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NORTH BRITAIN CONTES?

FINAL

AT ASHTON - UNDER- LYNE

)ROV[DEﬂ A SUFFICIENT NUMBER OF THE1

BE  STAGED

ELIGIBLE BANDS .ARE IN A POSITION TO COM-

PETE, 'A GRAND NORTH

BRITAIN DANCE BAND

- CHAMPIONSHIP FINAL WILL BE HELD ON THE

EVENING OF FRIDAY, JULY

18 NEXT, AT THE PALAIS

DE DANSE, ASHTON-UNDER-LYNE, LANCS.

Tihe event, to be held under
the auspices of the MEeLoDY
MAaKER, will be organised and
presented by Mr. Lewis Buckley.

This is our reply to all those
bands and others who, realising
the impossibility of holding the
All-Britain Finals-in the ptesent
war time conditions, have never-
‘theless asked that some sort of
a Final should be arranged as a
suitable culmination to the
short contesting season it has
been ‘possible to ‘present this
year.

It has been decided to make
the following bands eligible:
‘Those placed first, second, third
and fourth in this year’s All-
Lancashire, All-Yorks and All-
Cheshire Championships (last-

. iaentioned du take place at
the Parr. Hall, Warrington, -on
Priday next), the bands placed
first, second and third at last
year’s All-London and Swing
Band Championships,.and the
present. holders of the All-
Britain Championship.

QUALIFIED BANDS

Thus, the following bands are
already qualified : —
Adelaide Players. (Keighley).
Ayling’s (Les) Swingtet (London,
N.8).

Blake (Cyril) and his Band
(Ashton-under-Lyne).

Hardiker (Jack) and his Boys
(Whalley).

Harrison (Edgar) and his Band
{(Crewe). ¥
Hedley (Fred) and his Bandl
{London, S.W.). o i
Lawrence (Billy) and his Band |
(London).

Marshall (Len) and "his Band
(Lincoln).

Masqueraders (West Ham, Lén-
don, E.15)

New Florida Band .(Bury).

Riley’s (Mike) Pennsylvanians
(Halifax).

Scatter | Brains (London, S.E.).

Tigers’ Band of the 11th Batin.|
York and Lancaster Regt.

But, as we have stated,

whether or’ not this North

Britain Final, as it has been
decided to call it, can or cannot
take place, depends entirely on
whether a sufficient number of
.the eligiblé "bands will be
available.

It is possible that quite a few
of them may have broken up.
consequently all those in the
list are urgently. requested to
communicate immediately with
the MeLopy MAKER, Stating
whether they expect to be able
to take part.

PLEASE LET US KNOW

It is realised that some of
those bands which are still in-
tact  may have difficuity in
“ascertaining so long in advance
whether all their musicians will
be able to obtain leave on the
night from their war time
duties. But it is essential that
they let us have immediately at
least some indication of whether
they hope to be able to partici-
pate in.these Finals.

' (Please turn to p.2,col. 5)

RABIN-DAVIS
FORM LIFE BAND
PARTNERSHIP

( SCAR RABIN'S BAND is
no longer co-operative.
Pioneers. of the ¢ ‘share-and-
share-alike " policy among dance
bands in this country, this out-
fit has now become the subject
of a unique contract between
the two men responsible for its
present enormous success.
Oscar- Rabin and Harry Davis,
cementing-their happy relation-
ship which has lasted for six-
teen vears, nyw own.the band,

-and are partners in atil its activi-
‘ties.

LIFE-CONTRACT

The contract between them
lasts for life, and, in the event
of the death of either Oscar or
Harry, all the rights of the de-
ceased partner revert auto-
matically to his family.

Harry is responsible for the
musical side of the band. Oscar
for the business side, and mana-
ger Bernard Rabin puts all their
plans into effect.

The band is at the Wood
Green Empire this week, where
it is continuing to attract the
colossal volume of business that
has become identified with it

wherever it has played around

the country. )

Next week it goes te the Mid-
dlesbrough Empire; and then
follows with two weeks' broad-
casting.

“Happy Days "
Show Kicks Off

On July 1

AS we stated exclusively in

the DMEeLopy Maker last
week. all difficulties in the
Sarah Churchill-Vie Oliver

radig show “Happy Days”
have now been ironed out.

The date that we gave, how-
ever, has now been altered and
the first airing will be on. Tues-

day, July 1.

The show will be produced by
Ronnie Waldman and, of course,
Jay Wilbur's Band will be pro-
viding the music.’ A series of
six fortnightly programmes is
scheduled at the moment.

An interesting item of the
new shows will be a musical
guessing game when’  listeners
may try to guess which parti-
cular instruments are playing a
tune, and,k each week a well-
known vocalist will sing; with
his or her identity revealed only,
at the end of the programme.

| R.A.0.C. Start"

‘and a start

land its work was recognised on

YlCTOR FELDMAN
Seven-year-old Krupa

First Army
Rhythm Glub

ROBABLY the first Army
Rhythm Club. has been
formed in a certain R.A.O0.C.
Depot in the Midlands, and its
membership already totals
nearly 400. :
Pte. C. C. Cassell. formerly
hon. secretary of the Ports-
mouth and Southsea Rhythm
Club.~ who is at this station,
received permission’ from the-
C.O. to obtain a radiogram,
was made in a
village hall with a handful of
enthusiasts.
Attendances increased tre-
mendously, so that the group

the Welfare curriculum, and
the opening of a splendid new
‘canteen provided admirable
new premises for the Club,
where the first meeting was
held last Thursday night.
STAN ON FRED :

For this inaugural cpening,
an excellent attendance greeted
Stanley Nelson, of the “ Melody
Maker,” who travelled up from
London and gave a talk on ghe
work and intluence on swing
music in this country of Fred
Elizalde. _ :

It is hoped to follow hxs‘most‘
successful visit with’ talks from
other accredited experts. ]

"~ The former “MM.” Bir-
mingham correspondent, Corpl.
Sonny Rose. is at this depot,
and, of course, plays with the
Station Orchestra. He has a}so
formed: a .Swingtet, which
appearéd after Mr. Nelson's
talk and created something of
a sensation. )

Soiiny, who plays excellent
tenor and clarinet, has with
him Pte, Gerry Parker (piano);
Pte. Joe Hamon (bass); Pte.
Phil Hamon (guitar); and Pte.
Len Rispin (drums). Joint
secretaries are Pte. Cassells and
the civilian manager of the
admirably-run  canteen, Mr.
Torly Baker.

There has been a change in
the broadcasting Band -of the
Week for next week (commenc-
ing Juine 16). Héerman Darewski
was originally billed, but we
now learn that Maurice Win-
nick and his Band are to]
supply the radio. music through- |

‘{ out the week.

HIS IS THE MOST INCREDIBLE STORY WE HAVE

EVER PUBLISHED IN THE “MELODY. MAKER,”

it

CONCERNS THE DISCOVERY OF A DRUM WIZARD—SO
SMALL THAT HE IS UNABLE TO SIT DOWN AT HiS

KIT ; SO TINY THAT HE

CAN HARDLY HOLD THE

STICKS ; SO YOUNG THAT HE CANNOT READ—BUT
SO BRILLIANT A DRUMMER THAT EXPERTS WHO
HAVE HEARD HIM STATE POSITIVELY THAT HE IS
THE MOST NATURAL THING THAT HAS EVER
HAPPENED IN BRITISH DANCE MUSIC. '

He is Victor Feldman, just
turned seven, and he lives ‘in
Edgware, London, N.W.

It is to Max Bacon that.

credit must go {or the dis-
covery of this child, He was

' told about the kiddy's capabil-

ties and, -with the polite
scepticism .that one reserves for
child prodigies, agreed to hear
him. e

A  NATURAL”

Then he '‘phoned the MELopy
MAKER in a state of the greatest
excitement, and told us that
something quite unbelievable
had happened in the dance
business—a seven-year-old child,
who had never been taught to
play drums, and was too young
really to appreciate what it was
all about, ‘was, nevertheless, a
“ natural.”

Max raved so much about
young Victor that the hardened
staff of- the MEeLODY MAKER
were sufficiently impressed to
go and hear the child prodigy.

Well, all that Max said was
right—and then some.

This kid’s drumming would
be grand stuff if executed by
an intelligent adult. To think
that a child can execute such

HALL’S BIRTHDAY

HENRY HALL, at Glasgow
Empire last week, celebrated
a “birthday,” as it was seven-
tezn years_age, on June 4, 1924,
to be exact. that Henry made
his radio debut.

The popular guest night, still
going strong, was the 71st of the
series.

At the Empire, audiences have
been appreciative as ever, other
outstandihg turns with the band
and on the bill being Miff Smith
and Freddie Bamberger.

PRSI NPNAP PPN

The “ Melody Maker ” has
arranged with the No. 1
Rhythm Club that Victor
Feldman and his brothers
form the attraction at their
meeting on Sunday week,
June 22. This is held at the
Bag o’ Nails, Kingly Street,
off Regent Street, W.1, and
starts at 3 p.m. The seven-
year-old Krupa will be in-
troduced by the Editor of

“ Melody Maker.”

natural rhythm with such in-
credible confidence and attack
is quite staggering.

Victor comes from a musical
family. He- has two brothers—
Robert, aged seventeen, who
plays sax and clarinet. and
Monty, aged sixteen, who p{ays
accordion. '

BROTHERS’ HELP

‘These boys form a swing trio,
and it is through the influence
and patience of his brothers
that young Victor has developed
so amazingly. The three of
them study the latest records
and memorise the parts—Robert
taking the clarinet stuff ; Monty
doing the brass figures and
Victor supplying the rhythm—
and what a rhythm !

Once they have worked out
an arrangement, Victor never
forgets it.-- Somehow, in that
child brain of his, the rhythm
seems to form a language which
he can speak at.will, and it
doesn’t matter how complicated.
the drum stuff may be, he never
misses.

1t is in the jam sessions, how-
ever, that the genius of this
child becomes most apparent.
Once he sets a tempo it never

(Please turn to p. 2, col. 1)
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NEVER MIND

CONSTANTLY

WEEP NO MORE

NEW ARRANGEMENT

AIN'T MISBEHAVIN’

3/2 PER SET, POST FREE

lenclose £ 3 5.

NAME i
Block Lefters
ADDRESS.,. ... ...

d. Please enrol me asa member of your Orch, Sub. Clubfor . . ...
TERMS for TWENTY NUMBERS:

$.0.12/6,F.0. 16/, TRIO 18/-, SONG COPIES 7/6. EXTRAPARTS: P.C.5/-. Others2/6 each,

Deléte combinations NOT required.

LAWRENCE WRIGHT MUSIC_ £0. LTD., Wright House, Denmark St., Lendon, W.C.2




This picture (by Stanley Nelson) gives you an idea of the size of
V.ctor Feldman, seen here with his brothers, Robert (right)
and Monty.

7-YEAR-OLD KRUPA

(Continued from Page 1) T

alters, and, when his brother
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Stan Atkins
Airing to
~ America

\‘ITAN ATKINS first began
*7 breadecasting in 1937, and
his early dates were over the
Empire wavelength.

Since then, of course, he has
frequently appeared on both
Home and Forces programmes.
and on June 23, at 5 am., he
takes his Embassy Rooms
(Welling) Band on the air for
a programme which will be
relayed to North America.

Unfortunately, Tommy Dou-
glas, the 2nd alto player with
the Band, who is the only one
of Stah’s originals left, has re-
ceived his calling-up papers, so
alto and clarinet players who
are exempt and would like one
of the best palais jobs in the
South should get in touch with,
Stan at the Embassy Rooms.

Business remains terrific at
this venue, with Manager Len
Elms running amateur talent
competitions every Monday and
the Swing Quartet a show piece
of an excellent all-round com-
bination.

The Band is regularly playing
Sunday gigs at Kolster Brande’s
every three weeks, and supplied
the accompaniment for the
well-known act of Forsythe,
Seamon and Farrell last Sun-
day at this engagement. Stan
also has a novel radio. idea for
the Swing Quartet which should
intrigue the fans.

whispers *Stop chorus,” he
goes te town with a yengeance
tor the exact number of hars
that are required.

Itis manipulation of the sticks
is  extraerdinary. Rimshots,
cymbal work, double tempo—all
these are executed with con-
fidence and dexterity, and we
were neot surprised to Iearn
that Victer bas stopped the
shew when he appeared at
charity cencerts,

Max Bacon and Mauriée
Burman have both heard him,
and rave about him, So dg¢ all
ithe pther experts before whom
he has played.

It i impossible to say how far
the child wilk go, but we
chromicle with pleasure the

appearance ¢f a genius in the
rbythm werid.

Lancs. Pianist
Killed

MAX GOLDBERG —
BANDLEADER

D ANY musicians and fans in | "fYHE interest of Wembley
Bolton and Farnwerth residents was certainly
will be deeply sorry to hear of arcused when around the town
the sudden death of Billie double-crowns were seen adver-
Vickers, who met his death in tising the appearance of “ Max
a flying crash last week. Goldberg and his  All-Star
Billie Vickers was very well Band” at a *“100 bper cent.
known in Farnworth and dis- Swing Ball ” there this week.
trict as a very clever piamist, | - Further inquiries revealed
and. he had played as a semi-|that Max plans a series of
pro with many local combina- | dances with a band which in-
tions. As a solo turn, too, he cludes Bily Munn and Tony |
was always a popular visiltor Thorpe on piano and trombone
to local clubs. | respectively, with Max himself
Prior to joining the R.AF,|leading on trumpet.
he was a clerk employed. by Max feels that a reallv good
the Farnworth Borough band ~of famous West End
Council. | playvers should prove a great
Sincere sympathy is extended | attraction in the suburbs., and
to his mother in her tragic|his venture will probably prove
loss. tc be a great success.

PUT DASH IN YOUR PROGRAMMES

THE CLASSIC OF SLOW FOX-TROTS 5.0. 2/-

WHEN THEY SOUN
rae LAST ALL CLEAR

THE WALTZ SENSATION SO. 2/8
Backed with “A MESSAGE FROM THE U.S.A."

THE RING IS STILL IN LONDON

5.0. 2/-
JUST READY — BACK TO BACK!

NOVELTY F.T.

MELODY F.-T. ' AN 5.0. 2/6

HEART TO HEBET

IRWIK DASH MUSIC Co. Ltd., 17, Berners St., Oxford St., London, W.1

‘Thone: MUSEUM 7475/6.

'Grams: " Dashmuzic.” Rath, Lenten.

f | bassist and another

CHANGE FOR PIANIST
IN RAF.

&NY pianist joining the
< *RAF. can link up with
Cpl. Jack Hart, who is leading
a swell R.AF. combination
somewhere in England.
Formerly well-known West
End bandleader, Jack is
thoroughly happy in his new
life, and included in the com- |
bination are: Alfie Banks and |

|Jack' Mutch (altos), Louis |
Wilkins (tenor). Alf Horton
(tpt.), Monty - Castledine

(drums), A. H. Moore (bass).

| Thevre all A’'Cs except the
of the
trumpets, who is a Sgt.
Observer, and the vocals are
taken by A/C Gordon.

Rabin Band
Romance

A couple of weeks ago. it was
mentioned by a colleague that
Diane, swest-singer with Oscar
Rabin’s Band, ‘may have a
matrimonial announcement to
make ere long (writes Jerry
Dawson).

Well, fans, this has material-
ised, and the engagement is
annoeunced of Diane and—no,
| you'll mever guess—none other
| than Oscar Rabin's 20-year-old
son, and manager of the band,
Bernard Rabin.

1 have known these two for a
long time now, and, in con-
gratulating them both, T would
alse like to wish them both all
the Juck in the world.

()NE of the problems novice
arrangers seem to suffer
from more than most others is
what the Americans call “ voic:
ing,” which is another way ol
describing the ' distribution -of
the parts.
Now I remember reading once

in an article by Toots Camarata, -

the great American arranger.
that He didn’t believe in giving
formulae for this purpose be-
cause just where the harmony
and melody had come from and
where they were going to should

decide. With this statement
there is no possible disagree-
ment.

But Toots was postulating
harmonic knowledge when he
wrote that, and so many dance-

[ band arrangers just haven’t got

it, so that some foolproof guides
really are necessary,

I have had a letter from
Reader Philip Bates, of Mor-
peth, Northumberland, who
wants an alternative to inter-
minably having trumpet melody
with tenor doubling in octaves
and the two altos and 2nd
trumpet filling in the harmony.

Apart being tough on the
ist trumpet player, this is also
pretty monotonous.  Actually.
the fact that two trumpets and
three saxeg are available to Mr.
Bates is unfortunate. since a
trombone in place of one of
the trumpets might be - more
satisfying.

COMBINATIONS

However, there are plenty of
combihations available, eg.,
trumpet-lead 1st alto-harmony
above, 2nd altc and tenor har-
mony below. Another would be
1st trumpet taking the melody
with the 2nd trumpet in duet
form, and saxes playing figures.
Then saxes unison with brass
figures. ‘

Do the saxes double clarinet?
If they do, there is host of addi-
tional possibilities, such as
trumpet (melody) with clarinet
harmony above and tenor below.

Clarinet (melody) with clarinet-

playing harmony above and two
trumpets below. Experiment
yourself, Mr. Bates. and don’t be
afraid of the result!

I you feel that the lead
trumpet is being overplayed.
mark down the tenor meore
softly. Then what about tenor
on melody if he so wants to be
heard?

Use the piano on melody with
sax organ and so on. Youll
never be an arranger until yvou
experiment.

Other readers who are in
doubt about voicing might take
heed of these remarks, but the
infallible way is to score back

-ensemble passages in the stock

arrangenients you have and

‘compare the methods used.

The two short examples I
have included this week show
two methods ok voicing.

ARRANGER AID

A handy ‘‘ Arranger Aid 7’ which has
just been issued by Lafleur's at the
modest price of 3s. has just come
before me. and since it comprises a
complete chord chart, with ranges of
1 the instruments tabulated and
how to voice them in various com-
binations from three saxes and four
brass up to six brass and five saxes,
il should be a great boon to would-be
arrangers.

Also there are-brief examples of the
stvles of such bands as Glenn Miller's.
Jimmy Lunceford’s. Benny Goodman’s
and 130b Crosbv's, and an immediate
insight into how such' comyginations
achieve their effects will be illuminat-
ing. The book is endorsed by Fletcher
Henderson, who aptly calls it "‘a
landy tool to keep at my side when
working.”

GIRL SINGER WANTED

' OS Billy Thorburn, just
%) cempleting his _fifteenth
month of the rnon-stoep run cof
his shew “ Sshh, Keep It Dark,”
and still going strong, urgently
needs a girl vecalist,

He is appearing this week at
the Bedford, Camden Town,
where girls should contact him.

Next week (commencing Mori-

day, June 16) he is at Woolwich.

June 14, 1941

——
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(Continued from Page 1.)

Everything possible is being
done to make everything as
easy as possible for all bands
| wishing to compete.

Although bands will, of course,
‘have to pay their own travel-
| ling expenses, they will not be
| required to pay any entrance
fee to the contest.
| .In all other respects the
Championship will be conducted
as though it were an Arvea
Championship, with the usual
bannerette of honour, diplomas,
and handsome prizes. i

Special attention is drawn to
the new war time rule (No. 7
introduced last season. which
reads: “ . . . To ensure that
no band shall be at a disadvan-
tage on account of any one or
more of its members having
become temporarily or per-
manesitly unavailable owing to
the “said memberts) having
undertaken any .Jform of
National Service, deputies may
be introduced up to within half
an hour of the start of abv con-
test, provided that it ecan be
proved to the satisfaction of the
judges that any such deputies
are. replacing regular members
of the band whose absence is
due solely to such National
Service.”

CHESHIRE CONTEST

Further details will be pub-
lisheti in due course.
Meanwhile, don’t forget the

ALL-CHESHIRE
CHAMPIONSHIP
to be held
NEXT FRIDAY, JUNE 20
at. the
PARR HALL, WARRINGTOGN.
Doors ‘open at 8 p.m., and
dancing will continue until
1 am. to the competing bands
and a specially engaged house
| band.

{

{ Ten  bands are already
entered. Two more can be
accepted. Service bands are
especially welcome. Entry
forms are obtainable from
Lewis Buckley, 107, Broadway,
Royton, Oldhaan, Lancs.

(CPhone : Oldham, MAIn, 1431)

Tickets, if bought in advance
{obtainable from Messrs.
Dawson’s, 65, Sankey Street,
IWarrington-), cost 2s. 6¢. each.
| At the doors the price will be 3s.

There will, of course, be the
usual buffets.

Edgar Jackson and Richard
Valery will be the judges.

No band which has not won a
contest this season is prevenied
from competing in this All-
Cheshire  Championship by
virtue of having qualified jor
|the  aforementioned  North
| Britain jinal.




So many !
readers have
asked for

a pic-ure of
trumpet-ace
ROY
ELDRIDGE,
now with
Gene Krepa,
thathereit is.

r

me what I can only

describe. as rather alarming
{

shocks.
The first has caused a long-
revered idol to sway dan-

gerously on the pedestal on
which I have for vears had him,
as [ thought, unassailably
eathroned.

The second has caused me to |

do the swaying, by making me
wonder whether some of my
ideals, which I believed to e
the most justified, mav not turn
out to be little more than un-
justified prejudices.

In-an attempt f6 reinstate my
idol, I have encouraged my mind
to play about with such sayings
as ‘“one swallow, etc.,” which
for the occasion I have allowed
it top twist into * One bad pie
doesn't prove the cook's, lousy:”

As regards the ideal, in an en-
deavour to show myself that it
was a worthy one I have hszen
telling myselt that the jar to it
is just the result of an exception
which only goes to prove that
the ideal is, after all, a well-
founded rule.

But somehow these efforts to
restore my shaken confidence in
my hero and my beliefs have not
beent as convincing as I would
have liked. These two discs are,
in their different ways, too like
the writing on the wall for their
warnings to be so easily dis-
posed of.

The one which has caused the
idol to look as though even he
mayv have his feet of clhy is: —

DUKE ELLINGTON AND

JIMMY BLANTON.

**Pitter Panther
(Ellington)

tober 1, 1940).

.shouldn’t he be allowed

Patter |
(Am. Victor
0A053504) (Recorded Oc-

IRPREC N P e

WO of the discs for this probably be anything but easy |
week’s review have given even on the small fingerboard

| of a wviolin. are things at which
|anyone might fairly wonder.
i In fact. for sheer technical
| wizardry, these two sides make
'the by no means incompetent
|work of Bob Haggart in his
bass and drums duet with Ray
Bauduc, Big Noise From
Winnetka (Decca F7005), fade
almost ‘into insignificance.

But what has all this vir-
tuosisv amounted to?
| The answer is, as jazz or any
other form of music—nothing?

DUKE'S STUNT

The whole thing is just a
stunt—as amusing, diverting
and entertaining - as clever
tricks usually are, but having
no other significance.

Some of*you mayv feel that
this criticism is all rather un-
fair; that it is taking things
too seriously; that if Ellingten
{wants to try a stunt. why
to.
especially as he seems to have
done it more adroitly than any-
{one else could have? B

ell, that's all verv well, as
far as it goes. But we have all
alwayvs looked upon the Duke gs
one of the sincerest, as well as
the greatest, figures in jazz, a
man whose musical integrity
has hitherto been unassailable.

To find him wasting his time
on gallery-fetching exploits
stich as these is enough f{o
shake anyone’'s confidence. and
cause one to wonder whether,
after all, even the greatest dis-
ciples of jazz can resist the
temptation to pander to the
yells of the crowd for what
amounts to nothing more than
mere exhibitionism.

The second disc. which has
made one realise just how dan-
!gerous it is to allow oneseif to
assume any sort of prejudices in
jazz, no matter how laudable an

“Sophisticated Lady (Elling— | ideal they,may be built on, is: —

toni, Parish, Mills) (Am.
(Re-

Victor OA053506)
corded October 1, 1940).

(H.M.V. B9179—3s. 8d.)

B

it, string-bass
panied by piano.

Before going any farther, Jet
me say, without any equivoca-
tion or mental reservation, that |
poth the records are as infAgin- |
ingenious as they are

atively
technically brilliant.
Ellington

mental technigue  that

OTH sides are piano- and
Jbass duets, or, if you prefer
solos " accom- |

and Blanton are
nothing if not original, and at’
any rate Blanton has an instru-
is
amazing. His clear, rich, crisp
_ tone and the immaculate man-
ner in which he bows passages.
the performance of which would

l *

i ART TATUM—Piano Soles.

v**Elegie (Massenet) (Am.

Decca  DLA1936) (Re-

corded February 22, 1940).
| *=**Humoreske (Dvorak) (Am.
Decca  DLAI193T) (Re-
corded February 22, 1940).
{Brunswick 03162—3s. 84.)

IT has always been one of my
l firmest convictions that
iclassics should not be called
upon to do duty as jazz.

all classical music has its mean-

almost bound to be destroyed if

jazz language, such music has

THE MELODY MAKER AND RHYTHM

characteristics which are quite
out of keeping with'the tenets
which its origins and traditions
have given to jazz.

Al least, so I always thought.

But after having heard
Tatum’s * version of Dvorak’s
Humoreske, 1 am wondering
just how much longer suchi
theories will hold water.

Of course, the performance
displays Tatum’s phenomenal
technique, but it “isn't that
which has impressed me. [ am
familiar enough with it to be
able to admire it without tor-
getting that, at the best, tech-
niques are merely means to an
end, and means, no matter how |
brilliant they may be, are sel-
dom worth all the palaver they

invoke. The end—in music, the
artistic merit—is all that
matters.
_DELICACY |
To  say that Tatum

New Swing
Dises
RReviewesd
by
KBGAR
JACKSON

I repeat that Marsh’s playing
has so much of Hampton's in it
that it is safe to say that,
whether or not Mg.l‘sh or Win-
stone realises it,  Hampton is
Marsh’s main inspiration.

At any rate, that is the only
conclusion I can retain after
having again heard Marsh's
playing in these two records.
And it needn’t cause Roy any
sleepless nights. I'd be tickled
pink to be able to play equally
delightful vibres, even if it did
sound like Hampton. )

Everybody else does well
again, too, in these respectively

But an elegy is (vide any dic- slow and medium tempo * ori-

tionary) a song of lamentation.

Tatum's version of FEleygie,

for all its technical brilliance,
destroys the intended emotion
immediately it breaks into
rhythm,

If this is the fault of the \}V::L,VP
| Tatum ha_s dealt with the piece | nderstanding which has made
has|in the rhythmic movements,) this sextet of Harry Parry’s the

\lginals " by Parry, plus, in
| Dim  Blues. the irrepressible
George Shearing.

| GUITAR CRITICISMS

In addition to being tastefuil
and relaxed. the music has that

achieved a worthy end is to put | then my hopes fall to the|p.ct 10cal swing outfit that has

it mildly.

The  delicacy with |
which he

has

ground. But I am more in-

]ever awakened the B.B.C. into

embroidered | clined to think that it is due to the desirability of giving it

Dvorak’s work is excelled only an inherent characteristic of regular broadcasts.

Quite apart from the fact that’
ings and associations, which are |

one tries to translate it into the |

by the way he has retained all jazz, which proves that nine
the meaning and charm of the | times out of ten classics must
piece. lose something when translated

The first movements he plays  into the jazz language, and that, }
straight, with just a iittle touch | therefore, —any  belief that |
of decoration here and there, so, '€lassics should not be jazzed is, |
in spite of- the fact that you, after all. a  well-founded
couldn’t mistake ' the playing 2rtistic ideal which all who are
for anyone’s but Tatum's, the tempted to play about with
side so far has little bearing on | classical music should remem-
the jazzed classics argument. ber—even Mr. Tatum.

But later the maestro uncom- | *
promisingly breaks into rhythm,
but with such taste and artistry RADIO RHYTHM CLUB
that even the most dogmatic SEXTET.

“**Dim Blues (Parrv, Shear-

will hardly fail to concede that |
the result, far from detracting ing) (Parlophone CE10720)}

from, has actually enhanced the |
charm of, the piece, no matter|
whether you look at it from the

(Recorded Mayv 3, 1941). |
+**parry Opus (Parry) (Parlo-

by suggesting that, after all,

\‘O,Roy Marsh objects to being
Humoreske may be but an ex-

! : Y Jdescribed as an imitator of
ception which proves the rule. |Lione1 Hampton — vide Eric

You see, a humoresque s Winstone’s “ Marsh Magic” in
essentially something fanciful, | the * M.M.” for March 31. |
which does not demand to be well, that's O.K. by me; but |
taken too seriously, and so, I| at the risk of shaking the ** pas- |
suppose I may say, literally. At J sive imperturbability ” of Mr. |
any rate, lx_berties are less likely | Marsh once again. not to men-
to destroy its meaning. | tion discrediting Mr. Winstone,

My only serious criticism is
against the guitar solos. Theit
tone is horrible, due, it seéems, to
the fact that Deniz uses an
amplified guitar that is no
credit to its makers.

I meant to point this out in
reviews of the band's earlier
records. Jog Deniz's solos suf-
fered from the same trouble as
these by his brother Frank, who
replaced Joe when he was away
sick. If better electric guitars
aren't available over here, it
would be much better to use an
unamplified instrument.

In fact., for solos it would
probably be better to do so any-
lway. Any necessarv extra

volume could easily be obtained

angle of jazz or s{raight music phone CE10721)  (Re- .o putting the instrument
Tatum's attentions to corded May 3, 1941). nearer the mike, even if this did

Massenet’s Elegie on the other (Parlophone R2793 — not produce tt{e rather fuller

side are equally brilliant. 3s. 8d.) tone which may be required
But not quite so satistying. | Marey  Parry - (clart.)  directing | when three-part harmony by

saz' %glisdellléghgg(si ttl(;lgsda?clje an (vﬁf;;is‘; A '(gt;:’ryg_; ageh c‘laaritngt, vibres and guitar s
3 1S. 5 TEe- Molyneaux (bass); Ben dwards | wanteda.

store-my confidence in my ideal, {(drums). Think it over, Harry.

UGHIE RADCLIFFE. first
trumpet with Henry Halil's
Band. is leaving shortly.

His place is being taken by
Patrick O'Day, who for a long
time now has been first trumpet
with Percival Mackey at the
London Coliseum and on Percy’s
other multifarious engagements.

'}
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WILLIE « THE
LION ” SMITH
. ANY are the weird and
i peculiar nicknames to
be found in the jazz
world, and though such
nomenclature as °‘ Fats”

‘“Pee Wee,” “ Cozy,” “ Stuff ”
and “ Jelly Roll ” are liable to
give the lay reader something
of a shock, the jazz fan just
accepts them as part of the
whole jazz pattern.

Perhaps the most intriguing
of all these nicknames. however,
is that borne by that grand.
but little appreciated, pianist,
Willie *“ The Lion ” Smith, and
for an explanation of how
Willie came to be tagged thus,

GUITARISTS
and all Stringed
Instrument’'Fans’
“'"Cathedrzl'® MONEL Strings
stand up to haid professional work. There
is nothing to equal their tone. Atrial will
convince you of their qualily, value and
durability. Send 21d. stamp TO-DAY
for your FREE SAMPLE
STRING and copy of
Professional Catalogue.
State the Instrument Siring
you require.
CTATHEDRAL STRINGS CO.
Menel Works, 130 Shackle-
well Lane, London, £.8.
Phong : CL1, 771445

<

Drawing “by
Bernard
Greenbaum

it is necessary to turn one’s|
attention to World War No. 1.

Willie was serving in France
with the 350th Field Artillery.
Battery “A,” when the call|
came for volunteers to go to|
the front and undertake the|
perilous task of firing a French |
“15.”

Volunteer Smith, it seems, not l
only fired the aforementionedi
| death-dealer,* but repeated this
act for some thirty-odd days |
without relief, thereby eaming!
for himself the imposing title
of Sergeant Willlam H. Smith, |
*“ The Lion.”

Born forty-three years ago in
New York, Willie was taught
the piano by his mother, an|
| accomplished pianist and organ- l

" list, and prior to his World War |

| activities he had played many

small jobs around town.

Arriving back in the States|
from Europe, “The Lion”
turned to music as a livelihood,
playing at such places as Son-
tag’s Café, Marshall’'s, Jerry
Preston’s Log Cabin Inn on|
West 133rd Street, and Reisen-
weber’s Restaurant, immortal-
ised by the Original Dixieland
Jazz Band with their Reisen-
weber Rag.

PLAYED EVERYWHERE! |

By now Willie’s name began
to mean something, and it was
not surprising, therefore, that

LEW DAVIS

will buy your old
2 SAXOPHONE
® CLARINET
©® TRUMPET
® TROMBONE
© PTANO ACCORDION
© DRUMS, TOM-TOMS,

tc.
REGARDLESS QF
CONDITION

Send details, or better still,send insiruntent.
cash by return_and carriage refunded.
I-Ew nAv‘ 134 Charing Cross Rd.,
London, W.C.2.
Phone: TEMple Bar 6562
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C. LAILEY-WALDEN
{ENGLAND'S MOST STYLISH DRUMMER)
with

OSCAR RABIN'S BAND

uses and recommends

 ATMO-PROOF

DRUM HEADS

The only heads guaranteed
unaffected by temperature
or dompness. 50% TONE
IMPROVEMENT. Send hoop
{batter or snare}with 14/6 to:

such musicians as Joe Sullivan. |
| Eddie Condon and Bix began to
frequent the places where " The
Lion’s ” pianistics were fea-
tured. Recording dates, too,
began to come his way, and he
lcut his first sides for OKeh,
| accompanying Mamie Smith.

| Leaving Harlem for a short
| while, “The Lion ” went on to
the Keith vaudeville circuit,
playing with a band which
accompanied Valaida Snow and
Dancin’ Dotson.

Back to the Harlem gin-mills,
he played in so many different
places that it’s practically im-
possible ‘to enumerate them ali,
and “The Lion” himself says
he can’'t remember half of them.

It’s certain, however, that he
played at the Club Napoleon
and the Capitol Cabaret, to men-
tion but two. Alongside Willie
in these places were such world-
famous names as Benny Carter,
Jimmy Hartison and Sidney
“Pops ” Bechet, whilst the im-
pression he left on everyone was
enormous, for even Count Basie
admits to being influenced by
“The Lion.”

Unfortunately, his appear-
ances on wax have been very
rare—a few sides with Mezz in
1934 and 1936, odd titles (odd in

55 VICTORIA RD., KEIGHLEY
- YO R K ——

imore senses- than one!) with

} Our Record
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the ‘Milt Herth Trio and
Quartet, and a few dates with
his own pick-up group for
American Decca (English Brurs-
wick) seem to sum up his re-
cording activity. with the excep-
tion of his fine solos for the
Commodore Music Shop and his
recent sides for the new General
label.

Lately, however, work has not
been too plentiful for this jazz

veteran. He’s had a band of
his own more than once, his
most successful attempt at

bandleading being in 1939, when
he took his own outfit on a
tour of the Southern States.

Nowadayvs he remains a solo
att, having recently been at the
Café Society, and is at present
to be found at the Forrest Hotel
on West 49th Street.

MEZZ SESSION

After that necessarily brief
biography, it would be oppor-
tune to discuss some of “ The
Lion’s” recorded solos, espe-
cially for those who are as yet
unacquainted with the work of
this great artiste.

1, like manyv others, first heard
*The Lion” on the much-dis-
cussed Mezzrow session which
produced  Apologies, Sendin’
The Vipers, etc.

Although these sides contain
fair samples of “The Lion's”
style, I think most readers will
agree that he turns in a much
hetter job on the later Mezz
session, two sides of which,
Mutiny In The Parlour and The
Panic Is On, are available cn

Regal Zonophone under the
name of the ~ Broadway
Swingsters.”

Listen especially to the man-
ner in which he plays the first
chorus of Mutiny In The
Parlour, revealing one interest-
ing aspect of his style—a seem-
ingly rambling melodit line, but
with an undeniably rhythmic
foundation, helped in no small
degree by a terrific left hand of
which one writer said: " Willie’s
left is as jamous_as Joe Louis’.”

This feature of Willie’s play-
ing seems to have attracted
Claude Thornhill immensely, as

by

ARTHUR
PARKER

(wift be gathered if the reader

compares “ The Lion's” work
here with Thornhill’s efforts on
Tillie’s Downtown Now by Bud
Freeman’s group on Parlophone.

Another devotee of ¢ The
Lion’s mannerisms would
appear to be Luis Russell.

Listen to Russell plaving behind
Henry Allen’s vocal on Whose
Honey Are You (Vocalion).
| Every note inspired by Willie
Smith.

*The Lion,” of course, erh-
ploys the basic piano style, and
is sometimes reminiscent of the
James P. Johnson- * Fats”™
Waller school, but he is far
more melodic than either John-
son or Waller, and does not
lemploy the interminable riffs
|and clichés which so often spoil
the work of these two otherwise
|grand pianists,

SCLOCS

Wwith the advent of the fiyst
waxings by Willie Smith’s Cubs
for American Decca, enthusiasts
were enabled to appreciate
“The Lion’s” undoubted vir-
tuosity for the first time.

The eight sides recorded
during 1935, with a quartet con-
sisting of Smith, Cecil Scott,
Eddie Allen and Willie Williams,
are comparable, to my mind,
with the: very greatest jazz
records.

“ The Lion ” demonstrates his
amazingly subtle. phrasing and
unorthodox harmonic ~patterns
to great effect, and an added
treat is the superb growling
clarinet of Cecil Scott.

The later sessions by the Cubs

CCORDING to the verdicc

of the majority, as ascer-
tained from our Record Compe-
tition G5, the best twelve solos
bv tenor sax virtuoso PRud
Freeman are in <the following
discs 1 —

1. The Eel—Freeman's Summa Cum
Laude Orch. (H.M.V. BS00T).

2. The Buz:ard-—Freeman's windy
City Five (Puarlophone R2210).

3. Nobody's Sweciheart—McKenzie
and Condon's Chicagoans (Parlo-
ppone, R643).

4. T'rve Found A New
man's Sumima Cum Laude
(H.M.\ . B9029).

5 Chi®a Boy

Baby-—Free-
Orch.

Freeman’s Summa
Cum Laude Orch. (H.M.V. BS007).

6. Friars Point{ Shuffle—Condon’s
Chicagoans (Brunswick 03055t

7. China Boy McKenvie and

Condon's Chicagoans (Farlophone
R1033). )
8. ' Sugar—McKenzie and Condon’s

Chicagoans ¢Parlophone R2379).

9. The Sail Fish Freeman's
Suimmma Cum Laude Orch. (Brunswick
02998).

10. Sundey — Freeman’s Summa
Cum Laude Orch. (Brunswick 02968).

11. Salani Blues Freeman’s
Summa Cum Laude Orch. (Brunswick
02998).

12. Keep Smiling At Trouble—Free-
man's Windy City Five tParlophone
R2285}. . . . .

The winner is Miss Eglantine
Freeman, of Aberdeen. Her list
contained ten of above titles,
enabling her just to beat Ken-
neth Foale, of Dunfermline,
Fife, Kenneth Betteridge, of
Cheltenham, Glos, and D.
Goodall,- of Sunderland, who
each gave nine “ correct ” titles.
A P.O. for 5s. is being sent Lo
Miss Freeman.

Thirteenth on the list of Freeman
solos in this competition came Stop,
Loolc. Listen (Tommy Dorsey’s Orch.,
on 12-in. H.M.V, C2938).

Others well backed ‘were Liza
iMcKenzie and Condon's Chicagoans.
Pariophone R2379); Easy To Get
(Freeman’s S.C.L. Orch., H.M.V.
1B9027); Who (Nichols’ Five Pennies,

~

Competition

Brunswick 01062): Sweet-
hear! (Condon’s Chicagoans. Bruns-
wick 030561, and Squareface (Gifford's
Orch.. HM.V. B8374).

Many entrants wasted a space,
and so lessened their chances.
by including Freeman’s Home
Cooking, Brunswick version of
The Eel, and other records with-
drawn from the catalogues.
The competition announcement
(vide “NL.M.” for May 17 lasl)
clearly stated “ dises to-day on
sale in this country.”

Someday.

This week’s competition is as
follows : —

WHICH DO YOU CONSIDER
THE TWELVE BEST ALTO
SAX SOLOS BY BENNY
CARTER ON RECORDS TO-
DAY AVAILABLE IN THIS
COUNTRY?

Titles of tunes, names of
bands and makes and catalogue
numbers of records should be
given.

Don't forget that among the
records from which yvou can
choose are those by Benny
Carter’s oyn combinations on
Vocalion, Brunswick and
HM.V, Kai Ewans’ Orchestra
on HM.V. X4698 and X4699. a
number of Coleman Hawkins’
Octet sides on HM.V,
McKinney’s Cotton Pickers on
H.M.V., the Chocolate Dandies
on Parlophone, Teddy Wilson’s
Orchestra on Parlophone, etc.,
ete.

Entries must be marked “G9” in
the top lelt-hand corner of the enve-
lope and addressed to the MegLopy
MAKER, 93, Long Acre. London, W.C.2,
to reach us not later than Monday.
June 30 next.

A prize of 5s. will be awarded to
the sender of the list which conforms
nmost closely to those ot the majority.

Result will be published in the
- M.M.” for July 12. .

“

have a more commercial ten-
dency, but they will- prove of
preatl interest to all admirers of
*“The Lion’s” work, whilst The
Old Stamping Ground is well
worth hearing for Pete Brown’s
thrilling alto.

The only solo waxings by
“The Lion” which are avail-
able over here are Passionetle
and Morning Air, on' Brunswick,
and if Willie’s love of flowery
titles has put some readers off
this dise, read what Hugues
PPanassie says about it in his
review in *“Hot Jazz”:—

¢ Passionette ’and * Morning
Air’ rank certainly amongst
the finest piano records in the
history of jazz imusic. Ravish-
ing harmonies and a style of
execution which is above. all
praise.”

Probably “The Lion’s” best
discs to date are the solos he
waxed for the Commodore
label, the majority being his
own compositions. These discs
bring out as never before Willie’s
amazing improvising talents and
his great originality as a com-
poser.

DUKE’S TRIBUTE

Each side is a little master-
piece of melodic construction
and a>gem of rhythmic inter-
pretation.

The Cubs reappeared recently
with four not very successful
sides on- the new General label,
the titles being Peace On You
and Noodlin’ (General 1712)
and Wontcha Do It To Me and
Rushin’ (General 1713).

The line-up for this session
was: Jimmy Lane, Johnny
Mullins, Stony Smith = (saxes);
Sidney de Paris (trumpet);
Willie Smith (piano); Bernard
Addison (guitar); Richard Full-
bright (bass); and Puss Johnson
(drums). Both Noodlin' and
Rushin’ are original composi-
tions by Willie.

The latest waxings by “ The
Lion ”‘ should be really worth
hearing, for he provides the
accompaniment to Rainy Day
Blues and Doggin” The Dog
(American Decca 7824) by that
grand blues shouter Joe Turner.
* Would it be asking too much
for Brunswick to release it over
here in the near future?

All of which seems to brinhg
“The Lion’s” activities up to
date, and has, I hope, brought
the work of this jazz veteran to
the attention of a few more
British enthusiasts, for, sadly
enough, he is probably the most
underrated of all the jazz
pianists.

Duke Ellington lists Willie as
his favourite pianist, and even
composed and recorded a num-
ber dedicated to him. No doubt
many of you have heard it. It's
a most intriguing piece. and a
fitting tribute to this great
artiste.

Yes, you*ve guessed it; the
Duke calls it Portrait O The
Lion.

DRUMMERS

AS well as manufacturing
war-time essentials, Premier
are still producing the world’s
most popular drums and
accessories. Our full quota is
now coming from the new
Midlands factory. Make sure
you get the best kit and the
drums which last longest, by
choosing Premier. Ask your
dealer for full details or write
direct to —

PREMIER HOUSE
Golden Square, Piccaditly Circus,
London, W.1
(GERrard 2327)

World’s most popular Drums

PREMIER
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WHERE THE

BANDS ARE—T

A NYBODY listening to

[} |broadessts by, for
instance, Carroll Gib-

bons or Al-Collins is almost
certain not-only to find his
thioughts turning. to the
Savoy or Berkeley hotels, !
but to picture these famous |
leaders directing, in all their |
glory, their big bands in
their pre-war surroundings, 1
to the same gay crowds |
which flocked to these
famous reborts in pre-war
days.

For on the an’“ these bands
sound very little different +o-day
from the way they ever sounded. |
Their instrumentation seems |
the same as usual; their stan-
dard of performance remains
almost as high. if not quite as
high, as it ever was, -

But any pictures which these'
broadcasts may to-day conjure‘
up are to a great extent false. {
" Anyone visiting any of Lon- |
don’s West End hotels or res-|
taurants where dancing is still |
an entertainment tfeature would
in fact find things so changed
that he would probably think
for the moment that he was
dreaming.

‘"He would certainly wonder
what had happened to the band |

!
MR. DENIS PRESTON. in his recent
broadcast on Jazz 1"iddlers.[
~played Szigeti's recording of the last
movement of Bach's Unaccompanied
¥iolin Sonata in i Minor, in order to|
strow that Venuti has done nothing
that had not pre: 1onsly heen covered
by the classical musicians.

One gathers that Mr. Preston’'s real
aim was to impress the humble jazz
Tamr witds . i3 catholicity, Profound
Knowledge of the Wosky of ‘he,
Masters. ete.. and in this no doub & e
succeeded.

But.if he had cared lo play the first
movement of this same Sonata. it
would have been revealed that Bach
wrote in many three-note chords.
which Szigeti, despite his glorious
classical techniue. could play only{
with extreme difficulty, and was. in
fact, ynable to sound smoothly:
whereas Venuti, in the great Tempo
di Barrell and many other records
improvises four-note chord solos with
complete fluency.” Which proves notr
that Venuti is greater than Bach, nor
that Venuti is greater than Szigeli,
nor anything else, but merely serves
to demonstrate the extreme futility of
Mi. Preston's line of argument—one
can scarcely cail it reasoning.

C. WILFORD SMITH,

London, W.C.1.

])ON'T you think that the result of

the recent Ellington record com-
petition is disappointing? Out of the
twelve sides chosen. mno fewer than
seven are from approximately four-
teen sides {excluding commercials)
issued by H.M.V.s since June, 1940,
4 result which definitely ignores the
masterpieces of the previous fourteen
years.

Is the explanation that Ellington
has improved so in the last year or
two? I don’'t think so. Perhaps it is
that the majority of the competition
entrants were readers who have only
recently taken an active interest in
jazz; if such is the case, ‘the result is
gratifying, but they could be well ad,
viseds to study his earlier recordings.

For example, no one who was
acquainted with Cootie’s early con-
certo Echoes of Harlem, issued on
Brunswick, would surely not allow the

¥

recent™ Concerto for Cootie to take
pride of place.
I am not supporting anyone’s

theories of the - decline of Elling-
ton,” -but I would like to point out
that for some reason or other the
records that appear to be the most
‘popular are surely not necessarily the
better compositions.

May I venture to suggest the follow-
ing twelve recordings as being fairly
representative of the Duke's twelve
best English issues . — .

Mood Indigo (Bruas.).

Creole -Love Call {HM.V.).

Black and Tan Fantasy (H.M.V.).

Misty Morning (Parlo.).

Ethoes of Harlem (Bruns.).

East St. Louis Toodle-oo (Bruns.).

Washington Wobble (H.M.V.).

Reocking in Rhythm (Parlo.).

The Mooche (Bruns.).

In a Jam (Voc.).

Across the Track Blues (H.M.V.).

Sweet Chariot (Parlo.\

{Private) L. ¥. Blight.
The Essex Regt.

he had heard over the air pos-
sibly only a day or two pre-
viously.

It is true that one finds many
of the old, familiar leaders pre-
siding with all theu accustomed
aplomb.

Glance at the list heréwith of
hotels and restaurants where
| dancing-in town may still beren-
joyed, and you will find that
Carroll is still at the Savoy, Al
Collins still at the Berkeley.

You will find also that Lew
Stone is at the Dorchester, that
Billy Mayerl has returned {o
dance-band work and is leading
his orchestra at Grosvenor
House, also that Reg Pursglove
is mst.ahed at the Hotel Meurice
(previously

held sway),
Cole, the well-’known dance|
violinist, has taken over at the |
| Piccadilly.

which these
waved their wands?

SKELETONS !

Owing partly to call-ups, and
the consequent shortage of
musicians, and partly, it would
seem, to the uncertainty of busi-
ness in these uncertain times,
they have shrunk to what can
only be described as mere skele-
tons of their former selves.

Jack Jackson and Billy May erl
are, for the moment, able to |
maintain ten-piece outfits; six-

| teen musicians are at time ot |

writing employed in the  two
bands now working at the Mont-
parnasse, run by Charles André,
late of the famous Beeuf{ Sur Le
Toit, Paris. ‘

But against this, Carroll Gib-
bons is down to six men, includ- |
ing himself, at the Savoy; Al
Collins to five, ineluding him-
self, at the Berkeley. Lew |
Stene has only six men at the
Dorchester ursglov: only four |
at the Meurice, Cole only six at |
the Piccadilly. l

And all these are establish-
ments where anything from ten
to fourteen musicians were em- |
ployed in a single band, and
which-used to run t{wo or more |
bands in place of their present
one.

Nor is this the end of the
story.

CARRYING ON

Search around for' the big-

.1 time players, and you will find

most, of. them couaspicuous by
their absence. :

Here and there one comes |
across a- star almost as well
known as the Ileader under|
whom he is playing. But he
is only one of the few who|
are either over the age-limit,
have been exempted on health |
grounds, or who have come back |
to civvy life, discharged as medi- |
cally unfit.

All the others have vanished,
and the presence of the few who
remain, rather like ghosts of a
past era, only makes the absence
of these vanished ones all the
more noticable.

Rather depressing it all seems,
doesn’t it.

But, believe me, it's nothing
like as depressing as it sounds.

These boys who are left are
carrying on grandly.

And, what’s more, the cus-
tomers seem more than satis-
fied. If they have noticed the
changed conditions they don’t
show it. Most of the places are
doing amazingly good business,
even the most expensive ones.
Some are often packed up to
capacity. .

A heavy night blitz nfy
result in a temporary falling-oft
of attendances. But the clients
quickly regain their confidence,
and before many nights have
passed are back again, as full of
life and gaiety as ever. It takes
more than a few bombs to scare
them off for long.

'and alto sax. and piano

-Thompson

Most of the places: have, ;of

nown as Quaa-.course been able to do a good | surroundings all help to make’
Ilino's, where Van Straten once |deal to add to the safety of | war-time visits to these well-
and that Norman | their patrons in the way of air- | knowa

raid protection.

At Grosvenor House, for

| instance, they now have their |
But what of the band nightly dancing in the grill-| know it only from pre-war days, |
L g lumema‘:less (‘;Xgé i room in the basement instead | probably very inaccurate. But I | still going strong. T hope to tell

of in the street-level restaurant. |
It is right in the centre of the

ﬁUIDE T0

BERKELEY HOTEL,
Piccadilty.

AL COLLINS and His Band A||

Collins {violin): Norman Payna

{tpt.) Ronnie Gubestini (drums).

Dancing: p.m. to  approx.
12.30 a.m. week-days. |

*

DORCHESTER HOTEL,
- Park Lane.

LEW STONE and His Band--Harey |
Variey (alto. clart.); Sid Maniken
{tenor); Lew Stone (Novachord).
Jack Penan (piano:; Sid Jacobsen |
(gtar.): Cecit Cooper (bass): Jock
Jacobsen (drums).

Dancing: 8.30 p.n. to 1 a.m. week- |
days. |

*

GROSYENOR HOUSE.
Park Lane.
BILLY MAYERL and His Orchestra 1

—Ralph Wilson, Teddy Prince ‘altos).

{Eddi# . Farge  Atenor..  uaccordiomn).
George Radctiffe, Tommy  Porter
{tpts.); Al Roach {(tmb.}; Billy
Mayerl, Geo. Middleton ({pianos),
| Harry Martin (bass); Reggie Mills
(drums). |

Dancing: 8.30 p.m. to 1230 am,|
week-days. Tea Dance (to tive-piece |
contingent from above full band):. !
430 to 6.30 p.m. daily (including\
Sundays).

*

HATCHETT'S RESTAURANT,
Piccadilly.
HATCHETT’S SWING TETTE—
directed by Dennis Moonan (suxes.),
clart.); remainder ol personnel un-
settled. Stephane Grappeliy (vin.)
now on sick leave. but expected to

return. shortly.
Dancing: 8.30 p.m.
12.45 a.m. week-days.

*

‘HUNGARIA RESTAURANT,
Piccadilty Circus.

OSCAR GRASSO and His Orchestra
-Oscar- Grasso (violin); Bill Parkins
(pianoj}; Bl Tempany (gtar.). 8Bill
Smiies (bass). Also-—ALEXANDER
ROSS1’S Gipsy Band.

Dancing: 9.15 p.m. ta 130 am.
wgek-days; Sundays until midnight.

to approx.

KEMPINSKI RESTAURANT,
Regent Street.
GEORGE CASTELLY (plano}
~Dancing: 9 p.m. to midnight week-

days.
*

LANSDOWNE RESTAURANT,
Berkeiey Square.
TIM CLAYTON and His Orchestra
—Barney Lubell, Tom Lannon, Titch
Poster (saxes). Arthur Lousley {(tpt.);

Len Patey (violin, accordion): Alee |
Blackford (piano); Harry Wilson
{hass); Alfie Grey (drums); Barry

Gray tvocalist). .
Dancing: 8.30 p.m, to ! a.m. week-
days; Sundays to midnight.

MARTINEZ RESTAURANT,
Swallow Street, Regent Street,
EDMONDO ROSS’ CUBAN BOYS—
Dennis Walton (tpt.); Roberto Inglez
(piano); Frank Deniz (gtar.), [Leslie
{bass), Edmond> Ross
(vocalist, drums); Jimmy Cummings

(maraccas. etc.).
Dancing: 7.30 to 11.456 p.m. week-
days.

MAY FAIR HOTEL,
Berkeley Street.
JACK JACKSON and His Orchestra
-E. Q. Pogson (saxes.): Jack Jackson

1Y

A New Senes of Ar-
ticles Giving You Per-
sonnels and Details of
the Bag Bands at Work

E£E8

help vou radio listeners to get a
more realistic impression next
time vou hear a London band
on the air.

ADDING

vast building, and it is ques-
tionable if even a direct hit
could penetrate through the
masses of walls which surround
it and the many floors above it.

Then Maytinez, at his Regent
Street restaurant, has opened
up his wine vaults as a res-
taurant in which he can accom-
modate about sixty people. He’s
had thie walls decorated with
Spanish murals, and the cus-
tomers think it great fun going
down into, as one put it, the
dungeomns. More or less similar
schemes have been introduced
aimost everywhere else.

STRANGE

Of course, these unfamiliar

FOR AIR

Which reminds me that you
may be wondering how it is that
these bands still manage tg
sound on the air so much like
they sounded in pre-war days.

Well, in the first- place.. of
course, they usually auginent
for broadcasting. either by
borrowing musicians fronr cach
other, or by engaging the pre-

| war stars of the profession whe
LA now in _‘he Serviges, but
et stationed in or ear
Lcmdon can gdet bhort lsave for
resorts seem stranger | the occasion. |

| than ever. and the picture of | Then, of course, there are
London dancing, which might | also the musicians in the night
he conjured up. by those who |clubs and Palais de Danse.
Plenty of these places are

hope that this little sketch of | you about them and their bands
what is. xeally happening will | in my hext article.

AT N ST NI PSRN NI AP

THE WE%‘E 'END BANDS.

drums). Remainder of personnel ;| —Teddy Butler (sax, .clart.); Jack
{1t in all) unsettled. Harris (tpt., sax., violini), Tommy
Dancing: 9 p.m. to 1.30 a.m. week- Rogan  tpianc); Nat Alten  (bass);

days. derry Da Costa (drums)
| Dancing: 8 p.m. to midnight week-
* days: S(mdays to !l p.m.
MEURICE HOTEL (QUAGS.),

Bury Street, St. James's.

REG PURSGLOVE and His PICCADILLY HOTEL,

Orehiestra- -Reg  Pursglove  (violin): Piccadilly.

Harry Porter (tenor, violin): OCyril NORMAN COLE and His Orthestra
Juchau (piano); Bobby Campheil | —Norman Cole (violin). Jock Seott,
{accordion}. Teddy Prince, Gill ® Port (saxes.)

Harry White (piano!; Sam Molinzaux
(bass): Doug, Howson {(drums) |

. Dancing: +.30 to 6 p.m. {(Sundays
to 7 pm.y and 8 to 1L p.m. daily
including Sundays.

Dancing: 8 p.m. to midnight daily
{including Sundays).

" MONTPARNASSE RESTAURANT,
Jarmyn Street, Piccadilly Circus.
JOHMMY CLAES and His Orchestra !

(presented by Charles André) —Johnny | QUEEN’'S BRASSERIE,

Claes (ipi.). Jerry Alvarez, George Leicester Sguare.

HMarrison (altos); Spike Hornett, Reg DAVYID JAVA and His Orchesira
Dars {tenors): Tommy Pollard | David Java (fiddle); Arthur Lewis
(ptann); Charlie Short (bass): Carlo (piano): Syd Luder ‘gtar.); Pete
| Krahmer (drums). Vocalist: Benny  Stuteley (bass) Reggie Manus
Laa. faccordion})

SHARLES ANDRE'S Tango Band-— Dancing: 8.30 to, [1.33 p.m. w«lek-
Ronnie Spinnelly, Denasso- Rohsgro, A) ! days
de Lusch :violins); G. Snoech B ’
(accordion. bandoneon}: Teddy Jones
{tpt.), Mark Denford (piaho); Alfred SAYOY HOTEL,

Yerzal (bass'. Strand,

Dancing: + to 6 p.m. (Saturdays CARROLL GI1B8BONS and Hia
and Sundays to 7 p.m.) and 8 p.m. Orchestra-—Billy Apps (sax.}. Frenchie
to 4 a.m. daily (including Sundays). | Sartell (itpt.); Abe alton (tmb.,

accordion, piano); <CTarroll Gibbons
(piano); Sid Kreeger (piano). Jack

ODDEMNINO'S RESTAURANT, Evetts (bass}).
Regent Street. Dancing from approx. 9.40 p.m. to

TOMMY ROGAN and His Orchestra | 12.30 a.m.

{tpt.); Jack Bentiey (tmbh.); -Fred
Aspinal {pianoi. Ben Edwards

T LAST

THE NEW DEANNA DURBIN HIT

i UNDERSTAN
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I YOUR FIRST PARCEL iro s so. mie mo o on:
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BRAM

HIS is where I take a leaf
out of the book of my
incredible colleague on page
eight, by scooping him on one
of his owp stories.

Gracing this page is a photo
of JOAN ALEXIS, a better
picture, I feel, than the one of
her he published several weeks
back, in the days when the
Accordion Page occasionally
. @ . N

mentioned accordions.

If you can:think back that
far, you may recall that he
referred to her as “ a sailor who
hates the sea ”——in other words,
an accomplished accordioniste
who hates playing the accordion
because her ambitions lie in the
direction of stage and screen.

I can now round off the story
by announcing that vesterday
(Thursday) she opened as lead
in Alfred Esdaile’s new Prince
of Wales's show, “ Non-Stop
Varieties,” where she sings
and dances to her heart's (and
{the audience’s) content.

Maestro JACK LEON thinks
very highly of this young lady
(as do all who've seen her),
and, if I may dMgress violently,
told me that the new clothes-
rationing is not likely to worry
them much at the Prince of

Wales.
As if I ever thought it
would. . ..

Overheard during a 1lull in a
recent Jam Session at the No. 1
Rhythm Club:

*Of course,
Kunz. ...”

I

like Charlie

And having laughed that one|. .

off (I assume that you also
enjoy page eight, and can there-

PAT
BRAND

fore laugh at anything), let me
step in with advance news of a
forthcoming charity show.

The title is “ Laugh It Offt ”
which may read a little ironic
when you realise- that the sliow
is in aid of the Hampstead and
St. Pancras Air Raid Distress
Fund. But it typifies the atti-
tude of those for whom this
charity is being organised—and
it certainly typifies the pro-
gramme, to which a host of
West End stars are giving their
services, on June 20 and 21 at
630 pm., at the Pheenix
Theatre, W.

Prominent among them will
be charming JULIE DAWN,
whom the producers have lost
no time in starring in a high-
spot Argentinian number

DS ESSENGE

to town on that piano or taken
up their instruments to jam in
with the resident boys.

On the stage at the Phceenix,
bringing down the curtain, both
metaphorically and literally at
the finale, will be Cyril Blake,
leading on trumpet; Lauderic
Caton (guitar); Erroll Barrow
tpiano); and Clinton Maxwell
(drums).

And in front on one of these
nights will certainly be myself.

Eighteen months ago. on a
wet February evening, I went
out on my firsi interview as a
member of the “M.M.” staff.
I had, in fact, joined the staff
only two hours before.

It was, you can imagine, a
momentous undertaking. and,
full of zeal, I hied myself across
to Bethnal Green (a district
hitherto unknown to me) for
the purpose of asking {wo young
men how it felt to be the first
“ M.M.” discoveries to broadcast
in *“ Youth Takes a Bow.”

They were HERBERT and
HARRY STOKES, violinist and
guitarist respectively—and I

ideally suited to her voice and hope I suceeded in persuading

personality.

‘them that T was anything but

High-spot, too, for the swing|the raw amateur I really was.

fans will be the inclusion of the
band from JIG’S CLUB, whom
ALEC WARD has generously
given permission to appear.
Jig’s, of course, is the Mecca
of the coloured musician—a
name which now evokes a bitter

nostalgia in the host- of
American stars who made this
their rendezvous in happier

times. Ellington, Waller, Arm-
strong, Calloway, Mills Brothers
. Alec knows them all, and
they all know Alec; and few are
the top-liners who have not gone

FELDMAN'S
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Time has passed, and both

the boys and I have (we hope)’

progressed since then. They,
at any rate, showed what they
could do the other day—last
Wednesday, to be precise, at
10 p.m. when they: were fea-
tured in “ Amateur Swing Half-
Hour” in the Radio Rhythm
Club programnre.

You will understand my
listening to them with more
than usual interest, . . .

News that former Doncaster
leader, now Gunner, HARRY
WARD and his trumpet are
still together will come as a
very pleasant surprise to those
of you who read in the Press
that he bad been Kkilled 'in
action.

True, he’s had it pretty rough
since being called up in Sep-
tember, '39. He got knocked
about a good deal dt Dunkirk
and has spent the whole of the
time since then in hospital.

In fact, he’d only just come
round from a bad bout of con-
cussion when he wrote to in-
form me he was still alive and
kicking and lonhging to hear
from all his old pals. (Yes, I'll
forward letters.)

Now well on the way to re-
covery, he's been asked to run
the hospital concert party and
to start a band—for which any
instruments, however old or
patched up, would be tremend-
ously acceptable, as he's longing

to get back into the swing
again. v
So much for Harry. As for

his trumpst, it was the only
thing he brought back with

him from France.

Unable to bear the thought
of leaving it behind for Nazi
lips to play upon (or, more
likely, to melt down and use in
some weapon of ‘death), he tied
it round his neck and made his
get-away through the hell of
that evacuation.

Even so, it now bears the
mark of a bullet that went
clean through the bell. ...

There are many ways of get-
ting around to gigs, from travel-
ling in luxury coaches and air
liners ¢ la Hylton to balancing
a double bass on a push-bike (as
a pal of mine used to) and run-
ning alongside of it.

But when former Tommy
Arnold and Wally Dewar
drummer FREDDIE LOW goes
out on a gig these davs, he
usually travels by drifter!

Now a member of the Royal
Marine Band stationed on an
island somewhere off these
shores, the small dance com-
bination consists of three saxes,

'May 29 were:

L]

JOAN ALEXIS
Prince of Wales® star’

trumpet, piano and drums; and
their - job is to entertain the
troops whilst they are ashore,

The shore, and the nearest
dance hall. being many miles
away,” Freddie and the boys
have therefore to make a two-
hour sea-trip—though whether
any part of this time is spent
in catching fish he does not
tell me.

In between times, Freddie is
finding things rather slow, and
would appreciate any news from

any of his friends in the
profession, especially former
“M.M.” Brum correspondent,

now Corporal SONNY ROSE,
R.A.O.C.

I'll forward letters.

Aiding Bexleyheath towards
raising £100,000 over and above
the £250,000 they were aiming
at in the Borough's War
Weapons Week, was the
BEXLEY AF.S. DANCE
ORCHESTRA.

Playing at the Ball held on
M. W. Allnutt
(piano); F. Langham and R.
Stanley (violins); F. C. Deacon
(alto and baritone); E. Baker
(tenor and violin); C. Buck and
R. O. Barker (tpts); J. Terry

(accordion); W. Shipway
(bass); A. Lewis (mandoline
‘banjo); and C. Sinfpson
(drums); with S. G. Newson,

as usual, conducting.

At the end of the evening

they were congratulated by the
Mayor on an excellent perform-
ance, and it certainly looks s
though these fire-fighting boys
are acquiring an enviable repu-
tation in the district.

LETTERS

I\IAY I crave a few lines of your

valuable space to express my
humble appreciation of James God-
bolt’s article. Not since Len Hibbs®
old Rhythm reviews. have we read
such a fearless and brilliant exposi-

tion of the bigotry of the * Jazz is
Dead "’ school.
As I wrote in the “MM.” of

25/1/41, ** By all means let us search
for the true and sincere in Jazz, but
let us not go to the exireme of auto-
matically gondemning « great Jazz
artiste merely because lie or she hap-
pens to become a commercial suceess.”

Surely the crux of the matter is
that whilst the disciples of modern
Jazz have the most proof and respect
for the music of the Golden Age. the
die-hards reveal only their cheap
snobbery in their fantastic generalisa-
tions.

Thanks again for a perfect arlicle!

Y. L. Bellerby.
Stoke-on-Trent. ’

x * i
I HAVE received quite a large num-
ber of inquiries tor a complele
list of the records used in my broad-
cast on ' Paul Whiteman's Rhythm
Boys . last Thursday (June 5, Home
Service, 4.30-5.0) and wonder if you
can spare a few lines to print it.

1t might be of general interest, as
I know of no reference book which
lists the Rhythm Boys' recordings.
and, although this covers onlv a few
of them, I think it is pretty repre-
sentative.

Rhythm Boys: Mississippi Mud and
I Lejt .My Sugar Standing in. the
Rain; Ain't She Sweel? and Sweet
L’il. H.M.V. B4424, Rhythumn King, My
Suppressed Desire, Col. 5240: Louise;
So the Bluebirds and the Blackbirds
Got Together, Col. 5457.

With Whiteman's Orchestra: Get
Out and Get Under the Moon, Con-
stantinople, Col. 4951; That's My
Weakness Now, Col. 5006; Happy Feet.
Col. CB#86.

With Duke Ellington’s Orchestra:
Three Little Words, HM.V. B5945.

Roy Plomley.

R

Wimbledon, S.W.19,

R

Classics

of Jazz

No.28—"Arkansas “/“ Sugar Step,” by Fred Elizalde

and his Hot Music  (Brunswick 02332).

.
PERSONNEL:

Fred Elizalde (piano); Adrian Rollini (bass
sax and hot founiain-pen); Bebby Davis (alto
and clarinet); Chelsea Quealey {trumpet); Len |
Reonnie Gubertini

Fillis (bamjo and guitar);
(drums).

F you want to find out somethifig
about Fred Elizalde and the histoyy
of his Hot Music, I'm going fo. ref¢r

you to the excellent arficle in the
MEeLODY MAKER some weeks back. .
Youwll get a very good idea from

there, and I believe another article[
about Fred and the band is scheduled
in the near future. I

Having got that off my chest. I"» |
free to discuss this week's Classic. oiik |
of the very best recorded by this|
group. It's a grand performance in
every way, especially Sugar Step, ore|
of Elizalde’s own compositions.

1928 GENIUS

I like the arrangement and the nesgt
way the leads-in are arranged so lhyt
the soloists take over froin one anothgr
perfectly. (Don't forget, when you
hear this disc, that it was recorded in
England in 1928.)

Rollini takes the intro. and opening
bars, and then hands over to Quealey
and Davis, who share the first chorus.
Full marks to Davis for his® smashing
alto work.

Len Fillis comes into the limelight
next with a few bars of pleasani-
sounding guitar which serve as an
effective lead to Elizalde’s solo. ]

Fred's piano-playing here is typical
Elizalde, full of ingenious phrasing and
(for those days) unusual harmonies.

(CONTINUED) |

TRUMBAUER, FRANKH W. (.
melody saxophonist; the only artiste
ever to have achieved fame on this
instrument. Led his own groups on
and off from 1917, mostly in St. Louis,
also playing with the Benson Orch. of
Chicago, the Cotton Pickers (under Rsad
Nichols), ahd early records of thg
Mound City Blue Blowers. Joined
Jean Goldkette’s Band in Detroit, and
became famous for his association with
Bix. in that band, and numeroug
records they made both with Goldkette
and with contingents from the band ot
pick-up groups under Trumbauer’'s own
name or as the Chicago Loopers, Sioux’
City Six, Eddie Lang's Orch, etc
Played first recorded hot bassoon solo
with Joe Venuti (Parlo. R531). After
recording regularly under his own name
to 1930 (all on Parlo.), he began to fade
from the jazz limelight, using more
commercial groups for records on
Columbia (1932-33) and Brunswick
(1934 and 1936-37), and working with
Paul Whiteman. Formed * Three T's ”
Band with the Teagarden brothers at
Hickory House, late 1936, recording for
H.M.V. Later toured with groups of
his own, with indifferent success,
making numefous records for Varsity,
1939-40. Retired mid-1940 to take civil
aeronautics post in Kansas City.
Though lately regarded more as a tech-
nician than a hot musician, Trumbauer
had a great influence on the trend of
early white jazz. and his best records,
such as Singin’ The Blues, Three Blind
Mice, Wringin’ And Twistin’, For No
Reason At All In C, Way Down Yonder
In New Orleans, are still considered
classics of jazz. Most of the best were
his own compositions; in later record-
ings he was also featured as-vocalist.

P sk o

WALLER, THOMAS ¢“FATS”: C.
pianist; b. New York City 1904, son of a
minister. Was supposed to study for
ministry himself, but ran away f{rom
home; formed his own band irf 1921,
with little success, later working with
Fletcher Henderson and Erskine Tate
in Chicago. Took part in some of the
earliest mixed band retordings ever
| made, with Ross Gorman; later
recorded with Henderson, 1926-27; with

| accompanist; made many organ solos

Sara Martin and other blues singers, as

By Rill Elliott

I like the mext lead-in to Chelsea
Quealey, who, starting with a Cooty-
liket growl plays some good muted
trumpet.

‘A few bars from clarinet and we go
right into Rollini’s chorus. This is
one of his very best, as he plays some
astounding notes and his break in the
middle bars of the last ensemble has ¢o
be heard to be believed.

Arkansas is taken at faster tempo.
and chief honours go to Quealey who.
playing a Nichols-cum-Bix trumpet.
takes a glorious first chorus.

EVERY BAR A GEM

Davis follows on .alto, and then
Rollini gets things going by producing
his hot fountain-pen and playing a
duet with Len Fillis, this forming a
passage that you can play over and
over again and still enjoy.

Elizalde takes his usual solo, display-|

ing his remarkable technique and piadlo
tone, and full marks here must also oe
given to Ronnie Gubertini for his fine
drumming.

Rollini leads the last ensemble to
finish a record that has never had the
recognition it deserved, although in 1y
opinion there is something to listen for
in every bar.

This is the last of the batch of
Golden Age records and the end of my
excursion into the past—for a time at
least. I shall be returning to Bix and
Co. in the future, but for next few
weeks I shall {with the possible excep-
tion of next week) be dealing with
some tather exciting new records that
are on their way.

WHO’'S ‘WHO IN- JAZZ

for Victor, 1926-27, and sessions with
Morris Hot Babes and Louisiana Sugar
Babes, 1927; also numerous piano solos,
duets and small band discs up to 1931;
sessions with  McKinney’s Cotton
Pickers, 1929. During these years he
played organ and piano in theatres,
toured with singers, and worked various
comparatively obscure jobs. Made his
first vocal records in 1931, four sides
with Ted Lewis and two with Jack Tea-
garden, on Columbia. Went to Paris.
1932, and teamed up briefly with
Spencer Williams, but returned home
suddenly; soon after began to feature his
singing more, and started recording
regularly for Victor in 1934, having re-
mained with this company ever since,
making hundreds of records with a six-
piece combination. His comedy jive
singing made him nationally popular,
and he appeared in films and theatres,
often using a full-sized band, first
directed by Charlie Turner, later by
Don Donaldson. Came to England as
solo act summer 1938, recording six

‘band sides ahd several organ solos for

H.M.V, and touring the couptry suc-

cessfully. Since return home continued |

recording regularly, also making an
Eddie Condon session for Commodore
and Lee Wiley organ accompaniment
for Liberty under pseudonym of
Maurice. - Creator of a unique clean-
cut piano style which he developed as a
pupil of James P. Johnson, Waller is
best known to the public for his
exuberant personality; though more of
an entertainer than a real jazz singer,
he has a permanent place in jazz his-
tory as a pianist and as onee<of the few

‘musicians to have played swing music

successfully on the organ; also as com-
poser, - with lyricist Andy Razaf, of
Ain’t Misbehavin’, Honeysuckle Rose,
I'm Crazy ’‘Bout My Baby, and scores
of other hit songs.
sk Sk sk

WASHINGTON, JACK: C. baritone
sax; b. Kansas City, 1907. Started on
soprano sax at 13, went direct to Benny
Moten’s Band on leaving school;, re-
maining with him until Moten’s death;
then stayed with similar group under
Count Basie, came to N.Y. with him,
and has remained with him ever since,
playing mostly baritone, also alto and
clarinet. Had solos on Somebody Stole
My Gal and a few other sides. Wife,
Maybelle, is composer of It’s Torture
and other tumes featured by Basie.

1
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SEE, by reading last
week’s MELODY MAKER,
that there is a move-
ment afoot to get me to join

in a controversy. At least, il

1 did happen to set about
selecting twelve records
“from which g progressive
(study ” of jazz might bDe
made, and “ add my reasons
for selecting them” there
would inevitably be a con-
troversy.

My first instinct is not to
be drawn,; but my second
| thought is that maybe I will
let myself be drawn.

But not yet. It is not that I
can't think, off-hand, of twelve
records and need time to think
it all up; I could do that in my
sleep; and give reasonably con-
vincing reasons for selecting
them.

But I do not feel I have
genuinely exhausted the ques-
tion of the Ideal Rhythm Club.

YOUNG ARRANGERS

I am still concerned with the
future of the yvoung arranger—
and, if he exists,* of the young
composer of jazz.

Composition of jazz is at
present of a lower standard
than it has ever been since the
davs of Alerander’s Raglime
Band. Take a look round in
the current catalogues; not the
-gramophone catalogues, but the
publishers’.

The five-piece brass section,
the four saxes have become a
standard combination; there
are very few printed orches-
trations nowadays which do
not cater- for what was once
an exceptional number of brass
and reeds.

This is all to the good. But
take a close look, also, at the

material, as opposed to the
manner of these orchestra-
tions: . o

T heard a broadcast the

other day, by the R.AF. Band,
which broadcasts to the
German Luftwaffe. The pro-
gramme consisted of a number

of extremely well-played
“swing” tunes. The indi-
vidual solos were good; the

ensemble fine.
doubt that the Luftwaffe—for
whom the programme Wwas
intended, after all—were as
entertained as they were meant
to be,

«“ STRANGE MUSIC”

1 listened to the broadcast,
however, as a lover
strange music called Jazz. And
I had one big criticism to
make: that no matter what the
tunes are called, modern jazz
composition is a drearily
monotonous business.

It seemed to me that the 12-
par blues phrase .ought really
to be dropped for a couple of
véars.

Fully 75 per cent. of the tunes
this R.A.F. band plaved were
nothing more than a collection
of riffs on the basis of this
well-worn fotmula.

I'm not blaming the band,
mind you. I'm blaming the
cireumstances which give "a
-first-class band so little choice
of material.

Certainly, to base a *“com-
position * on the 12-bar blues is
a great help to soloists: but
even so, I feel it is time that
the soloists were given some-
thing a little more substantial
to bite on.

The continual choice of the

12-bar” blues results in one
thing: absence of tune. The
blues is not a- tune, so that

when . the ensemble passages
arise, the ‘“arranger” or

And I do not |

of this |

says

a5 A
MIKE

i whoever it is who devises the

arrangement, is left = withs
nothing to do but strew a lot of
figures (or vriffs) about the
place and hope that a dynamic
climax will suffice Lo give an
impression of form and move-
ment,

Therefore. I ask all budding
arrangers and, or composers to
concentrate on tunes. There
are dozens of very good tunes
which will bear new treatment,
which will give the soloists
something to work on.

Some of thé pleasantest
arrangements in recent years
have been revivals; new
orchestrations and treatments

of tunes by Gershwin and
Berlin. They are successful
arrangements because the

interest is primarily melodic.

And the best in jazz has
always been melodic; which is
why all the great soloists have
been—Ilike Bix, for instance—
artists who create tunes on the
base of other tunes.

“POPS "

If you have anyv objection to
arranging erstwhile commercial
tunes. there are others. I don't
see why you should 'have any
objection frankly, as the best
popular tunes conform to the
pattern of what has proved to

be some of the best jazz. Or
maybe it’s vice-versa.
Whichever it is. the good

“pop " is not to be despised.
You may say that a tune like
Blue Skies is merely com-
mercial, and not jazz, but it
would still have made a good
tune if it had had no lyric and
had been recorded once by
some “hot” band instead of
having swept across five con-
tinents.

A tune like Tea For Tuwo,

which was originally
musical comedy, is every bit as
good and musically as satisfac-
tory as many a number that
aims (or claims) to be sophis-
ticated and ‘ swing.”

No, the commercial tune is
not to be despised—provided,
‘however, thal it is per se a good
tune. I make this provision

because I don’t want you tOlzmd there will

run away with the idea that
those dreadful ballads about
organs in valleys should

The Commercial Tune
Is Not To Be Despised

from a ||
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Rhythm Clubs

EVET |other Wes{ End stars.

No. 1. Next Sunday at the No. 1
Club Bill Eliott will give a recital
with the title ‘ Religious Meeting: "
be a Jam Session
with Lauderic Caton (guitar), Willy
Wilson (piano). Andre Goersch (tenor
Hul Smith (tpt), and
The following

and clart.,

be played again once they have jweek will have a really sensational

run their natural course.

Letl the Rhyvthm Club
arrangers, therefore. concen-
trate on treatments of good
tunes; and instead of the
weekly jam session let the
players get together and gel a
little music into their systems.

SAFETY VALVE

Let them—if there are ho
local arrangers—take down the
small-band scores of the Choco-
late Dandies, and sink- their
own, rather dull personalities

in the plaving of music by
people who matter.
I've no doubt that jam-

sessions are an excellent safety-
valve. But I consider that the
discipline of playing other
peeple’s music is of more use
to the amateur at the Rhythm
Club stage of his career than
any amount of Self-Expression
through the medium of the 12-
bar blues.
That can wait until later.

year-old Ellis Ellson gave a recital on
*“ New Personalities in Swing,” fdl-
lowed by a swing session by Jack
Duart’s Swing Guitar Trio, later
joined by Larry Cohen (alto). Len
Kane, entertainment and recruiting
officer, introduced Adelaide Hall,
Gerry Moore angd Max Geldray. The
evening finished with Adelaide Hall
accepting ihe hon. presidency, and
Max Geldray, Jérry Dawson 2z2nd
Herman Mamelock becoming vice-
presidents. The Jam Session included
Gerry Moore (piano), Ralph Collins
(cornet), Larry Cohen (alto), Jack
Duart (ipt., glar.), Terry Usher
(gtar.), and Roy Etheringion (gtar.).
Meetings will take place every Tues-
day and Friday at 7.45 p.m.

| Den

attraction, details of which will be
found on ihe front page.

No. 2. Last week’s recital at ihe
Winchmore Hill Rhythm Club méeting
was on ‘' Skin Wallopers,”” given by
Bryant Cornell, on which a competi-
tion was afterwards based. The Jam
Session  comprised Bryant Cornell
(piano}, Derek Cox and Norman
Whiting (elar.), Wally Harding and
Harris (saxes), Ken Whiting
(tpt.}, Reg Norton (violin), and Jack
Grigson (drumis). Next meeting will

|include Stanley A. Wright's talk omn

Red Nichols.

No. 22. The June 5 meeling of the
Notts Swing Club opeped with Albert
Brown’s recital on his ‘‘Pick in
Jazz,” followed by a Rhythm Bee
arranged and compéred by Bill
Kennill. The officials of the club are
Robert: M. Taylor (secretary), Mar-
jorie Pepper (treasurer), Bill Kennill
(programme arranger), Ken Allsop
(record librarian), Bill Ingle (literary
librarian), and Ivy Pinder .(commit-
tee's secretary).

No. 24. The first meeting of the
Southport Rhythm Club was on
June 7 at the Temperance Institute,
London Street, when a recital was
given by Jack Turnbull, and a Jazz
Knowledge competition ~ was held.
Next nieeting will be at the same
place at 2.30 p.m. on June 14, when
Juck Turnbull will give a recital on
Count Basie, and M. T. Horwich will
present discs featuring '* The Hawk.”
Instrumentalists especially are in-
vited to partlicipate in the Jam
Session, and inquiries should be sent
to Jack Turnbull at 7, Bolton Road,
Birkdale, Southport, Lancs.

No. 41. The June 8 meeting of the
Leeds Rhythm Club comprised the
second in Jack [ield’s series * The
History of Jazz,” piano .solos by Jeff
Chappell and Mr. Fawcet{, and a

record raffie won by D. Higton. On
June 12 the club was invited to
visit the Dewsbury Rhythm Club. On

June 15, at 2.30 p.m., the club meets
again, when George Bolam will pre-
sent °* British and American Jagz—
A Comparison.”

Ne. 65. The Salford Rhythm Club
opened with over 100 people at the
Lesser Hall, igher Broughton
Assembly Rooms, Salford, 7. Fifteen-

A Sensational New Idea!

THE ORIGINAL MANUSCRIPT SERIES.

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO.,LTD., & MACMELODIES LTD. |

30 Nos. for 16/- YOUR 1°~ PARCEL CONTAINS

HE WEARS A

POINTING TO A STAR

ALSO

L. SALOME

Price 3/E per sel.

| PAIR OF SILVER WINGS
THERE'S A LITTLE STEEPLE

I” THE FIRST LULLABY
. EVERY TIME | LOOK AT YOU a1y

I’ LET'S HAVE ANOTHER ONE

Prices—Boudle Orchestration, $.0. 2/€, F.0. 3/-. Pisnc Solos 1f-, extra parts Bd. each.

BEAT ME DADDY (o 1 1 ma)

310 post free.

BEAT ME DADDY (eight to a bar)

Vic Scheen's arrangement.

SOUTHERN FRIED

. Same arrangement as Al Donahue’s Record.

OVERNICHT HOP

Same arrangement as Red Nichel’s Recerd.

WEDNESDAY NICHT HOP

Original Andy Kirk arrangement.

MISSOURI SCRAMBLER

Original Will Bskorne arrangement.

¢ SICGH NO MORE, LADIES
BLOW,BLOW, THOU WINTER WIND
Arranged by Geerge Evans, '
OH!
IT WAS A LOVER AND HIS LASS

Arranged by George Evans.
Price 3/6 per set, 3/10 post free.

MISTRESS MINE

George Shearing’s Piano Arrangements |

SOUTHERN FRIED
BEAT ME DADDY

% 2/- EACH

vpwerds) 6f~, Extra Pans 3/-,
Pianc Solo Copies 10/-.

Enrol me as @ member of P.M. NEME s .o T e e BN T
Sub. Club, for 5.0.. ....or - ]

"""""""" eocioectt 5. 4 ADArOss. ..o
TJetms for 30 nos. per set

$.0. 18/, F.O. 24}-, Tiie

12/, Extia P.C. (with Trio ooy [T T T YT PR PP PPN

Mark combination required.
THE PETER MAURICE MUSIC CO.. LTD..
21 Benmark St..London, W.C.2. TEM. 3856
———— .

M.M. 14/6/41

P.M. HOT HITS!

IN°"THE MOOD

RHUMBOOGIE

Between 18th and 19th on Chestnut Street

IDA (Sweet as Apple Cider)

COMANCHE WAR DANCE

DOGGIN' AROUND

TEXAS SHUFFLE

TIME OUT

WOODCHOPPERS® BALL

BLUES UPSTAIRS and DOWNSTAIRS

CASBAH BLUES

CHICO'S LOVE SONG

FOR DANCERS ONLY

THE CONGA

DIXIELAND ONE-STEP

Price 2/9 per set, 2/11 post free.
—

e TOPSY

e CHEROKEE
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O the accompaniment of
the exotic rhythm of the
with the

rumba, and

aighest blood-pressure yet.l

aehieved by any journalist in
-this office, I bring you this
week’s personality in para-

graph in the shape—and
#hat a shapz!—of CARMEN
MIRANDA, the ‘ Brazilian

Bombshell 7 of 20th Century-
Fox Pictures.
Come a little closer, bashful

ling that her  second vehicle,
titled That Night In Rio, should
| deal with her home country,
and. with this as the bait, finally
lured her away from the big
city.

With a command of the
English language that is ex-
pressive rather than adequate,
Carmen takes this second pic-
ture in her elegant stride, and,
backed by her own orchestra,
[the famous “ Bando da Lua,”
sings several rumba melodies,

reader, and let's get really including I'yi, Yi Yi Yi, Chica
acquainted. Born_ in "Portugal.| Chica Boom Chic, and Boa
this fascinating. supercharged | Noite, that should certainly

example of feminine pulchri-
tude became a singer at the
age of fifteen. and from her
first appearance on the air
waves of distant Rio de Janeiro,
extra radio encgineers had to be
employed to keep the local wire-
less transmitters at an even
temperature. .

In the recording studios. her
incandescent personality melted
more waxes than a tropical heat-
wave, and after three hundred
records had finally preserved
her sultry vocalising for un-
suspecting posterity, Hollywood
issued. its first invitation to
stardom in the form of a con-
tract to . play in a new: musical
film with Den ¢ Heart Throb ¥
Ameche and blonde menace.
Betty Grable. .

The result has since sizzled
across every cinema screen in
the country, and for the
nominal price of 9d.. plus tax.
the massed males of England
received their first inoculation
of life as it is apparently lived
“PDown_ Argentina Way.”

¥* * 3

The filming of this topical and,
tropical epic was, however. not
actomplished without difficulty.

“With New York literally
“hip "-notised by her undu-
lating contours, and with the
cuyrent debutantes from the
“ Upper Four' Hundred > break-
ing out in Miranda make-ups,
including heavy costume jewel-
lery and an apparently un-

. rationed ‘depth of lip rouge, the

lady of the moment naturally
found it hard to leave her new-
found playgroursd on the pave-
ments of Park Avenue.
- As a compromise, the scenes
for the film in which she starred
were finally shot in the 20th
Centurv-Fox studio on Tenth
Avenue, the final “takes ” being
rushed back to celluloid city
immediately afterwards.

With a new line in diplomacy
that would have done credit to
a Foreign Minister, producer
Irving. Cummings solved all
transport problems by announe-

ONE of the bad old tricks of
the old-time cornet soloist
which is sometimes imitated by
the dance-band player is that of
“sharpening up” a liftle bit for
solo work., )

The .idea was that by playing
a fraction sharp the  soloist
sounded mere “brilliant” than
the rest of the band.

This is true to a certain ex-
tent, but when being backed by
a brass team it is dangerous,’
except in the most Gnusual cir-
¢umstances.

Moreover, solo playing in a
dance band consists of 32 bars
¢(at most) at.a time, and then
back to ensemble work—there is
no time for incessant re-tuning.

It is a bad practice amd can
lead to -atrocious intonation of
the whole band. Don’t do it—
the advantage it gives you. if
any, is not worth it,

result in a fresh outbreak of
maraccas amongst leading West
End dance bands in the near
future.

For film-fans and bachelor

readers, I can add that the lady
is still as yet unmarried.

She doesn't smoke, doesn’t
| drink, and is 5 ft. 2 in..tall. In
fact, just the girl to take to the
next party, providing you hap-
pen to possess a suit of asbestos.

.1 beg your pardon?

What is that peculiar noise
you can hear? )

Why. that must be the
| Essence” man gnashing his
teeth on page six.

* * *

If you walk past the Spider’s |

Web Roadhouse on the Barnet
By-pass, you cannot help but
see the café called the Busy Bee.
Possibly from the outside you
may not be impressed, but once
seated at one of the small tables
inside you will find that this un-
assuming pull-up for carmen
' possesses a distinet “attraction
' in the person of its twenty-six-
| vear-old bearded accordion-
playing manager JOE CARTER.
A young musician whose tech- |
nigue on the instrument is only |

égualled by his ability with a |10t only does he play accordion, |

spanner. he is probably the
only discovery eof talent-scout
Carroll Levis who refused to be
discovered.

When Levis heard him plaxt
ing the accordion one night in
the café for the amusement of
| the patrons he suggested that
Joe should enter the profession
under his guidance.
| But, to the astonishment of
all and sundry. local boy de-
\{ clined to make good. and decided

to remain i his present job, !

music only for his

keeping
leisure hours.

No, my cynical reader, in this
case it was not just another art

L

CARMEN MIRAMDA

for art’s sake amateur scorning
the unattainable.

If Joe had aceepted the offer,
I have no doubt he would have

June 14, 1941
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banner under genial Chris
Morris. the man responsible for
providing .entertainment for the
many isolated units not catered
for by the usual concert parties
sent out from Drury Lane.

If you can realise what it
must, be like to be cut off from
all such amenities as cinemas,
dance halls etc., including even
the village “ local,” for weeks on
end. you will probably appre-
ciate the kind of welcome
Jimmie is gging to get’ the
minute he shows that cheery
grin of his inside any camp he
visits.

Actually, of course, his plea-
sant easy-to-get-along-with per-
sonality makes him an ideal
man for the job, and from what
I know of him, he will probably
enjoy every minute of it just
as much as the audience.

Which is, after all, probably
one of the secrets of his un-!
doubted success in the pro-!
fession. . . .

Still on her way to -the top.
eighteen - year - old Yorkshire
accordionist SONIA PERRIS,
who played her way into thisl
page some time ago, again gets |
full marks for her tasteful’
accordionising "in last Monday's
air programme titled Varie-Tea.

Apart from her own solo
efforts, apparently this young
lady is also quite well known
amongst local swing fans by
reason of her ability to sit in
with the various bands in the
district and jam with the best
of them. ]

Proving, of course, that when.
it comes to getting in the groove
there is no such thing as a
weaker sex. . ..

* * *

With swing organist ROBIN
RICHMOND leaving Hammer-
smith Palais to concentrate on
his many West End connections,
| trumpet star JACK HAMILTON
| takes over the stand in co-
operation with vibraphone ace

ROY MARSH from to-day on,
with a new gix-piece combina-
tion under the lengthy but ex-
plicit heading of Jack Hamilton
and Roy Marsh and Their
Music.

made good in the business, for

piano, clarinet, saxophone, |
xvlophone and vibraphone, but
f he is also no mean performer on

the organ. and already he has
acquired a very enviable reputa-
tion in and around Wattord.

If you are ever over that way,
drop in for a coffee plus a little
harmony, and hear for yourself
that, even in these days of com-
| mercialismn, many a musician’s
|heart still beats beneath a
mechanic’s overalls. . '

West End accordionist
JIMMIE ROBERTSON leaves
the Queen’s Brasserie, Leicester
Square, to join the ENS.A.

With Hamilton and Marsh on
their respective instruments.
‘the remainder of the line-up
Iconsists of Tony Mervin (tenor
| saxophone and vocalist), Tommy
Pollard (piano), Charlie Short
(bass), and Lou Galkin on
drums, while, with such an un-
| orthodox combination, the band
lcan be expected to do its best
i to prove the truth of * Mike's”
| recent statement that the best
| jazz is still to be found in the |
popular dance hall of the
| people

No. 9. At last Friday's meeting of
the Erdington. (Birmingham, Rhythm
Club. Dave Mortinver, of 260, Stech-
ford Road, Alum Rock. Birmingham,
8, was placed in charge, and .all
future communications should be sent
‘to him. CIliff Brown gave a recital on

ltey Mil Lane Youth Group Rhythm
Club first met on June 9. when R

| Wraith gave a review of the month'é,

| swing discs, and tuture meetings in-
| clude two more recitals by him-—-
-*How I Came to Jazz ™ and * What
'to Look For im Jazz ' (June 16 and
23> The Second H.M.V: Swing
Album,” by Jack Wood (June 30V
and “ The History of Jazz—Part One,”
by R. Wraith tJuly 7). Admission 3d.

ing Mike’s ** dream record library.”
Contact R. Wraith at 3, Jack Lane,
Hanging Heaton, Batiey, Yorks.

No. 114. The June 8 meeting of the
| Bradford Rhythm Circle dpened with
| Alan Holgate's recital on ~Tommy
Dorsey, [followed by guest artiste
Harold TFirth- on swing accordion
accompanied by piano and drums.
Alan Holgate then played, and opered
a discussion of Shaw’'s ‘' Congerto for
Ciarinet.”” L. Jones continued his
I« Prumpet tn Jazz ~ recital, and the
meeting ended with 2 Jam Session.
Alan Holgate has also introduced a
novel record-tending library. free to
all . members, and passes the idea on
| to other Rnythm Ciubs. ‘

Ne. 150. At tlre June 3 meeting of
the Iiford and East Ham Rhythm
Ciub, Jack Surridge gave a recital on
Lionel Hamptos, and Harry: Moulton
presented his ** Greatest Kicks in

I

“per meeting, going entirely to build-

NEWS FROM THE
RHYTHM CLUBS

No. 152. On June 8, the High
Wycombe Rhythm Club heid its last
meeting of the season before closing
for the summer. Max Jones (hon.
treasurer) gave a talk eatitied ** The
Female of the Species,”” followed by a
record auction, and the evening closed
with a farewell Jam Session featuring
Gearge Oliver {aite and clar)). Les
Wilson t(bari.), Tim Holden ¢irmb.j,
Ron Cloke ¢cornet), Maurice Goodearl
(electric gtar.), Doug Bell (piano),
Ron Ciark- and Paddy leming
‘(drums), and Bob Lord (bass). The
Club rebpens in September.

No. $162. Two recitals given to the
‘Asmou-under-Lyne Rhythm ~ Club on
June 'l were by E. Bardsley on
““ Chicago Style " and C. Harrison on
*“The Trumpet.” The June 8 meet-
ing included a Jam Session by Eric
Salthouse (tenor). R. Mott talio),
J. Peake (clar.}. and A. Hall {drums).
The Club numbers 50 members al-
ready. and .is’steadily growing, meet-~
ing every Sunday at 7 p.m. at [
| Ladies’ Conservative Hut,” Oldham
Road. Waterloo. Ashton-under-Lyne.
| All communications to G. A. Davies,
| c’o Rex Hoult. Ltd., 215, Stamford
: Street, Ashton-under-Lyne.

No. 166. On June 4, the Rotherham
Rhythm Club met at the Brecks Hotel
to hear D. Ballantine’'s Lalk on

Y

* The"

[} |

‘ Chicago Style.” The competition
was won by B. K. Faker, and the con-
cluding Jam Session included L.
Hughes i(tpt.), T. Bailey (alto). D.
Baliantine (clar.), H_ Wiikinson and
J. Sharrard (pianoc). and A. Hill

{drums). Next meeting June 16, at

|

small Ameriean recording outfits, and ;J222." The pvening ended with 3 the Park Hotel, Herringthorpe (where
the meeting ended with a Jam Jam Session directed by Tom | 411 future meetings will occur). ut
Session.  Meetings continue every  O'Callaghan. Jazz enthusiasts. and 739 pm.. and will include J.||
i Friday at 7.30 p.om. at the Church |especially musicians, invited to meetl-] sharrard's talk on ' Quartets and
House, Erdington High Street. é%%\i)olegfgdngzisd’;"é g;rkg:fgi”ds Quintets.”
g & £ ¢ ing, 738. B¢ ing ad,
No. 112, The recently formed Bat- near the Boieyn. East Ham. Mo. 167.

The newly formed New-
castle Swing Ciub. meets every Friday!
in the Assembly Rooms, Merrial
Street, and the presidency of the club
was accepted on May 30 by Gerry

Moore, who enlivened the meeting
with his greatly appreciated piano
solos. All interested should write to

the secretary, H. Bamford, 4, Vale
Street, Silverdale.

N.W.3 Group. There will be a
special meeting of the N.W.3 Group
on June 13,"at 7.30 p.m., at the ‘“ King
of Bohemia,” Hampstead High Street.
when two record recitals will be given
by Jim Holloway and Bill Elliott, the

latter featuring more of his ‘* Classics i
of Jazz.” Willie Wilson. home on
leave from the R.AF., will feature his
drumming in the Jam Session with
Andre Goersh, and the winner of last
meeting's Riddle Rliythm will be pre-
sented with his prize. Records of
Eddie Malden’'s  Bag o’ Nails ”* band
will also be heard.

Les Curzon, youthful hot
trumpet at Queen’s Hotel,
Southport, with Harold Steven-
son, is now studying at Liver-
pool Universitv to become an
officer in the Merchant Navy:

Paragraph
by
W 1
EKigid
-4 v & S -
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Meet HENRI, one of the
many Free Frenchmen serving
in this country, who must, for
obvious reasons. remain anony-
mous while his people and rela-
tions across the Channel are
still under German rule.

When I first made his
acquaintance he ,was sitting at
a table in a small West End
club near the band that, with
an ever-changing personnel,
poured out a continuous series
of riffs with an abandon that’
seemed to increase as the night
wore on to its inevitable riotous
conclusion. '

He told me that back in
France before the war he used
to work with a small semi-pro.
outfit playing for gigs at dif-
fgrent cafés, in much the same
way as part-time musicians in
this country add to their income
in the evenings.

* * *

The band used to be called
the CONTINENTAL REVELS,
and, according to Henri, it was
a pretty good outfit featuring
four accordions for tangoes and
a full rhythm section of claves,
maraccas. asses” jawbones. and
what have you, for rumbas and
congas. Fortunately enough.
I happened to know the leader
at this particular club person-
ally, and I got him to let the
young Frenchman sit in with
the band for a few numbers on
an accordion borrowed from the
pianist. .

Ignoring the properties of syn-
thetic gin as an aid to nostalgia,
I am willing to swear that at
least for the remainder of that
evening Henri was back -once
again, with his band on
boule¥ards of Paris.

the

*

Welcome ‘phone call from old
friend RAY WEBB, ace guitar-
ist, late of Benny Carter and
Jack Jackson, brought me .the
news that he is now back in
town for fourteen days® leave,
after passing a particularly stiff
Air Porce examination with
flying colours.

If I know anything of Ray—
and I should do; considering
the number of sessions we used
to share together-—he'tl be itch-
ing to sit in with the: boys
somewhere with-that jive guitar
of his, and if any leader is short
of a little solid support in the
rhythm section during the next
two weeks, I suggest he gets in
touch with Ray, who I know
will be only too pleased to
oblige.-

‘TPEMPLE-BLOCKS have beén

discussed before in this
column, when the dictum was
“Pretty but virtually useless.”

One way in which they can
occasionally be used is in long
breaks, coupled with tom-toms,
and snares-off Side drum. But
a soft beater is ,essential.

The best kind is the hard felt
marimba beater mdéunted on a
long, semi-fiexible handle.

Don’t use s.d. sticks. And
don’t use timpani sticks. The
former are too hard and are
liable to split the blocks. and the
latter are too soft in produce
enough sound. )

Use tom-toms, 8.d. and temple-
blocks in -a -series of rurning
quavers, The artificial accen-
tuation produced by the dif-
ferent .timbres will give some
fine rhythmic effects.
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NDOUBTEDLY one of the
worst snags in dance playing
is the left-hand tenth, which
with no great logic, has become

an essential in™ the pianist's
armoury. In the first place. I
have never agreed that the tenth
is essential anyway.

I remember some twelve or
thirteen years ago that an
American player named Seger
Ellis startled us all with what
was an early form of boogie-
woogle.

The recording in which Ellis|t0 do anything but copy, we |

showed that the tenth was any-
thing but a pianist’s sine gqua
non startled everyone ip the
business here. and especially
thosé who, like myself, had

been patiently doing myriads of |tune in our sets on the right | honest five bob (sufficient for

exercises every day with the
idea of being able to play
tenths without “1rolling ” them.

Now the boogie-woogie is a
further welcome step in the
fight against the apparently
inevitable tenth which I, now
that I have mastered tenths
and been able to play them for
vears, really welcome.

I believe that the future will
bring us the contrapuntal left
hand in the Bach manner in
our dance music, and, while we
are talking about Bach, you
might have a go at his “48”
for really valuable work in the
left hand.

TENTHS

But if you must play tenths—
and you really ought to be able
to play them even if you don’t
like the monotonous tenth-
afterbeat—tenth-afterbeat style

—then here are few tips which |

should help.

Practise reversing the tenth,
i.e., the tenth first, then the
fifth and finally the root. Use
this in slow numbers and you
will find that, with more cer-
tainty in your playing. you are
actually stretching your hand
so that when you play tenths
in the ordinary way it will be
easier.

In Ex. 1 T have given a
useful stretching exercise which
will do the hand muscles a lot
of good. As soon as your hand
is tired, however, rest for a few
minutes before starting again.

In Ex. 2 the sort of thing that
Jess Stacey does with ease will
be yours when you have had a
week or two at Ex. 1.  Stacey
plays this kind of thing without
spreading the tenths, of course.
ANSWERS TO CORRESPONDENTS

F. Yales, Enfield. —A good béok on
jazz piano is that by Bert Read.
Look through the classified advertise-
ments of this paper and see if one is
on sale. Old-fashioned, although
excellent for keyboard harmony. is
Lee $ims’ ¢ Jazz Piano Method ™ pub-
lished by Keith Prowse. For blues
style, listen to any_ of the star
coloured American players on records.

Fred Grant, Chichester. — The
example by Jess Stacey in the first
article of this series was, of course,
in the key of C major.

NOTE.—As far as possible, queries

will be answered at tHe foot of the
weekly article.

any of you toc miss the
{ airing by Eric Tann and
the R.A.0.C. Blue Rockets
}last Wednesday week (June
4) by telling you they would
be on the air on June 9.
Actually the error was the
more regrettable because it
appeared twice in the * M.M."—
once on the front page of the
May 24 issue and again in thi
column the following week.
. But., honest, it wasn’t our
'fault. The B.B.C. blurb sheet
| said June 9. and being too dumb

lef it go at that.

| However. having at Jast learnt
i to read. we managed to find*out
the error from our * Radio
Times,” and so were able to

| day.

Candidly,
disappointed.

When this band first went on
the air last February, it was not
onlyv the next best thing in
Service outfits to Jimmy Miller’s
R.A.F. Dance Band, with George
| Chisholm and Co., but gave

every indication that it was on

| the up beat.

| DULL ARRANGEMENTS

| In a way it redeemed. this
! promise. It was more polished
and played with more con-
fidence.

But [ must say I found the
| arrangements pretty dull. Mest
{of them were fastish two-in-a-
bar Palais type quick-steps, with
hardly a solo in the true sense
of the word to relieve the
meonotony. -

A band of this calibre, and
| with such talent (line-up was
given in the “MM.” of
March 1 last) is worthy of a
better fate.

I was a little

SORRY, folks, if we causedx

bers and titles of the
aired : — |

items i

1. New Call Of The Freaks—Luis
| Russell’s Orch. (P’arlophone R1645).

| 2. Call Ofj The Freaks- - King
Oliver'ss Orch, (H.M.V. Special List
| JI"36). .
| 3. It Should Be You—Henry Allen's
| Orch. {Am. Bluebird B10235%). |
4. Feeling Drowsy—Henry Allen’s

Orch. (H.M.V. BD103).
| 5. Higginbatham Blues Higgin-
botham and his Six Iicks (to be

| issued on July 1 on Parlophone R2799).
{ 6. Dallas Blues -Louis Armsirong
i and his Orch. (Parlophone R973)

I 7. New bﬁng Porter Stomp

| Fletcher HendWrson’s Orch. (Columbia

CR701).
| 8. Roll Along, Prairie Moonu—
| Henry Allen’s Orch. (Vocalion $29).

9. My Blue Hegnen -Hawkins All-
Star Octet (H.M.V. BY151

This s an American issue,
obtainable in this country.

&

un

{ e
b

! Anvone wanting to turn an

one pair socks, provided you
can produce also 1,746,842
coupons) has a chance to do so
by sending in a joke to Neil
Munro at the B.B.C.

The B.B.C. will pav 5s. for
each of the jokes sent in which
producer Munro selects for use
in the programme “ Listeners v.
Comics ” on June 24 next. E

One presumes.that the jokes
should not be too aged or hack-
neyed, but, judging from B.B.C s
usual standard gags, up to
| forty-five years old should stand
!every chance of being accepted.

Listened in last Saturday to
what is supposed to be one of
the week’s high-spots—* Music
Hall.”

Can only sayv that it seems to
be going from bad to worse.

I To give vou an idea of the
justice of this complaint, I have
worked out a little marking
svstem.

The system consists of each
iturn being able to secure a

sl
2

w(

|| |THRT maxe;

| My belief is that this outﬁt|m5ximum of ten marks.
has been doing too much of the AWARDING MARK
wrong kind of work. What it = L4
wants—and Tl bet it hasn't| on the standard I have set up,
been getting it—is the chance |y consider any really first-class
to play to a few audiences whose | ¢;;rn ought to be able to get nine

(appreciation of better things if not ten marks, though eight

| would inspire it to a more am- |ign'ttoo bad for an act that

bitious form of music—for in-|jsn’t meant to be top of the bill.
stance, more broadcasts. The show as a whole should be

Why hasn’t it had them? able to average seven marks

o % per turn, and no turn which
1 cannot earn five marks should

In case you missed it, last be allowed to appear.
week’s meeting of the Radio Here is the way last Satur-
Rhthm Club, on Whit Monday | day’s marking worked out:—
(June 2), took the form of Marks
recital by Rex Harris on Vine, More and
“ Higgy "—trombonist Jay C. Nevard ) 5
Higginbotham to you. ot - .

Ig’m afraid Mr. Harris is [y tgcing Woodbum 9
another whom I can compli- Evy St. Helier .. 3
ment on being no more than a Harry Tate, Jnr. .. 7
ves-man, with plenty of adu- Margaret Eaves .. 5
latory adjectives, but no great Tommy Handley ,., 9
ability to tell us anything about i
his subject that most of us 25

didn’t know already.
Still, I thank him for an in-
teresting selection of records.
Here’s the list for all you lads
| who write to me after every
|broadcast asking for the num-

Well, there you have it. A
total of 35 marks (and that’s
being generous) out of a possible
60, and against my irreducible
minimum of 42; and two acts
which didn’t manage to earn

' | enough marks to qualify for

- To S'M’ Ex. | inclusion.
HELP s P o ‘1 The fact that the low mark-
YOUR ! = 1 ing of some of the acts is due
TR e — more to their unsuitability for
- “ Music Hall ” than to their lack
“w’ * “& of talent f(oir more suitable pro-
i e grammes doesn’'t make it any

L e e g, FX257 T8 berter

= ¥ T > — 2 | And the worst of it is that if
L e L o Lo 1o R vou apply the same test to any
ke & 7 e fed o b V s, «Lv |BB.C.  programme  coming
. : ' P P | I under the broad heading of
Old friends of Jack Hey- LEay e L ﬂ&-variety. vou will find that most

worth’s had better note that
the firm has moved to the main
shop in Blackpool, but if you’re
on leave and are in Liverpool
business can be transacted
through Jack’s .representative,
Bob - Melander, at 32, Thregbut
Lane, Liverpool. Bob has been
12ading his seven-piece band at
the King’s Hall since its open-

ﬁ—_?l?i?'hﬂ;#l of them fail to the same, and
) 'in some cases an even greater,
ing five years ago, and seems a | extent.
permanent fixture. The trouble is not so much
What a place West Kirby is |the inadequacy of the artistes
these days!" Tudor Café there | talthough, goodness knows, some
now has stage shows and has |of them are pretty weak, while
featured several bands. Troise others become stale by being
and his Mandoliers were there |used too often). but the insuffi-
last week. ciency of the producers.
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| BA, BR, BLACK SHEEP|
HAVE YU ANY

Birry PLoNKIT: “ The clobber
anything is good enough fo
we've gol to kecp our dress-
jobs? "’

may look a bit odd, fellers, but
r these cheap gigs. Remember
suits for our seven-and-sixpenny

ARTHUR YOUNG'S SWING-
TETTE have recently turned
out some sides which, I am
rather sorry to note, Edgar |
Jackson has not found space to
mention. |

The titles are Steamboat Bl |
(vocal by Beryl Davis) and
Prim and Proper, a pleasant
little tune by Young and
Stephane  Grappelly '(whose]
violin is a feature of the side),
on Decca F7844; and, on Decca
F7852, 1 L-love You So,
coupled with the inevitable I've
Got Sizpence, |

Although essentially on
popuiar lines, these records
are bright' and, in their way,
original. Arthur Young’s nova-
chord is full of ingenuity, and
‘ther¢ are often spots of solo
work, especially by the guitar.
which wouldn’t be # disgrace to
performances of a less com-
promisingly commercial nature.

\
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GERALDO AND HIS
ORCHESTRA have the assist-
ance pf Jackie “ Umbridge”
Hunter in the nurserv-rhvme
jingle The Bad Humour Man,
from the film “You’ll F‘indJ
Qutl ” (Parlophone F1828). |

If the song doesn’t give Jackie |
quite the scope he found in
Down By The Winegar Woiks
and The Life Of The Parly
(H.M.V. BD921), at least it’s
Jackie.

Geraldo’s other three sides
this month-—I'd Know You
Angwhere, also from “ You’'ll
Find Out ” (Parlophone F1828),
and Down Argentina Way and
Two Dreams Met, both from the
film ‘ Down Argentina Way”
(Parlophone F1827)—are all
slow and sentimental. }

But you’ve got to hand it to|
Gerry for knowing how to make
pretty music the outward sim-
plicity of which will not con-|
ceal from musicians the polished |
efficiency of the playing.

<3

x

x

NAT GONELLA AND HIS NEW |

GEORGJIANS’ swing vérsion of |
the well-known ballad Song Of
Songs (Columbia FB2619) forces
me to confess to agreeing with
Edgar Jackson and many others ‘
in their dislike of jazz pre-
sentations of classics and stan-
dard music.

But if you've no such scruples,
you’ll probably like this record. |
The arrangement is good. It
transcribes the tune into dance
rhythm with a neat competence
that is not devoid of taste, even
though Jack Wallace's vocal
does sound somewhat out of
place.

On the other side the bovs
busk the burlesque ot Kennedy
and Carr's South Of The|
Border, originally conceived and |
introduced (on H.M.V. B9155)|
by Wing Mannone under title
South With The Boarder. As '
comedy it has its points, even|
if the playing is a bit wild and |
woolly. o

Nat's other efforts for the

monih are The Sheik of Araby

COMMERCIAL CORNER

New Records Reviewed by ““CGORNY"

and Mean To BMe (Columbia
FB2620).

As commercial-hot music
they 'have their moments,

notably in Nat's trumpet. which
often turns a phrase that is
worthy of his undeniable tech-
nique, and the hice work of the

ON'Ts

Dance Banps

.

Don’t waste that guitar player.

There has been a move going
on for years to eliminate the

guitar player. It got particu-
larly active four or five years
ago. but slacken=d off for a oit.

Now, aided by callings-up and

(so on, it’s taking shape again.

And do you know who is
mostly to blame? The guitar
plaver. He sits in the back
there, plonking away, working
out complicated chords and
fingering, and never giving much
thought as to how much he is
helping the band.

1t’s up to the leader, therefore,
te put matfers right by saving
the guitarist from himself. He
will also help the band.

A microphone is essential to
the modern band. Most bands
have one these days. Put the
guitarist in the centre of the
front row of the band with the
mike a yard from his instru-
ment.

I1f the mike is used for singing
and other instruments, it can
be momentarily readjusted and
then put back.

Even if the guitarist has to
lay off for a few bars to do it
himself it will be worth it.

For solos (usually neglected)
he can hiteh his chair forward
so that he’s within a few inches,
You’ll find it an amazing im-
provement.

DAREWSKI'S rawous™HOTS™

............... IR T T T T Tr T ST TSP PPN

MELROSE SAX and ’
CLARINET FOLIO

Conlaining 12 Famous Nos., arr. for
Ep. By and C Melody Sax, Clarinel,

with Piano Accompaniment . 5=
DICK SADLEIR’'S
Plectrum Guitar Playing 5)-

BENNY GOODMAN'’S
125 Jazz Breaks for Sax and Clarinet 4/-

LOUIS ARMSTRCNG'S
125 Jazz Breaks for Cornet . 4.
Hot Choruses {44) for Cornet .. 4-

MELROSE SONG and

DANCE FOLIO .
of 16 Hol Nos., arr. for Uke, Piano,

. Violin, C Melody Sax, Voice .

HOT NOTES Modernistic Piarto Soles
Selection of World Famous Stomps §/6

BLUE NOTES Modernistic Piana Solos

Selection of World Famous Blues . 1/6

DAREWSKI MUSIC PUBLISHIKG CO.

9-1ONEW COMPTONST.,LONDON,W.C.2
TEMple Bar 6428




10

Al SmzH

Adverticements must be
prepaid’and sent to arrive not later
than first post Tuesday morning to:

Advertisement Manager, ‘“ The Melody

Maker,” 92, Long Acre, London, W.C.2.
TEMpie Bar 2468 (Extension 258). ]
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NEW CLASSIFIED RATES:
1/- per line

Minimum 3/-
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1 Settimio Soprani, 25 pisno keys, 12 £ 5. d. INSTRUMENTS ON § DAYS’ YOUR leTRU ENT
EVERY INSTRUMENT (complete ; hasses. 2 voices, as new . 510 0 APPROVAL.
ith case and accessories) ready for g ) ; .
i :;‘ r:)esc‘ —— So)lo Pl:yer Seperang ,2;;",;‘,‘35’" onibion . ; 13 g Cash in full returned if not mare than | | TAKEN |N PART
e [e} a v 3 ’ {
ARGA Ns £ iali f 310 0 satisfied.  Saxophones, Full Artist
tested by our specialists, finally lightly showease soiled 6 0 0 )
TESTED and 'GUARANTEED by L very tronl. Model, Plated, Frosted and Burnished
RITAIN s ALEX himself Ehite’y l““‘“‘"""" instrument. vew 9 :; g Finish, Pear! Tips, etc. Low pitch s
: ! Esmp.’ S4KRE, Tikp nex ’ untess otherwise mentioned. |
. { Casali Verona. 34 36 3.nct.cenlr. asnew 19 O 0 =
imi i 3. b ¢ ler,
EST = b Tonon saxormowes, | sesmelni st Wt
( "ﬂ"m“"“‘\g""-'""‘.'fk"“*‘y,’"“,‘d“"" zfx 5 "o- | Catlo Rossi, 54 48 2, new .. 12 0 0 £ 8 & | Bp Sioma (s used at the BRC). 1o keys £ 5. d.
brown pada. fine instriment, «d new 3 A . 3 4 ringa. | roll wtent C sharp, new 10 10 0
A q 4 i 8 0 0 | Herald, strearnline Model, as new 610 o & ers, pua P. I
2 TRAIGHT MODELS. | Dearman Standacd, Actist Model, it- Alvari, 34 48 2. in uond. rinl u)mlltlo . . , |
SOPRANO SAXOPHONES, §' e d.' wondectil condibion .. 25 0 0 'H?:efl:fel:\lhngde:l 3:8;"1“; g;‘l"lle. o G Broadway, Mtresinline Model, a3 new 710 0| ASioma 15/¢ 4 used st the B.B.C, uew i(; 10 :
. Dearman Maestro, Artist W-del new.v T U b it 4 B{;Selmer Counsole, 15 kays, rolleri a3 new 10
Rene Guenot. Artist Model, hp.. as w7001 T8 e S0 4% o v pads, wootder- Casali Verona, 41 120 3. iu fiue cond... 12 10 o | Mashattan, Sticumline Model, a3 new.. 8 0 0 l

i i ] ] added 900 5 28 0 0 . o Super Vox, « wonderiul modern instru- BY Sioma, Boeha syatem, a3 phved at
Lvns_t. C L M Np] " 10 0 0 fulliyotruapent s "?'_ ) '84 Soprani, 41 12/3, octave coupler. asnew 15 @ 0 ment, hew i .15 0 0 the B.R.C., new 0 0
s Boior c*rhftd,’n::jelli‘:::: w10 0] g:ri:::’%:.“:ﬁ:ﬁ;’ \n':)lf!l‘::lmoui:ii‘;lfrw 20700 Hohper, 411205, oct. conp.,am vew - 1T 0 D | g iy whoweuse soiled, new . 14 0 0 | Gourture Paris, Brelun awstem, aenew . 1210 0
ﬁ“":s’ '“f'*.'s“f’"w“ri‘f i 100 o  padded with browe padeaaser 0 300 O | Ressini, 4L 120 5, push cou mee geitle 140 0| g TS e an e 10 10 0 | SIOBS Boelh syatem, coverod hoies, P

mescher, Ariist’s Madel, a = Conn, Artist Vndel, newly plated and rd- - {1 120 2. octave conpler. asnew 16 0 @ : - N i
Warlitzer, U.3.4, Curved Model, as new 12 0 0  padded with hrown pada 0 0 ;‘:::{’,; TN etare csuwcr‘ i Manhattan, Streamline, gold lcqueced 8 10 0 | gopopoer Sur fngocing, as new .. 16 0 D
| Selmer, Artiat Model. newly plated and condition 15 0 0 | Nat Gouella, gold lac,, 48 new . . 810 0 Ep Alto, Kiaial Garte, Albert system., »
-Ep ALTO SAXOPHONES. renadidelljw(thibrownipals - 9 0 | Hohner Verdi IIL 41 194 3. push coup. Radiotone, Streamline Model, new 700 wondérTul instenmeont, 28 new L, 13 0 0
3 " Holton, fxmonus Awerican noke, Artist nec. grille, as new . 80 : i g
Lyrist (fstnus French make) Artist Md. o O Modet,aewly ol-ptd. & new brig padds 30 0 9 | gonnorTango 111, 41 120 ', push cougp.. Martin Handerait, as new 20 00

« wonderful iuet., htitl. Lpe, 48 new. . nec. grille, a wonderful {natrmment 20 0 0 | Boosey. iamous make, roury change to GUITARS.

Poansylvacia, Artist Mod,, wonderiulcon. 22 10 0 EH BARITONE SAXOPHONES. La Toralli IV, 41 1204, coupler. Ml!t:’ 17 9% 0 A. as new 3 710 O (e S by o LY B o 9 0 0
3 3 imi i, Cardinal, 41/120/4, y g : o R
g:.f‘:ﬁ:.‘liﬁ'ﬁhﬁ?'ﬁ; \égn:;)v:n‘g:ﬂ: B0 5 Triehart (famous make). Artist Model, S”g-'gﬁt’co?xf‘féc. gri‘;le,nﬂue ondition 2210 9 | Ambassador, cotury cm“' M new. 810 0| yuphell, USA. fine inatrument. as sew 10 10 D |

Model, niewly repadded, brown pads 24 0 0 i uew, stightly showcase sviled - ; Paolo Soprani. 11120 4, pusn upler e ol CLARINETS. The ¢ Artist "* Model, round hole, dew.. 8 10 D

Conn Cavalier. 53 new . 3 1 indieator, nec. grille, a3 new. . . X Gibson, Nick lacas Mode!, round hole, |
S hkm!t\:?;,?] tlaoxx;iesln::::;i%x)erl B0 0 cos Cavalier, a hrand uew instruraent ’ | C Buissou. Alhert Model, vew pads .. 410 0| "] Gagernoncd, s new .. .. 15 0 0
B"heq.c.x;: vith hrown pads .. . 2% 0 90 I (something very apecial), lovety tune, TRUMPETS. . © Boosey, Albert Model, fine condition 5 0 0 | qp. « proossional®” lodel, round hole
Butscher, newly piated, mew brown oLt £65) 8 0 {Every Trumpet silver-plated. trosted aod baraiaked | po g ok wyke, Albert Model, as new 415 0 |  mew m . L1400
pads, 4 wonderful instrument .30 0 I) La Grande, Artist Model, new, ’l"‘"“' Baish, quick change slide, peari togec tips, unless 0
29 0 0 showcase soiled . - 2710 90 | oiherwise mentioned. Bb Sioma, l? keys, 4 ringg, 4 rol m. 5 0 The Pangnn Model, round hole, new .. 1910 0
f)eel;nr;:ni“p;:t ':tnyisié;’lx:::tly :qs)l:;el‘:u , | Rens Guenot, prof. mod-l news. . .. 27 0 0 | Thibouyille, Lamy, Paris splendidcond. 8 10 0 patent C sharp, as new - The lrr ;: wumn_" Artist Model, celio
1a, Yovely tone. 21 0.0 build, es; uew . . 0
n:::hl::o::;;m new brown pads .. 23 0 0.[ The Now ‘;Pmon." De Luxe Model,
1o built. F holes. new 3 0
Lat. |Cuu‘uemrModel used A few t 2, :
Co’“l‘l‘ltt: ::»]\ (‘a"e hoida clariret e 40 0 0} Tn “6! SHAFTESBURY AVEN“E ’:hq I::L“ Alona.” Hawaiian, new .. 14 0 0
L on, Automaiic octave, keys Natio V.S A, metal gnitar, most
A:ﬁ:z‘.‘.ﬁﬁ: telow B natural, nlv.ovid. 12 0 0 . Plc{:An'LLY, LONDON, w-‘ powerful tone, a wondecful inatru-
Universal, Autolaatic octave, but simple 4 R . meut, splerdid condition .. 150 9
sgstemn, pickel-plated, asyew.. .. 8 0 o Phone: GERrard 3796. Hours 10.30 tiil 4.30 p.m. Not Saturdays. Appointments Arranged.
— -
SYD HOOPER OFFERS| ENGAGEMENTS WANTED | RECORDS FOR SALE | JAZZ PUBLICATIONS -
GENUINE SECONDHAND BARGAINS Rate: 1/« per line. Min. 3/- Rate: 1/- per tine. Min: 3/- ! Rate: 1/- per line. Min. 3/~ ‘ ’
ALTO_SAXOPHONES (Low pitch, unless stated) DRUMMER ERNIE MASON.—Gigs| SWING records, almost half-price | MAYO1hDOWN BEkAlT. IAﬁril ar;‘d
uxFp.r. 11 10]| of perm.—221, Links Road, S.W.17.|ali bands, 1/9 brand new. send|May Orchestra World. 1/4f each; !
gm;%%x;m&e;tl’b;z?r?b:own pls)xd 15 0| Mitcham 4203. stamped e}xvelope for list, or call;| American edition Hot Discography,
LAFLEUR. sp,, top F, pearls, rollers, excell. 18 17 records bought and exchanged.— | 15'3; stamp for lists of American
DUPORT, nickel, top F, p., r., repadd. . “'1; WALTER HARDING. MORRIS'S, 89‘ Tottenham (middle' | books, journals and photos ef swing o F c RI M s B Y
BESSON. sp., top ¥, pearls, w";;: v;f'“‘ e PIANIST now available for'glgs; Court Roud. W.1. Museum 4910.  |stars —SWANEE, 62, Cross Road.
D Rt o . Sound, etc... 23 10|| ¢ar snd library.—Phone: PROSPECT |——— — —— | Bushey, Herts. : y .
gELMEu[‘ ap. gh., aux I ., r., periect .. 23 15]{ 5313, SWING, many rare and cui out:| ofjer the followmg
TENOR SAXOPHONES (Low mtch) ?‘tatmp on; lists; Gd‘ P.O. ‘tor ala.dvs.nce I = :
1 wanging
top F,p.. ro., padspew 22 10)| FRED WEAVER. tenor, alto ciarinet. | list; great new sys em of exc
B TANIA Tae” aga i pr 7 che 28 10| —TOT. 2916 between 5.30 and. 630 your old discs for new; stamp for full | RECORDING
BESSON, sp.ch., top ¥, pearls rollers,sound 27 15 only. 71, Leyburn Road, N.18. particulars.—Box 2808, M&LopY Mnxu.l Rate: 1/- per llne. Min. 3/~
B FLAT CLARINETS (Pitch- as stated) . =
FRENCH, high,wood snd, Altert, 14 /2, pfct. 3 15 ALTO Clarinet, gigs or perm. Tone. | | STAR SOUND. STUDIOS can now CLARINETS (I.p. Beehm).
FRENCH, low, w004, u}«lM*b‘be("le r!”;‘f g}g style,  leader. — JAMES CHERRY, | PRINTING | make limited number of non-Govern- || Buffet, with case, brand new.
ggﬁ{_]g{g |l::£z?noeh:‘;, opi:-b ana. 11 154! 110, Tressillian Road, Brockley. S.E.4. | Rate: 1/- per line. Min. 3f- rgent ?c;rdsings.—L%\dxon S(t:g;«;sh 17, I pre-war price .. £18.1¥.0
CONSOLE, low, woml Boehm,opea h.,perit. 12 10 avendis quare, gham q .
SIOMA, low clonite, Bochm.open b.asnew 13 10|| DRUMMER; car.- Sou. 2885, Five-| POSTERS, Tickels. Cards. Memos. 23)1) Broadcasts still recorded at| | NO NAME- with case, brand
B FLAT TRUMPETS piece band also vacant; with | Sheet Music, anything print. Samples. | Star House; Kenton, Middlesex. new b d £9
MAJESTIC, bracs,med.. § & holideto Aete. 5 }o transport. I‘D. WHEELER, 7. Linksvlew, N.10.| (ARNold 6222) . SELMER, Model 808 20 keys
ACE, lac. slender! § & b, slide to A, pearla 4 10 a ! | . Ty
RENE 6 UENOT, vp. gb.. med low slideto A 6 10 - |1 7 rings, Art G. sharp fork
EROADWAY, bi..clender, £ p.alide to Acte. § 10 — ILh-Bh, low Eb key, extra [j-
N AN. h..8l,g & b,stideto A ete. ’
?«i‘u?ﬁﬁ ey Aoy Al ‘A, pearls 7 15 - Ap lever, with case, good con-
NAT c.oxm.u\ la\c 8, & b, slideto & 717 dntlou . . .. £18
FRENCH, brass, nlender, cimlessbell, £&p 7 17 T
STYLIST. sp.gh. luh., slender, § & b, andn 915 @ Special discount of §7, to all mambers of our Orchestral Club ALTO SAXOPHONES {i.p.)
COUESNON, sp. med.,1t.Q.C.low,p. pertect 9 17 @ Guaranteed to be in perfect Playlng Ovrder. CONN.” d
PIANO ACCORDIONS @ Your present instrument taken in part exchange. re-condittoned, “lth
NICOLISALANTI, vellow, 12 /25, met. g:‘“ ?: 1: Phone : TEM Bar 9351. OPEN SATURDAYS %-f p.m. {} case . .. .. £29
MAZZINI, grey, pcarl 12 ‘2.) metal gril TRUMPETS. _ . thr .5 €L 2 o o=
GERALDO, grev pearl, 24 25, nac. grill .. 5 10 iGHRR|COR e K“f"imed B zs 3 do mm AHEBICAN TENOR, a ;‘ . da SAc':)'x‘::-lAel:s!Ll,‘L 120 4/41, eo ;‘ 0o €, DEARM AN s.p.g.b;, Artist’s
FRANCESCO, grey pearl, 81/24, nac, F!{} :lg COUESON CORNET, silver-piated.. 3 5 0 | SELMER SPECIAL spgh. goid DALLAPE, 120 4 /41, pMect condt. 38 0 0 f§| Model, thh case, brand new
GERALDO, grey pearl, 34 /36, metal gri 10 HAWKES CORNET (Kxcelaioc class) 6 § 0 keywork . . 36 0 0 cnmusou CHROMATIC, e luxe, | 53‘ .10.0
RONELLI. coupler. grey. 31 24,metlal g_r‘llll ; 10 MELODY MAKER, brass lac, slide ADOLPHE TENOR, s.p.gb., ce 28 Lars, 3 row in trebie . . 8 0 9 f JR -
BAVENSA, conprer wiite 50/ nmegril 13 0f |} ooumtotod i n 8§ 9 | condivioned DQ¢ GOITARS GUITARS.
GERALDO, conpler, white, 41,120, nsc. 18 10 nogsm e A sugotos 7 7 0 | SELMER ALTO, bulanced sction, o 0 | COLETTL celio butt. powatinl tone 7 7 0 .
CASALI VERONA. grey, coupler, 4/41/120 17 10 Ape) * e o | toey tekoR. ol lac., 2 baceain 13 0 0 | KALAMAZOO- .l.“o'l P e 1 Columbian Major, with case,
CABDINAL, coupler, new, 4 41 /120, na., gr. 24 10 HAWKES (Woeld), spgh MARTIN TENOR. de lnze, s.p.g.. 50 @ 0 firiish .. 930 Al brand new .. .. £88.0
CARD GRAND,  couplers,4/41/120,black 25 15 changs to A 0 SELMER TENOR, 5.0.6.b., new 5 0 0 CROMWELL  G.8.. ’cello buils, {1 SELMER Su Mode! ith
TUTORS (Send postage extra). FDH SPECIAL, bras la.. DRUMS. varved Lopr l\;le: 1, e 15 0 0 per ofied, wiy
4elmer Flementary for Bax, Clart., Trumpet, nw ISR UNS WK T hena 0 SILVXERGL["‘TEB ,side drum. 14 x ; ? [} G‘:‘Sg“m}; aEb, O o case, brand new .. £13.13.0
Flute ¢ T boue, 8/- Van lips Guitar, 18/-. R APEX. black & chrom., suare dram’ [] . - 3 mQ 8
Yan K (uytar E‘Jlos,é/.. Bob Miller's Series for e T dange T . 0 | APEX. ulitter gold, snaredram . 8 B 0 A‘;"O‘F"’éc"‘m “eello built, D00 Columbian  Hawaiian, with
Piano Accordion, 3/, Guitar, 2/6. Guitar Chord KING, gold lac., stide change to &~ 0 | AJAX SNARE DRUM.desp wodel Lk h case, brand new .. £6,6.0
Shapes, 28, Hawaiian Guitar, 3/-. Settimio CRITERION, s.p.5.b., petcat_valvs Sheon 1212 o | GIBSON L50, Fholes carved top.. 1919 0 2 . ]
Qo Piano  Accordion Tator, §/-.  Vogel A8 1y 1816 0 | AUTOCRAT Base Drums, 38 16, GIBSON F.D.H. SPECIAL, cuiting 3 a0 Alona Hawaiian, with case,
l|,‘ghth|ng Arranger Chart, 3/-. Bert Read’s BESSON, gol4 '“(:-L:';";;:;‘s model 2170 0 sg;{:r or &;mw gold,s = 15 0 A,:;‘g" VICTOR DE LUXE. hand. good condition . . .. £10
Piano Playing Book, 7/8. Many accessories in AP DRUA KIT x 15, trap =
Ahe stock always. NO NAME, Bh, Albert system, hp. 210 0 table, ete. 1w 9 GIIBHEON MODEL LA, s URnes & 08 I'ine old GELLO & BOW, £10
KO NAME. Bh, Albert aystem. 1.p. 55 0 | CARLTON OUTFIT, trap (able. = amous dan 00
MOUTHPIECE'RELAYING SERVICE, Postfree 2 /6 %ﬁgg-g:hﬂ'&m;mﬁﬁw 68 0 temple hiovks, ;gc*bg;“;;g st 28 8 0| ool nonu L.5, world's finest ) PREMIER DOMINION ACE
10 NORTHUMBERLAND PLACE et 70 | BIOSA, 34 pisno kers, 36 b a0 Eailag . wl i O SNARE DRUM (Dual snare),
. bert, ags- FRONTALLINI, 48 5 34, perfect . 1212 0 Al .
TEIGNMOUTH, 5. DEVON. | el 10 0 | HONNER CARMEN 11, 3¢ piano - Vlg‘i“gnc’::gvfxmA&sﬁ metalshell, brand new £15.15.0
o> covered hole, Alhert ’ Krys, 24 buss o RO IS R Gl S e || TEMPLE BLOCKS, NEW, ALL
aystem, Lp. L 3 RIOSA, 30 bass. 34 pisno keyw, ' e
B e . e ortave conpiee Lo STV qiag g f kehoards witver gbtier sbn, o R1| GOLOURS, BRAND NEW,
| coversd kmle.lxx. 0 0 | HOHNER VERDIL 48/3/24, as anw i1 9 DODEIENIE co;;&.xemis'amh- | 35 v set of 4
| - OPHONES. MINERVA. 1),0 4, a soip S Is1s o TR ik o T et P e - / ]
TR ALTO. ,f"‘_’g‘,"' Ry o o | R AL EZ0T L ERTR ey R ) plate amplifier .. 3815 0 Several Double Basses in Stock.
| A S e T omihe, i e Fioadets B o pmperricion -
pletely overhauje, 1 perfev| 1919 0 ot b . S5
| sm‘,;um: aLTo, o Model 32 2510 0 HOHNER TANGO, 120 /4/41, matal Baillze, Joe Deniz, 8yd Jacobson. | REEDS. Various brands,

s day LEWIN ALTO. 3. “-padded .. 2510 0 rille 19 0 - | f i Med £
Wricellcosday PAN-AMERICAN ALTO, HOKNEF. VERDI II, 120/3 /41, as SPECIAL INTEREST TO MILITARY | hnest quality. ed. soft,
for latest PROFESSlONAL lightly sotled .. . .. [ ] new . . . q o0 o bBANlt)sm i l ‘Med., Med. hard. Clar, |

YORK ALTO, spgh., excellent FRONTALLINI, 120/3 /41, powectul We have & number of ra-condition ’ 3 S
catalogues PIANO KEY condition [ ] instrument . o 22 0 9 Drams (Guards’ Pattern and Regulatioa), | 9d., Altf_) Sax. 1/-, Ten.
showing  all HAWRES XXTH CENTURY Auro HOHNER OR.GANET’I'A 120 /3 /41, | aiso Bugles, ete. Particnlars on request. Sax. 1/2. -
the models. and - iy v RSl 2 (Add 3d. with each order
Pace Tres " FR ANCIS DAY Hll for postage
from the BUTTON KEY L 2 {

Wholesale MODELS

Distributors:

J. & A. MARGOLIN e o

Temparary Address:

[
COPYGROUND LANE,HIGH WYCGMBE, Bucks

SONG WRITERS !'! LYRICISTS !!!
The book vou have been waiting for!!
10,000 words and 50 diagrams. A gold-
Twine of information. SEND NOW for
your copvy of SUCCESSFUL SONG-
WRITING, price 3/3, post free.

WESTERN MUSIC CO.,

Links View, N.10,

| or Cliff View, Hemswell, Lincoin.
Special price to Trade. ALL ARTISTES
are plaving and singing, “1 DON'T
KNOW A THING ABOUT LOVE,”’
Comedy, /8, featured by Billy Hetcher
E.NS.A. "md Broadcasting Artiste, P.A,
reafly  send now.  Address as above,
5.0.2/-

ENGAGEMENTS WANTED

Rate: 1f- per line. Min. 3/~

ENGAGEMENTS WANTED

Rate:

ENGAGEMENTS WANTED

?

1/- per line. Min. 3/~ Rate: i/~ per line. Min. 3j-

PIANIST, voung and exp., requires | DRUMMER, disengaged, dance.| ai7g, Baritone, gigs or perm. Will-

afternoon or evening engagements. | straight; fully experienced, good show- | ; el enr ol
N A ing rehearse. COOPER, 37, Dover

Read ~or busk — Band supplied.— man and reltable. HANDBURY. 57.|.our¢ Ave. Thornton Heath. 4558
CYRIL LEYESON. (SPE 3594.) Elmhurst Ave., Nottingham. ' . I

STYLISH Alto Clar. requires gigs,| SWING PIANIST, vocaliste | DRUMMER, modern siyle and
Watford, Pinner, surrounding dis-| PHYLLIS KEEL, 18, Speacer Stlee(,|SWINg. uacant this Salurday Jure [4.
tricts—H. NEWBURY. Misbourne,| E.C.1. onwards. —FRANK BULA. STR. 3477, |
Joels St., Northwood Hills, Pinner. WANTED by Veryllexericncealg :

TRUMPETER wishes Lo join an S.P. | exempt ‘cellist (symphony and =il
band, S.W. district: exempi: rehearse.| Other lines), first.class hotel summer EXCHANGE \
—FARR, Mit. 3742, engagement, oubling rums or . ., .

== dancing if required. — Box 2801, Rate: 1/~ per line. Min. 3/-

PIANIST-Accordionist, young, exp. MELODY MAKER. ! )
and reliable, has vacant dates. Read - . !
or busk.—Phone Hantpstead 1490. PIANIST, own librarv. LES EXCHAMGE.—B flat tenor, E flat | §

DAVIES, Archway 2196 after 6.0. alte saxes, B flat trumpet, all

STRING BASS, military exempt.,| ———— — S S.P.G.B, L.P, cases, in new condiiicn,

seeks perm.—D. WOOLGAR, t!, Long- TENOR Sax, violin, clarinet, sight,| for Selmer, Conn or Buescher B fat
Ll fieid- Ave., Hackbridge, Surrey. Wal. |busk.—URBAN. 63, “Tottenhall Road. | tenor in same condition..—DEACON,

5935. N.13. 1, Roman Road, Luton, Beds.

| DRUM HEADS. Tine
quality (Snare drum size
only), fitted to your drum

hoop lapping free. £1,
post [ree, returned same
day.  (State Batter or
Snare.)

CHARLES PERRITT

242 FREENAN STREET, GRiMSBY
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THE MELODY MAKER AND RHYTIM

| » A —

CONN ALTO SAXOPHONE, £ s.d.
low pitch, full system, silver
plated, pearls and rollers,
brown pads. very good eon-
dition, eonplete in case .. 20 00
NO NAME ALTO SAXCPHONE
silverplated.full <ystem. ex-
cellent tone, very good con-
dition, no case L
GENERALE FRENCH TENOR
SAXOPHONE, silver plated, 1
simple qyitem fair -con- i
dition, 1o case : 7100
ALBERT CLARINET, hw\ mtch
A, Barret action, wood, very
nice condition 3
SELMER BASS CLARINE!‘
low pitch,.covered hole Albert,
system, low Ebh, donblke
octave key, brand new con-
dition, commplete in fitted case
KEECE LONG SCALE UKE-
BANJO, résonator hack, non-
slip  pesgs.  pear! position
marks, velvet-lined ase 2100
ANY INSTRUMENT PURCHASED FOR
CASH CR TAKEY IN PART EXCHANGE

W.FURFREY L1n.

92/4, STOCKWELL ROAD,
LONDON, S.W.9.
Tel. : BEIxton 2805.

BESSON

“ Famous for Brass”

WILL BUY FOR CASH!

'SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES,
DRUM SETS, ETC.

Write, or send instrument to —

BESSON, pept. Lwea.,
Frederick Close, Marble Arch, w.i
Tel.: PAD, 7686,

16 10 0

4100

17 100

" ACCORDIOY BARGAINS ™%
IN CASES.

AS NEW,
Pietre. 34 802
Ceoperativa L’A

Settimie Soprani ‘Rvam, 34 80/3 . £14
Frontalini, 41 /120,3, Conpler...._. £21
Estrella 41 /1204, Coupler .. £21
\Settimio Soprani * c:rdinal ’ £23

Crucianelli, 41 /120 /4, 2 (m}plers“ £24
BRONS ORCHESTRAL SERVICE, 47,
GERRARD STREET, LONDON, W.i.

Band Bookers’ Guide

5 insertions £1

Minimum price

ddiﬂ ;::7"\

loberts "%

ANY SIZE IAID.ANYWHERE [N ENELAND
Communicarions : 8§ Hatten Garden, €.€.1
Phone: HOL 5211 or Barnet 3214

IT’S A SCARTH BARGAIN

TRUMPET, *“ Beuscher,” silver-plated-
S h. &1 slides, A & Bo rotary ch.ame. as
| _new. in case 6 16s.
TRUMPET, “ Dominant,” Bb. Bll ptd.,
1ow_piteh, dance model. in case £7 7s.
PHONE, ** Pennsylvania.” gold lac., |
alto, 1. p., as new, in de luxe case £27
GUITAR, ‘cello model, perfect,
6 string .. in case  £4 4s.
| ACCORDION, * Settimio-Soprani,” 120 |
. late nrodel, green pearl finish, puxsh |
coupler, as new, in case £20
ACCORDION, "“Scandalli- Buttetﬂy model |
3 couplers, perfect cond. | in cwe £3%

G. SCARTH, LTD., =

(Next to LeicesteSquare Tube

ACCORDION.

“Setd

mio-Soprani,” 80

base. hatest de luve black 1mnodel, peayl

keyvs,
case

push

CLARINET, Boehm ~'A."

new
CLARINEI‘

AM’P‘LIF\ ING
phone.”” AL,

mike, long leads. etc..
SIDE DRUM. all wetal,

(LY

* Sehner-Sterling.
Boehia, Bh. low niwch, iu case £1

EQUIP
DO

ler, new,

£19 19;
pitch. as
£9 9s.

a3

low

metal,
10s.
MENT. °° Magna-
. moving coil peaker.
perfect £15

IT’S GENUENE

FOLDING BASS DRUM,

CLARINET,"Clarabella.” 5id Phillips. 171
ALTO. 50 Tiot Licks.
ACCORDION.

* Warwick.
dounble ten<ion, gold glitter, 28 x
NEW, in case £16 B5s-

THIS WEEK'S MUSIC CFFERS.

PIANO., Original oonveptions Albwon.

Fats Waller. /2 8.

2/71.
Swing
11

Benny Carter.
W lnspenng
AT, o

14 x 5 double

tension, as new, with stand and sticks,
£6 6s

Station.)

50 PROGRESSIVE DRUM RYHETHMS
RAY BAUDUC. 2/1 post free,

CHARING CROSS ROAD,
GERrard 7241

Open Daily (except Sundays) 9—6 p.m.

LONDON, W.C.2.

INSTRUMENTS WANTED

INSTRUMENTS WANTED

JINSTRUMENTS FOR SALE

DON BOWLES

!
trum-

WANTS drums, saxaphones,

pets. accordions, clarinets, gui[an‘
string basses. Top prices paid. Free |
collection —'Phone: CROydon 5224.
288. High Street. Croydon.

WANTED, low-pitch saxophones,
| clarinets, trumpets, guitars and

| Gerrard Street. London, W.1.

1

1
1
{
|

| hurst Road. Hackney.

{

|
1

piano-accordions; state lowest price.
BRONS ORCHESTRAL SERVICE, 47,

GENUINE Bach No. 6 cornet mouth-
| piece, also case for Besson mezzo.
| Trumpet 16in. long.—MOSS, 18, Rut-
| land Cres., Trowbridge.

W ANTED, Saxophones, drums, trum-
pets. accordions for band. Spot-cash
by appointment.-WARNER, 120, Am-

WANTED privately, gd piano/
accord. and sax. State all particulars.
Lowest price. Genuine.—Write Box
2814. MELODY MAKER,

VIBRAPHONE, modern concert mdl
Good price pd. for right job, also‘
whitg ~tunable = tom-toms,—BROOT,
11a, Gibbon Road, Kingston, 0811. i

SITUATIONS VACANT

Rate:

1/~ per iine.

Min. 3/-

SALES and distribution agents re-

quired: mod.

artistes;

PopS;

featured by good

agents in Ireland invited.—

Box 2806. MELODY MAsKER.

SMART YOUTH wanted,

15 vears,

for instrument warcheuse and show-
room.-PREMIER DRUM CO., LTD,

8. Golden Square. London, W.1.

2327

Ger,

BANDS VACANT

Rate:

1/~ per line.

Min. 3/~

1st CLASS 5-6 piece band desires

transport.
Sutton.

change. Exempt musicians. Gigs
only. London area. Transport.—Box
2813. MELOBY MAKER.

RON BEAMENT and his 'band
vacant Sat.. June 14, 5-6 piece.
| Amplification, Voculists, ete. -Rod.
4685 !

TCHICK DEANS, own library and

283. Gander Green Lane,
FAlrtands $0¢1.

Rate: 1/- per lin:. Min. 3/« Flate: 1/- per line. Min. 3/~ Rate: 1/- per line. Min. 3/«
_SAXOPHONES, _clarnets sccord- |, ACTORDION, 12 bass, mustveecod | DRUM BARGAINS !
e 5 BEDEL 12, SR | Wootiunde Boneate Varls’ Tl suppiss it stok g, ey
LETD 4o8a. “Stockwell Road Swo. | ALBERT ALLNATT wants o buy| - 59, Frith Sireet. W.1. 10

1 . 0 ockwell Road. S.W.9 h er Y
| 2Phone: BRIxton 2605 . saxophone and drum Kkit.—70, Hay- % cent. discount to members of
=R 2 : dons Road, SW.19. Lib. 4913. M. Forces. No. H.P. terms.

I

WE BUY FOR
CASH

SAXOPHOKRES, CLARINETS
TRUMPETS & TROMBOKES
DRUMS
STRIKG BASSES
PIAKO AGCORDIONS

Please write or send instruments to :—

BOOSEY: HAWKES

(Prof. Dept)
'Phone: Langham 2741-2746 (6 lines).
MANCHESTER : ALDERSHOT
93, Oxford Road. 45, Station Road.

295, REGENT STREET, W.1}

BEST OUALOTY Sidedrum Heads.
15/-, 17,6 white and transpurent calf.
£1, including lapping. Same-day ser-
vice. -LEN WOOD, 59, Frith Street,
\‘V 1.

cVMBALS Zilco 10-in. £2. 11-in.
£2/5, paper-thin, perfect tone, imita- |
tion Turkish 4 Star. Pdper-thin |
10-in. 12/6; 1i-in. 1376, 12-in. 15/6.—
LEN WOOD.

GOLD flash and chrome 14 x 7|
-snare drum, as< new, £6/10-LEN
WOOD.

COLLAPSIBLE bass drum, silver
flash, perfect, with case. Your own

bass drum taken in part exchange,
plus £8 16.—LEN WOOD

T LEEDY bass “drum, peda], high
speed_ 35,-: 5 Leeay temple blocks.
ivory. £2:10. LEN WOOD.

DRUM SET complete, 24 x 12, ebony |
bass, all metal spare, £16, as new.
LEN WOOD. {

8 FLAT, Albert system clarinet, no
case. £2 10s. CLARKE, 18, Jermyvn
‘Street, Leicester. -

PRACT. new B flat Boehm clarinet,
by Albert, ebony, silvered keys, leather
rase complete. £10/10. -DOSOGNE,
12, Cheam Court, Cheam, Surrey.

HOWARD BAKER

AND HIS BANDS
69 GLENWOOD GARDENS,
ILFORD, ESSEX. Valentine 4043.

Qeorge @r(g/ltwe// s
Band

Available for London and Enwirons
89 Lakeside Road, ¥.13
Palmers Green 5377

Tronsport
Available

JOHN WESTON

AND HIS_ BAND
3-6 PIECE
MODERATE CHARGES

100 LONDON ROAD, TWICKENHAM

POPESGROVE 1696

MUSICAL SERVICES

Rate: 1/- per !ine. MIn. 3/~

MELQDIE$ —Piano scotes 1o airs;
misic taken Irom voice orchestra-
tions. Fimest work.—RIGBY ARONS,
19, Offiey Road, S.W.9 (near Oval).

RED HOT saxophone playing.
Yours for only 21/- by latest improved
postal course, WRITE NOW and
increase your income right now.—
JACK JACKSON, Broxholme House,
Reddenhili. Torquay.

'

!
!

|
i

(

|

|

!

COMPOSER, songs published by
leading publishers, req. lyrics, good
ideas.—'* LYRICS,” 123, Camberwell
Grove, S.E.5. |

LYRICS specially written for ‘tunes. | and dance; lucrative resident job. No

Melodies compored, piano arrange-
ments {ree.—bBhrrRY AND WALKER,
325, Dallow Road, Luton, Beds.

|

LEW DAVIS A
Lew Davis Special. luc., hinie . 9 18
|vautban Boand |t 10 0
] 1 11
P dac, perteet, key U 12 10
Se]mer lp Jac.. brand vew saiogle .. 2710
Buescher, 1441 model bas-., to ritic offer .. 28 O
£ g;‘l;eﬂ:t Bach, Ly Lo, like 1 ew .38 0
Kew and Second-band Ingtruments. Eve S sl iew. lud - 88 10
instrament complete with case and ncces:ori?s Soper Olds, new. Ly b . perfect Wides .. 4270
S B R (T G T Geralio, 45 a2 . .’:“(in.bum}fi 10 o0
Couesnon Sopranc Bly, 1.d., plated. . ":7 10 [ﬁf“]do\:xxm:‘ !"I ‘L. e guilaEluey g 15
Ya1k Soprano, BY. 1.p., war, S0 2 34 black, an vew . 14 .
chh,fs”mg ,_p o g}: o " 10 lg Setlimio Soprani Ravenra. 4% i U4, new 17 10 LONG LIFE TO XKEW REEDS
Bawies O Melory, plited, I 1. B0 1630 llr e o s IO S NEW LIFE 'TO OLD REEDS
Savana, L., plated .. ali. Sk, specinl wodel, coupler . a q i
e e I 3010 Holmer “ranso™ 1207 41" Lpir, ,".me. g0 0 | Ihistruir amasing yreparation, fnalivdeveloped
Phe il cai Ao a.p e, T B0 Gerslao. 120 5 41, cougler, new 21, (o] || fusitbelxcat labaraifiiashs e Sor iy
Rene Guenot-Tenor, &.p.¢.b.. repuililed 96 o | Salantl, 12003 31 gpecinl nuadel. coupler . 25 0 f e O ¢ ho ke
SE e el © 28 0| santiamell, 120 4 51, Gate ool Yo o | leetastongor longer than 30 € Juvest imnicdintely
Selmer 1227 Alto, £.p.g.b., overhauled .. 26 15 ’Slmunelh 120 fus. 4Ly, S coutiers, i oAl P 0T Ly Lt Sptb Gy
Selmer *‘Adolphe,” Lp.. lnc.. lik curved hestcard el Je8 0 - -
Belmer “Saper. s.p.4 v, periect condition 8) o { Hohner, “1055. 4-wcive coupler | a2 80 Famous Precision Reeds
Martin Alto, L.p., s.p.g.b.. perfect, new . 32 10 lFronquu \"p"CA""‘“; SACRKER “"ps 03 40 ‘
§Conn Alto, lac.. 1940 model, like new .. 42 9 LARINETS Alte 1 2 each. Tenor 1 3 each.
Buescher Alio, £.1. Lp.. hilvued. 1940 mod. 43 ¢ | Bufel ”bA"' St RS TRPNEEINOL [ (hetageldd extna wih M i)
Tnuxrx'rs‘ illon, A, sivpie sy vigh pitch 9
Lew Davis Special, h. & 1., 7 39 | Martin Freres. Bp. Iy Ihert rystent g8 8
Ace, b. & L, plated g o Buison Ep fp. it ayeten 99 Special Offer!
Tiger. spgb h. andl pltf‘h 8 8 Lewin, Bj. Boedsi . 1y, prrfem, L. 14 14 9 1
BEF. sp,h &l g g | Betimer “Sterline.” Rb. Bhu Iy wvd bl 17 10 D {
, A chiange, Tittde used 815 "Bnﬂﬂ. Bp. Boehi, L. ex. By .0 REEMEX
2l naw umas ; $th ord i
e 199 ot owt o R e g g | Myletle VY mib re o
Kat Gonella “‘droadway,” b. & 1. luc., new 12 15 Aralonts *"h' ”‘*" i (;-0‘“‘-"- - - 710 - o -
Paul Cavour, &.p.g.b., adiotone. barliy used, P. holes . . 89 |
D,m:;'“,,:s{’jumﬁ; l\llxl:en;oer‘tel! pgb = ;’!umon_\'. U.5.A dittle \.\Mdx F. hoks 12 19 T S e M ¥oo" |
American Standard, o aragon ‘‘De Laxe.” alwost 1ow . 21 0 i
Premier “Aoe.’s a s or soiled Omy 18 0 | Esiphone “Sparian.” b, vew. \alve £40 . 27 10 enor sax pleces;
Cona. .p.g.b., 1.p.. med. bore " 25 ¢ | Ewiphore ‘De Luse.” bi. uew. case cciled 65 0 AT PRE-WAR PRICES!
Conz, L., recent s In‘(’s - 2910 SHOWROON OPER SATURDAY NORNINGS. v,
o ] eposit will Secare Your Instrument. Ko Hire | £
Premier desluxe Snare Dram, 14 x 3 5 0 Purchase Terms Available. Purt Exchange. PENNSYLVANIA (Varices Lavs) ¢l10 6
Drom Kit, biuck, trap table, ten.hlochz.efc, 21 0 Phone - Tem. 6562 JOE CROSSMAN (Vanous L-ys) 019 6
Complete John va Drum Kit, little used. . 19 19 = £ E PARAMOURT a 1106
Complete Console Kit, gd. glitter. hdly. used 36 15 2 GEORGE EVANS. 2 50
BILLY AMSTELL 2 54
r, 5 valves, complete . . 15 0 PAT SMUTS 2 509
ueloév Mzker “Twin Speaker,” guar. new 32 10 CHU BERRY SPECAL . 217 &
Tuevoice 15, a.c., d.c., new. . . .. 42 0 r HYMIE SHERTZER 217 6
| i
1
MUSICIANS WANTED BANDS WANTED INSTRUMENTS FOR SALE |
Rate: 1/- pcr fine. Min. 3/- Rate: 1/ per line. Min. 3/- | Rate: 1/e per fine. Min. 3/-
_ BASS PLAYER, Good, commence GOOD_semi-pro. dance band re- | gOUEVSHON' B"’s_& C4 MeZI;ui\;{vsa:f.
immediately. —AL LEVER, Winter | quired. Regular engagements. SIMS, |y {,\,’ l]t c.xse.Th L i ST S
Gardens Pavilion, Weston-super-Mare. | 36. Clarence Cres., Sidcup. od 000,00, aammes. |
WANTED, Pianist, alto sax, trum- saIEh:‘)gl?ne}:azggSh};iéE C%Idt:er\ LSSI.
pet. immediately; very happy job; 20 ) {
hrs. wkly. H. THORLEY, Winter WANTED g peechagee [pilo g Box 26 S
| Gardens Ballroom, Morecambe. Rate: 1/- per line. Min. 3/- GIBSON . a FDH T
IVY BENSON is looking for fully e Rk (W)
experienced an ici i- % 0 2 S
perie d and eflicient lady musi WANTED urgentiy, copy of Accept £15 or nearest ofier.-Box 2812,

cians; only highly-skilled musicians
should apply.—Write IVY BENSON,
Locarno Dance Hall, Sauchiehall
Street, Glasgow.

STYLIST Pianist for semi-pro. out-
fit, 3 nights weekly, South London.«—

’Phone Sta. 7069 or call 22, Inville
Road, S.E.17.
PIANIST wanted for .established

| S. Pro. band, Wimbledon and area.
One not greedy for engagements, but
happy with, say, three a week. Happy
association for right man.—Box 2815,
MELODY MAKER. {

WANTED, 1Ist class_alto/clar |
Apply or call, LAURI BLANDFORD i
Dennistoun Palais, Glasgow.

BANDS WANTED

Rate: 1/- per line. Min. 3/-

WANTED, good versatile quartette
or quintette (gents or ladies), straight

evenings or Sundays.—Full particulars
to CHARLES H. LOCKYER, 29/31,
Queens Road, Bristol, 8.

** Rhythm on Records,” by Hilton.

R.

MELODY M4KER.

Schieman. Any reasonable offer =

accepted —Box 2810, MELOPY MAKER. SIDE DRUW shells, all sizes, 15s.
“ —_— — | Special finishes for B drums. tom-
*EDDIE LANG'S Guitar Tulor.”\|toms, etc., 30s. a sheet. Tubular bells
Fair condition. Good price. -BUTLER, | 4 ons  Paola Sopran! de luxe P/accor-
24. Merton Ave.. Portchester, Hants.|gion. 41/120. {wo couplers. 18 gns.
N li Verona 41/120 14 gns. Super

WANTED, amplifier -complete with Casa v / = P
mike, etc.. for small band.—JONES, (g}quegasgukl; £25.~-115, Longwood
1, Shuw Street, Preston. 611 S. ond’ - —
N CONSQOLE, shop soiled, £6. 10in.
paper thin eymbals 12s. 6d. Metal
snow-shoe pedals £1, Wire brushes 7s.

|NSTRUI\AENTS FOR SALE pair. 3 octave xylophone £9.
Rate: 1/- per line. Win. 3/- .%)IIINNY FROST, 6, Meard Sireet,
SAX Alto. * Paul Cavour Invicta,” FOR SALE, three ,Timponi, reason-
LP. SP.G.B. Artist mdl. New cond. able offer —accepted. — Box 537
£20 or offer. After 7 p.m.—18, Broad- { SMITH'S, 889, Finchley Road: N.W.11.
Headstone Lane Stn.. L.M.S.| ENRICO BERT)NI Accordion, curved

fields, nr.

DRUM KITS

COMPLETE Outfits
£12 19s. 64.. £13 8. 6d.. £12 17s.

£16 5., £25.

at  £11 10s.,

6d..

Subject 1o being unsold,

wire your order.
satisfied.  PREMIER. Golden Square,

London, W.1.

(Ger.

Money bick if not

23274

F board, 120, 5 voice bass, 41. 4 voice
treble. Push coupler,.indicator, £24 10.
--SANDY, 38. Drakefield Rd.. S.W.17.

TRUMPETS, Conn. in shaped case,
also Manhatten in case. Both stream-
lined, S.L.G.B., as new Nearest
offer, 20-gns., 6 gns. respectively.—A.

BRON'S

ALL THE PUBLISHERS’
ORCRESTRATIONS IN STOCK. ALS®
§ FULL RANGE OF INSTRUMENTS AND

ACCESSORIES.

Orders for 5/-or over C.0.D.if required.
APPLICATION.

47 GERRARD ST., W.1

Telephone: GERrard 3995

ORCHESTRAL SERVICE

EVERYTHING FOR THE MODERN |
DANCE BAND UNDER ONE ROOF. )

COMPLETE CATALOCUF SENT ON |
JUST GIVE US A RING. |

TOTUTIT

REVISED SCALE
OF CHARCGES

IMPORTANT ALTERATIONS
IN CLASSIFIED RATES

The charge for Classified
Announcements is now | /- per fine,
with a2 minimum of 3 lines, for
advertisements under any of the
following headings : o

ENGAGEMENTS WANTED,

MUSICIANS WANTED, IN-

STRUMENTS FOR SALE, INSTRU-

MENTS WANTED,BANDS VACANT

BANDS WANTED, MUSICAL SER-

VICES, PRINTING, RECORDS FOR

SALE, RECORDING, PERSONAL

TUITION JAZZ or SWING PUBLI-

CATIONS and other ordinary an-

nouncements. The minimum cost

for one insertion is THREE

SHILLINGS for 3 lines (a line

averages 5 words).

MINIMUM
L een L.
LINE |nserteon

Underany of the following headings
the charge is ONE SHILLING &
SIXPENCE per line with a mini-
mum for any one insertion of 4/6 :
PUBLIC NOTICES, SPECIAL
NOTICES, LOST AND UND
SALES BY AUCTION, PERSONAL
Etc.
4d. per word CAPITALS
Box Nos. 6d. extra charge

The {ollowiing are charged according
10 size:—

SAXOPHONE 3/
SAXOPHONE 2/6 s

SAXOPHONE 2/- ine

W~ Not more than 3 display -9
lines, of 2/- to 3/- per line
type, can be used in any
single advertisement.
All Small Advertisemnsnts must be prepaid
and sent to arrive not fater then noon
TUESDAY, to the Advertisement Manager,
Tetephone enguiries should be made to
Temple Bar 2468, extension 258.
Small advertisements received by tele-
phone will be held pending the receipt
of cash.
Classified Advertisements for insertion
in **The Melody Maker’ shculd be
handed in at the Trade Counter, Third
Floor, 92, Long Acre, London, W.C.2.
NOTE.AImertion ordinarily constitutes
scknowledgment of remittance, but for
7 insertion orders or more & receipt
will be sent.

1.—AH advertisements are accepled
subject to the ** copy "’ being appreved
by the Management. 2. The Manage-
ment reserves the right to refuse te in-
sert any advertisement, even though
accepted and paid for, and to make
aiterations necessary to the mainten-
ance of its standards, —The
Management does not undertake that
the Advertisement will be inserted or
that it will be inserted on any specified
date or dates. 4.—Gancellation or
‘atterations of “*copy'” must be received
at ‘* The Metody Maker '’ cffices not
later than Tuesday mid-day for the
issue of that week. 5. AN crders
and contracts aro accepted subject to
= canceliation by t{he Mamagement
witheut notice.

F. S. PaumERr, Advertisement Manager

“THE MELODY MAKER”

FER
= LINE
PER

Telephone: TEMple Bar 2468

JONES, Hutton Road. King's Lynn.

92 LOKG ACRE, LONDON, W.C.2"
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by Private JERRY DBAWSON

ITS title probably more apt
now than ever. Lawrie

Wright's annual “On With the
Show ” once again opened for

the summer season at the
North Piér, Blackpool, at Whit-
syntide.
In chalﬁe of the musical
arrangements for the third suc-
cessive season is our old friend
of the Holborn Restaurant—
Bram Martin, who finds it hard
to leave the north these days.
I haven't yet seen or heard
the show, and have no know-
«ledge of the band’s size or
instrumentation, but, Army
- duties permitting. I hope to be
able to have a look at Bram and
his bovs in the near future.
In “On With the Show,”
this vear for the first time, is
the Norman Thomas Trio, a
fast-moving, coloured, music
and dancing act which it
worth anvone’s while to see.
The leader of the trio—
Norman Thomas—is the bloke I
wrote about some months ago.
who loves to tell—against him-
self>~the story of when he,
many vears ago in the States,
turned down a coloured pianist.
saving he * wasn't good enough.”
Name? )
Why—Duke Ellington. . , .

* *. *

Back home in Manchester for
a few dayvs last week ‘was
trumpet man Ralph Collins.
Ralph was convalescing after
having spent several weeks in
hospital with scarlet fever—
which was the reason for his
leaving the Garrison Theatre
Orchestra on tour with the Jack
Warner presentation.

After a few more days’ rest,
Ralph is due to open with
FPrank King's Band at the
Piccadilly Club, Glasgow.

* * %

Due to Harold Beasley leav-

ing to join the R.AF. (as

is

mentioned last week), Reg War-

burton has now returned to the
piano chair at the Midland
Hotel, Manchester, for Joe
Orlando.

As it is only a few months
since Harold took Reg's place at
this spot, it would seem that
quite a game of chess is
developing.

Still continuing its successful
series of Sunday Concerts, the
| band of the.2nd Battalion Man-
chester Regiment—my Regi-
l mental Band-—directed by Leslie
Statham, introduled an un-
usual innovation at a recent
show at the Salford- Hippo-
drome.
- The show was carried ouf by
-the usual stage-dance com-
bination until the final item,
when, using the full military
band—over forty performers—
they plaved the terrific 1812
Overture, complete with all the
effects and paraphernalia
usually associated with this
| number,

Its warlike atmosphere and
the fact that it was plaved by
the boys in khaki was very
| suitable to the day. and it
proved a very big climax to a
thoroughly successful perform-
ance.
| The band broadcast on
| Wednesday night of this week.
| My band, I'd again remind you!
| * S ¥
The Ambassador Theatre at
Pendleton (Manchester) would
appear to have become a
favourite spot for bandleaders
to try out new vocalists, for
following on Irene Johnson’s
début with Joe Loss a few
weeks ago, Oscar Rabin and-his
band put in a welcome re-
appearance there on Sunday
last and Oscar took the oppor-
tunity of introducing for the
first time with the band a new
male singer, Bob Dale.

Bob, who has been singing for
some months with Billy Thor-
burn under the name of Wally
Windsor, is a polished young
artist of the Crosby school, and
he received a terrific ovation
from a packed house.

He is, without squestion, the
mest promising of recent vocal
discoveries and I have a feeling
that he is the very one to take
the spot in the public’s affec-
tion left wvacant by Denny
Dennis’s departure to the
R.AF.

Preager vocalist
Eddie Lester, visited Co-op.
Hall, Chatham. recently. Re-
Atums to-day, Friday, June 13,
with his “ Swingtime Sig-
| naliers.” Promoter is again Dick
| Davis.
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“Black Berets ” are in season early this year.
are _members of the Dance Band of the Royal Tank Corps,
stationed Somewhere-in-the-West-of-England, and you will be

The boys above

hearing them over the Forces wavelength on Monday
next (16th).
Their line-up is: Cpl. Ivan Dozin (tpt.), Sgt. T. Young

(drums), Bdsm. Teddy Thorne (sax., clar. and vocals), L/ Cpl.

Norman Sullivan (piano), Sgt.-Major John Foley (gtar.), and

Tpr. Dawson (bass).

Vocals are also taken by Sgt. Scott.

You l}ave heard them on the air before (May 6), and, with
the “ Black Bereis " concert party, they havé been doing much

{0 entertain their comrades in

NE of the most popular|

Clyde Coast variety shows|
is now under way, the Cosy
Corner at Dunoon opening up
with a “pit” band recruited
from the Louis Freeman office.

Willie Rose is on piano here.
with Bryce McKay (alto and
clarinet) ; George Caird (violin) ,
Jimmy Young (trumpet), and

Alec Barclay (drums).
There are no “after the
show ” dances at the Cosy

Corner, but holiday-makers are
catered for efficiently by the
Pavilion, where Tommy James’
Band is to be installed. More
of this anon.

The line-up of Louis Free-
man’s trio at the Whitehall‘
Restaurant has changed a little
through the usual reasons. and
now consists of Michael Rudik

(violin), Johnnie Guthrie
(piano), and Louis Miller
(’cello).

Tommy Paterson, who was on
piano at the Whitehall for some
time, is on the inevitable other
business now. ’

MUNRO MAKES GOOD

Sinec he took over the job of
directing the Variety Orchesira
al Scottish Broadcasting House,
Ronnie Munro has certainly de~~
livered the goods, despite the
tremendous handicaps of band
recruiting, with so many of the
boys absent on duty and others
turned semi-pro. |

The orchestra will be on the
air again on June 13, in the

* Silver Sporran” programme. |
The old-fashioned dance ses-
sions promoted by Louis Free-
man at the West Regent Halls
have been so successful that
Louis is opening up on still an-
other evening in the week, the
sessions now being held on Wed-
nesdays and Saturdays. )

Bertie King's news item in
the other week’s “M.M.” was
certainly of intevest to Glasgow
fans. as the ship's band men-
tioned is all composed of local
boys who have managed to keep
together even under the stress
of U-boat dodging.

When peace breaks out the|
dance business is going to hear
more from Jack Drummond, 2
swell pianist: Bobbie Hamilton,
stylish alto. and that up-and-
coming vocalist, Andy Russell.

Among the local Glasgow
“unit” bands. the Highland
Light Infantry Dance Orchestra

The Huxleyv Brothers on tenor
and guitar are now playing with
Len Macarrol at  the Jubilee
Dance Club’'s dances at
Assembly Hall, Gillingham,

Charlie Johnson, manager of
the club, began promoting at
Gravesend this week, the band

being labelled as ¢ Charlie
Phillips’s Swing Sextet.’t

arms.
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MUSIC FOR SCOTS HOLIDAY-MAKERS

Hugh Hinshelwood's Glasgow Gossip

is becoming quite well known to
the public.

They are playving afternoon
and evening sessions at the
moment at the Beresford Hotel,
in addition, of course, to the
“resident ” music, which has
been supplied of late by Sydney
Kyvte, after his spell at the Play-
fouse, and Jane Seymour’s
Orchestra.

HOGG TO WED

Bobbie Hogg and his popular
band at the Locarno had a well-
earned week’s holiday recently,
their places being taken by local
deps. -

Incidentally, Bobbie Hogg may
be concerned in an important
“booking ” soon, as he was en-
(giaged to be married the other

ay.

SUMMER
ANGING- BOOM

L

D

| SUALLY by

| dancing in the Medway
| district is in the dumps and few
| dances are run.

.MEDWAY

mid-June,

I | As proof of ‘the popularity of

dancing as a relaxation for war

| workers, however, is the fact
[ that all promoters are carrying
|on and even extending their
| programmes for the summer
months.

A case in point is Reg. Kearn,
{ presiding genius of the P.E.T.
| Dance Club.

Reg has just, commenced the
heats for the Medway Cham-
pionship Shield, which bids
fair to become the premier
dancing contest award of the
season.

The dances in connection
with this event wilt be held at
Assembly  Hall, Gillingham,
every Wednesday, although
Reg usually promotes at the

Masonic Hall' on Tuesday,
{ Friday and Sunday. (Another
| significant point — Sundaw
dancing never paid in peace
time.)

Resident band for all PET.
promotions is Claude Giddens
and his Ambassadors of Swing,
a fine outfit, who have been
playing for the club since its
formation five months ago.

The initials P.E.T. stand for
“ Pleasant Evenings Together,”
and the public seems to agree
with this slogan, the club mem-
bership being over four
hundred.

* * *

Jack Collins, drummer of
Jack Cox’s Swing Rhythmics,
was the unfortunate victim of
thieves recently, when a case
containing kit was stolen.

_ Alterations to the Rhythmics’
line-up. recently given in these
columns, are Les- Ansell, violin,
and Fred Burseyv, bass. -

N. H. F.
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