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PAYNE AIRS DANCE

PIANIST'S SYMPHONY
ON Wednesday evening of
--' this week, Jack Payhe,
leadidg a forty-five piece
orchestra, rounded off two
and a half years' unselfish
work on the part of one of
the best-known pianists in
the business-Bob Busby.
It was in 1938 that Bob con-

ceived the idea of writing a
Symphony in a modern form
and since then, in between the
stacks of arrangements that he
has done for Jack Payne and
other bands, he has laboured
unceasingly at this work.

Written entirely as a labour
of love, the Symphony has just
been completed and, when Jack

SIDNEY -KAPLAN

GIVING HOLBORN

EMPIRE HISTORY

ON THE AIR
EXCItUSIVE to the MELODY.

MAKER comes a story that
will be welcomed by  every lead-
ing dance band in the country.

Important theatre locale, the
Holborn Empire, now unfor-

' tunately blitzed and a pathetic
shadow of its former self on the
spot where once it stood proudly
representing all the best in. the
variety world, now returns to
life on the radio.

Sidney Kaplan, noted M.D. of
the Holborn for so many years,
has hit upon the idea of build-
ing his memories of this grand
old theatre into a radio pro-
gramme to be entitled " Come
With Me To The Holborn."

He intends to present his per-
sonal survey of the ten happy
years during which he bene-
volently reigned there.

ATMOSPHERE

Interspersed with records of
the stars and ' bands who
appeared there, will be Sid's
welcome reminders of Monday
morning rehearsals and riotous
'between - show forgatherings
with' ylton, Ellington, Geraldo,
Ambrose, the Washboard Sere-
naders, and other famous bands.

Sid hopes to be able to bring
to the mike the records of every
single band which appeared
there, plus, of course, discs of
the top -line variety acts who
graced its bills.

Sid told the MELODY MAKER
that he is endeavouring to put
over the air not merely a suc-
cession of records, but a sincere
effort to recapture something of
the atmosphere which was
uniquely the Holborn.

The script for the show is in
the hands of youthful Denis
torden, manager of that up-
coming suburban house, 'the
Watford Town Hall Music Hall,
where Sid is now resident M.D.

The first broadcast of the
series will be on Tuesday,
July 1, at 5.15 p.m. (Forces
wavelength). The series is a
weekly one and if ever a pro-
gramme is assured of a large.

.attentive public among the
v dance band fans-this is it.

Payne heard of it, he' imme-
diately decided to give it its first
performance.

Much credit goes to Jack for
his initiative, since he per-
suaded the B.B.C. to allow him
to augment his Orchestra spe-
cially for the occasion and, in
his " Moods Modernistic " pro-
gramme on Wednesday night of
this week, the opus was given
its first public performance.

PAYNE CONDUCTS
Entitled Symphony Modern-

istic (Four Moods In Thought),
the work consists of four move-
ments- Agitation (in 6/8);
Pathos (adagio, 4,(4); Caprice
(3/8); and Abandon (allabreve),
Jack Payne personally con

ducted the performance on
Wednesday, and his augmented
orchestra included sixteen
strings, six brass, three horns,
two flutes, two clarinets, two
oboes, bassoon, four saxes, harp,
percussion, etc.

Coloured Pianist in

Straight Stage Part
FROM playing piano in a

swing band at Jig's Club,
Wardour Street, to acting in
"The Time Of Your Life," the
newest hit play by that deli-
berately obscure American
writer William Saroyan. That
is the recent history of Willie
Wilson, a fine young pianist
from the West Indies, who in-
trigued quite a lot of the fans
around the West End with his
rhythmic piano.

Willie is touring with the Old
Vic Company, and playing the
part of Wesley, " a coloured boy
who plays a mean and melan-
choly boogie-woogie piano."

Willie. hasn't been letting any
opportunities go of sitting with
the bands at the towns the show
has visited, and had a great
time with Jack Cannon's outfit
at the Palais de Danse, Bury.
 Also he is using some of his

own boogie-woogie numbers in
the show. -

7 -Year -Old Krupa-Sunday

ENORMOUS
interest has been

created by the story in last
week's issue about Victor Feld-
man, the -seven-year-old boy
drummer, who is undoubtedly
the greatest percussionist find in
years.

Every drummer and fan in
London seems to be waiting for
a chance. to hear this phe-
nomenon, and so a packed
house on Sunday afternoon at
the No. 1 Rhythm Club is
certain.

The meeting will be held. at
the Bag o' Nails, Kingly Street,
W.1, and will commence at
3 p.m.

Hit -writer Manning (Nightin-
gale) Sherwin has teamed up
with Gaumont-British script-
writer Val Guest in the writing
of the musical score for the new
" Hi, Gang! " film, featuring all
the favourites of the very suc-
cessful radici show. The filth
goes on the floor at the G. -B.
Shepherds Bush studios on
July 23. with Louis, Levy and
his 'Orchestra providing the
music.

Brainwave Gives
Fireman Break
With Philharmonic

ERO hour in the Jack
Hylton office. Eileen

Joyce unavaijable, and two
performances of *George

'Gershwin's Rhapsody In
Blue scheduled for the
London Pjlilharmonic
Orchestra at the Coliseum.
this week. In desperation,
Jack picked up the 'phone
and rang the " Melody
Maker" office. Who can
you think of to play the
Rhapsody in Blue? he
asked me. I reeled off the
names of several famous
rhythm pianists . . . Billy
Mayerl ... Arthur Young ...
Bert Barnes .. . but none of
them, it appeared, was
available (writes Stanley
Nelson).

FIXER -UPPER

No, evpn the MELODY MAKER,
which 4ifis become the em-
ployment agency for- the busi-
ness, fixing crooners, drummers,
saxists and (occasionally !)
trumpet players was stumped.

Then, after I had put the

JACK NATHAN

BUSY IN R.A.F.
HOME in Town on leave

last week -end was Jack
Nathan-formerly with Roy.
Fox, and now Corporal Jack
Nathan, R.A.F. - and very
pleased with life becadse  in
addition to the hot live -piece
band he is runipng at the Mid-
land camp where he is stationed.
Jack also has charge of a thirty -
piece brass band.

With Jack leading on piano
in the swing combination are:-
Leo Wright (trumpet); Bill
Lodge (alto); Fred Wicks (tenor).
and Teddy McVey (drums).

As Jack rightly says, all he
needs now is a symphony
orchestra, and by the time he
has finished his R.A.F. career
he will be able to claim a really
all-round experience.

Frettist Jack
On Leave Is Back
.FORV a week from Monday

next, Hatchett's patrons will
again have the thrill of hearing
former Swingtette guitarist Jack
Llewellyn playing with the
Dennis Moonan outfit.

Now stationed in a West of
England town, Jack and his
guitar had a narrow escape re-
cently when a 500 -lb. H.E. fell
outside the cottage where his
wife had gone to join him.

Luckily, both' managed to
crawl out from the debris, badly
shaken but unharmed. "Plenty
'of bomb dust inside the guitar,"
Jack told ,the MELODY MAKER,
"but otherwise all right, thank
goodness."

He is looking forward to meet-
ing hiss old colleagues in the
business during this spell from
duty, and asks them to contact
him at Hatchett's.

Guitarists will be glad, too, to
know that he will be in a posi-
tion to give a few lessons before
returning to the Marines.

BOWLLY AIR' TRIBUTE

REGINALD
Burston will

-1-t,present a programme of
gramophone records as a tribute
to the memory of Al Bowlly on
the Forces programme next
Thursday (26th), at 2.35 p.m.

This offering will consist of
some of Al's most characteristic
recordings from the early, days
when he first came to this
country.

'phone down and tried just once
more to find a trumpet player,
I suddenly remembered that,
some weeks ago, Pat Brand and
I had thrown away our usual
Sunday afternoon siesta to go
down to the Coliseum Theatre,
Harrow, to hear the local A.F.S.
pond in a variety concert in aid
of their Comforts Fund.

HYLTON IMPRESSED
One of the items in this ex-

cellent concert was a solo per-
formance of the Rhapsody by
the pianist of the orchestra,
Ronnie Bird. Frankly,- I was
Surprised at the technique and
interpretative ability shown by
this 32 -year -old auxiliary fire-
man. I_ must confess that,
although I have been knocking
around the business for more
years than I care to remember,
I had never heafd of him.

Well, it was an idea, and I
immediately rang Jack Hylton
and told him. That shrewd.
Boltonian wasted no time in
getting Ronnie Bird up to his
office and introducing him to
Dr, Malcolm Sargent. Ronnie
went 'through the score with Dr.
Sargent, who enthusiastically
engaged him.

So on Wednesday afternoon
sat with Maurice Burman in

the darkened auditorium of the
London Coliseum, probably more
nervous than Ronnie, who paced
up and down at the back of the
huge Coliseum stage as the
orchestra went through the

1.
a

Ronald Bird, photographed by
the "Melody Maker" just
before his appearance with the
London Philharmonic Orchestra

at the London Coliseum.

series of items which preceded
the Rhapsody.

At last the time came, and
this fair-haired, slim young
fireman seated himself at the
piano at which the great
American virtuoso, Louis
Kentner had been, playing
only the day before. He
seemed nervous, naturally, but
from the entry of the piano I
realised that, in the words of

(Please turn to page 2)

FaiD7s0RFc,,,,,,s,PAALRCCELLUB

CONTAINS

JOHNNY PEDDLER I
MY WONDERFUL ONE, LET'S DANCE
LOVE LIES  CAINL OF THE CANYON

AMERICA ILOVE YOU I
MOON FOR SALE  THE JOHNSON RAG

SIERRA SUE

YOU SAY
THE SWEETEST THINGS'

I'M NOBODY'S BABY  OUR LOVE AFFAIR
I SHALL SEE YOU TO -NIGHT (Waltz)

THE. LITTLE BOY WHO
NEVER TOLD A LIE

GET 30 ORCHESTRATIONS FOR 18/ -

FRANCIS, DAY & HUNTER, LTD.
138/40 CHARING CROSS ROAD, LONDON, W.C.2,

Phone No.: tEMple Bar 9351
Please enrol me as a subscriber to your Orchestral Journal for which ! enclose
£ : a. d. The arrangement I require is DANCE BAND COMBINATION
(S.0.) 181-, ORCH.-PIANO and ACCORDION GUIDE 61-. TRIO (P.C. and
any other two parts), 121... Mark with X combination required.

Name of Subscriber 1

Address

M.M. 2a16/41.

y.
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TO -NIGHT (Friday)

ALL -CHESHIRE

_ DANCE BAND CHAMPIONSHIP
at the

ri PARR HALL,
WARRINGTON

..4

Dancing 8 p.m. -1 a.m.
3 mutts: 3s. at doors.

Organiser: Lewis Buckley, 107, Broatway,
Peyton, Oldham, Lancs. JrikIgest Edgar
Jackson, Richard Valery and Nat Bookbinder.

' House -band: Warrington Collegians.

Further details of the GRAND NORTH
BRITAIN FINAL, at the Palais de Danse,
Ashton-under-Lyne, Lancs., on July 18,

, will be given shortly. -..

Mr. and Mrs.
Reub Silver
in New Show

/ T the Metropolitan, Edgware
-/-11.- road, London, this week,
the Ancaster Theatrical Pro-
ductions- rrevue; " Glamorous
Desires," is giving Reub Silver
fans the chance of hearing this
brilliant recording and broad-
casting pianist in every aspect of
his work.

For both he and his wife,
Marion Day, are given little
spare time throughout an even-
ing of first-rate entertainment,
playing both off-stage and on.

High -spot of the first half is
Reub's own, act, and it is no
small tribute both to his talent
and his knowledge of the stage
that he can at one moment
have a packed hotise"kinging to
his easy rhythniic pop -playing,'
and next impose dead silence
throughout an outstanding
arrangement of Smoke Gets Di
Your Eyes.

VERSATILITY

Marion and he get together
here in a manner that not only
shows an amazing sympathy
between their playing, but also
illustrates her astonishing ver-
satility on sax, accordion, clari-
net and piano, ranging from
classical to popular and swing
numbers.

And, with a foreknowledge of
what can be expected from
some pit orchestras, the pro-
ducers have seized upon the
talent under contract to them
to. use these two on one piano
off-stage to accompany such
tricky production numbers as
Solitude and Down Argentina
Way.

" Tin Pan Alley," in ..,,the
second half of the bill, agqin
gives both Marion. and Reub
a chance to scintillate, and
should certainly appeal ' to
readers by reason of its setting
in a typical music publisher's
office.

With Harry Angers and
Oswald Waller as Starring
comedians, acrobatic and
comedy dancers Eddie Ready
and Joy, and voca1list Claire
Hartley prominent in a lavishly

 dressed and lively show, Lon-
doners look like losing Reub'
and Marion to the provinces for
some considerable time to come.

Next week, they travel to
Cardiff, with a week at Bristol.
following. 

LE W DAVIS
will buy your old

_ SAXOPHONE
 CLARINET
 TRUMPET
o TROMBONE
 PIANO ACCORDION
 DRUMS, TOM-TOMS,

etc.
REGARDLESS OF

CONDITION
Send details, or better stin,send instrument,
cash by return and carriage refunded--

LEW DAVIS 134 Charing Cross 116"
London. W.C.2.

Phone; TEMple Bar 6562

Fireman's Break
with Phil. Orch.

(Concluded from page I)
the film dialogue writers,
" everything was gonna be all
right:" And it was. _

Ronnie played like a virtuoso
of twenty years' experience, and
received the acclamation of the
audience at the close.

"Yes," he bonfessed to me
afterwards, "it's. the first time
I have ever played, with a sym-
phony orchestra, although I did
have a season with the late Al
Davison at Hastin, when we
played symphonic stuff. I have
played with Jack Padbury at
Oddenino's, and just before (he
present war I was with Teddy
Somerfield's Orchestra at the
Sporting Club, Monte Carlo."

LOVES SWING
Ronnie was taught piano by

his uncle, Mr. H. Welder, and
although he passed some
examinations at the London
College of Music, he had no
academy training.

He loves swing-and can play
it, too-with Fats Waller and
Teddy Wilson as his favourites:
But the spontaneous handshake
which Dr. Sargent gave him at
the end of his performance and
the enthusiasm of the members

-of the famous orchestra were
the biggest thrill he has ever
had.
- In the audience were his col-
leagues of the A.F.S. Band at
Harrow, undoubtedly one of the
best of its kind in the country.
The band broadcast some weeks
ago, and  Ronnie himself
appeared as solo .pianist in
" Saturday Diversion " with
Carroll Gibbons recently.

Rennie will appear again with
the Philharmonic to -morrow
(Saturday) evening.

IE11TE,I
WITH reference to my article

" Portrait of the Lion;" which
'you.so kindly published in last week's

M.M.," I should like to point out
that the drawing by Bernard Green --
bourn, which illustrates the article,
is actually of the wrong Willie Smith.

Mr. Greenbaum's. drawing,_ is of
Willie Smith who plays alto sax with
Jimmy Lunceford's Orch., and not of
Willie, " The Lion."

Turning to the results of your
weekly Competition No. 05 - Bud
Freeman solos-I should like to draw
your attention to the article on Jimmy
McPortland by Ralph Venables in the

M.M." for week ending February 15,
4941.

Mr. Venables discloses the fact that
Bud only played on two of the sides
by McKenzie-Condon's Chicagoans,
namely, China Boy and Sugar, being
replaced on Nobody's Sweetheart and
Liza by Milton " Mess " Mesirow.

Yet I see that Nobody's Sweetheart
rates third place in the Bud Freeman
solos! And Liza is, to quote your-
selves. " well backed "!

Again, in announcing Competition
09-Benny Carter alto solos-we are
told to remember " a number of Cole-
man Hawkins' Octet sides on H.M.V."

I'm afraid one would not look to
these discs to supply examples of
Carter's alto, for on this session he
played only trumpet. No doubt the
writer is confusing the Hawkins' Octet
with the All-star Jam Band discs made
in Paris in 1937 for the French
" Swing " label and since issued over
here, by H.M.V.

Liverpool. ARTHUR PARKER.
[EDITOR'S NOTE.-Sorry, but our

Sling system seems to have slipped
up. All photographs are Sled here --
and when our artist was asked to
illustrate the Willie "the Lion" Smith

,article, he went to the right holder
where the wrong photograph hart been
filed. We plead guilty, abase our-
selves suitably, and thank Mr. Parker
and the dozens of other correspond-
ents who have pointed out the
matters raised in his letter.] - -

*
THE results of your recent 'Bud
1 Freeman competition intrigued me
more than a little, for one of the
twelve records &elected doe* not
contain any Freeman at all:

I refer to the Chicagoans' version
of Nobody's Sweetheart, and 'even
Bill Elliott will now admit tgat he
-was mistaken in giving the cildit to
Freeman.

I note, too, that Liza was also a
popular vote with your readers, and
one wonders what Mesirow must
think in the unlikely event of his read-
ing that two of his 'best solos were
cited as Freeman's finest.

His thoughts will probably run or.
much the same lines as those of
Bernie Bayley when the latter -gentle-
man reads in your Who's Who "
(same issue) that Frankie Trurnbauer
is to be heard in Ed Lang's Orchestra.

U5010051% 454 G. V. VENABLE&

GOOSSENS TO
DEBUT NEW
ELIZALDE OPUS
QM-MDT:MED for performance
"by the B.B.C. Symphony
Orchestra, under Clarence Ray -
bored, Fred Eliz,alde's Sinfonia
Concertante has been selected
for September introduction to
America by Eugene, Goossens
and the Cincinnati Symphony
Orchestra.

The B.B.C. airing had to be
cancelled owing to the policy of
the CorPoration not to under-
take the performance of any
new works during the war, so
the score was sent to .Goossens,
who had expressed a, lively in-
terest in the music of the former
Savoy leader.

The whereabouts of Fred
Elizalde are at present unknown,
but be was living in France at
the time of the capitulation.
Nothing has been heard of him
since.

Harmonica Star In
Dutch Army Band -

j ECENTLY in Town was
-I-I- harmonica -ace Max Gel-'
dray, on leave from the Nether-.
lands Army and taking the
opportunity of re/Irving ac-
quaintance with the capital's
night -music life.

Max is stationed in the North
Midlands. and has gathered'
about him a small personnel
that is proving sensational
wherever it appears. Trumpet
and clarinet is James Groot-
kerk, on piano is van de Koning,
and Kees van Dyck completes
the line-up on accordion, with
Jan Posener ' compering and
vocalising.

A recent visit of these boys
to the Ritz, Manchester, where
Ralph Green's Swingtette are
installed, resulted in Ralph per-
suading them to take the stand
for a half-hours solid impro-
visation which brought the
house down.

a

BASS FINDS RAJ.
ALTO ACE

FROM former well-known
West End bassist Russ

Allen, now in the R.A.F., comes
news of the further success of
the Montrose R.A.F. Dance
Orchestra led by ex -Sydney"
Kyte drummer -xylophonist, Al
Clarke.

This was the occasion of the
Band's first appearance in the
Garrison Theatre, pundee, and
was also the first time they had,
featured their own new alto
discovery, Cyril Glasson, a
London boy, of whom Russ
writes glowingly.

" A grand Pete Brown tone
and quite similar style," he
reports, " although he hasn't
even heard friend Brown play.
Nevertheless, in a very short
wh-ile, he should develop into
something quite terrific, and I
am keeping him in mind for
the time when I return to 'the
good old civie days '-when, of
course, the R.A.F. becomes ' the
good old Service days' I "
 What may be the first Air Train-

ing Cadets' Band is in process of
formation in the 382 (Westminster)
Squadron. All that holds it up is lack
of instruments, and Cpl. Eric Hibbs
writes to ask if any readers can help
them in any way. Write to Cpl.
Hibbs at 12, Croydon House, Wootton
Street, Waterloo, S.E.1.

The Mgjor Commanding 215 Coy,
Pioneer Corps states that he intends
augmenting the Company Dance
Band, and Wishes to hear from profes-
sional. musicians An the Pioneer
Corps, especially sax, trombone and
trumpet players.

No. 150.-A well -attended meeting
of the Ilford and East Ham Rhythm
Club on June 10 was devoted entirely
to the Blues, and Bill Elliott gave the
record recital. This successful meet-
ing was concluded by a Jam Session
-featuring Len WOod t tenor). Ken
Franklin (clarinet), Zeke Harris
(piano, Jack Surridge (bass), and
Tommy O'Callaghan (drumsl. At the
next meeting, on June 24, Jack
Surridge will introduce his campaign
for better jazz with a recital entitled
" The Birth of Jazz." Wally Moffat
will also"give a recital. and the club
jam group will perform.

EY. A

Ex. 2-
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ITHINK we had better devote

an article to the harmonic
aspect of arranging in particu-
lar, and dance music in general,
at this point.

You will remember that I said
in the first article in this new
series that a complete harmonic
knowledge is not essential to
make efficient arrangements, but
it definitely is essential to know
how to use the chords found in
Our dance music. '

Now wherf the majority of the
reviewers of records in our dance -
music talk about " screwy " har-
monies they generally refer to
chords which even Brahms
would have thought old-
fashioned and Debussy simply
archaic.

BEHIND THE TIMES.
Get ' it firmly fixed in your

minds that, harmonically, dance
music-even at its most ad-
vanced-has been ages behind
the times. That is why, in fact,
you don't need all the harmonic
resource at your finger -ends in
dance arranging.

But you must know how to
use the chords found in the
music you will be called on to
arrange. What are these
chords? Major, minor, domin-
ant and ' diminished sevenths
with ninths (which can be con-
sidered as decorations of the
seventh).; and the . augmented
chords.

tr'

it

'1

I-

F6

Obviously, it is not a life's
work to learn this lot. Many
tunes can be harmonised with
just the tonic, subdominant
(fourth degree) and dominant
chords a lone. These are the
most important' of all. for it is
ore the 1st, 4th and 5th degrees
of the scale that major triads
are obtained.

The melody note can be con-
sidered either as a chord note-
when it is either the root, third,
fifth, seventh or ninth-or as a
-passing note when it is not har-
monised. The major qnd minor
triads will be obvious to you, but
the diminished chords are some-
thing of a snag.

DIMINISHED CHORDS
Theoretically, this chord is

the dominant minor ninth with
the root omitted. Thus in C
this would be B, D, F and A
flat. The root, of course, iy G.
These diminished chords are
often spelt wrongly in dance
music, but this is. justifiable in
.order to make them easier to
read.

An important point about the
diminished chords is that there
are only "three of them, but
these may be written in so many
ways that this chord is rightly
called the " Clapham Junction "
of music, for you can get any-
where from it.

Ex. 1 shows thieclearly. Added
notes are a commonplace of our
dance nitisic, and the almost
sickeningly familiar added sixth
is really the seventh formed on
the sixth degree of the scale.
Ex. 2 gives you some of these.

I will try to outline more of
these chords in future.

OUR RECORD
IN the opinion of the majority,

as ascerta,ined by our Record
Competition G6, the twelve best
guitar choruses .on records are,
in order of popularity:-

I., Eddie Lang in Freeze an' Melt-
-Ed. Lang's Orals. (Parlophone 84481.

2. Django Reinhardt in Japanese
Sandman-Dicky Wells' Orch, (H.M.V.
B8826).

3. Teddy Bunn in I Got Rhythm-
Five Spirits of Rhythm (Parlophone
11266

4.
2
Lonnie Johnson in Mahogany

Hall Stomp-Louis Armstrong's Drell.
(Parlophone R571).

5. Carmen Mastren in Swingin' On
That Famous Door - Delta Four
Brunswick 02273).

6. Charlie Christian in The  Sheik
Goodman Sextet (Parlophone R2753).

7. Eddie Condon 3n Nobody's Sweet-
heart-McKenzie and Condon's Chica-
goans (Parlophone R643).

8. Teddy Bunn in Four or Five
Tinies-Jimmy Noone's Orch. (Vocation
52909

I'Django Reinhardt in Tea For
Two-French Hot. Club Quiritette
(Decca F7568).

10. Teddy Bunn In Melancholy-
Dodd's Chicago Boys (Vocation S231).

11. Dick McDonough in Blues-Jain,
Session Ensemble (H.M.V. B8580).

12. Dave Barbour in Sugar Pluin-
Teddy Wilson's Orch. (Vocation S23).

W. R. Crossley, of Rotherham,
and Mr. Arthur. Parker, of
Liverpool, tie with six " correct "
results each, and as a special'
concession will each receive 5s.

Many competitors spoilt their
chances by including guitar solo
and duet records by artistes
such as Eddie Lang, Carl Kress
and ' Dick McDonough. The
competition (see M.M. for May
24) distinctly said choruses.
THIS WEEK'S COMPETITION

Which do you consider the
best twelve piano solo choruses
on records to -day on sale in this
country?

COMPETITION
You must give titles of tunes,

names of soloists, names of the
bands in which the soloists are
featured; and makes and cata-
logue numbers of the records.
Piano solo records should NOT
be included.

A prize nf 5s. cash will be sent
to the competitor who corre-
sponds most closely to the ver-
dict of the majority.

Entries must be marked G10
in the top left-hand cornet, of
the envelope and addressed to.
the MELODY MAKER, 93, Long
Acre, London, W.C.2, to reach
us not later than Monday,
July 7, next. -

MELROSE SAX and
CLARINET FOLIO,

Containing liPfarnous Nos., err. for
Ey, By and C Melody Sax, Clarinet,
with Piano Accompaniment 5/ -

DICK SADLEIR'S
Modern Plectrum Guitar Playing ... 5/-

BENNY GOODMAN'S
125 Jazillreaks for Sax and Clarinet 4/ -

LOWS ARMSTRONG'S,
125 Jazz Breaks for Corner. 41-
Hot Choruses (44) for Cornet

MELROSE SONG and
DANCE FOLIO

of 16 Hot Nos., arr. for Uke,
Violin, C Melody Sax, Voice 2/6

HOT NOTES Piano'
rnsttc

Selection of World F, -,(no. Stomps 1/6

BLUE NOTES :rent':
Selection of World Famous Blues 1/6

DAREWSKI MUSIC PUBLISHING CO.
5-1 OHEW COMPTON ST ,LONDON.W.C.2

TEMple Sat 6422E

r 3a "4_
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HAS GERSHWIN A PLACE
WHEN New York first

heard Rhapsody In
' Blue it was natural

that the bulk of musical
critics should slide into their
complimentary seats preju-
diced against it before ever
that challenging, unconven-
tional opening clarinet
whoop smote their ears. For
the Rhapsody was a jazz
composition; Paul White -
man's was a jazz orchestra.

And even though these same
critics subsequently peppered
their reviews with eulogistic"
adjectives: though Gershwin
was hailed" as a genius and
creator of a new musical form

link Between jazz lovers
and the intelligentsia-neither
of these opposing camps has
seemed to agree. .

Musical snobbery has never
really allowed the Rhapsody to
live down the jazz label, and its
perennial vitality all too seldom
invades the concert programme.
Yet quite recently one of our
leading symphony orchestras
proudly introduced a modern
work, the exhilarating quality
of which was largely derived
from Charleston rhythms.

Would its gifted composer
swoon if confronted with the
evidence of his debt to jazz?
Or  would he merely wink and
confide that it is qt.iite easy to
have symphony orchestras per-
form the Charleston-provided
that Pyou don't call it the
Charleston!

CONCERT JAZZ
Similarly might not Gersh-

win's Rhapsody, less blue and
symphonically orchestrated
and 'presented from the start,
toLday hold an honoured place
in the concert repertoire? Not
that it hasn't got along very
nicely without that honctur in
its more colotirful form, for -it
must be one of the most per-
formed musical works ever
written, and one of the best
lOved-even if it is jazz: But is
it?

Certain jazz critics say not.
Panassie cuttingly describes it
as music which dimly re-
sembles jazz by reason of tunes
distantly related to jazz." He
argues that, since true jazz is
improvisation which the Rhap-
sody is not-the least said about
the latter the better.

,n other words, the jazz
addict should not admire-or
even examine-a musical form
which is admittedly (though
distantly) connected with the
music he loves.

Though true jazz is un-
deniably improvisation, I fail to
see why it should forbid appre-
ciation of-call it untrue jazz if
you like-or music with a jazz
flavour; the composing of it;
the orchestrating and ,playing

it.

ADMIRATION

If the jazz lover can derive
maximum enjoyment from, say,
Teddy Wilson's tune -weaving
round the theme of I Got
Rhythm, yet find no pleasure
in the original tune itself being
coaxed from a piano by Gersh-
win's nimble brain and fingers;
if he is moved by a Bix impro-
vised solo, yet completely indif-
ferent to Bix's rendering of the
written trumpet passages in
Gershwin's Concerto. 'in F-
well, that's just too bad!

But my many contacts with
the swing -record. buying public
have proved that they are far
from , being as hidebound as
that. The appreciation of jazz
is not infrequently accompanied
by a 'sincere admiration for
Gershwin-though it derives less
from the controversial Rhap-
sody than from such evergreens
as Lady Be Good, I Got Rhythm
and Liza.

Last year an American record-
ing company issued some
albums, each devoted to the
works of a famous songwriter.

One of the few pictures of George and Ira Gershwin taken together. They are seen here
working on the music for Fred Astaire's film, " Damsel In Distress."

The coloured singer was the
same; the swing accompani-
ments provided by the same
artists.

In England there was a brisk
demand for one album only-
the Gershwin dlbum-tWo large
orders for which were eagerly
snapped up by the swing fans.
This shows that the name of
Gershwin on a record label
means something to the jazz
public.

It's remarkable, for when a
good tune is exploited on a good
swing record the trend is to give
all credit to the musicians who
play it; none to the guy who
wrote it.

'Unless a composer has taken
active part in swing records.
like Carmichael Ellington and
Waller, etc," the swing fans
don't know what his name is
and care less. Gershwin seems
to be the exception.

NO SWINGSTER

Brilliant pianist though he
was, George' could never be de-
scribed as a swing musician.
Yet his feeling for jazz was
deep and intuitive, and many
of his tunes have that some-
thing which invites improvisa-
tion. Panassie's swing -or -
nothing brotherhood will grant
him that much.

In fact, they generally con-
cede that he had genius for
songwriting, but turns thumbs
down on his more ambitious
works which they do not:under-
stand.

One such-an English critic
-once told me peevishly :
" Gershwin's the best song-
writer in the world. Pity he
doesn't stay on his own side of
the fence."

Coming from- a man steeped
in the traditions and licences of
jazz, that seemed the narrowest
pronouncement I'd ever heard.
The very basis of the jazz creed
is that free rein should.be given
to musical imagination; that a
man must play what he feels
inside him. Well, Gershwin
felt more; had to give expres-
sion to more than jazz bound
down by dance tempo.

We'll imagine him one night
-or early morning-wearily de-
ciding to read himself to sleep.
The book is DuBose Heyward's
Porgy. In a few minutes George
has forgotten all about sleep,
and he's. still reading when
dawn comes.

The story of crippled Porgy's
love for Bess:. the menacing,
knife -toting Crown; all the
coloured and colourful inhabit-
ants of Catfish Row and the in-
cidents,in their lives : the picnic
with its semi -ribald *sermon;
the moonlight fight with knives;
the wailing for a.murdered hus-
band; the great tidal -wave that
threatens to drown the cluster -

by

B. M.
Lytton - Edwards

Noe..

B. M. Lytton-Edwardsk
has written a musical
biography of George
Gershwin, which will be
produced by Charles
Maxwell for the Forces
programme, Sunday,
June 22, '4.50-5.30, and

include several piano
1 solos recorded by Gersh-
E - win himself.
.110144114

ing, praying Negroes-all. this 1
'has fired - George's musical
imagination.

What a subject for the first
Negro opera-his opera!

The story called for music
with a genuine American -Negro
atmosphere. It mak be jazz,
but jazz-plus. Just visualpse
the absurdity of confining it to
blues, stomps and fox-trot
rhythms!

Gershwin's own idiom: jazz
divorced from the dance tempo,
was the ideil medium, and the
opera, . Porgy and Bess, is a
great, dignified and original
work; finest of all his music.

Some of the songs are
familiar to you already, I Got
Plenty 0' Nuttin', Summertime,
It Ain't Necessarily So. I trust
you've enjoyed them, with or
without benefit of ' improvised
jazz.

WITHOUT TRADITION
Gershwin himself described

his major works as " music
without tradition," and he was
known to remark, What do
care about jazz?" He didn't
in the least mean to high -hat
jazz, but to indicate that his
composing aspirfrations could not
be limited by its narrower con-
fines.

He was keenly interested in
swing -improvisation especially
on piano, and bad particular
liking for the playing of Joe
Bushkin and Art Tatum.

On  one occasion, when an
audience of musicians had at
first bqen thrilled and later
wearied! by Art's inexhaustible
improvisations on Liza, George
leaned on the piano entranced
long after,the others had drifted
away. He was no mean ex-
temporiser himself, and many
of his impromptu variations
were captured on some excellent
recordings for Columbia.

His understanding of rhythm
was profound, and Gene Krupa

N JAZZ?

hiniself 'admitted temporary
embarrassment over some. of the
intricate drum passages in the
score of Girl Crazy; while the
irrepressible Oscar Levant re-
counts how, when rehearsing
Gershwin's Cuban Querture,
with the " nosegay of percussive
effects which George had tossed
to our Southern neighbours,"
one very experiented musician
pleaded with a Wailing Wall
accent : " Ve is Americans, and
here you is esking us to play
Cuban rhythms!"

NEW IDIOM
There was no conceit, but a

clear-sighted directness in
George's description " music
without tradition," for the
Rhapsody, " dimly related to
jazz " started a new idiom which
is a very definite musical form
to -day.

George himself varied the
prescription with Concerto In
F, 2nd Rhapsody, etc., while
numerous suites and concert
items emanating mostly from
America, have 'followed where
he led.

JAZZ PLUS
His original style is so firmly

established that whenever we
see a film depicting New York's
life; whenever those familiar
'views of skyscrapers, Fifth
Avenue or Broadway flash on
the screen, 'the background
music is unfailingly derived
from Rhapsody In Blue.

As surely as the blues music
represents the South, so does
Gershwin's idioni represent New'
York.

Not impinvised jazz, cer-
tainly: but jazz plut-the theme
song of Manhattan.

Rhythm Clubs
No. 41. Thl June 15 meeting of the

Leeds Rhythm -Club heard George
Bolam on British and AmeriCan
Jazz-a Comparison." The record
raffle was won by Mi. Carter, the
prize being Shaw's Concerto for .
Clarinet. 'The Jam Session comprised
Messrs. Davies.. Scott and Altman'
(drums); Jeff Chappell and Cliff Gray
(piano); R. Davis and H. Wormald
(gtars.): S. R. Gough; (alto), and F.
Hinderwell (elan).

No. 65. The second meeting of the
Manchester and Salford Rhythm Club
on June 10 nominated the Supporting
Board, and Morton Savage (Chair-
man) discussed the- Record Library,
Literary Circle, etc. Other officers
are Dave Fields (Sec.); Len Kane
(Entertainment a n d Recruiting
Officer).; Zena Sherman (Treas.); and
the Committee comprised Fred Caxr,
Maurice Kay, Joe Thornton and Dfite
Sherman. Joe Thornton gave a
recital entitled Blue Dilemma," fol-
lowed by a session on the piano by
Harry Klass, and also by Bert Win -
stone. Meetings held every Tuesday
at 8 p.in_ at the Leiser Hall, Higher
Broughton Assembly Rooms, Salford,
7.

No. 171. The first meeting of. the
Whitstable Rhythm Club was held -on
June 15, and a to/lowing meeting will,
occur on Sunday next (June 22).
Details Rom R. Chandler, Hillside,"
Bayview Road, Whitstable, Kent,.

CINEPHONIC'S OFFER TO NEW SUBSCRIBERS

HITS ! HITS! HITS!
THE NATION'S TOP SELLER

DOES SHE LOVE Mt
BRAND NEW

THAT DAY IT RAINED
A NEW COMEDY NUMBER

I LOVE MY WORK

DOWN EVESETARBLISYHEDSTREET

STILL A BEST SELLER
kNI)

GOOD MORNING SERGEANT MAJOR.
I'LL ALWAYS LOVE YOU.

RAYMOND SCOTT'S CLASSIC -
" IN AN 18th CENTURY DRAWING ROOM. -

ALL OR ANY OF THESE IN YOUR FIRST

20 HITS FOR 12/6
S.O. 12/6, F.O. 16/-, TRIO 101-, P.C. Si-, EXTRAS 3/ -

Name

Address

CINEPHONIC MUSIC CO., LTD., 2, 3 & 4, Dean St., London, W.1
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DECCA ALBUMS
No.38 JAM MUSIC
SLAM STEWART and His

Royal Rhythm Boys
Beat it out, bumpin' boy*
In a Shanty in Old Shanty

Town*
BOB CROSBY'S BOB CATS
F7805 Coquette*You're driving me crazy*
(a) -RED NORVO

and His Orchestra
(b) JOHN KIRBY and His

Onyx Club Boys
(A) Polly Wolly Doodle
(B) By the Waters of

Minnetonka*
WINGY MANNONE and

His Orchestra
F7807 Tar Paper Stomp*

Tin Roof Blues*
MOUND CITY BLUE

BLOWERS

Fia°8 glihkrsirt :rattile*
SIX- BLUE CHIPS

FnM9 =1* h*
Six IO-Inch records complete in bum 111/5
Including purchase tax.

No, 25
at OA Time Dance Music "

FREDDIE
" SC H NICKELFRITZ

- FISHER and His Band

RADIO AMATEURS FLOP
War Time Radio Reported By

RADIO Rhythm Club's
much - vaunted first
amateurs' night, held

last Wednesday week, has
unfortunately to be written
off as just another good idea
messed up.

As usual, you can. lay the
blame on the producers of the
broadcast more than on the
performers;

It's true 'that 'some of thee"
young amateurs seemed to have
more ambition than talent,
while others were - obviously
suffering from nerves.

The Stokes Brothers, for in-
stance, already on their way up
the ladder as a result of their
success in a Jack Hylton
" Youth Takes a Bow " audi-
tion held by the " M.M." last
year, quite failed to do them-
selves justice.

" DISCOVERIES"

Nevertheless, the airing pro-
duced its quota of " discoveries "
who have every chance of mak-
ing the grade.

An excellent pianist, Donald
McQuennie, appeared in the
first turn; a good guitarist in J.
Crewe's Trio which came on
fourth; and in the last group a
tenor player, Dorian Hill, who
would still be outstanding if
judged by professional
standards.

But even these better young-
sters were, to a great extent.
wet -blanketed by the dull, un-
imaginative way in which the
whole show was presented.

The more I hear of Harry
Parry's announcing, the more I
realise that it's just as well he's
a good clarinet player.

But I'm not laying all the re-
sponsibility on Harr -i's comper-
ing, trite and uninspiring .as it
was. -

Whoever produced tile show

F7804

F7806

F7378

F7379.

F7380

F7381

F7382

Isabella and Mariethen- Woltz
Tinker-Polka
Cuckoo-Waltz
Muziky Muziky-Polka
Old memories-Two Step
Our Katy-Polka
Herr SchMidt-Novelty Dante
Dancing Hour-Schottische
Oh, ihisannah-Schottische

'They're off-Two Step
five 10 -inch records complete in album
IS/Ili including purchase tax.
*No vocals. Single records 2/., tax Sid

DECCA RECORDS
" Decca," 1-3, Brixton Rd., S.W.9.

"'DETECTOR "
was equally, more, to
blame.

The whole thing could have
been built into quite a thrilling
half hour by (as just one sug-.
gestion) the introduction of the
zompetitive spirit. A small prize
muld have been awarded for
:he best act. Adjudication
could have been in the hands of

small committee of experts
whose presence in the studio
would have meant something to
aoth the performers and the
.isteners.

Or better still, an audience
muld have been provided to act
is judges. In fact, the whole
affair just shrieked for an
iudience to give it atmosphere,
3.ven if it hadn't been called
mon to do anything in the way
.4 judging.

But nothing like this was
attempted. The young per-
'orrners were just pushed on
:old, with nothing to help out
he often inevitable insufficiency
if inexperience, and at the end
:omething happened which
.:ouldn't have done more to
how them at their worst even
-f it had been designed with
hat' one end in view.

All the turns were lumped
ogether and allowed to per-
orm a jam session.
With the available instrumen-

ation-mostly pianos, guitars
Ind drums in hopelessly unsuit-
ble proportion-a jam session
muld have been difficult enough
o put over with the best pro-
essional musicians.
With these amateurs it was

lust a ghastly row.
Oh jazz, what crimes are com-

mitted in thy name! And what
name all this must give you

with the average listener who
-nay be fool enough to think
that because anything comes
over the air it must be
authentic.

MUNRO CLICKS

if not

As a happy contrast to all
this, one of the people who
rapidly seem to be making good
over the air is Ronnie Munro,
who now has a regular job at
the B.B.C.'s Scottish head-
quarters directing the Scottish
Variety Orchestra. '

Ronnie first came into the
limelight in 1927, when he won,
jointly with Ray ,Noble, the
MELODY MAKER £100 competi-
tion for Arranging.

Subsequently he became one
of our star orchestrators, doing
innumerable scores for Ambrose
and most of the other big-time
bands. He has also directed his
own and house bands for H.M.V.
and other recording companies.

Of medium build; with a fresh
complexion, merry eyes set in a
round, open face, and with his
dark hair now commencing to
turn grey at the temples, he is
a sprightly personality, full of
quiet fun and wit.

Last Monday week I listened
to his programme of dance
music.

At least it was billed as dance
music, but at times it took a
rather more ambitious turn.

It included such things as
Tiger Lily, an original by one of
the boys in the band, which was
more if, the nature of presenta-
tion jazz.

Among other things it showed
that the band has a first-rate
clarinet soloist and a trumpet
player with a .great deal more
style than one usually finds in
so-called variety orchestras.

But perhaps the -outstanding
feature of the airing was the all-
round efficiency of the band.

In addition to the fact that
it can get hot without sounding

corny, it showed good musician-
ship and intelligent rehearsing.

Trust Ronnie to make a good
job of anything he attempts.

* *
Another broadcast which

showed the hand of ' the
musician with a greatly im-
proved combination was Manto-
vani's last Saturday.

Strings and all the usual
other devices for making dance
music sound sugarily effective
were employed, but here, again.
the playing showed a nice un-
derstanding of style and for all
its " commercialism " was any-
thing but corny.

This is all most satisfactory,
for in the past Mantovani's
music has not always been
entirely free from the legit. jerk
and when it got hot often
became real rooty-toot. -

RUMPE T,
I TIPS

rrHERE'S a device knoivn to
-a- most old hands of the
trumpet, but which may be
new tb the tyro. It is described
variously as " fake fingering,"
" ghost notes," and so on.

In essence the trick is based
on the fact that there is more
than one way of producing
most notes on the instrument.

Every trumpet player knows
these (if he doesn't, any printed
tutor shows them), and it is
merely a question of practising
them sufficiently until you can
switch from one fingering to the
other with lightning rapidity.

The way in which it was used
so extensively about four yearS
ago, when it' was the pre-
vailing craze, and this paper
carried special feature articles
about it, was to play a series of
quavers on one note, alternating
the fingering for each quaver.

This produces a peculiar
" ghost -like " quality, owing to
the fact that, although the
pitch of the note remains the
same, the circuit of the air
through teke tubing is rapidly
altered. The pitch is the same,
but the qublity alters.

Normally, this alteration of
quality isn't sufficient to be
noticed, but the alternation
between one and the other
draws attention td, and exag-
gerates, the slight difference.

It's a stunt that can be used
with great effect just now and
then in a solo or a solo break.
It is simple, doesn't demand
much technique (especially if
you work it out in advance), and
produces an agreeable sense of
surprise in the average listener,
who can't quite make out how
you do it and gathers it is some-
thing to do with an invisible
mute.

Try it on your next gig.

No. 112. The June 23 meeting of
the Batley Mill Lane Youth Group
Rhythm Club will include Secretary
R. Wraith's recital on " What to
Look for in Jazz," and the usual Jam
Session will conclude the meeting.
Details of plans for this growitag Club
from Th- Wraith, 3, Jack Lane,
Hanging Heaton, Batley, Yorks.'

No. 151. Yesterday's meeting of
the Dewsbury Rhythm Club was con-
spicuous for B.B.C. recitalist Dennis
F. Gallimore's first talk to the Club,
on " The History of Boogie-Woogie."
A visit from the Leeds Rhythm Club
resulted in combined Jam Sessions
" Sunday Jazz Jamboree " has been
planned for July 6, to run with a
two-hour break from 2.30 till 10 p.m.,
further details of which will be an-
nounced later.
' No. 163. The Twickenham Rhythm
Club met on June 15 to hear a mis-
cel1aneous recital by Syd_yettit, and
a Guessing Competition' *as won by
John 'Edwards and Bill Francis 'tying.
The Jam Session included Pim Phil-
lipson and JohnWeston (saxes); Bill
Francis (piano); Syd Pettit (drums).
Next Sunday, Len Greening will give
a talk entitled " An Introduction to
Jazz."

RtmPSON,,

SILLY PLONKIT : " We're following the Scots Guards in our
War Weapons Week march through the village this afternoon,
fellers, so I think we'll cut out our ' Without a shirt' endings

in case we throw out their regimental band."

COMMERCIAL CORNER
New Records Reviewed by "CORNY"
OSCAR RABIN and His Band

are lucky in having in Beryl
Davis and Diane, two of the best
girl singers in ,the country.

Beryl proves the truth of this
remark as far as she's concerned
in the band's record of I Ain't
Got Nobody, the song which
Judy Garland sings in the film
with Mickey Rooney " Strike Up
The 'Band."

With a peat and happily not
overdone little spot of dialogue
at the start to create the right
atmosphere for her, Beryl
manages *to get just the right
shade of sentiment without for-
getting that - little matter of
style. In its way, this' side is
quite a presentation in itself.

The coupling is I'd Know You
Anywhere, from the film " You'll
Find Out." Not perhaps quite
so effective, but pleasant enough
(Rex 9981).

Diane gets her turn in the
tuneful Waltzing' In The Clouds
from " Spring Parade," which
is coupled on ROI 9980 with
It's Foolish-But It's Fun from
the same film.

Beryl Davis sings again in this
one and manages to make a
good job of -what after all is, as
regards its words, a good idea
pretty badly followed up.

And having stressed the vocal
angle of these discs, perhaps I
ought to add that the band's
part in the proceedings is
equally satisfactory. This out-
fit of Rabin's is More than
capable when. it comes to
straightforward dance music.

* * *
Carroll Gibbons and the Savoy

Hotel Or,pheans have this month
bestowed their drawing -room
elegance mainly on film and
show tunes.

There are Who Am I? from
" Hit Parade of 941 " and It's
Always You from " Road to
Zanzibar " on Columbia
FB2624, and on Columbia
FB2625 Cole Porter's Do I Love
You? is coupled with Eric Mas-
chwitz and Michael Carr's A
Pair Of Silver Wings, from
George Black's " Black
Vanities," which at the Victoria
Palace is London's No. 1 box-
office attraction.

These are_ the sort of things
to take along when you go to
spend an evening with the girl
friend. And if they don't make
the girl friend fall right side
down, you can still amuse your-
self -listening to that lovely tone
of the low brass which is a
feature of most of the sides.

* * *
Ann Shelton has, also done

the Maschwitz mash  song, A
Pair Of Silvei Wings, and Who
Am I? (Rex 9984).

Egged on by Jay Wilbur's
Serenaders, with their senti-
mental strings, this chicken
seems to have plenty of oomph
and a great deal of style
for a mere seventeen -years -old.

I hate to think how I sang
when I was seventeen. . . .

Billy Cotton and His Band,
who can always be relied upon
to make a good job of a comedy
number, atm not likely to lose
their reputation over I Love My
Work (Rex 9983). It isn't that
they do to much with the song,
but what they do they do well.

Also the side is by no means
unrhythmical, a remark which
applies also to I L-l-Love You
So on the reverse.

Which reminds me!

Harry Roy and His Band have
for some time been receiving
the publicity benefit (if any) of
what some enterprising bally-
hoo merchant has hit on the
bright idea of describing as
(vide labels) " Swing With A
Swing."

If this is meant indirectly to
infer that a good deal of other
so-called swing music Isn't-or,
I should say, doesn't-swing,I'm very much inclined to
agree. But why Harry Roy
should be chosen as the bright
example for pointing this out is
something I am not so clear
about. His band swings neither
more nor less than most of our
other outfits can, --when given
the chance to do so. -

-However, as far as " commer-
cial swing " goes in this country,
'I've little to complain about in
Harry's Wednesday Night Hop
and Big Noise From Winnetka
from the film featuring Bob
Crosby's Band " Let's Make
Music " (Regal - Zonophone
MR3480), even though Crosby's
boys do seem to have said the
last words on' the latter title in
their records of it on Decca
F7005, and more recently Decca
F7836.

Harry's other efforts are
Falling Leaves and Tumbling
Tumbleweeds (Regal-Zonophone
MR3437), which the band plays
with reasonable efficiency, and
(on MR3479) I Want - My
Mama and It's -Always You.

Harry himself is the vocalist
in the Mama opus, and it's the
best of these four sides. These
bright numbers suit the band
best. Also somebody plays a
good tear -up piano solo in it.

Another Krupa !
LAST week we discovered' a

seven -year -old Krupa. Now
there is one in the East End who
's seventeen, and he is playing
drums and leading a combina-
tion which has a growing
reputation.

This is Cecil Winston, who
leads a five -piece combo at the
Trinity Hall, Bow.

The combination is: 'Stanley
Best (alto and clarinet), Johnny
Briggs (trumpet), Bill Davies
(piano), Phil Minx (violin), and
Cecil oil drums. The band
plays at this venue three nights

week, and is doing much to
dispel the gloom which London's
East End suffered at the begin
njng of the intensive raids.



June 21, 194 I THE MELODY MAKER AND RHYTHM 5,

LEW STONE EXCELS HIMSELF:

GOODMAN'S 'HYPNOTIC' STOMP
THE LATEST SWING RECORDS REVIEWED '

BENNY GOODMAN AND HIS
ORCHESTRA.

**"Henderson Stomp (Fletcher
Henderson, Arr. Hender-
son) (-Am: Columbia
CO29064) (Recorded ap-
prox. November, 1940).

c***Nobody (Film " Strike Up
The Band ") (Edens, Arr.
Sauter) (V. by Helen
Forrest) (Am. Columbia
CO29062) (Recorded ap-
prox. November, 1940).
(Parlophoite R2794 -
Zs. 8d.)

29064 - -Goodman i dart.) with
Skinny Martin, Gus Bivona. 'Bob
Snyder. George Auld. Jack Henderson
'reeds,: Alec Fila. Jimmy Maxwell.
Irving Goodman. Cootie Williams
ftpbs.p: Louis McGarity. Red Gingler
t.rinlos.,: Fletcher Henderson (pno.i;

Mike Bryan igtar.i; Arthur Bern.
stein (bassi; Harry Yaeger (drums0.

29062 --As above. except Bernie
Layton i pno.0 in place of Henderson.

YOU'D hardly/ call Fletcher
Henderson's tanadian

Caper-ish rag Henderson Stomp
emotional, would you?

But wait till you hear this
record. Ws almost hypnotic.
You realise all the while that
at the best the tune has more
dazzle than. depth, but -you just
can't get away from the hold it
gets on you. 1

Of counge. the answer is that 1

.it isn't the tune at all, it's the
way it's put over.

That may seem a platitude. I

because in jazz it generally is
the way a tune's putover that
counts most in the long run.

But put over " generally
means such a free translation
into the jazz language that the -
original melody becomes little
more than an excuse for telling
the story in your own way to
such an extent that often the
plot becomes in the end your
own too.

-Henderson Stomp, however. is
hardly the sort of tune that
lends itself to that sort of thing.
It was written as a jazz com-
position, and is one of those
rarities in jazz which you either
play for the sake of the tune, or
you don't play it at all.

GOOD JAZZ.
Fletcher's own new arrange-

ment of the opus which Benny
features here may put the
accent on the orchestration, but
it still sticks to the tune so
closely that we are back where
we started from --,--with a tune
that begins and ends with being
a blood relation of the ragtime
era, but only distantly con-
nected With jazz, yet it has to be
played for the sake of its melody
or not at all.

Yet Benny and his band not
only swing the number in the
true jazz style, but do so with
such fire that to hear the side
becomes a highly emotional
experience.

And when you've recovered
from the thrill and are able to
consider the record more cold-
bloodedly, you'll find that it's
still good jazz.

This band of Goodman's can
do more than combine feeling
with an almost machine -like
precision in attack, accentua-
tion, crescendos and the like.
It can force that " feeling "
home.

The coupling is the song from
the Judy Garland -Mickey
Rooney film " Strike Up The
Band," which, known as both
I Ain't Got Nobody and Nobody,
is better described by the latter
title, if only to prevent it from
being confused ewith Spencer
Williams' I Ain't Got Nobody.

The side is mainly a show-
case for Helen Forrest, who
shows that her reputation for
being one of the best of the

by
EDGAR

JACKSON
American girl singers is not
exactly undeserved. BUt it's
the work the band does behind
Helen that makes the side.

a
COUNT BASIE +AND HIS

ORCHESTRA (Am. N.).
**Draftin' Blues (Pinkard)

(V. by lames Rushing)
(Am. Columbia 29009)
(Recorded approx. Oc-
tober, 1940).

"'What's Your Number (Clay-
ton) (Am. Columbia 29008)
(Recorded approx. Oc-
tober, 1940).
(Parlophone R2795 --
3s. 8do

Now if you've got a lovin' man.
You'd better love him while you can.
Perhaps he'll have to do his share
To help defend this dear old land.
They're draitin' many men right now

pon
Doe BanDs

MOST of the tips under this
-1- heading have been based

on common-sense and show-
manship, some with purely
technical aspects. The former
sometimes seem a little obvious,
yet, from the numbers of bands
who ignore these points (if
they know them), they cannot
be called unnecessary.

One such hint is the advic-e-
not to over -boost. Some bands,
possessing a P.A. set, and wish-
ing to put things over in style,
resort to a kind of pseudo -
American circus-" barker style
of announcing, grossly. over-
stating every item.

For instance : "Harry X, the
Most Perfect Voice North of the
Tweed, will now sing for you his
wildly sensational hit, So -and
so."

Poot Harry X, who has done
nothing to deserve such a shat-
tering introduction, and cer-
tainly hasn't asked for it, starts
off feeling embarrassed, and
then gives no more than (at
best) an averagely fair render-
ing of the number.

What is the reaction of yciur
public? " Unjustifiable boast-
ing," they call, and they're
right.

Flamboyant poster advertis-
ing is as bad. "Tommy Z and
his famous Broadcasting Band
-based on the fact that one of
the saxes once broadcast with
a tenth -rate patois band-is
silly and self -damaging.

Inappropriate band names
are another give-away. Freddie
Y and his Society Six " Im-
presses nobody and only raises
a derisive grin from those who
know full well that the nearest
Freddie Y' has ever been to
" Society " is a walk down Park
Lane during a cheap excursion
to London.

Don't do it. lads. Sell your
goods-yes. But don't cramp
your chances by over -boosting
to such an extent that it
becomes ridiculous.

No. 167.  On June 13, the Newcastle-
under-Lyme Rhythm  Club heard
Frank Pickerill on 7400dy Herman,"
followed by a Rhythm Knowledge Bee.
Philip Meikeljohn won the Champion
Record Competition, and a Jam
Session concluded the meeting.

To give democracy a hand.
Before they Call your man out there
These words you ought to understand :

When Uncle Sam
Calls out your man.
Don't sigh, don't cry;
Because you know he can't refuse.
To hold him back
Might -make him slack.
Just say you've got those draftin

blues.

Alf very nice and appropriate
to the times.

But words like this only sound
sincere when set to suitable
music, and the .blues, with all
its traditions and character, is
anything but suitable for
patriotic lyrics, no matter how
well-meaning they may be.

And it's all the more sad
because otherwise this is a nice
record.

TYPICAL BLUES
A typical slow blues melody, it

starts off with an attractive
piano intro. by Basie. goes into
a restrained trumpet solo
behind which the melancholy
saxes are most effective, and
finishes up, after Rushing's
vocal, with a nice enough
chorus by the ensemble.

In fact, if .it weren't for the
inevitable incongruity of those
words, this would be a more
than "average side.

However, we get to better
things in the coupling. .

A fastish stomp, it features
more of Basie's personable
piano, some very nice work by
the saxes, capable trumpet and
tenor solos, and generally has
that compact scintillating swing
which Basic's band, with its
swell rhythm section, seldom
fails to achieve.

LEW STONE AND HIS
STONECRACKERS.

**Missouri Scrambler (Os-
borne, Biltick, Rogers)
(Decca DR5477). ,

"'Wednesday Night Hop
(Kirk, Johnakins) (Decca
DR5478).
.(Decca F7824-2se 5 )

Ja-Da (Carleton) (Decca
DR5480).

***Singing In The Rain (Freed
Brown) (Decca DR5479).
(Decca F7858 -2s. 51d.)

Stone directing Andy McDevitt
(clart.0: Aubrey Franks (tenor I
Archie Craig [pt.': George Chisholm.
Eric Breeze. Wolfe Phillips I tratbs. ) ;

Jack Penn pno. I: Ivor Mairants
gtar.0: Charles Short lbass ; Jock

Jacobson (drums). Recorded March.
17, 1941.

VOU can always rely on Lew
-A- Stone to turn out a musi-
cianly and understanding job.
but in these four sides he's
excelled himself by combining a
more than usual taste and
imaginativeness with his gener-
ally recognised more conven-
tional efficiency.

Having selected an instru-
mentation that would offer
undeniable scope to far worse
arrangers (note the section of
three trombones -in what is
otherwise a - small " band

*Friday is undoubtedly the
most important day in the
week for all dance musicians,
at least so thinks ERIC
WINSTONE shown above
actually recording " Out
Every Friday " his latest
swing theme -song 'Sr the

Me ody Maker '' issued
this month on Columbia

and reviewed here. '

scheme), he has used it not only
with a nice balance between
solos and ensembles, and to
obtain plenty of variety in tone
colours without making the
result sound patchy, but also in
a manner that is full of style in
the jazz sense. The sort of
phrases and ideas which delight
musicians who have the right
sense of rhythm abound in all
four titles.

And the band has done justice
to these most attractive and
effective scores. Playing in an
eAsy. relaxed way, it interprets
with sense and feeling.

TENOR ACE
If Chisholm is the outstand-

ing star when it comes to solos.
McDevitt, Penn and Mairants
are very little way behind.
Archie Craig also does well.
His tone sounds better than
usual, and he plays with more
certainty.

But the most interesting per-
former is Aubrey- Franks.' This
youngster, who so far has done
nothing more ambitious than
had his real ability hidden in
Geraldo's " commercial " dance
and popular concert music, here
gets his first real chance, and
shows that he has a style 'and
technique excelled only by his
grandly dirty high register tone.
Watch this lad. He's already
one of our _best jazz tenor
players, and. unless I'm bats, is
going to be the best just as soon
as he gets the confidence to play
with a little more freedom.

ERIC WINSTONE AND HIS
' SWING QUARTET,

***Atmosphere ' (Tito) (Eng.
Columbia CA18454).

***Out Every Friday (Marsh,
Winstone) (Eng. Colum-
bia CA18453).
(Columbia F B 2 6 2 1 -
2s. 5Ad.)

Winstone (accordion) with Roy
Marsh vibres0; Frank Deniz (gtar.0:
Joe Nussbaum (bass 0. Recorded
April 16. 1941.

Tel OY MARSH'S vibraphone
is again the main reason for

my mentioning these sides. but
they have their other good
points too.

In addition to showing his

usual technique, Winstone is
playing much better solo stuff.
There are 'fewer notes in his
phrases, which have much worm- -
style in consequence. Also, his
accordion is more effective in
the ensemble by virtue of sus-
tained " organ " backgrounds.
nicely placed in a way that give
fullness and continuity to the
music.

Accordion and vibraphone
players should be especially in-
terested in the sides. but they
have plenty to please all others
as well.

Out Every Friday, a fast
number, in contrast to the
slower Atmosphere, seems to
have been written as a gesture
to the " M.M.," and should
remind yoU,if. any reminder is
necessary, that the rag is due
to be with you again next Fri-
day. and for many mare Fridays
afterwards, we trust and hope.

Received this week a most in-
teresting letter from Mr. Arthur
Parker, of Liverpool, in which
he gives the following, informa-
tion:-

BENNY CARTER'S Pam-Pom,
Serenade To A. Sarong (Bruns-
wick 03088), and O.K. For Baby
and Night Hop )Brunswick

' 03117). all, recorded May 20, 1940.
Open trumpet solos in Porn -Porn
and O.K. are by Bill Coleman.
Lester - Shad " Collins plays
the muted trumpet solos, with
the exception of the sweet one
in Serenade, which is by Russell
Smith. -

LIONEL HAMPTIDN'S I'm in
The Mood For_ Swing (H.M.V.
B892). " Jemmy Brack " is a
pseudonym for Harry James.

Lester Lee " in Hampton's
Early Session Hop (H.M.V.
89027) is none other than Benny
Carter.

FREDDIE JENKINS' HAR-
LEM SEVEN'S personnel for
Swinging 'Em Down (H.M.V.
B8420) was Jenkins (trumpet
'and vocalist); Albert Nicholas
(clarinet); Joe Turner (piano);
Bernard Addison (guitar); John
Kirby (bass), and an unidenti-
fied second trumpet. Side was
recorded on August 26, 1935,
under supervision of Adrian
Rollini.

PISTE JOHNSON'S BOOGIE-
WOOGIE BOYS* personnel -for
Baby Look At You and Cherry

`Red (parlophone R2717) is
Johnsone (piano): Buster Smith
(alto); Oran " Lips " Page
(trumpet); Lawrence Lucie
(gtar.); Abe Solar (bass);
Eddie Dougherty (drums); Joe
Turner (vocalist).

Thanks, Mr. Parker. I'm
mailing you the information
for which you asked.

couthent !Amok Pu6bhinf Co.
TO -NIGHT ..

2Filli6ESI
Backed with

GOOD-BYE, HEARTACHES 5.0.2/81

BLIS"EB BY 6-outhern Pu61i4hin9 Co. itd.
24. Denmark Street, London, W.C.2 TEM. CAR 452415/6
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BACK -STAGE at the Chelsea
Palace, a quietly -spoken,

muscular young man and I,
talk show busipess.

Music floats up to us, inter-
mittently past the door clatter
two dozen tap -shoes as the
chorus rushes up to change or
dashes down to bedazzle the'
aforesaid packed second -house.

It is the dresser's room we
sit in, whither we've gpne for a
bit of peace and quiet. Above
our heads hangs an astonish-
ing assortment of laundry air-
ing. Into the smoke -filled
atmosphere a neglected kettle
spouts a disdainful stream of
steam. Theatrical baskets and
suitcases litter the floor. And
in these somewhat unglamoreus
surroundings, this young man
of 35 tells me he's been in the
profession for twenty years.

But CECIL
BUCK ING-
HAM was only
fifteen when
he first joined
Moss' Empires
in the booking
d e par tment,
eventually to
travel the
greater part of
Europe and
America, meet-ing nearly
every top -line
variety act and
dance band-
leader, to, be
i n s trumental
in getting
LEW STONE
to make his
first West End

stage appearance, to become
the London representative for
the Blackpool Tower Company,
and now to have three shows
of his own on the road and
another on the way.

At 18 Cecil left to join
John Lester on the road ;with
"Hollywood Follies " and " The
Round -Up," which latter .pro-
duction featurrd the Cowboy
Syncopators, one of the very
first stage bands to tour the
country, which included those
famous brothers. HARRY and
BURTON LESTER, in the
line-up.

For two years he stayed with
John Lester. gaining valuable
experience, before returning to
Moss' Empires to work with
H. M. TENNENT (whose death
last week Will be regretted by
all members of the profession).
until the amalgamation with
G.T.C., when he went on the

Buckingham

BRAND'S

ESSENCE

PAT BRAND
booking committee with VAL
PARNELL 'and rissiE WIL-
LIAMS.

It goes without saying that
his extensive American tours
during this period have had a
tremendous influence upon his
own productions, when , he
started on his own in associa-
tion . with ALFRED WIN -
GROVE, also from Moss'
Empires and the Lewisham
Hippodrome, five years ago.

He has seen pretty well every
American leader in action.
RAY NOBLE at the Rainbow
Roof 'doing colossal business,
where he renewed acquaintance
with the late AL BOWLLY
after first meeting him when
Stone featured him at the,

Alhambra round about '32;'33.
Fletcher Henderson, the

Dorsey Brothers, Calloway . . .

he's been in the fortunate
position of hearing them on
their home ground playing to
the audiences that have: made
their names household words
by their enthusiasm.

He has visited Radio City,
Hollywdod, Broadway, travelled
east and west-and still main-
tains that GEORGE BLACK
puts on a better show for the
money than any of the much -
publicised American efforts!

For whereas an American
top -liner is usually someone
worth saving a month's salary
to go to see, the supporting
bill is usually just a pain in
the neck.

You can understand that a
man with Cecil's experience
Should have views on stage
bands that are worth a little
attention. I asked him what

PUT DASH IN YOUR PROGRAMMES

FALLING
LEAVES

THE CLASSIC OF SLOW FOX -TROTS S.O. 21 -

WHEN THEY SOUND
THE LAST ALL CLEAR

THE WALTZ SENSATION S.O. 2/6
Backed with "A MESSAGE FROM THE U.S.A."

THE KING IS STILL IN LONDON
S.O. 2/ -

JUST READY - BACK TO BACK !
NOVELTY F. -T.

POTATO PETE'
MELODY F. -T. AND Hratii
iRWIN DASH MUSIC Co. Ltd., I7, Berners St., Oxford St., London, W.1
'Phone: MUSEUM 747516. 'Grams: "Dashmuric." Rath. London

he sought most when booking
them.
 First and foremost, he told
me, they must have, a radiq
personality -a -and then again,
it's a question as to- whether
that personality is one that
appeals to the fireside listener
or the out-and-out fan. For it
is the former who enables a
show to pay its way on the
road.

And then again-a stage
band must go on the stage to
play. I felt like getting up and
grasping him by the ha rid.

,
For one 01 the greatest

mysteries to me is why; when a
bunch of trained top -line
musicians get on to a stage,
they should iipmediately
become cqnvinced that they
are a bunch of knock -about
comedians, letting the rhythm
and harmonies go to hell while -
they bash one another over the
head, put on funny hats,
imitate HITLER (sorry! Hutto -
and cheek the conductor.

Not that comedy shouldn't
form one of the ingredients of
stage band shows-but it must
be comedy- as carefully, re-
hearsed as the music, and
restricted for choice t'o comedy
associated with that band's
radio programmes, as in the
Stone outfit classic Little Nell,
which the audience intimately
associated with that band and
looked forward to seeing in the
flesh.

And stage presentation the
right lighting, proper scenic
build-up, effective " curtains "-
is as essential as the choice of
numbers in getting the show
across.

Stage bandleaders, please
note., . . .

New vocalist loorning on tie_
dance -band horizon looks like
being' young CYRIL SHANE,
commercial traveller till his job
folded under him, who was
heard singing in West End
shelters by a patron of the
Studio Club, Knightsbridge, who
took him along with him and
got him signed up at once for
eight weeks in the cabaret.

Heard there by LEONARD
URRY, he went on the air in
" May We Intro ice? " on May
19. On Monday' week, he went
on the stage with the Romany
Band, introduced by HARRY
DAVIS as a young man who'd
been pestering him for weeks
for an audition and this Was
Harry's way of getting his own
back. ta

Cyril retaliated by taking
three tumultuous calls

Now re-engaged at the Studio
Club, several West End leaders
have heard him and expressed
high approval of his voice.
Without letting any cats out of
any bag, I predict that it won't
be long befofe he'll -,be out of
this feature on to a news page.

* Charming EVELYN DALL. *
ace singer of Ambrose and
his Orchestra, who has just
finished starring in the new
Oliver -Churchill film, "He
Found a Star." She plays
the part of the star that
VicOliver found-and, boy,

who wouldn't ?
abarbOoteMbedWessmiembidwisearlW.

It's some time since WALLY
MITCHELL found himself
forced, through ill -health, to quit
London and establish himself ip
his home -town of . Great Yar-
mouth. And it's some weeks
now that fire-bombs deprived
him of the flourishing resident
job that this fine guitarist built
up.

To add to his worries, his wife
was recently taken seriously ill
and had .to go to a nursing
home. ,

Last Motsday I had a letter
from him. " This is the best
dose of medicine I've ever had
since I've been 11,l1. And I think
it did much more for my wife
than the, doctors could do in a
' Dutch , month of Sundays'
(' Norfolk expression')."

" This " is the news that,
through the efforts -of MELODY
MAKER, he has just fixed up with
OSCAR RABIN, and joined the
band at 1V1iddlesbrough this
week.

Congratulations, Wally-and
Oscar.

Congratulations, too, to ex -
Rabin vocalist. KEN BEAU-
MONT, who is now installed in
residence in North Wales with
BILLY TERNENT'S B.B.C.
Dance Orchestra. 4.

callIng all Pianists: Plum-
mer's Restaurant - in Bourne-
mouth urgently requires a
pianist. COLIN BURKE writes
that it pays top rates plus two
excellent meals a day, is in as
safe an area as you will find
anywhere, and calla for a man
playing light; straight and
dance music.

Write or wire Colin Burke at
Plummer's Restaurant, or
'phone any evening Bourne-
mouth 2727.

Paging REG QUESNEL, late
of Tommy Matthews' Band!

We- have a kriegsgefangenen-
postkarte for you from Private
R. C. Norris, now a prisoner of
war in Germany, and suggest
that if you are in Town you
should call here for it, or else
send us your address.

Hitchin Rhythm Club. All in-
terested in the re-formation of this
Club should contact the joint secre-
taries, Ken Payne, St. Alban. Verulam
Road, Hitchin (*phone -174, and Peter
.Jenkins, 28, Conquestplose, Hitchin.

Barrow (No. 170). This recently
formed Club held its fourth meeting
on June 11, and ' all who are
interested should write to Eric Hoyle
(Secretary), 201, Rating Lane, Barrow -

n -Furness;

Classics or Jazz
No.29-"Charlie The Chulo"/" A Lull At Dawn," by t

Barney Bigard and his Orchestia. (H.M.V.-number
not yet determined.) By Bill Elliott

THIS classic was originally scheduled
-1- for the last week in June, but I can't
keep it to myself any longer. You
won't be able to buy it until July 1
(when it will be released by H.M.V..
and that explains why it hasn't even
got a number yet), but place an order
with yeair dealer well in advance.
This Is not- only the record of the
month, it's the, record of the ,year so
far. *

Before I get accused of rave reviews
after once hearing a record, let me
state two facts --( a) I*Ye had this re-
cord some time; ( b) I've nearly worn it
out with repeated playings, and the
other residents in the block of flats
where I reside can either whistle it
right through or try to shoot me on
sight-I don't quite know which.

LINE-UP DOUBTS
My own copy is an American press-

ing, and so far I've had no definite in-
formation regarding the line-up, but at
a rough guess I would say: Barney
Bigard, Harry Carney, Lawrence
Brown, Cooty Williams, Rex Stewart
and the usual Ellington rhythm section,
led, of course, by Duke himself.

I hope to have the personnel during
the next week, however, and will have
it printed sorhewher in the " M.M." If
I have slipped slight in the personnel,
my apologies.

I must confess I don't know what a
Chulo is, and frankly I don't care.
This record is just one of those things.
Barney's clarinet iek heard practically
all through this side, and, whether in
high or low register, is a sheer delight:

Listen to that -first chorus following
Carney's intro. and hear the dancing

',Phrases in the low register. Listen
,again and get a kick from the perfect
caming of the trumpet interjections.
ull marks to Lawrence Brown for his

'arombone solo and for the tasteful way
he fellows Barney.

A glorious break by baritone brings
Ai clarinet again, this time in the high'
;,.(igister. This 'is another grand chorus
and is followed 'by the highspot of the
ecord-a duet between clarinet and

piano. with ' Duke turning in some
grand stuff.
r . VE N 3442

.,' Then we have a tea bars of riffing,
'and so come to the end of some of the
best jazz I've heard for many a day.

A Lull At Dawn is a slow, tuneful
'lumber in the Duke's best Mood Indigo
vein. Ellington and Barney share the.
opening chorus and then Bigard carries
an right through the record-it's virtu-
ally a clarinet solo with band accom-
panying.

Highspots are the lovely phrasing in
the second chorus, and the glorious run
alto the high register about halfway
through. This is jazz in the true mean-
ng of the word and a perfect answer.to
- he " jazz is dying " school.

If any of you feel you can't wait until
July 1 to hear it, I shall be playing it
'a the No. 1 Rhythm Club next Sunday;
aad should love an argument with any-
body who thinks I have exaggerated.

P.S.- -My apologies to the Parlophone Record
Company and dealers throughout the country
who have had a worrying time through a MI*.
print in this series. ' The number of the
Elassic of two weeks ago: " Cheese And
(Hackers Mug Of Ale," by Joe Venuti's Blue
tour. should hay° been 3442 not 3440. so you
441 now leave off worrying your dealer with
cite wrong number.

WHO'S WHO IN JAll
(CONTINUED)

TOLIVER; JAMES " BUSTER ": C.
alto, piano, arranger. Prominent in
Noble Sissle's Orch. c. 1936-39 as reed
man and arranger; later switched to
piano; playing in Bud Johnson's Band
(Decca) 1940, also arranging for Cole -
Man Hawkins and other bands. Re-
corded with' Sidney Bechet's' New
Orleans Feetwarmers, Jan., 1941.

Jr

TOUGH; DAVE: W. drummer. Was
prominent member pf the Austin High
School group in Chicago. working in
Husk O'Hare's Wolverines with O'Brien,
Dave North, Freeman, etc. Also in;
New York on a few of the Red Nichols
records, 1929-30. After this. jobbed
around for a while, but slipped into
obscurity and inactivity until brought
back by Tommy Dorsey, whose band
he joined at the end of 1935. With
Benny Goodman, Feb., 1938, remaining
with him until late that year. Joined
Jack Teagarden's Band shortly after
its formation; then, after a serious ill-
ness, played with Joe Marsala's Hickory
House group throughout latter part of
1940, rejoining Benny Goodman Jan.,
1941. Many records in 1940, with Rex
Stewart, Jack Teagarden, Eddie.
Condon, etc., on HRS and Decca.
Generally considered one of .the all-
time greatest swing drummers.

*
WARREN, EARL: C. alto. Almost

white in appearance, Warren worked in
and sometimes directed white bands
before joining Count Basie in 1937.
Has been with him since then, occa-
sionally featured as vocalist (Let Me
Dredm) and hot alto soloist (\Sent For
You Yesterday), but chiefly valued as
leader of reed section. .4'

WASHINGTON, FORD LEE
"BUCK ": C. pianist. Better known as
comedian, half of the team of Buck
and Bubbles, which has toured Europe,
appeared in numerous vaudeville shows
and musical comedies, had important
part in New York production of
Porgy And Bess. Plays piano in the
act, and has become known as one of
the best swing men in the Earl Hines
tradition. Made a few records with
Louis Armstrong, accompanying him on
the solo Dear Old Southland (Parlo.

* a
' WASHINGTON, GEORGE: C. trosh.
one. First important job was with
harlie Johnson at Small's ,Paradise,

1928; later made first recording session
With Don Redman's Band on Bruns.,
i93a; worked with Blue Rhythm Band
nder Baron Lee and Lucky Millinder,
932-33; also recording with Benny

Carter for Col. and Spike Hughes for
Decca in 1933. Small band session with
Henry Allen, 1936; with Fletcher Hen-
derson's Band, 1937; theritioined Lotlis
Armstrong; still with him in 1941, and
featured .prominently for first time in
seven -piece session with Armstrong for
Decca, March, 1941. Good, reliable, all-
round man, never prominent as soloist.
though more than capable in good hot
work. fa.

a WATERS, ETHEL:- C. singer. One of
the pioneer blues singers; started as a
Charwoman, then won- amateur contest
in Philadelphia night club, and man
Aecame known through records, on
hich she was often, accompanied by

Yletcher Henderson, Joe Smith, etc.;
also with Duke Ellington in Brunswick
album of 1928 Blackbirds tunes. Be-
came identified later with many song
hits, including Stormy Weather, Heat
Wave, Supper Time, Miss Otis Regrets,
Am I Blue, Dinah. Featured in pony
stage shows, such as Blackbirds,
Rhapsody In Black, As Thousands
Cheer; co-starred with Beatrice Lillie in
At Home Abroad. Appeared in several
pictures and on own radio programmes;
rook part in song recitals at Carnegie
Hall, in vaudeville houses and night
clubs; made her first big hit as a
Oramitic actress in Mamba's
Daughters.  Returned to Broadway
stage late in '1940 in Cabin In The
Sky; went on tour with this show,
March, 1941. Though best known now
as popular -style singer, is- still the
favourite vocalist oft many great jazz
singers and musicians. Last record-
ings; featuring Cabin In The Sky hits,
for Liberty Music Shop.

1718), made in 1930; led pick-up band
on Bessie Smith's last record session in
:933 (R1793, 2146), acc. Coleman
Hawkins in 1934 on three solos

1825, 1837); and made one solo side on
back Of the latter number. Still active
As comedian in 1941, also playing better
than average trumpet as sideline.

taa

THE AIMS AND OBJECTS
OF THE IDEAL RHYTHM CLUB

ITHINK it is about time I
did a little summing-up
of the aims and objects

of the Ideal Rhythm Club. I
must admit that some of my
idealism would be, rather
costly, but the inventive and
enterprising secretary -mem-
ber -organiser should be able
to modify things so that, at
least, his club would be
slightly different ,from the
average.

I should like to see the. discus-
sion of jazz reducedto a mini-
mum. I know -this is rather a
stiff demand, but I am con-
vinced that there is a darned
sight too much talk about jazz,
and too' little effort to create
music that might eventually be
worth talking about.

Jazz is rather like cricket.
Talking about cricket is as much
an obsession among lovers of
that absurd and fascinatingly
lovable game as talking about
jazz is among the fans of that
equally absurd and_ fascinatingly
lovable form of music.

JAZZ AND CRICKET

Personally, though I love talk-
ing about cricket and am not
averse to watching it, I would
not walk across the road to see
a Test Match if I were actually
able to play in a village game.
There would be no two ways
about if.

I feel very much the same way
about jazz. One is apt to talk
about it in the same retrospec-
tive way as one talks about
cricket over a glass of.beer, and
sighing appropriately over the
good old days. '

But if I had to choose between
listening to a band and playing
in onealawould always choose to
play.

Just as there is more fun in
playing -a Haydn string quartet
-however badly-so there is
more fun to be had out of play-
ing jazz than out of listening to
it.

That is my personal opinion,

HUE
and I don't expect many of those
who belong to rhythm clubs to
agree with me. I only hope that
anybody aiming to create the
ideal club will agree with me,
for I am convinced that the
true purpose of the rhythm club
should be to encourage an
active, aS opposed to a passive,
approach to jazz.

Don't imagine that I would do
away with l lecture -recital
altogether. The member who
comes along with his pet tecords
and his pet thesis is merely
taking the. place, in a more
practical and easily digested
form, of the writer of articles
in reviews.

LECTURE -RECITAL

But I do feel that far too
much time in the life of the
average rhythm club is taken
up by the lecture -recital. Mostly
these lectuefrs do little more
than bring along a bundle of
records which are available in
the public catalogues, and pre-
sent them in a manner which
proves nothing, raises no new
questions.

If the lecturer can produce a
collection of rare records, if he
happens to be particularly ex
pert on some aspect of jaza-,
then the lecture -recital has some
point. Otherwise I think the
records played at these gather-
ings would be of fay more use
made available to membei:s
through the medium of the
record library.which every goad
rhythm club should possess.

But how, you ask, is the time
to be spent? As far as possible,
first the members get together
and play jazz.

Oh, but I hear you say, you
haven't got enough members to'
form a. band. To which I will
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RHYTHM CLUB NEWS

No. 1. The Jam Session last Sun-
day featured an outstanding array
of West End stars led by Addre
Goensh (tenor), with Harry Parry
(clar.), Hal Smith (tpt.), Lauderic
Caton Igtar.), Willie Wilson (drums),
and Leonard Felix (pno:). Details of
next Sunday's programme will be
found on page 1.

No. 2. At the last meeting, Mr.
Cornell, 'the President and pianist of
the Winchmore Hill Rhythm Club,
was absent, suffering from appendi-
citis, but he is not'', progressing favour-
ably. His position as pianist was very
ably taken by Frank Web(;. A good
selection of Bob 'Crosby discs was
given by another member, A. Devine.
The jam session -that followed in-
cluded F. Webb (piano), D. Cox, N.
Whiting (clarinets), \V. Harding, D.
Harris (saxes), K. Whiting (trumpet),
R. Norton (violin), P. Rowley (ac-
cordion). D. Walton (guitar). J.
Rammage. J. re son (drums). This
.was the first meeting in the Club's
new and larger premises 'St Palmers
Green.

No. 3. The first meeting of the
Manchester (Heaton Park) Rhythm
Club will be held at 2.30 p.m. on
June 29, at the Heaton Park Liberal
Club, Bury Old Road, and all swing
enthusiasts in the neighbourhood are
invited to attend.

No. 9. The Erdington iBirming-
lisitn) Rhythm Club's meeting on
June 13 opened with a "Bring Your
Own Discs" programme, and the
Jam Session that followed was a vast
'improvenient on past sessions, being
divided into two groups Of clarinet,
piano and drums. The club, already
numbering over 60 members. wel-
comes more swing fans any Friday
night at 7.30 p.m., at the Church
House. Erdington High Street.

No. 22. The June 9 meeting of the
Notts Rhythm, Club heard Kenneth
King's recital of " Unusual Tunes."
and a record raffle was 'held. The
main item at the June 12 meeting
was a recital by Bill Kinnell entitled

The Musks] Biography of Artie
Shaw," and Kenneth King presented
the club with a number of interesting
records.

No. 24. A gSod attendance at the
Southpbrt Rhythm Club's June 14

reply: It depends what you
mean by a band.

If there are only five or six
members who can play instru-
ments and four of those half
dozen are saxophone players,
then I suggest that no attempt
should be made to play arrange-
ments which feature a five -piece
brass section. But this is ex-
actly the place where ingenuity
should be used.

While I was writing this
article I listened to James
Moody's trio of piano, guitar and
string bass playing one ,of their
" Accent on Rhythm " pro-
grammes.

COLOUR

By skilful arranging, three
quarters of a rhythm section
-has been transformed into a
trio which has seemingly in-
finite potentialities - there is
variety of colour, melody and
rhythm, which is the result not
so much of any particular gift
on the arranger's part, but of
his common sense.

Common sense can surmount
many obstacles, and by using it
almost any known combination
of instruments can be made to
sound twice as convincing.

If I had the time and the
patience I might, at this point,

meeting at the Temperance Insti-
tute, London Street. heard Jack
Turnbull's recital on Count Basie,
followed by a Rhythm Knowledge Bee
won by B. Taylor and - Gordon
Bennett. Michael Horwich presented
records of Coleman Hawkins, and the
meeting concluded with a Jam
Session, including Max Bailey I tpt.),
Dave Beaver and Pete Heyes (piano),
J. Shipperbottom (gtar.), Ken Old -
field lace.), Doug. Jackson, Ken

Gordon Bennett, Ernie
Howard and Bart Taylor !drums).
Next meeting at the same hall on
June -21 at 2.30 p.m.

No. 163. On- June 8 the Twicken-
ham and District Rhythm Club mett 32. London' Road to hear. Syd
Pettit's recital "Jazz Trombonists."
anb - members also brought along
their favourite discs. The Jain
Session included John Weston (clay.).
Ron Juniper and Bill Francis (pno.).
Bob Gordon and Syd Pettit (drums).
and Bill Cooper (tmb.). A Swing
Night at the Twickenhain Palals in
the near future is being planned.

N.W.3 Group. On June 13, the
N.W.3 Group's meeting included their
best Jam, Session to date, with Andre
Goersh' (tenor and clar.). Ted Snoad
(clar. and tenor), Norman Waring
I tpt.). Harry Poppy (trmb.). " Taffy "
Evans (piano),' Mallah, Dave Cohen
(Vars.), and Willie Wilson (drums).
Bill Elliott gave a recital on future
" Classics of Jazz," and Jim Holloway
followed with a selection of Paris
discs. (Next meeting on June 20. at
7.30 p.m., at the "King of Bohemia."
Hampstead High Street, will include
A. Hall's recital on Amerigan issues.
Secretary Eric Preston will present
" The 'Month's Records." After a
shwa auction, the meeting will close.
with a Jam Session.

Oldham. Following the success of
the Ashton-under-Lyne Rhythm Club,
Bob Davies, of 390, Abbey Hills Road,
Oldham, has been asked to form a
Rhythm Club in Oldham, and all in-
terested should ' coMmunicate with
him at once.

Sheffield. Anyone interested in the
formation of a Rhythm. Club in Shef-
field should contact Richard W.
Taylor, 50, Belgrave Road. Rapmoor,
Sheffield, 10.
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embark on a course of arranging
for' the small band; but let me
say at least that the secret is
not difficult to learn. -

It is principally a question of
exploiting the colour of the in-
dividual instruments and spac-
ing the part -writing -properly,

Listen, for the best examples,
to some of the Venuti Blue Four
recOrds, and the Washboard
Blues by Red Nichols. And, if
you run a rhythm club, try and
get hold of a competent lecturer-
Tecitalis,t who can talk to
members on this simple and
intriguing subject.

PLAY-DON'T TALK!
It will do far more good than

any number of recitals pf New
Orleans recordings, and talks
about style and what -not.

Above all things, let us have
rhythm -elute where the mem-
bers are encouraged to use their
imagination, play jazz instead
of talking about it, exploit the
numerical limitations of the
club band instead of allowing it
to be nothing but a jam factory,
and give the 12 -bar blues a real
rest.
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BACK -STAGE at the Chelsea
Palace, a quietly -spoken,

muscular young man and I,
talk show busipess.

Music floats up to us, inter-
mittently past the door clatter
two dozen tap -shoes as the
chorus rushes up to change or
dashes down to bedazzle the'
aforesaid packed second -house.

It is the dresser's room we
sit in, whither we've gpne for a
bit of peace and quiet. Above
our heads hangs an astonish-
ing assortment of laundry air-
ing. Into the smoke -filled
atmosphere a neglected kettle
spouts a disdainful stream of
steam. Theatrical baskets and
suitcases litter the floor. And
in these somewhat unglamoreus
surroundings, this young man
of 35 tells me he's been in the
profession for twenty years.

But CECIL
BUCK ING-
HAM was only
fifteen when
he first joined
Moss' Empires
in the booking
d e par tment,
eventually to
travel the
greater part of
Europe and
America, meet-ing nearly
every top -line
variety act and
dance band-
leader, to, be
i n s trumental
in getting
LEW STONE
to make his
first West End

stage appearance, to become
the London representative for
the Blackpool Tower Company,
and now to have three shows
of his own on the road and
another on the way.

At 18 Cecil left to join
John Lester on the road ;with
"Hollywood Follies " and " The
Round -Up," which latter .pro-
duction featurrd the Cowboy
Syncopators, one of the very
first stage bands to tour the
country, which included those
famous brothers. HARRY and
BURTON LESTER, in the
line-up.

For two years he stayed with
John Lester. gaining valuable
experience, before returning to
Moss' Empires to work with
H. M. TENNENT (whose death
last week Will be regretted by
all members of the profession).
until the amalgamation with
G.T.C., when he went on the

Buckingham

BRAND'S

ESSENCE

PAT BRAND
booking committee with VAL
PARNELL 'and rissiE WIL-
LIAMS.

It goes without saying that
his extensive American tours
during this period have had a
tremendous influence upon his
own productions, when , he
started on his own in associa-
tion . with ALFRED WIN -
GROVE, also from Moss'
Empires and the Lewisham
Hippodrome, five years ago.

He has seen pretty well every
American leader in action.
RAY NOBLE at the Rainbow
Roof 'doing colossal business,
where he renewed acquaintance
with the late AL BOWLLY
after first meeting him when
Stone featured him at the,

Alhambra round about '32;'33.
Fletcher Henderson, the

Dorsey Brothers, Calloway . . .

he's been in the fortunate
position of hearing them on
their home ground playing to
the audiences that have: made
their names household words
by their enthusiasm.

He has visited Radio City,
Hollywdod, Broadway, travelled
east and west-and still main-
tains that GEORGE BLACK
puts on a better show for the
money than any of the much -
publicised American efforts!

For whereas an American
top -liner is usually someone
worth saving a month's salary
to go to see, the supporting
bill is usually just a pain in
the neck.

You can understand that a
man with Cecil's experience
Should have views on stage
bands that are worth a little
attention. I asked him what

PUT DASH IN YOUR PROGRAMMES

FALLING
LEAVES

THE CLASSIC OF SLOW FOX -TROTS S.O. 21 -
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S.O. 2/ -

JUST READY - BACK TO BACK !
NOVELTY F. -T.

POTATO PETE'
MELODY F. -T. AND Hratii
iRWIN DASH MUSIC Co. Ltd., I7, Berners St., Oxford St., London, W.1
'Phone: MUSEUM 747516. 'Grams: "Dashmuric." Rath. London

he sought most when booking
them.
 First and foremost, he told
me, they must have, a radiq
personality -a -and then again,
it's a question as to- whether
that personality is one that
appeals to the fireside listener
or the out-and-out fan. For it
is the former who enables a
show to pay its way on the
road.

And then again-a stage
band must go on the stage to
play. I felt like getting up and
grasping him by the ha rid.

,
For one 01 the greatest

mysteries to me is why; when a
bunch of trained top -line
musicians get on to a stage,
they should iipmediately
become cqnvinced that they
are a bunch of knock -about
comedians, letting the rhythm
and harmonies go to hell while -
they bash one another over the
head, put on funny hats,
imitate HITLER (sorry! Hutto -
and cheek the conductor.

Not that comedy shouldn't
form one of the ingredients of
stage band shows-but it must
be comedy- as carefully, re-
hearsed as the music, and
restricted for choice t'o comedy
associated with that band's
radio programmes, as in the
Stone outfit classic Little Nell,
which the audience intimately
associated with that band and
looked forward to seeing in the
flesh.

And stage presentation the
right lighting, proper scenic
build-up, effective " curtains "-
is as essential as the choice of
numbers in getting the show
across.

Stage bandleaders, please
note., . . .

New vocalist loorning on tie_
dance -band horizon looks like
being' young CYRIL SHANE,
commercial traveller till his job
folded under him, who was
heard singing in West End
shelters by a patron of the
Studio Club, Knightsbridge, who
took him along with him and
got him signed up at once for
eight weeks in the cabaret.

Heard there by LEONARD
URRY, he went on the air in
" May We Intro ice? " on May
19. On Monday' week, he went
on the stage with the Romany
Band, introduced by HARRY
DAVIS as a young man who'd
been pestering him for weeks
for an audition and this Was
Harry's way of getting his own
back. ta

Cyril retaliated by taking
three tumultuous calls

Now re-engaged at the Studio
Club, several West End leaders
have heard him and expressed
high approval of his voice.
Without letting any cats out of
any bag, I predict that it won't
be long befofe he'll -,be out of
this feature on to a news page.

* Charming EVELYN DALL. *
ace singer of Ambrose and
his Orchestra, who has just
finished starring in the new
Oliver -Churchill film, "He
Found a Star." She plays
the part of the star that
VicOliver found-and, boy,

who wouldn't ?
abarbOoteMbedWessmiembidwisearlW.

It's some time since WALLY
MITCHELL found himself
forced, through ill -health, to quit
London and establish himself ip
his home -town of . Great Yar-
mouth. And it's some weeks
now that fire-bombs deprived
him of the flourishing resident
job that this fine guitarist built
up.

To add to his worries, his wife
was recently taken seriously ill
and had .to go to a nursing
home. ,

Last Motsday I had a letter
from him. " This is the best
dose of medicine I've ever had
since I've been 11,l1. And I think
it did much more for my wife
than the, doctors could do in a
' Dutch , month of Sundays'
(' Norfolk expression')."

" This " is the news that,
through the efforts -of MELODY
MAKER, he has just fixed up with
OSCAR RABIN, and joined the
band at 1V1iddlesbrough this
week.

Congratulations, Wally-and
Oscar.

Congratulations, too, to ex -
Rabin vocalist. KEN BEAU-
MONT, who is now installed in
residence in North Wales with
BILLY TERNENT'S B.B.C.
Dance Orchestra. 4.

callIng all Pianists: Plum-
mer's Restaurant - in Bourne-
mouth urgently requires a
pianist. COLIN BURKE writes
that it pays top rates plus two
excellent meals a day, is in as
safe an area as you will find
anywhere, and calla for a man
playing light; straight and
dance music.

Write or wire Colin Burke at
Plummer's Restaurant, or
'phone any evening Bourne-
mouth 2727.

Paging REG QUESNEL, late
of Tommy Matthews' Band!

We- have a kriegsgefangenen-
postkarte for you from Private
R. C. Norris, now a prisoner of
war in Germany, and suggest
that if you are in Town you
should call here for it, or else
send us your address.

Hitchin Rhythm Club. All in-
terested in the re-formation of this
Club should contact the joint secre-
taries, Ken Payne, St. Alban. Verulam
Road, Hitchin (*phone -174, and Peter
.Jenkins, 28, Conquestplose, Hitchin.

Barrow (No. 170). This recently
formed Club held its fourth meeting
on June 11, and ' all who are
interested should write to Eric Hoyle
(Secretary), 201, Rating Lane, Barrow -

n -Furness;

Classics or Jazz
No.29-"Charlie The Chulo"/" A Lull At Dawn," by t

Barney Bigard and his Orchestia. (H.M.V.-number
not yet determined.) By Bill Elliott

THIS classic was originally scheduled
-1- for the last week in June, but I can't
keep it to myself any longer. You
won't be able to buy it until July 1
(when it will be released by H.M.V..
and that explains why it hasn't even
got a number yet), but place an order
with yeair dealer well in advance.
This Is not- only the record of the
month, it's the, record of the ,year so
far. *

Before I get accused of rave reviews
after once hearing a record, let me
state two facts --( a) I*Ye had this re-
cord some time; ( b) I've nearly worn it
out with repeated playings, and the
other residents in the block of flats
where I reside can either whistle it
right through or try to shoot me on
sight-I don't quite know which.

LINE-UP DOUBTS
My own copy is an American press-

ing, and so far I've had no definite in-
formation regarding the line-up, but at
a rough guess I would say: Barney
Bigard, Harry Carney, Lawrence
Brown, Cooty Williams, Rex Stewart
and the usual Ellington rhythm section,
led, of course, by Duke himself.

I hope to have the personnel during
the next week, however, and will have
it printed sorhewher in the " M.M." If
I have slipped slight in the personnel,
my apologies.

I must confess I don't know what a
Chulo is, and frankly I don't care.
This record is just one of those things.
Barney's clarinet iek heard practically
all through this side, and, whether in
high or low register, is a sheer delight:

Listen to that -first chorus following
Carney's intro. and hear the dancing

',Phrases in the low register. Listen
,again and get a kick from the perfect
caming of the trumpet interjections.
ull marks to Lawrence Brown for his

'arombone solo and for the tasteful way
he fellows Barney.

A glorious break by baritone brings
Ai clarinet again, this time in the high'
;,.(igister. This 'is another grand chorus
and is followed 'by the highspot of the
ecord-a duet between clarinet and

piano. with ' Duke turning in some
grand stuff.
r . VE N 3442

.,' Then we have a tea bars of riffing,
'and so come to the end of some of the
best jazz I've heard for many a day.

A Lull At Dawn is a slow, tuneful
'lumber in the Duke's best Mood Indigo
vein. Ellington and Barney share the.
opening chorus and then Bigard carries
an right through the record-it's virtu-
ally a clarinet solo with band accom-
panying.

Highspots are the lovely phrasing in
the second chorus, and the glorious run
alto the high register about halfway
through. This is jazz in the true mean-
ng of the word and a perfect answer.to
- he " jazz is dying " school.

If any of you feel you can't wait until
July 1 to hear it, I shall be playing it
'a the No. 1 Rhythm Club next Sunday;
aad should love an argument with any-
body who thinks I have exaggerated.

P.S.- -My apologies to the Parlophone Record
Company and dealers throughout the country
who have had a worrying time through a MI*.
print in this series. ' The number of the
Elassic of two weeks ago: " Cheese And
(Hackers Mug Of Ale," by Joe Venuti's Blue
tour. should hay° been 3442 not 3440. so you
441 now leave off worrying your dealer with
cite wrong number.

WHO'S WHO IN JAll
(CONTINUED)

TOLIVER; JAMES " BUSTER ": C.
alto, piano, arranger. Prominent in
Noble Sissle's Orch. c. 1936-39 as reed
man and arranger; later switched to
piano; playing in Bud Johnson's Band
(Decca) 1940, also arranging for Cole -
Man Hawkins and other bands. Re-
corded with' Sidney Bechet's' New
Orleans Feetwarmers, Jan., 1941.

Jr

TOUGH; DAVE: W. drummer. Was
prominent member pf the Austin High
School group in Chicago. working in
Husk O'Hare's Wolverines with O'Brien,
Dave North, Freeman, etc. Also in;
New York on a few of the Red Nichols
records, 1929-30. After this. jobbed
around for a while, but slipped into
obscurity and inactivity until brought
back by Tommy Dorsey, whose band
he joined at the end of 1935. With
Benny Goodman, Feb., 1938, remaining
with him until late that year. Joined
Jack Teagarden's Band shortly after
its formation; then, after a serious ill-
ness, played with Joe Marsala's Hickory
House group throughout latter part of
1940, rejoining Benny Goodman Jan.,
1941. Many records in 1940, with Rex
Stewart, Jack Teagarden, Eddie.
Condon, etc., on HRS and Decca.
Generally considered one of .the all-
time greatest swing drummers.

*
WARREN, EARL: C. alto. Almost

white in appearance, Warren worked in
and sometimes directed white bands
before joining Count Basie in 1937.
Has been with him since then, occa-
sionally featured as vocalist (Let Me
Dredm) and hot alto soloist (\Sent For
You Yesterday), but chiefly valued as
leader of reed section. .4'

WASHINGTON, FORD LEE
"BUCK ": C. pianist. Better known as
comedian, half of the team of Buck
and Bubbles, which has toured Europe,
appeared in numerous vaudeville shows
and musical comedies, had important
part in New York production of
Porgy And Bess. Plays piano in the
act, and has become known as one of
the best swing men in the Earl Hines
tradition. Made a few records with
Louis Armstrong, accompanying him on
the solo Dear Old Southland (Parlo.

* a
' WASHINGTON, GEORGE: C. trosh.
one. First important job was with
harlie Johnson at Small's ,Paradise,

1928; later made first recording session
With Don Redman's Band on Bruns.,
i93a; worked with Blue Rhythm Band
nder Baron Lee and Lucky Millinder,
932-33; also recording with Benny

Carter for Col. and Spike Hughes for
Decca in 1933. Small band session with
Henry Allen, 1936; with Fletcher Hen-
derson's Band, 1937; theritioined Lotlis
Armstrong; still with him in 1941, and
featured .prominently for first time in
seven -piece session with Armstrong for
Decca, March, 1941. Good, reliable, all-
round man, never prominent as soloist.
though more than capable in good hot
work. fa.

a WATERS, ETHEL:- C. singer. One of
the pioneer blues singers; started as a
Charwoman, then won- amateur contest
in Philadelphia night club, and man
Aecame known through records, on
hich she was often, accompanied by

Yletcher Henderson, Joe Smith, etc.;
also with Duke Ellington in Brunswick
album of 1928 Blackbirds tunes. Be-
came identified later with many song
hits, including Stormy Weather, Heat
Wave, Supper Time, Miss Otis Regrets,
Am I Blue, Dinah. Featured in pony
stage shows, such as Blackbirds,
Rhapsody In Black, As Thousands
Cheer; co-starred with Beatrice Lillie in
At Home Abroad. Appeared in several
pictures and on own radio programmes;
rook part in song recitals at Carnegie
Hall, in vaudeville houses and night
clubs; made her first big hit as a
Oramitic actress in Mamba's
Daughters.  Returned to Broadway
stage late in '1940 in Cabin In The
Sky; went on tour with this show,
March, 1941. Though best known now
as popular -style singer, is- still the
favourite vocalist oft many great jazz
singers and musicians. Last record-
ings; featuring Cabin In The Sky hits,
for Liberty Music Shop.

1718), made in 1930; led pick-up band
on Bessie Smith's last record session in
:933 (R1793, 2146), acc. Coleman
Hawkins in 1934 on three solos

1825, 1837); and made one solo side on
back Of the latter number. Still active
As comedian in 1941, also playing better
than average trumpet as sideline.

taa

THE AIMS AND OBJECTS
OF THE IDEAL RHYTHM CLUB

ITHINK it is about time I
did a little summing-up
of the aims and objects

of the Ideal Rhythm Club. I
must admit that some of my
idealism would be, rather
costly, but the inventive and
enterprising secretary -mem-
ber -organiser should be able
to modify things so that, at
least, his club would be
slightly different ,from the
average.

I should like to see the. discus-
sion of jazz reducedto a mini-
mum. I know -this is rather a
stiff demand, but I am con-
vinced that there is a darned
sight too much talk about jazz,
and too' little effort to create
music that might eventually be
worth talking about.

Jazz is rather like cricket.
Talking about cricket is as much
an obsession among lovers of
that absurd and fascinatingly
lovable game as talking about
jazz is among the fans of that
equally absurd and_ fascinatingly
lovable form of music.

JAZZ AND CRICKET

Personally, though I love talk-
ing about cricket and am not
averse to watching it, I would
not walk across the road to see
a Test Match if I were actually
able to play in a village game.
There would be no two ways
about if.

I feel very much the same way
about jazz. One is apt to talk
about it in the same retrospec-
tive way as one talks about
cricket over a glass of.beer, and
sighing appropriately over the
good old days. '

But if I had to choose between
listening to a band and playing
in onealawould always choose to
play.

Just as there is more fun in
playing -a Haydn string quartet
-however badly-so there is
more fun to be had out of play-
ing jazz than out of listening to
it.

That is my personal opinion,

HUE
and I don't expect many of those
who belong to rhythm clubs to
agree with me. I only hope that
anybody aiming to create the
ideal club will agree with me,
for I am convinced that the
true purpose of the rhythm club
should be to encourage an
active, aS opposed to a passive,
approach to jazz.

Don't imagine that I would do
away with l lecture -recital
altogether. The member who
comes along with his pet tecords
and his pet thesis is merely
taking the. place, in a more
practical and easily digested
form, of the writer of articles
in reviews.

LECTURE -RECITAL

But I do feel that far too
much time in the life of the
average rhythm club is taken
up by the lecture -recital. Mostly
these lectuefrs do little more
than bring along a bundle of
records which are available in
the public catalogues, and pre-
sent them in a manner which
proves nothing, raises no new
questions.

If the lecturer can produce a
collection of rare records, if he
happens to be particularly ex
pert on some aspect of jaza-,
then the lecture -recital has some
point. Otherwise I think the
records played at these gather-
ings would be of fay more use
made available to membei:s
through the medium of the
record library.which every goad
rhythm club should possess.

But how, you ask, is the time
to be spent? As far as possible,
first the members get together
and play jazz.

Oh, but I hear you say, you
haven't got enough members to'
form a. band. To which I will

*NOW%""W"^W~WVWWWWWW*
RHYTHM CLUB NEWS

No. 1. The Jam Session last Sun-
day featured an outstanding array
of West End stars led by Addre
Goensh (tenor), with Harry Parry
(clar.), Hal Smith (tpt.), Lauderic
Caton Igtar.), Willie Wilson (drums),
and Leonard Felix (pno:). Details of
next Sunday's programme will be
found on page 1.

No. 2. At the last meeting, Mr.
Cornell, 'the President and pianist of
the Winchmore Hill Rhythm Club,
was absent, suffering from appendi-
citis, but he is not'', progressing favour-
ably. His position as pianist was very
ably taken by Frank Web(;. A good
selection of Bob 'Crosby discs was
given by another member, A. Devine.
The jam session -that followed in-
cluded F. Webb (piano), D. Cox, N.
Whiting (clarinets), \V. Harding, D.
Harris (saxes), K. Whiting (trumpet),
R. Norton (violin), P. Rowley (ac-
cordion). D. Walton (guitar). J.
Rammage. J. re son (drums). This
.was the first meeting in the Club's
new and larger premises 'St Palmers
Green.

No. 3. The first meeting of the
Manchester (Heaton Park) Rhythm
Club will be held at 2.30 p.m. on
June 29, at the Heaton Park Liberal
Club, Bury Old Road, and all swing
enthusiasts in the neighbourhood are
invited to attend.

No. 9. The Erdington iBirming-
lisitn) Rhythm Club's meeting on
June 13 opened with a "Bring Your
Own Discs" programme, and the
Jam Session that followed was a vast
'improvenient on past sessions, being
divided into two groups Of clarinet,
piano and drums. The club, already
numbering over 60 members. wel-
comes more swing fans any Friday
night at 7.30 p.m., at the Church
House. Erdington High Street.

No. 22. The June 9 meeting of the
Notts Rhythm, Club heard Kenneth
King's recital of " Unusual Tunes."
and a record raffle was 'held. The
main item at the June 12 meeting
was a recital by Bill Kinnell entitled

The Musks] Biography of Artie
Shaw," and Kenneth King presented
the club with a number of interesting
records.

No. 24. A gSod attendance at the
Southpbrt Rhythm Club's June 14

reply: It depends what you
mean by a band.

If there are only five or six
members who can play instru-
ments and four of those half
dozen are saxophone players,
then I suggest that no attempt
should be made to play arrange-
ments which feature a five -piece
brass section. But this is ex-
actly the place where ingenuity
should be used.

While I was writing this
article I listened to James
Moody's trio of piano, guitar and
string bass playing one ,of their
" Accent on Rhythm " pro-
grammes.

COLOUR

By skilful arranging, three
quarters of a rhythm section
-has been transformed into a
trio which has seemingly in-
finite potentialities - there is
variety of colour, melody and
rhythm, which is the result not
so much of any particular gift
on the arranger's part, but of
his common sense.

Common sense can surmount
many obstacles, and by using it
almost any known combination
of instruments can be made to
sound twice as convincing.

If I had the time and the
patience I might, at this point,

meeting at the Temperance Insti-
tute, London Street. heard Jack
Turnbull's recital on Count Basie,
followed by a Rhythm Knowledge Bee
won by B. Taylor and - Gordon
Bennett. Michael Horwich presented
records of Coleman Hawkins, and the
meeting concluded with a Jam
Session, including Max Bailey I tpt.),
Dave Beaver and Pete Heyes (piano),
J. Shipperbottom (gtar.), Ken Old -
field lace.), Doug. Jackson, Ken

Gordon Bennett, Ernie
Howard and Bart Taylor !drums).
Next meeting at the same hall on
June -21 at 2.30 p.m.

No. 163. On- June 8 the Twicken-
ham and District Rhythm Club mett 32. London' Road to hear. Syd
Pettit's recital "Jazz Trombonists."
anb - members also brought along
their favourite discs. The Jain
Session included John Weston (clay.).
Ron Juniper and Bill Francis (pno.).
Bob Gordon and Syd Pettit (drums).
and Bill Cooper (tmb.). A Swing
Night at the Twickenhain Palals in
the near future is being planned.

N.W.3 Group. On June 13, the
N.W.3 Group's meeting included their
best Jam, Session to date, with Andre
Goersh' (tenor and clar.). Ted Snoad
(clar. and tenor), Norman Waring
I tpt.). Harry Poppy (trmb.). " Taffy "
Evans (piano),' Mallah, Dave Cohen
(Vars.), and Willie Wilson (drums).
Bill Elliott gave a recital on future
" Classics of Jazz," and Jim Holloway
followed with a selection of Paris
discs. (Next meeting on June 20. at
7.30 p.m., at the "King of Bohemia."
Hampstead High Street, will include
A. Hall's recital on Amerigan issues.
Secretary Eric Preston will present
" The 'Month's Records." After a
shwa auction, the meeting will close.
with a Jam Session.

Oldham. Following the success of
the Ashton-under-Lyne Rhythm Club,
Bob Davies, of 390, Abbey Hills Road,
Oldham, has been asked to form a
Rhythm Club in Oldham, and all in-
terested should ' coMmunicate with
him at once.

Sheffield. Anyone interested in the
formation of a Rhythm. Club in Shef-
field should contact Richard W.
Taylor, 50, Belgrave Road. Rapmoor,
Sheffield, 10.
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embark on a course of arranging
for' the small band; but let me
say at least that the secret is
not difficult to learn. -

It is principally a question of
exploiting the colour of the in-
dividual instruments and spac-
ing the part -writing -properly,

Listen, for the best examples,
to some of the Venuti Blue Four
recOrds, and the Washboard
Blues by Red Nichols. And, if
you run a rhythm club, try and
get hold of a competent lecturer-
Tecitalis,t who can talk to
members on this simple and
intriguing subject.

PLAY-DON'T TALK!
It will do far more good than

any number of recitals pf New
Orleans recordings, and talks
about style and what -not.

Above all things, let us have
rhythm -elute where the mem-
bers are encouraged to use their
imagination, play jazz instead
of talking about it, exploit the
numerical limitations of the
club band instead of allowing it
to be nothing but a jam factory,
and give the 12 -bar blues a real
rest.
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CONCERTO IN
R EG6E3oNTp.miSTREET at

T h e pavements
simmer with the sudden
heat of early June.

From within the secluded
recesses of the Hungaria
Restaurant comes the musi-
cal chink of ice in tall
glasses.

Are you thirsty?
Then have this 'one on me

and meet ex -violinist UBALDI
MOSTOSI, late member of the
famous Ma.ntovani Tipica Or-
chestra, and now High Priest of
the cocktail bar at this exclusive
West End eaterie.

Born in Strasbourg in 1913,
and educated in 'London, he
studied music for many years
under both Ahtonio 13rosa and
Mantovani senior, eventually
becoming a member of `the band
led by the junior' Mantovani at
the Mohseigneur Restaurant
opposite tew Stone.

At that time Monty had
probably one of the finest fiddle
sections ever assembled this
side of the Atlantic, and for
nearly seven years MostoSi re-
mained with the Maestro until
the outbreak of war put a tem-
porary stop to his talented
career.

Faced at that time, like sty
many other Members of the pro-
fession, with the sudden and
complete debacle of the musical
world, with typical courage he
proceeded to look round for a
job that would tide him over
the hard times to come.

* *
Came the offer of a job as

assistant barman at the Hun-
garia, and, locking up his violin
in its case, he set to work to
master a new profesSion. So
successful .was he at the task
that in a short time he took
over complete charge of the
bar, choosing to remain thus
occupied until conditions return
once again to normal.

Once a musician, however,
always a musician, and even in
his present occupation his
thoughts are still in the world
of music to which he rightly
belongs.

To him, each cocktail he
serves is more than just a
name.

It is a chord in alcohol.
'The plain ones are common

triads.
The more exotic liquor com-

binations of Mayfair are the
diminished and compound
harmonies.

The brandy of a Sidecar, the
gin of a White Lady, and the
whisky of a Manhattan are the
fundamental notes on which
the chords are built.

While in the slender, sensl
tive hands of this young
violinist, the glittering shaker
gives out a maracca-like rhythm
as he mixes your drinks to the
music that is always in his
mind. -

So let's have one more before
we go and drink good luck to
his future.

* *
Excuse me! ... but do you see

who has just come in? . . -

It's that " Essence " man from
page six.

And I thought this place was
select.. . .

By the way, speaking of my
peculiar colleague, for the
benefit of the many readers who
pass over page six every week
with a discriminating shudder,
I reprint the following epic
statement as an example of the
depths that can sometimes be
reached with the assistance of
a typewriter : -

"Eighteen months ago, on a
wet, February evening, I went
out on my first interview as a
member of the ' M.M.' staff.. . .

Time has passed and I have (we
hope) progressed since then...."

Getting wet on his first inter,
view shouldn't worry him.

Personalities
He's certainly been dry

enough ever since. . . .

This week I am pleased to be
able to publish one of the very
few photographs ever taken of
Columbia Chief " WALLY "
MOODY, who, readers will re-
member, as recently para-
graphed personality on this
page.

Wally controls the dance
music policy for the powerful
E.M.I. Group, but, in spite of
big business, still manages to
remain a. grand fellow.

There can be few musicians
in town who have not at some
time or other wandered through
the swing doors of Messrs.
Francis, Day and Hunter's in
Charing Cross Road in search
of the friendly advice and
assistance handed out by
II A It 0 L D WOOLFENDEN,
genial Manager of the Instru-
ment Department. Known uni-
versally as " Woolfie," many old
readers may remember him as
the trumpet player in Jeff
Pretty's Band, and later as an
energetic organiser of some of
the earlier MELODY MAKER
Concerts.

Skilled in the art of piano-
forte construction and entrusted
with the tuning of the concert
grands used by such artists as
Myra Hess and Mark Ham-
bourg, his chance attendance at

-a Sunday concert .given by a
certain Mr. Ellington, made him
decide to run dance band
contests, and in 1934 hebooked
trumpet star Louis Armstrong
to appear before an audience of
1.200 at the first Norfolk and
Norwich contest held under the -
auspices of this paper.

So successful was this venture
that a well-known cinema
owner in the -district decided to
build a first-class ballroom in
which future contests could be
held.

*
Speeding across London to'

take the stand on opening
night,Claude Bampton with his
Bandits had, a narrow escape
from death when the car in
which they were travelling over-
turned at high speed.

With four Oif his boys rushed
to hospital. Claude and the
remainder of his band turned
up swathed in bandages deter-
mined not to let the dancers
down and played to a packed
house.

On the following afternoon,
East Anglia had its first swing
concert, when Freddie Brether-
ton came over from the Spider's
Web Roadhouse with such
name musicians as George'
Evans, Albert Torrence,  Will
Hemmings and Jock Cum-
mings.

Time marched on, however,
and eventually Woolfie gave up -
contest organising to take over
his present job.

Since then he has done much
to build the reputation for
service held by the Instrument
Department of this old-estab
lished firm that lends substance
to that saying in the semi -pro
world, " when in doubt, see
Woolfie." . .

*
London dance and contest

promoter SAM MAYO join d the
Royal Navy the other week, leav-
ing all arrangements for the
continuation of his business
activities in the capable hands
of his wife.

A well-known personality in
the dance world, he has pro-
vided work in the past for hun-
dreds of semi -pro musicians,

in Paragraph
- by

CRIC
WINSTONE

and it is good news to hear that
in spite of his absence, the bands
will still carry on, under the
same management.

At the. moment this includes
Sam Mayo's Band at the Stoke
Newington Town Hall, and Sam
Mayo's Revels Band at the
Manor House Hotel, N.4, where
in each case the business has
been extremely good.

Best of luck, Sam, and don't
forget to tell the Mrs. to stand
no nonsense from the boys on
the stand while you are
away. : . .

In answer to the many
inquiries I have 'received from
readers concerning that fine
accordionist TORALF TOLLES-
FEN, I am afraid I have no
knowledge at the moment of
his whereabouts. Leaving this
country shortly before the out-
break of war, he was pre-
sumably in his native Norway
when that country was occupied
by Germany.

Let us hope that conditions
will soon allow us once again
the ,pleasure of hearing  this
taledled musician.

*
Those readers who, like my-

self, ,have a weakness for the
elegant rhythmic subtleties of
MANTOVANI have certainly
had ample opportunity of hear-
ing that well-known maestro of
the violin recently, with the
band playing no fewer than six
overseas airings, together with
three studio broadcasts on both
Home and Forces wavelengths.

Using an 'extremely polished
ensemble consisting of four
brass, four saxophones, four
rhythm, six violins, and an
accordion, Monty proved once
again that, both as a band-
leader and a musician, he is
undoubtedly one of the finest
the profession can prOtluce.

I know that these days, with
so few of the old session angels
available for broadcasting, it is
not always' possible for a leader
to keep up a pre-war standard
of excellence attained when
personnels were less likely, to be
changed at a moment's notice.

With Monty, hovvever, it seems
that the greater the adver-
sity the better the oerformance,
and listening to the way in
which the band as a whole
observed the slightest of dyna-
mics as if they had been re-
hearsing together for weeks
instead of hours, I could not
help thinking of the obvious

advantages of a leader who con-
ducts with a fiddle bow instead
of a fountain -pen.. .

Seems this correspondence
corner is getting so popular with
readers that it might be a good
idea to make it a regular
feature.

After all, apart from saving
lots of time, readers get their
queries- answered far more
promptly, and, judging from the
first letter this week from Jack
Arnold, of 7, Lampmead Road,
S.E.12, I am apparently not the
only one who obtains pleasure
from reading my weekly mail..

" I would like to congratulate you
on your new idea of answering let-
ters on your page.

" I am glad to see. also, that
although humorous writers receive a
humorous reply, serious questions are
always dealt with in the proper
manner. As an accordionist myself
I am very interested to read about
the troubles of other players, and
-although fortunately at the moment
I have.no difficulties that require your
assistance. I still always make a note
of the advice you give other players
just in case one day it may apply to
myself."

Thanks for -the letter; Jack,
and here's hoping that trouble,
like ,,Old Man River, continues
to stay away from your door.

*'
And now, as another proof of

how one letter leads to another,
here is an interesting comment
from Rosa Loader, of 39, Fore
Street, Newquay, Corntvall, who
has a word for the health and
beauty advice sent in recently
by accordionist Ann Trent -
bridge:

" Very interested in letter you re-
ceived from Ann Trentbridge recently.
For years I have cracked a gag when
people ask the best way to slim by
telling them to take up the accordion.

Actually there is more in it than
you think.

If you ,play or practise for very
long standing up you will go- a lovely
perspiration, and what is better than
this for slimming?

In my cabaret act I walk round
the dance floor three times during one
number with my accordion weigh-

ing 36 lb. I defy anyone to get fat on
this procedure."
. What a pity Mr. Teddy Brown
learnt the xylophone . . .

7'
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* WALLY " MOODY, *
Columbia Recording Ch:ef.

Direni71
poinTerks

%FORE 'letters about those
1 -v -a- tenths! Well, all right,
well talk some more about this
bete noire of- young players.
Why is it that you can't stretch
them?

If your hand is abnormally
small, of course, then I'm afraid
there's not much else for you to
do but to adopt some other
style-and you needn't worry
that your playing will be
demode because of it.

In fact, for boogie-woogie all
you need is a good octave
technique. But if you have a
normal hand, then it can be
trained to stretch, and the way
to do it, T believe, is by inde-
pendence of finger.

This, of course, is also one of
the worries of the virtuoso
player, and I have not forgotten
how I watched Brailowsky go
through his finger independence
drill every morning during the
fortnight I stayed with him in
the same house in the South of
France.

I would have- thought that he
had all the necessary finger'
independence necessary, but
Brailowsky himself certainly did
not.

Now then, back to our tenths.
This finger independence mainly
depends on that awkward
fourth. Put your hand flat on
the table and try to lift up
the fourth without the -;.others.
Yes, it's difficult, I know!

Ex. 1 will help you to give
each finger some independence.
You simply sustain the notes
indicated in the, semibreves
and play the crotchets. The
fingering is indicated.

Do the same thing for the left
hand in the bass clef with the
little finger on C instead of the
thumb, as in the right hand.
There's a lot more to this busi-
ness, and I'll try to include
More of these drills in subse-
quent articles.

The "secondexample is taken
from a recording' by Jimmy
Johnson, who was the mentor of
Fats Waller. I find Johnson a
most interesting player  to
analyse, particularly in the left
hand. '

He uses some rather old-
fashioned right-hand formuke,
but his left is often brilliantly
new. And what I' particularly
like is the way he repeatedly
gets away from the eternal
afterbeat idea without losing
any rhythm.

I shall' have, I hope, a lot
more of him here.
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WHA TEVER upheavals
the war may have
made in most matters

affecting our daily lives,
there is at least one thing
which seems to have
remained completely un-
touched and unaltered by it.

It is London's. Night Clubs.
Not only are they as

numerous as ever, they are alio
as flourishing, and for all the
difference there is in any of
them in any way, there might
not be a war on.

It is true that a few of them
have become what is being
described as day -time" clubs.

In theser dancing commences
at about 8 o'clock in the even-
ings and continues until any
time between 10 and 11.

But these early bird " re-
sorts are so very' few more
to -day than they were before
the war that the additions to
them may be looked upon as no
more than exceptions which
prove the rule-the rule of open-
ing at the good old hour of 11
p.m. and continuing until the
last customer, having made cer-
tain of getting his last shilling's
worth, decides to stagger off at
anything between 4 and a.m.

DANCE "DUMPS"
And this matter of hours is

but one link in the chain bind-
ing these niteries to the past
which even a 'conflagration such
as we are all going through now
has not proved capable of
breaking. '

You find these dante dumps
carrying on in the same old
places. In some cases they may
have assumed a new name, but
the address is the same.

And it's the same old routine
to gain admission; the decora-
tions and other ." amenities"
are much the same, especially in
the so-called lower grade dumps:
the same types and classes of
girls, women and men jostle
one another on the same usually
overcrowded dance floors; even
many of the same old faces are
on the bandstands, especially in
places where coloured musicians
provide the music; and the same
old spirit of gaiety at any price,
mixed with an atmosphere of
smoke and fug which gets
thicker and thicker the lower
down the scale you go, all exist
in the same old way.

TWO GROUPS
- There may' be the heaviest
blitz on outside; there nrias# be,
unlike the hotels and res-
taurants with which I dealt last
week, nothing in the way of air
raid precautions inside; but the
band and the noisy chatter
drown out even an echo of
Hitler's hordes.

As in pre-war days, the
premises range from such as the.
sumptuously appointed salons of
the "ritzy Le Suivi to joints
cheaply but gaudily got up with
bizarre pictures of dancing
Negroes, attired in even less
than the proverbial couple of
shells and a feather, painted cn
the wails, and reached by stair-
ways and passages which would
hardly be a credit to a cow -shed.

Legally these niteries may be
placed in two groups.

Some are-or at least profess
to be-clubs within the meaning
of the Act. That is to say, to
get in you have to be a member,
or accompanied by a member,
who must remain with you, and
pay for anything you have, all
the while you are on, the
premises.

Others run under the bottle
party procedure.

For these you are supposed to
.have an invitation, which
bestows on you the privilege of
paying at the door what is
assumed to be a set contribu-
tion to the cost of running the
show.

To get a drink, you are sup -

posed to have ordered it, in
bottle, in advance, via the

party," from a wine merchant
with whom the " party " deals.
If you don't finish the bottle' in
one night, the wine steward
keeps what's left -for yon until
you come again.

But if you are well known to
the " management," you can
take it that this rule is generally
observed-at least in the more
adventurously run resorts-
only so far as may be con-
venient. That is to say, if your
bdttle's empty, or you've failed.
to order a new one, a waiter
will generally manage to pro-
duce one for you.

BOTTLE -PARTIES

It all works to -day exactly -as
it did in pre-war days, when
some bright Spark discovered
the bottle party method of over-
coming the nuisances of the
licensing regulations. As with
most other things, getting into
the place, and getting a drink
once you are in, is mainly a
matter of haiing the dough to
pay for what you, want.

Shocking, some say; but in
fact it's nothing Vorse than a
means of enabling those who
must let off steam in this way
to let it off ; and comparatively
harmless, because the authori-
ties take good care not to let
the places get Out of hand, ,as
regards either their numbers or
activities.

Just to keep everything right
and regular, the police- make
periodical raids, resulting
usually in the offending pro-
prietors and guests being Sum-
moned and fined.

There 'was a series of such
raids last week. You'd laugh,
I know, if I told you some of
the personages who got caught.

The result will probably be
that the public will be the better
off by some pounds collected in
fines, while the places (unless a
case is bad enough for the

BANDS IN THE LONDON

NIGHT

CLUBS
.

premises to be " disqualified ")
will go on just as before. It's
the way they keep the scale
now, just as they did in pre-
war days, at about the right
balance.. -

And as, apart from breaking
a few old -fogeyish' licensing
laws, which iiever ought to have
existed anyway, most of these
night spots are more than well
enough conducted as far as
anything that really matters is
concerned, it works out well
enough in practice, whatever it
may be in theory.

As regards the bands, which
are, after all, the chief reason
for this article, usually the more
classy the place is, the cornier
is its dance music.

POSH SPOTS

The posh spots, generally
speaking, have nothing more
inspiring than the pretty-pretty
sort of mush bands that one
finds in the more expensive
hotels and restaurants, and,
taken by and large, they are not
so competent musically. N

One of the bright exceptions
is Le Suivi; where Sid Phillips
holds sway.

The boys don't get any chance
to punch it. If they tried to,
they'd only disturb the equan-
imity of the blase socialites
who frequent this lavishly
appointed and other similarly
impeccably serviced and con-
ducted establishnients, and have
about as much feeling for real

dancing and dance music as a
bunch of peacocks.

But the little outfit is by no
means devoid of style or taste.
Sid writes neat little soft swing
arrangements- for it, and it's
more than worth hearing.

But if you want real jazz,
beaten out hard for hard danc-
ing, yott have to go to one of the
less ditty set-ups.

In many of these the bands
not only do, but can, tear it up.

The outfit as listed on the
pay -sheet may be only four or
five strong, but you can gener-
ally count anything up to ten
when you've added in the cats
who have come along to sit in
for a bash.

FINDS"
At the Cotton Club the other

night drummer Maukice Bur-
man and harmonica wizard
Max Geldray were among the
" unofficials " who helped ex -
Ken Johnson clarinettist Carl.
Barriteau and his mob to put
up as noisily inspiring a show
as any swing fiend could wish
to hear.

Like most of. the other haunts
I visited during the week, this
one was packed out.

And the dancing!
None of your polite sailing or

Mayfair hen waddling. Jitter-
bugging was the order, and the
rug -cutters swung their hooves
with an abandon that was ex-
ceeded only by the real sense of
rhythm they displayed in their
movements. It almost made
me think I was back in Harlem

Later in 'the evening I found
sitters -in beating it out at La
Conga too,

Among them- was a young
drummer named Buddy
Richards.

Never heard of him?
Nor had I.
But could that lad wallop?

The M.M." may have dis-
covered a seven -year -old bud-
ding Krupa. But this lad is the
finished article. He took a

GUIDE TO THE NITERIE BANDS
CABARET CLUB,

16, Beak Street, Regent Street.
HARRY NIXON (piano. conductor);

Jimmy Armstrong, Pat O'Donnell
(altos.); Tony Mervyn (tenor, vocal-
ist); Reggie Hodge 4 tpt. ) ; Jimmy
Hinny (piano, accordion ) ; Jerry
Fitzgerald (baes); Lou Galkin
(drums)

Relief Soloist: Roland Peaehey
(gtar. ).
 Bottle Party with Floor Show.

Dancing (week -days only) commences
11 p.m.

*
COCOANUT GROVE,
177,, Regent Street.

SID LENTON (sax., dart., leader);
Marlin Hayes.talto, flute) ; Johnny
Walker (tenor, flute); Fred Spread -
bury (piano ) ; Jack Lovell (bass); Les
Liston, Ben Edwards (drums).

EDMONDO ROSS' CUBAN BOYS-
Dennis Walton (C) (tpt.); Roberto
Inglez C (piano); Frank Deniz IC)
( gtar. ) ; Leslie Thompson (C) (bass);
Edrhondo Rees 'C) (vocalist, drums);
Jimmy Cummings (maraccas, etc.).

Bottle Party with Floor Show.
Dancing week -days only), com-
mences 11 p,m.

COSMO CLUB,
35, Wardour Street.

HETTY .BOOTH (C) (piano, leader);
Joe Appleton (C) (tenor); Teddy
Foster int.); Rube Stoleft (trm b. ) ;

Leslie Jessop (drums).
Members and their guests only.

Dancing 8 p.m. -I 1 pjn., including
Sundays.

COTTON CLUB,
Denman Street, Piccadilly Circus.

ID CARL BARRITEAU (C) (dart..
sax., leader); Frank Williams apt.);
Jimmy Henny (piano);- Norman
" Tito " Burns (accordion) ; Billy
Rhodes (bass); Les Lester (drums);
Jessie Nicholson, Cyril Daniels
(vocalists).

Members and their guests only.
Dancing (week -days only) 7.30 p.m. -
10 p.m.; to 11 p.m. as front July.

*
CUBA CLUB,

44, Gerrard Street, Shaftesbury
Avenue.

HAPPY BLAKE (C) (drums,
leader); f'aymond Doughty (alto,

dart.,. piano); Jack Collins tenor,
dart.); Jimmy Cummings (violin,
piano, vocalist ) ; Bert Lamb (accor-
dion, vocalist); Clary Weir (C)
(piano).

Bottle Party. Dancing, (including
Sundays) - commences i1 p.m.

FOUR HUNDRED,
Leicester Square.

MATT HEFT (piano, leader);
George Romano, Dick Ballinger
(altos).; Fred ,Ballerini tenor ) ; Ken
Blake (tpt.); Stan Phillips (bass);
Bobby Midgley* (drums); Barry Gray
(vocalist).

Battle Party. Dancing (week -days
only) commences 11 p.m.

HAVANA CLUB,
Denman Street, Piccadilly Circus.
CYRIL BLARE C) (apt., leader);

Joe Appleton (C) (tenor); Errol
Barrow '(C) (piano); Lauderic. Caton
I gtar. ; Albert Newton )C drums).
 Bottle Party. Dancing (week -days

only) commences 11 p.m.

*
JIG'S CLUB,

124, Wardour Street.
CYRIL BLAKE (C) ((pt.. leader);

Errol Barrow /it (piano):Lauderic
Caton (C) ( gtar.) ; Maxwell Clinton
1.0 (drums).

Members and their guests only.
Dancing (week -days only) 8
II p.m.

*
LA CONGA CLUB,

Denman Street, Piccadilly Circus.
DON MARINO BARRETO'S ORCH

-Art Gibson (C) (piano, leader)
Frank William (C), Ben Perin ) tpts. )
Norman " Tito " Burns (accordion)
Brylow Ford (C) (bass); Clinton
Maxwell (C) (drums).

Don MARINO, BARRETO (solo
pianist).

Bottle Party ' with Floor Show,
directed by Ike Hatch. Dancing (in-
cluding Sundays) commences 11 p,m.*

LE SUIVI,
, Stratton Street, Piccadilly.'
SID PHILLIPS (dart., leader);

teslie Hutchinion IC) (apt.); Wolfe
Phillips arm ; Ronnie Selby
(piano); Max Abrams (drums). -

Relief Band: Jpck Salisbury (apt.,
vibres); Barry Mill (piano); Ernie
Singleton (drums).

Members and their guests only.
Dancing (week -days oply) commences
11 p.m.

*
MILRAY CLUB,'

90, Regent Street. `
Gordon Water (piano); Buntsie

Klein (drums).
Members and their guests only.

Dancing (week -days only) 8 p.m. to
I a.m.

*
MURRAY'S CLUB,

Beak Street, Regent Street.
AL TABOR (director) ; Tommy Venn

(gtar.); rest of personnel unobtain-
able (two altos, piano, drums):

Members and their guests only.
Dancing (week -days only) 8.30 p.m. -
1.30 a.m.

*
NUT ROUSE,

94, Regent Street.
CARL BARRITEAU (C) (dart.,

sax., leader); -Johnny Swinfen I al,to);
Jock Low (tenor); Jack Hamilton

'(tpt.); Harry Fields (piano);
Sam Molyneaux (bass); Nat Burman
(drums); Cyril Daniels (vocalist).

Bottle Party., Dancing (week -days
only) commences 11.30 p.m.

*
PALM BEACH CLUB,

Wardour Street.
HETTY BOOTH (C) (piano,

leader) ; Bobby Bassett (alto); Reg
Owe (tenor) ; Harry Crown (drums).

Bottle Party. Dancing (including
Sundays) commences 11 p.m.

*
SLIP IN,.

170, Regent Street.
FRANK MORGAN (drums, leader);

Rube Stolen (trrnb. ) ; Tony "
(accordion); Len Felix (piano).

Bottle Party. Dancing (week -days
only) commences 11 p.m.

WELLINGTON CLUB,
116, Knightsbridge.

NORMAN CHARD (piano, vocalist,
leader); Mickey Trevor (alto); Roy,
Taylor (tenor); Peter Legh (accor-
dion); Walter Harvey (drums).

Members and their guests only.
Dancing (week -days .only) 8 p.m. -
11.45 p.m.

The second of a Series
of Articles Giving You'
Personnels and Details
of the- Big Bands at

Work

jungle tom-toms chorus that
would not have been a disgrace
to Gene himself.

And there are some swell com-
paratively unknowns, " only
waiting a chance tb get
" recognised," actually engaged
in some of these clubs.

Harry 'Nixon, pianist at the
Cabaret Club; Ken Baker,
trumpet at the Pour Hundred;
and coloured guitarist Lauderic
Caton, who doubles the Havana
and Jig's are but three of them.

Why the B.B.C. don't get
hold of some of --these boys and
give them a break in a jam
session is something I'd like to
know.

Glancing through the list of
club band personnels which
accompanies this story, I have
realised that there is, after all,
just one point in which these
places are different to -day from
what they were in pre-war days.

DOUBLING JOBS
The shoitage of musicians

has resulted in quite a few of
the boys who 'are left working
at.. least two jobs. They will
play one job at a so-called,
" day -time " Spot and then go
on to some other which starts
up later.

For instance, Carl Barriteau
doubles the Cotton Club and the
Nut House, Norman Burns the
Cotton Club and La Conga,
Cyril Blake and Lauderic Caton
the Havana and Jigs', to men-
tion but a few.

Also, there's a case where a
whole band doubles. Edmondo
Ross's Cuban Boys play
Martinez's Restaurant (see last
week's "Guide to West End
Restaurant and Hotel Bands "),
and when that's finished go on
to the Cocoanut Grove. .

In fact, if you decide to make
a -round of the " clubs " in any
one night, it's a cert. that before
long you'll think you have
either got back to the same
place again or have had one too
many on the way round.

But, after all, this little dif-
ference is only another of those
exceptions which may be taken
to prove the rule-in this case
the rule that London's night
dives are as unaffected by the
war as are the tides.

DR"'DOPE
MANY a 'drummer is damned

because of his bass drum
tone. Very often he isn't aware
of it; even when he is, he
seldom knows what to do
about it.

" I can't afford a new bass
drum," he will 'wail, " and new
heads are hard to get these
days."

As a rule, it's nothing to do
with the drum itself-it's
matter of beater.

Given a bass drum that's not
off -circle, heads without splits,
a good damping device (or
devices), the rest of the answer
is entirely in the beater.

A hard felt beater knob is no
good. Nor is a too fluffy lambs-
wool, because these usually wear
bald and you're back at the
hard felt type of noise.

A beater is not an expensive
item, and two or three bob will
buy the best made. It MUST
be of the soft, woolly type-
thick, like fur.

The only other thing to re-
member is to adjust the beater
rod so that the knob does NOT
strike the head in the middle,
but about four to six inches
below it.

Given these requisites and
your bass drum," tone will be
perfect.

4
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BESSON
"Fatnous for Brass"

WILL BUY FOR CASH!

SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES',

DRUM SETS, ETC.

Write, or send r,sfrumerat to -

BESSON, Dept. L.W.G..
Frederitk Close, Marble Arch, W.2

Tel. PAD. 7686.

GUITAR BARGAINS
EVERY GUITAR AS NEW. IN CASE
$PANI3H, l,srk back, tight linni I £3 10
VALEE*CIA, convertible, as new £4
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BRON'S ORCHESTRAL SERVICE,
07, G$RRARD ST., LONDON,. Wi.

MUSICAL SERVICES
Rote: 1/- per One. MIn. 3)-

MUSICIANS WANTED
Rate: if- p:r line. Mm. 3) -

WANTED, 'oslo, attn and other first.
Class dance int,aicoans,-..Gtad. 7482 or
write, 14,3. Asb1ord Court,, London,
1I'w'z'

VOCAUSTE. announcer. trumpet,
tenor required. Bank Holiday
Majestic. Staines; Saturdays EaSing.
-33. Ciovelty Road. W.5.

TENOR and alto saxes required'i'r
igs .in SE. London -Write, AL

BOWE. 4:), OvercIlti Road, Lewiahaus,
S.E.3.

DRUMMER required immediately.
Permanent. Either sex. Tymps. an
advantage. Safe area -Box 2817,
Msl.00y MORES.

TENOR ..ax fiddle, nice peycn, job
with stylish band-SAMMY ASR. Rex
Baitroont. C-trnl,ridge.

MUSICIANS WANTED MUSICIANS WANTED
Rule: 11- per line. Mm. 3)'. Rate: 11' per line. Mm. 3/ -

AN ACCORDIONIST. first class, two ALTO' 00MB. CLAR.. tw:ce daty
V1011fltStS, first class. 5ne Euitari.st. gale dancing in Croydon: conafortab-'
first-class. one trumpet-v'lolinisL- engagement; good sa:ary; audItion
CHARLES ANDRE, Mont,patI'Isste. es,a,ntial,-BoX 2816, 1aIuOisY Msg.an.
Piccadilly Circus. - - wAr by STAN ATKINS 02

WANTED, cetlisL: stoLe if doubting: Etithassy Rooms, Wetlill5. trumpet.
Hotel -Box 2819. MSLOOY MAkes, payer: permanency -Call. write or

'phone BEXIcy Heath 2156.
SAX, trumpet. trombone. drointa _______________________________

ltyosps.l, accordion and piano for
resident seaside seaoon-West-con- LEgenial job: probable permanency. -
Box 2822, MELODY Mss{g*, Rote: 11' per lien. Mte. 3! -

OX all b3ndx, 1/9 brand new. ewod2523. MELODY MAKE!,.
stsuEflI)eU envelope for list, or calL;

WANTED, trumpet, 'alto lund tenOr records bought and exchanged.-
saxes-SIM GROSSMAN, Pavilion, MOOLR.IS.S, 89, Ttybtenhant i middtet
Bourernouth. -' Court Road, WI. Mu40um 4010,

I.JTI ki
 Special discount of 5', to all ,e,enrsbers of our Orcheotrot Club.
 Guaranteed to be in perfect Playing Order.
 Your present instrument taken in part ennhang
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TRUIP3TI. 0 s, d. PAN.AMERICAN TENOIl 'as.'. a 0 n. 3.

'

SANTIAWEU,t, tIll) 4 Ii, lItre, 8 s &
BIGHAR CORNET. uilenr.pla11.'j .,s .......'. :15 4 3 'pines .........,14 I I
COUKION COMMIT, .lbene'ptate4

- I', .0 5 OEfwIft SPECIAL. rp.g.h., gotd DALI.AI'E. .1:1 4 41, perta,'t a's,,,l 30 0 8
HAM304MIRII*s.nnloornbsa,t 4 6 0 k,'ve,irl ....,., 35 8 0 CHVRISOLI CHROMATIC, da boy,
MELODY NAMER. bra.. lao,, stile ADOLPES TENOR, ..p..b., en' IS'S born, 11 r.m is treble .. ,, 0) 0 8

.5.050 l.a A .......S
COMET. i,eo,nlao',. shIn oltong. Isa A

I
7 7 4

,',,,,Ititionv.l ......38 I) 0
SELMER ALTO. ba11aaas,e,b salOon.

800834. atew.plat.d, no!,,'y III I.............43 0 8 COLITEI. 'oIl.. ),aniL poenriul t,us, 7 7 9
5540 .........* 0 0 CONi! TENOR. gehl a.'.. s,b.egs4 44 3 3 RALAHAZOO.TEJOI. Si,nb'n'ns,

I 0HAWAES lWaelnIl, .Pg.b., .113.

r.o.M SPECIAL. t,na. tar:
30 15 0

MARVIN 'vtooa. do l,,nn. n.pg.b 58 3 5
SELMEE TEN0&. a.p.g.In..aene ., 3) I) lb

il,,ioli ........S
(tROWLL9.I,, neOn bnsIt.

MELODIES.-Ptano eores to airs; i,nse ..........1214 0 SILVER GLITTER. .ile,br,snn. 14.0 IHBSOIT 1.00, F holes, Ironer
U 11 0musIC taken from voice orchestra,. NEW5RUI8W1M.brI.r., isuasd.

Inu,,s,n,,'rr- I .4,4, 'l.n..ge .... 14 tO 0
APEX, blat A 'Ire., ...nn,Jr. 7 7 9

,ina,',ine, ' . , .. . .

AgsorT.yIc'rOR. ','elio built,
lions. Finest worlc,-RIGBY AR.ONS. RICO. 44,1. in.., lade 'b..gt to A.. 10 15 1

APEX. 0iiltn. gnnld, nears IceS -'
AlAS SNARE DRUM, deep a,n,ilol

-

h,,onl'ni,nili' ,,,.,, 10 10 0
19, Oey Road. S.W.9 near Oval). CRITERION. n.pvg.l,., I,atn,s1. 12 3,0 3

018108 LII. p hub,,, to. 15 19 0

16 16 0 AUTOCRAT Barn Dnans.')8 .
GIdiOO 1° 0.3. SPBIIAS.. v'otbtOg

I)RED HOT saxophone playing.- 850503. 404,1 lao,, Pr.oleus,, weld 21 0 0 si sir or iilter gnlnt ,. -. IS 10 A*zo1r.YICTOR D! LURE, hansl'Yours for only 21/' by ,aleSt improved
CL&R(Ngfl '

. APEX 082.4 T, 38 a a, tra4s
02 53 0

31pattal course, W RI SE HOW and
Increase income right 40 CAME, Ills, Albent omtns. It. ., S S I CA&LTOM OUTFIT, lenp side, MODEL L.4 lasnoaa dunn's

' 40 0 Iyour now.-
JACK JACKSON, Broxholme House. ALBERT Itb.i4inpiye.ot,n, p. , I S 5 'e,npletlovkn.auene.asdvans 1

,,,'u.'l
01.1501 MODEL LI. ,,eel,i'o line.',

Redde'nhill Torquay. 4.E0801, tb, AIIart.ygenna, I.p,ro'I' sti't' ........7 7 0 ,
ACVOIDSOMM.

51041,. :14 piane key,. 36 ., 11 0 0
g',,i,.n .,.... 32 13 9

YOUR SONG, Poem., set to musIc OtysRTtN.FftZ&R1. lb. AIt,nrl. new F&OITALLIII, 4811 114. pn1t 121,4 0 ELECTRIC GUITARS.WIlts 130 COPbC5 from 30 .. Sample 3d. "Os. lIt.........7
301308. W. ,-sncrn,i lobe, Olbert

19 0 UOHIE& CARMEC 11, 34 ps.s.0
kcys, 245., 0 ASROTT.YIC'TO&KAWAII$8C08.-CARLTON MUSIC SERVICE. Carl. ,,4toan,h.p-------S 0

......10.3.2
31081,, 045 basa, l4plo ,.. 1012 GRAND Tel,, p',sr'nt

ton House Re"ent Stypet SW I NOSTLNVNZRII. Rb Bets ie,S,,-,,..I, ,i,yr cuSter t,s,ila.
tO 0

LEARN TO ORCHESTRATE MX0?M033,
21 0 0 MoH'gERVE1.'RDII,48f3/'14 anoeC nou.Lx SIX CONSOLE

so fifteen simple lessons supervised by b * 0 MAftI4ZI 125341, cOvend kO: aieoI.i.,,L,,rei,t,. tln,nls, ,-.,no'

iorofeslonal arranger -Send stampi 5r ALTO
n t'

ALTO,
13 13 0 5 1 4 17 17 0 n's I I 0 siesta I en I A8801'T VICTOR

address below, D'S'tVCa a.p;.t,,, roes
'1,1,d ,etrbaole,I U 10 S

0ERALDO. 1114 7 41, chit. snob..
IS PRODUCTS, no used hr Ruined Pa.ohe. Ra

USICAL ERVIC IVIEAU
5ELEER ALTO, s'pg5e. MadI 30 04 II 9

e'r''v ........
30H31& TANGO, 120)441, ..3.l , 8.41,,, Jot Deoia. Syd J.,'obaau

S P E C I A L orcheatrat:ons, hot
LEWD! ALTO. np.gb,nepustded,,
PAM851h1 ALTO. lao..

25 19 0 - r,ii,
ROEJER VERDI 04,110/ / ' SPECIAL INTOREST TO MILITARY

cbnoruo,es copyinc music'Sl Lettings
oO!12* lyrics revised etc Rapid rev gts II I

00 0 0
FRON'TAI.LIlil, 1 I I It p .ant I

55, 0 5 lANDS
V h sb

l,isble service by expert staff -Send HAWR05 SITE CHOrUS! ALTO.
00 I I ant se n

HOMIER ORGAMETTA, 12013 45,
30 II II 4KD G

, 1,atna logos, r. . . -

.otamp. SECRETARY. 46, Miltoo a,c,it.i,.. io'rfy"t SI 0 5 .r,'nl k°vh.nsr,I .. -Avenue. Barnet. Herts.
LCWiT1ifftio.pumtTf! tfl I LVA

THE Sori"gwriters' Club" offers
y_Gu real aid to publication. -,Send

____________________________
stamp address above. ENGAGEMENTS WANTEDPS A N OFORTE accompaniments Rate: 1/- per line Mb 3/ -arranged to melr'lies, and music __________________________________
orchestrated from a., by lady -Box TENOR Clar.. fully exp.. gigs or
419, MELODY M',nsEe perm. Good reader.-.WAL DARV!LL,

61. Crosier Way. Rutsiip,
I ON EASY TERMS "STRING BASS. all lines stylish gigs.SONG(I

U Sample oopy ten! on evenings onIy.--V1rOR, 91, Mount

PUBLISHED
sew! ol nIarnI.

WATSON'S'
(

Pleasant, South Ruislip, Mfddx."TO SAXwoujnba'3
InId, 1890. just fornting.-H. LEE, 18, J?orchester

1. PARK STREET, SOUTIIEND'ON'SE$ Ave.. Bexley, Kent.

pert

______
TENOR SAX desires position. Ex.

in window-dressing, displays,
FOR SALE photography; suit musical stores or

Rate: 1/- per line. Mm,
3/_,

stage band as allround' man, Exempt.
-Write, $3, Pollard Houses, King's

REEDS" Cross, NI._________________________
of quality from selected cane: Clarinet WALTER HARDING.3s. dooen. alto lOs, dozen, tenor 12s. PIANIST now available for gigs; Idnssen..-GILBERTS, 24, Cliff Town car cnd library --phone: PROSPECT I
Road. Soutltend-on-Sea, Essex, 3312.

ENGAGEMENTS WANTED
Rate: 1)- per line, Mm. 3/ -

DRUMMER ERNIE MASON.-G:ga
or perm, -.221, Linka Road. S,W,1'I.
Mithsm 4203.

DRUMMER; Cal._ISou. 2885. Five-'
piece band also vacant; with
transport. _____________________

ALTO Clarinet, gigs or perm, Tone,
style,' leader, - JA1,4E8 CHERRY.
110, Tressillian Road. BrockleY, S.E4.

LEAD Alto, doubling Clar., good
Violin, .ddsires thange. safe area; con.
siderabte West End experience. Good
offers only. -Box 2824, MELODY MARTS.

ALTO. Baritone, gigs or perm. Wilt.
tng rehearse -COOPER, 37, 1 Dover.
court Ave., Thornton Heaf.h. 4558.

ALTO free for gigs, Aftsecnoons and
evenings. Read, busk, library; bands
supptied.-FAlrlands 9091.

YOUR INSTRUMENT
TAKEN IN PART

EXCHANGE
CLAXINETO. 4 ,. 4.

C . u.ii.,r! Muir!. ice y.ain .. 4 10 0
C B.y', .5,ihrrt MuleS. ii..,, , ,a.iiivi.a, S S I

FIends n.kn, AIIn'nt Mdcl. a.. ni's' 4 15 1.

Bb , I ki"r 4 ,i,,gn, 4 ,,,lI,'re,
l0.'M C sharp. as aye ....* 0 0

B lar.ne',$authyn,B.I:i. 1.1.kt'vs
4 rings. 4 ,,4l,'ra. potr,,t I' nhaop sew 10 10 IIAS,I0. 4 4. menIal tine *5,4'.. nec 10 10 1

RpsrCenn.lo. l'niuener,s14,.ennni,rss 10 18 11

Siaa, I0,ndp.. acute,.., 5. l,Layeol at
the B.ls,i.. is',. ......20 0 0

CossOene Penia. Ba'issa. onsien,. un ..ew 14 II 0
Oman.. bS.n'ho.. t.n,"eo"l h.,lrs, nec 5. 22 0 0
4450. il.i.5.,i ian.. shorn uuary,,i.

on,,n.1.'rv,l iisat,.ao,sst, new .. 10 0 C

Yn,ln,srj., r'i'si,'I h.4e, s's ne.....3 10 o
4,41.. M.n0n1, antis ..a.a,' ., 8 111 0

EpipSos.,, l'i'*.n C'wl4, ic,,, Shoe race,eaIn,I ........., 1410 0
Cell.. M.aleb, a. none. '.4th nose 15 0 0

Maame.al, TP.5.4.. Ceixi Belt.,, ln..s'
t'.np000l, peon$.4 t', - nec .. 12 0 0

3.5.... ays. .. roOt.5 - MeW.. u II

ayW1.l It.5.*., One i..ie,one.4. a.sone 15 II) 0
Tk."&.tà" 11nl, sound taste iin*.. 3 13 0
Gsbo, NtiS tar.. Sb.nIeL rood h.,li'.

5*,- .., 1% 0 0
Th. " Fr_&_J,......1 "80s.l, r.,oend. nec 14 0 0
iSa Plnogsa ,a.en..t, 0.0,0,. u..i.' on.. .. all 14 0
Thn "P15," .hrti,l Mdci, nellin

boihl. I' mu, nec ....... lb
iSa 3.. "P4e.," Tie lane Moilrl,

'ella loiS. F Soles, a'. ....V 10 0iInw"AJu.,"Ea.c,.ib.e.,w's. .. 14 0 0I.8al. TIC A., cnnt.l gelt.,, Osi,nt
pOnSl.I lane, a ...adyet,ol iSno.
cent. spies 01.1 i'nootitiom ....15 0 0

WE ' BUY FOR

CASH
SAXOPHONES, CLARINETS

TRUMPETS & TROMBONES

DRUMS

STRING BASSES

PIANO ACCORDIONS

Please write or send inyaf,ianneyifs to-

BOOSEYa HAWKES
LTD.

295, REGENT STREET, W.1
Prof. Dept.)

'Phone: Lantham 2741-2746 6 lirsesl,
MANCHESTER ALDERSHOT

93, Oslord Road. 45, Station Rood,

Cash Waiting
Send ins its11 pnetics.lars f yes..,

SAXOPHONE
TRUMPET
TROMBONE
CLARINET
STRING BASS
DRUM KIT or DRUM
PIANO ACCORDION

Price eequined most be mentioned,
., seed k5sftwnneet 45'ecS.

('OiLERS pleca. nnte-Oficeo1naasra
M.ad.ya to Fnid,nya 19.30 Se 43)? p.s
Appe,sotmvnmsoarran,gr,4 Clnt.eiSaivrJav,

'ALEX BURNS Ltd.
115. Sbaftesbury Ac., Piccadilly,
Ceerard 084 LONDON. W.l

ENGAGEMENTS WANTED
Rate: 1/- per line. Mm. 3/- 0,

PIANIST, experienced, free afier.
noons and evenings except 8,.aturday
evenings. -Larkswood 2759.

FIRST-CLASS Trumpet player
vacant alternate afternoons and
evenings -Phone: WALLIS, Eus. 3931,

PROFESSIONAL Musician, 28 (Alto,
Baritone, Clarineti, experienced stage
v.a. sacu,sru sussssetas,sce cnange; join
factory band or band entering Air

ENGAGEMENTS WANTED ?orce.-Box'282LMss,osyy3
Rate: 1/- per line. Mm, 3)- NOTE NOV. 4U$. -Pianist free

Saturdays, etc. any business; library;LADY Trumpet and Accordion. 15 ex -pro,
years. wishes work. Late of Di
Hoibrooks,l-Box 2818. ME1,00Y MtKRI. ,PIANIST. -- LES

WANTED by sery experienced, DAVIES. Archway 2196 after 6.0.
exempt 'cellist (symphony and i'll

___________________________
other lines). hrst.claas hotel summer BANDS VACANTengagement, doubling drums for
dancing if required. - Box 2801, Rate: if- per line. Mm. 3/.
MELosy Moxmr.

B. (" BUDDY ") WII.LOWS. stylish VERY iattract:ve, versatile 3. 6 7
Pianist, all types dance work, 214'

piece Gipsy Orchestra, Dance,
straight. Costumed, good class.dep.; completely reliable, everything. Restt perm -COSfS, 142, Fair.- Mou. 5059

' way. SooIl.h ftuislsp. Middlesex,
PIANIST seeks club job -ROD. SMALL SAND availabijiga..

$787.
- Apply. THOS. MCBRIDE; JNR,, 42, St.

ALTO and tenor saxes (both Mary's Road. NO.
dnubllngl require gigs; own car.- CHICK DEAN'S 4. or 5 -piece lij,EDG. 1617 (Howard I, Or 27, Stuart ytc.-28.3, Gander Green Lane, Sutton.Road, E. Barnet,
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STUDENT PRINCE CLAIU- s. d.
NET, low pitch, Bb, Boehm
system, 17 keys, very good
condition, complete in case 10 10 0

PAIR BUFgaiT CAMPON
CLARINETS, Clinton, silver
keys, African blackwood, in
exceptionally good condi-
tion. The pair .. .. 20 0 0.

CONN BARITONE SAXO-
PHONE, gold lacii., low
Pitch, full systen, excellent
cond., complete in case 26 0 0

BOOSEY CORNET, lib, Class
A, silver plated, high and
low pitch, two mouthpieces.
good condition, complete in
solid leather case .. 4 10 0

NO NAME COR ANGLAIS,
low pitch, automatips,
plated keywork, complete
in fitted ease 12 0

PAN AMERICAN TROM-
BONE, low pitch, gold lam.
very good slide, complete
in case 15 15 0

ANY INSTRUMENT PURCHASED FOR
CASH OR TAKEN IN PART EXCHANGE

W. PUM FREY LTD.
92/4, STOCKWELL ROAD,

LONDON, S.W.9.
Tel.: BRixton 2605.

BROWS
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK. ALSO
FULL RANGE OF INSTRUMENTS AID

ACCESSORIES.
EVERrrHil4G FOR THE MODERN
DANCE BAND UNDER ONE ROOF.
Orders her 51- or aver CAL if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. LUST GIVE US A RING.

41 GERRARD ST., W.1
Telephone: GERrard 3995

C. LAILEY-WALDEN
lEngland's most Stylish Drummer) with

OSCAR RABIN'S BAND
.11,1

" ATMO-PROOF " DRUM HEADS
The only heads guaranteed unatteeted-by
temperature or dampness. 50%
TONE IMPROVEMENT. Send hoop
(batter or snare) with 14.6 to :
55, VICTORIA RD., KEIGHLEY, Yorks.

Band Bookers' Guide
Minimum price s 5 insertions El

Eddie

Roberts a
ANY SIZE HAW ANYWHERE IN ENGLAND
Common-ice/ions 95 Hatton Gardest.E.C.1

Phone: SOL 5211 or linnet 3214

JOHN WESTON
AND HIS BAND

3.6 PIECE
MODERATE CHARGES

180 LONDON ROAD, TWICKENHAM
POPESGROVE 1696

THE RON SCARLET!
QUINTET .

First-elass Outfit free for Evening
Engagements. Moderate Charges.
Manager:LBUNKER. Phone:COL.8370.

george V.3 r g4t welt s

Band
Available for London and Environs
Transport 69 Lakeside Road,11.13
Available Palmers Green 5377

HOWARD BAKER
AND HIS BANDS
69 GLENWOOD GARDENS,

ILFORD, ESSEX. Valentine 4043.

SAM MAYO
SMELLS BAND
The Band that plays the sweetest music, free
for engagements. 110 FOLLOWING.

Write only: -C, RANDALL,
57, BREDGAR ROAD, HIGHGATE.

IT'S A SCARTH BARGAIN -IT'S GENUINE
TRUMPET, " Buescher," Silver-plated.

b. & I. slides, A & BO rotary change, as
new, in case £16 16s,

TRUMPET, "Dominant." Bb, nil. ptd.
I sw pitch, dance model, In case 17 7s.,

TRUMPET, "JedS0n," oil. ptd:, rotary
change Bb to. A, h. & 1. slide, good
condition, in case 15 5s

TRUMPET, "Wizard," gold lac., Bb Dance
Model, as new, in case .. 6s

SAXOPHONE, "Lafleur." tenor, sil. ptd..
Bo 1.p., excellent con., in case .. £25

ACCORDION, "Settimai-Sopranl," 120
bass, late model, green pearl finish, push
coupler, as new, in case , £20'

G. SCARTH 1
(Next to Leicester Square Tube

ACCORDION. "Settindo-SOprani," 80
bass, latest de luxe black model, pearl
keys, push Coupler, as new, in

£19 19s.
ACCORDION, "Rinse," 48 bass. as new,

in case SR 90
ACCORDION, "Carlotti." 120 bass, push

coupler. perfect, in case .. £17 17s.
ACCORDION, " Rinse." 120 bass, white

push coupler, as new, in case £19 19s.
FOLDING BASS DRUM, Warwick,"

double tension, gold glitter, 28 x 15,
new, in case £16 5s.

SIDE DRUM, all metal. 14 x 5, double
tension, as new, with stand and sticks,

£13 6s.

THIS WEEK'S MUSIC OFFERS.
PIANO, Origin, l conceptions Album.

Fats Waller. 218.
CLARINET,'Clarabella." Sid Phillips. 111
ALTO. 50 Hot Licks. Benny Carter. 2/1.
ACCORDION. " Whispering." Swing

1/1
TRUMPET, Louis Armstrong Album 2/8
GUITAR, Stuky in S Sadleir .. 2/1
ACCORDION, Improvising and arranging.

Book I and II, by Sedlou 3/9

50 PROGRESSIVE DRUM RHYTHMS
RAY BAUDUC. 2/1 post free.

55, CHARING CRataRrr412441LONDON, W.C.2.

Station.) Open Daily (except Sundays) 9-6 p.m.
LTD.,

INSTRUMENTS FOR SALE
Rate: 1/- per line. Min. 3/.

DRUM BARGAINS ! !
Full supplies in stock. at LEN

WOOD'S, 59, Frith Street, W.I. 10
per cetit, discount to members of
H.M. Forces. No, H.P. terms.

BEST QUALITY Sidedrum. Heads,
15/., 17/6; white and transparent calf,
£1, including lapping. Same -day ser-
vioe.-LRN WOOD, 59, Frith Street,
W.1.

CYMBALS, Zilco 10 -in. £2, 11 -in.
£2/5; paper -thin, perfect tone, Imita-
tion Turkish 4 Star. Paper -thin
10 -in. 12/6; 11 -in. 13/6, 12 -in. 15/6.-
LEN WOOD.

HARP for sale, made by Sebastian
Erard, harp and pianoforte maker -in -
ordinary to Her -Majesty and the
Royal Family. Pat. No. 4859. It has
43 tuning wires, 8 pedals at base,
and 5 apertures at back. At the
head are 3 figures, and above in
aniniature figures holding harp and
trumpet. According to a report from
the makers, this instrument is about
100 years old, and, originally cost
£120. Photos of this harp will be
sent to any bona -fide would-be pur-
chaser. No reasonable offer refuSed.
-J. HARVEY, 55, Trelowarren Street,
Cam -borne, Cornwall.

KRUPA style Cymbal Holders, '7,9;
floor. stand model, 10/6; ivory and
chrome kit, 14 gns. Your narrow
S/drum altered to a deep model, 40 -.
Do it yourself, unplated, 15,-.-
1:5, Longwood Gardens, Ilford.

INSTRUMENTS FOR SALE
Rate: 11- per line. Min. 31 -

COLLAPSIBLE Bass Drum, crystal
flash, perfect, with case, £15. Your
bass drum taken in part exchange.-
LEN WOOD.

AMERICAN style chrome curved
trap rails, £2 eache Krupa model
slingerland sticks, 8,6 pair; trumpet
stand, 14'6; sax. stand, 1416; Kruna
Ukulele, 25,-: Leedy pedal. 35/-; Can-
tonese gongs, 17/6, 30/-, extra large
£3 10.-LEN WOOD.

CYMBALS. Zilco '10 -in. £2, 11 -in.
*2'5; paper -thin. perfect tone, Mitte-
l -lop Turkish 4 Star. Paper -thin
10 -in. 12,6; 11 -in. 13,6; 12 -in. 15,6.-
LEN WOOD:

SMALL -beginner's set complete
£3.10; 24 by -12 D.T. ebony and
metal S.D. Ludwig, with effects, £15;
collapsible B.D. and 14 by 6 S.D.,
all effects, £24.-LEN WOOD. 

ALTO SAXOPHONE and Trumpet
for sale. --Details from BEECH, Cran-
ford. Preatatym. N. Wales.

DRUM -SET, £5 5s., B.D., 20 x '12,
'S.D., all metal. separate tension, all
accessories. Stamp for particulars. -
36, Standon Avenue, Hornahurch,)
Essex. .

MUSIC FOR SALE
Rate: 17- pel line. Min. v.

UP - TO - DATE "Conunercials,"
Modern Hots. Send stamp for lists. -
6, The Glebe, Camborne, Cornwall.

INSTRUMENTS WANTED
Rate: 1/- per line. Min. 31 -

SA X OPH 0 NES, clarinets, accord-
ions, etc., pus -abased for CASH;,
cheque by return.-W. PUIVLFREY,
LTD., 92-94, Stockwell Road, S.W.9.
'Phone: BRIxton 2605.

DON BOWLES
WANTS drudis, saxophones, trum-

irts', accordions, clarinets, guitars.
string basses. Top prices paid. Free'
collection.-'Phone:. CROydon 5224.
288, High Street, Croydon.

WANTED, low -pitch saxophones,
clarinets, trumpets, guitars and
piano -accordions; state lowest price.
BRONS ORCHESTRAL SERVICE, 47,
Gerrard Street, London, W.1.

d
WANTED, Saxophones, d rums, trum-

pets, accordions for band. Spot cash
by appointment.-WARNER, 120, Am -
burst Road, Hackney.

WANTED, 5 -octave MariPnba xylo-
phone, good condition, state price. -
12, Chorley Old Road, Bolton.

PRIVATE buyer wants L.P. alto full
system; pay cash or P/E all -wave
radio or amplifier; letters please; no
dealers.-WALLACE, 10, Muswell
Road, N.10.

BEST price given" for trumpets,
clarinets and saxes; condition, make,
immaterial. - S. HOOPER, 10,

Northumberland- Place, Teignmouth,
S. Devon.

SPECIAL BARGAINS
SAXOPHONES. I s

Conesnon Soprano 115, I.d., plated.. ..
York Soprano, lily, 1,p., e.p.g.b.
Buescher Soprano, J. p., e.p.g.b.
Havvkes (' Melody, pitted, 1. p.
Samna, I.d., plated ..
King Its.. perfect ..
Pennsylvania Alto, 1.p., e.p.g.b.
Rene Guenot Tenor, e.p.g.b., repadried
Conn Alto. s.p.g.b., repadded
Selmer "22" Alto, ..P.8.5., overhauled
Selmer "Adolphe," I.p., ..
Selmer "Super," s.p.g.b., perfect condition
Martin Alto, I.p., s.p.g.b., perfect, new ..
Conn Alto, lac., 1940 model, like new yt
Buescher Alto, g.I.,1.p., hdlydurd.,1040 mod.

TRUMPETS,

7 10
0

10 10
15 0
17 -10
55 10
V 10
20 0
211 0
26 15
21 15
51 I
Sit
42
42 0

Lew Davis special h. S 1., la, 7 11
Asa, h. k L, plated .. S 
Tiger. e.p.g.b., h. and L
R.F,F., e.p., h. R L - - 0
Jedson. e.p.g.b., A change, little used .. 8 15
Monarch, lac., as new 10 0
Comet. ..p.g.b., new outfit. 12 12
Nat Gonella "Broadway,". A 1., lac., new 12 12
Paul Cavonr, e.p.g.b., de luxe model .. 13 10
Dearmans"Maeter Model," like new, Ap.g. b. 14 10
American Standard. s.p.g.b.. . .. 15 0

Premier "Am," e.p.g.b., soiled only .. 19 10
Conn. e.p.g.b., 1.p., med. bore .. 25 0
Conn, lac., recent mod., 1 p... 20 10

TROMBONES.
Lew Davis Special, lac., hardly need .. 9 15
Homey, 1.p., lac., dance model .. 11 11
Conn. I.p.. lac., perfect, key C .. 12 10
Buescher, I p., s.p.g.b perfect condition .. 20 0

Selmer, I.p., lac., brand new sample .. 27 10
Buescher, 1940 model, lac., terrific offer 28 0

Vincent Back, I.p., lac., like nee .. 30 0

Olds. brand new, lac. .. .. 38 10
Super Olds, new, 1.p., lac., perfect slides .. 42 0

1 SHOWROOM OPEN SATURDAY MORNINGS.
Deposit will Secure Your Instrinient. No Hire

Purchase Terms Available. Part Exchange.
Phone : Tem. 6562.

SPECIAL NOTICE
Rate: 1/6 per line. Min. 4/6

ANYONE knowing whereabouts of
Mark Enoch, trombonist, please com-
municate immediately with DAVIES,
151, College Road, Birmingham, 13.

RECORDING
Rate: 1/- per line. lAln. 31 -

STAR SOUND STUDIOS can now
make limited number of non -Govern-
ment recordings.-London Studios, 17,
Cavendish. Square, W.1. (LANgham
221)1.1 Broadcasts still recorded at
Star House, Kenton, Middlesex.
(ABNold 6222.)

PRINTING
Rate: 11- per line. Min. 31 -

POSTERS, Tickets, Cards, Memos,
Sheet Music, anything print. Samples.
-D. WHEELER. 7, Linksview. N.10.

200' MEMOS., Cards, Tickets, 3/-,
1.009 8'6. Scentcards, Posters, Hand-
bills. Rubber Stamps. Samples.-
" M.." TICE'S, 11, Oakland Grove.
47)/.12.

LONG LIFE TO NNW REEDS
NEW LIFE TO OLD REEDS

'Chia truly unseeing preparation, finally developed
by the largest laboratories in the world, Is worth its
weight in gold. Three "REEDEXED" Reed. will
[set as lung or longer than 30 1 Invent immediately

a bottle. 5 9 per bottle. Postage Iid.

Tenor Sax M'pieces
AT PRE-WAR PRICES !

PENNSYLVANIA ,Vericur Lave,
JOE CROSSMAN ,ViirMue Lam-)
PARAMOUNT
GEORGE EVANS .

BILLY ANISTELL
PAT SMUTS
CHU BERRY SPECIAL..
HYM1E SHERTZER

£ d.
010 6
019 6
1 10 0
2 5 0
2 5 0
2 5 0

17 6
2 17 6

LEW DAVIS PRODUCTS LTD
134, CHARING CROSS RD.. W C.2.

PIANO ACCORDIONS. I s.
Gerald°, 48 bans, 2 voice, 34 p.k., slew .. 10
Gerald*, 48 base. 3 voice, coupler, new .. 12 1
Alvari. s0 2 34,.blark, as new .. .. 13
Settimio Soprani Ravenna, 4813 /34, new .. 17 4
Ladies' Model, 60 hese, 34 p.k., coupler .. 15
Candi, 120;3;41, special model, coupler .. 19 1
Rohner "Two," 120/3/41, cplr., perfect 20
Gerald°, 120/3;44, coupler, new .. 21
Galena, 120:3;41, special model, coupler.. 25
Santianelli, 120 /3 /41, late model .. .. 19
Sentra...Ili, 120 bass, 41 p.k., two couple e,

Rohner, "1054" 4 -voice coupler 32 1

Frontalini, Super Artists, 13 organ stops 94 1

CLARINETS.
Maillon, A., simple system; high pitch
Buffet, high pitch, aim. aye., Bb, no ..
Beeson, 1.p., nin. eye., Bp, no case
Buffet, high pitch, slat rye, AB, no case ..
Buisson, 1.p., enn. eye., By, perfect..
Done, l.p., Alb. sys., utr
Buisson, I.p., Mahan eye.,

ODIDUIN.
Spanish Guitar, good condition, case
Avalon, folio Mot. E: hone- ..
Radiolone, hardly need, F. holes ..

5
7
5
S

12

4

9
Mannony, U.S.A., little ueol, P. holes 12
Paragon "De Luxe," alumet new 21

Epiphone "Spartan," bd. new, value 246 .. 27
Epiphone "De Luxe," bd. new, case wiled 05

DRUMS. .

Premier de lose Snare Dram, 14 x 5 .. 5
Dram Kit, black, trap table, teemblocke,ete. 21
Complete John Grey Drum Hit, little used.. 19 1
Complete Console Kit, ad. plater, hilly. need 36 1

STRING BASSES.
Dance mod., by 1,11eur, good condition .. 20
Spec DeemMod., hardly need 25
Hawke, Orch., grand inetrument.. .. 27 1

AMPLIFIERS.
Tonemaster, I valves, complete .. 15 0
NI clod, Mabee, "Twin Speaker," guar. new 32 10
Truevoice 15, ac., d.c., new.. 42 0

Famous Precision Reeds
Alto 1 .2 each. Tenor 1,3 each.

.poetage 4d. extra with emit ordeal

New and Second-hand 'sentiments. Every
instrument" complete with ease and accessones

end in perfect Fleeing condition.

. RECORDS WANTED
- Rate: 11- per line. min. 31-

H.M.V. Record B5240, issued in 1927,
" You Caget Take Away My Dreams,"
played by "The Sylvians." six *shil-
lings offered. Good coDdition.-BOx
282d MELODY MAKER.

BAND LEADER WANTED

FOR NORTH-WEST PALMS

GOOD MONEY TO SIGHT MAN

Full particulars to BOX 1030

SaXopitanai
- WANTED

EXEMPT MILITARY SERVICE
This Week, Bedford, Camden Town,

or Tom Kau, c/o Australia House, W.C.2

INSTRUMENTS WANTED'
Rate: 11- Per line. Min. 31 -

WANTED FOR CASH
Drum kits or separate parts urgently
Wanted for Forces order. Send par-
ticulark or instruments to us. We
pay carriage. BeM prices given.
Open from 9:30 till 5.30, Saturdays
included.-LEN WOOD, 59, Frith
Street, W.I.

TENOR Saxophone wanted, also
Clarihet. Cash ready. -5 -GREEN, 20,
Hall Drive, Sydenham, S.E.26. Syd.
6408.

SECONDHAND Boehm ,clarinet
tutor.-Particulars to V. BRIMA-
COMBE. 4, East Street, Stonehouse,
Plymouth.

HAVE YOU any old libraries or
instruments to give away? Relief
workers urgently require these for
free shelter entertainments in the
East )Ends-Box 2,825, MELODY MAKER.

WANTED urgently, 5Q instruments
for a large band, saxes, clarinets,
trumpets, trombones, a good guitar,
a Boehm flute, an oboe, -drums and
effects, a string bass.-State  prices,
21, Mount Hill Avenue, Old Stratford,
Bucks.

WANTED, a good alto sax for cash.
Selmer, Buescher, Conn or other make,
and a low pitch B flat clarinet;
approval, full deposit -Box 2826,
MELODY M MEER.

WE PROPHESIED

A GRASS SKIRT

NOW KAY DNB IT!
THE facetious prediction in

these columns two weeks
ago to the effect that, since her
entire wardrobe had been first
blitzed and then burgled, Kay
Harding might soon be reduced
to singing in a grass skirt, is to
be fulfilled with a promptness
that should evoke the jealousy
of every Sunday paper astro-
loger.

For this morning (Friday), it
is in precisely this costume (plus
brassiere) that she faced the
Cameras in the Pattie studio,
when Felix Mendelssohn's
Hawaiian Serenaders made a
" short " featuring Alonza:

At the end of July this com-
bination is to make a series of
musical " shorts " for Empire
Films, and the success of their
Columbia recordings has led the
company to issue two discs a
month

For these recording sessions
Felix is using Jack Simpson
(marimba); Frank Deniz- and
George Elliott (guitars); Sam
Molyneux (bass); Matt Heft
(Hammond organ and piano);
and Wally Chapman (electric
guitar), who is M.D.

Felix informs the MELODY
MAKER that a London and pro-
vincial tour of this outfit is now
in process of negotiation, though
he himself, being a TroOper in
the Infantry Household Cavalry,
can only appear occasionally in
person.

'MUSICIANS FOR
R.A.O.C.
Ft ROM.an R.A.0:C. unit, some-

where in Shropshire,
comes a plaintive cry for a brass
section and lead alto.

The unit has a first-class
dance, and straight orchestra
with plenty of gigs, but up to
the present have _had to beg,
borrow and even try to st,m1
two trumpets and a trombbne
from neighbouring units, and to
add to their troubles have just
lost their lead alto.

Pte. Henry Brown, who is in
charge of the band, was for-
merly drummer with organist
Henry Croudson's " Swingsters"
at the Paramount, Manchester,
and also with Nat Bookbinder's
" Broadcasting Chapters " and
Billy Butler's Band at Levens-
hulme Palais, the Filey (Yorks)
Municipal Orchestra, and- num-
erous other Northern outfits.

He will be glad to hear from
any old friends and musicians
who are interested and have
registered for mfiitary service,
who should contact him c/o
this paper.

He tells the MELODY MAKER
that gigs are not only plentiful
but lucrative, since his C.O. is
a former musician who will not
allow the band to ,play except
for a good fee.

The line` -up comprises five
violins, alto and tenor saxes (in-
cluding former well-known
South London gigster, Charlie
Effingham), clarinet, piano, bass,
timps, vibraphone, etc., and also
accompanies the Depot Revue,
" Polies Militaires de 1941,"
which 'is one of the star variety
shows in the North. Wales area,
touring the various Garrison
Theatres in the Command;

Pryde Convalescing
OLD friends of Tommy Pryde,who

was playing with Harry
Roy before he joined up, will be
interested to hear that he *is
convalescing ,in Whitchurch
Hospital, Cardiff, after an
operation.

He particularly wants to get
in touch with Danny Deana,
who played second trumpet with
Harry Roy, but letters will be
gratefully received from all
Tommy's old friends.

^see,c1:4-,
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NOTTS PIANIST IS NOW
MID: OF R.A.F. BAND

LITTLE
has been heard in

Nottingham of Al Wash -
brook since he vacated his job
as -pianist. with Rube Sunshine's
Band at the Victoria Ballroom
to' join the R.A.F. some six
months ago.

News has, however, just
come to hand that he is quite
fit and well somewhere in
Wales, and is enjoying to the
full his duties , as M.D. and
conductor to the Station
Orchestra.

Those who know Leading Air-
craftman Washbrook will, agree
that this is a job just after .his
own i heart.

A I t horigh
he is not a
native of Not-.
tinghlkm, so
Much of his
life and in-
terests have
been centred
in. the Lace
Ci t y - that
N o ttingham
musicians areproud to
claim him as
a fellow
" townie."

Coming to
the town
nine years
ago as pianist and arranger
with Jack Padbury's. Band, he
married a Nottingham girl and

Washbrook

made his home there, devoting
the greater part, of his time,
when not engaged in residen-
tial band work, to arranging.

This was a line of business in
which he excelled, and malaY
well - thumbed "Washbrook
specials "'are to be found in the
libraries of both pro. and semi-
pro. bands throughaut the Mid-
land area.

THOROUGHLY HAPPY
In his new job 'Al Washbrook

is, as he describes it, " tremen-
dously busy but enjoying every
minute of it."

His station outfit is a nine-
teen -piece .theatre orchestra,
the full personnel of which
reads:

Len Christian (piano arid
accordion); Johnnie Nicholson
(violin and leader); Vic Smith,
Eric Lane, Bert Tulley, John
Hyndman (violin); Bob Hopkin-
son (bass); Art Carter (drums);

.Cyril Willey (guitar); Maurice
'Barker and Tom Turner (trum-
pets); Dave Martin, Bob Ash-
ton and Cliff Pritchard (saxes);
Harry Speak (clarinet); Ron
Holliday (flute); Ted Burns
(steel guitar) and Jack Strath-
dee (vocals).

From this ensemble. Al Wash -
brook draws a Dance Band for
duties at the officers' messes,
W.A.A.F. social evenings,
N.A.A.F.I. concerts, and sundry
other evehts.
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Chappelb
THE FINEST ORCHESTRAL CLUB IN THE WORLD

JOIN NOW
AND

GET THESE BIG HITS IN YOUR
FIRST PARCEL

YES, MY
DAUGHTER

DARLING

SOUTH AMERICAN WAII

LET THERE BE LOVE

LET,s.BE
BUDDIES

, .

THE LONDON I LOVE

IVICTORY
(From the Hulbert Follies)

ROLL
Do I LOVE YOU

DON'T

DELAY

MAIL THIS

COUPON

NOW!

.TERMS
12 mIhs. 6 mths.

Small Orch. - 36/- I 11/-
Full arch. - 13/- I 24/-

Overseas Terms
To CHAPPELL E. CO., Ltd., 50 NEW

I enclose £ s

MONTHS for

NAME

ADDRESS

12 mths. 6 Whs.
Trio - - 211- I I2/ -
Plano Sole - 20/- I 10/ -

MI request.
BOND STREET, LONDON, W. I

d. fur SIX/TWELVE

-combination

'
M.M . 2 ti6/ 4 t

-

Medway Trumpet

In H.M.S. "Hood"

Drama
WHEN the news of' the sink-

ing of H.M.S. Hood was
made known,' one of the ques-
tions on the lips of the Medway
dance -musical world was,
"Wonder what's happened to
Wally Rees?", for this effer-
vescent trumpeter, opce corner
man of the popular Tommy
Hewson Band at Gillingham
Pavilion, was a member of the
Royal Marine Band on that
mighty ironclad twrites Norman
H. Frank).

However, last week -end I
received a letter from Wally
himself, who is very much alive
and kicking, notwithstanding
the many letters of condolence
his mother has received!

LUCK!
Wally had the extraordinary

good fortune to be shifted co an
R.M. School of Music, " some-
where in the Midlands," just
before ttle last ill-fated voyage
of the Hood.

On the Hood Wally led a six -
piece swing outfit, and at his
present station he' has formdti
two dance bands. One, consists
of band " boys " (in the true
sense of the word!), all under
eighteen and "nuts" on swing.

The other outfit consists of ex -
dance pros who have been
called up.

This is a 16 -piece combination
which includes several well-
known West End boys like Ernie
Mills (ex -Harry Roy) on tenor.
Wally himself conduets, taking
an occasional chorus on trum-
pet, and at troop concerts the
band has gone over in a big way.

Wally wishes all the best to
all Medway dance' men now
serving, and those carrying on
on the old stands, add if any
of these would like to'communi-
cate with him, I will forward
letters.

Incidentally, he has had pro-
motion and must in future be
addresseii as., Band 'Corporal
Rees!

DANCE BAND
NEWS FROM

GLASGOW
LAURI BLANDFORD and

'his Band have got off to a
fine start at Dennistoun Palais,
Glasgow, which looks like doing
good business over the' summer.

The band here is an eleven-
piecer, and the complete line-up
is as follows: Laurie Blandford
(piano and leader); Lex Holmes
(bass); George Lister (drums);
Jimmy Bell and Harry Fox
(trumpets); Rick Kennedy and
Jack Russell (trombones); Willie
Morton, Bill Lamont and Fred
Budge (saxes); ,while vocals are
supplied by Anne' Rich, the
latter young lady being on the
air recently.

'Jack Rim -cell and the Swing
Trio also oblige .with featured
vocals.

Most of the boys have been
playing in Edinburgh recently,
while Jimmy Bell, Freddie
Budge and Lex Holmes are well
known in rand around Glasgow.

Lauri was leader at the Royal
Opera House, Covent Garden,
London, and should know how
to cater for the critical Glasgow
fans with his workmanlike out-
fit.

Future date to watch is July
7, when Joe Loss is' scheduled
for a visit to Rothesay for a
Sunday concert in ' the ' New
Dance Pavilion, which, as men-
tioned in these columns, is going
to house plenty of big-timers
this summer.

At the West End there will, be
no closure, Gerry Fitzgerald and
his Band' carrying on through-
out the summer.

THE photograph above shows the Orchestra of the Royal
Waggoners (R.A.S.C.) Variety Show at present stationed

somewhere in the North.
Readers will remember reading in " Brand's Essence " of

January 18 how Lieut. Jimmy Gilroy, pre-war radio playwright
and songwriter, was endeavouring to form an entertainment
unit in his area.

Since then a great deal of progress has been made. Many
shows have been staged, some of them before audiences of up to
1,000 (admission ffee) and the Royal Waggoners are now looked
upon as one of the best all-round entertainment units in the
country.

The show is run on variety lines, with the Orchestra in the'
Pit during the first half of the performance, but coming into its
own after the interval, when takes up its stand on the Stage,
alternating with popular numbers and concert arrangements
between the acts.

Edith Townsend (in private life the drummer's wife) renders
the vocal items and is a great favourite with audiences.

The acts in the show are various, ranging front straight
baritone and popular tenor singers to comics and 'burlesque
ballet.

An rehearsals, 'band and otherwise, are done in the boys'
spare time, which nowadays is very spare indeed. Sheer
enthusiasm and perfect tea in work is the secret of success with
the Royal Waggoners (R.A.S.C.) Show.

The line-up above is Private Urquhart (piano); Driver
" Happy " Wood (drums); Driver Mullen (bass and vocals); Sergt
Giaccopagi (violin); Driver Mellor (tenor sax); Driver Seaton
(1st trumpet); Sergt. Moffat -Potts (2nd trumpet).

FORCES' LETTER BOX
L/Sgt, Cliff Roan, now with a

searchlight battery somewhere in the
. Home. Counties, was three years
bassist with Lew Foster's Ambas-
sadors, -and previously tvith Sid
Raymond's Rhythm Kings. His site
is miles from anywhere and the boys
ate forming a band, but badly need
a string bass. They have a small
fund, but cannot afford to pay a lot,
and hope to hear from someone who
can assist them to get this instru-
ment.

Sigmn. G. B. Ullman, of the R.E..
stationed out in British Somaliland.

wishes to get in touch with Mecca.
leader Bill Franklyn, who should
write to him c/o this column.

Pte. Gerald L. Thorpe, R.A.S.C.,
and his comrades are stationed 'in a
remote part of Wales, and wish to
form a dance band, having plenty a
talent available. But apart from a
piano, they have,. no instruments
whatever. Anyonk with any instru-
ment to spare will be doing
lads and those- stationed with them
a very great favour and earn their
sincere gratitude-.

C&CS. HIT PARADE
IN YOUR FIRST PARCEL 8 ORCHESTRATIONS

OVER THE HILL
WHO AM I

THERE I GO
SO YOU'RE THE ONE
JUST OFF THE PRESS-AMERICA'S No 1 HIT

AMAPOLA A CERT.
iln" HERE/

24
H

READY SOON

A NOVELTY CONGA

Arr. by XAVIER CHAT

I CAME,
I SAW,

I CONCA'D.

3/3 Post Free

I enclose .0

Combination required

SMALL ORCHESTRA 16/-fer24Numbers
FULL ORCHESTRA 21t-  
TRIO 10/6.,
PIANO CONDUCTOR 6/ -
EXTRA 3j
PIANO SOLO 816

NAME

ADDRESS

M.M. 21!6/41

The
House of

Hits!

CAMPBELL 10 DENMARK ST.cuNNELLy
Temple

N

Bar
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