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MANTOVANI
LEADING FOR
HYLTON

ACK HYLTON’S new show

“ Lady Behave,” opened this
week at the Palace, Manchester,
where it will remain for two
weeks before going to Black-
pool.

Then il will open at His
Majesty’s Theatre, I.ondon, on
July 30. Freddie Bretherton
has gone up to Manchester for
the first week to conduct the
show. and, since he did the
entire orchestration. he is
obviously the man tg.take charge
of the orchestra.

However, when the show
comes to town, Mantovani will
handle the stick, which should
be a welcome departure for
*“ Monty,” one of the most ac-
complished and popular fiddle
leaders in the profession,

Frettist Syd, R.A.F.
CE Lew Stone guitarist,
Sydney Jacobson, brother
of famous drummer Sock in the
same band, has received his call-
ing-up papers, and leaves to join
the R.A.F. on Tuesday next. |
.This will leave a hole in the®
Stone personnel that has yet to

be. filled.

Sydney is not joining as a
musician, though there is little
doubt that his guitar will

accompany him north,

v
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THIS IS BLITZED
- PLYMOUTH!

SRS T

A regimental dance band plays on Plymouth Hoe, and
you would hardly think, from this care-free scene, that
Plymouth has been one -of the most badly blitzed towns

in England. The line-up

of the band,:which is very

popular in South Devon, is L/Cpl. A. E, Bissendén (alto);

Pte, K. Newport (tenor, clar.); L/Cpl. Bob Shields (trpt.);

L/Cpl. C. Shepstone (trombone); Cpl. Tommy Thomas
(piano) ; and Pte. Rex Frost (drums).

All Set for

TheBalloonWent
Up So Rabin’s
Airing Went Off.

I ISTENERS to Oscar Rabin’s|
4jate-night broadcast on
Saturday night had a surprise
when, while Beryl Davis was |
singing Goodbye, Heartaches,
her voice suddenly trailed away,
and thre band stopped playing.
They had not been faded out,
and one could hear coughs and
slight noises in  the studio,
though these noises were very
aitferent from the usyal babel
that greets the official end of a
broadcast. Y
After a minute or so of wait-
ing, an announcement was
made that that was the end of

dance music byOscar Rahin, and |

the remaining two minutes to
midnight were occupied by the
playing of a: Billy Cotton
record.

The MerLooy MakKer has now
discovered the explanation for
this mysterious set-up.

The lights went out suddenly
in the middle of Beryl’s number,
and. as the boys were playing
the tune for the first time, they

were unable to proceed.

With a self-control that does
them all credit, thev gave no
audible vent to their feelings,

|

RTH BRITAIN FINAL FIXED

Ashton-under-Lyne, July 18

SUFFICIENT acceptances from the eligible bands have

now been received to enable: us to state that, barring
any last-minute war time emergency, the Grand North
Britain Dance Band Championship Final, -originally
mentioned in the “ M.M.” of June 14 lagt, will definitely

take place.

IT WILL BE HELD ON FRIDAY, JULY .18, AT
THE PALAIS DE DANSE, ASHTON-UNDER-LYNE,

LANCS—ONE OF THE
HALLS IN

LARGEST AVAILABLE

THE PROVINCES, WHICH ACCOMMO-

DATES WELL OVER 1,000 PERSONS IN ITS
SPACIOUS GALLERY AND ON ITS LARGE DANCE

FLOOR.
Dancing by the public, to
which the contest will take

place, will commence at 8 p.m,,
and continue, it is expected,
until. 1 a.m. g

Adjudication will commence,
according to the number of
bands, between 9 and 10 p.m.

All competing bands will in
due course be notified by organ-
iser Lewis Buckley of the time
at which their attendance will
be required.

PRESTIGE VALUE
Tickets for the public are

2s. 6d. each in advance, obtain-
able from the Palais, or 3s. at

the door on the night.

Bob Pendleton’s resident band
will be in attendance fhrough-
out the evening.

As this Grand North Britain
Championship Final takes the
place of the famous Blackpool
All-Britain Final (which is

but waited in silence until they|having to be held in abeyance

were taken off the air.

And the omniscient MELODY
Maker has even discovered the
explanation of thé darkness.

A bartage balloon had broken
adrift, and its trailing cable had
fouled the B.B.C. light-wires.

until after the war), the mere
right to compete in it.is in itself
a signal honour for any band,
the prestige and publicity value
of which will alone be adequate
reward,

Only those bands which have

been placed in an Area Cham-
pionship this season, plus cer-
tain bands seeded by virtue of

ships held last season, are
eligible to compete. Therefore
their standing and merit are
already assured,

But the supreme attainment
for any band_will, of course, be
the winning of the event. It
will mark the happy recipient
of the award as the finest of all
Britain’s amateur and semi-pro.

| bands—an- honour which will

not fail to produce its more
tangible rewards—and the keen-
est. of fights between the best
bands of the North is confi-
dently anticipated.

Moreover, there will be all the
usual prizes to be won as the
more immediate symbols of
success—including a Champion-
ship Trophy, the MELODY MakeER
Bannerette of Honour, and
Diplomas to each of its mem-
bers for the winning band,
mementos for each member of
the second and best “small”
band, and handsome donations
for the best individual instru-
mentalists.

OCTET SHOW,
HAVE NOT HITHERTO

Of the names. permanently
asgociated with Ambrose, only
Ann Shelton and Les Carew re-
main, and since this is the first
time that Ann has had an
opportunity of appearing in
public since her enormous radio
zgccess, she should go over very

ig.

Trombonist - comedian Les
Carew will also receive a big
welcome, for he is now back in
harness again after being in-
valided out of the Army.

SWELL BAND

The band which will accom-
pany the show consists of Carl
Barriteau, the wizard clarinet-
alto; Dave Wilkins, the phenome-
nal trumpet player, who has been

and
the

casts
Franks,

records; Aubrey
up-and-coming

needs: no introduction, on
drums; George Gibbs, of Roy
Fox and Hatchett's Swingtet
fame, on bass; Ronnie Selby
on piano; Norman Hackforth gn
second piano, and, of course, Les
Carew on trombone,

Ambrose has taken the am-

their being holders of champion- ||

from the * Orchids and Onions”
showj will be a .big attraction,

comedy sensation of

Faces.”
The "remaining star of the
show is Hugh French, well-

leading the band—in which he
is now receiving careful coach-
ing from Ambrose.

Octet are July 14,
Park Empive; July 21, Watford
Town Hall; July 28, Metropoli-

New Theatre, Oxford; August
18, Empire, Chiswick; August
25, Hackney Empire, and then a
tour of the provinces,

OUR i

0CGTET

()N MONDAY WEEK, JULY 14, AT THE FINSBURY
.~ PARK EMPIRE, AMBROSE LAUNCHES A NEW
INCLUDING SOME ARTISTS WHO

APPEARED UNDER HIS

BANNER, AND WITH THE ACCOMPANIMENT OF
A SMALL, ALL-STAR BAND THAT SHOULD SET
THE JAZZ FANS BY THE EARS. )

playing on all Ambrose’s broad-f

and so will Bill Fraser, the!
* New !

known singer and actor on stage |
and radio, and he will be seen |

tan, Edgware Road; August 4, !
New Cross. Empire; August 11, Harris

LOBAN TAKES
OVER AT
COVENT GARDEN

&F’I‘ER a tremendously suc-
< Acessful season at the Plaza,
Glasgow, Benny Loban will
take his Music Weavers into the
Royal Opera House, Covent
Garden, commencing on July 7.
So successful was Benny at
Glasgow that the management
of the Plaza kept the place open
during May for the first time
in fifteen years.

Benny goes into the Royal
Opera House for two- months,
after which he returns to Glas-
gow in September.

He will use a 10-piece outfit

tenor star; Max Abrams, who|yith 5 girl crooner at the Royal

Opera House, and a combination
is now being set.

More bhesney i
'Lessons Over The Air

bitious step of bringing into his |
new show a number of artists| L
well known to stage audiences, |

Film star Polly Ward (fresh |

TEXT Thursday (Suly 10), at

7.30 p.m., harmonica-ace
Ronald Chesney commences a
new series of lessons over the
atr.

He will teach producer David
Miller {and listensrs) Doaw o
play the*hurmoiida ig & series
of easy lessons.

Victor Silvester is also to give
ballroom-dancing lessons over
the air in a new series of pro-
grammes starting July 30.

The™ personnel of the band

Dates so far set for Ambrose’s |With which Miff Ferrie took
Finsbury over 2
a y‘succe‘ssfully on Sunday is Reg
|Owen (alto and clar); George

at the Nut House very

Stevenson (alto and bari); Jack

(tenor, trpt., wviolin,
vocals); Bobbie; Davis (piano);
Les Leston (drums), and, of

course, Miff leading on trom-

bone.

“"K.P.” 16™ STAR PARCEL

HOW DID HE LOOK

WHAT A LYRIC!—WHAT A MELODY!

— =

SHARON PEASE'S BOOGIE-WOOGIE TUNE

FLINGIN' A WHING-DING

(ALSO PUBLISHED FOR PIANO SOLO -— PRICE 1/-)

SERGEANT SALLY

YOU HEAR IT EVERYWHERE

DANCE ORCHESTRATIONS OF ABOVE 3 NUMBERS 3[— POST FREE

KEITH PROWSE & C0. LTD., 42-43 Poland Street, London, W1
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DON'T LEAVE YOUR SINGER
IDLE. ;

THINK it was Jack Hylton |

who made the great dis- |
covery that a singer locks out
of Place in a dance band when |
he’s not singing.

The poor fellow just sits
around—usually in the same |
costume as the rest of the band
—feeling uncomfortable, and
looking like a dog’s fifth leg,
just waiting for his few minutes |
n front of the mike, then slink- |
ing back to his @at and waiting
—waiting—waiting.

J. H. observed this, with his
usual flair for stage showman-
ship, and gave his miscellaneous
singers instruments tc hold,
together with instructions that
the singer should go- through,
the motions of playing it.

Everybody thought this was
very funny, and not a little
ridiculous. But J. H. was dead
right—and it's a trick that those
small bands that support 2 non-
playing singer should copy.

The guitar is the favourite
“ fake” instrument. Strung
with thin elastic “ strings,” it
ean be strummed in a realistic
manner without any danger to
the band’s musical reputation.

Timpani are another fake,
but I distrust this one. A fake
violin has been used. too, but
this calls for quite a lot of skill
and at least a working know-
ledge of the instrument.

Stick to the guitar—any old
guitar will do. Your guitar
player will give the singer
encugh instruction in half an
bour for him te convince the
casual onlooker that he is really]
playing. |

Moreover, it gets over that |
great fault of most singers—
what to do with their hands.

‘High, Or Both!

| MELODY = MAKER

} Drinking

S

She Can Make

You Sing Low,

EACHER of Doreen Villiers, |

swing |

perhaps the greatest
singer in the country to-day,
Miss Mabel Clifford is the
exponent of an
astetinding vocal . ]

theory. 1
Miss Clifford - |

claims that

everyone can i

sing in every: Ei

range, and;j |

therefore there |

|
i

i

basses Or tenors
and in proof OfE
this - revolution-

ary contention ¥
she demon-} ¥ |
strated to the

[ |
by |
fam ¢

singing the;
ous bass solo
% and
then a Doni- .

rertil | AT Mabel Cliflord
coloratura soprano'!

Miss Clifford says that from
the very first lesson she can
do this, and in any case can
expand the vocal,range of dance |
band singers and improve their

quality. .
Doreen Villiers is a pretty
good testimonial, and dance

band vocalists who feel that
their voices are not all they
mignt be can get in touch with |
her at 6, Powerscroft Road,
London, E.5.

PALLADIUM CLAUDE

*LAUDE BAMPTON, former
leader of the Bandits, is
now playing piana in the
London Palladium pit  baud
ynder fhe baton of Freddie
Bretherton. He had been|
playing saxophone. but has|
now switched over to piane and |
doing occasional arrangements
when new acts are added tc the |
show.

Claude says that the pit ex-
perience is most valuable o him,
although, since he still does his
daily beat in the Police, he has
little spare time these days.

s
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BRADBURY WOOD
AGAIN GIVE YOU
Tize Best Played Hit

'VE GOT

GLD ENGEEISH
MEMODREES

AND NOW WE INTRODUCE —

THAT SONG AGAEN

-

=

(PENCE

VALSE BALLAD

GOES

2/

142 CHARING-
Phorne: Temple Bor 9626/7.

BRADBURY WOOD LTD.

CROSS ROAD

G : Hits, W

I
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TG BANDS ARE AGAIN IN
" THE FOREFRONT OF
rated by the experts as | MOTION PICTURE PRODUC-

TION, WETH AMERICA LEAD-
ING IN A LARGE NUMBER
OF MUSKCALS. '
Cwrent American productions
with topline bands include *‘ Pot
o’ Gold,” featuring Horace Heidt
and his Musical Knights, a pic-
ture made by James Roosevelt.

son of the United States Presi- |

dent: ' The Great American
Broadcast,” renamed for this
eountry “ The Great Broadcast,”’
which is brimful of hit numbers
by Mack Gordon and Harry
Wazrren.

The Four Ink Spots feature|clarinet and

many of
Aliee Faye and John Payne.
Amnother film by the same
company ds *“That' Night In
Rio,” said to.be one of the finest
technicclour musicals.

anda's Orchestra,
Bande de Lua.

|

l

It has a | paraphrasing the popular radio
“ pand little known to Brilish |feature. The secretaries of the
fans, which is Carmen Mir-|Leeds, Batley,
known as ! Dewsbury Rhythm Clubs.

|
I

'start at 230 p.m. and go on

Dewshury |
Jazz Jamboree |
This Sunday |

HE Dewshury Rbhythm Club|

will put en its greatest show |
next Sunday, July 6, in the
form of a Jazz Jamboree at the |
headquarters, the Labour
Rooms, Wellington Read, Dews—’
bury, and this feast of jazz will

until 16 o’clock in the evening,
with a break from 5 to 7 pm. |

Jam sessions featuring- the
pick of the West Riding repre- |
sentative swingsters, with
players from the Leeds and
Bradford clubs, will be one of |
the high-spots. Dewsbury’s
oewn Bok Jacksorn will add hisI

B.BC. recitalist,

these .-numbers, with | Dennis F. Gallimore, will be 1

among the record recitalists.
One amusing nevelty in the|

programme will be a2 * Brains|

Trust” of matters rhythmic,

Bradford and
to-
gether with Dennis Gallimore, |

British Lion are shortly to ! who will answer absclutely spon-

release

Canova picture, in” which Bob

big role, and. from what we

k

“ &is Hopkins,”® a Judy ]tan'eous guestions. |

Admission to this swing fiesta

| Crosby and his Bobcats play a |is the low one of 8d. for the day, |

and 6d. for a single session, so

| hear, Bob Crosby, like brother |that.a mammoth crowd should

Bing, is turning .inte a first-rate | flock to the Labour Rooms next

actor.
WILBUR IN ““ HI, GANG !”

Another film of which we re | Club.
i |

DRUMMER WARKS

ceived advance news 'is the
Paramount picture “ You're The
One,” with Orrin Tucker and
his Orchestra. and trade shown
this week was *“ The Gay City,”
previcusly titled * Las
Nights,” which features Tommy
Dorsey and his Orchestra.
Britain is not lagging behin
n this onslaught of musicals,
ror at present Gainsborough are

|

Vegas |

i

maKing *“ Hi-Gang! ™ with Jay |

Wilbur and his Band, Sam
Browne and the Greene Sisters,
the stars being Bebe Daniels.
Bern Lyon and Vic Oliver.

‘Warner Brothers at Tedding-
ton have just completed ** So
This Was Paris,” with music by
Jack Beavir and Harry Foster,

£ film recently completed at
Denham called “Jeannie” is
breaking fresh ground by en-
gaging M. Spoliansky to write
the mausical score, which we
gather is in a new style. Per-
cival Mackey directs the London
Symphony Orchestra in record-
ing this music for the film, and
Ann Shelton sings in it.

At Hammersmith, *“ He Found
A Star” has just been com-
pleted, with Evelyn Dall singing
-her way through the film in her
cwn inimitable style.

At present, several other
British companies are working
on scripts for musical films
featuring well-known  British
bandis.

VIC FILMER
FREE FOR JOB

\ FTER touring with one of

the most successful of the
ENSA shows, Vic~Filmer, Jazz
Musician Ne. 1, tells us that the
shew is coming off on July 19,
and he will therefore be avail-
able from that date.

Vic, of course, has one of the
Jongest experiences in
dance business, and it is a moot
point whether anyone in’ the
game can claim a longer
acguaintance with the niterie
side of it.

Vic led the band in the show,

“

orchestrated all the music as-

well as playing piano, and with
an e€xperience which includes
practically every side of the
businessg it should not be long
before he is fixed up, prefer-

ably in a2 West End dance job.

the |

Sunday. A cordial invitation to
all interested is extended by the
hosts, the Dewsbury Rhythm

BACK IN TOWN

T OHNNY MARKS, errone-

¢’ ously described as “Jerry

4 | Marsh” in last week’s issue, is

now back in Town again after
a year with Nat Gonelld.
He feels that he would like
to settle down again, after he
was bombed out of his previcus
Londen home and there is ne
doubt that Johnny, undeubtedly !
one of the finest drummers in
the business, should be very
much in demand, particularly
as he has had twe Army medi-
cals and been turned down on
both oceasiong. !
While with Nat, Johnny did |

a number of shows on drums|

with Nat on trumpet, quite
apart from the rest of the band,
-and this combination . of
trumpet and drums was not the
least successful part of Nat’s
bright offerings.

Gloria Gaye’s Girls
Go Touring

FTER a most successful

season at the Roval Opera
House, Covent Garden. Gloria
Gaye and her Glamour Girls
Band are leaving this week with
a theatre tour tc follow. They
open at the State, Gains-
borough, on Monday, July 14,
and then come to the Trocadero,
Elephant and Castle, with a
string of dates to foliow.

ALLIES ON THE AR

N Monday (July 7) a’ pro-
gramme of Allied cabaret,
broadcast over Forces and Over-

T

TIPS _#

HE old question of thick and
thin lips has bobbed up yet
again. This seems tc be a per-
petual source of worry to
trumpet players.

“I have thick lips—uall my
friends say I should tlake up
the trumpet. Is this right’”

“My lips are very thin—is
this why I can't play like Louis
Armstrong?”

These and similar questions
seem to cause an endless series
of problems and worries to
beginners on the trumpet.

The answer is, of course, that
it doesn’t matter in the slight-
est. The old idea used te be
that it was necessaryv to have
thin lips in order to tuck them
into the mouthpiece. But one
has only to think of the dozens

of first-class Negro trumpet
players to see that this is
nonsense.

Nor, on the other hand, are
thick lips an asset. The muscles
of the lips (which are what
really matter) have very little
relation to the  area of the
“red part.”

In any case, one does nat
“tuck the lips inte the mouth-
piece.”

To paraphrase a famous ad-
vertisement : “It's the lip
muscles that count—nol. the
Cupid’s Bow/"”

[
Atkins Airing
MMEDFPFATELY after his most
successful Empire ziring
last Sunday, Stan Atking was
tixed for a further broadcast this
Sunday (2,15 to 3 p.m.). this
time with a 14-piece band and
singer Doris Lowe.

On this will be Les Lambert
ex-Roy Fox trumpet, and the
young Ruislip boy. Ivan True-
man, for whom a great future as
a brassist is predicted.

Business remains excellent at
the Embassy, Welling. and pre-
parations are well ahead for the
radio  programmes with a
small combination which Stan
promises us definitely will be dif-

ferent.
THE‘tap dancer whom Pat
Brand inadvertently re-
ferred to as *“ Charlie Ward”
lJast week in his report ol a
charity show at the Pheenix
Theatre, tells us his name is
‘Woods. Sorry, Charlie Woods!

LETTER

YOUR correspondent, Bernaxd East-
wood. whe was responsible for
that” absurd letter in a reeent issue
can be complimented on the cou:anze
of his convictions, but nothing more.
Every so often we are confronted

with the spectacle of an alleged jusz
enthusiast mounting the high ho-se
and emitting a torrent of dogzmatic
nonsense.  Actually, this sort of
thing is scarcely worth attention, let
alone challenging, but it would be
interesting to learn Mr. Easiwocd’s
opinion of what constitutes good jazz,
apart from the Chicago style.

He yawns and -smiles wearily at
Bix, loathes Bessie Smith, and refuses
to worship at the same shrine as the
rest of the crowd, which is just as
well, perhaps,

By comparing Bix with Armsireng,
Allen, Cootie, McPartland Spanier
and the others, the auther merely
shows his ignorance, for there is roem
for all of these, without going intv
adicus comparisens.

I would like to point out =lse¢ that
Bix is hardly the symbel of s vap-
quished age: the  Geolden Age ” has
never been vanquished, and, sirangely
enough, Mr. Eastwood’s idels ¢f
to-day, Spanier and Cootie, 7e-
corded much of. their best weork in
that degenerate peried.

seas, as well as being relayved in
various parts of the Empire and |
recorded for later transmission
in other Empire networks, will
include stars of almost every
Allied mationality.

Jack Payne and his Concert
Orchestra will  prominently
represent Great Britain. and the
bill will include Richard Tauber,
Julius Guttmann, one of the
most famous Czech operatic
basses, a Polish military choir,
and members of the Free

No, Mr. Eastwood, it's really not
good enough. In faet your eryptic
question, ** What's good abou! Miff
Mole? " is  absolutely priceless—if
not unique!

1 will not attempt te answer you
here, but-will concilude with & shert
guotation from Wilder Hobsen—of
whom you may have -heard  —** Meole
was the first outstending jazz (rowmi-
bonist, an almost incredible fech-
nictan whose playing mede the other
recorded trombeones of the time sound
rudimentary eor fumbling. He kod a
very supple command of the staccato
slurring, and upper-register pos-
sibilities of the horn. and his Iong
melodic inventions were intricuately
appealing. . . .
CLIFFORD H. JONES.

>

French Navy and Army now in
England. R

Kenton, Middiesex.
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Important

YOU RECEIVE

PURCHASES

T0

ALL OUR ORCHES-
TRAL CLUB MEMBERS.

A

SPECIAL DISCOUNT
OF 5% ON ALL YOUR

IN

OUR INSTRUMENT
DEPARTMENT.

ALTO SAXOPHONES

CLARINETS

TRUMPETS

ACCORDIONS

DRUMS

Ask
/ for
No.

1

4

LAFLEUR, silver-plated, gold
bell, pearl kevs, fuil artist
model, . Fisst-class  plaving

order, secondhand, new case ...

DENVER, latest model. frosted
silver, gold bell, pearl keys,
full range, top I, tow Bb. roller
keys, condition as new

LEWIN, Continental niodel,
silver plated, gold bell. Yvery
possible improvement, brown

waterproof pdd: reu:ntly over-
hauled c os

.22

£ s

19

18 1

29

R O | p—

27

LEWIN FRERES, special (‘ow
tirental model, silver-plated
gold  bell, full range. rollers,
re-cotditioned by F.&D.'s a
bargain ...

... 2310

12

PAN-AMERICAN, made in the
famous Conn factory, every
moeern iinprovement, finished
in brass lacquer, slightly used..

EXELSIOR snlver pldted gold
bell, pearl keys, brown pads,
ius_lrlunent is secondhand, but
has been kept in fine condition

27 10

YORK, a%ue example of this
famous maker, silver plated,
gold bell, every possible in-
provement - -

SELMER, famous model 2z,
made as new by F. & D.’s, re-
plated, brown pads fitted, full
range top F, low Bh, pearl kev:
Secure this bargam

.30 9

PAN-AMERICAN, a brand new
instoimnent by the makers of
Conn, all modern improvements
included, Awertcan case

ALBERT niodel, sitnple system,

BL, 14 keys. z rings, suitahle
for the bq,umer ficst-Class
condition . o0

M ARTIN - FRERES, Atlbert
model, Bb, 14 Keys, 2 vtiogs,
collers, instrument is in new
condition, special bargain

LEMAIRE, sirple system, Bb,
ty keys, 2 rings, Bb, coadition
equal to new, suit the most
exacting player -

SR

7 7

CABART, Boechm Bh, 17 keya,
6 rings, full professional model,
beautiful tone, very quick
action, will pass any test

5 15

STERLING, metal, Boetn Bb,
silver-plated, this instrument
has every up-to-date improve-
went ... oer oo

BUFFET, Boehin Bb, 17 keys,
6 rings, a fine example of this
farmons  French make, con-
dition perfect ... o 0o

MARTIN FRERES,
covered hole, 17 keys,

Boehm,
b rings,

instrument

pearl tinger plates, brand vew
21

515

13 0

BUISSON, Boelim, pair of Bb
and A instrumments, in excellent
playiag order, fitted with roller

pr ofessional player

keys, etc., snitable for first-class
L 30

GUITARS

341

SELMER, super model, silver
and gold, all key work in gold
plating, pearl tips, ebony
collers, beautifu! engraviag

. 34 104

27

MARTIN special, in quadruple
silver plating, “sand-blasted
body, hand-buraished keys, ex-
tende:d tow Bb, auxiliary high 1°

28

3/ H—

BALANCED ACTION SELMER
finish in gold lacquer, -de-
finitely the finest instrument
produced by Selmer ... foo

29

o._

TE

NOR SAXOPHONES

30

13

18

COLETTI, Hat top and back,
rotnd sound hole, extension

tailpiece, finished a dark
mahogany, good instcument
for the beginner

e = =

COLUMBIAN Major, arched
top and back, full-size body,
adjustable bridge, F holes,
instrument has fine tone,
worth much h wore

&1BSON L.00,
finger-style player fat top and
back, round hole, cleep red
mahogany finish, lody size
143 in. pide, Ig& in. lom,

KALAMAZOO, tenor, graud
concert size, arched spruce top,
mahogany neck, elevated
finger rest, powerful tons, a

ideat for tlle

£ s

15

8 18

s

L
L=

46

BROWN, trass lacquer, an ex- £ 8.
cellent trumpet for the player
who requires an instrumeat for
dance and orchestral worlk,
rotary change, first-class cou-
dition ... e PR B |

MANHATTAN,

s.p.gh., two
water keys, adjustable slide
change to A, extra high pitch
slide 00 5 .. ... 8
BOOSEY, siiver-plated, rotacry
change, N.V.A. valves, ideal

instruent for the orchestral
player, condition is frst-class...

3 1

BROWN, silver-plated, with
rotary chauge, a fine British-
made instrument, suitable for
dance and orchestral work

9 15

WASHINGTON, s.p.g.h., "easy ]
blowing, perfectly balanced, [
slide change to A, ddeStd')le

slide for third vafve .. .10

MANMATTAN, brass lacquer,
super dance model, high end
low pitch slides. an instriunent
for the discritninating player...

10 19

F. & D.’s special stieam-line
dance model, finished in gold
lacquer, guick slide change to
A, two water key;, brand new
wiodel ... -

b

KING, genuine American model.
I'his tlmnpet has been thorough
ly re-conditioned, finishied in
gold lacquer,pecfect snsteument” 14 14

S— ST —

PARAMOUNT, super
model, s.p.g.b., two
kevs, full artist mocel,
very slightly soiled

(bnce
wiater
only

5 4 14

CRITERION, (rosted silver- ]
plating, gold-bell, patent valve

casing eusures no leak, slide l
change to A, brand new 5 15

BESSON PROTEANO, finished
in gold lacaner, au-l,nimed one
of the finest trumpets in the
world, slide change to A per-
fect valves, a snip

FRANKS, Chicago, heavily
gold-plated and  engraved,
modern streamline instrunent,
slide change to A, with extra
rotary slide, besutifuf instru
nent oo 50

3_4

48 bass, pearl nacrolaque ¢a nsmg
metal grille, this instrument is

FRONTALLINL, 3, piano keys, £

s LUDWICK snare drun, 144 x17,
i metsl shetl; finished in green,
nickel-plated hoops, separate

£ s

in perfect tuie, and-little used 12 12| tensioncods, new heads justiitted 5 .0
- | SILVER SLITTER suare drum,
RIDSA, 3¢ piano kevs, 80 62 l1;.1 x 6, ct[n]r_ounu;u hoo‘ps and
basses, 3 sets of wteel reeds, [e"_sm" rods, quick saare re-
octave coupler, hlise and white —} ease, condition as good as new  § 13-
na(«oldque gulle and (‘dSll\g .14 0 APEX, black and gold snare
| TS drum, 14 x 7 shell, fatiog
HOHNER TANGO 11, ;1 piano 63 heads, tone control, all metol
keys. 120 basses, y sels reeds, _ parts chromium plated 3 8
push-in coupler, casing finished COMPLETE OUTFIT, ;,li'ter
in blue and white nacrolague, a “green bass drum, 26 x 15, metal
popular Holimer model .. 16 16 64 snare drum, high speed pedal,
S —_— cywmbal, wood block, sticks and
IGER&\LDO, 41 piano keys, 120 brushes, covers compjete .. 15 15
vass, 3 voice, flush coupler, | APEX OUTFIT, 28 x 15, hags
Lhis instrimient is uew, casing O G DT b s
in white nuc wlaqne with black drum, r¢ x 7, black and chrom.,
edging . .. 18 ‘8'65 trap  table, temple blocks,
- - ‘_—'* % Chinese tom tom, 2 cywmbals,
SZERUBINL, 41 piano kevs, 120 high speed foot pedal, sticks,
Dasses, 3 voices. coupler in brushes, aud all a(.cessones, no
trf‘bll-*, special  lightweight cases 22 10
madel, beaititul (dsing in red TR
, = | DE LUXE KHT 28 x 15, gl:tte(
and M‘l kge;nll) s buttons... 26 0| gold, bass dr‘um, chﬂumun. e
e =l tension  rods, suare” deum,
"0"".5';( ‘VER‘" ", 4 66 14 X 7, glitter gold, chiromium
P‘d‘JO evs, 120 bhasses, 3 trap table, teuple blocks, cym-
:’:;:19‘ f"'{Sh in C?"Plef steel bals, Chinese tomn tom, choke
5, White nacro! dqlle Cdcll)g 1 h
o power e gy ol | oot el ond
- 4—
’FRONbTALLlNI, 11 piano kevs, AJAX CONSOLE OUTFIT,
120 basses, 3 veices, treble 28 x 15, white Dbass drwm, |
octave coupler, nacroldqne cas- "hromum’x tension rods, deep
ing in blue and white, pro- 67 model snare drum, ﬁnlshed in
fes:mnal nodel, almost a chromium, twin snare and fone
srand new instrun ent. .. ... 23 0 controt, St’l%e console, 2 gnoose-
——— — = L & necks, tinished in chromium,
HOMNER ¥YERDI 111, ;1 piano two genuine Zildjian cymbals,
keys, 120 basses, 3 voices, two 12 in. Turkish cymbals,’
fush  treble coupler, stream- 68 special foot pedal, Chinese tomn-
line case in white and chrom., tom, choke cymbals, teraple
instrument is  demonstration blocks,_stncl;s, brushes! con:
solled only h . 24 10 plete with cases and covers ... 48 @

SANTIANELLY, ;1 piano keys,
120 basses, 3 voices, detachable
treble keys, 2 couplersin treble,
one in bass, brand new in-
strunent, very special bargain 30

CO-OPERATlVA de lnxe, 41
piano keys, 120 pe.nrl hasses 4
voices, this iustrument was
made in Ttaly for the American
mmket ma(vellous tone

DALLAPE special model, 41
plano keys, 120 busses, 4 voices,
push-in coupler, \f-lected hdnd<
made reeds, ideal instrument
to« stmg:‘ worl\ o 5

HOHNER-MORINO, 1 ivory
finish pinno keys. 120 hasses, 4
sets steel leeds Hohuner patent
bass mee h,mxsm 3 couplers,
itouiatic ellows closer, shop

— ===

ELECTRIC GUITARS

ABBOTT-VICTOR, *‘ Spanish
Electric,” hand-made through-
out, highly sensitive electric
unit fitted, as used by Fraak
Deuniz

1’ 3.

3 0

ABBOYT-VWTOR “ DouMe
S3ix " Console, unscratchdble
“black or white finish, toned
vohune  coantrols, Lumptﬂe
with ampliGec ...

°70

35 15

ABBOTT - VIETOR, ‘‘Twin
Light” Cousole Grand, silvec
glitter and chromium finish,
special stage wwodel comiplete
with amplitier, featured by
Ray Baillie .. ) s

oT1

Super,” 3 manual, 8 string key-
boards, tone and volume cou-
trols, finished in Bird's Kye

12

ABBOTT-VACTOR ** Hawaiian

=

52 10

- Gibson product o sailed 80 0 Maple s &
o o e ple, black edging, complcte
MARTYIN, this instrument has £ s!—— 'K ALAMAZOO, model 31, l with powerful ampliéer .75 10
been  corapletely overha}lled, ) another Gibson product, large
:ﬁa‘ggd"%h ze-l:lpge‘?lg' Sll;'er; 31 auditorium size body, Rose- = s
v Withh 80! ,.a perfec wood finger-board, joins at ' fut ¥ . t t 4 t
gsaxophone ... .. .25 9 14th fret, adt)lustable bl‘ldbe bl kel HOW BEING JA - l"‘l e ' l [onA
Sunburst finis - ~
— ) o STRING BASS, (ont
PAN - AMERICAN, lacquer, CROMWELL 6.8, made i1 the RE-CONDITIONED model, 4 steing, slightly sofled, © * MILITARY DRUMS, Guard: 3
every possible improvement, Gibson factory, lacge audi- but in good condition. oo 18 _pattern, rope e‘nS| S
slightly used but in excelleat 32 torium size body, arched top plets with bow, and water “ments have beesn completely
playing condition =0 PO ) | 16’ and back, single plate machiue proof case 15 15 reco_nd:tumcd SiX drims
heads, a brand uew instriment 15 0 READY AUGUST 1Ist - N . = o | available e pecdrum 5 5
R ABBOTT-VICTOR, o fine ex- DEARMAN L = b
ADOLPHE (selmer), silver- ample of this famous maker's plELed Q,ld",',‘,,‘,'l“:g ] S\::l'f; HAWKES GORNET, class A,
plated, pold bell, articulated craftsmanship,specially sclected tips, slide change to A, tw 79 silver-plated, heawly engraved,
G sha:'ip, lodeb, a first-class 33 spruce sound-board, carved top MAGHINE TYMPANI ol T water keys, streamline 1’uodel]) instrimment is in new coadition, 6
re-couditioned instrument ... 35 9 through- ] pait of Boosey g real leather case
: ;3? Daci B dsmadeliicous S 25 i m.: [“dwtk%h nn;:hl'ne‘d tylmnps :;{l pluah lined shaped case .o 14 14 .
IS 401 icto B - metal parts heavily gold lacquere
S8ELMER Super-Sax., pern- | GIBSON, wiodel 37, gnitarists copper shells Bnished cream. AE0RGE FORMEY UKULELE, EENNENPNANIA' BARITONS
gold frish, features jnclude who prefer a round sonnd hole A DR | Gnished 10 Bird's live Maple, SAXOPHONE, gold lacquer,
drawn 'sock,efs ebo. rojlers, M will find this instrument ideal, = - G oon-slip pegs, instrument is 80 1934 model, peul keys, drawil
nigh Tk R “3’ < Sharn Fitted with the Gibson wtent EPIPHONE GUITAR, this iustru demonstration soiled, | holes, brown pads, waterproof
sl eylarticulatid|GlsbarpRas truss rod o 25 9 ment has a very powerful tone, = COmP ete case - - - .35 0
2 — 0 suitable = for professional player, in case .. we 515
. GIBSON L.4, thc model with carved top and back. LARINET
CONN, gold plated, this saxo- a cutting tone, elevated finger i i} CONN TRUMPET, heavily 81 "AWKFS.METABLI)G R A
phoue has beei used but is in 35 cest, adjustable bridge selected CO-OPERATIVE DE LUXE MODER sitver-plated, gold burnished Albert system, a0 low pilch, A
e it Wil pa the Frais so‘;mdtb‘;)ar(:‘ S ol 1i0 basses 4 voice, 11 piano keys, bell, slides and valves are T lfaff;ulggtx;plctgi;egsim- 5 10
S st 5 s sl < 3 . Lidrd b
juosticzacingRiesty o, " —_— _l.:zs;su_ﬂ_u__“'_ — when retuned thisinstrument will be :::‘:h"‘“;zt:::lle;ﬁh?hfg&“e}:::_ 2]
GI“O" L3, body s"e‘ ”& in., perfect Jand four mutes, terrific bargam 20 0 KALAMAZOO ELECTRIC
SELMER, Dalanced  action, 2t in, long, ““’“’““‘3 grover - — ) _| HAWAHAN GUITAR, hody
quadruple, silver-plating, hand- 6 machines, CO!“P"‘IISC' ';‘H(J i‘ alnson ELECTRIC IBANJO equipped couu SOPRANO, low pitch, size 134 in. long, 9 in. wide,
burnished keys, every present- 3 piecs, recognised finest Guitar with vibra rest, tone and  volurue fnll actist model, silver-plated, 82 made Dy Gibson, shaped case,
day improvement included in in_the world, dcu“"'s"m"“’“ ' 70 control on upper rim, as used by gold bell, recently overhauled, amplifier can be supplied at
this instrument . .. 48 soiled ... - 0‘ Ken Harvey, first class condition .. .. 9 9} 12 gnS. €XECA we s 114

ORDER BY POST WITH CONFIDENCE
IS  SUFFICIENT.
CASES INCLUDED UNLESS OTHER-
WISE STATED.
GENEROUS ALLOWANCE ON YOUR
INSTRUMENT.

NUMBER  ONLY

PRESENT

OPEN SATURDAYS 9-1

138-140 CHARING CROSS RD

LONDON

PHONE: TEM

p.m.

EVERY

INSTRUMENT OFFERED
SUBJECT TO BEING UNSOLD AT
TIME OF GOING TO PRESS.
GUARANTEED TO BE IN PERFECT

PLAYING ORDER.

LOW PITCH UNLESS OTHERWISE

STATED.

Is




AN AIR BAND
OF BANDLEADERS

Recent Radio.....

HAT would a band of

bandleaders sound like?

This question” is by no
means new. )

Dear old Christopher Stone
not only asked it years -ago,-but
endeavoured to supply the
answer.

At his silver wedding party at
the Monseigneur in Piccadilly,
when the Monseigneurs was a
restaurant, prior to becoming
a News cinema, he got a whole
bunch of West-End bandleadérs
together, and induced them to
go on the stand with their in-
struments,

Unfortunately — or perhaps
fortunately—the result was not
exactly conclusive.

For reasons, which to me at
any rate, seemed to be obvious,
the leaders refused to take the
matter seriously, and although
they certainly played their in-
struments within the meaning
of the Act,” they can hardly be
said to have done so within the
meaning of music.

But all that, as I say, was
years ago.

QUESTION AND ANSWER
the

More interesting at

moment is the fact that Ronnie

Munro not only revived the
question last week, but supplied
an answer which, in addition to
being. conclusive, proved that
whatever may have been the
case yesierday, to-day dance-
bandleaders are more than
capable of practising what they
preach.

It all happened last Friday
(June 27), when, from a Scottish
studio, Ronnie presented a pro-

gramme entitled “Calling
All Bandleaders.”
Ronnie . had invited tg the

studio saxophonist and clarinet-
tist -Ivy  Benson, saxophonist

Jack Chapman, violinist Bennie.

Loban, pianist Louis Freeman
and drummer Pete Lowe.

All these musicians are to-day
directing their bands in dance-
halls in Scotland, and were
obviously chosen because of
their proximity to the studio.
Rut they are not all Scots, and
we may say that on the whole

... by

they are fairly representative of
leaders throughout the country,
who, if not the biggest.of noises
as noises go, have established
themselves on what may be
called the backbone of British
"dance-hall, music.

After a short - interview - at
mike, each of these instru-
mentalists was called upon to
play a solo, and the show most
of them put up must have sur-
prised even theéir more aldent

admirers.

Jack Chapman’s performance
of Sleepy Lagoon was as fine a
display of musicianship as was
Bennie Loban’s Black Eyes.

WOMAN STAR

Pete Lowe’s drumming in a
somewhat noisy Scottish medley
was almost completely lost
bshind the exuberance of the
Scottish  Variety  Orchestra
which accompanied the pro-
ceedings. -~ But if only on -the
reasoning that the less you hear
him, the better the drummer,
Pete may bz presumed to have

done anything but disgrace
himself.
Louis Freeman’s classical

piano which followed brought
us back to things which could
be heard and can only be
praised in consequence.

But the star of the whole
show was Ivy Benson-—a woman
—playing a clarinet . . . and
SWINGING IT! !

In her performance of Stick
Of Liguorice, she not only
played fast and difficult
passages with the technique of
a musician, but with a style that
marks her as a real swing

player.
And now, having had this
most entertaining and instrue-

tive programme put over so well
by Scotland, what about a
follow-up by other centres, not
forgetting London?

Or are the West-End band-
leaders still too overcome by
those Monseigneur memories?

Streatham. All interested should
contact Roy Hardy, 13, Northanger
Road, Streatham, or attend the

second meeting on July 7 at 255

Valley Road, Streatham, at 8.45 p.m.

PUT DASH IN YOUR PROGRAMMES

LEA

THE CLASSIC OF SLOW FOX-TROTS

v

S.0. 2/-

WHEN THEY SOUND

tie LAST ALL CLEAR

THE WALTZ

SENSATION S.0. 2/6

Backed with “A MESSAGE FROM THE U.S.A.”

THE KING IS STILL IN LONDON

S.0. 2/-

JUST READY — BACK TO BACK!

NOVELIY F.-T.

POTATO PETE

MELODY F.-T.

- 8.0. 26

HEART TO HEART

IRWIN DASH MUSIC Co. Ltd., 17, Berners St., Oxford St., London, W.1

‘Pherie: MUSEUM 7475/6.

‘Grams: " Dashmuzic,” Bath, London

THE MELODY MAK

“DETECTOR |

I
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BILLT’ PLONKIT& His Burz quw

WE nm: MEMBERS OFTNEHDN\E
C\maoa FIRE WRTCHING
S QUADS — - Rau !

il

Rar.

RAH‘

T

/TR

LAV NN i R e .
BiLy PLONKIT: “ I’ve pul the notlice over the bandstand to let
people who jump to conclusions—like Paul Holt of the,

“ Daily Express’'—see that

we qin’t dodging the colum#.”

COMMERCIAL RECORDS

] DON'T mind admitting that

1 get a Jot of fun out of re-
cords which many of you jazz
fiends ~ wouldn’t tolerate -once,
let alone twice.

The reason is, I suppose, that
1 like simple music, for simple
music’s sake, and haven't vet
risen, or (as I prefer to think)
fallen, to the stage where 1

'have to judge everything purely

from the jazz .angle.

But I'm’ quite prepared to
concede that when it comes to
dance records there is no reason
why many of them shouldn’t be
very much better than they are,

The old excuse about being
*“commercial ” no longer holds
water, More than ~ enough
bands have proved that it’s
quite easy to play in a way that
has the spirit of jazz. and is
something more - than- a
burlesque of its idiom. and yet
be 100 per cent. commercial.

I've found quite a few of
them this week already,
although as yet I've barely had
time to do more than glance at
the labels of new July discs.

* * *

Take, for instance, the R.AF.
DANCE ORCHESTRA — (he
R.A F. Dance Orchestra, I mean,
which was originally known as
the R.AF. Squadronairs.

I've just been listening to
their Dolores from the Tommy
Dorsey film, “Las Vegas
Nights.” retitled, for the benefit
of British filmgoers who may
never have heard of this
Nevada town, " The Gay City "
(Decca F7893).

Even . mildly sentimental
melodies like this they put over
in a way that’s not .without
style and interest (note, for in-
stance, the neat one-note trom-
bone modulation to the vocal
—quite an original effect).

And I'm not going to let you
miss their /1’s Foolish—But It’s
Fun (Decca F7861). This was
released a few weeks ago, but I

é Detector > writes :—

One of the -questions put to
the * Brains Trust >’ last Sunday
afternoon was: How does one

learn to appreciate good music?

Answer (boiled down): By
listening to it. '
And., of course. the same
formula holds good for learn-

ing to understand jazz.

Tell vour pals this next time
anvone of them says he can’t
understand this swing stuff

% £

Next Sunday, July 6 will see
the last broadcast of the Ade-
laide Hall-Oliver Wakefield pro-
duction * Piccadixie.”

It will be replaced on Sunday,
July -20. by a new -series,
scheduled to consist of eight
broadcasts, starring
BUCHANAN.

%

Smce the “first of hlS “ Have
You Any Memories ” broadcast,
the seventh of which is due for
the air next Tuesdav (July 8),
JACK PAYNE has received
over 5,000 letters and post-cards
about the series.

They have come from all
paris of the world, including
German - occupied  European
territory.

{to it.

JACK |

By “CORNY”

make no apologies for reverting
With its swell solos by the
elegant GEORGE CHISHOLM
and - ANDY McDEVITT'S tenor,
it’s as good a jazz version of this
nursery rhyme as I expect to
hear.

e \‘k .v.

Then there’s WOODY HER-

MAN AND HIS ORCHESTRA,

I'm rather sorry that they’ve
started putting out *“ commer-
mercial 7 titles by this band,
because it may mean that
its swing releases will be re-
duced in proportion. But I
must hand it to the band for
nice, ifi very sentimental, ver-
sions of Do I Love You? and [
Should Have Known You Years
Ago (Brunswick O3179), with
vocals by Woodv himself.

*

AMBROSE, of course, comes
into the picture of bands where
records usually manage to add
style to taste and musicianship.

A whole string of *“commer-
cial 7 titles, with vocals by
ANN SHELTON or SAM
BROWNE, culminates in a
subtle version of Yes, My Dar-
ling Daughter, featuring

ANN SHELTON and DOREEN’

VILLIERS (Decca F7876).
But the best of Ambrose’s
eight sides since I last nien-

tioned him are My Yiddisher

Momme and a special version of
St. Louis Blues, both designed as
showcases for ANN SHELTON
(Decca F7892).

Ann’s voice couples the
maturity of a woman of 40
(which she certainly isn’t) with
the freshness of a kid of 17
(which, in fact, she is!).

&3 e

HAL KEMP also earns (I
should say earned, because poor
Hal was recently killed in a
motor smash) the right to-run
in the style stakes with the
Mercer McHugh number
You’re The One, from the film
of the same name, and another
number with the almost similar
title of So Youre The Omne
(H.M.V. B.D.5684)

e %k K

But the race is woh, as far as
this week’s entries are concerned
by the GLENN MILLER and
BOB CROSBY ORCHESTRAS.
They deadheat, the former
riding a Darling Daughter so
spirited that' it almost wets into
the hot categorv (HM.V, B.D.
5683),. the latter with two very
personable mourrts entitled re-
spectively Do You Know Why?|!
and Isn’t That Just Like Love?
both from the film *“ Love Thy
Neighbour ” (Decca F7883).

There’s no doubt about it,
good swing bands make the best
“ commercial ” records when it
comes to a question of jazz
style.

Sk

No. 159. Owing to lack of support

and other clubs holding mieetings on

the same night, it has been decided
to ‘incorporate this club v&th the
Hampstead group. and all are in-
vited to the ~ King of Bohemia,"”
Hampstead High Street, for the next
meeting on July 4. Old Finsbury
Park members producing membership
card or other meanc of identifica-
tion will be granted free membership
of the Hampstead group.

Wells and Reg Purkiss

RHYTHM GI.UB
NEWS

_Note to Rhythm Club Secretaries.—

All reports must be. kept short to
an eight-line maximum; they must
bear the Club's number at the head
of the report; and they must be in
this office by Tuesday morning at the
latest. Otherwise’ we shall reluc-
tantly have to omit them from these
columns. You have .been warned!

No. 1. On June 29, the Cliub met
to hear Rex Harris's broadcast recital
on Higginbottom, which was followed
by one of the best sessions to date
with the following Jine-up: Andre
Goersh, Ted Snoad and Eddie Morgan

ireeds); Leonard Felix (piano);
Lauderic Caton and Dave Cohen
(gtrs.); Jaap Sajet (bass); and Les

Leston (drums). Peter Burnley took
over drums for the last few numbers.
The bass player has only just arrived
in this: countyy and received a great
welcome; he has promised to play in
the Jam Session next meeting, July 6
which Wwill feature West End star
players, In addition there will be a
novel recital by 'Bill Eliott. Eric
Preston and Rex Harris entitled
** Three Trombones.” Wednesday
evening meetings from 7.15 to 10 p.m.
are still very popular.

No. 9. The June 27 meeting of the
Erdington Rhythm Club opened with
a record recital by D. Franklin on
swing. pianists. This was followed by
a Jam Session comprising Dave Mor-
timer (clar.); D, Franklin and Pete
McCann (piano); D. G. Parsons
(tpt.); ClIff Smith (gir.}; J. Hacking
and G. Notley t{drums). The Club
now has over 80 . members and wel-
comes swing -fans at 7.30 any Friday
night at the Church House, Erdington
High Street.

No. 22. The re-formed Notts Swing
Club’ met in new premises at The
Scout Hall, North Churech Street, on
June 23 to hear Alan Kayes' recital
on ‘'‘The Crosby Brothers,” which
fesulted in a few arguments. A
Riddle Rhythm arranged hy Bill
Kinnell was the main item of. the
June 26 meeting, which ended with
the usual Jam Session. During the
evening there was a Record Raflle.
Anyone im¥erested should come along
any Monday ox Thursday after
7 p.m., or write to the Secretary, Miss
Mar)orle Pepper, 127, Burton Road,
Carlton, Notts,

No. 27. The lJast meeting of the
Leicester Rhythm Club was made up
of one continuous Jam Session, since
the prearranged programme could
not be given, Those taking part in-
cluded Alan Wells (clarinet), Phil
Sarworth (tenor)., Wally Bosworth
{alto and baritone), Roy Gregson and
John Shield (trumpets), Mrs. A,
(piano}, Len
Morgan Sammy Bryant
(drums).

No. 65. On June 24, the Man-
chester and Salford Rhythm Club
enjoyed Fred Carr’s recital, * Clari-
net Marmalade,” aind this was fol-
lowed by Len Kane presenting Vice-
President Max @Geldray .and his Royal
Dutch Dance Band, featuring stars of
the famous ‘‘ Dutch Ramblers.’”” The
line-up comprised Max Geldray (har-
monica- and drums); James Grootkerk
(harp, clar., alto}; Ben de Koning
(piano); Kees van Dyk (acc.); and
Joe Posener tvocals and compere),
These boys really sent the erowd.
Members and friends invited Lo bring
their instruments every Tuesday at
8 p.m., Lesser Hall, Higher Broughton
Assembly Rooms, Salford, 7,

No. 87. Since reopening, the
Hitehin Rhythm Club’s meetings at
the Church House, Hitchin, have in-
creased each week. On July 3, mem-
bers heard Ken Payne's recital,
“ They 8ing Jazz.” On July 10,
Joint Secretaries Peter Jenkins and
Ken -Payne will present.a Rhythm
Competition. All who play an instru-
ment are invited to bring il . to the
next meeting., when it is hoped to
form a Club Jam Group. :

N.W.3 Group. At 7.30 p.m. on July
4. at the ‘“ King of Bohemia.” Hamp-
stead High Street, the N.W.3. Group
Rhythm Club presents '‘ Queens of
Jazz No. 1—Mildred Bailey,” by com-
mittee member Ron Chipperfield.
Henry Bab's subject will be * Euro-
pean Jazz.,” The record auction,
postponed from last meeting, will take
place, and an important announce-
ment will be made. The Jam Session
will' include the usual group of
Normman Waring, Ted Snoad. Andre
Goersh, and young Mernie Silver on
drums. The Club has sponsored a
grand private recording which. will be
heard-in the near future.

No. 150. Last week’s meeting of
the Iiford and East Ham Rhythm
Club included record recitals by Len
Wood and “Wally Moffat on the
‘ Greatest Kicks in Jazz.”” The Jam
Sess‘ion by the Club Jam Group
directed by Tom OCa]laghan
(drums). featured Doug Mead (trum-
pet). Ken Franklin (clarinet), Len
Wood (tenor),-Cecil Pressling (alto),
Claud Hodson «piano}, Johnny Crowe
guitar), Jack Surridge (bass). On
July 8, Jack Surridge will give
another- recital in -his campaign for
better jazaz,

No. 170. The fifth meeting of the
Barrow;in-Furness Rhythin Club was
held on June .23, when a recital on
Muggsy Spanier was given by the
chairman, Jimmy Vincent. The Jam
Session comprlsed Bert Middlebrook
itrumpet and piano), Denis Hughes
(guitar), Jack Lytham (bass), and
Bill Long (piano). Meetine; are held
at St. Matthew's Hall every Monday
at 7.15 pm. and swing funs, espe-
cially instrumentalists. «hou]d €0it-
tact Eric Hoyle. 201, Raling Lane,
Barrow-in-Furness.

{bass},
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ONE OF °
BLUES SINGE BESSIE SITH

New Swing Reecords Reviewed

YEDDY GRACE.

*++ Arkansas Blues (Lada,
Williamsy) {Am. Decca
65558) (Recorded May 9,
1939,

***Betty and Dupree (White)

A

by
EDGAR

JACKSON

(Am. Decca 65557) (Re- -

corded May 9, 1939).
(Brunswick §2918-—3s. 8d)
Acc. by {clart.); |
Chartic Shavers (ipt.); Sonny Lee.
(trmb.); Billy Kyle {(pne.); Dave
Barbour (gtary; Delmar Kaplan
{bass); O'Neil Spencer (drums),

A FTER sitting on them for

aver two years, someone
at Decca has at last been |
bright enough to give us two |
of the best blues records I've
heard since the days of
Bessie Smith.

Teddy Grace may substitute
restraint for Bessie's brazen- |
pess. just as she replzax,x:esI
Bessie’s strident shouting with
a more - caressive quality of |
voice. but she knows how to sing
authéntic blues songs with style
and character.

Betty and Dupree is the more
colourful -side. If’s another
Frankie and Johnny sort of

~story, except that this time it’s
Dupree who gets it in the neck
(literallv) for murdermng a
jeweller to give Betty diamonds.

Outwardly Teddy may seem
to sing the song with a rather
reprehénsible nonchalance, but
behind it you’ll find nice shades

Buster Bailey

of pathos, resentment and
regret.

The accompaniment, with its
little comments and other
touches of individuality, is

ideal.”

COUNT BASIE AND HIS
ORCHESTRA. i
**It’s Square, But It Rocks
(Sigman, Slack (V. by

Helen Humes) {Am.
Columbia  29521) (Re-
corded approx. February,
1941).

“*Rockin® The Blues (Warren,
Arr. Buster < Harding)
(Am. Celumbia 29249)

{Recorded approx. Decem-|

ber, 1948).
{Parlophone
3s,,84.)
ACCORDI‘NG {0 the ¥Parlo-
phone  supplement, this
coupling was “Specially selec-
ted by Harry Parry, of the
Radio Rhythm Club,” and is
“The Swing Record of the
Meonth.”
How near it gets on the per-
formances to justifying this am-
bitious claim I will deal with in

R2796

ORCHESTRAL (LUB
|

JOHNNY PEDDLER

MY WONDERFUL ONE,
LOVE LIES e CALL OF THE CANYON

FIRST PARCEL

LET'S DANCE

_AMERICA|

SIERRA SUE o

THE JOHNSON RAG
YOU DON'T HAVE TO TELL ME, 1 XNOW (Waltz)

LOVEYOU |
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1

|
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TO-NIGHT (Waliz)
LEADS TO HOME
No. 10, LULLABY LANE

5

THE LITTLE

¥YOou
GET

NEVER TOLD A LIE
30 orcHEsTRATIONS For 18-

BOY WHO |

138/40 CHARI

Please enrol me as a subscriber te your
£ [ B

any other two parts), 12]-. Mark wi

Name of Subscriber,.

FRANCIS, DAY & HUNTER, LTD.

NG CROSS ROAD, LONDON, W.C.2
Phone No.: TEMple Bar 9351

Qrchestral Journal for which [ enclose

3 d. The arrangement I require is DANCE BAND COMBINATION
(S.0.) 18/-, ORCH.-PIANO and ACCORDION GUADE 6f-, TRIO4F.C. and

th X combination Tequired.

Addcess

MM sfmigt

B S T LIs T -

a moment, but first of all I want
o say a word about what, we
comprehensively speak of as
the recording.

POOR RECORDING

In my opinion, it entirely pre-
vents either side from being
worthy of the claims made for
the disc.

How far this will be apparent
to anyone will depend on the
efficiency of his gramophone.

" It is one of the character-|

| istics of the modern gramo-
| phone,

and the methods of
recording discs for it, that, while
it takes a really good machine
to obtain the full benefit of good
recording, a poorly recorded
performance will often sound
better on a poor machine than !
on a good one.

One of the reasons for this
is that the poorer machines are
‘generally less capable of repro-
ducing, among other things, the
high frequencies which not.only
| give instruments. voices and all
other sounds their true quality,
| but are the chief constituents of
| that distressing -effect which
most of us know as surface. i
! Thus, whether or not.a record
has a nasty, raspy surface (due, |
as it may be, to a poor or im-|
| correctly heated wax, a badly
sharpened cutter, inefficient
processing, or the fact that it is

pressed on too coarsely ground
stock), or a generally: rough.
| buzzy toue -due, as if often is:
| to over-recording, - which not
only prevents the reproducing |
| needle from following the modu-
lations in the grooves properly,
| but may also overload the
i amplifier), will be less apparent
on a machine less delicately
designed, and so less susceptible
to sich shortcomings. than on 3
machine which is capable of re-
| producing fine detail, both good
. and bad. .

| 1‘ ANY drummers are worried
by the problem of whether
it is worth while buying kit

during the war period. They
argue that they may be calied
or perhaps just have all their
belongings “ incendiarised.”
]
| carry on as if nothinz had hap-
pened—as much as - possible,
| Although dealers’- stocks of
drums are nothing like so wide
in pre-war days, there is still
glenty of good stuff ¢o-be had.
able, and most dealers hold!
some stocks of imported articles
unnecessary to say that these |
latter will diminish, and that.
inevitably a good investmerit. |
As for gigs falling off—reports |
is far from being true. And if |
you're called up, then :estl
before you are mixed up in your
have your kit with you. :
Finally, don't worry about
you. it won’t matter anyway,
and if he doesn’t—well, thinik of
missing
And one way to thwart That
the ““M.M.” scheme. Write in|
for details if you didn't see last

up, bombed, lose all their gigs,
The answer is, of course, to
that is.
| or comprehensive as they were
British-made drums-are avail- '
such as Turkish cymbals. It is
therefore, a “btuy” now is
' from all gquarters show that this |
assured that it wen't be long
unit band, and will be glad to |
Jerry’s little tricks; if he gets
the chances you will have been
Man is to insure your kit under
week's anneuncement.

Tommy Dorsey, his Band, and Virginia Dale as they appear -n
the new Paramount film, ““ The Gay City.”

Personally, I happen to be
blessed—or, as I sometimes
think, cursed--with a labora-
tory-built instrument capable of
reproducing detail that is in-
audible through even the better
domestic radiograms.

Few people bother about
obtaining instruments of quite
such guality. = But many have
gramophones which are not so
far behind, and these will not
fail to realise that these two
Basie sides reproduce about as
badly as they well could. They
get mushier, raspier and more
indistinct as they proceed, and
if that entitles a record to be
hailed as The Swing Record of
the month, then I'm a Dutch- |

The fact that wnearly all|
Basie’s recordings suffer more !

1

doesn’t
bett g
As far as T can gather in viboh
cireumstances, » the . perform-
ances *-are  good, especially
Rockin” The Blues.

BASIE PIANO

A fastish 12-bar blues opus,
it contains in its exciting
development some grand Basie
piang, behind which Walter

’s bass is delicious, twelve
bars of Earl Warren's -grand
alto, and -ensembles which are
none the worse because this
rhythm section of Basie's is
still about the most compactly
scintillating team of which any
band has been able to boast.

It’'s Square, But It Rocks,
which runs at about the same |
tempo, may be differently’
routined. and as regards its
words, as put over by Helen
Humes, may be described as a
jazz novelty. But otherwise
much the same remarks on the
efficiency of the band can be
applied to it. It's the typical
Basie formula for swing that
swings, worked out -by what
always has been a grand band.

But if you can stand up to!
that raspy reproduction (which |
has_ forced me to give the sides\
only two stars each), you're a
tougher guy than I am.
fess I just can’t take it.

*

JIMMIE LUNCEFORD AND|
t  HIN ORCHESTRA. ‘

~que © Afterglow  (Glover, !
Hall.  Arr. Segure) (V: by |
Dan Grissom) ¢Am. |
Columbia  29295) - {Re- |
corded approx. December,
1940).

“*Mix Up (Oliver) (Am.
Columbia 24084 {Re- |
corded approx. March,
1939).
(Pariophone
3s. 8d.)

Lunceford directing Wiltie Smith,

Joe Thomas, Ted Buchner, "Ear!
Carruthers, Dan Grissom (reeds);
Gerald Wilson, Paui Webster, Snookie
Young {tpts.); Etmer Crumbley, James

make these two any

1

|

-R2797 —
|

Young, Russell Bowles (trmbs.);
Edwin Wilcox (pno.}; Al Norris
(gtar.);. Moses Allen (bass); James |

Crawford (drums).
YOR reasons which I don't
pretend to be able to explain,
Jimmie Lunceford invariably
has the benefit of reproduction
which is about as good as
Basie’s is bad, and these two
sides are no exception to what

I con- |

has become practically a rule.
On this alone the average
listener will probably think
these Luncefords are alse the
bétter performances. They are
certainly much more pleasant
4o listen to. :
But, in fact, they cannoet com-
pare- with the Basie per-
formances. o
This band of/Lunceford’s is,
and always has been, such a
mass of contradictions that I
find it difficult- to know exactly
where I am with it.
In both its arrangesments and.
the way it plays them, it is pre-
tentious and exhibitionistic.

PRECISION E
When. it attempts to play
sweet, it often exaggerates

or less from the same faults]to the point oft fulsomeness.

When it plays hot, it is-aften
little better than defniteiv
o '

Yet it works wah sm}h pre-
cision, ifts tone is so. full and
rich, especially in the sax team,

| its intonation is so reliablé, and

its all-round musicianship so
much more finished than that
of most coloured bands, that
you can't help being gripped by
its music.

You'll find all this adequately
proved in the fast Mix Up and
the lovely slow melody Blue

Afterglow, which is  vocal
throughout,
| FAMOUS
| DAREWSK! PUBLICATIDAS |
FOR THE FOLLOWING INSTRUMENTS
TROMBONE
GLENN MILLER'S 125 Jazz
aks ... g 4/
i GUITAR.
DICK SADLEIR'S Modernn Plec-
i trum Guitar Playing~ ... . B/f-
| TIGER RAG 2/~
1 SUNRISE SERENMADE $/-
WHISPERING i 1/=
- CORNET.

1 LE¥Y’S Popular Coranet Tutor ... * 1/6

. LOUIS ARMSTRONG’S (44) Hot
Choruses o8-

LOUIS ARMSTRONG’'S 125 Jouz

Breaks . &)=
SAXOPHONE AND
1 CLARINET.
BENMY GOODMAN'S 125 Jazz
i Breaks .. - = L Y

MELRDSE Sax. and Clarinet Folie
containiog 12 Famous Nos.
for fily, Bp, and C Melody Sax.,
Clarinet with Piano ace . 5

ACCORDIQNM.

THURBAN'S Simple Treatise foc

the Bass ... . . 2/
i HOW TO MASTER the Buss'Side
ot the Piano Acrordion .. .

PIANDO ACCORDION SOLGS, con-
taining g World Wide Sutcesses 1/6

7 ORIGINAL HAWAIIAN SOLOS 1/6

% ORIGINAL TANGOS .. 1/8

7 ORIGINAL WALTZES e ¥/54

WHISPERING SWING, acr. b
Eric Winstone. .., . ¥/

SUNRISE SERENADE 1/

PIANO,

BLUE NOTES, modecnistic - as-
rangernent of selection of
world Famous Blues ... - 1/

HOTY MNOTES, mfodemistic ar
rangement of selogtion of World
Famous Stogups.., 208 e 18

TIGER RAG, Modernistic arr, ... 2/ |

SUNRISE SERENADE, 2 Pianos... 2/-

SUNRISE SERENADE 50LD ... /-

MELROSE Song and Dance Folio
of 16 Hot Numbers ... o 2/6

9-10NEW COMPTON ST LONDON W.C.2 |
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BRAND'S
ESSENCE

AGEDY nearly wrecked
the future happiness of
two shortly-to-be-wed young
people the other day.- BER-
NARD RABIN, Oscar’'s man-
ager-son, was out cycling near
Weston, with alto-player Harry
Conn, Ted Hodgkinson, the
band’s props. manager, and his
fiancée, DIANE, when her
brakes.failed to act on a very
steep hill. The bike gathered
speed till she lost control com-
pletely,  and was shot off
straight into a stone wall.

Running up to her, the boys
found her bleeding profusely
about the face and arms and
anxiously hurried  -her to
hospital where, luckily. it was
found that no bones were
broken. though she had been
severely bruised and cut about
the body and has had to have
stitches over both eyes.

Oscar and Hary Davis
insisted that she took a com-
plete rest to recover, which is
why you missed her vocals
during the band’s radio sessions
last week.

But even while® the nurse
bandaged her up at hospital, so
enveloping her face that she
could hardly open her mouth,
she was urging her to be quick
as she had to get back to the
studio for a broadcast!

But the miraculous thing
about it all is that, had she
fallen off only fifty yards
further along the road, there
would  have been .no wall to
stop her going over the cliff
top on to the rocks below. . . .

Since pianist:leader LES
WHARTON took over Svd
Dean’s Band at the Charing
Cross Astoria, nine changes
have occurred.

Yes, I know it’s an eight-piece
outfit, and nine into eight won't
go; but change number one is
that Stan Gibson. has had to
leave owing to pressure of other
business, and Denis Cracknell
now occupies the tenor chair.
A puspil of George Evans, Denis

T

is reported to be putting over
some very fine ‘'swing at these
sessions,

And the eight other changes
are purely sartorial—for. the
bovs now mount the stand
attired in grey flannels, white
shirts, and ties; a concession
for which they are all feeling
extremely grateful to Mr.
Bourne, who has so ably
managed this popular dance
resort for the past thirteen-and-
a-half vears.

Yel one more change in the
band is due on August 3, when
Les relinquishes the pleasures
of bachelor life for the joys of
matrimony. On that date, at
1230 p.m., he marries Miss
Kitty Bezant at St. Matthew’s
Church, Brixton, whom he first
met when playing at a dance
hall a little over a year ago.

May I be ’way ahead of the
crowd, and wish them both
every happiness together?

To bear the nickname * Per-
sonality ” certainly takes some
living up to in this profession,
and CHARLES HARLOCK had
his work cut out whilst com-
péring a recent concert in Town
during a heavy blitz.

Following a near miss by an
H.E. came the usual lumps of
ceiling and blinding clouds of
white dust- that so swiftly trans-
form us intoe millers’ mates.
The . audience was temporarily
stunned, and before it could find
its feet and voices Charlie
emerged from the fog, casually
to remark:

“Well, they said we would
bring the house down.”

And not one out of the three
or four hundred present left the
building until the show had run
its allotted length.

Charlie formed his band eight
years ago, and despite call-ups
is still going as strong as ever.
Several of the old boys are now
in the -Forces, Les Hill playing
trombone in an R.AF. station
band; Doug Wilkins abroad with
the R.E.; Gilbert Christmas still
playing wiolin, although with
the R.A.O.C. somewhere on the
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BRAND

coast; Tony Budd, the accor-
dionist, doing war work in Car
diff; whilst Charlie himself is
engaged all day on essential war
service as a radio inspector.

Present line-up is: Cecil
Sheppard and Bert Terry (altos
and clarinets), Wally Shelley
(tenor and violin), Ray Hill
(trumpet), Ernie Streeter
(drums and effects), N. Streeter
(piano), Bill Collins (violin),
and Charlie leading on bass.

Vocalists are Grace Kent and
Les Skeets.

o

Welcome news, affer a long
absence, from ex-Sid Millward
vocalist and -sax, EDDIE
LESTER, now in the Roval
Corps of Signaldg, stationed in
the South of England.

Eddie’'s lost no time in get-
ting a band together, and is at
present awaiting a broadcast in
the “Ack-Ack Beer-Beer” pro-
gramme. .

He asks me to remember him
to his old * boss,” and also to
Van Phillips, with whom he
worked in the Buchanan “ Top
Hat and Tails " show.

Another khaki musician from
whom FPve just had news is
WILL DE BARR., now in the
R.A.S.C.: whose band is still run-
ning very successfully with Jack
Hyman taking his piace on alto,
leading Len Tilney (drums);
Bob Beaumont (piano and
vocals); and Freddie Randall
(trumpet).

Will tells me that He’s far too
busy with Army organisation to
do any playing at the moment (I
should think so. too, if he’s as
busy as it sounds), but at the
first opportunity: intends form-
ing a swing combination from
among Army musicians.

Meanwhile, it seems that
Will’s daughter, Diana, is pinch-
ing all the limelight. She is a
pupil of the Walthamstow
School of Dancing, and has won
a silver medal for elocution, and
was chosen to present a purse
to the Mavor during War
Weapéns Week.

And she’s only three!

The prize of J. C. SHAW'S
gift of orchestrations to the Ser-
vice dance band furthest re-
moved from any outside enter-
tainment, goes without any hesi-
tation to an R.AF.: G Station
Band situated so far from civi-
lisation that so far from con-
gratulating them on their suc-
cess, I feel more inclined to
weep for them. .

* We think,” they write. “we
have the mnecessary qucalifica-
tions to claim the library you
‘mentioned:— (i) Prohibition in

toto; (ii) one cinemu (?) 30
miles away, (iii) no trains,
buses, lrams

Sorryv, boys—the ‘prize is
yours.

@

The Editor has passed over to
me a most interesting airgraph
letter he has received from
STYX GIBLING, now with the
R.AF. in Egypt.

You 7remember  Styx, of
course? As drummer with the
B.B.C. Variety Orchestra, he

not only did evervthing that
could possibly be required from
a percussion expert, but was
responsible for those famous
“special effects ” that wére such
a feature of John Watt's
“ Mickey Mouse” programmes,
and simjlar shows.

1 quote from Styx’s letter:—

‘. . . Believe me, conditions are a
trifie different from the studios at
B.H,, but after you get used to the
taste of the sand, and immune from
mass attacks by fliesr and bugs,
things are not toco bad. There are

| plenty of interesting things

see

|in the knowledge that we were

i (clarinet);

LAURETTA BOSTON,

Billy ' Thorburn‘s. new singing
discovery. She saw Bill's S.0.S.
in the*Melody Maker,”” applied
immediately —and clickidthejob.

and hear, and quite a lot of activity
—the latter in - large lumps.’

. . . You may wonder just how T
managed to get on to the Egyptian
tour, especially as 1 was apparently
anchored with the Central Band for
the duration. Well . .. the casually
roll in Londen alone lasl winter con-
vinced me that just hanging .around
a depot banging a drum and loeking
preily was not going to reduce it any.
so I resigned from the shelter of the
Music Room -and got myself re-
mustered as an Airerafthand. . . .

*“I went{ through the last one in
the R.N., and managed to do some-
thing useful. I hope to do the same
agajn. . - . )

‘- Another of the old gang is out
here doing a job of wark—Roy
Peveret, the ’cellist and drummer of
the Theatre Orchestra. He is now a
wireless operator. and has gone oul
into the desert with his unit. . . .
Monti Warlock (ex-second pianist
with Maurice Winnicks is with me
here, and also Dicky Barker (ex-
second piano and vocalist with Al
Lever). . . . N

‘ We have organised ourselves intn
a trio. and do quite a lot of enter-
taining at the hospitals. also a spot
of broadcasting in the local Forces
programme; but these are secondary
considerations. Our principal in-
terest is in the job in hand, and,
when this is finished, we shall come
back with & whole lot of satisfaction
at
the seat of things, and not ‘sale
at home’. . . v

Well, Styx, 511 your old friends

will join with us in wishing vou
and your pals the very best of
luck. But, in this war, don’t
yvou think that the expression
“safe at home”” doesn’'t quite
fit the facts?

e

The Anglo-Greek Ambassador
of Song. So runs the billing of
vocalist JIMMY MESENE as he
successfully tours the country
with his guitar.

But you know what some
people are. Thev simply won't
believe what they see in print!
And one member of a Barnsley
audience went still further and
demanded proof that he was
right in his disbelief of Jimmy’s
billing.

“ Sing us a song in Greek!”
he shouted from the stalls.

So Jimmy did.

And now his stock in Barns-
ley has risen to peak.heights as

a result.
@

LATE NEWS - FLASH.
Despite war, Jazz Jamboree will
be held on Sunday, September 7,
but this time at the Odeon
Cinema, Leicester Square.
Doors open at 11.30 ajn., and
the show sfarts at 12 noon.
Apply immediately for tickets
at 5s., from Reg Knight, the

Musicians’ Social and Bene-
volent Fund, 27, Rupert Street,
W.1..

lhad the

Classics

by BILL

| No. 31— Bump It " Four or Five Times," by Jimmy
Noone and His Band.

PERSONNEL:
Shavers (trumpet); Jimmy Noone
Pete Brown (aite): Frank Smith
(piano); Tetdy Bunn (guitar); Wellman Braud

(bass); O’Neil Spencer (drums). .
AS the weeks,roll by and “ Classics
4R of Jazz” go on, I keep finding
mote and more people who have neyer
recognition they deserve in
the jazz world..

Not that Jimmy ‘Noone is unknown
{0 fame—tar from it—but he gets about
1 per cent. of the publicity Shaw and
Goodman achieve, and, to my mind, is
an infinitely better player

His style is typical] New Orleans—
flowing passages made up of fast runs
of notes and sudden trips into the top
vegister, and his lead of the first
ensemble in Bump It is a good example
of this. Give an ear also to Charlie
Shavers, whose trumpet interjections
behind Noone are the tops.

The first solo of note is taken by
Teddy Bunn on guitar, and I don't
think I am revealing any secret when
I say that here is my favourite of the
modern guitarists.

GREAT GUITAR JAZZ

It's a great pity that all the iine
work he is doing lately is not being
released over here. His playing on ‘the
Blue Note records is really great
guitar jazz.

Anyway, we have his solos here, and
this one is typical Bunn—very simple,
but musically perfect, with terrific
swing.

He is followed by a trumpet player
of the younger..school who is busy
knocking at the door of fame. Young
Shavers is playing grand stuff these
days with Kirby's little outfit, and I
like his solo here with just a suspicion
of Louis in those last phrases,

Chartie

(CONTINUED)

WEBB, WILLIAM “CHICK"”: C.
drummer; b, Baltimore. As a child
sold papers, and practised drums for
hobby; was victim of a physical de-
formity which handicapped his career,
but overcame many difficulties in his
determination “to become a successful
bandleader. Had his first job in a
small Harlem group which included his
cousin Johnny Hodges. Bobby Stark,
Eliner Williams and Edgar Sanipson.
Played at Savoy and odd Harlem jobs
for many years without attracting much
attention; recorded for Brunswick. 1931,
when band included Benny Carter,
Jimmy Harrison, etc. Heard Ella
Fitzgerald when she sang in amateur
contest in 1934, at sixteen; became her
guardian, and built her up as big name,
which eventually brought the band it-
self to national prominence, recording
regularly for Amer. Decca (Engl
Bruns.), and eventually lending to-
wards a more commercial stvle. Band
was fronted by Bardu Ali. Webb's ill-
nesses became more frequent, and after
an excursion boat engagement near
Washingion in June, 1939, he was
rushed to hospital, dying a few days
later. Besides records under his own
name, Chick can be heard in many
sides by Ella Fitzgerald's Savoy Eight,
also sessions with the Gotham Stompers
on Variety, and Mezz Mezzrow on
H.M.V. Since his death the band has
continued to., work, though with
numerous personnel changes. under Ella
Fitzgerald’s name, directed successively
by Edgar Sampson, Bardu Ali, Taft
Jordan -and (currently) Teddy McRae.

WEBSTER, BEN: C. tenor sax; b.
Kansas City. -Ope of the best-known
graduates of this’'city. In New Mexico
with Gene Coy, 1929-30, then with Jap
Allen, Blanche Calloway, Andy Kirk;
came to New Yofk and worked with
Benny Moten around 1932, With
Fletcher Henderson and Benny Carter,
1934; Willie Bryant, 1935; recorded and
toured with. Duke Ellington, 1936. Made
many pick-up recording datesc with
Teddy Wilson, Putney Dandridge and
Billie Holiday groups for Amer. Voca-

lion and Brunswick from 1935, also

of Jazz=
ELLIOTT

(Vocalisn S209.)

l Alto comes nexf, and you don't want
me to tell you about Peter Brown if
fyou read the article in. the “M.M.” & |
lshort while ago. Suffice it to say that

the alto here is usual Brown form, and

| that means good. |
| Noone lifts that clarinet now for a
lovely chorus, most of it being in t'he‘
lgwer register, and plays on {o lead the
l lust ~ two - ensemble choruses with

trumpet backing up.

, Notice that last riffi—it's a good one,
d4nd whatl puzzles me is the fact tha{ a
British band hasn't copied it yef.

REMINISCENT DANDIES

Four or Five Times is a grand
number, and the treatment it's given is
very reminiscent of the Chocolate
Dandies’ version issued on Parlophone
many moons ago.

Some lovely chords ‘by Bunn make
an effective opening, and then we have
a typical Noone chorus with Shavers—
—muted this time—riffing away behind |
him. Guitar next, a full chorus this
time and still right up to standard.

Shavers, still muted, then takes 2
gem of a solo, and, belicve me, Charlie
is going places one day and that day !
i¢ not far away.

You’ll like Spencer's vocal that
follows with echo from the band.
O'Neil is no great singer, but, like all
eoloured folk, the feeling he gets into
his voice makes up for a lot.

Alto takes over from him, and here
i$ Peter playing in his favourite jump
siyle. g

Notice Noone’s quick flow into the
high register -as he goes into the last
.1semble, and the way that he and
Brown split the last phrases.

.Yes, this is a swell little band and

tiey play swell jazz.

WHO'S WHO IN JAZZ

sassion with Mildred Bailey, 1936, under
pseudonym “ Francis Love”; at this
t'me was a ‘member of Cab Calloway's
Orch. Also worked with Stuff Smith,
Roy Eldridge. Joined Teddy Wilson's
big band, 1939, recording on Columbia.
then early in 1940 became permanent
| member of Ellington band. Has de-
veloped in past two years into one of
tae greatest tenor saxes of the Cole-
' man Hawkins school. -

WEBSTER, PAUL: C. trumpet; dis-
tant relation of Ben Webster; b. Kan-
sas City, 1909. Joined Jimmie Lunce-
| ford, January, 1935, remaining with him
| ever-since as lead, high note and solo
trumpet and occasional vocalist.

| WEISS, SAM: W. drummer. With
| Benny Goodman’s original band in 1934
before Gene Krup: joined; briefly with
Tommy Dorsey in 1936, also worked for
Artie Shaw, Wingy Mannone and many
sinall groups around New York. Not to
43-confused (as he is throughout " Hot
Liscography ”) with bassist Sid Weiss.
| “WEISS, SID: W. bassist. First spro-
{ minent with Wingy Mannone's quartet,
| later with Artie Shaw until break-up of
band late in 1939; joined Joe Marsala,
t.?en to Tommy Dorsey early 1940.

WELLS, DICKIE: C. trombone; b.
Pennessee, 1909, Moved to Louisville,

¢entucky, when two years old. Never
studied trombone; played baritone horn
in children’s band at 13. In 1926 took
|@p trombone, joinede Lucius Brown’s
band. With Lloyd Scott's band (later
led by Cecil Scott) from 1927 to 1929.
With Luis Russell
1930-31, also with Fletcher Henderson
| oi: and off to 1934, recording with him
op Columbia 1932. With Charlie John-
l. son at Small’s Paradise, 1934; follgwing
| vear joined Teddy Hill, remained with
Hym nearly three years, visiting London
gnd Pafis with him in Cotton Club
revue 1937 and ‘making a series of re-
¢ords under his own name for French
Swing (HM.V). In mid-1938 joined
Count Basie; still with. him mid-1941.
‘Also records with Allen-Hawkins Otrch.
for Brunswick, Spike Hughes (1933) for
Decea, and Teddy Hill on Melotone,
Vocalion, Bluebird. Very individua:
hot: solo style.

| recording for Victor.
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Promlsmg To Return To Jazz Next Vleek ‘“ MIKE, ”
Our Critic-at-Large, Takes Time Off To Say A Few

LAST WORDS TO PAUL HOLT

EFORE 1 say another
IB word: let me endorse
‘ everything this paper
'has so far said about Paul
' Holt's story of the profession
,“ dodging ” military service.
 The few hundred words
whiclt this famous ex-filim critic
and present leader-writer of the
Duily Express had to say were
beside the point, a waste of
time, and showed a lack of
understanding of either British
or Nazi—Yes, Nazi—apprecia-
‘tion of the value of music in
war time.

1 suggest that Mr. Holt listen
to the German wireless occa-
sionally—to the music, not the
words, to the transmissions for
the Germans by the Germans,
and not to those intended for
English listeners, and he will
learn a lot.

I also suggest that if Mr. Holt
is so keen on getting on with
his own war effort that he

should not be gadding around |’

the West End or munition
towns collecting such entirely
irrelevant. facts about a hand-
ful of dance musicians, whose
circumstances he does not
know.

WHITE FEATHERS

Mr. Holt is in the posttion of
the voung women who handed
out white feathers so gaily in
the last war—usually to V.Cs
on leave. 1It's a very  risky
business—especially in Fleet
Street--to- start ‘genepalismic-m
of this kind.

If the musicians whom Mr.

in Germany they would be in
uniform. Most people who. live
in Germany get a uniform, even
when they are thrown into a
concentration camp.

In this country we still con-
sider ourselves civilised enough
to allow people to work for the
country in their civilian clothes.

1 think—in passing—that it
is significant that early in the
war the Daily Express should
have designed a special badge
for Reserved Occupation
workers. Nothing came of it. of
course. But, it must have been
on somebody's conscience. The
reservation age for newspaper
staffs was very low at the time.

Fortunately, the white-
feather mentality is a thing of
the past as far as the country
generally .is concerned. It is

RHYTHM CLUBS

No. 31. Members and friends of
the Portsmouth Rhyvthm Club should

note that it is now back at the
| - Country House.” Commercial Road
tapposite¥Savoy Cinema). New ideas

on programmes will be welcomed, and
the members would particularly like
ito hear from old nembers now in
{“he. Forces. New members should
contact. the Secretary, Mr.
Priscotf. 24. Merton Lane, Porchester,
or apply at Murdochs, Commercial
Road. where they willvfind an excel-
lent supply of swifig discs.

No. 41. The Leeds Rhythm Club
mel on June 29 to hear the Secrélary
give a programme of discs no longer
available in. catalogues. The Jam
Session comprised Bert Quarmby
| ttmb.); Jefl Chapell tpiano); and R.
Davies (drums). Next Sunday (6th)
she Club  visits Dewsbury's first
Annual Jazz Jamboree. July 13 sees
the Club in new- premjses at the De
Grey PFirth School o% Dancing, 1.
Lands Lane (opp. Betiy's Café).
Meanwhile, for details, write the
Secretary, "16, Galway Street, Leeds,
11, or on Sunday meet ai the Swine-
gate Tram Depot at 1.45 p.m.

No. %61. Despite the loss of our
popular Treasurer, QGerry Russell,
now in the Royal Navy, a reecital on
the Blues was given at the last meet-

ing by Mr. Fawkes, at the Stalion
Hotel, Sidcup.
No. 171. Al last Sunday’s meeting

of the Whitstable Rhythm Club Mr.
Pope gave a recital on Gene Krupa.
Vinlin, cornet. piano and drums were
featured in the Jam Session which
followed. There .will be a meeting as
usual at the Marine Hote] on Sun:
day, and members are inviled io
bring along their favourite dises.

Holt accuses as “ dodgers ” lived |

unbecoming for Fleet Street
and for M1, Holt to attempt to
revive it in this way.

Fleet Street is doing its share
in this war. and so is the musi-
cal profession. Mr. Holt ought
to have had enough experience
of the show business to realise
this, and I am surprised thaf a
newspaperman whose reputa-
tion with the public was built
up on his sympathy and enthu-
siasm for show-folk and their
work should so far go out of his
way to abuse those artistes who
have provided him with many
happv hours of entartainment.

BE CONSISTENT

If Mr.
mind, if he feels that even
dance music—popular though 1t
is with every class of war-
worker—should have no place
fn the general scheme of things,
then at least let him be con-
sistent.

It is not so long ago that the
Daily Express—and 1 suspect
Mr. Holt, as leader-writer—was
protesting editorially that film-
technicians were being called up
and that the British film in-
dustry would face ruin as a
result. Regular readers (such
as myselfy agreed, and sub-

| scribed .to the protest.

Now the Ddily Express pro-
tests because dance musicians
are not called up; worse than
that, it alleges that dance
musicians are swindling their
way out of the armed forces, =

Twenty million people go to
the pictures each week. More
than that number never get to
the pictures at- all; their only
hope of entertainment is what
the radio offers them. And the
vast majority—God help us—
prefer that entertainment to be
dance music.

Young men, younger .than
Mr. Holt, whe have no opportu-
nity to go around the West End,
who never get near even a
munitions town. are only too
glad that the B.B.C. can give
them dance music. Young men
on mine-sweepers, on gun-sites,
at fighter-stations—they don’t
give a damn who_plays the
tunes, so long as tﬁey get the
tunes.

NO HIMMLER, PLEASE!

We need no Himmler methods
in this country; we do not have
to “ban"” dancing because we
are, ang have been for a vear,
engaged in a campaign which
makes the German invasion of
Russia look like a cabaret at a
road-housg. For 12 months now
we’ve been bringing ships,across

the Atlantic. shooting = down
Messerschmitts over three
continents.

We play cricket on our days
off. And whv not? 1If we didn't

and even fighter pilots and
Imewspapermen get a day off
occasionally—we should only go
to the pictures: or go dancing.
What’s the difference?

And suppose the B.B.C. did
play only records: who is going
to make them? Records don't
grow on trees for the plucking.
Use American records? What
about the shipping
needed to bring over
matrices?
out much-needed currency in
royalties? What aboutl the un-
employment of medically re-
jecte@ musicians that would
result?

And does Mr. Holt suggest
that the vast Overseas Service
of the B.B.C.,, which, thank
heaven, realises the propaganda
value of cheerful music, should
close down in order that a few
talented musicians should be de-
tailed to peel potatoes for a lot
of fellow-soldiers who hate the
sight of potlatoes?

The Ministry of Labour

the

has

Holt has changed his.

very wisely not laid down any
hard-and-fast rule, for instance,
about the calling up of BB.C.
employees.

in everv country that Himmlet’s
| veggs have overrun,
At risk of thceir lives, millions

Why not? Because of people tune in to the B.B.C.

broadeasting, like film criticism | and know that England is danc-

—and dance music—is a voung
man'’s job. You cannot bring
people ou{ of retirement, you
cannot train people in a couple
of months to do a job which a
youpger generation has grown
up with.

The Duily Express is continu-
ally telling us that the war
should not be run on pre-1914
lines. Right. This is 1941. The
British people of 1941 happen
to get some entertainment out
of dancing; it demands dance
bands. The Forces, the
workers, the mere civilians like
you and me, the people who
really know our fellow country-
men, clamour—rightly or
wrongly—for our dance music:
It cheers us up. What de-
presses us is an  out-of-tune
chorus against the ensemble like
Paul Holt’s story.

Mr. Holt has a circulation of
about two and a half millions.
The musicians whom he libels
have a nightly audience of ten
tinies that number—here, in the
Empne in France,

in Holland | spare.

ing, and it gives them hope and
courage. Yes, even the Germans
listen, in spite of Himmler,

So dance musicians are
“dodgers” are they? 1It’s an
easy thing to say, sitting at a
typewriter in Fleet Street.

Mr. Paul Holt ought to play
in a band some time. Particu-
larly in war time. Easy money?
“ Dodging "? b

No, Paul. Ruddy hard work—
especially at the Café de Paris.

L/Cpl. E. Smith, of the Vehicle
Maintenance School, 8th Corps H.Q.,
Home Forces, has had the ill luck to
lose both his plectrum banjo and his
guitar—the first at Dunkirk and the
latter in the Coventry blitz. Since
playing constitutes the greater part
of his relaxation, he asks if any
reader can come to his aid.

Recently two members of 1 Wing
Dance Band, stationed somewhere in
the Home Counties, were posted to

other squadrons, and although Lwo
new members have been found,’

B flat trumpet and a B flat tenor a.re 5
lacking for them to play. Unable to
afford a great deal, they would appre-
ciale the gift or the sale very cheaply
| from “any reader who has these to

l :E TER Mma

THREE - IN

=

1% CORIUNCTION WITH YHE WORLD WIDE MUSIC CO., LTD., & MACMELOD!E"S LT0.

30 Nos. for 18/-

ALSO

| SALOME

space |

What about paying |

AND

YQUR 1°" PARCEL CONTAINS

HE WEARS

[ A PAIR OF SILVER WINGS
THERE'S A LITTLE STEEPLE

(POINTING TO A STAR)

[ THE FIRST LULLABY
LLEVERY TIME | LOOK AT YOU (v

['LET’S HAVE ANOTHER ONE

Prices— Double Orchestration, $.0. 2{6, F.0. 3}-.

BEAT ME DADDY

Pisno Soles 1f-, extra parts bd. each.

(EIGHT TO A BAR)

Price 3/6 perrset. ~3/10 post free.

KANSAS CITY MOODS

Original Beany Carter arrangement,

SCRUB ME MAMA

Yic Schoen’s arrangement.

DAWN PATROL

Original Carl Hohengarien arrangement.

BEAT ME DABDY (eight to a har)

Vic Schoen’s strangement

SOUTHERN FRIED

Same arrangement as Al Donahue's Record

OVERNIGHT HOP

Same arrangement as Red Nichol's Record

WEDNESDQ\*’NIGHT HOP

Original Andy Kirk arrangement

MISSOURI SCRAMBLER

Original Will Osborne arrangement

SIGH NO MORE; LADIES
BLOW, BLOW, THOU WINTER WIND

Arranged by George Evans

w OH! MISTRESS MINE
J()T WAS A LOVER AND HIS LASS

The ORIGINAL MANUSCRIPT SERIES l P.M. HOT HITS!

IN THE MOOD

RHUMBOOGIE
Between 18th and 19th
on Chestnhut Street

IDA iSweet as Apple Cider)
COMANCHE WAR DANCE
DOGGIN’ AROUND
TEXAS SHUFFLE

TIME OUT [ ] TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS AND DOWNSTAIRS
CASBAH BLUES

CHICO’S LOVE SONG
FOR DANCERS ONLY
THE CONGA e CHEROKEE
DIXIELAND ONE-STEP

2/9 per set, 2/11 post free.

George Shearing’s Piano Arrangement
SOUTHERN FRIED

BEAT ME DADDY 2/-
MISSOURI SCRAMBLER(,,

Terms for 30 Nos., S.0. 18/~-,
F.O. 24(-, Trio 12/= (Extra
P.C. 6/-, other extras 3/=
with Trio upwards). Piano

Solo Copies 10/-.

Mark combination required.

WEDNESDAY NIGHT HOP
3/6 per set, 3/10 post free: -
Enrol me as a member of P.M.  Name...........coooveivorivmmnsinisrisissamnssinnnsins
Sub. Club, for S.O............... or
............... lenclose £ : s. d. Address

MM. sl7l4x
THE PETER MAURICE MUSIC CO., LTD,,
21 Denmark St., Lenden, W.C.2 TEM. 3856
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THE POSTMAN ALWAYS RINGS

TWIGE!

Enquiries in Envelope

HE postman, so asserts
T tough fiction writer

James M. Cain, always
rings twice.
I devoted the entire columns

of this page to correspond- .

ence, and ended with an in-

vitation to readers to keep |

writing.

Since then I am glad to see
that yvou have taken me at my
word,

Every week my mail increases,
and ‘while typewriter ribbon
remains unrationed I am deter-
mined that no one who takes
the trouble to put pen to paper
shall go unanswered.

Once again, reader . . . the
page 1s yours. . . .

Always an admirer of initia-
tive, first let me commend ac-
cordionist Ben Norris, of 331,
High Road, Harrow Weald, for
his mental ingenuity in suggest-
ing a combined =Hammond
organ and accordion, even
though I shudder at the pros-
pect of anyone putting the
idea inte effect.

Readers may recall Bep's last
letter on the subject which, I
must confess, I did not take
seriously.

This week, however, he re-
turns to the attack with the
following:—

Rejerring to the Hammond organ
question, it appears to me that you
must be either living in” a small
Anderson shelter, or wou not
understand what I mean.

What I was aiming at was not to
get the whole of a Hammond organ
into an accordion, but just the idea,
i.e., a small electric motor in the bass
side working the torne wheels in the
right-hand keyboard.

Sorry, Mr: Edison, but I still
don't get it.

do

And neither, apparently, does
reader. Bill Morland, of The Old
Cottage, The Abbey, Abingdon,
who also ventures his opinion
on the matter:—

I notice that one of your readers

wishes, to hang a Hammond organ
round his neck.

If he. had «a Hammomi organ. ij
he didn’t contemplate moving while

playing, and if he had the necessary
technical knowledge, no doudbt
could run a cable across to the organ

and fit -up the necessary wnit inside

his instrument.

Six weeks dgo-

he

By ERIC
WINSTONE

tions, has & plano ke;(board ever
been iried for the bass side of an
accordion?

Regarding the last sugges-
| tion, an accordion was put on
| the market some time ago with

| a small set of piano keys to take |

|_the place of the~bass buttons,
Ibut it was never a success.
And I can’t say I'm sorry at
that. . . .
*® * *
{ Seeker after numerical know-
ledge, George Maryan, of 490,
| Rochester Way, Sidcup, Kent,
| comes up with a fast one dnd
asks: N
As a regular reader of your page,
| can you tell -me the number of women
| in Hal Swain’s band? Also how many
has Victor Sivester got (men (his
timey? |
Well, George, Victor Silvester

| playing for him, and friend Hal
Swain has three girls in his
stage show. Hé doesn’t run a
band row.

* * *
{ From Ceecil Cribb, a young
man with ambition, of 42, Daw-
son Avenue, Barking, comes the
next query.

I have an ambition to play
| accordion.
| tutars. but find [ cannot get on with
them at all. . i

I haeve %tried in vain fo find a
teacher. Could you. advise me what
| to do to realise my ambition?

I am afraid that every day I
receive letters concerning ihe
shortage of accordion teachers,
and as far as I can see. until
things return te normal, there
is only one solution.

First, go to an ordinary piano
teacher and learn such things
i as elementary harmony and
| theory together with scales apd
arpeggios on the piano.

When you have done this,
then have anothér crack at the
accordion with a reliable bock
of instruction. You will find
that, armed with a slight know-
ledge of music in general, even
the bass keyboard will not hold
quite the same terrors for you
as it did before you knew the
difference between a third and

|
|

.

the

t

By the way, speaking of ‘innova- '8 fifth.

T LAFLEUR

Three Smash Mits from Kay Kyser’s Film “Youlll éind Out™

THE BAD

*I'D KNOW YOU ANYWHERE

~YOU'VE GOT

HUMOR MAN
ME THIS WAY

% (DOUBLE ORCHESTRATION)

GREAT STANDARDS ALWAY

S IN REQUEST — 3/- per set

| ALL 31311)3

ORCHESTRATION 3/-

FEATURING

| TUXEDO JUNCTION }

THEATRELAND
MARCH

ttle Dress Medley "

arr. Bebroy Somers

tBa

AMCLIFFE IN THE |LINCKE IN THE| SOLITUDE |SONG OF
BALLROOM . BALLROOM | gyER THE WAVES | ¢INDIA
(Valse Mediey) (Yalse Mediey) | orp_ Bob Grashy {aj-)

50 Hot
50 Hot
50 Hot
50 Hot

Benny Goodman
Ziggie Elman
Eddie Miller
Benny Carter
Ray Bauduc

| improve your- style and technique. hLearm te improvise fluently.

150 Progressive Drum Rhythms

Licks for Clarinet
Licks for Trumpet
Licks for Tener Sax
Licks for Alto Sax

2/-
each
Book

EXAMP
BENNY GOODMAN, GLENN

ARRANGCER Al

LOMBARDO, TOMMY DORSEY, HAL
LUNCEFORD, JAN SAVITT, RICHARD HIMBER.

{ncludes: CHORD CHART, YOICING
‘CHART, RANGE CHART
LES BY:
MILLER, BOB CROSBY, GUY
KEMP, HIMMY

3. R.LAFLEUR & SON,LTD., 295, Regent Street, London,W.9. LANgham 2741,

usually has seven musicians |

and have boughl several|

Here is‘'a letter with an un-
usual request from Payne ad-
mirer Peggy Thurgood, of
“ Emsworth,” Lower Lea Lane,
Charmouth.

I find from reading your page
that you are wery helmiul to readers.
so I wondered if you u,)kmld be of
assistance to me

I am a great gdmgrer of Jack
Payne. and hawve two press cutling
books devoted io him, but realise
there must be many mentions of him
in the press that { have missed.

I wonder if yow cowld put me in
touch with anyene who has a col-
lection and wowld be willing fo part
with it. I would gladly pey a fee for
the cuitings. 1 want to make my
1 eton collection complele. .

Well, Pegzy, I hope that if
another Payne fan reads this he
or she will be willing to make
a trade.

Next time I see Jack in per-
son I'll make 2 point of letting
him know just how thorough
some of his followers can be.

* ¥*

Remembering with sympathy
| the time when I, too. used to
press my nose in thwarted long-
ing against the windows of ex-
pensive  musical instrument
emporiums, I bring you this
week’s heart-cry from would-be
drummer, Royal Air Forceman
‘Harry Riley, of the - -Sea Brink
| Hotel, Somewhere in Yorkshire.
| The reason § am writing this leiter
is to jind out whether you can help
me get o drum kit

You see, we do nat get much emter-
tainment down herev where [ am
stationted. and we are trying to get
|our own bhand together to play for
dances.

As you kmow, a drum kit iz very
]ezpensi‘ae. and alithongh { cannoet pay
wery much. I am willing to send you
my pay if you could get me a set on
deferred payments. The veason [
am writing to you is because [ read
your page each weelk and jeel that
you are a friend of mine eved ‘though
1 have never seemn you.

O.K., Harry, you've asked me.
and now it’s up to the old ac-
cordion man to do what he can
to help the band aleng.

Deferred payments are out,
I'm afraid. Instrument dealers
are naturally keeping mostly to
cash fransactions during these
uncertain days, but I am going
to make some inquiries for you
{ round Charing Cross Road and
| we’ll see what can be done.
| Incidentally, if any reader
| happens to have an old set of
| drums lying, idle, and would
| like to repay a little 6f the debt
Ewe all owe to the Royal Air

Force, possibly they would get
| in touch with me.

|

*

T personally pay all ex-|

' penses incurred in getting it to
the lads.
# * *

Here is some mere news via
the Post Office of a letter-writer
who needs no introduction.
Gunner Deésmond Hari, now
Somewhere in Wiltshire. who

' | position, miles away from civilisation.

Luckily. we have regular EN.S.A.
shows, and [ have had the pleasure
of meeting many old friends who
have come down to entertain wus.

1 hove Beem pleying with a local
i band as featured solo accordionist.
and, as a tip for waocordionists in
Army bands who want to make the
most of their instrument.
found that by reading frem guiter
parts it is possible to put much more
intp the emnsemble.

Thanks for the letter,
mond, and no doubt

Des-
other

a note from your advice regard-
ing orchestral work on the
| accordion.

Starving for music dre five boys of
Jthe RE who are six miles from amy
form of amusement and are trying to
form a dance band bto cheer them-
selves and the villagers up. Anyone
| with any music to spare would eara
| the gratitude of Sapper H. Brown,

Seven miles from the aearest
cinema, with a bus only omce a week,
Driver 4. A, Sweeny, of the Field

has an old cadio set to spare. Sinoe
the village possesses only a couple of
grocer’s shops, the boys cannot hire
one, wvut would <agerly puy postage
and even 2 small sum for the set.

writes:
Have just completed a gqunnery|
course and am now back om a gun

I have |

players in the Services will take |

Ambulance, asks whether any reader |

Englanadéd’s Greaiest Expoaqend
Of S-in=the-Bar asks

WHAT IS THIS BOOGIE-
WOOGIE ?

By GEORGE SHEARENG

S

|
1
i
!

HAVE been asked so many{ New method : One bar C§, one
| & times to describe just what I bar F7. C6 one bar, one bar CT.
{i1s meant by this boogie-woogie | two bars of F7, two bars of Cs.
| piano-playing that I think a|G7 one bar, F7 one bar, with
general article about this]the last two bars C6.
unique style is of interest now| The difference simply is that
to every jazz fan and player. | there are more changes of

The main thing to remember | harmony in the new style than
about boogie-woogie is that it|in the old. 5
consists of eight-in-the-bar inl And now for the crux of the
the left hand. matter—the left hand. One ex-

And the other thing is that|cellent method of practice is as
it is nearly as old as jazz. Many shown in Ex. 1. These are %o
people seem to think that pe played as written, little
boogie-woogie has developed In|finger and thumb in quavers.
the last year, but this idea iS| Thijs is an exact 12-bar chorus
quite erroneous. It was first|of ope form ‘of hoogie-woogie

layed by Pine Top Smith in|plaving  althouzh I am
the middle 1920’s, and then | naturally not saying that it is
followed such famous exponents | yhe only way.. There are many
of the style as Jimmy Yancey, | ways of playing this fascinating
| Alvert Ammons and Meade LuX | joff hand style. and here is &
| Lewis, i short discography which you
will  undoubtedly find wvery
helpful indeed.

Cleo Brown’s Boogie-Woogie
(Brunswick 02037) and Count
Brown and Pete Johnson, but|Basie and Albert Ammon’s re-
boogie-woogie has now become | cordings of the same title for
[ so popular that most pianists|the piano (Brunswick 02521
have included it in their playing | and O2187, respectively). Then
| at some time or another. And |there is Meade Lux Lewis. with
{with popularity has come a his Yancey Special and Celeste
chiange in style. Blues (Brunswick 02343). For

If you listen to the older|orchestrated hoogie-woogie you
records you will see what I|can hardly do better than
mean when I say that in the Tommy Dorsey’s Boogie-Woogie
| Blues in. C, for example, in the | (HMV8596) and also his record

old records the common chord of | of Twilight in Turkey with his
| C was sometimes used for three | Clambake Seven.

i bars before changing to C7. Then, if I can say this in all

The two-bar ¥7 harmony | modesty, there are my own,
remains, although it will- be | Decca records of Beat Me,
noticed that in the very old| Deddy (Decca DR5611). Scrub
renderings the players were in-| Me, Mamma Decca DR5610),
clined to a more raucous right- | and Owvernight Hop.
|hand with E-natural struckl }
against the seventh, something
| which is not often done to-day.

To make this absolutelyv clear,
here is an example of the

CHANGE IN STYLE

Latterly, we have had Cleo

DEFINITION

I think that listening to these

12-Bar Blues, old and new ! will give you an excellent idea
methods : | of this form of playing, which
Old method: C6 for three|was admirably defined to me by

| bars. one bar of C17, F7 for two David Wilkins, tkat great

bars, C6 for two bars, G7 for trumpet player, as “ Never let-
| two bars, with the last two bars | ting your right hand know what
of C6, making twelve bars in all. | your left is doing.”

| i / . | @
t l_e : 1 T 7] 'l -~ - ‘m :\ %
1 . 5 - [ ] ¥
! F s \
5 > -t -
i > »-
L] Pl /‘ i 4
A ] Z 1 1T & — { @ E
L = 0 7
2 i d ] " -y L
i J' § a - v
! . < ) b
- »
ga
]

ks L]

|
{

!




July5, 1941

WHERE THE
' BANDS ARE—3

NCE again the saying,
“ History Repeats Itself,”
is proving its truth.

As in the last war, this war

has produced a boom in
public dancing.
The large, popular dance

halls—or, as we more generally
speak of them, Palais—which
are the backbone of British ball-
room dancing, are enjoying the
best business they have known
for years.

“This, and the fact that khaki
and Air Force blue are the pre-
dominant colours in the kaleido-
scopic scenes on the dance
floors, are about the only dif-
ferences between these Palais as
they were in peace time and as

they are to-day which are
noticeable from the “front of
the house.”

But “ backstage ” it is a some-
what different story.

Managements are finding it.

DANCING

anything but easy to carry on.

In normal times money, it is
said, will obtain anything; but
there are times when increased
box-office returns are no solu-
tion to the problem of finding
musicians, and, in fact, staff of
all kinds. .

Also, running expenses have
increased to an extent which is
often anything but balanced by
the better .box-office returns,
and at the end of a week of
record business a hall may still
find itsellf out of pocket.

Yet in spite of this, manage-
ments are not only carrying on
with a smile, but are always
endeavouring to give better and
better value to their patrons.

Many of them are also taking
on, on compassionate grounds,
responsibilities well  beyond
those called for in the way of
ordinary patriotism.

We are-not referring to the
reduction’ of entrance fees
which many halls allow to mem-
bers of the Forces in uniform.
These are just ordinary business

OUR RECORD

The twelve best records by

Benny Goodman and  his

Orchestra are, in order of

popularity : —

1. King Porter Stomp (HM.V.
B8374 and JF40).

2. Bugle Call Rag (HM.V.
B8569).

3. Sing, Sing, Sing (12-in.
H.M.V. C2936).

4. Benny Rides Again (12-in.
Parlophone E11450).

5. Bach Goes To Town
(H.M.V. B8879). 3

6. Wrappin’ It Up (HM.V.
B8798).

7. One O’Clock Jump (H.M.V.
B8745).

8. Stealin” Apples (Parlo-
phone R2749).

9. Stompin® At The Savoy
(H.M.V. B8480).

10. Big John’s Special (HM.V.
B8798).

11. Sugarfoot Stomp (H.M.V.
B8671). .

12. Opus Local 802 (Parlo-
phone R2749).

This is the opinion of the

majority, as ascertained by our
Record Competition G8. Accord-
ing to the same source Good-
man’s next best twelve are:.—

13. Basin Street  Blues {H.M.V.
BE461).

14} Zaggin’' With Zig (Parlophone
R2769).

15. I've Found A New Baby (H.M.V.
B8481).

16. St. Louis Blues (H.M.V. B8504).

17. Sometimes I'm Happy (H.M.V.
B8523 and JF40).

18. Jam Session (H.M.V. B8719).

19. Swmoke House Rhythm (H.M.V.
B8908).

20. Bjge Skies (H.M.V. B8398 and
8810).

21. Moonglow (Columbia CBT768).

29, Teras Tea Party (Columbia
CB112).

23. Riffin’ At The Rilz (H.M.V.
B8640). )

24. Homneysuckle Rose {Columbia
DB5079).

m The winners of the competi-
tion are Edward J. Hillyard, of
Nether Poppletons, York, and
A. E. Price, X
Oxford, each of whose entries
contained nine title§ from the
Best Twelve list, and to each of
whom a P.O. for 5s. is being
sent.

D. R. Ring, of Birmingham,

LEW DAVIS

will buy your old
© SAXOPHONE
¢ CLARINET
¢ TRUMPET
¢ TROMBONE  °
¢ PIANO ACCORDION
¢ DRUMS, TOM-TOMS,

tc.
REGARDLESS OF
"CONDITION

Send details, or better stitl,send instrument,
cash by return and carriage refunded.
LEw BAVI 134 Charing Cross Rd.,
Lendon, W.C.2.
Phone: TEMple Bar 6562

of Grandpont, |

GOMPETITION

and E. S. Woods, of Coventry,
sent in eight “ correct” titles,
and nine competitors’ lists con-
tained seven.

Whatever the response may
have been to that Benny Carter-
Johnny Hodges problem we set
you in Comipetition G7, on the
paucity of which response we
commented last week, we can
make no complaint against the
response to this. Goodman com-
petition. The entries ran to
nearly four figures.

Even more interesting is the
unanimity of the verdict.

King Porier Stomp was in-
cluded in no fewer than 71 per
cent. of the entries; Bugle Ceall
Rag was mentioned in 59 per
cent.; Sing, Sing, Sing in 58 per
cent.; Benny Rides Ageain in 51
per cent.; Bach Goes To Town
in 49 per cent.; Wrappin’ It Up
in 43 per cent,; One O’Clock
Jump in 39 per cent.; Stealin’
Apples in 34 per cent.; Stompin’
At The Savoy in 33 per cent.,;
Big Johnw’s Special in 31 per
cent.; Sugarfoot Stomp in
29 per cent.; and Opus Local
802 in 27 per cent.

In other words,.seven in every
ten people agree that Benny's
King Porter Stomp is one of
the twelve best records his
orchestra has made to date,
while as many as more than
one in every four people have
tife same feelings sconcerning
Local 802.

If only because the poll' was
so large that it cannot have
consisted entirely of mugs, and
even if it had, so many of them
would hardly have been likely
to have gone wrong in the same
directions, the result of this
competition must, it would
seem, be accepted as authentic,
even by those who are always
writing to tell us that
“ popular ” opinipn is too inex-
pert to be taken as reliable.

o s SR

And now here is this Week's
competition : —

WHICH DO YOU CON-
SIDER THE TWELVE BEST
“ SWING ” RECORDS, STILL
IN THE CATALOGUES, BY
BRITISH BANDS?

For the purposes of this
competition we will consider
a band to be any instrumental
combination of not less than
three performers, and a

which at least 75 per cent. of
the players are British.
| A prize of 5s. cash will be
sent to the competitor whose
choices correspond most closely
to those of the majority.

British band to be one jin ,

Entries must be marked G12
in the top left-hand corner of
e envelope, and addressed t¢|
the MELopy MAKER, 93, Long!'
Acre, London, W.C.2, to reach us
not later than Monday, July 21.

THE MELODY MAKER AND RHYTHM

THE
LONDON
PALAIS

measures which probably pay
tor themselves by the increased
numbers they draw into the
halls. .

But take the ‘case of, for in-
stance, the Mecca Agency Halls
—that is to say, in the London
area, the Locarno at Streatham,
the Royval at Tottenham, Covent
Garden Opera House, the
Crovdon Palais, and the Para-
mount in Tottenham Court
Road.

FORCES ALLOWANCE

To every member of its staff,
including, ' of course, band-
leaders and musicians, who has
joined the Forces, and who has
felt it necessary to call upon
the firm for assistance, this
company pays a weekly cash
allowance. The number of
people receiving such allowance
runs inte dozens.

Many other dance hall pro-
prietors have Iike or similar
schemes.

~

*

ASTORIA DANCE SALON,
Charing Cross Road, W.C.2.
JACK  WHITE'S COLLEGIANS—
Jack Lennox (piano, leader); Charlie
Tyler. . Jimmy O'Loughlin (altos);
Cyril Tudge (tenori; Tommy Balder-
son, Jack Cosker (tpts.); Freddie Butt
(trmb.); Arthur Stevenson (bass);

Jack Walker (drunis).
SYD DEAN’S BAND-—Les Wharton

{piano, leader); Tommy Cullum
Jimmy Armstrong (altos); Dennis
Cracknell (tenor); Bob Ellis (tpt.);
Freddie Brookman (trmb.}; Jack
Grant (bass); Dennis McCarthy
(drums).

Weekdays: 3-6 p.m. ls. 6d.. Forces
1s.; 17.30-11 p.m. 2s. 6d. :Sats. 3s.),
Forces 1s. 6d.

Sunday Club tAnnual Sub. 1Is):

3-6 p.m., Members 1s. 6d., Guests 2s.,
Forces 1s. 6d.; 7.30-11 p.ni., Members
2s. 6d., Guests 3s. 6d.

CRICKLEWOOD DANCE HALL,
Crickiewood Broadway, N.W.2.
BILLY SMITH AND HIS BOYS—

Billy Smith ¢conductor); Rube Hel-
tond ({alto, elart.}; - Guy Snowden
talto, clart.. vocalisty; Bill Power
{tenor, clart.,, accordion': Tommy
Hyde, Jock Salsbury (ipts.); Jimmy
Russell (trmb.); Joe Clark (piano,
accordion); Maurice Reed (bass,

violin); Denis Neale (drums). Vocal-
ists: Kitty Raye, Carl Rumon.

Weekdays . 3-5.30 p.m., Thur. aend
Sai. 1s.; 7.30-11 p.on., Mon. Thur. ls.
Tue., Wed., Fri. 1s. 6d., Sat. 2s.

Sunduy Club (Annuel Sub. 1s.):
3-5.30 p.m.. Members. 1s.. Guests
1s. 6d.; 7.30-11 p.m., Members ls. 6d.,
Guests 2s.

EMBASSY BALLROOM,
Welling, Kent.
STAN ATKINS AND HIS BAND-
Stan Atkins (conductor}; Alf Morgan,
Tom Douglas (altos): Phil. Hoste

ttenor); Les Lambert. Tvan Trueman
(tuts.); Dave Westfield (piano); Sam
Bass (bass): Cyril Bass (drums).
Vocalist: Doris Lowe, v

Weekdays : 3-5.30 p.m., Wed.,
Thur. 1s. 3d., Sat. 1s. 6d.. including
tea,; 8-11.36" p.m., Mon.-Thur. 1s. 6d.,
Forces 1s.;, Fri. (dance demonstra-
tion night) 2s., Forces 1s. 3d.; Sat.

2s. 6d., Forces 1s. 6d.; Sun. closed.

BOOMS AT

For instance, bandleaders
Jack White and Syd Dean, from
the Charing Cross Road Astoria,
are both in the Forces, but they
are allowed to continue their
bands under their own name
and draw the weekly pay for
them.

This pay is sufficient to allow
these leaders to pay their musi-
cians a fair wage and yet have
something to put in their own
pockets, though in fact they are
not in a position to render any
direct service for the percentage
they are able to retain.

HAMMERSMITH

Then take the Hammersmith
Palais.

There is no need for us to
remind you that an all-star pro-
gramme for the Forces is broad-
cast from here, under title *“* The
Sunday Nighters,” every Sun-
day from 6.30 to 7.10 p.m.

when we say that, far from
receiving a penny-piece for their
efforts, the Palais is always out
of pocket on these broadcasts,
if not in actual cash, at any rate
in time and trouble.

Miss Betty Lyons. who, as resi-
dent manageress, has been so
greatly responsible for years for
the success of this daddy of all
London’s dance Palais, has
much to do with the organisa-
tion of these “ Sunday
Nighters ” broadcasts—she is
solely responsible for the “ Ser-
vices Spotlight ” feature—and

HAMMERSMITH PALAIS DE DANSE,
Brook Green Road, W.6.
HARRY LEADER AND HiS BAND.—
“Harry Leader, Martin Hayes (altos);
Jock Lowe (tenor, violin): Bob
Hutchinson. Dave Cant, Jimmy
Mayers (ipts.); Percy Smith (trmb.);
Sid Wright {piane, accordion): Joe
Nussbaum  (bass); Bob Richards
(drums, arranger). .
JACK HAMILTON AND HIS BAND
—~Tony Mervin tienor, vocalist); Jack
Hamilton (ipt.}; Roy Marsh (vibres);
Barry Mills (piano); Gerry Fitz-
gerald tbass); Lou Galken (drums).

Weekdays: 3-5.45 pom. 1s.; 7.30-
11 p.m., 1s. 6d.; Sat. 2s. 6d.

Sunday Club (Annual Sub. 1s):
3-5.45 p.m. end 7.30-11 p.iu. Members

1s. 6d., Guesis 2s.
Dancing shoes, but jree to Forces.

LOCARNO DANCE HALL,

Streatham, S.w.
JiIMMY HONEYMAN AND HIS
BAND—Honeyman (solo sax.); Ken

Lumb (aito): Al Troke (ienor:; Jes§
Bines ttptf.};, Bill Moss (trmb.); Phil
Pickell (piano); Bob Carter (bass):
Arthur Lawrence (drums).

THELMA HAMMOND AND HER
ORCHESTRA — Thelma Hammond
(alto, violin); Val Wilson tlenor,

‘ceilo); Lena Stewart (violin, piano);

Mabhel Green ipiano, gtar.); Audrey
Rees-Webb (drums).

Weekdays : 2.30-5.30 pom., Mon.-
Fri. ls., Forces 6d.; Saf. 1s. éd,

Forces 9d.; T-11 p.m., Mon.-Fri. 1. 6d.,

Forces 9d.; Sat. 2s. 6d., Forces 2s.
Sunday Ciub (Annual Sub. 1s):

11 ¢.m.-1 p.m.. Members 9d., Guests

1s.; 2-6 p.m., Members 1s. 6d., Guests
2s., Forces 9d.
PALAIS DE DANSE,
Croydon.

TOMMY SMITH AND HIS BAND
‘Len Pooley (alto): Frank McNeill
(tenor); Frank Hubbard (piano};
Tommy Smith (bass); Arthur Amey
(Grums).

Weekdays . 2-30-5.30, Wed. and Sat.,
Danciitg 6d., Balcony 3d.,; 6.30-1¢ p.m.,
Mon.. Tue., Thur. Fri, Deancing
1s. 3d., Forces 1s.. Balcony 6d., Wed,
Dancing 1s. 6d., Forces 1s., Balcony
6d.. Sal., Dancing 2s., Forces 1s. 6d.,

Balcony 6d.
(Annual Sub. 1)

Sunday .Club
2.30-5.30 p.m., Members and Gues?s,
e

But it may be news to you

The third of a series
of articles giving you
Personnels and Details
of the Big Band at
work.

anyone who has ever had any
hand in the organisation of
entertainment will realise the
amount of work such a show
entails every week.

Then there are cases of more
or less privately owned halls
where the responsible head has
| joined up, and the business is
| having to be carried on by a
friend or relative.

CRICKLEWOOD

Such is the case with the
Cricklewood Palais. Manager
Cyril Taylor is now in the
Forces, and his duties are being
carried out by Mrs. Betty
Taylor, assisted, by Mr. Cherry
Angold. Yet the, business goes
on in a way that leaves nothing
to be desired.

Well, there vou have a brief
picture of yet another phase of
war time dancing and dance
bands in London.

To say that it is a credit to
all concerned is to do no more
éhan grossly understate the
position.

In the face of difficulties
which they keep from their
patrons. bands and manage-
ments are carrying on grandly
in the patriotic task of provid-
ing their share of the healthy
recreation so essential to keep
up the morale of a war-burdened

country.

GUIDE TO THE PALAIS BANDS

*

Dancing 6d., Balcony 3d.; 6.30-10 p.m.,
Members and Guests, Dancing 8. 3d.
Balcony 6d.

PARAMOUNT DANCE HALL,
Tottenham Court Road.

IVOR KIRCHIN AND HIS BAND—
Ivor Kirchin, Mrs. Ivor Kirchin (con-
ductors}; J. Palfreman, Roy Rice
(altos); Sid Kaye (tenor); Tim
Carpey {baritone): Dick Barrel],
Ernie Watts (tpts.); Sam Elliott, Len
Capon (trmbs.); Joyce Mansell
(piano); Jim Benson tdrums). Vocal-
ist: Renee Lester.

ALAN PARSONS AND HIS BAND—
Carl Lloyd (alto, vocalist); Lucky
Leighton (tenor, violin): Beft Lamp-
rell (tpt.); Roy Bevan (trmb.); Albert
Plowman (pianc); Alan Parsens
(drums).

Weckdays: 3-6 p.m., Mon., Tue.,
Wed., Fri. 6d., Thur., Saf. 1s., Forces
6d., all deys; 7.30-11.30 p.m., Mon.
13., Tue., Wed. 1s. 6d., Forces ls.
Thur., Fri. 2s., Forces 1s., Sal. 2s. 6d.,
Forces 1s. 6d.

Sunday Club (Annual Sub.
3-6 p.m., Members and Guests
Foreces 6d.; 7.30-11.30 p.m.,
and Guests 2s., Forces 1s.

ROYAL OPERA HOUSE,
Covent Garden, W.C.2.

BENNIE LOBAN AND HIS MUSIC
WEAVERS—Personnel not yet fixed.

BILLY -SPROUD AND HIS BAND -
Billy Sproud t(alto, tpt.); Fred Cran-

1s.)
1s.
Members

ston (alte); Harold Levi (tenor);
Midk Whelan itrmb.); Cyri} Breoker
(piang); Cyril Vidier (bass); Doug
Miine (drums).

As from Mon.. July 7: Weekdays,
36 pm. 6d., 1.11 pin., Mon.-Fri.
1s. &6d., Forees 1s.; Sat. 2s. 6d.
Forees 1s. 6d.

Sunday Club (Annual Sub. 1s):

3-6 p.m., Members and Guests 6d.;
7-11 p.g., Members and Guests 1s. 6d.

ROYAL THEATRE OF DANCING,
T6ttenham, N.17.

LES AYLING AND HIS BAND—Sid
Dowell, Bill Davies f{allos); Ren
Speck (tenor); David Mitehell (tpt.);
Fred Hardy «(trmb.i: Les Ayling,
- Taffy ”” Evans (pianos}; Si¢ Peacey
(bass); Eddie Freeborn (drumsj.
- Vocalist: - Jack Oliver.

Weekdays : 7T-10 p.wi., Tue., Thur.
1s. 6d., Forces 1s.; Sal. 2s., Forees
1s. 6d.

e ca— —
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® Nliitcomplete ARE FREE-OF PURCHASE TAX. >
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‘the most exacting Solo Player, Cash in full returned il not more than
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Fy ALTO SAXOPHOWES. Coua Cavalier, 4 brand new inatrumsnt HohnerTangolll, 41 /120 2. push caup. oot E 1w 9 soited 1410 o
W Reae Guenot, artist model, 2s new .. [ (very specish, lovely tone, worth £65 30 0 vec, grille, 3 wonderhil inatrument . 90 0 0 Am“ﬂﬂwc rolary change, as oew . 8 10 0 Aristone, Celto Model, an ncw, with cass 15 0 O
Deannan New Super Artist Modet, La Grande, Artist Model, new, sx.ghny LaTorelli IV, 41 120 /¢. coupler. vsnew 17 0 0 CLARINETS. l National, U.M.A:, Metal (w\lltl.l’ brown 2
a8 new . 10 0 sha wesse aoited 27 10 (] Settimio Sopranmi, Cardinai, 1t /120 /4, Ep Boosey & Hawkes. iarrst sydtem, | lacauiered, powerfal toue, us new .. RES AN
& Lyrist, Arhn )(odel newly overhzuled Rene Guzact, prol. model, new . . .20 O push coup., nec. grilte, tice condition 22 10 0 listed pre-war £24, a wonderiul littla | Gibson, style L-6o, round hole,asnew..” 9 0 #
brown pads, 2 marvellous instru- Dallape, 41/120 4, couapler, perfect .. 22 10 0 chappy, as pew 19 o0 o ‘Maykall,U.S.A..ﬂneinstrument. asven 10 10 8
ment. »s new .. 22 0 ACCORDIONS. Boselli. 41 /120/4, push coupler, nec. C Buisson, Albert Model, new pads 4 10 0 | Ths “‘Artist” Model, round hole,new .. 810 &
Pennsylvania, Art. Mod. womleriul eon. 22 1u 0 | Piatro. 25,8/2. 35 new . .. 4 0 o grille, 3 most wondertul tnstrument, C Boosey, Albert Madel, as new 5 9 0 | Gibsoa, Nick Lucas Model, round hole,
BMartin Handeraft, Artist Mod..bwn.pads 25 0 0 | Zeitimie Soprani, 25 puno keys, 1% a8 Dew . 21 0 0| Bb Buisson, Albert system, a3 new 7 0 o | _pearl fingerhoard, as new . .15 0 ®
Conn, Artist Model (a marvelious 3ax.) 25 0 0 Laskea, 2 voicea, a3 ne; .. 8 0 Paclo Soprani. 41[11) 4, piah onpler By Sioma, 15 keys, 4 rings, 4 rolleos, Tha ‘‘Protessional'’ Modsl, round. new 14 0 0
Buescher, Artist Model, newly over- Soperano, 25 /24 /2, mgmd camm.mn .. 419 -( indicater, pec. grifle, 48 new 23 0 o patent C sharp, as new 0 0 | The Paragon Model, round hole, uew .. 19 10 9
hauled, with brown pads .. 26 0 0| Estrella, 25/16 /2, 3 Bew "0 5 8 ¢f PaoloSoprani, De Luxe, 41 /130 /4, with 3 | Bb Sioma (ag used at the B.B. €.),15 keys Tha Now “‘Paragen,” Artist Model, cello
Conn, Ariist Model, newly plated, new Egtrella, 25 /242, us new 8 10 (i push couplers, 2 in trebie, 1 in baxe, 4 rings, 4 rollers, patent C sharp, new 10718 9 built, P’holes, new . [
hrown pads, most wonderrul tone .. 28 0 0 Alyari, 25"24,1 slightly -h.o-nmsohled 8 @ indicators, as pew 3 0 0 Bp Selmer, Albert system, as new .. 14 o | Tha l!' “Paragon,”’ De Lllxq Modg]
Buescher, newly plated, new brown E Gerzida, %1 /24 & coupler, as pew .. 7 10 (f Coronado de Juxe (fam. m;ke)u/mo . Aslomglﬁn /4, used at the B.B,C.,new 19 10 9 velle bu‘l‘it e ho'lfs new . .. 2710 &
pads, a wonderful instrument . 30 [ Geraldo, 25 24,2, nee. grille, very mod with 3 push couplera. 2in trebi=, | in Bp Martin Freres, Boehm, as new .. 1210 0 Thn' Wew ‘t Alona,”” Hawaiisn, new _. 14 0 0
§ Scimer Super, wonderful inst., asnew.. 28 8 0 white & black, lovely inetrnment, new 9 0 bass, with 3 indicators, s pew 2 0| By Selmer Console, 15 keys, roll. asnew 19 10 ¢  Natioaal, UB.A., metal gnitar, most
Dearman, Artist Model, newly gold lac., powerfut tone, a wonderful instru- f
new brown pads, lovely tone. . 8 0 wnt, splendid condition .. .18 0
Brunswick, Artist Model, zold lac.. 0 0 g 1 SIDE DRUMS
Conln, ;;rtxn h;odel, nej;ly gold lac.. b0 0 B R N S n "6, SHAFTESBURY AVENHE ‘c“ma,‘l,‘“r‘(o Lx!h:ter zold, a3 new 8 g 'y
piated, pew brown pads, wonderful iax. B!, white, aa new . [ 0}
Buescher Artist Model, newly gqld lac., P'ccAn".LY, LONDON, WJ | Premier Dominion, 14 x 7;,sell Admst !
new brown Buescher pads, likenew.. 30 0 0 ing snare, tone control, aa new 2 0 0
Conn, iatest Model, naed a few times Phone: GERrard 3796. Hours 10.30 a.m. till 4.30 pm. Not Saturdays. 5’"_"“ 142 7, self adlmnns enare,
nlv, case nlds claripet ) - F s = — = : 3 et AR new 3 0 0

9

i TNSTRUMENTS FOR SALE

INSTRUMENTS WANTED |

INSTRUMENT REPAIRS FOR SALE

* : 14- ine. Min. 3/- Rate: 1/- per line. MI 5 : i i 5
ALL EKTHUSIASTIC Guitar: T Ty TRy o — s e Rl Rate: 1/- per line, Min, 3~ °
ists, Mandolinists, and other DRUM BARGAINS 1! | SAXOPHONES = -clacinels 35‘;‘;’,;‘- | “ATMO-PROOF’’ DRUM HEADS| B B}
i d'nstrument‘Fans' FULL supplies in stock at LEN abeaue B r;:!h ~W. PUMFREY, GUARANTEED unaffected by tem- REEDS
stringed-1 00DS. New address: 59. Frith L’I'Ig . 34 Stwrll:] iy |parature or dampnsss. 50% tone 9f quality from selected cane: Clarinet
should foltow the Mad of famous pro® | gpreey (v |, Same ‘phone number as|.p. o émm"cz;&l *ad. 3.W9. | improvement. Send hoop with t4/5 85 dozen, alto 10s. dozen, tenor 12s.
fnSMO"dlb who find “C“he‘jlml before. Ger 1386, No. H.P. terms. IONE: g to 55, Victoria Road, Keighley, Yorks. ‘é"fe“ Mouthpieces: Buescher,
MONEL Strings  dependabie, “BEST QUALITY Sidedrum Heads, DON BOWLES e e B ADTE ol lksed ey
dureile and umquda eda for your 15/-, 17/6. while and transparent calf, WANTS drums, saxophones, t{rum- JAZZ PUBLICATIO | Southend-on-Sea, Essex. ——
perfoxma?cePSe? monﬂ v £1, including lapping.  Same-day ser- | pets, accordions, clarinets, gultars, / TIONS E g ‘o
conmol Ligigss: | vice.~LEN WOOD, 5§, Frith Streel. | string basses. Top prices patd. Free Rate: 1/« per line. Min. 3/ :
Cataibeuciog . | WI collection.—'Phone: CROydon 5224. - YANDORAN (E dat) clarinet reeds,
CATHEDRAL STRINGS Co. GIGSTER console, SD. arm T.T. | 388, High Street, Croydon. MAY 15th and June 1Ist DOww.{ %/- per doz; alto sax, 12/-; tenor,
Monel Works, 130 Shackie- -1‘ Grip and Goosenacks £4/4. -SIRRONE. WANTED FO —— | BEAT, 1/4} each: American >dition | !8/- baritone, 22/.; Alliance alto, 5/-
well Lane, London, E.8. ' 12. Greatheed Road, Leamington Spa. R CASH HOT 'DISCOGRAPHY. 15/3. Send | per g:izghm;zm 6/ bnntoness’rl_-{. A
' JONE, B flat tenor, silver | Drum Kits or separate parts urgentiy | Stamp for list of American books, one mouthpieces. — am-
ipl:tz:olzc piteh, Smmf} £20. -STILL- | wanted for Forces order, Send par- .l;vlvlmals, 1)2h0tos of swing sfars, balt Road, Clapham, S.W.¢.
| MAN. 33, Pownall Road, Dalston. ticulars or instruments ta us. We He:t:ee’ 62, Cross Road, Bushey. P P
ACCORDION, Scandalli, 120/3/41, | P2y carriage. Besi prices given. : records shown in rhythm style
pusgccoupler Vibrante. used only o | Open from 8.30 'till 5.30, Saturdays SPECIAL!! Big shipment of * Down- books 1 "and 2, ‘also HMV. swing
| few times, perfect, £25 or nearest. or | iRcluded —LEN 'WOOD, = 59, Frith | peat” just arrived. Every issue since.| MUSIC. including special _issues. —

exchange for good make alto sax.-—
A. H. SMITH, 4, Westhourne Road, W.

: Hartlepool.
. K STRING BASS, also B flat Boehm
clarinet, JAMES, 22, Clissold

Crescent, Stoke Newington, N,16.

PIANO-ACCORDION, Hohner Organ-
etta III, curved keyboard, excelient
condition, little used, £25 cash.—
WARREN, ° Hillside,”” St. Monica
Road, Sholing. Southampton.

CONN teuor saxophone, -recenily
reconditioned, as new, £27/10.—
MAPP, 9, Connaught Road, Aldershot.

ACCORDION, Hohner, 48 bass, £14.
white de luxe model, pearl keys, case
as new.—Cait BALDWIN, 29, High-
bury Park, N.5, mfter 5,30, or Sunday
mornings.

SAXOPHONE, Dearman aito, B flat,
as new, accept 15 gns, or munearest
offer —-P, PHILLIPS, 21, Lambourne
Road, Liverpool, 4.

DRUMMERS’ special sticks, guaran-

““ Famous for Brass’”

WILL BUY FOR CASH!

SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES,
DRUM SETS, ETC.

Write, or send instrument to —

BESSON, pcpt. t.w.G.,
Frederick Close, Marble Arch, W.2
Tel.: PAD, 76856,

BRON'S

|

| teed not to split. premier “C°
| pattern, 8/- pair; pearl and gold con-
!sole kit, £30, 3-octave fully re-

sonated xylophone, £17; string bass,
William Baker, £20; Erard harp, £15¢
3panish guitar, 40/-; Hawkes silver-
plated cornet, 40/-; several violins, £3

ORCHESTRAI' SERVlCE each; glockenspicl, 10/-.—11%; Long-

ALL THE PUBLISHERS’ | wood Gardens, Itford.

Street, W.1.

WANTED urgently, 50 instruments
for a large band, saxes, clarinets,
trumpets, trombones, a gnod guitar,
a Boehm flute, an jboe, drums and
effects, a. string bass.—State prices,
21, Mount Hill Avenue, Old Stratford,
Bucks.

WANTED, a good alto sax for cash.
Selmer, Buescher, Conn or other make,
and a low pitch B Rat clarinet;
approval, full deposit.—Box 2826,
MEeLODY MAaKER.

TWO CHROME swan necks for
console, also Osram K.T.30 valve for

Truevoice, T.0.8. BARBER. 29,
Christchurch Mt.. Epsom. Surrey.
WANTED, pair of low pitch A and

B flat clarinets, reliable make:
ready.—Box 2833, MeLoov Maker.
TENOR saxophon= wanLed‘, cheap,;
cash waiting.——RAY. 100. Doggett
Road, Catford, S.E.6. New Cross 2652,

WANTED, cornst mouthplece RUDY

cash

MUCK 13¢. If not trumpet. Sunny-
dene, Boundstone, Farnham, 3urrey.

WANTED, Saxoplhones, Trumpets,
Accordions for band. Spot cash.-
WARNER, 120, Amhucst Road.
Hackney.,

|
ORCHESTRATIONS IN STOCK, ALSD i DRUM ACCESSORIES 11!

FULL RANGE OF INSTRUMENTS AND B8ASS DRUM COVERS, 15/-; full-

ACCESSORIES. size, 14 x 8. snare drum cover, 13/6:

EVERYTHING FOR THE MODERN §| choke cymbal It;ﬂ.bing c‘gm;t)llete. 12;:;
| 1578, Lb/ﬁ rupa ig! cym

DANCE EAND CUNDER ZONELRODE: | holders, 16/6, complete; direct stroke

foot pedals with cymbals, 35/-; tom-

Orders for 5/-er over C.0.D_if required.
COMPLETE CATALOCUE SENT ON
APPLICATION, JUST GIVE US 4 RING.

47 GERRARD ST., W.1

Telephone: GERrard 3995

4 “VICTORY"” SONGS

A SOLDIER IN KHAKI

tom holders for B.D. 12/6, for consols
10/6; 3. drum stands, 10/6, 17/6. 22/6:
tom-tom stands. 17/6. <¢h. cowbells,
5/6 and %/6; T, block clamps, 3/-. 4/-
each: Krupa sting cymbals, 7/6;
Slingerland Krupa sticks, 8 6; trumpet
stand with bowler-hat mute, 18/6;
sax stands, 14/6; B.D. pedals® Ajax
H. 3peed £3/5, Leedy £2; long coni.
| plate, 32/6.—LEN; WOOD. 59, Frith
‘Street, W.l. (GER. 1386.) ’

| TRUMPET, B flal. long model. quick

BitL THE BOMBARDIER | change, pearl tips in brass, £6.5
GOD BLESS THE LADS IN THE NAVY LEN WOOD. R
OH! MISTER HITLER BLACK and silver Streak kit wit

i {14 x 6 all.metal 8.D.. both as new,

ALL FOUR SENT FOR 1/- | with effects, €20.-LEN WOOD.

WA N'S
E FLAT Sax. L.P.S.P.. case. perfect
1 PARK STREET, SOUTHEND, ESSEX condition. 8 gns.--27, Barry Avenue,
Bucknall Stoke. Staffs.

PIANISTS — VIOLINISTS
YOUR HANDS ARE THE VITAL LINK

between brain and instrument. Rapid fingering. flexible wrists,

octave playing, all made easy by a few minutes’ daily practice.
FREE BOOKLET—FINGER MAGIC,

COWLING INSTITUTE, 71b, ALBION HOUSE, NEW OXFORD ST., W.C.1.

|
|
l
t
l
|

MUSICAL SERVICES

Rate: 1/ per ikne. Min. 3/

MELODIES.—Plano scor2s o alrs;
music taken from voice orchestra-
tions. PFinest work.—RIGBY ARONS,
19. Ofiey Road, 3.W.9 (near Oval).

RED HOT saxophone  olaying. —
Yours for omly 21/- by [atest .mproved
postal course. WRITE NOW ard
increase your {ncome right now.—
JACK JACKSON, Broxholme House
Reddenhill, Torquay.

YOUR SONG, Poem. set to music
with 100 copies from 3u/-. Sample 3d
~—CARLTON MUSIC SERVICE. QCarl-
ton House, Regent Street. S W.1.

P1ANOFORTE accompantments
arranged to melodies, and music
orchestrated from 3s. by lady.-Box
419, Meropy MaKer

SONGS |20 zasy reams
PUBLISHED

receipt of stamp.,
WATSON’S
Estd, 1390.

7. PARK STREET, SOUTHEND-ON-SEA

YOUR Song Phems set
with or without

o melody
piano accouipani-

| ment.—Stamp for particulars, Box
2827. MELODY MAKER. o
“BRITISH SONGWRITER.” Your

journal. Hints, comps..
copy 2.:d.—BCM/SPEARMAN,
lishers, W.C.1.

Pub-

Obtainable at J. D. CUTHBERTSON
AND CO., 226-230, Sauchieha]l Stréet,
Glasgow, C.2,

(ESSY’S - -

e e e e — e ]
BARGAINS! BARGAINS!

CONN Baritone SAXOPHONE

Silver plated, finc tone, easy blowing, shaped case, collapsible

stand. Complete, RECONDITIONED,
Genuine Opportunity ! Price £34.10.0

{ BUESCHER Aito SAXOPHONE

Triply silver plated, easy action, saap-on Pads, Mouthpiece in
case, perfect playing order, fing instrument.
£29.15.0

Splendld Value 3
SAXOPHONE

| HAWKES *t5 Centuey
Sandblast finish, 7 pearl rollers, silver plated, rebuilt, perfect,

Tenor
ebonite mouthpiece, watecproof pads, case.
Grand Tone and Value £34.0.0

i TROMBONE
B flat, tenor slide Mouthpiece; case, all complete.

E Excellent
condition. Bargaim.

g€ What a chance! £11.19.6
PIANO ACCORDION, Paoli Soprani

De luxe model, curved keyboard, 140 bass, 3 push, couplers,
finest quality steel reeds, nacrolaque case. Cannot repeat !

Price— New £49.10.0
iConsole CLARINET, Seclmer

Albert System, 4-ring, 4-rollers. OUTFIT—COMPLETE—NEW.
Price—Only £12.12.0

Any instrumeni sent an APPROVAL for 3 days on receipt of gash

Ref. Advertising Manager: ““THE MELODY MAKER®

REPAIRS for your INSTRUMENTS by our EXPERTS % * %

1 ASTOUNDING OFFER !

GERALBO Piang Accordien Course, formerly 21/- NOW 1076
I IVOR MAIRANTS Guitar Course, formerly 21/- NOW 1076

7 B - .
We make a generous allowance upon old instruments.

last November 1st in stock, i/5 per
copy. CLIFFORD ESSEX, 90, Shaites-
bury Avenue. W.1.

L

3 - 3 .

. 3

VARSITY

.

- »

. . .

. . > 3 . .

- . S . 3 .

news. Voucher |

HESSYQS 13-20 MANCHESTER ST.,

LIVERPOOL
Phone: /ﬂDV 2140

e —




- THE MELODY MAKER AND RHYTHM

July 5, 1941

} CABART ALTO SAXOPHONE,
low piteh, full artist medel,
frosted s«ilver, gold bell,
peals and rellers. absolutely
a3 new, complete in case ..

MARTIN ALTO SAXGPHONE,
low piteh, a.p.g.b., full sys
tem, brown waterproof pads,
pearls and rollers, very good
eondition, complete in titted
plush-lined case

RENE GUENOT TENOR
SAXOPHONE. low piteh,
gilver-plated. full system,
very Rood condition, com-

.. plete in ca-e 5 i .

LE CLARINET, low piteh,
Bb. Boghm system. wood,
nice condition, complete in
cage . . a9 " L

COUESNON CLARINET, low
piteh A, Boehm system.
thoronghly overhanled and
repadded. wead, extellent
eondition .. 8176

JEDSON TRUMPET. spg.b.
danee band model, slide
change, peart valye tips,
very geoed condition, com-
plete in shaped vase . . . 515¢@

ANY INSTRUMENT PURCHASED FOR

CASH OR TAKEN IN PART EXCHANGE

W.PUMFREY,LTD.,
92[4 STGCKWELL RD., LONDON,S w.9
Tel BB.Ixtou\ZGOS

2210 ¢

26 0@

16 16 ¢

11 1¢ ¢

TRUMPET. *“ Buescher,”

new, int case 16s,
TRUMPET, *“ Domm:mt.

low pitch, dance model. in case £7 7s.
Model, as new, in case

SAXOPHONE, ‘‘Lafleur,”
Bp L.p.. excellent con.,

tenor. sil. pt«l
in case ..

coupler, a3 new, in case

- G. SCARTH

{Next to Leicester Square Tube

e R e

Bb, sil. ptd..

TRUMPET, “Wizard.”" gold lac., Bp D.n()’cse

SOPRANO SAXOPHONE, * Conn. BD, #eusion, as new, with stand and utu£ks o

low pitch, sd’ver-pl.tted re-pa.dded SIDE DRUM. ‘‘Premier,” Dominicn Ace.

! Bew, in cage £12 125 zold glitber and chrome, 14 x &, ab-
ACCORDION, * Qettnmo-&onrmu 120 2olutely as new €12 19s,

bass, late model, green pe: arl-fimish, push

IT'S A SCARTH BARGAIN-IT'S GENUINE

gilver-piated..
h. & L slides, A & B17 rotary (hglnsge. as

ACCORDION, “Settimio-Soprani,” 80
bass, latest de luxe biack model, peart
keys, push coupler as new, in
case .. 818 18s.

PIANG ACCORDION, “Hohner.” Verdi 3,

hlmk tatest madel, absolutely as ngw.

ot
TUNABLE TOM-TOM, 14 x 12, white.

double headed, bra, i | new £4 10s.
SIDE DRUM. all metit L& x 5 double

GUITAR. 6 string. metal tuhne -, ﬂnx er-
plate, in cane 15s. |

LTD.,

Station.)

‘55-

c:—umnc CROSS ROAD,

THIS WEEK'S MUSIC OFFERS.

PIANO, Originat conceptions Album. |
Fats Waller. 2/8.
CLARINET, Clambell«m Sid Phillips. 1/1
ACCORDION, "Flight of Bumble Bee.
R. Korsakov 2/1
ALTO SAX., * Schon Rosmarin,’”
Kreisler, 2/8
TRUMPET, Louis Armstrong Ajbuia 2/8
GUITAR, Stuky in } Sadleir Loo2n
ACCORDION, Improvising and armgm
Book I and IE by Sedion 3/9

50 PROGRESSIVE DRUM RHYTHMS ]
RAY BAUDUC. 2/ post free_

LONDON, W.C.2,

GERrard«7241
Open Daily (except Sundays) 9-—6 p.m.

MUSICIANS WANTED

Rater 1[- per line. Min. 3/-

= T S

] RECORDING

Rate: 1/- per iine. Min. 3/~

MUS4CIANS wanted for leading
provincial variety theatre; day-time
work of national importance found
(| for suitable men.—Send full particu-

lars, including age and previous

for YGUR REQUIREMENTS in
MUSICAL INSTRUMENTS, REPAIRS,
ete., is

McCUBBREY'S
99, West Nile Street, 6LASGOW, .1

Second-hand Instruments Bought

THE SCOTTISH HOUSE

|| employment, to, Box 2832, MrLopy
/| MAKER.

i ALTO CLAR., young, keen.
reader, for est. S.P. band. URGENT.
—24, Ridgdale Street, Bow, E.3.

| ALTO and tenor sax.. trumpet.
trombone, drums (tympant); easy job;

‘ geod readers; seaside, West.—Reply,
IBox 2834, MELODY MAKER
I WANTED, plamst, alto’ doubling

violin, trumpet, tenor, vocalist. assist

| reform band; leader released Forces;

lversatlle musicians.—Write. S.. 167,

Band Bookers Gulde‘cmherow Avenue, Hanwell, W.7.

5 insertions £1

Minimum price

WANTED, first-class PIANIST
{ doubling accordion, also TROMBONE

ARY SIZE BAND, ANYWRERE IN ENGLAND
Commumications: 85 Hatton Garden E.C.1
Phene : HOL 5211 or Barnet 3214

and TRUMPET, for permanent palais.
Ashford Court,

]

—146, Cricklewood,

lN. 2 L
WANTED immediately. dance

}piamste. doubling accordion asset;

resident.—'Phone Ruislip 4324 Thurs-

day-Friday between 6-7 p.m.

good I

STAR SOUND STUDIOS can' now
make limited number of non-Govern-
ment recerdings - Londen Studies, 17,
Cavendish Square, W.1. {LANgham
2291.) Breadeasis still reccrded at
Star House, Kenton, Middlesex.
(ARNold 6222.)

| RECORDS FOR SALE

3 Rate: 1/- per.tine. Min. 3/

SWING records, almost half-price,
all bands, 1/8 brand new; eend
stamped envelope for list, or. esll;
records  bought &nd
MORRIS’'S, 88 Tettenham

Court Road, W.1. Museum 4910.

WANTED

Rate: 1/- per line. Min. 3/-

DRUM kits or parts bought. sold,
exchanged.-—KEN STEARN, 115, Long-
woog Gardens. Hfgra. Val. 1528, °

AMATEUR singers wanied.—Apply
by letter only te¢ ORGANISER, &,
| Powerseroft Road, Clapton, E.5.

exchanged.— |
tmiddle) |

Rate: 1/- per line. Min. 3/-

! BANDS WANTED
|
i

5 OR 6-PIECE combination wanted
for Scottish provincial town; must be

WE BUY FOR
CASH

SAXOPHONES, CLARINETS
_ TRUMPETS & TROMBONES
DRUMS |
STRING BASSES
PIANO_ACCORDIONS

Please write or send instruments to .—

BOOSEY: HAWKES

295, REGENT STREET, W.1

{Prof. Dept)
*Phone: Langham 2741-2746 (6 lines).

'Ve‘_!'statile. snlappy Lﬂ‘nd 18003; ”%fs'; MANCHESTER : ALDERSHOT :
quiet area, pleasant engt.—Lowest to :
MANAGER‘ Palace, Dunfermtine, 93, Oxford Road. 45, Station Road.
Fifes. -
= P
BANDS VACANT Cash Waiting
Rate: 1/- per line. Min. 3j«

YOQUNG dance trio, double-handed,

piang/accordion. sax/violin, clar.,
drums/violin; gigs, ¢lub, hotel—
GEORGE, 10}, Victoria Road, N.W.6.
Mai. 7290.
PRINTING
Rate: 1/- per line. Min. 3J-
" POSTERS, Tickets, Cards, Memos.

Sheet Musi¢, anything print. Samples.

TUITION

e Rate: 1/~ per line. Min, 3/-

i C. MERRICK, Goytrey, Pontypocl,

teaches improvisation (swing. stylish.
hot) for trumpet, sax, piano. by
post.

- SPECIAL BARGAINS

JOHN WESTON
AND HIS BARND

3-6 PIECE
MODERATE CHARGES

190 LORDON ROAD, TWICKENHAR

POPESGROVE 1696

SAXOPHONES.
York Soprano, Bp, Lp., a
Buescher Soprano, Lp., 9.p.1.
| Buescher Alto, str:ught modcl 1 p
1 Hawkiés, © Melody. plated. I.p. A
Hawkes Alto, I.p., plated, little used ..
Pan Amenean, barltnne, lac,, 1. p .

THE RON SCARLETT
QUINTET

First-class Outfil [ree for Evening
Engagements. Moderale Charges.
Manager: L. BUNKER. Phone: COL.8370.

. 1940 model Tige new
| Bueseher Alto, g.l, Lp., haldly uged,.
| 1940 model 5

TRUMPETS

1 Courtois Cornet, plated, no case ., 4 4
Bourdon. h. & 1, plated, good r‘ondxholl it
Ace, b. & L, plated .. 8 0
Tiger, .p.g. b ‘h and L pxtch B 8 &
Jedson, s.p.2. b A chznge, little used . 8 15
BR.EF.,s.p.,h . 9 9
Monarch. lac., as new .10 0
Comet, 5.p.¢.b., new outfit o 12 12
Nat Gonelia “Brundwu.” Bl Jac..new 12 15
Paul Cavour, s.p.g.b., de luxe model .. 13 10
Dearman, * Mueer Mdl 14 10

" like nw. ,2.p.g.b.

King A 4, 5.p.8

Qeérye @rigﬁtwel/ s
Band

Available for London and Environs
Transport 89 Lakeside Road, .13
Available Palmers 6reen 5377

g .b.
Premier “‘Ace,” a.p.g.b.. solled only

19 10

Buescher, 1940, lac., like new 22 0
Besson, "Pmteano,“ Lp., lac., ag uew .. 21 15
Conn, a.p.g.b., Lp., med. bore .. .2 0

Olds, lac., late mwod., almost vew 37 10

TROMBONES.

Lew Davis Special, lac., hardly used 10 10

| Boosey, 1.p., }ac., dance model . 11 11
{ Cnnn,}p,hc,perfect,keyo oo 9 10
Boescher, 1.p., 8.p.g.b., perfect condltmn 20 ©
Selmer, 1.p., lac., bran(] new sample .27 10
Bneschcr. 1940 mudel, lac., terrific offer 28 0
Vincent Bach, 1.p., lac., like new 30 0

Olds, brand new, lac. B . 38 10

HOWARD BAKER

AND HIS BANDS
69 GLENWOOD GARDENS,
ILFORD, ESSEX. Valentine 4043.

SBOWROOM OPEN SATURDAY MORNINGS
Deposit will Secare Your Instrument. Neo Hire
Purchase Terms Available. Part Exchange.

Phone : Tem. 6562.

LEW DAVIS
OFFERS

LONG LIFE TC NEW REEDS

NEW LIFE TC OLD REEDS
This (roly amazing preparation, finally de-
veloped by the Jurgest Jaboritories im
the workhl, ie werth ite weight in gold. Three
" REEDEXEDN " Reeds witl lust u¢ jong or
Jemger than 38 | Invest immediately in a botlle.
2,9 per nvottle. Postage 5d. extru.

SAX MOUTHPIECES

CLARINET. s 4.
Volcatone Stresmline (var. luys) 1126
ALTO.
3pecini Plastic Alio 128
Voesltone Streamline Alto 1178
TENOR.
JOE CROSSMAN (Varivue Lave) .. 0 12 &
GEORGE EVANS > oo 2 50
PAT SMUTS 2 8§50
HYMIE SHERTZER 2 17 ¢
DA PRODUCT D
AR ROSS RD

PIANO ACCORDIORS. E
Lombardi, 35 hass, 34 0.k, soiled 6/19/6
Geraldo, 43 bas 34 new’.. 10
Geraldo, 48 bass, 3 v so0pler, vew .. 12
Alvari, 80 2,34, black, ar new L.
Hohner, Verdn Ill E20/3 /41, coupler .. 15
Ladies’ Model, 0 hum, 3 p.k., ceupler. . 15

Settimio Soprani Ravenna, 48 /4 /34, pew

Santianelli. 120 /3 /41, late model 19
Casali, !‘20/}/41 special model, coupler 18
Hokner “Tango,” 120141, cpir., perf. &
Geraldo, 120 ;3 (41, coupler, new .21
Hohner, 1055, 4-voice coufler 32
CLARINETS.

& Mabillon, A, sirople systew, high piteh.. 5
Baffet, high pitch, eim. sys., Bh, no care 5
Besson, 1.p.., sim. £ys., B, no case b
Baisson, 1. p . syx., Bp perfect 8
Dene, Lp.. V8., 8
Cabart, Bp, Ip Bo«hm overlavled 12
Biffet, Bh, Bochm, |.p., recouditioned .. 17
International. Bp, Boehn, Ly .14
Seiwer, Bh, Beehiy, !.p. hu le lmd 26

GUITARS.

8 Spanish Guitar, good coundition, case

ki Avalon, Cello Med. F. holen

Selmer *‘De Luxe,” Hawaiian electric
guitar, brand new (casze extra, £3 2a)

Harmony, U.8.A., little used, ¥. holes

Douvble neck model (case exira, £334.) .

Paragon *‘De Luxe,’’ almost new

Epiphone “‘Sparian,” bd.uew, value .(.40

Epiphone “De Laxe,’’ bd.new,case soiled

DRUMS.

Premier de Juxe Snare Drum, 14 x 5

Swing King, 14 3 5. metal, gingie tension

Complete John Grey Dram Kit, little used

Drom Kit, bk, trap tabile, tew. bls. ete. .

Complele Console Kif, gd. glt., hdly. used

STRING BASSES.

Danes Mode), 4 string, soiled only .. 19
Spec Dance Mod., bardly used .. 25
Hawkes orch, model, fine instrument ., 27

AMPLIFIERS,
Melody Maker, “Twin ‘lpc&ker, gar.pew ;2 10
Traevoice 15, a.c., d.c., uew [

\

Every instrument complete with case unless
otherwise stated and in perfect playing
condition.

ENGAGEMENTS WANTED

ENGAGEMENTS WANTED

ENGAGEMENTS WANTED

SAM MAYO
REVELLS BAND

The Band 1hat plays the sweetest music, free
for engagemefts, BIG FOLLOWING.
Write enly —C, RANDALL,
57, BREDGAR RoAD, HIGHGATE.

Mitcham 4203.

DRUMMER; car.—Sou. 2885, Five-
piece band also .vacant; with
transport.

ALTO Clarin®t, gigs or perm. Tone,
semi-pro. leader..-JAMES CHERRY,

110, Tressillian Road, Brockley. S.E.4.

“"FLASH".

ARE BACK

A N D IN " SWING"

Engagemenis—

Manager: 1, PARK HILL, S W 4

DENNY GERRARD'S

GUITARIST, solid rhythm, young,
experienced, some vocals, union. AL |
FERDMAN. Hendon '7520.

ALTO SAX, doubling good violin,
free for gigs.—JIM TRAILL. Prospect
4675.

‘“ BUDDY ¥ WILLOWS, stylish
pianist, all types dance work, gig-dep.,
completely reliable everything.—Mou,
5059.

Boeok gour next
Band through...

ARTHUR SORREST

“THEY'RE THE TOPS'
ANY SIZE SUPPLIED. LIB. 1528

“Tottenham, N.15.
" "HERBERT STOKES, swing violinist.
requires evening engagements; good
soloist.—Write, 26, Harvey Road,
Leytonstone. -

VIOLINISTE, doubling sax., desires

change; library and mstruments
supplied, etc.—Box 2835, MeLopY
MAXER,

DRUMMER, exp., requires perm., |
evenings only; club or otherwise;
exempt.—EMBURY, 4, Ida Road,

Rate: 1/- per line. Min. 3/- Rate: 1/- per line. Win. 3/= Rate: 1/- per line. Min. 3/~
WALTER HARDING.
PIANIST now available for gigs;| PIANIST, stylist, lounge or gig&-—! PIANIST, experienced: free after-

noons and evenings except Saturday |

evenings. Larkswood 2759 -

car and Jibrary.-—Phone: PROSPECT | RAY, 28, Rudlge ‘Road, Balbam,
5313. S.W.12.

DRUMMER ERNIE MASON.—Gigs ’
or perm.—221, Links Road, S.w.17.| PIANIST, = free  for  gigs.—B.

OBR]EN 49 Camden Street, N.W.1.

SEMI-PRO. pianist. gigs or resident;
reader: exempt. Per. 5916, 137,
Brunswick Read, W.5. ~ ¢

STYLISH pfanist deubling accordion
is open to accept perm. or gigs, exp.
-EDGware 7808.

VOCALIST, young and exp., with
ability and personality: swing, siraight,

—D. WHEELER, 7, Linksview, N.10.-

< -—— t comedy. PEGGY MOORE, 68, Albert
'DRUMMER BOB EATON, stylish, | Drive, Wimbledon, S W.18. (Put.\8154.)
has a few weck nights vacant. can
\supplv band, Nbrary 35, Pleasance
Road, Pumev, 8. W.,15. 1
1 DISENGAGED. Peter Jackson, bass, .
lstralght and dance,-271. Old Farm |5 1. All advert s are d

Ave. Sidcup, Kent. Foeis Cray 1717.

SopPro., 1eq. gigs,
‘COOPER, 37,

|
| ALYC SAX.,
London area.
court Avenue.

8.
Dover-

sub’ect to the “‘ copy *” being appmved
by the Management. 2. The Manage-
ment reserves the right te refuse to in-
sert any advertisement, even though
accepted and paid Ior and to mahe

Thornton Heath 4558, alterations (o ‘the
I } ance of iis shndards . :'i(——;rh:
ALTO  Sax Violin Clarinet.— Management does not undertake thal
2 A ;. r g the Advertisement will be inserted or
URzEAN R hicagieogeCardens that it will be inserted cn any specified

t

date or dates. 4. Cancellation or

YOUNEG first-clase Trumpet.
August 9-23.-DAVIES
Clifton. Bristol.

vacan

30, West Park,

aiterations of *‘ copy '’ must be received
at ‘* The Melody Maker’ office notf -
later than Tuesday mid-day for the
issue @f that weel. 5. -All orders
and contracts are accepted subr'ct to

t

|

PIANIST
BOB BATLEY. Fodpey 4787,

cancellation by the Management
without notice.

i

b

| session,

Send us full particulars of your
SAXOPHONE
TRUMPET
TROMBONE
CLARINET
STRING BASS
DRUM KIT or. DRUM
PIANO ACCORDION
Price required must be mentioned,
or send instrument direct,
Mondays 1o Fridays 10.30 to 4.36 p.m.
Closed Sacurdays

ALEX BURNS Lid.
116. Shaftesbury Av‘, Piccadilly,
Gerrard 3796 DPN. w1

WANTED

EXEMPT MILITARY SERVICE
JOM KATZ

clo RUSTRALIA HOUSE, W.C.2

)

BARGAINS!

Double Bass, four string . &10
Tunable Tom Yom, gl. sl, Ajax. 16" $6 10s.
Gooed Guitar, in case, littie used, £4 10s.
28 x 15 Bass Drum, st. pl,, ch. fit., new, £10
Genuine By ““Albert”’ clarmet as new -
in case, £8
26-in. Bass Drum, blk., in case, gd. hﬂldS,fS

GEOQ. TREUTLEIN
CECIL ROAD, PETERBOROUGH.

RHYTHM CLUBS

Ne, 2. Next meeting of Winch
more Hill Rhytim Club will be on
July 10, when Bryant Cornel] will
give a recital called * Skin
Wallopers.” At the last meeting the
Finsbury Park Jam Group gave a fine

with Colin Beatowy (piane),
Beaton (alto}), Den Barry

11,

Ron

i tguitar), and Ron Pash (violin}.

| a jazz quiz by Mr,

Ne. 112, Next week’s recital of the
Bas]ey Mill Lane Rhythm Club will
be given by Secretary *R. Worth,
called Part 1 of his ‘* History of
Jazz,” based on Len Hibbs® *“ 21 Years
of Swmg” Then will follow the
first ©* Rhythm Bee,” and the club
is gathering new members €very
week.

No. 140. The Stockton Club has
now managed to find new premises at
the Y.M.C.A, and a 'meeting was
held. with Bllly Walker and F. L.
Kane, in the HM.V. Masters of
Swing—No. 2 Album.

No_ 162, “The Ashton-under-Lyne
Rhvthm Club mreet at the Ladies
Conservative Pavilion every Sunday
‘evening at 7 p.m. Nex! Sunday
Percy Buckley, of Denshaw, near
Oldham, will give a recital called
“ Spike Hughes and his Negroid
Discs.””  All visitors will be given a
cordial welcome, and a special invi-
tation is extended to instrumentalists
in- crder that a Jam Group can be
formed. Enquiries {rom interested

“ persons should be made to ‘R. A,

Davies, Rex Hoult, Ltd.. 215, Stam-
ford Street, Ashton-under-Lyne.
Southport Rhythm Club met in
iheir new headquarters at the
Y.M.C.A., Eastband Street. when Mr.
M. T. Horwich ably presented a pro-

-gramme caled “ Clarinet Kings—
No. 1. Johmny Dodds was the sub-
ject. Mr. R. G. Bennelt gave a re-

cital of *“ Desert Island ' dises, and
Jack Turnbull
certainly taxed the knowledge of the
members. A Jam Session concluded
2 most successful meeting. The next
will be announced in the local daflies
and a dance is shortly to be
arranged, information of which can
be optained from , Secretary Jack
Turnbull, 47, Pitt Street, Southport.

Forces’ Letter
Gnr. F. H. Holroyd, R.A.. bought
cur_first. issue, still has it, and has
not missed an issue since—until
May 10, when he was called up. Now
"he finds himself unable to get a

copy anywhere, and asks if awny
reader can spare our last seven
issues so ithat he may keep his

record complete,



GLASGOW NOTES

IN’ happier times Tommy
Jones led his band during
several summer seasons at the
Pavilion and Winter Gardens,
Dunoon, but although Tommy
is now absent on another job of
work these days he is worthily
represented at this resort by a
band fronted by Gwyn Evans,
trombone player in the line-up.

The band has got off to a
right good start, despite reed-
section  troubles. The first
tenor man to be fixed was taken
ill, then the next man was
called up for industrial service.

Just on the chance that Gwyn
has not fixed up satisfactorily
anyone interestéd in a good job
can write to him c¢/0. the
Pavilion, Dunoon.

The  line-up here comprises:
Leo Ward (piano and accor-
dion); Maurice Little (drums
and vocals); Ron Peters (bass
and guitar); Bill Reed (saxes
and flute); Arthur Smith (sax
and violin); Miff Hobson
(trumpet); and Gwyn Evans
(trombone and leader).

Miff Hobson is well known to
Glasgow fans, as he led the
band at Dennistoun Palais for
a time.

INTERNATIONAL

This is the band which at
one time had real *“inter-
national ” fame, as Tommy
played jobs not only in Eng-
land, but in Llandudno. Belfast
and Scotland inside a very
short period.

At the North British Railway

Hotel in Edinburgh the dinner |

dances are looked after music-
ally by Svd Loseby, who is now
resident and working on ‘war
work in the Scottish capital.
Syd was well known in Glasgow
as one of Louis Freeman's
No. 1 men.

The line-up is composed of
Glasgow and Edinburgh boys,
the usual personnel being
recruited from Jackie Fain and
Bert Boardman (saxes ; Tommy
Anderson (trumpet) ; Eric
McKenzie (piano). Ken Robbie
(drums); and Svd himself, who
leads on violin and sax.

«“ COAST FOLLIES”

Bill Livingstone, well-known
Glasgow sax gigster, is stationed
nearby and has an occasional
spell with the boys.

Tommy Anderson is the
trumpet player well known
down South, while Ken Robbie
had a spell with Teddy Joyce.

Since opening up fulltime
Bobbie Jones' Berkeley Ball-
room has done excellent busi-
ness. Alf Johnstone has now
Brother Charlie in the sax
section. as tenor. man Bobbie
Thomson could not manage the
“every night” schedule.

Glasgow folks won’t require
to go to the Coast to hear the
summer shows this year.
George Bowie. the well-known
Lpromoter, has just staged a big
Sundayv - show at the Para-
mount. with the title of “ Coast
Follies.” the bill being re-
cruited from all his various
West Coast promotions.
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THE FINEST ORCHESTRAL CLUB IN THE WORLD

GET THESE BIG HITS IN YOUR
FIRST PARCEL

YES, MY

DAUGHTER

DARLING

SOUTH_AMERICAN WAR

LET THERE BE LOVE

000000000000000000000000000000000000000000000000000

LET’S BE

BUDDIES

|\ THE_LONDON

LOVE}

VICTORY ROLL

‘From the Hulbert Folliesl

DO ! LOVE YOU

DON'T
't Small nr:h.'-z ;'I:’I‘f
DELAY Full Brch, - 48/

 MAIL THIS
'COUPON

NOW !

o

Tenclose £, .,

MONTHS for.

ADDRESS..

Bverseas Terms on reguest.
To CHAPPELL & CO.,Ltd., 50 NEW BOND STREET, LONDON, W.}

b e e,

TERMS:
6 mths. 12 mths. 6 mths,
l 18j- Trio - = 244- 12f-
24/- Piang Solo - 20/~ tof-

oS d. for SIKITWELVE |

.combination

v MUML 57047

OOOOOOOOOOOQOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO
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I AM writing this at the end
of my leave., and have just
returned from my promised trip
to Blackpool, where, as usual, I
have been able to combine
pleasure with a little business.

There is no question at all but
that Blackpool is now firmly
established as the entertainment
centre of war time England,
there being hardly a show in
the resort—and there are plenty
~—that is not worthy of London’s
West End.

5 % B

“ Star-studded is the only
way of describing the bills at
the majority of the theatres,
and perhaps the biggest aggre-
gation of stellar names is con-
tained in the show at the Opera
House, which, presented bv
George Black, includes such as:
Nervo and Knox; Webster
Booth and Ann Zeigler: Frank
Randle; Judy Shirlev and
Teddy Brown.

Owing to the shortness of the
time at my disposal, I was un-
able to see this show through,
but the volume of business to
which it is playing is ample
testimony to its quality.

Sz 3

On the North Pier, Lawrie
Wright’s " On With the Show”
is certainly the equal of any of
its predecessors, and better
than most. and I was pleasantly
surprised to find that in spite of
the “man-power”™ difficulty

.

against to-day, Bram Martin
has managed to line-up a more
than useful band,
accompanies the show in addi-
tion to doing its own spot in the
bill.

Bram must consider himself
very fortunate indeed. for
although the band has little or
no jazz to play, its musicianli-
ness and stylish interpretation
of a number of guites good
“pit"” - type arrangements
stamp it as an outfit which
would, without question, be able
to handle the other stuff quite
as capably.

S ok 3

An interesting feature of the
band is the inclusion on lead
fiddle—under the nom de plume
of Jenny Blank-—of Mrs. Bram
Martin, a fact which [ have re-
frained from mentioning before.
but which I feel I must point
out if only to pay tribute to her
very fine playing—both as a
leader and in some neat vre-
strained obbligati to Tessa
Deane’s singing.

The full line-up of Bram’s
outfit is: Cyril Roberts (piano);
Harry Busby (bass); Teddv
Higham (drums); Jimmy Red-
man and Ken Turner (trpts.):
Stan Smith (trombone); Walter
Stott, Al Mitchell and Wilf
Breeze (saxes); and Jenny
Blank and Felicinte (violins).
assisted at the electric organ by
Joe Tunbridge, who has also
collaborated with Marr Mackie
in a number of the arrange-
ments.

Je o

Over at the Palace Variety
Theatre. Maurice Winnick and
His Band were appearing for
the week with Maurice's cur-
rent edition of his Dorchester
Follies show. and despite en-
forced changes in the personnel
of the band and of the cabaret,
it is still among the best shows
in variety to-day, and is still
“ packing ‘em in.”

Harold Berens as compeére-
comedian once again stopped
the show, whilst Doreen Steveus
was very little behind him in
public acclamation—and de-
servedly so.

3 S 5

I was very interested in the
appearance of Maurice’s newly
discovered vocalist, Helen Ward,
only to find out that she is an
old friend of mine—and of my
wife’s in case you suspect any-
thing—who has been touring
the country for a couple of

vears with Dorothy Holbrook's

[JORTHERN[|€Us [|OTES|

by Private JERRY DAWSON

show in which she was known
as Doreen Dene.

A 20-vear-old Leicester girl,
Helen first came to my notice
when, at the age of 16, she made
some records with a local pro-
féssional band, in which her
brother; Maurice Ward, played
trumpet, and so impressed was
I that at the time I .recom-
mended her to several band-
leaders without result.

She has had plenty of good
experience since then, and is
ripe for the happy break which
has come her way. Her rendi-
tion of ' Yes, My Darling
Daughter in the Winnick show
is a pointer, to me at least, that
with careful handling she is set
for a long and successful run in
the top flight of this country’s
ladv vocalists.

St

Pa sk
In the famous Tower Ball-
room, Norman Newman’s sic-
cessor. Richard Crean. is, of
course, fronting the Tower Band
in which only vocaliste Vi Bailey
and Charlie Farrell (alto) and

e
4<

Bill Breaknell (bass) remain
out of last season’s band.
Reginald Dixon, too, has

answered his country’s call, and
Miss Ena Baga is now at the
Wurlitzer in the ballroom.
Larry Brennan and the
Empress Band are again at the
Winter Gardens, Larry having
only just returned to work

which every bandleader is up |
| motor-car accident,

after spending three weeks re-
covering from the effects of a
Here,

too, organist Horace

which |Finch has recently joined the

R.AF.. and " his successor is
noted London cinema organist
Roy Page.

All these enforced changes
have been a terrific headache to
Frank Jepson, the firm’s
Musical Adviser, who is the
father-confessor to the hundred-
odd musicians which the firm
employs at this time of the
vear, and it is a great achieve-
ment that he has been able to
keep the various bands up to

strength let alone to
standard.

Even now he is anxious to con-
tact any musicians who are
available for well-paid work,

and will be glad to hear from

up

them at Empress Buildiangs,
Church Street, Blackpool. ’
=% B3 >k

Passing through Blackpool on
his wayv to a new station was
A.C.1 Syd Flood—ex-trombonist
in the Tower Band. - Syd has
been playing with his station
band practically since he was
called up. and the whole band
has been transferred to a new
Technical Training Commmand
station where- they will still
continue their musical activi-
ties under their bandmaster,
Warrant-Officer Newman,

Also in this band are two
trumpet players well known
around Manchester in  Alf
Sharkey (late Johnny Rosen)
and Sol Peters (late Jack
McCormick). g

f ;]‘( S

And so Blackpoo! goes on—in
spite of a million restrictions—
still doing its utmost to provide
the very best of entertainment.
whether it be dancing, show or
concert party for those who are
able to snatch a few days’ ve-
spite from the job of winning
this war of wars.

Sl P *

Reginald Dunston — not
Burston, as published in .the
Radio Times—wgho presented
the Al Bowlly feature. “The
Song Is Ended.,” in the Forces
programme on June 24 has
been backstage of radio for
several years, but had to wait
until he was in the Army to get
his first broadcast.

Radio Editor of the Newcastle
Journal for more than four
vears, he alwayvs gave modern
music a break in his weekly
column; the threat of war was
the end of the column, for
Dunstan was mobilised with his
T.A. unit a few days before
general mobilisation.

He says he enjoyed giving the
Bowlly broadcast because, he
recalls, “I was a Bowlly fan
in those Café Anglais and Mon-
seigneur days—my sister and I
used to sit up nights to hear the
last Bowlly breath slide through

the speaker.”

A FIRST PARCEL, TO BE, PROUD OF—8 NOS.

THE

_WHO

AMAPOLA
HISPERING GRASS
SO YOU'RE THE ONE

AM |

THE NOVELTY “CONGA” Arr. by XAVIER CUGAT

100% RECORDED.

| CAME, { SAW, | CONGA'D

3/3 POST FREE.

ESTABLISHED
24 FAVOURITES.
H HONEYSUCKLE ROSE
NIGHT RIDE
I THAT'S A PLENTY
T SWEET SUE
) S GEORGIA
] 1 6/ | AIN'T GOT NOBODY
-J 3/3 Each. Post Free.

The
House of

Hi

Hits !

CAMPBELL

NNELL

Ienclose £.ioiiviiiiiiiiiiiniciiniicn e,y
Combination required....ovce.oiivvvronnen.,

SMALL OREHESTRA 16/-for 24 Numbers

FULL DRCHESTRA  21/- . ,, .,
TRID 10/6.,, .. o
PIAND CONDUCTOR 6/-., ., .,
EXTRA 3 .
PIANO S@L0 8/6. . ..
NAME .. coooiivaseeiseese s s esenseeenes
ADDRESS........ooooovivre s eeses i,
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