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Another

LOSS AGAIN

FTER a record-breaking

week in Scotland and a Sun-
day concert at Carlisle, followed
by an all-night train journey
from Carlisle, and then an early
morning broadcast, Joe Lpss
-and his boys came up to Town
on Monday of this week to open
at the Finsbury Park Empire,
their first siage appearance in
Loitdon for fifieen months,

Presenting a show which
relied almost wholly on admir-
ably played music, Joe's pleasing
personality scored heavily with
a remarkable attendance 1n
view of the weather.

But it was even hotter in the
theatre wheu the boys got
going on their signature tune
In The "~ Mood, and Harry
Letham's, trumpet starting
riding high.

SINGING STRENGTH
Then came Bob Arden, up-

standing son of Johnny Sharpe, |

the well-known boxing man-
ager, in an _sppealing - vocal
rendering of Over The Hill; the
vivacious Scots girl, Bette
Roberts, in. Johnny Peddler:
and a chance for the boys to
swing out in The Wood-
chopper’s Ball, in ‘which
Norman Impey, Harry Letham,
Reg Brewster, Wally Crombie
and Don Macaffer all did their
stuff impeccably.

I, particularly liked the tenor
playing of Reg. Brewster.

Then came a girl who defi-
nit<iy is a vocal sensation—

Irene Johnson, whom Joe Loss’

heard singing in her father's
hostelry in Leeds.

She came on here and sang
Basin Street Blues in a way
that couldn’t miss.
type of number, there are few
girls singing in this country
who can compete with her,

Monte Rey remains, however,
the vocal star of the Loss show,
and he was in -grand form
throughout. while other high-
spots: were the post-horn. solo
by Bill Burton, neat work by
the piano and bass, and the
solid rhythm of that grand
young - old-timer of the band
Jackie Greenwood S. R. N

HEDLEY’S DATES
IN THE PARKS

YTRED HEDLEY and his Band,
1940 All-London’ and First
British Swing Band Champion-
ship winners, among other dis-
tinguished performances, have
had their talents amply appre-
ciated by the L.C.C: Parks Com-
mittee, who have booked them
for the following ‘“ Dancing in
the Parks ™ engagements: —
July 19, Newington Recreation
Ground, Elephant and Castle;
July 24, Clapham Common,
July 26, King Edward Memorial
Park, Shadwell; July 31, Myatts
Fields, Camberwell; August 2,
Newington Recreation Ground,
Elephant and Castle. All these
take place from 7.30 to 9.30 p.m.
In addition, Fred ‘and his
eleven-piece play Wimbledon
Town Hall everv Wednesday.

<

‘Band, has taken over

IB.G.

Given this,

Benny Ghanges
His Entire Rhythm
Section

NEW YORK: By Air Mail

()NCE again there is news of
a far-reaching shake-up in
the Goodman band. The unpre-
dictable Benny has changed his
entire rhythm section and dis-
pensed with several key men in
the past couple of weeks.
‘Not all the details are vet set.
but at this writing the new bass
plave1 is one Walter [ooss; the

_gilitarist to replace Mike Bryan

has not been selected, and Mel
Powell, from Musggsy Spaniegs
from
Johnny Guarnieri on piano.
Most sensational is the sign-
ing by Benny of Sidney Catlett,
that great coloured drummer
who for the past couple of years
has been featured with Louis
Armstrong. With Cootie Wil-
liams now playing in the band
most ‘'of the time, this will give
two permanent coloured
stars in his group.

GOODMANMN FOR ARMY?

Catlett replaces Nick Fatool,
who has rejoined Ray Conniff’s
Band at Nick’s. The latter spot
is also featurirtig Guarnieri as
intermission soloist.

Gene Kimsey is playing alto
with Goodman in place of Gus
Bivona. It's again reported, but
definitely this time, that Georgie

Auld will be out of the band ;

very soon.

And, to add to all the confu-
sion, Benny himself has received
his draft guestionnaire and ‘is

seriously contending with the!|

possibility that the Army
may cut short his musical
career. His t{rumpet-playing

brother Irvmg has alveady lett
the band and is in camp,
Another big surprise of the
week is the return of Bobby
Burnet, for the third (and. one
hopes, last) time, to Charlie
Barnet’s Band. Bobby really
intends to stick this time. as his
Sextet arrangements will be
featurgd on “ band-within-a-
band ” lines, featuring Barnet,

Burnet, clarinettist Leo White,

and the rhythm section, in the
same arrangements used by Bur-
net's own coloured sextet not

long ago.

BLIND PIANIST

Bobby replates Charlie Zim-
merman in the C.B. Band. And
Horace Henderson is no longer
arranging for Charlie, having
been supplanted by the ex-Cal-
loway arranger, Andy Gibson.

Bobby Byrne, with whom
Burnet had been filling in lately,
takes an eighteen-year-old pro-
digy, Tony Faso, in his place.
Byrne has now also signed Don
Redman as full-time arranger.

The irrepressible Wingie

Mannone is at it again: news.

comes from the Coast that he
now has a fourteen-piece band,
set for a job in San Diego.

< Joe Mooney, a brilliant blind
pianist, accordionist and
arranger, has joined Charlie
Teagarden’s Band: Old-timer
Fud Livingston is sharing the
arranging work with Mooney;
and another veteran, Vic Engel;
of Red Nichols fame, is drum-
ming. for Charlie T.

LYING

|

JAZZ JAMBOREE :
B.G DEMAND
FOR TICKETS

LREADY, the demand for
tickets for the Jazz Jam-
boree (September 7, Odeon, W.)
has caused a minor panic in the
offices of the Musicians’ Social
and Benevolent Council at 27,
Rupert Street, W.1.

Secretary Reg. Knight. tells us
that; although no details of the|
attractions are yet available,
letters of application for tickets
have poured in and he asks us
to say that these will ne |
despatched as soon as they are
available.

Incidentally, a job is waiting
at the Musicians' Social and
Benevolent Council for a short- |
hand typist (of either scx). |

This is a paid job which will
last until the Jamboree and
should be a valuable experience
for anyone interested in the |
niusic business.

re

7HEN Benny Loban and his:
Music Weavers opened at

AY

was seen to be leading the tol-
lowing line-up : —

Bobby Leitch (piano), Frank |
Freeman (second alto), first alto
not yet fixed, Jimmy O’'Loughlin
(tenor), Frank Pritchard (trum-

1 pet), Johnny Black (trombone),

Dicky Spence (drums), and
Johnny Malgrew (bass). )
On Monday next George

Burgess joins this aggregation
on trumpet, and Benny also
hopes that Duncan White, who
was unable to follow him south
-from the Plaza Ballroom, Glas-
gow, will shortly be rejoining

this connection it is interesting
to learn from Benny that the
Plaza Ballroom bans girl vocal-
ists from the stand, though
there is no objection to their
playing in the band.

Readers will'also be interested
to know that trombonist Johnny
Black is reputed to have ‘been
responsible tor the fdrst Jazz
Jamboree ever to be held in
Scotland

Short-Wave Stars

MOST of you don’t hear the

short - wave programmes
broadcast by the B.B.C., and
this is a pity because a newly
formed orchestra styled the
London Studio Players’ Ensem-
ble—including as it does such
big names as Fred Hartley, Reg
Leopold, Albert’ Sandler and
Monig Litter, with arrange-

meénts by Van Phillips—is
definitely a No. 1 listening
attraction.

Some of the programmes

will broadcast, however, will be’
included in some Home and

stand that the programmes will

arrangements, and also'
Litter's original compositions.

IN HOSPITAL

| a career in the Services.

LBBAN'S LINE-Up *~ " ™ ==

the Roval Opera House, Covent | A
Garden. on Monday last. Benny already

him. I
Vocalist, also playing accor-
dion, is Ella Clapham, and in

which this all-star combination |

Forces airings, and we under- i

4include some of Van's intriguing |:

‘moted

Monia, |

LOU PREAGER WILL BE VERY SORRY TO LEARN
THAT, AS A RESULT OF
SUSTAINED IN AN ARMY CAR CRASH, HE IS NOW
IN SCOTLAND, HAVING
ALREADY UNDERGONE TWO OPERATIONS, WITH A
THIRD SET FOR THIS WEEK,

Lou volunteered for the Army
in September, 1940, and forsook
music entirely to concentrate on
He did
this with such good effect that,
inside five months, he was pro-
to Sergeant. and
March of this vear was recom-
mended for a commission and

-1 was sent to an Officers’ Cadet

Training Unit.
It was while here that a txuck

4 in which he was travelling over-
| turned and, out of a

whole
bunch of Cadets on board, poot !
old Lou was the only one to!
sustain serious injuries.

His right arm has been badly
smashed, and the nerves of his|
third and fourth fingers are
right out of commission.

MONTHS YET

It is feared that the arm may
| not. be straightened again, and
certain it is that Lou will be in
hospital for another three or
| four months.

We are sure readers will wish
to write to Lou, cheering him
up in his misfortune, and any
letters sent to him, care of the
MEeLODY MAKEE, will gladly be
forwaraed.

We express the feelings of the

whole profession when we wish |

him a

recovery.
- Incidentally, Lou’s three
brothers are also in the Forces
—Len and Alf in the R.AF, and

complete and speedy

SHEARING DISCS

3 a result of the success of
the =eight sides he has
made for‘Decca, George
Shearing has now been given-an
-xghteen months' contract with
this company.

He expects to be issuing one
disc per month under this label,
and further informs the MeLopY |
Maker that a half-hour’'s solo
boogie-woogie broadcast in the
Radio Rhythm Club is listed.

SERIOUS ARM

HE MANY FRI[E\YDS AND FANS OF BANDLEADER Q{wnismmomim

INJURIES SIDNEY

BECHET
{ ANSWERS

N T O HIS
§ “MM.” CRITICS —See

| page 4.

\JADKIE BBOPER
FOR AMBRDSE

%‘INCIQ the personnel of the
7 new Ambrose Oclet was
published jn last week's issue,
vocalist-guitarist Jackie Cooper
has joined the bunch, and will
be heard with them when they
open at Finsbury Park Empire
on Monday,

All this week the show has
been rehearsing solidly, and
looks all set to be the usual
Ambrosial mixture of comedy,
good music and bright presenta-
tion, all the arrangements being
in the capable hands of Art
Strauss. -

A bit of inside news concern-
ing the Octet trumpet-player
Dave Witkins is that he has just
been married to Miss Ethel
Logan. Congratulations!

Celia Solo

| ‘\ AKING  her first solo

appearancé in London
under the Jack Hylton banner,
Celia Lipton scored a great
personal success at the Golders
|‘Green Hippodrome this week in
the Arthur Askey show “ Hello,
Playmates.”

Agcompanied in admirvable
‘style by Jules' Rubens at the
piano, <Celia sang Dear Mr.
Gable in a2 manner which com-
pared more than favourablyc
with Judy Garland's own ve
sion, and then Waltzing In T!ze
Clouds and It's Foolish. But It’s
Fun.

Celia broadcasts this Sunday
in “Sunday Matinee,” and is
also. recording solo.

WRIGHI HIIS

CERRY MASON'S NEW WALTZ SE'NSATIONa
100 PER CENT RECORDED.

NEVER

MIND

THE STUTTERING SERGEANT
KHAKI, NAVY anp BLUE

lenclose € ¢ 5.

$.0. 12/8, F.0. 15/~, TRIO 10/-, SONG COPIES
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d. Pleaseenrolmeasa member of your Orch. Sub. Clubfor .......,..
TERMS for TWENTY NUMBERS:

Delete combinations NOT required.
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HAT’'S happened tor Bill!
Cotton’s announcing?

W

L COTTON'S REEL OF
RED TAPE!

E MELODY MA

KER AND

War-Time Radio
Reviewed by DETEGTOR -

On - first thoughts it might |-very well)but the really efficient

seem that the B.B.C. is right in

concern is the concern which

Where are 411 those drv little | demanding the opportunity to| knows when and how to relax

witticisms and quips which, |
with. his terse, offhand way of
putting them over, gained Bill
ihe reputation for being the
most amusing dance hand com-
pére on the air?

The answer is: Gone with
the wind—ths wind that the
B.B.C. has got up ahout letting
anyone go on the air without a
prepared and carefully vetted
seript. .

“ 5 hearve 10 send in a script of
oll Y ennouncemcnts  days
before each broacdcast so that
they may bz pussed by the
powers-thal-be,” Bill told me the
other day. “and I confess it has
cruinped my style’

SPUR OF THE MOMENT

“ The sort of litile jokes and |
remarks 1 try to make just can’t |
be thwought out in cold blood in
advance. They come naturally
on the spur of the mament. And
even if 1 could think them out
in advance, they'd only sound
laboured and so lose their effect
if I had 1o read them instead of
being able to- trof them out
spontaneously a3 they come to
me.” * }

<

censor every word that goes|

over the air.

After all, there have bgen 100 | offieials to allow them authority |

many cases of*comedians shoot- |
ing over gags which no decent
fellow likes to feel might be
heard by his womenfolk and
voung people.

Also, there
chance of someone
ently saying something which
mtght convey information to the
enemy.

CUT THE RED TAPE

But is that any reason whv a!-
hard and fast rule must be
made for every broadcaster?

Has Bill Cotton, for instance.
ever cracked an even mildly
blue one? Can anyone imagine
him doing so?

Doubtless the B.B.C. wiil
reply that you can't make one
law for one and another for
another; that a big concern like
it, is can only be run on meghods
and rules which must be ag-
hered to by all.

If it does make such reply. it
will prove its own inefliciency
by doing so.

Rules and regulations are all

1
|

is alwayvs the I

A Direct

Hit . . .

adyB
NEW MUSI

 Two PETER YORKE

Double Orchestration

JACK HYLTON & W

~fresent

Music by EDWARD HORAN

THINK IT OVER

FOX-TROT

IF THIS IS LOVE | LIKE IT

FOX-TROT

LA MOLLISON

I

ehave

CAL PLAY

arrangements:

2/6

MGHT

W

|

A PETER YORKE
Hew e{_"eacef'y
USY

Novelty Piano Piece with

by PEGGY COCHRANE

ASCHERBERG, HOPWOOD & CREW, LID.

16, MIORTIMER STREET, LOKDCN, W.1.

i
|

arrangement . . .

AY

Orchestrul Accompaniment

Telephone: MUSeum 1677,

I

its rules and has enough con-
fidence in the discretion of its

to cut the red tape as and when
they may think desirable.
5 53
After a month’s delay " Happy

Days.” the new Vic Oliver-

inadvert- | Sarah Churchill show, which |

is taking the place during
the summer of “Hi, Gang” as
thé Vic Oljver ration on the air,
was given its premiére -last
Tuesday week,

Evervone will be delighted to
know that Jay Wilbur's Band,
from * Hi, Gang,” is responsible
for the music.

I was rather disappointed to
find it"given only one number to
itself, especjally as it might well
have taken the place of the
Wembley Civil Defence Choir.

But, all round, “ Happy
Days” is good farve.

OLIVER SHOW

If it does not introduce any-
thing startlinglv new, at least
it has speed and variety and
presente Vic Oliver and his wife,
Sarah, in-the right proportions
of the right material.

The sketch “Flat Tvre” was
ideal stuff for them both, and the
dramatic poem '‘Reveille” was
just long—rather should 1 say
short——enough to enable Sarah

RHYTHM

| [ave YouTRY
‘«;uﬁ GQISTE
SPUSFCES ]

FTCLARE COLPON — -
fﬁ(')'(;ﬂ“[ STOARES

b
=

| =

BuLy Pronxrr: “ We're all ready for our patriotic medley—
so the least you can do. Stanley, is yo out and scrounge
yoltrsel f a Cossack cap!”

v

ECIDING I'd {ry to give

you all a change this week
by getting away fromm-the usual
run of dance ban. 1d crooners,
the first récord I hit was
CARMEN MIRANDA'S new
| disc n which she sings South
| American Way and Touras Em
fMadrid, accompanied bv LUA

| E. GAROTO AND HIS
CRCHESTRA (Brunswick
| O3187).

South American Way is, of
| course, the song Carmen sings
"%n the film * Down Argentine
Way.” Youll like her fascinat-
ing broken English.

But the side which has in-
trigued me is what the label
calls Touras Em Madrid, but
whieh should be Touradas Em

to prove her apility as an elo- | Mudrid—Portuguese for Bull-

c11tioni§t without becoming
boring.

Vie Oliver's double act with
Producer Ronnie Waldman

which opened the proceedings,
the subsequent insight into his
* Private Life” (where we were

told Jzow Vic is supposed {! ! '}!

to haye acquired his smashing
[you can take that which way
vou like] piano technique) and

his final “ Ode To A Butterfly 7

were all good Oliverian fun.

It only remains for them to be
able to keep up the standard
and this fortnightly entertain-

|| ment will be more than good

enough to keep quite a number
of sets tuned in until * Hi,

Gang ” once again unites Vic |

with his erstwhile confederates
Ben Lyvon and Bebe Daniels.

R.A.F. SUCCESS .

Listerers who were prepared
to take their chance in radic
dance music’s most uncertain of
all lucky dips, better known by
that nebulous  description ‘A
Dance Band Of The R.AF.)”

found last ‘Sundav afternoon
that thev'd drawn one out of
the bag.

On this occasion it was the
bartd of No. 1 Balloon Centre
and to sayv that at least it gave
Jimmy DMiller's famous R.AF.
Squadronairs a run for their
money 1S no exaggeration.

Much of its success was due to
the excelleant orchestrations by
Paul Fenoulhet. notable among
which were Do You Ever Think
Of Me? and Blue Skies, but the
way these were plaved was
pretty outstanding. too.

This band has a sax team
that not omnly knows how to
phrase. but how to phrase to-
gether, The rhythm section
played just as rhythm sections
should play, and the brass had
a bite that was a real treat.

Among the soloists, Pat Dodd

| stood out, as he always does;

and Jackie Cooper's vocals were
excellent.

4

But the man who stole the_

show was trumpet-player Chick
Smith. His reliable leading of
the brass team was excelled
only by his excellent solos.

Here’s the full line-up of the
band. and let’s hope it will be
on the air again soon :—

| Jights In Madrid.

BRAZILIAN

It’s a typical Brazilian March
tune, probably much more
authentic, and certainly much
more ‘exciting than the tvpical
Hollywood  gvnthesis. - Down
Argentine Wuy, and. march
though it may be. as theyv play
it on this record it swings.

Seems. - in fact, that there's
more than a suggestion here of
a new rhythm for our dance
bands and dancing teachers to

4 exploit.

And what a guitar plaver
there is in this band of. Garoto's!

Those of "vou who like South
American rhythm should also
hear Echa Un Pie (which qught
to mean A Pie For Each Of You,
but, in fact, means Throw A
Foot, or, as we would sayv, Step
Out), played by DESI ARNAZ
AND HIS LA CONGA ORCHES-
TRA (Parlophone R2800).

- From the music it seems to
be a rhumba. but whether it is
or not. it’s a fascinating noise.
So. toc. is ths band's Ahi
Viene Lu Conga (meaning Here
Comes The Conga—and it
does!) on the reverse.

HAWAI

The =scene now changes to
Sunday Hawaii. where we find
JOHNNY KAONOMI PINE-
API'PLE AND HIS* NATIVE
ISLANDERS playing Little
Brown Gal and a hula entitled
Kawika (Regal - Zonophone
MR3490).

I’1) give vou Little Brown Gdl,
and 1 hope vou’ll like her. But
I'm keeping Kawika.

Not speaking Ancient Greek,
Hebrew or the original Latin, 1
haven’t the least idea what it's
all about, but I find the bits
where a native girl sings to no
more than just hot rhythm on
bongas (or whatever thev call
them over there) a good deal

more than madly interesting.

Conductor. Cpl. George Beaumont;

A.C. tssy Duman (alto, flute). A.C.
Bil! Apps talto); A.C. Clif Timms,
L.A.C. Basil Skinner (tenors); A.C.

Chick Smith, AC. Les Lémbert, A.C.
Ted Allaby (ipis.j; A.C. Paul Fenoul-
ret, A.C. George Thorne (tmbs.): A.C.
Pal Dedd (piano); %.A.C. Jack Cooper
(glar.): A.C. Jock Reid (bass); A.C.
Jock Jacobson (drums).

{

!

MMERCIAL RECORDS

Reviewed by
‘“ CORNY"

Where we've got to nowy I
don’t quite know. It ought to
be New York, but with Pxil The
Fluter's Ball and There’s Nce
Luck Aboot The Hoose
ELLA LOGAN makes it seem
anywhere from Caithness td
County Cork (Columbia
FB2631).

But that doesn’t matter. Elia
is worth hearing for more than
the memory of the days when
she sang with Roy Fax, Jack
Hylton and Jack Pavne.

They tell me that tbe little
girl whom I last saw in a small
flat in Brixton surrounded by
innumerable little brothers and

sisters has become guite la
grande damte.

And good luck to her. She
deserves her sueccess. She was

one of the first British gals to
show any appreciation of style
in their singing.

MACS . ... ERIC

This time we are definitely in
the TU.S.A, listening to the
MERRY MACS singing the siow
Do You Know Why? ang .the
faster Isn't That Just Like
Love? both from the film: * Love

-

Thy Neighbour ” (Decca
F17887). :

If there’s a4 vocal quartette
whose intonation is better

whose voices are better blended
and balanced, or whe are more
polished, I have yet to hear it.

Back home again get a load of
ERIC WINSTONE’'S SWING
QUARTET with Rey Marsh and
vocalist Julie Dawn.

Hitherto this group has been
featured in swing titles. Now
they’ve put it on to commercial
tunes, and the result is a honey.

Eric plays- so much better
stufl so much more easily when
he isn’t consciously trying to
swing, and the simple melodies
do nothing to detract from Roy
-Marsh’s alwavs elegant vibra- -
phone.

Titles are How Did He Look?
and Isn't That Jusi Like Love?
(Columbia FB2634). Note th>
lyric of the Ilatter number.
Makes you believe that song-
writers can not only be sane,
but even clever and original.

TROMBONE ADDED

And finally, if -vou like ’em
bright and lively. try Come,
Happy Day, and Potato Pele bv
HATCHETT’S SWINGTETTE.

They’ve added a troméeone to
the outfit which does no more
than make it sound a bit less
like Hatchett's Swingtetle and a
bit more like an ordinary dance
band. .

But it still retains encugh of
its own character for one to be
able to class it among the
“novelties.” even if il is plav-
ing foxtrots. and Charlie Pude’s
performance on the Novachord
goes a long way towards making
up for the absence of Arthur

Young, who originally lormed
and directed the group.
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BENNY CARTER AND HIS | Thev are about as **commer-

ORCHESTRA. {cial " as the most commercial-

*¢x«Cocktails For Two (John- m_in_ded sales manager could
stone.  Coslow)  (Am.| Wish. )

Victor OA057658) - (Re-| But. believe it or not. oh my

corded November 19, 1940, | children, jazz can be commer-

| cial and good at the same time.

DO Kin’® i a0 [
Ta( Agl M‘%c&;‘rmeo 1(\((;;;(2&1): Benny Carter is the latest to
7R ¢ | prove it.
: ;g&d‘%c)c‘nded November 19.i In ract. he has treated

| Cocktails For Two in the one
| way he ought to treat every
|'simple melpdy—tunefully. un-
Qprebentiously, with anvthing ia
|the nature of a *“ big-time’

(H.MLV. B9186—3s. 8d.)

Carter (alto) with Stafford Simon.
Chauncey Haughlon, George James,
George lrish (reeds); Russell Smith,
Sidney de Paris, Bob Williams (tpts.):

Benny Morton, Milton Robinsen. g rrangement conspicuous
Madison Yaughn (trmbs.); Sonny e : .

White (pno,. Everett Barksdale | Mainly by its absence. and with
(gtar.): Hayes Alvis (bass); Keg the limelight full on his own

Purcgell (drums). inimitable alto.

] EALING on May 31 last| After a short introduction
with All Of Me and The Benny goes straight into an alto
Very Thought Of You (H.M.V.|chorus.

THE MELODY MAKER AND R

HYTHM

B918%). made by Benny Carter . For a start he is content to

!BUY’ERS' BAROMETER

* *%*_* - HEAT WAVE

* *ﬁ* k- = FINE

* - - SETFAIR

| ** - - DAMP

? &L e WET
® .

at his first session under his
then.new Victor contract, I sug-
gested thev proved pretty con-
clusively that Benny had
decided that it would be wise, at
any rate for a start, to keep his
main eye on the box-office. | In the eleventh bar the rveal

Theseé two latest releases,| Benuy bursts out. and con-
made at the same session, only  tinues to blossom forth music
go to confirm that opinion.|such as only he can produce

play the tune “ as wrote,” leav-
ing it to his perfect phrasing, |
lovely tone and svmpathetic
feeling to hold the stage. But
he can’t restrain himself for
I long.

from an alto.
/‘

. More than once I have said

that he gets more real music
HE most interesting article]

into one bar ghan most of the
others put together can get into
r]j
by. George Shearing in last|
week's issuz which took thel

4 whole chorus. and what he
place of my usual contribution

reminded me that a strict
boogie-woogie bass cannot be as
effective as a combination of
this with other styles.

George asks me, by the way,
to tell you that there was a|
mistake in the musical example. 1
printed with his article. Bars|
7-8 should be the same as Bars
1-2 and 11 and 12.

By all means stick to boogie- |
woogie in a special chorus, but
also interpolate in your ordi-
nary style a few bars of boogie,
sombined with tenths and left-
fhand figures.

The player who uses fout
tenths in some bars and then
oick-ups to fill in between
phrases is the man to whom I
can always listen, whereas the
boogie-woogie player who does
nothing else becomes madden-
ingly monotonous.

¢

You can have players like;

Alpert Ammons, with their
ruthless left hands. Boogie-
woogie is all very well, but its
effect can easily pall if the style
is used too much.

While on this subject, T must
tell you of a quite interesting
piano solo in thé boogie style
which has been sent to me by
Ken Williamson, North-Eastern
Correspondent of the “ M.M.”

Ken calls it Rock It Out, and
some of vou probably heard it
featured by Harry Parry in the
Radio Rhyvthm Club feature
recently.

In Ex. 1 this week you will see
the sort of bass rhyvthmic figure
which Ken uses as the founda-
tion for his solo, and it is most
eftective.

In the second example,. I give

you the combination type of |

left-hand stvle which I men-
tioned at the beginning of this

 what otherwise could onlv have

article

plays here only proves the truth,
if also the inadequacy, of the
remark, high praise as it may
be.

The next chorus is piano solo.l
and it says much for Sonny |
White that he not only manages
to maintaih the character set
by the worthy Benny. but to do
so in a wayv that makes his work
a worthy contribution to the
record. even if at times he does
tend to tinkle.

After this the ensemble comes
in. You wouldn't calt it the
world's greatest, but the scoring
is nice and -the band gets
through it adequately.

But it's the last four bars of
this chorus-and the following
coda by Benny’s alto again that
save the side from ending in

l

been an anti-climax.

*

Benny Carter's best twelve |
alto solos on records to-day on
sale in this country are, in order
of merit: —

1. I'm in The

Lionel Hamption's

(H.M.V. B8928).
Krazy Kapers Chocolate

Dandies {Parlophone RIT43).
Crazy Rhythm—Coleman Haw-

kins' Jam Band (H.M.V. B8754.
Suger—Teddy Wilson's Orchestra

(Parlophone R2660).

- Pastorale—Spike Hughes’

Orchestra {(Decca F3686).
Sweet Sue—Spike Hughes'

Otchestra {Decca F3972)
Blues In My Heart — Benny

Carter's Orchestra  (Vocalion

S104).
Biue LDou

Orchestra
Symphony

Carter’s

CB698).
Blue Interlude — Kai

Orchestra (H.ML V.

Special List).

Onee Upon A Time—Chacolate

Dandies (Pariophone RI71T).
Just A Mood — Willie Lewis’

Orchestra (Columbia DB53IN.

This is the opinion of the
majority as voiced in our Record

Competitton G9.

Mood For Swing-
Orchesira

Negro

Negro

S e e e W

“Carter’s
CBT20).

Benny

{Cotlurbia

Benny
(Columbia
in  Riffs

Orchestra
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OUR RECORD COMPETIT

Takin’ My Time on the turn-
over is a Benny Carter original.
It's an easy-on-the-ear little
swing opus, tastefully scored,
with the band as a whole play-
ing well enough (especially in
the first chorus). and another
Carter sax. chorus as the high-

spot.
But on the whole. while it
may be, 2s a tune and an

arrangement, more in keeping
with the spirit of real jazz, it
lacks the melodic appeal and
strength of character of the
Cocktails side.

*

EDMUNDO ROS AND HIS
RUMBA BAND.
**+*Mama Yo Quiero (Rhumba)
(Jararaca. V. Paiva) (V)
(Parlophone E10727).

**Toku (Canto Tndio)
(Magarita Lecuomna) (V.
(Parlophone E10726).
(Parlophone F1832

© 25, 3id))

**4Los Hijos De
(Rhumba-Conga)
Hernandez) (V.)
phone E10728).

“**Te Quiero Dijiste (Cancion)

Buda
(Rafaet

(Maria Grever) V.
(Parlophone E10729)
¢(Parlophone F1839 —
2s. 53do)
Ros {vocalist. drums) with Dennis
Walton (tpt.): Roberto inglez (pno.).

*

ION

The winner of the competi- |

tion. is Mr. P. Charlewood, of
included seven of the abeve
titles, and to whom a P.O. for 54.
is being sent.

Other well-backed  records were
Biy Ben Blues »Vocalion 59, 8lugs
n My Heart *“Parlophone R!478)

When Day [s Done Vocalion Sil)
These Foolish Things :Vocalion 35),
Serenade To A Sarong +Brunswick
03088). Waltzing The Blues 1Vacalion

(§.M.V. B9180). all by Beanys Hwa
hands: and 8nugle Call Rag IParlo-
phone R1615). Blue Interlude (Parlo-
phone R1792y and Good-bye Blues
(Paridphone R882). all by various
Chocolate Dandies combinations.

THIS WEEK'S
COMPETITION
WHICH DO YOU CONSIDER

.| groups are all eligible.

In addition to titles »f tunes.
you must give makes and caia-
logue numbers of the records.

Entries. which must be marked G13
in the top left‘hand corner af the
envelope, should be addressed to the
MrrLobpy Maker, 93, Long Acre. Londogn,
w.C.2, to reach
Menday, July 28.

A prize of 5s. cash will be awarded
for the entry which cocrespoads most
closely to those of the majority.
Result of the competition witl e pub-
tished in the ' M.M.” for

us not later than

aext,

i coloured

Frank Deniz (gtar.); Leslie Thompsen

thass},

ete.)

‘,’V'ITH so many of the local
baton-wielders still believ-

ing that a conga's nothing inoré

than a rhumba with the hic-

coughs, it's a treat to vealise

that we have in our midst two

Donald Griffiths (maraccas,

cinating little song Toku, with
its delightful guitar playing by
Deniz, and the faster Los Hijos
De Buda, with its swell rnumba
drumming by Ros.

*

ANDY WIRK AND HIS

bandleaders who
happen to know something
about these South American
dances and their music. |

One isf Don Marino Barrefo.
He has his band at Ike Hatch’s|
La Conga Club, and yvou may |
have heard it over the air a|
short while ago in some of Jack
Payne’s broadcasts. Its first
records are to be issued by
H.M.V. negt month.

The other is Edmundo Ros
who doubles Martinez’ Res-
taurant, in Regent Street, with
the Cocoanut Grove niterie,
and whose first records are the
subject of this review. |

As vou will see, they range
from such things as Canto Indio
to Cancion, but don’t let that
scare you. Canto Indio merely
means Indian Chant; Cancion
is simply Spanish for song; and
if neéither is a rhumba nor a
conga. both have more of the
Aavour of this Spanish dance
music than ‘comes from the
mere fact that tom-toms and

ORCHESTRA.
w#Cuban  Boogie Woagie
(Lake, De Vere) (V. by
June Richmond) (Am.
Decca 68546) (Recorded
approX. December, 1940).
***Ring Dem Bells (Ellington)
i{Am. Decca 68549) (Re-
corded approx. December,
19400,
(Brunswick 93180-—3s. 84.)
TRUMPET solo that bites
“+ *none the less because playver
Hal Baker knows how to hit it
1up without rushing, spots of
Llovd Smith's guitar, . Theo
Donnelly's trombone, and -some-
body’s tenor, and plenty of
Mary Lou Williams’ always good
piano. are the high-spots of
Ring Dem Bells.

More of Mary’s piano and
more accurate playing than
usual by the band's brass are
among the better things of
Cuban Boogie.

But, on the whoie. both
records are disappointing
These are not the sort of tunes

(Parlo- |

Mutley, Plymouth, whose entry

Si9 and The Very Thought Of You |

THE IEES‘T ‘:TWEL\'{E YOU 7
recorns e tonay | X200 D) ORCHESTRATIONS FOR 18-
COU%;{I‘J{N}(‘ BY LOUIS .
ARMS A =

Records by Louws with nis | FRANCIS, DAY & HUNTER, LTD.
Orchestra and with other |

August ¥

maraccas are used in their for this band, even if Elling-
i rhythm. [ton hadn't said the last word
I suppose really there’s about Ringing Bells, and evea

nothing to choose between the if June Richmond were a better
four sides. but I've taken a!singer than she seems to be
special liking to the slow, fas-'from the Boogie-Woogie number

F&

JOHNNY

F
MY W

-ORCHESTRAL CLUB
FIRST PARCEL
CONTAINS

DLER |

PED

|
|

|
|
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ONDERFUL ONE,

LET'S DANCE
LOVE LIES e CALL OF THE CANYON

iERICA ILOVEYOU

SIERRA SUE
YOU DON'T HAVE TO TELL ME, 1 KNOW [(Waltz)
THE LITTLE BOY WHO NEVER TOLD A LiE

10, LULLABY LANE

P

1 SHALL SEE YOU TO-NIGHT (Waltz)
THE ROAD THAT LEADS TO HOME
YOU SAY THE SWEETEST THINGS

|| THE JOHNSON RAG

@

138/40 CHARING CROSS ROAD, LONDON, w.C.2
Phone No.: TEMple Bar 9351

Please enrol me as a subscriber to your Orchestral Journal for which I eaclose

£ s. d. The arrangement I require isDANCE BAND COMBINATION

(3.0.) 18/-, ORCH.-PIANO and AGCORDION GUIDE &f-, TRIO {P.C. aad

any other two parts), 12/-, Mark with X combination required.

Name of Subscriber.....

Addcess

s — e s [ A 1. -+ .- o e M.M. 12{7/4t




AVING followed closely
the heated arguments
in thest pages a whila

ago on the provocative sub-
ject of Sidney Bechet, pro
and con, I decided the other
evening to pay a visit to the
Grand Old Man of jazz and

Vera Lynn listening to the Band of His Majesty’s Life Guards

at the l)erry Gardens, Kensington, where she

pened the

Gardens Jast week in aid of the Hospital for Sick Children,

Great Ormend Street.

enjoying Vera’s company.

FROM CHAPPELL'S |
T0 WRIGHT'S |

()N Monday of this -week,
= Jimmy Allan, popular
contact man of Chappell’s,
shifted his headquarters from |
New Bond Street to Denmark |
Street. where he joined the old- |
established house of Lawrence

Wright as Provincial Represen- '

tative.

Jimmy’s valuable knowledge
of all branches of the business
assimilated carefully durin® his
many years in the publishing
world will serve him in good
stead in his new berth as, in
addilion to their current dance
tunes, the Wright catalogue con- |
tains a great number of well-|
known Standards, ‘‘ Evergreens,’
and Ballads. !

His immediate task is to gt
‘cracking on Bill Ward’s current
songs, For All that ! Care and |
Forever and o Day, in North
Wales, where he is again es;ab-‘
lished. I u ‘

Jimray wiil go out cf his way |
to give his old friends ih all
walks of the profession every
assistance and service.

Ple. Tom Bainbridge, formerly a
pupil of Max Abrams. and now in the |
Pioneer Corps, has a chance of join—|
ing » dance band unit. Bul a recent |
raid on his hometown destroved hisl
home and all his kit., He appeals to
anyone who can_let him have any |
percussion  instruments, and  will
gladly pay postage on these.

Gnr. Roy Langford, formerly with
she '* Six Harmoni<ts,” and now with
his regiment in an isolated spol in
Northern Ireland, writes that their
small, theugh first-class, combinalion
is incomplete owing to the lack of an
allo sax and bass. Roy lost his alto
$n a raid c¢n his home town, and asks
whether any reader can dpare eilhgr
or beth of these insiruments to help
Ml their very grea! need for enter-
tainment.

| DAREWSK| GRCRESTRATIONS
BY FOREMOST AMERICAN ARRANGERS

TIGER!RAG arr. Art McKay 4/
w o arr. Spud Wurghy 4/-
SUGAR FOOT STOMP arr. Fletcher
Henderson

COPENKAGENarr. Spud Murphy -
ROSE ROGMars. Larry Clinten
JAZZ ME BLUES arr. Jimmy Dale -
WHISPERING arr. Jack Mason
KING PORTER STOMP arr. Fletcher
Henderson

FAMOUS BOOKS FOR
PLAYERS of " HOTS " [
MELRCSE SAX and
- CLARINET FOLIO

Containing 12 Famous Nes., arr. for
Ep, By and ' C Melody Sax, Clarinet,
with Piano Accompaniment |
DICK SADLEIR'S
Modern Plectrum Guitar Playing . 5/-
’
BENNY GOODMAN'S
125 Jazz Breaks for Sax and Clarinet 4/-

LOUIS ARMSTRONG'S

125 Jazz Breaks for Cornet ., .. Af-
Hot Choruses (44) for Cornet . 4f-

MELROSE SUNG and
DANCE FOLIO

of 16 Hol*Nos., arr. for Uke, Piano, t
iolin, C Melody Sax, Voice ... 216
DAREWSKi MUSIC PUBLISHING CO.
9-10NEW COMPTON ST.,LONDON.W.C.2 |
TEMple Bar 6428

4/- |
a1
a- ||
/s
3/- '

3/- ||

5/-

MELODY MAKER

A BHYTHM
CLUB FOR
PALESTINE

OLLOWING the recent for-
mation of the Rock
Rhythm Club, where memlkers
of HM. Forces in Gibraltar can
meet to keep alive their interest
in swing, comes news of another
Servicess Rhythm Club — this
time situated at the opposite
end of the Mediterranean.

In the form of an air-graph,
details of the
Forces Rhythm Club No, 1 have
just reached this office from
Palestine.

Writes Honorary
Pte. D. Ward, R.AP.C.:

“At the moment we have
twelve very keen members, and
while we cannot hope o under-
take many of the normal activi-
ties of « Rhythm Club, we hope
at least {o keep alive our peace-
time enthusiasm.

“ A series of talks and recitals
by members has been wrranged;
we have a good portuble gramo-
phone, but naturally it is hard
to get a representative collec-
tion of records and magazines.

*“Out here, jazz news is almost
non-existent, and we would
therefore be pleased to receive
news or assistance from any of

vour readers (we are par-|
ticularly interested 1in  the
Golden Age period). And we

take this opportunity to appeal
to all students of Le Jazz Hot
who are readers of the MEeLODY
MakKER for any spare records
they may possess (Bix, Tea-
garden, Lang, Nichols and Co.).
We would be only too willing to
reimburse our benefactors for
any out-of-pocket cost they
incur in postage, which is onlyv
slightly more than the U.K.
inland rate.

“Continued success to the
and «all good
wishes 1o juzz enlhusiasts ot
home.”

PAT BRAND WRITES :

Which would you say is the
most swing-minded provincial
town in the British Isles?

According to both OSCAR
RABIN and JOE LOSS, there is
onlyv one answer, and that is
Kettering. -

In no other place have these
hands found such knowledge-

able and enthusiastic audiences

with such an obvious and ex-
pert appreciation of the finer
points of swing playing.

Why this should be so, neither
Oscar nor Joe can explain.
Kettering, as a town, is un-
known territory lo me, soc I'm
equally at a loss:

Perhaps some Kettering swing
fan can tell us. . .,

Ron Davis, popular M.C. and
promoter, is back in Medway

| after three months in the Army.

He has been released from the
R.E.s (where he had picked up
his first stripe) to rejoin his old
firm for a short period,

Middle East |

Secretary, |

get a few personal state-
mentg on his musical ideas
' and cther relevant subjects.
Berhet is quite the bandleader
nowadays. For the first time in
his variegated career he has a

Lieutenant Lemoine seems to be | gypstantial-sized group of his

own in a prominent New. York
| piterie. The spot is known as
| the Mimo Club, owned and
operated by another great
veteran, Bill “Bojangles ”
Robinson, and situated in
!rHarlem, catering to a pretty
nifty combination of white and
coloured trade.

CONDUCTOR NOW

My first surprise came on
entering the place. Bechet, still
a dignified figure with grey hair

| that seems to add to his forty-
four years, was standing in
| front of .the band waving his

| hands. Not a clarinet in sight,
let alone a soprano sax. The
instrumental virtuoso had

| turned conductor.
And what he was conducting
| showed all the earmarks of a
stock orchestration of some
current pop song.

However, there’s some good
talent in the band. The Jead
alto man. Joe Hayman, will be
familiar to many who heard him
|in Paris with Willie Lewis and
elsewhere on Continental jobs.
With him are Frank Powell ¢n
alio aid .baritene, and ‘Lem
Johnson on tenor.

Leonard Davis. who’s been
with Luis Russell and mosf. of
the better-known bands around
| Harlem. and Henry Goodwin,
| who visited Europe with Edgar
| Hayes, are‘on trumpets. The
rhythm section has Lloyd
Phillips on piano. Gene Mooré
on drums, and.the cld stalwart
Wellman Braud plucking the
bass.

| VIBRATO

Naturany my first question
when Bechet came off the stand
concerned the *“MM.” dis-
putes about his style.

“ Sure, I've read some of them
and heard a lot of talk about it,”
he said. “ The way I look al it
is 1his; anybody is entitled lo
his opinion, but some of thosc
guys need to think and listen a
little more carefully before they
write. They sound to me S
though they don't know how to
practise what they preach.”

“What about the remarks
about your vibrato? ” I asked.

" Well, il's this way. I play
every number the way I feel if.
Do you know how I get the best
effect out of a piece most often?
1 look at the lyrics and try to get
the- same sorl of effccl through
my instrument that the words of
the song express. The vibrato
is just a jorm of that expression
and I'd do it on any instrument
1 might pley.

“ Another reason is that all
my life I've been doing moslly
solo work and. like vocal scloists,
1 believe that the vibrato plays
an important part in any solo
that has to build up 1o a real
effect.”

“ What about thijs question of
whether or not you read
music?

“1 can read, sure, butl only
slowly; not enough to do
section work without either
spending some time learning
the part, or else just faking
il by using my car. 1 wused
to be airaid to. read, always
1 wanted to express them myself
rather than coniradict myself

12, 1941
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musically, that’s why 1 don’t

| like big bards in general, though
there ig ¢ lot of good written
music that I do like to play.”

" What is your idea of the best
kind of written music?” I
countered.

“ Duke Ellington comes first.

You know, I worked with Duke
l]or almost a year at the old
Kentucky Clud around 1924-and
'25. We made some records for
Brunswick, I think it was, 12th
St. Rag, and some others, but us
Jar as I know they never came
out.”

“ Did you play alto in the old
days?”

“ No, never alto_ bul while I
| was with Noble Sissle I used to
| double on baritone and bass

sax.”’
| Seeing that the conversation
| was taking a turn towards remi-
| niscences, I asked Sidney to tell
me a couple of things about the
early days, starting with his trip

to Europe.

LONDON VISIT

“1 was in London from 1919
10 1922 he recalled. “One of
my bigeest thrills was when the
Prince of Wales used to come :n
to hear us. 1 was with Will
Marion Cook then and the
Prince liked"us so much that he
selected a few men from the
band te play a big afternoon
‘garden party ¢ al Buckingham
Palace. I played a number I
used to call the Characteristic
Blues.”

Sidney recalls that the first
records he ever made were
waxed in London, with Benny
| Peyton’s Jazz Kings. After his
return to the States, he became
almost permanently identified
with the Noble Sissle Band, but
about 1933, he says, he “got
disgusted ” with music business
as a whole—the effects of the
slump being felt by everyone—
and went right out of music to
rurr his own tailor’s repair shop
in Harlem, on St. Nicholas
Avenue and: 128th Street, with
trumpeter Tommy Ladnier
working as shoeshine boy.

“ All the cats used to drop in
Ito have a jam session in the
back room.” he recollects, “ ang
I used to cook for them. We
had some good food and good
music, too; that was when I
redlly felt I was plaving the way
I wanted t0.” =~

After about a year’'s retire-
ment he came back into Sissle’s
Band until 1938, and since then
has. led various small combina-
tions, mostly in or around New
York. WAfter he’d made quite a
few record sessions with small
companies he was signed up by
Victor, and has been making
sessions regularly with various
pick-up groups.

However, of all the numerous
waxings of his past three years,
Bechet thinks the best are
Sweet Patootie, which came
out on English Brunswick; Blues
in Thirds, and Save It Pretty
Mama, both available to HM.V.
He also likes eight sides he
made with Muggsy Spanier, for
HRS and some twelve-inchers
with a quartet for Blue Note,.

Just, before he had to go back
on ‘the stand I asked Sidney
what he thought of the swing
music craze as a whole from his
veteran perspective.

“Listen,” he said, “all that's
happened is, ragtime has grown
up and become respectable. I
can remember the time when

Jou'd play a fox-trot and they'd

be dancing a waltz. Parents
would tell their children it
wasn’t decent to dance any-
thing but waltzes.

“Ragtime stood for riotous,
fast living, and down in New
Orleans the men who worked
for Joe Robicheaux were the
only musicians who could ever
be classed as gentlemen. Of
course, the same ideas do exist
to a certain degree even to-day,
but the swing craze has helped
to broaden the scope quite a
Jot.”

“Don’t go for a moment,” 1
said. *“Just one more question
—give me your dream band. If
you had unlimited money at
your disposal to get your idea
of the best. bunch of musicians
in the world together, whom
would you use? ”

“Man, that's a difficult ques-
tion. T’ll think it over during
this set and give vou a list when
we come off.”

N ACTION

This was a small band set.
“The admirable CLfl Jackson
took over from the other pianist,
and together with Braud and
the drummer he provided a solid
rhythmic background while
Bechet, no longer a mere con-
ductor, took his soprano
through the winding changes of
Muskrat Ramble, Dardanella,
There’ll Be Some Changes Made
and Lonesome Road.

The blasé night club crowd
didn’t seem to be taking much
notice, though quite a few of
them were dancing, but to me
it was a fresh and interesting
experience to hear the old man
on the job.

Gradually I realised that at
certain tempo, in certain moods,
the vibrato becomes quite
secondary, and all you are aware
of is that Bechet is building
some fine choruses. Say what
you may—and I've said plenty
myself about that vibrato—it
must be admitted that. Bechet's
talent is something strange and
almost unique.

Yes, it was quite an experi-
ence, listening (o “ Bash ” in the
flesh; and by the way, it would
be even more of a thrill listening
to that dream band which he
listed for me before 1 left.

Here is the Bechet choice for
the all-American all-star com-
bination : Louis Armstrong,
Bobby Hackett, Sidney de Paris
(trumpet); Higginbotham, Tea-
garden, and Tommy Dorsey or

Glenn Miller (trombones);
Jimmy Dorsey Johnny Hodges
(altos); Ben Webster, Chu

Berry (tenors): Cliff Jackson or
Duke or Fats (piano); Carmen
Mastren, Braud and “Jo”
Jones. (thythm); vocalist, Dinah
Shore or Ella Fitzgerald.

If dreams like that could
come true. ., . ! .

DRUMMERS

AS well as manufacturing
war-time essentials, Premier
are still producing the worid’s
most popular drums and
accessories. Our full quota is
now coming from t¢the new
Midlands factory. Make sure
you get the best kit and the
drums which last longest, by
choosing Premier. Ask your
dealer for full details or write
direct to —

PREMIER HOUSE
Golden Square, Piccadilly Circus
Londen, W.1
(GERrard 2327)

The World's most popular Drums




CHARLIE
TEAGARDEN

WONDER whether

many
réaders ever stop to think
of the number of promising

young jazz musicians whose
work is overlooked by the fans
merely because they have a
brother who is an accepted
“King of Jazz.”

No doubt many couwid compile St

an interesting list. for there are
many great musicians in this
somewhat unfortunate position.;
but to my mind one of the most
amazing cases is that of young
Charlie Teagarden.

Mention Charlie to any en-
thusiast, and the almost nevit-
able reply is: “ Oh, yes. 'He's
Jack Teagarden's brother, isn't
he?” Too often is this fine artist !

Drawing by
Bernard
Greenbaum

This line-up was "practically

‘identical to the group which

found its way into the: Ameri-
ealr. Columbia studio early in
1831, and. led by Benny Good-
man under the pseudonym of
“The  Charleston = Chasers,”

reet Blues and Basin Street
Blues. -

Recording work came in more
often for young Charlie now,
and early examples of his work

can bg heard on Peg o My |

Heart and Rockin® Chair by
Red Nichols' Five (?) Penntes.
On the latter side, he plays
a really grand obligato to
Wingy Mannone’s vocal, and. in
my opinion. his beautiful tone

Wolfe Kahn’s Orchestra, young

T7” took part in that memor-
able session in the autumn of
1932 when the Venuti-Lang Ail-
Star Orch. waxed four sides
which are heltd' in high esteem
wherever good jazz is discussed.

Although he doesn’t get the
opportunity to take very
lengthy solos. nis work on these
sides is really brilliant, ranging
from his wistfully melodic solo
on Someday Sweetheart to the
exhilarating drive of Farewel}
Blues. i

“ THREE T’s "

I alwagps think that the

" former is one of the most beau-

tiful trumpet solos in recorded
sazz, and Charlie’s tone and
melodic “construction are com-
parable to those of Bix himself.

Whent brother Jack joinad
Paul Whiteman in Decembey,
1933, voung Charlie followed
suit, and so two o{ the greatesi

artistes in jazz were swallowed

up amidst the innumerable busy

fiddles and rank commercialism.

of the cumbersome Whiteman
aggregation.

Chances of hearing him be-
came increasingly fewer, and.
except for occasional recordimg
work with Frankie Trumbauer
(Brunswick), brother Jack
}(Co’lumbia and Parlophone)
'and Bennv Goodman (Colum-
bia). little was heard df his bril-

waxed the now famous Beale|liant trumpet.

|, PFor a short glimpse of his
| work around about this time,
|listen to his grand solo on
{Trams Ching Boy, where he
does his best to instil a little
pure jazz into an otherwise slick
and busy arrangement.
Incidentally, here's a correc-

tion for your - “Hot Disco-
graphy.” Delaunay includes
Charlie in the Adrian Rollini

| line-up which recorded River-

dismissed in this manner, for jand stylish .phrasing compare |poat Shuffle, Sugar, Davenport

the average fan does not seem |
to be fully aware of Charlie's
talent, and overlooks the fact
that. he is a truly great jazz
musician in his own right. |

i

u
|

YOUNG STAR

Like brother Jack, Charlie
%as born in Vernon, Texas, and
at the age of six began taking |
piano lessons, although he was;
never very fond of this inst_ru-g
ment, and later took up the]|
trumpet.

Charlie seems almost to have
started his career in the ™ big
time.” for by the time he was
eighteen he had recorded with
such stars as Benny Goodma_n,]
Red Nichols, Joe Sullivan, Eddie |
Condon and Gene Krupa., and

|

land in the famous Ben Pollack |
Orchestra. P

After leaving Pollack, Charlie|
spent a couple of vears playing |
in the pit orchestras for various
Broadway musical shows. and.
as well as being in Benny Good-
man's group for the show ke Frge
for.All,” he was to be heard in
many bands with the ZiegfeldX
shows which were usually led by
Al Goodman. !

Just prior to this. he played
with the all-star pit group
which Red Nighols a'ssemblged
for the Gershwin show, “ Girl

Crazy.”

LEW DAVIS

will buy your old
» SAXOPHONE
® CLARINET
® TRUMPET
o TROMBONE
® PIANO ACCORDION
e DRUMS, TOM-TOMS,

|  REGARDLESS OF
CONDITION

Send details, or better still, send instrument,
[ cash by return and carriage refumded.

1 le DAV" i34 Charing Cress Rd.,

Londen, W.C.2.
Phone: TEMplo Bar 6562

‘stilted,

more than favourably with the
lukewarm playving of
Nichols.

Whilst a member of Roger

*

! Brues and Somebody Loves Me
for the American Decca label
in October, 1934, wheteas the
lactual = personnel is Beuany

*

- ' ARRANGING
AXIOMS

O~

-7 18 t0 know whether the co

E of the zreatest difficulties of the beginner in arranging

rmbinations he writes will sound

effective. Hevoften wishes to get'away from the -orthodox ideas,
but is naturally a little chary of doing so because he is .afraid

the result might be bad.

I have always been of the opinion that it is possible to tabulate |

various combinateions, and while it is obviously not possible in
these days of paper shortage to be exhaustive on_the matter, I
had replaced Jimmy McPart-| propose this week to include a few here.

: Similar Instruments and Tone Colours.

Sares: Two tenors and one b:
organ harmony.
Clarts: Three clarinetss Not

very effective in high swing solos.

aritone ;. Only for sustained low

so good in medium register, but
Also good In sweet

passages in the low register.
Different Instruments and Tone Colours.

Violin and two altos: Violin

melody with saxes harmony.

Saxes playing harmonised counter melody is fairly

effective,

Violin and two trumpets: Trumpets harmonised counter and
violin melody is-a fairly effective combination.
Violin. and alto and trombone: Effective with alto and trom-

bone
obbligato.
Alto saxr and two trumpets:
organ obbligato.
unison melody.

playing sustained harmonies or
Violin on melody, of course.

harmonised

Alto melody with staccato or

Or alto obbligato with harmonised or

Alto sax with tenor and trumpet : Alto-melody, tenor-harmony

and hot trumpet obbligato.

Tenor melody with organ

trumpet and alto obbligato is only fair.
Obviously, the number of combinations: is very great indeed,

but I will try and include more
you to cut out these suggestion

from time to time, and I advise
s for reference.

RHYTHH CLUB NEWS.

N.W.3 Group. The July 18 meeting
at the “King of Bohemia.” Hamp-
stead High Street. at 7.30 p.m., in-
cludes record recitalists Percy Pring
and Toby Hancock the Ilatter pre-
senting Elington’s works. The Jam
Session will include the club group.
the club’s trombonist discovery, Harry
Poppy. and a well-known Duich bass
player who has recently arrived in
this country. Regular wisttors are
advised to sigh on as regmar mem-~

bers before the ctub.is forced to adopt

|3 ‘“‘members only” policy as a
result of . persistently large atten-
dances.

t Mo, 17t. The next meeting of the

Whitstable Rhythm Club will be heid
Conserva-
tive Hall, when Miss P. L. Sewell wilt
George

. on July 15 at 7 p.m. at the

give a redital on Artie Shaw

the o#fice of president of the club

Shearing has very kindly accepted

T'he Story o5
Chartie
Feagardes

Sasaad | PEV UV
 ARTEHUR
PARKER

s g g iy

Goodman (clarinet), Arthur
Rollini  ‘ftenor sax), Adrian
Rollini  (bass sax), Manav
Klein, Bunny Berigan (trum-
pets), Jack Teagarden (trom-
boney, Fuiton McGrath {piano.
George van Eps (guitar), Artie

| Bernstein  (bass). and Stan
| King (drums).
Towards the end of 1935

| Whiteman installed a small jazz
group
and. as the featured artistes
| were-  the Teagardens and
Tram. what. could be more cb-

vious than to call the group the-

“ Three T’s 7? Others in the
group were the late Casper
Reardon and that veteran hide-
| beater, Stau King.
|

CHICAGO ALBUM

The Teagdrdens really iIet
| themse®s go here, and it was
nothing unusual to see Jacksoa
and Charlie change over in-
struments, so that whilst
Charlie and Tram devised
chords together on jrombone
and C Melody respectively, Big
T. played some really solid blues
on trumpet. @

This venture was short-livad,
however, und the brothers T. re-
turned to the interminable
tours and theatre work of the
P.W. group.

When Whiteman signed up to
record for American Decca. to-
wards the end of 1938, the
brothers got their first oppor-
tunity to “let it go,” for the
portly Paul included a small
['jazz group known as ihe
| Swing Wing,” and both Jack
and Charlie can be heard with
this outfit, breaking through a

welter of * smart ~ licks and
sophistication with some of thae
“real stuff.”

Jackson quit the Whi
fold in December, 1333
organise his own  outfit, -
“Little Gate,” as Charli
affectionately known, remai
behind. for his contract with
the “King of Jazz” still had
another three years to run. .

He never had to wait that
long, fortunately, for the White-
man band broke up last “pe
and Charlie went over to fhe
Roxy Theatre for a short whiie
and played with Paul Ash's
Orchestra.

Probably his biggest break for
a long while came when he
waxed with George Wettling's
pick-up group for George M.
Avakian’s Chicago jazz album,
issued over here on Brunswici,
and-I personally rate Charlies
performances as the highlight of
the album, never failing to get
a kick from his thrilling solo

in the Hickory House. |1 {v¢ Found 4 New Baby,

BANDLEADER

For a short while last autuma
Charlie joined brother Jack's
orchestra. but left to go into ihe
pit orchestra for the =Ethel
Waters’” show, “ Cabin in the
Sky.” B

In April of this year. however
he quit this outfit in order.to
form his own orchestra. and at
thhe moment has managed -to
gather ardund him a very pro-
mising group of young MmHai-
cians, and has opened - af
Donahue’s, Mountain 'View,
N.J.. with the welcome addition
of broadcasts via N.B.C '

If this youthful aggregation
£an in any way approach the
undeniable artistry and musi-
cianship of young Charlie, ihen
this is one group on which the
rans would be well advised to
keep a watchful eye, for it may
furn- out to be the surprise of
the year.

Who knows? Perhaps the
jazz fans in the near future, if
asked about Jackson. will say:
¥ Oh, yes. He’s Charlie Tea-
garden’s brother, isn’t hel”

Then a great artist wil re-
ceive the recognition' he so
rightly deserves.

’ THE NEW DEANNA DURBIN HIT

|1 UNDERSTAN

AMERICA’S No. 1

1 Down ARGENTINE WAy

SELECTION

FROM THIS

TERRIFIC
FiLM

DREAM VALLEY

DOWN ARGENTINE WAY o
TWO DREAMS MET o PENNSYLVANIA 6-5000

1 WANT MY MaMa

THESE EIGHT IN
 YOUR FlRSTrPARCEL

TWENTY .55 cox

COUPGN FOR SUBSCRIBERS
i wish ts become 2 member of your Orchesteal
¢ Club, far which | enclosa £ e dJ
F.O. 18f-, 5.0. 12/6, TRIO 10{-. Other
Paits 4[-, P.C. 5-, SOLO PIANO 6f-. |
(Strike our arrangemens not required)
. Name of Subscriter. .
Address.
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+
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Tha Sun Music Publishing Co. Lid., 23 Denmask
Street, Londan, W.C.2. Temple Bar 8851-2,
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BRAND'S ESSENCE

ALF - WAY through

twenty-four hour -shift
after fatigues, drills and other
duties, frequently -entailinig the
demolition of unsafe premises,
loading lorries, shifting con-
crete and rubble under the mid-
summer Sun, with the possi-
bilitv of a night’s heavy blitz
ahead of them, you wouldn’t
think the Rescue and Stretcher
Party lads had much inclination
to dance, still less to play for
daneing. *

But they do. And Monday
night's Wardens' Dance at Post
Don in Chelsea gave ample evi-
dence of how much energy they
have stored up when a packed
floor composed of all branches
of the AR.P. danced to the
Rhythm Boys. all save two of
whom are themselves members
of the Civil Defence services.

How they would play after a
series of blitz nights it’s difficult
to say: but, judging from their
showing on Monday, I wouldn’t
put it past them to do pretty

well.
¢ -
The seven-piece combination

is led by Stretcher Bearer
Charlie Brown on piano, and

features Fresnav Colmar and
Ray Flaxman on  guitars,
both stretcher car drivers:
Stretcher Bearer Maurice

Smith, formerly trombonist in
the
drums; Stanley Harris from
Chelsea’s Depot 1 on accordion;
Ted Richards (bass); and saxo-
phownist Jack Stromboli playing
in khaki, who can tackle any-
thing from }oratorio to swing
and could (before all but his sax
were blitzed) play any instru-
ment from oboe to euphonium.

Vocals wetre taken bv Maria
Stormonth, whom

smix

ad |

'"IVOR MAIRANTS,
L.P.O. and now Rlaving

London '

audiences formerly saw  in
“Elephant in  Arcadv” and
other: West End successes, and

whom they now see driving a
stretcher car; and by former
professional actor, present
Stretcher Bearer Chris Hewitt.

Party.

It was only ftting
Chelsea’s elite should turn up
in force to dance. Fresh from
her Birmingham triumphs was
VIRGINIA DAWN: fresh irom
the salt breezes of the Lower
Thames, in Naval uniform. was

that

A. P. HERBERT; from Depot 1 |

had come Stretcher Bearer and
Negro music: expert CEDRIC
DOVER, who found little fault
with his colleagues on the stand.

Especially appreciated was
the appearance of local inhabi-
tant, ' film-star CONSTANCE

CUMMINGS, Whﬂ, with two -col- |

leagues, began with Negro
spirituals and finished up with
numbers more modern both in
melody and verse!

And when, at eleven o'clock,
the last waltz pulsated through
the quiet: streets of Chelsea, 1
could only echo (a little breath
lessly) the old familiar cliche :

Isn’t our A.R.P. wonderjul!

The last time A. P. SHARPE
did a broadcast on the work oi
Ivor was
lying on the operating table ol

the Middlesex Hospital, merci-

fully unaware of what was

going on. '
On Friday next, A. P. S. 1S

doing another programme fea-
turing Ivor. (it is erroneously
billed in the Radio Times as
“Accent On Rhythm) at 10.30
a.m. (Home), and this time it
will be a happier occasicn for
the star under discussion.
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Fful?

For not only will Ivor be able
to hear it, but July 18 is his
birthday !

“Aren’t our postmen wonder-
says bandleadef FRED

also a member of the Stretcher | DEDLEY.

The other dav a fan of his

 sent a letter by the last post

from  Preston, Lancs. The
letter reached this ace contest-
winner at 8.30 the following
morning. ’_ ,
Nothing wornderful in that?
Well, -eonsidering the . envelope
was addressed merely: Fred
Hedley, Bandleader, London,

Fred thinks it’s pretty good, and
S0 do 1.

Or 1s 1t just that the Post-
master-General
| MELODY MAKER? . .,

reads the

Entering the ranks of pro-
fessional dance musicians 1S
“MM.” “Youth Takes A Bow ”
- discoverv, 20vear-cld HER-
'BERT STOKES, whgm thou-
sands of you heard recently m
a Radio Rhythm Club broad-
cast. |

Knowing the dearth of swing

' violinists, and Kknowing how
 Herbert can swing, I can only
- wonder at his leaving it so long
' to take this step. |

| |
&9 &

- A line from Flight Sergeant
 ROBERT FOX, in charge of an
R.A.F. dance band stationed
somewhere on the West Coast,
brings in more news of where
the lads have got to. :

For in his line-up. is Richard
'Valeryv, whose own orchestra
'was a regular feature on -the
air; Cavalloto, from Alfredc’s
' Orchestra: Buddy Lee, formerly
- with Ivor Kirchen: Stan Green.
 from Michael Flome's Band:

"Andy “EHowler, from George
Elrick;” Jack Rowke, from
' Svdney Lipton; Leslie Hatfields
' {from the London Symphony

Orchestra: Duncan Brodie. who

 formerly played at the Marine
' Gardens, Portobello; and Ivan
' Grey, from Billy Cotton’s Band.
¥ Since their formation, these
' boys have done quite a bit of
broadcasting, as well as playving
pretty well every night at
‘dances, concerts and stage
' shows, and are thoroughly en-
joving war time life.

They are especially fortunate

in having Ivan Grey to do.

special orchestrations for the

' band, and, in addition, he is now
-engaged on a number written by
himself which advance reports
suggest should be something of
a winner by any standard.

| e

| 1S

- Home again after five months
from his visit to South America
coloured “vocalist CAB
QUAYE, rapturous in admira-

tion not only of the music that

trumpet, bass and guitar

they play out there but also of
the boys that play it.

In Rio, at the Capa Cabana
where he was appearing. three
bandoleons, four fiddles, sax.
(but
no drums) were putting out
Argentinian rhyvthms that, Cab

tells me, make vou forget there

|was ever any other kind . of
music. |
Business was swell . . . and |

S0 were the bovs. all of whom
are sitrong M. Unionists. Fur-
thermore. they are all members
cf the Bellows Club.

Entrance fee to this is $l,
after which thevy pav 10 c. for
every German plane .destroved.
There are five thousand mem-
pers of this club.

SO0 vou can imagine how much
money theyv have contributed to
Britain's war effort!

There’'s no blitzing the Jazz
Jamboree. ‘As vyou read last
week,. it's taking place
Lhis year, on September 7. at|
the Odeon, Leicester Square. |

But drummer LEN HUNT.
agvertising manager of the

PAT BRAND

| SCHLEMAN

again |

Jamboree, never - had any
doubts about its taking place.
Whilst he was on tour with
Jack Hulbert, his London house
was bombed to_smithereens and

everything in it completely
destroyed.: 3

Except all the files and
paners connected with last
year's Jamboree and the ad-

vance plans he had drawn up |
for this orne. .
And these were discovered in

-4 neat pile on top of the rubble,

wailting to be salvaged. . . .
Incidentally, Len Hunt Iis
playing. the drums, while Billy
Munn and Alec Blackford play
twe pianos, as  accompaniment
to the Ambassadors Revue
which opens at the Ambassadors
Theatre. London, to-day

| (Friday).

In e ruthless manner
associated only with Editors
and Dictators, the Editor of
the MeELopY MAKER has elbowed
me out.of the way while he
gets something off his chest—
without a by your leave, mind
you ! I complete my . retire-
ment 0 a new position, and
leave him to it.

Last Thursday (writes Ray
Sonin) 1 travelled North to
give a recital to the first Army
Swing Club, organised in the
R.A.O.C.. Stanley Nelson had
been down there before, and
painted such a pleasant picture
for me of the interest taken by
the soldiers in matters rhythmic
that I thought T would go down | 4
mysell and see what it is all { &
about. a5

Well, my recital was called
“Swing And All About'It” (I
didn’t choose the v title. of

course !), and it was given in a: &

marvellous new canteen to a
large audience of soldiers and
civiians who seemed to like it.
The civilians are employed at
this huge camp in clerical and
other jobs, and the Swing Club
1S run under the auspices of the |
very businesslike Welfare Com-
mittee.

Bouquets for organisation
should go to dapper Tony Baker
(secretary); Pte. Charles Cassell,
late Chairman of 'the Ports-
mouth Rhythm Club, and Corpl.
Sonny Rose, who leads the
Band—and a very good band it
1S, L00.

I had -the good fortune to
meet the efficient and friendly
Colonel in charge of all welfare
among the troops in the camp,
and when he gave me some idea
of his multifarious activities, I
realised exactly how important
the modern Army authorities
regard entertainment.

The Camp has two big:
theatres, there is a third build-
Ing, and a debating society,
straight music club. dramatic
sociely, swing club, etc., etc., all
hold weekly meetings. |

Incidentally, while I was up
there, a bronzed, lean private ing
the Pioneer Corps hit me on the
pack. It turned out to be my
old pal, GEORGE PALLAT, sax
and fiute with Carroll Gibbons
and, before that, with Sidney

Lipton. \
@

In town on forty-eight hours’
leave this week was HILTON
the industrious
compiler ¢f “Rhyvthm On
Rgczordj’ who now has other
things to occupy his mind since
he is a Flight-Lieutenant in the
Roval Air Force.

He 1is' going on a course
shortly which will give him
another ring, and. without dis-
closing any official secrets. he is
doing highly important and ex-
citing work.

Good luck, Hilton! When this
little how-d’ve-do is over. we’ll
have you back. to get out a new
edition of your invaluable opus
—that is, unless vou feel a bit
browned-off concerning

jazz-

-
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« MIKE,” Our Controversialﬁ Critic, Is ._ More-Than-Usually-

At-Large As He Indites a Few Scathing

WORDS TO THE B.B.C.

NT ITHOUT asking the
\ permission of any-
body in particular, 1
propose this week to act the
part of critic more-than-
usually-at-large.

" In these days, when dailly
papers are limited to four pages.
there is no space 1or con-

sidered criticism of the B.B.C.
and 1ts ways.
“are busily engaged 1n
about other things. It is inevit-
_able. I suppose, but it is a pity.
because one thing the B.B.C.
needs is good and "constant
criticism levelled at 1it.

As it is, the boys at Broad-
casting House and points North
- and West of Portland Place are
- getting very slack and compla-

The radio critics | Tradition
writing

.33 hours. Home and Forces com-
bined. Of that time, less than
' two hours’ programme time was
devoted to anvthing which was
' remotely connected with Inde-
' pendence Day.

JULY 4th

Forty-five minutes were given
over to a feature entitled ** The

of Liberty”: "ten
minutes f(in the Children’s
Hour) to a reading of Long-

fellow’s ** Paul Revere's Ride ”;
half an hour to Leslie Perowne
|lf0r a gramophone recital of
Anglo-American recordings; the
Symphony Orchestra spent some
minutes in the first perform-
ance of a new work by John
Alden Carpenter. :

ander’'s Ragiime Band up to the

present day; and it 4was speci- |

ally pointed out. I believe, that
Carroll (who came back to Eng-
land when the war started) was
still playing in a hotel that had
been twice hit by Nazi bombs.

That was good propaganda.
Why shouldn’t propaganda of
this kind, gestures of this kind,
be offered to the British people?
We, the listeners. are grateful
to America for many things.
and not least to the American
artists with us now.

It isn’'t as i we Knew too
much about America. Nine out
of ten people in this country
can’'t tell the difference between
the Civil War and the War of
Independence, and fewer than

commodities from the market.

1 guess the same thing happens
with programmes that are “ con-
trolled.” | '

What a negative title! Pro-
grammes aren’t meant to be
“controlled ” in radio; thev're
meant to be created. But as’
far as Independence Dayv went,
the

programmes were ‘' con-
trolled V" all right.
ULSTER
And now will any Ulsterman
please study the B.B.C. pro-

egrammes for the ‘Twelfth of
Julyv. Fifteen minutes of Ulster
Amateur Flute Band is the only
contribution the B.B.C. sees fit
te include from the Six Coun-
ties—from a part of Ireland

cent. Naturally. As each de- Finallv. as a last-minute t.hat- have ever heard of the war |that is richer in lovely folk-
partment is evacuated in its|eXtra. there was President - tgnesf t':{]dan _y NS
entirety the members of the |Roosevelt. “ UPLIFT” the world.

If this is a question of High
Policy, the Foreign Office or
what-have-you, then the sooner
music is.divorced from politics
in broadcasting the better. *

But I suppose the Ulsterman
can always tune into the

staff tend to see nobody. talk to| Now I have no complaint to
nobody but their immediate |make of the quality of any of
colleagues. 'these 1tems: knowing the *capa-
[ | 'bilities of the producers re-
LOW QUALITY ' sponsible for them. I am willing
to bet that they were all up to

standard, although the only

I can’t understand why the
B.B.C. didn’t at least make the
Fourth of Julv an excuse for
“uphit” _.in. this .subject, if
nothing else.

The B.B.C. has a Controller

| With the result that there iﬁ|

an absence of {1resh air, an|®’< ok e iy e | ; . by

| SMBIBEELI e €l p i ol come to have a new meaning | Orange Day. He's more likely

listener. and this staleness is |toosevelt’s address. . v SR . . | _

g ISﬁ- 11 Ld c th R © a| That however. is not the these days. “ Controlled prices ” | to hear his national music there
refiected in the programmes. i & '- v A : | - _ S _

! s gt davsl goent i the |point. Mv erouse is that the | Means thP disappearance of | than anywhere else nowadays.

|~ George,” round the corner BB.C. who can rise magnifi-

b cently to an occasion, lost a

' from Langham Place. would be | _ _ _
| enough to clear some of the | heaven-sent opportunity to give
| cobwebs out of the programme- U8 & StiITing and entertaining
' puilders' brains. -;day’s broadcasting on Independ-

| nce Dav
These thoughts are thoughts | € ay. i
3 The one thing that strikes me

| roadcasting in general. and | _
O : > most. looking through the pro-

'] am convinced that a great: " 5
| deal of the.low quality of broad- | 81aINIMES for the Fourth of July,
| casting at present is attribut-|1S that not a single one of the
| able' to the lack of strong and ] many American artists at pre-
well-informed Press criticism. | Sent living and working in this HE WEARS
One incident in particular, |country was given a broadcast-
however. has prompted me -to | INg €ngagement.

| appoint myself a radio critic for | 1Bebe Daniels, Ben Lyon, Vic| § A PAiH OF SILVER WINGS

one week only: the pro-|Oliver, Claire Luce, Dorothy |

grammes which were scheduled 'Dickson, Elisabeth Welch, Ade-| § LTHERE’S A LITTLE STEEPLE
11

e e T R—
=

IN CONJUNCTION WITH THE WORLD WIDE MUSIC CO., LTD., & MACMELODIES LTD. §

YOUR 1°" PARCEL CONTAINS

30 Nos. for 18/-

for the Fourth of July, 1941. laide Hall, Carroll Gibbons—
i (POINTING TO A STAR)

The dav's total of broadcast- | the list is unending. Why, not
| ing time on that day was about | €Ven the Variety Department’s
THE FIRST LULLABY
EVERY TIME | LOOK AT You-(Waltz)

~ mmamey  Own Jimmy Dyrenforth got a
ALSO

OUR PICTURES "
TLET'S HHAVE ANOTHER OCNE

¢

over here with us have stayed
in spite-of the bombs; they have
lost their possessions and their |
sleep with the rest of us. They
have travelled through raids to

The American artists working
After a very successful

| run of eighteen consecutive
: weeks on the air, “ Satur-

g dav Diversion "—that popu- get to work, they've carried on LSALUME

: lar afternoon programme with thelr shows during the

; which  features  Carroll worst bombardments, singing o |- K prices—Double Orchestration, $.0. 2/6, F.0. 3/-.  Piano Solos 1/-, extra parts 6d. each.

E Gibbons and the Savoy the troops and endearing them-, § AnD . ~_ |

. Hotel Orpheans—winds up Q | selves to the whole country. BEAT . ME nAD BY (EIGHT TO A BAR)

. lo-morrow (Saturday). HIGH POLICY | . Price 3/6 per set. 3/10 post free. |
§ Candid cameraman Joe e i ——— i

I have heard it said that
High Policy was behind the
B.B.C.'s restraint in this matter
—the idea, being, apparently,
' that if the B'B.C. let themselves
gc on Independence Day it
might look as if we were * suck-

P.M. ROT M9

IN THE MOOD

RHUMBOOGIE
Between 18th and 19th

on Chestnut Street
IDA (Sweet as Apple Cider)
COMANCHE WAR DANCE

? Hollander took these pic-
5 tures at the broadcast last
week, and they show:@ (1)
The Orpheans in action;
(2) Jack Miles, balance-and-
control ace, puts the pro-
sramme out at his “ key-

The ORIGINAL RANUSCRIPT SERIES
| STRUTTIN' WITH SOME BARBECUE

Origihal Louis Armstrong arrangement.

| KANSAS CITY MOODS |

| Originai Benny Carter arrangement, :

SCRUB ME MAMA

board”: (3) B.B.C. pro- ing up” to America In some . echoen’s arrangement. - DOGGIN’ AROUND
. du(ﬁtrr Dﬂ,uglas La“"rflll(‘t_‘ wav. Vic Schoes ', TEXAS SHUFFLE
s stk nme il 3k T b DAWN PATROL - TIMEOUT e  TOPSY
! (left)., Carroll Gibbons ¢ | If this is the truth, then all n e i
: y “ M.M.” 2| ] - r i s n Original Carl Hohengarter WOODCHOPPERS' BALL
W (centre),  and M.M.” ¢ |1 have to say isx Nonsense. ADDY (eight to a bar)
Editor Ray Sonin (who @/ The Home and Forces pro-| BEAT ME D X s BLUES UPSTAIRS AND DOWNSTAIRS
writes the script of the )| grammes are intended to be| Vic Scheen’s arrangemen . CASBAH BLUES
feature-spots in the pro- )| just what their titles imply. 1] SOUTHERN FRIED | -

CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA ¢ CHEROKEE
DIXIELAND ONE-STEP

| 2/9 per selt, 2/11 post free.

same arrangement as Al Donahue’s Record

OVERNIGHT HOP |

Same arrangement as Red Nichel's Record

WEDNESDAY NIGHT HOP

Originai Andy Kirk arrangement

MISSOURI SCRAMBLER

original Will Oshorne arrangement

SIGH NO MORE, LADIES
1 BLOW, BLOW, THOU WINTER WIND

Arranged by George Evans

don’t want the B.B.C. to broad-
cast about America to the
Americans: I want them to do
it for us—as a gesture of respect
and gratitude to the American
artists who have stuck with us.
I wanted to hear the B.B.C.
telling the listeners .at home of
the -“greatness of the United
States. We should have had a
comprehensive ear-view of the

gramme, and also conducts
his own * Transatlantic
Tease-time ’ quiz; (4)
Film-star Wally Patch re-
laxes: (9) Guest-vocalist
Eric Whitley, now in the
R.A.0.C., runs through his
number while Anne Lenner
looks on: (6) West End
cabaret stars Daphne and
Jack Barker do their stuff;

George Shearing’s Piano Arrang ementis

SOUTHERN FRIED
et ME DADDY (2

¢7) Carroll talks over a Lbest& of A.m{gican n}mf«lir;:: of al% v OH! MISTRESS MINE MISSOURI SCRAMBLER e
 poil ith his secre- kinds—recordings o e great : >
E:::ft}rla‘:e-lﬂlit*y: (8) The American symphony orchestras, | H\” WAS A LOVER AND Hlsfuis WED'!ESDAY NIGHT HuP
sa:\: section swings out; (9) of Sousa marches, of the best 3/6 per set, 3/10 post free. -
v Tenne ric Whitley \aZZ.
i:::}u '}J;;““]‘:]el;l;}' ‘{ Henirs | We should have had an an‘- Enrol me as @ member of P.N;-r BURRTLD: .o sssusisinssosnssmnmennspvies SasiNDMNEAR NI
Hall's vocalist, now in the American _cg&ble'f;'*.l' on the air, Sub. Club, iorlS.O.t...-_--.--s-----d P L A Ll
Army) ; (10)  Corporal and Carroll Gl_bbonsi should | ® ... | enc OSESO 15!-. |
oavee Melachrino studies Q| have supplied the muSic. — Terms for 30 Nos., 5.0, R . e S
i e : L i Wl ' Blu walt a minute. CﬁllQ..ll F.O. 24": Trio 12{- (E.‘ﬂl’a Mark combination required. M.M. 12f7/41_
the serpt with VITS. . Br dt‘ﬁql'—“in the B.B.C. pC. 6=, cther exiras .31- HE PETER MAURICE-MUSIC CO., LYD..
Melachrino (extreme left) p)did broadcas " B (eea | | o Trig upwards). Piano A L London, W.C.2  TEM. 3856
and the Barkers; (11) Anne 3| German = " a programme Sole Copies 10]-. 21 De . 1

tured specially
of American wunes

-

Lenner in pensive mood.

WW‘

from Alex-
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OOK up, reader, and meet

six-foot odd inches high
EDMUNDO - “ROS, South
American and good fellow,
and the current rumba sen-
sation of High Society. Like
to chat with him for a
moment?

You would?

Then T'll jus
together for a
graphs while
telephone.

0O.K., Edmundo, it's all yours
... so get acquainted. . ..

leave you two
ouple of para-
I answer the

>a
1
i

“ Hello there. reader, this is|
Edmundo speaking.

“Y am very pleased to meet
you on this page, and while 1
am here I would like to tell you
a little about myself, so the
next time we see each other we
shall feel like old friends.

“1 came to England in 1937.
I like the country and I like the
people; but, best of all, I like
having a band of my own {o
play the kind of music 1 love.
To-day, it is true, we are only
six, but to-morrow, who knows
how big we shall grow? It all
depends on people like yourself.

“Back home I used to study
to be a lawyer, but it was no
good. I could not get, as you |
say over here, ‘in the groove. |
So I quit arxd went to Military
College, where I joined the band
and learned to play the drumts.

“In a short time I found my-
self becoming a musician, and
after working in Caracas, I
decided to come to England and
form a band of my own. When
I arrived in London. however, |
I found it much harder than I
had anticipated. Over here you
have to work a long time until
the breaks start coming to you.
s0 I had to give up. the idea of
bandleading, dnd worked in-
stead for Marino Barreto at the
Embassy Cluyp. |

Sl

Personalilies
e Parayraph

WNWE»?’
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land is Lawreance Wright con-
tact man NOEL ROGERS, now
in the Roval Air Force, and
learning his drills in the heart
of the country. ‘
Once a musician, always a
musician, however, and Noel
who has always been a more
than wusetul pianist, will no
doubt” soon discover that there
is nothing like the sight of the
old familiar keyboard in the
mess (o make a new recruit from
the profession feel at home, . . .

Next door, at Francis Day and
Hunter, and at the top of the
iron_staircase where the staff

arrangers live in solitary splen-|

dour, another empty chair de-
notes the going of technjcal
editor DUDLEY BAYFORD,
who, after ten years with the
firm, has joined the Royal
Artillery.

Let’s hope he scores as many
big hits in the futire as he has
done in the past. . . .

Driving home next to
shrewdly humorous EDDIE
STANDRING, genial chief of
Campbell and Connelly, is
rather like sitting in the front
row of the “stalls at the
Palladium.

Uproarious reminiscences fel-

“Time passed, however, and, low one another with astonish-|
eacouraged by many kind Ing rapidity, and this well-|

THE MELODY MAKER AND RYHTHM

Contrasting news of two well-
known musicians, both at pre-
sent in kospital, will, I know, be
received with sympathy by all
members of the profession who
have worked with them in the
past.

First trumpet plaver BOBBIE
HUTCHINSON, in the Fulham
Hospital recovering from a suc-
cessful operation, and no doubt
looking forward to the time he
¢dn get back oun the stand with
his pals. !

Secondly, bass playver and
gentleman, ALF LEAR, who is

lying very ill in Highgate
Hospital, and to whom the en-
tire profession extends  its-

sincerest wishes for a speedy
recovery.

3

Heat wav2 or no heat wave,
they still line up outside the
Odeon Cinema, Kingsbury, every
Wednesday and Friday evening
for the special variety feature
put on by energetic musician,
‘Manager HARRY FAIRS,

Harry, who i3 the brother of
Edward Fairs, the banjoist in
the Kentucky Minstrels, has
found that nothing seems to
put out the “House Full”
boards like an accordion band.
and not only does he arrange
the programme and book the
guest artistes, but when the
curtain goes up for the stage

A

show, he straps on his own in- and Virginia Dale (as the mem- |

strument and leads on the

accordion to the delight of his Regan (as the handsome hero) |/

many friends and patrons
the distriet.
At the moment this new local
orchestra consists of three
accordions, piano, guitar,
drums, violin, and vocalist, but
Harry is always pleased to hear
from musicians who can read
well and who are willing to re-
hearse on a Sunday morning at
the gheatre.

Let's wish him the best of
luek with his new venture.

It is all too rare these days
that T heatr of anything happen-

20
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Birds of a feather . . . not a

picture of Edmuands Ros, but

the next best thing—the Rumba Band that plays throughout

the new Fox picture,

“ That Night in Rio”

SHINE N

IJAS VEGAS is one of those
where everyone is so busy enjoy-
ing the sanshine and telling
everyone else’ what a friendly
: little spot it is that neither the
natives nor visitors get time to

realise that its chief industries[

are slot machines, gaming-
| tables, night clubs and crook-
i\ lawyering. )

In such setting one finds Bert
Wheeler and oomph girls Con-
| stance Moore, Lillian ornell

|

Ibers of a vaudeville act), Phil

land Hank Bevis (as the crock
| lawyer) enacting a story that is
| as hopelessly impossible as such
| film stories usually are, but is a
1good enough excuse for lots of
inconsequent fun, swift action
and—Tommy Dorsey and his
Band.

i In this 85-minutes film. en-
ftitled “ The Gay City,” Tommy
{and the boys are the resident
|outfit at Las Vegas' high-spot
'restaurant or night club (I never
| quite realised which).

TOMMY DORSEY’S BAN

towns in Nevada, U.SA,|

friends, I decided to try my luck
on my own. and commenced
looking round for musicians
who could play rumba music as
I knew it should be played.
I was very lucky.

“Pirst I found pianist Bert
Inglis, and then, after a.lot of
persuasion, Frank Thompson.
who gave up his trumpet to
play bass for me. Dudley Misso
came in on guitar, and with the
addition of comedy man Donald.
Griffith, and trumpet player
Denis Walton, the band was
complete. |

“ We started on August 8, 1940,
at the Old Cgsmo Club, where |
we remained until Jack Har-|
greaves heard us and took us to
the St. Regis Hotel as a cabaret
attraction. From there we
started to double the Cocoanut
Grove and the Martinez Res-|
taurant, in Swallow Street,
where we are to this day, and
still doing well.

%k b3 X
“Well, now you, know all
about me. - !
“Qn ‘August 8 of this year I

am having a birthday party at
the Grove to celebrate the com-
pletion of my first vear as a
‘leader, and I want you to come
along and meet the boys.

“ Y want you to hear us play
some of our original rumbas in
our own ‘manner.

“ And when the party is over,
I hope you will come up to me
and say,’ ‘- Edmundo Ros, you
certainly have your band at
last. .

“And now I must go, but
thank you for listening, and
don’t forget the date of the
party.” .. .

x 3 3k
Latest absentee from song-

known personality of songland |

' DORSEY ACTS

ing of any coasequence in the |

D

NEW FILM

yand later are heard in various
old and new numbers, among
| the latter being Dolores, a tune
| whichh has every chance of
becoming a hit.

Taken all round, you get
plenty of Mr D. his trombone
and his orchestra, and if in the
main the picture merely con-
firms the general impressions
one has formed of the band
from its many recofds, at least
it adds to the detail of those
impressions, .

For instance, no one whaq has
only heard the combination off
he wax can have any idea of
the finish. which the excellent
recording in the film shows it
to possess. To hear the sax
section from the screen speakers
is to realise at least one of the
reasons why this band of Dorsey
Senint’'s has been one of
America’s rare bands [for so
long. ~ The polish of the team
is breath-taking.

GRAND DRUM SOLO

| Although for the most part
the 'band plays its sweet or

| “commercial " swing styles, it

has many good tales to tell of | amateur accordion world that
those far off times when he was | used to be so full of news before

Tall, udark‘ quiet, straight- aas its moments of better

| same category,

still an earnest songplugger up!

North intent on collecting the |

maximum ngmber of club sub-| .

scriptions from the local band-
leaders of every neighbourhood
he visited.

~Perhaps the best yarn of al]
concerned his visit to.a certain
drill-hall where, in conversation !
with the very semi-pro. band- |
leader playing there, hé began |
t0 recount the names of; the: hit |
tunes on toe firm’'s catalogue.

“Have you got Down Old
Kentucky? ” inguired our hero.
“ No, I must get that one,” re-
plied the local Ambrose.

“8.0.2 " queried Eddie, with
one eye-on the size of the com- |
bination.

*“ No, T haven’t got a copy «f
that one either,” replied*the |
hopeful. “ Better send me one
of each. . ..”

g % e
Nineteen - year -old, = blonde
Bolton songstress, OLIVE
BAILEY, airs with Johnny
Rosen and His Band on July
14, at 4.15 p.m. )
Nothing new
admit.
Crooners come and go so fast
on the air these days, it is some-
Limes diflicult to keep count, but
with Olive at. least there is

in that, I will
i

something above the average.|

Possessing what she describes
herself as a “ Mildred Bailey
figure ” and a deep voice of the
she sings the
blues with the bast of them and
has been heard often in the past
with Alan Holmes and his
Swing Sextet.

Wonder whether she will now
make Oh Johnny her signature
tune? .

the war.
b3 P
And m{w. ia conclusion. just
three more replies to three
more lefters.
First. Phyllis Weasex, of 2,
The Lindens, Gravel Walk.

e
i

| Faringdon.

The oaccordion is a favourite in-
strument of mine even though [ do

not. play one, and I ngver miss your|

hroadcasts.

{ wish the B.BC. could have an
accordion bund regularly on the air.

In conclusion, could you tell me
the whereabouts of Lou Predger these
days, as [ used fo enjoy his accordion
playing. . .

Well, Peagy, it's rather a sad
coincidence fthat your letter
should be answered in the issu»
which contains news. on its
frént page, of Lou's servious
accident. I hope vou'll write to
him, Phyllis. and all his other
tans, too!

* *
And now for Sapper R. W.

Knaust, of the 87th Company,
Royal Engineers:

“Being an ardent fan Of
Tollefsen, I wonder if you can
tell me where he is. Also
whether there are any records
available in' England of the
American accordionist Titowand
his Quintette? ”

_Regards Tollefsen, I'm afraid
that the information I gave in
last week's page still stands.

. Strangely enough, Tito and

his Quintette, although best-
sellers in the States.on the Blue-
bird label, have never been
released in._this eountry. As a
matter of fact, I believe I
possess one of the only discs in

England made by this com-

bination.
Try to get it

haired, bespectacled Tommy has
to do a spot of acting in various
other -scenes, and gets through
it without undue traces of awk-
wardness, but it’s in the club
shots, of course, where you hear
the maestro and his band com-
plete. with solo vocalists and
glee party; in all their glory.
They start off with their
famous version of Song of India,

LUNCEFORD GOES
OVER TO DECCA

IMMIE LUNCEFORD and
' *7 his Orchestra have severed
their connection with American
Columbia and returned to thé
American Decca  Company.
' Their new records will conse-
quently be issued henceforth
under the English Brunswick
label.

At their first session under

their new Decca confract, on
March 26 last, four titles—
Blue Prelude, Twenty-four

Robbers,” I Had A Premonition
and Baftle Axe—were recorded.

The personnel remains much the
same a§ _previously—Willie ' Smith.
Ted Buchner, Ear! Carruthers and
Dan Gressom on altos: Joe Thomas

on tenor. The trumpets are Gerald
Wilson. Eugene Young and Paul
‘Webster: the trombones Elmer

Crumbley, James Young and Russeil
Bowles. Edwin Wilcox ({piano),
Norris (guitar), Moses Allen (bass),
James Crawford (drums) are still the
riivthm section. :

Streatham. The Streatham Rhythm
Ciub will hold its next meeting on
July 15 at 8 p.m,, at St. Helens Hall,
Valley Road, Streatham, when a
record recital will be given followed
by an informal Jam Session. Alt
inquiries 'to Roy Hardy, 13, Northanger
Road. Streatham.

al.

| things.
| One of these is Buddy Rich’s
drum solo.

This is going to be at once
| the delight and despair of all
| drummers. It is questionable if
such a fast and terrific tech-
nigue has ever been seen or
heard, €ven from the illustrious
Mr. Krupa.

In fact, Mr. Rich and g little
| atom of flesh which pops up to
| sing in the last number steal

the show when it comes to any-
thing worth  talking about as
jazz. : ) ’

Looked at from any angle.
this is not a great film: but it
is in every way an entertaining
one. which you should see
especially for Tommy Dorsey
and his Band 0

=

TOO LATE FOR CLASSIFICATION.

i

ENGAGEMENTS WANTED

Rate: 1/- per line. Min. _3[-

GOO0OD  Alto Sax dblz. Violin, Clar.
| Gigs, clubs, stc.—GEORGE, 101, Vie-
lboria Road, N.W.6. (Mai. 7290.)

[ miscHA
MICHAELOFF

and his Mazurka Orchestra

BROADCASTING JULY 17

Open for Engagements
ARMOLD ' 2575

V

The only -book «
Rhvthmic \ J
SEITH PAOWSES Co L
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RHYTHM GLUB
NEWS

No. 1. Last Sunday, a niovel debate
recith] was given by Bill Elliott, Eric
Preston and® Rex Harris on the
respective merits of Miff Mole, Tommy
Dorsey. and Jimmy Harrison. The
Club welcomed an old. and valued
iriend in George Shearing, who
played some of his piano -solos to
an enthusiastic audience, later lead-
ing a line-up. comprising Norman
Waring (ipt.): Andre Goersh, Ted
Snoad and Mal Turner (reeds).
Leonard Felix took over ihe piano
when George had to leave. Next
Sunday (13th) the recitalist will be
Hector Stewart on leave from the
R.AF., who will pfesent a programme
on Tommy Ladnier. There will be
the usual Jam Session.

Ne. 2. A recital on * Skin Wal-
lopers,” by Bryant Cornell, opened
the Winchmore Hili Rhythm Club’s
Jast meeting, and formed the basis
of a competition. The ensuing Jam
Session comprised the Club’s two Jam
Groups. Membership is now 190, but
ithere is still room for more.

No. 3. At the Manchester (Heaton
Park) Rhythm Club meeting, at the
Heaton Park Assembly Rooms, on
June 6, at 2.30 p.m., H. Lang gave a
reeital  entitled ‘*Jazz  Album de
Luxe,”” and the Jam Session com-

. prised J. Cooke (clart.}; C. Heap
{piane)}; and J. Turner o (drums}).
Next Sunday, J. Thornton will give a
record recital and will raffie a disc
10 help Club funds. A hew com-
mittee will be elected, and, should
time permit, a Rhythm Bee will be
held.

No, 9, The Erdington Rhythm
Club’s meeting on July 5 at 7.30 p.m.,
at the Church House, Erdington High
Street, opened with D. A. OQlsson’s
recital, " Swing that Trumpet,” and
the usual Jam Session comprised Roy
Brownson (clarinet), Bill Stanfield
(alto). D. Tongue and D= Parsons
(trumpet), D. Franklin, W. Hall and
P. McCann (piane), and G. Notley
{drums) Meelings every TFriday at
above time and place.

No. 22, A number of true jazz-
lovers in Nottingham have formed a
Club to be known as ° The Jazz
Lovers,”” meeting every Wednesday, at
7.30 p.m., at the Imperial Hotel. St.
James’s Streel,” and only .real jazz
lovers are invited.

No. 24. The Southport Rhythm
Club met at the Y.M.C.A. Clubroom,
Fastbank Street, on July 4, when
Freddy Six (piano), Gotrdon Munro
(gtr.} and Ernie Howard (driuas)
gave a swing programme. Coin
Britland gave a recital entitled ‘' Big
John- Special,” featuring John Kirny
and his Orchestia. The Jazz Kaow-
ledge competition was giverr by Mr.
Horwich. The concluding Jam Ses-
sion comprised Peter Heyes (piano)
Keu Oldfield (acc.),. and Jim Shipper-
bottom (gtr.), Next meeting al 7.30
p.m. on July 15, at above address,
wiil include a recital on ** The Tenor
Sax in Juzz,” by Ernest Spacey

Ne, 31. The Portsmouth Rhythm
Club met at the Country House, Conl-
mercial Road, on July 2 to hear Mr.

Brewer give a recital on boogie-
woogie. The usual Jam Session fol-
lowed. New officers were elected:

D. G. Priscott ¢chairman), C. Breeze
(treasurer), and R. O. Leggett (secre-
tary). Meetings each Wednesday at
7 p.m. Inquiries to the Secretarv.
424, Coprlor Road, Portsmouth.

No. 33. On July 4, the Southsea
Jazz Club held its first meeting this
year and opened with a recital of
records by Secretary Rov C. Brewers,
including rare and American discs.
The Club band also gave a session
featuring well-known jazz numbers.

No. 41. On July 6, about forty
members of the Leeds Rhythm Club
visited the Dewsbury Jazz Jamboree.
The Jarge number of instrumentalists
enabled them to provide two separate
Jam Sessions, the second of which
(drums, piano, guitar, trumpet and
clarinet) received a terrific ovation
ifrom the crowd, the clarinet player
in particular being  outstanding.
Next Sunday (13th) there wili be a
recita], a raffle, a competition aund a
Jam Session at the School of Jancing,
1, Lands Lane.

No. 114, Bradford Rhythm Circle
met on June 29 and opened the even-
ing with Alan Holgaie’s * Spot the
Tunes 7’ competition, now a weekly
feature, and won ihis time by L.
Jones. Half an hour’s jive from visit-
ing Halifax combination, ** Mike
Reilly’s Pennsylvanians,” followed.
and then Mr. Holgate gave a recital
on the Benny Goodman Sextet, fol-
lowing with Bing Crosby’s Balled for
Americans, which formed the basis of
ljvely discussion, Excellent guitar
duets by Roy Plummer and Leslie
Parkinson paved the way for the final
Jam Session.

No. 150. At the July 1 meeting of
the Ilford and East Ham Rhythm
Club, Jack Surridge began his cam-
paign for better jazz with a recital
entitled ‘* The Birth of Jazz.” Ken
Othick followed with his * Greatest
Kicks in Jazz,” and the meeting
ended with a Jam Session by the club
jam group. There will be a special
meeting on July 11 at 8 pm. ‘in
heonour of trumpet player Billy
Bryant, home on leave from the
Army.

No. 166. The June 30 meeting of
the Rotherham Rhythm Club opened
with A, Burkinshaw's recital on Bob
Crosby. Miss P. Cooper won the fort-
nightly competition, and the well-
known Rotherham pianist Donald
McWhinnie (recently on the air) gave
a session. New swing enthusiasts,
:specially ifistrumentalists. invilied to
rhe next meeting at the Park Hotel

WHERE THE
BANDS ARE—4-

P N W,
Lol o b A S S

AVING  dealt . with
London’s . hotel, res-
taurant = and night-

haunt bands, we now come
to the stage bands.

Because these tour the
country, it might at first seem
that they are beyond the scope
of any series of articles dealing
with London combinations, but
as the majority of them origi-
nated, and have their head-
quarters, in, town, and consist

l hours.

from some other band which
may be working at different
For instance, an hotel

mainly of London boys or boys |0 restaurant band can gener-
who came to London to estab- 2ally borrow irom a night ciub

lish their reputations in
Metropolis, they may fairly be
considered as London outfits.

The difficulties of these bands 20d .
| borrow from one another, even

in war time are much the same
as those of all
bands, only more so.

PERSONNELS

‘Their main problem is one of
personnel,

It is bad enough for a band
with a resident job in town,
playing only for dancing, to
have to keep on finding new
men to replace those called up.

But for the touring stage band
it is worse.

If a man is suddenly called
up from a band with a resident
job In town, it is always pos-
sible to replace him temporarily
until a more permanent substi-
tute can be found by borrewing

{ GUIDE o THE TOURING BANDS

other dance ]

the | band, and vice versa.

-Also, for the important
matters of recording sessions
broadcasts, bands can

though the times oi their resi-
dent jobs mav overlap.

But the touring stage band
has no such *“ pool ' on which to
draw. It is usually in some
place where good enough musi-
ciang would be few and far
between in peace time, and are
non-existent, in these days of
war. when. if such local tal&nt
as exists is not in the Fighting

| Services, it is engaged either on

munitions or some other

‘national work.

ARo it must be remembered
that, whereas a strange player
can take his place in a band
playing merely for dancing with
but the minimum of rehearsal,

*

. BILLY COTTOCHM, i Empire, Newcasile, August 11-
!Vllck Burberry, Bert Jackson | Empire. Edinburgh; August 18-
(aitos); Stan Quiddington (ienor); | Palace. Blackpool, August 25—Empire,
Len Dryden tbaritone); Teddy | Glosgow, September 1 and 88—
Desmond, Len Whitely, Stan Romano | B.B.C.;, September 15—Town Hall
(tpts.): BiN Mulraney, Ellis Jackson | Music Hall, Waijord;, September 22

(trmbs.);  Phit  Phillips  (violin); | end 29—B.B.C. )

Laurie Johnson (violin, banjo); Clem |

Bernard (pno.); Bill Herberi (gtar ;}
Joe White (bass); Reg Eryant{
(druins).

Vocalists: Alan ‘Breeze. Dolly Elsie.
Conductoi: Billy Cotton.

Calls: Week commencing July 14—

B.B.C.; July 21—0On holiday, July 28-
New Theatre, Oxjord

ko ok %
NAT GONELLA.
Jack Bonser, Joe Moors (altos)

Jack Wallace, Ceci! Oughion itpts.):
Mift King (trmb.); Norman Stenfalt
(pno.); Bill Hemmings, Roy Dexter
tbasses); Johnny Rolland (drums).
Vocalists” Stella Moya, Nat Gornella,

Mickey Seidman (lenor); Nat Gonella, ‘

Roy Dexter.
Calls: Week commencing July 14—
Hippodrome, Norwich, July 2I—Ice

Rink, Kirkcaldy (for dances); July 28
and August 4, 11 and 18—Green’s
Playhouse, Glasgow (jor dances).

HENRY HALL.
Billy Turnbuit, Tommy Bonny

(altos) ; Leslie Watson (tenor); Freddie |
Mann, Pat 0'Day, Joe Parker (tpts.i;
Miff Smith, Jack Davis (lrmbs.); Bert

Marland {pno.}; Arthur Baker
(gtar.); Theo Farrar (bass); Jimmy
Jack (drums).

Vocalists: Betly Driver, Jack Plant.
Conductor: Henry Hall.

Calls . Week commencing July 14—

Empire. Nottingham; July 21 and 28
—B.B.C.;, August 4 -Palace, Ply-
mouth, August 11-—0On holiday. e

sk sk

JOE L?SS.
Norman Impey, * Danny Milier
(altos); Reg Brewster, Mickey Dean,
Walter GCrombie (tenors); Harry
Letham (tpt.. pno.); Bill Burton, Stan
Stanton t(ipts.}; Bilk Boland, Don
Macaffer (trmbs.); Albert Gordon
(pno.); Sid Burke (bass); Jackie
Greenwood (drums).

Vocalists: Monte Rey, Bette Roberts,
Irene Johnsen, Bok Arden. . Con-
ductor: Joe Loss.

Calls: Week commencing July 14—
Empire, Liverpool; July 21—Alhambra, |
Bradford, July 28—Lido, Bolion;
August 4—Blackpool;, August 11—
Garrick, Southpori, August 18—
Hippodrome, Dudley; August 25—
Empire, Newcastle.
>k e

OSCAR RABIN.

Roberts, Harry Conn

Harry Gold, Benny Keene
Chick Mayes, Bok Benstead
Jack dJones, Fred Holmes

Eddie Palmer (pno., Nova-
Wally Mitchell (gtar.); Bill
(bass); C. Lailey-Walden

[
P

st
)

George
(altos);
{tenors);
{tpts:);

{trmbs.);
chord);

Whinnie
(drums}.
Vocalists: Beryl
Dale, Jan Zalski.
Davis. Director:
Calls: Week commencing
and 21—B.B.C.; July
Thealre, Northempton,

Diane. Bob
Harry

Davis,

Compere:
Oscar Rabin,
July 14
28—New
August 4-

| 20—Palace.

IHz’ppodrome. Keighley,
I Royal, lianley.
| b

2 .
S i)
HARRY ROY.

Joe Crossman, Joe Arpiter galtos)
Paul Freedman (tenori; Jimmy Lonie,

Rey Williams, Danny Dean (tpis.);
| Jack Collins, Dick Boothroyd
{trmbs.}; Maurice Sterndale (violin);

Stanley Black (pno.): Lou Nusshaum
{bass), George Fierstone {(drumgs.
Vocalists: Marjorie Kingsiey®dJdean
Farrar. Conductor: Harry Roy.
Calls : Week commencing July 14—
Empire, Glasgow, July 21—Empire,
Edinburgh, July 28-—Empire. Nolting-
ham; August 4 11. 18, 25-—B.B.C.;
September 1—Empire. Finsbury Purk;
‘September 87 -Empire. Chiswick, or
Streathamm Hill Theatre, September 15
—Hippodrome. Preston, September 22
-Empire. Middlesbrough; September
Blackpool; October €=
Coventry. October 13—
October 20—

] *

BILLY THORBURN.
Sfan Osborne tsax.). Bill Mitlett
(ipt.); Billy Thorburn (pno.); George

Hippodrome,

Korel (gtar.); Ron Stone (bass);
Ralgh Bacon (drums). .

Vocalists: George Korel, Lauretta
Boston,

Cualls . Week commencing July 14-
Bristol; Juwly 21—Burnley, July 28—V}
Bolion.

> B3 sk
MAURICE WINNICK,

Harry Hines, Harry Turoff, Douglas
Stimson, Reg Quesne! (saxes.); Harry

Gwen, Harry Shields, George Payne
(brass): Eddie Lisbona (pno.);
Arthur O°Neil (bass); Bernard Miller
{drums}.
Vocalists: Helen Ward, Doreen
Stevens. Conductor: Maurice Winnick.
Calls: Week commencing July 14—

Hippodrome. Golders Green; July 23—

Metropolitan, London, July 28—
Empire, Kingston; August 4—Hippo-
drome, Norwich; August 11-—Palace,
Reading, August 18—Hippodrome,
Bristol; August 256—Empire, Wood
Green.

The fourth of a series
of articles giving you
Personnels and Details

of the Big Bands at
i work. b

Rl R T e e e e e a aN

or, in an emergency, with no
rehearsal at all, it takes a while
to train a man to pull his
weight in a stage band, where.
in addition o memorising the
musical part of the show, it is
often necessary for him to share
in the comedy and other * pro-
duction ” aspects of the pro-
ceedings

Yet, in spite of all this, our
stage bands are not enly carry-
ing on, but managing to keep
up the standard of their shows
to an extent which is amazing.

For instance, last week this
writer saw Bill Cotton’s show at
the Golders Green Hippodrome,
and Joe Loss’s show at Finsbury
Park, and it is no exaggeration
to ‘say that they were at least
the equal of anv big-band pre-
waf presentations,

BIG MONEY

Reports from “ M.M.” repre-
sentatives throughout the
country suggest that the same
may be said of most, if not all,
of the other stage bands.
. On the other hand.
stage bands are suffering from
the same difficulties as their
ballroom counterparts, they are
at least enioying similar
benefits.

The music-halls where they
play are enjoying. the same
record business as the dance-
halls.

Theatres which in peace time
could be relied upon to gross,
say, £700 a week, can now be
relied upon to gross at least
£850. And the increases are
the same proportionately at
both the larger and smalier
theatres.

It is true, of course, that cer-
tain theatres have been blitzed
out of existence, but they are
far fewer than some people
might expect, and there are far
more than enough left to
enable all the worthwhile
variety acts still working to play
fifty-two weeks a year if they
want to. :

In fact, the difficulty is to
find enough good acts to com-
plete the bills, especially tops.

Well, there you have yet
another phase of London’s
dance bands in war time,

Our next article in the series
will deal with bands used
specially for broadcasting and
recording dates.

Leading an R.AF. Station dance

band in the Midlands is former
Carroll Gibbons' saxophonist, Bob
Wise, But - their activities are
restricted through lack of instru-

ments and music, and they appeal to
publishers and. readers to help them
extend their scope and consequently
help them entertain a far wider
circle of fellow airmen.

Bandsman D. Fronger,
Canadian Forces over here,
to hear from saxist George Wright,
now in the Royal Navy, and also
from William Davis, former Band-
master of the Navy Band, Toronto,
Canada, or from anyone who knows
of their preseni whereabouts.

with the
is eager

L/Cpl. Jack Evans, of the Dorset
Div. Signals, writes that some of the
‘boys® are in process of forming a
small swing band so as to be able
to hoid dances. They have a trumpet
player among them, but no trumpet,
and can only afford to pay a small
amount, as they have no fund to
draw upon at present. Can any

reader asgist?

if the”

| GREAT JAZZ

DAY FOR
DEWSBURY

Tby the Dewsbury Rhythm
Club last Sunday definitely
| proved the greatest show ever
for rhythm fans in the West
Riding, and anyone who thinks
that the hard-headed Yorkshire
people are not interested in
swing had better think again.

Both musically and finan-
cially the show was an enor-
mous success, and although it
was not the intention of the
organisers to make a profit,
more than £5 was made. Among
the visitors were members of
the Doncaster, Sheffield, Wake-
field and Batley Rhythm
Clubs, and certainly the Labour
| Rooms have never had such a
riotously enthusiastic audience.

Highlights of the afternoon
show were a record recital called
| “ Technical Swing,” and a jam
| session of Leeds swingsters with
the following line-up: Eric
Smith (trpt.), Clif Grey
(piano); George Atkins (trpt.);
Eddie Scott (drums): and Syd®
Roberts (alto and clart.). Two
of these boys have been with
big bands, Eric Smith with Joe
Daniels and Ron Davies with
Eddie Carroll. Joining the boys
as the only local was Derek
Wraith, on alto.

Then came Dennis Gallimore,
who repeated a recent radio
record recital called ‘ Quiet
Jazz,” and a final jam session
by another all-Leeds outfit, in-
cluding Arnold Morris (clart.).

Eric Smith (trpt.) and Clff
Chappell (piano).
| The *Brains Trust” and

| guitar duets by Roy Plummer,

the well-known Dbroadcasting
|guita1‘ist, and Les Parkinson
followed.

“ BRAINS TRUST”

Plummer and Parkinson had
the crowd gasping with their
| work on some good ol’ good ones.
' The *“Brains Trust” of Dennis
Gallimore, with the setretaries
of the Batley, Leeds, Bradford
and Dgwsbury faced a battery of
| questions from the quizmaster,
Alan Sharphouse, of Wakefield,
and such teasers as what was
Benny Goodman’s only vocal,
and others were all answered
| successfully until an Irish visi-
| tor stumped them all when he
asked who was Teddy Weather-
head? (How many readers
know this one?—ED.).

More jam sessions with Alan
Holgate’s Swing Sextet, consist-
ing of Alan, on piano, Roy
Plummer (guitar), Stan Barra-
clough (clart.), Lauwrie Jones
(tpt.), Len Craig (tenor) and
Jack Fiddington (drums). Alan,
by the way, is now playing on
the stage for Turner Layton’s
daughter Lelia. Then piano
duets featuring Alan Holgate
and Jack Mitchell of a Halifax
outfit, Mike Reilly’s Pennsyl-
vanians, and, finally, just one
more jam session to conclude a
really thrilling day which will
long be remambered by all West
Riding rhythm fans.

The utmost credit is due to
local secretary Vernon M.
Thornes for his great organis-
ing work, and he must have
been much encouraged by the
wires of good wishes he received
from Harry Parry, Bill Elliott
and Rex Harris.

&
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INSTRUMENTS FOR SALE,
WANTED, BANDS VACANT, BANDS

or SWING PUBLICATIONS,
announcements.

A LINE AVERAGES 5 WORDS.

| ENGAGEMENTS WANTED, MUSICIANS WANTED,
INSTRUMENTS

MUSICAL SERVICES, PRINTING, RECORDS FOR
SALE, RECORDING, PERSONAL TUITION, JAZZ
and other ordinary
'The minimum cost for one
insertion is THREE SHILLINGS for 3 lines.

WANTED,

Box ‘MNos.

=

ARGAINS
RITAIN’S

EST [

GEVERY INSTRUMENT (complete

{ with case and accessories) ready for

the most exacting Solo Player,

tested by our specialists, finally

TESTED and GUARANTEED by
ALEX himself.

By TENOR SAXOPHONES.

Dearman Maasstro, Arbist Medel, newly
plated sod new browa pad, wonderiul
| instrument, na cew .23
| Dearman New Suger, At Mod. as rew 30

SOPRANO SAXOPHONES, STRAIGHT MODELS
£ s

i Beve Guenot, Artist Model, h.p., as new
Lytist, Artist Model, 1.p., new pads
b Coun, woriersul instrument, as new ..
# Selmer, uewly plated, hrrmn pads .
BB Selmer. newiy plated gold lac., as Sew.. 14 0
B Huwkes, IxcelsiorCurved Mudel,as new 10 10
Waurlitzer, .5.a ., Curved Model, as new 12 0
Bh ,ALTO SAXOPHONES
Muahattan Pro. Model, new brown
waterproni pads, u8 new 5
X Rene Guenot, Artivt Model, as new
Dearman, New Super Artist Model, as new 22 1
Pemuylnmn Art. Mod., womderful con. 22 1
Bactio Handeraft, Artist Mod. bwn.pads 25
Conn. Artist Model (4 marvellous Sax.) 25
§ Buescher, Artist Model, newly over-
houled, with Lrown pads
fe'mer. Fainons 2 Mode], newlv plated
as new, and brown pads a
£ Comn. Artiet Medel, newly plated new
brown pads, most wonderful tone .. 28
f* Buescher, newly plated. new brown
2 pads. a wonderful ingtrument o
@1 Selmer Super, wonderful insi., as new. .
§ Dearman, Artist Model, newly gold lac.,
new hrown pads, lovely tone oo
Brunswigk, Artist Model, gold lac. .21
Conu, Artizt Model, newly gold lac.,
plated, new brown pads, wonderful. .
Buflet Eve §. Artist Model. muny extra
irprovements, considered us the best
French Saxophoile, as new . . 30
Buescher, Artigt Mode’, newly gold lac by
tiew brown Brescher pdds, like new. . 3
Comn, latest Model, need a few tines
only. case holls clarinet 490

19

[
o
(]
(]
0
o
2 0
o
o
[}
220
[}

0

10

)

padded with Drown pads, 88 uew 30
Coan, Artist Model. newly plated snd re-.
padd>d with bhrowi pada 35
Selmear, Artist Model, newly phl,t(‘d and
repadded with brown pads . 26
| Holton, famous American malke, Artmb
| -Mod., newly si.-pttd. & new hro, pads 30
| Martin Buadcraﬁ. sewly plated, with
uew brown waternroof pads, like vew 32
Bb BARITONE SAXO?ONES
Tnahert (tamous make), Artist Model, £
pew, siightly showcase soited 30
9 | Conn Cavalier, a rand new instrume
| (very apecil}, lovety tone, worth 30
0 | La Grande. Ariist Model, new, thhﬂv
showcase aoited 2
0 Reue Guenot, prol. mode!, pew
ACCORDIONS.
Francesco, 26 ptano keys, u fnatger, 2
‘ vaices, pood condition c
{
|

‘Selmer 28, famona Model, pewly re-

oaoooeo."
s © o™ © © ® © o e®

.27

Pietro. 25 '12/2, as new
Settimio Sopraai, 25 /12/2, a8 new
Estrella, ""x/lb/z live inptruinent, aa new
Soberano, 25/24/2, io graad omjltmr.
Alvari, 1 /24 /2, as new
La Diyvina, 11 /24 /2, a8 pew
1 /24 /3, (»oup!,;.r, AL (1ew

/36 /2, wondeériul, as new s

Alvari 14/48/2, woonderful conditiva
| Casali. 34/48/2, as aew

B0 NI YT G

9
o
0
0
0
2
0
]
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OUR NEW INSTRUMENTS
ARE FREE OF PURTHASE TAX.

Settimio Soprani, 34 48 3. push coupler, 8 5. d
a fine attractive instrument L & 0]
8 2 new 2 0 0
Hohner Verdl II 480 2. nec. grille, a |
wonderful modern design, as new

,._
>
@

July 12, 1941

Under any of the following headings the charge
is ONE SHILLING & SIXPENCE per
with a minimum for any one insertion of 4/5:
PUBLIC NOTICES,
LOST AND FOUND, SALES B8Y AUCTION,
PERSONAL, etc.

A line averages 5 words.

line

SPECIAL NOTICES,

Box Nos, éd. extra.

SINSTRUMENTS ON § DAYS’
APPROVAL.
Cash in fuli returned if not more than
satisfied,  Saxophones, Full Artist
Model. Plated, Frosted and Burnished
Finish, Pearl Tips, etc. Low pitch
unless otherwise mentioned.

Casali Verona, 34 80 5. push couplers,
nee. grille. a lovely modern instru-
ment, a3 new .

i 41 1203, in fine con

. octuve coupler, an
0CL. eoup., a8 new

3.push con., nee. grifle H
Geraldo, 41 12v coupler, as new .

Pietro. 41 120 3, vetave coupler, aa new Ld

Hohner Verdi III 41 1203, push coup.,
nec. grille, as new

Hbhner Tango III, 41 120 /3, push g,
nec. grilie, a wonderfnl instrument . 20
prani, 41 120 3, push ¢ uuglwr special
indicator, latést steamline modef
Dlack apd white, NEW

Bame specitication, used a few times

La Torelli IV, 41 1:2ir 4,

-

o ® OSeeESL@

Soprani, 41 1
Hohner, 41 120
Rossini, 41 12

-

® O COISCOD

30
22
conpler, a4 new 17
Dallape, 41 120 4, coupler, perfect .
| Settimio Soprani Cardimal, 41 /12/4,
pich caupler, nec. gnlle, 1 wandertul
iustrument 3
Boselli, 41 1274, push oupAer
grille, wondertul instriment,
Paolo Soprani. 41 120 4. push
indicator, nec. grille. as new .
Paolo Soprani. De Luxe, 41 120 /4, with §
push couplers, 2 in treble, 1 (0 baee
indicators, us new
Coronado de Luxe (fam. make). 41 /120 4,
with § push vouplers, 2 in treble, I in
bass, with 3 indicators, as new
Bocherini  Grand, 4! 120/1, with 3
couplers, 2 iu treble, 1 in bLass, 3
indieators, a most wonderfuf stream-
line black and white rnodel

nec
# new 24
supler,

0 0 0

TRUMPETS £ s
Evecy Trompet silver-plated, frosted and humxshed
finigh, quick change slide, pearl finger tips, unless
otherwise mentioned.
Thibouyille Lamy. Paris, splendid cond. [
Broadway, Streamlioe Model, ax new
Comtet, Stresmiline Model, as new ..
Mazuhattan, Streamline Model, as new . .
#onarch, Btreaniline, as new od
Radiotone, Streamline Model, as new . .
Ref, very modern, as new K
Criterion, Streamiive, patent
casing, modern design, a8 new
Luis Super Vox, Streamnline, new N
Sioma, fumous make, Streanline, new
Sioma, new, slightly showcase soiled ..
Sioma, gold Jac., Btreawline, as new
Nat Goaella, gold lao, as new . .
Boosey & Hawkes N.V.A, Model, mh\rv
- change to A, wonder{ul instrument . .
CLARINETS
Eb Boosey & Hawkes, harrel system,
listed pre-war £24, a wonderful little
chappy, 28 new .
C Buiséon, Albert Model, new pads
€ Boosay, Albert Mode), as new
B Buisson, Alhert svstemn. as new
B8h Sioma, 15 kews. 4 rings, 4 rollen,
patent C sharp, as new o
Bb Sioma (a8 used at the B.15.C.; ). 15kevs,
4 rings, 4 rollers. patent C sharp, new 10
Bp Seltner, Albert syatem, as new
A'Sioma, 17 /4 4, used atthe B.B.C., new 10
Bl Martin Freru Boehm, as new
Bly Selmer Console, 15 Levs, roll.,

710
0

2
10
?
o

3 0
10

8 0
0
10
10

valve

S CODOO0 CCOOSO

0
4
5
7
8

as new 10

o ovoe © Lo

RW*S

TD 16, SHAFTESBURY AVENUE
NGCADILLY LONDON, W.1
Hours 10.30 a.m. til 4.30 p.m.

Not Saturdays. Z |

'YOUR INSTRUMENT|

TAKEN IN PART

EX@HAHGEf

Bp Sioma,

Conture Paris, Boebu systenn, as vew.
Slomn Boehm, covered | hotes, new

Bp Hawkes, Albert svatem, h.p. new pods 4
A Besson. h.p.,
A Selmer, L.p.. metal, Boehus, an vasr ..
Alto Rudal Carte, Albert model,

¥alencia, round hele, as new
Yalencia, Cetlo built, aa new

Roehm aystem, as plsyed £
at/the B.B.C., new .. . 20
.13

.92
24

8

=P
Scoe SaoD

Selmer, Boeht system, as new
Boosey, i.p., Albert system, p»t,cnted
deviged taning harrel for 1.p.. 88 new

—

Albert systesm, us new . .

won-
derful instrument, as new o
TTARS

Avalon, Cello Model, with cise
Epiphone, Cello Model, new, showcise

gotled

Aristone, Cello Model, aa new, with case 1
National, U.8.A., Metal Guitar, Lrown

‘ lacquered, (mwer(vll tone, a5 new

Gibson, style Li-oo, round hole, as new ..
Maybell, U.8.A., tine instrarent, a8 new
The ** Artist ” Model, round hole, new. .
Gibson, Nick Lucws Model reund hole,

pearl fingerboard, us nfw

The ** Professional > Model, l'Ol.ll.ld new
The Paragon Model, round hole, new .
The New  Paragon.” Artiat dciiel, cello

built, ¥ holes, new

The New “ Paragon,” De [.ux» Moucl o

The New * Aloma,” Haw siian,
National,

cello huilt, ¥ holes, new

I'II‘W

U.H.A., metsl guitar, mokt

powerful a wonderfol instru-

ment, splendld condition ..
[DE-DRUMS

C:Ilton, 14 x 5, glitter gold, as new

Ajax, 14 x 54, whm-, a new

Premner Domuuou b4 x 7L, selt adjuat-
1

ihg snare, tone controf, w5 new

| | Beverley, 1} x 7}, sel[-:mdyuntmu snar‘e,
I

ete., ag new

ARTHUR ﬂAY’S

Super Instrument
BARGCAINS !

CONN Tenor, s.p.g.b., in case,
fine condition - - £45 cash.
COMNN alto, as new, gold plated,
oerfect order - * £48 cash.

BUESCHER alto, Aristocrat
model, as new, sp.gb,

g £45 cash.

case -

SIOMA tenor, slightly used, in
fine order. sp.gb., in case

£38 cash.

four string
good tone

12 Gns. cash.
BITTO, better model, formerly

property .of well-known
player (with canvas cover)
18 Gns.

GLOCKENSPIEL by Besson,
portable madel, in case 7Gns.

AUTOCRAT Trumpet, s.p.gb.,in
case. Wonderful valve
action, secondhand.  Shunt
change and h.p. slides 9 Gns.

AJAX Super kit in red crystal,
flash; incl. console; dual snare
drum, 30 x.17 Bass Drum, 2
tunables.  All in carrying
cases. Asnew. Complete £45

DOUBLE BASS,

dance model,

Also super bargains in clari-
nets, piano accordions,
drums, saxes, and trumpets.

ARTHUR DAY & SONS LTD.,

15-17 UPPER GEORGE ST.
LUTON

ENGAGEMENTS WANTED i

| Rate: 1/- per line. Min. 3/

ALTO SAX., s.-pro., req. gigs, S.
| London area.—COOPER, 37, Dover-
coturt Avenue. Thornton Heath 4558.
T DRUMMER, exp., requires perm.,
{ evenings only; c¢lub or otherwise;
exempt. —EMBURY, 4, Ida Road,
Tottenham‘_rN.lﬁ._ R o
TRUMPET and drummer vocalist
‘ together for some (ime (pra.), exempt.

desire change.—Oers 1o Box 2810,
| MeLooy Makes i .
|  TRUMPET, young, first class, can
accept two weeks' engagements,
| August 9th-23rd only. DAVIES, 30
West Park, Clifton, Bristol,
WALTER HARDING,
PIANIST now available for gigs:

| car and {ibrary.—Phone: PROSPECT
5312,

ENGAGEMENTS WANTED

Rate: 1/- per lina. Min- 3/~

ALTO, clar. baritone
wants gigs—LATHAM 23, 2took
Avenue, Wembley Park. Arn. 1530}

DRUMMER discharged Army seeks

vocalist.

perm.; console kit.—39. Belvue Road,

\Iortholt Middlesex. Waxlow 1523
PETER JACKSON, straight, dance.

bass, evenings only.—27!, Old Farm

Avenue, Sidcup. Foots Cray 1717

PIANIST requires gigs:
or evenings:
reliable.

BASS, drummer, planist, dis-
engaged. together or separately; could,
supply band.—Waxlow 2403,

afternoous
read or busk. lihracy,
-Telephone: Putney 5557.

DRUMMER ERNIE MASON. -Gigs
or perm.-—221, Lirks Road, S.W.17.
Mitcham 4203.

‘ BANDS VACANT

Rate: 4/- per line. Min. 3/~

|

| THE PEP. TRIO (ladies) now
available hotel or restaurant engage-
ments. Light entracte speciality.—
Apply, PAT SlEDLE. 18, Queens—
borough Terrace, W.2. de 0907

CHICK DEANS dance mchestra;
| alte. trumpet, piano and drums;
vacant Wednesdays.—Fairlands 9091.
: 283, Gander Green.Lane, Sutton.

e

BANDS WANTED

Rate: 1/- per line. Min. 3/-

|

SMARTY i-piece band wanted.
or genis; permanency;
weekly. —Odeon
bury.

ladies
six mights
Bailrdom,

ORDER BY POST WITH CONFIDENCE

{
H

Canter-

“Fam;ms for Brass”
WILL BUY FOR CASH!
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,

BRUM SETS, ETC.

Write, or send instrument to —

BESSON, pept. Lw.c..
Frederick Close, Marhle Arch, W.2

Tel.: PAD, 7686,
'§

NG CROSS b wcz

SPECIAL DISCOUNT OF 5% TO ALL MEMBERS OF OUR ORCHESTRAL CLUB ‘ OR(HESTRAI‘ SERVICE
GUARANTEED TO BE (N PERFECT PLAYING ORDER -ALL THE PUBLISHERS’
YOUR PRESENT NSTRUMENT TAKEN IN PART EXCHANGE ORCHESTRATIONS IN STOCK. ALSO
E FULL RANGE OF INSTRUMENTS AND
£ s. gs. ’ £k ] ACCESSORIES.
DENVER (Akte), tutest miodel MANHATTAN TRUMPET, s.p.a.h. STRING BASS, Continental nodel, EVERYTHING FOR THE MODERN
frosted silver, gold bell, peart keys, | two water keys, .\djus(\dble Slicte 4 string, slightly soiled, but in good {
| full raange, top F, low Bp, rolied change to A, extra high pitcy slide- 8 8 | ‘condition, complete with bow, and DANCE BAND UNDER ONE ROOF.
keys, condition as ndw 1 .21 10 i | wuterproof case ... . L1515 | glger:ganI-oauver ©.0.0.if required.
DEARMAN TRUMPET, silver- — e MPLETE CATALOGUE SENT ON
| § SELMER (Alg], fanous wodel 22, pluted. gold bell, peart valve tips, | GIBSON L4 GUITAR, the wodel i T o ST C IV E LS EAIR NG
4 made as new by t. & D.’s, re- slide chauge to A, two water keys, with a cutting tone, elevated finzer ] \
| f plated, Drown pads ‘fitted, full streamline  model, plush lined rest, adjistable bridge, selected | 47 GERRARD ST W 1
! range top F, tow B, peart keys. N G shaped case ... 14 13 | spruce, sound-board, pearl inlays, 1. X 1 *
Secuce this barg,mn,.. L . | Sunbuest finish .35 0 | Telephone: GERrard 3995
BESSON PROTEANO TRUMPET, |
PAN-AMERICAN (ARvj, lacquer, Snished in gold lacquer, acclaimed HOHMER VERDI Wl, 41 piano
every possible improvement, slightly one of the finest trumpets to the | kevs, 120 basses, 3 voices, push-in
used but in excellent L-ldy"'g con T34 19| Morld, slide change o A, perfect | coupler, steel reeds, white nucro-
dition oa0 - \a[ve\, a snip . .. 28 0 laque casiug, very powerful tone... 21 19
SELMER (Tenar), super model, ALBERT Model Clarinet, siniple E:'.'LA,PE,’ Specialimodel qitpiano
silver gold, all key work in gold systemn, Bp, 14 keys, 2 rings, suit- ¢ y:’l i ins{se;,ﬁ \S;ces,lpush-lf\
plating, pearl tlps ebouy rollers, R0 ahle-.fpr the beginner, trst-class [é):,n ?'r‘;tff‘:feﬁl f;:";t;‘;‘:(vfo:ﬁed:. B 9 Write to-day
beautiful engeaving.. - condition 8 0 0 v for latest PROFESSIONAL
SILYER GLITTER Snare Drum
' catalogues
COMN (Tomar), gold-plated, this CABART, Bochm Bp. _Glarinat, 143 x 6 chromium hoops and showing all PIANO KEY
saxophone lias been used, but is in 17 kevs, s rings, tull professi teusion rods, quick snare release, 1
perfect condition, witl pass the | model, beautiful tone, very quuL coudition as good as few ... .. 519 the mod:ls, and
most exacti te:-t ..- 45 0O | action, will pass any test 5 15 Post free ’
Lo <4CLIDBRES . k a 3 APEX OUTFIT, 28 x 13, bass drun,, from the B"TTON KEY
—— natural finish shell, snare drum,
SELMER (Tenov), balanced action, | BUISSON, Bochm, pair of Bp and 4y x 7, black and chrom., trap table, Wiiolcsate MODELS
quadruple, silver-plating, hand ‘t Adclarine(s, i exoelllent playnixg temple blocks, Chinese totn tomn, Distributors:
burnished keys, cvery present- -day | order, fitted with roller keys, etc,, cymbals, high speed foot pedal,
improvensent included in this in- | suitable for first-class professional sticks, brushes, and all accessories, ’
str{’lmeut { "4 o] player ' ' 0] 0o cases - " 22 10 J- & A. MARGOLIH (Dept. €)
‘Temporary Address:

COPYGROUND LANE, HIGH WYCOMBE, Bucks

|
ENGAGEMENTS WANTED |

Rate: 1]« per line. Min. 3j- |

DRUMMER; cacr. —Sou. 2885. Five-

piece  band also vacant; with
transport.

‘Phone: LUTON 481,

. SUCCESSFUL SONG WRITING

A New, Complete Fully Ilius-
trated 10,000 word Course,
Originally intended for sule [|

at 3 Guineas. 3/3 Post Free,

1 Whzeler Pnblication_s, 7 Links View,N.10

ALTO Clarinei, gigs or perm. Toue, |
semi-pro. leadec.—JAMES CHERRY.
119. Tressitlian Road, Brockley, S.E.4.
T GUITARIST. selid rhylhm, young,
experienced; some vocals; -union.—AL
FERDMAN. Headon 7520.
ALTO SAX, doubling good vioiin, |

free for gigs.—JIM TRAILL. Prospect
4675.

TUITION

Rate: 1/- per line. Min. 3/~
KEN WYNNE, articles “ M.M.” en-

dorsed Rudy Vallee Crooning 1sns.,

Lda. Bghtn.—4%, Downlands Av,,

“Worthing

CEUDDY WILLOWS, stylish pianist,
all types dance work, gig-dep., com-
pletely reliahle everything.—Mou. 5059.

ALTO SAX doubling trumpet,
drummer doubling tenor, good
vocaliste (ladies) req. engagement —
*“ Sun Trap,” Farm 2oad, Bracklasham
Bay, Chictiesier, Sussex.

RECORDING

Raté: 1/- per ilne. Min. 3/-

STAR SOUND STUDIOS can now
make limited number of non-Govern-

ment recordings.—London Studios, 17,
Cavendish Square, W.i. (LANgham
2201.) Broadcasts still recorded at
Star  House, Keaton, Middlesex.
{ARNold 6222.)
SITUATIONS VACANT
Rate: 1/- per line. Min. Jf-

AUTHOR and Composer requirés
good Agent: pianist preferred who
can take down the dots. Ffifty songs
ready. Already published by Feld-
man’s.. Please state terms. -LAW-
RENCE GOWER, 68, Mill Lane, N.W.6.

INSTRUMENTS WANTED
Rate: 1/- per line. Min. 3/-
GLASGOW good Drum Kit wanted.

cash ready. — TEDDY DICKSON,
43. Moir Sfreet. Glasgow. C.1.

SAXOPHONES,
dions, etc.,

clarinets, accor-
purchased for CASH:
cheque by return.—W. PUMFREY,
LTD., 92-94 Stockwell Road, S w.9.
Phone BRIxion 2605.

DON BOWLES
WANTS drums, saxophones, trum-
pets, accordions, clarinets, guitars.
string basses. Top prices paid. Fre=
collection.—'Phone: CROydon 5224,
288. High Street, Croydon.
WANTED, Saxophones,
Accordions for band.
WARNER, 120,

Hackney.

Trumpets,
Spet cash.—
Amhurst Road.

INSTRUMENTS WANTED

Rate: 1/= per lin:. Min. 3j-

WANTED FOR CASH

DRUM Kits or separate parts
urgently wanted for Foroes order.
Send particulars or instruments to us,
We pay carviage. Best prices given,
Open from 9.3¢- titl 5.30, Saturdays
included. — LEN WOOD, 59, Frith
Street, W.1L.

WANTED ucgently, 50 msnruments
for a large hand, saxes, clarinets.
trumpets, trombones. a good guitar,
3 Boehm flute, an ghoe, drums and
effects, a string bass. State prices.—
21. Mount Hill Avenue, Old Stratford,
Bucks.

WANTED, a good alto sax for cash,
Selmer, Bueseher, fonn or other
-maké, and & low-pitch B flat clarinet:
approval, full “deposit.—Box 2826,
MeLODY MAKER,




July 12, I94I

THE MELODY MAKER AND RYHTHM

CONN STRAIGHT SOPRAND
SAXOPHONE, low pitch,
s.g2.b., full system, pearls
and rollers, excetlent condi-
tion, compiefe in case, with
two moeuthpieces . .

CHRISTIE BARITONE SAXO-
PHONE, Jlow pitch, full
systewm, e.p..b., pearls and
rollets, very good condition,
complete in case with stand

SELMER CONSOLE CLARI-
NET. sax fingering, cxcellent:
condition, complete m case

NO NAME CLARINET, low
pitch Bb, Albert system,
wend, rollers, excelient con-
dition

SCARTH TRUMPET hlah
and fow pileh, sp.eb.,
twin water keys, pearl
valve tips, very nioe con-
dition: complete wnth‘mute
in cage a

HAWEKES BASSOON wo()d,
low piteh, French hystem,
$rood :ond"mn conaplete
in case B 5 .. 1410 0

ANY INSTRUMENT PURCHASED FOR

CASH ORTAKENIN PART EXCHANGE

W.PUMFREY, LTD.,

92/4, STOCKWELL RD., LONDON, 5.W.$
Tel : BRIxton 2605.

i0 10

510

|

enthusiasts hke
KEN CROSSLEY,
FELIX MENDELS-
SOHN, etc.
“‘Coathedral’” MONEL Strings count
for & good performance. They find
these strings give exceptioncl tone
angd stand vp to hord pre
fessional work. Follow
their lecd! Send
today for your copy
of Papfessional Cata-
logue to:

CATHEDRAL STRINGS CO.
MonelWorks, 1 30 Shackle=
well Lane, London, E.8.
Phone: CLI.7784(3

|

§

.

Band Bookers Guide

" Minimum price 5 insertions £1

IT'S A SCARTH BARGAIN-IT’S

TRUMPET, “ Buescher,” silver-plated
h. &1. slides, A & Bp rotary change. as
new, in case . £16 16s.

TRUMPET, “ Domm.\nt 3 _Bb sil-ptd.. |
low pitch, dance model, in case  £7 7s.

TRUMPET, ¢ Wizard,” gold .au.. Bp I)ame
Model, a3 new, in case 6 6s.

SAXOPHONE. “Iaflenr,” teuor. bl]. pidd..
Bb L.p., excellent con., in case.. £25

CLARINET, * Buisson.” Boehm syatein,
Bp low pitch, perfect, in case £i4 1l4s,

ACCORDION, - Settimio-Soprani,”” &0
bass, latest de luxe "ack melel, peard
keys, push coupler, as new. iz} N

- G. SCARTH,

{Next to Leicester Square Tube

18 18s..

ACCORDION, * Seltimio-Soprani,” 120

basg, lale mnodel, green w.u;lnmsh puszh
cogpler, asg new, in case | £2
PIANO ACCORDION, *“ Hobmner,” Vehh 3.
hiack, Tatest model, absolutely as new,
31 cave £22
SOPRANO SAX, Albert v Bb low pitch,
Te- pa;ded

sitver-plated, {ail
yerect, in case s,
TUNABLE TOM-TOM, 14 x 12, whlte
double headed, brand new ..  £4 10:
SIDE DRUM. all metal, 14 x 5, double ten
sion, as new. with stand and sticks, £6'6$'
SIDE DRUW, ** fremier,” Dominion Ace
zold glitter and ()mune. 14 x 8 (LbSO
Intely as new £12

LTD.,

Station.}

range,

559

GHARING CROSS ROAD,

GENUINE |

PIANQ, I'ranscription Album No. 2 (7 Somie
of These ays,” " St, Louis Blue2~ 8

i) .
ACCOR.DION, ]mpmv‘:sina and Arrauging.
Boeoks I. and 11., by Sedlon  Bach 38
ARRANGING, Arranger-Aid, Jacols 3,2
ALTO SAX., ' $chon Rosrparin,”
Kreisler
TRUMPET,
Wilkinson

Moders Ehythmic Studies,
. . .. 6/6

MODERN REYTHMIC DEUMMING.
BiLL HARTY 4/6 post iree.

Instruoments Taken in Part Exchange or
Boughi tor Cash.
LONDON,
GERrard 7241
Open Da:ly (except Sundaysb 96 b.m.

wW.C.2.

MUSICIANS WANTED

Rate: 1/- pc- lLae, Min. 3/-

WANTED, Lady Dance Musicians, |
good readers, for S.E. Coast. Comfort-
able resident job.—Terms to GYPSY |

DAWN, 3, Shellon Street. Folkestone |

FIRST-CLASS trumpep exempt:
permanency;, state wage required,—'
Box 2836, MELopYy MAKER,

TENCOR doubling ‘cello for cafe
work. Must be first-class player on
both instruments.—Apply, Box 2837.
\MELODY MAKER.

PIANIST ARRANGER 'must. be
first-class musician: dance and
straight; good money.—Box 2838,

r MELODY MAKER.

JAZZ PUBLICATIONS

7 RECORDS FOR SALE

Rate: %/~ per line. Min. 3/~ Rate: 1/~ per line. Win. 3/-

MAY 5tk and June 1st DOWRN- LARGE se]ecuon ¢of dance and swmg
| BEAT, 1/4) each: American edilion|records for sale. Send 3d. for lisis.
HOT ' DISCOGRAPHY, 15/3. Send | gyD HOOPER 10, Northumberiand
stamp for nist of American books, | place, Teignmouth.
journals, photes ol swing stark. S
Swanee, €2, Cross Road, Bushey .
Herts. SWING records. many vecalions. |

| to 55, Victoria Road, Keighley, Yorks.

Court Rogd. W.1. Dhiuseum 4910.

SAXOPBONES.
York Soprano, B, L.p.. e.p.g.b. ..
| Baescher Alto, straight mo.
Hawkes, C Melody, plated ), p
Sanana Alfo, Lp., new silver plad o
BawkeLA]to, plated, little usml ..
Pan American, baritove. lac., 1.p. -
King Alo. lac., 1.p., periect
Penusylvania Alto, 1.p., &.p.e.b..
Conn Alto, s.p.g.b., repadded ..
{ Selmer ¢* 22 Alto, s.p.g.b.. overlianled
Selmer Adolphe Alto neulv lae.
£ Selmer Super Tenor, plated, perfect
Conn Alto, 1.p., 1 like new
Martin Soprano, ¢.p.g.b., }ik new
mmn Alto. latest mod
her Alto, lac., 1940, as new

¥ @EEN WESTON

AND HIS BAND
3-6 PIECE
MODERATE CHARGES

180 LONDON ROAD, TWICKENHAM

POPESGROVE 1696

TRUMPETS.
Courtois Cornet. plated. no case.
Boardon, b. & 1., plated, good wmhtlon
Ace, . & 1., plated B e
Tiger, &.p.g.b., h. and 1. pitch
Jedson‘:s p.g. h A ch.mgr tittle used
REF,ap, h &1 ..
Monnrch lac., a8 new .
Comet, &.p.g- b new outlit .
Nat Gonella  Broadway,  h. & I., lac. new 12
Paul Cnvanr g.p.g.b., de hixe mod«l L. 13
E Dearman, “‘MasterMdl.."like nw. g1
King American Standa E
i Prenuer “ Ace,” 8.
ber, 1940, lac

THE RON SCARLETT
QUINTET

First-class Outfil free for Evening
Engagemenis. Moderate Charges.
Manager: L. BUNKER. Phone: COL.8370.

george (.Brig/ll‘we// s
Band

Available for Londen and Envirens
Transport 89 Lakeside Road, N.13
Available

Palmers Green 5377

SAM MAYO
'REVELLS BAND

The Band that plays the sweetest music, free

for engagements. BIG FOLLOWING.

Write only:—C, RANDALL,
57, BREDGAR Roap, HIGHGAIE.
i

|

"FLASH". ..

DENNY GERRARD'S

BAND ARE BACK

IN “SWING”
Engagements—

HManager: 1, PARK HILL, S.W.4

Book your next
Band ¢hroagh. ..

HRTHUR FORREST

“FTHEY'RE THE TOPS"

]

!
t

\

|

ANY SIZE SUPPLIED. LIB. 1528.
WANTED
Rate: L/- per Hne. Min. 3/~

DRUM Kkits or parts bought, sold,
exchanged.—KEN STEARN, 115, Long-

wood Gardens, liford. Val. 1528,
URGENTLY  WANTED, Docior
Thomastik ’Celle, A sirings <r com-

plete sets, alse viciin sets.—JACK
PADBURY. Imperial Hote)l, Tarquay.

M.M. Sept. *39 te Dec. ‘40. Back
numbers American jagz mogs.. especi-
ally ‘jazz inf.”—Parties., Fox 2842.
MrLODY MAKER.

| photo, Box 2841.

Besson, Proteanc,
Cong, 8 b,
Olds, lac. lute 1m0d., almopt nev . .
manhattan, b.f% Lp., lud, new ..

. CLARINETS.
Mahillon, A, simple sygtem, high piteh ..
Buffet, mvl\ pltch 819 8y8., Bh. no vase
Besson, 1.p., sim. sys., Bb N0 case
Buisson, l.p:, sim. sys., Bb perfeet
Dore, 1.p., Alb. ays., oo
Cabart, Bb, L.p., Boebm, “averhmnled ..
Buflet, Rp, Boehm. 1 p.. reconditioned.
Internatioal, Bb Bo«hr, ). p-

SHOWROOM OPEN SATURDAY MORMNGS

g Deposit will Secure Your Instrument. No Hire-

g¥ Porchase Terms Available. Part, Exchange.
1 Phone : Tem. 6562.

LONG LIFE TO NEW REEDS

NEW LIFE TO OLD REEDS
This truly awmazing preparation, tieally de-
veluped by the  darpest’  laboratories
the workd, iz worth ity weight in gohl.  Three
" REEDEXED " Reeds will last as long or
louger than 3 Invent itamediately i ®
bottle. 2/8 per botile. Postage 3d. extra.

SAX M OUTHPIECES

CLARIRET.
Yecgltone Elyeamlive (var. luys) ..
ALTO.

Specia! Plastie Wodil

Yocaltone Streamlive (Varioug Lars)
TEXOR.

JOE CROSSMAK (Varicous bayw)

GEORGE EVANS .

FAT SMUTS

BYMIE SBEETZER

PIARNC ACCORDIONS.
Lombardi, 36 bass, 34 p.k.. soiled
Geraldo, 48 bass, 4 voiee, coupler, néw
Alvari. 80 /2/34, black, as new .-
Hohper, Verdi 111, 120 /3/41, coupler .. 15
Ladies® Model, 0 baaq 4§ k eoupler. .15
Seitimio Soprsm Ravenna, 48 /3 /44, new 17
Santianelli, 1% /: /4 te model 19
Casali, 12013 4L, up mode), conpler 19
Hobper " Taoga,” 1 41, cpir., peri. 20
Geraldo, 120 /3 /41, coupler, new . . .21
Hohper, ¢ 1055, 4—vpme coupler .32
TROM BONES.
Conn, 1.p., 1ac., perfect, key C . [}
Boosey, I.p., ., dance raodel 1
Bruescher, 1.p., ¥.p.2.b., periect cuudmou 20
Sehmer, I.v., lnc., a8 new
Baescher, !)4() nodel, Jac., terrific offer 28
Olds, brand new, Jav. 42
ELECTRIC EAWAILAN GUITARS.
Seimer De Luxe, Brand vew 9
Case exliz 2
double neck, pew 18
Case extra
GUITARS.
Spanish Gaitar, good comlition, case
Avslon, Cello Med. b. holes . .
Harmony, U.8.4., tittle used, ¥. holes . .
 Paragon *‘ De Luxe,’” alinost new B
Epiphone *‘ Sparian.®’ Dd.new,value £4]
Epipbone Broadway, hd. new, case s0ilc
DRUMS.

-

Selmer De Loxe,

et

—
ooOKoo Loow

Autoerat Bit, b.d.
Llocke, crywt«J
cywbal, eto. .

Swing King Kii, b. d white, premier sd.,
Lunable targ-towmn, cymbale, wood Llock,
pedal, ete.

Professional Kit, block, b. 4. 8.d., raitand
rilver temple block, (,yuxbals, wuod
ik, cowbell, ete 2

Apex Gold Glitter Console Kit, TemMc
blgeks, shohe cymbaly, pedal, cowball,
12 in. Chinese FTora Tom, cymbals, ele.

STRING EASSES.

Dance Model, 4 string, soited only

Spec. Dance Mod., hardly ssed

Hawkes orch. n\o:lal tine instroment

AMPLIFIERS.

in Mpeaker,”
new

, whbite, 8.d., traplable,
foot pe\h.l chole,

WMelady Muker,™
Traevoice 15, ac., d.e.,

4 Every instrameni cowgplele with eute unles
o therwise stated and in perfeei playing conditions

Bar.wew

MUSICIANS WANTED |

Rate: 1/~ per line. Min. 3/~ |

5 |

TRUMPETS AND TROMBONES. -

Top -line players wilh broadcast ex- |

perience in well-known dance bands |

for broadcast dates. Fee &£5 plus
expenses. —Box 2839, MELODY MAKER.

TRUMPET and trombone reguired |
for stage band; also other instru-
ments.—JERRY HOEY, c¢/o Gajety
Theptre, Ripon, Yorks.

ALTO doubling, tenor doubling. lead |
trumpet. also other instruments. |
First class, permanency.—-\Write, state
age. exp., wage requirec. .ncluce'

MELODY \’n\hk“

FIRST-CLASS {rumpet l ad. alto.

Permanency. 24 hrs. weekiyv.—State
terms,—97, Cobtree Park, Maidstone.

MUSICAL SERVICES

Rate: L/~ per lne. Min. 3/~

MUSICAL SERVICES

Rate: 3/~ per line. Win. 3}=

SONGS |emris"con e
PUBLISHED

WATSON’'S
Estd. 18%0.

| 7. PARK STREET, SCUVHEND-ON-SEA

LYRICWRITERS ! ! ! COMFOSERS !!!
Join the scengwriters’
Stamp {0y
| Milton Avenne, Burnet, Herts

ON CASY TERMS,
| sample copy sent on

club.—Send
particulars, Seeretary, 46,

YOUR SONG, Poemn, set 10 music
with 100 copies from 30/-. Sample 3d.

-CARLTON MUSIC SERVICE, Carl-
ton House. Regent Streel. S.W.1.

PIANGOGFQORTE accompaniments
arranged L¢ melodies, and music
orchestrated Jrom 2/-, by lady.—Box
419, MELObY MAKER.

INSTRUMENTS FOR SALE

Rate: 1j- per line. Min’ 3/~

LEARN TO0 ORBHESTRATE
in fifieen
stamp-—address above

simple pnqta] Jessons.—Send

TOoM-TOMS, 10/6,
type, 1b%/-, 25/-, 35/-;
sole 6 gns.; Krupa stvle.

native barre}
chrome con-
gold flash

MELODIES Piunc scores 16 airs; |and chrome kit, £25; trap rails 12/6;
musie faken dtow voice orchestra- | B fat  clarinet, 40/-; dance-model
tions. Finest work. RIGBY ARONS, | tromlone 6 gns.—115. Longwood

18, Offiey Road, 8. W.9 (near Oval).

Gardens, 11°ord.

to our customiers who have been disappointed by the delay in the
erecution
appreciate that in the manufacture of amplilicrs highly techuical
stafl is employed, and their fast efforts must be given (o the
production ol equipment for use in connection with the present

Natiopal Emergency.

of their valued uulels

IMPORTANT
We are pl« ascd to advise youi that a lmited number af (qnupuunlq are now

being geleused  lor civil regquuiements, and all accepted arders will he
delivered within five days of receipt of erder.

iR. S. AMPLIFIERS.

3-4. Highficld Road.

THONE : WALTON-ON'THAMES 1019,

Shep

perten,

but we know. that you all

Wiite to-day for full details.

=

oF el of x.

dut-outs, etc., also dance B/6 per
dozen. stamp for lists.—V. ONSLOW, |
lNSTRUMENT REPAIRS 1. Banbury Road, Oxford.
Rate: 1/- per line. Min. 3/-

" SWING records, almost hall-price, |
(“ATMO-PROCF” DRUM HEADS a1 bands, 1/9 brand new; send
GUARANTEED unaufiected by tem- | stamped envelope Jor list, or call:

perature or dampness. 50% tone | records bought and exchanged.
improvement. -Send hoop with 14/6 | MORRIS'S, 89, Tottenham {(middle)

[
f

\

I

1§ 93, Oxford Road.

WE BUY FOR
CASH

- SAXOPHONES, CLARINETS
TRUMPETS & TROMBOKES
DRUMS
STRING BASSES
PIANO ACCORDIOKS

Please write or send instruments to-— |

BOOSEY. HAWKES

295, REGENT STREET, W.1

(Prof. Dept.) i

‘Phone: Langham 2741-2746 (6 lines).
MANCHESTER : ALDERSHOT:

45, Station Road.

Cash Waiting

Send us full particulars of your ]

SAXOPHONE
TRUMPET I
TROMBONE !
CLARINET |
STRING BASS
DRUM KIT or DRUM
PIANO ACCORDION

Price required must be mentioned,

or send instrument direct.

‘Mondays to Fridays 10.30 te 4.3¢ p.m.

Closed Saturdays

ALEX BURMS Lid.

116, Shaftesbury Av.. Piccadilly,
Gerrard 3796 LONGON, w.1

RED HOT SAXOPHONE PLAYIKG
Yours for enly 21/-by latest
improved postal course.

WRITE NOW —and increase

your income Right Now!

JACK JACKSON |

BROXHOLMEHGUSE, REDDENHILL, TORQUAY.

VIC FILMER
PIANIST
“Jazz Musician No. 17
FREE JULY 19
AliComs.:c/o* The Melody Maker”

TUTORS

CARLTON kit, full size, good condi-
tion, complete with errects £18,—LEN

OOD

DRUM KIT, 28 x 9, D-headed B.
drum, 19 x 5 snare drum witl: effects,
£11; ‘others in stock. —LEN WOOD.
AND AIIECESS(JRIES—~
Selmer tutor for sax., clar., fiute,
trumpet or trombone, 4, -: Mi]]er"
tutor for Hawaiian guaitar, 2/6;
Spanish guitar, 2/6; guitar chord
shapes, 2/6; pianc-accordion, 3/-;
Settimio . Soprani piano-accordion
tutor, 3/-; Van Eps’ guitar tutor, T/6;
solos, 5/-; Vogal lightning arranger
chart, 5/-; tenor sax. reeds. 9d. each;
reed wallets, 2/6; clarinet mops, 1/-;

trumpet mutes from 4’6. Mouth.
pieces: Clar. from 5/-. alto sax. from
7/6, tenor sax. from 10/- Boré, key,

trumpet or trombone oil, 1/3; trompet
mouthpieces from 3, -: ligatures or
caps for sax or clarinet, 3,-: sax. and
trumpet stands, 10/-; guitar strings,
Hawaiian gmtar steels, 2/-. Good
selection of various musical instru-
ments  at reduced prices. Write
immediately full particulars —8YD
HOOPER, 10, Northumberiand Place,
Te:gnmouth Devon

THIBGUVILLE- L(xmy trumpet br(ms
pearl tips, low pitch, slide change, in
case, good condition. ¢ gns. -—FRASER,
Mam Street, Lambley. Notts.

DRUM BARGAINS!!

FULL supplies in stock &
WOODS. New address: sftFl;xIt]}\z
Street, W.1. Same 'phone number as
before. Ger. 1386. No H.P. terms.

BEST QUALITY Sidedrum Hi
15/-, 17/6; white and t.mnsparentezﬁ;
£1, including 1apping.  Same-day ser-
\gwxctle -LEN WOOD 59, Frith Street,

DRUM ACCESSORIES {171

BASS DRUM covers, full size, 45/-4
14 x 8 snare drum covers. 18/6; Lhoke
cymbal fitting, complete with cymba,h
12/6, 15/6, 16/6; Krupa high cymbal
holders, 16/6; direct-stroke  fout
‘pedals w1th cymbdls wood 25/-, metul
35/-; T.T. holders for console, 10/6;
S. drum stands, 10/6. 18/6, 22/6 tom-
tom stands, 17/6, ch. cowbells 4/6,
5/6, temple block holders, 3/- 4/-
each: Krupa Slingerland sticks,, 8/6;
sax. stands, 14/6; Bobby Salmon Farr
C pedal, £3/5/-; Leedy B.D. pedal. £2;
American pattern trap rail chromr‘
curved model, £2.- LEN WOOD, b4,
Frith Street. 'Phone: Gerrard 138“
COLLAPSIBLE bass drum wlbh
cases, white D.T. £14; silver flash
8.T., £15. Your bass drum taken ju
part_exchange.—LEN WOOD,

SAXOPHONE, B flat, tenor, silver
plated, iow pitch, Denver, with €ase,
£18.—-DRAYTON, St. Luke's College,
Exeter.

f



MARVELLOUS

OME more news from Charlie
Harkin, now resident at the
Moorings Ballroom, Largs, for
the summer season. Charlie
tells us that business is marvel-

lous, this busy West Coast town
being crowded out at the
moment.

Initial band difficulties having
been overcome, the personnel
now reads: Charlie Harkin
(leader, trumpet and piano),
Jack - Da®is (drums), Willie
McCallum  (piano), - Johnnie
Johnstone (alto), and, Bennie
McGuire (tenor sax. and violin).

'Vietor Verrecchia, who was on
tenor .sax originally, has now
been called up for the R.AS.C.

ORGAN BLITZED

In view of the recent par.
about Charlie and* his. organ
studies. some more domestic
news from him has a really
tragic interest. 7

In a recent blitz on his home
town, Charlie and his family
were bombed out, - fortunately
‘without any casualties, and the
church which housed the organ
was completely gutfed . out, organ
and all. Charlie lost most of his

WHAT ABOUT A

SERVIGES GAND

gATTLE ? Southport
a Gossip
J1HE. Band of the 5th Pioneer
Corps followed big-time
bands in Henry Hall, Oscar
‘Rabin and Joe Loss at last Sun-
day's concert at the Garrick
Theatre, Southport, and gave
such 'a fine performance that
the reception surprised even the
conductor, Lieut. B. Anseil
Incidentally, - Licut. -Ansell

thinks the boys can play the|

Squadronairs off the stand any
time, which sounds like an idea
for a Services Band Battle!

Stanley Black and George
Fierstone, of Harry Roy’s Band.
had a session with Roy Davy's
Trio at.the Miramar Cafe,
Southport, last week, and
thoroughly enjoyed themselves.
Gordon Lewin added his alto to
. the ensemble.

DAVE NEARER HOME

Dave Bruce, who ‘fixed with
Jack Cannon’s Band at Bury
through the “M.M.” has now
moved nearer home, and is with
Nat Bookbinder's Chapters at
the Casino, Warrington. Drum-
mer Dale Farndale .is leading
this band now, as Nat is a full-
time A.F.S. man.

Bert Pearson is now working
on munitions, and only able to
lead his combination at the Red

and White Ballroom in the
evenings and on Saturday
atfternoons.

The difficulty of finding a sub-
stitute outfit for the Grafton
Rooms has caused Mrs. Wilf
Hamer to postpone her annual
visit to the Queen’s Ballroom,
Rhyl. Chips Chippendall is
back with this band after a long
spell ¥n hospital.

Joe Mercer, Birkenhead elec-
tric guitarist, is making a name
on Merseyside, and, with three
West Indian boys in his com-

_hination, has .applied for an
overseas broadcast.

LOUS BUSINESS ON
SCOTS WEST COAST

Hugh Hinshelwood's Glasgow Gossip

| capacity, and is an ex-dancing

)
organ music with th¥ choir
music.

However, as Charlie says: “ It

smiling.” .

A dance-band casualty in the
same blitz8was a local boy, J.
McKechnie, who was killed with
the rest of his family.

A prominent figure in Glas
gow’s dance business, Alec S.
Warren, took up a commission
in the Forces the other day.
Mr. Wirren was manager of the
Albert Ballroom, one of Glas-
gow's oldest halls, owned by Lis
family, who have been in the |
dance business on this site for |
almost four decades, '

‘He was at one time we111
known to holiday makers at
Blackpool, in a managerial

champion,
BETTY DALE BACK

Another old Glasgow friend
returned to the bandstand the
other day- when Betty Dale ap-
peared with Lauri Blandford
and his Band at Dennistoun
Palais. &

.Betty will be remembered for
her work with the Rhythm
Sisters. Ambrose, Joe Loss and
Alec Freer, etc., and is one of
“ Glasgow s own.”

Joe Loss was at the Glasgow
Empire last week, complete with
all the usual attractions who
pulled them in when Joe had
his still-talked-of spell ‘at the
Playhouse. :

Bette Roberts was warmly
welcomed by her old friends,
who saw this lassie start off a
few years ago with Teddy Des-
mond at the old Dennistoun
Palais. Bette and her fiancé,
Harry Letham, are, of course,
!both “locals.”

i At the time of writing, Jack
Chapmdn may have lost bassist
Tommy Renwick ‘to ‘the R.AF.
i Tommy is the last of Jack's
original Albert Band who
started with him at the Bath-
street hall in 1930.

Johnny McVey, who used. to
play trumpet with Alec Freer at
Glasgow Plaza and with Mecca
bands, is stationed somewhere
in England, but still manages to
do a few gigs. He occasiomally
runs across another well-known
local in Maxie Wellins, stylish
alto and clarinet, who is also in
the Forces.

FOLKESTONE GIRLS

‘\, OT worrying about the
+ ¥ Germans being only an hour
away on the other side Of the
Channel, Gypsy Dawn and her
Band (under Rave Vincent's
direction) opened- this week at
the Leas CIliff Hall, Folkestone,
where . they are playing every
afternoon and evening.

Raye is actually leading a six-
'piecer in Llandudno called the
“ Melody Makers” at the
Craigside Hydro and the North-
Western Hotel with the follow-
ing line-up: Norman Jones
(piano). Ray Els (accordion),
H. Wainright (alto, eclarinet).
A. Clifton (tenor, clarinet and
violiny. J. Bellamy (trumpet and

vocals), and Rayve Vincent
(drums, xyJophone and vibeg).
Raye recently depped on

drums in Billy Ternent’s Band
in the radio feature “ Old Town
Hall.”

Spec:ic! arrange-
ments. Hot Choruses. |
Copying.

Musical

'MUSICAL SERVICE BUREAU

Lyrics and melodies
revised, etc, i

LXPERT STAFF — ALL BRANCHES

Tel. : BARnet 4593. 46, Milton Avenue, BARNET, Herts.

Settings, Tuition in Orchestra-
tion, Band formation

and direction, etc.

will take more than that to get |
us down. and we can still keep | §

‘Elsie, the violinist. possesses a

DRSNS I IS NP

S GAIN

LOSS’

‘l(’)RGANISER Lewis Buckley
~is now engaged in putting
the finishing touches to his
arrangements for the North
Britain Dance Band Champion-
ships Final, scheduled to take
place next Friday, July 18, at
the Palais .de Danse, Ashton-
under-Lyne, Lancs.

Latest news is that the exten-
| sion has.been granted, and that
dancing, due to comimence at

| s —h

' Squadronairs Slay |
’Em At Luton!

ISITING the Palace
I Theatre, Luton, lasi weel,
the Sqguadronairs scored a. ter-
rific sticcess. and had the cats
shouting * Beat it out” and
| “ Yeah, man'” '

Solo honours to Archie Craig
{ and Tommy McQuater on trum-
| pets. and Harry Lewis and Andy
McDevitt on saxes, and to Eric
Breeze for his inspired trom-
bone. Craig and McQuater got
,a big hand for their duet in

Irene Johinson, phenomenal
blues singeg, who hails from
Leeds, is now one of the
stars of the great Joe Loss
aggregation.

SCGT. FELIX KIN
LEADS R.A.F. o oen
sv@ ING : Georgé Chisholm did a Sspot

| of comedy, and it seems these

NJOYING life to the full | days that he can combine trom-
although sometimes wishing beue playing with a few stories.

he was back playing piano for Sidney Colin and Billj Nicholls
Flo Desmond, Sgt. Felix King | shared the vocals, but it is sur-
is leading a five-piecer in a West | prising that the combination
Country R.A.F. station, and so| has no girl singér. Surely the
full of work that he would be W.A.AFs have a girl with the

‘a’rich man at peace time rates | looks and the personality—and

a voice!

At Teignmouth

of pay!

With Felix are Harry Balen
(violin), Teddy White (alto and
clarinet), Max Lewin (drums).

Andy Wolkowsky (guitar), and | . = .
a femme vocal discovery, Cpl. VER heard of the London

WT FORGET ASHTON-
UNDER-LYNE—JULY 18!

|

18 p.m,, will thus continae until
| 1-a.4n.
The following bands; who
qualified at the Area Champion-
| ships  stated against their
names, ‘have intimated that.
[ they will definitely be taking
part in  this grand contest
which takes the place this year
of the famous All-Britain Cham-
pionship : — ’ 1
Blake - (Cyril) and His Band,
of Ashton-under-Lyne. — Win-
ners All-Lancs Championship.
‘Davenport (Ron) ‘and® His
Band, of Warrington.—Winners
| All-Cheshire Championship.
| Hardiker (Jack) and His
Band, of Whalley—Fourth ia
‘ the All-Lancs Championship.
Harvey (Al and His Band, ot
| Liverpool.—Fourth in the All-
Cheshire Championship.
Marshall (Len) and His Banad,
of Lincoln.—Seeded as winners
of last season's All-London
Championship.
R.AF. Weetonians. — Second
irr the All-Cheshire Champion-
ship.
Riley’s (Mike) Pennsyl-
vanians, of Halifax.—Fourth in
the All-Yorks Championship.
It is doubtful if anv of the
bands segded from London'’s last
season’s championships (there
have - been no London Ar:a
Championships this season)
will be able to compete, also the
holders of the All-Britain
Championship will be absent,
since Billy Lawrence no longer
has his band. )
Buti a great fight bztween the
best bands of the Noith-1s
already assured.
Tickets will be 3s. each at the
door on the- night, but may be
purchased in advance from the
Ashton-under-Lyne Palais for
| 2s. 6d.

The boys of U Sub-station, AFS,
are keen to start a band, and Aux.
Fireman Ellis is urgently in need of a
drum | kit. It any reader lias one
that he can dispose of fairly cheaply,
| will he coatact Ellis throwgh this
colwmnn? o

HIT PARADE

A FIRST PARCEL

e | Y4Palladium, Ballroom? Well,
&ztt;loeglls Eeemitedly, whoRBlRED {it’s down in Teignmouth, Devon,
"The outfit plays for lunch- |8nd on Monday this week Syd
time concerts and [or camp gggghb:ggped there with a six-
dances and in. the officers’ mess, : . .
andceis altogether one of the Syd leads on saxes, with Bill
show pieces of the station. In|Wood on drums, and the com-
fact, when the Doys were[bmamon is set to play there for
recanily  transferred up tortRe Summer and winier,
North-East, there was such a
clamour that they had to be
brought back!

Andy Wolkowsky's balalaika | |
solos are one of the hit-spots of | }
the concerts. and the arrange- }
ments which Teddy White dopes
out for the boys give every
number a distinctive slant.

In fact. such is their success
that Felix King, who was pur-
suing a very successful career
in town, even talks about stay-| |
ing in the district when the war
is over!
AT the

County  Arcade, Leeds,

Mecca - Locarno,

Pauline Grey and her fine little
5-piece outfit are attracting
excellent crowds, business. being |
trebled since the girls first went
there.

WhO

, TO BE PROUD OF—8 NOS,

ERING
SO YOU'RE THE ONE

:

nid

GRASS
AM

Originally starting at the
Mecca on a week’s trial, they

THE NOVELTY *“ CONGA” Arr, by XAVIER CUGAT

are now on their eighth month

| CAME, | SAW, | CONGA'D

3/3 POST FREE.

and <« very popular with the
patrons. -
The combination, althoug!
unusual in instrumentation is 100% RECORDED.
very interesting, and with g
Pauline leading on drums, and ESTABLISHED
also violin, is Jennie Sandler 24 FAVOURITES.
(sister of Albert Sandler), : ]
accordion and piano, Peggy H HONEYSUCKLE ROSE
‘Rush (bass and ‘cello) (sister NIGHT RIDE
of Peter Rush), Elsie Moorland i
(violin and vocalist). and Mina i THAT'S A PLENTY
. Moorland (piano).
In addition to playing for T SWEET SUE
dancing every- afternoon and S GEORGIA
i evening. the girls do a short p {
light music session in the ad- || -is |'A|N'T_ GOT NOBODY
| joining restaurant. =1 3/3 Each. Post Free.
The Moorland Sisters were >

discovered recently in Gates-
head by Jennie Sandler, and

CAMP

The
House of

Hits ! cﬂ

nice style not unlike that of
Stephane Grappelly.
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FULL ORCHESTRA 21/~ ; ,, "

TRIO 006, ., .

PIANO-CONDUCTOR 6/- . ,, .-
EXTRA 3/' LS "

PIAND SOLO 86, ,, .
NAME ...,

ADDRESS..

BELL

NNELL)

—

Ienclose £

Combination required...
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Tempie Bar 1653
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