*The Melody Maker,” July 26, 1941.

Vol. XVIL No. 418 JULY 26, 1941

CARROLL GIBBONS ON
SIX WEEKS’ TOUR

THE PROVINCES ARE TO HAVE AN OPPORTUNITY OF

SEEING PIANO MAESTRO CARROLL GIBBONS IN THE
NEAR FUTURE FOR, TAKING HIS USUAL HOLIDAY
FROM THE SAVOY HOTEL, HE IS TO EMBARK ON A SIX
WEEKS’ TOUR ROUND THE COUNTRY.

100 GROWD LANGS HALL

T0 SEE RA.F. BAND
WIN “M.M." FINAL

HE UNBROKEN SEQUENCE OF SUCCESSES KEPT UP

.TO THE END WHEN LAST FRIDAY, JULY 18, JUST
ON ELEVEN HUNDRED PEOPLE PACKED TO CAPACITY
THE SPECTATORS’ GALLERY AND DANCE FLOOR OF
THE PALAIS DE DANSE, ASHTON-UNDER-LYNE, TO
WITNESS THE “DM.M.” NORTH BRITAIN DANCE BAND
CHAMPIONSHIP FINAL.

The event took the place of
the famous All-Britain Final
(held during past vears at,
Blackpobl) as the culmination

the country.
The Championship was organ-
ised and presented by Mr. and

and semi-pro. bands throughout |

Oh, Mr. Coster!

“This [Embassyl saxo-
-phone band, consisting of
three altos and four tenors
as the front line, is com-
parable with the combina-
tion which American leader &
Shep Fields is now reported
to be fronting after a surfeit
of ‘rippling rhythm. Fields,
however, has ten saxes.”

“ Melody Maker,” July 19.

“*“Sares 'n Sevens’ new
combination of eleven musi-
cians, including seven saro-
phones led by American
Shep Fields, will play at
Embassy (reopening to-
morrow).”
“ Eveaging Standard,” July 22,

(ls George Evans’ face red?
They’re all- calling him * Shep
now!)

In nast years he has toured
with his<band, but on this occa-
sion he is relying on his own
pianistics, plus the vocalising of
Anne Lenner,

The tour Kkicks off at the
Tivoli, Aberdeen, for the week
commencing August 4, and then
goes to the Glasgow Empire for
the following week.

B.B.C. FORTNIGHT

For the two weeks commenc-
ing August 18, Carroll again
takes up the baton to lead his
band for a fortnight at the
B.B.C.’s provincial hide-out, and
then the tour continues with
Jurther dates which will be an-
nounced as soon as they are
definitely settled.

M.U. WOMEN’S
GUILD GETS
'GOING

OMEN members of the

Musicians’ Union and wives
of mernbers have formed them-
selves into a Guild under the
auspices.of the London Branch,
and three very successful meet-
ings have now» been held.

The chairman is Joyce Stone
(Mrs. Lew Stone), and the.Con-
vener is Lily  Mairants (Mrs.
Ivor Mairants).

Pollowing the very important
part of the proceedings, which
is the tea interval, members of
the Guild contribute musical
items.

The next meeting will be held
on Thurgday, July 31, at 3 p.m,
at the Workers’ Music Associa-

tion, 9, Great Newport Street, |

next to Leicester Square Tube
Station, and members have
been invited to bring along

- gramoplpne records which they
or then’"‘husbands have recently
recorded.

LADIES INVITED

-Any lady readers of the
MEeLoDY MAKER are invited to
be present at this final summer
meeting:

Reg Knight will be speaking
on how the members of the
Guild can participate in the
work of the Musicians' Social
and Benevolent Council and in
the forthcoming presentation
of the annual Jazz Jamboree
on September 7.

At past meetings of the Guild
there have been talks on the
problems of women musicians
by Alec C. Mitchell. General
Organiser of the Musicians'
Union, and on the clothes
rationing by Margaret Yarde,
of Actors’ Equity. Question
and discussion time is always
lively.

So ladies, remember—next
Thursday at 3 p.m.

— .

Arfhur Forrest, noted dance
promoter of South London, is

starting an EN.S.A, tour next
m urgent.

Wednesday. and is
need of a lady pianist, doubling
accordion, and a lady saxist.
e can be contacted c¢/o the
‘ML.ML”

827

%

Parry To Play| |

Big Rhythm
Club Ball

GRAND RE-UNION OF
RHYTHM CLUBBERS
FROM ALL OVER ENGLAND
WILL TAKE PLACE AT THE
WATFORD TOWN HALL, UN-

"DOUBTEDLY ONE OF THE

FINEST HALLS IN THE
COUNTRY, ON THURSDAY,
AUGUST 28.

Chief attraction will be the
appearance of Harry Parry and
the Radio Rhythm Club Sextet,
who will play for~ dancing
throughout the entire evening
from 7.30-1 am. although
there will be a Grand Jam
Session early on in the pro-

' ceedings.

Lauderic Caton the . sensa-
tional guitarist from Jig’s Club,
will be featured in solos, and
Doreen Villiers will show that
her reputation as a swing singer
is deserved.

'BIG-TIMERS ALL

Other great names in the
business will be making
personal appearance during this
evening which will undoubtedly
be the greatest event in the
war time history of the rhythm
club. movement.

One of the best semi-pro
bands in the London area.
Tommy Hunt and his Blue
‘Rhythm Band, will alternate
with Harry Parry and the
Sextet during the dancing
periods. ‘There will be a fully-
licensed bar in this really
sumptuous hall where variety
has been featured regularly for
some time. Ambrose’s “ Mayfair
Merry-Go-Round ™ has  been
intriguing locals this week.

Watford has been chosen
because of its ease .of reach for
the many Midland fans who
have signified their intention of
attending and there is bound to
be a tremendous demand for
tickets.

These are 4s. on the night
and 3s. 6d. by post from Bill
Elliott. 50u, Kensington Close.
London, W.8, te whom early ap-
plication is advised.

Simmons Leaves Van
Straten For Own Band

HERRY SIMMONS, who has

been vecalist and drummer
with Van Straten’s Band for the
past twelve years, is taking his
own band into the Bristol Grill,
Cork Street, W., starting on
Tuesday.
~Cherry is sorry -to leave Van
Straten after all these years,
but the opportunity was too
good to refuse, and he has
selected the following boys for
the Bristol job: Frank Davis
(bass); Harry White (piano),
Al Leslie (fiddle) and Cherry
himself (drums and vocals).

The judges at work during the
right;

Left to
Macauley and

Championship.

and conclusion of the contesting
season—a season which, owing
to war time difficulties, has this
year been small as regards the
number of eliminating area
championships it has been pos-
sible to hold, but which has
maintained the traditions of
vast croWds, the keenest’ en-

thusiasm and true British |
sportsmanship  which  have
always been such enviable

features of this effort on the
part of the “ M.M.” and its con-
test organisers to help amateur

LOSS GROONETTE
IN HOSPITAL

BETTE ROBERTS, the young

Secottish crooner who -has
been scoring
success with Joe Loss’s Band, is
now- in hospital, where she has
undergone an operation to her
nose.

In consequence, she is tem-
poratily out of the show,

The specialists expressed sur-
prise that Bette has been able
to sing at all, and they say that
her voice will now be tremen-
dously improved.

Meanwhile Harry Letham,
who is engaged to marry Bette.

is spending most of his spare-

time putting ’phone calls
through to the hospital, and
Bette’s vocals are being shared
by Bob Arden and the Leeds
blues singer Irene Johnson.

GLASGOW CHANGE

B»ENNIE LOBAN, now scoring
a great success at the
Royal » Opera House, Covent
Garden, is so confidelit that
Glasgow represents a Mecca for
musicians at the present tinye
that he ®invites = applications
from musicians on all instru-
ments and also entire band
units.

He says that he can fix
these men in work in Glasgow,
ahd that the dearth of men
there justifies hfs taking them
up to Scotland. Bennie sfill
needs a lead alto for his own
band and also a pianist.

All letters should be sent to
Bennie at the Royal Opera
House, Covent Garden, W.C.

Brilliant pianist George
Shearing has joined the new
Ambrose Octette act, and
started with them this week at
watford. Next week, this very
successful show goes on to the

Metropolitan, - Edgware Road.

such a terrifi¢’

Nerth Britain

“ MLM.”
Edgar Jackson,
Joe Kirkham.,

Eddie

Mrs, Lewis Buckley, of Royton,
to whom the thanks of all con-
cerned must go out, not only
for their enterprlse on this

occasion, but for their mdefatlg-
able eﬂ‘orts which have, in these

difficult times, made it possible
fors so many other contests to
take place this season. )

Sixteen bands had earned the
right to compete in thig Final,
but many had become unhvail-
able owing to call-ups and other
war-time contingencies.

Seven bands had, however,
signified their ability to com-
pete, and all duly turned un.

Taken all round, the standard
of the performances was well up
to that expected at a Final, and
a terrific fight ensued.

In the end, the RAF. Wee-
tonians, a service band appeag-
ing in uniforma who, incident-
ally, nearly missed arriving
owing to transport difficulties,
just beat Al Harvey's grand
Liverpool wunit, who in turn
only just beat Ron Davenport’s
swell little crew of hot buskers
from Warrington.

[See Judges’ Report, page 12.]

- VICTORIA
JOIN OUR ORCHESTRAL CLUB NOW
AND RECEIVE ALL THESE HITS IN

YOUR FIRST PARCEL
TOMMY DORSEY’S SMASH HIT
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"ISN'T THAT JUST LIKE LOVE"

BING CROSBY’S

ITS ALWAYS YOU
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"THE ROAD TO ZANIZIBAR "
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FLANAGAN AND ALLEN'’S QREAT HIT
ON DECCA- RECORD F. 7910

“ROUND THE BACK OF THE ARCHES "

THE WORLD IS
1 COVER THE
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NOW!

52, Maddox Street,

'AND ONE OF THE FOLLOWING SPECIAL ARRANGEMENTS
RUSS MORGAN’S TERRIFIC SENSATION,

" PEDIGREE ON POMANDERWALK"”

PLEASE « WHEN YUBA PLAYS THE RHUMBA

JUST ONE MORE CHANCE
i HUCKLEBERRY DUCK

To THE VICTORIA PUBLISHING CO., LTD.

FOR THE

WA"lNG SUNRISE
WATERFRONT

London, W.1. ‘Phone: MAYfair 3665.

Combination required...........coereevuns 3
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Accordionist-bandleader Gipsy Dawn serehades some soldiers
taking it easy {(with ice-cream sodas’) somewhere on the
coast

WILLIE LEWIS IS NOW IN SWITZERI.AND

WING fans who used 1o | and at present they remain mi

listen-in to Willie Lewis | Switzerland. At Berne they en-
countered another well-known

and his Orchestra in the
days when they broadcast
from Paris every week-end
may have wondered what
has happened to this—the
only coloured American
orchestra left in Europe |
when the war broke out.

In 2 letter just réceived, the
£ M.M.” learns that Willie and
his boys succeeded in Jeaving |
Holland in mid-May and, travel-
ling uneventfully - threugh
Germany, reached Zurich in
Switzerland, where they are
now playing.

In deciding to leave Occupied
Holland, Willie -doubtless had
an-eye on the future interna-
tional situation, but the more
immediate: reason was
Nazi ban on dancing.

vAmerlcan musician

Pacque, who used to play
jth Fletcher Hender:
illie Bryant and

in Glyn

alto
son,

Martin. He is now in the Lewis

sax section,
MISSING MEN
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 CONMERCIAL RECORDS

“ HAT do you think has
become the successor to
,Amapola as America’s No. 1
song hit? Give you fifty
| guesses. .
I No, it's not unfair, because
you've probably heard the tune
dozens of times. .

| It's Intermezzo, or, if you
iprefer its sub-title, Souvenir de
Vienne.

Still no wiser? All right, IT'll
make it easy for you. It's the
piece Roy Rich uses as the
signature tune for his “ Record

Time ” broadcasts. Now - you
know. don’t. you?
The number was written.

‘round about 1935, by a Swede
named Heinz Frovost.

Subsequently. Hollywood got
{hold of it and featured it in a
Leslie Howard-Ingrid Bergman
film originally entitled also
|“ Intermezzo,” but later re-titled
for release over here ‘" Escape
| To Happiness.”

All through the life of the
ﬁlm in America the number
meant precisely nothing, but
how, after the film has for
months been laid to its well-
earned rest, up pops the tune as
a raging hit. And nobody can
say why.

|

Bobby  WHAT'LL HAPPEN HERE ?

The next question is, what’s
likely to happen to it here?
Already, as the result of Roy

The line-up at the moment is® | Rich’s adoption of it. it's doing
Willie Lewis- (leader and alto);

Glyn Pacque
Russell

(dalto);
(tenor),;

and Henry Mason (trumpets):
Billy Burns (trombone), June | the reply printed on post cards.

Cole (bass);

Tommy Benford |

{drums) ; plus a Swiss pianist.
Two Iamih‘ar names are miss- depends on whether its English

ing—Freddy Johnson

(piano) | publishers

quite nicely. The B.B.C. have

Johnny received so many enquiries for
Louis Bacon |its name and the record of it

they use, that they have had

But the number hasn’t been
' plugged, and whether it will be

(Southern Music)

and John Mitchell (guitar), both | decide tc spend money on it.
of whom elected to stay on in | That in turn may depend on

the | Holland when the band: left. whether they can find a good
| Mitchell had been with Willie |lyric for it.” They don't like the

Plans were afoot for the band  Lewis ever since 1926, when  American one and have refused
to play at the Estoril Casino in [ they first came to Europe with to allow it to be used here or

Portugal, but these fell through |

Sam Wooding's Orchestra.

|Ior recording companies to issue
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REVIEWED
by CORNY

any of the American recordings
featuring it.

Nevertheless, there are many
non-vocal records of the tune
already available,

The best is probably the one
used by the B.B.C. for-the afore-
mentioned Roy Rich broad-
casts. It is by Mantovani
(violin) and Sidney Torch
(organ) on Decca F.7563.

Others are the original
record, by Otto Kyndel (violin)
and Sune Waldimir (piano) on
HM.V. B.9026, Albert Kerry’s
violin solo on Rex 9880, the
Albert Sandler Trio’s version on
Columbia. DB.2004, and Guy
Lombarde’s fox—trot’version on

‘Brunswick 0.3176.

VOCALISTS

Vocalists seem to be the chief
attractions in the new mid-July
releases.

Bing Crosby sings four of the
songs from his film “Road To
Zanzibar "—It’s Always You and
You -Lucky People, on Bruns-

wick 03184, and on 03185 Birds |

Of A - Feather
Dangerous. 03184 is perhaps the
more attractive coupling. .

Deanna Durbin sixigs Perfiaps
and Love At Last, from her new
film, “ Nice Girl? ” on Bruns-
wick 03186.

[ - Anne Shelton is among the

first out with the current sob
success, There Goes That Song
Again, on Rex 10007 (coupled

with the aforementioned Love.

At Last). She also sings the
refrain in Ambrose’s record of
the number en Decca F.7902
(coupled with the potential hit
I Understand).

Seems the song doesn't suit
her too well. © She isfi’t up to]
form in either of the records,
and though the band’s part on
the Ambrose disc is well up to
standard, I think the best
record all round so far of There
Goes That Song Again is Oscar
Rabin’s (with vocal by Bob
Dale), coupled, on Rex 10005,

1with I Should Have Known You

Years Ago, with vocal by Diane.

The Years Ago number,
which, incidentally, is by Hoagy
Carmichael, from the film
“ Road Show,” is”also available
on Decca F.7908, by Beryl Davis,
who on the ovbverse does an
equally good job with Isn’t That
Just Like Love.

But by far the best vocall

record of I Should Have Known
You Years Ago is Carol Bruce’s,
coupled, on Brunswick 03183,
with If I Feel This Way
To-morrow.

All I know about Carol Bruce
is that she’s an American
artist, and that this is her first
record to be ‘issuedl here. I
guess it won't be her last.

SEMI-PROS AND THE
JAZZ JAMBOREE

TO THE EDITOR.
EFERRING
Jamboree and all it stands for, I

think it would be a grand idea if one
of the leading semi-pro. bands were
invited to take part in the pro-
gramme.

When everything is taken into eon-
sideration, although the profession
anc the M.U. do-not love the semi-
pro., they must admit that it is the
semi-pros. and their friends who com-
prise about 80 per cent. of the
Jamfboree audience.

The M.U. have made no secret of

| their dislike, and have tried to stop

contests and broadcasts, etc.: but the
semi-pros. don't bear them' any
malice, hence their support for any
concért on these lines.

After all, most of our pros. of to-
day were semi-pros. yesterday, so I
think the inclusion of a semi-pro. out-
fit in this * pro.” concert, slstained
by the semi-ditto, would doya lot to
end this " rift,”” and at the same time
acquaint the pros. with the fact that
semi-pro. bands can sound decent and
extremely musical.

ARTHUR MAYKIN.

Streatham, S.W.

to the coming Jazz |

and. Youre|

|

|

!

{sion of

appear
except that the Added Sixth
always has a major sixth above
the bass, while the first inver-
sion. of the Dominant Seventh

N the course of a-long letter

I have Deen somewhat
taken to task by a Chester
correspondent, who discusses

the sixth and diminished chords
and suggests .that the theo-
retical origins of these chords
which I gave are questionable.

Let us, working backwards
for no reason at all, take the
Diminished Seventh. On page
205 of Stewart Macpherson’'s
“Melody and Harmony.’ will be
found this definition:—* The
inversions of the chord of the
Dominant Minor 9th (when the
root is omitted), produce the
harmony which is often con-
veniently descrived as the
‘chord , of the Diminished
Seventh.’”

I think that effectively dis-
poses of this reader’s gquibble
about the “origin”. of this
chord. although the fatuity of
the whole" question of the
names of chords is obvious in
Professor Macpherson’s use of-
the phrase “ conveniently
described.”” Merely to say that
a seventh must come before a
ninth is manifestly absurd.

ADDED SI)_(_TE
And now for the Added Sixth. -

Prout calls the term * mislead-

ing ” anyway,
figured ¢,

and as it is
like the . first invers
‘the chord. of the
Dominant Seventh, it would
even more than that

always has a minor sixth.

Macpherson defines this

chord as the first inversion of
a Secondary Seventh on the

Supertonic, and says that the

term “ added sixth™ probably

arose because the sixth from
the bass note was first used as
merely a passing pote deco-
rating, the Subdsminant chord
in a Plagal Cadence.

I instance all this to show
that the whole nomenclature ‘of
chords is very elastic and you
have only to talk to a teacher
of harmony about, say, a “ G7"
chord, and. he doesn’t know
what you are talking about
All harmony is arbitrary, for
discords of only a few years ago
are regarded as congords to-day.

As I have told you,  the
amount of harmonic knowledge
needed to make good arrange-

wments is not tremendous, and

ip any case a-great deal of the
theoretical text-book stuff is
now completely outmoded.

No. 3. Heaton Park. Last meeting
highly successful, with the usual
rafile, 'a  discussion betgeen J.
Thornton and H. Chestney on ** White
v. Negro Jazz.” Jam Session con-
sisted of Frank Dixon ,itenor, bass
clart., clart.,, voeals); " Reg. Dyson'
(tenor); Charlie Maycoek, Les Mar-

riott (pno.); Jack ‘Turner (drums).
Next week’s meeting consists of Al
Bishop's recital on Artie Shaw, a Jam
Bession and a Rhythm Intellxgence
Competition.

No. 41, Leeds. July 20 meeting
opened with a short Jam Session, fol-
lowed by a recital on *‘ Spike”
Hughes by D. F. Gallimore. Another
Session . completed the programme.
Participants in the Sessions were Bert
Quarmiey (tmb.); George Atkinson,
Pte. Telford (tpts.); Pte. Tong, Harry
Wormalid (gtrs.); ‘Jeff Chappell, Clif
Gray (prio.). July 27: Recital on

‘ Development of Jazz Styles " by
George Atkinson, and ten-piece swing
band, etc. 2

No. 65. Manchester. Met on
July 15, at 8 p.m.. at Mamelok’s Ball-
room, 31, Oxford Road, Manchester, 1,
to hear Merton Savage’s “ Twent:eth-
Century Jazz Album ” recital, leadmg
to a discussion of ** The Deﬂmtlon of
English and American Jazz Stylists.”
New members and friends invited to
bring instruments every Tuesday.

N.W.3 Group. Biggest attendance
ever at the July 18 meeting and best
Jam Session to date, with Ted Snoad,
Andre Goersh (ten., clart.); -Pete
Smith ¢ten.); Norman Waring {tpt.);
Harry Poppy tmb.j; Geoffrey
Kitchener (pno.); Dave Cohen (gtr.);
Jaap Sajet (bass), Bernie Sl]ver
{drums). Picture Post cameraman
took several piciures, and more will
be taken next meeting, August 1,
7.30 p.m., at the “ King of Bohemia,"
,Hampstead High Street, when the
same band will appear and Recitalist,
Arthur Hall will. talk on Milton
Mesirow and the second recitalist will
deal with clarinettist Fazola.
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“ METRONOME ” ALL-STAR
BAND.

***Bugle Call Rag
Meyers, Schoebel) (Am.
Victor OA.060331) (Re-
corded January 16, 1941).

***One Q'clock Jump (Basie)

(Pettis,

(Am. Victor OA.060332)
(Recorded January 16,
1941).

(H.M.V. B.9195—3s. 8d.)

“ Toots '~ Mondello, Benny GCarter,
Coleman Hawkins, Tex Beneke
{reeds); Senny Goodman (clart.)?t
Harry James, Ziggy Eiman, ** Cootie ™’
Witliams (tpts.); Tommy Dorsey, J. C.
Higginbotham (tmbs.); Count Basie
(piang); Charlie Christian (gtar.);
Arthur Berastein (bass); Buddy Rich
(drums) . : -

']?OWARDS the end of last
* year the Americah .music
monthly Metronome held its
usual-annual ballot for the best,
most popular or what-have-you
musicians. These records are
one of the results.

Presumably, because some of
the winning musicians wereé un-
available for the date, the line-
up doesn’t quite tally with: the
result of the ballot.

Benny Goodman is OK. as
the walk-away winner in the
only Clarinet class. S0 is—

Toots DMondello as the un-
challenged Lead Alto. But—

‘Benny Carter only came 3rd
in the Het Alto class to Jimmy
Dorsey (1st¥ and Johnny Hodges
(2nd), and 4th in the Lead Alto
class to Mondello, © Hymie
Schertzer and Dorsey (in that
order). In the places of—

Coleman Hawkins and

Tex Beneke, who came re-
spectively 4th and 3rd in the
Hot Tenor class, we should have
had Charlie Barnet and Eddie
Miller, who were respectively 1st
and 2nd in this class, though
Beneke can claim the right to
a place in the band by virtue
of having been placed top in
the Second Tenor class, a class
in which Hawkins was only 7th.

ALL ACES

Harry James won in both the
Best Lead and Best Hot Trum-
pet classes, so he is unassail-
able. So is—

Ziggy Elman, who was 2nd in
both these classes. But—

“Cootie ” Williams is an
interloper, in so much’ as the
best the Metronome readers
could do for him was place him
6th in the Hot Trumpet class
(Bunny Berigan was 3rd,
Muggsy Spanier 4th, and Louis
Armstrong .5th), and not in the
first twenty in the Lead Trum-
pet class. ) 4

Tommy Dorsey justifies his
inclusion by being top in the
Sweet Trombone class. . But
Jack Teagarden, Glenn Milles

or Will Bradley ought to have

been in the place of—
*  Higginbetham, who only came
4th to them in the Hot Trom-
bone cldss and was unmen-
tioned among the Sweet Trom-

bones.

Count Bk ks another
usurper. He was only 2nd in
the ©One Piano class, the

winner of which was Jess Stacy.

Charlie Christian is all right.
He won in the One Guitarists
class. But—

Arthur Bernstein was only
2nd among the bassists to Bob
Haggart and— '

Buddy Rich only 2nd among
the Drummers to Krupa.

So, you see, this band isn't
really the Metronome All-
Star Band. :

Which, ~ however,  doesn’t
matter one 'littlé tiny tinker’s
cuss! ]

Not more than a superficial
consideration of the result of
the ballot is necessary to enable
one to realise that it was (as
such ballots inevitably are and

1 jazz

The Latest Swing Recorils Reviewed

by
EDGAR -
JACKSON

inevitably always will be)
greatly influenced by the extent
to which the various musicians
could keep in the public eyes—
that is to say, the amount of
broadcasting and other pub-
licity they were able to get.

But even if the voters had not
been susceptible to these ex-
traneous influences, and could
have been relied upon unerr-
ingly to gaige the respective
merits of musicians whose in-
dividuality makes such a task
as impossible as it is silly, it
still wouldn’t have meant any-
[thing as far as forming a band
is concerned.

Everyone knows that the
greatest solo instrumentalists
don’t necessarily make the

greatest band. You can have
too many big-timers.

To an extent that is what has
happened here.

SHOW-OFFS
" In Bugle.Call Rag, by far the

with its stinging brass, is
musicianly enough, but there's
a very stagey show-off atmo-
sphere about the way it plays,
and only Higgy and the easily
distinguishable Cootie mean

P v i
Rhythm Clubs

No. 22. Nottingham. Recjtatl on
July 14 by Mickeéy Steinhibber on
- His Pick of Jazz.”” and a debate on
Swing, Jazz, Corny and Commercial
Music. On Sunday last Ken Allsop
gave a recital on * The Winuners of
the Down Beat Poll. 1940, and Bill
Kinnell on ° His Biggest .Kicks in
Jazz,” followed by the usual record
.raffle. A visit is proposed to the
Leicester Rhythm Ciub on July 30.
All interested, please contatt the
Secretary®127, Burton Road. Carlton,
Notts.

‘No. 24. Southport. Met at YM.CA,,

astbank Street, July 15. Recital by

rnest Spacey -on “ The Tenor Sax.
in Jazz’': a competition: and Jam
Sessioh featuring Dave Wilson (ten.,

clart.); Ernest Wilson (acc.). W.
Rothwell (pno.}. Club meets Tues-
days at 7.45 p.m. Next{ recital:
«.Clarinet Kings. No. 2" Details
from Jack Turnbull, 7, Bolton Road,
Birkdale.

No. 33. Southsea Jazz Club. July 18

meeting opened with two talks on
Fats Waller, first by Miss V. E.
Stevens on his -life up to 1935, and
the second from thence onwards by
Louis Watkins. - The Club welcomed
well-known collector. Charlie Smith,
as a new member. After the record
raffle severa! sessions were given by
small bands' comprised of Club mem-
bers, including those who played last
of Bob
Bernard

addition

week, with the
and

Crawley (clart.)
Wheatley (tpt.).
No. 87. Hitchins
House, July 24,
when a Stevenage rhythm fan gave a
recitl on Muggsy Spanier. The Club
is actively" assisting the lotal
council’s entertainment scheme.
July 25 the Club provided, amplified
throusirout ‘the Banpcroft
Recreation Ground. Ken Payne com-
pered. and Peter Jenkins gave
helping hand. .A resultant influx of
keener ‘local

At the Church

new members «.and
intefest in true jazz is -confidently
expected.

No. 139. Bournemouth, Proposed
to resume meetings in Cthe near

future, when R. P. Longley, awaiting
call-up into the R.A.F., will remain
an active member though handing
over the secretawyship to J. Donovan,
33, Court Roakl, Bournemouth, to
whom all correspondence should be
addressed.

No. 161, Sidcup. Met on July 21
at the Station Hotel. Recital by F.
Fawkes on the Bob Crosby Orchestra.
July 28 meeting” will be devoted to a
Guessing Competition, testing mem-
bers’ jazz knowledge. All details of

membership Yrom J. Godbolt, 84,
Willersley Avenue, Sidcu& Kent.
No, 17t, Whitstable, At July 29

meeting at the Conservative Hall, at
7 p.m., Bruce Fatscher will give a
recital on Muggsy Spanier. A band
is belme formed for local gigs. Details
from. R. Chandler, .* Hillside,””
view Road, Whitstabig.

Bay-

the better side, the ensemble, |-

ragtime held sway |

oun |

o | inspired Teddy Wilsein

anything as soloists, flashy as
soine of the sax men do their
best to be.

Basie’'s Jump on the other
side is neither better nor worse
than any averagelv good Ameri-
can band should be able to do
—except for Basie’s piano and
again Higgy's trombone.

In fact, the despised Higgy,
whom the * Metronome ™~ fans
found inferior to Glenn Miller
and Will Bradley, turns out to
wbe the only man big enough to
bz himself in -this galaxy of
%would-be show-offs; and thus
shines as the star.of them all.

But perhaps all this is'a little
unfair. Perhaps it's the tunes
more than the players that have
prevented these records from
being all that the names of the
musicians promised. N

What this band needed was a
slow, simple melody, spread
over both sides of the disc. That
would have given the soloists
long enough each to do some-
thing worthwhile, instead., of
cramping them all into one—or,
rather, two—tear-up  bring-
downs, in which nearly every-
one more or less falls into the
trap of trying to crowd a quart
of. his own particular line of
Pbrilliance into a pint of wax.

*

BENNY GOODMAN AND HIS

4

ORCHESTRA.
*Amapola (Lacalle) (V by
o Helen Forrest) (Am,

Columbia CO.30069) (Re-
corded approx. Pebruary,
1941).

**1 Hear A Rhapsody (Fragos,
Baker. Arr. Ed. Sagter) |
(V by Helen Forrest) (Am.
Columbia C0.29503) (Re-
corded January 2, 1941).

{Parlophone R.2802 —

3s. 8d.)
29303—Goodman {clart.y, with
Skippy Martin, Gus -Bivona. George
Auld, Jack -Henderson, B8ob Snyder
(reeds): ‘‘ Cootie ” Williams, James
Maxwell, Atex Fila, Irving Goodman

(tpts.r; Lou McGarity, Bob Cutshall
itmbs.); Teddy Wilson {(piano). Mike
Bryan (gtar.y; Artie Bernstein (bass);
Dawe Tough (drums).

SUPPOSE this had to hap-

pen. It would have been
too much to expect any record-
ing company over here to resist
the temptation of trying to sit
on the two stools of commereial
and fan appeal on finding a
popular hit like  Amapola
played by a band with such a
fan appeal as Goodman's.

But it's all a pretty awful
Hragedy. =

T'll pay Benny Goodman the
compliment of believing that he |
was too bored with Amapola to
take his own chorus even half
seriously. But even so, I find
his joke too feeble to be at all
funny.

The rest ' of the record .is
| Helen Forrest’s vocal and a last
| all-in chorus. Helen is a good i
| enough “ commercial” croonette, |
i and if you can hear it you’ll find
| tlrere's some neat, if not exactly
piano
i going on behind her. The last
chorus is good enough as every-
day ¢ commercial’” jazz.

MOONLIGHT “POP"”

And.that's the best one can |
say about a record that purely
for greed has been honotlred-|
with the label of the at anyi
rate once-famous.
“ Rhythm-Style ” Series.

But I am forgetting. There
is, 6f course, also the Rlapsody
side. a

Well, that’s just another
sentimental moonlight “ pop,”
without the advantage of being
anything like such 4a .catchy
tune as Amapola.

Benny plays_a watery, unin-
spired solo. Helen Forrbst mixes |
sentimentality with  whatever |

F&D
JUST RELEASED
BOA NOITE (Good Night)

1, Y1, Y1, Y1, YI
CHICA CHICA BOOM CHIC

From the Film THAT NIGHT IN RIO

Parlophone i

4

else she's got. ~The whatever
else comes off second best.

But George Auld plays some |

good tenor, for which I'll go
the whole hog and give the side
a second star’

*

ELLA FITZGERALD AND
HER ORCHESTRA (Am. N.)

. *I'm The Lonesomest Gal in

Town (Von Tilzer) (V)
(Am. Decca 68331) (Re-
corded approx. December,
1940).

*Muffin Man, The (Fitz-

Leonard
Feather, one-
time Record
Reviewer of
the ‘*Melody
Maker,”’
now our cor-
respondent in
New York,
has

and

taken
unto himself
a wife, charm-
ing Miss Carel
Rorvig, and
here is a pic-
ture of the
happy, couple.

*

i gerald (V) (Am. Decca
68562) (Recorded approx.

March, 1941), )

Brunswiek 03188—3s. 8d.)

Ella Fitzgerald . (vocalist). with
Ghauncey Haughton, Pets Clark
(altos): Lonnie Simmons. Teddy
McRae (tenors); .Richard Vante,

Irving Randolph, Taft Jordan (tpts.);
George Matthews, John - McConnelt
{(tmbs.); Tom Fuliord (piano); Beverly
Peer (gtar.); William Beason (drums).
LONESOMEST gal in town?
44 Well, you've omdy got your-
self to thank, haven’t you, Ella?

Better try the " Muffin Man.”
Or would you prefer * Potato
Pete ”?

ORCHESTRAL CLUB
FIRST PARCEL
CONTAINS

MY WONDERFUL

!

"YOU DON'T HAVE TO TELL ME, I KNOW (Waliz)
THE LITTLE BOY WHO NEVER TOLD A LiE
AMERICA I LOVE YOU

ONE LET'S DANCE

No. 10, LULLABY LAN

I SHALL SEE YOU TO-NIGHT (Waltz]
" THE ROAD THAT LEADS TO HOME
YOU SAY THE SWEETEST THINGS
JOHNNY PEDDLER

E

J YOU
GET

THE JOHNSON RAG

30 orcHESTRATIONS FOR 18/~

{3 s.
any other two parts). 12/-.

Name of Subscriber

FRANCIS, DAY & HUNTER, LTD.

138/40 CHARING CROSS ROAD, LONDON, W.C.2
Phone No.: TEMple Bar 9351

Please enrol me as a subscriber to your Orchestral Journal for which I enclose

d. The arrangement I require is DANCE BAND COMBINATION

{5.0.) 18/-,*ORCH:-PIANO and ACCORDION GUIDE 6=, TRIO {P.C. and

Mark with X combination required.
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Taking Up His Pen
Subjects, SPIKE

*

WASTED IN

XCCORDING to the bills, a
4% new film, now enjoying
its pre-release at the London
Pavilion, “ features ” Bob Crosby
and his Band.

Whether it does or ' not
depends on what is meant by
the word “ features.” o

In my opinion ‘‘wastes”
would have been a much more
appropriate word. ]

The picture is qcalled * Sis
Hopkins ”—the name of a
poor country gal who finds
herself at a co-ed college, much
to the disgust of her town-bred,
moneyed, intriguing (you can
take that adjective both” ways)
cousin who is also there.

Other pupils at the college
are Bob Crosby and the boys
of his band.

The first shot of them play-
ing is in the train going up to
the college.

INSPIRED BARS

Fazola and Eddie Miller get
short solos and Muggsy Spanier
plays a few inspired bars. And
that—apart from eight grand
bars. from Ray Bauduc’s drums,
later on—is all the chance the
scloists get.

Now and again the band
appears in various number; It
does well in the “ commercials,”
better in a parade march,wh;ch
as regards both composition
and performance is worthy of
the old New Orleans street-
parade - band jazz which no
band can today play better
than Crosby’s.

But even this music is to a
great extent 'spoilt by the
situation and scene in which
it is set. They have nothing
to do with the origin or tradi-
tions of the music. The scene
is a students’ protest parade to
the Dean in the college grounds.

As popular fare this film is
good enough. The story is the
usual nonsense, but adequate
for the purpose of slap-stick
comedy entertainmerit. The
production .is fine, the photo-
graphy better.

Boyish Bob Crosby plays and
sings a medium part with
plenty of shy *“It”; Judy
Canova (as Sis Hopkins) is a
‘versatile comedienne and
singer with plenty of talent and

POPUIAR ARRANGEMINTS OF
SOME DAREWSKI‘ STANDARDS®
SUNRISE SERENADBE

Song
Piano Solo

Accordion, arr. Sadleir | 1/~
Guitar, arr. Sadleir /-
Orchestration, arr. Wagnes .. 2/-
Original Piano arr. - . 2/~
Modernistic Piano air. .20
Accordion, arr. Thurban 2/~
Guitar, arr. Sadleir .2/
Orchestration, arr. McKay 4/

Swing Orches., arr. Spud Murpﬁy' 4/~

WHISPERING

Song ox ,, oo R 1
Accoidion  Swing, arr.  Eric
Winstone 1/-
Guitar, arr. Thurban . -
Orchestration, arr. Jack Mason ... 3/~

ROSE ROOM

Modern Piano, arr. Stainferth .., 1/-
Accordion, arr. Thurban . /=
Orchestration, ars. Larry Clinton &/~
SUGAR FO00T STOMP
(DIPPERMOUTH)
Modern  Orchestration,  arr.

Fletcher Henderson 4/-

DAREWSKI MUSIC PUBLISHING CO.

9-TONEWCOMPTON ST_,LONDON, W.C.2
TEMple Bar 6428

Something to Say On

THE

'Aga:’n On Musical
HUGHES Has

.

~k
BOB CROSBY AND BANIH

NEW FILM

MELODY MAKER AND RYHTHM

B‘ECAUSE I consider that T
know more about '‘music
than most film critics, and

| more about the films than

personality; Susan Hayward
(as the spoilt. jealous dayghter
of a would-be Society mother
and self-made father) is one
of the loveliest voungsters of
‘the presznt-day screen; and
Jerry Colonna (as a professor)
is a good comedian of the
Groucho Marx type.

But if you want to hear the
Bob Cats swing, to hear
Muggsy, Miller and Fazola
and all the rest of them go to
town, you’ll still have to stay
at home with vour gramophone
and records.

“7H0‘is the mystery leader
in charge of the second
band at the Embassy Club?

Having already devised the
idea:of the Embassy’s Seven-
Sax-and-Rhythm Band, of
which we gave details last
week (and which is not led by
Shep Fields!), Anglo-American
Artistes thereupon, looked |
around for something equally
novel and attractive, and_ lit
upon Lorenzo Brito and his
Rhumba Band.

The name hides the identity
of Maxwell Clinton (drums);
Dennis  Walton (trumpet) ;
Clarry Wears (piano)—led by
a well-known West End instru-
[mentalist.

Specialising in rhumba and
West Indian music, it is pre-
dicted that this new venture
| will’ speedily result in Lorenzo
tbecoming as widelv known
lunder hjs nom-de-baton as he is
already under his real name.

Anglo-American further in-
form. the MEeLobpy MaKEerR that
Overseas and Forces broadcasts,
as well as Columbia sessions,
have necessarily postponed Felix
Mendelssohn’s Hawaiian Seren-
aders’ forthcoming stage tour,
though negotiations for this are
proceeding apace.

A.C.2 Foresythe

N Town this week was AC.2.
Reginald Foresythe, now a
fully qualified radio-telephonist,
and really excited about his job.
Reggie was determined to go
into the R.AF. as an ordinary
individual, although it was not
long before his services wege in
very much demand at concerts.
But apart from being con-
tinually mistaken for Reginald
Foort and being asked about
| his mighty organ, Reggie is
thoroughly enjoying life at the
moment and skelching out a
musical suite based on morse
diagrams.
His piano concerto, too. fis
having attention for the first
time for several months.

No. 151. Dewsbury. July 20 meet-
ing opened with Ernest Love's story
of the Hot Cilub of France, followed
by the College of Swing Knowledge.
| Jack Wood then gave a recital on
Glenn Miller's Orchestra, and meet-
ing ended with a Jam Session starring
Cliff Fewster (bass); Rodney Machell

(tpt.): Brian Blackburn, KXenneth
Farnell (gtr.); Alan Leatherhouse
(pno.). Next Sunday: V. R. Thornes

on Benny Carter: College of Swing
Knowledge; Jam Session. New mem-
bers invited to the Dewsbury Luabour
Rooms every Sunday.

No. 166. Rotherham. July 17
meeting heard Peter Laister's ' The
Guitar in Jazz,”’ followed by ‘“ Records
at Random "’ and a record raffle. The
Jam Session comprised D. Ballantine,
T. Bailey _(altos.); J. Moors {pno.);
C. Lunn {gtr.): W. Spencer (bass);
J. Ferey (drums): vecals by Vie
‘Nustard. Next meeting on July 30
at the Park Hotel. On August 14 a

most music critics, I came
away from ““ Fantasia ” feel-
ing less bewildered than the
film critics, and far happier
than the music critics.

The truth is that this new
Disney picture is a near master-
piece: and yet there is scarcely
a foot of it about which you

3

IRNCHY
poinTeRs “

HERE seems to be some
confusion abaut the style
to adopt’in solo piano work in

the minds of some of my
readers.
One asks. for example:

“ When playing rhythmic piano
from the orchestral pianc¢’ con-
ductor part. or from the piano
song copy, should the right
hand take the melody in full-
note chords and octaves and
play the tune one octave higher
than the voice range, or should
the melody be, taken in single
notes and three-note chords
round about the voice pitch? ”

The whole question of solo
style is a personal one, of
course, depending on a number
of things. I cannot quite see
what this particular reader
means by these two alterna-
tives. The fact is that there
are¢ so many stvles which one
can adopt and it is on that
style which you will be judged.

RHYTHM, NQT REGISTER

To play an octave higher in
a manner comparable with
Carroll Gibbons, for example,
always seems to me very attrac-

tive. but it is hardly swing
style. On the 'other hang,
Basie’s staccato ejaculations

are often the negation of the
older methods.

It doesn’t matter in- what
register you play—it is the
rhythmic result which is the
crux of the matter.

I am against this high treble
stuff with the hands at both
ends of the keyboard, anyway.
It's like arranging a piece for
the picecolo and string bass.
Although the piano is primarily
a rhythm instrument in the
dance band. it can still be
employed in something like its
normal fashion.

My ideal interpretation uses
left. and right hands as a
complement one to the other.
and it is possible to do this and
get the utmost rhythmic effect
without swinging the left hand
in the old way, but using it con-
trapuntally-—as George Shear-
ing does very often.

All this about Solo and Piano
Orchestgal  Conductor parts
which agitates this one “par-
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don’t find yourself saying: “ O,
1 wish he wouldn’t do that!”
But he does do it, and you get
over it, and you find yourself
for hofirs afterwards trying to

remember little details and
wishing you could go and see
the whole thing all over again.
And »the main thing
once you've seen it, you keep
talking about it to your friends.

Right . . . I loved it.

But I want to argue about it.
I want to argue with all the
rather pompous people who
were worried becdause Beet-
hoven’s Sixth Symphony was
used as accompaniment for a
pure Disney Silly Symphony.
The music was played straight;
the Disney cartoon was straight,
so what’s the trouble?

The best parts of this episode
of “Pantasia” have been
praised even by the purists;
they admisted that the lovely
white mother Pegasus and the
little baby Pegasus were among
the most peautiful and enchant-
ing of all Disney fantasies.

BAD DRAWING

But immediately Disney goes
wrong, and draws badly—as he
did in parts of “ Snow White ”
—the whole episode is con-
demned Dbecause Beethoven’s
music happens to be on the
sound track.

The truth is—and we’ve all
said it for years—that Walt Dis-
ney cannot draw a convincing
human being. Animals, insects,
birds, beasts and flowers, fan-
tasies and grotesques—yes; but
any figure which demands a
human face is at once bad

Hollywood, chocolate-box, and
lacking in personality.
It happened long before

*“ Snow White,” whose charac-
terlessness was surpassed only
by that of the Prince. It hap-
pened in a lovely SHly Sym-
phony called “The Goddess &f
Spring.” All ‘right; that is
Walt Disney’s blind spot, and
maybe one day he’ll get out
of it.

The blind spot in the Beet-
hoven sequence was undoubtedly
the scenes between the centaurs
and their girl/mare-friends.
The drawing of ‘the human
parts of centaurs and * cen-
taurettes” was bad; the girls
certainly had a cértain—and to
me rather risqué—sex-appeal,
but the young men were about
as interesting as the love-
interest in a Marx Brothers’
picture,

Indeed, I expected them to
start singing in a tenor voice
any minute. .

But do I raise my hands to
heaven and shout that this is
sacrilege, merely because Beet-
hoven supplies the sound-track?
Like hell I do. Thank God
there was Beethoven on the
sound-track, because Disney let
me down on the screen.

“ INTERPRETATION

I fail to see that it .is any
worse for Disney to draw rather
vulgar human faces to the

ticular correspornident is quite
definitely well beside the point.

All-Britain
Champion’s
Bereavement

HE sincere condolences of

the whole semi-pro. frater-
nity will go out to Billy
Lawrence, leader of the winning
“M.M.” ® All-Britain Champion-
ship band, and to Mrs, Law-
rence. in the sudden and tragic
death of their ten-year-old son
Michael.

Billy now in

is working

dance will be held at the Carlton
\ Dance Salon.

Glasgow,

music of Beethoven than it is
to do the same to music
supplied by Frank Churchill,

Far too much imporiance has
been attached,to the idea that
“ Fantasia ” is only the * inter-
pretation ” of the music. The
original idea of the film, the
Mickey Mouse “ Sorcerer’s
Apprentice,” was never an ‘in-
terpretation.” Disney liked the
story and found some ready-
made music to go with it.

The fact that Dukas’ scherzo
was never turned into a ballet
is explained by the fact that it
is rather impracticable to cover
a stage with gallons of water

for a piece lasting less than |!
But the story |

fifteen minutes.
was always there, and it was up
to the films _to make the most

is that, |

of it. Which is what Walt
Disney has done.

In the case of the Pastoral
Svmphony, Walt Disney has
shown a sense of form, of begin-
ning-and-end, which seems to
have escaped the notice df most
critics,

The figureeof a very drunken,
hiccuping Bacchus would have
delighted Beethoven, who had a
very coarse sense of humour;
there was a magnificent storm,
and the grace and beauty of the
white Pegasus (if we must have
* interpretation ”) were entirely
in keeping with the flowing,
easy tunefulness of the first
movement.

TUT-TUTTING

0 AR+ LN I
I'm afraid TI've taken up
rather a lot of space discussing
the Pastoral Symphony, but I
feel that this is the one move-
ment of this super Silly ‘Sym-
phony which has not t®heen
treated in its right proportion
by my colleagues. The film
critics all tut-tutted to show
that they appreciated Beet-
hoven, and the music critics tut-
tutted because they completely
misunderstood Disney.

Neither faction has been will-
ing to admit that Beethoven
might be: brought off his
Olympian perch for a moment
and supply good film music
without ‘losing face.” Disney

inr his sound-tracks, and on this
occasion he still has rhythm,
though he may have gone to an
unexpected retailer to get it.
If Beethoven had been
“swung ” or ‘hotted up,? then
perhaps one might complain;
but so long as the Pastoral
Symphony is played intact—
which it is in ‘ Fantasia "—
then it is a quite legitimate
accompaniment to a Disney car-
toon. All music is—so long as

you don’t take this stupid
businesd .of * interpretation”
seriously.

BLUSHES !

Silly Symphony made me blush
_ for Disney. Not for Beet-
hoven. If Walt Disney wants
to draw badly, then I'd rather
ne did so to the accompaniment
of good music which interests
me than to the accompaniment
of second-rate music which
doesn’t. ,
So far I seem to be the
toughest critic that’s seen
« Pantasia.”’ I'm so tough
about it. indeed, that I hope to
be able to write a little more
about it in another issue. After
all, it does last two and a
quarter hours, and it’s not the
sort of thing you can scribble
about in an off-hand way.
e Walt Disney once told me
that he was so unmusical that
he “couldn't carry a tune in o
bucket.” I'm glad he can’t, for
it rreans he has no precon-
ceived notions, prejudices and
fancies. about music. It all
comes the same to him, as it

will to the public that sees and
hears °‘ Fantasia.” Thank
goodness. . . .

LEW DAVIS

will buy your old
® SAXOPHONE
© CLARINET
o TRUMPET
- @ TROMBONE
o PIANO ACCORDION
o DRUMS, TOM-TOMS,

REGARDLESS OF
CONDITION

Send details, or better still,send instrument,
cash by return and carriage refunded.
LEw DAVI 134 Charing Cross Ad.,
Lendon, W.C.2.
Phone: TEMplc Bar 6562

has always demanded rhythm .
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I will agree that ‘parts of this.-



T certainly seems time
Esomeone, preferably

Bunny Berigan himself,
answered this question. Not
so long ago he was pro-
claimed as one of the great-
est white trumpet players:
while in a MeLopy MAKER
Popularity Contest he was
placed second after Louis
Armstrong. :

But recently, with the excep-
tion of a few months with
Tommy Dorsey last year, and
very commercial ‘at that, he
seems to have been pushed, or
maybe pushed himself, right-
into the background.

It is high time we had some
more good Berigan records com-
parable with those he made
with Red Norve and those other
grand accompaniment discs to

Mildred Bailey with the Dorsey |

Brothers’ Orchestra.

Maybs having a signature
tune entitled I Can't Get Started
has had something to do with

it, which reminds me, for some |

illogical reason, that H.M.V. has
still got some good Berigan
sides up its sleeve dating from
his 1938 band; the band that
included Jo& Bushkin on the
piano and some really swell
tenor *work from underrated
Don Lodice.

LONDON, 1930

Notable among these Berigan
omissions "are Jazz Me Blues,
They’ll Be Some Changes Made,
and Davenport Blues; so how
about it, HM.V.?

Bunny Berigan is another of
those. musicians who, though
only familiar to fans through
his recordings, have been heard

in the States with numerous

pick-up bands and radio house [

g/

crchestras.

In fact, there are few people
probably who remember that he
| came over” with Hal

Band and played for some

| months at the Café de Paris in ~

| 1930.
| Th
| w

; jam

sessions ~ with  Muggsy

i Spanier and Jimmy Dorsey, over
here with Ted Lewis, sitting in °

Kemp’s

e high-spots of that visit @
ere the Saturday afternoon ;

|

with the Kemp band, doing all .

| that Ted Lewis refused to let
| them do on the stage.
Bunny Berigan was born in

11908 at Green Bay, in the heart

j of Wisconsin. By the time he

had reached the tender age of

sin, that is—as a concert
himself by playing in his grang-
father’'s band for

1 dances!
‘ WITH KEMP

Later, while at the University
of Wisconsin, he switched to
trumpet, for, as Bunny himself
l'says, violinists never get a
| chance to play solos in school
' bands, and anyway they were
l-shért of brass players.

Bunny soon discovered this to
be his instrurnent, and decided
lto take
directly he left college.

After short spells with several
more sor less unknown local
bands, he was heard by the late
Hal Kemp, who was impressed
enough to offer him a job with
the band in New York. In
1930, as I have already men-
tioned, the Kemp band came
over to Europe, and its slick
playing and Bunny’s trumpet
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it up professionally |
' band, did much to bring both

eight, he had made quite a
| name for himself—in Wiscon- *

violinist, and even distinguished. |

country

[NAT ALLEN
| GHEERS UP

OO o 5 S

Y BERIGAN \.

4

BUNN

work attracted quite a bit offB
attention wherever the. band | S¢N1Y

played.

Soon after the band’s return
tc the States, Bunny left to
join the Dorsey Brothers'
Orchestra, and his stage appear-
ances and recordings with this

I

his name and his playing before
the public.

Of the many fine records that

date from this period, I Can|
| playing

Make Most Anything and Some-
one Stole Gabriel's Horn are]
represantative; while also worth
noting is his brilliant introduc-

tion to Is That Religion? which
Mildred Bailey sang so delight-
fully, and which shows his
amazing trumpet range to good
advaptage. o

After leaving the Dorsey
Brothers in 1933, there followed
a long period during which
Bunny played with various
orchestras, ‘including Paul

Whiteman and Rudy Vallée;

while all the time he was re-
cording with many different
pick-up units.

His * recordings with Gene
Gifford. Bud Freeman, Frankie
Trumbauer and Dick
McDonough date from this
period. Then he joined the
Goodman  Orchestra,

for long; {for, like
several others, he couldn’t see
eve to eye with Benny, and soon
he was once more looking
around for a-job, leaving be-
hind him some good recordings
on Victor. including King
Porter Stomp and Ballad In
Blue.

| but not

JAM RECORDS

Now followed a long period
with C.B.S. house
orchestras and various record-
ing outfits at the Decca Studios®
including Red McKenzie, Bob
Howard, and even some under
his own name.

During this time, 1936-37, he
also played with Red Norvo and
Red McKenzie, and was' fea-
tured on the famous Saturday

MALTA SUNDAYS

SUNDAY, July 13, saw the
first of a regular series of

Night Swing Club broadcasts
before Mark Warngw and after-
wards Leith Stevens took it
over.

On the strength of his C.B.S.
reputation, American Vocalion

PETER
TANNER

. telephone number Pennsylvania
+6-5000. He also landed a weekly
radio programme over the"
Mutual network called Fun In
Swingtime,

~ However, in spite of almost
immediate success and a long-
term RCA Victor contract, the
band never really developed
into anything. Many personnel
changes took place, and in 1939
Bunny was forced to give the
band up altogether and join
Tommy Dorsey as first trumpet.

-Here for a short while Bunny
seemed right back on form, and
the band featured some really
swell blues arrangements while
it was playing at the Frank
Dailey's Meadowbrook.

This should have given Bunn§
the chance he’d been waiting
for, but instead his playing be-
came more and more commer-
cial until, after a quarrel with
Tommy; he once more quit to
strike out on his own.

COME ON, BUNNY

This was just about a yeatr
ago, and since then Bunny has
been gigging. around *with a
small® and rather mediocre
I band, and lately there seems to
have been no news of him at all.
| - So come on, Bunny! Therg
lare plenty of jazz enthusiasts
| who want to hear you again

Sunday’ airings to Malia, from | contracted him to make a series{ playing the blues as only you

7 tp 7.30 p.m. starring Nat
Alle and his Music, with Anne

- Shelton vocalising.

This series comes .about as a
direct result of producer Alec
Hayes hearing Nat’s boys during
one of their * Eastern Starlight ” |
airings to [Egypt, when the
‘versatility of the band struck
him as being ideal for his forth- !
coming series, and is proof #hat |
the B.B.C. is realising the ever-

of jam recordings for
These ihcluded such sides as
i Can't Get Started, Swing
Mister Charlie and Rhythm
Saved The World; some of
which found their way over
here, while those that didn’t
might well be worth issuing
even now.

After this Bunny formed his
Goodman _into

New York’s

them. |

can. Anyorte who has heard
| your recordings of Chicken And
| Wafjles, I Canw't Get Started
and Blues In E Flat knows what
to expect from you, and you
certainly ha¥en’t lived up to
i that reputation lately. °

Let’s hope that this year will
see Bunny Berigan right back
to the top, where hé¢ belongs,

|own orchestra, following Benny|and where jazz enthusiasts on

! both sides of the Atlantic would

growing percentage of swing- Hotel Pennsylvania; you know, |like to see and hear him once
minded members of H.M. Forces | the ‘one that bears the famous | again.

stationed abroad and cut off
from normal sources of enter-
tainment,

Featured in this thirty-minute
programme is a special hot spot
which Nat has been given a free
hand to build up eventually to
include guest Service swing
musicians.

Leading on accordion and
electric guitar, he has with him
Jerry da Costa (drums and
vocals); George Romano (bari-
tone and clarinet): Jock Salis-
bury (trumpet and vibraphone)
and Bobby .Davis (piano).
Arrangements are by Dennis
Hedges.

[N

| g

|
L4

“ So

“ Hopeysuckle Rose »—Jam

This is the same group as he
was leading at‘the Café de Paris
on the night of its tragic bomb-
ing, when the boys had a
miraculous escape from injury
or death. Now, with replaced
instruments, they are together
again and maintaining the same

| high standard of playing as

gained them that enhviable post.

No. 173, Stratford. Next meeting
to-day (July 25);, at 7.30 p.m., at the
Ashburton School, when B. T. Passey,
of Warwick, gives a recital on
“ Swinging the Classics.” It is hoped
there will be many new members as
a result of the recent Recruiting
Campaign, Details from D. J. Rouse,

148, Evesham Road,
Avon.

Stratford-on-
!
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“ Azure "—-Bunny Berigan’s
& A

“ Devil And The Deep Blue Sea ’—Benny

Of India ”—Tommy Dorsey’s Orch,
“ Blues In E Flat ”—Red Norve's Swing Octet (Parl. R2241)

‘“ Blues "—Bunny Berigan’s Blue Boys ....
“ Study In Brown”—Bunny Berigan’s Orch.

“1 Can’t Get Started "—Bunny Beri

¢ Livery Stable Blues "—Bunny Berigan’s

U.S.A. RELEASE. )
“ Swing Mister Charlie ”—Bunny Berigan’s Orch.

“ Davenport Blues "—Bunny Berigan’s Orch,
“ Jazz Me Blues "—Bunny Berigan’s Orch. (Victor 26244)
“ Walkin’ The Dog ”—Bunny Berigan’s Orch.

in’t She Sweet >—Bunny Berigan’s Orch. (Victor 26753)

(~~*REPRESENTATIVE BERIGAN DISCSx~;

“ Someone Stole Gabriel’s Horn ”—Dorsey Bros. Orch,

(Bruns. 1386)

* Is That Réligion? ”—Mildred Bailey and Dorsey Bros.

(Bruns. 01544)

“ The Buzzard "—Bud Freeman and his Orch. (Parl. R2219)
“ Squareface "—Gene Giffotd’'s Orch. .... (H.M.V. B8374)
“ Yes, Yes! My, My! ”—Louis Armstrong’s Orech.

« (Decca F5915)
Goodman Orch.
(H.M.V. B8389)
(H.ML.V. B8563)

Session at Victor
(H.MLV. B8589)

“ % Can’t Get Started ’—Bunny Berigan and his Boys

(Voé. S26)
(Parl. R2316)

(H.MLV. B8632)
gan’s Orch.
(12 .in., H.MLV, C2939)
Orch.
(H.M.V. B8855)

(Am. Voc. 3179)
(Victor 26121)

(Victor 26123)

Orch. ........ (Victor 25848)




‘IT is not often that I find my-
self really thrilled by dance,
music these days. Too often, in
the course of duty to the slave-
driver in the Editorial office,
have I had to travel into the
wilds to listen to indifferent
bands with critical ear; too
often have I Dbeen forced
patiently to sit: through com-
petent but uninspiring sessions
and comment-on them after-
wards.

So that when I find someone
who can really thrill me—well,
it’s an event that sticks in my
memory.

The other night there
occurred such an evenf. I sat
fingering a lager that had long
lost its lustre of ice, listening to
a boogile-woogie pianist who
could really send that tremor
down my spine.’

But when I tell you that it
was LEONARD FELIX, playing
at the London Studio Club, 1
feel rathep like someone burst-
ing into print with ‘the news
fhat Coleman Hawkins plays
pretty good tenor.

For his name is well enocugh
known, around Town, and -mem-
bers of the No. 1 Rhythm Club
have had more than one oppor-
tunity of hearing him.

But ‘listening to him in the
ordinary course of his nightly
job, beating it out to dancers
who (alas!) are only too sel-
dom aware of the pearls of
rhythm being flung at their
feet, is very different from listen-
ing to a man give a recital
before an audience that knows
what’s what.

And probably the all-too-
brief half-hour during which I
forgot my lager gave me more
idea of Leonard’s abilities than.
any number of recitals.

For I had heard this trio fed
by LEN NEWBURY on tenor
giving out waltz, fox-trot and
rhumba during the early vart
of the session; I'd heard them
play through a varied cabareiy

PAT BRAND

sodies, and admired the preci-
sion of FRANKIE MORGAN’S
drum beats accompanying the
eccentric dancers; ,and then I
heard them gettng into the
groove again for the final half-
hour’s dancing.

A pretty good group, let me

a bloke who can so apparently
easily achieve it, and with a
melodic inventivepess in the
right hand that sets his playing
right apart from the many
Ammons and Basie imitators.

I like this guy’s work. He
makes . the second English
boogie-woogie pianist I can
listen to endlessly. You all
know the name of the other.

I wonder if there are any

more, . . .
L

There may well be one on the
outskirts of Town_ in a lige-up
of which L/Cpl. JIM BIRNIE
writes in rapturous terms.

Any of you live round Brom-
ley (Kent) way? Well, just
pop into the Bromley Country
Club and see if he’s right in
his estimation of the five-piece
playing there = Wednesdays,
Saturdays and Sundays.

Three civilians — a tenor
player whose name he doesn’t
know, a skinbeater name
Rodney, and a bassist named
Billy — and two Canadian
gunners comprise the team,

including Hungarian Rhap~

both ‘'of whom had’ their own
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tell you. d if I've picked on

Leonard eﬁﬂecially, it’s probably m%";_ Ac%?g’
because, being a thwarted B i /
pianist myself, and ha%ing § t" f"")'
driven myself cragy trying to 'avoun e.'?"l'
get that complete independence ;'g" k.cap't,*:('
of hand eSsential to ‘boogie‘-: r’a:‘); 1sai‘r"‘gs'
woogie playing, I can only si

in spellbound stupefaction at °":£:\:‘{g:(3c

July 26, 1941 July 26, 1941

THE, MELODY MAKER AND RYHTHM
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PatBrandsignal-
ises American
interest in
Iceland by a
blend of both in
this photo, of
whichhewrites .-
Torch singer

bands in Canada, and both, he
'assures me, really solid swing
men,

Of ERIC TRUMAN he savs:
“ He has a boogie-woogie style
which will make anybody jump,
and a perfect sense of rhythm.
BILLY CHRISTMAS, the trum-
pet player. whose brother Art
| plays with Payne, has got steel
|lips that give out a natural
stvle which he has copied from
[ norone. ! ™
{  The place has a swimming-
| pool, two bars, and the dance
floor. What's to-dav? Hang!
it’s Friday. . . .

I Incidentally, he raises an in-
teresting point when he asks, in
effect, why so many first-class
| jive groups playing in niteries
| should be virtually barred from
| the air owing to the fact that
the B.B.C. might be chary of
giving publicity to bands whose
premises may at any time fall
under the attention of the raid-
ing police.

He asks is this fair to the
mausicians?

No need to fell vou what I
think.

! Awful moments in the lives of
i the Great: Election Ball at the

Albert Hall. No expense spared.
Accompanying projection of
results upon the screen,

AMBROSE and specially aug-
mented orchestra.

Skilfully stage-managed by
the Conservative Party was the
climax, to occur when the final
victory of that Party (already
assumed) came to be announced.

Together with the 75 violins,
38 clarinets, 23 bassoons, rows
of timps, and one piano, the
| mighty organ was to roar forth
| the opening bars of Land Of
| Hope And Glory, and lead into

the not-so-well-known  verse
‘sung by a world-famous soloist.

Came the time for this stu-
I'vendous effect. The orchestra
sat tense under the command of

“ Ammy.” Twin spotlights

shot across the domed woof to
light upon the soloist and . . .
| the organ.

Not a sound. No organist!
Instantly the spot man switched
the beam from the organ, past

cians, on to the solitary piano.

Whereat, ~ staggered and
blinded, sat BERT BARNES.

Everyone looked at him. He
stared aghast at *“ Ammy,” who
had the only piano part of the
special arrangement in order to
conduct. He didn't know the
key; he didn't yknow the
verse! And thié soloist was
waiting. Beads of perspiration
began to trickle down upon his
immaculate shirt-front.

Then came deliverance . . . in
the shape of trumpet player
FREDDIE MANN, who called a

chord. Bert struck it. The
soloist began. Another chord.
Bert struck it. Dazedly he

chorded his way through that
verse, until, with a soul-stirring
spontaneity, the rest of the
mighty orchestra crashed on to

“plane to fetch the

the serried ranks of the musi-

the opening bar of the chorus
... and Bert’s valiant piano was
drowned in the roar of melody
and voice.

The honour of Ambrose, the
Conservative Party and Bert
Barnes was saved.

But it was touch and go!

Rehearsal was called for
11 am. Ambrose and his
Orchestra were due on the air
at 3 pm. for a special Christ-
mas Day “concert” broadcast.
Special aorchestrations, including
oboe part to be playved by the
one and only E. 0. POGSQN.

Eleven a.m. and no ‘' Poggy,”
so they wait a few moments.
At 1130 they decide to begin,
*“ Ammy ” beating the silent air
through the oboe solos. Eleven
forty-fivey, no ‘ Poggy.” No
“Poggy ” at 12.

“By which time ‘ Ammy” is
calling out the storm troopers,
ringing the publishers, record-
ing studipos, home address,
ready, if need be, to charter a
missing
oboeist. :

Twelve-thirty, and no oboe.
By now resigned, parts are
switched, rewritten, the oboe
solos given to the clarinets,
saxes and trumpets working
overtime, The entire pro-
gramme, specially scored, is re-
rehearsed from the beginning.

One-thirty comes, and coffee
and sandwiches are sent for.

 Munchingly, they recommence

at 2 pm. At 2.30 p.m. they
have forgotten that * Poggy”
was ever expected to appear.

But it is at this juncture that
the door opens. And in he
walks.

Hostile silence. He walks
across the room, takes off over-
coat, muffler, gloves, hat, and

hangs them up; puts down in<¢

strument case; takes out instru-
ment and reeds; meticulously
tests each one before selecting;
fits it in; tries a passage or two;
is satisfied; turns and walks
between the chairs to his place.

He stops, looks around in
pained_surprise. And utters his
first words to the assembly.

“ What! No—chair?”

Touching farewell recently
between BILLY THORBURN
and his called-up drummer
FREDDY LEEDING. Little
present from Bill, and a promise
that *“ ajter all this is over and
you relurn io civvies, your job
here will be waiting for you.”

Off went Freddy . . . and
shortly afterwards back he
came, discharged as medically
unfit. Writes to Bill asking if
he knows of anything.

Bill keeps his promise, sends
him a typical musician’s
telegram:

“ See you mnearest pub Viec-
toric Theatre, Burnley, Sunday
evening.—Bill.”

Touching reunion in pub last
Sunday. Reunion on the stage
Monday night. Reunién on the
air to-morrow (Saturday) from
5.15 till 6 p.m. on Forces.

Two grand guys. . ..

Classics of Jaz=
by BILL ELLIOTT

No. 33.—"Who Stole The! Lock ? /" Someone Stole
Gabriel's Horn,” by the! Chicago Rhythm Kings.
(Brunswick 01737....Now qut of list. To be re-issued
sbiotly on Parlophone.)
PERSONNEL: irecorded. Edgar Jackson is fortunate
n::::ﬁy :‘c"':r';m?)'_“m;ﬁ;'- and C::;:)&i“ Pf&m:‘;;e_ L enough to possess a Tradiogram in a
Tommy Dorsey (trt;mbor;e’;‘;,yl‘rank l“hsﬁu (piuno); .mln.lon'_. 1 we heard it show up dis-
Eddie Condon (banjo); Jack Bland (gyltar); Pop  tortion in Ellington records that would
Foster (string bass); Zutie Singleton (drums), not be heard on any other machine.
N fear and trembling, this “‘Classic” [ Why review this particular record on
is submitted to my long-suffering fthat machine? |
readers, It’s not you I'm afraid of, dear §» Still, if you do succeed in doing some- |
swing fans. Ever since vou realised! thing that someone else has failed to
that someone was persuading theldo jor years, funny things do happen.
gramophone companies to issue a few I hope to secure the reissue of all the
of the real “ Classics of Jazz,” you have { old Chicago discs in due course, and
deluged me with letters, and this is theg this one makes a good start,
most requested record. .. | _The gang are all in good form, and in
So thanks to Wally Moody, of EIM.I, §Who Stole The Lock? Allen gets the |
who is co-operating with me on the ensemble off to a good start with his|
issue of these clagsics (and who, inci- 3 horn riding high throughout the first |
dentally, ¥ doing grand work for jazz:chorus. Pee Wee next, a grand solo in |
over here) you will be able to abtain it typical style, and it makes an effective
soon. lead to Allen’s vocal.

E. J. ON HIGGY

In pleasing you, however, I shall no
doubt incur the wrath of Edgar Jackson
~who will show his displeasure by dock-
| ing the record of two stars and making
remarks about the recording (which, in-
cidentally, is very good).

I am a patient soul and take a lot of
rude remarks with-a grin, but Edgar’s
review of Higgingbotham’s record was
the last straw.

To say that Higgy’s

trombone,

dated to-day is- absurd. Their solos are
as modern as anything waxed last
month and the jazz they play is far
from crude.

It’s real down-to-earth jazz 1 admit
and far from soft, pretty swing; and
from what I know of Edgar’s likes and
gislik_es this should have appealed to

im.

I definitely don’t agree with his
remarks about the recording. The bass
work is prominent but not over-

(CONTINUED)

SULLIVAN, MAXINE: C. vocalist,
b. Pittsburgh ¢. 1910. Did small club
jobs and gigged with local bands until
heard by Gladys Mosier, pianist with
Ina Ray Hutton’s old band, who brought
her to the attention of Claude Thorn-
hill. Created overnight sensation at the
Onyx Club, N.Y,, in 1937, singing Loch
Lomond, Annie Laurie, etc., in semi-
swing style, with John Kirby’s band,
playing accompaniments written by
Thornhill. Recorded for Vocalion,
appeared in St. Louis Blues and other
films. Married John Kirby; separated
November, 1940; has ten-year-old son
by preyious marriage. - Recorded for
Victor, 1938-9; Columbia, 1940; most of
her recent arrangements written by
Lou Singer, a few by Billy Kyle
Featured with Kirby during 1940 on

Club, N.Y., also on weekly CBS broad-
casts (Flow Gently Sweel Rhythm).
Now confines her work mostly to folk
songs and ballads, though once re-
garded as outstanding swing singer.
3 K B3

TATUM, ART: C. pianist, b. Toledo,
Ohio. Started playing violin at 13,
later abandoning it in favour of piano.
Appeared in focal radio amateur show
and got job with the station, remaining
three years, doubling in Toledo night
clubs. Also worked in Detroit and
about 1932 came to New York for first
time as accompanist to Adelaide Hall,
with whom he recorded on Brunswick.
Back to Toledo, then went to Chicago
and had his own -small band at the
Three Deuces; this was the group later
taken over by Roy Eldridge. . Made
several solo recqrdings. and also a few
sides with a pick-up band in California.
Went to England 1938 to appear at
Jack Harris’ Ciro’s Club, also in radio
and television. Has developed the most
astonishing technique ever achieved by a
swing pianist; much of his work is given

swing pianists rate him as the greatest
all-round jazz and legitimate pianist in
the business. In 1940, featured i Holly-
wood night clubs; came to New York
September to open @t Café Society; also

WHO'S WKO

theatre tour and at the Beachcomber:

to technical display, though most other;

Red’s singing is infectious and this is
ood, as he_asks who is the thieving
gent, and the band display innocence.
Tenor next, and Happy Cauldwell|
! shoots a real Chicago croaky solo

ROCKING THE RECORD

Tommy Dorsey takes it away on trom-
lbone, and this was Tommy of the old
+days, before he became sentimental over
| something or the other, |
| Piano and bass have a few bars solo
#and then a short vocal from Red who,

Holmest alto and Foster’s bass sound. disgusted by his inability to find out'

the culprit in his hen roost, picked up
his trumpet and, aided by some grand |
drumming from Zuti», rocked the
record to the end.

Gabriel’s Horn must be dealt with |
4 briefly as space is already over-run. Pee |

Wee steals the disc from everybody with
1 a swell intro., good ensemble lead and a
*terriﬁc chorus in his dirtiest manner.

Happy plays some more tenor, Red|
| sings, and Frankie Froeba has g fine
| spot for the last chorus and ensethble,

frecorded his first album of solos for
Decca. His favourite pianists are
[Horowitz and Gieseking; favourite com-
lposer Chopin, whose influence can be
heard in his work. Tatum’s vision is
defective; he has been blind in one eye
and partly blind in the other since
suffering a cataract early in youth.

S % %k

TEAGARDEN, CHARLIE: W. trum-
pet, b. Vernon, Texas, 1913. Never
studied music. ‘At 16, joined Ben Pol-
lack for a year; then with Red Nichols a
year; later with many theatre pit bands.
Joined Paul Whiteman, Christmas, 1933,
and except for a brief job as co-leader
of the “ Three T’s” group at the Hick-
ory House in' December, 1936, remained
with Whiteman until the band broke
up mid-1940. Then did theatre work;
played briefly with ‘Jack Teagarden's
Orchestra, and left to join the pit band
in Ethel Waters’ musical show Cabin
In The Sky, October, 1940, Recorded |
with Goodman and Teagarden, 1933-4;
with Charleston Chasers on Basin and
Beale Street, Ramona and Her Gang
(H.M.V.), Adrian Rollini (Brunswick),
and Frank Trumbauer. Fine pure tone
and legitimate technique, also rated well
by some critics as hot man. Own
\favourite recordings, made when he was
117, were Farewell Blues, Someday
Sweetheart, Beale ¥treet Blues and
‘After Youwve Gone, by Venuti-Lang All-
Star Orchestra on Decca.

* b

VAN EPS: W.; family of musicians,
including Bobby (piano), Johnny
(teflor sax), George (guitar). Bobby
}was featured with. Jimmy Dorsey’s
Orchestra, 1936-37; Freddy worked with
Bunny Berigan and other prominent
groups (recently with Jack Teagarden),
George, the best known, has been with
Ray Noble on and off for_ several years:
also with Benny Goodman (1934-35),
recording on his Columbia and early
Victor sides; Adrian Rollini’s all-star
group (Bruns. 01942); Red Norvo’s
Swing Octet, 1934 (Parlophone, Col);
Louis Prima, 1936 (Bruns.)g» and
Frankie Trumbauer, 1935 (Bruns.).
Their family was famous in the rag-
time days for banjo speciality work.

{
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plexed than ever to know

~how I can possibly expect

vany student to derive any
. such thing from any such
limited number of examples.

The only solution, as I can

see it, is to find twelve records

as a first instalment of this

correspondence course which I

hope may help the willing

student.

According to the idea I had
| last week of working backwards
| to an appreciation of Land-

marks in Jazz, let- us look
around at the common currency
of dance music in 1941.

Whose are the most popular
records? Benny Goodman,
Tommy Dorsey, Jimmy DofTsey,
Count Basle, Glenn Miller, and
the odd Ellington groups which
record under their various
pseudonyms can fairly safely be
said to supply the public with
whatever it is the public sees
| in dance music in these days.

| NOTE, MR. GROSSMAN !

' Now it is very fortunate that
| the populegs bands of the day
. may “be said—without being
“ rude—to be “degenerate.” By
|
|

that I mean that Goodman, the
Dorseys, Miller and Elllngton
all have long personal tradi-
| tions behind them which are
more difficult to detect in their
| music than they are in the
published lists of their gramo-
phone records.

(INTERRUPTION: Note on
elementary balance and dynamics
for the attention.of Sim Gross-
i man’s saxophone section: As 1
write. you are playing a steady
forte in the first chorus of What
4re You Going To Do About It?
The result is that there is no
melody coming over at all until
the '‘middle eight*—when it is
the saxes who have the tune; you
gave the trumpet (?) no chance
whatever in the first half of the
bécause you played the
accompaniment as though it was
the, tune. It is not the B.B.C.
engineer's fault in this case; he
is helpless unless you co-operate.
I suggest you listen to each other
and rémember that there is such

chorus,

"E regret that, owing to
paper restrictions, it has
been found impossible to con-
tinue publishing Rhythm Club
reports as fully as hitherto.
Club, secretaries are therefore
asked to assist in saving space
by utilising the mode of report
printed hereunder, and giving
details of forthcoming meet-
ings to cover a period of two
weeks ahead of the date of next
week’s issue .(August 2), and
thenceforth to submit reports in
this fashion fortnightly.

Club No....... Town............
Meets at........ Q000 M coopacoo N0
(T8 o 06g0000a 2 087 at ......p.m.
Sec. Ceses Address-.r..,... 1

P [N NP

Forthcoming programmes

RPN

At the meeting of the Ilford and
East Ham Rhythm Club orn July 7,
Mr. Lewis gave some reminiscences of
Golden Age jazz, being the second
part of Jack Surridge’s campaign for
better jazz.
Question Bee and Jam Session., Fri-
day. July 11, there was a special
meeting in honour of trumpet player
Billy Brian, home on leave. It con-
sisted of a terrific Jam Session,
featuring Billy Brian (trumpet); Ken
Franklin (clarinet), Cecil Prescott
(alto), Len Wood (tenor), George

HAVE found that list of
records—the ‘first thirteen
\ out of the twelve required
i for a progresswe study of 44
\ jazz—and I am more per- ™~
E

‘A Correspondence Course
- for the Willing Jazzite

.
! a thing as wmezzo-jorie.
|~ “‘rarely, rarely com’st

spirit  of delight! ’—as
Best wishes.—** MIKE.”)
f Interruption over. . . .

Let’s consider Benny Good-
man as an example. We can
trace a.kind of musical- -genea;,
logical history of Benny whic
'will take us right back to the
early days of jazz, for he has
been in. the public eye (and
occasionally in the critics’ hair)
for nearly fifteen years now,

GOODMAN

Or even
Yhou
piano.

You, John 'Doe, let us suppose
to be a Goodman fan. For the
past couple of years you have
heard almost. every record
Benny Goodman has made; you
have listened to them as they
were issued, perhaps even
bought them.

Unless you have acquired a
great understanding of jazz in
a comparatively - short while,
and/or havé a lot of spare cash,
it is rather improbable that you
possess or have heard many of
the records Benny made prior
to those couple of years.

So long as Benny still plays
the clarinet in his records, you
have at once a point of contact
with even his earliest work.
Which is more than one_can
say about Tommy Dorsey, for
instance, for the younger Dorsey
not only plaved the trombone
quite differently ten years ago,
but was something of a trum-
peter as well.

(One of my favourite revords
is Tommy Dorsey's trumpet
solo of Tiger Ruag. It is the
only version: indeed, which has
ever impressed me as having
what the older gereration
would™“have called “ a swing” to
it. Everybody else has always
played the piece much too fast.
Tommy took his time.)

With Benny Goodman, how-

This was followed by a |

ever, his clarinet playing has

*
NEWS FROM THE RHYTHM CLUBS

Corderoy (piano), Johnny Crowe
(guitar), Jack Surridge (bass), and |
Toemmy O'Callaghan (drums). <At

nexl Tuesday’s meeting Jack Surridge
will continue his series of recitals,
and, in addition to a Jam Session,
there will be a programme of records
made by the club jam group.

No. 1. Sinclair Trail’s dramatic
presentation of Boy With A Horn
was received last Suhday by an
audience whose complgie silence for
over two hours showed their intense
appreciation. A short jam followed,
and the club welcomed Joe Deniz and
Max Geldray, and bade regretful fare-
well to Dave Cohen, who goes into
the Army. Next Sunday Maurice
Fieming presents Out Of The Groove,
and there will be a Jam Session. when
it is hoped to present some of the boys
from Jig’s Club, with ‘featured num-
bers by Lauderic Catoh and Clinton
Maxwell,

No. 2. ‘Winchmore Hill, At the
July 24 meeting Johngl. Fryer gave a
recital on rare U.S.A. discs. entitled
“ Personality Unknown.” There was
a competition set by Mr. Fryer, and
the concluding Jam Session comprised
John Ramage (drums); Norman
Whiting (eclart.); Ken Whiting (tpt.):

Reg. Norton (fiddle}: Wally Harding
{sax.}; Bryant Cornell {pno.).
No. 9. Erdington. July 18 meeting

opened with a competition presented
by J. A. Robinson. followed by a recital
on ' Duke Ellington and his Music
by Eunice Merrill. The usual Jam
Session concluded the meeting. No
meeting to-day (July 25). Next meet-
ing -August 1, at 7.30 p.m., at the
Church House, Erdington High Street,
Birmingham.

No. 175, Streatham. July 29 meet-
ing at St. Helens Schéol Hall,
Streatham Common, at 8 p.m. Last
week Recitalist. A. Black dealt with
Teddy Wilson, and a Jam Session fdl-
lowed comprised ot boys brought
along by Alan Hart. All inquiries to
Roy Hardy, 13, Northanger Road,

Streatham.

always been easily recognisable
as Goodman playing. Thus we
can lead the 1941 Goodman fan
along the path which will bring
him to the Golden Age—when
Benny Goodman was still the
same Goodman, but his sur-
roundings and alms  were
different.

RETROGRESSION

It is an interesting path, the
retrospective path through
Benny’s work, for it touches on
such varied” aspects of his music
4s Bach Goes To Town, the
1933-34 recordings for Columbza
with Jack Teagarden (Dr.
Heckle and Mr. Jive, I Gotta]
Right To Sing The Blues, and
Aintcha Glad? among a dozen
masterpieces), the “famous
Venuti-Lang All-Star Orchestra,
the original Trio records, and
such exquisite things as the
Nichols Ching Boy and Peg O’
My Heart (Vintage 1930-31).
That is a very small selec-
tion; there is much else besides.
But the method is one which
I am sure can be most helpfully
progressive, if you will once
accept that progressive study is
best undertaken retrogressively.
It is my personal belief that
the best of iazz is behind us,

MELODY MAKER
Incorporating RHYTHM

PUBLISHED EVERY FRIDAY

Editorial, Rdvertising
and Business Offices:

93 LONG ACRE, W.C.2

Telephone: TEMPLE BAR 2468,

Editor; RAY SONIN
Advertisement Manager; F. S, PALMER.

just as the best of “ordinar y 1
music is. behind us:. Art goes
in cycles, but it also tends to
burst forth at some periods i
history more strongly than at
others.

Thus it is that the Italian
Renaissance stands out as a
period in art without paraliel.
The eighteenth and nineteenth
centuries produced great music
and great literature; the Eliza-
bethan era pmduced a flowering
of lyrical poetry the like of
which has never been seen
since.

CLASSIC AGE

None of this is to say, of
course, that there has been no
great painter,” composer, writer
or poet since the times I have
mentioned, any more than I
| would suggest there has been
no good ‘jazz since the early
thirties.

But if we are to-study and
appreciate jazz, we must some-
how get.back to the classic age;
and I believe that, by going
backwards, we are more likely
to get our students to under-
stand than by any other means.

‘ :ETEI’

' B :
AURICE )

IN CONJUNCTION WITH THE WORLD WIDE MUSIC €0., LTD., & MACMELODIES LTD.

30 Nos. for 18/-

|

. ALSO

SALOME

Prices—Double Orchestration, $.0. 2/6, .0,

LET’S HAVE ANOTHER ONE

AND A NEW !

'BOOGIE WOOGIE BUGLE BOY

Featured by Andrew Sistersin the Film ‘ Rookies '

YOUR 15" PARCEL CONTAINS

A PAIR OF SILVER WINGS
THERE’S A LITTLE STEEPLE

(POINTING TO A STAR)

THE FIRST LULLABY
EVERY TIME | LOOK AT YOU (v

Piano Solos 1/-, extra parts 6d. each. §
NSATION

3~

Price 2/9 perset. 2/11postfree. &

The ORIGINAL MANUSCRIPT SERIES
IROQUOIS

| Ray Nobgr's Compesitior.
STRUTTIN' WITH SOME BARBECUE
Original Lonis Armstrong arnngemenl.

KANSAS CITY MOODS

Original Benny Carter arrangemenl.

SCRUB ME MAMA

¥ic Schoen’s arrangement.

DAWN PATROL

Briginal Carl Hohengarten srrangement.
BEAT ME DADNDY (cighttoabar)
Yic Schoen’s arrangement
SOUTHERN FRIED

Same arrangement as Al Donahue’s Record
OVERNIGHT HOP

Same arrangement as Red Nichol's Record

WEDNESDAY NIGHT HOP

Original Andy Kirk arrangement

MISSOURI SCRAMBLER

Original Will Oshorne arrangement

+ SIGH NO MORE, LADIES
X_BLOW, BLOW, THOU WINTER WIND
Arranged by George Evans

of OH! MISTRESS MINE

(T WAS A LOVER AND HIS LASS
3/6 per set, 3/10 post free.

{ P.M. HOT HITS!
IN THE MOOD

| RHUMBOOGIE
] Between 18th and 19th
I on Chestnut Street

IDA (Sweet as Apple Clder) ki
COMANCHE WAR DANCE §
DOGGIN’ AROUND g
| TEXAS SHUFFLE
. TIME OUT ) TOPSY
| WOODCHOPPERS' BALL

i BLUES UPSTAIRS AND DOWNSTAIRS
CASBAH BLUES

i CHICO'S LOVE SONG
FOR DANCERS ONLY
THE CONGA e CHEROKEE

l ORIGINAL DIXIELAND

}

ONE-STEP |
2/9 per set, 2/11 post free,

George Shearing’s Pino Arrangeménts
‘ SOUTHERN FRIED
| BEAT ME DADDY 2/

| MISSOURI SCRAMBLER
WEDNESDAY NIGHT HOP
| OVERNIGHT HOP

EAC

Enrol me as a member of P.M.
Sub. Club, for S.0............... or
............... | enclose £ : s
Terms for 30 Nos., S.0. IBI H
F.O. 28/~ Trio 121- (Extra
p.C. 6/-, other exiras 3/-
with Trio upwards). Piano
Solo Copies IO/-

M.M. 26/7]41

THE PETER MAURICE MUSIC CO., LTD,,
21 Denmark St., London, W.C.2  TEM. 3856
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i’ES, I must go down to the
seas again, to the lonely sea |

and the sky. And all I ask is a
tall ship, and. seeing that fhe
name is HARRY LECN, an up-
right piano, a piece of manu-
script paper, and just enough
_stars to see how to write vet
another of those smash hits we
have come to associate with this
well-known - songsmith. . sailor,
and rough diamond of Denmark
Street. I bez your pardon?
You say the gentleman is not
familiar? ’
Maybe -if you .reverse the
letters. of the surname so that
Leon becomes Noel, you will
recognise him more easily.
Remember Sally, Kiss Me
Goodnight  Sergeant  Major,
Down Every Street?
~  Then you know Harry Lecn
(alias Art NoeD,for to know his
songs is to know the person who
wrote them.
The melodies are typical of
the man.
But, strangely erough. 1t is
not Art the songwriter so much
. as Harry the seaman whom JL
* would like vou to meet. - For
meeting and talking fo Mr.
Leon makes interesting listen-
ing, as you will find if you care
to follow up this introduction in
the future.

B2 *k £

Running away to sea at the
age of sixteen, just Iike the boy
in the story-book. he sailed at
least six of the possible seven
seas, reaching out over the
horizon for adventure in such
far-off places as Alaska. Cali-
fornia, New Zealand. Australia,
and the mythical Hdwailan
Islands, where the loeal girl
crooners wear nething but grass
skirts and bandleaders die
young.

Life aboard ship can often
bring monotony, and sometimes
during the long voyage home

,the young sailor would spend

is time writing music and put-
ting down on paper odd

dsnatches of melody that fleoded
his mind during the days he
travelled the edge of the world
far from the streets of his
native Shoreditch.

Home at last from Tampico.
. with wanderlust sated, he signed
off from his last ship and took
a job playing piano in a public-
house called “The Blue
Anchor,” in Whitechapel Road.

S * x

Every night he would sit at
the battered upright with a pint
glass balanced precariously on
the lid, playing those lilting
songs of his that he had written
in every odd corner of the
world. .

One day, together with friend
Billy Haines, he wrote a new
song. _They called it Sally; and
thus. from the spit and sawdust
of the saloon bar,’ came the
appealing melody that, through

-

nd-Bitter

News to date tells of his re-|leaving fto go on munitions, | spare orchestrations to tide him

cent prometion to the rank of
Squadron-Leader in the Royal

PPersonalilies i rorce.
Congratulations, Bruce . ..
En and safe landings! . . . i
S b

Let's take rime off for =
moment to meet a personality
from the other side of the
Atlantic. ‘ .

Hands across the sea. boys, to
TITO GUIDOTTI, an accord-

FPura yre;p&

by

there is work in plenty waiting
for any accordionist of the fair
sex who cares to apply.
Readers should get in touch
with him at 130, Castlewood
Drive, Eltham, S.E., and should
be prepared to undertake a
large number of good-class en-
| gagements in ‘the near future.

ES ®
Philanthropy is found t{hese

g

ERIC
WINSTONE

HARRY
LEON
. (Art Noei)

-1 d

the voice of Gracie Fields, was
destined to become one of the
greatest popular tunes of all
time,

Gragdually the call of the sea
gave way to a more insistent
voice. The call of Tin Pan
Alley, and with*it a new world
of smash hits, sohg plugging,
and competition.

A world that had as its for-|
mula the magic password: |
“ But is it commercigl?” And|
once again, a stranger in a|
strange land, Harry showed he
could hold his own against
all comers.

B3 ¥ g

From that same corner table
in the saloon bar, complete with
the inevitable mild and bitter,
came hit after hit, including
Broken-Hearted Clown, Little
Drummer Boy, Let The Curtain
Come Down, When The Black-
bird « Says Goodbye, and that
current national mejody DoesI
She Love Me?

And now he has done it again.
~ Already the Cinephonic Music
Company are speaking in glow-
ing terms of a new song from
tae bar counter called They're
Building ~ Another Alley For
Sally.

They tdill me it is going to be
a hit.

I wouldn’t be at
at that. :

It happens to have been
written by that same sailor=
cum-songsmith who seems ta
make a  habit of pulling off
world-beaters.

Yes, Harry Leon is the name

. . and mine’s a mild and
bitter. . . . .

1
3
$

3
4[‘
‘i

all surprised
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With Max Castelli serving as
an Air Gunner, the famous
Castelli School of DMusic at
Twickenham is now being run
by accordionistt MARJORIE
HOWELL, ‘who, combining
feminine charm with a good
head for business, has rapidly
increased the already large
number of pupils attending for
Ftuition during the Iast few
months.

Also under her able manage-
. ment is a sixteen-piece band
that recently played opposite
the R.A.F. Central Band at a
charity ball on Egl Pie Island.
and in addition fo these activi-
ties, Marjorie is doing seven
sessions a week with Syd Pettit
and his Band at the Twicken-
ham Palais. « :

Wogder how she ever
manages to get a night ofl to
see the boy friends. . . .

¥ : b3

‘Serving with™ distinction in
the last war and awarded the
Military Cross, BRUCE
SIEVIER, well-known lyric
| writer and author of The Silver
Patrol, has again gained recog-

ionist who is currently tops in| days amongst even the most

the States, both o gramo-
phone records and on radio
programmes put out on
N B.C. network.

As far as I can remember, his
first and only appearanee in this
country, todi place quite re-
cently when he gof himself a
three-minute spot in a musical
short titled Swirng Rhythms,
which may or may not have
been shown at vyour local
cinema. If you do happen to
see it billed anywhere, you can
pay your 9d. without hesitation,
as, although short, his brief
appearance with his accordion
quintette is an object-lesson in
the art of modern accordionis-
ing. -
Strangely enough, although
known over here amongst pro-
fessional musicians, the name ot
TITO probably means less to
the fanrs than those of Pi°tro

Deiro, Frosink and Magnante, i .
| continue to keep hinessupplied

g
P =
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A few years ago he was one
of those harmless "lunatics in
that crazy band run by Frank
and Milt Britton in Hollywood
especially for film work. Tiring
of fooling around on the inssru-

| ment, he branched out on his
jown and got together a com-

hination featuring himself and
two other accordionists, backed
. with string bass.and guitar.

The instrumentation may
sound un#sual for dancing pur-
poses, but the jitterbug patrons
at the Lincoin Hotel. Newy York.
"used to get a great kick out of
the band when it held the fort
there in the evenings before the
resident band took over.

Airing regularly, they made
four successful appearances in
the famous C.B.S. Saturday
Night Swing Club, a programme
'similar to our own Radio
Rhrythm Club ajrings, and
played last year to over 25,000
swing fans at a huge open-air
ja# carnival.

Paul Whiteman himself paid
tribute to Tito a short time ago
when he said: ¥ Tito can do
more things om an daccordion
than were ever thought of by
other players, He is the only

really play swing music.”

Well, Paul should know. He's
certainly heard enough jazz
during the last 20 years to be
an authority on the subject.

~ 3K F S
My thanks to reader ELIFF

GRAY for bringing to my notice
an excellent four-piece band

e
b

Swing Quartette, and consist-
ing of Ernest Jordan ¢tenor),
Dan Medley -éaccordion), Les
Goodman (piano), ~and Len
James (drums), they have been
described by several local critics
as “sensational,”” and are
rapidly making an enviable re-
putation for themselves in the
district. . . .

%k B
now in Air Force, still manages

terests of an all-lady combina-
Ltion known as The Rhythm
Sisters Dance Orchestra playing
in and around Eltham.
Consisting
dions, drums, piano and violin,
even the 100 per cent. feminin-
ity of the outfit” has not been
proof against call-up difficul-

nition in the Services.

ties, and, with two of the girls

the |

commercial-minded, and I
would like to give a litthe
deserved publicity to the pub-
lishing houses of Denmark
| Street for the way they are look-
ing after

over until he is able to find the
necessary amount for the ciub.

A little thing, perhaps, but it
must mean a lot to feel you are
still welcome even if you haven’t
got a broadcast on the fpllow-
ing week. .

e Lo Lo

. S N
Used as I have become to
the slings and arrows of out-
rageous fortune in the shape of
my extinguished colleague oxl
Pdge Six, I find that constant
turming can wear out the
toughest of other cheeks, and

the many musicians |

for once I am tempted to pay
‘him the compliment of faking .
him up on some of his more

serving in the Forces who omce | TECENt statements concerning

| used to be on the air.
| Many of thé gld leaders find
that the contact men of Tig
| Pan Alley still keep in touch for
| friendship’s sake, and free band
| parts still have a habit of find-
ing their way to.far-off military
camps, even though there is
little at the moment that the
recipients can do in return.
letter from  HARRY
| GEENTY, now in the Air Force,
i brings thanks in particular to
{ Dick Royle, Eddie Standring,
Hugh Charles, Charles Lucas,
Percv Hirons, Stan Weightman,
and many others, who. as Harry
puts it, with nething to gain and
only friendship to retain, still

my private life.

I see from last week’s
“ Essence ” that he is concerned
at the moment regarding my

regular habitation of music
publishers’ offices. A strange
complex.

Who should be more in touch
with the gong business than
myself, both -as 3z working
musician .and as a journalist on
the staff of a paper dealing ex-
clusively with musicigns? .

Strange, too, that he should
speak so slightingly of Tin Pan
Alley, especially when one con-
siders  the number of lady vocal-
ists that are to be séen there
during the course of an after-

with parts while in the Forces.

In many firms. special su.b-[
scription. rates for Air Force
‘and Army musicians are in[
operation, and I have yet to see|
a lad in uniform turned away|
without at least a couple of!

noon. Could it . be possible ¥hat
this apparent apathy towards
music publishers is due to that
small notice one finds these
days on the counter?

You know, the one that
reads: < Free List Entirely
Suspended ? . ..

( NCE again a well-known
i name appears on the radio
programme, when Tim Wright
and his Band go over the air on

l dance music.

accordionist whom I have heard

"l on one or two occasions they

playing at the Shaftesbury
Hotel in Leeds. |
Billed as the Shafteshury

Drummer ARCHIE PEARCE,

to find time to watch over in-

of, three accor-

July 30, in an offering which
will include items of )Scottish

Tim Wright is one of the real
old-timers, and has plaved
palais and 'gig work in Edin-
burgh and the East of Scotland
for years. His band is z2r2atly
in demang in peace time for the
“circuit ” of balls held in con-
nection with the Highland
games, and it is the long ex-
perience. in this class of work
which makes Tim an almost
rautomatic choice for a pro-
' gramme of this sort.

The playing of<gigs of this
kind  involves travelling many
hundreds of miles, and not only
have the band covered
Scotland in their itinerary, but

‘have made the long journey
‘down south to play at society
functions.

“ COLUMN-DODGING”’

Just as ari answer to. the
critics who talk of musleian
column-dodgers,” it mighi be
worth while giving some details
of the line-up of the band which
i Neil McCormack got together to
deputise for Ivy Benson’s Band

when the Iatter tooR their
week’s holiday  from the
Locarno.

One poy was on his week's
leave from the R.AF. three
were on a ‘hard-earned “ holi-
day ” from important war work,
one is medically unfit, another
over military age, another under
age, while the remaining mem-
ber is waiting his papers.

Just in case anyone should
criticise certain of the boys for
spending their hpolidays or leave
playing in a dance-hall—well
a few extra pounds are not to be
sneezed at, considering the ex-

all i

GLASGOW GOSSIP

by Hugh Hinshelwood -

Tommy Renwick’s departure
from Jack Chapman’s Band was
noted recently, and now Jack
locks like losing the next “‘oldest
inhabitant,” as drummer Jack
McLeod, how a member of the
Special Police, is likely to find
‘ shift ** work a bar to his regu-
lar appearance at the Albert
However, c’est Ia thingummy,
and happy days may not be long
in returning.

Another member of the
McCormack family is in the
news, this time the youngest of
the ménage, trumpet-player
James being now fixed up with
Gwyn Evans, who is leading
Tommy  James™ Band at
Dunoon Pavilion.

NOBLE ON LEAVE

James was in papa Neil’s
band at the Locarno, and. inci-
dentally, another member of
the brass seCtion here, Watson
Reeves (trombone), has just.
been fixed by Lauri Blandford
for Dennistoun Palais.

George Ngble, Glasgow saxist,
home on leave from the RAF,
tells us he is gétting plenty of~
practice, with his own band an’
all. However, that’s all the news
we could get out of George,
as most of our conversation was
made up of reminiscences of
New York trips with Louis Free-
man’s “navy,” and wishing
(once again) that those happy
days, etc. . . .

Visits to the Berkeley and the
Albert on the same warm even-
ing showed that, despite the
heat, dancing is still the “ tops.”
At the Berkeley a’ happy crowd
were dancing to Alf Johnstone’s
Band led by brother Charlie
during Alf’s temporary sojourn
in hospital.

© At the Albert, “house full”
was prominently displayed, the
occasion being a “match” in
the Jocal “ballroom leaguel

tremely problemsatic post-war
future of most of us.

dancing tourney which is bring-
ing out the crowds just now.

1941 "
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BILLY PLONKIT: “I'm afraid we haven’t got the parts of thr

‘Internationale, fellers, butl
Hall, we’ll busk a couple of

as we're playing in the Labour
choruses of ‘Red Sails In The

Sunset.””

OUR RECORD

THE challenge which jazz
fans read into our compe-
tition Gll—which asked why
they did not enter the G7 com-
petition, which in turn had
agked. “ Assuming it to be a
foregone conclusion that Benny
Carter and Johnny Hodges are
the two greatest alto saxophon-
ists in jazz, which do you con-
sider the finer, and why? "—
has borne fruit.

Scores of readers, feeling their
enthusiasm for jazz had been
questioned, rushed to assure us
that such an imputation was
anything but justified, just as
they did their utmost to con-
vince us thdt it was anything
but lack of very definite opinion
on the matter which prevented
them from taking the opportun-
ity to discuss the merits of two
whom they readily agreed were
among the leadjng figures in
jazz. °

“« EXCUSES”’

In fact, between them they
put forward about every-con-
ceivable excuse for not having
answered the question, except
those which could have exposed
them to any accusation- that
their failure was due to any
shortcomings of their own.

Be this as it may, howeverf. a
careful consideration of the
“ excuses,” individually and col-
lectively, suggests that:—

1. 'While the average jazz fan is|

THE WINNING LETTER

I CANDIDLY confess | fell your
guesiion somewhat beyond
me.

My opinion is, - that while
Benny is delightful to lisien to,
the charm of his music (as a
soloist) lies less in what he says
than the way he says it.

He has a real gift for produc-
ing tuneful melody, but when 1
try to analyse his playing | feel
that it is more often the simple
poetry in his choice of words,
than any great depth of charac-
ter in his meaning, that is the
chief allure. 3

Hodges,” on the other hand, is
not only egually fluent and
poetic, but speaks with an even
greater inSight into what Edgar
Jackson calls the jazz language,
pecause, it would seem, he relies
Jess om acquiréd culture and
more on the instinct he has in-
nerited from his race.

All of which seems to me to be
only a poor expression of an
immature conception of Hodges,
Carter and jazz, and that’s why
I didn’t send it in.

From which you will realise.
that 1 am not writing to vou
now in the expectation of win-
ning any prize, but merely be-
cause 1 feel that anyone who
has received as much help and
enjoyment as 1 have from the
« Melody Maker ** ever since |
first heard of it and became a
regular reader over four years
ago should support it in gvery
possible way.

After alf,
pened to the
should we be?

we should, of course, have re-
cords. But where should we
find out anything about them, or
the people who play them,
which means the way to appreci-
ale them? We should have to
rely .solely on our own taste
and discernment, which, in my
case, is slill oo green to be
reliable. s

That the “ M.M.”” may continue
{o flourish is the sincere wish of

Yours gratefully,
(Signed) -
BENJAMIN T. HARRISON. |

if anything hap-
“ M.M.” where

COMPETITION

far from being dumb or ignorant on
his subject. he is often lazy.
He wants everything done for him
in preference to doing it for himself
He is ready, even eager, to acquire
all the information that is pushed
under his nose, buf he 4s too lazy to
think it out for himself, lef alone to
analyse the result of his deliberations
to enable him to put them into words.
2. The more the average enthusiast
knows about jazz and (usually in- con-
sequence) the more diseriminatihg his
taste, the more Modest are his beliefs
in his own wisdom and the less cour-
age he has in his own convictions.
3~ The better he is at expressing
‘himself, the more shy he seems to be
of attempting to do so.

RHYTHM CLUBS

4. Sources of information to assist
the enthusiast in formulating his own
ideas are too $canty.

Those which exist are not only
unreliable, but often inaccurate.

As one entrant to the competition
puts it: “The ‘M.M. is the only
source of information on which I feel
I can rely, and it cannot be expected
to tell one everything about jazz and
about everybody connected with it.

“I belong to  two so-calied
" Rhythm ’ clubs. If you heard the
nonsense that is talked in them about
jazz, and the sort of stuff we are
told is true jazz, you'd be disgusted.”

§. “ Gramophone companies,” writes
another entrant, ‘“to whose interest
it would be to” educate us, do nothing
to help us understand jazz or appre-
ciate its players.

* Why don’t they put out literature
about the worthwhile jazz stars, with
lists of re{ords on which each may |
be heard? , ‘

6. ‘“The only people,” says yet
another entrant, ** who seem less cap-
able than the recording,companies of
doing anything to promote a better
understanding of better jazz are the
record retailers and assistants.

‘At one shop into which I went the

;| other day the assistant °(a man of

about 50) had never heard of Hodges,
and all he knew about Benny was
that there were some records (none
of which he had in stock!) by a band

i directed by a man called Carter!

7. Jazz has become too vast a sub-

il ject for even the most enthusiastic

devotee to be able to keep in full
touch with it. There are too many
great pfayers to study carefully
enough more than a small per-
centage of them.

8. Recording companies put out too
many poor Trecords, with the result
that the jazz enthusiast, with his
usually limited financial resources,
often finds he has bought records
which are not worth having, and

i missed a good few which are.

9. The B.B.C., which could be the
greatest jazz educator, is jazz's worst
enemy. On the rare occasions when
it broadcasts good jazz (mostly in the
form of records), its remarks on the
subject are too inane to provide any
constructive basis for apprecigtion or”

thought.

The letter, which, in the
opinion of your Editor, is the
best, is published herewith.

It was sent in by L./Cpl. Ben-
jamin Harrison; of the Royal
Army Pay Corps, who receives
the prize of 5s. cash.

THIS WEEK’S
COMPETITION

WHICH DO YOU CONSEDER
THE BEST  TWELVE TROM-

BONE SOLOS ON RECORDS
TO-DAY ON SALE IN THIS
COUNTRY?

You must give names of
soloists, titles of tunes, names of
bands in which the soloists are
featured, and makes and cata-
logue numbers of the records.

Entries must be marked G15 in the
top left-hand corner 0f the envelope
and addressed to the MeLopy MAKER,
93, Long Acre, London, W.C.2, to reach
us not later than Monday, August 11.

A prize of 5s. cash will be awarded
to the sender of the entry whi
corresponds most closely to the choice
of the majority.

Result will be published
M.M.” for August 23.

in the

B
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OST of the jazz one hears
- in this country has for so
long been so phoriey that no
one cah be blamed for failing
to recognise the real thing
when it does turn up.

But the real thing turned up
last Saturday when Edmundo
Ros and his Cuban Sextet took
part in a radio “Baftle of
Bands” with Eric Winstone
and his Swing Quartette.

As usual with the B.B.C., this
was a “ battle ’; only in name.
Fatuous compeéring and the
absence of a studio audience to
give the proceedings an atmo-
sphere did their best to kill the
show, but Edmundo Ros’s music
rose above such obstacles.

Ros’s band consisted of him-

self (vocalist and drums). with
Dennis Walton (tpt.), Bert
Inglis (piano). Frahk Deniz

(gtar), Leslie Thompson (bass)
and Dudley Misso (maracas,
etc.). All are coloured boys and
all except Misso are regularly
with Ros at Martinez’s Spanish
Restaurant and the Cocoanut
Grove niterie, both in London’s
Regent Street.

The success of this band lies
in the fact that its music is the
genuine hative article, not the
synthetic apology for it that is
about all one can_expect, cer-
tainly all one usually hears,
from the home talent.

BIOGRAPHY

Even the what some would,
call weaknesses of the band
(such as the unorthodox trum-
pet tone, the curiously incorrect
intonation of Ros’s singing) are
at least typical.

And this is not surprising
when you realise that all the
boys have a native background
if not in every case a native
experience.

Deniz and Walton have, I
believe, never been out of
‘Europe. At any rate, both are
English ‘born, but of native.
musical parents. who have
taught them much of the music
of their race.

The others go one better.
Although born in Scofland,
Inglis has spent much of his
life in Mexico. Thompson
comes from Centfal America,
Misso from Ceylon and Ros
from Venezuela.

Ros spent most of his life
playing in bands in that part
of the world until 1937, when he
came to Europe. It hardly needs
me to point out to anycne who
has ever heard him play that
he is one of the greatest rhumba
and kindred South American
music drummers who have ever
played in this country.

Well, that was the little group
which, with that nice little
vocalist Peggyv McCormack, bor-
rowed for the occasion from
Dennis Moonan's bunch at
Hatchett's Restaurant, kept me
(and, I hope, you) enthralled
with its rhumbas, congas and
other South American daRce
music forms.

It is a music of which you
should take serious notice, be-
cause, following what is already

NDS

War Time Radio
Reported by
“ DETECTOR ”’

happening in ‘America, we may

be called a .South American
invasion.

For years it looked as though
nothing new was in the offing
which could seriously challenge
the popularity of jazz. But it
now seems that the rhumba,
conga, etc.,, may. But more
about this anon.

All I have space to say at the
~moment is that indications
which have been loomirig on the
horizon for some little while
now Jook like turming into a
veritable deluge. If it does
happen, don’t say 1 didn’t warn
you.

As regards Eric Winstone’s
contribution to the proceedings,
it was essentially more ortho-
dox, but Winstone’s own capable
accordion was a more than
adequate background to Roy
Marsh’s  again outstanding
vibraphone,

SWING “ HIGHBROW

Those who heard Dennis
Preston’s brilliant Junge at
swing violinists last May, which
he called “ Wanted—A Swing
Fiddler,” mayshave found his
less controversial—and less bit-
ing—opinions ‘on Louis Arm-
strong as a vocalist very much
less gripping when last Thurs-
day week (July 17) friend
Dennis took the floor of the
Radio, Rhythm Club to present
a record recital entitled
“ Trumpeter! What Are You
Singing Now? *

If so, the reason may be that
Dennis has beén elevated by the
B.B.C. to what they are pleased
to call The Highbrow of Swing,
and that he is overcome by the
honour. “After all, ‘highbrows
have something to live up to.
They have to adopt (vide my
dictionary) a more “ detached
outlook.”

Like our Ministry of Ipforma-
tion, they are too hig fo have
to resort to any real ingenuity
to get their points home.

Their reputations are estab-
lished. and all they need to do
is sit back and adopt a pose of

atronising reserve behind
strings of high - sounding
phrases. If what they say

means little to their audiences,
that is the fault of the audi-
ences for being so dumb.

Yes, Mr. Preston deserves his
title of Highbrow—but I hope
he will soon see the emptiness
of the-compliment and revert to
being just an ordinary lover”of
jazz with something worthwhile
to say on the subject.

The sooner he does, the sooner
we may get another of those
grand commentaries on jazz
which instead of being merely
glorification blurbs really give
us an insight into the subject

well be due for what can aptly.

| get musicians these days.

by fairlv
many
failings which even th= great-

mixing with their
qualities. of genius the

est of the
confess to.

Not that Armstropg has so
s/many failings as a singer, but
when you find nothing but a
rave about him you cannot help
feeling a trifle suspicious that
either the recitalist has not
studied his subject or ‘is trying
to conceal something.

OH, SIM !

What on earth has happened
to Sim Grossman’s Band? Its
broadcast last Sunday after-
noon (July 20) had hardly a
single point to commend it.

The band always playing
melody  behind the vocal
choruses was but the least of
many weaknesses.

A raw, messy, dun-coloured
ensemble without agny sense of
light, shade or feeling hacked
through the “pops” of the
moment in a way that must
have made even the least
musically-minded shudder.

And the announcing!

One knows that leaders,
especially those outside London,
are not nnding it too easy to
But
that could hardly excuse this
performance of Grossman’s.

Other leaders are in the same
boat, but they manage to get
along. Johnny Rosen, for in-
stance, put up a quite present-
able show last Monday week
even if his boys &id fail to

jazz stars must

3

“feel” that anticipated beat
which is the essence of the
Conga, and even though his

vocalist exaggerated his accents
and sang AmaPOla, PREtly
Little POPpy.
* * k

Henry Hall and his Band are
again the “Band of the Week
for 'next week.

sk 23

B.B.C’s American (he was
born in Chicago) Variety Pro-
ducer, Jimmy Dyrenforth, has
left for a holiday visit to his
home country.

It is expected that he will be
away for two months.
K 3

This year’s edition of Lawrie
Wright's famous annual, “On
With The Show,” with Bram
Martin’s Band, will be broad-
cast on Tuesday, July 29, from
the northern seaside resort
where it is being presented.

%

e

s

Sk >k

The danger of repeating even
the most innocent sounding
rumours will be proved by Paul
Ellington in a broadcast en-
titled “ Rumours,” due for the
Forces wavelength on Wednes-
day, July 30.

As Mr. Ellington says, rolling
stones, when they are rumours,
gather plenty of moss—and. we
add, the result' can produce
many a Sserious mess.

Macclesfield - Wilmslow. All  in-
terested in the formation of a
Rhythm Club in either of these dis-
tricts should contact G. S. Pearce,
“Giranta Cottage.”’ Préstbury. Maccles-
field, Cheshire.
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- — Buescher, Artist Models mod., newly Hohner Zango 11, 41 /1203, puch coup.,

Bp Martin Freres, Boehm, a3 new 2
B; Student Prince, Boehm ayst., as new

Cabart,. Boehin aystem, as new 1
BpSelmét Sterling, Bochm syatem.as new d
@y Sioma, Boehm avstem. as played
at the B.B.C., NEW 2

e © eceecoe *
e coscos =

oo oo

I e
© o o°® ooc® oo

B. & H. (Boosey & Hawkes), Arhstlod
as hew 25
Coan, Artist )(od (: nmrvdlons \hx) 25
Baescher, Artist Model, newly' over-
™ hauléd. with hrown &}
Jstmer, Famous 22 Model, as new, with 2
“new brewn pads 7
Pau Amecican tmadesby Conn) Artist | Estrella, 34 (36,2, wonderiit, aa new
'vlndel newiy plated, hrown pod- like | Atyari, 34 /48,2, wonderiul condition
by 0 | Settimio Sopraai, 34/4%/3, push coupler,
1] } pec.gritle, a Gne altractive nm&mmt 11 0
Cn-lolusm', /48,2, NEW . .. 120
0 | Hobner Vexdi I, 34 50 2, mer. grille. a
wonderful modern design, as oew . 14 10

o
1)

wakes xx Centnry as new .
Conn, Artist Model, newhy plated. new

© po coooeeo © ©

® o0 o

Prench 4avonhnnea as na~

RECORDS WANTED = ~ SITUATIONS VACANT RECORDING 20th Century Astounding
| i
Rate: 1/- per tine. Min. 3/ 1 Rate: 1/- per line, Min. 3/~ Rate! 1J- per line. Hiln. 3j- vo(al D
A . 5 1scover
RIH“R WANTED, Artie Sifaw and Bemny WANTED, boys to be trained as. i . . y
] Goodman  recerds. — HOOPER. 10, | musicians for a staff band perma-| STAR SOUND STUDIOS can mow | —Acclaimed by leading stars.
Northumberland Place. Teignmoutih. . nently stationed in England: age | make limited number of non-Govern- || Disposes of former tediousmethods
su er Instrument ) a between 14 and 18 years: must possess | ment recordings.—London Studios, 17, = o g
p : 2 KreRledks) of: mikic: igood| pavi Cavlendlsh Squaretsw xu (m;gg‘m: Astonishing results in first lesson.
i A " | prospeets of a musical career.—Apply. | 2201.) Broadgasts still recorded al .
BARQAINS I i BANDS VACANT SECRETARY RE. Band Ripon, | Star House, ~Kenton, Middiesex. LeWER AND HIGHER NOTES ADDED
- |l FREA 1 B Nire - | Wil SEta . (ARNoId 6222.) ’ TO ALL RANGES OF VOICES.
. - - BROADCASTING TE
AN Saxes, Clarinets personally tested b LSANEES[ il L O T - m""“cnmuus
axes, Clarinets persanaily tested by etc.;, go ance and swing —Wriie. 1 H
Burton Gillis (late of Heary Hall). WESTON, 11, Harfop avenns S Ws JAZZ PUBLICATIONS RECORDS FOR SALE' || INVALUABLE TG PUBLIC SPEAKERS
CLARINETS. SMART five-piece requires  firsts fraveddl- pecine. Mim I Rate: 1/- per line. Min. 3/~ WEAK VOICES STRENGTHENED,
LAFLEUR B, low pitch, Algert class resident’ engagement. —Full par-| JUNE 1st and 15th Down' Beatl. : Lessons by appoiniment oni
‘ SE’L";:;'; Gaﬂsﬂn:;{lin e éz o || ticulars to Box 2846. Meroov MaweR. | 144 each; American edition. Hot| SWING records, almost half-price, MiISS M. CLIF &
L 1%’3,3 VERSATILE 4, 5/6-piece, danee, | Discography, 15/3; closing down |all bands, 1/9 brand new;: send - FORD,

work, pads as new, in case . 28, WIMPOLE STRESY, W1,

straight orchestra, costmmed Gypsy, | shortly; send stamp now for list of | stamped envelope for list, or call; |

LEWIN, sax. fm-’eﬂng fow pxtch B, net liable service; vacank August &N, | Americam booksand photos of swing | records bought and exchanged.—

petf ] Langhom 1578,
pearl key plates, perfect condition ' i _Gffers, DAWN, 36, Bouverie Square, | stars.—SWANEE, 62, Cross = Rbad, | MORRIS'S, 89, Tottenham ¢middte) .
TRIEBERT Super Bj, low pitch, silver- || Fotkestone. ’ Bushey. Herts. : Court Road, W.1., Museum 4910.
plated, dual barrel, new, sojled, the = [l i
i 1 ' -
A el © T =D BARG/ "ALL ENTHUSIASTIC Guitar.
SAXES. ists,Mandodfinists, and sther

ORDER Y POST WITH CONFIDENCE

SPECIAL DISCOUNT OF 5% TO ALL MEMBERS OF OUR ORCHESTRAL CLUB
GUARANTEED TO BE [IN PERFECT PLAYING ORDER
_YOUR PRESENT INSTRUMENT TAKEN IN PART EXCHANGE

Mours : Mon.-Fri, 9530 Sais, 8 1. 5 ) Teie. = Temple Bar 9351.

stringed-instrument ‘Fans.”
should follow the lead of famous pro-
fessionals who find * Cathedral ”
MONEL Strings- dependable,
.durable and unegualled fora good
performance. Send today for your
copy of Professional

CONM, latest alte, s.p.g.b., low pitch,
hand -eagraved, patent F sharp, trill
G sharp, patent coupled F sharp and
G sharp, movable thumb rest, Conn
brown pads, in case . £3

SELMER Super, latest, low pitch, sand
blast, silver plated, gold plated key

f
work, hand-engraved, padq and £ s 2 s . 2 Catalogue to :—
eiied condliee SNl 2 37 10s. DUPONT, Artiste Iical Model & | CONN (Tenor), gold-plated, this CABART, Bochm Bj Clarinet, CATHEDRAL STRINGS Co.
BRUNSWICK Tenor, s.p.g.b.; complete {Alto), nickel-ptated, peart keys, saxophone has been used but is 17 keys, 6 rings, begutiful tone, Monel Works, 130Shackie-
in case, excellent order ... 18 Gns. ebony rollers, as new, spfclal 17 17 in perfect eondition, witl pass the 456 very quick action, will pa:s an; 1515 well Lane, London, E.3.
PENNM Tenor, absolutely new, s.p.g.b., bargain bmost exacting test . . test e@f*hone - Lt 7714)5.
peart keys, in de luxe case, complete - GIBSON GUITAR L.4, the model
QUITARS £37 10s. cash SELMER(Tenur),balancedaction. ’ with a cutting tone, elevated
- 4 DENVER (Alts), laltesi model, quadrnple, silver-plating, hand- hnger-rest, adjustabla bridge,
EPIPHONE, Blackstone Model, little frosted stlver, gold beit, pearl burmished keys, every preseat-day ‘r‘:fnd soundbole, sunburst finisk 35 0
used, originally 24 Gns., in handsome keys, full cange, top F, low Bp, {improvement -included in this i A
case . 12 @ns. cash roftet keys, condition as new .. 21 10 instrument . .. .. 88 O|APEx BASS DRUM, 28 x 15, .
GIBSON L1, new, soxled complete in o i natural finish shell, black hoops,
o ANO ACCORDIONS e = [‘r L e il i I s Sy O Really Good and Expérienced
X v g ACqUeT SU dance modet, bigh -
SCANDAL VIBRANTE 3, new, 120 PEEMER AT e T S iteh, Slis. an st RIOSA, 34 piano keys, 80 bass SWINC DR
luscosg Ar_pomes, keys, i iyl replated, trown pads fitted, full ment for the discriminating ke, ihreg sets) reads, foctaver ., filn UMMER
R:?!séocgmple:ie Luxe Model, bi: ks 3 b range, pearl keys; secore this player .. 10 10 | coupler, as new, bargain Good reader, just discharged, recupera-
uper de Luxe Model, black an By o - .3 0 = 2 , |1 ting; will accept work in any Town
gold, Tt soiled, periﬁct‘co'ndxuon, _ bargal . N}oxkcu TRUMPET, siiver- ?aﬁs’f-‘"l:,{” ‘Z.'S{'J’miﬁfir 5 | or at Séaside. Afternoon or e\y,emn,s
©20 basses, 41 piano keys, in case, plated,gold bell.streamline modet, 55, 3 ces, na 21 0 content with even 3 or 4 weekly
complete, a real snip ..  £90 cash complete in piush-lined case ... 12 12/ coupler, Splendid condition ... Very good standard assured, audition
30 other modelsin stock from 12 Gns. PAN-AMERICAN (Alto}, lacquer, HOHNER VERDI M1, 41 piano given. —Box No. 1031 c/o MELODY
L) upwards every possible  tmprovement, DEARMAN SUPER TRUMPET, + | kevs, 120 basses, 340ices, push-in MAKER. ’ g
DRUM KITS, Krupa style, new, slightly used,  but ia excellent 31 10 silver-plated, gold bell, peart vatve coflp.ler ste‘el, 3 > e
28 < 15 Bass Drum, chrome 14 x 5% p[aymg condilion tips, slide change to A, two water / nacrolaz;ue casing, full tone 21 10
:Eiekl)mné, 2_§g;mbaf.ls, PBd;Z:,, Stéad, keys, plush-lined shaped case ... 14 14 RSO T - EQA RN BIG MONEY
acerwiind £ finie Casn Antos DALLAPE, special model, 41 RSP U St WRITING -
crat, Beverley makes. r SELMER (Tenor), saper modet, METAL CLARINET,silver-plated, piano keys, 120 basses, 4 voices, explains how. 16 000 w'ni 60 It
Tunable tom-to%ns 12 in. .. 4} Gns. all keywork 11 gold plating, pearl Albert system, no pame, low push-in coupler, selected hamd- Success Seerets emw‘:, ; B. g
Ditto igin. ... 5Gns. tips, ~ebony roflers, beautiful o | f;‘:ﬂlm““d""’" 25 0ol wiaRy | - e fiRgHCE reEdgical insiTlmewIEY WHEELER. 7. LINKS VIEW, N.10
White or Black. engraving l eap o o stage work 0
Also  Bargains in  Double Basses, .

Trumpets, etc.

ARTHUR DAY & SONS LTD., : — — -
. MUSICAL SERVICES  INSTRUMENT REPAIRS
15-17 UPPER -EEORGE ST. Ra‘;fi:S 1/- per ilne. Min. 3/~ MRLitSeICJf:\Te§lnYEVAnE\fnTEE _Rate: 3/~ per line. Min. 3/-

LUTON x

i ~~Pi 23 b irs;
"Phone: LUTON 481. DS P e e AiS | WANTED, violiniste, 'colliste and | “ATMO-PROOF” DRUM HEADS
Finest work. RIGBY ARONS, drummer; doubhng preferred. perma- GUARANTEED unaffected by tem-

VIOLIN RHYTHM|

The only” heok of its kind ‘on-- Nlodern
Reythmic V\n in playing.
KEITH PROWSE 4 LTD..i2-4T POLAND ST, JONDON, X ¥

TUITION WANTED

Rate: 1/- per line. Min. 3j

tiens..
1 nency; commencing Sept.—-Box 2843, [ perature or dampness. 509 tone
1, Offiey Road, SW9 (near Oval}. Moy MG Ee improvement.—Send hoop wu’h 1476 Tel;fnsssoe?cs tgnJ E;ar%;\;gg%ed—
BARGA'NS ' PI1ANO FORTE accompaniments to 55, Victoria Road, Keighley, Yorks.| mim Park, Brixton Hill, S.W. 2. o8
3 - arranged to melodies, and music LADY musicians wanted; pianist,
“ Ajax ”* Bass Drum, glit. gold orchestrated {ram 2 - by tady. Lyrics | accordiohist and saxophonist; urgent. 5
- gold, t.—Box 419. M v MAaxes. - :
283 g asmen L T g1p o SEROK S Eeey Tast kel | TUITION SITUATION WANTED
[ 1 0 H H ) 3 . ' .
Ajax Tunable, glit. silver, s SRIDOSCH. WANTED, alto and temor saxes, Rate: 1/- per fine. Min. 3/- Rate: 1/« per line.” Min. 3/«

16 in., two heads . £6 10| Leven, Hull, Yorks.-——Musical Settings doubling. ladies. — Term3, GYPSY

Winsor Bass Drum, black, 28 x 1 29 0| to Lyrics, Revisions. Orchestrations. N
Double Bass, four string ... 5 £10 0 — - DAWN, 36, Bouverie Sguare, Folke-| MAKE MORE MONEY. —Red hot OWING to loss of business through

G.E.C. Microphone and stand ... £6 10 RED HOT sax playing. yours for only | slone. sax, trumpet, cornet, clarinet, trom- | enremy action, I am desirous of taking
“Saimer> Balanced Action Baritone £30 0 21/-, by latest improved postal course; botte or accordion playing. yours for | up employme&t late of 135, Anlaby
write now and increase your income WANTED, F.C. tenor sax. Ernielenly 21/-; send now.--SECRETARY, | Koad, Huill.—All communications, C.

GEOQO. TREUTLEIN, right now. —JACK JACKSON, Brox- | Boole write in.—SAMMY ASH. Rex|Broxholme House C.C.. Reddenhill |McDONALD, 75, Mea®owbank Road,
11, CECIL ROAD, PETERBOROUGH.| holme House, Reddenhill, Torquay. Ballroom, Cambridge. Torquay. Hull.

¢
v
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THE MELODY MAKER AND RYHTHM

B. & H. 32’ ALTO SAXOPHONE,
low pitch, sriple sitver-plated finish,
engraved bel, gold_bell. body frosted
silver, full artist, brown waterproof
pads, excellent condition, complete in
‘case £28 10

CONN AL’I‘O ]nw mtoh. full system
S.P.G.B., pearis and rollers, brown
watemmof pads, excellent condition,
complete in cave £37 10

MARTIN CLARINET, Jow pitch Bb,
Boehm system, good condition ;

£10 1¢ 0

NO NAME CLARINET, low mu:h C,
Boehm systesr, wood, mnice ]
dition .. 10 [

MELODY M.AKEB. TBUMPEI wilver-
plated, shd¢ chauge, twin water Fevs,
very good mnﬂémm. complete w xth
three muutes in cose .. £6 I7

NO NAME COE ANGLAIS, low mtah
antomatics, - wood, nh.wd Eeywork,
oomnplete in fitted case . £12 0 0

ANY INSTRUMENT PURCHASED FOR
‘CASH OR TAKEN IN PART EXCHANGE

W.PUMFREY L.

92/4, STOCKWELL ROAD,

LONDON, S.W.9.
Tel. : BRIxton 2605, .

BESSON

“Famous for Brass™

WILL BUY FOR CASK! |

SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES,
DRUM SETS, ETC.

Write, or send instrunient to —

BESSON, oept. Lw.c.,
Frederick Close, Marble Arch, W.2
Tel.: PAD. 7686.

1

Change of Address

ALEC ALEXANDER

has now removed 10

11, MORTIMER CBESCENT,

MAIDA VALE, N.W.6.
Telephone No.: MAlda Vaie 2206.

1 am stili providing bands, and
have several small unils now
playing in the West End.

Now appearing gersonally with niy quarietie
“THE RADIO ROYS”

at The Park Lone Club, W.1.

AIIcorr;s.1011,MonimerCrescenl,N.w.e,p1ease

Band Bookers’ Guide.

New rale {0/~ per single column inch

"FLASH"...

DENNY GERRARD'S

BAND ARE BACK |

IN " SWING™
Engagements—

. Manager 1, PARK HILL, S. W 4

Book gour next
Band througk...

ARTHUR FORREST

“THEY'RE THE TOPS“-
ANY SIZE SUPPLIED. LIB. 1528.

INSTRUMENTS FOR SALE

Rate: %}~ per line. Min. 3/

DRUM BARGAINS!!
FULL supplies in stock at LEN |
WOODS, New address: 59, Frith
Street, W.1. Same °'phone number as
befqrer -Ger. 1386. No H.P. terms.

BEST QUALITY - Sidedrum Heads,
15/-, 17/8; white and transparenf calf,
£1, including lapping- Same-day ser-
vice.—LEN WOOD, 59, Frith Street,
W.1.

DRUMMERS!! HICK@RY STICKS
RED End “A” and " B,” 5/- per

pair.——ATMO-PROOF, 35, Victdria
Road. Keighley. -
CHINESE tom-tom, .real” native,
10-in, 25/~ 12-in. 45/-, 15-in. £3/5.—
LEN WOOD, Gerrard 1386.
TUNABLE Tom-Tom. metal rim,

14 x 12, white, 45/-—33, Hartham
Road, Toitenmham, N.17.

CHINESE swish cymbals, 11 in., 25/-.
Chinese wood blocks, 4/6 and 56
each.—LEN WOOD.

LEE ROY, on leave July 26-Aug. 2,
sells for cash Conn alto, £26; Selmer
tenor, £28; Boosey clari., Boehm, £8;
3.V. major 16 watt amplifier, £18.
100", perfect.—103," Cavendish Avenae,
Harrow. . (Byron 2716.)

{ Krupa cymbal holders,

¢-118,

TRUMPET, “ Dominant,” Bb sil. nm
low pitch, ds.uce model, in case £7 7
RUMP, © Wizard,” sil.-ptd.. Bp,

pitch, dmlce model,
£7 7s.

CLARINET, “ Budsson,™ Roehm systen,
Bb low pitch, perfect, in case  £14 14s
CLARINET, “ Buisson.” Sax Fingering,

10\v
as new, .in ca-e

Bb, low pitel? as new in de luxe

.. £12 12s.
. Bb, high mfch gimple system,

ideal for Beginners, perfect order
£2 19s. 6d.
CLARINET, *“ Selmer-Console,” Boehm
svateni. Bb, low pitch, perfect £12 18s.
SAXOPHONE, -'Lenor. low pitch,
“ Bioma

as new, in case £30

G. SCARTH,LTD.,

ITS A CARTH BARGAIN—IT’S GENUINE

| ACCORDION, * Settirmio-Soprani,” 120
bass, late model,
push cou)nler as ew, inuse o

ACCORDION. " Babwner,” Verdi 11. model,
| 80 hass. r-erfu.t in cave £14 14s.

ACCORDION, * Go-apecrativa.” ruper de

Tuxe. 140 bass, 5 voice trelide. 6 voice | ARRANGING, ﬁrmm,er -Aid, Ia«ﬂbs 3/2
ALTO SAX..

Crossman
£58 TRUMPET Louis

| - bass, treble and bass coupker, ull pearl,
| stage model, absolutely as new, in |

| case p :
* Hobper,” Verdi |

green peurd ﬁmg. PIANO. Transcription

ACCORDION. Improvising and Armngg\/gg

THIS WEEK’S MUSIC OFFERS. i
Athum Ne. 2 i
* Some_of These Days,” ~8t. Louis
B]neﬂ Ete.) 2/8
Books I and TT vy Sedion. Fach
‘Ups and Downs,” T
Annstroué
Album . . 2/8

PIANO .ACCORDION,
lavest model, absolutely as
22

II1.. black,
HEW, i CaRe £2
SOPRANO SAX - 4ivert.” Bb ow pitch,
silver-gplated. full range. re-padded
£8 Bs.

50 PROGRESSIVE DRUM 1 |
RHYTHMS. - RAY BEUDUC.
£1 POST FREE

perfect, in case

Ji
silver-plated, ré-padded, etc., | TUNABLE TOM-TOM, 12 x ld white, | Instruments Taken in Part Exchange or

I double-headed, hraud new

55, CHARING CROSS ROAD, LONDON, W.C.2.
Next to Leicester Sq.Tube Station. Open Daily {except Sundays)9-60.m

Bougbt for Cash.
GER. 7241.

|

INSTRUMENTS .FOR SALE

INSTRUMENTS FOR SALE

Rate:

INSTRUMENTS WANTED

drum, temple blocks, two 12-in., two
10-in. cymbals, foot and hand choke

cymbals, fast foot pedal, sticks,
| brushes, tambourine, castonets, |
maracas, <omplete in black cases.
exeellent condition, £25—TRICKER,
23, Riddons Road, Grove Park,
S.E.12.

FONTANA p/accordion, 120 bass, 41
treble. as mnew, £25 or nearest.—
SIRRONE, 12, , Greatheed Road,
Leamington Spa. P -

RHYTHM brushes, 7/6 pair; 14-in.
Tunable Tom-Toms, £3/15: holders
with b/drum post, 8/6; console kit, 22
gns., others, full size,

high 10/6, standard size 7/9; E flat
Lafieur clarinet case, 3 gns.—
Longwood Gardens, Ilford.

DRUM kit, full size, with eflects,
£14; others at £18 and £20; col-
lapsible kit, £24.—LEN WOOD.

Itrap table. pedal Tom-Tom, etc..

. < ”

TRUMPET,
good condition,

H,awm

€530 BREWSTER |3

{165, Ennismore Av-emue Greenford.

CARLTON * Silver Butterfly Wing
dritm outfit. as pew, snip, £45 Good
accordion or amplifier 4aken in part
p]ayment.wss. Wesley Avenue, Houn-
slow.

COLLAPSIBLES! 28 x 15 Silver
Flash. with case, £15; m white D. T
£14 with case. Your bass drum taken

in part exchange. —LEN WOOD
iGer. 1386, S
KOREAN Temple blocks. super .

quality. red and gold, black amg gold,l

or. white and gold. 45/- the set;
holders, 3 - amg 4/- each. LEN
WOOD. .

DRUM KIT. ba\ druam ﬂxax 14 x 10,
snare drum. Temple blocks. cymbals.
£25.
—WQOD, 47. London Road. Braintree,
Essex.

| Northolt Park.

Rate: d/- per line. Min, 3/~ 1/~ per line. WMin, 3/~ i Rate: 1/- per line. Min, 3[-
0 - 1
i ! | WANTED urgenfly, 50 msiruments
GLITTER silver «cbnsole outfit. 24 x 12 D.T. AJAX ebony bass drum. : for a large gandv £.xe8, clz?r’fnets 1
Beverley console and goose mnecks. full {aS DEew, with SPUTE, £{>—LEN WOOD |m~umpe§5 trombones. a good guitar, |
size  collapsible drum, deep. snare |~ & Boehm flute, an oboe, drums and

eﬂ‘ects, a string bass. State prices.— ||

Mount Hill Avenue Old Stratiord,
Bucks

i B

WE BUY' FOR
CASH

SAXOPHONES, CLARINETS
TRUMPETS & TROMBORES
DRUMS
STRING BASSES
PIANO ACCORDIOHS

Please write or send instruments to :—

BOOSEY: HAWKES

295, REGENT STREET, w.lf

(Prof. Dept.)
"Phone : Langham 2741-2746 (6 fines). |
MANCHESTER : ALDERSHOT:
93, Oxford Road. 45, Station Road.

‘WANTED, a good allo sax for cash,
Selmer, Buescher. Oonn or other.
make, and a low-pitth B flat clarinet;
approval full deposii.—Box 2826,
MELODY MAKER.

ENGAGEMENTS WANTED l
Rate: 1j- per line. Min. 3/=

ALTO SAX. doubling_good vielm, |

free for gigs.—JIM TRAILL. Prospectl

4675
GUITARIST, experienced, |

young

| exempt. Read, busk. gigs. Perm.-- |

PETER 'GOUGH, 30.° Petts Hill,

DOUBLE - BASS. voung, discharged
Army, finishing with famous band (at\
own request) August 2. Exp. danoce,”

stage, broadcasting. —STONE, this, Vlg» 1

toria, Burnley; next, Grand, Bolton.

T

Cash Waifting
Send us full porticulars of your

SAXOPHONE

TRUMPET

TROMBONE

CLARINET

STRING BASS

DRUM KIT or DRUM

PIANO ACCORDION
Price required must be mentioned,

or send instrument direct.
Mondays to Fridays 10.30 1o 4:3¢ p.m.

Closed Saturdays

ALEX BURNS Ltd.

116, Shaftesbury Av..o Piccadilly,

SPECIAL BARGAIHS

SAXOPHONES
Yark Soprano, Rp. 1 p.g-h..
Buescher Alto, strught model Lp.
Hawies, C Melod plated, 1.p. ..
|Savana Alte, newly .p.g.b.
Le Grande Alto, lp s;p,gib good con-
dition .. . 21
Hawkes Alto, 1.p.. b., perfect
Pan American, Baritane, luc., 1.p.
King Alto, lac., L.p., perfect
1 Pennsylvuu Aito. Lp., s.p.gb., ex. cond a0
Lewin Alto, I.p., s.p. b perft. con . oR

dded, periect
a gnip

Conp Alte, e.p.g.b., Te:
Melmer Super Alto, 2p£.b.,
f Pennsylvania Tenor, new, .p.g.b.
Seimer Adolphe Alto, newly lnc. a2
Adolphe Tenor, 1.p., 8.p.g.b., mew condt
Conn Alto, 1., lac., like new 3
| Belmer Buper 'l'nnox, plated, perfect
Buescher Alto, lac., 1946/ a8 new
PETS
Courtois Cornet, plated, no case.
Bourdon, h. & L. plated, good coudition

[ Ticer, s.px .
Jedson, 8.p.2.b., A change, litile used 50,
Besson’ Bp ComeL 5.p., averhauled .
B.EF.sp, b &l, mice condition
Monarch, lac., a8 new, good tone
Manbattan, h. & 1.p., lac., new outfit
Comet, 5.p.g.b., new outﬂt .
Manbhattan, h. & 1., Ap&.b., like new
Nat Gonella ‘‘Broadwey, "h & 1. lac.,new
Paal Csvaux, 8.p.g.b., de luxe model
Premier ‘¢ Ace,” 8.p.2.b., soiled only
King Amenm B nndaxd. sp.gb.
Besson, * Proteano,”1.p., lac., a8 new.
Besson Trampet Cornet, la v
Cong, sp.g.b., Lp., med. bore
| Buescher, 1940, lx\cl new
od:

I [
WD DN ST

-
®

g;;{;ﬁﬁﬁ;w@umth
3=
nen

3
King Silvertone, as plnved b) Gonella
McQuator, Zigey Elman, etc. .. 50
TROMBONES

Conn, Ly., lac., perfect, key C ..
Lew Davis, speclal new lac.
Bnescher, L.p., 8.p.g.b., perfect
Lew Davis '\ Auto ¢ Luxe” &k
copper bell 0o
Selmer, 1.p., lac., a8 Dew
Buescher, 1940 model, hmc temﬁc oner
0lds, brand new, lac. 42
King Silvertoue, Dorsey model new
CLARINETS
Mahillon. A., simple gystem, high pitch.. &
Buffet, hxghprtch sm. &vs., Bp, no case 5
B Besson,Lp., sim. sys., Bb, 1o case 7 10

LEW DAVIS

E Frontalini, Slage Mod., 4 couplers, effits. V3 10

{ Seimer De Luxe, new, 2 controls.

LIFE T0 NEW REEDS
LIFE TO OLD REEDS
This tm!: amazing prepasation, finully de-
veloped by the et ludxnutories in the
workd, it warth its v«elg: in gold. Three
** REEDEXED * Reeor will lusl ax Jong or

LONG

]
1
3

Dere, L.p., Alb. sys., Bh . ..
Cabart, Bb Lp.. Boehm, overhauled .
lmernauonal Bh, Boehm, 1p* .. .
Buffet, Bh, Boebm, i®p., slight crack ..
FIANO ACCOEDIONS
Electra, 12 bass, as new R
‘Geralde, 48 bass, § voice, 4:oupler mw
Alvari, 80 /2 /34, Liack, a» mew . 173
Hohner, Verdi III, 120 /3 /41, mupkr
Ladies’ Model, 60 baes, 34 p.k., coupler. .
Settimio Soprani Ravenne 48 /3 /84, new 17 10
@asali, 120 /8 /41, specw) model, coupler 19 10
Crueianelli, 120 /3 141, Anto cougder, perft. 19 19
Hohner ** Tengo,” 120 /3 M1, cplr., perit. 20 0
Sett Soprani “ Rialto,” B0 /3,41, conpler 21. 0
Casali; 12074 /41, black, excelleni condt. 21 10
.. 2115
.. 32 10|

Matellz, 120 /3 / Al Anwooupk.r new
Hokner, ** 1055,” d-voive coupler

ELECTRIC HAWAIAN GUITARS

{No Ampiifeén), phrsh tmed ofe extra

Double Neck, 16 wtrings. 4 controly oo

No Ampliﬁer), plush-lined casc, extra. ,
GUITARE

Spanish Guiter. cedarwood, new

Spanish Gaitar, goou condition case

Bpecial Model, pearl inluy, new . .

Harmony, U.| S.A littde used, F holes .

Aristone, spec. mod very lttAlve used ..
Paragon *‘ De Luxe,” siniost new o
Epipbone ** Bpartas,” bd. new, value £40 27
Epiphone mdmy. bd. pew, cave volled 42 0
¢ De Luze,” brand new 756

lougen than 301 luvest m oA
bottle. 2.8 pur butii.

Postage 0. extra
SAX MOUTHPIECES
1

3 [

CLARJNET

Vocalone Streambine tvar. lays)
ALTG

Syecial Plastic Model

Vocaltone Streamlipe. (var jowe lawn)
TEROR

JOE CROSSM.AK h.uwub Jaye)

GEORGE EVANS .

112

012
117

286

coce #e o R

(]
g
2
2

SHOWROOM OPEX SATURDAY MOENIRGS I

Deposit’ will Secure Your Iestroment. Ko Hire- |

Porchase Terms Avm}nme Tet ‘Exchange.
Pl - Tem. G562,

1l
U

DRUMS —EITS
Autoerat, bd., white. «d, trapiable,
blocks, (,har)ermm foot, p(sdnl choke,
cymbal, ele. N~
Swing King, lud whibe, pre-uﬁ sd
tunable tom—tom, cymbulﬂ wuud
Vlock, pedal, etc. = .24
Prbiessional, black, bal., Tail avd
silver temple block cynﬂs‘uv wood
bigck, cowhell €lc.
Larlton, black b.d., Frice s.d., 1-4 m ‘bnm
adle Tom-Tom, R«wtcx Tinsl, cvmbal
arm, Krope style pedal, hl&'ks, ete..
g BA!

33 15

Danee Nodel. 4-string, woi!ed only

Spec. Dance Mod., hardly used.

Bawkes, orch. el fine instroment |
AMWPLIFIERE

Webster. U.8.A., a.c., single vphr., 8-waty 22 10

With hand mic. (stand exirs 30s.)

Melody Maker, ~ Twin Speaker,” gxulew 82 10

Troevoice 15, <., d.c., new

Selmer Porta 30, suber job, universal . 55 0

Every instrument complete with cane unless

otherwise stated and m pertect playing condition.

INSTRUMENTS FOR SALE

Rate: 11~ per %ine. 'Min. 3/~

CHRISTIE dlto sax, silver platedas
low pigh, top F, £14/10; Lafleur ditto,
£16; enver tenor sax, s.p.g.b., low
piteh, Aux. F., etc, £25; Guenot
| trumpet. s.p.g.b., £6/10;, Manhattan
trumpet, s.p.g.b., £7/105 French B flat
clarinet, low, wood ‘Albert 142, £6/5;
Buisson clarmet B flat, low, wood,
Boehm, £11/10. Many accessories in
stock. Selmer tutors, sax. clari,
trumpet. trombone and flute, 4/- each;
Bob Miller’s tutors, Hawailan guitar,
Spanish guitar, guitar chord shapes,
276 each, piano-accordion 3/- each;
Van Epps’ tutor, 7/6; solos, 5/-
Saxophone reeds, tenor 9d., baritone
10d, Reed -wallets, 2/6. Guitar
strings, .etc.—Write, sSYD HOOPER,
10, Northumberland Place, Teign-
mouth, S. Devon. .

low pitch. B flat, in
'HUTCHINS,
Dagenham,

TENOR sax.
excellent condition. £18.-
127, Hunter's Square,
Essex.

BUISSON B flat Boehm system
clarinéet, new 1941, perfect, 12 gns.-
382, Stroude Road, Virginia Water,
surrey.

|
|
|
i
i

INSTRUMENTS WANTED

. Rete: /- pcr din.. Win. 3/-
SAXOPHONES, clurinets. saccor- |
dions, etc., purchased Jor CASH:
cheque by return. W.
LTD.. 92-04. “Stockwell Road, S.W§.
BR]xtcn ‘2605

’Phone

DPON BOWLES

WANTS drums, saxophones, irum-

pets, accordions, clarinets, guitars,

string basses. Top prices paid. Free

collection.—'Phone: CROydan 5224, |
288. High Street Crovdon -

WANTED FOR GASH

DRUM Kits or separate paris
urgently wanied © for Forces order.
Send particulars or insiruments o us,
We pay carriage. Best prices given.

Open from 930 1ill 5.30, Saturdays
jncluded. — LEN WOOD, 59, Frith
Street, W.1. GER. 1386.
ORCHESTRAL conicert pmcolo
Boehm. H. DODDS, Cleveland Street,
Doncaster. B —
WANTED, sax mouthpiece, C

melody. new or secondhand. —Write to
10, Hollvbank Grove, York.

ENGAGEMENTS WANTED

Rate: 1/ per jine. MWin. 3/-

WALTER HARDING,
PIANIST now available for gige;

PUMFREY. | car and Lbrary—Phone EROSPECT'

53‘12

PIANIST
BOB BATLEY. Rodney 4787.

SAX. Small library.
BENNETT. 41, St. John’s Villas, N.19.
TRUMPETY wishes for evening gigs.

2 or busk. Exempt.—C. MOSS,

- {123. Vassall Road, Brixion, 5.W.9.

| siraight.— GEORGE,
| Road, W.11. .

TENOR, Cello. eic. All lines vacant
27th.—§\()STER 310, Horn Lane,
Acton, W.3. {Prospect 4675.)

84,

Cerrard 37 LONDBN, W.1 I

Write to-day

for lapes PROFESSIONAL
catalogues

showing all PlANO KEY
.;\t mofdzls. and

ost Tee

from che BUTTGH KEY
Wholesale

Distributors: M 0 D E L s
J. & A. MARGOLIH we. o

Temporary Address:
COPYGROUND LANE, KIGH WYCOMBE, Bucks

1.—All advertisements are accepted |
subject to the *‘ copy ”° being approved
by the Management. 2.—The Manage-
ment reserves the right to refuse to in- |
sert any advertisement, even though
accepted and paid for, and to make
alterations necessary to the mainten- |
ance of its standards. 3. The §°
Management does not undertake that |

| KINS.
'Mlmms Hatfield, Herts.

SWING VIOLINIST doubling TENOR | |
Good busker.— |

ALTO SAX reg. gigs. Dance or |
Pormbenol

the Adverfisement will be mserted or |
that it will be inserted on aﬂy specified |
date or dates. 4. Cancellation or &
alleratlons of ““copy ”’ must be received
at * The Melody Maker’ office. not £
later thah Tuesday mid-day for the
issue of that week. 6. ANl orders
and contracts are accepied subject to
canceliation by the Management
without netice.

!nmuumj!!

ENGAGEMENTS WANTED

Rate: 1/= per lide, Min. 3/«

DRUMMER free for gigs. Own cer.
10 years’ experience.—FRED JEN-
19, Parsonage Road. North

TRUMPET, Ist, terminating tat own
reqguest) with fa,moux band on Aug. 2,
invites first<class offers only, youmng,
| exempt: - fully exp.; danoe, stranght
stage, broa,dcasstmg.—BHJL MITTEN.
This week. Victoria Theatre, Burnley;
next, Grand, Bolton.

FOR SALE @

Rate: 1/« per line. Win. 3/«

DRUMMER JIMMIE COLLINS.—
Gigs or perm.—8. Elsrick Avenue,
Morden. {'Pheone: Mitcham 4220. )

ALTO CLAR., Barilone Vocalist
wants gigs. LATH M, 28, Brook
| Avenue, Wembley Park. (Arn. 1590.}
4.: DANCE DRUMMER requires gigs.
Own car—NAT NORMAN, 1/434, Seven
';Sisvers, Road. N4,

|%“EARN TO ORCH

in ‘15 simple iessons personal
pro. arranger,

Send. Stamp,

SECRETARY, 4¢€,

ESTRATE

y supervised by Join the

LYRICWRITERS! COMPOSERS!

“ Songwriters'

Club,” which offers

you assistance and advice for publication.

Milton Avenue,

BARNRET, - Herts.

ALL records shown in rhythm style
‘books 1 and 2, also HM.V. swing
music. including special issues—
Obtainable at_J D. CUTHBERTSON
AND CO., 226-28. Sauchiehall Sireet,
Glasgow, C2,

WANTED

Rate: 1/- per iine. Min. 34-

BRUM kits or parts bought sold,
exchanged. —KEN STEARN, 115, Long-
| wood Gardens. Ilford. Val 1528.




What's Happening in
the Mi

by FARRY

*#

‘ Midlands news in the
*M.M. these days.” This gques-
tion, typical of many in the
same strain which have been
put to me recently, both in
letters from absent musicians in
the Forces and in conversation
with those who are still left at
home, has caused me to reflect
as to whether I should feel
sorry or honoured.

Sorry that I have not recently
been able to keep pace with the
local news, or "honoured that
someone, at least, does read it
when it is published.

Tnese are trying times, how-
ever, and I must confess that
“Going to it”  for approxi-
mately seventy hours each week
is hardly conducive to the task
of keeping pace with the move-
ments in the local dance music
world.

During -the past fortnight,
however, I have been making a
special effort to get the lie of
the land, and here-.are some of
my gleanings.

DERBY

First of all I ran over to
Derby. to find that everything
there was still going in apple-
pie order. On a broiling Satur- |
day evening, everyone at the
Plaza Ballroom was doing his
utmost to ensure that. the
weather did not get the best of
the argument.

Proprietor Sam Ramsden was
setting the example, clad only
in sports shirt, flannels and
sandals—the Commanders were
all coatless — whilst  Billy
Merrin, apparently fighting a
battle between dignity and com-
fort, had compromised with
cricket shirt .and blazer.

Mr. Ramsden's only news was
to the effect that business here[
has “ never been detter fsihge;
the place was opened "—in (-
self a distingt compliment t¢ a
hard-working leader and band.

In common  with  most
leaders in these times, ;‘Bil_ly
Merrin’s chief difficulty is in
finding men to replace those
called to the Services.

Not one member of the band
which he had at the commence-
ment of hostilities is now in his
service, and that very night alto
Ronnie Bradley was leaving to
join the R.AF.

The only other ffem of news
from the Merrin camp was to
the effect that Rita Williams
had just celebrated her sixth
year -as vocalist with the Com-
manders and her twexty-first on
this unhappy planet.

LUCKY 13’s

Having chosen the thirteenth
day of the.month as the one on
which to make her arrival, her
defiance of superstition was
amplified by Mr. Ramsden and
the patrons of the Plaza, who
presented her with a birthday
present in the form of a cheque
for £13 13s. . . .

Whilst in Derby, I took the
opportunity of dropping in at
the Railway Institute to look up
the boys of that well-known
contesting outfit, the Mayfair
Super Band, one of the few
local semi-pro. outfits which
have defied everything and
kept going. Naturally, the per-
sonnel has changed consider-
ably, and here is the present

line-up :—
Sagwrer Syd Arkell (piano and
lea ;. A/C Pat Murfin (drums):

Norman Keen (bass); Horace Ward
(trumpet): Eddie Jepson (trombone);
Frank Sharpe (alto); Bob Butcher
¢(alto and tenor): Harry Hopkins
(tenor): with all three saxes doubling
clarinet. .

Pat Murfin, Syd Arkell and
Bob Bltcher are all in the Ser-
vices. and the last-named, who
was formerly.a Johnny Rosen
man, has written some splendid
arrangements for the band’

E don’t seem lo get muchintricate stuff, but well within

chum in the person of Walter

-frequently amongst the prize
winners as trampet lead with |

-band, the New Ambassadors, at

I heard several of these . . .

dlands
PPELLOWS

the range of this capable band.

Popping over to Iikeston,
Derbyshire, the other evening,
I met another old contesting

Aldred, who a few years ago was

Fred Poynter’s Band, of Heanor,
Derbyshire.

Walter now- leads his own
the Co-operative Ballroom,
Ilkeston; which spot, by the
way, although only opened since
the war ‘begah, has already
proved its worth by housing
recorc, crowds for both Nat
Gonella and Biully . Merrin,
attractions which were pre-
viously beyond the capacity of
any hall in the town.

The new Ambassadors line up as
follows: Maurice’ Mathews (piano and
accordion); Harold Naylor (drums);
Tom Draper (bass); Walter and Eric
Aldred ({(trumpets). Joe Stevenson
(trombone); Sam Aldred (alto): John
Aldred (tenor, accordion and piano);
Peggy Hancock and Dolly Lee
(vocalists).

An interesting feature con-
cerning this band is that all
four Aldreds are brothers :
which reminds me of anothey
“family ” outfit which I re-
cently came gcross in Bulwell,
Notts.

This band, styled as Mrs. Cox and
her Boys, is made up as follows: Mrs. |
Cox (piano and accordion); Colin Cox
{(drums); Eunice Cox (alto, clarinet
and fiddle); Bill Sealey (tenor and
clarinet); Ted Osborn (fiddie).

NOTTINGHAM

In all senses of fhe word. Mrs.
Cox keeps a maternal eye—and
ear—on the progress of thirteen-
year-old son Colin and daughter
Eunice; the .latter who,
although only sixteen, is already
the star “ man ” of the outfit.

Family bands are no war time
expedient with Mrs. Cox .. . she
confesses that she has heen coun-
nected “with outfits of this
description all her life, com-
mencing as a girl of thirteen
with the leadership of one
which contained her father,
brother. uhcle and cousin.

Nothing much has changed
recently in Nottingham, except
the personnel of the‘ bands.
Les Thorpe is still at the Palais
de Danse, and Rube Sunshine
at the Victoria Ballroom, and
both are having a tremendous
struggle to keep their bands up
to strength.

For instance, Sunshine was
last- week just congratulating
himself upon having solved- his
tenor problem by fixing [Bert
Humphries, a George Elrick
man, when he was immediately
faced with the task of finding
a second trumpet to replace Al
winnat. who had his papers for
the. R.A.F.

In passing, it is interesting to
note how the Victoria Ballroom
is rapidly becotning a rendez-
‘'vous for musicians serving in
the Forces. From time to time
one runs across the big names
of the profession there, and
onty last week-end I had the|
pleasure of meeting ex-Roy Fox |
pianist Cpl. Jack Nathan and
A/€C Syd Dean, who had his
band at the Astoria Dance
Salon, both boys now being in
charge of R.A.F. station bands
“somewhere in the Midlands.”

I imagine that our meeting
turned to our mutual satisfac-
tion. For me, at least, it solved
a problem I had been “set of
recommending “ something good
in bands” for an important
local social event.

Admirers of that now famous
Service band, the Blue Rockets,
now stationed at an R.A.O0.C.
depot “in the Midlands,” will
be. pleased to hear that they
have been fixed by the B.B.C.

«Cheshire at Warrington

for a regular series of fort-
nightly broadcasts.

Lincoln.

¥

North Britain Final:
Full Report

' JUDGES’ REPORT

Adjudicators: Messrs. © Joe
Kirkham, Eddie Macauley and.
Edgar Jackson (president)

WINNERS
R.AF. WEETONIANS

(Three saxes, two trumpets,
trombone, piano, bass. drums.)

All coms.: Sqd./L. 'Britton,
c/o0 “Melody Maker.”

Individualists’ awards for:
Trombone. drums. Hon.- men-
tion for Trumpet. .

HIS band won on its all-round

musicianship. and what ap-.

peared to be diligent rehearsing of a
tasteful and efficient ensemble.

It lost marks for such oversights as
a irombone solo in the slow foxtrot
I Understand, which was practically
inaudible owing. it, seemed, to far too
close’ muting. Also the tone of the
sax team was a little reedy. .and the

-

lead alto might have had maore
sttength and de~finition. A
Nevertieirss, the . trombone was

obviously: luie ‘best in. the contest, and
all round =€ 'band had improved quite
noticeably ‘since its by no%means
inadequate performance when it'came
second to Ron Davenport at the All-
just four
weeks previously.

There was more attack ln the band,
especially in the brass section. result-
ing in a more ingpiring chythm: the
tenor player, .though' still ‘not quite
prominent enoughM in his solas. not
-only played better, but was more for-
ward., and genéeally, the band had
more bite to add to its tunefulnesy

and all-round capabtlity as a
orchestra.
SECOND -
A@L HARVEY AND HIS BAND
{Liverpool) !

(Three saxes, two  Arumpets,
trombone. piano, bass, drums).
. All coms.: 182, South Mossley
Hill Road,™Liverpool, 19.

Individualists’ - awards for:
Tenor, trumpet, trombone. Hon,
mention for: Piano.

N the whole. this combination can

claim to be more advanced as a
dance band than the R.AF. Wee-
tonians. The excellent use made of
mutes by the brass in the slow .fox-
trot Moonshine was but one feature
which went towards what can fairly
be described as a fine sense of jazz

“Interpretation,

Grand work by the trumpet (both
as a3 section leader and as a soloist
with tone. bite~and style): and by the
bass were also strong points.

Where the band just failed was in
the work of the trombonist and the
tenor player (the latter Was luecky to
win _sits triguallst's s vard - aw.ang-
to horttominds in .wother tenor
players. who at their best could
probably have beaten him) and an
occasional raggedness in the en-
semble due, perhaps more than any-
thing else, to the ambitious detail it

was commendably attempting - to
infyse into its performances.
THIRD
RON DAVENPORT AND HIS
BAND
{(Warrington)

(Sax, trumpet, piano.~ guitar.
! bass, drums).
Individualists’ awards for:
Piano: guitar. . Hon. mention’
for: Tenor, trumpet, drums.

BUT for «minor errors. this six-piece
hot busking band might have
won the Championship.

The saxophonist, who. if memory
servas us rightly. had in previous
contests featured only alto, now used
also tenor. He would easily have won
the ~ndividualist's award for this
instrument had it not been for quite
a‘few squeaks.

At first the judges were inclined 1o
overlook this. believing that it might
be due to a fault which had suddenly
developed in the instrumeng.

But when squeaks. also appeared
in the player’s alto work it became

obvious that - such was  hardly
likely to be the case. Nevertheless,
this musician has style, taste and

musicianship. and must not be ynder-
rated for something which, although
it could not ge excused, did’not con-
ceal his amligy.

Excellent style was also a feature
of the trumpet player. who missed his
soloist’s prize mainiy because His
tone was not quite the equal of that
of a man who not only showed an
equally good style, but, as already
Intimated, proved himself to be a
grand section leader and all that that
implies as a musician.

The quite outstanding drummer
only lost his individualist's awara
beCause, probably due to nerves, he
tended to rush the tempo at times,
especially in the quick-step. and thus
allowed himsell to be beaten by a
player who is probably not really
quite his equal. ~
~ Tone, was not the strongest point
in the bass player, but he was other-
wise good, and honours went to a
tasteful and stylish pianist and a
guitarist who had the chance to show
his ability in a short but. effective

solo.
* * *
Len Marshall and &is Band from

who secured the individua-

- — “ul s
Top: The huge crowd watching thes

Ri

‘8. tenor player, WA man-with

t!
t

; ' ]iraseﬁ'tati:)n of pﬂ'ge_s;;'t:t-)
the winning band. Bottom: Ar Harvey's Bamt, #%ho came setond,

list's award for
fourth,
An unfgriunate musician was Mike{ vibrato and the fa

solely because of an exaggerated

ot that he spoill
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CsC” TOPS AGAIN

A FIRST PARCEL OF “ALL HITS” INCLUDING
THE NATION'S NO. 1 BEST SELLER

AMAPOLA
THERE | GO

SO YOU'RE THE ONE
WHISPERING GRASS

F oMY 3
PRETTY
LITILE
, POPPY ;

DON'T MISS THIS TERRIFIC “CON.GA" SENSATION

| CAME, | SAW, | CONGA'D

ARR. BY XAVIER CUGAT.

3/3 POST FREE

The

House of

Hits !
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Have You Got
These Valse Hits?

PLAY, FIDDLE, PLAY

LIVE, LAUGH, LOVE

VINTAGE VALSES
A Medley Including
DREAM LOVER,
S0 BLUE, etc., etc.

3/3 each, post free

Hi

CAMPBELL

NNELL

L1enClose £:iiuiseeriusisniencsseesrarionssane

Combination required.............
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SMALL ORCHESTRA 16/-for 24 Numbars

FULL ORCHESTRA.  21/- , ., .,
TRIO 1., .. .
PIANO CONDUCTOR 8/-. ,, ..
EXTRA 3w v e
PIAND SOLO 8/6., .. ..
NAME ...\ geessesees rmanss e sassersseseies
ADDRESS.........0......., .
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alto, were placed technlq{x-e. he lost his soloist’'s award" §



