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LTHOUGH IT WAS BY NO MEANS UNEXPECTED, THE
REPORT FROM LOS ANGELES OF THE DEATH OF

A
“JELLY ROLL” MORTON, IN THE GENERAL HOSPITAL,
WILL COME AS SAD NEWS TO HIS LEGION OF FANS.

PETER YORKE

*“Jelly Roll,” whose real first |
name was Ferdinand, was one|
of the real coloured pioneers of
ragtime, plaving the blues in
honky-tonks at the turn of the

JAZZ JAMBOREE WILL

NOW BE HELD AT THE
PALLADIUM: Full Details

FPYHE VENUE OF THIS YEAR'S JAZZ JAMBOREE HAS BEEN

CHANGED, AND IT WILL NOW BE HELD

AT THE

LONDON PALLADIUM, W, (BY KIND PERMISSION OF THE

GENERAL THEATRES CORPORATION),

ON THE DATE

ORIGINALLY ANNOUNCED, SUNDAY, SEPTEMBER 7, FROM

2.30 TO 530 P.M.

The change has been necessi“

tated by the decision of the
authorities to open West End
cinemas much earlier during the
winter—an edict which meant
that. if the Leicester Square
Odeon had remained the venue
of the Jazz Jamboree, the con-
cert would have had to start
early in the morning to be
finished by the time the cinema
reverted to its normal activities,

The Musicians’ $Social and
Benevolent Council wish to make
it clear that the ‘reason for the
change is entirely outside the
control of the Odeon, to whom
they express their grateful
thanks for much help and con-
sideration.

SEE THE KID KRUPA

The afternocon time now fixed
should prove mu¢h~ -more con-
ventent to the profession. ana
the M.8.B.C. has departed from

its_Jmmalépractice by making a
gesture to ~members in the
Forces. and to other young

people to whom the expenditure |

of 5s. for a seat in these difficult
days may be a strain. The whole
of the Upper Circle is now avail-
able at 3s. 6d.. and since the
occasion is a charity. with the
object of raising money for the
Musicians’ Benevolent Fund. a
few seats are also being made
available at Ts. 6d. and 10s.
Apart from all this, there are
1,200 Pit Stalls at 5s. People who
have already sent in their five
bobs have had good seats in this
section reserved for them, but if
they feel they would like to
change, they must let- the
M.S.B.C. know before August 16.
Following the announcement
last week that Joe Loss and his
Band would appear at the Jazz
Jantboree comes furthergnews of
another big attraction
This is none other than the
Feldman Trio, featuring the
wizardly seveti-year-old drummer,
Yictor Feidman., This will give
many people the opportunity
that they have awaited of seeing
this little genius in a(,tmn. and
“ Tihe Melody Maker ' unhesitat-
ingly elaims that all its eulogies
of the boy will be amply justified
when he appears in publie.
Early application for tickets is
advised, to Reg. Knight, M.8.B.C.;
27, Rupert Street, London, W.1.

MAYERL B.B.C. DATES

A LINK with the very earliest
days of broadcasting will be
reforged in the two weeks imme-
diately = following August 18,
“ghen Billy Mayerl, the famous
old Savovard pianist.” wiit- leave
London for -a’ fortnight's broad-
casting. >

For this occasion his fen-piece
pand will be augmented to 15,

and mixed programmes ofdlight
classical, as well as dance #iiisic,
wtll be featured, with "Billy

Mayerl playing saveral solo piano
sessions.

Billy's ba‘ld has, of course,
been broadcasting dance music
from Grosvenor House—his first
airings with a band for many
years—but this coming series will
be on distinctly novel lines.

During his absence, an eight-
piece band, still under the
Mayerl direction, but led by
drummer Reggie Mills. will play
at Grosvenor House.

S. 0. S.
George Scott-Wood is in
urgent need of the follow-
ing musicians:—

Thrée saxes (doubling
clarinet).

Trombone,
Lead-trumpet (must be
tirst-class), and

Drums.

He can offer them plenty
of work, and fhey are
asked to write to him

IMMEDIATELY, ¢ o “ The
Melody Maker,” 93, Long
Acrs, W.C2.

Larry Adler Offers

His Services i
To British Govt. |

TYPICALLY NOBLE GES-
TURE WAS MADE BY
LARRY ADLER, WORLD-|
FAMOUS HARMONICA VIR-
TUOSO, 1IN NEW YORK
RECENTLY WHEN LARRY
WENT TO THE BRITISH
CONSULATE TO OFFER HIS
SERVICES TO THE GOVERN-
MENT AS AN ENTERTAINER.

In return for fares for his
British wife, their baby and him-
self, Larry said he would agree to
return to England. where he
spent so many successful years,
and play concerts for. the troops
wherever he was wanted.

If his offer is accepted. inci-
dentally, it would mean that
Larry would meet many of the
British sailors to whom he has
gsent harmonicas ‘as gifts within
the past two years.

No reply has yet been received
Tom the Government.

PROPAGANDA SONGS

4

Another noted American star, |

Barry Wood, whose voice has
been heard by millions on the
Hit Parade broadcasts, has just
made a Victor record of the
topical song, Any Bonds To-day.
which will be translated into
fifteen,- languages for use 1In
foreign countries.

It was reported this week that
copies of this record were being
sent by the TUnited States
Treasury Department to King
George and Queen Elizabeth.
Winston Churchill and many
Members of Parliament. also to

Jall U.S. Embassies for presenta-

tion ‘to various European diplo-|
mats as musical evidence of
America’s defence determination.

There’s no telling where this
sort of thing will stop.
Kyser's record of the same song.
backed by Arms For The Love Of
America, was sent to General
Watson, President Roosevelt's
aide. and other national figures,

STOPER PPERESS

Vera Lyon, now recovered
front her recent operation
for appeadicitis, is fo marry

elarinettist Harry Lewis
(now  in  the RALI) in
Londan ou Manday. Hearty

congratulations O both!

Kay |

centurv in his native
Orleans.

other instrumental compositions.

Fifty-one years old. “Jelly Roll
had been in poor health for a
couple of years, and his activities
had been limited to an occasional
recording session, the last of
which was a series of discs made

Y for the mnow defunct General

“) "
elly Roll Morton his piano solo album of “ New
Orleans Memories,’” as well as a
series of old favourites made with
a pick-up band.

ILL- HEALTH

From 1924 to 1931 “ Jelly Roll”

-
MANTOVANI
WAVES WHILE

had been a frequent visitor to
I3 g [the Victor recording studios,
mnv BEHAVES where he made hundreds of

titles. including solps ang small-
band waxings. Many of the
other famous New Orleans musi-
cians, such as King Oliver. Al
|Nicholas. Barney Bigard and Red
Allen. were closely associated
with his recording career.
Morton moved from New York
to L.os Angeles a few months ago.
and had been telling friends for

USICAL comedy came back
-to London with a bang|
when “ Lady Behave,” the new
Stanley Lupino. success pre-
sented by Jack Hylton and |
William Mollison, opened re- |
cently at His Majesty’s Theaftre,
with Mantovani and his Orches-

tra resident in the pit. some time of his health and
Lady Behave” has no fewer | nOney trou.bles. He had
than four leading ladies—Pat |aPpealed to friends to straighten
Kirkwood. Sally Gray, Judy |out his difficulties with the
Campbell and Betty Percheron.| ULi00. .
| Critics have cynically remarked suffering  from  astiima and
on the tendency which may be heart trouble, he was taken to a
noticed for these four ladies to |Private sanatorium in June, went

endeavour to outshine one an-
other, and certainly all put up a
[ prilliant performance. with pat | Where he died shortly
“Kirkwood possibly winning on |
| pep and points.

This desire for individual dis—,
tinction is definitely not abpar-

home again skightly improved, buc
had to be taken to the heospital,
afterwards,

Famous F| emst III

ient among the boys of Manto- | DMIRERS of Charlie (‘lmq-
vani's Orchestra, which outfit is tian, Goodman's ace guitarist,
notable. ahove all. for the fact! will be sorry to hear that lung

that it plays so unobtrusively
well throughout the Show, at all
times rendering a perfect accom-
vaniment. but never treating
itself to any fireworks or displays
of solo virtuosity.

ACE BRASS

For sheer precision and good
musicianship this band would be
hard to beat in its own class. one

trotuble has once more forced him
to leave (he orchestra.

He was rushed to Bellevue Hos-
pital. New York, during the
band’s mid-Western tour, and his
condition is described a$ fair but
not dangerous.

It will be several months before
he is well enough to join the
band. and all British fans will
wish him a speedy recovery.

New

He was best known among
musicians as the writer of King
Porter. Stoinp, Wolverine Blues,
- Shoe Shiner's Drag, and many

Record Co., who last year issued |

FOR R.A.F.
VER twenty vears' aetivity

( in the fopmost branches of
dance music will temporarilty
come to an end very shortly
iwhen Peler Yorke, the famous
pianist, arranger. composer and
conductor, retires for the time
being from the profession to
Itake up a commission in the
R.A.F. o
Peter, who is .thirfty-nine, was
actually expecting to join up at
the end of June, but was granted
a short extension of time- to
allow him to finish the music for
some important propaganda films,
and also to carry out the series
of broadcasts with his concert
and dance orchestra, which is
now being completed.
For a long time now Peter
Yorke has been engaged in film
and broadcasting work. plus
arranging on a very large scale.
!He was.featured with his band in
‘the “ Theatreland ” programmes
from the B.B.C. for nearly a year.
{ The kind of music which Peter
has been playing during this
latest B.B.C. engagement, with an
]orchesti'a which contains many
| notable West End players, is yet
another indication of how hard
| the loss. even temporarily. of men
of his calibre is to the profession.
Many of the oldest stars of the
business. and many new ones,
| too. will join us in wishing this
|-old Hyltonian the best of luck in
| the ranks of the RA.F.

| Goodmayn Still
' Chops and Changes

ENNY GOODMAN is still

changing that band of his
around. and this week's -sensa-
tional change concerns George
Auld, who has left Benny with
other plans in mind.

His chair in the band will be
taken by Vido Musso, who has
left Harry James to take the job.
Vido. who was with Goodman in
the 1937-38 group. thus rejoins
his old leader.

It is also reported that Billy-
Butterfield (star trumpeter) is
leaving to join Alvino Rey's
Orchestra. and Benny will find it
difficult to replace him.

of its strongest assets being the

strength and sound ensemble

| work of the brass.

“Lady Behave.” excellent as it
is in an entertainment sense. has
no numbers that seem to be very

Ispecially outstanding. The very
competent arrangement of Fred

‘ :E TER MICF

THREE IN

SONE
- [/

Bretherton, Billy Ternent and N CONJUNCTION WITH THE WORLD WID

E MUSIC BD LTD“E MABMELODIES L.

| Phil Cardew do much to keep
constant one's interest in the
musical gcore.”

Mantovani is featuring an 18-
piece band, which. besides him-
self as conductor, includes Micky |
Lewis. Tommy Lennon and John |
Arslanian {saxophones}; Les
| Hutchinson, Ted Cantor, Tony
Thorpe and Joe Cordell (brass);
|Marcel Gardner, Chas. Katz,
Manny Hoffman, Harry Sherman

‘30 Nos. for 18/-

PLL THINK
moouuaur

and Leo Bi.x'nsxal{ln (violins); 'F. i HE WEARS

RO i Tobeo? 5| (A PAIR OF SILVER WINGS
Johnson (pianoc)i: R;fagibe?tsil:ﬁ " .

i et THERE'S A LITTLE STEEPLE

Surprise may be felt at Mieky
Lewis being with this combina-
| tion, as he was a\mounced to
| join Jolm Blore in the “ Fun and
Games " orchéstra, The demands
'on Mickey’s time for f{ree-lance
broadcasting, etc., have recently
been very great. however. and he
decided that he could not leave
town to open with ““Fun and
Games >’ in Manchester, so has
remained with Mantovani.

Mantovani has plenty of broad-

(POINTING
ALSO

SALOME

Pricas— Uouble Orchastration, $.0. 2/3, 7.0,

H

YOUR 1st PARCEL CONTAINS

LET’S HAVE ANOTHER ONE

AND A NEW SENSATION

BOOGIE WOOGIE BUGLE BOY

Featured by Andrew Sistersin the Film * Rookies’

OF YOU
IN MEXICO

TO A STAR)

3=~ Plano Solos 1/-, sxtra parls 6d. each.

Price 2/9 perset. 2/11postfree.

casting just now, and will be

heard quite extensively in the Enrol me as a member of P.M.

Terms for 30 Nos,, S.0.18/-,
FO. 24(=, Trio 12/= (Extra
P.C. 6f=, other exiras 3/«
with Trio upwards). Piano
Solo Copies 10/-.

casts, by the way, in spite of his
many other activities, and reports
that he has ceased to do so are
stated by Mantovani to be quite
incorrect.

21
. M a »

Mark comhlnahon required.

THE PETER MAURICE MUSIC CO., LTD.,

coming week. He is also record- Sub. Club, for 5.0............or NBMe. ..o
ing a good deal. Ray Miller still I' enclacelE: -
sings with the Mantovani broad- . AdAress.......coovverecr e

M.M. of8f4r1.

Denmark St., London, W.C.2 TEM. 3856

A*



THE MELODY

August 9, 1941

HE start of an arrangement
very often makes or breaks

the whole thing. It is an old
saying that first impressions are
what matter, but it is also true
that they generally only give a
partial picture. So with an
arrangement. -

Only a week or two ago I saw a
stage show in which there was
one quite ambitious arrangement
of an old number. This began
with a concerted vocal/by which
I mean that the whole band sang
the first chorus after the briefest
piano intro.

The whole thing was messily
done and interest immediately
evaporated, although I could not
blame the arranger wholly. He
probably conceived a. fine stage
effect with all the band singing,
but his intentions—although I
personally didn’'t agree with the
idea, as the number was a fast
one—were certainly marhandled.

Now, as the arrangement was
being made for the stage, there
was absolutely no reason at all
why the piano couldn't have had
& brilliant four- or even eight-bar
intro, and then—keeping the
vocal idea—why the sections
couldn’'t have taken this in turn
with a concerted eight bars at
the end of the chorus,

There is no doubt that the
ensemble intro is generally to be
preferred to the solo type. It
arrests interest in the listener,
and that is what is wanted. Solo
intros, however. can be used with
great advantage at times. and
they can also be combined with
concerted ones.

For numbers with a special
rhythm. such as the cowboy type
of tune, you can use an intro
based on this to set the .idea.

Now the theme of the intro is
generally taken from the chorus
of the tune, but; of course, an
entirely original one may be
written by the arranger. -

I am giving you a theme ghis
week which will be seen below
and, with the Editor's permission.
offering a prize of 58. for the bhest
intro-on it for ensemble. Use the
normal three saxes, three brass
and four rhythm combination,
and using Ex. 1 as the theme,
arrange a concerted intro.

Send your efforts in to me
marked ‘" Arranging Comp.” and
addressed to the MELODY MAKER.

WHAT’S

=

MAKER AND RHYTHM

'RONG WITH THE

RADIO RHYTHM CLUB?

GOOD jazz, or anything cap-

able of appealing to those
interested in it, hras always
been so scarce over the air that
when the B.B.C. introduced its
Radio Rhythm Club
immediately hailed with open
arms,

But for some time past now
Jazz fans have been feeling that.
after all, the Club has turned out
to be anything but a panacea for
their ills, Either in quality or
quantity.

It started off with the right
ideas. It presented regular record
recitalg, it formed its own band,
it even gave us a jam session and
an amateurs’ night. In fact, just
what you get in a real rhythm
club. .

But, unfortunately, it’s not only
what one does: it’s the way one
does it: and the B.B.C. has done
it with little more than its usual
lack of understanding of jazz
and everything appertaining to it.

The gramophone recitals have
for the most part been almost as
big a disgrace to the B.B.C. as
thgy have been a bore for those
who have wanted to listen to
them.

RECORD RECITALS

True, they have enabled us to
hear plenty of good records.

But that was almost unavoid-
able,

There have for years been so
many ways of finding out through
this and other papers who are
the outstanding artistes in jazz,
and which are their best records.
that almost anyone who can read
can put together a good pro-
gramme,

But the excellence of the records
has invariably been negatived by
what the recitalists have had to
say about them.

Or should 1 have said, have not
had to say about them? For, in
fact, most of the scripts have
been nothing more than glorifica-
tion blurbs, with the usual plati-
tudes. but without a new idea or
fact with which to bless them-
selves.

An exception to what has be-

come this sorry rule was Dennis |

Preston’'s “ Wanted — A Swing
Fiddler.” But it proved to be
only a flash in the pan. Only

it was

by

“DETECTOR

Are You Singing Now? ”"—did Mr.

| Preston’s next recital show even,

|a reflection of the wit or imagina-
tion which had marked his satiri-
cal but brilliant exposé of our
jazz violinists.

The Radio Rhythm Club Sextet
started off by being almost all
| anyone could wish, and certainly
! more than most people could
have expected,

But time has shown it to have
a serious shortcoming. When
you've heard it play one tune
you’ve heard it play them all. It
has just one set style which even
the guest artistes it now invites
regularly, I am glad to say, to
play on its Dbroadcasts seldom
seem able to affect.

fundamentally wrong with the
Radio Rhythm Club.

They suggest that it has no
one with enough imagination to
build it into what it could, and
should, be, and at the same time
sufficient power at the B.B.C. to
|have his ideas adequately put
into practice.

By all means let us have jazz
record recitals. But let them be
given by people who not only
know their subject but are cap-
able of presenting that know-
ledge ovir the air.

Let us have jam sessions and
amateurs’ nights. But let them
be properly presented, with audi-
ences and inspiring compéres, so
that they may have a strong
enoughl, as well as the right,
atmosphere.

SUGGESTIONS

Why can’t we also have de-

AMATEUR AIRINGS

The Dblame for this must, Ii
suppose, be laid on Harry Parry,
the leader of the Sextet, but it
is not all he has to answer for.

Since Charles Chilton joined |
the R.AF., Harry has had a big
voice in the direction of the Club.

In addition to having more
than a small hand in the choice
of the recitalists. he organises
most of the broadcasts. |
| He arranged the recent jam

!session and amateurs’ night.
Knowing., as 1 do, how things
work at the B.B.C.. I cannot |

blame him entirely for the failure
of these two airings. It was due
in a great measure to the absence
of a studio audience. over which
omission Harry probably had no
control. But he compéred the|
shows, so he must take the blame
for the weakness of that.

All of which are perhaps little

more than details if looked at}
separately. |

But taken as a whole they be-
come very important, because

they are the clues to what is‘

A.T.C.
DANCE BANDS

gPECULATiON is rife among
L7 the Air Training Squadrons

Now let's see some really gOOdlin its title—' Trumpeter! What
efforts!
i — 1
£
€ ) ») LI T
: [ gt ey
J ‘ \ ¥ l; % ¥ hd :

FELDMAN’S score again with

BENEATH THE LIGHTS OF HOME

AND

THANK YOU, AMERICA

DEANNA DURBIN’'S HITS FROM

*“*NICE GIRL"”

» WALTZING IN THE CLOUDS

AND

*» 1T'S FOOLISH,

FOX-TROT
* From DEANNA DURBIN’S

BUT IT'S FUN

FILM ‘““‘SPRING PARADE"™

» WHEN AV}ET!Z!II. - SINGS
GOOD NIGHT & GOD BLESS YOU

FOX-TROT

AND

I'M AFLL

30

I CROSSED THE GYPSY'S HAND WITH SILVER
FOX-TROT

OX-TROT

ORCHESTRATIONS

ALL THE ABOVE IN YOUR FIRST PARCEL

ALONE

18/-

B.FELDMAN & GO.

£25,127,128, ShafteshuryAye., London
Tel.: Temple Bar 5532 (4 lines)

Grams & Cables :

Orchestrations 60° 30 T0 ORCHESTRAL MANAGER—Please enrol

FULL ORCH. 48/~ 24|~ me as a member of the Feldman Orchestral

SMALL ORCH. 36j- 18i- Ciub for twelve/six months.

TRIO 24/- 12I-

PIANO SOLO 12}- 6/- NAME. ...,
ADDRESS

M.M. o/Sj41

Combination required. ,

“ Humiriv., W.C., London."‘g leociose £

as to which was first in the field
with its own dance orchestra,

cation of news of the 382 (West-
minster) S8Squadron’s band, de-
tails of two other such combina-
tions have reached these offices.

Claiming precedence over all
others, the 189 (Barnet) Squadron
informs THE MeLoDY MAKER that
its band was formed as long ago
as February this year.

This is a six-piece outfit com-
prising two -accordions. piano,
drums, guitar doubling accordion,
and trumpet. and it has played
at official A'T.C. dances, charity
shows and Weifare Fund dances.
succeeding in raising consider-
able sums of money and in
| attaining official recognition by
| the Air Ministry.

SAX TO SQUEEZEBOX

Originally aiming at featuring two
saxophones. it was, however, 10ld
that an accordion band was preferred
by the powers that be. with the result
that the saxists sold their instru-
ments in order {o buy accordions.
Now, however, officialdom has been
prevailed upon to consent to the
original line-up; but funds are lacking
to purchase the sauxophones since the
squadron is saving up to buy a Link
Trainer—and such things cost money.

They therefore appeal to anvone
who can let them have an E flat and
B fiat saxophone very cheaply. and
ask any generous reader to write to
Cadet Parfitt. 87, Cedar Lawn. Barnei.

More recently formed is the
45F (Worthing) Squadron's
Swingette, comprising Sergt. B,
Groom (alto), R. Keen (piano).
and J. Huntly (drums,
though. since the Corps numbers

versonnel save for lack of instru-
ments.

They, too, ask if any readers

can  help them, especially to
abtain clarinet, trumpet and
| guitar, and any communication

on this subject should be sent to
Sergt. B. J. Groom, 6, Shelley

MAKER sends
these boys its warmest wishes
now and eventually both
the air and on it.

THE MELODY

and following the recent publi- |

ete.}, !

many musicians, there is no need |
for them to be thus limited in |

Road, Worthing, Sussex. |

bates on jazz and its performers?
Nothing is more calculated to
loosen up the tongue-tied than
the incitement of argument.

Why couldn’'t we also have jazz
knowledge bees and quizz pro-
grammes?

Bring in the man-in-the-street

| so that we may hear what he has

to say about jazz, too.

Give the club a chance to
teach the ' ordinary listener”
something about true jazz by
getting an “ ordinary listener ” to
the studio, on the same lines as
David Miller is brought to the
studio as the pupil for Ronald
Chesney’s harmonica lessons.

Let us have readings from such
authoritative and absorbingly
interesting works as Wilder Hob-
son’s ' American Jazz Music.”

Remove, when it can safely be
removed, the silly ruling which
says for every so many seconds
of speech there must be so many
minutes of music.

Do anything, but for heaven’s
sake wake up, B.B.C., and jerk
the Radp Rhythm Club out of
the rut of stereotyped dullness
and often downright inefficiency
into which it so often falls.

After all, it's the only half-
hour in the week we jazz fans
get. and surely if you can find
someone who has not only the
necessarv knowledge of jazz but
also enough imagination to run
the club. you can do your part by
giving him the necessary facili-
ties to present the meetings as
he should know they should be
presented?

Greene Sisters

Double in
ILondon

HOSE singing stars of studio,

stage and screen—the Three
| Greene GSisters—are in London
[ this week, deputising for Vera
| Lynn at the Palladium. and also
appearing at the Finsbury Park
| Empire.
| Next week the girls are starring
| in variety at Bradford, and later
they continue in a stage tour
'that includes Liverpool and
| Brighton. before they return to
London on September 29 to play
the Stoll Theatre.
able to get in a much-needed
holiday some time before then.

The Greene Sisters—Judy,
Gertie and Jeanette—have been
working to capacity lately. They
have recently been heard in
three different broadcasts, and
| two weeks back finished a hard
session of work in the anxiously
awaited film of the radio smash
hit *“ Hi, Gang!”

The stage act which these girls
| are putting over is a mixture of
the stylish, modern, close-har-
mony stuff for which they are
justly famous, and which
registers smashingly, interspersed
with one or two obvious and no
doubt completely necessary
attempts to satisfy the less en-
lightened taste of the general
music-hall public.
| From the fans’ point of view.
the high-spot of the sisters’ show
is their beautifully balanced ren-
dering of the up-to-date hit Yes
My Darling Daughter, arranged
and sung in terrific style.

A feature of the Greene Sisters’
act at the Palladium was the
first-rate accompaniments of

in lFred Bretherton's Orchestra.

.M.

‘[\, ORE than a few readers have
4VA written in saying that, after.
reading these articles, they have
tried to put their precepts into
practice—and report, with dis-
.appointment, failure.

Therefore there must be, they

say, either something wrong
with themselves or with the
articles—and they hint darkly
which it is.

The answer is, of course, that
they expect the improvement to
be magical—read this corner for
five minutes and immediately
play like Louis Armstrong.

Practice takes longer than
that. If it seems a long time
ahead, map out your practice
veriods in half-hour lots—and
stick to your programmie.

Check off a month later how
much faster you can play that
scale which you had to go care-
fully over a month earlier: try
how much more easily you can
get that high note—and how
much more often.

Finally, don’t worry about your
teeth and lips, as so many be-
ginners do. Unless they are so
unusual as to be deformed, it
really doesn’t matter what shape
they are.

It's not the teeth or the lips
or the trumpet. t’s embou-
chure. And the only answer to
that is: (a) Start the right way,
(b) keep on going in the right
direction.

They may be |

HE thing that worries a lot of

drummers—even old hands—
is the quick four-in-a-bar on the
bass drum. They find that the
old foot just will not work at the
desired speed.

What. they ask, can be done
about it?

Part of the answer is, of course,
the same old -one—practice. But
also you must have a good pedal,
and it must be properly adjusted
—i.e. the striker must never
quiter reach top dead centre—it
should always be a little less
than upright when it strikes the
head.

You can ensure this by adjust-
ing the spurs so that they tip
the bass drum a little towards
you.

The pedal should have a long
footplate and a very easy action.
The spring should be fairly light,
but not too light, otherwise it
won't bring the footplate up
quickly enough.

And here is a £ip which js, per-
haps, worth all the others. Try
lifting your heel clear of the
ground for very quick passages,
and sitting closer to the drum, so
that your knee is over your toes.

You can get a sort of tremble
movement from the knee down:
wards which is very fast. The
only thing about it is that it is
usually too fast, and wants some
controlling. '

Practise again, but it’s easier
to slow down than to speed up.

Prewef Plays
For Royalty

ANCING enthusiasts who
remember Ken Prewer and
his Premiere Band, which had a
long record of continuous success
all over the Midlands before the
war. will be delighted to know
that Ken—now Cpl. Prewer-—
found himself bang in the lime-
light recently when he conducted
the band from a famous regiment
at a Command Concert organised
by Princess Elizabeth, in aid of
a Wool Fund for the troops.

The band had the distinction
of playing the music for two
speciality dances given by the
Princesses, and also played
several dance numbers. In these,
C.S.M. Donlan took charge of the
drums.

For several years before the
war Ken Prewer’s Band was the
one selected by the R.A.F. for
their dance at the annus! Aijr
Display at Heyford. We hesrtily
congratulate Cpl. Prewer, and
wish him all the best in the
future.
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DOES DUKE PLAY JAZZ?

DUKE ELLINGTON
FAMOUS ORCHE!

&rscBlae Serge (Mercer, Elling-

ton) (Am, Victor
0A.055286) (Recorded
February 15, 1941),
=ik Jympin® Punkins (Mercer,
Ellington) (Am. Victor
0A.055284) {Recorded
February 15, 1941).
(H.MLY, B.9196—3s. 8d.)
Ellington (pianoy, with Johnny
Hodges, Otto Hardwick (altds): Ben
Webster (tencri: Harry Carney (barl-
tone); Barney Bigard (olarineti: R.
Nance. Wallace Jones. Rex Stewart
(trumpets;. Lawrence Brown, Joe

Nanton, Juan Tizol itrombones), Frad
Guy (guitary, Jimmy Blanton (buass)
Soany Greer (drums:,

SUPPOSE |f I say that Elling-

ton and his Band-—nov only
once, but delinitely e lead-
ing lights in the development of
jazz—often don't play jazz at all,
I shall have one half of the jazz
fraternity telling me that's what
they've heen saying for years, and
the othier half informing’ me I'm
nuts.

Well, that will be all very pro-
vocative, but it will leave 1me
quite unperturbed, because 1
think both the ayes and the no's
will find their arguments equally
at cross purposes with mine,

I'm certainly not bowing to|

that section which periodically
raises the cry that Ellington’'s
band doesn’t swing. any more
than I'm agreeing with those
who think that whatever Elling-
ton does must be jazz just be-
cause it's Ellington who does 1t.

ORIGINAL JAZZ

What I am trying to suggest is
that while Ellington’s music is
always based on the traditions
and certain what we call essential
characteristics of jazz, he has
taken it so far along roads of
his own conceiving and making
that much of it ean no longer be
looked upon as jazz in even the
better senses ol the word as we
Like to understand them to-day.

The New
Swing Discs
Reviewed by

EDGAR
JACKSON

At the most it is the American
trend in musical thought, de-
veloped and seen as only Elling-
ton appears to see it, and to be
capable of developing it.

It is jazZ developed to stages
far more original and far more
serious in their artistic jnerit and
in the effect they may have on
fulure music of the mare serious
types than anyone has yet suc-
ceeded in developing it. And as
such it has progressed beyond
anything that can fairly bhe
recognised as jazz to-day, what-
ever the position may be to-
mMOITow,

If you feel this is all rather

far-fetched, hear the Duke’s
record of Blue Serge.
INTERPBETATION

A slow, nostalgic fantasy. it is
a gripping mixture of that bizar-
rerie of the jungle which is one
of jazz’s truest inheritances and
the modernistic trend in theme
and harmonic treatment. There's
hardly anything in the way of
bath-tub whistlers’ melody, vet
it's all as strangely tuneful as
it is exotically colourful.

And if I close by saying no
more than that it has that indi-
viduality of interpretation whicb
is unique to Ellington's band, I
may not have done the side jus-
tice; but I hope I have at least
conveyed tnat here is a record
which is not only worth hearing
and worth studying. but which
is adequate justification for the

OUR
RECORD °
COMPETITION

LOUIS ARMSTRONG™S  BEST
TWELVE RECORDN are, in order
of merit :—

1. West End Blues

R.448) (95%).
Knockin® A Jug

R.1064) (92".).
Ain't Misbelhavin
R.462) (75%).

James' Infirmary
phone R.643) (68%).
. Mahogany Hall Stomp (Parlo-

phone R.571) (62%).
Confessin’ (Parlophone R.909)

(45%).

Tight Like This (Parlophone

R.1591) (43%).
. Dallax Blues
R.OT3) (42%).
C Basin Street Blues
phone R.531) (40%) . )
. Drop That sack (Brunswick

0.2502) (37%).
Csavoy Blues

R.2127) (30%).
1 Can’'t Give You

But Love, DBaby

phone R.753) (26%)-

This is the opinion of the
majority as ascertained from our
Record Competition G.13.

According to the same source.
Louis’ next best twelve are :—

13— Melancholy (Brunswick ©O.2001)
{Bruns-

(Parlophone
(Parlophone

* (Parlophone

st (Parlo-

(Parlophone

(Parlo-

o ® ® A e @ ok ow N

—

{Parlophone

-
—

Anything

12 {Parlo-

249,); 14—Wild Man Blues
\(nic?;() 0.2065) (22%): 15—Song Of The
Islands (Parlophone R.O09) (219%):

16— Dear Old Southland {Parlophone
R.1T18) (19%): 11—Potato Head Blues

Parlophone R.2185) (18%); 18—St.
iouis Blues (Parlophone  R.618)
(17%); 19— Wild Man Blues (Parlo-
phone R.2126) 1169%): 20—Muggles

(Parlophone R.840) i159,: 21—Shad-
rack (Decca F.6835) (14%); 22—Heah

Me Talkin’ To You (Parlophone
R.176T) (13%1: 23—Dippermouth
Blues (Decca F.6202) (129%); 24—

Shine (Parlophone R.1100) (11%).

The entry, second in size only
to those for the Ellington (G.3)
and Goodman (G.8) competi-
tions, ran well into four figures.

But it may be said to be re-
presentative for more than its
size.

It was extraordinarily unani-
mous. This is shown by the
ngures in brackets, which repre-
sent the percentage of the
entries which mentioned the

NAASAAAAS AP A NS

COMPETITION G135, ¢

WINNER. & :

ACL E. Burtterworth. P
R.A.F., 11, Roydfield Street,
Partown, Huddersfield. to
whom a P.O. {or 5s. is being

sent.
His entry included ten ¢
" correct ' titles. It men- ¢

tioned Song Op The [slands
and My Sweel (Parlophone‘
R.1718). but omitted Drop‘
That Sack and Savoy Blues.
Following are runners-up.
each with nine * correct”
titles : —E. K. Bardsley. ¢
Hyde, Cheshire; J. David ¢
Beal, Dundee; P. Charlwood, ¢
Mutley, Plymouth 1winner‘
of competition G.9):. R. W_‘
Dargavel, Carlisle; G. H.‘
Payne, Liverpool; and A. E.
Price, Grandpont, Oxford.
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For instance,
of the com-
that the

respective titles.
no less than 95%
petitors are agreed
Parlophone version of West
End Blues is among Louis’
best twelve records, and no
record in the best twelve list
was mentioned by less than 26%
of the competitors.

THIS WEEK’S
COMPETITION (G 17)

WHICH
THE BEST

DO YOU CONSIDER
TWELVE BOOGIE
WOOGIE RECORDS (SIDES)
TO-DAY ON  SALE IN  THIS
COUNTRY?

Your entry must give titles,
names of artists, and makes, and
catalogue numbers of records.

Entries must be marked
*“G.17” in the top left-hand
corner of the envelope or post
card, and addressed to THE
MELOPY MAKER, 93, Long Acre,
W.C.2, to reach us not later than
Monday. August 25 next.

A prize of §s. cash will be
awarded the sender of the entry
which corresponds most closely
to those of the majority. |

Result will be published in the
“ M.M." for September 6 next.

Ewell, Surrey. —E. D. Mansfleld, of
14. Ewell By-pass, Ewell, Surrey, is
running a Rhythm Club in that dis-
triet, and all swing fans and instru-
menialists are invited to communi-

cate with him,

discourse on Ellington's music
as such with which this review
opened.

Jumpin® Punkins is perhaps
rather beyond the scope of such
far-reaching cousiderations be-
cause it is rather more conven-
tional—at least as far as Elling-
ton's music is ever conventional.

The melody is more tangible.
and the rather rfaster tempo,
coupled with a more decisive
beat than Ellington often puts
out, brings the jazz rhythm to
more obvious planes of what is
generally known as swing.

But here again the Ellington
mind, with its advanced ideas,
and the Ellington band, with its
unique dialect, combine to pro-
duce yet another record that is as
different from tuocse of all other
bands as the moon from

cheese.
*

HARRY PARRY AND HIS RADIO
RHYTHWM (L{B ~EXTET
E'm Young  and  Healthy
(Harry Warren) (CE.10723)
(Recorded May 3, 1941).

Don't Count (Shearing)
(CE.10722) (Recorded
May 3, 1941). (rrarto-
phone R:2801—3s, 8d.)

‘Parry  (clarinet). with  George
Shearing 1p1ano) | Frank Deniz
iguitary; Sam Molyneaux ibass); Ben

is

B 1

Edwards (drums) ; Roy Marsh
(vibres).
OTH sides well up to the

l usual high standard of this
combo,

But I've got a complaint.

This outfit is all too rapidly
degenerating into one of those
which, when you've heard one of
their records, you've heard them
all.

This is none the less obvious
because of the almost identical
routines of the two titles offered
this month.

It Don't Count is a riff tune
which starts off with clarinet,
guitar and vibres playing the riff
in unison, goes on to solos by
Shearing, Parry. Marsh and Deniz
tin that order), and ends with a
return to the original riif scheme

Young and Healthy f{ollows
much the same routine, even to
ti.e riffing at the end. Only the
first chorus, this time by Parry’s
clarinet. with Marsh's vibres
playing an obbligarn, is different.

If this had been the band's
first record it would have got
almost a rave for tasteful music
by local boys who not only know
what jazz is all about. but who
can play together with a relaxa-
tion that in no way lessens the
1Lift in the rhythm.

But when you get almost the
same thing month after month
you not only begin to get bored,
but you begin to wonder just
how muuch these lads have got in
them after all,

*

INK SPOTS
1oy 1 Worry? {Cowan.
‘Worth) (Am. Decca
67970) (Recorded August

8. 1940).
sk Java Jive (Oakland, Drake)

(Am. Decca 67931) {(Re-
corded July 16, 1940j).
(Brunswick 03197 —

35 B

JXCEPT that Jova Jire s,

4 although in slowish tempo.
a swing opus, and treated ac-
cordingly, these two sides follow
the usual run of recent Ink Spot
records.

I niention them mainly because
the Black Blobs are featured in
a new film, " The Big American
Broadcast ' (which last week had
its Dpremiére at the Gaumont
Cinema in London’s Haymarket),
in consequence of which their
records are likely to achieve an
even greater popularity.

In the flick the Spots, who,
incidentally, seem to be the
same group of boys as they were
when Jack Hylton brought them
to England a few years ago, are
terrific. They do nothing but
fast numbers, and the way they
swing them is a refreshing
change from the sentimental
songs which most of their records
have been lately.

Don't miss the film when it
comes your way.
No. 98, The newly formed

Altrincham Rhythm Club held their
first meeting on July 16, when E.
Lockett. 1, Taylor Road, Altrincham,
was elected secretary. All letters re-
garding membership and meetings

«x{’&’_‘\-
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I've written out our specia
we can give ‘cm plenty of

BiiLy Pronxir: “As this is a ‘V For Victory' Ball, fellers,

! choruses in Morse to-night, so's
the . 4. — rhythm.”

‘ THILE his Clydebank acti-
vities are temporarily re-
stricted, Tommy Todd has been
gigging with all and sundry, but
he has now got his Swingsters
together again. and is at the
moment playing twice weekly
dances at Renfrew Town Huall,
just across the river from
Tommy’'s home town.

Tenor saxist Tobias, who was
mentioned as having fixed up
with Joe Loss. did not. after all,
join this band. While George
Elrick was at the Playhouse, this
horn Dblower * doubled™ with
both George's band and the resi-
dent outfit, and at the end of the
short season he fixed up to go
on tour with George.

FREEMAN AIRING

Next Scottish leader to put his
band across over the air is Louis

Freeman. bate s Thursday,
August 14, the time 330 tih
4 pan.. and the programme will
be  broadeast  over both  wave-
lengths.

An old favourite visited Glas-
gow the other day in the person
of Bert Symes, who was stutioned
up here for so many years, repre-
seuting Francis, Day and Hunter.

Bert was known to thousands.
not only dance hall patrons, but
cinema fans, as his pleasing bari-
tone was a favourite tor the
“chorus nights " which used to
be a feature of the old silent pic-
ture times. He is now working
down 1n the Midlands. cheery as
ever.

George McCallum, leader
F. and F. Ballroom. has made a
further change in the musical
arrangements at the hall. There
are. of course. two bands on duty
here, and from
these will be looked after by
Lester Penman, well-known local

at |

now on one of |

GLASGOW GOSSIP

I drumtner, who until recently was
in charge at the Gordon Ball«
roony. Lester knows the local
dancer, and will supply the goods
all right. .

George must be a believer “in
skin-beater leaders, as Billy Law-
rence, who relinquished charge of

one of the bands prior to the holi-
day Dbreak, 1is also a hide-
merchant.

Lester is ‘“ doubling " his

musical duties with attendance to
customers® wants at Bradley's.
who have recently removed a few

| doors up Dundas Street.

‘The Playhouse management,
with band-booker Chalmers
Wood, had perforce to bow to
public  demand, and have in-
stalled Nat Gonella for anofher
short season at the hall. Nat's
sttecess on his first appearance

had patrons ¢lamouring for more;
s0 here he is again,

“MR. & MRS. SWING”

Billed as ** Mr. and Mrs. Swing.”
Nat, Stella Moya. Roy Dexter and
the boys are in fine form. and will
no doubt repeat their earlier
success.

After fimishing up with George
Elrick. John McCormack (pian-
istt was down for a booking with
L.ALS., Joe Orlando in an Edin-
burgh job, but he has meantime
heen playing with Jack Chapman
at the Albert Ballroom.

The sudden departure for ser-
vice of Les Farrel made the hook-
ing unecessary. 50 John stepped
into the piano chair.

In the meantime, drummer
. Jack McLeod has left for Special
Police duties, as mentioned
earlier, and his place may be
filled at the moment by Charlie
{ Stewart. who was in charge at
the Berkeley until recently.

CINEPHONIC

'S NEW HITS!

WE'RE BUILDING ANOTHER §
ALLEY FOR SALLY

A

THAT DAY

THERE GOES EVERYBODY’S
GIRL

DOES SHE LOVE ME

I LOVE MY WORK
DOWN EVERY STREET
IN AN EIGHTEENTH CENTURY
DRAWING ROOM

LSO

IT RAINED

ALL OR ANY OF THESE IN
YOUR FIRST PARCEL

20m1sFor12/6

$.0. 12/6, F.0. 16/-, TRIO 10/-,
P.e. 5/-, EXTRAS 3/-.

should be sent to that address.

POST THIS COUPON TO:
CINEPHONIC MUSIC COMPY., LTD.

2, 3 and 4, DEAN STREET, LONDON, W.1
{ NAME

Gesigge et e e
MMLGBAT
No. of P.O... Value

........... .

Vive La France |
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is offered for
in the pro-
during this war, there

F ever

the hardest worker
fession
are few who could beat BrILLy
MunN's record.

a prize

Recently  he's been giving
further indication of his solo
prowess and his versatility by

doing speciality piano work at
the Savoy during the absence in
variety of maestro Carroll
Gibbons—the kind of deputising
job for which his vears atl the
Grosvenor suit him ideally.

This. howcver, is by no Ineans
his only activity nowadays.
Another line of ‘his is that of
M.D. to the “*New Ambassadors’
Revue,” where he dispenses
lively music and accompaniment
assisted by Alex Blackford on
second piano and Len Hunt on
drums.

Both the latter. of course. are
known throughout the West End,
and both have recently. among
many other activities. been on
the air with Peter Yorke's bhig
broadcasting orchestra.

This revue is a modern show
well  suited to Billy's ultra-
modern trio, boasting many good

numbers, including the Harry
Jacobson success This [Is Me
Reudintg It, which is sung by

Roberta Huby.

At the start of the wiur many
people feared that Billy might be
lost to the prolession for a time.
for he finished an engagement of
several years' standing with
Syvdney Lipton at the Grosvenor,
and patriotically plunged into
the business of making aero-
nautical instruments, work for
which he happened to possess all
the technical qualifications.

The lure of dance music. how-

ever, soon began to attract all
his spare time again, and he
came back to play for Arthur

AND'S

AAAJ
e e\

Charming
GLORIA
BRENT,

one of Jack Payne's
formidable-~
battery of ace
vocalists

Lo o o o o o o o o o . o g

|

Young in the ramous Hatchett's
Quintette. and to perform once
dgain at Grosvenor House, wheré
he took over the band on Syd
Liptonr being called (o the
Colours.

Recording, broadcasting. arrang-
ing and film music also occupy
Billy's time, and he huas been
heard on the air guite recently
with Harry Parry.

The amazing thing is that he
has steadily continued his tech-
nical, war work during the day
throughout the period of all
these eracting evening activities,
and he will be found any morn-
ing occupying the desk of assist-
ant general manager at the works
where e is enganed.

“ They shall have music
wherever they go,” seems to be
the motto of this war's Forces.

Recently a troopship sailed
from England to the Middle East
—though the bovs aboard her
did not know her destination,
nor when they'd ever see their
homes again. But nine at least
of her complement thwarted the
War Office’s determination to up-
set the hitherto even tenor of
their lives yand that didn’t only
apply to  saxophonists!) by
firmly remaining *in the
groove ' throughout the voyage.

Drummer STaN LYNN. now in the
R.A.8.C.. was responsible. In
camp previously he'd discovered
one whom he describes as a swing
accordionist with a really colossal
style—" Rod ” Rodigan by name.
With him he played innumer-
able concerts and dances. iu-
cluding a special B.B.C. aflair
with Dennis Noble and Bobbie
Comber among its stars.

Blit aboard the troopship he at
last. found fellow jive men in

| ing

ESSENCE

sufficient number to achieve his
ambition to form a Service dance
band. And ag the time. of his
writing, Eddie MaclIntosh (piano),
L./Cpl. Charlie Wannop (alto
and clarinet), Johnny Hall (alto),
Elwin ** Taffy ” Jones, and Aubrey
Westmoreland (first and second
violins) and he were playing every
evening in the officers’- and
sergeants' lounges, with Jimmy
Byron vocalising.

Furthermore, each afternoon
saw them playing for concerts
and dancing on deck, for which
they were joined by the afore-
mentioned * Rod,” Derek
McMenemy and Jim Walker on
accordions.

So thut a voyage that might
otherwise have been about as
eventful as the fiddle obbligato

| to The March Of The Workers

was achieved . melodiously and
(1 since learn) safely through
the much-vaunted Nazi blockade.

On the air again on Wednes-

day week was STANLEY NORTH.
and I expect you found his
" Sweet-Swing ' style, with two
brass, four saxes and four
rhythm, as unusual as it wus
interesting. g

They are now playinz the

Craiglands Hydro, Ilkley. angd on
Sunday last gave two concerts in
Horton Park, Bradford. to which
some 30.000 people are estimated
to have listened !

Their winter programine has
already been settled. in so far as
they are due to reopen the
Windsor Halls, Bradford, early in
September.

L]

Broadcasting ior tne first time
on July 23 since leaving hospital,
following the bombing. of the
Curé de Paris, was guitarist JoE
DENizZ. Though it was only
Indian and short-wave listeners
who had the chance of hearing
him.

For violinist-vocalist Jmmmy
CummiIns had chosen him for in-
clusion in his seven-piece, with
other first-rate plavers in the
persons of Clarry Wears (piano),
Jack Collins (tenor and clari-
net). Raymond Doughty (alto and
clarinet). Nobby Clarke (bass).
and Jack Simpson on drums.

And talking of Joe Deniz re-
minds me that I seem to be hear-
more and more criticism
levelled at electric guitarists as
the war goes on. And the criti-

C:CALLHIT

CATALOGUE

8 NOS. in YOUR FIRST PARCEL including BRITAIN'S K0. 1 SCNG

HAPOLA

" THERE 1 GO

MY
PRETTY
LTTLE
POPPY

NOW READY ERIC WINSTONE'S ORCHESTRAL SENSATION

MIRAGE

3/3
Post Free

IN PRINT ANOTHER
CERT HIT FOR YOU

1 HEAR A RHAPSODY

ORCHESTRAL HITS

| CAME, | SAW,
| CONGA’D

'NIGHT RIDE

HONEYSOCKLE ROSE
SWEET SUE

24

House of
Hits !

H

ISMALL ORCHESTRA  16/-for 24 Numbers

lenclose £

Cowmbination required

3/3 each, post free!.
CAMPBELL

FULL ORCHESIRA  21)- ., .. .. |
TRIO 10/6. .. ..

PIANO CONDUCTOR 6/: ., .. . *
EXTRA Urvo o o
P1ANO SOLO 86.. ., .

AME e l

ADPRESS ............................................ l

{
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ELLY :

T mple Bar 1653

c¢ism is levelled not at their
style but at the tone of their
playving.

May I hasten to point out that
this is not always the fault of
the playver. nor» of the insiru-
mnent; nor can one indiscrimi-
ately blame recordiirg or broad-
casting engineers?

The fault, dear reader. lies not
in our ** stars,” but in their am-
plifying valves—which are now

| | becoming well-nigh unobtainable.

ChHris HaYEs, former ‘M.M."
news reporter, now in the R.A..
has attained the rank of Lance
Bombardier.

Congratulations, Chris. And
take care of that stripe!

Back at the Astoria stand
1to~cay (Friday) is pianisi-leader |

LEs WIIARTON,
six days’ standing.

His marriage to Miss Kitty
Bezant was given a grand send-
off by the band, which turned
up i church to play.

a married man of

Trumpet-player Bob FEllis, I
hear, is now in Windsor. still
somewhat ill, and not expected

to rejoin Les for some weeks. and
in the meantime Colin Molloy is
ably carrying on in his place.

The things I get asked!
The secretary of a Northern
Rhythm Club writes : —

“On the opening night ¢ boy
whom I did not know helped us
out by being chairman jor the
i evening. The Jollowing wcek

the public made me secretary for
my venture, and, for the way this
boy put it over the previous
week, made him  chairman.
Everything was all right till he
| gave « recital, when he put one

)
3 PAT BRAND 1:
4 o

of his records on the chair and
someone sat on it, and he got in
a ‘temper and resigned at that
moment and left. The jollowing
week he conducted the meeting,
which I was unable to attend,
and made a new commiltee and
a new. secretary. 1 ask you what
1 should do?”

Don't ask me; ask BiLL ELLIOTT
For this week he takes upon his
shoulders all the trials and tri-

club secretaries. Himself secre-
tary of the No. 1 Club, author
and broadcaster of " Classics of
Jazz." and tip-top recitalist, I
can think -of none better to
whom vau can turn for help in
time ot {rouble.

mnc%”//

Pom'rel\s

HE question of piano tone]
which I discussed very briefiy
last week is one which I consider
of the very greatest importance in
dance work. Too many playvers

pay no regard whatever to the
tone they produce when taking
a solo.

Now. 1 consider that the ques-
tion of light and shade has been
ignored far too long. You hear
players like Herman Chitison and
Garland Wilson banging it out

completely regardless- of their
tone.

These displays of technigue
and, it must Dbe admitted.

rhythmic style lose tremendously
in my view without gradation in
degree of loudness.

The idea of a solo chorus is to
build up what is virtually a new
composition on the theme. and to
do this without the help of

dynamics is a task which would
have given even Beethoven some
thought.

So you should first phrase vour
rhythmic line and then add the
would

colour as a painter in

| composing a picture. Directly
| from this, of course. arises the
guestion of extemporised or pre-
pared solos.

I am definitely of the opinion
that it is far better for the
| ordinary plaver to prepare solosr
and really practise them until
there is absolutely no hesitation
when piaving them.

I advise taking the so-called
“ classics ” of jazz and actually
writing out solos to them. This |
will not only help vour plaving |
but also your general musical
' knowledge.

Analyse the harmony of the
number and on its basis build up
your solo. Don't just play round
the chords. Any fool can just
play arpeggios on the chords.

Introduce passing notes and, if
you like. some of the phrases used
by your favourite jazz pianist.
Get a little boogie-woogie bass

into it. Write the whole thing
down and then play it over and
over until you can play without |
any hesitation at all.

Your example this week is a
favourite phrase of Art Tatum’s.!
which vou will have heard many
times on his records.

] ENNY LOBAN. the diminutive
and popular violinist. who
is at present pleasing the danc-
ing fans at Covent Gardén Opera
House, will be busy next{ week.

A special singing competition
is being organised at Covent
Garden. It is open to either sex,
and prizes of various kinds are
heing provided.

hi addition fo a cash award, |
tlie winner ol the first prize will
he offered a week's engagement |
with Benny Loban and his B.md\
for the Iul‘lnwmg week,

Friends of Benny will have to
get ready to say good-bye to him
belore the end of the month, for
in September he takes over agam
at the Plaza, Glasgow.

bulations liable to beset rhythm |
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by BILL

HE above two titles are part of an
"album recorded and issued In
America some months ago.
heading Conies Jazz. eight sides
made with the following line-up:
Bup FRrREemaN (tenor); EppiE CONDON
(guitar): Jack 'REAGARDEN (trombone):
Dave ToucH (drums): Max KAMINSKY
(trumpet); Pee WEE RUSSELL (clarinet);

MAKER (bass).
The other sides were Da Da Sirain.
After a While, Jazz Band Ball, 41th and

she-wabble. and although it 18 not
sible vo issue them all over here in album
form. they will be put out singly as soon
as possible.

BRIBES FOR ‘“ WAILS"”

Members of the No. 1 Rhythm Club
have had a surfeit of these records lately,
and they keep asking to hear them again.
As for the bribes I have been offered for my
copy of Prince of Wails—well, they would
shock and surprise Lord Woolton. i
They really are grand jazz, and 1 would
like to guote briefly from a letter John
Hammond sent me :

“ Bud Freeman and Co. show -some of
their old spirit which was lost when these
boys succumbed to economic tempilation
and necessity and joined big bands. In
the fast numbers. the ensemble is really
great. and the solo choruses have 10 be
heard to be believed. In the various
blues. we have the Negro simplicity
which is the bachbone of the stars of
to-day. Jack Teagarden excels . . "

X

MWHETSEL, ARTHUR: trumpet, b.
1905. of Mexican descent. Joined Duke
Ellington’s Orch. 1928 and remained with
him continuously to 1938, when illness
forced his retirement. Was principally
known as' first-class lead and. straight
trumpet. but also played solos on many
small-band recordings by EHington's
Harlem: Fgotwarmers and Jungle Band
contingents. Died May 1. 1940

WHLETE, HNYMAN “HY.': W. guitar.
Featured for several vears with Woody
Herman's Orch. and in small group
known as the Woodchoppers; best record-
ing is River Bed Blues.

WIHITEMAN, PAUL: W. leader, b. Den-
ver. Colorado. 1893. son of school music
supervisor. Studied violin. viola, playved
in father’s orchestra at 10. in Denver
Symphony at 17. After working with
other symphony and chamber groups,
became interested in jazz and worked
with Ferde Grofe in John Tait's band.
Later organised own eight-piece band.
First, important group was formed in
r1920 in California, featuring Grofe, who
started to write what were probably the
first elaborate arrangements ever used by
a jazz band. Whiteman came {o London
in 1923 and appeared in * Brighter Lo~
don ' at the Hippodrome. In 1924 he
gave his famous concert at the Aolian
| Hall: N.Y.. playing the Rhapsody In Blue
as well as many jazz pieces. He retyrned:
to London in 1926 and also toured the
Continent. In 1930 he went 1o Cali-
fornia to appear in * The King of Jazz,”

C.

SEMI-PROS AND THE

In thanking Arthur Mavkin for his kind
suggesiion and vour good selves for publish-
ing his letter. I am asked by my Council to
make a suitable reply.

Suggestions are always welcomed by the
Council, although this one is by no means
original and usually crops up about the time

of " Why not a ‘straight’ wversus * swig 4
concert? 7’ but our friend Maykin is sufier-
{ing from some malady resulling irom being

misinformed and requires some assistance as
he fiops around in his ighorance.

First things first. 11 seems necessary 10
start with common truths. The main object
of Jazz Jamboree is to raise the biggest pos-
sible profit in nid of the Musicians’ Union
Benevolent Fund. Towards this end this
‘Council presents a bill and offers it 1o the
public on a basis of entertainment valug, not
a shob charily appeal. Who will be the first
one Lo sav that our concert. the grealest ot
its kind ever staged im Europe, is not worth
four times the charge made?

In order 1o get the money out of the public
with the greatesi ease we give them the best
possible bill. A bill composed of the bands
and music they: themselvas have put on lop.

Now, Mr. Maykin, look through our bill ot
any previous year and then suggest any semi-
pro. band that could even dare {o replace any
one of them. A keen booking ageni would be
more Lhan happy to hear a semi-pro. band
good enough for Jazz Jamboree.

This year such a band has come o our
notice and they are going to be included
Not because we think they might{ mend some
rifi in some lute, ‘but beécause they are what

Classics of Jaz=

No. 35—"Muskrat Ramble"/" Prince of Wails,”
by Bud Freeman and his Chicagoans

(To be issued on Parlophone, September.)

Under the
were

DavE BowmMan (piano), and MORT STUHL-

State. Jack Hits the Road. and Shiw-me-
pos-

WHO'S WHO IN JAZZ

ELLIOTT

S‘o~ you see ‘this is not a personal rave,
an¢ when . you listen to that opening
ensemble in Prince of Wails you'll feel
the same. Max Kaminsky leads the first
chgruis with Pee Wee riding high, and the
clarmet gets away for the first solo in his
ownl special way.

GREAT MR. T.

[Eve Bowman on piano then turns in
5 sejo that is one of the surprises of the |
disg (really swell stuf{, this). aud tien
Buy Freeman honky gut » dboius hat
send.s the rhythm Section to even grealer |
heigints.

Olr high spot.comes next, though.
with Jackson T. playing- some of his
gregtest horn since the Charleston
Chasers days. He is at his very best here,
and Freeman knows it as Jack ‘takes,
anobher chorus and. assisted by Dave
Tlouﬁh, leads the ensemble to its last
all-i. |

Mauskrat Ramble opens with the old
famfijjar riff, and Pee Wee and Freeman,
assilfted by some more good piano. share
the'ppening chorus:. Grand team work
here. K

Teagarden is again on his toes, this
timgiwith some fierce growling trombone
thag s foreign to his usual style, but all
right to listen to. a

Poe Wee takes a croaky one next, and
Fre¢man pinches two choruses this time
to ¢nd the record with some ensemble
rifRRE.

Wizitever you don't buy next month,
you'_\z\e" got to get this.

an' wajily soynd picture. During the past
10 fiuars he has appeared at numerous |
| sem:NHazz. semi-classical concerts with
orchéstras featuring a varying personnel.
and. retired ‘a- gouple of vears uago, only
emegeing: recerrfly to front a completely
new ‘band. Except for the period 1928-
32, .\'\;L.‘-men)un has almost always recordeg 1
§or the Victor-B.M V- graap Myny
amdx  bandleaders of to-day have
graduated from his band. including the
| Dorsey Brothers, Jack Teagarden, Bunny
| Bertgan, Red Norvo. Henry Busse, Joe
Venuti. Others who worked with him in-
cluded Bix Beiderbecke, Frank Trum-
lbauer. Eddie Lang, and such arrangers as
| Adeiph Deutsch. Fud Livingston, Joe
Mooney. Though Whiteman himseltf has
latterly been mainly in the business
rather than the musical side. he still
tanks high us u discoverer of talent and
as the first and foremost protagonist of
¢oncert or svmphonic jazz.

Wv"lLLlAZ\IS, JOHNN: C. bass. Not to be
coniused with the saxophonist (Mary
Lou’s. husband) of same name. First

;promlnent with Lucky Millinder's Blue
Rhythm band in 1937. then with Frankie
INewton’s Orch. Worked with Coleman
Hawkins' big band for a while jn early
1948 Dbefore joining Louis Armstrong.
Toured with Louis for nearly a vear. then
lelt him to join Teddy Wilson's sextet at
lCaIi: Society; Uptown. N.Y. Has also re-
corged with Red Allen's and Billy Kyle’s
| pick-up groups on Vocalion and Variety
respectively. i

JAMBOREE : A Letter

vou will want to hear. 1In fact. the chief per-
forifrer is too young to be even a semi-pro.

Sgy. Mr. Maykin, why don't vou talk to a
methber of the Union some day anda get a
lityle correct information?

They M.U. is not opposed Lo semi-pros. be-
’fgﬂ,,.e it recognises ne such animal. That
| & % knocks the bottom oul of your tub-
| thymping. The M.U. recognises thatl there

| #xiel; Union members who work for agreed
|ra.t¢,-.. »and non-unionists. blacklegs, scabs, call
theth what you will, who pursue a financial
|poﬂty of ' catch-as-catch-can.”

The Council emphatically refutes the infer-
ena. that the * * semi-pro.” and friends ” com-
prisé abou! 80 per cent. ot Lhe Jamboree
augience. We ,wish it were true. It would
ls,avu considerable expense. We uagree with

ithe Chancellor of the Exchequer: it’s Mr. John
Doé and Mr. Joe Public thal fill the coffers
every time.

Shill, don't let these things worry you, {riend
Arfiiur. Send me yvour {and all your friends’)
fiys bobs. and on Sunday. Seplember 7. come
up “from’ Streatham and hear our smashing
coygert. After that you can go home, and I
dély vou 1o write to this paper and name any
lsel .pro. band that ‘could have replaced u
bangd' and made the concert ‘more enjoyable
mugically and better financially.

Thanks for the trouble you've taken, pal,
am¢ don't get worried aboul the wauy 1 say
thylgs, but 1 hope you can see our point of
viest now.

REG. KNIGHT,
Acting Secretary,
THE Musicians. SocCisL  aND

| Lindon, W.1. BENEVOLENT COUNCIL.

RHYTHM

e —

JAZZ HISTORY WITHOUT

TEARS-by MIKE,’ Our Critic-at-Large

] AST week I showed in a
4 rough way what could be
done by drawing family-trees of
modern jazz artists, how—by a
simple process of association of
ideas—the work of Benny Good-
man and his associates will take
us right back to the earliest
days of jazz,

In this -method of Jazz History
Without Tears. hiowever, we must
be careful of one thing: the
process mmust be gradual or it will
not succeed. "

For inztance, it would bt gre
wise for Jhe 1941 admi¥i- Ing
Jimmy Dorsey to expect tu like
That's No Bargain straight away.

plays the clarinet in that record-
ing.

Best part of fifteen vears
separates the Dorsey of to-day
from the Dorsey of the first Five
Pennjes fIssues, and a lot of
things happened to Jimmy and
Jazz in that time.

A systematic tracing of Jimmy
Dorsey's famnily tree will bring
us eventually, and by easily
digestible stages, to the first Five
Pennies record: and it will bring
us Lo many interesting things on
the way.

DORSEY’S TREE

As 1n the cuse of Benny Good-
man’s genealogical table, which
1 described Jlast week, Jimmy
Dorsey's is also rich in subsidiary
branches.

‘We have only to go Dback
through the catalogues a little
way to find Jimmy playing with
his brother Tom. which relation-
snip at once suggests musical
associations of many kinds.

In the pertod 1934-35. for
instance. we find the name of
Glenn Miller in.the personnel. as
trombone player and arranger.
Here is one typical branch to
follow. Follow it and rou will
fing. yearstis Asteniug -fo Rea
Nichols’ Five Pennies, to the
Mound City Blue Blowers playing
that mastierpiece, One Hour and
Hello, Lola.

Whiceh will bring vou to Red
MacKengzie, to Hawkins, to the
Chicago group—which you must
admit is a long. long way from
the smooth sophistication of
either the present-day Glenn
Miller or ditto Jimmy Dorsey.

But that is how things work
out with this system. Indeed. on
reflection. I consider this method
to be the most rapid and comi-
prehensive means of acquiring a
traly -catholic 1aste in jazz.
Follow the individual and his
manner, and you will meet up
with many new and intriguing
figures.

CIRCLES

Sometimes you will find the
path leads you in a semi-circle,
perhaps even in a whole circle.
Glenn Miller will do that for vou.
for if vou follow his career back
through the time when he played
with the Dorsey Brothers seven
vears ago, you will arrive at one
of the most astonishing records
the Dorsey Brothers ever made.

More than eleven years ago
Glenn Miller. arranging for and
playing with the Dorsey Brothers’
Orchestra. was virtually respon-
sible for the first really intelli-
gent commercial record ever
made. It was a commercial
record with a great difference.

Hitherto it had been con-
sidered impossible to play com-

mercial tunes in a way that
suggested " style.” There was
~ straight ’’ dance music and
there was ‘“hot’™ jazz. The

devotees of the one kind of music
found little to 7terest them in
the other kind. )

Glenn Miller and the Dorsevs.
however, took a popular song
called Mean To Me and made a
recording that pleased Doth
worlds.

For the first time in history a
* commercial”
without being “ hotted up,” and
vet it still had ‘'‘swing.” That
in itself was unique, because for
some reason music that had a
“swing” in  those days
almost exclusively “hot ™ -and
taboo to the general public.

tune was played

was

Apart from introducing Bing
Crosby as a soloist t¢ the public
for the first time, this Dorsey
Brothers recording (Bing sang on
the reverse. My Kinda Love)
showed us all that the arrange-
ment and performance of popu-
lar tunes in  an intelligent
manner had a future.

It took a long while. certainly,
before this fact was realised. but
there can be rnoe doubt that
to-day the playing of popular
numbers by the best American
bhands Is very nearly more ja-
!terestlng than the playixi.’g of
{ deliberately - swing ' musiy.

And T amn inclined to believe
Ithay we owe it to Glenn Miller

| merely because the same artist;and the Dorsey Brothers, who

*

EET Russian-born musician
MISCHA MICHAELOFF.
First came to this country in
1912, when, with famous trio of
same name. ‘he played all the
principal halls,. including the
London Palladium and Vietoria

| Palace.

! Travelling to the Continent in
the early ‘twenties. he formed the
first dance orchestra ever to play
at Zopot. near Danzig. consisting
of saxophone. violin. banjo, drums
and piano. and made such an im-
| pression that shoxtly afterwards
he received an offer to take the
outfit into # weil-known Berlin
|night club. .Accepting. Mischa
found that he. was soon looked
upon as an authorily on dance
music in that part of the world,
| and eventually decided to return
to England as an arranger.

Buack . once again across the
Channel. however. he found that,
in his abseince. jazz kad pro-
gressed considerably amongst
English musicians, and finding
that ideas considered advanced
on the Contimeni{ weé g wni.cady
out of date in London. very wisely
made up his mind to return to
the gypsy music that had ori-
ginally made him famous.

Forming his well-known
Bessarabian Orchestra. in which
he makes a special feature of such
instruments as the bass clarinet
and cor anglais. he started broad-
casting in 1937. and during ‘the
last few vears has built up an
enviable reputation for himself
both as a leader and composer.

Writing the complete score for
the B.B.C. production Evening In
Budapest. he produced the un-
forgettable melody of Gypsy. Ploy
Your Serenade, now a standard
light orchestral piece. and in
1940 introduced yet another hit
theme titled Play Zigeuner.

Nice to have vou with us, Mr.
Michaeloff. . . -

~1
K

i b3 B
Nice to meet DICK TIBBEN-
HAM and CLAUDE RUSHBROOK,
up from Ipswich recently. Man-
ager and leader, respectively, they
used to run a nine-piece accor-
dion band in that locality, but
have now had to come down to
dance quintette consisting of two
saxes. piano. drums and guitar.
Still, even with the reducticn
in size, the outfit is kept verv
busy playing at dances and con-
certs, and August 15 brings vet
another variety date. for which.

I understand. the band it to be
augmented back to its old
strength.

B sk

Glad L0 see that swing organist
ROBIN RICHMOND had a well-
deserved break on the air last
Thursday morning, with twenty
minutes all to himself on the
B.B.C. organ.

“Actually
things that will get me up early
in the morning. apart from a
session or the Editor. but on this
occasion I found my determina-
tion to rise early well rewarded.

Playing Ellington’'s lovely
Prelude To A Kiss. a number
titled Oasis. on which modesty

forbids me to comment, and
several other items, including
the melodic classic After The

Iain, Robin showed that, both in
and out of the swing idiom. he
can well hold his own with any
other big-pame organist ol the
day.

In the past I bave only heard

there are very Ifew-

-Bailey to us.

blazed the trail with that ear]y |

Parlophone record.

Later, too. they produced ‘a
record called I Can’t Make A
Marn, which introduced Mildred

This performance
carried: on the tradition of fine
big-band arrangements which
had started with Meun To Me,
and again it was Glenn Miller
who did the score.

The continuance of this style
of music was unusual at that
titne, In those days  hot” music
was c¢ongned, to small groups

(Moestiy .o

imagide,. any it was onlv the
purely ‘' commercial ' bands that
went in for Jarge Instrumenta-.
tion.

by
ERIC
WINSTONE

Mischa Michaeloi

nim play on the small Hammond
organ at Hammersmith Palais,
but on the larger console of the
full-sized instrument he showed
a new breadth .of technique that
impressed me greatly.

sle ) A
B3 B3

Say ** hallo ™ and ‘‘au revoir ”
to STAN WELIGIFTMAN. person-
ality contact man of Lawrence

Ui

I
i
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At the time we probably didn't
‘realise that we were in at the
birth ' ©f something which was
destined to have & great and
lasting effect on the trend of
dance musie.

But that, I suggest, shows the
advantage of my systemn of
family-tree-trading. We suddenly
come oh things in & icw historic
perspective: associution of i1deas

seonomic restons, 1| produces 1l unexpected. almost

quicker than anything else.
We'll try some more next week.
You'll be surprised where it leads

you.

o e a4

PERSONALITIES IN PARAGRAPH

Wright's, who leaves Denmark
Street in the very near future for
the RAF. Starting as a band-
Jeader in the Watford district.
Stan joined the firm in 1925. and
after six years in the song busi-
ness branched out on his own at’
Skegness.

Christening the enterprise
“Stan Allen’s Song Shop.” his
pleasant manner soon put the
business on the map with the
vast holiday crowds that flocked
there from the Midlands, and
right up until- the outbreak. of
war the Song Shop was a house-
hold word “throughout Notting-
ham, Sheflield, Leicester, and
Lincoln. 0

Rejoining Lawrence Wright's in
1934, he renewed old acquaint-
ances in town, eventuully tuking
over the dance band side of the
Exploitation Department. when
Jimmy Lorde left some time ago.

Now it is Stan's turn to go, and
I am certain all his many pals
n the professivn wHY wisn him
the Best ur Tuek.

WHAT OFFERS ?

HOSE bandleaders who are
ardently searching for a
good, stylish trumpet player will
be interested to hear that Harry
Owen, well known from his long
associations with a score of the
best West End bands, is likely, at
the time of writing, to be free
in sbout a fortnight

o

FaD’

ORCHESTRAL CLUB
FIRST PARCEL CONTAINS

JUST RELEASED

BOA NOITE

The Johnson Rag

I Yl Yi,
CHICA CHICA BOOM CHIC

From the Film THAT NIGHT IN RiO

My Wonderful One Let’s Dance i

The Little Boy Who Never Told a Lie

(Good Night)
Yl, Yl

America I Love You

I Shall See You
The Road That

No. 10 LULLABY LANE |I

You Say The Sweetest Things
You Don't Have To Tell Me, I Know {Waltz)

To-night (Waltz)
Leads To Home
Johnny Peddler

THE JOHNSON RAG

You Get 30O ORCHESTRATIONS FOR 18/- |

FRANCIS,

£ r s
3.0 1
gny other two parts), 12/-.

Name of Subsbrr‘hr

DAY & HUNTER, LTD.

138/40 CHARING CROSS ROAD, LONDON, W.C.2.
Please enrol me as a subscriber to your Orchestral Journal for which I enclose
. d. Thearrangement I require isDANCE BAND COMBINATION
8/-, ORCH.-PIANO and ACCORDION GUIDE 6/-, TRIO (P.C. and
Mark with X combination required.

NG ATES B . kW ramr o e SRS AT e

Phone No.: TEMple Bar 9351

i
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HE DIED TEN YEARS AGO

3 ITH the passing of
Bix, my interest in
jazz dropped fifty per

cent.” said Hoagy Carmichael.

Yesterday (August 7) was the

anniversary of Bix's death.

Just ten years have elapsed

since that tragic happening, yet

Bix is still the centre of fierce

controversies.

Only a few weeks ago_ the
MeLoDY MAKER printed a fetter
from the president of the Ports-
mouth Rhythm Club, in which
Beiderbecke's tone was described
as a “gtrident screech,’ and the
writer assured us that he “ could
name half a dozeén Dbetter
players.”

But within three d%ys of the
publication of this provocative
letter, Eric Preston gave a splen-
did recital of Bix’s records in the
Radio Rhythm Club programme.
and he could find no praise high
enough to do justice to the dead
cornettist.

Since the day of his death, Bix
has been the centre of these con-
troversial disputes. At one end
of the scale he is referred to by
such people as Lytton-Edwards
as a “ miracle,” and at the other
we find the yawning Mr. East-
wood and his “ strident screech.”

CRITICS

Around about the middle come
folk like Jeff Aldam (who dog-
matically insists that Bix never
managed to blow his instrument
in the right way), or Eric Ballard
(who is tolerant enough actually
to concede that, towards the end
of his pathetic career, Bix was
producing some worthwhile
nioises).

Of course, critics' such as Ber-
nard Eastwood have, presumably,
not had the advantage of hear-
ing Bix in his most gentle mood
—-as instanced by his lovely con-
tribution to the Chicago Loopers’
More. Than Satisfied. Yet, on
the other hand, they have surely
heard such masterpieces as Paul
Whiteman’s China Boy, Guypsy,
and Miss Hannch—in all of
which Bix gives us some of the
most delicate cornet playing on
record.

But it cannot always be a case

of ignorance, for many famous |

authorities fail lamentably  to
derive any real pleasure from
listening to Bix’s horn, and there
must be something quite unique
about his playing for it so long
to have been the cause of heated
argument.

Even famous musicians suc-
cumb to the temptation . of air-
ing their ' views, and readers,
might be interested to know that’
Benny Goodman recently de-

‘is as~well to bear two points in

self.

by R. G. V.

clared that Charlie Tedgarden |
was, in his opinion, a far greater
performer than Bix. Bud Free-
man, on the other hand, pro-
fesses a strong preference for
Armstrong (a view shared by
many of his fellow “cats”).
But when weighing up the
pros and cons of.the matter, it

mind. *  First, such men as
Goodman and Freeman all quali-
fy- their remarks with the words
“in. my opinion ’—a precaution
which Mr. Eastwood failed to
take.

Secondly,” one need not study
the question very) long before
discovering that the vast |
majority o:} musicians are agreed
upon Bix's pre-eminence in the
world of jazz.

HOAGY’S OPINION

As a typical example of this]
we might do worse than consider
the opinion expressed by Hoagy
Carmichael nearly nine years
ago: “ The choruses which Bir
played on Frank Trumbauer’s
I'm Coming, Virginia strike me
as the craftiest piece of cornet
work ever recorded,” said Hoagy.
“ These. notes are food for plenty
of thought, because they embody
nearly everything that has been
accomplished by Bir and the
other boys who struggled along
with him for tem years, battling
the popular taste for 1nusic.
Bix put jazz in a place to be
respected, and it’s a shame he
didn’t do more composing on the
style of his cornet choruses.

“ His hot licks are more than
licks—each one is a melody in it-
Without hesitation, I con-
sider him the greatest of jazz-
artistes, and one of the greatest
musical minds America has ever
known.”

For ten years we have had
nothing but gramophone records
with which to feed our insatiable
appetite - for Bix’s playing, and
there still lurks the glorious im-
probability that a hitherto un-
suspected Bix recording may yet
be discovered. There gre, of
course, several records featuring

Bix which have never been
issued.

Charles Delaunay makes no
mention of these in -his “Hot
Discography,” so readers may

care to make a note of the fol-
lowing items:—

BIx AND HIS RHYTHM JUGGLERS
_-Magic Blues/Nobody Knows
(Gennett)

‘FRANKIE TRUMBAUER'S ORCH.—
From Monday On (OKeh—matrix
400033).

Darewski Co.’s Standard Works for the following Instruments
. SAXOPHONE and CLARINET
BENNY GOODMAN'S 125 Jazz Breaks - - - 47-
MELROSE Sax.and Clarinet Folio, containing 12 FamousNumbers
for Ep, By and C Melody ‘Sax., Clarinet with Piano Accomp: 57-
- CORNET
LOUIS ARMSTRONG'S (44) Hot Choruses - - - - a’-
LOUIS ARMSTRONG’S 125 Jazz Breaks - - - - = 474
LEVY'’S Popular Cornet Tutor - - - - - - - - 176
GUITAR
DICK SADLEIR’S Modern Piectrum Guitar Playing - - 54
SUNRISE SERENADE 1/- TIGER RAG - - 27/-
WHISPERING - - 1/« ELECTRIC GUITAR SOLOS 17«
ACCORDION
HOW TO MASTER the Bass Side of the Piano Accordlon 6
WHISPERING, Swing arrangement, Eric Winstone - - 17-
SUNRISE SERENADE, arranged Dick Sadleir - - -~ - 17-
PIANO ACCORDION SOLOS,
containing 9 World Wide Successes 176
6 ORIGINAL . TANGOS - - - =~ = = = = - 176
7 ORIGINAL WALTZES - - -~ s o)
: TROMBONE
GLENN MILLER’S 125 Jazz Breaks- - - - - - - 47«
PIANO
MELROSE Song and ‘Dance Folio of 16 Hot Numbers - - 276
BLUE NIOTES, Sein. of World Famous. Blues, Modernistic arr. 176
HOT NOTES, Seln. of World Famous Stomps, Modernlshc arr. 176
TIGER RAG, Modernistic arrangemenf - . - - 2.
SUNRISE SERENADE, solo - - - - - - - =« 1-
- SUNRISE SERENADE, arr. for 2 Pianos
by lvor Dgnms and Alan Paul 27-
ORCHESTRA'"ONS
SUNRISE SERENADE, arr. Wagner - . - - 27
'KING PORTER STOMP, arr. Fletcher Henderson - - . 37.
WHISPERING, arr. Jack Mason - . - 3.
WHISPERING, Modern Rhythm arr. by I.arry Cllnfon - - 44
‘TIGER RAG, arr. Art McKay - - - - - 4
TIGER RAG, Swing arr. Spud Murphy- e - e - - O4.
DAREWSK! MUSIC PUBLISHING COMPANY,
9-10, NEW COMPTON ST.. LONDON, W.C.2 Temple 3ar 5428

‘| the battle towards obtaining a

VENABLES.

FrRANKIE TRUMBAUER'S ORCH.—

Sentimental Baby (OKeh —
matrix 401135)
JEAN GOLDKETTE'S ORCH.—

Stampede (Victor—matrix 37588).
JEAN GOLDKETTE'S ORCH.—
Lily (Victor—matrix 38263).

JEAN GOLDKETTE'S ORCH.—
Play It Red (Victor—matrix
38267).

Pauu WHITEMAN'S ORCH. —

A Shady Tree
41682).

Pau WHITEMAN’S ORCH. ——
Down [n Old Havana Town (Vic-
tor—matrix 43139).

(Vietor—matrix

JPAUL  WHITEMAN'S  ORCH. —
Forget-Me-Not (Victor—matrix
43665}

PAUL WHITEMAN'S ORCH. —

If You Don’t Love Me (Columbia
—matrix 146544).

PauL  WHITEMAN'S ORCH. —
Sorry For Me (Columbia—matrix
146548).

(There was a second attempt
made to produce a successful
Sorry For Me, matrix 146634, but
this, too, remained unissued.
There is also talk of Whiteman’s
Old Man Sunshine, but the
matrix of this recording has yet
to be ascertained.)

With Bix's records receiving
ever-increasing attention ic
might be as well to round off
the above list with several addi-
tions and subtractions to the
titles appearing under Delaunay’s
BEIDERBECKE section : —

ADDENDA

On page 127 of ‘“ Hot Disco-
graphy,” a second master of I'm
More Than Satisfied should be
added (Pathé 36742). On the-
following page, under the Broad-
way Bellhops heading. can be
added Rainbow Of Love (Har-
mony 508, matrix 144811). On
the opposite page, Russell Gray’'s
Sugar can be deleted, this record
being made without Bix. (The
same remarks, of course, apply
to its unissued companion—Did
You Mean It?)

On page 130 there should -be
added Frankie Trumbaueér’'s Love
Nest—recgntly issued for the first

time bn Parlophone R2645
(matrix 401195); and lower down
the same page Futuristic

Rhythm and Raisin’ The Roof
should be struck out as contain-
ing no Bix.

Under the Goldkette section
should be added I'm Proud Of
A Baby Like You (37579) on
Victor 20469, and In My Merrys

Oldsmobile (38268) on ~Victor
Special Issue (no catalogue
number).

In the Whiteman section

Delaunay has omitted Metropolis
Part 3 (43143) on Victor 12-in.;
When My Dreams Come True
(148407), on Amer. Col. 1822-D,
Brit. Col. 5484, backed by Reach-
ing For Someone , (148408), and
second masters of No Sweet Man
(41681) and Coquette (43125)
On the other hand, he has in-
cluded How About Me? and The
Man [ Love—both of which
should be deleted. On the next
page we find Carmichael’s Lazy

River—on which, also, Bix did
not appear.
Getting right back to the

Wolverines. Delaunay has seen
fit to mention a coupling which

was never made at all—this
being Wolverine Blues and
Ostrich Walk:; whilst farther

down the page there appears that
wholly inaccurate remark about
Bix not being the soloist on
Royal Garden. Finally, no men-
tions is made in “Hot Disco-
graphy ” of the second masters of ' |
‘Susie and Lazy Daddy.

All these facts and figures may
appear somewhat involved and
unnecessary, especially to the less
erudite jazz fan, but the import-
ance of Bix’'s records ‘cannot be
over-emphasised. At least 90 per
cent. of present-day enthusiasts
never had the good fortune to
hear Bix in the flesh, so it is only
upon wax.that we may study his
work and base our {very!) various
opinions.

It would be useless to deny that
some of our admiration for Bix's
playing finds its origin in his
colourful history; but, at the
same time, his life and his work
were obviously so closely related
that one aspect cannot well be
considered without the other.

To picture the conditions under
which Beiderbecke played is half

true appreciation. of his work, and

first-hand accounts of his

activities are, if only for this
reason, invariably welcome.

Here is an extract from a letter
just received from Irving Riskin
(now working for the Columbia
Broadcasting Corporation in the
rdle of censor) ;—

“ Biz was- very unhappy and
misunderstood in Whiteman’s
l)and. 1 believe they were very
jealous of him and tried to hold
him down—which he resented
very snuch. I am inclined to feel
that this disappointment drove
'him to drink more.

“It is one of the great tragedies

of the music business. Musi-
cians can be vicious when they're
jealous, and Bir was ’'way over
their heads.
n»B !l Challis, during this try-
i riod, was: his fconfidant,
but it/seems that Bif was most
happy with Tram. They re-
spected and admired each other,
and fitted into each other's
schemes.

“I am proud to say that I
arranged (that is, intros., modu-
lations, etc.) the first OKeh discs
on which they played—Singin’
The Blues, Way Down Yonder,
Comin’ Vu‘gmla ete.

“I also played on them, and
I am very proud that Bix once
told me that I gave him the best
piano accompaniments of any-
body who played for him.”

Little by little we have been
able to build up a picture of &his
young man with a horn, who, in
the opinion of Jack Teagarden,
was the most pathetic figure in
Jazz. We can imagine him sur-
rounded by the unwieldy White-
man band, finding happiness
only in his music and in the
cherished companionship of a
few sympathetic friends.

That his amazing flow of
musical inspiration remained
undiminished until the end is
proved beyond doubt by his
recordings.

Take, as an example, the cor-
net solo in the Wolverines’ River-
boat Shujffle. This was waxed in
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o IN MEMORY OF ©
ILEON BISMARCK
BEIDERBECKE,

Died August 7, 1931
N e o e s Y O

the middle of May. 1924, Exactly
six years later came Carmichael’s
Barnacle Bill—and no more
spirited Bix solo was ever
recorded.

He was a sick man by this time,
yet the fire and drive of that
brilliant chorus almost pass
rcomprehension.

It is regrettable, in a way, that
Bix should be the centre of so
much controversy, for one some-
times gets the feeling that those
who have' passed on are surely
deserving of more respect than
to have their music-torn verbally
to shreds by a seemingly endless
number of self-satisfied young
“ authoritiées.”

sorneone once- asked Muggsy
Spanier whom he considered to
be the greatest cornet player of
all time. “ He’s dead,” came the
simple and sincere reply.

Yes, but after ten. years his

memory is 1more alive to-day
than ever. And may it always

lremain so.

*WWVMMW*

COMMERCIAL RECORDS

EW STONE has stolen a

march on all the others by
being an exclusive first out (on
Decca F.7919) with The Hut-Sut
Song—A Swedish Serenade, which
is America’s latest No. 1 hit.

Much of the success of the
song is due to the doggerel lyric
of its.chorus (Three Little Fishes,
Itty-Pitty-Pooh, isn't in it), so it’s

rather unfortunate that the,
words are not too clear in. the
record.

You can't blame the recording
—it’s excellent. The fault is
Lew’s for having given the sing-
ing to the ensemble; though the
boys must take their share of the
blame for their bad diction.

But that’s all that’s’ wrong
with the side. Musically it's all
vou'd expect from such a grand
musician as our Lew. And that
goes for the very attractive per-
formance of the slow melody,
I Hear A Rhapsody, on fthe
obverse.

LOVELY MELODY

The first August supplements
saw what may be described as
the general release of that lovely
melody, There Goes That Song
Again.

JoE Loss does it on HM.V.
BD.5685 and HarrY Roy on
Regal - Zono M.R. 3507, both
‘coupled with Beneath The Lights
Of Home, from the Deanna
Durbin film, *“Nice Girl?”
GeraLDo does it on Parlophone
F. 1848, coupled with No. 10
Lullaby Lane, and  CARROLL
Gresons on Columbia F.B. 2655,
coupled with The Things I Love.

Carroll’s arrangement is rather
dull and the record not up to
his usual standard. Harry Roy’s
version is more musicianly than
his melody numbers often are,
but my choice lies between Joe
Loss’ and Geraldo’s records with

my vote going finally to the
1atter, }
1 like Loss’ performance and

prefer his vocalist’s singing to
that of DoroTHY CARLESS with
Geraldo. But the Geraldo
arrangement and performance
are also excellent, and the scale
finally goes down in his favour
because of the so much more
attractive (as regards both tune
and treatment) coupling.

Reviewed by
“ CORNY ”

Oh. and HurcH has also ‘done
There Goes That Song Again on
H.M.V. B.D. 938, coupled with the
maturmg hit, Boa Noite, from
that grand film, “ That Night- In
Rio.”

These will send 4ll the gir
doodah for a cert., but bexrfg 1:
mere man their exaggerated sen-
timent is a bit too much for me.

(By the way, have you realised
that Boa Noite is almost as much
a borrow from Paul Lincke’s Luna

Waltz as Amapold is fr
Lincke’'s Amina?) o
Brunswick have just issued

JiMmy DorSEY/# recordin

I Understand, a song whlcgh< :€
moment of ertmg is among the
first three sheet-music sellers
over here, which means among
the three most popular songs of
the day (03189),

"In America the record was not
only the most popular of all disc
versions of the song, bug among
the most popular of all records,
irrespective of title, on the tens
of sthousands of juke boxes
(nickel-in-the-slot gramophones
to you) over there. You'll realise
why when you hear the way this
.grand band plays ToOTS CAMA-
R'ATAS fine arrangement, and the
singing of BoB EBERLE.

But if anything I preferred the
coupling—When The Sun Comes
Out. In a way, this song may
be described as a sequel to the
erstwhile hit, Stormy Weather.
Dorsey’s arrangement and per-
formance are quite gripping, and
there’s  plenty of character in
HeLEN O’CONNELL’S singing. In-
cidentally, Helen came top in the
girl-vocalists class in the last
popularity ballot organised by
‘ Metronome.”

Finally, if you haven’t already
done so, hear , MONTE REY’s
Frenesi and To-night (Perfidia)
on Columbia F.B. 2603

This disc came out some weeks
ago, before I took .over this
column, but it’s likely to remain
in the éatalogue for many a long
day as the outstanding vocal
version of two songs which will
live as standard ballads,
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INSTRUMENTS FOR SALE,
WANTED, BANDS VACANT, BANDS

A.LINE AVERAGES 5 WORDS.
éd. extra.

ENGAGEMENTS WANTED, MUSICIANS WANTED,
INSTRUMENTS

MUSICAL SERVICES, PRINTING RECGRDS FOR
SALE, RECORDING, PERSONAL TUITION, JAZZ
or SWING PUBLICATIONS, and other ordlnary
announcements. The minimum cost for one
insertion is THREE SHILLINGS for 3 lines.

WANTED,

Box Nos.

ALEX
BURNS

Classified Advertisements

All Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday

morning to :

Advertisement Manager * The Melody Maker,’* 92, Long Acre, London, W.C. 2,

or can be handed in at the trade counter, THIRD FLOOR, 92, Long Acre, London, W.C.2.
TeIephone enquiries to TEMple Bar 2468 (Extenslon 258).

Pays Full Cash

SO N OO0 N ©OO0O N ¢ 0 My © ¢ @

WANTED

7

Under any of the following headings the charge
is OMNE SHILLING & SIXPENCE per line
with a minimum for any one insertion of 4/6 :
PUBLIC NOTICES,
LOST AND FOUND, SALES BY AUCTION,
PERSONAL, etc.

A line averages 5 words.

SPECIAL NOTICES,

Box NMNos. éd. extra.

.
: |

SAXOPHONES

CLARINETS |

I

TROMBONES |

l

TRUMPETS’J
[[GUITARS |

YOUR

INSTRUMENT

State fullest particulars.
Immediate cash will be sent on return.

PIANQ ACCORDIONS

|

I DRUM KITS ox‘ DRUMS and ACCESSORIES

|

-

STRING BASSES,

Ete.

Price required must be men tioned.

returned carriage paid.

or our used

INSTRUMENT|

OO i) ** 0 NI © 0 0 Eun

| FLUTES |

| LOWPITCH OBOES |

For Quick Sale~Send your Instrument direct.
Should by any rare chance a sale not be effected, the Instrument will be

Obtain
that

also token in

PART
EXCHANGE

ALEX BURNS LT

116, SHAFTESBURY

‘Phone : GERrard 3796,

AVENUE,

Hours 10»0 10-4.30 p.m.

Not S'lturdays

LONDON, W.1.

Appointments armnged

Famous

"SQUARE"
DEAL

Artion Dars

Super Instrument

BARGAINS'!

GUITARS.

EPIPHONE, Blackstone Model, little
used originally 24 Gnus., in handsome
. 12 @ns. cash

GIBSON L1, new, soiled, complete in
. 12 Gns.
RIDGEMOUNT Electric Guitar, latest

ynodel,complele with A C./D.C.ampli-
fier, in case, new ... 16 Gns. cash
COLUMBIA, Cello built, sunburst finish,
beautiful action, in case, oomplete,
as new o0 Gns.
BASS mwms.
AUTOCRAT make all 28 x 15, ebony or
white, finest quality vellums, chrome
tympani style rods, 12 Gns. & 15 Gns.
Ditto, in Green Pearl, black and gold
electra, blue rhapsody, gold glitter,
cannot be equalled elsewhere, Carlton
and Autocral makes, 16, 17 & 18 Gns.
SNARE DRUMS.
BEVERLEY GENIUS, 15 x 6, chromium,

new” 2517 6
CARLTON, ditto . . 6 Gns.
AUTOGRAT ditto, crystal ﬂasb or

gold glltter 9 Gns.
BEVERLEY, green aud gold colour
merge, 15 8 £8 17 6
I AUTOGRAT & BEVERLEY,

super

models, in electra and crystal,
15 x §, latest stvle ... 12 Gns.
CARLTON, deep elevens, in blue
rhapsody or electra finish. 18 Gnms.

TUNABLE Tom-Toms, in white or
ebony, 12 in., £4 14s. 6d.; 14 in.
£5 5s. cash. Electra or gold glitter,
£5 15s. 6d. & 6 Gns. Fittings in
stock, extra.

Complete swing kits from 18 Gns.
upwards. |

PIANO ACCORDIONS.

SCANDAL! VIBRANTE 3, new, 120
basses, 41 piano keys, in carrying
case complete £36

RANGO, Super de Luxe \Iodel black and
gold, new, soiled, perfect condmou,
120 basses, 41 piano keys, in case,
complete, a real snip £90 cash

30 other models in stock from 12 Gns.

Wonderful stock Alto and Tenor Saxes

from 16 Gns. Clarinets from £5 10s.

Every insirument tested by Burton

Gillis {late of -Henry Hall’s band).

Trumpets from £4 10s. All accessories

at lowest current prices.

Write for Lists and for Part Exchange

terms.

ARTHUR DAY & SONS LTD,
15-17 UPPER GEORGE ST,

LUTON
"Phone: LUTON 481.

MUSICIANS WANTED

Rate: 1/- per line. Min. 3/«

TENOR, Trumpet, Trombone, Piano,
Bass and Guitar for works dance

Crescent. Notting Hill,

ENGAGEMENTS WANTED

Rate: 1/- per line. Min. 3/

WANTED

Rate: 1/~ per line. Min. 3/~ j

DRUMMER ERNIE MASON—Gigs

or perm.—221, Links Road, S.W.17.
Mitcham 4203.
DRUMMER, vocalist, own mike,

€xp., age 18 req. gigs or perm. Semi-
pro——Wnte JOE SEGAR 2 Blenheim

TENOR doubling clarinet and alto
available shortly. Young, exempt,
exp. S. and D. Blackpool or Lytham
preferred. —Box 2854. MELODY MAKER.

TENOR, sax doubling, h:;s_ vacant
dates. COL. 5057
PIANIST wants professional work.

London district.—Box 2856, MELoDY
MaXER.

ALTO SAX, s.-pro, req. gigs. 8.
London area.—COOPER. 37. Dover-

court Avenue. Thornton Heath 4558.

DRUM kits or parts bought, sold,I
exchanged. —KEN STEARN, 115, Long-
wood Gardens. liford. Val. 1528.

GOOD-CLASS amplifier, modern
library and modern stands wanted.ﬁl
Cash price and parts. to CLEMENT, |
42, Hariington Street, Sunderjand, Co.
Durham.

| SECRETARY,

SITUATIONS VACANT

Rate: 1/- per line. Min. _3/-

WANTED, boys to be trained as
musicians for a staff band perma-
nently stationed in England; age
between 14 and 18 years; must possess
a knowledge of music; good pay;
prospects of a musical career.—Apply,
R.E. Band, Ripon,
Yorks.

RECORDING

Rate: 1/- per ilne, Min. 3/-

STAR SOUND STUDIOS can now
make limited number of non-Govern-
ment recordings.—London Studios, 17,
Cavendish Square, W.1. (LANgham
2201.) Broadcasts still recorded at
Star House, Kenton, Middlesex.
(ARNold 6222.) I

JAZZ PUBLICATIONS

Rate: 1/- per ilne. Min. 3/~

JUNE 15th Down Beat. 1/4} each;
American edition, Hot Discography,
15/3. Closing down shortly. Send
stamp now for list of American books
and photos of swing stars.—SWANEE
62, Cross Road, Busihey, Herts.

i,

BARGAINS

OR R BY POST WITH ONFIDENCE
SPECIAL DISCOUNT OF 5% TO ALL MEMBERS OF OUR ORCHESTRAL CLUB
GUARANTEED TO BE IN PERFECT .PLAYING ORDER
YOUR PRESENT INSTRUMENT TAKEN IN PART EXCHANGE
Hours : Mon.-Fri,, 9--5.30 ; Sats,, 9--1. Tele. : Temple Bar 9351.
CLARINETS AND OBOES. £ s. _,GALANTlE, 1204 /41, black & chrowe, s: 5 SAXOPHONES. ¢ s
BOOSEY, simple gystem, A, h.p. 310 reamiing . . PAUL CAVOUR, Basitone, s.p., rnip .. 15 0
ALBERT, simple systers, Bp, Lp. .. 4 4 scgg}:&‘;’;{,mmw“ Tu0f4f41. o o | DUPONT ALTO. nick. ptd.,suit begiuner 17 17
MARTIR OBOE, good condition, Lp. .. 410 HOHNER MORIKO, 2 conp., urbist, mund. 60 0 LEWIN ALTO, e¢.p.g.b., perfect cond. .. 24 0
NO NAME Clarinet, 1.p., simplesyst. .. 6 8 LEWIN ALTO, s.p.g.b., re-padded . 2810
i (CO;OFERATIVARSRECIAL Rhlagh ¥l EXCELSIOR ALTO, 6.p.gb., Jatest imp. 29 0
LAFLEUDR, Albert, Lp., A., perfect 810 chrome, slieamline ] i Tar Er A;_‘? Ok' g S mlp
BOOSEY, Cor Anglair, perfect instr. 10 0 GUITARS. xm‘led i q, dlightly om0,
CABARET OBOE, l.p.. recondttioned .. 30 0 | yymouar  metal soandboard, vower: | SELMER 22" ALTO. ep.eh.. re-cond. 31 10
BUFFET CLARINET, Boehm, rollers, ete. 12 0 Tl tone 5 5 | ELKART ALTO.sp.b,md. by Buescher 32 0
VARSITY CLARINET, Boehm, as new.. 15 15 COLETTL. Tenw model mnled . 5 5 | SELMER ALTO *22,” e.p., gold keys .. 34 10
SELMER CONSOLE, Boebm, bargain .. 15 15 COLUMBIAN, Cello butih, neaviy wew .. 7 7 | SELMER ALTO. n.p.¢.h.. re-padded, per. 36 0
CABARET, Boehm, specially made, Bp 22 0 KALAMAZOO, 1nodel K11, Sun- | PE)??K‘I;Y]ANIA Tenor. gold la., new - B
CABARET, Boehm, specially made, A .. 22 0 Eantitinih - 12 ’]22 SELMER TENOR, #.p.c.b., bal action .. 48 0
OBOE & COR ANGLAIS, mil. by Cabaret 60 0 EPIPHONE, Celiv buifl ym)d tone .12 MARTIN TENOR, s p.gb.. op. mod.new 50 ©
ACCORDIONS. ABBOTT, curved top, Sonbuod, vew .. 14 14 | SELMER TENOR. s.p.g.b., bal. action .. 50 0
FRONTALLINI 48 bass, black and CROMWELL, 41001 (3.6, 1aaeds hy (Fibson 17 17 TRUMPETS.
white Dad. ] 10 10 | GIBSON, ¥.10.H. mpecis) daree move) .. 28 0 | BOOSEY CORNET. v.p.. sass A, BB
3 p4, hite & black naq. 12 12 | GIBSON L4, anhingr, carved o BAWKES coxnm sp class A 77
e f 41“ I Ie’ru metal and bul‘:‘ Nt ity ‘ 38 BROWN CORNET. ’excellent cond. 8 §
so:"mm R2BIEL S T 1414 | REVELATION. doude  soumibostd ey "bp Hf' gt [clasy graerfi8 8
- . * ’ 8.p., made by Hawkes 8 8
FOBRER TANGO, 130/3 /41, slide coup. 16 16 shop aptle e : O | WIZARD, 6181, as new, slide 8 10
VER) line, fush ABBOT-VICTCR. electric Haw., com- PEPPER. &.p.. American instrument 9 9
col?: ?{I]?.lZ(I R 22 0 plete, awplitier . - 5210 BOOSEY, s.p.g.b.. perfect valves. slule.. 9 9
FRONTALLINI, 120/2 43, Pmrf“‘ 0 DRUMS. NEW BRUNSWICK - innraered boll 14 14
toue, coupler .. 9% 10 | F-DE Side Dauc, pear sl vhiow. .. 5 5 | PARAMOUNT, v.j.£.b., lide change to A 15 15
CEERVEINI 120,341, lgktw bty o APEX, 14 x %, black & ehow, sidedrum 7 7 | CEITERION. wp.2.b. patent valve conmg 15 13
HOENER TANGO, 120 /4 /41, perf. cond. 24 0 ' e 1 F.D.H. SUPER, gold laq.. slide change. . 16 16
7 APEX, 28 3 15,haas ddvumne, qualily heads 30 10 | CLIPPERTONE, =p.c.b., 1otary, permm 16 16
HGBKER ORGANETTA, 120, 3/41 . boss, bap table 22 10 | SELMER. Armatrong .uo«m T, 7 17
curved keybosrd - 2510 | APEX QUIFIT. 25 3 15, ba, Liup tub BESSON PROTEANO. Iac 22 10
MARENL, 120;3/41. flush coup., perf 2615 | AJAX CONSOLE Oufi, voaplele, vases 45 0 | GONN, gold L, temic bargain 30 0
SETTINIO SOPRANO, 120/4 /41, & glit. 28 0 CARLTON DE LUXE, lirusa Ouliitept. 48 0 CONN, s.p.g.b., beauiiful instrument .. 32 @

RING CROSS Rowc2

MUSICIANS WANTED

Rate: 1/« per line. Min. 3/~

WANTED, pianist, !
tenor saxes, trumpet.
resident. work.—Call, BOB EATON,
35, Pleasance Road, Putney, S.W.. or
eall at Star and Garter Ballroom,
Puiney, Mon.. Wed., Sat. evenings.

TENOR dbl. clar., S.P., first class,
full engagements. Eltham district.—

drummer, alto,
Permanent,

I’fﬁiﬁ I\&SII)(WE.R district.—Box 2848, | yDNEY DAY, 155. W1115e51ey Avenue,
5 - i ; 269

WANTED, Dance Musicians, all S‘dc“p’“f""t:c;acy g ial\ist——RUBE
instruments. male and female —Send |  WAN ey V_?J{ 3 gallrodm 2
full particulars- to SIM GROSSMAN, | SUNSHINE, Victoria ;
Pavilion, Bournemouth. tingham. i

; WANTED, violiniste, ‘celliste and

ALTO _DOU}BLING clatrmeté }tleno‘r drummer, doublmg preferred; perma
avl, wioun o rimpek |16, hours | nentyT Commcncin fisry. Box 2943

-y L | & ; ER.
THE MANAGER, Plaza, Dumfries. Mumovy Max

ALTO SAXOPHONE doubling
clarinet, 20 hours weekly, evenings INSTRUMENT REPAIRS
only. No Sundays. No objection Rate: 1/- per line. Min. 3/=
to day work. Wwages £4. Not-

tingham district.—Box 2855, MELODY
MAKER.

LADY VOCALIST req. to join band.
Keen beginner would suit.—2, Victoria
Terrace, N.4. (Arc. 3282.)

“ATMO-PROOF’’ DRUM HEADS

GUARANTEED unaffected by tem-
perature: :or dampness. 50% tone
improvement.—Send hoop with 14/6
to 55, Vicioria Road, Keighley, Yorks.

INSTRUMENTS WANTED

INSTRUMENTS WANTED

Rate: 1/~ per iin_. Min. 3/= Rate: 1/- per line, Min. 3/=
SAXOPHONES, clarinets, accor- DRUM OUTFIT or floating head
dions, etc., purchased for CASH; | snare drum; also small vibrabhone. -
cheque by return. W. PUMFREY, | GREEN, 20, Hall Drive, S.E.26. Syd.
LTD., 92-94. Slockwell Road, S.W.8. | 6408.
Phone BRIxton 2605. |

R.A.F. MUSICIAN requires urgently
good alto, tenor sax. and EBEoehm
clarinet.—29. Ellerton Reoad, Surbiton,
Surrey.

WANTED proiessional P.-accordion,
Dallape or Ranco pred., cash wailing.
—DAVID. Rose Bunoalow Pontar-
dulais Road, Gorseinon, Swanwa

GOOD MAKE A cldrmet, also C
both Boehm.—Halliday, Rialtc Ball-

room, Leng Eaton, Notis.
GOOD alto o1 tenmor sax and
straight soprano, L.P.,, wanted for

cash; no dealers.—2, Victoria Terrace,

DON BOWLES

WANTS drums, saxophones, irum-
pels, accordions, clarinets, guitars,
string basses., Top prices paid. Free
collection.—'Phone: CROydon 5224,
288. High Street, Croydon.

WANTED, five-octave Marimba
Xylophone, good condition. State
price.—HADFIELD, 12, Chorley Old

Road, Bolton.

RECORDS FOR SALE

Rate: 1/- per llne. Min. 3/=

SWING records,
all bands, 1/9
stamped envelope for
records bought and exchanged.—
MORRIS'S, 89, Tottenham (middle)

almost half-price,
brand new; send
list, or call;

N.4.

TENOR saxophone, low piteh, in
case, price moderate. —B. THOMP-
SON. 50. Bloomsbury Street, W.C.1.

WANTED, saxs, ftrumpets, accord-
ions. drums dor band; cash.
WARNER, 120, £mhurst Rd., Hackney.

Court Road, W.1. Museum 4810.

N’
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK.
Also MUSIC DESKS, COVERS

AND ACCESSORIES.

EVERYTHING FOR THE MOBDERN
DANCE BAND UNDER ONE ROOF.

Orders for 5/- or over €.0.D. if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GIVE US A RING.

41 GERRARD ST., W.1

Telephone: GERrard 3995

Write to-day

PROFESSIONAL

for latest

cuciosns PIANO KEY
Pact free and
from the BUTTON KEY
Do, MODELS

J. & A. MARGOLIN oo 0

Temporary Address:
COPYGROUND LANE.HIGH WYCOMBE, Bucks

VALUABLE VOCAL DISCOVERY
DISPOSES OF FORMER TEDIOUS METHODS,
ASTONISHING RESULTS IN FIRST LESSON.
LOWER § HIGHER NOTESADDED TO ALL RANGES DF
VOICES. BROADCASTING TECHNIQUE IMPROVED.
LOST VOICES PERMANENTLY REGAINED
AT ANY AGE. Lecssons by appointment only.

Miss M. CLIFFORD .50

28, Wimpole Street, W.1. Lamgham 1578.

JUITION WANTED

Rate: 1/- per line. Min. 3/-

MAKE MORE MONEY.——Red hot
sax, trumpet, cornet, clarinet, trom-
‘bone or accordion playing. Yours for
only 21/-. Send now. -SECRETARY,
Broxholme House C.C., Reddenhil],
Torguay.

INSTRUMENTS FOR SALE

Rate: 1/- per line. Min. 3/~

DRUM BARGAINS!!

FULL supplies in stock at LEN
WOODS. New address: 59, Frith
Street, W.1. Same 'phone number as
before. Ger. 1386. No H.P. terms.

COMPARE 'these prices: Trumpeis,
Dearman super, £12; Selmer Man-
hattan, £8; Wizard, gold lacquered,
£6: all -ex. cond. with cases; P.
accordion, ‘ Delfini,” 120 bass, new
condition, with case. £18.—BASIL
SCAMMELL, Twycross House,
Saundersfoot, Pembroke.

KRUPA new drum kits with tunable
tom-toms, etc., £24; others, 11 gns.,
16 gns., 19 gns.; folding foot cymbal
pedal and cymbals, 25/-; Zildjian,
35/-; Chinese ** Shoo,” 15/-; Shoo-
chow gong, 21/-—115, Longwood
Gardens, Iliord.

DRUMMERS!!
RED End
ATMO-PROOF,

Keighley.

LEN WOOD closed for stafl holidays
all mext week. Open for emergency
service. Evenings, Monday 6 to 8,
Wednesday to Saturday 6 to 8 only.—
59, Frith Street, W.1. Ger. 1386.

HICKORY STICKS
‘B,” b5/- per pair.—
55, Victoria Road,




FRANCIS & DAY'S

STANDARD MATERIAL

(A EESCoSNSNOUSsaAgERNEEASaIRAI

MEMORIES OF HAWAll

15 Famous Hawatian Songs
Arr. by JOHN MARTELL
FOR
Haw. Guitar Solo with
Spanish  Guitar  Accmpt.
AND
Spanish Guitar Solo with
Hawaiian Guitar Accmpt.

Price 3’4 Inc. Postage

ART. SHEFTE'S

Jazz Breaks

Jazz Bass

Hot Breaks

Blue Breaks

Keyboard Harmony
Scales and Arpeggios

Price' 5/3 Inc. Postage

HANDY'S BLUES FOLIO

Containing :—

St. Louis Blues

Beale St. Blues, and

Six Other Famous Blues
(FullWords,Musllc&Ctr.Chords

{Price 2’8 Inc. Postage

IMPROVE YOUR DANCING

Easy Outline of Ballroom
ard Solo Dancing, 157
illustrations. By World's
Outstanding Dancers.

Price 2’2 Inc. Postage

—eemeccosenenceme=oe

RUBE BLOOM
Guide to Modern
Piano Playing

Price 5’4 Inc. Postage

CARSON ROBISON
COLLECTION of 23 SONGS

With Words, Music & Guitar Chords}
Price 2’8 Inc. Postage

PLECTRUM GUITAR SOLOS
Arr.by VOLPE and VICTOR

St. Louis Blues
Beale St. Blues
East St. Louis
Loveless Love
Sugar

Yellow Dog Blues
Hesitatirig Blues
Ringtail Blues
Lonesome Road
Shake It and Break It
Polka Dot Stomp
Stingaree Blues
Deep River Blues
John Henry Blues
Aintcha Got Music

Price 2/74 Per Solo

ALL STAR SERIES

Specially arranged by

for
MILLER . . Trombone
BUTTERFIELD Trumpet
HACKETT .. - Cornet
HERMAN Clarinet
MURPHY ... Clarinet
BENEKE ... Bb Sax.
FAZOLA Clarinet
SHAVERS . Trumpet
TEACARDEN Trombone
KIRBY 3 Bass™
DELUGG Accordion
HAGGART .. Bass
FREEMAN Bb Sax.
BERRY Bh Sax.
HAWKINS Bb Sax.
ELMAN Trumpet
MILLER Bb Sax.
RUSSELL Clarinet
BARNET Bbh Sax.

Price 2/7% Each Inc. Postage

WRITE, FOR CATALOGUES TO

FRANCIS DAY & HUNTER
138, Charing CrossRoad,W.C.2

IT°'S A SCARTH BARGAIN-IT’S GENVUINE

nickel

CLARINET, * Buisson,” Boehm sysatem,

Bh low viteh, perfect. in case 3.

CLARINET.
Bh, low

Sax Fingering
new in de

“ Buisson,”
]-it('h as

SAXOPHONE.
silver-plated,

SOPRANO SAX..
silver-plated,

v LAFLEUR N
low pitch. in case

‘“ Albert.” Bp low pitch,
full range,

PIANO ACCORDION,
IOII., black,
uew, iu case

ACTORDION, -

“ Hohner,”
latest model

‘Co- nx-er ;tne

model. absolutely as pew. in case

luxe
cage | . £12 12s.

Tenor,

'eptlddefi |TUNABLE TOM-TOM. 12 x 10. white.
perfect. in case . 95._ : ed!

Verd
abrolutely a:
£22

\uper de

Luxe, 140 bass,5 voice treble, 6 voice bass, ' TEMPLE BULOCKS. set 5. ] eedy,”
treble and bass eoupler, all pearl. stggg|
‘

G. SCARTH,LTD

|SIDE DRUM 14 x 6.
heads, pecfect .
 GUITAR.  “Cohwridan.’

model, adjustable bridge.

as new, in case . 1
BARITONE SAX., * llolnet Fb low
pitch, silver- pla,ted re- mulded as new
with stand and case . £21

plated. new

U.S.A. ‘Celio

10s.

double-headed, brand new

ab~oellutv ARRANGING, Arranger-Aid, Jacobs
£10 ALTO SAX,

TRUMPET. Louis
PIANO.

THIS WEEK’S MUSIC OFFERS.

£6 6s. | ACCORDION, Tmprovising and Arrauging.

Books 1 and IT by Sedlon. Tlach 3/9

3/2
1/1

“Ops and Downs,”
Crossman o0 5o
Armstrong
Album iy 2
Transcription © Alimm  L.W,3
(Bugle Call, Mood Indigo, etc.) 2/8

“ Holton,” US.A.,
piteh, mlver plated, full urtu
perfect, in case

4 ALTO SAX..

model,

kb, low
£25]

50 PROGRESSIVE DRUM
RHYTHMS. RAY BRUDUC.
2/1 POST FREE

" gold,

korean, with and

rail

clamps
3 5s.!

585, CHARING cnoss ROAD, LONDON, W.C.2.
my Nextto Leicester Sq.Tube Station. Open Daily (except Sundays) 9-6b.m. |

chroine Instluments Taken in Part Exchange or

Bought for Cash.
GER. 7241.

CABART ALTO. SAXOPHONE. low
pitch, full systemn, frosted silver, gold
bell, pearis and rolters, practically
unused, cymplete in case .. £21°10 0

SUPER DEARMAN ALTO SAXO-
PHONE, low pitch, full artist, frosted
sifver, zold bell, as new, complete in
case £26 0 0

UN‘IVERSAL ALTO SAXOPHONE
simple system, nickel-plated, com-
pletely overhauted and repadded,
cowmplete in case .. 8517 6

MONARCH TRUMPET. gold lacquered,
slender mode!, slide change, pearl
valve tips, excellent condition, com-
plete  with ute in  Dplush-lined
caxe o £770

LAMY CLARINET, low pitch Bb,
Boehm system, wood, nice condition.
complete in case .. £11 00

‘ GEORGE FORMBY ”’ UKE BANJO,
as new, complete in ease. ‘'£1 86

ANY INSTRUMENT PURCHASED FOR
CASH ORTAKEN IN PART EXCHANGE

W.PUMFREY Ltp.

92/4, STOCKWELL ROAD,
LONDON, S.W.9.
Tel. : BRIxton 2605,

MUSICAL SERVICES

Rate: 1/- per !fne. Min. 3/-

-
EARN BIG MONEY
at  Soung - Writing. New  Book
“SUCCESSFUL SONG-WRITING”
explains how, 10,000 words, 60 Illus.
Suocess Secrets expo-ed. 2/9.

WHEELER. 7. LINKS VIEW, N.10

MELODIES.--Piano scores to airs; |
music taken from voice orchestra-
tions. Finest work.—RIGBY ARONS,
19, Offley Road, S.W.9 (near Oval).

P1ANOFORTE accompaniments l
arranged to melodies, and music |
orchestrated from 2/- by lady. Lyrics
set.—Box 119. MEgLOpY MAKER.

RED HOT sax playing, yours for only
21/-, by latest improved postal course.
write now and increase your income!
right now,—JACK JACKSON. Brox-
holme House, Reddenhill, Torquay.

CARRINGTON BRIGGS. composer.
Leven, Hull, Yorks.—Musical Settings |
t:) Lyrics, Revisions, Orchestrations:

WE BUY FOR
CASH

SAXOPHONES, CLARINETS
TRUMPETS & TROMBONES
DRUMS
STRING BASSES
PIANO ACCORDIONS

Please write or send instruments to :—

BOOSEY: HAWKES

295, REGENT STREET, W.1

(Prof. Dept.)
‘Phone: Langham 2741-2746 (6 lines).
MANCHESTER ; ALDERSHOT:
93, Oxford Road. 45, Station Road.

SPEGIAL BARGAINS

SAXOPHONES £ &
Coussnon Soprano, 1.p., plated .. 719
York Soprano. B, Lp., s.p.¢.b. 1? lg

Martin SBoprano, 8.p.g.b., perfect
Lewia Soprano, &.p.g.h.

Hawkes, C Melody. pl
Rene Guenot Alto, s.p.
Pan American, Buri

Ponnsylvania Alte, L.p., s.p.g
Lewin Alto, Lp., s.p.g.b., perlect con. .. 27 10

Conn Alto, #.p.g.b., reparided, perfect .. 28 0
Selmer Super Alto, s.p.z.b., a snip 30 0
Selmer Adolphe Alto, newsly lsc. 32 10
New Brunswick Tenor, s.p.q. b ) aux.

top F, per 34 0
Martin Alto Lommitte 8 sp,f.' b.. pel £35
Penusylvanm Tenor, new, 8..2.b., brown

pada 3% 0
King Bnntone, lp, spg h soxled onl\' 37 0
Conn Alto, latest mnd.. lac.. new condt. 42 @
Baescher Alta, lac.. 19040, as new .. 45 0
Selmer B.A. Alto, lac., brand new condt. 47 10

TRUMPETS
Bourdon, h. & 1., plated, good condition 7 7
Tedson, #.p0.g.h., A change, little used .. 15

Hawkes B Cornet, s.p., overhauled 9 9
R.EF, sp. h. &L, nice condition 9 9
Brown, h. & s.p., perfect R 9
Streamline, ., rimles= bell . 9/12/6
Monarch. lac., a2 new, good tone 10
Foote, lac., I p., new B .. 10 10
Lew Davies i Special,” lac.. ex. tone .. 11 11
Manhattan, h. & Lp.. Jac.. new outit .. 12 12
. Bew outfit a5 .o1212
& L, s.pg.b.. like new .. 12 15
Nat Gonella *‘Broadway,’” h.&l. lac. new 12 15
Paul Cavoar, 5.p.2.h., de luxe model .13 10
Besson Trumpet Cornet, «.p.g.b., like new 15 10
Premier ‘“ Ace,” £.p.g.)h.. Boiled only 18 10
King American Standard, ¢.p.g.b. 20 0
Besson Trampet Cornet, lac.. as new 22 10
Conan, 8.p g.b., L., med. bore . 25 0
Besson Pmtmo. l[» Ap.g.b.. new 25 10
Buescher, 1940, lac., new . 2910
Buescher, s.p.g.b., latest nodel. new 32 10
King Liberiy, lac., bravd new 42 0
King Sitvertone, 3 plaved hy (x(\n'"zl
McQuater, Ziggy Elman, etv.. e -0
TROMBONES
Conn, Lp., lac., perfect, key C 910
Lamy, ex. condition, nice tope .. - 10 10
Lsw Davigs, special new lac. 17 10
Buescher, I.p.. s.p.g.h., perfect. . 22 10
Seimer, Bach nmiodel, lac., a8 new 25 0
Low Davis “Auto De Luxe,” nes c 0
Buescher, 1940 model, lac.. territic ofier 32 10
Olds,-huud new, lac. 2 0
King Silvertone, Dorsey model hew .. 52 0
CLARINETS
French Flute h.p.. d., wood .1 5
Hawkes, hup.. Bp, .5, no case .. 8 15
Console Flate, Ly, Bﬂehju metal, no l.‘li*e 12 10
Baffet, lib Boehn, 1.p.. slight crack 410

LEW DAVIS
OFFERS

SOMETHING SPECIAL

REEDEX

preserves

| REEDS!

* Apply One Thin Coat (Brush
provided) and your Reeds will
last 10 TIMES longer.

3/- per bottle, post free.

LEW DAVIS AGCESSORIES

AUTOGRAPH (USH.ON RIM MOUTHPIECES
(TRUMPET & CORNET)
SHALL - FDIUM- -LARGE
4 0 Post Free.
(TROMBONE)
SMALL- MEDIUM LARGE
£I 7 6 Poat Frey
TRUMPET & TROMBONE ROWLER-HAT
‘ STANDS

6 0 Post Free
CDMPACTA BAXOPHONE STANDS
ALTO OR TENOR

tds. 0d. Post Free
SAX MOUTHPIECES
CLARINET £ 3 d
Vocaltona Steaamlina (var Layy) 112 8
ALTO
Special Playtic Model . 012 8
| Vocaltoue Steoamliine (sarionslays . 117 8
NOR
JOE CROSSMAN (various layw o018 &
GEORGE EVANS A 2 5 0
PAT SWUTS 2 5 0
HYMTE SHERTZER 217 8
Daposit will Seoute Your Iustcnment. No Hire-
Purchase Terms Available. Part Exchaunge.
‘Phone : Tem. 6562.
| SHOWROOMS OPEN SAT. l
| till 2 p.m.

IS.PRODUCTS LTD..
G CROSS RD.. W.C.2.

LOWEST PRICES

Cabart, Bp, 1.p.. Boehm. overhanled

Coutuu, Lp., Bp Boehm, perfect

Marigaux, l.p., Bp Boonm like new
PIANO ACCORDIONS

Electra. 12 hass, as new .. .. 410
Geraldo, 48 basa. 3 voice, coupler, vew .. 12 15
Alvari, 80,2 34, black. us new .13 0
Ladies’ Model, 60 bass, 34 p.k.. coupler.. 15 @
Settimio Soprani Ravenna, 4% 3 ‘34, new 17 10
Hohner Tango II, 80 bas«, coupler. new.. 19 0
Hohner ** Tango,’ 120 241, cplr.. perit. 20 0 |§
Sett Soprani ““Rialio,”” 80 /2/4°, coupler 2L 0 §
Meatelli, 120 3/41. Auto coupler. new 21 15 &
Casali. 124 base, 4 voice. coupler. hlack .. 22 10 |
Hohner Targo IV, 120 /4 voice coupler. 23 15
Hohner Tango V, 120 4 voice cple., a4 nw. 30 0
Hohner ' 1055, 4-voice, coupler 32 10 §
Paoli Soprani, 3 coupler, black, as new.. 55 ¢
Frontalini, Stage Mod..1 couplers. 6 efit«. 73 10 |
Haohaer *‘ Morino,” :: coupler, G el[e(‘hl,

as new o3

ELEC’I‘RIC HAWAIIAN GUITARS

Selmer De Luxe, new, 2 controis. 9 9
{No Amplifier), plush lined -ase extra .. 2 2
Double Neck, 1t 5trings, 4 controls 18 18 #
(No Auplifier), plush-lined case extra 3 3
GUITARS
Spanish Guitar, cedarwood. new 3 10 §
Spanish Gaitar, good condition, case 4 0
Special Model, pear! infay. new .. 4
Aristone, spec. ruodel,, very little used .. 17 10 2§
Paragon “De Luxe.’’ almost new 21 (1]
Epiphone ‘‘Spartan,” hi. new. value L{O 30 0
Epiphone Broadway, brand new 47 10
Epiphone **De Luxe,’” brand new 7% 0
DRUMS— KITS
Complete Outfit, white bd., 24 in.
cymbals, wood hlock, pedal, snare dm.17 15
Swing King, o.d.. white, sd. tunable
tom-tour, cymbuly, wood block, pedat,
ete. 24 0

rail and
cvu\hals wood

Protessional, bluck, b.d..
green temple block:
block. rowbell, e 2

Carlton, Mack b.d., Prinee sd.. 14 i
tunable  Tom-Tom, Raytec finiah,
vymbal arm, Krupa style pedal. blocks,

ete, 36
STBING BASSES
Hawkas, tine tene, ex. condition 27 0
King, ¢pec. unbreakable model, new 17 10
AMPLIFIERS
Taerner, US.A, for elec., gr, ac.,

R watt, new | 17 10
Grampian, 8-10; wnt.v. movmg coil mic. 23 0
Webster, U.S.A., AC single !qmaker,

A watt, new - . .. 24 10
Melody Maker, “Twin Speaker,” gar. new 32 10 {f
Truevoice 15, a.c., d.c.. new . .. 0
Selmer Portz 30, auper jon. universal 55 0

Every mstrument complete with case unless
otherwise stated and in perfect playing condition

“Famous for Brass”
WILL BUY FOR CASH!
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,

DRUM SETS, ETC.

Write, or send instrument to —

BESSON, bpcpt. Lw.c.,
Frederick Close, Marble Arch, W.2
Tel.: DAD. 7686,

[LEW DAVIS

will buy your old

® SAXOPHONE

® CLARINET

® TRUMPET

® TROMBONE

® PIANO ACCORDION

® DRUMS, TOM-TOMS,
etc.

| REGARDLESS OF
CONDITION

Send details,or better still. send instrument,
cash by return and carriage refunded.
LEW DAVI 134 Charing Gross Rd.,
London, W.C.2
Phone: TEMple Bar 6562

“BRITISH SONGWRITER."

MUSICAL SERVICES
Rate: 1/« per Min. 3/- .
LYRIC WRITER wants collabora-

tion" composer. —-Box 2857. MELODY
MAKER.

ine.

Your

Journal. Hints. comps.. news. Voucher
copy. 2id-—BCM SPEARMAN. Pub-
lishers, W.C.l,

Printed in Great Britain by Vicroria House PriNTING Co.. L1b., 57, Long

London, W.C.2.

Registered at the G.P.O.
for transmission by Canadian Magazine Post.

as & nhewspaper. Post

and “Cathedral” /‘
MONEL Strings for i
sparkiing. tone !

Professionals everywhaere it
| are enthusiastic about their durability, tone and
value. Follow their lead—you'fll be convincad.
Send to- day for your copy of
Professional Catalogue to
CATHEDRAL STRINGS Co., Monel
Works, 130 Shacklewel) Lane,
London, E.3. Phone: CLL

77145,

The onh book “of  its kind on \lodern
Rhythmig Violin pluym. &
mnn PROWSE a Co. LYO. L4243 POLAND 5T, Lo-pcn woi |

{

' FOR SALE

IOLINRHYTHM]

Rate: 1/4 per line. Min. 3/-

‘“ REEDS "'

of quality from selected cane: Clarinet
8s. dozen, allo 10s. dozen, tenor 12s.
dozen. —GILBERTS, 24. Clif Town
Road. Scuthend-on-Sea, Essex.

News From The
RHYTHM CLUBS

No. 1. High-spot of last meeting
was the repeat of Jimmy Cross's
B.B.C. broadcast on Joe Marsala. and
his rare American records were en-
thusiastically received. The Jam
Session was, as usual. a great suc-
cess. and the usual array of talent
will be present next meeting, when
the chief record recital will be given
by Bill Elliott, His subject will be
Jess Stacy, and will feature many
records unheard over liere. Sunday
afterncons- at 3 p.m.. 9. Kingly
Street, W.1. There will also be a
recital in memory of °*Jelly Roil”
Morton.

No. 2. Winchmore Hill Club -meets
on Thursdays .at Palmadium Dance
Hall at 7.30. August 14 will see a
Benny Goodman recital, record com-
petition and a Jam Session. August
21 will feature How Many Pennies ?
hy Stamiey Wright, and, .of course,
the usud) session,

No. 3. It has been decided to allot
the old Manchester Club number, 3,
to the new Salford Club. and all
members should get in touch with
Dave Fields, of 10, Hilton Street,
Salford.

No. 3. The last meeting of the
Heaton Park, Manchester, Club was
notahle for an excellent recital on
‘“Tone in Jazz.” by Frank Dixon,
There was also the usual Jam Session,
and the same is promised for the next
meeting on August 10, when there will
be a Rhythm Intelligence Competi-
tion. On August 17 the secretary wilt
talk about Coleman Hawkins, and Bill
Elliott’s ** Classics of Jazz ™ will be
the subject of a recital by J. Roseny-
weig. . The Club premises are the
Heaton Park Assembly Rooms. Start
2.30 p.m.

No. 9. Erdingfon Rhythm Club
meets Fridays at Church House,
Erdington, at 7.30 p.m. August 8 will
feature a recital by J. Watkms on

‘ Famous Trombone Players,”” and
August 15 will see J. Hacking dis-
coursing on drummers. The usual

Jam Session will be a prominent part
of eacht meeting.

No. 22, Next meeting of the Not-
tinghham Rhythm Club witl take place
at the Imperial Hotel, Wednesday
next. at 7.30. when an instrumental-
ists” evening will be held.

No. 23, Southport Club meets at
Y.M.C.A,, Eastbank Streei. Southport,
on Saturdays. More support is
needed for Jam Sessions. so instru-
mentalists should get in touch with
the Secretary at 7, Bolton Road,
Birkdale,

No. 85. The committee of the Man-
chiester Rhythm Club have decided to
form two branches—Manchester and
Salford. The new Manchester Club
will retain the number 65, and meets
at Mamelok's Ballroom, 31. Oxford
Road. Manchester, every Tuesday.
At the last meeting Pete Kennedy
gave a talk on Joe Marsala. and there
was-an all-star Jam Session.

No. 77. Cambridge Rhythm Club
every fortnight at Miller's Studios,
Sydney Street. Cambridge. Next
meeting on August 15 at 8 p.m., and
subsequent meetings on alternate
Fridays. Secretary is L. A. Salmon,
16, Blinco CGrove, Cambridge.

No. 114, The June 29 meeting of
the Bradford Rhythm Club featured
Alan Holgate in a Spot The Tunes
competition, which was won by L.
Jones. The-band show was provided
by Mike Reilly’s Pennsylvanians from
Halifax, and a welcome interlude was
given by some guitar duets by Roy
Plummer and Leslie Parkinson. Ail
letters .to Alan- Holgate, 179, Cleck-
heaton Road, Low Moor. Bradford,

No. 170. The Barrow Club meets on
Mondays in St. Matthew's School-
room at 7.15. Benny Goodman was
the recital subject on June 30, and
a Jam Session was alsd held. Letters
to E. Hoyle, 201, Rathney Lane,

1| Barrow.

Basingstoke.—C., Pember is starting
a club here, so Basingstoke fans write
to him at 41, Cumberland Avenue,

.Basmgstoke Hants.,

Croshy, Liverpool. Cliff Cunningham
is forming a club in this district. and
the Arst meeting will be held on Sep-
tember 3 at Blundellsands Dancing
Academy at 7.30. All - interested
should write to Mr. Cunningham at 65,
Coronation Drive, Great Crosby,
Liverpool.

Dartford.—Hal Barrett. of 186,
Princes Road, Dartford, Kent. intends
to restart the Dartford Rhythm Club,
and all swing fans should get in
touch with him.

Doncaster.—J. Howcroft would like
to start a club here. so all letters to
103. Zetland Road. Doncaster.

Macclesfield, Cheshire. —Anyone in-
terested ip forming a club in this or
the " Wilmslow district, please com-
municate with G. S. Pearce, Norman
House. Wrekin College, Wellmgton

Joe Loss and his Band have
just  brokerr another record.
Thanks largely to the efforts of
drummer Jackie Greenwood,
their contributions to the MuSl-
cians’ Social and Benevolent
Council collecting-box scheme
have always been substantial,
but their efforts this month havc
produced the sum of no less than
£13 8s.—a record in the whole
history of the scheme.

Acre, W.C.2. for the Proprietots,
Free all over tire World. 17s.

MrLopy MAKER,
4d. per annum;
Agencies for Australia and New Zealand . Gordon and Gotch Ltd. For South Africa:

Limiten,
8s.

and Published
8d. for six tonths;

by Opuams Press Lip.,
4s. 4d. for three months.
Central News Agency, Lid.

Long Acre,
Registered



