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KEN JOHNSON TRIBUTE
FOR JAll JAMBOREE

LTHOUGH there are still
three weeks to fun before

the 1941 Jazz Jamboree takes
place at the Loudon Palladium
on Sunday, September 7 (2.30
p.m. to 5.30 p.m.), it is already
possible to forecast a sell-out.

Tickets are being snapped up.
and anyone who wants to be in
on this colossal entertainment

JOE CROSSMAN

FOR R.A.F.
Tut; civilian side of dance

music is shortly losing
another good man to the Forces
when ace :Moist Joe erossman
joins the R.A.F. at the beginning
of September.

Since his Ambrose -Lew Stone
days, Joe has been right at the
top of the profession, and now,
with Harry Roy and his Band, he
is playing as well as ever.

Harry will have a headache in
trying to replace him, but if he
is as lucky as he has been in
replacing his tenor -player, the
loss of such a star will be to some
extent mitigated.

When Harry found himself
wanting a tenor -player, he asked
the MELODY MAKER'S help, and
we put in a story as a result of
which Harry got in touch with
George Harris, tenor with Johnny
Healey's Band at the Palais de
Danse, Bolton.

Thanks to the sporting co-
operation of leader Johnny
Healey*George was released to
undertake Harry's broadcasts.
and Harry is delighted with. him,
hailing him as a real " find."

Harry Roy and his Band are broad-
casting until the end of August, and
then follow with dates at the Fins-
bury Park Empire (September I);
Chiswick (6th); Preston (15th); Mid-
dlesbrough 122nd); Blackpool (29th);
Coventry (October 6); Keighley
(I3tht: and Hanley (20th).

Pupil Claes and
Master Nat Make
Exciting Discs

- IN its September list, Columbia
-I- will include the first of a
series of discs whereon Nat
Gonella presents Johnny Claes
and his Clae Pigeons, compered
by Gerry Wilmot.

The angle taken by Gerry is
that of master (Nat) and pupil
(Johnny) exchanging trumpet
bloWs, and the two numbers first
released are " Stiampin' at the -
Savoy " and "How am I to
Know? "-titles well chosen to
display not only Nat's technique.
but also that of Johnny and the
grand bunch of boys who are
playing with him at the Mont-
parnasse until to -night (Friday).

Adapting their playing to a

Ziggy Elman style, using four
saxes with rhythm. with Johnny
leading on trumpet. they have
met with astonishing success
here. Most of the top-notch
awingsters have hastened to sit
in with the band, and more than
one star leader has come along to
listefr to the sweet rhythm in
sincere style " that they have
introduced.At present Johnny is leading
Harry Hayes and George Harrison
(1st and 2nd altos); Andy
McDevitt and Jerry Alvarez
(tenors); Tommy Pollard
(piano); Carlo Krahlner (drums):
Charlie Short (bass); and Benny
Lee takes the vocals.

These will be heard in the
Radio Rhythm Club programme
on August 25 from 9.20 till
9.45 p.m.

should apply immediately for
tickets to Reg Knight, Musicians'
Social and Benevolent Council.
27, Rupert Street, London. W.1.
(Telephone: Gerrard 6096.)

As already announced, the
attractions definitely fixed in-
clude Joe Loss and his record -
breaking Orchestra, and the
Feldman Trio, which will bring
into the public eye the fantastic
seven -year -old Kid Krupa, Victor
Feldman.

Negotiations are also proceed-
ing apace for the pick of this
country's dance bands, and as
soon as arrangements are
definitely completed, these will
be announced in the MELODY
MAKER.

KEN'S BOYS
One most interesting scheme

which is being worked on is that,
as a tribute to the memory of a
bandleader whose passing is
mourned- by the whole profession,
the boys of Ken Johnson's broad-
casting band re-form themselves
for the occasion and give a show.

Clarinettist Carl Barriteau is
the leading light in this idea, and
it is hoped that it will be pos-
sible to gather all the boys to-
gether for such a great tribute.

In all, from ten to a dozen of
Britain's leading bands will
definitely appear at the Jazz
JaMboree, a/Op-Mallon- for
tickets should be made immedi-
ately to avoid disappointment.

BIG BOTTLE-

PARTY DRIVE
THE drive against London's

bottle - parties and night
clubs under Defence Regulation
42 C, which came into operation
in July, 1940, had another
dramatic chapter added to its
history last week, when a further
swoop was made.

Since the introduction of this
measure, no fewer than thirty-
four premises, including thirteen
bottle -parties, fourteen unregis-
tered clubs and seven cafés, have
been closed.

Among those most recently
affected are the Montparnasse
Restaurant in Piccadilly, which
loses its licence; the Cotton Club
and Chez Nina in Denman Street,
and the Beach Club and Rhythm
Club in Wardour Street, which
have been closed down.

This Rhythm Club has no
connection whatsoever with the
Rhythm Clubs which are affili-
ated to the MELODY MAKER.

GONELLA JOINS

PIONEER CORPS
JOINING the Pioneer Corps,

No. 6 Training Centre, on
Wednesday next (20th), is ac.e
swing trumpet player, Nat
Gonella.

There is 'Atte doubt that the
Centre's Dance Band, already
including ex -Henry Hall altoist
Jack Halsall, and Gloria Brent's
brother on piano, will lose no
time in co-opting Nat's services.
and thereby greatly increase its
chances of a broadcast in the
very near future.

Nat's trumpeter brother.
Bruts Gonella, at present in the
Navy, where he has found
plenty of demand for his play-
ing, is shortly transferring to
the Royal Marines as a bands-
man, and is greatly looking for-
ward to joining these fine
musicians.

Best of luck, Nat!

MONTE REY LEAVES
LOSS

(Who Sox Bolton
Record With

£2,400 Week)
AN OUTSTANDINGLY SUC-

CESSFUL PARTNERSHIP,
CONCERNING TWO OF THE
BEST-KNOWN FIGURES IN
THE BUSINESS, WILL COME
TO AN END VERY SHORTLY
WHEN MONTE REY, THE
FAMOUS VOCALIST, WILL
LEAVE JOE LOSS'S BAND
AND STRIKE OUT ON HIS
OWN IN PESPONSE TO THE
INNUMERABLE OFFERS
WRICId HE HAS RECEIVED
TO STAR IN VARIETY AS A
SOLO ACT,

At present Monte is scheduled
to open his new venture on either
September B or 15. In the mean-
while, he will be carrying out
some extensive rehearsals, and in
this connection it is interesting
to note that he has not. as yet,
finally decided on the pianist who
will accompany him in his act.

PIANIST WANTED

British dance band enthusiasm in war time. The crowds at
the Lido, Bolton, when Joe Loss riot only broke all records
here, but smashed his own record for takings since the band
has been on tour. The total number of paid admissions was
25,480, and advance bookings before the band opened
amounted to £1,200. Special police had to be engaged to

control the crowds.

Here is a good opportunity for
a first-class. modern -style pianist
doubling accordion. Those who
feel that such a job would be
within their capabilities should
get in touch with Monte in town,
c/o Leslie Macdonnell, of M.P.M.
Agency, at 199, Piccadilly, London.

In a sense this break was in-
evitable. although to the thou-
sands of admirers of Joe Loss's
band it will be greatly regretted.
Monte is unique in the dance -
band world. He can justly claim
to be the only vocalist who is a
highly -trained operatic singer
who has made himself capable of
singing in a " commercial "
manner, and who, unlike most
straight singers, has a real, pul-
sating sense of rhythm al well.

Newer hashas there lle,en a tine
when a really great singer of
modern and popular songs has
been so certain of an enthusi-
astic reception in variety, and,
although Monte is desperately
sorry to be leaving such a grand
trouper, and such a complete and
established success as Joe Loss,
there comes a time in every
musician's life when the urge and
opportunity to set out on his own
become predominant.

If Monte Rey is at the very
height of his popularity, as it
seems certain he is, there can be
no possible doubt that Joe Loss,
too, has lately reached a quite
dazzling peak of popular success.

BOLTON FIGURES
Recently all attendance records

were broken at the Lido Cinema,
Bolton, when Joe Loss and his
Band appeared there, and actu-
ally played to £2,400 in a single
week!

The Sunday before he opened
this triumphant Bolton week,
Joe played to no less than 3,019
people at the Winter Gardens
Theatre, Morecambe, for the
evening concert.

Following Volton, Joe has
played Blackpool, and is now
going great guns at Southport.

Geraldo Leading
50 -Piece

ERALDO figures in a mam-
if moth role on Sunday (17th),
when he will appear, with a
50 -piece orchestra, among the
star attractions at a super Albert
Hall concert. Geraldo will play
the accompaniments for Gracie
Fields, but. in addition, his band
will be featured in several ways;
in playing its own impeccable
style of music; in accompanying
other artists; and. finally, in a
terrific performance of the
" Rhapsody in Blue," in which
the piano parts will be played by
those ace Viennese pianists,
Rawitcz and Landauer.

Those who haye been fortunate
enough to obtain tickets will also
hear 'the massed bands of the
Brigade of Guards. Anlan Young
(baritone), Joan Hammond and
many other artists.

Fifty-five minutes of the pro-
gramme will be broadcast from
7.20 to 8.15 p.m.

COUNT BASIE
r1l0 the amazement of his fans,

Count Basic has made it
known, through his managers,
that he will not book any band
engagements during the month
of October, as this, period has
been set aside for a lecture tour
of leading American colleges and
universities.

Count has delivered several
addresses on jazz before.' includ-
ing one before the student body
at Washington University under
the sponsorship of a head of the
physiology and anthropOlogy
departments !

'GOODWILL AMBASSADOR'
In his tour as " good -will am-

bassador " for hot jazz, which
will take him to Yale, Harvard,
*rineetain, Cornell, Columbia;
California and other State uni-
versities, Basic will illustrate
his talks with musical demon-
strations by Buck Clayton. Tab
Smith, Buddy Tate and therhythm section.

What will happen to the full
band during that period remains
to be seen. If ' plans to put
Count into Cafe Society
materialiae, maybe the lecture
tour will be tactfully dropped.

Another unique event which
put Basle in the news this week
was the release on parole of 37 -
year -old Clinton Brewer. who
had spent the last nineteen

IN THE NEWS
years in jail for murdering his'.
wife.

An ardent bass player in the
prison band and amateur com-
poser, he had sent several com-
positions 'to Count, one of
which (" Stampede in G Minor ")
the band recorded,

So much publicity resulted
that Brewer was promised a job
writing for Basle if his parole
could be arranged. Under the
protection of John Hammond
and the Count, this unusual
addition to the jazz world has
started a new life.

Ros's Airings
MHE steady growth of the

rhumba public in this
coantry is not a tle rine to the
efforts of Edmunclo' Ros and- ins
boys, now playing at Martinez
Spanish Restaurant.

This band, recently contrasted
with Jack Payne in the same pro-
grammes over the air, makes two
more of its solo airings when
they go over the Home Service
wavelength on August 21 and 28
between 6.45 and 7 p.m: from the
Restaurant.

Prior to this, listeners will to-
day (Friday 1 hear' Edmundo -him-
self present a series of records
illustrating Caribbean Rhythms
on the Forces programme from 10
till 10.30 p.m.

F ORCHESTRAL CLUB
ZIO FIRST PARCEL CONTAINS

BOA NOITE (Good Night)
From the Film "THAT NIGHT IN RIO"

CHICA CHICA BOOM CHIC
My Wonderful One Let's Dance

The Johnson Rag America I Love You

I YI YI, YI, YI
From the Film "THAT NIGHT IN RIO"

The Little Boy Who Never Told a Lie
I Shall See You To -night (Waltz)
The Road That Leads To Home

o. 10 LULLABY LANE
You Say The Sweetest Things Johnny Peddler

You Don't Have To Tell Me, I Know (Waltz)
The Johnson Rag

YOU GET

30
ORCHESTRATIONS

FOR

18/-

FRANCIS DAY & HUNTER, LTD.
130140 CHARING CROSS RD., LONDON, W.C.Z

Phone No.: TEMple Bar 9351
Please enrol me as a subscriber to your
Orchestral Journal for which I enclose
E 5. d. The arrangement) require is
DANCE BAND COMBINATION (S O.) 18)-,
ORCH.-PIANO and ACCORDION GUIDE 6/-,
TRIO (P.C. and any other two parts), 12/-.

Mark with X combination required.
Name of Subscriber
Address

M.M. 16)8/4t
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poinTerks
MOST piano players-and all

jazz enthusiasts, in fact-
like to play the Blues. They
know that the Blues is the foun-
dation of all jazz.

Ravel, in his Violin Sonata,
even called one movement Blues,
and, without taking sides on the
Gershwin question, George did
what I thought was quite a neat
job in his American In Paris

But the plain Blues, without
harmonic frills, is the real basis
of it all, and, although most of
you who play in dance bands
have not much opportunity of
playing the Blues on the job, I
know you like to get together
with your fellow instrumentalists
and give out chorus after chorus
of the ofd 12 -bar Blues.

And' there is no doubt that ex-
terriporising an a purely harmonic
basis-as one does in the Blues-
is a very valuable training. It is
also the test par excellence of the
improvisatory powers of a player.
When you hear an instrumen-
talist play the Blues, his powers
of phrase -making are imme-
diately apparent.

1 want you all to try your hand
at a Blues piano solo, and, taking
a leaf out of the book of the col-
league who conducts the weekly
arranging article, I also offer a
prize of 5s. to the reader who
sends the best Blues piano solo
in to me.

I will set a time limit for this
and take August 23 as the closing
date. So that gives you a week to
write your solo and send it in to
me. Mark your envelope " Piano
Comp."

Now I am not going over the
harmony of the Blues. You
ought to know the simple har-
monies which comprise the 12 -
bar Blues. In order to unify the
competition I ask you all to write
in the key of G Major. Don't
forget-in G Major.

The example this week is what
I think an intriguing Blues
phrase which I recently heard on
a record. Note particularly the
first chord of bar 2.

KUNZ FIT
AGAIN AFTER
HAND INJURY

THE spectre of ill -health has
overshadowed the activities

of Charlie Kunz, the popular
variety and broadcasting pianist,
for several months past.

Charlie has now commenced a
fresh variety tour, but up to a
short time ago he was in the
medico's hands, and was, in fact.
out of the profession for 14
weeks on account of au opera-
tion to his left hand.

This, it should be explained,
had nothing to do with any
recent accident. It was the result
of an old injury, incurred in no
more lethal occupation than gar-
dening,' right back in the Chez
Henri days.

An operation was performed
then, but a second one recently
became necessary. This opera-
tion was a lengthy affair, and
Charlie says it will be six months
before his hand is absolutely
100 per cent. normal again.
although, fortunately. his play-
ing is not now affected, providing
he does not spend too many
hours at the keyboard.

Now Charlie is back in harness
and carrying out a very full pro-
gramme. After recommencing
stage work in the provinces, he
was at Finsbury Park last week,
and this week is playing New
Cross Empire. His future dates
will include Coventry, Blackburn,
Northampton. etc.

The period that has elapsed
since Charlie appeared in London
has made little difference to the
type of stage show he is putting
over. As ever, his act consists
simply in the playing of a great
variety of new and old numbers,
in some of which the audience
is invited to join in the chorus.

Charlie is hoping to work in
some more broadcasts shortly,
when engagements permit. In
the meanwhile, he has been con-
tinuing his recording for Decca.

In some of these discs he has
the assistance of a small band,
included in the usual personnel
of which are some of his old
corner -men, with Tommy Blades
(drums). Ernie Penfold (guitar)
and Frank Davis (bass). Norman
Cole is on violin.
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NORTHERN
GOSSIP

by Private
JERRY DAWSON

CONGRATULATIONS to
noted Manchester saxist

and band leader Alf Kay, who,
on Saturday last, at Holy'
Trinity Church, Failsworth.
took unto himself a wife in the
person of charming Miss Joan
Parker, who hails from Old
Trafford.

Alf is on aircraft work these
days, but still manages to keep
his band working Saturdays at
the Plaza Ballroom, Manchester,
with a combination nine strong.

All the very best. Alf, to you
and the missus.

*
Sorry I am a little late with

the details of the Manchester
A.F.S. Dance Band's broadcast.
which I promised you in my last
notes.

It was actually on Wednesday
last in the "Under Your Tin
Hat programme at 4.30 p.m. I
hope some of you at least were
able to hear the broadcast.

Spending most of its time play-
ing for war charities in Leeds and
district, the Celestial Orchestra
( !!) is raising quite an amount
of much -needed cash these days.
A band with a somewhat experi-
mental instrumentation, it plays
both straight and dance music,
mostly from special arrangements
which its construction necessi-
tates.

Led by a Mr. Naylor on violin.
the line-up reads: Miss Alma
Hicks (violin); Mrs. Humphreys
and Miss Hilda Dyson (mando-
line); Les Hudson, Miss Joyce
Addy, Miss Betty Brownbridge
(accordions); Norman Willett
(trumpet); Miss Joyce Holroyd
(piano); and Roland Hodson
(drums).

another old friend in ex -
Mecca band leader Jack Mercer
writes to tell me that he is still
doing a little dance band work in
addition to his present daytime
job on war work.

He is currently busy with a
four -piece outfit at the Adelphi
Ballroom. All Saints. Manchester.

Writing from the wilds of
Welsh Wales, Johnny Jeffries tells
me of an R.A.F. Band which he
leads at his station. He is fortu-
nate enough to be able to run a
10 -piece combination which is a
very welcome part of the unit-
the boys being in a somewhat
isolated spot which. to me. brings
back many memories of happy
peace time holidays.

With Johnny leading from
piano, the rest of the boys are:
F. Watson and C. Emmons
(trumpets); R. Bonwick and D
Jones (altos); J. Belsham
(tenor); H. Smith (guitar); J.
Hart (bass) and Gus Miller
(drums).

A couple of weeks ago the Lido
Cinema at Bolton turned over
for a week to variety with a
strong bill headed by none other
than Joe Loss and his Band.

Naturally a pit orchestra was
required for the week and, diffi-
cult as it was to recruit this, it
was more difficult still to find a
suitable M.D. until manager
Bernard Woolley had one of his
habitual brain -waves, with the
result that when I popped in to
see Joe and the boys you could
have " knocked me down wiv a
fewer " when I spotted our old
friend Eddie McGarry conduct-
ing the boys in the pit.

It was a great tribute to
Eddie's musical ability, that in
spite of the strangeness of his
surroundings he carried out his
job competently and well, and
was strongly complimented by
the artistes for his assistance in
putting over the acts.

By the way, I would be very
glad to hear from any bands
working around Chester and dis-
trict. If any leaders or musicians
in this district should read these
notes, please drop me a line, tell-
ing me what you are doing and
where you are playing these days,
to my home address: 8. Sefton
Road, Archer Park, Middleton,
Manchester.

You'll find out why shortly....
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Pursglove Plays
Big U.S. Ball

DISTINCT honour wasA recently accorded the busy
London violin -leader, Reg Purs-
glove, when he conducted the
orchestra of a London R.A.P.C.
detachment in the presence of
the American Ambassador, Mr.
John Winant, and Mrs. Winant.

The occasion was a dance and
cabaret given for the entertain-
ment of American Marines in
London, with prominent figures
of both British and U.S.A. Forces
present.

Thanks partly to the spare -
time coaching of Reg Pursglove,
the band of this London R.A.P.C.
unit is in a very strong and
active state, in demand for many
regimental functions. A while
back, however, it looked as if the
band would be broken up.

It is due to the efforts of
Lieut. Murray that it has been
kept together. The lieutenant
hit on the. excellent idea of get-
ting Reg Pursglove to rehearse
the band, and direct it for this
important American Marines'
dance.

Reg Pursglove's other activities
these days are centred in the
direction of Meurice's (Quag-
linos') Restaurant, where he
leads his own five -piece combina-
tion. Among the boys are Cyril
Juchau (piano), Sid Heiner
(accordion), and Harry Poster
(saxes).

Reg Pursglove has at least
three broadcasts during the
month of August with an aug-
mented band. The first of these.
on August 13, will already have
been heard by our readers when
these noes appear; two of the
remaining broadcasts are on
August 22 and August 31.

Reg is featuring a new
croonette, Irene Fields, his latest
discovery, who will be singing
with him regularly in future.
His ambition now is to fix up
some regular recording sessions
with his broadcasting band.
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T the time of writing, of
.course, it is too early for me

to comment on the entries re-
ceived for the competition,
although I hope to give these
next week. So, in this article, we
can go a step farther about in-
troductions and discuss solo
intros. as against the concerted
type.

The obvious solo intro., especi-
ally in small bands, is that in
which the piano takes, say, four
bars and then the band comes in
for the first chorus. In many
bands this is done so often that
it becomes almost nauseating.

But; if alternated with other
types of solo intro., then it is
very effective. For solo intros.
you can use the trumpet, clari-
net, violin, tenor, trombone, alto
and vibraphone.

I particularly like a solo intro.
featuring the vibres in a fast
number, but for slow tunes. of
course, it can be equally effective.

First, you must fix the har-
monic progress on which your
intro. is to be based. - Choose a
progress which leads naturally to
the dominant of the key in
which the first chorus is pitched,
and build your melodic line on it.
You can, of course, take a phrase
from the number itself, and this
is often done.

I am taking the phrase I used
for the competition and building
up a solo intro. on it. This you
will see in Ex. 1, and it is very
simply scored for trumpet with
sustaining saxes. Now, you can
alter the time values and give
the phrase a more rhythmic lift.

In Ex. 2 I give you a solo clari-
net intro. without any rhythm.
This is effective, but it is gener-
ally advisable to use some rhyth-
mic accompaniment. The guitar
here, for example, would be most
suitable.
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Ex 2

RHYTHM CLUB
No. 41. The Leeds Club is in-

creasing its membership so fast that
Founder Secretary P. Littlehales has
resigned owing to pressure of work.
The new secretary is Jack Fields, 35,
Somerville Green, Crossgates, Leeds,
to whom all letters should be sent.
The next medg is August 17, when
R. Dickenson ill talk about Henry
Allen, and the usual Jam Session will
follow.

No. 151. The progressive Dewsbury
Club has had two successful meetings
lately, with new members ' coming
from Wakefield and Barnsley. Good
recitals were given by Ronald Wraith
and Donald Wrigley, while Cliff
Foster's Swingtette gave a fine band
show. The chief attraction next week
is "Jazz Religion " by Vernon
Thornes, and, of course, the Jam
Session. On Sunday, August 24, the
history if New York's Café Society
will be unfolded by V. Thornes. All
corns. to Secretary, at The Gables,
172, Wakefield Road, Dewsbury.

No. 166. Next meeting of the
Rotherham Club is on Wednesday,
August 20, at the Park Hotel. D. F.
Gallimore will talk on "Boogie
Woogie," and there will be a Jam
Session. Sec., A. Rippon, 7, Cowrakes
Lane, Whiston, Rotherham.

No. 174. The newly formed Putney
Club has got off to a grand start,
and members have heard some excel -
:cot recitals as well as fine Jam
Sessions. Bud Freeman will be the
recital subject on August 21, and
" What's Yours " on August 28.
Letters to Secretary, Don Morley, 2,
Swift Street, S.W.G.

No. 175. All meetings of the
Streatham Club will be held
at White Lion Hotel. High Road,
Streatham, Thursdays, at 7.30 p.m.

Rex Harris will be the attraction on
August 21, and his recital on
" Chicago Style, Then and Now,"
should be well worth hearing. Letters
to Roy Hardy, 13, Northanger Road,
Streatham.

N.W.3 Group. On August 15, at
King of Bohemia, High Street, Hamp-
stead, at 7.30, members will hear
Queens of Jazz-No. 2-Billie Holliday,
and the latest records reviewed by
" Thoebe." Jam Session as usual,and that goes for August 29 also,
when Alan Black will present a recital
on Red Norvo, and Eric Preston says,
" Sorry I Was Wrong."

Woolwich. R. Farley, of 59, West -
dale Road, S.E.18, is starting a Club
in that district, and the first meeting
will be held at Shornells, Brampton
Road, S.E.2, on August 28. All
interested should go along or else
write to Mr. Farley.

Derby. Peter Poynton, of 77, Helper
Road, Derby, is hoping to form a
Rhythm Club in that district, so all
interested should get in touch with
him.

Drummer F. G. Tracey, now in the
R.A.F wants the band boys in Essex
to know that he is available for two
night dates a week. With him are
an alto and pianist who would also
like to sit in Some time with the boys.

On behalf of his colleagues. Pte. F.
Eckersatl, of the Pioneer Corps, asks
if anyone can spare an old battery
wireless set or portable gramophone
to help cheer them up. as they are
five miles from the nearest enter-
tainment, and there are no services
rutning to take them there. They
are starved for jazz, and would
shower blessings upon any noble
reader.
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47 OF HOBSON'S 60
TN the M.M." of March 2,

1940, Mike " reviewed what
he described as " the most in-
teresting and intelligent book
on jazz" he had read.

It Was Wilder Hobson's
"American Jazz Music."

Although it was bound in
England ( which explains its
English flY-leaf) the edition was
printed in America. Only a
limited number of copies was
made available here, and they
were soon snapped up.

I am pleased to be able to tell
you, however, that within the
next few weeks, or possibly days
now, Messrs. J. M. Dent and Sons
will be publishing a reprint at.
I understand, the reduced price
of 7s. 6d.

I would go one further than
"Mike," and say that the book is
the greatest explanation of jazz
that has ever been written.

But I mention it this week not
so much to tell you that, because
it's hardly the job of a record
review column to criticise books,
but because one chapter of the
work is devoted to some thirty
gramophone discs (sixty sides)
which author Hobson recom-
mends as outstanding examples
of jazz to those wishing to study
the subject progressively.

H.M.V. RECORDS

Thanks to the co-operation of
the English recording companies,
who have, as necessary, issued or
re -issued records specially for
the occasion. 47 of these 60
records are to -day available in
this country.

H.M.V., for instance, have re-
leased in their Special List
(records from which can be
ordered through any H.M.V.
dealer) :-

BENNY GOODMAN TRIO
***I Must Have That Man

(Fields. McHugh) (Am.
Victor 0A025877) (Re-
corded 19381.

liENNY 1.()))1)11 411TET
*"**S'wo totem, i Gershwin)

( Am. Victor OS4)25879).
(Recorded 1938).
( 1191663s. Sd.)

025877 - Goodman (dart);
Teddy Wilson pno.); Dave
Tough (drums).

025879 -As above, plus Lionel
Hampton vibres).

101 ARLOPHONE have re -issued
the following titles, which

were originally on Brunswick,
but had to be withdrawn when

New Swing
DiscsReviewed

by
EDGAR

JACKSON
E.M.I. took over the American
Brunswick concession from
Decca :-

EDDIE CONDON AND HIS
ORCHESTRA.

*****The Eel (Freeman) (Am.
Brunswick B14193) (Re-
corded 1933).

*Home Cooking (Condon)
(Am. Brunswick B14196)
(Recorded 1933).
(Parlophone R2807 -
3s. 8d.)

14193 -Pee -Wee Russell (dart.):
Bud Freeman (tenor); Max
Kaminsky (tot.); Floyd O'Brien
(trmb.); Alex Hill (pno.); Eddie
Condon ( banjo); Arthur Bern-
stein (bass); Sidney Catlett
(drums).

14196 -As above, except Joe
Sullivan (pno.) replaces Hill.

RHYTHM MAKERS.
***Yellow Dog Blues (Handy)

(V. by Billy Banks) (Am.
Brunswick 12121 (Re-
corded 1932).

***yes, Suh! (Razaf, Dowell)
(V. by Billy Banks) (Am.
Brunswick 12122) (Re-
corded 1932).
(Parlophone 142810-3s. 8d.)

Jimmy Lord (dart.); Pee -Wee
Russell (tenor); Henry Allen
(tpt.); Fats " Wailer (pno.);
Eddie Condon (banjo); Jack
Bland (gtar.); George "Po;)"
Foster (bass); Zutty Singleton
(drums).
DIKE ELLINGTON AND HIS

_OnctIESTIM
There

(Ellington') (V. by CootieAWilliams ) (Am. Brunswick
B11224) (Recorded 1932).
( Parlophone R:813 -3s. 8d.)

Ellington (pno.) with Johnny
Hodges ( alto ) ; Harry Car ney
(baritone); Barney Bigard
(cleft.) Freddie Jenkins, Ailwrt
" Cootie " Williams, Artie Whetsel
(tilts.); Joe Nanton, Juan Tizoi.
Lawrence Brown (trmbs.); Fred
Guy (gtar.); la'ellnian Brawl
(bass); Sunny Greer (Drums)
-which is coupled with:

WRIGHT 'SMASH HITS
THE QREATEST WALTZ "NATURAL" IN YEARS

FOREVER
AND A DAY

SINGLE ORCH.-21- LO. (212 post free)

FOR ALL THAT I C
SINGLE ORCH.-2i- S.O. (212 post tree)

READY SHORTLY A TERRIFIC "DOUBLE"

DOWN FORGET-ME-
NOT LANE

AND

RISE AND SHINE
(AND SAY "GOOD MORNING")

I enclose £ s. d. Please enrol me as a member of your Orch. Sub. Club for

TERMS for TWENTY NUMBERS :
5.0. MD, F.O. 16/, TRIO 10/, SONG COPIES 7/6. EXTRA PARTS : P.C. 5/... Others 2/6 each.

Delete cominnations NM' required.

NAME
Block Letters

ADDRESS M.M. 1615/41

LAWRENCE WRIGHT MUSIC CO. LTD.. Wright House, Denmark St London.W.C.2

DUKE ELLINGTON AND HIS
ORCHESTRA.

**wit Don't Mean A Thing
(Ellington) (V. by Ivie
Anderson) (Am. Bruns-
wick B11204) (Recorded
1931).

Personnel as above, except
delete Lawrence Brown.

THESE Parlophone re -issues
will not be listed in the sup-

plements until, respectively, next
October, November and Decem-
ber, but they are already obtain-
able to order through all Parlo-
phone dealers.

And, to complete the 47 of the
60 titles which are available for
release in this country, Bruns-
wick hope to issue, under No.
01985, as soon as they can get
the master from America:-

" SLEEPY JOHN ESTES
(Blues Singer).

Drop Down Mamma (Re-
corded late 1930's).

Married Woman's Blues
(Recorded late 1930's).

lAr ANY of the 47 available
iv -a -sides you will know about,
since they have been available
here in some cases for years.
But it may interest you to have,
to add to the reviews which
Hobson gives of all the 60 sides
he recommends, a brief pre-
view of the titles which have not
previously been issued here; and
of those which are being re-
issued but which you may not
have heard owing to the long
time during which they were not
on sale here.

CHAMBER MUSIC
The Goodman sides are the

only Trio and Quartet perform-
ances recorded by Victor which
have not previously been released
here. As Hobson says, they may
fairly be described as the
" chamber music of jazz."

" S'wonderful " is the better
side. Wilson's piano and Hamp-
ton's vibres are the acme of easy,
tasteful swing: Goodman plays
simple. sensitive clarinet, and
Tough's neat drumming is, as
Hobson says. worth noting.

I Must Have That Man " is
not quite SO inspiring. For one
thing, it hasn't the benefit of
Hampton, and Tough isn't so
good. But Wilson's piano is
again a high -spot, and Gcodman's
clarinet at least musicianly.

The Eddie Condon version of
" The Eel " is the original one.
which, with Bud Freeman's
classic performance, rightly
created a sensation when first
issued. It's a sequence of grand
solos in fastish tempo, and if you
want to know what swine really
is, hear this rhythm section go.

"Home Cooking " finds the
same group (except for Joe
Sullivan in place of Alex Hill)
playing the blues at a medium
blues tempo.

It's another procession of swell
solos, with the group as a whole
showing that relaxed, easy drive
that one so seldom hears in these
days, when so many people are
forgetting the real meaning of
jazz in an attempt to do some-
thing different just because it is
different.

BAWLING THE BLUES
Handy's - Yellow Dog Blues,"

by the Rhythm Makers, is
nothing to do with the kennel
department. " Yellow Dog "
the Negro's name for the Yazoo
Delta... Billy Bank's bawls appro-
priately this typical blues ditty.
But as in the coupling, a sort of
comedy song once popular in
Negro minstrel shows, it's the fer-
vent gin -mill performance by
the mixed black -and -white outfit
that is the outstanding feature.

Although not one of their
best known, the medium jig
tempo " Baby When You Ain't
There " is one of Ellington's best
records. It has grand moments
of Hodges. Bigard. Nanton, and
the sax team, not to mention the
quaint vocal by Cootie, to add to
a tune and treatment which are
typical of jazz in its best and
most characteristic forms.

The Americah coupling was
" The Mooche," which Hobson
mentions as one of his 60
examples. But as this is already
available on Brunswick 01235,
Parlophone have used the other
side of this re -issue of " Baby "
to re -issue Ellington's " It Don't
Mean A Thing." No one is
likely to complain about that.

Sorry I can't tell you anything
about the " Sleepy John" Estes
sides, but I've never heard them.

THE RADIO RHYTHM CLUB
IMPROVES -by "DETECTOR"

AFTER my outburst against the
Radio Rhythm Club last week,

I must in common fairness say
that the meeting on Wednesday,
August 6, showed at least a
glimmer of the imagination
which the postbag has been tell-
ing me all too clearly jazz
listeners throughout the country
are demanding.

About boogie-woogie. it took
the form of what the Radio
Times described as " A Talk with
Illustrations at the Piano by
George Shearing."

Actually, however, it went a
little further than that.

In addition to a commendable
amount of honest -to -goodness
information provided by Shearing
in reply to questions asked by
Harry Parry, we were treated to
some first-rate records.

One of these gave us a chance
to hear one of the earliest and
most notable of all boogie-
woogie pianists, the coloured
artist Jimmy Yancey. Yancey
has made quite a few records.
but so far none seems to have
been issued over here.

The others were Cleo Brown's
" Boogie Woogie " (Brunswick
02037); Albert Ammons' Boogie
Woogie Stomp " (Brunswick
02187); the Meade Lux Lewis -
Pete Johnson -Albert Ammons
piano trio's recording of " Boogie
Woogie Prayer " (Parlophone
R2649); Meade Lux Lewis's
" Honky-Tonk Train Blues "
(Parlophone R2817); and Tommy
Dorsey's " Twilight In Turkey "
(H.M.V. B8596) and - Boogie
Woogie" (H.M.V. B8854).

TWO COMPLAINTS
Taken all round. I've only two

complaints to make about the
broadcast.

Firstly, it omitted entirely any
mention of the origin or history
of boogie-woogie or the artists
responsible for its creation and
development.

Actually these points were ade-
quately covered in an article by
Ken Williamson (incidentally,
MELODY MAKER North-Eastern
representative), which, with a
startling burst orenligittemrient.
the Radio Times was enter-
prising enough to publish on
page 6 of the issue dated
August 1.

But the broadcast failed to
make any mention of this article,
and many listeners must conse-
quently have been left with the
impression that the absence of
any " biographical " details , of
this interesting by -road of jazz
was a serious omission.

Secondly, the script was pretty
crude, to the extent that many
of Parry's questions were merely
clumsy leads for obvious answers.

But I suppose it's too much to
expect everything at once. and
whatever its faults may have
been, this airing was a healthy
step along a road which one
hopes the B.B.C. will enable the
Radio Rhythm Club to travel to
a greater extent and more
frequently than it has in the
past.

It is a sad sidelight on the
activity -or should I have said
inactivity -of the B.B.C. that
nine weeks out of ten I have to
write about the Radio Rhythm
Club as the only broadcast pro-
viding anything worthy of the
serious consideration of jazz
enthusiasts.

And as this isn't a tenth week.
we now have to pass on to what.
for the sake of politeness, I will
call " popular " jazz.

One of the brightest moments
here was provided last Sunday
morning by Geraldo, when he
broadcast a new composition by
drummer Maurice Burman en-
titled " Soft Shoe Shuffle."

Outwardly this is just a tune-
ful little swing opus, consisting
of three choruses scored up in
simple, modern style. But those
who understand even only the
more obvious subtleties of jazz
won't need me to point out to
them the style with which the
phrases are constructed or the
enlightened ideas in the orches-
tration.

MECHANICAL
The band's performance was at

times a little mechanical, espe-
cially in the first chorus by the
reeds, but Harry Hayes' solo alto
was grand, and Burman's easy
drumming was a tower of
strength in the rhythm section.

I suggest you send this com-
position over to Ellington,
Maurice.

Next best thing of the week
has perhaps been Peter Yorke :s
Concert Orchestra.

The great thing with bands of
this type is to know how to dress
up the tunes attractively with-
out overdoing it. Undoubtedly.
this is one of the things which
Peter knows how to do.

RHYTHM CLUB BALL
THERE has been a great

demand for tickets for the
Rhythm Club Ball at Watford
Town hall on Thursday, August
28, and -tostisto, fine -ii it, of -attrac-
tions already announced must
be added the name of Ambrose,
vocalist Doreen Villiers and sensa-
tional guitarist Lauderic Caton,
both appearing with Harry Parry
and the Radio Rhythm Club
Sextet.

A great line-up of stars is pro-
mised for the Jam Session, and
an item of interest is the mag-
nificent souvenir booklet that
will be on sale during the
evening. Packed with interesting
items for rhythm fans and con-
tributions from Ray Sonin, Leslie
Perowne, of the B.B.C., and Wally
Moody. of E.M.L. plus messages
from the leading_ rhythm clubs,
it will be in great demand.

Tickets at 3s. 6d. may still be
obtained from Bill Elliott at 506.
Kensington Close, W.8, and don't
forget the special tickets at
7s. 6d., that include coach trans-
port there and back, as well as
admission to the ball.

AIR SHOWS FOR THE FANS
HYTHM fans should make a

11 point of being at home on
Sunday (August 17). from 12.30-
1 p.m., when a programme of
dance music, played by ',rankle
Weir. and his Nisei Styletdrytioni."
will be featured ,in the Forces
programme.

The instrumentation of the
band will be four saxes, trom-
bone, and rhythm. Among the
sax players will be Aubrey Franks.
the phenomenal tenor sax
modernist; and Carl Barriteau,
the sax and clarinet star.

Frank Weir himself will play
solo clarinet in addition to his
work of directing the whole band.
Ted Heath. ace -high master of
trombone technique, tone and
style will be featured. The band
will also include Jack Penn,
stylish pianist from Canada, Don
Stuteley on bass. and that young
player who is rapidly finding the
limelight, Bobby Midgeley, drums.

Arrangements for this ambi-
tious broadcast are by Bruce
Campbell, Paul Fenoulhet, Jack
Penn, Stan Bowsher, etc.

Frank Weir, by the way, haS
now ceased to play with the
Hatchett's Quintette, finding that
the demands on his time for free-
lance broadcasts and sessions are
too great to allow him to do
justice to a regular job,

TO -DAY (Friday) at 5.30 p.m.
on Forces, Eric Winstone

brings to  the microphone his
largest ensemble yet in a new
radio i '6 4:.itr titled Rim anfare.

Steaciily following a jiolicy of
gradual augmentation during his
three years of broadcasting, he
has finally built up his original
quintette into a twelve -piece:

Although still retaining the
accordion tone -colour associated
with his name, Eric has now
added strings to the band, and
the new line-up reads as follows :
Oscar Grasso, David Java and
Len Lees (violins); Vic Parker,
Reggie Manus and Jimmie
Robertson (accordions) ; Ron
Selby (piano); Joe Nussbaum
(bass); Frank Deniz (guitar);
Roy Marsh (vibraphone); Alan
Kane (drums and vocals); with
Julie Dawn also singing.

Fiddles have also recently been
added to his Regal Zonophone
sessions, and striking proof of
this young bandleader's rapid
rise in popularity is shown by
his forthcoming air dates.

These Include Film Fanfare at
5.30 p.m August 15; guest artist
in " Sunday Matinee," at 2.30
p.m., August 17; " Monday Night
At Eight " on August IS: and
"Music While You Work" at
10.30 a.m. on August 20.
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BRAND'S ESSENCE
PUTTING a fillip into Durban's
X night -life are two English
boys and three South Africans
who are telling the residents of
this premier S.A. holiday resort
exactly what swing is all about.

The two English boys are
former well-known London gig-
ster, pianist ERNEST KEEV1LL.
who did a lot of work with Jack
Kemp, and swing trumpeter
FREIMIE WORTHINGTON, from
the Streatham Ice Rink. Locarno,
Holborn Restaurant, etc.

And it began when they met
aboard the vessel that was taking
Ernest out to South Africa last
year to help keep the Empire air -
lanes open for a well-known Civil
Aviation Corporation.

Inevitably, they formed a
scratch band and amused their
fellow -passengers all the way,
and then- -stepped- ashore to
sample Durban's night -life.

In Ernest's words, " Freddie
and I, who had been used to the
jive that can be heard at a
Selmer Swing Concert, or at the
various Rhythm Clubs, found the
music far below the general
standard. It seemed to lack a
definite sense of rhythm, and, to
put it very plainly, was utterly'
lacking in guts."

Thereupon they decided to get
a " shop " somewhere and show
the natives what was what, and
began with a few gigs with the
same scratch band as had played
aboard. ' Immediately people
began to take notice, and two
months later they were engaged
by Harcourt's Hotel, one of the
classiest places within easy reach
of Durban.

They were here an instant
success, and when, early this
Year, they were joined by Bunny
Swart on bass and Bertie Hobbs
on alto and clarinet, the band
very definitely became a number
one swing outfit.

For Bunny and Bertie have
been . playing together now for
over 12 years, Bunny begin-
ning as a banjoist. In fact, he,
LEN FILLIP.). and Peter Maurice
ace JOE BRANNELIN. were all
pals together in Johannesburg,
all keen banjoists, and practising
together for hours on end.

All three of the boys turned
pro, changing to guitar as the
twangy tones of the banjo were
replaced by the former's mellower
tones. Joe and Len came to
England and made good, while
Bunny stayed in Africa, eventu-
ally changing from guitar to
bass.

Hobbs is one of Africa's
premier alto stylists, whilst
drummer Ghis Walker has had

15 years in the profession,
although he's still only 26.

Keevill, too, started young.
first as a vocalist with a stage
band at the age of 10. prior to
which he had been studying the
piano for five years. Getting his
first taste of dance music in 1930,
he went on to develop his own
style, formed his own band at 16,
and so succeeded that he and
Jack Kemp, also working the
same area, agreed to share out
the gigs between them.

Since arriving in South Africa
he's made four solo broadcasts,
and on June 16 this year the
band had its first airing of what
will undoubtedly prove to be a
long series.

Ernest tells me that there are
several boys whom you all know
Out in Africa with him at
present. Playing in Johannes-
burg are Druie Page and Con
Lamprecht. whilst Vic Davis,
brother of Ivor Davis, is running
a successful outfit at the Road-
house. Durban. with a line-up
that includes Martin Smuts,
brother of famous Pat Smuts.
At the Del Monico, Cape Town,
Is Jimmy Clarke, whom thou-
sands of you must have heard
at Lyons' Corner House.

And, a week or two before he
wrote to me. Ernest and the
boys were approached in Har-
court's Hotel by a fellow who
asked them to play Down By The
River, They did, and were
astounded at the way he took
the vocal. They asked him his
name. -He told them he used to
sing with Joe Loss.

Yes, it was CHIC": HENDER-
SON.- . .1

It certainly is a small world.

Home on seven days' leave.
guitarist ROY PLUMER. B.B.C.
recitalist and duettist with
Emile Bibobi. and now member
of No. 6 Training Centre. Pioneer
Corps. Band, dropped in with
news of his own further broad-
casts and the possibility of this
band going over the air in the
near future.

And the fact that NAT,
GONELLA reports for duty at
this centre on Wednesday next
will undoubtedly favour their
chances, for his inclusion in the
band is a sure bet.

Meanwhile Roy, who has also
been working in connection with
the newly formed Educational
Corps. on behalf of which he is
due soon to give a number of
recitals. hopes to get in some
playing around the clubs before
his leave expires. He spent most
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JOIN NOW
And GET THESE BIG HITS IN YOUR FIRST PARCEL

YES, MY DARLING DAUGHTER

YOU AND YOUR KISS
YOUR DREAM

Jerome Kern's "One Night in the Tropics"

I THE THINGS I LOVE
SHE HAD THOSE DARK & DREAMY EYES

THE HUT -SUT SONG

I SOUTH AMERICAN WAY

DON'T
DELAY
MAIL THIS

COUPON

NOW!

TERMS:
12 mats. 6 mats. 12 mats. 6 Mho.

Small Groh. - 36/- I

I

1111/- Trlo - 241- 12/-
Full Orch. -itOil?241- I Plano solo - 20/- 101-

eeeee 2S Terms cn request.
To CHAPPELL 6 CO.,S.W., 50 NEW POND STREET, LONDON, W.1

I enclose £ s d. for SIX/TWELVE
MONTHS for' combination
NAME
ADDRESS
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by PAT BRAND

VISIT from former Isle of
Wight drummer Bert Dean,

home on leave last week from
Iceland, brought news of how
the British Army of Occupation
keeps warm feet in a cold
climate.

Constituting what is virtually
the official British dance or-
chestra of the men serving up
there, a ten -piece combination
comprised of musicians selected
from various units all over the
Island has for some months past
been both broadcasting regu-
larly from Reykjavik and tour-
ing isolated outposts. The photo
above shows the band in the
studio just before a broadcast.

Led by former Debroy Somers'
pianist, arranger and violinist, Edwin
Firavden. it is known as the Iceland
Forces Orchestra and is made up of
Basil Quested. former South Coast
pro.. on piano; Don Donaehan. front

London. on guitar; Bert Dean on
drums; Arthur Scott. who toured Eng-
land with Coleman Hawkins during
the latter's visit to this country same
years back. on bass; Sergt. Clements.
former Billy Merrin man. on first
tenor; ex -Teddy Joyce altoist, Jimmy
Stackini: second altoist Jack Halliday,
Irons Glasgow, who is reputed to
have found Tommy McQuater and
George. Chisholm; and three Durham
boys: Ronnie Eccles. Jack Adams
(first and second trumpets), and
Charles Gillan on trombone.

Vocals are taken by Rig. Wally and
by an Icelandic -American girl dis-
covery, Pat Gordon.

This line-up is augmented for
broadcasting, of which they put
over three programmes a week,
including two speciality sessions
-" Ivory Interlude " and " Road-
house." They were also re-
sponsible for the music in last
year's pantomime devised by the
Iceland troops.

evenings of his last leave sitting
in with Don Marino Barretto
down at the Conga, so here's
wishing him equally pleasant
jamming this time.

And, by the way-what about
some duet discs with Emile
Bibobi some time, Roy?

The door of the saloon -bar of
a certain hostelry burst open and
two breathless individuals
dashed panting to the bar. The
barman leapt to attention, One
hand ready upon the pump
lever. " Yes, sir?-

" Er --have you by any chance
such a thing as a bow tie?"

Yes, it .happened last week.
and the' inquirer Was LEN HUNT.
due to take up his sticks in the
pit of the Ambassadors' 'Theatre
in ten minutes' time, and minus
a tie to wear. He'd met " M.M."
reporter, Jack Marshall. a
moment before and divulged his
plight. And only Jack can ex-
plain why he suggested a public
house as the best place to find
one.

But the incredible thing is
that, after much cogitation, the
barman said yes, he -thought he
could dig one up. went off in
search, and came back with what
Len describes as the grandfather
of all the bow ties -that are worn'
by church choristers-a. vast,
floppy thing with a clip to affix
it to an Eton collar.

But it was better than no-
thing, and after a little haggling
Len bought it, clipped it at an
insecure, Harry Tate angle to
his soft dress -shirt collar, 'and
tore off to the theatre.

All night, the thought of it
bobbing up and down over the
drums fascinated Jack Marshall.
and next evening be went round
to the stage door to inquire how
it had behaved.

Ruefully, Len nodded: " Yes
. . . it fell off." he sighed.

" What about an A.T.C. dance
band contest? " asks AI. CUFF -
LEY, of the 301 (Bury St.
Edmunds) Squadron.

Well. stranger things have
happened, and in the hopes of
still more A.T.C. bands. Al fol-
lows up last week's news story
of A.T.C. outfits with news of
the quartet in which he plays
piano with Eddie Roper on alto
and tenor. Ray Candler -on
clarinet and bass, and Cpl. Pete
Baxter on drums.

Formed only two months ago,
they made their first appearance
last week-with such success
that they were straightaway
booked for two more dances this
week and a string of A.T.C,
dates in the near future.

No. 39. It has been decided to allot
the number of the old Sheffield Club
to the newly formed one, and No. 39
will meet in future at Greystone
Patois on Sundays at 7 p.m. On
August 17, there will be a recital on
Sax players by J. Banks and one on
Duke Ellington by Norman Smith. A
Jim Session follows. All Sheffield
fans should get in touch with the
Secretary at 50, Belgrave Road,
Sheffield.

RU MPEk
I TIPS
HOULD one tamper with

1-7 mouthpieces? A young
trumpet player came up to me
the other day and asked if I
could give him some advice about
the right kind of mouthpiece to
use. I asked to see his instru-
ment.

Immediately I saw it I knew
what was wrong-he was a
mouthpiece tinkerer. C h a 1 -
lenged. he admitted that he had
tried to " improve " his mouth-
piece by thinning off the tip,
enlarging the cup and opening
out the throat.

The result was, of course: that
the instrument was all but' un-
playable. Not only this, but he
had worn away the silver plating
with the result that, inside the
throat, was forming a nasty
coating of verdigris-he was
heading straight for infeCtion
and blood poisoning.

Don't attempt to alter your
mouthpiece. It is built, in the
first place, on highly scientific
lines, by experts in acoustics.
To take a bit off here and bits
there will merely ruin it-and
your playing-and your health.

DRUM DOPE
READER signing himself

- Semipro " writes in to ask
what is the correct rumba
rhythm for snare drum in a four
or five -piece band-" to settle a
very old dispute."

Of course there will be dis-
putes so long as anyone tries to
lay down any hard and fast rules
about such a matter. There is
no " right " or " wrong " about
such a matter.

But there is a basic rumba
rhythm which the drummer
should follow. This is eight -in -
a -bar, 'accenting the charleston
beat.

This does not mean to say
that only that rhythm should be
played. It is up to the drummer
to invent as many variations on
it as he can-that's what shows
his worth as a drummer.

But whereas the basic rhythm
for foxtrots, fast or slow, is the
offbeat, that for rumba is eight
quavers, third and fourth tied,
and accents in the first, third
and seventh.

In Italian Hands
UNNER GEORGE HARRY

UrCASH, well-known trumpet
player in dance circles in the
Altrincham and Knutsford areas
near Manchester, has written
home to say he is a prisoner of
war in Italy, where he is " re-
covering nicely " from wounds.

George, who was reported miss-
ing last April from the Libyan
front, also plays bass fiddle-and
boasts the distinction of having
been one of the four trumpeters
at the funeral of Earl Haig

Classics of Jazz
by l3IL ELLIOTT

No. 36-" Gimme a Pigloot "/" Take me for a Buggy
Ride "-Bessie Smith, Bfues Singer with Orchestra

(Parlophone
PERSONNEL

Bessie Smith (vocalist); Frank Ne On
(trumpet); Jack Teagarden (trombone)in oo
Berry (tenor); Benny Goodman (claliktet):
Buck Washington (piano); Bill Taylor (bats):
Bobby Johnson (guitar).

Check all your razors and your gunx,
We're gonna be wrastlin' when ti'he

wagon comes.
Gimme a pigloot and a bottle o' beer,
Send me. Gate, I don't care. it -

4Gintine a reefer and a gang of gnu
Slay me 'cause I'm in my sin. I.

And very nice, too. If it's all rightrhy
Bessie Smith, then it's all right by e,
and I hope that goes for you rhythm
fans also.

A vocal classic is long overdue in this
series, and I can't possibly think of a
better start than Bessie Smith. Apart
from her grand singing, the swell brnd
with her makes this an outstanding else,
and if you've yet to buy your first Bessie
record, well, this would make a good
start.

Giinine a Pigfoot is a low life song from
New Orleans, and derives its title fgom
the " pig -ankle " nights in Storyville,

R 2146)
when ankles and pigleet were distributed
free to the patrons of the. 28 Club. Bessie
sings it with tremendous verve and
strength, and a glorious, natural sim-
plicity of phrasing.

This side is all hers from start to
finish, except for a swell solo from Frank
Newton, who plays some excellent
trumpet. The piano accompaniment is
outstanding, and really responds when
Bessie. in the last chorus, says, " Give
the piano player a break," and lets out
a glorious " Yeah! "

The reverse is again all Bessie, but we
get a chance to hear more of the band;
if you listen carefully you'll hear nice
spots of trumpet. trombone and clarinet
coming through.

Miss Smith lets down her hair com-
pletely in the last chorus, and getting a
real growl into her voice, tells her man
that " his lovin' ain't so forward in the
park, he'd better take her for a buggy
ride."

With reference to the records I'm going
to get re -issued on Parlophone; I hope
to have some good news for Bessie Smith
fans in future, but this will do to get
along with, and if you want some more, I
can recommend Parlophone R 1793 from
the same stable.

LETTERS TO
AS a result of the recent Bix Beiderbcke

article published by you on Friday last, I
beg the indulgence of space to voice my pro-
test at the manner in which your columns are
not infrequently abused.

An old subscriber to your publication. it 'has
been my melancholy experience to witness the
rise to spurious eminence of certain contr bu-
tors who have contrived to elect themse ves
in the roleof mentor to public opinion.

As I had occasion to point out once bet ire.
the memory of Bix and the value of his nmiste
to jazz continues to suffer from the harrillul
effects engendered by unfledged enthusiasts ,nd
exploiters alike. Their handiwork may be A
tected in the moth-eaten theories and pop ttsr
misconceptions rehashed year in and year,
by inept persons without qualifications for' he
task, whose work serves to illumine the stale.
hard crust of posthumous legend, but wretch
fails signally to volunteer one solitary example
of original thinking, or, indeed, to furnish.jiny
evidence that the contributor possesses anffi-
cient personal appreciation of his sUbjecias to
penetrate the obstructive accumulation tot`
journalistic anecdote.

A sympathetic and objective approach ,de-
signed to elucidate and to clarify those cp #1-
ties of musicianship which Bix is gener ly
conceded tu have possessed, would render an
incalculable service to a considerable section. of
the jazz -loving public: an enthusiastic y
whose thirst for enlightenment has been th
exploited and fobbed off by the callow
clusion.s of a host of commercial self -see rs.

. The resultant material, in so far as it lu-
minates the artistic achievements of ix
Beiderbecke, is dubious and a disappointn nt
to a public' anxious to believe, but unabl  to
see the wood for the trees. Reaction
fests itself in outbursts similar to that of- r.
Eastwood, of the Portsmouth Rhythm C b.
-who doubtless voices the opinion of a i, od
many people irritated beyond ,measure bylthe
continual waves of unsupported superlaes
conjured by the very mention of Bix's futile.-

Mr. R. G. V. Venables has c."- some yelars
been entrusted with the task of commemormArig
the anniversary of Bix's death. It is presumed
that those responsible for the publicatio4 -of
the MELODY MAKER entertain their own (rood
reasons for the choice. but it must be Oa-
fessed that an increasing body of opinion on -
dudes that, whereas Mr. Venables may ow
considerable dexterity in moulding the vi,las
of various individuals into a composite wl Ye:
any display of , personal insight into his
ject is conspicuously absent.

Mr. Venables, in fact, emerges as an a
able exponent of the time -worn cliche.,
oft -told tale, He deplores a challenging
burst and supplies the material to evoke it.
applauds a record recital fraught
erroneous detail, and bends his efforts to
eradication of discographic inexactitudes. ut
he consistently shirks the issues arising om
the position he so diligently applied himse to
obtain-that of an authority upon Bix.

It is, of course, possible that Mr. Ven lea
has gulled himself into the belief that the
possession 'of ,a number of out-of-the-wa,
cords qualifies him for such a position. An
artfully contrived reference to a recorof
some rarity contained in his latest
d'oeuvre provides a tacit indication of su
belief.

But Mr. .Venables is far from the tru If.
he considers for a moment that the po es -
Mon of connoisseur's items invests him its
authority to pronounce upon qualities leh
require a deeper knowledge and persp ive
than he has, at any time, evinced,

As a chastening experience. for Mr. Vera ins
-and others of his kidney who congest:itlae
pages of our jazz publications with deriv ive
and ineffectual twaddle. I recommend a m-
prehensive study of the methods by w ich
" Mike " -continues, to exercise his sway.

This veteran contributor scorns the orrice
by which an article may be pieced tog :her
from individual comment. His freedom of
thought is unencumbered by the bric-a-brac of
obscure Personnels and the existence of reifords

THE EDITOR
whose rarity, more often than not, greatly
exceeds their intrinsic value.

"Mike," in short, Is a qualified authority.
and no one will quarrel with me on that score.
in spite of the rather ingenious web -spinning
the Old Maestro has been wont to indulge in
during recent years. I cannot think of any-
one throughout the entire journalistic field of
jazz better fitted for the thankless task of pre-
senting the musical facets of Bix's art to a
public jaded by the reiteration of pointless
superficialities, and I earnestly recommend this
commission to your Critic -at -large. who. I feel
sure, can enlighten the bewildered and. at the
same -4Opt, eac) the fit
generation '13-3, expressing with his Initial facility
the half -formulated convictions that have been
floating through their minds for many a year.
. Some day. perchance, the historian will set
his seal upon the story of a celebritied
musician. Then. ana only then it seems, shall
we be delivered from that happy band or ink-
spillers-whose effusions will doubtless fill
.1vicialridimyest.ab.uttlItehecapfrsuciivits ov,f1w5hopsill,__e erudition can

GEORGE GARLICK Ilion.
Birmingham Rhythm Club No. 9.

I see in the current " M.M." a number of
letters supporting_ the reissue programme of
the Parlophone Co.. and urging H.M.V. -to
follow suit with some of their fine Jelly Roll
Morton recordings.

. In spite of the derogatory criticism handed
some of these old discs there is a growing
demand for them among jazz fans who want
to learn more about jazz and who commenced
their hobby after the original issues had been
withdrawn.

Finally,' May I endorse the suggestion for a
Billy Banks' album? These records are certain
of good sale, due to their all-round excellence.

E. S. TONES.
South Yardley,' Birmingham.

* *
I am glad to see that Mr. Jackson has at

last been taken to task for the grave offences
he has committed against jazz. For twine
reason or other he has come to hold the moat
eminent position among jazz critics, and yet
there can be none who is doing so little for it.

I fail to see that his ravings over such a
lamentable product as Ellington's "Five
o'Clock Whistle or his cheering over the
commercialisation of Benny Carter can be
calculated to do anything but lead beginners
up the wrong path.

As regards. the early Armstrong apd
'released -receMly irtsueerbn 'Parlemilone he

y hate thollitt Vie 'performance
corny, but there was surely 4no need -to gloat
over the fact as'if all " Golden Age 'Awls was
valuable only as museum pieces.. r

Cornwall. H. L. BROKENSHA.

The results of your recent Goodman Record
Competition were by no means authentic, as
many would have us believe; indeed, t,he
assertion that popular opinion is too inexpert
to be taken as reliable was once again proved
in no small degree. ''

While hesitating to say that the poll of
nearly one thousand was composed entirely of
mugs. I suggest that the majority of the
electorate voted the way they did because they
possessed the same degree of intelligence and
thus followed the identical path-which isn't
saying a great deal.

The results represent, indisputably,- the
opinion of the section of the public who
troubled to vote, and are authentic, probably,
for that class-but that class alone, for the
Goodman .enthusiasts of the modern school
revel in the elementary.

The extremely poor response to your Hodges -
Carter problem is itself -a condemnation of
the intellect of the average jazz student; this
explains the position of  the better Goodman
records, for Mon low " and " Texas Tea
Party " just scraped in at numbers 21 and 22
respectively,

Kontom C. H. JONES.

Line-up is: Jimmy McGovern
(-piano), Johnny Morris (drums),
Norman Taylor (guitar), Jimmy
Lough (alto): and Jack Steven-
son (trumpet), and Norman adds
that; although the boys have
been together for seven months,
they have yet to play a printed
orchestration.

Can't make out whether that
is due: to a shortage of band parts
or an over -developed obsession
with. buskology.

yy;' >1<

Introducing ti FRAU) l'EN-
ROSE, who plays what he
describes as " a semitone accor-
dion," and is currently packing
them in at the British Legion
Club, Morecambe. Lancs.

Gerald. who used to appear
with Mexano's Accordion Band,
and also the San Marino Accor-
dion Syncopators, is interested to
know whether any other player
uses the same type of instru-
ment, which he describes as most
unusual.

Maybe if he called it a chro-
matic accordion he would find
that he does not stand alone.

kiEl_ODY WAKIER
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Performances of Begin The
Beguine and Frenesi, for instance
His playing of these tunes is
exquisite. They are both out
standingly good tunes, but tha
in itself is not a guarantee that
they will always sound such.
Shaw's phrasing of them, how-
ever, is so beautiful that their
merit as tunes is never in doubt.

I say deliberately " as tunes."
because there are many players
of repute in jazz who lack the
ability to rephrase a " straight "
tune Without that tune losing its
individuality.

In this form of interpretation
Artie Shaw may be said to have
much in common with Frankie
Trumbauer. And once you have
something in common with
Trumbauer, you ought to be able
to get along with Big.

IDEAS ASSOCIATION

This theory is not strictly
supported by the family -tree
method, I know; but I think it
will serve us. Instead of asso-
ciating individual players with
other individual players by virtue
of their physical presence in the
same studio at the same time. we
associate the ideas of individuals.

I cannot trace Artie Shaw's
musical ancestry right back to
Trumbauer in the same way as
we can connect the modern
Jimmy 'Dorsey, the modern
Benny Goodman with the earliest
Red Nichols recordings.

Shaw may have played with
Trumbauer, but I have no per-
sonal evidence that he played a
solo which was conspicuous
enough for the modern Shaw
enthusiast to want to add that
record to his collection, He may
have tone; for all I know; but 1
have not heard it, and so can
give no opinion.

But I do believe that there is
a strong enough similarity
between the music of Shaw and
his famous predecessor for us to
have a good starting -point for
our study of the jazz of 15 years
ago.

The particular Trumbauer re-
cording I have in mind is I'm
Coming, Virginia. If you like
Shaw, you ought to get the hang
of this masterpiece. I'll show
you how, next time.

BRITAIN'S NO. 1 SONG IN YOUR FIRST PARCEL OF 8 NOS.

AMAPOLA
THERE I GO
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YOU LUCKY PEOPLE YOU
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ARTIE SHAW'S FAMILY
TREE by 'MIKE,' Our Critic -at -Large
THERE is one drawback to

my method of learning
jazz history by tracing the
family trees of individual artists:
the mere presence of a soloist
in somebody else's band is not
necessarily bound to teach us
very much or lead us very far.

Thus. looking at random
through one of my reference
books, I find the name of Artie
Shaw as a member of one of
Frankie Trumbauer's units. The
band also includes Glenn Miller
and Bunny Berigan.

The group - described in
" Rhythm on Record " as " a con-
tingent from Paul Whiteman's
Orchestra " - made only four
sides for H.M.V., and I must
confess I have heard none of
them. I can't, therefore, say that
if you are acquainted with the
music -making of Shaw, Berigan
or Miller you will necessarily
understand and like the music
of Frankie Trumbauer.

Artie Shaw, indeed, sounds to
me-from what I know of his
music-the kind of artist with
remarkably little family tree that

we can profitably trace. I stand
open to correction, but I believe
the success of Artie Shaw to be
the success of his own musical
personality.

By that I mean that his record-
ings are of interest only if you
are interested in Shaw's 'playing.
Personally, I am; and I find
Artie Shaw's performances among
the most musical things the past
two or three years have produced.

NO CONCERTO
I would 1101 include his recent

Concerto For Clarinet among his
outstanding achievements, for
the piece cannot by any stretch
-of the Imagination be considered
a concerto, and it cannot he
considered a contribution to the
development of jazz.

All that this piece does is
string together on two sides of
a twelve -inch record a series of
episodes which might Well be
issued as separate entities. A
suite, yes; but never a concerto,
which is a most pretentious title
to apply to a collection of items
which make no attempt at
symphonic unity.

However, nomenclature has
never been one of the strong
points of jazz; the more jazz
attempts, the more high-falutin'
and laughable are the titles by
which it describes itself. But
that, I fear. is apt to happen
when any craft is over -boosted :
it has to try to live up to its
undeserved reputation,

Artie Shaw's lapse into pre-
tentiousness is happily confined
to the so-called " concerto." It
may be his longest work, it may
be his largest in terms of

-shellac; it is without doubt his
important musically.

I wonder, though, whether
there is not something in
common between Artie Shaw and
Frankie Trumbauer, and whether
by the study of the new master
we may not find some points of
contact with the old one. I
rather think we can.

Shaw's greatest attraction to
me is his phrasing of ordinary
commercial melodies: he gives
them a warmth and a delicacy of
line which is unique.

*I am thinking of the Shaw

PERSONALITIES IN PARAGRAPH
WITH space at a premium.

and the paper shortage
making a long paragraph
short and a short paragraph
practically non-existent, it
seems that these days my chief
headache is to find a person-
ality who will fit into the little
room that happens to be left
for this column.

This week, however, I seem to
have solved the problem.

Four feet four inches high.
GEOFF wArrs. trumpet -playing
latteusintlik ace, al dr-radio's new-
est recruit in the song depart-
ment. steps right into pi int this
week to say " hallo " and to ask
how you liked his recent broad-
casts on the Forces wavelength.

Starting in the stage show
" Schooldays" with Teddy Joyce,
that Crosby voice of his soon
attracted aittentipa, and one
night, dropping in for an hour,
Joe Daniels heard him sing a
number, and straightaway asked
Geoff to join the Hot Shots on
their next tour.

LuCkily ,this turned out to. be
possible, and for many months
this young vocalist sang with the
band, eventually headlining
right across Sweden and Scan-
dinavia. returning to this
country just before the outbreak
of war.

For a time things looked bad,
and after filling in with a few
Sunday concerts with Nat
Gonella. Geoff took a job at the
Orchard Hotel, Ruislip.

Passing by one evening during
the warm weather, bandleader
Percival Mackey pulled in to
quench .his thirst, and found
that the quality of the beer was
not the only attraction the hotel
had to offer.

Before he left, he booked Geoff
to sing with his band on his next
bloadcast, and t at, I think, was

-where we came
good luek

*
Stab me lith a croonerette,

out. " Beaoh, m,ber " fan though
I cannot pass without corn-
mefit this following extract from
the Daily Express.

Boy, Melt me a set of italics,
I wish to quote.

" Wilt somebody tell me what
mysterious part of the anatomy
is used by modern caterwaulers
to produce those groans that pass
for music with the compulsorily
educated? The amazing thing is
that people will discuss these
sounds, applying to them the.
jargon of music, as though thiS
frantic hubbub were anything
but bestially hideous, ignoble,
and barbarian."

Seems it only remains for
Naylor to prophesy that " jazz is
dead," and we'll all be down to
our last semibreve.

*
Visited  a friend in hospital

recently, and while I- was there
noticed a huge crowd, of people

IM,
ERIC

U71NSTONE

Geoff Watts

round one of the beds, all asking
the doctor whether the patient
would pull through.

On being assured that there
was no danger, one of them
remarked : " Isn't that wonders
tut? And to think we nearly
lost him."

" Are you a close relative?" in-
quired the doctor.

" Oh no, none of us are,"
replied the visitor. " He's our
tobacconist."

Acceedionists who used to visit
the premises of Messrs. Hohner's
before the war will no doubt
remember ARTHUR PEARSON,

and these days friend ,Arthur is
busy teaching and playing the
accordion from his home address
at 42, Park Road, South Norwood.

In addition, he also leads a
smart little four -piece band con-
sisting of himself, Miss Lucy
Ellis (piano). Ted Cunningham
(drums). and Charlie Davis on
guitar; and as he is shortly
going to Reading, in Berkshire,
he is anxious that all musicians
in that district who might be
interested in forming a band
should get in touch with him at
his present address beforehand.

*
Called up for military service

just over a year ago while oh
tOUr ith Macari and his Accor-
dion Serenaders, guitarist NOR-
MAN TAYLOR tells me he is still
beating it out on all six strings
somewhere in Scotland with a
battalion dance band Made up of
many well-kriown Glasgow
musicians.
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BRAND'S ESSENCE
PUTTING a fillip into Durban's
X night -life are two English
boys and three South Africans
who are telling the residents of
this premier S.A. holiday resort
exactly what swing is all about.

The two English boys are
former well-known London gig-
ster, pianist ERNEST KEEV1LL.
who did a lot of work with Jack
Kemp, and swing trumpeter
FREIMIE WORTHINGTON, from
the Streatham Ice Rink. Locarno,
Holborn Restaurant, etc.

And it began when they met
aboard the vessel that was taking
Ernest out to South Africa last
year to help keep the Empire air -
lanes open for a well-known Civil
Aviation Corporation.

Inevitably, they formed a
scratch band and amused their
fellow -passengers all the way,
and then- -stepped- ashore to
sample Durban's night -life.

In Ernest's words, " Freddie
and I, who had been used to the
jive that can be heard at a
Selmer Swing Concert, or at the
various Rhythm Clubs, found the
music far below the general
standard. It seemed to lack a
definite sense of rhythm, and, to
put it very plainly, was utterly'
lacking in guts."

Thereupon they decided to get
a " shop " somewhere and show
the natives what was what, and
began with a few gigs with the
same scratch band as had played
aboard. ' Immediately people
began to take notice, and two
months later they were engaged
by Harcourt's Hotel, one of the
classiest places within easy reach
of Durban.

They were here an instant
success, and when, early this
Year, they were joined by Bunny
Swart on bass and Bertie Hobbs
on alto and clarinet, the band
very definitely became a number
one swing outfit.

For Bunny and Bertie have
been . playing together now for
over 12 years, Bunny begin-
ning as a banjoist. In fact, he,
LEN FILLIP.). and Peter Maurice
ace JOE BRANNELIN. were all
pals together in Johannesburg,
all keen banjoists, and practising
together for hours on end.

All three of the boys turned
pro, changing to guitar as the
twangy tones of the banjo were
replaced by the former's mellower
tones. Joe and Len came to
England and made good, while
Bunny stayed in Africa, eventu-
ally changing from guitar to
bass.

Hobbs is one of Africa's
premier alto stylists, whilst
drummer Ghis Walker has had

15 years in the profession,
although he's still only 26.

Keevill, too, started young.
first as a vocalist with a stage
band at the age of 10. prior to
which he had been studying the
piano for five years. Getting his
first taste of dance music in 1930,
he went on to develop his own
style, formed his own band at 16,
and so succeeded that he and
Jack Kemp, also working the
same area, agreed to share out
the gigs between them.

Since arriving in South Africa
he's made four solo broadcasts,
and on June 16 this year the
band had its first airing of what
will undoubtedly prove to be a
long series.

Ernest tells me that there are
several boys whom you all know
Out in Africa with him at
present. Playing in Johannes-
burg are Druie Page and Con
Lamprecht. whilst Vic Davis,
brother of Ivor Davis, is running
a successful outfit at the Road-
house. Durban. with a line-up
that includes Martin Smuts,
brother of famous Pat Smuts.
At the Del Monico, Cape Town,
Is Jimmy Clarke, whom thou-
sands of you must have heard
at Lyons' Corner House.

And, a week or two before he
wrote to me. Ernest and the
boys were approached in Har-
court's Hotel by a fellow who
asked them to play Down By The
River, They did, and were
astounded at the way he took
the vocal. They asked him his
name. -He told them he used to
sing with Joe Loss.

Yes, it was CHIC": HENDER-
SON.- . .1

It certainly is a small world.

Home on seven days' leave.
guitarist ROY PLUMER. B.B.C.
recitalist and duettist with
Emile Bibobi. and now member
of No. 6 Training Centre. Pioneer
Corps. Band, dropped in with
news of his own further broad-
casts and the possibility of this
band going over the air in the
near future.

And the fact that NAT,
GONELLA reports for duty at
this centre on Wednesday next
will undoubtedly favour their
chances, for his inclusion in the
band is a sure bet.

Meanwhile Roy, who has also
been working in connection with
the newly formed Educational
Corps. on behalf of which he is
due soon to give a number of
recitals. hopes to get in some
playing around the clubs before
his leave expires. He spent most
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JOIN NOW
And GET THESE BIG HITS IN YOUR FIRST PARCEL

YES, MY DARLING DAUGHTER

YOU AND YOUR KISS
YOUR DREAM

Jerome Kern's "One Night in the Tropics"

I THE THINGS I LOVE
SHE HAD THOSE DARK & DREAMY EYES

THE HUT -SUT SONG

I SOUTH AMERICAN WAY

DON'T
DELAY
MAIL THIS

COUPON

NOW!

TERMS:
12 mats. 6 mats. 12 mats. 6 Mho.
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Full Orch. -itOil?241- I Plano solo - 20/- 101-

eeeee 2S Terms cn request.
To CHAPPELL 6 CO.,S.W., 50 NEW POND STREET, LONDON, W.1
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by PAT BRAND

VISIT from former Isle of
Wight drummer Bert Dean,

home on leave last week from
Iceland, brought news of how
the British Army of Occupation
keeps warm feet in a cold
climate.

Constituting what is virtually
the official British dance or-
chestra of the men serving up
there, a ten -piece combination
comprised of musicians selected
from various units all over the
Island has for some months past
been both broadcasting regu-
larly from Reykjavik and tour-
ing isolated outposts. The photo
above shows the band in the
studio just before a broadcast.

Led by former Debroy Somers'
pianist, arranger and violinist, Edwin
Firavden. it is known as the Iceland
Forces Orchestra and is made up of
Basil Quested. former South Coast
pro.. on piano; Don Donaehan. front

London. on guitar; Bert Dean on
drums; Arthur Scott. who toured Eng-
land with Coleman Hawkins during
the latter's visit to this country same
years back. on bass; Sergt. Clements.
former Billy Merrin man. on first
tenor; ex -Teddy Joyce altoist, Jimmy
Stackini: second altoist Jack Halliday,
Irons Glasgow, who is reputed to
have found Tommy McQuater and
George. Chisholm; and three Durham
boys: Ronnie Eccles. Jack Adams
(first and second trumpets), and
Charles Gillan on trombone.

Vocals are taken by Rig. Wally and
by an Icelandic -American girl dis-
covery, Pat Gordon.

This line-up is augmented for
broadcasting, of which they put
over three programmes a week,
including two speciality sessions
-" Ivory Interlude " and " Road-
house." They were also re-
sponsible for the music in last
year's pantomime devised by the
Iceland troops.

evenings of his last leave sitting
in with Don Marino Barretto
down at the Conga, so here's
wishing him equally pleasant
jamming this time.

And, by the way-what about
some duet discs with Emile
Bibobi some time, Roy?

The door of the saloon -bar of
a certain hostelry burst open and
two breathless individuals
dashed panting to the bar. The
barman leapt to attention, One
hand ready upon the pump
lever. " Yes, sir?-

" Er --have you by any chance
such a thing as a bow tie?"

Yes, it .happened last week.
and the' inquirer Was LEN HUNT.
due to take up his sticks in the
pit of the Ambassadors' 'Theatre
in ten minutes' time, and minus
a tie to wear. He'd met " M.M."
reporter, Jack Marshall. a
moment before and divulged his
plight. And only Jack can ex-
plain why he suggested a public
house as the best place to find
one.

But the incredible thing is
that, after much cogitation, the
barman said yes, he -thought he
could dig one up. went off in
search, and came back with what
Len describes as the grandfather
of all the bow ties -that are worn'
by church choristers-a. vast,
floppy thing with a clip to affix
it to an Eton collar.

But it was better than no-
thing, and after a little haggling
Len bought it, clipped it at an
insecure, Harry Tate angle to
his soft dress -shirt collar, 'and
tore off to the theatre.

All night, the thought of it
bobbing up and down over the
drums fascinated Jack Marshall.
and next evening be went round
to the stage door to inquire how
it had behaved.

Ruefully, Len nodded: " Yes
. . . it fell off." he sighed.

" What about an A.T.C. dance
band contest? " asks AI. CUFF -
LEY, of the 301 (Bury St.
Edmunds) Squadron.

Well. stranger things have
happened, and in the hopes of
still more A.T.C. bands. Al fol-
lows up last week's news story
of A.T.C. outfits with news of
the quartet in which he plays
piano with Eddie Roper on alto
and tenor. Ray Candler -on
clarinet and bass, and Cpl. Pete
Baxter on drums.

Formed only two months ago,
they made their first appearance
last week-with such success
that they were straightaway
booked for two more dances this
week and a string of A.T.C,
dates in the near future.

No. 39. It has been decided to allot
the number of the old Sheffield Club
to the newly formed one, and No. 39
will meet in future at Greystone
Patois on Sundays at 7 p.m. On
August 17, there will be a recital on
Sax players by J. Banks and one on
Duke Ellington by Norman Smith. A
Jim Session follows. All Sheffield
fans should get in touch with the
Secretary at 50, Belgrave Road,
Sheffield.

RU MPEk
I TIPS
HOULD one tamper with

1-7 mouthpieces? A young
trumpet player came up to me
the other day and asked if I
could give him some advice about
the right kind of mouthpiece to
use. I asked to see his instru-
ment.

Immediately I saw it I knew
what was wrong-he was a
mouthpiece tinkerer. C h a 1 -
lenged. he admitted that he had
tried to " improve " his mouth-
piece by thinning off the tip,
enlarging the cup and opening
out the throat.

The result was, of course: that
the instrument was all but' un-
playable. Not only this, but he
had worn away the silver plating
with the result that, inside the
throat, was forming a nasty
coating of verdigris-he was
heading straight for infeCtion
and blood poisoning.

Don't attempt to alter your
mouthpiece. It is built, in the
first place, on highly scientific
lines, by experts in acoustics.
To take a bit off here and bits
there will merely ruin it-and
your playing-and your health.

DRUM DOPE
READER signing himself

- Semipro " writes in to ask
what is the correct rumba
rhythm for snare drum in a four
or five -piece band-" to settle a
very old dispute."

Of course there will be dis-
putes so long as anyone tries to
lay down any hard and fast rules
about such a matter. There is
no " right " or " wrong " about
such a matter.

But there is a basic rumba
rhythm which the drummer
should follow. This is eight -in -
a -bar, 'accenting the charleston
beat.

This does not mean to say
that only that rhythm should be
played. It is up to the drummer
to invent as many variations on
it as he can-that's what shows
his worth as a drummer.

But whereas the basic rhythm
for foxtrots, fast or slow, is the
offbeat, that for rumba is eight
quavers, third and fourth tied,
and accents in the first, third
and seventh.

In Italian Hands
UNNER GEORGE HARRY

UrCASH, well-known trumpet
player in dance circles in the
Altrincham and Knutsford areas
near Manchester, has written
home to say he is a prisoner of
war in Italy, where he is " re-
covering nicely " from wounds.

George, who was reported miss-
ing last April from the Libyan
front, also plays bass fiddle-and
boasts the distinction of having
been one of the four trumpeters
at the funeral of Earl Haig

Classics of Jazz
by l3IL ELLIOTT

No. 36-" Gimme a Pigloot "/" Take me for a Buggy
Ride "-Bessie Smith, Bfues Singer with Orchestra

(Parlophone
PERSONNEL

Bessie Smith (vocalist); Frank Ne On
(trumpet); Jack Teagarden (trombone)in oo
Berry (tenor); Benny Goodman (claliktet):
Buck Washington (piano); Bill Taylor (bats):
Bobby Johnson (guitar).

Check all your razors and your gunx,
We're gonna be wrastlin' when ti'he

wagon comes.
Gimme a pigloot and a bottle o' beer,
Send me. Gate, I don't care. it -

4Gintine a reefer and a gang of gnu
Slay me 'cause I'm in my sin. I.

And very nice, too. If it's all rightrhy
Bessie Smith, then it's all right by e,
and I hope that goes for you rhythm
fans also.

A vocal classic is long overdue in this
series, and I can't possibly think of a
better start than Bessie Smith. Apart
from her grand singing, the swell brnd
with her makes this an outstanding else,
and if you've yet to buy your first Bessie
record, well, this would make a good
start.

Giinine a Pigfoot is a low life song from
New Orleans, and derives its title fgom
the " pig -ankle " nights in Storyville,

R 2146)
when ankles and pigleet were distributed
free to the patrons of the. 28 Club. Bessie
sings it with tremendous verve and
strength, and a glorious, natural sim-
plicity of phrasing.

This side is all hers from start to
finish, except for a swell solo from Frank
Newton, who plays some excellent
trumpet. The piano accompaniment is
outstanding, and really responds when
Bessie. in the last chorus, says, " Give
the piano player a break," and lets out
a glorious " Yeah! "

The reverse is again all Bessie, but we
get a chance to hear more of the band;
if you listen carefully you'll hear nice
spots of trumpet. trombone and clarinet
coming through.

Miss Smith lets down her hair com-
pletely in the last chorus, and getting a
real growl into her voice, tells her man
that " his lovin' ain't so forward in the
park, he'd better take her for a buggy
ride."

With reference to the records I'm going
to get re -issued on Parlophone; I hope
to have some good news for Bessie Smith
fans in future, but this will do to get
along with, and if you want some more, I
can recommend Parlophone R 1793 from
the same stable.

LETTERS TO
AS a result of the recent Bix Beiderbcke

article published by you on Friday last, I
beg the indulgence of space to voice my pro-
test at the manner in which your columns are
not infrequently abused.

An old subscriber to your publication. it 'has
been my melancholy experience to witness the
rise to spurious eminence of certain contr bu-
tors who have contrived to elect themse ves
in the roleof mentor to public opinion.

As I had occasion to point out once bet ire.
the memory of Bix and the value of his nmiste
to jazz continues to suffer from the harrillul
effects engendered by unfledged enthusiasts ,nd
exploiters alike. Their handiwork may be A
tected in the moth-eaten theories and pop ttsr
misconceptions rehashed year in and year,
by inept persons without qualifications for' he
task, whose work serves to illumine the stale.
hard crust of posthumous legend, but wretch
fails signally to volunteer one solitary example
of original thinking, or, indeed, to furnish.jiny
evidence that the contributor possesses anffi-
cient personal appreciation of his sUbjecias to
penetrate the obstructive accumulation tot`
journalistic anecdote.

A sympathetic and objective approach ,de-
signed to elucidate and to clarify those cp #1-
ties of musicianship which Bix is gener ly
conceded tu have possessed, would render an
incalculable service to a considerable section. of
the jazz -loving public: an enthusiastic y
whose thirst for enlightenment has been th
exploited and fobbed off by the callow
clusion.s of a host of commercial self -see rs.

. The resultant material, in so far as it lu-
minates the artistic achievements of ix
Beiderbecke, is dubious and a disappointn nt
to a public' anxious to believe, but unabl  to
see the wood for the trees. Reaction
fests itself in outbursts similar to that of- r.
Eastwood, of the Portsmouth Rhythm C b.
-who doubtless voices the opinion of a i, od
many people irritated beyond ,measure bylthe
continual waves of unsupported superlaes
conjured by the very mention of Bix's futile.-

Mr. R. G. V. Venables has c."- some yelars
been entrusted with the task of commemormArig
the anniversary of Bix's death. It is presumed
that those responsible for the publicatio4 -of
the MELODY MAKER entertain their own (rood
reasons for the choice. but it must be Oa-
fessed that an increasing body of opinion on -
dudes that, whereas Mr. Venables may ow
considerable dexterity in moulding the vi,las
of various individuals into a composite wl Ye:
any display of , personal insight into his
ject is conspicuously absent.

Mr. Venables, in fact, emerges as an a
able exponent of the time -worn cliche.,
oft -told tale, He deplores a challenging
burst and supplies the material to evoke it.
applauds a record recital fraught
erroneous detail, and bends his efforts to
eradication of discographic inexactitudes. ut
he consistently shirks the issues arising om
the position he so diligently applied himse to
obtain-that of an authority upon Bix.

It is, of course, possible that Mr. Ven lea
has gulled himself into the belief that the
possession 'of ,a number of out-of-the-wa,
cords qualifies him for such a position. An
artfully contrived reference to a recorof
some rarity contained in his latest
d'oeuvre provides a tacit indication of su
belief.

But Mr. .Venables is far from the tru If.
he considers for a moment that the po es -
Mon of connoisseur's items invests him its
authority to pronounce upon qualities leh
require a deeper knowledge and persp ive
than he has, at any time, evinced,

As a chastening experience. for Mr. Vera ins
-and others of his kidney who congest:itlae
pages of our jazz publications with deriv ive
and ineffectual twaddle. I recommend a m-
prehensive study of the methods by w ich
" Mike " -continues, to exercise his sway.

This veteran contributor scorns the orrice
by which an article may be pieced tog :her
from individual comment. His freedom of
thought is unencumbered by the bric-a-brac of
obscure Personnels and the existence of reifords

THE EDITOR
whose rarity, more often than not, greatly
exceeds their intrinsic value.

"Mike," in short, Is a qualified authority.
and no one will quarrel with me on that score.
in spite of the rather ingenious web -spinning
the Old Maestro has been wont to indulge in
during recent years. I cannot think of any-
one throughout the entire journalistic field of
jazz better fitted for the thankless task of pre-
senting the musical facets of Bix's art to a
public jaded by the reiteration of pointless
superficialities, and I earnestly recommend this
commission to your Critic -at -large. who. I feel
sure, can enlighten the bewildered and. at the
same -4Opt, eac) the fit
generation '13-3, expressing with his Initial facility
the half -formulated convictions that have been
floating through their minds for many a year.
. Some day. perchance, the historian will set
his seal upon the story of a celebritied
musician. Then. ana only then it seems, shall
we be delivered from that happy band or ink-
spillers-whose effusions will doubtless fill
.1vicialridimyest.ab.uttlItehecapfrsuciivits ov,f1w5hopsill,__e erudition can

GEORGE GARLICK Ilion.
Birmingham Rhythm Club No. 9.

I see in the current " M.M." a number of
letters supporting_ the reissue programme of
the Parlophone Co.. and urging H.M.V. -to
follow suit with some of their fine Jelly Roll
Morton recordings.

. In spite of the derogatory criticism handed
some of these old discs there is a growing
demand for them among jazz fans who want
to learn more about jazz and who commenced
their hobby after the original issues had been
withdrawn.

Finally,' May I endorse the suggestion for a
Billy Banks' album? These records are certain
of good sale, due to their all-round excellence.

E. S. TONES.
South Yardley,' Birmingham.

* *
I am glad to see that Mr. Jackson has at

last been taken to task for the grave offences
he has committed against jazz. For twine
reason or other he has come to hold the moat
eminent position among jazz critics, and yet
there can be none who is doing so little for it.

I fail to see that his ravings over such a
lamentable product as Ellington's "Five
o'Clock Whistle or his cheering over the
commercialisation of Benny Carter can be
calculated to do anything but lead beginners
up the wrong path.

As regards. the early Armstrong apd
'released -receMly irtsueerbn 'Parlemilone he

y hate thollitt Vie 'performance
corny, but there was surely 4no need -to gloat
over the fact as'if all " Golden Age 'Awls was
valuable only as museum pieces.. r

Cornwall. H. L. BROKENSHA.

The results of your recent Goodman Record
Competition were by no means authentic, as
many would have us believe; indeed, t,he
assertion that popular opinion is too inexpert
to be taken as reliable was once again proved
in no small degree. ''

While hesitating to say that the poll of
nearly one thousand was composed entirely of
mugs. I suggest that the majority of the
electorate voted the way they did because they
possessed the same degree of intelligence and
thus followed the identical path-which isn't
saying a great deal.

The results represent, indisputably,- the
opinion of the section of the public who
troubled to vote, and are authentic, probably,
for that class-but that class alone, for the
Goodman .enthusiasts of the modern school
revel in the elementary.

The extremely poor response to your Hodges -
Carter problem is itself -a condemnation of
the intellect of the average jazz student; this
explains the position of  the better Goodman
records, for Mon low " and " Texas Tea
Party " just scraped in at numbers 21 and 22
respectively,

Kontom C. H. JONES.

Line-up is: Jimmy McGovern
(-piano), Johnny Morris (drums),
Norman Taylor (guitar), Jimmy
Lough (alto): and Jack Steven-
son (trumpet), and Norman adds
that; although the boys have
been together for seven months,
they have yet to play a printed
orchestration.

Can't make out whether that
is due: to a shortage of band parts
or an over -developed obsession
with. buskology.

yy;' >1<

Introducing ti FRAU) l'EN-
ROSE, who plays what he
describes as " a semitone accor-
dion," and is currently packing
them in at the British Legion
Club, Morecambe. Lancs.

Gerald. who used to appear
with Mexano's Accordion Band,
and also the San Marino Accor-
dion Syncopators, is interested to
know whether any other player
uses the same type of instru-
ment, which he describes as most
unusual.

Maybe if he called it a chro-
matic accordion he would find
that he does not stand alone.
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Performances of Begin The
Beguine and Frenesi, for instance
His playing of these tunes is
exquisite. They are both out
standingly good tunes, but tha
in itself is not a guarantee that
they will always sound such.
Shaw's phrasing of them, how-
ever, is so beautiful that their
merit as tunes is never in doubt.

I say deliberately " as tunes."
because there are many players
of repute in jazz who lack the
ability to rephrase a " straight "
tune Without that tune losing its
individuality.

In this form of interpretation
Artie Shaw may be said to have
much in common with Frankie
Trumbauer. And once you have
something in common with
Trumbauer, you ought to be able
to get along with Big.

IDEAS ASSOCIATION

This theory is not strictly
supported by the family -tree
method, I know; but I think it
will serve us. Instead of asso-
ciating individual players with
other individual players by virtue
of their physical presence in the
same studio at the same time. we
associate the ideas of individuals.

I cannot trace Artie Shaw's
musical ancestry right back to
Trumbauer in the same way as
we can connect the modern
Jimmy 'Dorsey, the modern
Benny Goodman with the earliest
Red Nichols recordings.

Shaw may have played with
Trumbauer, but I have no per-
sonal evidence that he played a
solo which was conspicuous
enough for the modern Shaw
enthusiast to want to add that
record to his collection, He may
have tone; for all I know; but 1
have not heard it, and so can
give no opinion.

But I do believe that there is
a strong enough similarity
between the music of Shaw and
his famous predecessor for us to
have a good starting -point for
our study of the jazz of 15 years
ago.

The particular Trumbauer re-
cording I have in mind is I'm
Coming, Virginia. If you like
Shaw, you ought to get the hang
of this masterpiece. I'll show
you how, next time.
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ARTIE SHAW'S FAMILY
TREE by 'MIKE,' Our Critic -at -Large
THERE is one drawback to

my method of learning
jazz history by tracing the
family trees of individual artists:
the mere presence of a soloist
in somebody else's band is not
necessarily bound to teach us
very much or lead us very far.

Thus. looking at random
through one of my reference
books, I find the name of Artie
Shaw as a member of one of
Frankie Trumbauer's units. The
band also includes Glenn Miller
and Bunny Berigan.

The group - described in
" Rhythm on Record " as " a con-
tingent from Paul Whiteman's
Orchestra " - made only four
sides for H.M.V., and I must
confess I have heard none of
them. I can't, therefore, say that
if you are acquainted with the
music -making of Shaw, Berigan
or Miller you will necessarily
understand and like the music
of Frankie Trumbauer.

Artie Shaw, indeed, sounds to
me-from what I know of his
music-the kind of artist with
remarkably little family tree that

we can profitably trace. I stand
open to correction, but I believe
the success of Artie Shaw to be
the success of his own musical
personality.

By that I mean that his record-
ings are of interest only if you
are interested in Shaw's 'playing.
Personally, I am; and I find
Artie Shaw's performances among
the most musical things the past
two or three years have produced.

NO CONCERTO
I would 1101 include his recent

Concerto For Clarinet among his
outstanding achievements, for
the piece cannot by any stretch
-of the Imagination be considered
a concerto, and it cannot he
considered a contribution to the
development of jazz.

All that this piece does is
string together on two sides of
a twelve -inch record a series of
episodes which might Well be
issued as separate entities. A
suite, yes; but never a concerto,
which is a most pretentious title
to apply to a collection of items
which make no attempt at
symphonic unity.

However, nomenclature has
never been one of the strong
points of jazz; the more jazz
attempts, the more high-falutin'
and laughable are the titles by
which it describes itself. But
that, I fear. is apt to happen
when any craft is over -boosted :
it has to try to live up to its
undeserved reputation,

Artie Shaw's lapse into pre-
tentiousness is happily confined
to the so-called " concerto." It
may be his longest work, it may
be his largest in terms of

-shellac; it is without doubt his
important musically.

I wonder, though, whether
there is not something in
common between Artie Shaw and
Frankie Trumbauer, and whether
by the study of the new master
we may not find some points of
contact with the old one. I
rather think we can.

Shaw's greatest attraction to
me is his phrasing of ordinary
commercial melodies: he gives
them a warmth and a delicacy of
line which is unique.

*I am thinking of the Shaw

PERSONALITIES IN PARAGRAPH
WITH space at a premium.

and the paper shortage
making a long paragraph
short and a short paragraph
practically non-existent, it
seems that these days my chief
headache is to find a person-
ality who will fit into the little
room that happens to be left
for this column.

This week, however, I seem to
have solved the problem.

Four feet four inches high.
GEOFF wArrs. trumpet -playing
latteusintlik ace, al dr-radio's new-
est recruit in the song depart-
ment. steps right into pi int this
week to say " hallo " and to ask
how you liked his recent broad-
casts on the Forces wavelength.

Starting in the stage show
" Schooldays" with Teddy Joyce,
that Crosby voice of his soon
attracted aittentipa, and one
night, dropping in for an hour,
Joe Daniels heard him sing a
number, and straightaway asked
Geoff to join the Hot Shots on
their next tour.

LuCkily ,this turned out to. be
possible, and for many months
this young vocalist sang with the
band, eventually headlining
right across Sweden and Scan-
dinavia. returning to this
country just before the outbreak
of war.

For a time things looked bad,
and after filling in with a few
Sunday concerts with Nat
Gonella. Geoff took a job at the
Orchard Hotel, Ruislip.

Passing by one evening during
the warm weather, bandleader
Percival Mackey pulled in to
quench .his thirst, and found
that the quality of the beer was
not the only attraction the hotel
had to offer.

Before he left, he booked Geoff
to sing with his band on his next
bloadcast, and t at, I think, was

-where we came
good luek

*
Stab me lith a croonerette,

out. " Beaoh, m,ber " fan though
I cannot pass without corn-
mefit this following extract from
the Daily Express.

Boy, Melt me a set of italics,
I wish to quote.

" Wilt somebody tell me what
mysterious part of the anatomy
is used by modern caterwaulers
to produce those groans that pass
for music with the compulsorily
educated? The amazing thing is
that people will discuss these
sounds, applying to them the.
jargon of music, as though thiS
frantic hubbub were anything
but bestially hideous, ignoble,
and barbarian."

Seems it only remains for
Naylor to prophesy that " jazz is
dead," and we'll all be down to
our last semibreve.

*
Visited  a friend in hospital

recently, and while I- was there
noticed a huge crowd, of people

IM,
ERIC

U71NSTONE

Geoff Watts

round one of the beds, all asking
the doctor whether the patient
would pull through.

On being assured that there
was no danger, one of them
remarked : " Isn't that wonders
tut? And to think we nearly
lost him."

" Are you a close relative?" in-
quired the doctor.

" Oh no, none of us are,"
replied the visitor. " He's our
tobacconist."

Acceedionists who used to visit
the premises of Messrs. Hohner's
before the war will no doubt
remember ARTHUR PEARSON,

and these days friend ,Arthur is
busy teaching and playing the
accordion from his home address
at 42, Park Road, South Norwood.

In addition, he also leads a
smart little four -piece band con-
sisting of himself, Miss Lucy
Ellis (piano). Ted Cunningham
(drums). and Charlie Davis on
guitar; and as he is shortly
going to Reading, in Berkshire,
he is anxious that all musicians
in that district who might be
interested in forming a band
should get in touch with him at
his present address beforehand.

*
Called up for military service

just over a year ago while oh
tOUr ith Macari and his Accor-
dion Serenaders, guitarist NOR-
MAN TAYLOR tells me he is still
beating it out on all six strings
somewhere in Scotland with a
battalion dance band Made up of
many well-kriown Glasgow
musicians.
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IN APPRECIATION OF
"JELLY ROLL" MORTON

by BILL
S° " Jelly Roll" has passed

over, and jazz has lost one
of its greatest historical figures.
Historical, because Ferdinand
Morton was always more
famous for his long association
with jazz than for his personal
talent.

Now that he is dead, he Will
probably .be recognised by
rhythm fans for what he really
was-a grand pianist 2nd first-
rate composer.

Born in -New Orleans in 1885.
he started his career in the
famous red light district of
Storyville, bossed at that time by
Torn Anderson, whose city hall
was a saloon, the Arlington
Annexe. The Annexe music was
usually provided by a string trio
of piano, guitar and fliolin.

" Jelly Roll " Morton was
among the first pianists to play
there, and, for some reason or
other, his nickname from the
other musicians was the "Dizzy
Dean of Music." It was here he
met Clarence Williams, Tony
Jackson, King Porter, and other
famous pianists of that period.

KING C LIVER
His friendship with King

Porter led to the composition of
that great stomp number King
Porter, and also at this time he
wrote Milneburg Joys, which ori-
ginally had the somewhat. naive
title of Pee Hole Blues.

Morton left New Orleans in
1910, and spent some time on the
river boats before going to
Chicago and California, where he
remained for several years.

It was in Los Angeles one night
that he teamed up with the King
Olivero Band, and the music they
made that night at the Wayside
Park Ballroom lived on in Los
Angeles for many a day. " Jelly
Roll was a great admirer of
King Oliver, and his following
remarks about him are quoted
from " Jazzmen " :-

" My God, what a memory that
man had. I used to play a piano
chorus, something like ' King
Porter' or 'Tomcat; and Oliver
would take the thing and remem-
ber every note. You can't find
men like that to -day."

The time Morton spent in
Chicago was one of the best in
his life. Thirty-fifth and Calu-

ELLIOTT
met was the centre of his uni-
verse, and that street meant a
lot to the jazzmen of that period.
It was there he met and played
with Louis Armstrong, Earl
Hines, and the many great dart -
nets from New Orleans : Bechet,
Dodds, Noone, and Omer Simeon.

He struck up a happy partner-
ship with Simeon, and his Black
Bottom Stomp, written and re-
corded about this time, featured
Omer on clarinet, together with
Kid Ory on trombone, George
Mitchell (cornet), St. Cyr (banjo).
and John Lindsay (bass).

Originally issued over here on
H.M.V. 83164, it is, unfortunately,
now out of catalogue.

On reaching New York. Morton
became very busy, and started a
long stretch of recording that
lasted ,until 1932. During this
period he was one of the leaders
in the American recording field
with his Stomp Kings, Steamboat
Four, " Jelly Roll " Morton Trio.
and Red Hot Peppers. He also
recorded dozens of piano solos,
and made countless pianola rolls
for a music publishing company.

RECORDS
After 1932 nothing was heard

from him, and he seems to have
vanished from the jazz map for
eight years. In early 1940, how-
ever. he returned to recording
with an album of piano solos
entitled New Orleans Memories,
and a number of small -band
records, all for the American
General Record Company's label.

Soon after this he became very
ill, and the rest you know.

A short discography of his
records will, I know, be of great
interest to all jazz lovers, but it
is a very poor state of affairs that
the only record available in
England featuring him is one of
his worst-That'll Never Do-by
the Red Hot Peppers on Special
H.M.V. B4836.

The following are available for
release over here; perhaps the
waxworks moguls will oblige : -

RED HOT PEPPERS.
Black Bottom Stomp / The

Chant (Victor 20221); Sidewalk
Blues/ Deadman Blues (Victor
20252); Someday Sweetheart/
"Jelly Roll" Blues (Victor 20405):
The Pearls/Beale St. Blues
(Victor 21948).

NEW "SUN" HOTS!

I WISH
(LIKE ANNIE

I COULD
CAN

FISH
FISH)

ROSE OF THE ROCKIES

I UNDERSTAND

LOVE AT LAST
DOWN ARGENTINE WAY. Selection PENNSYLVANIA 6,500

TWO DREAMS MET  DOWN ARGENTINE WAY

THESE EIGHT IN COUPON FOR SUBSCRIBERS
I wish to become a memberot your Orchestral

YOUR FIRST PARCEL
Club, far which I enclose C ; a. d.
F.O. 16/-, 1.0. 12/6, TRIO 10/-. Other

Parts 4/-, P.C. 5/-, SOLO PIANO 6/-.

TWENTY HITS FOR

12/6
Ma(alSet

not required)

Address

m.M.D5/8/41
The Sue Music Publishing Co Ltd., 23 Denmark
Street, UMW. w.0.2. Termile Bar 1651-2.

Johnny Dodds (clarinet), Morton
(piano), Babe Dodds (drums).

Wolverine Blues / Mr. Jelly
Boll (Victor 21064).

*
Omer Simeon (clarinet), Morton
and Tommy Seaford (drums).

Shreveport/Deep Creek Blues
(Victor 38055).

" JELLY ROLL " MoaToN TaTO.
Bigard, Morton and Zutty

Singleton.
Dixie Home That's Like It

Ought To Be (Victor 38601):
Turtle Twist, Sm,ilin' The Blues
Away (Victor 38108).

" Jelly Roll " Morton played
real, sincere jazz-music that
stands out from the welter of
present-day killer-diller arrange-
ments, and has much more
character than the smart, slick
jazz that gets by nowadays,

Listen to any of the records I
have mentioned. and, even if you
smile a little at the tuba or
banjo, you'll have to admit that
it's jazz in the truest sense of
the word.

The Trio records, in particular,
make the Goodman discs seem
more like milk and water than
usual, while Simeon's clarinet in
Shreveport is grand. This one
first, H.M.V., please.

" Jelly Roll " Morton has gone
to join Johnny Dodds. Buddy
Bolden, Tesch, Bix, and the
others: but his music lives on,
and he will be missed, for
another link in the j97.7 chain is
severed-a chain that stretches
from Storyville, New Orleans to
Harlem, New York, and from
there-who knows?

RHYTHM CLUBS
No. 1. Buddy Featherstonehaugh

was the surprise attraction at last
Sunday's meeting, and his fine tenor
sax led a grand lam session with
Leonard Felix piano); Les Lesion
and Pete Verney (drums); Norman
Wareing I trumpet); and Andre Goersh
and Ted Snood (tenors a.nd clarinets).
George Shearing also paid a welcome
visit. Peter Tanner will be the chief
attraction next Sunday with' an all-
American record recital on King Cole
and the Harlem Hainfats. Jam
Session all star as usual.

No. 22. The Nottingham Club meets
every Monday and Thuriday at the
Scout Hall, North Church Street, and
all instrumentalists and jazz en-
thusiasts should contact the Secretary
at 127, Burton Road, Carlton. Not
tingham.

No. 25. The Coventry Club had a
record crowd for a Jam Session en
August 7. Peatured were Pete Goidie
(trumpet); Johnny Grey (tenor and
clarinet); Artie Dawson (alto); Vic
Lea (piano); Pete Rewhorn (guitar);
Ken Lucas (bass); and Ron Siggars
(drums).

No. 33. August 15 will see the debut
of a new feature, " Foundations of
Jazz," by Roy Leggett and Roy
Brewer, and there will be a jam
session as well as a " Bring your
discs " programme. The meeting on
August 22 will be devoted to a
memorial programme to Jelly Roll
Morton, with a recital by Roy Brewer
and Morton numbers played by the
Club band.

No. 114. Owing to a large increase
in membership the Bradford Rhythm
Circle has changed its heepguarters.
and next Sunday's meeting will be
held at Masonic Ballroom, Salem
Street, Manor Row. Bradford, at 2.30.

No. 149. Bournemouth Club, now
re-formed. had its first meeting an
August 5 with two recitals and a
jam session featuring R. Langley, G.
Toogood, R. Eldridge, 3. Jackson, J.
Donovan, P. Reeves, A. Beavis and G.
Ward. All prospective members
should write the Secretary at 33,
Court Road, Bournemouth.

No. 162. Ashton-u-Lyne had three
very successful meetings in July, when
recitals were given by E. Bardsley, C.
Harrison, Norman Smith, and A.
Doyle. There was also a debate and
Jam Session. All letters to A. Doyle;
11. Clarke Street, -Ashton-u-Lyne. The
Club meets again on August 17, when
the chief recital will deal with Cole-
man Hawkins, presented by A. Doyle,
and there will also be a Rhythm Bee.

No. 173. Stratford -on -Avon is look-
ing for a new meeting place, and it
is hoped that one will ba found in
time for the next meeting on August
22, when D. J. Rouse will present
a recital on " The Blues." Mean-
while, write to the Secretary at 148.
Evesham Road, Stratford -on -Avon.

Wolverton. G. Robinson, of 213,
Windsor Road, Wolverton, Bucks, is
desirous of starting a Rhythm Club
in that district, so all interested
should get in touch with him.

OUR RECORD

COMPETITION
In the opinion of "MM."

readers, as ascertained from our
Record Competition G14, the
following are the

BEST TWELVE
CLARINET SOLOS

ON RECORDS.
1. Artie Shaw in " The Blues "

-Shaw's Orch.. (Parlophone
F2790) (80 per cent.).

2. Benny Goodman in "Fare-
well Blues "-Lang-Venuti Orch.
(Decca F5884) (48 per cent.).

3. Pee -Wee Russell in " Hello,
Lola "-Mound City Blue Blowers
-(11.M.V. B8952) (44 per cent.).

4. Frank Teschniaker in
" Nobody's Sweetheart "-Con -
don's Chicagoans (Parlophone
R643) (41 per cent.).

5. Joe Marsala in " Swingin'
On The Famous Door "-Delta
Four (Brunswick 02273) (40 per
cent.).

6. Jimmy Noone in " Way
Down Yonder In New Orleans "-
Noone's Orch. (Parlophone
R*2281) (39 per cent.).

7. Jimmy Noone in " Blues
Jumped A Rabbit "-Noone's
Orch. (Parlophone R2303) (36
per cent.).

8. Benny Carter in " Dee
Blues " - Chocolate Dandies
( Parlophone R1138) (35 per
cent.).

9. Pee -Wee Russell in " One
Hour " - Mound City Blue
Blowers (H.M.V. 58952) (25 per
cent.).

10. Barney Bigard in " Charlie
The Chulo " - Bigard's Orch.
(H.M.V. B9185) (24 per cent.).

11. Barney Bigard in "Lull
At Dawn " - Bigard's Orch.
(H.M.V. B9185) (23 per cent.).

12. Rod Cless in " Relaxin' At
The Tour° "--Spanier's Ragtime
Band (H.M.V. B9145) (22 per
cent.),

According to the same source
the twelve next best are: --

13. Benny Goodman in " Someday.
Sweetheart." by Lang-Venuti Orch.
I Decca 5883) 121 per cent.): 14,
Benny Goodman in " Basin Street
Blues." by the Charleston Chasers
(Parlophone R13561 120 per cent.);
15, Jimmy Dorsey in " Darktown
Strutters' Ball," by McKenzie's Celes-
tial Beings (Parlophone 81044) (19
per cent.); 16, Irving Fazetia in " The
Jazz Me Billet,- by Bob Crosby's Bob
Cats (Decca F75061 (18 per cent.);
17, Pee -Wee Russell in " Friar's Point
Shuffle." by Condon's Chicagoans
)Brunswick 030551 (17 per cent.); 18,
Jimmy Dorsey in ' Prayin' The
Blues." by J. Dorsey's Orch. (Parlo-
phone R5111 (16'per cent.): 19, Buster
Bailey in " Shanghai Shuffle," by
Bailey's Chocolate Dandies i Parlo-
phone ' R2612) (15. per cent.); 20,
Buster Bailey in " Call Of The Delta,"
by Bailey's Chocolate Dandies (Parlo-
phone R26121 (14 per cent.); 21,
Benny Goodman in " Three Little
Words," by Krupa's Chicagoans (Par-
lophone R2224) 113 per cent.); 22,
Artie Shaw in " Concerto For Clari-
net." by Shaw's Orch. (12 -in. H.M.V.
C32311 (12 per cent.); 23. Barney
Bigard in " Mood Indigo." by Elling-
ton's Orch. (Brunswick 01068) (11 per
cent.): 24, Edward Inge in "Chant Of
The Weeds." by Don Redman's Orch.
(Brunswick 01244) 110 per cent.).

Percentages in brackets repre-
sent the percentage of the
entries which mentioned the
titles. For instance, 80 per cent.
of the entrants are agreed that
Artie Shaw's performance in
- The Blues " is one of the best
twelve clarinet solos on records
to -day available in this country;
48 per cent. that Benny Good -
man's performance in " Farewell
Blues " is among the best twelve;
and so on.

Except for their approval of
Artie Shaw in " The Blues," the
competitors ere not quite soT
unanimous their verdicts -In
this competIion as were those
who entered Competition G13 for
the best twelve records by Louis
Armstrong. But the response
was more than large enough.
Wat.^0,40wesoWealle"anlaswas/oow

COMPETITION 4:14
WINNERS.

A tie between AC2 W. J.
Edwards, of the R.A.F., Bed-
ford, and George Parker. of
57, Portelet Road, Stoney -
croft, Liverpool, 13, each
of whom listed seven
" correct " titles, and to
each of whom a cheque for
5s. is being sent.

Six competitors-D. Bal-
lantine, of Rotherham,
Yorks; H. L. Brokensha, of
St. Austell, Cornwall; N.
Christopher, of Marsden,
Yorks: R. Enderbury, of
Smethwick, Staffs; James R.
Hendry, of Aberdeen, and D.
Oliver, of Worksop, Notts-
tied for second place with
six " correct " titles.

COMMERCIAL

RECORDS

REVIEWED
(I'm starting this column this

week with BING CROSBY, not
merely to let you know there are
two new titles by a popular idol,
but because the records have
points of interest outside the
always enjoyable but no different
from usual singing of the famous
Bing.

The titles are " Dolores," from
the film " The Gay City," and
Stephen Foster's well-known
characteristic piece " Camptown
Races " (Brunswick 03190).

To add to the attractions, the
studio have supported Bing in
the latter number with a vocal
group, The King's Men. In
Dolores, they have given him the
backing, not only of another
vocal combination, the famous
Merry Mat's Quartet, but also of
the even more famous Bob
Crosby's Bob Cats.

In such a " commercial " num-
ber as "Dolores," especially as
treated by Mr. C., the Bob Cats
are quite wasted. Even Eddie
Miller's tenor solo, to which the
label draws attention, is no more
than a few musicianly bars of
straight melody.

But the choirs do mean some-
thing. In both what they do and
the way they do it, they add a
new character to the records
which is a very definite asset.

In fact, all round, I recommend
these two sides as among the
most pleasing Crosby offerings we
have had.

Incidentally. the film - The
Gay City," from which " Dolores"
comes, features TOMMY DORSEY
AND HIS ORCHESTRA, so I
might as well take advantage of
this opportunity to add that
their record of the number,
coupled with their performance
of " You're Dangerous " from the
film " Road To Zanzibar," is now
out on H.M.V.H.D.5688.

Both sides are good examples
of the Dorsey group in sweet
mood, and both have good vocal
refrains-

); *
'In due course. Eruaswitk will,

I presume, be giving us Carmen
Miranda's own records of her
songs from her film " That Night
In Rio."

Meanwhile, without doubt, the
two outstanding versions of
" I, Yi Yi Yi Yi " are the
ANDREW'S SISTERS' (Brunswick
03195) and DON MARINO
BARRET() AND HIS CUBAN
ORCHESTRA (H.M.V. B.B.5689).

You probably know the
Andrews girls, twenty -six -year -
old La Verne, twenty -four -year -
old Maxene. and twenty -one-
year -old Patty, well enough for
it to be unnecessary for me to say
more than that they are at their
best.

But I would like to add a word
for the grand accompaniment
they get from Vic Schoen's
Orchestra. And that goes even
more pertinently for their coup-
ling " You're A Lucky Fellow, Mr.
Smith." from the film "Buck
Privates."

Don Marino Barreto is the
brother of Don Barreto, whose
rhumba band, which was famous
for so long in Paris, has many
records in the Decca catalogue.

Don Marino is a native of Cuba.
and knows perhaps as much as
anyone to -day in Britain about
Cuban dance music.

At the moment he is directing
his rhumba band at La Conga, a
London night club in Denman
Street, which he seems to run
jointly with your old friend
" Ike " Hatch.

This record of " I, Yi Yi Yi Y1,"
which is coupled with " Chico
Chica Boom Chic " from the same
film, was made at the band's
first session for H.M.V.

The augmented line-up for the
date consisted of Don Marino
himself on piano and vocalist,
with Freddy Gardner, who
happened to be on leave from the
Navy, on clarinet and alto; Joe
Appleton (tenor); Leslie
Hutchinson (tpt.); Cyril Blake
(tpt. and gtar. soloist); Peter
Burns (accordion); Juan Harri-
son (gtar, and maracas); Arthur
Ford (bass); Arthur Gibson
(maracas, etc.); and Clinton
Maxwell (drums).

The point about this band,
is that it is about as near to the
genuine all -native article as
doesn't matter. and if you like
real rhumba bands, you should
certainly get this disc.

" CORNY."
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SOPRANO SAXOPHONES, STRAIGHT MODELS
d.

Rene Gunned, Artist Model, h.p., se new 7
Hessen, Artist Model, new pads.. 9
Lyrist, Artist Model, Lp., new pads 9
Conn, wonderful imarmaeret, as new .. 32
Selmer, newly plated, brown pads .. 15
Selmer, newly plated, gold lac., ae new. , 14
Hawkes, Excelsior, Curved Modelme new 10 1
Warliteer, U.S.A., Curved Model, an new 12

By ALTO SAXOPHONES
Lewin, Pro. Model, as new .. 0
Rene GaeneL Artist Model, as new .. 19 0
Rene Gannet, Artist Model, newly plated,

with new brown pads.. .. 21 0
Beaman, New Super Artist Model,. new 22 10
Pennsylvania, Art. Mod., wonderful con. 22 10
Martin Handeralt, Art. Mod.. boo. pestle 25 0
B. & H. (Gooney a Hawkey), Artist Mail.

as new .. 25 0
Conn, Artist Mod. la marvellom Sax.) 25 0
Buescher, Artist Model, newly over-

hauled. with brown pads .. .. 26 0 0
Selmer. F.ione 22 Model, as new, with

new brown pads .. .. 27 0 0
Pan Arneriesa (made by Conn), Artist

Model, newly plated, brown pails, like
. 27 20

Hawkes XX Century. es new .. 27 10
Canna Artist Model, newly plated, new

brown pads. most tonderful tone .. 28 0
Buescher, newly plated, new brown

pada a wonderful instrument .. 30 0
Selmer Super, wonderful inst., as new .. 30 0
Dearman. Artist Model, newly gold lac.,

mom brown pads, lovely tone.. .. 21 0 0
Buffet Eve 5. Artist Model, many extra

improvements. considered as the best
French Saxophones, 00 11(.4' .. 0 0

0
0

0
0
0
0

0
0

0
0

0

0

Classified Advertisements
All Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday

morning to :
Advertisement Manager "The Melody Maker," 92, Long Acre, London, W.C.2,

or can be handed in at the trade counter, THIRD FLOOR, 92, Long Acre, London, W.C.2.
Telephone enquiries to TEMple Bar 2468 (Extension 258).

Under any of the following headings the charge
is ONE SHILLING & SIXPENCE per line
with a minimum for any one insertion of 4/6 ;
PUBLIC NOTICES, SPECIAL NOTICES,
LOST AND FOUND, SALES BY AUCTION,
PERSONAL, etc.
A line averages 5 words. Box Nos. 6d. extra.

EVERY INSTRUMENT (complete
with case and accessories) ready for
the most exacting Solo Player,
tested by our specialists, finally
TESTED and GUARANTEED by

ALEX himself.
klnoseher Aristocrat, the very latest, 2 s. d.

used a few times only.. .. .. 40 0 0
ChM, Artist Model, newly gold lac.,

plated, new brown pads, wonderful.. 27 10 0
Conn, the very latest, used a few times

only, gold lac.. .

.

. 40 0 0
Busoeber, Artist Model, mod., newly

gold lac., new brown Buescher pads,
like new, a wonderful instrument .. 30' 0 0

Sioma, Artist Model, gold lac., NEW 30 0 0
(The lent New Sioma Alto in existence.
We are the sole agents.)tee

TENOR SAXOPHONES
Paramount, Prof. Model, NEW .. 27 10 0
York U.S.A., newly plated, brown pads 28 0 0
Selmer 26, new brown pads .. 30 0 0
Holton U.S.A. (famous American make),

Artist Model, newly plated, etc. 30
Sigma, Artist Model, newly plated, NEW

brownbrown waterproof, pads, like new .. 32 0 0
Sioma, Artist Model, gold lac., NEW .. 40 0 0

(This is the last new Sioma Tenor obtainable.)
B5 BARITONE SAXOPHONES

Conn Cavalier, a brand new instrument
(very special), lovely tone, worth £65 30

La Grande, Artist Model, NEW, slightly
showcase soiled .. 27

ACCORDIONS.
Pietro, 25/12;2, as new.. 4 1
Estrella, 25 ;16 /2, fine instrument,. new 5
Soberano, 25 /24 /2, in grand condition.. 4
Alvah, 25;24,2, as new.. 5 1

La Divima, 31 /24 /2, as new , ,.
Estrella, 34,136/2, wonderful, an new ..
Alvari, 34 /98(2, wonderful condition .. 8
Settimio Soprani, 34 /48 /3, push coupler,

ner_grille, a fine attractive instrument 11
Carlo Rossi, 34,48/2, NEW .. 12
Rohner Verdi II, 34;80/2, nee. grille, a

wonderful modern design, as new .. 14 1

OUR NEW INSTRUMENTS
ARE FREE OF PURCHASE TAX.

ICased Terms, 34 /80 /5, peat counkrs,
her. grille, lovely4 1110Ctere instru-ment, as. new ........14

caeui Verona, 41 /120 /3, in fine larnd... 12 1
Soprani. 411 I 211 /e, oct. coupler, . new 15
Bohner, 4i /121),/e, mt. coupler, an new 17
Hassan 41 /121.(ee, perk eon., exec. grille 14
Gerald°, 41 i1.211/5, couples, . new .. 15 1
Pietro, 41 /120 (5, totave coupler, as new 18
Rohner Verdi LII, vl ,124) /5, porch coup.,

etc. ft Ille, OP of, .. . .. 19
Brauer Zang° n, 41 /121/3, porch coup.,

nee. Aril*, a wonderful instrument .. 20
Soprani, 41;121 /3, push coupler, special ..

imiscaten, listest streamline model,
black and sibite. NEW .. .. 30 0 0

Same apecification, umil a few times .. 22 10 0
Dallape, 41 /12114, couple', perfect .. 20 0 0
Settimio Soprani Cardinal, 41 /150/9,

plain 14.1411411, eel. grille, a wonderful
instrument .. . .. .. 22 10 0

Paolo Soprani, 41 /121 (4, push coupler,
Mil/calm , sec. grille, as no, .. .. 25

Paolo Soprani, De Luxe, 41 /121;4, with
:i punt coupfers, 2 in treble, I Ai bans,
intik:atom, . Ire ii. .. .. .. so

Paulo Soprani, 41:121),4, with 3 slide
coup/era as new .. .. .. 29 0 0

Bocherini Grand, 41,121 ;4, with 3
couplers. 2 in treble, I in bans, 3
nowlicators, a most wonderful stream-
line: blaoli and white 1,011e/ .. .. 40 0 0

Paolo Soprani, lateen streamline,
41,140 a, with 6 push couplers, 4 in
treble, I in bans, 4 ltallealtite as new 45 0 0

TRUMPETS.
Every Trumpet sileepplitice. trotted and barna:died
finish, smell ethane* elide, pearl toner tipa, naiads

otherwise mentioned.
Thibonville Larry. Pariet side:raid coral. 8 10 0
Broadway. etehemill, Model. . new .. 7 10 0
Comet, Ottflapillit Al PtIft. On lit, 8 0 0
Monarch. etr,aheirne, ,o new .. .. e 10 0
ohoma, Sire...Our Momr, aP P., .. 9 0 0

0

0

0

0

INSTRUMENTS ON 5 DAYS'
APPROVAL,

Cash in full returned if not more than
satisfied. Saxaphones, Full Artist
Model, Plated, Frosted and Burnished
Finish, Pearl Tips, etc. Low pitch

unless otherwise mentioned.

5.
Criterion, hiltresoiline, patent valve

easing. modern design, 44.. new 15
Beeson Prototype, slide change, as new 18
Lois Super Vox, Streamline. NEW .. 17 1
Samna, Famous make. Streamline, NEW lel
Sioma, new, slightly ehowease soiled .. 14
Nat Gessella, gold lee,. new . .. 8 1
Ecosey & Hawkes N.V.A. Model, rotary

change: to A, wonderful inetrument.. 16
TROMBONES.

Brown, a fine ;riser...et, as new .... 7
Pan American, Conn U.S.A. .. .. 16
Biome, gold Inc., as used at the B.B.C.;

Sioma, gold lac.. as new.. .. 10
Beeson International, as new 25

CLARINETS
Eb Boosey & Hawkes, barrel system,

listed pre-war £104, a wonderful little
choppy,

C Albert Systeme, new pad .. 14 0
C Babson. Albert Model, new pads .. 5 0
165 Buissou. Albert system, as new 7 0
Bp Console, 15 keye, rollers, an new .. -
Bp Simon 15 keys, 4 rings, 4 rollers,

patent
180 SelmeriConsole, 15 Imes, eel, or new 10
Bo Stoma (as used at the B.B.C.).15 keys

4 ream 4 rollers, patent C sharp, NEW 10
115 I. Albert, _Albert system, e rollers,

special model, as new .. 10
By Selmer, Albert system, ae thew .. 12
By Braley & Hawkes dieted at £211

pre-war), used a few tunes only .. 14
A Simian 15/4j4, used at the B.B.O.,

0
10

10

0
0

0
0
0
0
0
0

0
O

0
0
0

YOUR INSTRUMENT
TAKEN IN PART

EXCHANGE
g s.

/39 Martin Freres. Boehm. as new .. 12 10
Itic Student Prince, Boehm cyst., as new 12 10
20 Cabart, Boehm system, as new .. 15 0
BpSebsier Sterling,Boehm system,. new 17 10
Et, Boma, Boehm system, as played

at the B.B.C., NEW .. .. 20 0
A pair of Skims, Bb and A, Booboo

system, in one ease, NEW .. 35 0
Couture Parte, Boehm system, as new .. 18 10
Stoma Boehm. covered holes, NEW .. 22 0
BC Selmer, Boehm system, as new .. 25 0
BO Hawkes, Albert system, medium

pitch, can be used 1. and h. pitch, as

Bb Boosey, h.p., Albert syst., patented
devised tuning barrel for l.p., es new

BC Hawkes, Albert cyst., h.p.,- new pads
A Beason, Albert system, as new

0
Selmer Sterling, metal, Boehm syst.,

0as new .. 12 10
0By Selmer. metal, Boehm cyst., as ore 15 0
r, A Selmer, Lp.. metal. Boehm, as new .. 10 0

Alto Ruda] Carte, Albert Model, won
derful instrument, as new ... 15

0 GUITARS.
0 I Spanish, fine instrument

0

0
0

0 0

10 0
A Buffet, Boehm system. as new .. 12 10 0

ALEX BURNS 116, SHAFTESBURY AVENUE
L. PICCADILLY. LONDON. W.1

Phone: GERrard 3796. Hours I0,3,0 a.m. till 4,30 p.m. Not Saturdays.

Valencia., good tone
Valencia, Cello build. adjustable bridge

I No name, Cello build, adjustable bridge
Avalon, Cello build, adjustable bridge..
Columbia U.S.A., Cello build, adjustable

bridge, used a few times only 9 0
Harmony U.S.A., Cello build, adjustable

bridge, used a few times only .. 10 10
Epiphone, Cello build, adjustable bridge,

showcase soiled
Aristone (hand -made by Abbot), Cello

build, adjustable bridge 15 0
Gibson 45, Cells build, adjustable bridge,

seed a few times only.. .. -
National U.S.A., metal guitar, most

powerful tone
Thousands more instruments in stock. State
instrument required and Prier VO, wish 10 pet

5 10

8 0
4 10
5 0

d.

0
0
0
0

0

2 10
3 10
0 0
6 10
7 10

ARTHUR DAYS
Super Instrument
BARGAINS !

BASS DRUMS.
est le,ADetrake all 2e x theme re

white, finest quality, Yeihtleikh, chrome
tympani style rods, 12 Gus. & 15 Gus.

Ditto, in Green Pearl, black and gold
electra, blue rhapsody, geld glitter,
cannot be equalled elsewhere, Carlton
and Autocrat malice, 16, 17 & 15 Gns.

SNARE DRUMS.
BEVERLEY GENIUS, 151 6, diromitMl,

new £5 17 6
CARLTON. ditto .. ens.
AUTOCRAT, ditto, crystal flash, tie

gold glitter .. _ 9 Gus.
AUTOCRAT & BEVERLEY, super

nuxiels, in electra anti crystal.
15 x 8, latest style .. .. 12 Gns,

TUNABLE Torn Toms from.. £4 14 6
Complete swing kits from 18 Gus.

SAXOPHONES.
Altos. all low pitch, and complete in cases
JOHN GREY, s.p.g.b., special model'

pearl keys, excellent tinier (second -
band) .. 16 Gus.

KING, excellent *Model, usual King
features, s.p.g.b., engraved, wonderful
value, secondhand 22 Gns.

SELMER, Model 857, s.p.g.b., nearlY
iiew, soiled .. 24 Gns.

BEUSCHER, excellent model, condition
1s now, s.p.g.b,, iusual features, very
.lightly used, perfect condition (no
eaeo

CONN. late model, s.p.g.b., engraved, all
latest Conn featured, little used,35 Gns.

BRAND NEW ALTOS,
VARSITY, super model, all latest im-

provements, pearl keys, s,P,g,be in
de luxe ease .. 27 Gus.

DEARMAN SUPER, attractive instru-
ment, embodying latest design.
s.p.g.b., de luxe case .. 36 Gus.

TENORS.
BROADWAY, a nippy tenor in gold

lacquer finish. easy action. Powerful
tone, brand new .. 25 Gus.

INVICTA, "Paul Cavour model," a-og-b,
in4new oondition. 'A first rate in,
stetenoent . 27 Gns.

PENNSYLVANIA TNNR, four fold
s.p., gilt bell. burnished engraving,
pearl keys, patent features_ 36 Gus.

CONN, new, nailed, eamb., finest for
tone, magnificent condition .. £45

CONN, iatest model 55 Gnu.
SELMER, balanced action, latest needed;

silver plated, frosted body, gold lined
bell, engraving and keywork mirror
finished, the greatest triumph of the
world's greatest sax. design. 48 Gns.

Instruments taken in part exchange.
Also bargains in Trunipets, Cuitaib,
and all aixceeories. (Mly from

ARTHUR DAY & SONS LTD.,

15-17 UPPER GEORGE ST,

LUTON
'Phone: LUTON 481.

Band Bookers' Guide
New rate 90)- per single column inch

ceorge Ortghtweil s
Band

FIRST CLASS REGULAR PERSONNEL
AMPLIFICATION 89 Lakeside Rd.. N.13
AND TRANSPORT PALMERS GREEN 5377

PERSONAL
Rate: 1/6 per line. Mln. 416

BOB FAIRWEATHER (piano accor-
dion).-Permanent address now 5a,
Stondon Park, S.E.23. In Town near
future.

ENGAGEMENTS WANTED
Rate: 1/- per line. Min. 3/ -

DRUMMER ERNIE MASON.-Gigs
or perm. -221, Links Road, S.W.17.
Mitc.harn 4203"

ALTO SAX, s. -pro., req. gigs. S.
London area.-COOPER, 37, Dover -
court Avenue. Thornton Heath 4558.

TENOR sax. and drums open for
gigs.-AGNEW, 12, Chislehurst Avenue,
N.12,

TENOR and clar., now playing Lon-
don palais and broadcasting, invites
offers in confidence for winter season.
Box 2862. MELODY MAKER.

ALTO, tenor, clarinet, evenings only.
-FRED SW114CHATE. 135, Englefield
Road, Islington, N.I.

EXPERIENCED guitar, vocalist,
wants work in the West End or Cen-
tral London.-Box 2859. Mreemsv MAKER.

DRUMMER, late well-known Palais,
now free, any business.-AL NEVILLE,
Bis. 7420.

TENOR clar., 'cello, musical saw.-
SAM POSTER, 10, Fraser Street.
Pro. 4675.

STYLISH alto, clar. requires gigs,
Watford and district. --11. NEWBERY,
" Misbourne," Joel Street, Eastcote,
Pinner.

TENOR sax doubling clarinet, also
pianist, has vacant clates.-COL. 5057.

TRUMPET requjIes evening gigs;
read eased husk. Exp. - Exempt.-
C. MOSS. 123, Vassel: Road, S.W.9.

DRUMS.-Car.- POPESGROVE 2059.
PIANIST.-V. MASON, experienced

dance, straight, busk, available day
and evening. Kensington 1352.

DRUMMER requires regular evening
jobs, not Saturdays.-HOL. 9527. SID.
13. Gurney Street S.E.17.

PIANIST.-Gigs or perm.-b, Cole -
wood -Gardena, jh

GIRL voeeliet (professional free
for afternoon or evening SieSSion.
London preferred.-LAD. 2975.

FOR SALE
Rate: 11- per fine. Min. 31 -

THREE MUSIC Desks and case, £1.
6 Art. silk Russian blouses, 25;-; 5
polo neck blouses, £1, 200 numbers
S.Ce, mostly old favourites, £3.-103,
Cavendish Avenue, Sudbury Hill,
Harrow.

CHEAP dance library, 6 numbers
S.O.s, 7/6 post free.-T. W. Prisk, 6,
The Glebe, Camborne, Cornwall.

GUARANTEED BARGAINS
CirSORDER BY POST WITH CONFIDENCE

SPECIAL DISCOUNT OF s% TO ALL MEMBERS OF OUR ORCHESTRAL CLUB
GUARANTEED TO BE IN PERFECT PLAYING ORDER
YOUR PRESENT INSTRUMENT TAKEN IN PART EXCHANGE

Hours : Mon. -Fri., 9-5.30 Sots., 1-1. Tote.: Temple Bar 9351.

SAXOPHONES s.
PAUL CAVOUR, Baritone, sp., snip .. 15
DUPONT ALTO, nick. ptd., suit beginner 17 1
LEWIN ALTO, Ap.g.b., perf. cond. .. 24
EXCELSIOR ALTO, s.p.g.b., latest imp. 29
FAA -AMERICAN ALT0,1a.q.,slightly soilr,I30
SELMER ALTO "22,' s.p.g.b., re-cond. 31
ELKART ALTO,s.p.g.b.,ro.d.by Buescher 32
HAWSES ALTO, Ap.g.b., American nod. 39
SELMER ALTO "22," sp., gold keys .. 34 1
SELMER ALTO, sp.g.h., repadd., pert 36
PENNSYLVANIA, Tenor, gold bop, new

condition . .

SELMER TENOR. s.p.g.b., 55
MARTIN TENOR, s.p.g.b., Special Cunt

mitten Model .. . 50
SELMER TENOR, s.p.g.b.., bal. action .. 50

CLARINETS AND OBOES.
BOOSEY. simple system, A, h.p. .. 3 1
LAFLEUR, simple system, Bb, I.p. .. 3 1
ALBERT, eimple system, B5, l.p. 4
MARTIN OBOE, good condition, bp. .. 4 I
NO NAME CLARINET, l.p., gimp. syst. 6
LAFLEUR. Albert, Lp., A, perfect .. 8 1
BOOSEY, Cor Anglers, pert instrument 10
CABARET OBOE, l.p.. .. 40
BUFFET CLARINET, Boo he .. 12
VARSITY CLARINET, /toe rollere,

at nevi . . - .. 15
SELMER CONSOLE,Beehm, bargain 15
CANARD, .Boehm, specially made, IFt9 22
CABART, Boehm, specially made, A .. 22
BUISSON, Boehm, pair, 135 and A,

perfect snip - .. 25
MARTIN-FEHEN, covered hole, saxo-

phone fingering, 25
OBOE & CON ANGLAIS, md. by Ca.bart 60

ACCORDIONS
vaorrattort, 48 tees, black and

white na.1. . .. 10 10
GERALD°, 80 ia /. 34 , white and bk. n.o. 12 12

s.
)10/112FR TANGO. 41, min. 16 16
MARINUCCA. leo 4 41. 11041. ...old., 18 16
VERDI , .4( ea,. to. , Hurt

FitorrALLim, !,,!!! /3 41, ,paast
22 0

iji

HOMIER TANGO, 1211,4 :41, I. e01/41. 22 10
HORNER OPGANETTA, 20 ei ;41,

v o 0.4...1 . 2510
MAREN23. 121 5.41, g oral wrote

mop 26 15
S2Trrnlo SOPRANO, 1211(4/41., PilVel

.41 ,4 41, actisl 1/1011.. 001111. 30
GALABlE. 131, 4,41, /91. and 4.417

SANT1ANELL1, 121;4 41, 3 filch
cheerier.. hew .34

SCANDALS.) VIEBRANTE. 12e '4 /41,
pernel ITISIX111111,11 9.8

HORNER NORIN0, :1 coirplerrs, artist,
11..011 PP 14-o .60

CHITRISOLI CHNOICATIC. 120 iehen,
treid, yews .

CO-OPIKATIVA Idnek sin!
chehae, . . 90

( DEMOS
NICKEL PLATED Sn good

E.D.R. vide Dom, pearl and chrome .. 5 5
SILVER GLITTER Hole Oruro, tilytecia 5 5
GUARDS PATTERN Side 10'11/11F, rope

telP011 . . . .. 5 10
GUARDS PATTERN Tenor (born, rope

APEX thus leamen, 287,10, quality beads 10 10
BEVERLEY e. V., Piltmer, 1,14.111 1110601 12 12
CARLTON tent, trap table, all ari.W.M11.. 18 18
AJAX OUTFIT. C011.1.1111`. coon.. complete 45 0
CARLTON DE LUXE, It 1.1110 utht, as new 48 0

0
0

0

0

0

TRUMPETS

NOOSED CORNET, on., (lase ..
HAWSES CORNET. P.p., el., A ..
BROWN CORNET, 4.n., cvrll. meld.
BESSCCO mot
WORLD TRUMPET, o.p., nod. by Hawker8
WIZARD,
PEPPER, e e.. 4/11eran, nietrumeril ..S
HO0SEy, perfect valves. slides 8
F.D.H.. Op:40141e (meal, lmh., new .. 13
NEW BRUNSWICK. Iml., has bell 14 1
PARAMOUNT, change to A 15 1
CRITERION. ep.e.1(., ,ale val, (wart: 15 1
F.D.B. SUPER, gob! lam. slob, (-name 16 1
CLIPPERTONE, rotary, Perk., 18 1
SELMER, Armstrong 'multi h.rl. .. 17 I
BEESON PROTEANG. et, 22 1
CONN, geld lac . ierrits bruyam ,. 30
COBB, e.p.e.e.,1 tautinsi,runierd .. 32

GUITARS AND STRING BASSES.
NATIONAL. tPelai 10111}141,04e./.. 5 5

C4)%17,1ii-heite,Ovda. .

- mode; eleumi 5

ociosplth:Ojai. marl-y*4 .. 7 7

gALAzAz0b, mode! li.(4.11, Suribtiet
Much It 12

EPIPHONE, Cello built. good tone .. 12 12
ABBOTT, carted top, Sunburst, new.. 15 15
CONTINENTAL, string bans, perfect .. 16 C

CROMWELL, famous (1.11, mot. by Gibiem 17 17
STRING BASS, powfi. tone, Continental 18 0
6IE8011. F.D.H., special dance model 23 0
GIBSON L.4, (4,0Vtr eneseamee, carved

top and back 39 0

REVELATION, double soundboard, sbor

ABBOTT -VICTOR, it
GIBSON L.5, world's Anent Guitar .. 72 1C

FRANCIS. DAY& HUNTER LTD. 138.140 (WING CROSS ROW?

MUSICIANS WANTED
Rate: 1/- per line. Min. 3) -

TENOR, Trumpet, Trombone, Piano,
Bass and Guitar for works dance
band, S.W. district -Box 2848,
MELODY MAKER.

WANTED, Dance Musicians, all
instruments, male and female.-Send
full particulars to SIM GROSSMAN,
Pavilion, Bournemouth.

WANTED, violiniste, 'celliste and
drummer; doubling preferred; perma-
nency; commencing salary.-Box 2843.
MELODY MAKER.

WANTED, lady musicians, all types,
for stage, concert and dance orchestra.
--Fullest particulars, terms, photo, to
NORRIS LESLIE, Treetops, St.
Martin's Drive, Eynsford, Kent.

PIANIST w4r,l /4 nnenent job, for
Pe S ta ant: London evenings only;
straight and oanee.-GENARD, 127.
Albert Street, N.W .1.

URGENT.-Trumpet, tenor sax., for
resident job. Permanent. North
Yorkshire coast. Good salaries.-
Apply, THOMSON, Spa Ballroom
Whitby, Yorks.

PIANIST wanted, S. and D.; per-
man,eney.-Apply, Leader, All SPDVICCG
Club. Maidenhead 2331 or Larks -
wood 2904.

ALTO_ doubling clarinet and stylish
trumpet, good readers. busk. for semi-
pro. outfit; resident three nights; S
London -'Phone' HARRIS, Cen. WOO
Ex. 297 Iday

WANTED, alto tenor, saxes, trum-
pet, /our nights weekly. Attend audi-
tion Sunday, August 24, 11.3C a.m.--
Star and Garter, Putney.

TUITION WANTED
Rate: 1/- per line. Mln. 3) -

MAKE MORE MONEY.-Red 'hot
tax, trumpet, cornet clarinet, trom-
bone or accordion playing. Yours for
only 21/-. Send now.-SECRETARY,
Broxholme House C.C., Reddenhill,
Torquay.

DRUMMER, knowledge of piano, de-
sires reasonable vibraphone or xylo-
phone tuition. S.W. district. Own
Instrument.-Box 2858, MELODY MAKER.

EXPERT tuition on drums required
by young lady. Modern dance tempos
essential. London only.-Box 2860,
MELODY Mescal.

'FAIRLY advanced tuition req. for
alto saK, Wolverhampton district. --96,
St. Cuthbert's Cres., Albrighton, Stet's.

BROWS
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK.
Also MUSIC DESKS, COVERS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF.

Orders ter SI- or ever C.O.D. if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GIVE US A RING.

47 GERRARD ST., W.1
Telephone: GERrard 3995

BESSON
"Famous for Brass"

WILL BUY FOR CASH
SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES,

DRUM SETS, ETC.

Write, or send instrument to -
BESSON, Dept. L.W.G.,

Frederick Close, Marble Arch, W.2
Tel.: FAO. 7686.

LEW DAVIS
will buy your old

 SAXOPHONE
 CLARINET
 TRUMPET
 TROMBONE
 PIANO ACCORDION
 DRUMS, TOM-TOMS,

etc.
REGARDLESS OF

CONDITION
Senddetails,or better still. semi instrument,
cash by return and carriage refunded.

LEW DAVIS 13A
Charing Crossed.,
tendon, W.C.2

Phone: TEMple Bar 6562

WANTED
First-class Drummer Vocalist

START AT ONCE

Apply: WALLY DEWAR
SHERRY'S, BRIGHTON

BARGAINS
"New Yorker" Trumpet, s.p., 1.p. £9
No Name Trumpet Cornet, no case,l,p,
12inch Zildjian Cymbal .. £2
Korian Blocks,white and gold (per set) £2
Genuine 'Ajax" Console, as new , £9

A;ax" Console Outfit, glittergold,
Tunables & New Century Sn. DrirmA50

Geo.. Treutlein, 11 Ceti. Rd-, Peterborough



International Levelled Action E s. d.
Alto Saxophone, low pitch, gold
lacquered, full system, brown
waterproof pads, very little
used, complete in case.. .. 21 10 0
Conn Straight Soprano Saxo-
phone, low pitch, s.p.g.b., full
system, pearls and rollers, ex-
cellent condition, complete in

Monarch Trumvet, gold lace.,
slender model, slide change,
pearl valve tips, excellent'con-'
dition, complete with mute, in
rplush-lined case 7 0
Blanchon Clarinet, low pitch,
BY, Boehm system, wood, nice
condition, complete In case 10 15 0
No Name Flute, Boehm systein,
closed C. wood, excellenttone.
good condition 10 10 0
Dixie Trombone, row pitch,
s.p.g.b., excellent condition,
complete in waterproof covered
case 8 8 0

ANY INSTRUMENT PURCHASED FOR
CASH OR TAKEN IN PARTEX CHANGE

00

W. PUMFREY LTD.
92/4, STOCKWELL ROAD,

LONDON, S.W.9.
Tel. : BRIxton 2605.

DAREWSKI CO'S STAN DARD WORKS
FOR THE FOLLOWINGINSTOU M ENTS

GUITAR
DICK SADLEIR'S Modern PIP,

t 1 mil Guitar Playing ... ... 5 -
TIGER RAG -. ... ... 2 '-
SUNRISE SERENADE ... ... 1/ -
WHISPERING ..

CORNET
LEVY'S Popular Cornet -Tutor ... 1/6
LOUIS ARMSTRONG'S (44) Hot

Choruses
LOUIS ARMSTRONG'S 1z5 Jazz

Breaks ...

SAXOPHONE AND
CLARINET

BENNY GOODMAN'S 125 Jazz
Breaks ... .. ... . 4/-

M ELROSE Sax. and Clarinet Folio
containing 12 Famous Nos.
for El?, Ely, and C Melody Sax.,
Clarinet with Piano ace. ... S I -

TROMBONE
GLENN MILLER'S 125 Jazz

Breaks .

PIANO
BLUE NOTES, sel. of world

Famous Blues, modernistic arr. I/O
HOT NOTES, sel. of World Famous

Stomps, Modernistic arr. ... 1 /6
TIGER RAG, Modernistic am . . 2/ -
SUNRISE SERENADE, 2 Pianos... 2/ -
SUNRISE SERENADE SOLO ... 1/-
MELROSE Song and Dance Folio

DAREWSKI MUSIC PUBLISHING CO.
9-10NEWCOMPTONST.,LONDON,W.C.2

TEMple Bar 6428

UKE
STRINGS

introduced in 1929 and still the leaders.
Evolved by the great ALVIN D. KEECH-
acknowledged the greatest artiste and
teacher of the Ukulele. Made in London
from Fresh English Abattoir Gut.

Each genuine' Ketch
String bears this seal
-accept no other.

Sole Mfrs. -CATHEDRAL STRINGS CO.
KEECH WORKS,

130, SHACKLEWELL LANE, LONDON, E.8
Send for Pro. List.

MUSICAL SERVICES
Rate: 1/- per !lite. Mln. 31 -

LEARN BIG MONEY
at Song - Writing. New Book
"SUCCESSFUL SONG -WRITING"
explains how. 10,000 words, 60 Illus.
Success Secrets exposed. 2/9.
WHEELER. 7. LINKS VIEW, N.10

MELODIES. --Piano scores to airs;
music taken from voice orchestra-
tions. Finest work.-RIGBY ARONS,
19, Offle5 Road, S.W.9 (near Oval).

PIANOFORTE accompaniments
arranged to melodies, and music
orchestrated from 2/- by lady. Lyrics
set.-BOx 419. MELODY MAKER.

RED HOT sax playing, yours for only
21/-, by latest improved postal course
write now and increase your income
right now. -JACK JACKSON, Brox-
holme House, Reddenhill, Torquay.

CARRINGTON BRIGGS, composer,
Leven, Hull, Yorks. -Musical Settings
to Lyrics, Revisions, Orchestrations.

BROADCASTS of My own work
achieved. Lyrics or melodies supplied.
Songs edited, written up for publishers.
Send copy -BERNARD BARRY, 325,
Dallow Road, Luton, Beds.

YOUR SONG, Poem, set to music
with 100 copies from 30/-. Sample 3d.
-CARLTON MUSIC SERVICE, Carl-
ton House, Regent Street, S.W.1.

RECORDS WANTED
Rate: 1/- per line. Min. 31-

DODDS, Moore Banks, Condon,
Chicago Rhythm Kings, cut-outs, etc.
-51, Valentine Road, Birmingham, 14.

IT'S A SCARTH BARGAIN -IT'S GENUINE
CLARINET, " Buisson." Boehm system, ACCORDION, "Scandalli," latest Butter- THIS WEEK'S MUSIC OFFERS.

Ifl, low pitch, perfect, in case 61.4 14s. fly model. 3 coupler, green pearl, as ALTO SAX.. .,
Valse E .

SOPRANO SAX.," Albert," 13I7 low pitch, new, in case .. j . .. 24.0 .1. Grossman . .. .. 1!1
silver-plated, full range, re -padded. GUITAR, "Columbian." U.S.A.. ' Cello' ACCORDION, Improvising and Arranging.
Perfeet. in ease , .., .. 69 9s. model, adjustable bridge. :absolutely Books I and II by Sedlon. Each 3 '9

SOPRANO SAX., "Cleveland," By sop.,
p

as new, in case .. .. 210 1.03. ARRANGING, Arranger -Aid, Jacob.: 3 2
0.. 1.., perfect, in case - .. 1011 Ss. BARITONE SAX., " Dolnet." Eft low T R UM P E T, Louis Armstrong

SAXOPHONE, '. Pennsylvania.- 1'y alt.), pitch, silver-plated, repadded, as new Album .. .. .. .. 2 6
gold lacquered, pearl -side keys, latest with stand and case .. .. 621 PIANO, 'Transcription 4.1bu.m. I.. W..5
model,as new, in de luxe case, 229 10s. (Bugle Call, Mood Indigo, etc.) 2 8

'PIANO ACCORDION, ',Rohner." Verdi TUNABLE TOM-TOM, 1?. x 10, White.
..Ill., black, latest model, absolutely as double -headed, brand new 24

new, in case .

.ACCORDION.." Co-operative," Super de
laixe.140 bass.5 voice treble, 6 voice bass,
treble and -bass counthr, all -pearl, stage

TEMPLE BLOCKS, set 5. " Leedy." gold
korean, with clamps and chrome

50 PROGRESSIVE DRUM
RHYTHMS. RAY BAUDUC.

POST FREE

GUITAR, "tlibson-Kalamazoo," 6 string, Instruments BToaik,ehiti P
for

art Exchange al
new,absolutely as new, in case 679 as ne, in ease

G. SCARTH, LTD 55, CHARING CROSS ROAD, LONDON, W.C.2. GER. 7241.
Next to Leicester Sq.Tube Station. Open Daily (exceptSundoys) 9-6p.m.

JAZZ PUBLICATIONS
Rate: 11 -.per line. Min. 31 -

JULY 1St " DOWN BEAT," 1/41
American edition. " HOT DISCO-
GRAPHY;" 15/3. 'Closing down -last
weeks. Send, stamp for list American
books, photos of . swing star3.-
SWANEE,- 6A, Cross Road, Bushey,
Herts.

RECORDS FOR SALE
Rate: 11- per line. Mln. 31 -

SWING records; almost half-price,
all bands, 1/9' brand new; send
stamped envelope for list, or call;
records bought and exchanged. -
MORRIS'S, 89, Tottenham (middle)
Court Road. 'W.I. Museum 4910.

INSTRUMENT REPAIRS
Rate: 11- per line. min 3)-

"ATMO-PROOF" DRUM HEADS
GUARANTEED unaffected by tem-

perature or dampness. 50% tone
improvement. -Send hoop with 14/6
to 55, Victoria Road, Keighley, Yorks.

INSTRUrelENTS WANTED
Rate: 1/- per 1111- Mln. 31 -

SAXOPHONES, clarinets, accor-
dions, etc., purchased for CAS14;
cheque by return. -W. PUMFREY.
LTD., 92-94, Stockwell Road, S.W.9.
'Phone: BRlxton 2605.

:TENOR Saxophone, low pitch. in
case, price moderate. --B. THOMP-
SON. 50. Bloomsbury Street. W.C.1.

WANTED; saxs, trumpets, accord-
ions, drums for band; cash. -
WARNER. 120, Amhurst Rd., Hackney.

DON BOWLES
WANTS drums, saxophones, trum-

pets, accordions, clarinets, guitars,
string basses. Top prices paid. Free
collection. -'Phone: CROydon 5224.
288, High Street, Croydon.

WANTED, b flat tenor saxophone;
Selmer, B.A. Conn or Buescher. -C.
PALMER, 138, . Vivian Avenue,
Wembley.

WANTED, alto saxphone, also drum
kit and clarinet. -70, Haydons Road,
S.W.19. 'Phone: LIBerty 4913.

WANTED,. a good alto sax. for sale,
Selmer, Buescher, Conn or other make,
a low -pitch b flat clarinet. Approval.
Full deposit. -Box 2826, MELODY
MAKER.

WANTED urgently, 50 instruments
for a large band, saxes, clarinets,
trumpets, trombones, a good guitar, a
Boehm flute, an oboe, drums and
effects, a string bass. State prices. -
21. -Mount Hill AVenue, Old Stratford,
Bucks.

WANTED FOR CASH
DRUM Kits, or separate parts

urgently wanted for Forces order.
Send particidays or instruments to us.
We. pay carriage. Best prices given.
Open from 9.30 till 5.30, Saturdays
included. - LEN WOOD, 59, Frith
Street, W.1. GER. 1386.

TRUMPET and clarinets wanted;
the better price given; cash waiting.
-Post instrument or details to S.
HOOPER, 10,. Northumberland Place,
Teignmouth, Devon.

RECORDING
Rate: 1/- per line. Min. 3/.

STAR SOUND STUDIOS can now
make limited number of non -Govern-
ment recordings. -London Studios, 17,
Cavendish Square, W.I. (LANgham
2201.) Broadcasts still recorded at
Star House, Kenton, Middlesex,
(ARNold 6222.)

SPECIAL BARGAINS
SAXOPHONES I s.

Couesnois Soprano, 1.p.. plated .. .. 7 1
York Soprano, Bb, 1.p., .. 9
Conesnon Alto, double octave, s.p., I.p.,

,.,edition 10 1
Martin Soprano, s.p.g.b., perfect .. 11 1
Lewin Soprano, s.p:g.b., as new.. .. 12 1
Rewires, C Melody, plated, 1.p... .. 15
Pan American, Baritone, lac., I.p. .. 22 1
Rene Guano( Alto, s.p.g.b., as new .. 22 1
Lewin Alto, 1.p., s.p.s.b., perfect con... 27 1
Conn Alto, repadded, ap.g.b., perfect , . 28
Selmer Super Alto, s.p.g.b., a snip .. 30
Pennsylvania Alto, ap.g.b., as bd. new SO
Selmer Adolphe Alto newly lac... .. 32 1
Martin Alto, Committee 8, s.p.g.b., pert. 35
Pennsylvania Tenor, new, s.p.g.b., brown

King Baritone, LP., 8.p.g.h., soiled only 37
Conn Alto, latest mod., lac., new condi. 42
Buescher Alto, lac., 1040, as new .. 45
Martin Alto, 1940, lac., brand new .. 45
Martin, latest mod lac., brand new .. 45
Buescher Tenor, s.p.g.b., as brand new.. 47 1
"Balanced Action" Selmer Alto, lac.,

111111,,i .. 47 1
TRUMPETS

ledson, s.p.g.b., A change, little used .. 8 1
Hawker HP Cornet, s.p., overhauled ..
R.E.F., s.p., h. a I., nice condition ,.
Brown, h. dr I., s.p., perfect .. 9
Streamline, en.g.b rimless bell.. ..9!12/
Monarch, lac., DAI new, good tone .. IA
Foote, 14c., 1.p., new' 10 1
Lew Davies "Special," lac., en. tone .. 11 1
Beeson Cornet, s.p.g.b., perfect.. .. 11.1
Comet, new outfit .. 12 1
Manhattan, h. & 1., s.p.g.b., like new .. 12 1
Nat Gonella "Broadwhy,"Ise I.,lac.,new 12 1
Berson Trumpet Cornet, s.p.g.b., like new 15 1
Premier " Ace," s.p.g.b., soiled only .. 19 1
King American Standard, s.p.g.b. 20
Selmer, "Louis Armstrong," as new .. 21
Beason Trumpet Cornet, lac., new .. 25
Coon, s.p.g.b., 1.p., med. bore .. 25,
Beason Protean, 1.p., s.p.g.b., new .. 25 1
Buescher, IND Jae., new .. 29 1
Buescher, ap.g.b., latest model, new .. 32 1
King Liberty, tar., brand new .. 42
King Silvertone, as played, by Gonella,

McQuater; Ziggy Elman, etc... .. 50
TROMBONES

Conn, 1.1, lac., perfect, key .. 9 1
Lamy, ex. condition, nice tone .. .. 10 1

.Lew Davis, special, new lac. . 17 1
Disarm., s.p.g.b., ex. slides, pert. cond. 18 1
Berson, s.p., 1.p., new standard, as
brand new .. 21

Buescher, l.p., s.p.g.b., perfect.. .. 22 1
Selmer, Bach mmael, lac., as new .. 25
Lew Davis "Auto De Luxe," new .. 25
Buescher, 1040 model, lac., terrific offer 82 1
Olds, brand new, lac. 42
King Silvertone. Dorsey model, new .. 52
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INSTRUMENTS FOR SALE
Rate: 1/- per line. min. 31 -

DRUM BARGAINS ! !

FULL supplies in stock at LEN
WOODS. New address: 59, Frith
Street, W.I. Same 'phone number as
before. Ger. 1386. No H.P. terms.
DRUMMERS:: HICKORY STICKS
RED End " B," 5/- per pair.-

ATNIO-PROOF, 55, Victoria Road,
Keighley.

STRING basses, old Saxon, £15.
Continental model, £25. Complete
with covers. -11, Oxford Road, Kil-
burn, N.W.6.

MANY ALTO and tenor saxophones,
Boehm and Albert clarinets, trumpets,
guitars, etc. Detailed lists now ready.
Also various accessories. SELMER
sax., clar., trumpet tutors, 4/-.
Miller's ' accordion and Hawaiian
guitar tutors, 3/-. Miller's Spanish
guitar and guitar chord shape tutors,
2/6. Famous American " Tonette,"
6/-. Add postage extra. - SYD.
HOOPER, 10, Northumberland Place,
Teignmouth, S. Devon.

BESSON trumpet, low pitch, gold
laquered, as new, with case, £20 or
highest offer. - MAHN, 7, Gyffarde
Street, Taunton.

LEW DAVTS

OFFERS
SOMETHING SPECIAL

REEDEX
preserves

REEDS
* Apply One Thin Coat (Brush
Provided) and your Reeds will
last 10 TIMES longer.

31- per bottle, post free.

LEW DAVIS ACCESSORIES
AUTOGRAPH CUSHION RIM MOUTHPIECES

TRUMPET & CORNET,
Small Medium -Large.

£1 4 0 Past Free.
,TROMBONE,

Small- Medium Large.
El 7 8 Post Free.

TRUMPET A TROMBONE BOWLER -HAT
STANDS.

El 8 0 Post Free.
COMPACTA SAXOPHONE STANDS

(Alto or Tenor,.
16. Od. Post Frae.

SAX MOUTHPIECES.
CLARINET E a. d.

Voealtone Streamline (var. lays) .. 1 12 6
ALTO

Special Plastic Model 0 12 8
Vocaltone Streamline (various hays) 1 17 8

TENOR
JOE CROSSMAN (various lays) .. 0 18
GEORGE EVANS .. 2 5 0
PAT SMUTS . 2 5 0
HYMIE SHERTZER 2 17 6

Deposit will Swore Your lestroment. No Hire.
Purchase Terms Available. Part Exchange

'Phone Tem. 6582.
SHOWROOMS OPEN SAT.

till 2 p.m.

LEW DAVIS PRODUCTS LTD..
134, CHARINC CROSS RD.. W.C.2.

INSTRUMENTS FOR SALE
Rate: 1/- per line. Min. 31 -

WHITE Drummer's Hit, 16 gas.
Pair of white tunable tom-toms, £7 10s.
Others, £3 15s. each. B flat covered
hole clarinet, 7 gns.-115, Longwood
Gdns., Ilford.

LEN WOOD open as usual from the
18th from 9.30 to 6 daily, including
Saturdays.

TUNABLE tom-toms: 14 -in. Carlton,
blue flash, double headed, inlaid wood
hoop, £3 15s.; 16 -in, gold flash Carlton,
same as above, £6. Genuine Chinese
tom-toms, 15 -in. £3 5s. and £3, 12 -in.
45/-, 10 -in. 25/-, 17/6. -LEN WOOD.

DRUM KITS, 24 x 12 D.T. ebony
Ajax, B.D. Premier all -metal 14 x 5
snare drum, effects, £16. Others in
stock. Full size, £18, £20, £22. -LEN
WOOD.

CARLTON Premier super kit, with
tunable tom-tom, high cymbal holder.
Carlton Super bass drum and tom-tom,
deep Premier Super side drum, all
metal. Set complete, £45. - LEN
WOOD.

SUPER temple block, 25/-, 30:- and
45/- the -set. Holders, 3/6 and 4 '6
each. Zito), 8 -in., sting cymbals,
paper thin, perfect tone, 25/-. Genu-
ine Chinese cymbals, 12 -in., 27/6. -
LEN WOOD.

LOWEST PRICES
CLARINETS £ s.

French Flute, h.p., d., wood .. 1
Hawker, h.p., By, 0.8., no case
Selmer Sterling, slightly h.p., Boehm,

covered holes! .. 11
Console Plate, 1.p., Boehm, metal,no case 12 1
Buffet, By, Boehm, I.p., slight crack .. 12 1
Buffet, Boehm, h.p., solid silver keys .. 12 1
Cubed, I.p., By, Boehm, overhauled .. 15
Couture, I.p., BY Boehm, perfect .. 15 1
Marion', l.p., BY Boehm, like new .. 21

PIANO ACCORDIONS
Alvari, 48 bass, 2 voice, perfect.. .. 9
Gerald°, 48 bass, 3 voice, coupler, new .. 12 1
Alvari, 30 '2 '34, black, as new .. 13
Ladies' Model, 60 bass, 34 p.k., coupler.. 15
Settimio Soprani Ravenna, 48/3/34, new 15
Rohner Tango EL 80 bass, coupler, new.. 10
Rohner "Tan.," 120/3/41, cp1r., perlt. El
Matelli, 120;3/41, Auto coupler, new .. 21 1
Car.. 120 loam, 4 voice, coupler, bladk.. 22 1
Rohner Tango 10, 120/4 voice coupler.. 26 1
Rohner "1055," 4 voice, coupler .. 32 1
Paoli Soprani, 5 coupler, black, as new .. 55
Frontalini, Stage Mod., 4 couplers, 6 effts, 73 1

ELECTRIC HAWAIIAN GUITARS
Selmer De Luxe, new, 2 controls.. ..
No Amplifier, plush lined case extra .. 2
Doable Nook, Ili strings, 4 controls 13 1
(No Amplifier), plush -lined case extra.. 3

GUITARS
Spanish Goiter, good condition, case .. 4
Special Model, pearl inlay, new .. .. 4
Dance Model,Giniseppe;gd. tone, ex. con. 7117;
Aristone, spec. Model, very little used .. 17 1
Paragon "De Luxe," almost new .. 21
Epiphone "Spartan," bd. new; value £40 30
Epiphone Broadway, brand hew.. .. 47 1
Epiphone "De Luse," brand new .. 75

DRUMS -KITS
Swing King, b.d., white, s.d. tunable

tom-tom, cymbals, woodblock, pedal, 24
Protersioaal Kit, black, b.d., e.d., rail

ten,. blks., Cy n., wood blocks, cowbell 26
Ajax Kit, black b.d., 8.d., 2 cymbals,

pedal, sticks, 3 temple blocks and
holders, etc., wood block .. .. 27 10

Carlton, black b.d., Prince s.d., 14 in.
tunable Tom -Tom, Asyter
cymbal atm, Krupa style pedal, blocks, 36 15

STRING BASSE
Hawker, fine tone, ex. condition 27 o

AMPLIFIERS
Turner, U.S.A., for elec., gtr., ne.,

8 watt, new . .. 17 10
Grampian, 12 watt, A.C. /D.C., for mike

or guitar .. 19 19
Grampian, 8-10 watt, moving -coil mic... 23 0
Webster, U.S.A., A.C., single speaker,

8 watt. new .. .. 24 10
Melody Maker, "Twin Speaker," gar. new 32 10
Truevoiee 15, b.c., d.c., new 42 0
Selmer Porta 80, super joo, universal 55 0
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INSTRUMENTS FOR SALE
Rate: 1f- per line. Min. 3/ -

ACCORDION for sale, 120 bass
Marinelli, coupler, good condition,
£12/10. - 84, Deaconsfield Road,
Hemel Hempstead, H.erts.

BEST QUALITY sidedrum heads,
15/-, 17/6; white and transparent calf,
£1, including lapping. Seme-day ser-
vice -LEN WOOD, 59, Frith Street,
W.I.

CONSOLE drum kit. Ivory bass drum
and snare drum, modern and as new.
Complete, £35. -LEN WOOD,

WANTED
Rate: 1/- per line. min. 31 -

DRUM kits or .parts bought, sold,
exchanged. -KEN STEARN, 115, Long-
wood Gard.ns. Ilford. Val. 1528.

"HOT JAZZ." ;Nos. 10, 13, 19, 23
24, 26, 27. Back numbers " Swing
Music," Hot News," " Down Beat,"
" Tempo," " Jazz Information," etc. -
Box 2861, MELODY MAKER.

HAW KES 20th Century Alto, L.P.,
S.P.G.B., desires exchange for tenor.
-Particulars to PARRIS, 2, Booth
Road: Chatham, Kent.

WE BUY FOR
CASH

SAXOPHONES, CLARINETS

TRUMPETS & TROMBONES

DRUMS

STRING BASSES

PIANO ACCORDIONS

Please write or send instruments to:-

BOOSEY& HAWKES
LTD.

295, REGENT STREET, W.1
(Prof. Dept.)

'Phone: Langham 2741-2746 i6
MANCHESTER; ALDERSHOT -

93. Oxford Road. 45, Station Road.

MR. "B"
CORDON BEESON
of SELMER SERVICE
OFFERS LONDON'S FINEST

CONDITIONED INSTRUMENTS
S.P.6.11. SELMER SUPER ALTO -I tleptical
model used by 5. 0. Pogsop. Famous
rotating -octave mechanism. Price £32
S.P.Bil. 'SELMER 22 MODEL ALTO -A
great favourite among the pros. Price £27
GENUINE AMERICAN PEDLAR CLARINET-
Handcrnade, Alberraystem, low pitch, as
free from any ceack or blemish. £11-61411
GERALD, ACCORDION -Made by
Seimo .Soprani, Italy, 3414813 voice,
beautiful'  condition, , £11 - 11 - 0
ANTONIO ROCCA ACCORDION - 41112014
,or flush coupler, escellept coriddton.

£17
GORDON BEESON,
TORRENS WORKS, TORRENS ST.,
ANGEL STATION, LONDON, E.C.1.

'PHONE: TER 1 196

DRUMMERS
AS well as manufacturing

war -time essentials. Premier
are still producing the world'smost popular drums and
accessories. Our full quota is
now coming from the new
Midlands factory. Make sure
you get the best kit and the
drums which last longest, by
choosing Premier. Ask your
dealer for full details or write
direct t." -

PREMIER HOUSE
Golden - Square, Piccadilly Circus,

London, W.1
(GEkrard 2327)

The World's most popular Drums

PREMIER
Cash Waiting
Send US full particulars of your

SAXOPHONE
TRUMPET
TROMBONE
CLARINET
STRING BASS
DRUM KIT or DRUM
PIANO ACCORDION

Price required must be mentioned,
or send instrument direct.

illandays to Friday 10.30 to 4.30 p.m.
Closed Saturday,

ALEX BURNS Ltd.
116, Shaftesbury Av., Piccadilly,
Gerrard .1:96 LONDON, W.1

LONG DARK NIGHTS
are approaching. Take up

LYRIC WRITING! COMPOSING!
Join the "Songwriters' Club'.

which will assist you towards publica-
tion and make it a pleasant, profitable
hobby. Send stamp -Address below.

OR

MAHN TO ORCHESTRATE
by simple postal lessons under personal
supervision of pro. arranger. Send
stamp -Secretary, 46. Milton Avenue.
BARNET, HERTS. BAR. 4593.

BANDS VACANT
Rate: 1/- per line. Min. 3/..

FAMOUS ladies' band shortly atliberty. Thoroughly experienced.
Straight and dance. Five -piece, but
could augment. -Box 2863, MELODY
MAKER.

Printed in Great Britain by VICTORIA HousS PRINTING Co.,. LTD., 57, Long Acre, W.C.2, for the Proprietors, MELODY MAKER, LIMITED, and Published by ODHAMS PRESS LTD Long Acre,London, W.C.2, Registered at the G.P.O. as a newspaper. Post Free all over the World, 17s. 4d. per annum; Ss. 13d. for six months; 4s. 4d. for three months. Registeredfor transmission by Canadian Magazine PoSt. Agencies for Australia and New Zealand Gordon and Gotch, Ltd. For South Africa : Central News Agency, Ltd.


