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KEN JOHNSON TRIBUTE

FOR JAZZ JAMB

LTHCUGH there
4 three weeks to run before
the 1941 Jazz Jamboree takes
place at the Loundon Palladium
ot Sunday, September 7 (2.30
p.m. to 530 pan.), it is already
possible to forecast a sell-out.
Tickets are being snapped up,
mnd anyone who wants to be in
oit  this colossal entertainment

JOE CROSSMAN
FOR R.A.F.

HE  civilian side of dance
nusi is  shortly losing
another good maua to the Yorces
when ace atteist Joe Crossman
Joins the RAF. at the beginning
of September,

Since his Ambrose-Lew Stone
days, Joe has been right at the
top of the profession, and now,
with Harry Roy and his Band, he
ig playing as well as ever.

Harry will have a headache in
trying to replaee him. but if he
is as lucky as he has been in
replacing his tenor-player. the
loss of such a star will be to some
extent mitigated.

When Harry found himself
wanting a tenor-player. he asked
the MEgrLopy MaKER'S help, and
we put in a story as a result of
which Hsrry got in touch with
George Harris, tenor with Johnny
Healey's Band at the Palais de
Danse. Bolton.

Thanks to the sporting co-
operation of leader Johnny
Healey @ George was released to
undertake Harry’s broadcasts,
and Harry is delighted with him,
halling him as a real * find.”

Harry Roy and his Band are broad-
easting until the end of August, and
ttien foilow with dabes at the Fins-
hury Park Empire (September 1y,
Chiswick (8th): Preston (15th): Mid-
dlesbrough (22nd); Blackpoo! (29th);
Coventry {October  6). Keighley
(13th’: and Hanley (20th).

are still

Pupil Claes and
Master Nat Make
Exciting Discs

'IN its September list. Columbia
will include the first of a
series of discs whereon Nat
Gonella presents Johnny Claes
and his Clae Pigeons, compeéred
by Gerry Wilmot. )

The angle taken by Gerry is
that of master (Nat) and pupil
(kohnny) exchanging trumpet
blows, and the two numbers first
released are ' Stompin’ at the
savoy™” and ~“How am I to
Know? "—titles well
display not only Nat's technique,
but also that of Johnny and the
grand bunch of boys who are
playing with him at the Mont-
parnasse until to-night (Friday).

Adapting their playing to a
Ziggy FElman style. using four
saxes with rhythm, with Johnny

leadinz on trumpet. they have
met with astonishing success
here, Most of the top-notch

swingsters have hastened to. sit
in with the band, and more than
one star leader has come along to
listefr to the * sweet rhythm in
sincere style” that they have
introduced.

At present Johnny is leading
Harry Hayes and George Harrison

(1st and 2nd altos); Andy
McDevitt and Jerry Alvarez
(tenors). Tommy Pollard

(piano); Carlo Krahmer (drums):
Charlie Short (bass); and Benny
Lee takes the vocals.

These will be heard in the
Radio Rhythm Club programme
on August 25 from 920 till
945 p.m.

chosen to|

'GONELLA JOINS

REE

should apply I[immediately for
tickets to Reg Knigh{, Musicians’
Social and Benevoletii Cotticil.
27. Rupert Street. London. W.!
(Telephone: Gerrard 6096.)

As already anunounced. the
attractions definiteiy fixed in-
clude Joe Loss and his record-
breaking Orchestra. and the
Feldman Trio. which will bring
into the public eye the fantastic
seven-year-old Kid Krupa, Victor
Feldman.

Negotiations are also proceed-
ing apace for the pick of this

country’'s dance bands, and as
soon as arrangements are
definitely completed. these will
be announced in the MegLopy
MAKER.
KEN'S BOYS
One most  interesting  seheme

which is being worked on is that,
as a tribute 1o the memaory of a
bandleader whose passing  is
mourned by the whole profession,
the boys of Ken Johinson's broad-
casting hand re-form themselves
for the occasion and give a show.

Clarinettist Carl Barriteau is
the leading light in this idea. and
it is hoped that it will be pos-
sible to gather all the boys to-
gether for such a great tribute.

In all. from ten to a dozen of

Britain's leading bands will
definitely appear at the Jazz
Jamboree, dnd appllcation for

tickets should be made immedi-
ately to avoid disappointment.

BIG BOTTLE-
PARTY DRIVE

HE drive against London's
bottle - parties and night
clubs under Defence Regulation
42 C, which came into operation
in July., 1940. had another
dramatic chapter added to its
history last week, when a further
Swoop was made.

Since the introduction of this
measure, no fewer than thirty-
four premises, including thirteen
bottle-parties., fourteen unregis-
tered clubs and seven cafés, have
been closed.

Among  those most recently
affected are the Montparnasse
Restaurant in Piccadilly, whieh
loses its licence; the (otten Club
and Chez Nina in Denman Street,
and the Beach Club and Rhythm
Club in Wardour street, wiieh
have been closed down.

This Rhythm Club has no
connection whatsoever with the
Rhythm Clubs which are afhili-
ated to the MeLopy MAKER.

PIONEER CORPS

OINING the Pioneer Corps,
No. 6 Training Centre, on
Wednesday next (20th), is ace

swing trumpet player, Nat
Gonella.

There is kttle doubt that the
Centre’s Dance Band, already

including ex-Henry Hall altoist
Jack Halsall, and Gloria Brent's
brother on piano. will lose no
time in co-opting Nat's services.
and thereby greatly increase s
chances of a broadcast in the
very near future.

Nat's trumpeter brother.
Bruts Gonella, at present in rte
Navy. where he has found
plenty of demand for his play-
ing, is shortly transferring to
the Royal Marines as a bauds-
man. and is greatly looking for-
ward to joining these fine
musicians.

Best of luck, Nat!

- highly-trained

.this triumphant Bolton

MONTE REY LEAVES JOE

LOSS
(Who Sox Bolton

Record With
£2,400 Week)

N OUTSTANDINGLY SUC-

CESSFUL PARTNERSHIP,
CONCERNING TWO OF THE
BEST-KNOWN FIGURES IN
THE BUSINESS, WILL COME
TO AN END VERY SHORTLY
WHEN MONTE REY, THE
FAMOUS VOCALIST, WILL
LEAVE JOE LOSS'S BAND
AND STRIKE OUT ON HIS
OWN IN PPYSPONSE TO THE
INNIDMIERABLE OFFERS
WHICH 1ill HAS RECEIVED
TO STAR 1IN VARIETY AS A
SOLO ACT.

At present Monte is scheduled
to open his new venture on either
September 8 or 15, In the mean-
while. he will be carrying out
some extensive rehearsals, and in
this connection it is interesting
to note that he has not, as yet,
finally decided on the pianist who
will accompany him in his act.

PIANIST WANTED

Here is a good opportunity for
a first-class. modern-style pianist
doubling accordion. Those who
feel that such a job would be
within their capabilities should
get in touch with Monte in town,
¢/o Leslie Macdonnell, of M.P.M.
Agency, at 199. Piccadilly, London.

In a sense this break was in-
evitable. although to the thou-
sands of admirers of Joe Loss's
band it will be greatly regretted.
Monte is unique in the dance-
band world. He can justly claim
to be the only vocalist who is a
operatic singer
who has madc himself capable of
singing in a ‘ commercial ”’
manner. and who, unlike most
straight singers, has a real. pul-
sating sense of rhythm a$ well.

Never has there hegn a time
when a veally great singer of
modern and popular songs has
been so certain of an enthusi-
astic reception in variety. and,
although Monte is desperately
sorry to be leaving such a grand
trouper. and such a complete and
established success as Joe Loss,
there comes a time in every
musician’s life when the urge and
opportunity toset out on his own
become predominant.

If Monte Rey is at the very
height of his popularity, as it
seems certain he is, there can be
no possible doubt that Joe Loss,
too. has lately reached a quite
dazzling peak of popular success.

BOLTON FIGURES

Recentiy all attendance records
were broken at the Lido Cinmema,
Bolton, when Joe Loss and his
Band appeared there, and aectu-
ally played to £2,100 in a single
week!

The Sunday before he opened
week,
Joe played to no less than 3.019
people at the Winter Gardens

Theatre. Morecambe, for the
evening concert.

Following Rolton, Joe has
played Blackpool, and is now

soing great guns at Southport.

Geraldo Leading
50-Piece

YERALDO figures in a mam-

A moth role on Sunday (17th).
when he will appear, with a
50-piece orchestra, among the
star attractions at a super Albert
Hall concert. Geraldo will play
the accompaniments for Gracie
Fields, but. in addition. his band
will be featured in several ways;
in playing its own impeccable
style of music;, in accompanying
other artists: and, finally., in a
terrific  performance of the
“ Rhapsody in Blue,” in which
the piano parts will be played by
those ace Viennese pianists,
Rawitcz and Landauer.

Those who hayve been fortunate
enough to obtain tickets will also
hear the massed bands of the
Brigade of Guards, Anlan Young
(baritone). Joan Hammond and
many other artists.

Fifty-five minutes of the pro-
gramme will be broadcast from
7.20 to 8.15 p.m.

Brntisl_l dance band enthusiasm in war time.
the Lido, Bolton, when Joe Loss not only broke ail records
here, but smashed his own record for takings since the band

has been on tour,
25,480,
amounted to £1,200.

control t

The crowds at

The total number of paid admissions was
and advance bookings before the band opened
Special police had to be engaged to

he crowds.

COUNT BASIE

YO the amazement of his fans,
Count  Basie has made it
known, through his managers,
that he will not book any band
engagements during the month
of October, as this period has
been set aside for a lecture tour
ot .lezuling American colleges and
universities.
Count has delivered several
addresses on jazz before. includ-
ing one before the student body
at Washington University under
the sponsorship of a head of the
physiology and anthropology
departments!

‘GOODWILL AMBASSADOR®

In his tour as “ good-will am-
bz'issador " for hot jazz, which
will take him to Yale, Harvard,
#rinceton, Toruell, Coiumbia
California and other State uni-
versities, Basie will illustrats
his talks with musical demon-
strations by Buck Clayton. Tab
Smith, Buddy Tate and the
rh®hm section.

What will happen to the full
band during that period remains

to be seen. If ‘plans to put
Count' . into Cafe Society
matérialise. maybe the Ilecture

tour will be tactfully dropped.
Another unigue event which
put Basie in the news this week
wus the release on parole of 27-
year-old Clinton Brewer. who
had  spent the last  nineteen

IN THE NEWS

years in
| wite.

| An ardent bass player in the
| prison band and amateur com-
|poser. he had sent several com-
positions to Count. one of
which (“ Stampede in G Minor ™)
the band recorded,

So much publicity resulted
that Brewer was promised a job
writing for Basie if his parole
| could be arranged. Under the
protection of John Hammond
and the Count., this unusual
addition to the jazz world has
started a new life.

’ * o
Ros’s Airings
\ THE steady growth of the
| rhumba  public in  this
+cogntry is not a little due to the
efforts of Edmundo Ros ald is
boys. now playing at Martinez
| Spanish Restaurant.

This band, recently contrasted
with Jack Payne in the same pro-
| grammes over the air, makes two

more of its solo airings when
they go over the Home Service
wavelength on August 21 and 28
between 6.45 and 7 p.m. from the
Restanrant.

Prior to this, listeners will to-
day (Friday) hear Edmundo him-
self present a series of records
illustrating Caribbean Rhythmg
on the Forces programime from 1Q
till 10.30 p.m.

Jail for murdering his

F&D’

ORCHESTRAL CLUB
FIRST PARCEL CONTAINS

BOA NOITE

From the Film " YH

My Wonderful
The Johnson Rag

(Good Night)

CHICA CHICA BOOM CHIC

AT NIGHT IN RIO’

One Let’s Dance
America I Love You

]

YL Yi

I Shall See You
The Road That

From the Film "*THAY NIGHT IN RIO”

The Little Boy Who Never Told a Lie

, YE YI

To-night {(Waltz)
Leads To Home

|| No. 10 LULLABY LANE |

You Say The Sweetest Things
You Don’t Have To Tell Me, I Know (Waltz)
§ The Johnson Rag

Johnny Peddler

YOU GET
30

ORCHESTRATIONS

FOR
18/-

FRANCIS DAY & HUNTER,LYD,
138/40 CHARING CROSS RD.,LONDON, W.C,2
Phone No.: TEMgle Bar 9351
Please enrol me as a subscriber to your
Orchestral  Journal for which | enclose
£ : s. d. Thearrangementlrequireis
DANCE BAND COMBINATION (5.0.) 18/,
ORCH.-PIANO and ACCORDION GUIDE 6/-,
TRIO {P.C. and any other two parts), 12/-.
Mark with X combination required.

Name of Subscriber. .. ..

Address.
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OS8T piano players—and all
jazz enthusiasts, in fact—
They

|>

M
like to play the Blues.

know that the Blues is the foun-
dation of all jazz.

Ravel, in his Violin Sonata,
even called one movement Blues,
and, without taking sides on the
Gershwin question, George did
what I thought was quite a neat
job in his American In Paris

But the plain Blues, without
harmonic frills, is the real basis
of it all, and, although most of
you who play in dance bands
have not much opportunity of
playing the Blues on the job, I
know you like to get together
with your fellow instrumentalists
and give out chorus after chorus
of the old 12-bar Blues.

And there is no doubt that ex-
temporising on a purely harmonic
pasis—as one does in the Blues—
is a very valuable training. It is

alzc the test par excellence of the |

improvisatory powers of a player.
When you hear an instrumen-
talist play the Blues, his powers
of rphrase-making are imme-
diately apparent.

1 want vou all to try your hand
at a Blues piano solo. and, taking
a Yeaf out of the book of the col-
ieague who conducts the weekly
arrang:ng article, I also offer a
prize of 5s. to the reader who
sends ithe best Blues piano solo
i1 tc me.

1 will set a time limit for this
and take August 23 as the closing
cate. So that gives yvou a week 10
write vour solo and send it in to
me. Mark your envelope
Comp.”

Now I am not going over the

harmony of the Blues. You
ought tc know the simple har-
monies which comprise the 12-
bar Blues. In order to unify the
competiticn 1 ask you all to write
in the key of G Major. Don’t
forget—in G Major.

The example this week is what
I think an intriguing Blues
phrase which I recently heard on

 Piano |

THE MELODY MAKER AND RHYTHM

KUNZ FIT

=AGAIN AFTER

HAND INJURY

HE spectire of ill-health has

overshadowed the activities

of Charlie Kunz, the popular

variety and broadcasting pianist,
for several months past.

Charlie has now commenced a

fresh variety tour, but up to a
short time ago he was in the

medico’s hands, and was, in {act.
out of the profession for 14
weeks on account of an epera-
tion to his left hand.

This, it should be explained,
had nothing to do with any
recent accident. It was the result
of an oid injury. incurred in no
more lethal occupaticn than gar-
deming. right back in the Chez
Henri days.

An operation was performed
then, but second. one recently
becamé  necessary.
tion was a lengthy affair, and
Charlie says it will be six months

before his hand is absolutely
100 per cent. normal again
although, fortunately. his play-

ing is not ncw affected, providing
| he does not spend toc many
hours at the keyboard.

| Now Charlie is back in harness
and carrying out a very full pro-
'gmmme. After recommencing
stage work in the provinces, he
1was at Finsbury Park last week,
and this week is playing New
Cross Empire. His future dates
will include Coventry, Blackburn,
Northampton. etc.

The period that has elapsed
since Charlie appeared in London
| has made little difference to the
tvpe of stage show he is putting
over. As ever. his act consists
simply in the playing of a great
! variety of new and old numbers,
in some of which the audience
is invited to join in the chorus.

Charlie is hoping to work in
some more broadcasts shortly,
when engagements permit. In
the meanwhile, he has been con-
tinuing his recording for Decca.

In some of these discs he has
the assistance of a small band.
included in the usual personnel
of which are some of his old
corner-men, with Tommy Blades

(drums), Ernie Penfold (guitar)
and Frank Davis (bass). Norman

a record. Note particularly the | cole is on violin.
firsy chord of bar 2.
. 730
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I COHJI!NCTION WI'ITH THE WORLD WIDE MUSIC CO., LTD., & MACMELDDIES LTD.

30 Nes. for 18/-
PLL THINK
| MOONLIGHT

ALSO

SALOME :

YOUR 1st PARCEL CONTAINS

HE WEARS

A PAIR OF SILVER WINGS
THERE’S A LITTLE STEEPLE

(POINTING TO A STAR)

LET'S HAVE ANOTHER ONE

Prices—Doutle Orchestration, $.0. 2/6, F.0. 3/-.
AND A NEW SENSATION

BOOGIE WOOGIE BUGLE BOY

Featured by Andrew Sistersin the Film ‘ Rookies’ Price 2/9 perset. 2/11postfree.

OF YOU
IN MEXICO

Plane Solos §/-, exira parts £d. each.

Enrol me as 2 member of P.M.
Sub. Club, for 5.0
............... I enclose £
Terms tor 30 Nos., 5.0.18/-,
FO. 24/-, Trio 12/~ (Extra
pP.C. 6/-, other extras 3/-
with Trio upwards). Piano
Sclo Copies 10/=.

. A
THE PETER MAURIGE MUSIC CO_, LTD.,
21 Denmark St., London, W.C.2 TEM. 3856

1

This opera- |

NORTHERN
GOSSIP

by Private
JERRY DAWSON

ONGRATULATIONS to

‘noted Manchester saxist
and band leader Alf Kayv, who,
on Saturday last. at Holy
Trinity Church, Failsworth,
took unto himself a wife in the
person of charming Miss Joan
Parker. who hails from Old
Trafford.

Alf is on aircraft work these
days, but stil]l manages to keep
his band working Saturdays at
the Plaza Ballroom. Manchester.
with a combination nine strong.

All ihe very best. Alf. to you
and the missus.

< %

Sorry I am a little late with
the details of the Manchester
AF.S. Dance Band’'s broadcasi.
which I promised you in my last
notes.

P

last in the * Under Your Tin
Hat > programme at 4.30 p.m. 1
hope some of vou at leas, were
able to hear the broadcast.
K
Spending most of its time play-
ing for war charities in Leeds and
district, the Celestial Orchestra
(') is raising quite an amount
)ot much-needed cash these days.

3K

A band with a somewhat experi-
mental instrumentation, it plays
both straight and dance music,
mostly from special arrangements
which its construction necessi-
| tates.

Led by a Mr. Naylor on violin.
the line-up reads: Miss Alma
Hicks (violin); Mrs. Humphreys
and Miss Hilda Dyson (mando-
line); Les Hudson, Miss Jovce
Addy, Miss Betty Brownbridge
(accordions): Norman Willett
(trumpet): Miss Jovce Holrovd
(piano); and Roland Hodson
(drums).

Another 6ld friend in ex-
Mecca band leader Jack Mercer
writes to tell me that he is still
doing a little dance band work in
! addition to his present daytime

| Job on war work.
{  He is currently busy with a
four-piece outfit at the Adelphi

‘Writing from the wilds
Welsh Wales, Johnny Jeffries tells
me of an R.AF. Band which he
leads at his station. He is fortu-
nate enough to be able to run a
10-piece combination which is a
very welcome part of the unit—
the boys being in a somewhat
isplated spot which, to me. brings
lback many memories of happy
| peace time holidays.

With Johnny leading f{rom
piano, the rest of the boys are:

F. Watson and C. Emmons
(trumpets); R. Bonwick and D.
Jones (altos): J. Belsham
(tenor): H. Smith (guitar); J.
Hart (bass) and Gus Miller
(@runis).

e

£ S

A couple of weeks ago the Lido
Cinema at Bolton turned over
for a week to variety with a
strong bill headed by none other
than Joe Loss and his Band.

Naturally a pit orchesira was
requirea for the week and. diffi-
cult as it was to recruit this, it
was more difficult still to find a
suitable M.D. until manager
Bernard Woollev had one of his
habitual brain-waves, with the
result that when I popped in to
see Joe and the boys vou could
have " knocked me down wiv a
fevver 7 when 1 spotted our oid
friend Eddie McGarry conduct-
ing the boys in the pit.

It was a great tribute to
Eddie’s musical ability, that in
spite of the strangeness of his
surroundings he carried out his
job competently and well, and
was strongly complimented by
the artistes for his assistance in
putting over the acts.

s £ S

By the way, I would be very
glad to hear from any bands
working around Chester and dis-
{rict. If any leaders or musicians
in this district should read these
notes, pltease drop me a line, tell-
ing me what you are doing and
where you are playing these days,
|to my home address: 8 Scfton
| Road, Archer Park, Middleton,
Manchester,

You'll find out why shortly. . . .

It was actually on Wednesday |

Ballroom. All Saints, Manchester. |

of |

Pursglove Plays
Big U.S. Ball

DISTINCT honour was
recently accorded the busy
London- violin-leader, Reg Purs-
glove, when he conducted the
orchestra of a London R.APC.
detachment in the presence of
the American Ambassador, Mr.
John Winant, and Mrs. Winant.

The occasion was a dance and
cabaret given for the entertain-
ment of American Marines in
London, with prominent figures
of both British and U.S.A. Forces
present.

Thanks partly to the spare-
time coaching of Reg Pursglove.
the band of this London R.A.P.C.
unit is in a very strong and
active state, in demand for many
regimental functions. A while

£
4

band would be broken up.

It
Lieut. Murray that it has been
kept together. The
hit on the excellent idea of get-
ting Reg Pursglove to rehearse
the band. and direct it for this
important American Marines’
dance.

Reg Pursglove’s other activities
these days are centred in
direction of Meurice’s (Quag-
linos’) Restaurant, where
leads his own five-piece combina-
tion. Among the boys are Cyril
Juchau (piano), Sid  Hellier
(accordion), and Harry Poster
(saxes).

Reg Pursglove has at least
three broadcasts during the
month of August with an aug-
mented band. The first of these.
on August 13, will already have
been heard by our readers when
these notes appear; two of the
remaining Dbroadcasts are on
August 22 and August 31.

Reg is featuring new
croonette, Irene Fields. his latest
discovery, who will be singing
with him regularly in ruture.
His ambition now is to fix up
some regular recording sessions
with his broadcasting band.

a

back. however. it looked as if the
is dug to the efforts of i

lieutenant |

the |

he |
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RRNCINC

D" Axioms

T the time of writing. of
< B.course, it is too early for me
to comment on the entries re-
ceived for the competition,
-‘alnhough I hope to give these
| next week. So, in this article. we

can go a step farther about in-
| troductions and discuss solo
lintros. as against the concerted
type.
l The obvious solo intro.. especi~
lally in small bands, is that in
|which the piano takes. sav, four
bars and then the band comes in
for the first chorus. In many
bands this is done so often that
it becomes almost nausé€ating.

But, if alternated with other
types of solo intro., then it is
very effective, For solo intros.
you can use the trumpet. clari-
net. violin, tenor, trombone, alto
and vibraphone.

1 particularly like a solo intro.
featuring the vibres in a fast
number, but for slow tunes. of
course, it can be equally effective.

First. you must fix the har-
monic progress on which your
intro. is to be based.” Choose &
| progress which leads naturally o
the dominant of the key in
{ which the first chorus is pitched,
and build your melodic line on it.

You can, of course, take a phrase
| from the number itself, and this
| is often done.
| Iam taking the phrase I used
| for the competition and building

up a solo intro. on it. This you
| will see in Ex. 1, and it is very
| simply scored for trumpet with
sustaining saxes. Now, you can
{alter the time values and give
| the phrase a more rhythmic lift.
| In Ex. 21 give you a solo clari-
net intro. without any rhythm.

This is effective, but it is gener-

ally advisable to use some rhyth-
| mic accompaniment, The guitar
| here, for example, would be most

suitable.
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No. 41, The Leeds Club is in-
creasing its membership so fast that
Founder Seccretary P. Littlehales has
resigned owing to pressure of work.
The new secretary is Jack Fields, 35,
Somerville Green, Crossgates. Leeds,
to whom all jetters should be sent.
The next mce"i\ng is August 17, when
R. Dickenson “will talk about Henry
Allen, and the usual Jam Session will
iollow.

No. 151. The progressive Dewsbury
Club has had two successful meetings
lately, with new members coming
from Wakefield and Barnsliey. Good
recitals were given by Ronald Wraith
and Donald Wrigiey. while CIiff
Foster’'s Swingtette gave a fine band
show. The chief attraction next week
is “Jazz Religion ’ by Vernon
Thornes, and. of course, the Jam
Session. On Sunday. August 24, the
history of New York's Café Society
will be unfolded by V. Thornes, All

coms. to Secretary, at The Gables,
172, Wakefield Road. Dewsbury.
No. 165. Next meeting of the

Rotherham Club is on Wednesday,
August 20, at the Park Hotel. D. ¥
Gallimore will talk on  Boogie
Woogie,”” and there will be a Jam
Session. Sec., A. Rippan, 7. Cowrakes
Lane, Whiston, Rotherham.

No. 174. The newly formed Putney
Club has got off to a grand start.
and members have heard some excel-
lent recitals as well as fine Jam

Sessions. Bud Freeman will be the
recital subject on August 21, and
" What's Yours ™ on  August 28.

Letters to Secretary, Don Morley, 2,
Swift Street, S.W.6.
No. 175. All meetings of the

Streatham Club will in future be held
at White Lion Hotel, High Road.
Streatham, Thursdavs. at 7.30 p.m.

RHYTHM CLUB NEWS

| Rex Harris will be the attraction on
IAugus-t 21, and his recital on

““ Chicago Style. Then and Now
‘should be well worth hearing. Letters
110 Roy Hardy, 13, Northanger Road,
Streatham.

N.W.3 Group. On August 15, at
King of Bohemia, High Street, Hamp-
stead, at 7.30, members will hear
Queens of Jazz—No. 2—Billie Holliday,

and the latest records reviewed by
** Thoebe.” Jam Session as usual,
and that goes for August 28 also,

when Alan Black will presert a recital
on Red Norvo, and Eric Presion says
‘" Sorry I Was Wrong.”

Woolwich. R. Farley, of 59, West-
dale Road, S.E.18, is starting a Club
in that district, and the first meeting
will be held at Shornells, Brampton
Road, S.E.2, on Augusi 28. AH
interested should go along or else
write to Mr. Farley.

Derby. Peter Poynton., of 77, Belper
| Road, Derby, is hoping to form a
|_Rhythm Club in that district. s¢ all
;lm'erested should get in touch with
im.

Drummer F. G. Tracey. now in the
|R.AF., wants the band boys in Essex
to know that he is available for two
tm’ght dates a week. With him are
an alto and pianist whe would also
like to sit in some time with the bovs.
On behalf of his colleagues. Pte. ¥.
| Eckersalt, of the Picneer Corps. asks
| if anyone can spare an oid battery
| wireless set or portable gramophone
to help cheer them up, as they are
five miles from the nearest enter-
tainment. and there are no services

ruaning to take them there. They
are starved for jazz, and would
| #hower blessings upon any noble
reader.



August 16, 1941

THE MELODY MAKER AND RHYTHM

3

"

47 OF HOBSON’'S 60

N the “M.M.” of March 2,

1940, “Mike " reviewed what
he described as “the most in-
teresting and intelligent book
on jazz ” he had read.

It was Wilder Hobson'’s
“* American Jazz Music.”
Although it was bound in
England (which explains its

English fly-leaf) the edition was
printed in America. Only a
limited number of copies was
made available here, and they
were scon snapped up.

I am pleased {o be able to tell
. you, however, that within the
next few weeks, or possibly days
now, Messrs. J, M. Dent and Sons
will be publishing a reprint at.
I understand, the reduced price
of 7s. 6d.

T would go one further than
“ Mike,” and say that the book is
the greatest explanation of jazz
that has ever been written.

But I mention it this week not
so much to tell you that, because
it’'s hardly the job of a record
review column to criticise books,
but because one chapter of the
work is devoted to some thirty
gramophone discs (sixty sides)
which author Hobson recom-
mends as outstanding examples
of jazz to those wishing to study
the siibject progressively.

H.M.V. RECORDS

Thanks to the co-operation of
the English recording companies,
who have, as necessary, issued or
re-issued records specially for
the occasion, 47 of these 60
records are to-day available in
this country.

H.M.V., for irstance, have re-
leased in their Special List
(records from which can be
ordered through any HM.V.
dealer) . —

BENNY GOODMAN TRIO

***I Must Have That Man

' (Fields, McHugh) (Am.
Victor = OA025877) (Re-
corged 1938).

BENNY GOODPMAN QUARTET

****Qwonderfut (Gershwjn)
{(Am. Victor OA025879)
(Recorded 1938)

(H.M.V. B9166=-3s. 8d.) -
0258797 — Goodman (clart);
Teddy Wilson (pno.); Dave

Tough (drums).
025879—As above, plus Lionel
Hampton (vibres).

ARLOPHONE have re-issued
the following titles, which
were originally on Brunswick,

put had to be withdrawn when | —which is coupled with:

Sullivan (pno.) replaces Hill.

Swing
Discs Reviewed
by
EDGAR
JACK SON

E.M.I.. took over the American

Brunswick concession from

Decca:

EDDIE CONDON AND HIS
ORCHESTRA.

**#x*The KEet (Freeman) (Am.
Brunswick B14193) (Re-
corded 1933).

**xxHome (ooking (Condon) |

(Am. Brunswick B14196)
(Recorded 1833).
(Parlophone

3s. 8d.)

14193—-Pee-Wee Russell (clart.):
Bud Freeman (tenor); Max
Kaminsky (tpt.); ¥Floyd O’Brien
(trmb.); Alex Hill (pno.); Eddie
Condon (banjo); Arthur Bern-
stein  (bass); Sidney Catlett
(drums).

14196—As

R2807

above, except Joe
RHYTHM MAKERS.

*xxYellow Dog Blues (Handy)
(V. by Billy Banks) (Am.

Brunswick 12121 {Re-
corded 1932).
***Yes, Subh! {Razaf, Dowell)

(V. by Billy Banks) (Am.
Brunswick  12122) (Re-
corded 1932).

(Parlophone R2810—3s.8d.)

Jimmy Lord (clart); Pee-Wee
Russell (tenor); Henry Allen
(tpt.); “Fats” Waller (pno.).
J.ddie Condon (banjo); Jucl’\:_
Bland (gtar.); George _“ oD
Foster (bass); Zutty Singleton
(drums).

DUKE ELLINGTON AND HIS
ORCHESTRA.

“*‘*B.)hy When Yon Aiilt There]
(Ellingtom) " (V. by Cootie
- Williams) (Am Brunswick
B11224) (Recorded 1932).
(Parlophone R2813—3s. 8d.)

Eltington (pno.) with Johnny

Hodges (alto); Harry C?}mey
(baritone); Barney Bigard
(clart) l-reddle Jenkins, Albert

« Cootie ” Williams, Artie Whetsel
(tpts.); Joe Nanton, Juan Tizoi,
Lawrence Brown (trmbs.); Fred
Guy (gtar.); Weliman ’Bmud
(bass); Sonny Greer (drums)

WRIGHT 'SMASH
THE GREATEST WALTZ “NATURAL” IN YEARS

FOREY
ND A DAY

HITS

R

SINGLE ORCH.—2/- 5.0. (2/2 post free) l

FOR ALL THAT I CARE

" SINGLE ORCH.—2/-

$.0. (2/2 post free)

READY SHORTLY

A TERRIFIC “DOUBLE”

DOWN FORGET-ME-
NOT LANE

RISE AND SHINE

(AND SAY “GOOD MORNlNG")

ND

| enclose £ 5.

NAME

d. Please enrol me as amember of your Orch. Sub. Clubfor......___...
TERMS for TWENTY NUMBERS:
3.0.12/6,F.0.6/=, ¥RI0 10}-, SONG COPJES 7/6. EXTRA PARTS :'P.C, 5f-. Others 2/6 each.
Delete combinations NOT required.

chraann

Block Letters
ADDRESS, .

BRSARRREARARRASEREEARANE

LAWRENCE WRIGHT MUSIC CO. LTD.. Wright House. Denmark Sl Londoa, W.C.2
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DUKE ELLINGTON AND HIS
ORCHESTRA.

**»%¢]t Don't Mean A Thing
(Ellington) (V. by lvie
Anderson) (Am. Bruns-
wick B11204) (Recorded
1931).

Personnel as above, except

delete Lawrence Brown.

HESE Pariophone re-issues

will not be listed in the sup-
plements until, respectively, next
October, November and Decem-
ber, but they are already obtain-
able to order through all Parlo-
phone dealers.

And, to complete the 47 of the
60 ‘titles which are available for
release in this country, Bruns-
wick hope to issue, under No.
01985, as soon as they can get
the master from America:

“ SLEEPY JOIIN 7 ESTES
(Blues Singer).

Drop Down Mamma (Re-
corded late 1930’s).
Married Woman's Blues

{Recorded late 1930’s).

D ANY of the 47 available

sides you will know about,
since they have been available
here in some cases for years.
But it may interest you to have,
to add to the reviews which
Hobson gives of all the 60 sides
he recommends, a brief pre-
view of the titles which have not
previously heen issued here; and
of those which are being re-
issued but which you may not
have heard owing to the long
time during which they were not
on sale here.

CHAMBER MUSIC

The Goodman sides are the
only Trio and Quartet perform-
ances recorded by Victor which
have not previously heen released
here. As Hobson says, they may
fairly be described as the
“ chamber music of jazz.

“ S'wonderful * is the better
side. Wilson's piano and Hamp-
ton’s vibres are the acme of easy,
tasteful swing: Goodman plays
simple, sensitive clarinet, and
Tough’s neat drumming as
Hobbon says. worth noting.

‘I Must Have That -Man " 1s
not quite so inspiring. For one

is,

thing, it hasn't the benefit of
Hampton, and Tough isn’'t so
good. But Wilson’s piano is

agmin a high-spot. and Goodman’s
clarinet at least musicianly.

The Eddie Condon version of
“The Eel” is the original one.
which, with Bud _Freeman'’s
classic performance, rightly
created a sensation when first
issued. It's a sequence of grand
solos in fastish tempo, and if you

J want to know what swing really

is, hear this rhythm section go.

“Home Cooking” finds the
same group (except for Joe
Sullivan in place of Alex Hill)

playing the blues at a medium
blues tempo.

It’s another procession of swell
solos, with the group as a whole
showing that relaxed, easy drive
that one so seldom hears in these
days, when so many people are
forgetting the real meaning of
jazz in an attempt to do some-
thing different just because it is
different.

BAWLING THE BLUES

Handy's * Yellow Dog Blues,”
by the Rhythm Makers, is
nothing to do with the kennel
department. “ Yellow Dog” is
the Negro's name for the Yazoo

! Delta.: Billy Banks bawls appro-
| priately this typical blues ditty.

But as in the coupling, a sort of
comedy song once popular in
Negro minstrel shows, it's the fer-
vent gin-mill performance by
‘the mixed black-and-white outfit
that is the outstanding feature.

Although not one of their
best known, the medium jig
tempo * Baby When You Ain't
There " is one of Ellington’s best
records. It has grand moments
of Hodges, Bigard, Nanton, and
the sax team, not to mention the
quaint vocal by Cootie. to add to
'a tune and treatment which are
typical of jazz in its best and
most characteristic .forms.

The American coupling was

‘““The Mooclie,”” which Hobson
mentions as one of his 60
exgmples, But as this is already

available on Brunswick 01235,
Parlophone have used the other
side of this re-issue of “ Baby”
to re-issue Ellington’s “ It Don't
Mean A Thing.” No one is
likely to complain about that.
Sorry I can’t tell you anything
about the ¢ Sleepy John ” Estes
sides, but I've never heard them.

THE RADIO RHYTHM CLUB
IMPROVES—by “DETECTOR”

FTER my outburst against the

Radio Rhythm Club last week,
I must in common fairness say
that the meeting on Wednesday,
August 6, showed at least a
glimmer of the imagination
which the postbag has been tell-
ing me all too clearly jazz
listeners throughout the country
are demanding.

About boogie-woogie, it took
the form of what the Radio
Times described as ** A Talk with
Illustrations at the Pilano by
George Shearing.” )

Actually, however, it went a
little further than that.

In addition to a commendable
amount of honest-to-goodness
information provided by Shearing
in reply to questions asked by
Harry Parry, we were treated to
some first-rate records.

One of these gave us a chance
to hear one of the earliést and

most notable of all boogic-
woogie pianists, the coloured
artist Jimmy Yancey. Yancey

has made quite a few records,
but so far none seems to have
been: issued over here.

The others were Cleo Brown's
‘“ Boogie Woogie " (Brunswick
02037); Albert Ammons’ ‘“ Boogie
Woogie Stomp {Brunswick
02187); the Meade Lux Lewis-
Pete Johnson—Albert Ammons
piano trio’s recording of ‘ Boogie
Waoogie  Prayer (Parlophone
R2649); Meade Lux Lewis’s
‘“ Honky-Tonk Train Blues”
(Parlophone R2817); and Tommy
Dorsey’s ‘““ Twilight In Turkey”
(HM.V. B8596) and “ Boogie
Woogie ™ (H.M.V. B8854).

TWO COMPLAINTS

Taken all round. I've only two
complaints to make about the
broadcast.

Firstly, it omitted entirely any

mention of the origin or history.

of bhoogie-woogie or the artists
responsible for its creation and
development.

Actually these points were ade-
quately covered in an article by
Kefi Williamson (incidentally,
MEeLoDY MAKER
representative),
startling burst sf“enlidutenment.
the Radio Times ‘was enter- |

North-Eastern | Rhythm
which, with a|Town Hall on Thutsday, August

is a sad sidelight on the
actxvn:y—-or should I have said
inactivity—of the B.B.C. that
nine weeks out of ten I have to
write about the Radio Rhythm
Club as the only broadcast pro-
viding anything worthy of the
serious con51denatlon of jazz
enthusiasts,

And as this'isn’'t a tenth week,
we now have to pass on to what,
for the sake of politeness, I will
call * popular Jazz

One of the brightest moments
here was provided last Sunday
morning by Geraldo, when he
broadcast a new composition by
drummer Maurice Burman en-
titled “ Soft Shoe Shuffie.”

Outwardly this is just a tune-

' ful little swing opus, consisting

of three choruses scored up in
simple, modern style. But those
who understand even only" the
more obvious subtleties of jazz
won't need mé to point out to
them the style with which the
phrases are constructed or the
enlightened -ideas in the orches-
tration,

MECHANICAL

The band’s performance was at
times a little mechanical, espe-
cially in the first chorus by the
reeds, but Harry Hayes' solo alto
was grand, and Burman’s easy
drumming was a tower of
strength in the rhythm section.

I suggest you send this com-
position over to Ellington,
Maurice.

3 % Sk

Next best thing of the week
has perhaps been Peter Yorke's
Concert Orchestra.

The great thing with bands of
this type is to know how to dress
up the tunes attractively with-
out overdoing it. Undoubtedly
this is one of the things which
Peter knows how to do.

RHYTHM CLUB BALL

IIERE has been a great
demand lor tickets for the
Club Ball at Watford

~8 and fto-the fineriisi-of attrac-
tions already announced must

prising enough to publish on | be added the name of Ambrose,

page 6 of the issue

August 1.

dated | vocalist Doreen Villiers and sensa-

tional guitarist Lauderic Caton,

But the broadcast failed to [ botn appearing with Harry Parry

make any mention of this article, and

and many listeners must conse-
quently have been left with the
impression that the absence of
any ‘ blographical *’

was a serious omission.
Secondly, the script was pretty
crude, to the extent that many
of Parry’s questions were merely
clumsy leads for obvious answers.
But I suppose it’s too much to
expect everything at once, and
whatever its faults may have
been, this airing was a healthy
step along a road which one
hopes the B.B.C. will enable the
Radio Rhythm Club to travel to

a greater extent and more
frequently than it has in the
past.

I

the Radio
Sextet.

A great line-up of stars is pro-
mised for the Jam Session, and

Rhythm Club

details: of; un item of interest is the mag-
this interesting by-road of jazz | nificent souvenir

booklet that
will be on sale during the
evening. Packed with interesting
items for rhythm fans and con-
tributions from Ray Sonin, Leslie
Perowne, of the B.B.C., and Wally
Moody, of E.M.I., plus messages
from the leadmg rhythm clubs,
it will be in great demand.

Tickets at 3s. 6d. may still be
obtained from Bill Elliott at 508,
Kensington Close, W.8, and don't
forget the speclal tlckets at
7s. 6d., that include coach trans-
port there and back, as well as
admlssmn to the ball

AIR SHOWS FOR THE FANS

HYTHM fans should make a
point of being at home on
sunday (August 17), from 12.30-
. p.m.,, when a programme of
danee music, played by “ Frankie
Weir and his Mos Styje R thn"
will be featured. jn the Forces
programnie.

The instrumentation of the
band will be four saxes. trom-
bone. and rhythm. Among the
sax players will be Aubrey Franks,
the phenomenal tenor sax
modernist; and Carl Barriteau,
the sax and clarinet star.

Frank Weir himself will play
solo clarinet in addition to his
work of directing the whole band.
Ted Heath. ace-high master of
trombone technique, tone and
style will be featured. The band
will also include Jack Penn,
stylish pianist from Canada, Don
Stuteley on bass, and that young
‘player who is rapidly .finding the
limelight, Bobby Midgeley, drums.

Arrangements for thls ambi-
tious Dbroadcast are by Bruce
Campbell, Paul Fenoulhet, Jack
Penn, Stan Bowsher, etc.

Frank Weir, by the way, ha$s
now ceased to play with the
Hatchett’s Quintette, finding that
the demands on his time for free-
lance broadcasts and sessions are
too great to allow him to do
justice to a regular job,

TO-DAY (Friday) at 5.30 p.m.
on Forces, Eric Winstone
brings to .the microphone his
largest ensemble yet in a new
radio fadrure vitled Frim Farfare.
Steadily tollowing a policy of
gradual augmentation during his
three years of broadcasting, he
has finally built up his originail
quintette into a twelve-piece:
Although still retaining the
accordion tone-colour associated
with his name, Eric has now
added strings to the band, and
the new line-up reads as follows
Oscar Grasso, David Java and
Len Lees (violins); Vic Parker,
Reggie Manus and Jimmie
Robertson (accordions) ; Ron
Selby (piano); Joe Nussbaum
(bass); Frank Deniz (guitar);
Roy Marsh (vibraphone); Alan
Kane (drums and vocals); with
Julie Dawn also singing. '
Fiddles have also recently been
added to his Regal Zonophone
sessions, and striking proof of
this young ' bandleader’'s rapid
rise in popularity is shown by
his forthcoming air dates.
These include Film Fanfare at
5.30 p.m,, August 13; guest artist

in “ Sunday Matinee,” at 2.30
p.m., August 17: - Monday Night
At Eight” on August 18:; and

““Music While You Work? at
10.30 a.m. on August 20.
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BRAND'S ESSENCE

I)JUTT]NG a fillip into Durban’'s
night-lilfe are two English
boys and three South Africans
who are telling the residents of
this premier S.A. holiday resort
exactly what swing is all about.

The two English boys are
tormer well-known London gig-
ster, pianist ERNEST KEEVILL.
who uz(. a lot of work with Jack
Kemp, and swing trumpeter
FREDDIE WORTHINGTON, from
the Streatham Ice Rink. Locurno,
Holborn Restaurant, etc.

And it began when they met
aboard the vessel that was taking
Ernest out to South Africa last
year to help keep the Empire air-
Janes open for a well- -known Civil
Aviation Corporation.

Inevitably, they formed a
scrateh band and amused their

1ellow-passengers all the way.
and then  “stepped ashore to
sample Durban’s night- llfe

In Ernest's words, “ Freddie

and I, who had been used to the
jive that can be heard at a
Selmer Swing Concert. or at the
various Rhythm Clubs. found the
music tfar below the general
standard. It seemed to lack a
definite sensc of rhythm, and. to
put it very plainly, was utterly
lacking in guts.”

Thereupon they decided to gel
o “shop' somewhere and show
ihe natives what was what, and
began with a few gigs with the
same scratch band us had played
uboard. Immediately people
began to take notice. and two
months later they were engaged
by Harcourt's Hotel. one of the
classiest places within easy reach
of Durban.

They were here an instant
success. and when. early this
year, they were joined by Bunny

Swart on bass and Bertie Hobbs
on alto and clarinet. the band
very definitely became a number
one swing outfit.

For Bunny and Bertie have
been playing together now for
over 12 vears. Bunny Dbegih-
ning as a banjoist. In fact, he,
LEN FILLIS, and Peter Mautice
ace JOE BRANNELLY., were all
pals together in Johannesburg.
all keen banjoists. and practising
together for hours on end.

All three of the boys turned
pro, changing to guitar as the
iwangy tones of the banjo were
replaced by the former’s mellower

fones. Joe and Len came to
England and made goocd, while
Bunny stayed in Africa. eventu-
ally changing trom guitar to
bass

Hobbs is one of Africa's
premier alto stylists. whilst

drummer Ghis Walker has had

15 years in the profession,
although he’s still only 26.
Keevill. too, started voung.

first as a vocalist with a stage
band at the age of 10, prior to
which he had been studying the
piano for live years. Getting his
first taste of dance music in 1930,
he went on to develop his own
style. formed his own band at 16,
and so succeeded that he and
Jack Kemp. also working the
same area. agreed to share out
the gigs between them.

Since arriving in South Africa
he's made four solo broadcasts.
and on June 16 this year the
band had 1te first airing of what
will undoubtedly prove to be a
tong series.

Ernest tells me that there are
several hoys whom you all know
out in. Africa with him at
present. Playing in Johsannes-
burg are Druie Page and Con
Lamprecht, whilst Vic Davis,
brother of Ivor Davis, is running
a successful outfit at the Road-
house. Durban., with a line-up
that includes Martin Smuts,
brother of famous Pat Smuts.
At the Del Monico, Cape Town,
is Jimmy Clarke, whom thou-
sands of vou must have heard
at Lvons' Corner House.

And, a week or two before he
wrote to me. Ernest and the
boys were approached in Har-
court’s Hotel hy a fellow who
asked them to play Down By The
River. They did, and were
astounded at the wav he took
the vocal. Thev asked him his
name. He told them he used to
sing with Joe Loss.

Yes. it was CHICK HENDER-
SON- L '

It certainly is a small world

Home on seven days’ leave.
guitarist ROY PLUMER., B.B.C.
recitalist and duettist  with

Emile Bibobi. and now member
of No. 6 Training Centre. Pioneer
Corps. Band. dropped in with
news of his own further broad-
casts and the possibility of this
hand going over the air in the
near future.

. And the fact that NAT
GONELLA reports for duaty at
this centre on Wednesday uext
will undoubtedly tfavour their
chances. for his inclusion in the
band i1s a sure bet.

Meanwhile Roy. who has also
been working in connection with
the newly formed Educational
Corps. on behalf of which he is
due soon to give a number of
recitals. hopes to get in some
playing around. the clubs belore
his leave expires. He speni most
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VISIT from former 1Isle of
4 Wight drummer Bert Dean,
honie on leave last week {(rom
Iceland. brought news o! how
ihe British Army of Qeccupation
keeps wuarm feet in a cold
climate.
Constituting what
the official British dance o0Or-
chestra of the men serving up
there, a ten-piece combination
comprised of musicians selected
from various units all over the
island has for some months past
) been  both broadcasting regu-
jarly from Reykjavik and tour-
ing isolated outposts. The photo
above shows the band in the
studio just before a broadcast.
Led by former Debroy Somers’
planist. arranger und violinisl, Edwin
Bravden. il is known as the lceland
Forces Orchestri and is made up of
Basil Quested. former Suuth Coasl
pro., ¢n piane; Don Donaghun. from

is virtually

London. on guitur: Ber{ Dean on
drums: Arthur Scoit, who toured Eng-
land with Ceoleman Hawkins during
Lthe lutter's visit Lo this country some
years back. on bass: Sergt. Clenients,
former Billy Merrin man, on first
tenor: ex-Teddv Joyvce ultoist. Jiinmy
Stackini: second altoict Juck Halliduy,
trom Glasgow., who Is repuled 1o
have found Tommy McQualer and
Georyge_ Chisholm: und three Durhum
boys. Ronnie Eccles. Jack Adams
(Arst and second irumpets), and
Charles Gillan on trombone.

Voeals are taken by Reg. Wally and
by an lcelundic-American girl dis-
covery, Pat Gardon.

This line-up is augmented for
broadcasting. ¢f which they put
over three prograinmes a week,
including two speciality sessions
— Ivory Interlude " und " Road-
house.” They were ualso re-
sponsible for the music in last
year's pantomime devised by the
Iceland troops.

evenings of his last leave sitting
in with Don Marino Barrettc
down at the Conga, so here's
wishing him equally pleasant
jamming this time.

And, by the way—what
some duet discs with
Bibobi some time, Roy?

about
Emile

The door of the saloon-par of
a certain hostelry burst open and
two breathless individuals
dashed panting to the bar. The
barman leapt Lo attention, one
hand ready upon the pump
lever. ' Yes, sir?”

“ Er--have you by any chance
such a thing as a how tie?”

Yes, it happened last week,
and the-inguirer was LEN HUNT,
due to take up his sticks in the
pit of the Ambassadors’ Theatre
in ten minutes time. and minus
a tie to wear. He'd met " M.M.”
reporter, Jack Marshall. a
moiment betore and divulged his
plight. And only Jack can €X-
plain why he suggested a public
house as the bhest place to find
one.

But the incredible thing is
that, after mwuch cogitation, the
parman said yes, he thought he
could dig one up.. went ofl in
search, and came back with what
Len describes as the grandfather
of all the bow ties‘that are worn
by church choristers—a vast,
floppy thing with a clip o affix
it to an Eton collar.

But it was better than no-
thing. and after a little haggling
Len bought it. clipped it at an
insecure. Harry Tute angle to
his soft dress-shirt collar, "and
tore off to the theatre,

All night, the thought of it’
bobbing up and down over the
drums lascinated Jack Marshall
and next evening he went round
to the stage door 1o inguire how
it bad behaved.

Ruefully, Len nodded:

. it fell off,” he sighed.

* What about an A.T.C.
band contest? ” usks AL
LEY. of the 301, [{(Bury
Edmunds) Squadron.

Well. stranger things have
happened. and in the hopes of
sti]l more AT.C. bands. Al fol-
Jows up last week’'s news story
of A.T.C. outfits with news of
the quartet in which he plays

" Yes

dance
CUFF-
St.

piano with Eddie Roper on alio
and tenor. Ruay Candler on
clarinet and bass, and Cpl. Pete

on drums.
two months ago,
first appearance

Baxter
Formed only
they made their
last week-—with such success
that they were straightaway
booked for two more dances this
week and a string of ATC,

dates in the near future.

No. 39. Il has been decided to allot
the number o! the old Sheflield Club
to the newly formed one. and No. 3%
will meet in future al Grevsione
Palais on Sundays at 7 p.m. On
August 17, there will be a recital on
Sax players by J. Banks and one on
Duke Ellington by Norman Smith. A
Jam Session {ollows. All Sheflield
fans should get in touch with the
Secretary atl 50. Belgrave Road,
Sheffield. L o

throat, was forming u nasty
* coating. of verdigris—he was
heading straight for infeétion

RUMPET,”

S HOULD one
b mouthpieces?
trumpet player
the other day and asked if I
could give him some advice about
the right kind of mouthpiece to
use. 1 usked to see his instru-
ment.

Immediately 1 saw
what was wrong—he was a
mouthpiece tinkerer. Chal-
lenged. he admitted that he had
tried to ‘' improve ’ his mouth-
piece by thinning off the tfp,
enlarging the cup anhd opening
out the throat.

The result was, of course, that
the instrument was all but un-
playable. Not only this. but he
had worn away the silver plating
with the result that. inside the

with
voung
came up to me

tamper
A

it I knew

and blood poisoning.

Don't attempt to alter your
mouthpiece. It is bujlt. in the
first place. on highly scientific
lines. by experts in acoustics.
To take a bit ofl here and bits
there will merely ruin it—and
your playing —and your heualth,

DRUM DOPE

READER signing himself
e * Semipro ’ writes in t0 ask
what is the correct rumba

rhythm for snare drum in a four
o1 five-piece band—" to settle a
very ‘old dispute.”

Of course there will be dis-
putes so long as anyoune tries to
lay down any hard and fast rules
about such a matter. There is
no “right” or “wrong’ about
such a matter.

But. there is a basic rumba
rhythin  which the drummer
should follow. This is eight-in-

a-bar. ‘zccenting the charleston
beat.
This does not mean to say

that only thal rhythm should be
played. It is up to the drummer
Lo invent us many variations on
it as he can—that's what shows
his worth a& a drummer.

But whereas the basic rhythm
for toxtrots, fast or slow, is the
offbeat. thut for rumba is eight
quavers. third and fourth tied.
and accents in, the first, third
and seventh.

In Italian Hands

GUNNER GEORGE HARRY
CASH, well-known trumpet
player in dance circles in the
Altrincham and Knutsford areas
near Manchester. has written
home to say he is a prisoner of
war in Italy. where he is *“re-
covering nicely ~ from wounds.

George. who was reported miss-
ing last April from the Libyan
front, also plays bass fiddle-——and
boasts the distinction of having
been one of the four trumpeters
at the funeral of Earl Haig
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No. 36—" Gimme a Pigioot “/" Take me for a Buggy
Ride “~Bessie Smith, Blues Singer with Orchestra
(Parloptone R 2146)

PERSONNEL

| when ankles und pigfeet were distributed

Bessie Smith (vocalist); Frank Newren |!ree to the patrons ot the 28 Club. Bessie
(trumpet); Jack Teagarden (trombone); Cpoo  5ings 1t with tremendous verve and
Berry (tenor); Benny Goodman Cclafn?1); [strength. and a glorious, natural sim-
Buck Washington (pianc); Bill Taylor (bass): | plicity of phrasing.

Bohby Johnson (guitar). This side is all hers from start to
Check all your razors and your gun§. finish. except for a swell solo from Frank
We're gomma be wrastlin' when +he | Newton. who plays some excellent

n coiTes trumpet. The piano accompaninient is
wagon coiies. ovistanding. and really responds when

Gimme a pig/oo! and a boitle 0" hupr. | Bessie. in tbe last chorus, says. “ Give

Send me; Gate, 1 dow’t care. y
Gimme a reefer and a gang of gin!
Slay me ’cause I'm in my sin.

And very nice. too.
Bessie Smith. then
and I hope that
fans also.

A vocal classic is long overdue in this
series, and 1 can't possibly think of a
better start than Bessie Smith. Apart
from her grand singing, the swell bind
with her makes this an outstanding disc.
and if vou've yvet to buy your first Bessie
record. well, this would make a good
start.

Gimme a Pigfoot is a low life song from
New Orleans. and derives its title from
the ' pig-ankle™ nights in Storyville,

* .
LETTERS TO

If it’s all right by
it's «ll right by e,
goes for vou rhythm

the piano player a4 break,” and lets out
a glorious = Yeah!"”

The reverse is again all Bessie, but we
get a chance to hear more of the band;
if you listen carefully you’ll hear nice
spots of trumpet. trombone and clarinet
coming through.

Miss Smith lets down her hair com-
pletely in the last chorus. and getting 2
real grow! into her voice, tells her man
that " his lovin' ain’t so forward in the
park, he'd better take her for a buggy
ride.”

With reference to the records I'm going
to get re-issued on Parlophone; I hope
to have some good news for Bessie Smith
fans in future, but this will do to get
along with. and if you want some more, I
cal: recommend Parlophone R 1793 irom
the same stable.

THE EDITOR

S a result of the recent Bix Beidex‘be}cke'whose rarity. more often than not, greatly

article published by you on Priday lag. 1
beg the indulgence of space to voice my pro-
lest at {he manner in which your columns are
not infrequently abused.

An old subscriber to your publication. it has
been myv melancholv experience to witness the
rise to spurious eminence of certain contr bu-
tors who have contrived to elect themse;ves
in the role of menior to public opinion.

As 1 had occasion to point out once before.
the memory of Bix and the value of his music
to jazz continues (o sufler from the harniful
effects engendered by unfiedged enthusiasts 'nd |
exploiters alike. Their handiwork mav b#ue- |
tected in the moth-eaten theories and popq"im_'
misconceptions rehashed vear in and vear ‘on
by inept persons withont gualifications for Rlie
task. whose work serves to illumine the s
hard erust of posthumous legend. but wkich |
fails signally to volunteer one solitary exariple
of original thinking. or. indeed, to furnish any
evidence that the contributor possesses saffi-
cient personal upprecialion of his subjecigio
penetrate the obstructive accumulaiion i of
journalistic anecdote.

A sympaliletic and objective approach ‘de-
signed to elucidate and Lo clarify those quali-
ties of musicianship which Bix is generilly
conceded to have possessed, would render an[
incalculable service to a considerable sectioir of
the jazz-loving public: an enthusiastic kody
whose thirst for enlightenmen: has been i"éxth
exploited and fobbed ofl by the callow gon-|
clusions of a host of comumercial self—seel},ﬂr&‘

The resultant material. in so far as it Jlu-
minates the artisiic achievemenis of ®8ix
Beiderbecke. is dubious and a disappeointnié@ent
to a public anxious to believe. but unable, to
see the wood for the trees. Reaction mmi-
fests itseli in outbursts similar to that of “Mr.
Eastwood. of the Portsmouth Rhythm Chab.
-who doubtless voices the opinion of a §5od
many people irritaied bevond measure by'fthe.
continual waves of unsupporied superlai ves
conjured by the very meniion of Bix's irarie.

Mr. R. G. V. Venables has ~7 some .wars]
been entrusted with the task of comnemora ing
the anniversary of Bix’s death. It is presuned
that those responsible for the publication of
the MrLoby MAKER entertain their own ¢pod
reasons for the choice. but it muslL be son-|
fessed that an increasing bodv of opinion gon-
cludes 1hat. whereas Mr. Venables may siiow
considerable dexterity in moulding the views
of various individuals into a composite wlole:
any display of 'personal insight into his
ject is conspicuously absent.

Mr. Venables, in facl, emerges as an uadiair- |
able exponent of the Lime-worn cliché:  the:
ofi-told tale. He deplores a challenging g~
burst and supplies the material 10 evoke it. | He
applauds & record recital fraught $ith
erroneous detail. and bends his efforts to the
eradication of discographic inexactiludes. "But
he consistentlv shirks (he issues arising {gom
the position he so diligently applied himse} to
obtain—that of an authority upon Bix. »

1t is. of course. possible that Mr. Vem&)les
has gulled himself into the belief that [the
possession of a number of out-ol-the-way¥ re-
cords qualities him for such a position. ¥ An
artfully contrived reference to a recory of
some rarilty contained in his latest ﬁhcl—
dceurre provides a tacil indication ol suih a
belief. 5

But Mr. Venables is far {rom the Lruil if
he considers lor & moment f{hat the poises-
sion of connoisseur’'s items invests him Fita
.aythority to pronounce upon qualities wich
require a deeper knowledge and perspe."tive
than he l;as. at any time, evinced. it

As a chastening exverience for Mr. Venn.,blesl
:and others of his kidnev who congest 'Lhe
pages of our jazz publicalions with derivétive
and ineffectual twaddle. 1 recommend u 4 mrI
prehensive study of the methods by which |
* Mike " -eontinues. to exercise his sway.

This veleran contributor scorns the ariifice |
by which an ariicle may be pieced together
from individual comment. His {reedom, of
thought is unencumbered by the bric-a~brge pf
obscure personnels and the existence of regyrds

tale, | .

exceeds their intrinsic value.

*Mike.” in short, is a qualified authority.
and no one will quarrel with me on thal score.
in spite of the rather ingenious web-spinning
the Old Maestro has been won! to indulge in
during recent vears. I cannotl {hink of any-
one throughout the entire journalistic field of
Jazz better fitted for the thankless task ol pre-
senting the musical facets of Bix's art to a
public jaded by the reiteration of pointless
superficialities, ahd I earnestty recommend this
commission to vour Critic-at-large. who. 1 feel
sure. can enlighten the bewildered and. at the
same _une. pagpon the wratimde of em alder

generation by expressing with his usual facility |

the half-formulated conviciions that have been
floating through their minds for many a year.
Some day. perchance. the historian will sei
his seal upon the story of « celebraved
musician. Then, and only then it seems, shall
we be delivered from that happy band of ink-
spillers”™ whose effusions will doubtless fill
volumes. buil the (ruits of whose erudiiion can
hgrdly tux the capgeidy. of a plll-box.
GEORGE GARLICK (Hon. Sec.
Birmingham Rhythm Club No. 8.

>R

sk g

I see in the eurrent ** M.M.” & number of
letters supporting ilhe reissue programme ol
the Parlophone Co.. and urging HM.V. -to
tollow suit with some of their fine Jelly Reoll
Morton recordings. .

In spite of the derogatory criticism handed
some of these old discs there is a growing
demand for them among jazz fans who want
t¢ learn more aboul jazz and who commenced
their hobby after the original issues had been
withdrawn.

Finally, inay I endorse the suggestion for a
Billy Banks' album? These records are certain
of good sale. due to their all-round excellence.

§. TONKS.

South Yardiey,

sl

I am glad to see that Mr. Jackson has at
last been taken to task for the grave offences
he has committed against jazz. For some
reason or other !ie has come to hold the mest
eminent position aniong jazz critics, and yet
there can be none who is doing so little for it.

I fail to see that his ravings over such a
lamentable product as Elington's ° Five
o'Clock Whistle ” or his cheering over the
commercialisation of Benny Carter can  be
calculated to do anything but lead beginners

Birmingham.

N e

i

| up the wrong path.

As  regards. the

early
Hendersod rece
nfay 1

Armstrong

corny, but there was surely s10 need ‘to gloat
over the fact as’if all = Golden Age " -jasg was
valuable only as museunt pieces., - R
Cornwall. H. L. BROKENSHA. -
L ok t
The results o! yvour recent Goodman Record
Competition were by no means authentic, &as
many would have us believe; indeed., the
assertion that popular opinion is too inexpert
to be taken as reliable was once again proved
in no small degree.
While hesituting to say that the poll of
nearly one thousand was cemposed entirely of
mugs. 1 suggest that Lhe majority of the

e
'

Lelectorate voted the way they did because they

possessed the same degree of intelligence and

| thus followed the identical path which isn't

saying a great deal.

The results represent, indisputably. the
opinion of the section of the public whe
troubled to vote. and are authentic, probably.
for that class—but that class alone, for the
Goodman enthusiasts ol the moedern school
revel in the elementary.

The extremely poor response te your Hodges-
Carter problem is itself '‘a condemnation of
the intellect of the average jazz student: this
explains the position of the better Goedman
records, for - Moonglow * and ‘ Texas Tea
Party ™ just scraped in-at numbers 21 and 22
respectively.

Kenton.: C. H. JONES.

: and |
ly issuedwon Parlophoné he |
have thohight Lhe performance ]

HERE is one drawback to
my Inethod of learning
jazz history by (racing the

tamily trees of individual artists:
the mere presence of a soloist
in somebody else’s band is not
necessarily bound to teach us
very much or lead us very far.

Thus. looking at random
through one of my reference
books, 1 find the name of Artie
Shaw as a member of one of
Frankie Trumbauer's units. The
band also includes Glenn Miller
and Bunny Berigan.

The group described in
* Rhythm on Record ' as "~ a con-
tingent from Paul Whiteman’s
Orchestra " — made only four
sides for HM.V., and I must
confess 1 have heard none of
them. I can‘t, therefore. say that
if you are acquainted with the
music-making of Shaw, Berigan
or Miller you Wwill necessarily
understand and like the music
of Frankie Trumbauer.

Artie Shaw, indeed, sounds to
me—-from what I know of his
music—the kind of -artist with
remarkably little family tree that

*

TITH space at a premium,
and the paper shortage

v

making a long paragraph
short and a short paragraph
practically non-existent. it

seems that these days my chief
headache is to find a person-
alitv who will fit into the little
room that happens to be left
for this column.

This week. however, I seem to
have solved the problem.

Four feet four inches high.
GEOVEF WAPTS, trumpets-playving
OELcIsl Mgl andr2adio’s new-
est recruit in the soung depart-
ment, steps right into print this
week to say ' hallo ” and to ask
how vou liked his recent broad-
casts on the Forces wavelength.

Starting in the stage show
* Schooldays ' with Teddy Joyce.
that Crosby voice of his soon
attracted -attention.. and one
night, dropping in for an hour,
Joe Daniels heard him sing a
number, and straightaway asked
Geoff to join the Hot Shots on
their next tour.

Luckily this turned out to. be
possible. and for many months
this young vocalist sang with the
band, eventually headlining
right across Sweden and Scan-
dinavia. returning to this
country just before the outbreak
of war.

For a time things looked bad.
and -after filling in with a few
Sunday  concerts with Nat
Gonella. Geoff took a job at the
Orchard Botel, Ruislip.

Passing by one evening during
the warm weather, bandleader
Percival Mackey pulled in to
quench his thirst. and found
that the quality of the beer was
not the only attraction the hotel
had to offer.

Before he left, he booked Geofl
to sing with his band on his next
Btoadeast, and that, I think. was
where we cane &

Good luek to “him,

*

Stab me .with a croonerette.
}uut. * Beachdonmber " fan though
1 be, I .carnot pass without com-
ment this following extract from
the Datly Express.

Boy, feteth me a set of italics,
1 wish to quote.

“ Will somebody tell me what
mysterious part of the anatomy
is used by modern caterwaulers
to produce those groans thatl pass
jor music with the compulsorily
educated? The amazing thing is
that péople will discuss these
sounds, applying to them the
jargon of music, us though this
Jrantic hubbub were anything

e
S

S

but bestially hideous, ignoble,
and barbarian.”
Seems it only remains for

Naylor to prophesy that " jazz is
dead,” and we’ll all be down to
our last semibreve.

* &R
Visited ‘a friend
recently, and while I was there
noticed a huge crowd of people

te

in hospital

‘personality.

.of the imagination be considered

‘round one of the beds, all askipg

| guitar;

THE MELODY MAKER AND RHYTHM

we can profitably trace. I stand
open to correction. but I believe
the success of Artie Shaw to be
the success of his own musical

By that I mean that his record-
ings are of interest only if you
are interested in Shaw’s playing.
Personally. I am; and I find
Artie Shaw’s performarices among
the most. musical things the past
two or three years have produced.

NO CONCERTO

I would not include his recent
Coneerto For Clarinet among his
outstanding achievements, for
the piece cannot by any stretch

a concerto. and it cannot be
considered a coutribution to the
development of jazz.

All that this piece does is
string together on two sides of
a twelve-inch record a series of
episodes which might well be
issued as separute entities. A
suite. yes; but never a concerto,
which is a4 most pretentious title
to apply to a collection of items
which make no attempt at
symphonic unity.

PERSONALITIES IN PARAGRAPH

by

ERIC
WINSTONE

Geoff Vatts

the doctor whether
would pull through.
On being assured that there

the patient

was no danger, one of them
remarked : “Isn’t that wonder-
jul? And to think we nearly

lost him.”
“ Are you u close relative? ” in-
quired the doctor.

“Oh mno, mnone o0f us are”
replied the visitor. ** He's our
i{obacconist.”

B £

Accotdionists who used 1o wisit
the premnises of Messrs. Hohner’s
before the war will no doubt
remember ARTHUR PEARSON,
and these days friend Arthur is
busy teaching and plaving the
accordion from his home address
at 42, Park Road. South Norwood.

In addition. he also Jeads a
smart little four-piece band con-
sisting of himself, Miss Lucy
Ellis (piano). Ted Cunningham
(drumsj. and Charlie Davis on
and as he is shortly
going to Reading. in Berkshire. |
he is anxious that all musicians
in that district who might be
interested in forming a band
should get in touch with him at
his present address beforehand.

9. k
EH <

Called up for military service
just over a year ago while oh

~ls
K

tour with Macari and his Accor- |

dion Serenaders, guitarist NOR-
MAN TAYLOR tells me he is still
beating it out on all six strings
somewhere in Scotland with a
battalion dance band made up of

-shellae;

many well-known ~Glasgow

musicians. M

ARTIE SHAW’S FAMILY

TREE—by ‘MIKE,” Our Critic-at-Large

However, mnomenclatire has
never heen one of the strong
points of jazz: the more jazz
attempts. the more high-falutin’
and laughable are the titles by
which it describes itself. But
that. I fear, is apt to happen
when any cruft is over-boosted :

it has to try to live up to its
undeserved reputation.
Artie Shaw's lapse into pre-

tentiousness is happily confined
to the so-called * concerto.” It
may be his longest work, it may
be his lurgest in terms of
it is without doubt his
least important musically.

I wonder, though, whether
there is not something in
common between Artie Shaw and
Frankie Trumbauer, and whether
by the study of the new master
we may not find some points of
contact with the old one. 1
rather think we can.

Shaw's greatest attraction to
me is his phrasing of ordinary
commercial melodies; he gives
them a warmth and a delicacy of
line ‘which is unigue.

I am thinking of the Shaw

*

Line-up is: Jimmy McGovern
(piano). Johnny Morris (drums),
Norman Taylor (guitar), Jimmy
Lough (alto), and Jack Steven-
son (trumpet), and Normah adds
that, although the boys have
been together for seven months,
they have yet to play a printed
orchestration.

Can't make out whether that
is due to a shortage of band parts
or an over-developed cbsession
with. buskology.

L.

X P *
Introducing GERALD I"EN-
ROSE. who plays what he
describes as " a semitone accor-
dion,” and is currently packing
them in at the British Legion

Cilub. Morecambe, Lancs.

Gerald, who used to appear
with Mexano's Accordion Band,
and also the San Marino Accor-
dion Syncopators. is interested to
know whether any other player
uses the same type of instru-
ment. which he describes as most
unusual.

Maybe il he called it a chro-
matic accordion he would find
that he does not stand alone.
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performances of Begin The
Beguine and Frenesi, for instance.
His playing of these tunes is
exquisite. They are both out-
standingly good tunes, but that
in itself is not a guarantee that
they will always sound such.
Shaw's phrasing of them. how-
ever, is so beautiful that their
merit as tunes is never in doubt.

1 say deliberately ' as tunes.,”
because there are many plavers
of repute in jazz who lack the
ability to rephrase a * straighti ”
tune without that tune losing its
individuality.

In this form of interpretation
Artie Shaw may be said to have

much in common with Frankie
Trumbauer. And once you have
something in common with

Trumbauer, you ought to be able
to get along with Bix,

IDEAS ASSOCIATION

This theory is not sirictly
supported by the family-iree
method. I know; but I think it
will serve us. Instead of asso-
ciating individual players with
other individual players by virtue
of their physical presence in the
same studio at the same time. we
associate the ideas of individuals.

I cannot trace Artie Shaw’s
musical ancestry right back to

Trumbauer in the same way as
we can connect the modern
Jimmy  Dorsey, the ' modern

Benny Goodman with the earliest
Red Nichols recordings,

Shaw may have played with
Trumbauer, but I have no per-
sonal evidence that he playved a
solo which was conspicuous
enough for the modern Shaw
enthusiast to want to add that
record to his collection. He may
have done, for all I know: bui 1
have not heard it, and so can
give no opinion.

But I do believe that there is
a strong enough similarity
between the music of Shaw :nd
his famous predecessor for us to
have a good starting-point for
our study of the jazz of 15 years
ago.

The particular Trumbauer re-
cording 1 have in mind is I'm
Coming, Virginia. If you like
Shaw. you ought to get the hang
of this masterpiece. I'll show
vyou how, next time.

BRITAIN'S NO. 1 SONG IN YOUR FIRST PARCEL OF 8 NOS.

AMAPOLA

MY PRETTY
LITTLE -POPPY

)

THERE | GO

YOU LUCKY

YOU'RE DANGEROUS aw

PEOPLE YOU
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|IATION

“JELLY ROLL”’ MORTON

by BILL

O *“Jelly Roll” has passed

over, and jazz has lost one
of its greatest historical figures.
Historical, because Ferdinand
Morton was always more
famous for - his long association
with jazz than for his personal
talent.

Now that he is dead, he will
probably ~“be recognised by
rhythm fans for what he really
was—a grand pianist and first-
rate composer.

Born -in“New Orleans in 1885,
he started his career in the
famous red light district of
Storyville, bossed at-that time by
Tom Anderson, whose city hall
was a saloon, the Arlington
Annexe. The Annexe music was
usually provided by a string trio
of piano, guitar and wiolin.

‘Jelly Roll™ Morton was
among the first pianists to play
there, and, for some reason or
other, his nickname from the
other musicians was the “Dizzy
Dean of Music.” It was here he
met Clarence Williams, Tony
Jackson, King Porter, and other
famous pianists of that period.

KING CLIVER

His friendship with King
Porter led to the composition of
that great stomp number King
Porter. and also at this time he
wrote Milneburg Joys, which ori-
ginally had the somewhat naive
title of Pee Hole Blues.

Morton left New Orleans in
1910, and spent some time on the
river boats before going to
Chicago and California, where he

remained for several years. t
‘records will, I know, be of great

It was in Los Angeles one night
that he teamed up with the King
QOliver Band. and the music they
magde that night at the Wayside |
Park Ballroom lived on in Los
Angeles for many a day. * Jelly
Roll ” was a great admirer of
King Oliver, and his following
remarks about  him are quoted
from ' JazzZmen '’

My God, what a memory that

man had. I used to play a piano
chorus, something like ‘King
Porter® or ‘ Tomecat, and Oliver

would take the thing and remem-
ber every mote. You can't find
men like that to-day.”

The time Morton spent in
Chicago was one of the best in
his life. Thirty-fifth and Calu-

ELLIOTT

met was the centre of his uni-
verse, and that street meant a
lot to the jazzmen of that period.
It was there he met and played
with Louis Armstrong, Earl
Hines, and the many great -clari-
nets from New Orleans: Bechet,
Dodds, Noone, and Omer Simeon.

He struck up a happy partner-
ship with Simeon, and his Black
Bottom Stomp. written and re-
corded about this time, featured
Omer on clarinet, together with
Kid Ory on trombone, George
Mitchell (cornet), St. Cyr (banjo},
and John Lindsay (bass).

Originally issued over here on
H.M.V. B3164, it is, unfortunately,
row out of catalogue.

On reaching New York, Morton
became very busy, and started a
long stretch of recording that
lasted -until 1932, During this
period he was one of the leaders
in the American recording field
with his Stomp Kings. Steamboat
Four, “Jelly Roll * Morton Trio,
and Red Hot Peppers. He also
recorded dozens of piano solos.
and made countless pianala rolls
for a music publishing coimpany.

__RECORDS

After 1932 nothing was heard
from him, and he seems to have
vanished from the jazz map for
eight years. In early 1940, how-
ever, he returned to recording
with an album of piano solos
entitled New Orleans Memories,
and a number of small-band
records, all for the American
General Record Company’s label.

Soon after this he became very
ill, and the rest you kKnow.

A short discography of his

interest to all jazz lovers. but it
is 'a very poor state of affairs that
the only record available .in
England featuring him is one- of
his worst—That’ll Never Do—by
the Red Hot Peppers on Special
H.M.V. B4836.

The following are available for
release over here; perhaps the
waxworks moguls will oblige : —

ReEp HoT PEPPERS.

Black  Bottom  Stomp / The
Chant (Victor 20221); Sidefvalk
Blues/Deadman Blues (Victor
20252); Someday Sweetheart/
« Jelly Roll” Blues (Victor 20405);
The Pearls/Beale St. Blues
(Victor 21948).

NEW "SUN'" HITS!

1 WISH I COULD FISH

(LIKE ANNIE CAN FISH)

ROSE OF THE ROCKIES

I UNDERSTAND §
AR R S

LOVE AT LAST
ETS S SRS

DOWN ARGENTINE WAY. Selection
TWO DREAMS MET e DOWN ARGENTINE WAY

PENNSYLVANIA 6,500

THESE EIGHT IN
YOUR FIRST PARCEL

TWENTY HITS FOR
12/6

COUPON FOR SUBSCRIBERS

I wish tc become a memberof your Qrchestral
Ciub, for which 1 enclose £ 2. 3. d.
F.O. 16/-, 5.0. 12/6, TRIO 10f-. Other

Parts 4/-, P.C. 5/-, SOLO PIANO §/-.

(Strike out arrangement not required)
Name of Subzscriber,
Address.,...coneeiiinrrne
....... vrreaveresasresninacasensras M. M. I6/8{41

The Sun Music Publishing Co.Ld., 23 Denmark
Street, London, W.C.2, Temaole Bar 8651-2,

Johnny Dodds (clarinet). Morton
(piano). Babe Dodds (drums).
Wolverine Blues / Mr. Jelly
Roill {Victor 21064).
Sk
Omer Simeon (clarinet), Morton
and Tommy Benford (drums).
Shreveport/Deep Creek Blues
(Victor 38055).
>k 'S b3
' JELLY RoLL " MorTON TRIO.
Bigard. Morton and Zutty

(A
>3

Singleton.
Dirie Home / That's Like It
Ought To Be (Victor 38601):
Turtle Twist/Smilin' The Blues

Away (Victor 38108).

3 o S
‘Jelly Roll” Morton played
real, sincere jazz—music that

stands out from the welter of

|

present-day Killer-diller arrange-
ments, and has much -more
character than the smart, slick
jazz that gets by nowadays.

Listen to any of the récords I |
have mentioned. and. even if you
smile a little at the tuba or
banjo, you'll have to admit that
it’'s jazz in the truest sense of
the word.

The Trio records, in particular,
make the Goodman discs sesm
more like milk and water than
usual, while Simeon’s clarinet in
Shreveport is grand. This one
first, H.M.V., please.

_ “Jelly Roll " Morton has gone
to join Johnny Dodds. Buddy
Bolden, Tesch, Bix, and the
others: but his music lives on,
and he will be nrissed, for
another link in the jazz chain is
severed-—a chain that stretches
from Storyville, New Orleans to
Harlem. New York, - and from
there—who knows?
L}

RHYTHM CLUBS

No. 1. Buddy Peatherstonehaugh
was the surprise attraction at last
Sunday’s meeting, and his fine temor
sax led a grand jam session with
Leonard Felix (piaho}; Les Leston
and Pete Verney (drums); Norman
Wareing (trumpet): and Andre Goersh
and Ted Snoad (tenors and clarinets).
Gegrge Shearing also paid a welcome
visit. Peter Tarner will be the chief
attraction next Sunday with an afl
American record recital on 'King Cole
and the Harlem Hamfats. Jam
Session all star as usual. .

No. 22. The Nottingham Ciub mests
every Monday and ThurSday at the
Scout Hall, Northh Church Street, and
all instrumentalists and jazz en-
thusiasts should sontact the Secretary
at 127, Burton Road, Carlton, Not-
tingham.

No. 25. The Coventry Club had a
record crowd for a Jam Session aon
August 7. Featured were Pete Goldie
(tru}xlpet}: Johnny Grey (tenor and
clarinet). Artie Dawson (alte}; Vic
Lea (piano); Pete Rewhorn (guitar):
Ken Lucas (bass); and Ron Siggars
{drums}.

No. 33. August 15 will see the debut
of a new feature, “ Foundations of
Jazz,”” by Roy Leggett and Roy
Brewer, and there will be a jam
session as weli as a ‘ Bring your
discs *° programme. The meeting on
August 22 will be devoted to a
memorial programme to Jelly Roll
Morton. with a teecital by Roy Brewer

tand Morton numbers' played by the

Club band.
~ No. 114, Owing to a’'large increase
in membership the Bradford Rhythm
Circle has changed its hesdquarters,
and next Sunday’'s meeting will be
held at Masonic Ballroom., Salem
Street, Manor Row, Bradford, at 2.30.
No. 149. Bourmemouth Club, now
re-formed, had its frst meeting on
August 5 with two recitals and a
jam session featuring R. Longley, G.
Toogood, R. Eldridge, 3. Jackson, J.
Donovan, P. Reeves, A, Beavis and G.
Ward. All  prospective members
should write the Secretary at 33,

"Court Road, Bournemouth.

No. 162. Ashion-u-Lyne had three
very successful meetings in July, when
recitals were given by E. Bardsley, C.
Harrison, Norman Smith, and A.
Doyle. There was also a debate and
Jam Session. All letters to A. Doyle!
11, Clarke Street. Ashton-u-Lyne. The
Club meets again on August 17, when
the chief recital will deal with Cole-
man Hawkins, presented by A. Doyle,
and there will also be a Rhythm Bee.

No. 173. Stratford-on-Avon is look-
ing for a new meeéting place, and it
is hoped that ome will be found in
time for the next meeting on August
22, when D. J. Rouse will present
a recital on * The Blues.”
while, write to the Secretary at 148.
Evesham .Road, Stratford-on-Avon.

Wolverton. G. Robinson, of 213,
Windsor Road, Wolverton, Bucks, is

| desirous of starting a Rhythm Club

in that district, so all interested

Mean- ¥

should get in touch with him.

At Naobody's

OUR RECORD
COMPETITION

In the opinion of “MM.”
readers, as ascertained from our
Record Competition G114, the
following are the

BEST TWELVE
CLARINET SOLOS
ON RECORDS.

1. Artie Shaw in ' The Blues”
—Shaw's Orch.. (Parlophone
F2790) (80 per cent.).

2. Benny Goodman in “ Fare-
well Blues "—Lang-Venuti Orch.
{Decca F5884) (48 per cent.).

3. Pee-Wee Russell in “ Hello,
Lola "—Mound City Blue Blowers
(H.M.V. B8952) (44 per cent.).

4. Frank Tes¢hmaker in
Sweetheart "—Con-
don’s Chicagoans (Parlophone
R643) (41 per cent.).

5. Joe Marsala in " Swingin'
On The Famous Door " —Delta
Four (Brunswick 02273) (40 per
cent.).

6. Jimmy Noone in “Way
Down Yonder In New Orleans”
Noone's Orch. {Parlophone
R2281) (39 per cent.).

7. Jimmy Noone in ‘‘ Blues
Jumped A Rabbit "-—Noone’s
Orch. (Parlophone R2303) (36
per cent.).

8. Benny
Blues ™ —
{Parlophone
cent.). ’

9. Pee-Wee Russell i “ One
Hour " Mound City Blue
Blowers (H.M.V. B8952) (25 per
cent.).

10. Barney Bigard in * Charlie
The Chulo” -— Bigard's Orch.
(H.M.V. B9185) (24 per cent.).

11. DBarney Bigard in *“Lull
At Dawn” — Bigard’s Orch.
(H.M.V. B9185) (23 per cent.).

12. Rod Cless in “ Relaxin® At
The Touro"—Spanier's Ragtime
Band (H.M.V. B9145) (22 per
cent. ).

According to the same source
the twelve next best are:

13. Benny Goodman in *‘ Someday.
Sweetheart.”” by Lang-Venuti Orch.
(Decea 5883% (21 per cent.): 14,
Benny Goodman in ‘ Basin Street
Blues,” by the Charleston Chasers
(Parlophone RI1356) (20 per cent.);
15, Jimmy Dorsey in ‘ Darktown
Strutters’ Ball,”’ by McKenzie's Celes-
tial Beings (Parlophone RI1044) (19
per cent.): 16, Irving Faza{a in ' The
Jazz Me Blues,” by Bob Crosby's Bob
Cats {Decca F7596) (18 per cent.};
17, Pee-Wee Russell in *‘ Friar's Point
Shuffle,”” by Condon's Chicagoans
(Brunswick O3055) (1T per cent.); 18.

“ Dee
Dandies
(35 per

Carter in
Checolate

R1138)

Jimmy Dorsey in Prayin’ The
Blues.”” by J. Dorsey's Orch. (Parlo-
phone R511) (16 per cent.): 19. Buster
Bailey in ‘ Shanghai Shuffle,”” by
Bailey's Chocolate Dandies (Parlo-
phone ~ R2612) (15. per cent.); 20,

Buster Bailey in ** Call Of The Delta.”
by Bailey's Chocolate Dandies (Parlo-
phone R2612) (14 per cent.); 21,
Benny Goodman in
Words.” by Krupa's Chicagoans (Par-
lophone R2224) (13 per cent.); 22,
Artie Shaw in *‘ Concerto For Clari-
net,”’ by Shaw's Orch. {12-in. HM.V.
C3231) (12 per cent.). 23. Barney
Bigard in ‘* Mood Indigo.” by Elling-
ton's Orch. (Brunswick Q1068) (11 per
cent.}; 24, Edward Inge in “ Chant Of
The Weeds.”” by Don Redman's Orch.
{Brunswick O1244) (10 per cent.).
Percentages in brackets repre-

sent the percentage of the
entries which mentioned the
titles. For instance, 80 per cent.

of the entrants are agreed that
Artie Shaw’s performance in
“The Blues”™ is one of the best
twelve clarinet solos on records
to-day available in this country;

48 per cent. that Benny Good- {

man’s performance in “ Farewell
Blues " is among the best twelve;
and so on,

Except for their approval of
Artie Shaw in * The Blues,” the
competitors were not quite so
unanimous their verdicts -in
this competition as were those
who entered Competition G13 for
the best twelve records by Louis
Armstrong. But the response
was more than large enough.

A A S s i N S e N N N

COMPETITION G14
WINNERR,

A tie between AC2 W. J.
Edwards, of the R.AF., Bed-
ford, and George Parker. of
57, Portelet Road, ''‘Stoney-
croft, Liverpool, 13, each
of whom listed seven
“ correct ”’ titles, and to
each of whom a cheque for
b5s. is being sent.

Six competitors—D. Bal-
lantine, of Rotherham,
Yorks; H. L. Brokensha, of
St. Austell, Cornwall; N.
Christopher, of Marsden,
Yorks; R. Enderbury, of
Smethwick. Staffs; James R.
Hendry, of Aberdeen, and D.
Oliver, of Worksop, Notts—
tied for second place with
six ' correct” titles.
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COMMERCIAL
RECORDS
REVIEWED

Iweek with BING CROSBY, not
merely to let you know there are
two new titles by a popular idol,
but because the records have
points of interest outside the
always enjoyable but no different
fram usual singing of the famous
Bing.

The titles are “ Dolores,” from
the film *“The Gay City,” and
Stephen Foster's well-known
characteristic piece *‘ Camptowtt
Races ™ (Brunswick 03190).

To add to the attractions, the
studio have supported Bing in
the latter number with a vocal
group, The King’s Men. In
Dolores, they have given him the
backing, not omly aof ancther
vocal coambination, the famous
Merry Maecs Quartet, but also of
the even more famous Bob
Crosby’'s Bob Cats.

In such a ‘‘ commercial " num-
ber as ‘“Dolores.’ especially as
treated by Mr. C.. the Bob Cats
are quite wasted. Even Eddie
Miller’s tenor solo, to which the
label draws attention. is'no more
than a few musicianly bars of
straight melody.

But the choirs do mean some-
thing. In both what they do and
the way they do it, they add a
new character to the records
which is a very definite asset.

In fact, all round, I recommend
these two sides as among the
maost pleasing Crosby offerings we

' have had.

Incidentally, the flm * The
Gay City,” from which “ Dolores ™
comes, features TOMMY DORSEY
AND HIy ORCHESTRA, so I
might as well take advantage of
this opportunity to add that
their record of the number,
coupled with their performance
of * You're Dangerous '’ from the
film “ Road To Zanzibar,7 is now
out on HM.V,B.D.5688.

Both sides are good examples
of the Dorsey group in sweet
meod, and both have good vocal
refrains.

) : ¥

In due course, Brumswitk will,
I presume, be giving us Carmen
Miranda's own records of her
songs from her film “ That Night
In Rio.”

Meanwhile, without doubt, the
two outstanding versions of

I, Yi Yi Yi Yi” are the
ANDREWS SISTERS' (Brunswick
03195) and DON MARINO
BARRETO AND iits CUBAN
ORCHESTRA (H.M.V. B.B.5689).

You probably know the
Andrews girls. twenty-six-year-
old La Verne, twenty-four-year-
old Maxene. and twenty-one-
year-old Patty, well enough for
it vo be unnecessary for me to say
more than that they are at their
best.

But I would like to add a word
for the grand accompaniment
they get from Vie Schoen’s
Orchestra.  And that goes even
more pertinently for their coup-
ling “ You're A Lucky Fellow, Mr.
Smith,” from the £flm ‘“Buck
Privates.” .

Don Marino Barreto is the
brother of Don Barreto, whose
rhumba band, which was famous
for so long in Paris, has many
records in the Decca catalogue.

Don Marino is a native of Cuba,
and kpows perhaps as much as
anyone to-day in Britain about
Cuban dance mausic.

At the moment he is directing
his rhumba band at La Conga, a
London night club in Denman:
Street, which he seems to run
jointly with your old friend
“Tke " Hatch.

This record of “ I, Yi Yi Yi ¥i,”
which is coupled with * Chica
Chica Boom Chic ” from the same
film, was made at the band's
first session for HM.V,

The augmented line-up for the
date consisted of Don Marino
himself on piano and vocalist,
with  Freddy Gardner, who
happened to be on leave from the
Navy. on clarinet and alto; Joe

Appleton {tenor). Leslie
Hutchinson (tpt.); Cyril Blake
{tpt. and gtar, soloist); Peter

Burns (accordion); Juan Harri-
son (gtar. and maracas); Arthur
Ford (bass); Arthur . Gibson
etc.); and Clinton
Maxwell (drums).

The point about this band,
is that it is about as near to the
genuine all-native article as
doesn’t matter, and if you like
real rhumba bands, you should
certainly get this disc.

“ CORNY.”
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pads, 2 wopderful instrument, .50 00 i build, adjustable bridge 15 0 0
Seimer Saper, wonderful inet., asnew .. 8¢ 0 0 ' G)bsun 45, Cello build, &d)ushble bridge, :
Dearman, Artist Model, new)v gold lac., ‘ used & few times only — e, |
new brown pads, lovely tose. 21 ¢ O P'cc A n Illv Ln N n n u w 1 National U.S.A., metal glutar, most, s
Boflet Eve §, Artist Model, uumv extra | 1 ¥ ] _‘pov\ erful tone R £ k12 :‘a‘o
improvements, constdered as the best o more inst 1, m ock, e
Freneh Baxophonen an e .o 5 0 o Phone: GERrard 3796. Hours 10.30 a.m. th 4.30 p.m. Not Saturdays. m,‘mmm requiodani “price o1 'wish to mav

e

 ARTHUR DAY & SONS LTB.,

Super Instrument

BARGAINS'!

BASS DRUMS.
AUTOCRA ™ ke all 28 1 <5 shony
white, finest quality, vellums, (,hrome
tympani style rods, 12 Gns, & 15 Gos.
Pitto, in Green Pearl, hlack and gold
electra, biue rhapsody, goki glitter,
cannot be eqnalled elsewhere, Carlion
and Autocrat makes, 16, 17 & 18 Gobs.

SNARE DRUMS.
BEVERLEY GENIUS, 15x 6, czn;)mig;%
CARLTON, ditto ., € Gms.

AUTOCRAT, ditto, crystal’ ﬂ%ll,
gold glitier .. 2 G
AUTOCRAT & BEVERLEY,
models, in  electra and
15 x 8, Jatest style . .
TUNABLE Tom-Toms from . .
Complete swing kits from

SAXOPHONES.

Altos. all low pitch, and complete in cases
JOHN GREY, s.p.g.b., special model”
pearl keys, excellent order (secoud-
hand) 16 Gos.
KING, excellent maodel, usual King
features, s.p.2.b., engraved, wopderful
value, secondhand 22 Gos.
LMER. Model 857 nearly
new, soiled '94 Gos.
BEUSCHER, excellent, modd cordition
as new, §.p.g.h., jusual features, very
shgh,tly used. perfect condijtion (no
caRe) 33 Gos.
CONN, late model, s.p.¢.b., engraved, all
latest Conn features, litile used,35 Gns.

BRAND NEW ALTOS.
VARSITY, super model, all latest im-
provements, pearl keys, s,p.8.b. in
de_luxe case 27 Gos.
DEARMAN SUPER, attractive instru-
ment, embodying Jatest . design.
5.p.2.b., de luxe case .. Gnos,

TENCRS.

BROADWAY, a nippy tenor in gold
lacquer fimish, easy action, powerful
tone, brand new 5 Gns.

NVICTA, **Paal Cavour mnde),” s.p.g.br.
in ‘new condmon A first rute in
wtruament . 27 Gus.

PENNSYLVANIA TENOR, four fold
8.p., gilt bell, burnished cngraving,
pearl keys, mwntlea.mrrs 36 Gos.

CONN, new, soiled, S.p.2.b., finest for
tone, ma.gmncent condmou £45

CONN, iatext model .. 55 Gus.

SELMER. balanced action, latest modeL
silver plated, frosted body, gold lined
bell, engraving and keywork mirror
finished, the greatest trivmph of the
world’s greatest sax. design, 4€ Gos.

Ipstruments taken in part exehange.

Also bargains ‘in Trumpets, Guitars,

and all accessories. Ohly from

suner
crystal,
12 Gns.
£4 14 6
18 Gos.

5.0-2.b.,

15-17 UPPER GEORGE ST

LUTON
'Phone: LUTON 481,

\
"

i?dn.d Bookers’ Guide

New rate 3Q[- per single column inch

(Deorge @mo]/llwe//s
,Banc/

FIRST CLASS REGULAR PERSONNEL
AMPLIFICATION 89 Lakeside Rd., K.13
AND TRANSPORT FALMERS GREEN 5277

| Box 2862. MELODY MAKER.

}

| ALTO, tenor, clarinet, evenings only.
PERSONAL | ~FRED SWINCHATE. 135, Englefield
& Road, Islington, N.1.
1/Sypeniline WMIn14/6 ! EXPERIENCED guitar, voca11<t,
BOB FAIRWEATHER (piano/accor- | wants work in the West End or Cen-
dion).—Permanent address now 52, | tral London. FEox 2859, ME1LOPY MAKER.
Stondon Park, S.E.23. In Town near |

Rate:

futur STYLISH olic, clar. requires pigs,
uLe ( Watford and district. -H. NEWBERY,
- Misbourne,” Joel Sireet, Easicote,

ENGAGEMENTS WANTED Pmnejr - i
Rate: 1/- per line. TENGR sax doubling clarinet, also

Min. 3/~ l

o CRUMMER ERNIE MASON —Gigs
Links Road, 5.W.17.!

pianist, has vacanl dates.—COL. 5057,
TRUMPET

perm.—221, Tequites evening  gigs;
1tch¢m 42039 read =and busk. Exr Exempt.
KLTO SAX, s-pro. req sigs 5 | O MOSE 128 Vusiul Road. S.W.J9.
London area—COOPER, 37, Dover. | DRUMS. Car —POPESGROVE 2059.

"PIANIST. V. MASON, experienced
dance, siraighi, busk, available day !
and evening. Kensington 1352,

court Avenue. Thornton Heath 4558.
TENOR sax. and drums open for

glgs AGNEW, 12, Chislehurst Avenue,
DRUMMER reqguires regilar evening
TENOR and clar., now playing Lon.  jobs. not Saturdays. -HOL. 8527. SID.
| don palais and broadcasting, invites| }3. Gurney Streei, S.E.17,
offers in confidence for winter season. PIANIST. Gigs or perm.—¥, Cole-|

| wood Gardens, SW .39

DRUMMER, late well-known Palais, [
now free, any business.—AL NEVILLE,

Bis. 7420.
TENOR clar., ’cello, musical saw.—|
SAM FOSTER, 10, Fraser Street.|
Pro. 4675. I
ey s et | ORCHESTRAL SERVICE

ALL THE PUBLISHERS’
ORCHESTRATIONS IN STOCK.
Also MUSIC DESKS, COVERS

AND ACCESSORIES.

EVERYTHING FOR THE MODERK
DANCE BAND UNDLR ORE ROOF.

Orders for 5/- or over C.0.D.if required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GIVE US 4 RING.

41 GERRARD ST., W.1

Telephone: GERrard 3995

Leongon preferred.—LAD. 2875,

FOR SALE

1} per #ne. win, 3/-

] Rate:
| THREE MUSIC Desks and case, £1.
6 Art. silk Russian blouses, 25-; 5
polo neck blouses, £1. 20¢ numbers |
S.0., mostly old favourites, £3. 103
‘Cavendish Avenue, Sudbury Hill,
| Harrow.

CHEAP dance library, 6 numbers
S.0.s, 7/6 post free.-T. W. Prisk, 6,
The Glebe, Cammborne, Cornwall.

ESSON

ORDER BY FOS‘!’ WI'I'H CONFIDENCE #Famous for Brass”’
SPECIAL DISCOUNT OF 5% TO ALL MEMBERS OF OUR ORCHESTRAL CLUB
GUARANTEED TO BE IN PERFECT PLAYING ORDER WILL BUY FOR CASH!
" & YOUR PRESENT INSTRUMENT TAKEN IN PA?'}' E)‘(I'CH?NBGEHH Q
Hours : Mon.-Fri.,, 9—5.30 : Sats,, 9—1. ele. : Tempie Bar o SAXGPHUNES TRUMPETS
— d ] i
SAXOPHONES s, £ s ! TRUMPETS
PAUL CAVOUR, Raritone, s.p., snip .. 15 @ HOENER TANGO. 140 /3 /11, wlide coup. 1€ 1€ | £ = CLARINETS, STRENG BASSES,
DUPONT ALTO. nick. ptd., suit begiuner 17 17 = EARINDTCA 140 '4/4i. tlow: coupler 16 16 | BOOSEY CORXET, 5.5, clase A [ -
LEWIN ALTO s.p.gb., perf. cond. .. 24 0 | VERDI DL 1203/4i, sireatulion, o WEES CORNET, v.p., class A 77 DRUM SETS. ETC
EXCELSIOR ALTO, s.p.g.b., latest imp. 28 © CotpieT . 2 0 BROWNX CORKET. %0 exeell. cond. £ 8 . ] a
PAN-AMERICAN ALTO,luc;_slightly s0iled30 ©¢ | FRONTALLINI 146/3 m1, poverful tone | BESSON COKNET, nyu, first class order & 8 | N N
SELMER ALTO *22,” s.p.g.b., re-cond. 31 10 conpler 22 0 WORLD TRUMPET, w.p., mel. by Hawker € 8 Write, or send instrument to —
ELKART ALTO,s.p.g.b.,md.by Buescher 32 6 | BOBNER TANGO, 190 /4 /41, peri_ coud. 22 10 | WIZARD, s.p.g.h., a8 nuw, wide A g 10 |
BAWEKES ALTO, s.p.2.b., Anierican md. 34 ¢ | BOHNER ORGANETTA, 120/3/41 PEFPER, s.5.. Araerican nstrument 8 BESSON, pcpt. LweG.,
SELXER ALTO “22  u.p., gold keysy 34 10 curved keyi 25 10 BOOSEY, rxp.gb.. perfect valves, ulider 9 ¢ N
SELMER ALTO, s.p.c.b., repadd., perf. 36 0 | MAREWZL 120341, green andy while F.D.H., streatline special, Jag., new .. 13 0 |1 Frederick Clese, Marble Arch, W.2 |
PENNSYLVANIA, Tenor, gol-l laq., Dew | a4).. coupler 2€ 15 NEW BRUNSWICK, laq., bammered betl 14 14 Tel.: CAE. 7686 ‘
condition .40 0 SETTINIO SOFEAXQ, 1um /4 /41, wilve ’ PARAMOURT, w.p.v.b., «ide change to A 15 15 el . . |
SELMER TENOR. !p r.d h bal. action.. 48 0 ghitter, perle 2@ 0 | CRITERION. «.p.z.b ., palent valve ensing 15 15
MARTIN TENOR, s..g.b., Speciat Coni- BOHNER. 140 /4 41, artist mod., 3eoup. 0 0 | F.D.B. SUPER, goW laq., slide change. . 16 16 |
mittee Model .. .56 @ GALANTE. 124 /4 /41, Bk. aud vhrom., ‘ CLIPPERTORE, s.n.g.b.. rotary, perfect 16 16
SELMER TENOR. s.p.g.b., bal. action . .50 ¢ 11 easntine 30 @ | SELMER, Anastrong meodel kg 17 17 - < .
CLARINETS AND OBOES. | SAN LY. 1204 /4, frauh | EBESSOF PROTEANG. lui. 88 new 22 10
BOOSEY, simple system, A, h.p 310 cooplers. wew 28 0 | CONN. gold lay.. tervific bargain []
LAFLEUR, simple system, Bb, Lp. 315 | SCANDALLY VIE&!:‘:A)ITE. 120 /4 /41, LS o COXR, #.pg.b., beantiful instrumend .. 32 0
ALBERT, simple system, Bp, l.p. 4 4 perfent mstraroen . .
MARTIN OBOE, good mnm'{m to. | 410 | ROBNER BORINO. : compioms, i , GUITARS AND STRING BASSES. will buy your old
KO NAME CLARINET, Lp., simp. sy<t. 6 6 moael. ax 60 0 NATIORAL, metal saandboard. . 8 5 | |
LAFLEUR. Albert, Lp., A, perfect .. 8 10 | CBURISOLI CEEGMATIC. 120 b, COLETTE, Tenut tnostel, +oiled .. 5 & SAXOPHONE i
BOOSEY, Cor Anglais, pert. imstrament 10 0 3 Utrebh rows € © | TENOR WODFL. bagreiody 08 & CLARINET
CABAEET OBOE, Lp., reconstioncd .. 10 & | CO-OPERATIVS BPEIAL, Dhuok and CCLUABILR, Celle) imar, venrly wod .. & 7
BUFFET CLARINET. Boch vew . 12 0 dnrowe, sireaRdine . 3 9w 6 BAng’r;Azoer, wode! X.45.11, Bunbarst =5 [ TRUMP%I'N
ARSITY INET, Boel rollers, DEDW i
i sew U 15 15 | NICEEL PLETER SHide Drom, good Evu’nome Cello buill. good teve .. 12 12 ¢ ;'I?XIGAOBA EORD!ON
SELMER CONSOLE,Boehm, bargain .. 15 156 | hesals .. 410 BOTT. ~atved top. Hanburst, new.. 15 15 L J CC
CABART, Boehm, specially made, Bb 22 0 | F.D.H Nide Drum. pear] and ehrome 5 5 conmmn.. suring bask, perfect 1§ [ ® DRUMS, TOM-TOMS,
CABART, Boehm, specially made, A .. 22 0 STLVER GLITTER Hide Drina, niy.mew 5 § CROMWELL, farsous (.41, md. by Gibson 17 17 etc
BYUISSON, Boehm, pair, Bp and A, GUARDS PATYFEN Hide Druns. rope STRING BASS, powfl. tome. Contivental 18 0 .
pertect snip .25 0 tension 510 GIBSON, V.D H., special dance model 23 € REGARDLESS OF
mhn’rm FER.ES covered hole, 5aX0- GUAEDNS PATTEER Tewnor Drurn, rope G1BSOR L.4, ¢irover machine:, carved CONDIT‘ON
phone fingert 25 0 tenwen .. 8 6 top and beek Q
OBOE & COR ANGLAIS. md. by Cabart 60 © | APEX Buw Droms 28x15, quofity beudn 10 10 nl-:vELA'non double soundbuard, shop Send details, or better still, send instrument
ACCORDIONS BEVERLEY K. b, shiome, deep mooel 12 12 - g e it g
FRONTALLINI 48 bass, black and CAKRLTON Outiit, trap Lable, of access, . 18 18 Ammﬂ VICTOR. electric Huw, com- cash by return and carriage refunded.
10 10 AJAX OUTFIT. Connole, coses, complete 85 0 vlete amplifier .. 52 10 | LEw nAvIs 134.Charing Gress Rd.,
GERALDO 80/3/:}4, whrt-e and bk. n»q 12 12 CARLTON DE LUXE Krops Quttil, a8 wew $8 0 GIBEOR L.5, wovld ) fme»t Gmtar .o 7210 Landen, W.C.2
Phone: TEMple Bar 6562

PIANIST wanied, permaznent job, for

WANTED

TUITION WANTED

MUS|C|ANS WANTED restaurant; London, evenings only,
straight and dance —GENARD, 127,

Rate: 1/- per line. Min. 3/- Albert Streel, NW.1. -
TENOR, Trumpet, Trombone, Piano, | YRGENT. Tru’;fﬂ’ plogon saxN f?;

Bass and Guitar for works dance | [€S}deDl job. manent:s ey

d S.W. district—Box 2a4g, | Yorkshire cocast. —Good salaries.—
band. s g " | Apply, THOMSON, Spa Ballroom,

MruLODY AKER. }VW_hit_bv, Yorks. o
WANTED, Dance Musicians, all] PIANIST wanied, S. and D.: per-

instruments, male and female.—Send
full particulars to SIM GROSSMAN
Pavilion, Bournemouth. wood 2904,
WANTED. violiniste, ‘celliste and| " "aALT0 doubling clarinel and siylish
drummer; doubling preferred; perma- | trumpet good readers, busk. for semi-

| manency.—Apply, Lrader. A1l Services
*| Club. Maidenhead 2331 or Larks-

neney; commencing salary.—Box 3843. | pro. oulfil; sesideni ihree nighis; S.

MELODY MAKER. | London —'Phone' HARRIS, Cen. 1(600.
W ANTED, lady musicians, all types, | EX. 297 iduy'.

{for stage, concert and dance orchestra. | WANTED. alto, ienor, saxes, irum-

Attend audi-
11.30 a.m.

o | pel, four nighis weekly
St. | tion Sunday, August 24,
| Star and Garter, Pumey

—Fullest particulars, {erms, photc.
NCRRIS LESLIE, Treetops,
Martin’s Drive, Eynsford, Kent.

Rate: 1/- per line. Min. 3/« F ! D v I
WAKE WORE MONEY _mec noy || | 'st-class Drummer Vocahst
sax, trumpet, cornet, clarinet, trom- START AT ONCE
bone o1 accordion playing. Yours for

only 21/-. Send new.—SECRETARY,
Broxhclme House C.C., Reddenhill,
Torquay. |

DRUMMER, knowledge of piano, de»‘
sires reasonable vibraphone or xylo-
phone tuitiocn. S.W. district. Own
mstrument.—Box 2858, MELODY MAXER. |

EXPERT tuition on drums required |
by young lady. Modern dance tempos
essential. London only.—Box 2860,
MELOBY MAKER.

Apply. WALLY DEWAR
SHERRY’S, BRIGHTON

BARGAINS

“New Yorker” Trumpet, s.p., l.p. £9
No Name TrumpetCornet, nocase,L.p. £4
1zinch Zildjian Cymbal . £2
Korian Blocks,whiteand gold persel) £2
Genuine * A}a‘(” Console, asnew . . £9

Ajax’ Console Outfit, glittergoid,
2 Tunables & NewCenturySn. Drum£50
Geo.. Treutlein, 11 Cecil Rd., Peterborough

‘FAIRLY advanced luition req. for
alto sax., Weolverhampton district. —96, |
Si. Cuthbert’s Cres., Albrighton, Stafls,




International Levelled Action £ s. d.
Alto Saxophone, low pitch, gold
lucquered. full system, brown
waterproof pads, very little
used, complete in case.
Conn Straight Soprano Saxo-
phone, low pitch, s.p.g.h., full
system, pearls and rollers, ex-
ce‘llent conditior, complete in
case
Monarch Trulme(. gold lacq
slender model, slide change_
pearl valve tips, excellent con-
dition, complete with mute, in
wlush-lined case
Bilanchon Clarinet, low mwh.
Bb, Boehm system, wood, nice
condition, complete in case ..

. 21100

¥12 00

?7 70

10150

closed G, wood, exoellen&.'.one
good condltion o

Dixie Trombone, [ow plwh.
s.p.g.h., . excellent condition,
completé in waterproof covered
case .. 8 80

ANY INSTRUMENT PURCHASED FOR*
CASH ORTAKEN IN PARTEXCHANGE

W.PUMFREY Lro.

10 100

No Name Flute, Boehm system, |

G.SCARTH,LTD,,

IT'S A SCARTH BARGAIN-IT'S GENUINE

isson.”” Boehm system.| ACCORDION, “Scandalli,” latest Butter- THIS WEEK'S MUSIC OFFERS.
CL%I;I"I:'E':‘"u’th ?'fect incase £14 14s. fiy model. 3 coupler, green pearl, as ALTO SaXx., Valse Elegance.”’ n
SOPRANO SAX.,* Albert,” Bb low pitch,] new. in case £40 Crossman’ o= L
silver-pla :md iull range, re-padded.| GUITAR, * Ooiumbhm i U s A.. “Cello’ ACCORDION, Improvismg und Arrzmgxmx9
perfect, in 3 £9 9s. model, adjustable bridge. absolutely Books I and IT by Sedlon. Ea(h 3/ {
SOPRANO SAx (‘Ievel.m e Bb sop as new, in case 0 103, | ARRANGING, Arranger-Aid. l‘écob's' 2
'Ax luNE?ﬁeE.t in (;mt:ﬂ' ¥ lg BARITONE ' SAX., Do"ﬁtded Kb low|T ilg:mlp ET,- Louis Armstrong o
SAXOPH( 'ennsy|vania. alto, —pls a3 new . P—-T,
gold lagquered, vearl Bide keys, 'latest pwl,ttgl s;&gffngl;ﬁg o g21 | PIANO, Transcription - Album, LV(Y:J
niodel, as new, in de luse case, £20 10s, TOM-TOM. 12 10 Whlbe (Bugle Cal, Mood Indigo. ete) 2/8
[ANO ACCORDION, *Hohner,” Verdi JrgiNABLE-TC A ne; e
111, black, latest model, absolutely as double-hea TN - DRUM
uew, in case £22| TEMPLE BLOCKS. set 5, ™ Leedy.” r:old RHYTHMS. RAY BA o
ACCORDION. * Co-operative,” Super de ku};eun. with e¢lamps and rl;aorg\se 21 POST EE
s,|  rai 3 Bs.
g‘r‘éﬁfelﬁéﬁilﬂﬁgﬁ"lﬁ‘ g);(s)nilcex?&gge GUITAR, “Glbson l\nldmaMJO. 6 stn’ng. Instruments Talian in Part Exchange of
model, absolutely as-new, incase  £79) as new, in case ) 8 8s. Boucht for Cash.

92/4, STOCKWELL ROAD,
LONDON, 5.W.9.
Tel. : BRIxton 2605.

DAREWSKICO’S STAN DARD WORKS
FOR TNE'FOLLOWINGINSTRUMENTS

GUITAR
DICK SADLEIR’S Modern Plec-

trum Guitar Playing ... 5/~
TIGER RAG 2/~
SUNRISE SERENADE 1/-
WHISPERING 1
CORNET
LEVY’S Popular Cornet Tutor ... 1/6
LOUIS ARMSTRONG S {44) Hot a
Choi -
LOUIa ARMSTRONG E] 125 j.nz
Breaks ... 4
S_AXOPHONE AND
CLARINET
BENNY GOODMAN’S 125 Jazz
Breaks ... LY
MELROSE Sax. and Clarinet Folio
containing 1z Famous Nos.
for Ep, Bp, and C Melody Sax., -
Clarinet with Piano acc. 5 =
TROMBONE
GLENN MILLER’S 125 Jazz
Breaks ... ... 4/~
P|ANO
BLUE NOTES, sel. of world
Famous Blues, modernistic arr. 1/6
HOT NOTES, sel. of World Famous
Stomps, Modernistic arr. 1/6
TIGER RAG, Modemistic arr. .. 2/-
SUNRISE SERENADE, 2 Pianos... 2/-
SUNRISE SERENADE SOLO . 1/-
MELROSE Song and Dance Folio
of 16 Hot Numbers ... 2/6

DAREWSKI MUSIC PUBLISHING £0.

9-TONEWCOMPTON ST.,LONDON,W.C.2
TEMple Bar 6428

(4 K UKE

STRINGS

Introduced in 1929 and still the leaders,
Evolved by the great ALVIN D. KEECH—
acknowledged the greatest artiste and
teacher of the Ukulele,
English

Made in London

from Fresh Abatloir Gut.

SPLCIALLY SeLICTD £ KEten
B SR AT RASS
# Eachgenuine' Keech
String bears this seal
-—accept no otker.
Sole Mfrs.. CATHEDRAL STRINGS CO.
KEECH WORKS,
130, SHACKLEWELL LANE, LONDON, E.8
Send for Pro. List.

MUSICAL SERVICES

Rate: 1/- per line. Min. 3/-

JAZZ PUBLICATIONS

Rate: 1/- per line. Min. 3/-

SWING records, almost half-price,
all bands, 1/9° brand mnew; send
stamped .envelope for list, or call;
records - bought and exchanged—
MORRIS'S, 89, Tottenham (middle)
Court Road. W.l. Museum 4910.

INSTRUMENTS WANTED

R : 14~ per lin.. Min. 3=
Rate; 1/-.per line. Min. 3/ ate - =20 !
" 3 - SAXOPHONES,  clarinets,  accor-
JULY st “DOWN BEAT,” 1/4%!dions, etc, purchased for CASH;
American edition. HOT DISCO- | chequé by return.—W. PUMFREY.
GRAPHY,” 15;3. 'Closing down—last | TD , 93-94. Stockwell Road. S.W.9.
‘weeks. _ Send_stamp for list’ Am:rlc:m ‘Phone: BRIxton 2605.
books, photos of . swing stars ‘TENOR ‘saxophone, low pitch. in
SWANEE," 62, Cross Road, Bushey.| . g price moderate.—B. THOMP-
- Herts. SON. 50, Bloomsbury Street, W.C.1.
L WANTED, saxs, trumpets, accord-
2 EE ’ fons, drums for band; cash.—
RECORDS FOR SALE WARNER, 120. Amhurst Rd.. Hackney.

DON BOWLES
WANTS drums, saxophones, trum-
pets, accordlons, clarinets, gultars,
string basses. Top prices paid. Free
collection.—Phone: CROydon 5224.
. High Street. Croydon.

WANTED, b flat tenor saxophone

INSTRUMENT REPAIRS

Rate: "1/- per line. Min. 3/-

“ATMO-PROOF’’ DRUM HEADS

GUARANTEED unaffected by tem-
perature or dampness. 50% tone
improvement.—Send hoop with 14/8
to 55, Victoria Road, Keighley, Yorks.

-55, CHARING CROSS ROAD, LONDON, W.C.2.
Next to Leicester Sq.Tube Station. Open Daily (exceplSundays) I-6p.m.

Selmer, B.A. Conn or Buescher.—-C,
PALMER, 138, . Vivian Avenue,
Wembley. E

WANTED, alto saxphone, also drum
kit and clarinet.—70, Haydons Road,
S.W.19. 'Phone: LiBerty 4913.

WANTED, a good alto sax. for sale,
Selmer, Buescher, Conn or other make,

a low- pltch b flat clarinet. Approval.
Full deposit.—Box 2826, MEtLODY
MAKER.

GER. 7241.

WANTED urgently, 50 mstruments
for a large band, saxes, clarinets,
trumpets, trombones. a good guitar, a
Boehm' flute, an oboe, drums and
effects, a string bass. State prices.
21, Mount Hill Avenué, Old Stratford,
Bucks

WANTED FOR CASH
DRUM Kits, or separate parts
urgently wanted for Forces order.
Send particulars or instruments to us.
We. pay carriage. Best prices given.

Open from 8.30 till 5.30, Saturdays
included. —LEN WOOD, 59, Frith
Street, W.1. GER. 1386.

TRUMPET and clarinets wanted;

the better price given; cash wmltmg
—Post instrument or details to S.
HOOPER. 10, Northumberland Place,
Teignmouth, Devon,

RECORDING

Rate: 1/- per line. Min. 3/-

STAR SOUND STUDIOS can now
make limited number of non-Govern-
ment recordings—London Studios, 17,

Cavendish Square, W.1. (LANgham
2201.) Broadcasts still recorded at
Star  House, Kenton, Middlesex.

| (ARNold 6222.)

SPECIAL BARGAINS

SAXOPHONES
Couesnon Soprano, |.p.. plated .
York Soprano, B, L.p. n.p.z.b. .
Couesnon Alto, double octave. 8.p., Lp.
nice condition
Martin Soprano, s.p.g.! b perlcct
Lewin Soprano, s.p:
Hawkes. C Melody, pli -Led Lp..
Pan American, Buaritoune, lw L.
Rens Gnenot Alto, s.p.g.b., as new .
Lewin Alto, l.p., .p.g.b., perfect con. ..
Conn Alto, repadded. 8.p.g.b., perfect .
Selmer Super Alto, s.p.g.b., & unip o
Pennsylvania Alto, ungh a8 bd. new
Ssimer Adoiphe Alto newlv lac.
Martin Alto, Committee 8, s
Pannsylvama Tenor, new, 4.
pads .
King Banwna, 1 p S XA b r soiled only
Conn Alto, latest mod., lac., new condt.
Buoescher Alto, lc., INO, as new
Martin Alto, 1046, lag., brand new
Martin, iatest mod., lac., brand new
Baescher Tenor, #.p.g.b., as brand new.
“‘Balanced Achon" Selmer Alto. Iac.,
unused

TRUMPETS

Jedson, 8.p.2.b., A change, little used ..
Hawkes B) Cornet, s.p., overhanled
R.E.F. s.p., h. & 1., nice condition
Brown, b. & |, «.p., perfect 5o
Streamline, 8.p.g.b,, rimlesy bell. .
Monarch, Inc., a8 new, good tone
Faats, lac., |.p., new
Lew Davies *‘Special, "JM ex. tone
Besson Cornet, a.p.z.b. porfect
Comet, 5.p.8:b., new outfit i
Manhattan, b & L, 5.p.g.b,, like new
Nat Gonella ““Broadway,”h.& L,lac.,new
Besson Trampet Cornet, 3.p.g.b., like new
Premier *‘ Ace,” 5.p.g.b., solied only ..
Kinz American Standard, s.p.g.b.
Selmer, “Loais Armstrong,’ A3 new
Beason Trampet Cornet, lac., new
Conn, a.p.x.b., 1.p., med. bore
Besson -Proteano. 1.p., s.p.g.b., new
Baescher, 1940, lac., new N L,
Buescher, &.p.g.b., latest model, ‘new ..
King Liberty, lac., brand new
King Sitvertone, 53 played by Gonella

McQuatec, Ziggy Elman, etc..

TROM BONES

Conn, Lp., lac., perfect, key O ..
Lamy, ex. condltion, nice tone ..
Lew Davis, special. new Iae. ..
Dearman, 8.p.g.b., ex. slides, perf, eond
Besson, 6.p., lLp., new stnndnrd, a8

brand new

EARN BIG MONEY
at  Song - Writing. New Book
*SUCCESSFUL SONG-W RITING"”
explains how. 10,000 “ord.s 60 Illus
Success Secrets exposed. 2

WHEELER. 7. LINKS VIEW NlO

s8.p.g.b., perlect

Selmer, chh o], h\(- ax new
Lew Davis *Auto De Luxe,” new
Buescher, 1040 model lac., Lerrific offer
Olds, braad new, lac.

King Silvertons. Dursey model new

LEW DAVIS
OFFERS

SOMETHING SPECIAL

REEDEX

preserves

REEDS!

% Apply One Thin Coat (Brush
provided) and your Reeds will
last 10 TIMES longer.

3/- per bottle, post free.

LOWEST PRIGES

CLARINETS

French Flats, h.p.. d., wood

Hawkes, h.p.. B, 8.5, no case ..

Selmer Sterling, slighllv h.p., Boehm

covered holes .. 1n
Cousole Flate, Lp.. Boehm metal no ume
Baffet, Bh, Boehm, 1.p., shght crack
Buftet, Boehm, h.p., solid silver keys ..
Cabart, l.p., % Boehm, overhauled
Coatare, l.p., Bp Boehm. perfect
Marigaux, Lp., Bp Boechm, like new
PIAND ACCORDIONS

Alvari. 48 hass, 2 volce, perfect. . A
Geraldo, 48 bass, 3 voice, coupler, new .
Alvari, 80/234, black, as new .. o
Ladies’ Model, 60 bass, 34 p.k., c(mpler £
Settimio Soprani Ravenas, 48/3/34, new
Hohner Tanzo IL, 80 bass, coupler gew
Hohaer ““Tange,” 120/3/41, cplr., per".
Matelli, 120/3 /41, Auto coupler, mew .. 2
Casali, 120 bass, 4 voice, coupler, black.
- Hohner Taugo IV, 120/4 voice coupler
Hobaer 1055, 4 voice, coupler

Paoli Soprani, 5 coupler, black, as new .
Frontnllni Stage Mod., 4conpler~ Gems. 73

LECTRIC HAWAIIAN GUI’I‘(RS

Selmar De Lnxes, new, 2 controis. .

LEW DAVIS ACCESSORIES |

AUTOGRAPH CUSHION RIM MOUTHPIECFS
(TRUMPET & CORNE'
Small—Madinm Llrve

21 4 0 Post Free.
(TROMBONE)
Small —Mediom hrn
41 7 8 Post F
TRUMPET & ’I'BsglA(BONE BOWLBB HAT

31 8 0 Post Fres.

COMPACTA SAXOPHONE STANDS
{Alio or Tenor).

16. 0d. Post Frae.

SAX MOUTHPIECES.

CLARINET
Vocaltone Streamline (vur. lays)
ALTO

=
w*

Special Plastic Model >
Vocaltone Streamline (various lnw)
R

TENO.
JOE CROSSMAN (vunouu luys) L .
GEORGE EVAN: .
PAT SMUTS

HYMIE SHERTZER

Deposit will Secars Yout llumlmsnt
Porchase Terms Available. Part Exchange
'Phons : Tem. 8562,
SHOWROOMS OPEN SAT,
till 2 p.m.

LEW DAVIS PRODUCTS LTD..
134, CHARING CROSS RD,. W

NNNO o i

-
-~

No Hire-

{No lifier,, plush lined case axtra £

Doubls Neck, 14 strings, 4 controls

{No Amplifier), plush:lined case extra. .
G ARS

Spanish Guitar, good conditlon, case
pecial Model, pearl inlay, new . . 4 4
Dxnee Model,Guiseppe,’gd. tone, ex. con. 7/17/0

Arisione, spec. model. very little nsed .

Paragon **De Luxe,” almost new X 21

Epiphone *- Spnrtan." bd. néw, value £40

Epiphone Broadway, brand hew. . @

Epiphone *'Ds Luxe,” brand neu

DRUMS - KITS

Swing King, b.d., white, s.d. tuoable
tom- tnm, cymbals, wood block, pedal,

Professional Kit, black, b.d., s.d.. rail
tem. blks., Cym., wood blocks, cowbell

Ajax Kit, hiack b.d., 8.d., 2 cymbals,
pedal, etleks, 3 temple blocks and
holders, eic., wood block .

Carlton, Black b.d., Prince s.d.. 14 in.
tunable Tom-’ Tom Raytex finish,
cymbal aim, Krupa style pedal, blocks,

STRING BASSE

Hawkes, fine tone, ex. condition

AMPLIFIERS

Turner, US.A., for elec, gtr, =a.c.,

8 watt, new
Grampian, 12 wnn, AC. DC for mlke

or guitar
Grampian, 8-10 w&ﬂ. mo\ ing coll mla.

Webster, US.A, A.C, single upusker,

8 watt, new o .24
Melody Muker, Twin Speaker,”
Traayoice 15, b.c., d.c., new 5
Selmer Porta super joo, universal .

Every instrument com ote with case ualess
otherwise stated and in perfect plnvlnx condition

_\

10

gar new 32 10
b 42
i 58 o

MELODIES.--Piano scores to airs;
music taken from voice orchestra-
tions. Finest work.—RIGBY ARONS,
19, Offley Road, S.W.9 (near Oval).

INSTRUMENTS  FOR SALE

Rate: 1/- per line. Min. 3/-

PIANOFORTE accompaniments
arranged to melodies, and music
orchestrated from 2/- by lady. Lyrics
set.—Box 419. MELODY MAKER.

RED HOT sax playing, yours for only
21/-, by latest lmproved postal course;
write now and increase your income
right now.—JACK JACKSON, Brox-
holme House, Reddenhill, Torquay.

CARRINGTON BRIGGS, composer.
Leven, Hull, Yorks.—Musical Settings
to Lyrics, Rev.lsxons, Orchestrations.

BROADCASTS of my own work
achieved. Lyrics or melodies supplied.
Songs edited, written up for publishers.
Send copy.—BERNARD BARRY, 325,
Dallow Road, Luton, Beds.

DRUM BARGAINS!!

FULL supplies in stock at LEN

WOODS. New address: 59, Frith
Street, W.1. Same 'phone number as
before. Ger. 1386 No H.P. terms.
DRUMMERS" HIcKORY STIGKS

RED Eund B.”” 5/- per pair.
ATMO-PROOF, 55, Victoria Road,
Keighley.

STRING basses, old Saxon, £15.
Continenta!l model, £25. Complete
with covers.—11, Oxford Road, Kil-
burn, N.W.6.

“MANY ALTO and tenor saxophones,
Boehm and Albect clarinets, trumpets,
guitars, etc. Detailed lists now ready.

INSTRUMENTS FOR SALE

Rate: 1/- per line. Min. 3/-

WHITE Drummer's Kit, 16 gns.
Pair of white tunable tom- toms £7T 10s.
Others, £3 15s5. each. B flat covered
hole clarinet, 7 gns.—115, Longwood
Gdns., Iiford.

LEN WOOD open as usual from the
18th from 9.30 to 6 daily, including
Saturdays.

TUNABLE tom-toms: 14-in. Carlton,
blue flash, double headed, inlaid wood
hoop, £3 15s.; 16-in. gold Rash Carlton,
same as above, £6. Genuine Chinese
tom-toms. 15-in. £3 5s. and £3, 12-in.
45/-, 10-in. 25/-, 17/6. LEN WOOD.

INSTRUMENTS FOR SALE

Rate: 1!- per line. Min. 3}

ACCORDION for sale, 120 bass
Marinelli, coupler, good condition,
£12/10. — 84, Deaconsfield Road,
Hemel Hempstead, Herts.

BEST QUALITY sidedrum heads,
15/-, 17/6, white and transparent calf,
£1, mc]udmg lapping. Seme-day ser-
'vice.—LEN WOOD, 59, Frith Street,
Ww.1.

CONSOLE drum kit. Ivory bass drum
and snare drum, modern and as new.
Complete, £35.—LEN WOOD.

DRUM KITS, 24 x 12 D.T. ebony
Ajax, B.D. Premier all-metal 14 x 5
snare drum, effects, £16. Others in
stock. Full size, £18, £20, £22.LEN

WANTED

Rate: 1/- per iine. Min. 3/~

WE BUY
CAS

SAXOPHONES, C
TRUMPETS & TR
" DRUMS

STRING - BASSES
PIANO ACCORDIONS

Please write or send instruments to =

BOOSEY: HAWKES

FOR
H

LARINETS
OMBONES

295, REGENT ST

‘Phone: Langham 2741
MANCHESTER :
93, Oxhi(d Road.

(Prof. Dept.)

-2746 {6 lines).
ALDERSHOT:
45,

REET, W.1

Station Road.

~ MR.
GCORDONB

S.P.G.B. SELMER SUPER

$.P.G.B. SELMER

Hand-made, Alberrsystem, |

GERALDO
Sertimo  Soprani, lealy,
beautiful® condicion.

ANTONIO ROCCA ACCOR

voice [lush coupier, excel

ANGEL STATION,
'PHONE: TER

oF SELMER SERVICE
ofFFERS LONDON'S FINEST
CONDITIONED INSTRUMENTS

model used by E. O. Pogson.
rotating"octave mechanism.

22 MODEL ALTO—A
grear lavouricc among the pros.

'GENUINE AMERICAN PEDLAR CLARINET—

free from aay ceack or blemish,
ACCORDION-—Made

£11-11-0

GORDON BEESON,
TORRENS WORKS, TORRENS ST.,
LONOON, E.C.1.

B ”
EESON

ALTD—I1dentical
Famous

Price £32
Price£27

ow pitch, as new,
£8-8-0
by
34)48(3 voice,
DION — 41{120}4
lent condition.

€17

1196

DRUMMERS

war-time essential
are stil. producing
most popular

Midlands factory.

choosing Premier.

direct to —

The World's

most po

AS well. -as manufacturing |

0 drums and
accessories. Our full quota is
now coming from the new

you get the best kit and the
drums which last longest, by

dealer for full details or write

PREMIER HOUSE
Golden -Square, Piccadilly Circus,
London, W.
(GERrard 2327)

s, Premier
the world’s:

Make sure

Ask youn

1

pular Drums

PREM

LR

Send wus full

SAXOPHONE
TRUMPET
TROMBONE
CLARINET

DRUM KIT or

Closed Saturda;
ALEX BURN

Cerrard 3796

Cash Waiting

particulars of your

STRING BASS
PIANO ACCORDION

Price required must be mentioned,
or send instrument direct.

Moandays to Fn'da'n 10.30 to 4.30 p.m.

116, Shaftesbury Av..
LONDON, W.1

DRUM

¥

S Ltd.

Piccadilly,

LONG DARK

arc approaching,

tion and make it a pleas
hobby.

LYRIC WRITIVGT COMPOSING !

Joln the ''Songwriters’ Club”’
which will assistryou towards publica-

Send stamp— Address below.

LEARN T0 ORCHESTRATE

NIGHTS

Take up

ant, profitable

t = || by simple postal lessons under personal
YOUR SONG, Poem, set to music| Also various accessories. SELMER [ WOOD :
with 100 copies from 30/.. Sample d. | sax., clar.. trumpet tutors, ' 4/ | CARLTON Premier super Kit, with |, DRUM Kits of patte bousht. sold, || supervision of wro. arranger. = Send
—CARLTON MUSIC SERVICE, Carl-|Miller's’ accordion and Hawailan |tunable tom-tom, high cymbal holder. wood Gardens. Hford. Val. 1538, BARNET, HERTS. BAR. 4505
ton House, Regent Street, S.W.1. guitar tutors, 3/-. Miller’'s Spanish | Carlton Super bass deum and tom-tom, . -
guitar and guitar chord shape tutors, | deep Premier Super side drum, all ‘* HOT JAZZ,” -Nos. 10, 13, 19, 23,
2/6. Famous American * Tonette,” | metal. Set complete, £45. —LEN | 24, 26, 27. Back numbers ‘‘Swing BANDS VACANT
RECORD 6/-. Add postage extra. — SYD.| WOOD. Music,” *'Hot News,” * Down Beat,” .
S WANTED HOOPER, 10, Northumberland Place, SUPER temple block, 25/-, 30/- and | .- Tempo.” *‘ Jazz Information,” etc.— Rate: 1/- per line.. Min. 3/-
Rate: 1/« per iine. Min. 3/- Teignmouth, S. Devon. N __| 45/- the -set. Holders, 3/6 and 4’6 | Box 2861, MEroDY MAKER. FAMOUS ladies’ band shortly at
- BESSON trumpet, low pitch, gold| each. Zilco, 8-in.. sting cymbals, HAWKES 20th Century Alto, L.P,| liberty. Thoroughly  experienced.
DODDS, -Moore Banks, Condon,|laquered, as new, with case, £20 or| paper thin, perfect tone, 25/-. Genu-|3.P.G.B., desires exchange for tenor Straight and dance. Five-piece, but
Chicago Rhythm Kings, cut-outs, ete. highest offer. — MAHN, 7, Gyffarde|ine Chinese cyntbals, 12-in., 27/6.— -Part]culars to PARRIS, 2, ‘Booth | could augment.—Box 2863, MEeLopy
—51, Valentine Road, Blrmmoham 14. | Street, Taunton. LEN WOOD. Road: Chatham, Kent. MaxEeR.
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