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PICK OF THE SERVICE
BANDS AT JAll JAMBOREE
(AN SUNDAY, SEPTEMBER 7, AT THE LONDON PALLA-
" DIUM, THE PACKED HOUSE THAT IS ALREADY
CERTAIN FOR THE 1941 JAZZ JAMBOREE WILL HAVE THE
OPPORTUNITY OF SEEING IN ACTION THREE OF THE
MOST FAMOUS SERVICE DANCE BANDS IN THE COUNTRY
-THE R.A.F SQUADRONAIRS; THE R.A.F. BALLOON
BARRAGE DANCE BAND, AND THE R.A.O.C. BLUE
ROCKETS-AMONG A HOST OF OTHER CRACK OUTFITS.

SCOTT -WOOD OFF FOR GLASGOW SEASON

Geraldo Launches
Young's " Song
of Democracy IS

ARTHUR YOUNG, pianist of
style, composer and arranger,

allowed his talents to soar right
out of the realms of popular
dance music when, in conjunc-
tion with Captain David Heneker,
he composed a new musical work,
" Song of Democracy."

The first public performance of
the work was given by Gerald()
and his Concert Orchestra, with
choir, last Tuesday .(19th), in
London, with Arthur Young him-
self at the piano. The first
broadcast of the composition is
scheduled for this morning
(Friday, 22nd) at 9.15 a.m. (373
metres, Welsh Regional).

The arrangements being used
have been carried out by Ben
Berlin.

" Song of Democracy " is meant
to be a musical expression of the
eternal struggle between liberty
and tyranny, and is thus com-
pletely appropriate to the present
times. Written in Cantata form,
the work is divided into four
separate themes, or motifs. The
first theme suggests Oppression.
the second Freedom, and the
third Liberty.

UNINSPIRED WORDS
-.The final one, probably the
most impressive from the orches-
tral point of view, as it leads up
to a splendid climax, suggests
Reconstruction, and the emer-
gence of mankind from world
chaoS to ultimate peace.

Undoubtedly this mammoth
piece of composition represents a
courageous attempt to express in
music the conditions which the
world is passing through to -day.
Whether the pleasant, well -
scored, and at times impressive
music is actually worthy of so
mighty a theme will be for future
audiences to decide.

It is, however, an incontro-
vertible fact that the verses
which the choir have to sing rise
to nothing like the nobility of
expression and thought which
such great motifs would -appear
to dertiand, and, in point of fact.
seem singularly .uninspired and
even inappropriate.

Parts of this music are, of
course, of a heavy type that can
only be handled by a large and
particularly competent orchestra,
.which advantage the work cer-
tainly enjoyed on its first
presentation by Geraldo's mag-
nificent '70 -piece ensemble. '

Thorburn's New Show
-10OLLOWING"his record run of

twenty months with his own
show, " Sh! Keep It Dark," Billy
Thorburn calmed with his band
two Weeks ago with the J. D.
Roberton revue, " Swing Along,"
playing this week at the Hippo-
drome, Aldershot, with dates
booked solid far ahead. -

Rehearsing with him this week,
to open next Monday at Castle -
ford, is seventeen -Year -old vocal-
ist Peggy Pope, who has consider-
able stage experience behind her
as soubrette and dancer with
numerous musical shows, and
recently played a week with Miff
Ferrie and his Band at Bentall's,
Kingston.

Stoll. Big Band Policy
A POLICY of top -of -the -bill
-1k dance bands looks like being
follqwed when the Stoll' Cinema,
Kingsway, opens as a variety
house on September 1.

Inaugurating this departure
from films. Billy Cotton and his
Band head the programme, and
they will be followed on Septem-
ber 8 by Joe Loss and his Band.

ON
Monday next (25th),

George Scott -Wood, the
famous bandleader - pianist -
accordionist, takes over at the
Playhouse, Glasgow, with a
large modern band featuring
four brass, three, saxes, and
four rhythm.

Returning to Glasgow will
literally be returning home to
Scott -Wood, for it is his Mime
town, where, Just on twenty-four
years ago, he played his firste gig.

Another interesting aspect is
that the agent responsible for the
most successful big -band policy
at tite Playhouse is none . other
than George's brother, Chalmers.

The Playhouse visit is
scheduled for five weeks, and
Scott -Wood hopes to- recruit a
new " Six Swingers " outfit from
the personnel of this Glasgow
band.

NEW "SWINGERS"
His original " Six Swingers "

are now practically all In the
Forces. The break-up of this
outfit was therefore inevitable,
but; nevertheless, fans will be
keenly interested in the pos-
sibility of the formation of a
fresh one on the same lines.

Geinge's first broadcast with
the full Playhouse outfit will be
from 4.15-4.45 p.m: on Septem-
ber 8. Whilst in Glasgow, he
will also be carrying on with his
usual " Music While You Work "
broadcasts from a stunt°. in.the
North.

Among the persoqiei'f' nder con-
tract for the Playlunine,Mii are Jock
Scott (1st alto sax, etc.). Jock has
previously been- on the air with Scott -
Wood.. He 'has played at Grosvenor
House and also for Bill Cotton, etc.
Len Edwards, well known from many
London bands. is on piano. Harold
Shie:ds, one of the trumpet players,
is a young fellow for whom Scott -
Wood predicts an interesting .future
among 'the modernists. Much the
same may be said for Maurice
Placquet, the youthful, red-headed,
-full-of-pep drummer, to whom George
is giving big first 'big break.

Tommy Balderson and ex -Henry
Hall-ite Charlie Price complete the
trumpet players, the latter- also
vocalising. Frank Darke, from the
" Six Swingers " stage act, is on bass,
and Wally WestOn plays guitars, 'a
big feature being made of the electric
instrument.

Scott -Wood himself will play piano
and -accordion, and sing many of the
vocals. Decorative. and popular
vocalist Betty Kent will a:so be
present.

Max Bacon
Busy on the Air
THE many friends and fans of

drummer - comedian Max
Bacon will be glad to know that,
since the accident as the result of
which he broke both legs last
December, he has been making
steady-if slow-progress.

He is now able to hobble about
on one sticks and is just getting
back - into harness with a series
of radio dates..

This Thursday he was featured
in " The Old Town Hall " pro-
gramme (it is being repeated next
Tuesday afternoon) ; tomorrow
(Saturday) at 12.30 p.m., he ap7
pears in " Workers' Playtime "; on
Friday, August 29, he is guest -
artist in Geraldo's " Open House,"
and in September he will be heard
In " Music hail " (9th) and ht the
*. Old Mother Riley " show (13th).

'Max has cancelled a particu-
larly lucrative Sunday concert in
orders to be at the Palladium for
the Jazz Jamboree, where he will
introduce his famous seven -year -

'old drum protégé.
ALL plans have now been com-

pleted for the Ills3 thin Club
Ball at Watford Town Hall next
Thursday, August .28, and the
necessary licence has been
obtained from 8 to 1 a.m.

Tickets can still be obtained
from Bill Elliott, 506, Kensington
Close, W.8.

M.U. London
Branch Vote
Solid War Effort

HE following resolution,'
proposed by Alf Morgan

and seconded by Sonny Lee,
was unanimously passed at the
London Branch meeting of the
Musicians' Union last week:-

" That we musicians of -London,
aware that our entire nation is on
the verge of momentous decision,
inspired by our heroic Allies the
Soviet peoples, pledge full sup-
port to our British Government
in the struggle for the common
victory of the British and Soviet
peoples. Therefore we will ex-
pose untiringly the pro-Hitlerites
and quislings whenever and
wherever their flefeatism reveals
itself, opposing also profiteering,
inefficiency, waste and obstruc-
tion; and that we will do all- in
our power continuously to think
out and plan how music can be
utilised to the full to raise the
enthusiasm and inspire the
people for a complete victory over
the Fascist dragon."

' VITAL MUSIC
Discussing the resolution with

the MELODY MAK4a, Jack Dear -
love, secretary of the M.U.,
London Bran h, said :-

" Dance ba have a real
function to pe orm in the war
effort, , and there is no doubt
that the influence of the right
kind of music can have a direct
bearing on the war itself.

" This is proved by the B.B.C.
recognition of the propaganea
value of playing the Allies'
national anthems.

" Now that the Soviet Is play-
ing such a big and vital part in
the war, their efforts should be
recognised by the playing of
their music-music of a stirring
nature which has been proved to
be of inestimable value in inspir-
ing the fighting forces and the
civilians.

"It Is up to musicians now, in
fact, to snake sure that the
maximum of propaganda
recourses are used-and the
right kind of music is one of the
most important."

"Blue Rockets
Kick-off on Stage
THE "Blue Rockets." the sensa-

tional R.A.O.C. Dance Band
which, led by trombonist L./Cpl.
Eric Tann, and under the Hylton
aegis, is now playing in variety,
opened its first week's stage
activity at the New Theatre,
Oxford, on Monday, putting over
a show which was received with
so much enthusiasm that' the
boys occupied fhe stage for no
less than 42 minutes.

It was a' good, all-round per-
formance of first-rate music.
with singing, comedy and danc-
ing-one of the outstanding
features being the beautifully
balaneed trombone trio in har-
mony, led by Eric Tann in one
of the band's medleys, and some
four-part fiddle sweet stuff.

L. / Cpl. Lee Street received a big
hand for his comedy dancing.
The fine straight singing of such
old numbers as " Rose of Tralee "
proved the advisability of cater-
ing for old-fashioned, as well as
modern, 'tastes.

One of the most interesting
numbers was Rachmaninoff's
" Prelude," played first in
" classic " style, and then as
such modern interpreters as
Benny Goodman, etc.. would
have handled it.

The band, which, is appearing
by permission of Brig. E. T.
Readman. O.B.E., T.D., is at
B',ham Hippodrome next week.

These Service bands; on the
air and in concerts, have proved
themselves to be the equal of
the greatest civilian dance bands,
and there- ds no doubt that they
will acquit themselves nobly.

A grand gesture to the Jam-
boree is the action,of Geraldo.
Who Will be featured conducting
his famous 50 -piece Concert
Orchestra.

GERALDO'S GESTURE

Geraldo is taking a well-earned
holiday shortly. but is deliber-
ately breaking it in order to
come . back to London and
appear at the Jamboree.

His boys, too, are on holiday,
but have readily agreed to return
and help the Musicians' Union
Benevolent Fund, in aid of which
the show is being held.

The list of bands already- set
(see accompanying box) also in-
cludes a most interesting new-
comer. in George Evans' " Saxes

Sevens" from the Embassy
Club, which should get a big
welcome. ' The list is already
most formidable, but there are
still more big bands to come. and
it seems almost certain that,
both from a musical and enter -

JAMBOREE BANDS
SO FAR FIXED

(in alphabetical order)

R.A.F. BALLOON BARRAGE
DANCE BAND

(Led by Cpf. Paul Fenoulhet)

R.A.O.C. BLUE ROCKETS
(Led by L/Cpl. Eric Tann)

FELDMAN TRIO '

(Featuring the 7 -year -old Kid Krupa,
Victor Feldman, and personally presented,

by Max Bacon)

GERALD° AND HIS CONCERT
ORCHESTRA

THE LATE KEN JOHNSON'S WEST
INDIAN DANCE ORCHESTRA

JOE LOSS AND HIS BAND

TAKES 'N' SEVENS
Ned by George Evans)

R.A.F. DANCE BAND
(" SQUADRONAIRS "I
(Led by Sgt. Jimmy Miller)

tainment point of view, this will
be the greatest Jazz  Jamboree
ever.

The public seems to thinks so,
too, for the Palladium is almost
entirely sold out for the after-
noon, and if readers want to get
tickets now, they are advised to
telephone to Reg Knight, Hon.
Sec.. Musicians' Social and Bene-
volent Council, at Gerrard 6096,
before sending any money.
There are only a few seats left,
and first come will get them.

RHEINHARDT IS SAFE
4aINCE the Nazi occupation,

'little has been heard of all
the notable Prench jazz per-
sonalities who once helped to
make Paris a city of swing.

The wildest rumours, for in-
stance, have about
famous guitarist Jango Rein=
hard. Some sal that he was
dead others that he was in a
concentration camp. The B.B.C.
was responsible for the most
startling 'information, in a recent
record programme, that he had
escaped to America, and was cur-
rently playing with Duke Elling-
ton!

The " M.M." is now able to
reveal that none of these stories
is correct. Reinhardt is still in
Paris and is playing in a quin-
tet in which the violin of his
erstwhile partner Stephane Grap-
petty ,has been replaced by the
clarinet of one Rostalug.

Grappelly is greatly missed, it
seems, but there is an excellent
drummer in Pierre Fouad, a
young Franco -Egyptian, who was
making a name for himself in
swing circles before the war.

Also in Paris is Charles
Delaupay. _ compiler- of ".lot...
Discography." Charles, appar-
ently released from the Army, in
which it has been said lie won
the Croix de Guerre, has resumed
his Hot Club activities, and is
busy again organising swing
concerts.

Ray Ventura has reorganised
his orchestra, and has recently
been touring. Switzerland.

Finally comes news of Hugues
Panassie. The author of -" Hot
Jazz " now lives quietly at his
chateau in the heart of Un-
occupied France, where he is.
finishing a second book. He has
been heard in record recitals over
Vichy radio.

VICTORIA ORCHESTRAL

JOIN NOW AND RECEIVE ALL THESE HITS IN YOUR FIRST PARCEL
TOMMY DORSEY'S SMASH HIT

DOLORES
BACKED WITH'

"ISN'T THAT JUST LIKE LOVE"
BING CROSBY'S GREAT HIT

IT'S ALWAYS YOU
YOUR AUGUST PARCEL CONTAINS - FLANAGAN AND ALLEN'S GREAT HIT

ON DECCA RECORD F. 7910

ROUND THE BACK OF THE ARCHES
BACKED WITHADI - ADIOS

September Parcel -- DOROTHY LAMOUR'S GREAT HITS
MOON OVER BURMA

BACKED WITH
MEXICAN MAGIC

And one of the following special arrangements Russ Morgan's Terrific Sensation

"PEDIGREE ON POMANDERWALK"
THE WORLD IS WAITING SUNK SE

I COVER THE WATERFRONT
PLEASE WHEN YUBA PLAYS THE RHUMBA

JUST ONE MORE CHANCE
HUCKLEBERRY DUCK

To THE VICTORIA PUBLISHING CO.. LTD.
52 Maddox St., WIWI. 'Phone: MAYfair 3665.
I enclose £ Combination required
Name
Address

......... ... 51.NI. 2.'0/41

Orchestrations 30 16

SHALL OMR. 20/- 12/S
TRIO - IS/ -
PIANO SOU - 10/- 5/6
Note: Foreign
Subs. extra for
additional post 5/- 7/6
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ILE weW are waiting for the
leintries to come in for the.

Blues competition, we can spend NEw KRupA
FILMa little more time examining this

very fascinating form of jazz
style. -

There are many famous ex-
ponents of Blues piano, and most
of them have their own particu-
lar idiosyncrasies which lift
them into the " super class," to
quote one of the more articulate
of my colleagues on this news-
paper.

One player about whom many
famous American players have
become really excited is Jay
McShann, ',another graduate of
the Kansas City jazz school,
which produced Count Baste.

I. believe that McShann hal
made some recordings which
will be issued over here, but I
refer you to Bill Elliott or Edgar
Jackson for news of them.

BLUES CADENCE
However. I am giving you a

short example of the McShann
style in 'the first example this
week. This makes a very .useful
cadence in the ,Blues style.
Cadence, of course, simply means
the end of the phrase.

The second example I think
interesting because the triplet
figure is nicely shaped. McShann
uses a lot of thirds and fourths
in the right hand in the Waller
manner, but on the whole he
seems to mix the various styles
into a very .pleasing whole. In-
cidentally. he plays more trenths
than many of the coloured

players.
While you are concentrating

on the rhythmic line of your
transcriptions,  don't forget
that you can still use dynamics.
'There is no need to throw over-
board all marks of expression, as
many players seem to do when
taking solo.

Blues. pre-eminently, is music,
and ,if the Tempo is tied, then
all the more reason why you
should not play this melancholy
misdeal expression of the Negro's
tribulations without any grada-
tions in tone.

TWENTIETH - CENTURY -FOX
have a new Gene Krupa

short.
On one of those elaborate

stands which seat the musicians
in the most impossible places for
hearing each other and so obtain-
ing a good ensemble, the band
plays four numbers-To-Night,
Callof the Canyon, Jungle Mad-
ness, and a hot number for which
no title is given

Outwardly, the film is typical
of Hollywood's idea df swing,
with Irene Day and Howard
Dulaney, who have about as
much screen personality as a
poached egg, singing.

In one spot the three trom-
bones stand up and blow, and-
nothing is heard until about
eight bars later, when the camera
has moved to another part of the
band.

But behind all this there is
plenty that is worth seeing and
hearing.

There are plenty of close-ups of
screwy -looking Mr. K. doing those
wizardly beats which have made
him world famous.

Ih To -Night, ambitiously scored,
up as a sort of bolero, he intro-
duces what was a new one on
this reviewer-a slender, tubular
tom-tom neself, :7 as tall as him -

which n ;rings out in front.sof

the band and plays wi his
bare hands.

The way he varies the pitch of
the notes just by manipulating
his hailds is almost as fascinating
as the eerie jungle rhythms of
his beats.

The trouble with these shorts
is that too fetv exhibitors realise
how many people are interested
in -the big-time American swing
bands, and so fail to book them.

If you want to see and hear
this one I strongly advise you to
leave as notein the box-office of
your local asking them to be sure
and book it.

F& D's FIRSTORCH
PEASoTcREAL Lc NCTLAUINBc

BOA NOITE
From the Film

(Good
"THAT NIGHT IN

Night)
RIO"

CHICA CHICA BOOM CHIC
My Wonderful One Let's Dance

The Johnson Rag America I Love You

I YIP Yip
, From the Film "THAT YI,

NIGHT IN
YI

RIO"

The Little Boy Who Never Told a Lie
I Shall See You To -night (Waltz)
The Road That Leads To Home

No. 10 LULLABY LANE
You Say The Sweetest Things Johnny Peddler

You Don't Have To Tell Me, I Know (Waltz)This Heart of Mine

YOU GET
3 0.

ORCHESTRAT.IONS

FORMark
18/ .

FRANCIS DAV & HUNTER, LTD.
1311/10 CHARING CROSS RD., LONDON, W.C.2

Phone No.: TEMple Bar 1351
Please enrol me as a subscriber to your
Orchestral Journal for which I enclose
£ s. d. The arrangement) require is
DANCE BAND COMBINA.TIQN (S.0.) 18/-.
ORCH.-PIANOand ACCORDION GUIDE 6/-,
TRIO (P.C. and any other two bads), 12/,

with X combination required.
Name of Subscriber
Address

nORTHERIInEWS
b Private JERRY DAVI SON

I WAS in Chester a few days
ago, and dropped into the

Ambassadors Ballroom at Brown's
Store, to find a dance in prOgress
organised by the recently -formed
New Chester Rhythm Club.

This happened to be the club's
initial effort, and should prove a
good send-off for the venture.

On the stand was a scratch
band which included a number
of faThiliar faces-including a
couple of well-known boys now
in uniform in Teddy Holmes, late
tenor sax with OeCaldo, and now
N.C.O. in charge of entertainment
at a Royal Artillery Camp, and
pianist Johnny . Farley, who
spends most of his time off duty
accompanying the well-known
radio singer Donald Peers.

Also playing saxophone and
flute In the band was Ken
Fothergill, whom most of you' will
remember as one-time Henry
Hall guitarist.

Ken was -on leave from the
Merchant Navy after having suf-
fered the awful experience of
being torpedoed and having spent
ten days at sea in an open boat.

In spite of all this, he was
looking fit and well again.

* *
Completing this swingy little

outfit were a couple'of local boy's
in drummer Harold Jones and
bassist Reg Poole

The Club hopes to be able to
run dances regularly, and anyone
in the Chester district who
might be interested in joining
can do so on application to the

'secretary, Miss Carmel Thompson,
66, Tarvin Road, Chester, or to
G. J. Roscoe, " Overton," Church
Road, Aldford, Chester.

From H.M.S. Collingwood-a.
Royal Navy training ship-comes
news of a recently -formed eight -
piece band which my informant
tells me is " the _pods." Com-
prising piano, bass, drums, three
saxes and two trumpets, the band
is led by none other than the ex -
Henry Hall trumpet man Hughie
Radcliffe, with one of his col-
leagues of the H.R.H. days play-
ing saxophone and singing-Fred
Latham.

This, therefore, solves the
mystery of. Fred's disappearance
from the " air -waves," and it is
to be hoped that he, Hughie and
the boys will be heard in a
Service show in the near future.

Only five weeks old, the band
is already tremendously popular
with the boys on the Collingwood,
and is finding plenty to keep
itself busy.

pOn'Ts
kWh Balms

Don't hog the limelight.
SAW a band the other night-

a six -pieces. 'Not at all bad,
but utterly ruined by its sat
leader.

He was a good player as semi-
pros. ge, and knew it. Conse-
quently, every number had at
least one if not two solo
ehoruseb for alto, and perhaps
one for clarinet thrown in.
' There was an averagely good
trumpet player, a quite good
pianist, and a tenor player who
had the right ideas. But they
never got a chance.

There was very little team-
work in the band-and who can

_ wonder! .The boys were obviously
utterly fed up with the whole
thing. The leader enjoyed him-
self immensely.

Even more important was the
fact that the audience got
heartily sick 'of the, leader and
his too -well -sold solos. All
saxophone, isn't it?" said one
dancer, in no polite tone.

So, soloist; even if you are
better than anyone else in the
band, and even if you are the
leader, give the .other lads a
chance. The band will be all the
better for it.

And, what's more, that quiet
fellow over in the corner, who
never takes a saio because no-
body ever asks him to, will
probably surprise you.

Give him a chance.

Received a cheery note a few
days ago from Victoria's Jimmy
Green, still creating song hits
and doing very well with his
recent issues of swing arrange-
ments of numbers like Please and

Cover the Waterfront.
His " pet " at the moment is

his current plug tune Dolores,
who, I can assure you, is quite a
popular young.lady with the boys
in the Forces these days. It's
remarkable really how they take
to anytahing with a' lady's name
attached to ft. I wonder why....?

_.* * *
By the way, a pal of mine who

runs a ballroom In the North is
very Interested at the moment in
getting hold of a really good
band for the winter season.

- It is a cushy job, six evenings
and one afternoon, and there is
good money to be had. Either a
provincial palais-type of band or
a small West -End combination
would be acceptable, and the
ballroom is so situated that
broadcasts could easily .be
arranged were the band suitable.

If ahyone at all is- interested,
and would care to drop me a line
in confidence, stating full par-
ticulars, terms, etc., I will be glad
to help fix things up. Write me
to my home address at 8. Sefton
Road, Archer Park, Middleton,
Manchester.

PIANIST

NATHAN

LEADS 5

AND 30

IN THE

R.A.F.
ADMIRERS of ace -high swing
pianist Jack Nathan will

know that he also possesses very
marked arranging ability, in addi-
tion to his propensity for pian-
istic fireworks. When he joined
the RAY., nearly a twelvemonth
ago, it looked as if there would
be only very limited scope for his
piano -playing and_none at all for
arranging work. _

The actual course of events has
turned out very differently. Jack
has very nearly all the playing he
can manage for a start. He pre-
sides over a five -piece combina-
tion which has not only earned
golden opinions in the unit but
is very much in demand for out-
side functions.

The four others with Jack are
Leo Wright (trumpet), Brian
Wicks (tenor sax), Fred Lodge
(alto sax), and Teddy McVey
(drums).

Teddy will be well remembered
in Maurice Winnick's and other
West End bands. Fred Lodge
played in many clubs and, res-
taurants around Town. and was
with Gerry Moore in one particu-
larly hot little band at the
famous " 43."

Jack Nathan's second activity
at the unit headquarters is to
conduct a 30 -piece brass band, in
which Teddy McVey plays French
horn!

Last, but by no means least.
Jack, despite all his R.A.F. dinies,
is still busy on arranging, and
finds that when he does get any
spare. time, he is able to settle
down to work out some excellent
arrangements, which are being
used by several West End leaders.

No. 1. The policy of introducing
surprise stars in the Jam Session
without previous advertisement is
proving a great success, and a large
crowd last Sunday saw tenor star Len
Newberry and ace bassist Russ
Allen in a session which also included
Pete Smith, Ted Snoad. Andre Goersh
(tenors and clarinets); Maurice Good -
earl (guitar); Ken Packer ipianoi;
Norman Waring (trumpet); Bob
Moseley and Pete Verney (drums 1.
Peter Tanner scored a great success
with his all-American recital. Next
Sunday will feature Rex Harris in

You Asked for It," and the Jam
Session with more surprises.

No. 41. The Leeds Club meet next
Sunday, August 24, at 2, Lands Lane.'
and W. Higgins will present " Jazz
Selection." There will also be an
" Explain Your Disc " competition
and Jam Session.

COMMERCIAL

RECORD

REVIEWS
Y Dears,-Such a *day it's

IT -I -been. The whole place has
been resounding with the efforts
of, it hal seemed like, every
dance band in existence to coax
refractory hens to do their duty
by their King and Country,

Seriously, though! Not only
has a little ditty entitled Hey,
Little Hen become such a hit that
almost every dahee band- in the
country seems to have had a shot
at it, but, as comedy numbers
look like remaining an essential
part of even the most self-
respecting dance bands' reper-
toires, it might not be such a bad
plan to take some of the records
of this Hen saga as examples --to
discover once and for all, if pos-
sible,' what it is that bands do to
these nusery rhyme songs to
build them into such. popular
successes.

The publishers will, of course,
tell you that it's the songs them-
selves, more' than what is done
to them, that makes them hits.

To an extent this is, of course.
true, but to my mind the comedy
song more than any other relies
for its success on the way it is
presented.

There seem to be two methods
of approach.

One is to rely almost entirely
on the comedy aspect, and fort*
it home to the utmost.

The second is the exact 01:450 -
site. That is to say, to try- to
make music the chief plank and
introduce the comedy as just a
flavouring, in which case the
more subdued it is, usually the
better.

Possibly you will think that
songs like this have little on
which to build anything worth
calling music'. But if you hear
AMBROSE'S record (Decca F7933-
coupled with, if you can stand
hearing the tune yet again, a
pleasingly musical performance
of Araapola) you may find you are
wrong.

Ambrose may not have proved
Hey, Little Hen to be a classic
melody,,thut his record hos a
musical efficiency which makes
music its strong point.

Even the inevitable hen cackles
are not only performed on instru-
ments (instead of the more usual
and generally overworked
mouth), but have been intro-
duced as an integral, and one
might almost say essential and
musical, part of the proceedings.

COTTON'S " RIOT"
Even the vocal, chorus is not-

able -for its restraint and polite-
ness, and gets home on Las
CAREW'S quietly put 'over, but
quaintly amusing Lancashire
dialect.

The best example of the other
way of doing things is But
Carron's (Rex 10015. with I Wish
I Could Fish, another nursery -
rhyme sort of song, which may
also become a hit).

For the occasion, throws
all restraint to the winds, and,
aided' and abetted by the
arranger and his vocalists, works
up to what is a veritable riot in
the literal as well as figurative
sense of the word.

Other versions of the Hen opus
are HARRY Boy'S Regal-Zono-
phone MR3496-coupled with
Down Forget -Me -Not Lane) and
JOE Loss's (H.M.V.- BD5686-
with I'll Think Of You).

By comparison, they fail by
being based on the one scheme
that it seems, one can't get. away
with-a compromise between
music and comedy, with neither
being pushed home with suffi-
cient energy or merit.

To pass on from comedy num-
bers, those who want to know
how suavely sentimental songs
can be put, over should hear
JIMMY DORSEY'S High On A
Windy Hill and I Hear A Rhap-
sody on Brunswick 03192, and
The Things .I Love and Once and
For All on Brimswick 03199.

All four put the limelight very
Strongly on vocalist Boa EBERLY ,
but that hasn't prevented the
band from playing a notable part.

An attractive example of what
can be done with Conga rhythm
by a band which has the ad-
vantage of always being different
frOm most others, and' usually
good, too, is I Came, I. Saw, I
Conga'd by ARTHUR YOUNG'S
Swirsarrrrs (Decca F7921).

Arthur's Novachord is a feature
of this side as well as the coup-
ling Johnson Rag.

. CORNY"

as
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BILLY PLONKIT (Home GuiLrd) " Nist Stanley, the - umbrella
ain't for our proteetion.- Corporal Corn flake left it to
keep over his beer . . . he says there's enough water in it
already."

PITY THE POOR AMATEURS!
by " DETECTOR "

TT is with real regret that I feel
/- compelled once again to
comment on a matter the dealing
with which is as difficult as it is
distasteful.

It concerns the broadcasts
being. given by members of the
Forces and sundry others en-
gaged in other forms of national
service.

For obvious reasons 'I mention
no names, but a new low level
was reached last week when a
band consisting of gome lads

 from overseas gave an exhibition
which would not hav,e been a
credit to a village kindergarten.
On the rare occasions when. the
intonation did not, make one
think the performers were play-
ing.in different keys, the wrong
harmonies did.

My reason for drawing atten-
tion to all this is not to belittle
boys whose ambitions to be en-
tertainers are for the moment,
rather lamentably in excess. of
their abilities. Their real job of
Work is something very different.
and no pro -tee is too poigh for 
them for the way -they are doing
it, and for having given up so
much to do it.

No, my real criticism is against
the B.B.C.

CRUEL, NOT KIND
At first blush it may seem most

patriotic of the Corporation to
give these boys the freedom of
the microphone and let them
enjoy the glamour of broadcast-
ing.

our
dear

only those as dumb as our
dear B.B.C. could look at it that
way, instead of realising that in-
stead of bestowing a kindness on.
these boys -and often girls; too-it is merely being cruel to
them by allowing them to make
themselves appear 'foolish and
incompetent in the eyes of all
who may be unfortunate enough
to hear their broadcasts.

I candidly admit that I have
more than once blushed to th
roots of my hair with embarrass-
ment -as t have listened to some
of these youngsters on the air -
not for myself, believe me, but
for them.

It is one thing for these young
folk to get up an entertainment
for themselves among them-
selves. where nobody expects -too
much and the whole atmosphere
is suited to the occasion, but
quite another to put them on
the air for the entertainment of
the millions of listeners who,
even against their better teelings,
will inevitably compare them
with the professional enter,
talners whose job it is to provide
our broadcast entertainment.

I have often found it little
short of .mental agony to realise
the ridiculous position into
which the B.B.C. has enticed
these grand youngsters.

When will'the B.B.C. develop a
better sense of the fitness of
things?

*
To turravto things rather more

palatable, last week we had one
of the few opportunities we now
seem to get of hearing that bril-
liant French violinist, Stephane
Grappelly, on the- air. He, ap-
peared as guest artist at the
Radio Rhythm Club on Monday,
August 11.

say brilliant because with all
his failings as a jazz violinist
Grappelly is still one of the fe(

MORE MORNING
BROADCASTS FOR

FORCES
As from Monday week

(September 1) the silent
period in the Forces pro-
gramme between 8.15 and
10.30 a.m. is to be filled in.

This means that from
then onwards the Forces and
Home Service programmes
will be operating simul-
taneously from 7 am. to -11
p.m. daily, and it seems to
be an appropriate moment
to suggest to the B.B.C. that
they

IMPROVE THE LAX -OUT
4 of the

" RADIO TIMES."
The Home and Forces

programmes should be pre-
sented in adjacent columns
under common time -head-
ings, so saving readers from
having to turn from one
page to hnother every time
they wish to find out what
atternatives the tWh prof
grammes have to ffer.

......

fiddlers who have meant any-
thing to jazz.

And on this occasion he was at
his best. He has lost none of his
fine tone and technique, and his
style has, if anything, improved.
For one thing he was more
original, and the repetition of
which he has more than once
been accused far less in evidence.

Another programme which I
hope you didn't miss was " Sing-
ing The Blues " on the following
Wednesday afternoon.

As usual the script was
nothing to write home about, but
the records were well chosen.

THE RECORDS
Here's the list : Singing the

Blues, by Trumbauer's Orchestra
(Parlophone R1838); Nobody
Knows You, by Bessie Smith
(Parlophone R2481); Basin Street
Blues, by the Charleston Chasers
with Jack Teagarden (Parlophone
R2257),- Trixie's Blues, by Trixie
Smith (Vocalion S217); Down-
hearted Blues, by Mildred Bailey
(Parlophone R2257); Four or Five
Times, by.Jimmy Noone's Orches-
tra (Vocalion S209); Rosetta's
Blues, by Rosetta Howard (Voca-
lion S202); and West End Blues,
by Louis Armstrong (Parlophone
R448). '

Note to the many who, believe
it or not, wrote in to know if
they. could buy that harmonica:
I've decided to keep it.

*
BLUES AND BOOGIE-WOOGIE

CHORDS
reply to many requests, II repeat the sequence of

chords for the' 12 -bar, blues and
boogie-woogie as given by George
Shearing on his recent broadcast.
with Harry Parry on boogie-
woogie: -

3 bars, C6; 1 bar, C7; 2 bars,
F7; 2 bars, C6; 2 bars, G7; 2 bars,
C6; or --

1 bar, C6; 1 bar, F7; 1 bar, C6;
1 bar, C7; 2 bars, F7 (or, often,
in slow blues, 1 bar, Fl; 1 bar,
F mi); 2 bars, C6; ,1 bar, G7;
1 bar, F7; 2 bars, C6.

These sequences are, of course,
for the key of C major. They
must be- transposed for other
keys. .

A BRIGHT KIRBY RE -ISSUE
EXPECTING the arrival of

Brunswick's New Orleans "
Album, I have been saving this
column this week for it. But as
its release has been postponed
until, I understand, next month,
I am left with just the few discs
on the Brunswick mid -August
supplement to tell you about.

On paper it looked as though
the most interesting should have
been-

MILDRED BAILEY with THE
DELTA FOUR. .

***Rockin' Chair (Carmichael)
(Am. 68820) (Re-
corded approx. March,
1941).

***Sometimes I'm Happy
(Caesar, Youmans) (Am.
Decca 688211 (Recorded
approx. March, 1941).
(Brunswick 03198-3s. 3d.)

-hut in fact they are just a little
disappointing.

Mildred is still glorious.' For
years she has been acknowledged
as the grandest of all the white
women jazz singers, and nothing
she does here is likely to rob her
of that reputation.

But the Delta Rhythm Boys
don't seem to have provided quite
the atmosphere one expected or
hoped for.

- NICE AND POLITE
This coloured instrumental and

vocal group, which Mildred
adopted some months ago, and
with which she appeared 'regu-
larly in various spots, including
the Ruban. Bleu night club in
New York, then operated by the
owner of the once famous Bceuf
Sur Le Toit in Paris, is' very nice
and polite. And that seems to be
where it just fails. It is too
suave to sound real -or at any
rate to produce the abandon

RHYTHM CLUBS
No. 3. The Manchester club .meets

at the Heaton Park Assembly Rooms
every Sunday at, 3 p.m., and. on
August 17 meatballs heard Classics
of Jots by Norman Smith, and
" Hawkins by H. Chesney. Next
week will see the usual Jam Session
and a Desert Island Discs programme.
Promised for the near future is a new
series-" America Dances,"

No. 6. A club has been started in
Hounslow by A. G. Taylor, and in-
tending members should write him at
39, Morn,ington Crescent, Hounslow.
Headquarters have been found at the
Conservative Hall. Grove Road, and
the opening meeting takes place next
Thursday at B p.m. It has been

-given 6 as its MELODY MAKER,
affiliation number.

No. 22. Nottingham meets estery
Monday and Thursday at Scout Hall
at 7.30. Recent meetings nave in-
cluded ' Tribute to Lew Stone," by
Bill Kinneils, and Defence of Benny
Goodman." by Dennis Nichols. A
Jam Session has taken place on each
occasion. Letters to Secretary at 127,
Burton Road, Carlton, Notts.

No. 27. Next meeting of the
Leicester' Club takes place on Wednes-
day at Victory Hotel at 7 p.m.
There will be an Ellington recital by
K. J. Wynn, and R. Gregson pfesents
" The Thin Man Croaks."

No. 65. At the last meeting of the
'Manchester Club Frank Dickson pre-
sented " The Clarinet in Jacz," and
the Jam Session included Derek Poole
(tronTbone r ; Charlie Maycock (piano) ;
M. Mayerl and J. 'Noble (guitars);
Frank Dickson (piano). Next meeting
on Saturday, August 23, Mameloks
Ballroom, 3 ,p.m.

No. 87. The Hitchin Club meets
every Thursday at the Church House
at 8.15, and on August 21 members

'will hear Denny Dyson discuss Bunny
Berigan. Letters to Ken Payne, 28,
Conquest Close, Machin. t)

No. 138. Chels,.-a Rhythm Club has
been allotted the old Chelsea Club
number of 136. and- the first meeting
will take place on September 1 at the
White Hart Hotel, King's Road, Chel-
sea,. when there will be a record

"reoital and Jam Session. All in-
quiries to H. Bab, 52, King's. Court
North,. S.W.3.

No. 150. The Ilford and East Ham
Club held a very Successful meeting
op August 12. when ,Alan Mead gave
a Johnny Hodges recital. The Jam
Session included Ken Franklin and
Den. Clarke (trumpets); Len Wood
(tenor.); Billy Brien (trumpet); Alan
Meade (Piano); Johnny Crowe
(guitar)' Jack Surridge (bass);
Tommy O'Callaghan (drums) Next
meeting, August 26, when Jack
Surridge will present The Band of
Many Moods." and there will be a
Jam Session.

No. 173. Stratford -on -Avon has a
new meeting place-Penarth Hall,
New Broad Street. and the next meet-
ing takes place there on Friday,
Au -gust 22. - Chief recital given by D.
Rouse on " The Blues."

Derby, Anthony Bracegirdle. is
thin -king of forming a club 'in Derby,
and all' interested should get in
touch with him at 587. Burton Road,
Littleover, Derby.

*New Siring Rises
Reviewed by

EDGAR
JACKSON

which is, after all, the spirit of
jazz.

Iva consequence. I am More in-
clined to say that the most int
portant issues of the week are -

JOHN KIRBY AND HIS ONYX
CLI.111 BOYS. -

****From A Flat To C (Billy
Kyle) (Am. Decca 64709)
(Recorded Octobei 28,
1938).

****-41-ndecided (Shavers) (Am.
Decca 64711) (Recorded
October 28, 1938).
(Brunswick 03202-3s. 8d.)

Pastel Blue (Shavers) (V.)
(Am. Decca 64710) (Re-
corded October 28, 1938).

Rehearsire For A Nervous
Breakdown (Shavers) (Am.
becca 647081 (Recorded
October 28,. 1938).
(Brunswick 03203-3s. 8d.)

Kirby (bass) with Buster Bailey
( cl a rt . ) ; Russell Procope ( alto ) ;

Charlie Shavers (tpt.); Billy Kyle
(pno.); O'Neil Spencer (vocalist,
drums).
-though to describe these as
issues is incorrect, because in fact
they are reissues.

All four titles were originally
released round about the middle
of 1939 on Vocalion. From A
Flat To C and Undecided were
on Vocalion S220: Pastel Blue
(under title Blue Dilemma), and
Nervous Breakdown under title
Home Made) were on S226.

Their reissue is due to the fact
that the Vocalion " S " series,sadly
depleted when E.M.I. took over
the American Brunswick Conces-
sion: tints causingtomany records)
to be withdrawn frain this Decca-
operated Vocalion catalogue, is
gradually being wound up. As
stocks of the still available num-
bers go out of print they will not
be re -pressed under the Vocalion
label. Instead, those for which
there is, or is likely to be, a
demand will from time to time be
reissued under the English
Brunswick label.

At time of writing 03203 is not
to hand; nor, owing to the too
pressing attentions of one Adolf
Hitler, am I able to refer to the
original Vocalion disc.

But 03202 has arrived, 'so I can.

at any rate, tell you something
about that.

Taken at bright jig tempo, both
sides are, as usual, conspicuous
for the neat agility with which
this little group puts over what
have been aptly described as big -
band arrangements in miniature.

Although it consists of only
three instruments, the front line
manages to achieve the effect of a
considerably larger outfit.

Of. more importance, however.
is the spontaneity and healthy
swing of the whole bandy

Individually, Billy Kyle, not
given any great opportunity in
Undecided, but finding greater
?serape in From A Flat To C, is -the
outstanding attraction. In every
way he is a pianist of whom all
too few records are available over
here.

ABOVE AVERAGE
Shavers is also a much more

than average trumpet player, and
Kirby's bass is again notable for
its soft, warm tone.

Procope and Bailey are more
renowned for the parts they play
in the ensemble. As a soloist
Procope has plenty of technique,
but it isn't always used to the
best ends. Bailey is a clarinet-
tist for whom I have never been
able to work up the enthusiasm
he seems to evoke in some people.

Still, all this is rather hair-
splitting, because, all round,
these are records which are well
above the average, and -well worth
getting if you missed the original
issues.

ELLA FITZGERALD AND HER
ORCHESTRA.

*Hello, Ma! I Done It Again
(Film: " Tall, Dark and
Handsome ") . - (Robin.
Rainger) (V.) (Am. Decca
68559) (Recorded approx.
October, 1940).

*Wishful Thinking (Film:
Tall, Dark and Hand-

gome) (Rob, Rainger)
IV.) (Am. Decca 685601
(Recorded approx. October,
1940).
(Brunswick 03206-3s. 8d.)

Ella Fitzgerald (vocalist) with
Chauncey Naughton, Pete Clatk
(altos); Lonnie Simmons. Teddy
McRae (tenors); Richard Vance,
Irving Randolph, Taft Jordan (tpts.);
George Matthews, John McConnell,
Earl Hardy (trmbs.); Thomas rulford
(pno.); Ulysses Livingstone (Oar.):
Beverly Peer (bass); William Beason
(drums).

Yes, Ella! As you say, you've
done it again. I wish you'd give
up all this wishful thinking
about film tunes.

BRITAIN'S TOP SONGS IN YOUR FIRST PARCEL

AMAPOLA (rTLEPzy)
I HEAR A RHAPSODY
JUST A LITTLE COTTAGE
YOU'RE DANGEROUS AND
YOU LUCKY PEOPLE YOU
From PARAMOUNT PICTURE "ROAD TO ZANZIBAR" Starring BINS CROSBY.

AN OVERNIGHT ORCHESTRAL SENSATION

MIRAGE
BY ERIC WINSTONE

313
POST FREE

24
H

ORCHESTRAL HITS

I CAME, I SAW,

I CONGA'D

NIGHT. RIDE

HONEYSUCKLE ROSE

SWEET SUE

313 each, post free

I enclose E

Combination required

SMALL ORCHESTRA 1161-fOr24Numbers
FULL ORCHESTRA .21It
TRIO 1016..
PIANO CONDUCTOR 61 -

EXTRA
PIANO SOLO of

NAME.....

ADDRESS

Nt.i'1/41.2t/Star

The CAMPBELL 10 DENMARK ST.

House of ONNELL LONDON  W.C.2

Hits ! Temple Bar 1653
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BRAND'S ESSENCE
Now%^^~by

PAT BRAND

IT
seems a bit hard to me.

Down in South -East London
there is (or was) a dance band
made up of members of an
Auxiliary Ambulance . Station, -
some of the boys pros. and other
semi -pros., who played for the
fled Cross, Spitfire, Mayor's Dis-
tress Fund and other dznces,
including once or the Arni.(u',;.i..e
L ne..oleat, -Fund.

To do this, those of the band
who were on duty were allowed
time off provided they had some-
one who was normally off duty to
stand in for them. Now the
L.C.C. has stepped in and stipu-
lated that, in future, to get time
off they must apply for 24 hours'
leave. Since this constitutes two
days' annual lease, you can
appreciate that in no time Ube
boys will have exhausted their
total allotted leave for one year!

In consequence, they have had
to cancel bookings and more or
less abandon the only form of
relaxation they have-except in
the case of Benevolent Fund
functions, when the L.C.C. per-
mits them extra time off, but
asks them to play for nothing....

The leader tells me he has
spent a lot of money on instru-
ments and music, and asks:
" Surely if it is good enough for
H.M. Government to grant leave
off to musicians in the Armed
Forces, it is good enough for the
L.C.C. and Civil Defence? "

Candidly, I cannot understand
the L.C.C.'s attitude. Their
appreciation of how essential
dance music is, is Illustrated by
their annual introduction of it
into its parks-and what's good
for civilians. is good, also, for
those civilians upon whom we
all depend sb much in times of

I can only Inge tbe tr-
consider their decision.

September, 1939. Mobilisation.
Marching feet. Rumbling tanks
and the drone of bombers. The
war -drums roll out across Europe.

And up from the South of
France in a small car come
careering a drummer and a
pianist, urgently headed for
Calais and England.

TheiT is a small radio set in
the car. Anxiously they tune in,
but the set is too weak to receive
London. Deutschlandsender
booms with arrogant defiance.

Radio Paris, in clipped, cultured
accents, calls upon its listeners to
take up arms'and march.

They hurtle northwards. Still
the set cannot reach London*,
wavelength. But Deutschland -
sender snarls at the rest of
Europe, promising retribution for
past wrongs, and Radio Paris
replies in kind. On they go.

The miles skim under them.
Still they tune the set to London.
And one day, with Germany
shouting on one side of the
needle and France answering
menacingly on the other. the
voice Of Milani iasat last 1.1( ( -`y
heard.

Eagerly MAURICE Bi'R HAN
ano JACK NATHAN strain for-
ward to hear what Britain has to
say.

" And now as we go about the
fields we hear the voice of the
plover calling through the
mists.. "

Yes-a talk on birds!
Now Jack Nathan's in the

R.A.F., and to -day you'll be
hearing Maurice in the first pre-
sentation of " Song of Demo-
cracy," by Arthur Young and
David Heneker, played by Geraldo
and his Orchestra, with choir.

After twenty-four months of
war, the programme planners are
waking up to the fact that the
country's at war.

Ridljag over the briny. outward
bound for the Middle East. was
CHARLES COOPER, well-known
London contest organiser, now in
the R.A.F.

Hardly had he stepped aboard
before he was called upon to rout
out whatever talent was avail;
able and organise the ship's con-
cert. It goes without saying that
Charles not only succeeded in
accomplishing this task beyond
anyone's wildest dreams, but also
looks like getting " Youth Makes
a Row" (with apologies to Tack
Hylton) broadcast when the ship
touches its rst port of ca 111

The lift '.- - of r"-i, 'i. :

formed -51 no, -ti i a.;l
foot pedal and foot, cymbal, trum-
pet, violin, two antique mando-
lines, guitar with two strings
missing, and accordion-may
sound weird. But I am assured
they put up an astonishing show,
and had, in fact, already given
two concerts when Charlie wrote.

Aboard with him were several
People many of you will know.

Among them, trumpet -player
George Winch, who wishes to be
remembered to Eric Winstone,
Roy Marsh, Teddy Sommerfield,
and Harry Akers of Warner Bros.
Studios: Lieut. Jackson. who gave

 a sensational idea! 
the "ORIGINAL MANUSCRIPT SERIES"

We have collected some of these valuable scores and with the permission
of the originators we are able to make them available to the Discriminating

Band Leader.

Ray Noble's composition

"IROQUOIS"
Louis Armstrong classic

"STRUTTIN' WI"
SOME

Vic Schoen arrangement

"SCRUB ME MAMA"
(WITH -A BOOGIE BEAT)

BARBEQUE" Meade (Lux) Lewis's

"HONKY TONK TRAIN"
Benny Carter's

"KANSAS CITY MOODS"

Original Al Donahue arrangement

"SOUTHERN FRIED"
Original Red Nichols' arrangement

"OVERNIGHT HOP"

Original Will Osborne arrangement

"MISSOURI SCRAMBLER"

Original Andy Kirk arrangement

"WEDNESDAY NIGHT HOP"

"DAWN PATROL"
Special arrangement by Vic Schoen

"BEAT ME DADDY" (Eight to a Bar)
PRICE 3'b per set. 3/10 post free.

the "ORIGINAL MANUSCRIPT SERIES"
of Professional Pianoforte Solos. Arranged by GEORGE SHEARING.

AT THE
WOODCHOPPERS BALL  OVERNIGHT HOP
SOUTHERN FRIED  MISSOURI SCRAMBLER
BEAT ME DADDY (Eight to a Bar)  WEDNESDAY NIGHT HOP

PRICE 2'- each. 2'2 post free. .

a new sensation
"BOOGIE WOOGIE BUGLE BOY"

Featured by ANDREWS SISTERS IN FILM "ROOKIES"
PRICE 209 per set, 2011 post free.

THE PETER MAURICE MUSIC CO., LTD., 21 Denmark St., London, W.C.2

a smashing violin solo, to Ernie
Rutterf ord, Clifford Greenwood,
and the rest of the boys; Wally
Stevens, the drummer, to all the
boys of East London, and to his
uncle Fred Draper, late of Fred
Anderson's Band; guitarist Eddie
Burns to Dick Sadleir and the
staff of Clifford Essex; and Sam
Cowan, who wants to be remem-
bered to Bennie (Luggy) Wine -
stone in Canada.

Also aboard were two former
members of the " M.M." staff-
Jack Blanche and Jimmy Ryan,
former Northern rep. To them
all we send our very best wishes.

Apologies to Ambrose Octet
trumpet -player DAVID WILKINS,
whom we wrongly announced in
a recent issue as having- been
married to Miss Ethel Logan.

In pbint of fact he was married
to Miss Etta Loughton, and to
both we offer our sincere regrets
for the errdf and our equally sin-
cere wishes for their- future
happiness.

1,';11 Corpoi01 in tlic
Corps, and quite used (he says!)
to getting up at 6 a.m., is DON
BARRIGO, who used to 'knock
spots off most tenor players
around Town, and is now knock-
ing spots off targets on the rifle
range.

In fact, he shot the bull clean
out of the target the other day,
grouping ten rounds, within a
2 -in. radius!

$o it's not surprising to hear
he's been put on the sports com-
mittee, and is. under Sergeant
Larry Gains, former heavyweight
champion of the British Empire.
(Don, you may- recall, is no mean
exponent of the Noble Art him-
self.)

Right now they're building an
indoor gym., and Don's doing his
best to fit it out. And this is
where you come in.

For if you can spare skipping-
ropes, dumb -bells, weight -lifting
apparatus, chest expanders,
boxing gloves,, tennis rackets or
balls, Don would be more than
grateful if you'd send them along
to him carriage forward. -

Post them care of me, and I'll
hustle them along immediately.

What would Lord Woolton say
to this?

Last Friday, A the N.W.3 Group
Rhythm Club meeting, RONALD
eHIPPERFIELD was giving a
recital' on Billie Holliday. He
wanted to include her famous
record of :` Strange Fruit," of
which there are only about three
copies in this country, one of
them, in the possession of BILL
ELLIOTT.

Bill was out when Ron rang up,
but returned to find a message
in the rack, taken by the slightly
deaf day porter, which I have
before me. It reads:-

" Chips 'phoned and wants you
to bring strange food to the club
to -night."

Has anybody got a Swannee
whistle? Yes, this is a serious
question. I'm not as crackers as
you'd think on first consideration
of this fantastic inquiry. No, it
isn't for methe deep peace ( !)
of my neighbourhood will remain
undisturbed.

The query comes from' an old
pal in the person of JIMMY
BLADES, brother of Tommy
Blades. These two diminutive,
distinctive, humorous, and

This is a band that's in the news-Edmundo Ros (seated at
drums) and his boys, now playing real Cuban rhythms at
Martinez Spanioh Restaurant. They will be broadcasting from

there again on August 28 (Home Service).

occasionally querulous brothers
of percussion are actually two of
the. oldest -established drummers
in the Profession. They are nearly
always playing around town some-
where, both in the pit for stage
productions and on recording and
broadcasting sessions. The last
time 'I saw Tommy, he was with
Bill Somers in - the " Black
Vanities" show.

Anyhow, to get back to this
Swannee whistle thing. Appar-
ently poor old Jimmy Blades lost
all. his kit in a blitz which struck
a certain film studios awhile
back, and although he 'toes so
excellently insured that every-
thing has ben replaced, he can-
not obtain the one article which
I have mentioned.

For e drummer who specialises
in pit and film work, where even
stranger noises than those Pro-
duced by a Swannee whistle may
be required, the position is rather
different from that of any ordin-
ary drummer, and even the most
incredible instruments must
figure in his kit.

4*--
4;,

l,'WMeet Again." n't ino*
where, don't know when " part
seemed particularly appropriate,
thought pianist CLIFFORD HEE-.
LIER a trifle grimly, on an occa-
sion earlier in the year when, in
the course of an E.N.S.A. concert
at a factory " somewhere in Eng-
land," incendiaries came crashing
through the roof of the impro-
vised concert hall.

The question of " where " was
what was chiefly in doubt, ex-
plains Clifford; the matter of
" when " seemed near enough de-
cided. Having a good idea from
the type of factory that there
must be cordite stored around, he
expected the big bang any
moment; and almost got ready to
wave good-bye,

Surprising coincidence, but
Cliff really was playing " We'll
Meet Again " at that moment of
an apparent date with destiny.
However, he got away all right,
although it was one of life's
sticky moments without a doubt,
and he lived to keep the most
important appointment of his
life about a month ago, when he
was married to Miss Edith Webb,
of Manchester.

Cliff is the pianist brother of
fiddle virtuoso and ex -Henry
Hall star CYRIL HEWER, who
is. now about to step into that
national role in which morning
tea is positively not served.

Before the war Clifford Hellier
was accompanist to one of the
big men In the profession-to
wit, Teddy Brown!

After hostilities commenced he
had an interesting job directihg
concerts organised by- the Bristol
" Evening World " to give enter-
tainment to troops in isolated
parts of the West Country. Later
he started a period with E.N.S.A.

He also accompanied Kitty
Masters for a time, and now, re-
garding himself as " on loan "
from E.N.S.A., he is playing for
the well-known star Randolph
Sutton in variety.

Oh, and by the way, the Hellier
Brothers' popular series of com-
position, including " Chinese
Rhythm " and " Red Resin," are
now published by Keith Prowse
in full orchestral form.

No. 181. The Sidcup Club meets
every Monday at the Station Hotel at
7.45 p.m. On August 25 M. Arney will
talk about British Jazz. All letters
to. J. C. Godliatt, 84, Wellesley Road,
Sidcup, Kent.

classics of Jazz WHY EARLIER JAZZ IS
by BILL ELLIOTT

No. 37. - " Patrol Wagon # Blues " (Henry Allen, Jr. and
Orch.) : " Moten's Swing "i (Benny Moten's Kansas City'

Orch.).-
PERSONNEL.

(a) Henry Allen (trumpet and vocal); O
Johnson (trumpet); James Arches( (trombo ;

Albert Nicholas, Charlie Holmes (altos);
Greety Walton (tenor): Luis Russell (Manta,
Wiff Johnson (puller); Paul Barbarin (drawl%

(b) Joe Keyes, Dee Stewart, Lips Paki
(trumpets); Dan -Minor (trombone); Edd,iiqea

Durham (guitar and trombone); Eddie earl"
field (alto); Ben Webster (tenor); Count Basle
(piano); Walter Page (bass); Mac Washngto
(drums); Leroy Berry (guitar).

DUKE" was at his greatest in Bla
and Tan, Hawk was terrific

Hello, Lola. Did you hear Good
in . . . ? "

Remarks like the above are he
always when rhythm fans are gather
together. Yet on one thing they alwa
seem to agree, and that's Henry Allen
Patrol Wagon Blues.

A SIMPLE RECORD
It's a simple record, but then the

jazz is often found that way. It see
hard to believe that such a masterpi
is inspired by such a mundane cony
ante as the American equivalent of
Black Maria, but Allen gives of his
with grand help from the Luis Rus
Orchestra.

A subdued intro. leads to Red playil*
a nice muted first chorus, and then
Charlie Holmes takes a few bars of sw
alb to lead to Allen's - vocal. R
righteous jazz, this; blues as they
be sung.

Red owes a lot to Armstrong. but t
doesn't really matter. Who better co
Itc copy?

M.V. 86377
James Archey steals some of the lime-

light -next with a surprisingly good trom-
bone solo. James is a real old-timer, but
Louis will bear testimony to his playing,
as he was featured -on a lot of Satchmo's
early discs.

He hands over to Allen, who, assisted
by some fine alto from Holmes, plays a
perfect last chorus with the ensemble
coming in on the last eight bars. Yes,
this is indeed the -blues in the grand
manner.

LIGHTER MOOD

I seem to have struck a serious vein in
talking about the above, so we will get
into a lighter mood for Moten's Swing,

Personally, I think it's a glorious noise.
For one thing, the recording engineer has
recorded the whole noise of the band, and
not -just its overtones. English studios,
please try to copy.

Result is that you feel as if you're
listening to a- live band in your flat. So
do the neighbours; but who cares? There
are plenty more flats.

Bill Baste (he acquired the " Count "
later, on betoming a bandleader) opens
the fun with some sparkling -piano, and
then comes some fast ensemble with
good sax team work.

Next, in quick succession, we have solos
by the guitarist -brass team -alto -trumpet -
tenor, and some more ensemble to finish.
Sorry to end so abruptly, but my space
is limited these days. See you next
week.

LETTERS To THE EDITOR
TRIBUTE to Jelly Roll Morton is long

due. Undoubtedly one of the moat
cant personalities in the history 01 jazz.
(hrusiowl.`4* hats ,been .one of -the most u

- I should like to add s few words to
Elliott's short appreciation. Bit) surely
have heard Sidewalk Blues. which wan
here by H.M.V. many years back. dr he wo
not recommend its issue now. An Interest
" collector's item, (I covet a copy myselfl,
could hardly be accepted as much inure!

The Trio items however, are good jazz try
any standards. (Deep Creek. by the way. us
not a trio recording, being from anothej
session, with a larger and very differeict
personnel.)

Probably on the same date as the exciting
Shreveport, Morton, Simeon and Benford we
joined by trombonist Gueechy Fields in wh
is one of the most moving blues ever waxed
Mournful Serenade.

There are indeed many more exce
Morton sides available, but this is, I feel,
No. 1 " must."

BUT.; most important omission, though,
of the excellent sessions Morton made
Bluebird in 1939 :-

Whinin' Boy Blues/ Didn't He Ramble (131
bird 10429); High Society /I Thought. I -Hers
Buddy Bolden (Bluebird 104341 (with Bech
Sidney de Paris, AI' Nicholas, Happy Cau
well, etc.) West End Blue's/climax R
(Bluebird 104421; Bailin' The Jack / Don't Y
Leave Me Here (Bluebird 10450) (simii
group, but without Bechet).

It might help if Jelly Roll's many adult
dropped a line to H.M.V. asking that these
released as a fitting memorial to one of t
greatest figures in jazz. ,

JEFF R. ALDAM,
Cirencester. Glos.

*
My sincere thanks are clue to Clemiit

Garlick for his 828 -word criticism of the
recent "Bixography." The mere fact that my
article merited so much tedious labour on I
part of Mr. Garlick is in itself highly gra
fying-particularly when coupled with t
many enthusiastic letters which I ha
received in connection with this article.

Criticism in any form is helpful, even w
buried beneath the cloggihg, weight of
Garlick's ponderous six -syllable. words, but -
this particular instance it is all too evict
that the writer has forgotten the type of
son for whom the " M.M." articles are writte

I know (as, too, should Mr. Garlick) th
the " unfledged enthusiasts "  who read ti
MELODY MAKER are bored to distraction by a
form of deep treatfse upon the innermost so
of defunct Musicians, and in consequence
aim has always been to provide interesti
facts and opinions straight from the hors
se.g., famous musicians') mouths.

I haVe long ago found that this type
article is well received, and, much as it pal
me to run contrary to Mr. Garlick's wish
I have every intention of 'prosecuting th
policy. Whether or not this will eventual
clarify his " half -formulated convictions "
I confess, of no consequence to me whatsoev

My Silt article on Beiderbecke consist
almost entirely of quotations of noted ' mui
clans-of men infinitely more worthy to
press an ,opinien ,upoti Bix Than Mr. Garlic
" Mike " or myself. .

My second Bixography " dealt more wit
historical facts and hitherto - unpublieht
discographical data, whilst in my third (
which Mr. Garlick evidently takes even great)

exception, I set out to, as it were, round off -the series with a combination of both.
Sorry if it disappoints you, George, but Iconsider thitt I succeeded in this aim., One

wonders, though, exactly, what these " harm-
ful effects" are, which (according to Garlick
are engendered by my having published the
opinions of some of Bix's personal friends and
corrected a quantity of discographical mis-information.

R.. G. V. VENABLES.
Lechlade, Ole,.

Thank you for Mr. Garlick. His outcry haslong been needed. The jazz world is full ofthese repetitive superiative-users; those who
plumb the young, inexperienced jazz mind with
the names of Bix, Tram and Teach till he' isheartily fed up with them. The delights
which the music of Bix, etc., have to offer areruined by,these "self-appointed windbags."

Let me explain :-
The appreciation of jazz is a long and diffi-

cult process; to -day there is but one way to'it-first. along the path of swing (Miller's InThe. Mood. Krupa's Tuxedo Junction, the Good-
man Trio, Quartet, Quintet, Sextet; and all the
other pretty pieces of jazz); then gradually tothe appreciation of and delight in improvisa-
tion; then the discovery that the hypothesis
that jazz bears no relation whatsoever to
European music, except in the prostitution of
its instruments, makes the stomaching of such
crudities as Adelaide Hall's vocals with the
"Duke,"' the kazoo of " Red " McKenzie, and
the " swipes " of various trombonists, including
George Brunies and Warren Smith, mucheasier.

Gradually, and very gradually, the apprecia-
tion of such classics as Sugar and Liza,
Nobody's Stiegtheart, West End Blues, Hello,
Lola, One Hour, Way Down Yonder and
Singing The Blues-i.e., the appreciation ofBix, etc.

But so many young minds still in the Good -
Man Quartet stage (please, no offence what-
soever to this often excellent combination)'have the names of Bix, Tram and Teach
pushed down their throats so often that they

'have no desire whatsoever to_ appreciate them
later. As result, Jazz is deprived of

eater public. But I think the "Venables "
this world are quite satisfied with this',

jazz is a very selfish art.
As to Mr. Venables himself, his sense of

humour is superb : the words of Muggsy
(Someday Sweetheart( Spanier make such a
fitting epitaph to Six!

J. J. HOLLAND.
Acocks Crean, Warwickshire.

* *
What's the matter with Ambrose these days?

I know his Octette is on tour with an eight -
piece band, but surely that doesn't stop him
from broadcasting?

Nor are his records ever played these days.
I've only heard Ann Shelton three times,,,in
three months-and this for the best singer In
the country.

So B.B.C., what about a change round in
your studios? Let's have some swing classics
instead of popular bands playing corny
numbers.

Let's have the Rhythm Club Sextet more
Often. and -less light music and less chamber
music. Let the public have what it wants.
Swing and still more swing is the motto of 300
of us here, and, we feel sure, of all MELODY
MAKER readers.

SIGMN. J. B. CASTLE.
London, S.W.

REMEMBERED -by
jWONDER if other old-timers

2- like myself find that the
jazz of ten and fifteen years ago
is more easily remembered than
the "jazz of to -day?

It struck me that this must be
so when I brought up the svb-
ject last week of Frankie Trum-
batter's F)ti. Coming, Virginia.
I suppose I have not played this
record for well over ten years,
with the exception of refreshing
my memory on the occasion . of
the record being reissued two or
three years ago.

As I write, the record' is with
my collection ' nearly seventy
miles away. And yet I have a
very clear recollection of the
details of the performance.

While I admit that ten years
ago, when I first( had the record.

I may well have played it often.
I don't think that I necessarily
played it more frequently or per-
sistently than many other
recordings issued since that
time.

There are many reasons why
V believe earlier jazz is more
easily than the
latter-day rlety. One im-
portant reaso is that ten years
ago the jazz played by the
leading personalities was dis-
tinguished by a more marked
individuality than is possessed
by their modern successors.

I think there can be little
denying that the difference be-
tween the actual sound of the
music played bY Frankie Trum-
bauer and_ the Five Pennies was
far greater than the difference
in sound between the 1941

'PERSONALITIES IN PARAGRAPH(
AID ER II

14. I S'IlEtt
A LL right then. You've

-4-31-asked for him and now
.you've got him.

This week's paragraphed per-
sonality by request, ROBIN
RICHMOND, whose recent
broadcast of swing organis-
tics must have been heard by
many other listeners besides
myself judging from the num-
ber of letters I have received
asking for information about
him.

Originally he studied for the
bar (no.. lady, not the one
marked saloon), but after failing
three times in his Warns., finally
took the hint and decided to
cash in on his console technique
which he had been steadily cul-
tivating on the side by practis-
ing on the organ at St. Stephents
Church in Vincent Square,
Westminster:

Taking a job as assistant to Al
Bollington at the Astoria,
Streatham, he finally got him-
self a "job at the Wesleyan Mis-
sion. Lambeth, a hall which was
apparehtly used as 'a cinema
during the week and as a
church on Sundays.

A special switch 'was used to
cut out all tremolo and stunt
effects for, the one day in seven
when a legitimate organ tone
was required. and Robin was
warned that any attempt on his
part to enliven the services by
using the wrong stops would re -
suit in instant dismissal.

Well, after he had' got the
sack, he looked around for a
while and eventually discovered
the Hammond organ, signing a
contract to feature -the instru-
ment in a new revue shortly to
be produced at the Saville
Theatre.

It was agreed. however, that
prior to the opening of the show
he' would not appear elsewhere
in this country, and so, as even
organists must eat, he decided
to fill in time working in Holland
opposite Benny Carter lit a
famous Continental nighterie.

While he was there, he also
broadcast many times from the
radio station at Hilversum.' and
by the time he returned to
appear in the show " It's In The
Bag," his name had become de,
finitely- associated with a new
style of modern organ technique
that put him right on the road
to fame.

in variety, he played
cabaretp at the Princes Restau-
rant and the Piccadilly Hotel,
and also appeared at the Florida
Club, where the blitz brought
his engagement to a sudden and
violent conclusion.

Eventually, he went to Ham-
meramith Palais, playing for
dancing and doubling not only
at the Palm Beach, but also the
Paramount Cinema, Tottenham
Court Road. At the moment he
is concentrating on broadcasting
and cinema work, and judging
from the applause that greets
him at each intermission is suc-
cessfully holding his own against
such counter - attractions as

. Robinitichmond
Ginger Rogers' legs and the hips
of Carmen Miranda.

I can think of no higher
praise. . . .

Listeners to recent broadcasts
by JACK SIMPSON and his
Sextette will, no doubt, have
noticed the brilliant swing
accordion playing that has
become such a feature of toe
airings, and at last I am per-
mitted to tear aside the cloak
of anonymity surrounding the
name of this brilliant player.

I can now reveal that the
swing star is none other than
our old friend and bandleader
GEORGE SCOTT WOOD, who
coming to the assistance of
friend Simpson when the latter
needed a musician urgently for
a session, so enjoyed himself
playing with the boys that he
agreed to continue on future
dates.

Aetually, of course. this com-
bination has now recorded for
Deena, and a current waxing of
Oasis (never heard of it!) and
that popular tune Rise And Shine
scheduled for the September
listS is definitely what is gener-
ally described as terrific.

With ace singer PAT TAYLOR
all set for variety following her
current success in " Shepherd's
Pie," the need for someone out-
standing as an accompanist

:became so urgent that eventus
ally Bert Lucas, genial manager
of the Sun Mnsic Company, was
called in to help solve the
problem.

willing to help, BertOnly
agreed to release his own staff
arranger and pianist HAROLD
PATRICK to fill the gap, and
after doubling Denmark Street
with the New Cross Empire dur-
ing the past week. Harold, or
" Pat " as he is known through-
out the profession, opened with
the act on August 18 at the
Hippodrome, Coventry.

Known in the past as " The
Long Contract King," due to his
success as a bandleader, Pat, the
pianist, entered the song world
back in 1938. and joined up with
the Sun flrp shortly after -the
war.

Lately, however, he has been in
demand once again at the key-
board, and has played for such
well-known vocalists as Anona
Winn and Celia Lipton. whom
he started off in her new solo -act
at the Blackpool Palace.

"MIKE,"
orchestras of Tom Dorsey and
Benny Goodman,

It is not because Dorsey and
Goodman are both white artists
that their orchestras sound
alike; Trumbauer and Nichols
were both white, too. The ex-
planation lies in the modern ten-
dency to mass-produce .and cory
mercialise a form of music which.
was once hand-picked 'and un-

In the days of which I'm
speaking, however, even thetimbre of the rhythm section
was individual. Arthur Schutt
and Eddie Lang would both play
with the Pennies; their next
recording w,ould be with Trum-
bauer. But somehow they
managed to sound different with
each group.

The whole thing. I believe.
was nothing more nor' less than
a matter of Style. Style and its
dreadful derivative, " stylish "
are words which have come to
be used in the " M.M." to mean
something quite different from
what I understand them to
mean.

"Stylish " has for years been
applied in this journal to de-
scribe' a reasonably tolerable
" hot " chorus, whereas Style in
my view means something far
more than a manner (cf. " blues
style," or the old " nigger style "
which used to grace record -
reviews years ago).

SENSE OF STYLE

The artist with a sense of Style
is one who can adapt his gifts to
suit the artistic outlbok of each
individual composer so that
Mozart is not approached as
though he were the same thing
Rs. Beethoven merely because
they both happened to write
symphonies.

In the older jkzz a sense ofStyle was possessed in abun-
bdanee, so much so Indeed that
One sort of noise would be pro-
duced by Nichols. Mole. Lang.
Jiming Dorsey and Schutt re-
cording as the Five Pennies:
another sort by the same five
artists recording as Miff Mole's
Molers, and yet a third sort of
noise when they decided to call
themselves the Charleston
Chasers.

This isn't just my imagina-
tion; it is a fact that the style
adopted by then famous players
was dictated bY the player who
took charge of the session.

And the Same thing happened

WIELOIDIV WAIKEIF,
Incorporating RHYTHM
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with Bix and Trumbauer. Bix,
playing with his own orchestra,
inspired quite a different kind of
noise from what we heard when
he was playing " under " Trum-
bauer. For some reason Trum-
-blintr never seems to have played
in any group led by Bix, wnich is
rather odd considering how' the
names of BLit and Trumbauer are
inseparably linked in the rolls
of jazz.

Can it be that Trumbauer did
not possess that high-splritai-
ness which characterised the Bix
groups, whe.reas Bix himself was
more adaptable and could assume
the smoothness and musical
sophistication which was so
typical of Trumbauer's bands?

I don't know the answer to
that one at all. It may just
have happened that Trumbatier
was never around when Bix had
his recording dates.

WORK OF ART
Be that as it may, Bix and

Trumbauer together created a
work of art with their perform-
ance of fin Coming, Virginia, I
suppose in its time this record
was considered " hot"; I forget.
To -day it strikes me as typical
of something which only :ye
"hot" player can bring to t.,e
better -class commercial tune; a
really musical interpretation of
the melody.

Those of you who have liked
the way Artie Shaw phrases and
paraphrases Begin the Beguile
and Frenesi will find the same'
kind of subtlety, of delicate
variation in this classic Bix-
Trumbauer recording.

I thought had already
writttn a great deal on the sub-
ject of Bix, but Mr, Garlick, of
the Birmingham: Rhythm Club,
according to his letter last week.
doesn't seem to think so..

Maybe I'll oblige, when I ern
satisfied that the Earnest
Student has been given reason-
ably easy means of approach to
the subject by the method of
family tree tracing we have
recently been employing.

Answer to C rrrrr pondent.-Mr. A. D.
Parker. of 27, St. James Street.. New-
town, Chester, wants to know all
about Jimmie Rodgers. I know ab-
solutely nothing of this famous
yodeller. Can anybody help and tell
Mr. Parker something of Jimmie
Rodgers' life and works? Thank you.

FELDMAN'S on top with .

BENEATH THE LIGHTS OF HOME
.4.%I)

THANK YOU, AMERICA
DEANNA DURBIN'S HITS FROM "NICE GIRL"

* WALTZING IN THE CLOUDS
:tau

* IT'S FOOLISH, BUT IT'S FUN
FOX-TROT

* From DEANNA DURBIN'S FILM "SPRING PARADE"
N

* WHEN APRIL SINGS
WALTZ .4' I)

GOOD NIGHT & GOB BLESS YOU
FOX-TROT

LI CROSSED THE GYPSY'S HAND WITH SILVER
.

FOX-TROT

I'M ALL ALONE
FOX-TROT

30 ORCHESTRATIONS
ALL THE ABOVE IN YOUR FIRST PARCEL 1 8/- .

Orchestrations 60 30 TO ORCHESTRAL MANAGER-Pieau enrol
FULL ORCH. 4131 241 ana as a member of Ilse Feldman Orchestral
SMALL ORCH. 361- 181- Club for twelve/sir wracks.
TRIO 24/- 121 -
PIANO SOLO 121- 61- NAME

B. FELDMAN & CO. Amman
125,127,121, Shaftesbury Are., teatIes M.M. 2318141
Tel. : Temple Bar 5532 (4 lines) Combination required

Gram, & Cables :
" Humbly.. W.C., London." I wicket g s d.
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BRAND'S ESSENCE
Now%^^~by

PAT BRAND

IT
seems a bit hard to me.

Down in South -East London
there is (or was) a dance band
made up of members of an
Auxiliary Ambulance . Station, -
some of the boys pros. and other
semi -pros., who played for the
fled Cross, Spitfire, Mayor's Dis-
tress Fund and other dznces,
including once or the Arni.(u',;.i..e
L ne..oleat, -Fund.

To do this, those of the band
who were on duty were allowed
time off provided they had some-
one who was normally off duty to
stand in for them. Now the
L.C.C. has stepped in and stipu-
lated that, in future, to get time
off they must apply for 24 hours'
leave. Since this constitutes two
days' annual lease, you can
appreciate that in no time Ube
boys will have exhausted their
total allotted leave for one year!

In consequence, they have had
to cancel bookings and more or
less abandon the only form of
relaxation they have-except in
the case of Benevolent Fund
functions, when the L.C.C. per-
mits them extra time off, but
asks them to play for nothing....

The leader tells me he has
spent a lot of money on instru-
ments and music, and asks:
" Surely if it is good enough for
H.M. Government to grant leave
off to musicians in the Armed
Forces, it is good enough for the
L.C.C. and Civil Defence? "

Candidly, I cannot understand
the L.C.C.'s attitude. Their
appreciation of how essential
dance music is, is Illustrated by
their annual introduction of it
into its parks-and what's good
for civilians. is good, also, for
those civilians upon whom we
all depend sb much in times of

I can only Inge tbe tr-
consider their decision.

September, 1939. Mobilisation.
Marching feet. Rumbling tanks
and the drone of bombers. The
war -drums roll out across Europe.

And up from the South of
France in a small car come
careering a drummer and a
pianist, urgently headed for
Calais and England.

TheiT is a small radio set in
the car. Anxiously they tune in,
but the set is too weak to receive
London. Deutschlandsender
booms with arrogant defiance.

Radio Paris, in clipped, cultured
accents, calls upon its listeners to
take up arms'and march.

They hurtle northwards. Still
the set cannot reach London*,
wavelength. But Deutschland -
sender snarls at the rest of
Europe, promising retribution for
past wrongs, and Radio Paris
replies in kind. On they go.

The miles skim under them.
Still they tune the set to London.
And one day, with Germany
shouting on one side of the
needle and France answering
menacingly on the other. the
voice Of Milani iasat last 1.1( ( -`y
heard.

Eagerly MAURICE Bi'R HAN
ano JACK NATHAN strain for-
ward to hear what Britain has to
say.

" And now as we go about the
fields we hear the voice of the
plover calling through the
mists.. "

Yes-a talk on birds!
Now Jack Nathan's in the

R.A.F., and to -day you'll be
hearing Maurice in the first pre-
sentation of " Song of Demo-
cracy," by Arthur Young and
David Heneker, played by Geraldo
and his Orchestra, with choir.

After twenty-four months of
war, the programme planners are
waking up to the fact that the
country's at war.

Ridljag over the briny. outward
bound for the Middle East. was
CHARLES COOPER, well-known
London contest organiser, now in
the R.A.F.

Hardly had he stepped aboard
before he was called upon to rout
out whatever talent was avail;
able and organise the ship's con-
cert. It goes without saying that
Charles not only succeeded in
accomplishing this task beyond
anyone's wildest dreams, but also
looks like getting " Youth Makes
a Row" (with apologies to Tack
Hylton) broadcast when the ship
touches its rst port of ca 111

The lift '.- - of r"-i, 'i. :

formed -51 no, -ti i a.;l
foot pedal and foot, cymbal, trum-
pet, violin, two antique mando-
lines, guitar with two strings
missing, and accordion-may
sound weird. But I am assured
they put up an astonishing show,
and had, in fact, already given
two concerts when Charlie wrote.

Aboard with him were several
People many of you will know.

Among them, trumpet -player
George Winch, who wishes to be
remembered to Eric Winstone,
Roy Marsh, Teddy Sommerfield,
and Harry Akers of Warner Bros.
Studios: Lieut. Jackson. who gave

 a sensational idea! 
the "ORIGINAL MANUSCRIPT SERIES"

We have collected some of these valuable scores and with the permission
of the originators we are able to make them available to the Discriminating

Band Leader.

Ray Noble's composition

"IROQUOIS"
Louis Armstrong classic

"STRUTTIN' WI"
SOME

Vic Schoen arrangement

"SCRUB ME MAMA"
(WITH -A BOOGIE BEAT)

BARBEQUE" Meade (Lux) Lewis's

"HONKY TONK TRAIN"
Benny Carter's

"KANSAS CITY MOODS"

Original Al Donahue arrangement

"SOUTHERN FRIED"
Original Red Nichols' arrangement

"OVERNIGHT HOP"

Original Will Osborne arrangement

"MISSOURI SCRAMBLER"

Original Andy Kirk arrangement

"WEDNESDAY NIGHT HOP"

"DAWN PATROL"
Special arrangement by Vic Schoen

"BEAT ME DADDY" (Eight to a Bar)
PRICE 3'b per set. 3/10 post free.

the "ORIGINAL MANUSCRIPT SERIES"
of Professional Pianoforte Solos. Arranged by GEORGE SHEARING.

AT THE
WOODCHOPPERS BALL  OVERNIGHT HOP
SOUTHERN FRIED  MISSOURI SCRAMBLER
BEAT ME DADDY (Eight to a Bar)  WEDNESDAY NIGHT HOP

PRICE 2'- each. 2'2 post free. .

a new sensation
"BOOGIE WOOGIE BUGLE BOY"

Featured by ANDREWS SISTERS IN FILM "ROOKIES"
PRICE 209 per set, 2011 post free.

THE PETER MAURICE MUSIC CO., LTD., 21 Denmark St., London, W.C.2

a smashing violin solo, to Ernie
Rutterf ord, Clifford Greenwood,
and the rest of the boys; Wally
Stevens, the drummer, to all the
boys of East London, and to his
uncle Fred Draper, late of Fred
Anderson's Band; guitarist Eddie
Burns to Dick Sadleir and the
staff of Clifford Essex; and Sam
Cowan, who wants to be remem-
bered to Bennie (Luggy) Wine -
stone in Canada.

Also aboard were two former
members of the " M.M." staff-
Jack Blanche and Jimmy Ryan,
former Northern rep. To them
all we send our very best wishes.

Apologies to Ambrose Octet
trumpet -player DAVID WILKINS,
whom we wrongly announced in
a recent issue as having- been
married to Miss Ethel Logan.

In pbint of fact he was married
to Miss Etta Loughton, and to
both we offer our sincere regrets
for the errdf and our equally sin-
cere wishes for their- future
happiness.

1,';11 Corpoi01 in tlic
Corps, and quite used (he says!)
to getting up at 6 a.m., is DON
BARRIGO, who used to 'knock
spots off most tenor players
around Town, and is now knock-
ing spots off targets on the rifle
range.

In fact, he shot the bull clean
out of the target the other day,
grouping ten rounds, within a
2 -in. radius!

$o it's not surprising to hear
he's been put on the sports com-
mittee, and is. under Sergeant
Larry Gains, former heavyweight
champion of the British Empire.
(Don, you may- recall, is no mean
exponent of the Noble Art him-
self.)

Right now they're building an
indoor gym., and Don's doing his
best to fit it out. And this is
where you come in.

For if you can spare skipping-
ropes, dumb -bells, weight -lifting
apparatus, chest expanders,
boxing gloves,, tennis rackets or
balls, Don would be more than
grateful if you'd send them along
to him carriage forward. -

Post them care of me, and I'll
hustle them along immediately.

What would Lord Woolton say
to this?

Last Friday, A the N.W.3 Group
Rhythm Club meeting, RONALD
eHIPPERFIELD was giving a
recital' on Billie Holliday. He
wanted to include her famous
record of :` Strange Fruit," of
which there are only about three
copies in this country, one of
them, in the possession of BILL
ELLIOTT.

Bill was out when Ron rang up,
but returned to find a message
in the rack, taken by the slightly
deaf day porter, which I have
before me. It reads:-

" Chips 'phoned and wants you
to bring strange food to the club
to -night."

Has anybody got a Swannee
whistle? Yes, this is a serious
question. I'm not as crackers as
you'd think on first consideration
of this fantastic inquiry. No, it
isn't for methe deep peace ( !)
of my neighbourhood will remain
undisturbed.

The query comes from' an old
pal in the person of JIMMY
BLADES, brother of Tommy
Blades. These two diminutive,
distinctive, humorous, and

This is a band that's in the news-Edmundo Ros (seated at
drums) and his boys, now playing real Cuban rhythms at
Martinez Spanioh Restaurant. They will be broadcasting from

there again on August 28 (Home Service).

occasionally querulous brothers
of percussion are actually two of
the. oldest -established drummers
in the Profession. They are nearly
always playing around town some-
where, both in the pit for stage
productions and on recording and
broadcasting sessions. The last
time 'I saw Tommy, he was with
Bill Somers in - the " Black
Vanities" show.

Anyhow, to get back to this
Swannee whistle thing. Appar-
ently poor old Jimmy Blades lost
all. his kit in a blitz which struck
a certain film studios awhile
back, and although he 'toes so
excellently insured that every-
thing has ben replaced, he can-
not obtain the one article which
I have mentioned.

For e drummer who specialises
in pit and film work, where even
stranger noises than those Pro-
duced by a Swannee whistle may
be required, the position is rather
different from that of any ordin-
ary drummer, and even the most
incredible instruments must
figure in his kit.

4*--
4;,

l,'WMeet Again." n't ino*
where, don't know when " part
seemed particularly appropriate,
thought pianist CLIFFORD HEE-.
LIER a trifle grimly, on an occa-
sion earlier in the year when, in
the course of an E.N.S.A. concert
at a factory " somewhere in Eng-
land," incendiaries came crashing
through the roof of the impro-
vised concert hall.

The question of " where " was
what was chiefly in doubt, ex-
plains Clifford; the matter of
" when " seemed near enough de-
cided. Having a good idea from
the type of factory that there
must be cordite stored around, he
expected the big bang any
moment; and almost got ready to
wave good-bye,

Surprising coincidence, but
Cliff really was playing " We'll
Meet Again " at that moment of
an apparent date with destiny.
However, he got away all right,
although it was one of life's
sticky moments without a doubt,
and he lived to keep the most
important appointment of his
life about a month ago, when he
was married to Miss Edith Webb,
of Manchester.

Cliff is the pianist brother of
fiddle virtuoso and ex -Henry
Hall star CYRIL HEWER, who
is. now about to step into that
national role in which morning
tea is positively not served.

Before the war Clifford Hellier
was accompanist to one of the
big men In the profession-to
wit, Teddy Brown!

After hostilities commenced he
had an interesting job directihg
concerts organised by- the Bristol
" Evening World " to give enter-
tainment to troops in isolated
parts of the West Country. Later
he started a period with E.N.S.A.

He also accompanied Kitty
Masters for a time, and now, re-
garding himself as " on loan "
from E.N.S.A., he is playing for
the well-known star Randolph
Sutton in variety.

Oh, and by the way, the Hellier
Brothers' popular series of com-
position, including " Chinese
Rhythm " and " Red Resin," are
now published by Keith Prowse
in full orchestral form.

No. 181. The Sidcup Club meets
every Monday at the Station Hotel at
7.45 p.m. On August 25 M. Arney will
talk about British Jazz. All letters
to. J. C. Godliatt, 84, Wellesley Road,
Sidcup, Kent.

classics of Jazz WHY EARLIER JAZZ IS
by BILL ELLIOTT

No. 37. - " Patrol Wagon # Blues " (Henry Allen, Jr. and
Orch.) : " Moten's Swing "i (Benny Moten's Kansas City'

Orch.).-
PERSONNEL.

(a) Henry Allen (trumpet and vocal); O
Johnson (trumpet); James Arches( (trombo ;

Albert Nicholas, Charlie Holmes (altos);
Greety Walton (tenor): Luis Russell (Manta,
Wiff Johnson (puller); Paul Barbarin (drawl%

(b) Joe Keyes, Dee Stewart, Lips Paki
(trumpets); Dan -Minor (trombone); Edd,iiqea

Durham (guitar and trombone); Eddie earl"
field (alto); Ben Webster (tenor); Count Basle
(piano); Walter Page (bass); Mac Washngto
(drums); Leroy Berry (guitar).

DUKE" was at his greatest in Bla
and Tan, Hawk was terrific

Hello, Lola. Did you hear Good
in . . . ? "

Remarks like the above are he
always when rhythm fans are gather
together. Yet on one thing they alwa
seem to agree, and that's Henry Allen
Patrol Wagon Blues.

A SIMPLE RECORD
It's a simple record, but then the

jazz is often found that way. It see
hard to believe that such a masterpi
is inspired by such a mundane cony
ante as the American equivalent of
Black Maria, but Allen gives of his
with grand help from the Luis Rus
Orchestra.

A subdued intro. leads to Red playil*
a nice muted first chorus, and then
Charlie Holmes takes a few bars of sw
alb to lead to Allen's - vocal. R
righteous jazz, this; blues as they
be sung.

Red owes a lot to Armstrong. but t
doesn't really matter. Who better co
Itc copy?

M.V. 86377
James Archey steals some of the lime-

light -next with a surprisingly good trom-
bone solo. James is a real old-timer, but
Louis will bear testimony to his playing,
as he was featured -on a lot of Satchmo's
early discs.

He hands over to Allen, who, assisted
by some fine alto from Holmes, plays a
perfect last chorus with the ensemble
coming in on the last eight bars. Yes,
this is indeed the -blues in the grand
manner.

LIGHTER MOOD

I seem to have struck a serious vein in
talking about the above, so we will get
into a lighter mood for Moten's Swing,

Personally, I think it's a glorious noise.
For one thing, the recording engineer has
recorded the whole noise of the band, and
not -just its overtones. English studios,
please try to copy.

Result is that you feel as if you're
listening to a- live band in your flat. So
do the neighbours; but who cares? There
are plenty more flats.

Bill Baste (he acquired the " Count "
later, on betoming a bandleader) opens
the fun with some sparkling -piano, and
then comes some fast ensemble with
good sax team work.

Next, in quick succession, we have solos
by the guitarist -brass team -alto -trumpet -
tenor, and some more ensemble to finish.
Sorry to end so abruptly, but my space
is limited these days. See you next
week.

LETTERS To THE EDITOR
TRIBUTE to Jelly Roll Morton is long

due. Undoubtedly one of the moat
cant personalities in the history 01 jazz.
(hrusiowl.`4* hats ,been .one of -the most u

- I should like to add s few words to
Elliott's short appreciation. Bit) surely
have heard Sidewalk Blues. which wan
here by H.M.V. many years back. dr he wo
not recommend its issue now. An Interest
" collector's item, (I covet a copy myselfl,
could hardly be accepted as much inure!

The Trio items however, are good jazz try
any standards. (Deep Creek. by the way. us
not a trio recording, being from anothej
session, with a larger and very differeict
personnel.)

Probably on the same date as the exciting
Shreveport, Morton, Simeon and Benford we
joined by trombonist Gueechy Fields in wh
is one of the most moving blues ever waxed
Mournful Serenade.

There are indeed many more exce
Morton sides available, but this is, I feel,
No. 1 " must."

BUT.; most important omission, though,
of the excellent sessions Morton made
Bluebird in 1939 :-

Whinin' Boy Blues/ Didn't He Ramble (131
bird 10429); High Society /I Thought. I -Hers
Buddy Bolden (Bluebird 104341 (with Bech
Sidney de Paris, AI' Nicholas, Happy Cau
well, etc.) West End Blue's/climax R
(Bluebird 104421; Bailin' The Jack / Don't Y
Leave Me Here (Bluebird 10450) (simii
group, but without Bechet).

It might help if Jelly Roll's many adult
dropped a line to H.M.V. asking that these
released as a fitting memorial to one of t
greatest figures in jazz. ,

JEFF R. ALDAM,
Cirencester. Glos.

*
My sincere thanks are clue to Clemiit

Garlick for his 828 -word criticism of the
recent "Bixography." The mere fact that my
article merited so much tedious labour on I
part of Mr. Garlick is in itself highly gra
fying-particularly when coupled with t
many enthusiastic letters which I ha
received in connection with this article.

Criticism in any form is helpful, even w
buried beneath the cloggihg, weight of
Garlick's ponderous six -syllable. words, but -
this particular instance it is all too evict
that the writer has forgotten the type of
son for whom the " M.M." articles are writte

I know (as, too, should Mr. Garlick) th
the " unfledged enthusiasts "  who read ti
MELODY MAKER are bored to distraction by a
form of deep treatfse upon the innermost so
of defunct Musicians, and in consequence
aim has always been to provide interesti
facts and opinions straight from the hors
se.g., famous musicians') mouths.

I haVe long ago found that this type
article is well received, and, much as it pal
me to run contrary to Mr. Garlick's wish
I have every intention of 'prosecuting th
policy. Whether or not this will eventual
clarify his " half -formulated convictions "
I confess, of no consequence to me whatsoev

My Silt article on Beiderbecke consist
almost entirely of quotations of noted ' mui
clans-of men infinitely more worthy to
press an ,opinien ,upoti Bix Than Mr. Garlic
" Mike " or myself. .

My second Bixography " dealt more wit
historical facts and hitherto - unpublieht
discographical data, whilst in my third (
which Mr. Garlick evidently takes even great)

exception, I set out to, as it were, round off -the series with a combination of both.
Sorry if it disappoints you, George, but Iconsider thitt I succeeded in this aim., One

wonders, though, exactly, what these " harm-
ful effects" are, which (according to Garlick
are engendered by my having published the
opinions of some of Bix's personal friends and
corrected a quantity of discographical mis-information.

R.. G. V. VENABLES.
Lechlade, Ole,.

Thank you for Mr. Garlick. His outcry haslong been needed. The jazz world is full ofthese repetitive superiative-users; those who
plumb the young, inexperienced jazz mind with
the names of Bix, Tram and Teach till he' isheartily fed up with them. The delights
which the music of Bix, etc., have to offer areruined by,these "self-appointed windbags."

Let me explain :-
The appreciation of jazz is a long and diffi-

cult process; to -day there is but one way to'it-first. along the path of swing (Miller's InThe. Mood. Krupa's Tuxedo Junction, the Good-
man Trio, Quartet, Quintet, Sextet; and all the
other pretty pieces of jazz); then gradually tothe appreciation of and delight in improvisa-
tion; then the discovery that the hypothesis
that jazz bears no relation whatsoever to
European music, except in the prostitution of
its instruments, makes the stomaching of such
crudities as Adelaide Hall's vocals with the
"Duke,"' the kazoo of " Red " McKenzie, and
the " swipes " of various trombonists, including
George Brunies and Warren Smith, mucheasier.

Gradually, and very gradually, the apprecia-
tion of such classics as Sugar and Liza,
Nobody's Stiegtheart, West End Blues, Hello,
Lola, One Hour, Way Down Yonder and
Singing The Blues-i.e., the appreciation ofBix, etc.

But so many young minds still in the Good -
Man Quartet stage (please, no offence what-
soever to this often excellent combination)'have the names of Bix, Tram and Teach
pushed down their throats so often that they

'have no desire whatsoever to_ appreciate them
later. As result, Jazz is deprived of

eater public. But I think the "Venables "
this world are quite satisfied with this',

jazz is a very selfish art.
As to Mr. Venables himself, his sense of

humour is superb : the words of Muggsy
(Someday Sweetheart( Spanier make such a
fitting epitaph to Six!

J. J. HOLLAND.
Acocks Crean, Warwickshire.

* *
What's the matter with Ambrose these days?

I know his Octette is on tour with an eight -
piece band, but surely that doesn't stop him
from broadcasting?

Nor are his records ever played these days.
I've only heard Ann Shelton three times,,,in
three months-and this for the best singer In
the country.

So B.B.C., what about a change round in
your studios? Let's have some swing classics
instead of popular bands playing corny
numbers.

Let's have the Rhythm Club Sextet more
Often. and -less light music and less chamber
music. Let the public have what it wants.
Swing and still more swing is the motto of 300
of us here, and, we feel sure, of all MELODY
MAKER readers.

SIGMN. J. B. CASTLE.
London, S.W.

REMEMBERED -by
jWONDER if other old-timers

2- like myself find that the
jazz of ten and fifteen years ago
is more easily remembered than
the "jazz of to -day?

It struck me that this must be
so when I brought up the svb-
ject last week of Frankie Trum-
batter's F)ti. Coming, Virginia.
I suppose I have not played this
record for well over ten years,
with the exception of refreshing
my memory on the occasion . of
the record being reissued two or
three years ago.

As I write, the record' is with
my collection ' nearly seventy
miles away. And yet I have a
very clear recollection of the
details of the performance.

While I admit that ten years
ago, when I first( had the record.

I may well have played it often.
I don't think that I necessarily
played it more frequently or per-
sistently than many other
recordings issued since that
time.

There are many reasons why
V believe earlier jazz is more
easily than the
latter-day rlety. One im-
portant reaso is that ten years
ago the jazz played by the
leading personalities was dis-
tinguished by a more marked
individuality than is possessed
by their modern successors.

I think there can be little
denying that the difference be-
tween the actual sound of the
music played bY Frankie Trum-
bauer and_ the Five Pennies was
far greater than the difference
in sound between the 1941

'PERSONALITIES IN PARAGRAPH(
AID ER II

14. I S'IlEtt
A LL right then. You've

-4-31-asked for him and now
.you've got him.

This week's paragraphed per-
sonality by request, ROBIN
RICHMOND, whose recent
broadcast of swing organis-
tics must have been heard by
many other listeners besides
myself judging from the num-
ber of letters I have received
asking for information about
him.

Originally he studied for the
bar (no.. lady, not the one
marked saloon), but after failing
three times in his Warns., finally
took the hint and decided to
cash in on his console technique
which he had been steadily cul-
tivating on the side by practis-
ing on the organ at St. Stephents
Church in Vincent Square,
Westminster:

Taking a job as assistant to Al
Bollington at the Astoria,
Streatham, he finally got him-
self a "job at the Wesleyan Mis-
sion. Lambeth, a hall which was
apparehtly used as 'a cinema
during the week and as a
church on Sundays.

A special switch 'was used to
cut out all tremolo and stunt
effects for, the one day in seven
when a legitimate organ tone
was required. and Robin was
warned that any attempt on his
part to enliven the services by
using the wrong stops would re -
suit in instant dismissal.

Well, after he had' got the
sack, he looked around for a
while and eventually discovered
the Hammond organ, signing a
contract to feature -the instru-
ment in a new revue shortly to
be produced at the Saville
Theatre.

It was agreed. however, that
prior to the opening of the show
he' would not appear elsewhere
in this country, and so, as even
organists must eat, he decided
to fill in time working in Holland
opposite Benny Carter lit a
famous Continental nighterie.

While he was there, he also
broadcast many times from the
radio station at Hilversum.' and
by the time he returned to
appear in the show " It's In The
Bag," his name had become de,
finitely- associated with a new
style of modern organ technique
that put him right on the road
to fame.

in variety, he played
cabaretp at the Princes Restau-
rant and the Piccadilly Hotel,
and also appeared at the Florida
Club, where the blitz brought
his engagement to a sudden and
violent conclusion.

Eventually, he went to Ham-
meramith Palais, playing for
dancing and doubling not only
at the Palm Beach, but also the
Paramount Cinema, Tottenham
Court Road. At the moment he
is concentrating on broadcasting
and cinema work, and judging
from the applause that greets
him at each intermission is suc-
cessfully holding his own against
such counter - attractions as

. Robinitichmond
Ginger Rogers' legs and the hips
of Carmen Miranda.

I can think of no higher
praise. . . .

Listeners to recent broadcasts
by JACK SIMPSON and his
Sextette will, no doubt, have
noticed the brilliant swing
accordion playing that has
become such a feature of toe
airings, and at last I am per-
mitted to tear aside the cloak
of anonymity surrounding the
name of this brilliant player.

I can now reveal that the
swing star is none other than
our old friend and bandleader
GEORGE SCOTT WOOD, who
coming to the assistance of
friend Simpson when the latter
needed a musician urgently for
a session, so enjoyed himself
playing with the boys that he
agreed to continue on future
dates.

Aetually, of course. this com-
bination has now recorded for
Deena, and a current waxing of
Oasis (never heard of it!) and
that popular tune Rise And Shine
scheduled for the September
listS is definitely what is gener-
ally described as terrific.

With ace singer PAT TAYLOR
all set for variety following her
current success in " Shepherd's
Pie," the need for someone out-
standing as an accompanist

:became so urgent that eventus
ally Bert Lucas, genial manager
of the Sun Mnsic Company, was
called in to help solve the
problem.

willing to help, BertOnly
agreed to release his own staff
arranger and pianist HAROLD
PATRICK to fill the gap, and
after doubling Denmark Street
with the New Cross Empire dur-
ing the past week. Harold, or
" Pat " as he is known through-
out the profession, opened with
the act on August 18 at the
Hippodrome, Coventry.

Known in the past as " The
Long Contract King," due to his
success as a bandleader, Pat, the
pianist, entered the song world
back in 1938. and joined up with
the Sun flrp shortly after -the
war.

Lately, however, he has been in
demand once again at the key-
board, and has played for such
well-known vocalists as Anona
Winn and Celia Lipton. whom
he started off in her new solo -act
at the Blackpool Palace.

"MIKE,"
orchestras of Tom Dorsey and
Benny Goodman,

It is not because Dorsey and
Goodman are both white artists
that their orchestras sound
alike; Trumbauer and Nichols
were both white, too. The ex-
planation lies in the modern ten-
dency to mass-produce .and cory
mercialise a form of music which.
was once hand-picked 'and un-

In the days of which I'm
speaking, however, even thetimbre of the rhythm section
was individual. Arthur Schutt
and Eddie Lang would both play
with the Pennies; their next
recording w,ould be with Trum-
bauer. But somehow they
managed to sound different with
each group.

The whole thing. I believe.
was nothing more nor' less than
a matter of Style. Style and its
dreadful derivative, " stylish "
are words which have come to
be used in the " M.M." to mean
something quite different from
what I understand them to
mean.

"Stylish " has for years been
applied in this journal to de-
scribe' a reasonably tolerable
" hot " chorus, whereas Style in
my view means something far
more than a manner (cf. " blues
style," or the old " nigger style "
which used to grace record -
reviews years ago).

SENSE OF STYLE

The artist with a sense of Style
is one who can adapt his gifts to
suit the artistic outlbok of each
individual composer so that
Mozart is not approached as
though he were the same thing
Rs. Beethoven merely because
they both happened to write
symphonies.

In the older jkzz a sense ofStyle was possessed in abun-
bdanee, so much so Indeed that
One sort of noise would be pro-
duced by Nichols. Mole. Lang.
Jiming Dorsey and Schutt re-
cording as the Five Pennies:
another sort by the same five
artists recording as Miff Mole's
Molers, and yet a third sort of
noise when they decided to call
themselves the Charleston
Chasers.

This isn't just my imagina-
tion; it is a fact that the style
adopted by then famous players
was dictated bY the player who
took charge of the session.

And the Same thing happened

WIELOIDIV WAIKEIF,
Incorporating RHYTHM
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with Bix and Trumbauer. Bix,
playing with his own orchestra,
inspired quite a different kind of
noise from what we heard when
he was playing " under " Trum-
bauer. For some reason Trum-
-blintr never seems to have played
in any group led by Bix, wnich is
rather odd considering how' the
names of BLit and Trumbauer are
inseparably linked in the rolls
of jazz.

Can it be that Trumbauer did
not possess that high-splritai-
ness which characterised the Bix
groups, whe.reas Bix himself was
more adaptable and could assume
the smoothness and musical
sophistication which was so
typical of Trumbauer's bands?

I don't know the answer to
that one at all. It may just
have happened that Trumbatier
was never around when Bix had
his recording dates.

WORK OF ART
Be that as it may, Bix and

Trumbauer together created a
work of art with their perform-
ance of fin Coming, Virginia, I
suppose in its time this record
was considered " hot"; I forget.
To -day it strikes me as typical
of something which only :ye
"hot" player can bring to t.,e
better -class commercial tune; a
really musical interpretation of
the melody.

Those of you who have liked
the way Artie Shaw phrases and
paraphrases Begin the Beguile
and Frenesi will find the same'
kind of subtlety, of delicate
variation in this classic Bix-
Trumbauer recording.

I thought had already
writttn a great deal on the sub-
ject of Bix, but Mr, Garlick, of
the Birmingham: Rhythm Club,
according to his letter last week.
doesn't seem to think so..

Maybe I'll oblige, when I ern
satisfied that the Earnest
Student has been given reason-
ably easy means of approach to
the subject by the method of
family tree tracing we have
recently been employing.

Answer to C rrrrr pondent.-Mr. A. D.
Parker. of 27, St. James Street.. New-
town, Chester, wants to know all
about Jimmie Rodgers. I know ab-
solutely nothing of this famous
yodeller. Can anybody help and tell
Mr. Parker something of Jimmie
Rodgers' life and works? Thank you.

FELDMAN'S on top with .

BENEATH THE LIGHTS OF HOME
.4.%I)

THANK YOU, AMERICA
DEANNA DURBIN'S HITS FROM "NICE GIRL"

* WALTZING IN THE CLOUDS
:tau

* IT'S FOOLISH, BUT IT'S FUN
FOX-TROT

* From DEANNA DURBIN'S FILM "SPRING PARADE"
N

* WHEN APRIL SINGS
WALTZ .4' I)

GOOD NIGHT & GOB BLESS YOU
FOX-TROT

LI CROSSED THE GYPSY'S HAND WITH SILVER
.

FOX-TROT

I'M ALL ALONE
FOX-TROT

30 ORCHESTRATIONS
ALL THE ABOVE IN YOUR FIRST PARCEL 1 8/- .

Orchestrations 60 30 TO ORCHESTRAL MANAGER-Pieau enrol
FULL ORCH. 4131 241 ana as a member of Ilse Feldman Orchestral
SMALL ORCH. 361- 181- Club for twelve/sir wracks.
TRIO 24/- 121 -
PIANO SOLO 121- 61- NAME

B. FELDMAN & CO. Amman
125,127,121, Shaftesbury Are., teatIes M.M. 2318141
Tel. : Temple Bar 5532 (4 lines) Combination required

Gram, & Cables :
" Humbly.. W.C., London." I wicket g s d.
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SENSATIONAL WHITEMAN
CLASSICS TO BE ISSUED IN
U.S.A. : A Discographical Scoop

HERE IS A SCOOP THAT WILL BE MAKING ITS FIRST
APPEARANCE ANYWHERE AS THIS PAPER GOES TO

PRESS. RCA -VICTOR IS ALL SET TO RELEASE A
SPECIAL FEATURE ALBUM OF SELECTED RECORDINGS BY
THE GREAT 1928 PAUL WHITEMAN. ORCHESTRA WITHIN
THE NEXT COUPLE OF WEEKS (WRITES WARREN SCHOLL,
FROM NEW YORK). FOR THE PAST THREE MONTHS
RCA AND I HAVE BEEN CONDUCTING RESEARCH
LOCATING METAL PARTS ON THE WHITEMAN RECORDS
OF 1928 VINTAGE, AND AT LAST FINAL STAGES OF THIS
PHASE AKE TAKING PLAr'F,

The forthcoming album will
include ten sides all made within
the four -months' period between
January and April, 1928 (with
one exception). Out of the ten
scheduled sides, seven have defi-
nitely been selected at the time
of writing.

Keeping in mind the fact that
general reissue of old Whiteman
Victor records. might not evoke
particular interest from collectors
already in possession of the ori-
ginal commercial pressings, every
effort has been made to obtain
alternative masters where pos-
sible. TO date, we batted 100
per cent. on the first titles.

As a matter of fact, three of
(the titles to be released have
never been issued anywhere
before, and a fourth side has
been available only through im-
portation from abroad (meaning
England in this case). Without
keeping you in suspense any
longer. here are the four titles
in question: Forget Me Not,
Down In Old. Havanna Town,
That's Grandma (this by the
Whiteman Rhythm Boys), and
Lovable (originally H.M.V. B509).

SIX CLINKER'

Forget Mg Not (a. Bill Cltallis
arrangement). is' notable inas-
ranch as it features a half chorus

Even more amazing was Frank
Trumbauer's reaction to the fea-
ture sax- chorus on Lovable when
I played the record for him while
we were working on 'a Varsity
record date last year. Not only
did he seem surprised to learn
that there was such a disc, but
he even disclaimed having ha
any part on the date. He
thought the solo might have
been taken by one of the Mayhew
boys.

.Despite Tram's evidence to the
contrary, t am still inclined to
believe that he played the hot
sax solo on Whiteman's Lovable.

" Mr. P.W."
The three additional sides that.

have been chosen _for the White-
man album include alternative
masters  on From. Monday On.
(this will be the third version
released publicly), My Pet, and
Back In Your' Own Back Yard.

Final three sides to be selected
will in all probability consist of
an alternative version on It Was
The Dawn Of Love, and regular
reissue of Dancing Shadovis and
Do I Hear You Saying?

A picture of the 1928 band will
be featured on the album's
cover, and an explanatory book-
let written by yours truly will
tell the complete story behind

cs; Six's muted cornet behind-
these recordings and the White -

Gluts.
man of the period.

Incadenta , sal
sax, and during opening verse Bix may be interested in the purely
again may, be heard leading the personal fact that i recently
brass sedtion and hitting a turned oper to a prospective pub -
glorious clinker that was real:son- Jisher the completed manuscript
sible for the original rejection of on the history of Paul Whiteman
the number in 1928. and his Band, a biographic story
- Down In Old Havanna Town is of some 75.000 words. Negotia-
a typical Grofe score featuring tions for English' publication of
a vocal  chorus by the late "Mr. P. W." (title of the tome)" Skin " Young, a great favourite will take place in the near future.with Whiteman audiences during
his five years' stay in the band.
No hot solos, but nevertheless an
interesting arrangement.

That's Grandma, by the ori-
ginal Rhythm Boys, was recorded
in November, 1927, but was with-
held because of some slight flaw
that was considered serious 'at
the time. In view of the
scarcity of smaterial by the
Rhythm Boys to -day, such tech-
nicality will have little effect
upon the enjoyment of this col-
lector's item at this late date.

Lovable, of course, will be a
newcomer to most American col-
lectors, and its release will be
especially welcomed by the Bix-
Tram-Crosby admirers in view of
the appearance of the three
aforementioned gentlemen on
the record. Curiously enough,

silo positive identification of the
arranger has yet been made.

ARRANGING MYSTERY

Both Ferde Grote and Bill
Challis, swear they didn't do
//pvab/e, Pops Whiteman doesn't
have any recollection, so by the
process of elimination it appears
that Tom Satterfield was the
only remaining candidate on the
1928 arranging staff who could
have been responsible.

CALL SHEET
.

(Week commencing Aug. 25)
Will bandteaders and artistes please

Help us make this list as comprehen-
sive and accurate as possible by let-
ting us have their touring dates as
far ahead and as regularly as they
can?

AMBROSE OCTET,
Empire. Hackney.

BILLY COTTON and Band.
Empire, Kingston.

GEORGE ELRICK and Band.
Empire, Edinburgh.

GLORIA GAYE and Ladies' Band.
Tivoli, Aberdeen.

CARROLL GIBBONS and Band.
Broadcasting.

JOE LOSS and Band.
Empire, Newcastle.

JIMMY MESENE. '
Palace, Dundee.

OSCAR RABIN and Band.
Empire, Glasgow.

R.A.O.C. BLUE ROCKETS.
Hippodrome, Birmingham.

HARRY ROY and Band.
Broadcasting.

GEORGE SCOTT -WOOD and Band.
Playhouse, Glasgow.

SILLY THORBURN and Band,
Castjeford.

WRIGHT ' HITS

DOWN' FORGET-ME-
NOT LANE

FOREVER AND DAY
RISE AND SHINE

LAWRENCE WRIGHT MUSIC COMPANY LTD.
WRIGHT HOUSE, DENMARK STREET, LONDON, W.C.2. TEMple Bar 2191.

OUR RECORD
 COMPETITION..

--- Readers Vote the
12 Best Trombonists

-I-N the opinion of the majority,
1- as ascertained from our Record
Competition G15, the following
are -the-

BEST TWELVE
TROMBONE SOLOS

ON GRAMOPHONE RECORDS.
1. JACK TEAGARDEN in KnOckin'

A Jug, by Armstrong's Orchestra
(Parlophone R1064) (76 per
cent.):

2. J. C. 144 - IN BOTH AU in
Higgi tiboth(t(ii. E. es, by Fiiggin-
botham's Orche . ;.,. (Parlophatie
R2799) (68 per cent.).

3. JIMMY HARRISSON III b'idigety
Feet, ,by , Fletcher Henderson's
Orchestra (Brunswick 02634} (40
per .cent.).

4. JACK TEAGARDEN in Basin
Street Blues, by the Charleston
Chasers (Parlophone RI356) (36
per cent.).

5. JACK TEAGARDEN in After
You've Gone, by Lang-Venuti
Orchestra (Decca F58811 (35 per
cent.).

6. J. C. HIGGINBOTHAM in
Swing Out; by,- Henry Allen's
Orchestra (H.M.V. S.L. B4970) (34
per cent.).

7. TOMMY DORSEY in I'm Get-
ting Sentimentcij, by. T. Dorsey's
Orchestra H.M.V.( B8565) (33 per
cent.).

8. .1,IMMY HARRISSON in Dee
Blues, by the Chocolate Dandies
(Parlophone 111138) (32 per
cent.). , .

9. Mire MOLE in Navy Bluesr,
by Mole's Molers (Parlophone
R701) 431 per cent.). .

10. JACK TEAGARDEN in Fare-
well Blues." by Lang-Venuti
Orchestra (Decca F.5884) (29 .per
cent.).

11. TOMMY DORSEY in Freeze
an' Melt, by Ed Lang's Orchestra
(Parlophone R448), (28 per cent.).

12. J. C. HIGGINBOTHAM in
Dallas Blues, by ArmArong's
Orchestra (Parlophone 11973 (27
per cent.).

NE X;ii.,,BfST
Thirteenth place eifss secured by

Higgiebotham in Give Me Your Tele-
phone Number, by Higginbotham's
Six Hicks ,Parlophone R2799, 125 per
cent.): 14th by Ifiggiiittetham in
Feelin' Drowsy, by Henry Allen's
Orefiestra ;11.M.V..S.L. B4970; i24 per
cent.;; 15th by- Teagarded in Makin'
Friends, by Eddie- Condon's Orchestra
(Parlophone R2031; 123 per cent.):
16th by Floyd O'Brien in Da,r,ktown
Strutters' Ball, by Wettling's Rhythm
Kings ;Brunswick 03060r. '22 per
cent,: 17th by Teagarden in That's
A Serious Thing, by Eddie's Hot Shots
i'll.M.V. S.L. S4987; .21 per cent.;;
18th by Floyd O'Brien in I've Found
A New Baby, by Wettling's Rhythm
Kings ;Brunswick 03060) ; is per
cent.: 19th by George Aries in The
Blues, by Artie Shaw's Orchestra
(Parlophone R2790; ;17 per cent.1;

20th by Joe Harris in Blues of Israel,
by Krupa's  Chicagoans ;Parlophone
R2224( 116 per cent.r.

Percentages in brackets are the
percentage of competitors who in-
cluded the records in their entries.

Taken as a whole, the entries sug-
gest that readers are not quite. so
unanimous as to which are the best
trombone solos as they were on some
of the other matters which hav,e been
the subject of' our competittons.

Between them the entrants men-
tioned no fewer than 105 records.

COMPETITION (113
WINNER.

Mr. L. Smith, of 53, Oak
Tree Grove, Leeds. 9.

Having headed his list
Twelve Trombone Solos,"

he gave only ten.
But eight of them were

" correct."
He included Fred Robin-

son in Louis Armstrong's
St. James' Infirmary (Parlo-
phone R643). and Dicky
Wells in Sweet Sue, by Wells'
Orchestra (H.M.V. B8763),
and omitted Higginbotham
Blues, Fidgety Feet, Basin
Street Blues and Farewell
dues.

Mr. N. B. Pettersen, of
Banstead, Surrey. was second
with seven " correct " titles..
The following were third
with six: Messrs. Peter
Camel, of Warrington; D.
Ballentine, of Rotherham,
and N. Christopher, of Mars-
den, Yorks !both 'of whom
were second last week); Alex
McHarg, of Helensburgh,
Dumbartonshire; H. W. Pfaff,
of Glasgow; and last week's
winner, George Parker, of
Liverpool.

Pte` k

L'14
_Jr

r

se
a 1.

.1

iii,,, A 4.7.4, di,' .00 -.. ....y.i ...>- ,.__t -r
....- -2 4' 9 El 59 VA 11 88,1_-,A14Al ft :',

-Ts 4474,r ror r. ; - 'r o-rti 1 1.1- -
,

t -J
'--1-,

J

T

12,- 'a, ,7.1-1...til
P I

_
r I.

.1 ...1 .4 , .

A' Chance for
Musical Firemen

EX -Johnny Rosen. Jack McCor-
mick pianist and " Flippant

Fingers " 'broadcaster, Charlie
Henesy is now a full-time mem-
ber of the A.F.S.

A brilliant arranger, he is busy
rehearsing a 15 -piece orchestra,
for which he intends snaking
most of'- the arrangements. He
would be glad to hear from any
instrumentalists in the area who
are interested in joining the
orchestra, and would especially
welcome a trombone and a
pianist, since he himself would
prefer to devote himself to the
arranging side.

Likely aspirants, and anyone
wishing to transfer to the Liver-
pool area, should contact him at
270, Walton Hall Avenue, Liver-
pool, or 'phone his A.F.S.
Station : Stanley 1157.

R.A.F. SAX WEDS
T AC Ewart Selby, well-known
" Wiltshire saxophonist, now
serving in an R.A.F. dance band
in the North, was married, at
Swindon recently to Miss Gwen-
doline Exton,

The bride's brother, LAC Ken
Exton, the well-known trumpeter,

n eigancd Ilc
tr axioms

WELL, although the number
of entries was satisfactory

enough for my Arranging Com-
petition, the standard of work
was not as high as I had hoped.

It LS obvious that most, of the
entrants have no idea of simple
counterpoint. By this I mean
writing melodious lines for each
instrument. In part-writing
always write horizontally, and not
vertically. Try to lead your voices
as if each was playing solo.

Consider the brass or pax trios
as separate entities. That is,
lead each voice naturally and
melodiously. Reader D. K.
McIntosh, for example..harmon-
ised his intro. interestingly, but
ruined everything by bad voice
leading.

Play the brass, and sax trios
over separately on the piano
slowly, and analyse what you
have written. See if it is natural
and watch consecutive fifths. Too
paany had consecutive fifths, and
you must watch them.

Dne or two readers completely
reshaped the phrase I gave.
Reader Ken Wheeler was one, and
although he tried to be interest-
ing, I have to insist that 'the
melodic line I gave should .haveformerly of Alan Green's Baud. been kept intact. .,and a fa

-e
far figure in bottl,e- Reader Bill Siason. of Ilkeston.

LAC ' Peer %nig in, felignivir 'with an off -beat" lid effect,
p.,rty t_,:t . Iva'; 1:,,s, mar,- --s- hoWklidik.conimentialft *originality

musician of the bridegroom, in- but his voice leading was noneeluded in his organ voluntaries too good. Reader Stanley Arnold
Several arrangements of. dance got near the prize, but his vibestunes, including " Falling Leaves," part was not good.
" Memories of You." etc. On the whole, then, the best of

the entries - was that submitted
-by :- 
HAROLD WILLIAMSON,

24, MARLBOROUGH STREET,
ASHTON-UNDER-LYNE, .,

to whom the prize of 5s. will
be sent, and whose harmony was

LI ORDON LEWIN, considered most interesting and distributionk/i by many to be one of the of parts was simple but effea-
finest clarinettists in the North, tive,
has just left Arthur Jacobson's I shall print his effort next
Band to join the R.A.P. - week, but appended is the. intro.

As the Floral Hall has been written by that well-known pro.
taken over -by the authorities, arranger, Cyril Watters, formerly
Arthur finds himself ensconced on the staff of Lafleur's and now
this summer in the Floral in the R.A.F. Naturally, I
Gardens, giving three4concerts a couldn't allow his entry in the
day with an 18 -piece orchestra, competition, but all readers of
and moving with ease from this column will find it worth the
Johnson Rag to parts of the New most careful study, and many
World' Symphony. .

At the end of August Arthur
thanks, Cyril, for Sour interest,

terminates a seven years' contract
with the Southport Corporation.
Should any organisation, there-
fore, -be In need of a capable and
experienced violinist -leader, with
broadcasting experience and a
big following, Arthur can he
reached at 64, Promenade, South:
port.

Southport's Ace
Is Free Soon

NrLL -KNOWN West End
enor sax man Laurie Gold,

now in the Army up north, has
become engaged to A.T.S. girl
Margo Woolgrove, of Carlisle, an
ardent swing fan. Laurie Gold is
the younger brother of Harry
Gold, Oscar Rabiff's tenor ' sax
stylist. Hearty congrata.!

PUT- DASH IN YOUR PROGRAMMES
ANOTHER WALTZ SENSATION

USSIAN ROSE
WATCH THIS SWEEP THE COUNTRY. A PHIL CARDEW arr.

S.O. 2/6 13 4CKED WITH S.O. 2/6

A

AT'S AT THE TOP
F A SUNBEAM

NATURAL HIT QUICK -STEP. A BERT BARNES arr.
SOMETHINQ NEW FOIL PACIFIC PARTY. IPIANO AND ORCH,

Another "MIDNIGHT IN MAYFAIR" S.O. 21 -

BEST SELLERS FALLING LEAVES,N S.O. 2/ -

WHEN THEY SOUND
THE LAST ALL CLEAR
Backed with "A MESSAGE FROM THE U.S.A." S.O. 216
IRWIN DASH MUSIC Co. Ltd.. 17, Berners Street. Oxford Street, London. W.1.
'Rhone. MUSeum 7475/6. 'Grams: "Dashmunc," Rath, London.
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ENGAGEMENTS WANTED, MUSICIANS WANTED,
INSTRUMENTS FOR SALE, INSTRUMENTS
WANTED, BANDS VACANT, BANDS WANTED,
MUSICAL SERVICES, PRINTING, RECORDS FOR
SALE, RECORDING, PERSONAL TUITION, JAZZ
or SWING PUBLICATIONS, and other ordinary
announcements. The minimum cost for one
insertion is THREE SHILLINGS for 3 lines.
A LINE AVERAGES 5 WORDS. Box Nos.
6d. extra.,

A

E
L

URNS
ARGAINS
RITAIN'S
EST

SOPRANO SAXOPHONES, STRAIGHT MODELS.
s

Rene Guenot, Artist model, h.p., as new 7
Benson, Artist model, new pads.. .. 9
Lyrist, Artist model, l.p., new pads .. 9
Conn, wonderful instrument, as new .. 12
Selmer. eewly plated, brown pads .. 15
Selmer, newly plated, gold lae.as new, . 14
Couesnon, 1p. auto octave, no rollers .. 6
Hawker, Excelsior, Curved ModeLas new 19 1
Wurlitser, U B.A., Curved Model, a new 12

Bb ALTO SAXOPHONES
Rene Gnenot, Artist model, as new .. 19 0
Rene Guenot, Artist model, newly plated

with new brown pads.. 22 1
Dearman, New Super Artist ead., SR new 22 1
Martin Haidcraft, Art, mod., ban, pads 25
B. B IL (Boosey & Hawker), Artiet Mod.

Bueschee, Artist Model, newly over-
hauled, with brown pads ....28

Selmer, Famous 22 model, as new, with
new pads 27

Pais American (made by Conn), Artist
Model, newly plated, brown pads, -

like. new .. 27 10 0
Hawked XX Century, as new .. . 27 10 0
Buescher, newly plated, new brown

pads, a wonderful instrument .. 34 0 0
Selmer Super, wonderful in.., as new .. 30 0 0
Buffet Eve S, Artist model, many extra

improvements, considered as the best
French Saxophones, as sew.. 30 11 6

ALTO SAXOPHONES
Conn, Artist model, the latest model, a

moot wonderful instrument .. 38 0 0
Buescher Aristocrat, the very latest,

need one week only 45 0 0

0

0

0

0

Classified Advertisements
All Small Advertisements must be prepaid and sent to arrive not later than first post Tuesday

morning to :
Advertisement Manager "The Melody Maker," 92, Long Acre, London, W.C.2,

or can be handed in at the trade counter, THIRD FLOOR, 92, Long Acre, London, W.C.2.
Telephone enquiries to TEMple Bar 2468 (Extension 258).

Under ally of the following headings the charge
is ONE. SHILLING & SIXPENCE per line
with a minimum for any one insertion of 4/6
PUBLIC NOTICES, SPECIAL NOTICES,
LOST AND FOUND, SALES BY AUCTION,
PERSONAL, etc.
A line averages 5 words. Box Nos. 6d. extra.

illEVERY INSTRUMENT (complete
with case and accessories) ready for
the most exacting Solo Player,
tested by our specialists, finally
TESTED and GUARANTEED by

I ALEX himself.

s. d.
Broadway, Pro, model, gold lac., as new 18 0 0
Pennsylvania, Artist model, gold lac.,

a very fine instrument .. . Si 0 0
Bneseher, Artist. model, mod., newly

gold 1.., new brown Buescher pads,
like new, a wonderful instrument .. 84 0 0

Biome, Artist model, gold 1114., NEW .. 30 0 0
(The la. New Simon Alto in existence.
We ore the sole agents.)

Cowenon, automatic octave, no rollers.. 13 10 0
Universal &mina, simple system, nickel

plated, as new.. 10 0 0
Universal Sevens, same model, without

case 10 0
Lewis, Artist model, medium

16I. & h. pitch can be used, silver plated0
Ilg TENOR SAXOPHONES

Paranwant, Prof,model, NEW.. .. 27 10 0
Holton U.S.A. (famous American make),

Artist Model, newly plated, etc. .. 32 0 0
Stoma, Artist model, new brown water.

proof pads, like new , . .. 30 0 0
Stoma, Artist Model, gold Inc., NEW .. 40 0 0

(1he last New Soma Tenor obtainable. )
C MELODY SAXOPHONES

Boosey & Hawkes, Artist model, as new 20 0
Beeseber, Artist model, wonderful cond. 18 0
Retakes XX Cleptury, Artist md., as new 18 0
Buescher, Artie l model, as new.. .. 21 0
Conn, Artist model, se new .. 22 0

ACCORDIONS
Estrella, 25 /16/2, One instrument,. new 5 0
Sobernao, 25 ;24 :2, in grand condition.. 4 10
Alvari, 25 /2.4 e2, as new.. .. 5 10
La Divine, 31 /241, as new .. .. 7 0
Estrella,. 34 36 '2, wonderful, as new .. 9 0
Alvan. :w 40 '2, wonderful condition .. 8 0

OUR NEW INSTRUMENTS
ARE FREE OF PURCHASE TAX.

£ s. d.
Bohner Verdi 1, 34 40,2, nee..

white pearl, a marvellous instrument,

iBerielli,'''24 ;48 pnsb coupler, as new.. 12 10 0
Carlo Rossi, 34 /48 (2, NEW .. .. 12 0 0
Rohner, 34;80,41, as new, spiel, inetre.12 0 0
Rohner Verdi 1i, 34;80,2, net. grille, a

wonderful modern design, a new .. 14 10
Casali l aeons, 34 ;00,3, push couplers,

nec. grille, a lovely modern Metre-
ment, so new .. .. .. .. 14

Soprani. 41:120.3, net. coupler, as new 15
Rohner, 41120,'3, OS1. coupler, as new 17
Rosaiiii,'41 ;120;3 push coup., nee. grille 14
Gerald°, 91;120 /3, coupler, se new .. 15 1
Pietro, 41 120 3, octave coupler, as new 15
Rohner Verdi 1111, 41 /120;3, push coup.,

nee. grille, as new - .. 19
Rohner Tango ID, 41 ;1211;;Push ene.,

Sc,', grille, a wonderful instrument .. 20
Soprani, 41,120.2. push coupler, epee'al

indicator, latest streamline mooel,
black anti white. NEW .. 30 0 0

Crachinelli, 41120;4, eempler, One cond. 17. 0 0
Soandalli Vihrante, 41 120 3, nec. grille,

piesh coupler. need a few times only,
as brand new 0

Daiwa 41.120,4, coupler. perfect .. 25 0 0
Settimio Soprani Cardinal. 41.120;4,

push coupler, nee. grille, a woeuerful
instrument - 22 10 0

Rohner Tanta IV. 41 '120 .'4,-witlx2 posh
couplers, 2 treble, 1 bass, a marvellous
instrument : .. 34 0 0

Rohner Tango V, 41 ;120 '4. with 3 push
couplers, 2 treble, 1 bass, 3 indicators,
11110SW

Paolo Soprani, Der. Lure, 41 120 4, with
3 push coupler,. 2 in treble, 1 in bars,
indicators. as new ..

.

.. 38 0 0
Bocherini Grand, 41.120 4, with 3 push

couplers, 2 in treble. 1 in bass, I
indicators. most. w..rolerfol stream-
line Mack and ir hire coo.), .. 40 0 0

0

0

I/INSTRUMENTS ON 5 DAYS'
APPROVAL

Cash in full returned if not more than
satisfied. Saxaphones, Full Artist
Model, Plated,'Frosted and Burnished
Finish, Pearl Tips, etc. Low pitch

unless otherwise mentioned.
TRUMPETS

Every Trumpet silver-pI seed, frosted and burnished
finish, quick change slide, pearl linger tips, unless
otherwise mentioned. S a. d.
Thibourille Lamy, Paris, splendid coot). 6 10
Broadway, Streamline Model, as new .,. 7 10
Comet, Streamline model, as new .... 8 0
Monarch, Streamline, as new ..  . 8 10
Bassos Prototype, slide change, as new 18 0
Lair Super Vox, Streamline, NEW .. 17 10
Stoma, famous make, Streamline. NEW 18 0
Biome, new, slightly show ease wiled .. 14 0
Homey & Hawked NN.A. MOW. rotary

Mange to A, wonderful imtrument.. 18
Martin Handcraft, U.S.A. newly plated,

worth £50, as new 20
TROMBONES

Brown, a fine instrument, as new 7
Pan American, Conn L.S.A. .,. 16
Sterna gold lac., as used 4 the B.U.C.,

Stoma, gold lac., ae new 10
Beason International, as new .. 25

CLARINETS
Eb Boosey ft Hawkes, barrel system,

listed pre-war e24, a wonderful little
,happy, as new

C Albert System, new pad 4 0
C Babson, Albert Model, new pads .. 5 0
Bb Buisson, Albert system, as new ., 7 0
B Console, 15 key.. rollers, as new .. 9 0
B Stoma, 15 keys, 4 rings, 4 rollers,

patent C sharp, . new ' 0
Illy Selmer Comm* 15 keys, roll, as new 10 10
BO Stoma (se used at the B.B.C.),15 keys

4 rings,4 rollere,patent C sharp, NEW 10 10
B5 J. Albert, Albert. system, 6 rollers,

special model, as new. 10 0
By Selmer, Albert 4y411is. .11,144 .. 12 0

0

0

0
0

0
0
0

ALEX BURNS Li.
Phone: GERrard 3796. Hours 10.30 a.m. till 4.30 p.m. Not Saturdays.

0
0
0
0
0

0

0

0

0
0

YOUR INSTRUMENT
TAKEN IN PART

EXCHANGE
B5 Boone, & Hawkey 11i.ted at e20 s. 41,

pre-war), used a few times only .. 14 0
A Roma, 15,4,4, used at the B.B.C.,

10 10
A Buffet, -Boehm system, as new .. 12 10
Es Marla* Freres, Boehm, as new .. 12 10
Be Student Prince, Boehm syst., as new 12 10
B9 Selmer Sterling,Boehm system.. new 17 10
Bp 31011111, Boehm system, as played

at the B.B.C.. NEW .. .. 20 0
A pair of Biome B)s and A, Boehm

Oatem, in one case, NEW ....15 0
Conture Paris, Boer'

y
as new .. 19 10

Siefert Boehm, covered Solve, NEW .. 0
115 Selmer. Boehm system, as new .. 25 0
By Hawker, Albert system. medium

pitch, tan be used I. and h. pitch, .
new

Bb Boosey. b.g., Albert syst., patented
devised tuning barrel for l.p., an new

Hb Hawker, Albert syst., h.p., new pads
A Benson. h.p., Albert system, as new
By Selmer Sterling, metal, Boehm syst.,

5 10 0

8 0 0
4 10 0
5 0 0'

12 10
Be Selmer, metal. Boehm cyst., as new 15 0
A Selmer, 1.p.. metal, Boehm, as new .. 10 0
Alto Nadal Carta, Albert Model. won-

derful instrument, as new /A .. 15 0
GUITARS

Spaniels, One instrument 2 10
paleness, good tone .. 3 10
Valencia, Cello build, adjustable bridge 6 0

0
0
0

0
0

Re name, Cello build, adjusteble bridge _6 10 0
Avalon, Cello build, adjustable bridge.. 7 10 0
Harmony, tf.S.A., Cello build, adjustable

bridge, used a few times only 10 10 0
Epiphone, Cello build,ad

,

justablc,brid7:showcase soiled12 10 0
Gibson 45, Celfo build, adjustable bridge,

used a few times only.. .. .. 20 0 0
National U.S.A., metal guitar, most

powerful tone
Thousands mom instruments in steak. State
instrument required and price you wish to pay.

DAREWSKI CO.'S STANDARD WORKS
FOR THE FOLLOWING INSTRUMENTS

GUITAR
DICK SADLEIR'S Modern Plec-

trum Guitar Playing ...
TIGER RAG 2/ -
SUNRISE SERENADE ... 1 /-
WHISPERING ... 1J -

CORNET
LEVY'S Popular Cornet Tutor 1 /6
LOUIS ARMSTRONG'S (44) Hot

Choruses 4/ -
LOUIS ARMSTRONG'S 125 Jazz

SAXOPHONE AND
CLARINET

BENNY GOODMAN'S 125 Jazz
Breaks 4/-

MELROSE Sfax. and Clarinet Folio
containing 12 Famous Nos.
for E 5, Bly, and C Melody Sax.,
Clarinet With Piano acc. 6/ -

TROMBONE
GLENN MILLER'S 125 Jazz

Breaks ... 4/ -

PIANO
BLUE NOTES, sel. of world

Famous Blues, modernistic arr. .1 Al
HOT NOTES, sel. of World Famous

Stomps, Modernistic arr. ... 1 /6
TIGER RAG, Modernistic arr. ... 2/ -
SUNRISE SERENADE, 2 Pianos.., 2/ -
SUNRISE SERENADE SOLO ... 1 /-
MELROSE Song and Dance Folio

of 16 Hot Numbers ... 2/11-

DAREWSKI MUSIC PUBLISHING CO.
9-10NEWCOMPTONST.,LONDON,W.C.2

TEMple Bar 6428

ENGAGEMENTS WANTED
Rate: 1/- per line. Min. 3/ -

DRUMMER ERNIE MASON, -Gigs
or perm. -321, Links, Road, S.W.17,
Mitcham 4203,

DRUMS.-Car.-POPESGROVE 2059.
JIMMIE COLLINS, own library and

transport. -8, Elsrick Avenue, Morden,
'Phone: 111Tcharn 4220.

FIRST-CLASS alto -clarinet. Open
dates, S.W., West End and Central
districts. Good perm. considered. --
SAX, 93a, Radbourne Spud, S.W.12.

JOE' SEGAR.-Drunig, vabals, own
mike. Any ousiness. .Free 23rd. --2,
Blenheim Crescent, Notting Hill, W,11.

'TRUMPET player, good offers only,
All-round exp. Resident job preferred,
not essentia'l. .Free.31st.-TAYLOR, 1,
Wyckeham Terrace, Brighton.

DOUBLE BASS, exp. S. and D. and
broadcasting free for resident job. End
August.-RON PETERS, Pavilion,
Dunoon.

enthusiPots like
KEN CROSSLEY.

FELIX MENDELS-
SOHN, etc.

Cathedral" MONEL Strings count
for a good performance. They find
these strings give exceptional tone
and stand up to hard pro-
fessional work. Follow
their Mid I Send
today for' your copy
of Professional Cata-
logue to :
CATHEDRAL STRINGS CO.
MaitalWerks,130 Shickle-

well Lane, Linden, E.G.
Mime: C11.7714/3

BESSON
" Famous for Brass"

WILL BUY FOR CASH!
SAXOPHONES, TRUMPETS,

CLARINETS, STRING" BASSES,

DRUM SETS, ETC.

Write:or send instrument to -

BESSON, Dept. L.W.G.,
Frederick Close, Marble Arch, W.2

Tel.: PAD. 7686.

YOUR PRESENT INSTRUMENT TAKEN
Hours : Mon. -Fri., 9-5.30: Sots., 9-- .

ENGAGEMENTS WANTED
Rate: 1/- per Iln2, Min. 3/-,

PIANIST. -V. MASON, experienced
dance, straight, busk, available day
and evening. Kensington 1352.

BASS, vocals. Library. - LES
SKINNER, MACaulay 2532, 9 a.m.-
5 p.m. SRI. 5448.

DRUMMER and pianist and Vocalist,
pro. or semi, Vacant. Also combina-
tion, saxes, gtritar.-" S.," 162, Boston
Manor Road, Brentlord.

LEN MILLER, now stationed in
London, available any *evening. Alto.
-20, Sussex Way, Cockfosters.

TENOR sax, exempt. Only moderate
reader. Good busker. Stage exp.
Free Sat. -a§, Pollards Houses, North -
down StretRIF King's Cross, N.1.

DRUMMER.-N.W. districts. Gigs
or would join band. Rehearsals not
objected to. Phone evenings, 6-6.30
p.m.-Gul. 5.123.

JAZZ PUBLICATIONS
Rate: If- per line. Mln. 3/ -

JULY 1st " DOWN BEAT," 1/41
American edition.  HOT DISCO-
GRAPHY," 15/3. Closing down -last
weeks. Send stamp for list American
books, photos of swing stars.-
SWANEE, 62, Cross Road, Bushey,
Herts.

TUITION WANTED
Rate: 1./.. per line: Min. 31 -

DRUMMER desires to read music,
fair knowledge of drums. -Write,
WADE, 53, Lincoln Way, Enfield.

MAKE MORE" MONEY. -Red hot
sax, trumpet, cornet, clarinet, trom-
bone or accordion playing. Yours for
"ay 21/-, Send now.-SECRtTARY,
Broxholme House C.C., Reddenhlll,
Torquay,

ORDER BY POST WITH CONFIDENCE
SPECIAL DISCOUNT OF 5% TO ALL MEMBERS OF OUR ORCHESTRAL CLUB
GUARANTEED TO BE IN PERFECT PLAYING ORDER

IN PART EXCHANGE
Tele. : Temple Bar 8351.

SAXOPHONES,
SA VARNA ALTO, nickel -plated, suit

beginner .. , .. 4
CONE SOPRANO, s.p.g.b., perfect cond. 9
PAUL CAVOITR. Baritone, ap., snip .. 15
EXCELSIOR ALTO, s.p.g.b., latest imp.. 20
PAN-AMERICAN ALTO,Ine.afightly soiled 30
SELMER ALTO "22," s.p.g.b., re-cond. 31 1
ELKHART ALTO,s.p.g.b.,md.by Buescher 32
HAWKES ALTO, s.p.g.b., American md. 34
SELMER ALTO " 22,' sp., gold keys .. 34 1
SELMER ALTO, ep.g.b., repadd., perf. 36
PENNSYLVANIA, Tenor, gold laq., new

condition.. .. .. 40
SELMER TENOR, s.p.g.b., bal, action.. 48
MARTIN TENOR, s.p.g.b., Special Com-

mittee Model 50
SELMER TENOR, wp.g.h., bal. action ...

CLARINETS AND OBOES.
ALBERT. simple system, Bit, Lp. .

MARTIN OBOE, good condition, h.p.. 1

NO NAME CLARINET, 1.p., M.P. aYati
BUFFET CLARINET, Boehm, 1119, h.p. 1
BUFFET CLARINET. Boehm, A, h.p. 1

LAFLEUR, Albert, I.p., A, perfect .. 1

BOOSEY, Cor Angetia, perf. instrument 1
CABARET OBOE, I.p., reconditioned .. 1

BUFFET METAL CLARINET, Boehm,

VARSITY CLARINET, Boehm, rollers,
'45 16

SELMER CONSOLE. Boehm, bargain  15 15
CABART. Boehm epecially made, Rh.. 116 0
CABART, Boehm, specially made, A. .. 22 0
BVISSON, Boehm, pair, Bb and A,

perfect snip . 25 0
MARTIN-FERES, covered hole, sane.

phone fingering, Bp - 25 0
OBOE .1 COR ANGLAIS. md. by Cabart 60 0

ACCORDIONS.
FRONTALLINI, 49 bass, black and

white nag.

r. I a.
GERALDO, N. /3 /34, white and bk. neq. 12 12
HOHNER TANGO, 1211:3 41, slide coup. 16 16
MARINI:10CA, 126,4:41, bush coupler.. 16 16
VERDI ID, 12023 34, streamline., flush

coupler 22 0
FRONTALLINI, 120/3 X41, Twiwerful tone

coupler
HOHNER TANGO, 120;'4,41, pert. cond. 22 10
ROHNER ORGAI1ETFA, 120/3;41,

eurved keyboard .. 25 10
MARENZL 120 :4 41, green and white

SEPITM10 SOPRANO, 1.,,0 4'41, silver

ROHNER. leo 4 :,1. s.erien mod., :3 isms. 30
SANTIAIIELL1 I/O 4 41, 3 flush

couplers,ee 84
SCANDALLI VIERANTE, 1.90 4,41,

perfect instrument . 38
DALLAPE SPECIAL, 120.4/41, new con.'

HORNER MOHIN0, :t couplers, artist
model, as 60

00-OPERAXIVA SPECIAL, black and
chrome, streamline 90

DRUMSS
NICKEL PLATED Side Druni, good

heads .4
GUARDS PATTERN Side Prem.,. rope

tension _
TUNABLE TOM-TOMS, white or black.. 5 10
GUARDS PATTERN Tons/ 1141,14,, rope

tension .

BASS DRUM, Storm Seari. grad erman. 7 0
APEX &SS Drums, 2Ns15, quality heads 10 10
BEVERLEY S. D., chrome, derp model 12 12
SILVER GLITTER HASS ar SIDE DRUM,

ship _ _ _ . 22 0
JEDSON COMPLETE KIT, T1441. Table,

all aceessories 24 0
AJAX OUTFIT:L'cl,c0..case,- e'melete 45 0

0
0

0

0

0

TRUMPETS
I

HAWSES CORNET, s -p., class A ., 7 7
BESSON CORNET, sp., first -claw order 8 8
PAUL CAVOUR, s.p.g.b., slide to A 8 8
PEDWM.11 MAGNA. s.p.g.I.., new condn. 8 10
MARIIATTEN, s.p.g.b., slide to A, SA new 9 9
ROOSEY, s.p.g.b., perfect, valves, slide.. 9 9
COURTOIB, silver-plated rotary, perfect

instrument. .

F.D.H., streamline epeeist, lag., new .. 13 0
NEW BRUNSWICK, laq., hammered bell 14 14
PARAMOUNT, s.p.g.b., slide change tort 15 15
CRITERION, a.p.g.b., patent valve twang 15 15
CLIPPERTON'S, s.p.g.b., rotary, perfect 16 16
SELMER, Armstrong model, lam .. 17 17
BESSON PROTEANO, lul., a. new .. 22 10
CONN, gold laq., terrific bargain .. 80 (/

GUITARS AND STRING. BASSES.
NATIONAL, metal soundhoard 5 5
COLETTI, Tenor model, soiled ....9 5
KALAMAZOO, model K.C.11, Sunburst

F.D.H. ELECTRIC HAWAIIAN, shaped
case 14 14

ABBOTT ELECTRIC SPANISH, ooe only 15 15
ABBOTT, carved top, Smiburst, new ,. 15 15
CORTESE/UAL, etring bass,' perfect .. lb 0
GIBSON L.37, carved top and back,

nearly new .. .. 16 16
STRING BASS, pose. tone, Continental 18 0
GIBSON, F.D.H., special dance model.. 23 0
GIBBON L,4, Grover mashie..., .1.11,S1.1

top and back . 38 0
REVELATION, double muMILoard, shop

ABBOTT -VICTOR, electric Haw, son -
piste amplifier

GIBBON L.5, world', fineet Guitar ,. 72 10

FRANCIS, DAYL HUNTER LTD. 138-140 OARING CROSS RD WU

RECORDS FOR SALE
Rate: 11- per line. min. 3/ -

HUNDREDS of Brunswick' cut-outs.
Brand-new, unplayed swing. Your
last chance these hot classics, 211
each, 3 for 8.6. Vocation unplayed
swing at half price, 1/9 each, 6. for
10/, No lists. Records bought and
exchanged. -MORRIS, 89, Tottenham
Court Road (middle), W.1.

SWING RECORDS. -Selected num-
bers from the Parlophone catalogue,
I3/- each, free of tax. Send for list.-
BRAHAM, 15/1.7, Queensgate, Brad-
ford.

COLLECTOR'S items. Swing, Jazz,
etc. 1916-1940. From 71- doz. All
perfect condition. -Box 2865, MELODY
MAKER.

RECORDING
Rate: 11- per line. MIn, 3/ -

STAR SOUND STUDIOS can now
make limited number of non -Govern-
ment recordings. -London Studios, 17,,
Cavendish Square, W.1. (LANghans
2201.) Broadcasts still recorded at
Star Rouse, Kenton, Middlesex.
(ARNold 6222.1

FOR SALE
Cater XI- per 1111e. MM. 3f-

" REEDS"
of quality from.seleeted cane; Clarinet
8/- dozen, also 10/- dozen, tenor 12/ -
dozen. -GILBERTS, '24 , Cliff Town
Road, Southeno-on-Sea, Esqgx.

WANTED
Rate: 1/- per line. MIn. 3/ -

DRUM kits or parts bought, sold,
exchanged. -KEN STEARN, 115, Long-
wood Gardons. Ilford. Val, 1528,

PARLO. R.3254, New - Orleans
Rhythm King " Golden Leaf Rig/She's
Crying for Me." English version of
Panassie's hot jazz, in good condition.
Any reasonable price paid for either
Or both--Box-2867, MELODY MAHER,

WANTED, Red Norvo Xylophone
solos, -Write, KING, 91, Green Lade,
Derby.

BANDWAGON, dated April 6, 1940,
urgently needed. State price required.
-Box 2864, MELODY MAKER.

WE BUY FOR -

CASH
SAXOPHONES, CLARINETS

TRUMPETS & TROMBONES

DRUMS

STRING BASSES

PIANO ACCORDIONS

Please write or send instruments to:-

BOOSEY& HAWKES
LTD.

.295, REGENT STREET, W.1
(Prof. Depti)

'Phone: Lanham 2741-2746 16 lines).
NANCHESTER ALDERSHOT:

93, Oxford Road. 45, Station Road.

BROWS
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK.
Also MUSIC DESKS, COVERS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF.

Orders for 51- or over C.O.D. If required.
COMPLETE CATALOGUE SENT ON
APPLICATION. JUST GIVE US A RING.

47 GERRARD ST., W,1
Telephone: GERrard 3995

--BARGAINS
' Ajax " bass drum, glitter gold

"Autocrat " bass drum, storm pearl,
28 x 412

Double Bass, Old English, add cover £25
"Rohner," Verdi I, 4.8 bass Accordion £9
'Genuine "Albert" Clarinet, Alb.Sys. £7
Gibson Guitar, cost £20, excellent ... £15
Gee. Troutlein, 11 Cecil Rd., Peterborough.

FRED WALTERS
BALLROOM ORCHESTRA

(all Professionals).

Open, for engagements. Sunday Dance
Club enquiries welcomed. S.W.,
districts only. Manager :-
L. F. ROLLS, 120, Abbotts Road, Cheam.

HARP
DOUBLE -ACTION BARD

In splendid condition, wants a few
strings and pegs. Looks like new,

Cost £200, Sacrifice £40, or near offer.
THURBAN, 96a, Calverley Rd.,

Tunbridge Wells, Kent



BEUSCHER "C" MELODY
SAXOPHONE, low pitch.

.pearls and rollers.
Browrrwaterproof pads.very
good condition, comp. in case

CONN ALTO SAXOPHONE,
low pitch, full system.
s.p.g.b., pearls and rollers,
Brown waterproof pads. ex-
cellent.condition, complete
in case

COMET TRUMPET, sil.-ptd.,
Slender Dance Band model,
slide change, pearl valve
tips, very good condition,
complete in case

SILVERTONE TRUMPET, S.D.
g.h., slide change to A. Pearl
valve tips, as new, complete
in case

PAIR CABART CLARINETS,
low pitch. Barret action, ex-
cellent condition, complete
in case, the pair .. .. 12 0 0

RUDALL CARTE SILVER
FLUTE, '51 model, open G.
in excellent condition, e,om.
Plete in original case 5 5 0

ANY INSTRUMENT PURCHASE!) FOR
CASH OR TAKEN IN PART EXCHANGE

W. PUMFREY, LTD.,
92:4, STOCKWELL RD., LONDON, S.W.S

: BRIxtrm 260

a. d.

10 10 0

37. 10 0

6178

6 15 0

PIANO

ACCORDIONS
WANTED

FOR SPOT CASH
Best prices given as I

specialise on piano
accordions. I particularly
want accordions with
more than one coupler.

ARTHUR BELL
(Accordion Specialist)

204 EWELL ROAD, SURBITON,
SURREY. Phone: Elmbriche 3583.

Write to -day
for latest
catalogues
showing all
the models.
Pest free
from the
Wholesale
Distributors;

PROFESSIONAL

PIANO KEY
and

BUTTON KEY
MODELS

J. & A. MARGOLIN Dept. C)

Temporary Addrees:
COPYGROUNDLANE.NIGHWYCOMBE.Ducks

VALUABLE VOCAL DISCOVERY
DISPOSES OF FORMER TEDIOUS METHODS,
ASTONISHING RESULTS IN FIRST LESSON.

LOWER & HIGHER NOTESADDED TO ALL RANGES
OF VOICES. MANY IIROADGAST SUCCESSES.

LOST VOICES PERMANENTLY REGAINED
AT ANY AGE. Lessons by appointment only.

Miss M. CLIFFORD Music Studondonios
2b, Wimpole Street, W,1. WW1= 1578.

SITUATIONS VACANT
Rater lli per line. Min. 31 -

WANTED, boys to be trained as
musicians for a staff band per-
manently stationed in England. Age
between 14 and 18 years. Must possess
a knowledge of music. Good pay,
prospects of a musical careen-Apply,
Secretary, R. E. Band, Ripon, Yorks.

FAMOUS Highland regiment has
vacancies for one or two musical boys
from 14 years to 17 years of age.
Knowledge of piano or strings pre-
ferred.-Write, JUDD, Maryhill Bat -
racks. Glasgow.

INSTRUMENTS FOR SALE
Rate: 11- per line. Min. 3/'

 HAW KES alto sax, £10. Vocaltope
Streamline metal tenor mouthpiece,
£1. Stone's " arranging," 9s. 6d.
C.o.d. extra. -FISHER, 4, Bedford
Terrace, Leeds, 7.

TENOR Sax, Selmer, 1.p. lacquered,
overhauled, brown pads perfect, ease,
£34. - TURNBULL, " Greenhill,"
Green's School Lane, Cove, Farn-
borough, Hants.

BALANCED action Selmer alto, lac-
quered and Buescher Aristocrat S.P.
bath asnew. Highest offer above £30
will secure either. MELODY MAKER de-
posit scheme will secure on approval.

, Your instrument taken in part ex-
change.-Box 2870, MELODY MAKER.

BESSON cornet, class A., S.P., com-
plete in case; a rare bargain, 5 gns.

Kingswond," Meadowside, Book -
ham, Surrey.

GIBSON guitar, as new, £8: cost
215.-KEN CRUICKSHANK, 44, Kings-
ley Road, Garden City, Queensferry,
Chester.

IT'S A SCARTH BARGAIN -IT'S GENUINE
SOPRANO SAX., "Albert," By low pitch.

silver-plated, full range, re -padded.
perfect, in case 29 9s.

SOPRANO SAX., "Cleveland." BP sop...
s.p.. 1.p.. perfect, in case .. 28 Is.

SAXOPHONE, "PennAylvania," EP alto.
gold lacquered, pearl side keys, latest
model. as new, in deluxe case. 229 10s.

CLARINET, "Selmer Console." B. Boehm
system, low pitch, perfect .. 812 12s.

CLARINET, "Selmer." Bp, Albert -Barret
action, 6 rings, super model, all re-
finements, as new In case 218

ACCORDION, "Co-olerative," Super de
Luxe,140 bass,5 voice treble.6 voice basso
treble and bass coupler, all Pearl, stage
model, absolutely as new, in case £79

ACCORDION, "-Scandalli." latest Butter-
fly model. 3 coupler. green pearl. as
new, in case 240

ACCORDION, " Frontalini," 41 /120/4.
latest model, white riacrolaque, indis-
tinguishable from new, in case .. 835

GUITAR, " Columbian," U.S.A. Cello '
model, adjustable bridge. absolutely
as new, in case 810 10s,

GUITAR, " Gibson -Kalamazoo," 6 string.
as new, in case 28 Is,

BARITONE SAX., "Dolnet," EP low
pitch, silver-plated, repadded, as new
with stand and ease 221

TUNABLE TOM-TOM, 12 x 10, White,
double -headed, brand new .

G. SCARTH LTD

1/1

A XC tr.) Rite.
2/1

Pietro Diero . 2 /1
TRUMPET, "Crazy Valires,"

Nat. Gonella .. 2 1
50 PROGRESSIVE DRUM
RHYTHMS. RAY BAUDUC.
2/1 POST FREE

THIS WEEK'S MUSIC OFFERS.
CLARINET, "Stick-o'-Lichuorice."

B. Amstell . 2/1
ALTO SAX., "Harlem 'Mood."

P IA N O. African Bipples.."

Instruments Taken in Part txcnange o
Bought for Cash.

55, CHARING CROSS ROAD, LONDON, W.C.2. GER. 7241.
Next to Leicester Sq.Tube Station. Open Daily (exceptSunaays).0-to Dan.

INSTRUMENTS FOR SALE
Rate: 14- per line. Mln. 31- .

DRUM BARGAINS !!
FULL supplies in stock at LEN

WOODS. New address: 59, 8'rith
Street, W.I. Same 'phone number as
before. Ger. 1386. No H.P. terms.

SUPER temple block, 25/-, 30/- and
45/- the -set. /fielders,* 3/6 and 4/6
each. Zilco, sting cymbals,
paper thin, perfect tone, 25/-. Genu-
ine Chinese cymbals, 12 -in., 27/6.-
LEN WOOD. .

BEST QUALITY sidedrum heads,
15/-, 17/6; white and transparent calf,
£1, including lapping. Same -day ser-
vice:-LEN WOOD, 59, Frith Street,
W.I.

CONSOLE drum kit. Ivory bass drum
and snare. drum, modern and as new.
Complete, 235.-LEN WOOD.

ACCORDION, 120 Bass " Fran-
cesca," as new. Owner called up.
£11 nearest. -*Phone: PUTney 5557.

SAXOPHONE, B flat ipoprani
(Selmer), silver plated, low pitch,
beautiful. condition. £8.-LORD, 22,
Highbury New Park, N.5. Basement.

'CELLO (Thompson), £9; Stroh
Horn 'Cello 23.-Offers and particu-
lars, 110, Bedford Road, Southport.

STRING BASS.-Apply, JAMES, 22,
Clissold Crescent, Stoke Newington,
N.16.

SPECIAL BARGAINS
SAXOPHONES. f s.

Couesnon Sopraae, PIM,' - 7 1.
York Soprano, 1.p., s.p., ex. nom.. .. 8 1
Couemon Alto, double octave, s.p., Lp. 10 1
Hawker, Melody, plated, I.p. .. 15
Pierrett Alto, ap., ex. sax. 20
Pan American, Baritone , lac., 1.p. .. 22 1
Rene Guenot Alto, s.p.g.b., as new .. 22 1
Lewin Alto, Lp.. s.p.g.b., perfect con. .. 27 1
Conn Alto. inmadded, s.p.g.b., perfect .. 25
Selmer Super Alto, c.p.g.b., a snip .. 30
Pennsylvania Alta_ ap.g.b.. an bd. sew 30
Selmer Adolphe ABC', pew',  32 1
Martin Alto, C. pcp.mee pe,t. 35
Pennsylvania Tenor, new, s.p.g.b., brown

pads ' . 86
Conn Alto, latest med., lac., new condt.. 42
Buescher Alto, lee., 1940, as new . 45
Martin Alta, 1940, lac., brand new .. 45
Buescher Tenor, o..p.g.b., as Brand new 47
"Balanced Action" Selmer Alto, lac.,

TRUMPETS
Jedson, s.p.g.b., A change, little used .. 8 1
Hawker 3b Corset, up., overhauled .. 9
R.E.F., sm., h. a I. nice condition .. 9
Streamline, s.p.g.b., engem bell.. .. 9 1
Monarch. la., as new, good tone' 19
Lew Davies "Special," lac., ex. tone .. 11.1
Beason Cornet, s.p.g.b., perfect 11 1
Manhattan, h. a I., up.g.b., like new -. 12 1
Nat Gonella "Rroadway,"e.e 1,11m.,new 12 15
Premier "Am," a.p.g.b., soiled only .. 19 1
Xing American Standard, s.p.g.b. .. 20
Selmer, "Louis Arnietrong," DA new .. 21
Beeson Trumpet Cornet, lac., new .. 25
Beeson Protean., I.p., e.p.g.b., new .. 25 1
Buescher, s.p.g.b.. latest model, new .. 32 1
King Liberty, lac., brand new .. 42

TROMBONES
Lamy, ex. condition, nice tone .. .. 10 1
Lew Davis, special, new lac. .. .. 17 1
Buescher, 1.p., up...b., perfect .. .. 22 1
Buescher, 1940 model, lac., terrific offer 82 1
Old.. brand new, lac. .. .. 42
King Silmarbene, Dorsey model, new .. 52

CLARINETS
Hawker, h.p., Bb, s.s., no case 1

Selmer Sterling, slightly h.p., Boehm,
covered boles .. .. 11

INSTRUMENTS FOR SALE
Rate: I(- Per line. Vim 3/ -

MARTIN L.P. clarinet, Ben Davis
Vocaltone mouthpiece, perfect action
and condition, in lined case, spare
reeds, £8 8s. or nearest. No dealers.
-MADDOX, 8,- Westhurst .Drive,
Chislehurst, Kent.

COMPARE these prices: Trumpets,
Dearman super, £12; Scalier Man-
hattan, £8; Wizard, gold laquered,
£6; all ex. cond. with cases: P.
accordion, " Deliini,"' 120 bass, new
condition, with case, 218.-BASIL
SCAMMELL, Twycross H o u s e,
Saundersfoot, Pembroke.

DRUMMER'S white end gold kit,
16 gns. Goldflash and chrome, 24 gns.
Pearl and gold, 20 gns. Another, 18
gns. With. 26 x 8 bidrum, 6 gns. and
8 gns. 15/20 -watt amplifier, 15 gns.
Anabella p/accordion 41'120, coupler,
12 gns. Co-operativa de luxe, 60 gns.
-115, Longwood Gardens, Ilford.

TENOR sax, Moderate price. No
dealers. L.P. With case. Also Boehm
clar.-Bok 2869, MELODY MAKER.

CARLTON King deep eleven S.
snare, electra finish, £15, perfect;
Premier crystal flash and chrome S
snare, parallel snares, perfect, £14;
Premier Dominion S. spare, all Metal,
29.-LEN WOOD.

CHINESE tom-toms:' 15 -in., £3/5 ,
£3; 45/-; 10 -in., 25/-; 17/6;
Chinese tap boxes, 4/6, 5/6 each.-
LEN WOOD.

LEW DAVIS

OFFERS
REEDEX

preserves
REEDS!

* aoplv One Thin Cast Brush pro-
vided! and your Reeds will last 10
TIMES tenger. 31 -per bottle. post free.

LEW DAVIS ACCESSORIES
AUTOGRAPH CUSHION RIM MOUTHPIECES
,TRUMPET & CORNET1 Small. Medium. Large

21 4 0 Post Free.
TROMBONE) Small. Medium Large.

51 7 6 Post Free.
TRUMPET ft TROMBONE BOWLER -HAT

STANDS. 21 6 0 Post Free.
COMPACTA SAXOPHONE STANDS

Alto or Tenor,. 1110. Od. Post Free.
SAX MOUTHPIECES.

CLARINET 5 s. d.
Vocation. Streamline ear. lays) 1 12

ALTO
Special Plastic Model .. 12 8
Vocaltone Streamline (various lays) 1 17 6

TENOR
JOE CROSSMAN 'various lays) .. 18 8
PAT SMUTS 2 6 0
HYMEN SHERTZER .. 2 17 6
Deposit will Seca. Your Instrument. No Hire -
Purchase Terms Available. Part Exchange.

'Phone Tem. 8562.
SHOWROOMS OPEN SAT.

till 2 p.m.

LEW DAVIS PRODUCTS LTD..
134,CHARINC CROSS RD.. W.C.I.

MUSICIANS WANTED
Rate: 11- per line. 51!.i. 31.

ARRANGER wanted to take down
hot saxophone and clarinet choruses
from records. State terms.-Box 5868,
MELODY MAKER.

WANTED, tenor sax. doubling
clarinet; 6 gns. weekly; perm. first-
class eeader.--SMITH, 146, Ashford
Court, N.W.2, or Cricklewood Palais,

RELIABLE local ' S.P. musicians,
either sex, for regular local dates.-r,
Clovelly Road, Ealing.

WANTED, contralto, work in Lon-
don; able to sing rhythm, harmony
reader preferred. State experience,
age.-Box 2866, MELODY MAKER.

TENOR sax. doubling clarinet, also
pianist; reception area.-Send full
particulars to BILLY BEVAN, 8, Blair
Grove, Southport.

STAN. ATKINS, of Embassy Rooms,
Welling, wants a good tenor sax.
doubling clarinet; permanency.-Write
or 'phone Bexleyheath 2156.

WANTED, dance pianist:-RUBE
SUNSHINE, Victoria Ballroom, Not-
tingham.

. W ANTED, saxes, trumpets, grade 3
or 4 men only.-PETER FIELDING,
Oxford Galleries, Newcastle -on -Tyne.

LOWEST PRICES
s. d.

Buffet, Bb, Boehm, 1.p., slight crack .. 15 1
Cabart, I.p., B5, Boehm, overhauled .. 15
Idarigaux, 14s., 39 Boehm, like new .. 21

PIANO ACCORDIONS
Aleari, 43 bass, 2 voice, perfect .. . 9
Alvari, 80,2/34, black, as new .. 13
Ladies' Model, 60 bass, 34 p.k., coupler.. 15
Settimio Soprani Ravenna;. 48 /3/34. new 15
Rohner Tango I5 Cobaoo, coupler, new.. 19
Rohner "Tango," 120 /2 /41, cplr., perft. 21
Cush, 125 (sass, 4 voice, coupler, black.. 22 1
Helmer Tango IY, 120 /4 voice coupler..' 26 1
Bohner ..1055.- 4 ,voice, coupler .. 32
FAsh Seem, codpler, black, as new.. 55
P.antalini, (.6 .ge Nod., 4 couplers, 6 effts. 73 1

ELECTRIC HAWAIIAN GUITARS
Selmer De Luxe, new, 2 controls.. .. 9
(No Amplifier), plush lined case extra .. 2 2
Double Neck. 16 strings, 4 controls .. 18 LS
(No Amplifier), plinth -lined case extra.,. 3 .1

GUITARS
Spanish Goiter, good, condition, case .. 4 10
Epiphone Olympia, ex. con. .. 12 0
Aristone, spec. model, very little used .. 17 10
Paragon "De Luxe," alindet new .. 21 0
Epiphone "Sparten," bd. new, value 540 zo 0
Epiphone Broadway, brand new.. ...47 10
Epiphone, -De L.yr," brandinew 75 0

DRUMS-KITS
Swing King, b.d., white, ad., tunable

tom-tom, cymbals, wood block, pedal 24 0
Carlton, black b.d., Prince ad., 14 in.

tunable Tom -Tom, Raytex finish,
cymbal arm, Krupa style pedal, Wes 36 15

AMPLIFIERS
Turner, U.S.A., for elec., gtr., A.C.,

(3 watt, new
'

.. . 10
Grampian. 12 watt, A.D./D.C., for mic.

or guitar 19 10
Granite, 8.10 watt, moving coilimic... 23 0
Wibiter, VGA., A.C., single speaker,

8 watt, new 24 16
Trovoice, "BIM.," 2 spks., A.C. /D.C... 82 10
Truvoice Porta "15," 2 A.C. /D.C. 42 0
Truiroice Porta "80," 2 sp5s., A.O. .. 55 0

Every instrument complete with case unless
otherwise stated and in perfect playing condition

MUSICAL SERVICES
Rate: 1/- per tine. Mln.

LEARN BIG. MONEY
at Song - Writing. New Book
"SUCCESSFUL SONG -WRITING"
explains how. 10,000 words, 60 Illus.
Success Secrets exposed. 2/9.
WHEELER. 7. LINKS VIEW, N.10

MELODIES. --Piano scores to airs;
music taken from voice orchestra-
tions. Finest work.-RIGBY ARONS,
19, Offley Road, S.W.9 (near Oval).

PIAN 0 FORTE accompaniments
arranged to melodies, and music
orchestrated from 2/- by lady. Lyrics
set.-Box 419. Areal' MAKER. --

RED HOT sax aying, yours for only
21/-, by latest improved postal course;
write now and increase your income
right now.-JACK JACKSON, _ Brox-
holint House, Reddenhill, Torquay. 0

YOUR SONG, Poem, set to music
with 100 copies from 30/-. Sample 3d.
-CARLTON MUSIC SERVICE, Carl-
ton House, Regent Street, S.W.1.

" BRITISH SONGWRITER." Your
Journal. Hints, comps. news. Voucher
copy, 20.---13CM/SPEARMAN, Pub-
lishers, W.C.1.

INSTRUMENTS WANTED
Rate: per iin_. Mln. 3/ -

SAXOPHONES, clanndts, accor-
dions, etc., purchased for CASH;
cheque by return.-W. PUMFREY,
LTD.,' 92-94, Stockwell Road, S.W.9.
'Phone: BRlxton 2605.

- DON BOWLES
WANTS drums, saxophones, trum-

pets, accordions, clarinets, guitars,
string basses. Top prices paid. Pros
collection.-'Phone: CROydon 5224.
288. High Street, Croydon.

WANTED, a good alto sax. for sale,
Selmer; Buescher, Conn or other make,
a low -pitch b flat clarinet. Approval.
Full deposit.-Bok 2826, MELODY
MAKER.

WANTED FOR CASH
DRUM Kits, or separate part3

urgently wanted for Forces order.
Send particulars or instruments to us.
We pay carriage. Best prices given.
Open from 9.30 till 5.30, Saturdays
included. - LEN WOOD, 59, Frith
Street, W.I. GER. 1386.

INSTRUMENTS WANTED
Rate: 11- per line. Min. 3/ -

WANTED urgently, 50 instruments
for a large band, saxes, clarinets,
trumpets, trombones, a good guitar, a
Boehm flute, an oboe, drums and
effects, a string bass. State prices. -
21, Mount Hill Avenue, Old Stratford,
Bucks.

INSTRUMENT REPAIRS
Rate: 1/- per line. Min. 3/.

" DRUMMING with Oscar Rabin, I
need the most reliable heads," says
C. Lailey Walden," so I use-
"ATMO-PROOF" DRUM HEADS
guaranteed unaffected by tempePature
Or dampness. 50 per tent. tone im-
provement. Send hoop with 14/6.
Red -end hickory sticks, " B," 5/- per
pair.-4TMO PROOF, 55, Victoria
Road, Keighley, Yorks.

SAX. and W. wind Instruments re-
conditioned. Trade reference.-
HENRY LORD, 232, Hornsey Road,
N.7.

FREE DEPOSIT SYSTEM - Important Change
This scheme is still at the service of our readers, and We desire to point out, however, that transactions
we strongly advise them to avail themselves of it, cannot always be 'as speedily completed as in normal
whenever possible. times, buyers remitting cash must allow an interval
It was designed to prevent possible -disappointments of at least fourteen days, on an average, for a
and/or disputes between buyers and sellers, and has transaction to be completedoither way, to enable the
proved conspicuously successful in these objects. usual routine to be followed.

Advertisement Manager "Melody Maker"

FRANCIS & DAY'S
STANDARD AMERICAN

ORCHESTRATIONS
ALWAYS arr. Clinton
B LUE SKIES arr. Jenkins
HOW DEEP IS THE OCEAN arr. Haymes
VOW MANY TIME arr. Haymes
MARIE arr. Jenkins
MISS ANNABELLE LEE arr. Clinton
REMEMBER arr. Clinton
WHAT'LL I DO arr. Xresa
RAMONA arr. Mason
THAT NAUGHTY WALTZ arr. Levy
ALICE BLUE GOWN arr. Skinner
BEALE ST. BLUES arr. Dale
SWEET GEORGIA BROWN arr. Dale

How Am I To Know? arr.Murphy
Sunday arr. Murphy- -

YOU MADE ME LOVE YOU arr. Clinton
RUNNIN' WILD arr. Murphy
SLEEPY TIME GAL arr. Murphy
DARK TOWN STRUTTERS arr. Murphy
CHINA BOY arr. Murphy
CLARINET MARMALADE arr. Murphy
HOT LIPS arr. Murphy
I'll See You In My Dreams arr. Murphy
I'M A DING DONG DADDY arr. Murphy
In a LITTLE SPANISH TOWN («(- Murphy
WABASH BLUES are. Murphy
WANG WANG BLUES arr. Murphy
MY BLUE HEAVEN.... arr. Murphy

...........
Shine On Harvest Moon arr. Skinner
Sweet Georgia Brown arr.Dale

MY MELANCHOLY
BABY

A new Arr. by BILL FINEGAN
As suggested by GLENN MILLER

I'M COMING VIRGINIA
. Arr. JIMMY DALE

BACK BAY SHUFFLE
ARTIE SHAW'S Success!

Arranged by SPUD MURPHY

DARDANELLA
A new JACK MASON Arrangement

SAM THE ACC. MAN art. Dale
RAGGIN' THE SCALE :,rr. Dale
B ALLIN' THE JACK ((c r. Nichols
I Never Knew (I Could Love( .(-r. Murphy
ANCHORS AWEIGH F. Skinner
BIRD OF PARADISE .u,. Murphy
PAGAN LOVE SONG arc. Murphy
LINGER .AWN1LE Murphy
STOMPING AT THE SAVOY Murphy
WONDERFUL ONE Skinner

RAGTIME COWBOY
JOE

SWING FOX-TROT

Arr. by JIMMY DALE
(With Speciality Vocal Trio

FIVE FOOT TWO arr. Dale
OH BY JINGO arr. Clinton
MY LITTLE GIRL arr. Clinton
I Never Knew (Roses Grew) arr. Haymes
B OUNCING BALL arc. Case
CHANT OF THE JUNGLE arr. Murphy
RHAPSODY JNR. arr. Murphy
SINGIN' IN THE RAIN arr. Murphy
TEMPTATION arr. Clinton

BENNY GOODMAN SERIES
Swingtime In The Rockies arr. Murphy
STOMPIN' At The Savoy Arr. Murphy
HOUSE HOP arr. Murphy
TRANS -CONTINENTAL arr. Murphy
JINGLE BELLS arr. Murphy
JAM SESSION Orr. Murphy
SING, SING, SING arr. Murphy
Swing Low, Sweet Chariot arr. Murphy
BUMBLE BEE STOMP an-. Murphy
CAMEL HOP arr. Murphy
Swingin' On The Reservation arr. Carver
GEORGIA JUBILEE arr. Dale
RIFFIN' THE SCOTCH . arr. Dale
RIFFIN' AT THE RITZ arr. Bill Miller
I Hope Gabriel Likes My Music arr. Haymes
LIFE GOES TO A PARTY' arr. James

TEDDY WILSON SERIES
B OOLY-YA-YA arr. Murphy
JUMPING FOR JOY arr. Hudson

LARRY CLINTON SERIES'
AREA DABBA
MR. JINX
B IGHT SHADES
STRICTLY FOR PERSIANS
TEMPTATION
VARIETY IS THE SPICE

arr. Clinton
arr. Clinton
arr. Clinton
arr. Clinton
arr. Clinton
arr. Clinton

JOHN KIRBY SERIES
DAWN ON THE DESERT arr. Murphy

BUNNY BERIGAN SERIES
DAVENPORT BLUES arr. Murphy
WEARING of the GREEN arr. Murphy

PRICE 3/9 PER SET
POSTED 3d. EXTRA

WRITE FOR CATALOGUES TO

FRANCIS DAY &HUNTER
138, Charing Cross Road, W.C.2
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