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DANCE MUSICIANS

AND THE WAR EFFORT

No Funny Hats_

For Loss

L]
SOMETHING that is really
quite new in the way of
stage band shows is being pre-
sented this week at the Stoll
Theatre, London, where Joe
. Loss and his stylish orchestra
are the star attraction
The novelty of this perform-
ance. we must hasten to add, iIs
not in any .very special, method
.of presentation, stagecraft, or
showmanship—it lies simply in
the fact that here, at long- last,
is a band that has the courage to
2o on 4 stage sitmply to play goed
dance music.,

MUSIC, NOT MIRTH

No more is attempted. There,
are no comedy, dancing. or other
efforts at extraneous entertain-
ment. - No member of the band
‘'andeavours to assume the mantle
of third - rate  comedianship.
There are 'no-red noses. no paper
hats. and no comic disguises.
Nobody comes forward to offer
any acrobatic or tap dancing,
and no one stands on his head.

In short. It is & -dane¢e band,
playing dande miusic, ~putting
over just the sort of stuff which
it plays on the radio.

It may be thought that the
playing of one number after
another, with little or’no outside
diversion, . tehds 1o become
monotonous. It does not; and
this despite the fact that Joe
Loss's 40-minute programmé is
far from being a *‘ commercial ”
one. including, as it does, a ‘good
arrangement of The Wood-
clioppers’ Ball—in which Don
Macaffer plays some nice trom-
bone—and the evergreen Basin
Street Blues. with effective wvocal
by Irene Johnson.

BACK FROM THE SEA

Getting a very big hand, Chick
Henderson (in naval uniform)
réeturns’ to sing -the number he
has made his own-—Begin The
Beguine.

Throughout the more rhythm! c
pumbers the ensrgetic drumming

of Jackie Greenwood is  out-]

.standing. | .
Numbers .in more purely

* popular taste were one

featurlng Bob Arden; Amapola,
syng by the . -new Loss vocalist,
Don Rlvas—who has a rieh tenor
voice. excellont for the stage—
and Yes '‘My Darling’ Daughter,
rendered by Bette Roberts.
Novelty—quite distinct from

any kind of comedy—was sup- |

.plied by a Chopin waltz, finely
played by the planist Albert
Gordon, and - Post-Horn Gallop,
put over wlth terrific zest by Bill
Burton on post-horn. 1
. In the finale, of old and new
fuvourites. - Joe Loss unbent
sufficiently to suggest a- livtle
:communlty singing.

Criticism—yes.
able war-time changes,”etc,; the
band, whilst undoubtedly work-
ing harder than ever, is not at
present quite so excellent.in an
ensemble sense as we have known
It to be.

Another thing to be pepped:up
1s Joe's own anpouncing, which
18 sometimes a little too. long-
winded for modern variety,

Owing to -Service exigencies,
Joe Loss will be requiring a first-
class tenor sax-clarinet layer
shortly. Applications—by Jletter

or - telegram only—to Joe Lass:

Orchestras, Morley House, Regent
Bleans, Landon, W.L. 4. M.

]

With unavoid-’

“ At a time when every aspect
of our existence should be cal-
culated to inspire and en-
courage the nation’s war effort,
fifty per cent. of the tunes
played by our dance bands are
lullabies. [ will go so far as to
say that three-quarters of our

dissatisfied with the type of
‘music they have to play.”

GRAND

SHO

BUT
MUC

NOT

1 HERE’S N'OTmNG MUCH WRONG WITH THE SPIRIT.OF
IT BRITAIN. IF, DURING ]"“"By"‘ i ik
HISTORY, 2,600 PEOPLE CAN CRAM THE LONDON PALLA- Q)

TO A WHOLE AFTERNOON'S DANCE : THE EDITOR ‘

DIGM TO LISTEN

A Jamboree group— (L. to r.) Soprane Olive Groves, B.B.C.

producer David Miller,

Geraldo,

Arthur Young aad

Christopher Stone.

JAZZ IN THE JAMBOREE

THE GREATEST WAR IN

MUSIC; AND THERE'S 'NOTHING MUCH WRONG WITH OUR
DANCE MUSIC IF IT CAN SHOW SIGNS, DESPITE THE WAR,

dance musicians are thoroughly |OF HAVING THRIVED AND PROSPERED. FOR THE THIRD

ANNUAL JAZZ JAMBOREE—EXCELLENTLY ORGANISED

|BY THE MUSICIANS’ SOCIAL

AND BENEVOLENT COUNCIL

HESE trenchant statements ' IN AID OF THE MUSICIANS' UNION BENEVOLENT FUND—
WAS IN EVERY WAY AN EXHILARATING AND ENTERTAIN-
ING PROOF OF THE HEALTHINESS OF THE DANCE

were made by bandleader |
Lew -Stone at a select conference
called in London on Thursday
{4th) to dtscuss a resolution :
‘“ Are you satisfied, with - livé
entertainment’s part to-day in
the national efort? ~

Convened by Alex Mitchell,
-Acting Secretary of the London
District Committee of the
Musicians’ Union. the meeting’
was presided over by Van Phillips,
and contributions to an ‘Interest-
Ing discussion came from Arthur
Young, Michael Carr, Alf Morgan
and iothers.

The meeting was adjourned on
formation of an advisory panel to
brthg In representatives of every
branch' of the engertainment pro-
fession for a further confer-
ence. as a result of whick it it
hoped to exploit every angle by
which the whole theatrical,
variety. film and musical buslness
can actively help and further the
war effort.

AMBROSIANS
ON TOUR

AYFAIR Merry-Go-Round.”

the stage show which

Ambrose has created from his

famous Octet, has thls week

embarked on a provincial tour at

Glasgow. following its successful
appearances in London.

Going out Of town has made
-certain changes necessary -in the
personnel-of-the act, and starring
honours are now stared by’ Anne
Shelton, Peggy McCormack and
Les Carew.

The band, furthermore, now
contains a” smashing bunch of
aces — QGeorge Shearing being
featured in his own inimitable
style on piano: Carl Barriteau in
his usual grand form on clarinet;
and none other than our old
friend Teddy Foster on trumpet.

Norman Hackforth is on
second plano, and does some swell
comedy stuff; Les Leston is on
-drums; Jokn Mulgrew (from Miff
Ferrie’s Band) is on bass: Bert
Humfridge is the tenor; and the
band is completed by Les Carew
on trombone.

at the Palace, Manchester.

FERRIE FOR ARMY

ROMBONE - LEADER MIFF

FERRIE left London . on
Thursday of this week to join the
Pioneer Corps.

His band remains at the Nut
House, in charge of
Jimmy Henney, and all hig many
frlends and fanis hope it won't he
long before Miff is back
clvvies dispensing victory
on the old horn agaln,

Gay Still Gay

‘ TE are glad to Le able to

.inform readérs that reports
to the effect that composer and
publister Noel Gay sustained a
fractured jaw, as a result of his

jlve

last. are untrue.
Beyond a cut tip and tongue,
he is otherwise ‘unhurt and

this week-end.

_the frenzied applauding of solo

‘abounds. accused us of perpetrat-|

From Monday (15th) the act ts-

pianist.

in

slight ‘motor accident on Tuesday

is-
-expected to be out of hospital by

BUSINESS, AND PROVIDED
LISTENING TO A COLOSSAL

But perhaps the operative word-
in the title Jazz Jamboree was
' Jazz.”” We heard plenty of good-
commercial stuff which, only a
few years ago. -would have been
regarded as ultra-hot; we heard
pienty of -flawless bplaying and
grand arrangements; but the
essential spirit of jazz—the care-
free abandon of musicians play-
ing-to please themselves—was, for
the most part, absent, *

It seemed as if every band had
come 2along determined to show
themselves off in the best pos-
sible light rather than to do jus-
tice to the:-music which they
played; and perhaps the most sig-
nificant thing about the' whole
of Sunday's Jamboree was the
fact that individual. playing was
completely subordinated to-band-
playing as.a-whole -In the-past

téar-ups has been one of the big-
features of the Jamboree. This
year the bands got the applause
—not the soloists.

KID KRUPA CLICKS

However, this general sort of]
criticism won’'t convey much to
readers who weren’'t at the Pal-
ladium, so let's go through jhe
bands and tell you what they 4id,
and how, in our opinion, they did

it.
But. first of all, may we of the

“ing was a joy to hear.

THREE HOURS OF GOOD
AND APPROVING CROWD.

and restraint of the playmg were
stagﬂ'erlng .

It is not tee much to say that
in this bunch of R.A.F. stars
Britain undoubtedly has its finest
and inost- musicianly band ever.

commeércial  version of
"Dolores with leader
Jimmy Millet vocalising,
again -designed for .the radio
listeners (although why the radio
listeners should have been con-
sistently dubbed commercial is
one of those mysteries, as our
letter-bag conclusively * shows).
but the temperature soared to
the sort .of heights we like best
with ““ Drummer Man,” in which
Jock’ Cummings axmply sizzled
at’' the drums., and_ Tommy
McQuater's lovely trumpet—play-

A TRIFLE LUKEWARM

Sages 'n’ Sevens: with George
Evans, followed—and here was a
case where a good idea palled
after a time. The tone-colours
possible from - a battery of ‘seven
saxes are limited. and a pleasant
noise. probably: ideally suitable
for dancing to, registered only in
lukewarm fashion.

Edrqundo Ros and his  Cuban
boys were hampered - by bad pre-
sentation. Straggling across the

stage, the seven of them seemed |

Sergt.’
was.

8
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lost and. the verve and dash of
their broadcasts did not quite get
‘over. But it was a good novelty.
. Then Victor Feldman and his
two brothers completely stopped
the show, being introduced by
Max Bacon, who received an
ovation,

To folloW this amazing act was
the unfortunate task of Johnny
Claes -and his Claepigeons,. and
the magnitude of the occasion -
seemed to affect the leader’s
nerves, for Johnny's trumpet was
ragged and indecisive. But the
band made a good effort at spon-
taneous jazz, with some sparkling
solos from Harry Hayes and
Aubrey Franks,

SERVICE BA NDS

For the first'time at the Jam-
boree—or, 50 far as we know, any- »
where—fans had the opportunity
of comparing the: three premier
Service dance bands, these being /
the R.AF, ,Squadronairs; the~
R.AF. No. 1 Balloon Centre Band
and the R.A.O.C. Blue Rockets.
These three bands all proved to
be superb in their own spheres,
and ‘while nobody will dery that,
from every poig of view, the
Saqdiadronairs put up the best
showing. comparison is odious
since the three bands did-entirely
different things.

Led by Corporal Paul Fenoulhet,
the Balloon Barrage Band proved
‘itself to be a competent, if con-
ventional, band, along the lines
of well-played white jazz,

There was a tendency towards
over-orchestration in the arrange-
ments, ‘and, in the nicest possible
sense. the dxfﬁdent personality of

(Please turn to page 2.)

Meropy Maxer lean back' and
say In resounding tones, We told
you so!’ Ever since we dis-
covered and boosted a wizardly
seven-year-old drummer, named
Victor Feldman. the know-alls,.
with which  this ¢ profession

ing a * press-stunt,” and wanted
to know privately what the kid
was really like.

Well, now they Lknow. The
Jambhoree audience rose to the
little genius, whese incredible and
entirely adult drumming’ ‘brought
the house down. From the
novelty peint of view, he was
easity the sensation of the whole
show, apd the Merooy Maker,
having bronzht this amazing and
brilllant child into the limelight,
‘is well content to have hiad ifs
own expressed opinion so thor-
oughly endorsed.

SQUADRONAIRS TOPS

The show opened with Freddy
‘Bretherton and the Palladium
Orchestra in good form: and then
the curtain went up on Joe Loss,
and also on the first half of the
Jamboree broadcast.

It seémed-as if it was more for
the radio audience than for the
Palladiumites that Joe elected to
Introduce his four vocalists with
a song apiece, and,'to be perfectly
gandid, the band rendered no-
thing more than a well-drilled,
quite enfertaining version of
what we have been led-to expect

of them from the stage and the |

air.

After . Joe came the R.AF.
Dance .Orchestra—best known to
most of us as the ‘ Squadron-
airs "—and it may bhe said at once
that this was .the band of the
Jamboree, Starting with * South
Rampart Street Parade,” the pre-

cision, stylishness, relaxed ease,

F&D’

ORcHESTRAI. cLllB
~ FIRST PARCEL CONTAINS

‘The Johnson Rag

BOA NOITE (Good Ni ght)

From the Film “THAT NIGHT IN RIO"

‘ CHICA CHICA BOOM CHIC
My WonderSul One Let’s Dance

America I Love You -

I Shall See You

The Road_That Leads To Home

1 YI, YI,

From the Film ' THAT NIGHT IN RIO”

‘How's About~—!

e

Yl, YI

To-night (W.ltz)

No. 10 a!.ullaby l.anc

YOU DON'T HAVE T0 TELL M, I KNOW

It Doesn’t Mean a 'rhlng

This Heart of Mine

j YOU GET

30

‘ORCHESTRATIONS

18/-

FRANCIS DAY & HUNTER.LTD.
$38/40 CHARING CROSS RD.,LONDON, W.C.2
Phone No.: TEMple Bar 3351
Please enrol me as a subscriber to your §
Orcheﬂnl Journal for. which | enclose
£ s. d. Thearrangementlrequireis
DANCE BAND COMBINATION (5.0.) 18/,
ORCH,-PIANO and ACCORDION GUIDE /-,
TRIO (P.C. and any other two parts), 42/-,

Mark with X combination required.

Nasme of Subicriber.....
Address...,....




X

JOHNNY CLAES
CLICKS FOR
EMBASSY

"OHNNY CLAES and his ‘Band
¥ have been hooked for the
Embassy Club, te play for the
tweo weeks preceding llarry Roy’s
opening thereon October 6.

Since leaving the Montparnasse
Johnny has received many
tempting West End offers, and
was actually preparing to open

on Sunday next at -a famous
bottle-party when Anglo-
American  Artistes approached

him with regard to the Embassy

He has foregone iWwhat would
have been a long contract In
order to accept a position that
should finally | put this out-
standing band definitely on the
West End map, and intends
utiliging an eight-pjece. outfit
featuring four saxes, three
rhythm, and Johnny leading on

trumpet, with Benny Lee and
Primrose vocalising.
Behind the departure\ of

' Baxes 'n’ Sevens,” with George
Evans. from the Embassy lies the
now familiar problem of finding
men. . available for late-hour
sessions of the high standard
demanded by Anglo-American.
The sax-boys have, therefore,
decided to abandon any idea of a
resident job until more peaceful
times.

But. the outfit will, it is hoped,
e heard on the air from time to
time, and provincial fans will
have the opportunity of seeing
the.band in action very shortly
vie the "~medium of Pathé
pictures, .

’ L

Forces’ Letters

Pte. A. R. Ripley, of 1 Section,
159 Coy., Pioneer Corps, formerly. as
Revell Terry, pianist with the Alan
Holmes Swing Sextette, is anxious to
contact any of his colleagues in that
¢ombination. Alan himse!f is now
W/Operator in the R.AF,, but where
are Johnny Roberts (tenor); Ronnie

Austin f{clart.); and, Maurice Bass
tbass)?  Ripley has formed a four-
piece, doing- arrangements and
efficiating at numerous company,

dances and concerts in the distriet.

The R.S.M. of 12 Corps Signals,
Home Forces, finds
obtain strings, an® asks if any reader

* kas old uke, banjo, guitgr, mandgline
strings to spare. from which some
might be saved -which still have a
nsetul lease of life. Write -to him
direct jo the address quoted.

Any readers who could assist 1227
(Chisichurst and Sidcup) Air Train.
ing Corps to obtain instruments for
ihe lormaltlion of a band would. earn
1heir deep gratitude.

Will Mr. R. Dixon, now in the
Pioneer Cerps stationed in Northefn
Jreland, please contact Harry Alex-
ander, trumpet-player * with Wally
Dewar’s Band at Sherry’s, Brighton?

it difficult to-

BANDS TO .
LISTEN TO
ON THE AIR

OE LOSS and his Band will
(2 be the band of the week
commencing on Sunday (14th)
playlng on eight occasions on
Home and Forces programmes.

In addition, Geraldo and his
Orchestra will be playing dance
miusic on Sunday. (14th, Forces),
Wednesday (17th, Home and

Forces), Thursday (18th, Home
and Forces), and Friday (19th,
Forces).

Billy Cotton and his Band will

{ be on the Forces wavelength on

Tuesday. Friday and Saturday.

Listeners to the Forces pro-
gramme on - Friday will go
Struttin’ with Van Straten, and
Jack Payne will broadcast on
Sunday (Forces), Monday (Home}
and Saturday (Forces). -

“ Music While You Work,” will
be played by Jack Jackson on
Sunday, George Scott-Waod and,
Percival Maeckey (Tuesday), FEric

Winstone (Wednesday) and Vie-
tor Nilvester (Saturday). )

Other bands taking part in
the week’s programmes in’clud_e
Don_. Marine Barreto and his
Cuban Rumba Music on Monday
(Home and Forces), Oscar Grasso
and his Orchestra on Wednesday,
and Reg Pursglove ‘and his
Orchestra on Thursday (Forces)

The * Blue Reockets,” featured
in last Sunday’'s Jazz Jamboreg,
will Be heard on the Forces wave-
length on Tuesday.

On Friday, the gramophone
biography of Rogers and Hart,
composers of such hits as * Blue
Room.” “ Ten Cents a Dance”
and “ Small Hotel,” will be broad-
cast.

Neo. 87. Hitchin met again on
Sept. 11. when Johnny Edward_s_ pre-
sénted a recital on *“ The Blues.” On
Sept. 18 Jack Waugh will present a

esert Island Programme.

DNo. 150. Next meeting of the Ilford
and East Ham Club will be on Sept.
16 at 738. Barking Road. E.6, when
Jack Surridge will ta_lk about Billie
Holiday. and there will be the usual

am Session. .
JdNo. 175. Streatham’s mext meeting
on Sept. 18 will feature a recital by
Stan Wright entjtled * John and
Lola,” and the band show'wm be
given by Johnny Claes and his Band.
Meetings: every Thursday at the
White Lion, High Road, Streatham.

A/C 2 J. Bannister, stationed in the
Midlands, asks if anyone has a spare
drum set they can spare him, as his
own kit was completely destrqved by
bombs. and. he is anxious to help i
the entertainment of his comracdes.

The boys of 219 (L.O._W.) AA.
Bafltery recently had their former
line-up: partially knocked out by

enemy action, and are anxious to
start” up again if they can obtain
a drum kit and an alto sax, for which

they would .gladly pay carriage.

BRITAIN'S TOP SONGS

IN YOUR FIRST PARCEL

AMAPOLA (

MY PRETTY
LITTLE POPPY

)

| HEAR A

RHAPSODY

JUST A LITTLE COTTAGE

YOU LUCKY

YOU'RE DANGEROUS »w

From PARAMOUNT PICTURE "“ROAD TO ZANZIBAR' Starring BING CROSPY.

PEOPLE YOU

MT

BY ERIC

AN OVERNIGHT ORCHESTRAL SENSATION

RAGE

33
POST FREE
WINSTONE

" ORCHESTRAL HITS.

1CAME, | SAW,
| CONGA'D

24

Ienclose £

Combination required.............cccorceuneee
SMALL BRCHESTRA . 18/-for 24 Numbers

FULL ORCHESTRA  21/- ., .. ..
Trie WEL .
NIGHT RIBE . |riane conoucton . .. ..
: EXTRA oww
MONEYSUCKLE ROSE | 7% sete el T T |
~ NAME
SWEET SUE |, ..

3/3 each, post free

CAMPBELL

M.M. 13/9l41
10 DENMARK ST.
LONDON - W.C.2

Temple Bar 1653

Seven-year-old Kid upa,
Victor Feldman, the™ out-
standing sensation of the
Jazz Jamboree, laboriously,
pens his ' autograph for

Christopher Storie.

ON'Ts
Banbs

FOR
oldest gallery-fetching
trick in the world is the
rallentando finish. But a good
many dance bandleaders don’t
know how to use it.

1f playing for dancing, it must
not be used except for waltzes.
If you use it for foxtrots,
rumbas and other rhythmic¢c num-
bers, you will onlyv- put the
dancers off for the last few bars.
Angd they will dislike your band
accordingly.

The timé€ and place to use it
4s on the stage, or when playing
for *listening ” only. Then put
it on L,hé end of every number.

The reason for this is simple.
The ear of the average listener
is not trained t0 recognise
ehordal sequences, and whereds
mogt  musicians can recognise
automatically when the end of
a number approaches by sensing
the number of bars and recognis-
ing "the- closing cadences, the
agverage member of the public is
quite unaffected by these things.
and doesn’t know when the end
of a number has arrived until
 the music stops.

Then he is caught by surprise,
there is a dead silence. nobody
.claps—and then it's too late.
Your applause is * killed.” But
warn him that the end is-coming
by .slowing down and building
up resounding  ending ” chords,
and even the dumbest listener
,recognises the. signs and gets
ready to clap—and nearly always
does so before the last long-
drawn-out chord is finished.

It’s simple and it's obvious.
But it’s surprising how many
jeaders don't know it. Or else

" Dnnce

HE

{quite futilely) rebel against it.
Paste’it in your hat if you want
to win applause.

AVE a Jook at the head of
your snare. drum. If it has
been in use for even a few weeks
it will have become blackened
where the sticks beat on it.
These black marks. make an ex-
cellent telltale as to whether you
are beating properly.

If they are in the centre of the
drum you are beating wrongly,
They should be concentrated in
an area about 4 in. across situ-
ated about halfway betweéen the
rim and the centre,

The reason for this is that .if
you beat in the centre you get a
king of airlock inside the drum
which pushes the batter head
out against the snares and holds
it there. This  oWviously pre-
vents the snares functioning and
gives the drum a .tubby sound.

What's that? You play on.the
batter head anyway? Oh, well,
there’s really no use talking to
you—you ought to be put away
painfully.

‘Lauderic - Caton and Joe Deniz

|its sheer lavishness.

September 13, 1941

Paul Fenguihet is not quite right,
for that of a Jeader, particularly
as he hugs the brass side of the |
band in order tc play with the
section. .

But the band is unfoubtedly
good, and it is not surprising
that, on its showing at the Jam-
bhoree, it is te broadceast on the |
Forces wavelength on Sep- |
tember 27. |

Some enterprising reeord-com- |
pany. ought to sigre it up for its|
label, too. |

The R.A.O.C. Blue Rockets,
capably handled by trombonist
L.-Cpl. .Eric Tann, were birds of |
quite a different feather. Here' is
a band in the finest Hylton tradi-
tion, presenting a grand show re:
hearsed in true parade-ground
fashion so that everybolly knows
what to do and does it together.
The music. it played—concert
arrangements of ‘“ Black Eyes’
and * Tristesse "—was symphonic;
that is to say, much ado about
every exhibitionistic device known
to the stage bands.

But this is definitely a band to
watch and enjoy, and its last
number—a hilarious comedy ver-
sion of * You’ll Be Far Bettef Off
in a Home "—was a panic that.
did credit to its 'producer -and
executants.

PARRY PLEASES

Full marks here tc vocalist-|
bassist Eric Whitley for his
superb cameo of the accepted
music-hall conception of a sub-
altern. and to drummer Lew
Stevenson's terrifving sergeant.

In between, we had had Harry
Parry and his Radio Rhythm Clup
Sextette putting up one of , its
very best performances, with
Doreen Villiers vocalising very en-
tertaingly. Roy Marsh doing
amazing things. on his wibra-
phone, George Shearing tinkling
delightfully (but hpw you have
to strain vour ears to hear him!),

punishing the frets, and -Harry
himself playing grand clarinet.
This was a very good Jittle show
indeed.

Then B.B.C. . compere David
Miller came in front of the cur-
tain, and made a tasteful and
moving speech in which he recol-
lected how, at the -Jazz Jamboree
last year, the effervescence "and
exuberancc of Ken Johnson had
been one of the highlights. A
Nazi bomb cut short Ken’s career’
at the Café de Phris, and, in
memory of their leader, his boys
had got together under Carl Bar-
riteau to play the sort of music
that he loved so much and inter-
preted 'so well.

Despite a laek of rehearsal
these boys put up the second best
performance of the whole Jam-
boree.

Although ne emne stood in front
of the outfit, the spirit of the
late Ken inspired the boys to
givé of their hest. and all tliose
who heard this smashing show
hope it will bhe possible to keep
these musicians together so that
they amight carry on the goed
work that Ken so ably started:

A  special word for young
trumpet-player Ken Baker, who
definitely kpows what this jazz
business is all about; and to Carl
Barriteau. whose clarinet playing
is the tops.

MUSIC IN MASS

Incidentally, bassist Tommy
Bromley and guitarist Joe Deniz
appeared on the stage with their
legs still in plaster—a legacy of
the Café de Paris bombing; and
perhaps a word and thought
might have been spared for tenor-
player Dave Williams, who died
with his leader. .

Well, that was good fazz. and
the curtains were:then drawn
while Christopher Sione made a
somewhat rambling announce-
ment for the last item-—Geraldo
and his Concert Orchestra play-
ing Arthur Young's A Song of
De;m.ocmcy.

Then the curtains parted to
disclose a stage swarming with
musicians—a mighty concourse
that had the audience gasping at
The only
available corner of the stage not
filled by somebody playing some-
thing was occupied by a chorus
of sixteen. with soprano Olive
Groves in the van. Fronting this
formidable aggregalion was im- |

g o
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ContinUedg.from'-'Page One -

maculate Geraldo, and. at ibhe
piano sat Arthur Young.

Well, they plaved 4 Song of
Democracy, and it went on for a
long time.

1t may have been good musie—
it was certainly a:nbitious musie,
even Lhough this eritic Tound it
curiously formless and uninspir-
ing—and, while no one ean ques~
tion the courage of Geraldo, the
singerity -of Arthur Young or the
excelleuce of the orchestra, one
may . certainly qguestion the fit-
ness of such a work at what has
been cafled the © Jazz Jamboree
because, presumably, the  bands
present are supposed 1o play juzz.

We found our thoughts wan~ °

dering sympathetically to the
thousands of fans in the Forces
and in the provinces, who had
tuned in to listen to the greatest
bands in the country playing the
greatest jazz. Their shoer at
hearing A Sottg of Democracy can
be imagined. . . . .

Then Geraldo presented & very
busy version of Tea For Two & la
Kostelanétz, and, with his mighty
orchestra impeccably playing The
King, the Third Jazz Jamboree
finished, leaving the audience
with mixed feelings.

Now _let credit be given to the
behind-the-scenes heroes who
made the technical side of this
Jamboree the most slick ever,

Van Phillips. assisted by len
Taylor, was in charge back-stage,
and deserves hearty congratula-
tion for the smooth way that the
programme went through. Great
help was also given by Mr. Harry
Brack, the Palladium stage
manager.

The campering was mosi effi-
ciently shared by Christopher
Stone, David Miller and Sam
Browne (who also helped out.the
R.AF. Balloon Band by singing
a grand vocal in the absence of
their own vocalist).

SOUVENIRS

Aithough every seat and every
inch of standing room were filled
at the Palladium,.it cannot be
expected that the Musicians’
Union Benevolent - Fund will
benefit as much as in past vears
from the proceeds of the Jam-
boree. since the show has usually
been held at the State. Kilburn;
which has a seating capacity
double that of the Palladium.

We believe it may be safely
anticipated that some £506 will
be turned over to this most-de-
serving = charity—an  extremely
satisfactory war-time effort.

S50 enormous was the demand
for seats that as much as £300
had to be returned through the
post. Admission on the day hed
to be refused to hundreds—
including a party who travelled
right fromm Cornwall on ‘spec.
Hopeful enthusiasts staried
lining up as early as 9.30. Ajter
the interval, a few unexpectedly
returned tickets sold readily at
10s. each. o

All programmes (2.000) were
sold out within half an hour.
Fortunately, a reprint has been
possible. Those who woulg like
one as a souvenir may obtuin it
at 2s, including postage, from
Musicians! Social and Benevolent
Council, 27, Rupert Sireet,
Piccadilly.

Harry Leader
Wants Men

CERTAIN amount of re-
organisation is taking place
in Harry Leader’s Yen-piece band
at Hammersmith Palais de Danse.
As a result of the several
changes which are being made,
Harry finds himself short of &
tenor: sax and. trumpet. Any
stylish tenor saxist or trumpet
player who fancies a job at this
time-honoured resort of daneing
should apply ~ immediately 1o
Harry Leader at the Palais.

In addition to these two posi-
tions, a new alto saxist has alse
been required, and in this respect
Harry has already made his
choice, his eye having fallen on
Pat O’Donnell, who plays alto,
clarinet and violin, for the
vacant position.

Harry Leader’s engagement at
the Palais looks like being a real
long“one, for already he has spent
fourteen busy and suceessfu)
months at Hammersmith.
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DECCA”

LOUIS ARMSTRONG
OP.(,HI'ST].

‘rrrsperdide Street Blues (Arm-
strong) (Am. Decca 67817).

st=%219  Blues (Traditional)
{V.) (Am. Decca £7818).
(Brunswick 03164—3s. 8d.)

“rsxtCoal  Cart  Blues (Arm-
troug, Hardin) (V.) (Am.
‘Decca 67820).

**=*Down In Honky Tonk Town
(Smith, McCarron) (Am.
Decca §7819).

(Brunswick: 03165—3s. 8d.)

57317, 67818, §7819—Louis Armstrong

{tpt., vocatist) with Sidney Bechet
(clart., soprano’ sax); Claude Jones
{trmb.); Luis Russell (pno.); Bernard
Addison (gtar.); Weltman Braud
(bass): Zutty Singleton (drums).
(Recorded May 27, 1940.)

57820—Armstrong - (tpt.;
Bechet (soprano sax);
(gtar.); Braud (bass).
May 27, 19400

RED ALLEN AND HIS
ORCHESTRA.

*=*Down - In  Jungle
{Morse, Madden)
Decca 67839).

."(,d."ld! Street Blues (Oliver,
Armstrong) (Am, Decca’
67840) .

(Brunswick 03166—3s. 8d.)

AND -HIS

Addison
(Recorded

Town
(Am.

Alten (tpt.y with Edmond Hali
(clart.); Benny Morton (trmb.): Lil
“Mrmstrong (pno.); - Bernard  Addison
(gtar.): George ™ “Pops ™’ Foster
. (bass); Zutty Singleton (drums).
(Recorded May 28, 1940.)

ZUTTY SINGLETON AND HIS

ORCHESTRA.
*+:King Porter Stomp (Morton)

(Am. Decca 67841).
*=*¢ghim - Me - Sha - Wabble

(Williams) (Am. Decca

‘67842). ’ )

(Bryunswick 03167—3s. 'Rd.\)‘
Singieton (drums) with Edmond

‘Hall {(clart.); Red Allen (tpt.}; Benny
‘Morten (trmb.); Lil Armstreng (pno.):

Bernard Adduson (gtar.); George

«“.pops ** Foster (bass). (Recorded

May 28; 1940.) !

JOHNNY DODDS AND HES
ORCHESTRA,

eseerGraver Street Biues
{Wllllams) (Am.  Decca
C93033).

sseceRed Onioh Blues (Williams)
(Am, Decca C93032).
(Brl|n~'wi(-k 03168—3s. 8d,)
Dodds (clart.) with Nat Dominigue
(tpt.}: - Preston JackSon (trmb.};
Richard Jones (pno.); Lonny Johnson

{gtar.); John Lindsay. (bass); Baby
Dodds (drums). (Recorded June 5,
1940.) 3

JIMMY NOONE AND IS
"ORCHESTRA.
ser=rKeystone Blues (Williams)
(Am. Decca C93031).
sres:New Orieans Hop Scop Blues

(Thomas) (Am. Decca

C93030).

(Brunswick 03169—3-~. 8¢b.)
Noone ¢clart.y with Nat Domumque

(tpt.); Preston Jackson trmb.) ;.
Righard Jones (pno.): Lenny Johnson

tar.); John Lindsay ¢thass):. Bahy
-‘{)godds (drums). - (Recorded June 5.
1940.) g I

HE above twelve sides are

American Decca’s new ‘‘New
Orieans Jazz Album "—or rather
the contents of the album, for
the war time difficulty of obtain-
ing good storage albums here at
anything like a reasonable price
has necessitated the. issue of the’
records loose.

A sequel., one might say, to
Decca’s * Album of Chicago Jazz.”
issued last October,” these New
Orleans-style recordings are, of
course, re- -creations of - jazz ‘as it
was in its early days in New
Orleans, played by musicians who |
not only hail from that part of
America, but many of whom were
in fact greatly responsible for the
development of ‘this early jazz,
and consequently all that has
arisen out of it

Ag such,
cover a period’at least no less full
of jazz history than periods of
early evolution invariably are.
and my difficulty is to do any-
thing like justice to the subject
and these modern flashback in-
stances of it in the very limited
space at my disposal.

The first thing I ought to say
is something about New Orle'uls
‘style—what it fs. But as it tdok
me the best part of a page just
to sketch an outline of its pre-
decessor—Chicago  style—when
dealing in the * M.M.” of October
26 -last with the aforemenmoned

vocalist) ;]

they (the records)’

JAZZ

53% L 5%
Reviewed by
EDGAR
JACKSON

“ Chicago 'Jazz Album.'” T don’t
propose to attempt the task here.

Sufficient. it must be, to say
that anyone who doesu't already
know hat New Orleans style
signifies can get some idea of it

from. my mention of it in the
aforementioned outline of
Chicago style, .
»Or, better still, he can, if he
wants a fuller ‘insight, read

Wilder Hobgonu’s ‘‘ American Jazz
‘Music,” a new Ts. 6d. edition of
which has just been published.
Now muny will judge these
records purely on their entertain-
ment value—that is to say, with-
out regard.to their historic in-
terest—and. on the whole, these
people—or at any rate that por-
tion of them which even vaguely
realises that jazz has always.been
something more than croonérs
and ‘the commercml dance
music of our ballroems and radio
—are not likely to be so disap-
pointed ‘as. would have bheen
possible. ’

NAIVE ORIGINALITY

For all its what one might to-
day call crudities, this music has

_in its-naive originality a quaint-

ness and sincerity that make it
strangely fascinating even for
those who may have no idea what.

it is all meant to be-about.

Also,. if the music is (as.it is, of
cotlirse, meant to be) dated, the
recording is not. The unusually
good, even by to-day's standard,
reproduction is something of
which this early -jazz never had
the benefit in its own days.

But to me—and, I hope, most
others who will be reading this
column—the succeSs of the
records lies mainly, if not en-
virely, in the extent to whith
they recapture the spirit and
praciices 8f the period they are

‘| designed to reptesent.

This is, without doubt, a true
reconstruction of the nusic of
those early New Orleans days as
it reually was played., There has
obvisusly been no. saerificing of
anything for tire sake of giving
the recordings what might bhave
heen considered a greater appeal
to present-day supporters of .the
hox-office.

Louis Armstrong's 2.19 Blues
and Coal Cart Blues are perfect
examples of genuine blues. And
in all four of his sides we are
taken 'hack once agaim - to ‘the
real Louls of the good old days:

la Louis who makes no attempt to

show oif, but in playing sincerely
and naturally shows himself as
the supreme musician, as well as
disciple of jazz., in a way which
no forced attempt ag exhibition-
ismn_could have achieved.

The same may be said of Henry

Allen in  his nostalgic Canal
Street Blues and fast street”
whistlers’ ditty of the period,

Down In Jungle Town.

TRUE ATMOSPHERE

In a way, however, it is perhaps
in the last- two discs —-Johanny
Dodds’ and.Jimimy Noone's—that
one finds the true atmosphere of
tHe New Orleans small-band jazz
ensemble most trushfully por-
trayed.

The natural gift which those
early coloured jazz musicians had
for collective improvisation in
the jazz language as it was theun
spoken, and the diverting
counterpoint. and counter-
rhythms which arose in the per-
formances, shines "brilliantly to
create an enthralling atmosphere
in a ‘music which. though per-
haps crude by some standards,
was always full of spontaneity.
life, and - perhaps above all,
character.

Other features of these groups
are Loany Johnson’s swell guitar
playing  aud Nat Donrinigue’s

THE MELODY MAKER ano RHYTHM

trumpet. Dominique is so differ-
ent. from practically every other
trumpet player one has leard
that he seems the=most original
thing in jazz, theugh in fact he
zoes back at least to  Jelly Rull”
Morton’s 1924 bangd.

Note, too, the curLouﬁ, intona-
tion in- Johnny Dodds’ Red:Onion
Blues—an effect 'which many* will
put down as merely “out of
tune,” but which is in fact in-
tentional as as characveristic of
the music which has at times
heen explained, though erro-
1eously, as no more than an
attempt to
tones simply as such.

Then there is_ . . .

But this can go on fonever and
space is short.

There is. however, one point
hopelessly inadequate and
sketchy review.

Many people—and { confess
that I have sometimes been one
of them-—have often wondered
what there was in the playing
of some of these early jazz musi-
cians, . especially, for iustance.
Sidney Bechet, to rave about.

RAVE REASONS

In these records they are going
to find out. They are going to
learn tlmt the reason why these
now veterans of jazz have often
seemed to be playing music
which appeared to have no merit
whatever as such  was because
their more recent recordings
which were all so many.of us
had on which to judge them, did
no more than present them i
the most hopelessly unsuitable

settings.
*Bechet’s whinnying vibrato;
Jimmy Noone's and ‘Johnny

Dodds’ exaggerated glissandi and
often tremulous approach; Ed-
mond Hall's croaky accent in his

almost nurscry-like choice 'of
words; Zutty's seemingly mis-
placed enthusiasm; Benny

Morton’s often hesitant and un-
certain trombone mannerisms——
these and many- other ** effects
which have seemed so0 meaning-
less and often distressingly un-
musical in some of the compara-
tively recent recordings by these
and like artists, now become
more than just acceptable.

They become tull of meaning
‘in a music which would be dull
and characterless without them.

Hear these records, and you
witt not only be given—i{ you
have any.iaste for real jazz—a
greal  entertainment:  you will
also have made clear mueh of the
history and meaning of the music
‘wlivich may have been puzzling
you.

is Wellman Braud. not Brang
Edmond Hail seems te play also in
Red Allen’s Down [n Jungle TNown,
"Why no niention of him on.the label
of this side?

WEEK COMMENCING SEPT. 15
AMBROSE. OCTET,
. Palace. Manchester.
ARCHIE AND JUNIOR SWING BAND,
Empire, Nottingham.
FREDDIE BAMBERGER,
Empire, Ne_wcast.le.
" ELSIE CARLISLE,
Empire. Finsbury Park.
GEDRGE ELRICK,
Empire: Liverpoot
"GREENE SISTERS,
. Pulace. Dundee.
ADELAIDE HALL.
Empire; Liverpool
_CELIA LIPT.ON,
Empire. Sheflield. B
JOE, LOSS.
B.B.C.

HAROLD RAMSAY AND LADIES,
Empire, Newcastle.

MONTE REY,
Palace, Dundee.

HARRY ROY,
Preston.

BtLLY SCOTT-CODMBER,
Empire, Leeds

8ILLY THORBURN.
Warrington.

MAURICE WINNICK,
Empire, Swansea

Future meelings

No., a1, of the
Lesds Club will be hetd at !, Lands
Lane, on ‘Sundays, at T p.m. Next
week Arnoid Morris  will  discuss

Session. .
No. 139. Stockton has its ~ next
meeting on Friday, Sept. 12, whei

Secretary F. Kane talks about Duké
Eliington, and there wtll be & band
show by the R.AF. Swing Pive,

introduce quarter- |

more I must mention in even this

Note to Decca Label Copy Departf
ment,—The bass-player on-03164 and 5 |

clarinets and ,there will be 3 Jam |-

AY I express my sincerest con-

1\/Igratulat.mns to Leslie Perowhe for
the splendid recital on the late Ken’
(Snakehips) Johnson in Radio
Rhythm Club of September 3.

I have heen a regular listener of
the Club. and I think this broadcast
tops them all. It was.great to hear
the voice of such a*splendid maestro
again. Thanks - a million, Leslie
Perowne.

Also, would you please give us more
news of Nat Gonella now that he is
a member of His Majesty's Forces?

L. M. LORD.

Corringham, Essex,

{1/ Nat reads the,above. perhtaps he
will let us have news of himself.
| Once musicians get into the Forces
I they seem to drift right out a/ touch
with  their friends — and fans.—
Ebtror. | )

*

I o1 was interested in the recent letters
from Roy Jenkins and M. S. Heiser
regardmg the Waller “ Ridin' But
Walkin', and “ Won't You Gel Off
It, Please,” Vietor sessibn. Although
these gentlemen have written a fair
amount on thé subject I feel there
are dhe or Ltwo remaining points to be
settled.

First, Mr. Heiser undoubtedly has
the impression that the combinations
were practically the same; this is not
so, however, and, while agreeing that
it is undoubtedly Allen, Teagarden,
Cauldwell, Waller, Condon and
Marshall in “ Riding’ But Walkin',” I
feel that the bass here is Al Morgan
while the clarmet solo is surely the
work of Al Nicholas and not Otto
Hardwick as stated by Mr, Heiser.

The reverse, “ Won't You Get Off
It, Please,’

while- again including
Wuler Condon, Allen, and probably
Cauldwell (the tenor solo hefe has

sometimes been attributed to Larry
-Binyon), has Foster and Barbarin .in
place of Morgan and Marshal .while
the- trombone solo—always credited to"
Charlie Green—appears to be typical
Higginbotham.

Incidentally, Al Nicholas himself
insists that he played the clarinet
solo in ' Ridin", and holds the

opinion ¢to the best of. his memory)
that Allen and Higginbotham were
both on the “*Get Of It, Please’

THE EDITOR

! Rampart Street Parade” It was the
only number that came withia
measurable distance of ceal jazz

{although that was arranged!}

If it was the aim of the otganisers
to put on a popular show t> make
money for a .deserving charity, T sup-
pose they ducceeded. 'But why did
they drag it the word Jazz?

(Pte) N. F. WEBS.,

Pioneer Corps.

*

In my opinion the listening pubkic's
’ share ol Jazz Jamborze 1941 was both
| Loo shory and too poor for inclusion
[ into the daily -programme at all.

Wwhy should we be given but 50
minutes of a programme which sccurs
only annually, and lasted duripg the
whole atfternoon?

Also. why should the 50 minutes
broadcast contain ne more than ten
minutes of real jazz provided by Lhe
bands of tite R.AF. and the Late Ken
Johnson?

Lastly, would any of the real jazz
enthusiasts who read the Megroov
Maker dare to suggest that The Song
of- Democracy even approached. jazz
or even music at all?

FRANGOGIS H. HILLYARD

York.

*

‘The two axcerpts broadcast from
the Jazz Jamboree were O.K. as far
as playing ‘was concerned, but, as
usual with these sort of things,
weren't long enough to be satisfying.
The programme might have heen
arranged- so that the 50 minutes of
its broadcast’ included items which
are very seldom broadcest.

For instance, in. the first half we
heard a good bit of Joe Loss’'s Band,
with very little time left over for
the: Squadronairs, an excellent com-
_bination. I must say. Joe Loss can
be heard very often on the air, but it
is very seldom weé have the pleasure
of -the Squadronairs. And it was too
bad Joe ‘played numbers which (e
featured in his last two or three
broadcusts.

Another example: I was hoping the
powers-that-be woutd have broadcast
the performance of the Feldman Trio
and let listeners hear the phenomenal
seven-year-old Krupa, and ['m sure

session. Needless to say, the trumpet
solos in both sides—said to be the
work of Chariie Gains—have always’
sounded very much liké Allen.

Gains and Hurdwick (if
were not featured as soloists.

While on the subject of personnels,
has anyone deﬂmte information re-
garding the Oliver " Stop Cryin’ ' on
Brunswick? I've lheard so many
theories '

present)

CLIFFORD H. JONES.
Kenton, Midgx.

*

Please allow me a stick or two of
Space to air my disappointment with
the Jazz Jambdree broadcast.

What I want to know is, what has
the Blue Rockets’ ‘comedy version of
that real killer diller * You'd Be Far
Better Of in a Home." Joe Loss's
rendering of a pop tune lke < I Hear
a Rhapsody,” and that terrible mmc-
ing version of ' Beale Street Blues
got to do with Juzz?

Even the supposedly hot numbers
were read off the dots. The only
_worthwhile moment in the whole dir-

there were many disappointed at not
hearing him.
AGNES STEWARY CLARK.
Dumbarton.
x
For the suke of all sane jazz fans,
please put a step to the Bix argu-
ments, or you will drive me and ali
the boys blooming mad!
LW,
London., E€.17.

No. 5. The N.W:3 Club have had i
commitiee change, and Miss Joan
Mackay is now assistant secretary
and treasurer. [Next meeting on
Sept. 12, ““ King of Bohemia,’” Hamp-
stead High Street, when there will he
a recital by’ Eric Preston 2and Rex
Harris will be guest recitalist. The
Club Jam Band is augmented for this
“occasion, and an important announce-
ment will be made at the meeting.

No. 9. Erdington meets again next

Friday ‘at the Church House. High
Street, at 7 p.m. D. E. Thumpston

ing was the Squadronairs’ ‘“South

will talk about ‘“ Sma!l Jam Groups.”

e
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CAPULLITO DE ALIELI
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| ALN eleven-piece all-British

dance bapd busily operating
in a Nazi prisoners-of-war camp
sounds too incredible even 1or
this column—especially when 1
add that their repertoire includes
guch numbers as Wings Over The
Navy.

But it is in a sense unfortun-
ately only. too. true. For the
eleven musicians comprising this
gallant combination are  all
prisoners-of-war in Stalag VIII B,
and have got together to enter-

{ain ‘their numerous fellow-
prisoners.

Organised by trumpet-player
Jimmy Howe, after a year's

strenuous efiort the boys Gre now
able to give a three-hour non-
£top show. .

They are ' Red’ Parslow (ipt,,
vocals, arr.); * Snooks ” Boulton (tpt.,
vocals, pno., arr.); Ernie Sibbert
(ipt.); “ Snowy " Rice (trmb.); Dave
Short (gtar., clart.); *“ Sammy”
Stokes (sax, clart., vocals); Bob
Humphries (sax, clart., violin, vocals);
‘““0Ozzy " Hook (sax, clart.,, voczals);
“ Boot ' Glover (bass); ' Scuddie”
Edgar (drums).

I have pefore me one of their
programmes. There's something
rather pathetic about®the inclu-
gion of such numbers as Ii’s A
Lovely Day To-morrow., We'll
Meect Again, and My Bonnie Lies
Over The Ocean. . . .

Eut: there 1s something very
inspiring about the fact that the
concert ends with God Save- The
HKing. :

The Red Cross and St. John
recently made a grant of £1.,500
e provide instruments for prison
camp orchestras, and the first set
wage sent off three weeks ago.

Next of kin also send instru-
ments to the Red Cross and St.
John Fiction and Games Depart-
ment, St, James’s Palace, London.,
for forwarding to their relatives
who are prisoners of war.

Another gallant effort to keep
the love of swing -music alive
even in the grimmest circum-
stances is being made in an
Jtallan *“campo di concentra-
mento,”” where former regular
reader PETER LEWSEY has been
imprisoned ©° now for several
months.

He writes: “ 1 am holding small
swing debates here, and have got
qguite a Rhythm Club going.”

He asks if any of you can spare
him back iscfues to read and help
along these talks, I'm sure you

Call. .

It is some eight weeks now
gince the mystery Cuban band-

R R _—

leader took up his baton at the
Embassy to lead a five-piece com-
bination wunder the name o©f
LORENZO BRITO.

Since that time the secrecy
surrounding his real personality
has been scrupulously kept., be-
yvyond the hint given in our issue
of July 26 that the name hid the
identity of a well-known West
End instrumentalist.

I am now permitted to.reveal
that Lorenzo is none other than
the star trumpet playver DENNIS
WALTON, back at the Embassy.
where he was featured with. Don
Marino Barretto when he made
his successful debut three vears
ago.

He left Barretto tc joln
Edmundo Ros when the latter
made his debut as a bandleader
in his own right, and now Leon
Cassel - Gerard, *© - of Anglo-
American. Artistes, to complete
the triangle, has given him his
first opportunity to utilise the
valuable experience gained with
these two brilliant leaders, and
hopes soon to be presenting the
band on the air.

Tin .Pan Alley savs good-bye
this week to Paxton explcitation
manager BILL MACDONNELL.
who leaves to take up a commis-
sion in the R.A.F.

His duties whilst he is away
will . be taken over by Miss Rosie
Doyle, formerly with Southern
Music. -

Another absentee for the

3 - .
duration is Noel Gay exploitation
manager, TED. MORGAN. who
received his calling-up papers

this week and is now a Private
In the Royal Artillery. '

Remembering what has been
said in regard to ‘‘ dance-band
boys dodging the column.’” take a
note of what one single band is
doing in the way of war work.

I refer to the HARLEM CLUB
BAND, which used to operate in
South London, mainly in New
Cross, Brockley, lLewisham and
Catford. -

Reggie Browne (2nd alto and clart. ).
Terry Milligan (2nd: tpt., gtr.. bass
and* vocals), Phil S§phens (piano),
and Mick Wilmet tlate manager and
darums) are all In the Arm\ Leéw
Robinsgn . (tpt.., tmb. and French
horn) is in Civil Defence.

Ken Brown (drums) is serving with
the Royal Navy., Jim Cherryv (alto.and
clart.). is Dbelieved to be making
munitions, and Ron Wilishire (drums)
to be serving with the R.AF.

Pianist and plano-accordionist
Charlie - Ward’s present occu-
pation 1s not known, but tenor
saxist, now Ordinary Seaman

e -
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BRAND'S ESSENCE

H. M. Fagg, is anxious to hear
from all these boys, with whom
he has lost touch since joining
the Royal Navy.

They will all. I know, regret to
hear of the death of their former
string bass plaver, Ron Archer,
erstwhile star pupil of George
G1bbs. |

He died while serving with the

'Roval Navy and was given a

Naval funeral with honours.

And if the above is not enough
to confound our enemies in other
sections of the ‘Press, take a 100k
at JOHNNY PEARMAN and* his
Band, at Coventry.

They missed only two sessions
throughout the entire blitz on
Coventry, and were at one timge
the only band running in the
town! 5

The line-up c¢omprises Johnny,
leading on drums: .Archie Layton

FLASHBACK T0
SEPTEMBER 14, 1840.

Blitz hits West End. MegLODY
MAKER front page reports:

Palladium, Holborn Empire,
London Pavilion, Saville - and
Princes Theatres close. Chis-
wick, Hackney, Shepherds Bush
and Wood Green Empires to
close end of week.

Embassy Club (where George
Melachrino led) closed.

Harry Leader hurt when shel-
ter hit.

(plano); Reg. Laight and Ken Burrell
(1st and 2nd altos and clarts.): Jack
Claydon (tenor and clart.);: Tony
Mangan (ex-Jack Pavne trmb.): Joe
Pepper and Alf Anslow (1st and 2nd
tpts.); and Jack Duff (vocals).

What'’s more, all these boys are

on armament work, and despite
ten-hour dayvs are still willing to
“go to 1t and keep the dance
band ‘flag fiying at nights.
- Calling from South-West Eng-
land to report the terrific pro-
gress of the NIGHT HAWKNS,
leader T. Lewis Green, guitarist,
saxist and well-known Midlands
maestro, complains of too many
jobs! g

Under the divisional sign that gives
the band its name, Cyril Hemming
(piano), Bert Williams (saxes and
clarinet), Den Dudley (saxes and
vocals), Bob Earslev (drums), Tom
Moore (accordion) and Geoff. Dal-
berte (electric guitar) are finding it
difficult to cope with offers.

Their vocalists include two
Contest winners, Jimmy -Walker,
from Leeds, and Brian Land, from
Brum, as well as No. 1 Rhythm
Club scat-man., Pete Anderson,
and Paddy Cotton, the maestro’s

“missus.”

In response to the thousands
of readers of this page who have
expressed regret at not seeing me
at the Jazz Jamboree, 1 would
like to point out that I was there

{ incognito, actually playing forty-

second fiddle in the penultimate
item. doubling sixty-fifth saxo-
phone, and was ‘therefore un-

likely to be singled out.
|And the band played “* Believe It
If You Like.””—EDITOR. ]

Misinformed as to the where-
abouts of ex-Pavne drummer
JOE WYNDHAM, I find that he’s
now entertainments manager for
a big London radio firm.

Formerly touring for E.N.S.A.,
he decided just over a year ago
to abandon the profession and do
his bit by entering the firm as
radijo engineer. But his talents
were not ior long allowed to lie
idle, and he was soon taken from
the bench and given the job of
forming a band.

Turning down many offers from
well-known leaders to return to
the profession, he worked away
to such good effect that there is
every possibility of his band being
heard in the ‘“ Works Wonders *
tadio- feature when the B.B.C.
returns to the London area this
month to seek eout talent for
this programme.

JAZYZ JAMBOREE SIDE-
LIGHTS.—A bouquet to Joe Loss
ifor his smooth and quick-think-
Ing handling of a difficult situa-
tion when one . of his vocalists,

during the Jamboree broadcast.

r

by
PAT
BRAND

Joe’s very neat ‘“ Now, we know
you're kidding. Let’s start
againe’ prevented the -incident
from becoming anything like
serious. . . .

The “M.M.” Kid Krupa, seven-
vear-old Victor*- Feldman., was
mobbed at the Palladium stage-
door after the show, and had to
give autograPhs for three-
gquarters of an hour before the
police could rescue him. And,
even then, admirers swarmed the
car in which he was.being taken
home. Did we tell vou that this
kid was the tops, or did we?

David Miller introduced
Geraldo vocalist Len Camber
from the audience. Very nice,
too., but., wrthout any disrespect
to Len, weren’'t there lots of
other celebrities in the audience
who might have had a mention
while vou were on the subject.
David? 1 '

In two adjoining boxes, for
instance, 1 spotted Claire Luce
and Percival -Mackey — both
pretty well known, 1 believe. .

A personal note. The MELODY
MAKER would like to thank Van
Phillips for_ the great help he
gave our cameraman back stage
to enable him toc get the piciures
you see in this issue. We're
obliged, Van. . . . i

During the interval I bumped
into Geoff  Parkes, one-time
bassist with Claude Bampton's
Bandits and famous in London
gig circles: He is now a Sergt.-
Pilot, R.A.F.. fiving bombers, and
all his friends will wish him the
best of luck. . . .

Incidentally, Geoff told me
that Henry Nicholls, sax ace and
author of the famous ' X-Ray
Embouchure ” series of articles
in REYTHM, is now a*Major.

The only other Major that this
profession has turned out (so far
as I know) is our own Major Dan
Ingman, R.A.O.C., so it will be
very interesting to see which of
them becomes the first dance
band Lieut.-Colonel. ... R. 5.

RHYTHM CLUBS

No. 1. The greatest meeting in
Rhythm Club history wag held last
Sunday, when 386 people packed the

|
E

. Bag o' Nails and hundreds more were

turned away. A host of stars came
from the Jamboree, and the jamming
started at 6.15 and went on without
pause until 9.45. It is impossible to
mention all who played, but among
those who did were: Doreen Villiers
(vocainet), Harry Parrv (ciarinet),
Kenny Baker and Johnny Claes
(trumpets), Freddy Grant and Andre
Goersh (tenors and clarinets), Carlo
Krahmer, Bobby Midgley, Pete Verney
and Roy Marsh (drums), York de
Sousa, Ron Selby and Tommy Pollard

| (piano}, Charlie Short, Len Harrison |

and Tommy Bromley (bassi, Frank
Deniz, Joe Deniz, Jean Sasson and
Sid Groff (guitars). There will be
another great session next week, and.
in addition, Bill Elliott will present
his Jelly Roll Morton records and
Stephen Miller says " Do You Remem-
ber This? "’ Bag o©° Nails, 9, Kingly
Street, W.1. Sundays at 3 p.m. y

No. 3. Manchester has held three
successiul meetings lately,. and mem-

3

bers have hegrd recitals on ** Decline
of Jazz™ and *“‘ New Orleans,”” plus
some fine Jam ,Sessions. Letters to
the Secretary at 3, Vine Street,
Heaton Park, Manchester.

No. 11. Derby had their first meet-
ing last Wednesday, ahd got off to a

| good start with an audience of 70.

All detalls can be obtained from
P. J. Poynton, 74, Belper Road, Derby.

No. 177. The Merton and Morden
Club is now under way and have been
given No. 17 as their *“ M.M.” number.
First meeting: Friday, Sept. 19, Spen-
cer Hall, 61, Worple Road. Wimble-
don, 7 p.m. Members will hear
“ Kings of Swing,” by D. Gascoigne,
and an all-star Jam Session. Secre-
tary: E. Fiby, of 80, Elm Walk,
Raynes Park, S.W.18. :

No. 22. Nottingham meets every
Monday and Thursday the Scout
Hall, North Church Street. and on
Sept. 11 the Leicester Rhythm Club
pald a visit and provided the pro-
gramme,

No. 28. The Crosby, Liverpool,
Club, had its first meeting on Sept. 3.
when M. Horwich gave a recital on
“Jazz City of Europe,” and there was
a Jam Sessions Next meeting was on
Sept. 10 at 7.30, when L. F. Leech
talked about ‘‘ Artie Shaw.” Letters:
C. J. Cunningham. 66. Coronation
Drive, Gt. Crosby. Liverpool.

No. 136. Cheisea has started a
policy of discussions after all recitals.
a.z}d this was inaugurated last week
with a fine talk by Rex Harris. There
was a Jam by Billy Dunn and his

Band, and next week the Club pro-

WRIGHYT HOUSE, DENMARK STREET, LONDON, W.C.2 mises a visit by the Jig’s Club Band
; | ™ " : 4 S ald. !

started in a wrong key.
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‘afterwards I saw him again,

SALUTE TO A HER

S ————,,,— e — n— =

By e MIKE ”-—Who writes Of a man WhO

played the trumpet and died for his country -

HIS week it's a personal column—very personal.

I'm writing

it for myself, for Buddy Featherstonhaugh, ‘and for Spike

Hughes.

For Fred Elizalde, if he should ever see it; for George

Cosmo Monkhouse, who is a scientist and a Polar explorer; for

Phil Cardew; for Stanley Skinner,

who is a fighter pilot ahd

played the saxophomre and got a blue at Oxford, and a great

number of our generation.
It's a column about Bickford.

One day last week my wife woke me in the morning and said :

“ Bickford’s been killed.”

the “Times —“In August.

It was there, on the front page. of
1941,

killed in action, Acting

squadron Leader Richard Bickford, D.F.C..- RA.F.”

A little over a year ago 1 wrote
about Bickford in this column;
he had just been awarded his
D.F.C. Though he was one of my
oldest friends, I hadn’'t seen him
for some vears then. It hap-
pened. though, that not long
and
often, for he was stationed near
where 1 live.

Since I had last seen him he
had married a charming
Canadian girl; his medal ribbon
was characteristically frayed, and
he had a strange mongrel dog
which seemed to thrive on curry

and mild-and-bitter.
RESTLESS CREATURE

| Bickford was a
ture. however; « he tired of
structing other people,

back to what he
*“ work.”

He was posted

baby in the . Berkshire

where he had been

had a moment 10 Spare.
was about two montdis ago.
I never saw

SO
now

Command,
glad

in Bomber
more than ever

winter and in the Spring.

or seven vears since 1 had
seen him. when he used
arrive in his big, nNoisy,

JAZZ
JAMBOREE,
1941 -

These pictures, by camera-
ace Joe Hollander, give a good
idea of scenes at the 1941 Jazz

r————— e

Jamboree. held at the London
Palladium on Sunday after-
noon,

They show: (1) Ken John-
SGn's Band ( vocalist bon 2
Johnson on extreme left): (2)
Harry Parry and the Radio |
Rhythm Club Sextet give out;
(3) Edmunde Ros and his
Cuban Rhumba Band; (4) The

musical hit of the Jcllllh(}l't‘t"-—-
wergt. Jimmy Miller ¢pnduct-
ing the R.AF. Danc® Band
(“ Squadronairs ’): (5) The
mighty orchestra with which
Geraldo finished the proceea-
ings: (6) Max Bacon intro-
duces (7) the Victor Feldman
Trio—who stopped the show;
(8) * Saxes 'm’ Sevens,” with
George Evans; (9) The R.A0.C.
“ Rlue Rockets’” line up for a
comedy number: (10) Doreen
vVilliers sings and swings with
Harry Parry: (11) The R.A.F.
Balloon Centre Dance Band in
action (CLff Timms is the
tenor soloist): (12) Joe LOSS
and his Band.

restless -crea-
in-
and
longed to get back on to opera-
- tions himself, so he left and went
considered

to a distant
station. leaving his wife to have &
town
instructing,

' flving down to see her when he
That

him after he was

posted to his operational statl. .0n
I am

that
our two paths crossed again last

It must have been at least siX
lh."jt
.10 |
untidy

I

No. 161,
the Sidcup Club on Segt.

will " feature
garden- and Red Nichols.

quiries:
Avenue, Sidcup.

No. 162. Ashton-under-Lyne
meet again on Sept. 14,

All

dance on Sept. 11.

No. 174.
Sept.
| Ma lll'il'fE
Sender ’

Fleming on
' and Frank Chappell °

SE‘E"’]GH

Sireet, S.W.6.

‘dance

' Lancia to call on my wife and me

in our tiny mews flat, and drive
us up to the West End to eat
stacks of Chinese food.

The evenings Bickford spent
with us ended. as evenings often
did in those days—in endless dis-
cussion and playing of granm-—
phone records§.

We dlwayvs called him “ Bick-
ford,”” seldom ‘' Richard ’; there
18 a stage of intimacy among

frilends when you use only sur-
names. Buddy Featherstonhaugh
Knew him as * Stinker.” He and
Bickford had been to school at
Eastbourne together, and Buddy
still has a somewhat bizarre
photograph showing ¢in the
usual group) himself and 'Bick-
ford in the Eastbourne College
band—two very scraggy

'small boys proudly displaying in-

|
I

The next two meetings of
15 and 22
recitals on Jack Tea-
in- |

J. C. Godbolt, 84, Wellersley

will
when C.
Harrison will talk about Artie Shaw.
The club had its first very successiul

Putney has a meeting on
18, when all present will hear
A Fem*mne
*Have
vou Heard It? " plus the usual Jam
If you would like to come
along cnmam Don Morley at 2, Swiit

struments highly 10r

the occasion.

CLASSICS

o. 40 —*Blue Mood,”’

polished

B T
T | . .
[ =

PEHSONNEL

Teddy Wilson (p:ano). Harry James
(trumpet); Red Norve (xylophene);
Jack Simmons (bass).

TOMEONE wrote me the other
rdday, and used these words:
“We know wour likes in jazz, but
what about your dislikes? Surely
you have some Qversions. Y

The mobvious answer *to that
lies. of course, in the fact- that
the *“ Classics of Jazz’ series
exists for the purpose of select-

BILL

ing speckal records. I cannot
criticise records, for all that
appear in this colunm have of

necessity to be super discs, in

other words “ classics.”
1 can. however, this week talk
abbut two of my dislikes who,
strangely enough. appear to-
gether in a really grand record.
Teddy Wilson has never been
a favourite of mine, and 1 con-
sider his only piano of note 1o
have been played .on one Choco-
late Dandies disc, a couple of
Bob Howard’'s. the first two re-
leases of the Goodman Trio, and
the record under review. Harsh
words. I know, for someone who
has made & great name for him-
helf in jazz, but that’'s how it
strikes me. and, naturally, this
column reflects only my own
nplnlﬂn—not Lhat of the MELODY
MAKER.

GREAT JAZZ
~ James stands for all I dislike
in jazz. Fast, slick jitterbug

playing, with colossal technique,
111 admit. but no feeling 1or
what he is playing.
opinion he has made one- good
record. and this is it.
Reese D'Pree, the
coloured composer of Shortnin’
Bread. other spirituals and blues,
once made a remark to Clarence
Williams. ¢ Son,” he said, “ the
blues regenerates a man.” A
great remark that, and very true
as regards Blue Mood. However
much Wilson and James may
haveé sinned. to my mind, in the
past, the music they produce

I can give no higher praise.

A double-sided arrangement,
it features just three solos. The
first by James takes practically
all the first side. Wilson then

the second side, when Norvo im-
provises up to the last chorus,

to conclude the record.
James plays

Bickford played the trumpet :

well, but he did little about it
after he left Cambridger and
Elizalde’'s Quinquaginta Ram-
*blers. He became a critic,
writing for “Rhythm”>™ and
carrying on a running fight. of
perpetual disagreement with

anything and everything 1 ever
wrote in the MELODY MAKER.
But he had taste, and one of
the strongest bonds between him
and the people | have named was
his enthusiasm for good Jjazz.
Indeed, 1 would go so far as to
say that BicCkford's taste in jazz
greatly influenced my own.

DISAGREEMENT

On principle 1 would nearly
alwayvs disagree with his views,
but secretly 1 admitted he was
right. For if. I had agreed with
him unconditionally there would
have been nothing left for us to
argue about. s

He enjoyed his jazz and never
took it too seriously. After the
playing of Bix (Bickford was
inevitably nicknamed * Bix.,” of
course), he derived most pleasure
from the recoradings of what he
called the Great Fun-Man—
Louis Armstrong.

And " the Great Fun-Man ” is
about one of the best descrip-
tions of Louyis that I have yet
encountered.

——

Teddy Wilson Quartet.

In the days when Bl( kf::}rd and

OF JAZZ
Parts | and 2, by the
(Parlo R2741)

ELLIOTT

great restraint and feeling, dis-
playing superb tone and phrasing
worthy of any other great trum-
peter. Teddy. on piano, takes
me back to that classic Once.
Upon A Time made with Carter
and Choo Berry, while Norvo (a
grreat favourite of mine) .plays
with that phrasing and delicacy
of touc¢h that are such a great
feature of his music. -

A word of praise to bassist
Jack Simmons for his imagina-
tive accompaniment all through.
and those who really listen should
catch the xylophone behind the

‘opening trumpet.

In my

famous

here is jazz at its greatest, and

takes over and plays till half of

then being joined by the Uthers

|
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I and the rest of us used to argue
about who played what, when we
used to wear out two-eighths of
an inch of a record listening for a
jazz was

terrific '*hot”
still rather
perience;

break,
an exciting ex-
each month’s supple-

an unexpected addition to a very
carefully constructed collection.

There were no such things as
Rhythm Clubs in those days:

wherever there was a bottle of

beer, a portable gramophone and
a dozen old and new records, we
had our own Rhythm Club.

But Bickford was no fanatic,
any more than the rest of us

were., He regarded jazz as a
diversion, and when more im-
portant things arose jazz was

pushed
So
seems

into the background.
it happened that-—hell,
only last week—when

a provincial pub, we found that
modern jazz had no discussion
value for us any more,

HIS D.F.C.

preoccupation

My own with

'jazz was confined to my weekly

article for this journal; Bickford
had barely heard a note in yvears.
In fact, the only time the sub-
ject cropped up was when he
showed me a letter "he had had
from Aircraftman Featherston-
haugh. It reminded us of some-
thing we had almost forgotten.

Jazz was almost as taboo a
subject as Bickford’s medal. He
was inordinately proud of his
D.F.C., though he treated it as a
joke. If you asked him how he
got it, he would reply that he
believed he must have bombed
twice as many non-military ob-
jectives' in Germany as the rest
of his flight. .

Yes. Bickford will be missed—
for his charm, his quiet sense of
humour and understatemeng, 1or
his ingeniously peculiar use of

unexpected adjectives, for his
tremendous enthusiasm for
living.

Richard Bickford died when he
was thirty yegrs old. I knew him
for ten of those years; and I shall
remember those ten Yyears with
affection for the rest of my own
life. And with pride, too, for
Bickford died as I rather think lll;"

would have wanted to.
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PEROWNE’S WAS THE

RECITAL

‘ THAT is it that so many of
the Radio Rhythm Club
record recitalists have lacked?
What is it that has brought
apout such a deluge of adverse
criticism of their recitals?

The answer is not, as so many
people seem to -think it is, a vasg
knowledge and underst.andmg of
jazz.

It is the dozen and one features |
which go to make up broadcast-
ing technique,

Thx,s tact was proved by Leslie
Perowne when. last Wednesday
week {September 3), he took over
the Radio Rhythm Club to give

us a talk on the late Ken
Johnson.
Now, although Xen Johnson

may on first thoughts appear to
have been an easy enough sub-
ject to deal, with, actually he
provided at least one sertous diffi-
culty. Although he somehow con-
trived to become deservedly recog-
nised as one of our all tco few |
pillars of good jazz, his engage-
ments were usually at places
where economic considerations
iforced him to be * commercial,”
and this, us Leslie pointed out,
was -inevitably refiected
records, not to mention also his
broadcasts.

IMAGINATION

In Tact,. Ken and his Band
gained their reputation more on
what the fans realisedd the boys
in the band could do from hear-
ing them individually in Rhythm
Clubs. sitting in in fight clubs.
and in small recording -combina-
tions, than on what the majority
were ever privileged to hear from
the band as a whole,

Yet by his bright imagination
and realisation of how to put over
a broadeast, Leslie Perowne not
saly got round this obstacte as
though it had never existed, but

made the half-hour an absorb-
ingly interesting and thrilling
one. .

Although his opening talk be-
fore he.played his first record
took well under three minutes.
he managed in the time to give
us such a pithy life-story and
character study of the famous
Ken that one.felt one had known
this lovable West Indian all one’s
lite.

Many will say that if anyone
should be able to give a good
broadcast on jazz- it is Leslie
Perowne. They will point out
that he has for years been on
the B.B.C. staff and should have
the bhenefit of all the expenence

in  his-

it should be possible to gain as |

head of one of the few B.B.C.
depdrtments — the gramophone
department—which are regularly
dealing with records and build-
| ing programmes round them.

They will probably also point
out that he had knowledge of,
iand access to, the recordings of
Ken Johnson’s last. broadcast
(which he used in his proy
| gramme) —facilities which would
| probably be denied to thgse out-
side the B B.C.

RECITAL TIPS

With all of which I agree.
the fact still remains that
| success of Leslie's broadcast
due to qualities which are not
beyond the acquisition. of any
“ outside ” ‘person who has the
personal ability and patience to
acquire them. )

For the benefit of future Radio
lhhyth 4 Club” recitalists, not to
| mention their listeners, let us see
if we can set out the regquire-
‘ ments of a successful record

regital.

f The first is. of course, Subject,
but we needn’t say much about
| this because it is the one thing
which can safely be left to the
sort of people the B.B.C. call in
for these "Radio Rhythm Club
recitals. ;

The next is Treatinent, and on
this plenty needs to be said.

It is no use tryinz.to get away
with a few records merely ‘de-
scribed with the .usual hackneyed
admitation society blurb. f
| Having decided exactly the end

But
the
was

should think up an, if possible,
original anzle of approach. and
development., but, anyway, an
angle from which to deal with
his subject.

Above all,
have a purpose.
story.

Tt must introduce all fhe care-
fully unearthed and verified
facts of the subject in a way
which will not sound like a’lec-
ture. but which will make every
_statement a vital and absorbing
essentiality in a carefully con-
structed and developed plot.

Having planned on these lines,
the recitalist must then write up
his script in simple, easily spoken
and understood language which
will sound conversationally
natural when he comes to read it
—and this means the most eco-
nomical choice of words, and
| careful construction of sentences.
| Then there is the presentation.

the broadcaat must
It must tell a

says “DETECTOR”

he wishes to achieve. the recitalist |

PUT EDAS-H

IN YOUR PROGRAMMES

ANOTHER WALTZ lSENSATIO N

$.0. 2/6

SSIAN ROSE

WATCH THIS SWEEP THE COUNTRY.
BACKED WITH

A PHIL CARDEW arr.
S.0. 2/6

WHAT'S AT THE TOP

A NA'I'URAL HIT QUICK STEP.

OF A SUNBEAM

A BERT- BARNES arr.

SOMETHING NEW FOR PIANO AND ORCH.

PACIFIC PARTY|

Another **MIDNIGHT IN MAYFAIR.”

$.0. 2/-

CURRENT BEST SELLERS

FALLING

I.EAVES

S.Q. 2j-

WHEN THEY SOUND
THE LAST ALL CLEAR

BACKED WITH “A MESSAGE FROM THE U.S.A.”

$.0. 2/6

IRWIN DASH MUSIC Co. Ltd., 17, Berners Street, Oxford Sireet, London, W.1

fPhone. MUSeum 7475/6.

‘Geams: " Dashimuzic,” Rath, London,

?E%FEC@"

[ Unless one is born with a’

natural gift—eand few are—the
art of elocution (especially micro-
phone elocution. which must in

} these recitals be intimate) means

years of study.

Yet people with voices like any-
thing from a frog's c¢roak to a
duck’s quack. who don't know the

sonants, and who cannot get the
right inflexion into even the
simplest sentences. 3o on the air
and try. to read scripts.

Not that it is necessary to speak
like a B.B.C. announcer. Such |
pedantry can defeat its own ends. |
But one negds more than mere |
enthusiasm, even when it is sup-
ported by the spirit of an under-
stunding of jazz, to give a pleas-
ing broddcast, aand especially a
good., eonvinecing - jazz record
recital.

ANSWER TO SIVERAL
CORRESPONDENTS {

Why. from the Juzz Jamboree last
Sunday. did theg bave o broadcast
Joe Loss and Geraldo. whom we hear
regularly on the air. when there were
S0 many others—for instance. the
young drums discovery. Victor Feld-|
man, Johnny Claes™ Band, Paul
Fenoulhet's R.A.F., .Balloon Centre
baand and “ Saxes ‘n Sevens "—who.
have seldom or néver beén on the
air. but whom many would surely
like to have heard?

Mainly because; instead of being
arranged excluswe/y for the benefit
of radio - listeners. the programme
had to be ran to enable the bands
to fit, in Lheir other €ngagemernts. —
* DETECTOR.”"

INSURE YOUR
INSTRUMENTS

OW that we stand again on
L the threshold of winter, it is
an excellent time for all musi-
¢ians to check up on that ultra- |
important item—their musical
instrument insurance.” Probably
at no time has the risk of pos-
sible damage to instruments. or
the likelihood of their loss in
transit, been greater than now.

The special MEeLopY - MAKER
Musical Instrument Insurance
Scheme, which has now  func-
tioned snuccessrully for over
twenty years, is still available to |
all musicians, and has  been
bronghi right into line with war
time conditions. Undouhtedly it
still represents the most remark-
able hargain in iasturance obtain-
able to-day. i

This complete insurange of
musical instruments, which
covers all normal risks anywhere
in Great Britain, may be enjoyed
by any musician at the tollowing
rates : ’

Instruments insured up to £30,
minimum chiarge Ys. 6d,; ampunys
insured above that valoe, 1s. 3d.
for each addifional £10.
Instruments should be insured

to their full war time value.
Application tforms and any
further particulars may be

obtained from Messrs. B. Hawes
Wilson and Sons, at 2. Hamp-
stead Square, London. N.W.3.

Naturally., under present con-
ditions it is not possible for ~hts
insurance to cover actual air raid
damage. However, this need not
deter all those sensible musi-
cians who, with the possibility of
winter “blitzes” in mind, will
want to make sure fhat the cash
represented by their instrument
kit cannot become a total loss.

War risks on musical instru-
ments can be covered through
Messrs. Hawes Wilson under the
Government scheme at a onre-
mium of £1 per £100 (minimum
premium is £1)

No. 151, Dewsbury are still going
strong, and mémbers have heard some
good jazz recently with recitals on
Oscar Aleman, Teddy Wilson and
" Swing-Jazz: Any Difference? ” Next
Sunday will feature * Swing in Sec-
tions.”” a lecture on modern drum-
ming by Jack Wood. and, of course.
the Jam Session. .

- No. 162. Higi{l Wycombe had its
reopening meeting -{ast Sunday. and
a goeod time resulted for ail. Next
week, Sept. 14, at the White Hart, at
7.30, Ouff Jones wiil talk on +the
Austin - High 3chool Gaag., and. of
course, the usual J.3.

No. 39. The Sheffield Club has just
reached the 1(00-mark in members,
and has provided some grand shows

meaning of articulating their con- |
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BiLry, at R.AF. Dance: “ This

Cyr 1l you take the next chorus

lately. Seoretary: 50, Belgravé Road. ]
~ Ranmoor, Slleme&g, Lo

is'*B” for Billy calling C’ for

o

. over to you, over . .

COMMERCIAL RECORDS

WO American hits now being
plugged here and already
showing signs of doing well in
the popularity stakes are  the

ballad “Maria Elena " (South-
ern) and a South American
Samba March, “ Aurora ™ (Sunj

Already the first records 'are
out of both.

*“Aurora”’ is available by the
ANDREWS SISTERS (Brunswick
03213, coupled with a bright,
swinger* *“ Music Makers,” which
is one of the Andrews Girls' best
to date); by AMBROSE (Decca
F7934, with * Minnie From
Trinidad "' from the new flm
*“ Ziegfeld Girl ), and by

PANCHO AND HIS ORCHESTRA

(Decca F7949, with "I Came, I
Saw, I Conga'd ").

The Pancho record is at once
the worst and the most interest-
ing:

MARCH BAND !

Pancho’s is a South American
march band, and the marchy way
it plays conga rhythm sounds as
corny as its tone is crude. =

But as an insight into a phase |
of music unfamiliar here., but
typical 6f the everyday life of
South America, this disc is worth
hearing.

‘ Maria Elena
tunes which work equally well as
a fox-trot and a waltz, and has |

| been featured as both in Amer.ca.

Southern are waiting for .re-
actions beforc deciding which to
put it out as here.

The tune was first mtroduced
to us over the air by Geraldo.
with Cyril Shane vocalising.
Their performance drew a big
posthag of inquiries for the song.

It is consequently rather sur-
prising that Parlophone haven't |
yet issued a record of it-by them.

However, there is an excellent |
one by JIMMY DORSEY on |
Brunswick 03210, coupled with
another tuneful slow number
“ My Sister And I.” Bob Eberly
is, the singer in both. atch
him. He is glready beginning o
take Bing Crosby's place as the

pet pattern of many of our
crooners.
A whole batclhh  of “new

AMBROSE Deccas has come outb
since I last mentioned him not so
long ago.

AMBROSE STANDARD

In addition to the aforemen-

tioned ‘“ Aurora™ and “ Minnie
From Trinidad.” there are the
current melody hits “ Pretty |
Little Busybody'™ and *“ The

Things I Love ” (with vocals re-
spectively by Sam Browne and
Anne Shelton, on F7923). and
““Just A Little Cottage™ and
“Inside . My Wedding Ring?®
(again sung respectively by Sam
and Anne) on Decca ¥7924.

On F7935, the bhand does
' What Do We Care? " (v. by Sam
B.) and a waltz, “ Russian Rose "
{v. by Anne Shelton), and on
7936 Eric Winstone's swing opus
“ Oasis”’ makes a grand backing
to a most exhilarating fastish
rhumba version of * Moonlight
In Mexico,” in which. Anne
Shelton is again a mdst success-
ful vocalist,

The astonishing thing about
these sides is the way this man
Ambrese manages to keep up his
standard in spite "of war time
shortage of musicians and other
difficulties.

The " commercial " titles have
not only all the pre-war Ambrose
efficiency, but a charm which
shows these tunes at their very
Jbest. Arid ‘when it comes o
more rhythmic titles the old
Ambrose style and swing are as
prominent as ever.

ts one of those | |

“CORNY"

But (Ambrose isn't getting it
quite all his own way. GERALDO,
in his often more . sugary way,
with flutes by way of icing on
the cake, i3 running hlm a pretty
gzood second.

New melody titles by the
Geraldo band .include * Dolores ”
(v. by Jack Coeper) and *“ Just A
Little Cottage” (v. by Dorothy
Carless) on Parlophone F1853,
and on F1852 1 Hear A Rhap-
sody ” {(v. by Len Camber), and
none of them sound any worse
for the full, rich, soft tone of the
bass recording.

Then on F1851, Gerry gives us
two quite amusing comedy num-
lbers———“ Seven Beers With The
| Wrong. ‘Woman,” which features
!the irrepressible and irresistible
Jaekie Hunter, -and “ Prairie
Ma.ry in which you can almost
see the cowboy boots and hats on
George Evans and Dorothy Car-
less. There's a very much more

Hhan average swing in the
;rhythm of these, too,
But Geraldo’s best is, withbut
| doubt. *“I Came, I Saw, I
| Conga’d ” on Parlophone F1852,
'vnth vocal chorus by George
Evans. There’s real spirit in the
way the boys put over the conga
| chytbm in what is all round a
swell performance of a swell
arrangement.

The so-called strict tempo
dance music has been carried a
stage further by schmaltz king
| VICTOR SILVESTER. who in the

waltz " Grinzing " and a waltz
| selection from “The Gipsy
Princess " (Columbia FB2668) in-

troduces us this month to .his
| STRINGS I'OR DANCING,

GLASGOW
GOSSIP

JLIRST in the Scottish news this
week  comes the information
that the Cameo Ballroom; once
known as the Red Barn. is em-
barking on a much more am-
I bitious policy than ever before.
Previously open two evenings
'per week. this attractive hall will
now be open for four sessions,
and is expected to cash in on the
present hoom in dancing. With
this news comes the booking of a
new band for the hall, -
The musktc will be supplied by

[ the New Rhythm Sextet under

he direction of Jimmy Grier at

the piano. With him are Bill
Cochrane- (trumpet), Billy Lam-
bert (alto and wviolin), Bobbie

Turnbull (tenor and violin), Joe
Murray (drums}), and  George
Ottley (bass and vocals).

Bill Lambert was at Dennis-
toun fdr a spell, Bill Cochrane
recently finished up _at the
‘Berkeley. while Bobbie Turnbull

is well known. on the Mecca
circuit. The band have bpeen
playing recently in a smaller

Glasgow dance hall, and have a
well-deserved reputation locally
for their good dagce tempi and
snappy ensemble,

The H.L.I. boys. who have neen
playing xegularly at the Beres-
ford Hotel, Glasgow’s newest,
aren't getting all the spotligat.
Playing at this resort at. the
moment is the band of the
Royal Marines under Bandmaster
Low. and to al] accounts the
sailor-soldiers are " tickling the
fancy of t‘he.cockta.u crowds.
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THREE LINES

MINIMUM CHARGE

Under any of the following headings the charge is
ONE SHILLING & SIXPENCE per line with a minimum.
for any one insertion of 476 :: PUBLIC NOTICES, SPECIAL
NOTICES,LOST & FOUND, SALES BY AUCTION, PERSONAL.
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URNS’

ARGAINS
RITRIN’S
EST

'EVERY INSTRUMENT (complete
with case and accessories) ready for

§§QSSEf§€ﬁ€ Adveriisemenis

All Small Advertisements must be prepald and sent to arrive not later than first post Monday

morning to :

Advertisement Manager, ‘“The Melody Maker ** 92, Long Acr’e London W C.2.

m Telephone : TEMple Bar 2462,

oun NEW INSTRUMENTS
ARE FREE OF PURCHASE TAX.

the most exacting Solo Player,

tested by ‘our specialists, finally

TESTED and GUARANTEED by
ALEX himself,

Buescher Aristocrat, latest; gold lac.”
Couesnon, automatic octave, no roliers.
Jotim Grey. silver-plated, simple ayst.em
Lewin, Artist model, medium pitch,

o opo®

L. & b. pitch ¢can be used, silver-plsted

Ep ALTO SAXOPEONES 2 s
l Rene Guenot, Prof. model .. 19 @
B Rene Ggenot, Artist model .2 6
£ Paul Cavour, Arlist model .21 0
Manhattan (Kelmer's W), ax Dew . )
8 Dearman, New Super Artist md., sz new 22 16
§ Martin Handeralt, Art, mod., bnp. pade 25 ©
Buescher, Artist wmodel, newly OVer-
: heuled, with brown pads . 2%
3 Selmer, Famous 22, as new, new pmls 27 ¢
Pan Amejican (Conn), Ariist modd
pewly plated, brown pads . 2 27 10
Hawkes XX Centary, as new .. 2710
3uescher, newly plated, mew brown
« pads, a wonderful instruraent .. 80 €
Scimer Soper, wonderiul instr., as pew: T30 97
Conn, Artist model, the latat wodel, 5
meost wonderful instrument . o
Broadway, Pro. nuodel, gold lac., unr‘ 19 ¢
Buescher, Artist model mod., newly
gold lac., new brown Buescher pads,
like new, a wonderful instrupuent .. 34 0

oo oo 00 o0 ecsecs ™

Bb TENOR SAXOPHONES
Pa!‘amonnt, Pro. model, new
Sioma, Artist. new pads. .
L& Grande, Artist model.
Dearmar. new snper, as new .
Conx, pevly plated, wonderful inst.

¢ MELODY SAXOPHONES

Boosey & Hawkes, Artist model, us new

Buescher, Artist roodel, wonderful ¢ond.
Conn, Artist model, as new

lemy, automalic octave, no rolleﬁ

pickel-plated, medium pitch, as new

GUITARS
Valencia good tone

Epipkone, Cello build, adjustable bridge
Avalon, Cello build, ad:usuble bridge. .

coooo

o ooo

coo

Intending
| inferval cf

| to. enable

| for a transaction to be completed either way,

DEPOSIT SYSTEM

buyers remitting cash must allow an
at [east fourteen ddys, on ah. average,

the usual routine to be followed.

G INSTRUMENTS ON 5 DAYS’ |

‘v INSTRUMENT §

ALEX BUR

Phone:

GERrard 3796.

APFROVAL, 4
Cash in fpli returned ifnot more than TA KE N lN PA RT =
£ s 4 satisfied. Saxophones, Full Artist =
Valenda, Cello haild, adjustable bridge 8 0 0 Model,Plated, Frosted and Burnished 7
Barmony T.8.A4., (il mod., adj. bridg® 10 10 0 Finish ’ P :r‘ te Low pitch <
Columbizr. 1refect U.S.A. bust model, IS ATed (D (5 3 P E
Cello bulhl: wdjudable bridge T4 0000 unless otherwise mentioned.
Gibsen 45, Cetlt beild, adiust bridge .. 20 @ © =
Naticnal U.8.A.. meta) guitar .. 12 6 0 ) TRUKPETS £ s 4. ACCORDIONS rea
CLARINETS Charles Foote, Sirearuline model .- 8 00 Estrella. 25 /16 ‘2. ffne inst. jus mew .5 0 0
b Comet, Strearoline model, a8 new «~ 8 00 Soberauno, 25/24 /2, in grand coudition.. 418 6
€ Albert System. nev pads 4 00 Comet, Streamline model, agnew .. Blo 0 Alvari, 23 24 2 as new 3 .. 510 @
Bp No Name, Albert sysiem € 00 Monarch, Streandine model, as vew §10 0 La DlVlﬂi. 31,24 2, a8 new 5 .7 60
Bb Buisson, Allerl sywtean 7 0 0| Siema, Streamiine medel, vew, slightly Estrella. 34,562, Wonderful, asnew .. 8 0 O
Bb Conscle. |5 keys. rollers, ax new $ ¢ 0 show cane soiled 1] Alvari, 34 '48 /2, wonderful condition ... § 0 0
Bp or A Sioms. 15 4 4, roliets (lm:d at Sioma, streamline wadel, psuned «t the Hohner Verdi I, 34/48/2, neo. grille,
the B.B.C.). NEW .12 00 B.B.C.,NEW .. o 0 white pearl, a mar, mst a8 new 11 00
Bp Selmer Sterling, Hoehm Kysem C 1710 © | Martin Handera®t U.S.A. Btreamlive Boselli, 34,48, 3. push coupler, senew.. 1210 0
A Buflet, Boebm rystein. an new L1210 b model, uewly plated, w3 new. [ ] Carlo Ross) 34/48 /2, NEW 12 ¢ 0
Bp Selmer. Boehy xystern. annew .. 25 6 0 | Besson Prowtuu pold-plated on silver 22 10 0 Hohner, 31 80 /41, as new spleil. inst. 12 0 e
Bp Boosey & Bawkes (listed at £2¢ - Dallas, Streamiine model, used only a few i, Hohner Verdi Il ‘M . grille, &
pre-war). used a few thmes anly .12 0 0 timen 17 16 © wondertul modern des:gn new 1410 0
Bh Studert FPricce, Rochin nyst., a8 uew 12 30 0 | -Monarch, Streamline mode), gold Jec. .. 10 6 0-! Casali Verona. 34/80/3, push conplers,
Bh Sioma. Boehws rystess, ne ph.vm Majestie, Sireamline mwsiel, gold Jac. .. 36 0 © nec. grille, a lovely modern justru-
at the B.B.C, NUW . -2 00 ment, s new 14 6°e
Contere Paris. Boehn Bystern, as ncw 1310 0 a1 Soprani. 411203, oct. coupler, as new 1610 6
Bp Stlmer. e tul, Boehingvstem, aspvew 15 0 ¢ TROMEORES Pietro, 41 120 .1, copler, as new .17 0 ¢
Bp Booser. 1.1 Allwri syslem, paiented | 'Brown, 4 fine instrinuent, us new 7 00 Hohner, 41 120 '3, oct., coupler; ag new 17 0 ¢
Tuning buared for . P., @S Dew. . 800 Pan Anierican. Cosn, - US.A. 16 & & Santianeili, 41, 120 4, push . coupler,
B Joseph Eigbaim, Lp., Albert model . 5 0 0 | Bioma. gold lac., as new 10 0 0 nce. grille, a2 new e ¢
A Bessor, .p., Albert system, x4 gew .. *5 10 0 i Besson International, ss new 25 6 0 Hohaer, 41 /120 4 with J p\mh couplcn, 3
a8 Dew . . 0
N Settimio Supnm Cndmzl Grnm\.
N s g. T D 116, SHAFTESBURY AVENUE, 4171204, with 3 push conglorn wud
s« PICCADILLY, LCNDON, W.1I T;::;;::‘;“;:;“mm'm : : 1_35 ”:
Hours 10.30 a.m. till 4.30 p. e

m. Not Saturdays

instrament reguired and priee yo: wish to pay.

CONN ALTO SAXOPHONE, £ s. d.
low piteh, full artist model,
#.p.g.b., Brown waterproof
pads, excellent condition.
complete in case

CABART ALTO SAXOPBONE,
Jjow pitch, full system,
frosted silver finish. gold bell,
pearis and rollers, practi-
cally unused, complete in
cage

CABART CLARINET, low
pitch Bp. Albert system,
wood, rolers, very gogd con-
dition, complete jn ease
'HAS. E. FOOT.

TE ‘“REF. 25
TRUMPET, gold lacquered
ha

d finis

© valves with pear] tips, hu,h
and low piteh, slide change to
A, twin water keys, abso-
]utely qs new, mnmktc in

SCARTH TRUMPL‘I‘ " silver-

plated, slide change. twin

water keys, pearl tips, com-

plete in case. . 7100
MAHY N BASSOON; low

piteh, thoroughly overbauled

and repadded, excelient con-

dition, complete in exse .. 17 10 0
ANY INSTRUMENT PURCHASED FOR

30 00

22 10 ¢

417 6

12100

W.PUMFREY,LTD.,
92/4, STOCKWELL RD., LONDON, S.W.9
Tel. : BRIxton 2605.

CASH OR TAKEN IN PART EXCHANGE |

.| MELODY MAKER.

ENGAGEMENTS WANTED

DRUMMER ERNIE MASON.—Gigs
or perm.—221, Links Road, S.W.17.
Mitcham 4203,

WELL-KNOWN drummer, dis-
engaged, young, exemipt; perni. pref.:
London only.—Whitehall 9400; ext. 903,

TRUMPET, straight or dance, free
evenings and week-ends.—EDEN, ,'13’
Derby Road, Watford.

WELL-KNOWN W. End guitarist
would like change; solo work with
smal] combn. preferred.—Box 2888,

TRUMPET requires gigs,
would rehearse; exempt.—~Write,
S.N. Church Street, N.16.

local;
117,

DRUMMER, -10 years’ exp., req. good
gigs only: S. or D.—RON HAWKES.
Glad. 3917. T1, Coles Green Rd., N.W.2.

—r

WELL-KNOWN drummer-vocalist
desires club engagement in London.—
Box 2889, MELOopY MAKER.

IBRON'S
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'

- ORCHESTRATIONS IN STOCK.

Also MUSIC DESKS, COVERS
AND ACCESSORIES.

EVERYTHING FOR THE MODERK
DANCE BANB UNDER ONE ROOF.

Orders fer 5/- or over C.0.B. If required.
COMPLETE CATALOCUE SENT ON
APPLICATION. JUST GIVE US A RING.

47 GERRARD ST., W.1

Telephone: GERrard 3995

e =

““Hot’’ Orchestrations by
Ace American Arrangers
for Jazz and Rhythm Fans

SPUD MURPHY

TIGER RAG. Swing arr. -
COPENHAGEN A
LABRY cuNTON
ROSE RODM . &
WHISPERING : o
0 YOU EVER THINK OF ME ... &/

FLETCHER HENDERSON

KING PORTER STOMP 3-
SUGRR FQOT STOMP. . 4
MILENBERG JOYS . &k
ART MeKAY
TIGER RAG .-
JIMMY DALE
JAZZ ME BLUES . 308
THERE'LL BE SOME CHANGES
MADE .. e

LOU1S ARMSTRONG

BENNY GOODMAN

FRANK TRUMBAUER
Hawe arr. Soles in_the following orches. :
WOLVERINE BLUES .. ‘34~
MILENBERG JOYS .. 3/
HIGH SOCIETY 3i-

DAREWSKT WOSIC PUBLISHING L.

S-10HEWCOMPTONST..LONDON.W.C.2
* TEMple Bar 6428

i

| S.E.15.

| need the most reliable heads,”

PIANIST, dblg. acc.; gigs or perm.
—DICK SINCLAIR, 26, Ethnard Road,
(New Cross 0241 9.30/5.)

INSTRUMENTS WANTED

MUSICIANS WANTED

SAXDPHONES. clarinets, accor-
dions, ete.,, purchased for CASH;
cheéque by return. W, PUMFREY,
LTD., 92-94. Stockwell Road, S.W.9.
"Phone: BRIXTON 2605.

-ments.

WANTED, alto or tenor sax. alse
Bo€hm clar.: cash for good Instru-
GREENFIELD. 32, Pebworth
Rcad, Harvow.

WANTED urgenily, 50 instruments
for a large band, saxes, clarinets,
trumpets, trombones. a good guitar, a
Boéhm flute. an oboe. drums and
effects, a string bass. State prices. —
21, Mount Hill Avenue, Old Stratford,
Bucks.

WANTED, a good alto sax. for cash ;
Selmer, Buescher. Conn or other
make, 2 Jow-pitch b fiat clarinet.
Approval. Full deposit.—Box 2826,
MELODY MAKER.

DRUMS WANTED

Complete k'ts or parts, good prices
paid, prompi casil,

PREMIER DRUM GO, LTD.
Dept. N.4, 8, Golden Sq., London, W.1.

WANTED, high hat cymbal, com-
plete. Would exchange 1l4-in. tun-
,able tom-tom: and Charleston pedal.—
Offers.* 4, Ravenstone Street, S.W.12.

INSTRUMENTALISTS wanted . for
all-girl dance band. — Write, JOAN
DONALDSON. Palais, Edinburgh.

|

Average !
Happy associa- |
-Box 28§87, MELODY.

PIANIST wanted for lst-class S. pro.
band, Wimbledon and area.
3 good jebs a4 week.
tion for right man.-

MAKER.
LEADER- wishes contact s.-pros. |
view forming new outﬁt—JULlAl\

MELODY, 26. Denmark Street, W.C.2.
PIANIST or small band required
for Plymouth: exempt; 22 hours |
weekly, safe area. digs found.—Write |
terms to LEON SHORTT, Paramount
Ballroom. Plymouth. ]

player l

TRUMPET tor  cornet)
needed for Royal Artillery Orchestra
(Woolwich).—Apply, Director ot
Music, R.A. Band, Woolwich.

WANTED immediately, lead, alto.
pianist and tenor sax. Highest wages
paid. —RUBE SUNSHINE  Victoria
Ballroom, Notiingham.

MUSICIANS wamted for band of
His Majesty's Life Guards, particu-
larly cornet
players; any other
considered.
double-handed

instrumentalists
Preference given to
men.  Apply

DRUMS and drum sets wanted; cash
by return.—Write or call, LEN WOOD,
59 Frith Swreet, W.1. Ger. 1386,

‘Knightsbridge Basracks Loncdon

S.W.7

HUNDREDS OF
RE-CONDITIONED
INSTRUMENTS INSTOCK

SAXOPBONES

Cooz Soprano, e.p.g.b., perfect cond.
Bezsoo Allo, £.p.g.b., gaod instrument .
Lewin Alto, s.p.g.b., brown pads -
New Brauswick Alto 8.p.g.b., brand new
Relmer Alto ‘22,% 6.p.g.b.,re- ‘,Dnd\ucmed
Eelmer Alto, -pecial modeL gold keys ..
Cobx Tenor, s.p.g.b., perfect, like new . .
Selmer Tenor, £.p.g.b., balunced action. .
Martin Tenor, 8.p.4.b., special Committee

LR
8 @
1 18

model .. 53 . o oo
Selmer Tznor, 8.p.g.b., balanced action. .

|
f

CLARINETS
Boosey, =.5., B, 1.p., no case
Roosey, b8, A. Lp., no case
Dore, ®.5.. Bb, | p“
Pesson, &.c., B, Lp.
Albert, Boehm Bp, h.p., no'case
Albert, Boehm A, h.p., no case.
Varity, Boebm, Bb, 1p rollers
Selmer Console, Boehm, Bp, L.p. .

. Bnisson, Boehm, Bp, Lp pair, A Bb

Otoe, Cor. Anglais, by Caha B

bt bt
crmesamos

-
Sovnvedamens

oo

"GUARANTEED BARGAINS'

£ s
. 1818
1618
1e

Criterion, e.p.g.b., rpecia) vulve casing .

FD.H., Slmamlmr gold ke, tlideto A . .
New Br e, hand b d hell

Clippertone, ».p.g.b., 1ctary, p!rfe\t in-
strument

Selmer, Aumstmng mpdel laays. .

Selmer, Artlsong model, s.p.; b ¥ L) nev

Copn; mlves-plated, gold bell, new

MISCELLANEQUS

Boosey Higk Speed Foot Pedal, a.5.
Roy Smeek, Ukulele Banjo .

Spare Drnm, metal good heads. .
Abboit-Vieter. Fenor Baujo -
Nickel-plated Side Drems, new bewds ..
Tenable Tom-Toms, bluck or white
Viclin, with case. a bargain

Gesrge Formby, Ukulele. rew
Cello-buill Goitar. with cuse
Malamazos ¥ aodolin. snnburst fimi
Colletti. Celle model, with care ..
Vlolu. in ease lovely toue .
R Gaitar, Celo Model .

TRUMPETS
Couesnon Cornet, silver-plated ..
Coartois Coruet, silver-plated
Comet, .n.g.b., stide to A 0
World, 8.p. made by ]{awken
Magna, =.p.g.b., slide to A, perféct
Boosey, silver- pla.bed rohry change ..
Ecosey Cornet-Trumpet, s.p., rotary, &nip 1

Apex Bass Droms, 28 3 15, new .

Beverley Side Dram. deep model. chrow.
Deep Model stiare drum, pearl and chrom.”
Abbott Gaitar, cebuibuilt, HBunburst inish
String Bass with hox wnd vase ..

Carlton Bass snd Side Drom. perf. cond
String Bass. Coutinental taode) . -
Abbott-Victor Twin-Six Electric Haw. . .

SHOWROOMS
OPEN SATURDAYS
-1 p.m.

Apex Dram Outht, complets tiap luble. .
@ibsou Eleetric Banio Ken Huryey mode}
Revelation Guaitar, double sonndbowd ..
Abbott-Victor Hapd-mude Guitar, perfect,
Ajsx Console O=tfit, tun.blen, ete,
Gibsor L.5, nutvral finisb, a voip

Gibson L.5 ~orid's fimest Guilar

EES -1
28cenbon

ACCORDIOKS

Hobrer Clak Model IV, perfect ..

Riosa, 36 bars. nas, grille

Riose, 48 /7,44, tayr. grille

Genldo. SWJ /34, uhv(e -& black, m new

) /3 /4t

Hohner ‘l‘mgo IA) 3/ /A1, »«bdeu)n ler. .

Hohoer. Reginu wedel, 1.&\/;»4| llght-
weight

Hohner Fogmn 120 3 4]
coupler .

Hobuer \erdi ITL “stresmlime model ..

Ssttimio Sopraco, 120 /4 41, silver glitter

Hohner Organola, 520,4,41

Scandalli

et
EEYTT YT
[

e oacvoo

tht-wmgm,

S%Eﬁﬁ 8

Vibrante.
jnstruument J
Co-operativa, 120 3 41, 2 cooplers .
Dallape Special k20-/4 41 hand-made recds38
.Shmsamlx Cromatic, 120 barm ..
de Luye, 2 . vew
Co-cporamn Streamline Spemnl mult\-
couphera .

120141, perfect

gy
o
o ®coc0e ooom

3.3

|

WANTED

" BUDDY WILLOWS, pianist;
ings only..—MOU. 5059.

DRUMS CAR. POPesgrove 2058

even-

INSTRUMENT REPAIRS

‘“ DRUMMING with Oscar Rabin, {
says
C. Lailey Walden, ‘‘so I use—

“ATMO-PROOF’ DRUM HEADS
guaranteed unaffectéd by temperature
or dampness. 50 per cent. tone im-

provement. - Send hoop with 14/86.
Red-end hickory. sticks, “B,’ 5/- per
pair.—ATMO PROOF, 55, Victoria

Road, Keighley, Yorks.

good price paid for the right instru-

ment. _ cash waiiing. — Box 2890,
MELODY MAKER. ) e —

DRUM  outfit and vibraphone
wanted. —Write, - GREEN., 20, Hall

Drive, Sydenham, S.E.26. Syd. .6408.

DRUM outfit waled for small-band.
State price and condition. No dealers.
—23,-.Speedwel] Street, Oxford.

v
ENGAGEMENTS WANTED INSTRUMENTS WANTED
DON BOWLES PUBLICATION Delannay’s  Hot
DRUMMER, exempt;sperg\.“pref.~ WANTS drums, saxophones, trum- Discography, American printing; state
J. M., 279, Broadway, Southall pets. Accordions, clarinets, guitars, |price—BALL. Riverdale, Dorking, Sy.
string basses. Top prices paid. Free
‘LES SKINNER bass, vocals, library. p DRUM kits or paris bought, soid,
—Phone, day, BRI. 54$8 evening, ggge%m? QPhonec CdROvdon - 5224 | oxchanged —KEN STEARN, 115, Long.’
MAC, 2532 e 'i‘c*”’:' :;’y 0'; i, | wood Gardens. Ilford. Val. 1528.
i ) ecor player. " also
e D ‘clarinet and saxophone: cash waiting. WANTED 10 buy, Krupa drum
nANcEMD‘lim;lst, fé‘é’é‘é’&n glszP%r “Hooper, 10. Northumberland Place, | M€thod book. — TED SMITH, 26,
g;;;:n., ndon. — - “| Teignmouth, Devon. B Clarence Street, Morecambe. )
o .WANTED, a2 good tenor saxophone; | * WANTED, modern dance library,

S.0.—Particulars. J. HOWE, 48, Oak-
hurst Greve, S E.22.

WANTED, Otlo Link metal mouth-
piece fer tenor sax, 3-star 6r 4-star
lay. Also Selmer metul mouthpiece.
tenor C lay.—MARSDEN, Orchestra,
Majestic Ballroom, Llandudno.

FOR SALE

RECORDING..

STAR SOUND- STUDIOS can now
make limited number of non-Govern-
ment recoraings.—London Studios, 17,

Cavendish Sguzre, W.1. 1LANgham
2201.) Broadcasis Mill recorded at
Star House, Kenlen, Middlesex.

{ARNold 6222.)

(1} REEDS "

of qualily from selected cane; Clarinet
8s. dozen, alto 10s. dozen, tenor 12s.
dozen.—GILBERT’S, 24, Clif Town
Road, Southend-on-Sea, Essex.

T CHEAP dance numbers for sale, 8.0,
clean condition; & Nos. 10/-, or 40 45/-
—24, Dursléy Road, Trowbridge, Wms

{trumpet) and clarinet |

€ before |
22nd inst. to DTRECTOR OF MUSIC, |

WE BUY FOR
CASH

SAXOPHONES, CLARINETS
TRUMPETS & TROMBONES
DRUMS
STRING BASSES
PIANO ACCORDIONS

Please write or send instrdments to —

BOOSEY. HAWKES

285, REGENT STREET, Wl

'’ (Prot. Dept)
'Phone: Langham 2741-2746 (€ lines).
"MANCHESTER : ALDERSHOT:
93, Oxford Road. 45, Station Road:

INSTRUMENTS FOR SALE

BRAND.NEW balanced action Sel-
mer Alto and Beuscher Aristocrat for
sale, S.P.G.B.,, £38. Your instrument
in part exchange —Box 2885, MELOI)Y
MAKER.

| KING Liberty trumpet and OLDS
trumpet, both nearly new, at £27.
M.M. deposit scheme.—Box 2836,
MELODY MAKER.

DRUM BARGAINS I}

in stock at LEN
WOODS. New address: 59, Frith
Street, W.1. Same "phone number as
| before. Ger. 1386. No H.P. terms:

| BEST QUALITY sidedrum heads,
15 -, 17/6; white and transparent calf,
£1, including lapping. Same-day ser-
vice.—LEN WOOD, 59, Frith Street,
W.1.
}

HAWKES XXth Century alto sax.,

highly polished, gold laq., £22. 43,
Blake Avenue, Barking, E.

11-INCH Chineése swish eyin., rocker,
hoider, 12/- 30 No.'s. alto trpt.,
piano, 10 .—13, Guerney St,reet S.E, 17

BROADWAY trumpet, B-flut, A slide,
| brass, as new, with mute and carry-
| ing case, £8. —LEN WOOD.

FULL supplies

| COLLAPSIBLE bass drum, with
case, white D.T., your bass drum
P taken pius  cash

in part exehange.
balance.—LEN WOOD.

DRUM kit, 24 x 12 D.T. ebony Ajax
| bass drum, 14 x 5 Premier de Luxe
metal snare drum, ‘with eflects,
£16/10—LEN WOOD

SPEGIAL thin dance cymbdls, lo»m
14/-, 11-in, 15/-, 12-jn, Zildjian 35/-,
11-in. Chinese ‘ shoo ™ 15/-; Krupa
style cymbal holders, 7/9; floor stand
models, 10/6; white deep tunable tom-
toms, £3/15-; sticks 3/3 pair; rhythm

tap . boxes, 1/6; 3-octave  fully
| resonated  vibraphone, £15; ditte
xvlophone, super concert model, £15;

B-flat Rudall Carte &larinet, 6 gns.;
drum kits, pearl and chrome 24 gns.,
crystal 20 “gns., ivory 16 gns.—11§,

Longwood Gardens, Ilford. Please

note: No callers next week.
HAWKES low-pitch alto, artist's

model, all trills and patents, silver,

unscratched, new cond., superb preo-
fessional instrument, £30 or very near.
—KEN ELLOWAY, 25 Louise Reoad,
Dorchester, Dorset.

“ LAFLEUR ” alto, SPLP., £12;
- Hawkes " B flat clarinet, Boehm,
L.P.,, case, £11 115.—27, R.nenecroft
Road Beckenham.

SAX (Super Selmer), aito, LP.S.P.
perfect, £25; B flat’ clarinet, Hawkes,
L.P.. 14 keys, £5 10s.—~LORD (base-
ment flat), 22, Highbury New Park,
N.5.




IT'S A SCARTH BARGAIN-IT'S GENUINE

SELMER ALTO SAX, Ep, gold lac, s

Iatest podel, as new, in de luxe case , .
CLEVELAND ALTO SAX Eb, low pl&ch

silver-plated, made U.B‘A., pit.,in case 30 O
RENE GUENOT ALTO SAX., Eb, L.p., sil.

plated, re-padded, a8 new, in case. o
DEARMAN ALTO SAX,, Eb, gold lao.,

latest model, l.p., as new, in case ..
ALBEBT SOPRANO SAX., Bb, eil.-plated

padded, perfect in case 0o

CLEVELAND SOPRANO SAX. . B, silvers

plated, Lp.. made in U.8.A., in case .
PAN-AMERICAN BARITONE SAX gold

Iac., latest model, ahop soiled only.

with case and stand . 10
EAMPONE CLARINET, Bb, Boehm svs by

Lp., perfect condition. . 12 12
SELMER CLARINET, Bp, Ban‘et actmn,

6 rings, lp., latest model, mrvellous

instrument, ‘in case

G. SCARTH, LTD

- DORET CLAEINET Bp. simple system, i,l‘
Lp., in o

BUESCKEB TRUMPE’!‘ Bb gilver- ptd
rotary change. perfect condition,in case 16 18

MABT[H TRUMPET, B, latest ' Im-
perial” model, de luxe special finish,
AR DEW, in case

BROWN: TR!IMPET Bb, sil- plated ro-
tiary, change, condition as new, in case

VmITY TRUHPET, Bh. s\lver~pla&ed
pert.,

SETTIMKO SOPRAN[ ACCORDION, gm
pear! finish, push coupler, 41/120/3,
Perfect in case .. 20 0

FRONTALINI AOOORDION ny ’120/4,
de laxe model, white peari, s push

" coupler, a3 new, in case

HOHNER ACCORDION ‘- TANGO m,”
black, late model 41/120/3, new,
in case .. .

<2910
9 9
7 7

5 0
4

0

56, cHARlNG CROSS ROAD, LONDON, W.C.2.
Next te Leicester Sq.Tube Station. (Open Daily 9-6 p.m. except Thurs. 9-1 p.m.)

CRUCANELLI  ACCORDION, Inlest
model, 41/1‘0/3 brand uoew, push
coupler bl o

SPANISH GUITAR 8 steing, flat back
perfect condition, in case

COLLETTI GUlTAR Gutrmg hust
model, perfect, in shaped case

GIBSON GUITAR, “ Kalam:z00" * model,
G sleing, flat back, periect, in case

VARIITY UKELELE, loog scale, in case

CARIAON CONSOLE. chrome, stage rad.,
gooss necks, s.d. attach., etc., compt. 12 12

WARWICK FOLDING DRUM, 28 x 13,
gold glitter, wood shell, as new. in case 16 5

HAWKES TROMBONE, silver-piated,
small-bore, splendid condition, in case 6 8

INSTRUMENTS PART EXCHANGED OR
BOUGHT FOR CASH.

QER. 7241.

2 0
4 4
71

8 8
110

Wanted

SAXOPHONES
TRUMPETS
CLARINETS
DRUMS
ACCORDIONS

FRANCIS DAY & HUNTER LTD.
138/140CharingCrossRd.,London,W.C.2

Make an appointment for our represens
tativeto call. Phone: TEMple Bar 9351.

CASH WAITING

.| between 14 and 18 years.,

SITUATIONS VACANT

WANTED, boys ‘to be trained as
musiclans for a staff band per-
manently stationed in England. Age

Must possess

a knowledge of music. Good pay.

/| prospects of a3 musical career.—Apply,

Secretary, R. E. Band, Ripon, Yorks.

ASSISTANT for trade d‘ept‘—‘szll,

PETER MAURICE MUSIC CO., 2%,
Denmark Street, W.C.2.
FAMOUS Highland regiment has

vacancies for one or two musical boys
from 14 years to 17 years of age,
Knowledge of piano or strings pre-
ferred.—Write, JUDD, Maryhill Bar-
racks, Glasgow. .

BESSON

¢ Famous for Brass”’

WILL BUY FOR CASH!

SAXOPHONES, "TRUMPETS,

CLARINETS, STRING BASSES,
DRUM SETS, ETC.

Write, ot send instrument to —

BESSON, pept. Lw.G.,
Frederick Close, Marble Arch, W.2
Tel.; PAD, 7686,

‘Take a pair
of Sparkling

\

and ‘“‘Cathecdral’”
"MONEL Strings for
sparkling tone !
Protessionals everywhere
are enthusiastic about their durability, tone and
value.  Follow theii Jead—you'll be convinced.
Send to-day for your copy of
Professional Catalogue to
CATHEDRAL STRINGS €T}, Monel
Works, 130 Shacktewell Lane,
London, E.8. Phone: CLL

771415,

TUITION

MAKE MORE MONEY, — Red hot
sax.. trympet, cornet, clarinet. trom-
bone or accordion playing. Yours for
only 21/-. 3end now®—SECRETARY,
Broxhoime House C.C., Reddenhill,
Torquay.

v

GUITAR INSTRUCTION RE-
QUIRED; Sutton-Cheam district.—
Write, POPE, 3, Hemingford Road,
North Cheam.f&urrey.

| PRICES OF DANCE POSTERS

10 x 15: 25 6/6, 50 9/-, 100 12/.. 15 x 20:

25 719,50 10/9,100 14/-, 20x30:25 11/,

50 15/-. 100 20/-. 2 Cols., 334% exira.
Cards, Memos, etc. Samples—Stamp

‘O00000 OOOOOO(O

—Chappell’'s=

|me FINEST ORCHESTRAL CLUG-IN THE WORLD
OIN NOW

AND GET THESE BIG HITS IN YOUR FIRST PARCEL

| THE HUT-SUT SONG

YOU AND YOUR KISS o YOUR DREAM
\I Jerome Kern's “One Night in the Tropics"™

| YES, MY DARLING DAUGHTER
| PRETTY LITTLE BUSYBGDY

RACIE FIELDS’
SOUTH AMERICAN WAY

IT ALWAYS RAINS ®5:%°° RAINBOW
THE THINGS I LOVE )/

LONDON PBIDE

NOE OWARD'S

OOOOOO0.000000000000_QOOOQOOOOOOOOOOOOOOOOOOOO'OOOOOOOOOOOOO

YN' " TERMS:
Do N T 12 mihs. . 6 mlhs.s 12 mths. G mths.
$mall Brch, - 36/- 18]~ Tri - - 24~ -
DELAY '"m‘a' tln:':. - uI/- ull- r";aono Sate - ﬂll- l 'l:/[.

Ovarseas Terms on request.
To CHAPRELL & ©O,, Ltd,, 58 NEW BOND STREEY, LONOON, W.1

MAIL THIS

Tenclose £........0cpueeiBonnrnnne, d. for SIX/TWELVE

coupou MONEESfor combination’

| N craaener
NOW ! roveess R
» TS TYIr St N MM 13/9/4t

WHEELERS, 7. Links View, Londen, N.10.
DOUBLE-

H A R ERAR

In splendid condition, wantsafew siringsand pegs.

TION

offer. Thurban, 962, Cafvertey Rd., Tun. Wells, Kent,
i

C. MERRICK, Goytrey, Pontypool,
teaches improvisation (swing, stylish,
hot) for trumpel, sax., piano by post.

ORCHESTRATION, songwriting.
band formation;direction: expert
postal tuition offered. —Send SAE,
46, Milton Avenue, Barnet, Herts.

Lookslike new. Cost £200. Sacrifice £80, or near
.ﬁ |

PRINTING
200 memos, cards. tickets 3 - 1000
8/9; scent. cards. posters. rubber
stamps,

café pads. —Samplqw
TICES, 11, Oaklands Grove 125

SPECIAL BARGAINS

SAXCPHONES
Martin Soprane, 8.p.g.b., per., no case .. 10 10
Rudall Carte Baritone, s. p no case
Albert Alto, 8.p., perfect .
Rene Guenot Alto .8 b as new
Lewin, 1.p., 8.p.g.b., ex. con T
Mattin Alto, s.p.g.b., perfect ..
Conn Alto, gold lac., ex. Sax. B
Pennsylyania Alto, &.p.g.b., a8 bd. new.
Adolph Alio, lac., as bmnd new.
Martin Alto, Committee 8, £.p. gb » per{. 35
Pennsylvania Tenor, new, #.p.g.b. .. 35
Dearman Tepor, lac., as new .. .. 88
Adolphoe Tenor, perm. cond., #3 brand new 38
Coan Alfo, latest mod., lac new condt. 42
Buescher Tenor, 5.p.§. b as bmnd new,, 47

TRUMPETS

Jedson, e.p.2.b., A change, little used .. 8
Hawkes Bh Cornet. 8.p., overhauled »

_F., s.p., h. & 1., nice condition e 9
Monlrch hc a8 new, good tone .. 10
Lew Davis “Syeclal " lac., ex. tone .. 11
Broadway, s.p.g.b., streamline . . ..o 12
Manhattan, b. & 1, 5.p.g.b., like new .12
Selmer, * Louis Amltronz," asnew' .. 21
Antognph de Luxe, new copper & nickel 25
Besson Trumpet Cornet, lac., 23 new - .. 25
Conn Trampet Cornet, 8.p.g. b aspew .. 25
Busscher, 5.p.g.b., latest mndel new .. 32 10
Qlds, iac., as brand new . . . 3% 10
King Liberty, lac., brand new .42 90

TROMBONES
Lanty, ex. condition, nice tone, lac.
Brown, Class A,%ac., like new

v
01

et e s
CvocROUNHOBW

. 1010
. 1110

LEW DAVIS
OFFERS

Low Davis, apecial, new {ac.
Lew Davis Autograph, as new, lac.
Buescher, latest mod., s.p.g.b. ..
CLARINETS
€ Modsl, =x. con., 00 case
French, 8.3, L.p., plavmz con, ex no cua
Buisson, Bl;. Lp., metal, perft.
Conanon, 8.3.. Lp., a3 aew, 00 case
Busson, Bh, system, hrand new . .
Setmer Sterling, slightly h.p., Boehw,
cevered holes o1
Cabart, Lp., Bp Boehm, overbauled
PIANO ACCORDIONS

Alvari, 48 bass, 2 voice, pertect .. . 90
Toscanalli, 43 /5 /34, complete .. .. 11 15
Alvari, 86 “2/34, black, a3 aew .. ..o 13%0
Hobner Taozo II, 80 baas, coupler, new.. 190 0
No Hire-
Purchass Terms Available. Pari Exehange.

"Phoae : Tem. 6502

SHOWROOMS OPEN SAT.
till 2 p.m.

LEW DAVIS PRODUCTS LTD..
134, CHARINC CROSS RD.. W.C.2.

Deposit will Sesare Yonr Instrament.

LOWEST PRICES

Casall, 120 /3 /41, perfect. .

Hohner *“Tango,’” 120/2 u cplr perﬂ

Bettimio Soprani 3, as new .23

Hohner Verdi 3, almost new

Hobner Tango IV, 120 /4 voiee, couplar

Hohmer' **10535,” 4 voice, couplar

Soprani De Luxs, 120 /4 /41, i cplrs., new

Dallape Special, 120 /4 /41, perfect

Carlo Rossi, new, 4 conplers, anip

Paolo Soprani, 120 /4 /41, b coupler,as nw.
ELECTRIC HAWAIIAN GUITARS

Selmer Do Luxe, new,  controls.

(No Amplifiery, plmh lined case extr.

GUITARS
Spanish Guitar, brand new, in case
Epl)hom Olymvlc ox. COn.

e, gpec. modet, very little uml
Epiphone *‘Spartan,” bd. uew, value 1.40
Eplphone Broadway, brand new. .

DRUMS-KITS
@arlton, black, b.d., Prince s.a., 14 in.
tunable Tom- ’lom Ragtex hxwh
cymbai arm, Krupa atyle pedal, blocks
Cousole Kit, new, s.h.bd., full size,
temple blocks, cymbuals, all fittings .. 3
AMPLIFIERS
Turoer, U.S.A. for elec.. gtr,
3-watt, new .
Gnmnian 8-10 watt. muvmg coil mic.
Truvoice, *“M.M.”, 2 spke.. A.C./D.C..
Travyoice Ports “15." 2 spke., A.C./D.C. 42 D

Every instrament complete with clu_unlm
otherwise stated and in pertect playing conditian

AC,

OOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOOO‘OOO'OQOOOOOOOOOO
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Rapio Ruyram Curus
SERIES

No. 1
PARRY 0PUS

cuumr:r SOLO
HARRY PARRY

As recorded on Parlophone R2793
+ PRICE 2/- NET

We have secured the sole rights
of all works by the members of
the Radio Rhythm Club Sextette.
Solos' for all instruments will be
released from time to time.

ACCORDIONISTS 4
IN AN OLD FASHIONED TOWN

and
IFIMIGHT ONLYCOMETO YOU
Arr. by PRIMO SCALA — 1[- each

EAVENBIS 235 REGENT ST.

NOW ISSUED for
* MILITARY & DANCE BANDS

Ture RoAD
THAT LFADS
To HovmE

THE MARCHING SONG OF THE
‘{| BRITISH ARMY AND AIR FORCE

* MILITARY ORCHESTRATION 3[6 -
DANCE 2/6

ol

FRANCIS DAY & HUNTER LTD.

138 CHARING CROSS ROAD, W.C.2

CAVENDISH BANGS ANOTHER ONE HOME !

CORNSILK—

dded

£17/10
Cons, Alto Sax., 8.p.g.b., aux. F, perfect 222/10
Le Grande, Tenor Sax., s.p., wp F, etc. 220
Besson, T'enor Sax., v.p.g.b., top F, ag new 227/15
meoln Trumpet, 8.p.g.b., ulender style £6/15
Sterling Clarinet, Bb low, wood, Boehm
Bob Mitlers Tutors : Guitar Chord Shapes 2/8.
Spanish  Guitar 2/8 Hawaitan Quitar 3/-.
Piano Accordion 3 /- Belmer Clarinet and for
Saxophone, "l‘rumpet Fiute 4 /= each, postage exira
$YD HOOQOPER, 10, Northumberland Place,

Teignmouth,

—— BARGAINS

Hawkes, Alto Sax., s.p.g.b., top F,

PERSONAL

SMALL, fitted dance hall or spare-
time partnership reqd.—MATHEWS,
167, New Park Ave., Palmers Green.

SUFFERER.—Thanks letter. George
Reed, M.M. staff, agrees with you
and thinks something can be done.
Would like to write fully and explain.
—Box 2891, MeLobY MakEeR.

“ Aristons '’ Super Guitar, as new 238
* 3elmer,”’ Baritone Sax., good con.  $20
Cornet Trumpet, very good, no case 84
Guitar, six string, in case £5
Premier Popular Bass Drum, 26 x 15 7
Dsuble Bass, four string, no cover £9

GEO. TREUTLEIN,

11, CECIL RD.,. PETERBOROUGH.

"BANDS VACANT

JAY WATKINS Band, the most
popular band in N.W. Kent; transport

and sound equipment.—13, Riverdale’

Road, Bexley. Foo. 2206.

JIMMIE COLLINS' Band; vacant

dates; S.W. district. — 8, Elsrick
Mit. 4220,

Agenue, Morden.
i}

MUSICAL SERVICES

EARN BIG MONEY
st Song - Writinz. New Book
*"SUCCESSFUL SONG-WRITING™
explalnshow. 10,000 words, 6C{lus.
Success Secrets exposed. 2/9.

WHEELER, 7, LINKS VIEW, K.10

MELODIES.—Piano scores to airs;
music taken from voice orchestra-
tions. Finest work.—~RIGBY ARONS,
19, OMey Road, S.W.9 (near Oval).

PIANOFORTE accompaniments
arranged to melodies, and music
orchestrated from 2/- by lady. Lyrics
set.—Box 419, MerLooy MakKEx.

RED HOT saX playing, yours for
only 21/-, by latest 1mproved postal
course; write now and increase your
income right now.—JACK JACKSON,
Broxholme House, Reddenhill, Torquay.

Musical Instruments of
all kinds WANTED

We give the highest prices—Don't sell
bafore getting our quotation — Cost
of carriage and packing refunded.

MAMELOK’S
Oxford Rd., Manchester, 1, ARD.1935.

VIOLIN RHYTHM

kind on \lodern

B The only book of us
Rhythmic Violin playing
CITH PROWSE 2 CO. LYD, 02 -4) POLa%D 57 (ONION o *

‘each, 3 for 8/6.

RECORDS FOR SALE

Brand-new, -unplayed swing.

last chance these hot classics. 2/11
Vocalion unplayed
swing at half price, 1/9 each, 8 for
10/-~. No post—callers only. Records
bought and exchanged.—MORRIS, 89,
Tottenham Court Road (middle), W.1,

BANDS WANTED

FIRST-CLASS. dance bands required
for gigs in Surrey, any size.—Full par-
ticulars to HOWARD BAKER, 69,
Glenwood Gardens. Ilford. Essex.

HUNDREDS of Brunswlck cut-outs.
Your }

YOUR SONG; Poem, set to music
with 100 -copies from 30/-. Sample 3d.
—CARLTON MUSIC SERVICE, Carl-

—— |

AMATEUR Lyric Writer wishes to |
meet capable lady pianiste and
arranger, view forming song-writing
team.—Write, N.Ag 7. Coptic St., w.C. |

CARRINGTON BRIGGS, composer.{
Leven, Hull. Yorks. Musical 3ettings |
to lyrics. Revisions, orchestrations.

LYRIG“ITERS 111-COMPOSERS !! '

Wherever you are the ‘‘ Songwriters’
Club ” helps you attain success.
Send a S.AE, SECRETARY, 46,
Milton Avenue, Barnet. Herts.

NUMBER TWO IN THE ** EVERGREEN "' BALLAD SERIES

ton House, Regent Street. S.W.1. 1

11°S GRAND. OH!IT'S GREAT -—TH[ BlEEEST NOVELTY |N YEARS‘
" ALSO FROM ||| THE HOUSE OF COOD
#* CAVENDISH ™ " DANCE MUSIC

WHEN ~ SUN COMES OUT

JIMMY. DORSEY'S SMASH HIT.
RECORDED ON BRUNSWICK 1

| SHOULD HAVE KNOWN YOU YEARS ABU

AND

CALIOPE JANE ||

BOTH FROM
UNITED ARTISTS RELEASE
“ ROAD SHOW"

\\

w an OLD FASHIONED
jan TOWN

DANCE ORCHESTRA
ORCHESTRATED FOR DANCE ORCHESTRA AS A WALTZ. BY RAY TERRY

Grams :

CAVENDISH MUSIC CO.
295 REGENT STREET, W.1

Phone :

Sonarous London Langham 2741

Printed in Great Britain by VIICTORIA House PriNTING Co., LTD.,
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{or transmission by Canadian Magazine Post.
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