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LONDON WEST END
GETS ANOTHER

VARIETY THEATRE
-MONDAY NEXT (SEPTEMBER 29) SEES YET MORE
/7-/- VARIETY IN LONDON'S WEST END, WHEN AN
IDEALLY EQUIPPED THEATRE, SITUATED RIGHT IN TIIE
HEART OF TIN PAN ALLEY, GOES OVER TO A POPULAR
POLICY.

Follot-wing the recent opening of
the Stoll, Kingsway, as a variety
house conies news that the
Phoenix Theatre, Charing Cross
Road, is to reopen on September
29 with a policy of musical revues
and variety road -shows.

First in the list is none other
than Maurice Winnick and his.
Band in their lavish " Dorchester
Follies " show, with Doreen
Stephens and Helen Ward, and
the international dancers, Bill
Morgan and Louise Royal.

POPULAR PRICES
Compering wilt be Harold

Berens, and a first-class variety
bill will complete the programme.

 The Phoenix Orchestra will be
under the baton of well-known
radio leader. Harold Collins.

Performances will be twice
daily, at 2.30 and 6 p.m., with
three performances on Saturdays
at 2.30, 4.30 and 7.15 p.m. Popu-
lar prices will be the rule, rang-
ing from 4s. 6d. to is. 6d.

Barnet's Band
Held Pending
Drug Enquiry

THE accident reported last week
which killed two members of

the Charlie Barnet Band and ex-
posed a marijuana scandal may
have further repercussions.

Drummer Cliff Leeman comes
up for trial shortly, and it is re-
ported that the whole -band has
been forbidden to leave California
pending an investigation by the
F.B.I. narcotics squad.

Meantime, the booking offices
who have certain swing bands
set for California dates shortly
are in fear and trembling of
similar action against known
reefer -addicts.For the following ,week (Octo--

airants StraightAnne Shelton% Peggy McCormack,
ber 6), the Ambrose- Detet, with

Les Carew, and its swell support-
ing band of swing -stars, will be
the attraction.

joe Marsala
Leaves Business
For Publishing
BAD news fqr Joe Marsala's

fans is Joe's decision to re-
tire, at least temporarily, from
the band business.

The Chicago clarinet man has
a non-ASCAP publishing coin-
pany which has turned out to be
quite profitable, and he's decided
to devote his time to it instead
of wandering from ohe night club
to another with his band.

Mrs. Marsala, alias . Adele
Girard, is plucking her harp as
a solo act in a New York theatre,
and Joe's band down at Nick's
has been taken ()yet for, the
Present by brother Marty, who
has already effected several
changes, including the addition
of Rod Cless on clarinet.

ATKINS WEDS
TAS1 ATKINS, popular Em-

bassy Ballroom (Welling)
bandleader, and frequent broad-
caster, marries Miss Irene Law-
son on Sunday next  (28th) at
12.45 p.m. at St. Peter's, Fulham.

Friends of many years' stand-
ing, they will make an Ideal pair,
and on behalf of the professiOn
as a whole, and of the hundreds
who have danced to Stan's music
during the past years. we offer
them our heartiest cdifgratula-
tions.

For best man Stan hhs asked
his alto player, Tommy Douglas.
None could better fulfil this
office, since Tommy is the earliest.,
and the only remaining member.
of Stan's original band.

The bridal pair plan to settle
down in Welling, where Stan con-
tinues to play to capacity crowds.

Bobby Hackett has joined
Glenn Miller's Band as first
trumpet, according to informa-
tion just received from New York.

In Bright Airing
MO -NIGHT (Friday). from 5.30

to 6 p.m., on the Forces pro-
gramme, Sydney Bright and his
Septette.are being featured in an
interesting offering called " Music
Fills the Air."

The Septette, led by Syd on
piano, comprises Ivor Mairants
(electric gtr.); Leslie Hutchinson
(trumpet); Tony Thorpe (trom-
bone); Nat Temple (clarinet);
Maurice Burman (drums), and
Jack Collyer (bass)."

An unusual novelty in the pie -
gramme that should set guitar
fans by the ears is the straight
Performance by Ivor Mairants,
in plectrum style, of " Theme
Variee," one of Segovia's most
famous guitar -solos.

 GERALDO NEWS
NEWS from the Geraldo camp

this week is that the band
has been augmented by Leslie
Hutchinson, the brilliant coloured
trum.pet-player, and that swing
chimer. Doreen Villiers, has now
permanently joined the formid-
able vocal battery.

Geraldo, keeping very busy on
the air these days, will be heard
in one of his famous non-stop
" Dancing Through " programmes
of Monday (29th), from 7 to
8 p.m. (Forces), when he will con-
duct no fewer than 120 pages of
score!

In addition to all his other air
commitments, he will also be
heard in a special " Band Box "
feature programme on October
134 when great things are pro-

A.R.P Blackford
A LEX BLACKFORD, w e 1 1-

knowrf London. pianist, is
now a full-time Kensington
stretcher -party driver. Alex was
recently with Billy Munn and
Len Hunt in " The New Ambas-
sador's Revue," and is still carry-
ing out a few engagements on
his leisure days, thus keeping
alive his keen interest in
modern music.

ARMSTRONG TO MAKE
FILM HISTORY OF JAZZ
Celia Lipton
Gets Big
Hippo. Break
SEVENTEEN - YEAR - OLD

VOCAL STAR CELIA LIT-
TON, DAUGHTER OF BAND=
LEADER SIDNEY jAPTON
(WHO IS NOW t THE
ARMY), GETS THE II GGEST
BREAK OF HER METEORIC
STAGE CAREER IN THE
NEAR FUTURE WHEN SHE
APPEARS WITH VIC OLIVER
IN THE NEW GEORGE
BLACK SHOW " GET A LOAD
OF THIS " AT THE LONDON
HIPPODROME.

Celia, who first became a radio
favourite when singing with her
father's band at Grosvenor
House, has followed up her radio
successes by prungitig with
terric zest into the 'theatrical
life.

Recently she deputised for
Vera Lynn at the London
Palladium, and at present She is
still touring with Jack. Hylton's
" Secrets of the B.B.C." She may
be seen this week at the
Alhambra, Bradford, and will
soon be hearer to town at Ilford
and Croydon.

Much talk and speculation As
already rife concerning t
forthcoming George Black Hippo-
drome production. The book of
the - show is by James Hadley
Chase, author of that exotic
novel " No Orchids for Miss
Blandish," and he is reputed to
have produced a highly. Original
type of script.

RumOur is also busy regard-
ing,the pit orchestra and who
will be its conductor. Some
exciti rig, well-known names
inter beer sheiitionetl ;.I ot4J-
neetion with the provision of
this outfit, but there is no
definite news at the time of

.closing for press.

" SWING STRINGS "

ON THE AIR
FOR many months past ever -

seas listeners  have been
able to enjoy a unique and
stylish combination denied to
listeners on English wavelengths.
It is announced as "Swing
Strings," and consists of the
somewhat surprising instrumen-
tation of a string quartet plus
piano, bass, guitar and marimba -
It is doubtful if such a combina-
tion, especially as a purely
" swing " proposition, fuis,, ever
been featured before.

Now comes the news that
"Swing Strings " will be featured
for a series on the Forces wave-
length, the first of them on
Monday (29th), at 4.20 p.m.

The personnel of this novel
outfit has varied slightly on its
previous .broadcasts, but among
those who have played regularly
on  its overseas dates have been
Dennis Moonan, Stan Andrews,
Eugene Pini (violins); Chas. Pude
(piano); Fred Alexander ('cello);
Tommy Bromley (bass); " Chap -
pie" D'Amato (guitar); and Reg
Conroy (marimba).

Some of the vocals have been
by Dorothy Carless, and Billie.
("Kilts "i Campbell will also be
heard in forthcoming pro-
grammes.

Archie Joyce Dies
THE MELODY MAKER regrets to.

announce the death in his
43rd year of Archie Joyce, who
died at his Cardiff residence on
September 14. Archie was well
known as a bandleader among
the musical fraternity of Cardiff,
Leeds and London, where he tad
fulfilled many contracts.

All his life had been spent in
musical activity, and music was
his whole ambition. His passing
will be regretted by a wide circle
of friends both in his native Car-
diff and, in fact, all- over the
,:ountry

BIG NEWS COMES FROM THE STATES REGARDING
DANCE BANDS .IN FILMS, AND THE LATEST FLASH

CONCERNS LOUIS ARMSTRONG, WHO IS TO  BE
FEATURED IN A SUPER JAZZ -DOCUMENTARY THAT
SOUNDS AS IF IT MIGHT, 40T LAST, DO HIM SCREEN
JUSTICE.

Movie producers in the States
are still tumbling over them-
selves to entice the classiest
wing bands into pictures. and

Louis will get his very biggest
break to date in a terrific film
project being undertaken for
R.K.O. by Orson Welles, the
sensational American radio and
movie producer with the ultra-
modern id ms.

Welles, who happens to be a
swing fan, is now preparing
plans for a documentary picture
on the history of jazz-with the
great fun -man of jazz himself as
the .chief protagonist.

The Whole' thing-which, with
such stars and such a producer.
cannot fail to create a notable
milestone in both jazz andmovie history-will be built
around the live -of Louis and
King Oliver, but many . other
notabilities of dance music, in-
cluding probably Duke Elling-
ton, will be featured:

LU NCEFORD

And another big film of in-
terest to the fans is now about to
go on the floor in Hollywood with
Jimmie Lunceford, Who has been
signed up with his orchestra by
Warner Brothers', studios for the
feature musical -rale in the
studio's forthcoming major pro-
duction " New Orleans Blues."

As the title suggests, the film
is (according to Warners' publi-
city scribes) " a, saga based on the
birth and birthplace of the type
of music which to -day is accepted
as the foundation for- all modern
vogues of rhythm."

Also " centred around New
Orleans when it was a hotbed of
budding jazz immortals is " Birth
of the Etiues,"ljust .ompleted4,07-
Paramount.

This film features Jack Tea-
garden's Band and Bing Crosby-
a solid box-office proposition.

Further evidence that name
dance bands are nowadays among
the biggest movie propositions is
the fact that R.K.O. are also
about to start on a dance -band..
cavalcade story under the titre of
" Syncopation "; while Jimmy
Dorsey and . his Orchestra arebeing negotiated for by Para-
mount for a new super -musical.

LONDON
ACCORDION
CONTEST

LONDON
accordionists will

be glad to know that,
despite the war, their instru-
ment has not been forgotten
in competitive circles, and we
can this week announce de-
tails of the London Piano -
Accordion Championship, to
take place at the Ilford Town
Hall.
Heats are to be run at thii

venue on October 2, 24 and 30.
culminating in a Grand Final
during November, when the prize
for the Champion will be £10
cash and a challenge trophy.
There will also be prizes for the
runners-up.

Any accordionist wishing to .

compete should get in touch with
the organiser-, Mr. F. H. Allison,
23, Greystone Gardens, Barking -
side, Ilford,: Essexw.hen.full de-
tails will be sent to him.

Mr. Allison is, or course, well
known as a dance band Contest
organiser of many years' success-
ful experience, having been re-
sponsible for the Swing Band
Championship, all the Essex
County events, etc.

An' entry fee of ,2s. 6d. is
charged, and while competitors
may enter at the Hall on the
night of the heat, it is*advisable
to apply in advance so that the
organisation of the whole com-
petition may be simplified.

WINESTONE ILL
frENOR-PLAYER Benny Wine -

stone, well known in London
and4ipotiand. has been invalided
out of the Royal Canifdiaa Nasty
band, as his case of stomach
ulcers became more serious, and
it will be many months before he
can play again. He has been
confined to a hospital in Halifax,
Nova Scotia.

Benny Carter is back in New
York, 'nut of work again after a
tour of the south with Maxine
Sullivan, who is now on her own
again. Benny may at last give
up the big band and go into the
Savoy with a small group.

"K.P.99 17TH
"STAR"

PARCEL
INCLUDES

INSIDE MY
WEDDING RING
AN ORIGINAL LYRIC WEDDED to a BEAUTIFUL JACK STRACHY TUNE

MY KATRINA
A DYNAMIC DANCE TUNE-FULL OF RUSSIAN FLAVOUR

LOVE I MISTY LANE
A ROMANCE IN RHYTHM

DANCE ORCHESTRATIONS OF ABOVE '3 NUMBERS 3 POST FREE

WE GAVE YOU

SO DEEP IS THE NIGHT
WE NOW GIVE YOU

STARLIGHT SERENADE
LOOK OUT FOR THIS SMASH HIT ! READY. SOON.

KEITH PROWSE1 CO. LTD., .43:2,tiTE:T9At'fIrliler
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BANDS TO HEAR
THIS WEEK

ASPECIAL recording of John
Kirby and his Orchestra will

be broadcast on the Forces wave-
length on Saturday next at
8.30 a,m,

The Jack Benny half-hour
comes over the Forces wavelength
at 12.30 p.m. on Sunday, and is
repeated on the same wavelength
on Tuesday at 9.30 a.m. '

Henry Hall and his Orchestra
are to give seven broadcasts:
Monday, 10 p.m. (F);  Tuesday,
1.15 p.m. (') and 11.10 p.m. (H);
Wednesday, 11.15 p.m. (H); Fri-
day, 2 p.m. (F) and 11 p.M. (H);
and Saturday, 11.15 p.m. (H);
with a " Guest Night." at 7.45
p.m, on Thursday (F).
' Dennis Moonan and his Swing-

ing Strings will show that
"There's Something gew in -
Swing " on Monday at 4.20 p.m.
(H) (see story ote page 1).

Oscar Rabin has three sessions:
Monday, 11.30 p.m. (H); Friday,
9,20 a.m. (F); and Saturday,
1.30 p.m. (H and F).

Ronnie Munro's Scottish
Variety Orchestra takes the air
on Thursday at 9.45 a.m. (F).

Five -broadcasts by qeraldo in-
clude one on Sunday, 4.45 p.m.
(F); Tuesday, 8.30 p.m. (F);
Thursday, 1.20 p.m: and 10.40
p.m. (H); and Saturday, 9,50 p.m.
(F). His Concert Orchestra also
presents. " Dancing Through " at
7 p.m. on. Monday (F).

The Dance Orchestra of the
R.A.F. (though the B.B.C. do not
say which dance orchestra!) gives
a session on Monday at 11.15
am. (F).

The Pioneers Dance Band taket
the air also on Monday at
1 p.m. (F).

Jack Payne airs -twice: Wed, des -
day, 1.45 p.m. (F), and Friday,
2 p.m. (F).

At the Radio Rhythm Club
# session on Wednesday, at, 10 p.m.
,.w, (F), Bill Elliott presents a

recital on Muggsy Spanier. '

Listeners can attend the B.B.C.
Balltoom, with, music by Victor
Silvester, .;-Wednesday, 8 p.m.
(F),. and can hear him on hoth
wavelengths 'on. Friday, 3 p.m.

" Music While You Work " will
also be played by Erie Winstone,
Sunday, 3 p.m.; Van Straten,
Thursday, 3 p.m.; Jack Jackson,
Friday, 10.30 a.m.; and Percival
.11ackey, Saturday, 10.30 a.m.

PEE -WEE ERWIN has started
on a tour.with his new band,

which includes several men from
Bunny Berigan's last line-up,
such- as Andy Fitzgerald (alto
and clarinet); Johnny Costaldi
(tenor); Buddy Koss (piano);
Mort Stuhlmaker (bass);. and.
Jack Maisel (drums). And Berl-
gan himself is out in the wilds
somewhere fronting a band of
veritable schoolkids.

Mantovani's
Musical Life
On The Air

THE career in music of popu-
lar West End leader Man-

tovani, right from the very
early Hotel Metropole days, is
the interesting subject of a
broadcast, illustrated by gramo-
phone records, which will be
given on Monday next (Forces
12-12.30 p.m.) by Charles
Hewitt, the well-known Decca
Record Co. official.
This recital will illustrate, step

by step, the develepment of a
most interesting professional Life.
Originally a protege of Emilio
Colombo, Mantovani played many
" straight " jobs before he landed
isp with his own very, successful
dance orchestra at the Hotel
Metropole, at least 14 years ago.

In the early days he recorded
under several titles. " Gandino "
and his Salon Orchestra was one,
and the " Scala " Salon Orchestra
another. One of his most famous
" straight " records, " Inter-
mezzo," recorded as a violin solo
with organ accompaniment, is
the one now played by Roy Rich
as his signature tune.

One of Mantovani's most suc-
cessful recording contracts, which
actually ran for years, started be-
cause an artiste whom be and his
orchestra were to accompany
didn't turn up at the studio, and
the recording manager told Man-
tovani to go ahead and record
some dance numbers with the
band. These turned out to be
extremely popular.

Much of Mantovani's work has
been with his " Tipica " Orches-
tra, but he has also made many
records purely for dancing. His
present " Lady Behave " orchestra
is a strong and swingy unit.

Contest Runners -Up Busy

APPARENTLY
the power of the

" M.M." has not decreased
with the size of the' paper for,
since Al Harvey's Band were
runners-up in the " M.M." North
Britain Contest, they have been
deluged with work, playing al-
most every night all over Liver-
pool.

One dance spot, in fact, adver-
tises in the local Press, with just
these words: " Blair Hall. Come
and hear Liverpool's leading
dance band."
This Sunday (28th), Al Harvey

and his Boys are featured in a
Celebrity Concert at the mighty
Forum Cinema, with such stars
as "Hutch," Margaret Eaves and
Hal Swain's Swing Sisters also
on the bill.

YOUR FIRST PARCEL OF TERRIFIC HITS- INCLUDING:Am AApoL(LIMTTYLEPRpExy)

I HEAR A RHAPSODY
AND

JUST
GERRY MASON'S

.il LITTLE
SUCCESSOR TO " OVER

COTTAGE
THE HILL"

ALSO BING CROSBY HITS from "ROAD TO ZANZIBAR" FILM

YOU'RE DANGEROUS AND
YOU LUCKY PEOPLE YOU
THE No. I

MIRAGE
ORCHESTRAL HIT.

BY ERIC WINSTONE

YOU MUST GET THIS.
13

POST FREE

24
I CAME, I SAW,

I CONGA'D
Ienclose L

Combination repaired

...

.....

H THAT'S A PLENTY
SMALL ORCHESTRA 161-for24Nombers
FULL ORCHESTRA 21/- .. .. ..

I

T
GEORGIA

TRIO 101$., ..
PIANO CONDUCTOR $I-. ..
EXTRA

S
NIGHT RIDE PIANO SOLO

DREAM LOVER (Waltz)
NAME. .................. . .

ADDRESS ..._16/- 313 each, past free 'A.m. 271914i

The
House ofONNELLy

, Hits!

CAMPBELL 10 DENMARK ST.

LONDON  W.C.2

Temple Bar 1653

poin-raks
EXAMINATION of some of the

transcriptions sent into me
by readere of this feature proves
conclusively that too many of
ydu are so keen to make your
transcriptions swingy that your
harmony is often at fault.

Now there is no reason at all
why the original harmony of the
number cannot be altered en-
tirely. That is, of course, if you
'are playing solo.

To do this requites not only an
excellent harmonic knowledge,
but also considerable taste, so
let us concentrate tor the
moment on merely using the
original hatmony.

As I- hale told you before, the
chords used in dance music are
so simple' that this shouldn't
give you any trouble at all; but,
if the more advanced readers will
bear -with me for a, moment, I
will just enumerate them.

DANCE CHORDS
They are the major and minor

common chords, dominant
seventhsband ninths, augmented
triads and diminished sevenths.
The secondary sevenths and
ninths and the various tapes of
" altered " chords will borne
later, but you can get along very
well with a thorough knowledge
of the first bunch.

In a currently popular num-
ber I have in front of me, the
only chords a little out-of-the-
way for the beginner are a B7
with a flattened fifth and a chord
which is described in the symbol
as C major with a major
seventh, but is actually a
secondary seventh and resolves
(not very smoothly, in my
opinion) on the added sixth.

Incidentally, this number has
the following progression for its
cadence, which I think you will
agree is staggering compared with
piano arrangements of pops even
ten or twelve years ago: B flat 9
with lowered fifth, A 9th, A fiat 9
aug. to C8.

Try to get a working know-
ledge of keyboard harmony.
You will find that it will help
you .enormously in your playing.
Transposition, for example, will
be easy then. And for swing
playing you simply must have fik
believe me.

RHYTHM CLUB NEWS
No. 9. Erdington meet this even-

ing (26th at Church House, High
Street, when Miss Joan Evans will
give the recital and the Jam Session
will follow. Litters to .the Secretary,
166, Flaxley Road, Stechford, Bir-
mingham. - ' -

'No. 17. Merton and Morden are
now known as the Wimbledon
Rhythm C:ub. and 'the next .meeting
is 'to -night (Friday), at 61, Worple
Road, Wimbledon, . when Ralph
Blanchfield will talk about " Zagging
with Zig," and there will be a
" Quiz and Jam Session.

No. 22. The last meeting of the
Nottingham Club was September 22,
when G. Williams' discussed Lionel
Hampton and. E. White played
Request Records.- This club is hold-
ing Sunday evening meetings in the
neat' future.

No..33. At Southsea's last meeting,
on September 20, Ron Male gave a
talk on Kirby's Band. The Jam
Session included Roy Legett, Jack
Restall, Roy Cresdee,.Ron Male, Ted
King and L. Watkins.

No. 41.. Leeds held a Jazz Band
Bali on Friday (19th); when over 400
people packed the Scala Ballroom and
danced to the bands of Dave Leonard,
Jack Percival and Vic Altman. It is
hoped to make' this an annual affair.

NO. 160. East Ham -met on September
16, when Jack Surridge gave an ap-
preciation of Billie Holiday, Harry
Moulton commenced a new series,
" One Man's Meat," and the Jam
Session featured guest artiste Charlie
Weedon.

No. p51. The last two meetings of
the Dewsbury Olub have presented
interesting 'recitals on " Swing in
Sections,' " Beat It Out," and Jazz
Chamber Music, by D. Wrigley, J.
Wood and V. Thornes respectively.
Next meeting, Sunday next, 2.30.

No. 153. The Chelmsford Club have
commenced meetings again, and the
new secretary is R. A. Kelly, of 6,
Eastern Crescent, Chelmsford, Essex.
Meetings are held at. the Rainiford
Youth Centre, Chelmsford, the first
held being on September 15, when the
Sedretary gave a talk on -Jazz far
Beginners."

No..186. Rotherham have new head-
quarters at the Oddfellows' -Ballroom,
Westgate. Next meeting is on Septem-
ber 29, when A. Rippon discusses
Benny Goodman, and there will be a
Jam Session. Those interested' should
communicate with A. Ripon, 7, Cow_
rakes Lane, Whiston, Rotherham,

WHAT'S NEWS IN NOTTS
Gossip Front The. Midlands
ONE usually derives a pleasant

thrill from an unexpected
meeting with an old friend. At
any rate, yours truly had a feel-
ing of pleasant anticipation of
the confab, to come when I
espied the cherubic features of
ex -Modernist Ron Miller behind a

Lawrence Wright's
Own V Campaign
HIT-WAITER of the last war,

and of countless successes
since, Horatio Nichols is respon-
sible for an entirely personal

" campaign in. this one.
Two weeks ago, famous broad-

casting baritone Sydney Bur all
introduced the latest Wright Lit,
"V for Victory," into " On with
the Show " at Blackpool, and had
the audience spontaneously sing-
ing the second chorus without
even the assistance of a chorus
sheet.- Since then theatres
throughout the country have
adopted it as their finale num-
ber, as have numerous Air Force
and Army bands.

It is rumoured that, in order
to celebrate the immediate suc-
cess of this song, Lawrence
Wright is shortly to stage a vast
celebration for members of the
entertainment world in London.

Alex'ander's Band
7410R many, years the name of

Alec Alexander has been
synonymous with hard work, and
now Alec has added to his several
other activities the installation of
an orchestra at the Alexandra
Theatre, Stoke Newington, N.

The provision of a variety
theatre orchestra was a new kind
of venture for Alec, but in spite
of having only five clays to get
everything completed, t h
orchestra, under the conductor-
ship of " Davros," is working
smoothly and successfully.

Alec Alexander- himself is now-
adays working the Park Lane Club
with his " Radio Boys " outfit,
whilst his " Rhythm Boys are
playing successfully at the Gar-
goyle Club, tinker the leadership
ofiyersatile pianist Bobby Batley.

DADDY LAWFORD
'VET another new member has
X' Joined the large and ever -

spreading organisation of Howard
Baker, the London "gig king."
This latest recruit is not as yet
taking a very active part in the
extensive musical activity with
which Howard- is surrounded;
her age scarcely permits this, for
she is the newly -born daughter of
Teddy Lawford, M.D. with the
leading Howard Baker band.

Teddy, who has been with
Howard Baker a good many years
now, will receive the congratula-
tions of a very large circle of,
friends, to which we add our
own.

DRumDOPE

trumpet in the ranks of an R.A.F.
band playing as guest outfit in
the Victoria Ballroom, Notting-
ham, on a recent Monday even-
ing (writes," Harry Fellows):

Nor was 1- disappointed:* Ron
and I had much in oommon to
talk over concerning old times,
and', as for the present, he -is
stationed' in the Western -
Counties, and, hearing that the
station band was short of brass
players, he offered his services,
and is now filling in his time
with' the band whilst endeavour-
ing to pass out as a flight
mechanic.

Led by Cpl. Jack Brady on tenor,
this outfit is formed around a four -
piece which Brady had before the
war at a road -house at Osterley, on
the Great West Road. Eric Gasket
(piano and accordion), Ron Jay
(drums), and the leader'S brotlier
Colin Brady (alto)" comprised this
little bunch, which has been aug-
mented with Ron Miller (trumpet),
Ray 'Humphreys (second alto). Stan
King (second tenor), Roland Ampage
(guitar), and Bill Law (bass).

NATELL,
the " Drum Dopers '

'are rolling up with their
novelty ideas. Some of them are
really outstandingly good -so
many are good, in fact, that I've
decided to publish several of
them and give all those published
a prize of half-a-crown.

Here's the first one, from on!
61d friend Carlo Krahmer:

" For good effect' behiAlt,
piano or solo guitar (or guitar
and bass) try playing on stem
of high -hat stand (providing
stand is one that rings with a
bell -like note) with both sticks..
Another idea is : Left hand on
open high -hat cymbals, right
hand on open big cymbal (use-
ful behind full ensemble).

"Ye,* another is : Left on
open high -hats, right hand on
open Chinese cymbal (for
rhythm behind tenor or clari-
net solos).

" Finally, another one : Left
on open high -hats, right hand
on open greco cymbal (for
playing behind piano solo)."
Thanks, Carlo, for those four

ideas. A hint, though, to emula-
tors: Take care you don't get the
cymbal tones running into each
other and making a blur.

More next week.

BLUE ROCKETS

I got another pleasant surprise
at the " Vic " the other evening
when, noticing that the publicity
carried the prosaic announcement
" two bands," I discovered that
the " other " band was none
other than the R.A.O.C. " Blue
Rockets."

On enquiring the why and
wherefore of the lack of publi-
city, I was informed that it was
a private function; and so many
tickets had been taken that, in
these days of big business, the
organisers dare not take the risk
of making a splash for fear of a
riot.

The R.A.O.C. boys are getting
quite a lot of fun out of their
variety ' tour, which, 'although
only originally scheduled for
three weeks, has been extended
for another fortnight. Last week
they played the Palace, Blackpool,
and next 'week are at the
Coventry Hippodrome,

By the way, have you noticed,
that ex -Jack White vocalist
Notma Clarke has been featured
in the band's. recent broadcasts?

Norma, who left London during
the blitz last winter, is now et-
her home in Worksop, Notts,
I understand that she will con-tinue to be heard in future
broadcasts ... news which is par-
ticularly gratifying to your
humble, as I was instrumental in
making the necessary intro-ductions.

It would seem that all Midland
pro. bands are suffering from the
same complaint -shortage ofmusicians.

So far as I can gather from
Rube Sunshine; resident at the -Victoria Ballroom, Nottingham,
the only permanent- men he has
at the moment are Bill Heeds and
Cyril Leverson (pianists), Harold
Burley (drums), and ,Jack Parfitt
(trumpet and vocals).

Bert' Humphreys (tenor) re-cently left to join Ambrose, and 'Bill Delaney (piano) has joined
the Forces, -

FALLON, R.A.F.

Les Thorpe at the Palais de
Danse, Nottingham, has had acomplete reorganisation. Jim
Bonser (alto) and Jock McQueen
(piano) have left for the Ser-
vices, whilst Cod Hill (bass) has
joined the Merchant Service,

Line-up now reads, besides Lesleading. on alto and clarinet: LenVale and Joe Mason (pianos), JoeRing (drumS) (late Bill Merrin),Ronnie Stubbs (tenor), GeorgeBulmer (trumpet) -whilst Jimmy
Ellis (alto) .and Johnnie Clay (trum-
pet), who are on war work locally,
fill id for evening sessions.

Have Just received word that
S. 3. Fallon, well remembered for
his managerial associations with
M.C.A., Ambrose, Jack Hylton
and the London Casino, has just
Joined the R.A.F.

On the outbreak of war Jack
went into the cinema business,
and managea two houses at West
Kirby add Hoylake, in Cheshire.

His duties there have been
taken by another old' Midlands
entertainment stalwart in Harold
Pryce-Davies, who first worked in
association with Jack Fallon at
the Nottingham Palais. His
many friends will be sorry to
hear that Harold has for several
months been laid up with a pain-
ful illness, but he is now on the
road to recovery.
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HAWKINS
WOODY HERMAN AND HIS

WOODCHOPPERS (Am.).
!/***Fan It (Jaxon, Hotvell) (V.)

(Am. Decca 68700).
****South (Moten, Hayes) (Am.

Decca 68699).
(Brunswick 03219--.-3S. 8d.)

Herman (clam, vocalist) with
Cappy Lewis (tpt.); Heal Reed
(trials.) ; Tom Linehan (ono.); Harry
White (gtar.): Walter, Yoder (bass);
Frank Carlson (drums). (Recorded
February 14, 1941.)

TWO good New Orleans old 'uns
give this band from within a

band plenty of chance .to go to
town, mostly _in a modernised
version of the good old Dixieland
style.

There's plenty of spirit and
abandon in both sides, with Neal
Reed'S (probably correct of all'
the many different spellings of
his names) trombone doing the
George Brunie% (or should I have
said " Daddy " Edwards?) act.

Cappy Lewis' trumpet hits the
high in the solo spots, with Her-
man's clarry only a hair's breadth
off. Note, too, Carlson's drum
solo. It's more than just a
pander to the revived fashion for
spotting what was once known as
the culinary department.

There's nothing much wrong
with Woody's characteristic vocal
in "Fan It," either.

But the kickfrom both records
is in the breezy way the band as
a whole scrambles a couple of
grand old eggs.

CHICAGO RIFICTHAI KINGS
****Who Stole The Lock? (V:)

(Am. Brunswick B12452).
***Sonisone Stole Gabriel's

Horn (V.) (Mills, Washing-
ton, Hayes) (Am.. Bruns-
wick 812455)..
(Parlophone R2812 -3s. 8d.)

Pee -Wee Frump (dart); Happy
Cauldwell )tenor): Henry Allen apt.,
vocalists; Tommy Dorsey (trmb-/ ;
Frank Froeba (Imo.); Eddie Condon
(banjo): Jack' Bland (gtar.); George
" Pop " Foster (bass); Zutty Single -
rota (drams). (Recorded. November
14. 1932.) tOriginally released here
May, 1934, on Brunswick 01737.)

This is the record which (vide
his " Classics of Jazz," " M.M." of
July 26 last) Bill Elliott recom-
mended in, to use his own words,
" fear and trembling," lest it
should " incur the wrath of
Edgar Jackson."

A pretty compliment. I never
realised he believed my, opinions
carried such weight.

Nor did I realise quite how
smart he could be at attempting
to spike any possible opposition
guns by firing them first himself.

LOT OF FACTS

That trick of trying to take the
sting out of what he expected
me to say, by saying he expected
me to say it, was a good, if old,
one.

At least it would have been
good had I had the least inten-
tion. of saying it. But as my
opinions are the exact opposite;
poor old Bill only went to a lot of
tronble to ito something which-
and this makes it all the more
amusing-he had no need to do.

And what's more, he could
have discovered it.by referring to
his files of the " Gramophone,"
which I am sure he keeps for
personnels and things. In the
issue for May, 1934 (page 487),
I included these Chi Rhythm
Kings performances in the " Best
of the Month " list. So why
should I slate them now?

Still, thanks, Bill, for setting
out a lot of facts, such as that
it's a tenor- sax which follows
Red Allen's vocal in " Who Stole
The Luck? " that " Happy plays
some more tenor and Red sings "
in " Gabriel's -Horn," etc.

These are all things which any
nitwit with ears,. or capable of
reading the personnel you give,
could find out for himself, but
Mime people still prefer to be told
the obviouS, so you saved me a
lot of donkey work which I pre-
sumably ought to, 'hut ' probably
shouldn't, have done.

It's .a pity, though, that you,
my old friehd, are rather at seam
your sequence in " Who Stole The
Lock? "

According to my copy, Red's
second vocal (preceded by
Dorsey's solo) is followed by
Froeba's piano, which in its turn

DOWN FOR THE

UNT
New Swing

_Discs Reviewed
by

EDGAR
JACK SON

Is followed by Foster's. bass
wallop.

It's only then -that Red's trum-
Pet comes in. So your remark:
" . . then a short vocal from
Red, who, disgusted by his in-
ability to find out the culprit in
the hen -roost, picked , up. ht's
trumpet and . . rocked the
record to .the end," seems to be
merely a figment 'of your own
delightful imagination, especially
as there is a drum solo after
Red's trumpet, which surely he
could not have rocked.

" ROCKING" BUSINESS
But perhaps I don't get you in

this rocking business., Perhaps
you are suggesting that Red was
having a little game of rock -a -
bye -baby with Pee -Wee or Happy
while Zutty played drums, in
which case I have to confess that
to spot it I, with my less deve-
loped faculties, would have had
to see as well as hear the per-
formance.

,But' enough of this derision,
which is 'getting me to the cus-
tard' pie stage.

To return to serious thoughts,
these are, as I have always said
they were, a couple of swell sidOs.

oit course, they have their
faults. For instance, the first
collectively improvised chorus in
the " Hen House " mystery.

ear doesn't tell you
what' a wrong, score it out, and
you'll" soon see. 4

First, the improviSed melody
and counter melodies do not
always provide well " voiced "
(spaced) ,chords. Secondly, they
do not always produce good jazz
linearly,

The structure is' tiso full at
some points, too empty at others,
resulting in-shall we say?-har-
monic and contrapuntal lumpi-
ness.

To pick on this may be
pedantic, a seeming desire to have
the lily gilded. Yet it is a point
which, though not at first ob-
vious (and therefore worth draw-
ing attention to, Bill!), the real
connoisseur must sooner or later
take into consideration when
appraising the performance.
And although space prevents me
from dealing with them, there
are other criticisable moments.:

ALL FORGIVEN !
Generally, however, these are,

as Bill Elliott infers, grand in-
stances of improvised jazz' in the
Chicago dialect and style.

As he suggests, and sometimes
actually says, Pee-Wee's clarinet
is swell, Cauldwell and Allen are
heard at their beat because they
are heard in their right setting,
Dorsey played on this session the
real jazz that he never seems to
play now, and, although the two
plectrum instruments together
sound a bit busy now and then,
this is one helluva great rhythm
section.

Come home, Bill; all is
forgiven.

Or is it? I still have to reply
to your neatly conceived but very
misleading'remarks about record-
ing and reproduction. And I
certainly shall as soon as I can
purloin the necessary space.

You don't have to take that as
a threat, but you can certainly
look upon it as a promise.

GEORGE SHEARING
(Piano Solos).

***Delayed Action (Shearing)
(Eng. Decca DR5608) (Re-
corded April 23, 1941).

**Jump For Joy' (Shearing)
(Eng. Decca DR5609) (Re-
corded April 23, 1941).
(Decca F7915 -2s. 44d.)

Shearing's piano boogie. ' Good.
but, too like many of his other
records.

In " Delayed Action," however,
our George makes a definite
effort to get out of the rut.

Its " out of tempo " start and
modernistic harmonies may not
appeal to the purists, but I'm
paying full tribute to a composi-
tion that's different ansl original
as well as to George's musician-
ship and understanding -of' (the
jazz language, even though he
may be speaking it through a
plot that isn't exactly charac-
teristic of jazz.

COUNT BASLE AND HIS
ORCHESTRA

With Coleman HaWkins.
*Feedin' The Bean (Warren)

(Am. Okeh C3680).
*I Do Mean You (Canter,

Fidler) (Am. Okeh C3677).
(Parlophone R2814 -3s. 8d.)

3077-Basie (pno() with Esiirl
Warren, Jack Washington, Tab
Smith, Paul, Bescombe, Buddy Tate
(reeds) ; Ed Lewis, .Buck. Clayton, AJ
Kilian, Harry Edison (tpts.); Dickie
Wells, Vie Dickerson, Dan Minor
(trmbs.1; Fred Green (gtar.); Walter
Pegs (bass); Joe Jones (drums);
featuring Coleman Hawkins (tenor).
(Both recorded January 23, 1941)

" Coleman Hawkins with
Basie's Ork ! Gee!! My!!!
How . "

Finished?
All right. Now cool off.
Far from being anything to 'get

excited about, -these 'are Just,
about the biggest disappoint-
ments one could imagine.

In the first place, they've had

Photo :1

3

[Jack Marshall
Coleman Hawkins with 1)asie? Well, here's a shot ofHawk taken with Mrs. Jack Hylton's boys in 1935, whenhe toured Britain with that band. At the drums is Lew
Stevenson, now with the R.A.O.C., Blue Rockets; and the
clarinettist, half -hidden, on right, is Hen Gray, now

Lieutenant Gray, R.A.O.C.
to dub them, and the reproduc-
tion, for some reason, as I've
stated before, seldom particularly
good with Basie, is horrible.
Just a nasty, messy noise.

But I'm wondering, even if the
reproduction had been good, just
how much these sides would have
meant.

Not only is Hawkins very far
from his best, but he just doesn't
fit with this band-or at any rate
they haven't been able 'to make
him fit.

So weget 'to the band. And the
sooner we go away from It ' the
better.

Perhaps it's the compositions.
First side is just a moth-eaten
riff gaudily dressed up by Earl
Warren, for which he gets label
credit and, presumably, unde-
served royalties. Second side is
just a " pop " ballad without a
pop in a bar. It just splutters.

No wonder the great Baste
band sounds just' 'a ragged,
uninspired mob.

BASHFUL RABIN HAS FINE SHOW
THE most immediately

striking factor in the show
put on bv.Oscar Rabin arid hi,
(Band in variety (and spotted
last week at Watford Town
Hall) is the, extraordinarily self-
effacing part played in it by
Oscar Rabin himself:

Harry Davis-smiling. .confi-
dent, pleasant personality, every
inch a showman-coriducts and
comperes the show, and does this
with effortless efficiency.

When the curtains go up,
Harry comes , forward ii,nd intro-
duces Oscar Rabin, who rises
from behind. his bass sax, bows
briefly, and thereafter confines
himself to his instrument
throughout the show, (Incident-
ally, it has been remarked before,
but it must be stressed again,
the considerable " lift " which.
this use of a bass -saxophone im-
parts to the whole band.)

At the end of the show, Oscar
comes forWard with Harry Davis
and receives the ovation which
is justly his.

Let it be said at once that Wat-
ford Town Hall is not a, venue at
which a band can be heard (and
seen) to the best advantage, and
it seems unfortunate that bne of
the many music -halls nearer the
West End did not take the oppor-
tunity of booking this fine band
on what was its only free week
for some time.

NOVACHORD
As a purely commercial stage

proposition, Rabin's band, as a
beginning, has one great feature
which the others haven't got-
Eddie Palmer's Novachord.

In addition to being an out-
standing Novachord exponent,
Eddie is a veritable wizard of
those artistic, quiet -toned ramb-
lings in sentimental keys that are
so devastatingly effective with the
combination of soft lights and an
old-time tune.

Jan Zalski, the Polish tenor, Is
one of the band's greatest com-
mercial " finds." His very fruity
version of " How Deep is the
Night " regularly stops the show,
And then he sings " You Are My
Heart's Delight " in Polish!

These are among the band's
more 'unsophisticated offerings,
apart from some intermittent and
desultory comedy efforts. On a
higher plane of dance music are
good arrangeMents of "St. Louis
Blues " and " In the Mood."

These are put over in a noisy,
very vigorous, hell -for -leather
style, with extremely good indi-

" Jump For Joy " is more of vidual work from Harry Gold

1

(tenor sax). Eddie Palmer (piano
and Novachord) and " Bix " Ben -
stead (trumpet). Bill Whinnie
must be among the most purely
" enthusiastic " string bassists in
the country.

Beryl Davis looks charming,
and sings both stylishly and
commercially.

Diane's offerings to the show
are both decorative and tuneful.

The hall, and the microphone,
were not kind to the Rabin vocal-
ist, Bob Dale, who nevertheless
registered smashingly.

Like every other outfit, the
band is experiencing slight diffi-
culties in personnel owing to
Service exigiencies just now.

One very interesting new re -

crust is Waiter Stott, who,
although barely seventeen, is
now playing first alto, and, under
Harry Gold's expert supervision,
is shaping very well indeed.

A native of boncaster. (Stott
Was spotted with Brant Martin's
Band at the North Pier, Black-
pool.

GLASGOW SEASON
George Roberts, who was with

Ken Johnson's band, is also in
the saxophone section.

The, lband is broadcasting this
week and next week, after which
it goes to a seven weeks' engage-
ment at the Playhouse, Glasgow,
from whence it will broadcast
each week.-J. M.

ARTIE SHAW and his Orchestra.
I cover the Waterfront - - B 9214Marinela- - - - -
Pyramid - - - - B 9197
Chantez les Bas (Sing 'em Low)

ARTIE SHAW & his Gramercy Five
Dr. Livingstone, I Presume
When the Quail come back to B 9207

San Quentin -. -

DUKE ELLINGTON and his Famous
Orchestra

The Girl in my Dreams tries1
to look like You ; Flamingo f

Blue Serge ; Jumpin' Punkin B 914 
Chloe ; Across the Track Blues - B 9171

DUKE ELLINGTON and
JIMMY BLANTON

(Piano and String Bass)
Body and Soul ; Mr..1. B. Blues - B 9211
Sophisticated Lady - - B 9179fitter Panther Patter , - -

METRONOME ALL-STAR BAND
Bugle Call Rag - } B 9195One o'clock Jump ' -
REX STEWART and Orchestra

(An Ellington Unit)
Without a Song - -
Mobile Bay (Blues) - B 9208

B 9206

BARNEY BIGARD and his Orchestra
(An Ellington Unit)

Lament for Javarlitte -
.Ready Eddy - "'
Charlie the Chub* ; A lull at Dawn B 9185

BENNY CARTER and his Oichestra
Takin' my Time - -

- B 9186

The very thought of You -}
Cocktails for Two - -

-

of 9180

JOHNNYY HODGESand Orchestra
(An Ellington' Unit)

Day Dream ; Junior Hop - B 9184

ZIGGY ELMAN and his Orchestra
Bye 'n Bye ; Deep Night B 9172

"H.M.V." SWING
BOOKLET

This new 52 -page booklet, compiled
by Edgar Jackson, gives the per-
sonnels of nearly every record
issued by "H.M.V." in their Hot
Rhythm, Swing Music, Jazz Classics,
Symposium of Swing and Masters of
Swing series, from 1935 to the end
of 1940. Price 1/- at all dealers.

B 10 -inch 3/- 8d Tax)

S MASTERS VOICE" Records
THE GRAMOPHONE COMPANY LIMITED, HAYES, MIDDLESEX
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BRAND'S ESSENCE PAT_____ AND
THIS war, tike the last, will find

its most decisive battles being
fought in or near the Holy Land.. . .

Hitler reached the zenith of his
powers in the summer of 1940, and
May this year marked the beginning
of his decline; but any predictions of
his imminent death are just wishful
thinking. . . .

Eh? No, you're not reading
your Sunday paper. Nor have I
gone haywire and taken to read-
ing the stars. The stars (I
hope!) read. me. So bear with
me a -moment longer.

In September of .this year England
scores her greatest victories. By
September Hitler will have been
stalled for good, with the alternative
of turning over the government of
Germany to others, who must accept
the blame for her defeat. And she
eventually will be defeated! . .

This war, however, will not end
until 1944, meanwhile having merged
into another war in 19421 which
may find the rest of the world
battling against one country . . .

And, while you're pondering
over that, I'll give  you three
guesses as to whip said 'it; and
without pausing for your answer,
since you're bound to be wrong.
I'll tell you.

VINCENT; - LOPEZ. world-
famous, pianistic bandleader!

Yes, the maestro of sweet
music has all this time been
quietly attaining for himself a-

FLASHBACK TO
SEPTEMBER 28, 1940

Third week of London blitz.
MELODY MAKER reports:

Ambrose leaves May Fair.
Le Suivi closes, and Sid

Phillips out.
Harry Parry, George Shearing,

Ben Edwards, bombed -out from
St. Regis. start at the Paradise.
reopened for lunch, lea and
cabaret till 8 p.m.

Clubs and dance -halls. regis-
tered as air-raid shelters, con-
cerned over blanket -carrying
Queues waiting for siren to gain

I tree admission.
West End (in editorial) likened

to " a city of the dead."
Front-page photo shows crater

outside Francis. Day and
Hunter's (unnamed in caption).

Report of thirty - foot - deep
crater in Charing Cross Road,
shattering Messrs. Selmer's,
censored.

name as great in America for his
predictions as for his melody. 

For instance :-
Months ago he said : "Jugoslavia

will certainly be lined up with 'the
Axis, with a strong possibility of the
Prince -Regent Paul being deposed
and a puppet government set 'up
under another ruler, probably
eighteen -year -old King Peter. This
should occur between March 25 and
April 1.'

This actually occurred on
March 28.

Over twelve months ago he wrote :
The break-up of Rumania and the
end of Carol's rule, with complete
loss of territory and power, are indi-
cated for the fall of 1940.

King Carol left Rumania on
September 7, 1940..

Italy stands to lose Ethiopia in
1941, 'he went on. and suffers
defeats in battle, as well as an out-
break of internal dissension.

We all know what happened to
the Wops in Abyssinia; and when
Lopez goes on to say that Italy
should be practically out of the
war by June 20; 1941, ' °Ur
thoughts Immediately take us
back to the historic battle of
Cape Matapan in March, which
spelt the final defeat of Italy as a
sea and overseas power.

S
Lopez doesn't use a crystal ball

-just numbers. -He has been a
student of numerology for many
years, spending the greater part
of his spare time working out
numbers and the subsequent
predictions.

His forecasts have so far proved
to be 97 per cent. accurate, as
witness his prediction last year
that : The year 1941 wilt be a
repetition of the year 1914. And
the United States could very well
repeat its experience and become
involved in the European war
shortly after April of 1941.

You see?

Se we won't be .wasting our
time If we take a look at what
this prophetic pianist 'has to say
of the immediate future.

March of 1942 will see the real
break-up of the German Republic
under Nazi rule. After that time it
would be wise to keep your eyes on
the former drandson of the Kaiser of
Germany, the twenty -nine -year -old
Prince Frederick.

Finally, I will quote him in a
warning and a promise.

Mankind faces the threat of being
destroyed by its own mechanical
genius, but in the period of adjust-
ment between 1941 and 1947, humanity
will learn (o triumph over its own.
inventions.

And out of the chaos will come
Peace.

Ninety-seven per cent. correct,
remember!

And now, just for contrast, let's
turn to a pianist who's going to
spend all his' spare time playing
the piano.

It'S JIMMY (" Organola ")
LEACH, last mention of whom on
this page told of how his hitherto
faithful piano turned on him and
broke a couple of his ribs.

THREE' TERRIFIC HITS

DOWN
FORGET-ME-
NOT LANE

BACKED WITH

RISE AND SHINE
DOUBLE S.O. 216 (2/8 POST FREE)

THE WALTZ SUCCESS OF THE YEAR-

FOREVER AND
A DAY S.O. 2/-

(2/2 Post Free)

JOIN THE WRIGHT ORCHESTRAL CLUB FOR HITS
EERNRSOLmEN(TSF.09m.)20) 12/6NotUND FORMB

LAWRENCE WRIGHT MUSIC COMPANY LTD.
WRIGHT HOUSE. DENMARK STREET. LONDON, W.C.2

Much has happened to him
since then, the first thing being'
that, after this unfortunate
episode, he decided to get him-
self a more trustworthy com-
panion, and invested in a mag-
nificent new Steinway grand.

But the very next day after
he'd installed it he got his
calling -up papers for the R.A.F.

Bad luck, you'll say. But
Jimmy confesses that he's really

Peggy McCormack,
starring lit - the new
Ambrose Octet offer-
ing which .is appearing
at the Chelsea Palace
from Monday next.

getting a hell of a kick out of
life these days.
'He's only been in the R.A.F.

seven weeks, and has already
been made a sergeant.

Furthermore, he's in charge of
a very snappy five -piece outfit
comprising Joe " Comic " Burns
on violin and viola; Reg Lee on
saxes and clarinet; Albert
Sharpies on tenor, clarinet and
violin; and Jim '/ Riffy " Preston
on drums, vibraphone and xylo-
phone -all very experienced boys,
and immensely popular with the
rest of the lads.

Jiminy himself has just re-
newed his " Organola " contract
with Columbia. for a further
twelve months: and still gets a
steady broadcast per month from
the B.B.C.-the next being on
October 18, from 3.45 -to 4.15 p.m.

So altogether his only.regret is
that beautiful Steinway grand
sitting neglected at home.

But when he gets his seven
days' leave, he's promised to
spend his whole time with it.. ..

In London on 24 hours' leave
this week was ALEC FIRMAN,
former West End variety and
revue violinist leader who left
the. 13uchanan show, " Top Hat
and Tails," earlier this year, to
enrol as an Ack-Ack signaller.

Now leading a seven -piece
outfit built orr Victor Silvester
lines, he tells me the band's
scheduled for an October. 16
airing over the Forceekwavelength
as part of a DivisiodW1 broadeast.

With him to the recruiting
sergeant' went Eddie Lester,
former Syd Millward sexist, and
Jimmy Harker, sax and oboist
with Mario di Pietro, hoping to
stick together through the war.

Now, alas, separated, Alec is
consoling himself with having
that fine ex -Cotton sax, Eddie
Braithwell, in his outfit.

Who is the B.B.C. producer in
charge of a seafaring programme
who suggested to a bandleading
pal of ours that that song
about rollers -you know, some-
thing about high -set rollers.
rollers, rollers," would make an
ideal number to open the show?

And which evening paper
columnist referred to it as
" Hot Step Roller "?

And, anyway, what does hut-
sut mean? -

I have it on the authority of
the charming secretary of TEDDY
HOLMES, at Chappell's, that, to
quote another hit, it don't mean
a thing.

But I like it a lot.

EDDIE CARROLL: Letter wait-
ing for you here. Let me have
your present address.

No. 3. Manchester move to new pre-
mises at the Hayes Schbol of Dancing,
Bury New Road, Prestwick, on Sept.
28. The feature of the opening meet-
ing will be a recital by J. RosenyWeig
and an " America . Dances "  pro-
gramme. This Club are holding a
dance at the Prestwick Co -Operative
Hall on October 1, at 7 p.m.

No. 5. The N.W.3 Group meet this
evening at the " King of Bohemia "
to hear Stan Wright en " How Many
Pennies?" There will also be an
auction, and the band show will pre-
sentDick Katz on piano, and others.

No. 2$. Crosby Club had a mketing
on September 17, when C. Cunning-.
ham reviewed the New Orleans Album,
and the Jam Session, included C
Cunningham ' (trumpet); lt, Knigist.
(clarinet); L. Leech (piano); Wand E:
Jerome (drums).

CALL SHEET
Week commencing Sept. 29

AMBROSE OCTET,
Palace, Chelsea.

NAT D. AYER,
Empire, Liverpool.

FREDDIE BAMBERGER,
Empire, Edinburgh,

EVELYN DALL, SAM BROWNE,
MAX BACON,

Empire, Glasgow.
GEORGE ELRICK AND HIS

MUSIC MAKERS,
Empire, Sheffield.

MORTON FRASER,
Empire, Swansea.

ADELAIDE HALL.
Empire, Sheffield.

HENDERSON TWINS.
Hippodrome, Brighton.

JOE LOSS AND HIS BAND,
B.B.C.

IVOR MORETON AND DAVE
IMIYE,

Palace, Manchester.
AL PODESTA AND HIS

PLAYBOYS,
Empire, Nottingham.

OSCAR RABIN 4ND HIS BAND,
B.B.C.

HAROLD RAMSAY AND LADIES,
Empire, Edinburgh.

RAWICZ AND LANDAUER.
Empire, Finsbury Park.

MONTE gEy, '

Palace, Huddersfield.
R.A.O.C. BLUE ROCKETS,

Hippodrome, Coventry.
HARRY ROY AND HIS BAND,

Blackpool.
PAT YAYLOR,

Hippodrome, Birmingham.
i'ROISE ANll jIIS MANDOLIERS,

Metropolitan. Edgware Road.
MAURICE WINNICK AND

HIS BAND,
Phoenix, Charing Cross Road.

TRUMPET,/
ti TIPS A" j

I'VE been carrying on a lengthy
correspondence with a reader

who wrote in and said his lip
had started getting 'tired very
easily, that his tone was thick,
that the notes were uncertain.

He didn't give much data about
himself, and it was only after the
exchange of several letters that
the fact emerged. that he had
been messing'about with his
mouthpiece-" making the throat
larger?'

Anything more idiotic is impos-
sible to imagine. The design and
manufacture of a trumpet
mouthpiece is a highly skilled bit
of acoustical engineering, calling
for much training and long ex-.
perience. For an amateur to at-
tempt to :' fix " a mouthpiece is
just asking for trouble,

I don't know if any other
readers are tempted (or, having
been tempted, have fallen) in
this way. The answer is " DON'T "
in letters a foot high.

Not even if you keep your
" regular " one Intact--plaTing
about on an improperly propor-
tioned mouthpiece will only spell
ruin, to your embouchure, You
can't tailor a mouthpiece to fit
peculiar teeth -this is an idea
which is widespread, but quite
erroneous.

Classics of Jazz
by BILL ELLIOTT

No. 42.-" Mournful Sereilade "(by the " Jelly Roll "
Morton Quartet) : " Georgia Swing " (by " Jelly Roll "

Morton and his Red Hot Peppers)-H.M.V. B9221.
PERSONNEL.

(a) Omer Simeon (dart.); Geechy Fiel I

(timb.R Morton (eine.); Tommy Senior
(drums).

(b) Ward Pinkett (tot.); Geechy Fiel
(trmb.); Omer Simeon (Mart.); Morton (lino.)
Lee Blair (bania); gill Benford (tuba);
Tommy ljenford (drums). -I HAVE been rather worried about this

record, or at least about the first sid
You see, I only heard it for the first time
some five weeks ago, and it has stopped
on my turntable ever since. It's I,
helluva time since a record did that.. .

I personally think it's one of the mos
moving things I've ever heard in jazz;
real down-to-earth blues; in fact,
beautiful mournful serenade. As I said at
few weeks back, however, "one man'si
meat, etc.," and I wondered if it was
lust a pergonal rave.

VERY SIMPLE DISC
On reflection, however, I realised that,

people like Jeff Aldam, Stanley Dance
and other collectors have treasured this
as a collection -gem for years, plus tit,
tact that it has been issued in the State
for some time. By the way, it's obtain
able here only to special order.

It's a very simple disc, just consistin
of solos by Morton, Simeon and the trom-!.
bonist Geechy Fields, plus some very

grand -drumming by Tommy Benford.
Morton stamps himself as a blues pianist
of the finest calibre; Omer's clarinet is
very much in the groove, whilst the
trombone' of Geechy Fields is intensely
sincere, using, as he does, the theme that
Ellington later adopted for " Black And
Tan Fantasy."

JAZZ AT ITS PEAK

The last chorus, where they all play
together, baffles description. It's just
jazz at the very peak of perfection. Need
I say more?

" Georgia Swing " is a perfect example
of " Jelly Roll " Morton's New Orleans
jazz. From the first .riff chortles to the
last, interspersed with solos from *trum-
pet, clarinet and tsombone, Morton in-
spires into the outfit that Particular
tonal quality which was so indilidual-
istic in any band that he led,

Special marks must be given &to- the
rhythm section, which, although includz
ing banjo and tuba, does not date in the
slightest.

They dovetail into the scheme of
things as " Jelly Roll " Morton meant
pm to, and provide a depth of rhythm
which somehow seems to abound in all
his records.

LETTERS TO THE EDITOR
MAY I borrow a little of your space and body would deign to listen) to relay to the.your readers' time hiedefence of Derintd-

Preston?
Because he has:the enterprise to present an

interesting and an original theory on Elling-
ton's work, he is met with a storm of abuse.

Dennis Preston  was apparently asked td
give a recital. He did so. To his credit, he
was able to play some excellent records and
at the same time advance a logical theory on
the development .and changes that havi
occurred in Ellington's music. Whether we
accept or deny his theory- is beside the point

It does not require a very ,high . degree o'
intelligence to play a number of records an
reel off a list of personnels and .soloists.

Dennis Preston gave us food far thought..
Let's have more, Mr. Preston!

The Essex Reet. (Pte.) L V.. BLIGHT...

I am very glad to see that the MELODY
MAKER has given full publicity to the projected
pan of the Government for a 4 p.m. curfew. -

In considering the arguments so ab:y ad.
vanced in your interview with Mr. C.
Heimann, I think that he has missed the point
that forcibly strikes all musicians and othef
artistes, i.e., the imposition of a curfew would
mean the complete dislocation of the enter
twinment industry, with consequent unemi
ployment and suffering to all concerned. )

From the experiences of last winter we cad
safely say that, given staggered hours of
closing and reasonable black -out pro'ision, tht
danger of mass slaughter of persons gathered
in one place is not any greater than if they
were in their own homes.

There were very few instances of great fink
of life last winter due to bombing of theatres
cinemas and dance halls, and it is reason
able to expect that this risk.should be no
greater this coming winter.

I think that Mr. Heimann might reinfordi
his arguments by quoting the cases of Moscow
and Leningrad, where the B.B.C. admits enter,-
tainment is normal and a great programme of
new plays and shows is planned, in spite of
the fact that the country- has actually bees
invaded and, therefore, is presumably in mote
immediate danger than London or the
Provinces.

For those interested in preserving our demd-
cratic way of life, we might remind ourselves
that the imposition of a curfew has been -the
thing that deMocrats have fought throughout
the ages of British history. Even that mili-
tary genius Cromwell became unstuck after
having tried to introduce it: and surely we
are not to return to the mediaeval ages of
darkness, when every serf had to be in hts
home by sundown or risk being branded as a
straying sheep?

Ealing, W.13.. DIANA HUTBER.
* * *

Allow me a few lines to congratulate a.,1
who arranged or took part in the Radib
Rhythm Club Jam Session broadcast on
Monday. It was terrific!

As "Detector " says, the R.R.C. had been
getting rather tedious recently, consisting as
it did of more or less the same thing every
week. But the Jam Session galvanised me,and I'm sure all rhythm fans. The fast
number I" Dogging Around," I believe) was
. . . I can't think of enough superlatives.

" Angry " was good except for the saxophone
squeaks, "Tea for Two " excellent, but Dave
Wilkins had a spot of bother once; and the
ensemble clashed at times. But all in all it
compared,, very- favourably with the best
American outfits for real jazz  in its' more
rhythmic state.

So I make two pleas: -
1. Since the broadcast was recorded canned -

a gramophone company get the rights to make
a record of " Dogging Around "? Judging by
the applause at the end it ought to have
bumper sale. ' Dave Wilkins and Woolfe
Phillips, the trombonist, were superb; their
performance mustn't be forgotten.

2, Arrange with the B.B.C. (if that august

U.S.A. a jazz programme consisting of the
Jam Session group, late Ken Johnson
orchestra, and the R.A.F. Squadronairs.
Mebbe the R.R.C. Sextet could appear, too.

Give those Americans an hour's programme
that would knock as their ideas about British
jazz cock -a -hoop. Boy, it would kill them!

G. W. WOOD.
Creswell, nr. Worksop.

I can only feebly apologise if the following
sentiments are unduly for what
can have been more tiresomely repetitive than

Mike's " latter -0y Ellington theories?
Around 1932-33 Duke recorden.Sophisticitted

Lady." Rumour. has it that Hardwicke really
wrote the tune, but still Duke's name appeared
on the label and Duke must take the blame for
a bad disc. As is also common knowledge,
over a period of four years we heard nothing
of Ellington's sprolific output, due to Mills'
" Master " Record project.

During 'that period " Mike "-instead of
obtaining and reviewing the American Elling-
ton issues, as did Hibbs, Feather and Jackson
-decided instead to launch: the fantastic theory
of an Ellington. decline, basing his whole case
apparently on " Sophisticated Lady." It has
been said, with glorious cynicism, that this
disc 'was so bad that " Mike " could listen to
nothing else.

Indeed, the complete paucity of 'i Mike's "
evidence is well illustrated by two facts. Firstly,
he completely ignored surf) pre-" Sophisticated
Lady " gems as " Black -out," " Showboat
Shuffle," "In a Jam "and "Cootie's Concerto,"
and, secondly, in a vain attempt to find another
" Sophisticated Lady " he chose " Delta
Serenade," which he highly praised on its
issue!

It is a little irksome to find " Mike's " time-
worn and hackneyed theories applied to Duke's
contemporary output. Yes, " Mike," my collec-
tion goes back to the " East St. Louis." days.
but, haVing heard every contemporary Elling-
ton issue at least six times, I can still detect
no decline; change and development, certainly,
but in an entirely logical manner.

You deplore Duke's " over -emphasis of
sophisticated harmonies," so Duke giveg Us an
entirely unaffected 12 -bar blues, such as " Jack
the Bear you complain of the " lack of the
all-important spark of inspiration," so Duke
records such an inspired disc as " Never No
Lament "; lastly, you long for " a simple
diatonic tune you can hum and remember," so
Barney plays over "A Lull at Dawn."

Listen to these three sides and forget your
prejudices, "Mike." Duke's .still himself!

Daventry. V. L BELLERST.

I hive with -interest the recent con-
troversy re the alleged deterioration of Elling-
ton, and find myself in agreement with both
points of view lif possible)!

I think the answer to this is that Ellington
has sacrificed the spontaniety of his earlier
compositions in favour of extensive research in
tone colour. I find myself treating early
'Ellington and modern Ellington as two entirely
different persons. Whilst not denying the,_more
modern compositions are rehashes of previous
efforts it seems that the  performance is en-
tirely different.

That brings me to the point I wish to raise.
Do you think the ,performanee of the present
band as 'good as, say, the Ellington orchestra
of '29? The only real difference in personnel
concerns tenor and trumpet*

Although the music of Ellington is bound up
in composition and performance as insepar-
able, there are some pieces which Duke writes
more as a show piece for the band than for its
value as a composition. Recent examples,
" Jumpin' Punkins," " Charlie the Chulu," etc.,
as compared with " Hot and Bothered," "
mingham Breakdown," etc.

Perhaps " Mike " could let his readers have
his views on this. He admits he hes made a
study of the more recent recordings available. :

Home Forces (Cpl.) H. M. JACOBI.

DUKE AND DELIUS
TT would obviously be unfair
-IL to judge a broadcast merely
by a catalogue of the records
used in the transmission, but it
seems to me on reading the list
of records, used by Mr, Preston
in his recent feature on Elling-
ton ' that we are getting back
into the bad old days of ex-
travagant criticism and far-
fetched parallels.

The list of Ellington records
Published by " Detector " last
week shows that Mr. Preston has
taste as far as knowing where
most' of the best of Duke is to be
found. But I cannot for the life

think managed
drag in any part of a Schubert

RT

Unless it just happened that
he got tired of Ellington half
way through the recital and
decided he'd like a change. 

Personhlly, I have heard many'
recitals of jazz on the air, during
which I would have given almost
anything for a few bars of
Schubert; but Mr Preston's
choice of Ellington music sug-
gests that the jazz was able to
stand on its own feet.

Why, therefore, Schubert and
Delius? What is it all meant to
prove?

There have been recitals of
gramophone records which have

by.

"MIKE'
Our Critic -at -Large

included Ellington and
Beethoven. t_rnistrorig and
Debussy. If you -are giving a
Programme of nocturnes, it is
obviously quite legitimate to in-
clude both " Mood Indigo " and
Debussy's - Fetes." Always pro-
vided, that is, you do not hope
to convince anybody that the in-
dividual works are ire any way
related.

Loth may be cons; ered legiti-
'mate nocturnes. but you must
not attempt to discover any
musical relationship between
them, any more than you can
say that night by the )((editer-
ranean is anything like night in
Central Park. One happens five
hours later than the other any-
way.. .

My criticism of Mr. Preston's
programme is that Schubert and
Delius have no place in any
recital labelled "Aspect of Duke."

If you are trying to convert
the Schubert -Delius lover to
Ellington this is hardly the way
to do it; in any case, the pro-
portion of Duke to Schubert and
Delius in this Instance would be

far too high. If the intention is
to Interest the Ellington fan in
Schubert and Delius, then the
proportion is too low,

In my experience the average
Ellington fan already knows
quite a lot about 'Schubert and
Delius; it is the average jazz fan
who wants educating, not oply in
the appreciation of Schubert and
Delius -but also of Ellington.

What none of us really wants
is the dragging in of the names
of .Van Gogh, Gauguin, Matisse,
Schubert and Delius in order to
describe or apologise for Dtike
Ellington'smusic.

HOW IT STARTED
I do not even consider that

sort of talk " highbrow ": it is
merely precious. One expects it
in undergraduate discussion
circles, where the talk is. so high
falutin', so full of Modern 'non-
sense Chat Einstein is almost in-
articulate by comparison. It has
no place in -as " Detector " says
-the B.B.C.'s only jazz half-,
hour in the week.

But where did all this business
about Duke and Delius start?
As far is I remember, about 10
years ago some misguided
" straight " musician, who knew
very' little about jazz, was asked
to say something about Duke's
music. It was then that the
name of Delius -yes, and of
Bach! -cropped up.

Ever after, those of us who

COMMERCIAL RECORDS RrgwaidY P'y
LATEST -American hit -it was

No. 1 on the " Hit Parade "
throughout August-te make its
debut here via, the gramophone
is " Daddy."

Equally apt, if less pithy, title
would have been " Gold-digger
Daisy May."

Heroine(?!) Daisy has no use
for the "I -Can't -Give -You -Any-
thing -But -Love " theory.

She wants diamonds, motor-
'and the gong Os her naive,

hut doubiless,tis uakd with th e
males, successful way of whee -
ling them out of a " Daddy "
whose bank balance is, one may
presume, as substantial as his
relationship to the lady is
obviously " unofficial."

A mildly satirical sort of lyric
about a trifling subject,. but the
song is cute, neat, catchy %nd
rhythmical, and should go well
enough here.

THREE CHIRPS
You can hear it already by the

two leading A.s of the wax -
ANDREWS SISTERS (Brunswick
03215) and AMBROSE (Decca
F7953).

The three chirps give their
usual scintillating performance,
supported by another of VIC'
SCHOEN'S smashing 'accom-pani-
nients-a remark which applies
equally to their very tuneful
" Sleepy . Serenade," a delightful
slowish melody number from
some stage production or film
called " Oh, Charlie,* which is
the backer.

Ambrose, pungently assisted by
Anne Shelton, takes " Daddy " at
a rather slowish tempo, but the
excellent definitely swing
arrangement is played with all
the bite, style and musicianship
which have for long been synony-
mous with Ambrose's name, and
it is a pity that this swell per-
formance was not coupled with

No. 1. Over 200 people last Sunday
heard " New Orleans," by Sinclair
Train, applauded the sparkling show
by Fred Hedley and his Band and
gave a big hand to the Jam Session
by Russ Allen (bass); Tommy Wolf
(piano); Al Clarke (drums); Bunny
Warren (alto): Benny Perry (trum-
pet): Gordon Soppitt (guitar); and
Maurice Goodearl (electric guitar).
Next week will see another all-star
session with Kenny Baker and Dave
Wilkins (trumpets); Lauderic Caton
(guitar) and others. The record re-
cital is by Percy Pring on " Jazz
Museum," and there will be a
" Record Quiz."

No, 174. Putney had its best Jam
Session yet on September 18, when
Derek Hawkins (alto and clar.) led
four members of Fred Hedley's Band
in a great show. Syd Blackman
(piano), Len Snowball and Ray Bur-

Igess also formed a trio greatly to the
liking of the large crowd. On Octo-
ber 2 Jim Scott will "Introduce the
Duke " and Reg. Holland leads the
Jam Session.

something more suitable than
the obvious, from its title,
"'Mister Brown Of London
Poem," capably as this is pre-
sented with its virile vocal by
Sam Browne.

You've got to hand it to Harry
Sarton, of Decca dnd Brunswick.
He's got a terrific array of well-
known, ' internationally famed
stars; all of whom have got to be
coped with somehow in his war
time curtailed supplements..

Yet d mhe dot only anages, but
"has the pluck and 'initiative to
give us a chance to. hear new
artistes who are not necessarily
ready-made sellers.

Sometimes they're good; some-
times they're bad. But even
when they're bad, they're often.
interesting. There was, fdr in-
stance, Pancho's Orchestra, which
I mentioned the week before last.

Now this week I've come across
another one -JOSE MORAND
AND HIS ORCHESTRA.

They. play " Maria Elena " and
"La Rosita " (Decca F7961).
Apparently they're another of
those typical South American
bands. The interest in their per-
formances is not that they are
startlingly brilliant, but that at
least they offer something dif-
ferent -to hear and study.

BOLEROS

Both their records are de-
scribed as Boleros. The rhythm
is anything but the familiar
bolero idiom which first became
recognised here .through Ravel's
classic " Bolero."

J3ut the description is probably
accurate, since the label COPY
was written in South America,
where the records were- made, in
which case we have a new form
of Bolero rhythm to consider, and
possibly adapt, as something
novel to our own dance and light
entertainment music.

Those of yon who admire
STEPHANE GRAPPELLY - and
I'm one -will find him going
strong with " His Quartet " in
" Dinah," and his own " Jive
Bomber" (Decca. F7865). Sides
feature, in addition - to Grap's
own swing violin, some excellent
George Shearing piano and Jack
Llewellyn guitar.

As I seem to have another
inch or two of space, we'll finish
up with. some vocalists.

Heading the list, of course. Is
BING CROSBY with a rather
lovely new sentimental foxtrot -
ballad " You Are The One," and
it new version of one 'of his great-
est successes, " Please " (Bruns-
wick 03220). John Scott Trotter
field his Orchestra provide the
most .elegantly polished accom-
pardpients, a feature of which in
" Please " is, the nimble -fingered
guitarist.

Coupled with " Mary Lou," that
most perfectly balanced of all
vocal quartets the MERRY MACS
give us, on Decca F7960, The
Hut-Sut Song," of which Merry
Mac Ted McMichael is inci-
dentally co -lyric -writer with Leo
V. Killion.

There's a new JUDYGARLAND
disc (Brunswick 03211), in which
she sings " It's A Great Day For
The Irish " and " A Pretty Girl
Milking Her Cow," both from her
filen " Little Melly Kelly "; VERA
LYNN sidles, on Decca F794b.
" The Bells Of St. Mary's " and
'" Two Eyes Of Grey "; DENNY
DENNIS, on Rex 10027, "Boa
Noite " and " To -night My Heart
Will Sing "; and ANNE SHEL-
TON, on Rex 10029, " Beneath
The Lights 'Of Home " and " For
Ever And A Day "; more of which
need not be said than that all
these artistes are their usual
selves, well up to their usual
form.
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know our Ellington well and
adfnire him have had our work
cut out to prevent the unthink-
ing claiming that Duke is as
striking a figure in the history of
music as Delius and Bach.

How Bach came to be men-
tioned' in the same breath as
either Mike or Delius 'I cannot
think. Even the suggested rela-
tionship between Ellington
Delius is a little far-fetched.

Used superficially, and there-
fore carelessly, one might per-
haps stretch a point in describ-
ing some of Duke's orchestral
colouring as " Delius - like,"
though the same rather misty
timbre:pre equally characteristic
of some of the scores of Ravel,
Debussy, Stravinsky, late Puc-
cini, and half a dozen lesser
composers of the early 20th.
century.

It seems to me that if we are
to mention Delius' name, then It
should be clone only for the
benefit of those who know
Delius' music and not Elling-
ton's.

" PI NK " MATISSE

I can imagine, for instance.
being able to talk to Constant
Lambert (who happens to know
the music of both composers).
about Ellington's scoring being
" like Delius." Lambert would
know what I meant, and that I "
was not losing my sense of pro-
portion or making extravagant
claims for Duke's jazz. The
phrase would be a convenient
way of describing a paiticular
brand of orchestral noise.

But use the phrase to some-
body who doesn't know Delius
and you create a wrong impres-
sion at Mice. Far better try to
do things the other way round;
you might even get a " swing "
fan interested in Beethoven's

Aessgv,! ,Symphony (when all
else fails) by suggesting that the
finale is like Fletcher Henderson,
though you would probably get a
sock on the jaw if you suggested
it was vice, versa.

The whole question of jazz
'criticism interests me greatly,
however, and particularly where
it is applied to Duke Ellington.

Meanwhile, don't let anybody
fool you that Matisse has any-
thing to do with Duke. Matisse's
greatest work is bright pink.
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BRAND'S ESSENCE PAT_____ AND
THIS war, tike the last, will find

its most decisive battles being
fought in or near the Holy Land.. . .

Hitler reached the zenith of his
powers in the summer of 1940, and
May this year marked the beginning
of his decline; but any predictions of
his imminent death are just wishful
thinking. . . .

Eh? No, you're not reading
your Sunday paper. Nor have I
gone haywire and taken to read-
ing the stars. The stars (I
hope!) read. me. So bear with
me a -moment longer.

In September of .this year England
scores her greatest victories. By
September Hitler will have been
stalled for good, with the alternative
of turning over the government of
Germany to others, who must accept
the blame for her defeat. And she
eventually will be defeated! . .

This war, however, will not end
until 1944, meanwhile having merged
into another war in 19421 which
may find the rest of the world
battling against one country . . .

And, while you're pondering
over that, I'll give  you three
guesses as to whip said 'it; and
without pausing for your answer,
since you're bound to be wrong.
I'll tell you.

VINCENT; - LOPEZ. world-
famous, pianistic bandleader!

Yes, the maestro of sweet
music has all this time been
quietly attaining for himself a-

FLASHBACK TO
SEPTEMBER 28, 1940

Third week of London blitz.
MELODY MAKER reports:

Ambrose leaves May Fair.
Le Suivi closes, and Sid

Phillips out.
Harry Parry, George Shearing,

Ben Edwards, bombed -out from
St. Regis. start at the Paradise.
reopened for lunch, lea and
cabaret till 8 p.m.

Clubs and dance -halls. regis-
tered as air-raid shelters, con-
cerned over blanket -carrying
Queues waiting for siren to gain

I tree admission.
West End (in editorial) likened

to " a city of the dead."
Front-page photo shows crater

outside Francis. Day and
Hunter's (unnamed in caption).

Report of thirty - foot - deep
crater in Charing Cross Road,
shattering Messrs. Selmer's,
censored.

name as great in America for his
predictions as for his melody. 

For instance :-
Months ago he said : "Jugoslavia

will certainly be lined up with 'the
Axis, with a strong possibility of the
Prince -Regent Paul being deposed
and a puppet government set 'up
under another ruler, probably
eighteen -year -old King Peter. This
should occur between March 25 and
April 1.'

This actually occurred on
March 28.

Over twelve months ago he wrote :
The break-up of Rumania and the
end of Carol's rule, with complete
loss of territory and power, are indi-
cated for the fall of 1940.

King Carol left Rumania on
September 7, 1940..

Italy stands to lose Ethiopia in
1941, 'he went on. and suffers
defeats in battle, as well as an out-
break of internal dissension.

We all know what happened to
the Wops in Abyssinia; and when
Lopez goes on to say that Italy
should be practically out of the
war by June 20; 1941, ' °Ur
thoughts Immediately take us
back to the historic battle of
Cape Matapan in March, which
spelt the final defeat of Italy as a
sea and overseas power.

S
Lopez doesn't use a crystal ball

-just numbers. -He has been a
student of numerology for many
years, spending the greater part
of his spare time working out
numbers and the subsequent
predictions.

His forecasts have so far proved
to be 97 per cent. accurate, as
witness his prediction last year
that : The year 1941 wilt be a
repetition of the year 1914. And
the United States could very well
repeat its experience and become
involved in the European war
shortly after April of 1941.

You see?

Se we won't be .wasting our
time If we take a look at what
this prophetic pianist 'has to say
of the immediate future.

March of 1942 will see the real
break-up of the German Republic
under Nazi rule. After that time it
would be wise to keep your eyes on
the former drandson of the Kaiser of
Germany, the twenty -nine -year -old
Prince Frederick.

Finally, I will quote him in a
warning and a promise.

Mankind faces the threat of being
destroyed by its own mechanical
genius, but in the period of adjust-
ment between 1941 and 1947, humanity
will learn (o triumph over its own.
inventions.

And out of the chaos will come
Peace.

Ninety-seven per cent. correct,
remember!

And now, just for contrast, let's
turn to a pianist who's going to
spend all his' spare time playing
the piano.

It'S JIMMY (" Organola ")
LEACH, last mention of whom on
this page told of how his hitherto
faithful piano turned on him and
broke a couple of his ribs.

THREE' TERRIFIC HITS

DOWN
FORGET-ME-
NOT LANE

BACKED WITH

RISE AND SHINE
DOUBLE S.O. 216 (2/8 POST FREE)

THE WALTZ SUCCESS OF THE YEAR-

FOREVER AND
A DAY S.O. 2/-

(2/2 Post Free)

JOIN THE WRIGHT ORCHESTRAL CLUB FOR HITS
EERNRSOLmEN(TSF.09m.)20) 12/6NotUND FORMB

LAWRENCE WRIGHT MUSIC COMPANY LTD.
WRIGHT HOUSE. DENMARK STREET. LONDON, W.C.2

Much has happened to him
since then, the first thing being'
that, after this unfortunate
episode, he decided to get him-
self a more trustworthy com-
panion, and invested in a mag-
nificent new Steinway grand.

But the very next day after
he'd installed it he got his
calling -up papers for the R.A.F.

Bad luck, you'll say. But
Jimmy confesses that he's really

Peggy McCormack,
starring lit - the new
Ambrose Octet offer-
ing which .is appearing
at the Chelsea Palace
from Monday next.

getting a hell of a kick out of
life these days.
'He's only been in the R.A.F.

seven weeks, and has already
been made a sergeant.

Furthermore, he's in charge of
a very snappy five -piece outfit
comprising Joe " Comic " Burns
on violin and viola; Reg Lee on
saxes and clarinet; Albert
Sharpies on tenor, clarinet and
violin; and Jim '/ Riffy " Preston
on drums, vibraphone and xylo-
phone -all very experienced boys,
and immensely popular with the
rest of the lads.

Jiminy himself has just re-
newed his " Organola " contract
with Columbia. for a further
twelve months: and still gets a
steady broadcast per month from
the B.B.C.-the next being on
October 18, from 3.45 -to 4.15 p.m.

So altogether his only.regret is
that beautiful Steinway grand
sitting neglected at home.

But when he gets his seven
days' leave, he's promised to
spend his whole time with it.. ..

In London on 24 hours' leave
this week was ALEC FIRMAN,
former West End variety and
revue violinist leader who left
the. 13uchanan show, " Top Hat
and Tails," earlier this year, to
enrol as an Ack-Ack signaller.

Now leading a seven -piece
outfit built orr Victor Silvester
lines, he tells me the band's
scheduled for an October. 16
airing over the Forceekwavelength
as part of a DivisiodW1 broadeast.

With him to the recruiting
sergeant' went Eddie Lester,
former Syd Millward sexist, and
Jimmy Harker, sax and oboist
with Mario di Pietro, hoping to
stick together through the war.

Now, alas, separated, Alec is
consoling himself with having
that fine ex -Cotton sax, Eddie
Braithwell, in his outfit.

Who is the B.B.C. producer in
charge of a seafaring programme
who suggested to a bandleading
pal of ours that that song
about rollers -you know, some-
thing about high -set rollers.
rollers, rollers," would make an
ideal number to open the show?

And which evening paper
columnist referred to it as
" Hot Step Roller "?

And, anyway, what does hut-
sut mean? -

I have it on the authority of
the charming secretary of TEDDY
HOLMES, at Chappell's, that, to
quote another hit, it don't mean
a thing.

But I like it a lot.

EDDIE CARROLL: Letter wait-
ing for you here. Let me have
your present address.

No. 3. Manchester move to new pre-
mises at the Hayes Schbol of Dancing,
Bury New Road, Prestwick, on Sept.
28. The feature of the opening meet-
ing will be a recital by J. RosenyWeig
and an " America . Dances "  pro-
gramme. This Club are holding a
dance at the Prestwick Co -Operative
Hall on October 1, at 7 p.m.

No. 5. The N.W.3 Group meet this
evening at the " King of Bohemia "
to hear Stan Wright en " How Many
Pennies?" There will also be an
auction, and the band show will pre-
sentDick Katz on piano, and others.

No. 2$. Crosby Club had a mketing
on September 17, when C. Cunning-.
ham reviewed the New Orleans Album,
and the Jam Session, included C
Cunningham ' (trumpet); lt, Knigist.
(clarinet); L. Leech (piano); Wand E:
Jerome (drums).

CALL SHEET
Week commencing Sept. 29

AMBROSE OCTET,
Palace, Chelsea.

NAT D. AYER,
Empire, Liverpool.

FREDDIE BAMBERGER,
Empire, Edinburgh,

EVELYN DALL, SAM BROWNE,
MAX BACON,

Empire, Glasgow.
GEORGE ELRICK AND HIS

MUSIC MAKERS,
Empire, Sheffield.

MORTON FRASER,
Empire, Swansea.

ADELAIDE HALL.
Empire, Sheffield.

HENDERSON TWINS.
Hippodrome, Brighton.

JOE LOSS AND HIS BAND,
B.B.C.

IVOR MORETON AND DAVE
IMIYE,

Palace, Manchester.
AL PODESTA AND HIS

PLAYBOYS,
Empire, Nottingham.

OSCAR RABIN 4ND HIS BAND,
B.B.C.

HAROLD RAMSAY AND LADIES,
Empire, Edinburgh.

RAWICZ AND LANDAUER.
Empire, Finsbury Park.

MONTE gEy, '

Palace, Huddersfield.
R.A.O.C. BLUE ROCKETS,

Hippodrome, Coventry.
HARRY ROY AND HIS BAND,

Blackpool.
PAT YAYLOR,

Hippodrome, Birmingham.
i'ROISE ANll jIIS MANDOLIERS,

Metropolitan. Edgware Road.
MAURICE WINNICK AND

HIS BAND,
Phoenix, Charing Cross Road.

TRUMPET,/
ti TIPS A" j

I'VE been carrying on a lengthy
correspondence with a reader

who wrote in and said his lip
had started getting 'tired very
easily, that his tone was thick,
that the notes were uncertain.

He didn't give much data about
himself, and it was only after the
exchange of several letters that
the fact emerged. that he had
been messing'about with his
mouthpiece-" making the throat
larger?'

Anything more idiotic is impos-
sible to imagine. The design and
manufacture of a trumpet
mouthpiece is a highly skilled bit
of acoustical engineering, calling
for much training and long ex-.
perience. For an amateur to at-
tempt to :' fix " a mouthpiece is
just asking for trouble,

I don't know if any other
readers are tempted (or, having
been tempted, have fallen) in
this way. The answer is " DON'T "
in letters a foot high.

Not even if you keep your
" regular " one Intact--plaTing
about on an improperly propor-
tioned mouthpiece will only spell
ruin, to your embouchure, You
can't tailor a mouthpiece to fit
peculiar teeth -this is an idea
which is widespread, but quite
erroneous.

Classics of Jazz
by BILL ELLIOTT

No. 42.-" Mournful Sereilade "(by the " Jelly Roll "
Morton Quartet) : " Georgia Swing " (by " Jelly Roll "

Morton and his Red Hot Peppers)-H.M.V. B9221.
PERSONNEL.

(a) Omer Simeon (dart.); Geechy Fiel I

(timb.R Morton (eine.); Tommy Senior
(drums).

(b) Ward Pinkett (tot.); Geechy Fiel
(trmb.); Omer Simeon (Mart.); Morton (lino.)
Lee Blair (bania); gill Benford (tuba);
Tommy ljenford (drums). -I HAVE been rather worried about this

record, or at least about the first sid
You see, I only heard it for the first time
some five weeks ago, and it has stopped
on my turntable ever since. It's I,
helluva time since a record did that.. .

I personally think it's one of the mos
moving things I've ever heard in jazz;
real down-to-earth blues; in fact,
beautiful mournful serenade. As I said at
few weeks back, however, "one man'si
meat, etc.," and I wondered if it was
lust a pergonal rave.

VERY SIMPLE DISC
On reflection, however, I realised that,

people like Jeff Aldam, Stanley Dance
and other collectors have treasured this
as a collection -gem for years, plus tit,
tact that it has been issued in the State
for some time. By the way, it's obtain
able here only to special order.

It's a very simple disc, just consistin
of solos by Morton, Simeon and the trom-!.
bonist Geechy Fields, plus some very

grand -drumming by Tommy Benford.
Morton stamps himself as a blues pianist
of the finest calibre; Omer's clarinet is
very much in the groove, whilst the
trombone' of Geechy Fields is intensely
sincere, using, as he does, the theme that
Ellington later adopted for " Black And
Tan Fantasy."

JAZZ AT ITS PEAK

The last chorus, where they all play
together, baffles description. It's just
jazz at the very peak of perfection. Need
I say more?

" Georgia Swing " is a perfect example
of " Jelly Roll " Morton's New Orleans
jazz. From the first .riff chortles to the
last, interspersed with solos from *trum-
pet, clarinet and tsombone, Morton in-
spires into the outfit that Particular
tonal quality which was so indilidual-
istic in any band that he led,

Special marks must be given &to- the
rhythm section, which, although includz
ing banjo and tuba, does not date in the
slightest.

They dovetail into the scheme of
things as " Jelly Roll " Morton meant
pm to, and provide a depth of rhythm
which somehow seems to abound in all
his records.

LETTERS TO THE EDITOR
MAY I borrow a little of your space and body would deign to listen) to relay to the.your readers' time hiedefence of Derintd-

Preston?
Because he has:the enterprise to present an

interesting and an original theory on Elling-
ton's work, he is met with a storm of abuse.

Dennis Preston  was apparently asked td
give a recital. He did so. To his credit, he
was able to play some excellent records and
at the same time advance a logical theory on
the development .and changes that havi
occurred in Ellington's music. Whether we
accept or deny his theory- is beside the point

It does not require a very ,high . degree o'
intelligence to play a number of records an
reel off a list of personnels and .soloists.

Dennis Preston gave us food far thought..
Let's have more, Mr. Preston!

The Essex Reet. (Pte.) L V.. BLIGHT...

I am very glad to see that the MELODY
MAKER has given full publicity to the projected
pan of the Government for a 4 p.m. curfew. -

In considering the arguments so ab:y ad.
vanced in your interview with Mr. C.
Heimann, I think that he has missed the point
that forcibly strikes all musicians and othef
artistes, i.e., the imposition of a curfew would
mean the complete dislocation of the enter
twinment industry, with consequent unemi
ployment and suffering to all concerned. )

From the experiences of last winter we cad
safely say that, given staggered hours of
closing and reasonable black -out pro'ision, tht
danger of mass slaughter of persons gathered
in one place is not any greater than if they
were in their own homes.

There were very few instances of great fink
of life last winter due to bombing of theatres
cinemas and dance halls, and it is reason
able to expect that this risk.should be no
greater this coming winter.

I think that Mr. Heimann might reinfordi
his arguments by quoting the cases of Moscow
and Leningrad, where the B.B.C. admits enter,-
tainment is normal and a great programme of
new plays and shows is planned, in spite of
the fact that the country- has actually bees
invaded and, therefore, is presumably in mote
immediate danger than London or the
Provinces.

For those interested in preserving our demd-
cratic way of life, we might remind ourselves
that the imposition of a curfew has been -the
thing that deMocrats have fought throughout
the ages of British history. Even that mili-
tary genius Cromwell became unstuck after
having tried to introduce it: and surely we
are not to return to the mediaeval ages of
darkness, when every serf had to be in hts
home by sundown or risk being branded as a
straying sheep?

Ealing, W.13.. DIANA HUTBER.
* * *

Allow me a few lines to congratulate a.,1
who arranged or took part in the Radib
Rhythm Club Jam Session broadcast on
Monday. It was terrific!

As "Detector " says, the R.R.C. had been
getting rather tedious recently, consisting as
it did of more or less the same thing every
week. But the Jam Session galvanised me,and I'm sure all rhythm fans. The fast
number I" Dogging Around," I believe) was
. . . I can't think of enough superlatives.

" Angry " was good except for the saxophone
squeaks, "Tea for Two " excellent, but Dave
Wilkins had a spot of bother once; and the
ensemble clashed at times. But all in all it
compared,, very- favourably with the best
American outfits for real jazz  in its' more
rhythmic state.

So I make two pleas: -
1. Since the broadcast was recorded canned -

a gramophone company get the rights to make
a record of " Dogging Around "? Judging by
the applause at the end it ought to have
bumper sale. ' Dave Wilkins and Woolfe
Phillips, the trombonist, were superb; their
performance mustn't be forgotten.

2, Arrange with the B.B.C. (if that august

U.S.A. a jazz programme consisting of the
Jam Session group, late Ken Johnson
orchestra, and the R.A.F. Squadronairs.
Mebbe the R.R.C. Sextet could appear, too.

Give those Americans an hour's programme
that would knock as their ideas about British
jazz cock -a -hoop. Boy, it would kill them!

G. W. WOOD.
Creswell, nr. Worksop.

I can only feebly apologise if the following
sentiments are unduly for what
can have been more tiresomely repetitive than

Mike's " latter -0y Ellington theories?
Around 1932-33 Duke recorden.Sophisticitted

Lady." Rumour. has it that Hardwicke really
wrote the tune, but still Duke's name appeared
on the label and Duke must take the blame for
a bad disc. As is also common knowledge,
over a period of four years we heard nothing
of Ellington's sprolific output, due to Mills'
" Master " Record project.

During 'that period " Mike "-instead of
obtaining and reviewing the American Elling-
ton issues, as did Hibbs, Feather and Jackson
-decided instead to launch: the fantastic theory
of an Ellington. decline, basing his whole case
apparently on " Sophisticated Lady." It has
been said, with glorious cynicism, that this
disc 'was so bad that " Mike " could listen to
nothing else.

Indeed, the complete paucity of 'i Mike's "
evidence is well illustrated by two facts. Firstly,
he completely ignored surf) pre-" Sophisticated
Lady " gems as " Black -out," " Showboat
Shuffle," "In a Jam "and "Cootie's Concerto,"
and, secondly, in a vain attempt to find another
" Sophisticated Lady " he chose " Delta
Serenade," which he highly praised on its
issue!

It is a little irksome to find " Mike's " time-
worn and hackneyed theories applied to Duke's
contemporary output. Yes, " Mike," my collec-
tion goes back to the " East St. Louis." days.
but, haVing heard every contemporary Elling-
ton issue at least six times, I can still detect
no decline; change and development, certainly,
but in an entirely logical manner.

You deplore Duke's " over -emphasis of
sophisticated harmonies," so Duke giveg Us an
entirely unaffected 12 -bar blues, such as " Jack
the Bear you complain of the " lack of the
all-important spark of inspiration," so Duke
records such an inspired disc as " Never No
Lament "; lastly, you long for " a simple
diatonic tune you can hum and remember," so
Barney plays over "A Lull at Dawn."

Listen to these three sides and forget your
prejudices, "Mike." Duke's .still himself!

Daventry. V. L BELLERST.

I hive with -interest the recent con-
troversy re the alleged deterioration of Elling-
ton, and find myself in agreement with both
points of view lif possible)!

I think the answer to this is that Ellington
has sacrificed the spontaniety of his earlier
compositions in favour of extensive research in
tone colour. I find myself treating early
'Ellington and modern Ellington as two entirely
different persons. Whilst not denying the,_more
modern compositions are rehashes of previous
efforts it seems that the  performance is en-
tirely different.

That brings me to the point I wish to raise.
Do you think the ,performanee of the present
band as 'good as, say, the Ellington orchestra
of '29? The only real difference in personnel
concerns tenor and trumpet*

Although the music of Ellington is bound up
in composition and performance as insepar-
able, there are some pieces which Duke writes
more as a show piece for the band than for its
value as a composition. Recent examples,
" Jumpin' Punkins," " Charlie the Chulu," etc.,
as compared with " Hot and Bothered," "
mingham Breakdown," etc.

Perhaps " Mike " could let his readers have
his views on this. He admits he hes made a
study of the more recent recordings available. :

Home Forces (Cpl.) H. M. JACOBI.

DUKE AND DELIUS
TT would obviously be unfair
-IL to judge a broadcast merely
by a catalogue of the records
used in the transmission, but it
seems to me on reading the list
of records, used by Mr, Preston
in his recent feature on Elling-
ton ' that we are getting back
into the bad old days of ex-
travagant criticism and far-
fetched parallels.

The list of Ellington records
Published by " Detector " last
week shows that Mr. Preston has
taste as far as knowing where
most' of the best of Duke is to be
found. But I cannot for the life

think managed
drag in any part of a Schubert

RT

Unless it just happened that
he got tired of Ellington half
way through the recital and
decided he'd like a change. 

Personhlly, I have heard many'
recitals of jazz on the air, during
which I would have given almost
anything for a few bars of
Schubert; but Mr Preston's
choice of Ellington music sug-
gests that the jazz was able to
stand on its own feet.

Why, therefore, Schubert and
Delius? What is it all meant to
prove?

There have been recitals of
gramophone records which have

by.

"MIKE'
Our Critic -at -Large

included Ellington and
Beethoven. t_rnistrorig and
Debussy. If you -are giving a
Programme of nocturnes, it is
obviously quite legitimate to in-
clude both " Mood Indigo " and
Debussy's - Fetes." Always pro-
vided, that is, you do not hope
to convince anybody that the in-
dividual works are ire any way
related.

Loth may be cons; ered legiti-
'mate nocturnes. but you must
not attempt to discover any
musical relationship between
them, any more than you can
say that night by the )((editer-
ranean is anything like night in
Central Park. One happens five
hours later than the other any-
way.. .

My criticism of Mr. Preston's
programme is that Schubert and
Delius have no place in any
recital labelled "Aspect of Duke."

If you are trying to convert
the Schubert -Delius lover to
Ellington this is hardly the way
to do it; in any case, the pro-
portion of Duke to Schubert and
Delius in this Instance would be

far too high. If the intention is
to Interest the Ellington fan in
Schubert and Delius, then the
proportion is too low,

In my experience the average
Ellington fan already knows
quite a lot about 'Schubert and
Delius; it is the average jazz fan
who wants educating, not oply in
the appreciation of Schubert and
Delius -but also of Ellington.

What none of us really wants
is the dragging in of the names
of .Van Gogh, Gauguin, Matisse,
Schubert and Delius in order to
describe or apologise for Dtike
Ellington'smusic.

HOW IT STARTED
I do not even consider that

sort of talk " highbrow ": it is
merely precious. One expects it
in undergraduate discussion
circles, where the talk is. so high
falutin', so full of Modern 'non-
sense Chat Einstein is almost in-
articulate by comparison. It has
no place in -as " Detector " says
-the B.B.C.'s only jazz half-,
hour in the week.

But where did all this business
about Duke and Delius start?
As far is I remember, about 10
years ago some misguided
" straight " musician, who knew
very' little about jazz, was asked
to say something about Duke's
music. It was then that the
name of Delius -yes, and of
Bach! -cropped up.

Ever after, those of us who

COMMERCIAL RECORDS RrgwaidY P'y
LATEST -American hit -it was

No. 1 on the " Hit Parade "
throughout August-te make its
debut here via, the gramophone
is " Daddy."

Equally apt, if less pithy, title
would have been " Gold-digger
Daisy May."

Heroine(?!) Daisy has no use
for the "I -Can't -Give -You -Any-
thing -But -Love " theory.

She wants diamonds, motor-
'and the gong Os her naive,

hut doubiless,tis uakd with th e
males, successful way of whee -
ling them out of a " Daddy "
whose bank balance is, one may
presume, as substantial as his
relationship to the lady is
obviously " unofficial."

A mildly satirical sort of lyric
about a trifling subject,. but the
song is cute, neat, catchy %nd
rhythmical, and should go well
enough here.

THREE CHIRPS
You can hear it already by the

two leading A.s of the wax -
ANDREWS SISTERS (Brunswick
03215) and AMBROSE (Decca
F7953).

The three chirps give their
usual scintillating performance,
supported by another of VIC'
SCHOEN'S smashing 'accom-pani-
nients-a remark which applies
equally to their very tuneful
" Sleepy . Serenade," a delightful
slowish melody number from
some stage production or film
called " Oh, Charlie,* which is
the backer.

Ambrose, pungently assisted by
Anne Shelton, takes " Daddy " at
a rather slowish tempo, but the
excellent definitely swing
arrangement is played with all
the bite, style and musicianship
which have for long been synony-
mous with Ambrose's name, and
it is a pity that this swell per-
formance was not coupled with

No. 1. Over 200 people last Sunday
heard " New Orleans," by Sinclair
Train, applauded the sparkling show
by Fred Hedley and his Band and
gave a big hand to the Jam Session
by Russ Allen (bass); Tommy Wolf
(piano); Al Clarke (drums); Bunny
Warren (alto): Benny Perry (trum-
pet): Gordon Soppitt (guitar); and
Maurice Goodearl (electric guitar).
Next week will see another all-star
session with Kenny Baker and Dave
Wilkins (trumpets); Lauderic Caton
(guitar) and others. The record re-
cital is by Percy Pring on " Jazz
Museum," and there will be a
" Record Quiz."

No, 174. Putney had its best Jam
Session yet on September 18, when
Derek Hawkins (alto and clar.) led
four members of Fred Hedley's Band
in a great show. Syd Blackman
(piano), Len Snowball and Ray Bur-

Igess also formed a trio greatly to the
liking of the large crowd. On Octo-
ber 2 Jim Scott will "Introduce the
Duke " and Reg. Holland leads the
Jam Session.

something more suitable than
the obvious, from its title,
"'Mister Brown Of London
Poem," capably as this is pre-
sented with its virile vocal by
Sam Browne.

You've got to hand it to Harry
Sarton, of Decca dnd Brunswick.
He's got a terrific array of well-
known, ' internationally famed
stars; all of whom have got to be
coped with somehow in his war
time curtailed supplements..

Yet d mhe dot only anages, but
"has the pluck and 'initiative to
give us a chance to. hear new
artistes who are not necessarily
ready-made sellers.

Sometimes they're good; some-
times they're bad. But even
when they're bad, they're often.
interesting. There was, fdr in-
stance, Pancho's Orchestra, which
I mentioned the week before last.

Now this week I've come across
another one -JOSE MORAND
AND HIS ORCHESTRA.

They. play " Maria Elena " and
"La Rosita " (Decca F7961).
Apparently they're another of
those typical South American
bands. The interest in their per-
formances is not that they are
startlingly brilliant, but that at
least they offer something dif-
ferent -to hear and study.

BOLEROS

Both their records are de-
scribed as Boleros. The rhythm
is anything but the familiar
bolero idiom which first became
recognised here .through Ravel's
classic " Bolero."

J3ut the description is probably
accurate, since the label COPY
was written in South America,
where the records were- made, in
which case we have a new form
of Bolero rhythm to consider, and
possibly adapt, as something
novel to our own dance and light
entertainment music.

Those of yon who admire
STEPHANE GRAPPELLY - and
I'm one -will find him going
strong with " His Quartet " in
" Dinah," and his own " Jive
Bomber" (Decca. F7865). Sides
feature, in addition - to Grap's
own swing violin, some excellent
George Shearing piano and Jack
Llewellyn guitar.

As I seem to have another
inch or two of space, we'll finish
up with. some vocalists.

Heading the list, of course. Is
BING CROSBY with a rather
lovely new sentimental foxtrot -
ballad " You Are The One," and
it new version of one 'of his great-
est successes, " Please " (Bruns-
wick 03220). John Scott Trotter
field his Orchestra provide the
most .elegantly polished accom-
pardpients, a feature of which in
" Please " is, the nimble -fingered
guitarist.

Coupled with " Mary Lou," that
most perfectly balanced of all
vocal quartets the MERRY MACS
give us, on Decca F7960, The
Hut-Sut Song," of which Merry
Mac Ted McMichael is inci-
dentally co -lyric -writer with Leo
V. Killion.

There's a new JUDYGARLAND
disc (Brunswick 03211), in which
she sings " It's A Great Day For
The Irish " and " A Pretty Girl
Milking Her Cow," both from her
filen " Little Melly Kelly "; VERA
LYNN sidles, on Decca F794b.
" The Bells Of St. Mary's " and
'" Two Eyes Of Grey "; DENNY
DENNIS, on Rex 10027, "Boa
Noite " and " To -night My Heart
Will Sing "; and ANNE SHEL-
TON, on Rex 10029, " Beneath
The Lights 'Of Home " and " For
Ever And A Day "; more of which
need not be said than that all
these artistes are their usual
selves, well up to their usual
form.
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know our Ellington well and
adfnire him have had our work
cut out to prevent the unthink-
ing claiming that Duke is as
striking a figure in the history of
music as Delius and Bach.

How Bach came to be men-
tioned' in the same breath as
either Mike or Delius 'I cannot
think. Even the suggested rela-
tionship between Ellington
Delius is a little far-fetched.

Used superficially, and there-
fore carelessly, one might per-
haps stretch a point in describ-
ing some of Duke's orchestral
colouring as " Delius - like,"
though the same rather misty
timbre:pre equally characteristic
of some of the scores of Ravel,
Debussy, Stravinsky, late Puc-
cini, and half a dozen lesser
composers of the early 20th.
century.

It seems to me that if we are
to mention Delius' name, then It
should be clone only for the
benefit of those who know
Delius' music and not Elling-
ton's.

" PI NK " MATISSE

I can imagine, for instance.
being able to talk to Constant
Lambert (who happens to know
the music of both composers).
about Ellington's scoring being
" like Delius." Lambert would
know what I meant, and that I "
was not losing my sense of pro-
portion or making extravagant
claims for Duke's jazz. The
phrase would be a convenient
way of describing a paiticular
brand of orchestral noise.

But use the phrase to some-
body who doesn't know Delius
and you create a wrong impres-
sion at Mice. Far better try to
do things the other way round;
you might even get a " swing "
fan interested in Beethoven's

Aessgv,! ,Symphony (when all
else fails) by suggesting that the
finale is like Fletcher Henderson,
though you would probably get a
sock on the jaw if you suggested
it was vice, versa.

The whole question of jazz
'criticism interests me greatly,
however, and particularly where
it is applied to Duke Ellington.

Meanwhile, don't let anybody
fool you that Matisse has any-
thing to do with Duke. Matisse's
greatest work is bright pink.

PI 1 1 ihr 1 1 I i 41V THREE - IN - ONE
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BILLY PLONKIT : " The old man wants us to keep it down a bit
to -night, fellers. He's doing Home Guard ditty outside the gas-
wqrks, and says that Stanley's maraccas sound too much like

machine-gun fire."

COLLECTOR'S CORNER. "'' DISCOPHILES

COLLECTORS from all over
the country have been

worrying the old "M.M." for
many months for a space in
which they can air their wants
and queries about records
which either they would like
issued or of 'which they would
like to know personnels and
other details. So here is the
Corner that is the answer to
their' problems. -

For instance, we have a letter
here from E. J. Ripkin, of Hull,
who has an H.M.V. special issue
B.4967 McKinney's - Cotton
Pickers playing " I'd Love It "
and " Gee, Ain't I Good To You."
Yes, Mr. Rivkin, it is Coleman
Hawkins you hear. on the " Love
It " side, and, as you suggest,
it's Redman's vocal on the re-
yerse.

We think the opening trumpet
Chords is by Joe Smith, but it is
poesibfe that it may be John
Nesbitt, for, althoUgh Delaunay
does not list him, he was on
trumpet in the band at) this
period.

We quite agree with yOur re-
marks; they were indeed an out-
standing combination. It might
perhaps interest you to know
that William McKinney origin-
ally played drums with the band,
although he started his career as
a circus drummer. It was, how-
ever, his ability as a talent scout
plus business acumen which
raised this band to the heights
they undoubtedly arrived at, for
-Ellington only excepted-they
were the most modern band in
the history of jazz prior to the
swing era.

We only wish the Gramophone
Company could be prevailed
upon to issue " Milenberg Joys "
and " Shim-me-sha-wabble " by
this band. These have an all-
star line-up with Claude Jones
(trombone). Prince Robinson
(tenor), Don Redman (alto),
Langston- Curl (trumpet) and
Cuba Austin (drums). Although
recorded at a' slightly earlier
period than the record you in-
quired about, this is one of the
finest recorded performances of
jazz from any era.

Our second interesting letter
this week is from Jack Pember-
ton, of East Ham, who-, has been
stirred to the depths of his jazz.
ego by the Tommy Ladnier re-
cords made for Bluebird under
the auspices of Hughes Panas,sie
in 1939.

We agree this session was out-
standing, and, considering it was
the last one before Tommy's un-
timely death, sortie of the.records
should be issued cwer here.

Well, we've run our mouth for
this week, but we would like to
hear from all of you. If you have
a personnel query, interesting
record, cir. something .you'd like
issued, write to ,Collector's
Corner, MEcorar Manna, 93, Lnng
Acre. W.C., and we will do our
best.

.*
*** One-horse nap for the week:

" Three Blind Mice " and " Krazy
Kat," by Frank Trumhauer and Ork,

+on Parlophone P.O. 56. " A Rhyth-
mic Theme in Advanced Harmony,
and a Tone Poem in Slow Rhythm."
So the label says, and what more
can you ask for 3s. ad.?

F & D's Orchestral Club FIRST PARCEL CONTAINS

BOA NOITE (Good
.Night)Foam the Film "THAT NIGHT IN

CHICA CHICA BOOM CHIC
Thanks to Love

I YI, Yll, YI, YI
From the Film "THAT NIGHT IN RIO"

The Johnson Rag
How's About.-;

HEARTS DON'T LIE
From FIRTH SHEPHARD PRODUCTION "FUN AND GAMES"

It Doesn't Mean a Thing
No. 10 Lullaby Lane This Heart a Mine

YOU DON'T HAVE TO TELL ME, I KNOW I

The Road That Leads To Home
YOU GET

30
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Phone No.: TEMple Bar 2351
Please enrol me as a subscriber to your
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£ s. d. The arrangement Irequireis
DANCE BAND COMBINATION (S,O.) 18/-,
ORCH.-PIANOand ACCORDION GUIDE Si-,
TRIO (P.C. and any other two parts), 12/-.
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M.M. 271914r

RADIO JAM SESSION
GOOD -BUT IT COULD
HAVE BEEN BETTER

" Detector " has regularly advocated audiences for Radio
Rhythm Club Amateurs' Nights, Jam Sessions, and like
broadcasts. ,

To the Club's Jam Session this week the B.B.C. invited a
specially selected audience of Rhythm Club members.

To what extent did it support " Detector's" contentions? Did
it really pr vide the desired " atmosphere," or, if not,_ why not?

To answ these questions, Edgar Jackson, who was in the
studio, to the " behind -the -scenes " story of the recording pi
the session, while a 'member of " Detector's" staff gives you his
impressions of the actual broadcast the following night.-EDITOR.

EDGAR JACKSON'S INSIDE STORY
IAM purposely writing this-
report-a of the recording of this

week's Radio Rhythm Club Jam
Session, which I attended last
(Sunday) night, before hearing
the actual brOadcast to -night.
I do not want the latter to
influence in any 'way my
impressions of the former.

To commence, I must make It
quite clear that anything I may
say is in no way intended to
query the desirability' of
audiences at, mat broadcasts.
I believe, in fact, my story will
prove how absolutely -essential
they are, and I congratulate the
B.R.C. on having gone as far as
it did in the matter.

But, to my mind, it did not go
far enough.

Having got its audience, 'it
didn't know how to use it to best
advantage, with the result that
the audience ..rather failed,
throtigh no fault of its own, to
achieve its object. So, in conse-
quence, did the Jam Session.

.The studio in which the record-
ing took place is, or rather was,
a cinema. It is a small, modern,
cosy little theatre seating some
300 to 400 people. ,

When I went in, about fifteed
minutes before the main
audience was admitted, I found
the boys enjoying an unofficial
jam session.

THE AUDIENCE
They were all there-Dave

Wilkins and Kenny Baker, the
trumpets; Ski Phillips' young
brother Woolfie. with his trom-
bone; Harry Hayes and Aubrey
Franks, respectively on alto and
tenor; Charlie Short behind a
bass about twice 'his size: Billy
Munn at the piano; Tommy' Wil-
son and his drums; and Ivor
Mairants stuck up. with his two
guitars on a platform all to him-
self. Vocalist Benny Lee and
director Harry Parry were looking
on approvingly.

It was all very informal. Some
of the boys were in R.A.F. or'
Army uniform; others were in
shirt -sleeves.

The cinema has a stage, but it
wasn't being used. The boys
had grouped themselves in a
circle round the main mike in a
space in front of the stage right
up against the front row of the
seats. A good scheme wMch
made for intimacy.

Then the main audience
started to roll in-some 200
members of two London Rhythm
Clubs.

They, went quietly to their
seats and eyed the musicians.
The musicians eyed them back.
But there were no handshakes,
no fraternising.

I was sitting among the band,
chatting to Billy Munn.

" Not a friendly face." I heard
someone satirically say. " They're
just here to criticise.

Needless to say, it wasn't true.
These fans were there to enjoy.
This was 'to be meat to starv-
ing men, and they were ready to
accept it as such.

But they were a little over --
awed, slightly uncomfortable,
slightly self-conscious, and per-
haps their faces showed it. After
all, no one had done anything to
make them feel at home. No
one had introduced the .musicians
to them, or them to the musi-
cians. Nothing whatever 'had
been done to _get ' the essential
for a Jam Session party spirit

going. Already, in fact, the
atmosphere was becoming a little
strained.

Then suddenly up popped
Harry. Parry. Briefly he said
something about applauding
when he gave the signal. His
attitude was easy and friendly
enough, but it was too late to
mean anything The red light
went up, and the show started
almost before anyone realised
what Was happening.
. At the end of the . play -in
number Harry gave the signal,
and the audience responded with
a burst of hearty, almost rap-
turous, applause. .

TENSENESS
It should have been enough to

do more than put the boys at
their ease; it should have put
them.in the groove.
. But it didn't register with the
band.

The previous tenseness which
had come about, and the con-
sciousness, perhaps, that this was
the actual show, which had all
too obviously been reflected in
the epening number, persisted,
and although the boys loosened
uk a bit as the session probeeded,
they never really got going.

.And matters .were not helped
when, because of possibly a dry
reed, a leaky pad, or some other
unforeseen and so unpreventable
cause, Aubrey Franks let out a
couple of horrible squeaks in
one of his solos.

Now please don't let anyone
think I am suggesting that this
broadcast didn't provide much
better jazz than you can hear
Most times at most places in this
country, especially from the
B.B.C.

But although some of the less
susceptible of the boys-notably
Billy Munn, Tom . Wilson and
Charlie Short-played more or
less up to form, many of the
more temperamental-for in-
stance, Harry Hayes and Aubtey
Franks-never reached the stan-
dard they had achieved in the
aforementioned few minutes'
tear -up I had heard them
enjoying before the proceedings
proper started.

NERVES

As I have said, the reason was,
to my mind, nerves.

The right atmosphere ought to
have been fostered bdfore the
show. For its own sake, and that
of the musicians, this audience
ought to have been brought into
the studio at least half an hour
before the actual performance
started, introduced to and en-

wouraged to walk round and' -chat
with the musicians, and then
given a warming -up show to
which it could respond spon-
taneously, without having to
conform to an applause director's
cues. .

And I hope that is what the
B.B.C. will arrange for at the
-next Jam Session, which this' one
conclusively proved can be a
grand success provided' that the
right atmosphere is properly
created.

No. 136. Chelsea met on Septem-
ber 15, when Eric Preston gave an
interesting recital on Choo Berry.
At next, meeting (29th), Alan Black
will discuss Teddy Wilson, and there
will be two Jam Sessions. This club
is badly in need of a radiogram or
amplifier; anyone who can help
should contact H. Bab at 12, King's
Court. North, S.W.3:

"DETECTOR'S"
DEPUTY'S
IMPRESSIONS

IF' oneis to look at this broad-
cast in comparison with most

of the jazz one hears over the
air, there is only one thing to
be said.

It was the oasis in the desert,
and it's not only on the grounds
that practice can make perfect
that I ask the to allow the
Radio Rhythm Club to give as
many more, in fact regular
monthly Jam Sessions.

But it should, and could, bade
been *itch better.

I base this remark on the few
bars of "Blue Room " with which
the band played out time after
Harry Parry had made his closing
announcement, after the shoW
had really finished'.

This was the first and only
time in 'the whole twenty-five
minutes that the boys ever
sounded really relaxed. Behind
the way they cut in to the num-
ber one could almost hear the
sigh of relief that the perform-
ance was virtually. over.

.

OVER -ANXIOUS
Now I am not pretending to

explain why this should have
been so, but the fact remains
that the rest of the broadcast,
and 'that means more than 99
per cent. of it, was a most aston-
ishing mixture- of good and not
so good. -

What was obviously a grand
ensemble often spoilt itself by
seeming overanxious, ;and con-
sequently noisy and forced..

Brilliant ideas would gleam up
in solos, only to die away before
worked out to any worthwhile
conclusion.

Lovely phrases intermingled
amazingly with just notes for
notes' sake. What on paper
would have appeared glorious
jazz was of ten negatived by
mechaffical performance, and
often great technique meant
nothing because it had nothing
worth while to say.

To practically every one of the
musicians does all this so more
or less adequately apply that
there is no need to mention any
of them individually..

Except' one-vocalist
Lee.

With all his faults of lin--
maturity, the kid is so com-
pletely imbued with the truespirit of jazz and all that it
stands for in the way of spon-
taneity and joie de vivre. and has
such an original Sense of melodic
and rhythmic invention, that I
class him as the outstanding jazz
discovery of, the moment.

Benny

LEADER CHANGES
ST.TcptYcygOlneallltos-ectlialreiclietn-
with'-the Harry Leader. group at
the Hammersmith Palais, when
he was required to attend- his
medical examination for the
R.A.F. -

He passed Al, and Was called
almost immediately, reporting.on
Monday last to be drafted to a
South Coast R.A.F. dance band-
this week;

Thus Harry, already handi-
capped by a slight bout of 'flu,
found himself again in need of a
clarinettist, but succeeded in
fixing Danny Prinz.
' As reported in our issue .of
September 13, he had also been
seeking a sax and trumpet, and
has now engaged an Oxford Uni-
versity musician, Roy George, on
the latter, while Jack Low
returns to play tenor..

Pat O'Donnell, incidentally, is
a cousin of well-known record
recitalist A. P. Sharpe, from
whom big news is scheduled in '
the very near future.
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Hese (Menet. Prof. model .. 10 0
Rene Goma, -Artist model 20 0
Paid Caverar, Art* model .. .. 21 0
Manhattan (Selmer's), as new ....92 10
Dearman New Super Artist model, new'

brown pads, as new
Martin Headers/2, U.S.A.. Artist model 25
Buescher: Artist model, newly VV.,

hauled, with brown pads 28 0
Selmer, Famous 22, as 24,, yam pads.. 27 -
PAD American (Coon), Artist mode],

newly plated, brown pads 27 10
Bombes XX Centre, as new - 27 10Buescher, newly plated, new brown

pads, a wonderful instrument
.

. 20 0
Selmer gaper, wonderful louts., as new 80 11

Conn, the very latest model, octave
under, used a few times only.. 40 0

Broadway, Pro. mdL, gold lac, as new 19 0
Buescher. Artist model, mod., newly

gold la., new brown Buescher node,
like new, a wonderful instrument t . 84 0
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Advertisement Manager, "The Melody Maker," 12, Long Acre, London, W.C.2.
1 I Telephoner TEMple Bar 24641.

EVERY INSTRUMENT (complete
with case and accessories) ready for
the most exacting Solo Player,
tested by our' specialism, finally
TESTED and GUARANTEED  by

ALEX himself.

UR NEW INSTRUMENTS
ARE FREE OF PURCHASE TAX.

Buescher Arldeerat, latest, gold lac... 40
Lamy, auto. octave, no rollers .. 13
John Grey, ell-pltd., simple system .. 11
Lewin, Artist model, med. pitch, 1. &

h. pitch can be used, silver-plated .. 15

Bb mem SAXOPHONES
Paramount, Pro, model, new .. .. 30
Sioma, Artist, new pada.. 30
Le Grande, Artist model
Dearmaa new super, as new .. 32
Conn, Artist model, wonderful tone .. 42
Conn, newly plated, wonderful taste... 45
Martin, the very latest model 50

C MELODY SAXOPHONES
.Boosey t Hawkes, Artist mod., as new 20
Man. Artist model, r- new . . 20
Buescher, Artist model, nickel -plated., 16
Lamy, automatic octave, no rollers,

nickel -plated, med. pitch,. ae new .. 11

GUITARS
Valencia, good tone .. 3
Epiphone, Cello build, adjust. bridge .. 12

a.
0
0
0

0

0
0
0
0
0
0
0

0
O r
O 9

O 0

10
10

2
Avalon, Cello build. adjust. bridge .. 7 0
Valencia, Cello build. adjust. bridge .. 8 0
Colombian Major, Cello model, adjust-

able bridge .. _
.

12 0
Harmony 1I.S.A., Cello Model, adjust

able bridge _ 10 10
Columbian. Prefect beet model,

Cello build. adjustable bridge .. 14 0
Nitional U.S.A. Metal Guitar 12 0

CLARINETS
C Hawker, Meet system. new pads .. 6 0
B9 No Name. Albert system .. 6 0

H; Consols, 15 keys. rollers, as new ..12 0
Baboon. Albers system .. 7 0

Bp Of A Worn*. l5'4,4, rollers (used at
the B.B.C.). NE 12 0

If, Selmer Sterling, 17 10
A Buffet. Boehm system, as new .. 12 10
B9 WOW. Boehm system, se new .. 25 0

ep 11104414. itoehm swans,
Bp Selmer Console, 0

it B.B.0 N$W O.o. 20 0 0
'Matisse Paris, Boehm system, an new .. 13 10
BO Selmer, metal. Priebe eye, as hew.. 15 0 0
IS Sauey. h.p., Albert system, patented

tuning barrel for l.p., as new.. .. S 0 0
If, Joseph Higkern, Albert 11.0.1. 5 10 0
A Beams, h.p., A11441 Ay4140., As new., 5 10
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0
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0

0
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0
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0

DEPOSIT SYSTEM
Intending buyers remitting cash nuist allow an
interval of at least fourteen days, on an average
for a transaction to be completed either way,
to enable the usual routine to be followed.

INSTRUMENTS ON 5 DAYS'
APPROVAL

Cash in full returned If not more than
satisfied. Saxophones, Full' Artist
Model,Plated, Frosted and Burnished
Finish, Pearl Tips, etc. Low pitch

unless otherwise mentioned

TRUMPETS B I.
Comet, Streamline model, as new 8 8
Monarch, Streamlinemodel, as new .. 8 10
Siena, Streamline model, new, slightly

show case .. 15 0
Stoma. Streamline model, as used at
- the B.B.C., New, a wonderful Wet,. SO
Karlin Streamline, newly ptd.,

no new, as played by Ben Grief( flat
Trumpet), Omar Rabin., Band .. 22 10

Beeson Prototype, gold-pltd. on silver.. 9210
Hellas, Streamline, med., only a few

times . , _ .. 17 10
Monarch, Streamline model, gold la... 10 0
Barnet* Streamline model, gold lac- 10 0

TROMBONES
Beeson Beata fine condition .. ...  7 0
Lew Davis, good condition 10 0
Boma, gold lac., as new .. .. 10 0
Hereon International, se new ....25 0

ACCORDIONS
Estrella, 25/16/2, floe mote., as new 5 0
Alvari, 25/24/2, no new.. .. 5 10
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ALEX BURNS
Phone: GERrard 3796.

LTD.
Hours 10.30

116, SHAFTESBURY AVENUE,
PICCADILLY, LONDON, W.1

a.m. tilt 4.30 p.m.

YOUR INSTRUMENT
TAKEN IN PART

EXCHANGE
&

La Divine, 31 f'34 so new:. 7 d1.

Estrella, 34 36;2. wonderful, as new .. 9 II 0
Alvari, 34 /48 /2, as new.. .. .. 9 0 0

3448.,3, push mfr., as new .. 12 15
Carle Roui, 34 /48/2, NEW .. 12 0 0
Holuier, 34,90,41, as new, splendid lad, 12 0 0
Reimer Verdi II, 34/89/2, nee. grille, a

wonderful modern design, as new .. 14 1 0
easel Verona, 34,'80;3, posh couplers,

nec. grille, a lovely modern bistro-
meat, as new .. 14

Boma, 41 /120 /4, oaave coupler, good
condition .. .. 16 0

Settirelo Samoa, 41/120,8oct. col,... 16 0
Hahne., 41420 /8, oct. as new .. 17 0
Rohner Verdi 111. 41 /120/3, posh eplr. 19 0
Rohner Tango III, 41 /12 /41. push cplr. 20 0
Santiaaelli. 41 /1S0 /4, pull coupler,

nee. grille, as new 25 0
Rohner Tango VI, '41/140 liaises ;4,

with 3 posh Daimlers, wonderful inst. 35
liettireie Soprani Cardinal Grand, ,

41 120,4, with 3 pooh couplers and
indicators, as new 35 0 0

Thousands more instruments in stock. State
instrument required and price you wish to pay

HZSSYS
All Bargains Week

AMAZING OFFER OF
QUALITY INSTRUMENTS

SPECIAL!
NEW MARTIN Eb ALTO SAXES

Silver plated, frosted finish, gilt bell,
unusually beautiful. graceful lines,
handsome engraving, modern style.
Range low BO to top F, fitted
sumac -tan kid leather pads for lasting
service. Pearl finger tips. Five rollers,
extra large G sharp side key for easy
lingering, patent top F. F sharp and
middle 139 trill keys, patent high C
Sharp tuning device. Wonderfully fast
articulation. lightness, fitted with heavy
clothes guard and large thumb plate for
greater playing comfort, single pillar
control for fast octave mechanism.
Complete . in plush -lined Cowhide
case fitted -for clarinet.
Exceptionally fine tone .. £44 15 0

SECONDHANO SAXOPHONES'
BUESCHER, ES. alto. sax.. 1.P.. s.p.g.b..
engraved. low -B0 to ton F, snap Pads;
pearl tips. exceptional easy action. floe
toile, excellent condition. late nude].
bargain offer .. 15 0
SELKER MODEL 26, sp.. 5 rollers,
Pearl tips, octave key, 1.p. rause BS to F.
re -padded, best quality pads, first-class
playing order, very good
tone
HAWKES 20C CENTURY, s.p.g.b...s.b.
finish, engraved bell, pearl keys, 6
rollers, BS. to F. waterproof pads, easy
action, beautiful tone, l.p., outstanding
offer .. 232 10 0

DEMONSTRATION AND SECONDHAND
CLARINETS (complete tooth mouthpieces)
HAWKES "A," all metal chromium,
l.p.. 4 rollers, 5 rings. Barrett Action, as
new, ebonite mouthpiece, worth double,
easy blowing, good tone., 211 10 0
AUGUSTE BUFFET, Boebm system.
b.p., 6 rings. nic. sil. keys, black wood,
ebonite mouthpiece. perfect order, re-
conditioned, bargain .. £12 10 0
}MOSEY A CLARINET, .h.p.. Albert
system, selected Itosewood, nic. silkeys,
re -conditioned, very good
tone, cost £16 28 19 6

SECONDHAND TRUMPETS
ROLLS DIPLOMAT, s.p., patent type
bound bell, pearl Inlaid anger -Um 2
water keys. re -conditioned, first-class
playing order.worth 113gns. £12 12 0

BUESCHER, S.P., Aristocrat Model,
slide change to A, 2 water keys, pearl
finger-tips, handsomely engraved, new
condition, first-class playing order.
bargain .. 219 19 0

BESSON, Bb, s.p.. Class A, New Creation
Model. bell engraved. rotary quick
change. first:class playing order, easy
action, extra slide. to -day's
value £25, bargain .. 211 10 0
Generous allowance for old instruments.
Any model sent 3. days' trial against
casb. Refs. Advt. Manager, " Melody
Maker." Save postage. Obtain all your
orchestrations from us.
Huge 'stock _Drums and Accessolies for
all instruments. A call will be to your
advantage. Post orders receive prompt
attention.

FOR SATISFACTION

HESSY'S
18-20 Manchester St.. Liverpool.

Telephone: AD% ANCE 2140

INSTRUMENT REPAIRS

" BROADCASTING and recording.
with Oscar Rabin. is exacting work,"
says C. Lailey-Walden, " so I use

isATMO-PROOF" DRUM HEADS
.auaranteed unaffected by temperature
or dampness, 50% tone improvement.
Send hoop (batter or snare) with
14/6. Red -end hickory sticks, " B,"
5/- per pair.-" ATMO-PROOF," 55,
Victoria Road, Keighley,' Yorks,

ENGAGEMENTS WANTED

WELL-KNOWN drummer,, dis-
engaged; young; exempt; perm. pref.:
London only. ---Whitehall 9400; ext. 903.

ALTO clar, now free Saturdays and
mid-weeks.-.JIM STARKEY, 44, Praia
Road, N.4. Can. 4372.

TRUMPET M.M. Contest medallist
reps, gigs locally.-TED CAMERON,
32, iirooklands Avenue, S.W.19.

PIANIST with library.-W. L. TIL-
LOTT, 3019, Seely Road, S.W.17.

DRUMMER and/or pianist, fully
rehearsed; open for gigs,-'Phone
Mitcham 4220.

LES SKINNER, bass, vocals; library.
-'Phone: day, SRI. 5448; eyening,
MAC. 2532.

TENOR SAX,, clarinet, read orbusk,
has vacant dates. - COLINDALE
5057. ,

ALTO dbg, violin, tenor dbg. guitar;
semi -pro.; car; gigs or regular. -14,
Netheravon Road, W.7.

BUDDY WILLOWS, pianist; comm'l
library (dance); read or busk; com-
pletely reliable.-Ring MOU. 5059.

DRUMMER, . now disengaged.
open for bookin ; perm.
EMBURY. 4, Ida Rd., Tottenham, N I5

INSTRUMENTS WANTED
DRUMS and drum sets wanted; cash

by return.-Write or call, LEN WOOD,
59. Frith Street; W.I. Ger. 1386. .

DON BOWLES
WANTS drums, saxophones, trusts -

Pets. accordions, clarinets., guitars,
string basses. Top prices paid. Free
collection.-'Phone: CROydon 5224.
288, High Street, Croydon.

ALTO or tenor sax and Clarinet.
Send details; cash waiting.:-S.
HOOPER. 10, Northumberland Place
Teignmouth., Devon..

A GOOD ALTO SAX, plus an agreed
.amount in cash. will be given for a
good TENOR SAX.-Box 2885, MELODY
MAKER. -

SAXOPHONE, trumpet wanted; any
condition; best prices given. -70,
Hayclons Road. Wimbledon, S.W.19.

UKULELE banjo. prpfessional
model; must be first class instru-
ment.-Write. BOXER. 68, Matlock
Road. E.10.

SMALL American organ wanted, 2
to 3 sets of reeds or more at the -new
philharmonic pitch 522. suitable for
dance band.-Particulars to Box 72,
c o Mather and Crowther. Ltd.; Bret-
t-en-n:1u. L2:nmnee ^ Place
Strant W.0 2

INSTRUMENTS FOR SALE

DRUM BARGAINS I
FULL supplies in stock" at LEN

WOODS. New address: 59, 'Frith
Street, W.1. Same 'phone number as
before. Ger. 1386. No H.P. terms.

BEST QUALITY Sided/11M heads,
15/-,.17/6; white and transparent calf,
£1, including lapping. Same -day ser-
vice.-LEN WOOD, 59, Frith St., W.I.

COLLAPSIBLE bass drums, 3 in
stock; your own bass drum taken hi'
part, exchange.-LEN WOOD. -

DRUM SET, full size, white bass
drum, chrome 14 x 6 snare dram,
effects, ready to play, £24; oilier sets
from £20,-LEN WOOD.

TUNABLE tom-tom, white, metal
rim, £5; 12 -in. and 14 -in. crystal flash
tom-toms, £5 and £6 each; Chinese
tom-toms fiom £1; super Korean
blocks, £2/5 set; trumpet stand,
18/6; trap rail ' and T blocks, C3/15;
trap tray, 35/ -.-LEN WOOD.

TRUMPET, mute and case, Broad-
way, -as new, £8, stand 18/6 extra.-
LEN WOOD.

CUENOT wood B flat clarinet,
Albert, £7; cornet s.p. B flat trum-
pet slide to A, £6/10, with cases, etc.,
also Brown s.p. Flusal horn. £7.-
130CK2°OSIs. '" L.ZngaCrc-,1 Writtle
Road,

HUNDREDS OF
RE -CONDITIONED

NSTRUMENTSINSTOCK GUARANTEED BARGAINS
SAXOPHONES E

Beeson Alto, op.g.b., good instrument .. 19 19
Lewin Alto, s.p.g.b., brown pads .. 22 10
Elkhart Alto, made by Buescher, e.p.g.b. gs 0
New Bmnarnek Alto, s.p.g.b., brand new 31 10
Selma Alto "22," op.g.b.,re.conditiooed 31 10
Selma Alto, special model, gold keys .. 34 10
Conn Tenor, e.p.g.b., perfect, like new .. 40 0
Belmar Tenor, s.p.g.b." balancedraction . 48 0
Maras Tenor, e.p.g.b., special Committee -

Selmer Tenor, s.p.g.b., balanced action _60 0

CLARINETS
Boosey, As., 1.p., A, no case 4 0
Beeson, s.s., 1.p., BO, no cam ..
Dore, co, 5 .6
Beeson, ea, B9, Lp. .. 6 6
Albert, Boehm, B9, h.p., no ease .. 9
Albert, Boehm, A, h.p., no earn_ _
Couriers, Bochna, 1.p., B9, relent .. 14 14
Varsity, Boehm, B9,14., rollers.. 15 35
Musson, Boehm, 1.p., pair, A, 119,

covered holm .. 21 0
Osbert, Boehm. Lp., Pair. A, Bb, per. on. 33 0
Oboe, Cor. Anglats, by Cabart 00 0'

TRUMPETS
Conegnon Cornet, silver-plated
Courtois Cornet, eilver-plated 6 1
Comet, s.p.g.b.,,plide to A .. 6 1
World, e.p.g.b., made by Hawke. ..

- Baena, e.p.g.b., slide to A, perfect .. *
Boosey, silver-plated, rotary change .. 9

Boon, Comet-Trempet, s.p., rotary, snip 10 10
Sing an,., American model, elide to A.. 15 19
Criterion, e.p.g.b., special valve easing .. 15 16
F.D.11 Streamline, gold lac., elide to st.. 16 15
New Bruncuricklae.,hand hammered bell 16 16
Clipperton, e.p.g.b., rotary, perfect in-

strument .. 17 10
Selmer. Armstrong model, 18 18
Conn, silver-plated, gold bell, now .. 30

MISCELLANEOUS
Bkolide, made by Foley. few left ,. 1 15
Roney High speed Foot Pedal, ash. S
Roy Smock, Ukulele Banjo ..

..
' 2 1

Abbott -Victor, Tenor Ukulele. hand made 4
Tenable Tom -Toms. black or white .. 9 1
Violin, with case. a bargain .. . 6 1

.. 5 1

71
Radiotone Garter. Cello model .. 9
Apex. Drum Outfit, comp- Junior model
Gibson, Mandolin. A.00, one only. . .. 9
Lathe Concert Plato silverlalated, l.p... 10 1
Apse Bass Drams, 28 r 15, new.. 10 1
Beverley Side Dram, deep model, c.hrona. 12 12
Baudolin-Banjo. Aftist model, new .. 9 9
Aotocrat, deep model, ware drum,

pearl and chrom. ...IS IS
F.D.H. Haw, Elect. Guitar, in ehpd. ease 14 14
Abbott Goiter. rf finish 16 15

George Formby, Ukulele, new ..
Celle-bollt fruiter, with earn
Collett', Cello model. with caee
Violin, ih use. lovely tone ..

SHOWROOMS
OPEN SATURDAYS

SA p.m.

1 *-
Carlton Barn and Side Dram, peel, cond. 20 0
String Bass, Continental model .. ES 10
Abbott -Victor Twin -SL: Eleetrie Haw. .. 24 0
Apex Orem Outfit, complete trop table .. Pb 0
Gibson Eleetrie Banjo Keu Barney model 25 10
Revelation Guitar, double mundboard .. 30 0
Abbott-Vietor Hand -made Guitar, perfect 30 0
Alas Console Outfit, tumbles, etc. .. 48 0
Gibson L.5, natural Amish, a snip .. 52 10
Gibson 1a5, world's Finest Guitar:. .. 72 10

ACCORDiONS
Rohner Club Model IV, perfect 6 0
Rion, 36 bare, nag. grille . 8 0Rices 48 /3 /34, limn grille .. .. 9 9
Gerardo, 80/3,34, 'white ft black, as new 12 -0
Settimio Soprano, 80 /3 /41, Coupler. .. 14 14
Marconi, 120,3;41, coupler, nari. 'grille.. 18 18
Crucianelli, 120/3;41, nary. grille .. 15 18
Bohner Orgenetta, 120;3 /41, curved kbd. 22 10
Rohner Regina 120/3 /41, It. weiglitnpL 52 10
Italia, streamline model; 120/4µ1,

black and arms. 28 '0
Settled. Soprano, 120 /4 /41, silver glitter 28 0
Rohner Organols, 120/4/41 .. So 0
Carlota; 140/4,'41, 3 couplers, stream-

line, black and white _ 88 Si
00-oPerativa, 120/3/41, 4 couplers . u o
Dollop., 120 /4 /41, blue naq., re-condtl . 45 0
Co-operative de Line, 2 couplers, new 60 0
Scandalli, Scott -wood Special, 120 )4

3 coupl.trs, black and cbroto., snip .. 62 10

FRANCIS, DAY& HUNTER LTD. 138140 (RARING CROSS RD WU

MUSICIANS WANTED
PIANIST accordionist for dance

band (prof.); -also tenor sax; twenty-
five hours weekly.-Write, salary req..
full particulars, MANAGER, Rialto
Ballroom, Berkley Street, Liverpool.

FIRST-CLASS violinist (doubling
sax preferred) for' South Coast
restaurant; 18 hours; no Sundays.-
Photo and full particulars, Box 2895,
MELODY MAKER.

WANTED, all instruments for Glas-
gow ballroom; over M.U. terms for
good men; long resident season.-Full
particulars and photo (S.A.E. - for
return), AUBREY RAY, Pavilion,
Rothesay, Bute.

NEW West End outfit forming.
Drums, brass, saxes urgently re-
quired; willing rehearse; perm. work.
-Write or 'phone ARTHUR, 36, High -
field Avenue, Golders Green, N.W.11.
(Speedwell 6453.)

VACANCIES in leading variety
theatre orchestra for one or two good
musicians desirous of doing war work
during day-time.-Box 2894, MELODY
MAKER.

BRASS and woodwind players
(straight and dance), also drummer,
required for band of the Royal Army
Service Corps. - Apply, BAND-
MASTER, R.A,S.C., Buller Barracks,
Aldershot.

INSTRUMENTS WANTED

W ANTED, 2t good alto. sax for cash;
Selmer, Buescher, Conn or other
make; a low -pitch B flat clarinet;
approval, lull deposit. -9, The Green,
Stony Stratford, Bucks.

SAXOPHONES, clarinets, . accor-
dions, etc., purchased for CASH;
cheque by return. - W. PUMFREY,
tap., 92-94, Stockwell Road, S.W.9.
'Phone: BRIXTON 2605.

DRUM outfit and vibraphone
wanted. -Write, GREEN, 20, Hall
Drive, Sydenham, S.E.26. Syd. 6408.

WANTED urgently, instrument& for
a large band: saxes, clarinets, trum-
pets,  trombones, a good guitar, a
Boehm flute, an oboe, drums, and
effects, a string bass.-State prices,
Box 2826, MELODY MAKER.

BANDS VACANT

JIMMIE COLLINS' Band; vacant
dates; S.W. district. -8, Elerick Ave.,
Morden. 'Phone: Mitcham 4220.

JACK TERRY and his Rhythm
Revellers 'give you music In the
Modern Manner; S.E. London and
Kent.-Sec., MISS B. BARNARD, 118,
Westbrook Road, Welling, Kent.

INSTRUMENTS FOR SALE
BUESCHER tenor sax., 311 gns. cash;

repadded, silver plated; excellent
condition.-Apply, 10, Russell Close,
Eastgote, Middlesex.

DRUM HEADS LAPPED AND
RETURNED SAME DAY; no waiting;
hundreds of best quality heads in
stock, any sizes; No.' .3 14/6, No. 2
17/6, No. 1 21/-, including lapping.-
Send hoop and P.O. to CYRIL
FAIRRY, Dance Band Supplies, '33,
Montague Street, Kettering.

NAT GONELLA autographed
Georgia trumpet, pearl tips, brass
lacq. complete in case, like new, -7 gns.
-FRASER, Main St., Lambley, Notts.

DRUMMER' selling off pro. kit:
Chrome console, tray, six posts, arms,
case, 10 gns.; set of temples with
clips, 55/-, 12 in.; , 7 -in. Turkish
cymbals and chokes, £2; side -drum
stand, 15/-; high-speed pedal, 45/-;
Maracas, 7/6; also Cason Italian 120
bass accordion, coupler, case, 19 gas.,
as new.-S1MONS, 55, Wesley Avenue,
Hounslow West.

SAX., E flat alto, auto octave, low
pitch, good condition, £5/10.-41,
Atheldene Road, Earlsfield, S.W.18.

BRAND NEW Selmer pen, tenor
sax. and case, gold -lacq., S128.-
SPECK, 90, 'Beresford Gdns., Enfield.

WE BUY FOR
CASH -

SAXOPHONES, CLARINETS

TRUMPETS & TROMBONES

DRUMS

STRING BASSES

PIANO ACCORDIONS

Please write or send instruments to r-

BOOSEY&HAWKES
LTD.

285, REGENT STREET, W.1
(Prot. Dept.)

'Phone: Langham 2741-2746 (6 Hoes).
MANCHESTER: ALDERSHOT:

93, Oxford Road. 45, Station Road.

"NNIMAIN11011411,....1111111' 110alled11111051.....E. "MIMES. WI

BESSON
"Famous for Brass"

WILL BUY FOR CASH !
SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES,

DRUM SETS, ETC.
Write, or send instrument to -

BESSON, Dept. L.W.G.,
Frederick Clem Marble Arch, W.2

Tel.: PAD. 7686.

s. 6.
UNIVERSAL ALTO SAXO-

PHONE, simple sYstem, nickel
lad- as new, comp.. in case .. 8 15 0

ALBERT CLARINET, low pitch
A, Barret action, wood, nice
condition

NO NAME CLARINET high
pitch A, Albert system.
ebonite, thoroughly over-
hauled. very good condition.. 2.17 4

MARILLON TRUMPET, brass,
thoroughly overhauled, cara
shank, new condition _8 16 0

MELODY MAKER TRUMPET,
low pitch, gold lacquered,
pearl valve tips, condition as
new, complete in case .. 7 10 0

BESSON VALVE TROMBONE,
low pitch, brass, excellent
condition, very good valves,
complete in leather case .. 3 10 0

ANY INSTRUMENT PURCHASED FOR
CASH OR TAKEN IN PART EXCHANGE

W. PUMFREY, LTD.,
11214, STOCKW ELL RD., LONDON, S.W.!

Tel.: BRixton 2605.

4 10 0

HARP DOUB
ERARDLE-ACTION

In splendid condition, wants a few stringsand pegs
Looks like new. Cost £200. Sacrifice £40, or neer
offer. Thurban,116a,Calveriey Rd.,Tur.WellS, Neat.

'SITUATIONS VACANT,

FAMOUS Highland regiment has
vacancies for one or two musical boys
from 14 years to 17 years of age.
Knowledge of piano or strings pre-
ferred.-Write, JUDD, Maryhill Bar.
racks, Glasgow.



IT'S A SCARTH BARGAIN -IT'S GENUINE
SELMER ALTO SAX., Eb, gold lac., £ a.

latest model, as new, in de luxe case.. 46 0
CLEVELAND ALTO SAX., Eb, low pitch,

silver-plated, made U.S.A., pft.,in case 30 0
RENE OVENOT ALTO SAX., Eb, 1.p.,

sil.-plated, re -padded, as new, in case 27 10
CLEVELAND SOPRANO SAX., Bb,silver-

plated,l.p., made in U.S.A., in case .. 8 8

DORET BARITONE SAX.. El., sit ptd.,
low pitch, as new, stand and case 21

SELMER CLARINET, Bb. Barret action,
6 rings, 1.p., latest model, marvellous
instrument, In case 0

DORET CLARINET, BS, simple system,
9

BUESCHER TRUMPET. Bb, silver-ptd.,
rotary change. pert. condition, in case 16 16

MAST'S TRUMPET. Bb, lateid "1m- 8 s.
penal" model, de luxe special finish,
as new, in case 29 10

CRUCANELLI ACCORDION, latest
model, 41 /120 /3, brand new, push
coupler, black

SPANISH GUITAR, 6 -string, fiat back,
perfect condition, in case .. - 4 4

COLLETTI GUITAR, 6 -string, latest
model, perfect, in shaped ease .. 7 7

.MBSON GUITAR, " Kalamazoo " model,
6 -string, flat back, perfect, in ease .. 8 8

VARSITY UKELELE. long scale, in case 1 10
HAWSES TROMBONE, silver-plated,

small bore, splendid condition, in case 6 6 
HAWK= CLARINET. Bb. low -pitch,

ample system, good condition 5 15
SIDE DRUM. 14 x 6, silver glitter,

cgrome rims, perfect .. -0

G. SCARTH, LTD.
55 CHARING CROSS 110..LOROON.R.C.2
6E5.7241. (Next N Leicester 34.Tutte Station)
OpenDaily6-6 p.m.exceprThurs.,9-rp.M.

DEARMAN TRUMPET " Worrell," 2 s.
streamline model, Bb, low pitch, gold .

lac., as new, in de luxe case .. 18 0
CARLOW" ACCORDION 41/120/3,

white pearl, push coupler, perfect
condition, in case .. .. 17 17

HAWKER TWIPANI,271n., copper bowl.
new head, perfect .. 10 0

HAWSES TUBULAR BELLS, set Eb,
chrome, on stand. perfect .. 12 0

HAWKER ALTO, Eb, low pitch, silver-
plated, re -padded brown pads, perfect,
in case . t 24 0

METAL CLARINET, Bb, Boehm system,
low pitch, perfect, in case .. 12 12

SIDE DEMI. 14 x 7, gold glitter shell,
chrome rims and fittings, perfect .. 5 8

50 PROGRESSIVE DRUM RHYTHMS
RAY BAUDUC. 2'1 Post Free
THE LATEST BOOK FOR DRUMMERS.

INSTRUMENTS PART EXCHANGED OR
BOUGHT AR CASH.

INSTRUMENTS FOR SALE
BROADWAY brass trumpet, £5715;

Savanna banjoline, £3; Aristone
L.W.1 'cello guitar, 29/15; Hessy
soprano sax., -28/15; Dupont alto
sax., .217/15; Grande tenor sax..

.222/10; Rudall Carte . B flat Albert
Mart., 26/19; Buisson B flat Boehm
clad., 212/10; many -other bargains.
Miller guitar chord shapes tutors, 2/9;
piano -accordion tutors, 3/3; famous
American Tonette, 6/3.-HOOPER, 10,
Northumberland Place, Teignmouth.

TRAP TABLE, 17/6; rail, 12/6;
drum *it with 28 x 15 B. -drum and
crystal flash S. -drum, 19 gns.; ditto
Carlton, 16 gns.-115, Longwood
Gardens. Ilford.

SPECIAL
BARGAINS!

SAXOPHONES 2 a.
Martin Soprano, s.p.g.b, per., no case .. 10 1
Ratan Carte Baritone, Pp. no case . 12 1
La Grande Tenor, a.p., perfect 27 1
Martin Alto, s.p.g.b., perfect 28 1
Coon Alto, gold lac., ex. sax. . .. 30
Pennsylvania ARO, e.p.g.b., as led. new. 30
Adolph Alto, Inc., as brand new. .. 32 1
Cavalier Tenor. ap.g.b., little used .. 32 1
Dearman Tenor, s.p.g.b., hardly used .. 34
Pennsylvania Tenor, new,- e.p.g.b. .. 35
Dettrman Tenor, lac., as new .. 38
Martin Alto, Committee 8, s.p.g.b., perf. 40
Cone Alto, latest mod., lac., new condt. 4
Buescher Alto', toe., brand new .. .. 4
Buescher Tenor, s.p.g.b., as brand new.. 4 1

TRUMPETS.
Jason, a.p.g.b., A change, little used .. 1
Hawkers Cornet. e.p., overhauled
R.E.F., s.p., b. A-1., nice condition ..
Monarch, 'AC., as new, good tone .. 1

Courtois, ap., change to A, as new .. 1 1
Arsodway, s.p.g.b., streamline . 12 1
Comet. s,p.g.b., only soiled, h. & 1. .. 12 1
Manhattan, h. A L, ap.g.b., like new .. 12 1
Lew Davis Special, lac., brand new .. M 1
New Yorker, lac., hand hammered, as new 18 1
Selmer, "Louis Amistrong." as new .. 21
Autograph de Luxe, new copper & nickel 25
Besmn Trumpet Cornet, lac., as new .. 25

Deposit Will Scours Your Instrument.. No
Hire -Purchase Terms Available. Part Exchange.

INSTRUMENTS' FOR SALE
PREMIER vibraphone, universal,

alt,chrome, 220.-28, Delamere.Road,
Hayes, Middlesex.

" CONN " alto, new, latest model,
£33; Conn trombone, nice condition,
.215; Premier Ace trumpet, new,
S.P.G.B., 210.-32, Rye Hill Park,
Peckham Rye, S.E.15.

'BUESCHER trumpet, 1940 model,
slide change, lacquer finish; new condi-
tion, 22.2.-38, Woods Ter., Gainsboro.

WELL-KNOWN PROFESSIONAL has
a very good Conn tenor to dispose of;
beautiful easy blowing instrument.-
Box 2685, MELODY MAKER.

FOR SALE
" CHEAP dance library (mostly 1941
double Nos., 8 S.O.s, 6/- post free. -
6, The  Glebe, Camtiorne, Cornwall.

TUITION.

MAKE MORE MONEY. - Red hot
sax. trumpet. cornet, clarinet, trom-
bone or accordi6n playing. Yours for
only 21/-. Send noW.--SECRETARZ,
Broxholme House C.C., Reddenhill,
Torquay.

C. MERRICK. Goytrey, Pontypool!'
teaches improvisatfon (swing, hot)
for trumpet, sax., piano. By post.

LEW DAVIS

OFFERS
s.

Conn Trumpet Cornet, s.p.g.b., as new.. 25 0
Buescher, Inc., late mod., as new .. 29 10
Buescher, s.p.g.b., latest model, new 32 10
Olds. Inc.,as brand new .. 39 10
King Liberty, Inc.,eand new 42 0

isouppszo
Lamy, ex. condition, nice tone, lac. .. 10 10
Brown, Clam A. Inc., like new .. .. 11 10
Lew Davis, special, new .. 17 10
Lew Davis Autograph, as new, lac. .. 19 19
Buescher, latest model, e.p.g.b... .. 27 1,0

High Pitch, S system, no case .. 4 4
Robson, /10, ).p., metal, perfect .. 7 10
Commune, s.s., 1.p., as new, no case .. 7 15
Hobson. S system, brand new.. 8 8
Cabot, 1.p., Itty, Boehm, overhauled .. 15 0
Pair Genuine Albert Clarinets, BB, AS,

1.p., Clinton action, perfect .. 42 0
PIANO ACCORDIONS

Ahead, 80 '2 14, black, as new 13 0
Hohner Tango II, 80 bass, coupler, new.. 19 .0

SHOWROOMS OPEN SAT. till 2 pm.
'PHONE : Tem. 6562.

LEW DAVIS PRODUCTS LTD..
134,CHARINC CROSS RD..W C 2

JAZZ PUBLICATIONS
SEPT. ' Orchestra World " (Ameri-

can Pictorial Swing Magazine), 1/6.-
SWANEE, 62, Cross Road, Bushey,
Herts.

WANTED
DRUM kits or parts bought, sold,

exchanged.-KEN STEARN, 115, Long-
wood Gardens, Mord. 'Val. 1528.

AMPLIFIER required, preferably
Shaftesbury,. 15-16 w. output, ribbon
mike, or similar set.-Full details
and price to DAWSON, 402, Kingston
Road, Willerby, E. Yorks.

RECORDS FOR SALE
HUNDREDS of Brunswick cut-outs.

Brand-new, unplayed swing. Your
last chance these hot classics. 2/11
each, 3 for 8/6. Vocation unplayed
swing at half price, 4/9 each, L6 for
10/:. No post-callers only. Records
bought and exchanged.-MORRIS, 89,
Tottenham Court ilRoad (middle), W.I.

RECORDING
STAR SOUND STUDIOS can now

make limited number of non -Govern-
ment recordings.-London Studios. 17,
Cavendish Square, W.I. (LANgham
2201.) Broadcasts still recorded at
Star House, -Kenton, Middlesex.
(ARNold 6222.1immtmffisitimr

WITH PERSONAL
GUARANTEE

2 s.
Rohner " Tango," 120/3 /41, opt..., perft. 21 0
Rohner Verdi 3, almost new . 26 0
Settimio Soprani "Castello," gold finish,

ca new 29 10
Rohner" Tango V," 140 Bass. like nervA30 0
Holmes " 1055," 4 -voice, coupler .. 32 10
Settimio Soprani Cardinal, 120,4,4, as

. . .. 32 10
Bahian° Soprani Cardinal Stand, perfect 25 10
Soprani De Lnxe, 120 4 41, 3 cpIrs., new 42 0
Dallas* Special, 120 4 it, perfect .. 52 0
Carlo Rossi, new, 4 couplers, snip .. 52 10

ELECTRIC HAWAIIAN GUITARS
Selmer De Luxe, new, 2 controls.. .. 9 9
(Without Amplifier), plush -lined ease .. 2 2

GUITAIS
Epiphone Olympic, ex. con. s .. 12 0
&Mime, spec, model, very little used .. 17 10
Epiphone "Spartan," bd. new, value 140 30 0
Epiphone Broadway, brand new. 47 10
Epiphone Ds Lou.. brand new, no P. tax 75 0

DRUMS-KITS
Console Kit, new, s.h.b.d., full size,

temple blocks, cymbals, elf' fittings.. 37 10
AMPLIFIERS

Tamer "IAA., for elec., gtr.,
8 -watt, new .. .. 17 10

Grampian, 8.10 watt, moving coil enc.. . 23 0
Truvoles "M.N.," 2 stoke., A.C. /D.C._ 35 0
TfLIVOiCe Perth " 15," 2 spke.. A.C. ,D.C. 45 0

Every instrument complete with case unless other-
wise stated and in perfect playing condition.

MUSICAL SERVICES
RED HOT sax playing, iyours for

only 21/-, by latest improved postal
course; write now and increase your
income right now.-JACK JACKSON,
Broad -mime House, Reddenhill, Torquay.

MELODIES.-Plano scores to airs;
music taken ,from voice orchestra-
tions. Finest work.-RIGBY ARONS,
19, Offley Road, S.W.9 (near Oval),

CARRINGTON BRIGGS, composer,
Leven, Hull, Yorks. Musical settings
to lyrics. Revisions, orchestrations.

PIANO FORTE accomparriments
arranged to melodies, music orches-
trated, from 2/_ by lady. Lyrics set.-
Box 419, MELODY MAKER.

All Publishers' Orchestrations Supplied
DIRECT FROM STOCK. All post
orders despatched by return. Usual
professional rate charged. Orders for

5 /- or over C.O.D. it required.

GERrard 3995. August Nos.198 & 309.

This list of Orchestrations is ad-
vertised in " The Melody Maker"
orq the last Saturday of each month
Nilo issues will be automatically
added with each advertisement.

ON
The Original Orchestration Service...

Everything for the Dance Band

47GerrardStreet,LONDON,W.1
(Just behind Shaftesbury Theatre)

WRITE AT ONCE for our Com-
piece Catalogue for the season of
ALL PUBLISHERS' ORCHES-
TRATIONS - MUSIC DESKS
and all DANCE BAND EQUIP-

MENT.
Numbers listed below are corn*
of the most popular items and
represent only a small portion of

our Catalogue.

" HOT " & HIT REVIVAL ORCHESTRATIONS
"Pro. Prins "S.O. le P.C.

Alexander's Ragtime Band .. 3 /-
Annie Laurie 2/6Coming Then Eye (arr.Phillips))
Avalon /-
Basin St. 3/ -
Beat Me Daddy . 3/6
Blue Danube Swing .. 3/ -
Blue Skies .. 3/9
Bugle Call Rag .. 3/ -
Bye Bye Blues ..  3/-.
Caoadian Capers .. 3/ -
Chinatown .. 3 /-
Comic' On (arr. Artie Shaw) 3 /-
Darktown Strutters .. 3/9
Dawn Patrol
Dinah
Farewell Blues ..
Georgia On My Mind
Goodbye Blues
Harlem (am Carrell)
Honeysuckle Rose ..
Honky Took Tram 3/6
Iroquois .. 3/6
I Can't Give Anything . 3/-
lo the Mood .. 2/11
India,. Love Call (arr. Shaw) II/ -
Japanese Sandman 3/
Kansas City moods 3/s
Lady Be Good
Limehouse Blues
Hargis
Marie (Fox.troti
Midnite In Harlem
Mirage
Missouri Scrambler ..
My Melancholy Baby
Mood Indigo ..
Night and Day
Night Ride
Nobody's Sweetheart
Oasis _
Orient Express ..
Over The Waves (Swing)
Overnight Hop
Phil The Fluter's Ball
Rockin' la Rhythm ..
Please (arr. Murphy)

3/-
- 2/9
3/-
3/-
3/4
5/9
3/-
3 /-

/-
3 /-
31-

3-
3//4
3 /-
3/-
3/ -

"Pro. Prim S.O. a P.C.
Prisoner', Song .. 3/ -
Ragtime Cowboy Joe  . 8/9
Samna 4/ -
Scrub Me Mama 3/6
Sentimental Over You ..
shade of Apple Tree .. 3/ -
Somebody Stole My Gal .. 3/ -
Some of These Dam
Song of India (arr. Dorsey) .. 4/-
Southern Fried 3/0
Stardust ..  31-
St. Louis Blue 3/ -
Stomping at the Savoy .. 3 /9
Struttin with Barbecue .. 3/4
Swann. River
Tavern in Town (arr. Phillips)}
Sweet Sae .. 3/ -
Table D'Hoe. (arr. Artle

Shaw) 3/ -
Tea for Two .. /-
Temptation Rag ..  3! -
That's a Plenty
Tiger Rag (new arr.)
Twelfth St. Rag .. 3/ -
Wednesday Night Hop .. 3/6
Wass Day is Dane ..
Whispering
Woodchopper's Ball .. 2/11

STANDARD SUCCESSES
DANCE BAND ARRANGEMENTS
Alice Blue Gown Waltz
Barn Dance .

Berlin Waltz medley
Bitter Sweet Waltz ..
Blaze Away /6.5)
Boston Two -Step
Destiny Waltz /new arr.) ..
Early Twenties Ponerot
Glby 99's Waltz Medley ..
I Love the Moon Waltz ..
In Town To -night
Lancers
Love's Dream Waltz ..
Lore Me Forever (Waltz) ..
Love Will Find a Way Waltz
Manna ..

319
2 /-
3/-
216

2 /6
21-
31-
21111

2/9
2 /-
2/-
2 /6
1 /8
2/ -

"Pro. Pries " S.O. It P.C.
Melody in " Waltz .. 116
Merry Widow Waltz.. ..' 216
Missouri Waltz /6
Modern Walt. Medley .. S/ -
Musical Comedy Favourites.. 5/8
Mt Hero Waltz - 3 /
One Night of Love (Waltz) .. .5/
Paths Glide .. 2/- 4 3/ -
Paul Jones ..  3/ -
See Ms Daoee the Polka .. 5/ -
Skater's Walt. 2/3
Speak to Me of Lone.. ,. I /6
St. Bernard's Waltz 1/8
Student ?nom Waltz 2/8
Seam, Walt. Medley -. 8/ -
Time to Say Good -Night I/6
Teistosse .. .. 2/ -
Veleta (Inspiration) 5/ -
Valet, (Original, ..  5/ -
Vienna City of Dreamy 1!S

TITERS OP THE MOMENT
Minnie from Trinidadatumba)
Apple -blossom Tims (Waltz) 2/6
Hearts Don't Lie
Thaaks to Love .. .. /2/4
Think of Me (Fox-trot)
Cahoon& (Rumba) ,.. j2/6
Violin - I

Min' Home on the Baggy ..1 5/6
Moon Over Burma ..
Mexican Marie 111/11
Romd Beek of Arches 1Adi-Adi-Adios318
London Pride
Always Rains Before Ennis:452/6
A arors
Tell Troubles to Breeze .. 2/6
You're Lovely To -night (r -e.)
Song of Free French (W.) ,.52/S
Doesn't Mean a Thing ..
How's About . 72/6
I Hoar a Rhapsody
Just a Little Cottage 52/6
Russian Rose (Walls) ..
Top of Sunbeam (For -trot)  f 216
Forget-me-not Lane .. t
Rise and Skim

"Pro. Price " 5.0. Is P.C.
You're Dangerous ..
Yen Lanky People
'Neath Lights of Home 8;6Thank Yon,
Oere Silk ..
When Sun Comes 001 6/6
I'll Think of Too . 2/9Moonlight in Mexico
Year Dream .. )

You and Your Kies 2/6n
The Hot But Song I

"Dark and Dreamy Eyes ..
Building Alley for Sally

-Everybody's Gal
Boa Pinto t
This Heart of Mine
I Yi Yi Yi Yi
Chive Boom ChM
Dolores )

8/6Isn't That jast Like Love ..
Yes, My Darling Daughter .. 2/6Victory Roll
Hey Little Hen
Ile Misses His Missus 1$/6
Let There Be Love .

South American Way .. JP/.
Don't Have To Tell Me (W.).. .,.
Shall See You To -night (14.) t
Line At Last
I Understand .. }VS
Who is that Man .. 2/ -
Mr. Brown of London Town 2/ -
To -night .. 2/ -
Tuba Plays Remba Tuba 3/ -
In an Old-fashioned Town .W.) ti -
Facile Percy . .. 2/-
A Sonnet to a Sonnet .. 2/ -
Pretty Little Busybody ..
What Do We Care 21 -
My Katrina . .. 2/ -
Inside My Wedding Slag .. 2/ -
loath of N. Carolina 2/ -
There Goes Song Again .. 5/ -
The Things I Love 2/,
Forever and a Day WJ.. 21-
Willlou Call Me Sw eetheartIW) 2 /-
Starlight Serenade 21-

nappears
THE FINEST ORCHESTRAL CLUB IN THE WORLD

JOIN NOW
AND GET THESE BIG HITS IN YOUR FIRST PARCEL

THE HuT.suT SONG

YES, .MY DARLING DAUGHTER

PRETTY
GRACIE

LITTLE
FIELDS' BIG

BUSYBODY
HIT

AT ALWAYS RAINS
BETFx. RAINBOW

THE THINGS I LOVE 1

LONDON PRIDE
NOEL COWARD'S LATEST SUCCESS

TERMSSmall Orth 12- m1311:1- IS Ir."
Full Orch. - 40)- M.

Trie - II-mtril- IC mX:
Piano Solo - 20/- I 10/ -

MAIL THIS

COUPON

N0 W !

Oversees Terms on request.
re CHAPPELL 4 CS., Ltd., SO NEW BONO STREET. MINK 16.1
I enclose k s d. forSIX/TWELVE
MONTHS for - combination
NAME
ADDRESS

M.M. 2719/41

From the House 'of Hits

Southern Music Publishing Co. Ltd..
24 Denmark Street,London, W.C.2. TEMplebar4524

PUT DASH IN YOUR PROGRAMMES
ANOTHER WALTZ SENSATION

SHIN ROSE
WATCH THIS SWEEP THE COUNTRY. A PHIL CARDEW arr.

S.O. 2/6 BACKED WITH S.O. 2/6

WHAT'S AT THE TOP
OF A SUNBEAM

A NATURAL HIT QUICK STEP. A BERT BARNES arr.

SOMETHING NEW FOR PIANO AND ORCH.

PACIFIC PARTY
Another "MIDNIGHT IN MAYFAIR." S.O. 2/ -

CURRENT BEST SELLERS

FALLING LEAVES
AND S.O. 2/ -

WHEN THEY SOUND
HE LAST ALL CLEAR

BACKED WITH "A MESSAGE FROM THE U.S.A." S.O. 2/6
IRWIN DASH MUSIC Co. Ltd., 17, Berners Street, Oxford Street, London, W.1
'Phone. MUSeum 7475/6. 'Grams: "Dashmuzic," Rath, London.
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