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MYSTERY OF RAY
VENTURA “ KILLED
ON EASTERN FRONT"
REPORT

A DISPATCH _FROM HELSINKI TO THE OFFICIAL ITALIAN
NEWS AGENCY ON WEDNESDAY (15th) ANNOUNCED
THAT FRENCH BANDLEADER RAY VENTURA HAS BEEN
JKILLED .IN ACTION ON THE EASTERN FRONT WHILE
FIGHTING FOR THE FIIJNISH ARMY AS A PARACHUTIST.

BUT INVESTIGATIONS BY THE “ MELODY MAKER ”
SUGGEST QUITE. DEFINITELY THAT THE REPORT IS
FALSE, AND THAT VENTURA IS NOT ONLY ALIVE BUT
IS VERY FAR FROM THE SCENE OF THE RUSSIAN-

SEEMAN DA i s
Geraldo On
The Stage

Ventura and his Band were play-
ing in Helsinki at the outbreak
of hostilities between Russia and
Germany (i.e.. on June 22).

‘It then goes on
to say tvhat Ray

and some of h:; AE  (housands of london
musieans Jo.‘.-n_‘h admirers of Geraldo And his
f‘k; ?n YF}l?:‘é Zr broadeasting Band will be

delighted.to learn that “ Gerry ”
has- decided upon -a policy of
variety appearances, the first of

Mannerheim, and
that Ray himself
became a para-

: 5 : which commenced last Monday
Shut elﬁ‘)g |ut the StreathanisHill Theatre,
KT8 k + to be ‘followdl TmideMalely by a |.£
batgle for Vii- week at Golders Green Hippo-
pu‘;i;t the M.P.M dronive, with»the following week

at the Wimbledon Theatre.

Agency, ‘v‘»;hich These welcome -appearances
handtes Y will be suecceeded, it -is antici-
tura’s business in pated, by a further series of
F:(I)t;'lll‘mlguy als‘e?':d intevesting dates.

céntly as August ALL THE STARS

of this car, UL —— < y g
when, far yl’rom Geraldo is, of course, featuring

his "full combination, with those
stars who have done so much to
‘make the band famous—includ>

being in Finiland -

or anywlere near Ventura

it, he and his r )

pand were playing in Switzerland. | ing Ivor Mairants, Harry Hayes,
And this was two months after’| George Evans, Ted Heath, Joe

the outbreak of the Russian«|Ferrie, Maurice Burman, Sid

erman -war. . . .
Furthermore, in his communi-

Hunter. Len Camber, ana,
cation to London, Ventura|Dorothy Carless in fine vocal
form.

stated he was returning to Un-

‘last fifteen minutes,

Bright, eétc.—and. with Jackié,

occupied PFrance at the cohclu-
sion of his Swiss tour, and had
pooked a tour through Spain,
commencing in September.

PRO-BRITISH RAY

These facts conclasively sug-
gzest that the Italian reporf s
just- anether lie.

But just as convincing as the.
Iacts is our personal knowledge

Ray—a patriotic French-
man and .a lover of England, if
ever there was one. It is un-
thinkable that he woulld ever
descend to the depths of fight-
ing for Britain's enemiies.

It will be remembered that
Ray Ventura and his Collegians
were' to have played a six weeks:
tour of ‘the British music-halls.
commencing on September 4,
1939.

The visit was cancelled because
Ray and his boys were all “called

Tip for service in the French:

-Army

BIG CHANCE FOR
. ACCORDIONISTS

Amateur and Semi-pro.
accordionists from all -dis-
- -triets should enter imme-
diately for the next ‘heat of
the GREATER LONDON
PIANO-ACCORDION ‘CHAM-
"PIONSHIP, to be held at the
Tiford Town Hall on Friday ~
next, 0(=t.qber 24.

It ig ~our intention  to

‘gramine,

-ment,

"

approach, the B.B.C. with a
view to_a broadcast Tor the .
three tmallstc

Entry forms .and full
details © can. be obtained
from‘F. H. Allisoir, 23, Grey-
tone Gardens, Barking rslde
Mlford, Essex,

Jackie Hunter also contributes

' his own -amusing solo act to the

first half of the theatre's pro-
before the band
appears.

The band’s playing on the
stage was as impeccable as it is
on the air; the arrangements
used were first class; there was
good individual solo work,
notably by Ivor Mairants, Harry
Hayes. and George Evans, especi-
ally in that old applause-getter,
““Blue Heaven > (this- arrange-
in spite of these bright
solos, slightly missed fire some-
where, by the way): and there,
was a littlé comedy stuff, well ]

put over by Jackie Hunter,
George Evans, and Dorothy
Carless. The - first-named was

{Please turn to page 2.)

B4 Sheaf’m@ Leaveé

Harry Parry

HEN George Shearing, Eng-

land’s high priest of boogie-
woogie, joined the Ambrose
Octet, it was inevitable—as a
good deal of touring had to be
done—that some of his regular
broadcasting and recording work
‘would suffer. In these circun-
stances -it may not surprise his
friends to know that he will no

| longer 'be present on the Harry

Parry Rhythm Club
Sessions,

This looked like a serfous- hlow
to the Nextet, hut Harry Parry
has shown great diserimipation
in fixing pp Tonfmy Pollard,
the stylish young piano ace from
Johnny Claes’ Band, to do all his

futur‘e_brqmlcastmg and revord-

Sextet.

;1 ing work.

-

Co-operation

DIVISION OF THE M. of

PICTURE-MAKING AS

A well-known musician has
been commissioned to do the
preliminary investigation, as the
M., of I. believes that the British
Army is full of fans whose: off-
duty time is spent in pursuit of

their favourite hobby, ‘ swing
muysic " or jazz,

Has your unit a dance
band? .

Have you formed a unit
rhythm club, or an informal
jazz discussion circle?

If you have a band, how did
it start?

QUESTIONS

These are questions the M. of L.
wants o' know, ‘and the “ M.M.”
has undertaken to co-operate
fully in finding out the answers.

The film.” which is planned to
§ is. intended
to appeal particularly to the film
public of the United States.

We want to show the
‘Americans how professional
musicians  go

gom-. trainiog
modern Army, and i\peng their
off-duty time entertaining their ||
comrades with America’s national
music; we want ts show how
many of the country's 100.000

MANCHESTER
SAXIST GETS
MEDAL FOR
BLITZ HEROISM

AST WEEK-LND IT WAS
ANNOUNCED THAT THL
BRITISH EMPIRE- MEDAL IS
- TO BE AWARDED TO MAN-
CHESTER POLICE WAR RE-
SERVIST .11 BERNARD
KYTE — BETTER ~ KNOWN,
PERHAPS, XS SAXIST
BARNEY KYTE—FOR GAL-
LANTRY IN AN AIR RAID,

It was during the Christmas

—a well-known -figure in the
Wwast End in happier days—when |
on duty was called to a couple
of gas containers both-of which
had been punctured by bomb
splinters.

The gzas was escaping and
hostile aircraft were overhéad
dropping their stuff. but Barney,
along with some civilians,
climbed 50 ft. to the top of -each
container and piugged the holes
with wei clay.

** Because of hjs resolutg deter-
mmatlon shiys  the
report, ‘' the ﬁre& were. pat out
and “iwhat migh#$ have bpeen.
senoqs explosion ‘averted.”

miration of the whole of the

 profession “will go out to Barney

in his hour of olory

PECULATION has been rife

among West End fnusicians
as to the band to be featured 'in
+he new George. Black show “ Get
a Load, of This,” now in rehearsal
for presentatlor; ‘at the London
Hippodrome.

Advance bxlls outside the
theatre noéw. aniiounce that the

appeafr.  Just before . closing for
press, however, we learn  from
Dennis Moonan,
Swingtette, that the contract #or
the appearance has not yet beén

signed.

of . T
FILM OF
MY ;i

Musicians is Urgently Required &

HE MINISTRY OF INFORMATION WANTS TO MAKE A
FILM—A FILM ABOUT. JAZZ IN THE ARMY. THE FILMS

SPONSORED SUCH A MASTERPIECE OF DOCUMENTARY
“TARGET FOR TO-NIGHT,”
INVESTIGATING THE POSSIBILITY OF A FILM
TIVELY CALLED “ OFF DUTY.”

HOW SOON THATJ‘ILM CAN BE MADE IS UP TO YOU. |

you to tell us about,

through the
m‘ﬁmd hy 4he J!smx& ‘tH necern  da

putting it over.

MAKE

of all Army

L, WHICH HAS ALREADY

IS
TENTA-

Greatest surprise of Joe

semi-pros. and “fans have become Loss’s present variety tour is

good soldiers,

: ~and how their the . mew show-stopper, Pat
off-duty time is devoted to fol- Mc¢Cormac. (on right), who
lowing their hobby of playing| toured -with - Roy Fox in

and discussing jazz.

Perhaps some of ‘you have
learned to play only since you've
been in the Army. we want to
know - about you, too, and how
you first found a *“ kindred

Australia, and wlio has been
domiciled for some time in
Ifollywood. Returning to his
native Fire for a holiday, he
was snapped up for Joe Loss
by the M.P.M. Agency, and

spirit ” in your unit. now his lovely fenor voice’
An;:l what abou_t the Ack-Ack and gquite unspoiled man-
boys? If a gun-site doesn't en- nerism is the big sensation

courage the formation of a band,
we still believe that jazz has its
place in the off-duty lives of the
gunners,

These are the things we want

wherever Loss appears,

THIEVES BUSY

HERE is an epidemic ot
insfrument-stealing in London
‘at the moment, and all musi-
cians are warned to keep ‘close
guard on their instriments ‘at
all times. amd never to leave
them unattended.

The latest victim of these
| thieves is  Mickey lewis, the
vmnd sa@,t wilh Mantoyani’s

chestra e ThE @t of ine
TP bohuve" show at Uis

sty's Theatre, London.
has been robbml of his

‘Key
sSetmer lacguered alto (No. 21197),

ARMY LIMELIGHT

So far the R.A.F. bands have
had the ULimelight to themn-
selves; mow ‘the. M. of I, is
offering the British Arniy a
¢hance to show its swing paces.
Naturally, we cannot ‘guaran-
tee that everybody w. p'ays or
ce . s
in the Armny is going to be put in |
thc film; but if you have a gaod | M

‘story,’ you'll 'have a chance of | M

i 2 which can be recognised hecause
yoljfemember. 1t all depends on| .- goard of the low C sharp key
All you have to do is write to ;:hmnel(‘l“mg T "
THE EIITOR, the ' M.M.." 93, Anybody who sees. a sax
long \('l‘l' W.C.2, marking the answering  to this déscmptxon
envelope =~ ARMY FILM” in|ghould. commmunicate immediately
the  top left-hand corner, | with his local pollce-statlon
answering the questions  set And, by the way, a wise
out above, and se-ndmg yYour| nusician not onty :,:uurds his

name, nuniber and unit address instrument, but

0 insures it

blitz on Manchester that Barney-

official |

The ~congratulations and ad-|

Moonan an for H| pp?

“amous Hatchett’s Swingtette willy

leader of thel

(which will be treated in the L ounder the "M scheme,

strictest confidence), and any Write for full particulars to

other details which are fikely Messrs, B, Hawes Wilson, 2,

to prove useful to the M. of L°s ltampstead Square, Londen,

investigator, Nl

VICTOREA  OREESIRAL
CLUB

JOIN NOW AND RECEIVE. ALL THESE HITS IN YOUR FIRST PARCEL
TOMMY. DORSEY’'S SMASH HIT

DOLORES

BACKED WITH

"ISN'T THAT_JUST LIKE EOVE"

BING CROSBY’'S GREAT HIT

IT'S ALWAYS YOU

—
LANAGAN AND ALLEN’'S GREAT HIT (on Decca Record I, 7910)

'ROUND THE BACK OF THE ARCHES

KISS = BOYS GOBDBYE

SAND- IN MY SIWES;@ UL MEVER LET A DAY PASS BY
- ME@ON OVER BURMA

BACKED WITH

MEXICAN MACIC

And one of the lol!otﬁ"rlg sptcml arrangmenls—-FﬂEE
PEDIGREE ON. POMANDER WALK -« PI.EASE
THE MAID WITH THE SLIGHT SWISS ACCENT
A WINDY DAY ON THE OUTER DRIVE
THE WORLD IS WAlTING SOnase

SUNRISE
1 COVER 'THE WATERFRGNT
WHEN: YUBA PLAYS THE RHUMBA .
JUST ONE MORE CHANCE
' HUCKLEB!RRY DUCK

To THE vncrpnu PUBLISHING. CO., LTD. oo o s
52 Maddex St... LAN P’hone MAYfair 3665 | TSmalL oRghH. 2575 Tass
Ienclose £.. ... Combmatmn required............... | TRI® - < 15/- 8)8
¥ PIANO 3018 - 18/ S}I
“o I Nete: Forelgn N
SN o Suls.' oxtra for
................................ M.M. 18/xof4z| _20¥itional pest §/- /6
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THINK I have told you before
of the keen interest which

jazz piano students in this

country have in the work of

Billy Kyle. A number of them

have written to me asking for an

analysis of this star’s work, and

1 have beén at some - pains

recently toé get: something< of

Kyle’s idiom down on paper.

He has all the typical exagger-
ated staccato of -the coloured
players, but what, I think is of
ihe greatest importance is that
he seems to.dispense once and
for all with the rooted idea that
the pianist must swibg his ‘left

--,.
— ==
=
! 37 sk A
{ o = 2|
’ y— -y "r“‘ f ‘j{ -

hand four-in-the-bar to give a

besic rhythm.

I have always disputed this
contention, ‘arguing ° that all
dance music, if subtly accensed.
deces not require this pounding
of the basic metre behind it.

Without pursuing that fasci-
nating thesis further here. I will
say that Kyle seems to rely
mamly on a -single note right-
hand style while merely keeping
twe in the bar with his left hand.
Eut so far from his left-hand
playing a passive part in the
proceedings this is also used as a
sort of *pick-up” with chord
interpolations and runs.

In a representative recording
¢i Kyle's Afternoon In Africa—
with the O’Neill' Spencer Trio—
he uses at one point a reiterated
note figure in the left hand
against an off-the-beat melodic
line in the -right.

A I_ac_ci_nating‘x}xse of ghe lef
hand, however, = principall
attracts me to this player's style.
He often splits up the seventh
chord in the way shown in the
appended example as a lead-in 107
a right-hand figure.

What is admirable about Kyle,
toc. is that he does what Gerry
Mocre always does and so many
plavers do not. i.e., uses both
hands as the complement of one
another. I'd like to hear from
some of you again on this player.

N.B.—1 am sorry that there was
an error in my last example which
might have puzzled some of you.
The chord en the thitd beat of the
first bar of ther Tatum example
sheuld have read A flat 9 and the G
in the treble should therefore have
been flattened, as well as that in

ihe bass,

60 YEARS
OF MAKING
INSTRUMENTS

N the summer of 1881, 14-year-

old W. J. Pugh joined the firm
of Hawkes as an, apprentice.
About a year- previously young
R. G. Skillin had already.started
to work for Boosey. Both young
fellows laboured diligently, and
grew to manhood and middle age
in  their respective jobs, until
their employers decided to amal-
gamate about eleven.years ago,
and called into being Boosey and
Hawkes as we know the firm
to-day. )

Employed in the brass shop on
trumpets and trombones,. who
knows whether Mr. Pugh may
not, indirectly, have been respon.-
sible for the fame of Natl
Gonella and half the hot trum-
peters of to-day? Whilst Mr.
Skillin, - working on wood-wind
instruments, is perhaps entitled
to some of the credit for the
existence of Andy McDevitt and
Harry Parry.

CHEQUES PRESENTED

The sequel to two lifetimes
spent in the service of the
musical instrument trade came
on Friday Jast, when Boosey
and Hawkes workers assembicd
in the factory canleen during
the lunch hour to witness the
presentation by Messrs, Leslie
Boosey and Geoffrey Hawkes,
on  behalf of the firm, of
cheques ‘in tangible token of

1hanks to these fine old eratts-

men, Pugh and. Skiltin, for
their 60 and 61 years of service,
> respectively.

Mr. Pugh, who was celebrating
his golden wedding over the
week-end. further received, as a
mark of that occasion, a wallet
well padded with currency. being
a gift subscribed for by his
fellow-workmen on the firm.

The speechmaking, the replies |
and applause were interspersed
with the appropriate music of
“Dear Oldy Pals ™ and " We Are
The Boys ©f The Old ‘Brigade,”
played spiritedly by the staff
band, specially augmented for
the occasion by uniformed mem-
bers of the local Royal Artillery
Band.

«See photographs on page 4.

5.0.5.—PIANIST WANTED

WING to a misunderstanding,
(, last week's issue of the
MeLond MagER stated that Matt
Moors was wanting a tenor player
for his Covent Garden Opera
House Band.

Actualty it is a pianist whom
he is seeking, to open on Monday
next, so get in touch with him at
once,

CINEPHONIC

WATCH IT GROW

LATEST
HITS

THE TOPICAL

ONNET:BONN

QUICK-STEP

WHO IS THAT MAN?

(WITH THE BIG CIGAR)

STILL IN DEMAND -

v . . BACKED

THEYRE BOILDING ANOTHER ALLEY

(FOR SALLY)

WITH

CINEPHONIC M

THERE GOES EVERYBODY'S GAL

DEAN HOUSE, DEAN STREET,

USIC CO. LTD.

LONDON, W. 1. Phone: GER. 5060.

[ but

Three Greene S8isters,

The three stars eof- the
Geraldo show — Geraldo
(left), Jackie [unter, and

Dorothy Carless,

‘GERALDO

(Continued from Page One)
funny (in costume) with *“ Hey,
Little Hen.” withowt compleiely
getting over with it.

Straightforward vocalism by
above-named trio and Len
Camper was very effective, both

individually -and as a trio,
quartette; and quintette (with
Joe Ferrie). Dorothy Carless

sang a particularly good vocal in
* Russian Rose.” There was
a change from the dance music
idiom in sonie flashy piano duet
stuff between Geralda and Sid
Bright,
FINE BRASS
The brass section played Iits

largely straightforward score in
quite a masterly way, especially

the three{ trombones; and
Maurice Buwrman' is evidently
quite as much at home when

drumming on stage as ih studio.
A fine show, then—on paper;
in actual reality there was
a coldness, a strange lack of
spontaneitv. about  it;  an
absence of complete cohesion in
the knjtting together of the
various numbers; and a slight
lack of general stage slickness.
This is perfectly natural when
a band that has concentrated
for so long upon studio work

embarks on a variety , tour,
especially on its first night,
when it is never wise to judge

a performance; but. nevertheless,
such little imperfections must
be ironed right out befoye the
band can equal, in stage value,
the terrific -reputation which it
has won in radio.

Alfredo Emérges
From Rétirement

~ EEPING to their excellent
policy of 'featuring dance

bands and leaders in - theil
weekly shows, the Phoenix
Theatre. London, is this week

presenting the famous old-timer,
Alfredo, whose band taKes a
leading part in the production,
* Flying Colours.”

Alfredo returns from a lengthy
retirement with a violin, a wild-
looking * gipsy " costume, and a
mixed orchestra of eleven, con-
taining =zimbalum, piano, accor-

dion, three violins, two ‘cellos,
flute. bass. an¢ . drums. with
Lseveral - soloiste ™ and’ vocalists

Fthrown in.

The music 4’)‘1‘ Alfredo has
known drastic changes .since he
used to dispense rhythm to the
dancing crowds at London’'s New
Princes’ Restaurant many years
ago. Afier ~‘that period he
became renowned in variety for
his gipsy orchestras. and he is
again exploiting his fame in the
sphere of the ' tzigane ™ type of
music. at which he long ago
became expert

Alfredao has now heen on the
read seven weeks since he made
his guite dramatic return to the
musical fold, coming bhack from
virtual retirement in response
to bhookers’ requests, .

The FPhoenix management has
a treat for patrons next week,
for . those rhythm stars, the
will be
featured. supported by another
old-timer, Jan Ralfini, and his
band.

WINSTONE’S
BIG RECORD
BREAK

“7!']‘}1 several months still to
run on his existing  ¢on—
tract, Eric Winstone signed this
week a new  agreement with
E.M.L covering a further years
output of titles under his own
naine, with a greatly increased
personnel on all sessjons, ° ¢
Following a policy of gradual
augmentation since he first
broadcast with a guintette three
years ago, to-day Eric has built
up a.most polished combination,
and ample proof of the rapidly
growing power attached to his
name in the entertailynent world
'is shown by the company’s
decision to drop the long-estab-
lished *"house” name of  the
London Accordion Band, which
in the past has been urfler his
direction, and to issue the new
recordings under the heading of
Eric Winstone and his Band.

PERSONNEL

Bringing with it the addition
of a strong fiddle section, the
new agreement undoubtedly
allows Eric full scope to present
his many imaginative.ideas in
commercial dance music, and the
first - pressings, scheduled for
release in the November lists,
brix\)g a new slant on the treat-
ment of popular tunes.

The personnel for the new sessions
consists of Vic Parker, R. Manus, and
J. Robertson (accordions): Oscar
Grasso;, Dave Javay apd Len Lee
(violins'; Ronnie Selby (piano): Joe
Nussbaum tbass); Frank Deniz
(guitar); Roy, Marsh t(drums and
vibraphone), with Alan Kane ~and
Julie Dawn hdand.ing the vocals.

Arrangement may also shortly
be made in the near future to
enable Eric to record many of his
own compositions for orchestra,
amongst which, of course, are
both * Oasis ” and ** Mirage,” un-
doubtedly among the most played
band numbers of recent years,
together with a new opus titled
* Stagecoach,” which. 'in * the
opinion of thoge who have heard
it to date, will probably be the
grentest of them all,

COLLECTOR'S CORNER
¢ Noryy., discophiles,; but this’
I feature has been squeezed
:oout  this  week. It will
toappear as usual next week.

'CALL SHEET

Week Commencing Oct. 20.

ALFREDO,
Empire. Newport.
AMBROSE Octet,
Hippodrome, Ilford.
Teddy BROWN,
Hippodrome. Brighton, O
Freddy BAMBERGER,
Empire, New Cruoss.
Elsie CARLISLE,
Empire, Nottingham.
Evelyn DALL, Max BACON and
Sam BROWNE,
Hippodrome, Coventry.-
‘“ GARRISON THEATRE,”
Empire, Glasgow.
GERALDO and Orchestra,
Golders Green Hippodiome.,
Jackie HUNTER,
Empire, New Cross.
** HUTCH,”
Palace, Manchester,
Pat RYDE,
Palace, Dundee.
Joe LOSS and Orchestra,
Streatham Hill Theatre,
LJimmy MESENE,
Tivoli. Aberdeen. R
Oscar RABIN and Band,
Playhouse, Glasgow.
Harold RAMSAY and Ladies, *
Empire, New Cross.
Biliy SCOTT-COOMBER and
. Singing Grenadiers,
Empire, Shefficld.
Hal SWAIN and, Swing Sisters,
Palace, Mandhester.
Pai TAYLOR,
Hippodrome., Wolverhampton.
TROISE and Mandoliers,
Blackburn.
Anona WINN,
Empire. Edinburgh,

maraasvuveNerTRabaREn

No. 152, High Wycombe's last meet-
ing was October 12, when the Secre-
tary presentéd ' Approach to Jazz.”
anc the Jam Session featured G.
Oliver, Stan Moss, Fred Griffin, Les
Wilson. Ron C.arke, Jimmy Smith,”
Maurice Goodear! and Norman Hill.
Next mfeeting, October 26. !

Aldgate. A Rhvthm Club is to be
formed in Aldgate. where premises
with cseating caepacity of 100 have
already been obtained. Write to the
| Secretary at 19, Wentworth Build-
ings, Wentworth -Street. E.1. .

. Medway. A club is to be formed in
the Medway district embracing the
towns of Chatham, Giliingham,
Rochester, cic. Letters to B. E
Farmer, 32, Castlemaine ~“Avenue,
Gillingham, Kent. .

about tone. The latest
says: *“ My tone is mufiled and
furry; there is - much «air sound

with the-note, particularly with
a mute.”

piece of information-—how long
had this fellow been playing?
Six months! That, of course, is
the answer. His embouchure
hasn’t had time to get firmi and
set yet. And I suspect tkhat there
is something wrong with his
method of breathing.

It appears that he is getting
more  air into the instrument
than is necessary for the volume
—acttally it takes.very little air
to produce a note, ‘This player
shaould look to his breathing—see
that he is ‘breathing from the
diaphragm, not the stomach.

Let him try a series of practice
periods, using as little air as
possible. Every time he inhales
he should rfeel the tension on his
diaphragm—which is the mem-
brane at the bottom of the ribs—
the stomach must not distend.

It may also be that he is using
a trumpet with {00 big a hore.

CLAES NEWS

OHNNY CLAES' latest venture

is a series of one-might
stands all around the ountskirts
of Londen, s¢ that many ad-

mirers of this stylish outfit may
have an opportunity of hearing
it at their local town halls, )

These appearances, which are
being organised by George Day.
and compéred hy Rex Harris, of
the No. 1 Rhythm Club, will Tea-

ture the full combination. and
it is hoped that Harry Hayes,
Aubrey Franks and Andy

McDevitt will be able to appear.

Dates and details for this rhythm
fans’ treat are as follow: -Menday,
November 3, Ilford Tewn Hall:
Tuesday,: November 4, Wambley Tewn
Hall;, Wednesday, November 5' Chis-
wick Town Hall; Thursday, Noveme
ber 6. High Wyconibe Town Hall;
Friday, November 7, Wimbledon Town
Hall. Tickets are obtainable from
George Day at 62, Torbay Road. South
Harrow.

as reported in our last week's
issue, Johnny Claes’ rhythm sec-
tion—Tommy Pollard (piano);
Charlie Short (bass); and Carlo
Krahmer (drums) have been
booked by Milly Hoey | ior the
Slip-In Club. where the sand is
led by old-timer xist  Derek
Neville,

- i . .
Drummer’s Airing
JX-JACK . PAYNE drumer
Joe Wyndham is on the air
next Thursday (23rd) (12 noon
to 12.30, Forces), with a nine-

piece band, which he will com-
pére himself,
Joe has arranged all the

material for this airing. which
will last half an hour. and will
take place during the hour in
which the band is entertaining
the staff of a certain London
factory engaged on important
war work.

The line-up for this show, in addi-
tion to Joe Wyndham himself com-

pering, is Les Davies (piana); Bill
Thomas, Trevor Bayliss. and Ted
Wellman (saxes); Jack Futcher

(trumpet}; Chas. Hughes (trombonei;
Grace ‘Upton +violini: Ben Bowring
tbass and guitar); and Eddie Free-
born (drums),

- ’ -
Jig’s Boys Click
C\’RJL BLAKE awnd his Jig's

Club Band are likely to de
a sevies of broadcasts of West
Indlan music as a eonsequence of
the success of their first airing
last week. .

Cyril claims to have a reper-
toire of . paseos and calvpsos
second to none’ in this country,
and he is particularly pleased
that his young pijanist discovery,
Colin Veatoén, has fitted in so well
with the band.

Veatcn is a North Londoner of
only 17, and he had never played
in any West End outfit’ until
Cyril leard him and engaged:him
to play in the place +of Tommy
Pollard, who left to go with
Johnny Claes. :

At a “ Sportsman’s Ball " at the
Paramount. Ballrooms last week
Harry Parry joined in with Cyril's
band and brought the house down
with.what he described at *“ the
best swing backing I have had for

a long time.” -

I\IANY are the inquiries 1 get

As always I looked for the vital -

Since leaving. the Nut House,-
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MY

meant il as 'amende honorable

LL

after our little word-war, and I

would take it as such-—only there are one or {wo points that I
maust clear up before I sign the armistice.

First of #11, let’s put aside all
the petftiness of mistakes in per-
sonnels and routines. All critics
the world over have made them
from time to time—and Edgar
Jackson and 1 are no exception.
.I am sure both of us will try to
be as accurate as we can in the
future. - ’

It is when Edgar Jackson sees
it to drag an innocent third
person—Wally Moody, of the
Gramophone Company—into our
argument as an excuse to take a
slam at me that I am not so
ready to be forgiving.

I consider Edgar’s attack on
Moody to have been hitting below
the belt in the worst possible
sense, because Edgar surely knows
_that Mopody's position at the
Gramophone Company does not
allow him to enter into a public
argument with a critic.

"« GRAND WORK FOR JAZZ”,

And what was the excuse for
the slam at Moody? Simply that
I said in ‘my * Classics " that:he

.is. ** doing grand . work for. jazz
over here.” AnRd isn’t he? - Who
was responsible for the grand
© Jelly-Roll Morton Album
about which Jackson fraved so
enthusiastically on this very page
last week? .Jackson didn't give

him.axxy credit—but it was the
self-sante Wally Moody who,
according to Jackson's allega-

tions. is doing quite the reverse

And ‘so our little feud has run
its full cycle. Edgar Jackson
started it—and I have finjshed it.
He attacked Wally Moody; I have
defended him.

*

NoWw let’s get back to our jobs.
and, for- this week, .my job is
reviewing records, so here
goes : —

BARNEY BIGARD AND IS
ORCHESTRA ((Am. N.).
**:+Lament For Javanette

(Bigard. Strayhorn) (Am.

Victor OA053622).
*+*+Ready, Eddy (Bigard) (Am.

Victor OA053624).

(H.M.Y, B9215—3s. 8d.)

Bigard (clart.) with Ben Webster
{(trmb.); Duke Elfington

Jimmy Blanton (bass);
{(drums).
1940.

{(pno.):
Sonny Greer
Recorded November 11

' LTHOUGH Barney Bigard is
L Aalways spoken of as a fine
clarinet player, to my mind this
is an understatement, for. I

the greatest ever on that instru-
ment. -That fact would be guore

universally recognised were he
not a cog in the Ellington
organisation.

Records like this one, however,
give you a chance really to appre-
ciate*Barney, and I find his play-

to “grand work for jazz.”
Kor _seyven years, in my rhé't.l)\{l!
elud vapaeity, I have bedn knufk-
ing my héad against the brick |
wall of .the gramophone ecom-
panies, and. during that time,
only about u dozen records were
ever issued at the Rhythm Club’s
request, A dozen records in
seven years, mark you, yet, since
I met Wally Moody only eight
moriths ago, we have had 22 sides
issued. and there are plenty more
to come. [If this is not doing good
work for juzz, what is?
Naturally, mistakes are made,
and I myself don't always agree

with the -swing issues. Many
times, too, there are far more
1o’s than yes's coming from

Meody, but he tells me—and can
prove it—that never before in the
history of jazz recorded music
have there been such good sales
for swing. records over here.

REALLY, MR. J. !

Our worthy Mr. Jackson rather
put his foot in it with his re-
marks about “a most commend-
able eye. for the box office.” be-
cause Edgar himself has far more
eye for that than Wally.

Edgar Jackson had a job of
compiling two albums. some titne
aga—one for HM.V. and one for
Parlophone. In the HM.V. album
he issued * Five o’Clock Whistle ™
by Duke Ellington and His
Orchestra, and, ip the Parlophone
series, two Benny Goodman re-
cords that had definite commer-
cial appeal.

Eye for the box office—really,
Mr. J.t.

Another point
«“ many of Goodman’s ¢
lyipg rotting on,the shelves.”

was made about
records
)

- mentioned that to Moody. and 1se |

tells me that tids is not the case.
as-any records by this band that
they have over here are scheduled
for release in the near future,

One must not assume that be-
cause one sees records listed in
the American catalogues, the
masters always find their way
over here . . . not everything gets
across the Atlantic safely, Mr.
Jackson. »

As regards Charlie Barnet, this
must be blamed on to the swing
fans. The oune or two Barnet re-
cords issued have not sold to any
extent; and. after all, a gramo-
phone company can hardly be a
charitable institution.

Well, Edgar. I have  now
answered all the points yqu have
méntioned. answered them to my

ing in *Lament ” utterly charm-
ing, It'is not_jisterbug jazz. but
is The right s¥rt oY jazz for all
those who find in our music a
form of relaxation -and enjoy-
ment.

‘‘ Lament " is ‘somewhat, remi-
niscent of *“ Caravan.” and this
effect is heightened by Tizol,

who plays the same sort of trom-
bone solo as on that record. Ben
Webster's tenoring is well up to
standgrd, and the few notes that
Duke ‘plays on piano could not
be-improved upon. Above every-
"thing, though, rises the clari-
net, the opening solo of whic
is perfect.

I don't know who ‘ Eddy ” can
be; probably the half-brother of
“ Charlie The Chulo,” and if that
is so, then.anything this family
does is all right by me. ‘It's a
wistful sort of composition with
a haunting theme that you’ll
probably whistle in your bath,
and the band do it full justice..

My only quarrel is $he matter
of solos.
pet could have been given a
chorus in place of rather too
much ensemble. Still, Batney is
playing clarinet, the Duke i3
playing good piano—and all's

well.
*

BOB CROSBY AND HIS
. ORCHESTRA (Am.).
“*For Dancers Only (Oliver)
{Am. ‘Decca 66793) (Re-
corded October 23, 1939.)

“**YWhere The Blue Of The
Night (Turk, Ahlert) (V.
. by  Bob Treshy) (Am.
Decca . 67234) (Recorded
February 27, 1940).
(Devea 1B70—2s. 54d.)
66793 —Croshy directing, probably.
Joe Kearns, Bill Stegmeyer (altos);
Eddie Miller, Gil Rodin (tfenors);
Irving Fazola (elart.); Bijt Butter-
field, Zeke Zarchy, Shorty Cherock
{tpts.); Ray. Conniff, ¥Warren Smith
(trmbs.); Joe Sullivan (pno.i; Nappy
Lamare (gtar.}); Boh Haggart (bass):
Ray Bauduc (drums).

67234—Crosby directing George
‘Koenig, Stegmeyer (altos); Miiler,
Rodin  (fenors); Fazola ~ (clart.);
Butterfield, 8oh Peck, Max Herman

(tpts.); Smith, Conniff (tpts.); Jess

-Stacy, (pno.): Lamare {gtar,);

idaggart (bass): Bauduc (drums).
'HE Decca Company have
devcloped an  unfortunate

habit ~ lately of issuing Bob

Crosby records with one- side for
the swing fans, and the other
with more commercial appeal.
This ' is a habit of which I
heartily disapprove.

'In this particular’ coupling,

own satisfaction, and, judging
from letters received, to the
zeneral satisfaction of our

readers.

«

though, * things have beceme

(tenor); Ray Namce (tpt.); Juan Tizol

regard him as ranking as one of |

I think tenor or trum- |

BILL ELLIOTT Takes Over Edgar Jackson’s|
Record . Reviews For the Week, Discusses The
Re-issue of old Jazz Discs, ‘And Gives

IARKS TO TEDD

thanks are due lto Edgar Jackson for sportingly letting me
take over his Record Reviews-for this week. 1 am sure he

(GRACE, not WILSON)

rather muddled because * Blue
Of The Night"—in . spite of a
sticky vocal--has a piano splo by
Jess Stacy; pjus some all-too-
short Fazola clarinet, that lifte
it into the three-star class.

For those of you who like your
Stacy, you can’'t afford to miss
this side. It shows all the style,
phrasing -and delicate touches
that stamp him as a first-class
pianist.

“ For Dancers Qnly ” suffers by
comparison with -the Lunceford
record of the same tune (Bruns-
wick 02531). The number was
written by Sy Oliver as a vehicle
for the Lunceford Ork, and
hardly seems suitable for the
Dixielanders. !

The brass play well as a team,
and clarinet, tenor and trumpet

have nice spots. but, on the
whole, it all somehow fails to
register.

The Crosby crew are fast be-
coming just another band; 'tis a

great pity.

LEW STONE AND KIS
STONECRACKERRN,
**Aunt Hagar's Blues (Handyy
{Eng. Decca DR5787).

*At The Jazz Band Ball
Rocca. Shields)
Decca DR5789).

(Decea Fi9t6—2s. 31d)

(Ina
{Eng.

Stone directing Andy McDevitt
(clart.); Aubrey Franks (tenor); Dave
Wilkins  (tpt.)T George Chishoim,

Eric Breeze,
Jack Penn

Dave Walters {trmbs.):
(pne.);  iver Mairants

(gbar }; Charlie, Sholl. (bass)> Jotk. '
Cummings (drunis). (Recorded May
22. 1941 |

i‘ 7ITH such a galaxy -of localz
talent, this record should]
have. been terrific, but something
has gone astray. That * some-
thing ” is the rhythm section,
which, with. the exception of
Charlie Short on bass, is wooden
and completely devoid of lift and
feeling. .
Some excuse .can. be made for
the front line on those grounds,
but, even allowing for all that.{
they ‘'show very little inspiration. |
McDevitt on. clarinet is the one |
exception, as he turns in some |
good stuff on the * Jazz Band”
side. whilst his solo in the blues
earns that side an extra star,

™MAX

BACON
shows SAM
BROWNE

what  he's:

going to do

to Hitler

when he

meets him,

Jack ‘Mar- .
shall took this dressing-room shot of the two Ambrose stars who,
with Evelyn Dall, are slaying 'em in their new variety act, This
week they are at the Empress, Brixton, ang follow .with the

Coventry. Hippodrome,

|

His first chorus in the * Blues” | on * Hey, Lawdy Papa” reaily
—aftef Bunn's lovely intro.—is a|sends, and although' Sonny has
fine example of all I've said. had a long and varied career in
Other’ spots on ‘this side are jazz (he was some time with
young Shavers’ trumpet and|Isham Jones’ Ork, then , the
Spencer’s vocal in true blues| Herman bunch), I rank his play-
traditiog, while the last riffed  ing here as his tops to dgte.
chorus rides nicely. That man Shavers excels in

Taken in slower tempo, the | some fine behind -the-vocal
reverse follows the same pattern, | trumpet, and the rhythm section
except that the vocal is missing.| are more than adequate. But
In its place we have a lot more | with all that, I give five sr,aré’
trumpet, ané I for one am- notfwillingly to Teddy.
complaining. | More like this,

Might I suggest for th* next | please.
e =, oW
et o
Hit Parade

reissue in this series * Bump It |
and “Four Or" Five Times”—
Jimmy Noone and Band-—origin- | U S
ally Vocalion? N :
- Here is the latest available list of
the ten most popular tunes on-

X ) * America’'s radio. as assessed by the
TEDDY GRACE (Am: N)) weekly nation-wide ballot conducted

I Blues Singer. by the American Tobacca Co. and
**++rLow Down Blues (Williams) broadcast in their “Your Hit Parade *

kAR Dacca #5588 (Redt oo 0w OVef the Catambisaet

Brunswick,

worg:
corded May 15, 1939). 1. DADDY (1—1),
“srsiey.  Lawdy FPapa (Reed) 2. MARIA ELENA (2—6).
(Am. Decta 65626) (Re- 3. 'TIL REVEILLE (9—2).
corded May 2. 1999) . Ugespzoie i)
(}Bl‘llllS»Wl(‘vk. 02920—3s. 8d.) 8. THINGS | LOVE {a—4).
Acc. ‘by Buster Bailey (clart): | 7. YOURS, (6—3).
Charlie, Shavers (tpt.); Sonny Lee 8.1 GUESS [I'LL HAVE T@Q
@rmb.); "Billy Kele (pnc.): Dave DREAM THE REST.
Barbour (giar.); Delmar Kaplan| =~ 9, YOU AND i (3-—9).
(bass); O’Neil Speneer (drums). 18, HUT-SUT SONG (¢5), .
8 rar as I'm concerneq Figures in parentheses indicate
L\ this is the record of the previous placings since we reintro-

duced this feature the week before

.week, and Miss Grace has the | |ast.

‘freedom of my radiogrdm for
a long time. She displays real
coloured blues singing at its
greatest, and tihe band with
her- was selected by someone
who knew his jazz.

The .tromboning of Sonny Lee

No. 8. The newly formed Norwich
Club is going on well, and a success-
ful meeting last Sunday heard Beryl
Bryden discuss Benny Geodman, while
the Jam Session included Chic Miine
{clar.); Jack Hornsby (piano) and
Peter Pinching (drums).

The. rest is a sorry talé,

Aubrey Franks seems afraid to
let himself go; Chisholm seems
to be standing miles from the
mike—we can blame the studio
engineers for that—wlhilst Dave
wilkins, for -whose trumpet-
playing I have th® greatest ad-
miration. has had one of those
off :days from which he some-
times suffers.

I cannot see any reason for
the drumbreaks . interspersed
liberally through both sides, but
I do know one thing——that these
boys can really play good jazz
when they like. How about put-
| ting some on wax next time?

| ¥

&

H

JOHNNY DODDS AND HIES
CHICAGO BOYS (Am. N.).
[=s++Blues Galore \Jones) (V.)
. . (Am, ca 63192). i
| *¢229th  And Oearborn’ (Jones)
(A" a 63191).

(Brunswick 03205—3s. Bd.)I

Dodds (clart) with Charlie Shavers |

(tpt.): Litian  Armstrong = {pne.);

| Teddy Bunn (gtar.); John = Kirby

(baassy; O'Neil Spencer (drums, socal-
ist). {(Reeorded January 21, 1938.})

| HIS was originally released

over here in February, 1939,

on Vocalion S215, and its reissue

on Brunswick now is due to that

|

c
| the best of the Vocalion series on
the other label. .
I Nothing can  be said abhott
their choice in this case, for the
band is realiy in the groove.
Jehnuny Dodds was a very sin-
| cere clarinet player, and his|
playing of the hlues denotes in-
tense feeling. For that reason
|alone his rather quavery vibrato
should not worry you, as the
music he makes Kkeeps you
listening intently.

ompany's policy of putting out|.

FRANCIS & DAY'S Orchestral Club

Current Issues in First Parcel — take your choice from the following :

BOA NOITE (Good Night)

From the Film “THAT NIGHT IN RIO”

CHICA CHICA BOOM CHIC
Thanks to Love

[ YL YL YL Y

From the Film “THAT NIGHT IN RIO”

The Johnson Rag

'HEARTS DON'T LIE

from FIRTHM SMEPHARD I-’RODUCT!ON “FUN AND GAMES'

Minnie from Trinidad

YOU DON'T HAVE T3 TELL ME, § KNOW

~ In Apple Blossom Time (Waltz) )
YOU GET FRANCIS DAY & HUNTER,LTD.

133/40 CHARING CROSS RD.,LONDON, W.C.2

Phone No.: TEMple Bar 935)
| ORCHESTRATIONS |

Pleasc enrol me as a subscriber 16 your
i 8/u .

i

Orchesiral  Journal for which | encloss
£ - s. d, Thearrangementirequireis
DANCE 8AND COMBINATION (5.0.) 18/-,
ORCH.-PIANO and ACCORDION GUIDE &/,
TRIO (P.C. and sny other two parts), 12/«
Mark with X combination requiredy
Name of Subsetiber...,oesuerinisrinsasionsases

Address

4

- M.M. 18/10/48,
o
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BRAND’S

® (NEAWARD HO!” is the name

of the house from which
pianist HARRY PACKHAM writes
to me. And seaward ho! it is
with him these days. No leisurely
voyage across well-charted seas,
but. hectic, hair-raising dashes
into mige-strewn, misty waters
to rescue British and German
airmen who have been forced
down-in the " dripk.”

For he’s working with the
Directorate of the Air/Sea Rescue
Services, and many is the hazard-
ous trip he’s been called upon to
make.

There was the recent occasion
when they succeeded in picking
up a complete bomber crew who'd
been in their dinghy right in the
middle of a minefield for over
eight days. And were the crew

- glad to. see them!

There was another occasion. a
few weeks back, when their li_ttfe
speed-ldunch was trapped and
attackad by enemy surface craft,
probably E-boats, in the pitch
black of a misty, murky night.
Luckily, speed and what Harry
calls ** the noble art of doing the
right thing at the right moment.”
got them all out of a nasty jam.

All the same, he manages to
get inr any amount of playing,
and comments upon the love of
the Services to remiilisce around
a pigno after the dance has
finished. One night they kept
him at it for three-and-a-quarter
hours, recalling high-spots of the
past with hit-tunes of bygone
years! g

It took Harry back a bit. too;
to most of the capitals . of
Europe, where he and John
Colyer so successfully played
their two-piano concerts; to the
days of Lou Abelardo (remember
his “Lou Speaking” from the
old sKettner's?); when Leo Vau-
“chant was trombonist with the

ESSENCE

by sannmnny,

) .
 PAT BRAND §
)

ST S Y Y Y e

g |
he is now preparing to bid tem-
porary farewell to his two ’

oo ol

Bluethner concert grands in the
country, .and return tc London's
dancers.

Though if he gets the sort of
resident job he’s looking for, he |
says he’ll evexn have one of his
own Bluethners installed. {

Another unexpected
last week was yivacious swing
saxist red-head IVY BENSON,
whom nobody would have sus-
pected had just come off the
Scottish express after eleven-
and-a-half hours in a sleeper in
which she could not sleep.

She is enthusiastic about her
Glasgow Lbcarno fotlrteen-piece
—with justification, as all who
heard their recent broadcast will
agree.

But she told me a story behind
that session that will touch a
chord in the hearts of all broad-
casting band-leaders.

Forty-eight hours before the
red light was due to glow her
clarinet broke!

For six and a half years, she
had used no other. It was a
Pensel Mueller. Danny Polo had
introduced her to the make when
he was over here;
Amstel] possessed the only two
in this country until lvy sent to
America for hers. What was to
be done?

Impossible to effect repairs in
the time. Frantically she con-
tacted Boosey and Hawkes- who
sent her their best model by re-

original Ambrose Blue Lyres;
wheén the late Harry Bentley sang
with Carroll Gibbons; when Fred
and Manuel Eligalde first burst
upon the British jazz scene. . . .,

Still, as Harry says, it’s no good
living wholly on the past. And
to support his words;: he
announces that he has just be-
come engaged to a very charming
girl, whom I look forward to
meeting before very long.

Best of luck to you beth!

By one of those strange coin-
cidences that keep happening in
this office, JOUN COLYER him-
self dropped in as 1 was reading
Harry's letter.

With first-class musical degrees
behind him, &dnd with much
dance experience on top of that,

turn of post! To them goes no
little share of the credit for the
excellence of the broadcast.

Now, she tells me, she's enlarg-
ing the bhnd, and is looking for a
first=class straight pianis?t, ij pos-
sible with a good singing (not
crooning) wvoice, to play second
piand, and also for two good
violinists.

This will bring the band up to
17—+five brass, four saxes. Lhree
fiddles, five rifythm, out of which
a string section of seven is
available—plus vocalist.

How is it that you never hear
a JACK PAYNE programme over-
run or underrun its allotted air-
time?

Not for Jack is that madden-
ing fade-out in mid-vocal. nor
that equally infuriating tick-tock;

THE WRIGHT

HIT PARADE

DOWN

FORGET-ME-NOT

BACKED WITH

RISE ano SHI

DOUBLE S.0. 2/6 (2/8 POST FREE)

LANE
NE

AN OVERNIGHT SUCCESS .. . .

PALS

(THE ‘PAL’ SONG

QUICK-STEP . . . BACKED WITH

IT'S A WONDERFUL
THING IS LOVE

WALTZ. DOUBLE S.0. 2/6 (2/8 Post Free)

)

THE ESTABLISHED WALTZ SUCCESS:

VER AND

SINGLE S.0. 2/

FORE

%

A DAY

(2/2 Post Free)

,

. |
visitor

he and Bi11y|

! (Above): W. J. Pugh and R. G. Skillin being presented with
cheques by Leslie Boosey and Geoffrey Hawkes to celebrate the
completion of 60 years’ service in the brass and woodwind shops.

respectively, of Boosey

and Hawkes.

(Below): A group of

Boosey and Hawkes’ instrument-makers whose combined ages

total 730 years. (See

news-story on page 2.)

tick-tock during which you won-
der why on earth the band isn’t
iallowed to play another number,
Watching Jack on a broadcast
| gives tire clue, and is at the same
time an astonishing revelation
into the amount of forethought
‘that lies behind every single
| session he does on the air.-

| To begin with, he prepares his
| programme of numbers, anhd
allots so mhany minutes to each
one. This he passes over to his
arranger, and at the first re-
hearsal compares the running-
time of each number with that
pencilled on the programme
}sheet, making out his schedule
accordingly.

|  Then com
cast.

| Here, from the first glow of the

es the actual broad-

‘ red light. he works by stop-
watch. At the end of each
| number, his assistant, Bernard

Reddington, shows him the stop-
watch, and Jack knows to a frac-
| tion how time is going. Bridge
passages in the concert arrange-
| ments are accelerated to’ gain
perhaps only a second—chords
are held just that extra bit
longer, or cut off ‘as required.

| The final bars of ** Sdy It With
| Music " are exciting to watch as
| well as listen to. Stop-watch in
hand, Reddington stands beside
the maestro. Jack's eyes are fixed
upon. ‘it Up go his hands to
thold tré#lhal chord and—down!
’ Out goes the red light.

@

|
‘Jack Payne claims, and. has
'prqved his claim over a number
of years, that no matter how
many times he conducts a num-
ber, the tempo never varies. If
he says it will run for -three
minutes twenty seconds on the
| air, it might run three minutes
eighteen  or three minuves
twenty-one. It will never run
three minutes ten or three
minutes thirty seconds.
| Don’t ask me how it’s done.
It's a gift. pluy intense planning
behind the scgnes. And qo the
{ B.B.C. and &% listeners nppre-

ciate it/
@

And, by the way, congratula-
tions to Jack for his friendly
gesture in bringing LOU
PREAGER to the microphone on
his broadcast last Thursday
evening (9 p.m.).

Lou made a cheery and con-
fident speech, and the whole
episode was most human and
comradely. )

May I extend a welcome here to
THE SEMI-PRO NEWSLETTER,
second issue of which is now in
the hands of dozens of former

LAWRENCE WRIGHT MUSIC COMPANY LTD.

WRIGHT HOUSE, DENMARK STREET, LONDON, W.C.2.

TEMple Bar 2141,

S.E. London musicians now serv-
ing in the Forces?

_ The Editor, who modestly
describes himself as “ just ¢ com-

mon or gdrden semi-pro playing
saz and clarinet, who has played
with most of the well-known SE.
Imndon semi-pro outfits and par-
ticipated in * M. M.’ contests,” has
devised this scheme to keep his
colleagues in touch with one
another agd their profession, has
written and produced it, and is
distributing it free to those who
ask for it, entirely solo.

It's a grand ggsture on his part,
and all he‘asks in return is your
collaboration. So drop -him .a
line, you ex-semi-pros, giving
him all the dope you’ve got, and
address it to 57, Kingsground,
Eltham, London, S.E.9.

To-day (Friday), at 7.30 p.m,
on the Forces wavelengsh, Harry
Parry and the Radio Rhythm
Club will - be presenting ROY
PLOMLEY in a record recital
entitled " Swing from the Pari
-that Used to Be.” '

Roy knows Parisian. swing
probably better than any other
Englishman. ‘He was one of the
last Englishmen . to leave Paris
at its capitulation, and his four
years with I.B.C. gave him every
opportunity of meeting the visit-
ing and resident stars. He was
responsible for those exciting
Sunday- night broadecasts from
Poste Parisien by Willie Lewis
and his Orchestra, which were
twice relayed by the B.B.C.

Garland Wilson, Guy Viseur,
Max Geldray, Una Mae Carlisle,
Alice and Benny Carter,
Josephine Baker. Henry Starr,
Bill Coleman, Herman Chittison,
Valaida, Danny Polo, Michael
Warlop and, of course, the Quin-
tet du Hot Club . . . these and
many others took the air under
his direction. and it is with such
names as these that to-night's
broadcast wiil deal.

One of his
memories is of Duke Ellington
and the Duke’s two sensational
concerts at the Tiocadero in
1938. 5 )

After the s€cond concert, while
jazz celebrities from London and
all over-France were seeking him
with a view to interesting him
in various jazz masterpieces that
they had written, Roy and his
fiancée, the Chinese fillm actress
Diana Wong, sat with the Duke
and Irving Mills. chatting in an
almost empty café.

Roy tried in vain to get him to
talk about his music. The only
thing the Duke would say was:

“You know, I'm one hell of a
bad pianist. I wish I could get
bettert”

No. 22. At a recent Nottingham
meeting the Chicago and New Orleans
albums were reviewed. Next, on
October 19, will include a J.§. -

No. 33. Southsea met last Suturday
to hear “ Records at Random,” by
Roy Leggett, and the usual J.S. Next
meeting, Oclober 26, at 3 p.m.

happiest Paris

lassics
by EDGAR

(who swops Features with

No. 45—*Home Cooking”/

(trmb.); Joe Sullivan (pno. in ‘‘ Home Cook-
ing ); Alex Hill (pno. in ‘' The €el ’); Eddie
Condon (bamjo); Arthur Bernstein (hass);
Sidney Catlett (drums).

Recorded 1933. Originally issued December,
1934, vrespectively oOn Brunswick 02005 and
02005, as part of a ‘ Short Survey of Medern
Rhythm,” compiled by Leonard Hibbs, and
for which he ‘wrote a descriptive booklet on

1azz.

OING this feature just once is very
g¢tifferent from doing it regularly.

You fezl you have to justify not~only
yourself, but jazz-all in one go.

It's like being granted one wish before
being eXxecuted. There, are so many
things you want to wish that you can't
decide on which. .

And it's no use trying to spin it out by
any such request as to he allowed to
learn to play the violin. Even if I could
spin this feature ten times its length,
I'm still tied down to one record.

THE EASY ROAD

All sorts of choices have been running
through my head. Billie Holiday, some
of the old Red Nichols’ Five Pennies
discs, Count Basie’s * Jumpin’ At The
Woodside,”” and " Topsy"” (Brunswick
02684) and, oh, dozens of others which
Bill Elliott has overlooked!

Then I remembered that the too-
pressing attentions of a certain’ Lufiwafje
had robbed me of my library, and it
would be impossible to play any of these
records to check up the details you will
expect.

S0 in the end I decided to take the
easy road and use those two famous

*
LETTERS TO

R. JACKSON'S ‘criticism of the selection

of records issued in this country, and of
the activities of Messrs. Moody and Elliott, is
both surprising and extraordinarily inoppor-
tune.

It is surprising because we all know what
happens when Mr. Jackson selects records.
The second, H.M.V, '~ Masters of Swing "
Album contained three deplorable; sides by
Pastor and Barnet, and two stricly mediocre
sides of Mannone. In the Pariophone '‘ Super
‘Rhythm Stars ™ Album of six records, only
that by Joe Sullivan was worth a cuss.

In addition, the couplings of the records in
these ®wo albums hall all been juggled about
To those of us who buy records, that is an
infuriating thing.

Presumably, what Mr.

Jackson would now

better Goodman, and Chariie Barnet. (The
good Lord spare us!) The importance of
Goodman depends upon your credulity, your
resistance to the ballyhoo which has made of
him a kind of jazz god. Barnet's chief claim
to fame, it would seem, is that he has a band
which skilfully imitates the Duke’s. Let's
stick to the original.

The criticism is inopportune because we have
just had twelve records of the true. deep jazz
issued here—the New Orleans set on Bruns-
wick and the ' Jelly Roll” Mertons on
H.M.V. It is hard to imagine that Mr. Jack-
son had anything te do with their release
for previous.y he had panned vigorously and
regularly a series of records with
charming characleristics—Bechet's.

[ Bill Ellioll’s suggestion to Wally Moody was
responsible for their release—Ep. * M.M."]

Finally, the Goodman ‘‘ Amapola >’ is cited
as an example of Mr. Moody's evil work.
Recall Mr. Jackson’s reviews of the marvelious
and previously unissued sides by Louis in the
Parlophone ‘' Jazz Classics Series.” They
showed such appreciation of the subject that
Mr. Moody may well have deemed '* Amapola "
to be right up the Jackson alley. :

Braintree, Essex. STANLEY F. DANCE.

* o]
attitude of Edgar Jackson towards jazz in re-
cent months: His approval of the Goodman
Sextet revords was a bad sign. His anti-
Bechet crusade was, to say the least, alarm-
ing. Now his odiection to the reissuing of oid-
and established jazz classics is the last straw

that the majority of cellectors in this country,
like myself, have only begun their hobby dur-
ing the last five years. What chance have
they had then of obtaining these outstanding
examples of their favourite music? But po
sibly our eminent critic thinks that a flow of
slick synihetic tripe will make up for short
comings like thath,

The only redeeming feature of this week's
JackSonian outburst is the advocating of more
records by the brilliant Charlie Barnet. But
most certainly not at the expense of the Par-
lophone Jazz Classics series and thne hew
H.M.V. Collector series,

I say that, in the inauguration of these two
series, Mr. Moody is doing a lot for jazz, for,
being utterly uncomimercial they appeal to the
connoisseur only.

to see this latest outra.
in any way. Phew! -
Elliott!

Withington, Manchester.

J. ADDISON.

PERSONNEL. l
Pee-Wee Russel?! (ctart.); Bud Freeman
(tenor); Max Kaminsky (tpt.); Floyd O’Brien

1

give ,the ‘ lovers of true jazz ” is more and i

similar,
R

I have watched with growing concern Lhe(

and thus prompts me to register my protests. | b=t I think Il
Possibly Mr. Jackson is unaware of the fact™¥

i amount of good orchestral work and it

E

ng . I indict Mr. Jackson as al
positive menace to true jazz collectors all over |
the country, who, I feel sure, would not like! .

of Jazz

JACKSON

RBill Elliote for the weck)

"The Eel," by Eddie Condon
and his Orchestra (Parlophone R2807)

dondon sides which Parlophone have just
reissued.

First thing about them is that they
provide some of the greatest work of the
jamous Bud Freeman.

I He opens this fast *~Eel” with a 32-bar
1‘910 ~hich is not only inspired in itself
sut remained the inspiration for many
of his subsequent solos. Then, after a
thyomatic interlude in which he takes
the lead, he goes on to do another 24 bars
>efore being heard again, with the band
ust playing stop melody, before the
record breaks into the slow tempo coda
vith Kaminsky taking the lead.

RHYTHM'S «“ PUMPING DRIVE”

In between there are good solos by
D'Brien, Pee-Wee and Kaminsky, but the
feature of the side is Bud's tenmor and
‘he pumping drive of the rhythm section,
{Jith Condon’s busy but swinging banjo,
in a typical intimate gin-mill get-together
zet-off,

There’s more good Freeman in slower,
12-bar blues ** Home Cooking.” but this
sn't Bud’s record <o quite such a great
bxtent. .

As typical dive jazz inm the Chicago
tyle, I'm not certain that Pee-Wee's
jroaky, breathy clarinet isn't even more

utstanding.

Sullivan’s

simple piano eloguence,
'Brien’s naive but eflectively direct
nuted trombone solo, and Kaminsky's
10r¢ biting trumpet declamations (with
O’Brien’s gloriously ‘“dirty”. lunging
gliss undernesth Maxie's intro, to the
side), are other features which go to
‘make this another perfect example of

improvised white jazz at its best.

»

THE EDITOR

k FEW years ago. Leonard Hibbs put for-
L ward the suggestion that-if single-sided
Iecords were issued, thinner than norma! discs,
and backed by a plain surfdce covered by a
good adhesive tape which covered a really
good gum, two could be placed back to back,
and they would form one double-sided disc.

he advantage of which, of course, is obvious.
~All record lovers have often to buy a recard
simply for ope-side, the other side of which
they detest. With us jazz fans, for example,
how many of us I wonder have cursed the
Jfuvt that we have had to buy Trumbauer's
‘orny “* How Am I To Know ” -in order ‘to
precure Armistrong's classic “* St. Louis Blues '™?
| There are hundreds of similar instafces in
(all branches of the record world} and, as far
||ls we jazz fans are congerned, especially in
ithese days when we are offered many a
record on one side & which there is 2 ' solid
sender ”’ and on the other side a ' commer-
cial,” which we do not even bother to play.

But if we could only choose our own two
sid'es' and stick them together, what a bless-
:yng‘nt wogld be! And who would begrudge
jpaying a little extra to have discs both sides
i f which equally pleased us?

/' What about .it, gramophone companies?

| Afterthought: 1f  Mike ' suggests put-
hting adhesxve tape on the playing sides of
ﬁ\_)rrlent jazz records, don't take any notice of
‘him

G. E. PRICE.
R.N. Barracks
i %k * £

L _When a number of classical studgnts or en-
|ithusiasts get together, the converdation near.y
Klways turns to a discussion on what compo-

’i}sition of music is the acme of perfection.
i Begthoven‘s 3rqg, 5th, 6:h  and  9th,
i'Tchalkovsky’s 5ith  and 6th, and perhaps

fMozart’s 40th all have their admirers,. but
pernaps after lengthy discussion, one usually

is  admitted the very hest- -perhaps the
i"** Pastoral.”
It may be interesting to see what the

-opinions of the " Jazz Men * are on the ques-

(tion: ' What is the best jazz record ever
fwaxed? » -
gl know_that befcre I start I_am leiting

niyself in for some 1.de remarks and brickbats |
: chaace that,
‘Let us see what the best record should con-
sist of:— . 4
' {a) I don’t think it need be botn sides of the |
disc. The actual recording is what I really
mean,
[(b) It must be more than just a string of
choruses. It must have a definite form
which can be recognised when heard. so
*that on hearing it one can say: " Ah
that is se-and-so.”

{ (¢} I think tHat it must contain a certain
must, of course, contain very spirited play-
gng, a certain amount of good solo play-
ing, and, of course, it must be the very
essence of * jazz.”

A tall order may be, but I ¢t
ave it}

Gentlemen {and ladies, too), I give you the

ink that 1]

ge influence Mr. Moody { Bob Crosby disc of “ SOUTH RAMPART ST.
Thank Heaven for Bill|PARADE.”

What do you think, “ Mike "2

SAPPER HARR g
e Y E. BRIGGS. |
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Oanother, I have had no
\opportunity of playing Duke
Ellington’s “Blue Serge” since
T last wrote on this page. I can
| only hope, therefore, in discuss-
ing this piece, that it is, in fact,
the record I have in mind.-
| If by some mischance I am
|found to be talking about two
other records altogether, please
;don’t be too rude about it, and
insist that I do not know what
I am talking about.

‘Whatever the title of the
record I have in mind, it is still
characteristic of the phase of
Duke’s work which, if it does not
puzzle me, at least distresses me.

It distresses me above all
cause I find that this later aspect
of Duke’'s music is defended by

some of my colleagues whose

taste I had hitherto respected.
Let us presume, therefore, that

I am right in supposing that

“Blue Serge” is the record 1
listened to ten days ago. e
Yes, 1 listened; 1 did not

merely put the record on the
‘turntable and go 'on talking.
Some of the best of jazz sounds
even better for being a tolerable
background to conversation: in-

*

'OT wishing to cause a"second
universal upheaval, I'm men-
tioning—for the moment, at rny
rate-—no names.
~But when I hear some of the
records being issued these days,
especially by the larger British
dance bands, which provide the
bnlk of the re-
*irdings of cur-
rent ° commers-
cial ” song-and-
dance tunes, it
makes me won-
der - how they
have the nerve
to put them
| out.
There
course,
difficulty in
finding good
| bands, but the
recording com-
| panies seem to
| have overlocked
| the existence of

is, of
some

at least one—
Jack Payne’s. BRI
Now I know Jack B

Jack's band is aGibzayne .
(rather *“straight.” It never
| really swings a phrase, even by
| accident, even when it has
arrangements (e.g., ‘' Daddy ™)

| which could be swung.
| But it's a mighty good band
nevertheless. In addition to =
musicianliness which many of
ocur better . more avowedly

‘“ dance ” bands might do well to

study, it has a character of its

own. Its music is different.
| Many of its,arrangements are as
|attractive as they are original.

f And if singing means anything.
you’ll have to go some way to
!beat those two kids Gloria Brent
and ‘‘ Georgina,”
the capabkle Bruce Trent.

I'm not suggesting that Jack
| Payne should be flung into the
recording melting-pot as just
another band to churn out con-
temporary ‘‘ pops’’ as such, with
s¢rangenients hack, oul over-
| nzht and commit.t‘{(! o the wax
irsufficiently rehearsed. as is all
too obviously the case with all
too many bands.

But I do suggest that many of
the more carefully conceived per-
formances which I have heard
from him over the air would
make pleasurable additions to
| anybody's stock of records.

DORSEY NAP

“ Aurora,” by JIMMY DORSEY
(Brunswick 03209) is my nap
selection for this week. It has a
good deal more than the supreme
instrumental efficiency which has
become a sine qua non of the
modern American dance band.
and a good . vocal by Helen
O’'Connell. The patterning for
the piano against stop melody by
the brass, and a fast, swinging,

-

ve- |

not to mention

by

“ MIKE”

Our Critic-at-Large

| deed, I am not certain that, in
many cases, the supreme test of
| jazz is not its value as a purely
social function, as an incentive
to social intercourse, whether
you are talking to your dancing
partner or making love to her
sitting at a table.away from the
dance floor,.

All this. however, is sheer
| romanticising.
What perturbs me In these

days is that jazz no longer sets
out to fulfil either function.
barely inspires one to dance; still
less does it allow one to talk to
one's dancing partner. Least of
all does it encourage the holding
of hands across—or underneath
—the table.

It seems to me that jazz is in
a state of bitter revolt—against
itself. It is &as though 1t had
grown ashamed of its powers, of

walking bass in the first and last
choruses is at once a most original
and effective touch. And it's
not- the only one in this novel
| treatment of this typically South
American song

Coupling. " A Rose And A
Praver,” is as sentimental as its
title suggests, but you can't help

wGiiris ther Lok whilnakiok rea

J. D, abetted once again by that|
arch-maestro of crooners, Bob
Eberly puts it over.

On Monday (20th) evening
the B.B.C. are due to broadcast
radio version of " Kiss The Boys |
Good-bye.” the Connie Bosweli-
{ Mary Martin - * Rochester - Don l

Ameche film which Paramount )

{have scheduled for general re-
| lease on December 15,
" 1 haven't seen the picture, but
I think you ought to catch this
pre-audition, because of its three
more promising tunes; one—
“Sand In My Shoes’'—is a cert.
for the hit stakes.

| GERALDO-—~AMBROSE

There's a good recorg of it by
GERALDO (Parlophone FI1861,
*coupled with the current waltz
hit ‘* Russian Rose ), and an
even better one by the HK.AF.
DANCE ORCHENRTRA- (Decca
F7697. with ' I'l] Never Let a Day
Puss BEy.” from the same film}).
| Much of this R AF. Ork’s ver-
ston is 4immy Miller's unassum-
ing. but none the less telling,
singing: but what with the last
chorus and the accompaniment
' to vocal, one hears more than
lenough of the band to realise

that it's up to form: in both per-

| formance and arrangement.

| Geraldo is also in the current
supplements with * Aurora * and
| *St. Mary's In The Twilight”
| (Parlophone F1859)

Former, for all its triple-
tongue trumpets, bright tempo
and eusy beat in the rhythm
section. someliow}) lacks atmo-
sphere, but .you n't say raal
about thie coRpRia. They've
leven got a full-sizeld organ going
to put over this deluge of
sentimentality.

AMBROSE, incidentally, does
the same number on . Deccs
F7652, with ‘1t Always Rains
Before The Rainbow,” but
happily without descending to
quite such depths, and the
records may be said to be about
as gogd as a good band can do
with such tunes.

But the best of the new
Ambroses is ‘‘London Pride”
(Decca FT7966), if only because
our Ammie achieves the impos-
sible and gets this tune over
without any trace of its inherent
corniness, All other bands please
note!

The coupling here is a waltz,
“ The.Band Played On,”- from a

film * The Strawberry Bloude.”

e

AZZ AS AN INCENTIVE
TO HOLDI

WING to one thing and -

; HANDS

its own inherent &bility to
soothe, to inspire and encourage
sentimental thoughts and
emotions.

Soft lights and sweet music
may sound a drearily commercial
way to think of jazz, but I'm not
certain that half the charm of
jazz in the days gone by was not
in fact its value as & sentimental
background.

The earliest expressions.of jazz |

were the expressions of senti-
ment—of  joy. of sorrow. of
happy and unhappy love affairs.
By means of music. both player
and listener were closely related.

You ahd your girl, living in
tlrat peculiarly misty and exqui-
sitely miserable state that we
call being in love. found your
emotions encouraged and under-
lined by artists who seemed to
understand exactly how yvou felt.

A solo by Hawkins was a
musical commentary on your
own state of mind. played by an
artist who somehow understood
how you’ both felt about it all.

But that guality. that sense of
atmosphere—in short, the ex-
pression of sentiment—has dis-
appeared from jazz. The only
artist who still realises its im-
portance is, Artie Shaw.

COMMERCIAL RECORDS REVIEWED - comtny-

The only reason I mention it is
to bring me to HARRY ROY’S
version of the same tune (Regal-
Zonophone MR3527). ’

Presumably because this is an
old-time style waltz, Harry has
chosen to treat it as a comedy
number, The comedy (sic)
consists  Gf cﬁd corn and wrong

W trive T and, €16 my
mind, out of place. Bur if the
tune appeals to Mr. Roy that way
he might at least have gene the
whole hog. 1 can well imagine
some people taking it seriously
and wondering what’'s gone wrong
with the band. ’

Coupling is a " Tuxedoc Junc-
tion " inspired arrangement of
“ Daddy,” which, like * Boa
Noite ”” (MR3515), with its at-
traqtive vocal by dJean Farrar,
shows that the band can make
nice, rhythmical records when it
gets a chance to play arrange-
ments which don’t aspire to be
more “than simple, hdnest-10-

| goodness dance music.
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l He plays as though he really
I felt music meant something in
| other people’s young lives. In-
| deed. Artie Shaw is almost the
| only personality left in jazz who
still interests tne.

Maybe his recording
|1 Cover The Waterfront’ is
considered ‘'‘commercial”’; may-
be it isn’t ' swing.” But it has
something which precious few

of

of his contemporaries can
provide.
Shaw's contemporaries are

passing through a phase—at least
1 hope they are passing through
it, and not adopting it as a per-
manent habit—a phase of
violence and deliberate material-

ism + which characterised art
shortly after the last war.
JAZZ AGE
The years which followed

1914-18 were popularly known to
produce the art of the Jazz Age.
, Tremendous talent and energy
were wasted in the production of
art which ~was meaningless,
which attempted to shock and
shatter, and which was dead and
buried within a few months of
its birth.

Listen to that piece called
" Blue Serge.” It is unpleasant
music; the melodic line is deli-
berately—there is only one word
for it—* wrong.” -

It represents a self-conscious
attempt to shock the listener; by
the most studied of methods it
avoids the obvious,

It avoids the obvious so suc-
cessfully that, after a while, you
berin. to articinagte the twiste,
the unmusical jerks of harmony
and melody until the unobvious
in itself becomes obhvious and
commonplace. .

Listen to it. For the first few
bars you expect the tune to go
one way, and it goes another. A
few bars . later, realising that
Duke has no intention .of fol-
lowing the mnatural path, you
can begin to anticipate the un-’
natural path. In the end the
whole business has become so
familiar and stale that it holds
no surprises, except unpleasant
ones.

It is hard, unfriendly music.
And there is no place in jazz for
hardness and unfriendliness.
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I‘LL bet some of. you guys

grinned on reading last week
that your great radio expert(?!!)
had put himself hors de combat
trying to repair a radio set.

But it wasn't really quite as
bad as that.

First, I don’t profess to be
radio technician (we've a real
one on the staff—" Dabbler ”);
secondly, I wash't trying to re-
pair A set. I was packing one up
in a crate when the ‘ammer

* slipped; mum, and 'it the wrong
nail-——to wit, one on my thumb.

Nevertheless fhany thanks to
all you bhoys and girls who so
kindly sent me mnotes of sym-
pathy, also to those of you whose
letters I was able to use for the
column the injury prevented me
from writing myseif, I must try
the same gag again next time I
want a week’s holiday.

Sl S %

~ Up to time of writing the
B.B.C. have maintained an alocof
stlence on the suggestion made
by a reader, and accepted by us,
the week before ilast, that the
“M.M.” should stage a Jam
Sessiori for the Radio Rhythm
Club.

But on-three occasions since
the suggestion was published
they have themselves provided
what may fairly be described as
the next best tB’ing to a real Jam
Session—i.e., small hot bands
not hampered by too ruch, in
the way of arrangements.

LEW STONE

Last Sunday night we had Lew
Stone and his Stonecrackers.

Whatever advance qualms the
title of the programme, * Artistic
Jazz,” may have caused, they
were dispelled in the first few
moments of the broadcast.

Using Carl Barriteau (clart.),
Aubrey ' Franks (tenor), Dave
Wilkins (tpt.), a section of three
trombones consisting of Woolf
Phillips, Lagd Busby and Harry
Roach, wit Jack Penn, Ivor
Mairants, Tom Bromley and Jock
Jacobsen as the rhythm section,
Lew put over exactly the same
sort of musie as he has featured
on his latest .Stonecracker
waxings.

The employment of the trom-
bone team (used mainly- for har-

. monjc ¢ background} necessarily

called for a certain' amount of
dots, but most of the rest of the
music. was improvised, and we
had plenty of the usual good stuff
from' Barriteau, Franks, Wilkins,
Phillips and Penn, not to men-
tion Ivor and his guitar.

In fact, taken all round, Franks,
Wilkins, and, particularly,
Phillips (who played like a little

‘October 18, 1941
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Recent Radio
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anvel) were so much better than
they were on the Tecent Radio
Rhythm Club Jam Session that
they might glmost have been dif-
ferent people.

Exactly why this should have
been so is perhaps not so diffi-
cult to explain as it might at
first seem.

Even the ‘best jazz improvisers
‘have to be cognpletely at ‘ease
before they can give of their
best.

The presence of a microphone
and all that it implies,.whether
in a radio or recording studio,
tends to destroy thaf ease, and
the best way to restore it is
through the confidence which,
comes of knowing what is going
to - happen—in other words,
through  having rehearsed fhel
numbers first.

At any rate, the rehearsals for
the bhroadcast undoubtedly gave
thiz band not only a polish, but
a sense of relaxation which most
purely impromptu broadcast jazz
in this country seldom has.

The previous Friday (October
10) we had something on the
same lines from Ann Shelton and
her Playboys.

Ann more than lived up to hegr
reputation, but it was the Play-
boys who-at once surprised and
pleased your humble critic. L

ANN’S PLAYBOYS

Lined up and directed by that
grand old stalwart Poggie, with
his glarinet, they #ousisted of

| Bénny Greenwood (tenor), Dave

wilkins (tpt.), Jack Penn (pno.
and arranger), Tom Bromley
(bass), George Chisholm (trmb.),
and Max Abrams (drums).
.. Chisholm, of course, stole the
show, but the rest of the boys
(especnally, perhaps, Greenwood)
put up a fine performance in the
many numbers the band had to
itself, as well as providing Ann
with a background.which ought
to have been as pleasing to
listeners as it should have beent
satisfactory to her.

Thus. once again did the
capable David Miller prove him-~
self to be one of the all too few

hopes for jazz at the B.B.C.
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JOT BANDS ON

Thirdly, there was Harry
Parry’s R.R.C. Sextet at Ilast
Thursday week’'s meeting of the
Radio Rhythm Club, P

This was conspicuous for more
than the return of Joe Deniz and

REMPSON,

Tom Bromley, now happily suffi-
ciently recovered from- the in-
juries they received in the Café
de Paris blitz the night poor Ken |
Johnson was killed.

The inclusion of more solo
items — for instance. Lauderic
Caton’s “Java Jive" and Roy
Marsh's “Oceans Of Notions "

and the-presentation of the latest |

trumpet ‘" discovery,” Kenny
Baker, did mgch to dispel thel
‘sameness "’ from which the

commenced to suffer.

Although young Baker didn't
seem guite up to ‘form, he
played more than well encugh to
show that he is a real stylist.

Another who did well was
Tommy Pollard, who replaced
George Shearing, and Harry
Parry's little verbal character
sketch of Roy Marsh helped to
capture’ the true Rhythm Club
spirit more than anything I
have heard him say on any other
R.R.C. broadcast.

e
>

READERS SAY IT FOR US

fsn’t it 2nough that we should have[
to suffer such childish nonsense as |
the comedy (sic’) in such shows as|
“ Just Kidd-ing,” without having to
bear also the shame of knowing that
it is heing broadcast to America?—
‘“ Squirming,”’ Claygate.

3 e *

People talk about musicianship in
bands, but if they want to know what
it really means, they should listen-in
to Pred Hartley and his Music.

The way the strings in this outfit
play is equalled only by the way they
are scored for. |
" And that's not the only gzood point

%

about this at once tuneful, imagina-
tive. and—yes!-—often rhythmically
stylish  combination. Jazz  Musi-
cian(!}),” Manchester.

TP - TG

A few days ago the B B8.C. broad-
cast in a programme of unusual
records a rhythm section accompani-
ment for ‘ Tiger Rag.” Are such
records suitable for practising to, are

they obtainable to-day, and, if so,
who makes them?—* Semi-Pro..””
meoln

{That's ;us(, what these records are
meant for—practising your own hot

choruses. They are called ‘‘ Melody
Maker - Rhythm ”’ Accompaniment-|
Records, and were made under the

supgrvision of Edgar Jackson. There
are heaps of them, all available on
Decca and Brunswick. Full lists of
titles appear in these catalogues.—

‘* Detector.”]

% * 2
~ Have I gone ga-ga. or has the
B.B.C. again altered its interval

signal?—Mary Ashwort.h A TS.

{You'te not ga-ga, girlie. The
three trombones now play those nétes
B.B.C. more /egato: Change is cer-
tainly an improvement.]

Can it be that the B.B.C. is at last
taking some heed of the disgust
¥ M.M.”" readers. have rightly ex-

pressed at the allesed comedy in its
variety shows?

At . any rate, 1 recently heard.
while on leave, two such productions
which were really funny.

First was *“ Welcome 'All—a Viliage
Concert "' (Wednesday, October 8).
The compéring by *“ Farmer Will
Watchet '’ and his Stooges was great
ensugh to have bolstered unp many
worse acts, even though some of them
were not so hot.. This. team of com-
péres must be retained, and not only

for ‘' Welcome ‘AIL"
Second show was last Friday’s
(October 10) edition of “ I.T.M.A.,”

I how to whoever wrote that script.
Every line a laugh, and every laugh
a good one; d none of that boring
old-fashione dragging tempo or
drawling outhof moth. eateq chestnuts.

This is thigsort of show' the B.B.C.
should g& ¥ America to take. It
would at l€ast let them know over
there- that our idea of comedy isn’t
entirely confined to the slow-witted,
red-nosed, custard-pie  era. — Sgt.
Geoffrey Roberts, Royal Tank Corps.

No. 2. Wipnchmore  Hill.
Thursday’'s recital will be * Jazz
Piano,” by Bryant Cornell. Last
Thursday’s recital was given by Den
Berry on ‘ Converting ' People to
Jazz.” which had been ., postponed
from the previous week. The usual
Jam Session will follow. Meetings
‘held at Highfield Road School. Winch-

Next

more Hill Inqujries to Bryant
Cornell. 68, Dawlish Avenue. Palmers:
Green, N.13.

No. 158. The last mecting of the

Fast Ham Club featured an interest-
ing debate on “ Was Bix Overrated?

Colin Tyler is the recitalist on
October 21, "when he will present.
‘Sideligchts on  Solus.” BHerbert's

School of Dancing, 738, Barking Road;

o e

East Ham, every Tuesday.

BitLy PrLoNKIT (HOME GUARD)

our camouflage lessons, fellers.

Sextet’s previous broadcasts had | back on the bathroom windows/

“We'll have to discontinue.
Mum wants the curtams to put

CHANGE of 'both bands and
policy has recently occurred
at the Rialto Ballroom, Liverpool,
After the recent dispute, when

leader Artie Williams, pianist
Bill Harrison, drummer Jackie
Brooks, and manager E. Harrison,
alF left, evérything is - going
smoothly again under the guid-
ance of the new manager, Mr.
Ramsden, jnr., - san of well-
known Sam Ramsden, of the
Plaza, Derby, home of Billy

| Merrin's. Commanders.

The new leader and featured
trumpeter is Hadyn Powell, from
the Garrick, Southport; Tommy
Heath. from Morecambe, is on
drums; whilst youthful Dennis
Steele, ex-Henry Hall and Johnny
Rosen virtuoso, is on piano.
although he may be going bhack
to the R.AF. shortly.

A policy of engaging whole-
time musicians only is now being
followed.

RHYTHM CLUB NEWS

No. 1, Wally Moody was the ief
attraction ast Sunday, and  his
recital wa?a great success, The Jam
Session inc¢luded Danny Deans (trum-
pet); Tee Snoad. Andre Goersh
(tenors and clars.); Bernie Silver.
Peter _Verney and Jack Turner
(drums); Joe Deniz (guitar); and
| Dick Katz (piano). The chief feature

| next week will be the disposal of 500

records, part of a super coHection
ranging from 1928. These will be on
sale from 2.30 onwards, and some will
be played and auctioned during the
afternoon. Jam Session as usual.

No. 5. Next meeting (Friday) of
the N.W.3 group will include ** Waller
in Doggerel” by Tom Parker. some
piane solos by Dick Katz, and the
Jam Session. Friday, October 2%,
King of Bohemia, High Street, Hamp-
stead, at 7.30. &

No. 9. Erdington meet to-night
(Friday) at the Church House to hear
K. P. Darke on the * Chicago Boys '’
-and a Jam Session.

No. 16. - The Wolverton (Bucks)
Ciub is now under way, and a
very successful first meeting was

held at the Scout Hall on October 5.
The next meeting
8 p.m., and all interested should con-
tact the segretary at 213, Windsor
Street, Wolverton, Bucks.

No. 24. Doncaster had a very good
opening night and are looking for-
ward to the next meeting on Sunday
at- the Ritz Ballrocom at % p.m., when
there will be a record recxtal and Jam
Session.

No. 87. Hitchin meet at" the
Church House every Thursday at 8.15,
and on October 16 heard Ken Payne
present ‘* What Jazz Does to Me.”
The “ Jelly Roll” Album was also
played.

No. 114. At Bradford's last meet-~
ing the recitals were by J. Gittrinas
and Alan Holgate, whilst the Jam
Session included Nat Gonella, Tommy

Simms, Danny Brett and Roland
Bowers.

No. 151, The last meeting of the
Dewshury Club featured V.

Thornes h;)> The Story of the Blues
followed By a dncussxon on ¥ The
Metits ofv British Jazz.' The- usual
Jam Session was a great success.

No. 161.~ The next two meetings of
the Sidcup Ciub, to be held at the
Station Hotel, Sidcup, on -Mondays,
will include recitals on  Fletcher
Henderson and “ Corn’ by Pte.
Gillians and J. C. Godbolt respec-
tively.

No. 174., Putney had another fine
meeting on October 9, when Peter
Tanner discussed Bunny Berigan and
the session included Dick Katz.
Eddie Guy, George- Weston. Next

meeting October 23, when Bill Eluoct'

presents '* Out of sthe Oven.” and
there will be a J.S. ‘“Duke’s Head,’
Lower Richmond Road, T.15.

No., 175. Streatham’s next meeting
ts October 23, when Stan Wright
presents ‘“ Blues Singers.”” Owing -to

pressure of work, Roy Hardy has had
to resign the secretaryship, and
letters should now go to Alan Black.
40, Wharfdale %Gardens, Thornton
Heath. g
Bristol. T. Rogers, 21, Beloe Road.
Horfteld, Bristol, wants to get 2 club
going,

is -October 19 at’

TOVEMBER 1 will be the first
anniversary at the Stretford
(Manchester) Trades and Labour
Club, of Hughie Gibb and His
Band, who took over when Stan
Scholes was called into the R.AF.
and was thus obliged to relin-
quish the job.
» Playing each Monday, Wednes-
day, Thursday and Saturday,
with Fridays allotted for private
functions, Hughie, even in these
difficult times “manages to keep
together a grand little six-piecer
which lines-up as follows:
Hughie Gibb (drums),  Geo.
Bradshaw (piano), Harry Clay
and Jimmie Cauldwell (saxes,
etc.). Dicky Mason (trumpet),
and Harry Thompson (trom-
bone).

In addition to this work,
Hughie is also one of the leading
lights in the dance Dband " at
Metropolitan Vickers works,
where he is engaged during the
daytime on work of paramount
national importance.

B o S >R
ABack home agaén in Man-
chester is guitarist-vocalist Ivor
Daniels, who, -since being 1in-

valided out of the Army some
three months ago, has been play-
ing at Blackpool with the Tower
Band under Richard Crean.

His stay at the seaside has*
proved very beneficial to his
health, and he is now compara-
tively fit again and anxious to get
to work. If any band-leader is
interested. in securing his ser-
vices I will be glad to effect the
negessary introductions.

* bS

Some weeks+ago I mentioned
in these columns that ex-Rosen
percussionist Vernon Leigh, now
a gunner in the R.A., had formed
a band in his umt What 1
should have said -was that
Vernon had * joined ” the band
as it was actually formed by
L/Br. Maurice Ashurst, who
plays guitar and tenor sax in the
band.

Perhaps this will put-right any
misapprehension .that may have
arisen due to this slip.

JERRY DAWSON.

THE next in the series of prize-

winning New Noises is from
H. Kunick. of Oxford. This is his
contribution ;

“Place a cymbal on the
vellum of the snare drum,
dome side up, and sirike with
timp stick. By pressing on the
cymbal with the left hand with
varying pressures the tone witl
vary. Belter to have a strag
through thé cymbal for quick
withdrawal. Snares may be on
or off.”

This is a good one. There is a
slight danger. however, of getting
too enthusiastic and pressirig the
eymbal so hard (in the desire to
get still higher tones) that the
head splits. Remember not to
overdo it, however, and there is
no danger.

Don't agree with ‘‘the snares
may be on or off ¥ part—having
tried this I'm convinced that
snares off is far and away the
better .way.

Timp stick wants.to be fairly
hard. A soft rubber xylophone

so write and give him a hand.

heater, or wool-wound marimba
beater, is even better,
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CLEVELAND ALTO SAX., Ep,low pitch, BELLINT ACCORDIOR, 41 /120 /4, curved £ 8. ALTO BAX., “Foole,” Eb, sil. ~phted 12 ls'; o RC H EST RA L C L U B

silver-plated, Made U.8. A . pit..in case 30 0 keyboard, mod. black finish. in cage .. 30 0 - ., good condxuon in case , .
<Adolphe R - - "
ENE GUENOT ALTO SAX., Ep, lp., GERALDO ACCORDION, 36 bass, as new, BABITONE SAX., “Selmer b
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INET, Bp, Barret Action, condition, in case 17 17 RSONAL CALLERS ON N
SEéJ:Ei,clL;‘?nlatest,mgdel marvellous HAWKES ALTO, kKb, Iow pltch mlvcr- STRING BASS 1 size, 4 string, powerful - I

instrument, in case o 1 plated, re-padded brown pads, perfect, tone, dance model perfect
B. & H. CLARINET, Boehm systcm, Bp, in case .. 24

] ST‘RD’G BASS, full size, 4 striog, |deal R 3
fect, o 20. LEWIN ALTO SAX rephted padded | dance model (recently used by well

Mzo;,v'l‘pﬂ‘{u;B‘;;;I;;Tm]‘;gseldtest - Im etc., Eb. low pitch, in new case 0 0 | known Pro.). perfect, with cover .. 25 0 .

1" model, de luxe special finish, TUNABLE TOM-TOM, 12 x 10} double i STRING BASS, full size, 4 string, beaulis y »

D ew, i oaoe - " 2910 | headed, black. new ‘4 0 |ty fgured. syeamare back. wowler- . FROM DEANNA DURBIN'S FILM *NICE GIRL"’
PET, B ﬁllver td. TRUMPET, ' Mogun,” rold Izw lateac , e 2

B‘I\E»tsa(s?ﬁcgaz;v??erf condition, mpcase 16 16 streamline model, in case, a8 new .. 7 T?ﬂg‘gognstg‘i“’lﬁv. »:r!f‘e 'l Dm s(,uﬂ,;;ble Ty
CRUCIANELLI ACCORDION, latcst mdl., TENOR SAX.. “Cavalier,” U.3.A.,5.0.8.b., o g ght. y uf .

PIANQ ACCOEDION, “ Laguna,”™ 120 = .
41/120 /3, bd. new, push cplr., white.. 22 0 l Lo, late model, perlect, 1o case po &% bass, grey peard finish, nb;olutely A . READY SHORTLY
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THE® SENSATIONA ‘«COMEDY WALTZ HIT FROM

INSTRUMENTS FOR SALE WARNER BROS. FILM ‘' THE STRAWBERRY BLONDE "’

WAS IT THE ORCHIDS YOU WORE?

(WALTZ)

 The ORIGINAL MANUSCRIPT SERIES

i DRUM BARGAINS!! I % !
STRUTTIN' WITH SOME BARBEQUE FULL supplies in stock  at LEN ] )

moquots e o R IR ;
HONKY TONK TRAIN setoee. Ger. 1306 Ne ke terms. || Standard Material _ ~
KANSAS CITY MOODS BUESCHER B flat s.p.g.b soprano ’1 - - PAPER RESTRICTIO
Original Benny Carter arrangement. sax., L.P.. brown pads..a.s.new, with MEMOR'ES OF HAWA" i
SCRUB ME MAMA - case. £1.--2, Victoria Terrace, N.4 I T Owing to above, and the mcreased COSts of pro-
Vic Schoen's arrangement. CYMBALS, thin dance 14/, brass watl
DAWN PATROL 2/6, Chiness shoo 15/ Chow Cnow (N Arr. by JOHN MARTELL duction, our Orchestral Club terms commencing
Original Carl Hohengarten arrangement. gong 21/-, Krupa cymbal holders 8/6, . Dby FOR fTOm OCTOBER zo urlll be
ADDY (eight to ahar) floor standard models 10/6, profes- - ’
BENMED (l ] sional drum kits 17 gns., 19 gns.—115 H Guit S [ ith Py :
'sicosan‘:-:é;;“;:;sp Longwood Gdns., Iﬂlford... VAL..1528.' Saw h UIGar' ox c:/_'l t 24 ORCHESTRAT!ONS” FOR e
Same arrangement a3 Al Donahne’s Recotd. -M?‘UNABLE Tom-toms. — Pair £o§ panis x:\laDr ccmpt. ALL THE ABOVE IN YOUR FIRST PARCEL -
RNIGHT HOP Premier, silver flash, wood hoops, £1 ] . . I
SoneSronsimt s et s wecort || the puif; pate of Cartion evony’and || Spanish Guitar Solo with ||| oo T e
WEDNESDAY NIGHT HOP 1l . (.. ¢12 the pair; one 14vn: siver || Hawaiian Cuitar Accmpt. FULL ORCH. 48/~ 24I- ., e as 2 member of the Feldman Orohorrnl
Driginal Andy Kirk arrangement. flash tom-tom wood hoop, second- . ] . SMALL ORCH. 36[- 18/ Club for twelve/six months.
MISSOURI SCRAMBLER hand, £4/15; Chinese tom-toms from Price 3,4 ([nc. Postage) TRIO 4/- 12i-
Original Will.Osborne arrangemont. 25/-, 35/-, 65/-.—LEN WOOD. b -,----- i PIANO SOLO ]zl. 6= NAME b
| IWIIJTARY B d cymbals, super 5 q . y .
I N MRt || ronetir oo oy, g JART. SHEFTE'S)|| B FELDMAN & (0, Aoovess
; ‘. . ’ ; R only. K. Zildjian thi{;’l, 14}£;n., £4: SEPARATE PIANO BOOKS ;‘2?'"';“. l;n,sn.“m,"hl.n‘.). M.M. 18/10f41.. el |
Arranged By George Evans ! 12-in. K. Zildjian; medium, . paper . a emple Bar 5532 (4 lines e ==
OH ! MISTRESS MINE thin cymbals from 15/- each.—LEN jazz greaks glue} Breakds W B i s [o fon
L, IT WAS A LOVER AND HIS LASS WD, PSIBLE Bom—d iy HaizB asi C: € lan * Humftiv,, W.C., Londos." LY LT SO SO
! ass drum, ebony, reaks rpeggios A
3/6 per set, 3/10 post free. single tension, £1‘2;b your own bass 2 pegg

e - drum taken in part exchanege—LEN |f Price 5/3 Ea(h (ln(, Postagé) :
P.M. HOT -HITS! |, Wwoor.

= - wm:‘wsxl CO’s STANDARD PUBLICATIONS
DRUM Kkits complete from £18, with
IN THE MOOD white bass drum, 28 x 12 S.T., per- FEIST GUITAR Fotlo GUITAR » ‘CCORDION
'RHUMBOOGIE Eas s e e covery | [OISK SAOLERS b pie | uumaan SR T
BETWEEN 18th and 19th || .0 "kt fuil size. £21: super kit, |} Containing—10 Famous Standards § M TiGER RAG = HOW TO MASTER the Biss Side |
ON CHESTNUT STRE!ET] £34; white console kit, £45.-—LEN AT SUNDOWN Wﬁ?fnfﬁg“”‘ i . _PI,:':?; Piano Accordion 15
IDA (Sweet as Apple Cider] }| WoOD. - . ; L i ACCORDION SOL0S, con-
COMANCHE WAR DANCE TBOOSEY . AND HAWKES s.p.gb. LINGER AWHILE CORNET - taining 9 World Wide Suctesses 1/8
DOGGIN' AROUND B flat trumpet, low and high piteh, MY BLUE HEAVEN LEVY'S Popular Cornet Tutor ... —r
TEXAS SHUFFLE praicl EhTneeN oy WGl setbe RAMONA, ETC ETC. LOUIS ARMSTRONG'S (14) Hot GLENN ,,"ug,‘,g'ﬂﬂ,si Jaz
clipper tone. perfect, in super case, as 7 . o oruses 4
TIME OUT ° TOPSY || £15; Conn E fial alto sax, gold plated, | § Price 3[3 (In(' Postage) LOBUISl\ARMSTRONG’S x25 Jazz Breaks ... U ¥
WOODCHOPPERS’ BALL perfect, £32.—LEN WOOD. reaks) B FUTURISTIC RHYTHM SER
BLUES UPSTAIRS. AND DOWNSTAIRS ARISTONE guitar, L.V. model, with P I N O S O LO S SAXOPHONE AND CLARINET’ Orchestrations, 3 /- per ft 'ES
case, ds new, £7,10; banjd mandbline, A BENNY GOODMAN'S .125 Jazz~ -1 - Containing solos armnged by :
CASB-AH BLUES as hew, £2/2; another, 25/-.—246, sib (L ) 2/6 Breaks ... 4/~ FRANK TRUMBAUER, Sax,
CHICO’S LOVE SONG. Beacon Street. Lichfield, Staffs. iboney (Lecuona : 3 MELROSE Sax. and Clarinet Folio BENNY GOODMAN, Clarinet.
FOR DANCERS O'(‘::l:ROKE! ~TWO  'CELLO- BUILT ARISTONE :m:;::"(‘;zlile)("ek”e)- 25‘6 «fg:;a;mggb 1, Faman :os Lou:flérlgmglyya Cornet.
THE CONGA o GUITARS, £15, £20. each marvellous an r .. ) ax
DIXIELAND ONE-STEP tone. as new. -—H;JNSé{AW 19Pk£435- Mitk and Honey (Zurke) 2[6 Clarivet with Piano acc. n . rg#lziugises#,géiuzAnr
coits Road, Woo reen. . 'Phone . A .
2/9 per set, 2/11 post free.. §| evenings, BOWES PARK 1965. Deep Purple (De Rose) 3] HLUE Nofisp'scroof Sopid WOLVERINE BLUES.
-GUENOT wood B flat clarinet. Preview (Grofe) 3 {"amous -Blues, modernistic arr. TANGOS 3/ per set
ote P s Albert, £7; Comet $.p. B flat trumpet Sell Out (Stacy) 2{6 HOT NOTES, sel. of World Famous ALTIVA. P
George Shearine’s Pians Arrangements || 0 JC0, =0l N6/ 10, with - cases, ere.. [ = | W _ Stomps, Modernistic arr. ... ARGENTINE MOON.
AT THE WOODCHOPPERS' BALL, . also Brown s.p. Flugal horn, é:'r,»d—‘ POCKET SIZE.  EDITIONS Rﬁ‘i':sgggkgf:ggglsznﬁlx‘r)s :EAFD'sn?:?j S
Mockford, *‘ Longacre,” Writtle Road. ] s ealous Giirl).
IDA (Sweet as Apple Cider) Cl?elmsford. & H'OW To DANCE SUNRISE SERENADE 50LO0 ... LA NOCHE PASA (Night I~ Goue).
SOUTHERN FRIED 2/- | &, 5 i MELROSE Song and Dance Folio NOCHE TRISTE (Sad Night).
BEAT ME DADDY ‘an%qi':lN‘xgixll&:IL rg;n;?tiz'n.—alfome%L: THE A.B.C. OF DANCING of 16 Hot A\‘un)bers TANGO NEGRO (Black Tango).
MISSOUR! SCRAMBLER EACH || MzLooy MAKER. . 51 Hlustrations DAREWSKI MUSIC PUBLISHING COMPANY
WEDNESDAY NIGHT HOP SELMER tenor saxophone, balanced | Price 2/2 (lnc, Postage) 9-10. NEW COMRTON STREET, LONDON, W.C.2. - Temple Bar 6428.

- g actionEi l;t&st snsloci:a[, llacl;tqger(;;i,wllzn—

PETER MAURICE MUSIC CO. LTD. | = e e oeas: | TIP TOP TAPPING ——

Denmark St., London, W.C.2 TEM. 3856 | gﬁ%gt H?)?gé,— éf;gerc lgi're—e-tBré\'lI}ER' SIMPLIFIED LESSONS. IN ‘ M CONS[S TENT HITS CONT[NUED
— : : TAP DANCING

|
LEW DAVIS f 10cice 2/2 finc. postagel || | | HEAR A RHAPSODY CAIME
' | | GUITAR soLOs| AMAPOLA SAW
OF FERS READY NEXT WEEK—TWO No. 1 CERTS

Arr: by VOLPE and VICTOR l R
N ‘e
TENOR SAXOPHONES 5 . Ibest Clariaets, B, A4, £ s Beale St. Blues shake 1t and A -~
Areadia, I. ptd. good cond. o Pair Genuine Albert Clarinets, , A N a
Lo Gr:ndo.ps;“ ex. ug:t, peol"i.ect oo ] i.p., Cliotou action, perfect . 4 2 0 East St. Louis Break It i 1
Cavalier, made by Conn, 5.p.g.b., & Enip B. & H.Flute, h. & L.p. Boehm closed G 20 Loveless Love Polka Dot Stomp § . :

3 1
: s STRING BASSES Sugar Stingaree Blues b
m:.s Ty bb'a:g T o 8 | Speciat Model. 4 uiring, zood machine.pft. 21 Yellow Dog Blues i

St. Louis Blues Lonesome Road
Dearman, b., hardly used, hargain |
(THE GREATEST STORY SONG IN YEARS).

ht wei G Deep’ River Blues
ALTO BAX yn ONES Dance Model. light weight, very tittle used 25 Nl
Bndlll Carte Baritone, a‘)’) ., DO case .. Hawkes Orchestral, lovely iostrumrent. . 30 Hesitating Blues Jo!\n Henry Blues

perlectBl o | G I PIANO ACCORDIONS " Ringtail Blues * int .
b., perfect .. - 2 Alyari, 80 /2734, black. a5 new .. .. 13 ingtail Blues Aintcha Got Music {

an
Pennsylvania Alto, s.p.g.b., a8 bd. new. - : 1 y - g .
Adolpk Alto, lac., as brand new. |35 e T Y, e e L Price 2/7% Per. Solo 1 ) P
Conn Alts, lutest mod., lac:, new condt. Frontalini, 120/4 /41, glitter Anish - . . | y
Buescher Alto, lac., brand new .. [ Settimio Soprani “Cnbello." gold ﬂmsh ¢ .

T A A A T "zl JALL STAR SERIES{| 3/3

>20200—

G L | B B e s vy o S R |(APERFECT PALAIS GLIDE” NOVELTY | 33
. w Al " 108, .- wer .. .
e . B i T e e s e mul ML pmbone BY JIMMY KENNEDY PostFree
, 8.p.g.b. 1 getnm . r - = 5 -
Hawves ‘Goratt, oo oo “ﬁﬂ:&"ed o 5 "?‘z?f"r??'uﬁ's' e 33 " HACKETTy"... .. Cornet STANDARD SERIES| {000 o
R.EF. L, nice condition ., 9 | Dallape Bpecial, 120 /4 /41, perfgct, .. 0 BENEKE Lo ... Bb Sax. : - f
o /| Cario Rosai, e, 4 coublers, nip "'152 10 " FAZOLA .. .. ‘Clarinet 4 Heneysuckle- Rose. N :
n-nhmm, re brand pee outiit T I e S R O SHAVERS ... .. Trumpet f 1o requited., s
Lew D pechl. lac., brand new " AMPLIFIERS 2 ) P That Sa ”ellty
Low Daxia mpet Gornel, 1ac, as new .. Webster U.8.A.. A.C., 220v., M.C., mic.. . TEAGARDEN .. Trombone SMALL ORCHESTRA 18/- forzulumﬂ
Con?'l‘nrrzpet Cornet, s. b.. as Travoice “‘M.M.,’* 2 spks., 4.C./D.C K RBY - FULL OR
new .. ey k oy G B SR . R
Buescher, ac., late modsgu hew .. 32 10 | Truvoice Porta 15, 2 spks., A.C./D.C. MD'ELUG'(';‘ - d',’,“ Sweet Sue Thie ORGHESTRA " 21/- ., ., .
0us, lac, hra;nnd new condition.. o. §7 GUITARS .. .. Accordion I - = - e, . .
King Silver Bell Comnet, new. lait one ™ . Selmer Elecirie Hawaiian, leas case ., 9 HAGGART .. ... . Bass Georglj PIANG co“.“cﬁﬂ Bl- v v
P TROMBONES Ditto, ditto, new, less .amplifier .. BERRY b B: S ’~ ~ XTIA 3 .
¥, ex. condition, nice tonme, lac. ., Epiphone Olympic, ex. con. . 12 o B3 JSax. - T " © e = - o -
Lew Davis, special, new lac. .. .17 " Aristone, spec. model, very littte used . HAWKINS .. ) B8b Sax nght Rlda PIANO Sol. 8/6
MI D::"sﬁ;zg“‘::: a2 new, lac, .. gylpbh:ne ﬂn‘lpf‘rtm,' b'"l :ew value £40 2 ELMAN : T-rumpe‘f . = 2kl : B “ . L
Buescher, latest model Sl o Esighons Do Lue. brend new, 5o F. tax 75 0 MILLER T By Sax, s Dream Lover (Waltz) | Name oo
(et e R oemper- Console Kit, n‘il‘,‘“:’hﬁ‘,“mu 5. B BARNET .. .. Bb Sax. Vintage Valses Sel. .| appress
Lown, 55, Boe 1. it ida T 1835 | Lomne S b o s Price 2/74 Eachlinc. Postage) §|| 1 6/ E .
B“mf,de? BN‘;mlzy:‘:e{;' 17 ““85’ = ToT. blocks, efe. ‘New .. s N N o Sy iyt 5| . . 3/3 EAGH Post Ffle bossenerensiin - M.M. 18/10/41
Depostt Will Sesure Yolr Ingtroment. o | SHOWROOMS OPEN SAT. till .30 p.m. il (§ WRITE FOR CATALOGUES TO | 10D
Hire-Purchase '!'erml Available.’ Part Excharige. | Every instrument complete with case unless ':RANE'S nAv & H“N][R ENMARK ST.
therwise stated and i
' i B oecice: ariag - vom ouse Of LONDON - w.c.2
- dition. 138 Charing Cross Road, W.C.2 Hits ! Temple Bar 165
o mpie Bar k |

Printed in Great Britain by Victoria Housk PR;TING Co., L-m 57, Long Acre, WC2 for the Probneto‘rs MgLooy ‘Maker, LimiTep, and Published b
y ODHAMS Pm:ss "L 0,
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TH[; MELODY MAKER AND RHYTHM

"MINIMUM CHARGE
THREE LINES ol -

Under any of the following headings th
ONE SHILLING & SIXPENCE per fine with

- s

. D"

for any one insertion of 4/6: PUBLIC NOTICES, SPECIAL
NOTICES, LOST & FOUND, SALES BY AUCTION, PERSONAL.

e charge is
3 minimum

URNS’

ARGAINS
RITAIN’S
EST

X mrDot

C lass:f:ed Advertisements

All Small Advertisements must be prepaid and sent to arrive not later.than first post Monday
morning to :

Advertisement Manager, ““ The Melody Maker,” 92, Long Acre, London, W.C.2.
Telephone ¢

TEMple Bar 2468. BN

POST EARLY

Many announcements have to be held overeach week
owing to late arrival. Although insertion cannot Be
guaranteed every effortis made to inciude advertise-
ments artiving not later than MONDAY'S first post,
Post as early as you can, Friday if possibie.

€p ALTO SAXOPHONES £ s
Paramount, Pro. model, wonderful tone 19 0
Paul Cavosr, Artist model 50 21 0.
Dearman New Super Artist model, mw

brown pads, 4s new . 24 0
Martin Handicratt, U.%. 4., Artist nodel 25 ©
RBuescher, Aitist model. newly over-

hauvled, with brown pads .28 0
Selmer, Fumons 22, as new, new p,.ds 27 .6
Cavalier (Conn), Artist model, as new 25 0
Pan American (Conm), Artist model,

newly plated, brown pads . 2710
Hawkes XX Century, u« new .. 27 10
Bueseher, newly plated, new bmwzn

pads, a womlerful jnsirument 30 0
Conn, the very latest wodel, sotare

nnder, 48 new . -8 0
Buescher Amtuerat NEW o
Bnesch'r.‘ Artint odel, mod neWIy -

geld lac., new brown Buesher padis,

like ne: wonderful insthument .. 3§ 0
Lewin, T.8.A., Artst model, gold

pliuted, as new e - o [}

@ BRASS INSTRUMENTS SILVER © _OUR NEW INSTRUMENTS ’@ INSTRUMENTS ON 5 bAYsS:  YOUR INST M %
PLATED UNLESS OTHERWISE ARE FREE OF PURCHASE TAX APPROVAL AGAINST CASH l ~ s RU ENT
- STATED EVERY INSTRUMENT IN SOLO PLAYING ORDER | TAKEN IN PART
£ s d. s d £ s &
Lamy. auto. octave, no rollers . . .. 1310 0 | Columbian. Prefect U.S.A% best model, Rolls Diplomat (Selmers), very modern
Jobn Grey, «il-pltd., simple systema .. 11 0 0 Celle Lnild. adinstable hridge . 4 0 0 design, «8 new 15 0 ¢ B
Lewin, Artist model, med. pitch. L & Nationa! U.S.A.. Metal Guitar, at new.. 10 © O] Sioma, Streamline nwdwl ne' slu:hl]y
bh. pitch can be ased, silver-plated.. 16 0 0 CLARINETS show case roiled 15 ¢ 0
Sioma, Streamiine me del s p\.wed ut
ntn ,OTE,E&RC'] s:io?l.!ONEs 30 0 o | BD No Name Alkery svsiern .. 8 0 0 ::e 3 ‘“ & )"l"t"_'v ,:E"“‘}‘ Jeft, we are 2 & °5 i £ 5 4
“01% .. (Selmers), Artist model, Bp Buisson. 17 4 4, rellers, 4 new 9 0 0 "'h“‘r":;‘r&"' *l 2 . 5 50 o Baselli, 4i ‘1204, octuve conpler, gaod 15 0 0
{ Rl tedh e b - “"35 o o E0 Comsole. 15 keve, rellers as new 12 0 0 M':_i,c PU‘SLA”:\”‘IM ‘?_"“9: Mlntwli. 0 Soprarpi, 41 1203, uct. coupler, us new 16 0 0
La Grande, Artist model . . 93 o o EporASiomd 15 44 . rellers used at A D P Hohner, 41 120 3. oct. coupler, «s new 17 0 ©
4 | Conn, Artist model, wonderful tone 200 ‘he B.B.C.). NEW . . B [ ] b nev,{.\g.\_;' };,B_e" firiefl (let o | Guardini. 41 120 4. push coupler, nec.
51 Conn. newly plated, wonderful instr. .. 45 0 0 | Bb Clemodt Paris, Boehm svstew, s e © Bess'.;’,:";’;,’;,r,;;":,.,'ﬁ‘,‘.;:,',',f Bl | 222 }g 0l il e o 09
3 R 5 Cir new B -y P I =0 ettimio oprani, 200, pus
0| Sioma, Artht mudel, gold lac, XEW - 40 0 0 5 Selmer Sterling, Rochin exiiera || 17 10 0 Daflas, Streamline, ueed ouly a few 0| coupler. nec. geille indicator, as new, . 20 0 0
o  Sazophoneleft. We are the tole agents | A Baftet. Boehm svtein. as new 12 10 0 e <17 Hohner Tango IIL, 41 120 5, push cple. 200 0 ©
S Bh Selmer. Buehin system, ds uew 25 0 0 Monarch, stra«mlme mo«le) L'(n]ll] 10 0 O Gepratdo, 41 1204, push coupler, nee.
0 GUITARS BY Setmer Console. Rochru. s new .. 16 0 0 Majestic, Strewmnlie viniel, pold lac. 10 8 8| grille, strcanmlin® ‘model, as new . 22 10 0
| Valencia, good tone . 310 0 | Coutare Paris. Ruelun svrtein, as new .. 13 10 0 | Dixey, Streawline miodel, new. gold lac. 10 0 © Saptianetli, 41 120,4, push cunp!'r
| Epiphane, Cello build, adjost. bridge . 12 10 0 | Bb Selmer. meial. Riehm s, xsnew . 15. ¢ .0 | John Grey, Streamliue midel, modern nec. grille, as new 25 0 0
0| Gibson Kalitazoo, large size, round By Booser. h.p.. Albert ~¥stem.patented gold Jac., as new ... 12 6 0/ Coronado. 41/120 /4, Jast m(vdel ouly o
0 back afmdd front, ad)uumble hndge, taning barrel for Lp., as new .. 88 0 ACCORD!ONS few new models left, NEAV 42 10 0
as new .. 8 10 O | Bh Joseph Hizham. athert mml. . 510 0| Estrefla, 2516 2, fine instr., a< new .. 5 0 0 Scandalli Vibrante 3. a2 new R 35 8 0
9 Gibson, saine specm( .mun a3 new . 910 O | A Besson. h.p.. Albert systers, ae new.. 5 10 0| La Divina, 3l 2, as new . .. 7 0 ‘0 Scandalli Vibrante 4;"an new . 36 0 0
0| Valencis. Ceilo build. adjust. bridige .. 8 0 0 Estrella, 34 U6 /2, wondertul, ax vew 8 @ 0 Scandalli 3, Rcott Wood model, 'ur\wl
Columbian Major, Cello model, adjust- TRUMPETS Alvari, 34/48 2, as pew .. 9 0 O finger board, a8 new . 3 0 0
L4 able britlge 12 0 0 | Comet. ~irearnitine inodel. a8 new s 8 Carlo Rossi, 54 42 2. NEW | .. 12 0 0  Paolo Soprani Gnnd, ag /120 4 w it n B
Harmony U.S.A., | Celto model Adjust Monareh, Strearnline wode!. ws new .. 8 10 o Hotwer Verdi II. 34 0 2, pes grille, a | " “puch conplers and indicators, as new 38 0 0
¢ ahle® bridge B 1010 © Manhattae Streainline 1aedel . .10 ‘0 1 wouderful irodern vesign, s¢ new .. 14 10 @ Semmm Soprani  Cardinal Grand,
[} 0 41 120 47 with puah conplers ami
indicators, as new 5 0 0
p A L E x B U R N s L T D 116, SHAFTESBURY AVENUE, |Hobner VI, 41'146/4, with § posh
couplerd, as mew 40 0 0
PICCADILLY I'ONDON W.1 | Thousands more instraments in stock. State
Phone: GERrard 3796. Hours 10.30 a.m. till 4,30 p.m. Saturday till 2 p.m, instrument required and price yoa wish to pay.

4

THIS WEEK'S BARGAINS

CABART ALTO SAXO- £s.d.
PHONE, lp.. full systeni,
frosted  silver, zold  bell
peurls and rollers, hards
used, complete in case . 22100
B. & H. ““32”" ALTO SAXOC-
PHONE. 1lp., s.p.r.b. body
frosted silver, full artistmdl,,
brown waterproot pads. ex-
cellent® condition, (\munle\e )
in case 28 10 0 |
KANSAS ’!‘RUNDET. S.P.E. h .
rotary change. pear] valve
tips, condition as new. com-
plete in case.
PAN- AMERICAN TROM.EONE.
Ly, gold lacquered, vury

73

-1

-1

| vibes,

ENGAGEMERTS WANTED MUSICIANS WANTED

INSTRUMENTS WANTED

DANCE pianist, two mid-week nights

WELL-KNOWN drummer, dis-
per week, 8-10.30; Islington district;

engaged; voung; exempt; perm. pref.:

| London only.-—Whitenall 9400; ext. 903. | aiso other musicians for gigs.—2,
Victoria Terrace. N.4.

REX W. SHARPE, alto sax. accor-| ExPERIENGCED d-ummer and girl

. ] ’ 5 girl

dion. piano.—44, The Woodlands, N.14. | yoealist  required for  well-known

ADV. 3612 {day), ENT. 3937 (evngs). |swing sexteite: must rehearse.- Ring
DRUMMER wishies to foin dance | o gnion 0811

2 i . el LA .

band; show kit; willing to rehearse EXPERIENCED trumpet: start im-

_-2, Kenninghall Road, N.18 : d mediately: top wages-—Apply, MUR-

i * e e RAY SHEFFIELD, Locarno Ballroom,

Dundee .

CHARLES COOPER; drums, . xyle. —
KEEN p.aver< wanted to form small

accordion; just finishing Mid-

sgood slide, complete in ¢ase 15 15 0

SIOMA METAL CLARINET,
Lp.. simple system, good
condition, complete in case. .

PAIR BUFFET CAMPGN
CLARINETS, (linton, «ilver
kevs, African l)]arkl\\m)d, in
exceptionally  good condi-

.)-‘, the pair 26 0 ¢

ANY INSTRUM’ENT PURCHASED FOR

CASH OR TAKEN IN PART EXCHANGE

W.PUMFREY,LTD,,

02/4, STOCK WELL-RP., LONDON, $.W.9

4376

- I

Tel. : BRIxton 2605.

ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK.
‘Alse MUSIC DESKS, COVERS

AND ACCESSORIES.

EVERYTHING FOR THE MODERR
DANCE BAND UNDER ONE ROOF.

Orders for 5/- or ever C.0.P. If required.
COMPLETE CATALOCUE SENT ON
APPLICATION. JUST CIVE US A RING.

47 GERRARD ST., W.1

Telephone: GERrard 3995

Write to-day

PROFESSIONAL

for latest

catalorues PIANQ KEY
the wmodels. and

Pow Ii BUTTON KEY
Wholesals  MODELS

J. & A. MARGOLIN oo

Temporary Address:

EGPYGROUND LANE, HIGH WYCOMBE, Buch
A A Paas . T TERE AT BO D%8

JOE VENUTIL
WHC HAS EDITED THE AMERICAN
\TSON OF EDDY “NOORCITKS
FAMOUS ‘WORK.

VIOLIN RHYTHM

FINES,
N MODERN RHYTH MJC

EAFLET T
>-C0.LTD:
.

KEITH:PROWSE
248 POLAND:.ST: LON

Amsasing .

VACAL MSCWEBY

LOST VOICES PERMANE[H’LY RLSTORLD
PUPILS BROABCASTING SUCCESSES
By Appoinovmeytouly, at London Music
Studios, 2b, Wimpole Street, W.1
Write Secrcrary: €, POWERSCKOF‘I‘
ROAD, CLAPTON, E.5. Amherst 2838.

WE BUY FOR
CASH

DRUMS and drum sels wanted; cash
by return.—Write or call, LEN WOOD,
59, Frith Street, W.1. Ger. 1386.

DON BOWLES

WANTS d ,. Bd 3 , t - | -
D‘EtF, a;)ccordril;g;ss, i'l‘:roig;?;:essuiz‘a"r:, SAXGPHONES, CLARINETS
string basses, To 1 id. Pr
collection'Bhone. ~Crosaon 524 | TRUMPETS & TROMBONES

288 ’Hagh Street, Croydon.’

3 \INANTEBD a goo;i-aéto*:;a for cash; DRUMS
Selmer, U er her B
make; a I;\?\Lpnch ;ngntoaarﬁ‘nei: STRING BASSES

approval, full deposit.—9.

The Geeen,
Stony Stratford, Bucks.

PIANO ACCORDIONS

lSA)(OPMONES, clarineis, . accor-
dions, etc., urchas 1 H; P 3
Cheauenby L f:e(‘i‘,_ S{JMggi‘,\’, Please write or send ‘instruments to

LTD., 92-94, Stockwell Road, 8.W.9.
‘Phone: BRIXTON 2605.

BOOSEY: HAWKES

DRUM  outfit aud vibraphone
‘Sﬁf?,i.ed'syx;ﬂiﬁf‘}n (:S'erzEeN' q::i)' 64}5):“ 295 REGENT STREET w ]

WANTE Dyuyganily, insiommedts tor |

a large band, saxes, ciafinets. trum- | (Prot. Desfit.}
pets, trombones, a good guitar, a l§ . . -
| Beehm flule, an “oboe, drums, and Phone: Langham 2741-2746 (6 flines).
effects, & string bass. State prices, MANCHESTER : ALDERSHOT:
Box 2826, MELODY MAK®R. 93, Oxford Road. 45, Station Road.

URGENT. Alto and C melody or!
B flat soprano sax.; must be reason-
gble.—2, Victoria Terrace. N.4.

GOOD tenor saxophone wanted al
once, good figure forvsuitable instru- |
ment; full deposit.—Heox 2913, * M.M."" 4

BOEHM clarinet wanted urgently: |
full price given.—Box 2915, MEeLopy |
MAKER.

"FRETTED"
FANS

# Don't blame the Dealer

if you cannot always eobtain

“ CATHEDRAL"

PIANG-ACCORDIONS,
ALL MAKES. ANY CONDITION.
Must be 41.120.—Send instruments or

wgite tg 8THE ACCORDION SHOP r "SUMMIT"
(Est. 1928), 10. Winchester Road,
NEwISRET T inchester koa WIRE and WIRE COVERED

STRINGS

lands café; exempt; London ouly.— |amateur band.—Write or c¢all. MARY
¢c/6 9, Mafeking Avenue, E.6. BABBS. 12. Winchester  Avenue,
Kingsbury. N 9.
. TENOR, clari.; free for week comm |" ALTO sax for Scoltish Palais. Easy
{ October 23; day and evenings.— ! ioh. £7 week; perm.—Box 2912
BROOK, 9, Jerningham Road, New Mgiopy MAKER.
Cross, S.E.14. —r T ALL musicians except drums: S.E.
i R . district [ perm. work. — CAYGILL,
DRUMMER, vocals, mike, requires
| perm.. free October 26.—Write, JOE N8y Boutnyillefitos dYSIETE 5.
SEGAR, 15. Hartington Street, Derby. DRUMMER \i’dmed “for Scottish
o one Derby 3642, 6 t6 7 p.m. | Palais, £7 week: ‘easy b, nerma. -
_..__‘pil..._‘ p‘ Full dbiails, Box 2016. M, Lond'Makes.
VACANT, ﬁrst-c‘.ass pxamat‘ dance URGENT. dance ;;mmst.---SAMMY‘
or straight, solo, double piano, accom- | ASH, Rex Ballroom. Ca‘mbridgg_rx
panying or band work.—Box 2911, g
MELODY MAKER. BANDS WANTED
_DRUMMER, experienced, exempt, UXBRIDGE  (Regal Ballroom.
desires club perm. or’gigs.-—23, Mid-  Smart 4-5 piece: strict tempo; two
holm, N W.11. e nights weekly guaranteed. M.C. also
2L (A ; i P, ihgs. P
VOGALIST, . exempt. Attractive' required—Ring mornings, POP. 5985,
young lady requires job with dance
band. Preferably London or Bristol. WANTED
Recently appeared with Joe Loss’  Rpuypy WIEDOEFT'S = ' mplet
Band at Colston Hall. = Bristol.— weihod  for  Saxophone.’” TCICJ,ngFfRE‘
gR‘Oy_S?Y’ 8, Henbury Road, Hapbam, | . Honw:ll.” George Street. Cambridge.
ristol.
MUSICAL SERVICES
BANDS VACANT Readers are warned not to enter-
| tain ofiers 10 publish songs at their
HAL BIGGS’ Band has vacant own expense. Oor even part expense.
dates; N. London preferred. own|Such offers rarely come from reput-
|mike_—H. BIGGS, Winterstoke House. | able sources, ang usually result in
| Wills Grove, N.W.7, - comp]ere disappointment.
JOHN WESTON'S Band open for| RED HOT sux playing. yours for

only 21 -, by latest {mproved postal

gigs or perm.,—180, London Road. course; write now znd increase your
'wackenham> POP. 1696. _ | income right now. -JACK JACKSON,
JIMMIE COLLINS' Band; vacant Er_oxho!me }:logke_ Reddenhill, Torquav

dates; S.W. district.—8, Elsrick Ave., MELODIES. Piano scores to airs;
| Morden. ‘Phone: Mitcham 4220. music taken from voice orchestra-
| . tions, Finest work. -RIGBY ARONS,
| SANDY'S SULTANS stylish 4-piece | 19, Offiey Road, S W9 tnear O\rz])

band.“ Evenings, Ealing, Greenford. | CARRINGTON BRIGGS. composer

Southall.—17, Ellesmere Rd., Greenford peven. Hull, Yorks.
FIRST-CLASS Palais Band will be 0 Iyries. Revisions

Musical settings
orchestrations.

free from Oclober 23; gigs or perm.— | P 1A N O FORTE accompaniments
POP. 1637. % | arranged to melodies, music orches-
trated, from 2. by ladyv. Lyries set. -
> Box 419, MEIODY MAKER.
SITUATIONS VACANT LYRIGS set, 21~  Siamp —CARI-
| TFAMOUS HRighland regiment has| TON MUSIC SERVICE, 11, Regent
{ vacancies for one or two musical boys | Street. S.W.1. )
!rrom 14 ‘years to 17 years of age FORCES members requiring melo-

dies harmonised or lyrics set for camp
concerts, etc., help offered. ~Box 2900,
I MELODY MAKER.

Knowledge of piano or strings pre-
{ ferred.—Write, JUDD, Mauryhill Bar-
xacks, Glasgow.

ORDER BY
POST WITH
CONFIDENCE
ALTO SAXOPBONES
Foote. h.p., nickel, in case
Lamy, h.p.,

515 |
15
b

Paramoznt.
Criterion. ..
F.D.H. Specia
Clippertone. *.py
comitinned a A
Dearman, vog b lxtest modef.,
Selmer Armstrong Special.
Conn, gy perfect st

CLARINETS AND OBOES

Lamy. == AL .

Doie. <&

Albert s.e. .

Buffet, r‘n«lnu A Ligh piteh

Cbappell. Alsc. bigh pitch

Buisson. - rollers

Cabart Qboe. 1.1 8

Boosey Cor Auglias, L.

Varsity. Boehni. Rp. Lo rollers

Albert. Rorhan, lp, yair of justruments,
Rh and A

Cabart. Bnrbm, ]p
Bp awl A

Cabart, Cor Anghm and Olwe

o MISCELLANEOUS
Tkulele, reade Ly Foley. few jert
Roy Smeeb. Uke Banjo .

Tunszble Tom-Toms. hisck or white

Violin. with cxsve w bulfen ]
Dobro, retsl konnd-board Ihnur
Colletti, Celto Model, with care
Violin. in case, lovely tone

wpgb. sireamiine,
Vatent vaive cAsmg
gold. peart tips. new
rotary vhange

mckd. in cose, pen« it

Pierrett, <.p.g.

Selmer. =.p.g.b., 18p F, pra.rlq et
Exeelsior, s.p.g.b., every improvenient
Besson, £.p.¢.b., top F. Pearls, bwrn. pails
Biescher, s.p.g.b.every imp,, brown pads
Conn, .p-g.b., top F. pearls, 2 snip
Elkhart, = b., made by Buescher, pii.
Branswick, s.p.g.b., latest model, new. . 3
Sclmer, s.p.g.b., special gold key work
Selmer, s.p.g.b., re-condt. throughout. .
Baescher, laq., demontration skl. only

TENOR SAXOPHONES

Paal Cavour, &.p.4.b., pearls . s
ery good instrument . .

latest, model, brund new. .
., re-conditioned throughout

,re-cond., late mid.
ti0; n. spgb as new

Martin, Committee model, 8.p.g.b. perf.
Selmer, bdlum.cd .u-n-m, 8.p.€.h.new con.

TRUMPETS |

Pepper Cornet-Trampet, s.p.
Brown, silver-plated, slide to A -
World, made by Hawkes, silver- pl.\ed. .
Washington, s.p.¢.b., pearl tips. .
Monarch, 50§ b., sibte to A Lo

o new coudition. .
de change

~. Bn. L

-
SwaIN@ UG

bk bt
=y

it of instyuments.,

o
=11

DI

Y <
-
=

i
!
| You see, our small part in the War Effort
i is to make strings to be sent abrcad
and converted into Foreign Currency.

last chunce these hot classics. 211 |CATHEDRAL STRINGS! €O,
each, 3 for 6. Vocalion unplayed | Monel Works, 130 Shacklewell Lanc, Londen, £.8
swing at half price, 1 9 each. & for I_
10/-. No post--caljers.only. Records
boughl and exchariged. --MORRIS. 89, '

RECORDS FOR SALE

HUNDREDS of Brunswick cut-outs.
Brand-new, unplayed swing. Your

Tottenham Court Read (middlei, W.1, THE SGOTTISH HOUSE
TEN new swing records. Goodman, | for YOUR REQUIREMENTS in
Shaw. Basie. etc.. =) OYD. MUSICAL INSTRUMENTS, etc.
16. Blakehill Terrace, Fagley, Brad- Repairs carried out. Saxophone
ford, Yorks. and Clarinet repairs a speciality.
1
e McCUBBREY'S

89, West Nile Street, GLASGOW, C.1

Second-hand Instruments Bought

STAR SOGUND STUDIOS can now
make limited number of non-Govern-
ment recordings. —London Studios, 17,

Cave?dish Sguare, W.1, (LANgham
2201, Broadcasts still recorded sai
Star House, Kenton, Middlesex. EARN £]0 PER WEEK

(ARNold 6222.)

PUBLISHER WANTS ALL
KINDS OF PEOPLE TO SELL

-SHOWROQOMS
OPER SATURDAY: HEET AMUSIC
-1 pof. WRITE NOW 10

” . i ; | Sales Manager, The Rosary, Warren

pex, Drum Qutfit, corap. Junior model Rd.,Woodi 5
Mandolin-Banjo, Artist morel, new godingDean, Brightan («amg)
Gibson, Mandeiin. A.b6, cue obly g .
Apex Bzss Drams, 28 3 15, new. . Lo
Roy Smeck, Special V1o, Uke Bapjo . <12 DOUBLE-ACTION
F.D.H. Haw, Llect. tinitar inshpd, cave 14 ERARD

Gibson Banjo, Mude] F.B.1, vne unly .. 18
Dearman Tromboue, larpe bore, sp.g.b. 17
Paragon Guitar, teatly new 18
Bassoon, by Bousey & tHawhes, lod mh-h 20
Cariton Bass and Side Dram, perf. cond. 20
Gibson Eleciric Haw. Guitar. 12.H.150 ..

| in splend;d condition, wanisafew siringsand pegs.
Looks like new. Cost £200. Sacrilice £40, or near
offer, Thurban,86a,CalverieyRd., Tun. Wells,Kent.

| =
String Bass, Continentat model |
Abbott-Vicfor Twin-Six Eleciric Haw, 1" ‘TU|T|ON
Apex Dram Qatft. complete irap tali { "
Abboti-Vietor Hand-made G aitar, yerfent a0 { MAKE MORE MONEY, — Red het
Gibson L.5, world's Gnest Guitar 2 1 sax. trumpet, cornet. clarinet, trom-

bone or accordion playing. Yours for
only 21/-. Send now.--SECRETARY¥,
Broxholme House C.C., Reddenkiil,
Torquay.

ACCORDIONS

Hohner Club Model IV, prrfect
Riosa, 36 bars, naq., grille N
Marenzi, 120,341, coupler, Ra. [.nllc
Cracianelli, 1’_'0,5&‘4 . naq. grilie
Soprani, 120,7 41, Jide coupler .. 18
Hohner Regina, 1203 41, it.» e;ghi_ epl. 22
Italia, sireambine model, 120 4,41,

*black wsd chrony
Scandalli, 130,740, vibrante 3.,
Bohner Ornnolg 120 4 41
Carjetti, 149, 4 41, } couplws,

line, black and white .
Co-operativa de L‘ut' 2 cmupln &, ueu -

[
8
18
18

SONGWRITING course, 10,000 wds.,
60 illus., 2/9, complete,—D. WHEELER
T, Links Vxew N.10.

C. MERRICK, Goytrey, Pontypool,
teaches Improvisation (swing hot) for
trumpet, piano, sax, by post.

rresan-
|

KEN WYNNE, O.K.’d Rudy Vallee.
| postal crooning lessons, ladies., gents,
—47. Downlands Avenue, Worthing.




