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Bill Elliott, who Is In charge of the Jam Session organising

arrange’ments, goes through a

LEADERS UNITE
FESTO TO MR. BEVIN

The Nazis bonght this excelient

accordion for a British prisoner

of war, and allowed him to send

home this picture of himself play-

ing it. Read the full story on
page G, eol, 3

CALLING ALL
AGCORBION-
PLAYERS !

Big New Arrangements
For Nation-wide Contest

‘/ YHAT has prevnously been
publicised as the Greater
London Aeccordion Championship
has unexpectedly assumed pro-.
portions wliich have made it
necessary to alter entlrely the
arrangements previously an-~
nounced in -these columns.

The event is, of course, open to
all amateur - and semi-pro.
accordionists, including those in
all branches of the fighting forces
and other National services from
all parts of Great Britain.

It has, therefore, been decided
to change the tijle to the All-
Britain Piano-Accordion Cham-
pionship.

GRAND FINAL—DEC. 12

In the e¢vening of Friday,
December 12, a Grand Final wilt
be held -at the London. Opera
House, Covent Garden,

Morecver, Sp 1nany requests
have been received from ac-
_ cordionists everywhere for means
of qualifying for the Final nearer
their homes or, in the case of
members of the Services, their
depots, that a number of heats
have been arranged in the large
centres throughout the country,

as follows. Dates and times will
be announced in next week’s
“ M.M.”

LONDON DISTRICT

Central: Royal Opera House,
Covent Garden, W.C., and Para-
mount Dance Hally Tottenham
Court Road, W.1.

North: Royal, High Road, Tot-
tenham.

South:
Croydon.

south-West:
ham Hill, SW.3.

PROVINCES

Birmingham: Grand Casino,
Corporation Street,
* Brlghton Sherry’s, West Street,

Edmhur-h P'alals de Danse,
Fountainbridge.

Glasgow: Locarno, Sauchiehill
Street. < .
(Please turn to page .2, col. 1.)

Palais, North End,

Locarno, Streat-

NU

OUT OF ALL THE PROFESSIONAL MUSICIANS SKILLED

BHE -

DAMCE AND LIGHT ENTERTAINMENT

BUSINESS, A MERE 2,500 ARE LEFT TO ENTERTAIN THE
ENTIRE BRITISH NATION AND ARMED FORCES. THREE-
QUARTERS OF THESE ARE AT ANY MOMENT CIABLE TO

BE CALLED OUT OF THEIR PROFESSION
FORMS = OF NATIONAL SERVICE,

INTO OTHER
AND THERE HAS

RECENTLY BEEN A STRINGENT TIGHTENING-UP OF

DEFERMENTS.

HOW LONG CAN THIS GO ON WITHOUT THE FINAL
COLLAPSE OF THIS SECTION OF THE NATIONAL
ENTERTAINMENT INDUSTRY?

If, as has repeatedly been
stated by the Minister of Labour,
entertalnment is an essential
part.of ‘National Service, and vital
for the wupkeep of -national
morale, it is time that steps be
taken to avert this calamity.

If, on the 6ther hand, it is con-
sidered an unnecessary luxury in
war time, it is surely time the
Minister of_ Labour, stat a
definite policy. soy that “the
tenders ‘of British Fopigati e nt
might know how they stand and
close up shop straightaway,
relinquishing their _efforts
against ever-increasing diffi-
culties to keep the flag of British
entertainmen} flying and give
the public what they are entitled
to expect after their labours in
the national cause.

With this in mind, the Dance
Band Diréctors’ Section of the
Musicians’ Union on October 9
convened a general meeting for
dance band leaders and musical
direetors at the Piccadilly Hotel.

Here a sub-committee, oon-
sisting of Victor Silvester, Jack
Frere (M.D.. Stoll Theatres),
Charles Bohm (manager for Joe
Loss). and George Hodges (mana-
ger for Henry Hall) were 2ap-
pointed to draft a memorandum
for submission to® the Mlmstry
of Labour.

BIG LEADERS SIGN

on October 16, after two meet-
ings, this sub-committee pre-
sented a draft memorandum at
a second general meeting. The
draft memorqndum after con*
sidered discussion and certain
amendments, was adopted and
delivered on Monday last to the
Minister of Labour and National
Service signed by every big band-
leader in the business.

It read as follows :—

The Minister of Labour and
National Service,

Sir,—We, the undersigned re-
presentatives of Musical and
Dance Band Directors of Great
Britain. request that you receive
a deputation at an early date, to
consider serious issues arising in
that part of the national enter-
tainment industry with which we
are concerned.

We fully realise and appreciate
the necessity of manpower for
H.M. Forces and the industrial

front in these critical times, but

we cannot believe that the
meagre increase to H.M. Forces

through the present intense con-.

seription of  musicians, can
justify the damage now being
done to the nation’s entertain-
meng.

We deem tf our duty to advise
the Minister  that, unless steps
be taken to reconsider policy
with regard .to the deferment
from National Service of musi-
cians, we will not be able to
fulfil even a fraction of the
‘musical entertainment necessary
for upholding public morale.

" fornis

‘entertainment

.degree that

-We call the Minister's atten-
tion to the following facts:—
THAT music has become the
foundation of the light entertainment
industry as-it exists to-day, in both

the economic and entertainment
aspect. In Music Halls, Theatres,
Hotels, Restaurants, Dance Halls,

Radio and Recording, as well as the
productlon of films, popular musgjc
has become an irreplaceable factor?n
the natlon’s entertainment:

THAT the total number of musicians
concarned . in prodm:im; all  thesé

cannot excead 2500 at
time.

THAT these 2,500 musicians enter-
tain over 30.000,000 of the general
public (excluding Empire and Over-
seas Broadcasting Propaganda Pro-
grammes) each week through ‘the

the present
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SHARK MUSIC-
PUBLISHER GETS
18 MONTHS

Started as far back as
1928, the * Metody Maker ™
campaign against shark
music publishers who ex-
tra¢t money from amateurs
for thie * publication” of
worthless songs, bore good
fruit last week, at Old
Bailey, when 45-year-old
Thomas Arthur Stockwell
was sentenced to 18 months’
imprisonment

The * Melody ' dMaker's”
great part iy exposing this
man was acknowledged in
conrt, and a fult report of

the proceedings appears on
page 2,

variaus mediums of their
employment.

"THAT of these 2,500 musicians at
lease 75 per cent. are already regis-
tered for Military or National Service,
and many are beinz called into the
Services daily.

THAT in popular musical entertain-
ment- to-day dilution by women or
older musicians is not a practical

.proposition, as generally, utility is in

inverse proporhon to age. No pool
of skilled musicians exists outside the
age groups already registered for
National Service.
THAT, for example,

Stage Bands
employing less than

150 musicians

‘hetween them. entertain’visually each

week aver a quarter of a million
persons, and audibly nk.my millions
by Radio and Gramophone Records.
THAT the existence of leading
units and the - con-
tinuance of their, work throughout

&he -country depends at the moment

on the continued deferment from
Military Service of a small number of

musicians who are likely to be called |

for “service “with -H.M. PForces within
vhe next few weeks.,

THAT an orchestral entertainment
Bnit with nation-wide entertainmient

appeal. cannot be continued- indefin-

ftely “if weakened by freguent ‘loss of
personnel.
THAT the musical quality ef per-

‘formance is being reduced to such a
have “ spon no.

it will
ertertainment value. ‘whatgocver.

' g Ertaimteat’

musieal

few of the 8,000 letters received.

RGENT

ON CALL-UP POLICY

THAY some Musical Directors are
even now unable to accept broad-
casting engagements because it is
impossible to secure enough skilled
musicians to perform them.

THAT Music Halls and Theatres
may have to close down very shortly
because of* the inability of their
Musical Directors to secure even A
skeleton orchestra to accompany the
Stage Artistes.

THAT the demand for musical
entertainment by the public and H.M.
Forces is far in excess of the amount
that Musical+ Directors and Con-
trattors are able to supply,

THAT this demand accordmg to
our experience  is incrgasing and the
failure to satisfy it-is causing grave
irritation throughout the country.

MILLIONS AFFECTED

mentioned facts, we ask the
Minister to realise that the
actual numerical increase to
H.M. Forces through the con-
tlnued calling-up of usicians
g doaiy e Rromatber - - of

undreds: but the damage being
done to the enteriainments in-
dustry will undoubtedly affect
the entire nation with its war-
workers (in and out of uniformy)
amounting to millions.

Therefore we. Musical. and
Dance Band Directors are par-
ticularly disturbed at the
increasing tempo of events lead-
ing unmistakably to the blacking-
out of popular entertainment as
it exists to-day.

We are, aware that the Enter-
tainments National Service
Committee was constituted to

(Please turn to page 5, col. 3.)

With reterence. to the afore-

,000 FANS

PPLY FOR
800 JAM
SESSION
 TICKETS!

} I AST week we announced that,

4 in  conjunction with the
IGramophone Company, we were
‘holding a public Jam Session on
]November 16. which will be re-
corded by HMV." We further
|announced that there was room
fer 800 people, and Ilavited
applications,

Well, at the time of going
to . press’ (Wednesday after-
noon), we have received over
8,000 letters, and the total
number of tickets applied for
is round about 30,000!
Frankly, while we knew that a

Jam- Session of this nature, de-
signed to show British jazz at Its
best, would attract the fans, we
never expected such a colossal
reaction, and we are very .sorry
indeed that so many of our
readers will be disappointed.

ROOM FOR 1,000

In view of the demand, w=
have made arrangements with
H.M.V. t0 squeeze in another 200
people at the session., so we are
distributing 1,000 tickets. Fur-
thermore, we havé had to make

gel more than two tickets. and
while rhythm clubs have also had
to be whittled dowt, no bonag-fide
“M.M.” rhythm -club: applica-
tions have been ignored,

We are retaining the stamped
and addressed envelopes sent in
by the unlucky ones, because we
are hoping to 6 rusn- ‘through
arrangements for sowme sort of
futare event on a larger scale
which' they éan attend, so they
can one day expect ta get their
efiveldpes back with some tickets
inside for another jazz show.

Next week we shall announce
the names of musicians fixed for
the session. The committee met
this week to make its selection,
and invitations to the lucky in-
strumentalists are being sent out,
but it is no use printing any
names until we are quite sure
that the boys are available.

Incidentally, stewards for. the
Jam Session have been selected
from ofticials of the following

rhythm clubs—No. 1: N.W.3;
Putney; Ilford:  Streatham;
Winchmore Hill; Walthamstow,
and Sidcup.

a rule that no one applicant rcan

THE WRIGHT HIT PARADE

(ALL IN YOUR

DOWN
F

>

RISE AN

PALS .

“THE FAVOURITE WALTZ —

SINGLE S$.0. 2/-

FIRST PARCEL)

RGET-ME-NOT

LANE
D SHINE

DOUBLE S.0. 2/6 (2/8 POST FREE)

'PAL’ SOKNG) auick-svep

IT’S A WONDERFUL THING
IS LOVE wvur

——— DOUBLE S$.0. 2/6 (2/8 POST FREE)

FOREVER AND A DAY

(2I2 POST FREE)

‘Please enrol me as a member of your
Orch. Sub.Club. Tenclose...
for $.0. or... .

TERMS FOR 24 NUMBERS.

FO.28/- $.0.18/~
P.C..and Acc. Guide 6/  Other
Extras 3/=  “Song Copies 10/=

TRIO12/-

(Block Letters Please)
NAME.....

LAWRENCE WRIGHT MUSIC CO.LTD.
Wright House,-Denmark 51., London, W.C.2
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Bty PLONKIT (Home Guald)
Minims first, fellers an’

“Wwell start pottmg at the
when we get good at those
we’ll go on to the demzsemzq uavers and chmds ”

ALL-BRITAIN
CONTEST

(Continued from'p 1)

Lecds: Mecca Locarno County jone of the provincial heats should
L apply for

Arcade, Briggate.

Manchester, Ritz,
Street, West.

Those eligible .for the Final will
be selected at a Semii-Final to be
held at the London Opera House
in ‘the afternoon of December 12.
Those eligible for the Semi-Final
will be the winners of éach of
these heats-and the winner and
runner-up of the heat: already
held at Ilford Town Hall on
October 2 last,

Winners of the provincial heats
will be provided, by way of a heat
prize, with a free rettirn ticket
from their home towns to London
for the Final.

Prizes will -also be awarded to
winners and runners-~up of ‘the
London district heats.

Prize "for the winner of the
Final will bé £10 cash and a
Challenge Trophy.
also  be ,prizes- for the: Finaﬁl
runners-up.

BROADCAST CHANCE

Whitworth

Mon:n\"er, as previously inti-
nuted, it is our intemtion (o
introduce tlre first three in the

Final to the B.B.XC,, and the Cor-
pdration has promised to con-
sider sunp.nhetl('ally the possi-
bility of giving them a broadcast.

Those wishing to compete in
a London district heat should
now apbly for entry form to the

- heat is to be held.

There will’

| champidnship addressed to Greystone

-who wrote it kindly repeat their letlers

'ACCORDION

Contests Manager, ‘“ The Melody'
Maker,” 93, Long Acre, London,
W.C.2, and not Greystone Gar-
dens, as stated in an earlier_ issue.

Those wishing to' compete in

entry, form to the
Manager of the hall at which the

In both cases immediate appli-
cation for entry is essential, since
the number of competitors who-
can be aﬂ'omnmdated in any’
heat is limited. :

ENTRANCE FEE

All applications must be ac-
companied by a stamped and
addressed envelope and the
entrance fe€ of -2s.. 6d. per com-
petitor, except in the case “of
members of the Forces and other
‘National Services, who may enter
free provided they appear in
uniform,

Entrance fees for any who can-
not be accommodated will, of
course. be returned. )

Further necessary details will |
be announced in subsequent
issues of the " M.M.”

NOTE.—Some correspondence re this

Guardens has not reached us. Will those

immediately to the MELODY ,MAKER?

No. 173. Stratford-on-Avon. have a
new secretary, and lettets should be
sent to K. Westwood at 39, Bordon
Place, Stratford-on-Avon. For his
farewell recital, -D. J. Rouse presenied
“Classics of Jazz,” whilst the J.S.

included K  Westwood (alto); A.
Collett {piano): K. Wilkinson
{(guitar); K. Asquith ttenor)7 ané R.

Bates (drums).

| FRANCIS & DAY’S Orchestral Club

8 Big Hits IN THE FIRST PARCEL ||

il

'YOU STEPPED OUT CF A DREAM
MINNIE FROM TRINIDAD
WRITING FOR SALLY

THANKS TO LOVE
BOA NOITE (Good Night)
1Yl Vi,
HEARTS DON'T LIE
YOU DON'THAVETO TELL ME, I KNOW

Yi, YI

- YOU GET

24

QRCHESTRATIONS

18)-

FRANCIS DAY & HUNTER, LTD.
138/40CHARING CROSS RD.,LONDON, W.0.2
Phone No.: TEtiple Bar §35¢
Pleass enrol me as a subscriber to your
Orchestraj Journal for which | enciose

: _s. d. Thearrangementlrequireis
DANCE BAND COMBINATION (5.0.) 18/-,
ORCH.-P!ANO and ACCORDION GUIDE /-,
TRIO {P.C. and.sny other two parts), 12/-.

Mark wt!h X combination required.

Name of ,Sub.rcnbcr
Address..

|

|

......................... e MM 1f11/41 B

| partnership.

‘M.M. Exposure Read in Court

WANTED.—Well-
seeks lyrics,

ONG  POEMS
known composer

OR the past fifteen years this
sort of advertisement has
appeared in publications through-
out the country. It cost-but 2
few shillings to insert. But it
brought Thomas Arthur Siock-
well over £150,000. O
. It . never appeared in the
MELODY MAXER. It will never
again, it is hoped,” appear in any
gther periodical.
Thirteen years ago, this: paper,

in the course of its campaign
against “shark” music.: pub-
lishers, devoted a full page to

the exposure of the methods of
Mr. Stockwell, retummg to a

specific attack egainst him m}

'1929.

LAST WEEK, AT THE OLD
BAILEY, THOMAS ARTHUR
STOCKWELYL (43), DESCRIBED

AS A MUSIC PUBLISHER, WAS
BROUGHT UP ON A _CHARGE
OF CONSPIRING TO DEFRAUD
SUCHI PERSONS AS COULD BE
INDUCED . TO  PART WITH
MONEY O THE PARAMOUNT
MUSIC CO.. AND SENTENCED

TO EIGHTEEN MONTHS IM-
PKISO\\IF\T
"Harold Steib Sims (42) de-

scribed as a progress clerk; was
‘sentenced to six months’ im-
prisonment on the same c‘harg‘e.

JULIAN WRIGHT

Divisional Detective-Inspector
G. Page spent.a year investigat-
ing complaints about Stockwell’s
pusiness before proceedings were
instituted. 7

Mr. Anthony Hawke. prose¢ut-
ing, said that Stockwell em-
ployed a Mr. Julian Wright, a
song composer, at a weekly wage,
and it:was his job to set lyrics
to music. But the Julian Wright,
who told people how good their
lyrics were was. actually Stock-
well,
 Stockwell wrote to an uncle of
his, dsking i he-<as willing to |
-allow his address to be used for
one of the businesses. He said
that Julian Wright was, a well-_
known composer of music, and
addsd : - ““Actually, between you
.and I, and 4in complete confi-
dence, the business,is my own.
I pay Mr. Wright so much a week
for the use of his name and for
urranging the settings, and I per- |
sonally conduct all the corre-]
spondence and business matters.”

If people had khown this. Mr.
Hawke remarked, they would in
many cases not have parted with
their money.

Stockwell, counsel continued,
was not only Julian® Wright, Jhe

| was Vivian Cameron and Co., and

‘the Paramount Music .Co.; the
concern to which lyric Wnt,era
finally parted with their money,
and which, in the submission of
the prosecution, was obvxously ‘a
fraud.

“‘The final step when a victim
parted with money,” he said.

‘was a letter purporting to be
from Mr. Julian Wright, exactly
the same in every case. The
letter stated that the song had
been submitted to the Para-
mount Music ‘Co., "who would
publish the song.” 2 g

‘€15 PAYMENT

-¥he sting came when the client |

was asked for payment of £15 for
the. p\xbhcatlon of his song.

In each instance, when the
money was paid; the’ client’ got
an agreement with the Para-
mount Co. whereby the pub-

1 lishers undertook to print the

composition and put it-in théir
catalogue. The songs  were:

-1 printed, but never published.

Mr. Julian Wright, in the wit-
ness-box, said that he composed.
the music for the lyrics and
never did anything else.

Stockwell, giving evidence,
said that he met Julian Wright
before 1934. Mr. Wright had’

written some big song hits such
as ‘“All By Yourself In' The
Moonlighit.” They entered into

“My idea, sajd * Stockwell.

‘was to provide a service to
lync wrlters Julian Wright at-
tending “to the mus)cal side and
I myself conducting the business
side.”

At first. they had a business at

' Herne Bay, ang then at Bexhill.

Stockwell said that he ran the
business under the name of

Julian Wright -and paid Wright

‘| ful music publisher.

£4 a week and £3 on account of
profits. Later Wright received £8
6 week inclusive. .
~ In September last year ‘they
went to Ilfracombe. He (Stock-
well) ~ started the Paramount
Music Co., Ltd.,, and otler con-
cerns., He wanted to achieve his
ambition of becoming a success-

With Paramount, he wished to
provade ‘& service to authors who
‘were willing 10 pay for the pub-
licatlon of their work. Para-
mount had # professional staff
in London. /It was-their job to
approach singers, organists and
other rhusicians. and similar
people fOr the' purpose of getting
their songs performed. In most
cases a proper legal agreement
was drawn up and very few com-
plaints were made.

Divisional Detectiye-Inspector
G. Page said that Stockwell was
about 45 years of age, married,
with four children-ranging be-
tween 17 and two years. He was
in his father’s busingss,. a
printer’s, at Ludgate Hill, until
about 1925, when he launched
out as Ken Kennedy, song writer.
At that tlme his songs, when set |
to music, were published by his
father’s busineéss. i

“MM.” EXPOSURE '

“In 1927,” the officer con-'
tinued, " he formed Peter Derek

| and Co., with Sims as His partner,

. Stockwell admits was His busi-

.muke the

and conducted the authors’ pro-
perty business.. Complaints were
received by the police shortly
afterwards, and on Jahuary 21,
1928, -*John Bull’ reviewed
Stockwell’s activities.

“IN THE FEBRUARY OF 1928

EDITION OF A MUSICAL
PERIODICAL NAMED * THE
MELODY MAKER®' A FULL-

PAGE ARTICLE APPEARED RE-
VIEWING STOCKWELL’S ACTI-
VITIES AS KEN KENNEDY,
THOMAS b@ocm\ ELL, PETER
DEREK.

“ It also mentioned that a lady
sent a Iyric to Stockwell, and in
reply received the now familiar
letter ‘about the lyric being
$triking and original, lending
itself to effective treatment and
just the type at pfesent in de-
mand.

* The utter absurdity of that
letter lies in the fact that the
lyrie described by Stockwell as
striking, original and at pre-
sent in demand, was a sonnet
written some 350 years ago by
Shakespeare.

*On August 23, 1928, Peter
Derek, Ltd., was .registered, but
Stockwell’s name was not shown
as having any connection with
‘the firm, although he admitted
controlling. Complaints about
Peter Derek, Ltd, are still being
received, but Stockwell now
states that he now has no con-
nection with the firm.

PARAMOUNT MUSIC CO.

** About this time another pub-
lishing firm named Michael
Ashe .was operating. at 9, Den-
mark Street. This firm became
the subject of police inquiries
and closed up. There is nothing
to show .that Stockwell had any-=
-thing to do with :this firm, but
it 'is a fact; and rather signifi-
cant, that the liabilities of
Michael Ashe were taken over by .
a newly formed company named
Paramount Music Co.. Ltd., also
of 9, Denmark Street, and which

ness.

‘ Michael Ashe was not the
only . compahy taken over by
Paramount. ‘The same thing
happened to another firm named
Odeon Publishing Company,
which became ‘the subject of
poljce inquiries. Stockwell ad-
mits this to have been another
of his businesses, and there are
many Odeon songs,-some paid for
as far back as 1938, which " have,
not yet been printed.

©The excuse supplied to .in-
quirers was that Odeon had had
to close down as the proprietor
had . joined the Army. Stockwell
admits this to be false, as he was
the proprietor, and the facs;file
signature to all Odeon' letters
was made with a rubber stamp
kept by him. There is hardly-
room to doubt that Odeon only
closed down when their publish-
ing liabilities were such that
Stockwe:l deemed it expedient to |
supposed proprietor |
into the Ammy.

.

disappear

" police in April, 1935;

“ Stockwell staged dt least ene
more disappearing trick. At one
time he used a pen-name of
Jack Barclay, writer of music
settings.  After complaints had
been received about Jack Barclay,
ingquirers were informed that Mr.

.Barclay had gone to America 10

write music for films, and that
8 Mr. Julian Wright had taken
over the business and would look
after the interests of Mr. Bar-
clay’s clients.

“The first complaint against
the Vivian Campbell Commpany
was recorded by the police in
October, 1934. :

“In 1938, when. police were
making ° inquiries following
another complaint, it was ascer-
tamned that the book publishing
side of Vivian Campbell business
had been transferred during
July, 1938, to A. H. Stockwell-—
the father’s business. -«

** The first recorded complaints’
regarding the Julian Wright
business were received by the
Sims was
the person interviewed. and he
described himself as Mr. Julian.
‘Wright’s manager. Sims, follow-
ing further complaints, ,wasg
seen again during May and
August of 1935, and on these
occasions he descnbed himself as
Mr Wright’s secretary.

“ It is quite true to say that.
despite .the enormous business
| transacted, there havé been -very
few . complaints against Juiian
Wright; the reason for this, how-
ever, is obvious. Victims natur-
ally had no idea he controlied
@ll the businesses, and were
therefore led to believe he wa

- working very hard on their be

‘half, and by kindly acting as.an
intermediary watching their in-
terests as well. Many said so iun
their letters: ‘

£150,000!

“Owing to the nuniber ot
naes and yariations ot the
form of the authors’ property
husiness used by Stockwell
during, the last 15 years it i«
impagssible to correctly esti-
miale the amount of money re-
ceived by him, However, 1
believe I amp below the rea!
figures when I suggest £150,6¢0.
*The greater portion of the

moneys received has no cdoubsd
been swallowed up in overheads.
but Stockwell has also wasted =z
large sum of money in €xpensive
living. The ‘Paddocks’ (where
Stockwell once lived) at Ashtead
is said to be a country house,
and, according to a Mrs. Love-
1and two: motor-cars and several
gardeners were maintained.

‘“ Stockwell’s biggest enemy i
himself. He Yas been a very
heavy drinker for some years
now, and has been steadily
getting worse. The- only miti-
gating feature in the whole case
is that Stockwell provided fe-
gular employment for a number
of persons.”’ . ;

Divisional "~ Detective-Inspector
Page said that neither Sims nor
Stockwell had been previously
convicted. Sims was working in
a Government Depsrtment. His
responsibility for the offence. was
about 10 .per cent., as against
Stockwell's 90 per cent,

No. 12, Greenford meet to-night
for the first time at the Co-operative
Stores, Greenford - Road, at 7.30.
Eddie Malden will present the open-
ing récital on ‘‘Basic Jazz Form,’*
and there will be a J.S. All Jetters 1o
J. Elsonm,. 12, 'Rhyl- Road, Perivale
Park, Greenford.

No. 15. The Bristol Club has had
two sucocssful meetmgs the last two
Saturdays at the ‘‘ Crowy and Dove,”
Rupert Street, at 2.30. . All letters 4o

. Belve Road, Bristol, - 7.

Jerry Dawson writes:

I know it Is like looking .for
the proverbial needle, but if
there are any musicians: about
who would like to double theisr
professional love with work of
vital national importance I would
be glad to hear from them.

At the montent 1 have two
requests for men, one from tie
Midlands and one -from the West

Country, and  the instrmmnents
required are tenor, sele violin,
trombone, trumpet for the

former, and pianist forthe latter.

1f anyone playing any of these
instruments is " interested, per-
haps they would drop me a line
at 8, Sefton Road, Micdleton,
Manchester.
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JOHNNY HODGES AND HIS
ORCHESTRA,
*E*£*Queen Bess (Hodges) (Am,
Victor OA053604).
“**4*Thut’s The Blues, Old Man
(Hodges) (Am. Victor OA

053605). .
(H.M.V., B9229—3s. 8i.)

Hodges (allo, soprano) with Harry
Carney '(baritone); Cootie Williams
(tpt.), Lawrence Brown (trmb.); Duke
-Ellington  (pno.); Jimmy Blanton
(bass); Sonny Greer (drums). Re-
corded November 2, '1940,

TO all you good people who
persist in believing that our
Jazz of to-day can never comparte
\_vvith _th:at of yesterday, this disc
is 3oing to prove that it’s high
time you bag another. think,

To make a start, let’s consider
for a moment what it is this
earlier jazz had that so many
beaple suggest is lost.

Briefly it was, I think one may
fairly say, sincerity, spirit and
naturalness.

Jazz in those days was much
‘more consistently music played
by musicians who had not only
discovered a new language, but
who had something of their very
own to say.

Moreover, they believed in what
taey had to say and their way of
saying it, and if anybody didn't
futly understand them . ., well,

it was just too bad, but it didn’t |{

really matter. True jazz and
* cominercial dance music
were so far apart that few, if any,
realised that the two could be
stretched to a 'meeting point, let
alone what the methods which
would have to be émployed for
this “ commercialisation ” might
entail. Thus, nobody much had

a chance to spoil good jazz by |

attempting the stretching.
TECHNIQUE

No' oné agrees more heartily
than’I°do that little, if any, of
this .can be said to apply to the
bulk of to-day's jazz. ’

But bulk does not mean alt.

There's plenty of modern jazz
thas has the true spirit of the
music. even ir it is reflected in
ways different from those of

earlier days, and these records
are two instances of it.
Both the simple, jig-tempo

“Queen Bess” and the nostalgic,
moaning blues have everything
that any earlier,jazz ever_bad,
from the disarming outward
daiveté of “ Queen Bess,” with its
unselfconscious ingenuity, ob-
viously.sincere intent of purpose,
and unforced but devastating
rhvihm, to the uncempromisingly

traditional blues character
waich is a feature of the
coupling.

But {he records have some-

thinz eise as well.

They have the technigue which
comes not* only to individuals
frofm their own experience, but
to an Art itself from the pooled
contrfbutions of many creative
exponents over a number’ of
years. )

Cootie may always have been as
volatile in the old days. But
rever did he say so much so
bitingly: and with such economy}
of means as he does here. He
suceeeds in saying to perfection
all that he seemed to be trying
to say with' Goodman’s Sextet.
His screaming outburst at the
start of *“ Queen Bess” will send
shivers of ecstasy down the
spines of all jazz lovers, And it
is not the only thrill they will
get from maestro Charles
Williams.

Lawrence -Brown may for long
have had the same tonal per-
fection as he shows im this same
side. ‘But he was always inclined
to be sentimentally exhibition-*
istic. and it has been left to these
days of sophistication for him.to
learn the real charm that can
come from modesty and sincerity.

Carney may always have been
a grand chorus player. But it
has ‘been left to these records to
show how perfectly he can sit
and nod. his comments of
approval in the background, and
thus help the music to achleve
the greatness of simplicity,

Ellington, Blanton (who plays
in tune this time) and Greer
may always have been grand
rhythm section men, apart from

the . first - mentioned's other
talents. But never have they
achieved - more with greater

repose or finer tasie and under-|

standing.

Hodges . . . Well, you must hear
the records. No words of mine
can describe the artistry of his
playing here. It has 'a tech-

enough trumpet solo, and Sonny

YESTERDAY

New Swing  Discs
Reviewed by

EDGAR
JACK SON

broadest s$ense — that even
Hodges has never previously
exhibited,

In fact, “ Queem Béss,” which ts.
perhiaps the sifte, is all-rdund
music that is just out of this
world. I just still- can’t be-
lieve that it's true.

There is, of course, a moral in
all this. It is, don’t*allow your
judgment to be narrowed by the
howls of a noisy diehard minority
which can_only now appreciate
things whichh have been stuck
under its nose for literally years.
Jazz can still have all it ever had
in old days, and then some.

EDGAR JACKSON
~2“The Finest Reviewer of

Records in the World
- To-day.”
—Q O
The above appreciation of
your “ Melody Maker

gramophone critic appears
in, the .Australian music
niagazine * Tempo ” of June-

viewer, Ron Wills.

BENNY CAHRTER AND HIS
ORCHESTRA.
***Babalu (Margarita Lecuona)-
(Am. Bluebird OA060353)
*There, 1've Said It

(V. by Roy Feiton) ¢(Am.
Bluehird OA080354).
« (H.MY. B9236—-53:. 8d.)

Carter (alto) with. G, Dorsey, Bill |
White, G. Irish. Fred Mitchell (reeds); |
Sidney de Paris, Jonah Jones, Purceit |

Smith (tpts.); Vic Dickerson. Jamss

Archey, Joe Britton (trmbs.); ,Sonny

W hite fpno.}; Herbert Thomas

(gtar.); Ted Stirgis (bass): J. OC.

TIQurd (drums), Recorded January 22,
41

ROM the sublime we thus

come, at any rate in * Said It
Again,” to what can only be
described as the ridiculous.

As ‘commercial " dance. music
this is, I suppose, a more taste-
tul arrangement, certainly better
played than most. But as jazz,|
with its horrible vocal, it means
nothing.

The only contradiction to all
this is Benny's alto, the charm
of which nothing can destroy.

Happily, " Babalu™ is a good
deal better.
Although the arrangement’

develops into the inevitable riff-
ing at the end, it is at least
tasteful and competent,

Benny's alto-isn’'t up to form,
but it opens the record ade-
quately. Later there is a good
White is. satisfactory, if not
exactly idspired, in a mildly
boogie-woogie~ish piano passage.

Also there is the advantage of a
well rehearsed 'musicianly en-
semble which swings rather|

mgre than most.

But to call this an in any way |
outstanding record would be a|
quite unjustified exaggeration, |

*

JOHNNY CLAES AND HIS
CLAEPIGEONS.
**Stomping At The  Savoy

(Goodman, Webb, Samp-
son) (V. by Ensemble and
Benny Lee’s scat) (Eng.
Columbia CA18584).
**How Am & To Know?
(Parker,  King) (V. by
Benny Lee) (CA18583),
(Columbia FB2688
2s. 5id.)
(tpt.)

with Harry Hayes.
George ™ Marrison .(altos); Aubrey
Franks, Gerry Alvarez (énors);
Tommy Pollard (pno.); lver Mairants
(gtar.); Charlie Short (bass); Carlo
Krahmer (drums); presented by Nat
Gonella (ipt.); compéred by Gerry
Wilmot. Recorded July 12, 1941
SOME of .you will have heard

these - arrangements when
Johnny Claes and his Band
broadcast some .weeks ago in the
Radio Rhythm Club.

Taken all round, both the
arrangements and the perform-
ances spow th& right outlook on

Claes

nique—and I use the word in the

jazz.

1 of this 52 weeks'

| change, but have been given an

July, 1941. | 3

It was written by @
“Tempo’s” own record re-

Again- §
(Redd Evans, Dave Mason) |{

[during

The phrasing of the sax-team
is good, and though a rough and
ready performer, Claes shoys up
as ‘a trumpet player with ideas
and- style. In this- respect at
least he eguals Nat Gonelld, to
whose efforts, as an old friend of
Claes, Johnny owes this recording
date.

Gerry Wilmot's compéring may
be -a sales angle, buf it is quite=
superfluous. This sort. of thing
is all very well when heard once
on a hroadcast, but on a*record
waich 1s pought to be heard and,
one hopes. enjoyed. many times,
1t becomes boring, if not actually
nauseating.

Novelty whica Ist however, ot
likely fo become stale is Benny
Lee's singing. This lad com-
bines an instinctive flair for jazz
with an originality that is most
refreshing.

GREENE SISTERS
AND “HI, GANG!”

OME surprise has been occa-
sioned ameng swing fans by

the fact that the resumed °‘ Hi,
Gang! ” radio series will recom-
mence on November 9 without
the Greene Sisters. 9
After being so integral a part
success. théy
nattirally puzzled by this

|

were

assurance by the B.B.C. that this

The Greene Sisters in aection
during their _ variety date
tast week at  the, Plienix
Theatre, London,
constitutes no reflection what- |
ever upon their work; indeed,
they are being kept in mind as |
featured artistes in future radio
programmes.

Meanwhile, after 28 consecutive
weeks’ highly successful touring,
whnich time they were !
featured in the “ Hi! Gang ™ film, |
they are now* in the midst of
preparations for a new tour, and
their absence from the resumed
programme means that their
thousands of fans throughout
the country will have the chance
of- seeinz these three sisters in
person.

Gera!?:le’s Show
Now A Wow

4 VOLLOWING his. sucepssful

break into  variety, Geraido
has speedily booked further dates
for his biz band show. This
week he is appearing at the
Wimbledun Theatre, and next
weéek will be visiting Hackney

Empire, with a visit to the Fins-
bury Park Empire scheduted for
the week affer that,

A recent visit to the show
demonstrated that, as a variety
proposition, Geraldo’s outfit, as
would naturally be expected, has
improved to* an enorinous extent
since its rather disjointed and
obviously - under-rehearsed first
appearance at the Streatham Hill
Theatre. I

Smooth running. is now the

keynote of the show. One of its
hardest workers is still Jackie
Hunter, who does his own special,
separate variety act in addition
to appearing witl the -band.
" Last week he .doubled New,
Cross Empire-——with his own act
—and Golders Green Hippo-
drome with Geraldo, and some
all-time-.records for hustling had
to be set up to make such-a
‘ double ” possible.

No. 5.—At the last meeting of the
N.W.3 group, Tom Parker's recital
on Waller .was *a great 'success, and
will be repeated at the No. 1 Club in
the near future. The-J.S, included
Dick Katz, Ted Snead, Norman War-
ing, Tony Ayers and A, Wright, Guest
Star was Pete Smith (tenor). Next

3

.' TO.DA! | ANDf COLLECTOR'S ™ CORNER.

*

Our Feature for Discophiles

THE most interesting

this week is from a Canadian
soldier who has just arrived in
this country. He tells.us that,
just before he left the other side,

he bought a Bluebird record by |

letier | the number you mentioh is

‘the right
one. Order it &gain, Peter, aid',
whilst you are about it. have anothec
try for those Vocalions. Another ol
the P.O. series is Condou's “I'm
Sorry I Made You Cry.”

We're trying to get one of those

“The Jones and Collins ‘Astoria | Luis Russells issued. Mr. McCann,

Eight,” which featured some good
trumpet and clarinet, and—as he
puts it—a kick in every groove.

No, Pete, the record hasn't

been, issued over here. but we'll |

place the idea for issue
the powers-that-be. and if it
clicks. a copy will be sent along to
vou. 3

The band was an all-coloured
outfit from New Orleans, but for
these sides they needed a clari-
net player, so they called in that

fine white musician Sidney
Arodin. The rest of the bunch
were: Lee Collins (trumpet);
Thad _ Purnell (alto); David

Jones (tenor); Joseph Robichaux
(piano); Rene Hall (banjoj; Al
Morgan  (bass); and Albert
Martin (drums). o

Lee Collins is to be heard, of
course, on quite a mumber of
the “Jelly Roll ” Morton plates.
Titles:” ‘““ Duet Stomp " /‘ Astoria
Strut,” recorded Italian Hall,
New Orleans, in 1929 or 1830,

* S

PERSONNEL STREET.—EImer
Schobel’s Friars Society
Orchestra, “ Copenhagen ” /
“ Prince Of Wails” Dick Felgie
(trumpet); Jack Read (trom-
bone); Teschemacher (clarinet);
Floyd Town (tenor); Schobel
(piano): Chas. Barger (guitar);
John Kuhn (bass); and Geo.
Wettling (drums) And whilst
we'rg up this street—please,
boys, one at a time. Space won’t
allow for more. As an example
of what we 'mean; L. A. Bunn
wants more than one, and if he
has them, all the others have
none. Send us a Stamped
addressed envelope, Mr., Bunn,
and we'll do our best for vou.

b ) N v

Private  Pickup (yes. it's” tene,
honest 1L is) wants a lst of Bfitish
bands in their order. Order of what,
Pickup?—Corn? - Your other ques-
tions we just daren’'t answer, but we
don’t believe that Ambrose has ever
aspired to be a strict tempo dance
band.

Hardly know what to say to you.
Gunner Southam. As a gutb-seraper
of the classical school who wants to
play jazz. we can only suggest that
you buy Venut! records and listen 1o
them. And wien we say listen. we
mean listen, Wilder Hobzon has
written a good beck called ** American
Jazz Music.” which is published by
Dent's.

The record you want is still on the
H.M.V. special list. Mr. Worsley, and

| that

before |

Let’s leave Bechet alome for a.few
months, Norman Smith, but watch for
Ladnier

. you speak' of;, it's
| coming.
B3 S B3
Jeff Aldam has sent us some
interesting information about

the Cloverdale Club Orchestra
playing * Chances Are"” on an
OKeh disc. This record has
Teagarden singing and playing
trombone,, plus some superb Fats

Waller piano, and he thinks,
Parlophone inay have .a niaster
over here. -

We are looking into that at
once, Jefl, and hope you're right.:
We have suggested - Waller's
" Stardust” to HM.V, and the
backing you mention.

Jeff has also let us have some
news about the ¢ Jelly
Roll”  Morton - records. Ap-
parently the trombonist was
William Cato, not *“ Cats,” as
stated in . the ** M.M." record
revlew, whilst Paul Barnes is not
an allas for Bechet. Barnes was
a well-known reed player who
worked for some time with King
Ofiver.

B

. You certainly are enthusiastic;
A. J. Wainscoat, of Sheffield; but we
do agree about the goocd jazz in the
Johnny Hodges group. We carf re-
commend ‘' Krum Elbow ' and * Jeeps
Blues,” by the same bunch, although
you.can’t get them over here at the
moment. Your personnél was OK.
except for the omission of Barney
Bigard.

Your letter intrigued us. Ted Astor,
of Lincoln, and we congratulate you
on your outlook. The personnel of
Mitchell’s ~Christian  Singers, on
American Vocalion, is: Willilam Brown
(first tenor), Julius Davis (second
tenor); Louis David (baritone); Sam
Bryant (bass).

Thanks for p.c.. Carlo Krahmer.
Yes, that Ray MceKinley Quartet
caught our ears alsa, and we are
doing sump'n’ about it.

Joe Varney, of Bow, is tailgate for
this week. and we’ll sign Off by tell-
ing him that Frank Teschemacher is
the clarinét in Miff ‘Mole’s ‘¢ Shim-me-
sha-wabble.”

The nap for the week is *‘ Air In
D Flat '/ Sweet- Sorrow  Blues.’
Spike Hughes and Orchestra. Dececa
F5101. Local boy makes wvery, very

more

‘good.

No. 174.—Putney heard Bill Elliott's
unissued dises on October 23, foliowed
by a J.S, with Eddie Malden,
Alan Ough and Len Snowball, Oun
November & Peter Tanner will present
an ‘ Evening at Nick’s,”

Super “Rbythm
- —Style” Seties

HARRY PARRY’S Radio Rhythm Club Sextet

Champagne ; Honeysuckle Rose -

Don't be that Way ; Bounce me |

]

Brother with a solid Four -
It don’t Count
I’m  young - and

Healthy -
Dim Blues ;

Opus

R2804

Parry | pozes «
g s

JOHN KIRBY

ilove you Truly - -

Cutting the Campus 3200
Coquette ; Rose Room - R 2806
HARRY JAMES
Trumpet Rhapsody. 2Pts.  R2819
BENNY GOODMAN

Good enough to Keep -

A Smo-0-0-oth One - ,st'é
Take It; Yours « - R2805
TEDDY WILSON
ButnotforMe -« =1 .0

Oh, Lady be Good
Feodin® hco_l‘n;: Bl’\'SlE
1?6 :e:n eYou anv -} Fas
JIMMY LUNCEFORD
Dinah, 2 Parts J
Mixup ; Blue Afterglow-

R 2803
R 2797

meeting November 8.

Ths Perlopkons Oompany Lid., Hayes, ll&qdlcuz

R 2817
R 2808

JAZZ CLASSICS SERIES
BUD FREEMAN
| Jack hits the Road -
That Da-Da Strain = .-} RRazy
R 280%

Prince of Wails
Muskat Ramble

CHICAGO RHYTHM KINGS
Who stole the Lock
Someone stole Gabriel's  R281%
BOTHAM

Horn -
Higginbotham Blues

J. C. HIGGIN

Give me your Telephone > R 2793
Number - - ° -
ARTIE SHAW
The Blues, 2Parts = » R2790
\ LOUIS ARMSTRONG
S.0.L. Blues; Squeeze Me R 2774
The Last Time - -

Ory’s Creole Trombone freiz




T dies hard, this belief that
fame and fortune lies in the
writing of popular songs, and
that anyone can achieve them.
Proof of how deep-rooted it is
can be seen in the story on
page 2 of how some £1,500 was
annuglly being extracted -from
a gullible public by one who

played upon its innocent
vanity.
In the *“good” old days of

RuyreM we used to employ a
bloke specially to tell would-be
gongwriters exactly how lousy
the majority of their efforts really
weie,

Yet the spate never decreased,
and even to-day my weekly mail-
bag unfallingly contains manu-
scripts and 1lyrics which have
been unaccountably turned down
by publishers, in the hopes that
I may use my influence to get
them taken. . ’

So I thought, songwriting
being in the air this week, I'd
go to have a chat with a man
who has consistently been writing
hits for the past twenty years or
more—HORATIO NICHOLLS,

“ Yes, it looks easy enough,” he

. admitted. ‘““ But if a man has
any respect for his wife and
family, he won’t want to stay up
half the night trying to find
melodies. For that's what hap-
pens. Once the opening iine of a
melody occurs to one, there's
little rest till the song’s com-
pleted.

“Ard yet—if you've struck 'a
melody and it doesn’t seem quite
to come right, don’t keep play-
ing it over and altering it. For-
get it! Your only reward for
arduous alteration will be brain-
fag and an utter latk of in-
spiration. i

‘“Most of . 'my
melodles, such as *V Stands For
Victory’ end ' Down Forget-Me-
Not Lane’ have been written
off without a stop;
and, indeed, the whole thing,
coming with the easy flow that
10ld me 1 had the song 1 desired
"beneath my pen,”

“ But supposing these aspirants
are quite con?ent with the result;
what then?'" 1 asked him, re-

desk.
" Well, their best plan s to
take it to a well-known artiste,
and if he or she sings it with
success, publishers . will be
clamouring for it in no time.
But here we come to a frequent
sLag.

" The composition sounds per-
fect on the piano, but time and
time again I've been submitted
manuscripts written in keys

sugcessful-

the themé, |

membering the pile upon my |
sk

entirely beyond the range of the
human voice, or with awkward
vowels on high notes.

* I know in the case of my first
popular success, -‘Blue Eyes,’
there were many. talented singers
who could not, or would not, sing
it, simply because the word
'blue ' came on a high note.”

I suggested, in that case, that
the selection of a good lyric-
writer was essential.

“ Certainly. But there should
be no difficulty in that. I could
put anyone in touch with lyric-
writers; I get scores of lyrics sent
to me every day; but again it is
the melody that counts. If one
is bound to write the melogy to
fit the words, the natural flow
is likely to be lost.

* Therefore, I'd always advise
them to write the melody first;
or, better still, have their lyric-
writer with them and work their
ideas together. That is how
Worton David and myself in-
variably produce our most suc-
cessful numbers.”

I nodded. And something in
my expression caused a smile.

“ Yes, there's not much you
can tell ’‘em,” Nicholls agreed.
‘“A fellow once asked me if T'd
take his son as a pupil and teach
him songwriting. He offered to
pay. me a really handscme fee,
and was astonished when I
turned it down.

“ Composing s a gift, not &
created talent. And the sooner
that is reallsed, the greater hope
there is for more composers and
greater songs.”

And may I add my humble word
of advice to aspiring hit-writers.
Jf your song is worth publishing,
no publisher will ask you for
money. He'll be Qnly tco glad to
get hold of it and pay you!

Early in the war five British |
'‘musicians were playing in Paris.
Suddenly, unexpectedly, Firance
coliapsed, and wo ,more was
heard of them.

They were pianist Tom
Waltham, then at the Café de
Paris; Arthur Briggs, playing
trumpet at Le Club; drummer
Owen Macaulay at the Viha;
Tony. Paine, playing sax at,I
Maxim's; and Bernard Kay, who |
was guitarist aboard the
* Normandie.” |

News of them has just reached
us. from REGINALD ARKELL,|
editor of “ Men Only,” book and
lyric-writer of numerous West |
End revue successes, and author
of the present Noel Gay hit,
* Mr, Brown Of London Town.

WE ARE PROUD OF OUR FIRST PARCEL TO YOU
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| boldened to make some highly

WOULD like to be able to

. accordionist Ronnie Wilde,

formerly

say that Jack Marshall took
this picture while tenor-vielin Zangwill Gil]p_ert_(left)
and bandleader-clarinettist Syd Millward were listening to

of P'recisic® Reeds,

deserlbing some of the hair-raising episodes of his ciireer as a

Pilot Ofticer (writes Pat Bran
But I can’t. Ronnie (the
own ’‘plane?) has had thrills

hazardous jebs of the R.A.F.

Royal Armoured Corps, Is trai

d).

only ex-musician piloting his
aplenty in one of the most
“And Zawrgwill, now in the

ning for a job that few of us

woiuld care to tackle. "Zangwill’s former bosws, Syd Millward,

Is in- the Royal Artillery, ang
weapons of war, and what ha

1 now knows as mueh about
pbens when you tire them, as

he does about the clarinet—and that’s saying something!

One by one they walked int
last Monday. They haln’t

0 the * Melody Maker ” offices
met for ages, And so it's

only natnral that they at once seized upon back numbérs,
taltked “shop,” and reminisced about the good old days to

the exclusion of all else.

Although Syd did remember to tell me that he wants (o
hear from all the boys who formerly worked for him, and
that he’s preparing to form his own band in the R.A. And
Zangwill, in betaveen dutles, has been associating with other

well-known musicians under
A.R.CM., playing tenor, fiddle
Tommy Arnold on accordion

Bandmaster k. C. Ridewood,
, clarinet, and clowning; with
and piano: Les Vinall, ex-Joe

Loss arranger; former Cotton trombonist Tommy Ward; and

Ramo - Cavalotti
combination. )
By the time yon read this,

playlng

tirst

alto in a very useful

their ‘leaves will have expired,

and they go back to dutles feeling all the better for their

brief reunion with the things

of yesteryear.,

LAt o e o o o o o o o o A o e o o o o g o RV VLN

Mr. Arkell’s son is, unhappily, '

a prisoner-of-war, and it is from
him that the news has come
through’that! all the-above boys
are now imprisoned at La Grande
Caserne, St. Denis (Seine), Paris.

Fortunately, they have been
able to team up and form a band,
wh

pleasantly.
But they'd be overjoyed to
hear from any of their pals In

this country, to show they've not
been forgotten, and to learn how
things are in the profession these
days.

You’ve got the address. So go

to It.
. ®

The good wishes of the pro-
fession are extended to voea-
liste Vivienne Paget and
Harry Buller K
Pisposal), who were married on

| Baturday last at the Marylehone |

Registry Oflice.

This dogs not mean that
Vivienne will not be heard as
usual over the air. She will con-
tinue to vocalise with Billy
Mayerl and Jack Jackson, and
also to appear daily at the ENSA
concerts which she has for some
time been doing with Arthur
Salisbury and his Band.

«Just returned from-four wegeks
at one of the B.B.C.'s western
hide-outs’ is VAN PHILLIPS, re-
sponsible for the music of  the
Evelyn Laye *“ Album Leaf " series,

last two of which come over the |

alr on Tuesday next and Tuesday
week.

There is no doubt that these
programmes, starting irr# com-
paratively modest manner, have
now reached peak heights with
listeners, and Van was telling me
something -of the work entailed
in putting them -there. '

Particularly highly did he
speak of the Mansell Thomas
Choir. with which he was em-

experimental arrangements—with
a success of which you do not
need e to remind you. o

Now back in his Soho flat
(somewhat different from when I
Jast saw it after a high explosive
had landed nearby, pitting Van’s
body with glass). he's once more
engrossed in his jazz biblio-~
graphy.

This survey of jazz should un-
doubtedly enable Van before long
to give us the book on jazz for

son, R.E. (Bomb

Good news for sérving saxo-
phonists. Your reed problems
will soon be over!

So tired did they get at F. D.
and H.'s of having repeatedly to
tell the boys that they were un-
able to supply ‘new reeds, that
HAROLD WOOLFENDEXN set

ich helps ‘pass the time rgirly | about doing something himself to

end musicians' troubles.

For, as he pointed out, ‘‘a sax
without a reed is like a car with-
out a carburettor.”

Ilis persistence has now been
rewarded. The firm was even-
tually given speclal permisgion to
import American reeds—and the
firsg shipment has just reached
this eonntry!

But, just one moment! These
are for the Forces only. who
should apply for. them through
their officers in charge of enter-
tainment.

As for the rest of you . .. well,
better wait till those calling-up
' papers come !
|

RHYTHM CLUB NEWS

No. 1.—Edgar. Jackson made a eur-
prise visit last Synday,. and played
two of the November releases, which
were greatly to the liking of the large
crowd present. Peter Tanner's recital
| was well received, while the J.S. was
in the super class, with Johnny Claes,

Norman Waring (trumpets); Derek
Neville (alto and clar.}; Andre
Goersh, Ted Snoad, Pete Smith
(tenors); -Dick Katz, Colin Veaton,

Len Felix (pianos); Bobbie Midgely,
Carlo Krahmer, = Pete Verney
(drums); Charlie Short, Russ Allen
(bass) and Frank Deniz, Al Ferdman
{guitars). Details of this Sunday’s
great programme for opening of new

premises wil]l be found in col. 4
page 6
No. 10. The Aldgate Club got off

to a good §tart Jast Sunday, when Rex
Harris presented the opening recital.
Next meeting, November 2, will see
the personal appearance (engage-
ments permittihg) of Johnny Claes
and his Band. All letters to the
Secretary at 19. Wentworth. Bldgs.,
Wentworth Street, E.I.

No. 17. Wimbledon met on October
31 {0 hear Jim Scott in an Ellington
recital, R. Blanchfield and D.
Gascoighe in " Two of a Kind,” and
a JS. Every Friday at 7.30, Spencer
Hall, 6]. Worple Road.

No. 87. Hilchin's last meeting on
October 30 featured Ken Payne in
‘Jazz and Expressiomn.” The next.

meeting will present Pete Burke and
his R.A.F. Trio.

No. 150. Members of the Ilford
and East Ham Rhythm Ciub met on

October 21 to hear Colin Tyler on
 Sidelights on Solos,” followed by
' Unorthodox Jazz,” by A. Tiffin.

Local jazz enthusiasts, please comtact
Jack Surridge at 133, Katherine Road,

which we bave all been waiting.

East Ham,

November 1, 1941

Classics

by BILL

PERSONNEL.
Mildred Bailey (vocal); Johnny Hodged
(alto); Bunny Berigan (trumpet); Teddy

| Wilson (piano); Graham Menchur (bass).
| ]‘ ILDRED BAILEY always puzzles me
4VA When she likes, her sipging can be

some of the grandest in jazz, but she hag| roytine,

also made records I would not accepy
las a gift.

Her early period with the Dorsey Brds. !
Lang and other ‘stars was full of good|
* Harlem Lullaby,’®

things. Remember
“What Kind Of Man Is You,”
“31 Can’t Make A Man "?

But then we had that dreadful period
when she waxed dozens of commercial
titles, with poor support from the band
with her. To atone for that we had the¢
super- sessions made for John Hammond;
and this record was made then.

HODGES ULTRA ON ALTO

Mildred sings Y Willow Tree” in her
very best style. I don't think she could
have helped doing so after Hodges' lovely
introduction and Berigan playing behind
her;
backing:

Johnny. Hodges is my' favourite altd
player, and, though I am naturally rather
prejudiced, I think his lead-in to the first
chorus 1is one of the swellest ':moments in
jazze. Eighteen seconds of pure music,

*
LETTERS TO

SHOULD like to reply to the gentle
“ panning » which, -as I fully expected,
' Mike ' was good enough to hand out to me.

Actually, I. was quite “ bucked” that he
should take such trouble to ‘' deal with me.”

1 den't want to begin another Elliott-Jackson
controversy, but I don’t think ‘‘ Mijke " was
perfectly right in his article.

Of course * to err is human,” and perhaps,
on those grounds, I may be forgiven .for
wanting to know what the “ best” Is. IU’s a
human failing, 1 guess, but the fellow whe
pays his money and buys the discs he h')'(ec
'should be a competent judge to decide whick
is paramoun4 in his collection,

If I remember rightly, '“ Mike™ was
terested enough in our * Swing Referendum
held some years back to discover who (in thé
opinions of the coliectors) Wwere {he best
musicians in the game.

Personally 1 wrote at the time disagreeing
with Lhe idea, because, in my view, style and
{echnique were so far apart that it would be
impos:tible to compare varigus musicians.. Sul-
Jivan and Wilson don't belong in the same
group, Bix and Charlie T., Condon and Lang.
One could go on ad lib. Who can decide?
| “Mike's” point that if you decide upon a
.best, then the otléer must be passed by, is
ridicdulous really. The man who has his
| favourite beer frequently has to change to an
inferior brew,” perhaps through circumstances
or other reasons.

When 1 rhentioned the various symphonies
my iniention was to show some, if not _all,
which are ‘universally regarded as near 10
perfection as it is possibie to be, and who can
say that the lovely * Pastoral " is not perfect
mausic?

Perhaps if ‘“ Mike *' will not agree to '“'South
Rampart St’’ being the * best ' record obtain-
able, he wiil at least agree that il is a perfect
record, because it conforms to the difficull
conditions 1 enumerated as well as any other
récord I have heard.

‘“Mike” has in the past complained oi
| * sameness ” in records, and he has com!
plained of the fact that many jazz records ar
produced which could not be recognised o
|hearing. " S.R. St.” is not one of these.
| Anyway, '*Mike,” T am not a musical snob,
and 1 reckon 1 have still a Jot to learn
‘“ ¢classically ” as well as ° jazzically,” but !
only penned my letlier after very careful
thought, and I am convinced (as is Mr. J. W. T
Lloyd-Jones, of Rugby) that °° South Rampar)
18t. Parade” (I meant the 12-in. record, Mr.
| Jones) is as perfect a record, to put it verp
mildly, as has been waxed so far. Maybg
that less ambitious statement will please you
better, *‘ Mike.”

One wo to Edgar Jackson in passing
Please be Tair to Wally Moedy. He is doing
his very best: for us in’ very trying. circuni
stances, and I heartlly agree with Bill Elliotl
that he has done great things for jazz en-
thusiasts in Engiand; or, should I say, Britain.

Keep it up, Wally, we do appreciate your
efforts, everny if Army pay limits our purchases.
Quality, net quantity. is the keynote, however

R.E. Co. SAPPER HARRY E. BRIGGS.
P.S.——Perhaps Doreen Villiers or Ann Shelton
could be added to give the feminine touch,
Mr. .A. Millings.

s %k

and

in-

*

Your correspondent is barking up the wrong
tree in bemoaping the influence of popular
swing songs on jazz. - 3

Actually the reverse is true; such songs are
merely. characteristic jazz phrases taken from
improvised solos and repeated ‘ ad nauseam.”

But why worry about Fred Robinson, any-
way, he never did amount to anytbing, even
in the old days; and why niention only the
roorest of the twelve J.R.M. sides?

Things that do deserve praise are Bechet’s
truly inspired work on ‘* Winin' Boy ~ and
' Buddy Bolden ” (incidentally, his playing
on ‘" Didn’t He Ramble ” is his best recording
yet in fast tempo), and the playing of Claude
Jones and Sidney de Paris, which is conv
sistently geod. I think the trumpet behind
the vocal on ** Winin' Boy ** deserves a special

no singer could hope for better.

WK el 1, 1941

of Jazz

ELLIOTT

No. 47—*Honeysuckle Rose’[* Willow Tree,” by Mildred
Bailey and her Alley Cats (Parlophone R2201)

| Bunny Berigan qualifies for a bouquet
for the subdued but very stylish trumpet
behind Mildred, while Teddy Wilson con-
tributes some pleasant piano in the
typical Wilson manner.

For those of you who like the full
it's Hodges-Bailey- Wilson-

l

| Berigan /Hodges-Bailey.

NO DRUMMER

** Honeysuckle Rose” g very much on
the same lines as regards routine, but
Johnny takes a half chorus that keeps the
disc well in the Classics class. Teddy
plays good piano in the first part, piano
with a liff and bounce very akin to his
playing in the first Bob Howard discs.

Berigan has another trumpet solo that

from that,
with it. .

Mildred sings as if she meant it, and
it quite amused me to hear tile words of
the verse. We kinda forget that our jazz
evergreens have a verse as well as a
chorus. -

No. drummer - on this session, you’ll
notice, and, thanks to Monchur on bass,
who plays beautifully, you don't observe
his absence. A guitar might have helped
things a lot more; but, still, I'm never

| satisfieq! *
THE EDITOR

| mention, as does Lawrence Lucie's guitar in
| @ uniformly good rhythm -section.

But, in my opinion, the best side of the
lot is ‘*Deep Creek.” That clarinet (surely
not Russell Procope as stated in ** Hot Disco-
graphy ') classes with Dodds’ solo on Oliver’s
*Canal St.”” as one of the really great things
in jazz.

Birmingham, 23. F. G. PEARSON.

%k %* S
James R. Hendry appears to be quite a
forceful person, Without any respect for
other people’s opinions, he makes the sweeping
assertion ¢hat the Condon sides in the Chicago
album are the best to be waxed in the sphere
of Chicago jazz.

1 agree that they are good, but they are no
more outstanding than “ China Boy or
‘“Satanic Blues’” by the Summa Cum Laude
orchestra, Mr. Hendry finds the jazz of the
Wettiing orchestra to be of a Sunday school
nature, and makes the momenious statement
that Kaminsky s superior to Charlie T.

Surely, Mr. Hendry, you have not listened
to the music of Charlie Teagarden; . anyone

it’s. impossible to find fault

who has heard ‘' Beale Street” by the
Charleston Chasers, or . “ Someday Sweet-
heart " by the Venuti-Lang Orchestra, or

** Sister Kate '’ by Wettling's Chicagoans, would
not dismiss Mr. T. so carelessly.

The few records which Charlie Teagarden
have made are really amongst the classics of
jazz, and it Mr. Hendry does not appreciate
lhis playing in "1 Wish I Could Shimmy Like
My Sister Kate ™ (which I consider the best
record of recent years), I suggest that he takes
his ‘own advice and reverts to the study of
Henry Hall.

Mr. Hendry seems to be more impressed by
noise than the quality of the music. If this
is so0, perhaps he would appreciate such a
monstrosity as Artie Shaw’'s * Traffic Jam »
even more than ** Friar's Point Shuffle.”

1

|

Really, Mr. H. Really

Nelson, Lancs, WALTER NUTTER.
PS.~How long has Ann Shelton been
associated with the Chicagoans? Heaven

forbid the day when someone mentions Vera
Lynn and Muggsy Spanier in the same breath!
=, J

Why all the rave over Barnet® If the record
issued in the H.M.V. swing album is anything
to go by, his orchestra is a typical white
powerhouse outfit. Other recordings by him,
e.g., " Knockin’ at the Famous Door,” ' The
Duke’s Idea,” etc., confirm this. It's little
wonder they don't seil.

A far better choice woultl be the Harlan
Leonard band. This cutfit displays good taste
and ideas in the only side yet issued over here.
But a good number of exdellent recordings
exist in the American lists by Leonard that
would put Basie’s current waxingd in the
shade. *‘ Hairless Joe Jump,” ‘‘ Rockin’ With
the Rockets " and other titles by Leonard put
hig- orchestra amongst Kansas City’s greatest.
What about it?

F. W. JACK,

Grove Park Hospital, S.E.12.

K S

Yet another swing programme'{on short wave
that the fans should make every effort to hear
is NB.C.'s weekly * Fashions in Jazz.” pre.
sented every Sunday afternoon, 3.30 to 4 p.m.
The station is WRCA. 16.87 metres, and recep-
tion is always excellent.

This week's session was a broadcast by Benny
Goodman and his Oypchestra from the Hotel
New Yorker in New York. In between some
well-arranged, but commercial, numbers, Benny
presented some terrific swing, including Mel
Powell's much talked of number '‘ The Earl.”
Both the composer and his composition fulfil
all expectations, in my opinion.

In “ Clarinet & la King " ‘Benny played great
clarinet, and the band were better than we've
heard them for a long time.

Incidentally, Benny’s ‘ drumless period
seems Lo have ended, for in “Ida” he was
accompanied by piano and drums.

So don’t forget, swing fans; -every Sunday
al 3.30—you can be sure of a treat!

Grimsby. CLIVE N. MIDDLETON.

I would have preferred muted, but, apart |
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ORE ABOUT THE “B

EST”

JAZZ RECORD—by ~MIKE"

NSWER to correspondent. about ‘“the best jazz record ever
who asks: “ Why on earth | waxed ” has obviously started
e in the | S¢mething. There is still one
thing I would like to discuss
. i . with him., however.
Of. one _[z_ev, Mlke 1 whose The third and final condition
chief desire seems to be.to im- fwhich ' his * best jazz record”
press upon his readers his utter \had to fulfil contained the
disinterest in jazz?” i | phrase: . it must, of course.
Well, it’s like this : In the first.| contain very spirited playing . ..”
place. I have to pay the rent. so
ithe Editor has very kindly placed | “ESSENCE OF JAZZ”
a2 ‘half-page at my disposal in | . - .
order to cope wijth this; in the| This phrase interests me  be-
seecnd Dplace, “the Editor's cup- |cause - it .~ demonsirates- so
board is so full of skeletofis that | Obviously that Sapper Briges is
‘he pays me quite a considerable | concerned primarily with. one
isum to keep one foot against the particujar kind ‘of jazz.  This
door to prevent them falling out. | being so, I see no reason to dis-
pute his choice of “ South Ram-
part Street Parade ” as a record-

‘Two skeletons. of course, hawe
ing which offers all he expects to

already escaped from the cup-
board. They are Edgar Jackson Wil d

find in jazz according to the rules
he has laid down Tor himself.

A

reserve half a. page
‘M.M." for the inane utterings

and Bill Elliott.

‘M“E’? At one moment, you see. Sap-

So,,Mr. Vaudrey, of Horwich. | per Briggs narrows his field; at
Lancs, it's all quite simple, |the next, he extends it to in-
really. A finity by insisting that his ideal
P.S.—Doesn’t Mr. Vaudrey | record "' must be the very essence

know that I have no ambition |of jazz.”
“to dislodge °‘ Corny,’" for the Shall we ask Sapper Briggs to
simple reason that 1 am  define *the very essence of
- “Corny ”? Don’t tell me ‘he\jazz ”? Perhaps not; he ‘is ob-
’.didn’t know that! 'v.ipusly a busy man. And there’s
Sapper Harry Briggs’ letter jsome of us have been struggling

to define it for’ years—unsuccess-
fully.

But let us say at once that
there are many very fine and very
moving records which are the
essence of ja%z which go nowhere
near fulfilling any of his three
conditions.
| . Spirited playing,” for in-
stance, is not an essential ingre-
dient of good jazz, let alone of
* the best.”

Let me take that.classic record
“One Hour” as an example.
There is nothing * spirited”
about this, and yet it is essen-
tially good jazz. nor, as far as 1
’remember, is there very much in
it that qualifies as " a certain
amount of good orchestral work.”

UNDERSTATEMENT .
The whole charm of “ One
Hour " is iis lazy atmosphere

of musical understatement, of
effortless rhapsodising.

On the other hénd, there is a
very fine Armstrong recording of
the same tune (called, I believe,
“If T Could Be With You One
Hour To-night ”); Louis is rarely
anything but ‘“spirited” in his
playing and singing, with the re-
sult that there is no possible
comparison to be made between

PEACE IN THE |
ASCAP WAR

New, York,

consider and recommend to the
Ministry of Labour and National

‘ - . ¢ Service, applications for defer-
| PEAUE' signed in ASCAP— |ment of Military Service, but we
| radio  mnetworks  war.  have to state.—

‘ ASCAP tunes due back on air
by time this reaches you.
ES .ok

The above cable from our
American correspondent is likely
to mean much more to popular
music over here than many may
realise.

ASCAP is, of -.course, the
American Society of Composers,
Authors and Publishers. As such
it controls (and therefbre nego-
tiates the fees to be paid for all
public performances of) the
music of its members, who in-
clude practically every living
American composer and lyric
writer of any repute.

About a year ago, the three big
American radio networks, N.B.C.,
CB.S. and " Mutual,” got to-
gether and agreed theyv could not
afford the fees ASCAP was ask-l
ing for the rights to broadeast its
members” compositions.

ing ary postp in the
call-up of musicians has made neo
provisiongfor the problem which arises
when all available personnel has bern
absorked to take the place of
musicians alrecady enlisted. That
position has now been reached. For
sonie time past mes taken from our
ranks have left gaps which have not
been filled despite the makeshift
expedient of inducing men to transfer
from one orchestra (o ancther. The
problem thus created has become so
acute that ihe lJight musical enter-
tainment industry is on the verge of
collapse.

* THAT either through pressure from
Ministry of Labour Officials or a
¢hange of policy the temporary defer-
ments of many of the musicians now
over thirty years of age (but regis-
tered for National Service before they
were thirty) are threatened with
termination in the very near future.

DEFERMENT SYSTEM

It is urged, therefore, that the
| system of deferment now in
Eoperation- has served its purpose

sk

P

THAT the present sygtem of grant-.

LEADERS’ MANIFESTO
TO MR. BEVIN

from Page One

| Minister, we Musical Directors,
in agreement with the Musicians’
Union and E.N.S.A., are contem-
plating a scheme whereby
EN.S.A. will be assured of a cer-
tain proportion of the services of
civilian orchestrag which are, at
the present. time, outside the
control of EN.S.A.

Therefore, in consideration of
the foregoing, and other essential
| information with which . we
ishould like to acquaint the
| Minister, we -urgently request
|you to receive our deputation at
your earliest convenience.

(Signed)
Bert Ambrose.

Joe Loss,

Norman Cole, Percival
Al Collins, Mackey,
Billy Cofton, Billy Mayerl,

George Elrick,
Jack Frere,
Geraldo,

Oscar Rabin,
llarry Roy.
Victor Silvester,

Carroll Lew Stone,

i - Gibbons, Billy Ternent,
| Henry Hall, Alfred

Jaek Ilyiton, Van Damm,
Jack Jackson, Maurice
Harry lLeader, Winnick,
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the two versions. - They both set
clt to achieve different objects.

And that is precisely where
Sapper Briggs can never hope to
satisfy his ambition to find ' the
best jazz record ever waxed.” It
just can’t be done, for the simpie
reason that no hard-and-fast rule
can be laid down.

Bob Crosby sets out to do one
thing in jazz; Duke Ellington
sets out to do something else,
and Louis Armstrong yet a third*
thing. o

Which of them is right? Waell,
they're all right. And so are
Fletcher Henderson, and Bix and
Red Nichols, and Eddie Lang and
Hawkins, and Benny Carter and
Don Redman, and Uncle Tom
Dorsey and all.

Sapper Briggs should have
‘worded his letter differently, Hé¢
should have searched for the
record which gave him most
pleasure, and nobody would have
disputed his choice. In that
case, you see, he would have been
expressing a purely personal
opinion, and in so doing his
choice would have -been unassail-

able.
TIRESOME JO_B

But it is impossible to find one
solitary record which can be heid
up as ‘“ the best jazz record ever
waxed.” -

If I° gave” it . any thought I
might be able to pick on one
record out of the thousands I
have heard which- I prefer above
all others. It would be a tire-
some job, and, thank heaven, I
haven’t got to do it.

But, even so, I would never
claim it as * the best.” Why
not? Because jazz is, even with-
in its own strict limits, a very
varied form of music, and the
record has yet to be made which
combines the lyrical qualities of
Hawkins, the richness of Elling-
ten, the high spirits of Arm-
strong, the voice of Bessie Smith,
the melodic line of Bix, the
vitality of Henderson-—the—well,
Jazz holds too much for me ever
to want anybody to try to get
all that on one record. -

By all means, let us have
opinions; but we must not
attempt to find “the best™

record by -such simple means as
Sapper Briggs suggests. Or by
any other; unless we want to
apnoy Mr. Vaudrey even more
than we do already.

ASCAP said, O.X.—no more
broadcasting of our music.
Whereupon the networks replied.
|O.K. to you. and last January
ceased broadcasting all
controlled tunes.

BETTER TUNES NOW

To replace them they un-
earthed a number of new and
older non-ASCAP composers and
authors. whose music

a big concern they floated for the
Music Incorporated).

point.
and. because of the absence from
| posers. many

ASCAP songs
become hits.

of these
were able

non-
to

| ceptions. they lrave not been so
good as one might have eXpected
from the more prominent of the
ASCAP writers.

in Britain?

The answer is, plenty.

Unless they are film tines,
American numbers seldom get
published here until they have
proved themselves by becoming
hits in America. -

Many of America’s best new
non-film tunes haven’t had a
chance to become hits, because,
being by ASCAP writers, they
have been denied the only other
big publicity medium, radio.

But they will be getting it now,
which means they -will become

get published over here to repeat,
it may be confidently predicted,
their home success.

hits over there and consequently

The scheme worked—up to a |engaged )
B.M.I. supplied the net- require -musgic for
works with plenty of material. | Purposes, therefore we have no

the air of any music by the more | €2tertainment
famous ASCAP * popular” com- | 28

l

|
|
|

|
|
|

in forcing the industry to make
the utmost use of all available
personnel. In order that the
imdustry should be able to carry

ASCAP |on in the future, it is proposed

that deferment from National
Service of miusicians should be
censidered, not on,a basis of the
age at which a musician regis-
tered, nor on the amount of
pastponement  already granted,
but ‘by the necessity of the work

they | performed by theé individual and
acquired and dealt with through | the organisation with which he

is employed in relation to the

purpose. called B.M.I. (Broadcast national war effort.

All  strata of the nation
in the war effort
recreational

fear that, by suggesting that
should continue
long as physical conditions
allow. we are making proposals
that would divert manpower that

could be used to a Dbetter

But, with certain notable ex-|Puroose.

It may be that the Minister has
plans for the future of our
industry, and the entertainment
of the population. If such plans

How does all this affect us here a1ready exist, we would like to

co-operate in fulfilling them. But,
in absence of direction from the

WE APOLOGISE
to the readers (and writers)
of—
“ CORNY’S
REVIEWS,
“DRUM DOPE,"
“ TRUMPET TIPS,”
*“ PIANO POINTERS ”
for the fact that we have
had to emit these features
this week. So many news-
stories have broken to fill
our all-too-few pages that
we have had ne alternative.
Next week we hepe to re-
sume these features as usuoal,

RECORD

and

| f : ; 4 ; Y
ETER [L AURICE

IN COHJUNCTION WITH THE WORLD

WIDE MUSIC €0., LTD., & MACMELODIES LTD.

30 Nos. for 18/-

' YOURS
| MY TUM
[ (B iR B3W

H‘RIDIN’

.

)
HOME

LEDOWN RARCH

VIOLIN
ON THE BUGGY

(IN THE MOONLIGHT)

'LL THINK OF YOU |
| MOONLIGHT IN MEXICO |

Prises—Double Grehastieation, 8.0. 2/8, F.0. 3/-.

BOOGIE WOOG

Pisno Sslos Bf-, oxirs parts Bd. each.

E BUGLE BOY

N

YOUR 1st PARCEL CONTAINS

|

Enrol me as a member of P.M.
Sub. Club, for S.0...
reresenenenennd @NClOSE £ b
Terms for 30 Nos., $.0. 18/-,
F.O. 24/=, Trio 12/~ {Exira
P.C. 6/=, other extras 3/-
with Trio upwards). * Piano
Song Copies 10/-.

Featured by Andrew Sisters inthe Film*Rookies.” Price 2/9 per set. 2/11 post free.

Name

Address....

Mark combination requireds M.M. il11/41

THE PETER MAURICE MUSIC co., LTD,,
21 _Ilolmlrk $t., London, W.C.2  TEM. 3858

—



6

THE MELQDY MAKER AND RHYTHM

1941

quember. f,

AP, Qharpe Forms
His Own Fret-Ork

SSOCIATION of A’ P, Sharnpe's

name with a new Hawaiian:

recording and broadcasting out-
fit will arouse the immediate in-
terest of all fans who recognise
Sharpe as the supreme authority
on all musical matters Hawaiian.

Only pecently he formed  this

all-string six-piece, featuring his|

discovery, Harry
Pahene, on elec
guitar—the
equal, in his con-.
sidered opinion,
of any American
exponent of
chord-style play

ing” on thi
instrument.

With Geoff
Sisley, well:
known for his
Spanjsh guitar
work in the :
Gregori Tcher
niak balalaika
broadcasts, o

plectrum guitar,
two other . plec
trum  guitarists
ukulele and bass, *
he took them to
Columbia ‘for a. A. P. Sharpe
test session only
three weeks after their formation.
So' impressed was Wally Moody
that they were signed up imme-
diately. Six titles have already
been waxed, and the Regal-
zZonophone November Jist will
include the two test-sessiored
numbers, ‘*On The Beach At
Waikiki” and ‘“Hilo. Island
Hula ” (a mediey 6f slow and fast
hulas), MR3538:

Houston (‘Bill') Rogers
Is War-Prisoner

E regret to announce that

Houston (“Bill ") Rogers,
known-throughout the projession
as an ace photographer and one-
time sarist, is now a przsoner of
war in Germany..

He was a heutenant RNV.R.
and is at present.at .Stalag XB,
Milag, Germany, where he would
be very glad to hear from any of’
his friends in the profession.

CALL SHEET

Week Commenci'ng November 3

AMBROSE Octet. i
Hippodrome, Coventry.

Freddy BAMBERGER.
Empire. Leeds.

Teddy BROWN.
Hippodrome. Birmingham,

8illy COTTON and Band.

[ Empire.. New -Cross.

Evelyn DALL, Max BACON. and Sam

BROWNE.

Hippodrome. Bristol.

GARRISON THEATRE,
London Coliseum.

GERALDO.
Empire,

HUTCH- )
Hippedrome, Wolverhampton.

. Celia LIPTON. -
Hippcdrome, Brighton!

dog LOSS and Band,
Empire, Kingston,

Jimmy MESSENE.
Palace, Dundee.

Cavan O'CONNOR.

°  Empire, Edinburgh.

Harold RAMSAY and Ladies.
Empire, Leeds.

Judy SHIRLEY and Pianist.
Tivoli. Aberdeen,

Stanley WHITE and his Band,
Empire, Edmburoh

Anana WINN.
Empire, Nottingham,

Hackney.

» for over six years.

HYLTON SHOW
FOR THE
GOLISEUN

N Monday next, Jack Hylton
brings ‘ Garrison Theatre,”
+in a new version, to the London

Coliseum.

For over 18 months this show |
has been touring the country,
playing through blitzes., being
bombed whilst appearing, but
carryihg on,  being” seen. by more
than two’ million people during
| this time. i

Now London 'is .to see the stars
of this radio success, Jack ‘' Blue
Pencil * Warner and “ Little
Gel " Joan Winters, supported by
a strong variety bill;-and accoms-
panied by the Gidrrison Theatre
Band.

This wilf he led by Barton Brown
and witl comprise Freddie, the Funny
Man, on sax, doubling clowning;
Bobbie Alderson (piano); Henry.Hills
and Ralph Collins ' (tpts.); Percy
Harper, jnr. (trombone);- Nat Berlin
(bass): and Jack Filmer (drums),

The pit orchestra will be under |
{the baton of Danny Walters, who
also appears as a violin solojst
with the stage band.’

“ Garrison Theatre” will be
Jack Hylton's second London
show this winter, “'Lady Behave ”
at His Majesty’'s still going strong
with Mantovani and his Or-
chestra in the pit

CARLO KRAHMER
JOINS STONE

HYTHM fans will be glad to
hear that swing drummer
Carto Krahiner is at last getting
his deserved recoznition. Carlo

Pl

starts work at the Dorchester
Hotel with Lew Stone in the very
near future, replacing that
popular  young veteran Jock
Jacobsen, now elaimed by the
R.A¥, :

.The departure of Jock severs a
‘very longistanding - contection,
for he has played with Lew Stone
He will be
teaving, a  particularly large
circle of- professional friends, all
of whom will wish himn the very
best of luck in the Service. It
is to be hoped that leave periods
will still permit Jock to play on
some of Lew’'s broadcasts and
recordings. .

Carlo Krahmer, whose playing
is being _discussed by discrimi-
inating musicians everywhere, is
lnow. of course, currently playing
with Johnny, Claes. He first
came into promirence in Rhythm |
Club Jam- Sessions-in 1933. Since
ithen he has become a wells
known name in clubland, before
his association with Johnny Claes
commenced.

The fans will get a good

chance to study Carlo’s work all
| next week, when, as most of our
readers will already know,
Johnny Claes and his Clae-
‘| pigeons embark on a series of
_one-night stands. Additions to
the band for this week will be

the terrific tenor saxophonist
Aubrey Franks, and vodalist
Irene King.

Dates are as follows: Monday.
‘Iiford Town Hall, Tuesday. Wembley
Town Hall; Wednesday, Chiswick
Town Hall; Thursday. High Wycombe

Town Hall: Friday,®Wimbledon Town |
Hall; Saturday. Conway Hall,
Holborn,

Johany tells us that he has a band
concert booked at the Capitol, Car-
diff, on Novémber 23.

‘'DAREWSKI C€CO’s STA

NDARD PUBLICATIONS

| GUITAR
¥ DICK SADLEIR’S Modern Plec-
€ trum Guitar Playing
f TIGER RAG
SUNRISE SERENADE
. WHISPERING ..

CORNET
# LEVY’S Popular Cornet Tutor ...
# LOUIS ARMSTRONG'S (43) Hot
Choruses
LOUis ARMSTRONG'S 125 ]azz
Breaks ...

ACCORDION
. THURBAN'S Simple Treatise for

the Bass..

HOW TO MASTER the Bass Side
of the Piano Accordion .

PIANO ACCORDION SOLOS con-
taining 9 World Wide Succe<ses

WHISPERING, Swing arr, by.
Ern: Winstone ...

‘I‘ROMBONE
GLENN MILLER'S 125
Breaks s bdo

2/8

i

.

Jazz

& SAXOPHONE AND CLARINE‘I'
P BENNY GOODMAN'S 125 Jazz
Breaks ... 4/~
MELROSE Sax. and Clarinet Folio -
{ containing 12 Famous Nos,
for Ep, Bh, and C Melody Sax ;
Clarinet with Piano acc.

; -PIANO
@ BLUE NOTES, sel. of world
& Famous' Blues, modernistic arr.
HOT NOTES, sel. of World Famous
® Stomps, Modernistic arr. . %
¥ TIGER RAG, Modernistic arr. ...
SUNRISE SERENADE, 2 Pianos ..
© SUNRISE SERENADE SOLO ...
@ MELROSE Song and Dance Folio
. of 16 Hot Numbers .

FUTURISTIC RHFTHM SERIES
Orchestrations, 3/« per set.
Containing solos arranged by :—
FRANK TRUMBAUER, Sax.
BENNY GOODMAN, Clarinet.
LOUIS ARMSTRONG, Cornet.
HIGH SOCIETY. MILENBERG JOYS.
SOME DAY SWEETHEART.
WOLVERINE BLUES.

TANGOS 3/~ per set
ALTIVA,
ARGENTINE MOON.
BAMBOOGO.
CELOSITA {Jcalous Girl).
“LA NOCHE PASA (Night Is Gone). S
NOCHE TRISTE (Sad Night).
TANGO NEGRO (Black Tangzo).

% DAREWSKI MUSIC -p

§ 9-10. NEW COMPTON STREET, LONDON, W.C.2..

UBLISHING COMPANY

| more astonishing. story.

- speciality

HOT S‘EONE
OUT IN
THE COLD

by *“DETECTOR”

ﬂOLLOWING last week's reve- |
lation of how bandleaders can
find thémselves £35 out of pocket
for the privilege of broadcasting
anything approaching a swing
programme comes yet an even

It suggests thut even those who
are willing to be heavily out of
pocket for the pleasure of indnte-
ing their desires to improve the
standard of broadeast jazz cannot
obtaig an oppurtunity to de so.

It will be remembered.that pn
Sunday. October 12 last, Lew
Stone. mmking cone of his all too
rare B.B,C. appearances, put over
a bnllxant swmfr programme
wn:h an’ ‘" all-star " pick-up band
which he presented as his Stone-
‘crackers.

In due course lew asked the
B.B.C.. 'what it had thought of
the airing and waéther he might
expect some more. dates.

Here s the gist of the amazing:
reply he was given. !

It came to light as the result
of a chance remark during what
started as no more than one of
those routine calls which we
periadically make to most band-
leaders to find out what's zoing
on, and it is perhaps only fair to
add that we had literally to drag
it out of a most reluctant Mr,

Stone. For obvious reasons. no'
bandleader willingly gives the
B.B.C. away. l

NOT FOR A YEAR !
Said m effect the B.B.C. depart-l
ment in questiofl:- Yes, we|
thought the show very zood, but
we are alfraid it will be a long
time before we ean offer you an- |
other die, You see, we- gét so
little programme time and we
have so much to do with it that
it may be anvthing up te a year
before your tyra comes ruuu(ll
again, | ¢ ’

The "department.. is that to|
which producers Douglas Law-
rence and David Miller beiong.
and the significant fact is thatl
they are almost the only B.B.C.
producers who are enlightened
enough to use. their time for
dante music broad-
casts such as the morg advanced
swing grouvs:

I§ is high time that the B.B.C.
gave Messrs. ' Lawrence and
Miller niore programme spots. not
to mention enough money to
enable_ better jazz to be put over
the air'wjthout those responsible
being forced to finish up with a
heavy financial loss. '

Moreover, there are many |
hrlllmut young swing musicians
who, Im('mw they have no( yet
beenn © discovered ™ by even the
hrightier bandiexders who get all
the dates, are being most dis-
gracefully neglected. 'Fhey shouid
be given
cast.

Among them are pianist Leo-
nard Felix, drummer Bobby
Midgely. and tenor saxists Andreé-
Goérsh and Len Newberry.

And what about tke rhumba
bands run by Edmondo Ros and
Marino Barreto?  Why don't we
hear more of them? They are
not only the oniy genuine rnumba
outfits in the country-*they ate
also exceptlona.lly good to listen
to.

U.S. HIT PARADE

Here .is the latest available list of
the ten most popular tunes on
America’s radio, as assessed by the
weekly nation-wide ballot conducted
by the American Tobacco Company
and broadcast in their * Your Hil
Parade " programme over thre C.B.S.
network: —

1. ““YOU AND I " (5-3-8-9).

. % 'TIL REVEILLE ” (3-3-9-2).

. “ GREEN EYES ' (4-5-3- 3.,
“YOURS ™ (2-7-6-8).

. “DADDY™ (1-1-1-1).

“DO YOU CARE? " (0-0-10-10).
.-% MARIE ELENA ' (7-2-2-8).
“INTERMEZZO-” (38-4-5-7).

“ THINGS | LOVE " (6-6-1-4).
“) GUESS IV'LL HAVE TO
DREAM THE REST " (8-8).

Figures in brackets indicale previous
placings since we recommenced this
feature.

Pumnpop

=
e

The New Astoria PBallroom,
Glasgow's latest, is going to fea- |
ture prominently in an © Old

Tyme* session every week, as
there is still & big public for this

Temple Bar §428.

" sort of thing i

fon tour,

' * Spookie-Woogie.’

|BEORBE SHEARING
BIVES- UP
SWING !

OREMOST. British

of boogie-woogie style, ace
pianist George sShearing, now
starring with the Ambrose Octet
has decided to relegate
swing to second place in favour
of modernised concert transcrip-
tions of popular melodies.

This news, following upon his
departure from the Radio
Rhythm Club Sextet. will come
as a tremendous blow to the
thousands of fans who look upon

exponent

him as. their mainstay so far as|

home-made piano-swing is
concerned. !
But, in an interview with the

MEeropy MAaxEeRr, George confessed
that he could see little futyre in
hoogie-woogie plavmg and that,
in this direction, he had about
travelled the distance.

“ Please don’t think for a
moment,” he added, ‘“that 1'm
not, still 4 keen lover of swing,

I am, and shall continue,.to be:

and shall continue to fry to
further its development in_this
country to my utmost ability.

‘“ Furthermore, swing fans will
continue to- get their rations—

albeit a smaller one—-of boogie- |

woogie playing.

“On’ my next session I am
recording two of my.own com-
positions, - ‘ Boogie Ride’’ . and
But for my
two other numbers-I have chosen
“Softly As In A Morning Sun-
rise’ and ‘You Stepped OQut Of
A Dream.”

These two titles give a clue to}

what we can in future expect to
hear from George — modern
melodic ‘compositions treated in
ultra-modern concert fashion.

Such fare, too, swill in future
be heard in George's fofthcoming
solo alr-spots.

No. 1 Rhythm Club

Bets New Premises

OR some weeks now it has

béen apparent to the No. 1
Club officials that the ‘ Bag o'
Nails’’ premises was inadegualte
for their Sunday afternoon meet™
ings, the weekly attendances at
that venue averaging 250/300

people.
~ Finding new premises in the
dreart of the West Fnd is a

difienlt task, and the commit-
tee consider themseives very
fortunate in obtaining «a
well hall " at

spacious, lighted

70, Re“ent Street, with an
entrance in Tennyson Couri
(a dozen yards from the “ Bay
0’ Nails 7).

This new houte of jazz will
seat over 100 people. has its
own entrance habl and clouk-
rooms, whilst pianists  will

appreciate the new grand piano
Jjast instatled.

A special stage is now under

their chanee to broad- | construction, and will be ready

for the great opening meeting
next Sunday, November 2

The famous * Cubs,” swing
band from Cambridge University,
are coming to London for the
occasion, and- will provide part
of the Jam Session, whilst g host
of star musicians have promised
to come aJong to give the No. 1
Club 'a .gcod send-off in this,
their most
taking.

GLASGOW JAMBOREE ?

SCAR RABIN and his Band,

Playhouse Glasgow, are busy not
only with broadcasting but with |
concerts of all descriptions. They
appeared recently in a Sunday
nighter at the Paramount, and
also did’ a ‘ Music While You
Work " session at a big munition

| factory.

Jimmy McBean, of the
“tells us that the

Now
Glasgow MU,

Playhouse might Dbe the scene
shortly of another jamboree,
something like Gilasgow’s  last

one, with Oscar and’ lris birys €o-
operatifig tully.

No. .36, —Walthamstow had a fine
meeting on October 20. 'when Stan
Wright presented ‘“-Down in -the
Dumps.” Next on November 3, when
Alan Black will present the recital,
followed by a J.S.

No. 175.—Streatham meets Tuesday,
November 4, to hear Don Morley and
Terry Barnett, of Putney, give re-
citals on * Underrated Tenor Players ”
and ‘* Harlem's Little Armful "' respec-
tively. Letters to Alan Black, 69,

Glasgow,

Wharfdale Gardens, Thomton Heath,

ambltloua ~under- 1

still pulling them in at the’

Naiis Buy
Squeezebox For
British Prisoner !

WO and a half years ago a
young Ipswich -accordionist
| decided the time was ripe for him
to take his talents to.fresh fields.

He had won innumerable
Eastérn. Counties contests, and
his name was known for many
miles around his home town— '
Ernie Rivers.

Plans were compl_ete for him to
come to London and.set his feet
upon the final rungs to success.
Then war came,

Ernie fofsook jazz, joined the
King's Royal Rifles. was sent to
France. He was in the bitter
fighting at Calals.

Nothing more was heard of him
for months.” Then a brief post-
card. He was e prisoner-of-war.

Sitence again for months.
Until last week, when there camne
a letter. Sewn to the letter was
it photograph of himself—the one
you see on page 1. Amazing
enotigh is_the ineclusion of a
photograph taken in  enemy
territory, passed by the German
€ensor. But more amazing, “stilt
is the magniticent instrument
.wliich yon see Ernie holding.

“TAKE YOUR PICK”

In his letter Ernie cdescribes
how he came to possess  it.
: They'd heard I used to play the
accordion.. The other day they
took me into a big town near
our camp, and into a magnifi<
cent music shop. There they
told me to pick whatever instru-
‘ment I liked, and I chose the”one
you see in the picture. . .
Nothing cheap or antxquated

about it, as you oan see. And
the difference it will make to
Ernle's enforced cohfinement
cannot be overstated.
. Propaganda designed to
counteract brutality stories?
Perhaps. Appreciation of Ernie’'s
musical ability? Probably.

But whatever the reason, both

for the gift and the sending
abroad of the phologmph, frni¢
at least is happy, and many
parents and friends of captured
musicians. wilt feet a surge of
hope that their boys. are also
being as welt treated.

Mentioned jn these colymns
some time ago as a promising
young drummer, Joe Watson, who
*hails from Leeds and played for
‘a time with Nat Bookbinder at
warrington. is now with Harry
Thorley at the Winter Gardens,
Morecambe.

No. 3.--Heaton Park, Manchester,
met on October 19, wWhen K. Irving
gave a recital on ‘“ Pee "Wee and
Higgy." Anather successful dance
was held on October 22, and 2 high-
light of this was the J.S.

Mo. 16.— Wolverton are now well

| under way, and last meeting was very

successful, with Ron Stanley and
George Robinson discussing New
Orleans. some request records. and a
-J.S. Next meeting, November 2.
Letters to G. Robinson, 213, Windsor
Strest, Wolverton, Bucks.

No. 98. Altrincham had a meeting

Ion October 23 to hear J. Rowan on

the New Orleans Album, and a J.S.
which included Roy Smith, F. Jewison,
J. Rowan -and C. Glarvey.

)

ILAFLEUR

IMPROVE 2/- NET
YOUR STYLE EACH BOOK
50 HOT LICKS for GLARINET

. by BENNY GOODMAN
50 HOT LICKS for TRUMPET
by ZIGGIE ELMAN |
SO0 HOT LICKSfor TENOR SAX
by EDDIE MILLER
50 HOT LICKS for ALTO SAX'
by BENNY CARTER

150 ProgressweDrum Rhythms
y RAY BAUDUC

“‘.

R
Gerry Moore's®
SWING STYLE COURSE 5
FOR PIANO PLAYING 2/ 6
-ARRANGER AID—3/-
Witkexamplesby Benny Goodman, Glenn

Miller, Bob Crosby, Tommy Dorsey, .
GuyLombardo, JimmyLunceford, etc.

OASIS wiNsTohe
Now arranged by the - Composer for

PIANO ACCORDION—1 /-

'J. R. LAFLEUR & SONS, LTD.
295, REGENT STREET, wW.1  LAN. 2741,
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THE MELODY MAKER AND RHYTHM

WAN TED

[ CLARINETS

[ SAXOPHONES |

i E

| TRUMPETS |

YOUR l

INSTRUMENT

olso taken in

| PART EXGHANGE

P

| cuiTARrs |

]

ALEX BURNS LIMITED

-DRUM KITS or DRUMS and ,_Aé'gsssorgv:s
"PIANO ACCORDIONS | |
State fullest particubars.

will be scnt an_return.

116, SHAFTESBURY AVENUE LONDON, W.I.

Hoursx 10.30 to 4.30 p.m.

Saturday till 2 p.m.

~_/ROMBONES _i

STRING BASSES, Etc |
Price required must be mentioned. Feor Quick Sale=—Send your Instrument direct.
Shoul_d by any rare chance a sale not l’:c effcclcd. lhe lnslrumcnl will be yelurned caprage paid.

ALUE

i

for your used

INSTRUMENT

(R NN NN NXE |

|FLUTES + LOWPITCH OBOES |

‘Phone: GERrard 3796

Appeintments Asranged.

Jmmediate cash

| Obtain that Famou?'
"SQUARE"
'DEAL

; I
- THIS WEEK’S BARGAINS |

NEW SUPER - DEARMAN TENOR
SAXOPHOFE. fow pitch,gpld bca’d,
full arvst snodel, e ofiere
excelieptd  ounditien, com'pHé m

o fitted ciee .

LUCIAR BASSI CLABINET low pitch.
. Barret acuan, twelal, pcrteyt
condition ‘e
BOOSEY CLARIKET, hjsh pm:h A,
wimple eystem, wi

g
. 32100

s 0

ENGAGEMENTS WANTED |

LOST

MUSICIANS WANTED

PIANIST and alto-tenor doubling
hot ¢lar,; good readers; lxbrary;
iogether oreseparate.-MAL

S.F. ailo claf i‘:y .nJ
front Sat., O®t. 25 ERRY 110,
Tressillian Road. Brockley, S.E.4

TRUMPET; experienced, young—s 1

GOLD, 29, Jeymer Avenue, - Willesden |}’

Green, N.W

overhauled and repadded, first- C|.k~s
condition .

SELMER BASS cx.uun:r low pntch
covered hole, Albert syetem, low Eb,
double octave key. brand new con-
dition, complete in fitted case .25 00

PAN-AMERICAN TROMBORE, low
pitch, gold laeqirered, brands new,
complele in case -3 . 15150

AL'X'O 4

BAWEES XXTE. CENTURY
SAXOPHONE, iow pitch, .p.g.b..fall-
rystem, pearky and rellers, brown
waterproof pads, pracheally new,
compiete in case .. E

3 e

4 00

ANY INSTRUMENT PURCBASED FOR
CASH ORTAKEN IN PART EXCHANGE

W.PUMFREY, LTD.,

92/4, STOCKWELL RD.,LONDON, 8. W.¢
Tel. : BRIxton" 2605.

and "“Cathedrat”
MONEL Sfrings for
sparkling tone !
Professionals everywhere-
»re enthusiastic aboui 4 durabi tone a
valve. Follow fheir le:‘f—ycu‘" l::y:onw-\c:dd{
Send to-day for your copy of
Professionsl Catalogue to
CATHEDRAL STRINGS CO., Monel
Warks, 130 Shacklewelt Lone,
Llendon, E.8. Phene: Cli.

7714/5.

BRON'S
ORCHESTRAL SERVICE

ALL THE PUBLISHERS’
ORCHESTRATIONS IN STOCK.
Aiso MUSIC DESKS, COVERS

ARND ACCESSORIES.
EVERYTMING FOR THE MODERH
DAHNCE RAND UNDER ONE RCOF.
Orders for 5/- or sver C.0.D.1f required,
COMPLETE CATALOGUE SENT ON
APPLICATION, JUST GIVE US A RINC.

47 GERRARD 3T., W.1

| hearse.—48, Pollard Housés,

+COOPBER, 3. .Mafeking Avenue, E.6.

GOOD ALTQ, CLAR: considerable‘
W.E. experience, well known, exempt;
dbg. violin. Good offers only—BOX|
2925, MELODY "MAKER.

PIAMIST, S. and D.,
days, etc.—HOUnslow 4888,

ALTO sax dbg. requires gigs or
perin.—LEN BENEDICK, 247, Wood |
Lane, London, W.12. 5

DRUMMER, open for gigs, perm.;
smart kit; young; exempt.-—-STAN
BAKER, 53, Delamere. Rd., Hayes, Mx.

JIM  WEEKES, tenor sax/guitar;
Vacant gigs or perm.; willing re-
North-

free Satur-

down Street, King’s Cross, N.1,

PIANIST, solo and dance, requires
engagement, London region . only.
Box 2922, MEeLony MAKER.

ALTO /CLAR. free for gigs o perm. |
—ERNIE SMITH, 111, Tyneham Road,
Battersea, S.W.11.

ALAN BOURNE, drufs; show-kit;
free again, gigs or perm.—BAT 3586;
19 Thurleigh Avenue, S.W.12:

SAX, either alto or tenor; West End
pro. - now free; .gigs “only. — COL.
6441. |

VOCALIST (exempt).—Young lady
requires job with dance band; Lon-
don or provinces; highest credentials.
—Box 2921, MELODY MAKER.

DRUMMER.Vibraphonist, broadcast-
ing exp.:. exempt; London only.—

DRUMMER 25, exempt, Festdent |
London Palais, desires change.-—Flat | -
over 19, Richmond Rd., Twickenham.

PIANIST (dance, straight and
~accompanist); library; W. London-
only.—MURREY. RIV. 2946.

FIRST-CLASS VIOLINIST (Tzigane),
alto sax, baritone, vocalist, S.D,
exempt, desires perm.; go anywhere.
-—~LEWIS, 22, PAymouth Grove, Map-

chester, 13. )

TENQOR and bass, vacant . odd
dates; joint engagements; car.— |
'Phone: ENT. 4340.

TRUMPET  dblg. violir, swing

stylist, ear, requires gigs.—4, Bayham
Road, Chiswick.

SITUATIONS VACANT
A SMART

youth, 15-to’16.- for
musical instrument showroom and
service dept. Post-war prospects—
Write, PREMIER, 8, Golden ‘Sq., W.1.

Ave., Morden,

+LARGE blue AUUTOGRAPH Book jon
Shiurday night, Oct-obn 18, between
Rathbone Straptiusee  New Oxiord
Streel, . Mainly fars. Reward
gven 8’550:: 2921 .ﬁo»’i BAKER

A

CLASSIFIED
ADVERTISEMENTS

All" Small Advertisements must be
prepaid and .sent to arrive not later
than first post Monday moring fo:
Advertisement Manager
“The Melody Maker,”
92Long Acre,London, W.C.2
. Telephone: Temple Ear 2468

MINIMUM CHARGE 3[_

v o8

THREE LINES

Under any of the following headings. the
the charge is ONE SHILLING & SIXPENCE
_per tine with 2 minimum for any one
insertion ot 4/6: PUBLIC NOTICES,
SPECIAL NOTICES, LOST AND FOUND,

“TROMBONIST and aito sax I i

s quired.—Applications, -stating experi- |[§ ‘Phone: Langham 2741-2746 (6 lines).
ce, and salary requxred,H It}o“ MANCHESTER : * ALDERSNOT:

BANDS VACANT MANAGER, Regent Damce H2ll {93, Oxtord Road; 45, Station Rood.

)

= | RESIDENT : ENGAGEMENT; - GOOD

ALTQ tencr saxes, guitar, double
bass -forming, dance kand-—Write,
| CALLAN, 191a, Stireatfield  Road,
| Harrow, Middx. y
WANTED,” THOMBONE °~ PLAYER.

SALARY IF SOUITABLE.—REPLY TO
BILLY BEVAN, CAMBRIDGE HALL,
SOUFHPORT. . !

FIRST-CLASS violinist dblg. sax.,
for restaurant, reception area; excep-

|| tional terms for right man.—Box 2924,

WANTED immediately for. long en-

l
MELODY MXKER. !
|

=

sians, alto sax dblg. clar.—Wtite to |
MANAGER, Victoria Pavilion, Ilira-‘
combe.

- PIANIST, 3 nights weekly, Harrow
district. Perm., congenial job.—l
'Phone: WORDSworth 1682, ’

1st alta, Ind trumpet,.and good dance
pianist.—Full particulars and terms
fo Box 2926, MELODY MAKER. 1

re |

gagemenf. ip safe area;, dance musl-] 3

ATTRACTIVE PERMANENCIES for |}

WE BUY FOR
CASH

SAXGPHONES, CLARINETS
TRUMPETS & TROMBONES
~ DRUMS
STRING BASSES
PIANO AcCORDIONS

Please write or send instruments to —

BOOSEY: HAWKES

295, REGENT STREET, W.1

{Prof. Dept.)

TRI0 (piano, drums, sax. dblg. clar.
and electric guitar), own amplifica-
tion, etc., open for é£ngagements or
perni. Exempt. Augment if desired.

— Phone, OATES, BOW 4403 evemngs
or TER. 6691 till 4.30- p.m.

'NEW ORLEANS Dance Band. 5-piece,
Gigs or perm.—All coms. to COLLINS,
3, Elderton  Road, Sydenham,; S.E.26,

HAL BIGGS! Band - bas vacant
dates; N. London preferred;  own
mike.—H. BIGGS, Winterstoke House,
Wills Grove, W7,

TENOR required, good reader’ and

tone, for first-class 6-piece s. pro.
band: four good jobs weekly; S.E.
London.—Write, A. LEBERL, 28,
Farmhouse Road. S.W.16.

GOOD alto, - dbig. baritone —
FRANK KING, Piccadilly  Club,
Glasgow. 3

|NSTRUMENTS WANTED

DRUMS and drum sets wanted; cash
by return.—Write or cail, LEN WOOD
59, Frith Street, W.k: -Ger. 1886. -

" JOHN WESTON'S Band open for
gigs or perm.—180, London Road,
wackenham‘ POF.*7646.

THE FUTURISTS .
‘“ The Band for Dancmg ”
Vacant dates for good-class engage-

ments.—137, Brunswick Road, W.5.
PER. 5016.
THE public demand personality,

together with a new style and strict
tempo. Dancing to. JACK TERRY and
his RHYTHM REVELLERS, the
public experiencde maximum pleasure.
—8ec., MISS BARNARD. 118, Westi-
brook Road, Welling. Kent.

CLIFF RDGERS’ BAND. Vacant
dates. Own nike. Aftn., evng.—48,

Thorpe Rd., Walthamstow. LAR, 1519. |

JIMMIE COLLINS' Band,- vacant
dates, London ana district.—8, Elsrick
’Phone: Mitcham 4220

BILL® WALLACE’S Band has few

vacant dates.—3, Hallford Street, N.1. i

CLI. 3656. [
TUITION |

MANAGER wanted for large. first-
class ballroom in Scotland.—State

99, West Nile Street, GLASGOW, C.1

Second-hand Instruments Bought

georgé @riglﬂ'we// s .
@and

48 FIRST CLASS MUSICIANS
89, LAKESIDE ROAD, PalmersGreen
PALMERS GREEN, N.13 5377

JOE SEGAR

Drummer, late Billy Merrin, also Vocals
REQUIRES PERM, or GIGS,
ANYTIME — ANYWHERE

2 Bieniheim Crescent, LONDON, W.11

' LAURIE PEARSON

Romany SERENADERS

FIRST CLASS 5-7 PIECE
VACANT FROM NOV. 10
N.E. LONDON. Larkswood 2144,

age, experience, military liability,
and salary expected. in first letter, to
Telephone: GERrard 3995 GREEN’S, 11-29, . Renfrew = Street,
. Glasgow.
THE SCOTTISH HOUSE Ll
for YOUR REQUIREMENTS in- URGENT.—1st alto orchs., hot
“ MUSICAL INSTRUMENTS, etc. ||stds., Bugle, Chinatown, etc., no
Repairs carried out. Saxophone commercials, good _ condition. — 19,
and Clarinet repairs a specialily: . Beatrice Street, Walsall, Staffs.
- L] -
McCUBBREY'S e

.House,

C.. MERRICK, Goytrey. Pontypool,
teaches Improvisation {swing hot) for
trumpet, piano, sax, by post.

ARRANGING postal tuition given
cheaply.—SHEALMAN, Allenby, BHert-
ford, Herts. *

RED HOT trumpet or viokn play-
ing, yours for only 21/-, by latest
improved postal course. WRITE
NOW and increase your income right
now.—JACK JACKSON, Broxholme
Reddenhill. .Torquay,

YOUNG man wishes to become
swing pianist. What offers tuition?
Y, 55, Westmoreland St., S W.1.

25 POSTERS 2/3; cards. memos. all

cheap. Samps. stamp.—WHEELERS)
7, Links View, N.10.

ORDER BY
POST WITH
CONFIDENCE

SAXOPHONES :

£
HAWKES ALTO, nickel, perfect order.. 18 18
SELMER ALTO, s.p.g.b., top F, prls., etc. 22 10
B‘JBCBEE ALTO, £.p.g.b., Brown
rads, porf 26 10
COXNKR AL’IO, sp g b waterproof pads,
Aris .

2 op.g. b', recondlhoncd :

ugiiout
PAN-ﬁlaEmcu 'TENOR, e.p.g.b.,
MARTIN 'rmon Committee model, as

Iate

new.
SELMER TENOB bulanced u:uon,
&.p.g.b., braod pew . . 5

CLARINETS :

| NO FAME ss,lp., Bb playing order ..
BUISSON, =.s., lp , Bb, pood instrument
MARELON, meul Boehr, 1p., Bh
MARTIR FBEEES‘ us., B, rol.lers, ete.
SELMER. Sterling, metal Boehu, L.p. 1 1
CABART, Boebrt, Lp., Bb: recondihouezf 1
ALBERT, Boehm, Lp., pair, A, B,
wpecial instrument . 40 -0
GABART, Boe‘hm. Ip pur, A, Bb
artist model . S

5
?
7
9
4
14

. 40- ¢

TRUMPET Jescons by pro. required.
—Write, R. GORDON, 108, Beaumont

Road, Petts Wood, Kent.

SEXTET: Under direction of Harry Patry.

|~ PERSONNEL—Clarinet and Leader: Harry
Parry: Piane: Geurge Bbearing; Guitar:

Frank Dtmz'lhm Sam Molyneany; Drums:
Ben Kdwards; Vibrapbone : Roy Marsh.
R2808 feainring DOREEN VILLIERS

DON'T BE THAT WAY

BOUNCE ME BROTBER™WITH A
80LID FOU H (ﬁlm, ** Buck
Privates ”) ]

1T DON'T COUN

I'M YOUNG AND HEALTHY

} R2808

} R2804
DIM BLUES..
PARRY OFUS R2793
Regorded om  Parlophofie price 3/8 each,
Packing and Postage, opé or twe records 7d, ext.
FREE Packing and Poetage Thres Records.
With Every Record er Insirumenri Purchased
2 Bigned Photegraph of BARRY PARRY
wilt he pruenbad

COME TO
FRANCIS AND DAY’S

@ EVERY MAKE OF RECORD I¥ STOCK.
@ SPECIAL OECHESTEATIONS.
@ ACCESSORIES m! ALL INSTRUMERTS.

" HARRY PARRY'S RADIO RHYTHM GLUB

THE RENDEZVOUS FOR REYTHM FANS.

DON BOWLES
“WANTS drums, sazaphenes, t{rim.

1 pets, accordions, clarincts, Aguitars.
{string basses. Top prices paid, Free
collection.— Phone: CROydon 5224,

| 288. High Street. Croydon.

WANTED, a good alto sax for ‘cash;
Selmer, Buescher, Conn or other
make; a low-pitch B flat clarinet;
.approval, full deposits.—$, The Green,
Stony Stratford, Bucks. o

SAXOPHONES, clarinets, -accor-
dions, etc., purchased for CASH;
cheque by Feturn.—W. PUMFREY
LTD., 92-94, Stockwell Road, S.W.9.
‘Phone: BRIXTON 2605,

" WANTED urgently,
a large band, saxes, clarinets, wtrum-
pets. trombones, a good gunar &
Boehm flute, an oboe, drums and
teffects. a strmg bass. ——State prices,
F Box 2826. MELODY MAKER.
PIANG-ACCORDIONS.

I ALL MAKES. ANY CONDITION.
Must be 41.120.-Send instruments or
write to THE ACCORDION SEOP
(Est. 1928}, 10, Winchester Road,
N.W.3. PRI. 2311.

DRUM kit, also piano-accordion, 120
bass; cash waiting.—M. M., 20, Hall
Drive, S.E.26. 'SYDenham 6408r (Day,
GERRARD 2328.)

.

S Famous for%oi;jss o
WILL BUY FOR CASH!
SAXOPHONES, TRUMPETS,
CLARINETS, STRING BASSES,

DRUM SETS, ETC.

Write, 6¢ send instrulffeAt to —

BESSON, pept. Lw.G.,

Frederick Close, Marble Arch, W.2
Fel.: PAD. 7686.

instruments for ||

LA

All Popular and
Standard Dance
Orchestrations
Stocked

All orders over 5/-. sent post paid,
C.0.D. Lists on receipt of postcard

HARTLEY'S MUSIC STORES
79, VICAR LANE, LEEDS

“OTTO LINKE tenor mouthpiece.
Also Selmer or Cona tenor.—
SMALLEY, Grand Casino, Birming-
ham N TR

“TUNABLE tom-(om, cheap,
preferred. —HARLOCK, 13, Waverley
Road, Ewell.’ E\VELL 1656

BOOKS WANTED

ARMSTRONG, * Swing that Musxc Y
Goodman, ° Kingdom of Swing.”’
CRAMER 139, New Bond Street, w1

SHOWROOMS
OPEN SATURDAYS
9-1 p.m.

IBRASS:

‘ PEPPER CORNET-TRUMPET, ap.....
MONARCH. 6.p.g.b., slide to A, wew |

WASHINGTON, a.pgb ., slide cbange,
perfect .. <

CRITERION, ]
casing .. .18 16
CLIPPERTONE, e.p. gb mt.n-y cha.nge 16 16
CONK, artiet model, ep.g.b, a8 pew .5 30 0
DEARMAN 'K‘ROUBOIE sp.gb., lzuge
ore ..
BOOSEY TEO)IBOBE, 1mpena.l model,
laq.

. 1010

apgb, pada-t \a\va

J3818

21 0

GUITARS AND BASSES :

COLETTI, "cello model, with case
F.D.H. HAW. ELECTRIC, shaped care.

CEOHWE'LL G 8, ‘cello bm)t., s\mbunt e

35 o
. 7”10
. 1818

4 s
7?7

. 3418

GLBSOH L{_ lholu powtrful hme
GIBEOR L.5, ‘World’s Fimest Buiter
CONTINENTAL BASS, cover and bow .

CONTINENTAL BASS, artist modeY
cover and bow . .

RECORDING

STAR SOUNMD STUDIOS can now
meake limited number of non-Govern-
ment recordings.—London Studios, 17,

Cavendish Square, W.l. {(LANgham
2201.)- Broadcasts still recorded at
Star House, Kentan, Middlesex.

{ARNold 6222.)
RECORDS FOR SALE

SWING RECORDS HALF PRICE. No
lists. Callers only. Records bought
and exchanged.—Morris, 89, Totten-
ham Court Road, W.1 (middle).

MUSICAL SERVICES

Readers are warned hot to enter-
tain offers to. publish songs at their
own expense, or even part expense.
Such offers tarely come from reput-
able sources, and usually result in
complete disappointment.

RED HOT sax playing. Yours for
only 21/-, by latest improved postal
course; write now and increase your
income right now.—Jack Jackson,

Broxholme Hoyse, Reddenhill, Torquay.

MELODIES.—Piano scores to airs;
music taken from voice orchestra-
tions. Finest work.——RIGBY ARONS,
19, Offley Road, S'W.9 (near Oval).

CARRINGTON BRIGGS, composer,
Leven, Hull, Yorks. Musical settings
to lyrics. Revisions, orchestrations.

PIANOFORTE accompaniments
arranged to melodies, music orches-
trated, from 2/- by lady. Lyrics set.—
Box 419, MELopy Maker.

LYRICS set; 21/- Stamp.

TON MUSIC SERVICE, 11,
! Street, 8.W.1: E

CARL-
Regent



'S A SCARTH BARGAIN—T'S GENUINE

FELDMAN’

THE WORLD’S BEST
ORCHESTRALCLUB

——EVERYBODY’S PLAYING AND SINGING

THE BAND PLAYED ON

THE SENSATIONAL OLD-TIME COMEDY WALTZ HIT from
WARNER BROS. FILM “THE STRAWBERRY BLONDE"

BOEHM CLARINET, * Couture,” Bb £ s BELLINI ACCORDION, “;’l‘ll)/! curved ‘2 s, -THIS WEEK'S MUSIC OFFERS.
low pitch, perfect, in case . 15 15 keyboard, mod. black fmmh incase .. 30- 0 ALTO SAX.. " Schon Rosmarin, Kreistor 2/7
ALTO SAX., “ Rampone,” Eb ail.-p! PIANO ACCORDION, *“ Laguaa,” 120 ACCORDION, ' Bulcro,” Ravel .. o2
tow pitch, good condition, in case 22 10 bany, grey peark tmmh, mbsolul,ely as b
DORET BARITONE SAX., Eb, sil m new, in case . 1414 GUITAR, ** Study in {,” 3sdleir . 2/1
., Eb, sil. ptd,, P
low pitch, as new, stand and casep .. 21 GUITAR. Columbian, mnde in US A TB.D'MPEE‘ Touis Armstrong Album 2/8
SELMER CLARINET, Bdelarrel. Ac:.llon, " ;‘a'gg'\?ge'srxn";_h e T, ® 9 | PIANO, “Flingioy & Whing Ding.” &. b
, L latest model, marvellous 3 - 2 4
!i;:;:gu;‘en;: maca:e 2 u‘ 18 o s.p.g.b., Ep, low pitch, perfect, in ARRANGER AID Jacobn 5 3/2
CLABINET, Bochumsystem. Bb, deTiigeagiiand fand 25 | PROVISING AND ARRANGING FOE
B. & H. CEIDLEHET, TEN AX., “ Pan-American,” gold-
low piteh, perfect, in case 20 0 T T LU FIANO ACCORDION S00KS, 1 aad 2
MARTIN TRUMPET, B, la'ﬂ: ﬁnI";- CYMBALS, few only, thin, 10-in. esch .. 10 Gl :
D, i o (5o spocttl B o9 10| TEMPLE BLOCKS, few sets only.ored | 750 PROGRESSIVE DRUM RHYTHNE
CRUCIANELLI ACCOB.DION latest mdl TROMBONE, Boosey, &. p L.p., suitable RAY BAF!DIC.
41/1&0 /3, bd. new, push oplr., whltc 22 0 t dance or str«'gut perfect in case . 10 10 2/1 POST FREE
" 55 CHARING GRGSS RD..LDNDDN w.C. 2 = .
G scARTH LTD GER.7241. [NexttoLeicester $q.Tube Station) INSTRUMENTS PART EXCHANGED OR
Opra Duil¥9+6 p.m.except Thurs.,9-1 b.m. - BOUGHT FOR CASH.

Buy Now-—With Confidence From

HESSY'S

| INSTRUMENTS FOR SALE || The ORIGINAL MANUSCRIPT SERIES

| war price 19 gns.—MOSS, 18, Rutland
Crescent, Trowhridge, Wilts,

DRUM kits, full size,

OH! MISTRESS MINE
1T'WAS A LOVER AND HIS LASS

3/6 per set, 3/10 post free.

P.M. HOT HITS.r |

LACHENAL, duet, 66 keys, outstd. valie 2810 0
§.H. CLARINETS.
BUFRET CRAMPION, ‘A, BL&AI(; t;larlnn;tﬂ
Rosewood, nickel silver keyworl ert ays. D. K
Iixceptional opportumty to obtain 3 fine from £20.—LEN WOOD
inStmmenrtLi“foés!ﬁ TUBULAR bells, set of 8, E flat,
5.Hy low pitch, chromium, with chrome
GUARDS Pattern, Boechm Fute, h.p. .. 910 0 portable stand, £10—LEN WOOD,

with effects,

PIANO ACCORDIONS. e d DRUM BARGAINS !! 'STRUTTIN’ WITH SOME BARBEQUE
LAGUNA, 21 x 8, no case, suit beginner.. 3 10 0 : . : - |R°QU°!'
MANTOVANI, 24 x 25, good tone .. 8196 FULL supplies in stock at LEN > R
qg;)sn. nagrolaque casing, 36 buss - 141500 WOODS. New address: 59, Frith [] HONKY TONK TRAIN -
s PAOLO SOPRARIL, 120 x 41, coup., 27 10 o] | Street, W.1, Same 'phone number as KANSAS CITY MOQODS
s, BOPBANI woxu Ccoup., stream- 10} ‘?ef:::RES;rt 138? bll\okH -P. te";“ ™ ;rglnﬂ Blonly Carler grraagemeat. o
line, as new, blte g emple blocks. super finis! RU ME MAMA
$.H. HOHREIR Il‘anzm 120 x 41. reg-. 25810 0 in red, black, and white, 45/~; ChlneSe l Vic Scheen’s arrangesents . ]
e 450 x 41, 2 epire.. sip 200 0]| tom-toms, 15 in,, 65/-, £3; 12'in,, 45/~; DAWN PATROL
FICCOSECCO, new, 120 x 41, reg.. gitt .. 38'15 0}/ 10 in., 25/-; 12 in, Chinese swish cym- Sriginal Cart Hohengarten arrangement.
§.H. DALLAPE, 120 x 41, finest reeds, % i bais, 17/6. Wood blocks, genuine i ; AR
coupler, smashing offer 41 00|! Chinese, 7/6. 6/6—LEN WOOD. BEAT ME OADDY (eight to a bar) |
SOPRANI, (‘hromattl!c 80 Eimn ‘ez c:)md 1510 0 KRUPA kit in white and chrome Vic Scho=n’s arrangement. !
$.H. SBOPRANI, Chromatic, 120 bass, . . ] b
5 row treble, reg. ' 3910 0}| as new. with deep double-tension tom- |§f SOUTHERN FRIED ;
Cases and straps supplied fres tom to match, chrome cymbal stand, | § Same a¢rangement as Al Donshue's Record.
SPECIAL omﬁﬁ%‘gﬂrgﬂw MUSICAL Hi Hat and effects, £50.—LEN WOOD. [§ OVERNIGHT HQP
BUESCHER, lncagered trumpet outtit .. 45 0 0 KRUPA style chirome cymbal stands, |{ $ame arrangement as Red Nichol's Record.
CONN. s.-r. tenorxophone, corplete. . 85 0 04| floor model, 25/-, complete with rub- |{ WEDNESDAY NIGHT HOP
30{’?:\““1 Piano Accordion, 120 x 41, 42 10 0| DT rocker; g-in. paper-thin cymbals, |§ Orlginal Andy Kirk arrangement.
2 15/-; 2nd h, bass drum pedals from (]
MARTIN 8, silver-plated, At Saxophone 44 0 0 1 > MISSOUR! SCRAMBLER
FRONTA l}‘x;er.’? lrplr. Odeon Fiano 7/6: trap rails, 12/6. —_LEN WOOD. Originat Will Osherne arrangemant.
Accordion, 120 x 4 " . PRACTICALLY new - Besson NEW
4H ucnamnczgnﬁf:%lﬂsm  2108| CREATON CORNET, B flat, with A SIGH NO MORE, LADIES
S'H. LACHENAL, 50 key, metal sides .. g }gg lsfiide. in  solid HIDE case and BLOW, BLOW, THOU WINTER WiND
30 KEY WHEAYSTONE, except. tone .. ttings. Dance or straight, £15.° Pre- !
88 KEY, metal side, 6 bellows, $.H. 18 18 0 & g Arranged By George Evans '

WAS IT THE ORCHIDS YOU WORE ?

ANOTHER TERRIFIC WALTZ HIT BY TOMMIE CONNOR

(Fox-Trot).

BENEATH THE LIGHTS OF HOME

DEANNA DURBIN'S HIT SONG from " NICE GIRL"

THE ABOVE ANb SIX OTHER HITS IN YOUR FIRST PARCEL

24 orcHesTRATIONS | 8/~

WHENAOU DANGE "= 0LD SWEETHEART

(Fox-Trqx)-

Orchestrations 48
FULL ORCH. 48/-
SMALL ORCH. 36/-
TRIO 24/-
PIANO SOLO  12/.

Tel.: Temple.Bar 5532

Grams & Cables:

24
24/-
18-
12}

6/-

B.FELDMAN &CO.

425,127,129 Shafteshury Ave., Londen
(4 lines)

“Humfriv., W.C., London.”

TO ORCHESTRAL MANAGER—Picase enrol
me as a member of the Feldman Orchestral
Club for twelvefsix months.

NAME ... e T R ST
ADDRESS. P A
MEMTIED)AT .o oo Bcicaananseas-oncannnznmiivnas
Combination required....... Soosoonmnag Jeacithoo
I enclose . s T e Sl 3 g id,

LOT, Boehm Flute, Rosewoodd, Lp. 14100
B.UDALL CARTE, Stcrlmz Silver l'lute CONN, alto sax, gold plated, E flat,
low pitch, in case, perfect, £32:

pre-war price £50, special hargain, Lp. 24 10 0
1

RUDALL CARTE. Flute and Piccolo, trumpet, Boosey and Hawkes new

valve action, ciipper tone, two slides,

IN THE MOOD
BOOGIE WOOGIE BUGLE BOY
BETWEEN 18th and 19th

in case,ebonite,as new, outstd. value, Lp. 39 10 0
GUITARS.

IVOR MAIRAINTS. s%.ama,h};ew 1!1) }:g quick change, lovely instrument, in ON CHESTNUT STREET
DOBRO, ifying, Spanish, new o 2
Gg;so“ ;;&g’g{u R s 1110 01| super case, £15. LEN WOOD. IDA (Sweet as Apple Cider|

BLACK and chrome drum kit, trap
table, etc., 2! gns.; Krupa kits with
tunable tom-tom, 24 gns.: Carlton
console 3/drum extension arm, 17/6;
chromg de-luxe b/drum’ pedal, 30/-.—
KEN STEARN, 115, Longwood Gdns.,
Lford. VAL. 1528,

BASS, i siz&, bargain, £15—-SYD
URCH, 34, Old Road, S.E.18.. CENtral
9241. ,
DRUM KIT, Premier de-luxe, s/drum,
b/drum, ft. ped., Chinese tom-tom,
Turk. cym. etc. Offers>—Box 2923. |} DIXIELAND ONE-STEP
MELODY MAKER. 2/9 5

BESSON MEZZO-TRUMPET, ciass |§ 2/2 Per set, 2/11 post free. ||
A, new in_case, cost £30.—Offers, [} ‘
WOODWARD, 30, River Mount. ‘George Shearing’s Piano.Arrangements §
Walton-on-Thames.- AT THE WOODCHOPPER™S BALL | |

- - weet as Anple Cider)
INSTRUMENT REPAIRS 2,

COMANCHE WAR DANCE
DOGGIN’ AROUND
SHOEMAKER'S HOLIDAY
SMAKE CHARMER ¢ TOPSY
WOODCHOPPERS' BALL
BLUES UPSTAIRS & DOWNSTAIHS
‘CASBAH BLUES

CHICO’S LOVE SOAG

FOR DANCERS ONLY

THE CONGA ¢ “CHEROKEE

§.H. GRIMSHAW, reconated, ex. cond. 15 10 0
S.H. EPIPHONE. Olympic, Spanish,
1 good ton 18150
BASS GUITAR. "Regal
string, new 17100
DOBRO, metal, Spamsh .mplv smp .14100
DOBRO, amply chrom., Hawaiian, new 1318 0
GIBSON KALAIAZOO elec guitar, only 19 19 0
Instruments sent on approval agminst cash.
Highest ailowances tor old instraments.
Huge selection Orebestral Instraments.
Lnrge stocks Accessories.

"FOR SATISFACTION

HESSY'S

18-20 Manchester St., Liverpool..
Telephone: ADVANCE 2140

Amenuan, 4

BUY WITH COMFIDENCE
—AT THE RIGHT PRICE

1BA (S
SOUTHERN FRIED
BEAT ME DADDY

SAXOPHOKNES. Low pitch. £

ugs%\;;oﬂ:no £ :opg erwd:od ete. 13 Pri DRUMMERS!!! By overcoming MIESnSO)EURI SCRAMBLER

DUP o0, Lickel, top F, almost new .. atmospheric conditions WEDNESDAY MIGHT HDP $
BRSOV Al drat oy Voo cl . 1 1 “ ATMO-PROOF” DRUM HEADS |] Struttin' with some Barbease | *ACH
LE GRANDE Teror, sAp.. top F, pearly, etc. 22 10 .

SCRUB 'ME MAMA
CLARINETS. eliminate frequent tension adjustments. |§ OVERNIGHT HOP J |

LAMY, Bp, sharp, wood Albert 13/2 3 15| “ Atmo-proof heads are guaranteed

LAMY, Bp. low. wood, Albert, r1r> .. 510

ST LA, | 23] I, e, smategted by tsmosrsiure or || PETER MAURICE MUSIC €0. LTD.
low, WO oeltn Aystem . 2 N

B NSoLE, B low, wood, Bochin system. . 13 18 || PROVEMENT. Send hopp with 14/6 to |{ Denmark St., Lendon, W.C.2 TEM. 3856

‘“ ATMO-PROOF.”
Ketlghley, Yorks.

FOR SALE

55, Victoria Road,

E. J. ALBERT, Bp, low, wood, ¢/k Albert. .
TRUMPETS.
GUENOT, s.p.g.b., medium hore, low pitch 8
MAJESTIC, &.p., 'slenlde:‘ & .; b‘: \'i;arl:c g g .
LINCOLN, s.p.g.b., &lender, I & |, el B E_. : Y
1 - L
DIXIE, =.p.2.b., ulender.# b. pearls ig STAGE BAND EQUIPMENT. - Nine 3 JO VENUTI

DALLAS MONARCE. +. slender, & , et | specially tailored black evening coats | [GISUEENANREIRE A 4]

TUTORS. Post Free. | with Ry 1 e g A
VOGEL Lightning Arranger, 5/3. Swing Styte tor | With hunting-red lapels (original cost EDITION OF“EDDY -NOORDIJKS
FAMQUS WORK

Piano and Piano-Accordion, 6/3. Selmer Sax. || £3/3 each), 9 specially made col-
VIOLIN RHYTHM

4,3, BOB MILLER Guitar Method, 2/8. Hawaiian 1a,p51b1e red celiulose music stands to
Guitar, /9. Pisno Accordion, 3/3. | mateh Joriginal cost 17/6 each). com-
MOUTHPIECE - RELAYING. plete hbrary, including over 30 hot

Your moutlxp::;itrfiggetzr;; Tear requirements nunm§e§s !:ut te;‘xcludx_r;cl' recdentI cggn- SAYS "IT.1S5T HE WORLDE 14
mercials, together with red leather oF
SCCESSORIES) covers. Both the coats and stands FINEST 'lN-ST'RUC ’ON MET HC

Supplies” always in stock of Quitar Strings,

Plectrurns, Reed Wallets, Clart Cleaners, Variots

1 cumpet, Clarinet and Bax. Moutbpieces, Cla.rmgt
Barrels. Oil, Grease, etc,

SYD HOOPE

IN MODERN"IRHY.THMIC
- VIOLIN AYING” -
SEND FOR SPECIAL: LEAFLETIC §

KEITH:PROWSE 2no CO.LTD.
43 POLAND ST. LONDON ..

LEW DAY s s
5 ° Is Settimio Soprani “Castelio,” gold Anish gg %o
-

are in perfect condition. -
Box 2920, MELODY MAKER.

CARNIVAL novelties. We can still
supply. Stamp for prices.—LONDON
IWAREHOUSIE: CO., 23, Vicarage ‘Gate, |/
w3

£20 cash.—

10 Northumberiand Place
TEIGNMOUTH, S. DEVON

TENOR SAXOPHONES

Arcadia. Lp., gil ptd good_cond.

Le Grand » perfect
. Pennsylvania Spec‘ , very ex. conditi

Co-operativs, 120/3/41, like new

4.8 32 Hohner ** Tango.V,’’ 140 Baga, like new 30 0
Delrman, s, P . b hardlv used bargaln 34 Holner ¢“1855,"' 4-voice, coupler e 2 10
Conn, 8.p.2.b., repadded ete. 47 10 iomnio Soprani ‘‘Cardinal,” 120/4 /4 S2 10
B. &. H. New Centary, s.p.x.b., new .. 45 0 Soprani dinal.Grand, perfect 3510

ALTO SAXOPHONES ; J Dallape Specul 120/4 /41, perfect 52 0

Rudall-Carte Bmkone. s.p., DO Case 12 Carlo Ressi, sew, 4 couplers, saip .. 52410
L Ranco 8pecial, 5 couplers, as new ..120 ©
Lew Davis Autograph, a3 new, lac 19 19 Ranco “Chmmnhe," 140 Bm, 9o treble,
5 0 Besson ‘ New Standard.” ap.gb., pert 21 0 43 new .. 110 @
rennsylvum Alto, 8.p.g-b. Besson ‘“‘Interpational,’’ ., perf, 27 10
Adolph l?lto, lat., a3 brand new: . 35 Buescher, Iatest model, 8.p. rz 9. . 2710 AMPLIFIERS.
Conn Alto, iatest mod., lc., new cond. 42° CLARINETS P
Martin Alto, 1940 mod., lac., hrand new 47 Hawkes, L.p., A, simple system, nocaze 8 6 (;',';:::‘:,;n‘,’tiﬁ. ‘spAk?s An(?v/Dg,(l;Owl:]ti& §g g
TRUMPETS S meann:.!n,Bb : - 18 0 | Tragoice (M.M." 2 apkn., A.C./D.C. .. 35 O
Jedson, 5.p.g.b., A chacge, little used 815 g';;:“'s' T B;’;h&';f‘“l“"r'l '; - 14 10 | Pryyoics Porta 15,72 spka., A.C./D.C.. 45 0
Hawkes- Cornet, s.p., overhauled 9 9 CH el Boe{:m ayatcm' 7 rings, sup 0 GUITARS.
:”Bﬂl;i, l’;&’cll .;“l.e.l‘n;c; :o: d‘;:)r‘iléct - : 1: P ‘" Geauide Albert Clarinets, Bb Af Spanish Guitar, nice condition, nocase .. 4 4
Now Centary, s.p.g.b., periect Tl 815 bpc aClintonjaction tpegeqt JEe 0 | Epigbone Olympic, ex. con. . D12 o
Brown, plated, change to A .. 9 s | B& H. Flats, h. & Lp., B"d"" ‘J°5°d G820 0 Aristons, spec. model, very littie wsed . 17 10
Savana, 5.p.g.b., A change 710 STRING BASS 3elmer Blectric Hawaiian, nocase .. 3 9
Broadway, spg’b streamling . . 7" 12 13 | Svecial Model. 4-string, good unachme pft. 21 0 Ditto, Ditto, with case . L1
_Manhattan, lac., brand new outfit .12 1g | Dance Model, light weight, very liltie used 25 0 | Ditto, Ditto, with Trivoice amplifier .. 27 9
‘Lew Special Speeial, lac., brand new .. 13 10 | Hawkes 0“’"’;::0 l‘;’é}};;‘g{gﬁ“ .30 0 | Epighone  Spartan,” new - 13 o
Borson Tramper Gora, lac, ao new | 35 § | Alvarh <0234 biack, avnew .. .13 0 DRUMS K178
Conn Trampet Cornet, 6.p.g.b., as new .. 25 0 | Cssali. 120 /3[40, black, as new, .. 18 0 Console Kit, new, gold ‘glitter, full size,
Baoscher, lac., late model, as new L2210 Alvari, 120/3/¢1, fittle used, che‘ap, .. 1939 temple bloclu, cymbais, all littings .. 60 0
Olds. lac., brand new condltion .. © 37 10 | Frontalini, 120/4 /41, glitter fuiah 29 10 Ajaz, CW!N:’& i):t;ll: t‘;ﬂp Leay, b, 0
, ete., Lea 0.
TROMBONES SHOWROOMS OPEN SAT. till 1.30 p.m- Anoorat Kif, complete, whits D.D.
Lamy, ex. condition, nice tone, lac. 10 10 ‘PHONE : Tom €562 T.T. hlooks, sic., new T a5 0
Lew Davis, special, new lac. .. .17 10 2 = - A

Deponit Wil Secare Your Instrament. No
Hire-Porshase Terms Availabls. Part Exchange.

LEW DAVIS PRODUCTS LTD..
134. CHARING CROSS RD.. W.C 2.

Evory nstrament complets with osase unless
othar‘gha stated and in perteot playing condition.-
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Spanish Guitar

price 270 ner
GET YOUR COPY TO-DAY
CAVENDISH MUSIC CO.

295 Regent Street, W.1.

Grams :

Sonorous,London. Phone Langham 2741,

YOU MUST GET THESE
TERRIFIC NOVELTY ORCHESTRATIONS

MIRAGE
PAVANNE

| CAME, | SAW
| CONGA'D
3/3 EACH POST FREE
CAMPBELL 10 0ENMARKST.,

CONNELLY 52275

Temple Bar 1653

CINEPHONIC'
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HITS |

ASOM

THE TOPICAL QUICK-STEP

WHO IS THAT
MAN ?

(WITH THE BIG CIGAR)

A NEW SNAPPY NUMBER

D0

éseoo

?

\ES. 10!

CINEPHONIC MUSIC CO. LTD.

' DEAN HOUSE, DEAN STREET,LONDON, W.1. Phons: GER. 9050,
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