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AMERICAN RECORD

SALES HIT

NEW HIGH

100,000,000 Discs Sold This Year

New York—By AIrR MAIL.

FA‘ITASTIC STORIES HAVE BEEN CIRCULATED LATELY
ABOUT THE BOOM IN THE RECORD INDUSTRY HERE

DURING THE PAST THREE

MONTHS. YET, HOWEVER

FANTASTIC THESE TALES MAY SOUND, MOST OF THEM
ARE TRUE. IF PRODUCTION MA!NTAINS THE EXPECTED
LEVEL, A HUNDRED MILLION RECORDS WILL HAVE BEEN |
SOLD BY THE END OF THE YEAR—JUST ABOUT TWICE

DATES FIXED
FOR NATIONAL
AGGORDION SHOWS

A FURTHER stage In the
National Piano - Accordion
Championship, 191l—the Grand
Finals of which are to be held at
thie Royal Opera House, Covent
Garden, London, en Friday,
December 12 next—was reached
this week, when the dates and
times - of the heats were
announced.

. They are as follows:— .

LONDON DISTRICT. *
‘Central: Ron¥al Opeiz Hbsuaz,
Covent Garden, W.C.,, at 8 p.m.
on Tuesday, November 25;
Paramount Dance Hall, Totten-

ham Court Road. W.1, at 8 p.m..

on Wednesday, December 3.

North: Royal, High Road,
Tottenham, at 8 p.m. on Thurs-
day, November 27.

South: Palais de Danse, North
End, Croydon, at 8 p.m. on Fri-
day, November 28.

South-West: Locarno, Streat-
ham Hill, SW.2, at 8 p.m. on
Thursday, December 4.

PROVINCES.

Birmingham: Grand Casino,
Corporation Street, at 7.30 p.m.
on Tuesday, December 2.

.Brighton: Sherry's. West Street,
at 8 p.m. on Friday, November 28.

Edinburgh: Palais de Danse.
Fountainbridge, at 8 p.m. on
Thursday, November 27,

Glasgow: Locarno, Sauchiehall
Street, at 8 p.m. on Wednesday,
December 3.

Leeds: Mecca-Locarno, County
Arcade, Briggate, at ‘8 p.m. on
-Thursday, November 27,

Manchester: Ritz, Whitworth
Street West, at 8 p.m. on Thurs-
day, November 27.

. The Championship is open to
all amateur and semi-pro. accor-
dionists, ‘including, of course,
members of the Fighting Forces
and other National Services,
from all parts of Great Britain, -

WHERE TO APPLY

" Rules and entry (o}ms are now
available from all halls at which
heats are to be held, as well as

from the Contests Manager,
“ Melody Maker,” 93, Long Acre,
w.C.2.

Immediate application is ad-
visable, since thie number of
competitors who can "be accom-
modated in each heat is limited.

Provincial heat winners‘ need
have no concern regarding the
‘expense of coming to Town for

the finals, as they will be given,

by way of heat prize, a return
ticket to London to enable them
to be present at Covent Garden
on the great day.

Other prizes Include £3 and £2
cash respectively for the winners
and runners-up at each London
district _heat. Prizes for the/
Championship winner will be £10
cash,and a challenge trophy.

Moreover,. the B.B.C. has
promised to consider the possi-
bility of arranging a broadeast
for the winner and twe runners-
up from the Final.

THE FIGURE OF 1940.

Re-employment and national
defence spending, war tension

and the need for amusement,)

plfus the steady increase in the
demand for coln-machine. phono-
graphs, are all contributing fac-
tors In this situation, which has
currently reached such a pitch
that both Decca and the Columi-
bia-OKeh " group cancelled an
entire week’s releases in order to
catch up on outstanding orders
of previous issues. |

Swing records, or more often
commercial records by swing
bands, have played a huge part
in feeding this hungry market.

NEW BIG NAME

One.of the newest biz names
is that of Les Brown, who, after
wandering round for years with
a moderately . suecessiul_band,
byaat igst becoming a* topt
flight favourite.

This is’more or less a swing
band, but the OKeh record which
is putting Les on top is a comedy
number about a baseball player.

Jimmy Dorsey must have sold
a million records . already this

vear; he has had one hit after
another, all of them strictly
sweet tunes. .

Very few out-and-out hot

records have had sales of this
kind, which must explain why
the Goodmans, Shaws and
Millers seem to be making fewer
and fewer instrumental numbers
on wax.

However, records in the semi-
swing category can be found on
any nickel-machine and are
helping to keep the wolf from
many a jazzman's door.

U.S. Ace Trades
Alto for Spanner

LANS all over the country will
be sorry to hear that Charlie
Holmes, for many years a Luis
Russell alto cornerman, has
given up playing for good.

The straln of years of one-
night stands has proved- too
much for him, and he’s now
studying to gzet a licence as a
meghanic in Boston, his home
town.

Charlie masde many great
records during his career, and his
swell alto can be_heard on many
Louis Armstrong discs, while
some of- his greatest playing is
featured in * Higginbotham
Blues "/ Give Me Your Tele-
phone Number " recently issued
on Parlophone.

Mummy Gwen Jones

HE many: fans who have
lately been asking * Where is

Gwen Jones? ” will be interested

to learn why this grand little
singer has been absent from the

1 public eye.

The reason is a fair-haired,
‘blue-eved baby girt which has
just arrived on the scene and
‘has been christened * Virginia
Anne.”

Gwen, who In private life fs
the wife of Canadian ice-hockey
'star Frank Green, is going on
very well, and the best wishes of
the profession will be extended
to her,

"

A

EVELYN DALL AND
HIPPODROME.

MAX

it having been found impossible
to extract the bullets, and a
further operation is scheduled
for next week.

On Wednesday of this week,
Bert Ambrose "took down one of
London's leading specialists for
further expert advice,

Sam  was lunching in the
restaurant-ear as the train
passed through Chjppenham
(Wilts), when twe Dbullets
whizzed through (he window,
shattering the glass and hit-
ting him in the jaw and in the
neck.

THE SHOW GOES ON

First-aid ‘was immediately ad-
ministered, and Sam was taken to
a hospital In Bath, where an
operation was performed. But
the bullets were found to be so
awkwardly situated that it was
not possible to .extract them,
and an X-ray later this week will
determine when another attempt
can be made to dislodge them.

Evelyn Dall and Max Bacon,
who had travelled ahead to
Bristol, did not hear of the acci-
dent until they were in their
dressing-rooms at the Hippo-
dromie.
< There was no time to re-
arrange the act.- and  they
pluckily went on w’th the show,
spinning it out with Jew items
“to try fo make up ’mvlar as pos-
sible for the absence’s Sam. A
sympathetic audience gave them

a terrific reception for their
talent*and fortitude.
Meanwhile, in London, the

Ambrose office was making fran-
tic efforts to secure-a deputy for
the act, but it is not until to-
day (Friday) that Jack Ccoper.
former Ambrose vocalist, now in

Mantovani
Leaving
‘Lady Behave’

N November 15, Mantovani

and lils Orchestra terminate
thelr enzgagement with the popu-
lar Hylton - Molllson success,
“Lady Behave.” -

Great surprise has been caused
by this move, for * Monty ” and
the boys, having been with the
show from the first, have become
a definite and integral part of it,
and the combination featured .s
a most workmanlike one.

WINDEATT SUCCEEDS

Many conjectures have been
put forward as to the reasons for
*“Monty's” departure, It s
known that he has been ex-
tremely full up with broadcast-
ing work any{ -has had to refuse
broadcasts because of being so
tied up. with the show, but
nevertheless, the generally ac-
cepted reason is that dissatisfac-
tion over terms developed be-
tween Mantovani and the
management.

No contracts are signed at the
time of writing. but it is virtu-
ally certain that the new °‘‘Lady
Behave " musical director will be
well-known theatrical conductor
George Windeatt, just free after
occupying the M.D.’s chair of the
famous show ‘ Me and My Girl ”
for the -past four years. G
will conduct the show and
also play piano. His band wi
slightly smaller than Man
vani's—with . seventeen playe
including himself.

It is not possible to give the
full personnel at the time of
closing for press, but it is likely
‘that the band will include
‘Tommy Balmforth (trumpet);
Hal Roach (trombone); Guy
Fletcher (plano) and Nat Allen

-{bass).

His condition 'is still serious.

SAM BROWNE
SHOT IN TRAIN

CONDITION STILL SERIOUS
AFTER OPERATION

‘"THREE-HOUR OPERATION WAS PERFORMED ON
MONDAY NIGHT ON ACE-VOCALIST SAM BROWNE,
WHO THAT AFTERNOON HAD BEEN SHOT WHILST
TRAVELLING IN A TRAIN FROM LONDON TO APPEAR WITH

BACON AT THE BRISTOL

the R.A.F., can go down to Bristol
to take over,

In addition to the Ambrose
show, Sam Browne is also, of
course, one of the stars of the
Bebe Daniels-Ben Lyon ‘‘Hi,
Gang! ” show which comes back
on the alr this’ Sunday (9th).
Jay Wiibur has arranged for
Robert Ashley to take his place
this week.

ARMY MANCEUVRES

At the time of writing the
cause of the .accident is a
mystery. .Army manceuvres were
taking place in the district as the
train passed through.

The very best wishes of the
whole profession, and of Sam’s
innumerable fans, will o out
to him in his bad luck, to-
zether with sincere hopeq for
his speedy recovery and return
to the stuge and the radio.

Sam
Browne

A
new
picture

»vJAM . SESSION~y

All this . week .Invitations
have- been going out to the
lucky musiclans selected by
‘the - Committee to play at
the super “ Melody Maker -
Gramophone Co. public re-
corded Jam Session, which
takes place on Sunday week,
November 16, at the Abbey
Road recording studios.

Full detalls of the selected
musicians will appear in
next week’s issue, and, by

the way, all tickets. have
now been allotted. So
please don’t write in or

‘phone us about them.

EADERS who heard the Radio

Rhythm Club broadcast on
October 29 will doubtless be
interested to know that Harry
Parry's explanation of Lauderic
Caton’s absence from the Sextet
was not a gag.

LAUDERIC REALLY WAS
LITERALLY LOST.

His fatlure to appear, however,
fades into comparative insigni-
ficance beside the astonishing
circumstances which caused it,
and (writes “ Detector ") mneces-
sitated the calling in at the
eleventh hour of Aubrey Franks
to take Caton's place as a soloist
in the Sextet.

The broadcast was, as usu‘al, a
recording. -

The sesslon had been sét for

1 two days earlier--the morning of

LAUDERIC CATON LOST
AFTER AMAZING PARIY SHOW

Monday,
precise.

The previous day, Parry and
his Sextet, complete with Caton.
were giving a Sunday concert at
the Capitol Cinema, Cardiff, and
before the end of the fisst of
their two appearances in the bill
they had the audience fitter-
bugging up and down the aisles.

“It was- amazing,” says a
reader who was present in a
letter to me. “I can only liken
it to the stories I have read of
simllar things happening in
America, but which have never
before, to my knowledge, hap-
pened here.

“One young fellow was 80
overcome with enthuslasm that
he jumped over the orchestra pit
on to the stage in an attempt to
congratulate the boys. Only by

(Please turn to page 2)

October 27, to be

FRANCIS & DAY’S Orchestral Club

8 Big Hits IN THE FiRsT PARCEL

YOU STEPPED OUT OF A DREAM
MINNIE FROM TRINIDAD
WAITING FOR SALLY
THANKS TO LOVE
BOA NOITE (Good Night)
1YL YL YLV
HEARTS DON'T LIE
"YOUDON'THAVETO TELL ME,1 KNOW

YOU GET
24

ORCHESTRATIONS

18)-

FRANCIS DAY & HUNTER,LTD,
§38/48 CHARING CROSS RD.,LONDSN, W.C.2
Phane No.: TEMple Bar 935¢
Pleass enrol me as a subscriber to your
Orchollul Joumal for which .| enclose

The urangamen!lrequluu

DANCE DAND COMBINATION (5.0.) 18/-,

ORCH.-PIANO and ACCORDION GUIDE 6/-,

TRIO {P.C. and any other two parts), 12/«
Mark with X combination required.

Name of Subscriber................. -
Address

qeesesan

M.M. 8/11/41
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SAVE WASTE PAPER!

Every Scrap Shortens the Scrap!

—x

WRASTE NoT
WANT NOT

77T T v

BiLLY PLONKIT : ‘“ I've turned in all our band-parts to the

Waste Paper Campaign,
special choruses on the backs of envelopes.

fellers, and written out our
After all,

it ain’t what you do—it’s the way that you do it!~’

Thanks, Billy' Plonkit, for helping the national drive to
save waste paper, and thanks to all those of our readers
who have responded to our appeal and done likewise.

The need for paper in munitions-making is vitally urgent,

and it behoves every one of

us to treat the collection of

waste paper as an essential part of our war effort. .

Any bit of scrap is welcome.

douz, receipts and notes.

Dig out your old billets-

Pounce on those old newspapers

and periodicals that are lying around because you’ve been

too lazy to do anything about them.

Stick them all in a

neat pile, and sce that the dustman collects it when he

calls,

If you have any trouble in getting your waste paper
collected, will you please write to the * Melody Maker,”
93, Long Acre, London, W.C.2, and we will make ourselves

personally responsible for ensuring

carried out.

that a colfection is

We have pledged ourselves to see that all our readers
collect their waste paper, and help with this vital eampaign.
You won't let us down, will you?

RHYTHM CLUB NEWS

Ne. 2. The last two Thursday
meetings of the Winchmore Hill Club
have featured Rex Camps on mis-
cellaneous records, and Jack Hillier
and Dennis King in ** Old and New.”
‘The J.S. has concluded each meeting.

No. 4~ The newly formed Hoylake
Club will meet to-night at the Parade
School, when Roy Clee will discuss
Artie Shaw, and Jim Feltham will
present the new issues.

No. 10. Aldgate met last Sunday
0 hear ‘Jack Davis on *“Jazz in
General,” followed by a J.8. Another
meeting next Sunday. Letters to the
Secretary, 123, Nathan Flats, Flower
and Dean Street, E.1.

Neo. 12. Greenford had a very suc-
cessful opening meeting, when Eddie
Malden presented the recital and also
took part in the J.S. Next meeting is
November 14, and write to. Jack Elson,
12, Rhyi Road, Perivale Park, Middx.

No. 149, Bournemouth met on
October 31 to hear Charlie Fox dis-
cuss Johnny Hodges and Jack

Donovan play some Teagarden
records. The usual J.S, concluded.
This club meets Fridays at the

** Cricketers’ Arms,” Wyndham Road,
at 7 p.m. All interested should con-
tact the Secretary at 33, Court Road.

No. 152. At the October 26 meeting
of High Wpycombe,  Clif Jones pre-
sented some U.S.A. Decca Race discs,
and the J.S. featured G. Oliver (alto-
clarinet); Les Wilson (baritone);
Maurice Rolfe (alto); Maurice Good-
earl (elec. guitar); Peter Natley and
Jimmy 8Smith (pianos); Ron Clark
and Bert Campling (drums); Norman
HIill (bass).

No. 174. Several Putney members
contributed to an interesting discus-
sion involving Ray Bauduc, Duke
Ellington, Kenny Baker and others
at their meeting on October 30, when
Reg Holland’s Quartet provided the
J.8. Jim Scott will confine himself to

* Just Blues” om November 13, at
;Dlake's Head,” Lower Richmond
oad.

HARRY PARRY’S

Swing, you Swingers!

with

PARRY 0PUS

Exactly as recorded on Parlophone R2793
Price 27~ net
also

CLARINET SOLO

IVOR

MAIRANTS'
ALBUM

of
FAVOURITE SOLOS

for

SPANISH GUITAR
2/6 net

ROLAND

PEACHEY'S
ALBUM

of
FAVOURITE SOLOS

for.

HAWAIIAN GUITAR
2/6 net

Arr. by PRIMO SCALA

PIANO ACCORDION
IE. 1| MIGHT ONLY COME TO YOU and
IN AN OLD-FASHIONED TOWN

LOU PREAGER’'S ALBUM OF 4 RADIO TANGOS, Price 1/6.

- MUSIC

1/- each

'Grams: Sonorous London

CAVENDISH MUSIC CO., 295, Regent St., W.1

’Phone: Langham 2741

JITTERBUGS GET HIGH
WHEN PARRY VISITS
CARDIFF 1y «oerecror~

(Continued from Page One)

ringing down the c¢urtain and
getting him wrapped up in it
were the stage hands able to get
him, away.

“ Thus ended the first half of
the show. But excitement broke
out again as furiously in the
second,

“ Not content with trying to
mob the boys to get auto-
graphs from the jfront of the
house, the audience followed
them all the way to the station,
The train had to be held up
twelve minutes.”

Now let. us continue with
Parry's own story:—

* Having eventually got settled
in the train,” he told me, “I
started to count my flock, only
to realise that Laudenic was con-
spicuous by his absence.

* Believing there was no other
train which would get him back
in time for the Radio Rhythm
Club recording the next morning,
I had, on arrival in Town in the
early hours, to scout round for a
substitute.

‘Chasing round the night
restaurants, I was lucky enough
to find Aubrey in one of them at
6 o'clock that morning, and to
fix him up to take Caton’s place.”

Caton’s failure to catch the
train on which the rest of the
boys travelled was due to the
fact that he was waiting for
them at the front of the station
and failed to see them come in

Elrick in Town:
Gerry Moore
Back in Action

EORGE ELRICK and his

Band, still on tour with the
popular show * Piccadixie,” are
now in town for several weeks,
playing the Streatham Hill
Theatre this week, after which
they will visit Watford Town
Hall (Monday, 10th, week), after-
wards appearing at Ilford,
Golders Green, the Metropolitan,
Edgware Road, and the Empress,
Brixton,

George is featuring several new
attractions, among them seven-
teen-year-old Joy Conway, the
very versatile little lady vocalist
whose style is both sweet and
hot; and Billy Lonsdale, a six-~
teen-year-old drum discovery of
whom  George expects great
things. |

George is becoming a specialist
in the discovery of youthful
talent. His sensational fourteen-
year-old trumpet soloist Johnny
Hudson still stops the show.

Featured in “ Piccadixie” ‘is
famous coloured songstress Ade-
jaide. Hall, and last, but most
certainly not least, Gerry Moore,
the fine rhythm pianist, who,
fans will be pleased to know, has
recovered from a serious illness
and returned to the musical fold
again,

CALL SHEET

Week commencing November 10

AMBROSE Octet.
Empire, Shepherds Bush.
Freddie BAMBERGER.
Palace, Manchester.
Teddy BROWN,
) Palace, Manchester,
Cavan O’CONNOR.
Empire, Newcastle.
Evelyn DALL and Max BACON,
Hippodrome, Golders Green.
Herman DAREWSKI and Band.
Tivoli, Aberdeen.
Dawn DAVIS,
Empire, Newcastle.
George ELRICK and Band.
Town Hall, Watford.
GERALDO and Orchestra.
Fmpire, Finsbury Park.
Adelaide HALL.
*Town Hall, Watford.
Celia LIPTON.
Hippodrome, Brighton.
Joe LOUSS and:Band.
Empire, Sheffield.
Harold RAMSAY and Ladles.
Palace, Manchestere
Monte REY.
Empire, Leeds.
Judy SHIRLEY and Pianist,
Palace, Dundee.
Stanley WHITE and Band.
Empire, Newcastle.

because of the crowd which sur-
rounded him. 9

He_ did, however, catch another
train, which brought him in to
Town only a short while later.

But—and now for the big
laugh—deciding he had time for
a few hours’ sleep, he went to
bed—and forgot to wind up: his
alarm clock!

As a resuit, when he should

RO,

poinTers

IGURATIONS are necessarlly
an integral part of pigno tech-

nique. Arpeggios and. runs are
the stock-in-trade of every
pianist. The easiest of these, of
course, is the run based on the
notes of the chord, and this iIs
what the.earliest jazz players did
when they tried to play hot.

Now the single-note style of
jazz_ playihg—which I personally
find very attractive indeed—
depends to a great extent on
these right-hand figurations, and
we ought to pay some serious
attention to them. The glis-
sando is, in my opinion, a cheap
eflect which should never be
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have been at the B.B.C. studio
for the Radio Rhythm Club re-
cording he was peacefully miles
away in the land of dreamns!

* *x *

Before any bandleader openly
admits he has takeh notice of
anything said in this rag the
world will probably have come to
an end.

Nevertheless, there are often
signs that our words of wisdom
have not only been read but
acted upon.

In the “ M.M.” for October 18
last my colleague, '‘ Corny,” in-
dulging in a pzan of praise for
Jack Payne’s Band, finished up
with the one adverse criticism he
felt constrained to make, and
wrote: " It never really swings a
phrase, even by accident, even

when it has arrangements {(e.g., |

‘ Daddy ‘) which could ~ he
swung.”

Since then I have heard it
play not only ‘“Daddy™ but
many other swingable arrange-
ments, and, believe me, if it
hasn't actually swung it has at
least played them much more
rhythmically. Its attack and
phrasing have improved almost
beyond recognition.

However, it’s still its musician-
ship, the * picturesqueness” of
many of its arrangements, and
its singers which are the outfit's
strong point.

Those two kids, Gloria Brent
and Georgina, with their fresh
young voices, are a real treat.

Incidentally, Gloria has been,
as you may have noticed, away
this week. She has a poisoned
hand. Still, you did * Kiss The
Boys Goodbyeé ’ more than once,
didn’t you, Gloria, and very
nicely, too, thank you. Hope it
will not be too long before we
hear you doing it again.

* * *

Talking of vocalists reminds
me that Harry Roy hasn't done
himself (or us) so badly in the
chirp department either.

Marjorie Kingsley and Jean
Farrar are two more who can
hold -their own with any on the
air at the moment.

Marjorie’s performance with
Harry of “ You Started Some-
thing " really got over when the
band introduced it in their
broadcast last Saturday.

This is the sort of song Harry
should stick to. It's his style.
When he tries to sing . . . But
you can forget that. 1 forgive
Harry even his singing (?1!), for
just now he has not only one of
the brightest but one of the best
bands on the air.

And isn’t it a treat to be able
t0 say so after all the slanging
I’'ve had to hand out to the little
Hotcha-ma-chacha?

% £
A BOUQUET
For Tommy Balderson’s grand

tear-up trumpet in ‘ Struttin’
With Some Barbecue” with
Scott-Wood's band (Thursday,

October 30), and
A BRICK-BAT . ..

For the awful recording that
has ruined so many of the
B.B.C.'s programmes lately. What
]ha: gone wrong in the recording
ab.?

used, -although even Art Tatum
does so occasionally.

But I feel I must quote from
Art Tatum to show just how effec-
tive comparatively simple right-
hand runs can be. Look at Ex. 1.
From what might be a B flat
minor chord, the harmony
changes to E flat., then C7
through E flat minor, and even-
tually to P minor.

These passages can all be re-
duced to the basic chordal har-
mony, and it is most instructive
for the student to do this, since
it shows most effeetively how
passing notes can be used.

I quote this example, by the
way, from John Wilkinson’s
transcription of Tatum’s * Gone
With The Wind” on Brunswick
02564. Now for another example
from Billy Kyle,

In Ex. 2 will be seen a cadence
—or, more strictly, a phrese end-
ing on the tonic. This is quite
simple, as a matter of fact, but
it shows that Kyle is one of those
players who like to introduce
grace notes when they can.

Tatum uses the whole-tone

scale a lot in his solos, and this
is a question we might wel; dis-
cuss in a future article.

- —s %
—— = = _]__
Five Stars in
the R.A.F.
ITH their golden harps

glittering in the N.AAFI,
I met five old friends last week
(writes L/Bdr. Desmond .Hart).

They are: Roy Taylor (late 'Leon
Cortez); Sid Gross (late Sid Mil-
ward); Harold Geller (Bram
Martin); Norman Burns (Don
Marino Barretto); and Jimmy
Jimmick (late Harry Leader).

These five lads are now in the
R.A.F., and have been doing grand
work with their quintette.

They have been in blue for
almost - two years, and during
that period have made dance
band history way up north, being
the first band ever to play in
a certain Shetlands island.

U.S. HIT PARADE

Here is the latest available llst of
the ten most popular t{unes on
America’s radio, as assessed by the
weekly nation-wide ballot conducted
by the American Tobacco Company,
and broadcast in their ' Your Hit
Parade "’ programme over the C.B.S.
network:— 0
1. YOU AND | (1-5-8-8:¢),

2. YOURS (4-2-7-6-8).

3. 'TIL REVEILLE (2-3-3-$-2).

4. GREEN EYES (3-4-5-3-3).

5. I GUESS PLL HAVE 70
DREAM THE REST (i0-8-8).

6. DO YOU CARE? (6-0-0-10-10).

7. DADDY (5-1-1-1-1).

8. MARIE ELENA (7-7-2-2-6).

9. TIME WAS (0-10).

10. JIM,

Figures in brackeis indicate pre-
vious placings since we recommenced
this feature on October 4 last.
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EXHIBITIONIST JAMES -

HARRY JAMES AND HIS
ORCHESTRA.
**Trumpet Rhapsody (James,
Mathias) — Pts. I+ (Am.
Columbia C030056) and II

(C0O29729).
(Parlophone R2817—3s. 8d.)
29729—James .(ipt.) with vVido

Musso, Claude Lakey, Sam Morowitz,
Chuck Gentry (reeds); Claude Bowen,
Al Stearns (tpts.); Dalton Rizzotto,
Hoyt Bohannon, Harry Radgers
{trmbs.); Glenn Herzer, Leo Zorn,
Sam Rosenblum, Stan Stanchfield,
William Schuman, George Kotch
(vloiins); Al Lerner (pno.); Ben
Heller (gtar.); Thurman Teague
(bass); Mickey Scrima  (drums).
Recorded approx. February, 1941,
30056 --As above, except Stanchfield,
Schuman and Koch replaced by R.
Pevaner (violin); R. Fnede (’cello).
Recorded April, 1941,

OR reasons which will become
obvious, I am dealing with
Part I of this disc first.

Only the uninitiated are likely
to applaud the trend . it
Mlustrates.

But it has its better aspects.
Without . doubt this is a very
attractive little melody. The
band plays with that supreme
efficlency which has become a
sine qua non of the leading
present-day white American
“dance ” combinations, ‘and to
say that James shows up as
{technically) a virtuoso, is to do
him almost less than justice.

Against this you have to put
the loss of nearly everything so
many of us have come to know
and enjoy as true jazz, But if it
isn’'t jazz, the side is at least
swing, and as such is not without
its interest or even attractions.

So much for Part II.

Now for Part I.

You will notice that it was re-
corded two months after Part IIL

SWASHBUCKLING HARRY

It is “ straight '’ music, at any
rate by comparison, with Part II,
and while it shows-rour Mr.
James as perhaps without peer
as a technician of the, shall we
say, for sake of description, Jack
Macintosh - Harry Mortimer -
George Swift type, it also shows
him as an exhibitionist of the
mosteswashbuckling kind.

My reading of the whole thing
is that some bright little spark,
presumably thinking Part II had
not glven maestro James suffi-
cient opportunity to prove his
technical attributes, suddenly
decided to remedy the omission
by providing Part II of the
“ Rhapsody ™ with a curtain-
raiser which would enable dear
Harry to do all that the more
understanding producer of Part
II had, by the skin of his teeth,
almost managed to save him from
doing.

Well, he succeeded, perhaps be-
yond even his wildest dreams.
He not only provided James with
a lovely medium to show just
how worthiessly theatrical mere
technique can be; he also re-
vealed, by putting this mirror in
front of it, the one thing which
otherwise might not have been
too obvious—the fact that, even
in Part II, Harry James does little
more than show just how clever

he can be.
*

WOODY HERMAN AND HIS

ORCHESTRA.
**c*Blue Flame {(Noble) (Am.
Decca 68697).
=e*Fur Trappers’ Buall (Noble)

(Am. Decca 68698).
(Brunswick 03243—3s. 8d.)

(clart.) with probably
Tompkins, Eddie Scalzi
Saxie Mansfield, Micky Folus
({tenors); John Owens, Capny Lewis,
Steady Nelson (tpts.); Neil Read,
Budd Smith, Vic Hammond (trmbs.);
Tom Linehan (pno.); Harry White

. Herman
Herbert
(altosh:

(gtar.); Waiter Yoder (bass); Framk
Carlson (drums). Recorded February
14, 1941,

LTHOUGH -the continual

brass flairs in the fast ‘ Fur
Trappers’ Ball ” have rather more

of a “swing than a jazz
character In both conception and
performance, this side is any-

thing but a let-down,

The tune is good enough; the
treatment is better. Woody's
clarinet, followed by the trom-
bone, tenor, trumpet, and Harry
White's guitar, trot out a
sequence of solos which, if they
are not the world’s greatest,’ at
least do more than pass muster,

and the rhythm sectlon swings
easily and inspiringly enough
behind them.

But “ Blue Flame ” is the slde.

This band always was at its
best playing the blues, and this
instance is no exception to what
has become a rule with the outfit.

Well off the beaten track is the
2-and-3, 4-and-1 bass beat which,
having opened the record, con-
tinues throughout the perform-
ance; but more to the point Is
the atmosphere of ceaseless
melancholy which, with the
‘ pedal” notes of the trombone,
it creates.

Over this fundamental rhythm
Woody's clarinet and Cappy
Lewis’s muted growling trumpet
give forth their lamentations in

*
COLLECTOR’S §
CORNER

Y the time you people read

this, the first of the “ Oollec-
tor's, Series” will have been
1ssued on the famous puppy-dog
label, and we hope is spending
many an hour on your turn-
tables.

Requests for reissues have been
legion, but three records stand
out like a blonde at a Buffaloes’
meeting—the Goldkette *‘Cle-
mentine ”/“ My Pretty Girl"”;
Hoagy Carmichael's ‘ Barnacle

STOP PRESS,

SOME REALLY GREAT
NEWS HAS JUST COME TO
OUR EARS. IN RESPONSE
TO YOUR MANY APPEALS,
PLUS THE HUNDREDS OF
LETTERS KINDLY FOR-
WARDED FROM READERS
BY BILL KLLIOTT, H.M.V.
HAVE AGREED TO ISSUE
ON DECEMBER 1, IN THE
ORDINARY SUPPLEMENT,
THE FAMOUS TOMMY
LADNIER DIS€ “ REALLY
THE BLUES ” AND “JADA.”
COLLECTOR'S CORNER
STICKS ITS CHEST OUT!

Bill ”; and Bechet’s ‘“ Maple Leaf
Rag.” The Bechet, for various
reasons, we'll leave alone for a

few months, *“ Barnacle ” is being
held up because of the blasted
oath, which leaves us with the
best of the three—the Goldkette.

The HMYV. Company haye
been approached, and the record
will be issued on December 1.
And if that’s not good news for
you—well, we’ll eat a box ef
needles. The free record in this
instance goes to Mr. Tanner, of
Dartmouth, who wrote us a most
vehement appeal for this reissue.

He says: * Even E. J. can’t cavil
at this one.” Don’t know about
that, P. A. T., but we're glad he’s
even going to have the chance,
anyway.

This coupling was the best of
the hot waxes from the Gold-
kette Band, and you can label
both sides *‘terrific” without
any exaggeration. And how
could they help belng otherwise,

RHYTHM GLUBS

No. Nearly 500 people attended
the opening of the No. 1 Club’s new
premises last Sunday. - Sinelatr Traill
gave the main recital, using some
special pressings kindly loaned by
Wally Moody, of H.M.V, who was
present. The Victor Feldman Trio
gave a colossal show, and took part
in the Jam Session, which also in-
cluded Derek Neville (alto and clari-

net): Andre Goersh, Ray Smith
(tenors); Bill Cooper (trombone);
Eddy Pilerce (trumpet); Leonard
Felix, Harry Davenport (pianos);

Carlo Krahmer (vibes); Betnie Silver,
Hugh McFarlane (drumsi; Charlie
Short and Jaap Sajet (basses).” Next
Sunday Dennis Gallimore wlll pre-
sent * Boogie-Woogie,” and there will
be another great J.S.,, with special
visit from the Ilford Rhythm Club
Band. 170, Regent Street (entrance
in Tenison Court). 3 p.m.

No. 3. Manchester are looking for
new premises, and meetings have been
postponed for a short time. Details
will be published as scon as possible.

No. 5. N.W.3 meet to-night to hear
Eric Preston on “ A Week-End Away
From Jazz,” and that wiil be followed
by the usual J.S. “King of
Bohemia,” Hampstead High Street, at
1.30.

No. 8. Norwich heard Peter Pinch-
ing on ‘ Boogie-\Woogie " last meet-
ing, and Jack Horusby illustrated. it
with piano solos. Letters to the
Secretary 13, Golding Street,
Norwich,

at

a manner that is none the less!

telling for its restraint, as various
other instruments, responding to
the nostalgia, gradually, almost
reluctantly,
pathos.

All round, a
whether you look at it for
emotional appeal, or technically
as jazz, is equally pleasing.

& :

JOHN KIRBY AND HIS.

ORCHESTRA.
**<«Cutting The
(Shavers, Kirbr, Harding)
(Am. Columbia CO29511)
(Recorded January 21,
1941).

Jean Goldkette’s

Quicksell (banjo);

disclose their own |

record which, | (ptano);
its |

Reviewed

**<] Love You Truly (Bond)
(Am. Columbia W28000).
(Parlophone R2818—3s. 8d.)

Kirby (bass) with B8uster Bailey
{clart.); Russell Procope (allo);
Charlie Shavers (tpt.); Billy Kyle

O’Neil Spencer (drums).
‘ JITH Shavers and Kyle as the
two stylists—they just about |
save “I Love You Truly,” which |
has some pretty weak stuff at the
start. before their solos wake
things up—this little band con-
tinues to turn out for the most
part neat, agile jazz.

Perhaps it's surprising that

€ampus | some portions of its records can

be so almost schmaltzy (e.g..
Procope’s alto in some parts of
‘“ Cutting The Campus,” not to

| mention at the start of “I Love

Orchestra off for a gig in 1927.
Challis (arranger); Spelzan Wilcox (trombene); Andy Riskin
(plano); Bix Beiderbecke (trumpet); Don Murray (sax.); Howdy
Doc Ryker (sax.);
(druins); Fred Farrar (trumpet):

*

L. to R.: Bill

New Swing Discs

by EDGAR JACKSON

AN NI NSNS PN NSNS NI PP

iYou Truly ”’), while others are so
good; but there it is. Happily.
| the good far outweighs the bad as
regards both ideas and the way
they are put into practice,
=2 *
{
MAXINE SULLIVAN,
***Just Like A Gipsy (Simons,
Bayes) (Am. Decca 69369)
(Recorded June 17, 1841).
**Loch Lomond (Trad. Arr,
Thornhill) fAm. Decca
69364) (Recorded June 17,
1941,

(Brunswick 03246—3s. 8d.)

LMOST exactly four years
| after having made her debut
lhere in “Loch Lomond” on
Vocalion 8116, the diminutive
Maxine Sullivan turns up again
| on Decca, singing the same song.

And it’s the same little
Maxine, ‘singing in exactly the
same way, except. perhaps, that
she’s gained a little more poise
and they've given her a label all
to herself with her picture on it.

*

CASA LOMA ORCHESTRA

**Swing- Tonic (Baker) (Am.
Decca DLA2418).

*Woodland Symphony

(Stevens, David) (Am.

Decca DLA2417).
(Brunswick 03233—3s. 8d.)

Glen Gray directing Art Ralston,
Clarence Hutchenrider {altos): Pat
Davis, Eddie Constanzo (tenors);
Kenny Sargent (baritonei: Frank
Ryerson, Corky Cornelius, Grady
Watts (ipts.); Billy Rauch, Pee-Wee
Hunt, Charles McCamish (trmbs.);
Charlie La Vere (pno.!; Dick Fisher

{gtar.); Stanley Dennis (bass}: Tony
Briglia (drums). Recorded May 27,

1941.
HIS disc included , for two
reasons. .
First, “Swing Tonic” shows

the polish of the band bestowed
on rather more inspiring
material, or at any rmte a more
tnspiring arrangement than it

Chauncey Moorehouse
Ray Ludwig (trumpet); Bill

Rank (trombone); Frankie Trumbauer (sux.); and Steve Brown
{bass). |

with solos from Bix, Danny Polo, |
Venuti, Lang. Bill Rank and
Trumbauer? § Yes, even Tram on
the “ Girl” side takes a chorus
that will lay your ears back.

|
|
|

l( Can't Sleep )

Add to that the just perfect |

bass-playing from Steve Brown, |
and some marvellous arranging

for the brass and sax sectlons}

and we have two sides which will |
live as long as jazz is played.

It’s one of jazz’s tragedies that
the Goldkette outfit of this
period recorded in California
three more ‘““hot” sides which
have never been issued, and the
masters of which would appear
to have been elther lost or
destroyed. The titles were
“ Stampede " (37588), “Lilly"”
(38264), and “Play It Red”
(38267). What a find for some-
one sometime!

JOHNNY WALKER'S ORK

Have had particulars of a most
interesting record from Mr, Cook,
of Boldon Colllery. This is
“ Walking My Baby Back Home”
“ When Your Lover Has Gone,”
by Johnny Walker’s Orchestra, on
American Columbia 2404. Benny
Goodman and Jack Teagarden
are to be heard, and the ltne-up
would seem to be the same as

“ Basin Street Blues” by the
Charleston Chasers.
The matrix numbers 151291

and 1561290 would seem to fit,
and the record number itself is
not too far away. Anyone know
anything about this record?
Here's the dope' you want, MP
Ireland from Scotland. Recorded
September 15, 1932. Bechet (soprano
and clarinet); Tommy Ladnier (trum-

pet); T. Nixon (tromboney; H.
Duncan (piano); E. Meyers (bass),
M Moriand (drums). Vocals:
‘ Racket ”’ side by Billy Maxey;

“ Want You ™ by Ernest Meyers.

We are afraid that the Pine Top
Smith’s * Boogie Woogie "/* Blues
you ask for, Mr. Cox, are impossible
to issue over here. Both these sides,
Eddie, were reissued by the  Com-
modore Music Shop, and are swell. A
third slde by him—"Jump Sbeady
Blues,” issued by the UH.C.A. a
while back—is, we think, even better.
It's time we had some authentic
hoogie-woogie from the masters of the

art. Will see if we can dig some of
' the Yancey sides. Most delicate
music.

Expect some of the sides you men-
tion will soon be available, Mr.
Marsland.

Buy the HM.V. " Collector’s Su‘les r*

T. L. Hill.
It is forbidden to send money out
of this country at the moment, Mr.
Robinson. Some-
thing to do with a chap called Adolf.
we believe. Honey Hill is a regularly
featured artist on the Bluebird Race
list.

euto% ONE-HORSE NAP.—* River-
hoat Shuifie ' * Eccentric,” hy Red
| Nichols and his Five Pennies. Bruns.
wick 01806. Cotlective improvisation
Grade t. U

Mr

| has had Tor most of

its more
recent recordings.

Secondly, the combination is
featured in a new Columbia film,
Time OQut For Rhythm”; so
some of you who are less familiar
may care to have a pre-audition
to find out what it has become
since those early days when,
under - the name of the O.K.
Rhythm Kings, it made its debut
on Parlophone with such then

outstanding performances as
‘“Casa - Loma Stomp™ (R890),
“San - Sue Strut " (R934).,
| * Alexander’s Ragtime Band"™
({R982), and *“ Royal Garden

Blues " (R1072).

JOHNNY HODGES and Orchestra
(An Ellington Unit)

That’s the Blues old Man -
Queen Bess -
Day Dream; Junior Hop -

BENNY CARTER and his Orchestra
Babalu
There, I've said it Agam
Takin’ my Time
Cocktailsyfor Two i
The Very Thought of You}B 9180
All of Me &<

ARTIE SHAW and his Gramercy Five
Dr. Livingstone, Presume?
When the Quail come back

DUKE ELLINGTON and his
Famous Ovrchestra

The Girl in my Dreams) .
B 9206

B 9229

B 9184

'}59230

89207

tries to look like You
Flamingo - -

Blue Serge; Jumpin’ Punkins 89196 | )

Chloe
Across the Track Blues

"His MasTers

THE GRAMOPHONE COMPANY

:}39171

mg MASTERS VOICE

BARNEY BIGARD and his Orchestra
(An Elfington Unit)

Lament for Javanette -1
Ready Eddy - e 4
Charlie the Chulo - -

A lull at Dawn - - -}a‘m35

MUGGSY SPANIER and his

Ragtime Band
Relaxin’ at the Touro :}39”5
'}39092

Riverboat Shuffle -
At Sundown
Bluin® the Blues -
METRONOME ALL-STAR BAND
Bugle Call Rag- - -
One o’clock Jump i
l WV\W
H.M.V. COLLECTOR’S SERIES
. McKINNEY’S COTYTON PICKERS

Milenberg Joys 5 X
| ( Shim-me-sha-wabble - f ®°°

B 10-in, 3/~ (+ 8d. Tax)

Voice Records:

LIMITED. HAYES. MIDDLESEX
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RKNEY Forces need have

little fear of winter this
year, for the recent arrival of
Corporal CHARLIE IMESON'S
R.AF. Station Band has already
taken the islands by storm.

Orkney Blast, weekly Forces
newspaper, describes them as a
riot; opinion endorsed by
' Geremy,” Blast
whom you heard in
recently, when he dropped
during his -leave.

With Charlie leading on bass
are former Winnick multi-in-
strumentalist L.A.C. Eric Croft;
former niterie drummer L.A.C.
Noel Webb; South London leader,
Reg. Hoskins, on piano; and
L.A.C. Les Stone, nephew of Lew
Stone and one-time trumpet
player in Lew’s band.

At the moment they are re-
viewing local talent with a view
to staging a first-class show for
the opening of the new Recrea-
tion Hall in the near future.

The construction of a Garrison
Theatre in these ‘parts, seating
850 people, is expected to be
completed before Christmas, and
here films, dances and stage
shows by both ENSA and local
discoveries will further enliven
these northerly stationed troops.

With HARRY ROY and his boys
resident in Town again, Syd Roy.
after long absence managing
Harry's affairs on tour, is once
again able to devote time to the
Norris Music Co.

Out of Norris and into Southern
steps, therefore, SYD GREEN,
who so ably held the fort-during
Syd Roy’s touring days, and with
him enters ex-Branksome Towers
(Bournemouth) leader, FRANK
JAGGER, father of Payne chirper,
Georgina, who are jointly looking

v w w))
P

;
:
)

Town
in

after things while BILLY
BOUGHTON is in the Fire
Service.

Yet another police raid closes
the Paradise Club, this time for
two years.

In this connection I would like
to correct certain statements con-
cerning NORMAN CHARD, and
his leaving the club after taking
a first-rate band in for its recent
reopening.

His departure, he tells us, had
nothing to do with any repre-
sentations by the Musicians’

news-editor,

ESSENCE

Union, and was, in fact, entirely
his own decision. He found him-
self unable to agree to a cut in
salary and in the size of the band,
and other matters regarding the
polisy of the club decided him to
leave immediately rather than
work out a fortnight's notice at
reduced fees.

Proof of this is the fact that
the management, Norman says,
was in process of suing him for
breach of contract, though the
closing down of the club has, of
course, washed this out.

Norman continues at the Wel-
lington, playing till 11.30 p.m.,
and contributing as much as
anybody to the success of this
Knightsbridgé night-haunt. On
top of this, he has acquired an
enviable reputation among the
out-of-town flying men for the
excellent Sunday shows he brings

them.
-

Alec Templeton's Bach fre-
quently goes to Town, but it is
seldom a musician pauses from
going to Town in order to go to
Bach.

But this Is what happened
when bandleader JOHN HOLTON
took an evening off from the
Fountainbridge Palals, Edin-
burgh, recently, to give an hour’s
recital of straight organ music
at St. Giles’ Cathedral, Edin-
burgh.

Holton’s advantage lay in the fact
that he has received a thorough
grounding on the church organ,
which he began learning at the age
of ten. Leaving school at eighteen,
he immediately took up the cinema
organ, and held appointments at
numerous London cinemas uniil May,
1937, when he joined the Mecca cir-
cuit, playing one of their electric

organs.
o

RUDY STARITA told me a
good story of how his brother Al,
together with Pat la Selva and

Ed Cronin, came to write the

new American hit, ‘“ Keep Your

Lights Always Burning,
America!"
Rudy’s two children, -Gloria

and Michael, aged 10 and 7 re-
spectively, are staying with their
Uncle Al. At a birthday party of
Ed Cronin’s little girl Audrey,
they were telling of black-outs
and bombing in London.

The word ** black-out ” puzzled
the other kids, and the two re-
fugees had to explain how all
the lights are dimmed and the
streets deserted- when the sirens

0.
“I hope we keep our lights
always burning,” said Audrey,

*‘cause I'm “afraid of the dark.”

The WRIGHT Hit Parade

(ALL IN YOUR

DOWN
PORGET-
LANE
SE AND SHI

DOVBLE S.0. 2/6 (2/8 POST FREE)
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THING IS

THE FAVOURITE WALTZ —

FOREVER AND A DAY

SINGLE S.0. 2/)- (2/2 POST FREE)
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IT'S A WONDERFUL

DOUBLE S.0. 2/6 (2/8 POST FREE)

FIRST PARCEL)

MIE-N O
NE

QUICK - STEP

Lovn (WALTZ)
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LAWRENCE WRIGHT MUSIC CO.LTD.
Wright House, Denmark S1., London, W.C.2

THE MELODY MAKER AND

‘ What a title!” exclaimed Pat
la Selva, who'd been listening—
and within 24 hours the song
was written and the music com-

posed.

Every Tom, Dick and Harry
who plays the harmonica is by
now, I expect, listening to the
‘“Tom, Dick and Harry™ pro-
grammes that go over the Forces
wavelength every Wednesday and
Friday at 5.15 p.m.

But how many have guessed
that “ Dick’s " harmonica playing
is ghosted by MAX GELDRAY?

This, as you know, is nothing
to what Max can really do, and
I'm hoping that one day, while
Max is killing time in the studio
playing the *“real” stuff, some-
one will hear him and give him
the chance of doing himself

justice.
S-

It's fins when people remem-
ber the rice things about you.
And it must be frequently hap-
pening to BILLY MERRIN, surely
one of the kindest-hearted guys
in the profession.

Dave Toff recalls an occasion,
when he was Billy's manager,
when they opeged with a new
variety show up North. On the

| first night, Billy was standing in

the wings, watching two young

tap-dancing girls go through
their turn.
The accompaniment struck

him as particularly bad, and he
sald so when they came off. |,
The girls smiled rather rue-
fully, telling him he mustn’t
blame the pit orchestra. ‘ Our
band-parts are in a terrible state,

have new ones made."”

But next night. when they
went on, they were amazed at
the performance put up by the
boys in the pit. The turn went
over in colossal style, the cur-
tain fell to tumultuous ap-
plause, and the girls came off
thrilled and astonished at the
difference.

“Now!” they exclaimed to
Billy, “ how can vou say they're

a good orchestra? ”

Billy agreed. But it was Dave
Toff whe had to tell them that
Billy had borrowed their parts
from _'i2 conductor after the
‘previous night’s show, had taken
them home, and, despite all the
worries incidenial to putting on
a new show, had sat down and
spent the entire night rewriting
their parts to fit any and every
kind of pit orchestra they were
likely to engounter. . . .

News from Alexandria shows
former Darewski Music man,
ERIC PRATT, well and happy
with the REs in the Middle
East, and hoping soon to contact
tfhe local broadcasting authori-
ties. ’

He asks me to wish all his pals
a very happy Christmas, and says
that a line from them would be
immensely appreciated.

The King is still in London,
but the Rumba King is now
leading an R.E. battalion dance
band in the North.

I'm referring, of course, to
JOSE NORMAN, who claims to
be the first fg .introduce the

Rumba to this country, and now

and honestly we can’t afford to

RHYTHM

November 8, 1941

November 8, 1941

Arthur Roberts,
one-time ‘Rhythm’
artist, now in the
R.A.F., is here seen
with his grand
drawing of Winston
Churchill. lt-is to
be sold in aid of the
R.A.F. Benevolent
Fund.

leads
Band. |

For this newly formed outfit
specialises in his own composi~
tions and arrangements, and has
taken the locals by storm—so
much so that he is quite unable
to cope with the offers .that are
pouring in.

I wonder if the Army Dance
Band film people are interested.

Invalided out of the Army re-
cently, JACK TAYLOR is now
busy writing sketches for the
Prince of Wales and Windmill
shows.

Jack—whose one idol in life is
Teddy Wilson—was at Dunkirk,
and sustained injuries there
which, a year afterwards, caused
his discharge from the Army,
only a few days after he had
secured his commission.

@ .

On Wednesday 1last, at 11.15
a.m., all you frettists who could
manage 1t were probably listen-
ing to A. P. Sharpe’s * Frets and
Strings " programme, and heard
the Emile Bibobi/Roy Plomley
recording of * Indian Summer.”

But none, 1 warrant, listened
with more interest than EMILE
BIBOBI himself!

For it was the first time this
Belgian guitarist had ever heard
it played. It was a test for Decca,
but never released, and though
it’'s been played before on the
air, Emile’s always missed hear-
ing it.

The fact that he’s managed to
do so at last is due to the fact
that, after fourteen months on
construction work up North, he'’s
just received his calling-up
papers from the Belgian Em-
bassy. His call-up has been
postponed for some weeks, so
there’s a chance of his fixing up
with a good job in Town and of
your hearing some maore of his
radio recitals.

Angela Lord’s flash .from the
American Eagle Club :

Ronnie North, pianist, now
L/Cpl, RAP.C., from Leeds, has
played with - Ralph Fiddler . . .

the first Army Rumba

Blackpool . . . Harrogate . . , Isle
of Man ... West End since
joining up . . . broadcas* to
{USA. from Club .. .a swell

pianist and spenda many hours
at sald Club, playing evervthing
from’ classics to swing . . . is at
present writing the music for
the R.AP.C. pantomime . ., in
his own words, " I've never been
so busy in my life before ” .

Every. day, the Jack Hylton
show, * Lady Behave,” at present
starring Bobby Howes, comes
across the footlights to the
music of Mantovani and his
Orchestra, with MICKEY LEWIS
in the pit.

In between times, music, a
little less advanced perhaps, a
little less sure maybe, comes
over to sax-teacher Mickey
from pupil Peter Howes, the
star’'s 17-year-old son.

And, judging by Mickey's high
praise of his pupil’s progress, I
won’'t be at all surprised to find
Peter playing in the pit of his
father’s show one of these days!

Peter is a confirmed MgLopy
MAKER reader, and is slowly but
surely making his famous father
jazz-conscious. . ., ,

..
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Classics of Jaz=

| by BILL ELLIOTT
No. 48 —‘ Shim-Me-Sha-Wabble " / *“Some Sweet Day,”

by Miff Mole and his Little

PERSONNEL.

(a) Red Nichols (trumpet); Miff Mole (trom. |
kone); Frank Teschemacher (clarinet); Joe|
Sullivan (piano); Eddie Condon (banjo); Gene?
Krupa (drums).

{b) Red Nichois (trumpet); Miff Mole (trom- |
bone); Jimmy Dorsey (alto and clarineik;
Arthur Schutt (piano); Eddie Lang (Euihﬂ"ry
Vic Berton (drums). .

ITH the exception of the recently

discovered *“ Windy City Stomp '—
issued in America on H.R.S.—this is the
only platter Miff Mole made with the
Chicago boys. His previous recordings
were confined to white New York groups |
——chiefly those led by Red Nichols.

To say that he fits into their style in
the manner born is to do him scant
justice. .

Personally, I am a great admirer of
Teschemacher, and his very presence on
a record keeps me waiting for that great
moment when his acid-toned clarinet
rides out from the ensemble.

GRAND TESCH SOLOS ’

You won't be disappointed here, be-
cause Tesch takes two of his grandest
solos, but it's Miff who steals the records
from the individual angle. Playing in a
broad, rollicking manner, he. even man-
ages to outdo Tesch In attack and ideas.

As for tone, well, it was never Tesch’s
strong point, whilst, on the other hand,|
Miff has always been noted for his mne,l
and his solo in the latter part of this side
is terrific tromboning by any standard.

In spite of Tesch and Mole, the‘other
players are far from overshadowed, and |
mention must be made of Sullivan’s

*

Bevin on call-up policy.”

A reply from a member of lhe Musicians'l
¥ Union. ’

* Nero fidcled whilst Rome burned.” :

IN this tragic hour, whilst democracy is}

fighting for its very existence, it is extra-‘
ordinary that certain people should think fit
to attempt to dictate what the policy of this !
country should be. Thousands of men, women
and children are being slowlg tortured to death
in this fight for liberty a freedom. 1

Should this manifesto be successful, the
persons so concerne¢ would be deferred from
military service, wax fat on their engagements;
in faet. earn bicod money.

1t would be of interest to know how many
of the signatories to this manifesto would, |
if enlisted into ** His Majesty’s Forces  at the
usual rates of pay, and if ordered to accept |
these so-called civillan engagements in a volun-
tary capacity, have dared sign this manire§t<::;

The cry to-day is: * All aid to Russia.
This, in effect, means more munitions, and yet
more munitions. Women and young girls are
recruited in order to make the essentials for
the successful prosecution of the war, not !
{ iddling for financial gain; in plain language,
self.

The recruitment of these women and young
girls into the Forces and the factories enables
men already in the Forces, doing non-essential
jobs, to become fighting men and to take their |
rightful place in the front line, mot in the|
orchestra pit or stage.

It is noteworthy that, in thls laboriously
worded manifesto, it was carefully omitted to
suggest that, in the' interest of mnatlonal
morale, the profession as a whole, if deferred,
| would agree to accept the status of ‘ His
IMajest.y’s" musicians on war pay. 1

We are all concerned in maintaining the
traditions, and none desires less that Hitler}
deprive us of our national pieasures.

Certain members, very prominent in the pro- |
fession, seemed to have grasped this poten-
tial, as their names are conspicuous by their
absence from this manifesto.

It is a well-known fact that the B.B.C. have
the largest and finest collection of gramophone
records, which all will agree would maintain
the morale of the people in this tragic
emergency ’ ]

It is not to the credit of those in am‘eement1
with this manifesto that they continue to
fiddle whilst human beings are being blown ‘o
pieces. It would be far better that, for 11.1

time being, we gladly sacrifice music and
endertainment as we know §t, so that we may
conserve all our emergies to defeat Hitlerism
and all it stands for. Far better death than
defeat: so to arms and victory, not fiddling |
whilst democracy slowly bleeds to death,

A. E. SIMPSON,
Chairman.
British Legion, Streatham Branch. _

P.S.—A copy of this letter is being addressed
to Mr. Bevin.
*

%k X

I have been in the desert over a year
now, and jazz was to me likg that famour
epitaph, * Not dead, just sleeping,” when, by
a marvellous stroke of luck, I was able to get
hold of three “ M.M.s,” and reading those
absolutely set my toes jigging once again.

One article by * Mike” that in particular
caught my imagination was ‘* Twelve discs for
progressive study of jazz.” With such_ a
limited amount, I consider the best selec'non
would be a cross-section of jazz as a whole.

1 have assumed that the person who needs
the progressive study knows dance music and

{—* Tight

{.o thers,

Molers (Parlophone R2506)

rolling piano introduction and swell work
in the rhythm section. Particularly
does this apply to the last ensemble, and,
if you lend an ear to what's going on
underneath, you'll get what I mean.
Full marks also go to Nichols, whose
leading of the ensembles is well-nigh
perfect. For the benefit of the purists,
the routine is something like this: Sulli-
van - ensemble - Sullivan - ensemble -
Teschemacher - ensemble - Nichols, But
this is not a record to analyse piece by
piece; it's the terrific atmosphere that

counts.
1926 SUPER DISC

‘“ Some Sweet Day’” was recorded in
about 1926, but is just as good as, if not
better than, the majority of records
issued this year.. So don't let other
people with jitterbug tendencies lead you
to belleve otherwise.

With the exception of two spots by
Lang and Schutt, this side is entirely
Nichols and Mote. According to
Delaunay, Jimmy Dorsey was in the
studio; but he must have gone to sleep,
I can’t hear him at all.

The brass duo play together like little
angels, taking solos, playlngl*r un.son,
and forming that great jazz trership
about which so much has been written.

Passing thought: Vic Berton's opening

on cymbal and clogbox is novel and
pleasing.
P.S.—Dear Mike,—You couldn’t have had

your foot very securely against the door, for |
am too substantial a skeleton to slip out
easily. At any rate, now I'm out | propose to
hetp you with a littie haunting.

LETTERS TO THE EDITOR

“ ite In urgent manmifesto to Mr. tempo I should play Trumbauer's * Singin’
Ledduis g Uie he Biues ”; fast tempo, Henry Allen’s * Swing |

O V',
Call”

For an example of New Orleane style, I
should play N.O.R.K.'s *Gold Leaf Strut';
and Chicago style, Trumbauer’s * Riverboat
Shuffle.”

Then a general aspect of jazz would not be
out of place. I should choose a varied selec-

slow tempo, Duke’s * Creole 'Love

tion of three small and three large outfits: |

Blue Four—‘'"Cheese And Crackers "*; Hot Five
Like This'', Nichols’ Pennies—
' Washboard ' Blues ”’; Redman’s—* Chanting
The Weeds ;' Henderson's—*‘ Just Blues ",
Ellington’s * Echoes Of The Jungle.”

The new student might be shocked by the
crudeness of some of the older classics, so I
would return him to tranquillity by Lang’s per-
fect * Perfect.”

(That’s that off my chest; now perhaps I'll
be able to sleep.) All the very best.

TAFFY ELDRIDGE.

R.A.F,, Middie East.

> K sk

I. wish that Mr. walter Nutter would try
to correct the habit he shares with some other
correspondents of answering a letter without
having read it carefully.

I dld not state that there were.  not other
Chicago records which equalled the four
Condon sides. I merely said that there were
no Chicago records better than the afore-
mentioned Condon discs. (Of course, Mr.
Nutter perhaps does not know the meaning
of the verb *‘ to surpass. ‘“ Home Cooking,"
several Tesch records, and perhaps a few
such as McPartland’s “ World Is
Waiting,”” are as great examples of Chicago

jazz

While Bix‘'s Chicago. records can hardly be,
forgotten. But, like '‘ Mike,” I think that
there is no such thing as the * best” jazz
record. or, for that matter, the ' best"
Chicago jazz record. 1

My reasons for noft saying more about

rlie T. were simply that space is short these
days, and that anyhow the valye of Charlie
T.'s jazz was not the subject of my letter.
But 1 have heard and appreciate his work on
all the sides mentioned by Nutter, and on
more besides, I now return the compliment
by suggesting that Mr. Nutter listen to
Kaminsky in those oft-mentioned Condon sides
and in *“ Home Cooking.”

Now 1 come to Mr. Nutter’s greatest blunder,
which shows appalling ignorance of the very
substance of Chicago jazg, and which he calls
a " noise "—the wonderful jazz counterpoint

affected by—bridiant mass improvisation. And |

T declare, without reservation, that the finest
examples of jazz counterpoint available in
Britain are the four Condon sides. I agree
with Mr. Nutter that * Traffic Jam " is mon-
strous—but to compare it with * Friar's Point
Shuffle ”* is sacrilege as far as jazz is con-
cerned.

Finally, as regards wicecracks, Mr. Nutter
first repeats one of my own cracks, and next
copies a phrase of Quentin Reynolds. In my

“{last letter 1 wrote that Louis contained the

soul of jazz. This time I must remind Mr,
Nutter that originality Is the soul of humour.
JAMES R. HENDRY.

Aberdeen.

P.S.—1I kept my opinion of Anne Shelton as
a postseript so as not to mix it up with my
opinions of Chicago jazz. Unfortunately, that
was lost on, Mr. Nutter. Is he one of those
superior beings who refuse to listen to British

jazz?
sk ¥k £
The Editor does not necessarily agree

a little about jazz, and first wants to know

the difference between the two. For mediupy

with the opinions of contributors. Please
‘keep letters short. e

{
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“ MIKIE

TO save everybody a lot of
trouble: The Editor does not
necessarily agree with his con-
tributors, and what his coritri-
butors write by no means
expresses the policy and/or
opinions of the MELODY MAKER.

Having said that much, I am
now going to say a lot more—in
my own right as a listener and as
a citizen of a democracy which
allows every citizen to express his
opinion, right or wrong.

Briefly, I want to see the for-
mation of a Hays Office to super-
| vise our popular music. Perhaps
that is a little too drastic. In-
stead, since we are a democracy,
let us' publicly draw attention to

*

NNOUNCEMENT by Coiumbia

Pictures that the Casa
Loma Orchestra is featured in
their new musicale “ Time Out

For Rhythm " reminds me there
are quite a few new records by
the band which I haven’t yet
been able to cram into thl}
column.

Among them are * Margle ” and
‘Bye-Bye Blues” (Brunswick
03208).

In the old days the listing of

have caused an immediate stir in
fan circles. But for many years
now the band has been ‘' com-
mercial,” and the appeal of these
sides, like all its others, Is on
strictly popular lines.

derogatory sense. In fact, I
mean very much the opposite.
The modern American band has
 reached a standard of eflficiency
which is often breath-taking .t
to realise just how suavely
polished and smooth it can be
one needs to hear such records
as the Casa Loma’'s slow ** Moon
Over Burma '’ (from the film)
and ‘‘ When You Awake " (Bruns-
| wick 03217), thouglf I admit I
preferred their more invigorating
“ Under a Blanket of Blue” and
“ Coral Sea” (03221).

Generally speaking, it's the
full-sized dance band that the
public falls for when it's a ques-
tion of records of current hits,
but anyone looking for indi-
viduality and originality is far
more likely to find it in the
smaller outfits where quality has
to make up for lack of quantity.

HOME PRODUCTS

Among the best of the home-
produced small dance outfits is
undoubtedly Jaeck Simpson’s
Sextette, who can be heard, with
Teddy Foster's wife, Betty Kent,
singing, in * Ida, Sweet as Apple
Cider” and * Oh, Lady Be Good ”
on Rex 10,003, and, on 10,045, in
¢ Honeysuckle Rose™ and * Stay
Out of the South.”

This
dion-guitay, etc., combination
has a style and efficiency which
put many big bands to shame.
Even those who, like myself, have
no great love of the accordion in
Jazz, will find no cause to com-
plain of Geo. Scott-Woeod’s work
with_ this outfit, which is ecom-
pleted by Reg, Leopold (violin),
Ivor Mairants (guitar), Juck
Collier (bass) and Simipson him-
self playing marimba.

Then there's Eric Winstone
and his Swing Quartet, whose
latest coupling is * Down Forget-
Me-Not Lane” and * Whispering
{ Grass ” (Columbia F.B.2687).

Here again accordion enthu-
stasts will find the instrument
featured by one of the most
musicienly performers in the
business—Winstone himself—
even though the main kick in the
side comes from Roy. Marsh’s
vibraphone.

Though now a member of the
Forces Joe Daniels manages to
do a Hot Shots’ session now and
again, and appears in the 1st
October Parlophone Supplement
with ** Drum Boogie ™ and “ Saint
Charles Avenue Strut,” two
numbers in which he collaborated
with Spencer Willlams (F.1862).

As usual Joe’s drumming is
more conspicuous for technique
gnd volume than taste and style,
but those who like swing will
find some piano, guitar and

COMMERCIAL RECORDS

such titles by this band would |

1
I say that in no sarcastic or

violin-marimba-accor- |

SAYS HIS

|a fact which affects us all: there

is an appalling tendency in the.
popular music business to en-
|courage bad taste.

cluding the Chamberlain Govern-
ment, the popular music trade
|got this war wrong from the
start. Busy little men sat down
{ busily to write a hundred thou-
sand new ‘ Tipperarys,” hoping
to make their fortunes in the
first few months.

The war didn't turn out that
| way, nor did the popular songs.
The Army went to war to the
[same tune as the enemy: " Roll
Out The Barrel.” When the
! Army eventually marched at all,
it was in laps of seventy miles or

x

“ CORNY”

trumpet playing that Is very
much more invigorating than
most of the stuff one gets from
many home - grown full - sized
commercial dance bands.

Felix Mendelssohn is another
who has joined up, but that has
|not prevented his Hawaiian
Serenaders from recording * Song
'or the.Islands ” and “ Aloha Oe "

(Columbia F.B.269).

GRASS SKIRT SWING

Although the musicianship is
l good the records are rather dull,
|
|

and I was much more intrigued
by Roland Peachey and his Royal
Mawalians’

Cherokeér ”  and

“Indtan Love Call'. (Deccy
F.7971).
Peachy Is using the unusual

combination of himself on solo
Hawaiian guitar with bass, drums
and organ.

For thls grass skirt music it
sounds unexpectedly good.
though it must always be remem-
bered that it’'s not the instru-
mentation that counts, it's the
way it is used.
| Those who 1like Hawaiian
music should note also Johnny
| Kaonohi Pineapple and his Native
Islanders in “ Fair Hawail” and
|especially ‘‘Kakohi” (Regal-
Zonophone MR3529). At least
the vocal trio in the bright
“ Kakohi ” sound like men.

HE latest New Noises winner
is Ray Crookes, of Grenoside,

who will certainly startle the
conservative minded.
He says: *“Get an empty

rubber hot water bottle. Place
it across your knees as you sit
at the drums, with the stopper
to your right. Beat with the
flat of the S.D. sticks, the
right on the thick rubber part
below the metal band round
the neck. Beat with the left
stick on the m#ir bady of the
bottle. An occasional ‘rim
shot® can be Obtained by
striking on the edge. It is
essential to have the bottle full
of air.”

Y've tried _this one, and cer-
tainly- it is a * new noise’ as far
as drumming is concerned,
although the noise it produces is
exactly what you would expect it
to be.

But it's a great asset as & show
stunt, especially if the drummer
comes down to the front of the
platform and somebody holds a
microphone for him while he
fills in a “stop chorus”—corny
but good show stuff.

No. 17. Wimbledon met on October
31 to hear Alan Gascoigne discuss
Bob Crosby; that was folloved by an
informal discussion.

No. 150. Iiford and East Ham met
on October 28 to hear '‘ One Man's
Meat.” by Bob Field, a Rhythm_Bee,
sppervised by Cecil Ragan; a record
auction and J.S. Next on November
11, when Doug Mead, Harry Moulton
ard Jack Surridge iniroduece * Out of
the Bag.”

Like almost everybody else, in- |

PIECE AS

A DEMOCRATIC LISTENER

so across Belgium, and there was
no time for singing-—even if your
voice could be heard over the din
of Heinkel 87 dive-bombers.

What has prompted me to turn
to this subject is a song called
“ Who Is That Man (With The
Big Cigar)?’ I have kept my
peace so far, but this song strikes
me as being a new low in bad
taste.

I have suffered in silence such
masterpieces as * Thanks, Mr.
Roosevelt” and "“The King Is
Still In London " and * The Day
I Met His Majesty The King.”

I appreciate the spirit in which
such songs are written; just as
one appreciates the so-well-
meaning idiots who secrawl “V "
on walls and the backs of other
people’s cars. Some time ago
David Low drew one of his most
brilliant cartoons. It showed
the people of the Continent of
Europe to whom the " V” cam-
palgn means freedom and libera-
tion from Nazi tyranny. In the
other corner there were the local
“ V" campaigners; “ V' for them
stands for Vulgarity, for badges;
and scribblings on walls.

One of the most intelligent
things the B.B.C. has done in
this war has been to ignore the
demands of the home “ V" cam-
paigners. Why didn’t the B.B.C.
use the first bars of Beethoven's

: “ Fifth Symphony " as a signature

tune? Why wasn’'t the *“V"
rhythm used as an interval
signal? And so on.
“V"” CAMPAIGN
For a very good reason: The

“V"™ campalgn was concelved
only as a subtle Continental
campaign. And yet there are
people in this country who think
that one has only to tap out the
“V" in Morse for the war to be
won.

The exploitetion of the “V”
idea in Britain was bsdrinless
enough to begin with, but it
quickly became a bore, and the
worst offenders. are still “to be
found in *safe”™ areas, where
there are ' V for Victory ” dances
(officers only), and all the rest
of the nonsense that this kind-
of mentality can ‘conceive.

The B.B.C. stood up in the
'V ” matter;, it should stand up
also against the bandleaders and
publishers who wuse the public
air to broadcast music which is
in bad taste.

How anybody could have
allowed such a flagrant example
of vulgarity and lése-majesté as
** The Day I Met His Majesty The

~
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King " to get by is beyond my
comprehension.

Yes, I know we live in a demo-
cracy, and one of the grandest
things about llving in a demo-
cracy is that we can turn round
and say ‘' Democracy, my foot!"
without being put into a con-
centration camp.

But there's one other thing
about a democracy lltke ours:
there is no such thing as a
written British Constitution, and,
similarly, there are certain
undefined things which are
simply “ not done.”

To call Winston Churchill a
“superman” in a popular song,
and indulge in such cheap hero-
worship as the lyric of “ Who 1s
That Man?"” is not only in the
poorest of taste. It is an attempt
to make Mr. Churchill a quasi-
mystic figure, in the same way
as the Germans have made Hitler
a mystic figure.

NO ¢ SUPERMAN "

The essence of our democratic
mode of life is that Mr. Churchill
is Prime Minister because you
and I want him to be. He is not
a “superman’”; and Winston
Spencer Churchill, not thinking
himself to be a Teutonic god, is
the first person to realise that.

A song such as **Who Is That

Man?’” is not worthy of the
traditions of British song-
writing, nor of Charing Cross
Road.

If our song-writers no longer
have enough instinctive taste to
discriminate between the things
that are and are not done, then
the B.B.C. should take the matter
into its own hands and suggest
gently that there are certain
tunes whica are. better pot
broadcast.

I do not advocate any kind of
musical dictatorship: but I do
think it is about time a stan-
dard of taste in popular songs
was created, in the same way as
comedians’ gags and politicians’
talks are made to gonform to a
standard of good taste.

Stufi like this latest ode to
Mr. Churchill is something -we
can leave to the Nazis, or to the
fireside strategists of music, who
will be glad—at a nice distance
—when That Man is dead and
gone.

British song-writers
better than this.

can do

o L )]
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At the first meeting of the Oxford University Rhythm Club.

Sinclair Traill' is on the extreme left (front row), and Derek

Dowdall, president, is standing (with searf round his neck)
between Mr. and Mrs. Bill Elliott.

BENNY CARTER

ABANDONS BIG

BAND FOR GOOD . New York 'News

MFJER three years of bad
breaks, Benny Carter has
finally reached the inevitable
decision to break up his big
band. The Carter group, which
had varied considerably in per-
sonnel owing to the difficulty of
holding good mausicians to-
gether when so little work was
available, had concluded a tour
of the South with Maxine
Sullivan’ when Benny at last
resolved to give it up as a bad
job.

HOLLYWOOD CHANCE

He is now leading a sevem-piece
combination comprising himself
on trumpet and alto, Eddie Bare-
field (who had his own bunch
until regently) on clarinet, Sonny
White on piano, Willie Lewis (not
the same one) on guitar, Shep
Shepherd on drums, and Charlie
Drayton on bass, plus a tenor
player whom Benny plans to
replace with a trumpet so that
he himself can concentrate on
alto.

The immedlate outcome of
Benny's drastic decision was a
good booking at the swanky Ritz-
Carlton in Boston, and at the
moment negotiations are under
way for an equally important job
in territory Benny has never pre-
viously visited—at the Trocadero
in Hollywood.

Artie Shaw has been after
Benny for some time in an effort
to get Benny as arranger and
instrumentalist with his new
30-piece band, but, like Charlie
Barnet, it looks as if Artie will
be unsuccessful in persuading

.(mid-October).

Benny to give up bandleading
entirely. .

One of the oddest publicity
stunts of recent months took
place when the Boogle-Woogie
Club of the University of Minne-
sota organised a charity show for
Bundles for Britain, featuring
Joe Sullivan, Bob Zurke and
other pianists. One Mr. Sid
Smith contributed an original
piece for the show entitled
' Boogie For Britain,” which title
was also given to the show
itself.

Ray Noble opens this week at
the Cocoanut -Grove, in Los
Angeles, following Freddy Martin
* Vaughn Monroe,
the most publicised band of the
year, just opened at the New
York Commodore Hotel. He has
Irving Goodman, Benny's brother,
in his trumpet section.

LION SMITH

Willie the Lion Smith, who s
not heard of much these days,
was back In the recording
studios recently for a six-sided
date with Sidney Bechet at
Victor, which also featured
Charlie Shavers, Everett Barks-
dale on gultar, Wellman Braud
and - Manzie Johnson, Titles
made were * You're The Limit”
(the Lion’s own number),
* Strange Fruit,” “I'm Coming,
Virginia,” ¢ Limehouse Blues,”
* Texas Moaner,” and
Cabin.”

Ha! MciIntyre, lead sax man
with Glenn Miller's Band ever
since it rose to fame, and deputy
leader of the band, is branching
out with a bunch of his own
which will have Miller's moral
and prqba.bly financial support.

“ Georgia’
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-boys to say that this surely must

FIRST UNIVERSITY
RHYTHM CLUB
INAUGURATED

HE English Universities have
always shown a great

interest In jazz, and it is with
great pleasure that we publish
details of the " first University
Rhythm Club. i

Oxford has the distinction, and
the opening meeting was held in
the Taylorian on Wednesday,
October 29, to an enthusiastic
audience of 250 undergraduates.

Bill Elllott and Sinclair Traill
travelled from London and
Leamington, respectively, to give
the opening recitals, and a great
reception was accorded them.

Present plans are for a weekly
meeting, and the club officials
are: Derek Dowdall (University
College), president; John Young
(Merton College), Brian Parker
(B. and C. College), joint secre-
taries; Maurice Hodgson (Merton
College),. treasurer.

Accounts of future meetings
will be published in the * M.M.”
Rhythm Club news weekly.

jerry_ Dawson’s
NORTHERN
NEWS NOTES

AD an interesting chat a few
days ago with pianist Reg
Warburton—at present working
for Joe Orlando at the Midland
(L.M.S.) Hotel in Manchester.
Reg, who was invalided out of
the Army several months ago,
sails in the near future for, of all
places, Singapore, having signed
a three -years' contract with the
Malay States Symphony Orches-
tra, under the direction of. an
old friend, Thomas Matthews—
this being Tommy Matthews, late
of the Hallé and London
Symphony Orchestras, and per-
haps .better known still for .his
“ Swift Serenade ” broadcasts.

a blg wrench for
recent years has
reputation in this
country, being one of the few in
the profession capable of taking
on almost any class of work,
including dance, straight and
accompanying.

He was associated for. many
years with Richard Valery, and
more recently with Johnny‘
Rosen. For six months he had
a very happy time bourlng-thel
country as accompanist tor Bebe
Daniels and Ben Lyon, and
handled some difficult piano
stuff whilst playing in the pit for
Ben Frankel In a Jessie Matthews
and Sonny Hale show.

With his going I, too, will lose
one of my best - pals, having
known Reg since my very early
days in the business—and hls,
too—when we were both mem-
bers of the band at Rafferty's
School of Dancing in Bury,
Lancs, which, incidentally, is his
home town. Reg played accor-
dion in the band, whilst I had a
kit of drums, the rest of the
instrumentation being two 2ltos
and piano ... !

Reg Warburton will take with
him the good wishes of all his
many friends in the business. l

* x

From an R.AF. station in the
North comes news of a very
Interesting band recently formed
by Warrant Officer-Bandmaster
W. G. Newman, the line-up of
which contains the names of
some very well-known members
of the profession, particularly in
the North Country.

Mr., Newman's chief job, of
course, was the formation of a
mlilitary band, but in choosing
his men he kept his eye on the
possibilities of using a section of
the band.for concerts and dances.
and that he has done his job with
conspicuous success is fully evi-
denced by the composition of the
‘“offspring,” which has the fol-
lowing personnel .-— i

Jack Goddard, Gordon Lewin, Bill
Griffiths and Cyril Jager (saxes): Alf.

This will be
Reg. who in
built up a fine

Sharkey, Sol Peters and Arthur
Chapple (trumpets); Jack Thirwall
and Syd Flood (trombones): Harold
Beesley (plano); Norman Hester

(bass): and Al Craig (drums).
Without having heard the
band, I know enough of these

be one of the best Service bands
available, and would suggest that
the B.B.C. Northern dance band
chief Richard North hear this
band with a view to broadcasting.

RUMPET

EADER WADSWORTH raises,
an interesting trumpet prob-

lem: “Should trumpet players
smoke?” There is no reason
why they should,; but if he had
framed the question * May trum-
pet players smoke? '’ the answer
is an unqualified “ Yes.”

It may be argued that smoking
affects the wind, and that good
wind power is necessary for
trumpet playing.

But the fact
things affect the wind much
‘more—i.e. general  ill-health,

excessive stoutness, lack of exer-

cise, and so on. Smoking in
moderation (say 20 clgarettes a
day—if you can get them!') will
not, in my opinion, make any
difference,

No doubt the dnti-smoking
devotees will argue themselves
black in the face over this. But

‘| the fact remains that practically

every prominent musician °*I
know, both British and American,

‘| ts a heavy smoker.

You ought to see the atmo-
sphere in any recording studiol
So thick that you can barely see
the ‘“*No Smoking ' notices on
the walls!

"FRANK CORDELL
OUT OF R.A.F.

EMBERS of the No. 1
vA Rhythm Club received a
pleasant surprise the other

Sunday when an old friend whom
they all remembered as an ordi-
nary club member way back in
1985 came in unexpectedly and
electrified everybody by some
of the best piano-playing heard
at the club.

The musician was Frank Cor-
dell—late R.AF., and now back
in civvies. | Previous to the war
Frank was becoming pretty well
known as a newcomer to the field
of swing planists, and later as
leader of a regular 10-piece
combination (picture herewith).

He jolned the R.AF. and took
in the complete
c o m bt nation,
s u b s e quently
aplittimg it into
two five-pleces.
When the band

became estab-
lished in the
Service, Frank
added suitable
; extra players,
. and ultimately
had 11 perma-
nent men en-

tirely on mustcal
work.

The band
toured the
Eastern Counties,
doing scores of
troop concerts,

stage shows,
dances, etc. It played entirely
from Frank’s own special

arrangerhents, and was modern-
istically notable also for the fact
that it boasted a vocal gquartette
@ la Merry Macs in style.

Frank Cordell has now re-
turned to the profession. His re-
lease from the R.A.F. has been
possible because of the tremend-
ous importance which Messrs,
Warner Bros. attach to his work
in filim-music recording.

_Since his return to clvil life he
has plunged into & veritable orgy

of this film recording work.
Despite being so terrifically
actlve, he has high hopes of

bringing his R.AF. orchestra up
for some London dates, if the
necessary permission can be ob-
talned. |

The. personnel of this outfit is as
follows: N. Lambden S. Cordell, M.
Macdonald (trumpets); G. Bradshaw
(trombone); R. Layzell, J. Staples, W.

Crawford (saxes, etc); J. Staff
(drums); D. Young (bass); J. Burn
(guitar); and Frank Cordell (piano-
leader).

No. 151, Dewsbury had a fine
meeting last Sunday. when Donald

Wwrigley presented * As the Trombone
Said to the Alto,” and two Wakefield
members gave a Reginald Foresythe
recital. J.S. concluded. Next week
will see recitals on Artie Shaw,
* Black v. White"” Jazz, a J.S,, and
Cliff Fewsters® Swingtette,

- No. 161, Sidcup’s next two meet-
ings are on Monday, November 10 and
17, at- the Station Hotel, when ‘¢ Jelly
Roll'” Morton and Benny Carter will
be discussed by W. Westcott and Pte.
Gellanders respectively.

Ne. 175. Streatham will meet
at the ““ White Lion " on November 11
to hear Jimmy Godbolt en Muggsy
Spanier and a recital by Roy Hardy.

is that other

BILLY MASON
LOOKS IN AT
THE DANCE BOYS

Gossip from Glasgow

HE Playhouse had a call the
other night from the one
and only BILLY MASON, who has
been doing war work for some
time. Billy still has fond
memories of his Empirex Band;
which would certainly take ‘its
place among the best of the
“ visitors,” if by some miracle all
the boys could get together
again. Billy's playing these days
is confined to broadcasts, and he
has appeared recently in the
“ Piano-for-tea ” programmes,
Since the Cameo Ballroom ém-
barked on its new policy about
a couple of months ago business
has been growing steadily, and
this,fact is accounted for in a
large measure by the success of
the New Rhythm Sextet, under
the direction of JIMMY GRIER.
The personnel of the band has
| remained undisturbed since they
| took over; a blessing nowadays.

GLASGOW JAMBOREE

‘ A Tauber show at the Alham-
bra and the promise of other
similar -Bookings has made it
necessary for LOUIS FREEMAN to
resume his musical directorship
of theltheatre, so he has had to
draw the all too few names on
his books to supply personnebl
well-known figures now Iin the
“ pit " being George Kerr (trom-
bone and Bryce Mackay (clarinet
and sax).

At the time of writing OSCAR
RABIN and JIMMY McBEAN, of
the Glasgow M.U., are putting
their heads together over a
matter of business Which is
going to be of first-class interest
to all and sundry in these parts,
i.e., the promotion of a jamboree
for the laudable object of aug-
menting the Benevolent Fund of
the M.U. Details will be printed.
as they are available. Venue will
be the Playhouse, of course,

GHORGE NOBLE, well-known
Glasgow saxist, was not long with
| the R.AF. till his " possibilities *
were discovered, so George came
home on leave to take back with
Jhim all his saxophones and
| violin. He s now stationed
| somewhere in the Midlands. and
looks after the unit music to
good effect. Playing with him
not so long ago was Johnnie
| Devine, who used to be on
| trumpet with Alec Freer at the
Plaza. °

A trumpef defection at the
Berkeley caused leader ALF
JOHNSTONE some trouble, but at
the moment Duggie Anderson is
filling in. Duggie has been for
a long time a fixture with George
McCallum at the F. and F. Palais,

Quite a few ballrooms are find-
ing plenty of use for the '* House
Full ” notice just now. Crowds
of 2,000 are common at the Play-
house at the week-ends, and the
other city halls, the I.ocarno,
Berkeley, Albert, etc., are getting
their due share. The *“Old
Time * public, too, is rolling up,
as Louls Freeman’s promotion at
the West Regent Halls had closed
doors the other evening.

Blue Rockets On
The Air Again;

S a result of their seven
4°A weeks’ intensive variety work
{under the Jack Hylton banner,
the famous R.A.O.C. Blue Rockets
have raised no less than £2,000
for the Tank Fund.

During this period the boys-
have also been very busy enter-
taining at a number of big war
factory canteens, and the total
contribution made by these boys
to the war effort in sheer hard
| work must be enormous.

Now there is talk of some
further variety appearances, al-
though unfortunately nothing is
actually settled yet. It may also
be possible—the band’s admirers
wlll be pleased to learn——for some
recordings to be made.

In the meantime, the Blue
Rockets have another broadcast,
on November 19, when they will
be airing at 11.30 a.m. in the
Forces programme. .

Blackpool. F. W. Lee, of-34. Argyle
Road, Poulton-le-Fylde, Blackpool.
wants a few more names before he
gets the club going; so contact him
at the above address. 3

Sutfon. Ken Mason, of 60, Greenel
Road, Sutton, Surrey, is hoping to
start a club there; so write to him
-and help him ‘out.
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BURNS

PAYS FULL CASH

ﬁsAxopHouzsﬁ

CLARINETS | | _TROMBONES

DRUM KITS

or DRUMS and ACCESSORIES

| TRUMPETS | |

GUITARS 1

YOUR

State fullest particulars.
will be sent on return.

,1 PIANO ACCORDIO

Ns |

{ STRING BASSES, Etc. |

for your used

Price required must be mentioned.

For Quick Sale~—Send your Instrument direct.
Should by any rare chance a sale not be effected, the Instrument will be returned carriage paid.

INSTRUMENT

[ NN NN NN ]
|FLUTES « LOWPITCH OBOES |

Immediate cash

INSTRUMENT

also taken in

PART EXCHANGE

ALEX

116, SHAFTESBURY AVENUE LONDON, W.1.

Hours:

10.30 to 4.30 p.m.

Saturday till 2 p.m.

BURNS LIMITED

'‘Phone: GERrard 3796

Appointments Arranged.

THIS WEEK'S BARGAINS

4 a4
SELMER ADOLPHE TENOB SAXO-
PHONE, low pitch, ap.g.b., full
artist, pearls and rollers, brown
'utcrpmof pads, new cond.lﬁon,
complete in case 5 « 35
KING TENOR SA!OPHONE Iov
pitch, 8.p.g.b., | system, pearls
and rollers, first-class wndluon,
complete in case
SUPER DEARMAN ALTO SA!O-
PHONE, low pitch, full system,
frosted silver, gold bell, pearis and
rollers, as new, compiete in case ..
COUTURE CLARINET, low pitch Bb,
Boehm eystem, wood, thoroughiy
overhauled and in perfect condi-
tion, complete In fitted case -
PAIR CABART CLARINETS, low
* pitch, Barret action, excellent con-
dition, complete in fitted case.
The puir
AMBASSADOR TRUMPET, niiver-
plated, rotary change. pearl valve
tips, very xoud eondluon, oomplete
case .

00
32100
26 0O
1310 0
1RO

7100

ANY INSTRUMENT PURCHASED FOR
CASH OR TAEKEN IN PART EXCHANGE.

W.PUMFREY, LTD,,
92/4, STOCKWELL RD.,LONDON, 8.W.9
Tel. : BRIxton 2605.

HARTLEYS

FOR ORCHESTRATIONS

All Popular and

Standard Dance

Orchestrations
Stocked

AW orders over 5[- sent post paid,
€.0.D. Lists on receipt of postcard

HARTLEY’S MUSIC STORES
79, VICAR LANE, LEEDS

'LAURIE PEARSON

AND HIS

Romany SERENADERS

FIRST CLASS 5-7 PIECE
VACANT FROM NOV, 10
N.E. LONDON. Larkswood 2144.

BARGAINS

*Ajax’’ Bass Drum, 28 x 15, white  £10

“Ajax” Tunables, gt.gd., 12" & 147  £12
s‘Autocrat” Bass Drum, storm

pear], 28 x 15 ... .. 2

l “Selmer,"bal action, bantone, s, p £30

Drum,"console " two post, gd. con. £2 18
Beginner’s Drum Outfit, excellent £9 10

GEO. TREUTLEIN,

11, GCECIL RD., PETERBOROUGH.

MIGHAELOFF

AND HIS ORCHESTRA
AT LIBERTY FOR
CONCERTS, RECORDING & FILMIRG

BROADCASTING NOV. 14
ARNOLD 2575

MELROSE SAX and
CLARINET FOLIO

Containing 12 Famous Nos. arr. for
Ep. Bb and € Melody Sax, Clarinet,
with Piano Accompaniment . B

DICK SADLEIR'S

Modern Plectrum Guitar Playing ... §/-

BENNY GOODMAN'S

125 Jazz Breaks for Sax and Clarinet 4/-

LOUIS ARMSTRONG'S

125 Jazz Breaks for Cornet .. . &=
Hot Chosuses (44) for Cornet ... 4&f=

GLENN MILLER'S

125 Jazz Breaks for Trombone ... #f=

PIANO ACCORDION SOLOS
Containing 9 World-widé Successes 1/6
Modemistic

HOT NOTES Piano Solo
Selection of World Famous Stomps 1/6
Modernistic

BLUE NOTES Piano Solo

Selection of World Famous Blues' 1/6

DAREWSKI MUSIC PUBLISHING Co.

9-10, NEW COMPTON ST., LONDON, W.C,2
TEMple Bar 6428,

ENGAGEMENTS WANTED

SITUATIONS VACANT

INSTRUMENTS WANTED

PIANIST and alto-tenor doubling
hot clar.; good readers; library;
together or separate.—MAL. 0545,

PIANIST (dance, straight and
accompanist); library; W, London
only.—MURREY, RIV. 2946.

DRUMMER, exempt, first class;
perm. job only; plenty broadcasting
and recording exp.—Box 2928, M.M.

GUITARIST-Vocalist; own mike,
car, gigs, etc.—STAN CALLAGHAN,
82, Morden Way, Sutton, Surrey.
Fairlands 7748.

DRUMS.—McCARTHY, Cun. 1671,

DRUMMER, disengaged; join band
or gigs; Watford area pref.—RICk-
mansworth 2689.

_ STRING Bass, exempt, wants even-
ing perm.; straight and dance.—TOM
CEELEY, 59, Streatham Vale, S.W.16,

BASS, dblg. trumpet, piano, exp.
stylist, exempt, req. perm.—‘ STAX,” ||
26, Northdown Road, Plymouth.

JOYCE WAIN, VOCALIST. Exp.
straight and ‘dance; first-class offers !
only.—38, Woodside Gardens, E.4.

ALTO (exempt), free to join estab-
lished band; own mike.—~Full par-
ticulars to Box 2934, MELODY MAKER.

TRUMPET, first class, requires gigs.
—2’Phone between 10 and 5, Holborn
5211,

REALLY stylish drummer, now
playing South Coast, desires change; |
several years’ experience; exempt.—
Box 2935 MeLobY MAKER.

ALTO sax dblg. clar., young, exempt.
desires permanent engagement in
London.—19, Northend Road, N.W.1l.
SPEedwell 2546.

MUSICIANS WANTED

BASS Player wanted for Scotland:,
dblg. fiddle preferred.—Box
MELODY MAKER.

MUSICIANS for N. London Wol’ks
Band; string bass, first violin and
drums.—Box 2930, MELODY MAKER.

SECOND TRUMPET, ALTO SAX |
AND TROMBONE for Ballroom Dance
| Band; short hours.—State salary and
full partxculars to MANAGER, Rialte
Ballroom, Berkley Street, vaerpoo] 8. |

FIRST-CLASS Alto dblg. clar., trum- |
pet and string bass; resident band.
Regal Ballroom, Edmonton;. evenings
|and w-e engagements —W, H. BOWEN,
1109. Ladysmith Rd.. Enfield, Middx.
WANTED, DANCE MUSICIANS, ALL
GROSSMAN, |

| INSTRUMENTS.—SIM
Pavilion, Bournemouth.

GOOD ALTO, TENOR SAXES (either
sex), TROMBONE good readers; com-
fortable job) safe area; permanent—
'DAY 58, Bampton Street, Minehead.

KEEN young sax. player wanted for
amateur dance banhd; willing to
| rehearse.—7, Grange Road. Kingston,
| Surrey.

PIANIST for licensed house lounge;
evenings and week-ends, or week-ends
only.—Apply, ROBINS, “Temple Bar,”
286, Walworth Road, S.E.17.

DRUMMER wanted every Tuesday
and Saturday; Jjobs local—ART
BARUGH. 58. Dorien Road, Raynes
Park. LIB. 3351.

"LADY swing vocalst, also trom-
bonist and other instrumentalists;
highest wages.—BLANCHE COLMAN,
Grand Casino, Corporation Street,
Birmingham,

FOR SALE
DANCE NOVELTIES

We can still supx;ly Stamp for price

LONDON WAREHOUSE CO.
23, Viearage Gate, W.8.

| ments.—137,

| journal; hints, comps..

MANAGER wanted, exempt, for
musical instrument shop, West
Country, for duration.—Box 2933,

MELODY MAKER.

CLASSIFIED
ADVERTISEMENTS

All Small Advertisements must be
prepaid and sent to arrive not later
than first post Monday morning to:
Advertisement Manager
¥ The Melody Maker,”
92Long Acre,London, W.C.2
. Telephone : Temple Bar 2468
MINIMUM CHARGE
THREE LINES 3[-
Under any of the following headings the
the charge is ONE SHILLING & SIXPENCE
per line with a minimum for any one
insertion of 4/6: PUBLIC NOTICES,
SPECIAL NOTICES, LOST AND FOUND,
SALES BY AUCTION, PERSONAL,
Box Nos. 6d. extra.

BANDS VACANT

HAL BIGGS’ Band has vacant
dates; N. London preferred; own
mike.—H. BIGGS, Winterstoke House,
Wills Grove, N.W.7.

DRUMS and drum sets wanted; cash
by return.—Write or call, LEN WOOD,
59, Frith Street, W.1, Ger. 1386.

DON BOWLES
WANTS drums, saxophones, trum-
pets, accordions, elarinets, guitars,
string basses. Top prices paid. Free
collection.—'Phone: CROydon 5224.
288, High Street, Croydon.

WANTED, a good alto sax for cash;
Selmer, Buescher, Conn or other
make; a low-pitch B flat clarinet;
approval, full deposits.—9, The Green, |
Stony Stratford, Bucks. |

SAXOPHONES, clarinets, accor-
dions, etc,. purchased for CASH;
cheque by return.—W. PUMFREY,
LTD., 92-94, Stockwell Road, S.W.9.
’Phone BRIXTON 2605.

WANTED urgently, instruments for
a large band; saxes, clarinets, trum-[
pets, trombones, a good guitar, a |
Boehm flute, an oboe, drums and
effects, a string bass.—State prices,
Box 2826, MeLopy MAKER.

PIANO-ACCORDIONS.

ALL MAKES. ANY CONDITION.
Must be 41.120.—Send instrumernits or |
write to6 THE ACCORDION SHOP |
(Est. 1928), 10, Winchester Road,
N.W.3. PRI. 2311.

SMALL R.A.P. detachment require
set of drums for dance band.—Write,
Box 2937, MELODY MAKER.

JOHN WESTON’S Band open for
glgs or perm.—180, London Road,
Twickenham. POP. 1696.

THE FUTURISTS . . .
‘The Band for Dancing.”
Vacant dates for good-class engage-
Brunswick Road, W.5.

PER. 59)6.

CLIFF ROGERS’ BAND.
dates. Own mike. Aftn.
Thorpe Rd., Walthamstow. TAR. 1519.

HARLEM  BAND. — Stylish  five-
piecer, now plgying Kew Palafs, desire
change; good perm. or gigs; all young,
exempt, cars, library, mike.—All
coms.. C. BURTON, CRHIswick 2657, or
TRAIL, PRO. 4675. -

MUSICAL SERVICES

Readers are warned not to enter-
tain offers to publish songs at their
own expense, or even part expense.

Vacant
v—ung —48,

Such offers rarely come from reput- |

able sources, and usually result in
complete disappointment.

RED HOT sax playing. Yours for
| only 21/-, by latest improved postal
course; wrife now and increase your
incomre right now.—Jack Jackson,
Broxholme House, Reddenhill, Torquay.

MELODIES.--Piano scores to airs;
music taken from voice orchestra-
tions. Finest work.—RIGBY ARONS,
19, Offleyr Road, S.W.9 (near ©Oval).

PIANOFORTE accompaniments
arranged to melodieés, music orches-
trated, from 2/- by lady. Lyrics set.—
Box 419, MELODY MAKER.

LYRICS set, 2)/-. Stamp.—CARL-
TON MUSIG SERVICE, 11, Regent
Street, S.W.1.

‘“BRITISH SONGWRITER.” Your

news; voucher
copy. 2}d.—BCM SPEARMAN Pub-
lishers. W.C.1,

FORGCES members requiring melodies
harmonised or lyrics set for camp
concerts, etc.. help offered.—Box 2900,
MELODY- MAKER.

PERCY EDGAR and Julian Melody;
well known author .and composer;

| words for music--music for words;

write for terms.

-26, Denmark Street,
w.C.2.

RECORDING

smart design, 38/-—After B p.m,
mid. bell, 38, Ashchurch Grove, W.12.

8. WATT A.C. AMPLIFIER, com-
plete with mike, stand, records record
player, etc., £10.—Box 2932, MELODY
MAKER,

MUSIC desks, iwo, new, foldlng,|

ORDER BY POST
WITH CONFIDENCE

SAXOPHONES
SELMER ALTO, §.P.G.B., Top F, Pearls 22 10
LEWIN ALTO, 8.P.G.B., as new .2 0
PAN-AMERICAN ALTO, Laq., Perfect.. 29 0
SELMER ALTO, S.P.G.B.,Re-conditioned 34 10

PAN-AMERICAN TENOB, B8.P.G.B.,
Brown Pads .. .o 42 10

SELMER TENOB, Balanced Acuon
8.P.G.B... . o .. 5
cumm's & OBOES
MANELON, Metal Boechm, L.p., By .. 7 7
-SELMER STERLING, Bochm, L.p., Bp 34 14

ALBERT, Bo¢hm, Lp., Bp & A, Pair .. 40" 0
CABART, Boehm, L.p.. By & A, Pair.. 40 0
CABART OBOE & COR‘ANGLAIS Per-

fect Instruments .80 0

FRANCIS. DAY HUNTER Lro. 38140 CH

STAR SOUND STUDIOS can now
make- Jimited number of non-Govern-
ment recordings.—London Studlos, 17,

Cavendish Square, W.l. " (LANgham
2201.) Broadcasts -still recorded at
Star House, Kenton, Middlesex.

(ARNold 6222.)

| GUARANTEED BARGAINS

x REEDS 4

{Members of H.M. Forces only)
CLABRINET, 1%/- ALTO, 18/- dox.
‘TEROR. 21/~ doz. Postage Free.

Four Grades -Soft, Mediom Solt, Medium,
Mediam Stift

COME YO
FRANCIS AND DAY’S
THE REKDEZVOUS FOR RHYTHM FANS
EVERY MAKE OF RECORD IN STOCK

ACCESSORIES FOR ALL INSTRUMENTS
SPECIAL ORCHESTRATIONS

doa. ;

‘{Selmer B.A. alto.—Box 2938, MELopy

] ¥OUNG man

CHEAP second-hand kit of dance
drums Is urgently required by a R.A.
unit.—Full particulars and price to
Box 2931, MeLopYy MAKER.

H! hat cymbal, new or second-hand.
ACKERLEY, 92, Edridge Road,
Croydon. CROYDON 3762,

HIGH hat foot pedal and cymbals.
Write, REG. MAKIN, 12, Sevmour
Avenue, Luton, Beds.

3-0CTAVE Vibraphone, good condi-
{ tion; reasonable price.—55, Church
Rise, Chessington, Surrey.
|~ SPANISH guitar, B flat soprano
sax., or clarinet and tenor sax.—2,
| vietoria Terrace, London, N.4.
AMERICAN tenor wanted; exchange

MAKER. .

SAX. and clar. wanted for cash
(low piteh) —M. M., 20, Hall Drive,
S.E.26. Syd. 6408. (Day: Ger. 2328.)

BASS SAXOPHONE. also B flat
tenor; state make and lowest price for
cash.—JOCK THOMPSON, 14, St,
Saviour’s Road, Brixton Hill, S.W.2,

I
INSTRUMENT REPAIRS |

DRUMMERS!!! By overcoming |
atmospheric conditions i

* ATMO-PROOF " DRUM HEADS ‘

eliminate frequent tension adjustments.
 Atmo-proof * heads are guaranteed
to be unaflfecled by temperature or
dampness. 50 per .cent. TONE IM-
PROVEMENT. Send hoop (batter or
snare) with 14/6 1o '* ATMO-PROOF,”
55, Victoria-Road, Keighley, Yorks.
TOM-TOM heads, 12 in. 15/-.. 14 in.
£1; cheap quality snare heads, 15/-;
best calf batter, 25/- each, no charge
for lapping.—Send your hoops to
LEN WOOD, 59, Frith Street, London,
W.l., GERrard 1386. |

JUITION '

RED HOT trumpet or violin play-
ing, yours for only 21/-, by latest
improved postal course. WRITE
NOW and increase your income right
npw.—JACK JACKSON, Broxholme
House, Reddenhill, Torquay.

wishes to become
swing pianist. What offers tuition?
—MAY, 55, Westmoreland St., S.W.1.
KEN WYNKNE, OK'd Rudy Vallee.
Postal crooning lessons; ladies, gents,
—47, Downlafids Avenue, Worthing.
READ ‘“‘Successful Songwriting >’ for

exclusive hints, tips, 2/9.—WHEELER,
7, Links View, N.10.

SHOWROOMS OPEN
SATURDAYS 81 pm.

BRASS 2

POTTER ECHO CORNET, B.p. - 8 8

FOOTE, Laq., Slide to A 8 8

MONARCH, $.P.G.B., Two Water Keyu 10 10
CBITER]ON, B.P.G:B., Patent Valve

mﬁ .16 16

CONF, Artist Model, 8.P.G.B., As ne" 30 0

Dl;;ARMAN TROMEONE, 8.P.G.B nge {!

8 18

BOOSEY TROMBONE, Imp. Mod., Lﬂq 21 (]

MISCELLANEOUS

F.D.H. HAW, ELECTRIC, Shaped Case 14 14
SETT-SOPRANL 80 Base, Coupler, Perft. 18 18
GERALDO, 120/3/41, Coupler, Modern 21 ©
CONTINENTAL BASS, Artist Model .. 26 0
AJAX CONSOLE OUTFIT, Complete .. 45 0
GIBSON L.5, World's Fincest Guitar .. 72 10
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| Obtain that Famous

"SQUARE"
DEAL




ITS A SCARTH BARGAIN— T'S GENUINE

—Chappell’s

ALTO BAX,, “ ]’.amptmei % E;b sil.-ptd., 2l2 ILO BELLINI ACC(:.BdD'{(zzklnl/l‘iO{l curved 30 IO THIS WEEK'S MUSIC OFFERS.
low pxmh, good condition, in case .. keyhoard, m nish, in case . . ALTO SAX., * Schon Rosmarin, “Kreisler 2/7 TH H TRA LUB THE WORLD
DORET BARITONE SAX., Eb, sil.-ptd., ACCORDION, * Froatallni,” 120 bass, 3 A oo - aveaien | B 2T E FINEST ORCHESTRAL C IN >
low pitch, as new, stand and case .. 31 0 volze, coupler, perlect. in case .. 1819 - ~ A - o Y J w
SELMER CLARINET, Bl, Barret Action. PIANO ACCORDION, *Laguna.” 120 Ao (L sl |8 OIN NO
6 rings, Lp., latest model, marvellous bass, grey pearl finish, ubsolutely as TRUMPET, " Louis Armstrong Album 2/8 AND GET THESE BIG HITS IN YOUR FIRST PARCEL
instrument, in case .. .. 18 0 new, in case .. . 1414 PIANO Flmglng B “hmz Dlng, 8.
B. & H. CLARINET, Boechm symm. Bb. GUITAR, " Gibson,” npecul model ccllo k. . 171
low pitch, pertec'. in case .. .. 20 0 built, absolutely as new, in case .. 25 0 AERANGEB AID Jscob! - 3/2
MARTIN TRUMPET, B, latest ' Im- GUITAR, Columbian, made in USsA.,
perlal ** model, de laxe EP““J finish, .29 10 cetio model, as new, in case’ .. .. 9 9 Iu;&%?sggoag?o; EB%?);(;WIG.S‘? Bz
R I it o a 2 TENOR SAX, ‘Dearmac’, s.p.g.b., L.p., a8 1 Sedlow - ...each 3/9
CRUCIANELLI ACCOEDION.I&W'. mdl- new, in case .. z- o5 .. 3 0
41/120/3, bd. pew, push cplr., white.. 23 0 'rr-:uon SR PanAucricaniirollg 50 PROGRESSIVE DRUM BHYTHNS l
ACCORDION, * Settimio Soprani." 1‘20 ., a3 new, latest model cese ..
bass, de luxe modeL all gold 4 \olbe. TBOMBONE Boosey, s.p., Lp., sultable BAY BAUDIC. PREI I Y Ll LE BUSYB
perfect .. dance or straight, perfec'. In case .. 10 10 2/1 POST FREE.

nwmmmmmw

55 CHARING CROSS RD..LDNDBN.W.G.Z
G s c ARTH LTD GERJZ‘!. {NexttoLeicester Sq.Tube Station)

INSTRUMENTS PART EXCHANGED OR
OpenDaily9-6 p.rm.exceotThurs.,9-10.m. s

BOUGHT FOR CASH.

INSTRUMENTS FOR SALE |

WE BUY FOR DRUM BARGAINS !l |

FULL supplies in stock at LEN
S H WOODS. New address: 59, Frith
Street, W.1. Same ’phone-number as

before. Ger. 1386. No H.P. terms.

SAXOPHONES, CLARINETS KOREAN temple blocks, super finish,
in red, black, and white, 45/-; Chinese

TR“MPETS & TROMBONES tom-toms, 15 in., 65/-, £3; 12 in,, 45/-;

10 in., 25/-; 12 in. Chinese swish cym-
DR“MS bals,. 17/6. Wood blocks, gendine
Chinese, 7/6, 6/6.—LEN- WOOD.

STRING  BASSES "KRUPA kit, in white and chrome,

as new, with deep double-tension tom-|

PIANO Acconnlous tom to match, chrome cymbal stand,

Hl Hat and effects, £50.—LEN WOOD.

= g KRUPA. style chrome cymbal stands,
Please writ= or send instruments to— {| Aoor model, 25/-, complete -with rub-

ber roc¢ker; 9-in, paper-thin cymbals,
15/-; 2nd h. bass drum’ pedals from
& 1/6; trap -rails, 12/6.—LEN WOOD.
~LTD.

LAMENT TO LOVE

|_DADDY
“™"IT's THE SAME OLD LONDON

BOOGLIE-WOOGLIE PIGGY

viereeee TERMS. Mail “this Coupon Now .- -

. 12 mthe. ~ 6 nths. 12 mths, 6 mihsa

small Orch. = 36f- 18{- | Trie - 24 l ul-

Fult Orch. = AII- 24/ rl.ll s.|. - 20{-"| 10f-
Over:eas Terms on requeu

Te CHAPPELL & Ch., Ltd., 50 NEW BOND STREET, LONDON, Vl..l

AND DAY'S
AMERICAN ORCHESTRATIONS
HOW AM I TO KENOW ? arr. Murphy
SUNDAY - L arr. Murphy
SHINE ON HARVEST MOON  arr. Skinner
SWEET GEORGIA RROWN arr. Dale
MY MELANCHOLY' BABY arr. Finegan
I'M COMING, VIRGINIA, arr, Dale
BACK BAY SHUFFLE arr. Marphy
DARDANELLA arr, Mason

SOUTH RAMPART ST. PARADE

Arr. by BOB HAGGART

YOU MADE ME LOVE YOU
UNNIN' WILD

SLEEPY TIME GAL
DARK TOWN STRUTTERS arr. Marphy.
CHINA BOY arr, Murphy
CLARINET MARMALADE

b: { £
I'LL SEE YOU IN MY DREAMS
I'M A DING DONG DADDY arr. Murphy
IN A LITTLE SPANISH TOWN arr. Murphy
WABASH BLUES arr. Murphy

w;n;o v‘vznnu BLUES arr. Murphy
DRUM Kits, Tull size, with cfiects, | [l RACIIE O uo¥ JOE pre_Murphy I enclose £ : s d.for SIX/TWELVE
from £20.—LEN WOOD. : v § -
Z BENNY GOODMAN SERIES MONTHS for, combination
295, REGENT STREET, w.] TUBULAR bells, set of 8 E flat, TRANS-CONTINENTAL arr. Murphy £ i
{Prof. De t.)' low pitch, chromium,  with chrome JAM SESSION - arr. Marphy NAME .=
ek portable stand, £10.—LEN WOOD: G eTG arr. Murphby ADDRESS
o 3 — MBLE BEE STOXMP arr. Murphy
Phene: Langham 2741-2746 (6 lines). CONN, alto sax, gold plated, E flat, CAMEL HOP ) arr. Murphy . M.M. BLqu
MANCHESTER: ALDERSHOT: low pitch, in case, perfect, £32; z-‘v:ionila;l?;"’l‘:ﬁ%;unmon ar:nC‘Ir)".i: -----

93, Oxford Road. 45, Station Road. trumpet, Boosey and Hawkes new

.
valve action, clipper tone, two slides, BIEE N IRR SCOTOR acribaly

RIFFIN' AT THE RITZ arr. Bill Miller

quick change, lovely instrument,. in I Hope Gabriel Likes My Mnsic srr. Hay —
super case, £15.—LEN WOOD. LIFE GOES TO A PARTY arr, James . ]
2 N R
1@ | ot Bt ey oreeny vcson sems, § PUT DASH [N YOUR PROGRAMMES
gaie.hsmh—étter Bv%rlnz., mid. bell, 38. LARRY CI..IN'I'ON SER'&:sz
shchurcl rove, A2, arr. Clinton
MACCAFERRI Guitar, exceptional ;‘;ggcgggggn remsians o Claton . 1 IN THE BEST SELLERS
ORCHESTRAL SERV'CE tone, £30.—Letters only. QUICK. | [l TEMPTATIO e
I 23. Carlton House. Regent Street, wW.1. JOHN KIRBY SERIES
ALL THE PUBLISHERS’ CARLTON DRUM KIT, 28 in. bass. DAWN ON THE DESERT “arr. Murphy

ORCHESTRATIONS IN STOCK. 14 in. x 7 in. side, trap tray. temple
Also MUSIC DESKS, COVERS {{ blocks, S.D. stand, 12 in. Turkish,

AND ACCESSORIES. 12 in."Rassem, 10 in. Chinese cymbals,
EVERYTNING FOR THE MODERW tap box. cow bell, Chinese tom-fom.

JIMMY DORSEY SERIES
TAP DANCERS NIGHTMARE  arr. Clicton
HOLLYWOOD PASTIME arr. Clinton
MOOD HOLLYWOOD arr. McGrath

RUSSIAN ROSE

DIXIELAND DETOUR .G ts

DANCE BAND UNDER ONE ROOF. || Sticks, brushes, ete, silver glitter flash | ¢orprepsr gememy e Hayers [l | SWEEPING THE COUNTRY. A PHIL CARDEW arr.

finish, £25; complete, as new; part
Orders for 5/-er oyer C.0.0.1f required. | axchange if necessary.—55, Wesley GE KRUPA SERIES $.0. 2/6 BACKED WITH S$.0. 2/6
COMPLETE CATALOGUE SENT ON Avenue. Hounslow, Middlesex. GRAND ER'S CLOCK arr. Murpby | 9
APPLICATION. JUST CIVE US A RING. g - : 1

Y, 4 ¢ TRAP table, 18/6; rhythm brushes, PRICE 3/9 PER SET WHATS AT THE T P F i

47 GERRARD S'I' w ‘I 6/- palr; special dance cymbals, }14/-: POSTED 34, EXTRA .

Kru cymbal holders, 8/6; oor " ;

o b A stan%a moydels, 10/6; de Iuxe, 15/6; R s, CATALOGUEG TO A NATURAL HIT QUICK STEP. A BERT BARNES arr.

Telephone: -GERrard 3995 professional drum kits, 15 gns.,
16 gns., 19 gns.; Carlton concert xylo- |
phone, £15; Boehm flute, 6 gns.—115, |
Longwood Gardens, Ilford, " VAL, 1528.

FRANCIS ' DAY & HUNTER

138, ARING CROSS ROAD. W.C.2

NAT GONELLA BROADWAY TRUM- BACKED WITH “‘A MESSAGE FROM THE U.S.A."" $.0. 2/6
PET, streamline, gold lacquered, in
case: almost brand ngw and unused; 66 K P " JUST RELEASED ————— — ANOTHER * FALLING LEAVES"
@ ]

any offer of £10 or over.—21, Loxley wo o D L A N D s YM P H o N Y

“Famqus for Brass” Road, Stratford-on-Avon.

CONN trumpet, S.P.G.B., complete, b
! ete., ; s.0. 2/-
WILL BUY FOR CASH! high and lov_slides. ‘etc,” like ncw: I 8 TH ST AR |[IRWIN DASH MUSIC Co. Ltd., 17, Berners Street, Oxford Street, Londen, W.1

Main Street, Lambley, Notts. 'Phone MUS. 7475/6. e [
SAXOPHONES, TRUMPETS, SPANISH guitar, 6-stringed, case, PARCEL ol ! ‘Gramsg;s ' Dashmuzic,” Rath, London,

GLARINETS, STRI_NG BASSES, as new, £4/5; mandolin-banjo, as

new, £2/2.—-246, Beacon Street, Lich-

DRUM SETS, ETC. Ty B, o ‘
CONN tenor, gold lacquer, practi- l a r l l h l ,
Write, or send instrument to — cally new, late model, £40 cash.—Box g d 6 &
BESSON B 2936, MELODY MAKER. erenade
s Dept. LW.G., CLARINETS, pair, © Barret Action,” -
Frederick Close, Marble Arch, W.2 {| “E. J. Alberis’” perfect condition, Our first narcel includes th Sens ti 1 of 194
Tel.: DAD. 7686 £22. Also cello (1721), fine tone, £14. * * *x e oensationo ]
e b b —BAKER, 87, Ayling Lane, Aldershot.

g y )
( SWING RECORDS HALF PRICE. No ' .
W UKE L CHERIEL' S
ham Court Road, W. m e).
STRINGS B' 15]
introduced in 1929 and still the leaders, HOR S35 Fed u und
Evolved by the great ALVIN D. KEECH— SOUND Equipment from 3/- hour.- p .
:::::::‘;:f&:dulho' lgru;:n artiste and JOE SEGAR. 2, Blenheim Crescent, F ‘ H e e N e B AT
from Fresh Englfs: A‘bda:!:'irl.or('}duol? L i 1 e ﬂr rom ome
C 0 N Y x C l._ UB DANCE SITS OF THE ABOVE !
Y - 3 NUMBERS . . . 3/- POST FREE

Eachgenuine* Keech' EVERY SUNDAY

String bears this seal - Abo;e Regal Cinema, Finchley Road, ' H ow E
—accept no orher. en. i
Sole M{rs. CATHEDRAL STRINGS €O, %cldmc,w i M,E/M“C“,s 1??;'71, - o ITH RO & 28 LTD.- I HE TW".'GH I
KEECH WORKS, i A g g 1 DTS 43 POLAND STREET, LONDON. W.1
130, SHACKLEWELL LANE, LONDON, E.8 NORMAN WARING, TED SMART, EDDIE Phones GER. 9000 (I5 linas) STANDARD SERIES|THREE SMASH

'SERHbion Broféssional Prico List. MALDEN, PETE VERNEY AND OTHERS. ADDITIONS debudlozes
Honeysuckle Rose {ts our Standards

¢ Combination required

TENOR SAXOPHONES 5 8. PIANO ACCORDIGNS LR » 2 " y
Arcadia, 1p., sl pid., good cond. .. 24 0 | Savans, &prh, A chang .. 710 | Casall, 120/2/41, black, a8 new., .. 18 0 hat’s a Plent
Cavalier. by Conn. a.p.g.b. 52 10 | Lew BiecmbsHyamsiisn brand new |, 13 10 | arracd 120’/3’/4.1 little used. cheap .. 19 18 _Q_Y_ SMALL ORCH. 16/- for 24 Nos.
Pennsylvania Special, very ex. condition 32 10 | Besson Trampet Coraet, lac., as new .. 25 0 Frontalial, 120/4 /41, glitter fnish _ .. 39 10 FULL ORCH. 211~ ; 2 w
Desrman, s.p.¢.b., hardly used, bargain 34 0 TRONMBONES Seitimio Soprani ' Cagtello.” gold inish 29 10 Sweet Sue | TRIO "
B. & H. New Onnhlry 8.p.g.h., now .. 45 0 Lamy.-ex. condlhon, aice tone, lac. .. 10 10 Co-operativa, 120/3/41, like new ~ .. 29 10 e — 10i6 ,, = 1]

ALTO SAXO’HONE’ Lew Davis, special, new lac. L1710 Hohuer *Tango V,” 140 Bans, like new 30 0 Eeur 'a PIANO COND. [ 3 E
Conesnon, Lp.. double octave, nickel .. 15 10 Lew Davis Autograph. as new, .. 19 18 Settimio Soprani * Cardiaal.” 120/4/4 .. 32 10 g L EXTRA 0, i L
Albert, s.p.gb, ex. cond, .. .. 24 0 | Besson *New Standacd.” o, pert. 21 0 | Dallape Special. 120/4/41, perfect .. 52- 0- T R <] | CA“[ |SAW - 5 a %
K"lli Lp., &.p.g.g., perfoct . .29 0 Besson * [nternstional,” o. . perl. 27 10 Ranco Special, 3 couplers, a8 new ..120 o0 nght Rlde | 9 PIANO SOLO 816 ;, = .
l’i';,“ All“; 1 X .. g}; %g Baescher, latest model, 5.p.g.b. .. 2710 AMPLIFIERS L S e SR R I c“ N A’ﬂ o LJ
et e CLARINETS Webster U.S.A., A.C,, 220v., M.O., mic. 25 0 . [;
Deaver, s.p.gb., full artist, as new ) 28 0 Hawkes, Lp.. A, simple system, nocase.. § 6 | Oratapian; twin-spkrs,A €. /D.C. 20wutts 35 0 Dream Lover (Waltz)
Pennsylvanis M‘O. 5.p.gb., 4s bd. new.. 30 0 o5, Rt ' 13 X ACJDC....35 0 o You must get these
Adolph Allo, lac., a8 brand new, 35 o | Ser Fingering, ip., Bb .. L4 0| Truvoics SMLM. ’.,"""‘ J ol S T B S () Nosel
Coun Ao, latest mod., lac., new cond. 42 o | Cutare, Lp., A. Boehm, 24 new . 211410 | Trayolcs Ports 18, 2 spkr., £.C./D.0 g thage Valses Sel. crrific Novelty | AppRpSS, |
Brta anol 1“0';;‘#!;;} Segacondy 42/ 0 At - e D““ﬁs‘lf,.”s b Orchestrations | 700 o dremannes SR
'S Daunce Model, light weight,very little used 25 0 ongole Rit, new, gold glitter, slze,
Jodson. n.p.g.b., A change, Mitlo used .. 815 | Hawkes Orehesiral, foveiy instrument ., 30 _0 tempte blocks, cymbals. all fittings .. 60 © 3/3 ‘EACH POST FREED:. & o ovm perrsssaney vere. MUM. 8/11/41
g‘lz':zl Comet, 0.p., overhauled ‘.. 9 9 Ajax, g:ll;lplete patent tnp tray, tb.. b 4
8.p., h. & L, nlce condition .. 9 9 | SHOW MS OPEN cym ete., Teedy

lnnul Dance Model, 8.p.g.b., perfect .. 9 18 o Rpouosng E'res,::reggz' S30Ip:miE Autocrat  Kit, cnmplcte whibe RD
New Centaiy, 8.p.g.b., perfect .. . 815 T.T. blocks. etc.. new . . i3 0

Deposit Will Securs Your Inltmment No
Hire-Purchase Terms Avallable. Part Exchange

IS PRODUCTS LTD..
G CROSS RD.. W.C.2.

Every instrament complete with case unless
otherwise stated and in perfect playing condltion.

CAMPBELL 10 DENMARK ST.
)3 of G 0 N N EL LY LONDON - w.c.2
Hits ! Tempie Bar 1653
Printed in Great Britain by VICTORIA House PrinTING Co., Lo, 57 Long Acre. W.C.2, for the Proprietors, Meropy MAaKER, LimiTEp, and Published by OvHams Press Lip., Liing'Acre,

London, W.C.2. Registered at the G.P.O. as a newspaper. Post Free all over the World, 17s. 4d. i
per aanum; 8s. 8d. for six months; 4s.” 4d. for three months. Registered
for transmission by Canadia@ Magazine Post. Agencies for Australia and New Zealand : Gordon and Gotch. Ltd. For South Africa: Central News Agency, Ltd. 4
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