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ACCORDION DAY NEXT
FRIDAY next, December 12, is

Accordionists' Day. Star
players from all parts of Great
Britain. winners of heats which
have taken place during the
last two weeks all over the
country, will meet at the Royal
Opera House. Covent Garden,
London, to take part in the finals
of the 1941 Amateur and Semi-
pro. Piano -Accordion Champion-
ship. which will provide for the
ultimate winner such desirable
prizes as a handsinne Challenge
Trophy, a gramophone recording
date for Regal-Zonophone, and
£10 cash, not to mention the
honour of the right to call him-
self (or herself) the Accordion
Champion of 1941.

The winner will also take part,
with the two, or, time per

BANDS WANTED
FOR E.N.S.A.

Jack Leon to
Assist Geraldo

ve ANDS are urgently needed
" for E.N.S.A.

Geraldo, head of the dance
music section of - that busy
organisation, told the MELODY`
MAKER that he is on the look out
for six-, seven-, or eight -piece
units, to whom he can offer a
large amount of work.

He is not particular whether
the bands consist of men, women
or both, but the only stipulation
is that they should be profes-
sional musicians and capable of
undertaking a show lasting for
an hour -and -a -half to two hours.

Apply to Geraldo, E.N.S.A.,
Theatre Royal, Drury Lane,
London, W.C.2.

Other news from E.N.S.A. this
week is that chain cigar -smoker
Jack Leon, M.D. of the Prince
of Wales' Theatre, has now
joined the music department of
E.N.S.A. as assistant supervisor
to Geraldo for all light lunge
entertainments.
This appointment will come as

no surprise, for Jack, with his
orchestra, has been broadcasting
solidly for E.N.S.A. both to home
and overseas listeners for the past
eighteen months.

The success of these airings has
proved that he is a very good
man to have around when light
entertainment is on the agenda.

Last week Jack Leon was re-
jected for Army service (too many
cigars, Jack?), and decided that
to link up with E.N.S.A. is the
best way of doing useful national
service. He will, of course, con-
tinue his engagements with the
Prince of Wales' Theatre, and the
B.B.C.

LOUIS DREYFUS BACK

EARM(
this week the Atlantic

Clipper brought home to this
country Chappell Chief Louis
Dreyfus.

Modest to a degree, Mr. Drey-
fus encouraged no fanfare to
celebrate his return, but his
presence in England again will
be welcomed throughout the
profession.

Sam Browne is
Getting Better

NOW resting in his Berkshire
home prior to the final

Operation, Sam Browne reports
steady recuperation from the first
effects of the bullet wounds sus-
tained during his journey 10
Bristol recently.

The operation is scheduled to
take place in about a fortnight's
time, for which he will be return-
ing to the Kentish nursing home,
and both he and the nursing
staff are confident of a speedy
recovery.

Sam's'singing voice will not be
in the least affected.

FRIDAY !
mating. three runners-up, in the
B.B.C. broadcast, from 8.10 to
8.30 p.m., in the "Forces" pro-
gramme, of the main portion of
the Grand Final.

Prior to the evening Grand
Final (doors for which open at
6.45 p.m.), a semi-final will be
held at the Royal Opera House in
the afternoon, commencing
at 3.30.

Both this and the evening Grand
Final will take place during
special intervals in the usual
public dancing sessions held daily
at the Opera House, and huge
crowds are expected to take ad-
vantage of these unusual oppor-
tunities to dance and enjoy a fine
entertainment all at the one
time.

THE JUDGES
The importance of the occa-

sion has necessitated the most
careful selection of judges, and it
is with pleasure that we are now
able to announce that adjudica-
tion at both the semi-finals and
Grand Final will be in the
capable 'hands of Eric Winstone,
Phil Green and Edgar Jackson,
all of whom are too well known
in the music profession to need
any further introduction here.

The management of the Opera
House dances,have arranged also
for Eric Winstone to bring along
his famous broadcasting and re:.

(Please turn to page 2.)

LEADER WANTS,
A DRUMMER

ARRY LEADER, whose band
IC- is still enjoying an excep-
tionally successful run at
Hammersmith Palais, finds him-
self in need of a slick, modern
drummer,' and is prepared to
offer a lengthy contract to the
right man.

Harry's band plays quite a
number of special arrangements,
and Harry emphasises that the
man he is looking for must be a
first-class musician in addition
to being really swingy with the
sticks.

The reason for new talent
being sought is that Bobby
Richards, the percussionist, who
has been one of Harry Leader's
special features, is leaving the
band very shortly.

Another of Harry's personnel,
Reg Hodge (trumpet), has left
to join the R.A.F. His place has
been taken by Tommy' Spring,
who was once with Nat Gonello's
outfit.

AMBROSE PUTS
RUMBA
ACES ON
STAGE

THE country at large will
shortly have the chance of

seeing and hearing Don Marino
Barreto. that great rumba,.
rhythm exponent, when he
embarks tin a long Variety tour
early in the New Year.

In consequence of the recent
closing by the police of La Conga,
the Piccadilly Circus niterie
where Barreto was musical
director and had his band, he
has decided to go into Variety.

The act will be known as
" Conga Nights."

AMBROSE PRESENTS
Presented by Ambrose, it is

due to open at the Empress,
Brixton, on January 12 next
The Metropolitan, Edgware
Road, and Glasgow, are
pencilled for the following
weeks.
The line-up of the band is not

yet fixed, but it will definitely be
at least ten strong, and include
Tito Burns, the well-known
accordionist.

In addition there will .be a
troupe of Conga dancers,
Costello and Partner, whose act,
" The Dance of Desire," was a
feature of La Conga's cabaret,
and, it is hoped, vocalist Kay
Harding.

VERA LYNN
SIGNS EDWARDS

ONE of the features of the
Palladium show " Apple-

sauce " was Vera Lynn's singing.
and critics have remarked on the
great advances in both stage and
microphone technique which she
has developen in the exploita-
tion of her own particular line
of music.

Now Vera has a tremendously
busy programme of variety,
broadcasting, recording and con-
cert work booked up.

To accompany her, she has
signed up Len Edwards, the well-
known London pianist, who has
been with many of the best-
known bands, and who is leaving
Grosvenor House to take up the
appointment.

Len has accompanied Vera
several times before at concerts,
etc. He will play his first regu-
lar date on December 15, when
Vera is starring at the New Cross
Empire.

MILLER SOLOS
BERNARD MILLER. well-known

percussionist, has left
Maurice Winnick's Band, after
being on tour with him for about
seven months. Bernard is at
present concentrating on broad-
casting, recording, and private
work, with the possibility of a
theatrical engagement in mind
for the New Year,

NAVY, ARMY AND R.A.F. DANCE
BANDS IN XMAS DAY BROADCAST

(IN Christmas Day, listeners are
to be treated to forty-five

minutes of what may well prove
to be the finest swing they are
likely to hear in a twelvemonth.

And this swing is to be pro-
vided exclusively by serving
musicians.

More than that, the three
bands taking part represent the
Army, Navy and Air Force.

Two of these .will be already
well known, for they are the
R.A.O.C. " Blue Rockets " and the
famous " Squadronairs."

But the third band will only
have been heard by those on
active service in the Royal Navy,
for, though each member is a
well-known professional musi-
cian, he is a sailor first and a
musician only incidentally.

All members of the Royal
Naval Patrol Service, they have
spent all last summer, at sea, and
it was only on returning to their

depot that they formed them-
selves intp an eight -piece under
the name of " The Blue
Mariners."

Leading them is Second Hand
Billy Farrell, former Somers, Am-
brose, etc., trumpet ace. On
alto is Engineman Freddy Gard-
ner, surely one of the finest
sexists in the business. Equally
well known :or his fine pit work
and for his playing with Lew
Stone is tenorist Engineman Reg
Pink.

Signaller Hughie Radcliffe
plays as fine trumpet as ever; on
trombone is Ordinary Seaman
Ronnie Clitheroe; and Engine -
man George Crowe on piano and
Officers' Steward Bunny Pavitt on
drums complete the personnel.

They will be on the air between
6.30 and ,7.15 p.m., and, with a
line-up like this, should More
than hold their own against the
hitherto. better known Army and
Air Force aggregations.

AN " ARK ROYAL "
MUSICAL MEMORY

THESE are the boys who provided dance music aboard the
late " Ark Royal." They used to play twice weekly forship's company dances in one at the 'plane hangars. Aptlyenough, they called themselves "Ark Rhythm," and made that

the title of their signature -tune, composed and arranged by
" Ernie " Earle, who led them on trumpet.

Ernie, much against his will, left the "Old Ark" last January
but all bar vocalist Abe Stanyard were aboard her when she was

They are Keith Thomas (piano); Abe Stanyard (vocals);
Charlie Hicks (drums); Bill Bailey (tenor); "Spike" Mullins
(alto); " Ernie " Earle (first trumpet); and Erie Brick (second
trumpet.

All survived the catastrophe.

Oscar Rabin Back in London
After Terrific Glasgow Season

A FTER another highly
ziv. successful seven - week
season at Green's Playhouse
Ballroom, Glasgow, during
which time 100,000 people
danced to their music, Oscar
Rabin and his Band return
to London on Monday ( 8t I.

They will play two weeks in
variety at the Streatham Hill
Theatre, followed by the Golders
Green Hippodrome, and are then

SYD NEEDS HATTERS
PLAYING an extremely heavy

role in " Mad Hatters of
104L!' the,, currept show at they
Stoll Theatre, Kingsway, this
week are Syd Seymour and his
" Mad Hatters" Band, who are
the main feature of the produc-
tion, appearing no fewer than six
times in the course of the show.

Owing to the call-up and other
problems, Syd Seymour is fea-
turing a smaller band than his
usual ten -piece.

He is at the moment on the
look -out for good all-round
musicians, with stage experi-
ence, for his act, and wants, par-
ticularly, a bass, trumpet, trom-
bone and sax players.

Next week Syd is at Golders
Green Hippodrome,

doing two weeks' broadcasting
from London, prior to commenc-
ing a new tour in the New Year.

The band has been augmented
since we last gave its personnel
in these columns, so here, for the
fans, is the full line-up :-

Walter Stott (first alto); Harry
Conn (second alto); George
Roberts (third alto); Harry Gold
(first tenor); Benny Keene
(second tenor); Ken Grieff
trumpet); " Flash " Shields
(secdnd trumpet); Tiny Oughton
(third trumpet); George Flynn
(trombone): Stan Smith (second
trumpet); Bill Hemmings (bass),
Eddie Palmer (piano and Novo-

) ; C. Lailey-Walden
(drums); Wally Mitchell (guitar).

Walter Stott is a seventeen-
year -old altoist who is making a
big name for himself; George
Roberts was with the late Ken
Johnson; and George Flynn is a
Glasgow boy from Benny Loban's
Band, whose terrific melody
trombone - playing is already
causing more than a flutter.

HARRY Owen, one of the West
End's best-known trumpet

players, who has been with nearly
all the " name " bands at one
time or another, has now joined
up with the A.R.P. services in
Kensington, London.

FRANCIS & DAY'S Orchestral Club

8 BIG HITS IN THE FIRST PARCEL

YOU STEPPED OUT OF A DREAM
(FEATURED IN M -G -M FILM "ZIEGFELD GIRL")

MINNIE FROM TRINIDAD
(FEATURED IN M -G -M FILM "ZIEGFELD GIRL")

WAITING FOR SALLY
(FROM FIRTH SHEPHARD PRODUCTION "FUN AND GAMES")

THANKS TO LOVE
(FROM FIRTH SHEPHARD PRODUCTION "FUN AND GAMES")

YOU STARTED SOMETHING
(FEATURED IN 20TH CENTURY FOX "MOON OVER MIAMI")

I YI, YI, YI, YI
(FEATURED IN 20TH CENTURY FOX "THAT NIGHT IN RIO")

HEARTS DON'T LIE
(FROM FIRTH SHEPHARD PRODUCTION "FUN AND GAMES")

YOU DON'T HAVE TO TELL ME I KNOW
(FEATURED IN BUTCHER'S EMPIRE FILM "FACING THE MUSIC")

YOU GET FRANCIS DAT HUNTER. LTD.
131140 CHARING CROSS RD..I.ONDON, W.C.3

24
Phone Na.: TEMple Bar 1351

Please enrol me as a subscriber to your
Orchestral Journal for which I enclose
E s. d. Th arrangmont I require is
DANCE SAND COMBINATION (S.0.) 18/ ,
ORCH.-PIANO a nd ACCORDION GUIDE 6(-,
TRIO (P.C. and any other Iwo parts), 121-,

Mark with X coinbination required,
Name of Subscriber
Address

ORCHESTRATIONS
FOR

18/- M.M. 61r214s
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War Time Britain Scoops The Jazz World

UNKNOWN BIX AND GANG
DISC DISCOVERED:

L'VER SINCE BIX DIED IN 1931 COLLECTORS ALL OVER
THE WORLD HAVE BEEN SEARCHING FOR UNKNOWN

BIX BEIDERBECKE RECORDS.
THE FILES OF THE VARIOUS AMERICAN RECORDINGS

COMPANIES, EVEN INCLUDING THE SMALL OBSCURE
ONES NOW DEFUNCT, HAVE BEEN SCOURED FROM END
TO END IN THE HOPE THAT POSSIBLY UNDER SOME
PSEUDONYM ANOTHER BIX RECORD WOULD BE FOUND.
FOR SOME UNKNOWN REASON THESE SEARCHINGS
WOULD SEEM TO HAVE BEEN MAINLY CENTRED AROUND
-THE GOLDKETTE-WHITEMAN BANDS AND NOBODY
THOUGHT OF THE OBVIOUS. DID BIX MAKE ANY MORE
RECORDS WITH HIS OWN GANG? Well, he did I

Last known Bix and His Gang
title was " Louisiana " (Matrix
401139), but Sinclair Traill and
Bill Elliott had a hunch that
maybe other titles were made
during the same period, as there
appeared to be a gap in his re-

hMRU
V D 0 PE
Ken Steam, of Ilford, wins a

New Noises five bob with this
ono :-

"Place a small cymbal under
the crash cymbal-cup in cup.
(The cymbals used can be
either ordinary Turks in both
cases, or else a Chinese cymbal
for the top one and a cheap
spun brass one for the under-
neath.)

" Play across the cymbal-
first beat on top of cymbal,
second beat on bell of cymbal,
third beat near the edge of
cymbal. Play in a two -quavers -
and -crotchet rhythm."
A good idea this, but, needless

to say, you needn't stick to the
prescribed rhythm-the variety
can be infinite.

Having tried this, I can recom-
mend two Chinese cymbals-one
about 13 in. and the other 6 in.
Quite a " different " sound is
effected in this way.

Drummer Stearn also throws
in for good measure :-

" Cowbell tone can be made
either high or lower by opening
cr closing the open end."

cording activities prior to his
illness. -

Backing this hunch, they asked
Wally Moody if it were possible
that some old Okeh masters were
hidden away anywhere. Moody
said it was quite possible, and a
search had been going on for
sonie time. Bill and Sinclair
asked him to speed matters up,
and Wally, helpful as usual,
agreed to do so.

The rest of the story is best
told in Sinclair Traill's own
words:-

" It was Thursday, November
27, and I was due to report to
the R.A.F. the following day.
Bill and I had gone up to see
Wally Moody at Abbey Road for
me to make my adieus to him.
We chatted of this and that, and
just as we were leaving-Bill was
half -way down the stairs-when
Wally said, ' By the way; here's a
list of those Okeh titles you
wanted.'

SENSATION !

" I hadn't 'got time to look at
it then as Bill was waiting in the
car, and,. truthfully, I didn't ex-
pect to find anything very ex-
citing, so I stuffed it in my
pocket.I

It just as we were driv-
ing down the Marylebone Road
that I fished the list out of my
pocket and started to look clown
the titles."'Anything interesting,'
queried Bill? I quickly scanned
the list, and then, suddenly in-
voking the Deity, I,said ' Margie'!
' Bargy,' said Bill, ' Whiteman's
pianist, wasn't he? That must
be a dinky record.'

" I shouted, this time much to
the consternation of a War

24 HITS FOR 16 1""
Jncluding 4 SMASHERS by " JIMMY KENNEDY "

ST. MARY'S THE TWILIGHT

AT THE
iTHE PERFECT

BABY
PALAIS

SHOW
GLIDE)

MARCH OF THE A.T.S. (Song March)
THE "ACK.ACK" SONG (Vocal March)
AND THE SENSATIONAL

MY SISTER AND I
WAY HE STAGE

YES. IT'S BY ERIC
COACH ! !

WINSTONE

STANDARD SERIES 3 SMASH I enclose 4NOVELTIES
Honeysuckle Rose Combination required

That's a Plenty MIRAGE SMALL ORCH. 16/- for 24 Nos.

Sweet Sue
FULL ORCH. 21/- r, g a
TRIO 10(6

Georgia PAVANNE PIANO COND. 6/- a, a a

Night Ride I CAME, I SAW

EXTRA 3/- t. n a
PIANO SOLO 816 i, a a

Dream Lover (Waltz) I CON CA' II NAME

Vintage Valses Sel.
You must get these
Terrific Novelty
Orchest rat ions

ADDRESS

3/3 EACH POST FREE ALM. 617214i
mismorsvvrT.Immmirwispumniummm.

The
House of

Hits ! ONNELL
ARK ST.

LONDON  W.C.2

Temple Bar 1653

Elliott and Trail!
on The Trail

Reserve policeman, ' Margie, by
Bix and his Gang, you chump! 
The car swerved violently as
Bill's hands left the wheel in an
endeavour to snatch the list
from me.

" Well, there it was in black
and white, but was it true? We
hadn't heard it yet. Hurriedly
stopping to collect our respec-
tive wives (we were already half
an hour late) we made a bee -line
for the nearest 'phone box. As
you know, Bill's not very small,
and what with the excitement of
keeping his stomach off Button
A and mine off Button B we had
some difficulty in get ting
through to Wally Moody. As
usual, the imperturbable Moody
remained unmoved, but promised
to get a pressing for us as soon
as possible.

FEBRUARY ISSUE
" We did not expect it for a

few days, but on ringing Bill up
Friday night I found that he -had
received a copy that afternoon
and lie played it to me over the
'phone.

' It was all we had hoped for
and more. His Beiderbecke (cor-
net): Bill Rank (trombone); Izzy
Friedman (clarinet); Min Lei -
brook (bass sax.); Lenny Hayton
(piano); George Marsh (drums).
Two solos from BIN, one from
Friedman and one from Hayton
-a typical Mx and his Gang on
Okeh Matrix No. 401140.

" It was a grand find, a find
that overshadowed the rest of
the list, but we may have some
more news for you in the future."

The record will be issued in the
Parlophone Jazz Classics series
on February 1.

TRUMPET TIPS
4,ZEVERAL readers have written

in asking about the " growl "
as featured by Cootie Williams
and others. How is it obtained?
When should it be used? Is it
damaging to one's playing?

The answers are : It is obtained
by the old flutter tongue device
-the difference being that the
old-style method of using this
was on high notes, whereas the
growl is produced only on low
notes. I have also heard of it
being done by a throat growl,
but I am a bit doubtful about
this-both as to its efficacy or its
safety.

When to use it? When there
is a type of number that lends
itself. It obviously should not
be used in anything except what
used to be called a " dirty " solo
-called in these days " jungle
style." It is best with slow
numbers.

As for its damaging effects on
embouchure or throat-this is
pure nonsense. It doesn't do the
slightest harm.

It is not very difficult to learn
how to do it-but it calls for a
lot of judgment to know when.
A good rule is : When in doubt-
DON'T.

RHYTHM CLUB NEWS
No. 8. Norwich had a successful

meeting last week, when Bobby
Mickleburgh presented his favourite
records and an all-star J.S. concluded.

No. 19. Last Saturday Crouch End
heard Messrs. Crawford and Spice
discuss " Chicago Style." On Decem-
ber 6 Stanley Wright will present
Sidney Bechet at Y.M.C.A., Tottenham
Lane, N.8.

No. 49. Medway's second meeting
was a great success, the programme
including a Blues recital and a J.S.
with Bill Huxley, C. Phillips, Ron
Walters, Dave Verrie, Charlie Fidgell
and Barney Farmer. Next meeting,
Rose Inn, Sunday, December 14, at
6.30.

No. 150. Ilford and East Ham
heard Jack Surridge present his fare-
well recital on November 25 prior to
joining the Forces. Best wishes to
Jack from the " M.M." and all
Rhythm Clubs. The new secretary is
Jack Fields, 23, -Whites Avenue, New-
bury Park, Ilford. to whom all letters
should be sent. Next meeting,
December 9.

No. 151. Dewsbury heard V. M.
Thorns last Sunday on " Who Wants
a Swing Fiddler? "; also R. Wraith on
" Raggin' the Tiger." Feature recital
next Sunday is " I Was Born to
S(w)ing " by Ron Wraith, and a J.S.
will conclude.

AND CUT OFF
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DEFENDER OF THE FORT
STANLEY "Well, as Billy Plonkit and Cyril are fire -watching,

the only thing I can do is to give 'em a Paul Jones on my
cowbell, and hum 'em a couple of choruses of ' Avalon '"

ROY ROUND
TOWN AGAIN

FTER some weeks of re -
.:11 organisation and consolidat-
ing their by no means light
duties at the Embassy Club,
Harry Roy and his Band are
again appearing in London
variety.

This current week they are
playing Golders Green Hippo-
drome.

The usual tremendously vigor-
ous riot of fun and music and
great showmanship that we have
come to expect of Harry -Roy is
strongly in evidence.

Two pianos-for years a big
feature of Harry's band-are
again included, Art Thompson
being now supported by stylish
pianist -composer Gaby Rogers.

For the next two weeks Harry
Roy is broadcasting, but further
variety dates are in prospect.

Those already arranged are
January 12 at Finsbury Park
Empire, with the following week
at the Metropolitan, Edgware
Road.

BLORE AIR SERIES
TOHN BLORE, the energetic

P conductor of the Princes'
Theatre riot "Fun and Games,"
is arranging to do a series of
broadcasts, the first of which --to
the Empire-takes place on
December 9.

The broadcasts will feature a
certain amount of swing stuff,
and several well-known West
End musicians will play in the
10 -piece orchestra which John
Blore has got together especially
for these airings.

These will include sax stylist
Micky Lewis, now a regular mem-
ber of the Princes' Theatre
orchestra.

John Store is nowadays well to
the fore in the realm of modern
composition, and wrote the
music of " What Am I To Do? -
the number featured in the new
play, " The Man Who Came to
Dinner." The lyrics of this are
by' Cole Porter.

Big feature of the Princes'
Theatre show remains the " Shoe-
maker Ballet, music by John
Biore, choreography by that most
original and artistic of English
comics, Richard Hearne, whose
wife, Yvonne Ortner, is a star in
the show.

No. 20. Radlett's last meeting
featured recitals by D. Munn and R.
Dee on the Chicogoans and Modern
Drumming respectively. A J.S. con-
cluded. All inquiries to P. Witchell,
1, Newberries Mansions, Radlett.

MICHAEL FLOME
IN R.A.M.C. BAND

'S a tie-up with our story of
ex -Mayfair maestro Michael

Flome's substitution of white
tie and tails for battle -dress (now
a private in the R.A.M.C.), comes
further news of this genial
batoneer.

Hitler could not keep Michael
tway from his music -stand for
long, and he is now putting the
R-.A.M.C. on the musical map
with a top -line 12 -piece outfit.

The fame of this combination
is percolating through the dance
world grape -vine, and keeping
him and  his boys busy with
North of England engagements.

He is still cornering those
" ritzy " dates, and music in the
exclusive Flome manner is in
great demand at charity balls
and other " help -the -war " func-
tions.

Michael hopes, after he has
helped to put a rift in the Nazi
lute, to re-form his broadcasting
band and pick up where he left
off at the Hotel Majestic,
Harrogate.

Stalwart of the R.A.M.C. dance
band, whose station is "some-
where in Yorkshire," is ex -Jack
Payne pianist Norman Walker,
who has been carrying a rifle for
about a year now.

CALL SHEET
Week Commencing December 8
Les ALLEN and Pianist,

Hippodrome, Brighton.
AMBROSE Octet,

Empire. Croydon.
Ivy BENSON and Band,

Locarno, Glasgow.
Billy COTTON and Band,

Empire. Shepherd's Bush.
Evelyn DALL, Max BACON and

Jack COOPER,
Empire, Finsbury Park.

FRANKLIN Sisters,
Hippodrome, Ilford.

Morton FRASER,
Hippodrome, Aston.

HATCHETT'S swingtetta,
London Hippodrome.

HENDERSON Twins,
Empire, New Cross.

" HUTCH,"
Hippodrome, Birmingham -

Celia LIPTON.
London Hippodrome.

Joe LOSS and Band,
Empire, Leeds.

Oscar RABIN and Band,
Streatham Hill Theatre.

RAW ICZ and LANDAEUR,
Empire, Swansea.

Harry ROY,
Embassy Club and Broadeastham

Syd SEYMOUR and Band.
Hippodrome, Oolders Green.

Pat TAYLOR,
Empire, Newcastle.

ACCORDION CONTEST (Cont. From Page One)
cording Quartet, including Roy
Marsh.

In addition to taking part in
the broadcast, it will give a
special additional performance
for the Opera House guests
during the evening.

At time of closing for press,
full reports of all heats are not
to hand, but the following are
among those who have qualified
to take part in the semi-final:-
From London District Heats:

Croydon Palais*-Miss Edith Irene
Palmer, of Beddington, and Alfred
Budd, of East Croydon.

Ilford Town Hall-D. Hollington, of
Romf ord.

Royal Opera House-F. Caunt, of
Leighton Road, N.W.5.
From Provincial Heats:

Birmingham Grand Casino-W. E.
Bayliss, of Derby.

'This heat included entrants from
the unavoidably cancelled Tottenham
heat; consequently the first two be-
come eligible for the semi-final.

Edinburgh Palais-J. L. Forsyth, of
Edinburgh.

Leeds MeecaLocarno-Tom Mar-
shall, of Leeds.

All semi-finalists are warned tc he
at the Opera House punctually by
3 p.m. on the afternoon of Friday,
December 12.

Any requiring piano or orchestral
accompaniment may have the ser-
vices of the house dance band, pro-
vided they bring the necessary band
or piano parts.
The recording session for the

winner will be held at the Regal-
Zonophone Studios, St. John's Wood,.
N.W.8, at 10 p.m. on Saturday,
December 13. He will be required to
record four pieces, each of which
should be of not more than three or
less than 21 minutes' duration. If
required, an instrumental accompani-
ment of not more than five players
will be provided by the company, but
the soloist must provide the neces-
sary band parts.

A full report of the Final, to-
gether with judges' comments
on the performances, will be
given in the " M.M."
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HOLIDAY GIRL STEALS
NevIiievtzd 13);scs WILSON GEM

EDGAR
JACKSON

TEDDY WILSON AND HIS
ORCHESTRA

*'*I Cried For You (Freed, Arnheim.
Lyman) (V. by Billie Holiday,
(Am. Brunswick B19498) (Re-
corded June 30, 1936).

Get By "(As Limg 'As I -Have
You) (Turk, Attlee.) (1,. by
Bali* Holiday) IAno. ,Brunswick
331110) (Recorded May 11,
1937).

(Parlophone R2833 --3s. Sd.)
MANY of you may remember
LV-E-" I'll Get By." It was ori-
ginally issued over here in
October. 1937, if I remember
rightly, on Vocation 8107, but
withdrawn when E.M.I. took over
from Decca the American Bruns-
wick catalogue,

There seems to be some ques-
tion as to the personnel. At
time of the original release it was
given as:

Wilson (pno.) with. Johnny Hodges
(alto); Lester Young (tenon; " Buck"
Clayton (tpt.); Alan Reuss (gtar.);
Arthur Bernstein (bass); " Cozy "
Cola (drums)
-and this has lately been re-
peated in America for the recent
reissue of the side over there.
But as there is a clarinet in band
and no trace of a tenor, this line-
up is obviously wrong to that
extent.

NO CLARINET
The personnel .of " I Cried For

You." which is released here -for
the first time, has also recently
been given in America as:

Wilson (pno.) with Harry Carney
(clart.); Johnny Hodges (alto); Jonah
Jones (tot.); Lawrence Lucie (gtar.);
John Kirby (bass),, " Cozy " Cole
(drums).

Bupkere Again there seems to
be a Artist -4k* 'striz5enffere is no
clarinet 'in -this performanee.

At first I thought the per -
sonnets might have got changed
over, but the difference in the
recording dates and the times
when the personnels were sent
over makes this seem rather
unlikely.

Normally, of course, one should
beable to tell who was on the

-dates from hearing the records,
but the type of music is such
that, except for the obvious
gresence of Billie Holiday, Hodges
and Wilson in both titles, identi-
fication is difficult. Can any
reader please help?

However, you know the one
about roses by any other names
smelling as sweet; and you can
aptly apply it here.

QUIET AND TASTEFUL
These sides are gems of the

quieter and more tasteful aspects
of jazz.

The tempo and general atmo-
sphere of both fitles fit them
like gloves; Hodges' solos are
gems of simple, unaffected melo-
diousness; Wilson's piano has
seldom sounded more intriguing.
The trumpet playing in both
sides Is subdued but full of
style, and whoever the pass
player is in " I Cried " (sounds
more like Bernstein than Kirby
to me), he is swell.

But, distant though the record-
ing may have made her sound,
once again it's that Holiday girl
who steals the show.

I believe it was Leonard
Feather who once said you either
Instinctively understood Billie
Holiday, or she meant nothing;
and I certainly had proof of 'this
the other evening. I said to a
girl who was once a member of a
fairly well-known jazz vocal
sister team, " You're now going
to hear one of the greatest jazz
singers ever."

After I had played her " I'll
Get By," all she said was:
" I can't see it. She sings it all
on one note."

And for once I was struck
speechless, because that's just
what Billie does-sings it all
(more or less) on one' note;
though I'm sorry for those who
can see it only in that way.

TOMMY LADNIER AND HIS
ORCHESTRA (Am. Mixed)

"Ja-Da (Carleton) (Am. Victor
0A030318).

"Really The Blues (Mezzrow) (Am.
Victor 0A0303191.
(H.M.V. 89236-3s. ltd.)

030318---Ladnier (tpt.) with " Pops "
King. (soprano. dart.); Mezz Mezzrow
'tenor, dart.); Cliff Jackson (ono.):
Teddy Bunn (gtar.); Elmer James
(bass): Manzie Johnson (drums).
(Recorded November 28, 1938.)

ILL ;ELLIOTT reviewed these
tin Classics co Jazz "

lastWee ; so there aught not to
be any reason for me to say much
more about them.

But I feel compelled to ask
what all the exaggerated rave was
about.

I quite agree that both sides
have the spirit and atmosphere
of the old New Orleans jazz, also
that this is a good rhythm
section.

I also agree that Ladnier's
trumpet is at least conspicuous
for the unpretentiousness that is
among the essentials of good jazz.
But will somebody please tell me
what it has that we haven't
heard from a dozen or more
others?

However, much more debatable
is the soprano and clarinet play-
ing of the gentleman officially
stated by Victor to be " Pops"
King, but who almost certainly
seems to be .that greatest of all
controversy provokers, Sidney
Bechet.

Of course, if you like Bechet,
there's no more to be said. But
that vibrato, and all that it con-
veys in the way of fulsome un-
musicalness, is as prominent as
ever, and I still can't take it.

Then Mezz Mezzrow. Before

he can get any bouquets from me
he will have to improve his tone
and technique.

Thank goodness for Teddy
Bunn, even though his only
contribution, apart from the
intro, to " Really The Blues," is
his sixteen -bars chorus in
" Ja-Da."

RED ALLEN AND HIS ORCHESTRA
`"'Indian,, ;Macdonald, Hanley.)

AII,. 1.i)Kt'Ll. 30896).
"'A Sheridan " Square " (Miller,

Allen) (Am. '0Keh 30894).
(Parlophone R2824 -3s. Bd.)

Henry " Red " Allen (tpt.) with
Edmund Hall (dart.); Jay C. Higgin-
botham (trmh.); Kenneth Kersey
(pno.); Bill Taylor (bass); Jimmy
Hoskins ( drums ). (Recorded approx.
June, 1941.)

UPPLEMENT states this disc
is " specially recommended by

the No. 1 Rhythm Club."
In view of the fact that I have

found one side good enough for
only two out of a possible five
stars, it might be as well, in fair-
ness to the Club. not to mention
those who mny feel tempted to
buy the platter because of the
patronage bestowed on it, to con-
sider how this " special recom-
mendation" came about.

If you think the Club has
waded through all the unissued
jazz recordings available to the
Parlophone label, and picked
these as the two best, you are
very far from the mark.

About a dozen sides, I am told,
were taken down by Wally Moody,
of E.M.I., to one of the Club's
meetings, and the members asked
to signify by their applause
which they thought were the

day Wilbur. Decca recording executive and leader of the famous
" Hi Gang " Orchestra, is a champion golfer at week -ends, and here
you see him with the fine cup which he won in the Stanmore Golf
Club's annual competition. The cup was presented by Mrs.
Cameron Gordon. In 1939 Jay brought home another golf trophy-

the cup of the Radio industries Golfing Society.

best. On these two Allen sides
receiving the loudest ovation,
Moody promised the Club mem-
bers that he would release them
on their recommendation.

All of which may seem, on the
face of it, to be quite satisfac-
tory. But, as you have probably
iipticed, there is this snag in it:

The worth of the recommenda-
tion lies almost entirely in how
good the other records played to
the Club were.

Having no information on this
point. I can only leave you to
draw your own conclusions: but
before proceeding I should like to
ask this question:

What is there to prevent,
on the procedure which seems to
have been adopted. .almost any
record front acquiring a similar
recommendation?

Surely all that would be neces-

COLLECTORS' CORNER:
IV UMBERS of you have written
..-11 asking for the personnels of
those old H.M.V. " Jelly Roll"
Morton's " Black Bottom Stomp."
" The Chant," and " Sidewalk
Blues."

The disc wag recorded in 1926, and
the lads backing the " Jelly Roll "
piano were: George Mitchell (trum-
pet): Kid Ory (trombone); Omer
Simeon (clarinet): John St. Cyr
'(banjo); John Lindsay (bass);
Andrew Hialre (drums). For the
" Sidewalk " title Darnell Howard
and Barney Bigard were added on
clarinets.

Funny, when you think of it,
how fame suddenly came to
" Jelly Rpll." He had been turn-
ing out records for the, Victor
Company for years, but nobody
took any notice of them. The
Harlem boys bought his platters
'cause they knew, but the white
critics and jazz hounds just
passed him up. Then, for no
seeming reason at all, he became
news. His records are reissued
both over here and in the States,
and he cuts some new sides for a
couple of record companies. One
American critic even went the
whole hog and called him one of
the finest piano men of all time.
And then bang wallop in the
midst of his new-found fame,
"Jelly Roll " died. Should make
a good script for a play, or some-
thing.

SLIP -HORN SLIP
Before leaving le Morton, there

seems to be a little clearing -up
needed with regard to the trom-
bone player in the pewly issued
H.M.V. " Jelly Roll " album. Bill
Elliott took the personnel from
the Victor personnel sheet, which
stated that Claude Jones was the
gentleman on the slush -pump in
all eight titleS.

Actually that was not the case,
as Jones missed the session
which made " West End Blues,"
" Climax Rag," " BallM' The
Jack," and "Didn't You Leave
Me Here." Fred Robinson, who
played slip -horn with Louis
Armstrong on his 1929 discs, was
on this date.

One from the joke factory. A few
weeks ago, one half of this Corner
'played the other half the Louisiana
ithythm Kings' version of "Lady Be
Good." The larger half of the
Corner was so taken with this rip -
snorting version of Gershwin's

slightly anwmic classic that he
offered the smaller half ten bob cash
down for the record. The offer was
refused.

Have since found out from Harry
Sarton, of the Brunswick Company,
that this record is still available at
3s. 8d. It's under Red Nichols and
his Five Pennies, and is still on the
list. The less weighty half of the
Corner has been cursing his luck ever
since. Still, they do say " mugs for
luck."

We are dazed, baffled. and knocked
all of a heap by Mr. G. D. Hodnett.
of Dublin, - who styles himself a
" stone -age fan." He has written
us a letter in which he wants
twenty personnels from the 1916 era.
and a lot of other information into
the bargain.

" STONE -AGE " BOYS
Sorry, G. D. H., but I'm afraid that

we cannot help you much. The
" Virginians " you ask about were a
contingent from the Paul Whiteman
aggregation of 1922-25. The leader
was Ross Gorman (clarinet and
saxes), and others who joined him
in the general cacophony were Henry
Busse (trumpet); Buster Johnson
(trombone); Harry Reser ( banjo )
Ferde Grofe (piano). Should think
the Handy, Earl Fuller and Sweatman
outfits should be right up your alley.

Write J. H. Fryer, 159, Hornsey
Park Road, N.8. He's got bags of
your kind of stuff cheap.

Anybody know anything about
Baystate Syncopators' " St. James'
Infirmary," on the Goodson label?.
Don't all speak at once,

PERSONNEL STREET. The Horace
Henderson Orchestra, on Parlophone,
Maurice Hartwell, were: Horace Hen-
derson (piano); Russell Smith, Bobby
Stark. Henry Allen (trumpets);
Dickie Wells, Claude Jones (trom-
bones); Hilton Jefferson, Russell
Procope, Coleman Hawkins (saxes);
Bernard Addison (guitar); John
Kirby (bass); Walter Johnson
(drums).
'For Joe Venuti's " In De Ruff," Mr.

L. A3P Cooper, aiding and abetting
Joe's gut scraping are: Benny Good-
man (clarinet); Bud Freeman
(tenor); Adrian Rollini (bass sax);
Joe Sullivan (piano); Neil Marshall
(drums).

No, Ron Staley, from Wolverton,
we are neither George, Horace,
nor, funnily enough, Sally. Next time
you write, just "Dear Sir " will do.
If you want that Ellington " Creole
Love Call," with the Adelaide Hall
crooning noises, write P. A. W. Pring
(address as in floor below); he's got
it for sale.
SWOP AND BUY DEPARTMENT.

Phil Taylor, 26. Beaufort Street.
S.W.3. wants Hotsy Totsy Gang-
" Don't Mess Around With Mo.',
Ellington " Jubilee Stony " backing.

Our Feature for

.the Discophiles

W. K. Foale, 158. Queensferry Road,
Rosyth, Fife, has Bernie Cummins'
" Changes "I" Basin Street Blues " to
rid himself of.

P. A. W. Pring, 17, Lena Gardens,
Brook Green, W.8, will sell Benny
Moten's " Ding Bong Blues ", " Pass
Out Lightly " on Victor.
*ONE-HORSE NAP OF THE WEEK,

Goldkette's " Clementine " " My
Pretty Girl," on H.M.V. B9237.
Collectors' Corner, second issue.
Worth 10s. 8d., not 3s. 8d.

sary would be to take it, no
matter how poor it might be,
along to the Club with a handful
of even weaker ones, It would
then almost automatically get
singled out as the best of the
batch.

The committee should realise
how dangerous thiS precedent it
has set could become if anyone
less scrupulously honest than.
Wally Moody decided to try to
take advantage of it.

But to get down to the records.
First complaint I have against

them is once again the repro-
duction.

But more important are the
weaknesses in the performance
of "Indiana." The only really
outstanding solo is Hall's. Allen
plays good stuff, but his lower
register work is conspicuous for
neither its tone nor cleanliness
of execution. Higgy plays loud
but not so good.

Luckily the "Sheridan
' Square ' " side is more pleasing.

Fundamentally this piece is a
rift based on he 12 -bar blues.
Ant it,. the sorbs which alternate
with this riff played by the en-
semble* that get the side home.
Although Hall's chorus is again
the high spot, Allen and Higgy
are much better. I also liked
Kersey's regtrained little piano
contribution. Moreover, the
whole thing has a better sense of
form, more poise, and is alto-
gether more tasteful.

I can only suggest that it was
on this side that the Rhythm
Club based its recommendation.

fatvo 17421401- Ahr fortc

BENNY GOODMAN
Good enough to Keep ;

A Smo-o-o-oth One - R281.6
'Fake It ; Yours - 82805

I hear a Rhapsody ; Amapola,. R2802

HARRY PARRY'S
Radio Rhythm Club Sextet

The Java Point -
 The Harry Parry Trio R2822

Oceans and Notions -
Champagne ; Honeysuckle Rose

R2817
Don't Be that Way ; Bounce me

Brother with a solid Four R2808
TEDDY WILSON

I cried for You ; get By R2823
RED ALLEN

A Sheridan "Square "; Indiana
JOHN KIRBY R2824

I love you Truly -R2818
Cutting the Campus -f
Coquette ; Rose Room - R2806

HARRY JAMES
Trumpet Rhapsody. 2 Pts. R2819

JIMMY LUNCEFORD
Mixup; Blue Afterglow - R2797

JAZZ CLASSICS SERIES
FLETCHER HENDERSON)

What-cha-call-'em Blues
SHARKEY BONANO

High Society -J
EDDIE CONDON

Home Cooking; The Eel R2807*
THE RHYTHM MAKERS

Yellow Dog Blues ; Yes Suh !
R2810*

DUKE ELLINGTON
Baby when you ain't There ; It
don't mean a Thing - R28135

These records, previously supplied to
special order only, have now been in.
corporated in the General Catalogue.

R2825

PARLOPHONE
RECORDS

The Parlophone Company Limited, Hayes, Middlesex.
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SISTERS

IT used to be said that anIT
word was his

bond-and this went for Irish,
Scots and Welsh as well. But
certain sections of the dance pro-
fession seem to be going out of
their way to nullify this fine
reputation.

I had this brought forcibly
home to me the other day when
I called round to . see SYD
SEYMOUR at the Stoll Theatre.
On the stage he is using a seven -
piece band. And those of you
who remember his Mad Hatters
from such shows as " Haw, Haw! "
at the former Holborn Empire,
will realise the amount of work
he has had to put in in order to
make this seven -piece provide the
kind of entertainment audiences
still expect from him. -

I commented upon this to Syd.
But he told me that this was the
east of the present -time band-
eader's worries. The problem is
not merely to find the right men
In this time of man -power con-
scription, but, having found,
contracted and rehearsed 'them,
to keep them.

It would seem, from what Syd
told me, and -from what I have
been told by other leaders during
the past months, that the present
demand for capable musicians
has resulted in the complete
Jettisoning of all conscience,
morale and business integrity.

Contracts seem to mean
nothing. Co-operation with

THE MELODY MAKER AND RHYTHM

* BRAND'S ESSENCE

The
FRAN KLI N
SISTERS,
who will be
appearing
with their
swinging
a c c ordions
at the Ilford
Hippo next

week.

one's leader seems to have gone
to hell. It's a case of every man
for himself, and devil take the
boss. If a better offer comes
along, never mind the fact that
you promised to open with So-
and-so on Monday. or that he
gave you a three -months' con-
tract last week. Just walk out
and grab that extra guinea,

The other day a well-known
stage bandleader had to open at
a Northern music -hall with two
men hastily borrowed from the
brass section in the pit! Not
only does this sort of thing
reflect unfairly upon the band-
leader, seriously jeopardising his
name with the public, but it will
ultimately reflect upon the whole
profession.

For audiences will not for long
consent to listen to scratch bands
on the stage, sweating their way
through unfamiliar arrange-
ments.

At the moment it's fine for
musicians. Bat what a rod these
men are making for their own
backs when conditions return to
normal, and hundreds of
probably better men return to
the profession! Bandleaders are
not likely to forget them in a
hurry....

What can be done? Probably,
you may say, leaders should have
got together in an agreement not
to employ men who leave
another at a moment's notice.

Equally probably, I submit,

The WRIGHT Hit Parade
(ALL IN YOUR FIRST PARCEL)

WHILE THE MUSOC
BACKED

PLAYS ON
WITH

THE SUN WILL
SHONE TO -MORROW

DOUBLE S.O. 2/6 (2/8 POST FREE)

DOWN FORGET-ME-NOT
LANE BACKED WITH RISE & SHINE

DOUBLE S.O. 2/6 (2/8 POST FREE)

PALS (THE "PAL" SONG)
FOREVER AND A DAY

"IV STANDS FOR VICTORY
Please enrol me as a member of your
Ord,. Sub. Club. I enclose

for S.O. or
TERMS FOR 24 NUMBERS

F.O. 24/- S.O. 18/- TRIO 12/- M.M. 6112/41
P.C. and Acc. Guide 6/- Other
Extras 3/- Song Copies 10/ -

(Block Letters Please)
NAME

ADDRESS

LAWRENCE WRIGHT MUSIC CO. LTD.
Wright House, Denmark St., London, W.C.2

bandleaders believed that an
Englishman's (and an Irishman's,
and a Scotsman's and a Welsh-
man's) word was his bond.

I can only suggest that this
type of musician thinks twice
before letting his leader down-
and the rest of the boys in the
line-up. Failing that, I suggest
he develops a little foresight and
considers his position when the
time comes for him to seek work
after the war. , .

Among the survivors landed in
this country from the " Ark
Royal " was well-known trumpet
player SYD FEARN, now serving
as Ordinary Signalman.

Syd began studying at an un-
usually early age under Mr.
William Clark, of Kneller Hall,
whilst still a pupil at St. Mary's
Guardian Schools in North
London. His brother, Ernie
Fearn, later to join Bill Cotton's
aggregation, was a fellow band -
boy, as was Nat Gonella.

Syd's many friends in the
profession will join us in con-
gratulating this former Payne
trumpeter on his good fortune,
and extend to him every good
wish for an enjoyable and well-
earned survivor's leave.

Also in Town is Engineroom
Artificer CHICK HENDERSON,
looking as fit as ever again after
the loss of his ship and his ex-
tremely lucky rescue some time
back.

He would talk of little except
how proud he is of his new
vessel, save to let me know that
there's a chance of his doing one
or two recording sessions during
his present leave.

Down at Ilford this week,
JACK COOPER is carrying on
the good work he took up at a
moment's notice with Ambrose's
Stars of Variety when two bullets
put a temporary end to. Sam
Elrownt's associatiorii, with the
act.

Max Bacon and he were telling
me between houses on Monday
night of that hectic week at the
Bristol Hippodrome whenfor five
nights Max and Evelyn Dall had
to carry on by- themselves until
Jack obtained permission from
the Air Ministry to join them.

Jack could not arrive till late
on the Friday night, and, having
witnessed the act from the front,
managed to squeeze in little
more than an hour's rehearsal
before taking the stage with
them for the first time on the
Saturday night.

But watching the act now,
you'd think the three of them
had been touring the show for
months. And certainly you'd
never believe that Jack had a
hard day of R.A.F. duties (start-
ing at 8 a.m.!) behind his two
strenuous appearances every
night.

He's singing as well as ever,
choosing such numbers as
" Aurora " and " Yours " to give
full rein to his fine voice.
Evelyn peps up an already swift -
moving show with " Kiss the
Boys Good-bye " and " Salome."
And Max's inimitable humour
thawed a Monday first -night
audience in record time.

Behind these three, the excel-
lent yet unobtrusive piano -work
of Bob Leitch and James Henney
adds considerable lift to the act
-and I could have done with
more,of the advanced stuff they
used to do in their solo spot.

Incidentally, the show's at
Finsbury Park next week.

At the opposite end of the
Town, MONTE REY, at the Shep-
herd's Bush Empire, is proving
himself one of the biggest draws
in variety. The first strains of his

signature -tune, Donkey Serenade,
are the cue for immediate ap-
plause, and Monte has seen to it
that never' for one moment does
his act let the audience down.

Throughout, he has carefully
selected his songs from. those
intimately connected with his
name through records and his
long association with Joe Loss-
So Deep is the Night, Amapola,
etc.-and, not content with this,
presents them in such a manner

that they come fresh as ever Iron%
his fine tenor voice.

Contributing not a little to this
is his pianist HARRY GORDON,
accompanist with a fine reputa-
tion, having worked with Gracie
Fields, Tettrazini, and many
other world-renowned singers.
For the variety of rhythm in
Monte's act is one of its out-
standing attractions.

Furthermore, the recent
acquisition of the ideal micro-
phone enables him to obtain per-
fect reproduction and-what few
singers can achieve - to move
from the mike and still retain
both his quality and volume.

It's not surprising, from the
showing he put up when I called
on him early this week, that in
surprisingly little time after his
decision to go solo only three
months ago, he should find him-
self topping the bill all over the
country.

The title may seem a bit un-
seasonable, but " My Mid-
summer Night's Dream," new
number on the air these past few
days, seems all set for the hit
parade.

And back of its success is one
of the keenest song-pluggers in
the country, eighteen -year -old
HARRY DAWSON. Keenest in
this case, because the song is his
own composition in collaboration
with Alfred Poser.

Young as he is, he has already
packed in a vast amount of pro-
fessional experience. He sang
on the stage for eight years, was
with Teddy Joyce, and was at
one time- running what he claims
to have been the youngest band
in the,country.

This is not his first effort.
Not so long ago you were danc-
ing to " Shake Hands With Love."
And he's already built " Castles
In The Air" for you to listen to
in the near future.

Orchestrations ... orchestrations
. . . still the cry comes, and from
nowhere more persistently than
from the Middle East.

Yes, despite everything that's
happening among the sandstorms
and flies, the boys still like to
get together in the cool of the
evening and treat themselves to
some of the good of good ones.

But these are now beginning to
get a bit too ol', since it is vir-
tually impossible td buy music
out there.

Two R.A.F. musicians write to
me simultaneously, asking for
help to augment their pitifully
inadequate libraries. Altoist
WALTER BUTLER, from Liver-
pool, tells me his six -piece
started off with about twelve
copies, painfully increased to
thirty as the time went by; and
Sergt. LOUIS MARSHALL, with a
ten -piece outfit, pleads for any
dots, however. old, so as to give
the boys and their audiences a
change.

So once again I appeal to all of
you to turn out your old copies.
I know there's a paper salvage
campaign afoot, but this par-
ticular kind of paper will go just
as far towards aiding the war
effort as that which your local
council keeps asking you for.

RHYTHM CLUBS
No. 21. A Club has been formed

at. Liverpool !University and has bean
given official recognition by the Guild
of Undergraduates, Letters to the
joint secretaries, 2, Bedford Street
North, Liverpool 7.

No. 161. Owing to the call-up of
their officials Sidcup have had to
close 'down. Best wishes to Secretary
Jimmy Godbolt, who joined the Navy
last week.

No. 166. Rotherham have new
headquarters at Angel Hotel, Bridge -
gate. Next meeting on Monday,
December 8, at 7.15 p.m.

No. 175. Streatham meets on
December 9 to hear' George Vanden-
berg on Frank Teschmacher, followed
by some American discs by Michael
Butcher. A J.S. will conclude.

Leamington Spa. George Sharp
wants to start a Club in Leamington.
so write him at 7. Milverton Terrace.
Leamington Spa, Warwick, and help
out.

December 6, 1941 December 6, 1941

A Birthdaq and a Farewell for

Classics of Jazz
by BILL ELLIOTT

No. 52.-" Black and Tan Fantasy " " Creole
Call "-Duke Ellington and Orchestra.

Special H.M
TO -DAY, Classics of Jazz " is one

year old, and the Editor and I have
made a momentous decision. In accords
ance with popular practice, we have des
sided to rest -the feature whilst it is still
popular and not Wait until you're fed,eip
with it. A second series may be startled
later, but, until then, this is the lost
Classic.

So ends a series that in a year has
brought me over 3,000 letters, been
broadcast by the B.B.C., influenced a
gramophone record series, and made
hundreds of - new friends and a few
enemies.

Above all, it has been instrumental in
getting issued a number of records that
would never have seen a gramophone,
dealer's shelves. Of this last fact, I
must confess to a certain feeling of
pride.

ANCIENT AND MODERN
Keeping to my word, I don't intend to,

enter into arguments regarding reissues
in these columns, but one point that
refers to " Classics " needs clearing up,

I have been dubbed " a Curator of the
Jazz Museum," and certain people are
trying to insinuate that I have no in-
terest in jazz recorded after 1930-1934.
I have just spent a few minutes listing
the 52 Classics in order of date -record-
ing, and this is the result:-
Recorded prior to 1930
Recorded between 1930 and 1936 .. 22
Recorded between 193(1 and 1939 .. 12
Recorded between 1939 and 1941 ..

Considering that most of the great
jazz Masterpieces were recorded in the
1930-1936 period, I personally consider
the above figures show quite a fair
balance between ancient and modern
jazz,

Love

.V. X4957
I have also tried :n the past year to

forget my own perSonal tastes in jazz,
and that is why a lot of you with tastes
akin to mine have missed a lot of your
favourite records. Adrian Rollini, who
ranks very high with me, has only been
featured three times. " Stardust," a
tune I am very fond of, has been Com-
pletely ignored, and others too. numer-
ous to mention.

For the last week, though, I have in-
dulged in a personal rave, and the re--,
cord you see mentioned above is No. 1
disc with yours truly.

FINAL RAVE
Don't get me wrong. I don't want

hundreds of indignant letters. I haven't
said it's the greatest jazz record everor that it is arty better than the pre-
vious 51 Classits. It just happens to be
my favourite record, and has been
ever since I first had it some twelve
years ago.

" Black and Tan " appeals for several
reasons. Miley's superb solo, the
glorious melodic phrasing of the ensem-
ble, Duke's perfect bridge passage,
Tricky Sam, and the Ellington band
playing Ellington's music in incompar-
able manner.

"Creole Love Call " has always struck
me as one of the loviest tunes in jazz,
a record that I never get tired of hear-
ing. A perfect antidote to a surfeit of
modern Goodman, Miller and Dorsey.

Well, so long, and thanks for your
attention! You'll find a new feature in
the middle pages next week that you
have already approved of in its present
form. I hope you'll like the new pre-
sentation because one of the names
attached to it will be,

Yours sincerely,

NEW OR OLD RECORDS :
1,7 -OUR 'record critic, Mr.
-1- Edgar Jackson. made cer-
tain remarks in his column
last week that I feel need
answering by myself,

In -the first place, Edgar is
certainly a few years older
than me, and has probably
been interested in jazz a few
years longer; but I must point out that I
personally have taken an active interest since
1932, and was a- keen follower some five years
before that.

Secondly, far from just discovering old-time
jazz, I have had all the records in question for
many years, and there is no question of a
novelty about the Henderson " Blues."

Which brings me to my last point, and the
whole crux of the argument between Mr.
Jackson and myself.

I have all these old discs, and my main
object in issuing and reissuing them is sothat the young swing fan (who has only
started taking an intelligent interest in the
last six months or so) can have some of the
masterpieces of jazz that I and others have
been lucky enough to possess for years.

With all his faults, I believe Edgar to be
a sincere jazz lover, but for some obscure
reason he only wants records released that
have been recorded in the last few years.
I know that he thinks the Henderson is aswell disc really, and he probably hated
panning it, but he has made his own bed and
must put it on his turntable.

In order, hoWever, to clear this matter up
once and for all, might I suggest the follow-
ing to the Editor?

Conduct a one -week American -style ballot on
the following question. -

Record releases at the moment total ten a.
mohth: three H.M.V., three Parlophone, and.
four from the Decca Brunswick group. OF
these ten records, eight are modern record-.
ings and two are old-time jazz.

Ask the readers of this paper to vote on a
postcard whether they want all ten releases
to be modern recordings, or whether they are
in favour of the two vintage discs being
released each month, even if Mr. Jackson does
slate them.

I shall be pleased to bow to the readers'
judgment.

Kensington. W,8. BILL ELLIOTT.
Well, readers, what do you say?-Ev.,

CONSIDERATIONS of space prevented me
from elaborating my last letter in an

attempt to cover all aspects of the subject. It
would have helped had I been able to rein-
force my statements with a dozen or -more
musical examples, though I realise that just
now this is impracticable,

I am, the first to acknowledge the merit of
a handful of selected Allen sides made many
years ago ("Feeling Drowsy," " Batty Blues,"
etc.), but it is my considered opinion that
these represent only a very small proportion.
of his work, that most_ of -his playing is only
average, and that quite a proportion of it can.
be written off as thoroughly unpleasant.

Thinking of the majority of his playing, 1

LETTERS(

ELLIOTT.

BALLOT
SUGGESTION

said that Allen lacked taste.
had a wrong conception of
ensemble horn, produced
musically formless improvisa-
tions, and, most damning of
all, that he lacked that steady
tempo and feel for the " beat "
which distinguishes the great
jazzmen. It needs a tremen-

dously strong rhythm section to restrain him
in his headlong flight, He has even played
havoc with the tempo of bands a dozen strong.

One thing is interesting, and that is theway in which lour indignant letter -writers
cancel out one another's remarks.

Messrs. Lipscombe and Moore find the Allen-
Zutty sides the cream of the album; Messrs.
Tanks and Pearson think that he was not at
his best. Mr. Tonks is, I believe, this country's
No. 1 Allen enthusiast, so he should know;
though I note that. in contrast to Mr. Moore's
appreciation of their talents, he labels Benny
Morton and Edmund Hall " a pair of duds "!

But if thoSe records really caught the " true
honky-tonk atmosphere '', if there is anythingto be said in favour of Allen's playing on
"Shimme-sha-Wabble," "King Porter," andthe latter parts of the other two sides, and
if " Perdito Street " and " 2.19 " are' not
charming and authentic New Orleans blues;
then it is high time I retired from, the jazz
scene and turned radio critic-or something!

Cirencester, Glos. JEFF R. ALDAM.

WE have a complaint to make about the
Radio Rhythm Club programme of Novem-

ber 26 and other R.R.C. programmes.
We settled down to enjoy the " Jelly Roll "

Morton programme, and really did enjoy the
records played in the first half of the broad-
cast. We cannot say anything about the
Second half, because "Lights Out " in this
camp is at 10,15 p.m.

Now, since the Rhythm Club 16 nearly always
a recorded -programme,. surely it is possible to
present it earlier in the evening when jazz -
minded soldiers can listen without having it
spoilt by the radio being switched off half -way
through the show. We only get thirty minutes
of real jazz each week

Please do your best with the B.B.C. to see
that we get our full ration.

J. F. STRANGE. Trooper.
R.A.C. R. L HILTON. Trooper.
For the. Radio Rhythm Club broadcasts to

be recorded is the exception rather than the
rule. The Morton broadcast, for instance, was
not recorded. On Thursday of this week 14thl,
the R.R.C. programme on Artie Shaw was
broadcast at 5.30 in the afteTnoon, and. even
before it hit the air, jazz fans wrote in to com-
plain of the changed time. So you see-you
can't please everybody!-EDITOR, " M.84."

MONEY WAITING FOR
OUR JAM SESSIONEERS

win all the musicians who took part in i
the " M.M."-H.M.V. Public Recorded
Jam Session please contact Mr. Wally
Moody at H.M.V., as their session fees

are waiting for them?

" CORNY "

'3

f
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our Democratic Critic -at -Large, looks
round for some-
one else's argu-
ment, joins in
and denounces

Ah" gO, I I 004.0\011/01 oft/Wkets" Ota ".

THERE are so many argu-
ments going on in these

pages right now that I am at a
loss to know which tojoin in
with. If I were to pick on
one which seems to me to be
new and topical, I am quite
likely to find that it is the tail -
end of a controversy which I
personally started months ago.

COMMERCIAL
RECORDS

discusses

JAll
DICTATORSHIPS

If, for this week, I avoid say-
ing any more about radio dance
bands it is only because there is
another argument I want to join
which I did not start.. And I am
afraid if I don't join in now the
whole row will be over before I
have had time to get a word in
edgeways.

So, if you don't mind, I will
make a public note to discuss
local dance bands, their habits,
mannerisms and music, at a
later date.

Meanwhile, Jeff Aldam. if you
remember, wrote : "And how
critics like John Hammond and
 Mike' can prefer the formless
blastings of ' our Henry' to the

stesseleweestehMesPoWeettemeete.a.kralt

VOCAL ACCOMPANIMENTS
ltiOST people seem to take it
iT-1-for granted that the success
of a vocal record depends entirely
on the singer.

Granted, of course, the singer
has to have plenty, but listen to
most American vocal records. and
you will realise that they are
often " made " by the accom-
paniment. They have a knack
over there of realising at once
how a singer and a song should
be treated, and of getting in the
accompaniments exactly the right
shade of atmosphere for both.

Notable examples of this in the
hotter field have for long been
VI(' SCHOEN'S supports for the
ANDREWS SISTERS and he
creditably maintains the stan-
dard he has set up in the sisters'
latest recordings, " The Booglie
Wooglie Piggy " and " The Nickel
Serenade" (Brunswick 03254),
and " Why Don't We Do This
More Often? " which is coupled
on 03257 with "I Wish I Had A
Dime."

But it wasn't swing accompani-
ments I had in mind so much.
Those for the more, shall we say,
melodic types of vocal records
are often even more notable.

Take, for example, VICTOR
YOUNG'S orchestra, which plays
for CONNIE BOSWELL in "Sand
In My Shoes " and " Sweethearts
Are Strangers " (Brunswick
03239). If ever an arrangement
and a band did more towards
putting over a singer and a song
by their own unobtrusive but
definitely individual character,
I have yet to discover it.

SECREST SOLOS

Incidentally, our old friend
Andy Secrest. trumpet player of
the old Nichols' Five Pennies
era, who was said to play so
much like the famous Bix Heider-
becke that at times one couldn't
tell the difference, pops up here.
His solos are among the most
original and captivating things
I've heard for many a long day,
and put the finishing touches to
two lovely sides.

Then there are MARY
MARTIN'S "Kiss The Boys
Goodbye " and " Please Do It
Again " (Brunswick 03253).
These are not so well recorded as
Mary's " Let's Do It " and " I Get
A Kick Out Of You," but
RICHARD HUMBER'S accompanis
ments compare well enough with
Ray Sinatra's.

And they need to, for although
"Kiss The Boys " is Mary's own
song in the film of the same
name, I don't think much of the
way she does it in this record.
Still, she makes up for it in
" Please Do It Again." Her tech-
nique in working the " It " stuff
is the most perfect mixture of
naive innocence and sophisti-
cated roguery-right up to the
last devastating sigh.

And still they come. DAVID
ROSE'S accompaniments to
TONY MARTIN'S "Flamingo "
and " Where In The World "
(Decca F8007), and the orches-
tral backgrounds to JOAN
MERRILL'S records on H.M.V.
BD975 of "'Twiddlin' My
Thumbs " and " As If You Didn't
Know," which she sings. in the
film "Time Out For Rhythm,"
are yet more examples of the art

to which America has brought
this game of accompanying light
vocalists.

Anyone in any doubt as to the
popularity of " I Don't Want To
Set. The World On Fire " need
only glance at the new December
record supplements. They con-
tain no fewer than eleven record-
ings of the title.

Of the band records, I have
received at time of writing
ASIBROsE'S (Decca F8026),

ERA IMO'S ( Parlophone F1873) ,
('ARROLI. GIBBONS' (Columbia
FB2727). HARRY ROY'S (Regal-
Zonophone MR3557), and VIC-
TOR SILVESTER'S (Columbia
FB2729), and the astonishing
thing is how unsatisfying most
of them are. If there isn't one
thing wrong with them, it's
another.

Leaving out the question of
which seems to be

getting worse and worse-surface
noise gets louder and tougher,
geneAl tone raspier. as each new
batch of records comes in-most
of the blame must be laid on the
arrangers.

PYROMANIA
In addition to being a simple

little tune, this song suggests
also a quite simple. intimate
little idea in its words. I don't
want to set the world on fire!
Yet most of the arrangers have
tried to do just the opposite.

Geraldo's orchestration tries to
be far too smart for the tune;
Carroll Gibbons' keeps on chang-
ing colour for no reason, and only
sounds patchy in consequence;
Harry Roy's has a rather sophisti-
cated but still very attractive
first chorus, but is spoilt by the
attempt to introduce all his
singers in the vocal, when this is
essentially a little story to be
told by one person.

Ambrose gets nearest to the
right atmosphere of simplicity,
but even his record only makes
one realise how this song shrieks
for flowing melody, uninter-
rupted by constant changes of
instrumental colour, supported
by soft, but warm, rich har-
mony, and decorated with no
more than just a few *well -con-
ceived splashes of vividness in
such places as the connecting
links (first-time bars and modu-
lations) between choruses.

In fact, strange as it may seem.
I am almost inclined to vote the
Victor Silvester performance the
best. With its smug, almost oily
fiddle and flowery piano tink-
lings, it is about as corny as one
could imagine, but at least it
makes no attempt to be smart
for smartness' sake,, or over -
dramatise a song in which any-
thing approaching the even
quasi -dramatic is quite out of
place.

When will arrangers learn to
discriminate between tunes which
will stand being dressed up as
mock concertos or symphonies,
and those which are best left to
stand on their own unassuming
tunefulness?

Glossop. Roy Brewer is hoping to
start a Club in Glossop, Derbyshire,
and all interested should write D.
Beard, 104, High Street, Glossop, or
attend the first meeting on Decem-
ber 9 at the Plough Hotel at 7.30.

mellow horn of Armstrong is
beyond me."

Well, now, I can't speak for
John Hammond. but I can
speak for myself. and I will say
straight out that I think Red
Allen is an artist of far greater
variety than Louis Armstrong. I
am curious to know this, how-
ever: 'Where did I say any such
thing before that Jeff Aldam
should draw such conclusions as
to my opinion of Henry Allen?

No matter. If I haven't said it
before, I will say it now.

JAZZ PANTHE'SM
My admiration for Red Allen

is based on a handful of record-
ings which I heard at least eight
years ago. Two of his best per-
formances are to be heard on a
couple of pressings which have
never been released. Indeed, I
believe I have the only master -
pressings in existence. How-
ever, I do not expect anybody to
accept these as evidence. What
the soldier played, etc. . 

This much I will say. neverthe-
less: that Red is an artist whose
work can be appreciated only by
those whose minds are open
enough to admit that there is
more than one way of playing a
trumpet in jazz.

Louis Armstrong, for all his
greatness (and I have never
questioned his greatness-only
his consistency), is a player of
strict limitations. He is a player
who must dominate his sur-
roundings and the band he plays
with. It is always a question of
"Louis Armstrong and . ."

Armstrong's greatness perhaps
lies in the very fact that he is
so limited. Analyse an Arm-
strong solo, and you will find
that the language he speaks is
the language of arpeggios. the
language of expert passage -work;
analyse an Armstrong record,
and nine times out of ten the
form is the same, the building
up from a straight statement of
a theme, via passage -work, to a
high note climax.

Armstrong is a coloratura
among trunimi players. He is a
virtuoso in the best sense-and
occasionally in the worst sense.
That is, he employs the same
formula whether lie is inspired
or not. The trouble is that too
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few of his followers can tell in -
h pi rat ion from professional
facility.

Oh, you needn't worry; there
are many quite reputable critics
who are unable to discern be-
tween inspiration and pot -
boiling in other spheres of art:
so you are in good company.

But the danger, the greatest
danger, of Arnistrong-worship is
the creation of a state of mind
whieh ignores any other form of
trumpet -playing. A chap like
Jeff Aldam obviously sets up
Armstrong as a minor deity and
considers that the jazz Olympus
cannot accommodate anybody
else.

But chaps like Jeff Aldam for-
get that jazz, like the rest of art,
is a pantheist concern; that not
only is there room for Henry
Allen, but that it is desirable
that there should be a figure like
Henry Allen to lead the opposi-
tion.

There is far too much liking
for jazz dictatorship already,
without the Jeff Aldanis of this
world insisting that tile rest of
us are barely entitled to our
opinions.

RED'S GREATNESS

Henry Allen possesses a pecu-
liar genius of his own; so does
Louis Armstrong. And one
aspect of Red's greatness is his
ability to express somebody else's
personality besides his own.

And when he expresses his
own. Red is incomparable, in the
same way that Louis Armstrong
is incomparable.

Perhaps Mr. Aldam admires,
say. - Dallas Bides " by Arm-
strong. Well, so do I. But I
suspect that Mr. Aldam dislikes
Red Allen's performance of
" Patrol Wagon Blues" because
it is not like Louis Armstrong.
Who the hell would want it to
be, anyway?

" Patrol Wagon Blues " is just
as personal an expression as
" Dallas Blues," and yet this is
the sort of music chaps like Jeff
Aldam consider a " formless
bleating." On what grounds?

Because it is not like Arm-
strong? Or what? You tell me;
for I wouldn't know.

Next week I'll start writing
about Red Allen la earnest. Hell
hath no fury like a fan scorned:
and I'm a tan.
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SISTERS

IT used to be said that anIT
word was his

bond-and this went for Irish,
Scots and Welsh as well. But
certain sections of the dance pro-
fession seem to be going out of
their way to nullify this fine
reputation.

I had this brought forcibly
home to me the other day when
I called round to . see SYD
SEYMOUR at the Stoll Theatre.
On the stage he is using a seven -
piece band. And those of you
who remember his Mad Hatters
from such shows as " Haw, Haw! "
at the former Holborn Empire,
will realise the amount of work
he has had to put in in order to
make this seven -piece provide the
kind of entertainment audiences
still expect from him. -

I commented upon this to Syd.
But he told me that this was the
east of the present -time band-
eader's worries. The problem is
not merely to find the right men
In this time of man -power con-
scription, but, having found,
contracted and rehearsed 'them,
to keep them.

It would seem, from what Syd
told me, and -from what I have
been told by other leaders during
the past months, that the present
demand for capable musicians
has resulted in the complete
Jettisoning of all conscience,
morale and business integrity.

Contracts seem to mean
nothing. Co-operation with
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* BRAND'S ESSENCE

The
FRAN KLI N
SISTERS,
who will be
appearing
with their
swinging
a c c ordions
at the Ilford
Hippo next

week.

one's leader seems to have gone
to hell. It's a case of every man
for himself, and devil take the
boss. If a better offer comes
along, never mind the fact that
you promised to open with So-
and-so on Monday. or that he
gave you a three -months' con-
tract last week. Just walk out
and grab that extra guinea,

The other day a well-known
stage bandleader had to open at
a Northern music -hall with two
men hastily borrowed from the
brass section in the pit! Not
only does this sort of thing
reflect unfairly upon the band-
leader, seriously jeopardising his
name with the public, but it will
ultimately reflect upon the whole
profession.

For audiences will not for long
consent to listen to scratch bands
on the stage, sweating their way
through unfamiliar arrange-
ments.

At the moment it's fine for
musicians. Bat what a rod these
men are making for their own
backs when conditions return to
normal, and hundreds of
probably better men return to
the profession! Bandleaders are
not likely to forget them in a
hurry....

What can be done? Probably,
you may say, leaders should have
got together in an agreement not
to employ men who leave
another at a moment's notice.

Equally probably, I submit,
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bandleaders believed that an
Englishman's (and an Irishman's,
and a Scotsman's and a Welsh-
man's) word was his bond.

I can only suggest that this
type of musician thinks twice
before letting his leader down-
and the rest of the boys in the
line-up. Failing that, I suggest
he develops a little foresight and
considers his position when the
time comes for him to seek work
after the war. , .

Among the survivors landed in
this country from the " Ark
Royal " was well-known trumpet
player SYD FEARN, now serving
as Ordinary Signalman.

Syd began studying at an un-
usually early age under Mr.
William Clark, of Kneller Hall,
whilst still a pupil at St. Mary's
Guardian Schools in North
London. His brother, Ernie
Fearn, later to join Bill Cotton's
aggregation, was a fellow band -
boy, as was Nat Gonella.

Syd's many friends in the
profession will join us in con-
gratulating this former Payne
trumpeter on his good fortune,
and extend to him every good
wish for an enjoyable and well-
earned survivor's leave.

Also in Town is Engineroom
Artificer CHICK HENDERSON,
looking as fit as ever again after
the loss of his ship and his ex-
tremely lucky rescue some time
back.

He would talk of little except
how proud he is of his new
vessel, save to let me know that
there's a chance of his doing one
or two recording sessions during
his present leave.

Down at Ilford this week,
JACK COOPER is carrying on
the good work he took up at a
moment's notice with Ambrose's
Stars of Variety when two bullets
put a temporary end to. Sam
Elrownt's associatiorii, with the
act.

Max Bacon and he were telling
me between houses on Monday
night of that hectic week at the
Bristol Hippodrome whenfor five
nights Max and Evelyn Dall had
to carry on by- themselves until
Jack obtained permission from
the Air Ministry to join them.

Jack could not arrive till late
on the Friday night, and, having
witnessed the act from the front,
managed to squeeze in little
more than an hour's rehearsal
before taking the stage with
them for the first time on the
Saturday night.

But watching the act now,
you'd think the three of them
had been touring the show for
months. And certainly you'd
never believe that Jack had a
hard day of R.A.F. duties (start-
ing at 8 a.m.!) behind his two
strenuous appearances every
night.

He's singing as well as ever,
choosing such numbers as
" Aurora " and " Yours " to give
full rein to his fine voice.
Evelyn peps up an already swift -
moving show with " Kiss the
Boys Good-bye " and " Salome."
And Max's inimitable humour
thawed a Monday first -night
audience in record time.

Behind these three, the excel-
lent yet unobtrusive piano -work
of Bob Leitch and James Henney
adds considerable lift to the act
-and I could have done with
more,of the advanced stuff they
used to do in their solo spot.

Incidentally, the show's at
Finsbury Park next week.

At the opposite end of the
Town, MONTE REY, at the Shep-
herd's Bush Empire, is proving
himself one of the biggest draws
in variety. The first strains of his

signature -tune, Donkey Serenade,
are the cue for immediate ap-
plause, and Monte has seen to it
that never' for one moment does
his act let the audience down.

Throughout, he has carefully
selected his songs from. those
intimately connected with his
name through records and his
long association with Joe Loss-
So Deep is the Night, Amapola,
etc.-and, not content with this,
presents them in such a manner

that they come fresh as ever Iron%
his fine tenor voice.

Contributing not a little to this
is his pianist HARRY GORDON,
accompanist with a fine reputa-
tion, having worked with Gracie
Fields, Tettrazini, and many
other world-renowned singers.
For the variety of rhythm in
Monte's act is one of its out-
standing attractions.

Furthermore, the recent
acquisition of the ideal micro-
phone enables him to obtain per-
fect reproduction and-what few
singers can achieve - to move
from the mike and still retain
both his quality and volume.

It's not surprising, from the
showing he put up when I called
on him early this week, that in
surprisingly little time after his
decision to go solo only three
months ago, he should find him-
self topping the bill all over the
country.

The title may seem a bit un-
seasonable, but " My Mid-
summer Night's Dream," new
number on the air these past few
days, seems all set for the hit
parade.

And back of its success is one
of the keenest song-pluggers in
the country, eighteen -year -old
HARRY DAWSON. Keenest in
this case, because the song is his
own composition in collaboration
with Alfred Poser.

Young as he is, he has already
packed in a vast amount of pro-
fessional experience. He sang
on the stage for eight years, was
with Teddy Joyce, and was at
one time- running what he claims
to have been the youngest band
in the,country.

This is not his first effort.
Not so long ago you were danc-
ing to " Shake Hands With Love."
And he's already built " Castles
In The Air" for you to listen to
in the near future.

Orchestrations ... orchestrations
. . . still the cry comes, and from
nowhere more persistently than
from the Middle East.

Yes, despite everything that's
happening among the sandstorms
and flies, the boys still like to
get together in the cool of the
evening and treat themselves to
some of the good of good ones.

But these are now beginning to
get a bit too ol', since it is vir-
tually impossible td buy music
out there.

Two R.A.F. musicians write to
me simultaneously, asking for
help to augment their pitifully
inadequate libraries. Altoist
WALTER BUTLER, from Liver-
pool, tells me his six -piece
started off with about twelve
copies, painfully increased to
thirty as the time went by; and
Sergt. LOUIS MARSHALL, with a
ten -piece outfit, pleads for any
dots, however. old, so as to give
the boys and their audiences a
change.

So once again I appeal to all of
you to turn out your old copies.
I know there's a paper salvage
campaign afoot, but this par-
ticular kind of paper will go just
as far towards aiding the war
effort as that which your local
council keeps asking you for.

RHYTHM CLUBS
No. 21. A Club has been formed

at. Liverpool !University and has bean
given official recognition by the Guild
of Undergraduates, Letters to the
joint secretaries, 2, Bedford Street
North, Liverpool 7.

No. 161. Owing to the call-up of
their officials Sidcup have had to
close 'down. Best wishes to Secretary
Jimmy Godbolt, who joined the Navy
last week.

No. 166. Rotherham have new
headquarters at Angel Hotel, Bridge -
gate. Next meeting on Monday,
December 8, at 7.15 p.m.

No. 175. Streatham meets on
December 9 to hear' George Vanden-
berg on Frank Teschmacher, followed
by some American discs by Michael
Butcher. A J.S. will conclude.

Leamington Spa. George Sharp
wants to start a Club in Leamington.
so write him at 7. Milverton Terrace.
Leamington Spa, Warwick, and help
out.

December 6, 1941 December 6, 1941

A Birthdaq and a Farewell for

Classics of Jazz
by BILL ELLIOTT

No. 52.-" Black and Tan Fantasy " " Creole
Call "-Duke Ellington and Orchestra.

Special H.M
TO -DAY, Classics of Jazz " is one

year old, and the Editor and I have
made a momentous decision. In accords
ance with popular practice, we have des
sided to rest -the feature whilst it is still
popular and not Wait until you're fed,eip
with it. A second series may be startled
later, but, until then, this is the lost
Classic.

So ends a series that in a year has
brought me over 3,000 letters, been
broadcast by the B.B.C., influenced a
gramophone record series, and made
hundreds of - new friends and a few
enemies.

Above all, it has been instrumental in
getting issued a number of records that
would never have seen a gramophone,
dealer's shelves. Of this last fact, I
must confess to a certain feeling of
pride.

ANCIENT AND MODERN
Keeping to my word, I don't intend to,

enter into arguments regarding reissues
in these columns, but one point that
refers to " Classics " needs clearing up,

I have been dubbed " a Curator of the
Jazz Museum," and certain people are
trying to insinuate that I have no in-
terest in jazz recorded after 1930-1934.
I have just spent a few minutes listing
the 52 Classics in order of date -record-
ing, and this is the result:-
Recorded prior to 1930
Recorded between 1930 and 1936 .. 22
Recorded between 193(1 and 1939 .. 12
Recorded between 1939 and 1941 ..

Considering that most of the great
jazz Masterpieces were recorded in the
1930-1936 period, I personally consider
the above figures show quite a fair
balance between ancient and modern
jazz,

Love

.V. X4957
I have also tried :n the past year to

forget my own perSonal tastes in jazz,
and that is why a lot of you with tastes
akin to mine have missed a lot of your
favourite records. Adrian Rollini, who
ranks very high with me, has only been
featured three times. " Stardust," a
tune I am very fond of, has been Com-
pletely ignored, and others too. numer-
ous to mention.

For the last week, though, I have in-
dulged in a personal rave, and the re--,
cord you see mentioned above is No. 1
disc with yours truly.

FINAL RAVE
Don't get me wrong. I don't want

hundreds of indignant letters. I haven't
said it's the greatest jazz record everor that it is arty better than the pre-
vious 51 Classits. It just happens to be
my favourite record, and has been
ever since I first had it some twelve
years ago.

" Black and Tan " appeals for several
reasons. Miley's superb solo, the
glorious melodic phrasing of the ensem-
ble, Duke's perfect bridge passage,
Tricky Sam, and the Ellington band
playing Ellington's music in incompar-
able manner.

"Creole Love Call " has always struck
me as one of the loviest tunes in jazz,
a record that I never get tired of hear-
ing. A perfect antidote to a surfeit of
modern Goodman, Miller and Dorsey.

Well, so long, and thanks for your
attention! You'll find a new feature in
the middle pages next week that you
have already approved of in its present
form. I hope you'll like the new pre-
sentation because one of the names
attached to it will be,

Yours sincerely,

NEW OR OLD RECORDS :
1,7 -OUR 'record critic, Mr.
-1- Edgar Jackson. made cer-
tain remarks in his column
last week that I feel need
answering by myself,

In -the first place, Edgar is
certainly a few years older
than me, and has probably
been interested in jazz a few
years longer; but I must point out that I
personally have taken an active interest since
1932, and was a- keen follower some five years
before that.

Secondly, far from just discovering old-time
jazz, I have had all the records in question for
many years, and there is no question of a
novelty about the Henderson " Blues."

Which brings me to my last point, and the
whole crux of the argument between Mr.
Jackson and myself.

I have all these old discs, and my main
object in issuing and reissuing them is sothat the young swing fan (who has only
started taking an intelligent interest in the
last six months or so) can have some of the
masterpieces of jazz that I and others have
been lucky enough to possess for years.

With all his faults, I believe Edgar to be
a sincere jazz lover, but for some obscure
reason he only wants records released that
have been recorded in the last few years.
I know that he thinks the Henderson is aswell disc really, and he probably hated
panning it, but he has made his own bed and
must put it on his turntable.

In order, hoWever, to clear this matter up
once and for all, might I suggest the follow-
ing to the Editor?

Conduct a one -week American -style ballot on
the following question. -

Record releases at the moment total ten a.
mohth: three H.M.V., three Parlophone, and.
four from the Decca Brunswick group. OF
these ten records, eight are modern record-.
ings and two are old-time jazz.

Ask the readers of this paper to vote on a
postcard whether they want all ten releases
to be modern recordings, or whether they are
in favour of the two vintage discs being
released each month, even if Mr. Jackson does
slate them.

I shall be pleased to bow to the readers'
judgment.

Kensington. W,8. BILL ELLIOTT.
Well, readers, what do you say?-Ev.,

CONSIDERATIONS of space prevented me
from elaborating my last letter in an

attempt to cover all aspects of the subject. It
would have helped had I been able to rein-
force my statements with a dozen or -more
musical examples, though I realise that just
now this is impracticable,

I am, the first to acknowledge the merit of
a handful of selected Allen sides made many
years ago ("Feeling Drowsy," " Batty Blues,"
etc.), but it is my considered opinion that
these represent only a very small proportion.
of his work, that most_ of -his playing is only
average, and that quite a proportion of it can.
be written off as thoroughly unpleasant.

Thinking of the majority of his playing, 1

LETTERS(

ELLIOTT.

BALLOT
SUGGESTION

said that Allen lacked taste.
had a wrong conception of
ensemble horn, produced
musically formless improvisa-
tions, and, most damning of
all, that he lacked that steady
tempo and feel for the " beat "
which distinguishes the great
jazzmen. It needs a tremen-

dously strong rhythm section to restrain him
in his headlong flight, He has even played
havoc with the tempo of bands a dozen strong.

One thing is interesting, and that is theway in which lour indignant letter -writers
cancel out one another's remarks.

Messrs. Lipscombe and Moore find the Allen-
Zutty sides the cream of the album; Messrs.
Tanks and Pearson think that he was not at
his best. Mr. Tonks is, I believe, this country's
No. 1 Allen enthusiast, so he should know;
though I note that. in contrast to Mr. Moore's
appreciation of their talents, he labels Benny
Morton and Edmund Hall " a pair of duds "!

But if thoSe records really caught the " true
honky-tonk atmosphere '', if there is anythingto be said in favour of Allen's playing on
"Shimme-sha-Wabble," "King Porter," andthe latter parts of the other two sides, and
if " Perdito Street " and " 2.19 " are' not
charming and authentic New Orleans blues;
then it is high time I retired from, the jazz
scene and turned radio critic-or something!

Cirencester, Glos. JEFF R. ALDAM.

WE have a complaint to make about the
Radio Rhythm Club programme of Novem-

ber 26 and other R.R.C. programmes.
We settled down to enjoy the " Jelly Roll "

Morton programme, and really did enjoy the
records played in the first half of the broad-
cast. We cannot say anything about the
Second half, because "Lights Out " in this
camp is at 10,15 p.m.

Now, since the Rhythm Club 16 nearly always
a recorded -programme,. surely it is possible to
present it earlier in the evening when jazz -
minded soldiers can listen without having it
spoilt by the radio being switched off half -way
through the show. We only get thirty minutes
of real jazz each week

Please do your best with the B.B.C. to see
that we get our full ration.

J. F. STRANGE. Trooper.
R.A.C. R. L HILTON. Trooper.
For the. Radio Rhythm Club broadcasts to

be recorded is the exception rather than the
rule. The Morton broadcast, for instance, was
not recorded. On Thursday of this week 14thl,
the R.R.C. programme on Artie Shaw was
broadcast at 5.30 in the afteTnoon, and. even
before it hit the air, jazz fans wrote in to com-
plain of the changed time. So you see-you
can't please everybody!-EDITOR, " M.84."

MONEY WAITING FOR
OUR JAM SESSIONEERS

win all the musicians who took part in i
the " M.M."-H.M.V. Public Recorded
Jam Session please contact Mr. Wally
Moody at H.M.V., as their session fees

are waiting for them?

" CORNY "

'3

f
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our Democratic Critic -at -Large, looks
round for some-
one else's argu-
ment, joins in
and denounces

Ah" gO, I I 004.0\011/01 oft/Wkets" Ota ".

THERE are so many argu-
ments going on in these

pages right now that I am at a
loss to know which tojoin in
with. If I were to pick on
one which seems to me to be
new and topical, I am quite
likely to find that it is the tail -
end of a controversy which I
personally started months ago.

COMMERCIAL
RECORDS

discusses

JAll
DICTATORSHIPS

If, for this week, I avoid say-
ing any more about radio dance
bands it is only because there is
another argument I want to join
which I did not start.. And I am
afraid if I don't join in now the
whole row will be over before I
have had time to get a word in
edgeways.

So, if you don't mind, I will
make a public note to discuss
local dance bands, their habits,
mannerisms and music, at a
later date.

Meanwhile, Jeff Aldam. if you
remember, wrote : "And how
critics like John Hammond and
 Mike' can prefer the formless
blastings of ' our Henry' to the

stesseleweestehMesPoWeettemeete.a.kralt

VOCAL ACCOMPANIMENTS
ltiOST people seem to take it
iT-1-for granted that the success
of a vocal record depends entirely
on the singer.

Granted, of course, the singer
has to have plenty, but listen to
most American vocal records. and
you will realise that they are
often " made " by the accom-
paniment. They have a knack
over there of realising at once
how a singer and a song should
be treated, and of getting in the
accompaniments exactly the right
shade of atmosphere for both.

Notable examples of this in the
hotter field have for long been
VI(' SCHOEN'S supports for the
ANDREWS SISTERS and he
creditably maintains the stan-
dard he has set up in the sisters'
latest recordings, " The Booglie
Wooglie Piggy " and " The Nickel
Serenade" (Brunswick 03254),
and " Why Don't We Do This
More Often? " which is coupled
on 03257 with "I Wish I Had A
Dime."

But it wasn't swing accompani-
ments I had in mind so much.
Those for the more, shall we say,
melodic types of vocal records
are often even more notable.

Take, for example, VICTOR
YOUNG'S orchestra, which plays
for CONNIE BOSWELL in "Sand
In My Shoes " and " Sweethearts
Are Strangers " (Brunswick
03239). If ever an arrangement
and a band did more towards
putting over a singer and a song
by their own unobtrusive but
definitely individual character,
I have yet to discover it.

SECREST SOLOS

Incidentally, our old friend
Andy Secrest. trumpet player of
the old Nichols' Five Pennies
era, who was said to play so
much like the famous Bix Heider-
becke that at times one couldn't
tell the difference, pops up here.
His solos are among the most
original and captivating things
I've heard for many a long day,
and put the finishing touches to
two lovely sides.

Then there are MARY
MARTIN'S "Kiss The Boys
Goodbye " and " Please Do It
Again " (Brunswick 03253).
These are not so well recorded as
Mary's " Let's Do It " and " I Get
A Kick Out Of You," but
RICHARD HUMBER'S accompanis
ments compare well enough with
Ray Sinatra's.

And they need to, for although
"Kiss The Boys " is Mary's own
song in the film of the same
name, I don't think much of the
way she does it in this record.
Still, she makes up for it in
" Please Do It Again." Her tech-
nique in working the " It " stuff
is the most perfect mixture of
naive innocence and sophisti-
cated roguery-right up to the
last devastating sigh.

And still they come. DAVID
ROSE'S accompaniments to
TONY MARTIN'S "Flamingo "
and " Where In The World "
(Decca F8007), and the orches-
tral backgrounds to JOAN
MERRILL'S records on H.M.V.
BD975 of "'Twiddlin' My
Thumbs " and " As If You Didn't
Know," which she sings. in the
film "Time Out For Rhythm,"
are yet more examples of the art

to which America has brought
this game of accompanying light
vocalists.

Anyone in any doubt as to the
popularity of " I Don't Want To
Set. The World On Fire " need
only glance at the new December
record supplements. They con-
tain no fewer than eleven record-
ings of the title.

Of the band records, I have
received at time of writing
ASIBROsE'S (Decca F8026),

ERA IMO'S ( Parlophone F1873) ,
('ARROLI. GIBBONS' (Columbia
FB2727). HARRY ROY'S (Regal-
Zonophone MR3557), and VIC-
TOR SILVESTER'S (Columbia
FB2729), and the astonishing
thing is how unsatisfying most
of them are. If there isn't one
thing wrong with them, it's
another.

Leaving out the question of
which seems to be

getting worse and worse-surface
noise gets louder and tougher,
geneAl tone raspier. as each new
batch of records comes in-most
of the blame must be laid on the
arrangers.

PYROMANIA
In addition to being a simple

little tune, this song suggests
also a quite simple. intimate
little idea in its words. I don't
want to set the world on fire!
Yet most of the arrangers have
tried to do just the opposite.

Geraldo's orchestration tries to
be far too smart for the tune;
Carroll Gibbons' keeps on chang-
ing colour for no reason, and only
sounds patchy in consequence;
Harry Roy's has a rather sophisti-
cated but still very attractive
first chorus, but is spoilt by the
attempt to introduce all his
singers in the vocal, when this is
essentially a little story to be
told by one person.

Ambrose gets nearest to the
right atmosphere of simplicity,
but even his record only makes
one realise how this song shrieks
for flowing melody, uninter-
rupted by constant changes of
instrumental colour, supported
by soft, but warm, rich har-
mony, and decorated with no
more than just a few *well -con-
ceived splashes of vividness in
such places as the connecting
links (first-time bars and modu-
lations) between choruses.

In fact, strange as it may seem.
I am almost inclined to vote the
Victor Silvester performance the
best. With its smug, almost oily
fiddle and flowery piano tink-
lings, it is about as corny as one
could imagine, but at least it
makes no attempt to be smart
for smartness' sake,, or over -
dramatise a song in which any-
thing approaching the even
quasi -dramatic is quite out of
place.

When will arrangers learn to
discriminate between tunes which
will stand being dressed up as
mock concertos or symphonies,
and those which are best left to
stand on their own unassuming
tunefulness?

Glossop. Roy Brewer is hoping to
start a Club in Glossop, Derbyshire,
and all interested should write D.
Beard, 104, High Street, Glossop, or
attend the first meeting on Decem-
ber 9 at the Plough Hotel at 7.30.

mellow horn of Armstrong is
beyond me."

Well, now, I can't speak for
John Hammond. but I can
speak for myself. and I will say
straight out that I think Red
Allen is an artist of far greater
variety than Louis Armstrong. I
am curious to know this, how-
ever: 'Where did I say any such
thing before that Jeff Aldam
should draw such conclusions as
to my opinion of Henry Allen?

No matter. If I haven't said it
before, I will say it now.

JAZZ PANTHE'SM
My admiration for Red Allen

is based on a handful of record-
ings which I heard at least eight
years ago. Two of his best per-
formances are to be heard on a
couple of pressings which have
never been released. Indeed, I
believe I have the only master -
pressings in existence. How-
ever, I do not expect anybody to
accept these as evidence. What
the soldier played, etc. . 

This much I will say. neverthe-
less: that Red is an artist whose
work can be appreciated only by
those whose minds are open
enough to admit that there is
more than one way of playing a
trumpet in jazz.

Louis Armstrong, for all his
greatness (and I have never
questioned his greatness-only
his consistency), is a player of
strict limitations. He is a player
who must dominate his sur-
roundings and the band he plays
with. It is always a question of
"Louis Armstrong and . ."

Armstrong's greatness perhaps
lies in the very fact that he is
so limited. Analyse an Arm-
strong solo, and you will find
that the language he speaks is
the language of arpeggios. the
language of expert passage -work;
analyse an Armstrong record,
and nine times out of ten the
form is the same, the building
up from a straight statement of
a theme, via passage -work, to a
high note climax.

Armstrong is a coloratura
among trunimi players. He is a
virtuoso in the best sense-and
occasionally in the worst sense.
That is, he employs the same
formula whether lie is inspired
or not. The trouble is that too
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few of his followers can tell in -
h pi rat ion from professional
facility.

Oh, you needn't worry; there
are many quite reputable critics
who are unable to discern be-
tween inspiration and pot -
boiling in other spheres of art:
so you are in good company.

But the danger, the greatest
danger, of Arnistrong-worship is
the creation of a state of mind
whieh ignores any other form of
trumpet -playing. A chap like
Jeff Aldam obviously sets up
Armstrong as a minor deity and
considers that the jazz Olympus
cannot accommodate anybody
else.

But chaps like Jeff Aldam for-
get that jazz, like the rest of art,
is a pantheist concern; that not
only is there room for Henry
Allen, but that it is desirable
that there should be a figure like
Henry Allen to lead the opposi-
tion.

There is far too much liking
for jazz dictatorship already,
without the Jeff Aldanis of this
world insisting that tile rest of
us are barely entitled to our
opinions.

RED'S GREATNESS

Henry Allen possesses a pecu-
liar genius of his own; so does
Louis Armstrong. And one
aspect of Red's greatness is his
ability to express somebody else's
personality besides his own.

And when he expresses his
own. Red is incomparable, in the
same way that Louis Armstrong
is incomparable.

Perhaps Mr. Aldam admires,
say. - Dallas Bides " by Arm-
strong. Well, so do I. But I
suspect that Mr. Aldam dislikes
Red Allen's performance of
" Patrol Wagon Blues" because
it is not like Louis Armstrong.
Who the hell would want it to
be, anyway?

" Patrol Wagon Blues " is just
as personal an expression as
" Dallas Blues," and yet this is
the sort of music chaps like Jeff
Aldam consider a " formless
bleating." On what grounds?

Because it is not like Arm-
strong? Or what? You tell me;
for I wouldn't know.

Next week I'll start writing
about Red Allen la earnest. Hell
hath no fury like a fan scorned:
and I'm a tan.
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STRAIGHT WORDS
THE B.B.C.

ALTHOUGH, judging from
previous experiences, it Is

likely to have as much effect as
the proverbial water on the
equally proverbial duck's back, I
am devoting this column this
week to another desperate
attempt to get the B.B.C. to wake
up and realise that once again
its general entertainment pro-
grammes have fallen to a new
low level that is almost as great
an insult to listeners as it is a
disgrace to the Corporation,

It may at first seem that this
is hardly the moment to revive
what has for long been a
Perennial scandal. because, like
most of us, the B.B.C. has its
special war time difficulties.

But I am making full allow-
ance for that.

The complaints I sin voicing
are not the result of the war.

They are the result of a policy
which, built up over years, en-
courages an arrogant self-satis-
faction to blind the B.B.C. to the
shortcomings of some of its
personnel.

"MUSIC HALL"
The only difference between to-

day and yesterday is that this
Policy, instead of being checked.
is gaining ground, with the re-
sult that even programmes which
are based on a fundamentally
good idea are often ruined by the
hopelessly inefficient way In
which the idea is put into
Practice.

Take, for instance, " Music
Hall."

Lately this has been no more
than a travesty of the words.

Some people are saying: Poor
B.B.C. It's not their fault. The
war has taken all the best
a rtistes.

If that were true, the B.B.C.
would have my sympathy instead
of my censure.

But it is not.
Of course, there is a shortage

of star artistes. But there are
still more than sufficient avail-
able to make up a first-class
Music Hall bill every week.

Why. then, does not the B.B.C.
get them?

Here is the answer.
The evacuation centre from

which this show is broadcast is
so far away from anywhere that
the majority of artistes can't get
there without having to sacrifice
a week's engagement, for which
the B.B.C.'s fee for a Music
Hall " appearance is quite inade-
quate compensation.

Of course, one does not blame
the B.B.C. for having had the
foresight to set up emergency
centres in what were most likely
to be safe areas.

PUT " DASH " IN YOUR PROGRAMMES

BEST SELLER No. 1

RUSSIAN
ROSE

SWEEPING THE COUNTRY
A PHIL CARDEW an.

S.O. 2/6 BACKED WITH S.O. 2/6

WHAT'S AT THE TOP
OF A SUNBEAM

A NATURAL HIT QUICK STEP
A BERT BARNES arr.

THERE'S A LAND
OF BEGIN AGAIN

AND

BLUE CHAMPAGNE
S.O. 2(6 S.O. 2/6

IRWIN DASH MUSIC CO. LTD.
17 Momers St., Osio4d St., Loudon, W.1

'Phone: MUSeum 747516
*Qom, : "DASHMUZIC," RATH, LONDON

by

" DETECTOR "

But they should have been
held as reserve centres to be
used, only in periods of emer-
gency and not made permanent
war time studios at which it
should have been obvious from
the start artistes would be re-
luctant to attend because of the
considerable loss and inconveni-
ence it would entail.

Shortage of space inevitably
prevents me from going through
even a representative percentage
of other programmes to expose
their faults and explain the
reasons for them. But here are
a few of the most glaring ex-
amples which call for immediate
attention.

Troop, munition workers and
other Service amateurs' shows.
These are difficult programmes to
comment upon, because the
patriotic aspect essentially wins
for them a sympathy for a low
standard of entertainment value
which would not otherwise be
tolerated.

No 'one wishes to deny these
grand people the personal satis-
faction they may get from the
glamour of a broadcast. But the
whole thing is being carried to
absurd lengths. Not only are
most of these broadcasts pain-
fully bad, but there are far too
many of them. Their number
should be cut down and care
should be taken to see that when
they are on, an alternative feature
of general appeal is available in
the alternative programme.

PROGRAMMES
Which brings to mind the

whole question of:-
Alternative Programmes,-To

say that the programme planning
is bad is almost too polite for it.
It is devoid of any sense, let alone
imagination.

One has only to glance through
the Radio Times to realise that
whenever a programme of minor-
ity appeal is on one wavelength.
more often than not one finds a
programme of similarly limited
interest on the other, instead of a
general appeal feature to com-
pensate for it.

Dance Musie.-To add to Its
many other insufficiencies, the
compering gets more and more
fatuous every day. To make up
for a hopeless lack of understand-
ing of the music and knowledge
of the players and the tunes they
play, announcers try to be smart,
but succeed only in being sicken-
ingly trite.

The eternal song -plugging
which the B.B.C. refuses to deal
with allows the same old tunes
to be worked to death by the
same old run of bands, while
producers who have the imagina-
tion to get specialised bands
together, are denied the necessary
programme time to present this
much -needed variety.

And so one could go on and on
with this dreary story of incom-
petence and muddle. But as I
have no niore space, I must close
with a last despairing prayer that
one day the B.B.C. will be forced
by public opinion to make a clean
sweep and put its house in order.

U.S. HIT PARADE
Here is the latest available list of

the ten most popular songs on
America's radio, as assessed by the
weekly nation-wide ballot conducted
by the American Tobacco Company,
and broadcast in their " Your Hit
Parade " programme over the C.B.S.
network: -

1. I DON'T WANT TO SET THE
WORLD ON FIRE (3-2-5).

2. YOU AND I (1-1-1-1.1.5.9.8.9).
3. JIM (7-4-10-10),
4. TIME WAS (6-84-9-0-10).
5. 13100.10YLOU CARE (5-7-64-6-0-0-

6. YOURS (24-2-2-4-2-74-8).
7. I GUESS I'LL HAVE TO

DREAM THE REST (8.5-4-5.
10-8-8).

8. 'TIL REVEILLE (4-3-3-3-2-34-
9-2).

9. TONIGHT WE LOVE (1.10).
10. HI, NEIGHBOUR.

Figures in parentheses indicate pre-
vious placings since we recommenced
this feature on October 4 last.

Gloucester. W. Lawrence, of P.
Chequers Road, Gloucester, is form-
ing a Club there, so drop him a line
if you're interested.

Falkirk. Write to R. Bloom, of 2,
Foundry House, Laurieston, Falkirk,
if you're interested in a Club in that
district.

'

Here is a new picture of George Eirlck and his Band, as theyappear in a current Pattie Pictorial short. George and the Boys
are doing extremely well oh the stage in the " Piccadixie " show,
and are currently at the Edgware Road Met., jondon. The full
personnel of the band is:-(Left to right): Frank Freeman, Bert
Tobias (tenor), Ted Gregson, Frank Forbes (alto), Billy Lonsdale
(drums), Bob Duffy (bass), Dick Hunter, Miff Hobson (trumpets),
Bilt Matthew, Joe. Murphy (trombones), Nevill Myatt (piano),
Johnny Hudson (boy trumpet). Joy Conway (vocalist), and, of

course, sniffing George Eirick (leader).

nORTHERil EWS DOTES
BALLROOM -RESTAURANTS in

the provinces which can
even be compared with, let alone
surpass, those with which the
West End abounds, are indeed a
rarity, but 'amongst those which
must be classed as such is
Quaintways in Chester.

With its delightful old-world
atmosphere encouraged by the
tasteful manner of its decora-
tions and furnishings. Quaint -
ways is an ideal spot at which
to dine and dance even in these
days of food rationing.

Manager Mr. Brown waxed most
enthusiastic about the place

SAVE

WASTE PAPER !
Every scrap of waste paper

is wanted for the war effort.
Please save it.

if You have any difficulty
in getting your paper sal-
vage collected, please write
to us. We shall be glad to
fix up a speedy. col leel ion.

RHYTHM CLUB NEWS
No. I. A large crowd last Sunday

heard Wally Moody play some Jam
Session recordings, which were well
received. A trio consisting of Bernie
Silver, Vic Connor and Dennis Wright
gave a short show, and the meeting
concluded with a great display by the
Jig's Club Band, featuring Cyril
Blake (trumpet and vocalsi; Frank
Williams (trumpet,; Lou Stevenson,
Freddy Grant (saxes,: Cohn Beaton
(piano):Lauderic Caton I guitar :

Bry:o Ford (bassi; Clinton Maxwell
(drumsi: Night -life' Jarrett (vocals',
Next Sunday Tom Parker will present
" Waller in Doggerel " and the usual
J.S. 170, Regent Street lent. in
Tension Courti, 3 p.m.

No. 5. N.W.3 meet to -night (Fri-day), when the Ilford Club Band.
directed by Tommy O'Callaghan, will
be the star attraction. There will
also be a Record Auction.

No. 10. Aldgate have new premises
at Toynbee Hall, Commercial Street.
Next Sunday Sam Beresford will
present " Moods of Duke." and a
J.S. will follow.

No. 12. Greentord meet to -night
(Friday) at the Co-op. Hall, Green..
ford Road. All local musicians are
invited to come, along for the JoNo. 14. OxfordJ.S,University heard
Derek Dowdall last meeting in a
short appreciation of Muggsy Spanier
followed by a J.S. led by Frank Dixon.
of the. Bandits.

No. 15. Peter Ashford gave a
recital of " Much-discussed Records
last Saturday, and the J.S. included
O. Hardwell, G. Smith, K. Wodley,
T. Inns, G. Hillman, and K. Jeffs.

No. 17. Eric Preston gave Wimble-
don members an interesting recital
last meeting, and to -night (Friday)
Rex Harris presents " The Choco-
late Dandies." A J.S. will conclude.

No. 22. Nottingham heard Don
Fewkes on Drummers last meeting. a
Rhythm Bee was held, and a J.S.
concluded. All interested should
contact L. Kinnell at 165. High Road,

No. SI. Altrincham's last meeting
was November 27, when John Wynn
gave an Artie Shaw recital. A dance
will be held at headquarters on
December 9.

No. 174. Putney welcomed alto -star
Derek Neville for the J.S. on Novem-
ber 27, with Don Brodie, Ray Burgess,
etc. On December 11 Jack Mould
talks about Jazz Drummers and
Maurice Fleming on "Appreciation of
Carter." Duke's Head. Lower Rich-
mond Road.

by Private
JERRY DAWSON

when I questioned him on its
history.

In these magnificent and
romantic surroundings band
leader Joe Lovelady has an
enviable job, even though he. too,
is naturally much affected by the
grave shortage of musicians, and
is obliged to call. on local serving
boys to help him out. Tenor
man Len Royle (R.A.O.C.) and
percussionist Cyril Hulme (R.A.)
are seen on the stand there fairly
often.

One-time pianist for Henry
Hall at the Adelphi Hotel, Liver-
pool, this is Joe's third season at
Quaintways, and with his pecu-
liarly individual personality he
has made himself a firm favourite
with the patrons. Also in the
band is his son, Leslie, who at
nineteen is an up and coming
sax and clarinet player. Unfor-
tunately he is due to be called to
the Colours in the near future,
but it is hoped that he will be
able to continue to develop his
talent whilst serving.

Assisted by a very fine amplify-
ing system which relays the
music to all parts of the restaur-
ant and plays records at interval
times, Quaintways is certainly a
spot to be visited if ever you're
in Chester.

P.S.-Joe Lovelady's hobby is
trumpet playing, and on off
nights he can often be seen sit-
ting In with the orchestra at the
Royalty Theatre. That's what I
call enthusiasm. .

From a correspondent comes
news of a youthful veteran in
eighteen -years -old Stan Jackson,
still successfully running his own
five -piece band around the Wake-
field district of Yorkshire.

With Stan leading on piano, actor
dion and xylophone are : Jack Thrall
(alto and clar.i, Don Leather (trum-
pet), Ron Wilkinson (guitar), and
Billy Blackburn (trumpet).

The band plays quite a number of
its young leader's original composi-
tions, with such attractive titles as
"Hear that Clarinet Play," " Clarar-
esque " and "Saturday Night Swing."
He is due to take his place in the
R.A.F. Volunteer Reserve as an
Arniourer in the near future, and
hopes to be able to combine playing
with his duties.

In writing a couple of weeks
ago of the activities of Wee
Jackie Trevor (Norman Wadding-
ton) I mentioned that he first
broadcast in a children's " Back-
yard Revue," but what I omitted
to point out was that this revue
was part of an effort organised
by a Manchester tailor, J. Reed
Bullivant, to establish a comforts'
fund for serving men and women.
This fund, which still exists, is
by now well on the way to four
figures, and is a great credit to all
concerned.

Currently featured with a five-
piecer at the Scottish resort, the
Pavilion. Rothesay, is ex -West
End trumpet man, Chris Charles -
worth. Formerly with Lou
Preager and Herman Darewski,
Chris' band is composed of semi-
pros, but is none the less popular
with the patrons.

DANCE BAND.
GLEANINGS FROM
GLASGOW
by HUGH HINSHELWOOD
TOANS duly rolled up in good

numbers for the opening
nights of Maurice Winnick's
short season at the Playhouse,
the previous week's broadcasting
no doubt helping to stimulate
the appetite. All the vocalists
were in good form, and the five -
piece brass section was featured
to good advantage.

There are plenty of familiar figures
in the line-up, of course. Arthur
O'Neill (bass), Duncan Whyte (trum-
pet) and Tommy Pryde (trombone)
have all played on this stand before,
for Louis Freeman; while Danny
McCormack, another " ex -member,
appeared in the sax section on the
opening night, bringing the reeds to
Eve strong.

Tommy Pryde had a short spell of
military service, but is now dis-
charged on medical grounds. His
fellow trombonist, Jock Bain. is
another who is well known to the
locals. Will Shakespeare, too, was
with a band led by George Clarkson
at the old Locarno, so Glasgow
should be quite a home ground to the
boys on this visit.

An old friend was found in
Jack Chapman's line-up the
other night, when Jack had to
call on the services of Matt Wat-
son (tenor sax), who was at the
Albert at the beginning of the
war and is now in important war
work.

McCORMACK'S WEEK
Jack's usual tenor man, Ian

Gourley, has not been in the best
of health recently, and has had
to call off once or twice. Ian is
a regular member of Ronnie
Munro's B.B.C. outfit.

Considering all things. Neil
McCormack's week at the
Locarno was a decided success,
despite frequent changes of per-
sonnel owing to the usual
reasons. Neil had the occasional
assistance of son John (piano)
and brother Dan (alto), so it was
quite a family affair.

A familiar figure was seen
dancing the other night in the
person of Fred Robertson. ex-
newshound for the Daily Express.
Fred was looking very fit in his
new uniform of H.M. Navy. He is
a keen student of dance band
matters, and was found fre-
quently visiting back -stage at
the Empire on first nights.

Another news man to do quite
a lot for the " business " is
Evening Times man Bob Dickson.
Bob had the bright idea not so
long ago of organising, under his
paper's sponsorship. a Glasgow
ballroom league, with matches
between teams from the various
halls. This has caused a lot of
interest locally, and has been
responsible for good business.

CONEPHONOC
OFFER YOU

Do i? yEs,1 Do!

THE BRIGHTEST TUNE ON THE AIR

i WISH I WERE
ALADDIN

THE FOX-TROT BALLAD SUPREME

COMRADE
(Toy...)

THE TOPICAL RUSSIAN BALLAD

IsoNNETTAo BONNET

THE SONG THAT IS DIFFERENT

20oRc
NS 041"R:1;10"S

1 2/6FOR

CONEPH 'NM
MUSIC CO. LTD.

DEAN HOUSE, DEAN STREET, LONDON, WA
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THE FINEST ORCHESTRAL CLUB IN THE WORLD

JOIN NOW
AND GET THESE BIG HITS IN YOUR FIRST PARCEL

MA MA MARIA I
PRETTY LITTLE BUSYBODY

-1.1

ALWAYSHANsBETFH0EREBARBow

LAMENT TO LOVE

DADDY
IT'S THE SAME OLD LONDON

BooGLIE..wooGLIE PIGGY

TERMSSmall Orch!2-m3u6s1- ISler
Full Orch. - 48/- 241-

Trio -
12.m.h4.1. 57th;,

Piano Solo - 201- 101 -

MAIL THIS

COUPON

.N0 W v

Overseas Terms on request.

To CHAPPELL 8, CO.. Ltd.. 50 NEW BONO ST.,LONOON,W.1

I enclose £ s d. for SIX/TWELVE

MONTHS for combination

NAME

ADDRESS
M.M. 6112141

20 SUN HITS FOR 1216

YOU ANDIU
WE BOTH TOED A LIE

IIIIIMIMINIM POWERFUL WALTZ BALLAD 111.11111b,

AURORA
THE BIG REQUEST FAVOURITE

TELL YOUR TROUBLES TO THE BREEZE
POPULAR HIT EVERYWHERE

THERE'S ANOTHER LITTLE SMITH WHERE YOU ARE

THESE SIX "TOPS" IN YOUR FIRST PARCEL
The Sun Music Publishing Co. Ltd.,23 Denmark SL.London,W.C.2. Temple Bar 8651 2

ENGLAND'S

NOWHERE

NUMBER
NOTHOINIG

No.

arr.

1

by BERT

PHILOSOPHY

BARNES
STREET

SONG

AND OF COURSE_

CORNSILK
RADIO RHYTHM CLUB SERIES

HARRY PARRY'S CLARINET

Parry Opus
Also

SOLO

publhe
CLAisRINdET

or

and
PIANO

21-

arranged for orchestra
PRICE 3/- PER SET

(sets only)

IVOR MAIRANT'S
ALBUM OF

6 FAVOURITE SOLOS
FOR

Spanish Guitar . . . 246

ROLAND PEACHEY'S
ALBUM OF

6 FAVOURITE SOLOS
FOR

Hawaiian Guitar... 2/6

CAVENDISH MUSIC CO., 295 Regent Street, W.1
Telegrams: Sonorous, London. Telephone: Longhorn 2741.

IT'S A SCARTH BARGAIN-IT'S GENUINE
s

TRUMPET. BIIESCHKR, late sold
dance model, perfect, By, l.p., in case 18 IS

CLARINXT, MARTIN, Ns, Lp., simple
system, perfect, in case .. 9

TENOR 'SAX, WLIRLITZKR, U.S.A.,
sil.-ptd., BP, 1.p., perfect, in case .. 37 10

SELMER CLAROrr, Bp. Barret Action,
6 rings, Lp., latest model, marvellous
instrument, in case 18 0

ACCORDION. " Schlott° Soprani," 120
bass, de luxe model, all gold, 4 mice,
perfect

ALTO SAX, BUESCHER. sp-Sb, l.p.,
perfect. in case ..

ACCORDION. "Scandalli," chromatic,
102 treble keys, 120 bass, 3 couplers,

32

35

0

0

60 0

a.
GUITAR, Columbian, made In VILA,

'cello model, as new, in case 9 9
TENOR SAX.. "Pan-American," gold

taco.. ea new, latest model, in case .. 40 0
CLARINET, "Console," Bp, l.p., covered

hole, good condition, In case .. 12 0
ACCORDION, "Ilohner,". 48 Bass, white,

perfect, in case .. 13 13
BANJO, "Abbott," plectrum 151- 5 -string.

" Gibson " pattern, 13 in. resonator
SA new . 10 10

ACCORDION, "Settimio Soprani" 80
bass, excellent condition, in case .. 14 14

CLARINET, " Boissel," " A," high pitch,
simple system .. _ 4/17/6

TE17MPET.CORNET, Varsity," Bb
low pitch, silver-plAted, perfect, incase 8

G. SCARTH, LTD.
55 CHARING CROSS ROAD, LONDON. W.C.2.
GER. 7241. (Next to Leicester Sq. Tube Station)
Open Daily 9.30-5.30 p.m. except Thurs., 9.3 a -

THIS WEEK'S MUSIC OFFERS.

DaR"ay B5ae ud . ..Pu771ve Drum 2/1
avrq SAX., "Harlem Mood," B. Carter 1/1
TRUNNIT, 15 Classical Solos Album .. 3/3
PIANO. " Intermezzo " (Escape To

Happiness), Provost 2/1
ACCORDION, "Nola," are. Diem - 2,1

IMPROVISING AND ARRANGING FOR
PIANO ACCORDION, BOOKS 1 and 2,
Sedlow .. each 3i9

WE CAN RE-LAY YOUR MOUTHPIECE
AS AN EXACT COPY OF ANY FAMOUS

MARE
5/- POST FREE

SATISFACTION GUARANT'D. SEND NOW

INSTRUMENTS PART EXCHANGED OR
BOUGHT FOB CASH

The ORIGINAL MANUSCRIPT SERIES

'STRUTTIN' WITH SOME BARBEQUE
IROQUOIS
HONKY TONK TRAIN
KANSAS CITY MOODS
Original Seim Carter arrangemest.
SCRUB ME MAMA
Ile Schoen's arrangement.
DAWN PATROL
Original Carl liehengarten arrongement.
BEAT ME DADDY (eight to a bar)
Vic Schoen't arrangement.
SOUTHERN FRIED
Same mint as Si Oenahoe's Record.
OVERNIGHT HOP
Same arrangement as Red Nichors Record.
WEDNESDAY NIGHT HOP
Original Andy kirk arrangement.
MISSOURI SCRAMBLER
Original Will Osborne arrangement.

r SIGH NO MORE, LADIES
1.1-5 BLOW, BLOW. THOU WINTER WINO
A god by George Emig

1
rr. OH ! MISTRESS MINE
11.... IT WAS A LOVER AND HIS LASS

3/6 per set, 3/10 pisst free.

GEORGE SHEARING'S -
PIANO ARRANGEMENTS

AT THE.WOODCHOPPERS' BALL

IDA .(Sweet 3S Apple Cider)

SOUTHERN FRIED

BEAT ME DADDY 2i-
MISSOURI SCRAMBLER EACH

WEDNESDAY NIGHT HOP

STRUTTIN'with some BARBEQUE

SCRUB ME MAMA

OVERNIGHT HOP

PETER MAURICE MUSIC CO. LTD.
Denmark St.. Linden. W.C.2 TEM. 3858

YOU WANT SWING...

. AT

111212n43
Composed and arranged by

HARRY GOLD
Featured and Broadcast with

enormous success by OSCAR
RABIN, HARRY ROY,
LOU PRAEGER,
CHALMERS WOOD, etc.
ORCHESTRATION READY
NOW ... 3/- POST FREE

MOON MUSIC
II' 1 PUBLISHING CO. LTD.
97/99 Charing Cross Road, W.C.2

GERrard 7386

at.

HERE'S YOUR CHANCE !
SUCCESSFUL SONGWRITING

By Raymond Grey
10,000 words, IS Illustrations, 211 oast free
SIMPLE ACCORDION MELODIES
By A. Parminter, A.B.C.A.. L.B.C.A.
Invaluable to all Accordionists, I/O most free

WHEELERS, Publishers,
7 LINKS VIEW. N.10

INSTRUMENTS FOR SALE
DRUM BARGAINS!!

FULL supplies in stock at LEN
WOODS. New address: 59, Frith
Street, W.I. Same 'phone number as
before. Ger. 1386. No H.P. terms.

GOOD Conn alto, excellent con-
dition; what offers?-Box 2944, MELODY
MAKER.

CONSOLE, chrome, black pearl tray,
super in every way, S.D. arm, com-
plete, £12-LEN WOOD.

FOOT cymbal pedal, floor model,
complete, 35s.; Krupa cymbal stand,
chrome 25/-, others 10/-; trumpet and
mute stand, 18/6; S/H trap tray and
3 temple blocks, £3/15; bass drum
pedal, S/H fluffy head, 30/-; Chinese
wood block, 6/6; chrome cowbell, 7/6;
4 super temple blocks, £215; holders,
6/- each.-LEN WOOD.

SNARE drum, white and chrome.
new heads, 14 by 6, snare release,
£6/10.-LEN WOOD.

SELMER sterling B flan covered -
hole clarinet, metal Boehm system,
L.P., £15.-FENNELL. C/O G.P.O.,
Lyndon, N. Devon.

BOEHM flute, new condition
"Sioma," low pitch, closed, G sharp.
fine doubling instrument. £8.-H.
WAKEFIELD, " Kirsh," Carr's Drive,
Sands, High Wycombe, Bucks.

£7/15-Lucian Bassi clarinet, metal.
B flat, 1.p., Barret action, perfect. -41,
Atheldene Road, Earlsfleld, S.W.I8.

S.D. STICKS, as used by George
Fierstone (Harry Roy's drummer), 4/6
post free; A, B and C.-KEN
WATKINSON, 40, Rosebery Avenue,
Siddal, Halifax.

CONN TENOR for sale, spgb:
condition as new; what offers?-Box
2957, MELODY MAKER.

ALTO, Selmer, Pennsylvania Special,
s.p.g.b., latest model, as new, £25.-L.
SANGER, 24, Stanley Grove, W.
Croydon.

ROLLS Diplomat B fiat trumpet, h.
and 1. pitch slide, etc., as new,
s.p.g.b., super case, £15/10.-D. A.
LOWE, 38, 'Lynwood Road, Upper
Tooting, S.W.17.

VINCENT BACH trumpet, Strad
model, s.p.g.b., I.p., reconditioned, as
new, complete in plush -lined case,
17 guineas. -145, Brentwood Road,
Romford.

LEW DAVIS

OFFERS
Albert limn. repadded

SAXOPHONESOPHONES 3 s.
cilded .. 25 1

Cavalier, by Com, e.p.g.b. .. .. 32 1
B. & H. New Contisl, s.p.g.b., new
Cons, e.p.g.b., repadded, as new .. 47 1
Martin, lac., Committee 8, new .. 57 1

ALTO saxorwaili
R.E.F., l.p., e.p.g.b., like new.. .. 26.1
Denver, ifift.b., full artist, as 'new -. 29 1
Magna, e.p.g.b., full artist pearls .. 30
King, a.p.g.b., repadded, perfect .. 32
Bawd's IM Century. up.e.b., ex. cond. 34
Adolph Alto, lac., as brand new.. .. 35
Conn, lac., late mod., as brand new . , 46

TRUMPETS
By Cornet plated, engraved .. - 5
Jedson, lac., as new, h. A I. .. . , 10
Monarch. lac., EL 5 I., like new .. . 12 12
Ragas Trumpet Cornet, s.p.g.b., as new 12 12

..45

TRAP table. 18/6; Consolette, 2 gns.;
trap rail, 12/6; wire brushes, 6/- pair;
chrome hoops for s. -drum or tom-tom,
2 gns, pair; string bass, 20 gns.; drum
kits, full size, from 15 gns.-115,
Longwood Gardens, Ilford.

DRUM kit, full size, with all effects;
ebony; £25.-LEN WOOD.

BOOSEY AND HAW KES Clipper -
tone B flat silver-plated trumpet,
dance model, very good condition,
with case, £14.-LEN WOOD.

12 -WATT A.C. Amplifier, complete
with mike, stand, etc. Nearest offer,
£14.-Box 2959, MELODY MAKER.

MUSICAL SERVICES
Readers are warned not to enter-

tain offers to publish songs at their
own expense, or even part expense.
Such offers rarely come from reput-
able sources, and usually result in
complete disappointment.

MELODIES.-Piano scores to airs:
music taken from voice orchestra-
tions. Finest work.-RIGBY ARONS,
19. Offley Road, S.W.9 (near Oval).

PIANO FORTE accompaniments
arranged to melodies, music orches-
trated, from 2/- by lady. Lyrics set.-
Box 419. MELODY MAKER.

FORCES members requiring melodies
harmonised or lyrics set for camp
concerts. etc., help offered.-Box 2900.
MELODY MAKER.

CARRINGTON BRIGGS, Music
Composer, Leven, Hull, Yorks.-
Revisions, settings and modern
orchestrations.

BUY CONFIDENCE FROM

CONN CAVALIER, Baritone, sp.. 1.p., S a. d.
perfect gift _ .. 36 10 0

OBOE. l.p., ebonite, French, new .. 14 10 0
S.H. SCANDALLL curved keyboard,

120 x 41, Piano Accordion .. .. 39 10 0
B.H. BOHNER VERDI III, Piano

Accordion, 120 x 41, coup. .. .. 29 10 0
OLDS, Laouered Trombone Outfit, pert. 39 10 0
12 STRING, Double Arm, Regal Guitar,

new .. 25 0 0
LEEDY, Tenor Banjo, resonated, good

tone, gift .. .. - 14 10 0
VEGA, Tenor Banjo, resonated, geared

keys, bargain .. 15 10 0
LAZY, BP Clarinet. secondhand S 10 0
RICIOLETTO Model, 6 -string Spanish

Guitar - 12 10 0
DOER°, amp., chin. body, guitar outfit 19 15 0
B.H. sit-ptd. Selmer trumpet outfit .. 17 10 0
GILMAN. BP, brass Trombone. snip .. 8 10 0
Bl1ESCHEZ (secondhand) Alto saxo-

phone, reconditioned, perfect.. .. 32 10.0
S.H. DEFIANT Alto Saxophone, as new 2'1 10 0
CLIFFORD ESSEX, 4 -string Plectrons

Guitar Outfit, as new - 11 10 0
350 WINDSOR Zither Bonk. (pre-war).
silver fittings, perfect .- 39 0 0

RUDALL CARTE, aiirsr, Boehm Flute;
l.p., 1867 model .. 26'0 0

SETTIMIO SOPRANI, Chromatic Accord,
80 bale. 3 row treble .. - .. 17 10 0

BEN DAVIS, streamline, new, baritone, Ebonite
Mouthpieces, 45:-.

17 -in. Snare Drum Vellums, unbleached, 7/6.
1S -in. Snare Drum Vellums. unbleached, Sit
Trumpet Metes, from 9;6, 10/6, 12/6,  18/-.
Trombone Mutes from 12 14/0, 16/6 & 18/S.
Large selection Violin Bows from 16/6.
Selmer Weenie Guitar Pedal for vol. control, 49I0.
Selmer Jiffy Baritone Saxophone stand. di-.
Selmer. Cushion Rini, cp., trumpet m. -piece, 19/6.
21i- Gerald° Piano Accordion Course. 10/6.
51 Ivor Mairand Guitar Count, 10/9.
Al Bowly Crooning Method, 4/6.

Huge selection Musk, all instruments.
Highest allowanoe for old instruments.

Any instruments sent on approval oddest cash.
FOR

SATISFACTION 11ESSY'S
10 - 20 Manchester Street, Liverpool

Telephone: ADVANCE 2144

HARTLEYS'
FOR ORCHESTRATIONS

All Popular and
Standard Dance
Orchestrations

Stocked
All orders over 5/. sent post paid,
C.O.D. Lists on receipt of postcard

HARTLEY'S MUSIC STORES
79, VICAR LANE, LEEDS

Wanted
DRUMS
GUITARS
TRUMPETS
CLARINETS
ACCORDIONS
SAXOPHONES
STRING BASSES

FRANCIS DAY & HUNTER LTD.
1381140 CharingCrossRd.,London.W.C.2

duke an appointment tor our represen-
tative to call. Phone: TEMple Bar 9351.

CASH WAITING

MICHAELOFF
AND HIS ORCHESTRA

AT LIBERTY FOR

CONCERTS, RECORDING & FILMING

ARNOLD 2575

Lew Davis Special, lac.. brand new .. 13
Manhattan. latest model, s.p.g.b. 15
Paul Cayour, new, up.g.b.,ther I., like new 18
Benson Protean., s.p.g.b., pert. mud. .. IS
Conn Trumpet Cornet, sis.g.b., as new 27
L.D. Auto de Luxe, copper bell .. 29
Buescher, lac., latest model, as new 32
Okla, lac., like new, snip 39

TROMBONES
Lew Davis Special, new lac. .. .. 17
Lew Davis Autograph, as new. lac. . 21
Beeson "Non Standard," s.p.g.b.. pert. 21
Pan-American, by Conn, s.p.g.b., perfect 24
Selmer, Bach model, lac., as new , 55
Hessen "International," a.p,g.b., pert. 27
diesehor, latest model, e.p.g.b... .. 27

CLARINETS
Hawke,. Bb, l.p., simple system.. _ 8
Hawke': A, Boehm, Lp., perfect .. 15
Lambe, BP, .l.p., Boehm, special model.. 19
Lewin, By, Im., covered holes, Boehm.. 24
Batt et, SP, I.p.. Boehm, perfect 22 1
Selmer Sterling; BP, l.p., Boehm. as new 21
Selmer Marling, Bp, 1.p., Albert. as new 14 1

STRING BASSES
Danes Model, light weight. very little used 25
Hawked OrchestraL lovely instrument .. 30

a

PIANO ACCORDIONS O
Co-esperativa, 120.0/41, like new .. BO 10
Rohner "Tango T," 140 bass, like new.. 30 0
Rohner Verdi Si obit" brand now .. 30 0
Settimio Soprani "Cordial," 120/4/4.. 12 10
Rohner Verdi 4, 120/431, coupler,blaelt 32 0
Settimio Soprani "Grand," 4 coke., latest

model , 84 0
Cosoli. 49 Bass, lovely condition .. 11 11
Dollops. Special, 120/4/41, perfect .. 52 0
Ranee Special, 5 couplers. IN new -120 0

AMPLIFIERS
Webster, A.C., 8 -watt. single speaker .. le 10
Truvone "M.M.," 2 spkrs. A.C. /D.C. .. 35 (I
TC.11/0i60 Porta "15," 2 solo's., A.D./D.C. 46 0

GUITARS
Spanish, pearl inlaid, no case 0
Selmer Electric Hawaiian, new .. 11 11
Epiphone "Olympic," as sew 13 10
Epiphone "Spartan," brand new ,. 35 0

DRUMS-KITS
Prot. Odd, white a gold, trap tray, T.B.,

etc., like new - .  SI 10
Automat Kit. complete, white ILD..

T.T. blocks, etc., new 45 0

LEW DAVIS PRODUCTS LTD..
134, CHARINC CROSS RD.. W.C.2.
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E
L

URNS'
ARGAINS
RITAIN'S
EST

CLARINETS.
EP looser & Hawkey, Barret system, 8

aa new (listed pre-war at 224) - 15
C Hobson, Albert system, as new .. 6
C Mattis, Albert system, as new .. 6

By French, Albert system, as new ... 5

BP C. E. Foote, Ltd., London. Albert
system, as new ... ..

BP I. R. Lam, London, Albert system,

r. d.
O 0

5 0
O 0
O 0

9 0 0

9 0 0

THIS WEEK'S BARGAINS
CONN ALTO SAXOPHONE, £ s. d.

1.p.. s.p.g.b.. full sirs.. Pearls
and rollers. Brown water-
proof pads. as new, complete
in case .. 38 10 0

SUPER DEARMAN ALTO
SAXOPHONE, 1.p., s.p.g.b.,
full artist model, pearls and
rollers. Brown waterproof
pads, very good condition.
complete in case .. 25 0 0

HAWKESCLAIUNET,I.P..
Boehm system, first-class
condition .. .. 14 10 0

LANGLOIS FLUTE, b.p..
Boehm system, closed G
sharp. thoroughly over-
hauled, complete in case 4 17 6

PAIR CABART CLARINET'S,
1.p., Barret action,ex.condt.
amp. in fitted case, the pair 13 10 0

HAWSES TENOR COIL Class
sil.-ptd.. perfect valve

action, very good condition.
con plete in case .. 8 15 0

INSTRUMENTS PURCHASED FOR
CASH OR TAKEN IN PT. EXCHANGE.

W. PUMFREY, LTD.,
52,4. STOCKWELL RO. LONDON. S.W.,

Tel. :11111xton 2605.

LEW DAVIS
ACCESSORIES

REEDEX
Increase the lite of your reeds 10 times.

3I- per bottle, post free.
MOUTHPIECES

Lew Davis Super Cushion Rion
TRUMPET& CORNET TROMBONE

£1.4.6 post free £1.8.0 post free
ALTO

Vocaltone, metal . £2.17.6
Vocaltone, ebonite E 1.17.6
Xlyonite 12.6

TENOR
Vocaltone, metal £3. 5.0Joe CrossmanS1. 7.6
Billy Amstell £2.15.0
George Evans ... , . £2.15.0

SAX STANDS
Baritone E 1 .15 . 0
Alto and Tenor 18/6 post free
TRUMPET C TROMBONE CONSOLES

£1.10.0 post free
Trumpet and Trombone Oil 116 post free

TUTORS
Ben Davis Saxophone 17.6
Nat Gonella Trumpet 9.0
134 CHARING CROSS ROAD,W.C.2

Phone: TEMple Ear 6562

DAREWSKI CO's STANDARDS

GUITAR
DICK SADLEIR'S Modern Plec-

trum Guitar Playing
TIGER RAG .. ... ... 2 /-
SUNRISE SERENADE ... 1 /-
WHISPERING ... ... ... 1,' -

CORNET
LOUIS ARMSTRONG'S (44) Hot

Choruses .. ... ... 4;
LOUIS ARMSTRONG'S 125 Jazz

Breaks

SAXOPHONE and CLARINET
BENNY GOODMAN'S 125 Jazz

Breaks . 4 '-
MELROSE Sax. and Clarinet

Folio containing 12 Famous
Nos. for El, BP and C Melody
Sax., Clarinet with Piano arc. 5 /-

TROMBONE
GLENN MILLER'S 325 Jazz

Breaks

ACCORDION
THURBAN'S Simple Treatise for

the Bass ... ... ... 2 /6
ERIC WINSTONE'S arr. of

Melodic. D'Amour (Englemann) 6d.
WHISPERING (Swing arr.) ... 1 '-

PIANO '
BLUE NOTES, sel of World

Famous Blues, modernistic- arr. 1 '6Blues,
NOTES, sel. of World

Famous Stomps, Modernistic
dtT.

" HOT" ORCHESTRATIONS
SUGAR FOOT STOMP, arr.

Fletcher Henderson 4 I-
MILENBERG JOYS, arr.

Fletcher Henderson 4! --
KING PORTER STOMP, arr.

Fletcher Henderson al -
COPENHAGEN, arr. Spud Murphy 4 /-
WHISPERING, arr. Jack Mason 31 -
ROSE ROOM, arr. Larry Clinton 4/ -
DO YOU EVER THINK OF ME .

arr. Larry Clinton 4,, --
JAZZ ME BLUES,

- arr. Jimmy Dale 3/6

DAREWSKI MUSIC PUBLISHING CO.
9-10 NEW COMPTON ST., MOON, W.C.2

TEMple Bar 6428

EVERY CLARINET IN SOLO
PLAYING ORDER, WITH CASE

AND ACCESSORIES.

Bit Stork, London, Albert system, as
0 0

By Hawkey, Albert system, good condo. 9 9 0

BS Cabot, Albert system, as new .. 10 0 0

By Martin, Albert system, 15 keys, 4
rings, 4 rollers, patent CS, as new .. 10 10 0

By Stoma, 15/4 /4, etc., wonderful condo. IA 0 0

BO Noma, 15/4/4, etc., used at the
B.B.C., new 18 0 0

A Stoma, same specification, new .. 16 0 0

Bly Selmer Console, 1514;4, etc., new .. 16 0 0

By Jacques Albert, Bruxelles, Albert
system, as new.. 20 0 0

By Selmer Console, Albert system,
covered holes, an new.. 16 0 0

Sr French mal. t, A I tot system, covered
holes, as new . . 11

B), /Siebert, Barret system, as new 15

lib Triebert, 15/4,4, etc., new .. .. 20
Hb Triebert, Barret system, new .. 20
(Triebert to considered by many artists

World's beet make.)
Triebert, Atbert system, 15 keys.

covered holes, new .. _ .. 21
A Triebert, same specification, new .. 21
Bb Baisson, Sax. fingering, covered

holes, as new .. 18
A Boston: h.p., Albert system, as new.. 5

A Chappell, b.p., Albert system, as new 5

By Condor*, Boehm system, as new - 14
BP Pan-American, Boehm system, as

15

Bt. Clement, Boehm system, as new - 16
Bit Thiboville Lamy, Boehm, so new .. 17

0

o 0 I By Stoma, Boehm system, new, hot used 2 a d.
O 0 a few times only ... 18 0 0

Hb Orselite, Boehm system, new 19 0 0

BP Coma, Boehm system (as need at the
B.B.C.), new SI 0 0

A MOMS, same specification, new ... 21 0 0

By Sioma, Boehm system, covered holes,
new ...  .. 22 10 0

A Sioma, same specification, new 22 10 0

0 By Selmer Sterling, Boehm systems, new 30 0 0

B, Sonnet Albert, Bruxelles, Boehm
system with extra keys, as new .. 30 0 0

(Tested and approved by Mr. George
Garside, Prim. e'er., London Sym-
phony Orchestra, supplied with his

O 0 I written guarantee.)

d. INSTRUMENTS ON 5 - DAY
APPRO. FULL AMOUNT CASH
RETURNED IF NOT SATISFIED.0

0 0
0 0

10

10

10

100

0
0

00

ALEX BURNS LTD 116. SHAFTESBURY AVENUE,
ICPCADILLY, LONDON W, .1

Phone: GERrard 3796. Hours 10.30 a.m. till 4.30 p.m. Saturday till 2 p.m.

ENGAGEMENTS WANTED

SWING ALTO SAX
free for gigs or perm.; young, stylish;
read or busk. -35, Kendal House,
Shore Place. Hackney, E.9.

PIANIST (D. and S. and accom-
panist); library; W. London dist.
-MURREY. RIV. 2946. (8-9 a.m. pref.)

DRUMMER wants gigs, Surrey; car.
-HOLLAND, weekdays Dorking 3004,
or " Handal," Middle St., Brockham.

TROMBONE, also trumpet db1g.
fiddle, want good gigs; 15 yrs. exp.-
HURWORTH, BlShopsgate 5230.

TENOR dblg. piano, free for mid-
week gigs; also Xmas Eve.-ILFord
0664.

DANCE pianist -arranger, young,
exempt; available London club or
palais; huge library. - Box 2952,
MELODY MAKER.

JIM WEEKES, tenor sax, and BILL
NEALE, alto, both exempt; free Fri-
day. Saturday, onwards; gigs or perm.;
local preferred; willing rehearse. -
48, Pollard Houses, Northdown Street,
King's Cross. Ni,.

DRUMMER, free for gigs, locally.-
E. EYLES, 26. Courtenay Road, Wor-
cester Park. DER. 1563.

G. W. and G. V. STEPTOE, saxes
and clarinet; free for engagements;
dance or straight. -84, Portobello
Road, W.11.

LADY Vocalist wishes to join dance
band; experienced with mike.-Box
2953, MELODY MAKER.

PIANIST, own library; available for
gigs or resident; afternoon or even-
ing. --Box 2954. MELODY MAKER.

BANDS VACANT
THE FUTURISTS . .

" The Band for Dancing."
Vacant dates for good -class engage-
ments. -137, Brunswick Road, W.5.
PER. 5916.

" SLACK DOMINOES," D/S., 3-5
pee., free Xmas, New Year and odd
dates.-DEAN, WALT. X 2645.

JACK HOWARD and his Band, free
for Xmas and other engagements;
any combination supplied; all comms.
-4, Braydon Road, N.16. STAmford
-Hill 6811.

LEON PAUL do HIS BAND (9)
Open for Tues.. Wed., Thurs., and

every afternoon: the Band that has
caused a sensation in S. London;
auditions arranged; all comms.-L.
HILL, 433, Greenford Road, Green
ford. Middx.

RECORDING
STAR SOUND STUDIOS can now

make limited number of non -Govern-
ment recordings.-London Studios, 17,
Cavendish Square, W.I. (LANgham
2201.) Broadcasts still recorded at
Star House, Kenton, Middlesex.
(ARNold 6222.)

RECORDS FOR SALE
SWING RECORDS HALF PRICE. No

lists. Callers only. Records bought
and exchanged.-Morris, 89, Totten-
ham Court Road, W.1 (middle).

TUITION
RED HOT sax playing. Yours for

only 21/-, by latest improved postal
course; write now and increase your
income right now.-JACK JACKSON,
Broxholme House. Reddenhill, Torquay

SETTIMIO soprani and accordion
tutors, 5/- each (pre-war price), post
free; to members of H.M. Forces, 4/
each, post free.-ALEX BURNS, LTD.,
116, Shaftesbury Avenue, London, W.1.

PUBLIC NOTICES
THEATRICAL EMPLOYERS REGIS

TRATION ACTS, 1925-25.
NOTICE is hereby given that JACK

LEON, residing at 7, Clissold Road.
N.16, and carrying on business under
the name of VICTORY PRODUC-
TIONS AND AGENCY, intends to
apply to the London County Council
for registration under the above -
named Acts. --December 1, 1941.

SPECIAL NOTICES
VISIT High Wycombe Rhythm Ctub

next Sunday; special J.S. and Clifford
Jones' recital, --, Commodore, Chicago,
Style,"

CLASSIFIED
ADVERTISEMENTS
All Small Addvertisements must be
prepaid and sent to arrive not later
than first post Monday morning to:

Advertisement Manager

"The Melody Maker,"
92 Long Acre, London, W.C.2

Telephone: Temple Bor 2468
MINIMUM CHARGE tol

THREE LINES 010 I"'
Box Net. 6d. extra.

MUSICIANS WANTED
FIRST and second trumpet. first

and second alto sax. dblg. violin or
clarinet; first-class Liverpool ball-
room; state experience and wage
required.-Box 2948, MELODY MAKER.

TRUMPET and pianist. -wood dance
readers.-RUBE SUNSHINE, Victoria
Ballroom, Nottingham.

PIANIST dblg. accordion; first-class
reader and able to busk; good easy
job, London, - Box 2955, MELODY
MAKER.

FIRST alto sax, also tenor and
trumpet, for perm.-Apply. MATT
MOORS, Covent Garden Opera House.

E FLAT alto sax for small band.
A. HICKS, 34, Newquay Road, Cat -
ford. S.E.6.

GOOD dance pianist, also bass and
tenor sax, good money.-Apply,
JOHNNY DEARDEN. Payne's Café,
Llandudno.

FOR SALE

DANCE NOVELTIES
We can still supply. Stamp for price

list.
LONDON WAREHOUSE CO.

- 23. Vicarage Gate, W.I.

THE WORLD'S

GREATEST
PERFORMER-

Alvin D. Keech evolved the world's finest
UKULELE STRING. Made in London from Fresh
English Abattoir Gut, KEECH Strings are
still recognised as the best for purify and

..- perfecion of tone.
-,,d

, c,,,.-

.. NONE GENUINE . "......--i
WITHOUT THIS

SEAL. Refuse substitutes.
Sole MI is. CATHEDRAL STRINGS CO.

KEECH WORKS,
130, SHACKLEWELL LANE, LONDON, E.$

Send for Professional Price List.

INSTRUMENTS WANTED
DON BOWLES

WANTS drums, saxophones, trum-
pets, accordions, clarinets, guitars,
string basses. Top prices paid. Free
collection.'Phone: CROydon 5224.
288, High Street. Croydon.

WANTED, a good alto sax for cash;
Selmer, Buescher, Conn or other
make; a low -pitch B fiat clarinet;
approval, full deposits. -9, The Green,
Stony Stratford, Bucks.

SAXOPHONES, clarinets, accor-
dions, etc., purchased for CASH;
cheque by return.-W. PUMFREY,
LTD., 92-94, Stockwell Road, S.W.9.
'Phone: BRIXTON 2605.

WANTED for Forces order, full-size
bass drums, rigid or collapsible, tom-
toms, snare drums, etc.; best prices
given.-Write or call or 'phone, LEN
WOOD, 59, Frith Street, W.1. 'Phone:
GERrard 1386.

TENOR saxophone wanted urgently;
good price given for the right instru-
ments.-Box 2943, MELODY MAKER,

DRUMS WANTED
Complete kits or parts, good prices

paid, prompt cash.
PREMIER DRUM CO., LTD.
Dept. N.4, 8. Golden Sq., London, W.I.

(Gerrard 2327.)
VIBRAPHONE wanted tor' cash.-

M. M., 20, Hall Drive, S.E.26. SYD.
6408. (Day, GER. 2328.)

C MELODY sax. and clarinet or
soprano sax. required. -57, Hermitage
Road, N.4.

OBOE, low pitch; second-hand,
good condition.-Write, J. NOYES, St.
Helen's Square, York.

XYLO. vibe and hi -hat pedal; good
price and three months' tuition given.
-CHARLES COOPER, Jock Mc-
Dermett's drummer, East Ham
Palace. E.6.

C MELODY saxophone; state full
particulars and cash price. --Box 2958.
MELODY MAKER.

INSTRUMENT REPAIRS
Drummers!!! You CAN'T guard your
heads from damp atmosphere, but
you CAN change to:-
"ATMO-PROOF" DRUM HEADS

Guaranteed unaffected by dampness
or temperature. 50% tone improve-
ment. Send hoop (batter or snare)
with 14/6 to: ATMO-PROOF, 55, Vic-
toria Road, Keighley, Yorks.

PIANO -ACCORDION repairs, etc. -
11, WILMOT, 5, Northbank Road, E.17.
LARkswood 4752.

TOM-TOM heads; calf, 12 -in. size,
12/6; 14 -in, goat, El, including lap-
ping.-LEN WOOD. 'Phone: GERrard
1386. 59, Frith Street, W.1.

WANTED
ELECTRIC record player, universal.

-A, F. HILLMAN, 25, Glenhouse
Road, Eltham, S.E.9.

BACK Numbers "Melody Maker,"
" Rhythm," " Downbeat." also folio
" Swing Piano Styles."-R. PONTING,
9, Shakespeare Avenue, Bath.

HI -HAT PEDAL with thin cymbals
complete; would exchange 14 -in.
tunable Tom-tom and Charleston
Pedal complete.-Call, 4, Ravenstone
Street, Balham.

BANDS WANTED
5 -PIECE first-class double -handed

dance band; West End perm.: top
salary to right outfit.-Box 2956,
MELODY MAKER.

SCARARMED BARGAINS ello,ORDER BY
POST WITH
CONFIDENCE

CIU 64 onalre_StTIIRMYSRh it'',
Telephone : Temple Ear 1351

SAXOPHONES II s.
SELMER SOPRANO, ap.g.b., as new .. 10 10

BRITAIN'S NEWEST BAND TRUMPETS
COMET, sp.g.b., Hide change to A ...

a.
II

EXCELSIOR ALTO, ap.g.b.,lateet impro. 211 0 JOHNNIE CLAES STUDENT PRINCE, oo.P.g.b., pearl tips.. 9

ELKHART ALTO, ap.g.b., made by AND NIS CLAEPIGEONS ROLLS DIPLOMAT, ap.g.b., streamline 1 10
Buescher .. op 0 BOOSEY, oil.-ptd., rotary change - 1 10

PAN-AMERICAN ALTO, tagdem.soiled 29 10 with BENNY LEE defog the Vocals, F.D.H. SPECIAL, lag., slide to A, new .. 1 14
NEW BRUNSWICK ALTO, s.p.g.b.,

inbrand new .. .. .. 9
ITTOMPIN' AT TEE Nat &mat

SAVOY FR.21MS 2,5)
CRITERION. ap.g.b., pateht valve easing 1
CLIPPERTONE, ap., rotary change, pft. IS

16
16

.g.b., pearls, perfect..85 10LEWIN ALTO, s.p.g.b., ROWAN I TOESOWT Compere Gerry Wilmot DEARMAN, s.p.g.b., streamline model.. 10 10
- REGENT TENOR. Perm, gold, One inst. 25 0 BESSON PROTEAND, ap., elide to A .. 17 17

LEWIN TENOR, aPsts., worth more   32 10
VARSITY TENOR, lag., as new, snip .. 35 0

FASCINATING 2/511!s 2724
RHYTHM p,,,,,,,.. D.,,,. mona,

CONN, s.p.g.b., very tine inetrument .. 30 0
TO ARMY BAND!. We have good Mocks

PAN-AMERICAN TI2108, ap.g.b., re- DO I WORRY T of sit-ptd. Cornets by Hawkes andc..ondt.- . - .. 42 10 PIGEONS PERSONNEL Include*: Marry MOM Beason. Prime from ..5
CLARINETS Aubrey Franks, Charlie Shot, Joe Denis, Carlo MISCELLANEOUR.

We have a number of A and BI, simple Xf011ww. Tommy Muds, Norman Monlal NOTING 'COIL SUMMON& without
system Clarinet*, h.p., ex. condt., her Mairalate. stand, new . . - »5 i
price each .. ..'Cello built. Guitar ..9 9

.
BUFFET, I.p., ire., A, no case .. .. 5 5 Autographed Pieter* signet) by JOHNNIE ROY sump, like, Artist model. .. 19 12
FOOTS, 1.p., Albert, Bb. metal .. 7 7 with each Retard Purchased. RIOSA ACCORDION. SO bass. coupler - 13 12
RUMOR, tp., BP, air., perfect condt ... 7 7
BASSI, Lg., 10g, s.s., rollers, etc... .. 10 10

WE STOCK EVERY MAKE OF RECORD. EPIPHONE GUITAR, Cello built, power-
tai tone 14 14.. .. .. -

CABART, Boehm, I.p.,A & Bp, pair, perft.38 0 YOU WANT RECORD SERVICE -WE AUTOCRAT Bass Drum, 28 x 15, el gd. 18 19
ALBEST,Boehm,l.p.,A & Bly,paie, a snip 40 0 GIVE IT. KALAMAZOO, Elect. Haw., with amp. 94 0

CABART Oboe and Cor'Anglais .. 80 0 Orders over 6l -pest free,nodet 6/-pest7d.extra SETT. SOP. ACC., 120 /4 /el, glitter gold 30 0it

YOUR INSTRUMENT
TAKEN IN PART

EXCHANGE
£ e. it.

A Buffet, Boehm system, as new .. 18 0 0
(Tested and approved by Mr. George

Gariade.)
B), La Croix, metal, Boehm system, as ,

El" Selmer Sterling, metal, Boehm
system, as new.. 16 0 0

Bb Selmer, metal, Boehm system, an new 18 0 0

A Selmer, metal, Boehm system, as new 16 0 0

BP Triebert, metal, double tubing, gold-
plated, new .. 40 0 0

(The World's beat Metal Clarinet, same
thickness as a wooden instrument.)

Hb Triebert, metal, game specification,
new, but show -case soiled .. 30 0 0

WE BUY FOR

CASH
SAXOPHONES, CLARINETS

TRUMPETS & TROMBONES

DRUMS

STRING BASSES

PIANO ACCORDIONS

Please write or send instruments to:-

BOOSEY& HAWKES
LTD.

295, REGENT STREET, W.1
(Prof. Dept.)

'Phone: Longhorn 2741-2746 (6 lines)
MANCHESTER: ALDERSHOT:

93, Oxford Road. 45, Station Road.

Cash Waiting
Send us full particulars of your

SAXOPHONE
TRUMPET
TROMBONE
CLARINET
STRING BASS
DRUM KIT or DRUM
PIANO ACCORDION

Peke enquired must be mentioned,
or send Instrument direct.

Idursdays to Fridays 10.30 to 4.30 p.m,
Closed Saturday'

ALEX BURNS Ltd.
116. Shaftesbury Av., Piccadilly,
Gerrard 3794 LONDON. W.1

BESSON
" Famous for Brass"

WILL BUY FOR CASH!
SAXOPHONES, TRUMPETS,

CLARINETS, STRING BASSES,

DRUM SETS, ETC.

Write, or send instrument to-

BESSON, Dept. L.W.G.,
Frederick Close, Marble Arch, W.2

Tel.: PAD. 7686.

BROWS
ORCHESTRAL SERVICE

ALL THE PUBLISHERS'
ORCHESTRATIONS IN STOCK.
Also MUSIC DESKS, COVERS

AND ACCESSORIES.
EVERYTHING FOR THE MODERN
DANCE BAND UNDER ONE ROOF.

Orders for 51 -or over C.O.D. if required.
COMPLETE CATALOGUE SENT ON

 APPLICATION. JUST GIVE USA RING.

41 GERRARD ST., W.1
Telephone: GERrard 3995

LEARN TO ORCHESTRATE .

in 15 simple lessons supervised by
pro. arranger.

SPECIAL ORCHESTRATIONS, etc.,
-undertaken by first-class pro. arranger.

DANCE BANDS MANAGED -

DANCES ORGANISED
by experienced promoter

LYRIC WRITERS! COMPOSERS!
The " Song -writers' Club" offers-
advice, collaboration, aid to success.
Send s.a.e.-Sec.: 46, Milton Avenue,
Barnet, Herts. Tel.: BARnet 4593.


