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HARRY ROY THROUGH
WITH BROADCASTING!

Says : “The B.B.C. is Killing

Dance Miusic !

HARBY ROY WILL WNOT BROADCASY ANY MORE !
OFFERED A DATE FOR MAY 11, HE HAS REFUSED'IT,
AHD WILL REFUSE ANY MORE AIRINGS THAT GOME
(HIS WAY, AS A PROTEST AGAINST THE TREATMENT OF
DANCE BANDS BY THE B.B.C. ;
Here is Harry's own statement on his sensational

decision. He told the Meropy MAkeR:—
“ The B.B.C. is trying harder and harder every day to

XX No. 361 | ki dgance music and dance bands, and before they get a

chance to kill MY

- BILL TERNENT'S NEW BAND
ALL SET FOR TOUR

EVEI‘! SINCE_THE ANNOUNCEMENT TOWARDS THE END OF LAST

MONTH THAT HE HAD RESIGNED FROM THE B.B.C., AFTER AN
ENGAGEMENT THERE THAT HAS LASTED FOR PRACTICALLY THE
VWHOLE OF THE WAR -PERIOD, THERE HAS BEEN A SPATE OF RUMOUR
REGARDING THE IMMEDIATE FUTURE PLANS OF POPULAR MAESTRO

BILLY TERNENT.

It has already been an d that
Billy's ultimate plan was to organise
4 nNew  combination for a  bumper
le-hall tour; fams everywhere

have been wondering when the
organisation of the new outfit would
start, what size combination it was to
be, and when its frst dates would be
announced.

~ This week the Mesropy Maxes 1s

in a position to crystallise all these

Qur{nises into - solid and Interesting

incts,

Recovered from a recent serious
bout. of illness. Billy has been very
busy organising an entirely new 12-
niece band, with which he is shortly

. embarking on. a series of one-night
stand,  music-hall, Sunday _ concert
and other dates all over the country,
handled’ by Leslie Macdonnell, of the
famous M.P.M. organisation. -

NEW LINE-UP

Renowned {n the profession for his
capacity for work, Bill Ternent, de-
spite having only recently got into his
stride pfter his illness,” has already
organised to such good effect that he
will actually be:openigg the first of
his series of one-night stands next
week, when, on April. 24, he com-
meénces two weeks of engagements all
around the Liverpool area.

Mew - combination Is "one of five
brass, four saxes and throe rhythm,
with thres. extra vocalisis. [is mem-
bers are all fresh to the Tornent
organigation, with the exception of
trumpet discovery Eric Derges, who
nlisu;ﬁd for a short while with Ternont
a g B,B,C. :

‘Discussing his plans for the new
outfit, Bllly sald to the * M.M.":

*1 have not set myself to organise

.o swing band; [ have almed purely

.and simpl}y' at the getting together

-of .m thoroughly capable and

musiclanly outfit “that will plense

-ife general public, and that at the
* -same time will be  sufficientl

Pallahcd to play swing whenever [

5 required.’” .

* The new Ternent ork, will continue
. for several weeks to undertake one-

night stand engagements.

Later it will be featured, at the
leading Variety houses; at the Plaza,
Derby (where it appears durlng May).
‘and ‘also probably ot Green's Play-
house, Glasgow. - Billy also hopes to
‘arrange o good programme of broad-
casting dates for the new band.

.Complate personne! 1s. George Row-
haotham, An Lothian, Frank

.. Matthews, - and , ' Duggia - Camphell

(=axpphones, otc.}; Pat Fisher (trum-
*pat_and vopallst); Eric Derges (trum-

pet¥; Oharlle” Wall: (frumpet); Harry

Crampton. and Bl Sharp” (trom-

hanes); Teddy- Higham (drums); Al
“Jones (piano); Boo Duffy (hass).

The gpeciality vocalists will be Don
Larzine; - Ruth Howard;' and Lesiey
Walsh. E ey
-THE well-known “trin of London’s
! guitar. notabilities,: Jes, Frank
and Laurl Denlz, has just heen hraken
up by Laurl, the youngest of’ tha
hrothers, Jolning the Army.

New Band For
Oddenino’s

A CHANGE In the muslcal arrange-

ments at Oddenino’s Piccadilly
Restaurant takes place al the end of
this: month.

Band presented by Ambrose, led by
fiddler-vocalist Simone, finishes its
contract;. new, five-piece outft,  to
commence May 1, will be led and
dirccted by Paul Raye.

Behind  this  pseudonym *‘ Paul
Raye " is the ?m_-sonnltty of trumpet-

layer Roy Williams, late® of Harry

¥'s and other ‘leading London
bands. =

Roy has been lefiding his own outfit
at the Cabaret Club for o season; he
finishes his. engagement there next
Saturday . (April 22); his band there
{which will remain with largely the
same personnel) will be taken over by
well-known London planist Hal Bridg-
man, who -is just finishihg a lengthy
engagement with Wally Chapman at
the Dorchester Im order to take over

e Band, besld/es
* Paul Raye’ (or Roy Willlams) on
trumpet, will contain Harry Vento
{alto sax, etc.); Johnny Tilt (piano);
‘Hugh Carpenter (bass. plus electric
and Spanish guitars); and Judd Solo
(gultars, vocals, etc.).

FISCHER’S CHANGE

ON Hucsday, April 25, . now-dance
band will commenoe at Flscher's

“Bond Streot Restaurant.

» It will ke led and directed by Harry
Qorrard,- well-known West End -sax
and clarinet plafver. who will be
remembered from the PiceadDly Hotel,
Eddle Cox's * Woodchoppers,” and,
more recently, in the pit band of the
“ Panomo Hattie ” show. :

Leading himsell, and_playing alto,
baritone and olarinet, Harry ‘F-'ﬂli be
supported by ‘Fred Morrisen (violin);
Billy - Wastell (pienc); Roy Daxter
bass and-vocallst); 'ond Don Kellet

rumsj. - : z
«This will be Harry Gerrard's first
venture into- leadership, We wish
him  the ‘best of luck. - :

 EDDIE LEE LEAVES

LEADER_-viulinls!. Eddie Leg Is fnfsh-
Ing -hiz engogement at the ex-
clusive Albany Club; Savile Row, Lon-
don, on April 22, after’a successful
four menths' run there, Atter a shorl
holiday he and his band will be start-
ing. up =t snother well-known Yest
End resort.  Bddie Jeaves tie Albany

on the best of terms With the manage-

ment there.

band I am getting off the air.

“Take my position. I have just
returned from a four months” tour
of the Middle East. I entertained
thousands and thousands of troops.
all of whom are clamouring for dance
music and more dance music. Yet
the B.B.C. attempts to produce
“statistics to prove that the popularity
of dance bands is waning. They just
don't know what theyre talking
about. :

*“ Whon I returned to England. | was
given a broadcast (on Tuesday, Agpril
1ith).. The B.B.C. forbade any man-
tion being made in the script of the
dact that my band and 1 had just
returned from the>Middie East; and,

furthermore, refused to aliow me even|

to say good-bye to listeners.
PERSONALITY. RUINED

‘“ As a result I have recelved many
lettérs from fans asking me why I
have suddenly gone high-hat and
don't talk to them on the air any
more. My only reply Is that the
B.B.C. won't allow me to, whereupon
they ask why are other bandleaders
allowed to talk—and not me,

“ But let us forget the E‘ure!y Der-
sonal angle. The action I have taken
is a gesture for the profession as a
whole, to draw attention to the com-
plete lack of understanding the B.B.C.
seems to have of what the Forces and
the fuhlic'renlly want. ¥

“1f the B.B.C. doesn't know if, I
can tell-them—not only from my own
experience, but from the experiences
of leCtll::lll)f every other bandleader
—that what the boys want is bright
peppy dance musie. coupled with the
pers touch

]lg.'ﬂm .y ¢t the *personal
‘““How can you get the *persona
% T5iS

.touch ' ~when the B.B.C. persists in

putting on bands with the same girl
announcers saying the same . un-
inspired things, so that,’ from the
istener’s point of view, every band
programme - -is - -made - to  sound
absolutely stercotyped?

. _ (Please’turn to page 2)

IVY BENSON
MAKES CHANGES

POPULAR Ivy Benson and her Girls
continue their highly successful
run, now one of several months® dura-
tion, in the London Palladium show.

When their run . there eventually
finishes Ivy's programme will prob-
ably be a short holiday; a popular
dance hall appearance; and then,
some time in the not too distant
future, the girls will be plunging ioto
a hectle round of EN.S.A. work all
over the country for the troops.

In the meanwhile there are several
changes of personnel to report. Gwen
Oliver (first alto sax), Norma Birch
(trumpot) and Naney Thirlwell (alte)
have left; this coming | Saturday,
Florence and Ruth Harrison (trem-
‘bones) also flnish up with the band.

FEM TALENT

I
players. with. Norma Cameron (first
alta); Freda Redfern_ (alto); - Pat
Sican (tenor): and Trixie Green
(trumpet and accordion). Olive
Broad (trombone; and Tony Parker
(trombone) will be joining Ivy next
Monday (April 241, -
Most of the newcomers are already
well known. Pat Sloan has achleved
a fine reputatlon as a tenor stylist:
Tony Parker ran-her own outfit on
the Mecea circuit; and Freda. Redferr
was o member of it. Trixie Green-

Norma Cameron is a most promising
discovery who originally blossomed
out under live-wire Gillingham band-
leader Claud Giddins. e

“It is o ‘remarkable feature of the
times,”* says Ivy Benson, * not only
the number of girls who are taking
up brass instruments, but the number
w?m can play them really well. [

bonists in the North of England.

HI-:R.E is an SOS from bandleader
Biliy Smith, at Covent. Garden
Dance Hall. Billy is very urgently
need! a pgood trumpet player, (o
er first or second. ¥

Vacancy has arisen  through the

Oliver-to join the Forces.
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by EDDIE SEILER

We have secured the Publishing Rights of the
Sensational American Song Hit .

IN A FRIENDLY|
LITTLE HARBOUR |
Yo mone ST QU L TOMDET BOREEY
[HE REQUEST WALTZ . -

* SERENADE TO A DREAM
LITTLE SHIPS WILL SAIL AGAIN

— 3 ‘ASCHERBERG'S [ marmevis
S ndanwt | 16, Mortinter St., London, W.1 . | 79 Vicue Lans,
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vy, Benson has replaced these .

comes from Evelyn Hardy's Band: -

have recently beard, for example, of
no fewer than five expert girl trom-. -

sudden departure of regular man @il .
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NAME “BANDS
FOR DERBY

AM RAMSDEN, energetic pro-
prietor of the Plaza Ballroom,
Derby, has a big list of star bands
lined up for visits during the coming
sgason. On April 28 there will be a
fiying visit from Geraldo, with his full
band and battery of vocalists.
Commeneing on May 1, the follow-
ing famous bands are appearing at
the Plaza for one week each: Leslie
(“Jiver ") Hutchinson and his All-
Etar Coloured Band; Billy Ternent
and his_Qrchestra; Carl Barriteau
and his Band; Eric Winstone and his
Band; vy Benson and her Girls'
Band; and George El-ick and Lew
Slogo with their bands for two weeks
ciach. =
In nddition. negoliations are in
progress for a visit from Oscar Rabin
and his Band. Also. fans will not
forget that" the Derbyshire Dance
Bund Chanmpionship is being held at
the Plaza on June 21,
e **M.M."” announced at the
Sam Ramsden recently pur-
chased the Birmingham Palais de
Danse, one of the biggest premises
ol its kind in England.
1t is expected that the premises will
shortly be released by the authorities,
and then Sam intends, as quickly as
possible. {o open up there with the
same programme of star bands as Is
having such big success at Derby.

Preager Finds Em.

OU PREAGER'S innovation of
L giving local amateur and
semi-pro swingsters chances to
appear with his band at his pro-
vineial Sunday concerts, as
announced in the “MM." of
April 1, turned ouf to be a guite
sensational success when first
tried out at Bath last Sunday
weelk. :

Of the 15 applicants six were
selected at the audition which took

place on the morning of the concert

—clarinettist Edgar Jackman, trum-
peter Ron Pearce and bassist Bryan
Patt (all of Bristol), planist Brian
Pearce (of Warminsler), drummer
Denny Passmore (of Melksham) and
bassist Charlie Edwards (of Bath).

Each of these musicians was intro-
duced to the audience, played two
solo choruses and then joined up with
1he Preager ensemble.

So enthusiastic was the reception
that the six had to take an encore,
in the form of a grand all-in bash.

“J was quite astonished'’ Lou
Preager told the " MM" afterwards,
““at the ability of -these amateur
£wing men.

STOP PRESS.—Lou has just tele-
phoned us to say that when he tried
out the idea for the second time-at
Southsea last Sunday (16th) il was
an even greater success.

The seven players selected finished
up by giving a jam sesslon on their

Ben Dudley
0ff On 12 Months’
Eastern Tour

RUMPET-ACE BEN DUDLEY, who
before the war was a tower of
strength with the famous Ambrose
Octette, is shortly to leave England
to take a swing show on a long over-
seas tour that should be greatly to
the liking of our troops.
For f{our vyears non-stop, Ben has
been out on the road for EN.S.A.,
leading, devising
and ,compéring his
own show at camps
all ever Britain.
popular  in-
deed with the
Forces, he is now
looking forward to
making even more
friends on his 12
manths’ overseas
tour which  will
cover the Middle
East and West and
Euast Africa.
that he
taking out
“Modes. In
Music — Something
0Oid, Something
New,” and includes
charming Peggy
Dawson “on plano;
Joan Hall, a New-|
castle singer, who
is easy on the ears
and the eyes;
comedian - vocalist
. Milton Hunter and
a very fine young Glasgow drummer,
Douglas Cassells, whose Krupa-istics
pull the house down.
In order to complete the outfit, Ben
urgently needs a pood swing accor-
dionist  doubling plano, who is pre.
pared to make the trip.

Anyone who ‘fills the bill is asked
to contact Ben immediately, ¢.0. Bob
Lecardo, Varlety Section, EN.S:A.
Theatre Royal, Drury Lane, London,
Ww.C.2

We wish Ben and his girls and boys
a very happy and successful trip.

GREEN’S CHARITY

ONDONERS are to have their first
chance of seeing as well as hear-
ing Phil Green and his Band of
“ Music Society of Lower « -Basin
Stragt "' fame, and now being featured
in “the new radio- series ‘' Star
Spangled Rhythm,” when they appear
on Saturday weeks (April 28) in a
special concert, commencing 5.30 p.m.,
at the People's Palace, Mile End
Road, Londen, E.

The concert is in ald of the Stepney
Comforts Fund for Our Prisoners of
War, and for the occasion Phil will
have his full array of vocalists as well
as his broadcasting band,

Tickets, prices 3s. 6d. to 21s. are
now. nvailpble from Levy's, of 19,
Whitechapel High Street, E.1, and-73.
New Bond Street, W.1: and: Phil
Green, c/o Sun Music Co., Ltd., 23,
Denmark Street, W.C.2; or, subjlect to
any being still unsold, may be ob-
tained at the doors on the day.

is
is

own, which stopped the ‘shw.

e

7 JOIN THE "WRIGHT” CLUB—24 HITS FOR 24’- ;

F.0. 32|-, TRIO 16]-, P.C. B/-, 50L0 13/., OTHER PARTS 4/- ¢

NUMBER SOMETHING

4

-

£ FAR-AWAY LANE |

HEYHO, IT’S LOVE AGAIN

SAILOR WHO ARE YOU

DREAMING OF TO-NIGHT ?

7 LAWRENCE WRIGHT, Wright House, Denmark $t., London, W.C.2

f{ MUSIC COMPANY LTD.

-
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CALL SHEET

(Weelk Commencing April 24)
Les ALLEN,
Empire, Sunderland.
Carl BARRITEAU and Band,
Hippodrome, Ipswich.
Billy COTTON and Band.
Empire, Sheffield.
George ELRICK and Band.
Green's Playhouse, Glasgow,
Gloria GAYE and Band.
Hippodrome, Boscombe.
Henry HALL and Band.
Hippedrome, Golders Green,
Jerry HOEY and Band.
E.N.S.A.
Joe LOSS and Band.
Empirc. Wood Green.
Roy M'ARS'I-I and Swingtette,

EN.S.A.
Felix MENDELSSOHN'S Hawaiians.
One-Night Stands, Scotland.
Harry PARRY and Sextet.
New Theatre, Cardifl,
Oscar RABIN and Band.
ipnodrome Swansea.
Lew STONE and Band. '

E.N.S.A.
Billy THORBURN.
Hippodrome Coventry
Maurice WINNICK'S Band.
E.N.S.A.

NEW CONTESTS

/ NNOUNCEMENTS of two
LT novel dance band contests
appear in  this week's Contest
Lixtures on page 10,

First is the London Fire Forces
Championship at the Porchester Hall,
Bayswaler, to-day week, Thursday,
April 27 (6.30-10.30 p.m.}.

Although confined to bands of the
London (No. 5) Region of the N.F.§.,
the contest, which will, as usual, take
place during dancing, is open to the
general publie.

Provided its members conform to
the * M.M.'s ' requirements regarding
non-professional status, the winning
band will be eligible to qualify
through the Bouth Britaln semi-finals
for the ** All-Britaln " Final.

Al least seven bands are expected
to take part.

The second conlest Is the " Kodak "
Swing -Band Championship—the first
of two_ special London area swing
band champlonships arranged for this
season.

The event, due to take place In
the magnificent Kodak Hall at Weald-
stone (Harrow), Middlesex, is unusual,
in that it will be held in the afternoon
—of Saturday, June 10 (2,20-6 p.m.).

Only hot and swing styles (with
no waltzes) will be countenanced, and,
in addition to carrying the full range
of prizes for the members of the
winning and running-up bands and
test individual Instrumentalists, as
usually -awarded at all ** M.M." spon-
sored contests, the contest offers
bands a unique chance to enjoy a
grand “tear-up before what: s confi-
dently expected to be a large and
enthusiastie audience.

Bands are eligible, whether or not
they have already won any other con-
test this season,

Musicians’ Father
Passes

wE regret 1o announce the death
last Sunday (16th) of Mr, Israel
Greenwood, father of the well-known
London trio of musician brothers—
Jackie, Ben and Joo Greenwood,

Both Ben and Joe are nowadays in
the Forces. Jackle Greenwood Is
currently playing with Van Phillips
and hls Orchestra in * Something for
the Boys' at the ndon Coliseum,
and it was a terrible shock for him
to refurn from Van Phillips’ broad-
cast in ' Palestine Half Hour' las
Sunday and be told that his father
was suddenly dangerously ill. Mr.
Greenwood,” ‘Senr., dled within an
hour of Jackie's arrival.
= Jackie's place at the Collseum has
‘been - taken®” by Max Abrams, who
stepped In at short notice {o take
over for a few
Greenwood and his brother Joe have
secured leave in order to be home at
this unfortunate time.

We joln with the.many friends of
the .three musician brolhers In the
profession in expressing our deepest
tho witole Tamily " espseialy shoce 3o

amily, especlally since the
sad death of M¥s. Greenwood, ;Sem-,,

also took place only a few months

days, Both Ben:

HARRY ROY
SENSATION

(Continued from front page)

‘“ONCE BEFORE, 1 TOOK A
STAND AGAINST TnHE

YSELF OFF THE AIR
M AGAIN THROWN

Maker congratulates
Harry Roy on having the courage of
his convictions. We have protested
time and time ai:n:: at the mess that
the B.B.C. is making of dance music.

It attempts to dictate a policy to
bandleaders which gives them no
chance to produce good music—let
aione- to allow their personalities
{which are such an essential part of
their successi Lo register, )

It is, of course, useless to point out
once again that the trouble lies
entirely with the administrative heads
who are in a position fo have our
broadcasts governed more by their
own personal likes and dislikas than
by the wishes of the listencr.

No change for the better can be

The MeLopy

expected until  the public exerts
itsell sufficient!y and demands that
the control of high-up B.B.O. policy

be in the hands of people who really
understand entertainment.

COLD WELCOME

Take the case of Harry Roy. Why
didn’t the B.B.C. allow any melntion
to be made on s broadcast of the
fact -that he hie band had
voluntarily toured the Middle Eastl to
give our troops bright entertainment?

The publicity of such an announce-
ment would not only huve reflected {o
the credit of the whole dance band
profession, but would have been good
for home morale generally, in so much
as it would have let people know that
our lads overseas were being’given at
least some measure of the entertain-
ment that everybody except the B.B.C.
realises they prefer, 2

And, while we are on the subject,
why ‘gere no records of Harry Roy's
actual performances in the Middie
East sent back for broadcasting here?
Surely nothing could have been more
exhilarating for us at home than to
have heard our boys really enjoying
themselves?

It should, however, in falrness be
pointed out that there seem to be
others besides the B.B.C. whose lack
of appreciation of the good work done
by the band in journeying to the
battlefronts to entertain our troops
is surprising.

Owing to the fact that his return
to England was delayed for iwop weeks
—by reasons over which, of course,
Harry Roy had mo control whatever—
the Varlety tour which he had booked
with G.T.C, was washed out, and we
understand that no dates are avall-
able for the band until the end of

ay.

Surely some readjustment of dates
could have been arranged to avolid
delaying for so long the public hear-
insi one of its Ie:\dm§ attractions,
auite apart from the fact that the
band found Itself unemployed?

It was just a lucky coincidence for
Harry that he found a nice herth for
himself and his band in the bright and
amusing show ' Six Pairs of Shoes ™
at_the Playhouse Theatre, London.

But for that, poor old Harry would
certalnly have had a cold welcome
back to London!

J AN WILDEMAN, popular bandleader

and planist al Cricklewood Dance
‘Hull (London), has branched out Into
o new line of the business, quite

his manager, George 'Jord'an. has set

P as calerers for every branch of
musical entertainment.

Jan, with George's assistance, will
supply musicians, bands, cabaret
artists, film muslc. arrangements,
routines, ete., ete. 'Phone number of
9’5& new undertaking- is Gladstone

136, Blackley (Manchester).—Owing
to call-up of, A, Hayes, J, A. Ellison
has been appointed Sec. of the club,
Members thank Mr, Huyes for his
work In the past, and wish him all

ack. -

the best—and a tpeedy relurn.

apart: from all his activities at
Cricklewood. . <
Opening his_own cffice, Jan. with

i
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GRITIC SEES RED (NICHOL:

EDGAR JACKSON reviews the.

Re-issue and

RED NICHOLS AND HIS FIVE

i PENNIES (Am.)

“¥#Panama (Tyers) (Am. Bruns-
wick Matrix No. 27605; Cat.
1;:902.3:)!951:;} (Recorded mid-May,

“¥*Margie (Davis, Conrad, Robin-
son) (Am. Brunswick Matrix
No. 27625: Cat. No. 396lb)

(Recorded May 31, 1928).
(Brunswich 03499—5s, 4}d.)

Nichols (tpt.) with Jimmy Darsey
(alto); *“Fud"  Livingston (clart.,
tenor); Phil Napoleon (tpt.); **.Miff*
Mole (tmb.); Dudley Fostick (mello-
phonel; Arthur Schutt (pno.): Carl
Kra_ss (gtr.): Vic Berton (dms.).

NOTE.-~This personnel agrees with
that given by R. G. V. Venables and
C. W. Langston White “in _their

Re-minting the Pennies,” and may
be taken as correct, even though it
does not conform to the personnel
given by certain other authoritles.

SEEM to have been paid a most

~unexpected, though I hope not
entirely undeserved. compliment,

These two sides owe their release
(vide labels) to the initiative of our
two enterprising “Collectors’ Corner'
lads, and someone appears to have
been so scared of what I might say
about them, and the influence it
might have, that it was decided to
pull, If possible, a fast one on me
and get at least one rave notice into
print before my review should reach

you
SINCERE RALPH_
The task was entrusted to Ralph

Venables, than. whom a  better
medium  could hardly have been
found.

In addition to being an incorrigible
sarly white Jazz enthusiast, with a
special partiality for Red Nichols, It
was he who had lent a brand new
zopy ‘of the disc to the Decca people:
30 that they, who had no master
available, could dub from it.

Ralph could be relied upon to speak
well, in all sincerity, of the perform-
ances, and those of you who read his
pman  of praise in ‘' Collectors’
Corner " the week before last will
know that he certainly provided all

—BlY——
FEATHERSTONHAUGH

' and the Radio Rhythm Cluk Sextet
Ain’t  Misbehavin’ ; One
o’clock Jump - B9367

SIONEY BECHET

and his Na_w Orlcans Feetwarmers -

Slippin’ and Slidin’ ; Tain’t
onna give nobody none .

o’ this jellyroll - * B 9368

“HOT LIPS ” PAGE

- and bls Orchestea ;

- Jumpin’ ; Rock it fc;;.' Me
. 9369

slams White Jazz

that could have heen expected from
him, and then some.

Personally, I am wondering whether
Mr. V.'s enthuslasm may not already
have gone a long way to defeat its
own ends.

I am not referring to such remarks
as?

‘““Red Nichols and his PFlve
for an

Pennles have come in
astonishing ‘amount- of criticism
during the past few years. I some-

times wonder why all these good
people cannot content themselves
merely by saying ‘ Nichols stinks '~—
and letting it go at that,

‘“But no, they must needs lndulF:
in wordy flights of fancy, trying in
vain to prove that because E.
Loring Nichols has complete control
of his horn, and never plays off key,
he should therefore be dismissed as
quité unworthy of our attention.”
This Is just so much rhetorie, with

the obvious holes in its reasoning so
large that a blind man could drive a
horse and cart through them without
o second’s thought.

" MUSICALLY STINKS '

No one to my knowledge has pver
suggested that - Red Nichols {s un-
worthy of consideration because he
has complete control of his horn and
never plays off key, but in spite of it.

And. those words " in vain." It's
an old trick to try to make state-
ments appear as accepted facts by
Introducing them as though they
actually were.

But it so happens that the people
who have criticlsed Red Nichols have
by no means done 50 in valn—proved
by Mr. Venables' own statement.
“ passionately as the other thousands
abhor him.'"

Another line at which I couldn't
resist a smile was the one about the
people who ** indulge In wordy flights
of fancy."

If ever there were a wordy filght of
fancy, 1t is thls grossly exaggerated
rave about “Panama’ and ** Margle '*
that Mr. Venables himself wrote,
though I ‘suppose that because he
wrote It it is the meme of brevity and
restraint.

But, as I say, we can pass over all
this, It is the rhetoric of*inexperience
in writing pled with enthusl
for one’s own pet theorles.

But 1I'll accept friend Ralph's
invitation and prove that I5at any
rate do not - wish to hide behind
innuendo by saying right out that in

L ed Nichols did, feall

m
speaking, stink. ’

Having made that statement, I must,
In falrness to. Nichols and myself,
glve my reasons for it. ;

2 "T100, TOO WHITE"

In the main, it ean be done ih very
few words. =

Red Nichols was just too, too white.

Now, please .don't take that ns
meaning that I think that all early

'_ white jazz was phony. : X
It merely means that, like so many

other ‘white musiclans of both yester-
day and to-dny. Hed spoke the lan-
guage of Jazz with an accent which
was so ‘' foreign '" that It often con-
cealed almost everything that makes
the language so musically unlque-and
fascinating. ?

Added to which: most of both these
records sound pretty corny these days.

Now that remark, of course,. raises
all sorts of considerations.

What does corny mean?

For the-sake of this discusslon we
can perhaps answer the  question
sufficiently: by saying that it means

‘| old-fashionedly not quite right.

But Js anything necessarlly un-.
attractive begause it Is old-fashioned?

That, I suppose, depends,” at any
raje to some extent, on whether
s t devel ts “have been

an improvement or not,
"The developmenis which have taken
place In jJazz are In some ways
improvements and in other ways they.
are not. -
But I think one may safely say that

it present-day Jjazz and swing have

Five Pennies
in the. process

retrogressed-to {he extent that they
have lost much of the spontaneity
and sincerity of the early jazz, they
have progressed to the: extent that
the rhythmic idiom is (at any rate
when compared with that of early
white jazz) less jerky and more flow-
ing, and that the melodic lines and
phraseology are nothing like so naive.

At any rate—and this may surely
be taken as the acid test—those of the
early white jazz players who are still
at top' play very differently to-day
from tho way they themselves played
vesterday.

" PRETTY CORNY

On the other hand, it
argued that wheiher
changes in style that “have come
about are improvements from a
musical point of view, much of the
charm of fazz lay in its original
character, no matter how naive it
might. have been, and that to alter
that character Is to destroy some-
thing which was unique. i
Well, that depends on whether you
love jazz for |is traditions and
peculiarities, or whether you "are
ready to sacrifice them for musical
progress.

: Personally, I feel that it Is possible
to have both the traditions and the
improvements; in other words, to have
a musical progress that does not des-
troy the best of early characteristics,

At any e, that Is what-I look for,
and although I have to confess that
I don’t find it. véry often. I find it
often enough to prove that it can
happen. ¥

But nll this is rather running away
from the matter in hand, which is
these Red Nichols' sides. -

If you like |he modern idea you'll
find them, as I say, pretty corny.

If you like the old-time: jazz .
what? L

Well, ‘then I suppose it williin turn
depend on whether you like old-time
white or coloured jazz.

There's at least this to be said for

may- be
or not any

EDWARD LORING. (‘* RED!')
NICHOLS

musical finish of which much of the

possibly: boast.

For the most part the musicians
played In tane, had good tones and
the purely igstrumental technigue to
say what they wanted to say with
something llke rcfinement, even if
what they wanted to say. or at any
rate the way they thought it should
be sald, wasn't exactly real jazz.

But for {he real jazz of the perlod
one has to turn to the coloured bands.
Jazz was their language, and one
realised this none the less because
they often spoke it more by instinct
than by any acquired X¥nowledge or
conscious striving.

Not that- the white maosleians,
either, strove. It might have been
better i they had. They might have
realised how greatly they were often
missing just those peculiarities which

and white jazz so often a rather alien
apology for it

Or are we supposed to look upon
white jazz as something of its own
which should not be compared with
coloured jazz? .

Some people will say ** Yes."

Personally, I say * No,” because—
and this seems. to be the basis of the
matter—white jazz wns so obviously
trying to copy coloured jazz that It

get very far with the formation of a

the white variety. It had a certain

12. Greenford .thanks Sandy for
deputis’e at o recent mtz. at which
Len Taylor was unable to appear.
Recltlst. at mtg. April 14 was Peter
Tanner. d

17, Wimhledon.—Rectlst. at mig,
on April 14 was Eric Preston; subject.
'*Was Trumbauer Corny?'" No mtg.
on April 21; instead, Grand Swing
Ball bng. held at Tooting Co-ap. Hall
at 7.30 p.m. Tickets 2s. each.

77, Cambhbridge.—Sec. Peter Dann,
havg. jolned Armed Forces, club is
bng, run by Beryl Bryden. -Mtgs. on

by coloured American musicians.

April 20 nnd May 4 wil feature J.S.|Bra
raflte, and J.S.

worthwhile character of Its own.

NEWS- FROM THE RHYTHM CLUBS

91.  Northampton. — Closed _for
summer, owing to call-ups, etc. Hope
to reopen Iater: for date, watch
columns by N te =i

126, Sheffield.—Mtg. on April 14
featured ** White Trumppets" hy “ J.

by . Shapero’s
25, *.Taie' of

Wood, followed
favourite discs. D PR
Three Cities (No. 1: New Orleans).”
apd Jazz Notes Ef J. -Wood and F.
Bean. Mtzs. held at Rotherhom
House, Exchange St.
Ealing.—Meeting on April 20 in-
cluded session of the Ealing R.C. Jazz
ins Trust, record -quiz, Tecord

BY THE RIVER

Orclhesti'atio_ns

£ & D’s BIG FIVE
MAIRZY DOATS, AND &=

(MARES EAT OATS, AND DOES EAT OATS)

THE TENEMENT SYMPHONY
MOONLIGHT MOOD
POINCIANA

DOZY DOATS
OF THE ROSES

3/3 post free; -

3 FRANCIS, DAY &

138/140, CHARING: CROSS ROAD, LONDON, W.C2.

HUNTER LIMITED -
Phono: TEMpla Bar 9351,

coloured jazz of the period could not

made coloured jazz the genuine article

really mever gave ltself a chance to. °
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HE corrcspondence about the
Condon Quartet query has aroused

& great deal of Interest, and was the
main topic of oyer sixty letters last
week, It Is impossible to quote from
all of them, but as a follow-up f{o
Ralph Venables last week, we are
printing In mn1 :!ztlel.f.er rrogl uncth]er
rell- 'n ** white " expert—namely, 4 E
2-;25&0‘:\?31-‘;;39 o i * Thus, then, was the conception of

Charles has an_ interesting theory | the original Nichols-Mole combination
to oficr nbout Red and M, and we shattered, and each pariner went h!a
feel sure that it will provoke some | respective way: Mole to a comparative
replies from R. G. . and others. | {hough honored ?t';.scurits'. Nichols to
In the meantime, if you haven't got | his artistle doom!’ jFa
your copy of “oh, Baby "/ Indiana’ *P.§.—For your informatlon, Ralph,
Yet, don't walt much longer, as we | Dudley Fosdick has for many r)'erlrs
understand that the sales are very |been, and still is, a member of Guy
goud, which means these days that | Lombard's Orchestra.
ance the quota has gone, fhe disc is “ BLUE. NOTE "
to all intents out °f] r.a‘t'.valug}:e.' We're in o good humour this week,

hgrhgﬁti:}lghﬁr tF: bearc%g:sréended EQ zesl ln:"ie% tto _I!:Rr]e tﬁ%u..gggﬁng‘fﬁ':
{for _hiét ast}ltigcss htl jobservill;xg thg ;‘2’3}55? ‘fn:lssw:rlng‘w per cent, of la%t
roximity o e matrlx numbers of | Jrapk” ; . W.'s cpistle
io&e'ﬁ “Shimme, Sha Wabble' (100650) S Mo nuatier zr% Per
an ondon’s ‘Oh, Baby' 4 k dozens of ¥you
an observation which goes siill further g;r:,&, :ﬂlﬁsd s:‘r;:)li“flo‘ne 3
tc weaken the authenticity of Mr. Seems that the mention. of the
}'enahlﬁs’nsllnry of I1il'le C%nd]on 191335?- “Blue Note " platters a few weeks
nRs * Discography,’ uly, ' ; r jazz appe-
s(urfiad' cig;}%}:e% by ﬁﬁm{t .'.;acksoré ?1?.25 h?lsnal ?ﬁit‘éﬂd“gr 'vt‘:ll':'nl'!\;: a Eul
*BLM.! 1, for while 5 mos 1 them because
impmt_lah!e.that the four titles {1;1.‘.: ;ﬁﬁ 5,“,,,_‘-‘;“5‘2“{.‘#’_“\-3\1 want to know
tessionamate, -One Step to Heayen ' | some dope on the dises Ihemscives.

Winds 'City. Storin . as it was | As Jack Finney. of Middlesbrough,
Sabssquently nftiued—unom) were | Wrote. his letter speaking forhdgzcl;m
made. At the same time (and- the | of _{gm;r%n‘éI‘ilgngwbelmilgalll_mnmnkq
nctual recording dates have little E:ﬂ:luzh even to hear the recgrds. bu
other (han discographical interest), it fend d I keep a bobk of all
does appear that whatever may have | ¥ fTiends anc b GeCh & B0 Sar's
been the reason Nichols had brought | L0¢ ha ly paste parts of
the Chicagoans to New York, it was | PNeF, én:.ins}". ";’,‘1‘”{{";,2}; read them
nol so nbortive as Mr, Venables would | the i substitute for the
e s beieveit had at. jenst pro- | SIOLy- L8 8 PROT (BSE, (STl
ue e Mole session! - ive us all

*'Incidentally, why is it nccessary | SO Please, Bill ?ﬂdwiu‘:',{f dope you
that the history of jazz, already | ihe Ame‘;m“ L"; fn touch a bit.”
possessing a glamour out of all pro- | ¢an. It keeps us &
portion to :tis relative lmlgortan&:e In %k 3 *

e world of music, must neecds be : 3 . haw
coLoured by such spurious reminis- icuwn%"ufé‘%‘é};é:{cm’;::.e?rfﬁ n‘#e;\rt‘j‘cl:»
ceegf {ar greater Interest. however, [ bY the well-known mm:r\dnt :.nl-‘nll?:tﬁ
i¢ the story to which these recordings | critic, Carlton Brown, spa:.i-smc Y Ple.
do provide the clue—namely, the |%e Print from the T8, TS o o
reason for the rift in the lute between | With the usual courtesy
Red Nichols ond Miff Mole, ment and thanks: . Columbia still

“1t 15 to be observed that this was [ , * With Victor an Lo tT . nd
the time after.which Nichols ceased | deadlocked by the TecOralff, oaf, oo
to appear in Mole's Molers, while | With Decea dovoting B0 % S, ™o or
future Five Pennles' recordings were | the ' Okluhoma! {! ns. the smaller
conspicuous for the absence of Mole, | less worthy productions, =€ SFCC
And while Mole retained a_ * New | companics specialising ‘h 0HoG o
York ajmosphere In his recordings by | mereial hot jazz are enjoying & Pe0%
replacing Nichols with another trum. | “This 15 4 fine Lbni, 00 B 00 vo
peter of the same school, Nichols sur- | of reasons. 2O OB oo 00" record-
rounded himeel{ with such Chicagoans | the small outfits to erformances of a
as were avallable to him, {hereby | Ing uncompromising .“Ed the frontiers
taking the most prejudicial step of | kind that push forward LAE 'ro M r
his whole career. of Jazz and stand & M ¥ eubse-
m;' Mnilgnli)?d u?doub{;jdly ren‘l]se? the g:l'\ﬁ ;3@!‘1,:";5 to shoo L) «

0! o

g“u.s‘}o;s Iot y!\'i\\‘ r!‘r‘:rk!?uanal‘i: gglézg ' "Fg; ;‘,ﬂﬁ?“{e@gfiréhe more this

usic, for whatever ma: ave en | Lype A ¢
the merit or o%-herwme %t ihe ingi- | increases the piiblic demand for By
vidual coniribuiions to his *Shimme |8 e elayated
Sha_Wabble* session, the combined | are gradually elevated.
results were of as hybrld a character | is {o be hoped. ' frm Is-in the
as could well beimagined; and refusing | -+ The ‘Blue Note® firm '8 8
to be false to his artistic inteprity, | vanguard of small cOmMBAn®e, o oo
Mole chose to pursue, to the best of | high objectives. IUs grest BT00, o,
h15] abéldlrs'. the path he had formerly | that, after & F;{i" i

: “Ath -t hey're back in there pitching. All o
l{-%lcggls. e ik S9idunca;mol t‘hgytmly distinguished records they

= i i Teleased over the past four years
okes 'Sivle ARA f%le:;c n{g? E?:chemg made available again. and

*“Chicago Style’! And suc
as N!c.'r:;ols ;ny- still enjoy is based |are being distributed more widel

ye d wit

upon his work of the pre-Chicago era | than before. They've also signe

—Tfor even his most fervent admirers | the union and made su?ﬁ,m‘fesdtilscs.
are constraimed to admit that, in|that will add greatly to t ”3 Haﬁ.'s
comparison with the more virulent | Four 12-in. sldes by Edm?;lr release
work of the Chicagoans, the coniribu- | Blue Nole Jazz Men, gue tars, are
tions of Nichols himself stand | at about the time th] At
revealed as cold and anemic. especially worth cheering ’

“K.P."27TH STAR PARCEL

THANKS 7: DREAM

BACKED WITH

PUT A PENNY UNDERNEATH YOUR PI_LI‘.[}'W
FOR THE FIRST TIME

I'VE FALLEN IN LOVE

DAMNCE SETS OF THE ABOVE 3 NUMBERS 3/- POST FREE
THE NOVELTY HIT OF THE YEAR

THE RHYTHM OF THE JEEP

BACKED WiTH FOUR OR FIVE TIMES

DANCE SET
3/~ NET

COLLECTORS CORNER

by BILL ELLIOTT AND REX HARRIS

“Hall took third place amon
Clarinettists in the crlt?cs' poll con‘i
ducted by * Esquire * {his year, if that
means anything to you., He is a
powerful contributor to the excelience
of Teddy Wilson's all-star aggregation
at. Cafe Soclety Uptown. a  band
which, in my one-man poll, excels
every other small one in excitement,
invention and all-round musicianship.
Hall is one of those surprisingly voung
men who took part jn the birth of
jazz in New Orleans, where he started
a5 o member of the historic Buddy
Petit band.

** Over years of playing pretty much
as he pleased, he has developed a
free, fluent, far-ranging and highly
expressive style that is entirely
individual. He has what jazzmen
originally meant when they spoke of
*swing." a dypamic atthck with an
inner pulse of Its own that comple-
ments and carries along the rhythms
of the rest of the band.

L3 e 4

*This aspect of his gln_\‘in has
never been demonstrate to elter
advantage than on the new °*High
Soclety '/ Blues at Blue Note® (B.N.
28) and * Royal Garden Blues '/ Night
Shift Blues® (B.N., 29; 12-in.; $1.50
each) on which Hall Is the driving
nnd cohesive force behind a bunch of
superlative men. They are Sidney de
Parls, trumpet, Vic Dickerson, trom-
bone; James P. Johnson, plano;
rArthur Shirley, guitar; Sidney Catletl,
drums (also n Wilson star); and
1srael Crosby, bass (ex-Wilson),

' On these sides, de Paris, veleran
of McKinney's, Don Redman's, Mezz-
row's, Bechet's, and other imperish-
able recording unlis, proves con-
clusively that, although he didn’t even
show in the ‘ Esquire ' bash, he is one
of the three or four living trumpeters
who have carried on uncompromis-
ingly and with steady forward sirides
in the great (or Louls Armstrong)
tradition.

‘' Dickerson, a2 stapdby In varlous
bands al Café Saclety Downtown. is
an undeservedly ‘obscure musiclan
whose p'easingly eccentric and super-
subtle style on trombone bears com-
parison to Pee Wee Russell's on
clarinet, and whose low-down growl
is more insinuating than any in the
business.

“ As for Sid Catlett, Jumes P, and
Israel C., thelr pre-eminence at their
instruments is 50 well, established that
discussion of it seems superfluous,
When it comes to that, the records
themselves are of the kind that make
it seem a losing game to convey any-
thing of the joy of jazz in words. I
could 11 you that boih ‘High
Soclety * and ‘Royal Garden' start
out in beautifully traditional «New
Orledns style, and are turned into new
creations as successive soloists con-
tribute their cumulative Inventive
improvisations; that from the begin-
ning through the mounting climax to
diminishing finish thelr unity. intri-
cate development and Integration
prove {hat jazz consiruction s as
worthy of serious consideration as
any iu musie.

1 could saf\; ‘ Bel'la, bella,’ and a
lot of other things. but nothing will
take the place of going to your
nearest ‘ Blue Note ' dealer and hear-
ing the records, If you don't like
them, 1 sugges| that you have a tin-
smith inspect your ears.”

SWAP AND BUY

J. Van Leuven thanks all the Col-
lectors who came along to Chelsea
Easter week-end and helped "dispose
of his record collection. He still. has
over two hundred discs left, all in fine
condition, mostly rarities, and all
these will go af greatly reduced prices.
He nlso has added to this surplus
another 50 ‘or 60 dises all in great
demand, plux some old Mrropy
Makers, ‘"Down Beats'" ' Metro-
.| nomes,"” and a number of other lazz
buoks. One day only, next Sunday,
April 23, from 11 am. to 4 pm,
Address as before, 2, Carlyle Bgan—

slons, Cheyne Walk, Chelsex, S.W.
. G. V. Venables (Tilford. Surrey)
is offering to the highest bidder "a
copy of Wilder Hobson’s ** Amerlcan
Jazz Musie,” Wil walt until May 1
before bringlng down the hammer,
The old Oracle 15 also offering a nice
new copy of Condon’s " Love {5 Jus|
Around the Corner' on Commodore,
considered by many to contaln Pee
Wee's finest solo. To this he can add
half a dozen deleted Goodmans (all
unused} as follows: *'Georgia Jubilee "
(Col.), ‘Poor Little Me' (Col.)
“ Moon Glow " (Col,}, *' Rose Room *
(Col.), *“Life "Goes to a _Party"

KEITH PROWSE & CO. LTD., 42-43, Poland Street, London, W.1

(H.M.V.) and " Muskrat Ramble'

Canadian Bruns.). Ralph's wants
:t\rc simple. He is sceking McKinley's
“ New Orleans Parade ’ (Bruns.), the
McKenzle-Condon  (Parlo.), the Red-
lieads’ * Alabama Stomp " (Actuelle),
{he Little Ramblers’ ** Arkansas
Blues "' (Actuelle), and any Actuelles
by the Original Memphis Five,

Harry Hudson, 4, Victoria Rd. E.,
Hebburn-on-Tyne, Co. Durham, hgs
a copy of “My Baby's Arms"/
** Bub ?cs " py the Original Dixicland
Jazz Band for disposal, and Invites
offers. S

G. E. Castle, 133, Spring Rd.
Bournemouth, Hante, wants * Shelk
of Araby.” by Alix Combelle, on
Royale 1807, and offers in exchange
four discs by Tommy Dorsey. C:\I::
Calloway, Gvnc-‘Krup:\ and Benny

te espectively,

e T hncon. 64, Mildmay Rd.,
Islingion. Lond N.1. has n fine-
looking list of s which he wishes
to exchange for Count Basle or
boogle-woopie  dises  on  American
labels. Wnat's mc.;f-. !1;:“1\ g-.[\rr. ak
the rate of two or three for one.

G. Dudley, c/o G.P.O, mil.;::xtr.
Surrey, wants o starp a collection of
swing and jazz records. and would be
elad If all Tenders wiih surplus discs
would advise him, He will pay good
prices for good condition fl‘.:ﬂ.
Thanks for vour ldea re Red Cross,
G. D., but we don't think it's practi-
cable as a scheme and would cause a

1ssension.
]ulF.ufR%dte;\m. 86, Weston St., South
Reddish. Stockport, Cheshire, hus o
fine collection of discs to sell, so send
s.n.e, for detalls.

SCOTTISH NOTES

by Hugh Hinshelwood

MELIX MENDELSSOHN and his
}: Band complete a fortnight at
Green's this week-end business com-
paring favourably with that d.onc_ ‘{’!
their previous visit, which certainly
provided proof of their abliity to
attract with their novel instrumenta-
tion, this belng an agreeable change
from the usual };:n&-}.;r:n:::sjl {:nt}-‘uph o

‘The artists featured wilh e bar
S e Harry Brooker,
Ackers, und

5

were Louisa Moe,
Jack Davis, Arthur

vrog.
Dn}tuund the corner. at the Empire
Theatre, Geraldo und bis Band had a
busy week, their recent Middie Eust
exp]yoil.s lei{:din:x extra publicity value

e booking. s

wg::mmy Carless, Doreen Villiers,
Johnny Green, Len Camber, and the
Three Boys and a Girl provided a
battery of vocal talent, Dorothy
Carless getting a big hand for her
cow-girl number.

Glasgow folks, of course, have
always been interested in the doings
of Len Camber, as he sang with
various Glasgow bands before hitting
the trail south, and was cne of a
successful  local act, ihe Three
College Boys.

quc quite a few years back the
Jewish Workere' Circle has been i
bright spot for Glaegow ewing fans
every Sunday night, as not only does
@ snappy five-piece band glve out.
but some of the best local jive men
sit in on occasion.: |

The regular cutfit is led by Lester
Penman (drums), and he has with
him Jimmy Couper (trumpet), Tommy
Fulton and Willie Murtagh (saxes),
and Mary Mitchell (pianc). Lester
has a first-class library of * hots,’
and so the visiting boys find this an
excellent chance of extra rehearsal.

PAISLEY.—The thread town s still
another Scottish resort to feature o
“Sunday Night at Seven” show, the
proceeds golng to a fund to provide
entertainment for, the troops.

Leading variety artists and bands

appear, one of the recent features:

being the billing of Rex and his
Hawaiians, this popular stuge, outfit
having few vacant dates.
AIRDRIE.—The Town Hall at Alr-
drie has always been a popular danc-
ing venue, dating back to the_days
when Teddy Desmond, Pete Low,
Chalmers Wood, and Dave Brook sup-

plied bands for the Saturday dances, |

Just before the war Dan Ferguson
was the promoter and bandleader
here. Local lolks stil] spectate and
dance, however, at week-ends one of
the bands feplured being the busy
lnocazl outfit Sammy Lee and hls Plaza

and,

129, Wythenshawe.—Rectl, at mtg.
on April 25, B, Adams on ' The
Blues *'; May 2, A. Stevens on ** Greal
Unknowns *'; Mny 9, H. W. Glltrap on
““Aces of Jazz" ' (No. 3: Coloured
Trombones).

150, Ilford and East Ham meet
every Wednesday eveng. at Caull-
flower Hotel, Seven Kings, 8 p.m.

April 26: Bob Field presegté “Amerl-
can In Parls.'

Lt M
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I SUPPOSE it usually comes as
something of a shock to find
anyone whom, gne has

admired as both a great artist

and musical virtuoso has feet of
that he has passed his
prime and from henceforth must
be relegated to the bathehair

that

clay;

musicians

Well, that is the impression
with which I am left after read- ¢

of jazz.

ing Mr. Leonard Feather's recent i' PE I ER IANN )
account in the MeLopy MaKER of ﬁ‘
¢ .

Louls Armstrong’s performance at .Mm
the Metropolitan Opera House

concert organised by the editors E“’D gentlemen I referred to above, and

of " Esquire” magazine.
ber has, of course, the [IS69Tds and past performances, I can

Mr, Feal

advantage, denied to the majority of | St sce
us. of being in New York angl ha{':ing statement that Louls has “ No longer
been nctually present at the concert; >
but in spite of these advantages, or

hough I admit I will have to rely on

no Jjustification for his

the power the.imagination or the li
(0 e [
to keep up with the younger smlr;;

could it be because of them, I am | 10%0 ave built on the joundations he
convineed that he 'ls wrong.

NO

YOUNG TALENT
I may say I am more than some- [ a8ined and out-lipped Armstrong?

what surprised not to find the corre- I can
spondence page of the Meropy Maxen | musicians on  any

fitled with

letters from

set 50 many years ago and have sin
ce
gone far ahead of him.”

Just who are ‘these youn
ger stars
who have .50 far out-powered, out-

think of wvery few jazz
instrument—Iet

indignant | alone the trumpet—who have any-

fans; in faet, that has been one | Where near approached the fma -
my withholding  this | tion, lip-or power of Armstrm?“?n

renson for

defence, inadequate though it may be,

for so long.
But no,
appeared.

dead.

Now, I am much less able to argue
with Mr. Feather than either of’

*

not a single letter has
“* Mike " has
come out of his regretted retirement
or® the * Armchair Critic  {rom his
contemplative recline to sa

word for someone who
admitted to be the greatest trumpet
player of them all, both living and

Not even

someone had discreetly left them

out, Columb

ia Have, T see, put back

on the labels of Victor Silvester’'s Jive

Band's retords the words ‘“For Jive

Dancing."”
Not that

band's latest sides are no better for
jive dancing than were its- earlier
ones, and not only because some of
the numbers are rather on the slow

- alde.
But perhaps that doesn't, after all,
matter very much. Music-that is best

for dancing,

necessarily the best jazz,

for

Silvester’s Jive Band rtecords. .There
are too many weaknesses in  the
rhythm section.

—SOUTHERN MUSIC—
ORCHESTRATIONS

it. means anything, The

even |ive dancing, isn't

that matter, are Victor

Pric:

KISS ME (BESAME MUCHO)

the SPIRIT 1% MOMENT
CLERNIN' MY RIFLE
ry 7o 1Y BLUE EYES
WEEPNOHMOREIYLADY
NOW MORE THAN EVER
SAY APRAYE

“backed with

NEVADA.

acked wit

backed with

FORTHE BOYS
OVER THERE
e 3/3 Post Free ——

FOR THE

CANT GET STUFF INYOUR CUF
MGHT TRAIN T0 MEMPHIS

Full Orchestration 3/9 Pest Free

SWING FANS ']

backed with . ’

Southors: Music Publishig. Co., Lt
~———0rpmark St., London, W.C.2——

a good
is - generally

he

recent.years; indeed, the sad” lack of
fresh creative young talent in jazz is
ong of the most worrying thoughts
to most true jazz lovers to-day. .
When the few remalining greats of
Jazz, and that includes Louis Arm-
strong, either retire or pass on, there
will indeed be few to ecarry on the
Ell;?ti tradition that they have set
n. many cases are still
fdng setting
ALeonard Feather cites Roy Eldridge
as-the great trumpet player of to-day;

“CORNY"” clears up the remainder of the month's

SINCE I mentloned In February that

IN DEFENCE OF
THE GREAT

YAAAAAn by MAAAAAS,

g off; in fact, he often dla when -over
; here, which was as much. the foult of
; the !gdorant audlence as It was of
Louis himself. At all events, lapses

; such as th

these do not make him any
less o great artist.

Just’ play through some of the Hot
Five and Hot Seven sldes if you mubt
be convinced—or even a few of the
latter-day Decca sides when he was
playing  for himself and not the
.| recording company.

NO CONCERT - ARTIST

Louis is not, and never has been, a
concert hall artist, and. to condemn
him on the strength of one concert—
.4 more or less swing concert at that—
would seem to be grossly unfalr; as®
unfair, Indeed, as fjudging him on his
more commercial recordings.-. .. But
this could go on for a good deal
longer and I could give many
instances of his genius from an early
age which I have, as yet, not touched
on.

Suffice it for me to say, however,
that 1 will need a good deal more
concrete evidence to be convinced that
Louis has lost his ability to play. jazz,
the real jazz, and that both this
ability and his very integrity are
played out; or that jazz has notice-
ably progressed creatively and along
any new and startling lines, other
tham harmonically and technically,
since the Hol Five and Seven days.
but do all those pyrotechnlcs-up in| It has, of course, become louder and
the high register really put him above | bigger and more sophisticated, and a
uls,- who "always wused hls high |{full-time and profitable business, and
register work as a means to an end | even more popular. Unfortunately,
and-as a definite contribution to his [in the process it has also become
extemporisation and not just for the |stagnant of inventiveness, barren of
sheer sake of blowing? -~ |new ideas and mostly merely mono-

Like ‘every other great showman |tonous and dull
before him, he has on occasions| ' Give me Papa Louis any day, even
showed off for the sake of showinglin his bathchair!

can say about " ‘A’ Train '™ is that
it hasn't quite the drive this Billy
' Strayhorn swing opus calls for.

LOUIS ARMSTRONG

. : * % o ;
: GOMMERGIAL i r_l A record ‘that is not 1u1te such a
success is Ambrose’s ** Take It Easy '
: on

Nevertheless, much that is w
worth hearing «often happens. Sk
The new titles are "1 'Wish I were
Twins" and " You Took Advantage
of Me" (on Columbia FB3004) and
How Am I to'-Know"” and ‘“Ida,
Sweel as Apple Clder  (FB1008).
The line-up for all four is: Popgie
(clar. and teoor): Tommy McQuater
(Ept.); George' Chisholm (tmb.): Billy
Ell;lol'lr!; ml.]soe"': Guo(r_é;a Elliott (g'tar);

] nior nss); n

Edwards (dms).’ ) a ek
Although " lie often gets anything
but inspiring sipport’ from the bass,
and drums,: our George still manages
not on1¥ to make his presence perti-
nently Ielt in such of the ensembles
as- are not. scored, but dmprovised
(i.e,, first. choruses of " Twins'- and
a'"), but to take salos which are
dellcious, F

He is glorious in *“Ida,"” which, with
Tommy, oggle (on clarinet) - and
Billy Munn all at their best, is quite
the best of the four sldes, though

ommy is well up to form. in all of
them, Billy Munn is always tasteful
and often intriguingly {maginative,
and Poggle Is always his capable musi-
ci:mli( self—except in ' How Am I,
in which his tenor -chorus gets near
to being the worst thing I've heard
{rom a good ewing player for many a

long day.
* A

Another pretty feeble effort s
Carroll . Gibbons  and -the Savoy.
Orpheans' version of the Iatest popu-
ar furore * Mairzy Doats " (coupled
with * Thinkin® About the Wabash "
on Columbia FB3013)."

.This amusing plece of comedy non-
sense (based, as if you didn’t know,
on an old nursery rhyme) shrieks for-
some sort of movelty Eresfjntatlnn.-but

e Or

all ‘it gets from the pheans  is
an unimaginatively straightforward
arrangement . played ak Istless

1

tempo, with Leslie - Douglas's vocal
‘showing that, however gootl he s as a
singer, this was not the song for him.
Fortunately, however, here is
apother record of the number: out
already.

It's by Johnny Denis and his
Novelty Quartet {on Decca F8417,
coupled, incldentally, with the same
" Thinkin' ‘About tlie Wabash ), and
you-won't have to hear it more than
once to reslise that it's- got- about

Decca F8411 (coupled with ** Blus
The new Geraldo offerings are also B::'P‘:Il";?ﬁs 15} ‘Easy " is a South B,m;r}'..
among the month's best, and not only |can song, and although. the stock
because thiree of the four titles— |orchestration is written more or less
-fbo-%ﬁ?oq- B}ghyl and **Take the|as a foxtrot, more tham a hint of how
Tl Babnr ophone R2014) and |it should be presented is found in the
! ¥ y Blue To-night?” {injunction on it to treat it as o
! (‘:?%%lenn‘:_ca'm :émxmg the most popular [ rymba.
fhe-moment, Rk But apparently - this. missed the eye
tb ggeM?t ?gb:? has been treated |of .a.mmfe's arranger, with the result.
0 e most alluring slow | that he gives us o foxtrot version
arrangements even Geraldo has had | which does not show the piece in jts
lately, played with all ‘the skill that | true character or at its best,
has earned Gerry his enviable repu-|. owever, the playing is well up-to
éaaﬁgg. ggn%:ualnﬁ t:ll:g bgsbd“mgug}'d" the brose standard, and Anne
¥ leader outside 1t ¥
the Forces has been able to maintain. Shalson Jnee % ft\-m'l Yook

And it's made ev & e
Green’s excellent ggc:‘:i:ﬁtter by Jdohnny | e vocale—respectively

- Boh
r;.irm Sending Blessings,” with fm%ﬂiexfiﬁu@'ﬁ'ﬂu“ﬂ%b%?ﬁug :

which it is coupled, may be a rather Dorsey's recordings of the unusuall

glgg!ﬁgr ;tlt::g;pe%tl csentimentality, bUt|ateractive Don Raye ond Gene de. Boul

y cheery arrange- -- o ;

melli:g h&s done much to offset its lass i%%imfgﬁrngfg ba?ﬂ?i ?oxr@fgt 5'1‘\-‘:1;

% Shoo-Shoo  Baby " haswt been | BuSt, LoVve"  (Brunswick 0300}

quite so well orchestrated. but it's | bnouel, it ebould be added that #32

well enough scored - to have enabl e p s iter shaxe. Jtowards:
Doreen Villiers and the band to p%‘- ootk St Fhe iy d b

edings.
vide a most presentable record Hnoge
this ‘current hit, and the worst one (Please turn to page 9)

—

Lad. [ el
'~ PETER MAURICE HITS!
-~-PAPER DOLL
SHOO SHOO BABY
NO OTHER LOVE
I LOVE TO SING

- Terms:24Nos.5.0. 24 /+.F.0.32)-, Trio16 /-, P.C.13/6. Other Exs.d[-.
. TWO GREAT NOVELTIES STl

COW—COW—BOOGIE _~ Price 3/6 per set.
ON THE BRIDGE OF AVIGNON

THE PETER MAURICE MUSIC Co. ild.. 21, Denmarle St., W.C.2, TEM. 3835

e
bt 2

everything the Orpheans’ record lacks

in conjunction.with tha World Wide Music Co, Ltd. & MacMelodies, Ltd.

—imagination, sparkle and h
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'BRAND'S

O many “MM.” readers are
dog-lovers that a wave of
sympathy -will - undoubtedly be

extended to JACK PAYNE, whose - |

favourite dog has had
accident. e - Sk

Jack, who lives in the country and
has a string of cocker spaniels, is
particularly fond -of a champion
called ' Fly-by-Night," which has not
‘fn]y tiaken muany prizes at shows but

s mnow very valuable for stud
. purposes, ] =y :

The * other day the dog was
invelved in an accident with a lorry,
and as a resuit had an eye knocked
cut and its jaw fractured.

a_serlous

~Jack * Payne’ brought- in’ the best i

veterinary help he could get for his
dog, and to say that " he  was
“upeet " is putting it in its mildest
form. Dog-owner readers will under-
stand how he felt. .., . ie

“ Fiy-by-Night" was under anms-
thetic for nearly ten hours,” but the
story has a happy ending.  The
magnificent constitution of a
thoroughbred " has pulled the dog
through its ordeal. *

- Fly-by-Night* will go through
the rest of its doys with one eye
and a peculiar-looking jaw, but, as
the proverb has it, “there's life in
the old dog yet.'"

NOW, folks,” for an all-absorbing
narrative entitled * Night Out
with ERIC WINSTONE.” Before,
however, you draw some hectic pleture
of the Winstone and I journeying
round the night clubs until the grey
dawn, etc., let me hasten to assure
sou that our *‘night out’ consisted
=imply of a pilgrimage to the London
theaires at which Eric was presenting
iwo of ‘his biggest acts last week
(writes Jack Marshall),

© Pirst of ull to the Shepherd's Buth
Empire, where-ROY MARSH and his
Ewingtette succeeded simultaneously
in topping the bill, and bringing to
the citizens a brand of swing which
E\ey had undoubtedly never heard

-fore.

Bwingtette—that overworked word—
nowndays contains the redoubisble
Roy himsel, playing vibes as only he
ecan; BILLY WILTSHIRE, drums and
showmanship (with mg:hasls on the
‘latter), JACK FILMER, bass (plus
showmanship with a little less of the
cmphasisi; with newcomer CHARLEY
RURTON at the piano.

Why all this emphasis on the show-
muns?up angle? Simply because the
“EBwingtette,”” as at present com-
prised, is rather an impossible one,
{netrumentally spesking; apart from
“the ever-scintillating vibes of Roy
himself, the outfit can obviously offer
7ery little instrumental variation.

For thie reason, and becalse swing
is said to be so very uncommercial
tmustn’t forget that, must I?) the act
Giscreetly features onlslr 2 very small
smount. of it, plus a lion's share of
lhe flashy sort of showmanship which
cr some reason, never fails ‘to ret
the average music-hall audience fairly

leaping in the aisles with joy.
Pmnkif. not very much is intro-
duced (despite that misleading word

“ swingtette "'} to interest the out end
out fan, who probably remembers,
with s pang, that Marsh played swing,
and nothing else. In the not-so-long-

i this =act gets
ing-club ” atmo-
thet the

AEo.
Anyhow, even
nowhere near o “ 5w
sphere, it is only fair to =
boys succeed in doing what they do
exiremely slickly and well. and nre
presenting a show obviously destined
to do big things on the halls, Roy
himself still sounds extraordinarily
imbie a in-the little
golo stufl which ‘he now finds lime
te do: Billy Wiltshire is renﬂa‘ impres-
sive in h!s rother protracted version
of * Drummer Boy,” and Jack Pilmer
displeys tremendous agility in getting

all  over his instrument in _ the
umpteenth revivel of the ** kan from
Winnetks ** classle

ic. :
_'To make it all even more impres-
mive, the boys—or at least Roy. Billy
and Jack, 1 couldn't see Charley from
where I sat—heve cultiveled fierce.
milltary-locking moustaches, all to
ma

tch,
‘But it seemi thet, with Inextusable

ESSENC

. DANCE BAND GOSSIP

E

g JULIE
ful star JEAN
WILLIAMS; both provide vocal offer-
Ings that are a big asset to the Marsh

accomplished and opular
DA i

WN, and the yout

act—particularly with those ultra
artistic vibraphone accompaniments
which . Roy plays behind their
choruses,

@

AND 50, on an incredibly slow bus,
crawling on the way we hope
leads towards Chiswick Empire; and
after a walk over some allotments—
for we have gone right off our course
—we at last arrive, just in time to
enjoy the polished act provided by the
popular singing  brother-and-sister
duo, ALAN and GLORIA KANE.
Alan and Gloria have been teamed
ug together for several months now.
Thelr stage act has been popular
everywhere; and deservedly so, for it
is as polished as one would expect
an offering featurlng two such con-
summately expert artists to be.

If I have any critlcism to make,
it is that the act still relies too much
on the appeal of purely * popular'
numbers. I should have liked to hear
Glorla, particularly, in at least one
urely  * strajght* offering—apart
rom the short ** Ave Maria ' excerpt
which she introduced so skilfully in:
:E_an a Prayer for the Boys Over

ere.’”

Of the singing itself I have abso-
lutely mo eriticism to make. The
work of Alan, of course, must be
known to radio and record fams
everywhere; but, on the question of
stagecraft, it is Gloria who -appears
the more at ease. This is not sur-
prising, when one considers the years
which this young }adly spent ' learn-
ing the business’™ In all sorts of
shows before she hit the West End
stage and radio headlines.

Anyhow, this is a polished, charm-
ing and extremely varied offering for
any music-hall stage anywhere, I am
extremely sorry, in fact, to learn that,
owing to the large amount of radio
work which both Alan and Gloria are
booking—plus Alan’s nightly work
both on drums and at the microphone
at Hatchett's, in Piccadilly—that it
has been decided to *“cry ofl " stage
work for a few weeks.

- 1. hope this will not be for long.
Variety has all too few singing acts
of the guality of this one of Alan
and Gloria’s.

ATEST "find"” of MAESTRO
MARIO, that energelic teacher
and discoverer of modern vocal tulent,
iz girls' vocal trio—and  the
Youngesi one on record at that,
Apes of {hese pirls will astonish
the crities, especially when it 15 con-
Sldered what an amount of talent,
lus  modern Ideas, they already

B
pessess,

Girls In this Jatest sensational
threesome’' are Rosita  Francescotti
{15), Diana Parker (14} und lrene

erman (13). The girls came to
Mario for tuitlon se tesy. Btruec |
by the Intent goss!h 1ties of each, he
has “welded  them inte a & and
“* song-doctor' GABY ROGERS 1is

pad manners, I have left two charm-
ing ladies till last, ‘They are the

Mario with his sensational but
extremely youthful girls' trio (I.
to r.): Irene Licherman, Rosita
Francescotti, - Diana Parker
(sce story below)

ing them on
rehearsals.

Mario has also recently organised
a4 male vocal trio from among his
pu nds.

s are Bob Taylor,
and Eddie Gerrard.

For the moment. all three are work-
ing In a factory, but they are getting

all get" in their spare time ready
to crash the musical headlines as soon
as_ Peace "caomes round.

With the two trios, plus the ever-
Improving Howard Jones. the Welsh
miner-vocallst in whom he builds such
high hopes, Marlo feels he will have
vlenty to offer managements in the
:\]‘;ly of vocul talent immediately after

€ war,

HE dance band and Variety
world will well remember
FRANK PATTEN, who used to be
on. the exploitation stafl of
Campbell, Connelly and Co.
¥rank is* now a Flying-Officer in
the R.AF., somewhere in the Middle
East, and his experience of the busi-
ness has been utilised to good effect,
as he is Entertainments Officer of his
station,

In a letter he has just sent to his
old boss, genial EDDIE STANDRING,
he mentions that he bumped into
bandleader ART GREGORY, who is
out east for E.N.S.A. with a show
called '"Swingtime,"”

It will be remembered that Art and
his party had the unhappy experi-
ence of belng shipwrecked by enemy
action on their way to the Middle
East, and lost all their music, cos-
tumes, ete. We are glad to learn
that Art Is now quite O.X. again,
putting over a fine show, and sending
regards to all his pals at home.

Frank Patten's letter also includes
a rave for a terrific show called the
" F. ndos,"" which included
a comedlan who Frank says is a
smasher. His name {5 EDDIE
MALLOY. So take a bow, Eddie!

Frank is also tremendously enthusi-
astic about the, six-plece band with
the “ R.A.F. Commandos,” and sends
ithe npersonnel, which consists of
Jimmy Gibbs (trumpet); Joe Thornley
(tenor); Art Turner (alto); Bill
Rayner (plano); Bob Hawkins (bass);
and Bob Setchell (drumsi, ¥

Frank asks us to' pass on his
kindest regards to' all his many
friénds In the business, and as a little
bird Informs us that hls wile is
shortly expecting a visit from a
larger bird—nmamely, the stork—our
goud wishes go out to Frank in large
quaniities, too.

piano  during their

Roy Evans

DUBIHG interval of the Cup Final

at Wembley Stadium last Satur-
day  (15th), massed hugle bands
wiiich “wers heard in impressive fan.
fzres were specially trained for the
occaslon by fzmous West End dr#‘m-

l; From Charles Chilton’s **Radio Rhythm
What We Couldn’t Say Abou

N the “MM."” for April 1 last we told you how Mr. Gerald
. Abraham, Director of the B.B.C.'s Gramophone Department,
which Is responsible for the conduct of " Radio Rhythm Club,”
refused to allow the club's * Information Bureau” ta answer two

questions in the manner In which the members of the Bureau had

wanted to answer them, and that in consequence they refused to
answer them at all.

One of the questéons was: “Why ean’t women play jazz? "

How the members of the Bureau—Charles Chilton, Edgar Jackson,
Denis Preston and Questionmaster Ray Sonin—had intended to deal
with this before Mr. Abraham gagged them, on the ground that
their answers were soclologlcal and therefore outside the scope
of jazz, has already been told in these columns;

This week we are dealing with the second questlon: *“ WHAT
ARE YOUR VIEWS ABOUT JAZZING THE CLASSICS? "

The fact that (as stated by
“ Detector " in the MM, of | music that cannot be improved upon., It
April 8) Spike Hughes was recently | !5 perfect In fiself,|so nobody has tried

nlowed to broadeast his views on this
very matter in * Your Questions
Answered," when the members. of
* Radio Rhythm Club " ** Information
Bureau " were not allowed to do so
by Mr. Gerald Abraham on the
grounds that the question raised
points which were contrary to B.B.C.
policy, makes the question none the
less pertinent or interesting.

We thePefore now give you  the
replies of the members of the B.B.C.'s
" Information Bureau ™ as they-gave
them during the rehearsal for the

to jazz It,

CHILTON: And nobody could, because
Bach, strangely enough, is—if you will
pardon  the colloquialism—n  natural
swing man, HIs music Is perhaps the
perfect example of that much over-
worked term, " classlec jnzz.”’

PRESTON: Yes, I remember r record
of Eddle South and Stephane Grappelly
playing the * Double-Violin Concerto,"”
and It was beautiful jazz and beautiful
music all at once,

ARE THEY “CLASSICS" ?

broadeast before knowing that they | CHILTON: I know that record, too,
would not be allowed to be repeated | 30d 1 thoroughly agree wjth Denis.
over the air About the only thing the most hyper-

: critical  classlcant might have com-

[NOTE.—To save space, menilon of the
records included to Illusirate the poinis
Is emitled Irom the text.]

SONIN: The mnext question, which
comes from a Royal Marine somewhere
at sea (among many others, Inciden-
tally, who have for years been sending
this same query to me), is: What are
the views of the Information Bureau
about Jazzing the classics?

g]al:;:l al:?utb:ra: L"“ﬂf’““ Rein-
ardl’s guitar beat a_steady four-in-a-ba
behind the violins.- f
SONIN: Well,. that’s all most Interest-
Ing. Edgar, you've been strangely quie
while all this has been golng on. Dun’[‘
say that for .once you're stumped!
JACKSON: ‘I'm certainly not: but I've
very strongy feelings on this whole

JACKSON: Does he mean, do we|question, and I wanted to let the oth
npprove of jt? . two take engugh rope, go that ; :ouﬁ
IMPROVEMENT step 131 and hang them with it,

s ot i g i e SONIN: Mind you don't hang yourself.

NIN: Yes. But I think he would JACKSON: ' I'm r
olso like to hear us discuss the matter, our- listeners be the jﬂd?:peﬂ:td lh:?. I

If I may add to the question, the
argument of the classical music lover is
that the only excuse there can be for
putting the classics Into the jazz or any
other i{diom is to improve them. But
nine times out of ten he will say that
as they're already ‘‘ classics * you can't
Improve them, so why try?

At any rate, that’s the view that !z
usually put to me, and I put it to you
as an extra angle for discussion.

PRESTON: I'm very glad this question
has been brought up, because there's o
great deal of misunderstanding about It,
and what you've just sald, Ray, proves it.

I would llke to ask the—er—classical
musle lovers how many of the so-called
classics that have been ' Jazzed' or
swung, as the case may be, are of such
merit that they muUst be considered as
beyond improvement?

CHILTON: Yes. I can't remember
having heard anyone trying to Jazz Beet-
hoven's ' Pifth Symphony ** or any of
the other real classics. The only—

My view 15 that there is nothin
be sald for nnd everything to be ‘aatg
ogalnst jazzing the classics, whether they
are good or bad elassics,

Jazz may be more a matter of inter-
pretation—a musical language—than a
matter of tunes per se. But tunes that

I. AVING unfortunately corresponded
with the recent return spell of
the blitz, the opening contests of the
current &eason in London had to
struggle against certain difficulties.

But with no such adversities to
overcomo the season sprang bang
into form when last Monday (17th)
Mr. George Williams presented, at the
Town Hall, Stoke Mewington, the 1044
North - East London Dance Band
Championship.

In view of the A R.P. limit on the
chall, it would be indiscrect to give
actunl figuces, and we must content
ourselves with saying. that the at-
tendance, which ¢reated a war-time
Monday night Tecord for the hall, was
more than three Limes greater than
that usually seen on o Monday night.

But even this sotisfactory state of
affalrs can only be described as
secondary to that produeced by the
SOt oen: ofithe afght uriginall

e i e origina
entered band3 which, n'fi splte gor lsl'
war-time difficultles, managed to take
the stand complele provideq a stan-

SONIN: I'm sorry to Intérrupt, but
we're getting off the point. This isn't
o discusslon on what are good ** classics "
and what are not.

- PRESTON: 1 think you ought to‘allow
Charles to go on, because his argument
has o blg bearing on the subject.

No one wants to jazz Teal classles.
People have too much respeet for them.

‘But take such so-called * classics "' as,
for Instance, Rimsky Korsakov's ‘* Hymn
to e Bun.' 18" Is just a pretty-
preity  but  quite uninspired plece of
musle, and I think Tom Dorsey's swing
verslon of it was definitely an improve-
ment on the original. That's suificlent
Justificatlon for jazzing It.

CHILTON: Another way of looking at
it 15 that the jazz ldiom is certainly no
worse than many others. If it Is per-
missible to- transcribe a classic in one

idiom, why rot another? dard of Eeriorrnancc that would have
SONIN: Méaning? been high at any time, and for war
CHILTON: Well, for Instance, the[days was st:ll‘tlmr{ﬂv ood.

operatic arla, originally written for| Moreover, the first five bands were

- | s0 close thak 1o place them accurately
muet have' been anything hbut easy,
and, as_ Edsar Jackson sald, he was
indeed fortunate to haye with him

soprano and tenor—volces, not sax
h but ly transcribed for

violin and plano by, say, Kreisler;
PRESTON: ¥es, Kreisler has fre-

mer and now ax
Abrams, :

Bugle band, over 200 strong, was
bullt up. from the scparate bands of
the Sea Cadet Corps; the Army Cadel

carrying out specinl arringemenis of
::.ll'l L{e girls’ bers-and’ pany-

Force; and the Alr Tralning Corps.

token such music oul of Its
original Idiom. He, In' fact, ' Krelsler-
ises " the classles. 'But I haven'l noticed

such an outslundingly strong panel
of judges as Tom Bromiey. Bit Dodd,
George Flerstone, and Jimmy Skid-

NFORMATION BUREA

Club”’ Feature - "=
t the Classics!

are out of character with
nu%lr!l J&fz. . T R
- icther or mnot o composition s
improved when it s jazzed Is quite
beside the ' polnt. * Its character - is
essentially wrapped up in the musical
idiom In which it was originally written,
and to destroy that charaeter is. merely
to destroy the nssociations often of (with
many people) the best part of o lifetime.

Also, there Is no need to jozz classics,
There's nothing really clever about it.
Any’ averagely competent arranger can
paraphrase any tune into the jnzz idlom;
For lfs own sake, If for no other reason,
Juzz should confine itself to tunes which
are In keeping with (and so sultable
for) it, I2h

CHILTON: I think this questlon of
Jazzing the classics can be taken too
serlously, : .

" Jazzed " classics Is essentially a mis-
nomer, because they are never ¥really
Jazz. ‘They are Just experiments in the
Juzz ldlom. They are rather like harm-
less nfter-dinper jokes—entertalning for
n few moments, but anything but world-
shatlering masterpieces, and the -harm
only starts when people try to pretend
they are.

" CLASSICISING" JAZZ

SONIN: I think that's very well sald
Charles. 2

PRESTON: While we're on the sublect,
why don't the jazzmen rise up and com-
plain when they find composers ** classie-

Ising ' Jazz?
SONIN: Good point, Denls! I think
Take, .for

you might elaborate It.
PRESTON: Certainly.
instance, Arthur Bliss’s music for " The
Bhape of Things to Come,” He used a
New Orleans street march as his motif,
and it was most reminiscent of " Satur-
day Night Function."
CHILTON: Then there's Stravinsky's
drendful ‘* Ragtime for Eleven Instru-

it neve'r' Insp!':'-e

ments ™ , .,

(JACKSON: I wouldn't insult jazz,
swing, or even ragtime, by mentioning
them in the same breath as that
Ignorant travesty.)

PRESTON: . ..and the so-described
jazz opera, ‘' Johnnle BSplelt Auf "'—all
so-called ** classieal * works In the jazz

didn't koow anything whatever about it.
But Jazz deesn't complaln, even when
Ravel perpetrates a plece like his ' Flve
o "

SONIN: Which Is where we had better
stop, or there won't be o modern com-

One of the recent gensations in
-the recording world has been the
swing outfit got together’ by
clarinet_ ace Frank Weir for a

new series of recordings for the
Decca Company. First two titles
will be issued in the May sup-
plement, They

Sinatra has been a champion.

I‘I‘
E

‘‘ Battle of Crooners,”

staged
than his opponents. L

the votes of the listeners.
Then it happened at the end of

and Don Stuteley (bass). Frank

Weir Is also busy on ihe radio Peatured are Spike Jones and the City Slickers in

Virginia O'Brien and Vaughan Monroe's Ork.

for his first airing with a 20-
piece band i'r'|[ ‘" Palestine Half-
our."

present hit tune “ Mairzy Doats ™ h

Ltd., the R.AF. " Skyrockets,"” under |yi\ingston, and the trio knocked out

idlpm, are nothing more  than [Cpl. Paul Fenoulhet, arg playing a|yrviintion in the nursery.
attempts to write jazz by people who | special one-night engagement at Belle | 174 “?oho're interested. ‘?M::irz » §s setting all
ue, Manchester. Latest news aboul | ¢ mysic.publishing records in the States, and eale

this date is that there will be a broad-
cast, from 11.5 p.m. until midnight.

Beryl Davis will be with the band
as guest artist, in addition to popular
vocallsts * Denny Dennis and  Leslie

30,000 copies daily; whilst records by tl]:e.uerr

also making the cash register .
Another explapation is that the title phrase ha
many years been us 1

poser with a shred of reputation left.
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N.E. LONDON GHAMPIONSHIP

Monday, April 17,
Town Hall, Stoke
Newington

+muslclans a terrific ovation as each
was Introduced from the stage during
the prize distribution. : /

%
- JUDGES' REPORT »
Adjudicators: Messrs, Tom Bromliey,
Pat Dodd, George Flerstone, Jimmy
Skidmore, and Edgar Jackson (chair-
man). -

WINNERS
JOE HART AND HIS MUSIC (four
saxes, two trumpets, trombone, plano,
bass, ums), 147, Hedge Lane,
Palmers Green, London, N.13.
Individualist’s award for trombone,
Hon. mention for piano.

E slow foxtrot " Stars Fell On
Alabama " was not only taken
too slowly for dancing, but purely as
dance music the otherwise excellent
orchestration was, with its rather
lengthy Introduction and coda, a1 ttle
too symphonically ambitious,
That is the worst that can be sald
of the huntd, which 1{::“_ z:?r}]ncenuf.‘tf:
cts put up a per )
Il.la!?fe of pwhicr?thils seldom .been
cxcelled in o contest. .
Arrangements whieh, taken “all
round, were always good and often
brilliant, were Pmi“d not only with a
finish and a  lucfdity that w

ere an
outstanding credit ‘to both the nblniy

anyone . objecting. more, th :
t course, if it were o Bach fugue, -.&nparentlym e customers thought
go, too, for Wity gave ¥these famous

that would be different. There you have

of the musiclans and the obviously
diligent. rehearsing and _emmm direc-

Douglas. speech in schools and universities,

voealist Buddy Moreno reporting for induction recen
Replacement is Buddy Do Vito, recently with Ed Ol
group, aged 23, and a native of Chicago.

23 g >
Bunk Johnson's Hot Seven, a strict!
the swing group of the youthful Saunders King con

ton of the combloation, but also with to please jive fans In San Francisco.

a verve that was as inspiring for
listeners as it was for dancers, 2

This may be only a semi-pro. band,
but 1t can play the pants off many of
the pro. combinations which are not
only regularly broadeast by the B.B,C.,
but which have established big namesy
with the public.

& e

* -

SECOND
ELTHAM STUDIO BAND ttr_;ree
saxes, trumpet, pinno, bass, drums),
All coms.: Burton Simmons, 8, Haddon
Grove, Sidcup. Kent, :
Individualists' awards for .tenor,
drums. Hon, mention for trombone.

ITH its wellled and all-round
good sax team and o trumpet
stylist who would have “his

sessions of the Hot Jazz Saclety.
had a clambake when Big T.'s band came along
himself, Floyd O'Brien andiuu Sullivan.

o

coloured operetfa * Carmen Jones,' is now bein
one Al Renton, who claimed he had the orig

We'd like to know what about a guy named Blzg
doesn’t he enter iuto things?

wrong tree:—
Ellington, is
The Bubb

won
individualist's award in nine contests
vut of ten, this band ought to have
done better In Its slow foxtrot and

waltz,

The balance was not always perfect,
and in the waltz the baritone melody
was (mainly owing to tonal weakness
on the part of the player) ‘not always

t enough. .
B v the clarinet b“:lg

Fox 5
which Goodman will gl:ly “the salo
“Clarinet Quintet."” enny recorded it recently
a.quartet of top-rank Hollywocd men, including
Kaufman, ﬁr:_l; lﬂolln;d ﬁhn; !:‘enm: ton, is'econd vi
Paul Rebyn, viola: an ari Kenn 'eello.
=Ewiwetn and Lowdown™ is founded on Ric!

En:
Mus

o

)

Also In the waltz

U.S. JIVE JOTTINGS

had to happen! For the past thirteen weeks Frank

B
ach week his records pulled more votes in the nightly.
W.I.G.B.. Philadelphia,
Every week there was eome crooner,
glamorous or otherwise, singing against The Voice, and
every week that crooner would go down to defeat by

the fateful thirteenth

- which weeK. Sinatra polled 9,234 votes, and 9,355 were polled
'?:J:;ﬂlga:::h ul;lgﬁggl:)l!““g? gy—go. nratthCr%shy&lnnéanymes. u::ol. Eberle: it wasp mgt
-i;nlral;lts )lﬂméﬂr)i Lagl-'Bquv ombre o. e bandlands, n;:;e of er"thau Gene Autrey.
(tromhone); George erstone : "y 5 "

(drums); Abe Walters (pianp); b,"g‘,’l‘mfg‘,‘ed’%; .’}fg‘;dﬁk LR L T

inspired clowning that brings back tender memories of
the Marx Brothers. Also in the cast are Dick Powell,

An interesting explanation for the"comno.sition of the
as been uncovered,

2 DTlﬂu io!:lfniglzl';l hrcgsondhﬁt:db:db Olét.tl songwriter I(l:!iltnn

; rake is that he heard his ba) aughter. ginging ** Cowe

OF  Monday, May 1, under the|iyect and sowzy treet and liddle sharks doster. 7
auspices of Arcade Promotions,| 'pBrape ecalled his partners, Al Hoffman and Jerry

to-day's tonal

Macs,
Ozzle Nelson, the King Sisters, and Glenn Miller are -

ed as-an elocution example of slovenly

SRR
Harry James has suffered another draft loss owing to

jazz outfit,

Johnson's trumpet is featured at the Sunday alternoon,
and recently the S?_ciely
or i

bash, for that ork now features, in nddition to Teagarden

3
Producer Billy R‘I‘)Sn. who recently produced the all-
f&led by

o

AnsWer to several correspondents, barking well up the

Bugbur Miley, famed growl trumpet who played with
definitely dead; has been {or many years,

er Miley coming to the fore In the States
lately is o pinnist, currently with the _dnhnny Long group.

Kk -
One of the highlights of Benny Goodmian's forthcoming
film, "Swe%b-ngnd Lowdown,” will be u sequence in
part in Mozart's

ish story of dance musiclans called ** Moment fcr
ie." i

some

kinds
s are

s for
tiv.
iver's

and
tinue

@,
t, ord

olin;
hard

ather feelingless, and in bo
E’{Q'f v]r.n‘.tz and the slow foxtrot there |
were traces ~ of u iggenc%si%\; Eggﬂg
uggestio f
Tosued . et however, the band

MELODY MAKER

Incorporating RHYTHM

In the gquickstep.
“’%}‘n‘s‘:“zi%‘:‘ﬁ?’%l:?"mi‘:& D ndeaunte _{/EEK ENDING APRIL 22, 1944
tenor cmerging as a fne, d’.r?tltyutr&tga A Editorial, Adveriifing and Businus Oficiss
onist, the outfit change 13 93 LONG ACRE, w.c‘

Dixleland combination to. give a
:?wst exhilarating performance o

‘- South Rampart Street Parade:. Editorr RAY SONIN .

Advertisement Manager: F. 5. PALME

Telephonz: Templo Bor 24
LMER

2

68

(Please turn to page 2}




e T s

THE MELODY MAKER AND RHYTHM

Lo b

F

DMAN'S Famous Hir REVIVALS

Colifornia Hera 1 Come
Avalon } -

et I
Conodian pors -
Jopanese Sandman in’br"“

Chicago } i
Shick of Araby jFox-Trof
Dinah

Singing the Blucs

My Here
Bosutital Ohia ]W‘"‘

Double Orchestrations

Fox-Trot

Alexander’s Ragtime Band ]l’-‘ex-!'m:

Till We Meet Again
Three o'clock In tho Morning

Temptation Rag |, .
M {Fox-Trot

] Waltz

o
When Day Is Dene | g 7,
Whe's Sotry Now' §rox-Trot
When You'ra Smiling }Fo
Put on Your Old Grey Bonnet
Lonessme and Sorry Lo s
Mary Lou
MannyHcppyReturns of the Day | Fox-
Sweet Adelina Tro

5/- Per Set (Post 5/3d.)

x-Trot

. Telephone:
TEMPLE BAR 5532
(4 lines)

B. FELDMAN & CO.

- 125-7-9, SHAFTESBURY AVENUE, LONDON, W.C.2

{angos

Broadoast by VICTOR SILVESTER

BAMBINA - - . - = - -AMANECER
PUKTOS AREHAS- = = =~ . PARANA
FLORIANOPOLIS - - SAN FERNANDO
TWD GUITARS. ~ - - - ALBORADO
° - _DOUBLE NUMBERS

PRICE 3 [= Per set (including Saxes)

I"X LT 8, HEWCOMPTONST.

= LOKDON. W.C.2

AMARGURA - - - - CORRIDA REAL |

You’ll Enjoy Playing ThisOne
THE LADY
MUCH PREFERS
NEW YORR

A “sophisticated"” swing arrangement
by BERT BARNES—price 3{3 post free

Everybody’s saying it . . .
GOODNIGHT &
GOD BLESS YOU

Arranged by RAY TERRY—post free 3/3
BILLY MERRIN MUSIC CO.

sensation locally even in those far-off

Sherwood St. (Phgne 2543) Nottingham

|BLESSINGS

1
[
|
i
{
l_
{
b

MY

Zacked with

DON'T WORRY
BABY

BRITAIN'S BIGGEST SONG HITS

I'M SENDING .

- WE
: DON'T
KNOW WHERE

- WE'RE GOING

UNTIL WE'RE THERE

BackedwithJounNEY,s END

~ THE -NOEL GAY. MUSIC
24 DENMARK STREET,

CO, LTD.
LONDON, W.C.2

Temple Bar
3941-5

VI Eﬁﬂ E! LEER

IMPORTANT
ANNOUNCEMENT

, in a forthcoming issue.

‘Watch this advertisement’
- . space.

SOUTH AMERICAN
RHYTHMICS

BELLA NOCHES CUBANOS

by Phil Green 5.0.3[-
LA PALOMA TangaRumba §.0.3/-
A LA BEGUINE
Southern Rhythm S.L3/-
i LA CUCURACHA 3
arranged Phil Gréen 5.0.3/-

LETARGO (Long Live the Fulure)

BOSWORTH & C0.LTD.,

14-18, Hedden S1., Regent St., London, W,
or [ram BRON'S, kgndon, W. 1. HARTLEY, Leeds

South American Song 1= -

VICTORIA HITS

WHISTLING

THE GREAT SONG FRO

. “THE TWO BIG HITS FROM THE NEW PARAMOUNT
PICTURE “MELODY INN?”

YOU'RE THE RAINBOW

'IN THE LIGHT

AND

M “STAGE DOOR CANTEEN”

WEMUSTN'TSAY GOODBYE

THE VICTORIA PUBLISHING CO. LTD. .

Telgphone: MAYfcir 3665/6.

My od
Archer Park,; .Middleton, Mnnchf_:nl,u',

JERRY
DAWSON'S

RECENTLY had occasion to com-
municate with Messrs. Francis,
Day and Hunter, Ltd., and in reply
to mine received a letter signed
‘" Jerry Haywood "| The name struck
a Yery famliiinr chord in my memory
and, making further inquiry, I dis-
covered that {t was indeed the same
Jerry Haywood who, around 1827,
opened. the magnificent Palais de
Danse at Blackley, Manchester, with
his 10-piece ' Assassins,”

Included in this band—which was. one
of the first large-size palais bands to
operale around Manchester at  least—
were one or two youngsters who were
destined to make a niche for themselves
In later years.

Amongst them was no less o notability
than ex-Ambrose trombone star Les
Carew, who created something of a

days. On lead trumpet was Alf lorton,
a local boy who three or four years ago
was with Harry Roy, whilst one of the
two piapp chairs was held by Alfie
Franks, who Is currently ab Lewls’s,
Manchester, with his own feur-plece.
Shortly “after Jerry left Blackley the
Palais was  converted into a cinema,
whilst the smaller hall was utilised, as
it is to-day, for dancing.

- se %
Jerry next appearcd at the old Plcca-
dilly Cinema In Manchester, where he
was featured at the organ, and there
he remained until the middle '30's, when
he moved on to London and worked for
some time @5 nn arranger. first for
Debroy Somers, and later for Ilerman
Darewskl at Bridlington.
Bock to the West End, heplayed pinno
at the Hyde Park Hotel, the Dorchester
nnd Claridge's.
During this time, under the nom-de-
plume of Max Schumann, he made a
number of solo records for Columbia of
plano  transcriptions, appeared in two
Pathé shorts playing his own composi-
tions, did a number of * stralght *
arrangements for Universal Muslc
Agencies anhd Cranz, and conducted
* panto " in and around the West End.
With' the outbrealk of war-he toured
camps, ete.,, with a Covent Garden party
which included Heddle Nash, and which
played. celebrity concerts for Harold Holl,
including a recital at the National Gullery
for Myra ¥less.
N * -
In 1941 Jerry was commissioned. Mmto
the R.A.F.V.R., and served for two years
and mnine months, being jnvalided out
after a spell In hospltal, just as he was
due tp take up the important appoint-
ment of Chlef Ground Instructor at the
R.A.F. College, Cranwell, with the rank
of Squadron *Leader.
With  this = most impresslve career
behind him—and he {3 still a young man
—Jerry. is now back on the stafl at F. D,
and H.. and rapldly improving in health.
His most recent musical effort is the
entire score of a musical comedy which
Is at this moment under review for West
End production by’ a. most eminent
impresario and will probably -see the light
of day in the very near future. - -

All of which is a very long way from
the early days at Blackley, and Is some-
thing of an achlevement for o dance|
planist. Fi2

I feel pleased myself that I was one
of the few. who recognised hls, early
talent when, in my ndolescence, I used
to listen goggle-eyed. to  his - * Ten
Assassing,” even thpugh In those days
I was unable to do anything about it
except perhaps talk to my pals (malking
certaln thnt my old man wasn't nbout—
he didn’t like jazz elther). *

He - %

Have recelved a request from some of
the boys In-~the Forces for- news from
the N.E. I would appreciale a line on
current npetlvities from FPeler Flelding,
Clem Millard, Jos, Q. Aikingon, Ienry
Mudspeth, pr any. of my old friends
around these parts. as conditions prevent
me from getting afound there myself.

dress {5 still 8, Sefton Rd.,

A pal of mine in Yorkshire tequires all
Instruments for o 15 ¢ks'  summer
season engagement. I would be delighted
to pass on uny appHcations—address as
[ above. . = .

. e X ME -

Herp §2 rather an unusual request from
David Parker, of 14, Garslde Street,
Denton, near Manchester,

DPavid hpos o flzst-rate sound equip-
‘ment and # collection of modern and old~
time. records with which he is able to
present n complete dance programme
whera It is not possible to obtain a band.

XL any small units of the Forces, Ack-
Ack or ‘Balloon Barrage or similar sites

52, MADDOX STHEET, LONDON, W.I.
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NORTHERN NEWS NOTES

girls and boys he would be delighted Lo
bring his outfit along free of all charge,
providing  transport can be arranged.
This is a genuine offer with no snags
attached, and I expect he will now be
swamped with requests for his services.
. sk e b
In answer to a correspondent, here is
the current line-up of the R.A.F. ' Toma-
hawks " directed by altoist Cpl. Jack
Goddard, late of the Ritz Players, of
Nottingham: Gordon Lewin (alto);  Bill
Grifiths and Joe Juger (lenors); All
Sharkey, Solly Pelers and Ray Pebtitt
tirumpets); Syd Flood and Jack Thirl-
wall {trombones); Harold Beasley
(plano); Norman Hester (bass): and Al
Cralg (dryms)
BUl Grifiiths, of course, led his own
band en Meecca for many years, and Just
before being " called up'* ‘was with
Harry Roy. Al Craig- and Norman
Hester need no Introduction to those who
know their West End, whilst Syd Flood
(Normun  Newman, Blackpool), Jack
Thirlwall (Peter Fielding), Alf Sharkey
(Johnny Rosen), Harold Beesley (L.M.S.
Hotels), Solly Peters (Jack McCormick),
and the others are all noted provincial
swingsters,

)

L # *
From L/Bdr. Harry Brookes, one time
with Freddy Bullock’s *‘ Lyrians ** at the
Pulice Hotel, Buxton, comes news of the
twelve-piecs band in which he is  at
present featured under the leadership: of
ex-Jack McCormick trombone Sgt.. Frank
Tebb, and which is part of the offcial
concert-party unit attached to the 2nd
Division, India Command.
The full line-up is: Harry Robinson
(late Harry Thorley) and Harry Drookes
(trumpets); Ted Webb (ipt.
Colin  Gillham, Danny, Bo:
Hyatl and Jack Longden (sa
Cunliffe (piano); Horace
(drums); Rey Rich (bass); -and Chick
Elliott (g'tar). Vocalist with the band
Is Stan Richmond, who was for o while
with Billy Thorburn.
These boys. natvrally cover a  fre-
mendous amount of ground in playing
camp shows, ete., and manage to keep
their library up to date with arrange-
ments by Frank Tebb and the bassist
and guitarist,
All the lads wish to be remembered {o
their friends in the North, as most of
them pre from these parts.

-

From Lancashire drummer Cpl. Harry
Sant comes news of the smart little
outfit which he has assembled at 120
M.U. (R.A.F.) in the Middle East,

Featured with the band and doing
most of the arrangements—although he
is mot actually attached -to- the unit—is
the ex-Blackpool maestro (now Flylng
OMicer) Norman Newman,

The rest of the boys, with Harry; of
course, on ‘drums, are: Jimmy Pert (alto
and. clar.}: Jock Cochrane (saxes and
fiddle); Ossle’ Stamp “(piano); **Lofty "
Edwards  (bass); and Jack Coupe
(vocalist). X

The band is heard regularly on  the
air in the Palestine Broadeasting Ser=
vice In the weekly feature ** Strike Up
the Band.” a fifty-minute show.

Harry particularly asks me to pass on
his regards to Manchester guitarist Ivor
Danfels.

Waltson

Al -
= sk %

Have heard recently from another
leader who requires a stylish tenor for o
job on the coast, and if any of you chaps
would lke to drop me a lUne I will-be
pleased to pass on your applleations,

‘“Five Khakis and Two = Shades of
Blue ** 1s the title-given to o seven-plece
outfit currently working -in N. Alrica
which consists of five Americans and two
R.A.F. boys—one of these being accor-
dlonist Cecil Davls, who used to be- with
Harry Challiner at Clemence’s in Chester,

Consisting  of two clarinets, trumpet,
piano. guitar, drums, and, of course,
agcordion, the outfit, In spite ol its

1 instr tatlon, Is a source of
delight to the lhds out there, %
* ok %

Also from North Africa vin maestro
Bl Boyes, currently at the Rogent Ball-
room, Weymouth, comes an alrgraph from
Manchester gultarist Norman Taylor, who
Is- with the ** Stars In_ Battle Dress'"
(Edwardes Party) presented by Capt.
George Black.' ¥

guitars and banjo with the show, which
includes Jim Edwardes- (compére and
maonager); Richard BDell (burlesque come-
dian); George Barclay (vocilist): Charles
Cole (cartoonist); John Farkes (Impros-
slons); and John Prilchell (plano).

« At the time of writing the show's No. 1
comie, Nerman Yeomans, was unfortu-
nately in hospltal. ¢ i

would Jike lo put on a dance for the

Norman particularly asks to be remems«
berad to uﬂ his pals at hom.. - :

k. -
Norman is playing electric and Spanish-

SRS

o
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Recent Radio Reported by +DETECTOR "’

IJROBA'BLY nothing can do more
to get & pood artist o bad
reception than for him to try to
present himself, or allow himself {o
be presented, under false colours,

We have had a perfect example of
this in PHIL GREEN'S more recent
broadcasting activities,

When the B.B.C. started him off
Just over a year ago with the " Music
Society of Lower Basin Street,” the
fans howled him down. The music
wasn't exclusively the true jazz which
they rightly expected In " any pro-

ramme which aspired to inciude in
ts title the name of the fomous New
Orleans thoroughfare.

Next came * Salute to Rhythm,”
sub-titled **The Best in Jazz,” and
the same thing happened and for
the same reason.  The programme
wasn't  jazz; and the subsequent
dropping of the sub-title did little to
:u]:pcuac the select. It came too late,
The damage had been done,

Then followed ' Hello, Swingtime."

Goodness knows that was a corny
enough title, but not quite corny
enough for all the phony so-called
comedy business that was introduced,
and again Phil had to bear the brunt
and topk his biggest flop.

Yet In all three series music was
being played that was without doubt
excellent of its kind, and would prob-
ably have been recognised as such if
it ‘had not been described in ways
that led people to expect something
they never got.

‘Presumably profiting at last by
bitter experience, the
wisely given to Phil's new series,
which had its premiérg lnst Soturday
{15th), the completely uncomaromls.

GLED

ing title of *STAR SPA
RHYTHM."
£ b S *

Actually * star spangled " rhythm
as conceived by Phil Green Is nothing
more or less than what Is known as
popular concert music in dance tempo
—in other words, old and current hits
togged up in concert dance orchestra
attire, with, in this case a goodly
proportion of South Amerlcan picces
treated more or less In the South

American way

It is at this sort of thing that Phil
Green excels,

He couples with the necessary skill
an imagination that §s not restricted
by any desire to adhere to the finer
points of fjnzz as the connolsseurs
would have it. The result is colouriul
orchestrations, splced up a5 necessary
with a swing flavouring, and played
with an efficlency, the credit for which
oes about equally te Phil for know-
ng exactly what he wants, nad to the
musicians for seldom fulling to satisiy
those wants with a brilllance that

alone would make the broadeasis
worth hearing,

Recently Lhere have béen sgme
Important alterations- in the set-

up which, with its array of vocallsts,
has now become lhirr.ir-luur sLrong.

JACK MIRANDA is heading the sax
team, and MAX GOLDBERG, who,
with his long experience nnd p versa-
tility that make him invaluable in
any kind of dange band -musie, - is
probably the best lead Liumpel one
could find, is again in chaige of the
brass.

Also, owlng to the prominence that
is now being given to rumbas and
kindred Scuth American numbers, no
less than four drummers are used.
Even so, Phil often finds It neces-
sury to draw on other sectlons of the
band for peoplg to play gourds,
maraceas, claves and the various other
thythm [nstruments which play such
& prominent part in this type of

music.
¥ % %

'\,I 93T interesting letter lost week from
AYL “%ir. . c. Stabb, of Totnes.

He says:—

** Excepting for a- few programmes I
unavoldably missed, I have tnken a list
of all the requested records played in
‘ Forces Favourites' since March 14,

‘““Of n total of 195, 97 have been
popular vocallsts and 66 dance and swing
bands. Only 17 were * straight * singers,
with symphony orchestras two less than
that with 15, . i

““In the popular vocallsts class Ding
Crosby came top with 31.  The Mills
Brothers and Ink Spots come next with
seven each. The Andrews Sisters and
Vera Lynn followed with six each. Anne
Shelton hnd five, the DBoswell , Sisters,
Mauxine Bulllvan and Flanagun and Allen
hpd three each, ' No other singer (or
vocal group) had more thon two.

‘“Glenn Miller topped the dance and
swing bands with nine. Marry James and

B.B.C. has

Artle Shaw cach had slx, Geraldo five,
Benny Goodman, Bob Crosby and Ambrose
three each; Duke Ellinglon, R.A.F, Dance
Orch., Carroll Gibbons, and Fats Waller
two each. .

"“I'Il Aake another list and let you
have it In about three weecks.

‘‘ Meanwhlle, above list surely proves
what the Forces really like hest.””

It sure does, Mr. Stabb—provided that
the broadeasts are a fair representation
of all the requests recelved, only a per-
centage of which can, one presumes, be
Included In the *“ Forces Favourites '
Programmes.

Meantime, thanks, and I am looking
forward to recelving your next list.

* x *
HAT s (a) a Chango, (b) a Plénn.
(c) o Pasiilio?

I'll bet you don't know.
don't even know what n Maxixe 1s. Or,
if you do, that it's pronounced Ma-ichee-
tehee.

Well, they're all
dances. 2

Now I suppose you'll say you've never
even heard them; but {f you do you'll
probably be: wrong once agnin, because
many of our dance bands play them
without knowing what they are, in mis-
take for rumbas.

At any rate, that’s what Mr, J. N. K.
Billeit said the other Thursday in the
second of his * When Is a Rumba not a
Rumba? "' programmes.

I hope our bandleaders were listening
In, because really the stull the average
dunce band plays over the alr as rumba
musle these days Is an absolute disgrace.

{ you want to know when a rumbga Is
not o rumba, but® o Danzon or some
other South Amerlcan dance, get the
records Mr. Billett used for his pro_
gramme. They were:—

Chango: ‘' Taboo "—Lecuona
Boys (Columbia FB1273).

Pléna: ** Mensalogue Se Empetola ""—
Victor Antlllana Orch, (H.M.V. GV27).

Danzon: '* Nena Vente a Carloca ""—
Guipo Victorn Orch. (H.M.V. GV55).

Maxixe: ‘‘ Maxixe Carloca "—Rhum-
balero Muchachos (Columbiy FB1382).

Conga: ' Congn de Amor ""—Edmundo
Ros (Parlophone F19G5). (Note: This Is
played ot the correct (fast) Conga

I'll bet you

South American

Cuban

Pasilllo: .“'* Polvorin ""—Orchestra  Her-
“manos Morales (Columbiag MC3273).

Cuban' Rumba: Priquitin-Pim-Pom—
Antonio Machin ¥ Orq. Cubane (H.M.V.
GY83)

Muany of these records are not nor-
mally stocked by dealers, bui nll except
Columbin FB1392 may be obtained by
speclal order. :

O-. If that doesn't work, go In for a
* M.M." dance-band contest and win a
record voucher prize. That's about the
surest wuy to get any dance record you
want reasonably quickly these days.

o o2 % i
“TRY THESE NEXT WEEK
(F—General Forces; H—Home Service)

SUNDAY (23rd}.—4 p.m. (F), Frank

Weir Orch. in * Pajestineg_ Half-

30 p.m. (F), *“LT.M.A."

last Thursday's

b'east); 6 p.m. (F), Geraldo Drch.F!n
no .m,

"

{24th).—8.15 a.m. (F),
Kostelanetz (Am. rec.);
12,15 p.m. (F), Geraldo's * Danging
Through"; 08,10 p.m, (F), Fred
Hartley; 11.25 {p,m. \H). Lou Preager,
25th) (F).

TUESDAY —B8.15 am.
Johnny Long- Orch.  (Am. rec.);
8.45 a.m. (F), Paulette Goddard {Am,

0 am. (H), Swingaroos:

rec.); 0.

9.45 a.m, (F), Jay Wilbur; 11.15 o.m.
(F), '* Command Performance" (re-
peat of last Wednesday's Am, rec.);
12,16 p.m. (F), Stanley Black and
B.B.C. Dance Orch.; 3.45 %m. (F).
Swing Records; 6.40 pm. (F), Beryl
Davis, Benny Lee, Nat Temple's Orch.
in “Twelve Men and a Girl":
7.15 p.m, (H), Geraldo; 7.60 p.m. (H),
“ Charllo  McCarthy  (Am. rec.):
8 p.m, (F), Eric Winstone Orch, in
* Hello, Gibraitar"; 830 p.m. (F),
Radio Rhythm Club presents ** Artie
Shaw " by Max-Jones; 10,45 p.m. (H),
Phil Green lre.;.'d. repeat of last
Saturday's b'cast).

WEDNESAY (26th).—B.15 u.m, (F),
Harry James (Am, rec.); 11.45 am.
(F), "Anne_ Shelton; 1.15 p.m. 1I~")i
"yariely Band-Box " (recd. repeat o
Sunday's Dblcast); 2  p.m. tFj:
Geraldo; 3,16 p.m. (F), Fred Hartley:
3.45 p.m. (H), Fals Waller's Rhythm,
Tommy Dorsey (records) in * Thres
3and Sesslon ™' 6.30 p.m. (H), ** Com-
mand Performance” ' (Am, _rec.);
10 p.m. (F), Jos¢ Norman's Rumba-
fero: 11.30 p.m. (H), Stephane Grap-

intet,
pe‘ll!l"rll.?ﬁlsrl!.‘lx‘f (27th).—10 a.m. (F),
L

THER CHANCE FOR GREEN

“ Maijl Call” (Am, rec.); 830 p.m.
LR}, e

LT.M.A. 7
Geraldo.

FRIDAY  (28th).—8.15 a.m. (F),
Tommy Dorseys (Am. rec.); 9.25 a.m.
(H), Welsh_Guards Dance Orch.;
11.15 a.m. (F)., " Charlie McCarthy "
(repeat of Tuesday's Am, rec.);
116 p.m. (H), R.A.F. " Squadron-
airs"; 3.10 p-m. - (F), ' Twelve Men
and a Girl" (recd. repeat of Tues-

.m., (F), “C d

11,10 p.m. (HJ,

New SUN Hits

MISSISSIPE!
DREAM BOAT
IPLANTED A ROSE

From M-G-M Picture '‘"Swing Fever"

b'cast); 4.30 ‘ H
Performance "' (repeat of Wednesday's
Am. rec.); 530 p.m. (F), Reg Leo-
nold's ‘' Southern Serenade *; 6
(F), George Elrick; 8.30 p.m,

SATURDAY (20th).—8.15 a.m. (F),
Erskine Hawkins Orch. (Am, rec.);
9 a.m. (Hi, Jay Wilbur; 10,15 a.m.
(F), Eric Winstone; Noon (F), André
Kostelanetz (Am. rec.); 1.30 pom. (H],
Phil Green Concert Orch.; 2.30 p.m.
(F), " Hello, G.I. India";
(F), “ Atlantic

p.m.
(F),

F 6.30 p.m.
Spotlight *  (partl
from Americaj; 11.5 p.m. (H), Jac
Simpson -~ Sextet in " *“Sweet and
Swing."

CONTEST REPORT

(Continued from middle page)

With its grand drive, and with ali
traces of ragpedness “and Inulty
batance having disappeared, and the
trumpet  solo and work by two
clarinets showing up to good advan-
tage, this performance was well-nigh
ger!cct of its kind and enabled tie
and to recover a sufficient number of

the marks it had previously lost t
fo pull it Into second place. A

STAN DAVIS }Eg‘?ﬂs RIC
AMERICAN-
STYLE BAND (four saxes, two trum-
pets, trombong, plano, bass, druins,
conductor). -5, ~ Nightingale Lane.
Hornsey, N.8.
HIS band Is heartbreaking. With
4 tone, balance,- sense of light
and shade, .and, in fact, cverything
else. that means anything .when it
comes to music ** legitimately " sﬁzak—
ing, developed to o degree that should
enabled it to win almost any contest,
it negutives these admirable qualities
by sueh a sad lack. of spirit and
dance urge that it gets- beaten-into
third place. :
The Maodernists, of Bexleyheath.
who came fourth, won the gultar prize
:;1;1 an _hon. mention for their alto
The Jive Bombhers, of Dagenham
(placed fifth) secured the award for
the best “ small” band, the best
Emnisf.'s and (on this occasion com-
ined) ulto and clarinet's prize.
Reg Hodges and his Band, from
London, W.l, won the trumpet prize
against formidable opposition, on a

| WISHTHATT COGLD HIDE
INSIDE THIS LETTER
ON THE SANDS OF TIHE

IN THE PRESS
GOODNIGHT, DARLING
(WHEREVER YOU REE)

DO NOTHIN’ TILL
YOU HEAR FROBL ME

Price 3/- per 5.0. Double No. as above.
FROM YOUR'DEALER OR

 THE SUN MUSIC PUBLISHING

€O. LTD.,
23. DENMARK ST., LONDON, W.C.2
= Tem, Bar 8651-2

= BRITISH MUSIC STRIHGS

The leading Brand is

Cafhedral

Famous for Three Generations.
Insist on Cathedral Brand. Do
not accept substitutes, they
are never as good, Retail list 1d.
Post Free. 2
Trade Enquiries Welcomed.
Sole Monufacturers:
CATHEDRAL S5TRINGS coO.
Giant Monel Works, S

120, ShackleweliLene, 1
London, E.B. —

most outstanding performance by a-
youngster who can be litile more than
mid-way In his 'teens.

The bassy Swingtette, of
Hornséy, obtained an hon. mentlon
for their ‘'commendably relaxed and
tastefully stylish pianist.

=W CORNY ”n i

(Continued from page 5)
Coming back’ to swing, our old
Iriend Eric ('* Oasis,” elc.) Winstone
has written a new one. n
It's called *‘Choo-Choo Special,”
and as swing is perhaps the best
thing Eric has yet dene. 3
You can hear it well put over by
Mr. W.'s own band and the Debonaires
vocal quartet on . HM.V. BD5840,
coupled with another bright one,
* Don't. Worry, Baby." -

But the best by far of, the com-
mercial swing records this month ure
Glenn Miller's performances of Eddie
Durham's “ Glen Island Special ™ and
the - evergreen *' Pagan Love Soag'
(H.M.V. BD5839). :

If Geraldo cares to play these over
he will see exactly what I mesant when
said his ** Take the A’ Traim™
Incked drive.

And as I seem to have.an inch or
s0 of space left, I don't think I could
use it better than to put in a word
for Joe Loss's nice, stralghtforward
rhythmical performance of *1Is My
Baby Blue _To-nizht? "™ (H.ALV,
BD5837 with * No Other Love ') and
Anne Shelton's- ** Don't Ever Leave
Me." gnd * Thanks for the Pream*
(Decea F8416).

Thanks in no little measure to ths
excelient Decca recording, that deep.
rieh voice of Anne's Is sounding betier
than ever, and somebody certainly
knows how ta glve these slow foxtrot
ballads sbe seems o sing almost
exclusively these days the most pre-

=

s e

HOT HARMONY

HOT STYLE SIMPLIFIED ... ... ... 4/-
This  popular pablication  has™ sold
Faur Editions in a fouw months. Reveals
thesecretsof big-time siyle for the Melody
Soloist. Principles of Harmony and key
relationship. Examples of Major,
Minor, Dinsinished, Augmented, Ninth
Cherds, ele, - Basis of good siyle and
exlemporisation. Systems  for © neal,
acctirate phrasing, including a spectien

chorus by HARRY PARRY of the
Samans meledy “Whispering.””

ORCHESTRATICNS

(Modern arrs. of famous Nes.) 4 - each
JAZZ ME BLUES, arr. Jimuny Dale
1 CRIED FOR YOU, arr. Spud Murphy
COPENHAGEN, arr. Spud Murphy
KING PORTER STOMP, arr. F. Hender-

son.
MILENBERG JOYS, do.
SUGAR FOOT STOMP, ilo.
ROSE ROOM, arr. Lurry Clinton.
WHISPERING, arr. Larry Clintou.
DO YOU EVER THINK OF ME?
arr. Larry Cliuton
SOMFDAY SWEETHEART, arr. G.
Miller -
WOLVERINE BLUES, arr. Bl Stitzel
SUNRISE SERENAD . Wagner, 3/~

LOUIS ARMSTRONG'S
125 Jazz Breaks for Tnunpet ... 4
Hot Choruses {44) for Trnopet... 4/4
MELROSE Sax. and Cl. Folio ... 5/
For'Eb, Bprand C Melody Six.,
CL,with Piano acc.conlg. 12 Nos.
DICK SADLEIR'S Diagriunmatic
Seli-Tuter for Guitar ... e &)=
Modern Plectrum Guitar Plaving § i~

DAREWSKI MUSIC PUBLISHING CO.

§-10, NEW COMPTDN 3T., LONDON, W.C.3

possessing accompaniments.
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~PUT DASH IN YOUR PROGRAMMES

IS MY BABY BLUE TO-NIGHT

BACEED WITH

WHAT'CHA KNOW JOF

And et another DASH sensation .. ..

I HEARD YOU CRIED LAST NIGHT

DRUMMERS
You'll be
ARRESTED
by the

- NEW
‘AUTOCRAT’

- DRUMS

To be produced by
John Grey & Sons

* 74-76, Ironmonger Row,
London, E.C.1

IRWIN DASH MUSIC CO.

S. & M. Presents
A new CONCERT EDITION

Subscription, 5 Straight Orch, :
"~ 5.0.7]6 FO.10/-

Aubay REJRE KATI (Cards)
or

Moszkozski CONCERT WALTZ IN E
and

Brusio HIGHT IN MADRID
{Spanish Serenade)

Neago FESTIVAL IN GRANADA (Bolero)
Macdozell WITCHES' DANCE
Burley WASP'S WOOING (Intermezzo)
Poldini MARCHE MIGHNONNE

SCHAUER & MAY
Music Publizhers,
23, Inenptark St., London; W.C.2

STERLING s280me 2608,

LTD. 17, BE&U‘!F%?&S&T"W';

STERLING

Proudly Presenis

POCKET FULL
0 PENNIES

FROM ' CRAZY HOUSE' FILM.
Backed with

FOR THE
WANT orYOU

FROM ]
“LARCENY WITH MUSIC' FILM

Send 3/3 for these big tunes

BESSON
NEW SHOWROOM

WEST STREET (Opp. Palace
Theatre), Charing Cross H_uad

NOW OPEN

Instruments and accessories
of every descriptionin stock.
Prompt and =2fficient repair
-service.

BESSON "*yeis! s Tar 625>

CONTEST FIXTURES

LONDON AREA

Monday next, April 4. —~WIMBLEDON,
the Town Hall (7.30 to 11.30 p.m.). The
1341 Sputh London Champlonship,
Continuous. dancing  to the competing
bands and Arthur Forrest's Transatlantic
Killer-Dlers, with  The Baron, Joyce,
Charles Easden. -
Refreshment buffets nnd licensed bar.
Tickets: In advance from tha Town
Hall, Wimbledon, S.W.19, and the
Organisers. (as below}, or at doors on
night, 2s. 6d. (Forces 1s. 6d.).

Organisers: Messrs. Forrest-Day  Pro-
ductlons, 23, Denmark Street, London,
W.C.2. ('Phone: LIBerly 1528.)
Thursday, next week, Aprll  27.—
LONDON, W., The Porchester Ilall, Bays-
waler (6.30-10.30 p.m.). London Fire
Forces Dance Band Championship (con-
fined to London (No. 5) Reglon N.F.S.
bands).

Continuous dancing to the competing
bands. S

Refreshment buffets and licensed bar.

Tickets: From the Organisers (as
below), or at doofs op night, 2s. Gd.

Organtsers: London Fire Foree Spotts
Association. Inquirles to Fireman C. J.
Talbot. Reglonal Fire Headquarters,
Albert Embankment, London, S.E.1.
("Phone: Rellance 3811, Extension 97.)

Wednesday, May 10.—ILFORD (Essex),
the Town ITall (7-11.30 p.m.). The 1944
East Logdon Champlonship.

Continuous dancing to the competing
bands and Dave Roberts’ Radio Swing
Stars.

Refreshment ‘buffet and licensed bar.

Tickets: In advance, from W. Blyth,
53, Henley Road, Ilford; Dave Roberts,
147, Claremont Road, Forest Gate, E.7;
and the Organiser (as below), 45 AL
doors on night, 5s5. (Forces 3s. 6d.).

Organlser: Mr. Stanley G. Barnett, 18,
Temple Avenue, Becontree Healh, Essex,

Tuesday, May 23.—PECKHAMN, Co-
operative House, Rye Lane, 5.E.15 (7.30-
11 p.m.). The 1944 Soulh-East Leondon
Champienship.

Organiser: Mr. Ed, Waller, 154, South
Norwood Hill, 5.E.26. ('Phone: Living-
stone” 1587.)

SWING BAND CONTEST

Saturday, June 10.—WEALDSTONE
(Harrow, Middlesex), * Kodak' Hall
(2.30-6 p.m.); The Kodak Swing Band
Championship. -

Organisers: Kodak Recreation BSoclety
{Ballroom Secretary: Mr. §. W. Thomp-
son), Kodak Hall, Wealdstone, Middlesex.

3 * 7

= PROVINCES

STOKE-ON-TRENT.—To-night, Thurs-
day, April 20, at the King's Hall
(7.30 p.m.-midnight). The 1944 * Pot-
teries ** Champlonship. .

Continuous danclog to the competing
bands and the Sutherland Dance
Orchestra.

Refreshment buffets and licensed bar,

Tickets: In advance, from Ridgeway's
Musle Shops, .Hanley, HNewcastle and
Longton: Gee's Library, Stoke; Wilson's
Radlo Shop, Stoke; Hall-keeper, King's
‘Hall, Stoke; and the Organiser, 4s.
(Forces 35.). At doors on night, 4s, 6d.
(Forces 35.).

Organiser: Mr. Arthur Kimbrell, 38,
Rugby Rond, Hinckley, Lelcestershire.

ROCHDALE, ~ To-morrow, Friday,
Aprll 21, at the Carlton Ballroom (8 p.m.-
-1 p.m.), The 1944 Ceniral Lanes Cham-

HESSY'S of LIVERPOOL

SELECT BARGAINS

SUPER' BARITGNE Saxophone, S.P. Gold Hell.
Perfect Condition. Completeln Caze. £29.10,0
HAWKES XX CENTURY C MELODY.
Reconditioned, Salp. £24.10.0
CONN Lacguersd Bass Ii“" Rare Model. Worth
" Doskle. To Clear, £47.10,
RECAL DOUBLE NECK Gultar. - P et

JOCK CUMMINGS

can accept a limited number

of pupils for PERSONAL’
or POSTAL TUITION

Send for details (lecters only, pleasel)

Jock Cummings. 8, Marlborough Parade,
- Hillingden, Middlesex

| Magel. Camplete In Shaped Case. 28 Gns.
DOERO HAWAITAN Cultar.  Resenaled Mpdel,
¢« Pewerful Tone. £18.10,0
LUDWIC GORT Eanjo. Gold plated fitlinggs, Ex-
cellenl Conditlon. Completein Case. £24.10.0
BALLAPE Accardion, 120 Bass Piano Model. 1
Coupler Treble, | Coupler Basz. Salp. £59,10,0
Your own instruments bought outright for
cath or taken in part exchange. Writs to
us for further detafls,” CENTRAL 6591

‘SEymour BURNS

1820, MANCHESTER ST., LIVERPOOL

s, says:—
The wholehearted appreciation
of numerous musicians through-
out the fountey is a testimony
of the high guality instruments
in my, stock.

DANCE BSAHU INSTRUMENT SUPPLIERS

ectalise in Doable Basses.
‘I;rgenlm ne selection of hand-mads Inst
chintinde o Bernand Feadt, Lott, Thomas Dodd,
Hzwkes Fonormo, Hawkes Riviers, Imdwlz
Glascelles, Davies Chamber Bass, and numerons
ctbers.. Prices range rom £35 lo 100 gos.
Canvas povers, wooden shaped fravelling feonks,
rosin and sirings, 1 e
Bawes bought, sold, -exchanged and. repalred,

24, RUPERT 5T., LONDON, W.1, BER. 7485.

S-AE. with all enguiries; please 99, West Nile Street, GLASGOW, C.1 .
88. WALTON ST.. OXFORD. ook T it Hedaht

THESCOTTISH HOUSE

for YOUR REQUIREMENTS in
MUSICAL INSTRUMENTS, etc.
" Repalrs earried out. fs‘q:oplfgnc 2

and Clarine repairs a s ¥

Continuous danecing to the competing
bands, Freddy FPlatt and his Band, and
Freddy Platt at the Lafleur Ballroom
orgon.,

Reffeshment huffets in hall,

Tickels: In advance, from the Carlton
Ballroom, Rochdale, 3s. 6d.; al doors on
night, 3s. 6d. (Forces 25, 6d.).

Organlser: - Mr. Lewls Buckley, 107,
Broadway, Royton,  Oldham, Lanecs.
("Phoné: MAIn (Oldham) 1431.)

LEICESTER. — Friday, next’ week,
April 28, at the De DMontlfort Hall
(7-11 pm.).  The 1944 Midland Countles
Champlonship. 5
. Continuous dancing to the competing
bands and Reg, Stalkes and his. ** All-
Star ** Orchestra. X i

Refreshment buffets in hall

Tickets: In advance from W. H. Ruszell
and Son, Granby Street, Lelccsk.reri Ewn

e

Organiser: Mr. Lewis Buckley, 107,
Broadway, Royton, Oldham, Lancs
('Phone: Oldham (MATn) 1431).

NORTHAMPTON.—Tuesday, May 9, at
the Salon de Danse, Franklin's Gardens,
(7-11 p.m.). The 1944 Northanis Cham-
pionship.

Organisec: Mr, Arthur Kimbrell, 38,
Rugby Road. Hinckley, Lelcestershire.

COVENTRY.—Thursday, May 18, at
the Rialto Casino (7-11 p.m.). The 1944 °
Warwickshire Championship,

Organiser: Mr.  Arthur  Kimbrell,
33, Rughy Rond, Hinckley, Lelcestershire,
ASATON - UNDER - LYNE. — Friday,
May 19, at the Falais. de Danse.
(7-11 .m The 1844 South Laocs

: Mr. Lewls: Buckley, 107,
ray, Royton, Oldham, Lancs.
('Phone: MAIn (Oldham) 1431.)
WOLYERHAMPTON.—Friday, June 2,
al the Civie Hall (7 p.m.-midnight). The
1914 Staffordshire Champlonship.
E., Ltd.,

Organisers: Messrs, W. M,
3, Jones Av., Wolverhampton.
WARRINGTON.—Friday, June 9, at {he
Parr Hall. The 1944 Cheshire Dance
Band Championship.
Organiser; Mr. Lewls Buckley, 107,
Broudway, Royton, Oldham, Lancs.

Rules and entry forms for all the above
now avallable from their respective
Organisers.

U.S. HIT PARADE

ERE is the latest available list

of the nine most popular tunes

in America, as assessed by the weekly

nation-wide ballot cenducted by the

American Toebacco Co., and broadcast

in their **Your Hit Parade' pro-
gramme over the C.B.S network:
1. BESAME MUCHO (KISS ME)

(1-x-4-4).
2. MAIRZY DOATS (4-x-3-7).
3. 1. COULDN'T LEEP A WINK
LAST NIGHT (7-x-0-0-7).
4. SHOD SHOO, BABY
(3-x-1-2-2.2-2-4-5-8-0-T-8).
5. MY HEART TELLS ME
(2-x-2-1-1-1-1-1-1-1-1-1-3-4-7-T).
6. NO LOVE, NO NOTHIN'
(5-x-5-3-4-8-0-0).
WHEN THEY ASK ABOUT YoOu.
POINCIANA.
. I LOVE YOU.

QmN

lkley,—Mtgs. held in the Wheat
Sheaf Hotel on the second and fourth
Sundays in the month.

SELMER

. Two - years ago plastie reed
U
E

samples arrived from Selmer,
A, Testing them was entrusted to
. (Pogey) Pozwou. During two
years he nsed them on every recording
and  broadeast  session  (Including
Victor Bylvester). Imagine playing
many hours & duy, slx days a week,
for two years with the same’ reeds !
What greater recommendstion can
you need ¢ These are now ollfered to
reed instrumentalista for the first
time at: el 10 /-, Alto Baxophone
10/- and Tenor Saxophone 10/. each,
1ost free.
Here's a fip for reed plapers.
Should a pad leak, lemporary repair
can  be effecled by wrapping linfoil
around the pad and cup. Don’t remove
the pad,
The famous Eelmer tutors for
six.; clarinet and trumpet aré
proving a great boon to beginners
ami advanced players. Gek your copy
. Lefore It §s too late.  Apart from
ipg they include 301
5/0 per covy, post free,
., This company regrels the necessily
of warning musicians that no_over-
+ Tiuls can be'considered genuine Selmer
jolis unlesa the wworl: is carried oul by
s, I¥e are in posilion fo cdrry oul o
Timited number of overhauls, - -
1 ag mew musical In-

and Dawsons, The Clock House, -
und the Organiser (as below), 45. (Forces
3s,). ‘At doors on mnight, 4s, 6d. (Forees

35.). :
Orpaniser: BMr. Arthur Kimbrell, 38,
Rugby Road, Hinckley, Lelcestershire,
LEEDS.—Friday. May 5. at the Astoria
Ballroors. Roundhay Road (7.30 p.m.-
midnight)., The 1944 Ceniral Yorks
Champlonship. -
Continuous dancing to the

" gtruments offered after the war
may. be purchasable st prices lower
thon those you can oblain for on
Instrument for which you have no
pregent use, why pot be wise and sell

154
. TWe buy and sell more than' any.

other firm in the country. I¥é
are confident we can affer a beller price

bands  and Reoland Ppwell's Astorin
Players.
Refresh t buffets in hall.

McCUBBREY’S

Tickets: In advance from Messrs. R.
‘Barker and .Co., Lid., 6, Alblon Place,

at doors.on- night; 35, 6. (Forces at

]

| doors on, might 25, 6d.)

1 )

Leeds, 1, - and ‘the Astoria. Ballroom, of.

than Send your instrument
along for best offer, or eend delalls with
price cxpecled. )
Very cordlally youra,

-BEN DAYVIS,

118, CHARING CROSS ROAD, W.C.2
> ' Temple Bar 0444

S ED e e
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Sllver Plating and Lacquering. Hignest
grade cral hip enly at r prices.
BUYING DEPARTMENT
SELL Your Band Instrument to ALE

send Instrumant directly T0:—

O S0 6 5D 60 ED + ED )} ED DT ED ) I D ED s D Ll {1

None of the employment adveris.
relates to a woman between 18 and 41
(inclusive) unless such a woman (a)
has living with her a child of hers
under the age of 14, or (b) is registered
under the Blind Persons Acts, or (c)
has a Minlstry of Labour permit to
allow her to obtain employment by
individual eflort.

ENGAGEMENTS WANTED

TENOR or alto, dblz. fiddle, stylist,
expd., read, busk, avallable first-class
work.—-Barnet 2289,

EXP. DANCE bass at lberty,
modern  stylish | rhythmie player,
exempt, relinble.—Box 4,005, " M.M."

MOD. SWING Drummer, young,
exempt, late Brighton, evngs., W. End
only; club, hotel or glgs.—K. Kane,
30, Craven Rd., Harlesden, N.W.10.

AlTO SAX (2nd) rec. finished con-
tract with Pat O'Neil's band at
Wembley Town Hall, now free for
first-class gigs.—W. Page. Per, 4791,

TENOR SAX/Clart., now avallable
for gigs-—Phone Wembley 4749,

TENOR  SAX, library, exempt,
expd., glgs or res., local preferred.—
25, Ashburnham Rd., Kensal Rise,

TENOR SAX/Clart., vacant Mon,,
invites good offers, good reader,
exempt.—Haslett, 195 Park West, W.2,

TENOR SAX/Clart. seeks engage-
ments with London band, willing to
rehearse.—'Phone Ste, 1423,

ALTO SAX/Clart. and Vieolin, fully
expd,, first-class  musiclan, stylish,
exempt,—Box 4,009, Merooy MAKER.

PIANIST, dblg. Acec., has few vacan-
cles, good class only.—Bob Redding,
3, Devonport Rd.,, W.12, z

ACCORDIDONIST, fully exp. ex-band-
leader, own library, gigs or would joln
good band.—John Pepper. Wim, 3620.

PIANIST - wanls firetclass offers,
touring considered: state terms.—Box
4,013, -MerLony MAKER,

PIANIST, f{ree Suls, etc.,, holiday
deputising; ex-pro.; s/d, -library.—47,
Lampton Road. Hounslow, 4888.

BASSIST, EXPD. ballroom and stage
shows, requires engmnt. with first-
class outfit.-—Write, Box 4014, MeLony
MAKER,

ALTO, dblg. tenor; gigs. or perm.;
exempt.—* Ophrene,” 3, Bullen Green
Lane, Roestock, St. Albans,

MUSICIANS WANTED

BLANCHE COLEMAN, Royal Opera
House, Covent Garden, req, first-clnss
lady inetr.,, brass partle., highest sal.

TENOR SAX, good reader, styllst,
regular glgs.—Wrlte, Jack Amlot, 90,
Hebdon Rd., London, 5.W.17.

ALTO LEAD and Trumpet, good
readers and buskers, for swing band.
~—Smith, Palals, Croydon.

TRUMPET WANTED, 20-hr. week,
double figures to right man.—Pearce,
Mecca Locarno, Leeds. 7

STYLISH TENOR/Clart. and Drum-
mer (vocals), both readers, for
Palals,—Box 4,012, MeELobY MAKER,

FIRST-CLASS  Trumpet reader
essential, Palals perm,—Terms and
experience, Box 4,011, MeLopy MAKER,

STYLISH TRUMPET player, for
small combination, top money, pernct

. —Sammy Ash, Croydon Palals. *

MUSJCIANS WANTED 4 nights
wkly., must be good readers, enthu-
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REPAIR & OVERHAULING SERVICE

SAXOPHONES, CLARINETS, Etc. BEST PADS | %

plitel. unless otherwise mentluned.

ALTO5—Conn, Buescher, Hollon, Selmer

Bh SOPRAROS—Martin, Buescher, Conn, Hawkes, | Hilper. Boescher, straight maodel. ALTOS. high

Belmer, York, gold lacrd, 0 SOPRANO—Meriin,
Curyed  models—Selmer, Warlitzer, U.B.A.
X Bp BOPEANOS, high pltch—Coon, Reos Guenot,
BURNS Ltd. YOUR Reasonable PRICE Glven | YOUR INSTRUMENT TAKEN IN PART EXCHANGE

ﬁ Please slate particulars and prica requlred, or

BANDS WANTED.

FIRST-CLASS combined BEallroom
and Concert Orch. required for the
Pavilion Ballroom and Castle Gardens,
Dungon; four' months’ season, from
June 1; pref Incl. versatile compére.
—Partics,, Alex F, Doble, Town Clerk’'s
Office, Dunoon.

VACANCY, EUSTON dist., alternate
Sundays, 8-11 p.m., for suit. 4- or 5-
plece comb, — Applications, clearly
stating lowest terms, to Secretary of
Sunday Social Club, The Club House,
83, Werrington St.,, N.W.1,

L]

BANDS VACANT

NAME BANDS available for dances,
etec,, Londen only; first-class offers
Invited.—Farmans, 19, Charing Cross
Road, W.C.2, Abbey 1921, y

GLORIA ALLEN and her Boy
Friends Orch., any eize,  vocals,—
Write, 45, Cheeterton Rd., Ladbroke
Grove, W.10.

HAL BIGGS' Band, strict tempo,
sweet music, vae, for good gigs, incl
some Sats.—E.M.S. Hospital, N.W.7.

BILLY LAWRENCE and his Band,
All-Britain champlons, 1939-42, broad-
east B.B.C,, town and country; also
Salon Orch., weddings, etc.—16, Ruskin
Court, London, N.21. Pal. 4773,

DANCE PROMOTERS: The Orphecans
have a few vacant dates for high-
class dances, Yorkshire only.—Terms,
4, Godstone Rd., Rotherham.

JAN WILDEMAN'S Org., caterers for
every “branch of musical entmnt,;
large or smanll combs, avall., every-
where; res. band Cricklewood Palais.
—Manager, 17, Cheyne Close, N.W.4.

ENGAGE Brian Lang's Band for

your next dance.—66, Ennismore Ave.,

Greenford, Middlesex,

EVE AND Her Boys always give you
a good show-—Baker, 53, Delamere
Rd., Hayes, Middlesex.

BILLY FORREST and His Band,
finest in Midiands, open for one Sat.
only, Aprll 29; Sun. concerts and cne-
night stands, transport, etc.—Comms.:
Billy Higgs, Manager, 41, Broad
Meadow La., Kings Norton, Btham, 30,

CABARET JIVE, vacant dates, Home
Counties only at present.—Inquiries,
Morris Productions, 40, Delifield Cres-
cent, Cowley, Middx. Uxbridge 802.

JACK AMLOT and his Band, 7-13
plece.—90, Hebdon Road, S.W.1T.
Streatham 4187.,

STAN DAVIS and his American
Style Orchestra (All-Britain Finalist,
1943).—Manager, Les Wingrove, 185,
Ferme Park Rd., Hornsey, N.8. Tel.:
Mountview 9509,

VOCALISTS i
CHIRPETTE, young, stage, broad-
casting, dance hall exp., seeks engmnt.
with good outfit.—Box 4,010, ' M.M."

MOUTHPIECES

SOPRANO SAX m'plece wanted, any
good make, Conn tun. pref., medlum
open original lany.—Ronnfe Chamber-
lain, 39, Rugby Rd., Dagenham, Essex.
- RUDY -MUCK -cushion-rim non-slip
rim mouthplece, shallow,* small or
medium cups, silver plated, trumpet
or cornet, £2/2/1 each; irombone,
£2/13/- each, obtainable of all dealers.
—Dallas, Cray Ave., St. Mary Cray,
Kent., - - .

pltch—Bufict, Hawkes, Coon, C ME
Warllizer, Buescher, Conn, Eing, Selmer Super,
Besson, guld lic, BARITONES—Bufet, Arcadia,

ALEX BURNS LTD. he. tiatestiy (ous:10.30a.m 1o 4:305.m.
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SPECIAL NOTICE

WILL YOU please note new address
for the Maurice Winnick Orch.: 18,
St. George Street, Hanover Square,
London, W.1 (Telephone No.: Mayfair
9631-2-3); Telegraphic- Address: Show-
biz, Wesdo, London, W.1. People who
recelved cards from us, please note
new 'phone number—Mayfair '9631.

NEW ADDRESS: The Grafton Light
Engineering Co., Ltd;, sax., tpt., clart,
specialists, beg to inform their friends
and customers”of thelr new address:
85, Tottenham Court Rd., W.! {(nr.
Goodge St Station), 'Phone number
not yet available,

« INSTRUMENT REPAIRS

ACCORDION REPAIRS.—BEring your
repairs and retuning to the swiftest
and most rellable place.—Premier
Drum Co., Lid., Gelden Square, Picca-
dilly Olrcus, W.1.

OVERHAULS GUARANTEED, prof.
standard; alto sax, £3 7s. 6d.,
cleutied, new corks, felts, waterproofl
brown pads, action perfectly balanced:
also tpis., clarts.,, acedns, repaired,
replated, relacd., ete.: all insts. fully
tested.—Grafton Lgt. Eng. Co., 43,
Grulton Way, W.1. Euston 2088,

COMPLETE overhauls to saxophones
and clarts; Lew Davis' personal atten-
tion, quick service—134, Charing X
Rd., London, W.C.2,

INSTRUMENTS WANTED

DOUBLE BASS, state lowest price,
condition, size, any cond, or size con-
sidered.—Jeflries, Glenthorne, Bath
Rd., Wells, Somerset. 4

STRING BASS, reas, price, for be-
glnner, will consid. nny make; reply
to all correspondence.—Jones, 356,
Roman Rd., Banwen, nr, Neath, Glam.
* CONN TENOR Sax, G.L., late model.
good cond.—E. W, Elser, 10, Russell
Close, Eastcote, Rulislip, Middx.

AMPLIFIER, mike and speakers,
price reasonable; also D.B, dinner
Jpcket “or sult, ch, 38, 5 ft. 10 in.—
Moss, 20, West St., Newbury, Berks.

OBOE; FLUTE; A or B flat clart.,
Boehm or Simple system, L.P—33,
Homefleld Road, Wembley.

VIBRAPHONE, port., clockwork or
elect., 24 oct.; snare drum, deep mod.—
Ashfield, 11, Parkhill, Moseley, B'ham.

WANTED, TWO 13 in. Zildjian or
Zilco cyms.: can supply hi-hat, snare
drum stand, collaps. drummer's stool.
—Grangewood 5045.

28 IN. by 15 in. Bass Drum wanted
urgently, reasonable -prIce,—Phlu_lpc.
100, Eastcote Lane, South Harrow.

Hundreds of High-Grade Instruments stocked. Please state mimacximocxas e ass o0 @
requirements and the approximate price you wish to pay.
vely Saxophons Artlst model. low plteh, silver- | Hawkes XX~Ceotory. Others from £7 npwards

Selmar, guld lae.  York, golil Jae, Rauss Baznphone,
Puin-Ameriean, BEASS COBRNEIS—Ersson,
Boosey N.V.A., Hewkes Clippertone, and othern.
TREUMPET COBNETS—Conn, Crilerion. Trum-

pets—Besson new creation, Besson International. i

York, Boosey N.V.A. Bescon (for lefi-banded
pliger). CLARINETS—Bass Boflel, Bazs Hawkes, <
bizh plteh. ALTOS—HEawkes, high pilch, Bp
Hawkes, wetul, high pitch, aml many ctliers.
Band Instraments Parchased at your reasunable ’
price.  diate all particulirs aod price required. ¢
@

IN MEMORIAM
AL BOWLLY, April 17, 1941.—Ir
sincere remembrance.—From A. L. W.

RHYTHM CLUBS

W, LONDON R.C. meel next Mond.,
7.30, Bridgeway Club, Bradmore Lane,
Hammersmith (nr. Broadway): special
retl. by Bl Elliott; J.S. concludes.

DANCES

ENERGETIC Promoter, Bill Fore-
man, starts the summer season at
Wimbledon Town Hall with a grand
Charity Dance in aid of the Musicians'

‘| Benevolent Fund; top-line stars wiil

be appearing, together with a house
band under the direction of S. Lon-
don's most popular drum ace, *Woody
Franks."

LES WINGROVE presents Stan-:
Davis and his American style Orch.,
featuring the Playfair Five, every
Friday, at the Hornsey Town Hall;
jam session. Admission 2/6. Tube

RECORDS FOR SALE
JAZZ DISCS, Boogle, "Elington,
McKenzie, Nichols, Armstrong; cut-
outs, also moderns.—Daines, 1, Sum-

meriand Mans,, Broadway, N.10.

SERVICE %
MONOMARK SERVICE, permanent
London address, letters redirected] 5/-
p.a.—Write, BM/MONOIJ, W.C.1,

—LEN WOOD—

Expert Drum Repairs
SAME DAY PERSONAL SERVICE

Largest Selection of best Duality Call
Skins in Town. Call and see cor Stock of
Snare and Bass Drums: Tymps. Also first-
guality Heads, Sticks, Bruskes, etc.

59, FRITH STREET, W.1. GERR. 1386

-BRON’S
ORCHESTRAL SERVICE
ALL (HE PUBLISHERS' ORCHESTRATICNS
. INSTOCK, STRINGS, MUSIC COVERS, etc.
Orders of 5/- or over, C.O.D, if desired.
Alse MUSIC DESKS [to Services enly).
<Catal rent on applicati price rd.
SPECIAL OFFER:

SIDE DRUM HEADS RE-LAPPED 38/6

55-59. OXFORD STREET.LONDON, W.1
(Entrance in Soho Sitreer)
Ni t Statien: T h Ct. Reand

"EXCHANGE

EXCHANGE new Lelea 111A camera
1.2 Sonnar lens, speeds 1/1,000, expo-
sure meter, fliters, ever-ready case
and 100 ft. film, for first-class alto or
tenor.—Miranda, 30, Third Ave.,
Acton Vale, W.3. Shepherd’s Bush
5794,

WILL EXCHAMGE Bgosey B flat
clart., Simple system. in perf, - cond.,
for portable gramoplmme, cish adjust-
ment.—N, Christophier, -104, - Mount
Rd.. Marsden, Huddersfield, Yorks.

WANTED, EXCHANGE cornet
(brass), good cond., for trumpet with
or without M.P., cash adjustment.—

Scott, ¢, Highfield Rd., Bognor R., Sx

$axop/wne and Clarinet Kepairs !

&lastic, good pay and prospects.—Ap-
ply, 44, Gerrard St., W.1. Gerr. 5446,

TRUMPET, 1st or 2nd, wanted im-
mediately; must be first-class reader,
modern, perm.  good engagement.—
Box 4015, MeLony MAKXER. 2 =

PIANIST, TRUMPET and Vocalist
Jor stage band.—Reply to:100, Bressey
Grove, South Woodford, E,18.

AL FELD, of Sherry's, Brighton, re-

° quires Tenor/Clar.; reader and stylist.

—Wire or wrlte, Sherry’s, Brighton,
_WANTED, Lead Trumpet Player for
Stottish Palais; 23 hrs. weekly; wages

+£12,—Box 4016, Meropy MaxEeRn.

We are now in a position to receive Saxophones & Clarinets for Repair

ALTO SAXOPHONE Re-padding, springs; cleanlng up, elc:,

TENOR SAXOPHONE as sbove ..

CLARINET Albert system, re-padding, cleaning upy sprin

CLARINET EBoehm a5 above S

ALTO SAXOPHONE CASE'.. ..
TENOR SAXOPHONE CASE ..
CLARINET CASE.. .. i s
TRUMPET CASE .. =

DAY.2 HUNTER L0

approximalely - £5- 5-0

e e T &g

. opproximately £1-1
e S s P S e e Lo ]
e e et w £E4-10-0
TR SRS e TR ] b i)
Baerates e Sl C iRl 00
Y A e e S T e

BOOSEY <HAWKES
BUY

ALL BAND

INSTRUMENTS
295, REGENT ST., LONDON, W.1

WRITE, 'PHONE OR SEND
LANgham 2741

LARGEST STOCKS Il LONDON OF FINE
CALF DRUM AND TYMPAN! HEADS

HUNT & MATHER

MAMUFACTURING COMPANY,
DRUMMERS® EQUIPMENT EXPERTS
ARCHER STREET WORKS,
10-11, ARCHER ST., LONDON, W.1
GER. BALL. Night Service: TERmInus 4517
We can maw give you 3 beller than
pre=war wire brush. Made In sur own

warkshaps and Cuaranleed by LW H.—
12|65 PER PAIR, Postage Sd. exira.
Contracters to H Geovi, Dopts,
+24-HOUR SERVICE ON ALL- HERDS

to Turnplke Lane, 41 bus to the door.
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INSTRUMENTS FOR SALE

Traflers buping and .selling nere-1

. LEN WOoOD oRers:—Premier, Carl-|.

ton, Beverley, Autocrat drum Gets,
prices range from £46;  deep double
Ave snove drom; Ace bass drum:
white ang chrome super kit, cost 2120,
offers invited;..several <hrome con-
seles in stock; pork exchanges.—Len
Wood, 59, Frith Street, Wl.  Gerr.
13686,

HUNT for Heads; LW.H. wire
brushes,. 12/6; L.W.H. hickory sticks,
T/6: super B‘J’d. covers, £5; several
rebullt  outdits, £25-5100, complete
with HHs and T.,Ts-—Huok and
Mather, 10-11 Archer St., Piccadilly.
London, W.1. - - i

SELMER 22 Alto, beautiful cond!-
tion; offers over £50. —Cpl. P. White,
cjo Y2LC.A;, Avenue Rd., N.W.8. 3

REVELATION G 5 Guitar,. superb,
hardly used, £55—J. Rogers, - 77,
Chestnut Grove, 5.3.12 (after & p.m.).

SPANISH-HAWAILIAN gir.  g'cond.,
round sound-hole, plush-lined case,
access, £7.—Cabourne. ** Bays Garth,”
* Grammar School Rd., Brigg, Lines.

123 BASS Piano-Accordion, ‘' Sivon ™

Italia model. curved keyboard, coup-

ler, perf. cond., £80 or nearest offer;

on view—Psarcs, 70, North Acton Rd,,

N.W.10.

OLDS TROMBONE, Iarge bore; sil-|&

var, perf.. with cage; £i5 or nearesl.
—A, Nichol, 1019, Sauchichall St.,
Glasgow, C.3.

SPANISH GUITAR, in case, new
cond,, nrst. 212-—Cumbers, *“ Alfre-
deng,” Chelmsford Rd., Shenfleld, Ex.

TWO DOUELE Basses, one property
of the late Mr, Winterbottom, bass
professor, 2 perfect bass—Write or
‘nhone only,” V. Wright, 20, Rox-
borough Avenue, Lzlr:\\'orlh. Middx.

LEWIN, U.S.A., Alto, L.P.. S.P.P.T.,
G. lacq. keys, with case; offers-to
£37 1ps.—L. Heyes, 18a, Christ Church
Rd,, Gravesend, Xent.

SELMER Alto Sax, 5.P., L. P‘, pearly
kers, exe. cond., new p'ld.s, good case;
quick sale.—L. A. Ham, Addington,
Fort Hill, Barnstaple, S.AE.

PREMIER and Carlton drum kits:
large Ajax tunables: Krupa spurs and

—--b.d cymbal holdars; Generation con-
sole: bass drum damper and pedals;
-glitter sliver and gold bass drums;y
hi-hats; trays and blocks. S.AE—
Johnny Fros$ 6, Normaonten Avenue,
Wimbledon Park, S8.W.10, Wim. 4524

TRUMPET,. Buescher, Van Tonny
model: air condition, in case. What
offers?—Jjenner, 4, South Chﬂ Avenur..
Eastbourne, Sussex.

INSTRUMENTS FOR SALE

SELMER B.A. Tenor Sax, S.P.G.B.,
case, stand, used only few times; best
offer secures.—C. ZAshley, 8, Bury Hall
Villas, N.5. Tott. 2731-3,
CONN TROMB,, gold-lacqg., L.P., as
new; Buflet clart., Boehm system, perf.,
1..P.; Setmer clart., sax fing., orly. new,
L.P.; quantity of military ‘and brass
band music, including March Cards
and select.—B. Greenwood, 27, Dudley
Court, London, W.1. Pad. 8735,
SEND FOR LISTS:  saxophones,
clarts., trumpets, accordions, gramo-
phuncs, radlos, flutes, uke. banjos, ete.
—State Tequirements, send stamp,
Syd Hooper, - Tower Cottage, Four
Crosses, Mont.
TRUMPETS, clarinels, Besson, gold-
lacq.; trombone, and other instru-
ments, bargains.—A. Forrest, 83,
Clarence Rd., Wimbledon, Lib, 1528.
BUESCHER Soprano, curved model,
L.P., In case, perfect condition, £17.—
H, M. Stanley, 1, Phillimore Place,
Eensington, W.8.,
BOEHM FLUTE, Rudall Carte, ster-
ling silver, L.P., closed G.. sharp key,
extra G.A., shake lever, beautiful
instru., practically unused, seen Lon-
don.—Write for appointment, J. Bruce
Young, 22, Princess Court, Bryanston
Place, London, W.1 : >
E FLAT Buescher Aristocrat sax;
E flat Selmer B.A. sax; Bulsson B flat
Boehm clart.; Martin sax fing, clart.,
.P.--W. Smith, 173, Kingston Rd.,
Teddington, Middx. Kingston T170.
HI-HAT PEDAL, Krupa arms; cow-
bells and holders; bass drum damper;
music stand; side-drum stand, ete.—
E. Ingham, 42, Dane St., Rochdale,
Lancs.
PORTABLE AMPLIFIERS and P.A.
equipment, &uitable for dance bands,
vocallsts, ete., undistoried output. 9.5
watts.—Full ~particulars and price,
London Sound Laboratories, Ltd.. 40,
South Molton Lane, Brook St., W.I
Mayiair 5833,
THE SAXOPHONE SHOP.—Saxs.,
clarinets, trumpets, flutes, reeds,
mouthpieces, pads, drum sticks, wire
brushes, -drums, cymbals, fittings.
Sax overhauls, plating, Iacquering.
Instruments bought, part ex. Open
Saturday.—4, Soho Street, Oxford
Street, W.1. Ger, 2492,
SOPRANI CARDINAL Grand Acc.,
new cond., near offer to £70; 131 watt
mike amplifier, £30;- 30 watt mike
amplifier, brand new, £38: Clifford
Essex. Paragon tenor  banjo, £10;
Windsor 5 string G banjo, £6.—A.
‘Busfield, 57, Lingfield’ Lane, East-
bourne, Darlington.

ACCESSORIES .

FINEST QUALITY drum - slicks,
popular model. as used by Jock Cum-

CHAPPH[:S Latest Successes
THINKIN' ABOUT THE WHBASH

‘COULD IT BE YOU?

from ''Something for tho Boys'
at the Caliscum

EASY TO LIVE WITH
DARK MUSIC

from Ivor. Hovello's New Show "ARC DE TRIOMPHE"

Owing to the Paper Shortage it is regretted thar mew subscribers can no longer
be aceepred.

50, NEW BOND STREET.

CHAPPELL & C0O. LTID.

LONDON, W.1

ACKROYDS

(MUSICAL IHSTRUMENTS Ltd.)
24, King Charles St., LEEDS 1
Telephone & Telograms: 28486 Leeds
Have for Sale, Fine Band

Instruments, including:

SAXCPHONES by Conn, Scimer,
Buescher, Martin, Hawkes, erc.

TRUMPETS, TRUMPET - CORNETS,
TRUMDBNES by Buescher, Conn,
» Bach, erc,

GU\RIHETS- BOEHM AND SIMPLE
SYSTEM by Pedlar, Martin, Sioma,

Buffer, erc.
FIAND-ACCORDIONS, MULT! COUPLER,
ETC. by Fronmlini, Soprani,
Hohner, ctc.
Part Exchange or Cash.

1937 - 1944

Drum Outfit as goad
as ever—says

JACK GREENWOOD

Star Drummer with Van Phillips
in the American Show :
SOMETHING FOR THE BOYS
appearing al the
COLISEUM - LONDON
Get ﬂ:qumnl'cd with the
‘Carlton Range—Send 6d.

for a pre-war catalogue.

OVERHAULS"
Alie  £4.10.0

Boshm £2,10.0
: DOthers by gquolalions
All manner of reed and brass repairs;

a high degrea of skill goas info every
job. 10 day sorvico.

BRADLEYS

Tenor £5.10.0°

i P S L s Bl :‘é%sé::“i‘:f Weit 5 “Caating || 22, Dundas Place, GLASGOW
Clarsmont Pk., Finchley, N.3, Fin. 1300. | Cross, s
_TUTORS & SOLOS—' THE SAXOPHONE SHOP
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| Jerome Xeza am (Allo) . s
| Wigeo S:hsmhﬂtumlc:a Altol. %
Albom E (i Classls Siokss) Alto.
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125 Mregks Cls

Ao ol mn-a.e: [ Woedy Herman)
-1 s Glarabeits-* (Pliallina), = Clarint! Jzal ™
(Thillipsi, ** Tekp IA..:or'on ¥ (Amatel)

v EArh B L.

Al Prieex ut:l‘mfe Porrage

Cmrlese SR
Swizg Sile Phrases {Barritoau).. .. 5

Outstandlag Selection. Saxs., Clarinsts,
Trumpels, Accordlens, Flutes, Reeds,
Mouthpieces, Pads, Drum .Sticks, Wire
Brushes, - Orums, _Cymbajs, Fittings.
Sax. Owverhauls, Plating, Lacquering,
Instruments Bought. Part Exchange.
Open’ Saturday. Enquiries S.A.E,

#4.50HD 57, OXFORD ST.,W.1. OER. 2402,

CRAY AVENHE sT. MY CRAY, KENT

HARTLEY’S

FOR ORCHESTRATIONS

ALL POPULAR & STANDARD
DANCE ORCHESTRATIONS
STOCKED

All-orders over 5/ sent post peid,
C.0.D. Lists on 2ceipt of postcard,

HARTLE¥’S MUSIC STORES

79, VICAR LANE'. LEEDS
'Phona : 2550

MEMORISE YBUR MUSIC

and play confldent!y from slght
It you ean play at all from musle, wille !’o?mr
FREE book (postage 24d.), “The BMaster.2ielhod of
Memory-Flaying and Hight-Reading,” and learn
bow YOU can play from memory with confliletca
and at sight witl e and cerfainty, ho);now

of Harmony required. State whether you pln
Pfano, Fisno-Accordion, Viclin, Bax., o or

and if a moderate or sdvanced player to.—

BEGINALD FOORT, P.R.C.0. (BITDI 1
EDGEWORTH  CBESCEST, | mﬂ?? N.W-q

Amograph. - Oushicn - Moathyleces. £ & d.
Trampel . 4% re Each & 2 0
-Tm:anm o5 “ Sy g, g g
Emh Tosh T:mr-ui Mmes L i [
Cop Prumyet Mofes. .. 16 8
. Begular Meml Trompst Mnkes (B.l.. 20
HMoeal Flooger Cups. Trampet o}
Eead Eod 5.0, medium Fair T8
BD, Bdeky.” Lightwelght' = 7. . -, [ 3]
Wire Brostiza,  Metal handles 5 2 0
BD.Hzzds, Bestqualityecall Each117- 0
, Heads, (iood quality white . 13 @
Both {uality. Meads Iapped 1o your
boops. Exim oa an 40
Ozne Erops Cymbel Arms 1.1 8
Ezes Drum Bpm Long type. Pcrpalr 2 0
Amograph GuimrBalags, finest quality.
Black label, heavy st Per sel i)
Hed label, medhug gauge " "]

FLASTIO REEDS
S:.n'.er Haden Tgne," the Worlds  n, d

fineyt. Allo Saxophens” .. JEach 10 0
Tenar Baxophous e L o0 0
Cl-\ﬂnot el 10 .0

S A‘Iflpml’rea. SOGOD -
' - .AMPLIFIERS

E8.A., 15wass;, Unlverssl, twin speakers:
-~ Movjog-eoll micophone with: ports
© uhle sand. Complels outat, b, new 43 gra.

LEW DAVIE o0f pay yau the brst priee for
gour wiheasiad fnsfiiiente,  Repd full detnfle
wr - gbode th I'nlrmmm. Cash by relurn,
Fhores Femple Dar Q0L

G. SCARTH LTD.
BS, CHARING X BU,, LONDON, W.C.Y
GERL. 7243, [Cpen all 'day Safurdsy)

!

LEW BAVIS FHBBUETS LYD

34 [HARING CRISS D wCz}

- 14 DENMARE ST,

CLOHOON « W02
‘!ﬁmaia Bar 1853

anarun

NEW 'C & C’ SUCCESSES

BOTTLE
'I‘AKE THE.

SOMEDAY SOON

PARTY
“A” TRAIN

[ READY Nowr |

DON’T ASK ME WHY.
"~ BLUE BAHAMAS

= ~NOTEY Ooiug o pope r;}mr{agg 1o fgar.
ek T R &

B AL 3/ posT |
-z ~ORCHESTRATIONS #/ & FREE:

by Omr.ws Eu‘ss Ln:, Long Acre, London, w 0.3,

P-Lﬂ.m i Creet Briteln Uy Viercama Houss Fromnio £0., Laap. BTy Lung Arze; wcz. for the Proprietors, MerooT. Mmcza. Yaicizen, and Published
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