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ANCE BAN
DTHOUSAND

TAINED BY HIS MUSIC, WILL LEARN WITH THE VERY DEEPEST CONCERN
THE GRAVE NEWS THAT MAJOR GLENN MILLER, CELEBRATED LEADER OF
THE AMERICAN BAND OF THE ALLIED EXPEDITIONARY FORCES, HAS BEEN
OFFICIALLY REPORTED MISSING.

— ———e—————— His last broadcast in person in this country was on December 12, and he left

o <X

WEEK ENDING DECEMBER 30, 1944

NAT ALLEN [N FOREFRONT !
OF BANDS TO ENTERTAIN
BLITI-REPAIR WORKERS

new field in which dance bands can demonstrate once again their
tremendous usefulness in the keeping up of morale, and which is just
another manifestation of the national service they have been doing through-
out the war, is contained in the news that bandleader Nat Allen and his
orchestra are in the forefront of the name bands who are going to play

. of
. Build A Little Home For Two,”

: non-vocal one,
Arrangements played will mostly be

for the thousands of hlitz-repair workers now in London.

As is well known to everybody,
provincial workers of every kind have
becn brought to London to lend their
skill towards making habjtable the
houses damaged by fiying-bombs.

They are located in hostels in
various parts of the Metropolis, and
the officials in charge of their welfare
have taken great pains to ensure that
they get plenty of relaxation in their
leisure hours, by providing them with
billiard-tables, games-rooms, and
other recreational facilities.

But the men have found one
important  entertainment factor
missing—they want dance bands.

They ~ made an appeal - to  the
officials-in-charge to get them bands
so - that they could hold evening
dances, and the officials at once got
in touch with the MEeLopy MAKER.

As an impressive start-off to the
scheme, we were lucky enough to
receive the spontancous hélp of none
other than popular Nat Allen.

Nat has - generously arranged. to
bring his whole band-—consisting of
the ace-musicians .who play with him
on his Sunday ‘ Anne to You'’ pro-
gramme—to a hall in St. John's Wood,
London, on the-evening of Naw Year’s
Day, when many hundreds of blitz-
repair- workers ~will dance to his

What is more,’ Nat has spon-
taneously returned the fee for the
engagement, and is providing the
whole band out of his own pocket—
as a splendid gesture fowards the
mien who have come from their
homes in 2ll parts of the country
to help repair London’s houses.
This is but a forérunner of a great

deasl of planned dance band enter-

tainment which is being inaugurated

: for the blitz-men, as the Government
: officials concerned have been amazed

at the tremendous excitement .aroused
by the news that Nat Allen was
coming down to play for thenr.

The popularity of dance music
among these workers ensures a new

. and regular outlet for bands in the

future £
Incidentally, Nat is planning. to
make & special feature at- his dance
the tune called *‘ We're Gczm_szl 1T{:
which

he 15 adopting as the * signature-

tune ” of the engagement.

“HAYES AIRING

A PROGRAMME that sounds as if

it should be ideal for swing fans
will be brogdcast on January 2 (5-5.30
p.m., Forcés), when Harry Hayes and

. his Band will be in the studios with

a special offering of modern music.
Band, will be substantially the same
as Harry's recording combo, with

~which he has waxed several sides for

the H.M.V. label. Broadcast will be a
featuring all swing.
by that grand piano-stylist and clever
young arranger, Norman- Stenfalt.

: and sStalioo o
) "' The Melody Maker" wish §
all their readers

A Tappy
Newe Year

S And Victory aﬁd Peace
( in 1945

BOBBY HIND
LEAVES EOR INDIA

DURING all the excitement leading
up ‘to the Christmas holidays.
veteran  bandleader, BRobby Hind
auietly slipped out of the country on
tha first lap of his journey to present
a dance hand and musical show to
Aviied Forces in  India under the
auspices of E.N.S.A. .

Personnel of Bobby’s outfit included
Celia Martei (piano and acc.); Terry
Lynne (drums); Arthur Hawes (trom-
bonel: Sian Spencer (trumpet); Jan
Castelli {saxes): Harry Goss isaXxes);
~anven  Knax  (saxes. etc.); Jack
Fricker (piano): Fred Etridge (bass);
and Nona Gaye and Bette Blyth
(vocalists).

In addition. there are several other
well-known dancers, singers, come-
dians. etc. -

“yeteran -of the party from a
musical viewpoint is Arthur Hawes,
who. in his long service to the dance-
music profession, almost rivals the
record of Bobby Hind himself, and
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 whom many old-timers will remember-

as having been with the original
“-Midnight Follies’> show under the
baton of Jay Whidden. -

AFTER a .very hectic and adven-
turous tour of the battlefields,
Joe Loss. and his Band have naw
returned to_this country and once
again are delighting fans at their
regular Christmas and New Year
hzunt, Green’s Playhouse Ballroom,
Glasgow. 4

ONGRATULATIONS of the whole

_profession will go out to nota-
bilities of the London dance-musical
world, swing _singer Irene King
and drummer Johnny Wise, on their
marriage.. Irene {s known through
innumerable radio APPeArances.
whilst Johnny has the percussionist’s
chair iIn Tommy Rogan’s Band at the
‘400" Club.

IN MILLER
SSING

Vanishes on Journey to Paris

D FANS ALL OVER THE WORLD, AND THE HUNDREDS OF
S OF ALLIED TROOPS WHO HAVE BEEN CHEERED AND ENTER-

England by air on December 15 to fly to Paris and join the rest of his band, who-
had already arrived there safely. g :

© SIMCE THEN THERE HAS BEEN COMPLETE SILENCE. NO NEWS
HAS COME FROM HIM OR THE PLANE IN WHICH HE WAS TRAVELLING;
IN FACT, HE AND THE MACHINE SEEM COMPLETELY TO HAVE
VANISHED, AND ON CHRISTMAS EVE SHAEF ISSUED A SHORT STATE-
MENT -— WHICH WAS BROADCAST BY THE B.B.C. IN ITS NEWS
BULLETINS—OFFICIALLY ANNOUNCING HIM TO BE MISSING.

‘Righi up to the moment of closing this issue for press on Wednesday
morning ‘Deceraber 27), the Msropy Maker has been in constant touch with
the autihorities, hoping that good tidings would come through. We regret
to report, however, that no news has been forthcoming of his whereabouts
or—we hate to have to write the words, but the stark facts must be faced—
of his fate. 2 g . 5

Oné’ gleam of‘ hope is the conjecture that his plane ‘may have been ¢
forced down in enemy lines, and that he is now a prisoner of war, since
it is understood that his flight was in connection with the arranging of
troop concerts ou the Continent, and therefore there is no reason necessarily
to suppose that the plane took the direct cross-Channel route to Paris.

JERRY GRAY DEPS. FOR XMAS SHOW

Among Major Glenn Miller's engagements on the Continent was the
super A.E.F. Christmas show hroadcast from Paris on Christmas Day. The
shaw duly took place, with Sergf. Jerry Gray, famous resident arranger of
the band, conducting in Glenn Miller’s place. It says much for Jerry Gray
and the- members of the band that they gave as faultless a performance as
ever, despite the handicap of anxiety under which they must have been
sun’ermh;;' % :

Major Glenn Miller came to this country in July, 1944, with the American
Band of the A.E.F.—forty-eight strong, and consisting of one of the finest
musical aggregations ever to visit these shores. They have broadcast con-
sistently on the A.E.F. programme of the B.B.C., given hundreds of troop
.and charity concerts (including the Jazz Jamboree), and also recorded here
for H.M.V. with Dinah Shore. =

Their _impeccable playing and brilliant musicianship, as well as the
polished ‘slickness with which their broadcasts and concerts are carried out,
have rocketed Glonn Miller to the peak of British aflection—even enhancing
the terrific. reputation he made over here with his brilliant pre-war
orchestra.

Born at Clarinda, Towa, in 1910, Glenn Miller first became prominent as
trombonist with Ben Pollack. He recorded and arranged with Red Nichols
and his Five Pennips, worked with the Dorsey Brothers, Glen Gray, Benny
Goodman, Ray Noble, etc., forming his own band in March, 1937.

- MAJOR MILLER'S WIFE IN THE UNITED STATES HAS BEEN
INFORMED _.BY THE AUTHORITIES THAT HE IS MISSING, AND IN HER
LONG HOURS OF ANXIETY AND WAITING FOR NEWS SHE HAS THE
VERY DEEPEST SYMPATHY OF US ALL. WE CAN ONLY HOPE THAT
BY THE TIME THE NEXT ISSUE OF THE Mrropy Maxker IS PRINTED
IT WILL BE POSSIBLE TO ANNOUNCE THAT MAJOR MILLER HAS BEEN
LOCATED—AND IS SAFE. ‘

A ELODY;ZY |
FAVOURITE
DREAM

BROADCAST BY
AMBROSE
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CALL SHEET

(Week commencing Jan. 1)

Carl_BARRITEAU and Band.
Royal Court Hotel, Southampton.
Johnnic CLAES and Claepigeons.
One-Night Stands, Midlands.
Billy COTTON and Band.
Hippodrome, Birmingham:
and of the Week, B.B.C.
George ELRICK and Band.
Neale’s Ballroom, Coventry.
Gloria GAYE and Band.
- Assembly Rooms, Tunbridge Wells,
Henry HALL and Band. -
... Empire, Oldham.
Felix ~MENDELSSOHN'S
Serenaders. :
HJ%Dodrome, Keighley.
Harry PARRY and Sextette,
Palais-de Danse, Hammersmith.
Oscar RABIN and Band.
One-Night Stands.
George SCOTT-WQOD. .
pire, Middlesbrough.
TROISE and his Mandoliers.
E.N.5.A >,

also

Hawaiian

COTTON IN KNOTS
"IN NOTTS!

< ECTIC ”’ would seem to be the
- ‘only appropriate word to us#
: + in describing the adventures of Bill
Cotton's Band last Monday (Dec. 18)
in Nottingham, i p
The alarm was sounded at 12.30
f.m.. when it was learned that all
he band’s stage equipment, including
instruments, suits, etc., had, by some-
. unfortunate . mischance,, been side-
tracked to Chester during the journey
from Preston, Lancs. - >
I difficult to surmise just what
would have happered but for the fact
that Bill Merrin's Studios are
_adjacent:to the Nottingham Empire,
where the band was due to appear.
- . Bill quickly came to the rescue with
the loan of several.instruments, and,
- by dint of much- borrowing and
scrounging amongst pit musicians at
the Theatre Royal and the Empire
and Les Thorpe's resident band at the
Palals de Danse, = enough were
obtained to enable the band to open
up at the first performance. z
Even so0, they took the stage with
an improvised setting and clad in
lounge suits, and it speaks worlds for
the enthusiasm of this bright bunch
- to say that, despite all difficulties, the
show was well up to its' usual
standard. ke

.Regular Dances at
Stoke Newington

ELL-ENOWN ‘ M.M."” dance-band

contest organisers Charles

per and Lyn Morgan are in
harness again.

_In conjunction with Les Ayling and
Sid Beames, - they are opening the
Stoke Newington Town Hall for danc-
ing every Friday and Saturday, com-
mencmi.l:muary 5.

Two bands will share the work—
Ies Ayling’s original semi-pro band
on one evening and Stan Davis and
héi American Style Orchestra on the
other.

Les- himself is, of course, band-

FTER vague rumours of his death
_ wWhich circulated in this country
during the German ocoupation of
France, it will gladden the hearts of
azz- lovers to learn that Arthur
riggs, famous Negro trumpet player,
s alive and well .in Paris to-day.
Briggs has spent four long years in
a prisoner of war camp at St. Denis,
near the capital, from which he was
released .in September, 1944. He was
in Paris when France fell, making no
attempt to leave as neither he nor
his wife  expecfed’  the ' immediate
arrival of the German Forces, - -
Soon after they did arrive he was
told to prepare for internment, then
the notice was withdrawn, and finally,
on October 17, 1940, he was arrested
and confined in the St. Denis camp. ‘!
- Briggs had -been in the camp no
more than three days’ when * he
organised his first band. Since that
day he has been the centre of a great
deal of musica] activity, ranging from
six-piece swing outfits to a twenty-
five-plece orchestra, all of which
helped tremendously to modify the
harshness and utter, boredom of
camp life. 3

A strange point about the ‘camp
orchestra was that besides earning
the applause of the 2,000 inmates
it also won the admiration of prison
officers, the German commandant
himself becoming keen enough to
attend rehearsals as well as concert
performances. -

ESCAPE

In all this activily, Briggs played
an important part -and,- having un-
1imit: time af his disposal, formed
on the side a vocal trio (along with
two more coloured prisoners) which
gave out with Negro spirituals and
other songs. X

Besides this, there was a camp
theatre made with old tins, boxes,
wrapping paPer and 50 on, and back~
rounds, costumes and all props were
ashioned and painted by one or other
of the Inmates who, incidentally,
included about-fifty coloured boys.
*Briggs assured Rudolph Dunbar
(Associated -Negro - Press War corre-
spondent) that there were no indicaz
tlons of race or colour bias being felt
by any of the prisoners, although
camp authorities did their best to
inculcate such sentiments.by means
of propaganda directed against the
coloured section.

The most sensational incident that
befell the luckless prisoners occurred
&1\“ as the Germans were moving

ck from the Allied advance. Before
leaving the vicinity, the Germans sent
one of their tanks to bombard the

cam{:, which it did, though with
rela 1veli~111 little effect, several men
bein: jured but none reported

Briggs and a {riend made away
with a cart and some of ‘their belong-
ings, eventually reaching Paris, where
B s and his wife were happily
reunited.

. Since then,-the trumpeter “has lost

lcuunsn at the Royal, Tottenham,
these days. ’

no nmg getting back to work. To-day

== e m——

-

_ The BIGGEST CROWDS giving
the LOUDEST APPLAUSE are
the ones who hear . . . -

ECHO

SERENADE

._'_;mmwuuu,w.a.nmis;.um-.w.c'z—lrsnau_.

OF A

The lovely melody featured as
“Te Quiero Dijiste,” by Carlos
Ramirez, In the M-6-M Technl-
color Muslcal*Bathing Beauty”

FAMOUS NEGRO TRUMPET-
PLAYER'S ADVENTURES
UNDER NALZIS IN FRANCE

he is again prominent in Parisian

Jazz circles
the directio

, taking a leading
n of the French Ho

art.in
Club’s

programmes.

Last mon

am session at L’E

fusique, gi
return to
cert drew
immensel
Arthur
ence with

although he was
before Sissle arrive

He Jjoined Sissle
fabulous salary,

th, this club staged a Iargc

cole Normal de
iven in honour of Briggs’
ree musical life, The con-
a huge crowd and was
popular,

riggs first attained promin-

oble - Sissle’s Orchestra,
glaying in Berlin

in Europe.
in Paris_ at a
coming to London

with the band to star at Ciro's Club,
%nd later returning to the States with

im. Reco

rd fans will recall various

discs of Sissle’s, one worth mentioning

bein
whic

Back in
entered a

the ‘“ Basement Blues ” side, on
Briggs plays the first solo,

Europe, Arthur Brhzv{:s
long association with

-pianist-bandleader Freddie -Johnson.
By the mid-thirties he had made his
name as Europe's greatest trumpeter,

achieving

fame in necarly every

European capital.

RECORDINGS

Four sides by Johnson on French

Brunswick
local Decca

French* Brunswicks
between Johnson and Briggs,

with vocal

feature Arthur's work, and
issued four more. Further
feature duets
some
Cole, and a

s by Louis

recording of ‘ Grabbin’ Blues’ (one

of the duets)

is said to contain

Arthur’s finest solo work.
Of a later date are his sides with
Blue  Moon,”

Coleman
‘“Avalon ”’

Hawkins—**

and ‘“What a Difference

a Day Makes "—and those with the

Hot Club

and ‘‘ Avalon " again.

prominent
on

‘“ What

Quintet—'* Smoke Rings "
Briggs is not
on all of these; but- solos

a Difference” and the

Quintet's ‘“ Avalon,”

Now that he
we shall hope to hear

is back in circulation
him: on new

records and perhaps over the air.

Robhins Near the -
Jap Front Line

history during the past

MAKING
few months has been the ‘ Sun-

rays"

ENSA Company—in ‘which is

included the famous ex-Hylton Xxylo-

ghonlsc Harry' Robbins.
layin

een
East front
miles. from

At the

Harry's last letter to the “M.M

They have
very close to the Far
lide, at times a bare five
the J”‘PS‘

time ‘of the dispatch uif

was the first time an_ entertainment
company had been so far forward to-

wards the
gart of the
ad ever p

Japanese lines and in a
world where no white girls
reviously been seen,

Harry Robbins sends best wishes for

1945 to all his old

friends in Eng-

land, and is looking forward to getting
back here after a few more thousand
nifles of 1,:":1.vemn¥ll on this most ad.

venturous trip of

5 whole career.

Howard Baker’s
Waldorf Season

‘LONDON
Howard Baker returne

West End”
tion,

bandleader 'and fig king
to the
over the Christmas vaca-

when Howard, with his full

broadcasting - band, appeared at the
Waldorf Hotel, Aldwych, all over the
holiday season. - > -

The Waldorf has nof,

of recent

years, gone in for a dancing policy,
but made up for this by a big dancing
programme during the festive season.

ECENTLY we tJxl"epox't;ed the re-

openm% 0. e

Rhythm Club at new premises.
the club ha; 0
comfortable guarters at the  Albion,” ]

Hamm

West London
Now
5 had another move t

Road, which is nearly

er
opposite Cadby Hall.

‘heir next meeting takes place on
Monday, January 1, 1945, when secre-

‘tary John
Armsfrong
and Jam

Rowe presents some rare
recordings, and an auction
Sess] conclude the even-

ing's entert
ohn and

ings. to al
<jans.” 2

tainment. 5
the committee send greet-
club members -and musi-

MELVILLE
CHRISTIE'S
80 AIRINGS

N orchestra currently making a
big name for itself over the.air

is that of Melville Christie. Besides &
resident job at the New Theatre Ball-
room in Amesbury, Wilts, the band
has some c¢ighty broadcasts to its
credit, including Dance :Cabaret pro-

grammes, ‘ Saturday Night at the
Palais,” ‘‘Music While You Work,"”
and two .radio
series, “Howdy,
Folks ” and ‘' Wait

For It.” On Decem-
ber 14 they broad-
cast a Thé Dansant
from the Regent
Ballroom, Wey-
mouth.

In these days,
when listeners seem
to expect every
dance band airing
to be emanating
from London’'s West
End regions, it 1Is
rather surprising to
find such a regular
broadcasting combi-
nation tucked away
m a small town,
although the New
Ballroom is, of
course, doing very
big business.

The explanation
is that Melville
Christie, who is also
a qualified engineer,
war factory in tne

his own
district and therefore cannot move

runs

far away from Amesbury. The war
ended, however, Melville - intends
giving his many radio fans a chance
to see the band in action.

FAMOUS RUGGER-PLAYER

Needless to say, Melville has not
built his outfit without great difficulty.
Formed in 1940, the band gradually
took shape, and Melville has taken
pains to keep together a regular line-
up as far as circumstances.permitted.

This factor has contributed largely
to the band’s great success in its
relatively short existence.

Melvilie himself is an ex-Rugger
player (Leicester and Sussex) who
narrowly missed international
honours, and he spent twelve years
in the R.A.F. before entering the
glglneerlng trade and, subsequently,

us

Although a guitarist of many years’
experience, Melville went into the
dance band business only after the
outbreak of war.

Personnel of the band is Tim Crane,

t | Eric Hutson, Bill Shannon. (trumpets);

Sid Dale, Alf Watson (trombones);
Bing Stern, Ben Tucker, Alf ‘Freeman,
Bobbie Crawford (reeds); Vic Charters
(piano); Seeton Weller (drums); and
Les Brown (bass). - ! .
To Bing Stern, the deputy leader,
goes a share of the credit for the
band's successful career. gt
Finally, Melyille tells us he is on
the “look-out for a first-class teror
stylist, and would be pleased to hear
from any musicians who might be
éﬁlg_céresotzed.th Th}gy ca]ral ucontact “him
e New Ballroom,
Street, Amesbury, Wilts. e

Boothroyd in Smash

CURRENTLY touring the prnvinces‘

with Leslie *‘ Jiver ” Hutchi
and his All-Coloured Banlé.chxllr:)stgg
West End trombonist Dick Boothroyd
x’;eccecasn}‘lg'1 h%«} atganow escape on tge
= 3
R%hierlhum.m band's visit to
rivin s car In a ‘strange
land "’ with the dim-out lights not tgo
ood, .Dick was misled by some lights
n a rallway goods yard and crashed
he%g.;on into a gm]l]. )
car was badly smashed up, but
fortunately -Dick escaped wllgh‘ 2
shaking and some rather nasty facial
scars which proved very painful.
With the bridge of his nose covered
gtl& pw:ger,u;‘ mken-Nolse ' :g]ocittlh
e name Immediate
o gagged" on to. him{ : ‘y

IAMOUS London singing-master
o Maestro Mario writes to. the
M.M.” asking us to_give all Season-
able Greetings and Best Wishes- for

1945. to his many pupils.and frlends
everywhere,’ - -

—

ke
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FOR this, the last week of the year,
I am dealing with three British
combinations.

This is not because my consclence
Is pricking me for any neglect I may
have shown home talent in the past.

It is just a coincidental result of
the random way I always pick which-
ever of the month's releases' happen
to_be handiest for each week's review.

Nevertheless, if ‘you like to take it
as a gesture, that will be O.K. by me,

Certainly the local lads deserve one,
That they do not get into this column
more often is a good deal less their
fault than that of the public for
whom they have to cater.

In fact, considering the lack of
support they get for any endeavours
to do anything worthwhile in jazz—
for which the B:B.C., as main source
of public enlightenment-is, 1 hope,
blushing in shame—it is a wonder
they get as far as they do.

Which reminds me that this might
not be an inappropriate moment to
hand a bouquet to olr recording
companies, too. .

In the past it has .been. taken as
more or less a sine qua non to malign
these " institutions, ‘and on the .whole
they have had only themselves to
blame for; it.

But more recently they have shown
an enterprise for which they have not
always been given adequate credit,

In addition to having -kept up a
very fair monthly output of American
s records, although ‘labour diffi-
culties and limitation of supplies regu-
lations have called for drastic curtail-
ments in other directions, the E.M.I:

"0l -iven a break to at least
1ps which in-spite of alls
€ get off on
the right foot—Vic Lewis and Jack
Parnell’'s Jazzmen, Buddy Feathers-
tonhaugh and his Radio Rhythm Club
Sextet, and now (this month) Harry
Hayes and his Band.

Likewise with the Decca. Company.

If their output of American jazz
has not been prolific, at least its
quality has to a great extent bee{x
maintained in the -Brunswick Sepia

av

EDGAR JACKSON'S Record Reviews

Series releases so capably selected by
Bill Elliott, and if they have not made
any great speciality of those smaller
British . bands which usually get
nearest to playing the best jazz, at
least one must hand it to them for
not having begrudged the :morney to
enable such personalities as George
Evans, Phil Green and Frank Weir to
exploit their ideas on swing with as
large and as good bands as they have
wanted. 5 7

Also their support of George Shear-
ing and Stephane Grappelly should
not be overlooked.

With which nice polite remarks to
open the New Year I hope everyone is
happy.

()
ARRY HAYES AND HIS BAND
My Love {Jack Russin) (H.M.V,
OEA10310 :
Sequence (Jack Russin) (H.M.V
OEA10311). =
(H.M.V. B9397—5s. 4id.)
Hayes (alto), with Bill Lewington
(baritone) ; Kenny Baker (ipt.);
George Flynn {imb.); Norman Sten-
falt (pno.); Archie Slavim (g’tar);

Tommy Bromley (bass); George Fier-
stone (dms.). Recorded November 15,
1944, .

THE Jack: Russin who composed
. these two pieces is the Jack
Russin. who was for a short while in
1928 with Fred Elizalde’s Band at the
Savoy Hotel, and is now over here
once again as reserve pianist to Major
Glenn Miller’s A.E.F. Band. 5

He is the brother of tenor-saxist
‘“Babe "’ Russin (often mis-spelt in
the past, in our ignorance, Rusin), of
Red Nichols's Five Pennies fame.

To some- extent the tunes may be
a little classy for the sort of thlngs
that honest-to-goodness jazz is_made
out of, especially the slow ‘‘My Love,
which is somewhat on the lines of

JERRY
DAWSON'S

\URRENTLY featured at the Fulford
(J Ballroom, Beverley Rd., Hull, is
trumpet-leader ‘Iilaydn Powell, fronting
a ten-piece outfit. e

In ﬁ’xs semi-pro. days Ha_\'dx}l, who
hails from Southport, was a ”rcgu-
lar ” at most Northern  M.M."” con-
tests, and later, tnkx]ng uxl) 'glgxe. l;us‘l‘gﬁ?g
professionally, he playecd 1
in the pit orlchestém at the Garrick

heatre, Southport. A z
TI?'A the summer of 1943 he. }\us{
appointed M.D. of the Mumcxgn
Orchestra at Aberystwyth, and plaved
the following winter season at Rothe-

DQ@O@OG’O@OQOQOQQ@'QO@O

sINGAGAY SONG

Tue HAPPIEST
NEW YEAR.

OF ALI_ READY NOW

TILL STARS
FORGET TO SHINE

GEORGE EVANS Arr. Beguine

I'SING A SONG OF
TO-MORROW
0-DAY

5.0.5 3/-. CLUB ORCH, 24 Nos. 24/-
SID PHILLIPS’ SENSATION

'FANCY PANTS Anp
: SHOOTIN' A LINE

s.0.s 3/6 EACH. SEND P.0.

| NOEL GAY MUSIC CO.
REET, W.C.2
& DEM\‘}:%KT&T 3941-5

e -

NORTHERN NEWS NOTES

say with Arthur Wallwork’s Band.
Going on_to the Queen’s Theatre,
Rhyl, as M.D, for last summer, ‘he
joined Melvillz Christie at Amesbury
at the conclusion,. - . 5

He has only recently formed his
band for .the Hull venue, and with
him are: Willie Morton and Hughie
Machon_(altos); Charlie Scott (tenor);
Tommy _Carter and Sam Collins

(trombones); = Harry' MgKay (bass);
George Lister. (drums); Ken Brooks
(piang); with himself leading on
trumpet.

Voé):mste is seventeen-years-old Judy
Kaye, whilst playing relief for inter-
vals, etc,, are pienist Freddie Roe
and Ronnié Turnbull on drums.

. Haydn is urgently in need of & good
hot man -who can read for the
second-trumpet chair. He will be
delighted to hear from anyone in-
terested. g :

‘ < Sk b

Lew Stone ‘bassist Ray Sheeran,
after his long tour with the maestro,
is spending the next few weeks at his

arents’ home in Manchester—chiefly
Eo take a rest, as his health has not
been too good of late. s

At _the:same time he would not be
averse to taking on some work in

the Manchester area, providing it is

not too irksome, and if any enter-
prising leaders would like to avail
themselves of his services he can be
contacted at 40, College Rd., Whalley
Range, Ma’nchcstcg 16. : ~

- B b4 oK

Readers will no doubt remember the
picture which apEcared in 'this column
a couple of week
sionpires ' Band, now led by Mid-
lands drummer Jack Burrows.

The swing section of this outfit has
made a couple of recordings in Hol-
land, and I understand that the two
titles are to be issued in this coump‘
in the Decca Swing Series.

With a combination of piano, bass,
drums and vocalist, the sides are
“It's a Sin to Tell a Lie” and * The
Sheik of A'raby.” :

Wwith the R.A.F. in North Africa
and doing quite,a bit of work as
vocalist with Service bands around
and about, Cpl. L. Clark also does a
deal of sketching- in his _spare
moments. He sent one of his efforts—

. (Please turn to page 5)

s ago of the * Divi-

the

Drea
But as notions for treatment in the

modern swing idiom they are by no

rit'x;nyhom—Elllng’ton opus ‘' Day

means without their appeal, and,
what is more, they suit this band
ideally (or should I have said the

band suits them?—I never did know
which should really ge; the credit for
the other, the chicken or the egg).

Harry Hayes plays elegant alto
throughout both sides—the sort of
alto that wouldn’t disgrace the one
and only Johnny Hodges, and haying
the advantage that Harry doesn’t
gliss to the exteni that Hodges did
(and for which & certain American
critics belaboured him severely) in
such otherwise superlative records as,
for instance, * I Got-It Bad.”

STENFALT STARS

Kenny Baker and George Flyan
(who took the place of George. Chis-
holm when at the last moment it
was found that George wouldn’t be
available) also contribute notably as
soloists,” but perhaps the star soloist

chorus in *‘ Sequence’ more -than
justifies the many ambitious claims
‘that have been made for this brilliant
voung pianist.

But while these are in the main
soloists’ records, it isn't the soloists
per se who are by any means the
whole works.

The . ensemble this little group
achieves, with the fine baritone play-
ing by Bill Lewington, is also worthy
of note.

()

VICTOR SILVESTER'S JIVE BAND
¥¥*Boston Bounce (Bunny Harris)
Swns, (Eng. Columbia CA19630).
*u%Undecided (Charlie Shavers)
~'(Eng. Columbia CA19629).
(Columbia FB3072—ds. 2d.)
Edward ‘' Poggie”’ Pogson (clar.,
tenor); Tommy McQuater (tpt.);
George Chisholm. (tmb.);. Billy Munn
(pno.); George Elliott (g’tar); Tommy
Bromley .(bass); Ben Edwards (dms.).
Recorded November -14, 1944.
I'LL admit without any ifs or buts
that these records get into this
column mainly on George Chisholm's
chortitsess efstsatines - Y
The notes he finds and the phrases
he cooks up are as enthralling as the
way he plays them. 3
Victor Stlvester’s Jive ‘Band has
justified itself if only because of the
chances it gives us to hear George
get - off in ‘half (and sometimes
whole) choruses, instead of being
blotted out after a niggardly four
bars by some shricking so-called
swing ensemble. <
Still, if it's our George who in-
variably steals the show, that doesn’t
mean that the rest of the band is

worthless.
Tommy McQuater is at least
generally Tommy McQuater; - that

goad old stalwart, ‘‘ Poggie,” not only
never disgraces himself, but quite
often plays really good stufl; much
the same can be said for Billy Munn;

of them all is' Norman Stenfalt, whose 4

'RAISE. OF THE BRITISH BOYS

KENNY BAKER, who plays trumpet
in the Harry Hayes records reviewed

L

and with Tommy Bromley the rhythm
section is at last beginning to sound
like one.

** Undecided ” is the better of these
two sides if only because it's a 50
much better tune, but ever in
‘ Boston Bounce” George Chishelm
manages to play a swell solo.

YICTOR FELDMAN TRIO
*%*Drummin’ Man (Krupa, Norman)
(Parlo. CE11283).

##Sweet Georgia Brown (Bermie,
Casey,  Pinkard) {(Parlo.
CE11296}. 5

“(Parlophone F2050—ds. 2d.)
Victor Feldman (dms.), with Robert
Feldman (clar.); Monty Feldman
(accordion); Vic_Lewis (g'tar); Bert
Ho\zard (bass). Recorded November 4,
1944, ¥

ALL that there is to be said about
the. Victor Feldman Trio was
said by colleague 't Detector ” when,
in the ** M.M.” for November 11 last.
he reviewed their airing in ** Variety
Band Box " on Tuesday, October 31,
so I can do no more than repeat that
brothers Robert and Monty are no
more & good support for Victor than
what they play is worthy of any notice
in itself.

But that doesn’t alter the fact
that in these records the still-only-
ten-years-old_ Yictor proves conclu-
sively—in spite of the fact that he
has yet to acquire microphone tech-
nique—that the ambitious claims
so often made for him are by no
means exaggerated.

And it says ncne the less for Victor
that he remains unperturbed. no
matter what he has to contend with
from his partners.
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i JUST before Christmas one of onr

readers, Jim_Hopkins,. of Wor-

cester Park, London, who is '‘a bass

+ player, 'witnessed a most amusing

(almost incredible) incident which

- took place at one of London’s larger
dance halls.

The salient points to grasp are that
the incident concerned a U.S. soldier
who was sufficiently hep to be present
at a dance and also to play fiddle,

But read on in Jim’s own words:—

““ While we were working on a
quickstep. the swirl of dancers

- brought to the surface one particular
American soldier “who detached him-
. self froin the throng and proceeded
to conduct thé band. ?

‘“Not in itself an original act, I
grant, but his_antics were such as
caused general amusement among
bo’h dancers and bandsmen. And, to
cap it all, this G.I. Joe chanced to
look more like a_picture of Gene
,K:l'}zpa than the drummer does him-
se; 4

‘At the end of the session: I asked
him if he played any instrument, to
which he replied: *Yeah, -I play
le.’” Mare than that, he produced
a violin from somewhere and went
to work on it.

‘“Inspired by his astonishing like-

ness to . the famous American
drummer, I couldn’t refrain {rom
%uer.\'i;xg:. ‘Do you know Gene
. Kr i

upa
*“ And, believe it or not. his reply
was: ' No, ri
play it!’ "

but how does it go?

* o Start ‘em young! ” seems to -be¥¢
the motto of Diane and Bernard
Rabin, and here is mother Diane
instructing their offspring, 18-
months-old Michael Oscar, .in

intricacies of the sousa-

phone. There should be a crack
here ahout * Tuba or not tuba ”
—hut it’s too corny! ;

AN NI NSNS

L 'Y photographic- reminiscences last
- week seem have gone down
very well (writes Jack Marshall), so
here are some more. one con-
cerns an old-time musician who was
also a very fine photographer.

I am referring_to trombone ace
Bernard Tipping. I remember oneocca-
sion.when Bernard, after working
literally for days on the pro‘iect. had
assembled a helluvan interesting group
at Lawrie Wright's: although exactly
what the occasion was I can no longer
remember.

Anyway, at last the group was
formed up; and there was Bernard,
enveloped in a black focusin{; cloth,
slowly going to work, with his usual
affecfionate skill (for Bernard really
loved his photography) to get the best
possible angle on the shot.

Unfortunately, Fleet Street must
have been tipped off about the occa-
sion. because while Bernard was still
‘“ extinguished ”* beneath his black
sloth, two or three of the flash young
men }who run cf'b‘m fior tl;l% vh&tfé
raphic agencies—an. w
gou?}’lt for affectionate skill, speed
seing their ‘onlv motto—rushed into
the room, flashed ofl photographs with
their synchronised hand-cameras, and

.| writes to say he had the fortune to

© At this, the group immediately be-

gan to break up, and Bernard Tipping.
emerging slowly from bheneath his
black ccloth,;.awoke. to the fact that

ot ‘any. kind of photograph at all—
and he was the originator of the whole
tmng. I'm afraid that all the rushing
o and down Denmark Street and
Charing Cross Road never succeeded in
getting. the group together again,
either.
(6}

Of course,
and very interesting moments in
dance’ band pholography. One - of
the, occasions I shall always remember
was photographing Duke Ellington
and his famous- Band. My first
glimpse of the Duke was aboard the
Olympic, in Southampton Water, on
a gorgeous day in June.

But what a journey! P.
Brooks. who was then Editor, and I,
did this trip in a straight-eight some-
thing or other, right from Long Acre
to the dockside at Southampton, in
2 hours and 8 minutes.

same time- as the London express—
but, ncvertheless, were at - Waterloo
to Photogrnph the Duke again as the
train steamed in. (I can show both
sets of prints to anyone who doubts
this statement.)

Yes, it was a hectic journey all
right. I can see Percy. Brooks now,
his face thrust out of the car window,
roaring defiance at Covent 'Garden
carters as we threaded through the
Long Acre.crush of carts and barrows,
actually taking nearly three-quarters
of an hour of our precious time to
“ﬁt out of the London traffic on to
the open Great West Road.

I can still remember entering Win-

chester’s narrow, bottle-necked High
Street at over 50; and I can remember
the policeman who immediately pulled
us up, notebook in hand; .only to let
us pass on again, as Percy, summon-
ing up every scrap of his by no means
Inconsiderable inventive genius, whis-
pered in- the country- copper’'s ear
what must have been some perfectly
incredible story of our importance,
judging by the celerity with which
he sent us on our way.
- Most of all, I remember the journey
back; how, along a lovely straight.
wide stretch of road known-as- Hart-
ford Bridge Flats, I watched the
speedometer. needle creeping- to- 85,
87, 89, and once or twice right over
the 90 mark—and then, greatest. of
all;” the -fleeting - glimpse of~ Percy
Brooks’ face as an ancient Bentley,
with’ a long, rusty bonnet and ragged
hood trailing- behind, passed. us with
apparent ease, and roared.on towards
London. (For those ‘who will main-
tain that such speeds are impossible
on English roads. I would point out
that this was in 1933, before the days
of traffic lights, beacons, built-up
areas, etc. Ah, happy days!)

Fours in from the Con-
the activities of - the
. 'B. J.  Burt

EWS still
tinent o
dance bands there.- L.A.C

run into another Belgian jazz outfit
in the persons of John Ouwerx and
his Dixieland Band, whose line-up is:
Ouwerx himself on first piano, Egide
Yaugils (second piano), Joseph -Aerts
(drums), - Dack Demang tenor sax),
— Harneg trumpet), and ‘dean
Delahaut (bass). B

The outfit, says L.A.C. Burt, is one
which Ouwerx made: up from Stan
Brender’s Radio Band. i
‘‘ We enjoyed listenming to the group,
who are really good,”. Burt continues.
‘“They help to prove: that the jazz
spirit lives on, Jerry or no .Jerry.
During the occupation the boys kept
their eyve in by playing English and
American (verboten) dance tunes dis-
aut,sed' under French and German

es.!” »
g

Chis latter practice was mentioned
by Geraldo star Ted Heath, who told
us many amusing tales of the Conti-
nental dance-band world. Best of the
outfits which he heard seemed to be
that led by Ernst Van T'Hoff.

This orchestra played many well-
known hit tunes masked by such
titles as “I Like Your New Chapeau,
Madam.” and ihe swingier numbers
even being dished up as ‘‘“Gestapo
Blues " or ‘‘Goebbels Stomp.” In
the case of the famed * Memories of
You,” this went out as nlothing less

e
The band’s full line-up at present

dashed out again.

he was the only person who hadn’t.

there are also serious

Mathison _

Coming back, we started ‘at the-

‘Paul Raye and his Band at Oddenino's, who figured in the adventures

with Jack Marshall reported below.
Solo (guitars. and . vocal); Paul

Raye himself (trumpet);

The boys are (left to right): Judd
Jerry Alman

(drums); Stanley Flome (saxes, clarin)ct and viola); and Harry White
(piano).

(trumpet); Albert Brinkhuysen (trom-
bone); Victor Bayens and Victor
Ingeveldt (saxes);" Jean Duchamp
.(guitar); Roger Peigny (bass): dJeff
Dehoeck. (drums); and Wally Sluyser
(vocals).

According to Ted, the trumpet man
both looks and plays like Tommy
McQuater, while the trombonist's style
is not unlike that of George Chisholm
though there was nothing said about
looks in this case.

Brinkhuysen—the tram man in
question—Is an outstanding musician

in - Ted Heath's opinion, and all
Geraldo’s  men came back raving
about him.

Asking Ted about the other musi-
cians he heard over there, I elicited
the information that Louis de Haes
was in the lead of Belglan trumpeters
(as_reported in an earlier *“ M.M.”),
and that in-France a trumpet player
called Aimee Barelli was acknowledged
to be the top man on that instru-
ment.

: (0}

"[T< was a. really splendid gesture,
- both to-the “MM.” and to the
Forces, that Paul Raye, popular trum-
pet-playing bandleader at- Oddenino’s
Restaurant, -Piccadilly, London, made
the ather evening..when,.to enable us
to keep "our ‘éditorial word over the
provision of a band for a big Forces
charity ‘“do,” he fixed up, with in
finite care and trouble, an exception-
ally good ‘combination to cover the
date (writes Jack Marshall).

Not only did Paul go to an enor-
mous amount of trouble and expense
in his enthuslastic desire to present
a band of- real experts; he sat up
nearly all the previous night getting
together a library of orchestrations,
special arrangements, etc., so that
the. band, instead of being the all-
too-usual * chorus-busking ". affair,
was able to play some really cldssy

stuff.
Finally. Paul got the directors of
Oddenino’s Restaurant on his side,
made them enthusiastic, too, over the
scheme, so that he was permitted to
vacate the Oddenino’s stand for one
evening, and personally conduct the
outfit got together for this big Ser-
vices date. r
Occasion was & dance in aid of the
Air Transport Auxiliary Benevolent
Fund at an airfield a few miles from
London. On the previous occasion
that the ‘“ M.M.’s ” advice was asked
on the matter of securing a band for
this A.T.A. unit, the great Sam
Donohue in person, with® the whole
of the.Artle Shaw- Naval Band, was
the. result; having created such a
precedent, any combination we helped
fo get for fheir nexi affair just had
to be -good.
And, by Jove, it was. Paul Raye
fronted a really top-line combo on
this classic occasfon. Ed o
Anyway, its members had all played,
at one time and another, with nearl
all the notable bands in Town, and,
right from the word go, it filled the
hall with such a lovely sound that it
would be safe to Iny odds that the
‘“Jocals  in that gnrt of the country
had scarcely ever heard anything like
it before,
With Paul Raye holding the baton

is: Yan T’Hoff (leader); Jano Morales

up included Jimmy Lonie and Sonny

Weston (tpts.); * Nobby ' Clark
(trombone); Hal Bridgman (pno.);|
Arthur Calkin (bass): Syd Raymond
(drums); - Jimmy Williams, Sien
Falcke, Les Watson, and Micky
Amstell (reeds); with Charley 'Davis
l]lind Geoff Watts as speciality voca-
sts,

As one of the most solid. reliable,

and stylish trumpet players in the
business, Jimmy Lonie needs no intro-
duction.  Before ¢ joining the R.A.F.
he was on tour for a long period with.
Harry Roy, and bassist Arthur Calkin
was also with “ Hotcha.”

Syd - Raymond --was = with Harry
Parry; Jimmy Willlams is late of the

‘“Stars In Battledress” company,
and, now discharged on medical
grounds from the Army, is rapidly
regaming his position ‘in * Civvy

Street ”’ as one of our most reliable
saxophone front-liners. Sten Falcke
played first’ alto with the London
Fire Force Dance Orchestra, and Les
Watson is.the stylish and musicianly

tenor man - who was with Bifly
Ternent's and Stanley Black’s
Orchestras.

Having most of the Geoff Watts
combination contained within® the
framework, as it were, of the larger
barid enabled Geofl and his stalwarts
to.put. over .their own cabaret offer-
ing. with Geoff excelling at his vocal
and trumpet stuff, and Charley Davis
singing several grand numbers during
the interval.

Altogether a great evening and a
great gesture, Paul Raye: although
when offered profuse thanks after-
wards Paul gallantly said that the
one dance he was able to snatch with
the femme side of the organisers,
charming Dorothy Thompson, more
than repaid all his trouble.

One day there is surely a chapter
to be written about all the incredible
adventures which befell us getting
there—and, more than anything, get-
ting home—in the fog!

The journey down, b{ train, our
progress punctuated by the thudding
reports of explosive signals on

the line: and then that unforgettable
ride back in a truck, when the driver
lost himself,” first in countrvy lanes,
then in farm tracks, but still, some-
how or other, we got back to tne
Bath Road. and crawled patiently
through to Piccadilly, and, somewhere
about 5 a.m., were at last sitting down
in the Corner House, with the usual
“ jam-session ” or risqué stories in
full swing.

Paul Raye, by the way, Is consoli-
dating his position at ‘Oddenino's,
where he has now been for some
months, very well, and is a deservedly
popular personality with patrons,
playing all kinds “of musical fare,
although, to be sure, he sticks to a
fairly commercial -style down there.

Few people who meet Paul casually,
maybe listening to one of his noc-
turnal sessions of ‘stories.” in the
Corner House, or hearing about his
adventures on-tour with Harry Roy,
will see, or hear, anything to indicate
one of the least-known but mostly
interesting facts about him—that he
is one of the most expert horsemen
in the country and was once a cavalry

and playing occasional trumpet, line-

training officer. :

\

"~ NL JIVE
A Review of Jazz in- Belfast
© By JONN DEAN

Y erhaps not generally known
t{‘s“p Belfg.st has its ‘community
of citizens interested in the produc-
tion and appreciation of jazz, and I
belieye that even a brief glimpse of
the sceme in Northern Ireland will
surprise the devotee of righteous jazz
on this side of the Irish Channel.
To explain the comparatively wide-
spread . interest which now exists
there we must go back to the Tonic
Ballroom, Bangor, in 1938, when an
unknown . combination called ‘' The
Satellites '> made its first appearance.
Young musicians reared on Bix and
Loujs recordings, they. were
‘“ pioneers’” attempting to put over a
whole programme of undiluted im-
provisations, and to the public they
came as something a shock
But, despite ac se criticism, the
combination:refused to be moved {rom
their d4dealistic stand. Corny at
times, and lacking woefully in tech-
nique (a deficiency soon remedied by
the enbrmous number of private

engagements- they filled), the * Satel-
lites " nevertheless sowed the jazz
seed in that barren ground.

At different times, Terry Brennan
and+ Norman: Wilson (clts.), Billy
Turner v ¢tpt.), Ken Smiley (gtr.),
Howard Chamberlain  (drums) and

Herb Storey: (pno.) were in the outfit
—it rwas‘usually a five-piece.

Naw Terry is a Flt./Lt. Doctor in
the R.AF.) Norman Wilson was one of
the famous Hurricane pilots of Malta;
and Hethie is a respected school-
master. .

When, ¥ 1939-40, Ken Smiley and
Howard Ohamberlain took up trumpet
and xlarinet respectively, Peter Leslic
and PeteriBendlebury took over drums
and gultar,; and Cliff McKee filled the
pianc 1 5tool,: the ‘ Original Carlton
Five ! was -formed.

3-1*  “THE NEW WAY"

Commencing p long series of -dates
at thel Queen’s University Union and
elsewhenre, -they !contlnuod the work of
the' 1' Batellites,” so that eventually
a fjam band swas tolerated, if not
exactly. welcomed.

Of  coursg,’-‘‘ Royal Garden Blues,"
¢ Panama’’ and the rest were not to
the: liking of every dancer;- and as a
result thd .0.C.F. gained -rather less
than. itsisharc of dates; but it seems
that many..young and enthusiastic
musicians. ‘listened = intently to . the
band, so.that at last a legend of sorts
grew' around this bunch of idealists
who persisted in their *‘ If you don’t
like us, don't come ”’ attitude.

Even(:ually, many young musicians
became, converts; {friends were made,
questions asked and answered. records
brought out to illustrate the finer
polnts. Finally, the converts tried
‘the new way” for themselves—but
late at night when the crowd had
dispersed and few professional musi-
cians were around - to listen and
perhaps jeer.

In 1940 Eddie Freeman arrived from
London to take the guitar stand in a
band which occasionally mixed
‘“buskers” in with the copywork. As
the jaz# lavers among their audience
dncreased, so the boys ‘were impelled
to ¢ p\lay ‘more’ improvisations ' than

ever, {
'Then,' in March, 1941, this outfit

movéd to the new Embassy Club, first:

of many successful night spots. The
line-up was Bill Thompson (tpt.),
Ernie Blackburn (tnr.): Cyril Stanney
(pno. and 1dr.); Eddie.Freeman (gtr.);
and Bobhy Reagan (drs.). Soon they
were drawin}z mmense crowds with
a solid, driv: ni music seldom before
heard 4n Belfast, : 3

v Later there were added Joan Robin-
son and Art Bennett (vocals). The
latter, & coloured blues singer from
New York’s '‘Cotton Club,” became
the star cabaret attraction with his
blues 8nd, string-bass gymnastics.

Competition followed in the form of
Len Shaw's Band at the Manhattan
Club,: and Stanney’s boys, who moved
into )the 400 Clpb, leaving Freeman
to form shis own group at the
Embassy. ¢

By* this time the younger public
took kindly to swing music, and with
the arrival of the U.S. Forces_ in
Ulster ot music became fashionable.
Apart “Ifrom those groups _already
mentioned, Dublin’s famous Embassy
Eight Were at Capronl's, and the

remnants of Bert Davidson's- Band
opened at the Flamingo in Bangor.
Meanwhile, * the Original. Carlton
Five' played until midnight at the
Paradise, and gave a session after the
Embassy cabaret every Frday night.
Quite a body of people preferred their
jam style to any. other, " and a
steadily increasing number of musi-
cians followed their example and
dropped into the clubs for a ‘‘sit-in.”
When Ken Smiley, now unique

among Belfast trumpeters for hot

style, took a ‘‘soloists only "’ chair ~

at the Embassy, it broke up the

O.C.F.—taken in conjunction: with the _kHere is a, special ** Melody*

loss of olher members to the Forces. Maker ' picture of Duncan
For a time the band at the Paradise Whyte and his Band, whose

comprised Sgt. Bob  Whyte, of the
R.A'F. “(pno.), Peter Leslie (drs.), and
Sgts. Farrell Wilson and Vie Brandt,

stylish music currently . appeals
to the discriminating patrons of
the Astoria Ballroom. Charing ;

of the U.S. Army, on trumpet and Cross - Rd., London. With Dun-
clarinet respectively. No ordinary can leading on trumpet, the
band, this, and ~many approving line-up at the time the pic. was
Americans came to ‘listen. John taken consisted of .Sid. Raymond,
Lewis, who once played for Benny Alan Doniger (altos); Don Ran-
Carter, . sat in on piano on several dall, Wally Moffatt (tenors);
occasions. aecnl_ Wi(r;’ston)e (grums)w Jack
orris ass); Stan atson

NEW ORLEANS STYLE (guitar); an(d_c.eo)rge McAllum

piano).

The Embassy finally changed to a
swing music policy—Eddie Freeman
turned from guitar to trumpet—and
Ken Smiley rejoined Peter Leslie.

Along with Reggie Spence on 4lto
and clarry, Walter Spence with his
tailgate trombone, and Stan Cox, on
plano, Ken Smiley and the ‘‘Delta
Four ”. were formed. ¢

To sn{ they were sensational now
seems like understatement; the inter-
weavings of clarinet and trumpet,
backed up nobly. by the solid tailgate
trombone and a driving- rhythm, all|a

JERRY DAWSON'S.
NORTHERN
NEWS NOTES

(Continued from page 3)
caricature of, as he says, his

were there. I can only say that this|‘“pgreatest riva 2
was ‘the best'New Orleans-style five-|Sinatra. S S Srank
piece I have ever heard in the-United Originally {from Manchester, his

Kingdom. Audiences at the American
Red Cross, the hysterically enthus-
iastic members of Belfast’s Rhythm
Club, any who heard their_ too-bricf
broadcast on June 25, 1943, and: the
fans who followed them. around to
cvctry engagement, all will bear me
out.

home is now 1n Blackpool

5 K 3
Congratulatians to swing? accordion-
~ist Eddie Mendoza, now a driver in:
the Royal Engineers, whose wife has
recently presented him with a fine,
heglth;v son. .

'or four years before being * called-
up Eddie toured the country for

Theirs was the logical vdevelgpmenb
cHta EN.S.A., his wife being also his

of the ploneer work of th tel-

Q{fg;z; g‘,,“,e,,’,;,,‘°“v3‘,‘;§‘,’c i Rt(l;lfli; foot | glamour-vacaliste. Bette Lana Caroie.
Quistan, Brian Andrews and their |, H¢,has recently been featured in
bands, 1o name a few. But these | the Chesterfield district with Stan Cox

improvised only a fraction of their | 2Rd his Band,

tunes, while tllle ]%elttiu. Four alone
used no musical notation.

Early in 1944 o revised Delta Four | Grocker,
included Dennis Harriman at the |33 =
piano and Sam_Glover on tenor in
place of Stan Cox und Reg Spencg_.
Irving Berlin’s ‘ This is the Army
came to town—here was an oppor-
tunity for local jazzmen to learn

=3 K sk
Heard ré;:ently from L./Cpl. Leslie
who is in India with the

(Incidentally, his father is
the worthy gent who, as a compositor
at Odhams Press, makes up these
Notes each week.)

Leslie plays alto in the band of the
}7thdg_rtlltisht G;ztne;al ft{ospltnl. wblc}\.
n addition to its function as a pure
about’ top-line musicians. danﬁe gutﬂt. I?las i(En{)mzh ttalentpig it;s'

ranks to enable o put up a first-

U5 ACES JOININ | rate "concert party show—whion 1t

fon ‘was duly arranged, and |9-ten does for the. benefit o own
at?ersegglfl‘ shows in the one day anginneeﬁ?gguﬂtn}fe osinsc: Les Cri

Johnny Mince (clt.), Jake Koven and | i1 6" Ciacher and Jack Garhett

Bill Jones (tpts.), Joe Guidice (fnr.).} (saxes); brothers Les and Bernard

Morton Kahn (pno.) and Abe Siegel|goiiase ' (trpts); Dennis Alexander
R RN Rl | Bl (R S G S
Splence o'l: '{l‘le Delta boys. I was the (digl‘xvx;ls!). BasS) i Artiun lan
sole spectator. ‘ Vocalist with the band is. Mike

Unlike many British = musiclans. | gajngone, whilst a couple of the boys

these U.S. boys seemed to live for jazz,
regarding their swing music as a
necessary evil endured only as a N
means of eurnlnﬁ & “Xg“‘r’u hItf mg\ warrant officer, with the full blessing
glgleli'd wpel;ley hjg.ggy Y Sh “tnis: oceasion fsf tge t‘:_gr;;mggg%ggm%mcgf‘.’eglslﬁmbax{g
glé%y nprlrlxl yecémllt. Ifrgngellx;esérrn, b:t%tx}el Rundredsl of tr?op% of ﬁhi’ FEoEolen
Y ‘sue rmy ' in a land where entertain-
heprd such musle . {The, oeal ovs | ment 1s a3 scarce as good old Sngiih
ment _for their virtuosity.) e
“ M"M.” readers, recalling similar
sessions in London, will be interested
in a letter I had from Abe Siegel, in
which he states: A
(U Playeél d-a—tb ta'tsess:ont !:
London—not ba u was not in.
a(r)ly way comparahble to the Belfast
Bash, which was definitely the high-
spot of our entire European tour, in
the "oninion of all participants!

in the band also handle vocals quite
the management

news that Art Bennett had left-the
Embassy and a rumour that Eddie
Freeman had forsaken the same club
for the Manhattan, I have heard little
since then. ~

1f I appear to have spoken too much
of Ken Smiley and the Delta Four,
that is because I have unbounded
faith in them, and because much of
what is real jazz in Ulster to-day is

The Americans visncddseveml of the due to their eflorts.
an

bs. later on made he With Walter Spen Jost to e
clu £ . t r Spence t them
tron ression everywhere.  and Peter Leslie in England, they are
5 gest impressi ywhe E! d, t.

v X jend in Jimm
ﬂ%mfngmmm&]gséﬁ@. and ver}\". Bobby Talbot, Stan Cox and Waltex

y bringing him to Spence are gathered tozether—there
’ﬁi’i‘{iﬁt_st‘ggfgﬁé’ nh;t qll’ll[g. : sometime .will be heard tha ourest

U.S. JIVE JOTTINGS

IN the Sta'tes, the personalities of the music and enter-
tainment world come out in the open with their
election views, ,ijequenﬂg' doing a bit of singing or
playing on the side to help win votes for the chosen
candidate.

F. D. R, had the support of most of the"dance band

boys, it seems, and particularly those outside the top
income class. But even in it there was support for Roose~
velt., Frank- Sinatra and Orson Welles being two big

earners who went right out of their way
for F. D. R.
Bing Croshy, on the other hand. was publicised as a
Dewey man, but in November 1 * Down Beat ™ denies
pro-Dewey feelings, side-tracking the issue with a state-
aﬁxtfthut he doesn’t think there shouid be an election in
ime.
Coloured musicians were; of course, solid for Roosevelt.
The New York Governor is too close.to Southern Negro-
haters to get their votes. Particularly active in the
Roosevelt campai n were -Mary Lou - Williams, Bill
Coleman, Josh White, Libhy Holman, HaZel Scott and
Lena Horne, Y
ok >k %k

Incidentally, Lena showed spirit in a recent Washington
booking. Returning from her record-breaking hicago
appearances en route for Hollywood, the lovely sepia star
was offered dates in Washington, best of which™ (from
the cash and prestige angle) came from the super-smart
Capitol Theatre. - &
ut this house maintains a bar on coloured patrons, as
do so many of the capital's theatres, so Lena turned it
down flat, playing instead at the Neazro-owned Howard,
where her coloured fans could gain admittance. And she
accepted 2 very much lower salary. g

* % *

The Woody Herman sax sénsation, Joe *“ Flip "' Phillips,
was recently involved. in a car smash along with five
other members of the band. Driven by baritone saxman
Skgmy De_Sair, the vehicle collided with an army truck.
?x?jurltege Herdsmen were lucky to escape. with minor

F'liP suffered’ most serious damage, ‘being admitted to
hospital with concussion, but he leit the next day to
rejoin Herman for a theatre*dnte. :

to electioneer

The Eddie Condon Carnegie Concert last Octaber, which
attracted such large crowds and so much favourable
publicity, was repeated on November 4, on December 2
and again on_ Christmas Day. - .

Eddie rounded up his-usual instrumentalists for each
session and invited outstanding guest artists as well.
Condon deserts his famous guitar for these gatherings.
playing the part of conductor-anncuncer, in which
(clnpm:i Y ?e gives full rein to his flair for humour of the

ry variety.

Judging from the A.E.F. broadcasts of Eddie’s Jazz
Sessions, his comments are largely inaudible. as so man
have complained. When loud enough to be understood.
the cracks seem hardly to repay the effort reeded to
discern them.

Xk ES X

Latest from the film front concerns a two-reel epic_from
the Warner studios to be released early in the New Year.
Produced and directed by well-known jazz cameraman
Gjon Mili (who was responsible for many of * Life*
magazine's better pictures and who pericdically holds
tremendous jazz sessions in his studie) the film is
currently named * Jammin' the Blues," and promises to
be the ‘most ambitious attempt yet to purvev goodish
jazz via the cinema. Those taking part include Harry
Edison, Lester Young, Dickie Weils, Joe Jones, lllinois
Jacquet, Rad c:xllnnger. John.Simmons, and Sidney Catlett.

< S S

FROM NEW ORLEANS.—The really old-time clarinettist
Alphonse Picou, who originated the traditional *‘ High
Society ”* solo, is still musically active to-day.
playing in a2 small coloured combo at the Pig Pen, a
cabaret in the New Orleans Negro section. ... George
Lewis, of Bunk Johnson recording fame. works as a steve-
dore in riverside. N.O. Since the accident early this year
which prevented his playing clarinet for some time, he
has sustained a further injury and is again laid up.
Friends say George is seriously in need of help. . . .
Emile Christian, trombonist of the Orizinal Dixielanders,
no longer plays; he, too. works in one of the Crescent
City shipyards. But Chink Martin. New Orleans

cthm Kings' bassist, is working at present in the
g?éntclyl quarter. Of the vounq::{. men, Shrz(:x

ano features in the music life of N.O.. and M
g:'z‘el takes his trumpet out of its case once a_week or
sO. . . . And ex-Bob Crosby cerperman Irving Fazola is

: s 1 5
¢ after these events I left improvised New Orleans music this
Nosrkt‘glc:% Ireland and, apart from the side of the watexr.

back home playinz clarry with Leon Prima’s Band at a
joint called The Plaza. i
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THOSE ELUSIVE ELIZALDES

ESEARCH for those special

Elizalde recordings made for

interval music at the ‘' Intimatc
Revue ” has, for the moment at any
rate, come to a full stop.

The Gramophone Company most
courteously tried to trace files of the
old Columbia Graphophone Co. for
any details, but without success.
Perhaps we can do no better than
quote from their letter:™—

**On behalf of Mr. Freshwater,
to whom your letter was addressed,
we cannot trace any Elizalde
records in the catalogues. It is
believed that back in the twenties
he may have made one or two titles
> with a combination ‘directed by

Fred Elizalde.’ but nabody can-trace
this_or be certain about it.

“In regard fo the ‘Intimate
Revue,” Elizalde did make some
private recordings at the Columbia
studios, and it is possible that these
were the ones used for this pro-
duction. ;

‘*Sorry we cannot be more
definite than this, but we believe
the latter cxplanation to be the
right answer to your query.”
Which ,leaves us in this position:

- has any reader heard or, better still,

ever possessed one or more of these
white label private pressings? 1If so,
please communicate with the Corner,
so that we may get this cleared up.

DOWNER AND ELIZALDE

And, further to the Elizalde dis-
cography, Stephen Fox writes from
Birmingham doubting the accuracy of
Ken Downer's opinjons on the Helen
Morgan accompaniments, Says
Steve:r— 'S

I should like to point out that

. Bruns. 122 was issued on Nov, 1, 1927,

while it is well known that Quealey
arrived in England later on " that
month. Clearly his presence on the
Morgan _ session (held ' presumably
during Sept. or Oct.) is more than
doubtful. -~ Without having heard the
disc,-1 suggest that Ken is hearing
Norman Payne (Quealey’s pre-
decessor), whose style closaly re-
sembles that of the latter gentle-
man."” < 3 =
o Al e

The recent Elizalde articles obviously
proved extremely popular, and two
more of the letters bring to light
further information on his recordings.

George Heward, of Welwyn Garden
City, ‘informs us of two discs of which
he has pressings, the first being
** High High High Up In The Hills’'/
* Muddy Water” by F. Elizalde and
His Varsity Band (from the Quin-
quagiata Club, Cambridge), on Br.E.
1000, and the second is a Brunswick
Medlcy—a 12 in. disc containing a
piano  solo—* Mine,” "by Fred. with
brother Manuel joining in on aljo for
the last chorus, - Br.E.20056. *

Een Downer comes along with
another recording by F. E. and His
Varsity Band, label stating ‘‘From
the Quinquaginta Club, Cambridge.”
Titles are ‘' Ain't She Sweet’’/
* Hurricane,” on Br.E.1001.

He says: “The serial number 1001
mvstifies me. I understand there is
also another by the band on this
serial, but have no definite confirma-
tion as yet.”

OLLECTORS’ CORNER

by REX HARRIS and MAX JONES

Well, the confirmation has already
come from George chz}rd (see above),
and thanks to both for helping to
complete these particulars.

We should slso like to draw atten-
tion to the fact thay the bass player
was omitted from the personnel of
“‘Nobody's Sweetheart '’ /*' Singapore
Sorrows,” Pa.E.R.1201 — presumably
Tiny Stock. We have nof been ‘able
to identify the violins and trombone
player on the * Singapore' side.

-A MYSTERIOUS RELEASE

Woolwich ~collector, Owen Bryce,
supplies us with the little information
he has on that nebulous issue - of
Benny Carter’'s “I Ain't Got, No-
body "/‘* Mighty. Like The Blues' on
Br. Brunswick. 2

These sides,  as we know, were
released on Vocalion and proved
Teasonably popular, so that when
rumour suggested they, were to be
had on Brunswick many collectors
tried, ‘but in vain. Owen says they
appeared on Br. O3311.

‘“Mighty Like™ is identical with
the Vocalion issue, but * Nobody’ is
from a different master, the solos by
Chisholm and Carter being quite
different., The arrangement, of course,
is the same in both cases.

“I have never seen this cata-
logued,” says Owen, ‘“or reviewed
anywhere. I have heard of its
appearance only in Manchester and
Blackpool, where its surfaces, unfor-
tunately, were lousy. Now I am won-
dering whgther any of the other
Carters crept out on Brunswick."”

_Perhaps the Decca people would be
kind enough to explain this relatively
unimportant but Intriguing mystery,
flhould their eyes fall on the above

nes. 7

‘“ COLEMAN'S BLUES "

-Malcolm Rainer, of Dartford, Kent,
suggests that when things are settled
down in France and business life
returns to normalcy, the question of
““Swing ”*  label releases in . this
country should once again be raised.

Bil] Coleman's *‘ Blues ”’/** Indiana "
he calls * the most overdue record on
the list,”” as H.M.V. once promised us
its local issue. He wishes to draw
readers’ attention once again to that

1SC.

Others he wants to see in our cata-
logues include Bechet’s ‘‘ Maple Leaf
Rag,” backed by another of Sidney’s
efforts, and..Frank Newton's_* .World
fs Waiting,'”” with, perlaps, ‘‘Rosetta "
from the same stable, on its reverse.

Quite naturally, he deplores the
only too prevalent habit of mixing
the backings, which, he says, ‘‘annoys
most people—especlially if it's an
Armstrong classic backed by a Venuti
Blue . Four, to take an extreme
example,” i

%k B3

With reference to the debatable
point of musician’s discographies
which Norman Evans dlsaizreed with
on the grounds of avoldable duplica-
tion of material, Norman Smith, of
Staveley. advances the wewpoint of
provincial rhythm club recitalists
who strive to present jazzmen's
biographies.

o them these complete. and
separate, listings are invaluable, he

claims. They have all the records at
a glance and need not fear over-

XXX

XXX

and

{ THERE's ANEW WORLD:

Over The Sky-line

% - LR 2 & . o OER > *
* New Double Orchestration i
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XXXK

.In conjunction with the World Wide

XX
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looking some important recorded
example of the musician under review,

Knock out the musician’s disco and
you deprive recitalists of a major
source of information, Norman
concludes.

THOMAS AND THE PLOW

Re the controversy over ‘ Song of
the Plow” and the trumpet solo:
latest opinion received is from Harry
James enthusiast, John R. Aistrop,
‘who points out ‘(as we recall Jefi
Aldam doing long ago) the resem-
blance between James’ style and that
of the trumpecter on the disc in
question.

John adds that James learned quite
a lot from Joe Thomas, and suggests
lending an ' ear to Harry's ‘' Feet
Draggin® Blues,” ‘‘ Blue Mood " solo
and others, when you will notice
James playing in a style almost
identical with that of the * Plow”
soloist. !

* Added "to. that,” he contlnues,
* the fact that I've heard Thomas on
broadeasts and various recordings,
using phrasing and a vibrato which
would lead nearly anyone to mis-
take him for H. J.; then doesn't it
seem likely that Thomas is, after nl}
the man on ‘the Alex Hill platter?

SWAP AND BUY

We are frequently asked to value
prized records belonging to readers,
and we must state here that we are
quite unable to do so. .

For instance, & Mr, C. E. Friday,
44, Saunder St.,, Gillingham, Kent,
offers .for sale J. R. Morton's Red
Hot Peppers’ ‘ Side Walk /' Dead
Man " on Victor 20252, and asks our
opinion as to its approximate worth.
That will depend on condition and
demand. 3

Another suggestion made is that
we print titles and not disc numbers.
If we were to do this In every case,
we should fill the Corner each wcek
with S. and B. _ % i

Our policy is to print titles if.they
are few, or of particular interest,
and either give label numyers or sug-
pest that readers send s.a.e.s if the
list is too long. - .

Occasionally we get foolscap sheels
completely filled- with discs for sale
or exchange, and if titles were
printed they would unfairly occupy
much too much space. We think ours
is the fairest method, and take this
opportunity to ask readers to bear
this in mind when sending items for
this column.

A last request befare dealing:with
this week's S. and B., and that is:
PLEASE type your letters-if possible,
but if you write them, print your
name and address in block capitals.

Sl K P3
._R. Stimson, 72, Fortess Rd,, N.W.5,
offers 30 swing discs (James/Parry/
Basie/Lunceford). at 3s. 6d. each, or
has great hopes of swapping them
for a D.C. radio. L

J. R. _Ayres, c/o 254, Whickham
View, West Dentod, Newcastle-ofi-
Tyne, 5, offers any two of the follow-
ing, or will pay good price for Yan-
cey’s ‘‘Bear Tral Blues "/ O)d

Lang's, ‘‘ Beale St.”'/‘ Someday,”’
Delta Four's *“ Farewell”/* Famous
Door,” Tea’s ‘‘ Junk Man "/*‘ Couldn’t
Take It,”” Wilson’s ‘‘ Blue Mood,”” Lux
Lewis’ ¢“H.T.T. Blues”/* Whistling
Blues."”

Clarence Williams' Jazz Kings’
“ High Society ”’/*‘ Lazy Levee " &Am.
Col), Tampa Red’s Chicago Five’s
* Sweetest Gal ”’/“ Now That You've
Gone "’ {Bluebird) for disposal.
Wants: any Peetie Wheatstraws or
small-label Dukes,-also Wilbur Sweat-
man’s ‘‘ Regretful Blues ' (Col. 2908);
{failing these, will accept best cash
offer, either cash or records within
ten days from publication. Norman
Evans, 21, Winchester Rd., Reading.

Ian_ Hawkins, 28, Alexandra AV.,
Gillingham, . Kent, has a few swing
discs and Waller’s 12 in. ‘‘Honey-
suckle.” Wants Goodman’s ‘‘ Sing
Sing Sing,” and any discs from the
recently printed ‘ Rex’'s Jazz Box,"
except ‘‘Mournful Serenage’ and
‘ Hello,  Lola.” .

T. W. Johnstone, 54, Norroy Rd..
Putney, S.W.15, has a nice bunch of
discs to sell, including items by FJ.
Henderson, Rosetta  Sharpe, Arm-
strong, Bessie Smith, Lang. Rollini,
M.C.B.B., Miff Mole, etc. They can
be seen and heard any evening after

7 p.m.

E. Hammond, 116, Popes Lane, S.
Ealing, W.5, wants Z. Eiman’s “ And
The Angels Sing.” Basie's ‘* Air Mail
Special,” and Ch. Barnet’s * That’s
For Me.” Has for swap or sale; Ch.
Barnet’s “ Leaping At The Lincoln.”
Bechet's ‘'‘One O'clock,” Oarter’s
“ Boogie Woogle Sugar Bl1" and
Duke’s *‘Love Is Like Cigarette,”

Frank Holroyd, 46, York House,
Quarry Hill, Leeds, 9, has prepared
lists of some hundreds of discs.he

has for disposal, including ‘many rare
and deleted items. "Send s.8.e.’ -

Quaker Blue§’ on Voc. 05490. Ven/ (]

Coming o london?

Visit the world’s most

famous music store
where the stars meet.
Meet the staff ! All first:

class musicians. They’ll
be glad to discuss your
playing problems.

See the best and biggest

display of musical
instruments on show
anywhere.

@ If you have something
to sell yow’re just as
welcome, and we pay more
because we sell more
than any other firin.

@ If you can’t visit us,
write for what youwant,
or give details of anything
you have f{or sale.
All business deals and
correspondence super-
vised by BEN DAVIS—

always in attendance,

ELN

114/116, CHARING CROSS RD.,W.C.2

Temple Bar 0444

~ WHISPERING

Hit Revival in 20th Century-Fox 3
Picture, ** Greenwich Village 9
Orches. arr. by Jack Mason ... 3/- §
Orches. arr. by Larry Clinton ... 4/- a
Swing-Style Acc. Solo, arr. Eric
Winstone
Modern Orchestral Arrangements of
Famous Nos.
\ll\gzl ME BLUES, arr. Jimmy

ale ... v vor 8-
CHANGES MADE, Do.... e 4/~
DO YOU EVER THINK OF ME ?

arr. LARRY CLINTON we 8/~
ROSE ROOWN, Do., do. e 4/~
SUGAR FOOT STOMP. (Dipper- x
mouth) arr. FLETCHER HEN- = - !
DERSON e o 4/-
MILENBERG JOYS, Do., do. ... 4/~
KING PORTER STOMP, Do., do. 4/-
. COPENHAGEN, arr. 8. MURPHY 4/-
I CRIED FOR YOU. Do., do. " ...4/=
WOLVERINE -BLUES
arr. MEL STITZEL 4/-
SUNRISE SERENADE, E
arr. WAGNER 3/-
LOUIS ARMSTRONG'S

125 Jazz Breaks for Trumpet... 4/~
Hot Choruses

DAREWSKI MUSIC PUBLISHINGCO.

9-10 NEW COMPTON ST., LONDON, W.C.2

HARTLEY'S

FOR ORCHESTRATIONS
ALL POPULAR & STANDARD
DANCE ORCHESTRATIONS

STOCKED ;

All ordors over 5]-- sent post pald,
C.0.D. Lists on receipt of postcard.

HARTLEY’S MUSIC STORES

79, VICAR LANE, LEEDS
'Phone : 25505

Selmer

Saxophone Instructor

comprising 30 lessons, numerous jilustra=~

tlons and examples by Mel. Wabster,

famous American teacher. 5/6 postfree
. From your Dcaler or

SELMER, 114, CHARING CROSS RD,, W.C.2

1

prises; 28, Gloucester Mans,, W.0.2.

- NOW cludiﬂc jive in their: exhibition
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SraimcnaimcuaiarcraioxTHE WHOLE PROFESSION KNOWS THATx=@oxa@imicxeimixemim®

Af:ﬁx BURNS PAYS THE HIGHEST PRICE IN THE TRADE FOR YOUR BAND INSTRUMENT
se state fullest particulars and price required, cheque by return—send or bring your . instrumant for KIGHEST OFFER—CASH OFFER

Britain's Groatest Stock of HIGHM Q
3 - 116, SHA Alex Burns gives the keanast cash
GRADE SOLO TESTED Instrumonts. | fo| | TD. g g ' | adiustment n'ail PART EXCHANGE
Tostad by our spaclallst and finally by “" 2 , ¥.1 Transactions. 'Burns’ Terms are Britain's o
Alax hitionlts Pieoee ti e oo By : . Alex will attend callers | Best. Every Instrument on 5 days' '
A The e e eatalrec ; personally MON., WED., | approval. Cash In fn;ll returned if not
fiiesi pay. A 5 * FRL, 11 a.m. till 4 p.m. more than satisfied. Q
PX 0 G0 5TX ¢ I 620 1X 0 20 462 FOX B0 4 G S # G0 4 B )X 650 ¢ 60 > 9 G # G0 B30 5 4 60 630 XX 0 G ¢ G0 I 4 D G5 S 4 60 9 €3 S G5 ¢ G0 3= 6 D ¢ G =X @

None of the employment adverts. BANDS VACANT i LOST DANCES

relates to a woman between 18-and 41 :

)(mc“‘#we) Semanibclpeen iaand 4L HOWARD BAKER and Band, as|, £60 REWARD for inform. leading |, GUEST STAR BALL, with Harry

m; living with hevow Sme™an, (@) | b ondcast, late Hammersmith Palais, to the recovery of Conn tenor sax, Hayes, Arthur Rich and his Orch.,

under the age of 14, or (b) is registered | &ccepting’  first-class _engagements; | NO. 270058, gold lacquer finish when Jack Lewie, at Porohester Hall, Bays:

5‘12?‘2 t}{lfi, ,'B?"d I;C,ED{;, Acts, or (c) °m°,f Gbﬂn((lls alsx?fm& ogexi.—sg. Glen- gisltfcrse%%nﬁéwﬁt% W% Green, 13, |Water, Friday, December 29, 7 p.m,, 4/-.
Listry o abour permit to| WOO! ardens, ord. Valentine 4043. e o ECORI AN >

allow her to obtain emplo’/)mcnt by AN ALL-PRO. outfit, Teddy Morris's AR ML ERs Solo Fon:

individual effort. famous * Aces,”  with Betty Smith,| INSTRUMENTS WANTED |Time: amM ' 5LER'S, Solo Hop: Sleeps

res. or one-night stands.—58, Albe-

ENGAGEMENTS WANTED | marle Gardens, Ilford.  Valentine par2l BASS CHROMATIC and 120 Know You Anywhere; name your own
BAS R 146, 2 ass piano-accordions for high-class | Price. For swap only, several deleted
A A op notcher, reader, FRED NEWEY and Orch., 10-piece professional work; must have 3, 4 or | G-M. records; local Miller fans wel-
(Primrose’ 2758) dep. work.—Berger | one-night stands, Sund. concerts, etc.. | morsy; Coublers.—Please state price, comed.—Contact Manfred Dessau. 28,
PIANISTE, d/: Midlands, - avatl, - Xmas - perlod | Sondition, ‘etc., to Osborne, Tp-Over, | Ramsdale Crescent, Sherwood, Not-
) o'dc?‘fj' Sxperienced, trans-| Comms.: 53, Worlds End Ave., Quin- Croyde Bay, N, Devon. , tingham. 'Phone 61465.
2Fin. 5804, Londgn&:‘)‘n];],bo drummer. | ton, ‘B’ham 32, Harborne 2941. ED, L.5 or Super 400 Gibson

¢ 1 ) 2 .| guitar.—Lew Green, ‘phone Eas. . DRUMS
DOUBLE BASSrMYic and expd., | o STAN GRAHAM'S Rhythm Boys are | “ABVERTISER " wishes 1o’ buy daxa: | o AREMIER SWINGSTER console; all
dance or straight, own trans., avail,

now open for engmnts., all occaslons; | phone for = cash.—Ple makes of bass and sna 5
) 1 —Please re drums; tun-
good-class  work | only.-Cin: 8022, | ped,. Pee-—08. Gayford Road, Shep-|details and price to A. Lsgroxd 1ol | able tom-toms, high-speed and hi-hat
évenings ‘after 4 p.m, —G - , S sh. g . .-|Drive, . London, S.E.26.. Syd. 6408 edals, K. Zildjian: Krupa spurs; cym.
SOLID BASS, vac., pref, swi GEORGE BRIGHTWELL'S Band, |(day, Ger. 2328). © olders and floor stands; Premier
club, .zes. or . tour, o SHaniaxs comb., | highest reput. for musicianship and| "DRUM KIT wanted, suitable for | drum stands; drum sticks etc.; sa.e
Sy, ey SEoqiour, Boodclass work | all-round excellence; open Sun..-DeC. | beginner.—Heath, 25, 'Lucien Road | =Johnny Frost, 5, Normanton Ave.,
DANCE DRUMMER on leave Dec, 20 | 89, Lakeside Ret, Mg Paloadrr | Winbledon Park, Wim. 3692. | COLLAPSIBLE bace drums at e
to . Jan. 6, 1945 & : : - N.13. : - -PITEH clart. and L.P. - e LiUbe i A
ofters entertnay, tncli, only good | 'BILLY LAWRENCE and his Band, |and tenor wanted.—Box 7%10 Rizory | Wood's: part exchanges; Krupa 18-in,
e e L e rank  Bula nab:‘}m?ggmg :hu;x;gi‘céxsc:;rggars“%x;g AKER. % glghhcym.n?/cgders:tclhine]sie t.-t., 30/-;
zath . s —why? o . | brushes, ; metal coll, 12/6; pl.
nbAY PIANSTE ooy nases | B lfedy S T8 mBn | ang "Vl S0 e S el e el L e
ents, join band, ! B , N.21. : : ¢ b i r -. Send your haop to us, same-da
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1oSE.  booRlesWooRi read, busk,  trans-|booking first-class engmnts.~40, Dell- | Brixton 2605. SIS 1¢* | London.. W.1. Gerrard 1386.
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TENOR SAX/CLAR. requires good| MODERN SWINGTETTE, . suitable| INSTRUMENT REPAIRS
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Cymbat Holders, - Spurs, Brushes,
Tunables, Trap Trays, Zildjlan and
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Everything for the Modern Drummer In Steck.
Expert DrumRepairs. Sama Day Personal Service

MELODY MAKER. just disbanded. open for good res:{ (incl. ins. and carr.), complete o/haul
SWING ELECT. Spanish avail.| —All comms., Box 6,096, * M.M.” - '[Expert at 85, Tottenham Ct. Rd.f W.1,
gx;zydgélh nnc‘i dx}s{tric%—aa, Limpsfield - to 6 p.mv.l Mus. 0268.
vé., Thornton Heath, f REG WHEELER, official repairer to 2
REALLY first-class swing drummer, Vockilsxglﬁeklilss-:'s d si | Services dance bands, is nov? able to
very good reader, late name touring|, % s, 800d SINGEr|take a limited number of saxophone
béx{\rleidn;v&xngssrcslgent.l ﬂgestmﬁ ?Sg{leéiﬁ %‘;‘mnfilggﬁg;‘:nfgi’l—mng Tony Arnold. gnd clart. overhauls; super qualit:
s ssured; also ylish tpt., 4 rown pads; quick service.—16, Pa
plano, saxes, good readers, will, VOCAthST (stageﬁ m‘}m (sme),{{ree Ave,, Tiford, Val. 2823. X MEMOR'SE YBUR MUSIE
separate.—Box 7,004, Mriopy Maker. |{9F TeS.. town Work, Bigs. etc.—Mal. | " ACCORDION repairs; Bellows recon-| and play confidentl ht
ALTO SAX and Clart., good engage- . ditioned as new; also new.-bellows | ¢ yoq r:myhc n{'m Sv'}n %gﬂﬁ%‘u !slgm
ments, afternoon or evening, or perm, 0 z made to order; tuning and repairs our mubm‘;,gh“._,m -n,,,"w,x,tﬁ:d c’(
evg. job or club.—Aco. 1206. ACCESSORIES speciality.—British- Accordion Makers, | Memory-Playing and £ight-Reading,” and learn
SAX, tenor or alto, dblg. .violin, IRE BRUSHES: wi 19, Turkey. Lane, Manchester, 9. how YOU can play from memgry with cenfidence
afternoons or evenings, S.P.—Bert|, Wi % ey B4 re-‘}] guaranteed REPAIR SERVICE.—For obvious | andatsight with easeand ty. Nolknowledge
King. .. Barnet 3221. l?na g agmpg s 00 e“b andle type, [ reasons, facilities are limited, but we | of Harmony required. Btate whether you play tbe
BASS PLAYER, 10 years -Palais, e T s “S 'Ibsu%er' )jlo o -10/-; new | are anxious to help our friends in the | Plano, Piano Accerdicn, Violin, Bax, ‘Cello or
shortly terminating res.” of 24- years, | PALERG COURDS le Ivea: °"1‘s;m i’z in. | matter of repairs, and can guarantee | Oman.andifamoderate oradvacced playerto >—
mgte_s-inqumes. of o similar ‘nature. [ fOUAPIEC T ‘f.. B ate tréigl‘e 'rilhqueigtfg; the best of service.—Besson, 15, West Egmmonrggmcgic'gbn;mﬂuxmgwﬂi
—Box 6099, MELODY MAKER, nvited. — Tony Yboer, Flaunden, 8t., Charing Cross, W.C.2.. x NSNS
; Hemel Hempstead, Herts, D B 3 d
MUSICIANS WANTED | GV AR ST oL aiafess. oplen MoDanIECES ance and
. FIRST TRUMPET, for small reliet | did tone, 8/ per set all music dealers, T Instrument Supplier
AR Re Ry ?;}\;Lllll(ér}.sasnothesuy. OEPpest gref L hset manufacturers. | medium cups, silver platéd trumpet OFFER : s
: . : s athedra .M. _‘Strings_Co., 5 5 Y
(0 (A, e, 1 frumpe, b | Sagilensl sen poneen BE L | S0 e Mt TSR || RCOMr AR, PLECTRUMS
g .E, ES, best quality; 2 4 A %
7-%0(}:‘(; 7%&; c%zncgul;mﬁl,x%zod readers. g?/ly 11rlmceg sgpglé avallallalxe‘;;pncye. gg_:l;zrsl.{;ﬁnlms, Cray “Ave., St. Mary GSUICThAgxaf C;IRUMSH
—Bo! ,. MEL A . - pair.—Sen .0., or call, Besson, v J 1/9 each or - Doz. Postage Pa
RES. JOB: pianist, s{swlng stylist; | 15, West St., Charing Cross, W.0.2. MI&'.J.MPET M.Pbyng‘fd. lagt R“.i’g’ 24 IR rt St., London, W.1 G:.R. 7486
swing drummer, ’‘ceiliste; first class| SAXOPHONE and clar. réeds; finest [ entes o i8R0 M iyl it L B
only.—Terms, Box 7008, ‘‘ M.M.” selected canes of pre-war ‘' Van- O‘EI{Tg LINK A1t it adal
- TROMBONE PLAYER. Rube.Sun-|doren” quality, clar. 3 for 3s. 6d., |« qortOntoster™ new 4 star 1ay.—
shine, ' Victoria - Ballroom, Notting-|alto 3 for 5s. 9d.; tenor, 3 for 7. 6d.3. 1 ooy 31 york St London. Wi,
ham. : | post tree, delivery by.reéturn.—Gordon | gy FoNE T SAX Y amount **
VACANCIES will occur on cessation | Simpson, 6, Stafford Street, Edin-|\rp " jicatyre and ca £3; also 3
of hostilities for soloists on all instru- | burgh. Bﬁeé'cherg tenor M.P., 30/-—China, 7 m ke
ments; duties entirely mu;icnl, band WANTED [ Pollards Nurseries, Henlow; Beds.
pa .uregular cngn%gxgcnt&iand 1_o!,her LIBRARIES, stralght (trlo). d BAND lNSTBUMENTS
privileges, perm. statlon; transfer or straig o), dance -
enlist gR.egulm- Army.—Apply, Band| (S.0.); also alto sax, L.P.; no junk MISCELLANEOUS
President, Box 6014, MerLopy Maxer. |or fancy prices.—Box 7007, ‘‘ M.M." JIM LARVIN'S indexed music pro- Write, ’Phone or Send:
ALTO SAX and tenor sax immed. tectors for dance bands only, sets
for res. band, approx..22 hours—| . FOR SALE 2/6 each, postage 3d. each seb.—4l, BOOSEY and
gvﬁx;rtighlf.ngoltﬁggégngo Manager, Leas TUXEDO, new, k35_1g_ c)écst.’—c:xll Igﬁstlwoo;issg()resc.. Shipley, Yorks.
, . evenings or week-ends, Cox, 138, pley .
LEAD ALTO, fenor .sax and 1en.id Minard Road, Catford, S.E.6. - NEEDLE. SHARPENERS.—The ™ new HAWKES Ltd.
trumpet wanted for com{. perm. Palais | * GENT’S dinner ‘jacket suit, worn | improved model, Universal FPainter,
engmnt,b 12 miles London, 6 evngs., 3 | once only, 3435 in. chest, average |9/6 each, including-péstage=—Charles || 295; REGENT STREET, LONDON. W.1
aftns.,. broadcasts, recordings, elc.— l;géght, 12  gns.—'Phone: . Leegreen | Perritt, .JLtd., 242, Freeman St., ‘Phone : Langham 2741

Box 7,002, MELODY MAKER.
NEW BAND FAORMING require Grimsby.

brass, saxes and rhythm; jobs await- x =
brass, saxes and vt Job ANy | B SRS SC R SO S C S RS SRS RGg | | LARGEST STICKS (I} LEERNN OE e

B % L. W, HUNT DRUM CO.
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Oircus.

at Mac's,
41, Great Windmill Street, Piccadilly
{Incorporating HUNT & MATHER Mig. Co.)

0.
DRUMMERS” EQUIPMENT EXPERTS
THE DRUMMERS' HEADQUARTERS
. ARCHER STREET WORKS,
10-11, ARCHER ST., LONDON, W.1
GER. 8311/8912. Night Service: TER. 4517
Makers of *Precision Built' Eguipment
L.W.H. WIRE BRUSHES are the world's
finest—13/3 ger palr. POST FREE.
Contractors to H.M. Govt. Depts.
24-HOUR SERVICE DN ALL READS

FULL-TIME Arran(ier wanted, know-
send their I Sincere Greetings

ledge - Dixieland _style.—State salary
and experience, Harry Leader Enter-
to all their Friends in the Services & at Home
. .— All _inguiries 123, Hornse 138, CHARING CROSS ROAD, LONDON. W.C2 TEMple Bar 9351
g:ggfsnighgnte. ‘I{I.e.- ei\rchwny r?m . | PR Dttt Al e

" CABARET
NORNIE AND BOBBIE Dwyer ‘are
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. strong case,

* Edwards, 30, Rosecroft Gdns., Twick-

G.LLP.,
- Gruber, 41, William St., Sheffield, 10.

Traders- buyjng aad - selling here-
-under must obscrve thc Restriction of
Resale Order S.R. & O. 1942, No. 958.

INSTRUMENTS .FOR SALE
KEN STEARN OFFERS :—Wrist ﬁute
iyres, 5/6;. s;drum aprons,
rh\thm cyms., 2 p’ns <tmg
f:nm, cym, holders, B
10,6 ca.; trap table : b/drom
cavers, 4 gns.: lrap cases, 4 gns.;
t. tom holders. 25/-; stands, 17.6.—
113-115, Longwood Gadns., Ilford.
S.P. VALVE Trombone, H/L.P.
mute, £20, or offer.-—
_Station St., East

Hargreaves, 3.

Kirkby. Notts.
DOUBLE BASS, perf..

violin, £7: several

Foster
bows.—

£37;
bass
enham. Popcs:rme 16837,

A' CLART., Boosey and Ra\vkes,
Clinton Barret Action mod., H.P., £

—Luker, 137, Dashwood Ave., I{igh
‘Wycombe, Bucks. .

. EXCELLENT G. Banjo, and case;
a bargain, £12/10.—J. Briggs, 179,
Wellington Street, Stockport.

ALTO SAX, elmcr, perf. cond.,

case, £45: Lewin alto sax, exc. cond.,
case, £40: 4 brand-new light wooden
collapmhle music desks.—Williamson,

Kingscroft Road, N.W.2. Gladstone
4892

MATCHETTS of Belfast.offer tpis.
by Selmer, Buescher, Conn, Holton,
etc.—Write partics., Mntchetts Ltd
44, Wellington Pl., Belfast.

SNARE DRUM, all metal, £8/10; hi-
hat pedal, £5:10., ex. cond., bnrgmns
—Simmonds. 33, Savile Pl., Leeds, 7.

TRUMPETS, Boosey Class A, Hawkes
“ Clippertone,”” new cond., others;
Boehm clarts.; Lott stnng bass latest
hi-hat - with- cyms.; hi, gh~speed
pedal.—Smith, 44, Sydnes Street,
Brighton, Sussex.

TENOR SAX,

per{.

Dearman standard,
cond., nrst. £50.—

BOEHM FLUTE, by Hawkes, in_good
cond., open G key L.P. head addi-
tional,. 25 —-Bronk cln Harwcods
265, Strand, Landon.

DEARMAN SUPER trumpet SPGB
L.P., like new, lovely case, barg’n, £32.
—Merry, 80, Milton Ave., E. Ham, E.6.

SOPRANI ACCORDION, exc. cond.,
120 bass, £27 10, gen. bargain, ‘Barker,
1, Elmstead Gardens, Worcester Park.s

FREE to each customer, 1 pr. Red
End sticks: Be‘erle\‘ b.d, 26 x 9 (new
heads), £9/10: Chinese ‘tom-toms.
rassems and brushes, £1/12/6;
war collapsible brushes, 15 bu le
cords, 7/-; dress cords, 14/-; drum
bought, any condition. ——thlps and
Mann, 20, Chanctonbury Rd.. Hove 4,

SILVER-PLATED Armand trumP

flat, L.P., rot. Chnnge A, "oo ny-

INSTRUMENTS FOR SALE
ADOLPHE TEN. sax, S§.P.G:B., L.P.,
Otto Link M.P., recond., £50.—Golds-
worthy, 55, Tismeads Cres., Swindon.

ELMER BARITONE B.A, as ‘new,
Jifly stand, shaped case, reeds. £50.—
Croydon 0817. D. Thornton, 41,
Alton Ro'xd Waddon. ‘Croydon.

.ACCO ON, Hohner - Tango 1V,
130 b:Lss ne\v cond., £35,—Burnett, 12
Somersby -Gardens, Ilford. Valen-
tine 7432.

GIBSON GUITAR, F.D.H. Special;
Buflei clar:., Boehm S\stem RS New.—
Brasier, 37. Salisbury Hall Gdns., E.4.

FOUR-STRING BASS, Boosey and
Hawkes, smart dance-band  model,
sloping shoulders. in case, exc. cond.,
as new, £20.—Lewis, 16, Penywain St.,
Wainfelm. Pont:»pool Mon.

CLAR.. Sclmer_console, L.P., B flat,
good cond,, case, £19.—
Maidstone Rd., Rochester,

roller Kkeys,
geston: 240,

ent.
SELMER B.A. tenor, gold lacq., per-
t‘ect condition; what offers?—simms,
Road, Horton Bank Top,

Bxadtord

GET THIS ¢

CATALOGUE

You will be most interested in this list
of Music, Strings for all stringed
instruments, issued by the makers.

CATHEDRAL STRINGS GD

ing cond., with case, 2 mutes, 3
including Hessey's De Luxe
model; also Selmer -clart. M.P.;
nearest  £20 the lot. —Russell 60,
Burch Road Northfleet.

SE! R TRUEVOICE amphﬁer 5-
’.ahe min speakers. etc., newly over-
hauled, perfect; B flat trumpet,
Premier Magna, complete with case,
seldam _used.— Towns, 4,  St.
John’s Place, Montrose, Angus.

Noz

Giant Monel Works,
130, SHACKLEWELL LANE,

LONDON, E.8.
. Write to-day 10 the abooe
address enclotang 1d.stamp
(Government_ Lizculationl.
Trade enquiries
invited.

OZers. en Interesting Selecon - of Useful
ACCESSORIES FOR MUSICIANT. All items
‘sent-on receipt of cash; subject to being unsold.
L.D, Trombone Cushfon Rim M‘pleces, £2 7 6.
L.D. Trpt. Trom. Ol 1/6. Sax. 0il, 8d.
bot. - I.D. Autograph heavy gauge Gultar

870, 1st Bass String, 9/-: 2nd,
12/6; Musle

%

ord cov., 17/8; 4th, 21/-

CHA @ @ E Li, S*-k************:

‘SPRING WILL BE A
LITTLE LATE THIS YEAR

'WHERE THE BLUE BEGIND
anp IV WISH

Both from George Black’s London Hippodrome Production “'JENNY JONES **

¥ 50, NEW BOND STREET, LONDON, W.1 )
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55-59, OXFORD STREET a

(Entrance in Soho Street)
LONDON, W.1

Nearest Sta ham Court Rn:d

THOT " &

Tzigane Swing ..

~ |Lover's Seranade Swing
Piccndilly Pastime
“|Reyerse the Charges
Concerto for Drums
~|Rbapsody for Reeds
Dodging a Divorceo

Plul Plulen' Bn!l

Pony Exp:
Senﬁmenlal Dver Ycu
Sheik ol Araby ..
Chicag . e
Soathem Fried . o
South lt?.nmnm st «

Kiss in the Night .

Ranch Has Goae .

Then Yon Kissed Me (F.T.)

Sweetheart Waltz 2 }

Home for Christmas ..

In Kitchen with Dicah .. }

You’re In Love {Waltz) z
J

(

laaacaaoa aacaa

Stard Dancing With Dolly (F.T.) Rash Hoar
St. Muil Blues Where Blae Beging Ovyernight Bop
wStompin at Savoy /8{My Wish . ~| Bottle Party

cvoaoa |

Stratton St. Slrut @ pleces)
Strictly Instramental
Take the ‘*A ’* Train

My Favourite Dream
Cockney Rhyming Song ..
Choocolate Soldier from

|Steamboat Rag
y Cohmmundo Patrol
Mister Charles (7-piece) .
That's s Plenty 3/~ Damask (7-pleca) .

=\ Treadin’ Light (7-piece)

Tiger Rag.. .. Little Fond Aflection
Wednudny Night Hop

HIT REVIVAL |STANDARD SUCCESS DANCE r No One_.. | 3 a
ORCHESTRATIONS BAKRD ARRANGEMENTS ll Go For You ’ o)
« ‘“Pro. Price ” 8.0. & P.C. [Barn Dance .. 2,11|8o Little Timo .. il I
Alexander’s Rag Band . }5 Berlin Waltz Melndy . 4/-|Gpodnight Soldier g3 ‘
Calilornin, Here I Come . ~|Blaze Away (8 /8).. . 3 /-|Sing a Song of To-morrow ),
At the MRitary Ball +. 3/6|Destiny Waltz . 2 06/50 Many Bonny Babies ..{ Y ‘
Avalon 5 % g } 5/ |Ecstasy Waltz .. ., 2,8/UpUp Up Waltz .. e, '
Margia . Gay 90's Waltz Medley .. 4 Um -pam-pah (F.T.) o4 /3 3
Basia St. Bluu ‘e .. 3 6|Lancers vt Choc Choo Song Zisa ﬂ
Black Eyes (PT) « .. 8/-Love Will Find a Way .. 2/-|According to My Heart .. {3/ %
Blue Skies . .. 3/9/Modern Waltz Medley .. 4 '-|I've Found New Baby ..} _ E
Bugle Call Eu.g ... 3/6/Moonlight on Alster (W.).. 3 8|Everybody Loves My Baby ; ¥/~ 2
Ceoadian Capers .. S 5 My Hero (W) . -1 5 ~|Jeannie Light Brown Hn.lr, ﬂ
Japanese Sandman «+J /7| Beautital Ohio AW ) - 2/~| Beautilul Dreamer 4 ]
Canteen Bounce . «+  3/-|Palais Glide S G‘Bos(on Boance .. s=)
Cherokee .. . «. 3/8|Paul Jones . 4/-|My Ghost Takes Air | e ﬂ
Cow Cow Booxla . .+ 3/6{8co Me Dance (he Polku . 3 4| Happiest New Year (W.). . 8
Duklown Stratters «+_ 3/9/Skater’s Walta - .. , .3 ~|Same Old Love 5 GE
Dinah’ 5 3 } 5 Speak to Me of Love 2/~ |Blae Chords (1]
Smgmz the Blnn o ~|St. Bernard's Waltz . 3,-|Fancy Pants 6
Fan .+ 3/6|5transs Waltz Med. 4 - |Harlem Noctarne 6
Pnrewell Blues 38| Time ‘o Say Good- night 2/-|Oakland to Burbank“ . 8
Free Lance Loaise (7 pieces) 26| Veleta (Originali .. -3 Is Youa Is or Is Yon A’int. (] i
Honeysackle Rose 3/-|Vienna City of Dream .. 2 | Atlantic Jive z 63
Honky Tonk Train .. .3,6] TUNES OFf THE MOME)\T | Goodbye Blaes R
In Pinetops Footsteps .. 3/ 6{Pretty Kitty Bloe Eyes . la Kansas City Moods 6
In the Mood .. 3/6|8rme Little Words xS American Patrol .. 4
Jim for Joan (7 plecw .. 2/8|Tico Tico vilg Choo Choo Special (]
Jiving ot Greens .. .. 3/8|Right FIUed With Masic .. § 3/~ |Canteen Boance .. a
Limehouse Blues , . + 3/-|Hello Mom 5 5 | Satorday Night Jump .. U
_ Melancholy Baby . 3/8/Bye Bye So Long {3/~| Tishomingo Blues (8- pcu 3
Midnite in Harlem . 3/9|Fascinating You .. 3 Torpedo Junction. l
Missonri Scmmbler . _3/6|New World Over Skyllne. . Morning Train
Mood Indi .. 3,6|Téxas Polka v {3 |Shootin' a Line
- Kobody’s Svieetheut . 3/6|No One Else Will Do f Janglo Jitters
One 0,C Jum; . 3/9|Fellow on Pmlouzh vl Bleepy Town Train s
OCWhM' MWR . 376|Trolley Song & .. §3~|Sultan Goes to Harlem - ..
+ 37
e 3/-
> 18 =
b 5/
3
- 3
- 3
3
3
3.
3
3/
3
4
3/
5!

T eTTT
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I'm Making Believe . 3 Love's Dream Waltz
When Day Is Done Ten Days with Baby .. [ Beaxztitol Love (Waltz) .,
Wh ‘s Borry an So Dumb So Beaatifal .. }3 Bananas (Rumba) as
Whi : ring - 3/-'01d Acqrainiazoe - i Boots acd Saddle .. 1

Al} Publishers’ Orchcstratlons Sugpplied DIRECT FROM STOCK. All post orders

‘despatched by return. Prices quoted are strictly nett. Orders for 5/- or over
C.0.0. if required. COMPLETE cATALOGUE ON REQUEST.

GERrard 3995. November Nos. 145 and 524
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Stand, 17 /8. -Belmer Goldentone Plastic Recds,
Alto, Tenor Clarinet, 5 grades, 10/- ‘each.
Contu:t hﬂnmphnna. for A.C. Current,” 24/4/-.
TUTORS

uw Stope. Amnzln 21/-, Selmer Elemen-
ary Trpt., Sax., Clarinet, 5/6. Harty Drums,
1013. Sadller Guitar, 4/~ & 5/-.
zloners, Piano, 3/6. Bopranl Accordion,
7/6. Hot Harmony, 4/-. Play In a_ Day,
3/-. Basy Way for all slnstrumcnu. 1/6.

Wire Brushes, 6/6, two pr, 10,6, Krupa
Arms, 1776, 11-in. Brass Cymbalx, 178,
Cowbe!l Hidrs., 2/6. Drum Heads,-besi qual..
calf, 39,6, Good qual. white, 18/6, lapped
to own hoop- 4/- extra, Wood Flesh Hoops,
3/6. Tcmple Blocks, set &, 55/, get 4 95‘ ,
with Holders. Woodblock. and Holde". 12/

Cymbal Rockers, 3/-, .12° cymbals 25/~

THIS WEEK’S_INSTRUMENT BA.BGAINS
. WRITE FOR FULL DETAIL

Selmer ** Console ”* Bax. Model Clarlucl L.P.
Selmer ** Sterling ** Metal Boclmx Clarinet.L.P
‘Buedcher “*Grand® Troris, Jge, bore, 8.P.G.B.
San 20 bass,2 couplers, Curved Keys
Gibson **Kalamazoo* (:ulmr.(_‘cl.Mml.lll;e new
R.S.~Amplifiers, 15-watt Universal, epecial
tone coutrols, fitted new improved m.,e. mike,
Portille model, Price 48 Guineas.

~  Phoae : Temple Bar 6562,

——NEW PUBLICATIONS —
‘*Warm Up ™ Phrases and Choruses for
Trompet (Rex Stewart) 28
# Five Fiut Flarry ™ ( uw Solo with Plano
Auomy) (Hayes) 4,2
H Warm * Phrases eod Chorases on
Bmwno slx. (Harry Camney). .. 28
¢ Arraoge at @ Gleoos *? (\n..~n:|l Ay
“ Rhythm Style Arranging * (Phillipe) .. 53
“P)u Plat Flarry ** (Tenor Sclo with
jano Accomp.) (Hayes) 3 .- 472
“Hnlihy for Striegs ¥ (Plano olo) ..~ 31
“fwing ' (Ep Ao Sax) (Phlll!p-),
Ruythms, Btudics, Phruses, ete. 53
——TUTORS & 'nax'r-aooxs—
Masicsl Theory lnt! !'bm (Lee) . e I8
Anral Training (Allchin) L oew 212
r Add tlac .. 32
Modera Arranging ¢ - .. 156
+ Premier ** Tator - pre .|
159 Dram Rbytbms Maundus) . i BB
“ Goin® Places Aroand the Drams™ .. 27
CLARINET — .
Tator (Riinple or Albert) (Le Thiere) .. 278
Complele Bochm Tator iDunlur; o 13-
Swing Style Phrases {Barriteau) . . 27
59 Het Licks (Gooduan) . 8.2
BAXOPBO!IE
Complete Tolor (Kitchien) . o 4 ]
§wing Style Phrases u\lhu) mam) TR I
Swing Style Phrases (Tenor) (Esaund) o 2,7
50 Hot Alto Licks (Carter) et BIZ
Sexophone Stadies (Gurewich) .., .. 39
3 ITEU!PH =
mpleta Tulor (Pit) . .o Vit B
Swiu’x»myu Phbrases (Hutchinson) g v
50 Hot Licks (Ziyzv l:lm,m) .. 22
125 Bregks {Avmstronz) . s AR
PBIL“P)Z HCLUDE PO!TAGE
55. OHARIHG X RD., LONDON, H C.2 .
GER. 7241. (Open All Day Saturday) l 2
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THE WORLD'S No. 1 BEST SELLERS!

£SHINE ON VICTORY MOON:
‘DANCE ‘WITH A DOLLY:

ANOTHER HIT ON THE WAY TO THE TOPR !

- THE SAME LITTLE WORDS

COOK OUT FOR

PRETTY KITTY BLUE. EYES

SWING AND JIVE FAVOURITES
STRICTLY INSTRUMENTAL ¢ CANTEEN BOUNCE
IF I HAD YOU o LOUISE ¢ CHOO CHOO SPECIAL
DANCER AT THE FAIR | e TROPICAL
x- TAKETHE'A’TRAIN o BESSIE COULDN'T HELP IT
**********************k******************
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