-t

INCORPORATING

- Melody

‘RHYTHM'

Maker

Vol. 27. No. 944

OCTOBER 20, 1951

Registered at the G.P.O.
as a Newspaper

EVERY FRIDAY - 6d.

RO

who came third.

Sensational sequel, immediately following their impressive win of the
great annual “ MM " event, was Arthur’s announcement that the 13-piece
band will now become fully professional.

Tommy Dorsey
on flying
visit to Paris

OMMY DORSEY sneaked in

and out of*Paris this week

(writes “ MM > Paris Correspon-
dent Henry Kahn).

He arrived without warning
on a five-day visit, telling our
correspondent: “I had no idea
I was coming to Paris until
three days before I actually left
the States. Finding that some
special dental treatment took
much less time than I antici-
pated, I decided to take a quick
holiday in Europe.”

Tommy said he would have
liked to spend one day in
London, but found so much to |
see in Paris that he finally de- |
~cided not to cross

Tommy Dorsey visited-
of the Parisian night spots and
sat in with Mezz Mezzrow af the
Vieux Colombier and with Bill
Coleman at the Club St. Ger-

AGAIN-AND TURNS PRO

Decision rested on Belle Vue result:
Band booked up until next February

RTHUR ROWBERRY and his Orchestra scored their second

“ All-Britain ” success at Belle Vue, Manchester, last Sunday,
‘winning convincingly from Ronnie Horler and his Music (Lyming-
ton) who were second, and the.Beavers Dance Orchestra (Glasgow)

main. He hopes to return to
Paris in the Spring.

Having considered taking this

time past, the band’s latest victory-—which posi-
tively established it as the country’s outstanding

semi-professional band—was the
ing factor.

The band is now fully bodked until well into
In fact, so large has been the

February next.
volume of work which has come
great outfit (during the past 12
ticular) that the boys have foun
difficult to carry on their day-
time jobs.

It is Arthur’s intention to
seek a resident berth to follow
his present list of one-night
stands

Toured for ENSA

Formed in 1939, the Row-
berry Band's first ‘contest_suc-
cess was in the Midland Coun-
tlei9 Championship at Leicester
in

In 1944/45 Arthur led a pro-
fessional band and toured over-
seas for ENSA. In 1947, having
reverted to semi-pro. status, he
recommenced contestmo In

Stiles in 1949, and
first win last year.

Once again MgLopY MAKER
Contests have proved to be the
stepping stone to an assured
musical future.

PARNELL PROVIDES

Contract extended
for Eddie Carroll

Eddie Carroll and his Orches-
tra, who opened at the Casino
Municipale, Lugano, on Octo-
ber 1, were given an extension
of contract immediately follow-
ing their first night, and will
now be staying at Lugano for at
least another two months, and
probably much longer.

Eddie is already broadcasting
twice weekly over there. He has
one airing per week direct from
the Casino, and one from the
Swiss-Italian Radio station.

RITA REYS TOURING
ITALY AND AFRICA

The Sextet led by Dutch singer

NEW FILM MUSIC

Jack Parnell (right) with Max
Harris (pmno.). Sammy Stokes
(bas& and Bob Burns (alto),
records background music to
a club sequence in the forth-
coming Ealing Studios’ film
‘“One Sinner.” Jack’s full
band will be heard in num-
bers by himself and Maz.

ELLINGTON 4 TO FLY
FROM ELEPHANT

The Ray Ellington Quartet will |-

ﬂg{ to Belfast after their concert
the Trocadero, Elephant and
Castle, on October 28, for a week
of Vanety at the Opera House.

! |came to fame with Harry Roy.

plunge for some

final and decid-

1'1e boys of Arthur Rowberry's Band chair their
leader backstage at the King’s Hall, Belle Vue,
Manchester, on Sunday last, after they had won
the “ Melody Maker ” “ All- Brttam » champion-
ship for the second year. ‘ Musician of the
Day,” Harry Smart, supports Arthur (right).

the way of this
months in par-
d it increasingly

Stanley Black Orchestra
in Royal Command

STANLEY BLACK, Carroll Gibbons, Sam Browne, Billy
Thorburn and Charhe Kunz are among the dance band

personalities who will take part in this year's Royal Com-

mand Performance at the Victoria Palace on October 29.

teader of the suemented 55 | Mitchell 3 to play
at I"llm Commaml

Dance Orchestra, which will
comprise, on this occasion, seven
blass ﬁve reeds, four rhythm

pefore the war. 3
Moreton and Kaye

Sam Browne will appear with
his Singers; Carroll Gibbons.
Billy Thorburn and Charlie

square, on November 5.
The trio will be the only musi-
cal stars in the show.

5-YEAR CONTRACT
FOR MACKINTOSH
AT WIMBLEDON

EN MACKINTOSH and his

Orchestra, who reopened
Wimbledon Palais just over a
year ago, have now been signed

a further five years at the
South London resort.

An outstanding success at the
Palais, the band has also aired
extensively during its Wimble-
don sojourn, and has six more
broadcasts in the next four
weeks—on October 20, 26 and 31,
and on November 7, 17 and 24.

Wanstead and arrived on Octo- i

ber 14.

Kunz will feature as singles.
Also on the bill are Ivor More-

ton and Dave Kaye—the piano

duettists and Variety stars who

You Must have

Other artists in an all-star
line-up include Gracie Fields,
the Crazy Gang, Cicely Court-
neidge, Richard Murdoch Ken-
neth Horne, “ Monsewer ” Eddie
Gray, Arthur English and
Patricia Morison.

Cyril Ornadel MD
of ‘Kiss Me Kate’

Cyril Ornadel, one of the
youngest conductors ever seen in
the West End, took over the
baton for * Kiss Me, Kate"” at
the London Coliseum last Mon-
day, under the eegis of Jack
Hylton. Cyril, who is 26, succeeds
Michael Collins.

Cyril was previously batoneer
for Hylton’s ** Take It From Us "
at the Adelphi Theatre.

US. label to issue

Graham’s Cubists

An American record company,

You Must Get
VE LITTLE
Fi AN B

Double Orch.

SUN MUSIC PU

23, Denmark

BERDOQO so3ero®

BLISHING CO.

street, W.C.2.

MILES F

LTD.

TEMple Bar 8651/2

whose output includes Stan Getz
sides on lans to release a
series of sides by Kenny Graham
and his Afro-Cubists.

The company is Prestige, who
have similar plans for Swedish
modernist Lars Gullin.

Latest acquisitions to the
Prestige label are trombonist
Benny Green and trumpeter Red
Rodney, who have been signed

Scientific Reeds|
Still Lead...

to record with their own combos.

ngen( Trumpet, g1, stide ... £20 10 0
Harmony Gun(ar, round sound

hole ... 810 0 0

Clarinet A, hp ss.o’hauled... £5 0 0
Hawkesl cllpperlone Trumpe(

FTER ten months on tour | consequent upon the departure v Gabi Sar . o
Selmer Gold Seal Boehm Clar-, o

with Harry Gold and his | of former leader and drummer 0

Pieces of Eight, drummer Tony

Rita Reys is now touring Italy
and North Africa after playing
several successful dates in Aus-
tria (writes “ MM > Dutch Cor-
respondent Anton Kop, Jnr.).
The group, which visited |
Britain earlier this year, is giving
shows for Forces personnel.’

STOP PRESS

Osear Rabin and Band in
TV show ** Come Dance ” from
Lyceum, November 21.

Lytton will
leave at the
end of this

and his Latin
Rhythm at the
Café de Paris.

As reported
in the “MM "
of October 6,
Jackie Gordon
has taken over
the rumba
music at the,
Café de Parisy

Tony Lytton

month to join |
Jackie Gordon |

Johnny Kerrison, whose place
Tony .Lytton will take

BILL PAXTON DIES

SCIENTIFIC

REEDS

Buffet Clarinet, h.p., s.s.,,0o’hld. €5 10 ©
Console Boehm -G ar on lp Bb,

overhauled as new.. 22210 0
Martin Colletti Gmtar, round

hole ... .812 0 0
Buﬂet. Alto Sa'(, lp, sp,

fa .£25 0 0

Dore Tenor Sax,, lp am. sp £3710 0

CLARINET 1/2d.

ALTO . 1/6d.

TENOR .. 2/2d

SOPRANO 1/4d.
BARITONE 2/7d.

The MEerLopy MAKER regrets to Buescher Tenor Sax., g.l, Lp.,

announce the death, in his twen- 00
ties, of noted trombonist Bill Hawkes “Aito Sax, am hp,
Paxton. He died at his Glasgow S.p. £12 0 O
home on Sunday (14th). coar; ;a‘opr:;n? Sax., stralght, =~ A
Bill came South with Tomm ABpaLpttl
Sampson's band, and subse’I s"i’l'i';e :;i“p’“’a:"n e\‘:,e“’ly gl, 580
quently played with Teddy Foster, | § | SIqG% 2o Trumpet, ditto ... £25 © 0

Oscar Rabin and Cyrll Stapleton

John Grey Bop Drums, new,

20 X 13 £15 0 0
Double Bass Canvas covers,

new, at old price ... £6 17 6
Few new Accord. Cases to clear £4 1 6
Selmer Super Baritone Sax.,

Lp., f.am., s.p. .£35 0 O
Bues:her AMo Sax., Lp ., f.a, m.,

gl .£35 0 O

hefore going up to Liverpool with
the George Harris group.

He leaves a widow and month-
old child.

ALEX BURNS L™

114, Shafteshury Ave., London, w.1

Phones: Ger. 3796 & 5183,

Established 1926




' What a waste of Ra
and the Quartet...

Lyt dStapteton conaucts, Preture Snows Cyril with the sar team

His curr
by Mawri

of an earlier group

ent orchestra is reviewed below
ce Burman

It’s musnc. while
you writhe!

SOME years ago I heard

a “Music While You Work”

broadcast—and decided then and there to spend the
rest of my life dodging this programme,

Whenever I feel rather low (which is seldom) I cheer up
quickdy by reminding myself that I am not forced to lis

“MWYW.”

Betause in this hard world, dear reader, there are people who.

not only have to work, but who
to “MWYw” whether they like
And that second “ W™ should

very
ten to

have, at the same time, to listen
it or not.
stand for “ writhe.”

The programme came mm being during the war, with the ex-
press purpose of supplying people in factories with a special type

of music which, while not detrac
their morale and thereby xéwrea
The requirements, worke
by Goodness knows whom, were
such that many bands had to
press their standards consider-
bly in order to comply with
them No jazz, vocals, anhounce-

ting from their work. would help
se production.

THE week before last, our

news columns carried
my announcement that the
Ray Ellington Quartet would
be featured in the new “ Eric
Barker Half-Hour” fort-
nightly series.

Anyone who hoped that the
word “featured” could be
taken to imply that at last TV
was about to do. justice to
Britain's most successful swing
combo must have. been bitterly
disappointed on seeing the
debut of the series last Wed-
nesday week (10th )

Rushed on “ cold ”’ to open the
show, the Quartet did just one
number. And that was all we
saw or heard of it.

The number was ‘* Teddy Bears’
Picnic.”

On their Decca record, the boys
managed to get some good instru-
mental swing out of even this
not very suitable tune.

Buffoonery

On TV, their playing was not
up to the standard of the record,
and too much buffoonery and not
enough wit did nothing to im-
prove the comedy which has be-
come one of their main attrac-
tions—at any rate with the public
‘at_large.

This '* Eric Barker Half-Hour ”
is far from  being a good pro-

gramme.
It is just a sequence of dis-

connected bits and pieces.

TV-by ‘SCANNER’

Some

are good—for instance,
Carole Carr’s spot.

Though that

spng about those ten thousand
and more sheep is not the best
she could have chosen.

Others are no* so hot.

But it could all have been to a
great extent saved by a better

Quartet and some continuity.
And who better for the con-
tinuity than Ray himself?

Sense of humour

His rich personality and sense
of humour would be more than
enough to make him a compére
who could tie up all the loose

arrangement of the sequences,

ends and knit this scrappy show
into at least & homogeneous
whole.

But it seems that such an idea
never occurred o TV. 11 they
did was waste Ray and his
satellites even more conipletely
than TV usually wastes the few
swing artists it delgns to give us.

,And that means just about as
compieteiy as possible!

[ . 4

Britain’s Top Tunes
HIS llst of 20 best-selling songs
for the week ended October 13 is
supplied by the Popular Publishers’
Committee of the Music Publishers®

Association, Ltd

TOO YOUNG (&)

TULIPS AND HEATHER (B)
John-Fields
BECAUSE OF YOU (A) .. Dash
SWEET VIOLETS (A) .. Morris

MY TRULY, TRULY FAIR ‘AD)
as

N e N

6 UNLESS (B)

7 TOO LATE NOW (A)
New World

8 LOVELIEST NIGHT OF THE
(A)

Francis Day

RAY ELLINGTON YEAR (A) ...... Francis Day
—the ideal TV compére for 9 SHMANGHA! (A) Harms-Connelly
Eric Barker s mew show says 10 CHRISTOPHER COLUMBUS (A}

“ Scanner.” Campbell Connelly

Radio Commentary by MAURICE BURMAN

A BEGGAR IN LOVE (A)
Cinephonlc

BE MY LOVE (A) Francis Day
IVORY RAG (A) MacMelodies -

ments or clever arrangements,
among other things., were per- Kenneth Baynes, the director of
mitted, “MWYW,” is one of the most

They are still forbidden.

In fact, apparently. the lower
the standard the better.

Naturally, a band isn't going to
feel particularly proud about
doing this; indeed, it is taken for
granted that our best bands, or
rather the bands that get plenty
of general broadcaste, disdain
doing them.,

charming men one could wish to
meet: but while I realise. that
the remedy lies with a higher
authority. 1 put it to him that
the time has come when the
whole machinery of the pro-
gramme needs overhaullng.

The first step should be to
raise the standard of the music
and give the leader far more free-

Nevertheless, I would not say dom

for one moment that the bands
which do appear on this'show are
ashamed of it, as reader Latlmer
suggested in the “ Mailbag " of a
couple of weeks ago.

The requirements to be met,
while intended to raise the }is-
teners’ morale, no ‘doubt lower
their own considerably—but they
regard it as a job of work, and do,
as they jave told me. e best

t ca

main question, of course.
is whether this programme, con-
ttubed as ‘it is, does improve the
of the listeners. I would say
no-—qnd agree with Mr. Latimer
that it is “ an insult to the intel-

ligence of the average worker.”

If reader Latimer is anything to
go by, * MWYW " is lowering the
morale of the listeners as well as
the muslicians, and that is the
last thing the authontles want to
happen

YOUR siC UB * -

w’t’ B
1.-JAZZ

6.8 p.m—9/10/51

T does not need much thought
4 to realise the enormous cul-
tural and educational value of
this programme. In the right
hands. 1t could do tremendous

This can happen to you

!

But-— 1
ARE YOU
INSURED ?

)
)

g

If you had the misfortune vo
have your instrument stolen,
tost or damasged. think how

)
)
4

LOWEST and the cover the
WIDEST obtainable to-day.
For the sake of a few shillings q

much it would cost you to to whom such an instrument
;.enl-\ce_la'l ;'o-dny"smnriceesd =% ‘) offered should get into touch with ¢
vu Wi ave ne . . .
worry should this happen to " the police immediately. g b
you if YI‘I";( are cheltle_dk‘l’gl(‘gﬁ ‘: Jiminy Skidmore ' is extremely :
now well-hknown S B
Policy issued by W.C.COLLINS ~ § Brateful to Jack Spraghh.fof Gty
& . The premlum is the- { Evans’s Band, who loaned him a )
¢

o~ SR,
WS e o

Tlreltvol Skidmore 5
Tenor at Edinburgh 5
{
{

4
4
)
)
Tenor star Jimmy bkldmnre had :
the misfortune to have his Buescher 4
tenor sax stolen in Edinburgh last )
Sunday. Numberof the instrument is "
290124. Any musician or dealer {»
is ‘»

)

)

)

)

)

)

)

)

tenor sax for his conceit at New-
castle the same day. Fortunately for

yearly you will eliminate all [ Jimmy his instrument was insured.
worry regarding vour in- AAAAAAAAAAAAAAA
strument. Write to us e e e ata ot ot

for details.

Batract from “M.M.” Sept. 8, 1951

We specialise in MUSICAL INSTRUMENT Insurance, also MOTOR, LIFE

ENDOWMENT, ACCIDENT and all other forms of Insurance.

Consult

us on your Insurance problems—Advice freely niven.

W. C. COLLINS & CO.

14-18, QUEEN VICTORIA ST.

ary

LONDON, £C.4

6873

good In the wrong—well, let's

Rex Harris was the commenta-
tor, and although we've heard
this routine so many tlmes before

early ragtime, Morton, Oliver,
rmstrong, etc) Rex did it very
well, speaking in a calm, well-
modulated voice, and picking the
right moments to insert the musi-
cal examples.

For the newcomer, it was in-
structive and authen'ic.

Unfortunately, at -the end of
the programme, he used an illus-
tratifon which 1 cannot be con-
vinced had anything to do with
the beginning of jazz. He played
a record by Mick Mulligan's Mag-
nolia Jazz Band
th;Vhat this band had ltg’tdg‘wlth

ogramme, and wh was

AT eﬁ?‘t teill you—unless

i was to onstrate How To
Play Wrong otes On The Clari-
net How To Play Out Of Tune

As A Group; or How To Just Get
By On Trumpe

I do know one thing. however;
and that is that with this final
filustration Rex pulled the whole
programme down.

Is it worthy.?

If he was tryifig to demonstrate
how well a contemporary band
plays traditional jazz, and if he
thinks the Mulligan band worthy
enough to be used for this pur-
pose, I, for one, cannot take his
jazz judgment very seriously.

And the uninitiated might well
be.tempted to remark that if this
is where jazz nas led us, it might
just as well never have started.

*
CYRIL STAPLETON AND HIS
ORCHESTRA
12.15 p.m.—12{10/51

S you may know, I uttered a
great squawk recently about
the preposterous din which ac-

‘companied outside broadcasts.

Grateful thanks are now offered
to the BBC in general, and Jim-
Davidson in particular, for the
way the crowd noises were kept
down in this broadcast from the
Empress Ballroom, Blackpool.

e high standard that Cyril's
band has set was not evident on
this broadcast.

Very commercial

The usually smooth, well-knit
saxes were ragged and suflfered
from faulty intonation. The
rhythm section lacked a decisive
beat, and the only unit to keep a
consist,ently high standard was
the trombone quartet.

The programme was very com-
mercial, relying mainly on well-
established American record suc-

Lovely
et Th

4

ee You (o-day

Lady

Rodses

~ Magna Music Co. Ltd.
6, Denmark Place, W.(.2

C the best of which was Les
Browns * Columbla, Gem Of The
Ocean.’

Solos were down to A minimum,
and consequently one felt a lack

of variety. True, the band was
featured “ How High The
Moon,” but here again the ar-

rangement was too comunercial
for an instrumental number,
Vocalists Jean Campbell,
Carey and Monty Norman
acquitted themselves well

Dave
all

‘Raise the level

I know, of course, that the
band can, and no doubt will, play
much better—but something
should be done to raise the level
of content of the programme.

Interesting and varied arrange-
ments bring out the best in the
musicians who play them.

BILL BADLEY., representing
Average Listener, writes:
CYRIL'S polished, well-arranged

and impeccably played
offerings entertained m= for a
time, but I found that after
about 20 minutes had elapsed 1
was heartily tired of the * same-
ness” of the items:

the

100 years of trumpet making,

THERE'S NO BOAT LIKE A
ROWBOAT (A) Bourne Music

LONGING FOR YOU (A)
Sterling

KENTUCKY WALTZ (A) Southern
BELLE, BELLE, MY LIBERTY
BELLE (A} ash
LOVE THE SUNSHINE OF
YOUR SMILE (A) New Werld
WITH THESE HANDS (A)
Kassner
! APOLOGISE (A) Victoria
A—Americany B—British.
(All Copyright Reserved )

The soloists gave me a certain
gmount of pleasure, but more |
variety and a little more jazz
would save this band from
mediocrity—and from dullness.

16
”
* T SUNSH
MEMO TO “JAZZ FOR MODERNS ™
Paul Vaughan Quartet at the
Stork Club, altoist Joe Harriet and
planist Kenny Powell are brought
to the attention of Producer
Jimmy Grant.
*

BURMAN'S BAUBLE

is presented to planist Dill Jones
for his touch, tone, st.yle and beat

g

*
The Story Behind The Tune:
* Because Of You " is now the No. 1
song in USA, due to Tony Bennett's

in ‘this week's * Jazz  For | recording on Columbija, and the second
Moderns." big nit for Broadcast Music dnc. since
* its formation 10 years ago.
X It was written several years ago by
NEXT WEEK Ducley Wilkinson ana Arthur Ham-
.Ralph Sharon and his Orchestra— | merstein, the latter being the 83-year-
2.16 p.m., 20/10/51. old un!cile of the great Sl'}?hw writer,
w“ " Ostar Hammerstein 2nd. us majn-
.‘.:j”" FC‘"" M—G p.m.,  20/10/51. | oo ining the family's writing tradition,
azz For Moderns ”—6.20 p.m,, | this song proves that one is never
20/10/51, too old to write a hit.—J. M.
———

Jar and auay
the best W/

Pat O'Day is a player of wide experience
and like so many of today's leading artists,
has proved that the ‘““New Creation” has
the features he demands—brilliance
throughout the register—ease of blowing
—perfect valve action—elegant design—and
the Besson guarantee that is backed by

THE

Fessaﬂ_
“NEW EBEATI[]N

PAT
ODAY

with
EDMUNDO ROS

Ask your local dealer, or write for
full particulars and easy paymemi terms 1o~

BESSON & CO. LTII..15 WEST ST., LONDON, W.C.2. Temple Bar 9018/9

TWO NEW LEROY ANDERSON SUCCESSES

SYNCOPATED CLOCK
SERENATA

MEILLS MUSIC LIMITED

24, Gt. Pulteney St., Regent St., W.1. Phone : GERrard 3265
i——ACCORDIONISTS !

HAVE
YOU TRIED

THE

GAUDINI 2

(From 1-11 Treble Couplers) trom £5

Ask your local dealer, or
send for free cataiogue.

CAUDINI (ACCORDION SPECIALISTS) LTD.

30, FRITH STREET, SHAFTESBURY AVENUE LONDON, W.1, GER. 9596
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THE MELODY MAKER AND RHYTHM

Henry F. Whiston

interviews vocalist YVONNE LANAUZE

The Duke’s my angel—he gave

THROUGH the years, Duke

Ellington has always
been known as an excellent
judge of musicianship—both
instrumental and vocal.
Several comely females have
sung with his band, including
Ivie Anderson, Dolores Par-
ker, Kay Davis, Joya Sherrill,
Marion Cox and Josephine
Hall.

A year ago, a fine new voice
was heard with the great Elling-
ton band—that of pert Yvonne
Lanauze (her married name).

Uneventful
Back in Washington, DC, the
Duke’s birthplace as well

Yvonne was born little over two
decades ago. She spent an un-
eventful number of years grow-
ing up and going to Dunbar High
School.

Her father had firmly decided
that she was to be a teacher, so
she attended Miners Teachers’
College in Washington. Up to
this time Yvonne's only connec-

me my break...

Coming to Europe this Autumn is a vocalist whose
first professional engagement led to a job with
Duke Ellington. Here is the story of her success.

tion with music was through her
self-taught piano playing. It was
her mother who encouraged any
interest she had in music:

It was in her junior year at the
teachers’ college that Yvonne had
her first opportunity to find out
what it was like to sing in public.
The college carnival was search-
ing high and low to find a replace-
ment for a girl singer who had
become 1ll.

Yvonne jumped at the chance
to try singing. Several of her
friends had heard her singing at
parties and assemblies and sug-
gested to her that she volun-
teered. She did . . . and that's
when Yvonne started to climb to
success,

Here's how she told me the rest
of her svory:

I had a chance to meet another
of my favourite singers through
that carnival.

Pearl Balley happened to be in
Washington and she dropped by
to hear the music in the carnival;
not to hear me—but it was a
great thrill, because I had always
admired her style, and I still do.

After the carnlval I finished my
course at Miners Teachers' Gollege
still with the idea of becoming a
teacher. However, before 1
graduated, I persuaded dad to
contact a singing tutor, and I
took lessons for six months.

The lessons helped me quite a
bit in understanding some of the
things I liked in the styles of the
singers I admired, such as Billie
Holiday and Ella Fitzgerald.
Ella’s still tops in my estimation.

Why are these Northern dance
bands STILL denied

AS things stand at this

moment, it would appear
that dance bands in the
North of England are to be
permanently excluded from
broadcasting,. due entirely to
a decision made by one
man—Robert Stead, North
Regional Head of Pro-
grammes.

In October, 1950, the last of
the “Morning Dance Musig¢”
progiammeas was heard, since
which time no Northern dance
band has been heard on the
North Regional wavelength.
Only London bands playmg in
the basic Home Service have
been heard.

Pressure hrought

Why couldn't Northern bands
be booked for these spots?

Fressure brought to bear at
that time by a joint committee
ofy bandleaders resulted in Mr.

asks JERRY
DAWSON

Stead making a long statement
to the MeLopy MAKER in which
he said: “First of all let me
make it quite clear that the deci-
sion to cut out all dance band
broadcasts in the North of
England Region for a period of
sizx months—a decision which
was not made lightly or without .
careful thought—was entirely
my own, and I accept full
responsiblllty for that decision,
which has been endorsed by
Controller, North Region
(* MM,” December 2, 1950).

With October, 1951, upon us,
the *“ period of six months " has
become a whole year, and despite
the fact that high BBC officials,
from Dirgctor - General Sir
William Haley downwards, have
been appealed to, Northern
bands are still off the air.

In his December statement,
Mr. Stead also said : “.. . I see
no reason at all why this deci-
sion should mean that Northern

Fotemoil
aco

W

29
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2953,

YOUR MUSICAL INSTRUMENTS ALWAYS GLITTERING

Available for GOLD, SILVER
and LACQUERED Instruments at

From all music skops
Manufactured by
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air time?

dance bands should be banned
from the alir.

“If the bands from the North

. can come up to the stan-
dard of the London bands . .
then it is my contention that
they should be given proportion-
ate representation in the Light
programme.”

The bandleaders’ joint com-
mittee again applied pressure
and, in April, Mr. Donald
St,ephenson (Controller North
Region) wrote: “I have already
had prelimlnary discussions with
“Mr. Stead regarding the possi-
bility of restoring Northern
dance bands to the air much
later in the year.”

Bands selected

Next—in June last—it was
announced that three Northern
bands had been selected to
record 15-minute programmes
for consideration for the Light
programme.

The bands of Bill Gregson, Hal
Grahain and Phil Moss did, in
fact, visit the studios for the
purpose of making these record-
ings, and unofficially it was
understood that they would be
examined by a committee in
London on or around July 12.

None of the three bandieaders
has yet heard the result of these
*auditions.” Questioned last
week ' on this point, Mr, Stead
replied : “The bandleaders con-
cerned will shortly be told the

result of their auditions. The
delay is regretted.”
When, in August last, Phil

Moss (m London on holiday) was
able, after much difficulty,
penetrate the * Iron Curtain ”
and secure an interview with
Mr. Jim Davidson, he was, he
says, greefed with the question
*“Is yours one of the bands that
sounds like a military band? "—
this to a musician who only nine
months previously had left Joe
Loss after four and a half years
as leader of Joe's brass section,
and who has several hundred
broadcasts to his credit.

Mr. Davidson is also alleged to
have said that he had not heard
the recordings and did not know
of their existence.

At the same time a London
band, newly formed, was recently
able, after only a few days’
rehearsal{ to have a “live " audi-
tlon and be immediately told
that it had passed.

Turmoil
Amongst all this turmofil. each
of the other Regions—Welsh,

West, Midland, Scottish, North-
ern Ireland—continue to offer
broadcasts by local bands. In
the North, which for many years
in ' pre-Stead” days was con-
sidered the most prolific of the
regions so far as dance bands
are concerned, the one-man edict
still remains in force.

This seems terribly unfair:; it
does not reflect a true picture
of the North; it does not line up
with BBC policy throughout the
rest of the country.

On . October 11, in reply to a
questionnaire submitted by the
MELODY -~ MAKER, Mr. Stead
stated : “ North of England Home
Service programmes tentatively
planned up to Christmas .. . do
not include studio or relay pro—
by Northern dance

“The possibility of Northern
dance band broadcasts in the
Home Service, mentioned in
April, was dependent on the
amount of dance music planned
for the alternative, the Light
programme; on the demand for
dance music to be included in
the Home Service; and in the
light of these two factors, on the
avallabiflity of financial resources
to meet programine require-
ments.”

This important point of prin-
ciple can only be resolved by
action from the highest possible
authority in the BBC.

Such authority should surely
take action at once.

Yvonne Lanauze, pictured with one of the vocat-mszrumental

group with whom she currently smgs “ The Three B’s .And
Honey.”
My first professional engage- * Solitude ” and ‘ Mood Indigo,”

ment was at the Crystal Caverns
in Washington, DC.

Duke was at that time appear-
ing at the Howard Theatre in
Washington and, one night, he
dropped in with a few friends to
have a drink or two and talk over
old times.

There I was - . . singing in the
show and never more nervous in
my life! 1 almost fainted when
he asked me to come to New York
to record with the band.

That was in October, 1950.

The following month, Duke
took the band on a tour through
the Southern States. We came
back to New York on January 15
of this year to start rehearsing
for the Duke's big Metropolitan
Opera House Concert.

Cut rehearsal

We had to cut the rehearsal
short, though, to fulfil an engage-
ment at the Clique Club in Phila-
delphia.

The Duke's very easy-going.
When he used to call a rehearsal
for the band at 1 o'clock in the

. afternoon, it never started before

3 o'clock! There just wouldn’t
E)e anyone there at the designated
ime.

It is probably still like that,
because he has always been like
that, and I don't think he’ll ever
change. But don’t get the wrong
idea—the Duke's my angel and
I'll always be grateful to him for
the breaks he gave me.

I left the Duke at the beginning
of February. but not before I had
recorded three more vocals with
the band, * Sophisticated Lady.”

all long arrangements of tunes
the Duke has done before. . For
instance, °*‘ Mood Indigo” lasts
_about ten minutes. They're going
‘to be issued on a lonacplaymg
disc in the United States. * The
Tattooed Bride” is the fourth
number; it's an instrumental.

Back home

After I left the Duke I went
home to Washington and sang
there for a while. Then Bert Hall,
the leader of *“ The Three B's And
A Honey,” contacted me again.

He had originally contacted me

,at the same time as the Duke—
“in fact. he was in the club the
same night as the Duke. But I
}‘:ust couldn't resist joining the
lllngton band.

I jolned Bert's group in March
of this year and have been smg-
ing with them ever since.

Ad Libbing . .. by Riff

HE fans rejoice at every fifth
that’s flattened;
At Dizzy-fashioned solos from a
horn man;
They cheer each alto chorus,
Parker-patterned.
Maxz Jones keeps quiet; and soO
does Ernest Borneman!

3 3 Sk
NO;‘HER faction favours Delta

rhythm;

The solemn blues, devout as any
sermon,

Where saints go marchzng in they
march in_ with ’em.

Steve Race keeps out. and so
does Maurice Burmanl!

Malcolm

Apex Blues; One

PARLopng

The
Trio

Why did | tell you | was going to Shanghai;
Riley’s Daughter = - - - . . . < .

Humphrey Lytteiton

AND HIS BAND

R.3436

Mitchell

R.3439

man went to blow
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What Basie had to do with
the beginning of bop

IN

Now Basie's band, as I said in
last week's column, did not begin
with his formal ascent to leader-
ship; elements of the Basie style
were to be found on the last
Benny Moten sides in 1932, and
even the Walter Page Blue Devil
sides in 1927.

Considering, then, that Parker
and Gillespie did not start at
Minton’s till 1941, the roots of
bop go a long way back into
Kansas City history.

* The new style derives from
Count Basie,” said Russell. ** Basie
did not think of the piano as a
foundation instrument, as did
Ellington and Luis Russell. Nor
did he emulate Earl Hines in
weaving a hard, bright line
through brass-reed sonorities.

* A revolutionary, like Jo Jones,
Basie used the piano to add
dynamies and tone colour to the
overall orchestra sound.

Lean chords

* Basie's technilque of lean
chords, short runs, off-beat dis-
sonances and percussive single
notes had been adopted: and
meoedified by the contemporary
planists.

“In addition to tonal and
rhythmic objectives, their purpose
ir to unfold the successive chord
changes for the solo men and
supply them with feed, fill and
echo chords. This manner of
playing is also referred to as
‘ bopping ' the soloists.”

I am quoting Ross at length
here because, when I went
Kansas City myself and reached
similar conclusiors, I found my-

July, 1948, Ross Russell said, in the course of one of the few
good articles ever written on bop: “ What are the roots of
bebop rhythmics? Stated in the simplest terms, the new rhythm
section is a modification of the Count Basie section.

“The first big band to swing solidly and consistently was Basie’s,
an achievement due in part to Jones’s cymbal work, which contri-
buted vertically to the section sound and enabled it to leaven
the heavy sonority of ten reed and brass instruments.”

to Orleans in the South, formed their

ERNEST

BORNEMAN|

concludes his series
on Kansas City jazz
and what it led to

self accused of special pleading
by both camps—the admirers of
old-time Kansas City jazz on one
side, and the bop fans, who traced
their music to Dizzy and Monk,
on_ the other.

Russell, who was closely con-
cerned with recording and super-

contrasts and his fi
to be heard consistently in Lester
Young's style.”

LESTER YOUNG

“ The Kansas City style speaks
the language of the new Orleans
clarinettists,” says he in the
April. 1949, ‘“ Record Changer,”
“and such link figures as Eddie
Barefield show how the reed style
shifted from clarinet to alto or
tenor saxophone during the
‘twenties.

* Barefield’s feeling for phrasing
d quality are

Here. then, is the link between
New Orleans jazz and bop. And
it occurred not only on reed in-
struments, but on brass and per-
cussion too. Howard McGhee's
work on Andy Kirk's records
shows the development from the
Armstrong trumpet style to the
Eldridge manner and the early
bop phrasing of * McGhee
Spectal ¥

This is contemporary to the
development that took place in
Dizzy’s style and completely un-
influenced by 1t. Benny Bailey,
playing with Jay McShann, shows
? gxmllar development a few years
ater.

I have only two points to add
to Ross Russell’'s thesis here.
First, that Basle's piano work was
foreshadowed in the rhythmic
pattern of Kansas City jazz prior
to his arrival there.

This, I think, is largely due to
Mary Lou Williams on piano and
Baby Lovett on drums.

Other players

Second, that the bop sax style
was influenced not only by Lester
but by the other tenor players of
that region—Ben Webster, whose

vising some of the early bop
sessions, seems to have reached
his own ideas independently of
what I said at the time, and I
am therefore quoting him as an
informed and, at least from the
modernist point of view, unpre-
Judiced source.

His claim, in essence, ‘s that
bop phrasing was rhythmically
infiuenced by Basie and Joe
Jones, melodically and in tone
colour by Lester Young and
Charlie Parker, and harmonically
by Charlie Christian.

This is an extraordinary list
from one point of view: all five
of them, though born as far
removed from one another as Red
Bank in the North and New
style and came to fame in Kansas
City.

PETER MAURICE

I WIGH

TWO CREAT NEW HITS!

'WITH ALL MY HEART
ANT S50UL
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READY SOON!
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show at the Kilburn State.
Stargazers, Deep River Boys, Hazel
Scott, Ted Heath, and Tommy

More JAZZ, please,
in these Jamborees

WITH the possible exception
of the Joe Daniels group,
we waited in vain for a jazz
band to appear at the 1951 Jazz
Jamboree.

Frankly, we felt we had been

sold something under false pre-
tences.

We do not begrudge a
penny of the 15-bob ticket money
for such a good cause as the
MSBC, but we do ask that in
future they give us jazz bands as
advertised—or at least groups
that will try to have a go at jazz
in a real, syncopated, ragtime
manner.—~Fred Coz, London, W.1.

;. f

. . congratulations and thanks
the SBC. for their berrTigc
e

i

the Big Five (Ambrose, Lew
Stone, Roy Fox, Harry Roy, Jack
Harris).—F. H. Doslan, Woking,
Surrey.

Maurice Burman writes about the
“ Music While You Work* pro-
grammes on page 2.

WHY NO GERMAN
BANDS FOR BRITAIN?

n AY I raise a subject which is
much discussed among
German musicians?

We are all very pleased to have
visiting foreign orchestras -here,
such as Duke Eilington. Les
Brown and, more recently, Vic
Lewis and Ted Heath—playing for
German listeners. )

[ think that they enjoyed their
tours and would like to return,
but 1 cannot understand why
there is no form
of exchange for

Trinder contri-
buted magnifi-
cently.

What a chance
the BBC missed
fin not broad-
casting a part
of this wonder-
ful show. — G.
Skinner, Wesl-
oliff - on - Sea,

ssex.

r
. . .. The only
thing that
marred a thor-
oughly enjoy-
abie afternoon
was the fact
that Ken Mack-
intosh was al-
lowed time
enough for two
complete num-

Melody Maker Mailbag

us; why no Ger-
man, orchestras
visit England.

Is it still for-
bidden for Ger-
man musicians
to work abroad
—in this case in
England?

If so, could
not the English
orchestras which
have liked play-
ing here suggest
that it is time
the ban was
lifted, that their
German col-
leagues _ might
visit England
and play for
Englilsh
listeners?

We, too. have

bers and a solo
each from his
two vocalists, Irene Miller and
Kenny Bardell, and yet at the end
of the programme Ted Heath was
unfortynate enough to have only
time for two numbers.

I was very disappointed at the
non-appearance of Dickie Valen-
tine and Dennis Lotis and also at
the short -time Lita Roza was
allowed.

Otherwise, congratulations to
the MSBC for & very fine show.
—J. Cambrook, Belvedere, Kent.

A READER SAYS
' THANK YOU' TO THE BBC

OR a long time now many
voices — mine included —

have been raised In anger and
frustration against _the very
ngpéxrent anti-jazz policy of the

However, in view of the recent,
and coming, events on British
radio, I feel that a unanimous
vote of thanks should be extended
to the BBC.

On the Light Programme we
have * Your Music Club,” " Jazz
Club " and " Jazz for Moderns,”
and more broadcasts by groups
such as Dankworth, Lyttelton
and Freddy Randall.

On the Home, Josh White and
his daughter have begun a series
of three broadeasts; and on the
Third—yes, the fabulous Third—
we have what must be the most
comprehensive and intelligent
jazz programme yet put out by
the BBC—"The Art of the
Negro.™

Goodness knows-how long this
sudden increase in our radio jazz
ration will be maintained, but
may I, for one, glve sincere thanks
to the Corporation for this most
welcome ™ about face" with re-
gard to jazz music.—Alan Jack-
son, Fawley, Hants,

MORE ABOUT °‘MUSIC
WHILE YOU WORK'®
WYW is a disgrace to the
ol profession.
Like reader Latimer (“MM,”
6/10/51), 1, too, have had to

endure these programmes for the
past five years. Believe me, it
makes more enemies than friends
of dance music.

Probably the poor quality is
due to the miserable pittance
given by the BBC

Jack White is an exception; he
does take more pains in the way
of arrangements, ete,

Oh, for the good old days of

some very good

orchestras which would welcome
the opportunity to work abroad.

For me personally it would be

especially nice to become
acquainted with my wife's
country. — Fredy Arenz, The

Palladium, Dusseldorf, Germany.

The MU told the ‘“MM*™ that
there is no objection whatever to
uerman bands working in Britain—
provided the normal type of
reciprocal exchange is arranged.

PARNELL'S PIECE
WAS EXCELLENT

HEARTY vote of thanks to
£ Jack Parnell for his answers
to Len Livesey in * Dialogue on
Drums ™ on last week’'s Technical
Page.

This was a most excellent
feature full of good sound advice
showing an expert knowledge of
the problems that beset the
drummer,

I was most gratified to find
Parnell giving due credit to Gene
Krupa, now considered to be a
veteran, for the wonderful con-
tribution he has made to drum-
ming as a whole.

Not enough stress is put on
consistency when the relative
merits of drummers are _dis-
cussed. and I agree whole-
heartedly with Parnell in giving
Krupa an “Oscar” for con-
sistency over a period of about
20 years.

As Bobby Hackett told *“ Down
Beat'"”: ".... Gene Krupa |is
the most consistent. Seven
nights a week he can sit down
and swlg'g a band, keep it jump-

ing. . . .

It is to be hoped that the Tech-
nical Page will continue the high
standard set by ‘' Dialogue on
Drums.” — Wellington Holliday,
Glasgow, 8.2

AN APOLOGY

TO A SOCIETY

’\ AY I have the courtesy of
A your columns to apologise
to the Committee and members
of the London Jazz Record
Society for not having been able
to give them last Friday my
promised talk o 2 roving
Your Record Reproduction.”

It was due solely to sudden
indispeosition which made it im-
possible for me to leave home,
and 1 hope to visit the Society
in the not too distant future.—
Edgar Jackson, London, N.6.

ONE NIGHT STAND

style with Jap Allen and Benny
Moten was quite different from
his later Hawk manner; Hershel
Evans, whose tone was so much
lighter in his later years than
Hawk's; and even the younger
men like Don Byas and Lucky
Thompson.

One other man, whom I heard
first with McShann’s orchestra,
deserves mention as a link figure
of no mean importance-—Gene
Ramey, who played with Monk
on some of the first Blue Note
sides and helped to establish the
definite bop rhythm section
sound.

Ramey, who learnt from Walter
Page, Andy Kirk and Booker
Coulins, was one of the first men
to adapt the classic bass tech-
nigue to the needs of the bop
section where, due to the absence
of guitar, the bass timing has
moved torward.

I don’t think that Ramey was
greatly influenced by Jimmy
Blanton; yet his work shows
siniiar innovations at the same
time. * The fault of swing bass
men who play bebop.” as Ros:
Russell has said so rightly., " is
that they play behind the beat
too constantly.

! They do not lead.

'In the older swing school the
string bass followed the drum
pedal by a fraction of a second,
augmenting its plangent boom.
Now that the pedal has been dis-
carded, the string bass has the
responsibility of assuming force-
ful section leadership.”

Exceptions

Here Ramey is one of the few
€xceptions in that, t.hough trained
during the swing era, he caught
the main point of bop timing im-
mediately—possibly due to his
long association with Charlle
Parker in the McShann band—
and gave Jeadership to the other
bop bassists who first heard him
in Harlem.
The case of Charlie Christian,
who, in a way, is a product of
Jap Allen's Oklahoma-Kansas
group, is a case by itsell. Jim
Walker, Allen’s guitar player who
taught and trained Charlie, has
always considered his playing as
the typical outcome of south-
western guitar influences.
And although the guitar has
been a victim of the reduced bop
rhythm section, no single man
had probably more to do with the
phrasing of bop on all instru-
ments than-Charlie Christian.
Eight years ago. in an argu-
ment at Minton's, one of. the
apostles of bop said to me : * You
say that you like Charlie’s work
on guitar, but that you hate the
sound of modern tenor; didn*t it
ever occur to you that Charlie
plays tenor style all the time? ™
“No,” I sald. “But I think
that Prez, on the rare occasions
that I like him. plays Charlie
Christian guitar style.”

GRAFTQN

__ s
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The Greatest Semi-Professional Musical Event of the Year

Britain’s semi-pros

FOR approaching 7,000
people, the 1951 “ All-
Britain ”’ started at appx:oxl'-
mately 2 p.m. at the King's
Hall, Belle Vue, on Sunday
last.

But while this vast audience
settled more comfortably in its
seats and the shuffling feet of
Jatecomel's competed with com-
pére Leslie Adam’s opening an-
nouncement, the 97 semi-pros.
seething anxiously behind the
scenes were facing the last and
toughest hurdle in a.contest that
started months before,

Zero hour

Fourteen of thelr confréres,
having falled In the morning’s
runners-up heat, now found relief
from disappointment in sitting
back in critical anticipation.

But for the competitors, this
was zero hour.

Many had travelled overnight.
All had risen unwontedly early.

The Musician
the Day

of

Title of “ Most Qutstanding
Musician of the Day’ was
wan by Arthur Rowberry’s

1st trumpet, Harry Smart.

face

their

sternest test

Most, viewing the blur of ‘faces
rising in tiers to the upper dark-
ness, were consclous of an occa-
sion overwhelmingly bigger than
any in their experlence.

Strangely, the Hardy Smith
Dance Orchestra from Mansfield
mounted the rostrum blinking
under the barrage of lights, but
mlth no outward signs of trepida-

on. )

Nor was there any in thetr
playing,. The house lights
dimmed, the band went into its
first number, and the show was
on.

As far as I was concerned, this
band set a tasteful standard with
their first number that few of the
succeeding bands matched. There
was unpretentious artistry in both
scoring and performance.

The first-on band is customarily
well received, but this one went
off to a storm of applause that
was fully justified. v

It must be pointed out that the
King's Hall is an arena and there-

that had most of us sitting up-
right. Arthur Rowberry and his
Orchestra were the big question-
mark. Could they repeat their
last year's form and retain the
championship?

The first few bars gave the
answer. They could—and prob-
ably would.

Top form

Here was a band at the very
peak of its form-—note-perfect,
consclous of its strength; riding
as one man. Its trumpet soloist
was one of the few musicians pre-
sent with a coherent modern style
—and the style didn’t seem to be
secondhand. i

Wha among the remaining
bands could unseat these cham-
pions? Certainly not London’s
representatives, the Alan Kirby
band, who had the disheartening
task of piaying next, though they
did set the feet ot the crowd tap-
ping with thelr lively two-beat

fore there is no quickstep.

concert-hall A%tuz;gy. t;1:he
stage with main 1 cg b 7 mos reaten-
ggop m%o malsk The AII-Bntam gﬁne orr;_ggsltég%

e ecencles L ]

* g Shore described by Bonlt ™ ioic
our very eyes. i an is Muslic
uniformed  at-- w was a Lyming-
tendants carried TONY BRO N ton five - piece
drum kits and with an uncom-

music-stands to

the central stage and swiftly set
up for the next band. Meanwhile,
Leslie Adams struggled to capture
the attention of a mass of people
commenting . on the Mansfield
band's showing and speculating on
what was in store.. The laughs
at this stage didn't come easily
. .. but they did come.

The unison A that punctured
the guips came from the quintet
led by Harry Pilkington from
Spalding. This is a competent and
moderately interesting group that
doesn’t yet rate superlatives.

Raymond and his Orchestra
followed. I should say that this
band could be recognised any-
where by the repeated tricks in
the arrangements, That. of
course, is no advantage in a con-

est. : 4
A look at the programme after

~and here is

Geraldo’s Summing-Up

L N behalf of the other judges
and myself I want to make
some remarks which I hope you
will take in the way that they are
meant. As constructive — not
destructive. .
‘“ In our opinion, the standard
of dance music has, in the past
four years, deteriorated consider-

ably,
* My opinion, for what it is
worth, of the reason for this de-
terioration is that the musician
of today is generally interested
first in being a stylist—and
secondly, in being a musician.”

Go to school

Geraldo told hls -audience how
he had started his career as an
accompanist to silent films at a
cinema in the Old Kent-road. and
went on to say:

“ The young musicians should
g0 to the colleges and schools and
learn how to play their instru-
ments. They can bother about
style afterwards.

“ I look forward to the time
when I can come to Manchester
and say truthfully that we are

Variety star Leslie Adams brilliantly handled
the job of compeéring the event.
are members of the Johnny Dankworth Seven,

in the rignt direction.

here were a lot of letters in
the MELODY MAKER recently ask-
ing why our bands didn’t go into
the  ballrooms and do the
Kentons.

Ballroom Kenton
“T'l tell you why:

“When I went to Amerfca a
little time back I went round the
largest hallrooms—in New York,
outside New York and on the
West Coast. I heard Kenton.
Tommy Dorsey, Les Brown, Duke
Ellington and Woody Herman.

‘“ But the people who go to the
balltooms there go to Iisten to
their bands, not to dance to them.
Here, the ballroom audience is
different. It is primarily an audi-
ence of dancers.

“¥ we went to the Empress
Ballroom, Blackpool, and played
Kentons all night’' we would be
thrown out. We try to strike a

goin

m

hapyrv medium,

“ We could give you a Kenton
concert at Belle Vue, however—
and one day we will.”

The Compere

The

Behind him

promisingly
modern approach,

Horler himself leads lmpres-
sively on trumpet and, doubles a
trombone of unexpectedly high
standard, and the boys play with
commendable understanding and
precision.

Yet the roar that greeted their
exit was not quite the unqualified
seal of approval that had been
given to last year's winners.

Happy music

The rest of the competing bands
were clearly not up to the level
set by Horler and Rowberry.

Characteristically, the Swansea
and Glasgow aggregations had
brought large and strictly partisan

followings, and the vociferous
reception accorded these per- -
formers came mostly from one

part of the hall.

It must have been small con-
solation to the Glasgow contin-
ent that their own Beavers

ance Orchestra came third, for
many of them obviously expected
too much.

After that came the professiona]
part of the bill, with the Johnny
Dankworth Seven to prove that
modern music can be a happy
thing,

If Johnny harboured any vague
doubt that he is this country’'s
most popular musical personality,
then it must have been quickly
dispelled. Both he and the band
were in great form.

Shock speech

There was not the same stir of
expectation that we felt on pre-
vious years when Geraldo, fol-
lowed by the other judges, was
called on to the stage to give the
results. There isn’'t much doubt
in my mind that a large propor-
tion of this discriminating audi-
ence had already placed the first
and second hands.

If it anticipated the wusual
graceful tributes and high praise
 for the competitors, Geraldo's
speech came as a shock. It cer-
talnly surprised me.

Speaking with the blunt de-
liberation of a man sustained by

a sense of duty, he told us ‘that

Third Band

The Beavers Dance Orchestra came all the way
from Glasgow to win third place. Here, leader
William Arbuckle, Jnr., receives his award.

1951 ‘ALL-BRITAIN® RESULTS

Chairman: Pat Brand. Judges:
Geraldo, Johnny Dankworth, Ivor
Mairants, Derrick Abbott, Les Evans.

winners, ARTHUR ROWBERRY
AND HIS ORCHESTRA, (2 altos, 2
tenors, barlitone, 4 trumpets, trombone,
piano, bass. drums.) All coms, to A,
Rowberry, Denford House, Yarning-
gale-road, Birmingham, 14.

Second: RONNIE HORLER AND
HtS MUSIC. (Trumpet, tenor, piano,
bass, drums.) All coms,to R. Horler,
“ Malretania,” Gosport-street, Lym-
ington, Hants.

Third: THE BEAVERS DANCE

ORCHESTRA, (3 trumpets, 3 trom-
bones, 2 altos, 2 tenors, baritone,
piano, bass, drums.)- All coms. to
Wm. Arbuckle, Jar., 4, Rosyth-street,
Glasgow, C.5.

INDIVIDUALIST AWARDS for:
Trumpet (Harpy Smart) of Arthur
Rowberry and his Orchestra. Tenor
(Michael Rogers), Plano (Ray Ember)
both from Ronnie Horler and his
Music.. Alto (George Wilcox), Clarinet
(John Edridge), Drums (Richard
Mann) all from Raymond and his
Orchestra. Trombone (Alan: Kirby)
of Alan Kirby and his Band., Guitar

(Dan Morgan) of Harry Pilkjngton
and his Quintei, Vibraphone (Roy
Turner) of The Lewis Hill ‘Quintet.
HON MENTIONS for: Alto
(Tommy Starbuck) of Arthur Row-
berry and his -Orchestra. Trombone
(Ronnie Horler) of Ronnie Horler and
his Musie. Trumpet (Peter Butler) of

David Barrett and the Premier
Players.

OUTSTANDING MUSICIAN: Trum-
pet (HMarry Smart) of Arthur

Rowberry and his Orchestia.
BEST DRUMMER: Richard Mann
of Raymond and his Orchestra.

Arthur Rowberry receives the congratulations of Geraldo as
Editor Pat Brand hands him the Championship Trophy for the

second year running.

Rowberry’s 13-piece, says Tony Brown,

played at the very peak of its form.

standards have fallen, that the
musicians of today are on the
wrong tack, and that Kenton
doesn’t pay in the ballroom.

The last proposition is, I think,
commonly accepted. The other

two are, to say the least, debat-

able.

The Arthur Rowberry band
certalnly maintained the stand-
ard that it set last year, and five
of the other bands were well
worth their place at the “ All-
Britain.”

Most of the competitors were
striving to be both stylists and
musiclans and, if they occasion-
ally bit off more than they could
digest, could we fairly Dblame
them? This was the *‘-All-Britain
and they knew that they had to
put in that bit extra.

However, the Geraldo Orchestra

proceeded to demonstrate the
value of musicianship to wind up
an occasion that must rival the
Jazz Jamboree as an event in the
dance music calendar,

Sciatlllating solos came from
Ivor Mairants, Keith Bird, Jock
Bain and Erie Delaney. Among
the battery of vocalists, Eve Bos-
well proved that she is without
a peer in this country when {i%
comes to delivering a ballad.

‘The best tribute to this show i3
the fact that Tito Burns and
Terry Devon, finding one free
afternoon in their whirlwind
existence, dropped off at Man-
chester specifically to attend.

*“It's a marvellous entertaine
ment,” said Tito.

And the host who saw the ““ All-
Britain ” with him will heartily
agree.

The Second Band

Trumpet-leader Ronnie Horler proudly displays the Silvér Chal-

lenge Troph
for the * All-Britain
Region)

won by his Lymington quintet. They had qualified
bX winning the South Britain (Southern
rea Finual at Streatham.

Star Drummer
with Ted Heath
and his Music—

2

y
2

-

Here is RUNNIE

—playing his AJAX DRUMS

Like six of the seven top British Drummers (Melody Maker
1951 Poll), Ronnie Verrell plays AJAX and finds no other
drums can compare for response, tone and appearance.
embody ¢very worthwhile advance in drum design and manu-
facture in receat years, and can be the only choicc for
drummers who insist upon the very best.

VERRELL

#

ML

AJAX

See your local dealer today or write for details to:

BOOSEY & HAWKES LTD.

295 REGENT STREET, LONDON, W.1.

LANgham 2060
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Garner

i never learned to read music.
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Pen Portrait . « « « « «» « by Leonard Feather

BORN in Pittsburgh on June
15, 1921, Erroll Garner first
came to New York seven years
ago, and was very popular
among musicians along Fifty
Second Street for the first five
years after his advent. In the
past® two years he has become
much more popular with the
public and less so with the musi-

clans.

Erroll first played piano locally,
and was_a schoolmate of Dodo
Marmarosa. But, unlike Dodo; he

New York his first job was at
Tondelayo’s, then down the street
at the Three Deuces.

For quite a while he worked
with Slam Stewart, then formed
a trio of his own. Has had bassist
John Simmons and drummer

HINUIERRI T

Erroll

- (zarner
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Shadow-Wilson working regularly
with him for the past year or two.

Erroll’s first solo discs were
made for Black and White. He

In also sat in with Georgie Auld's

blg band for a session on Musi-
craft, made the famous * Bird’s
Nest ” session in Hollywood with
Charlie Parker, and some dates
with Slam and Don Byas for
various small labels.

‘Why «a producer?’ suid the radio

men when Pia aired her trio!

NJUSIC of a strictly non-
jazz character took
me last week to Amsterdam,
the city of Rembrandt, com-
pulsory tipping and Choco-
mel. In a cabaret near my
hotel I found that old friend
of English modernists, Pia
Beck, with a new trio.
Though the cabaret itself is a
little on the dingy side, the Beck
music really sparkles, and the
trio sound is far in advance of
‘anything we heard during the
group’s English tour. The gui-
tarist is especially interesting,
Billy Bauer-like in his ideas,
with the sort of facility we in
England haven’t heard since
Pete Chilver joined the ruling
classes. * The bass player is
good, too, but he needs a better
instrument.

Peculiar Boogie

Pia on piano is-simply herself,
leaping effortlessly from early
Garner through Nellie Lutcher to
a Dutch sort of Shearing, Her
personality is the acme of good-
humour, and from timeé to time
she plays a peculiar, rocking kind
of boogie which (apart from Pete
Johnson and the other authentics)
is just about all the boogie I can
take these days.

Last Friday, I went by train to

Hilversum, a sort of residential R

Tadio city a few miles out of
Amsterdam, to attend one of the
trio’s broadcasts. The radio set-
up in Holland seems to consist of
two political and two religious
stations, which combine to make
up the Radio Hilversum trans-

Notebook of a Modernist
b

STEVE RACE

missions., The socialist Vara
Studios (to which I had been in-
vited, but would probably have
gravitated anyway) turned out to
be a beautifully appointed estate,
rather more like a Masonic con-
valescent home than a radio
station. .

Inside, the Pia Beck Trio was
rehearsing. I was introduced to
the balancer and the announcer,
and wondered where the producer
was.

“ Producer? ” they sald. ‘ The
trio plays, the announcer an-
nounces, the balancer times the
programme and balances it. What
would we want a producer for? ”

I was bound to admit that they
had me there.

Safely back in England, I can
now_ say that the balance wisn’t
good, but the music was.

“ One has to be commercial,”
sald Pia’s charming (blonde)
manager, ‘so we do mostly
Shearing numbers.”

Thrown in with the Shearing
* commerciality,” was * Rex
umbpa,” “Tenderly” and a
handful of point numbers of the
“ Big Girl Now * variety. (The

‘trio can be heard agaln from Hil-

versum II on the 26th, 44.30

p.Jn.) i
The most striking fact, to my
mind, was that in countries with

> L
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THE "DASH" HIT PARADE

BECAUSE

OF YOU

BELLL,

BELLE,

MY LIBERTY BELLE

17 BERNERS STREET, MUSEUM
LONDON, W.1 7475-6-7-8

RONNIE RONALDE'S Outstanding Record

ROSE i MOUNTAIN

(COLUMBIA D.B. 2916)
BAND PARTS NOW READY — F.O. 3/6 S.0. 3/-

MOONBEAM

Backed with .

BLONDI

DOUBLE SIDED ORCHESTRATION — FO. 4/6 S.0. 4/=
Send for Lists of BOP, DIXIELAND & OLD TIME PUBLICATIONS

BOSWORTH & CO.

14-18, Heddon St., Regent St., W.1.

LTD.,

REGent 4961

(price 12s. 6d.).

1 -alities ™

such differing social habits and
outlooks, the studio technique of
radio should be so similar, Broad-
casting in such European coun-
tries as I've seen, though slightly |
more slap-dash than in England,
varies only in the smallest details.

All except Iceland, that is.
Next week I'll tell you about that.

The Greatest!

EW people seem to know that
Charlie Ventura, Chubby
Jackson, Marty Napoleon and
Buddy Rich are reported to have
teamed up to form a group billed
as *“The World’s Greatest Jazz
Quartet.” It certainly sounds a
wonderful idea, at least until one
reads: “Buddy Rich will sing
and dance, Chub Jackson will do
comedy.’

Marty Napoleon will presumably
play piano for the dancing and
comedy, but the inclusion of Ven-
tura seems rather a waste of a
man, doesn’t it? Or maybe he’ll
learn to juggle with Indian clubs,
and earn his money that way.

St. Ambrose fo Berg

VERY now and then someone
talks (or writes) about grg-
gressive jazz as if it were this
generation’s answer to Hinde-
mith, Bartok and Schoenberg
rolled into one. Apart from an
imperfect understanding of Ken-
ton musie¢, such a remark betrays
absolute ignorance of what those
composers stand for.

Readers who really want to
know what “ The 12-tone Row ”
and “ Atonality ” are all
should  get hold of Norman
Demuth’s *“ Course in Musical
Composition,” Part I of which has
just been published by Bosworths
Demuth is a-
distinguished RAM professor, and

‘this first volume is not so much

a guide to future composition as

Bllly Strayhorn and Erroll, who
new one another a decade ago
in Pittsburgh, are great mutual
admirers. Though it is seven years
since he left Pittsburgh to settle
in New York, Garner now travels
most of the time and is a great
favourite in Los Angeles. Last
December he gave a solo concerf
recital at Town Hall in New York;
this winter it is planned to line
up a piano concert tour for him
in  conjunction with several
other top-name jazz pianists. .
. Erroll has become very commer-
cial-minded, has a “stick-to-the-
melody ” policy, and even copies

is “I Let A Song Go Out Of My
Heart,” which he made for Roost.
His best recent side. in our
opinion, is ‘ Honeysuckle Rose,”
for Columbla.

‘Copies Garner’

Until last year Erroll suffered
from & regrettable tendency to
make records for all and sundry
at the drop of a cutting needle.
He waxed so many sides, for so
many labels, that it became im-
possible for him even to recall
which ones were made legitim-
ately and which were stolen from
performances tape-recorded at
concerts, private parties, etc.
Finally, he settled down this year
with a Columbia contract and has
re-recorded for -this label, on
several LP’s, many of the early
hits which he originally cut out
for independent companies.

BABS IN PARIS

When this picture was taken, two
weeks ago, Babs Gonzales was
singing to a Parisian audience at
the Mars Club. Now “ The Pro-
fessor "’ is hack in the U.S., ready
to go out on a three-month tour
with a roving jazz show. Called
“Jazz from Carnegie Hall,” the
mobile package will include James
Moody, a long-time resident in
France. At the Mars Club, Babs
sang ‘' Lullaby For The Duke,”
now being made famous by Lena
Horne. He will return te France
next January for a booking at the

Film Review

REEL JAZI
FROM LESTER

TARNER BROTHERS’ jazz

short, “Jammin’ The
Blues ” (revived this week at
the Everyman, Hampstead),

starts with a black-and-smoke
effect that might have come
from the metronome year book.
And a relaxed Lester. '

Lester (Young), in fact. gets a
large percentage of the sound-
track in this ten-minute jam ses-
slon. He features, too, in the
more imaginative camera shots.

Co-director Gjon Mill, whose
own photo-work makes a perfect
partner for the lower-case style of
journal{sm, obviously paid meti-
culous attention to the camera-
work. It is exciting and main-
tains a balanced design through-
out the screening.

Norman Granz’s influence,
always apparent, comes out into
the open for the film's last num-
ber, which bears a strong resem-
blance to Norman’s *“Jazz At
The Philharmonic ™ ensembles.
There are even spots of Illinois
Jacquet indulging in his * Look,
I'm Here” squeal technique. _

The film was made in 1943.
Lester takes the first number
with Harry Edison on trumpet,
and a rhythm section inecluding
Red Callender and the late Sid
Catlett.

A vocal by Marle Bryant fol-
lows, and then a neat switech-
over between Sid Catlett and Jo
Jones leads into the last number,
which brings in Illinois Jacquet:

Barney Kessel (not wearing a
hat), bassist John Simmons and
pianist Marlowe Morris com-
plete the line-u{). The acro-
batic abandonment of a couple of
jitterbugs is sensibly restricted
to a minimum of screen time.

‘To sum up. If you see * Jame
min’ The Blues ” billed outside a
news cinema, g0 in. There’s a
good chance I'll be there, too.—

Club St, Germain,

Mike Nevard.

a delineation of what has already

been done, from . Ambrose
(born a.p. 340 and no relation) to
Alban Berg.

I have always belleved that a
genuine musician is interested in
the science of all music. and it
is certainly not sufficient to
champion the cause of ‘‘ House of
Strings ” or * Monotony ” if one
doesn’t know * Wozzeck " from a
hole in the wall,

Demuth’s manual doesn’'t ab-
solve any thoughtful musician
from the responsibility of hearing
modern works-for himself, but it
does explain the *-isms ” and the
] in mnot too technical
language, and—unlike so many
similar books—it doesn’t waste
time in taking the mickey out of

jazz.
To all musicians, and especially
glanlsts, who.can play over the
undreds of keyboard examples, I
recommend the book strongly.

I Matters for Moderns I

THOSE KENTON
TRANSCRIPTIONS

HANKS for the Stan Kenton
Discography. t was very
welcome. But, like your corre-
spondent Philip Snell, I was dis-
appointed to read that you were
not_ listing- the transcriptions
made for the Capitol Broadcast-
ing Division and the AFRS.

As these are heard {requently
on AFN, such a list would be a
great asset to me and, I am sure,
to many others. I have heard the
following discs during the past
few months which have not been
listed in your discography. 1
presume they are either CBD or
AFRS waxings : —

Tribute To A Tree.
Number Seven.

Tempo de Jio.

Under A Blanket Of Blue
Five O’clock Jump (?).
Clair de Lune,

Ti-pi-Tin.

In A Little Spanish Town.

The last-named title has a
vocal by Anita O’Day.

No doubt other readers can add
to this list.—Ple. Alan Smith,
BAOR.

SEE- THE NEW BELL

Continental Chro-
‘ BEI.I. ORFEO. matic, s-row, 97
keys, 4 v., 7 registers, 120 bass, § v.,
1 coupler. Made to the rigorous
specification of Tollefsen—superb in-
strument, suitable for finest pro-
fessional player. Price £124/14 /0.

BELL ORFEO
#69/17/6 MODEL

ORFEQ ACCORDIONS
AT OUR SHOWROOMS
@ BELL ORFEQ, 5,7 ey, 3

5 v. Aluminium pallette boards with
built-in slides, 4 registers on treble
grille, 1 bass coupler. Exceptional
instrumept, Price £69/17 /6,

[ ]
1 treble kevs,
8 @ BELL ORFEQ. 45iccs. 120 bt

5 v., 5 registers on treble grille {(min.
piano keyboard), 1 bass coupler.
Very powerful tone. Price #£86/0/0.

[}

Special light.
‘ BE“. ORFEO- weight  ladies’
model, only 1§ lbs. in weight, 4x
treble keys, 2 voices, 120 bass, 4 voice,
grille coupler, fully streamlined,
aluminium pallette boards, finest
quality reeds. Exceptionally com-
pact instrument, suilable also for
young people. Price £59./10 /0.

Visit Bell's Stand at the Accordion bestival of Britain—~
Nov, 10 at the Festival Hall, South Bank, and also at the
Central Hall, Westminster, on Accordion Day—Nov. 17.

H.P.Terms available. All prices Inc.
carrying cases, shoulder straps
and P.Tax (where applicable).

BELL ACCORDIONS LTD

(714 Green Line from Ltondon, Trolley-buses 601

s Telephone :

157/159, Ewell Road. SURBITON, Surrey
ELMbridge 1166/1167
and 603, or Waterioo to Surbiton, 15 minutes)

studio 51

ten eleven great newport st.
leicester square london

Lkenmny
graham
airbc“bis‘s

sting again in
T s, oct. 26th

broad
wjazz for mode

the greatest jazz bill:

at “britain’s

birdland”’
ball
trio

resfden' compere
[adio’s tony ‘hay)

J——

——m\

% exclusive : every wednesday, saturday, sunday



October 20, 1951

THE MELODY MAKER AND RHYTHM

IHIHHI"IHIIIIINHIHINHHIHIIIIHIIHIIIIIIHIIIIHIIHIIII!IIHIIIIIIIIIHIHHll"l:llllllIllljlllllllllllllllllll"lg

IIIIH|IIIIIIIIIIIHIIHHIllIIIHIIUIIllIIllIHHIINIIINNIIIIIHHIIHT_T-\

Moderns

come &

go on record . . .

TWENTY records of likely
interest to modernists
are among a list of over 200
jazz sides to be deleted from
the Parlophone and HMV
catalogues next January.

One is the first Gillespie
issued in bthis country—* Ouf'
Delight ”/* Good Dues Blues,”
on Parlophone R3034.

Its issue proved a big disap-
pointment, though later releases
did much to appease us. Among
those later sides were ' Good
Bait /¢ Manteca ” (HMV B9680),
“ Cool Breeze "/* Minor Walk"”
(B9793) and * Algo Bueno "/
* Ool-Ya-Koo ” (B9770)—all to be
deleted.

Afro-Cuban

All eight titles are big band
Gillesple.

“ Good Bait” is not a patch on
the Manor small group recording
featuring Trummy Young, but
the reverse makes it a must for
any modern collection._

“Minor Walk” and “Algo
Bueno ™ are both good sides, Like
the other HMVs, they are driven
by a rhythm section including the
late Chano Pozo on bongoes and
Kenny Clarke on drums, and
were recorded in December, 1947,

Also due for deletion is Cole-

man Hawkinsg' * Allen’s Alley "/
*“Low Flame” (B9639).
* Alley” features some In-

triguing work by tenorman Allen
Eager and altoist Pete Brown.
The late Fats Navarro. J. J.
Johnson and Max Roach are
,among the line-up for ** Half Step

Down, Pilease"/* Jumping For
Jane " (B9771)—another Hawk on
its way out.

t
Charlie - Shavers blows some
fiery trumpet on the Esquire
Award Wlnnel;s' ‘“ Blow Me

Down ” (B9584), which also in-
cludes J. J. Johnson and Hawkins.

Lucky Thompson’s clean record-
ing of *‘ Boppin' The Blues''/
“ Just One More Chance ' (B9725)
is assisted by the presence of Neal
Hefti, Dodo Marmarosa and Bar-

ney Kessel. ”
Kessel’'s own *“ Atom DBuster
(Parlophone R3197) also has

Marmarosa on piano and includes
Herbie Steward. '

Six sides by the Vic Lewis Or-
chestra (Progressive Brand) are
also “due for deletion with
Sarah Vaughan. Ray Ellingtor
“"Dream ’* opi (for percussion and
bass), and a Jacquet. There ic
also Benny Goodman’s * Solo
Flight,” featuring Charlie Chris-
tian, and sides by Andre Previn.

The full list of jazz deletione
appears on_page 11.

One rather wnafiing pair of
tssues in the list is headed * D'
Ceglie E Il Suo Re-Bop Style.
Titles appearing under f:his are
“’Al Tempo Del Can Can "/" Don
Ramon ” (DPQ 3) and * Harlem
Nocturne " /* Delustons ” (DPQ 8)

Does anyone have information
on these sides?

*
AS an excuse to use the flne
session photo of Lee Konita.
Stan Getz and Miles Davis above,
I must make a note of some ©O.
their current releases.

Esquire have just issued sides
cut by Getz in Sweden—" ngh_t'
And Day "/* Prelude To A Kiss
(10-168)—and have two more due
for issue next month—* I'm Get-
ting Sentimental Over You'/* 1
Only Have Eyes For You.

Next month’s Esquires will also
include *“ Rebecca'/*Ice Cream
Konitz ”* by Konitz. :

Miles shows expert handling o’f_
Parker’s * Bird Gets The Worm
(Melodisc 852) at speed.

Mike Nevard

DIE

acc. Organ

. SIM SHULOM

(GRANT PEACE)

Pr. 18 2 (Trad.}
1004

DON ARDEN
acc. Organ
CANTOR FOR

SABBATH (Trad.)
ELI-ELI

1003

"

*
s *Plasael RECORDS *

PRESENT
THE FINEST ARRAY OF JEWISH ARTISTES

BAKER & WILLIE with Orch.

L A DAY IN THE LANE
(Sabre Danoel

REV. J. DAVIDSON

ZIACH (THF
THING)

1008

JOHNNY FRANNKS
and his Kosher Ragtimers

TZENA TZENA
(SHEINE SHEINE)

HETTY'S) WEDDING SAMBA
1001

VIC WISE
acc. JOHNNY FRANKS
© & ORCH.

SUITS FOR

SLOVAK

SAILORS
Pt. * & 2

1002

CHAIM TOWBER
acc. JOHNNY FRANKS'
_ORCH.

FESTIVAL OF BRITAIN
WHITECHAPEL
1007

® Watch for further details of new issues of these superb recordings.
ALL TRADE & EXPORT ENQUIRIES TO—

Planet NRecordings Lid.

16b, Stamford Hill, LONDON, N.16.

Phone : Stamford Hill 7002

| Charles Johnson (tmbs.);

b

| Percy

Is the record good or bad? If you
think you know it all, then explain—

GCRAHAM'S AFRO-CUBISTS
WITH A 50-CYCLE HUM!

ORE and more readers

have lately been writing

to ask if I will give a report

on the recording of all
records I review.

They say they have often
found their enjoyment of records
—ones which they have bought
because I have said the perform-
ances were  good-——seriously
marred by the poor recording.

The faults

My congratulations to these
enlightened enthusiasts. It is a
pity more people do not realise
how much the gleasure of a per-
formance can be spoilt by bad
recording, not to mention also
inadequate gramophones.

But to comply with my corre-
spondents’ request is not quite
as easy as.it might at first seem.

In the first place it depends on
what_is meant by * recording.”

If I am to take it to mean only
excessive surface noise, I should
point out that this is seldom due
to anything in the actual record-
ing. It 1s.more often due to some-
thing having gone wrong during
the electro-plating process, or
during (where this has been
resorted to) the dubbing, or to
something else that occurred
during the manufacture of the
record after the actual recording
was completed.

So let us use the word * repro-
duction ” instead of ' recording.”
though even this does not get us
out of all the difficulties.

Many records have other repro-
duction faults besides surface,
and some of them may show up
on the best gramophones, but not
on _those which are less efficient.

For example, parts of ** West
Indians and the Steel Band,” by
Calypso singer Lord Beginner and
Kenny Graham's Afro-Cubists, on
gsquire 5-034, have, in addition
to other technical shortcomings,
30-cycle hum.

On gramophones with a good
2ass response this will give the
2ffect of a low organ note droning
yehind the muslc. But on those,
the response of which cuts off or
alls off heavily above 50 c.p.s.,
it may not be heard at all,

Likewise, for instance, to say
that a record had a deficiency of
aigh frequencies (lacked *top,”
as it is colloqulally described)
would be of value only to those
possessing gramophones capable
of doing justice to these higher
frequdencies had they been on the
record.

The equipment

However, where the reproduc-
tion has been such as to cause
a record to be likely to sound
unusually poor, or good, on the
average gramophone, I will in
future mention it.

Incidentally, if you want an
example of outstandingly good
reproduction. get the Sguadron-
aires’ * Riot In Rio,”” recorded
last July, on Decca F7954, and
compare it with the Squads’
“Lead With Your Left,” made
in February, 1945, which Decca
have put on the other side.

If the difference in the repro-
duction 1is not immediately
apparent there is something very
wirong with your gramophone.

For the curious who keep on
asking me what gramophone I
use when reviewing records, I
would point out that I am con-
tinually changing it as and when
I think it can be improved.

At the moment I have two com-
plete equipments.

One comprises an EMI rim-
drive motor with special non-
magnet\c turntable, vartous
modern ligtht-welght high-fidelity
pick-ups (including a Marconi-
phone " 14 a Connoisseur, a
Goldring * Headmaster ” and a
Leak * Dynamic ), all of which
switch into a Leak RC/PA/®
pre-amplifier, which is followed
by a Leak * Point One” TL/12
triple loop feedback power-ampli-
fir driving a Voigt corner-horn
loudspeaker.

The other consists of a Decca
'ight-weight high-fidelity pick-up,
a Decca PA9 high-fidelity power-
amplifier- (as used in the ** De-
cola ") and the new Decca corner-
cabinet speaker.

with apologies to all those
whom all this has left but little
wiser than they were before, I
add that most of these units are
obtainable separately from most
radio dealers or the makers of
the units.

Now to this week's reviews:—
[ ]

WALTER * GIL"” FULLER AND
HIS ORCHESTRA

*#:Mean To Me (Turk Ahlert) (V)
(Am_ Discovery 172)

#%%The Scene Changes (Fyller)
(Am. Discovery 174)

(Vogue V.2037—6s.)

Fuller (director); Ed.
Jimmy Heath, Bill Mitchelt,
Payne, Jesse Tarrant (reeds); Dave
Burns, Richard Cheesman, 8ilt
Massey, ** Abdul Salaam,” ‘* Mustapha
Daleel {tpts.); Clarence Ross,
Milt Jack-
son (vib.):; * Haleen Rasheed * (pno.);
Heath (bass); Art Blakey
(drs.). Early 1949, Hollywood.

I HAD been holding up mention
of these two sldes pending

Gregory,
Cecil

the arrival of Gil Fuller's ® Blues
“ Tropi-
which Vogue announced

To A and

‘cana,"”

Debutante "

EDGAR JACKSON'S

RECORD

REVIEWS

+ L

would be released at the same
time.

But as Vogue now say that it
may still be some while before
they receive deliveries of these
from the pressing factory, I felt
it would be best to get down to
the review of *“ Mean To Me " and
* The Scene Changes”™ without
further delay. .

The 3l-year-old Los Angeles-
born Gil Fuller will be best
remembered as Dizzy Gillespie’s
ex-arranger.

He was co-composer and
arranger of ‘*One Bass Hit,"”
* Ray's Idea,” * Things To Come,".
“Ool-Ya-Koo” and * Manteca.”

It is said that Gil also helped
to form and rehearse Dizzy's first
(1946) big bands, and one can
well believe this on hearing
‘“ Mean To Me" and * The Scene

Changes.”
To the extent that it is less
boppish, and has a straight-

forward vocal chorus by an obvi-
ously coloured gent whose iden-
tity no one seems to have been
able to discover, * Mean To Me "
1s slightly more * commercial "
than most of Dizzy’s records.

But otherwise both sides might
well have been played by a
Gillespie band. They have the
same frenzied, high brass-led
ensembles.

* The Scene Changes " seems to

Quoted names
given for the Gh Fuller sides are

in the personnel

obviously fictitious—probably to
conceal the identities of musicians
under contract to other companies.
One of these names is Haleen
Rasheed. Does it hide the light of
Tad Dameron? Many think so.

IS THIS RASHEED? o

have been so named because it
goes into slow tempo for a solo
by one of the trombones. whose
rich, luscious ' tone and effusive
style help to make his contribu-
tion the most effective part of
the record.

The rest is all fast and furious.
Inset into the ensemble are sqlos
by the ever-agile Milt Jackson,
one of the saxes (who very nearly
gets drowned out by the riffing
that 'goes on behind him), and
another of those high-note trum-
pet acrobats.

If you like your jazz fast, noisy,
hard beaten out and with a
Gillespie flavour, you might do
worse than try Mr. Fuller's
changes of scene.

The volume they've managed
to get on these records, happily
without at any rate any visible
Indications of over-recording,
may tend to overtax some gramo-
phones, but generally speaking
the reproduction is good.

[ ]
QGENE NORMAN’S *“ JUST JAZZ "

#*Hot House (Pts. I and II) (Tad
Dameron)

(Vogue V.2022—8s.)

Sonny Ghris (alto); WardeHl Gray
(tnr.); Howdrd McGhee (ipt.); Dodo
Marmarosa (pno.); Charles Drayton
(bass); Jaokie Mills (drs.). Recorded
USA.by Gene Norman; processed by
American Modern under their master
numbers 1003 and 1119,

“ OT HOUSE "—first recorded,
- I believe, in 1945 by Dizzy
with Charlie Parker et al for
American Guild, and later re-
issued on Musicraft 486 and
French Swing 304—is the chords
of “What Is This Thing Called
Love ” used for the usual succes-
slon of up tempo improvised bop
choruses.
This " Just Jazz " recording is
another of those made at Gene
orman’s jazz concerts.
The first side consists of a
unison chorus, followed by four
choruses by Wardell Gray.

Some of the original perform-
ance then seems to have been-
missed out, for the second side
starts with one chorus by Howard
McGhee. '

Then we get three choruses by

altoist Sonny Chris, one by
pianist Dodo Marmarosa, and
finally a repeat’ of the opening

unison idea.

Since so many of you are
rightly commencing to take note
of the recording, I had better say
at once that it is far from good.

‘Boxy’ tone

1 In addition to the bad balances

so often found in public hall
recordings, the middle register
tone is “boxy” and the lower
register tone muddy.

Only McGhee's solo has any
brightness or *“ forwardness.” The
saxes and piano sound dull and
woolly.

How much any of this is due
to the hall's acoustics, and how
much Is due to inadequate
recording gear, it is difficult to
say. Probably both have some-
thing to do with it.

In view of the reproduction, it
seems slightly superfluous to add
that although the unisons are
messy, the solos are mostly as
good as one usually hears at
public jam sessions.

F.0. 4)-

SOUTHERN MUSIC PUBLISHING CO.
General Manager: PETER LANE

Have another hit in the delightful:

IT'S ME AGAIN

Double Orchestration, backed with TEN THOUSAND

LTD.

MILES
5.0. 3/6

Still the top reguest:

KENTUCKY WALTZ

Southern Music Publishing Co. Ltd.
8, Denmark Street, London, W.C.2.

TEM. 4524

4nd the birds

ALSO TWO SUPERB WALTZES

‘F.O. 4/-

TWO OUFSTANDING AUTUMN RELEASES NOW READY!

(Brown leaves are falling
In between drops of rain

DOWN MEMORY LANE

backed with

WHEN LITTLE DOLLY DAYDREAMS
CAME TO TOWN

JUST FOR A NIGHT

- AND ——
MY PAST
S.0. 3/6 Song copy 1/-

MERGURY MUSIC CO., 12/13, Henrietta Street, Strand, London, w.C.2
TEMple

no longer sing)

Foatrot

Faxirot

Bar 1769

+

FROSTY

VAGABOND

KASSNER ASSOCIATED PUBLISHERS
EASON’S HAPPY SONG

THE_SNOWMAN

(Quick-Step)
Recorded by VAUGHN MONROE (HMV), NAT ** KING COLE (Capltol), GENE
AUTRY (Columbla), JIMMY DURANTE (MGM), CURT MASSEY {(London).

Backed with

Al enquiries: NOEL ROGERS, 133a, Charing Cross Rd.. wW.C.2,

SHOES ' oxwon

F.0. 4/-
CER. 5063
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TITO & TERRY LOOK IN
AT THE "ALL-BRITAIN'

Cuiuerery uuvsoroed in lis-
tening to contlesting bands at

last ~ Sunday's jam-packed
* All Britain ” Championship
at Belle Vue, Manchester,
Tito Burns and Terry Devon
were unaware that the
“MM?*” photographer lhad
crept up on them. They had
broken a train journey to be
present at the.greal event.

RAYMOND 4 STAY
AT ALLEGRO

ANDLEADER Raymond, whose
Pigalle Quartet was to have
concluded a™two-vear engagement
at the Alle:ﬁ‘o. W.. last Saturday
(13th), has been re-engaged.
He will stay on with a trio,

pl:ﬁﬁng opposite Tibor Kunstler |
an

his Band, who have also been

at _the Allegro for two years.
Both bands will provide relief
upstairs in Quaglino's restaurant
for Rudy Rome and his Band, who

‘opened there on Monday (15th).

—and Kunstler's
4 ‘augment’

Last Sunday was a happy day
for two of Tibor Kunstler's band
at the Allegro. One, Maurice
Frenty, was married;: the other.
Sid Jacobsen. became a father.

- __Accordionist Frenty married
Miss Maureen Campbell at St.
Patrick’s Church, Waterloo.

Guitarist Sid—brother of one-
time drummer, now agent. Jock
Jacobsen—was presented with a
7 1b. 12 oz. daughter by his wife,
Peggy. The child will be chris-
tened Jennifer

ten votes.

chairman, Steve

and Pete Payne.

Festival Hali
jazz concerts in 1952

NFJO AGM appoints new officers

;THE Royal Festival Hall on South Bank is already booked for two more
These will again be organised by the NFJO and will
' take place on June 28 and 30 next year. . .
This was made known at the Federation’s annual general meeting held in
London last Sunday. y !
As this year, one concert will be traditional, the other modern.
Though concert plans show a 50-50 representation for old and new, the modernists
now hold.only one seat in the NFJO’s Central Committee. This is held by * MM "
'columnist Steve Race, who was elected vice-chairman at the meeting.
Bix.Curtis, who partnered Race on the committee last year, was not elected.
There was no undue excitement at the meeting, though a big step was taken

jazz comncerts.

with the decision that individual members should
have one vote each at future general meetings.

Two delegates from clubs

To counterbalance this, member-clubs will be
able to send two delegates to meetings—each with
Forty such clubs were represented
on Sunday, amon, N 3
Greenock, Sheffield, Nottingham and Bristol.

Officers elected at the meeting were: President,
Lord Donegal; chairman, Sinclair Traill; vice-

assistant secretary, Dot Asman; treasurer, Harold
Pendleton; committee, Ernest Borneman, Rex §
Harris, Peter Tanner, Bert Wilcox, George Melly'

them the Pirth of Clyde,

Race; secretary, James Asman,

The Benson Band competes)
with wedding hells

NINE marriages in less than a year, and six of

themdn the brass section—this is the record
of Ivy Benson’s Orchestra. It is one which other
bandleaders will not envy, since every wedding
has meant the loss to the band of a promising
girl musician and usually a frantic hunt round

tfor a suitable replacement.

17-year-old trumpeter

Latest of the Beneson girls to

To replace Dorothy Burgess,

attractive

accomplished dancer.

A complete line-up of the pre-
sent Bensop Orchestira comprises
June Robinson, Eila Godwin,
Marilyn Carter and Hazel Moore
(tpts.), Laura Lynne, Dorothy
England, Nora Lord (tmbs.),
Norma Cameron, Iris Trayner,
Lena Kidd, Irene Boynton. Edna

Wayne (reeds), Greta Marshall
(pno.), Joan Marriott (bass),
Paula Pyke (drs.), Iris Long

(gtr.), Linda Lane, Gloria Russell
and Annette Reeves (vcls.).

This is the line-up which Ivy
will,” be taking to Germany on
November 29. Meanwhile, Ivy her-
self flles to New York for a vaca-
tion on Navember 1.

FELDMAN'’S ORCHESTRAL CLUB

24
ORCHESTRATIONS

LULLARBY

BROADWAY

IN A SHANTY IN
DLD SHANTY TOWN

From the new Warner Bros.’ film "Lullaby of Broadway”

NOT FOR ALL THE DREAMS IN DREAMLAND
THE DUBLIN JIG

FOR 30/-

Or

3 S O N S

S

e

$.0. 3/-

. A S

T

B. FELDMAN & €O. LTD., 125/7/9. Shaftesbury Ave., London, W.C.2

TEMple Bar 5532

ARCADIA MUSIC

24, GT. PULTENEY STREET, LONDON, W.1.

e ] ‘
HAVE YOU HEARD THE SENSATIONAL NEWS ?
: THERFIL BE A ;
WHITE WEDDING
With records by Steve Conway (Columbia), The Sam Browne
Singers (H.M.V.), Leslie Howard (Decca), Bobbie Breen (Nixa}

{

q
F.O. 3/6 4
q

GERrard 3265

altar-wards is Dorothy Burgess (trumpet). Dorothy
has been in the band for three years, having taken
Sonia Barton’s place when she left 1

[ Ivy has booked
17-year-old Marilyn Carter,
addition to her prowess on trumpet, is also an

direct her steps

0 be married.

who, in

This picture of the new Ben-
son trumpet, Marilyn Carter,
explains why Ivy loses so
many of her girls to Cupid.

hooked for more

Winnick signs
Les Howard for
new dair series

URPRISE of the Maurice
Winnick programme on
Sunday evening last (14th, 6.30
to 7 p.m.) was the last-minute
substitution of vocalist Les
Howard for Teddy Johnson, who
-appeared in the first programme
the previous Sunday. Les has
signed for the remainder of the
series
This will prevent him from ap-
pearing at the Hal Graham con-
cert at Liverpool on October 28
as announced dn last week’s issue.
Under his recently acgquired
Decca solo recording contract, Les
has already made 14 sides, the two
latest, which were: waxed last
week, being the hit tunes from
*“South Pacific”—" Some En-
chanted Evening' and “ This
Nearly Was Mine "—accompanied
by Ted Heath and his Music.

David Hughes gets
ready for Pigalle

On Saturday last (13th), rising
vocal star David Hughes ended
his run with the * Right Monkey "
show at Blackpooi, and Is now re-
hearsing for his opening as
featured singer at the Pigalle
?1};11?’ Piccadilly, London, on the
27th.

In the midst of this he will be
heard in Scottish Music Hall on
Saturday next (20th) and in
Henry Hall’s “ Guest Night” on
Uctober 24.

we close

man Bob Long,
September 29.
On that date

Evans student orks

NAIROBI QUINTET

Agent Jack Fallon, of 19,
Garrick-street, London, W.C.2,
urgently requires a five-piece

orchestra for an engagement in
Nairobi, to start on December 1.

The band will take the place
of the one led by Grischa Farfel,
who has now returned to Engiand.

Stars for Burman’s
2nd club birthday

This Sunday is a gala night at
the Feldman Club (100, Oxford-
street, London, W.), when the
Club celebrates its 2nd anni-
versary under the @egis of well-

known musician, teacher, and
*MM"” radilo critic Maurice
Burman.

Kenny Baker and his group will
be featured, and there will also be
a ‘‘battle of the saxes"” between
Jehnny Rogers—who is appearing

with his quartet—and sax dis-
covery Joe Harriet.
Among the distinguished

guests who have promised to be
present are Joan Dowling, Harry
Fowler, Irene Hilda and Joan
Collins.

resume for winter

Saxist-teacher Leslie Evans
starts the new winter season pro-
gramme with his 18-piece student
orchestras on October 28.

Rehearsals wiil again be fort-
nightly at Mac’s rehearsal rooms
in Great Windmill-street. Leslie
Evans invites any semi-pro. musi-
cians who are interested to come
along. All arrangements played
are by George Evans. Leslie will
also be pleased to try out the
works of semi-pro. arrangers.

Student to star

During the past three seasons
the following boys have turned
professional and left the Leslie
Evans advanced student orches-
tras to take over &osltions with
leading dance outfits :

Ron Simmons (Oscar Rabin.
Vic Lewis, now with the Squads),
Len Williams (Norman Burns).
Bob Tomkins _(Bob Farnon,
Roberto Inglez), Pete King (Jack
Parnell), Kenny Clare (Oscar
Rabin), Jo Hunter (K. Graham,

Roy x), Doug Hand, Tony
Symes, ack Sprague (George
Evans), Tony Arnopp (Ralph

Sharon, Phil Tate), Tony Russell
(Vic Lewis, Ralph Sharon), Bobby
Olivere (Oscar Rabin, Phil Tate),
and Ron Baker (Harry Margolis).

ACACACACBIBCBCBCBRCBCACARCACBCRCDCARCRAB DDA

Mi

Recorded by:—
ANNE SHELTON. Decca,
LES BAXTER, Cap

e WORLD IS |
NE TONIGHT

MARTIN, Decca, poces
itol HO‘WOANRVD KEEL, M-G-M, OSCAR RABIN, Patlophc

$0. aj-  NOW READY j,

LEE LAWRENCE, Decca,

x X ¥

Recorded by r—

NIGHTS OF
SPLENDJOU

A SAM FOX PUBLICATION
RUSS MORGAN, Brunswick, JO STAFFORD and GORDON MACRAE, Capito!

Arr. by
PAUL
WEIRICK
SO. 4/-

WALTZ

KEITH PROWSE & CO. LTD.

42-43 POLAND STREET,
LONDON, W.1. GER. 3000

NEW SWING CHO
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HIS month sees the fifth anni-
versary of the vocal tuition
school formed by Gui de Buire
recording manager, Barry Barron.
And this month also marks the
début of the 12-piece Swing Choir
which -Barry has formed from
among past and present pupils.
It made its first radio recording.
with Lind Joyce and Sidney

Torch and his ‘Orchestra. for a

Richard Attenborough “ conducts® Barry Barron's Swing Cnow

IR_TAKES THE AIR

L |
»

Richard Attenborough pro-
gramme on October 6. The
school meets every Thursday

evening at the Gul de Buire
Studios, and Barry informs the
MeLopy Maxker that he Is espe-
cially interested in contacting
male singers for the Choir. A
former Barron pupil Janet
Webster, was recently signed up
by Roy Fox.

Boh Long concludes
season

disappears

for press, London bandleadei

S
1 A Howard Baker and members of his organi-
sation are carrying out a widespread seaich for
Howard’s bassist, deputy leader and right-hand’
who mysteriously disappeared on

Bob finished a summer engage-
ment in which he led an orches-
tra for Howard at Broad Reeds
Holiday Camp, Selsey, Sussex.
Having meticulously carried out
his final duties, such as paying
the boys, etc.. Bob climbed into
Howard’s Austin Ten saloon car
(number JN 2254), and has never
been seen since.

It is thought that Bob Long,
who had becn working "exception-
ally hard, may have lost his
memory, and Howard Baker hopes
that anyone who may come into
contact with him will help him
to _get back to his friends.

With the Baker organisation for
the past nine years. Bob has been
leader of Howard’'s Embassy
Band. deputy leader of the maln
orchestra (at Southend Kursaal),
leader at the Walthamstow
Stadium Club, and summer leader
at the Selsey holiday camp men-
tioned above.

DEATH OF ARRANGER
GEORGE ZALVA

George Zalva, a staff arranger
with Chappells, died on Sunday
(14th), in Sevenoaks Hospital
Kent. He had been ill' for several
months. He was 56.

Mr. Zalva, whose real name was
Cruikshank, came from New-
castle and had worked for Chap-
pells for many years.

He was a first-class commercial
arranger of ** stralght ”” music and
did most of the firm's printed
arrangements of musical comedy
selections.

In his younger days he was a~

pianist, playing chiefly in theatre-
orchestras. He leaves a widow, to
whom we extend our sympathy.

Pia adds a drummer

Dutch piano-leader Pia Beck
has added a drummer to her trio,
following the example oI other
Dutch leaders, .

The new man is Nico Prins, who
joins other newcomers to the trio
—guitarist Jan Blok and bassist
Ed de Haas.

(Steve Race reviews the Trio
on page 6.)

It is reported that veteran
Negro trumpeter Lee Collins and
drummer Zutty Singleton are
now on their way to Paris to join
Mezz Mezzrow's Band and that

the band will give a concert this
Saturday (20th) at the Shlle
Plevell.

JOSH WHITE

OCT. 20: Usher Hall, Edinburgh
OCT. 22: St. Andrew’s Hall, Glasgow
OCT. 30: Caird Hall, Dundee
OCT. 31: Music Hall, Aberdeen
NOV. 4:Town Hall, Oxford

All enquiries :—

IBBS & TILLETT LTD.,

124, Wigmore St., London, W.1

JOSH WHIT
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XAVIER CUGAT TO PLAY SE

BULL-RING ONE-NIGHTERS

Gelia Lipton &
Denris Price
in filmusical

FILM star Dennis Price plays
the part of a bandleader,
and Celia Lipton, daughter of
Sydney Lipton, has a Jeading
role in a new film currently being
made at Nettlefold Studios,
Walton-on-Thames.

The film is_entitled * The Tall
Headlines.” Dennis Price is not
shown fronting the band, which
plays in a West End club in the
story. He is, however, seen audi-
tioning two girl singers, and ap-
pears to provide the plano accom-
paniment. although this is
actually ** ghosted.” .

No musicians appear in the
film, but the studio orchestra
comprises an all-star personnel
conducted by MD Hans May, who
wrote the music, including the
unusual “ barrel-organ™ theme
wtglch runs right through the
story.

tion on February 16 to

According to America’s “ The

tour at the Sal Pleyell concert hall in Paris.
one-nighters at Spanish bull-rings will climax his visit.

Julie Dawn guests
at Starlite

RIC_WINSTONE singer Juiie
Dawn guests at London’s
Starlite Room next week (com-
mencing 22nd), following in this
week's guest, Barbara Jay.

Joe Saye, the Starlite’s resident
leader, continues to line up vocal
stars for his guest_spot and has
booked Pamela Rainer (29th
week), Mollie Gibson (Nov. §),
and Wendy Brockes (19th).

" bandleader ” Dennis Price gets ready to “ audition ” vocalists
Jane Hylton (left) and Celia Lipton, watched by director Terence

Young and producer Raymond Stross

Yight) on the set of “ The

Tall Headlines,” at Neltlefold Studios.

Ronnie Aldrich resigns
Squads piano to fromt

PIANIST Ronnie Aldrich, one of the originals of the famous
Squadronaires Dance Orchestra, has given up playing in the

band in order to front the outfit on all occasions.

He has been

conducting for broadcasts, TV and recording sessions for a long

time past.

When Jimmy Miller left the
orchestra, 12 months ago, vocalist
Roy Edwards began fronting the
band, but It has now been con-
sidered that. with his vocal com-
mitments, tl?xg double réle is too
heavy for him.

. - - . ’
Six 'originals

A new pianist has been ap-
pointed in the person of Don
Innes, who comes from George
Evans’s Orchestra.

Only six of the original Squads
now remain, and continue to
work on the co-operative basis
which has operated since the
orchestra’s formation. They are
Ronnie Aldrich, CHiff Townshend,
Monty Levy, Andy McDevitt,
Archie Cralg and Arthur Maden.

The rest of the orchestra are
employed on a salaried basis.
Arthur Maden has now perma-
nently retired from playing bass
to act as manager in the orches-
tra’s London office.

Personnel

Complete personnel 1s now:
Cliff Townshend and Monty Levy
(altos), Danny Moss and Andy
McDevitt (tnrs.). Don Honeywill
{bari.), Archie Craig, Ronnie Sim-
monds and Terry Lewls (tpts.).
Johnny Keating and Ric Kennedy

(tmbs.), Don Innes (pno. arr.),
Harry Firth-Arthur (bass, vcl.).
“Tommy Maxwell (drs)), Roy

Edwards and Lynda Russell (vcl.).

Johnny Keating., Terry Lewis.
Ronnie Simmonds and Danny
Moss are from Vic Lewis’s Orches-
tra. Danny is at present with Vic
in Ireland and joins the Squads
directly he returns,

Loss fan club resumes

Joe Loss has restarted his fan
club. Detalls can be had from the
secretary, Miss Kershaw, at Mor-
ley House, Regent-street, W.1.

HARRY GOLD'S
ARRANGEMENT

HAWALIAN
WAR CHANT

“PIECES OF EIGHT" SERIES

Price - 3/-

KEITH PROWSE & CO. LTD., W.1
GER. 9000

ANANIAS (OF THE
BERRY BR0S.) DIES

Ananias (Nyas) Berry, 39, oldest
member of the famous Berry
Brothers dance team, died sud-
denly in New York last week fol-
lowing a heart attack.

Berry was well known to all
musicians, having toured with
Duke Ellington and .other top
bands, and because he was once
the husband of vocalist-trum-
peter Valalda Snow, Pre-war, the
brothers had visited Paris with
the Cotton Club show.

Felix Mendelssohn
in new hospital

Bandleader Fellx Mendelssohn,
who was forced to give up touring
with his band to undergo treat-
ment for glandular trouble. has
now been moved from Charing
Cross Hospital to the Sturges
Ward, National Temperance Hos-
pital, in Hampstead-road. N.W.1.

As Felix is likely to be incapaci-
tated for some time, he would like
to hear from f{riends.

25-piece ork to play Paris, Lisbon,
Rome—and maybe London

XAVIER CUGAT flies to Europe with a 25-piece aggrega-

start a 14-week Continental
A series of

Billboard,” Cugat—Number One

Latin-American leader in the States—turned down a three-month
season at the London Palladium to make the trip.

In Spain he wili get 50 per cent. of takings from bull-rings
which hold capacity audiences of between 18,000 and 40,000.
the rest of the tour he will be drawing 12,000 dollars a week.

T

He has hopes of playing Variety
in England later next year.

With two concerts a day, the
Cugat orchestra stays in Paris for
four weeks, then follows up with
two-week stints in Lisbon, Rome
and Paris. Current bookings will
léeep the band in Spain for 25

ays.

Bert Barnes hurt
in bus accident

Famous pianist and arranger

| the

"heading,

Bert Barnes met with a serious
accident on October 5 and is now
in Manvers Ward of St. Mary's
Hospital, Paddington.

Bert, who has been staff-
arranger to Unit Musi¢ Co. for the
past 10 months, was caught be-
ween two buses in Edgware-rd..
London, while on his way home.
His right foot was crushed.
several bones being broken.

He is, however, making excel-
lent progress and has been able
to continue work from his bed,
This-week he has written a big
arrangement of * Baby, I'm _In
Love,” which will be featured by
Stanley Black and the augmented
Dance Orchestra, and the George
Mitchell Glee Club, in * All Star
Bill ¥ on the air tonight (Friday).

Council says No to
Randall TV date

Freddy Randall and his Band
have had to refuse a TV appear-
ance with comedians Jewell and
Warrlss on October 27 becaust
Municipal authorities at
Kidderminster will not release
them from a contract to play the
local baths on that day.

The boys start a three-week
tour of Lancashire and Yorkshire
on October 28. They recorded
four sides for Parlophone on Mon-

day (15th) the titles being
*“Won't You Come Home, Bill
Bailey? ” * Sensatlonal Rag,”

‘ Baby, Won't You Please Come
Home " and * Tight Lines.”

Freddy’s pianist, Lennie Felix.
is off duty, suffering from a nerv-
ous breakdown. During
absence, former Randallite Stan
Butcher is deputising.

Preager lines up
38 for waltz-time

Popular Hammersmith Palals
A Lou Preager, whose dance
band has recorded scores of sides
for Columbia over the years, re-
cently assembled a special line-
up of 38 instrumentalists to
wax two titles under the label
“Lou Preager’s Charm
of the Waltz Orchestra.”

Lou told the * MM ”: “1 have at
last fulfilled a deep and inner de-
sire to present a large orchestra
with strings.” A

The combination comprises 12
violins, four violas, two ’'cellos.
bass, obhoe, flute, french horn.
harp, three trumpets, three trom-
bones, five saxes, plano, guitar.
drums and vibes.

CYRIL BAKER ILL

Cyril Baker, of the David Toff
Music Publishing Co., has just
entered hospital for an internal

operation.
Cyril is in the Waddington
Ward, King's College Hospital,

Denmark Hill, London, S.E.5

his |-

RIES OF |

\

LEACH SICNS UP

Columbia Record chief Len
Smith (left) and assistant
Norman Newell congratulate
Jimmy * Organolian” Leach
on signing his 12th yearly
contract for Columbia.

Pursglove collapses :
detained in hospital

_Reg  Pursglove, well-known
violinist and conductor, has been
detained in North Middlesex
Hospital after collapsing at his
North’ London home on Friday
.(12th). k

Reg had started a new weekly
radlo series on October 8 with his
* Muted Strings™ 1in *“ Musie
Tapestry.” During his absence,
his orchestra is being directed by
violinist Sid Sax. -

HERMANOS DENIZ AT
HURRICANE DANCE

The Hermanos Deniz rumba
group provides all the music to-
norrow (Saturday) at a tea-dance
organised In aid of the Jamaican
Relief Fund. The function takes’
place at Student Movement Houge,
103, Gower-street, London, N.W.

On doctor’s orders, singer Guy
Lorraine is temporarily resting
from his nightly appearances with
the band at Grosvenor House,
although he still carrtes out the
Deniz broadcasts, the next of
grohllcg‘lgre on)Nov%mger 2 (12.15

g p.m.) an ovember 9
(3 to 3.30 p.m.).

. FOR 12th YEAR

BAKER 6 LOSES

TUBBY HAYES
TG BROWN 6

JIXTEEN-YEAR-OLD tenor star
Tubby Hayes is leaving the
Kenny Baker Band on November
3 to join a new group fronted
by trumpeter Terry Brown.
Terry, whose bandy will have a
modern commercial'sound. is new
to leading, though he has had
varied experience with the bands
of Johnny Claes, Harry Roy, Sid

Millward, Johnny Dankworth,
Ralph Sharon and Kenny
Graham,

Terry’s group, a six-plece, will
include drummer n_Livesey,
who last week made Technical
Page headlines through his mter-
view with’ Jack Parnell.

On piano will be Dick Allen,
who led his own band in Los
Angeles until coming to Europe
three years ago to study in Paris.
Accordionist Dave Davarli and a
bassist yet to be fixed complete
the line-up.

Louis gets another
big fiim part

Louis Armstrong starts work
very shortly on hils big part in
the film, “ Glory Alley,” for MGM,
Louis recently completed acting
and playing réles in “ The Strip "
and *“ Here Comes The Groom."

The Great S

I'LL. BE

BOOSEY & H

Recorded by Doris Day, Columbia D.B.2933.

Broadcast by:—Geraldo, Ted Heath, Harry

Roy, Jimmy Young,.Danny Levan, Ronnie

Pleydell, Syd Dean, Frank Weir, Oscar Rabin.
Jack Nathan, etc., etc. '

DANCE ORCHESTRATION 3/6

MIGHTY LIKE A ROSE
LOVE'S OLD SWEET S0NG

New Waltz Arrangements by Don Bowden.-

Send for complete lists of Old Tyme Dances, Swing Numbers, etc

295 REGENT STREET, LONDON, W.1. LANgham 2060

ong Revival

ARIOUND

Sets 3/6 each.

AWRES LTI

HERE IT IS!

this vear.

GRANT DOES A ,

Norman Grant, in “ reflective ”
Academy Ballroom Clud in Ozxjford-street, W.
to turn the Clud’s basement premises into a ballroom earlier

ONVId-OML. ACT

mood leads his band at the
£15,000 was spent

Norman has led there ever since, playing nightly.
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Saxophone toner=Isn’t there
room for individuality? |

I SHOULD imagine that, since the saxophone was invented,

enough words have been written on the subject of tone to

fill several volumes.
. Even so, I contend that it is
impossible to explain away in-
dividual tone in so many words.
Somehow it is just not feasible
to convey to another person the
sensation we experience when
listening to somebody produc-
ing tone from a saxophone.
Personal preferences differ far
more widely over tone than over
smell, for instance. Most of us
will agree that a certain smell is
unpleasant, but we will find our-
selves In disagreement over what
goes to make an unpleasing tone
or_a pleasing one.
have purposely steered clear
of referring to good and bad tone,
because, generally speaking, one’s
own conception of good and bad
is useless as a yardstick.
The saxophone is, compara-
* tively, a fledgling In the musical
world. whereas the violin and
clarinet are old enough to hagie
established “ standard ' tones.
As the saxophone stems from
ttie woodwind family, and more
directly from the clarinet. it was
only natural that the first musi-
cians to use It were clarinettists
who. having the orthodox clarinet

embouchure, produced -a dull
tone.

‘@
No purity

Even the early jazzmen had
neither the knowledge nor in-
clination to purify their tones
and adapt themselves to the
complicated mass of brass that
comprised the saxophone.

One of the first men to dis-
cover that the technique of blow-
ing a straight-bore instrument
could not be applied to a conical
bore was Coleman Hawkins, His
earliest records show that he had
broken away from the pseudo-
classical school and taken the
first step toward creating a
“gtandard " saxophone tone.

At this point it will be as well
to get some idea of the relation
of tone to the sensations or feel-
ings. . Hawkins, for example, man-
ages to get character into his
tone.

By this I mean that he has
cultivated a tone which embodles
his personality. Instead of using
the instrument as a sort of
musical typewriter, he is able to
exnress himself in musical terms.

We. the listeners, react to the
sound and are able to decide in-
dividuallv whether it is pleasant
or not. Having observed from the
receiving end, let us see how this
affects us when we are at the
transmitting end.

When contemplating learning
the saxoohone you will doubtless
find that you have some concep-
tion of the tone you wish to
achieve Probably many of you

asks tenor star

KENNY
GRAHAM

in this
challenging
article

.
will be hampered in the early
stages by unsuitable instruments

and mouthpieces, and it will be
some time before you settle
down.,

For some players, the time will
come, however, when Individu-
ality asserts itself. Others will
be more or less satisfied with the
general sound they are producing,
and these, if they are musically
mature, will become ideal section
men. They will be able to match
their tone with the section leader
and will have very few worries.

But the individualists—those
who *“hear” a tone in thelr
minds—will almost certalnly be
for ever trying to produce a tone
which conflicts with that of the
section leader,

Personally, I don't favour the
idea of a section * playing as one
man,” 1 can, of course, appre-
ciate the precislon—but not the
lack of character. To my way of
thinking there is a great waste of
tonal beauty when five men are
playing exactly the same as each
other,

Ellington was able .to blend
conflicting and contrasting tones
Into one new saxophone tone—a

tone full of character and
warmth.

L d
Peculiar

But let's get back to individu-
ality, How many saxophonists to-
day can be recognised by some
peculiarity of tone? Parker defi-
nitely has a.characteristic sound.
Lester Young, Lee Konitz, Lucky
Thompson, Stan Getz, Gerry Mul-
ligan, Wardell Gray, Johnny
Hodges, Willie Smitlk,  Tex
Beneke, Don Byas, Cecil Payne,
Flip Phillips, Vido Musso, Dexter
Gordon and many others all in-
ject a personal something into
their tone. It doesn’t matter if
you like the sound they produce
or not. They still have indivi-
duality.

But these are a handful com-
pared to the thousands of others
who contrive to sound so much
alike that they are impossible to
identify.

Now let’s try to see what makes

for individuality of tone. If we
reflect, it will be found that all
tLe players mentloned fall
roughly Into two groups-—those
who have branched from the
Hawkins type, and those from the
Lester Young school. The first
have a lyrical, rhapsodic style and
tone to match; tkhe second, the
down-to-earth and practically
vibrato-less tone.

Récently we have discovered
the musical ** half-breeds "—those
getting the Gene Ammons,
James Moody type of tone. These
have found their tonal goal is
something between the Hawk's
sonority and Lester's honk. Thlis,
I feel, will be the standard even-
tually—a rich resonant tone with
no excess of gvertones.

But it is difficult to make a

prediction. Ideas of * suitable ™
and ‘“right"” tones -alter so
quickly.

Slack

The Hawkins school wusually
favours a rather slack, pllable em-
bouchure, with very little of the
mouthpiece in the mouth; while
the ' honkers™ are Inclined to

would have to breathe and blow
correctly. Even so, peculiarities
in teeth and jaw formation might
affect the issue.

Nevertheless, personality =will
stil] infiuence the listener. I am
a firm believer that any sax
glayer who 1s acclalmed as great

as found a way of converting
his individuallty into sound.

The most Important aspect of
saxophone playing after the pro-
duction of tone Is the introduc-
tion of vibrato.-

Vibrato

Many will disagree with this,
Insisting that vibrato should be
treated as part of-tone. It is
true, of course. that many players
are more easily recognised by
vibrato than by tone, but I still
contend that it is possible to
have tone without vibrato—and
individuality of tone, at that.

If vibrato is used correctly, it
is so much a part of tone that
it is only noticeable when we
listen for it consclously. In
short, a suitable vibrato is not
conspicuous.

If we remember that every note

use a tighter embouchure and a
large amount of mouthpiece.

It seems as if a line taken be-
tween the two extremes might
produce a healthy tone from a
medium lay. But the player
should work on about three-
quarters of the mouthpiece and

STAGE

STEVE RACE writes about

Steve Race (left), writer of

the article below, confers
with Ke’nn%l Graham
(centre). writer of the

article above, on a recent

“Jazz For Moderns” broad-
cast Producer Jimmy Grant
looks on. °

FRIGHT

ALL BRITAIN

securing the highest

1st prize
ALTO

1st prize
CLARINET

1st prize
TENOR

Selmer

CHAMPIONSHIP FINAL
BELLE VUE-MANCHESTER-OCT. 14

Selmer
SPELLS SUCCESS

We are proud to announce, once again, that
Selmer players have been successful in

GEORGE WILCOX
‘(Raymond and his Orchestra,
Sutton Coldfield).

Selmer Super Action Alto.

JOHN EDRIDGE

(Raymond and his Orchestra,
Sutton Coldfield).

Selmer C.T. Clarinet.

MICHAEL ROGERS

{Ronnie Horler and his Music,
Lymington).

Selmer Super-Action Tenor.

‘!you 7//9/617 éetler on a &/mer .

YOUR first step to success is to get a copy of the
new Selmer catalogue issued last week. Just write
“Selmer Reed Instruments” on a P.C. to:—

114-116, CHARING CROSS RD., LONDON, wW.C.2

DANCE BAND

awards.

cast, I had the unpleasant
experience of sitting by power-
less while a soloist—who on
rehearsal had played excellently
—fumbled with his trumpet
valves and produced a watery
wobble hardly recognisable as
music, let alone as jazz.

We were all sorry for him, for
I suspect that most musicians
there had suffered a similar ex-
perience at some time or other
during their careers, though not
necessarily on a broadcast.

Stage fright is a terrifying
thing. It can strike, apparently
without reason, at any moment.
I know of musicians who will
never completely master it in
thelr working lives. Yet I think
there is a cure.

I once read an article by the
great Paderewsk! in which he ad-
mitted that for many years he
had gone through a hell of nerves
before each recital. Determined
to do something about it, he
studied every circumstance which
ml%ht have a bearing on the sub-

ect. In time he came to discover
he secret. B
In each recital there was some-

or even just a bar—of which he
was not guite the master,
Having reached that point of
self-knowledge, he devoted his last
week of practice before a concert
to the almost exclusive study of
those particular passages. As soon
as he was *“on top of it.” the
nervousness vanished.

Sea of faces

It was not, then, the sea of
faces in the auditorium which
worried him, but his own }ack of
mastery of a particular item or

phrase.

That story, I think, supplies
half the answer. It may even be
the whole answer for musicians
who are playing a set programme
in public. But what about the
jazz player who couples his in-
strumental powers with inventive-
ness? One cannot master'an im-
provised solo in advance.

In a case like this there are
two factors: the music itself, and
the audience’s reactlon to it. No
musician is ever really frightened
of the music, but of the audi-
ence’s opinion of his performance.
The music, in fact, is his friend;
the audience is his enemy. It
must follow, therefore, that the
more he can occupy himself with
the music and igpore the lis-
teners the hetter. Some soloists
achieve this' to a falr degree by
closing their eyes, which not only
shuts out the audience from one
of the senses, but for some reason
seems to sharpen the others at the
same time.

The alternative is a consclous

A FEW weeks ago on a broad- piece of self-delusion.

thing—an item, a page of music, i

Someone
once said to me: 'Don’t worry;
they'll never expect you to be as
good as you are.” And that re-
mark, though dangerous to the
character, does wonders for the
nerves. He wasn't trying to tell
me I was good; merely that even
a fair performance will pleasantly
surprise an audience.

And he was right, too. 1It's
somehow true that an audience
expects the worst, and the very
knowledge of thaﬁ can help you
ltg make sure that they don’t get

The sayin% is certainly true of
an ordinary lay audience, and it's
even more true of a professional
avdlence lke, for instance, the
adjudicators at a contest. F know
contests from both sides, and I
also know the viclous circle set up
between judges who don’t expect
to be thrilled, and musicians who
try too hard to thrill them.
emind yourself in practice
hours that you’re not as good
as most. but tell yourself in pub-
lic ‘that you're a darn sight better
than some! It may open the door
to self-delusion, but it's a good-

4~

bye to nerves.

W

has tts own particular speed of
vibration and then use vibrato
to match, we can't go far wrons.

Thls means that it 1s not
natural to hear a vibrato at a
frequency of four or tive to the
crotchet on the lower notes of
the baritone, or a slow vibrato
on the upper reglster of an alto.

I realise that most saxophone
teachers prefer to keep things
nice and comfy for themselves
by “ typing** their puplls so that
they have one special speed of
vibrato and an equally rigid
timbre of tone.

This may work with the
majority, but if the same routine
is inflicted on the man who has
a clear personal conception of

tone, his progress is inevitably
retarded.
Imagine the conflict that

would arise if the fellow with
a Getz tone was teaching some-
one who was “ hearing ” a Byas
sound. Both would be wasting
their time. -

If a man is drawn to the saxo-
{)hdne because he feels an urge
o sound like this, that, or the
other star, it is better to allow
him to attempt to get that sound
rather than to force him to
sound like his teacher.

Distinctive

Nevertheless, I do realise that
very few of us wlll end up with
a tone that is completely dis-
tinctive. .

do. however, honestly feel

that if musical individuality is

art of our heritage, 1t should
allowed to develop naturally.

Imitation for its own _sake 1s
very unsatisfactory. However
much you admire a man's play-
ing, it is unreasonable to expect
to produce exactly the same

sound.

You will find that you will be
far more successful if you just
let tone develop and allow your
own personality to exert what
infiuence it may.

WHO'S WHERE

(Week commencing October 22)

Tito BURNS Sextet
Week: Empire, York
Sunday: Warrington

Johnny DANKWORTH Seven
Monday, Tuesday: Manchester
Wednesday: New Brighton
Thursday: Oldham
Friday: Halifax
Saturday: Scarborough
Sunday: Blackburn

Ray ELLINGTON Quartest
Saturday: Casino Corn Exchange.

Chelmsford
Sunday: Trocadero, Elephant and.
Castle. _

Teddy FOSTER ang Orchestra
Tuesday: Bradford.
Saturday: Swindon
Sunday: Warley

Harry GOLD and Pieces ot Eight
Monday: Liverpool
Tuesday: West Bromwich
Wednesday: Birmingham
Thursdav: Ludlow
Friday: Crewe
Saturday: Fleetwood
Sunday: Hull

Yic LEWIS and Orches.ra
Wednesday: Lincoln
Thursday: Coningshy
Friday: Newmarket
Saturday: Darwen
Sunday: Dewsbury

Freddy RANDALL and Band
Thursday: East Ham
Friday: Guildford
Saturday: Kldderminster
Sunday: Wolverhampton

Ralph SHARON and Orchestra
Friday: Derby
Saturday: Salford
Sunday: Buxton

TANNER SISTERS
Week: Hippodrome. Dudlev

DESCANT £2.16.11
KEN PAUSEY

156, Shaftesbury Avenue, London,

MR. MUSIC DEALER!

This concerns you—the introduction of the

"NEW ERA" Recorder

@ This superb new instrument is manufactured by HAND in beautiful

HONDURAS ROSEWOOD
intonation with GUARANTEED TUNING !

Retail Prices (inc. tax)s

Trade and Export Enquiries welcome. Further details from:

and has perfect resonate

TREBLE £4.17.6
& CO. LTD.

W.C.2. TEM. Bar 9919

AVAILABLE
JAMES MOODY

Also

GEORGE

Record Department,

Vogue Records—Eight sides of the best in Modern Jazz |

COLLET’S BOOKSHOP,
36, Deansgate, Manchester, 3

AT LAST!
WITH STRINGS

6/- each

LEWIS

AND HIS NEW ORLEANS STOMPERS

Vogue Records—Ten sides of great lazz!
ORDER NOW —Postage 1/6 for all orders under £2—orders over £2—post free

6 - each

Delauney's New Hot Discography

1951. Vol 1. 13/4 post free.

“His Eye is on the Spatrow.’

Ethel Waters. 13/4 post free,

Metronome Year Book 1951
9/6 post free.
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SINCLAIR TRAILL’S JAZZ REVIEWS

George Lewis takes us to
the pre-Armstrong era

GEORGE LEWIS AND HIS NEW

ORLEANS "MUSIC

Willie The Weeper

Mama Don’t Allow
(Tempo A94)

Burgundy St. Blues

Yaaka Huta Hickey Dula

(Tempo A95)

Elmer Talbert (tpt); Jim Roblnson
(tmb.); George Lewis (clt.); Alton
Purnell (pno.); Lawrence Marrero
(bjo.); Alcide Pavageau (bass); Joe
Watkins - (drs.). Recorded New
Orleans, June 5, 1950. ¢ Burgundy
St.”” is a clarinet solo with pno,, bass,
.and hjo.

HESE -sides will really take

you back to old New Orleans

and will, I think, give you an ex-

cellent msxght 1nto what kind of

music was being played in the
pre-Armstrong era.

They are in many ways better
examples of this type of jazz than
the issued recordings by Bunk
Johnson, for I think that on the
whole this is a better band.

Many of Bunk’s records are ex-
citing, but, musically speaking,
1 think this group is superior.
The rhythm section is rock
steady, and the front line so per-
fectly complete; each man in-
stinctively knowing what his
neighbour is going to do and so

Continuing interest in
revivalist jazz and
“spasm bands” has led
to a renewal of the use
of the kazoo. Below,
we print the first of siz
short articles on this in-
strument by pioneer
kazooist PARP GREEN.

The Original

Jazz Inustrument

O devotees of the instrument
the rasping nasal whine of
the Kazoo is the only genuine

Only the Kazoo,
they say, reproduces the fine
earthy quality of New Orleans
jazz (that subtle blend of tech-

musical sound.

nical immaturity, acoustic re-
cording, and musical feeling).
Indeed, the Kazoo Is 1 eally

suited to this era of music.

For history is historic; and any
conscious attempt to restate the
artistic terms of a past age is
doomed to artistic fallure. At
-best, the attempt is spiritedly
idolatrous and shortlived — a

mouldy effigy.

The Kazoo is designed for this
eclectic desire, so much so that
the Kazooist is well advised to
ignore the iconoclastic creation
of Parker, Gillespie and Tristano,
and to respect the traditional
majesty of Oliver, Ory and Arm-
strong.

In thls way the Kazooist is able
to give full rein to his musical
talent, a fact which is facilitated
by the Kazoo's absence of pitch,
chord and fingering.

A combination of such musi-
cians, with taste and discretion,
can educe not only diatonic and
chromatic scales, counterpoint,
polyphony and on occasions poly-
tonahty. but. after long and
arduous practice in mutual sym-
pathy, has even heen known to
evolve complete cacophony.

However, the bhudding player
must not strive too much until
his embouchure is formed, a pro-
cedure which may. take some
time, depending upon maxillary
strength of the student and the
sensitivity of the auditor.

GRAEME
BELL

and his Dixieland Jazz Band
on

SUPRAPHON
RECORDS

PANAMA RAG -«
RIVERSIDE BLUES - } Ci23172

CZECHOSLOVAK JOURNEY
FIDGETY FEET } C/23173

GET IT FIXED
ORGAN GRINDER - }cmssz
BLUE TONGUE BLUES
WILLIE THE WEEPER } R
1 WISH 1 COULD SHIMMY
LIKE MY SISTER KATE ¢ C/23174
DALLAS BLUES
WHEN SAINTS GO
MARCHING IN - C/23176
BALLING THE JACK
JUST _GONE
WALKING WENCESLAUS C/23175
SQUARE

* Undoubtedly their best records™

Wholesale: Collet’s Record Dpt., 48 Woburn
Place, Londan, W.C.1. Retail: International
Bookshop, 52 Charing Cross Road, W.C.1.
Collet’s Manchester Bookshop, 36 Deans-
gate, Manchester, and recognised dcalers.

being able to place his notes and
phrases with faultless timing.

Take, for example, ** Willie The
Weeper." This is all ensemble
from start to finish. No solos,
just band music.

You might think that chorus
after chorus of ensembles would
tend to become monotonous; but
no! It never becomes dull, for the
accents of the front line are
shifted from one player to
another in such a way that solos

would have been superfluous.

Virtually, this side has no be-
ginning and no end. It might
almost be called *circular”

music, for this record will go
round and round in other than
the usual way.

No effort

Lift the needle at the end and
place it back again at the begin-
ning and the record hasn’t just
started again, it has merely con-
tinued. The band could no doubt
have gone on playing this tune
for hours without effort.

The star of this side (1f anyone
should be personalised) is George
Lewis, whose clarinet improvisa-
tions are brilllant throughout
and cannot be denied.

Incidentally, just two months
after the Good Time Jazz people
har recorded this in. New Orleans,
another session with the same
1lne-up took place.

Tlie band was recorded in the
home of Dr. Souchon, that great
friend to genuine New Orleans
musie. and the results were Issued
on Paradox LP (Paradox 6001).
When I tell you that the later
version of the same tune is even
bester than this one, you will
know just how good it is!

On the back of this side is a
fine version of that old Chicago
cod-tune ‘“ Mama Don’t Allow.”

Tlis is a real neighbour rouser.
Jim Rorinson fairly stabs out the
melody in the first chorus and
the band plays loud and fast. It
is rough-and-ready comedy with
Elmer Talbert shouting out the
cues for solos by -trombone,
banjo, bass and clarinet in turn.

The late Elmer Talbert hadn't
much of a voice, as singers go,
but his unpolished, rugged de-
livery will surely get you with its
infectious humour and down-to-
earth good nature.

Direct contrast

In direct contrast is the versior
of the beautiful *Burgundy Stre-
Blues.” This is real blues music.
played with great feeling. by
George Lewis, and its impact is
almost gentle after the bolsterous
band sides.

The accompaniment by plano.
bass and banjo is quite perfect.
and in wonderful sympathy with
the soloist.

The original version of thi
tune (on American Music) I
considered by many to b
superior to the one under review
That is as maybe, but certainly
this one will do me until the
other comes along.

The reverse is an early music-
hall song and wel] suited to the
terrestial treatment it receives.

Here again it is ensemble all
the way, with the front line work-

ing together as a wonderful con-
federacy. I like this side, but in
places the balance is not too
good, and perhaps for that reason
alone it seems to be the least suc-
cessful froni the session.

Isn't it wonderful how this
rhythm section, while really
pounding the beat,- never -bears
down on it but manages to
achieve an exuberant lift?

THE ORCHESTRA OF THE DUTCH
SWING COLLEGE

Tin Roof Blues/That's A Plenty
(Decca C16164)

Dutch Swing College Blues/King Porter
Stomp (with Sidney Bechet)

(Decca C16169)

Kees van Dorsser (tpt.), Wim
Kolstee (tmb.), Peter Schilperoort
(cit.), Dim Kesber (cit.), Joon Schrier
(pno.), Joop van Leeuwen (gtr.), Bob
van Oven (bass), Arie Merkt (drs.).
Befhet plays on the second record
only.

HESE two records make very
interesting comparison.

On the first one we have the
Dutch boys playing two well-
known jazz tunes in their usual
very musicianly manner, but on
the second record they are joined
by the great Bechet himself.

The result of having a topline
jazzman with the band is at once
very obvious. On the first record
the band manages to generate a
gentle swing, but does not sound
very hot. ith Bechet leading
the whole band is sparked, an
S?lﬁlds very much more alive and
virile.

Fine melody

It is needless for me to tell you
that Sidney plays well; he always
does. He is particularly good here
on the old JellY Roll Morton tune.
It is a fine melody and that is all
{Bechet needs to get really work-

ng.

The band backs him very well,
the rhythm being guite solid (if
rather stolid in spots), and the
trumpet player plays some good
solo work on both sides.

The blues is credited to Sidney
and the routines were probably
worked out in the studio. It is
an interesting side, with the
soprano sax very much in evi-
dence in the maestro’s grandest
manner.

Hervé  Derrien

Photographer
catches Mezz Mezzrow taking a
chorus of the blues on his open-
ing night at the Vieux Colombier.

v¢ CORNER

WAS surprised to hear on the

air (** Jazz Club,” October 6,
1951), and to read in a contempox-
ary, two references to the late
Jimmy Yancey being & boogie-
woogie planist.

Yancey was never an authentic
boogie man, although he used a

modified boogte bass at times. It
is true he was a great influence
on such men as Albert Ammons
and Meade Lux Lewis, but his own
style was very different from
either of these.

At one time, some jazz journal-
ist (no doubt short of a story)
styled him the inventor of the
boogie-woogie, but this was just
sheer nonsense, and few jazz fans
ever took much notice of such a
ridiculous statement.

* Yancey Stomp ” is hls nearest
approach to the boogie style, and
could be, suppose, loosely
classed as such, but this is one
plece among many others and by
no means typical.

Some years ago, ‘‘Collector’s
Corner " wrote a fine tribute to
Jimmy, and the following para-
graph is worth quoting : *“ It will
be mnoticed that both McCarthy

and Wilford refer to °‘blues’
playing rather than boogie-woogie,
for Yancey hardly ever produces
the boogie bass which character-
ises that style.” (The italics are
mine!) .

With Yancey's death one more
great blues pilanist disappears for
ever—he will be sadly missed.
This makes such mistakes by the
experts even more deplorable.—
Derrick Stewart-Baxter, Brighton,
Sussezx.

*

N the CorNER of July 28, Dave
Carey wrote an interesting
article in which he gave the
opinion that the Regal-Zono-
phone issue of *“ Shoutin® In That
Amen Corner,” by Williams®
Washboard Band, was not a
Clarence Willlams recording, but
by Harry Willlams, one-time
vocalist with Clarence.

I sent a copy of this article to
Teddy Bunn, who played guitar
on the record in question, and 1
think that CORNER readers may
be interested in his reply, which
I quote in full.

“I am afraid that the only
Willlams that I recorded with

was Clarence,” writes Teddy. *“If

EORUM %

there {5 a Harry Willlams, I
haven’t'had the pleasure of meet-
ing him, and I am certain he was
not included on the slde men-
tioned. With regard to those
Brunswick recordings by Adrian
Rollini_ with Snake and Teddy
—yes, Frank Froeba was always
known as the Snake.”

Though, in view of Teddy's not
too good memory, this cannot be
taken as absolute proof of the
record being by Clarence
Williams, - it would seem that
Clarence at least organised the
session, and that therefore the
side should be included in all
Clarence Williams discographies.
—Peter Tanner, London, W 4.

*

HE latest Ma Rainey contro-

versy is 8 new twist to an

old story. It is as though some-

one said that he had met Bix
in Chicago in 1945!

Personally, I think it is an im-
possibility, for surely, i{f the
woman who made the discs attri-
buted to Ma Rainey were still
alive, many of the coloured
people in the States would know
it, atd so would every American
collector.

While I remain doubtful, I
have sent a * prepared state-
ment” to my team of experts in
Atlanta, Ga. (I feel that this
was what Vic Schuler wished me
to do.) And though no doubt
collectors wlill have solved this
mystery within a matter of
weeks, I expect my investigation
to go on for months, as usual.

However, I shall, as soon as I
recelve any report, issue a * pink

paper ¥ which will no doubt be
reproduced in part in the
CORNER.—Ed. Paterson, Pinner
Middz.

*

THE BBC are doing right by us

just now, and it is a'nice
change t0 be able to say so. We
have had reason to complaln in
the past, and will no doubt have
cause to do so again.

Meanwhile, we can enjoy the
Alan Lomax “ The Art Of The
Negro " serles—so right on the
Third—and Josh White's contri-
butions on the Home. And with
Josh engaged on another tour life

compensations, — Les
Phythmn.. West Derby, Liverpool.

When Mezz Mezzrow Plays in Pans...

Veteran clarinettist Mezz Mezzrow (right) splits a hottle of champagne
with famous Jazz critic Hugues Panassié to celebrate Mezzrow's recent

opening at the Vieux Colombier.

At the next table, Don Byas compares

notes with arother French critic—Madeleine Gautier.

Collectors’ Corner
Edited by MAX JONES and SINCLAIR TRAILL

Tuesday afternoon (16th),

N
O Brian Rust—well known to B98¢

readers of this page—left Water-
loo on the first leg of his journey
to New Orleans.

With six weeks of leave from
the BBC record library, Brian is
off on a round jazz trip—first to
New York, then by Greyhound
bus to New Orleans via Philadel-
phia, Washington, DC, Richmond
and Atlanta.

From New Orleans he returns
up the Mississippl Valley via
Jackson, Memphis, St. Louis and
Chicago. He will visit collector
Walter Allen in New Jersey (and
Victor Records, of course). and
Edmond Souchon in New Orleans.
We hope Brian will be keeping
us informed.

sk
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Now on to the HMV deletions.
Both the Armstrongs are records
to keep. * Please Stop Playing
Those Blues ” is one ‘of the finest
of the All Stars sldes. Louis and
Tea play and sing with relaxed
feeling and very good humour.

The tough trumpet solo is the
greatest thing on the HMV All
Stars titles, we think,

‘Jack Armstrong,” another
zood Louis-Tea combined effort,
stands out for the long final
trumpet solo which builds most
impressively

Mildred Balleys record is not a
favourite, but it’s not bad. Basie’s
slow, sweet and swmgy 't Sugar "’
is wonderful * intermission ¥
music—all solo piano except for
Paul Gonsalves’s breathy tenor
ending.

Well featured

Hawkins is the star of the
Award Winners' “Indian Sum-
mer,” and he is well featured on
some (not all) of the titles under
his own name.

Really important records for
New Orleans enthusiasts are those
by the Ladnler Orchestra and
Mezz-Ladnijer Quintet. Bechet is
on the first, with Ladnier and
Mezz; the Quintet has Mezz, Lad-
nler, Bunn, Foster and Manzle
oot

sides swing tremendously,
with * Weary Blues™ and * Jelly
Roll * hitting the peak.
i t.l,le rest, we llke Hamp's
Blue (with the Cole Trio)
best; ‘ Memories Of You” is
Xlrtually 8 httle Ellington band;

China Stomp” (' Chinatown "S
has the two—ﬁnger pmno business,
but ‘“ Rhythm (1 Got
Rhythm ) boasts Hodges Batley
and a crisp beat.

Tea plays superbly, sings a little
less well, on the Big Eight
coupling.

HMV DELETIONS

fto be deleted 31/1/52)

Louis Armstrong All Stars

B9743 Ple'xse Stop Playing Those
Blues/Before Long

B9819. Jack Armstrong Bues/Endie

Mlld;ed Bailey with the Ellis Larkins

B9762 That Ain't Right/T Don't
Wanna Miss Mississippi

Charlie Barnet Orchestra
B9498 Pompton Turnpike/Swlnvin'
On Néthin

Count Basle Orchestra

B9718 Ready. Set, Go/Seventh Avenue
Express

Count Basie, his Instrumentalists and ||

Rhythm
B9691 Sugar/Swingin’ The Blues
B9761 Backstage at Stuff's/I Never
Knew

Tommy Dorsey Orchestra

B8998 Tea For Two/Night In The
Sudan

Esquire All-American Award Winners

Blow Me Down/Indian Summer

Indiana Winter / Jacquet
Orchestra

Giltesple Orchestra

Good Bait/Manteca

Céol Breeze/Minor Walk
Algo Bueno/Ool-Ya-Koo

Goodman Orchestra

Jam Session/Chioe

Undecided / Lady’s
With You

Hampton Orchestra
China Stomp/Rhythm Rhythm
Blue/Munson Street Break-
down
Meﬂories Of You/The Jumpin’
ve

B9793

Dizzie
B9680
B9702
B9770

Benny
B8719

B8938 In Laove

Lionel
B8597
B9137

B9475

Coleman Hawkins Orchestra
B9771 Half Step Down
Jumping For Jane

Coleman Hawkins 52nd Street All

Please/

Stars
B9639 Allen’s Alley/Low Flame

Ilinois Jacguet Orchestra
B9793 King Jacquet/Esquire
American

Tommy Ladnier Orchestra
B9411 Weary Blues/When You And
I Were Young, Maggie

Mezzrow-Ladnier Quintet

B9447 Everybody Loves My Baby/
1 Ain’t Gonna Give Nobody
None Of This Jelly Roll

Andre Previn (Solo Plano)
B9784¢ Hallelujah/This Can’'t Be Love

Quintette of the Hot Club of France
Bg463 I Can't Give You Anything
But Love/Limehouse Blues

Artie Shaw Orchestra

B9348 It Had To Be You/If I Love
Again

Maxine Sullivan

JO73 St. Louis Blues/L’Amour Tou-
jours 1'Amour

Jo1ol Il]s

AR

Wind/Sing
{mple
Teagarden’s Blg Efght
B9807 Blues After Hours/St.

Blues
Lucky Thompson’s Lucky Seven
B9725 Boppin' The Blues/Just One
More Chance

HMY MAGENTA LABEL RECORD
The Ballyhooligans
MH54 Tiger Rag/Bugle Call Rag

Something

Louis

JAZZ RELEASES

Vocalion: (Origins of Jazz Series)
Kid Ory Creole Jazz Band, The Girls
Go Crazy About The Way I Walk/
Blanche Touquatoux (V1001): Rosetta
Crawford with Jimmy Johnson Band,
My Man Jumped Salty/ Stop It. Joe
(V1002); Johnny Dodds Black Bottom
Sbompers After You’ve Gone/Come
On And Stomp, Stomp, Stomp (V1003);
King Oliver Savannah Syncopators,
Someday Sweetheart/Wa Wa Wa
(V1004); Rosetta Howard and Ham-
foot Ham with Harlem Hamfats, Let
Your Linen Hang Low/Weed Smoker’s
Dream (V1005).

=]
S

CUT REEDS

A geometrical shape favoured
by American exponents,

ROBUST with
EASY VOLUME

and
BROAD TONE

BERG LARSEN

2, High Street, Potters Bar. Middlesex

A "must have"

for DRUMMERS |

Obtainable of all dealers

JOHN E. DALLAS & SONS LTD., Dallas Building, Clifton St., London, E.C.2

INTENSELY
INTERESTING &
EDUCATIONAL

Hlustrations of the
set-ups of 23 lead-
ing drummers, with
their photos and
brief history. Also
advice on the best
types of c¢ymbals
and their uses

2/6 nett (2/9 post free)
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ROUND.THE-WORLD REPORT from ‘MM’ Foreign Correspondents

When Josephine Baker
stole the (Big) Show...

Paris, Tuesday.

THE BIG SHOW, put on by America’s NBC, came to Paris straight from
London. A very select audience was invited, including the American
Ambassador, and, generally speaking, the occasion was an important one

jn Paris show business.

For the fans there was only one item of interest, however—Josephine
Baker’'s one and only appearance in Paris since her return from the

States.

As she was due to go back within a few days, The Big Show provided a

[U:S. NEWS NOTES

from Leonard Feather

ON HAYNES, who was closely
assoclated with Glenn
Miller for many_ years, has ar-
ranged with the Miller estate for
the release of a series of Glenn’s
broadcasts, from 1939 to 1942, re-

cordings of which will be released -

on a serles of 15-minute trans-
criptions shortly.

These records include Glenn’s
Chesterfield sponsored pro-
grammes as well as some of hls
famous recruiting broadcasts,
which were known by the Air
Force motto of 1 Sustain The
Wings.”

Glenn’s estate has cleared the
rights to use of these shows.

Several hundred are available.

*

AFE SOCIETY, notfted Green-
wich Village club, which
was closed by the Government for
tax arrears six weeks ago, has re-
opened with dancer Pear!l Primus
and pianist Sammy Benskin’s
combo.

Greenwich Village also has a
new jazz spot, called the Levee
Room, where a young group
known as Bill Stafford and his
Paddlewheelers are purportedly
bringing the spirit of New Orleans
back to New York.

Stafford is a 21-year-old drum-
mer who worked a while with
Max Kaminsky.

*
IDNEY BECHET arrived in
Town at the beginning of
the month, and opened at the
Blue Note in Chicago with Red
Allen, drummer Arthur Trappier,
and a planist.

LLA FITZGERALD, a Decca
artist since she cut her first
Chick Webb side in 1935, has
signed a new five-year contract
with the company. Oddly enough,
her first title was “ Are You Here
To Stay?”

rare opportunity.
She stole the show.

the house.

I would not have missed it for worlds.

By the way, George Sanders, Britain’s Holly-
wood film star, sang “ Be My Love.”
bass-baritone with a very healthy pair of lungs.

So Django goes fishing

WH.AT happens to a great guitarist when his
Django Reinhardt

contract runs out?

has no difficulty answering that one.
every day he is to be seen throwing a line on

the banks of the river Seine.

Like Don Byas, Django is crazy about fishing.
Don prefers to catch his fish 60 feet down; Django

is content to wait for them to bite

Another holiday-maker, Hot Lips Page,

back this week from the bmcmg
I look forward to hearing him

.play with Mezz Mezzrow and the

Luter band at the Vieux Colom-
bier.

Cemetery blues

ERE is a slightly macabre

note. I hear from Mar-

seilles that a group of wunder-

takers have formed a respectable

little combination. They call
themselves *“ The Sarcophagus.”

Mr. Porter arrives

OLE PORTER is now in Paris,
and I understand that he
will be around for some time.
The great composer is by no
means unknown in this city, for
he composed many of his best
numbers when he lived here be-
fore the war.

In the old days, he used to
call in at Fred Payne’s bar (the
oldest English bar in Parls, by
the way) where there is a plano

He would then tinkle out one
tune after the other while asking
the customers sitting round how
they liked them.

Many of Porter’'s best tunes
were_composed in this way.

Henry Kahn

Wearing a flowing
white gown and with a hair style at least a
foot high, she gave us “Night And Day”
and a variety of hot numbers which shook

Willi was on the air!

He is a

Almost

is due
alr of §candina-

Willi Berking, well-known West German band-
leader, for the first time played music aboard
a Pan-American 'plane on its way from Frank-
furt to Dusseldorf.
success that it is now planned to have bands
regularly on some scheduled machines.

The trip was such a

From Frank Owen Baker

\YDNEY'S" RIVER3IDE JAZZ

BAND will play that thing

to the surfers when th com-

mence a fortnightly stmt at the
North Steyne Surf Club, Manly.

Led by tram man Jack Parkes,
the band features sensational
clarinettist. Johnny McCarthy,
together with Keith Scanlan
(tpt.), Jimmy  Roach (pno.),
Brian Lecchi (bass), Bill Towns-
hend (banjo), and - Englishman
Jimmy Bell (drums).

The Riverside Jazz Band was
the most impressive -jazz group
at the Fifth Australlan Jazz Con-
vention, and, by its efforts. won
a contract with the Australian
Broadcasting Commlssion.

EOFF KITCHEN'S Dixieland
Seven is no more.
hand, which your coxrespondent
described as Australla’s greatest
jazz group in these columns two
months ago, met insuperable
obstacles in their few weeks of
existence.

First, key man Bob Barnard,

Australiamn News

This C

whose brilllant trumpet style was
the only perfect match for
Kitchen's thruliug clarinet work,
is to be called up soon under the
National Training Scheme.

Secondly, a slump has hit Mel-
bourne, and jobs are few and far
between.

Yr

ESPITE the slump, bands are
playing at three different
<ubmbs of Melbourne on Satur-
day nights. At the Collingwood
Town Hall there is FRANK JOHN-
SON'3 FABULOUS DIXIE-
LANDERS; at the Memorial Hall,
Kooyong. LEN BARNARD'S
DIXIELAND JAZZ BAND; and at
Leggett’'s Ballroom, thran the
STEAMBOAT .STOMPERS.
However, Melbourne brightens
up on Sundays, with two shows
in operation: the Sunday Jazz
lub, at the Maison de Lu
Elwood, featuring FRANK JOIIN-
SON; while MAX COLLIE’S JAZZ’
BANDITS are -playing at the
Sandringham Llfe Saving Club.
At night there's the Barnard
(B:;m‘;i at the Mentone Life Saving
u

Germany’s new
Composers

by Dietrich Schulz-Kohn

ITH the world-wide success

of ‘ Aufwiedersehn ™ and
“Da-Dim, Da-Dom” putting
German composers and pub-
lishers back on the map for the
first time since the war, it might
be interesting to know which
were the most successful among
them during the last twelve
months or so.

The most popular composers
are Ernst Fischer, Gerhard
Winkler and Benny de Weille.
The latter is an all-round person-
ality: he plays clarinet like
Benny Goodman, and recorded
for many years for “QOdeon.”
besides doing work for the big
broadcasting orchestras as
arranger; now he is under com-
tract for the * Polydor ” label,

‘A public pex

Fischer’'s pen is strictly styled
for the taste of the German
public, while Gerhard Winkler
has been made famous as an
“ Italian-styled " composer by hia
** Capri-Fischer;"” *“ Chianti-Wein,”

and others.

‘Michael Jary, who lives In
Hamburg, writes many scores
and hits for the Ailm industry,

the latest of which {s “ Die Dritte

von Rechts” (The Third Girl
From The Right), and & new
one introducing the mambo,

named ‘‘ The Veiled Maja.”
Two composers have reached

| fame on the strength of one

title -each. They are Eberhard
Storch, the author of * Auf-
wiedersehn, and Ernst Brand-
ner, who wrote “Die Fischer-
hiitte in Lugano’—both very
sentimental tunes,

Music publishers

The most successful publish-
ing firms are almost all new
names. Among the foremost is
Ralph Maria Siegel’s.

A newcomer—and & very suc-
cessful one—is Dr. Hans Gerig,
of Cologne. Before the war he
was a sort of lialson officer for
the German STAGMA at BIEM
offices in Parts.

In Hamburg s Dr. Hans
Sikorski, who 1is also on the
board of the GEMA, the German
* Performing Rights Society.”
Others " are Westton-Verlag at
Bonn and August . Seith at
Munieh, with—to conclude—
Peter  Schaeffers, who  has
recently taken over responsibility
for the German house of Francis,
Day and Hunter. He has just
celebrated the tenth anniversary
of his own publishing firm.

‘ALTO SAXES.

Adolphe, gold lac., as new, full,

L.P., case ... . £3210 0
Bnosey & Hawkes, New Cent. 5

S.P., as new, L.P., case 0
Conn, u’slung, gold lac L} P,

as naw, case . £78 0 0
Dearman, sxlver plated. full

L.P., case £33 0 0
Solmor, gold lac as new, L. P,

case .. 50 0 0
ALSO New Selmer, Pennsylvama, Grafton.

TENOR SAXES.

Messy, gold lac., as new, full,
L.P., case ... 55 0 0
Hawkes, silver plated, L.P old
model, good, case ... £40 0 O
Conn, gold lac., L.P., as new,
1, case .£110 ¢ 0
Pannsylvama, Nev, gold Iac.,
complete .£118 0 6
Belmer, New, gold lac., complete £149 7 6

REAITCHEN L7D

% INSTRUMENTS SENT ON 7 DAYS' APPROVAL

TROMBONES

Rangefinder, gold lac, low

pitch, case ... 215 0
Hawkes, silver plated low

pitch, case LE12 0
Imperial, No\v, gold lac low

pitch .. £50 14
Besson, Academy, mw, gold

lac., low pitch 513

TRUMPETS

Boosey & Hawkes, Regent, gold
lac., as new, case ... 0

Boosey & Hawkes, Impenal,
gold lac., as new, case ... £35 0

Selmer, Nat Gonella Speenal,
gold lac., as new, case - 235 0

Besson In!ernmonal, S.P, as
new, case . 835 0
Buescher, gold lac case . £25 0
Magna, gold lac., case.. . £812 ¢
Monarch, silver plnted, case .. £12 0
t

ALSOQO New Seliner, R'egent, New Creatio
23,

B.H.,, “ Besson.

ACCORDIONS

ACTUALLY IN STOCK.

Ranco, Excel Fi limi, 8
or!eo. Scmrmo. Bailini,

Plus dozens of second-hand reconditioned
Instruments,

DRUMS

Full range of all makes.

From Stock § Premier,
John Grey.
Plus several second-hand bargains,

Ajax, Carlton,

BASS DRUMS
CUT DOWN TO
ANY SIZE

dalli, -

CLARINETS

Couesnon, L.P., Boebhm £25 0 O
Kitchen, French LP Boebm £20 0 0

Lafieur, L.P., L . £27T 10 0
No name, L. P Boehm -~ 820 010
Martin, L.P., Bochm .« 232210 0

Choiceof 3 Met. Bochms., L. P'.at 02 0 0
Choice of 6 Metal, S.S., L.P at £8 0

Choiceof 6 Ebomte, S. S L.P.at£12 © 0
ALSO NEW-—Regent, Marlborough, West-
minster, Imperial, Lafleur, Selmer, Stirling.

AMPLIFICATION

R.S8.A., twin speaker ribbon mike £49 9 @
Trix, twin speaker, movmg

coil mike ... LES1 17 @
Truevoice Guitar Amphﬁer .. 31810 0
Trix, Guitar Amplifier... .. £3211 O

MONTHLY BARGAIN LISTS AVAILABLE
SEND FOR YOUR COPY

Our service Includes’ Silv

graftsmen and all repairs
Y% Send us partieulars of

HIRE PURCHASE TERMS ARE AVAILABLE

guering, the complete overhaul of any instrument by

er Plating and Gold Lac-

to any string instruments.
your repair requirements,

27-31 QUEEN

YICTORIA STRE

Tel:
22222

ET LEEDS

/

Also at: Alfred Moore, Ltd.,
Bradford. Yol Bradford 23571.

11-13, Manchester Rood_,

R. S. Kitchen, Ltd., 3, Ridley Place, New:astle-oﬁ-'l,’yne.

Jel. Newcastle 22500,
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Manchester trumpet deps on

Washbrooke

augments at
Nottingham

DRAST[C alterations for the
winter season find Al
Washbrooke now leading a 13-
piece orchestra at the Victoria
Ballroom, Nottingham.

This enlarged group boasts four
bands within the band—for
Dixieland, Tango. and Latin-
American styles, besides a * Blue
Foyr."

., Les Cripwell. a Washbrooke
‘old boy,” has returned to the
fold from the tenor chair with
Jack Conroy at the Corn Ex-
change, Nottingham,

- The complete line-up is now Al
Washbrooke (pno.) leading Phil
Morgan and Ron Barker (altos),
Les Cripwell and Bill Hunt
(tnrs.), Arthur Panhale (bari.).
Ken Hand, Colin Cox, Dick Rams-
den (tpts.), Pat Walsh (tmb.).
Tony Evans (drs.), Art Johnson
(bass), Larry Gretton (bass, voc.).

Name hands hooked |

for Darlington

Name bands_booked to appear
at Municinal Dances at-Darling-
ton Baths Ballroom up to the end
of the year include Syd Dean and
his Bund and the-¥Fito Burns Sex-
tet cn October 30, the Johnny
Dankworth Seven «Nov. 17),
Kenny Baker and his Band (Dec.
1), Cyril Stapleton and his Or-
chestra (11th), and Ralph Sharon
and his Orchestra on as Eve.

The Lyrians (noted contesting
group) will appear at the Baths
on October 20. November 3, and
December 8, and Billy Jackeon's
Country Club Orchestra on
October 27, November 24, and
December 22.

cast on Sunday last (14th).
In order to appear at the All-
Britain Championship at Belle
Vue,” the Geraldo Orchestra
travelled from London over-
night on Saturday to broadcast

on Sunday morning from
Manchester.
Sid Lawrence unfortunately

missed the train, and at 8.30 a.m..
in response to a telephone call
from. the MEgeLopy MAKER, Brom
rushed to the studio to run
through the parts and take- his
place in the trumpet section.

As! comment after the
broadcast, lead trumpet Derrick
Abbott said: " Brom played re-
markably well.”

Scott-Henderson in
piano interfude

George Scott-Henderson (pno.)
and Bill Wallace (Jack Lambert’s
bassist) provided a ten-minute
interlude during Don Cunning-
ham's Scottish Home Service
broadcast from the Plaza Ball-
room, Glasgow, on October 6.

George and Eddy Clancey are
temporarily sharing the piano
stool at the Locarno Baliroom.
Glasgow, until bandleader Bert
Tobias finds a permanent replace-
ment for Jimmy Miller who lhas
leit the band.

rt, who is also looking for a
tenor player doubling violin and
clarinet, has just "returned to
Glasgow after a short visit to the
Mecca ballrooms at Streatham
{London) and Belfast. With him
was Maurice Sheffield, bandleader
at the Fountainbridge Palais.

Edinburgh.

Geraldo broadcast

Phoned at two hours’ netice

\/IANCHESTER trumpet Brom Harvey stepped nobly into
iYL the breach at two hours’ notice when he was -called
upon to join the Geraldo brass section in its morning broad-

Rae Allan opens
Broadway Baths

N Friday of last week {(12th)
bandleader Rae Allan
opened at his newly acquired
Broadway Baths Ballroom, near
Manchester.

In addition to the cares of pro-
motion, Rae is, of course, leading
the band, which comprises Dennis
Latimer (pno.), 'Norman Allen
{drs.), Jack Morris (bass)., Roger
Fleetwood and Ken aldwin
(altos), Geoff Alderson and Nor-
man Hunt ¢tnrs.), Arthur Wood-
thorpe (bari.). Ken Shaw, Peter
Jackson. Colin Wright and Docn
Grindrod (tpts.), Mac Minshull
(tmb.), and vocalists Noreen Day
and Johnny Ashley.

HULL TRUMPET MAN
IN KARACHI

News of the activities of noted
Hull trumpet-man Len Hunter
has recently been received here.
Len is now in Karachi, Pakistan,
and apparently blowing quite a
bit of trumpet out there.

Len Hunter is very well known
in "Hull and district. He has
played with most of the top local
bands, and on special occasions
has formed his own group.

He was also featured in the
Harry Chatterton Modernaires for
a while, when that outfit was re-
sident at the Newington Hall.

After this engagement Len left
Hull to play at Scunthorpe, Lincs.

would be grateful if you
could find space to print
this letter, as I feel in fairness
to a great many people, credit
should fall where credit is due.

I am referring, of course, to
the suggestion In
last week's MELODY
MAKER that Mr.
Alec Taylor was
mainly responsible
for the success of
my grchestra.

Mr. Taylor un-
deniably gave me
the chance of ful-
filling dreams and
plans I had nur-
tured for many
years as a musician
as to what I would
do if I were a band-
leader. How good
these plans were
was proved when
the Astoria Ball-
room, Nottingham.
which had previ-
ously been some-
thing of a white
elephant, became
undoubtedly one
of the Provinces'
most successful
ballrooms.

* Some success is
Frobably‘ due to my
eadership, my
perception of the
dancing public’s re-
quirements and the .
musica’ standard I require from
my musicians. Ifeel I must stress
that the dancing public and, re-
ferring to broadcasting, the
listening public, are two com-
pletely different audiences. -

Although at this time I had
considerable success with the
former, with the latter I was a
little off-track. Here, another
personality can claim credit. I
refer to the head of- the BBC
Dance Music Department, Mr.
Jim Davidson.

says

LET ME GIVE CREDIT
WHERE IT IS DUE

. Feeling I had something to
offer and that my lack of broad-
casting success was due solely
to inexperience, Mr. Davidson
went out of his way to point
out to me where my broadeast
programmes were wrong, and

the best way of

rectifying these
errors. To him I
must give my

thanks and credit
for making it pos-
sible .for me to
satisfy, as I feel I
am now satisfving,
the most aumcuit
audience of all.

I should also like
to give credit to
those concerned in’
my  success, to
David Rabin. my
personal manager.
for his untiring
efforts on my be-
half, to Oscar and
Bernard Rabin and
Geoffrey Watling
for giving me the.
opportunity of
bringing my band

to Wimbledon
Palais, to _ Jerry
Dawson, of the¢
MELODY MAKER,

who at the begin-
ning, gave me in-
valuable help. and,
finally, to the
British public who
have given me the
support which I
so badly needed, and the
musicians, without whom there
would be no music.

I feel sure that without all
the above-mentioned people,
and, of course, * Lady Luck,”
there could never have been any
Ken Mackintosh Orchestra.

To finalise this, may I say that
there is no individua! who can
personally take the credit for
the success of my orchestra, but
a combination of many things,
such as I have mentioned above.

KEN-
MACKINTOSH

POLICE RAID SCARBOROUGH
HOTEL TO MUSICAL 'TACT,
COURTESY AND HUMOUR

DANCE was in progress when the police

raided St. Nicholas Hotel, Scarborough, and
the band leader, bassist Bernard Courtney, with
. “If I'd known
you were ccming I'd have baked a cake.” after
which the entire orchestra joined in with: “If
you want to khow the time ask a policeman.”

rare presence of mind struck up

In fact, as defending counsel
aflair was conducted with
humour.”

‘Will ye no come back?’

Such a wealth of good humour,
after a Det.-Sergt. had rounded up drinks which
the hotel had been serving without a licence, he
asked the band to play: “ Will ye no come back

again®y’

This musical invitation was one which the hotel
management could hardly be expected to support
seeing that the ” friendly " visit cost them a fine of

£50!

* tact, courtesy, and

said, the whole

in fact, that

N R

WORLD NEWS in BRIEF

UTCH leader Rob Pronk has

re-formed his famous Boptet,
which was disbanded after the
disastrous tour with the Ermst
van't Hoff Orchestra (cables
Dutch  Correspondent
Anton Kop, Jnr.).

Stan Oshorne and his Band
have returned to thelr resident
engagement at the. Royal Star
Hotel, Maidstone, after a 16-week
tour of Mecca ballrooms. Altoist

Stan leads Ken Bodiam (2nd
alto), Ray Smith (tnr.), ack
Webb (tpt.), Desmond Proctor
(drs.), Frank Ashenden™ (bass)

and Daniel Inman (pno.).

Drammer Gooly Howard, whose
real name is Alfred James
Howard, is sought by his mother,
who has not heard from him
since 1933. In 1936 he was with
Al Hopper. She is anxious to
trace him, as she is almost blind.

Marvellous
for “Bounce’

] 4 "
and “Hi-Hat

* BOUNCE "
16® dia. Med. each £3 . 16 .9
18* dia. ,, W ESEY a6
20% dia. ,, + £6 .16 .2

“HI-HAT ™
12" dia. each £1 .19 . 5
13" dia. B2 mitge ¥
14" dia. w | E2 NS D)
159 dia. » BEIE IRE'G

Prices snctude Purchase Tax.

Send now for the latest price list of
v Cymbals and Carlton Drums.

Obrainable from all dealers.

DelleS

Leading a 12-piece band, Lon-
don semi-pro. drummer Ted
Kelsham is putting on his own
* Festival Band Show " at hos-
pitals in London and the Pro-
vinces. His band, which is aug-
mented with dancers and other
artists, consists of two trumpets,
three saxes, piano, bass, drums,
two violins and three vocalists.

When Ev Porteous boarded the
" Queen Elizabeth » recently
for another trip with the First
Class band, he found his clari-
net had been stolen. The instru-

ment was a Boosey * Clinton”
B flat model (25292).
Bandleader Arthur Forrest

needs a compére-vocalist to appear
with his band six nights a week.
Experience is not necessary, but

personality 1s essential. Appli-
cants should -.ring Arthur at
Liberty 1528.

Herbie Stewart, one of Woody
Herman's original * Four
Brothers, has joined Harry
James

Les Millgate and his 10-plece
band have been, signed to a_six-
month contract by the Ritz Ball-
room, Thornton Heath, where
they will appear for the moment
gn Fridays, Saturdays and Sun-

ays.

Reg Nichols, MD of the Queen’s
Ice Club, has written the music to
a new skaters’ waltz now being
used extensively at ice and roller
skating rinks. Titled * Let’s Go
Skating,” it is published by Skat-
ing Features. 18. Noel-street, w.l

Norman (1066) Fields and his
Trio return to London on October
22 after six months with Tom
Fossett's * Continental Hippo-
drome Circus” on a 1,500-mile
tour covering 130 . towns and
villages Norman leads Mike
Tyson (alto, cit.) and Dave White-
ford (drs.).

Congratulations to Derek Fara-
day, of Star Sound Studios, whose
wife, Eve, presented him with a
daughter on Saturday (13th) at
a West End nursing-home. €
baby will be called Eve Marilyn.

Planist-leader Les-Hilsden, who
has just concluded a trip to
Australia aboard the liner
* Orient,” returns to Mecca on
Saturday (20th). when he takes a
six-piece band into the Leeds
Locarno.

Congratulations to Oscar Rabin
tenor saxist Vince Bovill who has
just become engaged to Miss Jean

"LAST BACHELOR’

WEDS -

The last bachelor in Benny

Freedman’s _Band at _the
Savoy Ballroom, Southsea,
was - married at Luke’s

Churech, Southsea, on Satur-
day last week. He was the
band’s drummer-vocalist Joe
(Tiny) Nicholls, who wed a
Southsea -girl, Miss Iris
James. Joe joined Benny in
1946 at the Leas Cliff Hall,
Folkestone, and has been
with him ever since except
for a period when he was
playing at Butlin’s Holiday
Camp in the Bahamas.

_cently at Broomhil

Hartlepool MU to
hold own Jamboree

Harry Barton. recently with Will
Sutcliffe at the Gaumont Ball-
room, Morecambe, has replaced
Bill Thorpe on drums in Danny
Mitchell’s .band at the Pier Ball-
room, Redcar. Bill is now with
Ronnie Caryl. at the Locarno.
Dundee.

Novembenr 8 is the date of the
1951 Jazz Jamboree at the
Borough Hall, Hartlepool. when
eight bands will give their ser-
vices for the benefit of the local
MU Benevolent Fund. !

Name band bookings in the
North-East include Syd Dean.
Queen’s Rink, West Hartlepool
(Oct. 19). Dick Denny, Borough
Hall, Hartlepcol (Oct-21), Freddy
Randall, Palais. Stockton (Nov.6),
V. Lewis, Palais, Stockton (Nov.
27), and Victor Silvester, Queen’s
Rink (Nov. 30)

TENNIS CLUB LEADER
SPENT SUMMER ON ICE

Bunny Holliday and his band,
having concluded- a successful
summer season at the Scottish
Ice Rink, Glasgow, reopened re-

I Tennis, Club.
from where they broadcast éarlier
this year.

Gordon Smillie and his Band
who have played at Broomhil]
throughout the summer, have
onened at Giflnock North Tennis

Club.for the winter seasen.

Freddy Corbett
signs ‘potential
star vocalist’

Twenty - three - year - old Jean
Sweeney, described by bandleader
Freddy Corbett as a potential star
vocalist., is now singieg with
Freddy's group in the grill room
at Reece’s, Liverpool. She has
lived in _America for three years
and returned to Britain three
months ago.

She will also appear at the
Quaintways Café, Chester, as a
guest artist with Freddy’'s band.

Ted Radley (bass) recently left
Hal Graham at the Rialto Ball-
room, Liverpool. to join Freddy
Corbett’s main ballroom band
at Reece’s. He replaces Teddy
Andrews. Teddy has resigned
through ill-health. but will con-
tinue with a trio presented in
Lewls’s store by Freddy.

Cyril =~ Holdsworth* (drs.),
formerly with Sid Phillivs, rejoins
the Corbett group later this
month. His deputy has been
Gene Conrad.

‘Name’ policy continues

Kilmarnock Town Council,
whose big-band policy proved so
successful last year, has re-

affirmmed its decision to book top-
line bands for one-night-stands
at the Grand Hall during the

winter.

* Quick speaking
cymbals with a
big high-pitch silvery
sound.

DALLAS BUILDING, CLIFTON ST.
LONDON . E.C.2

Watkins, of South Shields.

SEE YOUR DEALER NOW and test these phenomenal cymbals for yourself
PREMIER DRUM CO. LTD., 116, CHARING CROSS ROAD, LONBON, W.C.2. Tel.: TEM.7227

At the London Palladum, the
one and only GEORGE FIERSTONE
enthusiastically endorses SUPER-Zyns.

o
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Buescher, Alto Sax., high pitch, gold
lacq., excellent cond., in case, £I5.

Alto Sax., lkafian make, simple system,
nick 2k plated, low pitch, in case, Ex-
celleat instr. for beginner, £12.

Alto Sax., Continental make, full
artist2's model, low pitch, silved®pl.,
in case. Cash £28, Deposit £7, 12
paymznts £}/1%9/4,

Buescher Afto Sax., artiste’s model,

low pitch, silver pl., in case.
Cash £35. Dep. £8/15/-. 12 pay-
ments £2/9/2.

Tenor Sax., ftalian make, simpie sys-
tem,. nickel plated, low pitch, good
instr. for learner. Cash £]6.
Deposit £4, 9 payments £1/9/2.

Hawkes, Tenor Sax., artiste’s model,
low pitch, newly gold lacq., in case,
Cash £45. Dep. £11/5/-. 12 pay-
ments of £3/3/3.

20th Century Tenor Sax,, full
artiste's model, low pitch, newly
gold lacq., in case. Cash £50. Deposit
£12/10/-. 12 payments of £3/10/3.

INSTRUMENTS BOUGHT OR
PART EXCHANGED.
'{ B &C0
N -

] PRD LTO

159, New Bond Street, W.I.
5/6, Coventry Street, W.Il.

and Branches

‘| Preager,

MATCHED FOR FINE DRUMMING
AND AUTOGRAPHED

Tarnell

by
c&/i'
Retau
Price
per
Most popular welght 8/8 pair
and shape in America today. Tax paid

From your local dealer—or write

BOOSEY & HAWKES LTD.
295. REGENT STREET, LONDON, W.1

ALL PUBLISHERS'

ORCHESTRATHONS

IN STOCK

ORDERS POSTED BY RETURN., Send
Coupon below (1id. stamp, unscal-
ed) for details of our account
system.

G. SCARTH LTD.

55CHARING CROSS RD., LONDON,W.C.2

" (BLOCK LETTERS PLEASE)

Name...
A dress® ... ... ... e P

Start the Season Right

with the

CIGSTER'S GUIDE

Which tells you how to
Play Figure Dances
Write Band Parts from Song Copies
Wiite for Engagements
Make Your Band Attractive
Conduct an Orchestra
Play for Variety Acts

Contains hundreds of hints indispensable
to Dance Bands. -

CLASSIFIED LIST OF OVER 100
OLD-FASHIONED DANCE TUNES

Through your Dcaler, or 5[- post free, fram
Chas. Hazell,50 Dryden Rd., Gateshead$8

PUBLIC NOTICES 4. per wora

COUNTY BOROUGH OF SQUTH-
END-ON-SEA, — ORCHESTRA (Band-
stand on (.Illts).—Appncanons are in-
vited for the provision of an oiches-
tra (15 or 18 and conductor}. with or
without female vocalist. to perform
at the Bandstand on Cliffs twice daily
from 28th June to 2Ist September,
1952, It would be an advantage if
orchestra carries within its person-
nel a member capable of vocal solos.
Quotations upon forms obtainable
from the Entertainments Manager,
11713, County Chambers. Weston Rd..
Southend-on-Sea. must reach the
undersigned in sealed envelopes en-
dorsed * Orchestra,” not later than
first post. 29th October, 1951 The
Corporation do not bind themselves to
accept the lowest or any quotation.—
ARCHIBALD GLEN, Town Clerk.

PERSONAL 94. per wora

PETER HUGHES, Lead Alto. Lou
Hammersmith Palais, has
vacancies for few Sax., Clar. pupils.—
Ealing 9260. -

MUSICIANS WANTED 6o. per wora

ALTO and Tenor Sax. doubling pre-
{gﬁ'eﬁ."for Midiand Palais.—Box 157,

= ALTO, SECOND required, commence
im.uediatelys—Apply, Ronnie Hancox,
55, Bu-mmgham Road. Sutton Co.d-
field 3007

BASS AND TENOR regquired, small
group just formed, must rehearse.—
Goslin, 79, Glenarm Road. E.5.

FULHAM BRITISH Legion. Military.
Wanted: Basses. French Horns. Clari-
nets Contact, Larry Murphy, Kln.

7802

LIVERPOOL: BASS amateur or be-
ginner.—Box 158,

PIANIST and Drummer/Vocalxst re-
quired immediately for licensed pre-
mises, Southend aresa; good wages,
permanent.—Box 163, “ M.M.'

TENOR, AMATEUR, Catrord area.

—'Phone: Hit. 1979 levemngs)

TENOR SAX required for S/P 14-
plece—'Phone Lad. 1566, 2

TENOR SAXOPHONIST required
immediately, fare paid.—Apply, Bert
Flynn. Roscommon Ireland.

TRUMPET NTED, Lead. also
Bass/Vocallst. Must be experienced
and good readers. Good salary.
Leslle Thorpe. Beach Baliroom, Aber-

deen.

VERSATILE SEMI-PRO,
mentalists to form mnew outfit; co-
operative basis. Audition. Richard-
son's, 44. Gerrard St., W.1., 23 Oct.,

8 p.m,

WANTED: AMATEURS. All Rhythm
including Banjo. Clarinet, Trombone:
Dixie Music. Mac’'s Rooms, Piccadilly.
October 27th.

WANTED for immediate nine weeks’
tour, good dance Musicians., abhle to
double {voice an advantaze). Saves.
Brass, Bass, Piano, Drums. Further
partlculars at audition. Applv. Mon-
dav, October 22. between 11.30-1. p.m..
3.30-5 p.m. and Tuesdav. October 23
between 11.30-1 p.m., Weeke’s Studios,
14, Hanover Square. W.1.

WANTED IMMEDIATELY: Double
Bass and Guitar Plavers, to complete
Vocal Trlo, West End engagements
immediate. First-class Instrumental-
ists only need apply.—Box 164, “M.M.”

VOCALISTS 6d. oer word

JOSIE CORDAY,
American Band. Cabaret—-48 Poplar
Ave., Gravesend. Kent.

VOCALISTE wishes contact agent.
—Box 159, '“ M.M."

SITUATIONS WANTED sa. per wora

YOUNG MAN, 30, extensive pro-
fessional experience all branches of
en.ertainments, seeks position with
scope.—Box 165, “ M.M.”

BAan 6d. per word

AL DUKARDO BAND.—Sev. 0458.

ALL BANDS—all functions—always
WILCOX Orzamsatxon -— 4, Earlham
Street ple Bar 1762/3/4.

BILLY WALLER‘S “Band —Col. 491,

BLUE DOMINOES, — Anywhere—
Kingston 2592,

NNY ROGERS and his Orchestra
(8-piece), unexpectedly vacant Xmas
Eve, New Year’s Eve: Iinquirles in-
vited.—28, Aima Street, Welllng-
borough, Northants.

CLIFF ROGERS Band.—Larkswood
1519.

ERNIE 'LINES' Band, all functious,
3-8 piece.—Rippleway 1997.

JACK LAWRENCE  Orchestras:
Modern. Old-Time. Classical.—Brixton
7233; Mayfair 6883.

JOE KUNZ Dance Orchestra, all
occaslons. Inquiries: 480a, Neasden
Lane, N.W.10. Gla. 5045.

LET YOUR Dancers be gay! Let
swing and sway!’ To music
played the * Clayton Wav —Barry
Clavton’s Orchestra, Ter. 902

MODERNAIRES TRIO- Quartet _
Renown 6290. ]

NORMAN (1066) FIELDS Trio.—
Cunningham 7795.

The
reasonable prices.—

Instru-

PHIL WESTBURY'S Band.
best music at
Mac. 5944; Ger, 332

RON F ANCIS BAND FOR GIGS.—
NOR.

THE MODERNIOUES—Str 5262,

TOP-LINE six-piece, transport.—Pal,

8708,
VICTOR STRATFORD Dance Or-

chestra (3-7 piece).—Met 8223, even-
ing or
WARD OUR MELODY Makers.

—Hainault 3558.

experienced |’

(lassified Advertisement Rates '

lraders Annouacemen:s uader any
heading, od. pe: word.

Please allow for2 extra words if Box No. ts
tequired aad add 1/- tor our tee heren.
All Small Advertisements must be pre-
paid, and sent to: Classifted Advt. Dept,,
' The Metody Maker,” 96, Lona Acre,
London, W.C.2: Temple Bar 2463, Ex, 281

sPEcIAL NoTlcEs 9d. per word

ERIC WAKEFIELD’S Mayfalr Band.
available hotel and private engage-
ments.—T, hurch ~ Street, Higb
Wycombe. Tel.: 1815 and 66,

HARLEY STREET Ear, Nose and
Throat Specialist acts as Cénsultant
to all vocal pupils at the Central
school of Dance Music, 15, West Si.,

W.C.2. Temple Bar 3373/4. Appiy to
Secretary for prospectus.

MAURICE BURMARN teaches singing
from the very beginning up to the
highest professional standard.—293,
The White House, Albany St., N.W w.1
Euston 1200.

TAPE RECORDING Rehearsal Ser-

vice. Rehearse with Tape Recorder,
10s. hour—discs cut.—Studios, 132.
Sloane St.. S.W.1. Bay 2810.

TO PROVINCIAL Drummers In

response to numerous requests from
thouse unable to have personal tuition.
Max Aorams offers to transcribe you.
favourite drum record with full in-
structions by post. For full detaiis ot
this unique ‘service to Drum Enthusi-
sésﬁs; ls a.e., 49, Clabon Mews, London.

ENGAGEMENTS WANTED ¢a. per wo.
Goslcco RDION amplified, car.—Bri.
ACCORDION? Trevani. of course

—344, Grove Road, Mltcham
. ACE PIANIST, doubling Accordion,
;,a; other players avai.ab.e.—Acorn

1025.
ALTO/CLAR.—CIli. 4811.
CLAR., Lenny Cousins
transport —Ingrebourne 2538
CLAR., seml-pro., young.
keen, willing to rehearse; also Trum-
&;t —F. Connor 96, Earlsfield Rd..
andsworth, .18.
ALTO/cLAR .» young, keen, read
well, just off boats, desfres gigs/perm.
—Phone: Acorn 6007.
ALTO, CLAR., Tenor.
glgs/perm ro. —Larkswoo
ALTO/CLAR.—Tul. 5013.
42(l)\ILTO / cLAR—Enc Peebles,

ALTO /cLAR/VioI)n reoet
of work.—Box 162,
ALTO/CLARINET. —Sev
ALTO, library.—Ent. 2845.

ALTO, TENOR.—Lib. 2958.
ALTO/TENOR, car.—New. 0891,
ALTO, TENOR. Clar., Accordlon,
Arranger.—Wembley 3488,
ALTO, TENOR, Clar., M.C.. car;
seeks erm., Lounge/Dance — 186,
Portobello House. S.E.2

AN EXPERIENGED A to Saxist, now
free to join progressive dance band,
bent{:l London or near.—Box 150,

BASS.—BENJAMIN, Brixton 8524.
Transport.
BASS, experlenced, vacant Satur-
day.—Weedon, Grangewood 1307.
BASS.—Molesey 470.

Accordion
1519,

Pal.
any class
0458.

BASS.—Stan Ball, Wil. 2982,
:”EOASS. car——-Doug Paynter, Gra.

ASSIST, car. —Wax 3638.
BASSIST ‘—Biily Smith. Mai
BASSIST, Xmas week.—Mali.
BAGSSIST—MURRAY Hou

ext. 63.
BASSIST.—Gla. 0511
BASSISTIBANJOIST swing/Dixie-
land, car.—Sam Ryan, Worksop 2817
BASSIST, modernist, reader: gigs.
saturdays, midweek —Primrose 2751
BENNIE' BRACKLEY, Drumming
with Super Ajax K)t freelance.
reader car.—Grangewood 1879.
BILLY COLLIS, DRUMS, now re-

3407.
3407.
7711,

0029
CHRIS GILL, Guitar (Electric Plec-

t,rum) —173 Burley Road, Leeds 4
DRUMMER, reader. library, trans-
port.—Klngston 3024
DRUMMER, gigs/perm.—mv. 5158.
DRUMMER, car.—Popesgrove 1161.
DRUMMER, *‘ Melody Maker ” and
‘s‘alglausical Express *’ awards.—WiL

Coast.—Ken Freebairn, 39, Pevensey
d St. Leonards. ‘Hastings 5790.

RUMS, car., — Ron Shimmell,
Uxorldze 2970.
RUMS. no awards.—88, Boyton
Road, N.8.
DRUMS. ex-resident West End,
spot-ou reader, car.—For. 8930.
RUMS.—Wil.
DRUMS.—-Rel 3096.
car,—

DRUMS/VOCAL gxgs/perm
Hares, Freemantle 8

GUITAR.—Bat_ 2627.
electric/r hymm —Brixton

0

GUITAR, electric.—Mac. 3725.

HAMMOND ORGANIST, own Organ

and transport.—2, Flora St., O'dham.
LEAD ALTO/Clar., expenenced

reader for section work.—Bay. 1004

(evenlngs
PIANIST.—Sev. 0458.

(]
o

s).
MODERN
PIANIST /| ACCORDIONIST, can

3 band.—CIiff Rogers, Larks-
wood 1519.
PIANIST, car.—Colindale 4918,
glANISI’ DRUMMER., — E!mbridge

PIANIST.—Elt. 7967,
PIANIST.—Tul. 8464,

o
©

Bp TRUMPETS Sovs
cases etc.

Lewin b Bp(lb Dynamlc med bore reptd £12 10

Dearman #y “Master” med bore sidr etc £13 10

Couesnon Sp b replated etc med bore .. £14 0

Rangefindery g /lucq brand new alender . . 219 15
Manhatianp g/ § & stide slender dance .. £17 10
Rolts-Dipp g/} replated fluted casings £17 10
Denver b g | med bore slender danceetc .. £15 0
Besson b Sp fine conditlon med bore .. £18 15
Boosey b /! "Bolbron” replated as new ., £22 10
Bne:cher g /I b # & slide med replated . £22 10

B & Hp g | med bore streamline model ., £25 0
Conn g ’| med bore replated etc perfect .. £30 0
King-Liverty 8p £ h & alide perfect . 247 16
Bach b g/1 "Strad’ fanitless valves etc .. £50 0

SERVICE TO BUYERS
It resident London area, and you cannot come to
showroom during hours 8-5.30, 1 o’clock Sats.,
let us know, and we will send salesman to you

BOEHM CLARTS. compicte in

cases etc.

Selmer A nat# wood open 7 ringalow Ep.. £12 15
Lamy Bp b wood open 17 /6 repd’d aa new £20 0
Courture Bbp wood open 17 /6 repadded .. £21 0
Ebonite Bp p perfect & sound open 17/6 .. £21 0
Ben Davis Bb b wood:-open 17 /6 repadded £22 15
Buisson Bb p wood epen 17 /6 repadded ete £22 10
Regent Bp b wood open 17 /6 little used .. £26 0
Console By b wood open 17 /6 repadded etc £26 0
Buisson Bp b wood open 7 ringelow Ep .. £30 0
Le Buane By b wood open 17 /6 repadded .. £35 0

Selmer Bh h woud 7 rings art G§ rcpncli';!ed £37 10
ect order
ALBERT 8. CLTS. XU
*French Bbp wood 13 /2 patent Of repadded 28 0
Martin Bb b wood open 13/2 patent C§ etc £10 0
Cabart A nath 13/2 wood repadded ete .. £10 0
Couesnon Bp b wood open hole 5 rings etc £10 15
Console Bb b wood repadded open 15 /4 etc £10 0
Buisson Bb b wood 13/2 open repadded etc  £8 15
German Bb b b rings slivered keyn wood .. £10 10

4 Selmer

EASY H.P. TERMC—PART EXCHANGES

sPAN'sH GU ITAR l;;;tdlél:leclrun

Un-named flat body light Anish eound .. £5
Ligna brang new tlat body round t/hole ., £5
Serenads flat body round t hole light . £ 0
Silvestri ‘cello dark finish reconditlon .. £12

Coletti tiat body round t/hole perfect .. £12
Colimbia **Prefect ‘cello f t /holes etc .. £15
Harmony “Cremona” ‘cello ff t/holes .. £15
Zenith new B & H "cello ff t /boleasfbur .. £17
Epiphone ‘cello ff t h sunburst finiash .. £18
Maccafleri flat cutaway sunburst etc .. £30
Epipbone “'Blackstone” ‘cello ff t /holes .= £35 0

tested flat pitch

ALTO SAXES with cases etc.

Rampone plated top F low B repadded ete
Leon BpGb French model top Ep low B ote
Rampone g/l FAM replated aux F art Gg
Laftenr g/l replated etc top F low Bp

Manhattan, g /1 tine model replated etc ..
B & H '32 8pGb FAM aux F etc pads sound
KEohlert plated repadded top F art G ..
Dearman 8pGb “Standard'’ repad‘d top F
Dore 8p Inte mode! cutaway crook sux ¥
Buescher "Truetone’” g/l aux J art G% ..
Selmer g/l replated etc aux Fart 68 ..
Nartio g /! USA model replated aux F etc
Conn g/l u'slung vctave replated FAM ..
Buescher g/t " Aristocrat” aux Fart G4 ..
Selmer BA BpGb aux F art G perfect etc £67
Super Seimer g/l rocker replated FAM .. £67

TENOR ‘SAXES ! low pitch

X cases included

SML 8pGb late model Aux Fart G p & ¢ £52
Kohlert g /1 replated asnew FAM sound .. £55 0
Dore 8pGb FAM rep'td /repadded as new £56
New Era g/l recently replated FAM etc ., £57
Super Dearman g/l replated etc FAM ., 282
Cavalier g/] by Conn replated etc FAM .. £67
York g / UBA model replated as new FAM £87

Dolnet 8pGb as new late FAM art G§etc.. 280 0

114-116, CHARING X\

{RD., LONDON, W.C.2.

TEMple Bar 0444

PIANIST, library.—Tot. 6554,
PIANIST, library.i-Ronnie Kent.
Key. 7847.
PIANIST, libraryv.—Rippleway 1997.
PIANIST, now free for gigs or perm.
Sanderstead 2
1.z’l’olA\NO/ELEI::TRII:: Accordion,—Lee

TENOR.—Euston 7900.
TENOR.—Don Oliver, Tho. 1707,
TENOR/CLAR./ARRANGER, read,
transpose, busk anybhing, car,—
Wembley 5144
TE /GLAR—Brlmton 7142 after

.30
TENOR/CLAR.——POI. 1360.
TENOR/CL , S/D, car.
3142 (evenin s)
TE R/cLAR new arrival Canada,

— How.

wmts small combo work: busk
melody, harmony, 25 years' experi-
ence..—Geo, H. Bland, Gla. 2750.

TENOR/FIDDLE. — Ray Feathers.
Bowes Park 4868.
TENOR/VIOLIN, open for gigs.
join small group.—Derwent 6554
TROMBONE, gigs/perm.-—Gla. 7430.
TRUMPET, read/busk gigs.—Prim-
rose 4210.
TRUMPET, reliable, llbrary. ampli-
fication.—Ste. 3665,
TRUMPET, Varlety. S/D—Chi. 5024.
TRUMPEY, D/S.—Tot.9100.
VIOLINIST‘ deputise or perm.. four
-| years’ experlence old-tyme.—Tot. 1855,
VIOLINIST, _S/D, specialiser in
Gipsy muslc.—Ham

SOUND EQUIPMENT sd. per wora

or

BERNARDS AMPLIFIERS. from
£10 108, cash or £3 10s. deposit.
write for illustrated leafiet.—295.

Munster Road, Fulham, S.W.6.
GUITARISTS'—-Super sensitive elec-

tric units, six adjustable poles, ensure

perfect balance. Fit under strings

without cutting., _Countless testi-
monials, Approval willingly; s.a.e..
for full details: price £3 17s. 6d.
Electric Violin units, £3 5s. Banjo

units, £2 17s. 6d.—Proctor, 180, Town
Street, Leeds, 13.

maining in town. —Prospect 5922.
BONGOES/MARACAS,—Euston 2497 |

- CELLO/TENOR freelance, -pro.—
uc.

DRUMS and Vocal, -anywhere South |

TU'T'ON 9d. per word

ACCORDION ACADEMY, Frank |
Skilton. Beginners / Professionals.
Student Orchestras (Junior/Senior) '
rehearse weekly. Also Accordion '
Club. — 3, Challoner Crescent. W.
Kensineton, W.14. Ful, 3831.

AUBREY_FRANKS personal tultlon
Alto, and Tenor Sax. S.A.E.—192,
White House. Regent's Park, N.W.l.

BRITAIN'S BEST Saxophone
Teacher, Postal or personal Tultion,
beginner, moderate, advanced courses.
Timing, Technical stucues Music free.
Low fees, patience unlimited. Syllabus.
—Leslie Evans (directing three ad-
vanced student orchestras), 275, Col-
ney Hatch Lane, N.11, Ent. 4137.

BRITISH COLLEGE of Accordion-
Ists. The centre of British Accordion
muste. Expert tuition by experienced
teachers for all grades day and even-
:ng. College Accordion Orchestra re-
hearses every Wed. evening. Modern
Rhythm Courses, dip.oma prepara-
tion, ¥1nners Orchestra, ete.—Full
aetails all college activities from
Secretary., British College of Accor-
dionists, 9, Farringdon Rd., London.
E.C.1. Holborn 8650.

BURMAN (NAT) —Personal Drum
Tuition. * Bop, Dixie, Swing.—S.A.E.,
88a. Edgware Way. Edgware 7568.

CENTRAL SCHOOL OF DANGCE
MuUSIC. Principal Ivor Mairants
says: ' Studv under Britain’s finest
teachers. No longer need the initial
expense of an instrument check vour
musical career. Pupils may hire any
nstrument for 5/ per week upon
enro.lmg in Britain’s *‘Academy of

Send for free prospectus to
Secretar 15, West Street. Cambridge
Circus. W.C.2, Temp.e Bar 3373/4.

FREDDY CLAYTON for the finest

nersonal Trumpet tultion, beginners
or advanced.—22. Greville Place,
N.W.6, Mai. 4560.

GEORGE BEAUMONT has a few
vacancies for Trumpet tuition, ad-
vanced or beginners, modern non-
pressure method.—4, Denmark St
W.C.2. Temnle Bar 4287.

GEORGE EVANS for the only real
arranging tuition.—91 Clifford Road.
Hounslow, Middlesex.

GEORGE SWIFT Trumpet Vir-
tuoso. for tuition. — Green Gates,
Gordon Av,, Stanmore. Grimsdyke 636,

HARRY LETHAM, Trumpet Tultion.
—25. Percv St., W.l. Mus. 1866.

IF YOU CAN 'SING AT ALL, Maurice
Burman will do the rest. Microphone
and wire- recording.—Euston 1200.—
S.A.E. 93 The White House, Albany
Street,

JOHNNIE GRAY has vacancles .for
finest Saxophone tuition. Beginners/
Advanced.—13, Cleveland Square, W.2,
Paddmgton 2837

JOHNNY SHAKESPEARE. Trumpet
Tultion, advanced or beginner.—51.
West Kensington Manslons, W.14.
Fu'ham 9639.

JULES RUBEN (Hermanos Deniz
Cuban Rhythm Band), B.B.C. and
Decca Artiste, can teach you to play
your favourite piano style with ease
and confidence—by his own systematic
and infallible —method: personal
tuition. Interview without obligation
—5a, Woodchurch Rd.. West Hamp-
stead, London, N.W.6. Maida Vale

3164.

TROMBONE TUITION, all types. by
Don Lusher.—32. Christchurch House,
Streatham Hill. Tulse Hil]l_4210.

INSTRUMENTS FOR SALE 64. oer word

ALTO, S.P.L.P,. full Artists model,
pearl rollers, etc.. perfect. with case.
£18.—Speedwell 9947.

ALTO, SUPER Selmer. G.L..
gtg)wart, 290. Archway Rd., N. G
0

28.
BESSON TRUMPET, S.P.G.B.,
new, -£15, Sacrifice.—Bay.
{evenings).

HAPPELL BABY Grand

AIC

as
1004

verfect,

conf“tlon £175.—Northwo 1509,
1600 Wk CONOUERER Alto £80 —Box
0

. FOR SALE: 1 Adolphe Alto Sax and
case. gold lacquered, lovely condi-
tion, £35; would exchange for set
matched golf clubs same value.—
Apnlv, Box 154. “M.M

PIANO, Gors and Kallmann, up-
right. overstrung, ebony, &£
Arnold 5843.

INSTRUMENTS WANTED 54. acr ware

Bb LOW PITCH Boehm and S/8
Clarinets; cash waiting.—Len Danlels.
Mastercraft, 4. Soho St.. London. W.1.

MARIMBA XYLOPHONE 5-octave
Cash down.—Box 161.

RANCO, DALLAPE, or sxmxlar first-
class Accordion. Cash pald; no
dea.ers.—Mattingley. 3. Mount Road,
Hayes, Middlesex. Haves 0179.

WANTED: VIBRAPHONE, electric:
alsg Tymps. Cash waiting.—Morgan,
48," Trelawney Rd., Bristol 6.

nRUMs 6d. per word

ViC O'BRIEN, Bongoes, Tunable
£5

O’BRIEN Drum  reducing
B.D. and S.D.. plastic finishes. ex-
pert work.. —100, Gt. Russell St . Lon—
don, W.C.1 (nr Dom.nion\

8316. Sats.. 2

vic O'BRIEN. Ve)lums, 25/- to 50/-.

RECORDS FOR SALE sd. oer woura

LONDON JAZZ CLUB Record Shon
Thousands of British, American, Con
tinental Discs, new and secondhand,
reasonable prices. Call and browse.—
82. High Street, St. John’s Wood,
N.W.8. Primrose 6725.

RECORDS WANTED &n. per woord

FATS WALLER, H.MYV., Victor,
Bluebird.—Box 145, **

WANTED: HM V. B.D, 889 B.D. 901.
—138, St. Edmunds Road, London,
N.9. .

MOUTHPIEGES 4. por word

REFACE and Sllverplate: Trumpet,

7/6; Cornet. 5/6. Mouthpieces made
to suit player.—Philpot. 354, Beecn
Hill, Luton,

- LEW DAVIS
OFFERS

ALTO SAXES

Selmer, “B.A.", lac., perfect ... £30 0
Buescher, ‘‘1950,” lac. ... ... £715 0
Buescher, “Aristocrat,” lac. ... £70 0
Conn, ‘“‘Underslung,” lac. ... 870 0
Selmer, "Super,” gold plate ... £55 0
Selmer, ““Cigar Cutter,” lac. £52 10
Pan Amencan lac. 45 0
Conn, “‘Artist, "'SP.G.B. £37 13
Buftet, “1951, » lac. .. £32 10
TENOR SAXES.

Selmer, *B.A.", 1951 mod,, lac.,

in new de Luxe case ... £120 0
Selmer *‘Super,” Coleman Haw-

kins model, lac. Asnew ... £75 0
Kohlert, ‘Diplomat,” 1950

model de Luxe, lac... .. £715 0
Selmer, "-\dolphe," S.P.G.B. ... £55 O
Professional, F.A.M., lac. . £52 10
Kingsway, F.AM., lac. . . 2850 O
Lewin, F.AM,, £45 0

G.B.
All guaranteed and complete with cases.

SPECIAL THIS WEEK
1951 Selmer, balanced model Trumpet
19 bore, gold lac., nickel fittings, in
de Luxe velvet-lined case, soiled only.
Bargain at £60.

John Grey, 20 x 15 Bass Drums, de Luxe.
Autocrat Tension Rods, white finish.
Brand new £14 10s.

John Grey, 14 x 54 Side Drum de Luxe,
Tension Rods, white finish, new £11 11s.
H.P. Terms available. Part Exchange
plus a friendly and Personal Service by
Fred Hardy.

LEW DAVIS PRODUCTS LTD.
134, Charing Cross Road, London, W.C.2
Phone: TEMple Bar 8562

O Tyme
Banring

CDCKNEY CAPERS Barn Dance
COPPERS HOP Schottische
DREAM DANCE OF A PUPPET
Barn Dance
PARIS Military Two-Step
HERE, THERE ANO EVERYWHERE
Naval 3-Stcp

SLEEPY MOON Saunter
SHELAGH Glenmona
MAJANAH Tango
TWO GUITARS Tango
MAMMA MIA Tango

HIGHLAND SWEETHEARTS
Gainsborough Glide

Full Dance 3/6
-Featured by HARRY DAVIDSON

DIX LIMITED

8,NewComptonSt., London, W.C.2

LEN WOOD MUSICALS

108 Shaftesbury Ave., W.1. Ger. 3884
H.P. (Easy Terms) WITH PLEASURE
Alta, Peansylvania, un. foct., £. /lac as new “0

, Dore, s./plate, F.A.M., o’hld.
Gnitlr Gibson, L.4 .
Trr-mpet, Brescher, g. fac., " as new

Trombone, Varsity, new super case £21
Clarinet, Dominant, Boehm, o’h!d. £20
Accordion, Geraldo, 120/41 cpl. £24
Accordion, Sopum. 120/41 cpl. £28

Bongos, hand msde
The New Carlton Acrylic, Alto

DEABMA N SUPER MOUTHPIECES

" 4”7 5" 67 LAYS
Ehone'x lvorex If the lay you
£s.d. £s.d choose does not
Clar. 1104 114 6 suit we will gladly
Alto 2 56 2106 change lor .the
Tenor right one.

SPECIAL—DRUM STICKS
Unpolisked, Surer Valve, 3/9 post free,

BASS DRUMS CUT DOWN TO ANY

SIZE. RE-SPRAYED AS NEW.

10 DAYS SERVICE £5 10s. Carr. free.

Drum MHeads Re-Lapped, by return
post, 25/-

SPECIAL BARGAIN
Modern Drum Kit, 20 x 15 B.D., 14” 8./

rum, Hi-Hat and Cym- -~
D Hi-H ££8

bals, all Pedals, Stands,
sticks, Brushes, ete.

THE
WORLD-FAMOUS

'KOSIKUP'

MOUTHPIECE for
TRUMPET and TROMBONE

Cushion rim, heavt:ly" silver
plated, supplied in shallow or
deep cup (I3 or 3) for each
instrument. The popular choice
of leading players.

Trumpet M./P. 23/8 each (Tax paid).
Trombone M./P. 35/6 each (Tax paid).
Leather Wallet for Mouthpiece: Trumpet
4/-: Trombone 4/- (Tax paid).

From your local dealer, or write:

BOOSEY & HAWKES LTD.

295, REGENT STREET, LONDON, W.1

D

The Doc. says :—
" Vote for "HUNT?
He represents the best

Z%M drums !

Hire Purchase
Exchanges

Distance No Object

Don’t delay.
write teday.

v The

Immediate Service on all Country

10/11, Archer St.,

EXPERT AND PERSONAL
PROFESSIONAL SERVICE

FULL RANGE IN STOCK-—ALL ACCESSORIES
REPAIRS — HEADS — SPARES

L. W. HUNT DRUM CO. LTD.

THE DRUMMERS’
Shaftesbury Avenue,

RUMS

World’s Supreme Drums

and Post Orders—NO WAITING :

HEADQUARTERS

Ltondon, W.t. GER. 8911

-
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CASH OR EASY TERMS

Alto Sax., Buercher, artist’s model, gold luc. £42

Alto Snx., Pan Ameru an, made by Conn, gold lac. £36
Alto Sax., Buper Behuer, gold lac., 88 new . £55
Allo Bax., Oonn v’sling model, gold Iac., ar new £65

Alto Snx‘, Super Dearman, kold hc., ue new . 242
Alto Sux,, King, American, gald ln(‘ asnew ., £42
Alto Sax., Buper tone, gold lac., ax new £35

TvnorSnx.. Helmer, b«l action, gald lac., annew £105
Tenor Bax., Adolph Bax., made by Selmer, g. lac. £62
Tesnor Sax., Buper Beliver, full artist's, gold lac. £90
Tenor Sax., Dearman Standard, phn,ed =

Tenor Sax., Boosey & Hawkes, Regent, il. pltd 555
Bp Clarinet, Boehm system, lood -hop ald, only £20
Bp Clarinet, Boosey & Bawkel Regent model,

as new ., .- e .. 227
Bb Clarinet, Behmer, poet-war model, Boehm
systen, us new .
Bp Clarivet, Bookey & Hawl ke-, n|mple -ylu.m oo
Bp Coruet, Dixicland niode| -
By Trumpet Cornet, (Murlon gold lac. .

0
£15
£13
. £17

Bp Trombone, Dixieland model, without case .. £13

Bp Trombone, Selmer, Lincoln, compleu,- with
case, and mute, brund new £23

Bp Trombone, Bomev & Hawkes lmpenal modo.l
large bore, gold lac,, as new £45

Bp Trumpet, Besson n.m-lnnl guld Iac, nhop
soiled oniy

Bp Trumpet, Bonscy & Hurken Re(en', IA(M
model, gold luc., as new 0o £25

Bb Trumpet, Bew-nn gold lae. 126'

Bb Trumpet, dance model, gold lac,
Bb Trumpet, dante model £
String Bass, ideal for dance hnnd.. ﬂrst chun
conditlon, complete with cover > £45
Bass Drum, 20" x 157, white finlsh, shop . only 115
Bass Drum, 24"x 157, wh. finlsh, shop #ld. only £18/10
Drum Outﬂt. ncluding 20" x 13° Buss Drum,
147 Side Drum, all usual accessories .. 827
Piano Acoordion, Italian, 120 bass, 41 plann
keys, with coupler 22

Muric Stands, rend for our art cnalagnt which includes the compact model, dance b-ud mnm des]u mlde
fibre, at 27 ,8d. each.
Al instruments except Drnms complete with cnse, uniless otherwise stated.

Repairs and re-lacquering to sll Instroments by the trade’s experts. Estimates {ree on request. Mention M.M.

ALDERSHOT and district musicians can obtain these
PART EXCHANGE CONSIDERED b {rom the Aldershot branch, 45, Station Road.

Bargains
Tel. 341

BOOSEY & HAWKES

8-10, DENMAN STREET
LONDON. W.1. GER. 1648

LTD.

HARRY HAYES

SAXOPHONE & CLARINET SPECIALIST
All Instruments newly overhauled and
gold lacquered in our own workshops.

TENORS
Conn, Conqueror ... . £130
Conn, Mark 10 il e £100
Conn . £85
Selmer, 1951 (Brand New) =3 e 8125
Selmer, Adolp - g .  £65
York . . £60
Brondway o £60
Lewin Martin .. £60
Paui Cavour ., 1 .~ £55
Dearman (real smp) . £45

Conn, Conquerors
Conn, Mark 8
Conn, Mark 10 5 .
Selmer, B.A. (brand new)
Selmer, B.A. (1950)
Selmer, B.A.
Selmer A
Dearman Specunl
Lewin Martin, 2 Colours
Pennsylvama. as new
Manhattan, as new £20
HIRE PURCHASE A QUARTER DOWN
BOEHM CLARINETS

Lafleur, Full Boehm, art. G low Ep  £40
Rudall Carte, Fuli Boehm, art. G#

low Ep = .. £30
Besson, pre.waf special, “splendid

wood 5] .. £30
Conn, pre-war spec., splendid wood  £40
Selmer, pre-warspec., splendid wood  £30
Boosey & Hawkes, pre-war special,

splendid wood £25

New Sax. Cases, ALTo £9 155., TENOR
10 gns. and 19 gns. Strong Collapsible
Sax Stands Ao & Tenor £2, post free.

20, Romilly St., London, W.1. Ger. 1285

Super
MOUTHPIECES

4 or S Star Lays fitted as standard
to the GRAFTON ACRYLIC ALTO
SAXOPHONE.

JOHNNY

DANKWORTH

Famous Band Leader and M.M.
Musiclan of the year advocates
*Dearman.”

Send for your copy of ** The Swing is to
Sweet.” It tells you all about them.

DALLAS BUILDING, CLIFTO  ST.
LONDON. £.C.2

Joote has it!

Tenor, Savanah, L.P., B.P., urtiste's .. £34 0 Guitar, Gibeon Kalamazoo model.

Tenor, Hawkes, 8.P. G B., fall artiste’'s .. £39 10 | @uitar, Woodman, 6 str., with plckup ﬁﬁ %g
Tenor, Aruand, nly. G. L,In\l rrtiste's .. £52 10 { Guitar, Gibeon, cellomndel v.g. tone .. 217 10
Tenor, Conn, 8. P G.B. -, perfect condltion. . £69 10 | Gultar, Abbot-Victor New Burlln(mm .. £49 10
Tenor, Oonn nly. G.L., full, as new 00 £78 10 | Trombone, Mayer, good playing order £12 10
Alto, lu\mpone B. PGB full, aux. F, etc. £27 10 { Trombone, Varsity, G.L., new ., o £17 4
Alto, Arand, nly. G.L., full artlste's £32 10 | Trombone, Olds, G.L., fine tone .. « £27 10
Alte, Conn, nly Q.L., fui) art., bargain .. 242 10| Bass, 4 str., flat back, xood tone . £37 10
Alto, Pennsvlvnnh Spedn] nly G.L. £47 10| Bass, fiat lmck nice cond., étr. tone £42 10
Alto, Buescher, latert model, ur new £79 10 Bals, wwell Imck 4 str., ebony 'brd. £45 0
Alto, Conn Mk. 8, in brand new condluon £86 0 | Bass, German, swell bu:k v.strong tone. . £79 10
Clarinet, Rax, ﬂnnrlna Bulseon ., - 217 10 |.Bass, Hawkea Panormo model, perf. cond. 197 10
Clarinet. Bp Bochm, French, as ne' .« £22 10| Drum Kit, Olympic. brand nur complete 236 16
Clarinet, Sclmer Sterling, B> Boehm .. £25 0| Bass Drum, Ajax, 24 x 15, bla £11 10
Trumpet. 8.P., pearls, etc., good condition £11 10 | Snare Drum deep 11, Jobn ()rey. u new 211 10
Trunpet, Monarch, 8.P. , med. bore «+ £13 10 | Tom-Tom. 16 x‘.zo.d {t., white, chr., new £15 8
Trumpet, Bourdon, G.L., pearls, ete. 15 0{ Xylophone, 3 oct., on stand, L.P . 412 10%
Trumpet, Haw ku(mp tone. good O. & D £19 10 ] Vibraphone, Premler 3} oct,, elec tmnk £79 10
Trumpet, Buescher, nly. G.L., nite cond... 222 10| p. {Acc.. Sopraal, 120b, pm-h coupler .. £39 10
Trampel, Holton (USA), nlyGL 46 new 229 10 | P./Acc., Hobuner, 120b, push, white .. £3%5 o0

EASIEST TERMS. Send for FREE bargain list of your instrument, Sats Gl 5.

CHAS. E. FOOTE, LTD., 40, RUPERT STREET, W.I.

Gerrard 1811,

WE OFFER

PICHARD, ROC, BERG LARSEN, DERUE,

CALTEAU, etc. REEDS for all instruments.
Amplifiers.

Several watt
G

Absolutely brand new
Alto, Buescher *“Aristocrat,” G.L..
Alto, Conn '*Under Oclave." G. L
Alto, Selmer **Bal. Action,” G.L. .
Alto, Martin *“‘Skyscraper,” G.L. .
Alto, King ""Zephyr,” G.L....
Alte, Grafton ‘' Aerylic™ ...
Tenor, Martin “‘lnperial,” G.L.
Tenor, King, gold lacquered
Tenor, Douchet, silver plated
Trumpet, Varsity, gold lac. -
Trumpet, Conn “"24b,” gold lacq. ...
Tpt., Mattin “Troubadour,”
Trombone, Besson *‘Intern’al
Trombnne, B. & H. "Regent,”

10

ITAR Amps. Cost over £20.
. £12/10
.. 28

»

S.P,

new
Glarme( Cabart Bb, Boehm brand

.. £30
clarmel Selmer Bb, FULL Boehm £40

H.P, A SPECIALTY.
Same day C.0.D. on all accessories.
BERG LARSEN and ROC Mouthpieces

DANCE BAND INSTRUMENT SUPPLIERS

24, Rupert St., London, W.1. Ger, T486.
{Near Coventry St. Corner House.)

COMPLETE SETS

MANDOLIN

tOA Sels of 8 strings. Plated . 7/64.
o5 . B .. hoprcalSvmnlcn 719d.

BANJO

133 Seis of 5 strings. Plsted a[2¢
37 TroptcalStaintess /5 da
TENOR BANJCO

254 Sets of 4 strings. Plated. af-d.
38 T TvopicalSlamIess afad.

CARRY SOME SPARES - IN CASE
Alsosold singly by good Dealerseverymwhere
BRITISH (MM) MUSIC STRINGS LTD.
130 Shackiewell Lane, London, E.8

ACCORDIONS
Stradells, 120 /4, 3 cplir. oo s 248
Frontalini, 120 /4, 8 eplr, .. 215
Selﬁmlo-Sopunl Cardinal, 120 Bus.
treble cplr, .. . .. 23
Galanti, 120 /4, treble cplr, . .
Bohner. Verdi III, trehle cplr,

&
Bfocooco oo

Geraldo, 120 bass, treble cplr.. . 0
Monticalli, 120 buss, treble cplr, 0
Crucienelli, 120 bass, treble cplr. 0
Alvari. 48 basa.. 8 . 0
GUITARS
Abbott-Vietor Burlington . .. 855 0 ©
Abbott-Victor Coronet ve .« £30 0 0
Zenith, °ceilo bnilt .. £23 7 8
Italian Filger Style, ronad hole £ 0 0
Elec, Haw. Guitars from T . £12 0 0
Chandos, 5 string, banjo and case £10 10 ©

Part Exchange.

H.P. Terms Arranged

CLARINETS
Regent, Bb Boehm, outpul £29 14
Buftet. By Bo . .. £30 €0 0
Gbld Seal, Bp Boebm . ve .. 534 0 O
DRUMS
Autocrat de Luxe Snare Dram.. .. 215 0 0"
Reverley, chrome, Snare Drum .. £19 0 O
Ajax de Luxe, Bast Drum .. .. £23 10 0
Autocrat de Luxe, 267 . o - 2120 0
Bop Drum, 20 ¥ 16, while .. £14 0 ©
AMPLIFIERS
15 watt, P.A., with mike . £31 10

10 watt, Gaitar Amp., take 2 instrn,

8 watt. Amplifier, 2 inpnts ..

Hexatone, 6-pole Guitar anit with
on /off switch, tone and vol, controln

Heutone. 6-pole upit only

Volmar Contact Mike ..

®
e
=)
B

coes coo

FRANCIS, DAY & HUNTER, LTD.

138/140, Charing Cross Road, London, W.C.2.

Tem. Bar 9351/5.

DANGES 9d. por word

HUMPHREY LYTTELTON AT RE-
FECTORY RESTAURANT, Golders
Green. Dancing every Monday. 7.30-
11 p.m. Aamission 5/- (8/- Double
Tlcket) Meals, ljght refreshments,
fully licensed. The best Jazz In the
greatest comfort.’

PINNER (MET.) ASSEMBLY HALL,
Chapel Lane, Saturday, Oct. 20th,
7.30 p.m., the terrific Crane River Jagz-
band. Admission 3/-. Car park.

cLUBs 9d. per word

AAAAAAAAAAAAA'AAA
2212822122 LT 2d1T
REVELL TERRY thanks Laurence
Anthony. Terry Brown. Bob Burns,
Lennie Bush, Roy Cook, Tonv
Cromble. Dave Davanl, Dicky (Ridicu-
igus) DeVere, Bob Eflord, Jeff Ellison,
Kenny Graham. Johnny Harris, Ma:l
Harris, Leonardo. Arnold Mayne,
Lennie Metcalfe, Tommy Pollard,
Johnny Rogers, Harry Robins, Denis
Rose, Jimmy Scott, Ronnie Scott, Billy
Sholanke, Bruce Swam. Jimmy Wat-
son, for great noises. 39. Gerrard St..
Sat.. 20th Qct.. All-Night Jazz from
midnight, 5/-.

AARAAANAAAH! FABULOUS Feld-
man Club, 100, Oxford St, Sunday.
7.30. Our great Night, Maurice Bur-
man’s Second Annjversary Party!
Star guests, among many others, will
include: Joan Dowling, Harry Fowler.
Irene Hilkda, Joan Collins, Karen
Greer, Eddie Calvert!! Music by
Kenny Baker and his Orchestrall Joe
Harriet and the Johnny Rogers
Quintet in the ' Battle of the
Saxes *’!! Come and enjoy a wonderful
night!! Members 3/6d. Ruesls 8/-.

AAAAAAAAAAAAL  STUD 51,
10/11, Gt. Newport St., Leicester Sq.
Every Wednesday, Saturday,
EXCLUSIVE engagement
country’s greatest Jazz billh
GRAHAM'S AFRO-CUBISTS and the
RONNIE BALL TRIO. Every Friday
is GUEST NIGHT. Resident compere.
Tony Hall. i

AAAAAAAAH! BOP-INN, tonight,
Friday, Rose and Orown. opp. Roval

Tottenham, ny Laurence Group.
with Kenny Harris. Johnnie ASH.
COMBE (vibes). and puests.—Also
Tuesdays. at the CLISSOLD ARMS,
Fortis Green Rd.. East Finchley. 102
l::uil rout.e Tony Laurence Quartet.
an

ABSOL TELY GREAT at SOUTH-
ALL! Dave DAVANI'S All-Stars, Dickie
DEVERE, Terry BROWN. Guestsl
Guests!—* White Hart,” Tuesda

ACADEMIC.  MONDAYS! - Kenny

Baker’s Tubby Hayes! Ralph Sharon's
Fred Perry! Vocaliste. Kathie Knight.
-t Pnnce of Wales,” Hammersmith.

OTHER AMAZING ALL-NIGHT
SESSION' Fridav, midnight to 4 a.m..
Ronnie Scott, Tony Crombie, Hank
Shaw, Johnnyv Rogers. Sammy Stokes
Lennie Bush etc.—Downbeat. 39. Ger-
rard St..

AT cOOKS FERRY, Angel, Edmon-
ton., Sunday. 21st October. 7-10. Stop!
Look! Listenl Sensational first
appearance here .of " The Christie
Bros. Stomnpers.” with supporting
Artists. and Bervl. Buses 144, 34, 84,
3)02. stop at the door. Fully licensed

ar.

AT DELTA JAZZ CLUB, 8 New
Compton Street, W.C. Saturday and
Sunday night Jazz. 20th: Eric
Silk's Southern Jazzband. Sundav.
21st: Mike Daniels and his Band.

AT LAST, Nightingale Modern
Music Club. Nightingale Hotel. N 22
opens Sunday. October 21st. 7.30-10.30,
with Tony Laurence Group. featuring
Jack Honevborne, Keith Barr, Dave
Davani.

AT THE DUTCH House, Lee. to-
night. Charlie Galbraith’s Jazzmen:
szuests Chatue Connox s Band.

CAMBERWELL FREE! Bunnv Lee
Trio nmhtlv' Mondays and Wednes-
days: Sensationai = Vocalist, Rav
Martine. Tuesd avs: Jasper Trio.—
‘* Marlborough ' (B

ehind Town Hall).
.C. SA
C. M

TURDAY.
OND

How MONDAY.

DANCE TO DIXIELAND at the A-Z
Club premises, 39, Gerrard St., W.
Every Wednesdav 25 6d. Fridav snd
Sundav 3/6. 7.30-11. Music bv_the
popular Gallion Jazzhand. at Lon-
don’s _newest and brightest dance
club, Free membership for 1951. ert.e
or 'Dhone: Secretarv.—11. Old Com
ton St.. W.1. Gerrard 1913,

HAMMERSMITH. WEDNESDAY.
Southern Stompers, featuring Cv
Laurie, John vies.—' Prince of
Wales,” Dalling Road (Ravenscourt
Park Station)

HUMPHREY LYTTELTON CLUB
meets everv Wednesdav, Mack’s Res-
taurant. 100. Oxford Street. W1
Dancing to the LYTTELTON BAND.
7.30-}] pm 3/- members, 4/- guests
é‘?rtlgulnrs‘ of Club from 84. Newman

Te

KENNV GRAMAM al Kenton-Anton

KENTON-_ANTON CLUB. Sundav. 12
noon, * White Lion.” Edeware, neax
Redhill Hospital. KENNY GRAHAM'S
Afro-Cubists. Dancing. 1.142 members

LONDON JAZZ CLUB. 100. Oxford
St.. W.1, Britain's Premier Jazz
Rendezvous, everv Mondayv and Satur-
dav: CHRISTIE BROS. STOMPERS.
Membership 3/6d. S.A.E, 4. Earlham
St.. W.C.2.

NO, 1 RHYTHM CLUB. Maidstone
New Inn. Sundav. 21st. October, 7-10
p.m. The Ronnie Scott Group. with
Ronnie_Scott, Lenme Metcalfe, Hank
Shaw. Tonv Crom

SOUTHERN JAZ CLUB, Leyton-
stone (Central Line). Fridays. 7.30
%rég Silk’s Southern Jazzband.—Val

STOP! At the Sallonica Jazz Club.
Railway Hotel, Wealdstone.
day. Sunday, October 21.
Two-band session, featuring Pete Day
and his Sulionica Seven, and Rob
Ware and his Jazasband. Admission
2/-. Free membership for opening day

visitors.
SURBITON JAZZ CIRCLE, Bun
Shop. Berrvlands Road Thanks

Cranes for Grand Opening. October
25th: Vote us Tops with the BRENT
VALLEV ST MPERS

THE SILVER RING—Freddy Clav-
ton’s Number One Luxury Jazz Club
—held at the " Winning Post.” Gt.
Chertsey Road. Whitton. Twickenham.
Sundays. 7.15-10 p.m. This week:
FREDDY CLAYTON and his Band
Buses 203 direct. or 27 book to Odeon.
or Southsrn Rallway. Members 3/-
wuests 3/6d.

TOOTING MODERN Music Club
Thurs., 25th Oct..
nearest
Simons Sextet. 7.45-10.30. Members
2/-, guests 3/-,

WEST END CLUB, Friday. 19th
Octoher. at 7.45 p.m. Bob Dawbarn's
Barnstormers.

wWO0OD GREEN'S Birthdav!
Tuesdav

next
The greatest night since
the Fesuval‘ 730 11.30 (bar _exten-
sion Terrific  Groups:
Humphrey Lvttelton The Christie
Stompers. and Joe Daniels. Comperes
Mark White. Sineclair Trajll, James
Asman. Principal guest, NFJO Presi.
dent. Lord Donegall Mammoth cake!
Loads of carnival novelties! Free
membership for 1952 to all attendina
Members 5/- guests 7/6 (no free ad-
mission) —Fishmongers Arms (near
Um)ier:zround Piccadilly Line). Come
earlvi
WOOD GREEN. Sundav, Terrific
two-band Jag, with. Mike Collier's

Boys. and the Galllon Jazzband.
WORCESTER PARK: Dickie Haw-
don’'s Band, October 24th.—Queen

Victoria. North Cheam. Surrey.

29-38, OXFORD STREET,
{Opposite Frascati’s)
LONDON, W.1

Nearest Statiga—Tottenham Court Road

CURRENT
Frosty The Snowman .. 3/8

agabond Shoes .,

ive Little Miles .. 3/8
Say G’bye Soldier Boy
Ciriribin On Mandolin .
Kiss Somebody G’night ..
Blow Out The Candle
White 8ait Samba..
ou Are The One ..
Place In The Sun
lle My Liberty Belle ..
alking & Whistling Blues
r. and Mississipp 5
Deep My Love . .
d Maorning Mr, Echo
mada Mia
hanghai ..
ou Love Me
appiness ..
Want Ta Dance .

Unless (W) -

Becanse O Yon

I

Shot Gun Boogil

A

So Long Sally
Jezebel 5
Fitty Years Ago

3/8
38
3/8
3/
8/8
3/
3/6
3 /6
3/
3/6
e
3/8
3/8

58‘38

1 still Feel The
Maggie Blues (Q

e

The Bot Canary

—m

Somebow

‘With These Ha:

The Wn\ermﬂl

Evening Star Ot Home
Ask Me No Questions

The Dublin Jig
Festivel Hop

Qar Very Own
igl Cold Winter
() In Cool O The Evenlng

Bonne Noit (Q8) .

Kentueky Walts . w
Lightly Come (W).. Everv Night At

It Might Be Yoo W)
My Truly Truly Fair (@
The Bridal Waltz .

1t You Could Care For Me
Pretty Eyed Baby (Q5) .
Sating and Lace (QS)

A Beggar In Love ..

Nashville Tennessee (Q5). .

Festival Of Britain
Somewbere, Somedny,

Choo Choo Samba. .
Pernambaco_(8amba)

Broken Heart (Q5) o
Yoa Belong To My Heart. .

Conga Boom (Conge) .
Dreams In Dreamiand ..

Venezuela 1Sunbl)

Tennesseo Walts .

“POP"” ORCHESTRATIONS S.0.

VUnoirthday Song (Q8)
I’m Late (@5) .
Resistance Is Low (W) ..
Top 01 Old Smoky (W) ..
Ivory Rag (Q5) .
He Likes It (Rumba)
Loveliest Night (W)

v Thbe Irisb In Me (W)

8 .. «._ 3/0| The Minute Waltz. .

3/
3¢

Land Of Make Believe
Girls Were Nade ..

Can’t We Talk It Over
Sparrow In Tree Top ..
Over My Shoulder (QS) 40
I Apologise. . . .
You’re Mine You .. 3
8o In Love (Q5) .
True In Ky Fashwn Q..
Be My Love . .
Dream Awhlle e

Same .
). .

Warld Is Mme Tonight ..
Sunshine Of Your Smfle ..
River Flows On (W) ..
You Are My Destiny (W)..
Come On-a- My House ..
36| NO Boat Like a Row Boat. .
. . /8| Rose Of The Mountain ..
.- Would I Love You
Christopher Columbus
Transatlantic Lullaby
Vanity
My Baut Cries (W)
Good anl‘ﬂoodﬂullh(W)
Mary Rose (W) . 3
Sweet Violets (W)..

nds

8/8
3/
38

Seveu

7,8 & 9 PIECE »RR. 3/- each
Al Tha Things Orig. Boogie Woogie
American Patrol Pagan Love Song
Barbados Riff Up Them Stairs
Bagle Call Rag Beven Not Out
Cymbal Simon Skyliner
Familiar Moe Sloppy Jos
Free Lance Loaise Somebody Loves Me
Good Earth Somehmes I'm Happy
Hamps Boogie Stardus
I'm Coming Virginia smmn 8t. Strut

Summertime

Indian Love Call

Jin For Joan To Each His Own

Lost Week End Twelve Bars Eight

Love Walked In ‘Whiispering
Who’s Sorry Now

Miss Magnolia
Opus One Why Do I Love You

DIXIELAND SERIES 3/- each
Alagazam Muskat Ramble
Alice In Dixieland Parade of Pieces
Clar. Mumlllde (Gold) Pasadena
Copenhag: Royal Garden Blues
Durktown strnt (Gold) 8. Rampart 5t. (Gold)
Georgia Camp Meel Stambling (Gold)
Hors D*Oeuvre Strut Miss Lizzie
Jazz Band Bnll (Gold) Tin Root Blues
Jazz Me Blaes Wabash Blues (Gold)
Johnson Rag (Gold) Wolverine Blues
Long John Stomp(Gold) Weavy Blues
Memphis Blues

\
\
\
\
\
\
\
y
\
\

\
\

ENCORE SERIES F.0. 3/6 each
Anything Goes Rosalie
Crazy Rhythm Room With A View
Dancing In The Dark Sometimes I’m Happy
Dancing Time Small Hotel
Do Do Something Rem. By
Embraceable You Student Prince Waltz

Fascinating Rhythm gh.hl:e Little WO'K
Way You Look Tols gbt

Fine Romance"

Follow My Secret Heart
What Is This Thing
Wiy Do I Love You

Jast One Those Things
Just One More Chance

SWING ARR. F.O.
American Patrol. . Leave Us Leap
Aprle Honey Lover y ..
Artistry Jumps .. Lover’s Leap
Artistry In Boogie Metronome Riff .
Artistry Rbythm . .
Artistry In Bolero
Balboa Bash
Coiumbia
Eager Beaver
East O2 The Sun ..
Easy Go {Kenton)
Hamps Boogle
Harlem Nocturne
Interlude
Intermission Riff
Jivin At Green's.

Redskin (Pbillips)
Riot In Rio S
Skycoach. . oo
Soutbern Fried .
Sannyside Up ..
Time On Hands ..
TuxedoJunction. .

5/~
4/~
. 8-
5=
.38

All Publishers® Orchestrations Supplied

DIRECT FROM STOCK.

[} despatched by return, Also Music Desks. Music Covers & Records. Orders for 5/-

or over C.0.D. if required. COMPLETE CATALOGUE ON REQUEST. Ger. 3995

\

BARGAIN ALL TYPES DRUMS,
ACCESSORIES, KITS

- Cash or Hire Purchase.

SpeedyMailOrder Service. S. A E. Reauirements

All Repairs. -Renovations. Guaranteed

Best Gall Heads Double Lappned 30/-.

Also Saturdays tiit 6.0

TED WARREN DRUM SHODP

544. 0ld Ford Road. Bow. E.3, London

{No. 8 Bus Terminus} ADVance 1695

KAY WESTWORTH'S

MIDLANDS DISTRIBUTORS

ALL BAND INSTRUMENTS & ACCESSORIES "

Orchestrations and Musle In  Stock

Repairs a Speciality

KAY WESTWORTH’S
6 Moo Street, Birmingham, 4. QOpen Saturday

Always ask for DERU
/ REEDS

They are made from the finest
quality French cane, sun dried,
and hand-picked by experts,
Grades to suit all players—soft,
medium. medium-hard and hard.
8649 Bp Clarines 12/11] doz.
8633 Eb Alto Sax  |8/0
#6534 Bp TenorSax 24/9 .

(Taz Padl

Hrom vour local dealer or write i0

BOOSEY & HAWKES LTD.
295, REGENT STREET, LONDON, W}

W

price . . . vou'll find the best sclection

Where John Pausey will give you advice

in the business. Call in and meet
70 SAXOPHONES

GOLD LACQUERED, THOROUGHLY RECON-

DITIONED, FULL ARTIST MODELS IN MSE

Martin, post war

New Brunswick .- . . !25
Adolpb Sax. (Eolmer) . . £35
Dearman Super . . £35
Buescher Aristocrat .. . £70

Buescher

Repairs, Silver-platine, @old Lacquering. Saxopho!
BERG LARSEN MOUTHPIECES : Clarinet. Alto

OQur repair shep is renowned for its *
lacquering will make your instrument look

THE SAXOPHONE SHOP. 156, Shaftesh

. .. You want a really ¢ood PROFESSIONAL instrument at a SEMI-PRO

SAXOPHONE SHOP

him, or, if you Iwe out of town, write.

All instraments on 7 dayn’ .lpprovl! Part Exchange, Hire Purchase, Instroments Bonght. Overbauls,

Cenerous allowance on your old instrumcnt in Part Exchange, Easy Terms or Caa h.
“first quality” work and our overhauls and

in the West-End of London at the . . .

and the benefit of his lifelong experience

R SAXOPHONGSS
GOLD LACQUERED THOROUGHLY RECON-
DITIONED, FULL ARTIST MODELS, 1§ CASE

Selmer Detach Bell .. . . £9%
Hawkea XXth Cnntuu « 255
York .. . $£60
Hawkes Regent . 250
New Brunswick £50

ne. Woodwind and Brass Repairs while you wait.

Tenor, -£4 17s. 6d, (Post 6d.\ Baritone. £8 10s. 9

as new. Special > While you wuit service.’

ury Ave.. Londen, W.1. Tem. Bar 9919

I GEORGE
Musical Instru

NOW AT 4, DEN

BEAUMONT

TEMple
Bar
4287

ment Specialists

MARK ST, W.C.2

EXPERT
REPAIRS

B. & H., Imperial Yrom.,

SPECIAL

Lewin 'lenar. G/L, LIP
MARY OTHER BARGAINS. CAS“ 0“ ﬂ P

PLATING
LACQUERING

New Con., 6/L £45

We shall be delighted to s
friends at the

ee our many old and new
New Address.

———— PRICES CUT !

On all Instroments. Let me guote you. Write
stating requirements.
SPECIAL OFFER, Selmer B.A, Tenor £85
New Dixieland Dram Oatit, £28 12 0
OVERHAULS & REPAIRS
Clar., 6.8. ..
Alte

£2 b Boehm Sys.
.. %415 Temor .. % b
Free estimate for gold lacquer and silver plating
Nylon Drumheads 144" dia. 28 /6. Send old hoop.
New and used Gram. Records, U.5.A, and British,

MASTERGRAFT 4, Soho Bt., Oxford St.,

London, W.1. Ger. 1604

42 15

Status Shoes for men
increase height 2",
Smart styles: per-
fectly normal
appearance,  Soft,
supple, {first quality
leather. Send stamp.
STATUS SHOE CO.
Dept. S7, 77 GEORGE ST.,
8 Portman Sq.. Londan, W.1

SI]AHTHS ron CLARINETS

TUTORS . d.

Master Method, A. McDevitt o)

Otto Langey, complete method ... 1286

Thurston & Frank, complete tutor... 18 0

arﬁe Shaw metltmd - 1586

Once again these famous instruments are | R- Dundar Treatise ve - 136

available and we are proud to announce | Kiosc complete method ... « 3086

we now have the new models. Still the . STUDIES .

same bzautiful tone, intonation and action, | Swing Phrases and Riffs, Barriteau 3 2

but with additional features. Not top price | 125 Breaks, B. Goodman ., 42
but top quality. Difficult Passages (Classical) Savage

3 Books each 6 3

Bb Model, Boehm, low pitch ... £45 10 0] Passage Studies, Thurston, 3bks.,ea & 9

A Model, Boehm, low pitch ... £45 10 0| Orchestral Studies, Giampieri w 210

Pair of Matched By & A, com- Clarinet Digest, W. Herman : | B9

plete in double velvet Ilned Clarinet Velocity, D. Gornston 432

case ... . . £95 17 6| Modern Studies, W. Herman 19

GER, 7241. G. SCARTH LTD.. §5, Charlng Cross Rd., Loadon, W.C.2, Open all Sat.
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\IIG LEWIS APPEARS IN DUBLIN—BUT

IF of M ENFORGE

Name band shows
at Bournemouth

ITHERTO starved of seeing
and hearing their favourite
top-line bands, more thar 1,500
fans attended the first of a new
series of concerts at the Winter
Gardens, Bournemouth, on Wed-
nesday of last week (10th), when
Harry Gold and his Pieces of
Eight, the Kenny Baker Sextet
ahd the Revell Terry Group were
presented by Corporation enter-
tainments manager Stuart Bacon.
The Squads were due to appear
at the Winter Gardens last
Wednesday (17th), and the
attraction for the 24th {s Oscar
Rabin-and his Band.

week—under IFM congditions.

Musicians’ Union and Dublin

Paddy Malone, of the IFM, said:
down by the Executive Committee

the observance of its conditions
proprietor involved in_ Dublin.

been picketed, and the Federatio
their services.

new agreement.”

The Waltz of the Year!

THE

BRIDS
WALTT

ORCHESTRATIONS
Coupled with

IFYOU COULD CARE

F.O. 4/- S.0. 3/6
DAREWSKI MUSIC PUBLISHING CO.

9.0, NEW COMPTON ST.. LONDON, W.C.2

for the first time.
dancing is the Corporation’s
Manager, Mr. Tom Pyper.

Arthur has recently

(gtr.), Les Drake (pno.), Norman
Barnes (drs.) and his brother, Bob

Ted Heath ‘Swing
Session’ returns
to Manchester

On October 28 the Sunday
concert season commences at
Manchester Hippodrome, when
Ted Heath and his Music will
present another “ Swing Session.”

As last year, Ted will handle
the bookings for all the concerts
here, the next of which will be
i on December 2, and afterwards at
intervals of four weeks.

» HARTLEY'S &

}? Second to none for Drchestrations !

BE-BOP Pernles From Heaven Alans Amble

SMALL BAND 3/- Perdido Going Down

P @ T Re Bop R;bels Galaxy

ast e Sun Bass ¥ oo

Elevenses Con: rmalion Dou’t Be That Way

Gone With Windmill Robbins Nest Take Twenty

Luck Nrmber Btefly Baltimore Be-Bop

No Fixed Abode Turmoil Jumpia’ e
DIXIELAND Stumbling Royal Garden Blues Hallelnjah

I’ll Follow Secret Heart
Just One More Chance
Just One Those Things

Alice In Dixieland
Maple Leal Rag
Nilenberg Joys

SMALL BAND 3/-
At Jasz Band Ball
Blue Ribbon Gal

Tiger Rag
Tin Roo? Blues
Wabash Blaes

Canal 8t. Bloes Hide & Seek Parade Of Pieces Liza

Clarinet Marmalade Hors D'Oeuvre ENCORE SERIES Lover Come Back
Darktown Stratters Pas-plena 3/8 EACH Love In Bloom
Deep Henderson Strut Miss Lizzie Anything Goes Let’s Do It

High Society Dixie Flyer Biae Room Man I Love
Georgia Camp Meeting Lazy Piano Man Birth Of Blues Rosalie

Jazz Me Blues Mocking Bird Rag Batton Up Overcost Small Hotel

Johnny Get Drum Yeankayiana Can I Forget You Smile Darn You
Johnson Rag I Ain’t Got Nobody Crazy Rhythm Somebody Loves Me
Livery Stable Blues Sugar Foot Stomp Do- Do- Do- Someday I'll Find Yom
Long John Stomp Weary Blues Dancing In Dark Sometimes I'm Happy
Memphis Blaes Wolverine Blues Dancing Time Stars In My Eyes

Vilia
Why Do I Love You
Yon’re The Top

Embracesble You
Fascinating Rhythm
Fine Romance

Muskat Ramble
Blues My Swoetie
12th Street Rag

Russian Raz
Shimme Sh Wabble
South Rampart St.

HARTLEY’S MUSIC STORES LTD.

HARMS-CONNELLY

WHY DID | TELL YOU | WAS GOING TO

SHANGHAI

(I WANNA BE WITH YOU TONIGHT)

coupled with

YOU LOVE ME

CHRISTOPHER
COLUMBUS

NOW READY—A Great ‘New Arrangement of

COLUMBIA cew or e OCEAN

SETS - 4/-

Campbell Connelly

22, KING EDWARD STREET
LEEDS, 1. ‘Phone: 25505

& CO.
LTD.

IC LEWIS and his Orchestra played at )
Dublin’s Olympic Ballroom on Monday last

were agreed on after talks between the IFM, the

prietors, and accepted by promoter Jimmy Carr.
In an interview with the MEeLopy MAKER, Mr.

‘ Promoter Jimmy

Carr conformed to the stipulated conditions laid

issued the challenge when he had Lewis employed.
“ But the Federation, despite threats, insisted on

the matter was the subject of negotiation between
the Musicians' Union in London and the ballroom

“The result. was the complete acceptance of
conditions stipulated by the Federation.
conditions been ignored, the ballroom would have

notice to its members preparing them to withdraw

“This procedure will be adopted in respect of
every band whose promoter refuses to respect the

Winstone to open
new Bristol hall

On Saturday, October 27, Eric Winstone and his
Orchestra will appear at the Bristol South Baths
Ballroom when it opens for dancing on that day
Responsible for this switch to

Supporting the Winstone band will be noted
“ MM ' contestants. Arthur Parkman and his Band.
reorganised his 1l-piece
outfit for his resident job at the Grand Hotel, and
now leads Don Burnell, Eric Snowden, Jack Fear,
Ron Ashin and Don Caple (saxes). Jack Toovood

NEW CONDITIONS

The conditions

ballroom pro-

of the IFM. He

of llcence, and

Had the

had alr y sent

Entertainments

Cole (bass), Sid
Parkman (tpt ).

ROWBERRY ORK
IN CHAMPION
STYLE AT THE
"ALL-BRITAIN’

EX-RABIN TROMBONE JOINS
Blll WEBB IN HOME TOWN

K In his home town of Manchester, ex-Joe Loss and Oscar
Rabm star Ken Wray has joined Bill Webb's Band at the
Pxincess Ballroom.

The Arthur Rowberry Orches-
tra plays its way to success at
the “ All-Britain.” In front is

he coveted “ Melody Maker

C'up which the band was

about to regain. Harry Smart,

judged best musician of the

day, is in the centre of the
brass team.

To fit in with his other

interests, Ken will appear with
the Webb: band at week- ends and
will be assisted by another recent
trombone acquisition, Kevin Neil,
who also plays guitar.

e line-up when at full
strength now comprises five R ead
brass, five saxes, three rhythm y

and vocalist Bunny Burrows.

PROVINCIAL PARS

BERT BREWER has relinquished
his piano-leadership of the swing-
tette at the White House Hotel, at
Hull. and has been replaced by Teddy
Barker, Reg Bates (reeds) and
ntlackle Lee (drs., vibes.) complete the
rio

STEVE LAHMERS and his Band
have been engaged to play at the
Ronaldsway Airport. Isle of Man.
where dancing facilities are now
available.

More News on
Page Thirteen

KENNY BAKER is to make one of
his rare appearances in East Lam-
cashire at the Astoria Ballrcom,
Darwen. on Saturday, October 2T7.

ED FERGUSON, after the summer
season  with HMarold Graham at the
Morecambe Bay Hollday Camp, is
now playing drums with Norman
Robinson at the Floral Hall, More-
cambe.

EDDIE CANALE (bass. acc.). for-

ORCHESTRATIONS

OH 1 YOU BEAUTIEUL THIG 1

Backed with

| KNOW A DREAM WHEN T SEE ONE

— AND —

THE HOLE wme STREET

Backed with

DOWN In THE UALLEY

(WHERE THE GREEN GRASS GROWS)

NOW

merly at the New Cavendish Ball-
room, has joined Roy Lambert’s
Band at Paulena’s Ballroom, Edin-
burgh.

SO. 3/6 FO. 4/-
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DEPARTURE of Bill Russetl (tpt.)
from Jack Wright’'s Band at the Ex-
celsior Ballroom, Edinburgh. brings
to a close a nine years’ association
with that hall,

TED LEATHERLAND and his Music
Makers and CKF Mathew and his
Orchestra are featured in Friday
Night Dancing Time at the Empire
Ballroom, Long Eaton.
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RURTIS SQUIRE SHOPS

OR CALL 10, FOUNTAIN ST., 27, OXFORD

MANCHESTER

"MEXICO"
SHIRT

Tailored in crease
resisting spun rayon.

White-
Cream

Sky Blue
Light Grey
Navy
Maroon
Tan

(with ‘contrast
stitching)

To KURTIS SQUIRE SHOPS,
21, MARSDEN $Q., MANCHESTER

Send me...ccorevene...... Mexico Shirt[s

Enc. Postal Order 39/6.
Paid.
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