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LOUIS M

Cabaret highspot of Frida
evening's "oHi ht D{r.t Wllz
g‘hn .t‘nr.l * Ball ot;u.l th‘:
r rhyln Edd

Ca vcgg ere h—g {s, snapped
fn action at this great event,

A NIGHT OUT WITH THE
STARS was the billing,
and a night out with the
stars 1t was, when Britain's
leading Show Business per-
sonalities attended the
Merooy Maxker ball at the
Royal Albert Hall on Friday.
e occasion was also the
Ernnd finals of the MM's 1855
Vocalists of the Year" con-
test, when 24 finalists from all
over Britain competed in front
of star judging panels,
Star judges
These comprised such famous
rsonalities as Richard Afton,
aurice Burman, Tito Burns,
Henry Caldwell, Terry Devon,
Lester Ferguson, Glyn Jones,
Raz Martin, Lou Preager, Eric
inson. Lita Roza and the
Tanner Sisters.

The climax of this great con-
test came when Ruby Murray
came from her starring role
at ‘the London Palladium to
present the awards to the win-
ning boy and girl — Brian

Back page, Col. 3

Fans meet stars—
and what a night!

AY LEAD

RUSSIA

New York, Wednesday.
LOUIS ARMSTRONG may make history this year by
being the first US. jazzman to take a band into
Russia for two generations.

The American State Department, anxious to counter
heavy Russian expenditure on sending musicians and
dancers abroad, has offered Louls to the Soviet Union as
part of a $5,000,000 cultural drive In the Near and Far East.

Smuggled discs

So far, the offer has not been accepted or refused. But In
the meantime, otlations are in l.nepldvmced stage for Sir
Adrian Boult to take the London Philharmonic Orchestra to

Rti?slu. in the uprlng.d "
an ex ¢ deal for Louis to visit Britain I

lsunnnllsed, he will possibly leave for Russia sfterwards. n May
. They might as well let me in” Louls told the Mriooy MAKER.
15'}3:“'-‘-" been smuggling my records into Russia for the past

JAZZMEN T0

U3

Climax to the MxLooY
Maxer's 18556 “ Vocalists Of
The Year"” Contest came

wwhen Palladium star Ruby
Murray presented the awards
to the winning boy and girl:
Brian Dobbin, of Romjord,
Essex, and Jean Taylor, of

STATES

PREVIEW ON TV

AMERICAN audiences will get an important preview of the Ted
February 8, when a TV film of the Bob Hope

Heath band on
ghrw is shown in the Stlales,

The film was made over the last two Sundays during Hope's

Novello Awards to
be televised

UTSTANDING contributions
to the field of British popu-
lar music will be hanoured on
s distingulshed

Tuesday when

panel meets at the Savoy Hotel
to sllocate the Ivor Novello
Awards,

Works published and pers
formed during the year anded
December 41, 1855, will be

ﬁ;ﬂ ed by Jack Payne, Henry
il. George Black. Oscar Preuss
and Eric Roblnson.

The results will be announced
that evening

The succesgful cOmMposcr,
author and publisher in each
class will recelve a bronze
statuette specinlly designed by
Miss Hazel Underwood, and the
runners-up & Certificate of
Honour deslgned by Robin Ray.

These awards will be presented
in & programme to be televised
by the BEC on Sunday, March 11,

This tribute to popular music
has been concelved by Joseph
Peostom, the well-known operatic
and theatrical lmpressario.

ET HEATH

current visit to Britamn.

The second part of the Hope
show was filmed at Wood Green
ATV studlos, which were loaned
to Bob for Lthe occaslon.

Apart from the Heath band.
artists in the show Included
Yann, the George Mitchell
Singers. Diana Dors, French film-
star Fernandel, dancer Nancl
Crompton and Zena Marshall,

Against Carnegie

Meanwhile, Leonard Feather
reports from New York that
GAC, the booking agency In
charge of Heath's American tour,
is agalnst the band playing at &
Carnegie Hall concert when he
arrives

The band will land in the
middle of Holy Week. & bad
period for show business

The one possible date s

March 31, but Ted and the band
will have to be in Texas for a
rehearsal the next morning

STOP PRESS

Two mora provincial congeris have
been fixed for the Stan Kenton Band
On March 25 Sian plays his second
date at Belle Yue, Manshester, mnd

Kirchins planning
American tour

The Kirchins Band may tour
the States at the end of the
year if an exchange can
arranged. Basle |s suggested
a8 reciprocal exchange.

ovit. gets
£5,800,000
from music

IN one year musicians and

fans pald out £5,800,000 in
purchase tax on Iinstruments
and records.

This is revealed In the report
of the Customs and Excise for
the year ended March 31, 1868,

Other figures in the report
show that music and show busl-
n?n are providing the Exchequer
with a fat sllce the revenue,

One figure showed that
£2170,000 was taken in enter-
talnments tax from theatres &nd
music halls durin the ¥year
under review—&£330, down oD
the previous year.

Another table showed that
Wﬁle who bought radios and

sets pald £33.000,000 In puar-
chase tax during the year, .

The report says that over the
year a5 & whole attendances con-
tinued to decline for all ty?u of
dutiable entertalnment, thoush
the poor summer weather of 1654
gave a temporary stimulus to in.
door entertalnment,

Cinema attendances wern
higher in the summer of 1954-55
than the previous year.

April, and September.

Liberace, Garner
may come here

ERROLL GARNER. Liberace and Frank S!natra _may all be
bound for Britain this year,
and Nat “King” Cole are respectively set to arrive

And Don Cornell, Billy Danlels
in March,

From New York, Leonard Feather cables that negotiations

are in progress for the Garner Trio

to make a European tour in
Segrtember.

{taln may be included If an
exchange !s possible with =
British trio,

From Hollywood, Howard
Lucraft cables that Libersace is
g:mlderln.z concerts in Seplams=

r.

Two Kenton airings
for BBC

Stan Kenton will be featured
on two BBC broadcasts, and may
appear on " In Town Tonight
during his Britiah tour.

On March 6 there will be &
me dealing with

enton and on March 10, if ar-
rangements go through, Stan
will be seen and hea on “lIn
Town Tonlght”

A special * w’gcr‘.ld of wfﬁub;

rogramme on nton
Elftu on either March 13 or 20.

From America, Howard Lucraft
reports that Curtls Counce
{bass) will replace Fred Dutton
with Eenton for the tour.

s al p

Three of the scores of sing-
ing stars who attended the

Ball are seen here: (L. fo 1.}
Don Lang, Lifa Roza and
Frankie Vaughan., More pic-
fures are on the back page.

Feldman makes his
Herd debut

Paramor

He told the Mrrooy Maxgenr
this week: *1 am content to
play anything from Tchalkovsky
to "St. Louis Blues’ while ac-
companying prima ballerinas,
jugglers, coralca, and the like—
but only if [ am given something
in return.

“ After all, an orchestra of 45
first-ciass musicians deserves 10
be seen as well as heard.

“1 hope eventually to get my

Herd at Basin Street.

Vic wns featured on vibes and
also played drumsa during a
number by a small combo drawn
{from the band

The band, though still rough,
is an exciting one, and includes |
three men well known to Euro-
pean audiences, Bob Lamb, for-
mer trombonist with Jack
Parnell, Cy Toufl on bass trum-
pet. and baritone Jay Cameron,
who sat in with MM Poll winpers | own programme, when 1 could
at the Flamingo Club In May, e type of music 1 am

on April ® he heads Soulh for a
concerl at Bournemeuth.

l E;mnt
1954. tter associated with.”

NEw Yorx, Wednesday— |3 future “Saturiay Show ™
Victor Feldman made his début | No opportunity
with the new Woody Herman |or to exploit his style of music

begs out

of 'Saturday Show”

TORRIE PARAMOR has asked the BBC to release him from

TV programmes, His reason:

for a visual appeatance ol his 45-piece orchestra,

DISPUTE CONTINUES

The continued dispute In the
printing Industry has again
made it necessary 1o rediece the
Mriooy Maxenr to elght pages,

In order 1o glve our readers As
nearly as possible the same
amount of editoria]l matter as in
a normal Issue advertlye-
ments have agalp been omitbed,
with the exceptlon of those relat-
ing to Situations Vacanl and
Engagements Wanted,
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News in
New York

VGER Billy Eckstine,

whn. as ously re-
porttd was due (o switch
record labels from MGM to
RCA Victor, has signed his
new contract,

His first sesslon was sche-
duled to take place last week
with the backing of MD
llugo Winterhalter,

Winterhalter was the nr-
ranger-conductor on man';
Eckstine’'s early hits an
<ald to be a prime rramn
for Eckstine’s label switch,

BITy starts his Britlsh tour
on May 21.

Guitarist Tal Farlow has
opened at the Compaser with
a swinging trio Incinding
Vinnie Purke and planist-
|ihiﬁt Eddle Costa.

72 smurr. Ilﬂrrl:
llrtm:r ms been booked for
Birdland, ler first record on

f., with the Johnny
Smith Quariet, Is due soon.

Birdland has also booked
planist, Randy Weston, and
brought back the promising
new tenor, Seldon Powell

*

Victor Feldman's last Eng-
lish recordings, Including the
Multiple Talents LI* may be
re’eased In the Unlted States
by Keynote Records,

tﬂ:lnry Jones and Ernle

ins have started a pub-
lishing com ﬂ'"" Slihouetre,
and one of thelr first projects
will Involve originals by
Horace Sliver.

RA.F' friendship between

actor Brian Rix and
planlst Tommy Watt has
led to a Parlophone record-
ing which, they clalmed, Is
the nearest a British group
has come to the swinging
American blg band sound.

Pat Bredin signs
for ATV series

INGER Palricla Bredin, now

touring with " Wedding In
Paris,” will be featured every
week In a2 new ATV series
“Strike A New Note,” which

starts on FPebruary 21.

The series, which 1s prmntm
by Impresarios George and Alfred
B . will Iutu:e new musical
SLATS every week

Brief from AGTOR BAGKS ll S

TYPE

With a sixteen-plece band of
top musiclans Tommy has re-
corded “Who Done It" md
“"Jove Is A Tender Tra
which are due for release toﬁr
(Friday).

Brian Rix, who Is currently
starring In his own presentation
of Dry Rot at the Whitehall
Theatre, met Tommy in the
RAP.

“1 used to play plano In the
NAAFL"” sald Tommy. * Brian
spousored me and carried the
wads and tea around."

Back In "C'lei Street ™ hoth
agreed that Britaln should have
a8 band comparable to the top

O London dental students

are producing the first

BBC programme on British

modern jazz to be heard in
Austria.

d‘m m fans Peter 'I‘htler

me will go ouf. an

thc B aemu Bervice on Feb-

rutry

short wave)

at 515 p.m. (41 metres,

NEW HIT-BY

AMATEURS

N amateur song recorded by an amateur vocal group has

proved the surprise hit of
The song Ia “It's Almost
S mand It was first
recorded privately in the Btates
by the Dream Weavers—f{our
boy and three girl students from
Florida University.

The song itself was written by
the team,

American Deoca snapped up
the Weavers and pun?wﬁ out
thelr version of the song—which
was then still unpublished.

The record s now one of the
biggest sellers in the States and
on the strength of |ta success the
group have gone on tour,

Although It Is only a tormlt:t
since Brunswick f{ssued
record in Britain, It has already

sold nearly 30000 coples.

The song Is published here by
anme‘odiu. Says manager Bill
Phillips : “ The rucllon has been
terrific. It's a natural hit.”

Silvester gets a
hot time

Victor Sllvester and his Ball-
room Orchestra have a hectic
four days this week-end.

Today (Friday) the band plays
for a hospital ball at Morecambe,
the luves ea.rlr LOMOorrow morn-

in um.

Brunei: that night Victor
lays for the British
e Salon du Concert Noble,

Belgian een
smongst the guests,

band Jeaves Brussels at
4 am. for London and |ts Sunday
Alternoon broadcast. The follow-
ng moming it has an overseas
roadcast, followed by BBC-TV
in the evening.

the New Year.

Vienna hears moderns
for first time

) n?pmehed the BBO for
permiss produce
gramme on the leading Brl ish
modertl.!.lt.s from 1948 onwards.
Iam hﬁpl:ﬁ that the broad-
r. will yed to Germany

Recordings of British Instru- later.”

mentalists and leaders to be feat-
ured Include Ronnle Scott,
Ronnle Ball, George Shearing,
Victor Peldman, Vic Ash, Jimmy
Skidmore, Kmnb Baker, Johnny
Dankworth and Dill Jones,
Peter told the MM: “ When I
was in Vienna recently 1 found
thar. the Austrians had heard
next nothing ut the
British modern jazz scene since
the war.

‘Hot’ gospeller to
pick library

New Yoax. Wednesday. — The
Rev. Alvin EKershaw, w won
$32,000 for his lno-ledn of jazz
on s 000 quiz show, has been
signed by Decca Lo select o basic
j Ubrary.

Smith ;rio waxes No.

Mfiw&tsckb

, Wwhose band won
the lln.ou'r Maxez Midland
Reglonal Dance Band Champl on-
ship Pinal lt Dudler last
ber, has opened a traditional lm
club in u'minth

Joe Loss Ork signed
for -Blackpool season

WIT'H the signin
at Blackpool
booked for the resort is almost

For the first¢ time in several
years name bands will be pre-
gented concurrently at both the
Tower and Winter Garden ball-
rooms, end will be switched from
one to the other during their
weeks of residence.

Joe Loss will be at Blackpool
for three weeks from July 3, and
for two weeks from Sepltember 3.

Ken Mackintosh hns five-
week season from July 3 followed
by .inct Parnell for a further five
weeks

There remaln four teﬂm for

which bands are not yet
and this spot may ulb
filled by Geraldo and his rch—

esStra—once Gerry's other com-
mitments are declded.

of Joe Loss and his Orchestra for flve weeks
is coming summer. the list of name

bands
complete,

The Derek Smith Trio swings
into action on
recording session last Frtdcy

Jor Niza's * Jazz
label. With planist Dﬂlt’k

the group is completed b
Allan aﬁn:u ﬁ' mg
Sammy Stokes (bu.m They
wared " S{lver Side” * Any
Questions? * * Cut{e" nnd
“ Blue Concept™ The firat
three numbers are originals
by Derek,

HAWK—AND STRINGS

New, Yorxk Wednesday.—RCA-
Victor have recorded & new
album with Coleman Hawkins
with strings and a big band,

Clarinettist Tony Scott u due
to cut a new guartet LP with
three different rhythm sections.

MGM SIGN MERRILL

HoLLywoob, Wedneaday, —
Eonnrlkr Bob Merrill has
ulﬂ'“d s leran- eAr contract with

M under w he will com-
mse music for, and produce, 10
Alms.

New modern book

X Aanuur book, o" “&dl Jlll-—u
umma velopmen
Since 1839, Eyﬂ:htd'l.l]ﬂd l’o?rp publi-
cation In April, has been written
gy Alun rgan and Raymond

BAND

American outfits, and Brian
mn:l mn?on:a ;umwumzpogﬁz
ww for band reliearsals and

Pnr!ophnne eventually heard
the test discs and Tommy waa
put under contract.

Writing the arrangementa

Tomm led

himself, )
star-studded group In the studlo
—Stan Roderick, lan Fran

Robinso
Bird, Derek Collins
Mordue (reeds);
[pnn..’): Prank Donnison (bass);
and Jack Peach (drs.).

Rix foots bill

Of the recorded titles, " Who
Done It"™ is by Britlsh wnr
writers Phil Green and
Stellman, and s publl:hud
Southern Music. It Is the
l.un% trmnml new Benmr Hul nm.
“Te
Sinatra Mm mg s nubu;hed by
Barton Music of trlﬂ.
hrbu Musle owned bY
Blnlt.rl and H:lt father of

een Barton.
tnmerlr m
g.i‘.nhd Dawn, Is
ﬂn. on writing more
for
and, he hﬂm

cas
“Rix 1s meeting any expense,”™
he sald.

DENNY STAYS ON

The Den.nr Boyce ?rehu rchha
%m Purley. utmded un
' band starts & two-week

rﬂldmﬂ' at the Pl Ballroom,
8t. Heller, Jersey, nﬁulr 14,

Jazz news hooms

L
$

MORE Midlands newspapers than ever before are devoting

space to jazz
Birmingham Evening
Dtaparch offers " Saturday Swing
Time." a h;lf—p feature b:r
Dennis Detherldge. Stanley
Keeley., guitarist with I.ha md-
land Jazz Club's New Orleans
Jazzmen. Is now writing a weekly
azz column in the Idbury
eekly News while the Wolver-
hampton Chronicle puts the
accent on music in its * On The
Lighter Side ™ feature.

Sales booster

John Baker reviews jazz discs
in the Wolverhampton Erpress
and Star, and even the Birming-
ham Mail * Sports Final ™
reviewing jazz remrdl II. 1s pub-
lishing & * Saturday Disc Date "
column to t salea,

Midlands jazz journallsm
nnothar filllp with the news t Il.

!\! Clark. an 1B8-year-oid
Kettering jnumnllut Is to glve an
illustrated talk on jazz In the
BBC's “ Musie Club " on Wednes-

day at 630 pm. In the Light
Programme.
Roger will argue that the

plano is an essentlal factor In
tha creation of Jazz.

Duke Ellingtontops
French radio poll

PaRr1s, Wednudur —A jazm
1 run by Prank Tenot and
aniel Filipacchi nn r.helr dnll{
programme over
station has alven thu first 20
places to Americans.
Duke Elllnmn s first, followed

by Louls Armstrong, Count
Basle, Charlle Parker, Lionel
Hampton, Lester Young, Dizzy

Gille.wle Bidney Bechet, Fata
Waller, Coleman Hawkins, Art
Tatum, Cillfford Brown, Johnny
H md Jimmie Lunceford—

"mr.- 211“ lace went to the Iate
jango nhnrdl. and Claude
Luu.-r was 22nd

NEW record club offering
‘ discs to members at 25 per
cent, below the standard cata-
'ngue price was launched this
week.

Called. The World Record
Club, the organisation will send
out diu:a recorded both especi-
alr for them and from forelgn

ta and masters from Its H M.
i1 . Edgware Road,. London,

FRANKIE TAKES THE BATOR

HOLLYWOOD, “‘rdnhdrj—lr-uk Sinatra 1s to condnet a

large orchestra In a record
wood arringers,

stlection of compositions by Holly.

He will cut the sesslon for the Capitol label an soon as he
finishes work on his current Independent production, Johnny

cho
Cor This will be Sinatra‘s wecond
ea
Lnluml!tu

h—___

rile as an orcheetral conduetor,

ri ago he conducted an album of Alec Wilder fur

slashes prices

Members
save 25 p.c.

The records will all be elther
or and selection can be
made from five hrnﬂ.lntx—:l.ln
Dgrl. ciassical, show music and
idren’s records.
Artists under the jJazz heading
include Sarah Vaughan, Duke

Ellln%on Dizzy Glllespie, Cole-
awkins, Georgla Gibbs and
Artie Shaw.

Chalrman of the selection

committee I8 film star Richord
Attenborough and the board in-
cludes Flona Bentley, compaser,
and former stage director for
Jack Hyiton., and Australian
k club expert, John Day.
embers must Joln for a mlnl-

mum of slx months and take at

ﬁut three dlsca during that
me,
The club has' had special

recordings made from the West

End musical The Water Gipsies,

Jeaturing Vanessa Lee, ruce

T‘!rem Harry Dawson and Joan
Sims

THREE CHANGES
FOR GILL BAND

The Mick Gill Jazz Band—resi-
dent at the Nottingham Jazz
Club—has three personnel
changes.

Mike Dann replaces Pete Rus-
se¢ll on drums while Fred Baker
and CIlT ru over gultar
and clnrinet ch: from John
Newman and Ron Pratt,

WHO'S
WHERE

{Week commencing February 8.)
Ronnia ALDRICH ang Sguad.
ronaires

Thursday: Barnstaple

Priday: Record Club, Exmouth

Baturdav: Nantwich

Ilvy BENSON and Orchestra

Sunda J: USAF Camp, Upper
Heyfor

d
Ken COLYER and "w”
Bunday: Hot Club oolwich
Monday: Studio 51
Wednesday: CGulldball,
Glouces! r
Thursday: RAP Padgale
Friday: Drlll Hall, ‘Wldnu
Saturday: Baths Hul!
In-Ma emhd
Eric DELANEY and Band
Sunday: Hippodrome,
chester

Wednesday:
Hall, Rugby
"l"hurlda:': City Hall, Hull

Pﬂ.dn Royal Hall, Harro-

Buurdlr City Hall, Shemeld
Tubby HAYES and Orchestra
Friday: USAF Camp, Shalles-

Ashlon-

Man.
Co-operative

i Friday: Wut Hartlepool

1
Priday: Calrd Hall, Dundee
Baturday: Town Hall,
Oreenock

Baturday: Emplre Hall,
‘Taunton
Michasl HOLLIDAY
Week: Calé de Parls
Lea LAWRENOCE
Week: Emplire, Finsbur
Hun LEADER and Or
onday: Cameo, Carlisle
&nhmhr Wakefield
Iﬂr MICKLEBURGH

!I-nlurd:r Wlibkech
Malgoim

Park
tra

and

Bllludl USAP
Ccmmun
Sid HIII..IJPI and Band
Bundsy: Grand. Ssutham=-ton
Wadnudq Cutler's Hall,

"l'i'll:l‘lda;_lnﬂll.hl Hall, Goole
Prldly. ral Pavilion, Whil-

by
Bll:urdlr Baths Hall, Dar-

ngton
Danny PURCHES
Bl:l;. :y Hippodrome, Alders

Week: Hippodrome. Derby
Freddy RANDALL and Band
Bunday: Bristel

Friday: Wolverhamptlon
Baturday: Cowley
Dave SHAND and Band
Saturday: Pelerborough
Hedley WARD Trio

Sunday: Regal Celchester
Monday: Musle Hall, Aber-

deen

'I.‘lgl_ldu: EL. Andrew's Hall,

ASEOW
W;i:tlrm’: Usher Hall, Edin-

Thuriday: Et. Andrew's Hall,
Glas

Camp,

Frank WEIR and Orchesira
Sunday: Lelcester
Friday: Stafford
Saturday: Bedworth

| ik e ' " .



SIHCE I visited Europejlut summer, many people have asked my
azz.
Now that I have thought about the matter a bit—now that I have
the perspective of a few months—I will try to express my views,
I left for Europe in June of 1955 hoping to find something., What I
looked for was not mysterious; I was not on a mystical mission. I ex-
pected to find a serious interest in jazz—a more serious Interest than I

opinion of European

find among U.S. jazzmen and US. jazz-lovers,

Bill Russo listened to Europe’s
. jazz—and was disappoinied

Here, I thought, was a t
concern for the %m p.rgaot
azz: its vitality, its simplicity,
ts emphasis on g&u

rather than on fragment an

effect, its rhythmic purity. Best
of all, here was jazz without its

worst parts: narcotics, nalve
sexuality, sensationalism, an
emotional viewpoint of art, and

“ weird " behaviour and ideas

tions were based
to a certaln extent on conclu-
s&mt drl:‘uérom ulll 19563 Een-
our urope. I was a part
of this tour and 1 had never
forgoiten the tremendous inter-
est In the music—interest of
peaple other than Lee s or
dancers. All sorts of audiences
were interested In jamm and they
viewed It as a serlous ohivm—or
80 it appeared to me In 1053.
My %ecutlam were not ful-
filled. at | saw was not what
I expected to see. Partly, this was
dus to my vision through the
roae tint of an extremely success-
ful " grand tour.” In tion.
however, the situation itself
seems to have changed during

the last two years,
. .
Exploitation
Jazz has more and more be-
Sooney. Not ‘oaly the Juesman,
but the " practical m&

man connected with
capitalised on the lmm and

nsity of this music. It has
been to thelr advantage to
extract the most obviously
lfmllng parta ufh}m and ex-
ploit thein to the hilt.

In Germany we sée the use of
Rhythm-and-Biues, rock-and-roll
units. These, I understand, have
been recrulled from among ex-
servicemen of the US. Armed
Forces. Thess men, who have
little If any real famillarity with
jazz, do know how to make noise

and assume the gene pos# and
the * tone ™ of production,
Then, too, the fact that the
majority of them are falls
neatly into the Eu ans' jazs-
Negro-Negro-jazz thinking — »

sxaggeration, of course.

In England we see the In-
corporation of Jazz into dance
music, a form In which it can be
sold more caslly—as a functional
music with a great deal of inci-
dental excltement attached to Lt
(I regard this type of music
much In the same terms As o
long drum solo—as anti-music,
as antl-art.)

Here. also, the jaez club is a
combination of our = dime-a-
dance ™ joints and the Roman
Colosseum — the azz soloist
reminding one of the Christian
in the arena. Bad acoustics, loud
crowds., little attention from
spectators, Inadequate planos

proprietois stralght from the
Dickens’ " bad * e—all this
and & fragile, delicate art?

Hairy Kisin

In France. of course, jazz his
become & national hobby—a form
of entertalument connected with
racial views There, we sée tenor-
men Llmitaling & Don Byas in
decline

Thinking that Europe was
other thau It turned out to be, I
had hopes of doing some good. I
wanted to work with the Euro-

ean jarzman. | wanted to save

im from somne of the most egre-
glous errors ol the U5, jazzman
—errom which threaten to destroy
fazz In myv country, i they have
not done so a’'ready.

These erits are primarily part
of the romantle viewpoint to-

ard art By this, F mean the

dency to thiuk that art wil

usle desnite some of his ldeas,
e had extolled the emotional
approach and at the same time
he had done a t deal of prac-
tising. He criticised rercbral art
and he learned chorrds. He made

a cult of Indlviduallsm and
formed orchestras which far
surpass agny symphonic organi-

sation for coheslveness and co-
ordination.

L .
Christie
That's a general statement of
my views ut jazz in Europe.
Now, I will snswer n few specific

questions which have been
brought up fairly often.

1. Wlut,ahunt European jarz

orrhestras
I am more impressed with
are the

have been
authentic jaszmen for many
years, authenticity isn't as im-
portant to me as it Is to a jazs
cuitlst. Consequently, 1 view
the technieal level of Ted
Hea'h's group and of Kurt
Edelhagen's group with reat
pleasure. The fact that nelther
of these groups has the * swing”
of great US. grovps does not

distu me. No European jazz
ore eg?m sawlmu." " .

"2, Who was the most impres-
glve Improvising muosiclan in
En=land

Without a doubt. I would sa
Harry Klein. Harry has excel-
lent command of his instrument,

B jazz feeling. an
ability to compose on his lnstru-
ment.

3. How about 1the rhylhm
sectlon?

The bass players and planlists
didn‘t impress me too much.
Eddle 'n‘ or knocked me out.
Alan Ganley, with the Christle
Quartet, was excellent “hou:h
not as lmr.lmn'lu with his full
set). Phil Seamen plays with
the most drive and Is without a
doubt the most * New Yorker-
fsh " of the drummers (I mean
this In a good sense—New York
{s, or was, jaxz), despite &8 murh
too loud level, one of the
bassists played real melodic lines
and most of the planists played
too many chords without 100
much concern for volcing and
distributlion.

4. What did you think of the
brasmen?

Engliah trumpet men  and
trombonists disappolnled me as
band players. Aa soloists,
though. several stand out. Hank
Shaw plays the most authorila-
tive trumpet that I heard. With
a fine, full sound. and good
range, he 15 & stand-out musi-
cian

Among the trombonists I was
miost Impressed by Keith Christle,
Th's might sound strange. since
1 am considered n * modernist”
and Kelth s within and on the
{ringe of the old jaes,

The truth of the matter,
that Keith plays very

though, 1s

well. He

Without having talked too much
w other, 1 feel that he and
I are close, muulull:ﬁ It's
strange, but 1 feel that he un-
demstan m{hﬂnwln: better
than most other Britlsh musl-
clans, Including those Wwho

studied with me last summer—
and u&ecta‘!ly better than the
modernists, Interesting. I must
also comment on the fine tech-
nical abilities of Don Lusher.

Seott

5. What aboul sax Isis?

I Illked Ronnle tt im-
E‘;’-’:"“H.; l-tl;?t e -'-uzu’nu
and melodical nlﬁ 23 mus
cally as he was then. 1 feel Lthat
he being forced Into A com-
mercial version of what he really
“ln:ampecm dto'thlt the same th
can be sald of n Rend‘qﬁf

aithough I hadn't heard him

With

ess and delleacy In

playing.
6. What Is the situatlon of the

as good as
¢ British
jazzman |Is tter natvn
whcmm! Is. I have sald this to
lers eln, Victor Peldman and
Dill Jones, among others. Why?
{A) The Brit azzman
works among tnﬂtg'lr en".uﬂcun
he would be shocked to see the
efrea of an nism and hos-
tility demonstrated between
members of any U.S. jasz groap).
{B) He has & chance t0o work
“blowing ~ Jjoba—he is paid to
14 B0 47y aekented b
" ter aocep
a puLllo—perhln- not In wrree{

HALL

terms, but at least he I not
an outcast—and he functlons
:1:#'11& the framework of his

Even 1if today’s r‘l.m were
working in the ht direction
{(and I do mot belleve they ared,
contact with them would not be
necessary to become & jaz=man.
Records ?I'Uﬂ* an excellent
contact th good Jams More
lmportan rds ide
contact th (N o
Louls Armstrong, ack Tea-
Emm' Charlle 'le e ';'3
mmd'uﬁﬁlumn.

Better ofl here

Even If today's jazsmen had
stature these men, It
still be to

g0
these carller jassmen.
tha

e
lack of contact
prototype, this comfact
it may e’t:a !mpdc
mm lines.

The
better off where he

iz
n

Steve shows one way out of the rut

LAST week I suggested
that BBC dance band

programmes are in a hope-
less rut. The sounds are
dull and repetitive, the
programmes predictable
from first number to last,
and the arrangements cast
in a rigid mould created
over the past 20 years,
with nothing to recom-
mend them but ease of re-
hearsal.

“ Next week,” I wrote, "I
hope to suggest what can be
done to get out of this rut—
before It Is too late.”

As a matter of fact, I'm not
sure it isn't too late already.
Running a dance band can be a
commercial success—at least
on Fridays and Saturdays—
without ¢ leader having lo
trouble about such little mat-
ters s a musical policy.

So long as broadcasts are
runhcumtng he has no need to
worry about a distinctive sound,
New arrangements are neces-
sary, and have to be paid for,
but they need not be rehearsed
out of the BBC time.

Rehearse

There's my fArst point I'm
afraid bands will just have to
start rehearsing agaln

The BBC pays for a rehearsal
and transmission totalling three
hours. Bandleaders long ago
lost slght of the fact tnat thas
time 1a8 intended to be lor micro-
phone balance purposes, and not
for the sight-reading of new
arrangements.

The result 18 that the band
has to rehearse 10 arrangements,
perhapa five of them new,
Allowing for late arrivals, tea
breaks, copylng corrections

microphone adjustments, the
arranger s lucky il his score can
be taken thro more than
twice, let alone broken down and
rehearsed section by section.

If he wants to go on working
as an arranger, he must see to It
that his score |s going to sound
iﬂlm.h" vffective at first play-

And to ensure that, he writes
the same old stuf in the same
old way.

The bandleader has probably

told him to, anyway, before he
even put pen €T,

vocallsth have wWorr him for
nijce easy passages and modu-

Jatlons " to be on the safe side.”
Everything s on the safe aide.

Ruled out

A new volcing idea, a new line
in vocal accompaniments, &
tampo change—all would need
lelsurely rehearsal, and are con-
sequently ruled out.

A further, more drastic change,
15 called for. The Instrumenta-
tion of the dance band—brass,
saxes and rhythm—is a
dead letter. ")

It was not pgvolved r
with any great care ¢
in the first piace,

True, the sax depart-
ment has some Aem-
blance of shape. Two
altos, two tenors and
one baritone can_ be
described as an effective wind
choir.

But why should thej all double
the same kind of clarinet? And
why only clarinets?

The intriguing varlety of wood-
wind sounds would seem to be a
matter of Iindifference to the
world of dance music.

1 have alvays regretted that
the BBC Show Band, with virtu-

ally the whole rofessian to
chooss from, end up with the
usual woodwind imitations,

voluntarily lmposed.

And the brama. What musies
fan, approaching the question of
a brass cholr, would choose four

and B-flat trumpots and four tenor

mmhﬁnnu.m'lm the trumpetera
squea an register
for whfd: thdru’[::trumtl
were never intend and the
trombonists develop freak
techniques to deal with the Sorid
guu?su tten for them DOWR-
ays

Salvos

The modern brass team. alons
in the musical ensembles of the
world, 1s all top and no bottom.

A new approach 18 necessary to
the whole question of dance
band instrumentation. Even ths
rhythm section 1s lost some-
where between the uirementa
of the dance hall and the dilec-
tates of progressive musical
thought.

Has.the band planist any funoc-
tion these days, other to
fill-in behind vocals when the
arrangec is hard up for time?

Can one double-basa player
really fulfil the bass fupcion for
an ensemble of 177

Can drummers be allowed to
go on_ bashing out
salvos behind the en-
semble, or is 1t thelr
basic duty still to act
:s rh?rthmlc time-
e

ese questions will

ultimately require an

answer. From my int

of view, they require to

be answered before I can listen

to many more dance band pro-
grammes o0 the radio,

Start now
How nlce it would be If, awitch.
ing on the radio, we could

recognise a band Instantly, with-
out having to walt for an an-

nouncement or & famlliar
vocallst.

A change of colour will
have to be emploved, pius hard
work and A | y! of hard

thinking. if ths customer is 1o
Euﬂon buying. 1 suggest thatg the

t time to start ls—as always
—RIGHT NOW.
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Part 4 of John
Hammond's story

(as told to

Leonard Feather)

BG and I

e

BENN‘Y'B first encounter with Charlie Christian and the way in which he came
to join the Goodman band is a very intricate story.

I heard about Charlie first from Mary Lou Willlams, and Mary Lou raved so
much that I arranged to fly to Oklahoma City to hear him on my way to the
coast. The year was 1939, and Benny was on the Camel Caravan. The pro-
gramme had a budget of $150 a week for guest artists.

I went out to
Oklahoma City.
One of the night-
mare alr trips of
my life — there
weére no connec-
tions, no through
trips to Oklahoma
City, and I had to
walt elght hours In
the Chicago alr-
port. But I finally
got there and was
met not only by Charlie,
but by his whole band.

They were worhuég- ata q}hace
called the Ritz fé. ey
worked three nights a week for
the princely sum of $250 a

mrht.

climbed Into an old beat-up
Bulck sedan with the band and
went Immediately over to the
club to hear them  As you might
guess, there was one genius in
the band, and that was Charlle
Christian. The rest of It was

pretty sad.

1 think I telephoned Benny.
who was already out In Call-
fornia, saying that thought

Charlle was so great that he
ought to h.—lnq: him out for at
least a guest shot on the Camel
Caravan. Sure enough, the ad-
vertising agency arranged to
have Charlie sent out.

Now we walt anbout & week, I
finally had gotten to Los Angeles
fur nony's first Columbia re-
cording date, about August, 1939,

TEXAS HAT

On our first recording, the one
on which “ Spring Song "™ and, I
think, * Honeysuckle Rose,” were
recorded, In a terrible studio on
Western Avenue, Charlle Chris-
tian came In.,

He came into the studio while
the date was going on. Benny
wis 80 absorbed In ng the
first records, in the horror of the
terrible acoustic conditions in
the studio, that he pald no atten-
tion to Charlie at all.

Charlie eame in with his

itar, with kind of a Texas cow-

¥ hat and a violent colour
combination Iin clothes. He
looked most unsure of himself.

Benny didn't pay any atten-
tion to him. I tried to t him
to listen to Charlie during the
daate, but he couldn't be

ered.
He continued working with the
band and trying to get some kind
of a sound in that terrible studio.
Em.!ly the session Was over and
nny still hadn't heard Charlie
Christian, s0, as the band was
walking out, 1 sald: * Benny,
ﬁieml‘ , Just Usten to him =&
le.”
Charlie had his amplifier with
im, but 'Benny only wanted to
var him play some chords, and
I think they worked over * Tea
For Two * for about two minutes,
with Charlle playing chorda.
Benny wasn't Ilmpressed. He
walked out of the studio and
that was that.

SENSATIONAL

Bo Artle Bernsteln and 1
{Artle was playing bass In the

band) put our heads ther
and decided that we' get
Charlle out to the Job.

nny was working in a very
fancy restaurant in Beverley
Hilly called the Victor Hugo, and
they had to play for dinner as
well ns for nuplrcr dancing.

The Victor Hugo was sirictly
A Jim Crow place and Charlle
came In through the kitchen.

After the intermiasion the firs:

pet was the quintet with Artle
on bass, Fletcher Henderson on
piAno, Lione! on vibes. nny on

clarinet and. I think, Nick Fatoo:
on drums

While Benny wag off the stand,
Charlle came In Artie and 1
lugeed in his amplifier and con-
nected It

Benny knew nothing of this at
all, and when he got back on the
stand there was Charllie in his
outlandish get-up all ready and
looking up with s amlle at
Benny.

Benny was fustered, but he
riarted " Rose Room." That! was
just the first number and the
whole set was supbosed to [ast
one half-hour—* Rosg Room ™
lasted 48 minutes.

Charlle was sensatioual and
Vicior Humo's went crazy. Benny
hired Charlle on the spot

Prom 87.50 a week, his salary

thot 1o S1560 Mayhe that was
one of the thines that wasn't too
good for Charlle In the long
FUD: = « &
Benny Gondman'a ldeas about
elassical musie, when 1 fArst got
to know him, were., 1 suspect.
Andre Kosielaneitz—to be
Yery EenNeTOUS.

1 think he had heard vaguely
of Mozart and Bach an
but it was not very much a part

very.

the reat.

of his iife. His chlldhood studles
had stopped when he was about
12 years old.

Around 1834 or 35 1 was saw-
ing away in a string quartet
mysell. e a wonderful,
crusty old Dutch ‘cellist called
Otto von Koppenhagen., who
played with the Phllharmonle,
'?61 1 was the extremely scratchy
viola.

My teacher, Ronald Murat,
played first violin, and there was
an excelleni second violinist by
the name of John Dembeck,
who's now concert master of the
Toronto Symphony,

1 had heard the Mozart Clarl-
net Quintet in concert often. but
1 had never played it. 1 thought

1t would be & wonderful idea (o
sce If Benny would e to play
the Mozart Clarinet Quintet with

us.

Benny sald he would, And he
had the most marvellous concep-
tion. at that time, of a clarinet

Charlie Christian
plays—Benny walks ou

sound. It was just as [free and
“ﬂ as his jazz playing.

y mother was giving one of
her musicales. 50 It wis Arranged
that we should play at East t
Street with Benny.

Benny came to Innumerable
rehearsals. We ey went down
to some beat-up studio on Broad-
way and recorded the thing.

@ T‘urul playing was not
distingulshed, by & long shot—
but Benny played beautifully.

SELF-CONSCIOUS

This event marked the start of
what I'm afrald was an gxtremely
bad move on_my part, because It
introduced Beuny to another
musical world which he would
probably have been much hap-
pler never to have known.

a_result of playlng the
Mozart Clarinet Quintet with us
he went back to studylng. Of

course, he had to switcl clarl-
nets. Had to take up mi,n clari-
net instead of the B Fiat for
classical work.

Bince no other classical clari-
nettist had a tone even vaguely
comparable with Benny's, he de-
ildnﬁ that his tong wasn't right
or Mozart,

1 feel, of course, that It was
Lh.:_ greatest tone that there gver
studled with Simeon Belllson,
who was the first clarinettist
with the New York Philharmonle.
and who had a very tight, severe,
classical tone,

And Benny wanted' to conform
with what was generally thought
to be right. in classica] circles,

He became very self-consclous
about his playing at that time.
In the next year or so he tried
out with thh?‘ro Arte String
ﬁ‘é:i"i‘ in Chicago, playing the

r .

Pro Arte was one of the top

But Benny went and f

coun

r
with them, but they told
he'd better stick to jaz=m
wasn't until about 1938 that
:'ic&ng Bmdapcsﬂtl Bt?ng
e Bu
tote ‘onythins: Dut satisfactory
were Any u
Tt B ey ot
the idea of l‘:nulnl the music
world in general that jazz musi-
clans were not necessarily muslo-
ally lliterate was a Kt:od one;
ong helpful thing that this did
was to {ln Jjazz musiclans o nfh
taln stature in the general social
scene that they ha
ore poaseased, And,
it was just =a
bonanza for Benny {rom the pub-
licity polnt of view.

Reml.hcln-.l it was not a
healthy thing In Benny's general
musical development.

For, as a resulit. Benny learned
about things llke the double
embouchure, and people llke
Reginald Kell, It was & compll-
cated ET& of Benny's life, which
I !um Over mow.

n Jjust hl:ll:; ttmlt mﬁnehnr th:
eartaches at It a rough
will never be repeated.

strin rtets In the
Bunn': m::en tried to

Eig

b

SALEB of recorded Jjazz

continue to soar in the
US., although a levelling-
out period Is now foreseen
by judges as knowledgeable
as Norman Granz. In an in-
creasingly competitive mar-
ket, the 10-in. LP is con-
sidered obsolete and the
12-in. LP is king.

Wholesale conversion of older
recordings to the larger size
proceeds apace, and new ses-
sions are planned with the
12-in. capacity in mind. Over
here, we may wonder where the
monev comes from to buy all
the multitudinous records issued
in Ameriea. but in the case of
the big LP, competition has
made it a belter buy.

Competition exists in this re.
spect not only between the
major companies like Capitol,
Decen, Victor., Columblia, Clef-
Norgran and Mercury, but also
from a mail-order company
mat keting the Jazztone label on
the book-of-the-month principle.

High quality

Jazztone is an offskoot of the
Musical Masterpleces Boclety, a
mail-order company with, It Is
cinimed, more than 350,000 mem-
bers In the US. alone, Monthl
selections from standard clasasl-
cal repertoire are issued to mem-
bers at the low price of about
125, per 10«in. LP.

Quality of performance and
recording s 1enerllly high.  Huge
allotments of money go for ad-
vertising in magarines and the
iarger newspapers, usually with
s come-on of free records for

joining.
The Jazztone SBoclety operates
in the same way, except that Its

e i i e ————

.‘_-‘

The 10inch LP
Is Obsolete

In America

{(with more
than 45 minutes of music) and

records are 12 In.
cost 20s. each. The openin
offer for joining., which intrigue
s0 many Britisk readers of Ameri-
can publications, was a 10-in.
Jazz Sampler made up of ten
selections from the Commodore,
Dial and Jazztong catalogues by
such artists as Tatum, Ten-

rden, Bechet, Wllson, Garner,
arker and Dizzy,

At the present time the Soclet
is reputed to have around 65,
members and to sell between
12,000 and 25,000 coples of each
release, which Is substantially
more than the com-
panies trading by
orthodox means Aare
considered to achleve.
Each month there Ia
a primary sslection
(fusually & new
session) and an
niternate selection
made up of relssues.

The collections of
relssues are made up
of sides elither leased
or purchased outright
from ore,
Dial, Period and Pax,
which, In_ turn, bhad
acquired recordings
originally lasued
under Iabels llke
Comet. General, Besslon

and
Melrose There is obviously much
scope in this field, since so many

Inbels with Jazz content
falled to stand the pace.

With Its relssues and new
recordings, Jazrtone has already
bullt up an extraordinarily com-

rehensive catalogue. The guld-
ng hand belind al] this activity
Is Nat Shapiro's. ut, who co-
authored Hear Me Talkin' To Ya

have

SAYS STANLEY DANCE

with Nat Hentoff, writes the
sleeve notes (as Paul Shapler)
handles the recording dates and
plans the releases

He had supervised some very
succesalul sessions,. One led by
Sam Price (who sings as well as
Il‘;ﬂ piano) and featuring Vie

ickenson, Jonah Jones and
Pete Brown, 1s In a deep, swing-
ing groove oo rarely heard now,

Price Is also featured In pretty

trio record with Omer
Simeon and utty Singleton.
Simeon adds some charmin

Creole material to the expecte
repertolre :nd lays In & dis-

inctly individual
manner,

Then there Is &
brilliant pilano date
by Mary Lou Wil-
llams, one pary of
which inciudes o
miniature Jazz his-
tory. Ragtime fans
will find Mary the
Modernist's * Fane

dangle " a very excit-
ing performance. It
is Elsred with =»
terrific beat over the
accompaniment of
Wendell Marshall and
Osle Johnson

Another sesslon
features the magnifi-
cent Hawk with Emmett rry
and Billy Taylor. Rex Stewnart s
heard lending a * traditional ™
roup which Includes Albert

icholas, Perdinand Arbello, and
new plano * discovery,” Herb
Nichols.

There are New Orleans and
Chicago Emum led by Paul Bar-
barin and Max Kaminsky respec-
tively, and yet another delightful

session from Ruby Brafl with

those two dependables, Milt
Hinton and Jo Jones,

The Jaestone eges are not all
in oane basket, however, Records
compiled In very much the same
way are nlso lssued under the
Concert Hall Juzz label for sale
in retall stores—at a higher
Bgce. These cater not only for

pulse buylng, but also for the
type of person who could never
in 8 month of Sundays repack
lnl:;::d.pon back & record he dis-

Punitive tax

Whether such a project would
be successful in England is hard
to tell. It npamrn unlikely, since
the market S0 much smal.er.
The malicious and punitive pur-
chase tax on records s a special
complication, The one post-war
altempt at selling jarz here by
book-af-the-month methods died
death, hastened, no
doubt, an unwise second
selection, More 1o the point is
the extent to which our com-
panles Intend following Amerl-
can example with the 12-in, LP

Lacking nt present is a price
incentive to make the 12-in. LP
more desirable than the 10-in.

Our companlies have all been
venturesome with 12-in. LP jazs
and the critics have been falrl
unanimous In welcoming severa
outstanding releases In this
form, such ns Brunswick's
"Jazz Btudio One.” Columbia’s

Dance Bession "' by Count Baue_'

an ﬂr"'

Capitol's “Ellington ‘55,
Phillps’s " Louls Plays Hat?gir."
f;{rﬁv nv"'nblck{r Wti!ﬂh fn Paris,*
guard's " Thigama)ig™

by Mel Powell R
Quality of this kind will sell

in any size, but whether the jazz
audience |s prepared for an ex-
ensive rise In record status,

ringilng It up to that of the
classicists, with whom the 12-in,
LP is almost the rule—that

remains to be seen.
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TWO Sundays ago, late-ish in the evening, Tommy Trinder was
indulging in his now-celebrated 70-minute ad-lib. session on the

stage of the world's premier Variety theatre, while

ately tried to rectify the fault that was keeping Sunday Night At The

London Palladium off the nation's TV screens.
That's common knowledge now (writes Peler Leslie).

known 1s the fact that, at exactly the same time, only a few miles to theg
North, Bob Hope was doing exactly the same thing during a technical hitch

in The Bob Hope Show—one of America's biggest TV
The Hope TV show
in England? Yes—
while he Is over here
filming, Bob still con-
trives to do his US.
television dates. He
has with him a special
fillmm camera crew,
which records bits and
E]ieceu ns and where
ope can fit them in—
the film then being
edited and put to-
gether for transmission on the
other side of the Atlantlc.
On this ticular evening.
Hope had rrowed the oid
Wood Green Empire, now con-
verted to an studio, and
was shooting half of his hour-
long production before an in-
vited audlence of British-based
GlIs, With him were Yana, the
George Mitchell Singers, and
ballerina Nanel Crompton from
hhe current Palladium produc-
on.

{The second half of the show,
filmed a week later, featured
the Ted Heath orchestra, Diana
Dors and French comedlan
Fernandel. )"

In the afternoon, Hope had
rechearsed A dummy run with
TV cameras. Now, film cameras
were mounted on the normal
TV equipment, and the show
proceeded In short bursts, with
pauses for reloading.

QUICK-FIRE GAG3

Hope had done a quick-fire
solo gag act; a skeich with
Yana; an Introduction for
Nanci Crompton; s commerclal
very tasteful and simple).
ow he had lo re<do Yanas
introduction; the lghting had
not been right,

But there was & hiteh. An
lmlgnrunt light had fused. It
h been fixed—but this un-
accountably plunged the
orchestra Into gloom. In the
almost indescribable chaos of &
TV studlo, while e cCAmera
crews milled around, while pro-
ducers and writers conferred,
manngers shouted, control
rooms boomed forth Instruc-
tions over amplifiers and the
leader shouted for light (" The
brass can't see!”)—Iin the
middle of this, Hope strolled
out urbanely. seated himself on
some expensive plece of equlp-

ment, and began to Entertaln.

He sang a racy satire on
*“Buttons And Bows,~” accom-
panled by planist Pat Dodd; he
talked about England (" The
roads are so crooked, If you
drive in a straight line you get
arrested for drunk driving tl:
he apostrophised the bewild-
ered technlelans (* You look
llkn.n,. BBC shareholders’ meet-
ng"

And amu& aven he called for
action. * C'mon, fellers, let's
go,” he cracked. " Thls suit 1s
golng out of style”” And then,
aside: “ To say nothing of the
material. . . .

" And, at last, the show went
on.

What 1s the finished product
llke? You'll probably get the
chance to see It falrly soon on
ITV (presumably minus the
American commercial); and
Bob Hope and Yana will be
appearing in, ITV's Sunday

ight At _The London Palla-
diym on February 19.

e TR

When Bob Hope
'did a Trinder'...

technicians desper-

What Is not so well

draws,

TALRING OF THE PALLA-
DIUM, Yana must be one of the
very few artists to fu
an offer of two weeks In Variety
there (the offer. made Inat
week, was for a fortnight which
fell slap in the middie of her
forthcoming American tour).

TALKING OF YANA. ep
fession Is lnughing at the gafle
rerputrlted by a comemgnruy
n an article about the blonde
singer.

The January 28 {issue of
TV Mirror published what pur-

ried to be a " dlary " of a day
n the life of Yana. Having
established that this is su
posed to be in the present,
past-tense references to her
show in Iceland over Christm
and so0 on, the article severa
times refers to her Lwice-
nightly appearances at Lon-
don's Plgalle Restaurant (1
dash into the Pigalle just in
time for my entrance on stage
for the first show at 10 p.m.").

But Yana has not been sing-
gw’at the Pigalle since Septem-
er

(]
TALKING OF THE PIGALIE,

I went |lr.mfl to see Fimmk
Champagne, thelr genmae:p
current foorshow, last week.

Produced by Bernard Delfont
and devised by that master of
the lnvish, Bobby Nesbitt, this
is one of the most beautiful
dressed and sumptuously stag
shows 1 have seen—better in
this respect than most full-
stage exira nzas.

ith the artistic content I
was not aquite so happy.

The much - photographed
American, Leg Sharon, turned
out to be nothing more than a
stripper (albeit a lovely one),
and ihn dancing stakea were
won in an elegant canter by
that angular eccentric dancer,
Rusty Evans, who provided the
rhythmic highspot of the show.

Dancer Rusty Evans,

Alissande White, Maggy Fitz-
gibbon and Barry Kent strove
mightily with the singing—but
1 missed 3“ ltmns voice and
easy confidence of Bryan John-
son, w‘hop:o ably acted as
singer-compére In the old
Plgalle shows.

In the star spot, with new
numbers cracks at
Liberace Rose Marie and other
butts, e Bernard Brothers
were at thelr brilllant best—
hnnitr than 1 have ever seen

em.

.i
Hritiah TV
studios Wim Thae
Bob Hope Show
for U.5. gondump.
tien. Right: Yana

Hope (un-
mistakable in

ofl-sal.

tha studia san-

tesn Hope sam-

les wrn leal

«na looka pen-
pive.

DOUBLE ll-THE.s term * musical comedy "

ad to be employed to

SECRET sufgest one so ridiculously com-

E:I; cated that audiences were able

dismiss it entirely and settle

back to enjoy good, catchy songs
and plenty of comedy.

We have grown up since then.
Today, plot 1s everything, And
{except for one good plug number)
all the songs must contaln a mes-
sage, point a situation, explaln &

A secrel leaked this week

on the U.B, radio: Caterina
Valente tdubbed singing
soguences for Zsa Isa Gabor
in two German films made
recenily, Secret came oul
when &) Pater Potter played
a yalenle dise en_a radio
interview with Zsa Isa. Sald character.
Gabor impulsively: * Thal's Musical comedy has become &
me! "—and then she had || jocumentary with music and we
to give the explanation. are lucky to get one good belly
lsugh_all evening.

In Drury Lane's latest
American impaortation,
Plain And Fancy. the
Plain are the Amish
people living In and
around Bird-in-Hand, a
town in Pennsylvania; a

Quakerish sect appar-
ently untouched by
world wars, television,

travelling salesmen and
CinemnaScope i

The Pancy are two New
Yorkers (Shirl Conway
and Richard Derr), who
have come to scll a farm.

It is with the eflect ol the Fancy
upon the Plain, and more par-

The hands
Culinary  connoisseurs wil
note that even he has 1o uie
his own spoon o sugar his

al Bob Hope ‘

E— ‘_=_—|
” | ' |
A whisky plot!
ticularly upon the love affalr of
LWO young Amishers {Grace IJ
O'Connor and Jack Drummond)
that this play is concerned, In
point of fact, they do not have

much effect, It is upon & swig
of whisky that the plo eventuvally

turns.

Although none of the characters
in this tenuous affair can hope to
mean very much to British audi-
ences, the cast works with all the
swilt sllekness that we associate
with American productions. The
dancing (an often Incongruous
blend of modern ballet and Swiss
folk dancing) is first-rate. And
the singe management excellent,

5

Reginald Burston’s orchestra
interprets a score singularly lack-
ing in melody except for the plu
song. * Young And Foollsh' an
has the difficult task of followin
without drowning out a successio
point ¥ numbers. of which
Virginia Somers's " Clty Mouse,
Town Mouse ” and Shirl Conway's
“It's A Helluva Way To Run A

Love Affair™ are outstanding—
Pat Brand, |

or L1

tea in un LV canleen. e

FILMS

NB‘WEBT release from Exclu-
slve Films' heavy schedule
of Brilish band shorts i5s &
repeat nﬂerin% from Cyril
Stapleton, Just For You (wriles
Tony Brown).

Producer Michael Carreras
has lmﬂfhﬁahed ‘1 au:nplle'
formula ntation—eac
number, banm vocal alike,
is preceded by a credit title.
The equally simple corollary is
that y?:& the cine OCrs, Are
interes in the band and the
singers and will be patient
enough to give them a hearing.

1 don't quarrel with this con-
ception at all. Just For You ls,
as one would expect, the most
expertly done of the Exclusive
shorta so far. The Show Band
DII’.EI a variety of arrangementa
wi Its customary competence.

Guest stars Joan Regan and
Ronnie Harris succeed in holding,
the eye as well as the ear, Harris,
in fact, sl so well that I felt
uncomfortable about his rellance
on lessons learned from Nat Cole,
He can surely stand now on his
own merlt,

Other bands about to make
their Exclusive mark are those
of Edmundo Ros Francisco
Cavez. Freddy Randall, Johnny
Dankworth, Malcolm Mitchell,
Frank Welr and Eric Jupp

Eddie Fisher and Debbie Reynolds
{Mra, Fisher) will be on the screen
together in tu;’ Mother Should Be
Married, an RKO produgiion, This
w!'l ba Eddie’s first ever film rdile

TTO PREMINGER'S sensa-
tional drama of drug addic-
tion, The Man With The Golden
Arm, starring Frank Sinatra, getls
nation-wide release on the Odeon
ciroult. This will be the frst
“X" ocertificate production to
be handled by the Ra

organisation.
he Man With The Gold
Arm uled for genera

release on February a7.
@

CCORDING to Steve Allen, it
will take him a long time to
shake off the influence of Benny
Goodman. He intends 1o keep
his hair style in the Goodman
mode, as devised for his BG rdble
in The Benndgcaoodmm Story.
Also, he ted fo maich the
Goodman physigue and i3 deter-
mined fo gnep the slimmer look.
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Lena Horne hits
back at MU:

LENA HORNE has sald that she will not appear In

England during her forthcoming European tour.
Her decision is a protest against her not being allowed
to bring her regular unit of musicians into the country

with her.

The Show Bmd Is to return to its late night Friday Light
Programme spot on March 16. Until then it will continue
its lunchtime alrings on Lhe Home Service.

From Satu bruary 1

programme of

MELODY MAKER
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Vel. 21 He. 1168
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1 John ulp Fort-

feld Terrace, Rathmines; Dolores
Rockelt. 103, Lelnster Road,
Rathmines, Dublin. BELFAST:
Bill Rutherford, 4, Tudor Avenue,
Beifast. (Belfast 41848.) NEW
YORK: Leonard Peather,
Riverside Drive, New York, N.Y.
HOLLYWOODOD: Howard
P.O, Box 91, Hollywood 28. Call-
fornia. OUSA. PARIS: Henry
Kahn. 18. Rue Chtlul, Paria Be.
MONTREAL:
Radlo Canada Bu
real. BYDNEY:
Baker. 40. Parkview Road. r-
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Hans Jorgen Pedersen, lhtno-
liave). 33, Cope lostrup
Harald Orut, 9. ed V'ﬂlllln.
Copenhagen. STOCKHOLM: Bven
0. Winguist, P.O. Box 235, Btock-
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iy muﬂo—"bmea

theBchtopment
h—e::gl ednudu

and Sa

The works of and
Amer] musical ebrities
hln ex 'u.llulr been by
R A ste” hes signed band-
leader Johnnr Ih.ntwa
agreement under
control the Dub!luuon %ﬁ r..:
"Ldz." ea” Johnay: """*m (]

e e
'hlr.u.t’l-, Was

rmrded for Ou;tnl last week
Bnhert llemn has conmcud

for iu.r the
mtun Jo‘.h.n mndrlcn H.ﬂ
COmpose lur

wrote the 1 moudhunt o
and * Four Erlgl.gau.
British
singer B o ryl
den san
with the L

!hmg.m band

Hlmnton

the Grazy Horse

Bnlulm. where

month's n:lt.-'

dency, and In-

“t.“d arta

at the Olympis the next day.
Pye, w recentl

M to their Nira nrul Vnn-

Euard , will p f ¢ new
eltic label in March for Scot-

artist Scots

already been wazed with Tony
Osborne’s group in

“Hota Hun® Tight m."fﬁ"'
written Bournemaou n?
leader Stanley u.udln lnd

ulht by a mup of mystery

Classified Advertisement Rates

Tradenn" Announcements under any
beading, o). per word.

Plense allow lor 2 extra words [ Box No. ls
required snd add 1)~ for our [ee herein.
All words (after lirm two) in BLACK
CAPITALS, Double

All Small Advertisvements must be pre-
paid. and seni 1o Classified Adt. Dept.,
“The Melody Maker” 98, Long Acre,
London, W.C.2. Temp'e Bar 24468, Ex. 28)

The engagemeni of

ged 1064 or a
womean aged 1059 ncluvive unleis he
e ar (ke emplayment Iy mﬂﬂ Jrom
the proviuvom q-_r the Nocifieation of Vacen-
1 Order 1952,

IISICIIIS WANTED &2 per wurs
ACCORDIONIST sod VIOLINIST

Tears: s Silitary
bwhﬂu.

Elfl. mlnlf.al dnl!u
c¢ Band.
which un nuur :lud nnmu.—
performers

?‘I r w"lécal;l- Jarvis, Rhine I.lnd

n%‘}u Tank Regiment, PBovington

R AOVANGED STUDENTS, Bram,
xes, Drums, for semi-pro, band re-

hunln mr- for next season,—' ub-
=uav Elms Crescent, m,

AMATEUR DANCE orchestra has
““:?:I;. for lu;mmulm seaking
experience, re ay.
Thursday uall tnu'uu-n{-
considered,; -l!' ADDIY.—
Pirasre ‘:mnre

BAND mm-: éoau
‘?&‘“n.,"": 1551 .._m‘“" y
alswo "

& Dragoon Quards.

m of the Argyll and lnthr.r—
land Highlanders ulrt.l
all Instruments; also 'l lof
tralning as musiel
Illnler Sl.lrllnf d

n and mru.

Iu.rnuhlre nnahl Inrmlry has vaecan-
cles for Waodwind, Brass, Percussion
—Apply for detalls to Brl.ndl Band.
master. 43rd Recruitin Btrensall
Camp. York.
BAND, THE ROYAL IHIIIILLING
FUSILIERS requires musiclans
BAXOPHONE and CLARINET: alo
Boys between 1517 years, for traln-
ing as muﬂrhnl.—wrlh. Band-
master, Warminster. Wilta

BAND, 16 5ih The Queen's Roya)
Lancers have vacancles for Boys and
emperienced Musiclans on T en-

afements Pirstclasg PBand lna

nee Orchestra. Band moving to
Northern Engiand late 1858.—Apnly,
nandmnauosr Taylor, 18/6th Lancers,.

BANDSMEN AND BOYS—R.AM.O.
Btaff Band has vacancies for Plute,
Ohoe, Clarinet. Bassoon. Cornet,
Euphonium, Bass .
Bandwmen from 174
17. Permanent statiom.
menty accepled —ADDLY.
Musie, R.AM.C., Crookham,

BANJOIST for mshlh.hrd tradi-

lanal eroun —Riverside

BRASS AND lt!b Phuﬂ nan
by the Band. rey
Vacaneles also tlist now for lo'r
fn'll.l?d“m;:r I:om 15 yf?r!g age.—For
ull partieulars, apply
ﬁndnm Halg ﬂ%u. tgoouam

ELEBRATED HII.I‘I'IIJ ‘:Hll- of
well-known Encineering
vacancies for all Imlru.l'nm :lcgﬂ
N,
BASSCON; also

ally CLARINET FRENCH

TROMBONE and

String Instrumentalists doubling Mill-
and instrumenta. Employment

mnd and bonus to sultable musl-

—Box 1170, * MM

"MUSICIANS WANTED—oniinsed

'CELLIST REQUIRED to fill Imme-
diate vacaney, must bs experienced.
lhnrﬂ.r for other string
players and orchestra Instru-
mentalists. Excellent musical scope
offered, l-n:lndiu full symphony
Iy to Dlrldnr

Orchestra.

OR HATII‘.IHAI. SERVICE?
p:.ti Bax., Clarinet. Plano,
Dmmﬂ—-—l:n 1s mu will  Interest
you from Box §754. “ M M."
mm'ouu MUSICIANS
WANT N ALL INSTRUMENTS
muulmu BASS AND ﬂ-lil‘l’ln
IIF RABLY Ml.lll.llln VOCALS)

CONTRACT TH NAME
onamrum nulnumu SAL-
ll Lﬁllc ESIDENT SEASON.—
LL lu.lhﬂ

IT?‘ 8. ERIC WIN.

‘L'rn.. liii‘l'l
usn THE m o Bn. THE

ll.ln. that has
f ;> Tﬂl—m' "
lmﬂeul

m’": ':f“ (

Prance
v-mulu t inm!dm
ht or jarxz). ﬂ‘plr

1t "
nn. The Black

.n
bounurla CLARI-
sven ity G
?’ J‘ Olympia
Bertram

ur- ll w.l.

master,
Regiment,

A 9.

MARINE WMOUNTINGS, Limited,
North Wrou , Bwindon, Wiits
have vac es for Oboe, Bb and lb

arinet. nm and Euphonium
playera; oth nstruments con-
Botus Carnites Pebibls Sasther iih

uUs earn ogether w
Band retaining fee Excellent pros-
pects for men anxjous to make pro-
;m.lu engineering.—Apply Musical

rertag

PIANIST, with own Claviolne eor
Univox, good mec t for large
family loonge, Priday, aunrdar and
aumhv evenings, — Brixton @604

rllllf - Amnmoml‘r with
m-nou.ali". play soloe, Jemey,
%:’u-q_em —P:rtlcuhn. photo, Box
Hl IST WANTED urwently: Auet
o. permanent pasition —Writa

and Navy Hotel, Eastern
Bouthend, or telephone

TENOR, r?rwc!a;! 1|ru. must re-
NLEL: T ,...m NEPAT

TENOR —Dannv Mitche!l, Pler Ball.
room, lhcnr i'fl:ﬂ! requires good
relishle Tenor; Pm or richt man,

TENOR PLAYER for Margate Hote!,
South Africa: £40 menthly,. all found;
read Busk: no of characiers
Start a April: passage money
nedvan e year's contract,
Stale age, experience.—Reply., Bever.
ievy, lhrnu Hotel, Margate, Natal,

8.A

TENOR BAX. Bass, for guintet,
intereated o wmlmh'u. not t0o mod-
ern — 00, “MM"

THE CAME ﬂNIAHI uc? ’
RIFLES) and has wvacanc or
Flute, Clar.. Bax., and Braas Pl:nr:..
also s lS—IT-—-&pu « Bandmpater,
';h:nt.'\m‘ﬂmllm tbcotlllh Rifles).
TRADITIONAL TROMBOME player
required for Bobby Mickleburgh.—
Ring Gerrard 0361,

tu Arm
Esnlanade,
E6574.

*—-

men who have l’nrmed A limited
company to launch |
uu.rh Go'd and hl.l Hecu af
H.ght Introduce & pew girl singer
the London astud when

n Parker, Manchester
'!-f:m her debut with the band

on At .’ﬂu Jazz Band Ball on
Sid Phillips has composed and
mnﬁ five new numbers tur
amall banda which are shortiy to
be published by Peter Maurice.

H y Lyttelton and his
Band. a success atl last surl
Festival Jazz at the X

ton, have been rebooked for

val on June 18.
the 1958 fest! e s

Midlands correspondent
Bartram has opened new
At Pmpire House, 155
Great Charles Street, Birmi
Telephone ber
Central 1871/32.

5!

E

w
e md inter-varsity llll
will be held

i

e
st £
2]
-3
3
[-Y

‘

dltlun.ll

Whm the Blue Notea Jazz
ub, of Dorer. held a parents’
ight at a t.'miul
a-tunlny sesalon parenta

turmned up in force—and all but
20 of the members atayed away!
The Chris Barber Jazzmen

Loanis

ths M'ﬂﬁ
mup make thelr a

for over a year
Bunzur

MUSICIANS WANTED—continued

THE ROYAL ARTILLERY Ports-
mouth Band have vacancles for
trained mulctnu m Violin, ‘Cello,
Il' Baass, l’lvin

Drums, 1.1

' or transfer.

ance capable. The band I3 »
En ltl‘l"lﬂh‘. old eity of N.W.
with hul musical and cultaral
fl llu. Band maintains full
l:h%eo Band and Military
i‘oﬂn lle‘::rrull'rd l.uonnin Baund,
w 3
Wonlrlel:. B.E.18, :
TRUMPET, good umo good reader
and eT, modern style, for 18-week
i?‘m‘ er Acason, BSouth Coast.—Box

'riuum mutnuruv, perm.
Hu Tony's Ballroom,

Midland 2854,
MCIES EXIST for Brass and
Illtﬂlln!ulllllll —Apply. Diree-
tor of Music. Orenadier Ouards
Bl.rdm! Wllh S W.1.

WA llfll\' for the Band

:‘il l!.ll, -mm “Ez‘m Qﬂlf%:l.
enta especial

I'ilnll.t Vuaa:lu for 5. 1517,

who wish to make music thelr career.

—Write ta Mr. R, Courtnell. ¢/Tth

Royal Dragoon Ouards, BAOR. 30.

ENGAGEMENTS WANTED o por worst
ABLE PIANIST.—Pro. 4543,
Acmummu ACCORDIONIST.

lﬂlﬂ'ﬂﬂ.llﬂl‘ﬂ Plllill'l' (pro.}.—

ll. n.r —Brl
l ll!l l'l' [nmpll ‘avail-
. solo or Aranlil 6291,
RDI T. ;wd busker.—
soul.l\ 4310

IMOIIIGHII'ﬂ ecar~—Tul. 1937,
ALTO.—Ent. 8381

ALTO AND DRUMS, library, trans-
,"I'IH; any time.—Arnold

.I?I.Tllmnl‘rﬂlll ~Jock  Currl
e 1
Ren. 1038, *

ALTO/CLAR. Vialin, read/busk.—
Gul, 5443,

ALTO/CLAR
M.TWELI\H‘. Gﬂuhllnr gad vio-
Ll'"‘ é!ﬂsl_}l experienced 8 Valen-

lt‘lﬂ!ﬂ.‘ﬂ. f*t'rnnt Irad) doubl.
I.TDFGI.IIIIIIT. rn:l busk.—Park

ALTO/CLARINET Accordion,
pérm.. ear.—Rosers. Lar. 1519,
ll."l'ﬂm.l-'m.lr —Cll.

ALTO/VIOLIN,
4785,

lﬂ‘l BI.H.-—-CI!
AVAILABLE., you Afmﬁllnnl.lt
reader. transpaor { Tﬁu A7,
BASS, cir. --rnlrlandl um
;‘lll. tranapoit.—Benjamin, Brl,

a5
Illll ~Johnny Calnes, Chiswick
l.lllfllﬂ.lbf. read busk: season.

“BAES DOUSLING PIANO. dance’
1tml'!t| : season or perm.—Box 3711,

"MM

luﬂﬂ elub or good lounge work.
—Grangrwood 1545 -

BASSIST, wide experience madern/
trmlltmal Pridays, week-days.—

.
llltl.l-llll‘l’ DANMCE Pilanist open
!'ar week excenl week-end: —'Phone,
S781. as soon as possible,
llllnlllll t;%gl. glga’deps.,

transport —Bow.

DRUMMER, car —HMHounslow 6188,
DRUMMER, experienced. —Mount-
view 3996,

DRUMMER (pro.).—EIt, 4487

DRUMMER, own transport.—GQGlad-
stone 3917.

DRUMMER.—She. 3070

DRUMMER. awards —Fle. 3910,

ﬂll.l?,ltl FREE this i-llurdar-

o=l P R = R

¥
:
:
:
-
E

II!IIIIIIIII]IIIII

JAZZ the AIRE

S B F W, Street MmUY

(Times: GMT)

SATURDAY, FEBRUARY 4
11.30-129 midday A 1:°
TII-. Regers, Basle, ele.

10.30-11.0 ‘I" Swing Club.

11.5-120 J: D Shows (nightly).
1520 am. H Q: Hollywood—HNew
York,

SUNDAY, FEBRUARY B:
HHEh pa.s L e
9.35-100 O-33Tm: For Jazz Fans.

MONDAY, FESRUARY 8
12.30-12.

n_il pm. J: From

|
§9.15-0.55 8: West Coast Beop.
oy
9.45-10.0 J: Blues For Monday,
10.30-11.0 E; JATP, 1954,

TUESD rllltlll‘r Tt
lmu .m, G: For Jaxzx Fans
0.15-0.45 Mlm. Tha Real Jarz.
II 0.55 8: Jdarr
9.45-10.0 J: Meod Moderna,

For
10.5-10.43 A 1 2: Jazzx Teday.
WEDMESDAY, Fllllll.l' | 1]

115120 O: Jakxz News,
‘I’HI.IH'III.IT PIIIU!IV |}
0 pm, K: Jaxz For Yeouth.

HHME Ilill-w-lul.
9.30-10.0 P 4: llll- lulihs.
9.45-10.0 J:

11.30-12.0 'E: m m

rll:;;. uuluun W
m. . Chale®,
0158 u’a Jm.mm
9.30-10.0 Q: Two Baat—West Coastl.

*

KEY TO STATIONS AND
WAVELENGTHS

’Rg Parls-loter: 1-1829m, 48.39m.
-193m,

RTF Parlsien: mm 218m, 31Bm,
359m, 440m, 498m.

NDR/WDR.: llml 189m. 40.38m.
SB;:I an mm -48m, 2-334m,

NR Oalo: 1376m, mn. 728m,
4TTm

BR Munleh: 3TSm. 18Tm. 48.7Tm.
HR rmmu- 506m.

Europe ll-l‘l‘-.
I.unmbnu

Z: BBC Grneva huum 293m.

ENGAGEMENTS WANTED—continued

DRUMMER / vomutr rﬂLul.ru

lounge work,
Gla. 2408,

DRUMMER voonu‘r. modern, re-
ulres mununu, lil:mem.—

2:41.
ER 7 VOCALIST / Compere,
ot Rona Srngion, N1
.5‘&'6-‘%“}-"":'.1; 6388 N
gnomn VIOLIN mu styiist,

lu ln.ble 1. —Euston
lltl ual‘rnut ‘Alto/

O‘arl.nll r um; Jummer season of
perm. —Hox 3759, " M
Ftll DRUMMER, ;oud rh e
style, D. London b
HO!H. nunl. experd-
niru" “enlna en;umant.

ruu IST (ACE).—Pro
PIANIST AND n.ru. llhrl.rr trans

port.—Holmes
PI“IIT s lﬂﬂlﬂlou. — Hendon
PIANIST AND DRUMMER.—Can.

1012,
Hlllil‘l’ lﬂﬂ DRUMMER, lib-

Ml ] T-—!:
1 'l'. J::Ezul. read/busk/
or club.—Chl.
lllllll‘l" modern., deslres work.
trio gquartet —Pad. 8040,
Pl.nll'l'.—l'or 1081,
rllll 8T mer:’%udfbm algs
—Bay. 2509, .
' lull;.—-"l‘\ld

NIST.—Ba m
Plllltl‘l' avallable 1'l.i
week-days until 5.30 nnd from 1 ‘n
ltllnrtll —Peler

hﬂlﬂ{?l’ solo ‘accompanisi/dance,
e IOND;II BURNS, Planisi.—Macau.

SECOND nurg 8/P. Wil 1384,

5 SECOND ALT Fuunnn. semi-pro.,
Ibrary.-——Molesey 1783,

O en 5749,

R, car —Acorn, 4930,
TENOR / ALTO/Baritone Clarinet,

tranwort «-Ilruum Hounalow 6519

1 Tlﬂﬂlf LAR. chards, Chi.lﬂet

TEN RINET, i
'ELL-KHQ'&L‘ LA e

PALAIS, FREE
FEBRUARY 4: YOUNG. MODERN,
COO0D READER. -BOX ":'.?."

TEMOR/FIDDLE, car.
moumnuu. good reader.—

3NN,
T!Nnﬂ"‘rlﬂl..lll. glgs‘perm. — Put-
“&IHHH ‘VIOLIN, 8/D. — Euston
TROMRONIST, voung. keen, reader,
striet T.T —Hax 3751, * M.M."
TRAUMPET, rudrwd: glgs—Prim-
ross 4210
TRUMPET, stviist: elea—She. §368,
TRUMPET.—Fltar 85817,
lelll'tT reliable, !lp!ﬂl:ﬂﬂed—

43I
"rnuun'r fi=st-class, unexpectadly
[reer —Bow. 5009
TRUMPET, voune, modern, experi-
g‘ﬂi ‘t"leﬂnlrn perm. berth.—Box
B'l'llllrt“l’. experienced. relisble.—

TAUMPET,—Cul'llver 7087
TAUMPET Jos lgv;o avaliable, ear.

~—Ave. 32:1: Sopr
""I'TRI.IHPIT read busk,—Fox Lane
UMPET, #x rr!mcﬂl —Wazx. 315
ﬂm.mll'r l; Moyne. n::ln
VIOLIN'ALTH =Brl MTL
UII:IILIH’TENOII. library. mike.
transport. —Mal

¥i LIH‘?I.NDI. 6'D.—Qul. 4283,

YR
3, Lﬂh,

D R

a ni‘“ M8 (A) (3/-)

'l'l'll YOUR LOVE (F)

(3 Macmaelodles
o w THE
ou YOU " LOVE (1)
1/8) .... Bradbury Wood
1. l-IJD LY THE A
VALLEY (A) (/) —
| 'ﬂllﬁ AND ﬂ.tlllll A)

‘ sssssEnmEE
& THE llll
ING

s mE

I
SANDS (A) (1/)

Maurlce
10. PICKIN' A CHIOKEN (B)
Muasic

11, THE VYELLOW R
TEXAS (A) (1/8)

} LA - a i & L XX’
15, 'l'lll DIH'UITII'

MARCH (B) (/8 Chl "
e Ty
¥, BEVENTEEN (A) World

Wide
n allmtt!ﬂ DARLING
F1 (2/-) Music
1. notm HOOD m { 'g
0. HLUE STAR (A) um
Chappe
21, OLD PI-ANNA RAG (B)
Lawrence Wright
2. STEALIN' (A) (2/-)
23. HEY THERE! (A) (2/-)

2. DREAMS CAN TELL A LIE
(B) {3-) .... John Flelds

A—American; B—British;
F—Othery.
fAll rights reserved.)
titler * tied ™ jor d4IN
position

orid

PUBLIC NOTICES s4. per wors

nummr BOROUGCH OF
SUNDERLAND.

Wa lflllﬂl_ﬂ Hal.l.. ¢
nied week m
Whitsuntide, Modern “ play
uurnl music from u-l:.u nml pro-
:rrnm entertalnment from
men per week. omﬁ

.“Us 6d. per word

A BAND, able, {lable.—

T!tﬂm:::t‘ —-Of.r m. e
5 Jaioi0uE M.
earsed B-plece, “:n tram-.m

roet 1928,
GORDON'S Band.—Rom-

a DOMIN ES.—K
s ACKETS o lnmm:“m

"'““m"'a.m. Sex
tet, wilth
—"Phone: 6449 (day):

val ~Are. 1
DIOK NIIIIIDPN Qu:nnpumn
QEOFF BOWOEN" ORCHESTRAS,
Ariu to 15-plece, aue-nl: '
encles, —Lot Culssl

31, Wembley Park Dﬂu. Wmhlu
didx. WEM. 84792,
uog:n SBAKER Bands and Caba-

e-night stands e
g. Ohnmmth Gardenas, “lmn'f‘\!::n-
MWI EWINGIEST wrraatile

1;!’“”1!1!“&] Oultar,

Hl.no.

tion. trll:upcl'l
Conlact Nﬂilﬂl JACKSOMN bllw
PREAGER'S saad

clla [
HOHHMI JACKS hl
Orcheatr N 12" fliztm:
AIIAH&HOIII. Norman Jackson's
g&l :'iln. “Hm
NOVELTONES. — 6l1. :nt\..: Road.

B3R
Av BAND AGEMCY,
nnd Artists lltun
uuuablr ~La

THE Illlll‘l' nnnnnrn. Ave
years realdency. desires change:
r«m Illn =18, Btour Road, Cray-

\l'lllll‘l'll.l TRIO.—Elgar TMa,

WELL-KNOWN Wnl Iﬂdlmdu
Band (9-10-plece), plus vocalist and
leader, avallable for fortnight rellef

duaring summer period. Audition,
h;t.o!mar‘l:‘ “hy Arrangement. —Box

VOCALISTS WANTED o per o

AN ATTRACTIVE Pemale Vocallst
required for ru.me trldldu:l band.
accusl lut in the
traditional Gerrard
0283 for mudition.

YOUN ﬂllll. Voealllt for thres-
®irl voca liing rehearse Im-
madllul&‘ ? Ium prﬂeuloml—

Write, rald Loder. 38, Brrulrr
:.;::mu. Greenford. Mddx., (8
nl,

SITUATIONS VACANT «4. per wor

RECORD BHOP, N.W. Landon. re-
i“ngul;tn M.munl RoOd wWages —




Sinclair Traill,
Max Jones and
Mike Nevard

COUNT BASIE SEXTET (LP)

Basle Bsat; KO Organ Biues: She's

Funay That W Royal Garden
wllillllllgi:‘h:mlh-lu
As Long As | Live _ Bie St

JOE MEWMAN AND HIS BAND (LP)

Close Quarters; Joss Beguines
l‘wllhl'ntltlh-r. -

tar.}; Prank s (tor
flute); Matthew Gee (tmb.); Joimmy
Assa (pno.); Eddie (bess); Osie

dra.). 1984, New York

common. Joe
{*;:‘ﬂlﬂp:lncnbo : he used
ess and

records do no in the same
indefinable QuAIItY which raises
t h shoul above the

them

b e thm section s not bad;

ut to with Basle

foursome Newman n some-
thing miraculous.

The rhythm on the Basle
disc tremen Rich,
Grﬁl‘m & spri n 'mﬂ.'m"mn'
gut. Three Hidual becoms

dentally, the Vic Dickenson LP
::l. ,Vlut:tul.rld; every man who
s a rhythm gection shoul
study both. .
I am not forgetting Basle's part
in his LP., The Count, like Lionel
Hampton, is noted for getting
the Eaut out of the musicians
who work for him. And he adds
his weight Instrumentally, with
feather-touch plano brld? and
percussive organ onsisughts.
Hls organ terrific attack
and ls at times reminlscent of
the orﬂn Aying of Fats Waller,
All ku ks up punchy solog
from Newman and Paul Quini-
chetie. Quinichette, once de-
[y h's'ﬁz;ﬁru'"muﬂ“h B
o a cu=
larly fine {ob of the old I!::lchel
g:'e‘:ﬁ‘nl Isl ure. " Blus And Sesntl-
1 find this record even more
lcc?uhln than the big band
platters, mlnlf becauge the re-
cogdlns quality

is xcellent,
'ﬂﬂlthﬂ!ll.ﬂlhe -

band on

sounds bottied up—no

from enjoylng an excellent
record.
The sides were made for Kin

Records, bably in 1948, an
aural evidence points to & tenor
fuophonul. who sounds to me
ke the late Wardell Ourwud
& trombonist (" Sleep alk-
who might easlly be
Green, er, for the
most part all these tracks re-
volve around the masterly plano.

“Attic™ is a slowish blues,
complete with an attractive riff

layed by ¢ tenors the

Ehthl'l . Fcﬁtd. a!ln#lnahno.
* Space BBP" has more Llenor,
some excellently recorded and
well-balanced rums, plus A
carefree Hines solo which he
bullds to a splendid climax.

n. ﬂlh i Hﬂ: mun (2]
eru from Ear

The beat here is most pro-
nounced. as Hines carries the
band along with him.

“Bleep Walking™ s a _ real
swinger. The sparsely placed
accents of the tenor player Are
most effective, and s0, to00, Are
the solos from trombome and
muted trumpet. Hines ogem
and closes this track, and here
once can be detected the
hand of the master.—S5.T.

*

THE SAINTS JAIZ BAND (EP)

Swist Georgla Brown; Bosgie Woegly
Stomp; Jemny's Bali; Fidgely Feet.
(Parlophons GEPLSS)
TTCE164-TTCEISS. Miks

MeMama (ipl.'; Fred

Fydier (tmb.); Alan Rad-

elife f(cit.); Joha Fish

{pno.); John Mills (drs.);

Tom Gregory (bass);

“The Angsl™ (voc.),

Tam from a live
recording made
during one of the
band’'s visits to Lon-

dguht due l.lo Count's insistence
on a one-microphone nt»ui)
Havi made such a thing
about the Basle Bextet, you can
probably see why the Newman
disc would have to be something
to compete with it.

And, though pleasant enough,
it hasn't Eol: that something.
The Basle LP sports a atring of
solos; the Newman has more of
an * arranged " sound about 1t
lays good, unpreten=
tious jazz; but, despite the reams
of lPrl.ln hea on them. Wess
an qu: do rl:iota-lni lhtm SUre
roun: CUsAr i

Best numgr is " Close r=
ters.” ‘The ensemble in this has
a nicely integrated sound.—M. N.

EARL * FATHA ™ HINES AND HIS
OROHESTRA (EF)

Hot Soup; Sleep Walking (al. In
The Attic; SBpace Ship (b).
(Parlephons GEPSSET)
Personnel unknown, (a) From
American King 249; (b) American
King 2%0.

LTHOUGH EMI have not as
4 A yet traced the rrwunel of
this little tump band led by Earl
Hines, that should not deter you

don from thelr native
Manchester this

record shows mt';-n Eml‘li:gog:
im upon B 5
Lh.m;ap&ﬂ stick rigidly to
traditio ilﬂ

t is mll very competently
played; the soloists Sre About as
good as, but no betler than,
others piaying in the same vein;
and the rhythm is no worse than
most British rhythm sections.
But it has all become .rather
boring.

As & Dixleland unit these boys
T.IJ quite well together —
%:Jlrr'shtro:ggona ‘OE ";:mr:; 3

Tt above v ?
clarinettist Radcliffe has gained
a8 certaln mastery over his in-

strument, A&s he shows on
“ Pidgety Feet™ (the best solo
on the record) and * Georgia
Brown."

1f, therefore, it is the band's
ambition merely to play Jazz in
this fashion., it must be con-
ceded that they are dolng & good
Job.

I think, however, that there is
enough talent here for the band
now to try something s little
different: and, for a siart. how
about trying some New material?
The b"t:ln fall tml I'.he c_ver;
greens long Ago £ls pDlan
something fruh_—s. T.

EARL “FATHA"™ HINES

RAYMOND BURKE AND HIS NEW
ORLEAMS BAND (EFP)
Over Tha Waves (a); Blwes For Joo
in); Bl Bailey Won't You Please

Come Mome (b); Bundowsn,
(Malodise EPMT-63)
(a) Bouthland 2338; (h) Bouthiand

2339. Ray Burks (cit); Alvin Alsorn

{ivt); Jask (imb.); Staniey

Ll H Mangia-

pane (bass); Brunies (dra.),
1985, New Orieans,

thing cerned. wears

ERIOC SILK AND MIS SOUTHERN
JAIL BAMD

Crosle Balles: Les Onions

Field, Alan Litlle-
Ken Shepherd (Lmb.);

ow leans
in Britain demon-
here 1ita unswerving
adherency to revivaliat principles.
Two ts and & deter-
mined, If

vy-handed,
ELM. belp to give the mud;p;
nd of West
. tness and

{Dixieland)
attack

are schieved, but there is a dls-
oat-of-june to
most of the " COrecle 1o *
mm Partcularly une
ia the clarinet part,

which contalna & disconcerting
number of irrelevancles and sour

HE Sllk band, o roduct of
T the N d.‘;ap ucm

the
affender for tane and balance—
often comes & T. A neat
solo contribu by a trume-
vigorous musio
doubtless does well at & club or
dance, but so far as I am con-

bad] th
table —M.J. ¥y on the turn-

MBONIST - VOCALIST
Gorder Langhern, who

adopted Luc professional
name of Lang,

mccesalully followed the
“ yocalese ” style pioneered by
American Negro ¥ing Plea-
sure and introduce into

Britain by Annle Ross

Personally, 1 find this style of
sihging, where lyrics are fitted
to instrumental solos and
ensemble Ju..l.fu most
engaging—particularly when It
is carried out with the skill
and rhythmical sense dis
played by Don.

X

Mosat enthusiasts will remember
the brilllant ruurdm‘!. of
* Four Brothera™ by oody
Herman's  Orchestra.  This,
which featured three tenors
and baritone. 18 now offered In
vocalese fashlon br Don on
HMV POP150. The Iyric, most
ingenious. Incidentally., Was
specially penned by American
composer and recording star
John Hendricks, who also
wrote Don's ™ Cloudburst.”

Says Don: = listened to the
erman recording for about
weeks.” Such Indusiry
has pald off: he has the record
t. Understandably, he has o
ittle trouble with the baritone
solo of Serge Chalofl, but the
silde on the whole ia a com-
mendable effort and makes
amusing listening.

w

As 1 am no follower of the R&B
yogue, “1 Want You To Be My
Baby * proved less stimulating.
But Don's diction In this
tongue-twister is, {f anything,
better than on Lhe reverse.

As & dance band, I think Les
PBrown's ranks with the best
It has beat. melody, and—I{rom
an arranging viewpoint — con-

siderable interest. For these
reasons. the * Let’s Dream "' LP
{(Vogue Coral LVC10033)

gshould be heard—but it does
not gquite measure up to the

ﬂrtvluu&:r reviewed " Invita-
on ™ LP by Brown's band.

The “Dream ™ motif is carried
through with the titles
“Dream.” “A Millilon Dreams
Ago.” “I'll CGuess I'll Have To
Dream The Rast.” “Darn That

am.” * Street Of Dreams.”
“Did You Ever See A Dream
Walking” "1 eam _Too
Much™ and * 1 Dream Of You.

w

Frankle YVaughan may not be In
the Sinatra class as a singer,
but at least he has vitality,
confidence and the abllity to

BY
LAURIE
HENSHAW

muscles into
Top.” & beat number ably
backed by Wally Stott’s Orch-

estra. ™ Stealin'™ makes a sub-
dued contrast.

{ am indebted to colleague Max
Jomes for drawing my atten-
tion to American Negro Car-
men McRae, & singer who
might otherwise have escaped
in the welter of monthly
supplements. .

Diccovered by Duke Ellington.
Carmen nﬂil with
the band of his son,
Mercer. She is also, 1
understand, & classi-
cal and jazz planist
of some capabiliiies,

That she was " oted by
samm Davis, Jdnr.,
his avourite pop
singer may not carry
a lot of welght with
readers, but the fact
thatshe can sing with
style. fin and tre-
mendous rhythmical
sense. undoubtedly
will

»

Carmen’s rhythmical treatmeny
of Gershwin's “Love 1s Here
To Stay* s quite thrilling,
perlest  mesch for the. vosel

ect ma or e ¥
mood. “This Will Make Y
Laugh™ & polgnant song o
rare quality, makes an en -
ing backing. The reco
Brunswiok

More, please, of Carmen McRae,

I think Ronnle Harrin's

= Cabaret™ warrants special

mention (Col. DB3880). This
dramatic song, atmosphericall
somewhat
= Circus ™
e B St “2oa Moy
Martin's orus.

Ronnle is also in plaintive mood
in * United.”

America's Jaye P. Morgan
revealed mn.lldluai:nr-nln
in “Waated Tears ™ "'Jug

igolo,” but this has no
lul‘.-

A O A
been fulfilled by her
qQuent lssues.

W

Rather better than thess is “Nof
One Goodbye “ (HMV POPl81),
which has the virtue of a
But Jaye goes all sob sister on
}iho reverse. “My Bewlldered

The Hedley Ward Trio !s aboul
the best small group of 1ta
kind In the country. But a

percentage of s ap
ies in its visual presentation
evertheless, vocally an
instrumen ¥, the boys have
plenty to offer In " Rock
Around The Clock ™ and “ Who
Dat Up Dere “ (Melodisc 1344).
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A Night Out with th
Singing Stars

Every singing star who could get to the Albert Hall on Friday
last came along to the Msroby Maxen's “ Night Out With
The Stars” Ball, and here In pictures are some of those
who witnessed the Grand Finals of the MM's Vocalists of the
Year Contest, when 24 boys and girls from all over Britain
competled in front of star-studded Judging Panels,

At the mike in the “In Town Tonight* One o/ the highspots of the Ball was the earance of Eddie With so many friends around her, Jvy Benson

} & Engelmann iz Calvert and his Golden Trumpet. Here he i3, playing to the decided to announce a well-kept secret: her
:up?;cdu::fa-lﬂ:o ?'r”uﬁf;ﬁ.’:'?f ‘3n¢ nz the scores accompaniment of Joe Loss and his Orchestira at’ Friday's great engagement to Master Sgt. Brad Calloway (r.).
of celcbrities who attended the Ball. event. of the USAF.

© From Page 1

Dobbin, of Romford. Essex, and
Jean Taylor, of Oldham,

Formation dance teams, ex-
hibition dancing, Franklin
Engelmann's introduction of the
stars in & special In Town
Tonight spot, asautograph
sessions . . .

It was non-stop entertalnment
from 630 pm. untll midnight
with a cabaret t provided
by Eddig Calvert' and his Goiden
Trumpet.

Accompaniment to the com-
¢ting vocalists was by Howard

Ker's Embassy uartet, with
Peter Millen compéring.

Music by Loss

And for the thousands of fans
present at this great event, dance
music was &rovlded by Joe Loss
and his chestra, with his
singers Rose Brennan, Roas

Another engaged couple. Diana Coupland and Monty Normagn  “cManus and Larry Gretton.

Acfor Patrick Allan, orchestra leader Frank Chackstield and

share a joke with two more young song-stars: Lorrae Desmond It was a night to remember, Stella Tanner of the Tanner Sisters provide a ’aood audience
and Marig Paviou—the latter just back from her South African both by the fans and the scores for an anecdote from Johnny Johnston, leader of the Keynoles
tour with Johnnie Ray. of stars who attended. vocal group.

Each finalist recelved prizes for
his or her success against stiff

competition in the preliminary
rounds,

Second In the contest was
Molly Coombes, of Bristol, and
Sanders Duggan, of Belast,
Third were Sylvia Stockdale, of
Huddersfield, and Bernard
Breeze, of Stepney,

Free holidays

Both Brilan and his co-winner
Jean recelved a purchase voucher
for 50 gns, a week's hollday for
two at St. Heller, Jersey. with
free n.lruftssage by Jersey Alr-
lines, Ltd., and auditipns by a
leading recording company.

Brian will stay at the Royal
Hotel, St. Heller, and Jean's holi-
day will be spent at the Ritz,

Jean alsc received a Goya pre-
sentation case. 8 Luxan handbag
beauty case fitted with Max Pac-
tor make-up, and Morley nylons,
while Brian's other prizes were a
Corvette presentation case a

d b n erxchange of pleasaniries between Frances fitted case with a halrbrush and The evening was also an opportunity for otherwise ertremely
#:::l:n'.:r |1.;uar?d Patti ngi.s arep Titfo Burng and Harry Gold, Max FPactor accessaries, a Wilkin- busy people to relar and renew acquaintanceship. Here, Barbara
Frances and Tilo were fwo of the stars serving on the Judging son razor and Culmax shaving Lyon is preeted on grrival by Frankile Vaughan and Mr. and

Panels. brush. Mrs. Roy Martin.

Edit *at Brand laging a int to clarinet-leader Carl Barriteau, singer Don Star of the cabaret Eddie Calvert enjoys a chat with Kenny Baker and his wife.
O Lnrf';paml SBB television producer Robin Scott. On Eddie's left 13 Kitza Kazacos and rhe MM's Provincial Editor Jerry Dawson.
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