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Bart-Newell rubbish

BIG storm blew up
in the pop world
this week over Lionel

A

Bart’s description as
“rubbish” of the hit
song *Say wonderful
M ”
thmg,s. hit-writer Bart condemns authority on  successful
Bart’s attack on the 55 «rybhish.” Lionel still  rubbish so | appreciate his
Ronnie Carroll hit was  gands by his criticism, opinion. )
reported in a  Melody And on" Wednesday, Nor- “But a quarter of a mil-
Maker [Interview. Carroll man Newell, co-writer of lion people, who have
slammed back at Bart. the song, said ‘critical bought Ronnie's record,
Now, top American stars things about Bart. g can't be wrong. | was
Nat King GCole and Patti Blasts EMI recording Shocked to read Lionel's re-
Page are recording the manager Newell: ‘“Lionel marks and | feel one song-
best-selling song which Bart is, | think, an writer ought to have more
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BY MELODY MAKER REPORTER

WHE_N Ray Charles touches down at London
_Airport at dawn on Sunday, May 12, he
will be accompanied by a private planeload
of musicians spanning two generations of
jazz. Among them are:

DAVID “FATHEAD” NEWMAN—alto and tenor star.
Among R&B groups he has worked with are Lowell
Fulson and T-Bone Walker.

JULIAN PRIESTER—trombonist described as a “fantastic
technician.” He was here with Lionel Hampton in 1956. He
joined Dinah Washington in 1957 and Max Roach in 1959,
working with Slide Hampton's band between engagements
with Roach. He has recorded with Roach, Washington,
Philly Joe Jones and Johnny Griffin.

Virtuoso trumpet

RUDY POWELL—clarinet and alto sax. Was with Fats Waller
in 1934, Edgar Hayes 1937, Claude Hopkins 1938, Teddy Wilson
1940, Cab Calloway 1946-18 and the Jimmy Rushing band.

KEG JOHNSON—trombene, and brother of tenorist Budd John-
son. Another Louis Armstrong man from 1932 teo 1933. He
has worked with Benny Carter, Fletcher ‘Henderson, Cab
Calloway, Gene Ammons and Wardell Gray.

Apart from virtueso trumpeter John Henry Hunt, the trumpets
include Wallace Davenport and Philip Gilbeau,

QOther stars with the Charles line-up include altoist Ben Craw-
ford, baritone saxist Leroy Cooper, bassist Edgar Willis and
girug]!ltle!' Wilbert Hogan—who was alse with Lionel Hampton
in Britain,

Opening dates

A newcomer with the band is girl vecalist Jean Johnson.

Also flying in with Charles will be his indispensable vocal group,
the Raelets, who have helped him to stamp that Charles
sound on_so many best-selling records.

The Ray Charles menage arrives in Eurepe on May 10, and
plays concerts in Holland on May 11..They arrive at Londen
Airport at 5 am en May 12.

After the opening concerts at the Astoria, Finsbury Park, on
Sunday, May 12, the Ray Charles package plays two concerts
each at: Odeon, Hammersmith (i4), New- Victoria, London
{15), Odeon, Lewisham (16), Odeon, Birmingham (17), Free
'I(‘rade Hall, Manchester (18), and De Montfort Hall, Leicester

20). i
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regard for another.” Retorts
Bart: “So Norman Newell
doesn’t think | should say
what | think. Well, he, as a
recording manager, has
turned down many songs—
including three or four of
mine—and  called them
rubbish.

“1 am equally entitled to
an opinion.

“As for Ronnie Carroll
saying he wishes he could
find three rubbishy songs a
year—I suggest he and
Newell team up. Sooner or
later the public will wake
up.”

Newell—hlasts back
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EFORE every major

American jazz tour of
Britain the Melody Maker
receives letters from irate
readers. ‘““Why,” they ask,
“jsn’t Dave Brubeck playing
in Hull?” or “Why does
Harold Davison ignore Scot-

land’s Jazz fans 2"

This week I went to booker Jack
Higgins. of the Harold ‘Davison office,
for the answers.

% Attraction

“It’s purely a matter of economics,”
says Higgins. “In many of these places
you can’t hope to fill one concert—never
mind two. It’s pretty near impossible in
a city with a population of under half
a million.

“ Just think of what a tour costs.

To play a cinema will cost between

£300 and £500 for the hire—for a

city hall it is probably £50 to £70.

Your advertising, posters, leaflets

and press ads, will cost you another

£125 or so. :

“Then there are the travelling
expenses, by coach or rail, which can
cost as much as £50 a day.

“All that and you haven't even
started on the cost of the artists.

“To make any money at all, a small
group has got to play to over 2,000
people a night. A big attraction may
have to draw two full houses.

“We have certainly experimented—
often disastrously. Basie at Stoke-on-
Trent didn't exactly set the house on
fire. Six years ago, Gerry Mulligan
drew only hundreds at Hull.

“ Artists like - Miles Davis have

proved the dismal fact that, outside
London, they are not the big draw
we -anticipated.

We are as sorry

L /N

@® DUKE

WHAT MAKES A TOUR

@ COLTRANE

@ COUNT

SUCCESSFUL?

about that as everybody else. Jazz

attractions are just not as big as

some dedicated fans would think,

“I reckon there are between 50,000
and 100,000 jazz fans in this country—
that includes the fringe who would go
to hear Ella but not the more esoteric

groups.
“This is reflected in record sales—
2,000 is a fantastic number of copies

sold for a modern jazz album.

“The population, for our purposes,
can be divided into two halves. London
has some nine million people, with four
million more able to reach it easily.

“The second largest population area
is Manchester and the East Lancs con-
urbation. Birmingham has around a
million people, with another million in
the surrounding area. Glasgow is the
same but with -different standards of
appreciation and is unfortunatel
placed geographically for tours. -

* Unfortunate

“It's a general rule of the business
that you should be able to" clear
expenses on two-thirds of a concert
house, but this doesn’t always work.

“The better the attraction, the
better the chance of deing good
business and the more it costs. To

have an absolute certain profit on
stars like Sinatra or Ella you may
have to work on 90 per cent of two
houses to cover the costs. It’s like
horse racing—the more certain you
are of winning, the less your chance
of a big profit.
* Of course, we are continually looking
for new venues. We put Ella on at
Southend and it went very well indeed.

We were delighted that Duke Ellington
roved a far more attractive proposition
his time than on his previous tour.

That means he can come back.

* Biggest draw

“You have to remember, too, that
three small groups don't equal one big
band.: If you put, say, the Chico Hamil-
ton, Sonny Rollins and John Coltrane
groups in one show it wouldn’t equal the
appeal of Basie. .

“The same people don't necessarily
want to hear all three groups and that
condenses your audience even further.

“The biggest draw? Ella and Jazz at
the-Phil. Which is why they come back.

“Six or eight years ago there were a
lot of interesting modern groups in the
States. But nothing much has come u
since, except for what one might call
the protest musicians. Where are the
new attractions?

“It’'s odd that in a country where
jazz is dominated by Barber, Ball
and Bilk, you die the death if you
bring American traditional bands.
“If one looks at the present American

tradition scene and tries to think of
the highest paid and most popular
group after Louis Armstrong, the
answer is probably the Dukes of Dixie-
land. I don’t suppose more than a few
thousand people in England have even
heard of them. :

“What would I like to bring over if
I didn't have to think about money?
My ideal tour wouldn’t draw a light.
I'd love to see a re-creation of the
F{etcher Henderson band, a small group
with Ben Webster, the Bob Crosby band
or Buck Clayton leading a large group.”
—BOB DAWBARN,

fo play
Less
fo pay

This 17-key, 6-ring
Boehm System
Clarinet with
nickel-plated key-
work and grena-
dilla wood body

<20 ons

Clarinets which meet both the price and technical require-
ments of the modern musician. The prices are unusually low
for instruments built to exacting requirements. There is a
choice of four new models in Clarinets, prices ranging from
18 gns. for the 99" model, up to 30 gns. for the De Luxe
model with articulated G-sharp.

——ns e e P e S
FREE ! Brochure Buisson Woodwind

Instruments, Clarinets, Oboes, Flutes.

DALLAS BUILDING,
CLIFTON ST., LONDON, E.C.2
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NEWS IN BRIEF

AT BOONE flies into London this weekend to top the
P Palladium TV bill. From May 3, Pat will tour Gemeany
for a week on a bill which includes HELEN SHAPIRO . . .
ANDY WILLIAMS flies into London on May 3 to attend

ggggﬂere of film “55 days to Peking,” in which he sings title

5 [ ]
w TEVE RACE replaces RONNIE ALDRICH as resident pianist on
Southgm TV’s Monday series, * Persona} call,” from May 13
. . BILLIE DAVIS will play 14 Sunday concerts alternating
between Brighton and Clacton-on-Sea this summer after three-
week ox‘le—nlghter'tour with JOHN LEYTON, MIKE SARNE, JET
HARRIS and TONY MEEHAN fro.m Sunday (28).

AM?&;?ANnionglwritgr BUJI:})%’ KA}'JE in Britaln visiting cltb
: Wner an sc  boss J {RUGER. Kaye's hits tnclude
PERRY COMO's “ Till the end of time,” CLIFF ly{lCHAB.D's * The
next time " and PAT BOONE's " Speedy Gonzales.”

{ ‘C(;;I‘Sds:il?%er ”i:\&VA dMA‘%gg:“f Irle'cums to Southern TV's “ Day

by d on Monday ollowed by LUCILLE MAPP (30),
%I)A.\l \[; ?I%EIASRIA h{‘ai“})oiik%.h¥_ B‘gg}ggl‘:b( 2{ and JOY MARSH(AL)L
Rhee BARBARA L e 22,g S e beat show,” with Northern
4 ILL for ABC-TV’s “ Thank your lucky stars’ tomorrow includes
‘AD DICKIE YALENTINE. JEFY HARRIS and TONY MEEHAN,
KING BROTHERS, GENE VINCENT, TOMMY ROE. MIKE COTTON
Jazzmen, GRAZINA FRAME and BILLY J. KRAMER and DAKOTAS
- . . DICK CHARLESWORTM's City Gents may make South African
cabaret tour this autumn.

[
RUMMER COLIN MILLER joins LEN BALDWIN’s Dauphine
Stgegt Six from ERIC -ALLANDALE Band. Dauphines have
quit LYN DUTTON agency. signed with HAROLD DAVISON, and
clmcl'ged disc deal with JOE MEEK . .. BETTY SMITH Quartet for
Light's *“ Jazz club" on May 23 . . . PETER JAY and Jaywalkers
for first Scottish tour from May.13-19.

HYTHM-AND-BLUES goes to college next month when ALEXIS
KORNER's Blues Incorporated plays universities at Cambridge
(May 10), Southampton (22) and Oxford (24) ... ALAN ELSDON
Band returng to BBC “ Saturday club ™ on May 4 . . . CHHRISTINE

CAMPBELL for Southern 's “Going up ™ talen tt ho
on April 30 = R e sug

(]
ETE KERR’s Scottish All Stars have started residency at Edin-
burgh’'s New Yorker on Wednesdays and Sundays . . . DORITA

y PEPE for three Irish TV shows from May 16 . . . MIKE COTTON
Jazzmen for BBC “Jazz club” on May 16 ., . ., JOHN WILLIAMS
Big Band for two jazz festivals—Manchester (June 7) and Rich-

mond In August. Drummer STEVE HARRIS has left Willlams.
Replacement: GERRY GREEN.

[ ]
ENOR star GENE AMMONS recelved jail sentence of from 15
__years to life in Chicago last week on charges of possessing and
selling narcotics. Police sald he had been convicted on two
previous occasions.

[ ]
EW Live Departures presents afternoon poetry and jazz session
at_London’s RONNIE S8COTT Club on Sunday (28). Takin
part: LES CONDON (tpt), BOBRY WELLINS (tnr), STAN TRACE
(pno), JEFF CLYNE (bass), LAURIE MORGAN (drs), and poets
MIKE HOROWITZ and PET BROWN,

Frankie
film

RANKIE VAUGHAN is to
return to the cinema
screen—as star of a new colour

musical about entertainment
in Lendon.

Titled “It’s all over town,”
the film will also feature
Lance Percival and William
Rushton, both of BBC-TV’s
“That was the week that
was.”

The film’s executive producer
will be Ben Nesbet, who

worked omn *“ Treasure Island
WC2,” starring Spike Milligan,
and ¢ Spike Milligan meets
Joe Brown,”

CAUGHT ne AGT

HE Del Shannon-Johnny
Tillotson package gave a
well-balanced show which
was greeted with wild enthu-
siasm at the De Montfort
Hall, Leicester, on Sunday.

Johnny showed tremendous
virtuosity in both beat num-
bers and ballads as the fams,
knowing it was his 23rd
birthday, showered gifts on
to the stage.

In contrast, Del's quiet ap-
proach held the audience
spellbound. After closing on
an excellent guitar solo he
was screamed back for an
encore.

The Americans enjoyed excel-
lent support from our own
Springfields, Kenny Lynch
and Peppi. Peppi's act was
somewhat drowned by the
too-loud Eagles.—M. A.

o GOSPEL

LONNIE DONEGAN brought
the Grandisons from New
York to work with him on
his ATV series. Omn last
Friday's showing it was well
worth it.

The group, three girls and a
man, swung like mad in
their own gospel-style spot
and backed Donegan like he

has never been backed
before.
The Bob Wallis band took

their opportunities, with Bob
acting as stooge for Lonnie.

—B. D
I\IOST exciting R&B sound
in Britain right now—the

Cyril Davies All-Stars, at
London's Marquee on Thurs-

days.

It’'s a show-and-a-half, with
Cyril and harmonica stamp-
ing about, Long John Baldry
swaying like a tree in high
winds, as he shouts in an
incongruous coloured voice,
and the effortlessly powerful
drumming of Carle Little,
not to mention three other
fine young musicians.

Weak spot is the Velvettes,
girl vocal trio. They look
promising, but mnever guite
make it vocally, using the
stagey gestures of a seaside
sister act. With all that soul
around, it's a shame.—C. R.

GIBSON ARTIST: AL VIOLA

DEPTH!

The better the

strings, the better the
music. Listen to

the deep tonal quality of
music played with Gibson
Strings, and you'll know
instantly that they

are the finest,

bon the imest Tngs

..+ USE GIBSON
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Acting role
for Kenny
In new film

KENNY BALL will have a playing-singing-acting role
in a new full-length feature film, “ Live it up,”
which starts production at Pinewood on April 29. It

is being made by Three Kings Films and produced and
directed by Lance Comfort.

The film will be rushed
through for distribution by
Ranks in mid-July.

Also set for the fllm are
Heinz, and Andy Cavell and
the Saints.

Because of “Live it up,”
Kenny has postponed the 15-
minute colour film which he
was due to make this spring.

The Ball Jazzmen make their
fifth appearance on ATV’s

“Sunday night at the Pal- May 4 and June 2 and will be

la%ium’ & l\%gyt&d ) th %%%nngelStﬁ'lrg %n I—ghlel el P k
omorrow aturda ey oya er all pre-

guest in the last of ATV’s sentation, “Pops for every ma e o ﬂfema el' s

current “ Arthur Haynes show ” one,” on May 9. n

series. Other Ball dates Include

Trentham Gardens (May 3)

and Sheffield University (4).

On May 6, the band opens a
short Scottish trek at Kil-

Palladium TV
spot in May

marnock, following with
Gourock (7) and Dundee (8).
It airs in “Easy beat” on

When you buy

- tiations to link him on disc L
%\\‘E,g"f/& wnTHI“s with Ted Heath and his mnl.“l“s % @\;% ¢
20 = Music. i i
E EINZ — former Tornados Negotiations are under way Y A

o bass  guitarist Heinz between Davis and Pye Records

Burt—makes his TV solo _the British outlet for Reprise
]

you buy the

Heinz makes
solo how

debut in ABC’s “ Thank your
lucky stars” on May 4.
He will be singing his new

THE BEATLES—" Don't mention work. We're off on holiday.”

Bouncing Beatles

THE BEATLES—* knocked out”

over their disc

“From me to you” bouncing to No 3 in the MM

Pop 50 this week—won’t be around to see it battling

for top spot. They leave, for a 12-day heliday in the
Canary Islands, this weekend.

“Don’t mention work,” George Harrison, guitarist with

the Liverpool hitmakers, told the MM.

‘“We're off on

holiday, and that’s all we can think of at the moment.

“The record? We're all knocked out over it. We didn’t Checkmates, John Barry,
think it would go so fast. It's fab.” Billy J. Kramer and the
On return from holiday. the boys have a date at the Dakotas and Frank Kelly.
Imperial Ballroom, Nelson, on May 11, followed by an ABC-TV Gerry and the Pace- |
¥ ank your lucky stars” recording on May 12. makers will also head the
Several other ballroom dates bill for the Merseybeat i
follow, when they join the Roy Boat, from Liverpool, on

Sammy Davis
LP still on

AMMY DAVIS is still
expected to record an

LP during his British stay—
despite the collapse of nego-

—for the star to possibly do a
“salute” to British stars who
have appeared at the London

. : ¢ {
Decca single, “ Dreams do come FPalladium, with Sammy sing-
best ln true,” which will be released on Ng their v\:,vellakn?wir}, songs. £
May 3. The song was written Mr. =~ Wonderfu TS S

SOUND

The Superline 66

TrIRS

WATKINS <<
ELECTRIC MUSIC LTD
66 OFFLEY RD-LONDON-SW9

by Joe Meek and is featured
by Heinz in the film, * Fare-
well performance.”

On May 4, Heinz makes his.
solo ballroom debut at the
Co-op Hall, Nuneaton.

On May 5 he visits the
Matrix Ballroom, Coventry, and
the following day starts work
on his new film, “ Live it up,”
before flying to Birmingham
for the start of his tour with
the Jerry Lee Lewis package.

On May 15, Heinz will re-
record “Dreams do come true *
in German and French for
release on the Continent. He
{)lans to visit France to exploit
he disc in June.

SPRINGFIELDS
FOR NORWAY'S TV

THE Springfields will .fly to
Norway to record a TV
show in Oslo on June 22.

Instead of a summer season
this year, the Springs will play
a series of shows at seaside
resorts, including: Rlackpool
Opera House (June 9 and 30),
the Pier Pavilion, Sandown,
and the Shanklin Theatre. Isle
of Wight (July 7).

Herhie Nichols
dies at 44

TIANIST and composer

Herbie Nichols died of

leukemia in a New York hos-
pital on April 12. He was 44.

Nichols played during the
1940s with Combos led by Rex
Stewart. Snub Mosley, Milt
Larkins, Wilbur de Paris and
many R&B bands. He was an
early associate of Thelonious
Monk

He was co-composer of
“Lady ' sings the blues” re-
corded- by Billie Holiday and

Cleo Laine, among others.

pictured on the album’s sleeve
in bowler hat - and typically
English clothes.

Meanwhile, Davis was lined
up this week to take to the
road when his five-week
London Palladium season ends
on May 11.

Provincial dates fixed for
him are at Leeds Odeon (May
14), Glasgow Odeon (15)
Brighton Hippodrome (17 and
18), and a farewell show at
London’s Talk of the Town on
May 19, from which proceeds
will aid charities.

On tour with Sammy will be
Woolf Phillips’ Orchestra.

Burnette hack
in November

]OHNNY BURNETTE, in
e} Britain exactly a year ago
for his tour with U.S. Bonds
and Gene McDaniels, is return-
ing here in November.

Agent Roy Tempest has
signed the American star for a
fortnight of ballroom dates,
with British acts fllling the rest
of the bill.

He is also negotiating for
Skeeter Davis, whose “ End of
the world” disc is No 21 in
MM'’s Pop 50 this week.

(LINT'S CAKEWALK
—~NOW 26 WEEKS

LINTON FORD has signed
for a 26-week run in
“ Clinton’s Cakewalk,” a new
radio series the BBC Variety
Orchestra  Inaugurated last
week, which was originally
designed for a 13-week run.
He has also taken part in
the pilot programme of a new
ITV hush-hush musical series
starring ‘‘six or seven top
names.” But details of this are
secret until a-decision is taken
on the series.

Orbison package—as co-stars—
on May 18, opening date at the
Granada, Slough.

They do their first Liverpool

concert with compatriots. Gerry . |

and the Pacemakers at New
Brighton Tower on June 14.

on two

on shuffles

ERRY and the Pace-
makers will top the bill
beat

Riverboat

Shuffles this summer.

On August 18 they travel
from London's Tower Pier
to Margate and back with

a supporting bill
the Original

includes

August 25.
Also on

the Liverpool {
shufiie will be the Vernons ¢

that

Girls, Billy J. Kramer and

the Dakotas

and various

local beat groups.

Fa o 6 0 & & & & & o & o o & o o o o o o o o o o o ¥

§

When you buy

Professional

Watkins Joker —

QUALITY

the complete sound-studio
by the makers of:

ELECTRIC MUSIC LTD
66.0FFLEY RD-LONDON-SW$
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TOP FIFTY

1. (1) HOW DO YOU DO IT?
Gerry and the Pacemakers. Columbia

2. (2) FROM A JACK TO A KING .. Ned Miller. London
3. (190 FROM ME TO YOU ........ Beatles. Parlophone
4. (1) SAY | WON'T BE THERE .. Springfields. Philips
5. (3) RHYTHM OF THE RAIN Cascades. Warner Bros.

6. (5) BROWN-EYED HANDSOME MAN
Buddy BHolly. Coral

7. (6) THE FOLK SINGER ........ Tommy Roe. HMV

8. (15) NOBODY'S DARLIN' BUT MINE
Sa Frank Ifield. Columbia

9. (4) FOOT TAPPER ............ Shadows. Celumbia

10. (16) CAN'T GET USED TO LOSING YOU
Andy Williams. CBS

11. (10) IN DREAMS .............. Roy Orbison. London
12. (12) WALK LIKE A MAN .. Four Seasons. Stateside

3. (9) SAY WONDERFUL THINGS
: ! : Ronnie Carroll. Philips

13, (8) SUMMER HOLIDAY
Chff Richard and the Shadows. Columbia

15. (11) LIKE I'VE NEVER BEEN GONE
Billy Fury. Decca

16. (22) LOSING YOU .......... Brenda Lee. Brunswick

17. (13) CHARMAINE ............ The Bachelors. Decca

18. (14) LET'S TURKEY TROT ...... Little Eva. London

19, (17) ROBOT .......ciiiiiinnnennnnns Tornados. Decca - _
20. (18) ISLAND OF DREAMS ...... Springfields. Philips . d

21, (20) THE END OF THE WORLD Skeeter Davis. RCA ubby leads the band through a score
22. (24) MR BASS MAN ........ Johnny Cymbal. London

23. (33) HE'S SO FINE .......... .... Chiffons. Stateside

24. (29) COUNT ON ME ................ Julie Grant. Pye

25. (27) SO IT ALWAYS WILL BE
Everly Brothers. Warner Bros.

26. (21) THAT'S WHAT LOVE WILL DO . .
Joe Brown. Piccadilly

27. (28) CODE OF LOVE ........ Mike Sarne. Parlophone
28, (23) PLEASE PLEASE ME .... Beatles. Parlophone
29. (26) CUPBOARD LOVE .......... John Leyton. HMV
30. (25) HEY PAULA ......... . Paul and Paula. Philips

TuhT 's students

HITBTHHTHERIRH T HEE R R BORIIIMAROMmA s i

find a groove!

(ORI UHHHTTHIT HEMNERIRIREInNmmanasnm i

IT started with an item in the Raver’s column saying that
Tubby Hayes would like to form a rehearsal band. Some

90 musicians wrote in from all over Britain and the Tubby

Hayes-Melody Maker Student Orchestra was born.

After attending two rehearsals I am infected with the keenness of everybody
concerned. The keenness, for example, of trumpeter Dennis Darlow who drives from
Bl'f‘xhnirigham fox} %a%lll) tllxlree-h?'ur rehgarslall. -

e keenness of Tubby Hayes, Jimmy Deuchar, Terry Shannon, Freddy Logan and Allam
Ganley who have given up their Sunday afternoons—after “all-nigh i

Sunday evenings’ work at the Scott Club—to coach the 24 musiciang. Ehi-stsoalp- gl Qelere

The old myth that British modernists won't help the youngsters has been exploded Wwith &

s, ;
=

@ RICHARD @ LEYTON

31, (—) SCARLETT O'HARA
Jet Harris and Tony Meehan. Decca
32, (32) FIREBALL .................. Don Spencer. HMV

33. (—) TWO KINDS OF TEARDROPS
Del Shannon. London

34. (48) CASABLANCA ................ Kenny Ball. Pye Bar / ;

g that could have every CND marcher reaching for his banner.
35. (34) CAN YOU FORGIVE ME .... Karl Denver. Decca Tubby certainly threw his students in at the degp end, with three highly complex arrange-
36. (35) OUR DAY WILL COME ments of his own and one by Deuchar. The initial struggles have been worth it and already

Ruby and the Romantics. London the band has achieved an unexpected degree of competence.

37. (38) MY LITTLE BABY ...... .... Mike Berry. HMV prﬁgx?s&hgerj% Jare some real finds in the personnel—notably bassist Danny Thompson, a most
38. (30) TELL HIM .................. Billie Davis. Decca Freddy Logan, bassist with the Hayes Quintet, thought Danny was worth taking a deal of
39. (—) DECK OF CARDS .... Wink Martindale. London trouble with. He is having Danny's instrument practically rebuilt by bass specialist Alan

Warwick.
Says Freddy: “Danny is a good reader and has a basic knowledge of his instrument. I hope
teach him as much as possible about
chords. He is so promising I don't think
it will take long.”

I asked Tubby why he was giving up
his time. *T suppose I'm doing it for the
furtherance of jazz—and all that rub-
bish,” said Tubbs.

40. (46) JUST LISTEN TO MY HEART
The Spotnicks. Oriole

41. (31) THE NIGHT HAS A THOUSAND EYES
Bobby Vee., Liberty

42. (36) ALL ALONE AM | ...... Brenda Lee. Brunswick

43. (—) YOUNG LOVERS ...... Paul and Paula. Philips

44. (37) ONE BROKEN HEART FOR SALE
Elvis Presley. RCA

45. (41) THE WAYWARD WIND .. Frank Ifield. Columbia
46, (40) SOME OTHER GUY ...... The Big Three. Decca
47. (—) PIPELINE .............. X 3 Chantays. London
48. (43) HAVA NAGILA .......... The Spotnicks. Oriole

49, (45) GOOD GOLLY MISS MOLLY
Jerry Lee Lewis. London

50. (44) PIED PIPER ............ Steve Race. Parlophone

1 Dick James; 2 Burlington; 3 Northern Songs Ltd; 4 Chappell; §
Morris; 6 Jewel; 7 Shapiro-Bernstein; 8 Peter Maurice; 9 Elstree;
10 Manor; 11 Chappell; 12 Peter Maurice; 13 Mutual Music Ltd; 14
Elstree; 15 Shapirc-Bernstein; 16 Ivan Mogull; 17 Keith Prowse; 18
Aldon; 19 Ivy; 20 Shuffle; 21 Compass; 22 Jalo Music; 23 Peter Maurice;
24 Welbeck; 25 Leeds; 26 Jack. Good; 27 Southern; 28 Dick James;
20 Eseex; 30 142 Music; 31 Francis Day and Hunter; 32 Dave Toff;
33 Vicky; 34 Keith Prowse; 35 Hill and Range; 38 Francis Day and
Hunter: 37 Bluebell; 38 Mellin; 39 Campbell Connelly; 40 Park Lane ik
Music; 41 Aberbach; 42 Leeds: 43 142 Music; 44 17 Savile Row; 45 What really pleases me is the way
Le Fleur; 46 Trio Music; 47 Downey; 48 Leeds; 49 Venice; 50 Keith everybody listens to what I have to say.”
I Rl Why did the musicians volunteer ?

8 Baritone saxist T i
% DANNY THOMPSON —most promising trombonist Tony Milliner ax?én lé};{]mrll?l);fl{
To P TEN jAzz Alan Green, is one of the pros
in the band.

Correcf time

“1 have been agreeably surprised with
the standard of reading. The lr)nain prob-
lem is keeping the correct time. They

et tense and play in front of the beat.

he main thing is to take a phrase and
keep on playing it until they get it in
the correct time.

“Even with big pro bands, the time is
often suspect. That is one of the biggest
faults with British playing.

“ The soloists are not quite up to it yet,
but the main consideration is to get the
section work going.

1. (1) JAZZ SAMBA (LP) .... Stan Getz and Charlie Byrd. Verve = Tony, who works with the
2. (2) TAKE FIVE (EP) ..-............. Dave Brubeck. Fontana et =+ = Flintstones, told me: “I am
3 }g; ;gun ngsoAFNgAthsTEn (EPA)N....B't(:(ke{Lg;lk. Columbia s T ] getting a great deal out of it.
4 E BE , BARBER AND g El T
N .  pCennY Bail, hris Barber and Acker Bilk. Pye BUNK JDHNSBN }azlzeglly want to make it in
5. 5) TIM (o TUR FCT L] ) ) = ISP S ave rubeck. B v e L
6. (6) KENNY’S BIG FOUR (EPy ....01 1110 .0 Kenny Ball. Pye SUPERIOR JAZZ BAND Altoist Anthony Winter is
7. (7) CLOSE UP IN SWING (LP) Erroll Garner. Philips S B A studying clarinet at the Royal
8. (8) BAND OF THMIEVES (EP) .... . Acker Bilk, Columbia o) €y ve Academy of Music. “ One thing
9. (9) TIME FURTHER OUT (LP) ... Dave Brubeck. CBS that surprised e is the way I
10. (10) THE BEST OF BARBER AND BILK, Vol. 1 (LP) = have to blow louder and with
Chris Barber and Acker Bllk. Pye . a bigger sound in the section,”
- he said. R
TOP TEN LPs Says trombonist Trevor
; Halling: “The arrangements
2 1T) S aE are very interesting. One point
Cliff Richard and the Shadows. Columbla t‘;f,lat ;t)'grtxclilarly mtegestefd e
2. (2) REMINISCING . ..ooooonnrannrnarannenns Buddy Holly. Coral = as the close sound of the
3. (5) PLEASE PLEASE ME ..i................. Beatles. Parlophone The original Authentic NewOrleans jazzirom various sections without the
4. (4) ALL STAR FESTIVAL (In aid of the world's refugees) usual screamers for the lead
s e $ | DITTY GULESPIE BUNK JOHNSON | [ 554 orbone
56. {g; gu. REMEMBER YOU .............. Frank Ifield. Columbia
. INATRA-BASIE .... Frank Sinatra and Count Basie. Reprise
7. (1) WEST SIDE STORY ... ....coeeeineess Soundtrack. CBS BIG BAND & '."s supEHmH Thanks
. fg{ g(’)ﬁl’rss; GIRLS!cGIRLSS Elvis Presley. gg.&
. PRCHFIG " . . o 2. - - oieiere B0 s Soundtrack A “ :
10. (10) OUT OF THE SHADOWS .............. Shadows. Columbla One number has a fair
( oF ‘THE SHADOWS o, Colum IN CONCERT JAIL BAND amount of work in the 5th,
j ] featay 6th and Tth positions, never
TOP TEN EPs -~ e e 5 5l B
4 GHAND PDZ0(bonges) JAM : TSN
1. (2) FRANK IFIELD’S HITS ....oovenn.n.... Frank Ifield. Calumbla ) o BEORGE LEWIS (clarnet “Iam sure I speak on behalf
2. (1) KID GALAHAD ........ . . .. oaM aacaoas Elvis Presley. RCA & ERMIE HENRY (aite) & BIE JIN ROBINSON of all the musicians in pro-
3. (3) DANCE ON WITH THE SHADOWS Shadows. Columbia (trombone) {)osmg a sincere vote of thanks
a. (1) SOUNDS OF THE TORNADOS Tornados. Decca LAE 546 12" mano LP LAG 545 12" mono LP o Tubby and the MM for
5. (8) ON THE AIR ................ Spotnicks. Oriole making the whole  thing
% {5) OUT OF THE SHADOWS' y b -y 7 iy > pessiow.«
p WF THE SHADOWS ................ Shadows. Columb H *
5 (1) BLACK AND WHITE MINSTREL SHOW, No, 1 : vocalion GOOD TIME JAZZ Alxeadykthe trombones have
George Mitchell, HMV L ‘ a remarkably good section
(9) THE BOYS .......... A R S Shadows. Columbia sound. Trumpets and saxes
10. (10) SHADOWS TO THE FORE .............. Shadows., Columbia gU?e;fgom suspt:ehct mﬂt,onatxon
u r a month or two thi
© 1963 LONGACRE PRESS LTD. l Vogue Records Limited 113 Futham Road London S W3 Tel. KNI 4256/1/8 I (l:)oulj be ﬁlnte a band._BtO[g
AWBARN.



Connie
In African

contract

Fra

[OW

CONNIE FRANCIS is back in the States after what

can only be described as a disastrous trip to Seuth
Africa. According to her manager, George Scheck, and
the tour’s booker, Eddie Elkort, the South Afncan

debacle was due to the
sixteen shows in 11 days.

Scheck claims he had
deal and, according to
Elkort, money difficulties
plaoued the whole operation.

Miss Francis eventually re-
ceived nine-tenths of what was
owing to her, but her support-
ing acts claim they have not
been paid at all.

Just to add to the general
fun, Connie got laryngitis and
was told not to sing for a week.

She returned to the stage in
two days but the promoters,
Famous Party Enterprise Ltd.,
slapped a writ on her for
breach of contract.

The case comes up in
Johannesburg on June 11 and
should prove pretty lively.

Connie. incidentally, is plan-
ning a short trip to England
nex?t November for TV and
personal appearances.

ALIVE

(‘HET- BAKER has, for the
past couple of weeks,

been the subject of one of those

unexplained runmwurs.

Dozens of people have
phoned the MM to ask if he is
dead.

Chet is currently playing
loud and clear at the Chat Qui
ll:eche on the Left Bank of

aris,

SNAP

ACKER BILK’s mob are due
home on Sunday. Mean-
while I've had anether of Colin
Smith’s inimitable letters.
According to Colin, trom-
bonist John. Mortimer went
for a swim at Brisbane. He was
about 400 yards out when the

promoter’s insistence on

already turned down the

(Fnday) for

night.
Already
readers interested in
Melody Maker trip to

Miles Dayvis,

Festival.

shark alarm bell rang. John
broke all existing Olympic
records.

Then there was the time
banjoist Roy James discovered
the waiter was a namesake.

“Is your name Roy?"” asked
James.

On being told it was, the
banjoist held out his hand and
said: * Smap.”

“Pleased to meet you, Mr.
Snap,” said the waiter, shaking
hands.

QUOTE

DEL SHANNON and Kenny
Lynch preovided my
“quotes of the week” during

MATHIS—Warner Bros?

the BBC's “ Swinging sounds of
1963 ” at the Royal Albert Hall.

Said Del: “ I must ﬁnd some-
body to tune my guitar.’

. Said Kenny: “The acoustics
here would even wreck Paul
Robeson.”

Incidentally Matt Monro was
a late absentee from the show.
He went to hospital with a
burst blood vessel, but resumed
work with Shirley Bassey at
Birmingham  the following
night.

His  Albert Hall dep, Lance
(TWTWTW) Percival brought
the house down with This
catypso.

Matt's doctor told him to cut
his smoking from 40 cigarettes
a day to four!

SHAGGY

IElNZ BURT recently left
the Tornados to take up a
solo singing career, and drop-
ped the Burt bit.

Last weekend he met twa of
his teenage admirers who sug-
gested he ought to cut locks
from his snow-white hair and
send them to fans.

Heinz politely turned down
the idea but a couple of hours
later they were back—with a
large white sheepdog named
Goldilocks and a pair of shears.

It took him several minutes
to persuade them not to have
{,o krename the animal Baldi-
ocks.

UKE BOX JURY’'S hvouritse

singer. JOHNNY MATH
auits Columbia Records at the
end of his contract in June.
His next label not finalised
but Warner Brothers is a
strong tin.

Y suess is that DONALD

MacLEAN will be promoted
to_ position of assistant to
KENNETH BAYNES. head of
BBC’s pop programmes, soon.
Donalg is at present Music
Organiser (Sound),

E Queen and the Duke dig
JOE LOSS! Both congratu-
lated Joe on his band’s per-
formance at the Royal Ball at
Windsor this week.

HE proposed British tour for
JOHNNY CYMBAL still in
the balance . . Ask EDDIE

ROGERS about ‘wAcker Bilk
with Bristols” . . . CLINTON
FORD_and his wife MAR-
GARET warned to expect

twins in October.

[ )
OMPOSER JIMMY McHUGH
planning, a London TV
spectacular in June.
Inke to get ALMA
RK WYNTER. KENNY

P PPN

PPN

BALL and TED HEATH on the
show,

[ ]
IANIST DILL JONES due on.
holiday in London from the
States next month: His ex-
manager PETER BURMAN s
busy lining up dates , ., .
ALEXIS KOBRNER nezotiating
new disc contract after leaving

Decca. °

EITH SMITH'S Climax Jazz.

men were heading for a
fancy dress ball in Basingstoke
dressed as Russian soldiers,
Stopped to ask directions and
couldn’t | understand why
nobody in the village would
tell them where they were.
They’d picked Aldermaston to
stop ! ®

ORMER managing director of
EMI Records,
THOMAS, been made a nght
of the lcelandic Order of the
Falcon for his heln in stimu-
lating interest in [lcelandic
artistes.

[ ]
PUBLIGIST KEiTH GOODWIN
is sean:hmg for a gramo-
phone with a larze horn,
Could be beoause the TEM-

s

ﬁbeeVVe

Dear MelodK Maker,
Several weeks

immediatel

PO O POV VOV VIV VIV VIV
AUV

e e a o e b o o o g

LAST week I quoted Jack Higgins of the Harold Davison
office as saying that his offers to various American
jazzmen had not even drawn a reply.

It drew a pretty fast one for me. On Wednesday I received
the following letter from Pee Wee Russell:

ago a man who said he was from the Joe
Glaser office (I can’t remember his name) telephoned me
and asked me to do the Festival in Manchester. I accepted
havent heard from him since.
I've wan{ed to go to Great Britain for years.
tunately (for me), no one has asked me..

[ler tpue |RuArad®

replies

Unfor-

PO PO OO OO OOV OOOOYUN
\"a o e o o o o o o o o o o o o o 4

PERANCE SEVEN are his
clients . . THE GERRY
BROWN JAZZMEN had to

stack their instruments on the
:_‘M when their wagon caught
re.

o
MERICAN singer-songwriter
JACKIE DeSHANNON visit-
ing Britain_this summer. . She
wrote N SHAPIRO s
latest, “ Woe is me?” .
On second thouzhts, we won't
introduce Philins GLORIA
BRISTOW to Pye's
PRETTY.

[ ]

AVID MACBETH is moving

to London from Newcastle.
Says David: “The time has
come when I've got to rive in.
Let’s face It. it all hanpens in
London.” Tell that to JERRY
DAWSON.

@
ASSIST MALCOLM CECIL’s
son can already read a bit

. BAILEY’'s Ensglish
accent is getting distinctly
more nrobable..

MERICAN TV critic. JACK

O’'BRIAN. wrote of ROY
CASTLE: “He can do just
about anything in showbusi-
ness. including that finest
commodity of a|l. making
viewers like him.

00DO00 hit the KINGSTON

TRIO at Hammersmith on
Sunday. JOHN STEWART’s
banjo fell to pieces. Then
BOBBY SHANE’s guitar broke
upn. He replaced it and a string
broke on the new one.

DDIE SMITH,
Chris Barber,
band’s Czech tour: * They
couldn’t believe there was
more than one traditional jazz-
band in Ensgland. had
trouble convincing them
MONTY SUNSHINE wasn’t
with us any more and that he
didn’t record * Stranger on the
shore..

banjoist with
said, of the

letters are comimng in from

France, taking in the famous annual
Antibes Festival, from July 24 to 30.

Sarah Vaughan and the
Bill Doggett Band were this week con-
firmed as star attractions at the

‘Louis Armstrong, John Coltrane and the
Count Basie Orchestra are among the
possible additions to the bill.
many European countries
represented by their top jazz groups.
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After April in Paris—
CIS § who's for Antibes ?

WO plane-loads of Melody Maker
readers are due to fly to Paris today
the MM's
“ April in Paris” jazz weekend.

After a weekend of digging the Paris
jazz scene—or just sightseeing if they
wish—they will fly home on Sunday

enough MM
low-price a

to August 3

will go a
the possible would take
the South of
cluding the

course.
Address your
“ Antibes,”

And

will be

What we want to know

low-price,
France’s sunshine coast, from July 20

If the response is anything like the one
for the Paris weekend then the MM

head.

For something like 48 guineas, the MM

is “hether
readers are interested in
fortnight’s holiday on

care of transport and

accommodation for the two weeks, in-

cost of a hotel room,

breakfast and one main meal per day.
If you are interested, drop us a line and
we’ll let you know full details in due

letters .or postcards to

Melody Maker, 161 Fleet
Street, London, EC4.

(A full report and pictures of the Paris
weekend will appear in next week’s
Melody Maker.)

I had an invitation 'to a press reception at the Savoy Hotel
on Tuesday. Nothing unusual in that—except that it was held
in a three-ton furniture van outside the hotel’s back entrance.

Subject of the recention was

Big Pete
arguing with a traffic_ warden, who has a new single, *
eye,” dus out on the Fontana label.

seen above
‘ Gooxle
The van. Deuchar’s band-

Deuchar.

wagon, is sumptuously furnished and must be the only band

bus with its own toilet—even if it is only a small trap door
aver a hole in the fi

oor =
IIIIIIIIlllllllllllllllllllllIllllll|I|I|IIIIIIIIIHIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIIF':

Fine guitarists demand fine
instruments and equipment—
that’s why " there are so many
stars in the Gibson galaxy—why
so0 many musicians like Wes
Montgomery®*, Charlie Byrd®,
Jim Hall*, Barney Kessell®,
Kenny Burrell*, Herb Ellis*,
Grant Green, Johnny Smith*,
Freddie Green, Laurindo
Almeida*, Jimmy Raney*, Tal
Farlow®, Les Spann®, Les Paul.
i PLAY .GIBSONS

Skill, patience and integrity go
into every Gibson instrument
from the selection of fine com-
ponents to the final inspection.

Selmer

| See tbe wonderful |
I 1963 l

range of Gibson
| acoustic, electric 1
| and solid guitars |

I at your dealers ;
NOW! 4

Take pride in owning the very best

114 CHARING CROSS ROAD, LONDON, W.C.2
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No!

SOME call him the guvnor. Others
insist he has pulled off the higgest
confidence trick of the century. Either
way, FRANCIS ALBERT SINATRA is

never out of the limelight.

As one Sinatra LP record follows
another, peopnle continue to Ilose
their sense of pronortion. Discerning,
objective men and women regard
him as a god—and refuse to budzse
despite the evidence of his record-
ings of the past few years.

Amid the welter of his more recent
discs, a new three-volume set. cover-
ing his work from 1953 to 1960.
sparkles like a diamond in a slag
heap. The LPs are handsomely bound
and presented as “ Sinatra—the
great yvears.” (Canitol.)

FASCINATING

OGS S

@® SINATRA—
BIGGEST
CONFIDENCE

yes. Great, never,

To commparg his singing through the
years is fascinatinz_ but depressinzg.
@®In 1953 he was swinging “ I’'ve sot
the world on a string,” *“ South of
the border.,” “ From here to eternity ”
‘and * Young at heart” with consid-
eprable help from Nelson Riddle and
Billy May, . i )
@ In 1954 he hit the jackpot azain
with * Three coins in the fountain,”
The success story rathers speed.

b TRICK Great? The descrintion has some
— validity if used in a comparative
= OF THE sense. He was certainly in finer forn{
= an on _any session in recen
= CENTURY 2 memory, But not by any stretch of
b— | one’s imagination can his work
= since 1957 be termed great. Good.

DR e

Sinatra

1 great?
No! No!

Ray Coleman

reviews the three-volume Capitol set ‘ Sinatra—the great
years’ and also the latest padperback about the most
controversial figure in the world of entertainment

@1955: “Learnin’ the blues” “Love
and marriage,” *“ The tender tran.,”
® 1956: ““ Hey! jealous lover.”

*“ The near-
“How deep is the
of tha most

@ Finally, the year 1960.
ness of you.”

ocean ’—one uncon-

HITHERET e nm

@®1957: “ Autumn leaves,” * Witch.- vincing vocals he has ever done—
craft,” “ All the way,” “ Baby, won’t “ Nice ’'n’ easy” and *“ OF Macdon-
you please come home,” “ Come fly ald.” One can almost hear the nleas
with me.” Fine. of the singer saying “It's me,

It’s about this time that the vocal rot Sinatra. I’'m the big boy, the trend-
sets in. Until now, it’s Sinatra the setter in the entertainment busi.
swinging kid. Even so far, he's been ss.’

He was—ONCE. The trouble with

aid kable d -
R § pamar i s L Sinatra is that he has refused to

catching backings that cover un his
irritating flaws in diction, his natural
but painfully harsh vocal drona.
But now the chipns are_ really down.
From 1958 onwards. Frank Sinatra
seems to have enioved a comfortable
ride into the Hall of Fame on the
strength of his excellent—but never

come to terms with himself and
admit defeat.

‘LOVABLE ROGUE’

In another denmartment of the Sinatra

. i story, a new paperback is now on
ﬁ,rﬁ“f,t tﬂ'gyshﬂ:ﬂi"ngg bf?c'; = “A','.‘:J',% sale. It completely symbolises the
1958, the imare of the hip Moliv- triumph: of nersonality over mere

singer, having the title: * Frankie—

wood star took over where his failing
voice let him down.

@®1958: “One for my baby ”—good
atmosphere stuff but a song totally
unsuited to Sinatra’s square delivery.

[} '

can’t get started” and

“High hopes "—he reads the lyrics
on ‘“started” like a dream. But his
phrasing on ‘“hopnes” is npitifully

devoid of imasination.

=1

HO

MAJHD MH
VOOONV.LLVHO

Pardon me boy—

is that the way to treat a record?
Terrible sound,

just like a saw going round.

Can you afford

to go on using that old stylus?
Try ACOS today—

and nothing extra to pay.

Your Acos dealer will convince you there’s no
difficult bit. ) .
No matter what your player is he’s got one
to fit.
Make the music clearer—not a penny dearer;
an Acos in your gramophone and, man, that’s it!

So go out and get
an Acos stylus from your nearest store.
Fit it in your pick-up,
hear that chew, chew, no more.
(with apologies to Harry Warren and Mack Gorden)

ARE DOING THINGS IN STYLI

Cosmocord Ltd., Waltham Cross, Herts. Tel; Waltham Cross 27331

the life and loves of Frank Sinatra,”

Hollywood author Don Dwiggins sub-
titles it~ *“ Hollywood’s  lovable
rosue.”” This is a dreary story fuil
of patronising drivei, packed with
that transparent American soclety
talk that fools nobody.

The book is totally worthless and tells
little about Sinatra’s career that
isn’t already common knowledge.

Britain’s top singer MATT MONRO talks
about America’s ANDY WILLIAMS —one
of his favourite ballad singers

G LGSR

THERE is a resurgence of interest today

in one of the most admired ballad
singers in the world—America’s ANDY
WILLIAMS. He is regularly named by
singers on bolh sides of the Atlantic as
among their favourite artists.

Now he is in the Hil Parade with a haunting
balled, “ Can’t get used to losing you”—No 10
in the Pop Fifty. ) ]

One of Andy’s most ardent fans is Britain’s
top kballadeer, MATT MONRO. He said this
week:

“1 must say I don’t think Andy’s new disc
hil is among the best of his work, but it is very
commercial. 1 suppose one of the things that
made it attractive to a lot of record buyers was
that multi-track vocal of Andy’s. I don't per-
sonally go for that, much, and I'll bet he hated
the idea. Bul on this subject, lel’'s face it, a
singer is in business to eat!

“When I was in the States, I saw Andy on TV.
He was marvellous—that’s not an overstatement.
I my opinion, he’'s one of the best singers in
America. I have thought so for a long time,

“On that TV show, he looked very relared in
the Perry Como style, although I feel he has a

Andy-he’s my

hoy

RN

S WILLIAMS —*one of the hest’

lot more personality than

Como. I hear that in cabaret
he is absolutely tremendous.
They say he mesmerises the
girls—of course, Andy’s very
good looking. I must say his
singing always completely
knocks me out.”

Asked whom he considered
Williams might have been in-
fluenced by in his caressing,
husky style, Matt replied:
“On the low register, he
doesn’t sound unlike Como to
me. But he has great distinc-
tiveness and has a range that
is quite ridiculous. He goes up
without losing that real tonal
quality that I love.

“] think his best song was
‘ Hawaiian wedding song.’ I
never fail to marvel at his pre-
cision on that. I have an LP
on which he sings ‘Danny
boy’ and ¢ Secret love’ beauti-
fully, too. He’s certainly
among my favourite singers,”
Matt added.

And scores of artists in

RIDING HIGH !

Piano Solo 2/6

A BIG ONE!

HOTTING UP!

JOE LOSS'S

ALPINE RIDE

Johnny Tillotson’'s

OoOuUT OF MY MIND

PEPPERMINT MAN

Rey Anton, Oriole ¢ Dick Dale, HM.V. ¢ Timmy Welch, Reprise

On HM.V.

Orch. 4[6 NOW READY

SONG COPIES 2/6

Britain—including disc-jockey
Pete Murray and me—echo

Monro’s  senliment, — RAY
COLEMAN.

BATON MUSIC CO. LTD.
39 New Bond Street,

HYD

London, W.1. 1251




Look out for the

G

and featuring himself

Mulligan, relaxed and affable, told me at a_reception laid on by
Philips Records at the Ronnie Scott Club on Friday: “I'm thinking

of having a guitar next time.

“The trouble is finding the right man who can :
well as amplified single string solos—I, hate amplified rhythm playing.
“I'd like to have Jim Hall and I don’t know who else I could get if

he wouldn’t do it.

“In the last year I got the urge to play clarinet again and bought
one. I hadn’t touched one in years and I found my approach to music
had changed such a lot in that time. I have learned enough about reed

ERRY MULLIGAN, pioneer of bass-and-drums
rhythm sections, may soon be using a guitar-

on clarinet.

instruments to make myself a whole kettle of problems.

“ The one clarinetfist who got my idea of the right sound was

Irving Fazola. It never
dawned on me, until now,
how difficult it was to be as
light, as articulate and as
smooth as Fazola's playing
was.

“I'd like to spend a lot of
time just going to jam sessions
with my clarinet. Playing in
front of an audience you get
led into directions that are not
really the way you want to go.”

I told Mulligan we had
understood the Johnny Dank-
worth Orchestra was going to
do his Concert Jazz Band
arrangements on the concerts.

Question

“I don't know how that got
about,” he replied. *“It was
suggested and I said ‘No’ right
from the start. One reason is
that I want to be able to bring
the big band to Britain.

“If another band played
the arrangements it would
not be the way my band
sounds. It's the way an
arrangement is played that
gives it the sound. That is
not meant as a reflection
on Johnny'’s band. There is
also the question of the
instrumentation being quite
different.

“Why did I go back to the
quartet? It’s just not practical

@ BILL CROW

lay rhythm guitar as

BOB DAWBARN talks to GERRY MULLIGAN
about his future plans and reviews the
Quartet’s opening concert

to keep the Concert Jazz Band
together all the time. I run it
for two or three months at a
time., Every time I break it up
I read all sorts of different
reasons why I am supposed to
have done it. It's certainly not
true that we lose money.

“The line-up is rather un-
usual. It came about after I had
started to record a big band
thing around 1958. The more I
heard of it, the more I thought
the band sounded bottom-
heavy. The damn thing
wouldn’t swing. I scrapped it
half-way through and did a
quartet album instead. I
wanted to have a tuba, bari-
tone sax isn’t the ideal bottom
to a band.”

Teaggrden

I asked if there were any
more LPs in the *“ Mulligan
meets ” series planned.

*“ Nothing yet,” said Mulligan.
“I'd like to do another with
Ben Webster and I'd really
love to do one with Jack Tea-
garden.

“I've sat in a lot with Tea-
garden and we worked oppo-
site each other at Basin

Street. The only other
chance was one of those
terrible Timex TV shows

with so much talent assem-

HE Gerry Mullisan Quartet
_has one thing in common
with tha Count Basie band.
You go to a concert knowing
pretty well what to exnect.
And they don’t let you down,
At London’s Roval Festivai Hall
on Sunday we heard a tynical
Mulligan show, with a
accent on the almost tele-
pathic internlay between the
leader’s baritone sax and Bob
Brookmeyer’'s valve trombone.
At times Jim Grow’s bass adds a
third line and. for variety.
Brookmeyver plaved piano on
“ Subterranean ‘-blues ” while
Mulligan took over the stool

- for “Darn that dream.”
rest of the prosramme
was nicely  varied—* Open
country.,” ¢ Getting sentimen-
tal over vyou,” “Four for

HAROLD DAVISON and NORMAN GRANZ

presents

GERRY MULLIGAN
QUARTET

— AND —

JOHNNY DANKWORTH

and his ORCHESTRA

SAT., MAY 4th, at 6.50 and 9.10 p.m.

ASTORIA, FINSB

Tel.: ARC. 2224

URY PARK

SUN., MAY 5th, at 6.00 and 8.30 p.m.

ODEON, HAMMERSMITH

Tel.: RIV. 4081

bled and so badly put to-
gether, They manage to
destroy any art or charm in
the music.

“They had Louis Armstrong
coming on in his Ambassador’s
outfit. Uncle Tom is still with
us. But it’s not Louis’ fault.
He is always willing to go along
with anything that’s suggested.”

The conversation turned to
the famous Miles Davis band
of 1948, which brought a new,
cool, arranged sound to modern
jazz.

“QOriginally it wasn’t Miles’
band,” said Mulligan. “Gil
Evans and I conceived the
idea. Then Miles and John
Lewis went out and found work
for the band. .
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“Gil. had

, talked Claude
Thornhill into adding a tuba,
and the Miles’ band was a com-
pact version of the Thornhill

instrumentation. We spent a
lot of time working over the
instrumentation.”

Attitudes

Reverting to the Concert
Jazz Band, Gerry went on,
“I have never been’ suc-
cessful at writing and play-
ing at the same time.
Being a writer and a per-
former are two different
attitudes.

“I have a stack of half-
finished arrangements, but I
only completed about four for
the band.

“ At rehearsals I spend my
time - editing other people’s
things—taking things ouf of
arrangement, simplifying
them. Brookmeyer has a joke
about that. He tells people
Bring

‘ Rehearsal, Monday.
your erasers.’” .

©® BROOKMEYER—telepathic interplay

three.,” “ Soft shoe,” a new one
on me announced as “ The 17-
mile drive,” “ Blueport” and.
as an encore, the groun’s
closing theme.  Utter chaps.”
The first thing that strikes
the listener is the auietness of
the auartet. One always feels
there is volume, and nower. in
ir::.r,erve even at its most swing-
B

Chorus

No ona -has yet

come um to
match the flexibility and .in-
cisiveness of Mulligan’s bari-
tone playing. Every note on a
fast run is clearly and cleanly
articulated and one feels that

e always knows exactly where
he is going. each chorus has a
well-mapned route. ;

On piano, his playing Is faintly
reminiscent of early Duke
Ellington—perhans there is a
composer’s style of niano jazz.

Valve trombone is a particularly
difficult instrument on which
to achieve much in the way of
dynamics. but Brookmeyer's
use of trills and smears com-
nensates entirely. His choice
of harmonies behind Mulli-
gan’s solos are invariably
.interesting and right,

Bill Crow is a tremendous asset
to. the rroun_and one never
misses the niano. - His solos
were - both intellizent and
witty,

Praise

For much of the time one hardly
notices Dave Bailey’s drum-
ming—and that is intended as
very high praise indeed. e
is the ideal auartet drummes.

Four of a
mind...

unobtrusive. light,  always
swinging and phrasing with
the front line in the
ensembles.

The first half of the nrogramme
was taken up Yy a very
off-form Johnny Dankworth

Orchestra. For them, nothing
seemed to =o right.

The, band was badly balanced,
with too much drums and
tuba: ensemble playing was
sloppy: soloists, and
singer, B . Breen. were
almost inaudible over the

mikes.

The band looked as unhappny as
it _sounded—from some of
their exnressions 1 thousht
perhaps one of the brassmen
had forgotten to change his
S0

cks.
Exempt from these criticisms
was dJoy Marshall, who sanz

two numbers with good pitch-
ing and plenty of drive. " She
looked as good as she sounded
and Johnny is lucky to have
found such a- good renlace-
ment for Cleo Laine.

@ DAVE BAILEYX

Advertiser’s announcement

The name Thelonious Monk’
and modern jazz seem to
have gone hand in hand ever
since Monk startled the jazz
world in the early days of
Mintons. Riverside have a
startling selection of his
work with groups including

trios, gquartets and an
orchestra.
THE THELONIOUS MONK

ORCHESTRA AT THE
TOWN HALL
Featuring many of Monk’s
famous compositions is a
great example of modern big
band jazz. Coltrane and
Monk are bound to cause an
upheaval to anyone who
hasn’t got past the three-
part harmony stage and they

do this on s
THELONIOUS MONK.
These two men fit perfectly
together and make a most
exciting sound well worth
hearing. By the way, Col-
trane joins Monk again (just
for one track) on an other-
wise completely solo album

called

THELONIOUS HIMSELF.
A meeting of giants can be
heard on

MULLIGAN MEETS
MONK.

Two pioneers of modern jazz
combine their talents to
make this a most memor-
able meeting. Yet another
meeting of giants is Monk
and Ellington—this time
Thelonious plays the com-
positions of the Duke. The
gitle of the L.P. could only

e
THELONIOUS MONK
PLAYS

DUKE ELLINGTON.
This must be one of the
finest interpretations of
Duke’s music, even the most
avid Ellington fan should
enjoy Monk’s work on this
splendid album. Abide With
Me doesn’t sound the sort
of tune one would associate
with Thelonious, but the
first track on

MONK’S MUSIC
happens to be just that and
Monk has scored it in the
conventional way just to
prove he knows how!. That
Coltrane man is on this
album, too, and so is Monk’s
old boss Coleman Hawkins.

MONK IN ACTION
with yet another tenor
player, Johnny Griffin,
Johnny created something
of a stir on his recent visit
to this country. His playing
will bring back very happy
memories to all those who
were lucky enough to hear
him—if you missed him take
a listen.
Another Monk LP on River-
side is
BRILLIANT CORNERS.
This one has Max Roach
swinging the rhythm section
throughout some great
Sonny Rollins, Well, how
about that? Eight Monk
albums! Oh yes—I nearly
forgot there’s also

THELONIOUS MONK

QUARTET PLUS TWO

AT THE BLACKHAWKR

and that's only the titlel
The plus two are Joe Gordon,
trumpet and Harold Land,
tenor; they join forces with
Charlie Rouse to make a
three-piece front line. Now,
let’s recap:— nine Riverside
Monk albums and I'm told
there are more to come,
surely this will be the most
complete™ collection any
enthusiast could wish for,
There are many other River-
side albums_ by great
pianists, including  Bill
Evans, Earl Hines, Junior
Mance, George Russell, Fata
Waller, Jelly Roll Morton
and Bobby Timmons. It
seems by this list Riverside
have cornered the market in
pianists but, as Monk has

' J'cornered this week’s column,f

the others will have to come
later—remind me.



¥Yage 8MELODY MAKER. April 27, 1963

- t

SUSAN MAUGHAN

hit the jackpot with
“Bobby’s girl” and
misfired with her
follow-up, “Hand a
handkerchief to
Helen.” Her Ilatest,
“She’'s new to you,”
is a highly commercial
song which she sings

.well. We expect it to

be a big seller for
Susan. On thereverse,
her composition
“Don't get carried
away” is attractive,
too (Philips).

BROOK BENTON has an-
other crack at the elusive
British pop market with I got
what I wanted—a song with a
cracking beat. stylishly sung. It

ought to provide Brook with a
healthy seller (Mercury).

Hilarious

CLINTON FORD gained
thousands of new fans with his
old-time music hall discs. and
Fanlight Fanny's daughter
(Oriole) continues the theme.
It’s hilarious listening which
K'g\tcks a good beat. Could be a

1.

American hit-writers Carole
King and Gerry Goffin wrote
My golden chance—DAVID

@ FENTON ® FORD

MACBETH’S song on Picca-
dilly. It’s quite a commercial,
lilting number which might be
a minor success.

Fools’ paradise, penned by
Eden Kane, is sung plaintively
by SHANE FENTON. It has
appealing teenbeat words which
should catch on in a big way
(Parlophone).

Fine singer DICKIE VALEN-
TINE is featured on a song
with good commercial pros-
pects, Lost dreams and lonely
tears (Philips)—a hummable
melody which Dickie handles
neatly. It might seore.

The late EDDIE COCHRAN'S
My way (Liberty) has a com-
pulsive beat which should send
it into the chart—aided by
thousands of his faithful fans.
It has an exciting beat.

That old Bing Crosby stan-
dard, Paradise, gets a new
workout on the Piccadilly label
by JOHNNY WADE. It swings
well in twist rhythm and we

AR FOR SUSAN

@ COCHRAN

wouldn’t be surprised to see it
in the Hit Parade.

MAXINE STARR, a new
name to us, has a pleasant
voice, but her material, The
wishing star and Sailor boy,
proves too great an ohstacle for
even a good singer to over-
come (London).

JAMIE COE does a pretty
good Presley imitation on The
fool (London)—but who cares
while El's still around?

Spoiled

DEAN MARTIN —normally
our pin-up hoy vocally speak-
ing—sounds pretty tired on
Face in the crowd. And who
can blame him with this stuff
to sing? (Reprise.) Is Frank
trying to get his own back?

There’s a great guitar-bass
beat opening to DEE CLARK'’S
I'm a soldier boy (Stateside).
A pity it is spoiletf by the vocal.

Swinging,
‘Brenda

OME of the 12 titles on
» BRENDA LEE’'S new Bruns-
wick album should be enough
to commend it to  her
followers., .
It kicks off with her current hit.
“ All alone am 1.’* then beats
into such beauties as 1 left
my heart in San Francisco.”
“It’s all right with me”” *“ My
colouring book,’ “ Lover.”
“ What kind of fool am 17"
“ Gome rain or come shine.”
“1 hadn’t anyone till you”
and “Fly me to the moon.”
The album is excellent. And it
comnpletely substantiates two
points: Brenda is more suited
to meaty up-tempo sonss than
to ballads: and on swingers
she displays plenty of jazz

* feel.”

JIM REEVES

()N a relaxed song, America’s
_JIM REEVES is excellent.
His growing number of fans
will find * Gentleman Jim?”
(RCA Victor) a thoroushly
enjoyable album made up o

_some pleasant material.

Jim’s % Memories are made of
this ”* almost matches Dean
Martin’s, while his ‘* Roses are
red” is our favourite version
of this much-tortured song
we’ve heard.

PAUL ANKA

AUL ANKA has been striving
for some time to re-estab-
lish himself in Britain as a

vocalist, “Let’s-sit this one

out,” his new RCA Victor LP,

will do_little to enhance his
reputation.

Paul sings brightly on up-tempo
numbers -and better than
anyone on his own comnposi-
tions—but this collection of
near-standards severely tests
his * reach.” Titles include
“ The nearness of you.” “ You
and the night and the music”
and “PIl see you in my
dreams,”

BUDDY HOLLY

J 0 doubt about it—the late
1\ BUDDY HOLLY had an en-
dearing sort of vocal charm.
And he usually exercised a
rreat deal of control on his
distinctive singing.

“ Reminiscing.” a new collection
of Holly’s work on the Coral
label, is already commanding
bhig sales. and it contains the
title hit song, his current win.

ner '" Brown-eyed handsome
man.” and nine other _tracks
which will not disappoint his
thousands of British fans,
“Slippin’ and slidin’” has a
hauntinz aguality and Buddv
sings well on this one. " Walt
till the sun shines Nellie”
was one of Holly’s winners,
and our favourite track is “ Bo
Diddley ”’-——almost the beat
brigade’s anthem these days.

MARK WYNTER

1\ ARK WYNTER, who always

. seems to be on top form on
his records. strengthens his
reputation with a new album
on Decca’s low-priced Ace of
Clubs label, e is a singer
with a crisp, clean sound, a
boy-next.door approach to a
song and excellent, clear dic-
tion—one of his biggest
attributes.

Throughout 14 tracks. Wynter

sings really well. Our two
stand-out tracks are the hit-
that - never - was, _* Heaven’s

plan,” and “ Ooh! Look-a.
there. ain’t she pretty.”

oA

LEARN TO PLAY WITH STAR QUALITY ...

GHE——

— A
Lowest priced good quality Ebony bodied
clarinet available anywhere. Heavily plated
forged nickel silver keywork. Full standard
Boehm system, 17 key, 6 ring. No other

CLARINET 2n i dow pre ™ oo et

From ail Selmer dealers or in case of difficulty post this coupon
for FREE 1963 Woodwind colour brochure.
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The original
Mulligan

l HAVE a good deal of special affection for the original GERRY
MULLIGAN QUARTET as it had a great deal to do with moving

my taste from purlst trad towards enlightenment.
Eight of the group’s classic 1952 and ’53 tracks are on one of the first VOCALION
albums to be issued in Britain by Vogue (LAE549).
Previously available here only on a ten-inch LP, the titles are “ Carioca,” “ Line for Lyons >3

“ Moonlight i{n Vermont,”
funny Valentine” and

“Bark for Barksdale, f
* Limelight "—with a snatch of the closing theme tune,

“ Turnstile,”

“Lady is a tramp “ My

*“ Utter chaos.”

Mulligan’s partners include two of the original group, trumpeter Chet Baker and drummer

—and it’s still great

Chico Hamilton,
Carson Smith.

A piano-less quartet is no
longer a novelty, but none of
these titles has lost any of
its freshness or charm. Even
a decade ago, Mulligan was
the most fluent and flexible
performer on the most cumber-
some of saxes.

Chet Baker was never a
favourite of mine, but he made
a most sympathetic partner for
Mulligan. Bass and drums were
consistently excellent.

Side two of the album is de-
voted to the PAUL DESMOND
gUARTET AND QUINTET.

he eight tracks, all made in
January, 1955, all feature
Desmond, Bob Bates and Joe

and bassist

Dodge—at that time three-
quarters of the Brubeck
Quartet.

Dick Collins (tpt) and Dave
Van Kriedt (tnr) complete the
line-up for the four Quintet
numbers, while Barney Kessel
is the fourth member of the

uartet, which also includes
the somewhat depressing Bill
Bates Singers.

None of the Desmond tracks
has been released in Britain
before. The altoist is at his
most relaxed and limpid, while
Kessel has impressive moments.

All-in-all a worth-while
album, both musically and for
its long playing time.

o RARITY

NOTHER GERRY MULLI-
GAN set is “JERU ” (CBS

BPG62134), recorded in June of
last year.

It is something of a rarity in
that Mulligan is backed by a
“normal ” rhythm section—
Tommy Flanagan (pno), Ben
Tucker (bass), Dave Bailey
(drs) and Alec Dorsey (conga).

The material is mostly made
up of neglected ballads with a
bossa nova, *‘ Capricious,” as
the opener and a Mulligan nod
::)owards soul-jazz in * Blue
0y.”

This is tasteful music evok-
ing a general air of well-being.

e RAT RACE

HERE is nothing preten-
tious about “THE RAT
RACE BLUES” by the GIGI
GRYCE QUINTET - (Esquire
32-181), just five men playing
five blues. It adds up to a
thoroughly enjoyable LP,
Gryce can always be relied
upon to put together some in-
teresting themes and, though
erhaps not a great alto soloist,
ge usually has_ plenty to say.
Richard Williams’ extrovert

trumpet may get a little wild
occasionally, but he can build
excitement into every chorus.
Richard Wyands is one of my
favourite pianists. Julian Euell

and Mickey Roker make a
driving rhythm team.

The music is firmly rooted in
the past—and none the worse
for that.

o |MPRESSIONS

PIANIST VINCE GUARALDI
achieved nothing very
spectacular on his 1959 tour
with the Woody Herman Anglo-
American band.
_ He has come on a lot, to
judge by “JAZZ IMPRES-
SIONS OF BLACK
ORPHEUS’” (VOCALION
LAE547).

Backed by Monty Budwig
(bass) and Colin Bailey (drs),
Guaraldi works through some
of the music from the * Black
Orpheus ” film plus a couple of
standards and two of his own
compositions.

The planist is most effective
on the faster tracks when he
reminds me a little of Andre
Previn. He certainly has great
attack and a smooth technique.

The slower ballads are less
to my taste, with a touch of
sentimentality creeping into
some of the phrasing.

The “ Black Orpheus "

ER AN

® SCOTT {iot,

@ DEUCHAR

@® HAYES

< HOME and AWAY »

IC LEWIS PLAYS
HOME AND
has an interesting basic idea.
four tracks with British jazzmen in London
and four in Hollywood with American stars.
The British contingent had Jimmy
Shake Keane
flugelhorn), Tubby Hayes (tnr, flute), Ronnle
Scott (tnr), Terry Shannon (pno), Ray Demp-
sey (gtr), Freddy Logan (bass) and Kenny
Clare (drs).

AWAY”

mellophonium),

 Below form

The American team was:—Jack Sheldon (ipt),
Shorty Rogers (flugelhorn), Bud Shank (tnr,

flute), Bob Cooper (tnr), Victor Feldman
(pno, vibes), Al Hendrickson (gtr), Don Bag-
ley (bass) and Shelly Manne (drs). Guitarist

Laurindo Almeida was added for one track,
“ Bossa nova blues.”
Perhaps surprisingly I prefer the British soloists,
notably Scott, Keane, Deuchar, Hayes and
Shannon. Sheldon, the best of the Americans,
is a little below his usual form.

* Swinging air

However the American group has a much more
relaxed and swinging air and seems more
at home in the bossa idiom. Both Denipsey
and Clare at times sound somewhat unhappy.

The general impression I
the British set,

is that

BOSSA NOVA AT
(HMV CLP1641)
Lewis recorded

Deuchar

et, particularly on

he musicians were
seeing the arrangements for the first time
and were too busy concentrating on the notes
to think of much else.

My favourite of the eight tunes is Lewis’ own
“Bossa Nova Scotia,”—BOB DAWBARN,

tpt ’
{th ® SHANK

® ROGERS
$2%2222222222%92222%2 02222344 4"

©® CHET
BAKER

material is certainly vastly
superior to much of the film
theme music that has been
utilised by jazzmen.

o BLUESY

WES MONTGOMERY may
not be huge talent, which
many critics have claimed, but

he is, I believe, the best of
contemporary jazz guitarists.
On “MOVIN’ ALONG "

(RIVERSIDE RLP342) he s
teamed with James Clay (flute,

tar), Vietor Feldman (pno),
Sam Jones (bass) and Louis
Hayes (drs).

On three of the seven tunes,
“Body and soul,” *“Tune-up”
and “ Sandu,” Montgomery uses
bass guitar and its rather
metallic sound gives a touch of
variety to the session.

He gets a good, bluesy noise
from both his instruments.
Clay is featured- chiefly on
flute but plays tenor, with a
curious strangled effect, on ** So

odl! !

ECENT releases by the
MAYNARD FERGUSON
ORCHESTRA have been dis-
appointing, to say the least,
and did not live up to the great
promise of its first two albums.
“SI! SI'—M.F.” (COLUM-
BIA 338X1503) goes some way
to restoring my faith.

The arrangements are not
particularly distinguished but
serve as a neat enough basis
for this enthusiastic sounding
bi% band.

ome of the ballad playing is
a bit doomy but on medium

and fast tempos, everything
rocks away happily.
Ferguson himself i{s in a

rather more tasteful mood than
usua! and solos well on the
title track. Of the other
featured sidemen, altoist Lanny
Morgan and tenorist Willie
Maiden give highly competent
performances.

After the rather contrived
LPs of recent months it sounds
as thou% Ferguson is back on
the rig t track.—BOB DAW-

&-

@ MAYNARD FERGUSON

1
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HISTORIC
GILLESPIE

HULEREREELLER R VOV IO D00 RO T LR s

HE big  band which
DIZZY GILLESPIE
gathered round him in
1948 produced some of
the most exciting big
band modern jazz ever
This is brousht home by
the re-issue of “DIZZY
GIL LESPIE and
orchestra in_concert”
Vocalion LAE540.

These historic recordinags—
six at the 1948 Pasadena
concert and two at the
Salle’ Plevel in
during _the band’s
fated Euromean tour
the same v
excite and exhilarate me
as much now as when |
originally heard them.,

Unfortunately the recordinz
-especially on the Pasa-
dena tracks — is very
woolly. But this shouldn't =
spoil the enioyment.

Besides Gillespie—then a
flashier and. some would
say. even greater soloist
than now—there are solos
from Ernie Henry. Ceml
Payne (featured
“Stay_on it'), Al McKlb-
bon (in * One bass hit”)
and James Moody (stomn-
Ing tenor on * Good
bait.”

1 have always
these versions

considered
“ Emanon.’

R T T ORI
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AMPLIFIERS

PORTAFLEX 145 GNS.

AMPEG

AMPLIFIERS

138 GNS.

ECHO TWIN

AMPEG

AMPLIFIERS
REVERBEROCKET 84} GNS.
See your dealer

Hose Morris

SPONSORED INSTRUMENTS
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AST weel was the last
straw. "Are they
bashing the big beat to

death? ™ screamed a
Melody Maker headline.
Then one of your
writers tere into the
thriving rhythm group
and beat scene in this
cauntry — and  another

trend was on the way
to being smashed by
the faceless writers on
your paper,

Trend

- Like S0 many other regu-
lar readers of the MM |
am getting completely

I up  with  such
articles. Most of them
are controversy for the
sake of it.

One week vyou establish
that a trend is coming
up, the next week you,
yourselves, knock it
down. You've been run:
ning a series called
‘“ own-up.”
suggest the people who
should really own-up
are the chip-on-the-
shoulder hatchet men
who carve up a differ-
ent part of the pop or
jazz  scene week after
week.

It's a

HIS is the most
inaccurale and un-
warranted indict-
ment we have ever
read. In fact, it’s a
load of old rubbish.
Miss Browning's wild out-
burst against the MM
has no relevance to the
facts she so heartily
pleads for.,

Spheres

First, this paper does NOT
create trends. It merely
reports them. It creates
interest and speculaiion
and reports the views of
hundreds of personalities
in all spheres of show
business  every  week.
What they say through
the MM is their opinion.

The whole story of enthu-
siast versus enthusiast is
one of clashing views—
and nmo sharper division
can be found fhan at
this office!

One of the duties of the
MM is to reporit the
week-by-week events on
all fronts of the show

business scene, and to

L

BST)

[ Times:

saturday

10.20 a.m. H I; Teddy Wilson.
145 num.: B8BC L: Ted Heath.

2.20 H I: Radio Jazz Club. 3.20
Z: ' A vous le chorus . . .” 5,10
Z: Swing Serenade. €30 H 2:

Leslie Cool Trio. 7.30 N 2: Jazx

Portrait. 8.26 Z: " Jazz Every-
where!” 8.45 A: Jazz Images. 10.15
F 1: Evervbody's Jazz. 1.1 T:
VOA Popular ({nightly excepd
Sun.). 12 U: Hamp's Big
Band at the Paris lympia.
12.5 a.m, 4% Jazz Book. 1215 T:

VOA Jazz (nighily excepl Sum.}.

4.35 p.m, B: Jazz Today. 5.45 I
Jazz Iutermezzo. G20 A: * Vive
le Jazp!" 7.55 BBC E-232 224m:
Jazz 9.45 A: Jazz Courier.
10.10 S: Fm Jazz Faus {(mightly).
1.0 F |I: Carles de Radaitzky.
11.20 A: Robert Pete Willlams and
group from Angela Prisom, Leon

ibb, Staples Singers, Marie
nght others.

[monaday |

12.0-12,35 p.m. E: New Wersions
of old iunes. 8.45 A:r Jaiz

3 &

THE MllS GAL

I

HENSHAW, DAWBARN,

I've been reading the MM
for nearty seven years
and can remember all
the tremds you hawve
tramped on with such
delight. There Was
“skiffie pifile.” Then
you set about rock.

Bitter

ROBERTS—' faceless ones.’

As Bob Miller pointed out

no!

your bitter writers. They

Holloway Road.

MEEK

influential.
from his multitudinous activities.
Fbrd Zodiac car are just two exarmples of his modesty.

[y

HE most powerful and successful indepen-
dent pop record producer in Britain hangs

out in a modest flat two flights of stairs up
from the din and bustle of North London’s
His hit-making factory is
about the size of a small lounge.

It was from these humble surrounds that mild JOE

inflicted

“ Telstar ”
shattered ears. This is the shrine of instant twang.

on millions of nerve-

In a business packed with cigar-toting backroom hoys,

29-year-old bachelor boy Joe stands out as one of the mosh
He *allows™ himself a mere £3,000 a year

His guliet dress and

Joe used to be a TV engineer in his home county of

are harming a healthy Giloucestershire.
business. local dances.
e degree.,
Headlines

in the big beat article
last week, a boom in any
form is good for the

profession.

You played up trad so So | appeal—cut out the
much that it Jied the scare  headlines. Let
death. Thes. country the public buy what
and western, Then records it wants. Stop P

rhythm - and - blues_ be-
came ' trend or tripe?”
Mow, it's the big beat.
What  next? Ballad
singers?

There is_ no need for such
sensation-mongering by

load of old
rubbish =

stimulate discussion.
Record - buyers, concert-
goers aond dance-hall

fans set the tremds. We
reflect them in the firm
belief that what is hap-
peRring on  the scene
around us is WEWS.

There IS a big beat boom,
and the MM was the
first paper lo pose the
guestion.

Tastes

The MM is justifiably
prowd of its record of
world  exrclusives, un-
rivalled coverage of the
po#) and jazz worlds, and

or the sake of ' diss
Brmunmg — topical fea-
ture arficles on the
moods of the moment.

It is not our job to foist

trends on to people. Buf

50 long as the music

world changes its tastes

as the months go by, the

MM will wmirror the a

tastes of millions.

Aotualities. 1040 Ry Improvisa-
tioms, 10L3Y BBG L: Jazz Scome.
WL35 ¢: Hlaus Doldinger “Quartet.
1.0 W: Newport 1962. 12.5 a.m. J:
Midright in Europe inightiy)

845 p.m. N I: Radio Jazz Group.
8.18 F 2: Jazz programme. 3.35 A:
Jazz in N.Yk, to H 1: Pim
Jacobs, ERita Reys. W00 R:
Traditional. 1620 B-258m: The
Real Jazz. 10.30 1: International
Disc News.

[Wednesday |

420 mp.m, L: Jazz velerans.
6.30 BBC Net 3: Whal's New ?2-
Chrarles Fox. t0.1¢ R: Jazz in the
stugdin,
10.55 E: Jazz Actualities.
Jazz Jourmal. 145 F 2:
Late Than Never.™

55 p.m, WU: Klaus Doldinger
Quartet, Ingiried Hoffmann. organ.
845 N 2: Jazz €3. 9.45 A; Jazz
a la carte. 10.9¢ R: Panorama of
modern jazz. 10.20 Q¢ Masters of
Bwing. 10,30 F &: Jazz. 10.31 BBC
L: Jazz Club: Acker Bilk, Nat
Gomefla. 110 U: Swing Serenade.

10,15 4. Jazz Music Hall.
11.0 O:
** Better

‘T don’'t know about being

certainly

lecturing us every week.
Tell wour whole stafi
we're browned off with
it—we just want the
facts, man, the facts!
—JANET BROWNING,
Oxford.

mindbender—but you're
an earbender!’

5.30 pom. H 2: Pim Jacobs, Rita
Reys. 5.45 Z: Aspecits of Jazs.
815 J: They Call it Dixie.
9.15 BBC E-23Zm3: Jazz. 10,10 R:
Jazz Dises. 10.95 F I: Carlos de
Radazitzky.
Giufire. Bigard, Bechet !025
Jazz Corner: 10.30 ¥: Mills Blue
Rhythm Band. 1035 ¥: Jasz
Gallery. 11.0 Q: Serenade in Jazs,
12.20 a.m, I: Jazz from The Star-
light Club, Bangkok.

Programmes subject to alteraiion.

1—1386m.
48.39m. 2—193m. B: RTF France
2: 49§, 445, 379, 359, 347,
ZlEm. E: NDRE: 39, 18%. IF:
Belgian Radio: }—484, 2—324, 4—
198m. H: Hilversum: 1—402, 2—
238m 1: SWF B-Baden: 295,
363. J: AFN Germany: 547, 344,
271n. L: NR Oslo: 1376, 477, 337,
228. 31, 25 or 1%m. bamds. M
Saazrbrucken: 23lm. N: Deomark
Radio: 11224, 2—283, 210, 202m.
0: BR Munich: 375, 187. 48.Tm.
Q7 HR Frankfuri: 566m. R: RAI
Italy: 355, 200, 269, 207m. S
Europe 1: 166Tm. T: VOA: 1734m,
U: Radio Bremen: 221m, V¥: Radio
Eireann: 53m. X: Mente Carlo:

A: RTF PFrance 1:

business moguls with awe.

standards.”
way to the b

a blatant money-seeker.

PEOPLE

Even then he was an amateur disc-jockey at
Today he calls the tune to a much more potent

JUNIOR ENGINEER

For two years he has run a firm named RGM Sound. After

years as a junior studio engineer, he finally took
individually—with the £3,000 he had stacked away from
supervising Tommy Steele’s “ Put a ring on her finger.”

Now, Meek’s sound supermarket is revered by
They marvel at

the plunge

amsts and show
is consistency in

roducing big-selling records from £6,000-worth of inoffensive-

oking equipment.
Joe has critics.

ank,

They castigate him for *lowering musical
He laughs at them. But he doesnt laugh ail the

For the odd truth is that Week is more of an enthusiast than

@ WHAT DO YOU SAY TO
WHO  ATTACK
TELSTAR” AS BEING

BANAL?

I think it was a good tune.
If it was played by the Halle
Orchestra it wonld be a great
piece of music. What’s
wrong with it 2 I has sold
three million and fopped the
chart in nearly every country
in the world. Okay, so it was
a cook-up and had gimmicks.
So have the trad records in
this country, haven't they ?
I wrote * Telstar” one mid-
night. I think it's gcod—hbut
1 suppose it could nag on
people a lot. It earned me
£30.000 but I havent seen
the money wet.

UNFAIR

ARTISTS DO

& WHICH

YOU SUPERYVISE ?

There are about 20 acts
altogether, They include the
Tornados, Andy Cavell, the
Dutlaws, ‘and the new: est one
is Heinz Burt. We've just
cut his first solo disc since
he left the Tornados to solo
—*Dreams do come true”
He will be the biggest star in
the pop world within a year,
rivalling Cliff Richard. This

new disc is bound to top the

charts.

@ DON'T ¥YOU THINK ¥YO0U 1
ARE UNFAIER, INFLICTING
YOUR
NOTIONS ON ARTISTS AND
MOULDING THEM ALL INTQ
YOUR STYLE INSTEAD

OWN MUSICAL

OF

@ HAMPTON—Saturday

53%m. T:
SBC Geneva Lausanne: 3%3m,

M5mM. @ SBC Lugano:

In his West Country burr, he answers
questions openly and with faint disregard for his attackers,

JOEMI

LETTING THEP&I DEVELOP
NATURALLY ?

No, that's not really true
at all. They all have different
stwles when they arrive—and
they arrive in droves at the
door. It’s a mad scene. There
are so many singers wanting
to work with me. But 1
don't  mould the\m into my
ideas completely. I just try
to cultivate any talent they
have and make them sound

s a2 a2 222 NS

JOE BROWN
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JEEK- 10 - MEEK !

EK

OWNS UP

Instrumental
everything.

more ?
WHO

parts mean
So° why ' not
bring them to the foreground

the Big Beat scene

He’s made £30,000 out
of ‘Telstar’

He’s only be;ginnin_g; fo
learn to read music

He worhks a 16-hour day
in his studio

He’s the ‘Mr. X’ behind

He supervises all his

sessions single~handed

® ARE YOUR
FAVOURITE ARTISTS ?

i

(AllING

QLD on that Mersey-
side “ Nashpool”
Sound? Then here’s
a unigue opportunity
for YOU to break
into the best-seller
big time just like
those Merseysid
Sound chartriders,
the Beatles and the
Big Three.
Mavbe you are a leader or
sideman with a beat
group that is iust “wait-
ing for a break If_so,
here is a chance you just
can't afferd to
great Beat Groun Confte:
that can bring veu over-
night fame, .
Just look at these orizes:—
® A Decca Recording
contract.
® A maznificent Melody
Maker Silver Trophy.
@ Cash vouchers, cloth-
ing

Musical instruments
(guitars, bongos. micro-

phone. amplifiers. echo
units and a piano-
orzan)
PLUS

@ A guarantee to_ pub-
lish the best original
composition with an

. advance of royalties.

Since its initial announce-

ment. the Lancashire and
Cheshire Beat Groun Con-
test—presented by Lon-
don booker Harry Lowe—
has fired the imagination
of beat outfits
aruwumﬂ Britain’s
ville.™

really enjoy doing them. § WHO HELPS YOU ON Already there have heen
ot acrrignd, lge,f‘meP U1 They are done for commer- THE SESSIONS ? over 109 applications for
Elia’s work, and modern jazz. cial reasons. I handle the recording fu"htnrayh :wown h: Mol o
I shall start recording jazz ® DO YOU PLAY AN business alone. I employ just Thursday and Friday.
soon—trad, by the Dauphine INSTRUMENT ? one assistant who helps me May o and 10, at [Live
commergial. © I did it with WHAT'S YOUR ANSWER? Street Six. We'll try sone- Yes, enough piano to get on the administration side. E'r':olst,ﬁh‘lll;‘arr?ﬂnm“‘“@;é
gjohn IL%W% X dmsteraﬂ% The pop scene in Britain  thing different. by. o Ancllmgujl‘tgg s.;?t!l}l]rfé held on these two days,
SCS, in] on’t fois poor ith the Grand Finals .
%y (%wn plans down their %ilgeﬁﬁ‘l‘eg ?ﬁ“,;}“},lﬁﬁ?},ﬁy 311% NOISE dovxén to 1e%gény how to FUTURE ﬁ:)e Friday evening (May
TOALS, NO. uszed to be evervone trying to read music p Tly. ‘ 3
sound and_look like Cliff @ IT APPEARS YOUROWN @ DO THE RESIDENTS o woion WpiisTS HAVE Th‘gmmﬂlggﬂw?fdkgg i 4]
m‘s,’ Richard. Now things are TASTES CLASH WILDLY NEAR YOUR STUDIO HERE YOU RECORDED IN THE N innin: BandiElons With
much more individual. I'd WITH YOUR PROFESSIONAE PROTEST AT THE NOISE?® PAST ? § a Decca recording con-
like to have a go back at OUTPUT. Yes. And, of course, every- ** T ised] tomwork ast studio tragt, cash  wouchers.
® THE BEAT SCENE HAS the critics of the pop scene. I also like the records I thing is very loud all the g ST clothing. etc. And Decca

MANY CRITICS WHO SAY
THE MUSIC IS TRASH. YOU

ARE FOSTERING IT. orchestral

GERRY MARSDEN

Del Shannon in T-shirt and
sweater . . . Jet Harris in sombre
suit . . you'll find them in steamy
dressing rooms, luxury hotel suites,
& night train compartment.

You might have a chance to talk to
l’:‘::Ite.m but they probably wouldn't hear

Because they’d each have a
~—small, curvageous, and to them
certainly beautiful. Their guitar.

©Older musicians sneer at the pop- sinzer-
guitarist, who, they say, treats his in-
strument as another bauble of star
status—like maehair suwits and white
Cadillacs.

But when the valuable fingers pick the
strings—for their own amusement-—
it’s difficulr to interrupt heir
thoughts. Just like any zuitarist.

TUNED WRONG

OE BROWN: When | bought my first
suitar | played it for a year—no.
mearly two years before } feund out it

__was tuned up wrons.

Every_ time | put a string won I
tuning it a different way. When |
found out. and tuned it un oroperly,
I had to start all over again, like.

¥t cost me a auid. but § did a zood part
exchange deal on the next one. which
had a pick-un. That was about four
quid. That was before the skiffie days,
yeah, when | first started bplaving
semi-npro.

The guitar Y'we got now,

commpanion

Was

a Gibson, 1
wouldn’t swon for anything.

I*ve got two acoustic guitars, too, a Gibe
son and_a Harmony, which is also a
great guitar. | sit down and nlay as
often as can.

FULL SOUND

EORGE HARRISON of the Beatles:
I gan't do withour my guitar, |
love to be able to mlay it wherever |

Would Matt Monro's dises be
so marvellous without good
backings ?

GEORGE HARRISON
J[DE BROWN in a dressing gown ...

produce. I
No.

CHRIS ROBERTS talks to five

top pop guitarists

go. The first one | ever bought cost
me about £2 10s. At the moment
have two—a big-bodied Jumbo Gibson
and a Gretsch.

Well. for all the rocking stuff the
Gretsch is great. vou -know you =get a
really sharp sound with it, but my
fawulrmte is the Jumbo. | always have
it around the stage when we nlay in
wase anything soes wrong—it's got a
pickeup on it. and for a full sound in
tﬁhe recording studio vou couldn’t beat
it.

When we were at the Albert Hall last
week for the BBC show, Tom Soring.
field had a big 12-string guitar. which
e had.rmade for him (in Liverpool.
strangely enoush).

asked if 1 could have a go. and
borrowed it, and sat in the dressing
room all the afternoon playing it.
What a sound on it!

BIGGER ONE

‘G!EHIW MARSDEN: | know what you

mean when you say guitarists
knock themselves out playing. You
can just sit there and not notice any-
thing sgeinz on.

At the moment. 'm using a white
Fender on stage. It’s okay to nlay,
ves. One of my favourite suitars, a
Gretsch (cost: over £200), was con-
fiscated by British customs on my way
back from Germany with_the groun
last time we came back. That was a
big disappointment.

An even bigger one in the early days
was when | was getting on a bus in
Livernool and | banged the guitar arm
of the acoustic box on the rail in the
middle of the nlatform.

It broke, vou

live my work—
it’s a 16-hour day for me. I
write plenty of songs ani

22 % Wm““w %@1‘%\%‘0%@@ ‘0@‘%@0@“% "$

JET HARRIS

engineer for

time. ~But we never work S emeQ 4.

after 6 o'clock at recording
any nhight now.

all

maker,”
Mike Sarne,
@ WHAT
FUTURE ?
I want to zo into

write a musical. As
I'm quite happy

IS

a lot of erities in
ness.

DEL SHANNGN

see. and there I was walking down the
street with the arm at an ansle of 45
degrees—it was in a canvas case—and
everybody saying _ to _ themsgives:

“ What kind of guitar is t!hnam" []4
must be some weird new one!

FIVE DOLLARS

forget is this: my
the public wants.

know that.

[ OLEMAN.

Denis Preston

Donegan's early stuff.
Petula Clark’s “ Little shoe-
Prankie WVaughan's
“Green door.” I
Billie Davis.
There are S0 mMany.

Lonnie
I did

started

YOUR

films and
it stands,

) ' with the
way things are going.

I hawve
the busi-

They are just damned
jealous because one man has
done sc well. One thing they

¥ears as

deeJa.sF helped me judge what
So few of
the people in this business
Why are people
so jealous at anybody who
gets up and works?—RAY

contracts will also =0 to
the bands placed second

and third.
There are also valuable
prizes for the grouns =

nl;a]ned ath, 5th. 6th amnd

7th.

Among other awards will be
the musical instruments
Hsted above, plus publica.
tion of the best original
compositien by Aberbach
Music-—with am advance
of royalties.

Among  the
panel of judges will
the MM's Jerry
som,  Jinnny
" Regord  Mirror,
Sullivan. of
cords, and noted recwdmg
MO Tony OGsborne,

MOTE: The contest is osmen
only to beat erouns fromn
Lancashire and GCheshire.

Apnplication< for entry forms
should be addressed to
Lancs and GCheshire Beat
Groun _Contest, 31. Co
auitt Street, Livervaol.

distinguished
e

B L e e T IR

& © & 0 & €@ & & e @ & » & D O ]
EL SHANNON: ¥'d like to say that 1
consider my guitar to be a friend. . ®
! wish 1 had enough time—a lot more * ‘ f °
time—to spend on mlaying it. | hope ) 7
in a couple of vears | will be able to e | y : 3
play a lot of suitar and build my, &
talent for it 7 S ] 5 d il
My parentg thought they could pwt me L & M4KE Ml ?SIC
off guitar playing for sood by =ziving y res
Itme Justt tﬁhve doll::rsttotﬁnend on one. ° @
wasn’ e rreatest—there was wire . - .
:vou’:g rogn{il it ho‘ljdlng 1!1’*1 t\m%h L 5 TUESDAY - 30th APRIL & P -
ogether—bu carried on with i I . ' , - . .
next guitar was a nice electric model. RED LM HOTEL - UXBRIDGE RD. - SOUTHALL
a Gretsch. P
> ADMISSION FREE
SPANISH BOX {. - s
ET HARRIS: Whenever t want to g SEE ‘ o g e £~
practise the suitar. | borrow Tony ® the greatest range of musical instruments
Meehan’s Spanish box—it's a lovely
guitar. really well made-—zgo home, and e ‘ [ ]
use it there. HEAR
! use this Fender 6-string on stage. and 3 . = {
it's just the job for stage work. you . them played by the experts of today L
ktr,low, tall the trock stuff. ’fBu% rea‘!v. e Bxeath{by »
i not a guitar you can feel vou’re e | ‘
Dl;ymﬁ on-—-no lso}ng bodtms‘"au:re 1 teil : " Carlton, Gigster, JOIN IN and play them yourselves
you what it feels like—it’s like a piece i ' 24 | PP s i p
of wet rubber or sponge. you hnow ® Buisson, Rudy Miick Chur invitation is open_m ALL .
w'hat I'r‘r.ean” Yo:;ﬁcan'tthuse w% unless '
om r s .
:::o v‘:ltts om ?)rfn'::olussre i+ ol | i ® ‘Show presented by The show of the year that is -
I'm taking guitar lessons now to improve John E. Dallas by musicians—Ffor musicions— N
myself on a real guitar. Most peonle ® & Soms Lid. 1o encourage mew musicians
think of me as a ruitarist. I’'m not.
l"m a batshs playf‘r. Ilstarted atshaTbass ® ®
player. en. when was. wi ony i
Crombie he said: “ What about getting L 4 sponsared by MUSICR A FT
one of those new-fangled bass suitar ‘ ™ 20-22 High St.. Southall. Southall 3828 e
things? ”* and - well, here we are. | ‘
‘(.Q' o ¢ €' & & o © & & & ©° = ° @
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SELECTED ODEON & GAUMONT THEATRES uectt2Siuns

1t LITTLEHAMPTON - Palladium
FIELD ~ - & Fl d *HARROW RD. Prin (Wl NOTT! G HiLL - - WALTHAMSYOW Carlton aox[md

FROM SUNDAY fihe . - Gt o« oot e ooy S oo Pl Sl S o0
DE . - . \LFORD - - - Cioida. QUEENSBURY . - Essaldo .

I:;Dmr:“‘;ls:)win .- . ':'e y so)us : 7:9'(;0. ayst';ma TKII. URN .« - Graqg. RAYNERS LANE - Gaumont COVENTRY - - Alexalndra sOI.IYNAN:)PTo (-; B

APR". 28th TCHELSEA - - - Essoldo R - lonic KING'S (ROSS - od Htgggn S s Adsiohi wmmmon o e imv 3:):‘?:)5:0 S

b - h | . L13Y.1. 1.1

Bl - | - o pole *H MERsMTH E“O S Leviow 5 ry sadov ENDS SAT. APRIL 27th l WOK mc - - - ASC

. - R l STOKE NE
f| NORTH LONDON i, * o i
EDIAONTON

THEREATEV% % REKT:AHLI TsSH|6w ON EARTH
\k\\ \\\\\7/ Z / ///

BOBBY VEE

-

oW . 29 /7_

smc e H’ QUGN & NPT 5 - A

*HAPPY WITH YO!.I i " == & ik M.L YOU GOTTA DU 1S TOUCH ME
% = ) | "D

(joe BROWN & THE BRUVVERS
*LET HER GO°
‘WHAT'S THE NAME
OF THIS GAME?'

THE KARL DENYER TRIO
‘CAN YOU FORGIVE ME?,

TONY MEEHAN
JET HARRIS *DOIN' THE HULLY GULLY®

SMAN FROM NOWHERE"®

FREDDY CANNON
KENNY LYNCH “UPS AND DOWNS OF LOVEY)
R

KETTY LESTER

et TS BEEN NICE",

STARRING

ams. MARK WYNTER/BOBBY VEE/JOE BROWN AND THE BRUVVERS
» KARL DENVER TRIO/JET HARRIS/TONY MEEHAN/KENNY LYNCH

* THE CRICKETS / FREDDY CANNON / JOHNNY TILLOTSON / THE TORNADOS / THE SPRINGFIELDS / THE SPOTHICKS |
KETTY LESTER / LOUISE CORDET / CLODA RODGERS /LYN CORNELL / THE VERNONS GIRLS / BRIAN POOLE & THE TREMELOES N
JIMMY POWELL / THE BREAKAWAYS / SOUNDS INCORPORATED / ano inThobuciNe CHERRY ROLAND  cutrevrouno

$JUST FOR FUN®,

LOUISE CORDET
"WHICH WAY THE WIND BLOWS’ GUEST STARS * IRENE HANDL/HUGR LLOYD /DICK EMERY / MARIO FABRIZI/ DISC JOCKEYS * DAVID JACOBS /ALAN FREEMAN / JIMMY SAVILE

WRITTEN AND PRODUCED BY MILTON SUBOTSKY/DIRECTED BY GORDON HEIYNGIAN AMICUS PRDDUCTIONI A COLUMBIA PICTURE /A BLC RELEASE

COLUMBIA PICTUHES presents

RGEORGE NADER -MAGAL! NOEL- GEORGE MARCHAL- ALESSANDRA PANARO - MARIO PETRI The ngs Enemies ForA
Traitor’s Death! 4 2

; THE SECRET MARK OFDARTAGNAN

||||||

TECHNICOLOR An lalian-French G- producﬂon LIBER FILM (Rome) ‘LES FILNS AGIMAN(Paris) -} BLC RELEASE TOTAI.SCOPE.



® JOHNNY TILLOTSON

® LYN CORNELL

® JET HARRIS

When teenagers get the vote...

EVER since the days of
Bill Haley and “ Rock

around the clock,”
movie makers have
realised the ever-
growing potential of
pop.

Booming disc sales have

sparked a series of musi-
cals tailor-made for the
entertainment of young-
sters who make a beeline
for the local music shop
on paydays.

BSometimes Individual song
stars have carried the story
line of the whole film. 1In
Britain, artists like Tommy
Steele and CIliff Richard;
and in America. of course,
Presley and Pat Boone.

POP PARADE

‘But latterly there has been a
move to pack a picture with
gop names to ensure that

nancially the film fires on
all cylinders.

Milton  Subotsky’s  previous
British effort, *1It's trad,
dad!” packaged a glittering
array of trad and pop stars.

Now, in “Just for fun.,”
Subotsky again pulls out ail
the stops with a pop parade
that should satisfy the most

inveterate

fervent .fan and

chart-scanner.
And, to give the film an even

more topical touch, he has

Pop comes out

on top!

LAURIE HENSHAW

looks at the latest pop film

‘Just for Fun’

written a story that has a
gentle dig at the litical
parties of both right and
left.

The opposing parties, worried

- about their vote-appeal, pass
a measure giving teenagers
the vote. Surely the biggest
revolution since the advent
of female suffrage!

The storv shows how stars
Mark Wynter and Cherry
Roland, in their coffee-bar,
hear the news as they watch
Jet Harris, Cloda Rogers and
Joe Brown on the Alan Free-
man show (yes, the deejay.
David Jacobs and Jimmy
Savile are in there, too).

Then Alan tosses a bombshell.
He announces that this will
be the "last show as the
owers-that-be have decided
0 cut down on pop music,

Mark and Cherry are not

taking this without a fight.
They organise a petition and
take it to the leader of the
nghtvparty who is appearing

But at the TV centre they
stumble into the wrong
studio. This proves fortunate,
for it gives them the chance
to catch Ketty Lester and
Freddy Cannon.

They then barge in on a David
Jacobs show called ‘ Spot the
record.” where they watch
Bobby Vee gnd Kenny Lynch.

VOTERS' PARTY

They do catch up on the Right
leader in the end. But he
thinks he is merely signing
his autograph as he unwit-
tingly signs the petition.

Next, Mark and Cherry lobby

MaI{mg this film was a
hell of a job

—says MILTON SUBOTSKY

who wrote and produced 'Just for Fun’

AKING a musical speci-

fically aimed at the
teenage market like “ Just
for fun” poses a big
problem.

We start planning the pic-
ture nine months before it goes
before the cameras-—so you'll
have to be able to predict whe
will be popular with the young-
sters just that amount of time
beforehand,

In this business, artists who
come to overnight fame can
‘quickly dlsappear from the
scene. But I was lucky—and
maybe a good guesser. I signed
np the Springfields, - Kenny
Lynch, Mark Wynter and Joc
Brown.

When we started shooling,
Jet Harris and Tony Meehan

had just announced their
partnership. So I grabbed them
right away.

Picking songs is another
problem. We started working
on these three months ahead.
I am happy several have made
the best-seller charts.

But before I settled on the

Director Gordon Flemyng with Ketty Lester

final songs for the picture, I
must have heard hundreds. 1
heard demo discs and com-

posers pla{i ng their own
numbers. even wroie some
myself.

I threw out the bad omes—
and kept the ones you can hear
in the picture.

Then we had to arrange
meetings with the artists and

their various A&LR men. Alto-
gether, we made about 20
recordings.

Wide appeal

Really, it’s a hell of a job of
logistics—getting all the songs
and people together at the
right place at the right time.

“ Just for fun” is aimed at
the teenmage market, but we
hope to get the mums-and dads
in to see it too.

I think the older people will
enjoy the picture, because it
contains some strong satirical
content on the political scene.

And there’'s a very funny
sequence where Dick Emery
plays four pecople on a “ Juke
box jury” type of panel.

This is my fourth musical.
The others were “Rock, rock,
rock,” “ Disc jockey jamboree,”
and, of course, “ It's trad, dad.”

April 27, 1963. MELODY MAKER—Page 13

o KENNY LYNCH @ JOE BROWN

The Springfields have ‘Little Boat’ out on single

the leader of the Left who—
with a touch of electoral
sagacity—is holding a Teen-
voters’ party.

This gives them an opportunity
to watch Jimmy Savile intro-
ducing Lyn Cornell, Sounds
Inc, Jimmy Powell, and the
“Tornados.

But it's love's labour lost when
they overhear the party
leader decrying pop music.

This prompts Mark to form a
ge}enage party with Chetry's

elp

They score a hit right away,
and as a climax to their
campaign they arrange a
broadcast, helped by Karl
Denver, Louise Cordet., the
Vernons Girls, Kenny Lynch,
the Springfields, Jet Harris
and e Jetblacks. Brian
Poole and the Tremeloes, the
Spotupicks, Freddy Carinon,
Johnny Tillotson, and the
Crickets.

And when the votes are ﬂnallg-
counted, who wins? Left,
Right or Teenage parties?

“Just for fun” provides the
answer.

Mark Wynter and
Cherry Roland

We had lots of fun making it.
We hope you will have lots of

fun watching it.

Sincerely,

BRIAN POOLE

and the

TREMELOES

*

e

Exclusive Representation:

PETER WALSH-—TEMple Bar 3611
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Here

LR THTT

the hits

TR TR

from ‘Fun’

TR ey

HEN “Just for fun”
“ends its run at your
local cinema, you can
enjoy plenty of “encores”

at home—on that record

player turntable.

The film and pop singers
starred have enjoyed blan-
ket coverage on discs. Take
your pick from this compre-
hensive selection:

“JUST FOR FUN” Original
Soundtrack Recording (Decca).

For those who saw the film,
this must take pride of place
in the *“ movie music” library.
All the sizzle and sparkle of
the film is captured on twelve
tracks.

Jet Harris ...

_ Side One features ‘“Man
from nowhere” (Jet Harris),
“Just another girl” (Vernons
Girls), “ Which way the wind

blows (Louise Cordet),
“Sweet boy ™ (Cloda Rogers),
“Go” (Sounds Inc), and
“Keep on dancing” (Brian

Poole and the Tremeloes).
Side Two kicks off with the

partnership of Jet Harris and

Tony Meehan with *“ (Doing

ABOVE: The Tornados have a number on the soundtrack LP issued by Decca.
BELOW : The Crickets are featured on an EP and a single

-

the) Hully Gully,” “Can you
forgive me” (Karl Denver
Trio), “ All the stars in fhe
sky ” (Tornadoes), “Kisses can
lie” (Lyn Cornell), “ Everyone
but you” (Jimmy Powell) and
the -title song, ‘“Just for fun”
(Cherry Roland).

A Pye EP is shared between
two of the film's stars—Mark
Wynter and Joe Brown.

In the film, Mark celebrates
the news of the teenage vote
by singing the bright ‘“ Vote for
me ” to his many friends.

And Mark’s girl friend
Cherry (Cherry Roland), who
thinks he is neglecting her for

olitics, is reassured as Mark
enderly sings “Happy with
you.”
~ One of the film’s highlights
is the appearance of Joe
Brown, who receives a tremen-
dous reception as he sings
“ Let her go.”

Jrain”

5 i

Highspot
for Mark
and Cherry

“JUST FOR FUN” ma:rks
a highspot in the lives
of the romantic leads—
Mark Wynter and Cherry

_ Roland. .

It is Mark’s first starring role.
It also shot Cherry Roland
into the public eye overnight.

Mark, now an established sing-
ing star, was born in Woking,
Surrey, on Ja.nuari'l 29, 1943.

Just after his eighth birthday
the family moved to Bromley,
Kent, and Mark joined the
local church choir as leading
soprano. 1

In 1954, he was chosen to sing
in Canterbury Cathedral and
the following year sang at
the Royal Albert Hall

It was singing that dictated his
ultimate career.

He was discovered in 1956 at a
Peckham dance hall by his
present manager, Ray
Mackender.

Like his co-star, Cherry, he was
sent to singing tutor Mabel
Corran, who coached many
singers who were to win fame
—among them Dickie Valen-
tine and Craig Douglas.

Solo change

Then, in June 1960, Mark was
signed by Decca and started
his climb to fame. He is

released by Liberty.

Joe follows up with “ What's

the name of the game? ” which’

has all the teenagers dancing.

And EMI have a “rival ” EP
entitled ¢“Just for fun,” on
which Bobby Vee sings his hit,
“The night has a thousand
eyes,” plus “ All you've got to
do is touch me.” Flip of the
EP (on the Liberty label) stars
the Crickets.

Highspots ©of the singles
issued are two discs that have
already hit the charts: Bobby
Vee's “The night has a thou-
sand eyes” (Liberty) and
“Can_you forgive me?” by
Karl Denver (Decca).

« « » TONy Meehan

There’s also a single on
Decca of “ Hully Gully” by Jet
Harris and Tony Meehan, and
Freddy Cannon offers “ Ups
and downs of love’” and “It's
been nice” (Stateside).

Johnny Tillotson is repre-

sented in the singles stakes by

*“Judy, Judy, Judy ” (London).
The girls chip on the singles
market with ¢ Warm 'summer
day " (Kettg Lester) on Lon-
don, and Cherry Roland sings
the title song, “Just for fun,”
on ca. .

Other singles: the Spring-
fields’ “ Little boat” (Philips),
and the Crickets’ “ My little
girl” and “Teardrops fall like
(Liberty), Sounds Ine¢
“Go” (Decca) and Brian Poole
and the Tremeloes’ “ Keep on
dancing ” (Decea).

And you can catch more
songs from “ Just for fun” on
Kenny Lynch’s first LP, “ Up
on the roof” (HMV). Kenny
sings ‘‘Crazy crazes” and
“ Monument.”

@ Louise Cordet

now with Pye. .

Cherry Roland, now eighteen,
was born at Dartford, Kent,
on November 9, 1944. She
showed a nafural acting
talent while still at school
and appeared in sever
school plays.

Her singing career was launched

when bandleader Ronnie
Keene signed her up as
vocalist. She sang with the

band for two years.

Artists manager Barry Perkins
spotted her while she was
with the band and offered
her a chance to go solo.

First, he sent her to Mabel
Corran’s school for lessons
in voice production. Book-
ings at halls in the South of
England followed,

But Cherry had not yet fully
turned professional. During
the day she was working
as a telephonist and
receptionist.

Then “ Just for fun” producer

A““A‘AA““A‘
o g

Milton Subotsky spotted her
and offered the lead role
opposite Mark Wynter. At
the same time she landed a
recording contract with’
Decca.

- HE Bis Big Hits of '62”
by Brian Poole and the
Tremeloes is a timely album 1
release in view of the
%?‘u,p's bow in “Just for ¢

Among  the twenty.two ¢
1962 hits featured by the
Tremeloes are “The loco: §
motion.” *“ It might as well

rain until September.”
*“Sherry,”  “ Speedy Gon-1
zales.” "% Dream baby.” ] §
can't ston loving vou.”
“ Devil woman” and the ¢
twisters, “Let's twist
again ” and “Twistin’ the §
night away.”

brf\m;éood bll)ly for lthe beat ¢
ade on cca wenri
Ace of clubsalabe?. Y

e e oo ot a o o oo o o o o o o o oot o o

@ Bobby Vee

THE NIGHT HAS A THOUSAND EYES - CAN YOU FORGIVE ME

{Kenny Lynch, HMV)

WHAT'S THE NAME OF THE GAME - ALL THE STARS IN THE SKY

{Cherry Roland, Decca)

WHICH WAY THE WIND BLOWS -

{Johnnie Tillotson, Decca)

ALL YOU gOTTA DO IS TOUCH ME -
EVERYONE BUT YOU -

THE UPS AND DOWNS OF LOVE -
MAN FROM NOWHERE -

ABERBACH

GREAT SONGS from a
GREAT MUSICAL FILM

JUST o FUN

From the same team that made IT'S TRAD DAD | "y

(Bobby Vee, Liberty

(RALY (RAIZES - SW)EET BOY -

{Cloda Rogers, Decca)

(Karl Denver, Decca)

HULLY GULLY

{Jet Harris, Tony Meehan, Decca)

oe Brown, P

(J e
JUST FOR FUN_-""'VOTE FOR ME -

(Mark Wynter, Pye)

{Tomados, Decca)

KISSES CAN LIE

(Lyn Cornell, Decca)

WARM SUMMER DAY

(Ketty Lester, London)

MY BONNY =  MONUMENT

(The Spotnicks, Oriole) (Kenny Lynch, HMV)

IT'S BEEN NICE

reddy Cannon, Stateside)

F
KEEP ON DANCING

{Brian Poole & Tremcloes, Decca)

JUST ANOTHER GIRL

) (The Vernons, Decca)
LITTLE BOAT « HAPPY WITH YOU
(The Springfields, Phitips}

(Mark Wynter, Pye)
LET HER GO

(Joe Brown, Pye)
(LONDON) LTYD., 17 Savile Row,

{Louise Cordet, Decca)

JUDY JUDY JUDY -

obby Vee, Liberty)

G0 -
(Jimmy Powell, Decca) {Sound Inc., Decca)
(Freddy Cannon, Stateside

(Jet Harris, Decca)

London, W.1
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ine . hgia
IN COLLOUR
GIANT SIZE

You can
have this
fabulous piclure
of Elvis. Giani
size and in

full colour!

For details

see this week’s
Reveille.

Wi

*
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T S e ST T 1]
Jazzshows
Jazz
Club

Ll L' c EVERY NIGHT AT 7.30

100 OXFORD STREET; W.1

Friday, April 26¢h.
BACK 0° TOWN
SYNCOPATORS

Saturday, April 27th

MONTY SUNSHINE'S

] JAIL BAND
Sunday, April 28th

ALAN ELSDON'S JAIIMEN

****m************
¥ Monday, April 29th
¥ KENNY BALL JAIIMEN %

: Members 4f- Guests 6/- *
T RS EVE LRSS RS

Tuesday. April 30th

MIKE COTTON'S JAIIMEN
Wednesday, May 1st

CLYDE VALLEY STOMPERS
Thursday, May 2nd
DAUPHINE ST. SIX

Full details of the Club from the Sec.,
J.J.C., 22 Newman St., W.1 (LAN 0184)

FLAMINGO

33-37, Wardour Street, London, W.1.
Gerrard 1549. Guests weicome.
Dance or listen in comfort.

Sam and Jeft Kruger present—
%*FRIDAY 26th 7.30-11.30
TOMMY WHITTLE QUARTET
starrin Brian Dee Trio plus BILL

LE SAGE TRIO.
*SATURDAV (27th) 7-11.30
TOMMY WHITTLE QUARTET

starring BRIAN DEE TRIO plus
TONY KINSEY QUINTET with
_Il’_aler ng. Les Condon. Compere:

*SUNDAY (28th)
“RHYTHM AND BLUES NIGH‘I’ 2
Manchester ‘B stars JOHN

MAYALL BLUES SYNDICATE.
*COFFEE BAR, hot snacks, etc., etc.

MEMBERSHIP SAVES 2/-
EACH VISIT, Send 10/- P.O. and
s.a.e. to Hon. Sec. at above
address.

ALL-NIGHTER CLUB

33-37, wWardour Street, W.1,
Tony Marris and Rik Gunnell

presem.
*FRIDAY 12-5 GEORGIE
FAME AND BLUE FLAM ES plus

JOHN MAYALL BLUES SYNDI-

| CATE.

*2ASTURDAV ALL-NIGHTER — 12-
.30
TET featuring Brian Dee Trio.
guest star PHIL SEAMEN plus
GEORGIE FAME and BLUE

ES.
#SUNDAV AFTERNOON, 3-6

KEN COLYER
JAZZ CLUB

At Studio 51, 10/11 Gt. Newport St.
Leicester Square (Tube)
Friday (7.30)
KEITH SCOTT Rhythm & Blues Group
Saturday (7.30)
KEN COLYER JAIIMEN
ALL-NIGHT SESSION THIS SATURDAY
Midnight till Six
MICKY ASHMAN RAGTIME BAND
ARTESAN JAII BAND
Al-Might Sessions Every Saturday Night

Sunday (4 until 6.30)

Rhythm and Blues

THE ROLUNG STONES

Stmday (7.15)

ERIC SILK SOUTHERN JAZL BAND
Wednesday (7.30)

KID MARTYN RAGTIME BAND
Thursday (7.30)

KENNY ROBINSON ).8.
Non-members admitted at all Sessions
Apply NOW for membership 5f- to Sec.,
Studio 51, 10/11 GL. Newport St., W.C.2 (TEM 2071)

p.m.
Rhythm and Blues with GEORGIE
FAME and BLUE FLAMES.

*MONDAY 8-11.3¢ p.m.
8y demand: GEORGIE FAME and

BLUE FLAMES bplus GRAHAM
BOND TRIO featuring Hammond
Organ,

*THURSDAY

8-11.
RHYTHM AND BLUES NIGHT »

The great GEORGIE FAME and
BLUE FLAME

e FRIDAY (TODAY) e
A BALL, Palm Court Hotel. RICH-
MOND: tonight DICK MORRISSEY,
Sunday 1AN FENBY, TONY
ROBERTS, Monday DICK HECK-

STALL SMITH. Admission Free.
ALEXANDER’S JAZZMEN Truscon

CROYDON JAZZ CLUB, Star Hotel,
London Road. MIKE DANIELS
DELTA JAZZMEN.

EALING CLUB., by ABC, Broadway

Station: BOB - WOOLLEY'S JAZZ-
MEN!! See Sunday
GOLDERS GREEN— REFECTORV

ALEXIS KORNE

HARRINGAY JAZZ CLUB!
HARRINGAY JAZZ CLUB!
BOB WALLIS'S STOREYVILLE J.B.!!
‘“ THE MANOR HOUSE ™ (opposite
Manor House Tube) 8-11.30 p m Your

hosts Nanda and Ron Lesle
NEXT WEEK! MONTY SUNSHINE'

NORTH CHEAM: CHARLIE GAL-
gRtA:TH ALL-STARS: Woodstock
otei.

RICHMOND JAZZ CLUB, Station

THAMES HOTEL

Hampton Court
Friday, April 26th

MONTY SUNSHINE
JAIIMEN
Sunday. April 28th

THE COUNTRY BLUES of

BiG PETE DEUCHAR

and Guests

Hotel. Guests: FAT JOHN'S JAZZ
BAND plus Rustics Jumpband.

SOUTHERN JAZZ CLUB, Masonic
Hall, over *““ Red Lion.” 640, High
Road, Leytonstone: ERIC SILK’S
SOUTHERN JAZZBAND.

® SATURDAY o

BLACKHEATH HILL, ** Green

Man ”: Thames City Jazzmen.

BOB WOOLLEY. — Hammersmith
Town Hall.

Commanches. The Escorts.

TOMMY WHITTLE QUAR-.

CHISLEHURST CAVES, Dave Nel-
son’s Jazzband. Fats Cole and The

1j2 per word
SATURDAY-contd.
COLIN KINGWELLS JAZZ BAN-

DITS, GEORGIAN JAZZ CLUB

GOWLEY
KEITH SMITH'S
Weston Green. .=~

KEN COLYER CLUB open evening
and all aight. =~

THAMES CITY JAZZBAND.—Black-
heath. SRl

WANDSWORTH S.L.NO.JLC,
“*French Horn”: Ron Rendall’s
Alhambra Jazzmen.

WOOD GREEN: MIKE DANIELS
DELTA JAZZMEN! (Members only.)

CLIMAX. -

e SUNDAY e
AT BARNES BRIDGE, BULLS
HEAD: THE BUZZ GREEN TRIO
ADMISSION

glus GUEST STARS.

AT BRITAIN'S FIRST R. & B.
CLUB, Eallng Club, by ABC, Broad-
way Station: MANN-HUGG BLUES
BROS.!! FREE to members!

AT THE HEAD OFFICE: UNIT DE
JAZZ, * George and Dragon,” Acton
High Street.

AT THE JAZZHOUSE
* Green VIun . Blackheath Hill:

1A BIRD QUINT
plus, GUEST WHO? (No prizes.)

CLUB OCTAVE presents MODERN
JAZZ by THE DAVE MORSE QUIN.
TEY, Hambrougn Tavern, Southall.

COOKS, CHINGFORD. Royal Forest
Hotel. MONTY SUNSHINE Jazzmen.

EDGWARE, White Lion: KEN
COLYER.

-ERIC SILK’S Southern Jazzband
Ken Colyer Club.

* GREYHOUND,” Chadwell Heath:
New Orleans Stompers.

HOT CLUB OF LONDON. 7 p.m.
K OUT: WE'RE SWINGING
DAD! BRUCE TURNER AND HIS
JUMP BAND.—' Shakespeare Hotel,™
Powis Street, Woolwich.

PUTNEY JAZZ CLUB: Buffalo Clty
Jazzmen, Greenhill Boys. King's
Arms, Putney Bridge.

RICHMOND, Station Hotel.
Tidal waves of R&B sounds.
From ROLLIN’ STONES.

QUEEN VICTORIA, North Cheam,
NO SESSION.
ALEX

WO0OD GREEN: WELSH
AND HIS BAND! (Membcers only.)

MONDAY o

BIG KNOCKOUT!
(by Wood Green
Assembly Rooms): ADRIAN PATON
QUINTET featuring ALAN SKID-
MORE plus Guest “Tenorist JIMMY
SKIDMORE. 7.30-11. Fully licensed
Bar.

ANOTHER
KINGS ARMS

BROMLEY COURT: Charlle Gall
Jazzdmen (Clinton Ford's backing
band)

GOLDERS GREEN REFECTORY:
CLYDE VALLEY STOMPERS.
Lic'd. adm. . Students 4/-. 7.30.

48
GOTHIC JAZZ CLUB. New
Orleans jazz, St: Mary’s Hall, Lady-

well Road, S.E.13. (Next Ladywell
Station. Southern Reg: Buscs 10
Lewisham lemrv) GEOFF  GIL-

BERT'S GOTHIC JAZLBAND—Real
‘New Orleans Jazz.

e TUESDAY

AT BARNES BRIDGE, BULLS
HEAD: THE BUZZ GREEN TRIO plus
DICK 'MORRISSEY and GUS GAL-
BRAITH. Admission 2/6.

Going now for six years—and not gone yet

MEMPHIS CITY JAZZBAND

presenting: Sir Mike Bowery

John Howard - Curly Roberts
John King - Greg Potter

Brian Stapley * John Macdonald

ANYWHERE—~ANYTIME
99 Morton YWay, Southgate, N.I4.
PAL 70i4—evenings

e FRIDAY (TODAY) e

CAMBRIDGE. Rex Ballroom: DICK
CHARLESWORTH AND HIS CITY
4 GENTS.

Georgie Fame
May.
LONG JOHN BALDRY

(Blue Flames)

CLUB
SECRETARIES

All advertisements,
with remittance, should
reach this office by 5
p-m. Monday if insertion
is desired same week.

161-166, FLEET ST.,
LONDON, E.C.4.

TELEPHONE :
FLEET STREET 5011, Ext. 103 & 104
We cannot be held responsibie
for any mistakes arising from
advertisements and corrections
for advertisements, accepted hy
telephone.

JIM GODBOLT presents

SIX BELLS
JAZZ CLUB

Six Bells, King’'s Rd., Chelsea
19,22, 49,11 Buses. Nearest Station Sloane Square
Friday. April 26th
RUSTIX JUMPTET
Saturday. April 27th. By request!
TROMBONE BATTLE
JOHN PICARD v. JOHN MUMFORD
with FAT JOHN'S BAND
Monday. April 29
FAT JOHN GUEST NIGHT
Wednesday, May 1st
PETE DEUCHAR'S
COUNTRY BLUES

INTERNATIONAL  JAZZ
The Swan Inn., Mill St., ngston
BLUE CEDARS JAZZBAN NON-

STOP ENTERTAINMENT. 7.30-11 p.m.

OSTERLEY JAZZ CLUB, Osterley.
Rugby Club Pavilion, Tentelow Lane,
Norwood Green, Southall: RIVER-
SIDE JAZZMEN, Nick Boston’s
Promenade Jazzband.

RICKY TICK, Star and Garter,
WINDSOR: R&B. ROLLING STONES.
Giraffes not admitted.

WINDSOR New Ballroom Ex-Ser-
vice Club, near Bus Station, CYRIL
DAVIES ALL STARS. THE VAL.
VETTES, LONG JOHN BALDRY.
Friday, May 3rd, ALEXIS KORNER

Jive, Twist. 17.30-11 p.m. Licensed
Bars.

CLUB,

® SATURDAY e

ABOUT RICHMOND. Modern To-
i night: Two groups with JIMMY and

ALAN SKIDMORE. ROY FRY,
JOHN TAYLOR, COLIN BARNES
also inzroduclng the great MILT

AMES Sextet

BRENTWOOD JAZZ Club. White
gartzﬂotel THE ALEXANDER JAZZ.

CAMBERLEY R&B,
London Rwoad: 4th May.
KORNER’S BLUES INCORPORATED
with RONNIE JONES.

EEL PIE: Original Down Town

Syncopators and Mike King.

GUILDFORD R&B, Wooden Brldge
BLUES SYNDICATE plus HOG-
SNORT RUPERT R&B Band. Were-
-wolves half-price.

® SUNDAY

BRUNSKILL:
Kingston.

Drill Hall,

BILL Fighting

Cocks,

NEW!!!
MODERN JAZZ CLUB

EVERY SUNDAY
“White Horse’" Chislehurst

GOUDIE CHARLES
QUARTET

161, 161A, 227 Buses. Free Membership

GUILDFORD R&B. Wooden Bridge‘i
T
CYRIL DAVIES ALL STARS,

ALEXIS |

1§2 per word

® SUNDAY—contd. e

EEL PIE Island: Tth Annlversary
3 Bands. Late session. Entiry by
contribution to Freedom from Hun-
ger Campmgn

RICKY TICK. ‘Windsor: Tradi-
tional Jazz.

e MONDAY e
HITCHIN, Hermitage Hall: ALEX
WELSH. 17.30. Bar.

IPSWICH JAZZ Club: Manor House
Ballroom. THE FABULOUS BACK
0° TOWN SYNCOPATORS!

® TUESDAY

AYLESBURY: THE
STREET SIX!

BLUE CEDARS JAZZMEN.—Bcd-
ford.
® WEDNESDAY e
OXFORD, Carfax Ballroom: BACK
0* TOWN SYNCOPATORS.

® THURSDAY
REDHILL: TERRY

®
DAUPHINE

[ J
LIGHTEOOT

JAZZMEN: Market Hall.

THE CROWN, T\&lckenham.
JOHN WEST Grou

The

1{2 per word
® SUNDAY

REDGAR JAZZ GLUB
COATHAM HOTE
TERRY LIGHTFOOT'S N 0.4.M,

FAN CLUBS 1{2 per word

DICK CHARLESWORTH. — Joan
Mltton. 21, Eccleston Road, W.13.
KENNY BALL Appreciation Soclety.
—S.a.e. to. Miss Pat Saunders,
Royalty House, 172, Dean Street,
London, 1.

SPECIAL ANNOUNCEMENT: All
inquiries regarding Mr, Acker Bilk’s
Fan Club to: The Bllk Marketing
Board, %lGregt Chapel Street,

London.

HOTELS 1]2 per word
STONEHALL HOUSE HOTEL
(20 minutes West End). Room and
breakfast from 17/6 daily; Hot
and cold: fully centrally heated and
heaters all rooms. Lounge TV
and radio. AA and RAC 1isted —317,
Westcombe Park Road, Blackheath,

London, SE.3. Greenwich 1595.

REHEARSAL ROOMS 12 per word

LARGE REHEARSAL ROOM,.—
CGeorge Fierstone Music Centre.
Phone: North 4224.

® TUESDAY-contd. e
AT THE PLOUGH, ILFORD: the
JOHNNY BURCH OGTET and the
ALLAN HUMM TR
NET, Assembly Hall, Unilon

Street ALAN ELSDON

MORDEN: BACK OTOWN SYNCO-
PATORS. Interval, Zanie's Herd:
** The Crown.”

NURSES JAZZ CLUB, " Jolly Gar-

deners,” Twickenham Road, Isleworth
(near West Middlesex Hospital):
KEITH SMITH'S CLIMAX JAZZ-
BAND!!

PLOUGH 1NN, Clapham Common.
Modern Jazz, Cabinet Minlsters.
Swingin' sessigons.

STUR: QUINTET: Black Bull. Ful-

ham ad
woobD GREEN. FAT JOHN JA2Z-
MEN!
® WEDNESDAY o

BROMLEY COURT: Ronnie
Quartet.

BRUCE -TURNER, White Hart,
Southall,

KEITH
Feltham.

SMITH'S CLIMAX.—
KLOOKS KLEEK
Ratlway Hutel. West Hampstead.
SKID'S KI AL

AL‘S PAL JIM—
ALAN AND JIMMY SKIDMORE 2/6.

e THURSDAY e

ACTON Blgh Street, '* George and
Dragon,” KiNG SIZE JAZZ with the
JOHN WILLIAMS BIG BAND and
ahe MAC McALLISTER Quintet. Bar

BARNES

BRIDGE, B
HEAD: THE

ULLS
BUZZ GREEN TRI!O

BROMLEY COURT: Thames City

rJ:xzzmen.

CLAY PIGENN, near Eastcote
Station: MANN-HUGG BLUES
BROS.!! FREE to members old and

-new!

DO YOU remember the Dixleland
Revival? OVER 25 Club opening
soon. Veterans TAILGATE 8 Jazzmen.
Thursdays. Railwav Tavern, Forest
Gate. EXCLUSIVE to over 25’s. Fur-
ther details soon

ACCESSORIES 94. per word

FOOTE FOR BASS STRINGS

Post Extra cC G D E

Best Gut .. 15/6 15/6 19/3 29/6 33/6
Cruft Gauge 11/6 14/- 18/9 22/6 26/9
Rotop . 26/3 26/3 31/6 36/9 42/-

Lycon Metal 26/10 26 10 32/- 35/4 38/8
Red-0-Ray 34/6 34°6 37/6 43/4 47/-

RECORDING STUBIOS 112 per word

AUDITION DISCS ARE' IMPOR-
TANT. Professional techniques and
facilities plus a relaxed atmosphere
to ensure your best performance
little as £3. Give us a
ring at Bis. 1311.—CITY OF LONDON
RECORDING STUDIOS, 9-13, Osborn
Street. E.1.

WE ARE LOOKING FOR TALENT

TO PUT ON DISCS: SEND S.A.E.
FOR FULL PARTICULARS.
—GARLANDS, CHESHAM HOUSE,

DEPTFORD BROADWAY, S.E.8.

RECORDS FOR SALE 94. per wora

_ RECORDS DIRECT FROM U.S.A.
5s. each. British back numbers from
3s. S.A.E. details.—British-American
gel%ord Club, Lyndum House, Peters-
eld.

RECORDS WANTED 94. per word _

RECORDS BOUGHT. 45°s. EP’s,
LP's.—Fowler 264. Vauxhall Bridge
Road. S.W.1. (Callers only.)

YOUR RECORD
DEALER

112 per word

% CARDIFF %

CITY RADIO (Cardiff), Ltd., 2.

Churchill Way, Cardifl. Phone:
28169. The only specialised jazz
record shop in Wales.

* DARLINGTON <

GEO. A. WILLIAMS and Son, Ltd..
8-10.  Tubwell Row, Darlington
(66224).

*

% LONDON

E.C.3.—JAMES ASMAN’S RECORD
CENTRE, 38, Camomile Street,
Bishopsgate. -

SOHO. Harlequin Bargain Record
Shop may have it cheaper! Part-
exchanges welcome. — 96, Berwick
Street, W.l. Regent 0891.

W.C.2.—JAMES ASMAN offers ex-
pert service for all record buyers at
RECORD CENTRE, 23a, New w,

St. Martin's Lane. Cov. 1380.
% NOTTINGHAM ¥
REDIFFUSION RECORD Centre

for all the latest records.—Angel
Row, Nottingham.

Y SHEFFIELD <%

WILSON PECK, Ltd.. YOUR record
dealer.—Fargate, ‘Sheffield.

We take great pleasure in
announcing the opening of

RONNIE SCOTT’S

JAZZ RECORD & MUSIC SHOP
At 10-11 MOOR ST., W.1. GER. 6537
On FRIDAY, MAY 3rd
where you may obtain
% UNISSUED AMERICAN LP’s

W MUSICAL INSTRUMENTS
Tested and approved by
Tubby Hayes, Ronnic Scott, Jimmy Deuchar, etc,
W JAZZ RECORDS—AIl Labels .
{Many Bargains)
W DIRECT SALE OF BERKLEE
School of Music (U.5.A.) Publications
% Agents for Systronic Sound
Equipment

THE JAZZ FANS MUSIC SHOP !

Ross

plus GEORGE KISCH. Admission 2/6.

THAMES CITY JAZZBAND.—

Bromley. 4
THE HOPBINE, North Wembley
Station: DON RENDELL with the
FABULOUS TOMMY WHITTLE
QUARTET.

RONNIE SCOTT'S CLUB

39GERRARD ST., W.1. Tel.: GER4752

JAIIL NIGHTLY

LICENSED BAR until t a.m.
STEAKS, CHOPS, SPAGHETTI

Mon.-Fri. 5.30 p.m.-l a.m. Sun.7 p.m.-
H p.m.

Sae, 5.30-11.30 p.m.
4.30 am.

and midnighe-

Opening on FRIDAY, MAY 3rd

RONNIE SCOTT'S
JALL RECORD & MUSIC SHOP

See special ad. on foot of this page—col. 4

Tonight, FR] 26th, 8 p.m.-1.30 a.m.

SAT. 27th (Two sessions), 7.30-11.30
p.m. and midnight-4.30 a.m.

TUBBY HAYES QUINTET
RONNIE SCOTT QUARTET

SUN. 28th, 3 p.m.-6 p.m. Live new
'departures Jazz-Poetry Septet with

Horowitz, Brown, Wellins, etc.
7 p.m.:11 p.m.

TUBBY HAYES QUINTET

MON. 29th, 8 p.m.-1 a.m.
MEMBERS’ FREE NIGHT

Dick Morrissey Quartet

TUES. 30th, 8 p.m.-l a.m.

THIS EVENING IS BEING
TELEVISED!

TUBBY HAYES QUINTET
RONNIE SCOTT QUARTET

WED. Is¢t, 8 p.m.-} a.m.
TONY COE QUINTET
STAN TRACEY TRIO

THUR. 2nd, 8 p.m.-l a.m.
DiCK MORRISSEY QUARTET
STAN TRACEY TRIO

THE GLUB

ANKWORTH

Saturday, APRIL 27th
7.30-11.30 p.m.

The new
Bobby
* BREEN
Rhythm and Blues Combo

Dick
* MORRISSEY auartet
with
HARRY SOUTH
PHIL BATES
JACKIE DOUGAN
*

Sunday, APRIL 28th

CLUB CLOSED

e MARQUEE

165 OXFORD STREET. W.I (Xr. OXFORD (IRCUS)

Friday, April '26lh (7.30)
* BILL NILE'S peLta sazzmen

KEITH SMITH'S CLIMAX J.B.
Salurda:v. April 27th (7.30)
% JOE HARRIOTT QUINTET
% BILL LE SAGE QUARTET

featuring KATHLEEN STOBART
Sunday, April 28th (7.30)
“ JOHN WILLIAMS'BIGBAND
% JOHNNY BURCH QUARTET

featuring MIKE FALANA
Monday, April 29th (7.30)
% MANN-HUGG BLUES BROS.

featuring STELLA THOMAS
% BIG PETE DEUCHAR'S

% COUNTRY BLUES
Wednesday, May 1st (7.30)

% HUMPHREY LYTTELTON

% RUSTIX JUMPTET BAND

Thursday, May 2nd (7.30)
RHYTHM AND BLUES NIGHT

% CYRIL DAVIES’ ALL-STARS
% THE VELVETTES

Y% LONG JOHN BALDRY
% KETH SCOTT TRIO

Mon., Fri.,, Sun.:

Members 4/- Guests 5/
Wed.: Members 5/- Guests 6f-
Thur. : Members 5/- Guests 7}6
Sat.: Members 6/- Guests 7/6

Tuesday, May 7th
JAZIZ AND POETRY
Watch this column for further details




KENNY
BALL’S

JAZZMEN
MAY DATES

Easy Beat Recording

RAF Camp Scampton, Nr, Lincoln

Trentham Gardens, The Ballreom

Sheffield University

Sunday Night - London Palladium

Scotland (Kilmarnock, Town Hall

Scotland (Gourock, T)ve Pavilion

Scotiand (Dundes, Caird Hall)

o P.-(‘)ps for Everyone,” BBC, Albert
al

Day Off

Sutton-in-AsM’mld

Day Off

Jazzshows, W, |

Filming

Cruydon lerﬁeld Hall

Hastlngs, Pier Pavition

Guildford, Civic Centre

Welwyn Gard.n City, Cherrytrees
Hotel

Recording

T.V. Prerecording

H.M.S, Collingwood

Loughborough, Essoldo Cinema

Bridlington, Spa Royal Hall

Redcar, Coatham Hotel

Wakefield, Playhouse Cineama

Hanley, The Cabaret Club

Easy Beat Recording

Day Off

Maidenhead, Guards Club

Any enquiries :

JAZZ ASSOCIATES

235 REGENT SYREET, LONDON, W.1
REGent 8851, Ext. 37

COTTON
JAZZMEN

MAY DATES

Cheltenham, Town Hall
Swadlingcote, Rink Baliroom
Liverpool, Mardi Gras
Jaxzshows, W.l

Re;dmg. Olymp-a Ballroom
GoGo,

Redhlll Markqt Hall

Manor House

Borough Road Colle..
Edgware, White Lion
Welwyn, Cherrytree
Berkhamsted, Kings Hall
Private Engagement

Day off

North Cheam, Woodstock Hotel
Cowley, Ex S.rv-:cmen s Club
Wood Green, Bourne Hall
Golders Green, The Refectory
Derby, Corporation Hotel
Nottingham, Dancing Slipper
B.B.C. Recording (afternoon)
Jazzshows, W.} (evening)
Hampton Court, Thames Hotel
Seven Kings, St. Johns Hall
Woaolwich, Shakespeare Hotel
Ipswich, Manor Ballroom
Barnet, Assembly Hall
Southall, White Hart

30th Day Of

Coventry, Mercers Arms

Hear us on:
“ Twenties to th. Twise "—B.B.C, Lirht
Programm.

See us on: "Ducs Ago Go*'—=T.V.=~—I3th,

Sole Representation:
(Jock Fallon)

CANA VARIETY AGENCY

S WARDOUR STREET. LONDON. W.1
6ER 0227-8-9

WHERE TO SEE US
IN MAY -

I Ist St. Albans
3rd Kenilworth
4ath
5th
6th
8th
9th
10th
1ith
12th
14¢h
16th
17th
18sh
19th

Hastings

Jazzshows Jazx Club

Hitchin

Oxford

Liverpool

Cambridge

Nottingham

Wood Green

Derby

Northampton

Brighton

London Airport

jaushows jan Club & BBC
*‘Easy Beat’

Bexley

Morden

Swindon

Morecambe

20th
2ist
13rd
24th
25th
26th
17th
28¢th >ireiand

29th | *

30th

3ist

*See the Band oan ATY's
0'Connor Show."

“Des

Representationt
Harold Davison Agency Ltd.,
Eros House,
29-31 Regent Street, S.W.3,
Telephone: REGent 7961

Maonogement & Publicity:
Don Read Ltd,,
145 Viordour Street, W.I.
Telephone: REGent 0233/4

TERRY LIGHTFOOT'S JAZZMEN

MELODY MAKER

Vol. 38 No. 1532
EBITORIAL OFFICES
161-166, Fleet Street, E.C.4
Telephone : FLEet Street 5011

Editor: JACK HUTTON
Provincial News Editor: JERRY DAWSON

2-4, Oxford Road, Manchester, 1
Central 3232
ADVERTISEMENT OFFICES
161-166. Fleet Street, E.C.4
Telephone : FLEet Street 5011
AD. MANAGER: PETER WILKINSON

BLOWING YOUR WAY
IN MAY

Guildford, Wooden Bridge
Twenties to Twist recording
Dunmow, Foakes Mem. Hall
Woolwich, Shakespeare
Waelwyn, Cherrytree
Berkhamsted ings Hall
Easy Beat re:ordmg. Playhouse
Basingstoke, Smith Aviation
Osterley, Rugby Club

Seven Kings, St. John’s Hall
Day Of

Ipswich, Manor Ballroom
Bristot, Corn Exchange

15¢th Day Off

Redhill, Market Half
Cambridge, Rex Ballroom
Wood Green, Bourne Hall
J.J.C. Al nighter

Edgware, White Lion
Jazzshows, W.

B.B.C. Recording

St. Albans, Market Hall
Northampton, Embassy Ballroom
Coventry, Mercers Arms
Nottingham, Dancing Slipper
Oldbury, Hen and Chickens
Jazzshows

Olympia Ballroom, Reading
Oxford, Carfax Ballroom
Day Off

Twenties to Twist recording

us on B.B.C, Light Programmies =
Saturday Club

Easy Beat

Twenties to the Twist

ALAN
ELSDON

and his Jazz Band

with MICK EMERY

Sole representations

CANA VARIETY
AGENCY

5 Wardour St.
waia

GER 0227/9

1{2 per word

FRIDAY (TODAY)

1RISH FOLK PRO-
GRAMME, THE FABULOUS MAR-
GARET BARRY and MICHAEL
GORMAN with JOE HEANEY and
the FOUR COURTS CEILIDHE
BAND and Champion Dancers
MAUREEN CARTER and RICHARD
and BILLY GRIFFIN. Compere BOB
DAVENPORT. Commence 8 p.m.
sharp. Doors open 7.30. Tickets 7/6
and 1W6. COME EARLY, Angel or
Kings Cross tube, 19. 30, 43. 172 bus.

FOUNTAIN HEAD, PARCHMORE RD.,
LES 'BRIDGER, TONY McCARTHY,
DEREK SARJEANT, DIANE DOHERTY

THAMESIDERS Club at the King
and Queen, closed for two weeks.

@
ALL-STAR

THE SINGERS CLUB. See the
Irish Folksonmg Concert, Islington
Town Hall.

® SATURDAY e

AT THE TROUBADOUR, Earls
Court, 10.30. SHIRLEY COLLINS,
MARTIN CARTHY.

BALLADS AND BLUES, Black
Horse. Rathbone Place, W.l. 7.30
JUDITH SILVER, GERRY AND
52'10 JOHN BERRY, REDD SULLI-

THE SINGERS CLUB, The Pindar.

Grays Inn ad, 8: Ewan, Peggy
and Enoch.

e SUNDAY o
BATTERSEA. Nag’'s Head. York

Road: Derek Sarieant. Ron Simmons.

HITCHIN, Hennitage Hall: ALEX
CAMPBELL, The Moonrakers, 7.30.
Bar.

POTTERS BAR, ‘‘Robin Hood.”
7.30 p.m.: Folklanders Hootenanny
with Cheltenham Songwainers, Vie
Gammon and Linda Serle.

THE SINGERS CLUB, The Pindar.
7.30: Bob Davenport and Nadia
Catousse.

e MONDAY e

ALEX CAMPBELL, Jolly Black-
smith, Hampton Road, Twickenham.

CROYDON ' WHEATSHEAF,”
Thornton Heath Pond: HYLDA and
ANN, Folkvendors.

HERGA CLUB, 8-10.30. The Case is
Altered, High Street, Wealdstone,
Resident Overlanders.

SPINNING WHEEL CELLAR Folk
Song Club. 8 every Monday, MICK
SOFTLEY.—The Spinning Wheel. 30.
High Street, Hemel Hempstead. Box-
moor 5516.

e TUESDAY e
OPEN FOLK and Blues, Crown,
Twickenham Restdents Folk Four &
p.m
e WEDNESDAY e

BLUESVILLE Gerry Loughran.
Royd Rivers and Guests. Sing and
play “ sz and Queen,” Foley
Street, W.1

BROMLEV. “ STAR and GARTER *':
MARTIN WINSOR, Folkvendors.

SURBITON and Kingston. Assem-
bly Rooms, Surbiton 8 p.m. MICK
WELLS CONCERT—
DEREK SARJEANT, ARTHUR JOHN-
SON, ALEX CAMPBELL, MALCOLM
PRICE TRIO, JOHN PEARSE, etc.,
and of course, the last appearance
of MICK WELLS who is afterwards
leaving for Australla.

SURBITON and Kingston DE-
PLORE the failure to appear of the
following recently booked guests:
Louis KILLEN and Dominic BEHAN,

e THURSDAY e

BALTICA CLUB 97, Earls Court
Road, EVAN JOHNSON, TONY Mgc-
and guests. LICENSED

is altered.”
Campbell. -Les
Ian McCann

HRARROW: * Case
Wealdstone. Alex
Bridger, John Orange,
and many other guests.

ORGANS 9d. per word
COMPTON MELOTONE ORGAN,
Good Condition, £350.—Stan Pearse.
128, Valley Road. Streatham, S.W.16.

Str. 2888.
HAMMOND, The greatest name In
organs. All “models avallable for

immediate delivery from the North's
leading HBammond specialists. Part-
exchanges. Competitive H,P. facllities.
Write, Phone or Call for the finest
service in the Country. ROGHDALE
MUSIC HOUSE (E. J. Bradley and
Co., Ltd.), 69/71 Drake Street, Roch-
dale. Tel. 3941.

SOUND EQUIPMENT s9. per word
vox_ 30 amplifier, £40 o.n.0o.—Box

24 19
BINSON Deluxe Echorec Unit
(cost. 145 gns). Our price 75 gns —

’Phone or call R. S. Hi\l Ltd., %0,
Midland Road, Bedford 61644.
nRuMs 9d. per word
AJAX VIBRAPHONE, #£50; Ping

all sxzes Cases In stock.—
AVEDIS 20 in.. as new, £14 10s.—

Wim. 4594

TRlXON ‘LUXUS, Red Pearl, full set

and Fibre Cases, £120 0.n.0.—Box

2476, " MM’

INSTRUMENTS FOR SALE 22. per word

ALTO SAX pood condition, case,
2£]3;)390.n.o.—Wa ton-on-Thames (WT‘

BURNS VIBRA Artistes Guitar and
15-watt Selmer Amplifier with Cases.
£25 each_o0.n.o. Must be sold
together.—Phone: Sta. 0344 evenings.

CASE WORRIES to Paxman Bros..
36 Gerrard Street. W.1. Ger. 4892,

ROR CLARINET, immaculate,
caﬁe .£26 ono—Evenun"s 38, Bed-
ford Road. Edmonton,

KING 3B silvertone trombone, de-
luxe case. both excellent condition.—
Phone: Jun. 0505,

SAX BARGAINS. Send for stock
list.—J. T. Forbes, Ltd., 89, Nether-
gate. Dundee

TENOR SAXOPHONE B.D. B. and
H. gold lacquered, excellent condi-
tion,” £45 0.0.0.—Cun. 0656

VOX GCONTOUR baws guitar, Good
condition. £40. — Brian Ranger-
Crayford 23599.

WHITE GRIMSHAW Gultar, 2 pick-
up, semi-acoustic. with arm and case.
£40 o.n.0.—Denis, Bat. 7346.

INSTRUMENTS WANTED 24. per word

GUITARS, SAXES, CLARINETS,
OBOES, BASSOONS and DRUMS
wanted for CASH or PART EX-
CHANGE.—S. Lewis, Ltd., 299. Edg-
ware Road, London, W.2. Pad. 2758.

TOP PRICES paid for All musical
Instruments of quality. Write usl—
Millers. 6-7. Sidney Street, Cambridge.

TUITION 1J2 per word

ABANDON ABSOLUTELY ALL
DRUMMING PROBLEMS  SPECIAL-
ISED PERSONAL TUITION AT
THE TONY PIKE DRUM STUDIO.—
PUT. 4928.

ACKNOWLEDGED BRITAIN'S best
Teacher. PERSONAL Saxophone/
Clarinet Tuition. Beginners/
Advanced encouraged. Patience un-
limited. Consult me BEFOREHAND.

I test/select INSTRUMENTS free.
Five graded POSTAL Saxophone
courses, reading technique, chords,

improvisation.—LESLIE EVANS, 275.
Colney H'\tch Lane. N.11. Ent. 4137.

ASPIRING SINGERS: Tuition/
Managemem/Recordlngs — Chiswick

4895,

AUBREY FRANK SAXOPHONE/
CLARINET TUITION. Beginners to
advanced.-—192. The White House,
London. N.W.l. Eus, 1200, ext. 192.

CLIFF ROGERS. Accordion-Piano
Rhythmic Tuition. Personal/Postal.
-—48, Thorpe Road. Walthamstow.

CONCORD SCHOOL OF POP SING-
ING. Study with the school that
uts out the stars. Hit é)arade pupils

nclude John Leyton and Mike Sarne.
Fully trained pupils assured of re-
cording and TV promotions. Talen-
fed girl and men beginners given
every help. For audition, Tel.—Pro.

5935.

DRUM CITY School of Percussion
now open, Moderate charges for
first-class tuitlon by leading teachers.
—Apply: Ger. 9353,9176.

DRUM TUITION Brlan Emnev
south London Studio.—Rel.

DRUM UITION—Maunce Plac-
quet. She.

FLAMENGO TUITION? Naturally
Eric Gilder School of Musie, 185,
Wardour Street. W.1l. Regent 0644.

FOOTE STUDIOS, Frank King
teaches DRUMS.—Write, phonc or
ll:allll: 20. Denman Street, W.l. Ger»
811.

FOOTE STUDIOS. Peter Waln-

wright teaches BASS.—Write. phone
or call: 20. Denman Street, W.1. Ger.

1811.

GEORGE FIERSTONE MUSIC
CENTRE, London's newest private
Tuition School. BE TAUGHT COR-
RECTLY by today's top working
musicians. All instruments — begin-
ners and advanced.—Phone for
particulars: North 4224.

JAZZ PIANO. —Chxswicx 4895.

JIM MARSHALL TUITION FOR
THE BEGINNERS OR ADVANCED
DRUMMERS.—EAL, 1325.

MODERN STUDENT DANCE BANDS,
beginners to advanced. Bands
graded. West End Studios.—Aubrey
Frank, 192. The White House,
London. N.W.l1 (Eus. 1200, ext. 1921).
or Freddy Staff. 3, Almond Avenue,
Ickenham. Middiesex. (S.K.7:2167).

OWEN BRYCE trumpet.—Woo. 3631,

THE MAURICE BURMAN SCHOOL

of modern Pop singing. Beginners
encouraged.—137. Bickenhall Man-
sions. Bickenhall Street, Baker
Street, W.1. Hunter 2666/7.

TRUMPET TUITION: FREDDY
ST}_\’FF. West End Studios.—S.K.7
2167,

THE SCHOOL OF CONTEMPORARY
ARRANGING TECHNIQUES

now has available the following
correspondence courses
‘lmprovlsatuon Through Aurai Percep-
tion, The Techniques of Arranging and
Or:ﬁestrauon. The Schillinger System
of Musical Compesition.
For fult pwm:ulars of these courses write for
ree prospectus toi—
f s.C. a , 51 Havelock St., London, N.I.
Please ;(o:e the course you ore interested in.

STEREO AND FULL TRACK
RECORDINGS

Groups up to 24. Modem equipment,

elecironic elfects, and echo, extellent

acoustics.

SONOTAPE LID., 18 Soho Square, W.1
GER. 8464
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ENGAGEMENTS WANTED e. per wora ||

ABLE, ACCOMPLISHED PIANIST
available.—Pro. 4542

ABLE AGCORDIONIST avaflable.—
Pro. 4542.
ACCORDIONIST.—Cll. 0419.
ASGGORDION/PIANO. — Wembley

3488.
ACCORDION. / VIBRAPHONE,
MARTIN PAYNE, Ted. 3758.
ALTO/BARITONE Clar.

ALTO / CLAR / young, experienced.
season.—Pat Connolly, 30. Coley's
Lane, Northfleld, Birmingham,

ALTO/SOPRANO young. to com-
plete é") man front line, Tradi-
tional. —Edg. 5944,

ALTO, young.—Syd. 6498.

AMPLIFIED BASS.—Fal, 7388.

BARITONE. ALTO, Clar. Experi-
enced Pro. rgglx\ldx{;ﬁ' Perm or season.

read. busk. — John
4005.

BASS AMPLIFIED doubling Bass
Guitar, some Vocals, requires Sea-
son.—Nor. 4335.

BASS, amplified. —Edm. 3939.

BASS-Bass  Guitar exp. Reader.
Dance, Hotel, Lounge, Club.—Glad-
stone 4549.

BASS.—Bay. 7751.

BASS, Car.—Bentamin Bri. 8524.

BASS, car.—Fai. 5608.

BASS, gigs, car.—Bar. 3221.

BASS, gigs or perm. — Wim. 0385
(day). le 4509 (evenings).

BASS Guitarist, voeals, profes-
sional.—Arec. 1872

BASSIST.—Pin. 0593.

BASS.—John Francis, Eus. 1553.

BASS REOUIRES season. — Box
2410, * MM."

BASS.—Tul. 3129,
BASS/VOCALIST, unlimited reper-
toire, transport.—Gra. 9460.
BASS/VocALs l;;o Summer Sea-
50}

BASS/VOBALS professlonal Trio

available.—Mal. 5398.
BASS/VOCALS seeks Jersey Season.
—Box 2485, "' MM

BIG BAND Drummer requires
change.—Balham 1556.

OUBLE BASS young. Transport.
—Ham. 624
41.I’JRUMMER .—Bob Farmer, Put.

DRUMMER experienced. — Jerry.
chhley 38

ER EXPERIENGED. read,
603

v.ran.sport —Tul.
DRU expenenced ~—Ruislip

MMER,
6727.
DRUMMER, gigs. car.—Syd. 7475.
n DRUMMER LOUNGE.—Billericay
DRUMMER Name Band experi-
enced seeks. work of any kind.—
Dennn Hutchinson. Ful. 6965.
MMER, pro. or gigs.—Wem.

49.

DRUMMER, reader.—Tid. 7841,

DRUMMER young, competent will-
ing to travel, seasons or professional

work.—Phone: Stemler. Potters
Bar 53753.
DRUMMER, young., experienced,

angtmng—Bat 4813,
UMS.—JOHNNY SCOTNEY, Bec.

9317.
DRUMS —next few weekends free.—

Der. 0348.

37?8RUMS-SYDNEV PAYNE, Ted.

7637RUMS. Transport. — Battersea
DRUMS/VIBES, pro., read/busk.

t!,‘ralns;z)on. avallable days/Sundays.—
3

ELECTRIC GUITARIST seeks pro-
fessional group or residency mainly
read.—Phone: Amh, 6074 after six.

GOOD ROCK Drummer.—Graham
Willeard. 27, Gloucester Road, Dart-
ford, Kent.

GOOD YOUNG Rhythm and Bass
for group. West London area.—Per.
3174, 5 till 6

GUITARIST 1nterectcd Jersey. Trio
available.—Hou, 5400

GUITARIST.—UpPp. 3536.

GUITARIST wants season, Trio
avajlable.—Hou. 5400.
60!I)-!“!llwl\IIAN GUITARIST. — Ede.

PIANIST, able.—Pro. 454
PIANISTE - AcGORDIONIST. Solo
and Orchestral.—Pop. 5743.
PIANIST and Drummer.—Arn. 2703,
PIANIST, BRILLIANT Professional/
Vocals.—Chiswick 4895.
PIANIST.—Ealing 1503 (Day).
PIANIST, first-class pro.—Wor.

268.
PIANIST, no pubs.—Kilburn 2482.
PIANIST, PROFESSIONAL, modern,
sophisticated. mainly busk. unlimited
re%eirto;rzg interested Summer Season.
PIANIST, PROFESSIONAL, perma-
neﬁgw Hotel or Club.—Box 2463.

28P;AN|ST. residency/gigs. — Fro.
PIANIST.—Terminus 6014.

PIANIST, versatile—Edm. 3939.
SEMI-PRO_ BANJO player. very
keen.—Box  2453.
TENOR/ACCORDION—-Eal 9869.
TENOR, CLAR., coloured, read.
modernists.—Ivan Brace, Tot, 9524
TENOR/CLAR,, young, seeks Sea-
son in Jersey. Good class work only.
—Box 2492. ‘' M}
TENomFLUTE.—-—Gordon Falcon.
Gla. 3938.

TENOR SAX/Clar., experfenced.—
Kel. 2680.

TENOR, young pro.—For. 8121,

THE DYNAMIC Ricky Wells. Elec-
tric Organ: with Dénnis on Drums,
avallal;fe for one night stands.—
Enqumes Stoke-on-Trent 23382,

TR ONE/Dixle/Majinstream,
perlenced —Bue. 3899.

TRUMPET, experienced.
reader.—Halnault 5441.

TRUMPET, experienced. — Orp.

30888.

TRUMPET.—Park 0187.
TRUMPET.—Park 0187,
. TRUMPET, permanent.—Box 2493,

VIBES—»SH 4136. .

VIOLIN-Saxes, experlenced. open
Summer Season.—2, Bonham Reoad,
London. S.W.2. Bri. 4037.

TUITION WANTED 24. per word

DRUMMER urgently requires Rock.
and Rhythm and Blues tuition.—Box

ex-
good

VFHEME of the tenth annual
Newnort Jazz Festival to be

held July 4.7 will be
?reatness of jazaz.”

o appear Duke _Ellington.
Dizzy Gillespie, Thelonious
Monk, Pee Wee Russell, Jimmy
Smith, Stan Kenton, Coleman
Hawkins, Clark Terry, Howard
McGhee, Bud Freeman, Sonny

“The
Signed

Stitt, Cannonball Adderley.
Dave Brubeck. John Coltrane.
Milt Jackson, Ben Webster.
Juan Tizol, Zoot Sims, Frank
Rosolino, Lee Konitz, Maynard
Ferguson. Sarah Vaughan.
Louis Bellson. Lee Wiley. Joe

Williams and Nancy Wilson.
MCs will be Willis Conover and
Father O0’Connor.

‘ROMBONIST Lawrence
Brown has auit Elling-
ton. No definite replacement

set as vet, but Quentin Jack-
son has been filling in.
0Y ELDRIDGE is backing

Ella Fitzgerald in the Roval
Box at NY’'s Hotel Americana
. .« .singer Me! Torme has
been signed for the Monterey
Jazz Festival.

@
OMEDIAN Jerry Lewis’ ABC-
TV scries will feature big
bands on a_ regular basis . . .
two of the first to aobpear will
be ount Basie and Benny
Goodman,

[ J

Us CANNON,

banjo- nlaymg contempor-

ary of W. C. Handy, has tapned

some songs_for the Voice of

America. The station will

beam the broadcast overscas
in 37 languasges.

OROTHY DANDRIDGE. so
much in demand for
supper club engagements .until
recently, has filed a petition in
bankruntcy in Federal Court
last week. listing liabilities of
$118,502—and no assets.

ENORIST Jdohn Coltrane is

planning to record several

albums with a trio rather than
with his full groun.

79-year-old

LOOKGOOD&FEEL 6OODn

Just look at these great new styles in
leather casuals! Slimline-tailored from
Black Chrome leather, luxuriously lined
with smart controstmg satins. Go olong
with the modern trend
ond wear one of these
fashion=-sectting styles |

CLASS/C

Cat. No. 980
Superbly cratied. Thies
welted pockets. Inside
breast pocket. Two-busion
styling. Slim-tailored:for
the long, lean look.

£9.12.6 or 40/- dep.
and & mly. pyts. of
29/5. P.ond P, 3=

REGENT

Cat. No, 982
Three-button styled, Super
scarlet lining and two

palch pockets and inside
breast pocket.

£9.12.6 or 40/- dep.
and 6 mly. pyts. of
29/5, P.and P, 3.

SAVoOY

Cat. No. 426

Smartest slip-over im,
jown. Snug fit, great
looks. Fabulous
value at: only
£3.19.6 or 19/6
dep. and & mly,
~.. pyts. of 12/-, P,
) ond P., 2/6

All these nreal ‘* Lewis Leathers' siyles are i
sizes 34" 10 44° chest.  SAVOY aiso ladies’,
34% 10 40" bust.

All you do to get them is mail your order fo
(Call if you wish)

124 Gt. Portland St.

2489, ° MM." LONDON, W.1
SELL your unwanted
Records * Musical Publications - Musical
Instrument and Accessories °* Amplifier
Tape Recorder ° Dresswear, etc., etc.

through the

CLASSIFIED COLUMNS of ‘“ MELODY MAKER"’

9d. a word—all headings for above (Trade 1/2 a word).

P.O. to—* Melody Maker,'”” Classified Advertisements,
161-166, Fleet Street, London, E.C.4.




Page 18—MELODY MAKER. April 27, 1963

PERSONAL 1j2 per word

CORDON BEESON Sax and Clari-
net pads. Guaranteed to fit all instru-
ments. Springs, flat and needle,
including Buescher gold.—83, South
Worple Way, London, S.W.14.

SPECIAL NOTICES 12 per word

ACKNOWLEDGED as the best!
IVOR MAIRANTS’ POSTAL COURSES
for PLECTRUM and FINGER-STYLE

GUITAR.—Particulars. IVOR MAIR-
ANTS' MUSICENTRE, LTD., 56,
Rathbone Place, London, W.1.

“MUSICAL SERVICES 72 per word

COPYIST, TOP QUALlTY WORK.
=Box 2483. *° MM.'

MUSIC TO Lyrics. Piano Arrange-
ments, etc.—Wrlie or call, Musical
Services, 2, Denmark Place, London.
w.C.2. Tem
"MUSIC  fo
Avenue,

INSTRUMENT REPAIRS 1f2 per word

EMERGENCY REPAIRS while you
wait. Saxophone, woodwind over-
hauls. Beeson pads no extra charge.
—Jack Damkesr Hayes (Middx.) 4475.

GEORGE COLE., Expert repalrs to
anything Drummy. Repearlmg

Many colours not seen before.
—Call or write: 10, Tysoe Street,
Clerkenwell, London, E.C.1.

JOE ADAMS undertakes Saxophone
and Woodwind repairs. One year's
guarantee. Only Gordon Beeson
materials used. West End pick up if
required. Ianstruments loaned. — 125,
Gonville Crescent, Northolt. Byr 8883,

LEWIN'S REPAIR Service for Sax,
Clarinet overhauls. Top quality
workmanship and materials are
YOUR GUARANTEE OF SATISFAC.
TION! Trade enquiries invited.
Write for free estimate.—Manny
Lewin, 84, Berwick Street. Oxford
Street, London. W.1.

3.
lyrics/voice/tape.—36.
Wembley. Wem.

BILL

Lewington

LIMITED

Musical Instruments

164 Shaftesbury Avenue, W.C.2 cov 0584
(Oppo.ite Sav.lle Theatre)

We stock comprehensively
CONN PROFESSIONAL BRASS

Tpt., HOLTON STRATODYNE, a8 new . .£130
Tpt., CONN CONNSTELLATION 36B ..£115
Tpt., CONN COPRION 108, perfect . 2105

Tpt., OLDS SUPER, immaculat,

Tpt.. MARTIN COMMITTEE DE LUXE . 75
Tpt., CONN DIRECTOR, Coprion bell .. 585
Tpt., SELMER (PARIS), fine horn

Tpt., B. & H. IMPERIAL 23, FVA model’ 245

LEBLANC CLARINETS
Silver Plated Keywork

No. 178, 8tandard Boehm .. . £7613 0
No, 186, Articulated G¥ .. .. £8515 0
No. 187. Art G fork By .. £90 13 ©
No. 188, Fuil Boehm, low E .. 896 19 0
Horn, K.M.I, F/Bp, Full Double .. £79

Horn, ALEXANDER BY/A Singlc .
Horn, MODEL 21, ¥/Eb Sing] . £38
Meﬂophone, COUESNDV Ep. bmnd new.

Latest and Grentest from the States!
TC-MINUS- DN
R

ooom
presents No. 4006
“ For Baxes only "—Record -Score 52s. 10d.
Send lor Free List
All Jaz3 Straight and Drummers® Ttems

d Series

Flute, BUFFET, open holes, Siiver .. 280
Flute, LIGNATONE, metal bead, low B .. £78
Fiute, HANS KREUL, wood-Boehm . £52
Flote, MODEL 8.81, split E, new .. 228
" Superb GEMEINHARDT Flutes
Piccolo in C, plastic, complete ,. £73 8 0
No. 1, Boehm Fhiste, completa £66 17 0
No. 2, Boehm Flute, complete £73 10 0
Alto Flute in G, complete .. ..2188 8 0
Tenor, CONN 10M, superb £120
Tenor, SELMER Mk, VI, unnsed £110
Tenor, BUFFET SUPER DYNAC'HON <.£105
Tenor, BUESCHER ARISTOCRAT £90
Tenor, CONN LARGE BORE, perfect £80
Tenor, DOLNET, immaculate o £70
Tenor, LAFLEUB. excelient . £65
Tenor, PENNSYLVANIA SPECIAL £60
Tenor, KOHLERT, reconditioned . £55

NOBLET (PARIS)
Fine Woodwinds
top quality at moderate pries
“ Artist ” Boehm clarinet in By, A, Eb or &
newly available, priced £47 12y,
Superb Bass Clarinet (low Ep) £133 11s.
Details of all Clarinets, Flutes, Oboes, Ires
Full range and Lnrzes! Selection
ER Mi. VI SAXES
always in stock

20 Romilly Street, W.4
GERrard A1l
ALTO SAXOPHONES

Kiag, as new .. o £48,0.0
Varsity, re«.onditloned throughont .e £38.0.0
Belmer Mk. VI, shop soiled only . £98.0.0
Oonn U/SL, rovonditioned l.hroughoul £75.0.0
Belmer R.L, perfect .. . 75.0.0
Buescher Aristocrat .. . e £70.0.0
TENOR SAXOPHONES
Guerot, completely recondltioned ,. £62.0.0
Conn 10M £88.0.0
Belmer 0.c, reoondll.laned throughout £77.0.0
Goltl Seal, silver plata . .. 217,00
Buisson, Gold La cq.. now .0.0
Mounnig. wood, open G§ .0.0
Cabart, wood .. .0.0
Lonis, wood, metal head .0.0
Buescher, French pau % 0.0
Louls Lot, wood .0.0
8.M L, silver plate .. .0.0
B.L.B. Paris. silver plate .. . .0.0
Armstrong. French pal.f.. new oo 212055
Armstrong, new . . .. £130.9.1
Artley, silver, new . - £187.0.0
CLARINETS
Emperor, ebonite £25 Lewia .. £19
Selmer, Console.. £15 Buisson .. .. £18
ll;“ll]"t :}z Martin .. £18
a ol & ked £
B. & H. 3810 &
FULL AFTER’ SALES SERVICE ON ALL
INSTRUMENTS

Rudall Larte

BILLY AMSTELL
EXPIRATION OF LEASE

83 new ALTO SAXOPHONES, cases. eto,

Selmer, fam, sliver £15| King Zephyr,asnw £75
Selmer BA, siiver 285 | New King, excellent £45
Selmer Cizaroutter £55} New %. a3 new  £50
Selmer Cigarcutter £65 | ToneKingtop F§  £60
Selmor Radio imp. £85 | Martin USA, as nw £70
Selmer BA, as new £70} Conn gl. o°kid, ete. £50
Selmer SA, bargain £70 | Conn u/slg, bargaln £60
Selmer 5A, as new £75| Conn u/sig. o'hauled £75
Selmer Mk. 8. snip £85| Dolnet, almost new £50
Selmer Mk. 6, new £125 | BH. Imperial, a3 nw £50
Buescher Aristocrat £40
Buescher Aris, mint £680 | SML (Paris), asnew £35
Adolphe mint £40 | Soprano, Buescher £30
as new VARIOUS BARGAINS, completa
"Penor, Adolphe Sax £50 | Trom, Academy 403 £37
Teuor, Selmer, fum. £85 § Trom Bessou as new £25
Teuor. Yorker USA £70{ Gtr, Levin Goliath £35
Trpt, Rudy Muck £18 ) Gir, Committee .. £50
Tzpt, BH. Imperial £23 | Gir, Congress ,. £12
26 WARDOUR STREET, wW.1
Open all day Sat. 9—6.30. GER. 4442

BH Predom., mint £45

VOGALISTS 9d. per word

FEMALE SINGER avallable, club or

band. Midlands.—Ceccle, 38, Mere
Road. Leicester.
FEMALE VOCALIST, experienced

Cabaret and Band, seeks work and
Summer Season, East Coast prefer-
ably.—Box 2481, ** MM.

VOCALISTE Jazz, Blues and Pops.
-Lad. 780

VOCALISTS WANTED s4. per word

ASPIRING 'VOCALISTS required
for coaching. Leading to Manage-
ment/Recordings.—Chiswick 4895,

BLUES SINGER Harmonica Player
requned with amplifier.—Par. 9921,
Room- 6.30.

GIRL VOCALISTE wanted for Girls
Band.—Box 2472, MM.'

KEEN MALE Vocalist, experlenced.
versatile, for semi-pro. Rock-Pop
group.—Foo. 4002, after 6.30 p.m.

SINGERS! Make a record with a
professional. band at a tenth the
cost. Send s.a.e. for application form.
—Naw Artistss Promotions, 6, The
Dene. Wemblev Middlesex.

TALE COMPETITION—Flrst
prize a recordlng of your voice.—
Write or Call: Gul. 1210 for details.
The Tally Ho,_ 9. Fortess Road.
Kentish Town. London, N.W.5. (I
min, Kentish Town Tube.)

VOCALIST, Rock Ballad
enthusiastic. rehearse.—Tul.

36 24-36 vocalist for Rock Combo.—

Anderson, 7, Mead Close, Langley.
Bucks.

SITUATIONS WANTED od. per wora

YOUNG MAN, 20, Arranger/Conr
poser/Trumpet. seeks musical employ-
ment. —Box 2475. " MM.”

Young
1937.

\o:./ \_J \_4 \-’ &m

114 Shaftesbury Ave., London,
W.l. GER. 9353/9176

“PERCUSSION UNLIMITED"
Have you seen
the Distinctive
Ludwig Drums?

Super Classic Kit .. €275 0 O
Downbeat Kit ... .. €238 0 0
400" Snare Drum we £49 0 O
Acrilite Snare Drum £37 2 6

NO CASH REQUIRED!

Your present kit taken as deposit on
any of our stock of drums which
include:

Trixon °* Rogers * Ludwig
Ajax ¢ Autocrat *+ Olympic
etc.

Easy H.P. Terms 10% Deposit

i14 Shaftesbury Ave., London, W.I.
Ger. 9353/9176. Ail day Sacurdays.

After hours appointments arranged.
A PARAMOUNT

76 Shaltesbury Ave.,
Ww.l.

London,
GER. 9176/7

MISCELLANEOUS

Alto, B. & H. 20th Century, 3.P.
Alto, Grassi, new, G.L.
Alto, Conn Underslung, G.
Alto, Martin, new, G.L...
Tenor, Paul Cavour, G.L. .
Tenor, Grassi, new, G.L. .
Tenor, Pan Americag, G.L. ..
Tenor, Selmer Mk. VI, new, G.L.
Clarinet, Selmer Console .
Clarinet, Hans Krenl, new ‘e
Clarinet, Selmer Centre-Tons
Clarinet, B, & H, Imperisl, A ..
Flute, Roasini, metal, new

Flute, Ed:ware, 8.8. head, new
Flute, Klingson, wooden, new ..
Flate, Armstrong, alto, metal, new
Trumpet, Gealton, rew, G.L.
Trampet, Bessoa New crutlon. G.L .
Trumpet, Courtois, G. . g
Teumpes, Martin, new, G I.. ‘l‘
Tromboae, Stuﬂent King, new, G L.
Tromboas, Conn 4H, G.L.
Trombone, Conn 6H, G.L.
Trombone, Martin, new, G.L, NT.

NOW IN §TOCK FROM AMERICAI|
LA VOZ REEDS

Medium and Medium Hard
for all Saxes and Clarinets

24 Rupert St. (Off Shaftesbury
Ave.), W.l. GER. 7486/9176

ECHOLETTE BASS AMPLIFIER

43-watt Amplifier, separaté speaker
cabinet, 2 channels, 4 inputa, standby
switch, separate baas and treble con-

. trols, and presence control .. +135 zas.

AMPEG BASS AMPLIFIER

23- watt Amplmer, separate speaker

cabinet, 2 channels, 3 lnputs, standby

awltch, separate bass and treble

controls . . ..145 gos.
AMPLIFIERS—ECHO UNITS
Ampeg Super Echo Twin 20 ..138 cns.
Ampeg Reverberocket o8 .84} mns.
Gretach Bass Amplifler . . ».112 gos.
Gretsch Executive Amplifier 112 gos.
Klempt Echolette, 3 inputa . .. 2181
Dynacord Echocord, 5 Inpute ... ..2102 0
GUITARS
Gretsch Country Geatleman ., £284 0
Gretsch Hollow Body .. . .. 4223 0
Gratsch Tennessean . ..2161 0
Guild Starfire . .£183 0
Range of (;ul'.au, Ampllﬂen und Echos from

Our group of instrument shops offer
the musician a unique specialist service,
easy hire purchase terms, and a no-
deposit part-exchange scheme which
makes ordering by post as simple as
calling personaily.

Every instrument, new or secondhand,
has a full two-year guarantee. Open
all day Saturday and late night
appointments can always be made.

The whole Group is staffed by experi-
enced musicians and technicians.

| enced girl Sax TPplayer.

THE MUSICIANS’ GROUP

MUSICIANS WANTED od. per word

BAND stationed {n Edinburgh.
Vacancies for Woodwind players,
also Pianist.-—Full particulars, Band-
master D. Turner, The Royal Scots
Greys. Edinburgh Castle, Edinburgh 1.

BANJOIST reauires Trumpet.,
Trombone, Clarinet for Quartet.
Melodies, Variety, etc.—Box 2474,
BASS GUITARIST, 17-20, wanted
by established” seml-pro. working
Rock Group based at Hayes, Middx.
—Evans. Vik. 6023.

BASS, young, good. Group working
in France. Reader, willing travel.—
Box 2484, " MM.

BLACK WATCH require experi-
enced FLAUTIST and CORNET.
Touring USA/CANADA, Sept. 1963.
Apply  stating experience .and age,
Bandmaster, . 1st - Bn. The Black
Watch, School of Infantry, Warmin-

ster, Wilts.

CAVALRY AND ROYAL TANK
REGIMENT BANDS. Ambitious
Junior Bandsmen 15-17 years old and
Bandsmen from 17} years are
required for Royal Armoured Corps
Bands. Training includes tuition on
all instruments, educational training
to G.C.E. and coaching in all sports,
Suitable Junior Bandsmen are elig-
ible for one year pupils’ course at
RMSM Kneller Hall. For selection
apply: Director of Music. Junior
Leaders’ Regiment, Royal Armoured
Corps, Bovington Camp, Dorset, or
to the Bandmaster of any of the
(R:eglmenbs of the Royal Armoured

Orps.

CEARINET and SAXOPHONE
players required by REME Staff
Band. Also  Pianist, All  other
instruments considered. Permanent
station near Reading. — Apply.
Director of Music, REME Staff
Band, Poperinghe Barracks, Arbor-
field. near Reading, Berks, or ring
Arborﬂeld Cross 421, ext. 319

YOU require full-time instru-
ment.al experience? Start your career
with our Cavalry Band in BAOR.
Boys trained from 15 years, men
from 18 years.—Apply: Bandmaster.
3rd Carabiniers, Prince of Wales's

Dragoon Guards, B.F.P.O. 4l.
DRUMMER, read busk- for. France.
—Box 2487, ' MM."
DRUMMER (Vocealist preferved)

fifteen weeks Isle of Man (Trio).
105, Kings Road. Manchester 16,

DRUMMERIRHVTHM Guitar wan-
ted. S.E. London.—Lee 0670.

DRUMS, TROMBONE Bass. Lewls
Style Group. Amateurs good begin-
ners. —Clnrkson 28, Montague Street.
Holborn, W.C.1

GIRL MUSICIANS wanted all
instruments except Trumpets for suc-
cessful Girls Band now augmentinz
remgamsmg —Box 2471, **

GIRL MUSICIANS‘ wzulted for Rock

.—Box 2480,

GUARDS require
boys 15-16 with some experlence of
a string instrument for training. as
ail-round musicians.—Appiy. Direc-
tor of Music, Grenadier Guards.
Birdcage Walk. S.W.1.

IVY BENSON reguires an experi-
Particulars.
etc.—18, Foster Road. Chiswick, W.1.

LEAD GUITARIST for New Group.
keen, capable.—Phone: Mal, 8663.

LEAD TRUMPET for long Segason
East Coast with well-known band.
Must be first class. Good money for
the right man.—Box 2469, ' MM.”

MANCHESTER CITY POLICE re-
auire experienced bandsmen, Eb and
Bb Clnt., Sax.. Cnt.. Tpt. The band
is comparable to Reg. Army. Mil.
Bands. Apps. specially Invited from
Bdsm. under 30 vears and 5 ft, .8 in.
who are due for discharge from Ser-

vices. Pay £635 increasing to
£1,030 per year. Housing or rent In
lieu. 3 weeks’ holiday. A good pen-
sion. For further details write to
the Director of Music, Capt. G. C.
Hensby, M.B.E.. A.R.C.M., Manches-
ter ity Police. Stockport Road.

Longsight, Manchester 13.
MUSICIANS WANTED; Send two

3d. stamps for {ree copy of new |-
semi-pro. magazine. "' Dance Band
and Jazz Musician.”’—305, High

Street, Ponders End, Enfield, or get
from newsagents.

NEwW ORLEANS,
—Eal. 738545253.
PERSONALITY BASS/VOCALS In-
terested in Vocal harmony for
established Vocal / Instrumental
Quartet, Good hours, money and
prospects. Permanent.—Monty Frank.
Locarno Ballroom, Streatham Hill,
S.W.2. Phone: Tulse Hill 5868 after
7 p.m. Wed, to Sun.

PIANO/CLAVIOLINE"Group Vocals.
—Steve Wort.h Locarno, Bradford.—
Bolton 220

PIANIST/ORGANIST for band_in
Germany. Abundant work. Good Pay
plus accommodation.—Apply Dun-
combe, 46, Cranbrook Road, Thorn-
ton Heath, Surrey

PIANIST for Quartet, resident Lon-

All Instruments.

don, able to do Group Vogals, Good
keen musicians only.—Box 2491,
* PIANISTS seeking permanent or
temporary weekend lounge work

should contact Clayman’s. Immediate
vacancles at new and Increased
rates.—Bis. 5531 (day).

REHEARSAL oncHES‘l'RA—-Dance

Band. —Bulls Head, 87, Rectory
Grove, Clapham. Sun. Mornings.
RHYTH M/DRUMMER for newly-

forming semi-pro. Beat Group. Good
equlpment essential, transport an
advantage.—Red. 3060 (after 7 p.m.).

RHYTHM GUITARIST  doubling
Vocalist North London. Permanent
three evenings weekly.——Box 2477.

RHYTHM GUITARIST wanted for
Rock Group turning Semi-Pro, South
London.—Red. 4293, Bri. 1591 even’gs.

SAX and Sax dblg. Piano wanted
for recording and backing group.—
Per. 2505 or DA 24363,

TAVERNERS JAZZMEN require
Clarinettist and Pianist, Morton-
7ollver style, Croydon area.—Add.

THE BAND OF THE COLDSTREAM
GUARDS has vacancies for ALL
INSTRUMENTS, especially FLUTE,
BASS and STRING playefs. Only
instrumentalists of ability should
apply for further details to—The
Dlrector  of Music. Coldstream
Guards, Duke of York's H.Q
Chelsea. London. S.W.3. Slo. 3477
Ext. 35

URGENT. Base and Plano wanted.
Modern. No goldiggers.—Wan. 5829.

VOCAL,Instrumental trio requires
Bass. Excellent wages, good pros-
pects, easy job, modern Ballroom.—
Box 2486, " MM.

WANTED: BASS Player/Vocgals/
Reader to start as soon as possible.
Long contract going through the
Winter to. play with Trio in Classy
Re3taurant. All  particulars to:—
Billy Forrest Entertainments Ltd.,
Suife 19, 9-11, Digbeth, Birmingham

5.

WANTED. Planist
Ken. 1081.

YOUNG DRUMMER
Group. urgent.-—Cha.

BANDS 9d. per word

A BAND, able, available.—Pro. 4542.

A BAND of any size for any occa-
ston.—Bat. 4813.

ALEXANDER’S JAZZMEN,—King-
ston 7910.

ANY DISTANCE, 3/12-ptece Dance
Bands. Also leading Rock and Twist
Trad Groups.—Parker Enterprises.
104. Munton Road. S.E.17. Rod. 9987,

AVAILABLE ALL FUNCTIONS. THE
RI;JELHMC;\YRES ~—Eal. 9504.

JOHNSON 2-3-4 (N. Mi /
Hertfordshire).—Bow 9777 (. -

BOOK LONDON’S Top Teenage
Altractions—Eleanor and Sapphires.
Ray Dell and Deacons, George Fame
and Blue Fiames, Karl Anthony and
Nomads, Steve Douglas and Challen
gers, Frankie Durran and Jokers.
etc.—Ent, 0516.

ELECTRIC ZITHERS, Festival Hall.
TV 62525h0w. May Tth. Engagements:
r,

ENTERTAINING TRIO,
Col. 4078.

FOR YOUR
ment.—Dave Slater
Abb. 2547 (days);
0584 (evenings).

FOU Z0DIACS

and Bassist.—

éor amateur

Voceals.—
evening’s entertain.
Trio/Quartet,
Van, 6831/Ric.

Vocal / Instru-
ments Group.—Sho. 9736.

GABRIEL.—Eal., 1543.

GAY AMBASSADORS,
g;xdl experience plus.—Maidenhead

GEOFF GILBERT’S GOTHIC
JAZZBAND. Real New Orleans Jazz
in the London Area.—Hop 3661.

HOWARD BAKER Bands and
Cabaret. One-night stands or resi-
dent.—69, Glenwood Gardens, Ilford
Crescen{ 4043,

KEITH SMITH S CLIMAX, THAMES

versatility

CIiTY, BOB WOOLLEY BLUE
GEDARS. CARDINAL JAZZBANDS.
Eal. 7385/5253.

LEE CHARLES Music groups for
all functions.—Aco. 3820/9364 (days):
Aco. 4431-89364 (evenings).

LOU PREAGER’S Ambassador:
Band especlally chosen combination
One-night stands anywhere.—Lou
Preager Presentations, 69, Glenwood
Gardens, Ilford. Crescent 4043.
MAINLINE TRADITIONAL JAZZ.
MEN.—For. 4377
MARTIN AYNE’S TRiOo/
ORCHESTRA—Ted 3758.

nEMPHIS CITY Jazzband.—Pal.

NEW SEDALIA JAZZBAND.—Cre.

5218.

PHONE ENT. 0516. London’s Big-
yest Band Centre—Ballroom, Jazz.
Latin-American. Twist Groups.

RAE POPE,

Twist/Latin-American
Jazz.—Edm, 39.

39
REDBANK JAZZMEN. Trad. Malin-
stream.—Red. 3643. 6.30-7
ROBIE FAIR AND GRO P 66. For
The Best In Rock.—Amh. 6997.
ROY MORRIS JAZZMEN.—Bow

062,
“THE ALLEY KATS"
Tony Troy.—EIlt. 0705
THE DIGITS rock group, featuring
Eddﬂ St. John.—Par. 9391

THE FABULOUS °* Wranglers Rock
Group.” Iemtunng Kenny Bernard.—
Ring: Lee 4498.

TRI10.—Ealing 1503 (day).

TRIO, experienced.—Edm. 8029,

TR!0. experienced.—Pin. 2578,

TwWIST BANDS you'll lke—any-
where. anytime.—Aco. 3820,

WEST END Trio all vocalists re-
quires change. London.—Ger. 1418.

BANDS WANTED 9d. per word

BILLY FORREST
piece Band with Girl vocalist for the
month of July for a special engage-
ment in Germany. Photographs and
gartxculars to:—Suite 19, 9-11, Dlg-
eth, Birmingham 5.

LONDON SEMI-PROS. Commission
given your double dates/unwanted
band lobs—sl 7000.

DING ARTIST urgently re-

featuring

RECOR
quires pcrmdnent backing group.—
Box 2490, ‘““ MM

ROCK GROUPS, Dance Bands,

Trios, Orchestras, P!anlsts Vocalists,
etc. Please write in first instance
stating experience (no callers).—
David Martin, J.D.S. Entertainments
Agency, 104, High Street, W.10.

ROCK GROUPS for regular engage-
ments. Must be really first class.—
Full details_to Jorxck Agency. 105,

Dartmauth Road

THREE-PIECE band
Lounge. Saturday and Sunday even-
ings.—Apply: The Royal Oak. 140.
Offord Road: Islington; N.1.

Band to Full Concert Work,

theory and practice of music.

an altlowance in lieu.

Vacancies!

DIRECTOR OF

Serve in AUSTRALIA
with the RAAF
CENTRAL BAND

Duties are entirely musical and range from Parade
The Band enjoys
numerous interesting and colourful musicdl ehgage-
ments and travels extensively throughout Australia.
Opportunities provided for private study in the

Conditions of Service include free accommodatlon or
Free medical and dental care.
Pension or Gratuity. Generous amnual leave.
initial issue of uniform, clothing and necessities, Pay
on cnlistment is £23.14.3 per week (married), and
£18.7.6 (single), (Australian currency).

Apply in confidence for fuvlther parliculars from:

MUSIC, RAAF STAFF,
AUSTRALIA HOUSE, LONDON, W.C.2

Vacancies exist for:
*Flute (Double
Piccolo) -
*0boe (Doubling
Cor Angiais)
*Bp Clarinet

*Saxophons
Free (Baritone)
*Bassoon (Heckel
Limited System)

*French Horn

*BBb or EEp Brass
Bass

*Percussion

*Bj Cornet

*Bbh Tenor
Trombone

LEW DAVIS
PRODUCTS LTD.

The leading
Guitar, Amplifier and
Echo Centre
in the Country

GUITARS by
Hofntr, Gibson, Fender, Epiphone,
Gretsch, Burns, Guild.

A MPLIFIERS
Truvolce ‘Famous Bassmaster, Trus
voice Twin Reverb, also complete
range of Truvoice Models, Fender,
Gibson, Vox, Supro, Futurama Bass
Amplifier,

ECHO UNITS
Selmer 200, -Selmer 300,
Swissecho, Watkins, Binson.

Your own: instrunent taken in part
exchange. H.P. terms arranged.

All makes of Striugs and Accessories
available,

134 CHARING CROSS ROAD,
LONDON, W.C.2, TEM. 6562

Meazzl,

LEN WOOD MUSICALS

100 SHAFTESBURY AVEMUE, W.1
H.P. OF COURSE (ﬂnen Sat.) GER 3884

DRUMS

OLYMPIC - EDGWARE - BROADWAY
ROGERS - AJAX - CARLTON
AMPLIFIERS ano ECHOS

HARMONY - WATKINS - AMPEG
BIRD - FENTON-WEILL « VOX

GUITARS

ACOUSTIC '@ ELECTRIC @ SOLiD
FOLK & CLASSICAL

® VANDOREN REEDS-Still the Best ®
@ Aito, Hawkes, 20th Century, solp .. £17 10
©Alto, Gratton, as new . £22.10

@ Alto, bal/action, as new £685
@ Alto, Buescher Artist, as new £85
@ Alto, Conn Un/Oct., as new £685
@ Tenor, New Boston, a3 new £50
©Tenor, Pennsylvania, as new 255

DE LUXE DRUM KIT
H.P. DEPOSIT £7

12 MONTHLY at 36/8 £26
GLEAMING WHITE CELASTOID AND CHROME

B/DRUM — S/DRUM — D/STAND — F[PEDAL

DISAPPEARING SPURS AND CYMBAL ARM
TOP CYMBAL. STICKS, BRUSHES

GUITARS
BANJOS

HOHNER

1113
FARRINGDON
RDADLONDON
EC1

requires 7 or 8 ||

When buying an instrument why
not use the *‘Melody Maker”
FREE DEPOSIT SERVICE?

Send for details NOW and save time
Free Deposit Service

*Melody Maker"
161-166 Fleet Street, London, E.C.4

&

required for.

DOC. HUNT says:—

** GOD made ourrelations, but
thank HEAYEN we can choose
our FRIENDS. Don‘t want to
know abouf relations, but |
have plenty of FRIENDS in
the old DRUM GAME."

“Doc”

% JET SERVICE ON
ALL MAKES
OF DRUMS AND EQUIPMENT
THE DOC’S EASY TERMS

DRUMS & OLD GEAR BOUGHT FoR CASH
S{H BARGAINS - REDUCING - ALL REPAIRS

HUNT FOR HEADS - PART EXCHANGES
RESPRAYING - 8 a.m.—6 p.m., 3 p.m. Sats.

Write for particulars

L. W. HUNT DRUM CO. LTD.

THE DRUMMERS HEADQUARTERS

1011 Archer Street, Shattcshury Ave. ,.London, W.1
{rear of Windmill Theatre) GER 8911/2/3




FOOTE

Alto, Hawkes 20th Cent. G.L., full .. £20 10
Alto, Penpsylvania, G.L. full .. £37 10
Alto, Conn, G.L. repadded elc. £42 10

Alto, Martin Handcraft, Newly G.L. .. £
Alto, Conn underslung, Newly G.L. ..

n e Tencr, Shaeffer, G.L., full .. .. £48 10
Tenor, Martin Handcraft, Newly G.L. 265 0
Tenor, Belmer Mk. VI, Newly G.L. ,.2105 ¢
Tepor, Belmer Mk. VI, brand new  ,.£132 6
Clarinet, Console Btudent, new .. £18 18
Clarinet, Belmer Centred tone .. .. 225 0
Clarinet, Nohlet (Paris) as new .. £25 0
Clsrinet, LeBlanc, recent, good £45 0
Clarinet, Buffet, Bp. brund new 686 pos.
Flute, Hans Hager in case, new £25 0

Plute, Grusal, nice quality, case .. £28 10

Trumpet, Grufton, G.L... B .. £10 10
Trumpet, Emperor, Newly G.L., good £168 10
Trumpet, Benge (UBA) hand made .. £58 10
Trompet, Olda Recording, Newly G.L. £105 0
Tru. /Cornet, Laflcur, G.L., new .. £19 10
Trombone, B. & H. '78" model, G.L... £18 18
Trombone, Besson Btn"onibﬂl.f. .. £31 10
f " Tromboune. Conn 6H Artiat, G. 279 10

sAlEs Premier main agents, Valve Trombone, Hollywood, G.L. £30 0 11
full stocks all models Bk Ty e £5 o
H Guitar, Jose Fera Concert Spanl ¢
anc! finishes. M_a"Y “‘“"dha."d: too. Goitar, Oskar Teller, Angersty e 230 0
Write for details. Accessories from | Guitar. Framus Cutaway flat top .. £31 10
Guitar, Epiphone Jumbo, fine quality 84 gns,
stock by return, Bass, Large German flat back .. 238 10
*Bass, German swell back } nh: e £59 10
Bass, Lamy (Frenoch) small Rat back .. £69 10
SERVI(E and 593753 for | Baus: German fiat buck, good tons .. 262 10
P 1 Bass, German, large swell back .. 285 0
: o gl e et e -
Drums. Rapid service, heads, repairs. | gnare Dum, Ojympic 3° DX, Wh.pearl’ 410 0
i H Snare Dram, Premier No. 1, wh. pearl., £12 10
Part eX(hanq.e‘.' h"e PU’(hﬂSQ. Mail Snare Dxum. Premier 4° black pearl ., £15 10
order 2 spediality. Bass Drum, Olympic 20x15 White £13 0
Bass Drum, Premlier 20x15 white £13 10

Tom-Tom, Olympic 12x8 d/t, Stiver .. £7 10

STUDI Frank King teaches Tom-Tom, Olympic 16x16 4/t Wh. pearl £13 10

personally in our | B e e penri 838 1o

fully equipped Studios. Beg $ 80 | Kit, Ajax 4 drums, silver glitter .. $45 0

Advanced. Write, phoneor califordetails. ﬁ:;.‘,':‘,"n:_d;,",';}.f s 2o 3 I
EASIEST TERMS. Send lor FREE lists of our instruments, Sats. till 5,

CHAS. E. FOOTE LTD., 20 DENMAN STREET, W.1. GER 181

Doote has it!

Est. 43 years

You can PLAY a
\OX LECTRIC
CUTAR- ¢

x4
% %<4
W5 e

54

INCTANTLY
for 29/6 deposit

VOX equipment as
featured by Hank B, Murvin
and *‘The Shadows.”’

FREE PLAYING GUIDE WITH EVERY GUITAR
EASY H.P. TERMS

« READY TO PLAY GUITARS FOR
29/6 DEPOSIT (14 GNS. CASH)

12 monthly payments of 24/10

BUILD YOUR OWN GUITAR KIT FOR
23/6 DEPOSIT (11 GNS. CASH)

12 monthly payments of 19/6
Send posteard for our JFREE illustrated Catalogue
MUSICLAND (Dept. MM.5) 88 Broadway - Bexleyheath -+ Kent

*JVOR MAIRANTS *

Britains Leading Guitar- Expert...

Says

14
WE'RE IN CLOVER AGAIN!
@ GUITARS JUST IN STOCK & SPECIALLY SELECTED o
GUILD "“‘STARFIRE,” MARTIN DREADNOUGHT D28,
HARMONY JUMBO, “STELLA’' '12'" STRING,
ZENITH & DOTRAS CORDOBA SPANISH GUITARS.
IVOR MAIRANTS Strings are
“THE GUV’NOR STRINGS" says STEVE BENBOW

LONDON'’S LUXURY SHOWROOM

IVOR MAIRANTS MUSICENTRE LTD.
56 Rathbone Place, Oxford Street, W.1. Tel.: MUS 1481]2
Open all day Saturday MAIL ORDER SERVICE Nearest Tube Tott, Ct, Rd.

WATEINS

« the largest stockists of Drums
and Guilars in South London today!
Come along and see this remarkable
range of instruments for yourself,
We are only two minutes from
Clapham South Underground Station
and are on the main Bus Route.

DRUMS

over seven different makes always
in stock.

AMPLIFIERS

complete range covering all models
fiom 6 watls to 25 watls plus the
very best in Echo Units.

GUITARS

*take a look at these famous makes:
Watkins. Hofner. Gibson. Bums.
Fender. All these and many more
always in stock,

SUPPLIERS OF DRUMS.GUITARS

AFPLIFIERS & ECHO UNITS ETC

THE SPECIALISTS

26 Balham High Road
:

QUALITY INSTRUMENTS FROM

Guitar, Futurama I, case, brunette 30 gns.
Guitar, Airstream, Solid 3, brunette 20 gos.
Guitar, Senator, brunette ..
Guitar, Club 80, sunburst ,,
Guitar, ¥3, solid, brunette ..
Guitar, Siratocaster, blue, case
Guitar, Verithin, brunette, case
Guitar, President, Elec, Bigsby, bind
Guitar, Yox Ace, twin, solid, red
Guitar, Colorama, twin, red ., .
Clrt,, Kitchen, wood, Boehm

Cirt., Cambridge, Boehm, as new .,
Clrt,, B. & K., wood, Boehm, ae new

10 gos,

Cirt., Console, wood, Boehm, new ., 17 gns,
Cirt. Buisson, new, wood, Boehm .. 19 gns,
Cirt., Regent, wood, Boehm, new ., 20 gns,
Clrt., Sterling, wood, Boehm, new ,, 34 gns.

Alto, Buescher 400, G.L., as new, full 80 gns.

Alto, Penn. Special, G.L., sa new, full 50 gns.
Alto, Aristoorat, G.L., as new, full ., 45gns.
Alto, Conn U/Slung, G.L., as new, full 63 gns.
Tpt., Rudy Muek 2M, G.L, L.B, .. 18 gns.
Tpt., Regent, G.L., L.B. .s .. l4gns,
Tpt., New Creation, G.L.,, L.B. . 35 gns.
Large Selection of Amplifiers. Echo and
Reverberation Units Always in Stoek.
SECONDHAND

DRUM EQUIPMENT
Autocrat Kit in Black Pearl: 14" x 5° 8.
Drum, 207 x 15 B, Drum. 12 x 8" Tom
Tom. 16° x 16* Tom Tom and Legs. Bwivo-
matic Tom Tom Holder. B. Drum 8purs and
Cymbal Holder. B.D. Stand. B.D. Pedal.
18" Top Cymbal. Hi-Hat Pedal and Pair 14"
Cymbala. Sticks snd Brushes. As New, £85

Broadway Kit in Silver Glitter: 20" x 157
B. DPrum. 14° x 57 B. Drum. 10° x 8" Tom

Tom. Palr Bongoes. B.D. 8purs. B.D.
Pedal, &.D. Btand, 18" Top Cymbal and
Holder. Hi-Hat Pedal and Pair 13" Cymbals.
Bticks and Brushes .. .. .. £35

TERMS —EXCHANGES —LISTS
KITCHENS  LEEDS, 27-31 Queen
Victeria Street Leeds 22222

KITCHENS NEWCASTLE, 24 Ridley
: Place Newcastle 22500

MOORES BRADFORD, 26 North

Parade Bradford 23577 :

GEORGE
FIERSTONE

MUSIC CENTRE
S/H BARGAINS

AS NEW
SELMER, Concert Clavioline . £80
PREMIER, complete Drum Kit ... £70
BUISSON, Clarinets, with cases 15 gns. each

Tuition on all instruments
LARGE REHEARSAL ROOM —EASY PARKING
356 CALEDONIANRD.,
LONDON, N.1. NORth 4224
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Sellmey
MUSICAL INSTRUMENTS LTD.

{When replying please quote MM4)
TROMBONES

Hohner Atlantic III, Black, mute, device
perfect order £ 3 B B
Holmer, Tango INIM, red, 9 trehle, 3 bass
couplers g £ o 5o
Castello, famous Settimio Soprani mede!
5 7 Treble, 2 Bass Couplers, 41/190 .
Lido, current model, black, grill mutes,
19 Couplers, absolutely as new ., . 98 gos.
TRUMPETS
Invicta Trumpet/Cornet, lacquered 19 ros.
Trumpet, Invicts, absotutely as new, lacq. 18 £na.

48 gny,
62 gns.

Besson Aocsdemy 402, gold lacquered .. 40 gns,

Trombone Besson 10-10,newly lacquered 46 gms. ]BIE";'DQS:?‘_r,!;m;;n;:i].co::;'nleﬂ! l:r:?l :llgm

B. & H. Imperis!, gold lacquered .. .. 36 gns. » IEREREly P eoqm £Da.

m AMPLIFIERS, ECHO UNITS AND GUITARS

i?‘xoﬂss‘l;}::)-‘vov(;nglnlm“ ew 85 rns Gibson, “Les Paul” Junlor, solid Guitar,

AT I e e fo ena. Bigsby unit fitter, original Gibson case 85 gns.
R otk M‘:“' eq. c. - 2 'V' 55 gns Truvoice Twin Selectortone, with reverd.,

eno B WYL oty gl 100 0. | S R T ol 88

Te::]r‘l. ?:L‘:;:;::mo_“' Bl.l:.meed Actlon,. 85 gns. output tremolo, 3 fnputs in ‘st clase

Tenor Varsity, goid lacquered .. . 62 gms, ganditiop . 38 Fna,

Clarinet, B. & H. Regent, Bp, overhauled 14 gns.
Clarinet, Selmer “Cenire-tone” 801 model 48 gns.
Clarinet, Selmer “Centre-tone™ 802 model 50 gns.
Clarinet “Selmer “Centre-tone” 808 model 55 gms.
Clarinet Hawkes **Sonorous,” low Ep . 16 ¢gns,

PIANO ACCORDIONS

Burns, “Black-Bison," lplltmonm.l,. 4 plcl'- i
upe, super-actlon, tremolo arm ., ..125

CLAVIOLINES

Concert Clavioline, full orchestral range
plus sub-octave couplers, with stand .. §5 gns.

AMERICAN INS'M'TS—APRIL BARGAINS

EDs.

P/Aocordion, Settimio Soprani Lide, Alto, Conn, underslung octave model, com-
famous model, med., pearl, 20 couplers, pletely overhauled and newly G.L. 65 gms.
immaculate N - 2 .. 82 gns. Alto, Bueschar Aristocrat, overhauled and
P/Accordion, Galanti, black, 14 couplers, pewly G.L., In perfect condition .. 65 gme.
fine instrument .. .. = .. 80 gns. | Tpt.'Cornet, King “Silvertone,” s/bell .. 58 gmw.
Tm:‘tt, y‘an: “Silvertone,” famous
- Tty model. . Lo oo -. 75 gos,
SPECIAL BARGA' NS Trombone, Conn 6H, lacquered, recent .. 55 ¥oa,

Trombone, King 2B, brass bell model,
lacquered finish—absolutely aa new .. 88 gns.
Tenor, Conn, newly licq., big bore madel 88 rus,

HIRE PURCHASE — PART EXCHANGES
114-116 Charing Cross Rd..W.C.2. TEM 5432. Open 9.30-6. Thurs. 9.30-1. All Day Sats.

1 size String Basses, reconditioned and in perfect
order; hrunette finish, 2 only 35 gns.

CALL AND TRY THESE
WORLD FAMOUS GUITARS

GUILD * HARMONY
MARTIN ° VEGA
ROGER ° BURNS
WEILL *© ZENITH
FENDER ° LEVIN

Amplifiers + Echo Units * Tremolo Arms
Pick-ups + All makes of strings

MARTIN SHAW, our Guilar experl, will help you

§ in selecting the model most suited lo your requitements,
8y Now | @ S pop souy
£ .2 @ CLASSICAL GUITARS by Tatay,
ST STOCK Oskar Teller, Martin

?‘3 _-g Specialists In COUNTRY & WESTERN Guitars

g S Send for FREE Guitar Lists. Easy H.P. Terms
- w available —only 109, deposit.

55 Open Daily from Monday to Friday 9 a.m.=5.30 p.m.
) G Saturday 9 a.m.~1 p.m.

10 DENMAN ST., PICCADILLY CIRCUS, LONDON, W.1. GERrard 1649

WORLD’S TOP DRUM STARS CHOOSE

Englands
R foremost
Bass
" Dealers
over30
in stock
20 DENMAN ST.,

LONDON, W.1
Ger. 1811

Hammered for better Tone
10" to 20"
£1.0.2 to £5.5.0
16" Sizzle £2.15.2
From Every Dealer

——VIC O'BRIEN

Prum Kits, n-; and used

AJAX TRIXO ROGERS
EDGWARE PREMIER OLYMPIC
H.P, Terms Parc Exchange

68 NEW OXFORD STREET,
{Tottenham Court Road) W.,C.1
Langham 3316. Est. 40 years
AFTER-HOURS SERVICE
Calf and Piastic Heads, Sticks, Brushes, Ace.
Repairs, ring MIL 3572

AVEDIS ZIL'JIA“ Cy;r-"bq.ls

“The Cymbal of Quality”

From your local music store. Write for full details. to;—

BOOSEY & HAWKES |ROSE,MORRIS&COLTD
83 PAUL STREET, LONDON, E,C.2

Tel: CLErkenwell 6761

EDGWARE. MIDDLESEX

Tel EDGware 5581

TAPHOUSES of OXFORD

The Music Store owned and managed
by musicians for musicians

BACH - BOOSEY - BESSON - CONN - OLDS - SELMER
AJAX * OLYMPIC - PREMIER - ROGERS - TRIXON - GUILD
TRUVOICE - VOX - WATKINS - FENDER - HOFNER
GIBSON - LEVIN - MARTIN - TATAY
BIRD ELECTRIC ORGANS

Write for lists or tell us your wants
TERMS PART EXCHANGE

Phone 44655,

3 MAGDALEN ST. (Next to Elliston’s) EST, 1857

VOX CONTINENTAL

ELECTRIC ORGAN

SEE IT — HEAR IT — AT
Musical Exchange
WEMBLEY - 1970

DEMONSTRATIONS DAILY at

CURRENT ORCHESTRATIONS "% 70as "
RETURN -
Brown Eyed | Hava Nagila EE | | Roses Red .. 4/8| Enjoy It .. 4/8
Handsome Man  4/8 | Polly Wolly Doodle 5/~ | Hote! Happiness .. 4/6| Amore Baciami Wz} 4 8
Wild Weekend 4/6 | Brotherhood O Loop De Loop .. 4/6| Desafinado o A
Say I Won't Man .. .. 4°8| My Colouring l Bahia Bossa Nova 4@
Be There »o 476 | Pled Piper. . «o_4/8| Book (Wz) .. 4/8 Small World .
1 Could Go On Hal! A Sixpencs .. 5 Your Cheatin’ Let Me Enterfain 5/-
Singing .. .. §/6|Long Ago.. .. [5/~| ‘Heart c 4/8] You . -
Manang Pasado .. 4/8|Swinging .. - My Romance .. 4/8|Summer Night (Wz) 4.6
@igolo 3 .. 8/-1 Florentiner .. »5/-| Alley Cat Song 4 8 Everything's Coming
End Of The World  4/6 | Under Double Eagle } Globe Trotter 4/8 Up Roses R Tt
Pp: Caa’t Bossa Nova Bird ..~ 4,6 Loo Be Loo 4/6 | Must Be Madison.. 4 0
Sing (Wz) 4/6 | Rhythm Of Rain.. 4, 8! Most Beautiful Jumpy .. -
Robot .. .. 4 6|Wand'ringBoy .. 4/8| Girl (Wz) .. 4/6| Habanera .. i
Bosss Nova U.S.A, 12/8 | Lonely Bull 4/6 | Like I Do .. 4/6 | Patrol 01 Cossacks ;
That Was The Like I've Never | Fly Me To The Witliam Tell Trad. [ 3/~
Week .. . 4/8 Been Gone .. 4/8| Moon (Wx) 4/6 | Alpine Ride . 4,
M, Bass Man 4/68 | Wayward Wind .. 5/~ | DanceQn.. «. 4/8| Heariaehes B/~
Hey Paula 4/¢ Dinmgﬂh. e 4 g B"‘ln;dl 3 o :“6 i — W
Say Wondertu! Some Kinda Fun .. 4 Soul Bossa Novs ,. 3
Things (Wz) .. 4/8 |Island Ol Dresms  &/8 | My Love And ORGE. ‘;f,f,;"é’%ﬁ“
Hi-Lili (Wz) 4/8 | Little Drops Devotion 4/6 REQUEST
I Believe In You .. 4.6 0! Rain. . .. 4 6[EsoBeso .. 478
OPEN ALL DAY SCARTH LTD 55 Charing Cross Rd., Lendon, W.C.2
SATURDAY . o(Next to Leicester 3g. Sin.) GER 7243

46b Ealing Road, WEMBLEY
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What YOU think of the scene |

IT is about time the majority of the pop-buying

tecnagers of today grew up. The trouble
with 90 per cent. of Pop Fifty material is that

it is only effective for a couple of weeks.

Admittedly, stars are born, but they all create basically
the same sound, for a cycle of about three years until .a
really new craze emerges.

The true record is that recorded by such artists as Ray
Charles, Helen Merrill, Sarah Vaughan, Dave Brubeck,
and many more in the jazz idiom. These are the records
that last, and which one never tires of hearing.

It’s about time the majority of record buyers recognised
this—FRANK NEWHOFER, London NWI11,

@ LP WINNER.,
@ Carry on!?!

NEITHER Mailbag writer Brian Mair nor anybody else e¢an
stop teenagers from hero-worshipping Cliff Richard, Elvis
l’rasls_\' and others or from “throwing away” money on their
records.

. I suggest he lets teenagers carry on as they are. They'll learn
1SnE{isme to appreciate good music.—JILL CONNORTON, London

@® Hairy

YO the trad boom is dying, says Alex Welsh. I'm glad to hear
it. I'm surprised, though, that anyone thinks they can kill
off my beloved New Orleans idiom like an unwanted kitten.
~Remember skiffle? It went from “the latest” to a * dirty
word ” in six months flat. It didn't.fall, it was pushed.
It got so you had to disguise your banjo as a tommy-gun for

fear of getting arrested.
I d Now skiffle’s back again,
- ?‘
ead a

thinly disguised as rhythm-and-
Read

blues. No hair-splitting, please!
—JEREMIAH WITHERS, Lon-
KENNY
BALL’S

don ECI.
® LP WINNER.

® Eureka’

I HAVE seen the light. 1 have

- discovered what is wrong
with jazz today.

I have just acquired two LPs
of the original Dixieland Jazz
Band, and the substance that
is missing from most jazz today,
no matter what classified slot
you care to put it in, still comes
through in abundance through

view the acoustic recording.
: S This magical substance s
in the enthusiasm and drive—sadly

lacking in the majority of pro-
fessional jazz bands today.—
D. MEADOWS, Wellingborough.

® The best

JTEVE RACE is one of the
best jazz deejays in the
world.

Create a weekly one-hour jazz
scene series for him and he will
bring the best of British jazz
groups to the screen.—ANDY
MARSH, Cambridge.

MM
NEXT
WEEK

HUEHITTTTTTRG I

Next for the
hot seat . ..

JACK JACKSON

in the ...

® Pop, please

READ the MM regularly and

really must complain about
the emphasis on jazz in the
paper.

I am sure my fellow pop
enthusiasts agree when I say
we don’'t hear anything like
ennugh of artists such as Cliff
Richard, Billy Fury and Adam
Faith.

Cut down on jazz, please,
MM. We _want pop! — D
CHILDS, Amersham, Bucks.

@® Snecers

EAD-IN-THE-SAND Mail-

bag writer Frank Stubbs
seems horrified at the thought
of progress in jazz.

Stubbs sneers at the work of
Mingus, Dolphy, Coleman and
Kirk. The last three are young
men seeking a new, personal
means of expressing them-
selves. If some of their work
is a little erratic it is because

_instruments,

AD-LIB CHORD READING

By ADOLPHUS (DOC.) CHEATHAM
A guide to the structure of chords and their application to
extemporisation of basic themes and chord sequences.

Price 3/- 3/4 By Post

From your Dealer, or FELDMANS, 64 Dean St., London, W.1

T )

i

.

MAIXILEBAG

i oar

" H

R A W

T et

—that's what today’s

nop fans should do!

% SARAH VAUGHAN

they have set themselves a dif-
ficult task.

. If there is to be no progress
in jazz, Parker’s innovations
will have been wasted. —BRIAN
HUBBARD, London E17.

@ LP WINNER.
® Childish

RANK STUBBS' ecriticism

in Mailbag of Roland Kirk,
for his using of strange instru-
mentation, reflects the childish
nature of the public towards
non-conformity.

If Kirk has the ability to
produce good jazz on unusual
as he can, why
criticise him? The important
thing is the music—on what it
is produced is unimportant.—
ALASTAIR HYLAND, Aber-
deen. °

® Bigger beat

RIAN POOLE will be proved
right—sooner than one
may think—in his view that
the small beat groups will be-
come larger units to give fans
a fuller sound. .

The present *“ paying” sound
will become a bore if it is
carried on too long.—JOHN
WATERFIELD, Plymouth.

% DANKWORTH

% DAVE BRUBECK

® Grear

AST week, the BBC's “ Jazz

club” was a great pro-
gramme, with two of the lesser-
known bands, Mike Daniels
and the Back o' Towm Synco-
pators.

With bands like these around,
as well as Welsh, Elsdon, Gal-
braith, Barber, Bilk and.Ball,
things look " bright for the
future of British jazz.—
Gllti HAM PARKER, London

3

% HELEN- MERRILL

® Relief

HAT a relief it was at the

Festival Hall to hear the

soft, relaxed, but always articu-

late sound of the Gerry Mulli-

gan Quartet after the frantic

screaming of the Dankworth
band.

Johnny has forgotten how to
swing. But in Joy Marshall he
has a real vocal discovery.—
A. D. JOHNSON, Ottershaw,
Surrey.

FOCUS ON FOLK

THE St Albans club, now in its second lease of life at
the Peahen hotel, was originally opened and subse-
quently closed by Ken Lindsay because of singers
turning up late or not appearing at all.

Promoters get fed up with that sortof a situation sooner

or later—thus Derek Serjeant, of Surbiton, has placed

an ad in our classified columns deploring the failure of

artists to fulfil their obligations.

entirely support him in this. Not to turn up and not

to get in touch are inexcusable behaviour no mctter

what high and mighty singer 1s involved.

Trad fiddler

town hall
through countless

club.

Folk

TONIGHT (Friday), welcome return for Margaret Barry
and Michael Gorman who concert at the Islington
Margaret has been strumming her
Irish fairgrounds since she was
twelve and might be described as a fearless singer
whose very voice strikes terror into the hearts of those
who like their folk songs vicar's teaparty style.
Gorman is one of the finest trad fiddiers I've ever heard.
Both are veterans of the Bedford Arms in Camden Town,
where they played and sang without calling it a folk
Both are living legends.

way

Spin

fans, stir yourselves.

LISTEN at 6.45 on Thursdays to Folk Spin (BBC West
Region—though you can certainly pick
London and other places).
although the programme is not a request one, he tells
me that attention will certainly be paid to listeners’
choices—and to requests that the programme be con-
tinued when the present series finishes.

At Birmingham

t it up in
Cyril Tawney spins and,

Come on, folk

ingham,
with Bob Davenport,
Campbell group.
Institute, Paradise Street.

and Lin

— da Serle. =
SUHHHTHEn s

TOMORROW (Saturday) Jeannie Robertson at Birm-

The Jug o' Punch club presents Jeannie
Alex Campbell
Place: the Birmingham and Midland

Sunday, at the Robin Hood, Potters Bar, the Folklanders
present the Cheltenham Songwainers with Vic Gammon

and the lan

_Time: 17.30.
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