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As listed by ‘Varlety”.

| WANT TO HOLD YOUR HAND ..................... Beatles
THERE I'VE SAID IT AGAIN ..................... Bobby Vinton
YOU DON'T OWN ME .........ccceeeevuvenneneen... Lesley Gore
HEY LITTLE COBRA ............c.c.ceeevvveneneee.. Rip Chords
SURFIN’ BIRD .......cceevvuvieninnenrenencensnnaenees.. Trashmen
LOUIE LOUIE ..........cccceevvenieninininnincacnennnne.. Kingsmen
OUT OF LIMITS .....c.ccovvevveveceneeceeenenenee.. The Marketts
POPSICLES AND ICICLES ............c.c.cceeeen.... Murmaids
ANYONE WHO HAD A HEART ............ Dionne Warwick
WHISPERING .................. Nino Tempo and April Stevens

FULL BRITISH POP FIFTY ON PAGE SIX

L3

JACK HUTTON, Editor of
Melody Maker, flew to America
with the Beatles to cable an ex-
clusive on-the-spot coverage of
their impact on the States. Read
his stop press report on pages
two, three and four. It's exclu-
sive ! It's only in Melody Maker!
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AND GET THE BIGGEST BUILD-UP
OF YOUR DRUMMING CAREER !'
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CONSULT YOUR LOCAL DEALER
Insist upon having ‘K’ Zildjian —
No other cymbal is just as good,

-_-—_-—----_
Please send me illustrated folder of
*K' Zildjian Cymbals.

Name ; ..

Address.

JOHN E. DALLAS & SONS LTD.,
Dallas Building, Clifton Street, London, EC2
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From FOUR STAR TV Series

BURKE’S LAW THEME

recorded by

TOMMY WATT —Columbio
WYNTON KELLY —Verve

CAL TJADER —Verve

AL CAIOLA —United Artists

IVAN MOGULL MUSIC LTD.
Sole Agents: Mills Music Ltd., 20 Denmark Street, London, W.C.2
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AMERICA has gone berserk over Britain’s Beatles.
The four Liverpool stars this week became inter-
national stars. Fan scenes that shook Britain in the
past year were re-enacted by thousands of U.S. teen-
agers. There were fantastic scenes on TV, radio and
in.the streets.” JACK HUTTON, Melody Maker
editor, flew to the States with the Beatles. He cables
~ these graphic.descriptions of what happened when
"'L'fnrpool stormed New York . . .

EW YORK has gone stark staring
Beatle mad. John, George, Paul,
Ringo all agree this has been the craziest,
maddest, wildest welcome yet. Five thous-
and chanting teenagers, most of whom had
played truant from school, went berserk
when the giant 707 jet disgorged the
Fabulous Four. Some girls arrived at the
Kennedy Airport at 4 am and the plane
didn’t get in until 1.20 pm. Many carried
signs saying what school they represented.
One sign said “Ringo for Prime Minister.”
Dozens more said “Beatles we love you.”
Two hundred extra police were drafted in,
including, as the Police Commissioner put it,
“Fifty of my top crime fighters.” All day
radio stations had been urging listeners to
head for the airport. They played Beatles
records every few minutes and offered !
Beatle wigs, Beatle sweatshirts and Beatle
books in simple competitions. And my
coloured taxi driver was full of enthusiasm
too. “Man, those Beatles sure blast,” he
said. After the tumultuous welcome we
thought the airport Press Conference might
be a fizzler. But it was even more fan-
tasticc. Hardened reporters, broadcasters
and TV interviewers fought each other to
hurl questions at the unruffled Beatles as
cameras whirred and tape recorders

-
selves and siﬁi that John was marned and
had a little Beatle. George said: “I’'m notl
married. 'm happy.” They denied they’d
made a million each (“It’s a dirty lie”) and
heard themselves described as the hairy
British Quartet with sheepdog hairdos.
Then a squad of police arrived and forced

and returned cheek with interest and

before that.” John In: “If kn
introduced humour. All with thick Liver- b il aga we knew

what makes us a hit we’d form another 1'-‘

pool accents. “What's our ambition? To ~ group and become managers.” Paul: “We

go to America,” grinned Paul. - One woman
asked — “Will you sing something?” “No!”
they all four shouted back. “We need
money first,” added John. How about all

have two answers to the Detroit students
who want to stamp us out. We’ve started a
Stamp Out Detroit Campaign.”” Where did
they get their ideas for songs?* From bananas

turned. Bedlam broke, jaws were " the kids that played truant? “What? Isn’t and potatoes.” Why were their songs h a way through to their waiting limousine
threatened, Beatles press man Brian * it a national holiday?” asked Ringo. What and pnegative? ?’Becaﬁse :,,:Trzj ].:{,g% and the Beatles were whisked off to the
Somerville was shouted down and at one do they have that makes them so popular negative people.” Did their singing have plushy, sedate Hotel Plaza for a meal. At
point it looked as though-police would have with the world’s teenagers? “A good press "™ any sociological significance.-“No!’ they all the airport I interviewed fans. Said 15-year-
to quieten the 200 bawling, brawling agent,” said George. “Are you for real?” ly yelled. Paul: “My main purpose in life? Sav- ! old Patsy from Brooklyn: “When I arrived
picssnal But that was eventually accom- “Come and have a feel.” ~“Me need a ing up to become a rich tramp.” John: “Why here I was normal. Now I'm all ripped up.
plished by the witticisms of the Beatles haircut?”  exclaimed John. “Had one are we going to Miami Beach? To make sand- I got George’s autograph. They’re wonder-
themselves. They parried the wisecracks vesterday. You should have seen me. castles.” They patiently identified them- ful — fabulous.” J

© FOR PERFORMANCE WITH STYLE!
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COPICAT

(Echo Effects Unit)

£38. 10. 0.
Here is the Copicat,
the best known Cat in
the business—world
wide distribution is
your guarantee of top
performance in echo
& reverberation.
Everyone plays Copicat |

COLUMN
SPEAKER

For clarity of tone
and impact definit-
jon far greater than
from any other
speaker system.
Price compiete
30 gns.

The Great New fully Transistorised Portable
Electronic Organ. Too advanced to describe
here—it has no competitor in the world at the
price of 235 gns. with carrying case.

F.R.30

The all-purpose amplifying unit for
the Group, Vocalist, Public Address,
etc. Mixing for Four Instruments or

' microphones. Output for Headphone 1 a1 X 4 - plcx-A-BAss
i monitoring. Price with reverb. 65 gns. : - cIBCUIT 4 G“ITAH

!

14 Watt amplifier unit in conjunction with Pick-a-

_:;? Six-way and four-way selectof switches. Bass, Pick-a-Back or Super Twelve Pressurised
Three-way push swltch, two volume controls Loudspeaker systems. Today's most versatile &

plus four dynamic pickups to produce a truly stylish amp. Prices from 45 gns complete. Also
¢ s amazing variety of sounds. Price 47 gns. e available separately.’

Case 9 gns.
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HE much-vaunted, long-awaited
Beatles debut in America on
the Ed Sullivan Show on Sunday

turned out to be an odd affair.

They opened the show, started
off strong and came back at the
end to close it — we all thought.
But after a slow and rather weak [§
“] Want To Hold Your Hand” they
shook hands with Ed Sullivan and
went off. It was left to a bunch of
contortionists to finish.

In all, the Beatles did five num-
bers — “All My Loving,” “Till
“There Was You,” “She Loves You,”
“] Saw Her Standing There”, and
“] Want To Hold Your Hand.” The
sound was ropey — just like our
own TV shows. And what a diff-
erence it would have made if they’d
finished on “Twist and Shout.”

Audience reaction was similar to
Britain. The Sullivan audience,
usually adult, was almost com-
pletely teenage girls. And they
screamed and screamed. Especially
when the Beatles “ooohed” and
shook their shaggy mops. Close-
ups of each Beatle in action were
accompanied with a name flashed
on the screen. Ringo got much of
the camera time.

Also on the Sunday Sullivan
Show was Georgia Brown and the
children from “Oliver” doing two
numbers, and Tessie O’Shea com-
plete with banjo-uke. Earlier in
the afternoon, there were tense
scenes at rehearsals with the
Columbia Broadcasting System
people seemingly taken unawares
by the Beatlemania. John Lennon’s
wife and George Harrison’s sister
had great trouble getting in and
so did reporters. New York police
were more on the ball with horse-
mounted patrolmen keeping hun-
dreds of girls from rushing the
TV studios on Broadway. To sum

) up—a disappointing debut for the
Beatles in America.

Footnote: Elvis Presley and Col.
Tom Parker sent the Beatles a
good-luck cable before the show.
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it BREAKTHROUGH IN DESIGN !
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transistor

4

boosted

DRUMMERS IN THE KNOW

specify

Concealed beneath tne pick
guard of this fabulous new TR2
is a transistor baoster with
printed circuit wiring and a tiny
battery that gives six months
-normal use. The TR2 is a semi-
solid . . . free from resonance’
which are present in so many
semi-acoustics and the design
reflects the true values of the
new Ultra Senie pick-ups.

g
Lverplay
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YOU'VE A BIG CHOICE WITH BURNS

The TR2 costs £140.14s. and judged by American standards is
worth twice that figure. There are 11 other Burns models
Successful groups go for the Vista Sonics; progressive boys
use the Short Scale Jazz. There are four types of bass guitars
WITH the option of a six-string bass! Check on Burns today.
See the finer workmanship, the better quality of the fittings,
the higher standard of plating, and the better left hand feel.

~—_DRUM HEADS R

WILL NOT PULL OUT!
FULL BRUSH RESPONSE!

R AR o dusi oo 2 @ urns ALL SIZES FROM ALL DEALERS

London, E.C.2; or Barnes & Mullins Ltd., 3 Rathbone
MELODY MAKER+++STOP PRESS+++NEW YO

Place, London, W.1; or Ormston Burns, Cherry Tree:
Rise, Buckhurst Hill, Essex.
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SHOWEBIZ NEWS ROUNDUP {

Swinging Blue Jeans for
Moscow premiere

HE Swinging Blue Jeans

are in line to be the

first British beat group to
visit Russia.

They are expected to fly to
Moscow in the Autumn for
the premiere of their Circlo-
rama film, “Circlorama Caval-
cade.” ]

Their press officer, John
Chilton, told the MM: “Ne-
gotiations are going on with
the Soviet Ministry of Cul-
ture and we have applied for
visas.”

The British Premiere of the
film will be at the Circlorama

Epstein signs
the stars

FUTURE American pop star visitors to Britain may
be showcased in Sunday concerts in London’s

West- End, as well as their

Getz to play
concert date

MERICAN tenor star Stan

Getz will play one con-

cert during his forthcoming
British trip.

The concert is at the Fair-
field Hall, Croydon, on
March 8, when he will
share the bill with
American singer Betty Ben-
nett, the Tubby Hayes
Quintet and the Ronnie
Scott Quartet.

Getz opens his month’s sea-
son at London's Ronnie
Scott Club on March 3.

The club’s Pete King told

the MM: “He will not be
playing any provincial
dates.”

normal tour, TV and radio
commitments,

The series of concerts,
titled “Pops alive!’ presented
by starmaker Brian -Epstein,
will feature star British pop
names at the Prince of Wales
Theatre, starting on May 3,
and continue indefinitely.

First American guest is
lligy Orbison, booked for May

Names booked for the
shows — they will. be in
package form — so far in-

clude the Searchers (May 3),
Billy J. Kramer with the
Dakotas, and Brian Poole and
the Tremeloes (10), Freddie
and the Dreamers (24), the
Beatles (31), the Dave Clark
Five — a probable booking —
(June 7), and Gerry and the
Pacemakers (14).

The Beatles show was sold
out within a day of the
booking being announced.

Theatre in London’s Piccadilly

at the end of this month.
Also due to be shown at

the end of the month is the

%;oup’s Rank “Look at Life”
m,

They are currently working
on a new LP and an EP, and
their present hit, ‘“Hippy,
hippy shake” is to be issued
in the States on the Liberty
label.

The Blue Jeans have been
booked for eight days at the
South Shore Ice Rink, Black-
pool, from June 20.

hey air in
Club” on March 7.

The group is currently on
tour with the John Leyton-
MikeSarne-Jet Harris pack-
age, but play one-nighters
away from the show at Dur-
ham (21), Saltburn (22), Leeds
(28), and Aylesbury (29).

Cliff Palladium

FTER eleven weeks film-

ing “Wonderful life” in

the Canary Islands, CIliff

Richard and the Shadows re-
turned to Britain this week.

Their immediate plans in-
clude a top of the bill spot
on ATV’s “London Palladium”
show this Sunday, and about
five weeks’ work at Elstree
Studios to finish scenes for
the film, followed by some
recording work.

On March 8, the Shadows
themselves star on the ATV
Palladium show, at approxi-
mately the same time as they
and Cliff start rehearsals for
their one-nighter tour.

They then undertake

“Saturday

several Continental engage-
ments, including their Scandi-
navian tour, and prepare for
their summer season show at
Great Yarmouth,

Davies Benefit

FIVE bands are lined' up for

- the Cyril Davies Benefit
Concert at the Fairfield Hall,
Croydon, on Friday, February
21, organised by the National
Jazz federation,

They are . Chris Barber’s
Jazzband, with Ottilie Patter-
son, Alexis Korner’s Blues
Incorporated, Colin King-
well’s Jazz Bandits, the Yard-
birds, and the Alex Harvey
Soul Band.

And singing and playing
harmonica will be American
blues star Sonny Boy
Williamson.  All proceeds
from the concert, which be-
gins at 7.30 p.m., go to Mrs.
Davies and. her two children.

Tickets for the Benefit,
priced from 3s 6d to 8s 6d,
can be obtained from the Fair-
field Hall box office or the
NJF, 18 Carlisle Street, W.1.

Song Contest

“I LOVE the little things,”
written by Pye recording
manager Tony Hatch, is the
song that will represent
Britain in the 1964 Eurovision
Song Contest.

Hatch’s song, sung by Matt
Monro, triumphed over five
other compositions in a BBC-
TV programme last Friday to
select Britain’s entry.

Matt flies to Copenhagen
on March 21 for the final.

Before going to Denmark,
the star plays a week’s caba-
ret at Manchester’s Mr.
Smith’s from February 24,
stars in ABC-TV’s “Big night
out” (March.1) and sings the
winning song — which he is
recording for Parlophone —
on radio and TV throughout
Holland, Germany and Bel-
gium during March,

In April, Monro goes to
Canada for cabaret in
Toronto. i

Dutch Swing

ITHE Dutch Swing College
1 Band opens a six-week
tour of -Britain at Lough-
borough University, tomorrow

(Friday).
The tour will include a
number of college dates,

Heavy

USTY SPRINGFIELD

will make her first
solo trip to -America in
April.

Her single, “I only want to
be with you,” reached No. 23
in America’s Cash Box chart
this -week and as a result her
personal ‘manager, Vic Bil-
lings, will fly to New York on
February 23 to finalise
arrangements for her trip.

She will be in the States
for three weeks for TV, radio
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Dusty Springfield

among them: ‘Southampton
University (15), Sheffield Uni-
versity (21), Manchester Uni-
versity (22) and Battersea
Technical College (29).

Other February dates in-
clude: Birmingham (17), Nor-
wich (18), Nottingham (19;,
Redcar (23), Leicester (24),
Morden (25), London’s Jazz-
shows Jazz Club (26) and
Blackpool (28).

Fat John’s Band, led by

. drummer John Cox, is playing

Holland for six weeks as éx-
change group.

Helen Shapiro

Helen in Japan

HELEN Shapiro is to star
for six days at Japan’s
top club — the Copacabana
in Tokyo during . her
forthcoming Far Eastern tour.
Helen leaves Britain on
March 1 and opens for a week
in Hong Kong on March 4.
She then plays two dates in
Taiwan before moving to
Okinawa - for concerts be-
tween March 12 and 14.
After her Japanese season
she will work in Manila,
Singapore and Malaysia.

US itinerary
for Dusty

and, possibly, concert dates.

In addition she is almost
certain to record a number
of singles and an EP, work-
ing in New York with
American musicians.

On her previous American
trip she recorded in Nash-
ville as a member of the

Springfields.

Radio and TV dates faor
Dusty include: AR-TV’s
“Ready, Steady, Go!” to-
morrow (Friday), ABC-TV’s
“Thank Your Lucky Stars”
(22), BBC’s ‘“Parade of the
Pops” (26) and “Saturday
Club” (29).

go over big

® Transistorised

® 48 piano-size keys,

4 octaves

® .Fully polyphonic, 3

chords with multiple.

tone mixtures 16’,8’

4

® 11 register switches

® 4 screw-in legs fit
neatly into case

Retail price: 199 gns
(without amplifier)

THE NEW

HOHNER
SirHoNIG

»

"-'h)..’

Musicians going places will find it made easy with the new
SYMPHONIC 30. This latest portable electronic organ by
Hohner offers superb tonal quality, unlimited volume (de-
pending on the type of amplifier used), yet is so light and
compact it can be carried like a suit-case. Played and
featured by Ken Frith in the BBC Northern Dance Orch-
estra and by Big Pete Deuchar and The Denims, the
Hohner SYMPHONIC 30 is an ideal instrument for Rock
Groups, Modern Combos, and Club work.

THESE DEALERS STOCK THE NEW HOHNER SYMPHONIC 30:

ENGLAND

Barratts of Manchester Ltd.
86 Oxford Street,
Manchester, 1.

Bell Musical Instruments Ltd.

Leaside North,
Aycliffe Trading Centre,
nr. Darlington,

Co. Durham.

Bell Musical Instruments Ltd.

88 Portland Road,
Hove, Sussex.

Bell Musical Instruments Ltd.,

157/159 Ewell Road,
Surbiton, Surrey.

Clements Piano Co. Ltd.
74 Derby Road,
Nottingham.

Courtney & Walker Ltd.,
261 Commercial Road,
Portsmouth.

Frank Hessy Ltd.,
62 Stanley Street,
Liverpool 1.

Leslie Law (Music) Ltd.
2 The Jamb,
Corby, Northampton.

Leslie Law (Music) Ltd,,
22, Montagu Street,”
Kettering, Northants,

Leslie Law (Music) Ltd.
26, Newlands,
Northampton.

Melborn Piano’s,

36 Peckham Rye,
(also 14 Lordship Lane)

Peckham, S.E.15.

Minns of Bournemouth Ltd.,

68 Poole Road,
Bournemouth, Hants..

The Music Centre,
1, Sherwell Arcade,
Tavistock Road,
Drake Circus, Plymouth.

Maurice Placquet;
126A Churchfield Road,
Acton, W.3.

Potters Music,
South End,
Croydon, Surrey.

1

Reidy's Home of Music,
27/31, Penny Street,
Blackburn.

HOHNER

-13 FARRINGDON RD.

Johnny Roadhouse,
123 Oxford Road,
Manchester, 1.

Rushworth & D-reaper Ltd.,
42/46 Whitechapel,
Liverpool.

G. Scarth Ltd.
55 Charing Cross Road,
London, W.C.2.

Universal Music Co. Ltd.,
Market Place,
Hatfield, Herts.

Western Music Co. Ltd.
150 King Street,
Hammersmith, W.6.

SCOTLAND

Bradieys Music,
69a, West Regent Street,
Glasgow C.1.

J. T. Forbes,
89 Nethergate,
Dundee.

McCormacks Ltd.,
31a Cowcaddens Street,
Glasgow, C.2.

Pete Seaton,
18 Hope Park Terrace,
Edinburgh 8.

Gordon Simpson Ltd.,
6 Stafford Street,
Edinburgh 3.

W, S. Wilkie,
Perth Accordion Centre,
2.Canal Crescent,
Perth,

IRELAND
M. Crymble Ltd.,

58 Wellington Road,
Belfast.

ILLUSTRATED LEAFLET
ON REQUEST FROM
DEALERS LISTED OR

LONDON EG1
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Britain’s top

newspapers use it

TEN LPs

1 (1) WITH THE BEATLES Beatles, Parlophone
2 (2) PLEASE PLEASE ME Beatles, Parlophone
3 (3) WEST SIDE STORY ...... Soundtrack, CBS
4 (4) HOW DO YOU LIKE IT?
Gerry and the Pacemakers, Columbia
5 (5) MEET THE SEARCHERS The Searchers, Pye
3 6 (7) BORN FREE ......... Frank Ifield, Columbia
7 (6) FREDDIE AND THE DREAMERS - 2
Freddie and the Dreamers, Columbia - ﬁ -
8  (8) THE SHADOWS' GREATEST HITS ! %
Shadows, Columbia 4 )
9 (—) FUN IN ACAPULCO ... Elvis Presley, RCA
10 (—) IN DREAMS Roy Orbison, London
- AFY: " e . - £ i .
g= The Bachelors have leapt to No. 3 with “Diane” m
N -
- REconn OF 1 (1) NEEDLES AND PINS ...............c...ooviiinni... Searchers, Pye
'“TERNA“UN“ T 2 (2) 'M THEONE ............... Gerry and the Pacemakers, Columbia
.~ HE WEEK 3 (11)_DIANE ... Bachelors, Decca
g g) ;-:-3;'2{1 ..... R s A Manfred Mann, HMV
) E PPY HIPPY SHAKE ......... Swinging Blue jeans, HMV
CH UCK. o 000 6 S)ASIUSUAL " . r ol il e o e T Brenda Lee, Brunswick
7 (4) GLAD ALL OVER ..................... Dave Clark Five, Columbia
8 (3‘3’:) ANYONE \ONFHO HAD A HEART ......... Cilla Black, Parlophone
9 (13) | THINK YOURNSSSIR S SN ... .. .¢ Merseybeats, Fontana
BERR . ' ‘.. 10 (7) DON'T BLAME ME ........................ Frank Ifield, Columbia
11 (19) CANDY MAN ............ Brian Poole and the Tremeloes,  Decca
12 (14) BABY | LOVE YOU ..................... - Ronettes, London
13 (26) I’'M THE LONELY ONE
Cliff Richard and the Shadows, Columbia
14 (9) | WANT TO HOLD YOUR HAND ......... Beatles, Parlophone
15 (6) TWENTY-FOUR HOURS FROM TULSA
Cene Pitney, United Artists
7N25236 16 (15) M IN LOVE .............................. Fourmost, Parlophone
G l[0)s ST AYGEER 3 Bl L B it o s - xS Hollies, Parlophone
18 (12) 1 ONLY WANT TO BE WITH YOU Dusty Springfield, Philips
Two GREAT JAzz LP BARGA!NS' 19 (21 FOR YOUR o 0 .88 = Lol e BN Rick Nelson, Brunswick
v 20 (42) ALL MY LOVING (EP) ..................... Beatles, Parlophone
21 (17) WE AREINLOVE ........................ Adam Faith, Parlophorie
DJANGO REINHARDT—' 22 (18) ‘DO YOU REALLY LOVE ME TOO ...... e BI”y Fu.ry, Decc_:a )
¥ 23 (16) SWINGING ON A STAR .................. Big Dee Irwin, Colpix
STEPHANE GRAPPELLY 24 (20) WHISPERING ............... Nino Tempo and April Stevens, London
with THE QUINTET OF 25 (38) BOX:S| CRYam 7~ S rr el e A g o Eden Kane, II:ontana
THE HOT CLUB FF 261 (22) SHESLOVES YOU o e Beatles, Parlophone
CLU o RANCE 27 (23) ROLLING STONES (EP) .................. Rolling Stones, Decca
Honeysuckle rose; Night and day; 28 (27 EOWELOURE bus .~ 8. ... T Kingsmen, Pye
Sweet Georgia Brown; Belleville; 29 (47) EIGHT BY TEN ................cooiiivveiiiin ... Ken Dodd, Columbia
Nuages; My sweet and eight others 30 (25) KIiSS ME QUICK ...............cc.ciiiiiiiinnnns Elvis Presley, RCA
—_—x 31 (24) | WANNA BE YOUR MAN .................. Rolling Stones, Decca
32 (28) MARIA ELENA ........................ Los Indios Tabajaras, RCA
33 (33) IF 1| RULED THE WORLD .................. Harry Secombe, Philips
plus THE YOUNG 34 (36) MY SPECIAL DREAM ..................... Shirley Bassey, Columbia
GEORGE SHEARING 1939-1944 35 (32) DAVE CLARK FIVE (EP) ............... Dave Clark Five, Columbia
. 36 (35) |SECRETREOVE . b, . .0c. e Fi. Tk L. Kathy Kirby, Decca
A pretty girl is like a melody; 37 (29) . YOU WERE MADE FOR ME Freddie and the Dreamers, Columbia
Rosetta; Stomp in F; 38 (31) DOMINIQUE ................coiiiiiiiiainn... Singing Nun, Philips
Afraid of you; Coquette and seven others 39 (39): TWIST AND SHOUT (EP) ..................... Beatles, Parlophone
o 40 (46) MY BABY LEFT ME ........................... Dave Berry, Decca
41 (38) THERE I'VE SAID IT AGAIN ............... Bobby Vinton, Columbia
‘ ™ 42 (—) LONG TALL SALLY ... .. ... .. Kinks, Pye
'ONLY 20/6 EACH! DECCR ..:ks 12 mono LPs 43 (41) YOU'LL NEVER WALK ALONE
il | Gerry and the Pacemakers, Columbia
Ace of Clubs Records Decca House Albert Embankment London SE1 44 (_) NADlNE (ls 'T YOU?) """""""""""" ChUCk Berry' Pye
451 (31]) POISONUVYY .. ........ccooq oot b oo 4 Paramounts, Parlophone
46 (40) ALL MY LOVING ... ... Dowlands, Oriole
= §| 47 (45) GERONIMO ... .. ... ... ...iiiiii.... Shadows, Columbia
, .5 o Bin S 48 (—) MY WORLD OF BLUE ..................... Karl Denver, Decca
“LONDON, W.1 Y (AN FBVER - B ... hapse 0 e e e o o R oo o - Helen Shapiro, Columbia
GER 3995 50 (—) STAY AWHILE . Dusty Springfield, Philips
CURRENT ""POP"* ORCHESTRATIONS
CANDY MAN (orr. oft record). 4/6 Gl!ﬂ ALL OVER.. 6. ISS YOU - !{t } v_| 3 ) ) L s .
AS USUAL 476 |15 Yol T4 | SINGFOR YOUR SHPPER....... 4/ 1 Metrle; 2 Pacermusic; 3 Keith Prowse; 4 Ltd; 27 Jewel, Dominion (2), Progressive; 28
WIVES AND LOVERS 476 LyouTiL u:lvjumﬁgulﬁiiil Ty et 5“6‘;‘““»- % f“;f; Keith Prowse; 5 Ardmore and Beechwood; 6 World Wide; 29 Peter Maurice; 30 West One;
I LB LT I HARIA ELENA (Wa)..,.o.cc /6" | Greomae’ sor (066 aRRy L 4/6 MCPS; 7 Ivy; 8 Hill and Range; 9 Robbins; 10 31 Northern Songs Ltd; 32 Latin American
m,,,“’,',;‘,"[',', Laerd| -4 B ke w88 | ACAPULCO 1922 (FO)........ A/ Campbell v(z,onnelly A. Schroeder, 12 Music; 33 Delfont; 34 Chappell; 35 Dominion,
WALING ALONE . A/ "—:,'é'-';:'uﬁqﬁ ;1),(" oF T[T MY Pagry. A4 Belinda; 13 Eugene; 14 Northern Songs Ltd; Ivy (2), Progressive; '36 Harms-Witmark; 37
FOR YOU (wallZ) | .m,'; o A/b) | MOON RIVER (We)._........ 476 15 A. Schroeder; 16 Northern Songs Ltd;'l7 Feldman; 38 Flamingo; 39 Sherwin, Ambassa-
THERE 1€ SAID IT AGAIN._.._4/6, ‘um WO FURTHEE ez, | RUSSIAN ““‘:};"SJ“"’ A1 Lorna; 18 Springfield Music; 19 Feldman: 20 dor, Northern Songs Ltd (2); 40 Aberbach; 41
PIANE aALIL) —A/6. [SWEEY IMPOSSIELE YOU_. /6. | (ASABLACK (TRAD S0} Northern Songs Ltd, Dick James, Dominion, ' Campbell-Connelly; 42 Southern Music; 43 Wil-
e e W I S e 'ar TisT ~{oorss. Ardmore and Beechwood; 21 Freddy Poser; 22 liamson; 44 Jewel; 45 Progressive; 46 Northern
DONT SLAME NE_ . A § :::‘:2;%;,“;‘5;‘3' 4781 Frwst in Ting Jsors, Shapiro-Bernstein; 23 Edwin H. Morris; 24 Songs Ltd; 47 Shadows-Belinda; 48 Lorna;
SONG OF MEXICO_ ... /8 Foots RUSH 1N . §/- | SUCK TWIST_ .. Darewski; 25 142 Music; 26 Northern Songs 49 Preuss; ’50 Flamingo.
SAY AT ST SO __A/6 | (TS ATRRT TONORROW (F1) a/6' | TERSIAN MARKET TwIST s
JUDHBREAS 60D -A76 | YoU WERE MADE FOR ME.. 0L I3 A £ % ul
HIPPY HIPPY SHAKE. /4 | Eaio% THERE Y811t (REAM MAN (SAMEA). —
THE ¢ (AR()I“A[ THEME... A/b, ROM WSM”'" & "MUL-BER-RY BUSH (TwIST
SWINGING ON A STAR_..__4/6 | 4y SPECIAL DREAN... +7a | FALLIN aND TwiISE
ORUM DRONE . ;.| CHARAOE (Wz).. . 67 | BI-ULLE HELO (W)
B ol ALEX HARVEY
NO STRINGS. { wasmnGToN SauRRE__ 476 M N (W
R e T L A g [y AND HIS SOUL BAND
ALL PUBLISHERS® PIANO COPIES SUPPLIED
POPS, STANDARDS, CLASSICAL, ETC, PROMPT SERVICE
NEW ARRANGEMENTS (for trio to full orchestra} 4/6 each
SROADWAY MELODY P PUR EXATTY LIKE YOO GIVE ME SIMPLE LIfE
G oo o ol i 1 JUST WANNA
o Hull, MG W e pSlvdor
Al EA FOGRY DAY | LOVE YOU SAMANTHA
E:EEE:%‘?;‘::?:&‘M.. EEsﬂﬁtlgvaﬁ oML oK ;tg;;',‘";g:‘gm FO% You 52 264 MAKE I-OVE TO YOU
0EED ) DO ENJOY YOURSELF {Sambo) GET HAPPY JF YOU KNEW SUSIE
i ALL PUBLISHERS' ORCHESTRATIONS SUPPLIED DIRECT FROM STOCK c/w LET THE GOOD TIMES rROLL
COMPLETE CATALOGUE ON REQUEST

WITH MYSELF (LP) Bill vans
(Verve): 9 DICK MORRISSEY. QUIN-
TET (LP) (77);
KIRK QUARTET MEETS THE BENNY
COLSON ORCHESTRA (LP) (Mer-
cury).
COLLETT'S. 70 ew
Street: 1 CRISS CROSS (LP) The-
lonious Monk (CBS); 2 THE
ROLAND KiRK QUARTET MEETS
THE BENNY GOLSON ORCHESTRA
(LP) (Mercury}; 3 DIRTY HOUSE
(LP) Lughtning Hopkins
{Reaim); 4 AL WLLY SINGS
[ (Ace of Clubs) 5
DJANGO REINHARDT AND STEP-
(LP) (Ae of
Clubs); 6 JUST JIMMY REED (LP)

Oxford

LONDON

10 THE ROLAND (

JAMES ASMAN’S, 38 Camomile (Stateside); 7 SONNY MEETS
Street and 23a New Row: 1 BRAN- HAWK (LP) Sonny Rolhns and
DENBURG GATE REVISITED (LP) Coleman Hawkins 8
Dave Brubeck (CBS); 2 NIGCHT ROCKIN' THE BOA‘]’ éL nmm
TRAIN (LP) Oscar Peterson (Verve). Smith (Bluenote); HE GREA
3 JOE HEP‘JDERSON (LP) {Bluenote); SIXTEEN (LP) Muggsy Spanier
o, T L LG L o, e T

+ Green uenote (o] arlie rd (Realm).
(LP) John Coltrane (HMV); 6 b i - R |
TOKYO BLUES (LP) Horace Silver
(Bluenote); 7 FATS AT THE OR- DOBELL’S, 77 Charing Cross Road

' GAN (LP) Fats Waller (RCA); 8 and 10 Rathbone Place: 1 THE

ROLAND KIRK QUARTET MEETS
THE BENNY GOLSON ORCHESTRA
LP) (Mercury) THE BLACK
SAIN AND THE SINNER LADY
{LP) Chavhe Mingus (HMV); 3
IMPRESSIONS (LP) John Coltrane
(HMV), 4 JAZZ SEBASTIAN BACH
LP) Swingle Smgers (Philips); 5
CRISS CROSS (LP) Thelonious Monk
( 6 WHAT THE DICKENS!
LP) lohnny Dankworth (Fontana)
DJANCO  REIN RDT AN
STEPHANE CRAPPELLY {LP) (Ace
of Clubs); 8 GO (LP) Dexter Cor-
don (Bluenote); 9 RAH (LP) Mark
Murphy (Rwersldeg 10 PINEY
WOOD BLUES (LP) Big loe Wil-
liams (77).

CAUGHT in the ACT

Watch out for

the Le

Roys!

ACKING groups (ugly term that—someone invent
another) are often given little credit on star

spangléd package shows,

as if their down-the-bill

position does not merit more than a mention.

All change.

Most impressive perfor-
mance on Robert Stigwood’s
*“All Stars ’64” show, which
opened at the Granada, Ed-
monton (London) on Satur-
day were the Le Roys, a
London vocal - instrumental
group, who supported several
of the stars including
John Leyton and Billie Davis
so strongly that my
applause, I am afraid, was
for the four rather than the
one.

In pamcular, their vocal
work in Leyton’s act, with
the Innocents supplymg in-
strumental, was-polished and
great to hear.

Pity if their outstanding
stage-work goes unrecog-
nised.

The Rolling Stones were
the accepted hit of the show,
with their brash, driving act.

Scream volume was at
Beatle level throughout, and
the vocals hard to make out,
but their instrumental sound
is as powerful as their
records® suggest.

John Leyton and Mike
Sarne ran predictably
through their hits without
doing much else to shout
about.

JET — half-hearted
Jet Harris® act appeared to

be a joke. He came on,
played a few half-hearted
notes in each number, let
the Innocents do the rest,
and was distinctly em-
barrassing.

Mike Berry and the Inno-
cents — good class, stylish,
but lacking in impact.

Billie Davis — in tune,
but a colourless performance.

Completing the bill were
Billy Boyle, and Aussie “Fire-
ball XL5” singer Don
Spencer.—C.R.

BEN IMPRESSES

LTHOUGH surrounded by
the Liverpool sound,
American Ben E. King almost
stole the limelight from
Merseyside when the Gerry
and the Pacemakers package
opened at Nottingham last
weekend.
A packed house screamed
when the ex-Drifter san
“Save the last dance for me.”

His personality and inimit-
able style, nicely backed by
Sounds Incorporated, gave
him a promising British
debut.

Gerry gained screams for
“Pm the one,” “You’ll never
walk alone” and other hits.
The noise swamped their
music, but they came over
with polish and bounce.-L.T.

BEST SELLING BLUE BEAT L.P.
“l FEEL THE SPIRIT”

By PRINCE BUSTER Bsiprso2

TOP FIVE BLUE BEAT RECORDS

1 WASH YOUR TROUBLES AWAY—
PRINCE BUSTER BB200
2 MADNESS—PRINCE BUSTER BB170
3 CAROLINA—FOLKS BROTHERS BB30
4 TOM HARK GOES BLUE BEAT—MICKY FINN BB203
(Published by Southern Music)
5 HUMPTY DUMPTY —ERIC MORRIS BB53

AUTHENTIC BLUE BEAT RECORDS are available
ONLY on the Blue Beat label

Write for Free Catalogue to

SIGGY JACKSON, BLUE BEAT RECORDS
12 EARLHAM STREET, LONDON, W.C.2




Frank’s a chip off
the old block ;

the States the latest
gag is that Frank
Sinatra is being billed
as “Star of Stage, Screen

- and Ransom Notes.”

In Britain, Frank jr. has
proved a chip off the old
block — particularly in his
dislike of the press.

When I tried to interview
him backstage my path was
blocked by the muffling arm
of ‘Mr. Ed Pucci, the ex-
wrestler who is “looking
after the boy.”

“When we came over
here we were going to do
everything to help the
press,” Pucci informed me.
“Then the newspapers
started giving out.

“I thought the American

'COLD-BLOODED" BRITISH
PRESS IS TO BLAME

me, our local penmen could
learn a few lessons over
here.

“He was misquoted to
hell. You know, his old
man has a thing about be-

time when I thought it

might be some kind of

idiosyncracy. Not any
more.
“l don't know what

Frank’s going to say when

press was pretty cold-
blooded, but believe you

apers,

SCAR PETERSON intends to “do more

serious composing in future.” He has

just written a “Canadian Suite” which will

be done on Canadian TV and plans to ex-

pand it into ten or twelve movements before
recording it.

I was impressed by a demo disc of the
ESCORTS, Liverpool group with an average
age of 17. Over 1,800 fans signed a
petition demanding a TV date for them.

Trumpeter BRUTS GONELLA, brother of
NAT, emigrated to Australia with his wife
and son this week...Britain’s most under-
rated singer, ROSEMARY SQUIRES,
sounded good on ATV’s. “Arthur Haynes
Show.”

Quote from a beat group’s manager:
“These boys are very different from the
early rock stars. You don’t catch them
signing their lives away for £20 a week.”

Songwriter MITCH MURRAY is off to the
States in May. Says Mitch: “I feel there
is going to be a tremendous market for
British songs over there. I'm going to pave
the way.”

BERYL BRYDEN had hardly got back to
London from her long Far Eastern tour

ing misquoted
and there

in news-  he reads the cuttings.”
a Later ‘I dia bump int

when she roared off to Switzerland last
week for a three-week engagement in
Zurich.

Rare visitor to London these days, Scots
trumpeter DUNCAN WHYTE was in town
last week. He is starting a new group and
is doing a programme for Scottish TV.
Duncan was most impressed by West Indian
guitarist ERNEST RANGLIN at the Ronnie
scott Club.

London agent LYN DUTTON broke his
collar bone in a fall at his office last week. ..
the TEMPERANCE SEVEN are trying to
get new recruit, WEE WILL HASTIE, to
wear a kilt on stage.

MM football team drew 2—2 with EMI
on Sunday, after being two goals down.
Plugger Fred Faber and press officer Stewart
Hillman scored for EMI, Trevor Halling and
Stuart Taylor for the MM.

DANKWORTH drummer JOHNNY BUTTS
has a case containing a Premier “Hi-Fi” red
glitter snare drum, high hat stand, 36 sticks
and other items stolen from his car...
stolen from window display at FOOTE
Musie, London, a Holton Stratodyne trum-
pet, worth £129. Number is 361142.

Frank jr. I said “Hello.”
He said “Hi!”” And nobody
got misquoted!

Wright visit ?

LEO Wright, the former

Dizzy Gillespie alto
and flute player, writes to
say he would very much
like to play London’s
Ronnie Scott Club.

Leo has been working in
Scandinavia these past
three months and is
currently with singer
Monica Zetterlund at Bern’s
Restaurant, Stockholm.

“lI have been doing sur-
prisingly well,” says Leo.
“Next. I go to Paris for
three weeks, and then to
the Blue Note in Berlin for
two weeks.

“l know I have a few
friends and fans in London
so I think it is worth a try
later on.”

Passed to Ronnie Scott.

Who's kidding ?

M editor Jack Hutton

heard Dusty Spring-
field’s “I only want to be
with you” on a New York
radio station.

The announcer said a
male listener wanted to
know what Dusty looked
like.

He went on: “Well, you
know what Brigitte Bardot
looks like? You know what
Liz Taylor looks like? You
know what Natalie Wood

WORLD M“SlBEAT%%%%%%%%*%b
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Well, what would YOU call it ?

As a rest from touring with the Jaywalkers, Peter Jay has taken up action painting. He

is pictu'red with his latest masterpiece. What is it? You tell us. The sender of the best
suggestion for a ti‘tle can have his, or her, portrait done by Peter and one of his other
paintings as a prize. Send your entry to the Raver, Melody Maker, 161-166 Fleet

looks like?
them. Dusty
Groucho Marx!”

The sooner America gets
a National Health Service,
complete with free spec-
tacles, the better!

US digs Terry

AD a card from Phil
Robertson, in the
States as manager of the

Well, forget
looks like

" Terry Lightfoot Jazzmen.

“First thing I was asked
on landing in New York
was: ‘Are you one of the
Beatles — with my hair!"
says balding Phil..

“Terry’s band played a

Street, E.C.4.

whole set at Condon's
alongside the Peanuts
Hucko group and we saw
Red Allen who is looking
forward to touring England
again in April.

“Terry is doing a concert
with the Grandisons who
did that Lonnie Donegan
TV.series in Britain.”

The Jazzmen will also be
featured at a concert put
on by the Dixieland Society
of Southern Connecticut.

Folk moves in

ERE has been a lot of
loose talk about a
folk boom. Although I

can’t see it reaching boom
proportions there is cer-
tainly a growing interest
in the field.

One pointer is that Lon-

don’s Harold Davison
Agency has opened a
special folk department

which is being handled by
singer-promoter Roy Guest.

On the books already are
the Ian Campbell Folk
Group, the Strawberry Hill
Boys, Shirley Collins, -and
Alex and Iris.

Negotiations are under
way to send the Campbell
group to the States — for
over six months, starting
on June 15.

JENNINGS MUSICAL INDUSTRIES LIMITED

* PRECISION SOUND EQUIPMENT

5 gns. exira.)

speakers. c
Dimensions: 36"

115-119

A.C. 30 TWIN

Fitted with two 12 heavy duty Vox loudspeakers providing 30 watts of un-
distorted output. Six inputs in three channels — two normal, two Vibravox, two
brilliance — with separate controls for each channel. Attractive rugged carrying
case supplied. Dimensions: 27" x 21" x 10", (Bass Frequency Model available,

BRITAIN'S FOREMOST RADIO, TV AND RECORDING STARS FEATURE
VOX SOUND EQUIPMENT

T.60 TRANSISTOR BASS

Two inputs capable of 60 watts output, from 15" and 12" heavy duty loud-
The amplifier section is housed separately from the loudspeakers.
x 19" x 12" {loudspeaker cabinet) and 16" x 43" x 10

(amplifier cabinet).

Send for details of the full v2>< range and address of your nearest supplier.

DARTFORD ROAD,

DARTFORD,

KENT
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BOBBY DARIN

THE FIRST FEW YEARS of rock
were golden ones for the solo artist,
with groups very much in the back-
ground. Haley, Presley, Vincent, Little
Richard, Berry, Perkins, Johnny Burnette
—they all used groups of their own, but
became more than featured artists
through the power of their individual
personalities. There were exceptions, of
course—Freddie Bell and the Bell Boys,
the Platters and the Treniers, who were
teams, but whose image was vastly dif-
ferent from that of today‘s groups. The
group singing that was featured on stage
and record among the rock-style groups
was that of the band era, where side-
men shouted rather ragged choruses to

PAT BOONE

guitarist and singer, brought another
breath of fresh air into the record busi-
ness. What is now known as the “Tex-
Mex border’”” sound was Holly’s trade
mark, a skilful, jangling guitar behind
his inimitable vocal style. The original
Crickets—guitarist Niki Sullivan, bassist
Joe Maudlin and drummer Jerry Allison
—were no more than musicians on his
recording work, with the vocal backings
produced by a studio group. But Holly's
récords, mainly credited with his and
the Crickets’ name, did a little more
towards encouraging British groups to
use more than solo vocals, as well as
giving them another intriguing style to
follow. His hits followed in a seemingly
endless line—‘Peggy Sue”, ‘“‘Maybe
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their leader's vocal. The boys who broke
away from the solo style—and inciden-
tally did more for pop music than many
people give them credit for—were the
Everly Brothers. Their plaintive har-
mony, with a swinging country beat
opened ears on both sides of the Atlan-
tic when their first Cadence recording
“Bye bye love’ became one of the big-
gest hits of 1957. Phil and Don, bushy-
haired sons of lke and Margaret Everly,
a well-known American showbusiness
double act, made their bow on their
parents’ radio, and later, TV show be-
fore they reached their teens. lgnoring
their parents’ obvious influence, they
had as big a struggle as any other pair of

baby"’, “Oh boy"’, ‘‘Listen to me"’, ‘‘Rave
on’”, and many others that most young
beat musicians know backwards. On
his British tour with the Crickets in
March, 1958, two quotes of his stuck
in my mind. The first—"If it hadn’t
been for Elvis, none of us would have
made it.” The second—'‘| don’t like
flying, but it's the quickest way to move
around.’”’ Eleven months later, the plane
carrying Holly, Ritchie Valens and |. P.
Richardson—"'Big Bopper''—crashed in
a snowstorm in North Dakota, and all
three died. In the instrumental field,
the biggest name of 1958 is still a
great style-setter today—guitar twang-
ing Duane Eddy, who started his hit
trail with ‘‘Rebel rouser’’ and is now

CONNIE FRANCIS

unknowns, until they travelled from their
home town of Brownie, Kentucky, to
visit record chief Archie Bleyer, at
Cadence. He saw the potential of the
guitar-playing duo, and went to work
on them straight away—the result be-
ing ‘“Bye bye love”, followed by ‘“Wake
up little Susie’”, “All | have to do is
dream”, “Claudette’”, “Bird dog', and
a string of great, out-of-the-rut hits
up to this day. Late 1957 saw the advent
of another pop-world-shaking artist, who
had less than two years to live as his
first record “That'll be the day” with
the Crickets, became a multi-million
seller. Charles Hardin Holley, from Lub-
bock, Texas, bespectacled, unassuming

BUDDY HOLLY

completing the circle with a new release
“Son of rebel rouser’’. The fringe rock
artists who also carved their names in
large letters on the pop world-——relaxed-
voiced Rick Nelson, cool Pat Boone,
ebullient Bobby Darin, two great vocal

groups now faded from sight—the
Coasters, and the Olympics (‘‘Yakety
yak,” “Western movies’), Brenda lee

and Connie Francis, and a host of other
names that we fondly remember for
perhaps one record and the pleasure it
gave. These were—and still are—the
pop greats. They were part of an era
that will never come round again, and
we were privileged to see the Story
on Pop from a front-row seat.—CHRIS

ROBERTS.
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A NI[EW
DOUBLE
CUTAWAY

Gui

GUITAR

BEARING THE
NAME OF
BRITAIN'S TOP

SOLO GUITARIST

TREBLE RESPONSE
[CJ GENUINE MOTHER-OF-PEARL INLAYS
(] GUILD MODEL BIGSBY VIBRATO TAILPIECE

To:—

Loesson. & €O. LTDIAD)
BESSON HOUSE,

BURNT OAK BROADWAY,
EDGWARE,

MIDDLESEX
EDGWARE 6611

)

Bl

[ LATEST ANTI-HUM PICK-UPS WITH ADDED ] SLENDER, FAST ACTION NECK, WITH ADJUSTABLE

STEEL NECK ROD
I NEW DOUBLE CUTAWAY STYLING
(J LATEST CHERRY RED FINISH

PLEASE SEND 1964 BROCHURE
OF GUILD GUITARS

See it at your
local Music Store,
or post coupon today

@ TOMMY WATT

SULERES

YEAR
OF THE
ORGAN

ORGANS are on the march. They’ve covered

a lot of territory since the days when
cinemas and Baptist chapels were their natural
habitat. And 1964 may be the Year of the
Electric Organ.

That is what the trade thinks, anyway. An organ
of this kind — and there is wide range — may cost
anything from two hundred to two thousand pounds.
But sales last year increased from fifty to a hundred
per cent,

Examples are quoted by James Gibbs of Hammond
(UK)) Ltd., who says: “Last year’s figures were 63
per cent up. This year we expect sales to be up
about 80 per cent.”

And Selmer chief Ben Davis says: “We’ve doubled
our sales of Lowrey organs every year since 1959.
The 1962 figure was around 500, and last year’s was
just about a thousand.

“This is still the beginning. Every year will be
bigger. There is terrific interest, and it must grow.
Frank Renaut, the American organist who is touring
the country for us now, is packing the halls every-
where.

“Britain and America influence each other in these
things, and in the States last year the industry sold
200,000 pianos and 130,000 organs. The figure will
be closer still in 63. Believe me, the organ is the
next thing.”

I wondered if organ-playing musicians agreed with
this assessment.

Georgie Fame, of Blue Flame fame, seemed to. “Yes,
definitely, I believe the organ thing will spread. If
you're playing R&B with guitars and what-not, you
eventually get tired of the sound.

*“You can’t do everything with guitars, but with organ
you can produce so many dlfferent sounds. The possi-
bilities are almost unlimited. We do Chuck Berry things,
for instance, and they sound very nice.”

Why did Fame take up organ'

“Because 1 was never a brilliant pianist anyway, so
I wasn’t wasting my piano playing. 1 taught myself, and
at one time was a Jerry Lee Lewis copyist.

“But a few musicians used to tell me I'd probably
sound better on organ, so I thought I'd try. 1 was young,
and thought if I jumped onto organ I’d stand a better
chance.

“The audiences we play to seem to love it. Myself, I
like piano—I think it always sounds nice in jazz—but
you can’t get a really big sound from it.”

This big sound appeals also to Sandy Brown, clarin-
ettist and bandleader who began doubling on organ last

ear,

“It’s very good for dynamics — the sort you couldn’t
get any other way than by using atomic energy,” he
explains. i

. “The noise you can make with electric organ, electric
guitar or eléctric bass, it’s loud, very loud. You cannot
get the same thing with conventional instruments. It’s
at least ten decibels up on a full orchestra.”

Was volume his main consideration in going electric?

“No basically, it was because I’'d always played a bit
of blues piano, and 1 was fed up with jazz club pianos
which are usually out of tune or don’t work.

“Those few which are in tune are inaudible, or sound
like a Trinidad steel band about forty miles away.
Whereas this portable organ is aiways in tune, you can
control the volume, and you can carry it around with you.

“Weli, you can without too much trouble. I've got
to buy a new station wagom to transport it — you’re
likely to get a coronary lifting it into an ordinary car —
but it is portable.” 1

Does the jazz public accept the instrument readily?

“I find they always start dancing when I play the
organ. I don’t know why, but perhaps because they
can’t talk — the music’s so loud.

“I once thought of getting a set of conversation
cards printed for the customers — ‘Do you come here
often?” and so on — so they could have a little chat while
we’re playing.” — MAX JONES.

Names in the news

BEN E. KING plans to

record in Britain
during his current tour.
Shel Talmy, who made the
Bachelors’ “Charmaine”, is
expected to handle the
session at Decca.

The Beatles first British TV
show after their American
tour will be ABC’s “Big
Night Out” (February 29)...
Heinz is the first star
announced for the annual
Stars Organisation for Spas-
tics charity show at Wembley
(March 22).

The Bachelors and Bern
Elliott and the Fenmen for
concerts at Bournemouth
(April 4) and Cardiff (5)...
Mike Cotton records for
Columbia with his new R&B
line-up on February 18.

Tornados fly to Belgium
for concerts and TV on
March 5. Their first single
with current line-up for re-

SANDY BROWN

SEE THE INCREDIBLE

FRANK
RENAUT

LEADING AMERICAN
POP ORGANIST

An Evening at the

LOWREY
ORGAN

HERE’'S WHERE TO SEE HiMm!

12th Februory
Queen's Hotel Bollroom -
Apply: R. S. Kitchen & Co. Ltd.
27/31 Queen Victario Street, Leeds

13th Februory
The Odeon Restouront,
Apply: Henry Former & Co. Ltd.
tong Row,
Nottinghom.

14th Februory
The Central Holl,
;Apply: WoRinden & 8ond Lid.,
79 Rotcliffe Gate,
Monsfield.

17th Februory
Clarendon Press Institute,
Apply: Oxford Orgon Centre,
74/5 St. Clements,
Oxford,

18th Februory
The Crane Theotre,
Applys Crone & Sons Lid.,
Honover Street,
Liverpool 1.

191h Februory
The Civic Holl, Digbeth.
Apply: Crone & Sons Ltd.,
9/10 Bennetts Hill,
Birminghom 2.

lease by Decca on February
21. :

The Centre 42 Big Band,
led by Tommy Watt, starts
six weekly “Jazz Workshop”
concerts at Congress House,
London, on February 17...
bandleader Eddie Harris died
at his London home last
Friday. He was 39.

Next single by the Para-
mounts will be issued in
America before its British
release by Parlophone on
February 28 .. . Keith Smith’s
Climax Jazzband tour Den-
mark from March 29.

Checkmates tour Germany
with Fats Domino from April
3 to 19 and with Ray Charles
from July 3 to August 2...
London City Stompers, back
this week from Germany,

tour Czechoslovakia in
March.
Dickie Hawdon, Johnny

Picard, Red Price and Lennie
Felix play the opening night

of Archie Semple’s new club
at the Railway Hotel, Har-
row and Wealdstone, on
February 19.

Robin Hall and Jimmie
Macgregor leave Britain on
April 21 for their first tour
of Australia and New Zea-
land . . . Johnnie Gray band
resident on Light’'s new
Friday series, “Mrs. Mills and
her mates.”

Disc debut of new beat
group, the Interns; filmed for
a Pathe short. The disc is re-
leased by Philips on March
5 . . . Deke Arlon and Off-
beats for ATV's “For Teen-
agers Only” on February 24.

Mike Hurst for “Ready,

Steady, Go!” (March 6) and

“Thank Your Lucky Stars”
(14) . . . Columbia’s first Blue
Beat single, “King of kings”,
by Ezz Reco and the
Launchers, released today
(Thursday).

20th February
The Angel Hotel, Peterborough,
Apply: Keith Hitchcock,
1379 Lincoln Rood,
Werrington, Peterborough.

213t February
The Co-operative Holl,
Apply : Mannings Music Shop,
23 St. Nicholos Street,
Ipswich.

24th Februory
The Middleton Hotel,
Apply: Hodges & Johnson Ltd.,
37/43 Broodway West,
Leigh-on-Seo.

25th February
The Municipol Theotre.
Apply: Stenhouse Orgon Ca.,
32 Yonbridge Rood,
Moidstone.

26th Februory

The Mohotmo Ghandhi Holi,
Londan, W.1.

Apply: Selmer (Address Below)

ADMISSION

FREE

BY TICKET

({by oppligation ta the oppropriote deoler or
in case of difficulty contoct:

114 CHARING CROSS ROAD, LONDQN, W.C2°



Mick Mulligan

F some budding sociolo-
gist is looking for a
subject for a thesis, I sug-
gest he examines the
impact of the beat boom on
that lonely breed of men,
the agents.

Take Jim Godbolt, who
has been booking jazzmen
for longer than he may care
to admit — starting with
George Webb’s Dixielanders
in the 1940s and including
the Dankworth Seven,
Kenny Graham’s Afro-
Cubists, Graeme Bell’s
Australian Jazz Band, Mick
Mulligan and, latterly, Bruce
Turner, Sandy Brown, Tony
Coe and Fat John. \

Jim has represented, in
the main, those whose music
he himself enjoyed.

Now, suddenly, he finds
himself handling, with Liver-
pool’'s Jim Ireland, a hit
%arade group, The Swinging

lue Jeans, the Escorts and
other assorted beat groups.

“What,” I asked, ‘“are the
main differences in booking
jazz and beat groups?”

R&B—it's a bi

“JIVEN with loads of

money pouring in, a
lot of musicians are miser-
able and frustrated. Jazzers
have got to be honest with
themselves and either
admit that they’re in it for

the loot, or that they
believe in the music and
won’t bend from their
ideals.”

The speaker was 23-year-
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ELVIS PRESLEY will get 1,300,000 dollars under
a new deal with United Artists calling for two
films in 1965. Presley recently bought the late Presi-

dent Roosevelt’s yacht for

Eas

large orchestra, for Verve.
movle, “The lively set”.

JNR. for the Oscar awards

in New York”.

“Cabin in the S

kyn at
Theatre .

Hickory House.
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to the March of Dimes for fund raising.

JOSH WHITE’S condition is “satisfactory” according
to the Michael Reese Hospital, Chicago, where he is under
treatment for bronchial pneumonia.

TONY BENNETT will be backed by the COUNT
BASIE band at Carnegie Hall on February 21 . . . STAN
GETZ doing good business at New York’s Basin Street

t.

The DUKES OF DIXIELAND are recording an album
for Columbia’s JOHN HAMMOND in Mexico City . . .
GIL EVANS is writing and recording a new album, with

BOBBY DARIN is writing three songs for a new
JOANIE SOMMERS the other two . .

JUDY GARLAND will
Manila and Bangkok this summer . . .
JNR. opened at Jilly’s in New York . . .
for concert at Philharmonic Hall this week.

DOROTHY DANDRIDGE signed for Las Vegas in
September, her first stage date for three years . .
TORME recorded a single of the movle theme, “Sunday

The SINGING NUN’S biography is to be filmed in
Hollywood . . . NINO TEMPO and APRIL STEVENS will
cut an LP in Italian while in Milan. ‘

DIAHANN CARROLL tipped to star in
of ETHEL WATERS’ life story . .
Street East trying to get DINAH SHORE
date, when PEGGY LEE is at the Americana.

KETTY LESTER causing excitement in the revival of
New York’s Greenwich Mews
. . RICHARD DAVIS (bass) and PERCY BRICE
(drs) backing planist |IMARY LOU WILLIAMS at the

PETE FOUNTAIN will be recorded live at this year’s
New Orleans Mardi Gras . . .
ing from a car accident in a Hollywood hospital.
S L T T LR T T T T T LT R

Keith

old Keith Smith, jazz trum-
peter-bandleader who s
being heralded in jazz circles
as the natural successor to
“The Guvnor”, Ken Colyer.

Smith hotly denies that he
is challenging Colyer for his

T T e TR TS
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55,000 dollars and gave it

Bobby will 'sing ome and
. SAMMY DAVIS
show in April.

visit Tokyo, Hong Kong,
DICK HAYMES
MILES DAVIS

. MEL

a TV version
York’s Basin
for a spring

. New

singer SUE RAINEY recover-
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Doctor G

read

—O0R HOW | LEARNED
T0 STOP WORRYING

AND LOVE

‘“Jazz bookings are simple
in comparison,” replied Jim.
“First it is possible to
assess the drawing power
and price value of the jazz
bands a year head — at least
it was until the recent re-
cession.

STOCK MARKET

“But in the beat world it’s
like being on the Stock Mar-
ket. You can’t obtain booking
decisions on groups as their
managers and agents are
waiting to see how they rise
or fall in the charts — and
quote fees accordingly.

“Everything depends on
the situation in the

THE BOOM

charts. It’s artificial in one
sense, but vitally real when
it comes 'to drawing power.

“Fundamentally, booking
beat groups is the same as
any other entertainment
booking, but its vast popu-
larity calls for more
operators.

“Launching ‘Hippy, hippy,
shake’ was a combined effort
long before the date of re-
lease, involving exploitation
and plugging from HMV, the
publishers and ourselves —
not to mention extensive
advertising by Jim Ire-
land and a press campaign
by their press representative
John Chilton.”

“Couldn’t this have been

take-on, says

S .th
title. B

“Sure, Ken’s a father
figure for all British followers
of New Orleans jazz,” said
Keith.

“But George Lewis and
Kid Ory haven’t ever com-
peted and my attitude—and
I feel it’s Ken’s too — is that
we're too busy pushing our
style of jazz against the rest
of the scene to worry about
fighting each other.”

Smith claims that his
busy Climax Jazzband is the
only professional band in
Britain playing New Orleans
style, apart from Colyer’s.

Asked why he thought his
group was so successful
with so many people mourn-

ing the death of trad, he
said:

“Because we, unlike so
many bands that cash in on
trends like R&B, refuse to
play music we don’t like.

“It’s all very well for bands
to start doing R&B, but how
many of them know enough
about that music to get up
and play it? Have they
studied Muddy Waters? 1
reckon it’s a big take-on . ..

“Of course our band would
like a hit record, but it
would have to be one we
loved playing. We'd hate to
be embarrassed.”

The Climax Jazzband has
build a solid reputation
abroad. “Denmark is a fan-
tastic scene, but the Conti-
nental fans are learning fast
and bands like Humphrey
Lyttelton, Colyer and Chris
Barber are the only ones that
can tour there successfully.

at

marvellous
honours. — MAX JONES.
—— N e e T T T T e

odbolt

their lines well, and

“Strange fruit” and

done with jazz?” I asked.

“Well it was, with Acker
Bilk and Kenny Ball,” replied
Jim. “But the market for the
rest just didn’t warrant such
expense. The potential outlet
for beat is vast in compari-
son.”

Has Godbolt forsaken jazz?

“I'm not going completely
to beat,” said Jim. “We will
continue booking the jazz
bands. Jazz has lasted in one
form or another for half a
century. It won’t die over-
night.”

How does sudden adula-
tion affect young %roups?

“The Blue Jeans have a
very professional approach,
considering themselves more
entertainers than idols,” Jim
averred.

“Anybody in their position
must react or they would be
complete deadheads. But

praise and adulation is OK
providing you don’t inhale.
“It gives the artist a con-
fidence which shows in his
stage presence and public
demeanour.
“How has their success

Keith Smith

They don’t like traddy-pop”.

Talking of the British
scene, Smith said: “I'd like
to see a return to the 1955
atmosphere, with everyone
pulling together to create
interest.

“We might be witnessing
it now — the end of the
boom has brought bands to-
gether into a sort of com-
mon bond. Rivalry among
jazzers does the music great
harm.”—RAY COLEMAN

“Freedom

MELODY MAKER, February 15, 1964—Page 9
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. AR-TV hits out
Jim Crow

= 4\ _{SSOCIATED-REDIFFUSION'S
= which these stills are taken, was a brave attempt to put.
across important facts and a militant message in musical
ormat.
/ A far cry from the “Black and White Minstrel Show” it
proves that this company—and author-producer Elkan Allan
— are prepared to commit themselves on a controversial
subject.
Two cheers, then, jor a meaningful production honestly
tackled; the third is withheld because of musical shortcomings
and speech and acting problems. hNot all the commentators
the
accents reduced the effectiveness of song and recitation:
From this point of view, as well as several others, the
American Madeline Bell had an enormous start on the rest of
“ the artists. Her “Bourgeois blues” vied with Cleo Laine’s
“NOW" fOr

Road,” from

various non-American

the evening’s

SRR

Tony Coe

affected me? I'm only one_of
a team of people looking
after them. : .

“But now you mention it
an extraordinary number of
people have been inquiring
after my health.”

How does Jim react to
screaming fans?

“It’s fundamentally a
harmless method of letting
off steam,” he told me. “I'd
prefer to see people becom-
ing hysterical about players
and singers than about poli-
ticians or people mauling
each other in the name of
sport.”

As a longstanding jazz col-
lector, how does Jim assess
the worth of today’s pop
music.

“I'm learning,” he says. “It
involves a great deal of
listening to pop programmes
and reading somewhat un-
familiar  journals. There’s
an awful lot of junk written
and performed.

“But among the best, there
is genuine instrumental
merit and some of the tunes
are great.

“I'm sure Irving Berlin or
Harold Arlen wouldn’t have
been ashamed of the Lennon-
McCartney °‘All my loving’.

“lI can assure you that
there is more listening
pleasure from many of the
groups than from much tired
old trad.

“And in many cases the
conception and performance
of the blues is nearer the
truth than lots of so-called
jazz is.”—BOB DAWBARN.

Ellington
band tour

OLLWINNERS may
come and go but

! Duke Ellington appar-
j ently goes on for ever.
'.Once again. he is the
critics’ choice as Musi-
} cian of the year—as he

was last week in the
} MM Readers’ Poll.
This Saturday the

Ellington Orchestra
! opens a new British

1* tour at London’s Royal

} Festival Hall. The line-
lr up will, once again, in-
£ clude another pollwin-
|' ner in Johnny Hodges.

Flugelhorn

1
1
|
lb There are two new
1|| men in the trumpet sec-
tion. Herbie Jones is a
{ graduate of the band
i
1

) run by Duke’s son.
Mercer Ellington.
Sweden’s Rolf Eric-

son has worked with
such American’ band-
leaders as Benny Car-
ter, Benny Goodman,

Woody Herman, Stan
Kenton and Harry
James.

He is currently be-

ing featured with Duke,
playing flugelhorn on
“Stomping at the
Savoy.”
Jones
replace Duke’s
time trumpet
Ray Nance
Burrows.
saxes and
as before.

Ericson
long-
soloist
and Roy
Trombones,
rhythm are

and

Personnel

The full personnel is:
Ellington (pno), Herbie
Jones, Cootie Willams,
Rolf Ericson and Cat
Anderson (tpts), Law-
rence . Brown, Buster
Cooper and Chuck Con-
nors (tmbs), Johnny
Hodges, Russell Pro-
cope, Jimmy Hamilton,
Paul Gonsalves and
Harry Carney (reeds),
Ernie Shepard (bass)
and Sam  Woodyard
(drs). There is no
vocalist on this trip.

BOB DAWBARN

Play and look your best with

SLINGERLAND

Ask your local dealer for details of
this superb American-made Gene
Krupa Outfit.

As illustrated 269 gns.

{Cymbals extra)

SLINGERLAND DRUM CLINIC

See and hear Slingerland drums
and Avedis Zildjian cymbals at the
DIGBETH CIVIC HALL,
BIRMINGHAM 5

SUNDAY, FEB. 16th, 3.30 p.m.
Demonstration by dynamic
drummer

WALLY THOMPSON

FREE Admission tickets from all
leading Birmingham Dealers.

SPONSORED INSTRUMENTS

Ly
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...about the strong,
blue jeans that \
everyone's wearing. ]

Made to last in specially

loomed denim, strong

at strain points, shrinkage
allowance for a perfect g
fit — that’s the original

Western jeans, Levi's.

EVIS

Track down your nearest stockist through:
Sole U.K. Distributors

F.J.GERTLER & CO. LTD., 66 Bolsover St., W.1. Tel: EUSton 5731

DHOAGAJUND |1

WHO are the four young men who

collectively make up Britain’s

current chart-toppers, the
Searchers? :

Lead singer and bass guitarist is TONY
JACKSON who was born in Liverpool
on July 16, 1940. Leaving school at
the age..of 16, he had various jobs,
including apprentice electrician, clerk
and electrical fitter.

Local pubs

Tony is 5 feet 9 inches tall, weighs 11
stone 2 lbs. and has brown hair and
grey eyes,

MIKE PENDER—real name Pendergast
—Ilead guitarist and vocalist, was born
in Liverpool on March 3, 1942, and
went to the same school as Chris
Curtis. _

On leaving he worked as office boy, floor
layer and book packer. He started
playing guitar at 16 and was singing
in local pubs at 17. Worked with the

Wreckers and the Con-

federates before joining
the Searchers.
GET ON7
ll The Searchers not
* only work together,
rehearse t o g ether

Mike is 5 feet 9 inches
tall, weighs 11 stone,
has black hair and

and travel together,

when in London they also

live together.

areen eyes.
JOHN McNALLY, rhythm

Four people forced to live
in such close proximity are

guitarist and vocalist,
was born in Liverpool
on August 30, 1941.
Leaving school at 15,
he became a clerk, sea-
bound o have their disagree-
ments,
c‘erk “We do get on each
other’s nerves,”’ admits
Curtis. “But we are the best

man for a year and a
fitter.

John is 5 feet 8 inches
tall, weighs 9 stone 10
lbs., has fair hair and
blue eyes.

CHRIS CURTIS is the
group’s drummer and
also sings. Born in Old-
ham, on August 26,
1941, he worked as a
clerk on leaving school
at the age of 16.

He was vocalist with a
rhythm-and-blues group
before joining the
Searchers. Now acts as
chief spokesman for the
group.

Chris is 5 feet 104 inches
tall, weighs 10 stone 6

of mates really. Anyway Les
Ackerley soon sorts us out if
there is trouble.”

What about their relation-
ship with their agent?

*‘That part is good,” says
Chris. “‘We are always asked,
not told, to do everything.”

Tito Burns agrees: “‘i
think they are intelligent

enough to be asked and not
directed. Anyway it’s better
tor the agent to work that
way, too.”

How do they spend their
money?

“§ buy -records and we -all

have to buy clothes for per-
sonal appearances and things,”
says Chris.

Their ambitions? ‘‘Just to
become more successful and
still be friends,” says Tony
Jackson.

HOW IT ALL STARTED...

THE _first date the Searchers did as a
group was a Saturday dance at Wil-
son Hall, Liverpool. “We got £5 between
‘us” recalls Tony Jackson. “John, Mike and
I had played together in the pubs. But that

alone.

Wayne film called ““The Searchers.”” It struck
them as a good name for a group and time
has proved them right.
acted as backing group for Liverpool singer
Johnny Sandon before they decided to go it

For a time they

R O A i
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Ibs, has fair hair and

blue eyes.

The

: e
% s

HE first two lines of a mew

song lay neatly spaced on

the clean sheet of paper in the

portable typewriter, and there
wasn’t a_guitar in sight.

Gerry Marsden, songwriter, was
hard at work in his London hotel
room. “ I kept being told that no one
at the music firm could read my
writing. So I went out and bought
this. Great isn’t it? It was sixteen
guineas, and that’s cheap for
London.”

Songwriting

He pecked carefully at the keys and
discovered how to do a straight line
under the title of the song.

“Gur, that’s fab!” he said, and moved
across the room to answer the beckon-
ing telephone.

“Hello, Whitehall 1212. No, this isn’t
Gerry. No, he's having an interview.
Yes. Goocfbye”, and put the phone
down.

“Pm not just starting songwriting

dance was Chris’ first date with us.” .

up took its name fr a John

CANT SEE MYSELF
DOING A CLIFF. ..

Says GERRY

now,” said the record star, whose self-
penned hit “I'm the one” is challenging
for top im the MM’s National Chart.

“I'v written all our ‘B’ sides up to
now, but this is the first time we’ve
taken a chance with an ‘A’ side.

“The typewriter is to help me go at
it more seriously. It’s a bit slow at
the moment, but I'll be bashing away
faster soon.

“How do I get ideas for songs? Well,
for instance, I woke up this morning,
and the whole thing was there, words
and music In my head, so I scrii)bled it
on the maid’s order paper thing.

“Sometimes, I get the words first,
sometimes the tune, and sometimes it
all comes at once like this morning.
1t’s handy when you’ve got a guitar
or a piano around to work on a
sequence of chords.

“On the back of ‘How do you do it’
was ‘Away from you’ which was done
on a series of chords, La- de- de-la-la-
de — like that.” Gerry sang.

“For this film we’re doing, the writer
will tell us where he wants a song, 1

suppose, and I'll do one for the situ-
ation, It's easier to write that way,
using a particular. scene, you know.

“] mean you can get away .with some-
one singing to a door or a Jamppost in
a film, but if you did a record of the
same number, people’d look at you and
say ‘Gur wassa marrer with ’im?’ and
they’d think you were daft.

Natural

“The film’s great mews for us. It’ll
be marvellous for me and the boys —

- a smashing change, like pantomime. No,

1 can’t see myself doing a Cliff Richard
with hidden orchestras all over the
place.

“When there’s music, say we’re all
going down a street singing, it'll just
be natural.”

“No, thanks, I’'ve stopped,” Gerry
said, refusing the offered cigarette.

“Nothing to do with' the scare, or
my voice. I just thought one night
‘What good’s this?”” and threw my fa
away. PIl pass the time with this
instead.”

AND HE WENT BACK TO THE NEW
TYPWRITER.—CHRIS ROBERTS.
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“Needles and pins”

is already the

Searchers’ biggest-

selling disc. It is
expected to top the mil-
lion sales mark in England
alorie, during the next few
days.

Apart from British
sales, its release in
America this week means
it is now on sale in every
pop record-buying coun-
try in the world.

Compared with the
million - odd sales of
“Needles and pins” in
Britain, ‘“Sweets for my
sweet” sold just under the
half-million and “Sugar
and spice” went into
385,000 homes.

Who picks the material
for the Searchers’ discs?
They themselves have the
biggest say in it.

Says Tito Burns: “We
sometimes make sugges-
tions and so does their
A&R man. Tony Hatch.
But the final say is 90 per
cent the group’s.

“When ‘Needles’ came
up there was a meeting at
Pye to decide which was
to be the ‘A’ side. When
I went along I hadn't
heard either track, but
the boys told me they
wanted ‘Needles’ as the
‘A’ side. When 1 heard
it I agreed with them.

“Everybody else wan-
ted the other side. They
thought ‘Needles’ was
great but that it didn't
have the commercial

A typical week may take

them to Cardiff, Worcester,
Birmingham, Nottingham,
London and Leicester,

But life is less hectic for
them now they have a flat
in London.

“We get quite a bit of
time in the flat now,” says
Chris. ‘‘We don’t seem to
run around quite so much
as we used to.”

WHAT DO
THEY PLAY?

We insisted and

angle.

they finally agreed.”
Record royalties was

the one subject on which

Tito declined to give Good instruments
figures. are the most im-

“It wouldn’t be fair to portant things in
other artists,” he ex- the life of any
plained. “I will say that group. The equipment

they earn a pretty penny
—and it's going to be a
prettier one as Pye have
raised their royalties. And
the contract was not even
a year old.”

used by the Searchers
costs over £1,300.

Biggest item is ampli-
fiers which cost around
£540.

Next comes Curtis’
drum kit — he uses the

usual line-up of bass
m; TH E drum, snare, tom-toms,
' hi-hat and two cymbals.

This works out at about
£300.

Jackson uses a £180
bass guitar but he also
carries a second instru-
ment which he bought
cheap in Germany, but
which retails in Britain at
around 52 guineas.

Pender’s guitar is a
£217 model while Mc-

The Searchers reckon
they average about
12,000 miles a week

on their endless
journeys round Britain—a
total of more than 600,000
miles a year.

HOW MUCH DO THEY EARN?

HOW much can a top beat group earn? According to agent

Tito Bumns, the Searchers “won’t be far short of
£150,000 in 1964.” He adds: “That’'s not going mad — its a
conservative estimate, if anything.”

But a large slice of this goes out in keeping the Searchers
on the road — quite apart from the tax man's cut.

There are six people at work in the backroom. Tito Burns,
as agent, takes ten per cent of the group’s earnings. Manager
Les Ackerley takes a further ten per cent.

The group’s press officer, Keith Goodwin, receives £12 a
week plus expenses. Two fan club secretaries each get £10
a week. Their road manager gets £20 a week plus his hotel
accommodation and meals.

There are hotel bills, travelling expenses, repairs to the
bandwagon, instruments, and three sets of stage uniforms
costing between 25 and 30 guineas each uniform.

The largest proportion of the group’s earnings still comes
from one-night-stands.

Nally comes off lightest
with the £40 guitar he
uses for rhythm work.

THE PRICE
OF FAME

The = Searchers are
* in a constant glare
of publicity. Has this
and financial suc-

cess changed them?
"“Yes, I'm bigheaded,”

said McNally, as the other.

three chorused *“‘Write that
down.”

“Seriously, | don’t think
we've changed at all,”” said
Curtis, “We were all

thoroughly well brought up
and we could always do what
we wanted to, anyway.

“We do read everything
that’s written about us—
mostly we enjoy the mis-
takes.

“All our spare time s
taken up with interviews,
photo sessions and things

like that. We're lucky if we
get an hour a day free.”

““The only free time we
get is for sleep,” Interrupted
John.

What are the chief draw-
backs to fame?

“There aren’t any really,”
said Chris. “We don't get
mobbed in the street or any-
thing like that.”

“People just point at us
and whisper,”” said John.

“The only drawback is
being away from home too
fong,” said Tony. “Other-
wise things are much the
same.”’

@ TITO BURNS
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The Searchers’ earnings won’t be far short of £150,000.in 1964

€x-

The Searchers will
* British brand of
W beat virtually

be carrying their
round the world this year.

They will be back at the
club next weekend and
also in Berlin for a gala
concert witth Trini Lopez.

Do they make any
special arrangements for
Continental dates?

“We recorded four
tunes in German —
‘Money’, ‘Sugar and

spice’, ‘Farmer John’ and

‘Needles and pins’,”
plained Tony Jackson.

“We are going to try to
do them all in German on
this trip.

“Our repertoire? We
used to be able to play for
four hours without repeat-
ing ourselves, but these
days we don’t have to
play more than an hour.”

America, Australia, New
Zealand, Germany, France,
Norway, Denmark, Swe-
den, Israel and South
Africa are some of the
countries they expect to
visit in 1964.

Germany will be noth-
ing new for them—they
cut their musical teeth in
Hamburg’s Star Club like
so many British beat
stars.

® | don't think
we’ve really
changed at all ®

IS YOUR GROUP “WITH IT’’?

LOTS OF TODAY’S
TOP GROUPS DO!

In the modern group of today the organ is an
essential part of the line-up; and lots of today’s
top groups are choosing a Hammond. This
decision is natural enough when you consider
its many advantages—wide variety of tone, to

FREE DEMONSTRATION GLADLY ARRANGED

Call, ’phone or send coupon today

lﬂ‘““"ﬂﬂK]Rﬂ:hﬁaﬁﬁﬂ

[—————
I

ITo BOOSEY & HAWKES, 295 REGENT STREET, LONDON, W.1. Tel. LAN 2060|

I Please send full particulars of Hommond Organs
P NAME oo e ADDRESS ..........o0 k) 000 MBS0 0 |

give you just the sound you need—easily
transportable—never goes out of tune. So
make sure your group doesn’t lag behind—
choose a Hammond.

..................................... e e e, (MMLES2)

L—————————_———————__——-—_
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“We're awfully tired,” said the

Crystals as

they stepped off the plane at London Airport.

It takes us three days

HEY are hip, hand-

some, and dissolve into
giggles at the pop of a
photographer’s flashbulb.

Which was how the Crys-
tals — first girl group to
break through with the now-
famous ‘“‘New York sound” —
spent an hour, last Friday
evening in their London hotel
room,

At least, three of
quartet were there,

Lead singer Lala Brooks,
18, had been called away to
appear on AR-TV'’s “Ready
steady go"”, leaving com-
panions Deedee Kenniebrew,
19, Frances Collins, 19, and
Barbara Alston, 20, to face
the camera, and questions.

“We're so tired.” sighed
Deedee, *‘we’re just going to
fall on this bed and sleep any
minute. Watch out!”

the

The Crystals tell
- Chris Roberts

The photographer requested
smiles, and the girls — sleepy
after a five-hour air trip from
New York — forced a few
teeth-flashers, but it didn't
look that much of a strain.

Their tiredness, and the re-

quests to pose  lying on
cushions on the twin beds
sent them into sobs of
laughter.

“You'd better hurry up
there,” called Frances, “or
we'll just fall down and you

won't wake us up.”
While they were
awake, the

still
group who

AMPLIFIERS - GUITARS
PICK-UP UNITS
MICROPHONES

We’ve taken

the whole lot to
FRANKFURT!!

Stand 2301, Hall 12E48

FENTON-WEILL (ELECTRONICS) LTD.

237 ACTON LANE, LONDON, W.4
CHIiswick 0217

crashed into the chart with
“Then he kissed me” talked
about themselves.

They met originally at a
party, and began singing
around New York, with an
uncle of one of the girls as
their manager.

“At that time, there were
five of us, but Mary — that’s
the missing one — she got
married,” said Frances.

“Barbara is new with us,
been with us for about two
weeks now.

“She replaces Pat, who
made the records with us. Pat
decided to go to college.”

RECORD BOSS

How did the group tie u
with record boss Phil Spector

“We were rehearsing once,”
said Deedee, “in one of New
York’s big rehearsal places,
and Phil came walking by,
and heard us.

“He liked us, liked the
sound, and wanted us for the
label.

“That’s in October, I think,
1961, when we turned pro-
fessional.”

Did the group find them-
selves with a problem repro-
ducing their record sound on
stage?

“Not really,” Frances said.

_to record one number

“We always had a band work-
ing with us, and we had our
own guitarist who played
with the band.

“We do tours in the States
of about 56 days at a time.
No, we've never been outside
America, unless you include
Canada (giggle). This is the
first time.”

Collective ambitions?

“To be a big name, like,
say the McGuire Sisters and
work a good strong night club
act,” said Frances.

What was their recording
routine with Phil Spector?

“Well, we go in and sit
down all night, and find that
Phil doesn’t have any arrange-
ments fixed or the right music
for us.

“Then we go back the next
day, and wait two or three
hours for the music to be
done. Sometimes, it can take
us about three days- to make
one record!”

Their stage act?

“We shake ’'em up,” de-
clared Deedee, and sent Bar-
bara and Frances into further
giggles.”

I moved around to AR-TV's
studios to have words with

the missing Crystal, Lala
Brooks.
“Yes, we were the first

group that Phil recorded. I
guess he made us and we
made him. We don’t have
any trouble with the Ronettes
— they were dancers before
they started singing, but
we've been singers all along.

‘“We don't work with them
now, to avoid using the same
material.”

Ve a

a star.

make her name.

temperament.
wick, is dramatic.

“Ah, but it’s so gorgeous,”
said the red-headed Mersey
Miss,

“When 1 first heard it in
George Martin's office (her
Parlophone recording man-
ager), I asked him if I could
have it.

“1 said ‘I don't think it’ll
sell, but it’s so gorgeous,
I have to do it.’

Stint

“The most dramatic song
I'd done before this one
was ‘I believe’ which is also
gorgeous.”

Cilla is an odd mixture
of naivete and sophistica-
tion.

When she became Brian
Epstein’s first girl artist last
year, she was devil-may-
care in her approach to her
role of Liverpool's singing
ambassadress.

Now she takes her work
seriously — “or at least,
more seriously,” Cilla said.

Her stint with the Beatles
at London’s Finsbury Park
Astoria taught her a lot.

KING—"a thrill”

Never thought I'd make it
says Ben E. King

“€ 0 I went straight from

the airport to Big Ben.
That thing came before my
hotel, even, and I had to
see it right away!”’

Little Ben—stocky Ben
E. King — raved thus about
his big namesake, when he
arrived in London last
weekend.

The singer, whose vocal
work in the Brook Benton
category is much admired
by pop critics, started his
singing career in a restau-
rant — “my father’s place,”
he said.

“There was a good friend
of mine — unfortunately
he died last year — who
used to come in and ask me
whether I’d heard any good
singers around.

“I finally got up enough
n%r]ve to say I could sing
a bit.

“The next thing, he brought
in four fellers, and we went
to the back of the stores, out
of the way, to try it out.

“Not many people know it
but I started out as a bass,
and I thought I was pretty
good, too!

“After working round, we
got to the Apollo Theatre, in
New York, which was a
pretty big place — where all
the stars go, you know.

“On the bill that night were
the original Drifters — we
were called the Five Crowns.

“Well, the Drifters were go-
ing to leave there at the end
of the week, and their
manager heard us, came over
and said: ‘You can take the
name and become the new
Drifters.” So we did.

“We did our first record,
‘There goes my baby’ and
the harmony which I sang
over for the boys was strange.
1 didn't think it would come
out good, but it did and
people liked it.”

The story of the break up
of the Drifters and Ben is

rather foggy.

“Well, it was an accident,
more’'n anything. 1 got to the
studio to do ‘Spanish Harlem’
and found I was the only one
turned up.

“We didn’t want to waste
the session, so they said I'd
have to sing on my own.
That was how that happened,
and I’'ve had my name on the
label ever since.”

Did Ben discover his own
vocal capabilities after he
turned professional, or be-
fore?

“What voice?” said Ben
with a grin. “I've always en-
joyed singing. 1 enjoy any
music from opera on down.

“Singing in the bathtub
knocks me out, right? I'm a
learner, always teaching my-
self things.

“I bet I look at tel-e-vision
more than anybody in the
‘é(i{.ld' just to learn things."—

to learn /4
says Cilla /¢

WITHOUT any spectacular record
success, Cilla Black has become

Or at least, star material.
Her first record “Love of the loved” didn’t

Her second, “Anyone who had a heart”,
will, if she hasn’t already made enough %~
impact on the record buying public with | ¢
her unaffected manner and down-to-earth

The song, from America’s Dionne War- 4

It doesn’t really tie-in with Cilla’s image.

lot 1§

o
.

by Chris

erts

AR

“It was a very big pro-
duction, and because I was
a half-professional it did me
a lot of good.

“I still have a helluva lot
to learn, I really have.

“I'd like to get together
with an old-time singer one
of these days and get some
tips from her on stage work
and performance.”

Accent

A few critics have snarled
at Cilla’s pronunciation on
record. What was her re-
ply?

“l don’t think I do badly
or sound too bad.

“I can do a lot of ac-
cents, so it won’t affect me
in a film or anything.

,Q._‘% -"i.-' a' e

| .
Ll

3

’ A *

“Oh, I'd love to act. I'm
a regular Sarah Bernhardt,
really, kid. I can put on
a good voice when I want
to.

“I have a telephone voice,
my deah, that people just
don’t recognise, darling. 1
can take people off—listen.”

Ghoul

Cilla produced a perfect
Cockney accent, followed by
a lah-di-dah type.

“If 1T went into films, I'd
like to play the ghoul in a
horror thing.

“Just go on without make
It'd scare them all to
death.”

What differences had her
success made to private life?

“Acquaintances wave to
me because I'm Cilla Black,
not because I'm me,” she
said.

“I'll never stop being
friendly to people.

“I wave at people some-
times, and grin at them,
and find they're waving to
the person behind me.

“That’s what I'm like.”

% The Beatles

% The Hollies

—THE BOOK OF THE

MBEATWS

% Gerry and the Pacemakers

% Freddie and the Dreamers
and hosts more!
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TURNER — jazxz will die

Beat?
Great

says Bruce

ESPITE his legendary
vagueness, Bruce
Turner has always held
strong—and highly indivi-
dual—views on jazz and
jazzmen.

His recent decision to dis-
band his Jump Band came as
something of a surprise. This
week he told me he intends
to lead a quartet using trum-
pet, bass and drums, but no
piano, adding a singer for
“‘comme-cial” dates.

Why the change? “I've
become more and more con-
vinced that trained musicians
can’t play jazz,” Bruce told
me. “Every band I've had,
the young guys have studied
more and more—understand-
ably as it's a competitive
business.

“I’ve been trying to think
of a way of surrounding my-
self by unschooled musicians
and it looked as
though I couldn’t.

“l don’t want
to study. People
can take my style
the way it is —
or not, as they
please.

I don’t want
anything to do
with musicians —I don’t like
them. I deny accusations that
I am a musician.

“I couldn’t read a simple
part and I don’t know what
the chord changes are that I
play on.

“Jazz requires a maximum

of unpreparedness = and
schooling takes it out. Take
Pee Wee Russell — you
couldn’t have a guy with less
technique.

“I once read something by
him in which he said that if
he got as far as the middle
eight of a tune it was like
a guy grapping at rocks in
the middle of the sea.

“Jazz is a bit like going
to a psychiatrist. You lie

on the couch and it gets you
It’s -you

back to childhood.

LOUIS JORDAN

—real, living musie _

KATHY KIRBY: “Let me
go lover” (Decca).
ATHY, is it? Thought
it was American from
the opening. This has got
to be a hit. A great record.
Like it very much. The
idea was tremendous.

CHUCK BERRY: “Nadine
is it you?” Pye-international).
T HE  production’s  very

similar to Fats Domino

things. (Adam taps feet).
American record? Coloured
artist? I like it. It’s swing-

ing.. It puzzles me who the
singer is.

Sounds like a record com-
pany in the States has dis-
covered rock is the current
thing in England. This
would’ve been great five
years ago. I don’t think it
will do much.

JOHNNY SANDON:
teen tons” (Pye).

IS that Houston Wells?
Swinging treatment and
arrangement.

This one has hit potential
if it gets the right plugs and
if the singer goes on TV with
it and looks good. I like it.

JOE BROWN: “You do
things to me” (Piccadilly).
OE BROWN? This is bet-

“Six-

ter material than the com- (

edy records he did. I'd like
to see him doing this stuff
all the time.

I like it. Better than the
last one. Good voices in the
background — the  Break-
aways? Good record.

SAM COOKE: “Good news”

(RCA).
Charles?

IS this Ray
American? Established

artist? Sounds just like Ray
Charles to me.

It’'s Ray Charles exactly.
No? Then I haven’t heard
anything like it!

I like it. If it was Ray it
might be a hit.

FREDDIE and the Dream-
ers: “Over you” (Columbia).
REDDIE is it? It’s going
to be a hit, obviously.

One that will grow on you

in the most primitive state
before the truth will come
out.”

“But,” I objected, “judging
by your ‘Going places’ LP and
your last broadcast, your
playing has recently become
much more ‘modern’.”’

“I know,” retorted Bruce.
“And that is me on the
decline. That’s why I've got
to change the band, because
I've lost my style.

“] can’t think of anybody
who’s playing I like who is
under fifty.

“Then there’s this beat
music — that’s the nub of
the matter. It’s great, but I
hate the way they do it.

“Beat music is marvellous
but they all play it so badly.
Beat is what jazzmen should

BUCK CLAYTON
—after him, who?

One of the most spectacular hit parade come-
backs in recent months has been made by,
Adam Faith. When the beat craze began, many
people wrote him off as a solo star of years
ago who would not stand a chance among the
booming groups. Faith proved them wrong, and
is a singer of hit status again. Here, making a
welcome - Blind Date debut, he reviews the
week’s pop singles.

more than knock you out
immediately.
Not so good as his others.

JIM REEVES: “I love: you
because” (RCA).

NTRO sounds like the

start to a Goons record.
American singer? It’s Jim
Reeves.

This could get into the
chart. This sort of stuff’s
very popular at the moment,
~ He has a great voice. Yes,
it could do very well. Lovely.

CHET ATKINS: “Susie-Q”
RCA).

MERICAN, it has to be.

Not Bill Black, is it?
Scotty Moore, the old Pres-
ley man?

It must be one of the
millions of great American
guitarists. I like it a lot.
But there’s a scarcity of hit
instrumentals.

BO DIDDLEY: “Monkey
diddle” (Pye-international).
MUST be Chubby Checker.

American? Don’t think
this will be a hit. It’s too
similar to Chubby Checker’s
“Loddy Lo.”

KENNY BALL: “Caterina”
(Pye-Jazz).
ENNY BALL? This is
going to bring him right
back. He’s the king on this
type of record.
much. Swinging.

But jazzmen should
have done it first

have been doing.

“But they let the public
down and the public is doing
it themselves.

“If jazzmen hadn’t been so
esoteric in the first place,
we’d have proper Louis
Jordan-type groups playing
real, living music which the
kids would have liked and
danced to.”

Bruce returned to one of
his favourite themes: “I'm
dead against practising, I
like mistakes — things like
fluffs and wrong chords.

“When I hear them on a
record ‘and you hear the
musician laugh or chuckle, it
shows me the thing is swing-
ing and they are improvising.
. “Ultimately you should be
able to tell, by listening, if a

solo is improvised or written §

down. At the moment you
can't.

“With my quartet I shall
have Ray Crane on trumpet.
He isn’t dependent on jazz
for a living because he is a
schoolteacher and a business-
man.

‘“Therefore he doesn’t feel
obliged to become the world’s
greatest trumpet player and
get the jazz trained out of
him.

“Personally, I don’t listen
much to jazz any more, I
listen a great deal to
classical music on records.

“I think jazz will die be-
cause there are no young
people playing swing music.

“What happens when Buck
Clayton and Johnny Hodges
pack it in? Ten years from
now jazz will only exist on
records.”—Bob Dawbarn.

BEN E. KING: “Around the
corner” (London).

ENE PITNEY? American,

yes? Coloured 'boy.

They all sound very much
alike.

Can’t think who it is. It
could be one of so many
coloured artists — they’d all
make it sound the same.

The girl voices in the back-

Kathy must hit the
top with this

ground are terrible. Not a

hit.

ROY ORBISON: “Born” on
the wind” (London).
ROY ORBISON? Don't like

the introduction — bit

square. The material isn’t up
to him.

He’s a fabulous singer but
I can’t see this one at all.

HUMPHREY LYTTELTON
with Leon Young Orchestra:
“Sonata Portuguese” (Colum-
bia).
NGLISH? It has to be

Eddie Calvert. No? Oh.
Then could .it be Humiphrey
Lyttelton?

I don’t . think it has the
strength to get in the chart
but it is a very nice record.
I like it very much. Great
production.
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ADAM — ‘This will bring Kenny Ball back’

I like it very
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ILL LE SAGE is tak-

ing his Directions in
Jazz unit to Germany for
‘‘Jazz Workshop' broad-
casts and concerts in
Hamburg between Feb-
ruary 25 and 28.

in the line-up will be
Johnny Scott (flute),
Bob Burns (clt), Ronnie
Ross (bari, alto), Spike
Heatley (bass), Tony
Carr (drs) and the four
members of the Freddy
Alexander Cello  En-
semble,

Bill says: *“‘It's very
rare for one country to
supply the whole group
for one of these ‘Jazz
Workshop' presentations.
We have been working

on a lot of new
material.”
HE Original Downtown
Syncopators have re-

corded a special feature for
BBC-TV's “Tonight” pro-
gramme. It deals with the
Original Dixicland Jazz Band
and the arrival of jazz in

Britain.
it will be screenced some-
time during the next

month. The ODS are to tour
Germany in March and has
its tirst EP, “This is Jass",
out on Columbia.

HE Don Rendell Quintet

will play three days at
the Newcastle University
Arts Festival on February 27,
28 and 29. The previous
night it visits the Opus 3
Club, Darlington.

N February 24, Don re-

cords a late-night spot
for BBC *“Jazz Club” with
a Quartet, the show being
aired on February 29. He
will be the ‘“‘Hear me talk-
ing” guest in BBC *“Jazz
Scene” on March 1.

ENORIST lan Bird is form-
ing a new group which
will debut at the Jazzhouse,
Blackheath, in March or
April. The club plans to
try out an “Old Time Music
Hall” cabaret on Sundays.

The Royal Garden Jazz
Club has opened on Fri-
days at the Toc-H Hall,
Potters Bar. Line-up of the
resident Royal Garden Jazz-
band is John Purves (tpt),
Dave West (tmb), John
Poulter (clt), Martin Lupton
(bjo, gtr), Len Chead (bass)
and John Whitehead ({drs).

A new group, the
Chicago Jazzmen, led by
former Gin Mill Six clarinet-
tist Rog Mainwaring, made
its  debut at the Black
Prince, Bexley Heath, this
week. 1t includes another
ex-member of the Six in
trumpeter Kid Forsythe.

BRUBECK—pleasant, clean lines

ITH the number of
echoes of J. S. Bach
it contains, “Branden-
burg gate” might have

been named ‘“Branden-
burg Concertos Re-
visited”.

Delius also manages to
get into the act on some of

the more lush passages of

“Gate” which takes up the
whole of side one of the
Brubeck album.

Like the other items on
the LP, “Gate” has been
recorded before. These are
new arrangements for the
quartet and a large
orchestra. They prove a
mixed blessing.

DOWN HOME BLUES

JIMMY REED: “Just Jimmy
Reed.” Take it slow; Love my
baby too much; Going to New
York; Caress me baby: Take
out some insurance; The moon
1s rising; In the morning; Oh
john; Back home at noon;
Kansas City baby; You can't
hide it (Stateside SL10055).

Reed (voc, gtr, harmonica)

with, on some tracks, Mama
Reed {voc), Eddie Taylor (gtr}
Earl Phillips (drs). 1958.
° Side' two: Reed, Mama Reed,
Jimmy Reed, Jr. (bass gtr), Al
Duncan (drs).

Probably 1958.

IMMY REED may not

a great blues |
but he makes a
number of enjoyable re-
cordings which swing in a
relaxed way and have a
sleepy, mumbling sort of

be
singer,

vocal appeal.
He also plays

albums.

Side one contains a mixture
of middling and very good
songs, some of which were

popular in the States.

authentic
sounding mouth harp and fair
blues guitar, and we get him
in the three roles on this LP,
made up here from two U.S.

A\

) LYY
for night

CHARLIE BYRD

[ ——— ]
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JIMMY REED

“Take it slow” says “take
slow and easy,” and Jimmy

and group, including. Mama
(Mrs Reed), demonstrate just
how to groove it.

Most of the side is basic

R&B, the real vital article not

RADIO JAZZ

(Times: GMT)

FRIDAY

6.10 p.m. H 2: Jazz session.
7.30 V: Red McKenzie and
Eddie Condon. 8.30 M: Jazz
Corner. 8.30 A: "“Jazz Every-
where”. 9.0 R: Mississippi Jazz.
9.30 E: Jazz Workshop, with
Kihn, Le Sage, Scott, etc. 9.35
Y: Jazz Gallery. 9.35 Z: Jazu
Actualities. 10.15 T: Mulligan
Groups. 10.43 A: *Deep River”.
11.15 T: Female éazz Singers.
11.20 ¥: JATP in Europe.

SATURDAY
215 pm. H 2: jazz Club.
3.15 H I Jazz programme.
4.10 Z: Swing Serenade. 7.0
N 2: Jazz Quarter. 8.30 A:
)Jazz Images. 8.45 Z: 'Jazz
Everywhere”. 9.35 Inter-

national instrumentalists, Peter-
son' with “All _Star Big Band",
Combos, Ray Charles. 10.15 T:
Ellington Trio, Tribute to T,
Ferguson, others. 11.5 ]: Jazz
Book. 11.15 T: Ornette Cole-
man Quartet, combined Duke-
Basie Bands.

SUNDAY
430 p.m. ¥: Jimmy Smith,
8.30 A: Lightnin® Hopkins,

Sonny Terry; MJQ. 10.31 BBC L:
Jazz Scene.

MONDAY

8.30 p.m. A: Discs of the
week. 8.55 H 2: Jazz Magazine.
9.10 RTF 258m: The Real Jazz.
9.15 N 2: Abbey Lincoln and
Max Roach. 10.5 U: New Vibes.
10.15 T: Kenton, Gary McFar-
land Sextet, Les Brown, others.
11.15 T: New release — "‘To-
gether Again'” — the reformed
Goodman Quartet of 25 years
ago.

QTG E T T A T

the pop variety. “Caress me
baby,” slow and rather melan-
.choly, and “Moon is rising”
are delightful personal blues.

Added interest is given to
side two by the fact that it

takes the listener in the
studio.

We hear the recording
manager, false starts, the
comments of Reed and the
group, and songs taking
shape.

Humour

There is a lot of humour
here, and plenty of ripe-
down-home singing and play-
ing.

Also, there are fade-out
endings, for no accountable
reason.

“Oh John” is naturally

-funny and completely spon-

taneous. This is not a long

album, but it’s full of
Southern meat. — MAX
JONES.

TUESDAY

7.55 p.m. N 2: Radio Jazz
Group. 8.0 E: Hot Sampler. 8.30
A: Jazz News. 8.30 M: Jazz
Corner. 9.10 R: Grappelly. 9.30°
I: Ellington-Mingus-Roach. 10.5
0: Jack Teagarden Album. 10.15
T: Krupa Ork. of the 1950's.
11.15 T: Cary, McFarland, first
ot five programmes.

WEDNESDAY

11,10 a.m. H 2:
Five. 4.5 p.m. L:
6.30 Q: Ralph Burns Ork.,
Peterson. 8.20 O: Jazz for
everyone. 8.30 A: Jazz in New
York. 9.10 R: Modern Jazz.
9.15 J: Jazz Music Hall. 10.10
U: Max Roach Quartet, with

Diamond
Jazz Ciub.

Abbey Lincoln. 10.15 Bill
Evans Trio, reformed Goodman
Trio. others. 11.15 T: Gary
Mcfarland (2).

THURSDAY

7.45 p.m. N 2: Jack Teagarden.
8.30 A: Jazz 4 la carte. 9.10 R:
Jazz from Canada. 9.20 Q:
Charlie Byrd. 10:15 T: Bill Evans
albums. 11.15 T: Gary McFar-
land (3).

Programme subject to change.

STATIONS AND WAVELENGTHS
IN METRES

A: RTF Inter: 1829, 48.58. E:
NDR: 309, 189. H: Hilversum:
1-402, 2-289. I: SWF B-Baden:
295, 363, 451. J: AFN Europe:
547. 344, 351, L: NR Oslo:
1376, 477, 337, 228, M: Saar:
211. N: Denmark Radio: 1-1224,
2-283, 210, 202. 0: BR Munich:
375, 7. : HR Frankfurt:
506. R: RAI Italy: 355, 290,
269, 207. T: VOA Washington:
251, 75m. band. Radio
Bremen: 221. V: Radio Eireann:
530. Y: SBC Lugano: 539. Z:
SBC Lausanne: 393.

NI

DAVE BRUBECK:

burg Cate; Summer song; In

‘“‘Brandenburg Cate Revisited.”
your own sweet way; G

Branden
flat

theme; Kathy's waltz (CBS BPG62138).
Brubeck (pno), Paul Desmond (alto), Eugene Wright (bass),

Eoe Morello (drs),
rench horn.
PAUL DESMOND:

with orchestra of strings,

“Take ten.”

woodwind and

Take ten (b); El Prince;

Alone together, Embarcadero; Theme from *Black Orpheus”;

Nancy;
RD7601).

Samba de Orfeu;

The

one | love (all a). (RCA

(a)—Desmond (alto), liﬁ\ Hall (gtr), Gene Cherico (bass),

Connie Kay (drs).

b)—Eugene Wright (bass) replaces Cherico.

Some of the writing, the
Bach-type counterpoint for
example, is rather crude, but
the new settings have goaded
the soloists away from their
well-worn quartet patterns.

This is particularlﬁ true of
Brubeck himself who plays
some pleasant clean lines, in
a more direct manner than

one usually associated with

him.

Technically, the scoring
gives the orchestra a nice
full sound and the quartet
blends well, although losing
most of its .jazz content in
the process.

Side two contains four
shorter items _and shows that
both Dave and Howard Bru-
beck can write pretty tunes.
Howard’s “G flat” has par-
ticular melodic charm.

The whole album is cer-
tainly rather different from
the usual Brubeck LP and
“Third Stream” devotees may
find it of interest.

The Quartet’s altoist, Paul
Desmond, is one of the most
formal improvisors in jazz.
Each solo moves with an
almost preconceived inevit-
ability and each chorus stands
on its own as a complete
work.

These qualities are well
demonstrated in Desmond’s
own LP where he strikes up
a fine understanding with
Jim Hall.

“Orpheus”, “Samba”, “Em-
barcadero” and “El” are all
in bossa nova style which
suits Desmond’s limpid tone

and almost sleepy relaxation
admirably.

The old Sinatra song,
“Nancy” proves a good

choice and the title song is
another excursion into 5/4
time.

The set has a gentle swing"

and makes good, relaxing
listening. — Bob Dawbarn,

SOCIALLY SPEAKING

THE Chad Mitchell Trio — a singing, politically
conscious threesome named Mike Kobluk, Joe
Frazier and Chad Mitchell—is a polished, versa-

IN LESTER'S
FOOTSTEPS

ARK MURPHY, at present sing-
Ing_ in London at Ronnie
Scott’s Club, can be enjoyed
on ‘“Rah” (Riverside RLP395),
just reissued. He is vastly assis-
ted by the supporting bands and
Ernie Wilkins' fine scores.

This agreeable, jazz-slanted album

appeared a while back but was
withdrawn for “‘copyright
reasons’’—connected with the
fact that he guyed the lyrics
on "I'lll be seeing you® and
“My favourite things." Now,
with the same number, the LP
reappears . . . less amusing but
still well worth hearing. A safe
version of "“Things" replaces the
hip rewrite, and ‘‘Seeing'" has
Ibeen axed in favour of *Like
ove."

ERROLL GARNER

BREW MOORE: | can't be-
lieve that you’re in love with
me (a); Fools rush in (b); Ro-
tation_(c); | want a little girl
(c); Five planets in Leo (a):
Them there eyes (3a); Them old
blues (c); Tea for two (a); Rose
tc). (Vocalion LAE654).

{(a)—Moore (tnr), John Mara-

bute  (pno), Max  Harstein
{bass), Gus Gustofson (drs).
15/1/56.

(a}) plus unknown

(b)—as
(8tr). August, 1955.
* (c)—as (a) plus Dick Mills
(tpt). 22/2/56.

HIS is the first full

album of Brew Moore’s
work to released in Britain,
although he has -spent
much of the past three
years in Europe.

Alun Morgan’s sleeve note
opens with a quote from
Moore: “Anyone who doesn’t
play like Lester is wrong.”
And that completely sums up
his approach.

Oddly enough, where he
most sounds like Lester
Young it is the late Lester
with the sour, agonised tone
rather than the more forceful
player of the 1930s.

At other times he gets
much closer to those other
Pres admirers Stan Getz and
Zoot Sims — for example on

“Rose”, “Rotation” and
‘‘Eyes” where his tone sounds
lighter.

I find the similarities to
other players rather a bar to
complete enjoyment of
Moore, but he improvises
with admirable facility and
handles blues, ballad and up-
tempo tune with equal
aplomb.—Bob Dawbarn.

tile act specialising in social comment.

“Singin’ our mind” is the -title of Mitchell’s new LP, and it
doesn’t mislead. The programme ranges from prison work song
(“Ain’t no more cane”), through children’s song and badman

ballad to bitter satire.

In the last category come “Alma
Mater,” a pungent statement
about segregation and Ole
Miss, and a walloping anti-
Nazi parody of “The twelve
days of Christmas” triggered
off by news of the death of
SS Major Kurt Meyer.

This performance of “Twelve
days” 1s sharply written and
energetically acted and sung.

Accompaniment is by profes-
sionals: Jacob Ander (gtr),
Paul Prestopino (gtr, man-
dolin) and John Frigo or Jim
Atlas (bass). “Twelve days,”
on its own, is almost worth
the album’s price.

L)
IAN and Sylvia — a young
Canadian duo — cover an

amazing range of styles on

“Four strong winds” (Fon-
tana TFL6031).
The fourteen tracks include

Negro ballads, gospel music
and American, French Cana-
dian, British and Irish. songs.

This pair is clearly prepared to
have a go at anything, though
it needs a Ledbetter to do
justice to a difficult song like
“Lazarus.”

If this LP is representative of
the transatlantic new wave,
then the quicker the much-
heralded folk boom comes
the better.

NOT jazz all the way, is Gar-

ner's  latest—'‘Erroll  Garner
playing music from ‘A new kind
of love'” on Philips BL7595—
which features the pianist with
a thirty-five piece string, wood-
wind and brass ensemble. These
performances of well-known
tunes and four originals—
“Theme,” “Steve's song,” “Paris
mist” and *“The tease’—are not
soundtrack music but were re-
created in the studio with GCar-
ner Improvising during recording.

Mostly, it is lush film music, but

..Erroll's jazz talent keeps creep-
ing through.

AMANDA AMBROSE

"THE amazing Amanda Ambrose™

(RCA Victor RD7605) should
win her some admirers. A set
ot striking, not overdone songs
is interpreted in several ways
—bootingly, wittily, preachingly
or theatrically—to arrangements
by Bobby Scott for group and
big band, including Joe Wilder
(tpt), Ceorge Duvivier (bs) and
Osie Johnson (drs). Amanda has
a dramatic, declamatory style
which she overworks at- times.
She also plays neat, gospel-
tinged piano.

LHB AT NEWPORT

“) AMBERT, Hendricks and Bavan

at Newport 63” (RCA Victor
RD7594) is a companion album
to the recently reviewed *‘Joe
Wiltiams at Newport” LP. Re-
corded right after Williams's
stint, it employs two of his
helpers, Coleman Hawkins (tnr)
ana Clark Terry (tpt, flugethorn),
plus LLH and B's regular accom-
Fanisfs. the Gildo Mahones Trio.
rom first to last, the vocal act
moves. The beat is strong, and
the horn solos all register. Weak-
nesses there are, in pitching and
harmonising, and Yolande Bavan
doesn’t have Annie Ross' flair
{though she is greatly improved).
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A fabulous-February from Blue Note with Mono and Stereo 12
LPs featuring:

STANLEY TURRENTINE, SHIRLEY SCOTT,

FREDDIE HUBBARD, JAMES SPAULDING, HERBIE
HANCOCK, SAM JONES, MAJOR HOLLEY ]Jr.,

AL HAREWOOD

The Turrentine-Scott collaboration is ' Never Let Me Go”, BLP 4129, Sterco BST
84129. Freddie Hubbard evokes “Hub-Tones” on BLP 4115, Stereo BST 84115,

Four essential Blue Note Mono LPs: KENNY BURRELL at the

Five Spot with Tina Brooks, Bobby Timmons, BLP 4021;

LOU DONALDSON'S Here 'Tis with Grant Green, BLP 4066; the'

two-volume basic ART BLAKEY at Birdland with Clitford Brown,
Horace Silver, BLP 1521 and BLP 1522.

Ask your records store about Blue Note
Mono: 36s. 7d. plus 5s. 11d. tax. Sterco: 39s. plus 6s. 3d. tax

Send s.a.e. for Blue Note’s catalogue to:

RECORD IMPORTS LTD.
27 PORCHESTER ROAD, W.2

rppapners BLUE NOTEFRI:II TS
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** TWO PAGE SPECIAL

CHAMPION JACK

a b

“AMERICANS IN EUROPE,”
Vols 1 and 2. Kenny Clarke
Trio: No smokin'; Low life.
Idrees Sulieman Quartet: I
can't get started. Bill Smith
Quintet: Freeway; Pyramid.

Bud Powell Trio: Round mid-
night (HMV CLP1691).

fhe Traditional Americans in
Europe: My buddy run rabbits;
Why daughter, how are you.
Albert Nicholas %uartet: Rose

room. Champion Jack Dupree:
Wine, whisk and gin head
women. Curtis Jones: Lots of

talk for you. Don Byas Quintet:
All the things you are; | re-
member  Clifford (H M
CLP1692).
Recorded at a
Coblenz, Germany,

MERICA’S volun-
tary exiles have
enjoyed themselves in
Europe, and done its
jazz a lot of good ever
since the Twenties.
Perhaps a peak of
merit was reached in
1936-8 when such men as
_Hawkins, Carter, Bill
Coleman and Dicky Wells
lived and recorded on the
Continent.

<

concert in
3/1/63.

Lively

But there can have been
no shortage of U.S. talent
last year, as these LPs
show. According to
Joachim Berendt's sleeve
notes, the concert at
which they were recorded
employed twenty-five
stars of jazz. Eighteen
are heard on the set.

The first LP given over
to modern matters, is
kicked off by Kenny
Clarke’s lively trio, a com-
pact sound powered by
Klook’s exhilarating drum-

BUD POWELL
[ =

DON BYAS

AM[RI(A NS

O

IN EXILE

A O R O

ming. Gourley plays swing-
ing guitar.

Bud Powell, bassist
Jimmy Wood and drum-
mer Joe Harris accompany
Sulieman through a ramb-
ling, occasionally imagina-
tive workout on “Started”,
and operate as a trio for
“Round midnight” — not
top-flight Powell but som-
brely expressive.

All these expatriates
maintain their identities in
Europe, and the music of
Bill Smith (clt), Her b
Geller (alto), Harris, Gour-
ley and bassist Bob Carter
wears an antiseptic West
Coasty expression.

Points in its favour,
aside from happy soloing,
are flighty exchanges and
light ensemble touches,
and a nice lift throughout.
Smith, oddly enough,
seems to have been listen-
ing to Sandy Brown.

Volume two rings the
changes by presenting the
traditional Americans.

The Albert Nicholas-
Nelson Williams - Peanuts
Holland front line recalls
the Mezzrow 1938 two-

HERB GELLER

trumpet and clarinet com-
bination, though it is put
to a different use.

Solos from Nick, both
trumpet and pianist Earle
Howard are pleasantly con-
trasty, and Kansas Fields
swings willingly.

The same rhythm backs
up Nicholas’ “Rose room”,
but Carter and Harris re-
turn to support bluesmen
Dupree and Jones. Cham-

ANONYMOUS PIANIST

INCE GUARALDI is

one of those highly
proficient yet rather
anonymous pianists who
seem to blossom on

-America’s West Coast.

On the surface he has most of
the jazz attributes but his
emotions lie on the surface
and the content of his music
lacks depth.

VI NCE GUARALDI: *“A
Flower is a Lovesome Thing.”
A flower is a lovesome thing:
Softly, as in a morming sun-
rise; Yesterdays; Like a mighty
rose; Looking for a boy;
Autumn leaves, Lonely girl;
Willow weep for me. (Vocalion
LAES69).

Guaraldi
(gtr),

{pno), Eddie Duran
Dean Reilly (bass).

He can inspire a certain gaiety
or a sentimental mood but

‘MARY LOU—THE

never moves me as the great
improvisers can.

On his latest album he swings
occaslonally, but, in the main,
has selected gentle ballad
themes to work on.

The result is never jarring on
the ear but neither does it
compel the attention.

His colleagues provide an ade-
qua(e setting.——BOB DAW-
BARN

L

pion Jack is humorously
woman-hating, his piano
rocking expertly under the
voice and between vocals.
Don Byas, with trio and
quartet, has the second
side, and proves he has
lost no steam after seven-
teen years in Europe.

Mixture

His balladising on “all
the things” is rather less
lyrical than much of his
playing, with a hard edge
to the tone, but he sounds

more caressing on ‘Clif-
ford”.
Trumpeter Sulieman

blows a desultory sort of
variation on the former, is
absent from “Clifford”.
These LPs give a good
idea of the assorted styles

represented by the Euro- -

pean Americans. There is
little band music, really,
and few knock-out tracks,
but the mixture entertains.
—Max Jones.

® DUTCH SWING

Taped

On "Dutch Swing College

PHILIPS present another typical

in-concert offering by the DSCB,
*“The Dutch Swing College at the
Sport Palast’* (BL7582)

It is neither better nor worse than
their usual albums, but suffers
a bit from the repertoire.

in Berlin on ]anuary 21,

1962, this was the group's flrst

live album after turning profes-

sional.

gees

Latin' (Philips BL7585), they

turn the traditional treatment on

such South of the Border favour-
ites as *Amor, amor, " *“Cucar-
acha,” 'Estrelluta and “Brazil.”

The result is comparatively fresh-

sounding, well-executed t: adi-
tional jazz which has gecod
moments from leader Schil-

peroort.—M.]}.
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ALBERT NICHOLAS — one of the American exiles whose
‘sojourn in Europe has contributed greatly to Continental

MARY LOU WILLIAMS is back

on the musical scene again,
playing at ‘the Hickory House in
New York, where she opened in
mid-January.

Except for a short stint at Wells,
on 125th Street, she has not worked
in New York for quite some time,
and all the musicians are glad to
see her back.

She has recorded a new LP, and
plans shortly to make records with
Dizzy Gillespie. All the music on
these is her own work.

Musicians like Ellington know
Mary’s worth. Her arrangement of
“Blue Skies” for Duke is still in the
books after nearly twenty years, still
exciting and fresh.

Mary Lou was at Minton’s Play-
house every night when the “new
sounds” were coming out, and her own
contribution is recognised by those
jazzmen who found her Harlem home
a workshop in which to exchange
views and develop ideas.

B0OSS PIANO...

BY INEZ CAVANAUGH

Monk, Dizzy, Bird and Bud all
went to Mary Lou for appreciation and
understanding they could find no-
where else.

In character, Lou is a quiet, modest
person who has never flaunted herself
or her work because the creating of it
is all that matters to her. But suddenly
something happened to her world of
music.

One night in 1954, she walked off
the stage of a Paris night club and
announced that she was quitting.

I was in Copenhagen then, and she
phoned me to be ready to sail for
home with her-on December 15, which
1 did.

After I said farewell in New York, |
didn’t see Mary again for a solid year.

She had shut the door tnghtly, not
listening to a note of music or touch-
ing a piano.

Her return to jazz was made in
July 1957, before ten thousand fans

at Newport.
tuous.

The Composer Room, the Embers,
the Blue Note in Chicago followed.
Later, New York’s Village Vanguard
and some concert, radio and TV dates.

Mary’s new record was privately
recorded—all proceeds going to her
Musicians Fund.

Called “Music for disturbed souls”,
it features Perry Como’s Singers be-
cause, says Mary, “they were the only
ones who could sing on pitch.”

She adds; “It cost me more than a
thousand dollars for three hours’ work,
but it was worth it to hear them sing
the music so true—right off the
paper.”

She has recently been approached to

The welcome was tumul-

come again to London, and may do’

so in the Spring. [If she does, her
creative gifts will be found to be as
remarkable as they always were.

WMWWWWM

W12/EG
12715 ohms. Weight 121h.

PRICE (70.10.0

EG 12 Cabinet 20" x 16" x 8%
Weinht with 12" unit: 29(b.

These Wharfedale 12° and 15° speakers are
specially designed for guitar work, being robustly con-
structed to stand up to long periods of guitar input and
to give good tonal quality in cabinets of portable size
and weight.

WI12/EG, a wide response unit, fitted with double
diaphragm and intended for use with LEAD GUITARS.

W15/EG, a 15" unit, giving full output down to E-
string of BASS Guitars at 41 c/s.

The Cabinets, EG 12 and EG 15, can be supplied
scparately at the prices quoted, or fitted with the
appropriate unit, plus its list price.

WHARFEDALE
ELECTRIC
GUITAR

SPEAKERS

WI15/EG
12/15 ohms. Weight [1341b.

PRICE £17.10.0

EG 15 Cabinet 24" x 21" x 11§"
Weight with 157 unit: 5241b.

L

SPECIFICATIONS WI12/EG WI15/EG
Flux density, oersteds.. 14,000 13,500
Toral lux, maxwells.. 156,000 180,000
Maximum i input rms.. 15 waus 20 waus
Maximum input peak............. 30 wans 40 waus
Frequency range. . 40- 17,000 ¢c/s 35-5,000 ¢ s
Prices (cabinet only)
EG 12 EG 15
Whitewood £8.15.0 £12.10.0
Sprayed Grey £10. 0.0 £14. 0.0
Oiled Teak £11. 0.0 £15.10.0
Veneer

Cabinet Constiuction Sheel free on request

WHARFEDALE
‘WIRELESS WORKS LTD.
IDLE - BRADFORD - YORKSHIRE

Tel. idle 1235/6.Grams: Wharfdel, Bradford

<



‘Page 16—MELODY MAKER,

ert

2
there a
teacher in my ncighbourhood?—

Q—Is guitar/banjo
A. A. Everctts,
Montgomeryshire.

A—According to the magazine
‘B.M.G."", which lists all fretted-
instrument teachers in the coun
try, your nearest is Mr. A, Mij
verton, 3 Queens Road, Aber-
rystwyth, 30 miles away

Q.—Can _you suggest a .book
which gives the lyrics and music
of Jazz blues in the Joe Turner
style, suitable for singing with a
jazz band?>—C. Cuphouse,
Bognor.

A—"The Book of the Blues™,
cdited by Kay Shirley and an-
notated by Frank Driggs. pub-
lished by Leeds Music Ltd., price
£3 post free from Dobell's jazz
Record Shop, 77 Charing Cross
Road, London, WC2. The only
book of its kind, it contains ly-
ncs, melody lines and chord
symbols -of 100 songs for sin-
gers, pianists, arrangers, guitar-
ists and banjoists, all in normal
sheet-music size..

Q—Where can | get the music
of ‘‘Janet”, “Who Knows?" and
“All Too Soon', featured on
Duke Ellington's LP, **The Duke
Plays Ellington''>—A. Belling,
Jevonport.

A—Dominion Music Co. Ltd.,

Albert Cate Court, 124
Knightsbridge, S.W.1 publish
“Janet” and "Who Knows'’, but
have no printed copies. Francis
Day and Hunter, 138-140 Char-
ing Cross Road. W.C.2, handle
“All Too Soon” in this country,
hut it is only available in the
album “*Duke Ellington' At The
Piano.” price 6s 6d. plus 6d
pustage.

Q—I've been playing drums
tor tour or tive ycars and have
always held the sticks in the
traditional manncr, but my left
hand is not as tlexible as my
right, Should | drop thc left-
hand tcchnique and apply the

Llandidloes,

nght-hand technique to the
1eft hand?—Brian Shaw, Ponte-
tract.

A—The rule that the Ictt

hand drumstick had to be held
in one particular way no longer
applics. It is now accepted that
it the pupil cannot make any
neadwav with  the orthodox
hold, he should try the timpani-
stick hold.

I advise my own pupils in

this way, and it always suc-
ceeds. — Drfum teacher MAX
ABRAMS.

Q—Which group backed the
Bill' Shepherd Singers on BBC
radio’s ‘‘Evergreen.”—Bdsm. Ed-
wards, Band of Worcestershire
Rgt., BFPO, 29.

A. — Bill Shepherd conduc-
ted the choir and a sextet, com-
prising Sid Dale (pno). Andy
White (drs), Pete Collins (bass),
Eric Ford (ele.gtr), Bernie Tay-
tor {acous. gtr) and Eddie Mor-
aue (reeds).

They have just recorded an
LP of the programme for Par-
lophone, title *Bil] Shepherd
Plays ‘Evergreen.’ ™

Q—What was the make and
price of the lead guitar used
by the Rolling Stones on their
recording of ‘‘| Wanna Be Your
man’? Was any special acces-
sory used to create the “earthy”

sound?>—D. Bennett, Hewell,
near Reddltch.
A—Keith Richard is_ lead

guitarist with the Rolling Stones,
put Brian Jones played lead on
| Wanna Be Your Man,"” using
a Gretsch Anniversary PX6117,
price 134 gns., from Sound City,
24 Rupert Street, London WI,

Accessory used was a “hottle-
neck,” a metal ‘‘fingerstalt”
with serrations, which is run
up and down the strings.

Q—1 have had a grounding
on the five-string banjo, but
have now acquired a seven-
string model. Can you tell me
how old it might be, how it is
tuned and played, and which
strings | should use?—®Gillian
Sly, Evesham. .

A—The seven-string banjo be-
came obsolete around 1885,
when fretting became universal.
As you are accustomed to the
tive-string banjo, you should
soon get used to the two extra
pass strings.

Tuning is ¢’ G C D G B D.
Use ordinary banjo strings for
the octave (first G} and the
top four strings.

Use Spanish guitar fourth and
fifth (nylon-covered) for the C
and low G.—Fretted-instrument
authority A, P. SHARPE.

Q—When playing trumpet,
should the jaws be blown out,
or does it depend on the shape
of the jaws? | notice that many
good trumpeters play like this.

Does Kenny Ball usc no pressure

when playing?—Patrick Muthol-
land, Dundalk, Co. Louth.

A—I1t is not good to blow the
cheeks out when playing. Use
the minimum amount of pres-
sure on the jaws. Practise play-
ting with all the pressure on the
diaphragm, instead of the lips.

it is bad to have pressure on
the lips, as it drains away the
blood and the lips cannot
vibrate.

But a trumpeter cannot avold
using pressure at some time or
another, — Trumpet - lcader
KENNY BALL.

Q—What make of trombone

and mouthpiece does Don
Lusher use?—F. Dixon, Kilmar-
nock,

A—I play a Conn 6H trom-
bone, with a gold bell, 1 have
had a little taken off round

the side of the bell, as | don’t
like large bells.

i also play a Holton 67
Stratodyne  trombone. My
mouthpiece is a Bach I C.

still like trying other trombones
and mouthpieces which | think
might improve my playing.—
DON LUSHER.

CHRIS HAYES

@ More on Page 19
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LONDON

G. SCARTH LTD.
55 Charing Cross Road, London
{Next to Leicester Sq. Stn.)
wC2

GER 7241
Specialists in Amplifiers
& Guitars

JOHN TRAPP LTD.

Crouch End Broadway
LONDON. N.8

Tel. MOU 1183

and branches throughout
north London

ARCADE MUSIC SHOP
13/14 CRAND ARCADE
TALLY HO CORNER
NORTH FINCHLEY
London, N.12. Tel. HIL 6369
Musical Instruments and
Accessories. Music, Records

LEN STILES
MUSICAL
INSTRUMENTS LTD

All leading British, Continental
and USA Agencies

233-5 LEWISHAM HICH ST
LONDON SE13
Phone: LEE 8018

GEO. CUMMINGS & SON

Specialists in Musical Instruments
and Accessor.cs

PREMIER DRUM AGENT
26 Abbey Parade, Merton High St
London, SWI19
{nr. Wimbledon Palais de Danse)
LiBerty 2066

W TABORN & COLTD
£ 123 London Road, London SEI
g 66 Tooting High Street

= London SW17

Tel: WAT 6885 or BAL 3675

ORGANS & HI-FI

City Electronics
236/8 Imperial Drive
North Harrow, Middlesex
PINner 3256

J. & T. MARSHALL

-The Musicion's Shop for oll
Musicol Instruments

76 & 93 Uxbridge Road
Hanwell, W.7
Telephone: Ealing 0792

(MUSICAL INSTRUMENTS) LTD.

Everything Musical including
Electronic Organs

J. 60 MUSIC BAR

445 High Street North
Manor Park E12
GRA 5107

Open until 7 p.m.
Half-day Wednesday

Run by Musicians for. Musicians

BHUEERENTRNEIRR QTR R R R

You can obtain cverything for the
Orchestra, Dance, Brass and Military
Bands at

PHIL PARKERS BRASS
CLINIC
PARKER'S BRASS STUDIOS LTD.

6 DANSEY_ PLACE, LONDON, W I
Tel. CER 8994

"FOR MUSICAL

SCOTLAND

J. T. FORBES LTD.

89 Nethergate
Dundee. Phone 23352

351 George Street
Abecrdeen. Phone 22577

172 West Nile Street
GClasgow, C.1
Tel. Douglas 1016

17 West Crosscausway
Edinburgh 8. Tel. New 4407

Scotland’s favourite suppliers

of Guitars, Amplifiers, Drums,

Accordions_and all other band
instruments

THE LARGEST
STOCKISTS IN
GLASGOW
Accordions . Clarinets .
Brass. Etc.
McCORMACK'S

31 Cowcadden Street, Glosgow, C2
and ot 33 Batch Street, Glosgow, C2

Guitars

“The Music Men'’
OVER 500 INSTRUMENTS
and 1,000's of Accessories

always in stock at

BIGGARS

127 Douglas Street, Glasgow, C.2

We Buy, Sell ond Exchange Accordions
and all Musical Instruments
*Accordion repairs our speciality

M. GOLUMB & SONS LTD.
30 Saltmarket, Glasgow, C.1

EAST ANGLIA

Lyitters

6-7 Sidncy Street, CAMBRIDGE
Phone: 54452

At your service for all quality
Musical Instruments—new and
secondhand

H.P. GENEROUS PART EXCHANGE

‘MUSICIANS PARADISE'

(Prop. Geo. Treutlein)
42a Park Road,

PETERBOROUGCH
Phone 3691

For one of the finest selections of’
MUSICAL INSTRUMENTS
in the area
visit
‘PALMERS
of Great Yarmouth

The Department Store in the
Market Place Phone: 4291

THE MUSIC CENTRE
(Albert Balaam ARCM)

103 Risbygate
Bury St. Edmunds

Tel.: 4324

The shop for sound advice

Piono and Electronic Organ Specialists

MIDDLETON'S MUSIC STORE
THE MUSIC CENTRE
138 FRODINGHAM ROAD
SCUNTHORPE

Tel. 5208

NORTHERN ENGLAND

ALFRED MOORE, LTD
BRADFORD

Specialists in Dance

Band Instruments

1. P. DIAS. LTD.

149-151 BOTCHERGATE
CARLISLE

BAND INSTRUMENTS

by the world's famous
makers

GOUGH & DAVY LTD

SAVILE STREET, HULL
The Musical Specialists

R. S. KITCHEN LTD.
LEEDS AND
NEWCASTLE

Specialists in Dance Band
Instruments

SHINNS LTD..

Selmer, Dallas, Wotkins, Burns, Premier, Besson,
Rosetti, Zyn, Zildjian, Vox, Ampeg, Bird,
Hommond, etc.

TOWN CENTRE, LEIGH, LANCS,

HIGHAM'S HARMONY
HOUSE
($st. 1845)

For all your Musical Instrument
requircments

7 SHUDEH!ILL, MANCHESTER 4
Telephone: BLAckfriars 9435

HUDDERSFIELD
MUSIC CENTRE

55 King Street
HUDDERSFIELD .
Tel: 9353

For. Everything Musical

THE DISC CENTRE

8 Park Street
Lytham, Lancs.
Tel. Lytham 5032

J. P. CORNELL

31 Spring Bank, Hull
Tel.: Hull 401335
THE MUSICIANS' SHOP

REIDY’S
HOME OF MUSIC

PENNY STREET
Blackburn. Tel. 7314

Records and all things'
musical

HAMILTONS
MUSIC STORE

MIDDLESBROUGH
Tel. 2318

150 King Street
Hammersmith, W.6
Phone: RIV 5824

Tht:' West's Leading Musical
Instrument Dealer

WESTERN MUSIC CO. LTD.

MARTIN LUKINS
MUSIC STUDIOS
WATFORD WAY

HENDON CENTRAL
London, N.W.4. Tel. HEN 8786

All instruments ond personal

accardion tuition

To Advertisement Manager

Melody Maker

Please send me
““MM’’ Dealer Directory

details

INSTRUME

NORTHERN ENGLAND contd.

JONES’ MUSIC SHOP
LTD.
21 Bow Street
Market Place
Ashtoan-under-Lyme
Tel, 2383
FOR ALL MUSICAL

MERCHANDISE

C. JEAVONS

35 Percy Street
Newcastle-on-Tyne 1
Tel. 20895

For all musical instrunients
and specialist advice

AL

SOUTHERN ENGLAND contd.

V. E. FRENCH

46 Duncan Road
Gillingham, Kent

Tel. 50813

Musical instruments an-
accescories

THE MUSIC SHOP

(W.- ]. Kempster)

For all leading makes of Guitars, |

Drums, Amplifiers. Part Ex-
changes welcomed
98 Commercial Rd., SWINDON
Tel: 5523

ARKAY SOUND SERVICE
LTD.

16 York .Street, St. Helier, Jersey
Cen 24809

Leading Supplicrs of” Musical Instru-

ments and Accessories in the Chan-

nel Islands. Rehearsal and Record-
ng  Studio also available

SOUTHERN -ENGLAND

DUCK, SON & PINKER LTD.
Puitency Bridge, Bath, Phone: 5675
Pianos and a!l Musical Instruments

tor Orchestra and Dance Band
Also at 13/19 Milford St., Swindon

BRISTOL MUSIC CENTRE
ALL MUSICAL INSTRUMENTS
10 West Street, Bristol 2
Tel: 51284
“THE BEST IN THE WEST"” |

BROWNS
of BRISTOL LTD.

35 3¢. Stephen 5t., Bristol 1
Telephone 23646

AWl lcading makes. Premier Agent
Accessories and Repairs

'KEN WATKINSON
LIMITED
19720 AMBROSE STREET, CHELTENHAM
Telephone: 55404
AJ Musicol Instruments

C. TAPHOUSE & SON LTD
3 MAGDALEN STREET
OXFORD

(Next to Ellistons)

WHITWAM’S
of WINCHESTER

R. FLEMING
(Turntable) Ltd.

44-45 New Road
Cravesend, Kent
Tel, 3842

Musical Instruments and
record specialists

J. SCHEERER & SONS LTD.
The '‘sound’ firm for
musical instruments

107 Nolth. St., Leeds 7. Tel. 25245

SAVILLE BROS. LTD.

35/37 King Street
SOUTH SHIELDS

for
MUSICAL INSTRUMENTS
RECORDS . MUSIC
ELECTRONICS & HICH
FIDELITY EQUIPMENT
and all-round service
Dial: 63434

NEXT
DEALERS
DIRECTORY

appears

MARCH 14th

161-166 Fleet Street, London, E.C.4

JIM BECKETT

2 & 3 GIBBS ROAD
ABOVE BAR, SOUTHAMPTON
Tel: 24827

Musical instrument specialist
42 yeors experience

HOME COUNTIES contd.

FOSTERS

117 HIGH ST., THORNTON

HEATH. Tel: THO 5156
Specialists in Guitars, Amplifiers
etc

HUNT'S MUSICAL SUPPLIES
18 & 26 St. Leonard's Road Windsor
Tel. WK 63988

Specialists in all types of instruments

HOME COUNTIES

HATFIELD
UNIVERSAL
MUSIC CO.

A specialist service for

Musician.  and Music
Lover

18 MARKET PLACE
HATFIELD
HERTS.

Tel. Hattield 4092

ALLAN BILLINGTON

MUSICAL INSTRUMENT
SPECIALISTS

Sales — Repairs — Tuition
172 Park View Road
WELLING, KENT
Bexleyheath 1429

GRIMWOODS

Music House, Market Buildings
Maidstone
High Street, Whitstable
and Agencies
Suppliers of all that is best in
- Music

FARMERS

LUTON’S MUSIC CENTRE
15/17 UPPER GEORGE STREET

A complete musical instrument
service
Tel. 7374

IRON’S MUSIC SHOP

Pioneer Market
liford Lane
liford, Essex

Tel. liford 2712

Your Friendly Music Centre

ARTHUR SEATON

Kent's Band Instrument Centre
68 Kent Avenue, ASHFORD
KENT
Phone: 1053

FOR ALL YOUR MUSICAL
REQUIREMENTS

Welwvn Garden City - Phone 23456

33 Sidcup Hill, SIDCUP, Kent
Tel: Footscray 3838
Service to the musician by a
musician.

Agent all makes of instruments
and instrument workshops

MIDLANDS

GEORGE CLAY
for EVERYTHING
MUSICAL
257-258 BROAD STREET
BIRMINGHAM 1
MID 0593

YARDLEY’'S (B’ham)
LTD
MUSICAL
INSTRUMENTS
Sales and Repairs

87-89a SNOW HILL
BIRMINGHAM 4

LESLIE LAW MUSIC LTD.

26 Newland, Northampton

22 Montagu Strect, Kettering
16 The jsmb, Corby

COUCH-ADAMS MUSIC
6 GCloucester St., Lceamington Spa
Tel. 27443 &
For everything musical 4
Personal attention by Guott Cough
and Ron Adams

HARDY SMITH

Music and Musical instrument
Specialist - Amplitiers - Echo
units, P.A. Equipment

38 Clumber Street
MANSFIELD, NOTTS
Tel: Mansfield 1103

JACK BRENTNALL

2 GOLDSMITH STREET
Tel: 47166 NOTTINCHAM

For all Musical Instruments

-Expert Overhauls and Repairs

JONES & CROSSLAND

8 Hinkley Street
Birmingham

Tel.: Midlands 5780

Sales and repair specialists

H. C. GIBBINS

*cmdoy House, Madley, Herefordshire

Specialists in electronic instruments.
Burge, Lectrochord, Organs, Clavio-
line. Crampian Amplifiers,
Sales : Installations : Service
and Tuning~

Tel. Madlcy 331

FRANK W, COLLS
64 Kettering Road
Northampton
Tel.: Northampton 36401

specialists in musical instrument
repairs

TAYLORS (rianos) LTD.

119 Abbey Street, Nuneaton

Phone: 2645

PIANO SPECIALISTS
HAMMOND ond COMPTON ORGANS

WALES

THE MUSIC SHOP

THE CROSS, MORRISTON
Nr. SWANSEA. Tel. 71007
ALL INSTRUMENTS
DRUM SPECIALISTS

WATFORD
WATFORD MUSICAL
SUPPLIES 'LTD.

81 QUEEN'S ROAD

Agencies for oll leading makes of musicol
instruments ond tope recaorders

SWALES MUSIC CENTRE
lnstruments . Music . Tuition
Records

High Street, Haverfordwest
Pembrokeshire

Telephone: Haverfordwest 2055




Jazzshows

EVERY NIGHT AT 7.30

100 OXFORD STREET, W.1
Thussday, 1 ebruarr 13th
JIMMY POWELL

& THE FIVE DIMENSIONS
WES MINSTER §

ludm February 14th

MIKE DANIEI.S DELTA JAZIMEN
with DOREEN B
JON CHILTON'S QUARTET

Saturday, tenruary 15th

ALEX WELSH AND HIS BAND

Sunday, Fehruary 16th

KENNY BALL'S
JAZZ MEN

Members 5/- Guests 6/-

Monday, lFebruary 17th

ALAN ELSDON'S JAZZ BAND
MICK EMERY’S FOLK GROUP

Tuesday, February 18th

THE ANIMALS

and the WES MINSTER S

Wednesday, Febiuary 19th

BACK O’ TOWNSYNCOPATORS
Thuisday, 1 ebruary 20th

JIMMY POWELL

& THE FIVE DIMENSIONS
SOHN LEE ANG THE TGROGND e

Full details of the Club from the Setldan
J.J.C., 22 Newman S5, W.1 {LAN 0184}

KEN

COLYER
CLUB

At Studio 51, 10/11 Gt. Newport St

Leicester Square (Tube)
Saturday, February 15th, 7.30

KEN COLYER Jazzmen

Sundar, 7,15

KEN COLYER Jazzmen

IV ednesday, 7.30

KID MARTYN RAGTIME BAND
3k ok o 3 ok ok o o o ok ok ok ok ok
P All-Night Session this Saturday 12-6

IKEN COLYER AZIMEN 3¢
#* CLIMAX JAZZ BAND

Ak ok ok ok K kR KK

All- ngh' Sessions every Saturday
N b dmitted at oll S

STUDIO '51
10/11 GT. NEWPORT ST
LEICESTER SQUARE
RHYTHM & BLUES every

Friaay, 8 ull Midnight

SOUTHERN SOUNDS
Sunday Afiernoon, 4 until 630
SOUTHERN SOUNDS
Monday, 8-11

JOHN LEE AND
THE GROUNDHOGS

Non-Members admitted at all Sessions

R & B ALL-NIGHTER SAT,, FEB. 22nd
Apply NOW for Membership, 5/- per
annum

THAMES HOTEL

Hampton Court
Fiiday, 1 ebruary 14th
ALEX WELSH AND HIS BAND
Saturday, February 15th
KEITH SMITH'S CLIMAX
JAZZ BAND

Sunday, February 16th

DAVE HEWETT DIXIELANDERS

FLAMINGO

33-37 Wardour St., London, W.1
Gerrard 1549. Guests welcome
Dance or listen in comfort
Tony Harris & Rik Gunnell
present:—

FRIDAY (14th) 7.30-11.15

CHRIS FARLOW
& THE THUNDERBIRDS

SATURDAY (15th) 7-11.30

TONY KINSEY QONT.
TOMMY WHITTLE QRT.

WITH GUEST STAR
HARRY KLEIN
SUNDAY (16th) 7-11

ZOOT MONEY'’S

BIG ROLL BAND
JOHN MAYALL’S
BLUES BREAKERS

ALL- NIGHTER CLUB

33-37 Wardour Street, London, W.1
Tony Harris and Rik Gunnell
present:

THURSDAY (13th) 8-1

DAVE DAVANI
& THE D-MEN

FRIDAY (14th) 12-6

GEORGIE FAME

AND THE BLUE FLAMES
JOHN MAYALL’S
BLUES BREAKERS
SATURDAY (i5th) 126

GEORGIE FAME

AND THE BLUE FLAMES
DICK MORRISSEY QT.

SUNDAY (leth) Afternoon

ZOOT MON EY’S
BIG ROLL BAND
MONDAY (17th) 8-1

ZOOT MONEY'’S

BIG ROLL BAND

CRAW DADDY
R & B CLUBS

EVERY SUNDAY
RICHMOND — R.A.A. GROUNDS

EVERY SATURDAY
CROYDON, — STAR HOTEL,
LONDON ROAD
WITH THE MOST BLUESWAILING

YARDBIRDS

THE SCENE

41 Gt. Windmill S§t., W.1

MONDAY
R&B RECORDS WITH
GUY STEVENS
THURSDAY (13th)
THE ANIMALS
FRIDAY (14th)
JOHN MAYALL
BLUES BREAKERS
SATURDAY (15th)
THE COUSINS
SUNDAY (16th)
LAURIE JAY COMBO
8 p.m.-3 a.m. SAT. ALL NIGHT
SESSION

@® THURSDAY @
TODAY

ACTON,K George and Dragon,
RHYTHM & BLUES

BRIAN GREEN’S NEW OR-
LEANS STOMPERS. Tally Ho,
Fortess Road., Kentish Town.

wood.

@® THURSDAY,—contd.
AT THE BLUE ANCHOR, SOUTH
END, CROYDON. MODERN JAZZ
in dlstmctxve surroundings JOE
HARRIOTT with LENNIE BEST

QUARTET, 8 p.m. Admission 3s.
6d. Membership 2s.

BROMLEY COURT, Mike Cotton
Jazzmen,

CHICAGO JAZZMEN.—Acton.

THE HOPBINE (North Wemb-

ley Station) TOMMY WHITTLE
QUARTET. Tonight's guest star
BOB8 BURNS.

WOOD GREEN, TONITE. SPE-
CIAL SESSION whh FREDDY
RANDALL BAND! TO BE FILMED-
BY BRITISH MOVIETONE NEWS!
COME EARLY!! (MEMBERS
ONLY).

FRIDAY @

A BALL, Palm Court Hotel,
RICHMOND. Ed Faultless Trio
presents modern jazz with LEN-
NIE BESY. Admission as always
free.

ALEXANDER'S JAZZMEN. Ham.

BLUE OPERA CLUB
ALEX HARVEY

SOUL BAND
RHYTHM & BLUES

Royal Bell, High St., Bromley

BRIXTON. Perseverence, Vas-
sal Road. CLIFF REEVES JAZZ-
MEN.

CRlOYDON JAZZ CLUB, Star

Hotel. FREDDY RANDALL Jazz-
band, i |
GILES. Fox Hot Four. Con-

dons Club, Watford.

HARRINGAY R&B
BLUESVILLE!

LONG J. BALDRY!
THE HOOCHIE
COOCHIE MEN!

ROD ““THE MOD’ STEWART!
“THE MANOR HOUSE”
(opposite Manor House Tube)

RAILWAY HOTEL, Norbiton.
Dryades Street Jazzmen!

SOUTHERN JAZZ CLUB, Ma
sonic Hall, over “Red Lion'’, 640
MWigh Road Leytonstone. ERIC
SILK'S SOUTHERN JAZIBAND

STARTING GATE, Station Rd.,
Wood Green. DANNY MOSS,
Colin Peters.

@® SATURDAY @
£ ALEXANDER’S JAZZMEN.

ANNEXE, BARNES
(No. 9 Bus Route)

RHYTHM & BLUES
NAME GROUPS
BAR ADJACENT

ERIC SKLK. White Hart, Brent-
GEORGIAN JAZZ CLUB, High
Street, Cowley. SANDY BROWN.

PRE-EXODUS JAZZMEN. Nags
Head, York Rd., S.W.11. 8-11.30.

WOOD GREEN: FREDDY RAN-

DALL! (See Thursday Today)

@ SUNDAY @

A BALL, Palm Court Hotel,
RICHMOND. Lunch-time PCS
Morrissey, Best Joseph, Brennan,
Faultless. Evening, AN HAMER.
Admission free.

AT THE JAZZHOUSE
Green Man, Blackheath
[JOHNNY DANKWORTH QUINTET
UOHNNY DANKWORTH QUINTET

BILL BRUNSKILL,

Fighting
Cocks, Kingston.

CLUB OCTAVE, Southall

DAVE MORSE—VIBES
IAN CARR—TRUMPET

COOKS, CHINGFORD. Royal
Forest Hotel. ALAN ELSDON’S
JAZZ BAND.

EL PARTIDO
Lee High Rd., Lewisham.
FRANK POWELL SEXTET

HOT CLUB OF LONDON, 7-10.30.
The group that you are all wait-
ing to hear BILL NILES DELTAS.
Shakespeare Hotel Powis Street,
Woolwich.

WOOD GREEN: ALEX WELSH!
(See Thursday. Today).

@® MONDAY @
BEXLEY. Black Prince Hotel.
The Temperance Seven plus
Ronnie Desmond Combo.

BROMLEY COURT. Rhythm and
Blues. SONNY BOY WILLIAMSON
and the ROADRUNNERS,

@® TUESDAY @
A GAS! Nurses R&B Club.
Jolly  Gardeners, Twickenham
Road, Isleworth (near West
Middlesex Hospxtal) FAMOUS
R&B GROUPS! BAR TO MID-
NIGHT!

CROYDON FOLK

THE GUN, CHURCH STREET
CROYDON CENTRAL—2.30-7.0

CYRIL DAVIES’
BENEFIT SESSION

WITH LONG JOHN BALDRY,
ROD STEWART, PLUS FAMOUS
FOLK AND BLUES GUESTS

GIN MILL SiIX, Ladbroke Hotel,
Ladbroke Grove. Musicians wel-

.| come, Free.

KLOOKS (R&B) KLEEK
Railway Hotel, West Hampstead.
GRAHAM BOND QUARTET plus
the ART-WOOD - COMBO. 3/-.

MORDEN: ORIGINAL DOWN-
TOWN SYNCOPATORS. Interval,
Alan Rogers. ‘‘The Crown.”

WOOD GREEN: SANDY BROWN!
(See Thursday. Today).

WEDNESDAY @

ARCHIES CLUB; Railway Hotel,
Harrow and Wealdstone station.
This week Archie Semple, Dickie
Hawdon, John_ Pickard, Lennie
Felix, Lennie Hastings, Bill Reid
and Red Price. Free membership
first night.

AT NEASDEN. C€CLUB EMJAY!
MODERN JAZZ at the SPOTTED
DOG. Neasden Lane, N.W.10.
OPENING TONIGHT with the
CYRIL KEEFER SEXYET.

—_
BLUE ROOM. ISLINGTON
1AN CARR. Chrig Speddlng 3.

HAMMERSMITH TOWN HALL
King Street, W.6

CHRIS BARBER’S
JAZZ ND

with OTTILIE PATTERSON
MONDAY, FEBRUARY 24, ot 7.45 p.m.
Tickets 7/6, 5/-, 4/- trom Town Hall
(RIV 3020)

: 1}4d. pér word

RICKY TICK CLUB

FRIDAY, 14th FEBRUARY:
WINDSOR. Star and Garter
ANIMALS
GUILDFORD. Plaza Ballroom
GEORGIE FAME
READING. St. John's Hall
IMPULSIONS
SATURDAY, 15th FEBRUARY
MAIDENHEAD. Pearce Hall
GEORGIE FAME
SUNDAY, 16th FEBRUARY

READING. Olympia Ballroom
Afternoon session: 3 - 5.30

PARAMOUNTS

WINDSOR. Star and Garter
R

TUESDAY, 18th FEBRUARY
GUILDFORD, Plaza Ballroom

YARDBIRDS

MANfred
MANnR
MAN !

Astorlo, Finsbury Park, Monday, Feb. 17th

JIM GODBOLT presents

SIX BELLS JAZZ CLUB

Six Bells, King's Rood, Chelsea
19, 22, 49, 11 Buses
Nearest Station Sloane Square
Friday. February V4th

FAT JOHN
BAND

Saturday, February 5th

BRUCE
TURNER'’S

JUMP BAND
For enquiries ring Regent 8321, not the

Six iy

CYRIL DAVIES

TUESDAY, 25th FEBRUARY, 1964
RAILWAY HOTEL, GREENFORD
{opposite station)

7.30 p.m.-Midnight
COLIN KINGWELL’S
JAZZ 'BANDlTS
THE FAMOU
SOUTHERN STOMPERS
MIKE MESSENGER

-PIECE ORCHESTRA
ART WOOD R & B COMBO
Tickets 6/-
Obtainable from 17 Locket Road,
Wealdstone, or 40 Walnut Way,
South Ruislip.

® FRIDAY @
OSTERLEY JAZZ CLUB, Oster-
ley Rugby Club Pavilion, Tente-
low Lane, Norwood Green, South-
all. HUMPHREY LYTTELTON
BAND, Mitz Mitton’s Jazzband.

@® SATURDAY @

Angle and Crown, Upper Street
(Highbury Corner).

BROMLEY COURT,

Willlams Big Band.
EALING CLUB. R&B.

John

KLOOKS KLEEK
DANNY MOSS & DAVE CASTLE.
JOHNNY MEALING. TRIO, TONY
BAYLIS QUARTETY, 2/6.

SOUTH HARROW. R&B. British
Legion Hall, Northolt Road. THE
CERVEZAS.

RONNIE SCOTT'S CLUB

J9GERRARD ST., W.1. Tel. :GER 4752

LONDON’S ONLY
JAZIZ NIGHT- CLUB!

THE"ONLY CLUB IN TOWN where Patrons
can — *Dine
* Wine
*and listen to the BEST
JAZZ in TOWN
from 8 p.m.:1 a.m. seven nights o week!
*licensed until 1 a.m.
Steaks, Chops, Itolian Speciolities
*Woiter service ot oll tables
Arenc™ seating of three leveis

TONIGHT, THURS., 13th, 8 p.m -1 a.m.
DICK MORRISSEY QUARTET
ERNEST RANGLIN TRIO
FRL, V4th, 8 p.m.-1 a m.

SAT., 15th, 2 Sessions, 7.30-11.30 and
Midnight-4.30 a.m.

THE WONDERFUL
MARK MURPHY
TUBBY HAYES QUINTET
RONNIE SCOTT QUARTET

SUN_, 16th, 3 p.m.-6 p.m.

LIVE NEW DEPARTURES

JAZZ AND POETRY
BROWN, HOROWITZ, TRACEY, WELLINS
CONDON, CLYNE, MORGAN

7.30 p.m.- -12 Midnight
ERNEST RANGLIN TRIO
TUBBY HAYES QUINTET

MON. 17th, TUES. 18th, WED. 19th,
8pm.-1 am,

THE WONDERFUL

MARK MURPHY

PLUS THE BEST IN BRITISH JAZZ

OPENING ON FRI., 6th MARCH
for 4 weeks

THE FANTASTIC

STAN
GETZ!

o Y ARQUE|

165 OXFORD STREET. W I (N OXFORD CIRCUS)

' Friday,
% DICK CHARLESWORTH

CITY GENTS with JACKIE LYNN
DENNIS REAY {piano,

Femuan 14th

Saturdav, February 15th

¥ JOE HARRIOTT QUINTET
featuring SHAKE KEANE

[ % MICHAEL GARRICK TRIO

feoturing DICK MORRISSEY

Sunday, t ebruary 16th

% JOHN WILLIAMS’
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LONDON STUDENTS’ CARNIVAL
1964 RAG WEEK

ALLY
PALLY
STOMP

Alexandra Palace, Wood Green, N.22

Free buses from Finsbury Park
Tubes: Archway, Wood Green

* ¥

FOR
CHARITY

Friday, 21st February, 10 p.m.-
Saturday, 22nd February, 7 a.m.

% % %
BANDS:
Terry Lightfoot : Alex Welsh
Humph. Lyttelton : Bob Wallis

Ken Colyer : Micky Ashman
Back o’ Town Syncopators

BEAT:
Duke D’Mond and the Barron Knights

RHYTHM "N’ BLUES:
Jimmy Powell and the 5 Dimensions

Tickets, price £1 single, from:
Stomp Manager
U.L.L.
Malet Street, W.C.1

BIG BAND
% COLIN PURBROOK TRIO
Monda». February 17th
X THE CHEYNES
19 JOHN MAYALL'S BLUES BREAKERS
Tuesday, February 18th

The New Sensation

'BLUE BEAT

featuring RED PRICE

and the BLUE BEATS

and Supporting Artists

| Wednesday, rzbr}‘an 19th

% HUMPHREY LYTTELTON
AND HiS BAND
d DAVID WHITE TRIO

Thursday, Februan 20th
% LONG JOHN BALDRY

and the HOOCHIE COOCHIE MEN
% THE YARDBIRDS

fues., Fris.; Members 4/-, Guests 5/-
Mans., Weds., Suns.: Members 5/-,
Guests 6/-

ASSEMBLY HALL- WALTHAMSTOW

Tuesday, FEB. 25"’\, G_f 7.30 P-M. (Doors open 7 p.m.),

CHRIS BARBER’S "
JAZL BAND vow areh

wit *
OTTILIE PATTERSON | s

Prices: 7/6, 6/6, 5/- and 4/-

Thurs. Members 5/-, Guests 7/6
Sats.: Members 6/-, Guests 7/6

BIRMINGHAM: DOGPOOL:
Buses 41/45. New Orleans until
midnight.

BRENTWOOD JAZZ CLUB!
ERIC SILK'S SOUTHERN ).B.!
“THE WHITE HART HOTEL”
Brentwood, Essex Lic. Bars

FAN CLUBS
1/4d. per word

KENNY BALL Appreciation So-
ciety. — S.a.e. to Miss Pat Saum-
ders, 18 Carlisle Street, W.1.

At the

BULL’S HEAD

BARNES BRIDGE PRO 5241

DUNMOW JAZZ CLUB. ALAN
ELSDON with MICK EMERY,

@® SUNDAY @
RIVERSIDE CLUB. Cricketers
Hotel, Chertsey. Graham Bond
Quartet. 7.30.
@ MONDAY
ART WOOD Combo, R&B. White
Hart, Southall..

® TUESDAY @

BALDRY'S BLUES

HOTELS

1/4d. per word

STONEHALL HOUSE HOTEL.—
(20 minutes West End.) Room and
breakfast from 18s. 6d. daily. Hot
and Cold; fully centrally heated
and heaters ail rooms, Lounge,
TV, and radio, AA and RAC listed.

— 37 Westcombe Park Road,

Blackheath London, S.E.3. Green-
wich 1

Thursday, February 13"0\

GUS GALBRAITH

Friday, February 14th

SIX SOUNDS

Les Condon - Dick Morrissey - Harry South
Tony Archer - Ken Wray - Alan Green

Saturday, February 15th

BOBBY WELLINS

Sunday, February 16th
Lunchtime—

ART ELLEFSON

CLUB

RAILWAY HOTEL, WEALDSTONE

LONG JOHN BALDRY’S
HOOCHIE COOCHIE MEN
ROD STEWART
THE ANDY WREN QUARTET

REHEARSAL ROOMS
1/4d. per word
LARGE REHEARSAL ROOM.

George Fierstone Music Centre.—
Phone North 4224

Alexis Korner's
BLUES INCORPORATED

all enquiries to:
Peter Burman Agency
HAMpstead 6596 or 4994

I WEDNESDAY, 26th FEB.

for one night only

THE
DUTCH
SWING
COLLEGE
BAND

JAZZSHOWS JAZZ CLUB

100 Oxford Street, Lonaon, wy.t

FOLK
FORUM

appears on
Page 19
cols. 6 and 7

[ P

Evening—
KENNY WHEELER
IM(zndt.!y, February 17th
JOE HARRIOTT QUINTET

THE NATIONAL JAZZ FEDERATION PRESENTS

A CYRIL DAVIES BENEFIT CONCERT

ON
FRIDAY, FEBRUARY 21st, at 7.30 p.m.
AT

THE FAIRFIELD HALL, CROYDON
featuring
SONNY BOY WILLIAMSON
OTTILIE PATTERSON

CHRIS BARBER’S JAZZ BAND
THE YARDBIRDS

ALEXIS KORNER'S BLUES INC.

COLIN KINGWELL'S BANDITS

ALEX HARVEY’S SOUL BAND
Tickets: 8/6, 7/6, 6/6, 5/-, 3/6

Available from: Fairfield Hall (CRO 9291)
N.J.F. 18 Carlisle Street, London, W.1 (GER 8923)

YTuesday, February 18th
BOB EFFORD
Wednesday, February 19th
RONNIE ROSS
BILL LE SAGE

CORONATION HALL

DENMARK ROAD KINGSTON 1787
)| THIS SATURDAY (FEBRUARY 15th)
THE

TORNADOS

and Supporting Group
7.45-11.45 p.m. Admission 6/-

MARKET FOR MODS

Twin Tab Double Cuff SHIRTS at lowest prices from
29/6 upwards

PLAIN COLOURS WITH WHITE COLLARS AND CUFFS. GINGHAM CHECK, PAISLEY,
POLKA DOTS, TARTAN, WE HOLD THE BIGGEST AND MOST COMPREHENSIVE
RANGE FOR MILES.

ALL BRANDS, HARDY AMIES, PRIME FIT, HOOKWAY, LE ROl AND MANY OTHERS.
ALSO ALL PULLOVERS, V-NECK, CREW-NECK, ROLL-NECK, AND AS WORN BY THE

ROLLING STONES

SEE OUR BASEMENT DEPY, FOR HIPSTER JEANS, TROUSERS, AND THE LATEST
JACKETS. CORDUROY, LEATHER, BRAID, BEATLES, PIERRE CARDIN,

ADLER’S (M), 141 KINGS ROAD CHELSEA, S.W.3
TEL. FLA 081

CORNER OF FLOOD STREET, 50 YARDS FROM TOWN HALL
POSTAL ORDERS EXECUTED : SPEEDY ALTERATIONS
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BILL

Lewington

LIMITED

Musical Instrument

164 Shaftesbury Avenve, W.C.2
{Opposite Soville Theatre)

ok ok ook K ko

Tpt., VINCENT BACH, superb. £108
Tpt., OLDS SUPER, perfect . £95
Tpt., CONN 38B, immoculote. .. £9§
Tpt., KING SUPER 20, perfect .£75
Tpt., REYNOLDS, fine horn .. £65
Tpt., MARTIN IMPERIAL, perfsct.. £50
Tpt., BESSON NEW CREATION .. £45
Tpt., MONKE, Rotary valves. . £27
Tpt., STERLING, os new. . £25
Flugel Horn. REGENT, perfect st 825
Trom., KING 2B, immaculate .. £98
Tlom., 8 & H IMPERIAL Bb/F.. £60
Trom., BESSON 1010, perfect. £50
Trom., BESSON ACADEMY 402 .. K42
Trom., REGENT, os new ... . £18

Alto Flute, GEMEINHARDT, ¢omplete il 88

Flute, LIGNATONE, low B. .. £76
Flute, MARIGAUX, metal Boehm.. £68
Flute, ARMSTRONG in Eb . RGO
Flute, CABART, metol Boehm £40
Pice., GEMEINHARDT, meftol Boshm.... £87
Picc., HAMMIG, metal Boehm. £70,
Pi«., LIGNATONE, metol head. £54

Unrivalled Selection — Always
CONN BRASS
GEMEINHARDT FLUTES
LEBLANC PARIS WOODWIND
NOBLET CLARINETS
SELMER Mk VI SAXES
Bass Clt., LEBLANC, new, complete.. .£197

‘Bass Clt., MALERNE, reconditioned. _£105
Cht., LEBLANC, 8b Boehm o 6

Clt., CONN 16N, Bb Boehm.. . £67
Clt., SELMER, Art G¥fork Bb ... .. £50,
Cit., BUFFET, Bb Boehm. ... £50
Clt., STRASSER, Bb Boehm .. £28
Clt., BUISSON, Sox Fingering. .. £22
Alto, KING SUPER 20, superb ..£140
Alto, SELMER Mk. Vi, unused ... £90
Alto, BUESCHER ARISTOCRAT . .. k75
Alto, CONN LARGE BORE .. £48

. £45
... £40
. £49

£4s
L £110
£75

Alto, NEW SUPER DEARMAN. ...
Alto, SELMER 22, perfect....
Sop., LIGNATONE, brond new...
Sop., CONN, immoculate

Tenor, SELMER Mk VI, ynused
Tenor, PAN AMERICAN, perfed
Tenor, SELMER 26, immaculote .. £70
Tenor, INVICTA, reconditioned £55

o o o o ok ok ok ok ok ok

Phone COVent Garden 0584
Hours 9.0-6.0. All doy SAT.

PUBLIC NOTICES

1/4d. per word

NOTICE is hereby given, that
ithe Malcoim Nixon Agency (Scot-
land), Ltd., of 63 Gellatly Street,
Dundee intend to operate under
the above name as a theatrical
agency. Anyone wishing to object
should do so to Licensing Dept.,
(d:uy Police, Corporatlon of Dun-
ee

THEATRICAL
Registration Acts 1925 and 1928.
Notice is hereby given that Com-
mercial Entertainments Ltd (Bob
Druce Management) -whose
registered office is at 58 Abbotls
Drive, North Wembley, Middx., In-

EMPLOYERS.

tends to apply to the London
County Council for registration
under the above Acts  dated

February 7, 1964.

SPECIAL NOTICES

1/4d. per word

ACKNOWLEDGED as the best!
IVOR MAIRANTS" POSTAL
COURSES for PLECTRUM and
FINGER-STYLE GUITAR. Largest
selection of guitars in stock.
Particulars: IVOR MAIRANTS’
MUSICENTRE LTD., 56 Rathbone
Place, London, W.1.

BRIAN POOLE.
delicious.—Barbara.

Candyman is

PERSONAL

1/4d. per word

BANDS AVAILABLE for seasons,
contact Tony Harrison Orchestras
‘* Cotterway ', Woolley, Nr. Wake-
field, Yorks.

3,000 BUSKERS with key ana
startlng note, 5/6. — Bradley's
Music Shop, 69a West Regent St..
Glasgow, C.2.

SITUATIONS VACANT

1/- per word

EXPERIENCED musiclan sales
manager required to take charge

of new musical department, II-
ford area,—Box 3207,
MALE PIANIST required for

summer season, able to busk and
read essential, also to assist
camp organiser during day. Wage
£16, live in. Potters Holiday
Camp, Hopton -on-Sea, near
Gt. Yarmouth, Norfolk.

SYDNEY S. BIRD and Sons Ltd.,
Poole Dorset, require an experi-
enced Sales Representative to ex-
pand sales of ‘‘Golden Eagle”
Guitar Amplifiers to music dealers
throughout the country, Ability
to demonstrate desirable and
must be prepared to travel ex-
tensively. Good salary, car, com.
mission and expenses. — Apply
in writing in firsy instance to
Personnel Manager,

THE BAND OF THE COLD-
STREAM GUARDS has immediate
vacancies for FLUTE, PIANO,
'CELLO. Interested mstrumenta-
lists should write for further de-
tails  to: Lieut. Trevor L.
Sharpe, MBE, Director of Music,
Coldstream Guards, Duke of
York's HQ, Chelsea, SW3. A
limited number of vacancies also
exist for young Musicians be-
tween the ages of 15 and 163 who
are stringed instrumentalists and
who are interested in learning a
wind instrument. — Full details
available from the above address.

SITUATIONS WANTED

1/- per word

KEEN MUSICAL interest and
knowledge, experienced super-
visor and chargehand. — Particu-
lars Box 3195.

ORGANIST, new Hammond, 502
Broadcasts, 47 Television. Dance

classic; season. Telephone LAEB
7702.
20 Romilly Street, W.1
GERrard 4511
RECONDITIONED INSTRUMENTS

FLUTES

Romilly Student £29 18 9

Buisson, silver plated £16 0 0

Louls *A*, silver plated £22 0 O

Lovis ‘C’, nickel ploted..... £24 0 O

RudoH Carte, wood £98 0 O
CLARINETS

B & H 810 £15 0 o

B & H Emperor £27 0 0O

Buffet. . .. £40 0 O

B&H1010, Al £35 0 0
BASS CLARINETS

Malerne, ta low Eb £125 0 ©

Selmer, to low Eb £197 0 0

Monnig, to low D £160 0 O
ALTO SAXOPHONES

Conn u.st. £60 0 O

Seimer, B.A.. £65 0 O

King Zephyr £55 0 O

indiano £35 0 O

Cann £45 0 O
TENOR SAXOPHONES

Pennsylvania .. £60 0 O

Buescher £50 0 o0

Deorman (new) £76° 0 0
Write tor complete list of our lorge ronge

of woodwind instruments

BILLYAMSTELL

U.S.A. ALTOS Complete

BUESCHER Aristocrot. .£40
BUESCHER Aristocrat. £55
CONN big bore, os new £45
CONN undersiung £60
KING Zephyr, mint £70
MARTIN Handcroft £65
U.S.A. TENORS U.S.A. BRASS
BUESCMER, o'hauled . £65  T/CNT. Holton £
BUESCHER Aristerot . €80 1/CNT. King. - 48
CONN big bore . (E60  T/NT. Olds .£5%0
CONN Mk. 10 £90  TPT. OIds Super ... E85
LEWIN Mortin, mint €78  TPT. King §/20...... £BD
NEW YORKER £70  TBN. Buescher. £40
BARITONE, Buescher £70  TBN. Mortin. £30

28 WARDOUR STREET, W.1

Q000 (1

{Upp. Columbia Cinema)

PERCUSSION UNLIMITED
“‘DRUMS ARE OUR CONCERN"™

WE ARE PART OF
THE MOST GO-AHEAD FIRM
IN THE BUSINESS

DRUM CITY FOR

LUDWIG : TRIXON
ROGERS : SONOR
PREMIER : OLYMPIC
ARBITER : AUTOCRAT
GRETSCH : BEVERLEY

IN FACT — THE LOT
We offer the finest after-sales
service in the country
Gerry Evans always ot your service
JUST ARRIVED!

BRIAN BENNETT
TEEN-BEAT DRUM TUTOR
7/6 + 6d. postage

Write or call

114 Shaftesbury Avenue, W.1
GER 9353 ~ Open all day Saturday

AFTER-HOURS APPOINTMENTS
ARRANGED

PARAMOUNT

X
76 Shaftesbury Avenue
London, W.1
(MM41) GER 9176/7)

DRUMS
TRIXON LUXUS KIT
4 Drums and Stands 153 gns.
ARBITER KIT

4 Drums.... ... . 65 gns.
AJAX KIT

4 Drums and Stands

and Cymbals, s/h........ £85

GUITARS

GRETSCH TENNESSEAN
£161.17.6

HOFNER, 3 pick-up....50 gns.

GUYATONE, 2 P/up 25 gns.

GIBSON, semi-acoustic

s/ho ...

Send lor lul| tree lists ﬂnd detoils of
easy terms

‘GUITARS & ELECTRONICS

24 Rupert Street
Off Shaftesbury Avenue, W.1

Open ofl day Sat. 9-6.30. GER 4442

(MM41) GER 7486

FULL RANGE OF GRETSCH GUITARS
AND AMPLIFIERS

Secondhand Fender Stratocoster Guitars:
Choice of 3

Echolette BAON 40-watt Amp. 139 gas.
Dynacord **Combi" Units

Echolette and Dynacord Echo Units
Herco Plecs us used by Beatles

WATCH THIS SPACE FOR
IMPORTANT ANNOUNCEMENT

Our graup of instrument shops offer

the musicion a unique specialist
service, easy hire purchase terms,
and a no-d it port-exchang
scheme whlch makes ordering by
post os simple os calling personolly.
Every instrument, new or secondhand,
has a full two-year guorantee.
Open oall day Saturday ond late
night aoppointments can .always be
made. The whole Group is staffed by
experienced musicians ond tech-
nicions.

THE MUSICIANS' GR

© son,

MUS'CIANS WANTED 1/- per word

A BAND in a million.
CHANCE in a million. There
are now a limited number of
vacancies for men and boys to
be trained as musicians In a
famous cavalry band. Beginners
accepted. EARN WHILE YOU
LEARN. Pay {is good -in today’s
regular army and where else can
you get paid to learn to play
trad, modern and with ‘a big
band. Six weeks’ holiday per
year with free air passage from
-Germany. Opportunity to study
for G.C.E. Write now to the
Bandmaster, 15th/19th The King's
Royal Hussars, Swinton Barracks,

B.F.P.O, 17.

ACCOUSTIC, doubling electric
bass, perm, — Box 3204.

ALL INSTRUMENTS, perm. —
Box 3202,

ALL INSTRUMENTS. Young,

Versatile, for long Summer Sea-
son, Photo, age, experience to
Box 3198.

AMATEUR FIDDLE SAP C&Ww.
Write. G. Thomason 94 Elmore
Street, N.1.

BAND of the CORPS of ROYAL
ENGINEERS (Aldershot), has
vacancies for VIOLINS and a
competent BRASS BASS—
Apply Director of Music, South-
wood Camp Cove, Farnborough
Hants., stating experience,

BAND OF THE STAFFORD-
SHIRE REGT. Musicians are re-
quired on the following instru-
ments. Flute, tenor sax, trom-
bone, cornet  violin, cello. The
band is returning to U.K. from
Kenya in late 1964. — Write now
to: Bandmaster, R. A. Hunt,
L.R.AM. ARCM 1st Bn. The

Staﬂordshire Reglment B.F.P.0O.
BANDSMEN AND JUNIORS.
Vacancies for flute, oboe clari-

net, horn, cornet, trombone, bass,
pianist, vocalist, strings. — De-
taits from Secretary, RAMC Staff
Band, Crookham, Hants,

BAND, 5th Royal Inniskilling
Dragoon Guards require pianist
for dance band and brass instru-
mentalists for Military Band. Va.
cancies exist for Junior Bands-
men on all instruments. -—-Apﬁly
Bandmasteér Aliwal Barra
Tidworth, Hants.

BASS, EXPERIENCED, — Clive
Carnazza, Majestic Bailroom,
Leeds 1 Tel. (home) 655455.

BASS GUITAR and rhythm
guitar/harmonica required, semi-
pro, R&B, good gear.—Corke, 83
btanthorpe Road, S.w.16.

BASS gultar/drums keen for
rhythm and bilues, willing to re-
hearse with experienced musici-
ans. — GER 1578 day, HEN 6637
evening.

BASS GUITARIST for semi-pro
R&B group in S. London area.
Transport preferable. SAN 1076.

BASS GUITARIST required,
Guilds Rhythm Group, versatile,
semi-pro, transport preferred,
work waiting. — FOR 9913, Colin.

BASS GUITARIST, vocalist for
keen amateur group. MH
0416.

BASS GUITARIST/vocals young,
R&B, ‘"Feel”, Woklng-‘ngston—
Box 3209.

BASS GUITARIST wanted.
VIG 1854.

BASS GUITAR young, pro.
BAY 9110,

BASS PLAYER, willing rehearse

with quintet, prospects. — John,
WEL 7594, after 6.30 p.m.
BASS/VOCALIST, perm. — Loc-

arho Ballroom, Stevenage.

BASS/VOCALS to join In estab-
lished act; photographs and de-
tails.—Box 3179

CLARINET / SAXOPHONE vac-
ancy, dance and military band.
—Particulars, apply Bandmaster,
Royal Scots Greys, Dreghorn
Barracks, Edinburgh.

COLOURED GROUP wants lead
guitarist, - club work. Write
Secretary, 18 Evelina Road, Lon-
don, S.E.15.

COME TO BERLIN, with the
Band of the 3rd East Anglian
Regiment. Vacancies exist on all
instruments, beginners advanced.
—Apply in wrltmg to the Band-

master, Ballykinlar Camp, Co.
Down, N Ireland.
COMPETENT. Drummer, semi-
pro; trad, dance.—Box 326
DRUMMER, amateur, R&B.
group. — Slough 28922,
DRUMMER and lead. — MAC
6446, after 6.30.
DRUMMER and Trombone re-

hearsal big band. — 66 The Ave.,
N.17,

ESTABLISHED rock group re-
quire saxophonijst, work waiting.
Phone EDM 3573/3379.
EXPERIENCED semi-pro R&B
vocalist and drummer required,

good equipment. — Corke 83
Stanthorpe Road, S.W.18.
GRENADIER GUARDS BAND

will soon have vacancies for one
violinist and one flute and pic-
colo.—Applications to Director of
Music, Birdcage Walk, S.W.1.
GRENADIER GUARDS require
boys 15-16 with some experience
ot a string instrument for train-
ing as_ all-round musicians.
Pply Director of Music, Grena-
Guards, Bu'dcage Walk,
GUITARIST

able to sing;
ood personallty for stage trio
rom March onwards. Photo-
graph and details.—Box 3180,
GUITAR / VOCALS, perm.,
good wages, noted restaurant
Box 3208,

‘GUITAR/VOCALS, residency.
Clive Carnazza, Majestic Ball-
room, City Square Leeds.

JAZZMEN, Experlenced mod/
mainstream, Private sessions.—
Details: KEL 2745,

LEAD ALTO, doubling also bari-
tone; perm —Box 3203.

LEAD ALTO for perm. Must
be young and keen. — Johnny
Battersby, ‘‘J.M.’’ Ballroom, Dun-
dee. Tel. 22115.

NEWLY FORMED BAND of the
Surre Yeomanry  (Territorial
Armyy requires experienced clar-
inet and euphonium players.
Others may apply. — Apply in
person to Bandmaster R. S. Ches.
at TA Centre, Dorset Rd.,
Merton S.W.19, on Tuesday or
Thursday evenings between 7.30
and 9.30 p.m.

ORGANIST and GUITARIST. R
& B. — LAD 6939.

ORGANIST / PIANIST required
for Watford Social Club (Aff. C. &
I. Unijon), Saturday and Sunday
evenings for singing and dancing
— Apply Secretary, 72 Queen’s

Rd., Watford.

PIANIST. Must read and busk.
— Clive Carnazza, Majestic Ball-
room, Leeds 1. Tel. (home)
655455.

ORGAN or electric
young, versatile.—BAY 91
PIANISTS seeking permanent or
temporary weekend lounge work
should contact Clayman's. Imme.
diate vacancies at new and in-
creased rates, — Bis 5531 (day).
PIANIST, VERSATILE and ex-
perienced required for the Royal
Signals Band. — Apply Director
of Music, Royal Signals Band,
Catterick Camp Yorkshire.
ROYAL DRAGOONS have vacan-
cies for Cornet / trumpet, bass,

piano,
10.

clarinet. — Apply Bandmaster
Bhurtpore Barracks, Tidworth,
Hants.

STAFF BAND of the Royal

Army Ordnance Corps has vacan-

cies for players of good standard
on the following instruments:
Clarinet, Solo Cornet, Piano, —

Applicants should write to: Lieut.
R. Mitchell, Director of Music,
RAOQC, Blackdown, Hants.

TENOR, young, pro. — BAY
9110.

THE BAND of The Queen’s Own
Hussars have immediate vacan-
cies for all instruments. Young
men 15-17% years wishing to pur-
sue a musical career, where
tuition is freely given, should
apply to Bandmaster RHF Wait,
LRAM, ARCM, The Queen’s Own
Hussars, BFPO 41,

THE BEAT-ROUTES require a
young drummer, experienced and
resident in S.E, London. — Tel.
ROD 6196. 4251.

TRUMPET, semi-pro; read and
busk, Romford area. — Tel. Brent-
wood 2155,

VACANCIES EXIST in the
bands of the Welsh Brigade for
Brass and Reed players, Age
Iimits Boy Entrants 153-17, Men
173-25. Musical experience
not essential. Apply Band-
master, Welsh Brigade Depot,
CRICKHOWEL, BRECS.

WANTED, young musicians,
tither sex, new group. u
6708 after 6.30 only.

St., W.1

WELL- ESTABLISHED Territor-
ial band has vacancies for oboe,
clarinets, horn, trombone, bass.
planist. Good amateur standard
preferred. — Apply Bandmaster,
Queen’s Royal Rifles (T.A.), 58
Buckingham Gate, S.W.1. Re-
hearsals Tuesday/Thursday even-
ings, Sunday mornings.

98 Southam

VOCALISTS

1/- per word
GIRL VOCALIST, experienced
Pop, Jazz, Blues,” Folk Singing,

seeks club, band engagements,
London.—Box 3177.

VOCALIST, double harmonica
and rythm guitars, double lead,

wants good s/p group. — E. D.
Greene, 25 Wilberforce Road,
N.4.

VOCALISTS WANTED

1/- per word

ASPIRING VOCALISTS for
coaching. Reading to manage-
ment/recordings. CHI 4895,

LADY FRANKLIN, 381 Old Ford
Road. Talent '‘COMPETITION
Thursdays. PRIZES, entertain-|
ment. Friday, Saturday, Sunday,
Monday, Music Hall. (No, 8 Bus).

MALE R&B and beat for S. Lon-
don Group, own equipment,
BRI 6575 evenings.

MALE 17-19 Top Amateur
Group, equipment, modern ap-
pearance essential. HAM 1072.

NEW ARTISTS PROMOTIONS.
Enquiries with S.A.E. — 120/121
Newgate St., London  E.C.1

SINGER, female (evergreens),
work waiting — Phone PR 53317.

URGENTLY REQUIRED, Female
vocalist, with or without experi-
ence, required by management
for top semi-pro group with pro-
fessional intentions. Send photo-
graph and full particulars, Photo-
graphs will be returned. N. Lon-
don area an advantage. -- Box
3208,

VOCALIST, West Middlesex.
Phone ASH 53486.

Make sure of your
microphone on

every date. Take your
Shure Unidyne 11}
with you. Top
entertainers do.

from stand to hand..Instantly

UNIDYNE I

Send in this coupon for full details

NAME

ADDRESS = o

2

SHURE

setting theworld's standard in sound

SHUREELECTRONICSLTD
84 Blackiriors Rd London SE1 Tel: WATerloo 6361

ENGAGEMENTS WANTED

8d. per word

ABLE ACCOMPLISHED PIANIST
available, — Pro. 4542,

ABLE ACCORDIONIST avall-
able. PRO 4542.

ACCORDIONIST. — CLI  0419.
Evenings.

ACCORDION/PIANO — WEM
488,

ALTO/CLAR., accordion, resi-

dent, desires Jersey season.
Larkswood 1519.
ALTO/CLAR. — CLI 4811.
ALTO/ CLARINET, experienced.
— STA 3384.

ALYO / CLAR., read / busk, ex-
perienced. —CLI 062.

ALYO S/P. — SPE 8442,

ALTO/TENOR.—MAC 3655.

ALTO. Transport. Free Satur-
days. — MAC 5944. GER 3995.

ALTO, young, — SYD 6498,

AMERMCAN Jazz trumpeter, de-
sires work in big band or small
group willing to travel.
uravesend 4469.

AVAILABLE, B e at Drummer.

Very experienced. Has backed
top stars, Polished group only.
Hertfordshire. London. — Write
Box 3210. J

BASS, amplified.—Tony Vincent
FAI 7388.

BASS. Anything. — WIL 5440.
82Bl\SS car. — Benjamin. BRI

54.

BASS CAR.—RODney 3708.

BASS, experlenced, car.—Bays-
water 1534,

BASS, experienced.—SOU 3195.

BASS, experienced, I(ransport.
—Arc. 2050.
BASS, experienced. —TUL 3129.

BASS GiIGS, car, — BAR 3221.

BASS, gigs, perm.—BYR 0237,

BASS GUITARIST / Vocalist,
(Fender/Vox), young, versatile,
experienced, read, seeks estab-
lished semi-pro group. Box
3192,

BASS. — Home LIB 4509, busi-
ness WIM 0385,

BASSIST and Drummer, experl-
enced, wish to join Combo for
summer season_ anywhere, photo-
graphs supplied. — Box 3197.

ASS, traditional. Pete
Ward_ Maidenhead 21175.

BASS/VIOLIN.—PUT 5146,

BASS, Wally, BER 3658.

BRILLIANT PIANIST (female),
late BBC bands, requires per-
manency, club lounge, London
area. Hammerton, Stratton
House Kildoran Road, S.W.2,

DRUMMER, able.—REN 2616.

DRUMMER, Bob Farmer.—PUT
4928,

DRUMMER, car,
REN '2866,

glgs/lounge.—

DRUMMER, experienced, trans-
port, — Crayford 21691.

DRUMMER. Kit, bongoes,
Congas, Timbales, vocals trans-
port, Latin-Jazz. — Andy SHE
0405

DRUMMER, PRO, transport. —
FRA 2031.

DRUMMER reader free Satur-
day.—RIP 2

DRUMMER TRANSPORT, ex-
pertenced.-—Lar. 5094.

DRUMMER, Transport. — REL

5733.
458;!UMMER Versatile. FELtham

DRUMMER/VOCALIST, Club/
Lounge. NOR 1926,

DRUMMER, YOUNG Read,
busk, vocals show kit, Prefer-

ably sum. season. Returning from
Germany in March. Photo sup-

plied. — Ring KIN 3668.

ELECTRIC ZITHERS, new
sound. Commercials, cabaret,
seen, — STR 8623.

EX-PROFESSIONAL rhythm Gui-
tarist seeks group or small band.
Bass Guitar, also played, good
vocal, harmony, own transport.—
WT 28081.

GIBSON LEAD wants group with
key board. — PAD 1706 (Room 5)
6.

GUITARIST, secks group, 23,
anythmg considered. — TED 6500,

GUITARIST, steel, plectrum,
season, — HOU 5400,
IVOR ELLIOT, tenor, experi-

enced. MAL 1397

LEAD GUITARIST / Vocalist.—
THO 2929, 6.30-7.30.

0RGAN|ST, lounge,
dance. Wallington 4430.

PALAIS DRUMMER seeks Sun-
day Gigs. — SPR 5796.

PIANIST, able.—Pro. 4542.

PIANIST and drummer. — ARN
2703.

PJANIST. Brilliant professional/
vocals. CHI 4895.

PIANIST/ELECTRONIC organtst
(own instrument), Pro.—Rodney
4787 (evenings).

PIANIST, first class, read/busk,
w(s)t finished West End residency.

cabaret,

R 4268.
PIANIST,

library. — Barnet

5084,
PIANlST pro, car. KIL 2482.
PIANIST, rehearsals, auditions,

cabarets. — Harrow 9575,

PPANIST, 26, experienced Jazz
based. — Potters Bar 58871,

PIANO.—DUNcan 0210.

RHYTHM and Drummer.
semi-pro group. Transport.
Northants - North London area. —
Box 3196.

ROCK DRUMMER, young, ver-
satile, with show kxt wishes to
join good group, ‘at home or
abroad. — Phone COL 5017,

SOPHISTICATED modern style
pianist; unlimited repertoire;
mainly busk, HIT 9250.

STEEL GUITARIST (young).—
EDGware 6093.

TENOR / CLAR / Flute. Modern

Join

experienced read/busk. Four
nights weekly. Summer season.
Douglas. — Box 3200.

TENOR, coloured, R&B. read.
— TOT 9524.

TENOR - READER. Termlnus

3888,
TENOR SAX. Experienced.
KEL 2680,

TROMBONE, Jerry French.
——ELMbrtdge 5478.
TRUMPET. — STO 6952

BANDS

1/- per word

A. ABBOTT. Able,
plished band available.
4542

accom-
— PRO
A BAND available, any size.—
GLA 4921

A BEAT / Rhythm
Group. The Triads.
CLI 4101, evenings.
A FIRST-CLASS reliable and
up-to-date dance band,' available
for dances, private functions,

and Blue
Avaitable,

INSTRUMENT REPAIRS

1/4d. per word

EXPRESS BRASS REPAIR SER-
VICE by Paxman Musical Instru-
ments Ltd., 36 Gerrard Street,
London, W.1. Ger. 4892.

JACK DAWKES' saxophone re-
palrs, — 6 Chaucer Avenue,
Hayes, Middx. (Hayes 4475).
SWISSECHO CASSETTES re-
taped. S.a.e. for details, — Ian
Woolley, 21 Reservoir Road,
Whaley Bridge, Stockport.

parties and dinner/dances. Also
swinging, happy ‘“‘trad’ jazz
group, well presented. Vocalists
available with either band.
Enquiries in fullest confidence to

Box 2673 or telephone Leather-
head (LE7) 4976.

ALEXANDER’S JAZZMEN. —
Kingston 7910.

ANYWHERE, anytime. Dance
Bands, R&B, Twist Groups for
ballrooms, hotels. weddings, —

Parker Enterprises. Rodney 9987.

Al BEAT groups, famous jazz-
bands; R&B groups. EAL 16877/
5253.

BANDS, — VAN 0291.

‘BIGGEST LONDON BAND
CENTRE. Phone ENT 0518, Nor-

‘man Jackson Office for Eleanor
& Sapphires, Ray Deil & Deacons,
Danny & Torinos, The Original
4 Caravelles, Johnny & Glyders,
The Inca with Lynn Barrie & Lee
Raven, The 4 Zodiacs, Rikky &
Voodoos. Norman Jackson Big
Band,  Leon Chead 5, Les Simons_
Burn Regal Groups, Georgie Fame
& Blue Flames, Merrymakers Lee- 1
ward Isle Steel Band, etc.

BEAT UNLIMITED. The Play-

YOUR RECORD
DEALER

1/4d. per word

CARDIFF
CiTY RADIO (Cardiff), Ltd. 2
Churchill Way, Cardiff. Phone
2816¢. The only specialised jazz
record shop in Wales.
DARLINGTON
GEO, A. WILLIAMS and Son

Ltd., §-10 Tubwell Row, Darling-
ton (66224).

NOTTINGHAM
REDIFFUSION RECORD Centre
for all the latest records.—Angel
Row, Nottingham.

SHEFFIELD

WILSON PECK LTD.,, YOUR
record dealer.—Fargate, Sheffield.

boys. MIT 3253.
BLUE SAINTS. We want work.
—Canonbury 7624 (evenings),
BOB BARTER.—Elmbridge 9326.
CHICAGO JAZZMEN. She

6390.

CLARK KENDRICK Group.
Socials, Clubs, Weddings. Day/
Evening TUL 4567,

GIN MILL SIX. Bay 6253.

GREEN LEAF Jazzband. — FUL
6710.

HOWARD BAKER Bands Ca-

baret, anywhere, — 69 Glenwood
Gardens, Ilford. Crescent 4043,
LOU PREAGER’S PRESENTA-

RECORDS WANTED

1/- per word

RECORDS BOUGHT. 45's, EP's,
I.P's Fowler, 264 Vauxhal{
drldge Road, S.W.1. (Callers only)

TIRED OF THE SAME OLD
JAZZ/POPS? FREE ADVERTISE
your unwanted DISCS! Join
ATLAS X-CHANGE-A-DISC CLUB,
s.a.e. Details of Membership,
AX.D.C.. P.O. Box 51, William
Rd., London, N.W.1.

TIONS. Bands and Cabaret.—d3
Glenwood Gdns., Ilford. Cre 4043.

MODERN QUARTET requires
regular weekday gig. — CUN 9533
evenings.

PHILL and the Stormsville
Shakers.—Aldershot 21990,

THE BEAT-ROUTES, beat group.
—Tel. ROD 4251-6196.

THE RAMBLERS, 107 St. Annes
Rd. East, St, Annes.

MUSICAL SERVICES
1/4d. per word

LYRICS WRITTEN to music in-
expensively., Box 3201,

MUSIC for lyrics. RIP 4299. 8
Melford Avenue, Barking

MUSIC TO LYR|CS/voice/tape.
—36 Sudbury Avenue, Wembley.

““YHE TOP FIVE” — Star Beat
Combo, Marlow, Bucks, 2545
(office hours).

TONY RAE and the EMBLEMS.
— MAL 2768.

TRIO. — PAR 3967.

VERSATILE QUINTET, profes-

WEM 3488.
PRINTING
1/4d. per word

BAND CARDS, 10s. per 100.
-~ Sample, s.a.e. Box 3194.

slonal experience with Rank Or-
ganisation, etc., seeks good-class
engagements, any area. — Phone
Bushey Heath 1875 or Luton
24380,

VERSATILE TRI0. Piano/accor-
dion, drums/violin, guitar/vocals.

TRANSPORT
1/4d. per word

INSTANT VAN. — Phone Geoff,
GEOrgian 4699,

PAD 7784.
WEST END TRIO / QUARTET.

KIL 2482. )
YOUNG, VERSATILE. Experi-

enced. Quintet, Requires good

Summer Season. Strict-Tempo.

Twist-Jazz. — Box 3199.

The

““GILES-FOX
HOT FOUR"’

NEW ORLEANS JAZZ

DRESSWEAR
1/4d. per word

FEBRUARY SALE, Viennese
dress shirts, fine poplln lurex,
fly fronts, also pleated and plque
button fronts usually 79s. 6d.
95s. ALL 42s. EACH or three for
£6. — Call or write, cash with
order, Peter Sharff Man's Shop,
35 Willlam Street. Slough. Tel.
Slough 22770.

STYLISH BAND JACKETS from
95s. Individually tailored. Quick
service.—Callaways, 163 Tanker-
ton Road. Whitstable.

Phone: WA 32180

BANDS WANTED

1/- per word

BEAT TRIO required
wages, — Phone WOO 2354,
DRUMS, bass guitar  gultar /
vocalist. Good equipment for
season May-Sept. All found nice
wage.. — Write Box 3183,
MOORES AGENCY offers top
commission / unwanted double
dates.—SIL 7000 (day).
NATIONAL ALDERMASTON
Youth Rally, Easter Sunday, 2-5
p.m._ All kinds of musical groups
required. — NYCND, 2 Carthus-
ian Street E.C.1. CLE 5146.
RHYTHM & Blues (Jazz based)
Groups wanted, South Coast, only
experienced bands need apply. —
Write, stating Instrumentation,
experience, etc. Box 3145
SEMi{-PRO BANDS, trios, up-
wards, gig work.—Box 3178,
TRIO, MUST BE VERSATILE,
Summer season at Bournemouth

good

LEN WOOD MUSICALS

100 SHAFTESBYURY AVENUVE, W.1
HP GER 3884
DRU M ME RS’
PARADISE

OLYMPIC EDGWARE BROADWAY

ROGERS _ AJAX _ CARLTON
SHAFTESBURY
KIT

4 DRUMS, PLASTIC MEADS,
HI-HAT, STANDS, CYMBALS, £85
FITTED SPURS.& CYMBAL ARM

AMPLIFIERS 0 ECHOS

HARMONY WATKINS AMPEG
BIRD FENTON-WEILL vOoX

GUITARS

HARMONY BURNS GUILD
LEVIN FRAMUS TATAY vox
ACOUSTIC ELECTRIC F/TOP

ALWAYS IN STOCK

ALTOS and TENORS frem ... ...
CLARINETS and FLUTES from ...
TRUMPETS and TROMBONES from ...

* YANDOREN REEDS-STILL THE BEST *

DOC. HUNT says:—

hotel. — S{)d Fay, 230 0l1d
Christchurch Road, Bournemouth.
Phone 25840.
TRI0S, Quartets small bands
required for seasons. — Box 3191.
1/- per word

HAMMOND ORGAN A.100 for
hire with tone cabinet, Reason-
able rates for long period.

Payne, 11 Lilliput Road, Park-
stone, Dorset. Canford Cliffs
77459,

Lack of INDIVIDUALISM means
lock of ENTERPRISE and
axtended business. DRUMMERS ¢
THIS IS aN INDIVIDUAL 81211

*DOC"”

SOUND EQUIPMENT

1/4d. per word

WATKINS ECHO. Bought Jan.
1964, Perfect condition, £30. —
PRO 8090

Bradleys Music opening in April.

carries no deadwood.

SHOP MANAGER
BRADLEYS MUSIC

A vacancy exists in Leeds for the post of manager of a new branch of
This is a permanent position in o young, rapidly expoanding Company that

A higher than normal salary will be paid supported by @ good rate of com-
mission to the successful applicant who must have considerable previous
knowledge and experience of the retail music trade.

Please write, giving details of post experience and present position, to
the Managing Director, E. J. Bradley & Co. Lid,,
Rochdale, marking the envelope privote.

All applications will be treated as strictly confidential.

19 Yorkshire Stroet,

JET SERVICE ON
ALL MAKES

OF DRUMS AND EQUIPMENT

THE DOC’S EASY TERMS

DRUMS & OLD GEAR BOUGHT FOR (ASH
- 5S/H BARGAINS - REDUCING - ALL
REPAIRS . HUNT FOR HEADS . PART
EXCHANGES - RESPRAYING
8 0.m.-5.30 p.m., 3 p.m. Soh.
Write for particulors

L. W. HUNT DRUM (0.
LT0

THE DRUMMERS® HEADQUARTERS
10711 Archer Street, Shattesbury Avenue}
London, W.1 {reor of Windmill Theatre)
GER 8911/2/3




Biggest stock in
Europe. Fullest range

SALES

of new and secondhand. Easiest
terms, generous part exchanges.

Lists an request.
and spares, all

SERVICE parts in stock.

Repairs by craftsmen. Complete
range of accessories. Rapid mail

service.
Personal tuition in

STU DI our fully equipped

Studios. Beginners to advonced.
Write, phone, or call for details.

AL1O, Seimer madel 22. Nly. G.L..
ALTO, Buescher Aristacrot, G.L.
ALTO, Selmer Super Action, Kly. G.L.
TENOR, Monarch, G.L. & Nick as new._
TENOR, Besson (French), G.L & Bog..
TENOR, Selmer Balanced Action. Mly. G.L....
CLARINET, Buisson BS Boehm, os new
CLARINET, Emperor Pattern 86 Baehm
FLUTE, Koblert, $.2., in case......
FLUTE, Bundy {USA}, S.P., in cose........
TRUMPET B & H “78, G.L...

TRUMPET, Besson New Creation, G.L..
TRUMPET, Conn 14B, G.L., recent.
TROMBONE, Regent, G.L .

TROMBONE, King Liberty, Newly G.L.
TROMBONE, Conn Connstellation. Nly. G.L........
GUITAR, Spagnota, Sponish fiat top....
GUITAR, Levin Goliath fiot top...
GUITAR, Guild ‘Blue Grass' Jumbo....
BANID, destring plectrum. .........ccccoicinicn
BASS GUITAR, fine stock good madels fram
BASS & UASS GUITAR AMPLIFIERS from...
SNARE ORUM, Autocrat, 8lue Pear! 3in..
SNARE DRUM, Premier No. 1. Block M.
ViSRAPHONE, Elircbethan 3-oct., os new.

CHAS. E. FOOTE LTD., 20 DENMAN ST., W.1. GER 1811

St Loy it!

Est. 44 years

TAPHOUSES of OXFORD

The Music Store owned ond managed
by musicians for musicions

FENDER, FRAMUS, FUTURAMA, GIBSON. GRETSCH. GUILD.

LEWIN, TATAY, HOFFMAN

VOX, WATKINS — AJAX, CARLTON, GIGSTER., OLYMPIC,

PREMIER, ROGERS, TRIXON
BUESCHER, CONN

TERMS PART EXCHANGE

HOHNER ACCORDIONS
COMPTON ORGANS

— BURNS, LINEAR., TRUVOICE,

— BOOSEY, BESSON, BUISSON,
BIRD,

Werite for lists or tell us your wonts

Phone 44655.

3 MAGDAIFN ST. {Next to Elliston’s)

EST. 1857

INSTRUMENTS FOR SALE

1/- per word
ALTO, Selmer Mk. VI, excellent
condition, bargain, £60. — LOW

1887.
CLAVIOLINE, immaculate, £45.
~- Bennett, 4 Elthorne Mansions,

Holloway Road, N.19. ARChway
5764,

ECHOLETTE (Larg), as new,
£80 (cost £131). Trixon drums
{(maroon pearl), cases, cymbals,
high hats (Zildjian) complete,
£110, — Smith, 186 Dence House,

Turin Street, Bethnal Green, E.2.

FIVE STRING Dbass without
cover, £55. Soprano sax., Univer-
sal, Savana, Paris, with case, £10,
Cymbals, Zildjian. Varied selec-
tion ranging from 10in. to 14in.
including matched pairs at £1
per inch. Bass drums/tom-toms;
various any offers considered.—
MUSeum 1810.

GORDON BEESON offers the
*Strad’”’ of Selmer altos. i.e.
Radio Improved. His special gold
lacquer alon, with five year
free service, Complete with case,
£75. — Woodwind, 23 Nelson Rd.,
New Malden, Surrey.

HIGH-PITCHED oboe, as new,
suit beginner. Housekeeper,
WEL 7594 after 6.30 p.m.

SELMER 300, Echo, £30.-—
EMBerbrooke 6026.

STAND MICROPHONE, ampli-
fier, 2 large speakers, unused.
Cost £62. Makers guarantee. £40
or nearest. — Phone Barnet 5084.

RECORDING STUDIOS

1/4d. per word

TOP QUALITY DEMO DISCS at
moderate costs. — TONY PIKE,
SOUND STUDIOS, Putney 4928.

TUITION

1/4d. per word

ACKNOWLEDGED BRITAIN'S
best teacher. PERSONAL Saxo-
phone / Clarinet Tuition. Begin-

ners / Advanced. Patience un-
limited. Consultation. BEFORE-
HAND. ] test / select INSTRU-

MENTS Free. POSTAL Saxophone
courses, technique, reading,
chords, improvisation. — LESLI
EVANS, 275 Colney Hatch Lane,
N.11, Ent, 4137.

ALL BRASS tuition. PHIL PAR-
KER'S Brass Clinic, beginners to
advanced players. — Write, call
or phone: Parker's Brass Studios
Ltd., 8 Dansey Place, W.1. Ger-

rard 8994,
ASPIRING SINGERS. Tuition/

%%rsxagemenu / recordings. CHI
ATKINS-STYLE guitar? Learn

to play the Chet way at BAY 8371.
AUBREY FRANK SAXOPHONF
CLARINET TUITION. Beginncrs
to advanced. — 192 The White
House, N.W 1. Eus 1200, ext. 192
BRASS TUITION. All standards.
J. French, ELMbridge 5478.

INSTRUMENTS WANTED

1/- per word

DRUMS, Guitars, Echoes, Clart-
nets, Accordions, etc. Bring your
instrument for spot cash to Len
Stlles Ltd., 233/235 Lewisham
High Street, S.E.13. Lee 8018,

€ECHOES, AMPLIFIERS, Guitars,
vought cash.—Wem. 1970.

HAWAIIAN GUITAR and ampli-
fier unit for student, — REL

5733.
WANTED. Bass clarinet, Sel-
mer., — Phone CLI 9742 or 7603.
WANTED. FENDER Guitar and
Vox Amplifier.—Wem_  1970.
WANTED. Semi-solid guitars.
Cash payment.-—Musical Exchange

. Wembley 1970.

DO NOT BE TAUGHT BY AMA-
TEURS & SEMI-PROFESSIONALS!
Best & quickest tuition by TOP
CLASS PROFESSIONALS BOBBY
KEVIN & MAURICE PLACQUET
Drums, DENNY FISHER guitar,
JOHNNY GUNN Bass & Bass
Guitar.—Ring ACO 7524 (day).
SHE 6000 (eve.), IMMEDIATELY.

DRUM CITY School of Percus-
sion now open. Moderate charges
for first-class tuition by leading
teachers.—Apply Ger. 9353/9176.

DRUMMING and Vibraphone. —
NOR 1926.
DRUM TUITION. Personal

American method.——ADD 4863,
DRUM TUITION, U.S.A, method
taught by American drummer —-
Call HAM 4780 between 10 a.m.
and 1 p.m.
FLAMENCO TUITION? Natur-

ally Eric Gilder School of Music.

ACCESSORIES 10224Wardour Street, W.1. Regent

. d FOOTE STUDIOS. Bob Smith

1/- per wor teaches BASS, — Write, phone or

FOOTE FOR BASS STRINGS ggill 20 Denman Street, W.1. Ger.

Post Extra C A E 5

Best Gut 15/6 15/6 19/3 29/6 33/6 | | F?TED:T""_QWS- wl"fla"k tll“"g

Cruft Gauge 11/6 14/0 18/9 22/6 26/9 eac‘elsl o0 UD e Sl'n}e- p ‘%ﬂle

Rotop 26/3 26/3 31/6 36/9 3§/g g‘;r“wu EOITE eet, W.1.
Lycon Metal 26/126/10 32/0 35/4 38/! : -

Red-o-Ray  34/6 34/6 31/6 43/4 41/0 CE%E'I'ORREGE LF'ERS,W"E Music

Chas E. Foote Ltd. pr—Landaa s Ee VSRR

20 Denman St.. W.l. Gerrard 1811 | vate Tuition School. BE TAUGHT

" = CORRECTLY by today's top work-

ing musicians. All instruments;

DRUMS beginners and advanced.—Phone

for particulars, North 4224.
JAZZ PIANO.—CHI 4895.
1/- per word JOHN MURRGAY Schoolf?f tDrumz-
LUDWIG KITS. Trade-ins taken. | TonSies Yo eet Doblin 2 o "
H.P. available. Jon Murray, MICKY GREEVE. New personal

Gerry Rafferty, 2 Fownes Street,
Dublin.

TRIXON Red Luxus Ludwig,
400 S/D. 20in, Avedis cases.
Complete £160. — TRE 7102.

MELODY MAKER

Vol. 39 No. 1572

EDITORIAL OFFICES

161-166 Fleet Street, E.C.4
Telephone: FLEet Street 5011

Editor: JACK HUTTON
Provincial News Editor: JERRY DAWSON

2-4 Oxford Rood, Manchester, 1
Central 3232

ADVERTISEMENT OFFICES

161-166 Flest Street, E.C.4
Telephone: FLEet Strest 5011

AD. MANAGER: PETER WILKINSON

drum tuitlon. —— Streatham 2702.
NEW SCHOOL OF DRUMMING—
PERSONAL tuition by POST. LOW

RATES. Details:—3d. stamp to
3511Lower Park Road, London,
N.11.
PIANO, accom., solo. KIL 2482.
THE MAURICE BURMAN

SCHOOL of modern Pop singing.
Beginners encouraged.—137 Bick-
enhall Mansions, Bickenhall St.,
Baker St., W.1. Hunter 2666,
TRUMPET TIPS. Write, enclos-

ing 9s. 6d. P.O. to FREDDY
STAFF, 3 Almond Avenue, Icken-
ham  Middx.

his Week

Bargaing/at

SECONDHAND DRUM EQUIPMENT
Bass Drum 20" x 15" Side Drum 14" x 5°
B8ass Drum Spure ond Pedai. Side Drum
Stand. 12" Top Cymbot ond Halder. Sticks
and Brushes.. .. . . 3 .£20.00
With Hi-Hot Pedal & Cymbals. Extro £6.10.

SECONDHAND PREMIER °700°
PHONE. First-closs condition....

VIBRA-
....£115.00

Terms-Exchanges-Lists

2

KITCHENS, LEEDS, 27/31
Qn. Victoria St. Leeds 22222
KITCHENS, NEWCASTLE, 24 Ridley «
Place Newcastie 22500 7
MOORES, BRADFORD, 26 North;
Parade Bradford 23577:

GEORGE
FIERSTONE

MUSIC CENTRE

COMPLETE DRUM KIT
Carlton, white pearl, as
new, 4 drums, cymbals;
stands, etc. Bargain 85 gns.

Toition on olf instruments
LARGE RENEARSAL ROOM-—EASY PARKING

356 CALEDONIAN RD.
LONDON, N.1 norw 4224

g
VIC O'BRIEN
PREMIER, 4 drums, glitter, olsa peorl
LUDWIG B/D, Ludwig 400 and stand,
Beverley Kit.

Avedis, new ond vsed, most sizes
Cases, all sizes. Vellums, Plostics, oll makes
Ping Sticks £1 pr. (postage 6d.}
Drums repaired, repecried, etc.

TERMS EXCHANGES
68 NEW OXFORD STREET, W.C.1

MICROPHONES

/

GUITARISTS
for the
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@ THURSDAY @
TODAY

ADDLESTONE, Duke’s Head.
TONY McCARTHY, residents next
week., ALEX.

CHELSEA. Every Thursday.
Wetherby King’s Road. 8 p.m.

STARTING GATE, Station Road,
Wood Green, the New Old Timers.
Guest, Barry Beattle. 8 p.m,

THE FOLK BARGE Townend
Wharf, Kingston. Resident Group:
THEO JOHNSON, TERRY MAS-
TERSON, ROD WILLMOTT and
every Thursday.

@ FRIDAY @

BLACK HORSE BROADSIDE,
Rathbone Place, W.1, 7.30. BOB
DAVENPORT and direct from
Belfast FRANCIS McPEAKE,

EWAN MacCOLL, PEGGY
SEEGER_ A. L. LLOYD, THE IAN
CAMPBELL FOLK GROUP, BOB
DAVENPORT, NADIA CAT-

Gibson T.0. S.H. ond case...
Guild....o.eon ..£155
Black Fender Jaguo .£219
Epiphone Guitar with Tremolo Arm £150

17

Echo Chord Echo thomber..
Vox Echo....ccoconnn
Fender Piano Boss..

Used Univox....
AC/30/6 Vox Amp..
Super Twin
AC/30/6 ond Top Boos
Vox Continentol............

Eus
o ENS

£141
£141

vOX, FENDER, GUILD,
GUITA

......100 gns.
... 95 gns.

65 gns.

— T

Gllosd me Heteomce.

MONTHLY
INSTALMENTS

24 of
24 of
24 of
2 of
18 of
18 of
24 of
18 of
24 of
24 of £6
24 of £6
24 of £10

(ASH DEPOSIT

£35 14
£31 ¢
£43 18
£30 0
£10 10
£9 19
£29 ¢
£13 13
£11 12
£14 3
AT
£52 10

£619 9
£ 1 0
gnun
£517 6
£6 2 3
£5 16 ¢
£513 7
£3

£5

0 gns.
(O}
90
(U]

(1]
10 ¢

15 0
15 0

by: MERSEY SOUND
T GUILD D Eddy, Stondord. Cherry Red.. .£234 10 O
K l cH E Ns SHURE GUItD B::’:;eede,n. D::blnz'Cu'a\:ny. R:d £208 19 0
s GUILD Starfire Il. Ch, Red Finish £162 15 o0
g T [ 4 RESLO GUND Slim‘.'liem. Sul\eb'zsl;inixh £133 0 O
Guitar. Lles Paul Custom. VEGA Slim W. Sunburst Finish £133 0 0
? Black, in de luxe cose.... ™ 175 gns. 5| LUSTRAPHONE HARMONY H.70, Meleor, 2 pick-ups. Sun. . £69 16 0
s Guitar. Fender Jaguar. Blue. . KENT HARMONY H.49, Strototone. Sunburst Fin..... £58 16 0
t Shop soiled only. Complete in C Speciol Bargain
% ((:;”'e weeer. 170 gns. . MARTIN Dreadnought Electric, D.28E £125 0 ©
E W‘l:‘i::.r.co:l:rl‘ed'::n é::““"w gns. E Hire purchase terms arranged. Part exchanges welcomed
! Guitar. Gibson E$335. Sun- N D OPEN ALL DAY SATURDAY 4.30 p.m.
? burst. Complete in Case. ... 150 gns. SOUN CLOSED THURSDAY 1.00 p.m
s Guitar. Fender Stratocaster. EQUIPMENT ko s
8lue. Complete in Case.......140 gns. W
E S"""Rr'dFE"del' Pfeg‘i"""o : by: BOOSEY & HA KES
s Bass. Red. Complete in Cose.. gns. -
s Guitar. Fender Precision E VORTEXION 8-10 DENMAN ST.PICCADIL CIR"
% Bass. S/burst. In Case ... 110 gns.
* Guitar. Mormar.‘ c:ﬁ:. Elect. A E LONDON' W.L, .. GERrard 1648
2 $/burst. Case. | 25 gns. @ The Musicrans' Rendezvous —in the Heart of the West End
» Guitar, Hofner Club 60. Sun- "
U burst. Case.... . 20¢gns. §
‘s Guitar. Hofner Solid. Twin o
s Unit, Cose, v, 18 gns. w
% Guitar. Vox Twin Unit. Solid. L
s Red. Cover.. b 16 gns. 3 I E I q I q I NG
s Guitar. Congress. Brunette. .
S Cover ..o 13 MG 100 CHARING CROSS ROAD, LONDON, W.C.2. TEL: TEM 2856
s Guitar. No Name Hawaiion. :
3 Cose.... 9gns. »
[ s
: :
: :
. .
d H
: i
L]
-
.
n
;]
4
-
2
“a
L
L)
L]
.
L]
L]
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GRETSCH AND MANY OTHER
RS IN STOCK

TOUSSE, WILLIAM THOMAS,
BARRY THOMAS (guitar) sing
FOLKSONGS FOR PEACE at
LEWISHAM TOWN HALL, Febru-
ary 21, 8.0. 5s., 7s. 6d., 10s., from
J. Edmunds, Kent Lodge, 56
Vicars Hill, S.E.13.

FEB, 21, CECIL SHARP HOUSE,
REGENTS PARK ROAD, 7.30 pm.
RORY MCEWEN PRESENTS MAL-
COLM PRICE TRIO, SYDNEY
CARTER, ALICE BRENAN. MIKE
SMYTHE, MARTIN CARTHY,

FRIENDS OF OLD
MUSIC -— OSTERLEY.

@ SATURDAY @

AT THE CELLAR. Ceci! Sharp
House Regents Park Road, N.W.1.
JACK, MARGARET AND MIKE,
plus guest GERRY TOBIA. Com-
mence 7.30. COME EARLY,

AT THE TROUBADOUR, Earls
Court, 10.30: JOHNNY HANDLE,
NIGEL DENVER,

TIMEY

HOOTENANNY, BALLADS AND
BLUES, Black Horse Rathbone
Place, W.1. 7.30. CUMBERLAND
THREE; LISA TURNER, JOHNNY
SILVO.

RE-OPENING of London's Pre-

Bsson

FOR BRASS

PRESENTING THE LATEST
IN GUITAR AMPLIFICATION
AND DRUM ACCESSORIES

in stock
Send for FREE bookle
giving full details
the famous America
Al CASS MOUTHPIECES

MODEL

£14

BESSON CONN
oLDs KING BURNS ORBIT 3 The New ROGERS
BACH MARTIN | 60 watt AMPLIFIERS STICK TRAYS £1.10.4
FRENCH BESSON £123.18.0
BOOSEY & HAWKES AJAX BASS DRUM
Complete ronge of new ond ANCHORS £1.8.0
reconditioned models always AMPEG AMPLIFIERS

PORTAFLEX BASS

ECHO TWIN GUITAR
MODEL

New ROGERS KNOBBY
CYMBAL ARMS
£2.19.6

£152.15.0

9.18.0 SLINGERLAND HI-HAT

STANDS £13.13.0

Longhom 8316 Est. 40 years

BESSON & CO. LTD.

MAURICE
PLACQUET

BURNS Jaxz eplit-sound 95 gns
FENDER Stratocaster 99 gns.
FENDER Prascision £134
EPIPHONE Casino £161
GRETSCH Tennesseon. £161
GIBSON E.$.335 £168
GUILD Duane Eddy £234
BURNS T.R.2 £140
All mokes of amplifiers
LUDWIG Classic {blue oyster). £262
TRIXON (red, black pearly £153
SONOR (bive ripple}. .. 185 gns.

PREMIER £120.

OLYMPIC from £46
GIGSTER £36

H.P. & PART EXCHANGE

126A CHURCHFIELD ROAD

The Exciting Sound of
the Fob. GRETSCH
EXECUTIVE AMPLIFIER
35 watts output et £123

156, SHAFTESBURY AVE, LONDON, W.C.2. 1M 9910

Rogers, Slingerland,
Lludwig, Ajax, Trixon,
Corlton and John Grey:
Sticks always in stock.

miere Folksong Club, The
Singers’ Club, in their new
premises, the Royal Hotel,
Woburn Place, London, W.C.1,

February 15, 8 p.m. Ewan Mac-
Coll, Peggy Seeger, Joe Heaney,
A. L. Lloyd, Enoch Kent. Mem-
bership 5s. Guests 6s.—Tickets,
etc., from L.CS, Education
Department, Square,
W.1. GER 0925.

@® SUNDAY @
BATTERSEA, Nags Head, York
Road, Tony Deane, Bob Wilson.

CLIFF AUNGIER, ' ROYD
RIVERS, BLUES DUO, Olive Tree.

HAMPSTEAD. THE HAVERIM.
ALAN HARLOW at the Enterprise,

opposite Chalk Farm Station,
7.30. i

KINGSTON. Union Hotel Sur-
biton Road. 8 p.m. EREK
SARJEANT.

ST. ALBANS, Peahen Hotel,
7,30 p.m. Lou Killen and the

Resident Singers.

@® MONDAY @
COME ALL YE, Railway Tavern,
Stratford. JOHNNY HANDLE,
DAVE BRADY.

*JVOR MAIRANTS #

Britains Leadin

Great players ap

ELECTRIC-ACOUSTIC

PRESIDENT from. £34 Aritis, Award Model,
LA par o £25 Duane Eddy D.E. 400,
nares from. £14
All mokes of accessories Bert We edon Double
Cutaway,

Starfire, Manhattan X 175,
Slim Jim T 100 D,
Savoy A 150,

ACTON, W.3, Tel. ACO 7524“
GUITARS sécoosric

PRICE SLASHED TO
P&P

D 6 GHS 5

7" Fantastic new
low pricel You

Capri CA 100.
BE GOOD TO YOU

See them, or
IVOR MAIRANTS
56 Rathbone Place, Oxford

Open olf doy Soturdoy

GREAT GUITARISTS GO GUILD!

artistic craftsmanship-of GUILD GUITARS
THESE SPECIALLY SELECTED MODELS IN STOLK !

MAIL ORDER SERVICE

g Guitar Expert

preciate the supreme

C & W GUITARS
OF UNSURPASSABLE TONE
Bluegrass D 50, D 40
IHE 12-string Guitar —
F 212,
GUILD AMPLIFIERS:
99 U, 66 J
All GUILD STRINGS in stock

RSELF — BUY GUILD !
send for Brochure
MUSICENTRE LTD.
Street, W.1. Tel. MUS 1481/2

Nearest Tube: Tottenhom Court Rood

CROYDON. ALHAMBRA.
vendors and guests.

EDGWARE, The Leather Bottle.
7.30. LINDA DREW, MARTIN
WINDSOR and guests.

FOLKSONG "64. Salute to Paul
Robeson at the Royal Festival
Hall on February 24 at 8 p.m.
Tickets, price 21s, 15s, 10s 6d,
7s 6d. 5s, from the Hall or from
the Concert Organiser, 94 Char-
lotte Street, W.1. Bruce Dunnet
presents for the British Peace
Committee: EWAN MACCOLL,
PEGGY SEEGER, A, L. LLOYD,
ENOCH KENT, BOB DAVENPORT,
JOE HEANEY, JULIE FELIX, THE
HAVERIM, SANDRA KERR, GABE
SULLIVAN, JOHN REAVEY,
BARRIE THOMAS and THE [AN
CAMPBELL FOLK GROUP.

SPINNING WHEEL CELLAR
Folk Song Club. 8 every Mounday.
MICK SOFTLEY.— The Spinnin
Wheel, 30 High Street, Heme
Hempstead. Boxmoor 5516.

Folk-

expert
Vice

Q—1I'd like to play a musica!
instrument in 1964. | am 34
and have had no musical ex-
perience. | want something por-
table, modern, inexpensive and
casy to learn.—C. Bick, Kil-
burn, N.W .6,

A—You've left it rather late.
No instrument is easy, but re
sults show quicker on some than
others. Progress on strings 1s
aifficult and slow, so let us ex-
plore brass and woodwind.

you'll find it tough going. Per-
haps the saxophone is the an-
swer, because you can get a
tune out of it fairly easy. The
headache of tonguing and con-
trol comes later.

t would suggest a Cigar Cut-
ter Selmer alto or tenor, cost-
ing around £50-80, which you
should be able to sell without
aifficulty if you can't get on
with it, — Multi-instrumentalist
E. O. “Poggy"” POGSON.

Q—! have a full-size violin
by Henry Betts, about 80 years
old, and in perfect condition.
which costs £40 to buy 40
years ago, when it was identi-
fied as genuine. What is its
value today? — E. H. Davies,
Griffithstown, Mon.

A—It could be worth any-
thing from 10s. to £100, but it
1s impossible to estimate with-
out personal valuation, which
would cost 10s. 6d. From your
description, an approximate price
would be £70-80.

fhere is little demand for
English violins, and those by
Henry Betts and his brother
John, with whom he worked,
although rare, do not command
high prices. — Stringed-instru-
ment expert EDWARD WITH-
ERS, 22 Wardour Street,

don, W.1.

FOLK FORUM (cont.)

@® MONDAY,—contd. @

THE FOLK CELLAR, Theo John-
son, Ron Simmonds, Terry
Masterson, Bungies Coffee House,
Litchfield Street, W.1,

@ TUESDAY @
OPEN FOLK AND BLUES.
Crown, Twickenham. Resident

FOLK FOUR. Members 3s.

THE FOLK CELLAR, Theo John-
son, Ron Simmonds, Terry
Masterston Bungies Coffee House,

Litchfield Street, W.1.

TROUBADOUR, 9.30.
Handle, Paul McNeil.

Johnny

WIMBLEDON. Prince of Wales.
JOHN, IVOR.
@ WEDNESDAY @

BOREHAMWOOD, Red Lic™
Linda Drew, Mike Smyth Bryn
Holloway, Neville Ladworth.

BROMLEY. Star and Garter
CLIFF and ROYD. Folkvendors "

SURBITON. Assembly Rooms.
8 p.m. DEREK SARJEANT. JOHN
RENBOURNE. COUNTRY RAM-
BLERS.

CECIL SHARP HOUSE

2 Regent’s Park Rd., N.W.1
Friday, February 21st
7.30 p.m.

RORY McEWEN

presents

@?0\
~Neepy

with
Martin  Carthy, Mike
Smythe, Malcolm Price

Trio, Alice Brenan, and
surprise guests

Tickets 7/6 & 5/-. Available Cecil
Shorp House (GUL 2206). Booking

now,

If you havn't got around to using a
Burns guitor yet you can still find out
about the best in occessories. Fabulous
BURNS Tri-Sonic pick-ups for salid,
acoustic or bass. ‘‘Boomerong’’ return
tremolo arms. Tape or round wound
strings. See your dealer about
BURNS professionol equipment lodon

R.5.C. BASS-MAJOR
30-watt GUITAR AMPLIFIER

A MULTI-PURPOSE HIGH FIDELITY, HIGH OUTPUT UNIT FOR
DISCRIMINATING VOCAL AND INSTRUMENTALISY GROUPS
FOR LEAD, RHYTHM OR BASS GUITAR

M incarporating twe 12in. heavy dety 25 watt high Aux {12,000

Unless really suited to brass sl

LonS@h

*x

line) loudipackers with 2in. diameter pole pieces designed for
officiently hondling more than il output of smplifer of
frequences down to 25 cpa.

One speaker has an alumintvm speech coil and dual cone te
oxtend fraquency range up te 17,000 ¢p 3.

Heavily mode cabinet of convendent size 24 x 21 x 14ins., hes

*
of ¥ynoir.

* Four Jock seckeot inputy
o -

must try this
superb guitar.
Simply send 5/-p. &
p. for 14 days free
triol, balance 22 fortnightly payments|
7/2. Cash £6.6.0 p. & p. 5/. Sent free|
with guitar — Coloured Sash and eosy|
playing system — Strum Immediotely |

THE SCHOOL OF CONTEMPORARY
ARRANGING TECHNIQUES
now has ovailable the following

cofrespondence courses
Iimprovisation Through Aurol Perceplion,
The Techniques of Arranging and Orches-
tration, The Schillinger System of Musical
Composition.
For full porticulors of these courses write for
free prospectus to:—
S.C.AT, S1 Hovelock 51, London, N.1

Limited quantity. Genuine full-size 6-string|
models. Get that ‘Mersey Sound'l Perfect
for ony music — solo or with band. Super
treble and bass, warm responses. Hand-
somely polished or two-toned seasoned|
wood. Beautifully made. Electric pick-up £2
extra and carrying cose 27 /6 extra—sent
on approval. Refund If not thrilled. Lists
watches.

Neadquorter & General Supplies Ltd]
Dept. MEL/37, 196:200 Coidharbous Lene, Londos, $.8.5
(Wad | p.m.) & 37 High Holbern & 267 Oxtord Sireet {hursd

Pleass state the course are _interested =

1p.m) Al  p.m Sats: Lote Shepping night-Friday 7 pmd

ELECTRONICS

HOHNER PIANET.THE TRANSIS-
TORISED KEYBOARD INSTRUMENT
WITH THE PIANO TONE. 5 OCTAVES,
EASILY PORTABLE. IDEAL FOR 'GIGS’

£114.9.0

BIRD CONTEMPORARY ‘“"DUPLEX’
ELECTRONIC ORGAN. 2 FOUR-
OCTAVE KEYBOARDS, 248 VOICE
TABS. COMPLETE WITH 25 WATY
AMPLIFIER WITH REVERB AND ADDI-
TIONAL INPUT, TRANS-PORTABLE
380 GNS.

HOHNER*'SYMPHONIC 30" ELEC-
TRONIC ORGAN, 48 KEYS, MULTIPLE
TONE MIXERS AND PORTABLE

199 GNS.

WATKINS “TELSTAR" ELECTRONIC
ORGAN, 49 KEYS, 24 TOUCH TA8S,
FULLY POLYPHONIC AND PORTABLE

235 GNS.

OPEN ALL DAY
SATURDAY

G. SCARTH LTD

55 (boring (ross Rd, iondan, W.(.2
@ {Next to Luxester Sq. Stn ) GER T24)

“Mikes',

* for mains 200-250v, AL operation

Or deposit £4.33. ond 12
mty. poyments of £3.9.11

R.S.C.

8-10 Brown St.

Send S.AE for leofiet

an excoptionally ottractive covering in two tantrasting tones

ond two independent val. contrels for
of up 1o four instrument pick-ups &

* Separote Bass and Treble antrols provide ample “Soost’ and Cut’,

9‘/2 GN 1776

Superlor to units ot twice the cost
EMINENTLY SUITABLE FOR BASS GUITAR AND
ALL OTHER MUSICAL INSTRUMENTS

Postol Terms C.W.0. or C.O.D. All goods fully guoranteed.
MAIL ORDERS to R.S.C. ({M/C) Ltd. 54 Morley $t., Bradford

Personal shoppers welcome at any of following Bronches:

Carr.

R.S.C

1 5-9 Count 13 Exch, S,
73 Dale St, ounty xchonge St
{Market Street, I.IVE:P.OOI. {Meccar Arcade Costie Market Bidgs
MANCHESTER Briggate, LEEDS 1 SHEFFIELD
34 Mori N
(Nr. u°.,'.,',.’::,., 32 High st. 51 Savile St. 6 Greot Western Arc.
SRADFORD LEICESTER HULL BIRMINGHAM
26 Osmoston Rd., The Spot, DERBY

1 —————————
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Ray Charles

IF it is a source of delight
to people like David
Jacobs that not one
American record reached

the top spot in the
British chart in the past
year, then we are

obviously only getting
what we deserve.

Apparently quality and
originality do not enter
into it.

It is galling for those of us
who can remember the
originals to have to listen
to the scrappy versions of
“Needles and Pins,”
“Hippy  hippy  shake,”
“Stay,” “You better move
on” and “Candy man,”
which now merit a place in
the hit parade.

Where can we measure up
to artists like Ray Charles,
Gene McDaniels, Sam
Cooke, Roy Orbison, Brook
Benton and others?

Apart from the Beatles there
are very few remotely
worthy of acclaim on the
British pop scene. — I. R.
BAILLIE, Edinburgh 3.

No jazzman

INATRA the world’s best
popular vocalist? Most
probably.
Sinatra a
Possibly.
Sinatra the world’s best jazz
vocalist, as voted by MM
readers in the annual poll?
Not on your life!

I suggest all MM readers
visit the Ronnie Scott Jazz
Club, London, and hear
Mark Murphy — my idea
of a first-rate jazz singer.
— FRED DELLAR, Frank
Sinatra Appreciation
Society, London NWI10.

R&B-mann?

HY couldn’t Manfred
Mann have stuck to
instrumentals? His record
“5-4-3-2-1” is supposed to
be an attempt at rhythm-
and-blues.
To me, it’s a pathetic mess

jazz  singer?

APTER watching

TODAY'S MOST ADVANCED '
i

VIBRAPHONE

THE FOLDING ‘701" ¢

Here's the vibe that’s easy to carry, sets up in minutes, and gives you unequalled
sound — full, pure lower notes — clear, sparkling higher notes. 7, aflet free:

Premict

87 Regent Street, London, W3
REGent 3373

Fold it — in one minute . . . notes in the satchel,
resonators in the fibre case . . . and you’re away before
the pianist. Almost! HEAR YOURSELF ON A ‘701’
at your dealer’s TODAY! There’s no obligation to buy.

Sam Cooke

BRITISH BEST? BAH!

of ultra-commercial, gim-

micky rubbish.

Sorry, Manfred, but to have

someone play harmonica
and the rest of the group
do a 12-bar riff isn't R&B.
— L. BLACK, Manchester.

Lumbered

“Senti-
mental over you” on
TV, featuring the Sinatra
Junior-Dorsey band, all we
can say is: mever have so
many been lumbered with
so little. — D. SCOTT, T.
_GOODALL, London NS8.

Sheer_rock

IT’S about time the talents

of Bo Diddley and
Chuck Berry were put in
perspective.

Both are good blues singers,

musicians and songwriters,
but definitely not “great.”
Most of Berry’s numbers are
sheer rock, and Diddley’s
can be described as
“eccentric blues.” — IAN
TT, Newecastle - on -

Tyne.
Infuriated

OW on earth does Paul

McCartney arrive at
the conclusion that Los
Indios Tabajaras sound like

Django Reinhardt on
“Maria Elena”? (MM Blind
Date).

This must have infuriated all
Django fans as much as
Diz Disley did when he
got a Beatles haircut! —
.{gHN McGHEE, Liverpool

Oldest Kid

WAS delighted to see

Kid Ory’s name in the

top ten trombonists in the
MM Jazz Poll result.

I

Ory is the spirit of

MAILBAG

Roy Orbison

The cheerful, robust tone of

Ory’s trombone has given
me pleasure almost all my
life. .

jazz.
Long may he be around —
probably the oldest Kid in
the world, but still young
in heartt — DAPHNE
OLIVER, Leiston, Suffolk.

Nostalgic mush

OW we were taken in

by the ballyhoo sur-
rounding the Tommy
Dorsey-Frank Simatra
Junior British tour pack-

age.

What a load of nostalgic
mush it turned out to be.

I am old enough to have been

a fan of the early Dorsey-

78 rpm records but I'm
also excited by John
Coltrane and Thelonious
Monk.

Let's have no more “re-
hashed memories” when
there are new men around
to appreciate, — SHEILA
SOWMAN, Preston.

Missing Temps

S the sun sets over the

trad scene, one of the
big name bands already
seems to have slipped out
of sight.

Much is still heard of Kenny
Ball and Acker Bilk, but
what’s happened to the
Temperance Seven?

Is it the fickle fans who turn
away like sheep and flock
to hear two-a-penny beat
groups who have left the
Temps behind?>—ROLAND
BIRCHBY, Bolton, Lanca-
shire,

Great Barbra

ONGRATULATIONS to
MM  writer’ Leonard

Feather on his first-class

Barbra Streisand article.

She is a wonderful singer
who manages to convey
warmth and feeling. Her
“Happy days are here
again” has not been off
my record-player.

Thanks, MM, for spotlight-
ing a fine artist so well.—
MA{,COLM LORD, Black-
pool.

Funny people ?

BEATLE George Harrison
says in MM’s “Blind
date” that Americans are
funny people and will buy
any record.
How right he was, with “I
want to hold your hand”
at the top of the U.S.

42/-

/
Lennie Felix (left) and Earl Hines—
see “New faces”

Brook Benton

chart. — S. O. HARDINGH

London SE2.

Louie Louie’

pop record from the

BEST
USA this year: the

Kingsmen’s “Louie Louie.”

A great beat, just right for

the = “Shake,” I hope
America produces more
discs as good.—J. MOODY,
Hythe, Hampshire,

New faces

UKE ELLINGTON, Oscar

Peterson and Ella Fitz-
gerald, and Dave Brubeck
are coming to Leeds again.

Please could we have some-

one new up here, like
Buddy Greco, Della Reese
or even Earl Hines? And
Lennie Felix, please. — E.
S. HUTCHINSON, Ossett,
Yorkshire.

RAY BROWN
BASS TUTOR

Postage 1/6

BOOSEY & HAWKES

295 REGENT STREET, LONDON, W.1

and Jill”", “Londonderry Air’’, etc.
Price 15/-

O@QQCIS

VIBES XYLOPHONE MARIMBA

FLORENCE SCHAEFER'S
XYLOPHONE AND MARIMBA METHOD

Here is the perfect method for teachers of young
students. Playable on a 2 and 1/2 octove Xylophone
or Marimba. Complete with musicol quizzes ond games.
Planned in o progressive monner, the exercises moke
studying fun. Contains over 50 songs such as ‘'The
Marines Hymn", ““Caissons Go Rolling Along”’, "Jock

MARIMZA METHOD

- ———

Post 1/-

MUSIC LIMITED

25 DENMARK STREET,
LONDON, W.C.2.

o'

Album containings WAGON WHEELS
MY BUCKET'S GOT A HOLE IN 1T
RIVER STAY "WAY FROM MY DOOR
IN A SHANTY IN OLD SHANTY TOWN
Price 4/-

COUNTRY AND WESTERN GUITAR SOLOS

Arranged by DICK SADLEIR

PY COOL WATER

P4 I UKE MOUNTAIN MUSIC

® GRANNY’S OLD ARMCHAIR
BACK HOME IN TENNESSEE
4/4 By Post
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