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ll~~SHY STONES? 
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l s rr aelllna difficult to photograph the Routna s 7 .•• Dlsc• Jockey 
Tony HaU cetlln& ov r-hlp ... £25 Premium Bond inners this month : 

Su,an Mau&han and Peter Jay • • • There's an Internal 1truuJe going on for 
pow r tn ■ top amup, and only one man can lose. 

Intern, took our hint and ditched their old urufonns. New ones m blue shot silk. .. 
Tot- second Alan FrttmaD: Lult':embourg OJ Johnnie Moran. 
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PETER JAY & THE JAYWALKERS 

FAN CLUB 
PO IOX 51. WIUIAM llOAD, LONDON. N.W. I 

SWINGIN' BIG BAND AIHN6EIENTS 

•r GLENN OSSER 
DIUY Al MOSl'Hlltf ·YOUNG MAN WlTH THI: ll.UfS • SING · JUST FOi 
A THllltl MAIS OU , SLHPY SEltfNADE • Jf1' OUT Of TOWN • JACC:. 
JON!S • Lfl ME l OVf: YOU • TUCH Ml TONIGHT • GIOYN' HtGH 
M 8'10 Of A LOY!: AffMI • LOVU MAN • YOU DON'T KNOW WHAT 
LOY( 1$ • IA.Cl: TO THE HAT 
INSffUM!N'IA'l'IOM - Al '--~ a., .. , ,_.....2M 8"T,.,.._,lnla r......, •• ,._.. ,., • .._,..,...,_,,_a,.,~ 111 MtT-
t::::-;;',~ 1:21'....=. -.C:-.!:t:;, ':!...~ ---NICI 211- .... ,,_ 1ii1. hll 

"INSTANT CHORDS'' 
arran9ed by Keith Papworth 

A TUTOI SHOWING AN EASY SYSTEM Of CH0m 
CONSTRUCTION FOR EVHY INSTRUMENTALIST IN 
THE flEU) Of MODHN MUSIC. 
CHAIT$ SHOWING OVH 1,200 CHORDS AND THEIR 
INVUSIONS IN EVUY KEY 

no"' "tOUI 
DIAW Oil 

Priu 10/- 10/ 6 by poll 

FELDMANS 64 DEAN STREET 
LONDON, W . J 

LONDON'S Roo.niti Scott 
club manqer Pete Kina 

talent••r.ttlna: in State, ... ~:l =ns m'::t~n li:~: 
Walter? •.• Newbeats• 
"Bread and butter" tremen• 
dous . . . BBC must own up 
-they just don't like Jazz. 

actress Wendy Bowman on 
October 18. 

Aroong pianist E d d J e 
Tbompeon'• Songs for World 
W1r Three: "CalifomJa 
there you go'', "Chlcqo fell 
on Alabama ... 

to~~ ~ce~~ai:! JNTERNS perturbed at not 

;!°i! kwt;_e,,n P!e1i~~M last, .. ::;,, .!}_0 ~r.1;~ 

7:;~e .. :';:. Jones ,UtrCn = _;.:!~~·. :J:t = 
MM'1 editor Jack Hulton, 

back from holiday In Scot
land, vowa: ''Never again." 

Gordon Wallu'a MGB 
smashed in Bayawater cnsh 
. . • London'a Ken Colyer 
club fused last week and 
Kid Martyn band played in 
candlcll.ht. Well, traddles 
play with closed eyes any• 
way! .•• 

no!~ mi~ th~-~ bei:: 
Houston. On second thoughta:, 

~.j~t ~. 1\01i1~:a~~J 
at London's Scott club ... 
U.S. singer Betty Bennett 
may · revisit Britain next 
year. 

Weddings: two or Dave 

:i~}~lseJw"'d~eld _ \~: 
hara Barton end bu guit
arntt .,....onst r:~: ~,.. CJ"'f'll 

~=m:" oJ~~,~~wed~ 

nch d111 Jimmy Smith . • . 
Stones man.acer Eric Euton 
best man at EMl's John ~::::s-~~er::n~ ~~~ 

Isn't the Animals' "Rising 
sun" succeu in the States 
li.ke taking coals to New• 
castle? 

Son&s to suit the penon-

~~3'er'~_!tJt: =s~~•~•r -:e1 
around"-Brlan Epstein. 

Are the Blue Jeans really 
swinging? . . . W • 1 n • t 
Brian Epstein's MM Amerl• 
can m a t e r I a I excelJenUy 
written? . . . can Godfrey 
Wlnn7 ••. 

L I G H r ' s "Roundabout" 
comments just spoil the 

~~
rd
~ ,i "1h11 Al::~P,' i-; 

Poll Brightest Hope MM 

:~i:'1.' . •:T~!-~~ s~~ ~ 
a11u -.,nauvws on top after 
all this time. 
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BARRY 
BARRY 
BARRY 
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St. 
St. 
St. 
St. 

JOHN 
JOHN 
JOHN 
JOHN 
JOHN 

bread & butter 
b/w 

cry to me 
ON DECCA F.11975 

BREAD 
BREAD 
BREAD 
BREAD 
BARRY 
BREAD 
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AND 
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AND 
AND 

5 t. 
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AND 

BUTTER 
BUTTER 
BUTTER 
BUTTER 

JOHN 
BUTTER 
BUTTER 
BUTTER 

TH£ WORLD, LONDON IVlNINC STA,NDAaD ••4 
l,r.-d,nl ,,ew,nc:i•I __ ..,,_.,. 

1 (1) HAVE I THE RICHT? . . . .. . ...... . ... · .. · HoneycKomt•· ~Y• 
2 (4) YOU REALLY COT ME . .. . . . . . . . .. · . ·· in s , -ye 
3 (3) I WON'T FORCET YOU . . ... . .. .. .... . . Jim Reeves, RCA 
4 (6) THE CRY INC CAME . .. . . . . .. . .. . . .. . . .. . Dave Berry, Decca 

} 

(5) I WOULDN'T TRADE YOU FOR THE WORLD 
5 Bachelors . Decca 

(2) DO WAH DIDDY DIDDY . .. . . .. ... . . . . . .. M .. nfred Mann. HMV 
7 (19) l'M INTO SOMETHINC COOD . . . . Herm,m's Hermits, Columbia 
8 (18) RAC DOLL .... . .... ...... ... . ....... ......... FouB r faps .lophPhi~ 
9 (7) A HARD DAY'S NICHT .. ... . .. . . ..... .. . .. eat es, ar 

10 (16) AS TEARS CO BY .. . ... . .. .... . . . .. . . . Marianne Fa1thfull . Decca 
11 (8) IT'S, FOR YOU . . ... . . . .. . . . . . . . .. .. .. . ... C,lla Bl2c;;;,:.~1~C: 
l~ g;: :r:e5B~iTvl7::{ .. ::::::::::::::: : : :: : :: : ·: ·R~lling Stones, Decca 
14 (27) WHERE DID OUR LOVE GO? ...... . .. .... • • Suprem;t StatR~ 
15 (13) I LOVE YOU BECAUSE ... ... .. . .. ... ..... ... · Jim eeveta . I 
16 (10) I GET AROUND ................... .. .. . ..... . Beach ~• ~~ 
17 (17) SUCH A NICHT ........... . . . ......... .. ..... Elvis Pres ey, 
18 (9) CALL UP THE CROUPS . . h D k D'M d Columbia Barron-Knights wit u e on , 
19 (1 1) TOBACCO ROAD ....... . . . . .. ........... Nashville Teens. Decca 
20 (12) IT'S ALL OVER NOW ................ . . Rollin~ Stones, Decca 
21 (21) THE WEDDINC . . . . . . . . . .. .. . . . . . . . . . . . .. . Julie ogers, ~ercury 
22 (26) EVERYBODY LOVES SOMEBODY .... , . Dean M,rt1n, eprose 
23 (35) RHYTHM AND CREE NS . . . . . .. . . . . . .. .. . . . . . Shadows, Co10mb1a 
24 (20) IT'S ONLY MAKE BELIEVE ................ . . BIiiy Fury, ecca 
25 (28) I SHOULD HAVE KNOWN BETTER . . ....... Naturals. Parlophone 
26 (43) TOGETHER ................ . ...................... P. j Proby, Decca 
27 (22) I FOUND OUT THE HARD WAY . .. ......... Four Pennies, Ph.tips 
28 (24) ON THE BEACH .. . ... Cliff Richard and the Shadows. Columbia 
29 (30) YOU NEVER CAN TELL .. . .. . .. .... .. .......... Chuck Berry, Pye 
30 (23) FROM A WINDOW Billy j. Kramer with the Oakotas, Parlophone 
31 (-) IT'S CONNA BE ALL RIGHT 

Gerry and the Pacemakers. Col umb1a 
32 (45) IS IT TRUE .. . . .. . . . . .. . . . . . . . . . . . . . . . . . . Brenda Lee, Brunswick 
33 (25) I JUST DON'T KNOW WHAT TO DO WITH MYSELF 

Dusty Springfield, Philips 
34 (31) YOU 'LL NEVER GET TO HEAVEN ......... Dionne Warwick, Pye 
35 (34) TWELVE STEPS TO LOVE Brian Poole and the Tremeloa, Dwc:a 
36 (36) MOVE IT IABY . . . . . . . . . . .. .. .. .. .. .. . . . . . Simon Scott Parlapflone 
37 (-) OH, PRETTY WOMAN . . . . . . . . . . .. . . .. . Roy Orbison l.ondlln 
~~ ( ~) H:.:>!'•NESS ................................. Ken Dodd, Columbia 
39 (44) LONC TALL SALLY (EP) .... . . . .. ............ Beatles. Parlophone 
4-0 (29) WISHIN' AND HOPIN' . ... . . . . . . . ... . . .. Merseybeats, Fontana 
41 (32) THE FERRIS WHEEL ............... Everly Brothers, Warner Bros. 
42 (39) PROMISE YOU'LL TELL HER ......... Swinging Blue jeans, HMV 
43 (-) SEVEN DAFF()DILS . . . . . .. . . . . . . . .. . . . ... . . Cherokees, Columbia 
44 (37) THE CIRL FROM I PAN EMA . . . . . . .... . ... . . . . Stan Getz, Verve 
45 (46) HOW CAN I TELL HER? ..................... Fourmost, Parlophone 
46 (33) HOUSE OF THE RISINC SUN .. . . .. . . .. .. ... Animals. Columbia 
47 (-) BREAD AND BUTTER .... .. . . .. ... . .. . . .. .. .. Newbeats, Hickory 
48 (50) KELLY . .. .. . .. .. . . . .. .. . .. . . . . . .. . . . . .. . . .. . . . .. Wayne Gibson, Pye 
49 (-) WHAT AM I TO YOU ........................ Kenny Lynch, HMV 
50 (40) THINKING OF YOU BABY .. . ... .. . Dave Clark Five, Columbia 

© GO MAGAZINE LTD., 1964 
1 Ivy; 2 Ka.ssner; 3 Burlington; 4 Southern; 

5 142 Music; West One; 7 Dominion; 8 
l'.rdmore and Beechwood; 9 No...them Songs 

r~d~a
1r'~ui~r13 ~~~1 ~~n~~rt~;e ~L~~ 

Jewel; 14 Be:!,\da; 15 Bourne Music; 16 Sea 
of Tla"'IH; 17 Cha~I ; 18 Var10U$ Publuhers· 
19 Southern; 2U ; 21 P• t er M.ur1ce· :zi 
E. H. Morris; 23 Ba 1nda/Shadows; 2 4 Bu r'tin1-

Top ten-l!SA fop ten L Ps 
1 (10) .:&~nef ■~='G1i1 1 (1 ) A MAU DAY'S NICHJ'eatles. Pu~ 

2 (3 ) WHDI D• OU& 1,Jj'ft.Anir,,.ts, (MCMJ 1 t21 Tld llOLLING STONU 
5upr.-nes ~ Rolrln.1 Stana. Decu 

3 (2) rYHOODY ~ -~Mnc:iD'r ,. J (3) WOIIDl&hlL un 
4 (61 C'MON AND sw1M M•rt1n (Repnsel Cliff IUctwnl.. Columbia 

~ Freeman (Autumn) 4 ( · -,•I IACHILOltS AND 16 UIAT SONGS 

: (~1 :~~gs~ND, i~h ci.nc Five (Epic) (6} GINTLIIWI _. . . I~~.~ 
7 (11 A HUD DAY'S Nl~ats (Hickory) g; =N~·:.::r-. .-·u..,;:,:!::!,!:!1! 
I (1) UNDII THI IOARDW~ t \es (Capitol) (B) WITN TNI IIATUI 

Drifters (Atlantic) 8-ttes. P.,icphone 
1~ i=l ~:-DO ·yo':nrJ ~ D•vtonu (Mala) t (- ) TNI COUN'RT SIDI Of r:: :nvu R 

Gerry and the Pacffllakors (Uur .. ) 10 (-) INTtaNATIONAL JIM Jim R:::: R~~ 



AMERICAN 
BOBBIES 
BUG THE 

PAUL: "The police 
are protecting us to 
a ridiculous extent. 
It's a great big drag 
if we're not allowed BEATLES 

to see our fans." 

e GATHERING storm of problems dogged the Beatles' tour this 
week raising the increasingly-heard question : "Will there ever 
be another Beatles visit to America." 

For one thing, the showers of bric-a-brac during concerts have 
reached the stage where it's more like being In the front llnes of a wu lban on 
a stage for the boys. "It used to be jelly beans, now it's the worU," said one of 
them. 

But that's not the blg
aest problem. Most irrlta.t
lng ot all ls the over
zeaJousneu of police in 
adopting the new r:Ucw of 

:=s:t;Zm ~.1,a: :: 
the apparent hope o~ the 
cities they're still scheduled 
to visit that they'll move 
on quickly and not bother 
to stay overnight. 

~ 
I t add.t up to • feeling of 

frustraUon and Irritation. 

• ~::•d.;se':;{:11r/~'1i.~°J: 
Cfty, tbe mammoth New ler
RY H:Uld• resort where they 
41d nolblq !or lbNo days 

=.=-:."L-:.-:: 
cof'd,. 

On Wednesday alter three 

~~kd~J ,:~s, p~f.deY:m 
•here one of the wildest 
crowds or the tour heaftd 
an Incredible a110rtment of 
umemento1" at the boys. 

TROUBLES 

w~!! .:rr~ :rt'aii t<?n-:;!: 
Jfpstlck contalnen, punes, 
even combs and blnocu.Jars
tbese were Ju.t a few of the 

gft1o!n o'Ut~ctliuJ~ec>fl~~erlJI■; 
hand and w.. shaken up. 

A prior declalon had been 

:v~~- 1!
0 pt\\~~·::,.:0~ire 

or the recent race rtou there, 
and with the understanding 
that accommodations were In 
order In lndlanapolls, the next 
1cheduled stop. 

"That's where our troubles 

~~.,J~l -~=I ~:sll:; 
r:e"':e:~=~ ,:r;,~:~en!.e~: 

REN GREVATT CABLES 

A COOL LOOK AT THE 

HOTTEST THING IN POP 

12 room.1 reserved for the 

f:~n •~!n:n!=7•1,~0::! 
~~c!, 1:!';!edroo'!:Y to":!~ 
out their Job of guardJng the 
Beac.Jn. 

0 we Press fellows "'ere 
henfrd off to an a thletic club 
about five mlJes away and 
had to sleep In a locker room. 
That was lhe blgeat ftuco 
el Ille trl .. " 

filg 
In Milwaukee Friday nl1ht 

the problems 1ot even worse. 
''There," conllnued Schreiber, 

~~!e e:N: ,':c,~d~l~~ ~::t 
fans and vice versa. And 
they separated them from the 
Press guys completely. 

UW'e've been kJcked around 
In Just about every Important 
city of the United States In 
the last two weeks and we're 
all getting pretty sick of It." 

LEAVING 
"l be Prt:u people bad a 

meeUng this momlna and laid :e:J~~ ~aJh;e!:;re ~
the:: 

Coleman of the NEMS office, 
Oe:rek Taylor, their Prt:H 

~t. an~e 'i:1d~~ tt'~r: 
can't atay close to the boys, 
to hell with II. We're all 
lcavln1 the tour. It's up to 
them to see that this Is all 
worked out. But we're fed 
up." 

SECURITY 
In the developln1 Beatles 

saca here, it's a story of con
OJcts and contradictions, of an 
Idolising fandom that wait, 

~~~rhi~1!r :,1!1.::&'ie~::~ 
and then Is denied that 
chance completely; of four 

t~~j!f o2fe~p•::Curlt;e w
1
:os! 

:=;'°~ro~t J:'o~/a:,.toto I~~~ 
you IO much Is made by 
somebody else In a police
man•, cap and boots; whose 
world Includes a mllllon dol
lars In the bank and yet 
can't even &et a hotel room. 

!!MillQ 
1t's the point that because 

you're so Idolised, you be
come not quhe human, more 
Jlke • loo. yet you feel just 
as human as ever and you're 
a Jillie baffled by It all. 

"Put It this way," said 
Schreiber. 11Nobody Ukes 
them but people. And the 
very one, wbo lhove them 
around tbe most. who 1et 
most oftlctous, are the. onu 
wbo are always cllmblna 
aboard the plane, alway, 

The Beatles go on stage .•. and with them 
•r• the ever-present police suards. 

~~•~ce1~:: i::1'...~':: 
au1oaraph pad and a pencil. 

"IT'S A FUNNY WOltl.D." 

The banner proclaims a 
fan's love for her Idol ••• 
but the police ,ec:urity 
network makes sure thaf 
she stands very I i t t I e 
chance of seeing them. ► 

IMAGINE A PREMIER DEALER CONVENT!□ 
A littll' bit or Premier has rubbed off on 
the <"Orners or the world. 99 different 
eountri~ now have Premier aa:enta taking 
ordera. In fact, more Premier drums 
are oeold than any other make. So whatever 
the languaie barriers bugging the dealers 
at our convention, they can always talk 
drums, and get themselves undP.nitood. 

What does world-wide distribution prove'? parta on request-no waiunr, no trou 
Quite simply that Premier quality has nnd your outfit will havP a much hln 
been recognised and demanded by discern- We. Mucb-travelltd to1, drumm('r.1 Jik(' 
ing drummers the world over. And w1th Delaney 1ee the advanl&it'S of Pre 
top aales goes top service, Only Premier How aOOut you? 
make all their own drum eomp0nt-nta. Wnte for our compl'fhenan:e, ea.tat 
So, they can keep the pnces really low, (enclosin& 6d. in tamp•) -to Pn-miPr 
and supply dealers ,;.,•ith complex spare Co .. Dept O, ~7 ~'"nt St., London \ 

Premier 
THE WORLD'S MOST WANTED DRUMS, FROM TOP DEALERS IN 99 COUNTRIES 



PaJt' +-MELODY MAKER , Septembff J2 , 194-4 

ou~: weetp~or?~ 
Melody Maker rrom New 
York. She saJd: "I am the 
luckiest person ln the world 
-I'm playina on a bill or 
artJsts whom everyone 
raves about. It Is Just ter• 
rlllle." 

The BrlU• h 1tAr Is playing 
a season at a Brooklyn theatre 
with Millie and a flock of 
.ome of the hottest 1tar1 on 
the American scene. 

'The line-up reads like 
this.'' said Dusty. '7he New-

~~sr\s~he s5u~~~~••i>J::J{;. 
~.~

0
tli'e Jalo~~:e~~e ~~; 

and the Vandellas, Utue An-

~t7en~;~y 
ths~~ii:~::•• e:'e~ 

show, the Miracles and Mar• 
,;Jn Gaye. 

"lt'1 still the pme scene 
over here for Britain - we 

Animals get l,usl,-l,usl, treatment 
N EW YORK, Tuesdq. -

The Anlmals arrived 
this week a t Kennedy Afr. 
pon under top security res· 

~~':r~e!:'~ J:1 A~Jioffy 
opera tors ot the airport, 
cables MM reporter Ren 
Grevatt. 

The Animals became the 
first international attractions 

~~i:~ed:,
010 ~ m~; ~ te':~?~ 

Yardbird Relfe 
quits hospital 

Keith Relte, lead singer with the Yardblrdl. left bospl .. 
tal on Friday after three weeks nl treatmut for a punc
tured lun&- He bopes to rejoin the pou&:!ii::' tine 
weeks. and Mick O'N1Ut. fro1ll tile Au wlll .... 
tl111 .. ~ut.lN f■r hlm untQ Ill,....._ Y _... 

r.:..... - <;.."':l~--... -t a?e. ~..:::-
Nfor• 1olng tao bospltal. ''W• bad to pNtpoDt die IP'CNIP"• 
next Columbia 1ln1f• which wu due to come ovt on Sep
te.mber 4. Their previous 1Jn1le hH been released in Am
e.rlca by Epic and they have been pttJq a Jot ot fan 
leUen rrom the Slates." The Yardblrds' ftr,t LP, •~e 
Five Uv• Yardbfrds,•• recorded at London's Marquee, Is 

released by Colu.mhl• et the end ot October. 

aaaaaaaaaaaaaa:::-, I SEARCHFORASTAR D 
D There's a big tclcvis,on spectacular being HD 

H 
put on next year by Rcdiffusion, London. 

ltnce<bagirlSTAR-couldilbeyou? Re.diffusion's a 

I 
SEARCH FOR A STAR will be acen from mid• 
Sei>lanbcr. 
If )'OU wanl to be on TV, auditioruna for stardom. 
hcR 1s your chance. 
You must be Bnti,h-be between 16and 23-be able 
lo act, mime and dance - loolsmuhing.Qxnpetition 
open to all. except artistes who have had moro than 
a year', profcaional experience. 
To mter, \CRd m your name, address (block capitals 
please) and dJtc of btrth on the bad. of lhrte non~ 

g n:tumablc pmt, .. imJ-,uc rhotos I full.face, rrofile, 
1ull•lcngthl, to "Search for a Star·, Rcddfusion, 
Wnnt,ley Park, M1ddlcsc.x. 

D
e REDl!.0■ 

LONDON 

Haacaaaaaaaaaaaaaaa 

at New York airport 
strict ban on crowds and fan 
demonstration,. 

Said Port Authority anls· 
tant public relation• director, 
Warran Goodman: "We're run
nln& an ai rport here. We had 
a scene last week when the 
Beatles a rrived here that de-
fies description. 

In ·:~0:1~~:: :(":e :t:::1 ~: 
they left the place a fl. lthy 
mess. That will never happen 
&gain - in the lntereat of 

~o~~ l~v:~eSu:~~• ~: 
airport facili ty it.se lf." 

Operation 
And 10 it wu. The press 

entourage from New York wu 
brouabt by coach to an ad+ 

==toaz:a .. r:r; ~ 
~!ii!.i~al word on oper~ 

Then, they were loaded I~ 
another co1ch after showing 

g~e!s de~~~~n~~;e ~~!r .~~~:~ 
taxi ways behind the terminal 
buildings to a previously ar• 
ranged Interview area in the 

Wednesday, MGM Records 
held a gala press luncheon re
ception at the Americana 
Hotel Royal Sui te for the boys. 

.. ,, in Bat,_,,, 
'fHE ~-=: 8:1 ~=.::: 
bas Netl "like Beatlemania" 1 
Keaay told the MM dilo week. 

Said Kenny: '"The flnt 
three days of concerts In 
Bucharett were all full, with 
2,800 people at each. 

"Everywhere we go we are 

:=t:Specr:th or.:.:.':1• and 
'"The British ambauador 

and bil famlly came to the 

:r"!'!: a~r.t ,;1«:a,:naha•~ 
~~ day■uc:11enca here are 

:-:= U:~. bes,{;• :e :ever 
mixed, with youna and ol'l, 
and they applaud every 10l0. 

"BecauN of money n11lla
tion.1 we have to spend two• 
third• of our wages while we 
are here ao we are rushinc 

~I~~:.~ d eatrnurn:t &r:-:!i 
~~~• da';'.~ phoning home 

Se!1':m~~~n fly home on 

Dozen, or special station 

~:·\i:r: ~ i::e di~k 
jockey1. 

At the airport, John Steel 
of the Animal, told me they 
were disappointed not to see 
more teenen. "We haven't 
seen any yet."' he said. 

"I'm lookina forward to 
ca.tcbin& Joan Baez and Bob 

~~n a:-'1~o:: f,~~~~1dl 1~ 
lage," he added, "if we set 
any time between shows at 
the Paramount. 

br;:,y1~: 'f.,a/•1iU:ty~mN~~ 

fu~:. ~~ct:~:, ~~k 'Y:ie J,~: 
don, they're so ■tiff and &JI 
that. These look like 1ood 
chap, really." 

The Anl~•~ Plft. /C":....::fl~ II, 

Kenny to star 
K~:'11n~V::~! oi~ ne: \ 
ABC-1V I &,.minute series. 
" Pop Spot", on October 30, 
He wlll be 11.n&lng sons• from 
bis LP " Up on the roof." 

Radio dates fo r Kenny 
include: '"The Joe Lo,s Pop 
Show" , tomorrow (Friday), 
"Music to Midnfght" (15), 
''Top Gear'" ( 17). 

In addition to Kenny•• cur
rent •~le, "'What am I IO 
you'". he and CUw WNdaa 

_,.,, ..... - - Oft 

=~to;,.= 

Jazz giants 
on TV here 

Judge 
joins 

Hutton 
panel 

MM EDITOR Jack Hut-
ton wa.a on the 

r::1o:!s J,~::y.,~~·t 
- wlrmert" due to be 
taped lut nlpt (l'ueoday) 
tor national Ylewlq on 
5il:"1:'~•· JudaN on 
tlala ftaal proara,mme were 
~ EDoteln, Brian Mat
~_ BID Haley and --·-·-

we .have bad over 200 In· ~{ti1~ and they are atill pour-

'BuiWJy. we an, try~I 
interest youna people 1n 
and &Ive them record r tall 
~~:t" tlnd out wbat 

b;•:: :.«:r of ~~r way 

th:~=u~=~'l::! 
!azz -lo111, Gee replied: 

b°!:'e,: ::: v~ ~nn~ua 
the tremendou1 drop In J~ 
attendancee. 

.. A-Uy rhythm• and· 
blues 11 one thtq and Juz 
quite another. The people 
~ rt:,.k the club for Man-

and the ;ard~:t. J=•l':0~ 
for Joe Harriott Johnny Dank 
~~. o~~umphreychLyttelton: 
Uon of dropp~ j:0 .: qu~ 
to find a aoh,tlon. we ~o: 
there it a Jazz audience but 
~ ~ 1 -:n:=,a;:_ .. come to 

NAMES 
-ID the news 

FUR=e'!i•t;:r h;:: = 
Russell, the US clarinettist 
who makes his first visit to 
Britain next month. 
th:ft~ulrd p~e:• ~~~iin I~; 
Russell open■ there next day, 
and plays at the MSG again on 
October 7 and 18. 

The period from 19-22 Js not 
~t fixed, but after that Pee so:..=• th! P:_ace Hotel, 
SU , -Crown Hotel, - • 
Dolphin Hotel. Dotley ~ 8), the 
Conway Hall. London 30) and 
Mld1and Ju..z. Club, \rm\na,
ha.m (31). 

On November 1, Ruase\\ 
makes h is farewell appearance 
a t the Guild. He will be 

;~~p~~ vw ~ous~~ni Al~ 
Johnny Armitage Jump Band 
and Freddy Randall'• Band 
with Bruceturner. 

Searchers left on Monday 
for American tour followed by 
trip to New Zealand, 

Zombies start first Scottish 
tour on September 15 at Mont• 
rose . . . American tour being 
planned for Manfred Mann .. . 
Joe Harriott Quintet re
presenta Britain at Luaano 
Jazz. FeaUval this week. Group 
then hu fortnight at Blue 
Note, Geneva, with TV and 
radio dates. On Monday, the 

~t~:t !~c:;~fd .. ff\:f :;~~~~ 
s::tbe~rrangements by Pat 

US trombone atar ,I, ,I. JoJm. 
IOft for "Hear me talking" 

~~t s~~te~t~·• 1/a,zou=:~ 
week: Jtm.my Slddmon .. . 
Kinks' "You really got me" ~~e;=.n~ ::te~~e:er~: 
American Anny and ii now on 
tou.r • . . Annie Roll and hWI· 
band, actor Sean Lyneb. plan 
to open their new London 
club, Annie's Room. in Octo
ber, in Ru.uell Street, Covent g::~~- Relident: Tny IUue)' 

in .,~~.l:t~~e~~! 
IOld a mllllon" Jut Thuraday 
(3) but. no tnnamiaaton d1te 11 
.et . . . New ja:u trio, The D
Trlo, debuted at London's 
- Seou Club lut w.ek. 

i:.l':'to~bua~d (= 
G■-Jor (dn). Logan and Gan
ley were with the naa., 
lfaJeo Quint.ate which diS· 
banclldlut-

CIJ:'r:r"r:!~~ "i::i~•:v~: 
bor 13 . . . U.S. blu ...... 
.llnuny Wltllwtpooa, who ar· 
nvtd in Britain on Si.&nday, 
liq1 witb Rollllle 5eott Quar· 
et at Mermaid Arma, Sparkiaill, 
Binnlnaham on Monci.y (14). 

laale MadN"1 reaidency on 
ROllnle CuroR'1 ATV 11rle1, 
"Call in on Carroll"'. ucended 
until Octobt-r 2. Janie ,vuu 
in BBC· TV"1 '"Tnbu.te to 

~Ta. 6!~t~he on o:Jfet:~ 
will be conducted Ju' 
America's Buddy .._..... 



.,,. 

e en blues stars 
ELEVEN top American 

blues stars make an 
October package tour of 
Britain billed as the Thlnl 
American Negro Blues 
Festival 

Set for the package are 
Lightnin' Hopk.Jns. Howlin' 
Wolf, Sonny Boy Williamson, 
Sunnyland Slim, Sleepy John 
Estes, Willie Dixon, Clifton 
James, Hamme Nixon, John 
Henry Barbee, Sugar Pie 
Desanto and Herbert Sumlin. 

They open a week's tour 
with two concerts at the Fair• 
field Hall, Croydon, on Octo
ber 19. The tour includes con
certs In Birminsham, Man
chester and Bradford. 

Detore reachina Britain, the 
packaae makes an extensive 
tour of the Continent. 

Another event for blues fans 
wlll be "An Evenina with the 
Blues" at London's Marquee 
Club on September J 7, featur
ing American bluesmen Little 
Walter and Memphis Sllm, 
Chris Barber's Band, with 
Ottilie Patterson, and Lona: 
John Baldry's Hoochle Coocbie 
Men. 

British tour 
Purnell due 

AMERICAN pianist - singer 
Alton Purnell wlll 0y to 

London from the States on 

:::m:::r •:f •~~f:in a.:thee; 
concert at St. Pancras Town 
Hall two days later. 

From there, Purnell start.s 
his countrywide tour with 
dates at Accrington, Leicester 
and Boston. Appearing with 
the former. Bunk Johnson 
pianist at his London concert 
will be Keith Smith and hla 
Climax Jazz Band and Kid 
Martyn's Ragtime Band. 

Brenda out 

Reason for her eleventh
hour pull-out: she felt "ex
hausted" after her recent 
week's British visit for TV-and 
radio work, and wants more 
time to rest at her Nashville 
home before undertaking a 
tiring concert tour. 

The Haley-Mann tour opens 

~~d C~!ff a~~n:e&~:~r uJt1i 
October 10. 

Memphis return 
A ~~~~em:~u~s51jn:

1::;! 
his curftnt Brtdsh tour nut 
week and Is dlscu11ln1 a re
tum visit In the Sprln1. 

''There is talk of another 
nationwide tour, but no details 
have been settled," he told 
MM. 

Slim resume! his residency 
at the Trots Malllets in Paris 
and joins French rock star 
Johnny Halliday on a series 
of blues disc,. 

•••••••••••••••••••••••••••••••• • • • • AMERICAN NEWS ROUND-UP 
MORE changes in the COUNT BASIE 

,ax aectlon, EDDIE l<LQCKJAW" 
DA VIS who replaced FRANK FOSTER, 
has left to front a new groop at Buie'• 
Bar in Harlem. Lockjaw•, chair hu been 
taken over by SAL NISTJCO, trom the 
WOODY HERMAN Htrd. Poll wlnnln& 
flute and sax player FRANK WESS is 

IN~J.i1BfJ~~o~IJ make his ftJm debut 
In " In the Name of the Law", with Steve 
McQuet:~ later lhl• year • • , New bau 
f~ rr!:1m op~!d:¢~~GTON Is JOHN 

BUD POWELL Is drawlna capacity busl• 
nus to Blrdland whe:re he Is work.Ina with 
JOHN ORR (bass) and HORACE 
ARNOLD (dn). Powell wm tour Japan 

aft~n~; t1~:;d ~ka;nhls fllm debut In 

• • • • • • • • • • • • • • • 

• • • 

pr!~!:i ~al~heh~a~~ ~e ~~; 
received ?r'om the She#telds on 
his British tour that he Is 
hoping to take them on a 
~u.~~~~n !~eur a ne::r,!ear ~orth 
watching," he said. •~e piano 
player, John Alexander, Is 
fa~taslic and certainly is 
going to go place,. He ls an 
educated piano player and, 
like the rest or the group, he 
is a good musician." 

Dreamer ill 
PETE BIRRELL, bass guitar

ist with Freddie and the 
Dreamers, suffered bronchial 
trouble last week and had to 
bow out of the aroup'a variety 
week at Blackpool'• Queen's 
Theatre after Monday night. 

ta!?~ ki~~abe~~e~.ays~~
0 :'r; 

for Peter, but the aroup played 
one short for the r&at or the 
week. Pete returned for Sun
day's flight from Manchester 
to Great Yarmouth, where 
Freddie and the Dreamers 
played to two capacity houaes 
3l the ABC Theatre. 

Tomorrow, the Dreamers 0y 
to Treland for a three-day tour; 
then to Amsterdam for an EMI 
Dealer Convention, followed 
hy three days of TV and con
cert datet In Sweden . 

Keith stabbed 
TR~!tt:E:~:~~~~t!:~: 
by a 1an1 In Soho, London, 
last Friday nlebt. 

He was rushed to Middlesex 
Hospital, where this week he 
was expecting a decision on 
whether he was goini: to lose 
the si&ht of one eye. 

"T'm Improving slowly," 
Keith told the MM "I was 
1tabbrd m the leg and t was 
pretly rough after 1t 

"l hope I won't be here too 
lonR!" 

Sonny Morri1 and Ken 
Colyer are deputising tor Keith 
1n his Climax Jnzband 

Tht: Smith hand has ■ new 
Decca FP on lf'ase, on which 
thc>y ■('company Aml."ri('an 
p1on1:.t-blue11 sm~cr C:h11mpion 
Jack Dupree. 
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ROLL UP! 
ROLL UP! 
- for the greatest Jamboree 
ONLY two more weeks to Jimmy Torbuck compere. .:.: 

go until the first of the Tickets, price 15s, 12s 6d, ·~ 
three great, all-star concerts I Os 6d, 7s 6d and 5s, can •·• 
of the 1964 Jon Jamboree, be obtained from the Jan iii~ 
sponsored by Melody Maker. Jamboree Box Office, Empire i~ 

This will be the 26th-and Pool, Wembley, or the usual ~ 
biggest ever - Jamboree in agencies. ;~f. 
aid of the Musicians' Social One of America's most - · 
and Benevolent Council. popular j a x x groups, the ~-~ 

Just look at the line-up for Ahmad Jamal Trio, will be •~ 
the first show at the Empire flying in for the two Jom- ,., 
Pool, Wembley, starting at boree concerts at London's I 
2.30 pm on Sunday, Septem- N e w Victoria Theatre on i
ber 27. October 4--starting at 5.15 t$ 

If you like groups, there pm and 8.15 pm. '~J•:.· 
are Manfred M a n n , the Supporting Jamal will be 
Applejacks, Brian Poole and some of Britain's greatest :;a;: 
the Tremeloes, Kenny Ball's jazzmen-the Tubby Hayes {j 
Jazzmen, the Migil Five, the Big Band, the Johnny Dank- ~i 
Deputies, the Juniors, the worth Orchestra a n d t h e •· 
Echoes, the Puppets and the Ronnie Scott Quartet. :·1 
full Johnny Howard Band. Steve Race, of BBC - 2's -~ 

If you like singers you can "Jaxx 625" fame, comperes ; .. ~ 
hear Kenny Lynch, E I k i e both shows. - i-o 
Brooks, Susan Maughan, Jess Tickets, price 15s 6d, 12s ·: ~ 
Conrad, Helen Shapiro and 6d, 1 Os 6d, 7s 6d and 5s, can ·t1 
Sandra Barry. be obtained from the 1--tew .;.::, 

M M Pollwinning deejay Victoria Theatre, London '•:', 
Jimmy Savile and comedian SWl, or the usual agencie;. '.f., 
)!/"~-¥ii1:F•;~,:,,-;:.c,w~;•1'. P?f.J'.1~i!.'-{•¥.>('.J..l.;-,.Y'f,~'·; fl ~1.;;,:::r••:;·,:;e,--.~.1':r;\, '•~• ... •.,, •'.· ;-., •, '.:c·\ 

1 .. ~ ... , ... "'",._ 1"~-!.>'r'~~4~.t:!5"1.Y~,.,.,n,,;'-'l,~'l'4~,·G< .. ,;-; • .,_';'l'l"1;•;i,,..,,. .. "!.o/'".at-1. ~-"'··•~, ·.~ .. ·.\.: 

W12/EG 
12115 ohms. Wt1'eht 12/b. 
PRICE £!U.10.0 

EG 12 Cab,nel 20¾" x /6" x 8\" 
Weight with 12 .. umL· 29/b. 

These .Wharfcdalc 12'" and 15" 1pe-.k.cn are 
1pccially de11gncd for guitar work., being robu.u\y con-
11ructc:d to stand up to long periods of guitar input and 
10 give good tonal quality in cablncu of pol'labl~ siu: 
and weight 

. Wi2/EG, ~ wide reaponae unit, fitted ,.,ith doubk 
d11ph1""&gm andmtendcd for-utcw1th LEAD GUITARS 

,vl5/EG, a 15'" unit, fi.v1n~ full output dGWn to 
E-,tnng of BASS Gmtan at 41 c'• 

Thi: Cabmcis, EG 12 and t-.G 15,.un be ,upphcd 
tcparaldv Al 1he pm:cs quottd, or- huc:d "'1th th,: 
appropttall' uni,, plus iu lin prici: 

-

W15/EG 
12115 ohm,, W,oehl 13\lb. 
PRICE £17.JU.u 
EG 15 Cabmet 24• x 2r , /If 

Wtight with 15'' unit; 52¼Jb. 

W12/IO 
14,000 

l~.000 
1\\01111 
)0 ... hi 

SPKlflCATIONS 
tlu1t dcmlty, oerNed. 
Total ftu•, muwclb 
Ma\UTIUffl input rrna 
Muimum mpul peak 
Frcquenq,r...- 40-17000c.'1 

Prices (cabinet only) 
EO 12 

Whitewood £1.15.0 
Sprayed Grey £10. 0.0 
Oiled Toak £1 !. 0.0 

\"eneer 

WHUHDALE 
WIRELESS WOHS LTD. 

Vl(IS/IG 

""" II0,000 
10 ... , .. 
to .... u. 

l!I- ... UOQt 1 

EC 15 
£12,100 
£14. 0.0 
£15.10.0 

IDLE - BRADFORD - YORKSHIRE 
Tel. Idle 1235/6. Grama: Wharfdel, lradford 
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, .. SPOTLIGHT ON THE BBC AND JAZZ CONTROVERSY 

AT a time when the BBC is under fire 
for its plans to reduce live jan on 
the radio, British jazz fans should 

offer up nightly prayers for BBC-l's "Jan 
625" producer, Terry Henebery. 

< - ''" \... 
In an era when most 

tour promoters prefer to 
play it safe with ap
proved attractions, Hen
ebery has given TV fans 
- those with BBC-2, 
anyway - a chance to 
~te fine stars like Art 
Farmer, Benny Golson 
and Jim Hall. 

by BOB 

DAWBARN 
Woody Herman, 
of the top-class 

Art Farmer, Benny Colson and Henry Red Allen-four 
American jazzmen Terry Henebery has presented on 

"Jan 625". 

Anny 
A former student of 

clarinet and piano at the 
Royal Academy of Music, 
Terry spent five years in 
an Army Guards band 
and, during that time, 
met Ronnie Ross who 
stimulated his interest in 
jazz. 

Leaving the army he 
went into BBC-TV as a 
boom operator and even
tually a sound mixer be
fore going over to sound 
radio 

' My ftrot series wu 
"Music in th Modem Man
ner'' Terry told me. "I 

booked all the best guys 
I coulsJ, like the Jazz Cour
iers, Dill Jones and the 
Tony Crombie Band. 

"I took over 'Jazz Club' 
from Jimmy Grant and did 
it for five years before go
ing back to TV. 

Boom 
"I think those five years 

were very worthwhlle -
thouah I bad to do things 
I dldn't rully fee~ pollcy
w:lse, notably during the 
trad boom when the pol
Icy was set from above 
that only the most popu
lu type of Juz lbould 
be ..... 

"When I went to BBC-2 
I was uked If I would like 
to do a jazz series. My pro
posals were rather differ-

Theloniou1 Monk-he mi1ht 
clo a 625 show this year. 

ent from what we are actu-· 
ally doing. I thought of a 
live, weekly, topical pro
gramme with pen portraits, 
film clips - rather like a 
visual 'Jazz Scene.' 

"But it was felt we wan
ted a programme which 
presented jazzmen at work. 
There has been no gim
mickry at all. In the days 
when I envisaged more of 
a magazine programme, I 
didn't realise we would 
have all the really big jazz 
names coming in. 

"I have been given a 
very fTee hand. I'm con
sidered to have enough 
experience to know who 
I am booklna and I've 
never been told not to 
book this or that IDlllidm 
■pin. 

"I aim to give a ot of 
people the chance to see 
musicians they have never 
seen before. fn fact, a 
lot of them have come, and 
are coming, just to do the 
1V show 

"The most difficult show? 
The time I was really driv• 
ing by the seat of my pants 
was with the Art Farmer 
Quartet 

"It turned out to be 
highly complex from the 
point of view of knowing 
who would play next and 

DRUMMERS IN THE KNOW 
insist on 

ror how long for. That way 
you can get into a terrible 
knot with the cameras and 
we had to do it, literally, 
ad lib. 

''With Art there was no 
chance to have routines 
worked out. When I get a 
big band, or any orgaMed 
set-up, I can go to a con
cert and write the routines 
down, script the camera 
shots and know basically 
what I will be doing. 

"Mind you Jt can be 
hard when you do two 
shows ln one day. With 
Woody Herman we didn't 
start rehearslng un tU atter 
lunch and by 10 p,:n we 
had two sbow, In the ..... 

Phonies 
"My own tastes? f cut my 

teeth on contemporary jazz 
like Woody's 1947 things. 
I get most out of people 
like Clark Terry, Ellington, 
Bob Brookmeyer, Stan Getz, 
Junior Mance and Oscar 
Peterson. 

"That is me - but I can 
get a tremendous kick out 
of Kid Ory or, at the other 
extreme, George Russell. I 
Just don't listen to bad 
things or phonies. 

"I've asked Harold Davi
son if he can get me Clark 
Terry, Gerry Mulligan and 
Bob Brookmeyer for one 
show and we might get 
Thelonious Monk after 
Christmas. 

Series 
"Repeats? Four shows -

one each for Woody Her
man, Oscar Peterson, Red 
Allen and Jimmy Withen
poon with Ronnie Scott -
will be shown on BBC-1 in 
the autumn and 1 hope there 

will be more. 
"On Boxing Day we are 

doing an hour of highlights 
from the series. 

"I am also plannlng an
other Jam session for thJs 
month, with Keith Chris
tle In charge. 

Screen 
"We &hall u..se Eddie Blair 

- one of the most under-
1ated trumpet players -
Ronnie Scott and Art Ellef
son on tenors, Colin Pur
book on piano, l hope Len~ 
nie Bush on bass, and a 
drummer. 

"One trouble ii !bot you 
can't have the -- blol!a 
too olteQ J¥1J'V. l .,,.y 
to ult llllli6ldy lo fix 
other drummer - not be
cause 1 don't like. say, Allan 
Ganley, but because I think 
it's a bad thin&: to see the 
same face on the screen 
too often with different 
bands. 

Deal 
"One of my ambltloos 

Is to set together the be t 
Jazz talent avaUable 1n 
Europe - lncludln& Am• 
ericans Uvin1 here. I'd 
get some arrangements 
done and feature them on 
a whole session, ten or a 
dozen of them. 
"It may be too difficult 

because of the Union atti
tudes towards people com
ing in. You couldn't really 
fix up an exchange deal on 
a thing like that. 

" Incidentally, I wonde r 
how many jazz fans realise 
that they owe most of the 
Americans they see on 
'Jazz 625' to beat. 

"WE GET THE JAZZMEN 
IN EXCHANGE FOR BRIT
ISH BEAT GROUPS," 

R ~. 
~t?alay) 

EX-fRA ~l 
~ 

FRIDAY SUNDAY -

ALL 

WIL NOT PUU OUTI 
Rill IIUSH IESPONSEI 

SIZES FROM ALL DEALERS 

-

SATURDAY 

S,10 p,M. I : " At thll Apollo" _ 
Ruth Brown, Reuben Ptuhc,pc 811 ~; '::a M~ : J•~~ ··nR:; 
Tr o, Roowvelt Syk-, llroonz y 
Andrew Hill Quartet, Monu ,; 
~def 11.S A: Wilbur drt P•ni 

~• L~~'!:,..l7~e~,he ~~t 11. IS 

MONDAY 
12.1S P•• · E• N- 'VctJ11cwi. 
::: : : Disc., of the .,._ 10.10 

11• . The Rael l•n 11 o 
~IC L: t,uz Scene ll.s J: Qua; 
.,. c.,,Ul"'t of Sw1n1 11 .J U 

Cooctm.n Oorwy ..,,.., 
Sha._ 11 o T• wm,, c~ 

FANS SAY: 
HANDS OFF 
JAZZ CLUB 

The BBC decision to restrict the ••rt•rne 
g,ven to 1azz. progr.)mmes h.is riled 
Britam·s 1azz fans Here •re 11 m I 
of the many irate letters the MM ho 
receivf'd, and a comment on the s1tu..t10,, 
by MM jazz writer Bob D w rn 

ANY Jazz lover who thought lncre ed 
needlellme would mean more Jazz on lh 

air should now be disillusioned. 
' The truncation of th "The Jazz Seen " ha 

been followed by the absorption of "Jazz Club", 
and now we find that Hector Stewart's "Blu In 
the NJght", an appealing and mformativ pro
gramme it ever there 
was one, Is to be moved 
to some preposterous 
time when only night 
watchmen, shift work
ers and insomniacs will 
hear it. 

At a llme when lovers 
of Britten, Mahler, Jana
cek, yes, and eve.n Russo, 
have never had it so good, 
the ordinary jazz lover 
hears le" and less of his 
music on the radio. 

Until the BBC employs 
a musical director who re
alises that jazz is as much 
a part of the spectrum or 
music os are baroque, 
classical and dodecaphonic 
compositions, and that 
country blue, are worth 
the a me respect u tl■m 
enco or pllbrocll, die ,._ 
10- wm ~ io .--___ ,_Ion wlU 

Mve lhe opportunity or 
discovering jazz and its 
h~ritage.--G. SAXBY, RAF 
Swanton Morley, Dereharn, 
Norfolk. 

* * * I AM very 1,hoc.ked at tho 
Idea that the BBC 

are closln1 the doors of 
"Jazz Club." I say that 
there are as many Jau 
fans u there are beat rans. 

I remember the time 
when the BBC was going 
to do away with all mod
em jazz. What hapJ)("ned? 
They didn't have the 
nerve. 

It's about time tht BBC 
woke up. I am a true jozz 
fan but what can t do 
now - just sit back and 
listen to a load or trash. 

They just want to cut 
the throat, or the British 
Jazzmen. It's ridiculou .
T. C. CARDE\V, Coul!don 
Surrey. ' 

BOB DAWBARN 
SAYS •• • 

TO 1ud1• by l•tt.rs to MM 
the BBC announcNNni 

that jau: a1r11me l1 to be 
cut his atlrrod up qu,1e • 
hornet's most 

What SNma to P1Ju:I• tno\t 
of the wnt ~ 11 the re 10n 

::v:uc~, ~~ ,~;n:o~dtsel 
has now dropped all pre 
tenc.s anJ t 10m1 •tter 
m.u, v1t'w1n9 t1,urn with 
a ven1 .. nc..-.nd to hell 
w1 th thou very l•r1 
m,norih who w•nt 1,0m.
thm1 more than the hit 
FM'MN d.t in •nd day out? 

0, t once more the rous1n1 

d 
If the fof 

us .11. 
lecto<S 
lectual, • 'f'OIJ .td tCh 
•nt ll1aent d1r.cu~1on pro 
1ro1mma Your turn Is 
prob•bly next. 

If t~:, l~~t ::c,,~~ ~;1•:0 h:~ 

BBC that 1az:. " no-. 
•ccep1t.J 1n t1lnioat •vffY 
country •n th WQrld H art 
mu 1c. It 1s t•u1ht In 
Polish sc.hool-. nd Amer 
c.sn umven1t1 

Every on or the 8111 h 
Qu•hty p.i~r, ha 11 rnl~ 
dent 1.iu writer Royalty. 
un1ven1ty prof 1110 r , 
,1ra11ht mu11c1•n •nJ ...,.n 
BOC ptoducen ar(' .tmon& 
,,, supporters. 

Personally, I ho~ th.It e'tfly 
juz. club will Ofi,•ntU J 
l)t't1t1on to the BBC Ind 
every 1u.x. fan 1n Brit,,n 
wdl preu h11, d111V1ot, 1n 
Wrltin1 Ind in no U'lCtrt,,n 
term1, to the top brn 1t 
Bro.adu\t1na Hou-... 



ROLLING STONES TAKE 
OVER THE BLIND DATE=---

ANIMALS: ''I'm a-ylnl" 
(Columbia). 

m~t>!r 0 ~~Je 01'tort!:? 
This reminds mP • bit nf 

~~~inLnto~~s~h'i'ch r~! 
goL I think I know this 
voice quite well. Got a 
feeling ltt som~ne J 
know on the British 
scene. Su.re 1 know him. 
Can YoU start the record 
agaln? Did they have two 
singers on their last 
record? I think it's a 

J,!{Y stf~ m~ld~e~d~t 
wildly - is that the 
Applejacks with a drastic 
change nr style? 

~ 

LP of the month 
~N~Yth~wt;,~fSbe~~ :.~ 

lad slnc•n. He bandies • 
5001 with luxurious ease, 

~d :.! •riP•:.e:.t ~\~: 
specially ro, him. 
e American slnaer Is at 

!!liau~e Y•/rr::~slhle 
and other hit son1s rrom 
the movies", hh new CBS 
album. 

annth, depth, caressln& 
huskiness, and a f,loriou.s 

~~~th;.:,l: ~t :;.::; =~; 
the hallmarks of thJs fine 
vocall5L 

r. ":~rt mu,.;i:::e::r~~: 
takM part In most ol this 
LP. Mtrsey•, plan• ~
hlnd the lneer are al
Ytr-ay discreet and atmos
pheric. 
ties: "Charade", 1·Mona 
Usa" ·•Call nlf' lr~
pon 1b1e" "I'll never stop 
lovln1 )'~u", uMadrlaaJ ·♦, 
.. Be my lo\re", 11 Mo,..'', 
.. L • u r • ", .. Anniversary 

;::"~.-~~:~ .. R;J;;,,•:~ 
1 'Lovt letten''. 

Maplft...,t oonas. masnlfl• 
cent •••'· - R.C.. 

The five Rolling Stones are not one of 
nature 's earliest•out•of•bed groups. This 
week, however, Brian Jones probably set 
their record. He stumbled out of bed at 
his Berkshire country homo at 6.30 one 
morning:, jostled with commuters on an 
early morning train, and emerged in his 
office in London's West End three minutes 
early for his " Blind date" with this week's 
pick-of-the-pop sincles, Brian spoke 
candidly about the new records and 
weiched eYery word carefully - like this : 

Uked that guitar run. 
l don't know who it Is, 
but I'm pretty sure it's 

!~:huirt!~fUP~~!~ 
Not exc1tin~. but pleasant. 
I don't like it when 
singers give words a lot 
or syllables like soo-000-
000-ner or Ja-a-a-ter-that 
business· of stretching a 
word over a whole mu.s.i-
ca.J phrase. Don't care for 
that. Obviously British 
this, because of the typi, 
cal accent. Don't think 
it's a hit. but it's pleasant. 
lf l was programming 
for Radio Caroline I'd 

IL a bll. 

"l':'Ul& 111111.D: ..... r .... "8" <Cotmn
bta). 

1 think I know that 
voice. Don't tell mel 1 
know it so well. It's 
annoying because I know 
him. Oh yes, Frank Ifield. 
He hasn't had a hit ror a 
long time, has he? Well, 

this Again is a pleasant 
record, Ideal for radio 

fo~~-on Je'af:sg ~~itedar 
following as a personality. 

I8!s ~~~t.Jn ~~~ toft 
doesn't do anything great 
to me. 

A 0::!ietre~n1y ':~ 
,uch as you" (Parlo

,>hone). 
Adam Faith? I liked 

that Dt.art. This is his 
m05t ambitious record for 

~"f ~'!1~L l~~s ;f~t"~~~ 
&.":....i.~-~ 
bit - ''Tbo tlllt'il::'-': 
But you - - be 
IUl'e. 

ANITA HARRIS: "Uea" 
(Vocallon). 

I could spend all day 
trying to guess who that 
is. 1t started off very 

Peggy Lee-ish. It's very 
pleasant for late-night 
listening, but not top 
twenty material. Knock-

~in~~~~ t~~d .;~~f: 
is greaL l don't think it's 
a hiL The arrangement's 
too good to be British. I 
like thot - it's a record 
I'd buy. 

-........... "Olle 
WIIJ' lo..., (Pulophone). 

American, IID't It? A 
great ananaement-wow, 

~~ re~o~~h~ ~o~:~ 
This should be a top 30 
hit and I wouldn't be sur-

Marvelettes latest 
could click here 

DESPITE the fact that 
they've had the world's 

best pubUclst.s--the Beatles 
- America's Marvelette!I 
have failed to crack the 
British record scene. But 
thelr latest Stateside slnale 
could cure It. 

ha:~~~~re :r.' =edtt'~ 11
1r1! 

aet lhel excfuslve, throbtina 
aound or the Detroit stable 
1oin1 full blut. lt't good 

Another In the non-British 

~iNat~~~ie 
1~~~~!at~; 

raultlen. "A house 11 not • 
horn•" a wistful ballad, Is 

~rn•.~~lf u!Zac1 un1;,,at~~tal~t'! ,!;.~! 
Brook won't flow very quickly 
(Mercury). 

BILL HALEY ban;1 back 
into Britain with "The grttn 

~ro~;/e~;:.~ckt;;:h:~v•;~I 
~:vrn":y B~~t ;!;~ h/,te pf:~ 
,1n1 or It here will hflp ,e,1 
It. 

HALIY - rfflHI 
of an old hit 

maybe, but no flrework1 
(Mercury). 

Twe°AR~~R.,si;:~:t=,n~"t!~~ 
In a Jolly performance on "The 
ballad of the liver bird", 
from the show "Maute May", 
and Pat Halco,:'1 fine trumpet, 
plus Ian Whteler't swed 
clarinet, lilt 1t from the ruL 

~h~ h::_~~ou1~~,~o!~M.b.!:~t~ 
:f_!pJ~aJ~•• b,YN~6PA~~i:. 
Precise, mach1ne•llke trad Jazz 

anu;it' ~~:t~~ ~~~ 
for a Iona Ume· "Hard lo 
oay 1oodnl1bt" (HMV). Good 
~ll. cleverly conceived 
Kf'nny Lynch aon1 • DOUG 
~HUDON tuma ln a decent, 
dramatic f)t'rformance on 
''Take It Ilk• a man" and with 

~!ii:'~~l w:~n=~~- ll could 

Cf:~.~~ 1
f•dtli~e ~: ::'ea~ 

it again. Love that 
arrangemenL That's • 
very Interesting record 

ftne'1
, it'1 fantastic. That 

doesn't stop It from being 

~~ ~~~~~lt~~i~~ r~I';_ 
It's areal But they're not 
we.ti <'nough known, I'm 
afraid, for this to get In 
the chart. After all, who 
art they, u far as the 

~~~~? ltP,u~l~~:me. ~t~; 
great. 

like &sic. I pttfer thla 
version to any coml r 
ones we've had so far. 
Can't be hit mat,rlAI, can 
it? But It will sen llke 
mad. Rasle's band's a 
knockout. 

'TAKERS (lorm.,ly 
Und•rtaken): "If 

you don't come back" 
(Pye), 

That' s lh&\ Or\tlt"ftl 
numbt"r, " lf you d.on'\. 
oomc back". \'law \ 'M.:now 
that ,troup Th"Y c::om 
from Uv \ nd lha.l 
sa ll' 

sensation 
in sound-

SONOR 
[Q)~lUJ[M] 
dlalrlbuled b 

HOHNE 

,OPEN TODAY ~i~-
Here's news for you - oll that', lops In musical in,trument, and ol 
the Jop namH in fflow bvsineu there to '" them ot TODA. Y'S 
grand opaning ot 12.-45 p.m. of tha Terry Wol1h ond lobby K••., 
Showroom, by Bnon Matthew, of Soturday Club fame And alto 
lO0AY and EVERY doy from now on, Bobby wm be plecued to Qi,,.. 
you his a<htte on Orum1 and Tarry will lall you 0 11 you wont 
to know obout Gu1ton - 1u1t 01k them. Drop 1n - )'0,,.-11 be glod 
you d,d. 

Yo« ARE Sl,IRE IJFA (JIJRDIAL WELCOME AT 

TERRY WALSH I BOBBY KEVIN LTD • 
42 UPPER TOOTING ROAD, LONDON, S.W.17 

TELEPHONE- HlhM 1117 
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T
UBBY HAYES - I've never yet 
heard anyone call him Edward, 
t hough doubtless his mother does 
-is a cheerful young man at the 

best of times. And , I imagine, at the worst. 
When I met h im in h ie; Notting Hill local. to 

discuss the Hayes future, he was looking 
characteristically amiable .. P.~r~ing the .~enor, 
he dug into a pmt and said Fire a_way . . 

His quintet, a consisten t poll w mner, dis
ba nded last week. In d oing so, i t s urprised 
a nd disappo in ted the m a jor ity of mode rn j azz 
enthus iasts in this country. Wha t are the 
reasons for the c losure? 

"The chief reason is that 
with a group you've ~ot to 
devote most of your time to 
geltiag new material, get-

!:e,ng t~~co;J>r;eo~f:,ad~fn~ 

by Max Jones 
Press interviews and that 
sort or thing. 

"I was always doing those 
things, a nd I have a lot of 
interes ts besides - writing, 

i~rgi~:ta~i~e ~~~ ~~m wt~i;y 
wan t to do. 

"Over the last twelve 

months what J've been 
fo rced 'to do is this: a cer 
tain amount of s tudio work, 
sessionwise, working f(!r 
other people, a certain 
amount of wri ting, and 

BUSY 

Tubby Hayes-MM Pollwinner 
some work at the clubs 
with my group. 

"All the time I've 
been t rying to keep the 

i ~~~s:s :~t~raily~s~~i 

and the best-known to see the guys earn as 
much as they can. 

SH them at your local Mu1ic Store 

Send for leaf/et, 

IOOSEY I NAWIES, EDGWAIE, ■IDDUSll 
Toi, EDGwar■ 5511 

" And we've been very 
successful, no doubt about 
that. But there have been 
times when I could have 

~:•d=~~:f_ 
cause 1 had other work lo 
do. 

' ' I'll give an example. A 
couple of months ago, I had 
nine short TV fi lms to w rite 

CAN THERE BE 
A EUROPEAN 

EUROPE'S contribution to 
jazz has always been that 

of the adoring pupil. What the 
jazz musician of America does 
today, you can be sure the 
jazz musicians of Europe will 
be doing tomorrow, 

NEWWAVE? 

The instances where a 
European musician has 
made a valuable addition 
to the Jazz language are 
rare, and Django Reinhardt 
still stands alone in this 
category. 

But there are signs that 
with the advent of the 
New Wav~ Eur0pe could 
find Itself m the position 
or the pupU teaching the 
muter. 

Several Helds of experi
ment which have fascin
ated the proaressive Jazz 
musician, such as aton
ality, are nothln1 new to 
the well-trained European 
musician. And It seems 
that Jazz 11 movtn1 Into 
around where these cau 
can come Into their own. 

The more obvious avant
garde 1roups In Europe 
are Britain's own J'oe 
Harriott Quintet. and the 
Poll"1 Jazz Quartet which 
are. currently spreading 
the mess11e In BrltJsh 
clubs. 

The Poles' use of native 
folk songs opens up an 
e~citin1 prospect. but even 

::.r;.ean:~~.~iy t~ :re 
Giorgio GaUnl Quartet. 

Gullnl Is a clulcally 
trained pianist who bu 
been active in the avant-
1arde of the clH1lcal •orld 

The Tblrd Stream has asks consisted of many brave 
• attempts, particularly by 

BOB HO. U TON the MJQ's John Lewis, to S make jazz sound like Euro
pean classical music. Gas
lin! approaches it from the too. He dJd the soundtrack 

for the Antonloni film 
"La Notte". ' 

His latest work has Just 
beeo Issued in Italy with 
the title "OUre", which 
roughly translated means 

;:::.::n,~;~/()~~" _Jazz par-

pJ~ -"~!~e~ d~~; 
phone Une--up, and the 
emphasis Is heavily on 
composition rather than 
lmprovlsadon. 

His companions, GlannJ 
Bedort (sax), Bruno Cro-, 
vetto (bass), and Franco 
Tonanl (dn) are virtually 
unknown outside Italy. But 
all are ftnt-clHs Instru
mentalists, with Crovetto 
outstandlna. 

Gulini had already com
J)05ed an avant-&a.nte work 
In "Tempa e relazione .. 
which he performed at the 
San Remo Jazz Festival In 
1857 with a chamber 
octet. 

The sounds and atmo
sphere which Gasllnl 
creates are cold and very 
modem---and very Euro
)>NJI. They belona In the 
Third Stream, but with a 
dlfferentt. 

opp0site direction. 
HJs music is barefacedly 

European, but lt is still 
Jazz. It's the Jaz of people 
like Charlle Mingus, Don 
Ellis, Eric Dolphy and 
Ometter Coleman. 

of ':u~''o~:,ords, it Is jazz 

The existence of mus~ 
iclans like Gaslinl, Har
riott, and the PoUsh 

~rj~mr:·::er~:e~a~ 
national, or even racial 
monopoly. And who knows' 
perhaps the next steP 
forward may be taken by 
someone who Is not 
American. 

• HARRIOTT 

fo r-and they w ~re a rra~ge
ments for a s1xteen-p1ece 
orchestra - a t a few days' 
notice. 

"In tha t time, I was play
ing every afternoon . at 
Decca and every evemng 
in the Midlands. One of the 
guys was waiting outside 
the studios each day to 
collect me and rush up the 
Ml to Birmingham or 
Leicester or somewhere. 

"Then back in the small 
hours, and that was the 
only ume I had for writing 
A few hours' s leep a nd I 
was off t o the s tudios aga in. 

"I'm not complaining
it's wonderful to be busy, 
of oourse-bul r feel ~ 
not been able 10 dO 1111 
_.....,tothebeolo( 

-,alllll1¥-
"So from now on, for a 

time. a t any rate, J'd like to 
be in a position whe re I can 
take my time. Whatever I've 
got to do, I want to be able 
to do it properly, with 
plenty of time and no 
panic." 

Does ,t mean that Tubby 
will concentrate mo re on wr it
ing in future? Tubby became 
unusually emphatic and said 
No, he"d like to get that 

~~~f:t~~~e 0s~~ges~ni0 \e~J 
given up the gumtel for wr it• 
ing, but it wasn't true 

"So far as arranging ls con
cerned, if T'm offered any com
mercia l work - and I don't 
mean rock-'n'-roll backings -
l'd like ~ do it. Also music 
for TV commercials, plays, 
etc. 

PANIC 

The Tubby H ayes Quintet 
see" here with &i"C°' loy 
Marshell - topped th, 

1:rr;:: ::r;~.::~ 1::: 
Poll. 

"Anfway, as far as the ruu. 
time bit goes, everyone in the 
band is a jazz. soloist, snd I 
wouldn't be able to give each 
enough solo space to keep :111 
the guys happy_ So then you 
wind up with second-rate 
musicians 

bu;
1 

f1~~ n~h•:o offke:e:
0~he 

bJg band going. These guys 
are really enthusiastic. 
"I hope t hat in the future 

they'll be able to stay in the 
band and do the dates we get 
-which are not all that many, 
tbolP I hope we·u get a few 
:~-:_theou'r•~ b1a band 

bta"-::d 
be harfn n 
future? Whal format will h e 
employ in the clubs? 

"Flnt of all for the Li.me. 
being, l don' t know. I'm no l 
going to rush into Bnfthing, 
because for the first t ime m 
n ine. and a half years I don' t 
have to find work. or new 
material or anything. 

"Club jobs? How many 
clubs are there? I Rha~I prob
ably appear as a so loist with 
a tr io if Ro nnie Scott books 
me . . . 1 mean, wi th the 
Stan Tracey trio or anyone I 
know 1s good. 

"Or I may get a working 

f~~ufnr5t~~fs~ !~'t~~e~o~nti~ 
down lO finding them wages 
and arranfiements. Then I 
:nal.5~o 1 ~;~1gs o!o~~i/'~ 
variety." 

W ill he be playing with the 
local rhythm section at clubs 
here and there? Once again. 
Tubby was emphatic. 

"No, not thaL I don't enjoy 
t hose g_igs. Lt's always a fight 
You might come across a res 

bu~a~!! :trii~mflg~et~t i~nli~:e:; 
~~ :;:/1: my sg~~

0
n°oJ.1':ci~ 

know. Then r?'ee1 a bit safer " 

in~S t!Utt~y Jraf! 1~t6/t1?t gO· 

"I bad the ofter agaln 
from Woody Herman, but I 
didn't htt\le to think about 
It. The money was Im
possible - I couldn't live 
on it. 
"Of coune l 'd love to go 

again . I love H ove r there. 
and Pete Yo. Ing is going to trY 
and fix 1t. I don't mind if 1rs 
a working \IISit or just a. holi
day. You have to go there to 
hear it all I mean. 1rs 
where it's all happening. 

"Stay there permanent!), I 
don 't know about that. 1 know 
a Jot of ve ry good America~ 
players who are out or work 

To Wind up, I asked Tubb)' 
if-as Rrita in's most highly 
regarded Ju.zman - he con· 
side red himsetr under 
rewarded well , let's 58¥ 
underpaid? His ~enial e~pres· 
s\Qn left no room for doubt 

la~~t•~~u~~ a~
0~P~!1

n!:id, Tt~: 
~!'r:iu~~e1!fr~\~ho~i

5Jo~~i 
I"ve got my bank managers 
word for tha.L 

"No, J'm not complaining, 
1 earn t!ftOU&h to do what I 
want- I don't 11,nt buden 
and Bentleys, and tbe re,a,on 
I don•, drive a car ,~ not ~ 
c.a1i11e I can't afford one. J'rn 

uttsfted •ltfll wtaaa l make.'' 



T'VE just seen the new 
J. Shadows! Not • new 
aroup, but • group with 
• new approach for the 
Slllldows have discovered 
the secret of stage pres
ence. They make a big 
staae look full and lnter-
•stlnl· 

Since John Rostill re
placed Licorice Locking =ty r!sf:~~t0 :::Yr:;t~ 
hne trio a little differently. 

U the old Shadows move
ments are still there - but 
with a subtle difference that 
makes for infinitely better 
appe&nLDce. 

And they now have the 
cummand and relaxa.tion 
that can only come from ex
perience - which they are 
stilt gaining all the time -

1th Clift and without him 
-on one nighters in big pro
duction shows at the London 
Pallad1wn or at the seaside, 
and In ftlm5 

Voto/ items 
There's a difference ln the 

act too. They are now . using 
two concerted vOCDI items, 
accom.-,nYin& themselves on 

•~~~•';e8u~1fjn·aung from 
tune to ttme - with CUff, 
&nd tn odd instrumentals -
but n vu very seriously,·• 
t boyt told me. 

KBut thll I• the first 
time we've ever taclded 
purely voeal nllll!Ml'W as 

;orn...::~~~p:!l!: 
aot only with the- fan but 
"il.h the family ,udJences 
that kn8'W wt would 
play to at Yarmouth 

Wt: al o r llteJ tha t 
iew h r in the a.c t we 

w uld hav, to tone 1l down 
t a httle rvr the snllmS 
d da o we p1rk d "500 

~m home-' and ' Little 
r' and de-c1ded to 

th the folk tr t 

ment-vocal harmonies and ha~:~~r~~rs. It seems to 

t~:t !':° Pf!;esa °}~II~~~ 
instruments--and this can't 
be bad for effect." 

It is an excellent spot in 
tbe sbow. And it is added to 
considerably by a simple 
piece of stagecraft sug
gested by the group's road 
manager David Bryce. . 

M they change guitars 
and step down to the foot-

1i~~nfo~s%:e !w°ta~~'bJ»r: 
~or percussion) a gouze cur
tain drops behind them, hid
in~ the electric guitars, am
plifiers and drums, and com
pletely changing the mood 

A .;:~cc~_::- : 
Frank lfleld at Black• 
pool's magnificent ABC 
Theatre, now a series of 
packed summer Sunday 
concerts u top-of-th.,.blll, 
offers of star spots lo 
next year's summ e r 
shows and a contract for 
eighteen 1V programmes. 

What more could any 
girl wish for? "l've had two 
number one hit records," 
said Kathy Kirby. "But 1 
would like one more-just 
to prove to myself that 1 
can do it--before I settle 
down to consolidating my 
career as a 'IV, stage and 
cabaret artist." 

1 asked why no record 
had been released during 
her loog Blackpool sea· 
soo. 
"We are see.king the right 

one," she said. "I have a 
number of tracks in the can 

at Decca and we were con-

We're writing 
a ballet 
in five acts 

r,leted the half-hour film 
'Rhythm and greens" which 
is to be released in autumn, 
they set to work on their 
next small chore. 

That of writing the com
plete score tor the panto
mime "Aladdin" in which 
they will be appearing with 
Cliff at the London Palla
dium at Christmas! 

"'This will be a pukka 
mUSJcal pantomime," they 
told me. "We shall not be 
doing a variety spot, either 
with Cliff or on our own. 
~ls is going to be a 'show' 
1n the strict sense of the 
word. 

Morning meet 
.~~::c~rc J~~hi:e~ ~:h~ 
and Toshee'-but even we 
don 't yet know who is 

~~r~ p~bat
1i'/ so~hi~~t ~~ 

on openJng night • 
"We meet at Brian's house 

:~ce~~-~u~~:' a~o:~~~ 

till around l pm. Then we 
break for lunch, take a short 
rest (Brian plays golf), and 
arrive at the theatre by 5 
pm," said HanJc. 

Norrie Paramor, their 
recording manqer, wW 
arrange the numbers in 
co-open.Uon with our 
Ideas, which ls some job 
when you consider that 
there will be about 25 
pl--, apart from back
ground and llnkln1 music. 
"There will be about 

fifteen songs, a couple or 
fanfares, and a complete 
ballet in five movements. 

ro~·~-:n~8
t~e~ie t~~~rlc! 

spots where son49 are 
!1eeded, what the situation 
lS, and the ty~ of song re
quired, and we have to 
tailor them to fit," say the 
Shadows. 

It . is amazmg how John 
Rosttll has dropped into this 
music macbtne. 

"I'd been with the group 
for four months before I 
played a note with them," 

MELODY MAKER, September 12, 1914-Pap I 

One more hit 
-then I 
settle down 

~WhJch means that 1 
aban' t be able to under
take very much other 
work. I may clO occulonal 
cabaret dates In London 
durin1 the autumn and 
wll'lter, but I can't aee 
my.,lf havlo1 much lree 
time." 
She hasn't had much of 

that In Blackpool over re
cent weeks, for Ernest 
Maxim who is to produce 
her TV seri e.s has been up 
there working w ath Kathy 
on the broad outline of the 
shows. 

side.ring releasing one of 
them when along came a 
French number that knocked 
us all right out. 

" I knew nothing about it 
until J discovered after a 
"Ready Steady Go" TV date, 
that the composer had been 
at the session to vet me. He 
wanted to find out if J was 
good enough to sing his 
number! 

"'Apparently I passed the 
test. an English lyric was 
written and on my only free 
Sunday this summer, I flew 
down to London and we re-

he told me. "I joined just 
before they started to make 
'Wonderful life' in the 
Canary Isles. The music had 
already been recorded with 
Licorice on bass guitar. All 
I did for four months was 
mime . .. 

"But what a J.roup this is 
to be in! So different from 
last summer when I was 

~~f~~t :~=~~tgnd~r~ 
lng the day and working at 
night with the Interns. We 
had to dash all over the 
place on one•nighters to get 
any money out of it. 

"But the Shads are so 
o'lanised. Any problems are 
quickly ironed-out." 

"All except musical prob
lems," chipped-in Bruce. 
"We fight those out. You 
should come along some 
morning when we're writ• 
~f~reer.e could use a 

Hoven 't cl,onged 
"We've matured you 

know," said Hank as l was 
leaving. "We couldn' t have 
written this panto three 
years ago -:-- just couldn't 
have done 1t." 

Said Brian as he dis
appeared into a dressing• 
room· "t must be off too -
l must have an hour with 
the o1d g_ractice pad!" 

•• ;:;1':le __:;:_~~ ... ~ 
IN:ve - nothlna - 10 - chance 
Sh&dowL 

corded iL We we.re a ll ter
ribly excited! 

"But not the composer! 
He dldn't like the lyric! 
Now my recording mane-~";• rt:; 5."~:'l~c~ 
probably by Hal David 
of the Davld-Bacharach 
team. Then I suppose we 
shall have to record It 
again." 
Which is all a bit disap-

Fsi~~~"'ern~g~tth,!:O~t t~;. 
At the moment she is con-

~:~tr:f:~er 
0
:eas~C:t~e~~a 

;;i/:~ng for her television 

"The BBC wanted a 
weekly show," she said. 
"But I think a three-quarter 
hour show every week 
would be too much for me. 
It is a big strain, and they 
have now agreed that we 
shat\ do them fortnightly. 

"My contract is for eigh
teen shows--o.nd we shall 
do twelve up to next Apr\\ 
and the others in autumn . 

.. This wi\\ \eave me free 
ror another summer season 
next year. I've had two very 

llrm we 

"The.re's 60 little ti.me," 
she says, '"The aeries is due 
to start in October--a.nd we 
don't finish here until the 
third of that month. And 
considering that l shell have 
to s ing, dance and introduce 
other guest artis ts-I 've aot 
my work cut out." 

Kathy has no Illusions _, 
just a fierce determinat ion 
to succeed. But she couldn 't 
be ruthless - she'1 too 
friendly a personality for 
that. And she doesn't give 
in easily. 

Just as Frank lfleld re
turned to his star spot in 
their Blackpool show fol
lowing an attack of Jaryn
gitis. Kathy herself began to 
have throat trouble. 

" lf my voice disappears 
then I'\\ just have to admit 
defeat," she to,d me. "But 
~~~1't.~a-ppens l'm kOing 

Last word came tr-o m h er
mana&er Bert Aml:,-rose -
famous ~andleader of the 

See them at your local Music St

Send for leaflet, 

IOOSEY & HAWIIS, IDGWHE, ■IDDlESEI 
Toi, EOGwaro SSll 
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FAR FROM BURNED OUT BUT 

It's a bett~; 
balanced Bud 
NEW YORK. - Bud 
. once set th Powell, who 
Jaz:s pianish e pace for mod 
Aecdently afte~ ~et~rned to Birdlae:; 
f' n as he toolc tft•-year absence. 
irst set he re . e stand for the 

o':•tion which 1••ved a standin 
nunute,. asted all of fiv! 

He recei"ed a 
applause when h no_ther bunt of 
on tlte first e finally took off 
th1n1 for you" ':;'-';i,ber, "Tlte best 

(ldltn Orr (bass/ •~d trtltm section 
rum,). orace Arnold 

sna He•ds bobbed and . 
ih pped as the trio .b f ' n g •. r s 
th Way, but on the f eran to find 

• playin1 was loa .,,t few tunes 
Prorressively th ;• and diffu1e. ' 

rose. But p • evel of pla , 
,not dis•PPoin:"',:.11, tltou11t lte yd';S 
. on1er the '""" ••. audience, is no 
•de;;. tha! thrill th~',~• t with 1ur1ini 

e fire ,tu, s ener. 
lo~•r 1•"•'· Fant &'!'"'• .but •t a :r:·z and flow, ·::~~ch•~ual dex

tlte r;..':, du_rin1 ltis peak ide~tifi!d 
rather t1t.'~ ••• an on and :if"°"t1t· •n w con,t •nr 

facts• must acce •,nt Presence. 
of iife Pohell ;, ofder :n:•h· basic 
0!•tacles. Wha~::n filled •s :v~:t ! . _back. You ca ~ore, you can't 
~rr,t of youtl, a n t expect tit 

"'1}t 1reat force ~~::be!lion to flo: 
filled e critic, • nd nt nt1dd•• •1e. 
" tit the roon, founc1ualcl1n1 wlto 

• old ....... • ........ to f 
°' hwo "'-~,.. .. here, ,c,..,,:. 
lotlc ..... IU,prf the "''":.I: of to tl,e .. th1t ' 
• fi1e or "::lo;_ ~rti1t. But •~o . fiar 
Past ;, t e ''" in the 1· h ~t,on-

Bud p/,:c;,P! the truti.' t of tlte 
out. Cre e •s far fro~ 
found in h"t quality is st 'II burned 
of youtl, is work, But I to be 
placed b ltas cooled and tblte fever 
coul~ le~ a tltoughtfulnes:en re
mu11cal fife to BaU better bal that 

· - RT KORA.Lt.~ced 

A f OLDING VIBE 
TO SOLVE 

YOUR 
PROBLEMS 

Premier 
'101' 

THE ONE THAT FOLDS 

JJMM Y SA VILE 
-the 1964 
type DJ! 

H
ow does a disc
jockey gain popu

larity? By playing records 
by the Beatles, and the 
other Liverpool star pop 
names? Or by evolving 
such a personality that 
nobody can avoid taking a 
certain amount ot notice? 

With-it 

Today the answer Js pro~ 
vided. Jimmy Savile, the 
self.appointed Mr With-it, 
the disc.jockey who has 
never had a BBC radio 
show, the most outrageous 
character to hit the British 
scene, Is voted Britain's top 
disc-jockey by Melody 
Maker readers in the annual 
Pop Poll (Ml results poges 
17-22). 

Savile's win Is significant 
because he has displaced the 

RAY COLEMAN 
takes a look at tM 
aany disc jockey 
who has ousted the 
imm1eul1te David 
Jacobt from th• top 
spot in the MIi.f's 

Pop Poll. 

~~C:{J'~e::Obs
0

/ro~rn:h~e tit¥! 
of Britain's favourite. 

It means that the public 
has now gone completely 
overboard for the zany, wild 
antics of someone who is 

loath-rel b)~1s P~fl~~ ls 
quite straightforward: 1et 

:' i:ee Y::: ;;,;~~fc; 
u lt you're one or them. 
Enthuse about all records. 
Give them the Impression 
that the only thlnp In 
life that really count are 
records, stars, and Jimmy 
Savlle. 

Modest? 

Savile Is proud or his 
popularity and is: not the 
world's most modest man. 

H• takea palm to point 
out !lat he bu buaclreda 
at ~ at ,....___ 

r~ ~.ti = •i:ei.:.i:. 
u be plays only Decca 
records on Radio Luxem
bourg, he has never 
played a Beatles, Cilla 
Black, Gerry Marsden, Billy 
J. Kramer or Cliff Richard 
record. 

J:iis fantastic patter is irri
tatmg but penetrating. His 
chaotic hair draws groans or horror. But you notice 
h1m because of it, and that's 
all he cares about. 

Nagger 
He has a broad Yorkshire 

accent when he is broad-

f::~i°RO!e Jto/r;:; a
0
nn e~g; 

••my-friends-the•stars" kick. 

He is a nagger. He can 
pick hits. He knows Elvis 
Presley and lets you know 
he knows Elvis Presley. On 
personal appearances, he 
cavorts about like someone 
possessed. No, he's no mod. 
est man, Jimmy Savile. 

He's a rich man. Ht 
nms tbr<e can, bu throe = _;-d tm=~~ 
U Olten to be seen cbat
tlna to youna fans. 

Clever 

in H: !!a;, bf~~liah: ~c= 
;,~~c: ~t~~rd ~~~i::;:. 

Jimmy Savile Is clever. 
While much of Britain 
shrieks with horror at the 
sight of him, why should 
Savile tremble? 

He's Just a businessman, 
and a tidlllant one a l tbaL 
He hu •~If _-.le a 
couple at ""'II""!' ,_. 
(for Decca) u a "'-• and 
believes in himself. 

Joke 

Savile is not liked among 
other disc-jockeys. They re
gard him as a joke. Unfortu
nately for them, they appear 
to have missed the point -
that there is a big, wide 
wonderful public who wan~ 
a Savile-type, screaming en
thusiasm like a sergeant• 
major of pop. 

He's a fascinating nut• 
case. J immy Savile. He 
worked hard and loo.a for 
this crown, And his win 

t:'~i ~ot~~rotC: r:'~in: 
his immense power. 



HERMAN'S HERMITS HIT THE HIGHSPOTS 

OOOH ... ISN'T 
HE NICE! 

T~u:S ::;,1::! 
■bou t a sinaer who knows 
th~ ltrffllth of hJs own 
wvrth and swlna.s on It. 

GrNt 1rt11Ls rarely eval • 

~:e ~~:r:!r!.~~! r~ 
m«uate JOb ot entertaining 
an audience to worry about 
their imq:e. They are too 
personally involv~ fo r selr-

•Pf:e~!.am. to be sixteen 
and know e.xacUy what sells 
you on staee is an advant
age from a commercial 
pomt of view. 

It is Hennan Noone's ad-

h!n-;'f:.J~ ~~~•sv.;r:r~ 
m1ts on a stage show, the 
f~"fo~~t:~--singer follows 

"J make myself look as 
you04 as possible and all 

~hrrl~~~ ~: •:ife~n~e .1~ 
that's the only thing I work 
on when we're doing a 
show. 

"No, we don't wear ack
cloth and that- jw:t nice or
dinary stage suits." 

cei'0:a::Ct:~ ~al~ue;s-;, ~ 
one. have offered • lot of 
t.MuJhtful ty produ~ ~ m-

f,~!~~\ n~a.n:!~cfre~roi:1181II;~ 

CHRIS ROBERTS talks to the 
Mandlester IJTOIIP who /,are 
leapt ap tile d,art with their 
lint disc 

The Hermits-jumpi~ up 
the MM Pop fifty wtth 'I'm 
into something &ood"--ere 
a Manchester group, who 
hive been playing individu
ally fo r about two years and 
in t heir present li ne-up fo r 
three months. 

The Hermits are all seven
teen-Lek Lekenby (lead 
guitar), Barry Whitwam 
(drums), Karl Green (bass 
riuitar), and Keith Hopwood 

~ ~fi~{ name? 
"We all used to watch an 

American cartoon show 
called 'Bullwinkle' and there 
was a cparacter on it -

LEFT to RICHT: Karl CrH n, 
Da,ek Leckanby , Ha,m• n, 
■•r,y Whitwam, Keit h Hop-

wood . 

He was an ITV "Corona· 
tion Strttt" reaular as Stan 

::~~;10¥,th, s~~=~~dd~~ 
always return to actmg t~ 
the music c ne JlOf'S 

~~;, IS he belltVr'S it 

Then you'll have to get 
used to Herm n, alias Stan, 
c.hanging his names a few 
more time-s 

Fletcher Henderson and ~i1-
s1111ppl bl ue.sman Robert Jobn
oon 

In "'Jan Odyssey Volume 
One" (which alves promlse of 

•.• rv10RE mAN ANY OTHER SOUND EQUIPMENT 
rre::rc t::<!!y ~0nd ~::~t 
Ori&&• have come up with 
p&1n1takln1Jy asse rnb!ed pot
ted history of New Orlean.s 
JUZ whJch ultimately wi.11 re
psy anybody who buys 1t 

Like most histories. at 
leaves a few quesuons un• 
ar.swcred (Ont is the a,e-old 
query "'hat happened betwtt. n 
the Onalnal 01x:i" ll.nd Jau 

~1~!r•1 °~r~fi 7Ja~"tan~
1~, 

1923 , jau-rnusically 1peak
in1 , We are nevt"r to know) 
and a few puu.Ju 1orn1 round 
the nut when the end hu 
been reached 

co=:r:r~o~:,=.P!ft :~:i:.~ 
the Sam Morpa Jan Band 
tHJ--clad tbou,b I am to 
polHH tha~nd only one 
Louisiana f1n, lohnny 
Dunn and, more Important. 
one Noble Slule with 
B«htt. ont Ruu Papalla 
and on• New Orleans OwlJ? 
We'll probably nwer know, 

::qdulr.'up~•: 1~~~!!r.~n1 i't~ 
c:on:ied m New Orleans in '27 
•1th • front line ot two tru~
ptots. tromborw (Jim Robin 
IOD.) au and dannet doub 

~"\~~thou;~ n:t"~~Wcir'!!,~~ 
1nterestini 

Tb~y help to 'l,how , u 90 

!;.'<t"Tortr!~r d~~at1!M m~I:~ 
at ht me in New Orleans bands 
,a ltN: T1ftotiea a, were the 
JariMt and tr'Clmbone And 

th.at a sazopbOne tnd1llon ex
•lted--tllere tN.IIY wu New 
Orlnu alto. 

They show, too. Uu,t • New 

~~n~~~ .. ~,:n t~Y~ 
nwrskle," 1n '27 10unded quite 
aiaular '° the pruent-day Re 

~f J~~~r:;;fu1~:n ajd~e; 
au to the Rt~lnliata 

Numerous o ther thine• are 
made dear or hinted at, by 

~,e p!~i~~ ~~na,~Y afd~r~ 
auccesslon. 

no~,e f~:~:e;t B';'~:z. r;::j 
Maru in the scheme ot jau 
la made more evident ; the 
line of descent from Larry 

~r!~~~• lhJ0
u~h w:ppofr,n~~~ 

poe1bly Dodds, to Sidney 
Arodi n and the most accom
plished Irvin& Fnola. II 
vividly 1uuested . 

Natunlly, In a set cont• 

:tl:!?o.:s ~ la. h::onl:j 
poln~ t to SlrUI th• 
purely mullul rewards -
are too muy and deriou, 
to attempt to detall lltte, 
Kina Oliver's pioneer1n1 

style 11 echoed a ll over lht> 
place, in cornet 91"llt> and band 
tnumble, and Lou.Ji. Arm• r::r· ':se~~~i!C:. II-~~ 
time his 1ntp1red playln1 
cropa up on a ttlnue 

NeJ11t time the local modffll
bt tails you Louis 11 overnted, 
play him records One and 
Two. 

Of course. we"ve had the 

PLUS MANY MORE WINNERS IN BOTH BRITISH 

AND INTERNATIONAL SECTIONS 

Vasi Melody Maker'• Pop. Poll hna 
shown once again that th, people yoc, 
hav• choHn aa top of your own popa 
chooH Vox Sound Equipment to htlP 
them get there. We congratulate them 
one and all on their auccHa. And It ,ou'd 
Ilk• their kind of aucceHful aound your
' If, do what the greateat namea In ahow 
bualntH do, 

CHOOSEVOX 
THE GREATEST 
NAME IN SOUND 
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THE BEATLES 
THE ROLLING STONES 

THE SHADOWS 
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ARBITER DRUM CLINICS 

Joe Morello 
HAVE YQU GOT YOUR fRiE TICKET 
FOR THE JOE MORELLO CLINICS? 

IN 
LONDON on SUNDAY 

13th SEPT. 

GLASGOW on MONDAY 
14th SEPT. 

MANCHESTER on TUESDAY 
15th SEPT. 

BIRMINGHAM on WEDNESDAY 
16th SEPT. 

LIVERPOOL on THURSDAY 
17th SEPT. 

CONT ACT YOUI LOCAL AHITEI DEALEI 

GYl.l 

THING! 
mHY Is there 

such a great 
reluctance on 
the part of 

dlsc-joekeys to play 
Bob Dylan records? The 
Animals' records 
"House of tbe rising 
sun" and "Baby let me 
take you home", are 
greeted with wild ac
claim as "original and 
exciting", 

.. ~~J!i;;ic°1:W1~~:'~ 
right" Peter, Paul and 
Mary's pale versions of 
Dylan originals are also 
~~1ayegy ~7o•~lin-;pec1-

can't we hear tome 
or greot, exciting 
reoordl by this marvenouo 
folk s~er-compose~ 

~eo~e ~fufw~b~ 
Loodon El7. 

e LP WINNER. 

HOW LONG? 
HOW Ions will It take 1V 

co-,,Jeo to rullse 
Dusty Sprinclleld's out
"""dlq venatDlcy? 

Her unique vocal talents 
have been recognised from 

~:! ~~~ro d~=• ::! 
1hown wonderful personality 
:!ed~. remarkable gift for 

Now the BBC bu civen 

~~~. ~r te.!"sJ:U t~ 
come? - DAVID DOBSON 
Gllllna,bam, Kea.L ' 

LESSON 
THE fact that Johnay Dank.-

Vlcur1:,°':J!~!n~ I~ 
MIDII, to write some propu
"" Jazz anaqementa for his orcbHtra ll a leuon to Dar• 
row-minded people. 

wJioerba~o!:i wlllt>e'.~ow tho:e, 
mu.tlciam that these oor ~ 
not all a bunch of untalented 

~~~d~".tJ.f•w~~H. 

MAIIANNI 
FAITH FULL
... "N• S.uf" 

HOPEFUL 
w~ V::!n:1.~ ~== 
that UWhue did om Ion ao" 

::!n': :r1:l'.\ hlr!c!~r: ~:! 
(MM Blind date). 

Brenda wun't to know, or 
courae, but a Britllh IJ'OUP 
have already recorded the 
sonc. My own bandl 

We hope it will be a bl& 
hit for UI, and we'd like to 
know what Brenda thlnka or 
our new record, - PE1U 
e!io!~' tbe Ja,walkert. 

GREAT TUNES 

DOUBLE GENE 
B~. ~~.t!!1dth: 
Gene Pitney was doub~ 

~tu!: :te 't'i~ 
Gene has bad other suc

cesses double - tracking: 
'Twenty-four hours from 
Tulsa", '-rbat girl belongs 
to yesterday", and 'Tm 

J~ft~a~ 
SE2. 

Manners, 

' Bob Dylan-why 
can't we hear 

of this 
folk 

more 
unique 

singer? ' please! 
F 0:_T!~ei~ ar'::':i:: I ~AS disgusted at the reception glven to Mose 
1r_-:!,• 

0

~~11nG~d•wtR1n,
1 

.. ~-:!;!_rr Alhson at a blues club in Britain. Apart from a 
-·• = - od -· -• few enthusiasts who stood at the front the others 

~vt!.u~n.s':"11 for their stood around in groups at the back loudly acclaim-
We have been waiting ror ing how trashy Mose's modern Jass and blues 

~~~t iT:e~~~r :::• ol~; were. These people gladly pay more to see Georgie 
nothinc new harmonically. Fa~e and the Yardbirds. - H.A. BROWN, Harrow, 
thl~•~U~u"~::ro~\1 Middlesex. eMOSE ~C:r:eM9:Jf!e &~~f the I _______________________ _:::.:;:::, __ _ 

'.fbl1 proves these tunes are 
swtable for Jazz improvi.1lnf. ~Ti. ~pdon Wl . 

NOT R&B 
B•\1;.._ HALE~: ?''=" = 
modi of today who teem la• 
tent on nsurrectlna the lcloll 
~.mypyoulh-Chiiek ~, 

Jeny LN~, lf.:~ 
::.:.~ tbe Comets u RU 

Th_ey were called rock 'n" 
~~e,1n a~58 ~ ~~r :ir ~ 
will alway, be. 

Nooe or thl• R&B soob~ 
~• pleue.--HUGH McCAJ:,. 
~dM,hl~ct;!i, -:.~n ~eb,y 
London WI. 

M.M's DISC JOCKEY OF 
THE YEAR ... the one-and-only 

JOJ!!! SAVILE 
Congratulations to Jimmy! 
And congratulations to 
Me_lody Maker readers for 
!heir good sense in selecting 
Sunday's top pop-columnist 
as l 964's D-J 'greatest.' 
That boy certainly works 
for his laurels ! 

There's no writer on discs 
a~d show-folk as breezy, 
witty or well-informed 
as JimmyS. 

Read his Inimitable 

JIMMY SAVILE 
'pop talking' column in 



Who SELLS the most Amps. to the leading Guitar Groups"l 

Selmer 
Selmer, Britain's biggest makers of Amplifiers, sell more 
Amps. to the Groups in the news than any other 
manufacturer. 
Run an eye over the Amps. shown on this page and 

tEWIIASSMASTB50 
Output, SO watts 
Price: 115 9111. complete 

NEW CONCORD 10 
Output: IO watts 
Pric.: 32 gm. 

L 

TV/100 P.A. 
Output: J 00 watt• 
Price: 75 gm. 

COIVEm 6 Mark II 
Ou!put· 6 ...,,,, 
Price: 20 9n1. 

nt£aLE 'N' BASS 
Output: 50 woth 
Price: SO gn1. 

NEW lHUNDEUIID TWIN 50 
Output: 50 wotts 
Pnc.: 135 gM. complete with folding 1..., 
and ccrston 

GOLIA lH SPEAKElt 
18" speaker- in reflex cabinet 
Price: 63 9n1. 

NEW CARAVELU 15 
Output: 15 watts 
Price: 39 gn1. 

you'll soon see why! It's because Selmer offer a dazzling 
and unbeatable selection of absolutely top-class amps. 
that the Groups go for Selmer in this big way. 
If your Group aims to get to the top, just go for Selmer. 

NEW ZODIAC TWIN 50 
Output,50watts 
fllrice: 1 OS gns. complete with foldinti 1..., 
and Coston 

THE 'DAVID' SPEAKER 
11r speaker 
Price: 45 9n1. 

NEW BASSIST MAJOI I 5 Mark II 
Output: 15 watts 
Price 39 gn1. 

NEW CONSTBJ.ATION 20 
Output: 20 watts 
Price: 41 gns.. 

TV/ 4/10 COLUMN SPEAKE■ 
4 speokers 
Price: 45 9ns. 

IITTLE GIANT 
Output: .C wo.th 
Price: 1 2 gns. 

*See them at 
your Dealer's NOW! 



S ME say Burt Bacbaracb ANYONE a genius. He Just tells 
e truth. Eitherway,lhere 

are solid facts that point 
to his brilliance. 11m 35-year--old New 
Yorker with the bulit-in charm and 
Olm ■tar looks bas established him-

WHO 
.elf In recent years as one of the 
world'■ most potent songwriters. 

He hu • medley of bits to prove IL They 
n.n1e from .. Anyone who had a heart" to 
.. 'Wives and lovers/' and the la.st son1 alone. 
,_,n1ec1 by 27 slnae.., bu brousJ,t Bachar
adl a rortune in royalties. 

He nms one of the most prollflc pop son&-
HAD A HIT. • • 

i,.::::.. ~~ i!',&'° n:;td.!' :ii; 
bued In the United States. But rtaht now. 
llurt Is knoddn& about Britain. 

Talldnl to him this 
--, I found him modest, 
lnWIJaent, forthrfaht and, 
abon all. acutely aware 
or all that hap_,. In the 

by RAY COLEMAN 

TODAYS 
MOST 
SENSATIONAL 
GUITAR 
SOUND 

LISTEN TO 'BEATLES' JOHN AND GEORGE ... 
THATS THE GltEAT IICKENBACICER SOUND 

~-=~,c_ w::~d ab! 
open up with some ftrm 
views on songwriting, 
stnaen. pop music centt
ally, and Jazz. Bacharuh 
certainly knows bis mlnd. 

Protest 
As a major creator of 

soap ofteo described as 
"df'lenente", what had 

lo cvcrv important calcgory-oound, appearance, cue of playing 
and dcpcndability-Ricltenbackcr guitan lead the field. 
lky. att nuide in Amcria by the people with the longest expai
cnc-e tn the manufactun, of profeaional quality electronic guitan. 
E.vcry Riclt,,nbacker reatun, ii an ouutanding achievement in 
cngiocenn,: and struaural cralt1m&111hip - a betu,r instrument 
- to produce heller ooued. 

Burt to u.y to critJca of 
pop music? 

w,;:re::;.~: !::~ 
- they sit back Idly 
and protest," he declared. 
"Maybe they hcanl Presley 
slngln1 a 1u11estlve sona 
or two about four years 
a,o, Md from that 
moment on dlsmlssed th& 
entire popular musk Oeld. 

~ auitanltl mterprct thr Rickmbacker superiority inlD 
grearer pl_aymg ac.comphshm~nl h II a partnership of teehrucal 
and artl■lK: talrnt offenng honzons of unhmi1ed accomplishment. 

Roee.~7'-'f_orrie 
SPONSORED INSTRUMENTS 

.. 1 don't thJn.k there ls 
anything wron1 with pop 

:::,t; :t"J. ~ ae«m• 
•for years, we adults 

::!S::~aJ~~ r:n.wr: 
!f!'fo~~l 1Si• qui~ 
ab.orb more comp?'cated 
aonp than many people 
tbou&,bt they could. 

.. And [ thlnlc •Anyone wbo 
bad a hurt' WU a sood es
ample, wun't Jt1 It pt to 

!n~! T:eU:: s~::U.!t"ft 
wu proof posltln to me tut 
a decent soaa can be ~ ....... 

Sound 
That son& noted a storm 

of pn,test In Brlt■ln when 
Cllla Black .. connd'" the: 
Amerie■n YeniOD of Burt'a 
dlseonry, DlollDII Warwick. 
Wboae nnlon did be pnfet? 

"Tou~h question,'" he aid. ~=- z.1t1:e:s: = 
way It WU lnlmded becaue 
aft•~--..i .. - ,.. __ _ ... ~-'I-bow wllat to do wldl _,... 
Nlf'-1 tb1nk Dusty Sprtq. 

:'ia~d w:!."f:n-:;-anbe:t~ 
SlrL That Dusty ce:rtablly ff:: ■ tine sound. And I do 

-~·;~~-;: 
:.::_ ..... ------ --__ ..... __ _ 
~ .... =~~= 
1-.i,u, - -b, -lcleu fn,m nadbla.,. lte r. 
pUed.""lpeaFaatasnat =-taae. really, becallN I •• :.r~ 
■ lo•a~andr.aablc 

Juz.,:O~~ .. ~ .. : 
.._t for • ~ te M 
las.Ible la Ids _,._, or _. 
ltNU•tobea«eol• 
apKlalhl7 

•1penoaallypnl•
tbi.DO' up," Burt nplJed. .. I 
woa1d 1 ee. boted with ooe 

:'71:Jvt i/°:,"Te .C 1:o~~ 
dolac and not switch atyle9 
aroud: for I.be Ake of It. 

•And eatlfflJ' the wn>aa 
attltode ls the one that aoes: 
•Jt will keep me ltotter la be 
bu•lneu for • period ol time 

~~y:e•~ '=fw ct:n~~ 
stylu because I feel 11b 
doln& IL'" 

or an the bits Bart .,.. 
written. ■ad eY-ea be can't 
remember them an. the ~ 
be U most proud of _. 
.. An70ne who had a he.arr 
and ''Wl•a ■ad lowers". 

-rlaat last oae has earned 
me the moat moaey," he 
-■kl. •...s Is pro'flltC one of 
J.utfaa nlue becaaN • 
maay people bn done lt. 
Slnatn bu Just "°"" It with =~ ~ w: ~.:,,,;: 
people, lndudlq: Sten Law
rence, JuU.e London, A.acty 
WIOlams ■ad Jade Jona.. 

Jazz 

• DIONNE WARWICK 
talented man-a Mtt«r _,_ 
poae:r than • plaalst - -
what I re■Uy lake acepttio. 
to Is the w,,y M bat. 1111a 
s.U~ I cloa"t Ike to -. :=n~uw. 
an paylna so -. tha.. .._ 

~lllf!o E::.... -ad1NII, lw'1 
-taoneol-~ 

=:-~ ~~ 
Bought 

... !;;.i"!:::, ~ ~ 
dtat elaltt times wt ot tea 

:i:.-::.:::.~:-~ 
... caulaly ...... "'~ 
- - 'Allyo .... - .. ::---.=· =:-~~ 
write one to at ..... 

"'I'• DO( a ddt ■---.---....:.'1uil,:=, did ~ attftd ......,._ . .__.,._ ==~·= ::,. ~ ':.: =-- =--
:---~ :-.,!y-= --mut wit.It • ~foot terrace .. U J'09 ... 
1n New Yorlr. City, and I ltun. would you • \t a 
don't illrow money arolllld. nak to IID4!et EVD.Y 

"rm not uclted: about wbo bou&llt ll? 
ae:w do~ or ■nyt]alDs Bice 
that, eltlter. l doa"t So oat 
to many aJaht-du.bL My flm 
!:ct,me:;.;."t of worldna lllpt 

-o.e or my ma1a pleuuns 
Is llstalq lo Ju,, musldus. im::. .. ~ :=-~ ~--=--==-~ ~ :,.'"':':: ~~:-: ---......... ..._ __ 
me. ltlllal:ltelsayuy 

Film 
'TaJ.-•-..._ ... llaft_ .. 

PffltJ'llldq,.llloper.
dolaa tM same la U ,-n. 
r• lib .. c1o • an.twa:, 
a.bow IICOft\ ..r. • tlba. ~=--..'; 
I do Del Joak dowa • It. I 
_,.,,ffWY'IDD-.taadb: r.,7o...~ wl otllffs, au. 

BARBER BRE 
CHRIS IIARBER bad a 

tb,e p,od deal to do with 
lpftad of Ind. He 

-abolnoatb,e 
PIIDlld lloor oa the 
lldffle 1111d RAB trends. ni.::.... day■ hi■ lrawlllq 

trle ==- elet,. 

~ 
.. ...._,... - _ ..... 

llent-~ .. .... --Wbat .. ... =-:t.~.c.r--..,-111 wW 



• PAUL J0NES 

A 
Chinese gentleman 

ca!led Emperor Haung
te, was on the ball oyer 
4,000 years ago. He 

innnted the first Yibrating reed 
instrument--and now its des
cendant, the harmonica, has 
become the most staggeringly 
successful instrument played 
today. 

Every: year, more than a million 
harmonicas are sold. in 
Britain alone. And 
Hohner's. the world's 
biggest manufacturers 
of the instrument, say 
that in 1965, present 
sales will be doubled. 

by 
CHRIS 
ROBERTS 
Proportions then. 

MJ:L()DY MAl<D, - L'Z, 1~ U 

e SONNY TERRY • SONNY BOY WIUIAMSON e LITTU STEVIE WONOCR • JOHN UNN0N e •1AH,c>N[S 

■ 

I ar1onical 
,where the 

go, I don't 
hell they 
know, 

RALPH E. HALLER, OF HOHNER 

the chromatic. which has all 
the notes of its own scale, 
requires more technique. 

"lbese are used by people 

~~ t!:oo,T= 
Wonder. and ., on," said 
Haller. 

From the Chinele. who 
seem to have had .,.ery-
~':fc1. ~ugh the:~ 
blues artists in America, 
and up to our own blues
laden and popbeat British 
groups. the barmonica blows 
00. 

i!lifl AND WILL CARRY ON 

And Adler stipulates bar· AS LONG AS WE CAN 

Its success story in 
Britain has been spot• 
lighted by the MM on 
two previous occasions
the first, two years ago 
when it was featured on 
Bruce Oianoel's Ameri
can bit ''Hey baby" and 
Frank Ifield•s "I remem
ber you", and the second 
when it was first used by 
the Beatles and the Roll
ing Stones. 

Now, publicity ~er 
of Hohner's in Britain 
Ralph E. Haller says that 
the . mcreuing interest in 
the mstrument in the beat 
world has bad a startling 
effect on its sales. 

monicas in the same key DRAW BRFA.nL TO SUCK 
~nciple to our harmonica. Vamper bends the tone un- folk. blues, rock and R&B, (his is C) for the person AND BLOW 1HE MOSf 

to ~~: 1/:~;T ::St~r: til~~e~~Yei:~ts prefer :'~~f~I~~ i~~~ta,n~i~ :~ousi;1~to d::~~ i! ~~IBL\:rE 
runner 2,800 years before the diatonic harmonica for is generally accepted that good technique. WORLD. 
our time reckoning." r-----------------------------------------

-- the bell they aD go, I doa't know.• he said. 
.. All we know is that they 

are well distnl>uted. You 
don't seem to see many 
people playing them, but 
they an, selling all the time. 

Harmonlcas an, divided 
Into two main ~ 
toa.lc and chromattc. 

61MM/{X 
TEOINIQUE 

Then. these were the 
comments from the bar· :l:;'.ca players of the 

• Jolm Leunoa said: "We 
...,... bopu,g to be the first 
British &l'OUP to use har
monica on reconL But 
before 'Love me do' there 
.... 'I remember you' and 

"It has always been a 
steadily popular instrumenL 
After all, it is recognised as 
the most compact tone--pro
ch,!~ in the world. More 
millions are sold around the 
globe than any other instru
meot---even of a compara
tive price." 

The diatonic. the best har
monica to learn with, is 
again divided into two 
types_ The vamper model 
produces single notes as re
quired, using single holes. 

The tremelo type. with 
double boles, produces two 
sounds of the same note
one va,ying sliJ!btly the 
number of vibrations, pro
ducing a tremelo effect. ~c1_~ others using 

' • Mid Jager, with this 
memor.thle quote: "'It is stJl1 
a gimmick. ra_tber ~ 

Mr. Haller explained that 
the harmonica, or "mouth 
harp .. , the player's name for 
the instrument. bad ancient 
connections. 

The diatonic type pro-

~~~o~clc an:o~~ 
"The Chinese 'Sheng' in• although, said Mr. Haller 

" the incredible Sonny BoY' 
Williamson, using an F.cho =~ ~w:; .v::~ 

• The late Cyril llonloo, 
who was surely instrumen-

:! in~~ an in~ 
said: ~or venatility. it"s a 
unique instrument in my 
opinion_• 

• And blues man Sonny 
Boy Wi11a1m<m gave this 
piece ol advice: "Some 
people think you blow hard 
to get the blues sound. but 
no ... you blow easy.» 

We thought the har
monica had reached boom 

KS NEW GROUND 
...,.. of artl6dallty, Nit 
aoaeotJtc:emesKrOU. 

It amoo:nc. to Is that ;.try~--.: 
11h co llaft a So at. T1lis 
_ ... __ _ 
U:ruaplaytbo-..i.« 

:.:r-~~~ru: 
:=. = ~-"'W:: .... _ ---"'· --· • tnd baad when all ... _ ......... -....,....,._...,. 
INn ~-=b=la 
,.....,_ .. jaato 
....._Ol'wiaateftryoacare 
lo call lL Some ls pur.Jy 

~~. ,':: 
::-,: u.r::ra~~ 
~~~- ... -

., ~~ -· -- &hat -.; --1.e ft&Ol'OIU and 
:"'• - Its tnd, -"'~--It-., ............ ---~ 

audience resistance b:, pgy. 
:f~an• ':i::..ty ~,:-rm 
Brooa.zy was here ID Jl:li7, 

::T=r = 'i:nto Y:: 
aot that n>ck-'n'-n,U alDstt 
for!' -s:: ~ =7.co~ .:::: 
pests as often as tbey 
baTe seea us without one. 
ADIi OttDJe has bea dolaa 
semi-RAB for sh or ,nea 

~Ou:rHKtsfDalelll 
dlle oat la a coaple of =~~~.:r,i; - ~...,._Tile 
otller side Is u orfc:l;aal 
called ......... Jaatcb.•. 

•After dial we wlD almost artalaly--dleGNpeln-lrll'• 

C::-':ve •_,:onallo ol .. ~ 
LP at dle-tof l'alrly 

, ___ _ 
-We leaned a pat deal 

from ~ with Louis 
Joni.a ._, WU the orfl,fna-
tor of t.be iulnlmelltal, ~---=-~~--= teDdtobeaTTuy llttleelse 
md J'OU pt a Uttle lalxed. 
We tried to apt tbla by 
----to 
wo..-: with a.s. 

--iai:~:::r·bai:: t!1i:n.n ~~ 
change for Jordan nut 
time.. But I don't think they 
count harmonJca players u 
mosldans ao puhllps we 
can pt one of tbem. 

"Wlaat about the future? At 
the moment. of COUrR, the 

~~~ b~'f:'!;'!~ :! 
tile temap pubUc and Ill 
:Z".f...!'.' sell to them aD 

~ .. n:=: ::..~81:.t' 1:: 
~~~~ .. ~-co:n~ 
.... IUut ...... ,,_ of 
- I thlnlt the teea_..,. _last jazz N-
cause their parents Jib IL 

~ !ea!.i~J::! = 
spa,ds -• It bappe .. ID tbe State. and In the 
NorG of EqJnd then are 
dabs like tbe Dolce Vita In 
NewcutJe where an. adult 
audience spends ■ lot of 
money to see artists who 
an. not In the cunut trmd. 

....,_ Nortb ls ahead of u. 

::.....~ ~ ":!nll1.o~: 
--· 

DOUBLE TOP 
Soaring to success the Shadows come out as 
top instrumental group and guitarist Honk 
Marvin puts a new twist on the term " le ad" 
guitar. 

DOUBLE TOP 
A dual succeu, too, for Burns ... the people 
who moke guitars with the 10lid sound , .. the 
special Marvin six•string and the new ShadoWI 
boss guitar. 

These models as used by the Shadows ore 
fitt_ed with •~• unique Burns Reso-tube bridge 
umt. You will also find this unit on the new 
BiM>ns. You may favour a short scale Jazz. o, 

you moy fancy the lightweight Nu Sonic. There 
is a wide choice with Burns and you should 
find out right away about better guitm 
engineering. 

"MELODY MAKER" 
POLL TOPPERS 

Two words .•. " lwns deftails" on a P.C. or leH.rft.od _. 
bring you o cofalogue. Send lo eiffter firm below. 

ORMSTON BURNS LTD., CHESHAM CLOSE 
CEDAR ROAD, ROMFORD, ESSEX .. 

■AINES & MIIWNS LTD. 3 IATHaONE PlAa 
I.ONDON, W. I 



,_ ,_ELOOY MAJ<ER. - t2, IN< 

CLIFF RICHARD 
-------* * * * 

FOR YOUR HELP 

THE SHADOWS 
and HANK B. MARVIN 



The year 
of the 
Stones 

fHIS is the year of the Rolling Stones-the 
year they pipped the Beatles as the top 

group in the British section of the MM 
Pop Poll. In fact it has been a year of 
change all rouncl. 

Only one of last year's 
winners retained his 
title - Cli ff Richard, 
who seems to have 
taken permanent Jease 
on the tJtJe of Britain's 
number one singer. 

With the Beatles 
Three winners, the Stones, 

alacl< Female 

(TOIi B!!J. 
were not even men~ 
In the I 963 Poll, yet In 
one yeu have climbed to 
the top ot the tree. 

But the newcomers haven't 
had it au their own way. 
The Shadows-who had 

~rg, 1/J•c::ar a:_ 3ha~ 
the easiest win of th.? 
whole poll, with "The 

■ 

~l'~be~~l i~t~T. 
best Instrumental Disc 
or 1964. 

Their '1'b..me for young 
lovers'' gave them two 
discs in the first three-
separated only by 'Toe 
Spartans" by Sounds In• 
oorporated. 

On 1V, Clift Rlcbard net· 
ted a second win -as the 
year's best male par
!former. 

Rediffusion's bralnclilld, 

:~~'th~t~r• ~~hv:. 
with last year's winnJ', 

~;u~ee s~i;r::,J~P~~= 

Jwy" aoln& down from 
two to tour. 

The Stones repee.t~d their 
victory over the Beatles 
in the Vocal Disc cate
go"\' - "Not l'ade away" 
havtng a. comrortable v1e
tory over "can't buy me 
love," with Cilla Bl'ack 
third and fourth. 

MANY THANKS 
for all your 

wonderful support. 
See you all very 

-Roy soon. 
And thanks for making 

"ITS OVER" 

the No. 1 International Vocal of 1964 

Hope you'll also like "OH, PRETTY WOMAN" - my latest record 

®,,,,,,,,.,,, 
,u:, ·oHo., ACUFF-ROSE MUSIC LTD. L 15 ST. GEORGE STREET H ➔• LONDON, W.1 

H~tat!~rv~ w~usl~,~~ 
a rise of three places 

~6~ow~e ~o~ta~~ 
year. 

La~t.rJ'5~a~5 ~g:J: j~~ 
jazzman Kenny Ball ris• 
Ing from five to three. 
According to th.: votes 
In this ledlon. Geo<&• _ .. tbe-

r::b:.n and ~~?fft Ri~~ 
ard among the Stones. 

R&B was not partJcularly 

;;~1 "iC~~~ th~~::t 
among the section for 
the Brightest Hopes-the 
category for the stars 

MELODY MAKER, September 12, 1984-Plrr&t> 1'1 

MM reader, think will be 
t omorrow'• top names. 

This was won by Lulu and 
the Luvvers. 

The 1963 winner, inciden
tally, was Billy J . Kramer 
who has ~ince justified 
hls choice. 

~~~e~~ !~~aysba1~~~ 
and off-beat humour seem 
to have registered with 
thefenl. 

He ,_ '""" &bird In 1983 to talre Ibo top lalk· 
ing ,pot this year ahead 
ot. last year's one and 
two - David Jacobs and 
Alan Freeman. 

The BBC took the first four 
places among the radio 
shows, Luxembourg's top 
series proving to be •~een 
and twenty disc club." 

HANK MARVIN 
- top m,,.ici•n 
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DECCA-GROUP ARTISTS 
AGAIN! AGAIN!! A-GAIN!!! 

ALOO 
atWBRAW~ 
TO:-

\..()l..)IS_~ 
~~1',1\1:>I .,.,. --

Cl{r;:,, 
A'rKtN~ 

THE 
~,;_LORC 

~~~· £ 
'THE. MG'S 

GIGLIOLA 
crNQUITT"I 

Tl-IE: CRY{lTAt..9 

Dl,(/>.NG- ~'{ 
TH(;. E.VERL.Y 
BRGrH(;Rg 

Al.AN FREEMAf'i 
~~'i 

to\~ THE 
GAMBLE.R.Q 

1lX'IVW.U.

J~ H~R.RIS 

AL HIRT 
LOS INDtOS 

TABAJARAS 

.JACK~ 

~e.NPA !.£'

HENRY MANCINI 

~¥-~ 
'I\\~"" 

TH£MQJo~ 

io<JfMW'-Y 
PETE /VIUR.RA.Y 

ANP,U.W OU,HAM 
ORCH ESrRJ!t 

per"ER 
PAUi.- £ 
MAR'/ 

'-''tn.£ 
RICHARD 

~~~~~~ 
°fFRRy ~~t> 

~s. guRff,ltl6 

IBPt1I 

EE 
TOP MALE SINGER 
INTERNATIONAL SECTION 

Viva fas VEt9as 
N0.6 IN VOCAL DISC 
SECTION 

ROY ORBISON Its <Net' 
TOP VOCAL DISC - I NT6RNATIONAL SECTION 
also N<;>2 MALI: SINGl:R- INTERNATIONALSECflON 

P.J. PROBY 
BRIGHTEST HOPE 
INTERNATIONAL 
SECTION 
also 
N~9 
MALE VOCAL 
SECTION 

Not::fade away THE 
IPlo VOCAL DISC ROLLING 
Stoned N9S,~MEwrAL ~oo STONES 

JIMMY SAVI LE 
10P BRITISH DISC JOCKEY 

·KA.TH Kianl 
lOPFEMALE 
T.V. ARTIST 
also 
N°3 
~~NBGRERITISH FE~E 

SECTION 

LULU BRIGHTEST HOPE 
=:ITISH SEcrlON 
N°4 
IN 8RiTISf-t FE~ 
SINGER SECTION 

Mil '*• .. 



f • 
i 
' i 
I 
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BEATLES 
world beaters 

"' l\nta1n \\ 1th 
fall 1,.'1/ Fl1 I 

Gos /ig/Jt 
1n lht- Bntish llon. 

~~~hl.1wua: ~ ~~ 
IM unusa1llblt Elvis Pres-

·en • 
rbason 

• b, 
\lei.I 

&\\ rd 1th .. lt. 
0\-er .. In thlS secuon 
Orbison tame $ nd in 
I~ .. • to And)· Williams, 
\\,th "In dreams .. " 

N't\\C'Omfr Mar.· 

dr('lr~ out alt<'g th r and 
Fila t"q, raid r II from 
th to n Thia cate• 
~01')' ln<ludod two British ::."ff::• ..:,nl\ Frtnch and one 

Britain hid a cl~n IWN!p 

~r:s throft:.:~· b~h ~= 
ton and tho hldows. 

Th SN~.n provldC!d a 
fourth com~tltor In this 

~h!n'Fo~ t :;;~~ln~~7ci 
onl · makti number ,e,, n, 

Louis' Rrst 

~~~~~k~~:,11:.0~•~h~~~ 
trace. 

In thlt section Britain 

Ma~1~p~:~C: U11J:::, 
~V~n. Bill and B rt 

Brttaln could also claim 

r"l. ~~/'w~~· t~~~ J:! 
~:i,1or U:~~ri~• ;~~ 
the ~ahtcst Hope cat,aory, 

In acn ral tho Uve.rpool 
sound didn't dominate the 

J:t1• -=~~-·~:'e:1s~ 
we.re the only Uve.rpool 

fhr:uflie ~~1enJ~cs ~0:f. 
though the Rolling Stones 
and Cilia Black gave fur
th r British support. 

And accordlna to the poll 
"Can't buy me love" was 
Che best or the Beatles' re
leases over the past year. 

The sensation of the 1964 
Music Trade Fair 

AVAILABLE SOON 
FROM ALL TOP 

MUSICAL DEALERS 

i>c.Uc.s 

.... 



ITILC MODNl WESTERN tiNfbr;. L~ljE~,t'ATIONAL INC. FlOI 

CABLECR~ff5,,~/;E~·;·FM 7 26 

f F r IV~O AT 22 GREAT \\,I • • 

•PAD1 90 P ATA 203 INTL FR= 

=ATLANTIC CITY NJER 54 2 154P EDT=, 

JACK HUTTON= 

MELMAKER LONDON EC4 

J/ICI< HUTTON 
c/o MELODY MAKER 

161 FLEET STREET 

(ENGLAND): 

_I 
=HAVE JUST HEARD AWARD NEWS FROM 3RIAN STOP ITS GREAT 

STOP A MILLION THANKS TO YOUR READERS WE ARE ALL VERY 

GRATEFUL UNITED STATES TOUR GOING VERY WELL BUT I 
LOOKING FORWARD TO RETURNING TO ENGLAND MONDAY SEPT 21 

STOP BEST WISHES TO ALL STOP= 

J OH N PA UL GE OR GE AND R I N GO= 

I_. __ 
--------

Please send your Reply "Via W ESTERN UNION" Ycu may telephone it (o us. 

Tho OIRcial - Fon Club of - -In, - COWNGHAM AND IIErTINA 10S1 (--I F11STl'UIOa,mVICIHOU51. ll~UIHSTUEr,LONDON, W.C.2 (Clul,T~cov .... o..1onun1i __________ ...,. 

CILLA says 
"Thanks everybody for your support throughout 

my first year in show business" 

British Section 
TOP FEMALE SINGER 4th FEMALE TV ARTISTE 3rd and 4th VOCAL DISCS 

International Section 
4th FEMALE SINGER 

10th VOCAL DISC 

SOUNDS 
INCORPORATED 

"Thanks a million for listing me 
amongst 

BRITAIN'S BRIGHTEST HOPES 

in the "MM" poll 

I' II try to live up to your 

faith in me" 
are proud and pleased about the 

"MM" poll success of 

"THE SPART ANS" 
British Section: 2nd INSTRUMENlAL DISC 

International Section: 2nd INSTRUMENTAL DISC 

TOMMY 
QUICKLY 

o-.-., r-,o-.,y1m,...,,___,,._ u, .u...,,w....,,s_,,o. . ........,__z, 

SOLE DIRECTION OF ALL ARTISTS ON THIS PAGE: BRIAN EPSTEIN, NEMS ENTERPRISES LTD. 



srltl h section 

I 

1 
f . ,. 

Instrumental disc 
1 THt: RISI ANO FALL OF 

FLINCU IUNT 
l~--C.01~1 

l THl S,.AaTANS 
,-~·. lnc.~.led-

Cr,i.-t,.1) 
J THIMl fOR YOUNC 

LOV[R5 
~olumti..l 

Female TV artist 
1 KATHY KlltlY 
2 MILLICENT MAltTIN 
J DUSTY SHINCFlt:LD 
-4 CIII ■ si.ck 
S Cathy MccC.w,n 
6 MIiii• 
7 M11"•I Younf 
I Shirley ■•n•r 
9 SUNII M..i11han 

10 lulu 

WE'RE 

LULU 
-Brlchtest hope 

CLIFF RICHARD 
-Singer, TV arti.st 

1964 
POP 
POLL 

1 Pde Murr,,r 
5 lrbn M•Hhew 
6 Tony H•II 

: lt.i~ .. •~:~. CLIFF - the shooting s ar 
9 Sam C.1t, 

10 K,111 Walton 

Brightest hope 
co~~f?i,:~~ :::: ::: with staying po 

LULU AND THE lU\IERS 
ZOOT MONEY 
THE YAlDIIRDS 
A11hn1l1 
Pr■tty Thlnrs 

age pop star, a sboolina star 
really takes Its tlme. Today's 
household names usually 
only rate a 0 Who?" to
morrow. 

And .. SUwcr 
MIIH■ 

1:::;n~"~ .. ~~~~011 
Mojos 

Take the 196-4 MM Pop 
Poll. In the whole British sec• 
tlon only one winner retains 
his title from Jut year. The 

LULU-a year to shout about! 
1964 ht: ::~~•:o~t ay~~ 
year-old, 5 ft 2 ln bundle of fizzing 
energy called Lulu. 

to:n:c~b~Jn~ ~•dJMI, riJ~e::r ,!t! 
voted Lulu and her Luvers the Bright
est Hope for stardom ln Britain. 

A year aao. the Scot with the 
cheese.grater voice and leather larynx 
wu virtually unknown. She left s-cbool 

:i1~8 t~G1e~~s~w ,:r!~h :.am:~ 
their name to the fuven at the same 
tJme she switched from plain Mias 
Marie Lawrie to the more uoUc Lulu. 

Since then she has achieved the 
rare dlstJnctlon of sttlna her very 

;~; r:eob~~"at,~•s~:u~'ee::..!;to1~ 
for her to auest on all of the ma}or 
pop TV 1howa and embark on nation
wide tours. 

lncldentaJly, Lulu eve:ns the .score 
for her record company, Decca. Decca 
once turned down a group called the 

~~tle:ia':~o ~-eel nfs ~l~e °j; rl~ 
£Mi's tum to boob - and Decca got 
a new big seller. 

Lulu's vocal style shows tratts of 
Brenda Lee - who Is on record as a 

::!e 'ibu01 a ~!uc~~ t~pd m1:!: 
thrown In. Lulu herself Is an avowed 
supporter of R&B, thouah denyln1 that 
she has any connection with the 

KNOCKED 
our, 

_____ , 



1 64 POP POLL 

Mary Wells 
polltopper 
on one hit 

!\by thl• year, llnd ~ache I 
No, I In An1trlca, wn1 tht'! 
aevcinth U.S. hll ror Miu 
W!!llt, ~ho hH been pro
feulonal for only three and 
I half )'Uf"L 

Sht> atar:NI 1lnaln5 when 1hr 

Chuck Berry sets up a 
new record 

" \· - anyone can rlay hke 
lhl1'" 

\\ hll'h, as anv Btrry fan 
""'" , 1, 11~1chlna the truth 

a l\11 
HIA ''l'IIO 11 ont' of th~ mo1t 

t ptttl in lh• British ~at 
• ttlJ - you can hear It• 
tnftu~nct' In 1mupa all over 
ttt. COUllU'Y 

N,!;~:,r" ,i~tr· ch~~k t<!~ 
f•atunrd hi• pt-rcuss,~. biting 
urm.a \\11rk o.n almost every 
r9('(1rd he hH t'Vt'!f" ltleasNI -
anJ that', a Jc,t of rec:ords! 

Hb IM on numbtn llke 
"'S\~ t little 1Uttten", "School-

~tYf, It "J~k'~ ~Roc~~;i 
mu.sic' and many others. have 

~me u atandard In lhe 

:e;,bt'~!ve"~!n:~n t~::r.z~luslc 
Not to mention the famous 

~J~i•r~'i1n~!,tr~~:'1~~ctkn~ 
Al tht' Phil ." 

uti","Cd0to w:eul~blebeto q~~= 
::!:~~l!~ltar hke Chuck -

He I ■ also a good pianltt 
and tenor sulst and could 
well develop lhcte talent.I to 
hJs advantage in the next 
couple o f years. 

With or without them, 
Chuck'• name will not be 
absent from the Pop Poll in 
years to come. - CHRIS 
ROBERTS. 

WELLS 
-Female singer 

was Hv~in church-and 
ha.s been one ot the vocal 
kingpins or America'• Tam
la-1uotown Jabei, which Is 
based IP ine C~•l:t•Y UI 
t.h!an>lt. 

1 ne 01g-ume slar~cd for M.trY 
rn tdo1, wnen sne took a 
CIJUJJ)UShJOn OJ hers to th\: 
111111i.-J,IOlOWll cruet J:l.e11t 
t.,ordy, hOVUI& he WOUl<J 
take Jt 1ur one or n,s 
arutts.. 

1n1tead, Gordy insisted she 
1mai: h beae,r- 11.nu 1·ve 
been mittu111 record, ever 
1mce," IWYI 1,h1.ry. 

She lnsl111 that she I• not a 
rhythm - ana • b1ues 11111e,, 
namJna artist, Hke 8 . a . 
KJn& aria bobby t11an... as 
her own tavourate1 In tha. 
f1e1d. 

' Me--l'm Just a pop slnaer,' ' 
the ,aya. 

It wou't be long before 
Bridsh audlences--lbe boys 
and alrlt who voled Mary 
to the top-will be seetn~ 
her In person, on the 
Be.atle1' November tour. 

Then, anyone wbo bas doubts 
about the hip-swinging Mary 
Wells will lose them for 
once and for all She'• a 
knockout! 

RESULT 
Male ~inger 

ELVIS PRESLEY 
ROY ORBISON 
CLIFF RICHARD 
Chuck l•rry 
C.ne Pitney 
Rlch1rd Anthony 
Fr•nk Sln.:atr.a 
ll1y Ch1rJes 
P. J. Proby 
Litt,e llllch.od 

Female singer 
MARY WfLLS 
BRENDA LU 
DIONNE WARWICK 
cm. St.ck 
Dusty Sprln1fleld 
Fr•ncolM H..rdy 
Ell, Flt:1:1eu1ld 

gr::..~~:flquetti 
Musician 

CHUCK HRRY 
LOUIS ARMSTRONC 
DUANE EDDY 
CJl.t Atkins 
Hink M1rvln 
R•y Cherl•s 
Cc-ors• Htrrison 
Kenay B.111 
Sert WMdo" 

INTERNATIONAL SEC 
10 Bo Dldd~y 

0..¥e Brvb.c"k 

Vocal disc 
1 1rs OVER 

(Rey Orb,,on--lor,donl 
2 MY GUY 

~~~rr,. ~~~~i1t~'r1 

weatle~P1r~) 4 w!i+:i"o1!•rw1ck-P}•l 
~\::•t.~~;~e-londonl 
!Elvis Presley-RCA.) 

T ft:,~=~l,~~loPhon•I 
Not ♦-de •••Y 
(Roll1n1 Stonn---OKul 

9 Non ho l'eta per 1M,11rtl 
(Ca1hola C1nquent--O«ul 

10 Anyone who h11d I heart 
IC1lla Black-Pu~•! 

Instrumental disc 

3 MAltA ll.lNA 
!lo& I hbl ra ,R -, 

-l T•-• tot ••"I k,1ren 

S &';::,, oll'llon•orun, ~ 1 

18oo'.1r l end the M•'..
LonJMI 

6 Wipe O"t r.::::11~i--4ondQnl 
(H<M,.., M4rK n,-RlA.I 

I Lh,•rpeol drh•• 1~:.Uf-. S.u f'").) 
!Al H11t RC ) 

10 0"1 •• thn1h 
1r-.t11r1 •111- L,:,, "'' 

Bri&btest hope 
iA~/~:1..ls 
TOMMY TUCKlft 
O•ol'n• W■rwl<k 
Mlllf<t 
l111J• 41nd the L11¥•rs 
c1,s.ou ClnCIIHftl 
T~r,y Shittord 
Rollln1 StonH 

:::~~r~"f~t""Y 



THE NEW JAZZ RECORDS . ~ 

Clifford 
the great 
CLIFFORD BROWN was only 25 when a car crash 

ended his career in 1956. Since then the legend 
has grown and one should ask: "Was he rea lly that 

LP of 
the 

MONTH 
good a jazz trumpeter?" CLIFFORD BROWN : " Remember Clif!ord". George'~ 

The answer 15 a rtsound1n& (.a). Jo Spring (a ) Gertrude 5 Bounce (b ) • 
"Yes", u this set of reissues ~~~mEnd (a) y Powell's P~ances (b l ; Jordu (,1), L'~!w'~~ ~~~~ ~:;:.~~ 

,n to stlttt from. But the 
Hampton Hawes "GT"ffn 
lt'tlYN or • ummu" (Con-

proves once qam._ In. my 5
, S A ' Ghost Of A Chance W,th You (a); ~:5flr: a~~nkMi1;:'t~av?~~~ Lo~" t~ ~·tany Splendoured Th ing (b) · ( Mercury 

~~vr'r: ~od ~~79/n w,:~~ 
~~=Y~~st~~ :~~fnrej~i!.rumpet 20f!fM..:.L)Brown ( tpt). Harold Land ( tnr)~ :~c.~i: 

He passcssed a_ remarkable Powt1:II (poo ) , Ceor1• Morrow I bass ), Ma 
month'• C'a ta.loauu. 

Thi• v. u I.he pianis t's first LP 
to "uh Brttaln for some 
Ume and It •bowed a 
chance or •tyle. The com
pt"llin1 1wln1 and fine teC'h• 
nlquH Wfftl stlll there, but 
In addltlon tbf:N! WH • 
mu<'h more aubtle. and at 
times nanl unte. approub 
to melodic lmprovlulJoa. 

::;hni~ue~ y!~ iqh~! ~'j~tni~: (d'tli - IS (a) except Sonny Rollins (tnr) replaces 

~~~:, ~c41 ~ fi~:•:.&IY bot• Land, 

Good - ---
The disc was reviewed In MM 

of Au1u1t 8 IO I will Just 
relteraUI that thlt lt lood 
material. brilllanlly played 
by Hawes who Is supr,or
ted by Monk Montaomery 
(bau) and Steve Elllnctoa 
drvnu).-B.D. 

Another point: the Cli fford 
Brown-Max Roach Qu intet , 
featured on this album, was 

fl~cto
01

ral:: ~~t J~~ SIT'v~~~ 
Creole Ju.zband , the Hot 5 
and 7, Mo rton's Red Hot Pep• 

~~~ •c111~~iec:~~;. Parker-

Roach's drumming is superb 
th roughout this ~t and Mor
row's bass playing Is first 
class. Of the tenors, Land is 
consistently good , forceful )'.Cl 
with a na tural grace and Jync
ism. Rollms was already a 
fast player, w,th, at t imes a 
slightly top•heavy tone. 

Richie Powell, who died in 
the crash with Brown, was the 
younger brother of Bud Powell 
and showed signs of becoming 
an important v~ice in i•~ 
piano. His p laying here 11 
0 "!~~a}t r;:•~~~n ':~0~~~t 
nates the whole record. His 
solos on ''Gertrude'' and 
"Ghost" alone would give him 
a place in jazz history. 

No one else could h.ave 

P.Jf~ud~~.•t sgl~t? w~I~~ ~Ii 
"Ghost" he evokes memories 
of Bunny Berigan. 

One. I co 

77 & FOLKLORE- :::•ER 
77LA12 / 23 YANK RACHELL TENNESSEE 

JUG BUSTERS 
loaturing BIG JOE WIUIAMS & SLEEPY JOHN ESTES, ok. 
An ouhtonding bl ut1:, o nd jug recording not to bfl: miuad 
by the seriou, enthus; ost. 

77LA 12/ 25 HARRY DIAL and his 
BLUSICIANS 

feat . ••MouH,. Randolph, Hilton Jeffer,on, lu1ter 
Tolliver and Hayes Alvis. 
" On o f the most completely enjoyable rec ';> rd, ... jump
ing :usic o f the swing mfl:n , ·• CODA (Canod1on Jozz Mog .) 

77LEU 12/ lo THE REAL KEN COL YER 
KEN COLYER JAZZMEN foal. PAT HAWES 
In Ken ', opinion, his best se uron to dot•. Ht1: nce th• titlfl: of 
th11 LP . ' Nu ff , o id . 
F-LEUT /8 STEVE BENBOW Tells About 

THIS, THAT and THE OTHER 
A brond-ne:w rfl:Cording prnenting hnbow in his nry best 

CANNONBALL 
ADDERLEY 

yus~h~lict~~;:Y s~~~~!~ 
uw something of a chan~e 
in dlrectlon or the groups 

~~~~· • ;~~I s~~~~:!'rwV:::!; 
s till ~ere, but arrangements 
became more lmporblnl and 
the soloists veered noticeably 
towards rhe avnnt guardc 
school. 

Jt certainly made fo r more 
variety on record and this al· 
bum, recorded during a con-

in T tu. guile 

if --· 
drtwn. anwant_J:,y the ~i-
flcent Jonea-Hayea rhythm 
team. Latee:f la well featured 
on flute, showin& a lot in com
mon wit.h Rola nd Kirk m his 
crowls and sl urs. 

'"Tango," ~ccorded in the 
States as a single, has echo'!s 
or "Blues March" and nice, 
cryinli; o.lto. Ellington's '_'Sun
day" u, a feature for Zaw1nul's 
rhapsodic ballad p iano play-

lnf.Brother" ls a curious Lateef 
composition dedicated to John 
Colt rane and bowinfl'. hum 
ouroualy In hl1 direction. The 
oboe sounds remarkably . like 
Coltrane's ao.roi;ro D~~A:~ 

Ll 
JOHNSON 

BILLY 
STRAYHORN 

pltra• an "Cue 
auophone," one of the Vo1ue 
~!"f!fit~d J!:!j~e LP1 from 

Tha Rabbit., in sumptuous 
melodic iorm throughout. ls 
accompanied by Shotty Baker, 
another melodic master; and 
three more Ellingtonians in 
Russell Procope, Quentin Jack
son and Strayhorn . 

flo~ od1'i~~ ra ni':n~~k;i~~~~t! v~~ 
the jaunty "Watch your cue," 
a swin1cr a ll th~ way. 

Procope's clarinet 1s Blgar
disb, as we'd expect , but with 
its own vibrato and reediness; 

:rcc~on w~~t~Jt• b;he thiin la~~ 

;i;c~'5 s~o~th~~~~n .. J~:i::,~ 
so~~tJe's blue" is a Jeep-t pe 
original blues, nicely hanJled 

~dg!~ a~c a!~~~is:~t,i:~~~ 

in~il in a ll, this Is an album 
guaranteed to please people 
wbo like the mains trea m jazz 

~%~ t~nf he c~~i; :~ :~a
0di~ 

lion. These are solos which 
will last. - MAX JONES. 

fo,m .AVAIL4Blf FROM All G OOD RECORD SHOPS 

Moil Orders to: 
Agate & Co. Ltcl. 
(Dept. M.M.) 
10 lath bane Place, W. 1 

Trod• Ord•n to: 
Keith Prowse & Co. ltd. 
202 Tooting High StrHt 
S.W.17 

Mississippi 

bluesman 

Now avatlabl, a t 21 / • 
XTRA 100 1 New Lost Clly Ramblers 

XTRA 1002 CIICO Houaton 

XTRA J OOJ Jur al Town HaJl. Volume One 
Sidney Otthet , Jamn p Johnsnn and othen 

)ORA 1004 BIil Brooru y, Snna, Tttry and Brownl• McGbH 

XTR A JtWHS S-.,r and Broonzv In Conttrl 

" .. 
Tranu.U .. de a kerd• ltd , 

72 Hq\h St,W London. NW l lfiun palead 11N~ll/fi669 

• BIG /OE 

WIL~i~~~~~c a~~n~:n~! 
Johnson, came to this country 
recently with one of the blues 

~~!fcin •~':~a~:.d was re-

Thcre, the rese mblance be
tween his • lbum and either of 
the1n cornea to an end 
Sonny Boy and Lonnie each 
repre1cnt different aspects of 
blues s in&1n,, playln~ and 

:-!!ifln:"!1te•~!i~. Ives u1 
His mu1ic, quite un10phlsti

cated, 11 In many wa,- atUI 
rural, sort of "backwoods" In 
Ill llyle and lnlen11ty, and _in 
the rou1h lyricism of 1t1 
words. 

The voice, thick and husky, 

~~lie1a '!~'l i~u~~~te;mi~~:: 

~:r~. hfor'~:a.c::. ~~a~,.!~nc:\ 
traditional paatimea H "bural-

ho,~C:.,n,.\ al~J•r:.!~~••·;~ Joe'1 

IIC JOE WILLIAMS : 
la111blh1' and wand•rln ' 

~:•::.ts~{~~ J!.,"n~ 
~!~111ictf1~,cL~:tko1~~~ 
lin' and wonde-r1n ' bluu; Old 
$.lw milt blues; Don 't t he 
apptu look mellow han1,n ': 
Et Paso blues ; Back home 
blues ; Doii-t )'Ou leave me tt::;,,,.~::,u 16~ blue$ 

Wllllan11a f\rOc. 1tr). (or:,. 
.-.ha1eii . 16/1 0 /63 

famous song, "Baby, ple11e 
don't 10", and "Pick a Pickle" 
bu autobiographical touches 

~k~ t~~l~th~!~a::.~ Fickle 
Wil11am1 11 not simple to 

understand, but wtth a bit of 
effort you can set the a11t. 
and most of the time it Is 
worth aetllna. 

Thi■ 6- another fine and 
fruity album by ona of the 
be■t reml.lntna old •1tyle Mis• ;=~ blun lrtllt■ - MAX 

MELODY MAKER, SeptembeT 12, 1964---Pace 23 

~if~ 
WHICH OF THE 

STONES 
WILL BE IN 
THE HOT SEAT 
FOR THE 

BLIND 
DATE? 

Sinatra and 
his hoods. ■ ■ 

F~~s, s ~ :aJ~ar~l~m~ 
plus Bin g Crosby . The Clan 
Is out In fu11 cry for 
" Robin and the seven 
hoods", sound track of 

'Ille-- - .,. -Cahn ■ad Jimmy na Heu-
~ wftb score by Nelson 
llfddle. It's a formldablo 
■tan. 

1t Is difficult to take the music 
away from the Him con• 
text, but several lhlnas Ufl 
obvious: 

Sinatra's voice sounds rather 
tlredj Dino's lmprovln& all 
the time; Bing Is singing 
extremely well; and Samrn...v 
takes a vocal backseaL 

And finally, the songs are 
poor. Bes t one: My ldnd of 
town", by Frank. (Reprise). 

A N~1~~1,:~~ro:u~:!1'!J~ 
star pop picture, " Just for 
you" . 

It's okay, but that's about 
all. The Applejacks do 
"Tell me when" , The Bacbe
lors do "The fox and the 

L0:::'~1naa~~Ml::.an~usey-
Loulse Cordet slnas "So hard 

to be aood" adequately 
but without spark, the Band 

POP lPs 

THERE a re ,ome lnng Ulln 
tor LPs lhi: ~ da\" 

Sample: "The bl.aui: e~t h i l !> 
of the year - 'WhHe o n 
white', "Shanrt-la ', 'Cha rad e· 
and other hi ts or '84 In 
swtngln1 fnte rpreta lfons by 
NELSON RIDDLE a nd h is 
Orchestra.' ' 

It ' s a rdrc.,;hlna collection . 
Riddle's big band, wtth Its 
fat brass sectio n and sen
s itive s trings, gets throuah 
other tunes, too, ll ke 
' ' "'1•111n' cousins", "I w nn t 
to hold )'Our band", " J ava" 
and " Hello, dolly' ' . 

But a t time.s, It could euil~ 
be an y band on " Music 
wbUe you work••. The per ... 
formance s ■re a n odd m ix
ture of t.utc and flncssf' 
agains t run-of-the-mill. 

But It you a o for Ins tru men
tal versions of hlb, h 's on 
Reprise. - R c. 

Q-ffave you any sucft1:\ 
lions for l"edudna lht

lUDOUat of nol,e made at r.. 
heanal• at home by a heal 
aroup conslsUna of thrH 

r,J~~. :~!:i.:~.t· A. 

A n!~.u 'l:1~~~1:,~ '°~mp~: 
hNnal,. cmphaiae. tht 
Hollin in "How to run a 

~\1c:~'!af 2~0.J~ ~,;: 
fflt' r can ma naae, with A 
snare drum, baH ,cmta r, 1 
can use ruat a little a mph 
ftc-atioa, rhythm and lrad 
&Wtara can be playt'd 
•cou1Uc 

Chris Hayes 
/ 



MIDLANDS 

LESLIE LAW MUSIC LTD. 
215 Na..,l,,.d North,mpfOft 

22 Mo,.t111u Sh .. f . Kettuin1 

I 6 The J•"'b Co,ll>y 

JACK BRENTNALL 
2 COLDSMITH STRUT 

Tel: 47166 NOTTINGHAM 

FOR ALL MUSICAL 
INSTRUMENTS 

AUTHORISED AGENT 
SRMII. CONN. IUlSCHU 

u,ur OVDHAUlS AHO IErAIIS 

CITY CENTRE 

FOi MUSICIANS 

Aufh,.,11si.-d lhmier Agt>n l 

HNOfll IURNS • HOfNEII • EPIPHONE 

H. C. GIBBINS 
,., .. ,. H.vse, M_.•Y• H<H......,,Jtl,. 

$pec1ofo11t 111 el.c:trontc ln,trvmenh 
luro•, l•crrochord, Orgon1, Clo'ffoli,.. 

Gromp!Oft Amplifl.eo 
Sol•• lt1ttollolion1 5.,...,0 and Tu111111 

FRANK W. COLLS 
64 K•tte,ln1 Roul 

No, t.lumpton 

Tel .: Nertha,..,ton 36401 
--.~hWI......UI n\lr..,m,-ff l .. 

COUCH- ADAMS MUSIC 
6 Cl•1ttttltr st , L_..,,,,.,ton Sp, 

Tirl. lH.f~ 
for ..... rytt11ng ffllUIICol 

PenOftOI apo11hon by Gfllf Gough 
a nd Ron Ado1111 

i., ............. ....,.~ ..... -· ,..._,....._ TY1.0...-.~~ .... _ ... 
HARDY SMITH 

Music and Musica l Instrument 
~11hst - Am plifiers - Echo 

un,ts, PA. Equ,pment 
U Ch,•Mr Street 

MANSFIILD, Mons 
Tel: Mansfield 1103 

FOULDS 
401aONGATL Daa'Y -Gviton.~l .. 1-'.......__.. 

GEORGE CLAY 

MUSIC CENTRE 
HI I JI .. IIOAD lflllt 

ltl:MINMAM,1 
h l. MIDINII OSH NII 4'56 

J'n,mit!r · 

YARDLEY'S (B'ham) 
LTD 

MUSICAL 
INSTRUMENTS 
»le •"d Rl p•irs 

17 -19• SNOW HILL 
IIRMINCHAM 4 

For Guftart, Ampliflert, 
Drum,, etc: . 

ABBEY MUSIC CO. 
MAIKIT Pt.A.a. IUITON-ON-TIINT 

Tll. 2404 

NORTHERN ENGLAND 
SOUND ltECOtt0ING ST\JOtOS, 

, A. EQUIPMENT, ClOSED C111:CUfT 
TELEVISION, MU~CAl INSRUM.ENT'S 

YOUI Mutk c.n .... 

NIELD & HARDY LTD. 
STOCICPOl:T T.!: St.ck,-,t 6611 

"THE HOME OF THE BEAT" 

FUNI HESSY LTD. 
62 STANLEY ST., LIVERPOOL 1 

Guitan, Ampl~•"• Drvm,, -'C. 
THOMAS OttGANS 

ALFRED MOORE, LTD 
BRADFORD 

Speci•li,r, in Duce 
l•nd lnun,menh 

J. P. DIAS LTD. 
149-151 BOTCHERGATE 

CARLISLE 

Authorised /J:emier Ae:enl 

C. T. AUTY 
THI MUSIC"'°' 

fHI.UCA.01,DIWSMJl'f 
,_h-.,,......M.i1kal 

C. JEAVONS 
35 '•CJ s,,.., M ___ ,.,._I 

Ttl.lO&ts 
fof on multCOI irn tn,,,..,.n 

ortd t1>9cluli1I advlc• 

n.. Mu• s.rnc. ortn. Nottfl 
W. ClfMINT MILAID LTD. 

c1 .. M-.. H-, a.,. ... St, . .. WNI 
N.wcaN• 11,-T7-.. I 

Ttl 2llH 

HUDDERSFIELD 
MUSIC CENTRE 

55 ICi•I ShHt 
HUDDIISFIILD 

Tel: 9151 
For Everyth1n1 Music• I 

I 
NORTHERN ENGUND contd. 

HARKER & HOWARTH 
1"-JU'D ~_,._...,._.... 

, .. .UC4DI, I GOOOWIN mm 
,.,,._ 'ff62)/t KN. TOH 

-R. S. KITCHEN LTD. 
LEEDS AND 
NEWCASTLE 

Specialists in Dance Bond 
Instruments 

SHINNS LTD. 
s.a-.,, o.ii..,w<Mll-, .....,..·''-· a.•..., 

........ z,..,i.w.,.,,.v ••. ..._.._.,,., ----~ TOWN CINTII, LII0H, LAHCS 

HIGHAM'S HARMONY 
HOUSE 

{Eot. 1 e,s1 
,., .atl pu, w.,,ul htHrllffU/ltt 

,., .. 1, .... 11,. 

EAST ANGLIA 

~ 
,., Sidney str .. t, CAMlllOCI 

Phl;JM 54◄52 

:~.r,•.~r .:~~=--~~ . ..:·~z. 
stctndh•1tlll 

H.P. CINllOUS ,ART UCHA.NCI 

'MUSICIANS PARADISF 
(Prop. G.o Tm.,tl~io} 

42a Puk Rod, 
PITIRIOROUGH 

Phone 3691 

THE MUSIC: CENTRE 
IAlhtt l■IH• A.ICM ) 

IOJ l l••11,t1 
lu'f St. 14Mwn,h 

Tel.: 4J24 
The shop for IOUnd advice 

MORLINGS 
T'-He.NelMwc 

LOWISTOfl I IICCUS 
1o,~Mwitof 

rhontS-4P1 

KEN STEVENS 
IAND INSTIUMINTS 

br tlle wotl4'1 •••••• 
IIUkert 

Musical lnJfrumenf Specialists 
Repairs, O..-erhoul1-H.P., Port 

GOUGH 6' DAVY LTD 
SAVILI STIIIT, HULL 
The Musical Specia lists 

THE DISC CENTRE . , ... _ 
LrtM•, La■a. 

Tel. L,tua 5011 

J. P CORNELL 
31 ltm•1 lo\■k, H■fl 

Tel.: Hell 401115 

THE MUSICIANS' SHOF 

IEIDY'S 
HOME OF MUSIC 

PENNY STIIIT 
llack.ur■. Tel. 1Jl4 

Recotls anl all thinp 
111111lc1I 

THE 
RHYTHM HOUSE 
21 a MIDDLE HILLG,A TE 

STOCKPORT 7371 

All MUSIC AL INSTRUMENTS 
AMPLIFIERS 

AND P.A. SYSTEMS 

hchong• 
Th■ Friendly Shop 

35 l'etly Cu,y 
Ca111brl"90 53159 

Eowt Anglo't flNtt lltlltkal ._,_ 
ffffllltl!M--

WHEELERS 
19 NION ITnll, 1C1Nr1 LY ... 

.. ~ • .v... ............ 

SAVILLE BROS. LTD. 
J5/JJ Ki■1 Strut 
SOUTH SHIELDS ,.. 

MUSICAL INlftUMINft 
IICOIDI . MUIIC 

1ucnoN1a • MICH 
JIDILITI IQUIPMINT 
•nd all.round ~,vice """" ..... ..., ........ 

HOME COUNTIES 

HATFIELD 
UNIVERSAL 
MUSIC CO. 

A specialist service for 
Musician and Music 

Lover 

18 MARKET PLACE 
HATFIELD 

HIITS. 
Tel. Hatfield 4092 

HOME COUNTIES contd 

HIC WADE LTD. 
M 11ucol 09"'ftl fo,r vii l,od,1111 ,,,,;,k,1 

SUM.El, YOX 
1u•Ns, ETC. 

,1 11rPLE 10.AD, IAIICING 
IIPpl,woy 26•1 

RON'S MUSIC SHOP 
Pion••r Market 

llford Lone 
llford, Essex 

Tel. llford 27l2 
v- ,..-di, Mu1K c ... tr, 

ARTHUR SEATON 
~Mt's B•nd Instrument C~ln! 

61 Ke"t AH11u•, ASHFORD 
KENT 

Phon~ 1053 

Authonsed lh!mier A~rn! 

FOSTERS 
117 HIGH ST., THORNTON 
HEATH. T•I: THO 5156 
Cjpt-c,al,sts 1n Cu,tars, Amphf1ers 

elc 

HUNT'S 
MUSICAL SUPPLIERS 

II, 26 a 21 ST. LIONAIO'S IOAO 
WINOSOI. U:lfl. lei WI: 63911 

~ ..... .,.,.. .. ___. 

ROMFORD PIONEER 
SALES LTD. 

Prtmle, 0n,i,., end cal l1CMln9 

"'""""''nfi Port h thono-1 
122/124 MOaTM STUii', IOMIOID 

UIIX. T .. : IOM 417 .. 

WATFORD 
WA TfOIID MUSICAL 

sum1ES LTD. 
81 QUEEN'S ROAD 

Atefteiel .... el ltad,ng -lift of -M<ol 
, ..... ""'41fth and .... ,_.,. 

ALLAN BILLINGTON 

172-174 PAIK VIEW IOAD 
WIUJNG, KINT 

IHlorh-h 1429 

GRIMWOODS 
M•1lc HM~~:!:' l.aMl■p 

Hlp StFNt, Wllit.taW. 
-■• A,e■cia 

Suppliers of all that " best ,n 
Mum 

HODGES I JOHNSON 
LTD .. ......... --::.: ...... ._.,-

U'/ 41 IIOADWAY Win 
IIIOH-OfWU..r-.........,11117.,.,.. 

FARMIRS 
LUTON'S MUSIC CINTH 

15/17 UPPERGEORCE STREET 
A•••""'• •-..c•I i.tfN•-t ....... 

,.a. 11n1 

CHANNEL ISLANDS 

SCOTLAND 

THE LARGEST 
STOCKISTS IM 

GLASGOW 
Accord ions . Ctar ,nel!i Cu1t•rs 

Brass. Etc 

:JI .!:<s~,.M~~. C.2 
o....t-"s• 

OVH 600 INSTaU.MlNU 
...... . OOO',of-1111-.dc,t 

,t.uth orised ih!mier Agent 

171-5 SAUCHl&IAU st., OlASOOW, C,l 
tUTT(IIMS flNESTSUVICt 

;;;-o-;i;; ~HI.~ 
.M1t1te ond 1,.,,,,......,... ...cw.,. N g,MI --c.,,i N 0 S . ......,_.., A.LINA 
Tl•• M1tok Sal- l 0--..,te AK-" 
I••- ,,.._ ..,,,_. )U74 

BILL WILKIES MUSIC HOUSE 
Hltva-•«--....__.-~ 
~---t..0-.• ..... ~ ........ 

l I 4 CANAi. OUCIN'I' 
4 CH.UnlHOUSl LANL "Int --· 

PETE SEATON .• ...,.,..T_ 
1<1 ....... 1,Nt.t ...... HM 

fOI All MVS1CAL INSTIUMIHTS 
ANO ACCI.S$01tlf.S 

CLINKSCALE 
.... NIIM.....,04. 

ffll SQUARE, MRI OSf. T ... 213 
kif SEI.MEI, BURNS, YOX, ROSETTI 

AJ•o ,;if 
SS HIGH STIEn, INNUWTHIN 

LEN FROBISHER 
Music and Musicof Instrument 

Dealer 
42 HIGH STREn, DUMFRIES 

Telephone 5603 

WALES 

THE MUSIC SHOP 
THE CIOSS. MOUISTON 

Nr. SWANHA. Ttl. 11 001 
ALL INSTRUMENTS 
DRUM SPECIALISTS 

THE FALCON 
MUSIC SHOP 

SJ MAIICfT STIDT, UANIUY 
MUSICM IHS1lUMEH1' 1'KIMJSTS 

,...,.._u...at,I07"2 

WILKS 
MUSIC STOIES LTD. 

I'n•mi,•r 
M I.OWi■ OXPOID STIIIT 

SWANRA 
Tel. SHSI ht•. 1112 

GAMLIN PIANOS 
Wot" - •1 progrtttl•• "'ulicol 

ln"'11mMlltof • 
241 CITY IOAD. CAIDIPf 20l21 

DEALERS 
DIRECTORY 

next appears 

Octtlter 17tlt 

SOUTHERN ENGLAND 

BRISTOi. MUSIC CENTRE 
ALL MUSICAL INSTRUMENTS 

10 West Street, Bristol 2 
Tel 51284 

·•TH£ HST IN THE WEST" 

BROWNS 
of IRISTOL LTD. 

35 ;t. Stephen St .• lri1hl I 
Telephone 13646 

Al '-o,cSiftg ,....~ .. 
Au.et~• oltd hpg,n 

Authorised ~mier Atf' nl 

...... 
19/ 20 AMNOSI sum, CNllTDIKA/1111 
Tel,,..._ 15404 All..,_.,.,____,. 

Au lhonsed JJ.emier Aaent 

C. TAPHOUS£ I SON LTD 
3 MAGDALEN STREET 

OXFORD 

WHITWAM'S 
of WINCHESTER 

MUSICAL INSTRUMENTS 
RECO RDS 

Gr-.Mnd 3142 
,,,_, 79234 
&tth J 2J ,O 
s..-..y 2U2 

ICENrs IAWGEST G 

46 Dunun Ro.ad 
Cillin1haM, KHt 

Tel. 5011J 

THE MUSIC SHOP 
(W ' ICC1T1P1ler) 

For •II lt•dins: makes of Gu1rars, 
Drums, Ampllf,ers. · Part ~x

ch•ns:es welcomed 
91 C°'""'•rc:ial Rd., SWINDON 

Tel: .552J 

JIM BECKETT 
2 & 3 GlllS ROAD 

OOVE IAR, SOUTHAMl'TON 
r-,: 24121 

Minocol1nltnlfflt-n1 'f"l(IOl(ll 
.n....,. •• ~ . 

Au!huristd l'remier A. p t 

MINNS 
61 POOi.i IOAD, IOUlNIMOUTM 

sn Gll:YIS ,u,a. IOUl,eMount 
1t PAIIS Sft&T, IXITII 

67 OSIOI .. IOAD, SOUTMSIA 

SUTTONS 
"ANOS • ORGANS 

MUSICAi. INSTIUMINTI 

SALISBURY 
' ' ' l'n,mier ' 

........... , ......... 
JOHN IEIINE 

IIUHARDING --Cllffll NIWGUATMH 
l ...... otocl ,.fM_ol......_,.tc 

.,-

LONDON 

G. SCARTH LTD. 
5S Choring Cron Rood, London 

I Next to L'w,~s1er Sq Srn.) 

CER 7241 

Specialists in Amplifiers 
6 Guitars 

ARCADE MUSIC SHOP 
IJ/ 14 CIANO AICADl 

TAllY HO COlNH 
NOITH flNCHLlY 

lHclH, N 12. Tel . Hll 1)69 
M11,1ul l11sh11.., ,11fl ,IIMI 

Au,u,,.n M1111-tc . l•tMcll 

Authorised /f-emier A11:en1 

LEN STILES 
MUSICAL 

INSTRUMENTS LTD 
All ltodmg lnlhh, Conhn.ntGI 

ond USA Ag•ncits 
2H - S LEWISHAM HICH ST 

LONDON SEil 
Phone LU 1018 

GEO. CUMMINGS & SON 
Spec ,.h,h ,n M11i iul hn1r11..,cnh 

.1ncl Ac<tHOf!CI 

PREMltR DRUM AC£NT 
26 Abbc:y P.1r.1dc, Mc,t,n H1alil St 

lundon, SWJ 9 

lnr. Wimbledon P•I••• de Oan,e) 
LIBet1y 2066 

W TABORN C, CO LTD 

T~I: WAT 15115 or IAL 3675 

ORGANS & HI-Fl 
City Electro nics 

lroa d w a lk, Pi nner Road 
North Harrow, Middlesex 

UNDe rhill 1141 

J. & T. MARSHALL 
{MUSICAL INSTRUMENTS) LTI>. 

l'lle_ , s..,, ..... ......._.,.,...._, 
76 & 93 Uxbridge Road 

Hanwell, W .7 
Telephone: Ealing 0792 

l ve,y th i11 1 Musical 1nc:ludit11 
Electron ic Or1•n1 

J. 60 MUSIC BAR 
445 High Street Narth 

Manor Park EU 
GRA 5 107 

Open until 1 p m. 
Half-d•y W • dnesdav 

Run ~ .. Mw1ic: ian1 for Music: i~, .. 

WESTERN MUSIC CO. LTD. 
150 Kin9 Street 

Hammersmith, W .6 
rhHe: RIV 5124 

Yllc w"'. L, . . .... .....,,cal 
1110, .. _ _., o..i., 

CRAMER 
IIIIXlON} LTD 

4e At r• La-.,, S W 2 Ill 1912 
4 11 Nl111t<GI lnstr""'•nh ond A<t,UOl'te 

lGWt il Eo, r T-• l!Ntled,o ... O.lo--,. 
l., lt<ord, AH tt1C1b1. 1uctg.t oceount1 

l'n,mil!r · 
--===cc-.,...,..,,.- --'::: i RU DALL CARTE CO. LTD. 

OPENING SATURDAY 20 Romilly Strfft, London, W.1 
SEl'TEMIER 19th Specia list, all Wind Instrume nts 

KELPH MUSIC LTD. fo r Art11t- Protusionol and 
1H LONDON IOAO, IUIOHS HIU Studen t 

AUs~:
1
:U.l Showrooms, h po rt and Trod. 

GH4511 



CLUBS 
JI 

T -CHIJ 
FRO -z 
CHIIS FAAI.OW --...... 
THE CHEYHES - -,.u ,._ 
THE OiEYNES _,,.._ 

EYNES 

-T....-B ..,.,.ana 
I 

BIRDS! ,__..,. 
THE BIRDSn 
., . 
THE 

~CA5..r-U.W .... 

THURSDAY 

fllDAY co11f. 

SATURDAY 

WNO ~ MIU D.u&QLS 
.._TAJ.AZZlCEIJ 

SUNDAY -
al.l. NUDCfU... 

KLOOICS KUEK 
POLISH NJ.Q. 

NORTHERN 

SUNDAY 
diDCM JAZZ Cl,..UII ............... 

nm •u ceTTON sou.a 

FOLK FORUM 

TH URSDAY 

FRIDAY 

L.--, IIIIAfllN WIN 

CMll~~~~ S:..on • ., .:.,0;.'-M:Y NU-
....,....,_ ....... 9U'Tn. S,C - OSTati'r 

J-. -.ursca ... ,. ALTO . AD. ICJ • 

_,_..... ~ uw -~ ---'-- •• 
UAIII ST.......S . ....,_ r• 
~PD ~ _. 

~~~c:!t.-:D=:_ 
... .. 

TOGAT .... 

CUI ~ TWKUa- .:::.,T, ~ .. ,..:i.:n-

GaLDDS QBII Sllteclllr7 
UCSTTH. 

HARRINGA Y RU 
ILUESVIW! 
LONG JOHN 

I.Al.DRY 

TIIIJ lS fT. CUf■ OCTA.ff 
~~ ~ Sat.di 

KLOOKS KLEEIC 
ZOOT MONEY'S 

"" -T1d IO•~ 4..,-
.-n:r u-, _,, ~ 

..... GAL.A .. gff 
CMltf~ ...... .IAZZU.ND lo
::::::... .cu: ~c-.- --n. 

SATURDAY 

MONDAY 

RONNIE SCOlf S CLUB 
)'fUHa.t•n "''~ ,u, ,u 

LONDON'S ONLY 
JAZZ NIGHT-CLUB! 

- -... ....... -HIE GHAT AMUIC,'N 
TIOMIONE STAI 

J. J. 
JOHNSON 
w,t IONNIE SCOTT 

_,, .... STAN TtAClY TllO 

1'1¥1 ~ ol th• lndo••"9 
TUHY HAYES 

DICK t,1()1.llSSEY oo.um 
DElElC SMITH n10 

lllGNIEW N""'YSLOWSIO 
OUAITET 

::::.: ..... - ,...;. 7N2•"' I 
........... , •• s... 7>0•• 
'-• AHQJICUTS ,__. .... ..... ___.._ ... .._.._ .. 
a.-~ .... ,._.....,_ ........ 

MARQUEE 
90 WARDOUR ST. 

LONDON, W. 1 

.... mtM CJml'1L 0..,,.,,. .osJ, 
a.,'r Q.MI ............... * IONNIE IOSS ou.um 
.... -.a.USAOI .... * 'JAZZ 625" T------••C.2fVJ ~,.,,..._. _ ___,._.., ........ 

J,I~~· '.111-1~ 

* MANFRED MANN --,..., ~,,. 
* DICK CHAlllBWOITH"S 

BIG IUIES --.......... ,._,..__ 
* HUMPHREY LYTTELTON ----... ~ fOOOOOO 14U&AH9 

,...... .., It 

....,_.,..G-.-11• 
'-••""·'"' .......,s, 0..-.V 19 ............ o-,. 

M. f lamingo Club 
-TUESDAYS -

8-11 p.m. 

'""-,,_____.,,"' 
DICK MOIIISSff s..w:t.r.~,,,.. 

--OtCK MOlltlSIIY 
KEN WIAY 

._..DON IEHDnl. ---ED FAUL TWS TRIO ------Olo•........,_,._,...,...,.... 0-...., 

BULL'S HE 
BARNES 8~11;(,E 

EVERY NIGHT 
Th• l .. t ' " 

•GLENLYN• 
CLUB 

,OH 11 ..._ ft JJ .-,--~ 
"" 

THE TRENDS 

WILD R. & B. 

SAT. & MON. 

THE T-BONES 

r1.-H• n Af 
1ioiiv 
KNIGHT'S 
CHESS EN - ',...,...,._ ..... , ... ,1...,, 
s.-lf .... 4111 1 ....... , 
~ 

orus s -u ... 
THIS CONtl 
THOUGHTS 

1U COTTON SOUND 

1011 WALLIS STOR£YVILL JAZZM 

ERIC SILK'S SOUTHERN JAZZIANO -

BROADSIDE 

zo£,t 
ARTISTES WANT D 

.. ..._ ....... ....,., ... 
:,-.,e: ... ,: ':::..~ :::,':; ·= ~ ........... ,-~ __ ._ ..... . 
~ ................. ....._ .. ...... 
......... ,w ........... ,, ...... 
111~ ...... -- .. -...h---......... ......,_.., 



,.... ,.__'4F LODY MAKER, Sf'S)t~b« 12, 1964 

• ' I ~ 

Lcwington 
' . ' 

YOUR RECORD 
DEALER 

I /4d. per word 

DARLINGTON 
Gao. A. WILLIANS and SOD 

Ltd, 1·11 Tubw•II Aow, DarUn•• 
tOD (MD4). 

NOTTINGHAM 
Ila.DIFFUSION ,r1co11n Centre 

for all lbe latest recorcls -An1el 
ILcnr, NotU01ham 

■ IICOIIIOS.EXCHANCil. 
PoU1.h best and Jan records 
for l:n(Usb on1P.-Janun )1(01:dun . 
.larOflaw. UL Pn:7,rodl.1•11. 
Poland 

HOTELS 
J/4d. per word 

ffONaMALL MOUi■ NOT■L (20 
•umun West l.nd) loom and 
bruklul from 1h Id dallJ. Hot w Er~i~. ~?~~~~m 
ll■ted -a, W•tcombe Part aoad, 
■IKllbeatb. Loadon. 1.11. GrMn• 

_..,._ 

IID.1'• 
H4111. ...... 

RECOIDINC STUIINIS 

PERSONAL SERVICE ANO 
EXrERT ADVICE 

JOHNNIE RICHARDSON 

IOUIID 

OUITAII & IUCllONICS 
12• Shaftesbury A•enue 

W. 1. GEi 7 .. 6 

DYNACORD P.A. 
45•50 WAff 

2 SEPAIAR GOODMAN 
Sl'IIAKUS 

£130 
WITH 

2 COLUMN Sl'IIAKW 

£146 
t.U, M.P THMI PAnllOIANGI 

THE MUSICIANS GROUP ---JI n tll.U ... ,nm. 1•111. ■ u 

CALLING ALL TAUNT 
ANY GIOUPS - RAT, INTTHM & ...... OIi 
OIIOU,S OIi MAU Oil P1MAU IINOal who tltl,,.~ 
ato !ION -gh lo - ,_ audlllan .. _,. 
15 and 16, wlR tl,oy ,...._-:......, ans._.,_ 

Miu IN, U0.111 otla 

LEW DAVIS 
PRODUCTS LTD . 

Still oclcnowledgted 
ot the leading 

Guitar 1, Electronic 
Centre 

In th• country 

Call ond ••• all the new 
fobulou, 

H OfNEI GUIT AIS 
and 

TRUVOICE AMPLlflEIS 
or writ• for brochurH 

All •th•r l•odlng 11101!..s In •tMk. 
le guided by P'•'-"c•I 9lilt• ,.cryer •. 

H.r.,w-~ .... ,,., ... ~ 
GUITAI A AMPUFIH U,IOAINS 

Giltt•" lJ.S S..-n~vr•t 
Gtbselil 175 
Gil,,.- l" "-"' SM! 

,., ... 
1,0.,.._ 

TnM 147..-. 
Giltt- L" Pe..-1 Ji,r 7I e-. 
GI ... _HO .. u IIS.., 

Gilt .. n II Ill leu 16S P"' 
o,.,._U 120 IO ..... 
Giltt•n 160f Ill ... 
GI'"- J45 l2 ... 
GIIK- SJN 10.S ..... 
f•ndff Str.t SonlturH 1tS I"' 
Fender Shot ., S/ H, r•III 1101ne. 
hnd•r Pree len 130 tm,. 

fender Tehcatte, 1122 1S 
Gr_.uh s.Ji4 lotly C,n,_ I SO ... 
~ S/ H Chet AtliiM 

Se!. My 14S..-. 
Gr•lnh S/ H Sln1l• AnM IO.-. 
Eplph..,• Cf'flt-od 141 ,,,._ 

FUU IANGE IUU~S GUIT AIS 
IIClt:ENIACKEI - HOfNEI 

LAaOE SlllCTION NEW ANO 
S£CONDH•NO AMl'I.IPIHS 

Mn••n lch• u,-111, 
w.u.1 .. 

DRUMS 
llYMPIC · HIWIIII · HIHWIY 
IOIUI • lJAl • CAJUN 

KITS from£27-I0.0 
GUITARS 

ICIHJIC e lUCTlltD e HUI ,.u ... JM.N .. _ •• - s-. 
'°""'8Sf'.UU.. .. _ ... - ..... 
lfSTIIIIIS ., flOllll.llfl& 
UKt•IC--- "- 14 Iott. 

AMPLIFIUS A- ECHOS 
HAPIMONY • WATKINS • AMP[G 
■IPID • f'ENTON-WULL • VOX 

ALWAYS IN STOCK 
"'"_.....,,._ ·• - -·· <U-.n_.nms•- ·-_ CH 
reu.tll _. TffMNMS ,._ lll 

• IAIIHIU HIii -STiLL TNE Htf • 

DOC HUNT SAYS, 

=-~.E~---
-~-:'.z:.-.......... 



IS CLOSED FOR ALTERATIONS 

AND REBUILDING AND WILL 

SHORTLY RE-OPEN 

WATCH FOR FURTHER 

ANNOUNCEMENT 

1-10 Denman St., London, w:1. GER 1648 

*IVOR MA/RANTS* 
Brita , n·s Lead ing Guitar Expert . 

GUITAIISTS' COMPLETE EQUIPMENT 
• f'9a - EN> "N,. • CONCERT GUITAR 
• ft-o• ■ S'RJ Gto ■ 12-SDINGC&W 
• ho,a ■ PICIC•lR" to a STU.EC GUlTAI & AMP 

DES~ATCHED ANYWHDf AT HOME AND ABROAD 

Jud - ,..... roqu;....n1s to 

IVQa NAJlllfTS JIUSICENTRE LTD. 
56 - l'loc., Oxford S,,_., W]. ·rel. MUS 148112 
0..0 ..... ~ ,..,..OMll!ISRWQ" ""'--''.._,....._C-1...--P.T.D. SYNTHETIC IEEDS 
ll\l0WIIONAIY Iii ~ MA.THIAI. AIC> STAYfiG..IOWla. -..,.,..,.........___...,._---.,Wilaatspitor.-a, -IE'l0Uffl0M.U.T GUALUffll,. TOOi 

t:::: .. -=-:=::-==::=-~---
.......... S c:.-r... Soft. IIIVS.Meil., Miff. Hord ,_._, __ a..-.., ,,..35./-...:L 

t«>W -.JCM 00 YOU SPBm ON llE):S ,a MONnn PB YIAn 
wourroun ,.. ..... ~..__ 

LESUE EVANS PBtSONAI. MAil ORD£1 LTD. -.o--=snat.•-• 
................ 2'5CXJOa'fMAJ041.ANE(D9J,&.J:J,tONDON.M.11.INl'41~ 

,.. 
....n DOU IT. 

~. ~- bru;s • 
.-d•tail drTi&a ett - CbM s .,..,..u...._,, • ...._su-t. 
.. , Gal'Vd 11 

JADt DAW'KD UllOPMOfl 
... AIRS l.acq1Mdac. pla.bJIC 
TrNr -4 CUlaNT A'fllftOe ,-.. •.rs R:a.,- 4-17S 

.J05 ADAN'S SAXOPHONE/ 
... DWI.NO REPAJU. loslnl· 
-is..._.antaa 

FOi SAl£ 
J • per wc,rd 

CLGSUaE el rttOnl dirpartmcal 
PJ,t- a-w 4«u. UNI spn.kl'n. 
............... ......,. bous. 

f'U'. --~ at pn a.-a:, Jtrices 
s., r• d~s -J 6 w. Hut· 
..., Ltd ■rnqwcatl". a.t.lllffba.a .......... 

1---IIURNS oaan- n uapliAa'. a• 
- DI-W~ UC.. 

5MDNAIIS UID. ~. •ar• 
c.ab&ad 1JI lta..-ACO 2717 

saxa .SU4tiWII aap . _,, 
m-DG r..ss 

1H UD !({OIDIIUD 
EaST TEIIJIS. IAIT IICHU6E 

MAD. WITH ~ 

?ccte lurJ it I 

TIWISPORT 
l - per word 

HUR rs TllANSPOltT. CA?I 
7'7l 

MELODY MAKEi 
Vol. 3 9 1601 

EDITOIIAl OfflCES 
1't•• .. ...., ~ .LC4 
~,U.,S.,.-,01 1 

,.__.., -- ..._. ... T 0.f.W'IGIIII 

1-t o.-4 c!::" =---· I 

&lfflfflUlflT OffKU 
, ••• , ....... s....e.LC..A 
l...,_,IUM"°l!MMI I 

.. _,......_~---«ION 

WORLD'S TOP ORUM STARS CHOOSE 

AVE DIS ZILDJIAN Cymbals 
· f ,e ( ,r;-bc 1 c• Q__,'.], t • 

• C 

oo,EY & H AWKES ROSE .MORRIS&COLTD 

GEORGE 
FIERST ONE 

MUSIC CENTRE 
AJAx Ylllf,, ,__,., ,_, £55 
:.urnACCOUltON,.-.•£40 
l'l:N10N WIIU T..,.._, • £SQ 

=NS VtUA Mbt,...., £45 
.._,.. US Mflllll 

1 ............... 
l.1Mf....W--U1t•-

emONL.S..SU , .. ..... -.ott.......... .... ... 
GalCINSl'OS,-W 11, .... -- ... HM.-oHTs.....a- Dt.11.4 
KAWIB-6c12..... U2 
~......... 162 ... ...,.,,_,._...... , ..... 
IUIHSO..W.12 , ., ... 
YO.X A(.,OTwla Ito..,._ 
lOtOUfflW...__.,__ D'S 
WAtonc.,.,._,....._,. DO 

U6a CHUICHFIELD ID, ACTO N, W3 
ACO 7524 

o,..•~~ 

THI MANIAC CASH IUYII ..................... _..aallal .... --.aM .............. .... ........ ~ ............. ..... 
.... , .......... v . ... .. .. ..... ........ ,.... ...... .... 

na tnASUn CHHT o, toonNO 
IM U.,..,T ..... 1 ..... 1.W. 17 

a.... .. w.....,.._ &MHAMd»/4 
~,-w... .... 

" MRODY MAKER" 
FIEE DU OSIT SERVICE 

~ 
MUSICAL INITRUMENIS LTD 
(Whet, ,-pfy,ne pi.en.- ~ MM I 'J) 

I/IRE PUIICIIASE PART EXCI/AJ(GES 
m-ma.t.t<- ..... •U IPM:n .,_UMWMl..,. .. ..,.S--,. 

ST. GILES 
music centre 

GUITARS GUILD. HARMONY. HA
FERNANDOS .. ICKENBACKER•EPIPHONEeGRETSOI 
GIBSON, etc. 

AMPLIFIERS vox. FAL. SCHALLER. BIRD 
WATKINS •AMPEG •GIISON•FENDEI ~GUILD, ale. 

ORGANS EVERETT ~ SYMPHONIC 30 • vox 
TELSTAI • IIID • FAIFISA 

DRUMS ROGERS • LUDWIG • AJAX 
~~~•::ND • TRIXON •CARLTON!! STRATFORD 

TRUMPETS IOOSEY & HAWKES • BESSON' 
BENGE • . CONN • KING • OLDS • FRENCH BESSON 

ELECTRONICS 
HOHNER l'IANET 
t,on.,,ton1ed ptono •- k•rboord 
S octov••• •01dy portobl♦, ,.,.0-:. 
obla 1•91. lckol f« 'gigs' ot ho-. 
No,-1 lhrough ony 900d Offlplifl•, 

1 114.t .0 

I - . 

AOOltfSS 

To: THE FERROGIAPH COMPANY LTD 
14 llACKPIIAIS .o,t.D LONOON Sf 1 Te,I WA.f~~t'~ 

INSTRUMENTS FOR SALE 
l/· par word 

ALTO P■NNSYLYANIA h rdl)' 
u,•d wllh St\m('r lusury t'a\e 

u!Li-1:~0 1~:;~t tonc1111on 1n 
on o LEY 11411 

■OEHM Sy ll'm r11.11 ci ■ IU l0~ ·a:~~~~- p~~t:Y~C't ~-W~c-k~i~ct, .. ,:~ 
BH oon. U0I 1J lowarth. 7.1 
York St,' W 1 PAD IH7 
■UIINS SONIC ■ASS, unbltnt 

ft h rd, ns - l!i5 ~h,cm Road, Rlrh 
mond 
CLAVIOLIN ■, S\'lm1:r full n 

verb model unul t'd P'l'W Wlf'k t 
old . 8\g dilifount Vlm:t? nt , ARN 
2717 

CONN Undl'ralun,t J\ llll l'iiU 
r. L 1.lnk. m /plc~:l', •"1 m.1 , <·ol f' 
no Walli n ton 101 1 

CONN 10 TfltUMPiaT, •-..,••II ll\ 
t o nd lUnn ( ,h", 11\Ul •• Ul l\11,. 

I 

DRUMS 
J/. per word 

LUDWIG KITS. Tua. In• 1•l•n 
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