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FOLK is busting out in all directions—and in

hpu:lculfarhlnto the Pop 50. And the two
spearheads of the folk invasion into pop fields is
being led by Bob Dylan in America and Donovan
in Britain.

The Box Office for Dylan's London concert at th
Royal Albert Hall on May 10, opened ?\r:lu.'iralSrdu;
By Monday, his agent Tito Burns, was telling the MM:
There has been a tremendous rush for tickets and I
pr::}icl they will all have gone by the end of this
Wi .

“And remember there are 5,000 seats with a top
price of £1.”

IS HE GOOD ?

Dylan’s first single, “Times They Are A Changing”,
reaches the shops tomorrow (Friday).

Donovan's first record, “Catch The Wind", was
released last Friday and has already jumped into the Pop
50 at 36. He has just signed a contract that could earn him
£25,000 this year.

The MM spoke to both stars this week. Dylan was

forced to admit he had never heard of Donovan. “Is he
good?” asked the American star,
Donovan has certainly heard of Dylan. “It should be

good when Dylan comes over,” he enthused. “I've bought
my ticket to see him. It will be great to see him splashed
across the papers,

“Dylan’s record should be big. I have heard it, of
course—it's off his LP and it's a great number.
the bit about me imitatin,

Dylan is beginning to pass over — al-

though there are probably some fierce -
folkers still on about it.”

_Is Dylan worried at the thought of be-
ing copied by other artists?

“It doesn't bother me" he told the MM.

We put to him a question from Dono-
: “Do they credit you with as little
ence as they credit me with in
Britain?"

Said Dylan: “In the USA, I don’t think
they credit me with having any intelli-
gence, whatever that word means, but I

Donovan has now written some 50

think they do in England.”

. Donovan is still regarded with suspic-
ion by the British folk world. Does he
plan to work any folk clubs?

“They can't afford me” he laughed.
“I would like to do a few of them to
show there are no hard feelings.”

What difference has success made to
their lives?

“None” says Dylan. “I stay out of it.”

songs and is in demand by other record-
ing artists. Dylan isn’t interested in writ-
ing for other people.

“I don't really write for other ;eople
at all” says Bob. “I did 12 or 13 new
songs for the album that's just coming
out. And I guess I have another four or
five new ones about recorded for the
next record.”

Dylan has just finished writing a book

DYLAN v. DONOVAN

MM. “I'm down in the country now,
working on another book. I'm putting
it together. It's not really a novel, just
bits of information. It's called ‘Bob
Dylan Off The Record’.”

“I'm also doing some concerts with
Joan Baez before I get over to Britain.
And would you please say hello to
Martin and Dorothy Carthy.”

Is there going to be a folk boom?

“I don't know what that is really, a

MELODY MAKER, March 20, 1065—Page 3

® BOB DYLAN

this year but it will come through slowly,
not in a sudden, big way. But there are
certainly some interesting developments
in the pop charts.” 5

Dylan said he didn't know “Times
They Are A Changing” was being re-
leased in Britain. Does he hope for a hit
with it?

“Not really” he says. “I don’t really
have any connection with it now.”

Whatever they say, a great deal more
is going to be heard of both folk D’s

@ | don't

really
know
what a

boom is o=

on Hollywood with photographer Barry
Feinstein.
“It will be out in the Fall,” he told the

boom,” hedged Dylan
“I don't think there is really a chance
said Donovan. "It could happen

“None, really” /s Donovan. “I'm not
buying a car or ?x?ys(hing like that. But BOB DYLAN

I am planning to get a flat.

1965—BOB DAWBARN and
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March 28
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Wayne strain
“ JAYNE FONTANA has
been ordered to rest for
at least a month, after collap

sing from strain and

work

over-

"'He started off in the beat
business three-and-a-half years
ago and he hasn't had a real
break since” his father told
the MM ature has just

tierman's Hermuts,

The next day, In London, he
was unable W0 carry on and
returned to his Manchester
home for treatment by his
family doctor

He will not be returning to
the show and the Mindbenders
are continuing the tour In
their own solo spot.  From
yesterday (Wednesday), the
erhyrs were added to the
bil

‘Donovan Show’

THE first results of Dono-
van's £25,000 contract
with London agent Aussie
Newman were announced this
week.

Donovan will headline his
own show at the North Pler,

Bop pioneer
Tadd dies

ADD DAMERON,
American  pianist,
arranger, composer and
bandleader and one of
the pioneers of bop, died
of cancer In New York
last week. He was 48
Dameron, born in
Cleveland, Ohlo, started
his career in a local band
led by trumpeter Freddie
Webster. After working
with the Zack White and
Blanche Calloway bands,
he went to New York
with tenorist Vido Musso.
From 1940, Dameron
wrote arrangements for
Harlan Leonard, Jimmy
Lunceford, Count Basie,
Georgle Auld and Dizzy
Gillespie. He had his own
quintet in New York in
48, and the [(ollowing
year visited the Paris
Jazxz Festival with the
Miles Davis quintet
In May of 49, Tadd
aln to work
ged for Ted
Heath, but left for France
in June and returned to
the States in July.

Among  best - known
Dameron  compositions
are “Good Bait”, “Our

“Lady Bird”

Delight”,
and “If You Could See
Me Now™.

E airfield Hali, Croydon

'I‘Hﬁldn make the openin;
"t
:_fddu;zlr tour in Iceland lls{

Y
Mike Pender and John Mc-
Nally were ﬂxllg from Liver-
| to join Chris Curtis and
rank Allen at London Air-
gun to catch the fceland Air
ight. But their plane was
delayed in  Liverpool with
technical trouble
ent Tito Burns
Teelandic Air who held their
lane for 40 minutes until
Mike and Jahnu:mvad.
“They sai ey were only
100 pleased ta do it for the
Searchers,” Tito told the MM
Th arri

e grou;
tape a "gl(unh
show for the B tomorrow
(Fnduby)"lnd makes one of its
rare ballroom a rances, at
the Ci G Batire Dun-

oned

Blackpool, for 11
from July 4, and will tour in
his own “Donovan Show” for
four weeks from September
25

The tour will open ai New-
castle City Hall, but the re.
maining venues are currently
being worked out.

Donovan, whose first single,
‘Catch The Wind", jumped
into the MM Pop 50 at num-

her 36 this week, ts in
ITV's  “Thank Your Lucky
Stars” on April 10

He stars in a Wembley

Town Hall concert in aid of
Oxfam, on April 1

stable, on Saturday,

On Sunday they guest on
ITV’s ~ “Eamonn  Andrews
Show™,

5 T:mys nmnlrdelr tour with
s it tock!
h{mﬁﬂ% e o iy

on

Hines concerts

THE Earl Mines tour of
Britain, which begins at
the Manchester Sports Guild
on April 2, is to Include three
concerts among the club dates,

First of the concerts, on
which the US. planist will

ADAM HEADS FOR U.S.
WITHOUT SANDIE

ADAM FAITH Hew to America on Menday — without

Sandie Shaw. She was to have joined him on television
and radio shows in America and Canada, But she was retused
a mk permit by American authorities.

nager Maurice Press sa

Sandi

n Monday: "it's & shame that
5 not going. They said

she was not well known

in America, But her curant record is numer 51 in

a h
u::“&m Box chart. When Miss

gets to New York she will
Sandie will go eventually.”

sort things out, and |

Evelyn Taylor, her managor,
think

Miss Taylor fHlew to the States with Adam on the 6.30 p.m,
irport.

Flight from London A

Thymﬂnuluu»d“uybm“oqhhmm

allnight

35 warned by a doctor

an . He w:
he would bo sick all the way it he latt carlier, nd.'m Riven

an injection.

h‘-al-nm:ouhpus‘l’v-m,'-sg "

beat show, "Shabang'
how in New York. i

indig", a
in Californi,
After TV and ud. :k-..‘ the Clay Cole
home on A

in Montresl

| TV and radio wemme
queue up for
Tamla team

“HE Supremes flew into London on Monday, de-
1 lighted with their first record royalty cheque of
Ellm,l{f)(] received just before they left New York.

Motown package
arrives at London
Airport (see
Saturday dates
fow). Seated
(ﬁoﬁ;ﬂ feft):

mes ence,
*Bé" e o
i shed by
Ma':fhaw(«nm)
and the Vandelias,

| THURSDAY |

| ROY ORBISON heads
vl pack Newcast
City Ha with the
Rockin' Berries, Marianne
Faithfull and CLT Bennett
and the Rebel Rousers.

along

The Humphrey Lyttelton
Big Band plays a concert at
Stoke Newington Town Hall

B North London

FRIDAY

T HE
Martha and the Vandel-

] Clark
B a5, the Miracles, Bobby Vee,

Dave Five,

Dave Berry and Them are al
l in R pady, Got
B in “Ready, Steac
B 1TV, 6.8 pm)
| New in the shops
n's

Bob Dylan
The .

is’s
st One

" Dav
el
Kinks,

Pretty Things
West are

Animals,
and Dodi

st the

work with the Alex Welsh
band, takes place at the Wood-
side Hall, Glasgow on April §

Next day, fnes plays a
concert at Manchester's
Houldsworth  Hall with the
Alan Hare Big Band, and on
April 8 he gives his only Lon-
don concert (with the Welsh
band) at Islington Town Hall.

Dusty cancels

USTY SPRINGFIELD'S

foot, injured during h
South can hcud-y'. h::
turned septic.

She is nnderﬁmng treatment
?y mjeculunl. ut was forced
0 cancel an appearance in
ABC-TV's “Big Night Out”
luls weekend,

usty has signed for five
weeks i csbaret, opening for
» week n;\wu:e Flesta, Stock

Sue then goes on
Dolee. Vita, cwrutlvw(ll(r)‘)(:
Mr Smith's, Manchester un,
Lyceum Club, Bradford (30)
and  Greaseborough Club,
Rotherham (June ) ;

S| Wil yecord & “Rury
Bacharach Spectacular”  for

Granada-TV on March 31

Britons’ US deal

Bl:::‘sl} \'ocllhduo Chad
eremy have signed
150,000 dollar contract tvllh
Columbla Reco

London this week, but
refumn 1o Awh. on A“)
R to Join the ¢ Pitney one-
n tour.

on come_ 1o Eng.

ey th
land until  eqr] Septem)
when t?uy lfv ck 1o ?l.u:
States for un indefinite period.

Brummels due

MERICA'S Beau Brum
A currently in  the a.l':
Box top lm‘;y "\:'m.;;
the end of thiy molnlh.w. =

TURDAY

"HE Tamla-Motown pack
pens its tour at
Finsbury Park
line-up includes
the Supremes, the Miracles,
Martha and the Vandellas,
the Temptations,  Stevie
Wonder and Georgi
b I f the Euro
mtest will be
Naples on
Kathy Kirby
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London's
Astor! Th

ssen itain
Cliff Richard, Pet Clark,
Del Shannon, Francoise
Hardy, the Temptations and

Lol
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Delaney for
Las Vegas

Hg:rMAD'Nl drummer

¢ aney leave

Eﬂ:‘iln‘ at lho’and vo’l

Api 0 star |

Vegas show. o
$ the engagement |5

{_or twelve weeks at the

on A
He told the MM this
week: “I'm vory excited
about thig Vegas
booking, which offers me
A chance to put ingo

I 24,

tra_In the place—which
Is 38 stro 1 i
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FIVE_AMERICAN JAZZ GIANTS IN. ..

Anglo-American
Star Dates

FIVE top American jazzmen,

Buck Clayton and

Ruby Braff (tpts), Vie Dickenson (tmb), Ben Web-

ster (tor)

and singer Joe Turner will star in two con-

certs at London’s Royal Festival Hall on May 8.

Berries : singles
LP, Continent

THE Rockin' Berries will re-
cord their next single on
;i!lrth 23, for release on April

Around the same time, they

will complete work on their
second LP which is due out in
August

On June 5, the group flies to
the Continent for a nine-day
tour. They start with seven
days In Paris, including two
days of concerts at the Olym-
‘;u in addition to radio and
V shows

Before returning home they
spend two days of concerts
and TV work in Germany at
Stuttgart and Frankfurt.

Poole for Paris

BR[AN POOLE and the
Tremeloes play their
second season at the Olympia,
Paris, from March 23, sharin,
the bill with Roy Orbison lllj
Wanda Jackson.

The bill will be completed
by the Humphrey Lyttelton
Band and the Stan Tracey
Trio.

Buck Clayton and Joe
ner will be opening a full
cne-nighter tour with the
Humphrey Lyttelton Band at
Osterley, Middlesex, on May
%

Tur

Other dates set so far in-
clude: Redcar (9), Birmingham
(10 and 31), Bath (14), Not-
tingham (15 and 29) Ayles-
bury (19), Chelsea (21), Man-
chester (22 and 23) and
Southampton (28)

Clayton, Turner, Dickenson
and the Lyttelton Band will
record a BBC-2 “Jazz 625" on
May 16 and Turner and the
band air in BBC “Jazz Club”
on May 24.

At the end of the tour,
Clayton may remain in Britain
for a further week, including
the Birm-

an appearance at
ingham Festival

Vic Dickenson opens his
British tour at London's 100
Club on April 23.

Ruby Braff will open an 18-
day tour for the Manchester
Sports Guild on June 25,
being accompanied by the
Alex Welsh Band on most
dates.

Since then only the Righte-

ous Brothers and Seekers have
managed to top for two con-
secutive weeks. By Monday
“The Last Time”, written b
Mick Jagger and Keit!
Richard, had sold over half a

THE Rolling Stones,

Animals, Moody Blues
and Georgie Fame will be
among artists to appear on
the first “Ready, Steady
Goes Live” shows.

The shows will be telecast
from Wembley studios instead
of Television House, Kingsway
as at present, and the first
show on April 2 will include
Gerry and the Pacemakers,
Dionne Warwick and CIliff
Bennett and the Rebel Rousers

The following week on April
9, the Rolling Stones, Animals,
Madeline Bell and Goldie and
the Gingerbreads will perform

& A i (March 22),

All Happening” (March 22),

I s Univerup(y College Ball, Lon-

don Hilton (25), Ritz and

Plaza Ballrooms, Birmingham
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NAMES IN THE NEWS

JHEN US singer Tony
Bennett plays two con-
certs, at Manchester .:[\(_1
London, on April 24 and 25
he will not be accompanied
his band.

by Ted Heath and
Ted F F de

clined the

minus
Heath

As a_res
would only
{.’.’r‘.‘,—;\r\aéum‘ "HE Moody Blues m;l(!e
him at M slow chart progress this
‘Our_reputa week—from 35 to 32 with
bt S AL e 1 we “I Dom’t Want To Go On
i i) t Without You”, a follow-up

would do ourselves justice
an artist of such undoubtec
talent as Tony.”

Tony will now be accom
panied by the Johnny Spence
Orchestra at the Free Trade
Hall, Manchester, on April
(24) and the Odeon, Hammer- {0 XC & 00 B0

Shuith, Lo, o) Future dates Include ITV's

3 3 “Ready, Steady Gol” (March
26), “Dises A Go
BBC-TV's “Gadzooks!

to thelr number one smash,
“Go Now".

The group are working on
their first LP and after a series
of baliroom dates they plan
to take a holiday in Spain

(April
it’s

Dungeon Club, Not-
(29), Mayfair
room, Newcastle (April 1),
Floral Hall, Morecambe (2),
Casino Club, Birmingham (3)
and the Black Prince, Bexley
4.

Mann wax, tour *

Beau Brummel has signed
for a Scottish tour between
April 8 and 18. His new
Columbia single, “The Last
Kiss”, will reach the shops on

live stars

tralia and the Far East.

Two days later, they tape a
spot in ABC-TV's “Big Night
Out” which will be screened
on April 3.

They will be featuring their
new single, “A Little You”,

ANFRED MANN are In
the process of recording
three numbers this week, one

;L’ilcl;n:s t:fue (f;v?:d?:leash:"fl:!d of which will be chosen for .. 's" He is currently on a
April 2. their new single. tour of Germany.

They will also feature the The group are due to fly to- Sue Records are planning to
psbevion i ThES wEEGE VM S sy (Tgursdsy) to Finland t0  pring New Orleans pianist-
(March  20), Granada:TV's  do a concert at Tampere. On  ginger Huey Smith to Britain

p— \

@@ If | thought
| could get
a better sound
by spending
an extra £100
I'd write a
cheque right now.®®

The Tremeloes have their st t million coples. ried M X - 1
s g Sasied for 18 ones stay ‘There s not a seat lefton  The Moody Blues wil o N B T oo Friday they do a TV show in May . . . Barry St Jokn Jas
“It's Ab R T the Stones tour of Scandin- appear on Aprii 23 an . . 3 ' e 3
It's About Time”, it includes l 5‘:::: A:":egol;h: wR::I::lE avia which starts on March Girt))rgxc Fame and the Blue (F?\?e”' ]())"cl (g)e' [lz‘\"" to Britain at the week Go”, out on Decca to morrow
several original numbers and  the “one-n.week” trend at the 25—they were all sold within  Flames on April 30, “Saturday P () (Friday)
also features the first recorded on of the chart. an hour-and-a-half of being TWW’s “Discs A Gogo™ (12) Manfred Mann turned down Drummer Laurle Morgan
vocal by drummer Dave Mun- 'l’rhw have managed to stay Put on sale,” said Vic Sutcliffe - On April 11 they start a @ ftour of South Africa, thiS pag been appointed Assistant
den. gn @ mew version of at the top with “The Last Of the Stones' office on Mon- Freddle back week of doubling two South  Week. His agent Ken Pitt sald  pygical  Director at
Rag Doll Time" for two weeks, a rare 9ay. Yorkshire Clubs at Grease- it was for “financial rather National Theatre

Last weekend they aiso re- event since the Beatles held “They keep begging for TREDDIE and the Dreamers borough and Ollerton than political reasons, though ~Maughan guests in
corded several titles, from the top spot for six weeks extra dates, Lul the Stones arrive back In Britain on On March 20 they leave for we would have insisted on cer Thank Your }y_u(k-:,‘ > %
which their next single will with “I Feel Fine” back in just do not have the time to March 26 from their tour of New York to appear on the (fain claus in_the <~n;1r3\l and the Light's Saturday
be selected January and December fit any more in.” America, New Zealand, Aus- Ed Sullivan show had the tour gone throug! Club” on March 27.

e —

Says John Steel, 1 2
drummer with the chart-topping Animals.

Some drummers find it difficult to understand how Premier

drums can sound so good without being the most expensive.

Here’s why Premier outfits are so sensibly priced.

First: By installing the latest precision and electronic machinery
Premier are able to streamline production and manufacture at

lowest cost.

Second : Although craftsmanship is the first consideration, the
Premier organisation is equipped to produce massive quantities
(they have to-Premier are the world’s most wanted drums!).
Larger production cuts costs.

Third: Because every part of every outfit is made by Premier,
sub-contracting and double profits are eliminated.

These are some of the reasons John Steel and other drummers
throughout the world can buy Premier at highly competitive
prices (and, incidentally, any U.K. drummer who might have
wondered about foreign drums will be happy to know that when
he buys Ptemier he won't be paying for freight, insurance,
packing, import duty (and maybe 15", surcharge) and 25",
Purchase Tax on the lot!
Now you know how Premier set the standards in sound and
quality yet still beat the price barrier. Just try Premier at your
dealers and you'll be convine~d, like John, that the best sound
is not the most expensive.

FPremier

FROM THE BEST DEALERS IN 101 COUNTRIES
Brochure free from 87 Regent Street - London W1




** RECORD

“Music is an utterance of
the human spirit, which has
to do with the finer feelings
of the person and which is
a necessary utterance and
something that must find its
voice because there is a need
for it and because it is worth-
while. It doesn't matter about
the idiom or style or anything
else; as long as the ]eelmg
is behind it, it's going to
move people.”

e —

them a_little That's
thing that has to happen
not happen, but I think ”{r
happening more and mare»
Chuck 1s a virtuoso whose Work
in the club has earned the higp,
praise from every bassist that py,
heard him Twenty nine yearg q!’j
he looks no more than twenty tye'
and has worked with Stan Gay '
J. Johnson and Benny Goodman je
fore joining Bill Evans in 196],
But to me the revelation p,
pbeen the work of Larry Bunk,f
Larry gave up a lucrative conneg.

tion in Los Angeles to join the e
and its difficult to imagine a g,

mer who could do the job w:?};
nearly the same degree of g
and subtlety. “

SUPERB

He is an accomplished piapig
and vibraphone player and h
work on the drums reflects his con.
plete musical background. Hig
timing is superb, his solos alwayy
melodic and interesting and hjg
brush work in the ballads has tg
be heard to be believed. Wonder.
ful weaving rhythmic patterns
played with tremendous control

A tall bearded pleasant man, the
only disconcerting thing about
him is that on the two or thres
occasions when I have tried 1
compliment him on his playing he
hasn't said anything but just |
looked at me as if I was slightly J
insane.

Td love to hear him when he
thought he'd played well. {

But this, above all is the Bill {
Evans trio with Bill’s piano play- '
ing and his tremendous musical
personality dominating everything.
Tunes like “Who Can I Tura To"
and “Someday My Prince Wil
Come” take on a mnew lucid
beauty and his own “Waltz For
Debby” and “Nardis” are a deli;

X ';]uvt go say that something -
is true because it is every
1 that, therefore, itai.{ ‘
valid, seems to me a poor ‘
basis for an artist to work
on. I have no desire to listen
to the bathroom noises of the
artist. I want to hear some-
thing better, something that
he has dedicated his ﬁfa to
preserve and to present t0
me. And if I hear somebody
who can really move me, 50
that I can say ‘ah, there's ¢
real song’ I don't care if its
an atonal song or a dissonant
scng.—that's still the basis of
music to me. . . ."

This is the first American groy
to play in a jazz club over hem
it would be difficult to find a more
interesting or musically impressivé
of money combination. This is jazz music

reat delicacy and tremendous
epth of feeling which reflects th
mind of one of the great jaZ
musicians of our time.

“It has followed a definite
threa.d from the beginning
learning how to feel a form
a harmonic flow, learning
how to handle it and makité
Certain refinements on
form and mastering more and
more the ability to get ™
side of the material and 10
handle it with more freedo™
That's the way it has been 8 !

HERE is a table at the club
which overlooks the key-
board of the piano and for the
month of March we are
reserving it solely for pianists.
The table is crowded every
night.

Since his stint with the Miles
Davis group it's difficult to think
of any young pianist who hasn't
been influenced by Bill Evans.
Thin and bespectacled, he re-

You have to hand it to the avant-garde jazz critics
They've elevated jazz from being a happy, carefree
form of musical expression to a really significant
and profound art form. The result is that almost
any day in New York you can hear this sort of
conversation between an arranger and an A & R
man. Incidentally, every descriptive phrase used
below, except for a few of the more intelligible
ones, has been used by record reviewers in various
publications.

FATS (Arranger): That you, Red?
RED (A & R Man): Yeah. "
FATS: Fats, Listen, I did the scores for the new album. §§
They're valid, man. It's gonna hit five stars if we 8
&:\ilidgz;(;he right cats on the session. You know, ] sembles a schoolmaster Whg
RED: Yeah, that’s valid. By the way, I checked the mée' 5 c\:griigéxn:bgg?lroil[ hstCGlaSSpl:';YQ
s < ow Go " iLs 2
Rty e dont > T 1 the piano with his head bowed
and his eyes closed and one can
almost feel the concentration.
The result is music of great
beauty, technically immaculate
with crystalline filigree runs,
warm subtle harmonies and a

Thin and bespectacled, he resembles a schoolmaster who
can’t quite control his class and worries about it.

You're right.
Israels, and it's an experience to

listen to three men whose musical
tastes and modes of expression areé
so similar and who have such a
high regard for each others capa-
bilities.

“We probably make a
stronger emotional projection
than at almost any time in
the past. Maybe one criticism
of the group that could have
been valid is that we didn’t
reach out to the people who
weren't interested enough to
come in, and I would like to
get out to people and grab

of a group which included Don

Home". 1
FATS: Fine. Who have you signed up for the date?
Elliott,

RED: Gonna knock you out, Fats. On tenor, the great-
est—Ortrane Colnette. i

FATS: Yeah? You mean the guy with the ululant, §
pinched sound?

RED: The same. Listen, I just found out—his melodies
are quite often arpeggiated, or disjunct.

FATS: Hmm. His playing always reminds me of Mon-

drian’s geometrical decisions or lyrical syllogisms. §

His lines unravel gracefully, but they don’t grow §

organically, man.

RED: You took the wo
though eclectric in t
style is believable, 1 think that's . . .

FATS: Valid? Yeah, maybe. Who's on trumpet?

RED: Abdul ben Ali Mohammed bin Dahoun.

FATS: Abdul, Schmabdul—you mean Emie, He's O.K.

Angular, mind—but corrosive. Yet he ain't found

a way to break the harmonic stasis.

RED: I'm always telling him. 1 say, “Abdul,’” 1 say

Sure you've got a rolling, churning intensity. But &y

year in the army he worked with
clan’nenisé To{gﬁs Scott, Vo
i ; i came
(remendous feghng forgns ([’)gl\i? g(?llabgralion which brought
which gllowg him to throw the ihe acclaim of a much wider pub-
rhythmic accents of a phrase jjc.
around with an exhilarating Since then he has concentrated
freedom. on the trio format — originally
Born in New Jersey 35 years with Paul Motian on drums and
ago, his early musical interests in- Scott La Faro on bass, For the
past two years the trio has in-
cluded Larry Bunker and Chuck

rds right outta my mouth. But
he most dangerous sense, his

cluded the violin and the flute and
at the age of 16 he was the leader

ION WITH A BLLU

T-BONE—THE MAN WHO

BEAT CHRISTIAN TO THE
3N ELECTRIC GUITAR

y the words

RED: Know what he says? He says, "I dig the insinuous
bottle-neck style, baby. But st.'he deliberate, frothy
ebullition of early ragtime—that's not for this cat.”

FATS: He could be valid, Who's on drums

RED: The best. F{eddy Zonk. He’s won three polls al-

ready and he’s only just turned ten, He's got that

stunni ni.‘ exhortatory sprung rhythm. Man, he

FATSdm‘,!es'il ;lm dlunges o .

: Yeah, but does he singe, man? He's gotta singe.
Look, there’s a part in the charts where I've g&g a
gap for a churningly vital four-headed improvisa-
tional effort . . . .

RED: Look, Fats, you mustn’t underestimate the skilful

theatricality of his development and . . .

FATS: He don't singe, man. He's got some very per-

sonql metric displacements, and a tart, epigram-

matic flavour, but to me his drumming’s thick and
warm—almost fudgy.

RED: Fudgy? I don’t see [udfy, Clotted, perhaps.
admit some empty musica rhetoric creeps in from

time to time. But he fits in with the pianist I got—
what's his name—you know, the guy who avoids
simpering pseudo-hipness and has an effulgent har-
monic conception which has its place in the spec-
trum of things.

FATS: Ted Decameron. Him I dig. ‘;,lﬁ's with suspir-

ative and warmth, that one . . . his individual

:ﬁcgons are sometimes contiguous. Did you know

at?

RED: Yeah. On bass is Gary Pheasant— his pizzicato
work is glm?ent, frothy, lacy.
pB{xunks g‘mt Remember tha;. solo of his
es’” ‘was some Vi ar journey?
It was stark drama, man. But stai ery : 5
RED: Well, that's it, Fats. We'll set up the session for
next week.
FATS: O.K. Red, but get another drummer, huh? That

Zonk don't singe man. He don't singe. O.K. man,

“".slngae‘lthen,ml';le nippe:rle,d people don't
single, wi ng in clubs much mind, T ¥
with the bl!ld.thll hap in the world l.l'eug'.c:: rv:?-yr
to be there. I'm still travel- what you're singing for the
ling, but gﬂx t;;i 'liny owwn.ben screaming,
“I'm s ng. - “This means you have to
3 e‘ ever I'm _sitting at home I fi 1
;o !Ililg ballads like °Si t. think up ideas new songs, lu:p::knelll‘mvl'lhlig Igg:n.l::ﬁ
i &n yh d:db lbdout two blues and I write all my own stuff. up, but truthfully 1 don’t like
1 w:"Ml ul and. No, I don't write for other loud guitar. I like the guitar
y Dl car&fmmt people. I don’t like to give played soft. 1
~or . uts, my songs away. g “How do I feel about the (
e ;rh.er'l ugl?(n, 1 don't write blues boom in Britain? Well, T - (
m;:ry tllmr; .Illlddci ll!;g;ee l,l‘l.‘t; ll“\f,eel L};e blues will always made quite a lot
3
ey songs will be' well received S hoin Tobe sy eers: “ouf of that.
e breakers I'm worki
o AR dedicated L Blucs, fare oy OnMY, oWn be-
‘ B me the idea of recoj
i 2 L Bt oy S, gl et B Blig VR,
d want a ’wr{i: A lot of them :ut they're good fo: vft::‘ta r';r;v; ‘I::;ld In o939 or 40, but I'd
0.

5 n playin,
It’s really the beat they want. a long ti)r'nezb:;:?."ﬂed guitar
they love the beat.

Hite's orchestra in the Thir-
ties,” he said, “I just wouldn't
sing blues all the time, I

“Now s,
Oh yes, of popular “Th, ; at.

--&w, taken over now, in 'll)lcl:ul' i such: Fats munde u‘fm’ikt‘l id dmt Hke the
the States at any rate, Is 'the got the really the man that section, so | eyl  Fhythm

Every song they l‘:‘."l!-h’\nd af ‘n’ roll thing guitar there ?h '3 ardinkry
write now has & dance done Berry. Chuek weo him, Chuck and a guitar with me o200
to it, and if Jor SSE dance MoBEL ity e good; stand; F started pln";ﬁ B e
that ’ goes, the record sells ~ “And, of course, it's good in, 8 band back in Yo > Penio

1 broke the Iik:
LT b e to get in first with anything Charlie Chaistan > Pefore

T'll say 'bye for now. it
4 ;- “ ) d in
RED: That's valid. MIKE HENNESSEY | clling a long time. for ﬁsv.il say, it's not 50 good Like “the electric guitar. | 9 i i i
nger because the young made the guitar ﬂ;ul!nr‘ guitar, He was n electric ing with me, and there's "0
rst, and ome to have jeor CoT the next end to that . . . no end to it”

—Bill Evans.

sensation in sound -

designi of experi i
m:yg::ﬁgs; ;,..|s|?N°°n R”:“'Eﬂl quuli:;tc;h::. ‘d::;
dealer's as soon o ' Continent, in Ameri,
i o < i .
J . picture of Bobby K:z: :fcn — you'll enjoy ﬂ‘:,,::dcmb:" itain. Inspect a kit o y:
P longside. ubana finish as featured in

Bobby Kevin plays
SONOR Drums




| - &
THE WHO (from left): Pete Townshend,
Roger Daltry, John Entwhistle, Keith
joon.

WHO

-and why

LONG before the present craze for
e group names like Them, Us and

, the flat-mate of 19-
year-old guitarist Pete Townsend
lh%l/lghl of Who.

When, nine months ago, drummer
Keith Moon joined theggmgp—-t?::n
called the High Numbers, it changed
ns]gamvew:u the Who.

The 0, now 25 in the Pop Fift
with “I Can't Explain”, are go( al)i
that anonymous. Peter is guitarist;
Roger Daltrey (20) is the singer; John
Entwistle (19) plays bass, and Keith
(17) plays drums.

Says Townsend: “To follow up ‘I
Can't Explan’, we might well record
;lnothe_;_ of‘ r:(\y numbers, ‘You Don't

ave To Jerk’, the group all diggi
the Jerk." & e

Geqemlly, says Pete, the Who digs
the “in” music of Bobby Bland, James
Brown and the Tamla Motown gear,
g‘anr.‘ncularly Marvin Gaye. On stage, the

o don’t play many far-out numbers.
But, as Pete explains, all tneir numbers

45,..

I You can like him. You can loathe him. But you can't ignore hi
ham, recording manager of the Rolling St
and the enfant terrible of British po)
MM record room, Oldham cavorted and sang,

ploded with venom as he expounded his views

and the
Pacemakers: “Pll
Be There” (Columbia).

I shouldn’t like this,
but I do. And ¥ can
imagine all the Bache-
lors’ mumsg sitting in
the front rows liking
it as well. I presume
older people are buy-
ing records now.

One thing I admire
about Gerry is that, for
a change, he has re-
corded someone else’s
material. It's a good
record — very Focd and
very commercial, I think
it will be a big hit and
it does deserve it be-
cause it's well done.

ACHELORS: “True Love
For Evermore” (Decca).

is some _ group
which sounds like the Let-
termen. Do 1 hear Reg

Guest in the background?
1 think it’s a group—not a

e s T

-
i

e G

WE e Ee ST

2
Eod

BARRY—"'dull”

ELEN SHAPIRO: “To-
morrow Is Another
Day” (Columbia).

1 think I know the song.
Someone has played it to
me—those strings have got
to be Norrie Paramor. Ts
this an EMI record? 1 can
hear the percussion things
coming. Is this Helen
Shapiro? Yes? Then that's
definitely Norrie Paramor's
backing.

I've heard this song
with more punch—by an
American vocal group, I
think. The beat ought to
be doubling -up by now.
I've heard it by the Shir-

R T PRy o NN R
WEEK'S POP SINGLES ARE REVIE

ones and others, first to record Marianne Faithfull,
p. is this week’s off-beat Blind Date Guest. In the

he
- olo
¥ This is so much like the
. Righteous Brothers’
» “You've Lost That Lovin'
Od_ | Feeling”, They've done it

GERRY—"hit"
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m. Andrew Loog Old-

stamped his feet, clapped his hands, and ex-
on the latest singles.

OLDH.

breads? They're taking off
Phil Spector again. Phil
influenced t
world, The
uite good but the volce
oesn't make it e

whole
backing _is

arrangement’s good.

well, but I hate the record
on principle, and the pub-
lic should do the same.
Oh no! The whole ar-
rangement here is s0 SICK!
It puts up a_lump in my
throat when I think of it,
ised the lead singer's fail-  then think of what Phil's
ings and then iscovered  done. It's just fantastic.
there was such a thing as The arrangement’s  good,

HELEN—"violins'’

good imitation. This is
terrible. 1t sounds like
whoever’s in charge of
recording it :uddenly real-

echo!

The song's nowhere and
I hate everything about it.
It could be a hit, may be—
a lot of rubbish gets in the
chart,

PPLEJACKS: “Bye Bye
Girl” (Decca).

Another Decca record—
I can tell them a mile off.
That's the Applejacks. 1

MARIHA and Vandellas:
“Nowhere To Run"
(Tamla Motown).

That bass! I know this
is a Tamla Motown. The
song doesn't thrill me.
That's the “Dancing In The
Street” bass line—is that
Martha and the Vandellas?

That's a lovely bass. If
“Dancing In The Street"

singing. But how many
people are there in the
country with distinctive-
ness? ¥

You et people who
can't hold notes, who sing
flat—God knows, I've re-
corded enough of
myself, for my sins. But
I'm not doing 0 any more.

wards saying to each
other: “We've done a jazz
record.” Awful

EST FIVE: “Congratu-
Iations” (HMV).

The song's familiar. It's
written by Mick and Keith!
Have 1 heard it before?
What do you mean—I pub-

s - € vocal group, but an ordi- g

are given Who interpretation, which nary elles or Chiffons or some- I 3 : A 5 X

A h group trying to do can tell by the voice. Ter- didn’t get high, this won’t. This record could be ANY- Jish it! I ho this a hit,

P T o e . Akires something big, Its awful bo U RE SRS, ek rhe: | by the v e, Rhe  Jtil peobably be popular BODY, It's so bad it _then if it is Tl malke some
3 ble. "No-—-i & o Pve. > ily. It' 1 akes me sick. y.

Peter regards this as the aggression listening to it any more. Pa}_:;;ev:cgs;rdu‘a‘:lo:?: ;z:‘ms\zl:g v:n::klgd Ut ki ;t“g:?e TADANINL SR, R 5 m°£§’ no, can't they get
of the “mod" person, and believes that ETERGENTS: “Leader prised me. You can always That singer’s flat. This But 1 hate it THE SOUND OF JIMMY away from that Hank B.
the Who is a group which appeals Dm The Laundromat” Sing the next part after is awful. A disgusting NICOL: “Clementine” Marvin guitar line going
mainly to “mod” people. (Columbia). what you're hearing. And record. The only thing ATS: “Sack of Woe” (Decca). on behind? This is sacri-

The Who are surely destined for suc- This is the Laundromat Lh(;.lsel viorllins! . T %:é mke;mm; qemieml:;: (CBS). * lege (;mcq_:s: 'rn'sm:k‘:‘:;-ul
cess. i il 7 (e elen doesn’t sound like s up is is 3 e recor: y're a

o R songo1 heard this in the jhelen doestt SOurd NE° fact that the drummer If this iswt “Sack Of I hate it This s the  Lad song happy

reason my Own
s0

Woe”, I'll ring up David
Platz at Essex Music and
tell him to sue!

stand it. The

States so I know it. I can
listen to it and think it's
funny but the more you
hear the more you realise

American charts, they begin work this
week on their first LP.
J And they are hoping to do a “Ready,

The Everlys would know

looks like Tony Calder
This record

This isn’t a hit and it's
awful. Let's take it off.

ARRY ST. JOHN: “Mind

collection is

1 don't want to lis- how to do it
Take it away is a SIN
terrible effort, Well,

either. This is a tired old
format of making records.

AIRIES: “Get Yourself

can't

Steady, Live!” when the programme

i 1
starts. If so, it is from the live per- e & ok Home” (HMV). » point is that when you typically British, and 1
formance that they will benefit most. bt ke, Jt ICs %0 They AREJjoking? Its.a How You Go” (Decca). PoInt 3 ISl “WoU'know  suppose they're all sitting
B - e me_production volcelshoul‘c?hmro:l Goldie and the : i round_in_tha_stud i

\ I - : <l
Surcharge Reduction and
Enormous Saving due to
reduced manufacturing costs

enables Farfisa & Selmer to
return to the Original Price 199 gns.

Selmer always offer the best value. In conjunction with Farfisa, the manufacturer,
the price of the Compact has now been reduced to the pre-syrcharge level.

Groups who want the modern organ sound go for the Farfisa Compact — Big organ
tone, plus complete portability and low price. The Compact gives the group extra
versatility — adds a new world of sound and effects. It is the only portable organ
with the Multi-tone booster — this provides tremendous punch and impact in any
type of music.

Musicians not familiar with the organ can quickly get the full organ effect on the
Compact by using the Manual Bass (Reverse coloured notes). Alternatively a pedol
bass is available as an optional extra.

~ Built-in effects include Reverb and Vibrato and the Compact plays through a
good quality amplifier. Truly portable, the organ folds into its ovmymu w“lgich g.Y‘
into the boot of any car — even a Mini. )

* HEAR THE ‘COMPACT’ NOW AT YOUR SELMER DEALER

= P p——————— L e T TR Ry |

For full particulars write t . MM/Com-  NAME .. .
pact/20/3. My usual Sol:uot.g:d-r ise

ADDRESS. .

i

114 CHARING CROSS ROAD, LONDON, W.C2
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March 20, 1965

A GERRY—I'm fed-up of the whole Liverpool thing'=SayS—.

Mersey sound?

HESE are dangerous days
for the stars spawned

by the Mersey boom. Some
are sliding into obscurity, at
least as far as the hit parade

I-L,‘

HUMPH—will compere

is concemmed, and new
names are gathering
strength.

s -an’t honestly
Gerry and the Pacemakers, . G pessomally. L caw’t Nonew
with & new single, “Ill Be a beautiful flop, so I don't Gerry, "t ;‘Raa')'-;’s‘ ;"“;Sl ": ;;:"I liked "How Do You Do
There,” in the shops, are really want another! pretly poor!” But he BeS S 3 ‘and 1 Like TC waik
destined for another big hit. ‘But if it fails, then we'll spending some ('m; came up [ did ‘You'll Never al
». ing the future, and came & Alone’ to prove to ourselves,

hing, that we

Gerry have to try again

Strangely, though,
Marsden probably wouldn't be Gerry, at 22, is the second
bitter if it flopped. “We like highest paid star in Brian
it, yeah, and we hope it's an- Epstein's organisation The
other number one. I mean, Beatles are the first
‘It's Gonna Be All Right' was “If that's the case,” said

ack—in the old groove

ON Monday next, at 1115 pm,
Humphrey Lyttelton will announce
“Jazz Club”. The BBC’s most successful
‘;:lve" jazz programme will be back on the

r.

When “Jazz Club” was axed last summer,
a considerable clamour was raised by the
Melody Maker, its readers and listeners in
general.

The amalgamation of “Jazz Club” and “Jazz
Scene” content in the “It's Jazz” programme
didn’t really fill the bill. A good magazine
show is one thing, and very welcome; a shop
window for local jazz is another.

Now “Jazz Club™ is back for one hour and
a quarter on Monday nights regularly with its
former producer, Bryant Marriott, still in the
saddle, Did the MM's campaign have any
bearing on the reinstatement of the pro-
gramme?

“I’m quite certain it helped,” says Marriott.
“I don’'t know just what goes om upstairs,
but 1 do know the BBC realises that jazz
has to be taken seriously, while not perhaj
blelng certain of how best to expose it on tK:
air.
“So far as the break is concerned, 1 don't
see why a long-running programme shouldn't
have a rest for six months or s0.”

How does Bryant see the revived ‘“Jazz

Club™?
“P'm not planning any radical changes. 1
believe it ls essential to have this weekly

every school.

“And It's my policy to see that Joe Har-
riott should get his free form on occasion-
ally, and that Ken Colyer should get a hear-
Ing too. But it’s not my policy to put them
on together.

“I like to cover just so much territory in
one programme, The second of the new series
features the Humphrey Lyttelton and Alex
Welsh bands, which I reckon are different
enough to make a varled programme but not
too much at variance.

“It's easy to gu( on Tubby Hayes and
Chris Barber in the same show, but it's not
the show I want.

“Incidentally, I'd like to defend mysell
against those letters on the Melody Maker's
back page which complain that Colyer hasn’t
had a broadcast in years. Ken's band had one
a month or two béefore the end of the last
run, and then he came on and played with
Chris Barber. So that argument can be dis-
pelled.”

Will the programme be going out live?

“Not at first, unfortunately, My ambition
is to get get it back on the air alive. So that
when the red light goes on it means you can
be heard all over the country, not just by
some engineer using a tape recorder.

“For now, though, it’s going to have to be
pre-recorded. The first session, with Harry
South's big band, took place on Tuesday.
But In future there'll be Monday night record-
ing sessions starting at 10.30."

Ridiculous! |

with his decisions:

“I'd like to think 1 am grow
ing out of the strictly young
audience,” said Gerry. “‘What
we want is acceptance from
everybody—and also not just
acceptance because we come
from Liverpool

“Everybody who made it
from Liverpool has got com-
pletely fed up with all the
talk of the Mersey boom.

The truth Is that Billy J.

would have made it if he'd

come from Africa, and the

Beatles would have been big

if they'd come from Colwyn

Bay.
T?\cy have talent, see. But
everybody talked about a
Liverpool stream of stars, as
if the city had a sort of magi¢
It was ridiculous.

“So we got fed up with it
Especially the ‘whack’ lark
People keep saying ‘whack’ to
you and think they're on your
fevel. Do you know, I've never
heard ANYBODY in Liverpool
say ‘whack’.

“The same goes for words
like fab and gear. These words
and the whole Liverpool thing
has been built up out of all

proportion,
“Anyway, that's why I've
always tried to vary things,

as much as anyt
weren’t strictly

5 grou;
W{ng \”?erry find a sharp
difference between the old
days of the Cavern and the
wider spheres of show busi
came to shows?
Ily,” he lnlswere;‘i.

“Even If you're In the

Cavern plny{nu to 35 kl_d;

i’s the same as if you're

facing 5,000 at huge things

in London.

“It's all entertainment Only
difference is that when you
hit the big-time, you earn
more money, and you don’t
have to worry about equip-
ment.

“The money we got would
just be enough to keep us It's
nice not to have to worry
about things like that now.”

Marsden plans to marry in

Does he expect it iy

THAT sort of

two years
to affect his popularity among ’ .
girl fans? ’

“] don't think anybody .

cares a damn about pop stars
marrying any more,” he said.
“I hope the mums and dads
grow to like our stuff more,
and that no kids are silly
enough to go off us just be- 8
cause I'm married.”

platform on the radio for British Jazzmen of

canl do?

Dear Problems Page,

I’'m mad about thedrummer
inourlocal R&B group. But
every time I smile at him he
Just glowers. Please what
FRANTIC

Dear Frantic,
Perhaps your smile isa little
lackinginsparkle.Trychew-
ing Dentyne Chewing Gum.
It’s delicious and keeps your
breathfresh,keepsyourteeth
clean because, as you chew,
it cleans food particles out
of the crevices in your teeth.
Next time you smile at him
you’ll be dazzling! :

KEEPS YOUR B
KEEPS YOUR

A few minutes chew with delicious Dentyne

REATH FRES
TEETH BLEAH

TEETH WHITE

Dear Problems Pa
Dentyne Chewing %:‘:;lm is
marvellous! The drummer
ﬁl Stl’l] glowering atme. But
that s because 'm now go-
Ing with the lead guitarist.
nd wowee! is je dreamy!

CINNAMON

pack)
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(Continued) IN JAZZ, TRACKS DOWN THE

IFE gets more and

ne"on "% 8 INCREDIBLE THELONIOUS MONK
| FOR A UNIQUE INTERVIEW

@ After weeks of uproar
rlots  and charges of
obscenity Mr Proby ended
e ~ B JT was 7.30 p.m. and Thelonious Monk had just finished breakfast in his ten
singing  “Hold Me" y‘,"',i; | ] guineas-a-day suite at the Prince de Galles hotel in Paris. Big, bearded
taken their toll. Jim went (W ®0d benign, he came into the lounge with all the calm and dignity of an

-

e .

St

up flat on h back i’
hospital bed. ok i, -a

radlior N :
::;;(‘“"M}‘*".""'_ 'l?:rl:v’n ;?lrllrvrn: e lllust_rloqs potentate bearing gifts of cognac and coke. d
week and had to .lmﬁ ::, ¥ - The impression was enhanced by a riotous rainbow-striped dressing gown worn
of the tour which replaced over slightly less bilious pyjamas. *“You must have a Hennessy,” he said gravely, and
dates affected by th apc BN poured me enough brandy to fill a small goldfish bowl.
and Rank ban on appear- B _Monk doesn’t talk very much. If you get three words from him, I'd been told,
ances at their theatres. B you 1l be doing very well. At least that would be one more word than I'd got from
@ He went into the Royal |8 Miles Davis.
National  Throat, Nose ,. And, in fact, nine hours, one concert, five taxis and innumerable cognacs later
:zi{'furlihmp.gu for treat- BN I'd co;nple!ed this interview.

J after advice b ey “You've been s » S
;,hmat specialist. He )ljnlﬂ | Bhifter... How do ygﬁwrz?:d'youlrsm{m hopefully, “as everything from a genius to a
mf‘?r?rv “!l);u!v )t:'nfhour treat- | S b:[ just try to Elny with feeling and beat. I play like myself—what I feel. I just happen
incl d' ice would be ;; > a musician that people copy. When people say I'm controversial, 1 ‘don‘l\know what

sly damaged they mean. If they mean 1 don't play like anyone else I guess that's right”

:l('s been suggested that your technique Is limited.
.. What they mean—the people who say that—is that their technique is limited—because they
can’t do what 1 do. I'll tell you one thing—my play ing seems to work. I get good audiences,

@ After sedation, Proby
left hospital on Sunday

to rest at home.

@ From then on silence.
No more singing and no
more talking. At Proby’s
famous Chelsea flat a curt
young American friend
said on Monday: “He's
not talking—period.”

po(.).plo seem to enjoy it

I prefer concerts to club
work—well, you get paid for
one night at a cencert as much
as you do for a whole week
in a club.”

At 46, Thelonious Monk is
at the peak of his career. His
standing in the jazz world,

after long, long years of un
swerving dedication to his
own musical principles, has

B never been higher and for the

B

PROBY

@® But while the roaring
boy of pop withdrew into
hermit-like seclusion, may-
hap temporarily, fans,

stopped_work

ast two y he has scarcely

5 thly

and 1
It was said that he uently
failed to turn up for gigs, or
arrived hours late. I asked
him about this.

“The record proves,” he
said, “that this is the biggest
bunch of lies. 1 suppose
people just like to run their
mouth off. You know, some
people were billing me for
their concerts without askin
me to play. My name woul
bring the people in, then when
1 didn't turn up the promoters
would say, ‘That's Monk',

“I don't know why people
do these things, It's just lies.
When I'm booked for a gig,
I'm always there."

1 asked him why he never

some fine white musicians.
I've seud some in my big
band.”
Had he run into any colour
prejudices in the States?
“‘Not really. But then I don't
let things bug me. People let
oo many things bug them. I

“] guess 1I'm a pretty nappv
cat: I got a wife and two
and we all dig each other.
1 Jove mus)c and I'm mentally
rehearsing all the time. Thera's
always something to learn in
music—that's what makes it
s0 interesting, if you're ad-
venturous musically. What ycu
said about technique— well,
1 can't play every idea that
comes into my head immedi-

.tclé
“But if it’s hard to do, you
Sot to practice until you can
o it. You can always im-
prove. 1 practice while I'm
working, too. I've never really
grieved about my technique.”
Fi y I asked Monk what
he thought of the current jazz

agents promoters ex= scene, with clubs struggling
ploded, ke 1o ghe udienes et bt 5" iot of ‘goud musiians

@ Left to hold the Proby
fort is Jimmy Henney, his
manager who issued the
latest communique on
by v The Rest on Mon-
day.
@ "He has left hospital
and now fu'lz a ﬂ‘ttle
better. But he needs a
complete rest and (s not
talking at all, But we have
plenty of work lined up
@ “The squeeze put on by
television and R theatres

But we are trying

it lifted and it may
shortly.

® Mr Mervyn Conn who
arranged Proby’'s last tour
with Joe Collins fired a
broadside the same day.

"Wra’ fha\'z taken :‘hc
tour o rom today. At-
tendances were terrible
I've lost a lot of money.
I never want to hear the
name Proby again.”
® When P. J. Proby
emerges from his bunker
he will have to face the
most hostile climate that
any pop artist has had
to  endure within teen-
agers’ memory.

How will he win back
avour? How can he re-
gain contact with his vast
army of
g It's Proby's problem.
ut amidst the ranting
and hysteria friends know
he has ma

to
intact his sense of humour
—a commodily sadly lack-
ing elsewhere,

a mas-

sive ban on ap, ances.
to get

be

numbers he was playing.

“Well, 1 ure if they don't
know what I'm playing, they'll
find out if they're interested
enough.”

does he always wear
a hat on stage?

“People wear stage COs-
tumes. A hat is my stage uni-
form, I like hats, Actually it's
not a hat—it’s really a wig"

Why does he sometimes
use IJI whole forearm on the
7

piano’

“That’s the only way I can
get that particular sound. It's
not a gimmick—it produces
a certain sound that 1 waal
at the time.”

ae ever t?hau.ht of
switching to organ

“Na, ’llke Hlno. Organ is
for funerals.”

What does he enjoy outside
the realm of music?

“Ping pong,”—without mov-

muscle.
m“ol- the dozens of original

__"If the clubs are closing
it's because they're charging
too much for the whisky. And
as for musicians out of work,"
he said, looking me in the
eye,” well, 1 guess there are
a lot of reporters out of work,
too.”

As a postscript 1 spoke to
the person who probably
knows Monk better han any-
one—his wife, Nellie,

She told me that Monk was
a homebody. Their two child-
ren, Thelonious Jnr (15) and
Barbara (11), are both at
boarding school and Nellie al-
ways goes on tour with Monk.

“But when he's not work-
ing he loves to be at home.
We play card games, talk,
watch . And sometimes
he’ll sit all day at the piano,
com‘goslng and practising.

“He's a very kind person,
extremely honest and very
good with the children. And

lly he’s I've

he's
to fazz history, what does he
think Is the t?

“Round Midnight's a prerty
tune.”

At this point the conversa-
tion was interrupted by his
Olympia concert. We resumed
jt “some hours later when
Monk, with his devoted wife
Nellie, was holding court in
the Left Bank jazz club run
by Bud Powell's Buttercun.

Earller I'd him to
name some of his favourite
musicians and had got nothing
but an inscrutable smile.

I asked him sgain and ne
said, smiling again, “You al-
ready asked me that. You try-
ing to trip me up? 1 like an
musiclan who can play:
musicians can't play, I don't
tike them."

“Do you think that coloured
musicians are generally better
Jazzmen than white musi-
clana?”" .

He smiled again, 1 haven't
heard them But 1 know

heard people say he's & be-
ginner—but Thelonious had
as much formal musical train-
ing as anyone. I've heard him
play faster than any pianist—
but he doesn't seem to want
to do it now."

Monk has an immense sim-
plicity and a practically im-
pervious serenity. He is not
in the least hostile to inter-
viewers—but simply uncom-
mun'b'?llve and withdrawn,

And sometimes you suspect
that if he doesn’t give much
play to his tongue, it's be-
cause It snends a lot of time
firmly lodged in his check.

The Thelonious Monk
quartet concludes its
1965 British visit with

morrow (Fridu;) anci
Manchester's ree
Trade Hall on Saturday

_E A
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s from Detroit-—Disna
n

amia-Motown
with

and the Vand snd worked as

Mart
the Backing group with Maryin Gaye
Theie first mine -
fhey bit nomber ome in

gles meant lithe then

=k b

Red halred Felicity Williams (20), honey

® blonde Valerio Stockwell (22) and bru
¢ theie big

break when they were asked to back R

HE CIRLIE

SUPREMES

natte Frances Fowler (21)

Orbison on his curront  British

Felicity comes from Sydney, Australis and

course before Jolning the

group. Fra
is from Ascot, Surrey, and, like Felicity

trained as a ballet dancer.

HOW TO CONQUER
THE SCREAMERS

WITH ONLY A

CHARMING VOICE
FOLK SONGS, AND

A 12-STRINGER

but are mow a teenage th

for te
raised in New York
have failed to click w
ut the return of Phil S

ith the Right

arianne, folk singer

MISS MARIANNE FAITH-

FULL took a coura-
geous step when she decided
to sing on her first big tour
accompanied only by an
accoustic guitar. Many big
stars with much longer ex-
perience would not have
dared risk such an exposed
position.

®But Marianne has plunged

into the world of cold, grim
dressing rooms, roaring beat
groups and screaming fans
on her tour with Roy Orbi-
son. And won over beat-
hungry teenagers with folk
songs, charm and talent. But
she does not conceal her
dislike of the rigours of
touring.

®"'Touring is such a mental

drag. Between acts there is
nothing to do," she says. I
can't read because of the
row, and who is there to
talk to? | just stare into
space! But | love working
with Orbison, and it is a
chance to meet the fans.

@ Yes, | have criticised Orbi-

son in the past in 'Blind
date’, but that was just on

one record. | admire him
tremendously.

®'Why do | use solo guitar

accompaniment? Well | did
not want a conventional
backing group, The 12-
string guitar played by Jon
Mark was better. If | had a
group | would like to use
harp, 12-string, percussion,
bass and possibly a flute.

@®"'| got that idea off of Orbi-

son — he uses one with his
group. Jon is a very good
guitarist indeed, and a very
pleasant chap. | am very
happy with ﬁis backing.

@ 'Before | came into this

business pop music was
never part of my conscious-
ness. | never thought about
it. | am extremely nervous
of new ventures, and when
| went on the tour | had to
draw on my resources and
do what | could do well.

@l am not really a pop singer

and know nothing about it
— outside the studio. |
took a gamble on my rather
shaky folk singing and it
went down well.

@"If some people don't like

what | am doing | am very

®'But the

sorry. The majority of fans
do like it.

@"| am very much looking for-

ward to Bob Dylan's visit
here. | shall go to see him
every night. | think Dono-
van is a little foolish to be
on quite such a Dylan kick.
It's so silly, he can't afford
it with all the publicity he
gets. Donovan has got a
much better voice than
Dylan.

minute Dylan
comes over, where will
Donovan be? And for that
matter when Joan Baez
comes over, where will
Marianne Faithfull be?

@®"'For the future you can say

| have cancelled a tour with
Cene Pitney in the States.
It would have been too long
and | shall just be doing TV
dates and things.

®''After my tour with Orbison

| am going to Paris for three
days for TVs and a concert,
and | am off to Scotland for
five concerts.

@"'Then of course the next

thing will be to get married.
But | can’t tell you when
that will be!"

Named after 3 New York restawrant,
® the Shangri-Las starfed out as a quartet
.

gether for sight months befors passing
an audition for the American R
“Remember” and “Leader

-y

- HY!IH a
ame back '/A)VV(V Al rca
Jt this §roup.

e in November and

.

e
o at New
Gingerbreads are
21), lead guitar, from
{ Margo Crocitto

eir
emint_Loun
MacDonald (21),
. 1, D;’;:QBV ok ! and drum:

franco. (20), from Long
York

his Is one singing act who really are
© Jiters, and thelr surname fs Beil. Carol

{ ar-old twins, jean Is
born in the beat HQ,
live there. Their first

Singer Barry St. jobn recommended
I;"'EMI -’;Yo signed them to a disc
A fan of the gr Man

Over the alps, and
1 hear the
Beatles new single

HE next Beatles’ single out on April 9 is called “Ticket To Ride”.
- The B side is “Yes It Is”. Both are John Lennon/Paul McCartney
compositions. John takes the lead vocal on the major side and Paul
plays lead guitar. The Beatles regard it as their most unusual single.

mmlse!ecthmwumdebylhesuuumdnﬂmE tein th
g&mmémwmﬁ weekd E:ﬂl:‘; :l"‘g( to Austria to etlrsﬂnue “ﬁlmh:‘.{
an, conferen
mro!thelr&marph‘:e. Itlastedouoho.ur. SR el calbiSradiie

McCartney described it like this: “Ticket To Ride” i differen
anything we have done. It is pretty slow and we are lal?‘e::y pleue:l z;iox
it be,cuue we feel we have got some good vocal harmonies going on with
John’s lead voice. I suppose it has a bft of an Arabian rhythm xoinx on.”

Says Lennon: “It’s the slowest B side we've put out. But it has a beat.”

The record was made during the Beatles’ sessi EMI
London some weeks ago when they also prepared m:nisih:tsong u:?kdslm =

“We did it one mom- -
ing,” Paul continued. “We
finished  “Ticket”  then
went on to another num-
ber and when we heard
the play back in the even-
ing we all thought it
sounded very weird. it's
s0 unusual for us.”

FADES

The story line of
to Rlde"r{s a.bout":ld‘ler:
who has a ticket

fades

The Beatles say it
B e, . Shovs
and “Y U
for the A side. altle

And John
ket To Rlis s
4 very far out ti
Beatles song. EALIGE
“But ”
e U see,” he said,

are
people.” very far out

THlS is a sleepy village gne hundr
Well at least it WAS Nobody
until last Saturday. The Begtles are |
hundreds are ski-ing in from miles ¢
George and Ringo cavortip
It is all rather larger thap jife. The B
make miners’ footwear look Jike slippers-
a cap. He looks exactly [ike y French P
The sun-glassed Ringo, again the star of !
son with a preposterous top hat and a ca
Add to these rare scenes the searing heat of
the Beatles are crashing, chasing ang roaring b
Austrian villagers shouted “Herr RiNgO!
These scenes followed a nightmare drive fre
Local people wamed the drjyers about
avalanches, and they had to drive sigwly out to
Obertauern t0 be on the alert for snmow falls.
The Beatles, characteristically, couldn’t care less

and spent the journey in their car, ing, talk-
7 g the dangers G e

about 1

Ringo said he didn’t
understand what Len-
non was lking about
and George supported
the bar. They retired
at 1130,

On Sundty they were
o s through
sun
their bedroom  win-
dows, Lenson was first
out, streaking into a car
at 8 am to take him to




—

village gpe hund®

it WAS_ Nobody core

7- The Begtles or¢

ng in from miles or°

cavorting obov
irger than |jfe.
ar look like slipp®
wictly like g French
$0, again the star ©
ous top hat and
‘enes the searing be
.. chasing ang roaring

The Beatles are

a cape,

at of the daytime sun, the twenty foot deey
about, and you have an unparalleled situation.

RAY COLEMAN REPORTS FROM

EATLES
WINTER

ONDER LAND! |

ed miles from Salzburg, high
s much about anything ex
here making their second film,
und to a wonderland of sno
t the mountains.
dressed in black jackets and
rs. John Lennon wears his usual chee)
»p(::icﬂu:n;vz::s’ :l}clga;lney ist suavely
{ the film, cap at a cr;

would be absolugt!ely gerfectlcy aéza);tazsglfh:nsartful dodger”

P snow In the mountains, into which

thouted  “Her Ringo!” When they arrived here. And Mr. Starr loves it.

ed a nightmare drive
d thexhdrhvers about
1 to drive slowly out t©
e alert for sow falls.
lcally, couldn't care less
their car, singing, talk-
o he f
ey spent the first
night ~ quietly in_he
Hotel Edelweiss, eating,
drinking, signing auto-
graphs at the dianer
table and joking.

Paul sald he was a
fan of Patrick Camp-
bell. John enthused
about Bob Dyl talked
about Donovan, and
declared the Rolling

On Sunday they were
called at 6.30 am as the
sun streamed through
their bedroom  win-
out, streaking into a car

at 8 am to tike him to
the malke-up studio in

who suggesidd he go
for an early moming

OBERTAUERN

P

AUSTRIAN ALPS,

from Salzburg, one hundred miles away, last Saturday.

tea. It was a real
wicked sight. 4
Road manager Neil

Aspinall was sent down
to the village by John for
He [fell into

TUESDAY

e

George replies to him:
“Go on, you get the
sledge then, Paul.” Then
they all clamber out in a
slelgh and Ringo falls off
the back of it, Laughter
from the crowd.

This one shot took
nearly four hours to com-
plete, partly because hun-
dreds of people were get-
ting In the way of
cameras, thrusting auto-
graph books at the stars.

SLOPES

In the final shooting
Paul split his trousers
leaping on to the sleigh.
He strolled quietly into
the sports shop for a new
air.  That over, the
eatles were whisked
away in a Mercedes Benz
for_junch.

Spectacular scemes in
the mountains brought
the filming to life in the
afternoon. ot

Is |olnf wil
crew of about seventy,
and hazardous film-mak-

e Bea
driven  high
horse-driven sleigh com-
mountain  slopes h‘ a
plete with jingling
and an Austrian driver.
As they disa into
the distance and the only
sight was four mop heads
it looked rather like a
shot from “Lawrence of
Arabla” except that here

desert SNOW.
Director Dick Lester and
his camera crew followed
on a tractor.

PLASTIC

By now the Beatles
were really coming to
life. As hundreds of
people crowded up (o
watch the scenes they

that  the

the snow up to his waist
and swore.

BODIES

They shot scemes that

ten feet from a n
top into a hollow. Dur-
ing a run-through Ringo
was almost buried and
the crowd roared with
. He replied by
ling th

3 em.,
to lie still i
the snow to make out-
fines of their bodies then
get up and get out of the

way quickly. George said

this was part of the film
ere a ng wo

fitted In. “But

taken up Beatle mountain
and they were filmed eat-
ing it. They started
jumping around in the
snow and Dick Lester
stopped them. *“1 need
that virgin snow for some
shots,” he shouted.
George sald: “Lay off, It's
as much my bloody snow
as yours.,”

SNOW

e

And the film went on,
the sun went down an
dusk came, Ringo sald
he was fed up with the
sight of snow.

"lhiounn( day's shoo!
over lh:d Beatles u,r'elu;l;"
to the village, y
sun-tanned and tired and

couple of hours
Feex dinner, drinking in

e Do asked by a local
what he }M“l_’.ll",:‘ the
. "Beon e 0%
» but he gO
8;‘21'&4 Austrian Jook.

in the Austrian Alps.
cept ski-ing. That was
this time in colour. And
W to witness John, Paul,

boo'ts so big that they
ky smirk throughout and
clad in a seal skin jacket.

George Harri- =3
RINGO

‘ this is your captain bailing out '

1965—Page 11
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L "WE HAD WINE,
. MR. LENNON, BUT
YOU DRUNK IT ALL

® GEORGE
“/HF,N the Beatles flew across America |

ast year

someone prophesied that their plane would

since. But the Beatles remember it well.

As their charter plane flew from London to Saltzburg last
Saturday Paul McCartney talked about it

“"We were very worried,”" he said. “I remember we didn't
talk too much during the flight and we all wore St
Christopher medals. We took it very seriously because
everybody was talking about it and frightening us.
There is only one thing to do—we had some drinks and
forgot it

The Beatles don't enjotinﬂying, but tolerate it. Only George
really hates it and t is mainly when the flight is first
thing in the moming. “My stomach somersaults,” he

r

said.

Last Saturday the huge fan scenes at London airport were
a boost to Beatle morale. “Misery until you come home,”
said a fans banner.

EAT, DRINK, SMOKE

Ringo says as the plane flew out: “It's marvellous. We never
expected this sort of thing all the time but when it does
happen it's a knock-out. It shows the fans are stil Iwith us."

The Beatles sit in their cabin at the rear of the plane. John

sits next to Cynthia, Ringo beside Maureen. Paul and
George sing. They eat, drink and smoke he““* Lennon
drinks brandy. "They've run out of wine on this blood
aeroplane” he says. “And somebody told me to just drin
wine because it keeps the weight down. So wine is my
drink now."

Sald a hostess: “We had wine here Mr Leonon, but you
drunk it all” John: “That's a lie (Irish lcccnl) a dirty rotten
to Paul's table an they talk music. “There's a new
ys McCartney “by an American girl called

Esther Phillips. It's ‘And 1 Love Him'. Best version of

of ours I have ever heard."

: “'Ere, do you remember when vou used to sing
this in the oid days, Paul?” He launches into a shattering
falsetto vocal of "He's In Town". Paul n
wearing 8 shabby suede jacket and brown jeans, -
you mean it's a weird jacket? It's me ‘Please Please Me'
celebration coat. Bought it to celebrate our first hit"™

Paul and John are singing “Blue Moon™ like the Marcels used
to. Ringo's face cringes. The pilot comes over the intercom
and Ringo says “This is vour captain bailing out.”™

An Irish hostess tells Paul she thinks “She's A Woman" is
the best record ever made, The Beatle tells her: “You have
taste.”

record
Little

John, Ringo and Paul spend a
lot of the lwo-hoqrpet?igh(

talking about their new
single.  "The worst thing
about flying” says Paul “is

taking off and landing." As
it was time

says Ringo, "Do pcoplt

live here?
Plane d “Marvellous
landin says ul. “No

a press co) o
city before the long drive to
the mountains.

controlled <~
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-RESONANGE -

The squared heel cut-away on this new semi-
acoustic gives you freedom of left-hand move-
ment right up to top C sharp as you can see
from lke Isaacs’ left hand on top C | Bonus
feature is a body dimensioned for relaxed
forearm position and o low set bridge for
tension-free right hand. The pay-off is the
SOUND. This explodes from the multi-wound
Rez-o-matik pick-ups mounted on a body
braced and strutted to kill response choking
resonances. Look for the G.B.65 on feature
TV spots. It's been an overnight sensation in
the West End |

% BURNS MAKE A
BETTER BASS!

. . a better bass. Better than what ?
Better than you've ever played, man;
ond if you don't believe us try one ot
your local store. Sonic, Jazz, Bison or
Marvin, priced to suit any pocket . . .
and they all have that something
extra.

Ask your dealer or send for "'Burns
Guitar Folder' to:




| WAS TERRIFIED AT FIRST BUT

The fans

are just
the same

CILLA BLACK complained about the cold in New Zecll’an'd
when she rang the MM last week from Christchurch. “It's
only 60 degrees here and that seems cold after the 80 degrees
we had on the North Island ! "

Cilla is touring New Zea-
land and Australia with

As a singer, it makes you
wonder if it could happen
to you.

“We have made arrange-
ments to go skiing in the
mountains tomorrow. The

screaming so loud I can’t
hear a word I am singing!
' You're My World* seems
to be the most popular of
my songs—more than my
latest record. The boys

we had to leave at 7 am.
“It’s very hard work tour-
Ing of course, but the
weather makes up for
it. Audiences are fan-
tastic. We played at a

theatre in Auckland are going down very well, people here tell us you
which holds 2,000 of course, and we have a can go skiing in the snow

" 2 Maori singer with us, but then go swimming in hot
The audiences I can’'t pronounce his water pools at the same

place. 1 don’t believe it
myself and 1 have got a

name.
“l don't know how up-to-
bet on that you can't do

date the kids are here be-

are fantastic—
and the fans

I . cause when you turn the it!
. scream just as radio on they seem to be “The are so m
W loud as they do playing all old records, s and T feel so
s can’t really tell, it get some sleep be-
back home they are all very intelli- fore 1 go up the moun-
gent and nice. tains.”

AMERICAN

MUSIC
ROUND-UP

THERIGHTEOUSBROTHZRSM(DMIIII

film

based on their own lives and careers. Made by
Columbia Pictures, it will be titled “That Lovin
Feeling” after thelr number one hit on both sides of '
the Atlantic. )

Louis I
for is touc Dehing the s o monic Hall on April 23 . . .
Curtain. He is set for East The Glenn Miller Orchestra,
Germany and Czechoslo- eo under Ray , is set
vakia and may aiso visit for 34 concerts in Japan.
Russia, His curzm;)lln&u mgmm Smith
tmb), Eddl‘: t Buddy De-
Shu_(clt), Billy Kyle (pno), ® Franco were guest stars at
a5 to film EESEE
s
. ife story =:5:
;p?md in :! ';;-ﬂd.;m':y" e conduct the Dallas s;.l,n
ndition suffering  Game Of Love" is tipped for Peggy Lee, Tony Bennett, Davison phony Orchestra 3
from internal injuries f big things in the U.S. charts Liomel Hampton s is working at . el
l.ln:‘r crash in North Cn“::)“ oﬂ?ﬁn?lﬁ:&h lljnfke box G-rI:sd. and Judy Jimmy m‘" in N": York mﬂ l.ggmu' Dean Mar-
: ce records on a ome-  Blues singer B. B, King is " on hig NBC-
IO R D s et S o R B S B T
al em’s 0 Theatre  Trum, . Getz is
concert at the 3,100-seater Sammy Davis will act o Levy i b sound £
Masonic Auditorium in San  mamator for a Tm.tg - mducm:h: 16-plece Band “J.‘;.-{““"' 'A“ﬂ.‘:?‘,:'}{xg, lti'lga, “ Sk for ‘;‘;
‘s p p rol Peggy concert e
lllr: has signed for two Car- New York's Phxlhane:on:: Strei:.l':j East. stk e }vol:.h:x: Nll:xo e ;mm"mo“‘:tﬂr:ﬁw et
MGVB Hall cgmm.m A‘_(:.r'i’le Hall on March 21. Among Back from his British Coleman Hawkins S A es okl L
ayne Foatana's Buest stars will be tour, trumpeter Wild Bill Hines teamed yu, lo:l;dwsalekﬂ Rawls is at the ;ah;"work.
iy at New York’s glillqe Van- 'h°,rl;6 ‘gln Fi g
Fl"’dll Jackie ,an: ‘Mﬂ i ?‘i" q“h“et.u fntur:
Carier"Blbe Mz 0Ky 300, ave opened af ‘Sogy
Hank and  Saloon on New York's E.‘:t
P Were among a  3rd Street . , |, ianist Wi
stars who took ter Bishop JInr L
Tribute To The at the Vercding a
A Of Charlie Parker:  foiniet ells Bar in
alxhtlttheCdeAnGoGo, The Art Farmer
- The Moder Jazz Quartet  ape o e Gt
WAYNE FONTANA ANV is currently at Basin Street at Birdiary o nctions
— tipped for top DAVIS West, San Francisco. They zoot Simg Quiniic Al Cohn-
= play ‘New Yori's Philbar- at the Hay qet Are back

CILLA BLACK—calling from §

Sounds Incorporated,

Freddie and the

Dreamers and Mark = " i

Wynter h w I h
She sounded very cheerful Australla—teus c ris eic

e e e o, —

midnight here”, she ex

lained. “Everybody else

has gone off to a late people and It was “] met two cousins of

night movie to see a paci S mine who live here and

horror film! “I was terrified at first be- now people keep ring-
“We came from Wellington cause this is my first ing up saying they are

this morning and took the major tour abroad, but long lost cousins! ;

day off. They have very the fans are just the same “Sorry to hear P, J, Proby is

early coach calls here and as they are back home— ill. Has he lost his voice?

o

o
-

'High-speed

~ bongoes

1

e L T el

l p’:\cor
ta) s
spm to mnlm the correct

But despite rs of prac-
tise I've been unable to plsy
the very fast rhythms fea-
tured on TV's high-speed gas
advertisements.—B. J. Wik ¢
liams, Exeter. =

You'll never get the right
sound with plastic heads

8 Ask a tannery for calf, about

1/16 in. thick, or thin mule
hide, if available

The hand movements for
the eight-beats-in-a-bar pat
tern which 1 feature on the
gas commercials with Tony
Kinsey's Orchestra are:

1st—Right hand forefinger
strikes edge of small bongo
while left-hand thumb rests
with slight pressure in mid-
dle of bongo. NB—AIl beats
are on small bongo, except
7th.

2nd — Left-hand fore-
fingers, which are now in the
air, come down on to bongo.
3rd — Right-hand forefinger
in centre of bomgo. 4th—
Left-hand thumb.

5th — Forefinger of right
hand strikes edge of bongo,
while left-hand thumb rests
with slight pressure in mid-
dle of bongo.

th — Left-hand fingers,
now in the air, come down
on to bongo, 7th—Forefinger
of right hand on big bongo.
8th—Left-hand thumb on
small bongo.

Only constant practise will
bring speed. There is no need
to play loudly.

In fact, the more relaxed
you are, the quicker and
cleaner your technique will
gevelop. To try and force
the volume will only slow
you up when you're learning,
2ppi

Play

E Bongoes”, by Jack Constanzo

America's
iberty

A No. player:
BARRY =

3177 (1060).
MORGAN.

?n I get a disc-
ograpl of Chester
(Howlin® W Burnett?>—
A. Harris, Luton.

_Blues Unlimited, 38a Sack-
ville Road, Bexhill-on-Sea,
Sussex, have just published
a comprehensive biography
and dlscognghy of lfowlln'
Woif, by John Broven and
Kurt Mohr, price Is 6d, plus
3d postage.

DO beat drummers favour
calf or ic heads?—
T. W. , Bath,
mlnusde pluu«l:’ heads on
rum an tom-to:
but calf ttel
on batter ﬂde%

front. It gives ‘a better
sound (more of a “crack”)
especial r recording, A
wooden tage-
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set of ASBA tuneable bongo drums with

Ow:lc.hﬂds and have taught myseif to play by

ding professionals and playing back at half
strokes.

Expert advice
BY CHRIS HAYES

S it possible to obtain the
two LPs made the

Seekers for the orld
Record Club without joining
the club?—K. Helliwell, Brig-

house.

You can buy “Around The
World With The Seekers™
for £1 9s, postage included,
from World Record Club,
Parkbridge House, The Littls
Green, Richmond, .
But “Hide And Seekers” is
only available as an intro-
ductory offer to new mem-
bers.

I HAVE a rl:“uquk Ficos-
seco accordion, age about
20, 43 treble, 140 bass con-
;l:ung of seven rows of 20.
The first six rows are laid
out in conventional 120-bass

the character of the seventh
row?—K. Gumery, Solihull,

I am sending you full de-
tails of the bass side, from
which you will see that the
seventh row iz called a
Minor Counterbass, being
theoretically the interval of
a minor 3rd above the Fun-
damental bass.—Aeccordion-
lr:‘l) Nnd teacher IVOR BEY-

WlECH hrmonlbu and
was used Keith
Relf, o?ih Y-rm:u, on
“Smokestack Lightning” and
pm A M5, Byme,
Nﬂ}‘{tl;‘ J. Southwell,

lohner Echo S Vam-
per. A played ‘i‘y\perE -f?)‘r

“Smokestack™. C pi
for “Pm A Mm?' ayed in

Who

plays
what

§55Es

i

T —
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ONOUR
H/H"—— f this year—says

How

about a

Beatles

my last tour

THIS could be Ro:

€ome to that,
t
Failh{ulltgiﬁ?ll‘;d of hisg present tour with the Rockin' Berries, Marianne
now on he il Ennelt and the Rebel Rousers at Cardiff, Roy told me that from
© slowing up, starting to take things more easily.

- . - “That means 1 won't be running around the world

like I have been,” confessed the bespectacled Texan

with the best-selling voice. “This business takes years

off your life and I know, even though I keep myself fit,

that I am going to have to slow down in the next year—

after the next three months, you could say.”

After Britain, Roy goes to Paris for selected dates on
the Continent. Then he flies back to America to
negotiate contracts.

The only days off he
has had so far this year
have been from January
1-15, during which time,
he says, he was “com-
pelled” to compose two
numbers, each of which
took a week.

Y Orbison’s last tour of Britain — or any other country,

stamp ?

AKE the Beatles = A 4
honorary Editors place 4, -
of the Melody Maker. It a Nationai poror have
would be an honour for What does it matte. "
the Beatles and a com- long as John, Paul, Georas
pliment to the MM and Ringo are honoureq in
which has done so much z&me way? — MISS s,
to help up-and-coming EXANDER, London
groups.—JACK DUKE,
Windsor, Berks.

The B.EM. should
IVE them a civic awarded to MM readgi;cs
welcome home.— Who are sick and tired of

reading  about s.
M. EDWARDS, London B.E.M.7 Beatles Ena’lmupﬁ

urance In 1961, Roy was awa

N7. Medal, of coursel — C, from his h0"¥<‘ at Lﬂkz
CHAPMAN. Brinsworth, Tahoe outside Nashville,

PEN a Beatles club, YOorks. Tennessee, for  four

months, In 1962, he was

a school for new

ups to learn origina-
ity, personality and
showmanship.—R. HIL-
LEARD London, SE17.

AKE them Freemen

of the City of

Li l. — BRIAN

€O Spalding, Lin-
colnshire.

GOOD luck to your
idea. It is high
time someone took it up.
— NORMAN GLENN,
Manchester.

IVERPOOL  should
have Ringo Road,
George Grove, John's
Avenue, and Paul Parade
on new estates.—R. W.
LEWIS, Luton, Beds.

IN 3-cwt of medals
hot';nemmﬂ .;t"'llb
pusl m ol ton
Pler—L. J. DAWSON,

Hove,

The Beatles should be

E
MEADES, Nottingham.

iverpool College of
Art after John Lennon.—

away six months; in 1963
eight months; last year,
ten months, This year, if
he had accepted all con-
tracts offered to him, that
two weeks at the begin-
ning of the year could
have been the only time

he had at

Roy, he sometimes has to
travel 3,000 miles for a

home.

home. s

US dates, says  Everyday travel, meals
taken on the road, traffic
hazards delaying arrival at
concert—then 3,000 miles concerts, all these things
add up to early retirement

for the pop personality,
reckons Roy

“I'm one of the older
members of the fraternity

ever take a tour like this

New Zealand — or even

country
music. o |

Roy who was never, he
Says, a countoy

twenties — their digestion
ucl“n L[lke il.“I‘m f.?omdo:;
t I'm getting mu
fried !omf.
“I doubt whether I'll

So what will he do?

“There would be plenty
to occupy me. Films, tele-
vision, an occasional con-

NOW YOU

YOUR SAY

If Stanley Matthews can

They should be feted at
MRS. DIANA CAUGHAN,
W8.

An OBE, at Ignstugi:ar
the they have bro
—:VI’:%’. l{ J. LEWIS,

Never mind the Beatles
— make Brian Epstein
Chancellor of the Ex-
chequor. — M. PARKIN-
SON, Lowestoft.

ver.

Make John Lennon
Director-General of the
B JACKSON,
London SEI3,

Bill Haley has a comet
so name the next one after
Ringo—~JOHN MANSON,

Find a small island in
the Pacific, make all four
joint governors and leave

MAUREEN ROUTLEDGE,
Carlisle.

Make them directors of
the Bank of England.
They've got most of the
money. — RODNEY CAR-
TER, London WS.

Their own TV series,
froduced by themselves.—
AMES ROWBOTTOM,
Newcastle-upon-Tyne,
HEY should have a
radio station playing
their records all day.—
E‘A'ﬁl. SMYTHE, London

cert. I'd never be—redun-
dant.”

He opened a bag of
chicken and chips from an

regarded the food without

"
rty or forty C&W artists
who still live at Nashville
are a race apart.

“Presley, Connie Fran-
cis, Brenda Lee, just about
everybody records there
from every music fleld,”
said Roy. “It is a com-
munity of musicians, but
apart from being the best
in the world they are no
particular type."

Tragedy

And that's why Britain,
Australia, New Zealan
South Africa and Americi
will be the losers if Roy
decides to take his
“Mercy” and his cat's purr
back home for the last

4

ho:’:n' ll;':‘m for ser- %Wg.l.pl::;m_\\;vm But t ch ha = s
) ut too much ma ve around tarts talk-
;ieu rendered. — BOB The Post OMée ‘could HONOUR the Beatles? been made of Nuh%lleu Mﬁ;m‘ up.
Sumymm' v bono:r them on some of Why not a trophy pre- Make ‘em kiss the spiritual centre of
. e untej the Queen?—E. They should all be HDKs Stones’ feet. — CAROL
stamps. by —Hard Day’s Knights— HASBONE, London NI2, S

the new
Knight them, name a HOPE, London SW5. LAIRD, on EI7.
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THE NEW JAZZ RECORDS

TR .

D awbarn, Bob Houston

réviewed by'Max Jones, Bob

‘[2=) The greatness
1'2E of Brownie...

,EEN THESE two s
were made early in
Clifford Brown’s record-
e ing career.
——
FORM e
m S i Art
———

CLIFFORD BROWN: “Memorial :\lh\jm".
Stockholm Sweetnin' (a); 'Scuse These Bloos ld): ® JOHN LEE
Falling In Love With Love (a); Lover Come Back

o Me (a); Philly J. J. (b); Choose Now (b); Dial B
an Bvau:v (b); Theme Of No Repeat (b); Choose II
Now (different take) (b). (Stateside SL10122).
(a)—Brown, Art Farmer (tpts), Ame Domnerus
(alto), Lars Gullin (bari), Ake Persson (tmb), Bengt

Hallberg (pno), Jack Noren (drs). 15/9/53.
(b)—Brown, Idrees Sulieman (tpts), Gigi Gryee
(alto), Benny Golson (tnr), Oscar Estell (bari), Herb

@ BIC BILL

n if he had never
3

F st Mullins (tmb), Tadd Dameron (pno), Percy Heath
Swedish jazzmen. Critics (bass), Philly Joe Jones (drs). 11/6/53.
DINAH WASHINGTON have often referred to @ CLIFFORD BROWN
Que d Quincy”. Mak- Brownie’s admiration for x
Fats Navarro, but hdere h” cian's repertoire. But it is I‘helnmou]s M((::unk a&dmcghzrwlg
is mer who sounds the * P Parker, us ree S . o I
mort T e < ™ JUNIOR opby e andanyone Mo et Bt *tiam? [N 1961, Riverside put out an album called “The
» peer o ey to the blues runs the risk the jumping “Cracklin Folk Blues Of John Lee Hooker” which had
e of producing ‘‘samey'’  Mance, in fact shows & Il Hooker playing acoustic guitar and singing old and
- S i as| 1
the  lighter, MANcE records and inducing bore- g!,rhp o ibute closely follows folky material
. B t v v y i through lack of con- ancey tribute closely Y .
Mercury 20049 MCL) ;:‘\tnner sougixmaggasu:ndpl::\: ;‘:)ar:t B n{m Ear"lln‘;;li'ié?e:g ﬂ‘r'lei\;:r:;h?'s' Now, in “Burning Hell” (Riverside RLP008), he tackles
. _ 3 ol r] ines 3 ’ A
INAH’s death deprived  preater fire ¢ the This has happened to Junior “Creole” shows a knowledge another crop of old songs and country-style blues on his
us of one of the few The highspot of the session, JUNIOR MANCE:_‘“‘Junior's Mance in the past, fine blues of the instrumental versions; own—just voice and straight guitar.
lady singers who made, [0f me 15 Browms crackling  Biues”. Down The Linei  practitioner though he is. On and there is obvious affection 1 bad e
at :ﬂ U'mg“ and whatever e gh‘?r?sesag-re‘ wverno' o M T L4 this _album, however, he has for Monk's original “Blue of L?-xl:; l;eos:glzs aarree »:"glt'tﬂtl?steniang To nende?ls:oker's nggrs‘
i ne di be: Sewe y Waltz; Cra elected such ide range of  Monk”. > : : s - <o
S il . oo, Mse D e e AT A AR M e biues material that the Intérest  put on every track, Mance fidential, conversational delivery can weave a spell if you're
.'\'o‘t, ;\X‘lml:le;irs‘rﬂic:brldes j:inze .;;: s«;l‘ot;uj‘ producing g "‘é‘??f.;.J.“”SEL“J«T»" Biues. is maintained thmugh?lut retains his own individuality. not antagonised by the slight phoniness of it al?.
cause she was cluttered up Side two was a session by ;4_,," {pno), Bob Cran- He ranges from “Yancey It is all instantly recognis- Songs we know well, such as “Smokestack nghtnin’,"
with a number of dog tunes the Tadd Dameron Orchestra, shaw (bass), Mickey Roker Special” — the Meade Lux able, come out sounding different. Which possibly justifies the
and soupy zccompaniments Using Dameron's fthick sy Le;v'su;”%u;; o Jiny pomessrs. Cranshaw and  fact that all except “I Don't Want No Woman If Her Hair
arrangements of four of his % ¥ cey—i e oker give good su 3 st oo : AP
;zr;l:j‘.seauh for 4 selling fIT Ec:omposilxons. Y THE blues is an essential waltz, “Gravy Waltz", via give g PP o Ain't No Longer Than Mine” and Big Bill's “Key To The
ither b " e style Rather surprisingly, Philly part of any jazz musi- Leroy Carr, Duke Ellington, —B.D. Highway" are credited to Hooker.
Bu;o?sz!r imto. resl ';mser Jopes's  dramming " js _cather “Natchez Fire”, “You Live Your Life” and the title

song are pretty strong performances in this context, but

I &s the amplified guitar and the special kind of swing
generated by John Lee when left to his own devices. Lyrics
are interesting, though, in most cases.

cial mush. The )nz: 5'.‘, heavy, but there is a nice en-
Sad Dinan soumdes of om Dame nd

though she 'nsh enjoying .
this session witl Quincy o
Jones and band. Brownie ‘.gas uonly. & few

bars on ial”, but plays *‘
e e g e DJANGOPHILES M
part bemal or mb-  His tone remains full even in =

most
bishy, and the Queen got hi i
¥ - ‘kf: the highest register and every

@ Bill Broonzy recorded plenty of stuff, even towards
the end of his life, by which he can be fondly remembered.
Storyville’s “Portraits In Blues” series offers a typical

her teeth well into : o DJANGO REINHARDT: “Europe's Greatest Contribution To Broonzy-in-Europe recital on “Big Bill Broonzy (SLP154)
" (Don ﬂﬂon’i ph?}f: {3,512;2"5 ‘:}"-'-gﬁgg? DISCOV.ERIES and gedis la’xx." Vous Et Moi; Distraction: Blfzs»in Mineur; Studio which means that the programme mixes blues, spirituals',
ylophone tted), “Evry identi coveries of Reinhardt 24 Place De Brouckere; Seul Ce Soir; Mixture; Bei Dir War odds and ends and talkin

e S‘Belie‘)f'e Me"-‘), et E'I.X:;'(‘:f‘z ’ii‘i’;;f:sl Pl music are being made in Es'immer So Schon; Divine Beguine; Nuages; Djangology; . ¢ g ;

“Somebody™, “Perdido” and solo. The recording datef and Quantities acceptable, no Eﬂi;‘h—&:iekc;::’:amgs’a?%:l 53514&?18)’-“'“9: g D wh?‘n s Go Wr’?ng J 'ln e Even'!ng", fyints

“ls You Is”. A restrained supervision details, incident- doubt, only to puitarists BIANCO. REINHARDT — STEPHANE GRAPPELLY: “Requiem lream , “Louisiana Blues” and “Willie Mae" are blues—
“Close My Eyes” is very slly are reversed on the album and extraordinary Django- For A Jazzman". Django; Nuages; Night And Day; Insensible- slow, slow medium and mid-tempo—sung and played as
mellow Dinah. sieeve. philes ity kil _Wioopsias *Ehles) Rach ke (Brasle epientin only Bill could do them.

ot - " - essin’; ; . %

Al b:‘ m‘.“‘h"‘. ‘:“‘fd",‘o Jese wT:,‘l'ls }iz‘;‘g}‘;xs'e_cg%me“dw plsgx:"ﬁ:‘“ji g:seg ultar S (:'::;'.1 stm T e “John Henry” is a kind of folk ballad; “Down By The
mad band R .. — 1 “Two lants i ! T Y " 0
sparked by such luminaries —as on other records lately ﬂg:‘.'svpgnnitcg Fleur; Swing De Paris; Songe D'Automme; Sep- ?olveﬁide hil Sw;et Chariot” and “Ananias are religious
25 Joe Wilder, Ernie Royal, released — is sufficiently re- tember Song; Willow Weep For Me; Folie A Amphion; Nuages; ngs; while “Somebody Loves Me” and “Barrelhouse

o Charlie Shavers, lark markable to make fascinating Rose De Picardie; Dinetfe; Laaan;3 oﬂslues En Mineur; Dar- Shuffle” are guitar pieces. “Swanee River” is the sort
T LA et Bucntin ik, ————— L S 2ged somehow 45 Slomp I ami e “Liences. He, man
X : 4 and make it com S
o T el ot e
Jimmy Crawford. 4.,:,:: the --i,,,_“;_ and May of "42—has unusual rfc“‘fr‘dg .?,:,"’;'8;‘.',“({",,;,‘“3“_ ;:,x:;fuf;jl: \‘;{; vin‘:osity fgurzi Old hands may find they have other Broonz versions

Which speaks for Itsell so far  p,roque™ bit, but the gim- [eatures which should make it forent versions on these al-  greater play when he had an °}‘; almost all these songs. If you don't, you should find

as ueomp-:l;m;! goes. sick Ie. Beglinting i seer :‘ detsgﬁr ther hardened Rein- z"'m;)’ and ,_vh';‘ :nﬁlxm ordinary guitar in his hands. the collection worth your consideration.
3 0 . = =3 + irections in Cl = 7 i = 3
DR e R Y A ot D e s Bn'h e Moo oo @ Browsie e ant Soumy Tery e back o e
solos by Paul Quinichette,  BL7656) had been the first 'Vous Et Moi” and “Blues En  Brouckere” and others. guitar music by Reinbardt four fine ripe tracks of sinerey  nony>, And B” (Topie TOP124
and Cleveland. of its kind it might have Mineur” — and though they 3 Quite a fewotlwfd these num- w“dh various Frc;gch Gbm:.!i Topic’s LP on 12726, singing, picking and blowing taken from
“Tears To Burn™ is said to had more impact. As it is are not jazz performances ers are an 1 eral “BJ; - .
< 3 ’ favourites, but the solos, on  Leveque or Hubert Rostain, ues On The Highway”, titled “Gui i 5
(h:.r':y i te‘nior”’m;tb! Wardell :Mr: l:h .no:unm::“n'un‘es {2{'{3015'5?,"::.‘3 ,ﬂ:ﬁe’:’,ﬂefg ilmp:’c'::b ﬁmmr, are fresh and (sclt):;Eugened Vees, Euﬁnmuet ]b‘)l,’ g’r‘g’v{n}z"a:g‘fg:fgn Ih Z happy iugtgitnn; l':’rlasirrlxwg{ueso “u}fﬁ
more years ago. Seng H % ing charm jango clearl, . . oudieux and so on. Most, i n accompanied T 7 i

“.L:n Q::eu i ev.ensmar harmonies which is  be- istened to S(emﬁ‘h).znnd Sare The second set consists of not all, of these have been OB? t:'h:‘:’e' W°gek bﬂuufuﬁy on “John Henl¥y" :;rym'ﬂkl:‘m‘:n:fn.e.
records than this, but this :I"mm'b:n \va'-hv. vesry":’l: when guitar a‘k“ over again. four tracks by a gn;ﬁ{elty released here before. " I'YA st versions of this difficult SOng on record.
?&‘:‘l‘nw{::ﬁdhh.l'lhizﬁﬁu. n;:; ¥ their -n;’:bfe‘ Fu?ecrlu%s.;?g %’:: oplu‘n}g gr‘::‘:l‘ieﬁ!éd“m;‘m’l::\ifman;“ elig%l:. deg}r?bedmhlesr sﬂ::t' Bj“’*:h{ )yhlch :B::r!l";h:a‘;ugfi O,If‘evm::] ig:;t‘:ing enlivens "‘Confusion”,
also in good company. talents on some original ing the guitarist’s own ar- reviously issued) by Django B : iy ea Dark Room”, & jog-trot bl mental prowess, and also

i rangements; also Django with (aiso amplified) with piano, 15005 Weeps masterfully  side One js the side: | s Hohe bread-and-butter type
Fciiae IR B = L Stan Brenders’ ord:mga bass and drums, recorded in ;fll.:ogghd e glwd' '..“P“!éul in top form. € side; in fact, it's Folkways Brownie and Sonny
Much of the music here is '53. Fle:r'?r Iszis_"NﬁnBo" stle
. i » ges” — su il .

PERIOD JAZZ o npcatiay® DN, S1ePh B oS SUAIYl)  pored by Andre ewelioty'dn  pan S.aqio0'lle makes available once more four tites by
ing, but there are virtues, a thoughtful Interpretation of 1ve Uracks, Claude Luter’s a barrelhonse musician of (Rufus Perryman) from Louisiana,
guitarwise, on every track. John Lewis’ “Django”. band on one. “It Feels So Good" SE%“H‘:)e’ “ﬁh’”l ind. The EP is called

Points to note, among The Rejnhardts are not out- On Golden Guinea, this LP O its tracks—a rough and ready l:.c]l:. is also the name of one
. . many,, n'rlo)' the a{;m;sg: ;mlnd':n_ l_s-mple:’of lush wordk offers a deal of superbly ex- tWelve bars’ duration, 'Y blues piece of approximately
e;::ln inu24°" u::n gﬁxesy scwm- n:d {;selsnltno%%n?nsh:mo\gxl:ié g::eslieﬂaymg Ry cy Red hollers and hammers with all the fi

AS a glance at the wob- ?ENN}EY ""UTEBT."" ms ¥ § 3 performer, making so € finesse of a bar-room

222" Yazzoo -

mething per: ) P
pe .sonnit_uut of Ho.w Long” and

bles, squabbles, ra'ﬁ: 2 t Nobody's Bizznezz",

and breakdowns among

but scorin i
titles should tell you, this e ) RA.DIO JA.ZZ ﬁb““iemlygtot,shbg‘:-lel":je"gl L
is period jazz. These four- in Mind; Hot W. = " Uncle Sam’s Blues”. Boogie-
teen tracks were cul be- Kansas City Saqu Times: Friday and Saturday CMT Lee, Sinatra, Basie, B. May, G, Miller. THURSDAY :’:"Eie piano developed far
iween Decerober 'of 1926 Cactain Motion: New Cooty Sunday: to Thursday. BSF/CET 20 T: John Lewis, Archie Shepp. 4.35 pum. U: Jazz_Magazine (Joachi ab;ngadthiistsleva' but prob-
and July of 1929, : Dust Rag. (RCA Victor SATURDAY  TUESDAY Berendt). 9.0 O: Golden, Secin o$c Im fike thlshm‘,’mo‘s in music
Mv:lin':vu‘ru.gm ;a.f ldl:e lnnud RD7660] 10.15 a.m. L: Dave Brubeck Quartet. 12 ?o ‘;.;"R E;\A S‘lj Zentner, Johnny Mann, 10.15 R: 25 Years of Italiasn Ieaalr:. 3 . ?
porta n i 7 : z S
RO e s Aaads  Snd noon BBC T: Jazz Requests. 1.15 p.m. lodern Jazz Panorama, 10.30  10.20 Q: New Names In Jazz, 11.3 A:

the interesting Kans®® H I: Radio Jazz Club. 2.30 E: Farl G: Jazz 1965. 11.0 U: Albert Mangels- Jazz Disc

in
estra, there is little on  City Breakdown”,  an s Of The Week. 11.15 T.

3 M . Hines Orchestra. 6.50 N2: Jazz Feast. dorff Quintet, Zagreb Jazz Quartet, 11.3  Tony Bennett. 12.0 T: i

:’:".,??,’m,.mm?.y. ° ish pm[:l:ys & fintty Mo 10.15 T: Benny Goodman Orchestra, A: Jazz Information. 11.5 O: Jazz Jour- Gary McFarland. ?ZTZ-OIDI\I:"L?E D'ays
The eolisction begins with : & Trio and Quartet. 11.0 T: Lionel Hamp-  nal (Phil Moore). 11.15°T: Tommy Dor-  Gleason, Si Zentner Bobby Hack sk

three 1926 recordings by a edl'ur Twelfth Stree:.. Play-  ton Orchestra. 11.5 Iz Jazz Book. sey, Frank Sinatra, Jo Stafford, Pied Programmes lubi.‘,' for chon ﬂc. ett,

nine-pisce band featuring ) '{m‘“’d‘ A3 f;,‘;_“) i SUNDAY Pipers, Ziggy Elman, Bunny Berigan, KEY TO ST, e

Lamar Wright (tp), Thamon gafit’ {RR (56 TERD & 530 pum. G: Chico Hamilton, 7.35 M:  Buddy Rich, Sy Oliver. 12.0'T: Thelo- WAVELEN ATIONS AND

H:m ;(;:d )i u‘:"""m':"‘: ten strong until Moten's  Jazz And Near Jazz. 12 T: Mel Powell "ous Monk Quartet. o 'CTHS IN METRES

Leonard (et and/or alte) Drother, Buster, comes in on  compositions. WEDNESDAY Mo, nter: 1829. E: NDR: 309,

i SWF  B-Baden- 295, 363,

g accordion and second no .
o o g Y e s "Squll?lﬂn" MONDAY 5.5 p.m. L: Jazz. 5.15 H 2: Jazz Per- 451. H: Hilversum 1-402 2-Jog ):

“Rite”, “Blues”, “Certain” and 5.5 p.m. H I: Jazz Corner. 8.5 O: Billy  spective. 5.30 BBC T: Jazz Scene 65,
‘Goofy Dust”,

: = i AFN  Europe: 547

those days, brass work was . May, Lem Winchester, Tal Farrow. 9.30  7.10 H 1: |azz Music. 9.0 E: S v B 1. S 270

ol and some slaj kmtus 5 M: Jazz Corner. 11.0 H I: Avro Rhythm  9.20 O: Jazz For Everyone, IO?:": (2)?"1, |3.76. 377, 377, 228, M: SCTVR
effects crept into ree; xounger listeners may find  Ciub, V1.3 A: Jazz Faces. 1110 i Jazz Nocturne. 11,3 & Thelonion 2283, 1o Renmark  Radio: 1-1224
playing. But Wright's lead kept  much of this 2088y Quarter Century of Swing (Mon.~Fri. 283, 210, 202. 0: BR Munich: 375

things moving and the ensem- ;bggyr zﬁ:!“mu:]dprm re- Monk. 11.15 T: Buddy Greco, Eydie 187

sli i . « Q HR Frankfurt: 5
Fair old'roek t the tracks  11-15 BBC L: Jazz Club (Marry South  Gorme, Bros Four, Tommy Dorsey, 3 rank furt: . R: R
bie uhllemd 4 fair o 2 cp g " o Bdi 2." _%lnd, R L; su ) "’mo"”B’ Cole, 'rs| ney Wilson. ".H A:n;:n N’: ’2';?’ u3'55. '209%,’;”63‘. %(Z)'; ;: VO}A\g
Page’ l"".l m"n"'", :’"w ago. It was fine, R T . S. Lawrence, , B esen| nny Hodges. 12.0 T: 2 Vr Rad i - X:
ks and is heard agaln  musie then—Max Jones. Stresisand, T. Bennett, S. Vaughan, P, Russell Fatigts 0 T: George  Carlo: 205. Y Monte

SBC Taiiria: ~39535.C Lugano: 539, Zz:

~—
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MELODY

TAMLA TEARAWAYS!

Supremes, Miracles, Martha
albums

TAMLA MOTOWN time! This
weekend, the talented stars

from Detroit take off on their

first real British concert t 1 W

our.
To tie in with this invasion, there _a On Slx ne

%n: .Txx ’{l‘llhums on the newly-launched

amla Motown label. They are from i B. Other good track leasan

:1123 S[I;]pm"'les' Marvin Gaye, Martha fmﬁﬁf}'em‘-lme \X’;}Lcr :’n-d s sand .

b e Vandellas, the Miracles, a “A Collection of 16 Tamla Motown

o ;“c mvn of Tamla hits, and an LP  pyen (TML 11001) is perhaps the best

y Mary Wells, who has since left the buy for the Tamla sound enthus

one; The Prince
; | Need You So; Chained

r ove; D I ¥ ¥, 5 3

Santry (Fontanay. ;‘,\al’Rl,]é: Stable to foin 20th Century Fox who cannot take in all six LPs to- punching IPR. ™
b erica. all s . the band is er over-use s is
HEN  Betty visited The Su : . gether. ot * set
premes collection is “With 8 e e oo i Selvidiy explol > Miracles’ set
N Bl weoeatly, she Love From Us To You” (Tamia TML o Iis, is_really fine value and in VUK SIPORCE TR craar. 11003)
uined Dai Vs g on &y SRl & Cxilogun Of L e Favourite here is the haunting

11002). It is a curious mixture of good,
swinging versions of British hits and
diabolically bad re-hashes that are not

cess story. It includes the Supreme

“Where Did Our Love Go?” and “Baby ‘That's What Love Is Made Of". They

her favourite and voeal in-
do get a swing going, and it's a highly

fluence. This LP proves that

she has absorbed the Wash-  worthy of such a fine Love”, Martha's “Heat Wav 5 A = ks b
: Fdgeiry roup. e " . ymim 1 sound. Other tracks in
ington singing dsryle to a  Beatles-written songsg, 2 il as Dancing In The S‘ref{‘ 4 :hfk nd clude "Dance What You Wanna",
really fantastic degree. House Of The Rising Sun” and “Bits I;ttesF Ne.‘f.dle e 'elfu'\tf aﬁ.ﬁb“ 1 “The Monkey Time" and “Twist And

Yet the likeness is not And Pieces” are among the tracks, the Four Tops' o This i Y " Shout".
offensive. _Betty sounds like  Only “You Can’t Do That” and “Can't Need Your Loving is is an im Mary Wells' “My Baby Just Cares
the

include

portant LP.
plus the songs

11006),
On “How Sweet It is To Be Loved e

a younger Dinah. The voice
is slightly on the shrill side.

For Me” (TML

Buy Me Loye”
chart winner “My

A really go, Th
dlsappoimmg, y B € rest are

But at their best, the

B she exercises s =
control. without” sacnflcier  Supremes are swingers, By You” (TML 11004), Marvin Gaye, (1.t helped her to fame before she
soulfoul delivery. Martha and the Vandellas’ album js @ hot name in the States who is com- quit Tamla. She sings attractively and

paratively failed to make it here,
demonstrates a hip sense of the beat
but is amply helped by loose, neat
backings on a selection of songs not
very familiar to British audiences. It's

has a good feel for the beat.

Songs include ‘“Whisper You Love
Me Boy”, “I Only Have Eyes For You",
“You Do Something To Me” and “If
You Love Me Really Love Me".

nghtlylcall&d “Heat Wave”, after their
huge hit of that title, and it's on TML
11005. The girls are the epitome of
the Tamla sound which owes a lot to
Bospel shouting allied to a beat with

This is an excellent, stimu-
Jating album by one of the
brightest American stars—the
girl whose “Getting Mighty
Crowded” success qualified
her for acclaim

Betty is a jazzy

MARY WELLS—new album \

singer who sells
;\:ﬁ‘le‘hl::gcs wﬁ:ﬂ The theme is: what would sensationally good, origi
she sings _them, happen if all the groups nal re-creation of the
The songs are out had to go back to work? Beatles hit. All the Beatles
of the rut, and al- Funny send-ups of Sandie are raving about it. The
foxerer R e Shaw's “Girl Don't Martin Orchestra swings
S s Come”, Adam Faith's the song like mad, and
L ﬁ"r? Slilg “Walk Tall”, Rolling there’'s so much going on
i?sgsmg gata- Stones' “Little Red Roos- htsre it could e\icn (m\t:l‘r:
¢ " Beatles' "“Love Me the song’s second entry i
But as long as the ‘“re- I'l Remembs April; Whi The (er‘_‘ ’ c
B e B s e e e e o
a new slant on the value o ginnin, o ight; - A
e the songs, proving their real ~Smooth Talk; Lil' Darlin’ (HMV). M The World". Good record DE{}S %ﬁgmi_m;ﬁensi Me
KINDA KINKS: Look For Me WOrth ALPH DOLLIMORE, one and probable hit. On” (Reprise): This sh'.w\ul‘\‘l

This is good. The band is

Baby; Got My Feet On_ The
Ground; Nothin' In The World @ 19-piece brass dominated of Britain’s most ea e 1% LONNIE DONEGAN: “Get send Dino back into the
Can Stop Me Woryin' 'Bout That ome, and some of Britain’s able pianists, is acwmpaf: JBOB DYLAN: “The Times Out Of My Life” (Pye): best-sellers. It has the

They Are A-changin’” easy swing so perfect for

Gul; * Naggin'  Woman, " Wonder [oadin o ! 2
Where My Baby Is; Tired Of Wait- g musicians are among jed here by drummer Kenn 2 b . On a big ballad kick, and
ing; Dancing Tn The Street: Dont  the players. At times, it e Clars 4nd bassist Frank (CBSY JALs Tops vty it doesw't suit him. IS him, yet a big sound with
Ever Change; Come On Now; So very jazz-influenced. “A Hard tops the hit parade. A ibly dull and lifeles a big backing. The song
Long; You Shouldn't Be Sad; Day's Night” particularly, is Clarke, two of our top ses- tremendous _first single terribly dull and lifeless, 5 DACKIng
Something Better Beginning (Pye).  a first-class, neatly-arranged, Sloneers, from the folk poet. His and stll a long way from was a hit years ago for
tight and interestinb track. The music matches com- i be 1 hi the hit parade. Johnny Tillotson, but
ST how futile is the oy : < voice may nasal, his :
But then, every tune is in-  Pletely the title of the album: harmonica and atter Martin has adopted it to
argument about what-Is- terpreted with zest. It's a new  SOft, soothing and perfect for layi functi Ig But GECRGE MARTIN Or- his own highly masculine
R&B-and-what-isn’t is em- and aggressive approach to late'night listening when con- Baﬂ;‘"& unctional. AL chestra: “I Feel Fine” voice and produced a fine
phasised by this album, Beatles songs, and very wel- Versation is more important e - ommmen (Parlophone):  Sparkling, sound —RAY COLEMAN., @ MEL TORME

than the music. tator than a singer, and
is_does not detract from h 4 5._SOng

Many people regard the
Kinks as one of the few really

mes

Everything you want from

%) played s th h  done.
P —— most pleasant trio LP. stimulating release, with
the words full of passion

~ The remains that
is a talented

this quartet EARL GRANT: “Just One More s . -

i ic wi Time”. Tuxeds Junction; Lfl and meaning, as the title
BYTERELE b iiaaiel JERRVLEELEWIS  miews S
eno;gh of a ra]“} edgfe and Qe bore, Time; gxzx‘:; T;m:, 1 :0 I‘f: But you CAN think
toughness to qualify it for the G i aby: “UAfter JERRY LEE LEWIS: “The o3 H

: Nocturne; ' Lean, Baby;  Aft > i 1

Fo ?—ﬁ:yg:u;s and it certainly  HOEN™{prunsmicic) Senny. Jenny: Whe Wil The Newi  KINKS: “Everybody Is Goa- mcllldmg automatic and

6 b Fool Be; Memphis; Hound Dog; I na Be e): 3
v g;:eﬁmu;seu; ﬁ?f&ealggﬁp;t (QRGANS mybe"h”’[-:bﬁ . Got Groan) High Toel Hardly their best s(nln:yﬁe, manual recnrdmg control
instrumentally, but at all Gml;ngllyil;ﬂ w: )Iillghl;' 3’39""%’.{"?2’, P.:;ln‘lc:-m P;:m i but ‘ot cuurhse its a hit
times it has drive, the charac- Amecican, Sally; Whole Lotta Shakin' Goin’ Quite catchy after a

proficient organist, but ﬂ$ ol o Ry couple of plays, but

teristically  attractive arro-
gance in the Kinks’ voices—
and life.

BEATLES

one whose style is
the pop age in which we
live.

He sounds stilted and
corny. The music on this LP
is_ideal for cinema managers
who can play it during ice-

THE sleeve note says that
15,000 peo?'lee saw_this
show by Jerry Lee at Birm-
ingham, Alabama. It sounds
like it was a rollicking
show by one of the most

slightly messy and re-
petitive.

MEL TORME: “Ev’ry Day's
A Holiday” (CBS): Mag-
nificent singer in his usual
high form, but a song

for just

“BIG BAND, BEATLE SONG”. i ¢ ,
4 y and dix. 'Cream time. - = that isn’t really hit parade
with, band aryanged for, and dic e attempts at jazz are Cconsistently good perform Bt vl
Be Your Man; It Won't Be Lagge; «mbarrassing and all hip ers. g ballad 11 iat 3 d
This Boy;, Dom't Bother Me: organists can safely forget it. Lewis is a piledriver, and a stening and per-
Loves ¥ou; A Hard Day's Night: o thl's hr'}rszt;c!aist e)fxam;;}:a sqi fe«:dtj L;r the  late-night
i . - m a s height of enthusi- radio shows.
Do 3o Wi, e s sdcrats: RALPHDOLLIMORE  =m re zenerates enormous
1 Saw Her Standing There. (Decca) excitement with true rhythmic BAR.RON KNIGHTS: “Pop
s e o 5 Go Workers”
I..f‘ashhm, rather than a RALPH DOLLIMORE: 'Keyboard Lousan“éﬁfki“. ..“"dm,e '“g:g;‘: (Columbia): Another par-
Eomlo. fo edz“e g“ﬂe" TR By Starignt: Somanhere, tracks. But every oe s at g‘:g’u ohe il Acnpsyiand
tten mat and make ometime; Spikey; The Heath east good, and a s fans sam
= g?\m;n:' Sil: "Once n x uf:am:f as “Call Up The Groups”.

off-beat versions. will find it a safe investment.

Make for the tape recorder that's got it made—
Philips EL3552. So smart. Such amazing sound
quality—plus automatic and manual recording
‘control, (Automatic ensures, if you prefer it to,
that recordings aren't distorted.) And so many
other features besides. Twin-track recording/
playback: Easy push-button operation. Fast
wind/re-wind. On/off, volume and tone. Magic
Ribbon recording level indicator for both Auto-

::::s playing tme. Complete with wcrophane.
- BMpty 5pool and conpecting lead
your Philips dealer ! g aon 5

BOBBY AND THE REVELLES
DIG THE BIG BALLAD SOUND

TH.REE years ago Rick Nelson ap-

peared in a film called “Rio Bravo”
and four weeks ago, a member of that
audience added his christian name to
“Rio” and Bobby Rio and the Revelles
were born.

They have been together for two years.

YOUR TAPE RECOADING CAN WIN YOu
VALUABLE PRIZES AND TROPHIES |
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* -} . 2 WilAT THE LCA
‘ tk‘ R Y L, Ay "4&' ISBERIA STOMPFERS )
LIGHTFOOY ' - BALN pw ‘ i WETHERBY
THE NIGHTIMERS Sambneny | Yoy Uarch, 58
ALAN ELSDON WITH MNERBIE GOINS | Aam 0
Phel NICRORY N ¥ OALLMIGHT  sEssion OSTERLEY JAZZ CLUS, Dster
- THE NIGHTIMERS | liv Lahe. Narwood Grecn
STEVE L‘i‘ NE S | WITH NERBIE GOINS TS SaYey [
SQUTHAERN 3TOM STARTING wWooD
CHRIS "\Kl OWE GRE CoLiN “PETERS quAn
o Negh! todh & e WAL g TEY JINNV SKIDMORE, DANNY
. CHRIS FARLOWE s
ERROL DIXON BAND THAMES cITY ‘uzzu?_no
JESSE Katurday ALLNIGHT SESSION ranon, Yimall Hoad, Brix
CHRIS FARLOWE WATFORD, Hertfardshire Arms

FULLER
£ RICKORY NUTS
DON PARTRIDGE

ART WOODS
SAANS “QO’NE 15

BACKO‘I’OWN

hoster

GRAHAM BOND |

INE LONG, THE TALL
AND THE SHORT

an he Sec-wsary

FRIDAY cont,

FLAMINGO &

THE CHESSMEN ‘
APTERNOON SEssiON |
s pom
CHEYNES ‘
day EVENING SESsION
THE uHESSMEN NEW SEDALIA

Wednerday p.m Ir Ple lsland

(2 11
THE NIL.HHMERS
WITH HERBIE COINS |

BLUE RAVENS!! (EAL 1677)
Ca-e W ne

JAZZ BAND,

GOLDERS GREEN REFECTORY
MIKE DANIELS
Jazz. Lic

Trad ensed. 5/6

KEN
COLYER
CLUB
XiD niimn e

FOLK s sices

RAY & EHMETT

sammDar T X

KEN COLYER couen

o 3 ews 3 ey
Seusly WO % mambarsg, 57— 6
WARTH, 988

g .

THE ALLEY CLUB 2
P PETE HARDSON  Band
Band Wedding
o und
Sunday. BEAT SIX SIX BELLS, Kings Rd., Chel
4. HUMPHREY LYTTELTON
REGENCY JAZZ CLUB, Z40a
Ve Gt N Ty MoDERN TONY GRANT
aazz. Ueenced bar 12 pm GROUP, WORTHING
b estaurant e N L
W00D GREEN:
THURSDAY KEITH SMITH
TODAY
SLUEOPERA CLUB SUNDA
T-BONE WALKER AT THE JAZZHOUSE
CoeX's Ferry Inn. Edmenton Green Man, Blackheath Hil
o of the NEW
LAY  PIGEON,  Easticole IAN "BIRD QUINTET
'l NWRIGHT'S GENTLEMEN!! plus “"DON RENDELL™
GREYHOUND, MIGH ROAD BEXLEY, Black Prince Hotel
CHADWELL HEATH ALEX | Money
WELSH BAND -
‘ BILL BRUNSKILL, Fig
NGS ARMS K tor
TOMIGHT

CLUB OCTAVE. GORDON BECK,
PETE KING, Hambrough, Southall,

COME AND BLOW. Winstanley

_KLOOKS KLEEK

STUDIO ’31
10/11 GT. NEWPORT ST.
LECESTER SQUARE (TUBE)
LRHYTHM "N BLUES

“DOWNLINERS
SECT

NG AFTERNCON, £420

DOWNLINERS

~- ot = o msems
e 57
waeh 74
Scwes 1. erary wat)

1ing THURSDAY, APRIL 1ist Arms, Winstanley Road, Clapham
|- ZOOT MONEY. Junetion Jazz from 830, Free
| SOUTHALL, Hambrough Tavern COOKS, CHINGFQRD. Royal
Forest Hotel, The BIG BAND of
ALAN ELSDON | wike oaniees,
Jazz Band —_

GOTHIC JAZZBAND, l/l{d Rane
THE HOPBINE lagh, Warwick Roa SW5

e 3 Lunchtime,

MISTON TUAC plus the Feltish
Crowd, Railway Hotel, Weald-
stone:

TOMMY WHITTLE QRT.
| DANNY MOSS

ATURDAY

MONDAY cont,

KLOOKS KLEEK

BRIAN AUGER TRINITY
| DICKIE PRIDE
JORICU‘AL TO‘L!‘(S’ r

4

Funny hats
188 only

|  PLOUGH, STOCKWELL TOMMY
| WHITTLE

ROD GENTRY

Tonis Bar, 23 Old Complon Street
|  THE LATE Wally Moffatt Benefit
Night gements permiting
R I Rex Morris, Ron
1 € Br\uv Tul r and
| hosts of Jazz stars. The gorian
Arm Jamaica Road, Bermond-

ey

CROWN", MORDEN: KENNY
BALL JAZZMEN plus New Seda
lia Jazzband

KLOOKS KLEEK

Railway Hotel West Hampstead

NIGHT-TIMERS

WITH HERBIE CGOINS
(Over 18's only) 4

NEW T iAzZ

Crown

SEDALIA BAND,
Morden

ROD GENTRY

Tonls Bar, 23 Oid Compton Street
THE BEAT SCENE
North Wembley, The

Hopbine.
Satellites

WO0OD GREEN:

MIKE COTTON

BYFLEET HOTEL, West Byfieet

Guest week ARCHIE
MAC MCcALLISTER Trio

“HIGHWAYMAN", CAMBERLEY
(0ld Dean Estate). Michael Gar-
rick Trio, JO HARRIOTT,

HOOTER CLUB, CRGYDDN The
Jazzhooters, featurin N
WHEELER, guest STAN YHACEV

SEMPLE,

Tonls Bur, 23 0ld Compton Street

.Y HO! Kentish Town Tony
Mnllmur Alan_Littlejohn Qumlel
Guest RONNIE ROSS. Admission
free. 8.15-11 pm.

THAMES cary
Metropolitan Tavern,
R c.1

JAZZBAND.
Farringdon

THE ToP
Cambridge
KES

THE
The

ROOM AT
Red Cow,
B TYI

WEST END JAZZ CLUB. ‘‘Roe-
buck”, Tottenham Ct. Rd. (cnr
M:Y‘Xt St). NEW SEDALIA JAZZ
BAND,

MUSICIANS WELCOME. Sunday

lunch-time sesslon. London Has-
PIED BULL, Istington. Jazz
| sy wooos comso St g
| cosi’s Feery Inn, Ed I o
| mLack Liow. pLAIsTOW, E13, | THAMES C'FTY, {,““;‘,’“;
|presenting POLLWINNING TUB. Riime. ety on. <Roa
e (Lunchtime ‘session)
BY AT s e 'rsnné SHAN-
HOW e1c Y HAYES in the
SOUTHALL.
P AR cm.m SIMCWELL's AZZ BAN:
UE RAVENS!! (EAL 1677). | DT
Hall, Northwood

WOOD GREEN:

THANES HOTEL | .

Fredey Merch 1%
ALAN ELSBON & WIS BAND
Smturdey. Mar 20%
THE BACK O° TOWN

SYNCOPATORS
Sundey, March Tist

THE OUGINAL

DOWNTIWN STNCOPATORS

" RICKY TICK CLUBS |
TnseoR

T Mt
AA Mars

| Jed Aged
CLENER MEAD, WRNDSOR
‘:.mn-‘ 2OOT M|

| (

U~'m‘

HALAE wrd Yhe
GINGERBIEALS

MNGH ROOXANE

THE AUTUMNS

con | am
| L now

_[psuavs ]
Phane | ¥ AuSRIGOS
2 2

IM

arz
[ ——

i

cmvuoi’;iz’z cLus, Star
siel KEM COLYER JAZZM| ALEX WELSH
ERIC slu(s hern Jazz
Isang v Jazz Club at Ex
|serva Ciab, Harvey Road, MONDAY
Leytonstone, next door (0 “Bed CEY, Black Prince Hotel

BEX
Alan Eisdon

BLUEOPERA CLUB
ALEX HARVEY
North Circular, Edmonton

GDLDE!S GREEN REFECTORY
IEET IUNNEIS

;HARRINGAY R&B

GOTHIC Jml‘ln. Llrrd Rane

FAN CLUBS
1/4d. per word
ANIMALS. — Sa.c, The Head

Kechr 101 Dean Mu-m W.1.
N ‘CLUB Secretaries’ required
ln .’l” main areas of United

RONNIE SCOTT'S

J9CERRARD ST., W.1. T,

} LONDON’S ONLY

JAZZ NIGHT (LUB'

8pm.-3am
Sunday, 7.30-12.30 a.m.
NOW APPEARING |
the

BILL
EVANS

I
-
|
i TRIO
|

CHUCK ISRAELS
and LARRY BUNKER

Plus one of the following Groups

i RONNIE SCOTT
TUBBY HAYES
| JIMMIE DEUCHAR
DICK MORRISSEY, efc.

ADVANCE TICKETS [reserved sects)
for all appearances can be booked at the
Club or by post, Please lelophane for

detaily

MELODY MAKER, March 20,

[ FOLK FORUM_

|
|
|| cruseen wewcomers. 1

[ RAY & EMMETT, wnikhl
grucio -si G

| THE Fo '
‘(JBKN FADLKNER,

Srury

cnus ALL

1 Club
pper

YE WHITE HARTE,
LE THE SPALPEENS.

ERS, TINKERS

|Horseshoes. Heath St, by Ham op
|stead Tube
\1 CATFORD
NDY and
‘YAVERNERS

(| CECIL SHARP »ouss 2 e

RAILWAY
JEANNIE

Tavers

gre at. nog l;uLLER rmné.
jAE\SSSEcu. THE srﬂnwaERuv
HILL BOYS.

ENDS OLD TIMEY

FRIE.
MusIC OSTERLEY

BLACKSMITH, TONY

LY
156 Hampton Rd

PILSON, FARRIERS,
Twickenham

nd CLIFF AUN-

ROYD RIVERS

90 WARDOUR STREET
LONDON, W.1

Phone: GER 8923
Tharidap, Mareh 18th (7 30-(10)
*THE MIKE COTTON SOUND
i« THE VAGABONDS

March 190h (7.30-11.0)

GARY FARR ana
* THE T-BONES
KOGSNOIY IIIP(lY AND HIS
s 000D,

(A1 8,15 Rodio lunmbauly recording

of “Roady, Steody, R
Saturday, March 20h (7.30- unl

% JOHNNY DANKWORTH

Friday

#* RONNIE ROSS QUARTET
s LICENSED BAR

mday, March 213t (30-530)

MARQUEE RECORD CLUB

Guests; BILL EVANS TRIO
Host.  STEVE RACE
(7.30-11.0)

*BILL EVANS TRIO

RONNIE SCOTT QUARTET

Mambers: 12/6 Non-mambers: 15
Avsioble on the

AND HIS ORCHESTRA with BOBBY BREEN|

GIER. Friday's Folk, BRIGHTON
SHIRLEY HART Colin
wilkie join Owen Hand al The
Scots Hoose,

FIELD PARK TAVERN,
133 Bounds Green Road, N.11
TONY McP

JOANNE KELLY,
MO KENNEDY-MARTIN.

SATURDAY

LLNIGHT FO! I.K EW
FR‘IMCE 23 Gerrard St SANDV
and JEANIE_ HARTIN WINSOR.

AT THE CELLAR. Cecil Sharp
House, N.W.l. JACK MARGARET
and MIKE welcome their special

Guest: REDD SULLIVAN. Com
mence § pm. Come early.
THE HOLE in the Ground, 21

ou
mehcslcr Rd., N.W3,
ATTOUSE, MARTIN CARTHY. 9

HE TINKERS, at & at

The

Scots Hoose.
TROUBADOUR, Earls Court,
10.30. MAUREEN CRAIK, HARRY

BOARDMAN, The WATERSONS.

SUNDAY

« TH! MOODY BlUES
MARK LEEMAN FIVE
Tutsday, March 23¢d (7.30-110)
* THE WHO LONDON 1965
THE BOTS
Wadnesday, Aerch 24tk (7.30-11.0)
%*RENT PARTY NIGHT
Folk — Blves and Skiffle
Now — Sing-olong with

*THE SETTLERS

ALAN ROGERS QUARTET
and guest artistes
Members 4/~ Non-members §/-
STUDENTS' RATE 2/8

Thursday, March 25th (7.30-1130

AT THE Scots Hoose. New
singers. 7.30
ing anly BATTERSEA, 5 Head, York
FOLK CLUB. Sundays, $:11.30
Countdown 1a Palace Gate, W.§
(Top of Gloucester Road.)
HAMPSTEAD. COLIN AND
SHIRLEY, Terry Gould, Northwest
Three, Tho  Enterprise
COME EARL'

KINGSTON. Union Hotel 8 pm
DEREK SARJEANT, PAT NELSON.

OLIVE TREE South Croydon, 3|
p.m. JOHN PEARSE. Come early,
singers welcome.

ROBIN HOOD. High Street. Pot-
ters Bar. John Foreman, ‘‘Broad.

1 965-

MONDAY

Page 17

AT ROUNDHOUSE, TONY Me
ARTHY, reatdont
MET. BLACK BULL, 4
o NE BRIGGS! iis
Singers welooms
CRUBEEN CLUR.  Winiar
winstaniey Road. Clapham
lon. CAROLINE CULPEP

The

Munster Coill Trie, Luk

Dierdre O'Conng
joe Heaney), at

100 _CLUB Oxford sty
w1 e Gr E55F FULLER

| m
[|_samry searrie_ THE TINK TUESDAY
cLus

COME DOWN THE DARK AL

LEY. Waiting for THE FOLK
LANDERS ¢! al ' islin
|ton (near The »
|
| MEW VENTURES with Ann
Br nid Bett Jahah

THE FOLK Tig
[ rdad, Loe Green uovn
Opening Tuesd
nleht free membBershi

TROUBADOUR. Sandy & Jeanls

WINDSOR tar _and  Gartr

Colin Wiikie and Shirley Hart

WEDNESDAY

BOREHAMWOOD B.8.C.2 RESI
DENTS, ''GADZOOKS,” DORIS
, JOHN )

LES BRIDGER.

COOK'S FERRY INN
3 Edmonton

DAVE and TON! ARTHUR

FOLK AT THE HOOSE. Scous
Hoose, Cambridge Circus

LEY COLLINS, THE FOACHERS

MARQUEE CLUB
adyrt. on_page 17

See display

NOTTING HILL GATE. Mercury

Theatre, Ladbroke Road. PAUL
McNEILL, BARRY BEATTIE,
MARY APPS.

SURBITON .\\\xn)hl\ Rooms, %
p-m. DEREK SARJEANT, GRA-
HAM and LYN McCARTHY.

TROUBADOUR. Wally Whyton

The Centre
88 BALHAM HIGH ROAD
(UNDER WIMPY BAR), S.W.12
Thursday, 18th
LIONEL GRIGSON TRIO (Jozz)
Friday, 19th
JIAN McCANN and |AN RUSSELL
'Scmrdcp 20th
WIZZ JONES and PETE STANLEY
Sunday, 210
MAC ond JO'AN and GUESTS
iy
LIONEL GRIGSON TRIO (Joax)
Toesday, 23d
WIZZ JONES and DON PARTRIDGE
Wodmld-y 24
LEVEE BREAKERS

FOLK DIRECTORY 1 965
The Folk Sarv
clubs, singers, mago:

Folk customs,
5/- (postage &d.)
(Members of EFD.SS. 2/6d
THE FOLK SHOP
Cecil Sharp Hovea, 2 l.g.nl s Park Rood
endon, N

Sh(‘cl King" and The Folkland-

VEVENING WITH THE BLUES"

T-BONE WALKER
LONG JOHN BALDRY  CHRIS BARBER
TICKETS AVAILABLE IN ADVANCE
Members: 7/6  Non-members, 10/-

ROYD RIVERS and CLIFF AUN-
GIER, w:mrlront Club, SQUTH-
AMPTO

sm
Sunday, Macch 21

0 p.m
New Merlins Cau‘ Margery St.

Kingdom to avoid pile-up of mail

24 Alexandra lhnsluns, Wcs( End

Lane, London, N.
KENKY ALL Appreciation So
cletly. — Iss Pat Saun-

at  Head ‘esent

difficulties In distribution of re. THE ED FAULT[ESS r.lo

plies and_photograpis. General Prsenie MO

meeting of Fan ib  Secre- EVERY WEDNESDAY.

taries, early April. Apply Beau o THE PHOENIX

Ilrummtcl'!‘ Farll L}:}h al’(lvlrll (ig’“" Cavendish Squars, W.1. MAY 1700

bers, apel Roal ing, "DICK.

beey. . Fhap Worthing, | STAN JONES - DICK BRENNAN
BOND March 24rh

Officfal Fan Club. S.a 0 Janet, DANNY MOSS

Adm. 476 Uicensed Bor and Dancing

ernr Mnunl Pleasnm P.0.)
Llo Tim Lyons
an gu ests.

ST. ALBANS, Queens Hotel, 7.30
p.m. Johnny Handle, John Faulk-
ner and residents.

STARTING GA GATE, station Rd
N.22 SANDY AND JEANIE,
NEW oLp YIMERS PN

a.e. to

uen 18 C-rlllle Street,

BLUES official fan
to Miss Belty
" ThL‘ Secretary, 7Du
Warwick Square, London, w.1
YAIDIH‘!DS (most bluuw:ll-
ing. an Club—s.a.e. to 18 Car-
l"'lc b!rl‘ol w1

BLUESVILLE! Jagh, Warwick Rom
SPENCER DAVIES w«’::‘h‘"'éu' Red :mn Alex
GROUP!! “HOPRINE” R&B CLUB, oppo
Fratuzing Stevie Winwood! | site North Wembley Station, Way-

“The Manor House'' "EXITS".

out Sﬂunfll ol |h~
toppeette Mansr fouse Tube) =

REHEARSAL ROOMS

1/4d. per wora
BOOK NOW. GUL 3280.0525
LARGE REHEARSAL ROOM
George Flerstone Music Centre.—
Phone North 4224,

PALM COURT HOTEL
RICHMOND

Thursdoy, March 18tk LENNIE BEST
Friday, March 19th

DICK MORRISSEY

Sohurday, Morch 20h HANK SHAW
Sundoy, March 215

tuachtime - RONNIE ROSS
Evening — HAROLD BECKETT

Resident Rhythm Section
ED FAULTLESS TRIO
Martin Joseph, Dick Brennan
Admission Fres - Tudor Buffet - Dancing

ICA, 1 Dover Sireet, W1,
Monday March 22 8 pi Ron
Atkins—parsonal Anne

Cooke—MAX ROACH (Parker 1o
._Admission 2/8

, Kent
Sumday, March 219

ALEX HARVEY
SOUL BAND

, Mareh 22nd
FEATURE GROUPS PLUS DISCS
Admission 2/6

Wednsndoy, March 14tk

THE ANIMALS

Mambary 774
Thussday, Mareh 28
FRATURE GROUPS PLUS DISCS
Admasine 3/

BROMLEY COURT HOTEL
Bromisy Hill,

TV Dises A G
Mon-Tus Wad,, depanding on orea
CANA-VARIETY AGENCY
A3/A4 Albem
Landen, W.1

CHINESE JAZZ CLUBS
WRISTOL—Tuer ., 23rd March—Corn Struel
CHAMPION JACK DUPREE
BOIGHTON AGUARIUM —Friday, 26

CHAMPION JACK DUPREE

Fewry bostor the Tawn Scane
- Tl 4o €. C Ostond s 06
0 aapries 088 3111 —

CALLING ALL
CLUBS !

Add to funds by selling your
members
AUTOMATIC PENS
Inscribed with the name of
your club, and in the colour
of your choice

For full details of this grand
offer write to:

MELODY MAKER (PENS)
161 FLEET STREET
LONDON, EC4

Chop, Chop - Uncsl Bomny

At the

BULL'S HEAD

BARNES BRIDGE PRO 5241
EVERY NIGHT
The Best in
MODERN
JAZZ

STAR GROUPS and
VISITING GUESTS
Menday, March 22nd
The Fabulous

JOHN BURCH
OCTET

/Emhamssmm‘l

1f ¥o get togethar NOW with fost work:
ing MASCOPIL. A 30-day trentment of
MASCOPIL is your passpart to complaxion
perfection. MASCOPIL gets 1o the cource
of the froubla — within the system |
Just 2 tiny pills o day - whot could e
simpler? No more sicky creams or oinh-
ments, unpledaont squeering or \mlvx)hl'y
plasters —but most W\potlunl ol all
MORE EMBARRASSMEN!

Reod what a thdunt from the Ui

oot Kok fo oy obout un:cmw.A:z
me @ npply of A M of iy »..

For a gexcrlptive leaflel and a 30-day

treatment just send 8 6 |..u tree) to
CROWN DR

(Manutachuring Cl\-m?m lu 1908}

LUUKGDDD&FEEL 600D in
S
Jeathers

Cat. No. 95

Excluaive fashion in con-
tinental style. Reol Black
Leather shorty cool with
tie-belt and shm snappy
lapels

cnd Bromee 019190,
P & p 4/8, or LS dep
and § mihiy. pyts. of
By Credn prics

Cat No. 428
Smarent butten tom
| Ieather waisicont, Saug
‘m knmod back, looks
) wrea F

19
dop. and & mibly. pyre.
;;:so'n Credit price

£10.178, p & p 378
o 30/- dop. 4 4

(Dept. MM/20/3), Blockbum, Lanct.




SILL

I.ewmgton

RS, e oien

OMM &M, cmuued
MARTIN MANDCRAST,

Highest Part Exchange

I

Allowance on your present
Horn

FLUTES
Rossini LP. Closed G, plated Conn "Pon American’, Loc.,
WEATHER KING DRUMS & Accessories (::: £18.0.0 " £85.00
by 7 Tw . DRUM HEADS LUDWIG ‘Acrolite’ §./Drum Selmer ‘Sterfing' LP. Meicl,  TRUMPETS
Batter heads 14” £1. 9. 5 £36.15.0 cose 5208 Selmer ‘Melody Moker’, Loc.,
S hoads 14” £). 8. 0 GIGSTER Drum Kit—20" B 8 & H ‘Emperor’ L 13800 with case, new £13.13.0
¥>.-hy--'a‘>d||1 £1. 610 Drum, 14" §/Drum, 10 T ‘G“ " 8 & H Emperor’, LB, Loc
Tom Tom heods 13" £1. 8. 0 Tom, B/Drum padol, $/Drum B & H 'Emperor LE;B oo  withcase . £25 00
Tom Tom heods 16™ £1.12.11 Stand, Cymbal & orm, Sticks wood, C/H. T ket B & H ‘Imperiol’ Cornet, High
Boss Drum heads 20” £2.126  and Brushes £39.18.0 U-::l A - 05500 & low. Plated £35. 0.0
(Past cking 2/-) yuthr—Peor H ‘Imparial’, Loc., as new
LS by onbortes B ies SML, oll metal, LP., case <o £35. 0.0
Bird Boss Amp. 25-w, o3 new $/Drum-stand, Sticks, Tutor, . 500 <o
£45.0.0 TUTORS ep Comyingcase 17170 CLARINETS Besson ‘New Creation;, lac
Watkins Soker', inc. Echo & Sotan Sormott Toon-Bact PEARL Drummers’ Stools . LP., 17-key, porfect, _ Berioct, case £38
£75.00 AR R £5. 33 ~m £2100  King ‘Master Model Comets
A“.ng Portoflex’ Bass Amp T ( (ewt Ty g PEARL 104 8/Drum Pedals Colmor ‘Storting’, 174wy, 8 L Loc ’ ”JAU& i
ptcaind DRUM STICKS £4.10.5 rings £2500  Selmer ‘Model 204" Lac. o8
PN Tt S e Ludwig USA (o) . 140 Rhythm King Cymbel Sialer B oH ‘Emperor’, 1Py ‘;7:3‘1' et Y L S
Gretsch US.A (pair) 140 Fs .0 .0
T OINT s Trixon Continental 140 PEARL Snore Drum Super SML Aist, LP, 17/6 008 OOW o g jac.,
Se Bass, Gold, 2 p/ups Vox A.C.30 Todn, o8 s (Post & Packing 1/-] A:pd'vlrhllé Chrome fittings, xi"’r.(s;o” £3s00  King Surgan £65 "?d?
00 £85 0.0 PAISTE CYMBALS rpevidioaer 8 & H ‘Sessionaire’, late
Hofner ‘Committee’, 2 p/ups  Fender "Super’, one only— Zitko 13" £2.120 2“."";.’5’" g:; :;g LGruxxl Artist , F.A Msl?gk; e £70. 0.0
£5500 smip! £95.0.0 Titko 1 ey acquer
Gibeon "Les Poul’ M. Moker,  Wetkins ‘Copicat’ Eche Unit, A . 3135 Boe Gliter £12.120 Conn US.A. FAM, Gold  TROMBONES
2p/om WOB0 oy nerd £20.0.0 e Al Chrome Sheil E13. 4.9 Lac. Unslung 500  Oids 'Super' L. Bore, Lac.,
Fender Reverb Unit, new con- o £7108  PEARL ‘Stondard’ Drum Outft Socscher ‘Adstment’, Ol ooy ;170,08
AMPLIFIERS dihon £35.0.0 o 142 £519.0 207 8/Drum, 14" S/Drom, Loc., EAM £68.00  gundy ‘Adist’, '65 modoac
Bird den Eogle Reve b U prees 12" T/Tom, 14" T/Tom, High Seimer ‘Mork 6," Gold Loc. Lae £75.
Goiden Eogle’ Reverb Vox Reverb Unit—unrepeat- Custom 18 £9. 20 : i
£3200  able 0.0.0 Covon 20 €11 40 Hot pedal, complete with ot new £80.00 Mastio Committee’, EM "E-dd
| x e g stands. Cymbal extra. NORS
[ B O 15~ £13 9.5 Marine, Grey Pearl or I;E,,, Artist! Silver plated: Vincent Bach Stad., ‘65,
| TOP SPECIALISTS IN ALL AMPUIRCATION EQUIPMENT Formula 602—15” £13. 9.6 g et £73. 7.6 000  Loc L
Now oo demosstration — ol transitoried FAL- ARBITER Ampliflers Formule 602—18" £17.10.0 FAM.
Sad Speckar Unity (rend bor ofivactive dvsirated hrechurs) Formulo 602— 20" £21.14.0 p,,.,,m.m,.o sp«.alwcddoo VINCENT BACH
| Micraphanes in Steck—SHURE  RESLO : AX.G. : BEYER : VELDYNE, ok (Post & Pocking 5/-) Loc. F.A UTHPIECES
Beciranic Keyboords by — BAURR : FARFISA : VOX : TELSTAR 5.!.“, 21 Gold lacqu-: MO
| ExOsONC o ete Trumpat & Cornet . £3.17.6
| EASIEST HP. TERMS ; PART EXCHANGES PARTEXCHANGE : EASIEST H.P. TERMS B Pabion Spaciad mr Trombone £4.17.6
l Prefe stakf vader Brien Of Englend's finest Drum Showrooms — all professiencl soff under e £70.0.0
et fitipenld Fiony Sidercion PARTEXCHANGE : EASY M. TERMS : SEND FOR LISTS
i RS F VARSI IDVBCRY WY et 7O KES SUASTRIURY AVININ, (ONDON, W-Y 5 Sgiind 9005 76 SHAFTESBURY AVENUE, LONDON, W.1 __ REGeat 1581

LEN STILES

MUSICAL INSTRUMENTS LTD.

GUITARS
GRETSCH Tonnesseon, os nNew nw
GRETSCH Anniversary

FENDER Duo-Sonic, 2 pick-ups m
BURNS Bleck Bison 7 r;.s
BURNS Artiste 3 a5
GRIMSHAW Electric Collo £
MATON C:
STELLA 12-string 19gm
HOFNER ing Boss 39 gns.
| WATKINS Ropier 33, os new u.!

HOFNER V.3. Red

HOFNER President with pick-up :‘n

HOFNER Artiste Bass

OTWIN Bass s

JOHN GREY 4-siving Placirum "
th case

E icher Boc. Acoustic Bass £58

AMPLIFIERS
AMPEG Boss Ampnﬂ- £78
VOX A.C.30 T
TRU-VOICE e eid T
immacviote
VORTEXION Amplifier 22
LINEAR Concord Amplifier £0s
TRU-VOICE Echo 200 £14

SELMER Bossmaster Amplifier £45

SAXOPHONES
PENNSYLVANIA Boritone 75
CONN Tener, o'hauled, GL.  £78
GRAFTON Alto 19 gra.
AMERICAN KING Alte £55

FIRST-CLASS REPAIRS ON
ALL INSTRUMENTS

WE WILL BUY OR PART EXCHANGE
YOUR UNWANTED INSTRUMENTS

PERSONAL

1/4d. per word

e ring

com

all
free.—
l:-nzrpr.<c<
Amhurst Park

erywh
Fri endshi p
M7

taken
age Min

W.1. GER

YELEPNUNE MESSAGES
for Ss. a week
Greek Str

e, 33

THE —\rdEn

Marriage Bureau

BEVERLEY

“MELODY MAKER"
FREE DEPOSIT SERVICE

perchazing = civumess, reoden

VOCALISTS WANTED

1/- per word

ATTRACTIVE GIRL vocalist for
No nocx N ROLLERS

C
s
J
P

oissy

qu
tails

LADY FRANKLIN,

361 Old Ford
Road.  Talent _COMPETITION,
THURSDAYS. PRIZES, Also enter
talnment | SATURDAY,
SUNDAY.
VOCALIST c
lounge Phone CAN 2171
VOCALIST REQUIRED. Pro R&B
group_ reforming, good prospects

Lively.

March 1ith_ 1965

ol saarks | & Stuart, HAM 1813, Roy, WIL
B . 6958
BUSKERS with key VOCALISTS.  Your chance to
startin, ua'e 5/8. — Brldley’ win Guitar and Columbia Re-
usic a West Regent St.. |cording audition with _Norrie
Glasgow, c; Paramor. British B.M.G. Federa-
tion’s 2Sth Annual Festival, SUL
PW”C NOTICES Pancras Town Hall, May 22. En-
try form s.a.e Organiser,
Bertie _Owen Rochester
1/4d. per word Row, an
THEATRICAL EMPLOYERS
REGISTRATION ACT, 1925 VOCALISTS
Notice { hereby given that
Joyce M. Ambrosino and 1/- per word
EXPEIIEICED SINGER  (20),
with own p.a. system, and (rans:
port, seeks semi Pro, or new
group. Will play guitar f re-
the r(;our?ué o t?e Sity and | quired. — Tel. TUL 2551
of risto] for e regis- AZZ -
fration under _fhe above Act. | workieste. T Blues. e

YOUNG MALE seeks wol‘k 'l(h

ey s el ot Sserden
Wree (o cemin
Adretanment Mamoper *Melody Mok
51 Flast Sweet, Londos, EC4 =
MUSICAL SERVICES

1/4d. per word

band. — WAT 6878 after §

INSTRUMENTS FOR SALE

1/- per word
BABY GRAND Plano for sale
exc. tone, £120, Phone VIG 6019
after 7
BASS GUITAR, £30. WOR 5303
_BUESCMER ALTO Saxophone
good condition, £30 0.n.0
.\ch(nas only. 140 Uppingham
Ave. Stanmore, Middx
CONN 10H ' Trombone, £80
Phone Aldershot 23904
B&H Imperial with
new, unused, immaculate
Hills,' Rodney ‘2500
Alto clarinet, or exchange
— BEL 72
EPIPHONE Excellente Guitar
Superb professional instrument
List price 299 guineas. Offers
around ’au guineas.  New condi-
tion. Telephone: Bristol 621943
EPIPNDNE  RIVOL! Bass Guitar

1 only, 162 S
70 Hldland Rond Eeamrd 61644

FENDER PRECISION bass Sun-
burst. W/C. Hlmly used, £50
Whlmlhle 2375.

FRAM AWK acoustic,
twelve ;mng Durmnnde pick-up
Phone VAN
G0OD ACOUSTIC
tars, almost new.

Cello  Gui
cheap, MOU

" GRETSCH CHET, Atkins Hollow-
y, as new. Ring KNI 7585,

body,
Frank Fenter

MARTIN guitar, perfect,
£150. Soumend 74800.
PA. YSTE!

column
transistor amplmer
lpea ers In

5 _gus.

21 Denmar! St

W.C.2. TEM 1400,
REAL BARGAIN.

broken up,

et, Londo:

Group  just
new Burns

m,

SPECIAL NOTICES

1/4d. per word
ACKNO'LEDG!D as the best!
IVOR RANTS' M!TAL
COURSES f PLECTRU! and
FINGER-! STYLE GUITAR, Lnr est
ulecuon af wlun in st
Tticulars: OR MAIRANTS'

C Ser.
vices 3 Melford Avenue, Barking
RIP 4299,

RE I.TD., 56 Rathbone
Place. London, W.1

FREE TELEVISION
SCREEN TESTS

ﬂu MODEIN MUSIC CENTRE
INGERS, VOCALISTS AND

GIOUPS the opportunity to appecr

before a TV Camera to discover their

frue professional potential

The CENTRE incorporates TV and Re-

DYMNAMIC snumnn seeks)
ambitious grou MOU 4348
EARN MO .nmmn;

Haslemere,

EX ERIENCED A R R A NGER.
Eeasonable rate, quick service.
Box 4158,

LADY Hlll'lblu melodies
inex vely, 4155

MUSIC 1o !yﬂ(’l/wke/u =
s Sncbun Ave, Wembley WEM

ACCESSORIES

1/- per word
FOOTE FOR BASS STRINGS

cuﬂ%smdim and operates with the
NORTON YORK AGENCY, offering
Personal Material

ment 1o
Phama, Wibe o Coll: Mam. ot 10 w18 po.

MODERN MUSIC CENTRI
lu\mouual.:nnnuE
wa wick

Nearly
Bison Bass (£140),

nj 171 for appointment
or_write Box 412
f’EL ER ALTO Sax., f40 STR

TWO-YEAR-OLD  Selmer
lum, 15 watt amplifier, v.g.c.,
10s.’ 0.n.0. EDG 8755,
VIBRAPHONE, Ajax Concert,
i35, Can e héard working. FI

2!
VOX ECHO. Excellent condition.
Cosl £100. Will sell for £85. PRO

Stad-
£22

TUITION

1/4d. per word

A CAREER IN POP! CONCORD
SCHOOL OF SINGING, London’s
leading Pop Tuition Centre. Train-
ing top ballad singers is_our
speciality E TEST.
fel, RIV 9228

ACKNOWLEDGED _ BRITAIN'S
best teacher. PERSONAL Saxo-
Clarinet Tuition. Begin-
Advanced_ Patlence un
Consultation. BEFORE
HAND. I test / select INSTRU-
MENTS Free. POSTAL Saxophone
courses technique
chords, improvisation:
EVANS, 275 Coiney Hatch Lane.
N.11._ENT 4137
AUBREY FRANK SAXOPHONE
CLARINET TUITION, Beginners
to advanced 192 The White
ﬂnun. N1 Eus 1200, ext. 192.

INSTRUMENTS WANTED

1/- per word

AMPLIFIER, GUITAR and drum
kit required (‘ood qunllly will)
visit any area to pay —
Muckrl]l,y GER 1578 (day), MEA
5449 h:vcnlngu)
BARITON and tenor Saxo-
phones wamed best_cash prices,

Premier

Eoty Terms and Part Exchange aveilebly

233/5 Lewisham High S,
S.E.13 LEE 8018

N?  Natur
-'llly Erlv. (:Ald(‘r School of Music,
185 Wardour Street, W.1. Rezen!

644,

DRUM CITY School of Percus-

sion now open nodeuw charges

for first-class tuition by leading

teachers.—Apply Ger. 9353/9176.
ELECTRONIC™ ORGAN lessons.

b\udnu for hire hourly—Finchley

437
FOOTE STUDIOS. Bob Smith
teaches lAss.—Wme phone or

fu

will visit. 75’!‘0 GER 1578. Even —

ings MEA :

"Ké‘ulrus, AMPLIFIERS, cas LEN WOOD MUSICALS

walitin, part exchange, etc.

Mysical Bxch ange, Wembley 1970 | 100 SHAFTESBURY Avmu: w.i
MA ERRI Eddie " Free-| | HP. of course (opem Sat.)

T ;“2“1’ TNSTRUMENTS =
MUSICA wan

ted  for ugi — 1‘9‘7“0““‘ Ex| THE SMALLISH SHOP

ch embiey A
“WANTED. All types 3 musical WITH THE LARGISH STOCK

instruments for ca

TRN I, AN Eocwa

OLYMMC  RoGes
INSTRUMENT REPAIRS KIS FROM £27.000.  camyon  sevenisy
1/4d. per word

nn:srnlunssn;- OVERHAULS, Re-|| GUITARS HARMONY  GUID
cquering, days appointment.|| AMPLIFIERS RS vax

saxnphnncs woodwind.—Checked| ECHOS WATKINS AMPEG

EVANS 275 c ey Hiteh Ee|

olne: o
London Bnterprise 13| | AOISTC  Recwc fou
JACK' DAWKES INSTRUMENT o

REPAIRS. Slxn hone / Woodwin
overhaul spec

lists, — 8 Chaucer

YOU NAME IT — WE SELL 1T

SOUND EQUIPMENT

2 -G b A B
17/0 u/: l[/‘ 36/9
sound 4773
yeon, Metal 17/1! SJI! 36/7 40/5
Guld ‘Spiral 46/2 48/8 45/4 48/10
Also Flexicore, Spirocore, Red-o-

3 ), ele., .
20 Denman Street, W.1. GER 1811

PIGK OF THE POP
MIGROPHONES

Full details from Standard Telephones and Cables Limited,
Electro-Mechanical D-vlsm? ,:lest‘ Road, Harlow, Essex.
elex: 81184

worid-wide telecommunications and electronics s l c

Telephone: Harlow 21341

SITUATIONS VACANT

l/ per word

IME stafl req., male o
unlh lor record dept. — Avg;ly

M 'Z/ﬁ Nﬂlls Hlll Gate,
lnndon ark

nm Vl
I;‘:mldlllely‘

D required
12 weekly o

Write

WANTED for social club in

1/- per wora
FENDER nsm%wx

5105 o.n.0. — LAR 6186, "

v W.l. Hunter 2666,
TUITION,
y smr sxvuu M

0% Ac30, belge, v, 45
o.n.o, em|
Bertect. & ‘gns. s, uh"“;';

for

nent pouunn’vlneﬂ -
g pvizee 4 i
star’ from great young porsnian A
om g
travel, soul‘n Coast —' X 4133, S H O PPER S
SITUATIONS WANTED ONLY
1/- word
EXPERIENCED D/ svallable, AMPLIFIERS from 15 gns.
g ml;lpmam and records P.A. EQUIPMENT, 50 wat
THE  SIDEMEN,  pops/stan- from 55 gns.
a';rx;g. ur.e:.m .ﬂ;nuu perm,— ‘GUITARS from 9 gns.
i ECHOS from 20 gns.

YOUR RECORD
DEALER

1/4d. per word

NOTTINGHAM

REDIFFUSION RECORD Cenire
for all the latest records.—Angel
Bow, Nottin,

SH EFFIELD
PECK LTD. SHEFFIELD
Leo-

Y.ul morl dealer.—4-70
oold Strest

Also large selection of
Sample Finger-style Guitars
from 16 gns.

5 Jz.,"o. METAL wanted.

KEL

BRASS and
PERSONAL

- ECHO UNiTS .«
WOODWIND

MARSHALL
AMPLIFICATION

73 UXBNIDGE ROAD, HANWELL, w7

c-ll 20 Denman Street, W.1, Ger.| Ave., Hayes, l(ddx Hayes 4475. ALWAYS IN sTOCK
B11.
ALTOS & TENORS from £20
FOOTE STUDIOS. Franx
teaches DRUMS. — Write - phong DRUMS CLARINETS & FLUTES._ frem £12
or call 20 Denman- Street, W.1 1/- per word TRINPETS & TROMSOMES From 510
er,
LUDWIG KITS, Trade-ins taken
"GEORGE zldil@!ﬂm! uusn: H.P. available. Jon Mutray. VANDOREN REEDS — STILL THE BEST
vate Tuitlon School. BE TAU g'ﬁ,’ RAfferty. 2 Fownes Stress]
CORRECTLY by today’s top work-
Ing musiclans. ANl Insteamenie; Pt 2"w°r§m Hep, 38, o.50
fogloners and advanced —Phone | "385°°0.M.0. immac. Premier
e “','no"“,’grﬁ:;m“m 4 Jrums,  chrome snare, " stool TERRY BOBBY
GUL 3280 5 cases, cymbals. WARe 3
A MARSHALL DRUM WALSH KEVIN
Tultion. —xTauExs Ry b in Drum RECPRDING smmﬂs PREMER complete, ool 371 o
VSchoul 1 ™ complate kit, stool, S/M
lnx. c/o  Gerry Raloeryr.mz .—rré‘d REL_word VISRAPHONE, $/H %0
Fownes Street, Dublin 2, ! R IECORDING*A BET- | SNARE DRUMS, from
MICKEY GREEVE. Personal | TER SERVICE AND ICE. Al | 14" AVEDIS Zildjimn Hi-hats, metched
drum tuition. — STR phone call brln s you free leaf pair £24
PIANO LESSONS. — REG 2040, | 1008 Without bligation.  TONY| | AAX Nu-Sound” Mopod
NO, technigue, Amprnvxm D, STUBIO . PUT 4938, OLYMPIC KITS, from Y
tlon, vocal accompanying. GERRAR D SOUND STUDIOS, 15| | VOX Selids, from 17 gm.
2y, Gercard Steeet, WL GER HOPNER Prosident. 2
JULES RuBi RDING s'runlo. LEVIN of [
OF JAZZ FiANO, " et SCHOOL | puir zecording . farhivies. | Lon0: HAWKE G, om o0
tal tuition, — 4 lezanw Drive able evenings, weekends. it-] | GIBSON “5.6." Special £08
Hendon, N.w4 Suit ¥ - EPIPHONE Bass Guiter e
THI MAURICE lumuu JACKSON RICOIDING sTuD-| | c ‘Speakers, pair
o 0L, modern Pop_ singin |°l!t'r]ls*c‘lsn;?5m°mrm nms T EpTIETy
nners enc —] o AL Fi
enhall Mansions, - lgienlﬂn isk- | professional souna rongon]| | Stks. Brushes, Cymbals, Bengoss, Tuters
Bahr st ¥ “l:t ©ost — onl. 10 mlnutn from

MAIL ORDER SERVICE

ings_phon —1' bogks
g !.l 3{.1}/7“3 78/ | 42 UPPER TOOTING ROAD S.W.17
nlconnmc STUDIO, BECK- BAL 2997

ENHAM.  First-class

‘munn invited 'eekd-ys unu

1

p.m., 3j hous
!oherumu Hl {n& <
ham, Kent. Pgnne u&‘f g;:qk !:Is S
DOC. HUNT says:—
Don "'lli,t uuun mmos LON- | B} “25 yoars age | stuck this
m High- | W busioess together with
ma'm anl ‘mu""'"' iy
o, Sx! or Bmth 2601 | | POSTAGE

mportant disc.
Ring BIS 1311 or write:
CITY OF LONDON RECO|
DIos [CORDING

s %12 Osbom Sivea, £.1

ACCESSORIES

SERVICE

STAMPS !
Literally by giving the finest

POSTAL DELIVERY
SERVICE

ever offered
Every moming’s POST ORDERS
90 out !nq hn by MID-DAV

24- HOUR SERVICE

DRUMMING
ITEMS
TIIE Lor!”

tan souenT for CASH
x: IA-mu num:c ALL llmll

THE DHUH-UHRS'
HEADQUAR

2015 ke 51, !hnnin
Lsadon, W, u-dM-.—-n-q

e
f
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90 CHARING CROSS RD LONDON WC2 - TEM 2858

e A : MUSIC CENTRE <
. AlL SHOPS BELOW OPEN ALL DAY SATUEDAY NEW KING T Sax ‘5 GL ITAR where FOR ALL THAT'S BEST IN
the Top| mMODERN MUSIC-MAKING!

i “ 50 gns.

|
|
|
o gns. 3
= (=R
g f e e Y : C TUNING

& ’:""” HE recommended tuning shown belcns, pravdes 1ac A fabulous range of
N - z'l‘*m ring Guitar sound. The trasions fine quality instruments from the

have been calculated to give the correct tone colour,
and the highest pitched string — the Eb in the Srd pair
{or course) — operates at 2 tension well within its safety
margin thus avoiding frequent breakages

Leading International Makers

GUITARS - AMPS . MIKES - ETC . ETC
And Top Quality Accessories of olf kinds

*IVOR MAI *
' Britain's 7L7eqding Gﬁoegxif MAURICE

o
=
- 2
ol
_—

T An astractive and oseful variztion of this tuming can be chumimed b
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LP YOU IMPROVE IN o e e e |
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Y { gumnna-‘....‘: :115:::: T‘:mmumvmﬁ e Ve i JENNINGS - 100 CHARING CROSS RD WC?
]N TO HELP YOU EVEN FURTHER chord shapes may be maed. As the intrument 5 umed down four wmi-
wacs from the mandard guitar tumimg it @ Seocmary o baaspoee @
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£ X JAZZ, FOLK, POP AND CONCERT GUITARS e e o ek g e
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But please

don't han

US. artists

HE American ban on certain British artists is stupid
and annoying, but the attitude of the Nashville

Teens is as insular as the people they decry.

I am all for them “mak-
i A stand™ but it would be
better to fight towards re
moval of the present ban,

rathe
thi

than impose the same
g here and deprive aud-

tences of performers like
Roy Orbison, Gene Pitney
and Chuck Berry.—J. H. The
BILSBY, Hastings, Sussex. right.

® LP winner.,

.
MeBIG. .
Nashville
A movement should be

formed to fight the Americans’
E, Bl Upper

Teens

ban ;V4 L' PARKER,
we" said! Belvedere, Kent.
Wl LL said, Nashville Teens! cold war

It's time somebody spoke

up about the appalling wa DON'T think the answer to
o e e y [ the American ban is to ban
Americans,

This would only cause a pop
The problem should
be sorted out by the Musicians
Union or Equity.
wants to see our Music Unions
like the Americans?—J.
COX, London E7.

® LP WINNER

American authorities treat our
POp exports.

For years Americans domi-
nated the pop scene and the
British were poor second.

Now the position is reversed,
the Americans seem to be
doing everything in their power act
to make things difficult for our
stars.

cold war.

Elvis, with Shelley

Clam" is

The
are I .

Fade-outs

Besides who

Guaranteed to be the
equal In performance
and action of any Guitar
at twice their pricel

prl

struments.  Dynamic
pick-ups with full range
of electronic controls,
Adjustable truss rod.
Sycamore neck. Rose-
wood finger board, Pre-
cislon englneered Vib-
rato. Adjustable rock-
Ing bridge. Heavyweight
chrome fittings. Weight
balanced, chamfered
body. Finished in gleam-
ing polyester. Every
music dealer stocks
Rapl

44,
aval

ups. 356G
lable) Send for free catalogue of W.E.M, range.

plups. 27 Gns. Rapler 33, 3 p/ups. 20 Gns.

Rapier

- Rapler Bass 2 pfups. 38 Gns, (Left Hand models

WATKINS ELECTRIC MUSIC LIMITED
66, OFFLEY ROAD, LONDON, $.W.9.

cluded records

O you cheat at Mono-

poly? Do you keep
awake at parties? Is your
flat out of town? Then
join me in the “Out
Crowd”.

I'm afraid you won't be
admitted if you drink tea.
The Out Crowd swill beer
like pigs at a trough and
have a tendency to pass
gently away at the feet of
the hostess. e  mere
thought of chocolate
rolls brings us out in a nasty
rash—eating anything dur-
ing opening hours is strictly
forbidden.

We don't know whether
we like Tamla - Motown
records—we're usually too
drunk to know whether it's
the Beatles or Sonny Rollins
on the gramophone.

If people don't talk to you
—then your in the Out
Crowd.—BILL ANDERSON,
Hampstead, NW3.

Melody Maker?

'flbv
(kL. Fla,

| am seventeen and h;
amp  collecting,

football,

bares, in “'Girl Happy”, from
which the controversial ‘Do
taken.

Screaming Jay

WHY do we allow people
like Screaming Jay Haw-
kins on our beat shows when
a first-class singer like Sandie
Shaw can’t get a permit to
work in America?—M. TAY-
LOR, Knottingley, Yorkshire.

HY do records have such
poor fade-out endings?
Recent examples have in-
y the Moody

Wanna join the Out Crowd?
Here's how...

TeeNfeE — Papen

bt e
wEEey

e just left school, My int
squash,

Far-

Blues, Animals, Tom Jones, brand of R&B is really fantas
Sandie Shaw and Herman’s tic—K. WOOD, London NW6.
Hermits. Are arrangers and ® LP winner.

a suitable

Their

States, and their

Buddy’s best

I WOULD like to thank the

Nixon Agency for bring-
ing Buddy Guy to Britain.

He is the best blues artist
to come over, so please let
us have more artists of his
calibre and aFe group, in-
stead of the living legends
and old age pensioners we've
had for the last two years—
J. B. McCOY, Redear, York-
shire.

Hip? Cool?
AZZ 625 Is supposed to
be hip and cool.
So why does Terry Hene-
bery limit himself to the
safe and well-tried? This

Natch!

include

recording managers too idle to

score
FRANK SOUTHALL, Pensnete,
Staffs,

Fantastic Bond

ANYONE who has heard

Graham Bond playin,
will respect his pride in his
group's ability (MM March 6).
musicianship
would guarantee success in the

‘Poor old
Elvis’

JACK HUTTON must
have cloth ears (L.as?
Word, 13/3/65). "Do
The Clam” shows that
Ivis is as great as ever
:e :vas.——]? DOONAN,
Liverpool 2.
“Do The Clam’' proves
one thing: Elvis should

clam up. —- EILEEN
SUMMERS, West
Hartlepool.

| am thirteen years old,
and I'm wondering why
my big sister keeps on
raving about Elvis Pres-
ley., He's notl a patch
on Lennon, Jagger, or
even  Cliff.—ANGELA
SMITH. London, NI.

finish? —

N

No Proby

TOM JONES may be a like-
able, talented lad, but he
cannot be considered on the
same plane as P. J. Proby, who

hag sheer genius.
g live Whoever  snatches  PI's
crown has got to be able to

offer the public more. But that
would be some task. P.J. for
me everytime.—~MRS. MARIA
D’ARVIGNY, Bishops Stortford

alone

particular

stultifying  pseudo-cultural
dictatorship has lasted lon,
enough—~JOHN HOPKINS,
London W2.

Scots plea

[N Scotland we have

missed Sonny Rollins,
Jesse Fuller and the Negro
blues festival.

The future seems worse—
Monk, Jimmy Smith and
Dylan will not even blow
a note across the border,

Why don’'t promoters
bring stars to us?
There is no lack of support,
as has been proved by atten-
dances at beat shows—
ALAN CLEWS, Paisley,
Renfrewshire.

Perfect Parker

HERE has been a wealth of
Cln'rllt Parker releases in
€ past year or (wo. The:
have received rave reviews, %
However, 1 cannot believe
‘:]r‘:n’z fl:f Wwas in such tremend.
rm on eve .
curad il ry single re.
_But the reviewers re;
Bird as the measure ogfmj:d‘l!d
perfection. This jg carryin,
appreciation of a great rnqu

® LP winner

- WORD

A PERSONAL LOOK AT
TODAY’S POP FIFTY

Beatles' next single due
‘r‘x::hol:("\prll 9, somebody hay
got_to move fast if they are to
replace the Stones at the top of
the Pop 50. It could be the
Searchers wh?, lh::\ n.:,‘.‘:xkf

od elght places to numbe

!/"m“‘,ﬁﬁ "%Qom?b e My Love”,

thus justifying all the nice things

sald about the record by re-
viewers and deejays.

i g a possible threat from

- {}')If:(c rl\-L'W(‘ll;.mrl\ who all made

it into the 30s first go—the
Yardbirds, Donovan and
America’s Jewel Akens, Dono-

van's entry may give added fuel
to those who predict a big up-
surge in the ip(.p-fulk music
Personally 1 think they are n
dulging in pipe dreams—and it's
not a pipe 1 am particularly
keen to share. Pop-folk will
undoubtedly be represented in
the chart for some U to
come, but I cannot belleve it
will ever assume the propor-
tions of a boom.

B One big disappointment is the
halting of Georgle Fame's “In
The Meantime” at number 20—
it's a nice number and 3]
done, but perhaps a lttle too
advanced to catch the maximum
number of record buyers. Well
worth noting, and with pleasure,
is Keely .Smflh's continued pro-
gress with the oldie “You're
Breaking My Heart” — perhaps
that album of Beatles' songs has
had something to do with get-
ting her name across to teenage
record buyers,

M As for the past few weeks, the
chart covers a pretty wide
range of material. There really
is something for almost every-
body. My own hope is that the
arrival of the Tamla- Motown

re-

e will mean a swift |
turn to the chart for Its refirashas
ingly different artists

read his
amazing
interview

NEXT WEEK

Paramounts

surfing and collect-

ing pictures of famous stars—and | would like 3 Briti -
pal.—PATRICK JAY, 88 Hill Strect, Narth (".oofoc'dlh ::-
South Wales, Australia. i
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