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ON
ROCK
DRUMS

WILD BILL
BACKIN’67

U.S. cornettist Wild Bill
Davison, who has been
touring Britain with great
success accompanied by
the Alex Welsh band, ends
his visit this Sunday at
the Carlisle Jazz Club.

This week, Bill told the
MM that he would be re-
turning next year to tour
Britain again,

Tonight (Thursday),
Davison and Welsh play
the Fox and Hounds, Hay-
wards Heath. Tomorrow
they are at the Sunder-
land Empire, and on Satur-
day (10) at the Manchester
Sports Guild.

‘SUPERMAN’ CRASHES POP 30

9d weekly " n N HVAN s

COTT WALKER has been
forced to leave a monas-

tery on the Isle of Wight—

because of his fans.

Scott’s plan to go to the monas-
teryv was exclusively revealed in
the MM which did not disclose
its whereabouts. Unfortunately,
other newspapers did.

He had planned to stay for at least
ten days, primarily to study the
Gregorian chants sung by the
monks. But invading fans this
week made it impossible.

On Monday, his publicist, Brian

DONOVAN was racing up
both the British Pop 50
and the
this week,

ent singles.

“Sunshine Superman™ which has
already sold a million in America,
where it reached number one,
entered the MM Pop 50 at 26.

And “Mellow Yellow™ climbed into
the US top five. It should have
exceeded the million sales in
America by today (Thursday).

RETURN

Donovan's return to the States has
been finalised for the last week
in February. He will be there
twelve days doing one-man
shows under the title “An Even-
ing With Donovan”.

Don has also agreed to represent
the CBS label at the Inter-
national Gala Festival in Cannes
on February 2. Other artists tak-
ing part include Georgie Fame,
Petula Clark, Dionne Warwick,
Andy Williams, Tony Bennett,
Charles Trenet and Charles

Aznavour.

OWNED

Donovan returns to BBC-TV’s Top
Of The Pops on December 15.
In America, Donovan has signed a
new publishing arrangement
through Southern Music. He will
gdSOperceMofallthp.h-
lishing on his songs through his
firm, Donovan Ltd, jointly owned
by Southern and himself. He
also gets all the writer royalties.

® DONOVAN in POP THINK-IN.
Turn to page seven

2L AT

American charts
with two differ-

_Fans force Scott to

guit monastery

Sommerville, told the MM: “Scott
asked to leave

has been

Tavaded the pla

“He is bloody angry

the

because so many kids

ce.

He seriously wanted to go there
to rest and to learn about Gre-

gorian

chants.
“Now he has been asked to leave.
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GREEN, GREEN GRASS OF HOME
WHAT WOULD | BE

GOOD VIBRATIONS

MY MIND’S EYE

JUST ONE SMILE .. .. . SRt
GIMME SOME LOVING ....
MORNINGTOWN RIDE
DEAD END STREET

Tom Jones, Decca
Val Doonican, Decca
Beach Boys, Capitol
. Small Faces, Decca
. Gene Pitney, Stateside
Spencer Davis, Fontana
Seekers, Columbia
.................................. Kinks, Pye

HOLYE COW . o .. Lee Dorsey, Stateside
FRIDAY ON MY MIND ............... Easybeats, United Artists

SEMI-DETACHED SUBURBAN MR. JAMES

Manfred Mann, Fontana
WHAT BECOMES OF THE BROKENHEARTED?

Jimmy Ruffin, Tamla Motown
...... Four Tops, Tamla Motown
Supremes, Tamla Motown
.............................. Jim Reeves, RCA
Paul Jones, HMV
Hollies, Parlophone
IF EVERY DAY WAS LIKE CHRISTMAS ... Elvis Presley, RCA
IF | WERE A CARPENTER ............... Bobby Darin, Atlantic
THE WHITE CLIFFS OF DOVER Righteous Brothers, London
THERE WON'T BE MANY COMING HOME
Roy Orbison, London
SOMEWHERE MY LOVE ......... Mike Sammes Singers, HMV
HELP ME GIRL ......... Eric Burdon and the Animals, Decca
WALK WITH FAITH IN YOUR HEART ...... Bachelors, Decca
A LOVE LIKE YOURS ............ Ike and Tina Turner, London
SUNSHINE: SUPERMAN | ..t o e e eevies Donovan, Pye
AAFOOLTAM F# L. . 5 ooy o Sy T Cilla Black, Parlophone

REACH OUT I'LL BE THERE

YOU KEEP ME HANGING ON
DISTANT DRUMS
HIGH TIME

Zoot gets
the chop!

l()OT MONEY ejected from Tower of London after posing
block . . . New VIPs drummer Mick Kelly recommended

for plctures on execution
by Stevie Winwood . . .

Victor Silvester and John Lennon seen rubbing shoulders at the “Bag”.

Chris Farlowe has bought a
1936 Black Studebaker Presi-
dent Ex-Animals organist
Dave Rowberry to be record
producer, now nudmnmn; p(p
and R&B singers .
owner Joe Van Duyts smd
“Hello George,” to a mous-
tachioed Paul McCartney.

ule Bellson’s drum solos
on the JATP tour probably
the finest ever played in Bri-
tain When Rik Gunnell
heckled comedian Mitch Riv-
elly at the “Bag” Rivelly re-
plied: “I'm not a venln]oqulst
sir, I don't need a dummy.”

Why the groans? — Count-
down isn't so bad . . . BBC-2's
recording of JATP much better
than any of the concerts.

Yobs smashed bottles at
Chalk Farm Giant Freak Out,
but stopped, amazed, when no-
body took any notice .
T-Bone Walker calls Coleman
Hawkins “Brother Bean” .
Carl Douglas’s Bxg S(ampede
organist Tony Webb practices
on a church organ.

Have you tried adding
“knees” to song, titles—*“God
Only Knees”, “Come Knee
With Me", Georgla On
Knees”, “Wild Knees”, s '}’
My Knees In San Frnncnsco
and “I've Got You Under My
Knees”,

DJ Dave Cash has failed his
driving test for the second
time—but he already has an
American A licence, an RAC
competition hccncc. and an
International Drivers’ licence

What femme photographer
bust Dizzy's lip?

Jean Paul Sartre dug Sonny
Rollins in Paris . . . On French
LP, Raymond Lefevre and his

but this is ridiculous!"

What a shambles on Top Of

The Pops last Thursday

The Alan Bown Set went to

Belgium for TV last week—
and found they cxpor!ed the
Alan Price Set . . . Mickie
Most has bought h|mielf a
new Rolls Royce.

Barry Fantonl reckons the
banjo is coming back
Pinkerton’s Colours spent £20
on a car—and got their money
back when it broke down on
the first trip . . . Art Wood,
his bass guitarist
Poole and record manager
Mike Vernon suffered burns on
the necks, arms and hands
when a waitress dropped pea
soup over them.

Barry Fantonl becomes in-
volved” with The Alberts and
the British Rubbish at the
Cochrane Theatre on Decem-
ber 15 and 16 Who's the
fattest singer on earth?

Yes, sickadelic.

A recitation called “Gallant
Men” by a U.S. senator could
be the blg “holiday record of
the year' says an American
report . . . Buddy’s rich! . .
Roy Orbison’s song titles in
curious taste,

Louie Bellson: “I love this
country.” . Barron Knights
sampling the beer in Mlinchen-
gladbach . . . Kenny Clare be-
wildered at Loule Bellson’s
drumming

A reader wrote to MM tech-
nical man Chris Hayes: "I've
changed my name from Simon
Crincle to Daddy Rolling
Stone.”

the RAVER
e T R T

asked for ice in my Scotch,

at only 207 9%

Ace of Hearls Records
The Decta Record Company Limifed Decca House  Albert Embankment London SE1

IDEAL for the CLUB or HOME

I CAN'T CONTROL MYSELF .................. Troggs, Page One
29 (30) THINK SOMETIMES ABOUT ME . Sandie Shaw, PYE grlnd’_orchestm plnyl"EIeano&-
30 (29) FA-FA-FA-FA-FA (SAD SONG) .. Otis Redding, Atlantic | Susby[. .- Woman in record

SRR e ee.. Rifa Pavone, RCA | dsvahter by & ‘growp =k
t the
nk .

Mike D'Abo took 100 orders
from crew and passengers
when Manfreds toured on

= SPANISH GUITAR ALBUMS

(WORDS, MELODY & GUITAR)
Fawkes and wife Sue have ? -

a new daughter . . . MM editor

Jack  Hutton blew Alex

Welsh’s new gold cornet, a TWICE 33

s:fl from Bill Davison. BOOK OF FAMOUS CAROLS
Jazz At The Phil stars lis- PRICE 5/6 incl. postage

tened to Annie Ross at Ronnie THE mnov

Scott’s Great sleeve on
ncw Who album |, . , cartoon-
BOOK OF COWBOY SONGS
arranged Arthur Veal
PRICE 4/~ incl. postage

ALBUM of POPULAR SONGS

arranged Geoff. Sisley
containing: | know where I'm going
Foggy, Foggy Dew, efc., etc.
PRICE 6/- incl. postage
—

FROM YOUR LOCAL MUSIC DEALER
or direct from the publisher

BOOSEY & HAWKES

P.O. BOX 1.BR, LONDON, W.1

FAMOUS wicitey SET

make |t mo

32 (38) I’'M READY FOR LOVE Ma;ﬂghwwln bou;
Martha and the Vandellas, Tamla Motown Kennsg AT r.:,‘l;‘; lagou( e
33 (—) SAVE ME ... Dave Dee, Dozy, Beaky, Mick and Tich, Fontana mouthpiece and~ Wild _Bill
34 ((—)) UNDER NEW MANAGEMENT ...... Barron Knights, Columbia E:;’s'f";’:nzd‘fy"edr'd'er?x";‘ ‘:):Ii::';
35 (—) MISSY, MISSY .. Paul and Barry Ryan, Decca | at 100 Club so that dishy bar-
36 (49) DANDY Clinton Ford, Piccadilly | maid bent down to get them
37 (25) GUANTANAMERA ..................cocoenenne. Sandpipers, Pye
38 (24) WINCHESTER CATHEDRAL ... New Vaudeville Band, Fontana

ist Jimmy Thomson father of
twin daughters this week.

As the musician said on the
sinking Titanic: “I kmow I
MILK TODAY . Herman's Hermits, Columbia
23 ((‘%g)) I';AONDY ..... ... Rockin' Vickers, CBS
41 (40) I'M THE ONE YOU NEED .. Miracles, Tamla Motown
) PAMELA, PAMELA ......... Wayne Fontana, Fontana
43 (43) HEV YEW GOTTA LOIGHT BOY? ...... Rolf Harris, ‘Columbia
44 (44) READY STEADY WHO (EP) The Who, Reaction
45 (33) LIVING FOR YOU ... Bt ... Sonny and Cher Atlantic
46 (47) IT'S LOVE ... 0oooiiiieiciiiiinieeenians Ken Dodd, Columbia
47 (36), BEAUTY IS ONLY SKIN DEEP . Temptations, Tamla Motown
48 (——) CALL HER YOUR SWEETHEART ...... Frank_Ifield, Columbia
49 (41) SOMEWHERE MY LOVE ... Manuel, Columcb;:
50 (31) ALL THAT | AM Elvis Presley, R
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PUZZLH), baffled, disap-
pointed, but hopeful,
that was the state of
Georgie Fame's fans after
the Great Split which broke
up the Blue Flames back in
September after six years.
For several eventful week:
Georgie seemed to h
reached a climax in his career
ith a big hit version of

* , & new band, a pion-
eering concert at the Royal
Festival Hall, and a nationwide
tour as the bill-topper.

Then silence, and Georgie
seemed to drop out of the
familiar club circuit, and out
of the public eye.

CAREER

In the past Georgie has
travelled rather jerkily be-
tween the paths of jazz and
pop. Now comes the news he
Is to switch labels from EMI
to CBS and it looks like
Fame's career is going to un-
ravel itself from confusion and
become slightly less schizo-
phrenic,

But what are Fame’s aims
now? Is he selling out to pop?
Does he want to be the star
of the show, or leader of a
swinging band?

Firstly, why has Georgie
switched labels, and what will
it mean to his career? “There
were no hang-ups with EMI,
only with myself. This is a
better recording deal, that’s
all,” said Georgie this week.
“And it will open up a lot of
possibilities for the States.
When 1 went to America re-
cently it was to see CBS and
discuss this and to tie up other
things. There is the possibility
of gigs in cabaret in New
York.

“With CBS I can record
with my own ideas and my
own band and so on, and do
Iots more things. Perhaps I'll
be able to use an orchestra,

WHAT’S THE GAM
GEORGIE FAME?

‘But don’t forget the blues’

and there is even a possibility
I will be able to go to the
States and record.

“On my next album most
of the material will be songs
I've written, and some I have
recorded already, Before 1
was getting into a bit of a
rut, with the Blue Flames, and
now I can use session music-
lans as well as the guys in
the band.”

What's  happening  about
Georgie’s backing band?

“I haven't got a name for
the band yet. I don’t think I'll
bother. It’s not that important.
It sounds a bit corny and old,
but Georgie Fame and his band
is about all you can call it,
and whether it’s large or small,
people will know that it's

0od, At the moment it has
our front line and rhythm,
which is only one more than
the old Blue Flames. 1 use
trombone as well as trumpet,
tenor and baritone, and it
gives a very big sound to the

REACTION

“For material I'm still doing
a lot of the old Ray Charles
and Lee Dorsey things, with
new treatments. The band is
still a bit rough, but it'll settle
down. At the moment audience
reaction isn’t quite as good as
it was with the old band. They
are still mostly clocking the
band and listening. But 1
didn’t expect reaction to be so
good right away because we
are still working in,

“We’ve got Lyn Dobson on
tenor and he s he's feeling
a lot better in his playing now.
Even when he was with Man-
fred he was just reading the
dots, Now he can blow his
head off!

“I'm still playing organ and
I want to improve my guitar
playing as well.”

Has Geor| changed his
original musical ideas of fus-
ing pop and jazz?

“No, but there’s going to be
a more raunchy jazz feel —
more exciting. By the way,
Michael O'Neil who was with
Nero and the Gladiators and
turned me on to jazz lyrics
has written some lyrics for me
to the Chet Baker solo on ‘It
Could Happen To You’, It’s the
kind of thing I intend to do
more of in the future.”

CRITICAL

Has Georgie been avoiding
playing London dates with the
new band?

“London audiences are the
most eritical, and if we played
a ragged scene In London,
people might jump to conclu-
sions. But I wouldn’t mind
playing London. We haven’t
got the precision of Alan
Price’s band, but we've got a
lot of valid atmosphere.”

Does Georgle want to be
more of a solo artist in the
future than a band leader?

“This is a very small islani
and you can only go so far.
If you keep playing the same
clubs you end up going round
in circles, 'm not saying I'm
too good for the clubs or any-
think like that, but you can
end up getting cheesed off and
stale. Now I want to be a
semi-solo artist, with my own
personal band, and do gigs,
solo guest appearances and
cabaret.”

“Pve got four weeks of
cabaret in January and Febru-
ary, and by then the band will
have blown itself into shape.”

How did Georgie compare

his old and new images?

“I didn't lose my identity
in the old band, but I was
more lost in the music. Now
I will come out more as a
solo personality, No, I haven't
had any criticism about the
change, but there have bee:
few letters from fans s
they were sad at the break u;
but were looking forward to
the future, I hope I won’t let
them down. Don’t forget blues
will still be the musical basis!
But there are some great
things in pop now. Donovan,
for example, is doing great
things. All the best pop ideas
are developed from the blues
influence.”

g
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AT PIIRSI
GIFAWNCE
TIENEY JLOWIK
JLIIKIE AN
OTIEIEIR
JUMIBOS

| THEY’RE

DIFFERENT

IN SO

6-string Electro-Acoustic or
Acoustic Models.

N 12-string Acoustic or Electro-
Acoustic Models.

Play one ! Listen to the sound — j
penetrating — booming — resonant —
great carrying power. Handle one !
Study the clever bodywork construction
— the slim, fast action neck — the
heavy duty machine heads for fine
tuning. They’re beautifully made —
by hiofner —- makers of the world’s
most popular guitars. Hear the Real

C. & W. sound. At your Dealers

now. Try one !

Pleasc send me full details of Hofner Guitars

\

Name. . e b l
Address . =% l
My usual Selmer Dealer is.. o I
|

@ Selmer pr—

MM/10/12.
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A RAVE
IN PARIS

HE Melody Maker trip to the Berlin Jazx Festival

was a fantastic success—ask any of the 240
MM readers who made the trip!

Now you can enjoy APRIL IN PARIS with the
MM—uvisiting the famous jaxx clubs, beat cellars,
or just ligging round the city.

We shall be leaving in three separate parties. For
those who can get Friday off work, the first party
will leave London's Victoria Coach Station at 11 am
on April 7, flying from Lympne Airport and arriving
at our Paris hotels at 4.30 pm.

The second party will leave Victoria at 3.45 pm.
arriving in Paris at 9.15 pm. And a third will fly
from the East Midlands Airport, near Derby, at 8 pm,
arriving in Paris at 11.30 pm, All three oarties will
be flown home on Sunday afternoon, April 9.

The cost? Only £16 16s for those travelling from
London and £18 18s if you travel from the Mid-
lands.

Plans are under way for members of the MM
party to get favourable terms in the major Paris jazz
and beat clubs.

Already, the enquiries are pouring in. So hurry!

For full details fill in this coupon, send to Paris
Trip, Melody Maker, 161 Fleet Street, London,
EC4. We promise you a ball!

Please send_n-we—fu_ﬂ_details of
the Melody Maker’s APRIL IN
PARIS trip

NAME

ADDRESS

POST TO: PARIS TRIP,
MELODY MAKER,
161—6 FLEET ST. LONDON EC4
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"HE new Beatles single
will definitely not be re-

} % leased before Christmas, a
L7 spokesman for EMI told the

F1 MM on Mond:

] fan club, 1
& title of the record, which runs
»? for seven minutes, is “Panto.

Everywhere It's Christ-

W& mime
ey, mas” and includes linked dia-

Every-
and
Your

1 logue plus two songs
e It's Christma

ase  Don't

“Ple Bring
Banjo Back"

3" Material for the record was
.1

written by the Beatles after
Paul’s return from his Kenya
holiday.

TOM ADDS BRASS
TO BACKING GROUP

'I‘OM JONES is to augment

his backing group the
" Squires with brass as he wants
“a big band sound.”

A spokesman said on Mon-
day: “Tom has also put back
offers to appear at London’s
Talk Of The Town and in
cabaret at Las Vegas as he
is mow working on a com-
pletcly new act.”

SINGLE AR

ISMALL FACES—""

L e

r\

Line-up set T8 pow ovER CURRENT HiT

for Swing S

Era package s

HE final two members — bass and drums — have

been fixed for the Jazz From A Swinging Era
package, which tours Britain next year. The men
concerned are Oliver Jackson (drs) and Bill Pember-
ton (bass). -

The complete line-up, aside from these two, is Buck
Clayton and Roy Eldridge (tpts), Vic Dickenson
(tmb), Willie Smith, Bud Freeman and Budd John-
son (saxes), and Earl Hines and Sir Charles Thomp-
son (pnos).

Jazz From A Swinging Era, put together by Jack
Higgins and Stanley Dance, commences a twenty-

]

MYSTERY developed this week over the
A future handling of the Small Faces. Rumourg
of changes in their management and agency con-
tracts were confirmed when London impressarig
Harold Davison said on Monday that it was trye
he may be signing-up the group. But he wag
unable to amplify the statements before presstime,

The MM understands that there has been friction
recently over the group’s recordings, ‘culmmmmg in dis.
ment over the production of their current hit “My

28
Mind’s Eye"”.

Steve Marriott, lead singer with the group, told the

eight day tour at Leicester on March 9.

New label, world
push for Georgie

EORGIE FAME switched

record labels this week,
and ending his three year
association with EMI,
signed with CBS on Tues-
day.

Georgie will have his last
EMI single issued on the Col-
umbia label on December 16.
Both sides will be tracks from
previous albums—"Sitting In
The Park”, from ‘Sweet
Things"”, and "Many Happy
Returns”, from “Sound Ven-
ture”,

EMI will also release an EP
this week called “Getaway”,
which will include more LP

Park"

Fame's new CBS contract
runs for five years and com-
mences from January 1, 1967

A CBS spokesman told the
MM this week: “We plan to
release a single by Georgie as
soon as possible—probably in
the middle of January. Al-
though we shall have a say in
his material of course, it will
still be selected by his mana
ger Rik Gunnell, and Denny
Cordell will continue to be
his recording manager.

“There is no intention by
CBS to change Georgie's style
but we will try to develop
even more the successes of the

MM

will release his records in
America and throughout the
world on the CBS Interna-
tional label.”

COUNTDOWN
ON COUNTDOWN

«We've had a lot of trouble and one or two things

have not been done quite
how we would have liked.”

Davison held a meeting
with the Small Faces and
Don Arden on Monday be-

fore the group continued
their own recording
schedule. The group are
managed by Don Arden
who is also their agent

At presstime, no com-
ment was available from

the Don Arden office.

PAVONE MAKES
SURPRISE VISIT

OUTHERN TV's Countdown
is to come off this year—
and the last programme will
probably be on December 24.
The Troggs and Janie Mar-
den are fixed to appear on the
last show,
As yet no announcements
have been made concerning a

ITALIAN singer Rita Pavone,
in the Pop 50 at 31 with
“Heart”, is making a surprise
return visit to Britain next
week.

She arrives on Wednesday
for radio and TV promotion
and returns to Italy the follow-

Pony”,

‘See Saw”, “Ride Your
“Sitting In The

past, and we intend to estab-
lish him as a world artist. We

replacement programme ing Monday (19).
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THURSDAY

Cornettist Wild Bill Dav-

ison with the Alex Welish
Band play the and
;lound\ Naywards Heath,
"

Dave Berry and me Ped-
dlers guest on Pop North
(BBC Light 1 pm)

Bobby "‘Sunny’’ Hebb ap-
pears at the Glen Ball-
room Llanrlly

rtunes play Shef-
nud s Yvnnlng Colege

The premiere of CHiff
Richard’s new film_“Find-
er's Keepers,'' at the Leic-
ester Square Odeon, Lon-

on

The Ronnic Ross Big
Band, with Tubby Hayes,
stars'_on tonight's Jazz
Goes To College recorded
at Bristol University (BBC2
™)

FRIDAY

The New Vaudeville Band
rl-ly at the Leicester Col-
ege of Further Education.
Bobby Hebb, and the
Move are among the guests
on this evening's edition
of Ready, Steady, Go! (Re-
diffusion)
The Mojos, Mike Berry,
the Luvvers, and Dave
Cash keep ihln?s going at
the Manor, Newington Pub-
lic Hall, 'Walworth Road,
London, ' SE17

SATURDAY

The Who-Dave Berry-She
Trinity play the Sunder-
land Odeon.
Wild Bill Davison with
the Welsh Band play Man-
chester’s Sports Guild
Jimmy James and the
Vagabonds play the Glider-
drome Boston, Lincs.

The Move pla; St
Gaorgcs Ballroom, Hinck-

“Evic Burdon and the new
Animals play Leeds Uni-
versity.

Hebb plays Nel-
mperial m;
the Queen’s Hall,
and the Dungéon
Nottingham.
Herman's
Swinging

Hermits,
Blue Jeans,

i

Wayne Fontana, the Op-
position, ind tl\e Far\unes
rning's
galurﬂ)y ctub (auc Light
m).
The Easybeats play Mar-
gate Dreamland.
Th New  Vaudeville
Band play Spa Royal Hall,
Bridlington.

SUNDAY

Georgic Fame with the
Harry South Big Band take
art  in tonight's Jazz
Blene introduced by Hums
phrey Lyttleton, with the
Peter Ind Quintet (BBC

Light).

Little Richard, the Alan
Price Set, and lluesolnry
star at London's le
Theatre, London, W.1.

Bobby 'S unny" Hebb
plays Brixton's Ram Jam

Clfhe  New Vaudeville
Band_play the Cosmopoli-
tan Club, Carlisle.

MONDAY

American tenor
Ben Webster,
singer - pianist
Dearie open a four
season at Ronnie Scott's
Cluh Frith Street, London,

saxist
S

!obhy Hebb plays Bris-
tol’s Locarne,

The Johnny Scott Quintet
play the Bull's Head,
Barnes,

Paul
Iovu

Jones, Chris Far-
Peter and Gordon,
Pete and are
among the stars x:hedule.d
1o appear at London's
Royal Albert Hall tonight
for the Oxfam Concert,

TUESDAY

James and the

corde Club, Southampton.
‘Bobby Hebb plays Leices-
ter’s Locarno,
Eric Burdon and the New
Animals pl London's
Marquee Cl i

WEDNESDAY

The Easybea with
Friday Dn ‘I’llklr Minds,
gl the Orchid Ballroom,
ur

the

Vagah Quay

Wﬁhré

mmy Jumn lnd

‘STILL IN PROJECT STAGE’

STONES” FILM
ON OR OFF
MYSTERY

HE Rolling Stones’ first feature film, Only Lovers Left Alive, may have

been shelved. The Stones were due to start work on the film last
month but the MM understands that nothing concrete has been completed

so far.

A spokesman for the
British Film Institute said
this week: “As far as we
know, the film has not got
past the project stage yet"
Stones manager Andrew
Oldham was not available
for comment, but a spokes-
man for Decca Records
said: “The whole matter is

surounded in legalities. As
far as we know, there have
been no new develop-
ments.”

If the Stones proceed
with the film, it is unlikely
that they will be able to
commence work until the

middle of next year.

In the States this week,
Allen Klein, who represents
the Stones in America, has
concluded a million dollar
guarantee for Mick Jagger
and Keith .Richard. The
three - year guarantee is
against song writing royal-
Eeds through Gideon Music

td.

BALL BOUNCES
ROUND WORLD

ENNY BALL’s Jazzmen are
to make their third world-
wide tour in 1967.

They go to Belgium, Hol-
land, Germany and France in
May and then in June, tour
America for two weeks making
cabaret and club appearances.

In mid-September they go
to Australla and New Zealand
for three weeks, playing eight
dates in the Far East on their
way home.

GINGER BAKER
COLLAPSES

AT PORTSMOUTH

INGER BAKER, 26-year-

old drummer with the
Cream, was taken to hos-
pital unconscious after he
collapsed during a perform-
ance at Portsmouth’s Bird-
cage Club on Saturday.

Their second performance
at the Club was cancelled and
guitarist Eric Clapton said
later: "Ginger has been taking
pain-killing tablets for sinus
trouble which developed last

year. He had a couple of
drinks tonight and the two
reacted."

A group spokesman said on
Monday: "“Ginger is suffering
from overwork and very bad
sinus trouble. He has been
orde! y his doctor to rest
for at least three weeks, but
the trouble is stopping him.
He wants to play. He will be
playing up to the Christmas
holidays, including Manor
House, London tomorrow
(Friday), Isleworth Polytechnic
(Saturday), Edmonton (Decem-
ber 12), Exeter University (13),
Bramel Club. Bromley 4),
(ClagTberley (18), and Woking

“The Cream won't let their
fans down, and if necessary
they will use a replacement
drummer, SO no promoters
need worry about whelher the
group will turn up.”

The group’s new single “I

WHO IN NEW

SINGLE

HE Who’s new single,
"Haypg Jack” was due to
be released last Friday (De-
cember 2) but due to a mech-
anical fault at the factories of
Polydor Records only the first
shipment of records was de-
livered.

A spokesman for the Who
told the MM on Monday:
“Only the first pressings of
‘Happy Jack' were sent out
and only a few shops got the

FOCUS O

ALEX CAMPBELL will be
making a new LP for
the Storyville label during
his forthcoming visit to
Copenhagen. A while back
he was the first European
to record for Storyville,
which normally specialises
in blues, and this new one
will be his 52nd disc.
Meanwhile, Alex's recent
RA LP for Transatlantic
has been doing extremely
well, and has been widely
praised by the critics, with the

THE MOST FANTASTIC OFFER
OF THE YEAR
RIVERSIDE, C.B.S. &
PHILIPS 12" L.P.
ALL NEW

Artists include:
MONK, MULLIGAN,

GARNER, BRUBECK
ELLINGTON and many others

15/- each—P. & P. inclusive
Sand for list Yo,

CATHEDRAL JAZZ CLUB
36 Millington Road, Castle Bromwich
BIRMINGHAM, 34

DELAY

record. AlI those copies were
sold out.

Clive Woods of Polydor Re-
cords said on Monday: “Un-
fortunately, a problem with
the pressing delayed us in get-
ting the record out to all the
shops. Subsequently only a
few shops got the record when
they should have. However the
oroblem has been ironed out
and we will be fully opera-
tional by Thursday (today).

0

exception of one, me. I still
think he can do better than
that.

ADIA CATTOUSE is sing-

ing “Carols by Candle-
light” at Emmanuel Church,
London, NW on Sundly,
December 18 so has had to
drop out of the St Pancras
Town Hall, Vietnam concert
on the same night, p

‘With her at the church will
be Larry Adler, the Trinidad
Folk Singers, Edmundo Otero,
Russ Henderson and his Steel
Band.

Meanwhile, bright up-and-
coming singer Sandy Denny
has been added to the St Pan-
cras show, which includes
Julie Fellx, Bert Jansch,
Alexis Korner, Trevor anls
and Tom Paley.

AMISH IMLACH tops the
bill at a “Mammo
Unlucky Folk Evening” orga-
nised by Cathcart Branch. of
the Scottish National Party at
the Coupier lnsdm(e, Catheert
Road on December 13 when
for some obscure Scottish
Nationalist reason the tickets
will cost 4s 0ld each. With
Hamish be Joan Davis
(sister of Spinner Tony
Davis) who now runs a folk
club ‘in Largs, where she
lives, nnd the Leftovers, a

B roup.

Feel Free" and their first LP
“Fresh Cream” are released
tomorrow (Friday)

TROGGS RECORD
IN GERMANY

THE Troggs, currently on the
last part of a European
tour, are to record the remain-
ing tracks for their new album
in Germany,

Manager Larry Page flew to
Berlin last Saturday to look
for suitable studios to _cut the
final tracks for the “Trogglo-
dynamite” LP. The album is
scheduled for release in mid-
January and the group have
too many commitments to
allow them to record when
they return to England.

The group returns to Britain
next Tuesday and record their
RSG Troggs spectacular the
same day.

NVB REVUE
FOR STATES

HE New Vaudeville Band,
who return to America in
February for three weeks, will
be touring with a complete
revue,

They will take compere Ray
Cameron with them from Eng-
land and pick up two Ameri-
can acts in America for the
which is of American

At presstime, the American
acts had not been finalised.
The group appear in Paris
on December 14 and 15. They
have turned down a date at
the Paris Olympia on Decem-
ber 13 because Little Richard
is topping the bill,
From January 26-28, the
group appear at the San Remo
Son% Festival as guest artists
and from December 19-23, they
will be in the recording stu-
dios cutting their second LP.
On Christmas Day, they
start_a week’s cabaret doub-
ling Tito's Club, Stockton and
the Latino, South Shields

The Scottish Nationalists
are also arranging a big con-
cert in Glasgow Concert Hall
on February 26 with the
Spinners, Matt McGinn, Ham-
ish and the Leftovers,

THE Spinners play at one
the country’s ul(n-

u'adll.lonl.llst clubs, the Wed-
nesday-night :uslon at tho
Three Tuns, » Co. Dur-
ham, founded by thn late Jack
Elliot, on December 14. Then
after Christmas they do a
week’s cabaret at leerpool’s
plush Shakespeare

How long before tha play
the Singers’ Club and Talk of
ulf"'rown in the same week-
en

After the successful opener
for their Conway Hall, Lon-
don series last week, they
have a Manchester Free Trade
Hall show this Friday, and do
Barnsley Co-op Hall on Satur-
day. They'll e back at the
Conway on Jani

Their "Singing gty" EP of
Liverpool songs was sO suc-
cessful—it sold out completely
at one stage—that a succes-
sor is to be issued, with audi-
ence participation.
LEON BIBB, the coloured

American folk singer, re-

turns for a second appear-
ance on BBC-2’s “Tonight in
Person” on Saturday.
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Klook
quits
Blue Note

DRl MMER Kenny Clarke
has left the Paris Blue
Note after six years.

He is to teach drum stud-
ents in Paris and has 200
players already lined up
for tuition. Clarke will
also write a drum tutor.

But he will continue to play
drums on gigs and with
the Francy Boland-Kenny
Clarke Big Band.

Berry, Starr, Dorsey
for Saville concerts

CHUCK BERRY, “Fat
Boy” Billy Stewart, Lee
Dorsey, Edwin Starr, Gar-
nett Mimms and the Im-
pressions are all set to ap-
pear on Sunday concerts at
London’s Saville theatre for
Brian Epstein in the New
Year.

Billy Stewart appears on
February 5; Chuck Berry on
February 19; Edwin Starr and
Garnett Mimms (February 26);
Lee Dorsey (March 5) and the
Impressions (April 16). Sup-
porting acts for these artists
have not yet been fixed.

The Troggs will probably
headline a Sunday concert at
the theatre sometime in Jan-
uary. No date has been fixed.

On Sunday (December 11),
Little Richard stars at the
theatre with the Alan Price

Set, Bluesology and the Quota-
tions and on December 18, the
Saville features Geno Wash-
ington and the Ram Jam band,
the Creation and Sounds In-

corporated
From Boxing Day for two
weeks, Epstein presents

Georgie Fame and Julie Felix
in Fame in '67, with Cat
Stevens, the Fourmost, Sounds
Incorporated and the Georgie
Fame Orchestra, conducted by
Harry South.

PAUL JONES
OXFAM DATE

AUL JONES is assisting

the National Film

Theatre’s Paul Hill in organls-
ing a giant show in aid

Oxfam at the Royal Albert
Hall on Monday (12).

Set for the show, in addi-
tion to Paul, are Peter Cook
and Dudley Moore, Bernard
Braden, David Frost, Peter and

Gordon, Chris Farlowe, Alan

Price, the Alberts, Eleanor

Bron and John Clees.
Money
———

Paul told the MM: “We are
putting on the show not only
to raise money, but because
we feel there isn’t enough in-
terest in Oxfam among young
people.”

Paul's next single will not
be decided until there is a
release date set for his film.
If the film is released in Feb-
ruary, then a single from it
will be out in January.

ambitious groups: Versatility. Lots of voices L
and tones from one instrument. Portability.
Light but sturdy—you can easily go places
with Farfisa. Price: The most reasonably

priced organ you can buy.

(£, S i e -l 623
Join the growing number of groups that are
putting a keener edge to their attack, creating
anew dimension of sound with a Farfisa

electronic organ. These wonders of this
electronic age offer three great plusses to

de luxe,

The famous Farfisa Compact range: Conm Duo,

L AFS

To: Rank Audio Visual,
Woodger Road, Shepherds Bush,
ondon,

Please send me further information about the
Farfisa Compact electronic organ range for
professional groups, also the name of my
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Address
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S )
Duulhulold"% ng.lglnk Ovsluhmn%udln Visual Division,
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NEW YORK

CURIOUS system ot
stratification has turned
the jazz metropolis of the
mid-sixties into a split city.
Unlike the formidably tan-
gible wall in Berlin, the line
that divides the music (and,
again as in Berlin, isolates
it from surrounding areas)
is subtly elusive.

You become aware of it
when you avail yourself of
that unique free service known
as Jazz Line. hen you call
Jazz Line, your telephone is
drenched briefly with the
sound of music, which then
recedes into the background
for a recorded announcement.

“Hi there!,” a cheerful fe-
male voice greeted me. New-
port '66 was a gas; but New
York City is alive and jump-
ing with swinging sounds this
week.” The ensuing details
listed current action in half a
dozen Greenwich Village or
Lower East Side spots such as
the Village Gate, the Van-
guard, the Half Note; the slim
pickings in Gotham (but pian-
ist Billy Taylor is still incum-
bent at the Hickory House)
and three clubs or special
events in Harlem.

Significantly, the Fast Side
midtown area was not men-
tioned. Two inferences are
possible. The first is that Bob
Crosby’s Bob Cats at the Rain-
bow Grill no longer qualify as
jazz; that Benny Goodman’s
sextet at the Waldorf’s Empire
Room is barely a notch above
Lawrence Welk; that Peggy
Lee, backed by Lou Levy’s
clutch of jazz stars at the
Copacabana, is strictly for
squares; that Eddie Condon
and others are similarly ex-
communicated.

second theory is that
patrons of the clubs men-
tioned by Jazz Line are not
interested in (or aware of) any
music that tends to er-
formed by or for the wealthy
or successful.

Only when there is a south-
bound crossing of the wall
are the East Side type musi-
cians acknowledged by the
neophyte jazz crowd; thus
Teddy Wilson is accepted at
the Top of the Gate, or
Bobby Hackett at the Half
Note.

Obviously economics is an
le fac)

tor. i)

Hackett plays in clubs where
the patrons’ pocket books are
as well padded as the uphol-
stery, while the younger fans
who buy their beers at the
Gate or the Five Spot may not
have seen a ten spot in a
month,

Out of this situation grows
a reverse snobbery that di-
vides where it should conquer,
and a two-sided ignorance of
life in the other musical half
of the world,

I cannot recall a more mov-

JAZZ IN BARE—

LEONARD FEATHER

TABLE BARS
FOR THE SHIRT
'N" SANDAL SET

-

¢
MARIAN McPARTLAND
fragile yet firm

porting her on “Come Back To

e”, Toots Thielemans’ har-
monica duetting with her on
“Makin” Whoopee”, and the
presence in her band of Jerome
Richardson, Snooky Young,
Grady Tate and others with a
packgmund of many years in

McPartland, her
piano inventions fragile yet
firm, her nimble and tasteful
style applied to the works of
such avant garde composers
as Carla Bley, is one of the
town’s permanent delights in
her indefinite stay at The
Apartment. But how are you
going to interest a John Col-
trane cultist in what’s going

on at an intimate, cheerful
room on Second Avenue at
56th? It seems that the musi-
cian who crosses the tracks
and heads for Zip Code 10022
immediately become persona
no grata in hip circles.

Should jazz be confined to
bare-table bars directed at
the open-shirt and sandal set,
or should it be elevated to
elegant rooms where there is
a sable at every table?

The answer is neither.

At Slug’s I had the feeling
that I was in the tourist class
lounge of a seven-day cruise
liner after a shipwreck. This
did not diminish my pleasure
in absorbing the energetic neo-
bop of Lou Donaldson. Simi-
larly, the thirty-year reputa-
tion of Benny Goodman, and
the absence of sawdust on the
stage where he now plays,
should not provide an excuse
for assigning him to limbo.

Jazz is a many splintered
thing. The afficionados of its
various sheltered worlds make
no effort to understand one
another or even to communi-
cate,

HINTON: mosT
WHEN WORKING FOR FREE

LONDO! _ MAX JONES

HILE I was talking to

some of the gentlemen
of Jazz At The Phil before the
opening concert, a man came
into the hotel lobby and was
immediately the focus of at-
tention.

When he was introduced as
Milt Hinton I could hardly
have been more surprised or
pleased, for Hinton has lon]
been a favourite bassist o
mine.

For years now Hinton has
been known, and largely en-
vied, as one of New York’s
busiest session men. I asked
whether he played enough jazz
these days to suit his soul.

“No, I spend too much time
in the studios for that. Today
I work ! for t

ing experienee in recent
months  than the wistful
sound of Peggy Lee

ing Luiz Bonfa’s exquisite
song “Empty Glass”. Nor
could one miss the forceful
jazz_ influence of Richard

Davis’ fast-walking bass sup-

tors who call me when they
have a date, and in fact I'm
constantly busy. My basic
things are records and trans-
criptions and, of course, com-

MILT: prestige

mercials for radio and TV.

“Earlier in November I
worked with Erroll Garner
to complete an album. Besides
Erroll, and me on bass, we
had Herb Lovelle (drums) and
Wally Richardson (guitar). For
me, this was a highlight—one
of the nicest things that’s hap-
pened to me this, year. That
Garner quartet had a lot of
drive. I like Erroll because he’s
always fresh, always creative,
and these were mostly his own
compositions.

CREATIVE

“You need flexible men for
a Garner session because
there’ll be no arrangements
and we don’t want to tax him
by having him play the tunes
over and over. He has a note
in his pocket saying number
one, two, three, etc., because
the pieces haven’t been titled
yet. He plays each one and
we make notes. Then we go.”

Does Hinton have any band-
leading ambitions? “My ambi-
tion was always to be a good
bass player. Then I'd always
have work. I might not be as
rich as some of these leaders
but I do all right.

“Of course I get club jobs
offered that I can’t take. I
mean, I have to make a llv]nF
and keep up prestige and all.
Well, I can’t afford to work
for scale. But Il tell you
something: the most creative
time of my life was when I
was working for nothing.”

TEISCO-WeMm mm?/izloeam WITH THE
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organs in stock,

One of Louie’s
busiest days last
week was Wed-
nesday. As well
as electrifying
audiences with his
drumming on the
latest Jazz At the
Philharmonie
tour, he embarked
on his own short

tour playing
strietly for drum-
mers only at

special clinic ses-
sios up and down
‘he country.

On top of that he got up
at the crack of dawn to
record with Britain’s Eric
Delaney, before dashing to
Leicester Square, London,
for a reception and a
Rogers drum demonstration.
Then he had to dash to his
hotel, grab food, change,
then catch the coach with
the rest of the JATP team
hot foot for an evening
performance at Fairfield
Hall, Croydon,

At the reception in the
words of Max Abrams, ‘“a
drove of drummers” turned
up to greet the legendary
drum giant. There was Kenny
Clare, Bobby Orr, Lennie
Haslings, Jackie Dougan and
Viv Prince, who were later to
be seen shaking their heads
in disbelief at the speed of Mr
Bellson.

Said Louie: “I feel very
honoured to be asked to play
here in front of all these fine
drummers—it makes me feel
very nervous! I learn a lot
myself from doing these dem-
onstrations. I learn new beats,
new sounds and ideas.”

Louie demonstrated rudi-
ments on his snare drum, and
played a beautifully executed
single stroke roll. He demon-
strated a pianissimo roll
plnfed solely with finger con-
trol, and also brought into
play his wrists and arms.
“A lot of people don’t know
how to beat the smare drum
properly. You've got to raise
your hands properly to get
evenness of sound. I don’t
care how good your technique
is, you've got to be able to
pli.lyo. perfe:;“lo'ng and short
roll or you orm a
bad habits, lot ok

“Practice with both
right and left hands. A 33:5
solo will only come when you
are properly equip bo
in your hands and feef
t bad

i':’w
‘e
EVERYTHING about Louie Bellson is fast—from his hands and feet ,to

his speech and gait. His schedule is packed with events and timed
to the last minute, and anybody trying to keep up with him needs to
organise taxis, tube trains, and a small intelligence network giving up to
the minute reports on his latest position.

“When I started I just
played snare drum for seven
years. I learned fast and I was
eager to learn. I think it is
wrong to hold back on adding
cymbals and other drums to
your kit. But I learned the 26
rudiments that way.

“A lot of drummers in
States criticise the i

BELLSON:A Lo

OF GOOD AMONG THE
BAD IN ROCK DRUMS

CHRIS WELCH

“Dizzy  Gillespie learned
how to play this and played
it to Art Blakey and Max
Roach. But Lalo warned me
and when Dizzy said ‘Try this’,
I went ahead and played it,
and floored him.”

Back at the Washington
Hotel, a small informal gath-
ering isting of Dizzy Gil-

now, but don’t forget on
other instruments, gfys' like
Dizzy Gillespie learned all his
scales first, and 1 think all
drummers should learn their
ﬁ‘ah‘zg fgrst, ftl\en they can go
ree form
e and modern
How does Louje 1ik
tune his drums? “I Jike aetigl‘a‘:

but " the
so::d Will cut through more.»
‘ext Louie talked abou
merits of the orthodoxust;!:‘:
8rip and the tympani grip.
“I's a very good jdes
be able to playg bolh.delas:ez
nothing wrong with the
par;li grip. T was taught ‘the
orthodox grip, but it’s very
:_asy to play the other way.
M one of those who sees a
Kgh‘.nayt ;;l'uy. and 1 want to play
ta doayi (as well—to see if |
*“I had the idea of using

bass drums in about 194 b

Going on to the g
u;ms of the fuetur::‘ m!.;?lile-
re;yegyone in 15/8 time writ-
L.lo.Schelrnf.enﬂ“hn pianist

lespie, T-Bone Walker, Benny
Carter and Coleman Hawkins

were doing battle with the
British catering system.
In rushed Bellson, ex-

changed rapid greetings an
dived off to his room
change.

*“Drums are my love,” he
said, answering  questions
while dashing about his room
in search of shirts. “I am still
a firm believer in the instru-
ment and its acceptance as
something of artistic value.

“I have many opportunities |
to do ridiculous things mus!'t-'
ally, but I turn them down. I'd |
sooner do something that is:

ally educated. I've heard many
young rock and roll players
and among the bad
there is a lot of good, and I
know a lot of young kids pre:
fer that type “of music.
What was the Kl‘“‘“;
period in Bellson's career
greatest was my (WO
ears with Duke Ellington. T8¢
een with lots of big bands
like Harry James, Benny Good
man, Tommy Dorsey
Count Basie, but my tW0 st‘:
with Duke was my rabi-
association. It was just f ted
lous, ‘Skin Deep’ represente;
that period, and it's still
modern piece.” the
Why did Bellson leave ol
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RUFFIN—
FROM THE
ORIGINAL
TAMLA
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5 MAS =
& Year after year the
gious part goes out and the
advertising comes in stron-
ger. I'd like to be in S\\vdxr‘
S % at Christmas—I like sn
ood fo
how to enjoy Christmas if
the adults will let them -
AMLA MOTOWN's latest hit-  call bubbling under the chart 3 - and It
r ICCES =
Tmmzke; Jimmy Ruffin, flew | had about a record a year SUCCESS
nto London on Sunday for because we couldn’t find the What doe: Jlan  say? < T8 g slse i
five days TV and radio promo-  right singles for me. Motown Ih,.’;[,‘-: ,(,J(,L;UNI:{:'":” fail y - (f‘n[ljw rLﬂ Athlyryl—[,\”)r:\lfyf\‘f: !
fion of ‘What Becomes Of don't release garbage, so they i Stictesa T i1t et AR B e
© Brokenhearted”, which is  prefer to wait until the right Success is an illusory force ot -alf. Vit Tmeans .4
currently at tweive in the Pop  song comes along for an art- thing. Being successful is just many things — that shows
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But J . i
wm“;r_ vrlﬂnm{a':t"g:ﬂ'::': :2:,, rjy a new production team — the effect would be if ad- POETRY new phrase and it should be RAY DAVIES SPORT
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were there, and Marvin Gaye, it's not pure feeling—it's Faded pictures of my  Liy"ever happen again, but Henry for years, when they
but they Radn't made it big L the second stage after feel- father. And my mother in  FU0 K0 ordn ™ n fectival y years, e
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sings with the Temptations.”
Jimmy was born in Missis-
sippi but had been singing
round the clubs in Detroit b
fore signing with Tamla. s:n:e
1962 he has had several singles
released but ‘“‘Brokenhearted”

was his first big hit, both

here and in the States.
Garbage

““My other records were

nothing big, but they weren’t
flops either,” he maintained.
“They were what you might

carly by Sam Cooke. Then my
interest went to
is still my idol.
I'm not interested
in being just a singles sing-
er.”

Are there any plans for
Jimmy to make a full British
tour? ““There's nothing fixed
that | know of,’" he said. “But
in February | may be going
to Italy. I've recorded ‘Broken-
hearted” in Italian and it wil
be released there in January
w was he enjoying Brit-
“‘Great,” he said. ‘‘But
somebody left my bedroom
window open and | think |
may have caught a cold.’

ain?

don't think I'd go back there
to see anybody any more—
the flashback is too severe.
1 like reading about Glas-
gow, particularly in the bio-
graphies of Scottish poets.

POLICE
Mr Plod!

* Johnny Stark was the
hero of the novel No Mean
City which was set in Glas-
gow in the Twenties.

BEACH BOYS

The first time American
youth has been represented
— campus life and all that.
They make me think of
church music too. I don't
listen to them a lot.

PSYCHEDELIC

I don't really know any-
just a

thing about it. It's

GEORGE HARRISON
Friend

TRADITIONAL FOLK
MuUSIC

Beautiful in its simplicity.
The best of it is ageless. I
like the hardship ones but
not the union, working ones.
I'm writing it now for the
future.

% -

business. And he’s not a
gangster.
TOM JONES

Great! Beautiful! I love
him and he's one of the
people 1 respect. But we

haven’t seen each other so
much lately.

LOVE
'Tis all we ever seek. The

and trumpets, in the

tars
that's

days of youth—and
not so long ago.

RHODESIA

It falls into the same cate-
gory as so many places
where fools are in the gov-
erning position, It’s a shame
They don’t realise how
powerful love is. I suppose §
love, to people like that, is

—_—

FOUR TOPS
Four Tops On Top

Tamla Motown STML11037 §
TML11037 &

SUPREMES
A Go Gr
Tamla Motown STML11039
TML11039 v
rL < e

New

TEMPTATIONS
Gettin’ Ready
Tamla Motown STML11035 (S]
TML11035 3

‘@  Daye Ia ] 's
=| Caten rk.wz;e

\
JIMMY SMITH
Hoochie Coche Man
Verve SVLP9142 5§
VLP9142

DAVE CLARK
The Dave Clark Five Greatest Hits
L%

LEE DORSEY

The New L dorsey

Stateside SSL10192
SL10192

JR WALKER & THE ALL STARS

Road Runner

Tamla Motown STML11038 &
TML11038 &

Columbia SX6105

€.M.). Records (The Gramophone Co. Ltd.) E.M.I House, 20 Manchester Sq. London W.1

THE GREATEST RICORDING ORGANISATION 1N THE WORLD
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GRANZ: ‘you have to find musicians who will jam'

THE
INSPIRING
SOUNDTRACK
ALBUM

UNITED ARTISTS RECORDS
ULP 1154 SULP 1154

and a fabulous recording
of the Title Theme by

HENRY MANCINI o

-
ORIGINAL MOTE

ON PICTURE SCORE
2 and conducted by

music compose

FLMER BERNSTEIN

THE reappearance in our

midst of Norman
Granz's Jazz At The Phil-
harmonic, which ceased

touring in the USA in 1957
and in Europe in ’'60,
prompted me to ask its
founder if JATP was back

on the rails and fully re-
vived,
What was the reason for

reviving it? “Just for my own
satisfaction. Ego  possibly.
I'd like to do a od jazz
tour in the States again. You
know, I'm still a jazz fan.
When I started my concerts
in the Forties 1 had three
reasons. One, to try to break
down discrimination; two, I

GRAPPELLY:

THINGS HAVE
CHANGED SINCE

HOT CLUB DAYS

TEPHANE GRAPPELLY was dispensing his consider-
9 able Gallic charm round last week, during a three-day
visit to work with Henry Mancini on the soundtrack of a
new 20th century Fox Film, Two For The Road. I tracked
him down to a Bayswater recording studio and we ad-
journed to a nearby cafe. Stephane eyed his cup of liquid
mud suspiciously and checked, with the utmost politeness
of course, that it was, in fact, coffee.

He said he had recently completed two LPs—one

with Danish violinist Svend

Asmussen and the other

featuring four of the rare breed, Stephane, Svend, Stuff

Smith and Jean Luc Ponty.

PRIVATE APPEARANCES

Grappelly was among the first violinists to use an
amplifier, but he still regards it as a necessary evil.

“They distort the tone and make the violin sound more
like a clarinet,” he agreed. “But we had to amplify because
microphones are not always good and, jazz not being as deli-
cate as other kinds of music, you just have to be amplified
to be heard. But personally, I don’t like it.

Stephane says he doesn’t
play clubs much these days,
preferring to play at private
parties, concerts and “how do
you call them, gigs.”

INTERESTED

PRsm————

SHEH FIDELITY o =

THE MIRISCIT CORPORNTION PROUDLY PRE

JULIE ANDREWS
MAX VON SYDOW
RICHARD HARRIS

i THE GEORGE ROY HILL WALTER MIRISCIU PRODUCTION OF

“HAWAIIX

s WALTERMIRISCH ..., GEORGE ROYHILL
v DALTONTRUMBO .. DANIEL TARADASH

Music ELMER BERNSTEIN - PANAVISION” COLOUR by DeLuxe
Released through UNITED ARTISTS

‘GALA CHARITY PREMIERE

JAN 2nd at 7.45 p.m.

sTo R lA CHARING CROSS RD.
A Tel:GERrard 5385
FROM JAN 3 WEEKDAYS: 2,30 pm. : 7.45 p.m.
SUNDAYS:3.45 p.m.:7.45 p.m.

ALL SEATS BOOKABLE BOX OFFICE NOW OPEN

“A lot of people ask me to
form a group again like the old
days with Django, and it may
happen,” he told me, “Marcel
Bianchi, a guitarist who used
to gln with us in the Hot
Clul aulnlet. called to ask
me if I was willing to do the
same kind of quintet as be-
fore.

“1 said 1 was very inter-
ested, because he is a good
guitarist. He was a bit worried
about who could take Django’s
place and we have decided it
must a drummer. That
means the guitarists won’t be
afraid of the shadow of
Django.

“Also the old rhythm sec-
tion with three guitars was
too heavy. If T am doing a
group again I want it to be
with two guitars and a drum-
mer.

DIFFICULT ?

“Maybe 1 play a bit old-
fashioned, but I like to play
with a modern rhythm sec-
tion. 1 couldn't play with that
old Quintet rhythm section to-
day—it would be too old-
fashioned. Things have
changed since then.”

have there been so
few jazz violinists? Is it a par-
ticularly difficult instrument to
adapt to jazz?

EXCITING

“No,” says Stephane. “It’s
no more difficult than any
other instrument—in fact it's
easy, when you can do it.” He
nominates Jean Luc Ponty—
featured with him in an excit-
ing duo at the recent Berlin
Festival—as the best of the

» arted he added:
I must say that I am amazed
at the talent of Henry Man-

and it hi
to play with him and the big
orchestra.”

MINGUS: A SHOTGUN
AND HYPODERMIC NEEDLES

NEW YORK

BASSIST Charlie Mingus was evicted from
his 200 dollars a month Manhatten loft
for non-payment of rent last week. His
possessions, including a prize 70 year-old
bass fiddle were carted off by the Sanitation

Department.

made when

Police also found two hypodermic needles
and a shotgun, but although Mingus was
taken away for questioning, no charges were
police learned he used the

St i T i Lol

“

GRANZ: Louls WITH

DIZZY, GETZ WITH TRANE
JUST FORGET ABOUT IT

NDON MAX JONES

, he was far from opy.
wn; a jazz fan; and three, to mistic about the economie
make money.

“That's the way they were, future for jazz. Has there

been an improvemen ?
and are except that there’s no n P! t then?

: { “No, it can be demonstrated
longer discrimination—not in that my pessimism was cor.

rect. So far as touring this
country is concerned, it's 3
labour of love. There’s ng
money to be made,

“I won't lose money on the
whole tour—perhaps I'll make
a little bit. But it’s not the
reason I do it. I tour because
1 want to do it, because |
like the music and the musi.
cians, and 1 hope not to lose,
I belleve there are musicians
who need showcasing, men
such as Coleman Hawkins,
Benny Carter and Dizzy.”

The question of avail-
ability of musicians is often
overlooked by writers and
others who make suggestions
or ask why so-and-so Isn't
included in a JATP tour,
Granz gets indignant about
these random suggestions,

“People don't stop to think.
I don’t think anyone is in a
position to say anything until
they've checked the facts out.
To ask why I don’t bring
certain artists without check-
ing out their availability Is
just begging the question.
Someone may say it would be
nice to hear Louis jamming
with Dizzy, It would, but

Louis would never leave his
"

the area in which I can do
anything about it. So three

becomes two and two becomes

one.
The

last time I spoke to

grouK.
When Norman Granz speaks
of musicians “who fit the for-
mat”, what exactly is implied
by that? “Well, you have to
find musicians who will jam.”

Is it difficult to find jam-
ming muscians? “It’s often
difficult to get the musicians
you want, either because they
don’t want to jam or they’re
not available. 1 couldn't, for
example, pit Getz against
Coltrane. Stan wouldn’t come
without his group.

“It’s a matter of looking at
the reality of the situation,
which most jazz writers refuse
to do. I never take advice
from amateurs. I Jook at the
thing pragmatically. Stitt ver-
sus Carter . . . fine, possible.
Dizzy versus Miles Davis . . .
impossible. Miles wouldn't go
on without his group.”

Why is Granz so insistent
on the jam session for JATP?

“I talked to Louie Bellson
after the show the other night
and asked him: ‘Do you play
as well and as hard as you
know how in your drum
solo?’ and he said ‘Yes".

“Then 1 asked how he

JEFF ATTERTON

on a doc-

for

the shotgun.

After his release, he
ambled out of the police
station with the needles and
the gun and joked: “How
about that? A negro with a
gun and hypodermic needles
walking out of police
station in New York City!”

Avant garde saxophonist
Archie Shepp is the author
of June Bug Graduates
Tonight (Are You There
America?), a play with
music which will be per-
formed from January 17-31
at New York's Episcopal

Church  of the

Apostles. Hely
CHET BAKER was given a

suspended sentence Fn Los

Angeles and placed on three
vears’ probation for forging a
narcotics prescription. He was
also fined 250 dollars.

One of the most promising
new groups to appear this year
in jazz is the HAMPTON
HAWES-JIMMY GARRISON
trio which recently broke In
at San Francisco’s Jazz Work-
shop.

DUKE ELLINGTON'S orch-
estra, currently at the River-
boat, rformed thelr con-
cert of Sacred Music at the
Brooklyn Academy of Music
on Sunday (December 4).
Other concerts included Man-
hattan’s St Mark’s Church (7)
and Washington,
Philadelphia’s
Bar, closed a
recently, will soon be re-
opened as a rock and roll club

2 inj
tor’s grescripllon. He also had a permit for

would play if Buddy Rich was
out there with him, and he

MINGUS: evicted from loft

said ‘Harder’. 1 guess that
club. MARIAN WILLIAMS el
has departed on a six-week
tour of  Syria, Lebanon,
Egypt, Kenya, Madagascar,
Nigeria, Ivory Coast, Togo

and Dahomey, sponsored

the US State 'Degartmem. 2
New York radio station

WNEW broadcast live the big

band opening at the Riverboat
ELLINGTON

bkt : \Heres vour chance 1o

week. They also broadcast -

the opening of the bands of 'Ind 0“l aho“t lne

HARRY JAMES on December
5 and COUNT BASIE on Dec-
drum ever-

ember 19. RUBY BRAFF
and BUDDY TATE fronted
o i ‘

their own bands at the party
to celebrate the Lﬁubl!cnlon of
WHITNEY BALLIETT'S new
book on jazz “‘Such Sweet
Thunder” at the Five-Spot re-
cently. The MJQ, now at
the Village Gate, will perform
with the Cincinnatti Symphony
Orchestra_on December 18 at
Carnegie Hall. .

Paris’s SWINGLE SINGERS
ive a concert at New York's
unter College on December
11. DUKE ELLINGTON ve
a benefit concert for the Afri-
can-America Institute at the
same college on December 9.

THE NEW - ——

BOBBY HACKETT quartet s To: Premier Drum Co. Ltd., 87 Regent St.
are a big success at the Steak . mtel‘ Pluumamymrazgmw.mm'zown- drom 203t I
Pit in Paramus, New Jersey 2000’ I
:’h"‘?o_&‘:& have fust opened | yue biochurn is avaiat e )
gagement, 0le on ADORS
DAVIS QUINTET is 5

back at the Village Vanguard
for a two week stay.
CHARLES LLOYD'S quintet
‘au “Lhu lpegllal two-week at-
raction at Slugs wh th
opened last vu:k e i

*Have you seen the latest Premier colour catalogee!
You'd like this too—tick here £} and enclose 84, in 3t
| play in Jazz, Beat ‘Dance Bagioners ‘group. (Pless

My usval dealer 15 Lo

Rercussion range. Just send
oft this coupon:—




DAVE'S
—GOO0D

PROBLEM
REVIEWS! &

WONDER if the infant

Dave Berry was ever
frightened by a yo-yo. It
might explain the extraordi-
nary consistency of his
recording career in which
each Pop 50 hit has been
followed by a flop.

Ever the sadist, I called
him this week to rub in the
fact and point out that after
the huge success of “Mama”,
his latest, “Picture Me
Gone”, is showing all the
signs of keeping the pattern
going.

“It’s dead strange,” agreed
Dave who didn"t exactly
sound as though he was
sick with worry. “It’s just
something that happens with
me. I don’t worry too much
about it and I don’t run
around thinking I’ve had it.

SUPERIOR

“It always seems to be
the ones that get good re-
views that don’t become hits
—and the ones that get a
slating are the hits. ‘Picture
Me Gone’ got good reviews
50 1 didn’t have much hope
for it.”

1 admitted I thought
vastly superior to “Mama”.
“There you are then,” said
Dave triumphantly. “I hope
you hate the next one.

“Future plans? I'm going
to Australia at the beginning
of 1967, but at the moment
m dcdnhely concentrating
on recording more often. I
used to go into the studios
only when we needed to get
a new single out. Now I
want to do more LP tracks.

it

BERRY: Europe

“I have a new LP out, |

‘Wonders And Berries’, and
the funny thing is I'd never
heard half the tracks. I
recorded some of them about
three-and-a-half years ago
and I honestly think they
are the best I ever made.
It’s like listening to com-
pletely new songs. I'd com-
pletely
hem,

“Until now I've never
recorded specifically for LPs.
The tracks have always
been recorded for singles
and the LPs were made up
of tracks we didn’t think
were strong enough to put
out as singles.

“As far as choice is con-
cerned, I have full say in
what 1 record but it is more
or less up to Decca which
they release. I'm quite
happy with that as Pm defi-
nitely not a good judge of
my own records.”

Over the past two years,
Dave has built up an enor-
mous following on the Con-
tinent.

“In the next year I'm
planning to go to as many
European countries as pos-
sible,” he says. “And I'd

definitely like to get to .

America which is something
of a closed shop as far as
I am concerned. I've had
one or two releases there
but they have all done abso-
lutely nothing and the last
one was about a year ago.

“But Europe is too much
at the moment. I find the
audiences much wilder there
now. In Britain the fans

have definitely cooled down j

a bit.”—BOB DAWBARN.

forgotten about

& OW do I feel?>—sunny!” said the “Sunny” man Bobby Hebb on his

arrival from America in London this week. Bobby is the quiet little
man who wrote the hit that roared round the world a few weeks ago and
shook up his own career. “At the last count I think there were 46 diﬂ‘erer}t
versions of ‘Sunny’,” said Bobby at a party thrown in his honour by his

And now he wants to act

record company.

“I heard John of the
Walker Brothers’ version to-
day and that was beautiful.
Georgle Fame’s was beauti-
ful. He was really saying
something with that big
band. There’s not one ver-
sion 1 haven’t enjoyed yet.
Billy Preston’s was my fav-
ourite.”

‘FANTASTIC’

What was the impact of
the hit on Bobby’s career?

“Fantastic. It meant more
security and many more op-
portunities. As well as writ-
ing ‘Sunny’ I've written
many songs for other artists,
including Irene Reid who
sings jazz and pop. I write
about two songs a day. My
latest record out in the

| States is ‘Love Me'.

“l started out on my
career at the age of four. I
was primarily a dancer. But
I also play a lot of instru-

} ments—brass, guitar, bass,

piano and vibes.

CHARACTER

“I'm really enjoying my
trip to London. I played at
Blaises club and it was a
gas! While 'm here I want
to write some songs about

London. I'd like to write
about the fog.”

What are Bobby’s ambi-
tions? “I like to be a char-
acter actor. I've done a few
things, but not enough to
be able to call myself an
actor yet. Doing that sort
of thing helps you write
songs. You can think more
about the characters you
are writing about — get in-
side them and understand
them.”

Bobby is quite a bit of
a character in his own right.
For example he is a keen
spoons player.

COMEDY

“Yeah, that’s right, I've
brought my spoons over
with me, and I may use
them in my act. I also do a
bit of comedy. I greatly ad-
mire comedians like Dick
Gregory, but my favourite
entertainer is Sammy Davis
Jr. He’s the greatest. My
favourite comedian is Bob
Hope.”

As well as comedy and
music, Bobby is interested in
painting, and says he writes
songs with painting in mind.

“But 1 can’t paint very
well, and the only thing I
can draw is flies.”

We switched to discussing
the New York scene.

BAROQUE

“No. it’s not a psyche-
delic scene at all,” he re-
vealed. “I like psychedelic
music—that much of it I can
understand. But it's not
really the New York scene.
It’s more baroque music and
I think Paul MecCartney
started it all with songs like
‘Eleanor Rigby’. Even the
four guitar groups are get-
ting a baroque sound.”

Bobby has heard plenty
of “new sounds”, since he
started his career playing
spoons and singing with the
Smokey Mountain Boys on
Nashville’s famous Grand
Ole Opry Show. During ser-
vice in the U.S. Navy he
played trumpet with a jazz
band, and later studied
guitar with Chet Atkins.

But asked if he had
studied spoons with Bri-
tain’s famous Fred Scuttle
—Bob replied—“Fred who?”
—CHRIS WELCH

MAKER, December

10
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THE CREAM'S L.P. IS RELEASED ON DECEMBER 9TH. THE TITLE |é. 'ﬁnEsH CREAM’
THEIR SECOND SINGLE IS ALSO RELEASED ON THE SAME DAY- IT IS CALLED ‘I FEEL FREE'

SINGLE: 591011/ THE LP..593 001 IMDONO) & 594 001 (STEREO)
MANAGED & DISTRIBUTED BY POLYDOR RECORDS LTD. FOR THE ROBERT STIGWOOD ORGANISATION
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OF THE SEEKERS

DAVE DEE, DOZY,

BEAKY, MICK
AND TICH: “Save Me”
(Fontana).

Well, 1 know who that
is! We've just done Top
Of The Pops. That chorus
is the very strong part of
the record. It's a good
commercial song. They've
got—and are developing—
an unmistakeable sound
Must be a big record.
They're just starting to
hit big on the Continent—
Germany—had three num-
ber ones over there, or
that's what Dave told me!
A very commercial, dance-
able record. And it's dif-
ferent again from their
last one Something
bothers me about the first
part but it doesn't really
matter, You can tell Dave
Dee's voice a mile off. Tom
Springfield would like this
record.

TEVIE WONDER: “A
Place In The Sun”
(Tamla Motown).

No idea who that .is. Is
it Stevie Wonder? Oh
Didn’t sound a bit like him
Not his normal sort of
thing, is it? That opening
was heavily country and
western  influenced. It
hasn’t really got that
Tamla trademark. No,
doesn’t kill me, Prefer to
hear him singing harder—
like “Uptight”. Can't see
it being a big hit. Pleasant
enough.

ERSEYS: “Rhythms
Of Love” (Fon-
tana).

Who is it? Bit of Mama's
and Papa's backing in
there. No idea. Don't think
the song is as strong as
the backing actually. It's
very well produced. Tell
me who it is. Oh, the Mer-
seys. Can’t see this one
being a hit. It's not as
strong as “Sorrow”. Not
much I can say about it.

THANK YOU

HOUTEBEIISON

BRUCE WOODLEY

ARBRA STREISAND:
B “Sleep In Heavenly

Peace (Silent Night)”

(CBS). o
4 aiting for the I
bc;{n(;v comge thundering
in. It's a Christmas recorq;
And it's in a minor key!
with slightly different
chord progressions. ()I},
dreadful. Sorry. I don’t
know who it is. SInging in
tune, mind you! Soug\ds
like quite 2 good voice.
No. Do we have to? Turn
it off. Barbra Szre»sand‘
Oh, well, good luck to her!

Must be joking

TLSON PlCKE’lT,:
W “Mustang Sally”
(Atlantic).

Wilson Pickett! Great
Those chorus voices are
great. This will do very
good business in the disco-
theques. Definitely make
the charts. Very strong. Is
he talking about a Ford
Mustang? 1 dug “Land of
1,000 Dances” very much
Great dance record. Nice
heavy plodding beat.

ONOVAN: “Sun-
shine Superman”
(Pye).

Donovan. Superb record,
Nice bloke as well, I like
him. He's writing really
good songs now. His next
one, “Mellow Yellow”, is
even better than this, Just
wait until you hear that
one! It’ll be a number one
in the States by the end
of this week, I should
think. And, of course, this
one has already been up
to the top. You can’t argue
with somebody who has
had two number ones in
the States. The lyrics are
very, very good. I'll even
buy it! Although the U.S.
scene is very different to
ours, I think it'll be a big
hit here as well. It may not
be a number one—I hope
it is though.

IM HARDIN: “Hang
On To A Dream”
(Verve).

Oh_yes, great record.
Tim Hardin. I've already
heard this, but only once.
I think it’s off his album.
Very tasteful string ar-
rangement. Short. Nice
effect. I'm not too sure if
it'll be a hit but I like it
very much. Really nice
singer. Not very familiar
with his material—except
for “Carpenter”—but he’s
been around on the Green-
wich Village scene for

SHE was about 17,
with blonde hair, a
mini-skirt, not too much
make-up and she was
clutching a rolled-up
programme in one hand
and a large photqgraph
of Scott Walker in the
other.

She was crying. She was
swaying, with her gaze
fixed on a face in a spot-
light more than 50 yards
away from her up on 2a
darkened stage.

She was, in short, a pop
fan. And if you believe all
the innuendos and insinua-
tions that have been thrown
at her in the past few months,
she was already as experi-
enced as a streetwalker.

]
But are all the lurid tales
about pop girls, orgies, drugs
and other assorted vices, in
fact true? Are all pop girls
scrubbers, who live a life of
“easy virtue” and whose only
ambition is to become the
casual bedmate of a %op
group—any pop group, but
prderab:iy one with a hit re-
cord and bit of glamour.
The MM decided to find out
by asking pop stars and pop

ans.

Since long before the publi-
cation of the controversial
book All Night Stand by
Thom Keyes, there has been
a feeling among many parents
that to allow their teenage
daughters near a pop group
was tantamount to throwing
away their virginity.

But this week’s MM inves-
tlfallon proved what most fair
minded have always thought.
And that is that most girls’
only “sin” is that they like
the music of today and that
they dress differently though

ALAN WL
\

usually smarter
crously than l‘h':,’,"‘lhdl—

parents envy them Ally heir
BI;)lb o(‘ course |

scrubbers in

of them. Every puie

country encounters

every date, Wi

ber?

’.lre
nty
p Iy (h:‘
hat s y ey

She is a youn,
ally pretty tatty, I\,,h'ﬂlrxh =44
pared to do anything (, ‘p sk
in the reflected glory ,,““
group. She rell%m the 3.3;
way she can attract etjon
from musicians s by offirin,
a little more than othe drls‘f

Most of today's poy wars
have a high regard for peir
fans. They would agree hat
many groups have wild yupes
with their girl fans, by yys
Tony Hicks of the Hollig 4j¢’s
mainly the newer grous, 1¢’s
something I think the mups
groTw out 14:'! l; time.”

ony sald there wen t
of scrubbers about. "By lmlrg(
girl fans are pretty dpent
girls who just like the msic.
The real scrubber Is digust-
ing and if a group doy take
one up it's usually (o take the
mickey,”

But Dave Dee mie the
point that not all glrs who
follow a group about are
necessarily scrubbers. The
minority are what we eall
the slags—girls who will fol-
low any group that hipens
to be In thelr town They'll
do anything just so they can
boast to their friends dter-
wards.

“But the majority of girls
who follow a group cast no
trouble—they are fust fus of
the group and will travel hun-
dreds of miles to se¢ them.
These are true fans. | suppose,

The Who

and a min

quite a long while.
0S BRAVOS: “Going
Nowhere” (Decca).
. thLos Brayos! Great voice,
1 Without any doubt the finest | 2 lead singer. Who
] 5 wrote this? I recognised
! exponent of drumming to that singer, which is good.
i visit these shores to date

you really knocked us out!

They've got some for
identification. Very srtlll-,or?é
record. That'll definitely
He a hit. It's as strong as
Black Is Black”. But that
d a clearer sound —
whereas there's a_hell of
a lot going on in this one,

LOVIN' SPOONFUL:
“Nashville Cats”

JOIN THE REALLY GREATS
— GO INTO YOUR DEALER'S

AND ASK FOR

(Kama Sutra).
Lovin’ Spoonful! Isn’
that great? g‘hat accen:ni;

fantastic. Great lyrics
Gooq country guitar there.
That's Zal. Did you hear
the guitar on “Rain On
The Roof"—a beautiful
sound. Beautiful. Don’t
knov'v why that record
didn’t make it. Yes, this
is a cute song. There’s a
blf country and western
following in this country
but I can't really see this
being a hit. It’s a clever
song but as they’re send-
ing up the Nashville C&W
scene a lot of people
lx::ight not latch on to the

PHE DRUMS TO BEX

BESSON & CO. L1D.

Edgware it
" s is another

X group that's ringin;

Middlese group. thats ringl gdj:hc:

have been different.




SH INVESTIGATES THE
~
THE FEMALE POP FAN
&

like most pop groups, we are
too broadminded to be dis-
gusted by what the slags get
up to. But they look just what
they are—and that's enough
to put anyone off."

And it’s not just star names
that attract scrubbers, Richard
Kent Is lead singer for Man-
chester’s Richard Kent Style.
The group works regularly but
is as yet not nationally known.
They see scrubbers at every
gig, but says Richard: “We
are always pretty wary of
them, but we aren’t a big name
group yet so we can't afford
to lose fans before we've
made them. We have quite a
few girls around Manchester
who are really sincere. These
are the true type of fan. These
are the people who keep us
going.”

LAUGH

Ric Rothwell of the Mind-
benders summed up most
groups’ attitude to the scrub-
ber minority when he sald:
“We laugh at them most of
the time. We arrive at a place,
see the scrubbers and mutter
to each other ‘look what's
turned up'™

What do the other girls
think of scrubbers who some-
times give all fans a bad
name? Rita Wickett, 18, of

thought that some of the
stories were true, but others
Wwere exaggerated, and Pat
Belcher, 18-year-old secretary
from Bristol, said the scrubber
type of girl would be im-
moral whether it was with a
POp star or not.

All the girls condemned the
deeds of the few, although 18
year old Enid Willis, a tele-
phonist from Bristol, said “if
there is real affection it isn’t
s0 bad as if the girl is going
with any Tom, Dick or Harry.”

There have been many alle-
gations of pot - smoking
amongst some groups. And re-
ports have also indicated that
fans have tried it too.

Did the girls think there
was any justification in these
allegations?

Wendy Johnson of Ports-
mouth said: “In some clubs,
P've known girls to have taken
drugs.” But the general im-
pression was that is was only
a small, minority group who
actually smoked pot.

Many fans complain that
stars treat them unfairly. And
the stars retort that many of
the fans are rude, time-wasting
and possessive. Most of the
irls felt stars were unfair to
ans one way or another.

Barbara Perrins, a 17-year-
old secretary, from Stour-

th, B
said many scrubber allegations
were true. “But,” she said,
“the pitiful thing is that the
girls try to kid themselves that
the group member has some
romantic feeling for them,
when in fact they don’t.”

Sheila Clark, a 16-year-old
se, schoolgirl, from Southsea,

they weren’t there. But they

don’t apj ate the way fans

follow m around.”
Wendy Johnson, however,

said you could ask the ques-
tion “are the fans fair to the
roups?” While Enid Willis
elt that in some cases there
were no genuine attempts to
entertain the public.

Dave Dee thought that most
of the time, stars treated the
fans all right. “But some of
the unpleasantness  arises
when there’s a large crowd
of fans who get out of hand
and start pulling you about.
It doesn’t matter what you
sa‘y when the kids get like
this.”

NASTY

Dave said fans could be in-
considerate as well. He told
of three fans who turned up at
his home late at night to see
him. “They said they had no-
where to stay, but what could
I do?” he . “1 talked to
them for a bit and gave them
some autographs. I think they
expected me to find them
somewhere to stay, but that
was impossible,”

Herman has seen the des-
tructive side of teenage girls
at work. “One night, I parked
my car miles away from the
theatre, but there was another
car -just like mine near the
stage door.

“A gang of girls ruined it.
They scratched it, broke the
mirrors and scrawled all over
it. And it wasn't even my car.
I don’t think they could have
been genuine pop fans because
they would have been inside
watching the show if they had
been.”

Tony Hicks said he thought
that most stars treated their
fans well. “But have to be
careful and e as
they come—a lot of can
turn very nasty if you put one
foot mllla;.”

Tony likes the Hollies fans,
but even he cringes when he’s
spotted and called after in the
street. “It’s so embarrassing.”

Michael D’Abo said girl
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fans are absolutely lovely—
except when they get hold of
a star's telephone number.
“Then they can be a bit of a
nuisance,” he sald.

One of the charges levelled
against young people is that
they have too much money to
spend. How much does the
typical girl spend on her pop
interests?

Enid Willis said she spent
only about €5 a year, accord-
ing to the concerts playing in
Bristol and both Rita Wickett
and Barbara Perrins from the
Birmingham . area said they
spent very little,

But Carol Rush of Edin-
burgh sfem about £100 a year.

The average amount seemed
to be about £1 a week—£50 a
year. Multiply that by the mil-
lions of fans in Great Britain,
and it’s easy to see why pop
music is a lucrative industry.
And why fans get so much
varied publicity.

For without them — scrub-
bers and all—the pop business
just wouldn't exist.

@ DAVE DEE
"‘do anything’"

@® TONY HICKS
“pretty decent”

@ MICHAEL D'ABO

"a nuisance"

fulfilled—
li-opera, yet!

{N incredible new album
“from the Who! It’s
talled “A Quick One” and it's
out on the Reaction label this
Week, and at last it fulfills
ﬂleSiprom.l'hse of the Who.
ince e 's inception
they have beeg:nnpgedevilleg by
ldeas that haven't quite come
f, by schemes that haven't al-
%ys worked out, and by a
m:::ed battle for real accep-

‘\“s'hi]e they }:mve a lremerg'
image, the public, hard-
f'”t fans apart, ph.ve tended
0 regard

% smothered in a fog of
::,""".“s. and a clutter of broken
plifiers and blitzed drums.
iondlly some of their
throe ol Promise has come
tigo "B on the odd A or B
wag g ile their first album

Buy PKly a disappointment.
comt Bere is a collection of
uh":Ntlllon: and _treatments
Humq.Plures the Who essence,
drive cism,  nervous

o Violence, and’ delicacy.
air:., is a track-by-track
Towngpe™ Of the works of
g M’;::d- Daltry, Entwhistle,
o8 “RUN, RUN RUN" & cur-
v.de“’“‘" space feeling per-
Towngy i€, atmosphere of this
F"‘ :ﬂd stomper, with a
ecd.py, |:Ck-belt. a touch of
'k and that distinctive

CHRIS WELCH

d.

w‘: b:ls’:)ggn THE SPIDER™:

John Entwhistle makes his vocal

debut, singing a little horror
u hairy

roaty passage
llazl': bl{s,p which is preity novel.

® “I NEED leiun

oon strikes again! Is it an
rnu-Beille song ? Only the Who
knows. It's about the neuroses
between less successful groups
and the winners. Theres a typi-
cal conversation scene in a
London In Club inserted, a
John Lennon imitation and some

e ey MAN": 2

ard, b
Shepherds Bush dave, Its %
::myleuly W L eait:

ing drive. AND
“COBWEBS
: Relth Moon strikes
m%" This is -“n“:l“l-
arious rave up, sounding The
like Roland Kirk Meets 700
Munich Beer Hall Stompers:
The entire group blow 2 &0
of insane can dun“"‘ whistles,
ymbones _an ubas, .
Kelth and Pete enjoy @ ridicu

lous guitar and drum duel. The
screaming is unintentional, @nd

acciden etrated Keith’s
drum microphone while lashing
s cyml 5] and bass
drums into a tain und.
® “DONT LOOK AWAY”:
us Pete with

typically odd cs  includin,

I can’t catch my heads
in a lion’s mgﬂ" Rocks along
with harmonies, and some
tty changes.
o NTAS St
wrote ‘was
?:n!f;y recorded in the studio
and some of the drumming was
recorded in Pete’s Soho flat.
20 e A U
son| tten for the Mer-
:;; by‘ Pete, with a lo&l‘nl
crashing beat which Roger
with his usual power @nd aut
ority.
“A QUICK ONE WHILE
m:,s AWAY”: Pete’s musical
achievement — a sort of minia-

with a cute

T out a girl Who cries 5o
mnziecomu a bij

z;nmmuu boy friend is

any pop Broup.

wow more than ever before — you can 'GO OVER BIG WITH MARSHALL',
amplifiers and High Power ‘100’ speaker units give you the world"
amplification set-up available. Write on a postcard “MIGHTY MARSHALL 200 please’’
name and address for details of this fantastic new equipment.

Rose, Morris & Co. Limited, 32-34 Gordon House Road, Kentish Town, London, N.W.5

The new 200 watt
s most powerful distortion-free

'+ with your

Hose-Morris 4
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BUD: old sound

Freeman
swinging
in solos

BUD FREEMAN: “The Bud
Freeman All-Stars Featuring
Shorty Baker.” | Let A Song
Co Out Of My Heart
n'; March On, March
; Shorty's Blues; Love Me
Or ‘Leave Me: Something To
Remember You By; Hector's
Dance; But Not For Me.
(Xtra 5003).

reeman (tnr), Baker
(tpt), Claude Hopkins (pno),
George Duvivier (bass), |.

:X STYLISH

album of
middle -road jazz, this
spotlights two relative old-
timers whose playing holds a
timeless appeal. hey are
backed by a well-versed
rhythm section in which
Duvivier's bass is especially
expert.

As Freeman recently had a
tenor - and - rhythm LP re-
leased here, this set benefits
from a second horn — played
by the late Harold Baker. In
addition to furnishing several
very pleasing solos, Shorty
teams with Bud in clean,
nicely balanced ensembles,

Freeman, solowise, is in his
customary swinging form
tonally a little heavier than

he sounded here. Now and
again, as on the unusual
“March On”, he produces

quite a dirty chugging old
sound.

Relaxed

Relaxation is the keynote
of the date. The tunes, in-
cluding a sprinkling of attrac-
tive specials. tend to move
along at comfortable medium
tempos without strain or un-
due force. Indeed, it may be
thought that the consistently
easy and amiable mood is the
set’s one weakness. As Hen-
toff says in his notes, this
“also could serve as superior
dance music.”

Still, there are
ven the less

delights on

e stimulating
tracks, Shorty's lovely tone
and sudden unexpected turns

of phrase enliven most of the
numbers, and he has a cuttin|
muted solo orr “Hector’s”, ani
?olished choruses on
“‘But  Not”, ‘“March”
“Love Me",

Bud rolls on powerfully on
“But Not™ and ambles engag-
ingly through “Love Me",

ALt
and

records:jazz

STAN  GETZ: Cra
Rhythm." hythm
Jordu d; _Par
Blues Blues; Billie's
Bounce. (Verve VLP9139.)
NOTHER fine compilation

from Verve (once again

by Alun Morgan), and one to
out alongside his other recent
:ffort, the superb Oscar Peter
son  “Salutes The Duke,
Salutes The Count”

The seven tracks date from
November, 1954 — “Pernod"
with Bob Brookmeyer's trom-

bone and the fine piano of
John Williams—to four tracks
recorded within a ten-day

period in the autumn of 1957
when Getz was with a JATP
it in Los Angeles

These four—'* '
‘Pap's Blues", 4
Rhythm"”, *Billie's Bounce'—
provide the best of the set,
although Getz's quicksilver

solo on “Shine” is also worth
noting. On this latter, there's
a nice example of vintage
West Coast trumpet playing
from Conte Condoli all
bristly and jagged
“Rhythm"” and “Bounce" are
from Getz's memorable collab-
oration with trombonist J. J.
Johnson — two breathtaking
tracks from two of the finest

instrumentalists in jazz, full
of the techmical tightrope
walking in which only the
greatest can indulge
“Pap's", my personal favourite
set, comes from the
“Nothin’ But The

album which was

under Herb Ellis's

Ellis, Getz, and the

Roy Eldridge, in

beautifully relaxed mood for
the blues.

“Jordu”, recorded in
Chicago in February 1958,
weeks before Getz left for a
three-year stay in Europe, is
the least impressive track, but
still has a fine Getz solo.

As the sleeve points out,
this is the pre-“Desafinado”
Getz in very mixed company,
all first-rate. As well as heaps
of fine tenor, there are excel-
lent solos from Johnson, Ellis,
Oscar Peterson, Bob Brook-
meyer and the like scattered
the length of the set. Unless
you already have most of
these, don’t miss this. — B.H.

REVIEWERS:

Getz

BOB DAWBARN, BOB Hi

and

Jay Jay
displaying
greatness

house ¥
Roundhouse (a);
Bweebida Bobbida
; Mulligan’s Too
(Xtra 5009).

(a) (a);
Kaper (a);
(a); Mul-

Madden (maracas)

(b) Mulligan
Eager (tnr), il
(pno), Leshin (bass),
(drs), adden  (maracas)
17.8.51

NEVER liked these 1951
Mulligan tracks and have
regarded “Mulligan’s

long
Too" — which takes up the

whole of one side of this LP—
as the one real disaster of the
baritone  saxist's recording
career. It just seems to gO
on, and on, and on, and on.
None of the soloists, Mulli-
Eager and Wallington,
et off the ground and
rhythm section is very
stodgy

The remaining ‘tracks are
almost as bad, with no one
living up to his reputation.
The attempts at contrapuntal
interplay between the two
baritones are as ponderous as
a pair’ of elephants mating
Even Wallington's solos sound
uncharacteristically hesitant
and the rhythm section sound
as though they are fighting
their way through wet tar,
Even Mulligan's arrange-
ments are uninspired and I
wonder if the whole sugges-
tion was an attempt to fol-
low the famous Miles Davis
Capitol sessions — in which
Mulligan was involved — a
year or two earlier.

There is too much fine Mul-
ligan on record to bother with
this. — B.D.

COLEMAN HAWKINS:
Co:

“'Cafttin' " zy Cole All
Stars: Blue Moon; Father
Co-operates; Just One More

Chance; Thru For The Night
Coleman Hawkins Quartet:
Flame Thrower; Imagination;
Cattin' At Keynote. Cole-
man Hawkins Sax Ensemble:
Sunny Side Of the Street;
Louise. Hawkins All-Ameri-
can Four: Hallelujah, George
Wettling's  New rs:
Home; Too Marvellous For
Words; Somebody Loves Me;
You Broug}rﬂ A New Kind
Of Love To Me. (Fontana
FIL131).
‘WITH Hawkins so recently
in the country, stompin
up a storm, it seems a g
time to be reminded of some
of the exceptional music he
has recorded in the past.
This “Cattin’” LP is an
amalgam of titles recorded by
five different groups for the
Keynote label during 1944,

Pianist 0
the general melodic well-
being. In short, this is impro-
Vi music with no special
pretentions except to quality
playing by men who know
their instruments. The char-
acter  is  rather  placid,
but there is room in jazz for
the gentler things. — M.J.

plays on every track,
and he is the only one who
does although trumpeter Joe
Thomas is present on eight
titles, drummer Cozy Cole on
seven.

Hawk blows at the consist-
ently high level he was able
to maintain in the Forties,
and it is true to say that there

HAWKINS

FULL OF

DRIVE AND
CHARACTER

are no weak points in his im-
provising here. A few weak-
nesses show up elsewhere in
the sessions, but mostly the
music is inventive and inter-
esting, full of drive and char-
acter.

The first four tracks offer
fairly informal septet jazz, not-
able for the solo artistry of
Hawk and  Earl ines
(“Father” and “Blue Moon”
especlally). Once, the excellent
Joe Thomas and also Trummy
Young contributed, but their
efforts have been edited out
of these truncated versions.

Hawkins has “Chance” al-

most to himself, and takes
the chance to deliver a beautl-

Without being able to
read o nofe of music
you will be cble to play
many of the world's most
popular tunes within sixty
seconds.

Money back guaranteed
if the above statement is

170 CHILTERN DRIVE  +
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fully bold but flowing inter-

. On “Thru”, a para-
phrased “‘Honeysuckle Rose”,
the band swings easily an
Be‘m blows a brief, masterful
solo.

“Flamethrower”’, perhaps the
best of the quartet tracks
with Cozy, has pleasant Teddy
Wilson piano and charging

Times: GMT

FRIDAY
.m. H2: Jazz. 6.0 N2:
8. rank

Paich Ork. 10.45 T:
erson Trio. 11.15 BBC H: Clark
Terry, Newborn, Jimmy Smith,
Duke, Django. 1.0 N L

Mound City DI
Charles, Holiday, Wal

SATURDAY

12.0 noon BBC T: Jazz Rec-
ord Requests, 1.55 p.m. H2:
Radio Jazz Ih%uln s'Alu at
.2), 230 E: ickie Hawdon.
3.38 R: Dixieland 1966. 4.0 N1:
Prague JF 1t 7.0 R: Jazz Con-
certo. 9.40
105 0: Sweet
T: Count
Get To Know
John Handy
Jazz Festival. 131 a.m, BBC L:

Derek Frankiyn

Trio, Ernestine

ol L

.
tenor; “Imagination” is more
tender but _ still propulsive,

while “Cattin’” romps force-
fully with Hawk building
superbly after the opening
piano.

Tab Smith (alto), Hawkins
and Don Byas (tnrs) and Harry
Carney (bari) make up the
Sax Ensemble on ‘“Sunny
Side” and “Louise”. Tab’s alto
is a bit palais styled, but
Bean and Byas (in that order)
do well on the former, and
the teamwork charms on
“Louise”, as do Hawk’s two
solos (second and last).

“Hallelujah”, the sole num-
ber I-:él a Hawkins-Wilson-
Kirby-Catlett quartet, displays
a lot of fleet piano and fluent
saxophone. More unusual,
though, are the four followlnﬁ
performances on which Haw!
is found in company with
Thomas, Jack Teagarden, clari-
nettist Hank D’Amico, planist
Herman  Chittison, assist
Billy Taylor and drummer
Wettling. — M.

ADIO JAZZ by CHRIS HAYES

SUNDAY

h 3
Race,
MONDAY

B, H2: Avro Rhythm

azz. 830 M:
rner. 9. N1:  Jazz.
1015 T: Jackle Gleason. 10.45
T: New Jazz Discs.
TUESDAY
10,0 _p.m. U: Ingfried Holf-
et and BB, 105 0:
m Session. 10. s Mel
Torme. 10.30 N2: Jazz. 10.45 T:
Prague JF 1966, 110 V: Jazz
Corner.
WEDNESDAY
330 p.m. L: Pearl
3.55 u:
Jazz, 5.

5.45 BBC Jazz T

ON, MAX JONES

STAN: quicksilver

0SCAR
PETERSON

OSCAR PETERSON TRIO:
O Happ: Face.;

Folks: Woody'n You;
terdays; Diablo; i The
Lonesome One. (Verve VLP
6).
Peterson (pno), Ray
Brown (bass), Ed Thigpen
(drs)

OVE.R the years I find my
apathy towards Oscar
Peterson diminishing. In the
old days I used to regard him
as the piano - playing Dalek
of jazz — you just plugged
him in and away he went.

Now I find signs of
humanity, particularly on the
slower ballads. The extra-
ordinary technique remains,
but content seems to be in-
creasing — there do seem to
be ideas coming through. And
1 don’t think it's just my
ears — the Peterson of ten
years ago would never have
played with the restraint he
achieves on “Old Folks" on
this LP.

Extended

Perhaps what bothered me
was the way everything he
played seemed so easily with-
in his vast technical compass.
He never seemed to be ex-
tending himself or even hav-
ing to think, his well-trained
fingers doing it all for him.
Now, I feel he is pushing him-
self a little harder.

solo worth noting

W One of the most exciting
British big hand albums ever
produced features drummers
Ronnie Stephenson and Kenny
Clare on ‘‘DRUM SPECTACU-
LAR"™ (Columbia TWOl46—
32s. 5id.) It's exciting big band

music with the cream of azz
and session players super-
charg by Stephenson_ and

amer, As a shi

nie and Kenny it's also a shop

window for the incredibly high
British

ship in 1966. The drumming is

fast and furious throughout on

bright new treatments of old

drum favourites like “The Hawk
Talks” and '“Drum Boogie.”"
But it's in no sense a drum
battle_ Both men contribute fine
ensemble playing, especially on
Stan Tracey's ‘'Afro-Charlie,”
“Portrait Of Elvin,” and many
more Hayes, Scott and Tony
Coe share tenor solo honours.
Home rule for British Jazz!—
cw.

B Dinah Washington's voice
was always a soulful jazz sound
and one which couldn’t be sunk
by inappropriate accompani-
ment although a succession of
A&R men did their worst for
her. A new Music For P

release, ‘A GAL CALLED
DINAH" MEP 1116), reissues
ten of her individual assaults

on popular songs old and new.
“Red Sails In  The Sun-
set’” isn't the most suit-

. And
which escape
—like )

the few tracks
choral treatment
e

Somebody'"
hit a pretty fair groove.
readers may like the chance of
discovering” Dinah for a mere
12s 6d. Old hands will know it's
a bargain.—M.J.

NOW IT'S
BRITISH
AVANT
GARDE

SPONTANEOUS MU§‘IC EDN»

E: “Challenge”. E 's
‘JZ?J e; 2.8 Omette; Club
66: Day _Of Reckoning;
Travelling Together; Little

Head; After Listening;
E:g To A Beginning (Eye-
mark EMPL 1002).
Kenny  Wheeler
Trevor Watts (alto, sopJ'
paul Rutherford (tmb) Je
Clyne or Bruce Cale {bass),
ohn Stevens (drs). London,
!\Aar(b. 1966

(flugel),

ONDON'S Little Theatre
Club has been the focal,
and vocal, point of the British
avant garde movement, and it
is from there that the Spon-
taneous Music Ensemble is
drawn.

Drummer John Stevens and
his men have had the advant-
age of working together fairly
regularly before this album
was made earlier this year,
and it shows in the empathy
which the hornmen, especially,
produce in a field where an

unsympathetic voice can be
disaster.
However, this cannot be

called an unqualified success
by any means. It is a brave
stab at establishing the
identity of some of Britain's
promising jazzmen in a
field where individuality is the
thing. But even here, the in-
fluences from across the At-
lantic ring through loud and
clear

Care

Watts is a heated soloist
who sounds completely at ease
in this atmosphere; Wheeler
sounds technically composed,
but misses out often when the
chips are down, but his work
here is still more personal
than anything he's ever put on
record elsewhere; Rutherford’s
gruff trombone is fine in en-
sembles, but his solos tend to
vanish into thin air

In the ensembles, they pro-
duce a very good and often
original blend, somewhat akin
to the large Shepp groups, and
the care taken in the front-
line interplay in these sec-
tions is impressive.

_The solos, as most of their
kind in this medium, can be
very hit or miss affairs, On
the whole things balance out

quite well , but there are
several occasions when the
muse just wasn't about.

Watts and Wheeler have some
good moments before being
afflicted with musical lock-
jaw, and emerge as the
dominant voices.

._There’s a lot of good mixed
in with the indifferent on
most tracks (quite an occupa-
tional hazard for the pros-
pective purchaser of avant
garde albums) and because of
its local origins this can be
considered of more interest
than most in its field cur-
rently.—B.H.

This set was recorded live
at the London House, Chicago,
but the recording is excellent.
Neither Brown or Thigpen are
still with the trio, and they
must have been mighty diffi-
cult to replace. Both are per-
fect trio men.

6.0 N2: Jazz. 7.0 Q: (1) Woody
Herma Dinah Washington,
8.20 0: Jazz. 9.0 E: Bruce Tur-
ner. 935 Q: Jazztet. 9.55 H2:
:ldlln |gux ll;a llhll.' 10.15 }:
oris Day. T: Prague JF
1966. .
THURSDAY
345 r.m. L: gy Lee. 6.15
W 2 Antibes JF
Duke). 8.40 L: Nol
weglan Piano Jazz. 9.0 Hl:
Tony Bennett. 9.15 N1: Jaxr
Corner. 9.45 E: Nu{ Oster-
wald Sextet. 10,15 T: Big Bands
RCA, 930-40. a5 3
Prague JF 1966 (Carmel Jones).
Programmes subject to change

KEY TO STATIONS AND
WAVELENGTHS IN METRES
A: RTF France 11829, 2-348,
E: NDR Hambu 309, 189. H:
Hilversum 1-402, . J: AFN
5471, l, 0slo
aT7, 228,
N: Denma
2-283,

ERIC
BURDON

TAMLA!

A fascinating new :
look at the
Detroit sound
exclusive in
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How will
Joan Baez
lovers react

this time?

OAN BAEZ: “Noel” (Fon-
tana). Beautiful — but
how Miss Baez' normal pop
and folk following will re-
act to this, it's hard to say

Her pure voice gives
straight renditions of carols,
both ancient and modern,
backed by recorders, viols,
lute, harpsichord, Baroque
organ, etc. It will certainly
appeal to lovers of Baroque
music but may be too music-
ally pure for more popular
tastes. The carols include:
“O Come, O Come, Em-
manuel”, “The Little Drum-
mer Boy”, “The Carol Of
The Birds”, “Silent Night”
and “Ave Maria” which Miss
Baez sings in German.

“SING A SONG OF souL”
(Chess). Too many of these
compilations give you just a
couple of good tracks and fill
up on a lot of rubbish. Not
this one! A great, great slab
of soul which no lover of the
real thing can afford to miss.
The artists include: Fontella
Bass, Little Milton, Jackie
Ross, Ko Ko Taylor, Mitty
Collier, Bobby Moore, Etta
James and Billy Stewart. You
won't get much better value
than this

TRINI LOPEZ: “Greatest
Hits!” (Reprise). The excite
ment of Trini Lopez in person
doesn’t really come over on
record. But this set should
keep his many fans happy and
he gets good support from
Don Costa’s arrangements. The
titles include: “If I Had A
Hammer"”, “Kansas City”, ‘La
Bamba”, “Lemon Tree"” and
“America”".

THE SINGING POSTMAN:
“Recorded Delivery” (Parlo-
phone). Forget about the imi-
tations by Rolf Harris, Roy

BUCKLEY
singer and
creator of

complex
mosaics of
powerful

electric
sound.
His first LP

is on Elektra
(EXL-4004:
EXS-T4004)

<
v

eiektra

JOAN: pure voice

Hudd and the rest—none of
them can quite get the full
flavour of the original, The
Frank Crummit of 1966 has
his first album on a major
label and will undoubtedly
spread his weird brand of folk
humour even beyond the boun-
daries of Housewives' Choice.
The classic “Hev Yew Gotta
Loight, Boy?” is naturally in-

cluded, along with such gems
as “Wass The Bottum Drop-
ped Owt “January Sales”,

*The Cricket Match” and “The
Postman’s Lament”. And it's
just in time for those Christ-
mas parties.

DAMITA JO: “Midnight
Session” (Columbia). Damita
Jo is a stylish singer with a
good deal of jazz influence in
her phrasing. There are a few
traces of Dinah Washington
and she sings three of the
Queen’s songs in a medley tri-

bute to her. The LP was re-
corded live at New York’s
Basin Street East and the
paying customers obviously

got their money’s worth. Nice
performances, if occasionally
over-dramatic, of songs like
“L-0-V-E”, “As Long As He
Needs Me”, “Girl From Ipan-
ema” and “Love Is Here To
Stay”.

THE CHIFFONS: “Sweet
Talkin’ Guy” (Stateside). The
four American girls didn't get
the great big hit they deserved
in Britain with the title track
from this album. But there is

_ plenty of proof here that they

rank pretty high among the
world's vocal groups. At their
best on a beat-ballad they can
handle most types of material
with efficiency. Tracks include:

“Up On The Bridge”, “Down,
Down, Down, “Open Your
Eyes” and ‘“‘See You In Sept-
ember”. Nice!

JULIE ANDREWS: “A
Christmas Treasure” (RCA-

Victor). A highly seasonal of-
fering from Julie complete
with harpsichord and orches-
tral backings by Andre Pre-
vin. Little to do with the nor-
mal pop market but will make
a nice present for the oldies
who fancy a carol or two at
Christmas, These include: “Joy
To The World”. “Oh Little
Town Of Bethlehem”, “‘Away
In The Manger” and “Jingle
Bells”.

JOHNNY HAWKESWORTH:
“That Twenties Album!” (Col-
umbia Studio 2 Stereo). For
nostalgic stereo addicts, Mr
Hawkesworth and the as-
sembled gentlemen i
back to the 20s with a series
of hot-rhythm performance
that capture just the right at-
mosphere. And they keep
coming ?uﬁ( i of
speakers folks!
:gaped on such as “Birth Of
The Blues”, “Blue
“April Showers”, ‘Tea For
Two” and “Who".

EL SHANNON: “This Is
D My Bag” (Liberty). Del
and his accompaniment soun

own numbers, Tempos seldom
vary and the continuity effect
of the background becomes
tedious. ed: “The Big
Hurt”,
Walk
Pretty man’
Late”, “Action”.

T BOONE: “White Christ-
m:ﬁ’ (Dot). It's inevitable at
this time of year that any ar-
tist of the Pat Boone type
pushes out an album to catch
the Christmas sales. About all
you can hope for is that he
or she handles the songs with
taste. Pat Boone certainly
does that, but his collection
of hymns and Christmas
songs, though pleasantly sung,
treads no new ground at all.

a bit dated especially on his~

ElE

s el =L

T[ROGGS: ‘‘Anyway That You
ant Me” (Page One)
Good grief the Troggs have

gone subtle! Gone are the baa
baa baas, the stomping drums
and guitars, and in their place

are  strings,  bells and
gentle  harmonies. It was
inevitable the Troggs would

this is their answer to all who
cry: *'Shame, the Troggs aren't
progressive!'  Although Reg
Presley sings well—his vocal
style scems to have undergone
a startling change—and the ar-
rangement Is clever, the song
isn't exactly earth shattering.
In parts is sounds llke a Bos-
ton Pops version of '‘Twist and
Shout” played at half speed
But still a hit

WALKER BROTHERS: ‘Dead-
lier Than The Male’ (Philips).
This_is the song Scott wrote for
the film of the same name, and
a pretty piece of composing it

is too, with a few dramatic
James Bond type overtones.
There is a slight hassle be-

tween Scott’s management and
the record company In that the
former don't regard this as
Scott and John's “‘official” new
single, but enough fans will buy
this for it to ?ain entry. Flip
side “Archangel” also by Scott
is far more interesting, with an
organ introduction recorded at
the Leicester Square Odeon. It's

well worth a listen.

CLIFF RICHARD: “In The
Country" (Columbia). This is
Cliff_back with a beat and his
old Shadows mates, in a bouncy
hit song from his new Panfo-
mime ‘'Cinderella”. It's a gas
number actually, and we're very
pleased to see CIiff away from
all those ghastly old ballads and
ack on the right track. This
will be a big Christmas hit for
Cliff, the Shadows and all their
s.

ZOOT MONEY: ‘‘The Star Of
The Show' (Columbia). A cyni-
cal cri de coeur from Zoot that
might well get him that elusive
big hit. The song deals with
Zoot's real life attempts ‘‘to
play music no one under-
stands," and the final realisa-
tion of the neced to play ‘‘The
La La S o get a hit and
become the star of the show.
The la la bits are catchy and
will appeal to the unconverted
while the sarcastic bits will ap-
peal to Money fans everywhere.

‘“Too
an-

YOUNG RASCALS
Many Fish In The Se
tic). This American group have

they take the old Marvellettes
hit” for a ride with ‘rlenty of
organ and drums, and it could
easily take the group for a ride
in the chart, Nice one,

MOVE: "‘Night Of Fear’ (Der-
am). A touch of the 1812 Over-
ture, then the Move are off on
a vast choral tale of how Silent
Night has turned to a night of
fear. It doesn’t sound all that
way out for an ‘‘avant garde'
pop group, in fact it sounds a
bit dated, but it'll be one of
those records you hear every
ten minutes between dog food
ads on Radio Chat the station
of the bores.

CREAM: I Feel Free" (Re-
action). Here's that good record
from the Cream at last! After
the rather pointless “Wrapping
Paper’' episode, the Cream have
stopped fooling about single-wise
and come up with an excellent
production, exciting, groovy and
original, There's some highly
distinctive Clapton guitar, while
Jack Bruce sings with the voice
that has been hidden and
wasted for so Iont Behind the
vocal, guitar and bass, is some
workmanlike drumming from
Ginger Baker, plus a curious

® RICHARD

record

REG PRESLEY: Troggs go subtle

high pitched whistle, which
could either be feedback, organ,
or a theremin. But whatever it
is, it's a sound seller.

PRETTY THINGS: ‘“‘Progress’’
(Fontana). Since Viv Prince left,
the Pretty’s seem to have lost
some of their impetus, and their
new ‘‘clean, short-hair'’ image
doesn’t seem to have had much
effect. But this is a competent,
catchy performance, and a good

roduction, while not particu-
arly original. Let's hope the
Pretties some progress,
and all the shouting at the end
could be the main sales point.

B. B. KING: “Don’t Answer
art 1" &HHV?'
all the psychedelic
rot, listen unto the blues, and
here 'tis, played by guitarist
extraordinary, Mr. B, B. King.
This is in two parts, and gives
plenty of listening time to his
gutty vocals and gritty
But It seems rather pointiess
Issuing this on a single, because
it doesn’t make much impact,
and let's face it — Clapton is
a better guitarist, and Jack
Bruce is a better singer. So buy
the Cream single instead.

EDWIN STARR: “It's My Turn
Now'' (Polydor). A solid piece
of hippery from Mr. Starr with
a loping beat and nice guitar,
vibes, brass and bass backing.
1Ll get a lot of plays in clubs
of course, but this sort of sound
doesn’t seem to be making the
chart so often.

ASSOCIATION: “Pandora’s
Golden Heebie Jeebies'” (Lon-
don). One can
songs with complex lyrics that
don’t mean much
you take the trouble to listen.
Babbling words aside — it's
probably all very psychedelic —
there’s a great “deal of roaring
noise going on, involving what
sound like elephant drums, bi-
cycle bells, zithers, and bazoo-
kis. Super pop chaps, and
super production, Hit? — only
time can tell.

@ THE MOVE

ADVERTISERS PLEASE NOTE!

COPY DATES OVER THE
CHRISTMAS HOLIDAYS

December 17th—

Copy required by Wednesday, Dec. Tth

December 24th—

Copy required by Wednesday, Dec. 14th

December 31st—

Copy required by Monday, Dec. 19th
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SUBTLE
SEND UP
OF FOUR
BIG HITS

ANFRED MANN: “Instru-
mental Assassination”

(Fontana). Manfred had better
watch out he doesn't get
thumped by Reg Presley,
Georgie Fame and Bobby
Hebb! The Manfreds have pro

duced four delightful tracks
of sheer mu mickey tak
ing, far crueller than any
thing the Barron Knights have
ever attempted. This is also
a far more subtle send up of
tunes like “Sunny”, “Wild
Thing”, “Getaway”, and "With
A Girl Like You'. They are par-
ticularly hard on the Troggs
and their version of “Get-
away” is hilarious. But in be-
tween the grunting v cals
there is some ''super jaz
someone shouts, Manfred on
piano and organ, and plenty
of good vibes and drums by
Mike Hugg.

SCOTT WALKER and JOHN
WALKER: “Solo Scott and
Solo John’ (Philips). Here we
can compare the vocal talents

of Scott and John as they
each sing two solo tracks
John chose as his vehicles

“Sunny” and “Come Rain Or
Come Shine”, which he sings
without a great deal of power,
but with wistful charm, in-
stilled with an occasionally
rough quality which gives
more depth. Scott sings with
sad maturity “The Gentle
Rain"”, and his own composi-

tion “Mrs Murphy".

The Sound of Entertainment on

REW GINGILES

RAY CONNIFF LOUIS ARMSTRONG
Lookin’ For Love Cabaret
c/w It Takes Two 201836 c/w Canal St. Blues 202423

JERRY STEVENS
The Life That I Lead
c/w Love Is A Beacon 202484

THE FLUEGEL KNIGHTS

Castle Holiday
c/w The Crusades 202485

CRFRG SR06S

THE MAGIC LANTERNS
Knight In g(olzxstgy Armour
45!

GENE LATTER

Something Inside Me Died
c/w Don't Go 202483

THE WASHINGTON D.C's

Seek And Find
202464

BARBRA STREISAND
Sleep In Heavenl;,;zl:gace (Silent Night)

ARETHA FRANKLIN
Cry Like A Baby
202468

THE SPELLBINDERS

Help Me
202453

WE TALKIES

I've Gotta Hold On
202457

LUKE AND BLAKE

Just You
202467

SOUNDS
Bob Dylan/
The Byrds/
Pozo Seco
Singers/
Simon And
Garfunkel/
The Cyrkle
(M) 62861
Directed by
PHIL TATE
Sing Along
With The
Happy Gang
RM 52370

1S F
siMon & | 49
GARFUNKEL |~
Parsley,
Sage,
Rosemary
And Thyme
(S) 62860

ANITA
HARRIS
Somebody's
Inmy
Orchard

(S) 62894
CBS Debut
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ARLO: *I don’t know if |

will sing any of Woody’s songs."

ONE OF AMERICA'S MOST
INTERESTING YOUNG FOLK
SINGERS FOR SOME TIME

]PEOPLE who go along to hear
Woody

Guthrie’s  son,
Arlo, during his three week
tour' of Britain expecting to
hear a carbon copy of the
great folk-poet who is his

father, are going to get a big
surprise. For Arlo is very much
an artist in his own right

‘I don’t know if 1 will sing
any of Woody's songs,” he told
me, “I don’t want people to
think I'm trying to make it on
his name. But i've got a lot of
my own songs that | want peo-
ple _to hear.

“There’s one called ‘Alice’s
Restaurant’ that 1 like very
much and people seem to like

it too. It lasts for 20 minutes.

“‘Of course, if people ask me
for a song by Woody, | suppose
I’ll sing them one. i'm not run-
ning the songs down, you un-
derstand, | think they're great
But | want people to realise
that I've got something of my
own to say.”

In fact, Arlo does his father’s
songs brilliantly, and his inter-
pretations sound in no way like
imitations of dad—any more
than Jack Elliott's do. His gui-
tar style is more complex than
the solid Carter-lick that Woody
used to lay down, and his voice
is lighter. But he brings out
the essence of the songs by the
old Oklahoma ballad-maker bet-
ter than anyone | have heard
since the days when Elliott first
his London.

Since he was last in Britain
on a brief visit last year, paid
for by the Woody Guthrie Child-
ren’s Fund, Arlo has quit school
and has become a professional
folk singer, being managed by
Harold Leventhal, who handles
Pete Seeger.

““t've been working all over
America, singing and playing
and writing. I've sung in Can-

ada too. No 'm back in Brit-

"
and it's a

ain, pretty  wild
scene.

So far Arlo has sung in Ac-
crington, Rotherham, Brighton

and Sunderland. On Friday he'’s
in Stoke and on Saturday he
does a latenight show at Lon-
don's Cochrane Theatre. He is
in Penzance on Sunday, Derby
on Tuesday and Rochester on
Wednesday.

His other dates are: Swansea
December 16, Stourport Decem-
ber 17, Crewe December 18, Col-
chester  December 19, and
Hemel Hempstead December 20.

Like many other American 19-
year-olds, Arlo is worried about
the implications of army ser-
vice, and he's been told he can
expect to be drafted. Like many
other American 19-year-olds, too
he is something of a non-confor-
mist.

“They busted me In one town
for playing ring-a-roses in the
park,’”” "he told me gleefully,
“though there were kids all
round playing ring-a-roses. So
when I was singing that night |
told the people all about it and
tried to fix @ mass protest ring-
a-roses-in_after the show. But
no one came,’

When Arlo tells the story it's
difficult to work out whether
he’s putting you on, or serious,
or being just plain whimsical—
perhaps a bit of all three.

This odd mixture is one of
the things that makes him so
appealing as a person and an
artist. He is not fitting into
anyone else’s idea of the way
to behave—as an American, as
a singer, or as Woody's son.

In fact, if his surname wasn’t
Guthrie, 1 know I'd still be re-

for some time. KARL DALLAS

AST week an
American group,

the Young Rascals,

visited England.

They are virtually un-
known in this country—
but they’ve had one very
big hit, “Good Lovin’”,
and two minors, “Ain’*
Gonna Eat Out My Heart
Anymore”, and “You
Better Run”, in the
States. It was also en-
couraging to see that
one or two enterprising
people took the trouble
to import and promote
an unknown U.S. group.

IMAGES

The reason, of course, is
because they are good.
Numerous hippies lat-
ched on to the Rascals
some months ago but re-

action was generally
slow. With exposure,
they should make it in
Britain.

“We formed as the Young
Rascals in February ’65,
and played our first job

in New Jersey,” said
Felix  Cavaliere, the
group’s thinker. “We

hadn’t even been formed
and this big English
thing was happening in
the States with the
Beatles and all the Eng-
lish groups. Except for
Motown, the scene was
entirely English.

“We got together four of
the best guys on their
instruments in the state
and we thought: ‘The
English groups have got

good images. They’re
professionals and they’re
thinking intelligently.”
We decided that we'd
show there were people
in America whose musi-
cal intelligence was
equivalent.”

So, the Rascals came into
being.

DIFFERENT

“We felt we wanted to
show that we had the
same sort of groups in
the States. That was the
reason behind us. Also
for all the different ideas

we wanted to put into
our sound. The entire
music tells the way you
feel and the way you
think. Ours is sensuous
music.”

SCREAMERS

Eddie Brigati, tough, lively
singer with the group,
leapt into the conversa-
tion: “In the States we

don’t get like the
screamers, you know,
the hysteria. There’s no
big scene over the

Young Rascals. Our fans
are friends. We know

myself or
Dino

Does Fell

suffered
have no

and
thumping

cals,
musical

made a
sion.

them—all of them. They
come to see us because
they know us and we
know them. They know
our message.’

Felix sat coolly in his viv-

seems

idly colourful shirt, It
“out” to

drawing on a pipe: “We
want to say things to
people and we’ll be con-
tinuing as long as pos-
sible. Each of us has
different musical back-
grounds. Gene Cornish,
our guitarist, comes
from upstate New York
and listened to a lot of

Rascals

fessional

this is

country music  and
blues. English
“Eddie and myself are show us

more sou! men. I shaped

Danelli
the best drummer I had
ever heard.”

n Ray Charles,
was just

x think the

group’s sound has ever

because they
pass guitarist?

BLANKET

“well, no. I use the organ
dlﬂcrcnt!]yh : Il‘? Lot
roups. a S, f
ﬁ tor;hruw a big hla'nkm
around the sound.”
he Rascals sound cer-
Antgl:ﬂy proved its worth
when the group played
their only London date
at Blaises Club last Wed-
nesday. Felix, on organ,
Eddie,

most

frantically
tambourines

and conga drums, took
charge of the lead vo-
and

the group’s
discipline and

high-powered stage act

strong impres-

INTELLIGENT

to be terribly
bandy names

about nowadays but the
them-
selves to be happy, free,
intelligent, and very pro-

showed

musicians.

There’s not enough profes-
sionalism amongst our
groups today. So maybe

one American

group who can land on

soil and still
a thing or two

—or three!

are proud to present their third release
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TTHE best thing about Sanny
Rollins Is that he plays
like Sonny Rollins, Me Is one
great Individualists
musicians
staccato attack
ideas were heard
advantage when
by Art Taylor
Gilbert
(bass) on his
Jazzland last week
drummer with a tremendous
lift and drive, was In excel-
lent form and French bassist
Gilbert Rovere played superbly
with a fat sound, excellent
notes and impeccable time.
The result was that the trio
pianist Rene Urtreger was
absent, sick, on the night
under review — sounded very
close to the Rollins-Manne-
Brown team on the celebrated
'Way West' album. |
through
an ideal
when Rol-
about, head

and
d

Taylor, a

Rollins vehicle
lins was moving
thrown back, and atfacking
the changes with his custo-
unorthodoxy, If a
won’'t come, Rollins
i instead of taking
the easy emergency exit pro-
vided by a well-worn cliche.
He gave ample solo space to
Rovere and Taylor — which
was not wasted — and while
the numbers often went on at
great length, the playing
never become boring or repet-
itlous. “Three Little Words',
another Rollins favourite, was
a fine, swinging work-out.
Sometimes Rollins showed sur-
prising fluency in eighth-note
runs through the chords; at
Just
hint at the changes and take
to allow the
rhythm to come surging
. "I Can’t Get Started”
a tremendously moving
piece, with Rollins, playing
almost in a whisper, sticking
very close to the melody
which, after all, is a very good
one. His playing on this num-
ber showad great sensitivity
and tenderness, and it was
thoroughly typical of the i
scrutable Sonny that he fin-
ished it off with a quote from
the Dead March from Saul.
Finally the trio closed the
set with a really jumping in-
terpretation of “‘When Lights
Are Low'. On this, instead
of playing the regular middle,
Rollins repeated the first
. a fifth up and the result
great improvisational
scope and rhythmic drive.
thoroughly satisfying evening
of good, uncompromising
swinging jazz played by three
very fine musicians.—DAVID
WISE.

TOM JONES

EVELLING in his re-

elevation to the top chart
spot, Tom Jones was a big
hit with a mink and diamonds
audience when he headed the
bill in a charity concert at
the Palace Theatre,
ter on Sunday. Any screams
that were hecard came only
from the gallery but there
was solid applause from the
packed house, the committee

>

Manches-

having cfuse hun-
dreds of applications from
would-be ticket buyers. The
audience were leavin, no

doubt as to their appreciation
of his slick performance when
in response to a shouted
request tackled (unre-
hearsed) "Yiddishe Momma”.
The lvy League showed (as

Rollins is still

one of the great
individ

with Tom Jones and his
Squires) the advantage of
an act using Its own backing
group was again illustrated
In a polished and humorous
performance, Eric Delaney’s
Show Band accompanied the
remainder of the artists on
the bill. — JERRY DAWSON.

IFIELD

RANK IFIELD proved at

London's Talk Of The
Town on Monday, that he can
bend any song to suit his own
mould. From ‘‘Scarlet
bons'' to “Get Out of Town'',
“Black Magic' to ‘‘Toacco
Road" — they all get the
processing  treatment.
And the Talk The Town
audience, filling out the bal-

conies, loved it and the
bronzed, gleaming and suit -
busting Mr Ifield. — JACK
HUTTON.

HE  British weather has

triumphed again. Not con-
tent with freezing us all and
almost blowing our heads off,

S R N

PR bty

ualists

it ruined the first house con-
cert of Jazz at the Philhar-
monic at Liverpool's Philhar-
monic Hall last Friday night.
ow? Because of bad weather,
the plane scheduled to carry
the package from London to
Manchester was cancelled.
They subsequently had to rush
north by train and arrived 40
minutes late for the concert.
The rush had its effect on the
morale of the players. With
several notable exceptions,
they sounded tired
a little depresse:
of the concert,
warmed a little

they
But

ough
later on.
| was barely
cash-paying patrons
y of cause for com-
for the whole of the

lasted  barely
70 minutes, It seemed also
that what was lost were the
best bits of the package. There
was merely a tantalising taste
f the marvellous Gillespie
horn, Clark Terry played one

three  numbers  including
“'Stormy Monday". The justi-
fication for an R&B artist
be part of the package was
little, but to back him with
musicians of the calibre of
Gillespie, Sims,
Wilson, 'Bob

Louis Bellson was little short
Coleman Haw-
magnificiently,

of an
kins

insult.
played

though he seemed to be find
ing it hard to push enough
air through his horn at times.
But he played a beautiful, if
bewildered tour de force on
“September Song’. For me
the highlights were Dizzy's
superb ~ trumpet, Bellson's
tastefully swinging drumming,
Benny Carter's alto, Wilson's
unassuming  brilliance  on
plano and Hawk, who despite
his age and apparent senility,
still moved me with his
gression and feeling.
parently, second house was
a sell-out. They probably got
full value for their cash. |
don't know. | wasn't there.—

ALAN WALSH

SPINNERS

FTER a highly successful
string of solo concerts in
Liverpool, the Spinners last
Friday began another series,
this time at London’s Conway
Hall. With the London scene
so split up into a variety of
factions, the good attendance
at the Conway Hall was cer-
tainly an indication ol the
Spinners’ popularity both in
and out of the folk world, En-
thusiasm and a very relaxed
stage manner are the hall
marks of a Spinners’ perfor-
mance, and helped create a

very pleasant atmosphere,
and the audience participated
readily. The Spinners don't
limit themselves in repertoire
and origin. The London Music
Hall, Liverpool contemporary
song writers and the British
tradition all contributed to the

entertainment in L
music activities for some time.
TOM WILSON

Are ‘Rigby’ tapes played

backward on ‘Tomorrow’?

I AM working on a theory

that at least part of
the electronic noises used in
“Tomorrow Never Knows" on
the Beatles “‘Revolver” LP are

tapes from “Eleanor Rigby”
played backwards and/or
speeded up.—J. MeCulloch.
Balham.

You are quite wrong. “To-
morrow Never Knows” has

nothing to do with “Eleanor
Rigby.”—Beatles recording
manager GEORGE MARTIN,
A.LR. (Record Productions)
London Ltd.

HICH trumpet and
mouthpiece does Al Hirt
play? — Jack Duvarin, Leeds.
My trumpet is a Leblanc Al
Hirt, which is similar to their

Celestion

‘POWER’
RANGE

LOUDSPEAKERS

¥ RUGGED

OVEN
& pP{QELlABm Y

GED

PROFESSIONALLY PROVEN-USED
BY THE LEADING GROUPS

Celestion Ltd. Ferry Works, Thames Ditton, Surrey
Please send me detalls of the 'POWER’' Range Loudspeakers

Name

Address

. He

standard 707 model, but is
gold-plated and cost 700 dol-
'ars. It has a large bore and
a slightly bigger leader pipe,
but these are personal touches,
I’s made in Paris and is the
best trumpet I've ever played
great for range and
I've tried them alll My mouth-
piece is a light-alloy Jet-tone,
very pliable and made by my
good friend Bill Ratzenberger,
a former trumpet player who
has a factory in Bridgeport,
Connecticut, supplying many
stars, It's a good reliable
mouthpiece and works well
for me, but I've never con-
sidered a mouthpiece to be
very important. It's only a
means to an end, I've onlz
had three in 37 years! Whicl
one you choos¢ depends a
good deal on the sound and
tone-quality you want, 1 use
a rather shallow cup and
tremendous back - bore,
biggest I've ever seen. Jet-
Tones come in three sizes (as
the cup goes deeper the back-
bore gets smaller) and Id]:lny
the Al Hirt model, whi is

No, 1. For a youngster just
starting I'd recommend” a
Bach 7C for

getting a good
sound—AL HIRT.

LEASE give details of the

equipment used on stage
by the Pretty Things. — Roger
Reeves, Wilton, Wilts.

Dick Taylor (lead), Gibson
ES 335, Fender Stratocaster
and Vox AC 30-watt Treble
Boost. Brian Pendleton
(rhythm), Fender Telecaster
nm{ Vox AC 30-watt Treble
Boost with a segnrnte ampli-
fier, John Stax (bass), Fender
Jazz Bass and Vox 50-walt,
bass amplifier with two TV-
60 cabinets, one each side of
the stage. Skip A]Ien.(drs).
standard Premier kit with 22
in. bass drum, two 20 in. Sup-
er Zyn and Avedis Zildjian
hi-hat cymbals. Singer Phillip
May does not as a rule play
an instrument,

AM learning to play clari-

net, but can’t get the hang
of holding the instrument com-

fortably. What is the best
?)rmloi? — Cecil Minster,
edhill,

gressive stages, states: “The
clarinet is supported by the
thumb-rest on the underside
of the lower joint, with the
right thumb, so that the thumb
rest lies between the nail and
top joint of the thumb. The
fingers will then be poised
correctly over the keys. The
left hand does not support
the clarinet, but is merely
held in readiness for operating
the keys on the top joint.”

HAVE a Harmony H75
guitar and wish to replace
the strings, as they are ex-
ceptionally smooth and fast
and I've been unable to find
any as good. Where can I get
them and what are they cal-
}ed? — I, M. Murray, Brom-
ey.
They are “Black Diamond”,

widely obtainable at 18s 9d”

a set, but if you have an
trouble, write to G. Scant]
Ltd, 55 Charing Cross Road,
London, WC2, in which case,
add 6d postage.

ALLY THOMPSON,

drummer with Billy Cot-
ton, gave details of his two
drum Kkits a few weeks ago
in EXPERT ADVICE, but
didn’t explain when each out-
fit is used. — Norman Cole-
man, Barking.

For one-night stands and
concerts, when the band is
16-piece, 1 use the Autocrat
Grey Pearl, because it looks
smart, is compact and easily
portable. For radio and TV
when the band is augmented
to 23 and we need a really
big sound and a massive glit-
tering kit, I use the Slinger-
land Pink Cchampagne. 1 use
the Slingerland Gene Krupa
sticks for theatres, where the
ceilings are high and the
sound carries better with

Buify Sainte-Marie has the
involvemet in her

-twang i
on “Spens’ and

heavier sticks. Bill likes a
Jot of noise! On radio and TV
when I'm aided by lifica-
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e

oY

SONNY
ROLLINS

A thoroughly
satisfying
evening of
good,
uncompro-
mising
swinging
jaxz.

WHAT YOU
SEE WHEN
YOU’RE
SENDING
OUT THE

tion, I use lighter sticks, like
the Autocrat nylon-tipped, or
the Japanese Star 7A, which
are strong, effective and simi-
lar to America 7A, bu
half the price!

THOMPSON.

DID the late George Mela-
chrino ever get a gol-

den disc—Norman Ranton:

Ebbw Vale,

The Daily Mail Book of Gol-
den Discs, by Joe Murrals
(Mc Whirter” Twins, 15s),
which covers every million-
sale record from 1903 to 1965

one in 1956 by

t about
WALLY

includes
by George Melachrino and his
Orchestra. It was an LP fea-
turing tunes associated with
the fair sex and appropriately
titled “The Immortal Ladies”.

It was recorded by EMI at
the end of 1954 for the Ameri-
can market, where it was
issued on Victor,

THE speaker of my Fender

amplifier has blown up
and I understand that re-
placements are difficult to ob-
tain in Britain. Can you tell
me where I can take it for
repair and now soon I can
get it done?>—H, G. Wedge-
wood, Leicester,

There is now a 24-hour
weekday maintenance service
for Fender amplifiers operating
t!\rou_ghoul the country, plus
time involved in returning the
equipment, which is negligible
around London, as the work
is carried out by Sound City
Ltd.. 124 Shaftesbury Avenue,
W.1. (GER 7481). Fender have
sent a  complete  stock
of spares, and a staff of ex-
perts do the repairs, ncluding
reconing and re-coiling. For
gg:::;és, contact your nearest

r agent or aj
Sound Citg G

a lighter touch for “‘Daughter”
done with guitar. Among the
:‘I’:em“nh."'.l ‘lll' an old-ty|
S song, olling Log Blue:
(associated  with ﬂl. 'if. m
rough, a re
artist of the
corded it twice),
crowed out over a two-
background. Bruce Langhorne |
plays eleﬂrluulhr on ﬂﬂs and
two more; er helpers are
Patrick Sky (gtr), Eric
berg  (gtr! d, on Buffy's

L i Love',
and ~ ‘Fna‘lé‘ lroup' con.d": ed

’;ID"IIMI. —

EX

L) it

"N SN 7

X Your new AKG mik
2, Fans loving you

Here is the new D-202 Dynamic Microphone from
AKG. Justlook at its looks! Just listen to its quality:

Big sound, free from distortion. No feedback from the
amplifier. The new Cardioid two-way design—the

latest way with microphones: separate high- and 5
low-frequency systems g
in a single housing, to
give you powerful,
directionalperformance,
and a level frequency
response, even if the
sound originates from
two different directions.
On-off switch and bass =
control on mike. The
_action at your finger tip.

If you want to come over big, see your dealer or ask us
about the new AKG D-202 microphone.

AANE microphones

don) 160 182-184 C: Hill Rd, London W8

Telephone: Park 0711. Telex: 23891 p
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NEWS EXTRA
German fans go

mad at Dee—
Spencer opening

"HERE were fantastic
scenes at the opening
of the Dave Dee—Spencer
Davis German tour in
Munich on Sunday. But no
pro-nazi demonstrations
against Spencer Davis
although the German press
had picked up his “I don’t
want to play for Nazis”
quotes from the MM.

Ken Howard, Dave Dee's
manager, phoned the MM on
Monday from Berlin to say
that the tour opened to
capacity crowds of 2,500 fans

*It was a big circus arena,”
reported Ken, "and the stage
was surrounded by police. The
promoter had warned us that
it was so difficult to get large
halls for pop shows in Ger-
many now, and that if there
was any trouble his licence
would be taken away

“As soon as Dave come on
and took off his jacket the
whole place erupted and there
was a pitched battle. They
had the troops in to deal with
it.

“Dave was warned to tone
it down for the second show,
and he did, but the fans were
even wilder.

“There was no demonstra-
tion against Spencer, and his
group also went - over ‘ex-
tremely well.

“The Troggs and Los Bravos
are also on a big tour here
and they go to Munich as we
open in Berlin,"

Monkee’s disc

HE Monkees’ second British
release will be “I'm A Be-
liever” which will be released

SPENCER: no nazi

here on January 6.

The TV series of the Mon-
kees, already a smash hit in
America, starts on BBC-1 from
December 31. The group's
first LP, which is at the top of
the American album charts,
will also be released here in
mid-January.

Trinity tour

'I‘HE Brian Auger Trinity is
to make a 12-day tour of
?gnerlcan colleges from March

r------

BIG L

The Philip Birch Agency requires first-class professional
groups for top Continental bookings
Contact: Malcolm Feld = MAYfair 5361
(also first-class cabaret artists for England, America
and Continent)
No callers

—_— s O << < <

How about this for a gas, freak-out, psychedelic,
super, smashing Christmas gift idea for your friend.
Male, or, er, hﬂnle. heh,

MUSIC M,

, the hnnmc. nay fantabulous,

pop 'n' jazx monthly. Huzzah! Huxxah! Write

luv in{t to: Music Maker Suscriptions, 40 Bowling
Green Lane, E.C.1. Yah-boo!

heh. A year's subscription

demonstration

The Trinity, with Julie Dris-
coll, 2lso goes to Italy for
three weeks of cabaret in

Milan, from January 7, and to
Spain, for 12 days cabaret in
Madrid from February 5

¥
Cat’s follow-up
AT STEVENS' follow-up to
“I Love My Dog” will be
released by Deram on January

The A side has not been de-
cided, but the two titles, both

originals by Cat, will be
“Mathuw  And Son” and
“Grannie”

Cat flies to Paris for two
TV shows and a radio spot on
January 4 and has TV dates in
Hamburg on January 27 and
28.

. . -
Miami trip
'rHE Peddlers have been
fixed for their first trip to

America. They appear at the
Eden Roc Hotel, Miami Beach
for two weeks from May 22,
followed by four week’s at the
Flamingo, Las Vegas.

‘While in America, they will
do several TV shows, includ-
ing the Ed Sullivan show.

X *

LIFF BENNETT AND THE
REBEL ROUSERS have

a new LP “Got To Get You
Into Our Lives” released in
January. It is the first album
produced b{ Cliff himself. .
ACK K'S band is on
Easy Bea! and the Palladlum
show on Sunday (11).
shows are recorded and lhe
band will be appearing in
cabaret the same day at casino
clubs in Wl an and Bolton.

ELKIE BROOKS has signed
with Island Records and cuts
four titles on December 20 .
artists on Jazz Goes to College
this month are the RONNIE

ROSS BIG BAND tonight
(Thursday); J (15);
ASTRUD ILBER AND
HER TRIO with ART ELLEF-
SON (22) and the TUBBY
HAYES BIG BAND (29).

(29,

The ST LOUIS UNION are
to tour America for 12 days in
a package show. They open
_ln St Louis on February 12.

e group is being recorded
bv STEVE ROWLAND, who
a'so records DAVE DEE and
they will have a single re-
leased in Britain in January

MAGIC LANTERNS fly to
Paris on January 18 to start

M.O, PHYSICAL CULTURE BUREAU

(Dept. MH7), 30 Baker Street, London, W.1

work on the film Two Weeks
In September with BRIGITTE
BARDOT. They will stay there
16 days

The ALAN BOWN SET
are featured with TOM JONES
and DAVE BERRY on
Belgian TV spectacular from
Brussels in February They
have a new single out in
January THE SETTLERS
puest in Easy Beat on Sunday

(11); Monday Monday (12);
Swingalong (15) and Count-
down (17) first solo re-
lease in® Britain of ex-BYRD
GENE CLARK is ‘“Echoes"”
which he wrote himself. The
record will be released in
January and the B-side is “I
Found You” Tiles Club, in
London’s Oxford Street, has
formed its own big band which
will be featured at. the club at
least once a week. The band,
built round the SIT TION,

a group led by MICK ALLEN,
will be recorded for BBC. The
band makes  its debut on
December 23,

JOHNNY DANKWORTH’S
QUINTET plays the Club
Mezz, Bedford, on Saturday

) the IVY LEAGUE
spend Christmas at Pentlands|

Club, Edinburgh They are
playing cabaret at the club
rom December 6

19-26
DUSTY SPRINGFIELD s(aycd
on in New York after her
Basin Street East season for
possible recording and shop-
ping.

Pianist ERROLL GARNER
received a special award for|
achievement at the 39th
annual Variety Club banquet
at Pittsburgh's Penn Sheraton
hotel last Sunday . 'OUR
TOPS, due back for a tour in
January, will be backed by a
nine-piece band led by trom-
bonist JOHNNY WATSON
pianist BRIAN AUSTIN has
rejoined the NEW SEDALIA
JAZZ BAND uflcr six months
NEIL BUCKLEY has also
joined_on clarinet and tenor

. . THE EASYBEATS fly to
Germany on December 31 for
an appearance on Beat Club
from Bremen . . HENRY
MANCINI has a single re-
leased tomorrow (Friday). It's
“Hawaii", the theme from a
new film . . VINCE HILL
stars with ROSEMARY
SQUIRES in panto at Lewis-
am Concert Hall this Christ-

as.
America’s SPELLBINDERS
arrive in Britain on December

28 for a 15~ da¥‘ tour. Their
current  sin| ere is “‘Help
Me"....GERRY AND THE
PACEMAKERS appear on

“Hippodrome” on Boxing Day,
the last programme in the
series.

Tickets are sellmg lasl I’or
the ODY HE
BAND tour in anuary. re~
ports agent Jack Higgins. The
tour opens at Manchester’s
Free Trade Hall on January 21
and plays dates in Britain
until January 30 when it goes
on to Germany, It?wy Hollund
and Austria .
MILLER, whose “Downlown"
was a bit in America, arrived
m Britain yesterday (Wednes-

ay) for appearances on the
DAVID FROST show tonight
(Thursday) and tomorrow (Fr|~
day’ KERTON'S
COLOURS record a new single

today HAY-
'S &OCXHOUSE record

DOCK
four instrumental tracks for

an EP next week,
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PETER WILKINSON

AT LES COUSINS new tradition

al residency wi
DAVE & TONI ARTHUR
Plus speclal guests every Thurs:

day

BLACK BULL,
RICHARD BY
PRIOR, DENNIS 0" BRIEN,

MIKE COOPER, ABINGDON

Hxﬁh Road, N.20
MADD

Guests

OXFAM NIGHT Crubeen Club

The Sundowners, Peter Coul 1sdon
The Georgia Skin Jugband
THE FOX, Islington Green
Jackie O'Connor, Freddy McKay
and the Rakes

WHITE BEAR, Kingsley Road
HOUNSLOW, REDD SULLIVAN,

MARTIN WINSOR, SYRAWBERRV
HILL BOYS.

n FRIDAY

AT CENTRAL HOTEL
SEEGER & MacCOLL

BARKING ROAD, EAST HAM.
W. BERT JANSCH

AT GROTTY LOTTIES, Crown
& Castle, Dalston Junction, ES§
§ pm

JOHNNY SILVO
DAVE & ROB LIPSON

AT LES COUSINS 7.30:11.30

DAVY GRAHAM

BLUES & BEYOND

AT LES COUSINS. Allnighter
11.30-6 a.m
NOEL MURPHY
FIGHTING COCKS, Kingston

GORDON McCULLOCH,

FOLK CONCERT WILL HAPPEN
at Cecil Sharp House, Lm‘.dvn
Town, Dec. 9, 8 m
TIN CARTHY, DAVE swnmamcx
Four Folk of Salford and Teresa
Clifford of Belfast. Tickets 7s. 6d

at the door.
GIN BOTTLE 4, OSTERLEY.
IV FOLK CLUB, Ewell. TRE-

VOR LUCAS

MIKE CDOPER. TONY McPHEE,
Reading

THE BRACKEN
THE SCOTS HOOSE
TONY McCARTHY

SATURDA

AT LES COUSINS 7.30 -11.30
is proud to present

THE WATERSONS

"SOHNNY SILVO

AT THE CELLAR, Cecil sharp
House, Camden Town, 8 p.m
The Laymen, guest SCAN TES:
TER,

BERT JANSCH

Hole in the

At the Ground, 21
Wm‘hc:lvr Rond SwlS\ Collﬂg\‘

CAMPBELL — HOGMANAY —

Scots Hoose. Tickets 10/-
COCHRANE THEATRE, South-
ampton Row, London, W.C.1
minute from Holborn Tube_ buses
68, 77, 188 and 196) 10.30° Show
SATURDAY 10th DECEMBER

ARLO GUTHRIE

(son_of Woody Guthrie). All tick
ets 7/6 from Collets, Dobells &
Theatre Box Office. CHA 7040,

COLYER CLUB, 10 Great Now-
port Street, W.C.2 MIDNIGHT
ALLNIGHTER.

STEVE BROMFIELD
TERI REDWING
DAVE & TONY ARTHUR

THE LES BRIDGER
THE SCOTS HOOSE

EWAN MacCOLL
PEGGY SEEGER
TERRY YARNELL

Union Tavern, Lloyd Baker St
W.C.1, 7.45,

" FOLK FORUM

TROUDABOUR, EARLS COURT,
10.30. YHE TINK

ALL TICKETS GOING FAST for
JULIE FELIX, BERT JANSCH,
ALEXIS KORNER, TREVOR
LUCAS, TOM PALEY and SANDY
DENNY. Concert In ald of Folk
singers’ Committee for Peace in
Vietnam, St. Pancras Town Hall,
Sunday, December 18. Some 8s.

left from Collets,

Hampstead Record
or FCPV, 28 Gordon Man-
Torrington Place, W.C.1,
9327

CLIFF AUNGIER

Sandy Denny, opening concert of
WEST

THURSDAY SATURDAY cont. WEDNESDAY

At LES COUSINS. 7,30-11,00 two
Danes and an American recently
formed a group, which played

a guest spot at Cousins that
brought the house down. They
are DYON HAZARD and WILLIE.

THE GREENGRASS

Don't miss them

RAILWAY  Hote!,
Dave Swarbrick

DARTFORD
Martin Carthy,

JO-ANNE KELLY
NEW TYROL FOLK CLUB
125 Norwood High Street, Lon
don, S.E.27.

SURBITON )\“cmbly Rooms,
8 p.m. DERE! ARJEANT. PETE
STANLEY ‘\nd WIII JONES

THE TINKERS

AND THEIR GUESTS
AT THE MARQUEE

the MIDDLESEX FOLK
CLUB, 7.30-11 p.m. Above Bur-
tons (the tailors), Harrow, Mid-

dlesex, Singers welcome
DAVY GRAHAM, Starting Gate,

Wood lvfl"H

E', Morden: JOHNNY

5|Lvu Moeriy "LOCKRA
GOOD TIME CLUB, formerly
Red Lion, Sutton. OPENS TO-
NIGHT AT PRINCE OF WALES
{opp.  Clock Tn\\v 50 yards
TON HE station)
mm MALanM PRICE and
spec appearance RON

GEESIN COME EARLY!!
HAMPSTEAD. DAVE CAMPBELL

plus  the residents. — The
Enterprise, opposite Chalk Farm
Station, 7.30 p.m._

MIKE  COOPER, JERRY
KINGETT, Basingstoke

NAGS HEAD, 7.30. RON SIM-
MONDS. THE BRACKEN.

ST. ALBANS, Queens Hotel,

7.30 p.m., singers from New
(u\l]\' and residents

TROUBADOUR. 9.30 JUDITH
SILVER

WHITE HART, Grays. THE
WILDWOOD  RAMBLERS.  7.30
pm

FAN CLUBS

1/4d. per word
CHET ATKINS OFFICIAL FAN

CLUB. S.A.E. Derek Woolley, 6
Bridge Street, Normanton, Wake
field

JOYCE BOND officlal fan club
—S.a.e. 1092 Harrow Road, Lon
don, N.W.10

KENNY BALL Ap rcclnunn S¢
clety. — S.a.e. to Miss Pat Saur-
ders, 18 Carlisle Strne( wi.
KOOBAS fan club. S.a.e.
Pam and Isobel, 45 Knutstord
Green, Moreton Wirral, Cheshire.
SCOTS OF ST. JAMES officlal
hm club. B, Weedon, 17 Shaftes
bury Avenue, London, W.1
YARDBIRDS (most blueswall-
ing) Fan 72

Club — sae to
y.1

REHEARSAL ROOMS

1/4d. per word

GROUPS!!! Practice In our
Hall. Daytime, evenings. week
ends. — COP 2730

REHEARSAL FACILITIES for
bands and xmuns available. 24
hours. — GER

STUDIO 51, 10°Gt. Newport St.,
W.C.2. Band rum-n.ﬂ studlo ayail
able. — TEM 207

MONDAY

AT LITTLE HOGG'S, Princess
of Wales, Corner of Abbey Road
Belsize Road, N.W.6,

JOHN FOREMAN

DAVE & ROB LIPSON

Nearest Tube Swiss Cottage

Winstanley
Junction,
ests

CLUB.
Arms Clapham
JOHNNY JOYCE and

DIZ DISLEY, GEOFF KING

AT THE HOP-PGLES, BAKER ST
ENFIELD 8- p.n

CRUBEEN_

ORPINGTGN
Green
JDMNNV SILVO.
Christmas Party,
Dave Swarbrick

STEVE BENBOW, Herga,
Oak, Wealdstone, 8 p.m

TUESDAY

CLIFF AUNGIER
BOB AXFORD AND JEFF DALE,
“Half Moon" by Herne Hill Stn,

Folk Club
Street

Royal

Green
December 19,

Martin Carthy,

Royal

C&OWN, TWICKENHAH HOPE

LES COUSINS

Folk probe, new residency|
AL STEWART
AND THE
PICCADILLY LINE

MARK McCANN & Hls (‘ucsl

The
wit

at “Room at the Top". eekly,
811 p.m, (nr. Woolwich Arscnal
Station)

MIKE
Theatre,

"COOPER,  Haymarke(
Basingstoke

ROBIN HOOD, High Slrcel Pot:
ters Bar, SYDNEY CARTER.

TOTTENHAM. Folk Club, YWCA
Rheola Close High Road, N.17,
ETE STANLEY

Li
WIZI JONES
8 p.m.

(T

CTIDUIADUU . Shirley]

-

R e e

ROYAI. FESTIVAI. HAl.l {
Sufurduy, 17th December, at 8 p.m. (
i

Harold Leventhal and Roy Guest
in ossociation wIIh 'ho Junhl Bachad Fellowship

DISTINGUISHED ACTOR and
CELEBRATED INTERNATIONAL FOLKSINGER
Tickets: £3.3, £2.2, £1.1,

loynl Fullval Hall (WA'I' 319!) and uumlu

(

1!

' AnEmmg with ‘
:» THEODORE BIKEL |
) (
(

)

BUSINESS FOR SALE

1/- per word
NORTH-WEST London Folk
Club for sale. As a going concern
Box 5712

TO LET

1/- per word
LARGE BALLROOM 1o let,
mid-Surrey town, take over lease
or working manager considered
Good opportunity for live promo
ter. — Box 5689

HOTELS

1/4d. per word

STONEHALL HOUSE HOTEL (20
minutes West End). Room and
breakfast from 18s. 6d. dally. Hot
and cold; fully centrally heated
and heaters all rooms. Lounie,
TV and radio. AA and RAC
listed —37 Westcombe Park Road,
Blackheath, London, S.E.3. Green
wich 1505,

CECtus

SA PRAED STREET, W2
TEL PAD 5274

CKLE

COUNT sU
& SOUND SYSTEM
Lotest (ovd:lrc U.S

3 und THE RED HOT BAND
Sawldey “December 101h

RONNIE JONES

....and me Bluesays

Sunday, Dacember 11

COUNT SUCKLE

FOROIOR AR R A OR S Ak
* COMING ATTRACTIONS
FROM AMERICA
Friday, December 30th

»
*
i SOUL SISTERS

AR A A kA e e
Monday night, ladies free

|

15/-, 10/-,

BERT JANSCH

EXCLUSIVE REPRESENTATION
GERRY BRON

BRON ARTISTES MANAGEMENT LTD
w1

29/3) Oxford Streel, London

ADVERTISERS !
PLEASE NOTE

COPY DATES OVER
THE CHRISTMAS HOLIDAYS

Decomber 17th —
Copy required by Wed., Dec. 71h

December 24th —
Copy required by Wed., Dec. 141h

Decomber 313t —
Copy required by Mon., Dec. 19th

GER 5063/4/5/6




100

CLUB

100 DXFORD ST., W.1

7°30 to 11 pm.

(Sat. 7.30 1o 11.30 p.m.)
Thrsdlay, December 8t
THEBACK O’ TOWN

SYNCOPATORS

PR TR TR Y

Friday, December 9th, 7.30-M'night

CHRIS BARBER'S

JAZZBAND
featuring KENNETH WASHINGTON
plus THE NEW STATE JAZZBAND

3

;

Bar extension

Saturday. December 10th

ERIC SILK’S
SOUTHERN JAZZBAND

Sunday, December 11th

&

*
e A A R K KA AR A AR

The Publishers retain the
‘ Although every care is taken to

33-31 WARDOUR STREET, W.1
STUDENTS AND VISITORS

M
JEFF KRUGER prcwnls ‘
at

SAvVoY BROWN BLUES BAND [T
Jornnv GLOVER msc Sf.EN
rida Otk |

o’ HARAS PLAYBOYS
DEREK SAVAGE

FOUNDATION

1A and IOHNNY GLOVER

| IMPACTS

‘ SOUL TRINITY

YINA AND IOHNNY GLOVER

|
TINA

MONTY SUNSHINE'S ‘WINSTON G SEF
JAZZBAND | JOHNNY GLOVER
Monday, Decomber 12th | DISCOTH EQUE
British Jazz Society presents | Tuesday (Dec 13th), 8-11 p.m
THENEW SEDALIA SOUL TRINITY
JAZZBAND JOHNNY GLOVER DISC SCENE
S o7 AAA Wednesday (Dec 14th), 8-11 p.m

Tuesday, December 13th

% JAZZMEN
Ot AR A A A& Ak

Wednesday, December 14th

MIKE DANIELS’
BIG BAND

FULLY LICENSED BAR
EVERY EVENING
REDUCED RAI.S FOx STUDENT MEMBERS

Full detoils of the Club from the Secretory,
100 Clob, 8 Greot Chopel Strest, W.1
GER 0337)

Club Telephone Number: MUSeum 0933

KEN COLYER’S §

CREATION

JOENNY GLOVER DISC
SCENE AND TINA
K ok oK %k ok ok
TONY HARRIS & RIK GUNNELL
present for JEFF KRUGER
T ALL- NIGHYER CcLuB
33-37 Wardour SIN(I W ]

FRIDAY, Dec. 9th, 12-5
O’HARAS PLAYBOYS
latest sounds on

plus all the

SATURDAY, De:ﬁ”lj(llh, 12-6_a.m.
CARL DOUGLAS &
THE BIG STAMPEDE

BLUESHEALERS
Plus all the latest sounds on
record.

KEN

COLYER

{STUDIO '51) CLUB
10711 GT. NEWPORT STREET
LEICESTER SOUARE (TUBE)
Friday, December 9th,
GOTHIC JAZlBAND
Saturday, December 10th, 7.30
KEN COLYER'S JAZZMEN
Sunday, December 11th, 7.30
KEN COLYER'S JAZZMEN

Wednesday, December 14th, 7.30
BRIAN HETHERINGTON J.B.
Folk & Blues All-nighter
Saturday, Dec. 10th - Midnight
STEVE BROMFIELD
TERI REDWING

THURSDAY

EVERY THURSDAY AT

THE ZEBRA CLuB

EXCITIN
RHYTHM & SOUL
GROUP
8 pm. - 3 am. Licensed

FAMILY

COVENTRV UN!VERSIYV

KLOOKS KLEEK

ailway Hotel, West Hampstead

MIKE COTTON
|SOUND 4 LUCAS

MOTH BALL. HOW DOES IT
HAPPEN? The CHANTERS and
The BUNCH at College for Dis-
iributive Trades. Cha aring Cross
Road, Thursday 15th. 7.30-11, 6s.

RED LION. Colliers Wood, Mick

THAMES HOTEL

Hompton Court, Middlesex
Friday, Decombar 9th
BILL NILES’ DELTAS
Soturday, December 10th
COLIN KINGWELL'S
JAZZ BANDITS

Sunday, December 11th

ERIC SILK AND HIS
SOUTHERN JAZZBAND

SIX BELLS
KING'S ROAD, CHELSEA

Saturdoy, December 1

SANDY

Miller Quintet. Musicians wel-
come.

FRIDAY

AT THE

REFECTORY

GOLDERS GREEN
VIET-CONG BENEFIT NIGHT

WASHINGTON

BLUESVILLE ‘66
BLUESVILLE '66
THE CREAM
THE CREAM

Friie MANOR HOUSE”

(opposite nanor otz under-

with DANNY MOSS

NEXT FRI. DEC 16

right

to refuse or withdraw
avoid mistakes they are not responsi
errors

FAMILY

HITCHIN TOWN HALL

WOOD GREEN

STEVE LANE

Cen

‘ SUNDAY

AT YNE JAZZHOUSE

JOHN

BLUESVILLE '66

DANKWORTH

QUINTET | MIKE RAVEN LIVE
BEXLEY, KENT. Black Prince| “THE MANOR HOUSE”
Hotel, Brian Auger Trinity with| (opposite Manor House under.
Julie ' Driscoll PP “ground)
BILL BRUNSKI Jazzmen. | &
Fighting Cocks, K |

COOKS, CHINGFORD |
Royal Forest Hotel

A March from the Midlands

TREVOR JONES' JAZZMEN |

COOKS FERRY INN, 11.30-2 p.m. |

Freddy Randall Band.

ents a
) e for cl

erica

ST. ALBANS, Barn ( ell
nty

al

FLAMINGO ) [ TUEsoAY conr |

| KLOOKS KLEEK
| JOHN MAYALL'S |
AR e o) BLUES BREAKERS!

inshine

'WO0OD GREEN

MIKE COTTON

2 mins {

FAMILY

READING UNIVERSITY

LDEN

HI MANOR,
| BILL NILE'S DELTAS

NEW SEDALIA J. B

| Crown & Anchor, Cross St

Civic

l«m\)nd):l'v

3a

NIGHTLY 8.30 p.m.
(Closed Sun

WINE AND DINE UNTIL 3 o.m
ond hear the world's finest
joxz artist

NOW APPEARING
until Saturday, Dec. 10th

ANNIE

ALAN HAVEN

organ,
TONY CROMBIE

and
THE TONY KINSEY QUINTET

Commencing Decomber 12th

BEN WEBSTER
BLOSSOM DEARIE

WINE AND DINE 8.30 p.m.-3 a.m. in
the NEW RONNIE SCOTT CLUB
the finest Jozz Club in the world |

drums
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= Mak(uee

90 Wardour Street Dohl
*JOHN MAYALLS

vm uums 211 ANNIVERSARY
BLUES BREAKERS

December 10, 1966

*TED HEATH

|
% THE RACE | AND HIS MUSIC
‘ with many star guests
Frid december 9th (7.30-11.0]
* SANDS L
Y THE IVEYS

December 10th (2

* THE SATURDAY SHOW
both live

of the Pops, and on disc

[ o

\* ERIC BURDON

| ™ AND THE ANIMALS

_ | sYN

Saturday, December 10th (8 00-11.30 ‘w( dnesday, De
FOLK N|GMY

»THE HERD ‘x THE TINKERS

3 THE NEAT CHANGE | AND THEIR GUESTS

MaRQUEE ARFISIS 'S cen

e R Jéﬁ"éiiii

390 BRIXTON RD., LONDON, S.W.9 Tel. RED 3295

feoturing star

ber 14th (7.30-11.0

NON-MEMBERS' PRICE INCLUDES 1 YEAR'S MEMBER

Ronnie Scott’s

OLD PLACE

Guests.
ERIC  SILK,
Hampton Court

FAMILY

MANCHESTER BELLE VUE |

Thames Hotel, |

JAZZBAND.

GOTHIC Lord
Ranelagh, Warwick Road, S.W.5.
I\mchnm(

NEW IBERIA O.M.T, Croxley
NEW SEDALIA JAZZ BAND,
Rugby.

WOOD GREEN. ALAN ELSDON's
JAZZBAND plus ADGE CUTLER
and THE WURZLES. [

MONDAY

XLEY, KENT.
Alan_Elsdon.

BEX! Black Prince |
Hotel

BLUESVILLE '66 1
THE ACTION
THE BATHS HALL

IPSWICH, SUFFOLK

FAMILY

TUNSTALL, GOLDEN TORCH

GREGORIAN ARHS JAMAICA
GLEAVES,
VIBES ADM|SSION FREE.

WITCH'S CAULDRON,
size Lane, Hampstead,
night

50 Bel-
7.30-mid-

THE NEW

JALL-STAR CLU

9a Artillery Passage, E.1

OFf Middlesex St nr Liverpool St. Sin

BIS 3697 or BA1S

ill 4 a.m

Friday, Decem

THE ORLONS

Saturday, December 10th

| JACKIE EDWARD:

Sunday, December 111h

THE LINKS

foachori ATTRACTIONS

Friday, December 16th

RONNIE JONES us»

| Saturday, December 17th

THE FANTASTIC

TONICKS

Nightly (e

Thursday, Dec
MIKE wzsnnoox SEXTET

Fridoy, Decomber 9th
FA JONN FIVE

Sunduy] 8-11.30

Saturday, Dec
PNIL SEAMEN QUARTET
Mondoy, Decomber 12th
JOHNNY MAISN TRIO
(JAM SESSION]
Tuesdoy, December |:m
GRAHAM COLUEI SEPTET
Wednesday, December |
JOHNNY MAISHALL TRIO

Dec. 10th,

-NIGHTER
BOB STUCKEY TRIO
sed bar and snacks

THURS., DEC. 8
7.30-11.30 p.m.

FRI., DEC. 9
7.30-11.30 p.m.

EACTION

JOHN MAYALL'’S
BLUESBREAKERS
B

OBBY “w. sunvy HEBB

ZOOT MONEY
& HIS BIG ROLL BAND
NEW ! NEW !
RUPERT'’S RICK 'N’
BECKERS SHOW

OPEN EVERY NIGHT

SAT,, DEC. 10
7.30-11.30 o.m.

SUNDAY, DEC. 11
3-6pm.

SUNOAY, DEC. 11
7.30-11 p.m.

TUESDAY, DEC. 13
7.30-11 p.m.

M.mb:g S5/- Guests 7/6 |

THE CAVALIER

Adjoining THE PRINCE ALBERT
nr. Brent Bridge
Golders Green Road, N.W.11
PETER BURMAN'S

JAZZ TETE A TETE
AR
ELLEFSON
QUARTET

WED., 14th DEC., 8 p.m.

Next Wed. RONNIE ROSS QUARTET
feoturing BILL LE SAGE

LONDON COLLEGE OF FASHION

BOB STUCKEY

TRIO

The Great
BOBBY HEBB
TUESDAY (SAMA )‘:E\':L;::ng at the
\f NTHA’
BLUESVILLE '66 JULEERE

SHOTGUN

EXPRESS
ST. THOMAS® HALL

BRENTWOOD, ESSEX

3 Now Burlingfon Stret, W.1
(off Regent Stree)
on Wednesday, December 14th, 9.30 p.m
Admission; Gentlemen, |s/ Lodies, 10/-
Also Scotch of St. Jam. stor
1.00 o.m. (w.a:mdcy Decembar wh)

— Show

CHRISTMAS DANCE

20 JOHN PRINCES STREET
OXFORD CIRCUS
Thursday, 15th Decomber, 8 p.m.

HERBIE GOINS

and THE NIGHTIMERS
and SUPPORTING GROULP

WHISKY A GO GO

ESENTS

] TUESDAY, DECEMBER laoh

BUNCH

I THURSDAY, DECEMBER 15th

[ HE ORLONS

I TUESDAY, DECEMBEI 20th

I THE IVEYS

L33 -37 WARDOUR STREET, W.1 GER 7676

*STARLITE *

THE ED FAUI.DTLESS TRIO

ot THE PHOENIX

Cavendish Square, W.1 MAY 1700
Wed., Dec. 14th, 8.15-11 p.m

TUBBY HAYES

FAMILY

LONDON, BLAISES

"'GEORGE", MORDEN, BONZO
DOG DOO-DAH BAND.

GREEN MAN, Plumﬁlcud TERRY
SMITH, DON REND

KIGHVIAYHAN Cnmberle
DUDLEY NoﬂRE TRIO, MICHA
GARRICK TRIO

CALIFORNIA BALLROOM
Whipinade Road. Duntioble 62804
Friday, 9th Dec., 8 p.m.-Midnight

RICHARD KENT STYLE

Sat., 10th Dec,, 8 p.m.-Midnight

BROX & THE BLUES TRAIN

Car Park  Supporting Groups Bor Extn

RICHMOND

presents MODEKN JAZZ
Every Friday, Soturday and Sunday!
Friday, Decomber Sth

ALAN PRICE SET

MIKE COTTON SOUND
Siging 1o LUCAS

CANA VARIETY AGENCY
43744 iroet, w.
MAYfoir 1436

Hotel. — BOB WALLIS.

ERIC SILK SOUTHERN JAZZ-

BAND. Southern Jazz Cl

Servicemen's Club Hall,

oad Leymnslunc next
Lion

FAMILY

LEICESTER DE MONTFORT

FRANTIC FRIDAY at the OVAL|
OUSE rey _Tavern),
Kennlnglnn 0\:] ELASTIC BAND

CROYDON JAZZ CLUB, Star

Ilarvey
door o

il

MPIGALL

In Piccadilly

CHICO ARNEZ

Sensational 12-piece Showband
and ot 10 p.m.

| CHAN CANASTA
o

SUNDAYS, DECEMBER 11th, 18th and 25th
DANCING 7.30 p.m. - Midnight to

O e < A <
London’s Premier
Theatre - Restaurant

EG 6423

Admission

15/-

DICK MORRISSEY

Saturday, Decomber 10th

ART ELLEFSON

Sunday, Decomber 11th

BOBBY WELLINS

e vs-'-%“ i

Frldny Decembor
TERRY SMITH

HIGHGATE VILLAGE, ''GATE-

HOUSE'", COLIN PETERS QUIN-
TET. — JOHNNY SC 0"

TOFT’S

35-38 Grace Hill
FOLKESTONE 38173
Saturday, Decomber 10th

<o JHE MEDDY EVILS

unday, Decomber 11th
GUY DARRELL and the
GN?CMES OF ZURI(HI

17th — LITTLE RICHARD

TERLEY CLUB.
SPENCEHS VIASH!OARD KINGS

STARTING GATE.
DAVIS - KINGSLEY
SIONS.

Woud Green.
EXPRES-

with the Hondel Oper: Chorus,

Tickels 5/- vp. from the Box Office BRU

Cleo Lalne smgs Carols for Everyone

Chandos Orchestra, conductor Charle
prebialiga it iy Councillos of the Landon Borouph
of Comden in a pactormance of the Malolm Amold Toy Symphony,

af the Town Holl, Euston Road, N W.1. 'uuldﬂy Dxmim at7.30 pm.

LONDON BOROUGH OF CAMDEN
Librarles and Arts Committes

ALLENDALE ROAD, GREENFORD + FULLY LICENSED BARS - CAR E
2 MIN, SUDBURY 'IOWN PICCADILLY LINE TUBE
A_AODERN LOW LIGHTING KNOCKOUT AYMOSPM!E
FRIDAY FLEUR DE
DEC. 9th LYS
SAT. ] 1wo TOP
vec.1om BIG L RAVE NIGHT M,
SUN. FRON
ERN JAZZ DEC. 11th US“:E

PALM COURT HOTEL |

%m—mm,mmm,mm

ICKY TICK

IO A HTR. RICKY TICK, HOUNSLOW

WINI

M,D.e !Momowummoﬂ 1a High Street, Hounslow (opp. Bus Station)
THE RAWIA BAND Fri., Dec. 91h SONNY CHILDE & THE TN.T,

SOUTHAMPTON S BR 1 N wAs
.1 Dec. 17 TON AND
{Guild Hall THE RAMJAM BAND

Thurs., Dec. 22d GENO WASHINGTON & |, Every Tusaday, Wednesday and Soturday
THE RAMJAM BAND DISCOTICK

HARPENDEN
(Public Hall)
Wed., Dec. 7th ALAN BOWN

NEWBURY

(Plazo)

Christmas Eve GENO WASHINGTON AND
THE RAMJAM BAND

COLOUR RICKY TICK COMING SOON

SATURDAY, 10th DEC. — REGRET CLUB_CLOSED

SAT. :

MARKE
¥ s DEC' Plus latest discs with D.J. MYKE ALAN

REDHILL

HAROLD McNAIR
Sundoy, December 11th
Lunchtime ond Ev-nmn

DANNY MOSS
Monday, December 12th

JOHNNY S(O'l"l' [ QUINTET

Tuesday, December

Chattier
Southern
(North

WEMBLEY CLASSIC.
birds, hotter music.
Slomgcrs Norfolk Arms,
Wembley Station),

ERIC SILK, Jazzshows, Oxfurd
Street.

DICK MORRIS
QUINTET 1
Wadnesdoy, December 14th

PHIL SEAMAN/HAROLD
McNAIR QUARTET

Thursday, Decamber 15th

DICK MORRISSEY
QUARTET

THE GRANGEWOOD ORGAN CENTRE

36 Bond Street, Eoling, W.5. Tel. EAL 1255 - GEO 0236

HOME OF THE BIG SOUND

FREDDIE MACK

AND

THE MACK SOUND

Agents: DUMONT ASSOCIATES (Londen) LTD.
Royalty House, 72 Dcan Street, w 1 GER 6065
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LOOK IN
MEET THE 2000
HERE
OR SEND FOR DETAILS

TR (s Blone, moture instroment
AR Boffel, 3 yopeh imsirument
TAL &N 10.10, soperk

LAL Do, n Sy s condiion

The ultimate
TRUMPET French Bessan, new

THE LAST WORD

GIARDINELLI BRASS
MOUTHPIECES

EAVIEST TAMS AR EXCHANGLS

CHAS. E. FOOTE LTD., 20 DENMAN §

Joote ha
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Selmer

MUSICAL INSTRUMENTS LTD

134 UMRING CROSS

P A N QuALITY INSTRUMENTS

KNOCKED - OFF PRICES

SECONDHAND GUITARS

Est. 46 years)

TERRY WALSH

Guitar and Drum Specialists

SAVE £££s ON THESE
AS NEW GUITARS

usr_

RICKENBACKER 1997, 2200
GIBSON Stereo

GUILD Dble. Cutaway :204
GIBSON 330 £197
L/H VOX Phantom.. £85  £45
Many others, solids, etc.... from £15

Excellent selection of
Classical Guitars from £7.15.0

OUR
PRICE
£100
£175 —
£125
£120

42 Upper Toohng Racd S. W l7

very day ¥

S/H SONOR, 4 drums, os new..£120
S/H OLYMPIC, silver glitter. . £55
Now PREMIER, blus pearl ... £169
Now PREMIER, aquamarine . £146
Now GRETSCH Snare £50
Bobby Kevin's Tuter _6/-, post 6d.
Full range of drum accessories ond
40 different sticks and brushes

BAL 3997
00

GIBSON, Let Poul Junior £50 [] GRETSCH Single Anniversary can
IN SIDE DRUMS ROAD GIBSON 5.G. Spacial, 675 | GRETSCH Double Annivenary J:g
GIBSON 5.G. Speciol £690
LONDON, W.C2 GIBSON 5.G. Standord £95 £90
* TEM 6562 GIBSON 225 Thin £80 £85
GIBSON 330, £95 £120
GIBSON LS50 A £75 £so
GIBSON 12 £75 s
ale of GIBSON J1 &75 | FeNDER erzmanter
HARMONY H75, » o1, L/ han £7s GUILD Sterf s £85
b HARMONY H75, » rat, R/han 68 GUILD l‘/S Else. A(omm £80
1ASS DRUM Caron 1"
i RADE-INS S ot s Ghat M
E 4 GIBSON E.B.O. Bass, o3 new £85 FENDER Jaxz Bass, very good £95
GUILD Duane Eddy, bargal GIBSON EB.0. Bass £70 FENDER Jorz Bass, good £80
offer 160 gos GIBSON E.B.2 Thin Elec £100 FENDER Precision Bass, red £70
s e ——— EPIPHONE Riveli, £95 FENDER Precision Bass, good £s
GIBSON 335 TDC incl. plush || J HOFNER Beotie Bas £30 | WATKINS Loft-hand Boss €5
lined case 145 gns
[ HARMONY H77 Guitar, 1
1ASS Kay, socsedbend [0 OO e onrsromaeiet 88 Y ORGAN BARGAINS
v bl Al H.P.
REGAL TIP DRUMSTICKS :f,ff"us S Rk 38 (0% VOX Confinental, ¢ 050 | paet i
FROM AMERICA 17/11 + P./P. 9d ot o D VOX Continentel A Bt
[ INSTRUMENTSH VOX Continental, o. £13
Send e free I of HOFNER Verithin with WANTED | FARFISA Compoct, grey £160 | 0o iRs
Bigsby 42 gns. FARFISA Compae, re: £140
W.1. GER 1811 FOR WATKINS Telstor, £125 BEST
ROSETTI 3 P/up, perfect | CASH WATKINS Telstar, £115 SERVICE
ﬂd lt ’ condition Sgns. || THOMAS AR.1, Two-manual £135
MATON 2 P/up double cut
away with Bigsby, Immacu.
late condition. 92gm. || AMPLIFIERS — LEAD, BASS, P.A.
& BOBBY KEVIN BURNS Black Bison, 4 P/up, VOX A.C.30 T/Boost, o new £75 [ FENDER Tremelux, beige £70
now ‘75 VOX A.C.30 T/Boost, good £65 | FENDER Bossman, black £110
.- VOX A.C.30 Normol, o1 new £60 FENDER Bassmon, beige £90
: r Twin, Top 8. ond FENDER Showman €165
:f’::f" Galaxy, absolutely % VOX'A.C30 Srosc wi Toe. cos [| GRETSCH Chot Atkine £70
DRUMS Lok VOX A.C.30 Super Twin, good 65 J| VOX 160 Basns s
AMPEG Portaflex £50 VOX Foundation with 50-watt tep. £90

BURNS TR1 Sonlc, bargain
offer. Now only

SELMER Zodioc 30, os new 45 SELMER Goliath with T/Bass bop, new.

MARSHALL 5-watt Lead, plus 2 Cab- el g ot v ::‘;
GRETSCH Chet Afkims inets, 2 x 12" speckens, sfc A, Cols., 2 New, 4 x 10" in oo »
hollowibodys naw 85 gme | [[[j VRN A Lo perpoi) o
EPIPHONE Rivoli Bass. Old FULL RANGE OF ALL INSTRUMENTS ALWAYS IN STOCK
Type, Blonde Finish 105 gns. PLEASE CALL AND INSPECT
HOFNER President Elec. 40 gns. 33737 WARDOUR STREET
'lICKENlACKEI 3 P/up, H.P. FACILUTIES 204 Floor Above Fleminge Jazz Ovb

abulous offer 128 gns. PART EXCHANGE _LONDON, W.1

BURNS Vista Sonic, excellent

value gns..

MAIL ORDER, ETC TEL GER 1578 REG 7654

JMUSICAL INSTRUMENTS  or EVENINGS WOR 0653

INSURANCE
1/4d. per word
FREDERICKS INSURANCE Bro-

kers. Cars, vans, instruments,

mortgages, etc. — PINner 1833,

Field End 0315, 15 Grove Road,

Pinner. Middx.

INSTRUMENTS FOR SALE
1/- per word

A BRILLIANT example of
Fender Bxssmzm, very little uscu
£85. — Herongate 380,
cvenings.

ALTO SELMER, Cigar Cutter
modﬁf‘l excellent condition, offers.

RA 4836.
BURNS TWELVE string guitar,
lmghher Beslo mike, leads, £110,

0-5.
EPIPHQNE HASS guitar, brand
n";l condition, £120 o.n.o.—Phone
GE]

ANTIQUE,
Panorma (1533) for sale,
er. == 5700.
GIBSON uo acoustic with
, sunburst, good case,
nlnm 2164
BSON S.G. Speclal
£ — Hartfit 46.
PIANO, BABY GI!AND,
gn‘k Weston, £120 o.n

TENOR SAX. n Speclal,

G.L, £65 as new, lully over auled

Beeson pads. — ADD
T;DNIOIIE Conn 6h, beauluul

Louis
best

?lck

excellent,
llenln g
8 Bl%l

c-

SOUND EQUIPMENT

1/- per word
AMPLIFIER, speakers,
cabinet, 50 watts, &
organs, £48. — PAR 4614,

ings after &
URNS, Vista

Vortexion amp 18in.,
bass speaker must sell,
3683

special
1 for
even-

Sonic,
Goodman
emigrat-
amp., £75
FENDER SHOWMAN,

one year
old, cost £375,

accept £125. —
, 39 Gold Street, Saffron
Walden, Essex.

SELMER treble / bass 50 watt

VOX A.C. 30 Super Twin . 85 gns.

LOOK! ourrss

HOFNER Violin Bass 36 gns.
&> ORHIT 3 Pickeup Goltar, 28 gus;
NU-SONIC Bass, shop
soiled only 45 gns
A MPLIFIERS
VOX P.A. 50-watt Amp.... 45 gns
ECHOLETTE, completely
overhauled 35 gns
LINEAR Amp., chassis
WE only 15 gns
SELMER Selectortone 40 gns,
HAVE FENDER Bassman Amp...115 gns.

THE
BEST
VALUE
AROUND!

DRUMS

AJAX black pearl kit, complete...40 gns.
CARLTON blue pear! kit, complete. 50 gns.

. .. and lots more
why not visit our showroom this
Saturday, open all day.

BALDWIN BURNS

20 - 21 ST. GILES HIGH STREET
LONDON, W.C.2 TEM 1000

VOX AC. 30 Twin, now only 75 gns.

*IVOR MAIRANTS

BURNS Orbit lll Amp., ex-

cellent condition 65 gns.

Britains Leading Guitar Expert
each week presents details of the

SELMER Zodiac & Thundor-

bird Amps, from £70

WORLD'S WIDEST GUITAR RANGE

each guitar specially selected, tested and

HIRE PURCHASE - PART EXCHANGES

approved before being offered for sale

OPEN 9.30 - 6 WEEKDAYS
ALL DAY SATURDAY

MARTIN D.28  £252. 0.0 D.18 £189.10.0
GUILD
A.3508 £204. 00  CE.100D
1.100 £147.10.0  C,A 100 CAPRI
0. £131.10.0 08

4
STARFIRE BASS GUITAR

£168.10.0

tave. As new. Hardly user] Casl
over Ilﬂl‘l Offers. Dewdney POL
lards 5681

INSTRUMENTS WANTED

1/- per word

BARITONE SAX, not over £45,
ash., — Box 5694.

CASH PAID for P.A. units and
75‘!!! guitar amplifiers. — REG
54

CLARINETS, FLUTES, OBOES,

TRUMPETS and good TENORS
wanted urgently. — PAN,
Wardour street W.1. G

m.
h ',Alp“'l-lfl.rlo‘
en' T
Teofiect-—GER

&
=

1142

~ e St., Glasgow.
1578 or HIL 6228 al}el\lnll e | R E,,,-E’Y WANTED, , Sandy
gty Musical ' Ex.|Brown, record “iMcfazt.’ el
T 0]
chango. Wembley 1970. $ Trickey, 65 the. Rutts, Bushey
'l p.m or odd Hent. Serts.

u'rn pair tym
in any condition, — L.
Hum lwu’Ar@n- Street, 'l

INSTR[!MEHT REPAIRS

1/4d. per word
A BEAUTIFUL JOB! Ovorhnullv
"“ltﬂumn.
!mnnl

|-|l IVADII 275
h\n X Y
"”l London,

'S5 Colney
N.11. Bnlernr!n

dlu 00TE DOES IT. Finest recon-

Worung ~saxes, basses, brass,

xm-lnd drums, etc. — Chas.
Foote I.m 20 Denman St.,

. Gerrard 1811,

JAck DA'K!S WIND INSTRU-

. Overhauls, Plat-

Chaucer Avenue,
ayes, Iiddle.ex Hayes 4475,

i 1/- per word

CONTEMPORARY 2-man-

TRAN and ext.

gog. “°0d condition, z%ni n':r

r.h‘\l!uouu ORGAN, with Vib-

unn, e hire B0 waits, £7_week
0!7' Eroups,’— Finch-

Ilmn.
‘llcr

. Watking, Farfisa o1
Wllnl wanted for Casn

RECORDS FOR SALE
1/- per word

ORD BAZAAR, 50,000 from
Zs?E\Srne for lsu. ‘11426 Argyle
Street, Glasgow.

70 YOUR
ADD RHYTHM gy wetooy
™o unlm RHYTHM 2. RECORDS NOW AVAIABLE
Vel. 1 Time (Quickstep, wdu -«1
Vel. 2, Dotia Time (Rhumbe, Cha-Cho

USE WITH ANY INSTRUMENT ANY Kﬂ'

. 34 AD-RHYTHM RECORDS ONLY

140 BROADWALK, NORTH HARROW | 13/-
MIDDLESEX each

" Framus 12-string, slect, brun, care 32 g
, twin,

DRUM KIT NO. 1
Bass Drum 20 x 15, Side Drum 14 x
5, Boss Drum Spurs, Bass Drum Pedal,
Side Drum Stand, 12" Top cymbal
and holder, sticks and brushes —
£20. With Hi-Hat pedal and cymbals
— £6.10 extra

DRUM KIT NO. 2
Bass Drum 20 x 15, Side Drum 14 x |
5, Bass Drum Spurs, Side Drum Stond,

‘Club 60, blonde, twin, case

Rapler Laf-Hand, 3 v, come
lofner V.3. 3 unit, red, case.

V-vM\In. twin, cose

Framus Star Boss, red, 3 unit, cover 30

Hoysr, Calls slact., blonds,

Boss Drum Pedal, 12 x 8 Tom-Tom

with bracket, sticks and brushes, 12"
T ¥ g cymbal and arm—£30. With Hi-Hat

Congueror, full ortst, cose —£6. 3
SAXOMIO! _pedal and cymbals — £6.10 exira.

Dearman, full range, cate.

Conn Standard, full ortist,

EARN MONEY
Amnzmg free book

m Oxlord Street,

Music TO LVRlCS.
tape. — 36 Sudbury
Wembley. WEM 3488,

Voice

completing,  hel

SONGWRITERS. Demo

—group — small

composed if words onl:
— Write for details Ci
Radnor House. 93-97
London,
SONGWRITEI

New Bond St.
SONG“IIT‘R
FOR

QUIRED * FOR ~~ CO

MARKET,

longwrlung.
tells

10-11, Dryden Ch:mber:
London, W.1.

/
Avenue,

POP MELODIES on tape, need

P rom ex-

erienced songwriter wanted, —
%ox 5607,

discs
made from your manuscript or
tape. Plano, guitar, organ, vocal
combo — orch-
estra — chorus available, Music
supplied.
J(usic 8
e

SE| IVIC!S —_
Contax Burelu, 10 Bleunetm St.,

IE
Col;‘leiNTAl.

i

' CORNET Lofleur. ...
CORNET Conn Director,

WOODWIND
CLARINET Louis A Natural, S,

RUDALL

CMRINET B&H1010, S/H.
ET Handicraft, ..

SEND YOUR ‘SMALL'

ADVERTISEMENTS TO

CLASSIFIED ADVERTISEMENT DEPT.

'MELODY MAKER

161 - 166
Telephone:

4
FLEET STREET, LONDON, E.C.
FLEet Street 5011, Ext. 334/171

CARTE'S

FLUTE Lark. ...
HANS HAGER, S/H

mark I amplifier, comp!e(el§ THURSDAYS AFTER 1 p.m. UNTIL 6 p.m. Obtainable ot:
ncw unused prlze 545, — REPAIRS AND PAYMENTS ONLY 'VOR MAIRAND MUS'CBNTRB i
SELHER TV100, P.A. system, 0'"“" . IAIL mm ‘M'. T &!u
S L VIC O'BRIEN b e e
m“"s Al mokes stocked, UK., US., etc. MADE & DISTRIBUTED BY
7 d Also “"‘..‘.‘.." zmu.o. stock of otbe-
= per Wor: sories, A yns, Al
BLUE TRIXON drums, excep- || ™Gt Napoin s ..,.."7«.."“‘- MUSICAL LIMITED
llonallyhgond conumon. wasmed TERMS rAl’va 10-18 CLIFTON sl'liﬂ'
O RUMMERS — LOOK “ALIVE! Drum Speciol st 0 LONDON
The lively sound today lu mlde 68 ""W‘LWC""‘-‘”‘Q What' D
ler‘x ylllm';7I dr 100 ‘ \\ ; hat's new in Drums
cent reliable, ¢ "
xured suﬂace !rd by the Iead ‘
of ‘the_world. 14in_ | | GUITAR SOLO ALBUMS \ "AUTOLOK ‘
Bnu:r, 275. Sn. 5. EXCLUSIVE TO CARLTON
— chezue. P.0. with order to, || BOSSA NOVA ALB. (Corco- ey
RUDIMENT DRUM HEA Ci vada, one note Samba, ete.).... 13/- b
Lo, 240 L:{“;:lel;"sme Lane, cunun"nmvsm e o
ckpool, : (Jozz 'n' Sambe, etc.) n/- ure fo
uBwic "DRUM KT, cass. || LATIN' AMERICAN VR St an
cost 1450, asking £280 or’ any offer GREENS (Tico Tico, ete)
collects. — STR or 948- 17.20 Mairaints. 5/6 v J
Jacanzs."ﬁiok;l?e’n“mos Avh" SW.1 l :JA:G(GO IElNNA)lm ALB. .
ull set, white pear] lo.
beautiful condition, £55. — Book- || DJANGO REINHARDT ALS. [ & F 0 8 b v 1 -‘.zsl
hamLEMIER, good condition, fibre INSC2 (Boletin ot s : TAR S TRIN
531‘;5' Rogers fittings PRICES INCLUDE POSTAGE m
- I
185 Heavy) im
G. SCARTH LTD. E '-wgm-ﬁ- X e
S WANTED g w o (Ugh) 1301
RECORD: 55 ciAzin uo&n ulzcsro« w.C2 =
o ctur = -
1/- per word 287 Nylm-\dwmmh('km 19/4
M e B T Y g 777 ivion and Wolnd sa Byl 6L
le avo %
EH ST i i | MUSICAL SERVICES et
0'0 1/4d. per word
{ BOUGHT. Post to us ﬁa..ﬁ
C:sfncablynsrelum - Sllvevdnle ARRANGER. — KIP 1800. ‘l"lsw (MM) GS

"!

shop solled, or H.P. m-ﬂuué—uﬁ and retumable up
CALLON JONAY

'I'H ; EASURE %EST OF TOOTING

/H. £40

Also several column :pmlm:,‘zudgpubr; Blg:b} tremolo units, echo units, .wmphwu and clarinet

8-10 DENMAN ST.. PICCADILLY CIRCUS, W.1.

SELMER
WA‘I'KINS Joker, $/S.
IDER Tromolux, S,
FMER Tremolux, S/!
HARMONY H.322 .
‘SECONDHAND

and other accessories at bargam prices

Tel: GERrard 1648/9
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‘I've enjoyed Basin Street
and will appear

MM MAILBAG.

WIN YOUR FAVOURITE LP
“§BY WRITING TO MAILBAG |-

3

DUSTY: ‘audiences have been wonderful’

w38 THE ORLONS
Meom. 5/~ Guests 7/6 [ Mipnlbi
PAUL JONES

Friday

2 with PETER JAY and THE JAYWALKERS

wom. 107 Goosts 1272 HEAVENLY lODES
UGLYS-TROPICAL BOOT COMPA

AR TgﬁGilY FIVE

wiam. 776 coenn 107 CLEM DALTON - MIKE QUINN

1.T. BACKUS and
THE POWEHOUSE

|IIS VLN AL
MIKE QUINN SHOW
Plus D.J. LEE MASON
Radio Luxembourg's
“READY, STEADY, RQIDIOI"

THE U.K.'S TOP LIVE RADIO SHO!
with TOP STARS AND D.J.s

TILES TAMLA SHOW

Plus MANCHESTER PLAYBOYS
RADIO LUXEMBOURG'S

LUNCHTIM
2080 208
HOSTED BY JEFF DEXTER
Daily, 12noon to 2:30pm: Admission:-1shilling.
ENTER BY 79 OXFORD ST.

SHOP TILL LATE
EVERY NIGHT
IN TILES STREET

7.30-11.30
Mem, 5/ Guests 7/6

7,30.11.30
Mam. 3/6 Guests 4/6

_Maem. 3/6 Guests 4/6

again next year

says

Dusty

I‘D like to correct any impression in England that Ameri-

cans in general have done me a great injustice! The
cold war between myself and Buddy Rich has made mo
difference to my feelings about working here. I've enjoyed
playing Basin Street, and Pm going to appear here again
next year.

The audiences have been wonderful—more than gen-
erous to someone who is virtually a newcomer to them.
The boys in the band have been a joy to work with and
the club-owner and staff have treated me with kindness.
The Press has been 90% favourable. .

So, Mr Rich apart, this has been a happy experience
for me. Thank you and everyone for support. There, I've
said me piece!l—DUSTY SPRINGFIELD, Basin Street East,
New York.

® DELUSION

VIRGINIA IRONSIDE on Juke Box Jury was right to remark
how corny it is to call the Bachelors a drag. What seems more
corny is that she is still under the delusion that only “old
ladies” buy Bachelors’' records. If she had attended their fan
club recently, she would have seen the “old ladies” in hipsters
and mini-skirts, At 23, I could claim to be one of the oldest
fans, — BERYL STOKOE, Shildon, Co. Durham.

® ACCLAIMED

IN REPLY to Mr Epp’s criticism of my appearance at Aylesbury
(MM December 3), I would point out my allegedly suggestive
big toe ggli has been i by crowned heads of
Europe. My string vest has small holes and reaches down to
my ankles, and the “Newcastle Brown Ale” drunk is medically
prescribed psychedelic gravy. As for insulting the audience,
any singer worth his freak-out would have done the same.—
GAVIN TREND, Carnaby Street, London.

Spencer’s remarks show

top groups have

@ Although I admire Spencer
Davis’s desire not to play to
fascists (MM November 26),
a large percentage of fans in
Munich don’t support the new
Nazis. It's like a foreign group
not playing here because we
have a Labour government.
But it shows a top group has
principles. — ALAN CAREY,
Balham, London.

® LP WINNER

@ Baby have you heard the
news? Mr Brittain (Mailbag,
November 26), has come to
the conclusion that
readers have tiny minds. He
had the tiny mindedness to air
his views to the MM, Being
broadminded, they printed his
tiny-minded letter. Heaven for-
bid a music paper run by semi-
detached suburban Mr. Brit-
tain’s—~CHRIS HILL, South
Ockendon, Essex.

[ ] Aﬂnsley Dunbar, John
Mayall's new drummer is fan-
tastic. When I saw the group
recently, he stole the show,
even when Paul Butterfield
played. Let’s hear more about
this player. — KATHLEEN
TOWNSEND, Wimbledon
sSw19.

@® How about artists following
the example of Eric Clapton,
Ginger Baker and Jack Bruce
and teaming up? One day we
might see the combined talents
of Brian Wilson, Paul McCart-
ney, Ray Davfes and John
Sebastien, writing and arrang-
ing songs. That would revo-

principles

SPENCE: naxi o;‘ainions

JACK BRUCE: fine player

utes of Juste on Top

lutionise the ALEX
PARKES, Dorchester, Dorset.
@ LP WINNER

As a follower of Geno
‘ashington and the Ram Jam
Band I was disgusted that MM
reviewers considered Jimmy
James and the Vagabonds’ al-
bum better than Geno'’s. This
would be expected, as the
Vagabonds spent a lot of
money obtaining a choral
backing and  orchestration.
Geno and his Ram Jam Band
capture the excitement
achieved during their perform-
ances.—PHIL SCURR, Wok-
ing, Surrey.

@ After watching three min-

Of The Pops, I'd like to know
what justified such an appear-
ance. It seems that any attrac-
tive “In Girl” can make a re-
ord. ’m awaiting debut discs
tom Mary Quant, Jean
Shrimpton and Cadny Me-
Gowan. — JUNE SIMMONDS,
London N6.

@ British modern jazz ranks
with the finest in the world.

bum “Dusk Five”
strates the quintet’s varied
repertoire, There has been a
lot of thought in the writing.
Good luck to Rendell and Co.
—DAVE CASWELL, Edgbas-
ton, Birmingham.

NO PAYMENT FOR SHODDY WORK

T is a pity that instead of
taking pains, writing and
carefully revising his Beatle
article on the transatlantic jet
home from the Beach Boys’
tour, Derek Taylor chose, in-
stead, to drink a bottle of
cognac. He was therefore, re-
grettably, unable to mail the
article from Los Amgeles air-
port to London.

It is clear that, suffering
from a hang-over and also
from severe withdrawal symp-
toms, Taylor was left with

time sufficient only to

scramble together a few ran-

dom thoughts, few of them

original, fewer of them ac-

curate and all of them very
ring.

Having tossed in a handful
of glib adverbial clauses and
a scattering of commas, it
seems obvious he then dictated
the article over the telephone.
The static on the wires would
account for the extraordinary
eruption of words like “mys-
teriousism” (by which he

meant, 1 presume, ‘‘mysti-
cism™).

The lateness of the article's
arrival would explain the bru-
tal editing and cutting which
sadly stunted the development
of any points the writer was
trying to make. I would sug-
gest that Melody Maker make
no payment for such a shoddy
piece of work but, instead,
send the author a copy of the

LP “Dave Dee Sings The
Troggs."—DEREK TiYLOR,
Hollywood, California.

DON'T
MISS
THE

40th

ANNIVERSARY
SPECIAL
ISSUE

A LOOK AT
FORTY YEARS
OF THE
MELODY
MAKER AND
POP AND
JAZZ HISTORY_

PLUS
LOTS AND
LOTS OF
‘GOODIES IN
A GIGANTIC
CHRISTMAS
SPECIAL

ISSUE
DON'T
MISS

BUSKIN’ 'ROUND IT

The Key and The Starting Note, etc., of 2,500 Standard
Songs for Musicians

FELDMANS
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