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Spring-summer plan 
MARVIN GA YE, w hose Tamla Motown single 

"I Heard It Through The Grapevine ,. hit 
the number one spot in the MM Pop 30 this week, 
is to tour Britain this year. 

" There are plans for me to come over In late 
spring or summer, "said the Motown star on the 
phone from DetrolL " I love the English people very 
much and I even like your weather. I'm looking for
ward to coming over again." 

The Arthur Howes office is understood to be pro
moting the tour but a spokesman refused to comment. 

Marvin's' hit is Tamla-Motown's biggest success in 
Britain since the Four Tops made number one with 
"Reach Out I'll Be There " In 1966. The Isley 
Brothers and Stevie Wonder reached the top five this 
year. 

SEE PAGE 5 

Clapton, Baker 
Winwood plans 
£RIC CLAPTON, Stevie Winwood and 

Ginger Baker - who have formed a 
group titled simply Clapton Baker Winwood 
--are to make a tour of Scandinavia in 
May. 

Further details are not known, but the MM 
understands the group which comprises two 
thirds of the Cream will be doin& concert and 
TV appearances. 

de:~~ !?tf::'Po~~ ~~!!rce~t"'1: 1t:::: 
Hyde Park on June 7, and there fflAY alto be 
other British appevances. 

A tour of America In June and July 11 al10 
llkely. 

In addlllon, Glnau Baker hu been 
approached to play the role of a aunman In a 
new Western film titled Zachariah which Is to 
bt mack this year In the States. Bob Dylln•• 
back.Ina poup The Band wUI also play leadlna; 
parts. 

Clapton Baker Wlnwood have alrft[dy re-
corded enou&h material tor two album• and 
their ftnt relea1e 11 upeeted In June. 

Ginger Baker became a father last week when 
his wife aave birth to a son, to be- called Coft. 

8 
"'!~t 

,. 

'1:11: 

" 'ill 

CENTRE PAGES 



(2) I HEARD IT THROUGH THE GRAPEVIN E 

2 (4) 
3 (7) 
4 ( 1) 
5 19) 
6 13) 
7 (12) 
8 (19) 
9 (8) 

10 (16) 
11 ( 15) 
12 (6) 
13 (5) 
14 (10) 

Marvin Gaye, Tam la Motown 
GENTLE ON M Y MIND ... ... . .. Dean Marti n . Reprise 
SORRY SUZANNE . . . . . . . . . . . . . . . Ho ll ies. Parlophone 
WHERE DO YOU GO TO Peter Sars tedt . Un,ted Artists 
MONSIEUR DUPONT ........................... Sandie Shaw. Pye 
SURROUND YOURSELF WITH SORROW Cil ia Black . Parlophone 
GAMES PEOPLE PLAY Joe South. Capi to l 
BOOM BANG-A-BANG Lulu. Columbia 
Fl RST OF MAY Bee Gees. Po lydor 
IN THE BAO OLD DAYS ............... Founda t ions, Pye 
GET READY Th e Tempta tions, Tamla Motown 
:WICHITA LINEMAN ..................... Glen Campbell . Ember 
THE WAY IT USED TO BE ...... Enge lber t Humperdinck. Decca 
YOU "VE LOST THAT LOVIN " FEELING 

15 ( 14) IF I CAN DREAM .... .. 
Righteous Brothers. London 

Elvis Presley. RCA 
.. Cliff Richard. Columbia 

Beach Boys, Capi tol 
Desmond Dekker, Pyramid 
.. .. .. . . . Love Affair. CBS 

Noel Harrison, Reprise 
.... Bob and Earle. Is land 
_. Dona ld Peers. Columbia 

The T remeloes, CBS 

16 (11 ) GOOD TIMES (BETTER TIMES) 
17 (17) I CAN HEAR MUSIC .. 
18 (28) ISRAELITES 
19 120) ONE ROAD .... 
20 122) WINDMILLS OF YOUR MIND 
21 (26) HARLEM SHUFFLE 
22 ( 13) PLEASE DON 'T GO 
23 (27) HELLO WORLD 
24 (-) PINBALL WIZARD Who, Track 
25 (25) PASSING STRANGERS 

Sarah Vaughan and Bi lly Ecks t ine, Mercury 
26 (23) DON JUAN ... Dave Dee, Dozy, Beaky, Mick and T ich. Fon ta na 
27 (-) I DON 'T KNOW WHY __ .... _ .. Stevie Wonder, Tam la Motown 
28 118) l 'M GONNA MAKE YOU LOVE ME 

Diana Ross & The Supremes & The Temptations, T aml a Motown 
29 (-) CUPID . ... .. .. ..... . .. .. Johnny Nash , Ma jo r Mino r 
30 (24) I' ll PICK A ROSE . ... . Ma rv Johnson . Tam la Motow n 

top twenty albums 1 

( 11 GOO DBY E Crcom, Po lydor 
(21 Bf.ST OF - THE UIEKERS 

3 (• J [NGLUERT 
Seeke rs, ( o lumb10 

Engelbert H umperdm<:k , Dec:co 
4 t6 1 PlTER SARSTt-i>T 

1 t3J GIANA= Al.T'-lt<~~-= 
THE TlMll'TATIONS 

D1ono Ros.s and the Supremes end the 
Tempto11ons, Tomro Motown 

6 171 POSTCARD Mory Hopkin, Apple 
7 15/ THE SOUND OF MUSIC So.,ndtrock, RCA 
8 18/ RO CK MACHIN[, I LOVE YOU 

Vor1ou1, Arllsts, CBS 
9 (1 IJ YOU CAN ALL JOIN IN 

Vor1ou~ Arl!!, ls, Island 

10 ( 13 ) WORLD STAR FESTIVAL 
Various Artis ts, Ph1 l,ps 

\ 1 (9) HAIR London Cos t , Po lydo r 
12 1101 TH E BEATLES \Double A lbu ffl 

Beol les, ,&.pplc 
1J 116) FAMILY ENTlRTAINMlNT 

~~ n?; ~1y~ORLD OF VAL a-.~ 
16 tl9J GUTBUCKET Var~~ ~~f.0nL1:!;,~ 
17 (15 STO NEHENGE Ten Yeori Aller. Derom 
18 f20) GENTLE ON MY MIND 

Deon M01l1n, Repri~ 
19 (17i YELLOW SUBMARINE 

20 ! 181 TH E GRADUA TE Sou~d~~~:k, A~JS 

FOUNDATIONS : up to No, 10 
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Grammy Award "Best Original Cast Show· 

I~ I R 
available in sTEREo (s)sF1959 

AND MONO(M)RD7959 
Have you heard the new 
single "AQUARIUSn 
c/w "Hair" RCA ms 

ELVIS FILM ON 
ITS WAY TO BBC 
A COPY of the long
awa ited Elv is Presley 
Amer ican TV show was 
already winging its way 
across the Atla n tic as 
the MM closed for press 
on Monday' 

Destination: Gordon 
Smith . Smith, head or p ro
gramme purchas ing of 
BBC-TV En terp rises. When 
Mr. Smith receives th e fi lm , 
a decision wi ll then be 
give n as to w hethe r it will 
be pu rc hased fo r screening 
by the BBC. 

BBC-TV confirmed on 
Monday that the film was on 
its v.ay, but it had not been 
rece ived at press time. 

This is the latest exciting 
development m the MM's ~~mc:.~,~h ~~~s 1~~i~~-;ahgoe~ 
last week , the MM put in a 
person -10.person call to NBC
TV's Gerald Adler in New 
York . He revea led that clear-

fh~e ~r~fis~us~h~~;"nli"oet [~~ 
programme 

Meanwhile , RCA Victor 
have a lready planned the 

~ 
PR ESLEY 
two new sing les 

release of an LP featuring the 
soundtrack of the Christmas 
TV show. To be issued on 
April I I on RCA Victor, it 
features the following tracks · 
" Where Cou ld I Go But To 
The Lord," "Up Above My 
Head," "Saved," "Blue 
Christmas, " "One Night," 
" Memories," "Medley or 
Nothingvi11e," "Big Boss 
Man," "Guitar Man," "Little 
Egypt," "Trouble," "If I Can 
Dream," "Lawdy Miss 
Clawdy," "Baby, What You 
Want Me To Do," " Heart
break Hotel," •· Hound Dog," 

Led Zeppelin return to US 
LED ZEPPELIN fl y to A me r ica fo r 
theh second to ur on April 18. They o pen 
~he tour at New York Un ive rs ity's J azz 
Fes ti va l on that day, along wit h Dave 
Brubeck a nd Erro l Game r. 

Other da tes fi xed fo r the to ur include 
Fillmore West , Sa n Francisco; Los Angeles, 
Seattle: Vanco uve r, Po r tland , Detroi t, Min
neapolis, Ba ltimore and Fillmore East New 
York. ' 

The ir first a lbum "Led Zeppelin" is high 
in the American cha r ts at oresent , 

The group features guita ris t Jimmy Pa ge 
1nd bassist J ohn Pau l Jones 

BLUEBEAT 
HOT 10 

I (I J SEVEN 
LETTERS 
Oemck MorQan Cll:AB- 1 

2 13l YOU LOST 
YOUR DATE 
!ht Flo- NU IEAT-<121 

> 12i I AM A KING 
Eo1hop,on1 CRAB-7 

• 1• i PRIVATE 
NUMBER &-• W,11on ClAl-9 

• 1>1 SPREAD 
YOUR BED 
The Veool,lei CRAI S 

6 14l EVERYBODY 
NEEDS LOVE 
Slim Sm ith UNITY- SCM 

7 H THE WEIGHT 
Slon Hope GAS-111 

1 17 1 CHOO CHOO 
TRAIN 
The Soulca11 G-'-S-109 

• H FIRST TASTE OF 
LOVE 
Ourid Morgan ClAB 11 

1• 11> WOPPI KING/ 

" All Shook Up," "C.:an't Help 
Fallin~ In Love." "Jailhouse 
Rock," and " Love Me 

Teo~erj~nuary 20. Elvis also 
recorded 40 tracks from 
which an LP and two singles 
will be released at a later 
date. Possible title of ~he ,,LP 
will he "Memphis Session 

NEW VARIETY SHOW 
A SER IES of one-sh(!l BBC
TV variety shows will take 
the slot vacated by the R9lf 
Harris Show which ended its 
se r ies last Satu rday. Pop stars 
will be featured in the new 
programmes, which will las! 
for about two months 

A show on BBC-2 at 
Christmas and starring Har~y 
Secombe will be screened this 
Saturday (April 5) 

LULU TIES 
BRITAIN 1s unlikely to stage 
next year's Eu rovision SonM 
Contest - e.ven though 
Lulu's "Boom Bang-a•Bang" 
tied with Fra nce, Holland 
and Spain for first p lace and 
the right to stage the com• 
petition next yea r. 

Tom Sloan, head o f BBC 
TV light e nte rtai nment, sa id: 
" We s hall no t p ress for the 
co mpetit ion to be held in 
Londo n - a ltho ug h we are 
pre pa red to stage if it eve ry• 
o ne else agrees." 

Lulu desc ribed the four
way tie as " a little bi t of 
a n anti-climax hut s till fa n
tas tic ." 

The Euro vision Broadcast
ing Unio n is no w under prt:s· 
~ure fro m several countri t!S 
includ ing Britain to a lter the 
contest rules to a void a no the r 
l ie. 

MR. SOUL 

NlW UUASES 
WHO YOU GONNA RUN 

TO 

BRON'SRl~~fTRAL 
21 /25 Earl Street, London, E.C,2 

Telephone: 01-247 5205 The Techniq,,,_. C-'-MEL- 10 
WORK IT 

The V,veroys Cll:-'-B- 12 
1,000 TONS OF MEGATON 

Rolond -'-' fan10 G...S- 112 

Advertisement 

FIFTH COLUMN 
PLUS TWO 

Before 1 'litart rambhnK off this 
week, 1 reel I must show off 
about a few or ou r homP-grown 
recordings-like, for in sta nce , • 
young gentleman called TERRY 
SMITH, winner of tht" "MM's~• 
rece nt poll, and 11 you don t 
know what he plays, it's 
guitar-and he'!I pretty tremen
dous too. Anyway, the tille of 
his album IS .. FALL OUT .. 
(SBL 7871) and it's on the 
PHILIPS label The personnel 

1s a bit good too, including 
KENNY WH EELER, GREG 
BOWEN and LES CONDON 
trumpets, DON LUSH ER trom
bone. RAY WA RLEIGH alto 
and flute (and, by the way. 
Ray has his own LP coming 
out during April), BOB EFFORD 
tenor, RONN IE ROSS baritone, 
GORDON BECK piano, RON 
MATH EWSON bass, and RON
NIE STEPHENSON drums I'm 
sure I'll be m trouble for leav
ing some name.s out. but if you 
gel the LP it has all the infor
mation on the sleeve. One of 
the nicest things about "FALL 
OUT "-apart from the music
is thal SCOTT W ALKER pro

duced the album-Jnd he's 
made a great Joh or 11 By the 
way, HARRY SOUTH has done 
a great Job on the arrAnge
ment.s. 

SANDY BRO WN has a fabu • 
lous LP titled " HAIR /AT ITS 
HAIRI EST " (FONTANA (;<i:S:-.1L 
921). I was raving l•n abuut 
this the other week a110 ir 
you've not hea rd it yet-shame 
on you because it includes 
KENNY WHEELER trumpPl 
and Ougel, GEORGE CHIS• 
HOLM t rombone , JOHNNY 
McLAUG HLIN gu ita r, LENNIE 
BUSH bass, a nd BOBBY ORR 
d ru ms And ano ther thmg-1f 
you're a 1 egular " M M •• reader 
you' ll k now that SA NDY wo n 
1he cla rin l! t se ction in the poll, 
a nd we ll des~rved too. The 

i.WiN~:~o =~~ul~Y tie 8 ~!:r~ 
aJotmre 'rflll. 

Ame rfc• I~ em 
record s ove r here and his latest 
album is called "THE GRA
MERCY P ARK S H.EIK 11 (Sll.. 
5485). \ was ra-.,,mi _ ,_ '\boul 
thn, r1:cord lhc: other week-
hke ! do al\ the time (ra"~ 
about records, that 1s). My pa r-
t icular favourit e t rack Is ...__ 
REQU IEM FOR PATR IC KI L
ROY , but I'm sure you'll love 
a ll the t rac ks, wh ich are all 
composit ions hy STEFAN. 

Ano.the r g u itar ist FONTANA 
have 1s ti chap called DEREK 
BRIMSTONE and his LP 1s 
ca ll ed "FIR E ANO BRIM· 
STONE!" (STL 5478). It's h is 
fi rst for FONT ANA a nd it has 
been received so w ell that I 
am s ure 11 won' t he hi s last 
It 's o ne o r th e fri endl iest 
il lbum c:; o n the ma rke t today-
I say fri e nd ly bt!ca use DEREK'S 
voice hu a ni ce in ti mate soun d 
~ he's not a ll h un ~-up--he's 
Just love ly and natu ral- 3nd his 
g u itar p lay ing 1s bea uti ful 
DEREK cou ld easi ly be one of 
the ho tt es t th ings s ince cul 
bread 

Now th e n you Scotti sh Na t
ionali s ts, hav e you got yo ur• 
se lves a copy or " SCOTS WH A 
HAE NAE" (SFJL 971). If you 
h<4ven ' t . sham e on you , you're 
rea ll y missing o ut o n a great 
gro up call ed th e DUNDON ALD. 
Eve n if yo u're Engli sh I'm sure 
yo u will enJOY this reco rd be
cause, lik e I •aid , th e DUN
DONALD is a great group 

While o n about th ings being 

iL:a LA·;Jr L~'<>i~1ii·~ (S~ 
5483) 1s one or th e g reatest 
voe-al alhum"i ever . CLEO has 
b~e n at th e top o r my list or 
smgers since I first hea rd her 

~h~t thsi~e a~~~m d~~a l!fhesh~~: 
co mes fro m o ne o r the tracks 
and it' s a piece she's been per· 
fo rming so me time now FON• 
TANA had so many requ ests 
to reco rd it they di d jus t rhat , 

~~gpy F?b~!t~:e aa1beumju:; ,:: 
Pub li c who req ues ted il-plea~e 
do yourse lf a favour and get 
yourse lf a copy 

THE BARROW POETS have 
&o t an LP called " FOLK 
RHYMES , T UNES VERSES" 
on FONTANA (STL

0 
5479) which 

" - 'l lONO " BUSKERS' BOO KS'' f ~~u l~in~~ulrv~~ s;:: ::ih:'arhs~ 

~I l Jl~il.~.~_i,itI_:t_.!_!f t.•~--~ .... -_ .. ~,: [1~·t~.it~1/:!f l i# 
.. .., ~ ... reg ret tlw tm1c <. p ent 1i .. 1,•n 1ni,: 

lo It. 

~!Et:~?~ ~~~s:~~:~~::: ·::~1-:::t'c!::K·o~: ,..F ~~;~f•\\~t~~:_J~~-t~ .. ;,.af!\/ I (;nr:~~ 
,ll;;;-a-a-a-a;;;;;;~~-a-a~':

0 :•":';•n~c~•~r•~co~o~u~, ~~;.~• ,~;'•:~:~~~;J ""'\'er n(Oe~d,r:: '!imr~n r JI ('
1 
I )~~I, I · ,~c 1r<l~ 
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Top Gear producer in St nes film One 
Plus One in 
line for major 
Brazilian award O'CONNOR 

Up tempo number 

SINGLE 
FOR DES 
O'CONNOR 

TOP GEAR - Radio 
One's No . I show in the 
MM's 1968 Pop Poll -
has been hit by major 
changes. Producer 
Bernie Andrews has 
been taken off the show 
and will in future prob
ably handle Radio 
Two's Roundabout ser
ies - the weekly shows 
he formerly produced. 

BBC shake-up 
THE ROLLING STONES' 
first feature film "Sym
pathy For The Devil '' 
(formerly titled "One Plus 
One ") is a strong con
tender for a major award 
at the Second Brazilian In· 
ternational Film Festival 
which is currently running 
in Rio De Janeiro. 

single is an Etta Jamea s lo w 
ballad, "I 'd Rathe r Go Bh1:1d," 
released by Blue Ho rl7.on 
Records on April J 8. On the 
same night they appear on 
BBC•l 's How Late Jt Is show 

DES O'CONNOR has a new 
single released on April 11 -
an up tempo number and not 
a ballad. 

Bernie i~ believed to be 
unhappy about the decision. 
But he would make no com
ment when approached on 
Monday by the MM. 

The title is "Dick-A-Oum 
Oum (Kings Road)," written 
by comedian/ singer Jim D.ale. 

A spokesman for the sing
er told MM: "This is a com
plete departure from the bal
lads he has had hits with in 
the past. It's a very lively 
number." 

He said: " Staff regulations 
do not allow me to speak to 
members of the Press ." John 
Peel commented: " It seems a 

~~t~enG~~ir~•' tge ta::ile~~~f~e~ 
JOHN PE•EL , • Bernie deserves credit ' 

Des starts a new six week 
series for ATV on April 19 

=~:so~n ar~~e 
2i,ig~~s P!1fad~ 

ium. Prior to this he has two 
concerts date at the Odeon, 
Northampton (May 17) and 

~~= f~flve;:rradiJ:eag;che'::~~ 
(18). 

all, it was his programme. He 
deserves credit for making it 
such a success . 

"Bernie worked very hard 
on the show. He worked six 
days a week on It - often 
through until early in the 
mornings." 

Taking over as producer at 
the end of April is John Wal
ters , former trumpeter with 
the Alan Pri ce Set, who is 
currently producing Radio 
One's Symonds On Sunday. 

From Sunday, April 27, the 
Top Gear transmission time 
will be switched from 3 pm to 
7 pm. But it wi ll continue to 
run for two hours. 

At press time, the BBC had 
given no reasons for the 
cha nges in producers and 
times of tra nsmission. It is 
understood, however, that a 
possible reason for Bernie's 
swi tch from Top Gear was 
due to the BBC's not wanting 
him to devote so much of his 

Gabor Szabo robbed 
GUITARIST Gabor Szabo 

was injured and robbed 
w'hen three men accosted 

.;him during his San Fran
cisco engagement. He was 
beaten and stabbed and 
robbed of 300 dollars. His 
injuries however were mod
erate and he returned to 

Olympia. The Mike Osborne 
Quartet play the opening ses• 
sion followed by the Brian 

§~~:~ 1~~) ~~~d Ej~~);P;rt~ 
(29). 

J-' A ~t~~g n~w:h~~ ~u:: ~~;: 
proving daily " at New York's 
Beth Israel hospital. 

i~~.rkA/ht1e f~~~w~7ghi:v;~: G E,?h~GE Fifi!~~/ jtuN:; 
gagement, he returned to York's Fillmore East, a series 
his Los Angeles home to qf Sunday evening concerts, 

-=-·-"·-"•_,_.,_._. ,;_ _______________ ., ~rv~o!ree~usi~~~:'1~~s~f~ab!: 

An event.. ............. .. 
from Blue Horizon 

(_ ..... ~ 
\.,. ..... : 

., , -:1.-n .. 9- <s n -61211 

na~like l 

bf the ba'ndleader In °lhe late 
Fifties . But a new jazz venue 
in New Vork is the Downbeat 
which has opened featuring 
the World's Greates t Jazz 
Ba nd, which features Yank 
Lawson, Bob Haggart, Billy 
Butterfield and Lou McGarity. 

PIANIST Nat Pierce played 
an eloque nt tribute to 

Pee Wee Russell-a moving 
version of " Pee Wee's Blues" 
at a c:oncert at Carnegie Hall 
last week , 

Q STERLEY J azz Club feat-

Ban/r:im~r~o~ik(F:r'l::rnror 
lowed by Charlie Galbraith's 
All Stars (April 11); Chris 

~~rt~~~ie~:z:az1!~nedn ui~ ~~~ 
George Shearing is making 
guest appearances with sym
phony o rchestra s at St Louis, 
Minneapolis and Amarillo, 
Texas . . the world premiere 
of the jazz requiem commis
sioned in memory of Dr Mar
tin Luther King will be pre
sented on Sunday (6) at the 
Ethical Culture Society in New 
York. It was composed by 
British pianis t Ronnie Roullier 
t:nd will be played by the New 
York Jazz Repertory Orchcs-

"' 
w~~\~~ ;f~<:n~~~a o~s 

th
t~ 

act as co-o rdinato r and pro
ducer for th e ba nquet and 
concert which President and 
Mrs Nixon will honour Duke 
Ell ington at the White House 
on his 70th birthday on Apri l 
29. Duke's a lbum "A nd His 
Mother Called Hi m Bill" won 
the NARAS Grammy award 
for the best ins trumental jazz 
performance. The best instru
mental jan. performance 
(small group) went to Bill 
Evans for his LP "At The 
Montreux Jan, Fest ival." 

T HE Oliver Nelson Jazz 
Septet Is to tour many of 

the newly E:merged countries 
of West Africa in April and 
May . . . smger Beryl Bryden 
lefl Britain last week to tour 
H?lland, Austria and Germany 
with the Dutch Swing College 
Band. She returns at the end 
or April . British trombon 
1s t Pete Myers is to lead the 
band on a daily televi s ion 

~he~~e isnta?~~g An
5~:re~~ T~i~~ 

peter Harry Edison, tenorbt 
Don Mcnza and tromhonisl 
Bob Brookmeyer will he in the 
orchestra, 

time to the one programme. 
Other changes involve pro

grammes by Stuart Henry, 
Mike Raven and Humphrey 
Lyttelton. StuarL Henry, who 
now introduces Radio One 
Club, will be heard from 9 to 

:ic1~~e shi~d;r:a ro~eros~e le~~! 
agers. 

Mike Raven will be heard 
from Io to 11 pm-losing half 
an hour from his present Sun
day ea rly evening R 'n' B 
show-and Humphrey Lyttel
ton will be moved forward 
with the Best In Jazz from 
12.05 to 1 to I I to 12 pm. e John Peel, of Radio One's 
Top Gear fame, has recorded 
a pilot show for a possible 
series. Granada TV producer 
Johnny Hamp told the MM on 

~~\d~h~:• ~~is se~asho~alJ~h~ 
shaped up on TV. He was ex
ce ll ent. But It was a very 
loose format, and might be a 
quite different show if we 
were able to do a series." 

Featured on the pilot were 
Tyrannosaurus Rex, Blodwyn 
Pig, Harvey Matuso's Jews 
Harp Band. an Indian dancer, 
plus poetry inserts. 

TONY IN GENEVA 
SONGWRITER Tony Macau~ 
ley fl ew to Geneva this week 
with Geoff Stevens where 

~~~m~~lo~':!k fir" th~
0 

:i:rf~ 
Brothers. 

Macauley and co-writer 
J ohn McLeod have now gone 
into the management busi
ness. Their first signing is 
Northampton group, The 
Flying Machine, who have 
their first single released this 
month titled " Smile A Little 
Smile For Mc," a Macauley 
and Stevens composition. 

Next month Macauley flys 
to Detroit to record with the 
Foundations While in the 
States he is to discuss a 
Hollywood fi lm score. 

Locklin 
added to 
Festival 
HANK LOCK LI N is expected 
to be added to the bi ll for 
the first-ever International 

~!!~:~~ ~ usi~
0

'!t~trlm~~: 
Pool, Wembley, on Satu r-

da;·romoter Mervynn Conn 
told the MM at press time 
that 1t was almost certain 
lhat country star Lock lin 
would be appearing 

Art ists appearing at the 
Festival now include: Con
way Twitty, Bill Anderson, 
Lyn Anderson, Wes Buchan
an, Larry Cunningham, John 

;:-:~~lerv,Rf~e:, tt91~~{J:rs~~~~ 
lloward, Lone ly Blue Boys, 

g~~~ri! w::~!i0
~nd ~

0
e~~ji 

Moore. Compered by Dave 
Allan and Murray Ka!'lh 

ACKER BILK FILM 
THE ACKER Bilk film , the 
En chanted Garden, has ~cen 
ch osen by Associated British 
Pa.the as their entry for the 
Cannes TV film Festival 
which opens on Saturday (I~). 
The film was made m 
Czechoslovakia more than a 
year ago. 

Acker and the band feature 
with Czech artists in the 
picture, which is an East• 
mancolor musical without dia
logue. It has already been 

The film was directed by 
French director Jean-Luc God· 
ard and stars Jain Quarrier 
and Frankie Dymon, as well 
as the Stones . 

tw~h;th~
1
.'.11sjfti;t~fr!;;i,nfo:;/~~ 

~~~~r!n e~:st
A~:;~aih1 bb! 

r:;ti~alto t~an~e:ke durt~~so~ha~ 

and Wonderwall, for the Gold· 
en Gill Grand Prix . 

The film shows a Rolling 
Stones recording session , 

The Stones are currently 
working in the studios on a 
new sing le, and an album. 

appearances on April 16 and 
17. 

When he returns, he rejoins 
his band for a week end at SHACK'S NEW DISC 
~~~~;. 1Jgrtr'ri. ~9 ~~i~alo.1° CHI CKEN SHACKS's 

Cabaret and concerts 
for Roy Orbison 
ROY ORBISON arrived in Britain this week 
for two months of cabaret and concert appear
ances. He has a new sinp;le titled "Mv Friend" 
released next week. 

Orbison fl s to Ireland for nine days or 
concert appearances on Sunday. He opens his 
British appearances on April 20 at the Fiesta, 
Stockton, for seven days. 

1 he American singer then appears in caba ret 
at Batley Variety Club from April 27 for two 
weeks, at Bolton Casino from May 11 for seve n 
days and then makes his first concert appear
ance at Odeon, Hammersmith, on May 18. Other 
concert Rppearances set include: Glasgow (19/ 
20 ), Birmingham (21), Cardiff (22), and ABC 
Blackpool (24 •26J before starting a concert 
tour of Germany. 

next 

On the same day Blue 
Hori1.on release albums by 
Johnny Shines and Sunnylan.d 
Slim. The Shines album 1s 
"Last Night's Dream" ,and 
Slim's is titled "Midnight 
Jump." Both were rec~rded ~y 
Mike Vernon in Chicago in 
May 1968. 

Jn June, there will be two 
Fleetwood Mac alubums re• 
corded by the group if! C hess 
Record's Chicago stud io d~r
ing their last US tour earh~r 
this year. AJso due is an Ot!s 
Spann album on which he 1s 
backed by Fleetwood Mac, re
corded at the same time. Span 
has signed a recor~ing con
tract with Blue Horizon. 

BOB DYLAN ALBUM 
BOB DYLAN"s next album, 
"Nashville Skyline," wiJI be 
heard by Radio Luxemboure 
listeners on April 20. This 
broadcasting scoop will fea
ture on the Kid Jensen 
Underg round show and will 
be a pre-release exclusive. 

Advance orders for the 

~flfi'::n a\~ea~he 
51

~"sd :~d 1 ~~ 
100,000 in Britain. 

WOODS AT SCOTT'S 
PHIL WOODS, US altoman 
now living in Europe, opened 
at London's Ronnie Scott 
Club on Monday for a three• 
week season opposite slnaer 
Elaine Delmar. 

Upstairs at the club until 
Saturday is the Village. They 
will be fo llowed on Monday 
(7) by young Dutch s inger 
Shirley Martin, making her 
first appearance at 

an 
clarinet pl~ 
about the Maestro? 

Have you ever considered that 
your instrument is limited in 
range and tone colour? 

Did you know that with the 
Maestro Sound System you can 
imitate a bass sax, horn, reed, 
and bass instruments? 

And you can extend your range 
by an extra octave! 
Interested? 

Then send the coupon for 
full details 
Coupon: 

Name 

Address 

ll\Selmer 
Woolpack Lane, Bralntree, Essex J 

·····················•·····•····•····•···•·•••••••• 
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THr BEATLES next 
Oritish and American 
single 1s to be " Get 
!Jack ," a song which 
I ea tu res American 
orga nist Billy Pres ton . 

lt has ht!en rumuured thal 
thi s tn1ck was to be the 
J.!, roup's new smJ,( I<., but an 
Apple spokesman confi rmed 
lh is a1 pre.ss t ime. No re• 
lense datl' has been fixed, 
bu t it wil l ht: released be
fort June. 

"Tht- group want 10 re lcast: 
it hv 1h1rn as they a re 
plannlng w relea"ie their new 
tilhum thcn." :.aid th c ~pokes• 
man 

No hrm release date has 
heen decided upon an d no B 
s 1dr for the 11ing lt- has been 
fhced 

Al prcsst1me. John Lennon 
.i nd his wife Yoko Ono were 
s til l at the Amsterdam Hil!on 
whcrc 1hey were spendi ng 
seven days m bed m their 
luxury suite They were ex
pected to return to London 
belore the Ea:iiter Ho li day 

The Beatles are not ex
pcct_ed to resume record ing 
sessrons on their new album 
until Ri ngn Storr finishes 
fil ming the Mag ic Christrnn 
w11h Peter Sellers in about 
five Wel'k!I 

STATUS QUO DISC 
STATUS QUO have a new 
51 ng le relt'ased on Apri l 25 w::~ (.;•fAr~ y yi.°n°ve . ~r~~i~~ 
~~~::1~et , r ~~~kArst ~~~flet_l Un~O 

CLUB NEWS 

r 
1 Whilst app1u 1rlng al th e 

c lu b In Aug uJI of las t year, t hat 
Al an dropped a bombshell by 
.innou ncing his retirement. 
Four months liitler ho emerged 
from that retirement when he 
played a week at - Club Flas t.i . 

V ery much biick In th e 
business, Alan again returns to 
lhe club fo r a week 5tar t1n9 on 
Ap ri l 13, ludl ng • 10-.p lece 
group un der h is ne w ti tl e -
Al iil n Price a nd Frien ds 

fNCIDn~:h~A~~:ea r-;nct:, ~:':
0b 

Fies ta. of Pe ter Sa rs tedt an
noun ced ra u wee k h• s been 
cancelled Sa id iii club s pokes
m .ll n : " A deal was finali sed , 
but now we gather that Pete r 
has had second thoughts about 
playing a Cab a ret venue." 

NEW Rl~:~\~:nt c~~~~P t!rd\~,~ 
and which blends extremely 
well Into the setting or this 
smilll Intimate club, Is the Mike 
Thomu Sct. 

Probably the chummiest set 
In Cardiff Clubland Is VI, Nan 
and Tom , who are resid ent at 
the Roath Conservliltlve Club. 
wh e re they are blllcd as - the 
VI- Na n-Tom Trio! ! 

THE Rockln ' 8errlcs los e no 
time in 11elllng back to 

th e Cabaret sce ne over here, 

:h!~not~ •:..rl ~hlel , :::ry c~hrel:!: 
Club. Be rmudlil , This will be 
lhelr fourth successive Easlcr 
on th e holiday Isle. Two days 
after th e ir re turn (April 13) 

JOHN LENNON : still in Amste rdam 

now Mike Ross i has ta ken the 
voca l lead 

Written by An thony King 
who wote Amen Corner•5 
" High In Th e Sky" hi t. the 
record also fea tu res a fu ll 
orchest ra. The grou p hope to 
release a new LP in May. 

EXTRA BASIE DATE 
AN EXTRA date for the 
Cou nl Basie Orchestra is two 
performances at Birmingham•s 
Opposi te Lock Club on 
Sunday, May 4. a fter the 
band's tou r with Tony Ben
net t 

The conce rts w ill he staged 
in the Opposi te Lock's exten
sion . The Factory. where the 
Mayna rd Fe rguson Band, with 
Jon Hendricks and An nie 
Ross. recen t ly p layed to a 

ca~h~it)inC:i: dior the ba nd, 
whi ch opens a t th e Wa ke fie ld 
Th eat_re Club on Friday (I 8) 
and JOins force5 with Tony 
Bennett for the next two days 
at Lo ndon's Ham mersmith 

• w eek a l lhc 
Hote l. Loxlon, rol• &I•• Poe ...... 

QEO~~ ltE a~~~a~ .lln : a k:~ thhl: 
Ol d Gra nary, Bristol , on Thurs. 
day , April 10. 

Kenny Ball .ll nd his .Jau:men 
are the atlrlilcllon lil t the Cra n
a,y this Satu rdily (April -S) , 
whilst Silt u rdil)'-S u ndlil)' Aprll 
12-13 w ill be • " Weeke nd w ith 
Ac ker," 

E•s~!:ds vif~~~~~e tola~h~n:!~: 
son Country Blues lil t Moth e rs, 
Birmingham, on (;ood Friday 
follow ed by Spooky Tooth (Sat• 
u r da y) and .John Pe e l with th e 
Fa irport Convention on Ea s ter 
Sunday (April 6) . 

Due lo clock-In at t he Fac to,y 
exte ns ion or th e Oppos ite Lock 
Club •re Glass Menagerie on 
Good Friday. and Mighty Babe 
on Saturday (5th) . 

The Liverpool Scene •re du e 
at Club Laf;ayctte, Wolverhamp
ton , tonight (Thursday, April 
J). 

JOHN thl~o~~~~en:s !~::arln.~ 
Biilley Variety Club - fresh 
frc>m his two wee ks or one• 
nighters in New Zeala nd, his 
first trip home since he arrived 
in Britain more thliln ii yelilr 
ago. 

Next month he Is again off on 
his trave ls s pend ing two dlilys in 
Berlin , three d•ys In Rome •nd 
two days in Plilris, for lelevl1ion 
appeara nces during April . 

In th e autumn he wlll ny lo 
Rio de .J•ne lro lo represe nt New 
Zealand In th e Bn:rilian Song 

Fesllva l. 

Odeon wi II he as 
fo llows: Basie (pno) with Al 
Aa ro ns, Gene Goe, Sonny 
<.:ohn and Osca r Brashea r 
(t pts), Fra nk Hooks, Richa rd 
Boone, Grover Mitchell and 
Bill Hughes (tmbs), Marshall 

~r:i~: tcic\~!w Plb~C:(s ~r~~ 
Cha rll e Fowl kes (reeds). Fred
die Gree ne (gt r). Ha rold Jones 
(drs) and No rman Keenan 
(ban). 

The band plays two dates 
on its own, the other bei ng 
Fai rfield Hall , Croydon (24). 
With Tony Bennett, the band 
goes on to Bris tol (22), 
Leicester (23), London's New 
Victor ia (25 and 29), Manches
ter (26) and Odeon, f-l am
mersmith (27). 

Quaife to 
stay with 
the Kinks 
PETER QUAIFE will no t be 
leaving the Kinks in the 
fo reseeable future . The Kink s' 

uilarist was rumoured to be 

ate'&\~ 
the oth er rn.:mbe rs that he 
in tended to lea ve 

But, a spokesma n said at 
press time, he has decided to 
re tract the notice. 

" The p roblems arose ou t of 
frus tration,; over Pe te do ing 
work o utsid e 1he Kinks" said 
a spokesman for manager 
Robert Wace. "The ~roup had 
n ine months between records 
and Pete wanted to do other 
th ings - like record a group 
in Canada 

" But the group is definitely 
not splitting up. Ray and 
Dave Dav ies and Mick Avory 
have agreed to Quaife doing 
other th ings and everything is 

fin.~ l 1fa ifOu r Kinks w ill be 
honouri ng con t ractu al agree
ments." 

THE PLACE: 

Royal Festival 
Hall, London 

THE TIME: 

April 12, 1969 
at 9pm 

THE PLAYERS: 

Cleo Laine, Johnny Dankworth 
Band, Tubby Hayes 
Georgie Fame, Mike Westbrook 
Band, Rendell- Carr Quintet, 
Ronnie Scott Band, Pollwinners' 
Jam Session-Ian Carr, Sandy 
Brown, Chris Pyne, Joe 
Harriott, Harold 
McNair, Stan Tracey, 

TICKET PRICES: 

21s 16s 6d 13s 6d 10s 6d 8s 
FILL IN THIS COUPON NOW: 

r-------------------------------------------MM POLLWINNERS CONCERT i 

L.. 

NAME 

ADDRESS 
······ ·············· ········ ········ ····· ············ ········ ·· ··· ········· ···· ··· 

·· ···· ·· ·· ···· ..... .... .. ... .. . 
Please send . Tickets at 

··· ·· · · · ·· · •• .. . ··· ···· ·· ··· ··· ·· ·•· ·· ... , .. . 
I enclose cheque/postal order for .. 

SEND TO: Harold Davison Ltd , Regent House , 2 35 Regent Street L d 
addressed envelope. • on on , Wl, Enclose stamped 

ti Tues., 22nd April, 8 p.m. CARDIFF SOPHIA GARDENS: Sa f 
I Weds., 23rd April , 6 30 & 8.45 BRISTOL COLSTON HALL: t ., 26th April , 6.30 & 8 45 I 
I CAMBRIDGE REGAL: Thurs., 24th April , 6.15 & 8.30 BIRMINGHAM TOWN HALL: Sun ., 2lth April , 5 .30 & 7.45 f 
t PORTSMOUTH GUILDHALL: Fri , 25th April , 6.30 & 8.50 MANCHESTER FREE TRADE HALL Mon ., 28th April , 6 30 & 8.45 f 
I Box OFFICES Now OPEN BOOK Now Tues ., 29th April , 6.20 & 8.45 I BOX OFFICES Now 
'------------------------------ OPEN I -------- J ----------------~ 



J. J.'s Greatest 

Little Soul Band 
R o~:~Ein ~~::!:! 
h9ht ol day is al-
most a u,mpll!lc, 
cont.-ut to It$ 
w•rmly 1ntlm11tt' 
nocturlll 11tmos-
pht'r..• Thl' tabln 
•r• t'mpt:,, the 
lights rl'Yl'al dt'pths 
"'"''" Hl'n during 
opt'ratlonal ho Uh 
and lher'II! l'I a t 
ur• ng• ocholng 
\llt'nct 11bout th e 
placl' 

A silence th;it JACKSON : 

upatity, both in his 
1rocals and in his 
contrcil of the band 
He ts ng mean 
muslcllr1n a nd ilr• 
ranger and plnys 
piano, organ /'Ind 
drums ,u woll as 
handUng tt, e sing
ing. In tht States, 
ht ha, written ar• 
rangemonh for ar• 
tlsll llke Jack MC• 
our, ,1nd Jimmy 
W1thenpoon as well 
iH for hi, own 
band 

:.::u;:~ ~:,~ :::~! experience 
Ho has written th e 

Dy lht1 Greatest 
L1IIIP Soul B111nd ln Thl' Land 
Tht' st;ar studded band, put to• 
qethor by Amerlu1n soul star J . 
J. Jackson , blHlt'd Into a 
sock-,t-to-'c,m groove that re• 
verbt'rated round the Upsta ,n 
room .ind thundtrtd down the 
twistc,d sUircase Into tho 
cavernous m11ln club 

And what • gro•t blind it is 
• or will be whc-n rehearsals 
olrt' completed ..eady for the 
debut on April S at Ounstable's 
Callfol'n1a t,allroom 

Two MM Pollw1nners have 
re11h1rc,,d roles : Otck Morr,suy, 
br1lllant and happy playing 
tenor with tho band, and dow
trous Torry Smuh , whoso 
quicksilver gult11r style will 
ripple throvgh the a rr11nge
ments. (ActuallJ I heard the 
band without Terry . He had 

:~:" f~~~:? t~:d n•,~~,t~=~or~ 
httle for him , He was still on 
his way to the club when I 
ldl). 

The 10-plece band also in
cludes Stu Hamml!:r .ind Roy 
l';dw•rds on trumpets: John 
Marshall( bar): Larry Steele 
(bass gtr); Ian Htlguc {drsJ , 
Jerf Wh1ttaktr {bongo,;) : Brian 
Anders:,n (org:u,. l'lectr,c piano) 
and Rico Rcdriques (tmb). 

The rhythm section 1s young 
and haJi btl!:n recruited from th!!: 

/ group scl!:ne while tho front lin e 
are predominently Ja:u and JiCS• 
slon men . The two approaches 
10 the R. and B ro,.mula blc'1d 
together well , pro1r1d!ng c:,,.. 
traJit; the rhythm sets up a 
tight. yet newlble be•t on which 
the rro.,thne men c.in build ex
citing tnJiemble work and ncrve-
1,ng lmg solos 

Jackscin himselr 1s a mciun• 
U1inous m~n (brt lin, 20 stone) 
with an 1nrcct1uus perso,.abty 
.and .a rormidabfl" music,11/ 

1rrangements lor the 
n w band and knows how to 
score a medium sl:rtd band to 
sound like a ll-picce ."lrchestr:i 
by clever use of br11ss and 
woodwind , allled to what he 
described as " the funkiest 
rhythm section In Lorulon " 

He nrri1r11d here on March 11 
with his wife and ut up home 

!~ !:rn/o:; Tl~!! p!:~~~nbeen~;'-~ 
and certainly for at 1ea.1ot six 
months this time 

STRETCH 
J ,J h111 built ii n11n1c rcir him

S!!lr In soul music and R and B 
ror some yc,1rs. He has played 
Britain a number or t1mts. Why 
did he decide to come here lo 
live'? 

" Well I'd worked Ir, England 
a lot ttnd 1ik.i it htro I thought 
it would be nice to comt her<' 
and, of course , there's loss 
competition than In th• States 

" I think there's a r,otd here 
in Fngland for soul music and 
excitement with a little more 
~•al and showmanJh lp thrown 
1n. And I fell that I'd made it 
through the American scor,e, 
which Is ii pretty hard sceno, 
you know, and I wanted to 
Streich out and branch out int:, 
something new 

'' And I like- 1t fine here ; I ' m 
e 1rcn gettlr.g used to th e 
weather. though my wife Isn't 
She can't get used to the dismal 
dilys. 11'1 not tho cold it's the 
lack of sun," ' 

From April, the Greatest 
Lfttle Soul Band In The Land 
w,11 be creating Its own he/Ill 
round the ballroon1s AW. 

;MARVIN GAYE PHONES FROM DETROIT AS 'GRAPEVINE' orr~,,;1 

With the solo success comes 
a little sadness 
M OTOWN's Marvin 

Gaye sounded 
happy at the news that 
" G r a p e v i n e " has 
gained him solo recog
nition in Britain. But 
those duets with Mary 
Wells, Kim Weston 
and Tammi Terrell -
that first brought him 
British success - also 
brought sadness to the 
American star. 

"Tammi Is still very Ill, 
she had to have brain 
surgery," said M:1rvln on 
tho phone from his home in 
Detroit. " And both Mary 
and Kim lef1 the company 
after we'd done duets 
together. 

" We did duels because 
we lhought Chey'd be a 
novelty but after a whil~ 
they became a necessity. I 
don't nntlclputc doing any 
more In the near future ... 
I don't think I'm very lucky 
for whoever I'm doing 
duecs with." 

It was with Tammi that 
Marvin got H You Ain't 
Liv in' Unlll You're Lovin'" 
Into the British chart last 
month. But now he has won 
solo success over here for 
the first time In his career 
- with a three-year-old 
song. 

"That's marvellous," he 
said when I told hlm "1 
Heard It Through The 
Grapevine" was at the top 
of Che chart. " I recorded It 

BY 
ROYSTON 
ELDRIDGE 
ne.1rly three years ago 
before GL1dys Kn lght did It. 

,. I can't see why it 
should be such a big hit In 
Brltnln but It's marvellous 
news. I should have a new 
record out shortly but it's 
completely different from 
' Grapevine.' 

"I'm taking rt.'Cordlng as 
It comes, 1 don' t get 
excited. You can' t flood the 
market and I guess I'm 
kinda lazy. 

11 The title of the new 
record ls something like 
'Too Busy Thinking About 
My Baby' but I'm not too 
sure. I don't imagine that 
it'll do as well as I Grape
vine,' It's a pop number 
really. 

" I've been trying to 
appeal to other markets as 
I'd like to make it as big In 
this business as I can but a 
negro R&B slnJ,!er's chances 
are slimmer. 

"Only Ray Cha rles )las 
made It and I don't feel that 
he's held in the same 
esteem as Frank Sinatra o r 
Sammy Davis Junior. At
lhouKh R&B, through young 
people, is making great 

strides, the older folk tend 
to stick to their pop singer!> 
and so their kind of music 
ls more successful 

"So I've given up the 
Idea of trying to become 
two people - a split 
personality. I love singing 
ballads and pop stuff but 
you have to keep the R&H 
people happy. 

"I was schltzoptuenlc In 
a sense. r knew what I 
wanted but I didn't know 
how to get Jt. I'm Just goln~ 
lo try and give the public 
what they want now. 

" I've been doing some 
straight acting. I've done a 
picture and I'm excited at 
the prospect of becoming a 
movie star. I'm not studyw 
Ing drama formally - just 
watching TV a lot a nd I 
study human nature. No, I 
couldn't give up recording 
~~e~·~ting. Music Is my first 

Before I sa id goodbyt: 
and left Marvin, his wife 
Anna a nd Marvin Jnr, their 
three-year-old son who kept 
on coming on the phone on 
the extension, to have t]lelr 
lunch, I asked if we will be 
seeing Marvin In Britain 
this yea r. 

" I think there are plan~ 
for me to come over In late 
spring o r summer. What's 
the weather like with you 
a t the moment? I love the 
English pe01)le very much 
and I even like your 
weather. I'm looking tor:;,!., lo coming over 

A GIANT HIT * IN THE UNITED STATES * . I 

NOW THE MOST EXCITING GROUP IN THE WORLD 

THE 5th DIMENSION 
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Tories give promise 
of 100 AT LEAST 100 commercia l 

radio sta tions are promised 
by t he Conservat ive Pa rty if 
they a re retu rned to power 
at the next gene ral election . 

Shadow cabinet postmaster• 

radio 
gent!ral , Mr Paul Bryan, revealed 
th is at a recent meetin1,: of Tory 
MPs Admin is tration of broadcast
mg comes unde r his depa rtment's 
autho rity. 

Outlining the plan, Mr Bryan 

stations 
said that the Independent Tele
vi s ion Autho rity, which controls 
Bri tain 's 14 commercial TV stations, 
would be renamed the Independent 
Broadcasting Compa ny and would 

control t he 100 indepcn• 
dent radio s tations. 

,.:::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::::-=,• ce~e ~~a~m~ot;at ot~t~a~~ 

TONYHATCH 
Producer Of The Month 

A young man whose success m the mus1c world has been 
phenommal 1s Pye Aecordrng Manager Tony Hatch 
Composer. conductor. arranger and artiste Tony Hatch, 
who iomed Pye Records m 1 960. has had a s tring of hit 
records tha t would make many a veteran of the pop 
music scene envious. 

Petula Clark. The Searchers. Jackie Trent. Benny Hill and 
Lonnie Donegan are but a few of the many star na mes 
whom he has successfully recorded 

Tony Ha tch was born m Pmner. Middlesex and was 
educated at The London Choir School. Bex ley. Ken t. On 
leaving school he Joined a music publ1shrng f1tm where 
he worked as a song plugger and began writing so ngs 
1n hts spare time. 

In 1959 he JOmed Top Rank Records as an A & A assistant 
and at this time wrote his first hit - .. Look For A Star". 
In 1960 he 101ned Pye Records a.s a Aecordmg Manager 
During the early part of h1s career with the company he 
was responsible for hns by Emile Ford. The Brook 
Brothers. Lonnie Do negan, Petula Clark and The 
Viscounts. In 1960 he formed the To ny Hatch Orchestra 

For three years Tony w as a mus1c1an with the Coldstream 
Guards. Fro m the vast amount of Tony's hits two of his 
own compos1t1o ns were particularly outstanding - the 
smash world -w ide success of " Downtown" by the 
\., C1a,k Wl''l1Ch soared fugh m the Bntill'i 
dfarts and topped the Stateside best -selling hsts in 1965. 
and 'Where Are You Now". sung and co-written by 
Jackie Trent. which hrt the Nu mber One spot tn England 
in the sprtng of tha t same year. 

Jackie Trent and Tony were married in August. 1967 They 
now have a gorgeous baby daughter. Michelle Yvonne 

The Tony Hatch Orchestra 
... • • --· -· .,_ _ I 

~'. 
Ii • . 

The Cool Latin Sound 
IO P\. l.1H tM ) I..S'1. 1UH tSJ 

"pira te" radio stations 
enjoyed befo re hau ling 
down their Joll y Rogers 
over a yea r ago, proved 
the public's des ire for 
co mmercial rad io. 

The proposed I BA 
would select programme 
cont racto rs with loca l gov
ernment bod ies and would 
regula te the type o f mat
erial t hat wou ld be broad 
cast. 

Doesn't sound so far re
moved from the BBC. 

Apple's new label, 
Zapple, will be launched 
by a new John Lennon
Yoko Ono album titled 
" Life With The Lions"
wo nder what Ben will say 
about that .. Modern 
Jazz Quartet recorded an 
album in the newly com
pleted Apple studios 

Chris Farlowe received 
a IS-minute standing ova
tion when he sana at a 
Jam sedion with New 
York jazzmen ... Half a 
pound of d ub ious looking 
live r la nded on the Rav
er 's table last week - all 
part of promotion cam• 
pain for a new g roup, 
Hard Meat. 

Group Therapy, one of 
the best US groups to 
visit us for some time, 
hoping to return to Britain 
and live on a Thames 
houseboat Fleur De 
Lys drummer Keith Gust
er was badly injured in a 
road accident recently . 
May prevent the group's 
forthcoming US tour from 
taking place. 

Peppermint Circus own 
an o range-and-white one
and-a-half decker airpo rt 
bus, complete with beds, 
desk, telephone a nd mod 
cons. Should help the 
hotel bills . . Jon He n
dricks didn't look too cool 
holding a 

JOHN LENNON and Yoko protest .,gainst war a nd violence by staying 
in bed. Mind you , this form of protest isn 't chea p. The y chose to air 
their principles for seven days at the Amste rdam Hilton in a flower
bedecked £20-a -day suite. Never mind , for those who can ' t afford that , 
the re 's always a sleeping bag in Hyde Park. 

Fa\rers 
WEEKLY TONIC 

whistling to emulate flute 
on his BBC-TV show. 

Mick Jagger composing 
score for his film Perform• 
ance . Bob Hite (the 
Bear) of Canned Heat 
named in Who's Who of 
America. He joins Blood 
Sweat and Tears, the 
Grateful Dead, Jimi Hen• 
drix and Eric C la pton who 
were all added this year 
... rumoured Johnny 

Cash and Bob Dylan tour 
not going to happen. 

The Band will appear in 
Apple's first feature film, 
a Western called Zachar• 

iah ... Crosby-Stllls•Nash 
agg regation now can't de
cide whethe r to play 
acoustic or elect ric inst ru 
ments. Decis ions,· always 
dec isions. 

Pete Townsend's wife, 
Karen, gave birth to a 
baby daughter in London 
las t week It -had-to
happen dept; the Melody 
Maker finally made Psueds 
Comer in Private Eye with K- '111111iim',r -sky reference to Mick Jag-
ger . . . 

Dru mmer Pet er Banha m 
audit ioning fo r the Herd 
last week ... Robert St ig· 
wood rav ing about Yes ... 

. hands up all those who 
haven' t jammed with Ro• 
land Kirk yet. 

Alive and well and li v• 
ing in Holl ywood - Eric 
Burdon, Hilton Valentine, 
Zoot Money, Graham 
Nash, Andy Whlckha m 
and Jonathan Rowlands . .. 
Allan McDougall looking 
ta nned and fit afte r his 
three-week US visit. Came 
home very happy - he 
has been promoted to 
Euro pean general manager 
of Tet ragrammato n which 
includes European manage
ment o f Tiny Tim, Bill 
Cosby and the Turtles. 
Allan went to the Nash
Crosby•Stills 

sessions - "Ter ri fy ing ly 
good ," was his comment. 

Jim Mo rrison a nd the 
MCS going beyond all be
lievable bounds with their 
s tage acts in America . 
Bob Dylan will help pro
mote gi rl singer Elyse 
Weinberg with spots o n 
underground radio. 

Capricorn Club triumph
ed in a darts match against 
the Melody Maker team -
• aood llm<! - had by 
all, though. 

Laurie Chescoe and 
C liff Wren, Bob Wa11is 
bandsmen. ma naged to ge t 
li ft with thei r bass and 
drums when the ir ca r 
broke down on the MI last 
week . Four thinnest 
books in the world M 
Book of Italian War 
Heroes, Swedish Virgins 
Roll Of Ho nour, J ewish 
Gift Book and the Irish 
Book Of Knowledge. 

Clarinettist Cy Laurie 
promises a ra ve-up at the 
farewe ll sessio n of hi s 
Bedford Corne r Jazz Clu b 
(off Tottenham Court 
Road) this Sunday with 
bar extension. U.S. alto 
star Phil Woods will be 
teaching at the Londo n 
Youth Jazz Orchest ra 's 
Easter Jazz Course which 
is being film ed in colour 
fo r BBC 2's Music Now 

The 
musical 
Winston 
Churchill 
VETERA N ba nd lead e r Billy 
cotton col1,1psed •nd died wh ile 
watc h i ng "' h eavyweig h t fight at 
We mbley o n Tuesd•y of las t 
week . 

Wh at w•1 l he ,ecn t of h i1 
,uccess In s how bu1l ness? Wh a l 
mad e him 50 1n durl ng ly popu-
1.ilt' w he n mosl of h is com• 
pe t lton 5•nk Into oblivion? 
Wh at 'W U h t Ilk, ;u a b•nd
lea der and as • ma n? 

On the su rf,1,ce. h i .ilppe.il rt d 
to be b r usq ue, dogmatic and 
un a p pro•ch a bl1 . Anyon e who 
p rovoked h im felt the I.s h of 
h is tong u e , but w he n you rea lly 
ca m • to kno w h im h e was 
fr ie nd ly co-o penlive •nd good 
n•tured : w ith a bark far worse 
th ~~ ! ~s ~ t;ir lct dlsclpll n arlan , 
but onl y b eca use h e was • 

~•."!:!~lo=~~t , h':~o t:n;:'t "';'~a~:! 
th at he h •s go ne and he c•nnot 
l"emo nstrall with me for dl1• 
closi ng h i5 perso nal acts of 
kl n d n H5, I c•n . re:veal that he 
was a mo 5l con51dera le employ. 
e:I" who ga v e u nstinti ng aul5• 
t•~ce to several o f his mu1I• 
cli1 n5 a nd th eir deperidants In 
t ime or need 

Question ed a bo u t his for• 
th r lght a p p roa ch and h is lut
ing a ppea l , h e to ld me In an 
Interview a fe w ye.ilrs ago : 

•· Yo u can onl y afford to be 
b lun t U you kn ow wh•I you ' re 
t•lklng about a n d un get 
thi ngs done w ith more 5pled 
a nd e lfi cle n cy . My bluntne n h 
no t a pose , I ca n ' t 5tand 
In com pe tence . tim e-wast ing a nd 
peop le who un M> word s wh e n 
$I X would do. l "m 5UCCe5SfUI 
be ca use I ente rtain people a nd 

d oB~f.~ t;i e~
0
, ; ~~! ~~~e!h!':r ~• u 

fam llhir as h is robu s t mu sic , 
rollic k ing come dy and 5hat1e r• 
Ing howl of " Wak e y ! Wake y ! ." 

:;::::: b':."
11

~ft~
5 

a anl~ve :~lt; 
streak , he was a sort of mus ical 
Win5ton Churchill. 

BIii started his bandleadlng 
caire:er •t Brighton's Regent 
Ballroom In 1925 and went on to 
Southport Liverpool , Ch•ring 
Cron Aoiid Astori• , Streatham 
Loc.ilrno a n d Ciro's Club in 
London and Paris . He "'•de his 
thutric•I d1but at the eld 
Alhambra In 19JO •nd gr•duelly 
•chlewed International r,rHU1e 
::~ Nania, rad o and 

no tht .t r ,..o,rdi;M--..:.a 
paned through his b•nd would 
look \Ike • dl<llonary of the 

~ ~~ic:~1tp~~~u;:njo1~n:om~~~: 
ehe 0" to ,m \hei r own tu,nd1 , 
us u a \ly atte, he had "-.. \ \\ \he m 
up h e simply fo u nd others )us\ 
as ' good or even b ette r, m ai n• 
talnlng h is crisp, rousing , 
happy-go-lucky-sound . 

Mu5lcl • ns and s ingers assoct• 
ated with him Included Hat 
Co n ella, Sydney Lipton , Joe 
Ferrie Cyril Grantham , Vera 
Lynn ,• Oonen Stephens a nd 
Ka thy Kay, p ianist-arranger 
Clem Be rnard , who ex.changed 
banter w ith Bill on the 5tag e.-
C,H, 

When the spirit grabs him ••• 
" IT'S like mounting the D•D•y Drawing on men1or1es or VIENNA 
~=:~!~n~~ the s::,,~~:dlcon ~~:'b :r::r~I t~~~ ·,u~i mnu~~· b!m::oei; FESTIVAL 
•s Roland Kirk limbered up for the most unpredlct•ble muslcl•n 
• set, Certal nly lhe b•rr•ge of In j•n. Although It becomH 
lnstrumenu, the huge dinner possible to guns at the pattern 
gong •nd •II thilt goes to give of his different sets, wh•t h•P· 
Kirk • m•Hive excess baggag e pens whe n lh1 splrll grabs him 
problem Wirt all there during In the course of •ny p lven num-
hls memorable month . in ber Is nobody's business. The 
• rlt..in rock sell were a m•rvellously 

amusing div•rslon , but the m•n 
must b • Judged on hl5 nute •nd 
tenor pl•y ing , ond it 15 here 
that Kirk i1 now f•r beyond the 
accus•tlon of being a circus 
act. Hl5 tenor pl•ting draws 
great strength from his rem•rk
•ble braath control, allowing 

n~':s ·:h!~n:~;b!d!
0:,~:i';!::1~ 

n1ed the klH of life . The power 
and ferocity he conve.y5 is •I• 
most fright1nh,g Th • nute play-

~~,u~~su~~o':,~ b:e~~~~ce.t•~e :~'"r~: 
1nstrumen1 which la m ed other 
wild souls, like Eric Dolphy. • y 
ignoring the rules, Rol•nd has 
mad e hit Rule one of lhe hot• 
te5t oxp1rlenc15 in jau. 

When Klrk '5 •round. things 
a re •lw•ys happening . A ktt 
nrt•lnly h•ppened to •nd 
around him this memorable 
M•rch •nd there c•n be few 
J•umen who have mad, such • 
strong •nd 1nd1llble nnpr111ion 
on the v•rlou1 f•cets of the 
British scene in 10 1hor1 a 11me , 
- • O• HOUSTON , 

NINETEEN Austrian bands took 
P•rt In the Ith Austrian Alateur 
Ja:n: Fesllv•I on March 15 •nd 
U . For the nrn time this year, 
there ••• no Jury and no 
contest. The bands were divided 
Into three different concerli 
•ccordlng to th• kind of music 

::~• /!~~:t~. •• :~:ade~~.m•~s~~ 
c:r~oe':• Mod1rn Jan lo Av•nt 

.\5 often happens wllh •111•• 
teur J•u rHtlvals, the quantity 
of the bands seemed to be of 
more lmport•nce than 1h1 qual
ity, but 11 11 <1rta1nly lmpru-
5lv1 lo see how ,n•ny Ja:rz 
enthusi•St5 Au,trl• c•n pro
duce . • e51du, 50me groups In 

~~:nc':
0

dt~ren ::::r1:';ft (!1~erlt~~ 
JUtt•U with the pl•nlsl Albe n 
M•lr •n,1 tromboni5t Jludolf 
Josel) r1•ched ,ven more than 
.ii very good prof1sslonal 51an 
d•rd . 

li•ch concert w•s topp1d by a 
profess ion•! soloist or group 
Curtis Jone, pl•Y•d his u1u•I 
5et, .ilnd Teddy Wilson's tr io 
(curnntly •ppeulng In Co
penh•91n with Mogen1 J1n5en 
bass , •nd Slew•rt Milrtin ' 
drums) evoked the old ch.ilrm __:_ 
1ven If without a cert•ln 
brllll•nce of touch and sound 

which , at a concert perform • 
a nce, seemed to have somehow 
been wash ed away by long 
years of nightclub pl a)'l ng , 

The hlghllghts of the whol e 
fHllval wa5 cannonball Add e r• 
ley's Quintet wllh th e Vlenese 
" naUve boy" Joe Zawl nul. 
They offered a well -balance d set 
from simple soul and rhylhm • 
and•blues numbers to almost 
free ,nu1lc, all of It p1 rformed 
with a real mastery , p e rfec t 
collective feeling •nd • nice 
~e;~~Ko~ . humour. - LU• OMIR 

HUCH RAINEY 

slo n of " Dear Old Southland " 
on which R•in ey's 1ure ban jo 
work wa s supp1rb a nd utls• 
fylng . A great n ig ht out. -
JACK HUTTON . 

STAN ROBINSON 
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How they 

Bob and Earle 
TI-fERE'S quite a tale of 
mystery behind Bob and 
Earl's "Harlem Shuffle" 
which shuffled into the MM 
Pop 30 last week. 

The record is known to a1-
mosl every soul ran in Brit
ain. It has been a discotheque 
hit here once before and it 
has been reported that Bob 
and Earl are in reality two 
former session singers from 
Los Angeles-Bobby Garrett 
and Jackie Lee, both or whom 
have had minor single hilS in 
the States but who were in 
semi-retirement until now. 

Indeed, this Bob and Earl 
are to 0y to Britain at the 
end of next month to start a 
six week tour for the Len 
Clayman agency. 

But there are also rumours, 
at presstime unahle to be 
checked that suggest that 
" Earl " may be in fact one 
of two other very famous soul 
sing!?rs who have since found 
solo fame 

The story of " Harlem 
Shuffle " is, however, stran~e 
and confused. It was appar• 
ently firs! recorded 1n Los 
Angeles in November 1962 
and released here 1n February 
1964 where it roused a lot of 
attention and WAS a hit in the 
discotheques 

Since then 1he record has 
been played reRularly on the 
odd radio show and has been 
part or many soul enthus• 
iasts' collections 

Then a year or so ago, a 
representative of Island Re• 
cords, in !hi:! States searching 
for material, bought some 
tapes and songs from a de• 

r,1,miE) 
~pcctor 
RETURNS with 

THE 
CHECKMATES 

LTD. 

funct record company and 
music publishing company. 

One of the tapes was "Har
lem Shuffle" which the com
pany decided to release a few 
weeks ago. 

But Island knew nothing 

!1n~r~~/h:ef~~;:Js t~~~r.w~6t 
they had purchased and 
luckily, the record started to 
rel! 

Island spent some time try
ing to contact the singers in 
the St.ates. Garrett and Lee 
had split up and had dis• 
appeared . 

But agent Ronnie Jones of 
the Clayman agency was a 
step ahead. For a year or ~o 
he knew about the duo and 
had tried unsuccessfully to 
track them down. 

" I wanted to get them to
gether to tour, but every
where 1 tried , they'd moved 
~way,' ' he told the MM 

"Eventually, I cabled Arn• 
old Shaw, head of Station 
KGFJ in Los Angeles and 

b~!~c:sih!~ c~~~~a~elf~r~~~ 
1wo singers to come forward 
and luckily lhey did. The sta
tion put me tn touch with 
them, and I managed to speak 
to both or them on the phone. 

"They were highly knocked 
out when I told them the re
co~d _ had started to move in 
Bntam and I offered them a 
tour. . They accepted and 
1mmed1ately started work on 
a new act. They have been 
working on the act for about 
JO days now and are also re
•·ording again - probably for 
an album 

"The interest In them as 
un attraction round the clubs 
here has been fantastic . They 
ope n their tour on May I, 
probably at the Revolution , 
and. I _ have already sold out 
the1r sot week tour around the 
clubs." 

A ru11 date sheet for the 
tour is Ronnie'~ reward for a 
lot ,1r hard work trying to 
cont.act the two singers 

"11 cost about £250 m 
phone calls and cables to 
finally ~et them, hut I 
thought ,t was o lop Tl!n 
rccnr~ nnd thut they would be 
n ma1or attraction" Look~ as 
though he's rii:ht - ALAN 
WALSH 

21, he will have be
come Stevie Won
der, the Entertainer, 
and not just Stevie 
Wonder, the maker 
of pop records. He 
has the potential to 
be another Sammy 
Davis." 

So says the man who 
has been grooming the 
Tamla wonder boy into 
a mature artist over the 
last two years 
Stevie's musical direc
tor Gene Kee. 

Kee joined the Mo
town organisation in 
February, 1967, after 
years working with 

BY ROYSTON ELDRIDGE 

various jazz bands and 
the Platters. 

"Tamla has a com
plete service for their 
artists. The artist de
velopment people look 
after everything from 
buying their clothes to 
getting them to the job 
on time. 

" You have to select 
material tor the artist, 
cut the act and sharpen 
it up depending on 
where they are playing, 
check choreography 
and generally act ob
jectively for the artist. 

"I'd seen Stevie two 
years before and even 

then I thought he was 
good. 

It was a casual 
thing at first, J worked 
with the Supremes, The 
Spinners, Jimmy Ruffin 
and Marvin Gaye as 
well as Stevie. 

" I worked with him 
first on a theatre tour. 
It was hectic - a 
seven day tour doing 
several shows a day 
and he had this school
ing schedule as well as 
recording. 

" But there were no 
hang-ups, he came 
through. I was con
cerned about how It 
was goi ng to affect him 

MELODY MAKFR, Apn l ~. 1969-Pai;tt" 7 

but he has the tempera 
m ent. 

0 He learnt to play 
drums In a seedy little 
ba1". He thought he'd 
like to have a go and 
then taught himself. 

H He has an extreme
ly analytical mind -
particularly for music. 
When he heard Roland 
Kirk at Ronnie Scott 's, 
he was aware that Ro
land uses that circular 
breathing technique 
after four bars. And 
that's a very subtle 
thing. 

" Someone we met 
whne we've been on 
this tour said how 
tragic It was that Ste
vie is blind and that It 
was because of his 
blindness that he had 
to go into music. 

" 1 wou ld have felt 
better if she'd said he 
had to stand on the cor
ner seUing penc\\s be
cause he was blind. 

0 Stevie Wonder 
would have been Stevie 
Wonder no matter 
what. He was born to 
perform. 

" He was born to thh. 
thing - music is rhe 
thing that motivates his 
whole life. 

"Because of h.is 
blindness he has been 
able to completely Im
merse himself in his 
mus ic, but this Is the 
problem that the com
pany is having to face 
- that they don't am
plify this pity thing. 

" Stevie doesn' t need 
Jt." 

,,. 
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Mayall's letter 
from America 
H Ah~~~~or j:!~ ab~:1 ~~~~ 
weeks, a letter to the home• 
land seems tef be in order. 
Being in America, so rar 
lrnm home, one tends to 
become isolated as there Is 
i.o much lo do in this so
called land of the blues. I 
will tell you first about the 
tour as far as It has gone 
before men tlonlng a few 
impressions of where the 
hlues stand in the USA. 

Okay, first off it was about 
February 18 when we took off 
from London Airport and 
headed for New York. My 
mu<iildans were Mick Taylor 
h:ullar), Stephen Thompson 
(bass RUl lar) and drummer 
Colin Allen. 

t v e r y I h l n K 's runnlnk 
smooth ly so far. As I said 
hl'fore Wt' went to New York 
first In order 10 finallse our 
lruvellln,; plans and pro
J(rammlng and also t o buy 
some equipment. As I shall be 
workln~ as much or my time 
in the USA as in England 
from now on It seemed 
sen<iiible to buy a set of gear 
here and keep it h e re thereb)' 
eliminating the costly process 
of flying Britis h equipment 
across the Atlantic. 

ln'itend of getting a Ha m
mo nd o rga n I bought u.n 
electric piano - a very new 
mode\ wh\eh \s an excellent 

~: b\ : ~m5; t v.~:d w~xr~rei:'e:1Jy pi~; 
Oul df'but ln Miflmi at last -
a nd what a place lo klek off 
the tnur. It seem ed ha rd ly 
possib le that in mid-February 
o ne cou ld by lying o ut o n a 
beaeh and swimming with the 

~::'e~er!~~~e ,jft :Seew h{,ohrk 
7f~ 

the midst of s now s t o rms a nd 
ex lre me co ld . 

We played a t a club ca lled 
The<' Im age whi ch is the o nly 
venue so far for blu es, rock, 
underground mu s ic and thi s 
place I"' o nly ope n at week• 
e nds. It n rove d to be a g reat 
~ucces!i a nd everybody w as 
ha pr,y . 

We we nt back up to Ne w 
York th e nex l wee k and did a 
concert in a big thea tre in 
J e rsey Cit)' whleh was we ll 
r ece ived a ltho ugh th e house 
W8'1i on ly half fu ll , posslbl)' 
du(' 10 It be ing a rather out of 
th e way phu:e . Proco! Ha rum 
were also on the bill. 

This w as o n the Thursday 
and as fa r as New York was 
conce rne d , Friday and Satur
dily were the big dates to 
happen the Fillmore, 
fa m o us for Its bli; name 
programmes was puttmg on a 
r ea lly heavv s how, as fa r as 
the public was co nce rn ed and 
II proved to be a s ma s h hi! 

::~rnugt ~i~lut. theilimare H:::,~ 
opened, me next and Te n 
Years After closed. 

LEAD and BAS.S models 

now available 

DESIGNED FDR TH [ GROUP 
GUITARIST WHO IS LOOKING 
FOR A BRILLIANT SOUND 
CO MBINED WIT H QUALITY 
AND APPEARANCE 

JOHN MAYALL 
U.S. impress io ns 

• Afler a very late finish al 
th e FIiimore on Sa turd ay, wt' 
had to get up early 10 fly to 
Toronto, Canada. Unfortunate
ly, It was all to no avail 
because due to snow during 
the night they had cancelll'd 
t he planes a nd we had to go 
back to the hotel. However w e 
t ried again on Monday a nd 
played there that nlRht. 

The club mana ger opened 
up a special night so that the 
2,000 fans In Toronto 
would n 't be disappointed . We 
borrowed a mps, e tc, up the re 
ns we'd alread)' sen t our s tun 
on t o Winnipeg, our nex t 
engagement on Thursday 
March. I . 

Gettin g In and out ol 
Wi nnipeg for th e one night 
unive rs ity e ngagement w as a 
very tough business du e 10 
the difficult cus toms regu
lations. Ca nada seems to be 
the worst place In th e world 
for r ed tape a nd regu lations. 

:~ro~e~~ :i~e lr~tnlu rt~l n g~ 
Friday morninJ! at 7 am arter 
a late gig the night before we 
were held up fo r an hou r and 
a half by one lousy customs 
guy who seemed to have th e 
po wer of life and d ea th and 
he at first refused to le t us 
catch th e olane and said we 
couldn' t take our equipment 
back to America unless we 
proved it was made in the 
USA . 

Because of this hass le we 
barelv made It to Chicago 
for the evening show at the 
Kinetic P layground , This 
engagemen l was for two 
nigh ts a nd there were many 
people In the audi e nce. I don ' t 

~~~~o:geh ;~n~1a
0
;~~ ~is i~~~ 

Sunday March 9, w e we nt 
to St Louis and had the 
pl eas ure of working with 
Buddy Miles Express - a 
ve ry lin e band. Next n ight, we 
both went to play In Ka nsas 
City. Both th ese p laces are 
ne w areas as far as " blu es " 
musle is concerned and 
we had a warm reception 
each time even though the 
halls we re Jess than ha lf full . 

~n~o~!~t>': w::x~a~jn:~outi~ 

~itc go~~Y:avt~ sif~dd~· ~d 
hi s band and moved on to 
De troit for the next weekend 
gig al the Grande Ballroom. 

I dislike that place a little 
mon. each time. 11•, terribly 
noisy a nd wild, the air ls full 
of Incense, everybody stoned 
out of their heads and falllng 
about without knowing what 
they are listening 10. 

While In Detroit I learned 
th at while a ll this so-called 
blues scene was walllng on at 
the Grande, Eddie Kirkland 
was working as a labourer on 
a construction gang pushing a 
wheelbarrow foll of concrete. 
Detroit! 

Before we left on Sunday 
morning I dellllled a couple of 
fri e nds to help me locate him 
with a view to getting him 
p laying and recording once 
more. 

Next stop was Clncinnaltl 
and a no th er new a rea. This 
was a very good gig and the 
club w as n' t too b ig-maybe a 
we e bit sma lle r than the 
Marquee, London a nd It was a 
ve ry aware and app recia tive 
a udie nce that ca me a long that 
nlghL 

On Monday, I s plit from my 
hand. They went to Chicago 
and I new dov.,,, to 
Champaign, Illinois to find o ut 
wha t I cou ld about J . B. 
Le noir. I ha d the address of 
his widow and t he family and 
I stayed d ow n the re a 
coupl e of days ga th e ring infor. 
mation and mate rial I shall be 
using later on wh e n I start my 
Crusade record la bel. 

Suffice 10 say that fo r 
someone of J . 8. Lenoir's 
giant mus ical stat u re ii was a 
saddening exper ience to see 
with one's own e yes th e 
poverty and extreme hard
ships that he and they live by. 

ha~~ t~:n c\Fc~~omea~~e !~al~ 
write this I am due to play 
here tonight In a Northern 
s ubu rb called Arlington 
Heights. 

Sa~es c~~~-.ybl~es vl~t:sd ot;tali:! 
West Side) and had very 
enlightening conversations 
with him on the subject or the 
best Negro b1ues ta lent being 
suffocated In Ame rica today 
a nd the need for s ome kind or 
revolution. 

1 will leave you with these 
words and tho ughts and will 
try and write a rurther article 
for you In a couple or weeks. 
As I can't be in England to 
play for you I hope you will 
s upport Pe te r Gret'n In m)' 
absence and turn o ut in your 
thousa nds to welcome B. B. 
King to Britai n if he is 
playing there now as was 
planned . He Is a master and 
belongs In th e Blues Hall of 
Fame. - JOJ-fN MA VALL, 
Avenue Motel, Chicago. 
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SK IP JAMES I!> one of many 
blu~ mu!>1c1ans from the 
Delta area To my mmd, he 
1s among the most creative 
o f them alt. H1 !> music ~n't 
~sess the v,1al 1t y or vocal 
weight and harshness of so 
much Delta blues. II ,s more 
dcl1~rate and m a way orna
mental, but ,t carr1e!. an 
emo tional charge the equal 
of anything I know m the 
whole blues art . What 1s 
more, his artistry has not 
been d1m1nrshed by age . LPs 
made after his rediscovery 1n 
1964 are every bi I &!> mem• 
arable a~ his first records 
different, of course, because 
he was about 34 years older , 
but even more subtly expres
:;IYe. e Born 1n June, 1902, 
on a planrat,on outside Ben
tonia 1n Yazoo County, he 
was named Nehemiah after 
h1s father, the Reverend 
Nehem,ah J ii m es H11 
preac her father was also a 
g1.11ta r p layer and organis t . 
a nd Sk1p'5 mu!. 1c was m . 
fluenced by 1h1s and church 
services he took part m 
e Unlike many of h, .. con. 

lernpnraoc!o m the blues 
world, Jame!> attended !>Chool 
and high school By the time 
he f1mshed the latter. he wa., 
playing guitar and had re 
ceived some mv!.1cal tram,ng 
He had picked up a !tole 
prano and Of'"gan and remem. 
bers that as a boy he wa!i 
"crazy about mu!orc." always 
listening and watching others 
for s ty le and technique. The 
zeal for learning. coupled 
w,th h,s relatively educated 
outlook, may have con tributed 
to rhe ordered, thoughtfu l, 
.. c,vil,sed ·• nature of hi s 
mus,c. e As a guitarist he 
•s unusually accompl,shed. 
w,lh a lrad1t1onal ye l strongly 
personal method In The 
Bluesmen, Samuel Charters 
writes "Sk1p's guitar style 1!, 
a complex and d1!il1nc1ly 
original three.fmger p1ck1ng 
techn,que, but he learned the 
,ooi. of h is fflWAIC. on the 
plantation where he lrvKI as 
a boy" Another cr , t1c . J(')l,n 
Sz.wed . observed that H 
U!ies a roll ing. hopping ,1p . 

proach that prope rly o ff set \ 
h1!. floating vocal lme-, He 

inserts short s bursts and pops 
of chordal sound 1ha1 may 
remind one more o f Spanish 
gu, tar rhan blue5... e Thi s 
,s true. The equilibrium 
achieved between vocal and 
1nsrrumental parrs. and rhe 
song'!. mood and meaning. 1s 
such that we don't consider 
one without the o thers. It 1s 
a co.ordinal ion so harmonious 
as to sugges1 weeks of re 
hearsal. and t i had been 
thought (many o f Skip's 
songs have rema,ned 1n h,s 
repertoire !.1nce 1930) that 
his performance!. may have 
become cem('nted 1n onginal 
form. That 1h1s is not so can 
be shown by a compat1son of 
early recording" with versions 
made for Melodeon in '64 
o r Vanguard ( '65) or both. 
e No doubt because o f 11/. 
healt h suffered smce h, s re • 
d rscovery, James •s a b,t shor t 
Ofl new compos1 hons And 
those he has ~rn tftl, or con. 
verled from trad1t1onal maier. 
1al . have wme t1mt-s dea lt 
w, th h ,.., hosp,ta\ CJ1.penenc e 
Bu t h1., old song!i a re gems 
of musicianly feeling and 

sens1t1ve observation . richly 
worth rev1v1ng. and If each 
performance has basic char.tc• 
tenst1C!i- in common with 
preceding ones 11 1s nonethe. 
less remarkable for many 
little differences of sh.ape, 
melodic effect or vocal 
empha-.1::. Above all. h,~ 
songs ha..,e a composure. plu\ 
a haunting, 1mag1nat1ve o ften 
ch1tlms quality , which separ 
ate him from other almost 
legendary Delta f,gures e H e 
,s, too. one of the few 10 play 
piano and gwtar. and his k"y• 
board accompaniment . very 
blue. can be heard on one 
1930 track of Xtra's two.LP 

collecr,on. "The Rural 81uf'!i," 
and two of Vanguard'" .. Skip 
James Today." On 1h1!i la11er. 
and the equally gnpp1ng 
"Grca le!i f O f The De lt a 
Blues Srn gc rs ·• ( Storyv1/lc) 
are !ouch cla~s1cs .as .. Hard 

~:r;, ~;!~: ~~ ' " All 
Ball." Both a lbums a rl! fu 
o f !.u pe rlat 1ve e ,c amp le-,, o f 
his, high, \ ubdued. ~t1c 
-.1ng1ng .1nd d , .. c.t•rr, ,nF, au ,, i\f 

w ork 

BLUES ON LP 
B LI ND Boy Fuller recorded 

some 120 sides In his 
short recording c,1retr or live 
years , from 19]5 to 1940 and 
WH only ]7 when he dleJ of a 
kidney complaint. His co ntribu
tion to the country blues bag 
w,1s one of the best, and his 
style wts Imitated by a number 
or other bluesmen. Fuller has 
been accused, In various ways. 
of being very earthy In his 
lyrics and while It Is true that a 
lat of what he sang w;u bawdy 
he could also turn his hand t~ 
gentler, lyrical blues and he 
was a line exponent of r,1gtlmc 
style. A very good crou section 
of Fuller ' s singing and playing 
is prnentt d on BLINE? BOY 
FULLER ON DOWN (Match
box/ Saydlsc SDR14J) , the fir st 
or• two•volume si:t compiled by 
Gel Luci:niil . With Fuller on 
somi: tracks arc Sonny Terry, 
washboard player, Bull City Red 

~~::;~e Boy wi:~~~W0(J1r) . ;~: 
materliill has been well-chosen 
and ranges from the rather 
blatant " What's Th.It Smel ls 
Like Fis h •· a nd thi: suggutlve 
" Worn Out Engin e Blui:s ," 
contriilstlng with thl! mon sensi
tive "Corine What Makes You 
Tri:at Mt So " and the plaintive 
"Weeping WIiiow," rilgtlme 
navo11ri:d "Get Your Yas Yas 
Out Of Doors" ,1 nd " Put You 
Back In Jail ." Throughout all 
14 tncks Fuller's guitar pl,1ying 
Is supe r b. Th is iilbum can onl y 
be highly recommen ded as one 
of the but coun try blues 
n lt'iilSC!S for some lime . - T.W. 

Country blues to remember 
::..!o~:~ •reb/!::1ngl::~ vaj-~'E :'!neJ:;o orle::~ngcou~~t~shblu::· and " Lilli e Queen Of Spades." 

r ooe~~.° SPo:. Rl4~L~ES / OWER Mike Cooper and Ian Anderson ' ~~! :d~l~t c7~g)Jo~e'a'm ·:! :.i:~ 
Wiilnt. Eric. Clap

1
to:. atP!t:~ ::~rJRT~ side each on THE Anderson and Jackson ror • Jug 

Gree n, Paul Butterfie ld , John • D WORLD (Matchbox - band 0nlsh to Ian's side of th e 
Mayall, Ten Years After, Savoy Saydisc SDM1S9 } . Cooper, whose ~.lbum , with the standard 
Brown, Champio n Jack Duprei: Uyle Slrongly renects Blind Boy Bci:dlc Um Bum ." Som e 
Eddie Boyd and Micky Baker Fulli:r a nd Bl lnd Blake tracks on both sides have bee n 
ari: presented all on one album ;nh~~fnc[:~

0
1,~,clu,~~he" ~.:e~ luued before on Saydhc EP's 

~;,11 ~., P°a~::~br~!t:~0
,•, • opw,'•'", Feel " and " Send M T Cooper and Anderson h11lhfully 

and closes the album with a Electric Chair," and els jo1!:~ Interpret lht idiom and t hey 
solo performance on .. All Your by Anderson and Chris Turner :::,s~s~t\,i~gghl~lcckol~:e~en"J i~:-
~o;t~;•pl:.n~u:" 

9p".!::; J:::~rj~ f~a;T~n~c~} en°~ a I an" ,~rJ:'~aJ ~::e1\\ !1i.•:•·•••',••••••,•,•,,c,,,_••••,•, 
also heard with a previously Worl d." Anderson with har~o~-
u-:,iuued guitar solo .• Grceny," ~ca :•ayer Ell iott Jackson on a b:~ 'a

0
~ l~:er:~u~~s :,~;;:~'· tr 

~·~~t t~, B~~:!t~.a k:~sya~rd a~~ a~':n;r C::th~~=cks ~. :isntrl~~':d h~r;.e cn1~' •• ·.•·, •• •,·,•.·.·.· ,,,'".'.·•.•, 
Butterlield join forces on a Blues," " Wes t Country Blues ," " 

ri'fe~•t!yTen a~~:~ss"~rte~• :~er 1~! r--------_; _ _;;••:.:•..:m:::•:::m:::•:.:•::.•·.:-:..:T.::.w:. __ _ 
now famlllar arrangem e nt of 
" Spoonful " and a rocking 
" Fi:el It ," with some good 
Alvin Ll!I! guitar, while savoy 
Brown, with " Taste And Try 
Befori: You Buy •• and "Some
dilly People," pl,1y some efficient 
sounds. Eddie 8 0yd contributes 
" Blue Coiilt Man" and two 
J ack Dupree track, , with guitar
ist Baku. .. I Feel Llki: A 
Mltllonalre " iil nd " Barrel -house 
Womiiln." A spectrum of modern 
blue5 sounds that Is well worth 
looki ng into, partlcularly In 
view of the price. - T.W. 

..... ~- ,.~!.~lQI 
m1er s fabulous new 5-Star 
Super Zyn cymbals. You·ve 
really got to hear lhem 
T~e~e·s a new edge, a ne~ 
bn lllance of tone that You'll 
appreciate from the moment 

your dea lers soon. 

-{:*~* 
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WHO 
THINKING back, it becomes 
apparent the Who were yous ahead 
of their time . I un ,cull when it 
was the crnc for b.1nds like the 
Spencer Dnis Croup or Zoot 
Money's Big Roll Band to devote 
one number of their act n .a kind 
o~ friendly send- up of the Who's 
violence-personified act. Their 
:.pproach was a revolution th.at took 
the competition sever.al moons to 
utch up and equal. Pete Townshend, 
Roger Dahrey , John Entwistle and 
Keith Moon between them set the 
nation back on its e.ars with .a style 
that eschewed the normal group 
me thods of cre.iting c•citement. Not 
for t hem an off-beat and solos in 
ne.-.t ,, nd orderly t urn . Keith 
h.1 m mercd his bass drums no n-stop 
on :J/1 be,1ts to t he bar, ,, nd if 
occ.uion:Jl/y the rest cou/dn ' t be 
hedrd abo.,e the noise, it w,un 't for 
w.i nt of t r ying. 

WHO ARE thi! Heavy 
Mob'.1 And just v,:hot dol!s 
"heavy " mearl'.1 Mort' and 
more, "hea\'}' " ts used a~ 
a favourite adjl,clivl· to de
scnhe certain types of 
groups. e Just when the 
ph rase came into use i.s 
uncertain - perhap1, six 

~~io;~~:e af~~n~nth:
0 1~~~~/:. 

wen~ HF.AVY - oh REAL· 
LY?" Onl' ~Ill hear group
ies breath in contentment. 
• The phrasl' does not de 
sc.ribe thl' girth and dimen
sions of a player, although 
1t can be especially applied 
to musicians like drummer 
Buddy Miles with great 
effect,, as he is noted for a 
certain portliness. But 
Stf:'Ve Winwood has been 
called "heavy " and he 
barely weighs nine stone in 
cotton socks. • What the 
heavy mob are really on 
about is their musical a'p· 
praach. It refers ta the 

Most hippies will compre
hend instantly if a session 
or a group is thus de
scribed. Knowing nods and 
winks will be ex.changed, 
and even the odd sigh of 
c.>es tasy. " You mean they 

FREE 
ESSE~TIALL Y a bl11cs band . they are 
creahng a name for themselves on 
the club scene n a band thilt pla ys 
the bl11es with all the ,1ttack of 
American " heavy mobs " like Blue 
Chee,. Their drummer nightly tests 
the strength of his kit and Simon 
Kirk (for that is he), attempts to 
em ulate 3 ton of bricks in a most 
convincing fashion. Paul Kassoff is 
the guit.1,ist with m11ch technique 
and e nt husiasm .and Andy FrHer on 
bass makes up ,1 trio hea.,y enough 
to si nk thro11 gh the floo r of any 
s~agc not suita bly reinforced. T heir 
first album "Tons Of Sobs" is 
quite accurately titled and is re
le.ised on t he Island label. In the 
p.ut, bastio ns of British blues like 
John Mayall's various bands have 
never really gone in for t h is kind 
of de molition job, but perhaps free 
are some indication of the trend 
this particular gro11p scene will 
t.ike. 

LED ZEPPELIN 
" TURNING down? No we' re getting 
louder. 011r dr11mmer is .amasingly 
loud. I come off stage with my ears 
singing after a set." Thus spake 
Jimmy Page, Led Zeppelin's quietly 
spoken leader and guitarist in the 
MM recently. And he meant wh.d 
he uid. Hning heard the band, I 
can testify they nearly eq11al in 
volu me t he fearsome q11alities of 
Captain Becfheart And His Magic 
Band, who made me deaf for two 
days after a session at the Speak
easy. B11t Led Zeppelin un use their 
power with discretion .ind in a few 
months have quickly become estab
lished as a m.ijor force , especially in 
America . With John P-1111 Jones on 
bass, erg.in .Jnd pi.inc, Robert P!ant 
(vocals and harmonica ). and John 
Bonh.im (dr11ms ), they quality for an 
older jus term , " solid." There is 
none of the rattling pot s of 
T yrannosaurus Rea: or gentle rhythms 
of Fairport Convention when they 
ta ke th ~ stan d inten t on s t acking up 
th e decibels , It ca n be safely uid 
Led Zeppelin are in a gas bag -
heavier than .1i r gas of co urs e :md 
sho11ldn ' t Led rea lly be Le.id? ' 

MEL(my MAKI-R. April !';, IOfl'l -P•su· 11 

way they lay down a beat, 
deliver lyrics and build up 
excitement. Fast tempos 
are out and so are ovrr• 
.·omplex arrangements. • 
Jon Hiseman's Co losseum 
do not fall into this bag. 
nor do Blood, Sweat & 
Tears or the Tremeloes 
The Bee Gees rarely rock 
in the prescribed manner 
and I don't recall the Bach• 

~~~/fy ~gfl~inteat'it~on'~ 
Bond are in a " to-hell-ond
back-by-11 pm" bog, 
BS&T are all things to all 
men, and the rest a re more 

~um ply dt's< ribt•d as ·• dotni;.: 
their own thin11:, baby." 
• Thl' hc•avy moh lpnd to 
stun thC'ir audience• with 
volume, vioknce oncl n-10~, 
moodines.!. Rummaging 
through my bag-o sort of 
clumsily d<•s1gnl'd, double
loching metallic brief ca!i<', 
/ /ind the biog raphies and 
facts on five Br itish groups 
thol fa ll into the cate~ory 
of ·• great weight. sen o_us 
striking o r fa lling w ith 
fo rce," as my Co llins New 
Gem Dictionary defines 
with great pers picu ity. 

SPOOKY TOOTH 
NOT MERELY " heny," the 
Spook ies go so far as to refer to 
their music as " thick ," This in no 
way reflects on their mental stature. 
" Thick " is their term to describe 
the so11nds prod11ced by their organ , 
electric piano and guit.ir front line. 
Their work can be studied on their 
latest Island album release , " Spooky 
Two," and can also be described .>s 
stoned rock . Slow tempos, precise 
and sometimes even ponderous drum
ming, produce a kind of 16 rpm 
orgasm of music.ii e-xcitement. They 
recorded a fine yersion of " The 
Weight" a tune which s11ms up the 
whole field, and originated from The 
Band, w-hich produced " Music From 
The Big Pink," ,1 highly influenti.il 
alb11m from last year. It is in
teresting to recall that Proco! Harum 
have been described in America as 
an inf111ence on them. The 
Tooth uc Gary Wright (organ, 
voc.ils ), Michael Kellie (drums ) , 
Mike Harrison ('Yocals, electric 
piano), .ind Luther Grosvenor 
(g11itar ) . 

NICE 
AN EXPERIMENTA L group, m u ch 
hailed as an Undergrou nd ~roup , 
have 0 11 tgrown the category H th •y 
.ire very m uch above ground . Thoy 
.are also exceedingly heavy, a lt hou s h 
their tem pos tend to be fas t e r , 
especially on fea tures li k• " Rondo .' ' 
But eve n on u p- t e mpos, w ith 
drummer Bl inky D.iv ison .at the 
co nt rols, thoy retai n si nsul~rly stable 
a nd so lid cha rac te ris t ics. K• ith 
Eme rson, t heir s pe c ta cular orsanist , 
uy.s t h e ba nd a re pla nnin s to settle 
dow n to " more basi c sound s " afte r 
the ini t i.il wildn ess ot the ori gi na l 
band which ca mo up i n the hippy 
year of '66 with David O'List o n 
g 11 it.1r. Now t hey operate .as a trio . 
with Le e Jackson ( bass) a nd Blinky 
h am me ring h om o a solid found ation 
for Keith 's orga nic e rupt ions . Their 
w-ork c.1 n be h e;ud on t wo Imme di a t e 
a lbu ms " T h ou gh ts Of Emcrlis t 
Davjack " and " Ars Lo ng.a Vita 
B,cvls" an d t h e y ,uc pbnni ng a 
third which may be reurd•d " r-,e" 

SIMON8GARFUNKEL·THE BEE GEES 
ANDY WILLIAMS• BARBRA EIS D 
F--NK SINATRA· DIONNE WARWICK 

BERBALPERT•SO 8CHER·TOM JO 
SHIRLEY -SSEY ·---re .. ...,. ....... ~ 

DU SPRINGnELD • PAJ 
DAVISJR• E 
A ROSS 8THE S --..... l&T&a;,~ 

with 
an LP to help the World's Refugees 

You'll enjoy it 
buy one now 

Profits from sales help to give 
the world's refugees a better future 



20 years of Merseysippi 
LlVFRPOOL'S Mer s e v · 
sippi Jazz Band, a hnppy 
bunch of semi-pro jazz stal
warts, started off as a joke. 

·• The band was formed as 

:io~l~-~a::ii~~ 1:': Ja1f:~e~:: 
!&id manager and former hns
slst Dick Goodwin . " We never 
thought it would Inst " 

But that was in 1949 nnd 
20 years lat er the hand is 
still runnmg • merrily; still 

!:!'1\iC~0;1t:~c J>~Jt!i~' ~jk~c.~ 
and still havinR 11 1Cll of 
laughs doing it 

"The band's become a sort 
of family for most of us," said 
Dick " With the exception of 
the very ncv. members, we've 
11II wown-up with 1t as a wny 
of life" 

fav~ii: ora~~lllt
11tntffitto~~ 

ubout four years ngo " Do• 
ing hoth w:i, too much. One 
had to J:O and n good bass 
player hecame available, ~o I 
gave up playing:." 

Thl•rc ttre onl)• two of the 
ori~innl hand, formed on St 
Valcnllnt''s Dny, 1949. The?' 
are b&nJOISl Kt'II "Knobby ' 
811Jd1,1,•in nnd pianisl Frank 

BY ALAN WALSH 
Robinson, nllhou1th clnrlncl
tisl Don LydintC' 011d the- two 

~;rt::J Jthr~ur.ai~e~:!c!Jo?!:d 
not too long (11 nH\tll'r or 
months) ofter the formntlon 
The IIM·Ull is cnmpleted by 
drummer Miki.' McCombc, 
hass playl!r Derek Vnux nnd 
trombonist John Rubin, bro
lher or pianist Ron Rubin 

Tht' thfng I remember most 
nbout the bnnd, heard often 
ovl'r a period or years In 
Liverpool was the tremendous 
humour which surrounds it 
This, allied with some spirited 
nnd exdtinJ:. mninstrcnm 
jnzz. provided nn idenl nurnc
tion in the emergent jazz 
clubs of the l'Drly and mid• 
Fi(ties 

"The hnnd nlwnys hns :1 lot 
or fun," agreed Dick . It's Just 
the same now ns it'i. ever 
been. We ~tarted off plnyinR 
ror social reasons and thul's 
lhc way its been all nlong 

"We've never been in It for 
the money, although if n pro
mocer was mnkin~ n bomb, 
we felt it wu fair to ask for 
our shnrc," 

- Th e 1956 Merseysipp i Ban d with Lou i1 Armstro ng 

DISC 
and MUSIC ECHO 

RINGO: 

Hut lht• h•nd havl, carv1.4d 11 

h:1tfn 'i,~~~f:r:~~:!~lr~h~ur;~ 
~lrl•, lll)l)Cllrln.i with sln.r11 llkt• 
Slstt'r Rose11n Tharp~. l.onnl(' 
Johnson nnd Oig Dlll Hroon1y 

:n~~/ ~:f1111\\t6 of !hht>c~irc~~:~ 
n1lpcnrcd on the sn mc hill ns 
Loui!'I Arrni11ronj{ when he 

~~~3r:::id u 
4
~nr?oer h~lv:;t:?:~ 

tour. 
Th, Flftil'S were:! the bt•st 

times for thc bnnd . Thl'n they 
plnyt•d nbout three times 11 
wcl'k wllh residences nt 
venues like the CnvNn Cluh 
iind the Mnrdl Grns Jan Cluh 
(both now cxclu!Jively bent 
venues). They nvcrnged out nt 
nround three Al.its n week. 

They o;uffcrcd a little from 
1hc Mcrseyhcnt mnnh, 1hnt 
swept the country In the wakc 
of the Trnd " revivnl " hut 
huvc houncrd hnck IIRllin ns 
,;tr0nRIY ns ever 

They hnven't pluycd 111 Lon
don for over n yc.ir, but It 
isn't becnusc 1hey hnvtin't hnd 

ri:f~~~;,~• ~';\l' l~~U~~~!V~f~lc~C~ 
slons n>cenlly, hut frnnkly the 

~~~~;r forh~~~\f ~~~~ Rr;,~ 
went on Dick. 

They nrc perhaps the most 
famous non-pro jazz troup in 
the country ns well as one of 
the longest running. " I think 
the Saints nrc still running in 
Mnnchestcr, but only just," 
said Dick. 

Despite respectability and 
security in their daytime work 

i~~u•in:i~fs. wf~~y)c~;~~f:'~~ 
n cou ncill or at Altrincham, 
Chesh ire, and commutes lO 

~~W:s cir~~ro"Liv~irs~~r,e ti~ 

~~r:,e~~~piln a~~el~
5 ~~~f~Y a~~ 

In their approach to its en
joym.?nl 

"I'm famous and I just have to 
live with it!'' 

Exclus ive new interview on the 
set of "The M a gic Christian". 

PLUS 
What is country music? 
Great three-page special on the 

C-n-W scene. 

DISC 
and MUSIC ECHO 

OUT NOW 

MATERIAL 
.. To start with. w~ have 

new material for recording 
nbout twice a year. We must 
have made more than 30 al-~~t:::s ha"vde ~~~OUJ~pli:~~~ 
those records _ conlam i;na'?y 
hours or mu!'l:ic which 1s m 

ou;. J;;>~~~~~~~e. that ,first re-
cord for Apple, the . Jasmin 
Tree , album, done m New 
York's capitol studios, that an
eluded new matennl. And this 
one we're mnk1ng now has 

m~r~n"t~t-:h~~f5the same kind 
or material all the time John 
really comes up w1lh new 
compo:t1lt1ons, nnd ~s long as 
he does thnt the JOb cannot 
get dull. 

·• So far as the character of 
our music is c~mcerned, well. 
it started 1n this directmn and 
it's gone on. The quiet thmg, 

~te:.:!s nt;gr~~9hW ~~1:!~t~el 1~ 
thnt, so it's vahd enough to 
last this long. But, after 15 
years, I guess we're in for 1t 
ngain" 

SWING 

PERCY HEATH : ' we've worked very hard on getting one sound up there ' 

"Our programme is so div 
ersified it represents all of our 
styles. When we play Jack 
son's 'N1rvann' or some , of 
ou r blues, I believe we swmg 
ns hard as any group-if ha rd 
swing is wha l you 're lookin g 
ro, IF YOU have seen the 

Modern Jazz Quartet in 
concert performance 
you w fll not need telling 
that its music is serious, 
its presenta tion dig n i
fied, its s tage person
ality grave and aloof. 

You may not immediately 
reconcile. the image of Percy 
H•mth, dedicated member or 
the Quartet, with a picture 
of the same tall, ascetic, 
bea rded figur~ accompany
ing Stev ie Wonder in a_n 
informal blues set at Ronnie 
Scott's. 

FISHING 
But both are cho rncteristic 

~~ thi~ 4\l:ar;~~t~~~::~ayire 
showed me of himselr fishing 
back home, rod bending under 
the strain of some under
water st ruggle. 

"There's old Percy with a 
J!;ood fish on," he explai ned 
"Chasing the stri ped bass, 
that's a full day's job, And I 
do it all summer " 

It is one or the conso lations 
no doubt, or a ca reer. with n 
successful jazz group which 
keeps the bassist awny for 
lengthy periods from his wife, 
June, nnd three sons, Percy, 
Jason and Stuart 

"The travelling, thnt part's 
hard . I miss th e family, of 
course, but we get summers 
toe;ether Otherwise, every
thmg is pretty good 

REWARD 
" I've been with the Quartet 

nll the way, you know, and I 
think we now have the re 
ward of a fixed personne l for 
so long." 

I mentioned the Scott Club 
jam-up, which I'd missed, and 
Heath said I should have been 
there . 

" Stevie sat m with Rolnnd 
Kirk and you know I had to 
get me some of that. Well . 
we played the blues. Stevie 
played harmonica nnd drums, 
too. It was enjoyable." 

He added that such sittlng-

~nsed3~o e~~re:r !ft~h~ ~-i':ee 
Connie, Milt and I used to go 
looking for sessions, you 
know, with good players . 
We've of1en sat in at Ron
nie's , 

DISLIKE 
"As ror the popular music 

thing, I've no dislike for it 
when the tunes are good We 
do ' Yesterday ' and ot her 
sonaa that have nice progru-

Th I n 
distance 
bassman 
I BY MAX JONES 
sions to play on. The whole 
pop movement today is based 
on rhythm and blues and I 
used to play it. 

•.• To me1 the ironic part of 
it 1s that since millions or kid s 

~~~e~ist;;inrtyii~h:ndmub1~c;: 
which was really race music, 
oh, 20 years ago-I thought 
they would become interested 
1n what jn7.7. is doing today, I 
hoped they might catch up. 

The mus icians, or most of 
them, will progress. And I ex
pected the public would come 

~~~rd c~
0
~ie ~lo~fur!1th t~~~ 

musicians, but amazingly they 
still want it with all those 
watts behind it. 

to be an early release, I under
stand 

"We don't JUst go into the 
s tudio and play some new 
music. It's been played be
fore, and by the time we get 
there it's been refined and 
says what it 's intended to 
sny," 

Whenever I've talked to 
Percy abou t bass pl ayi ng he 
has s tressed the fact that he 
ts a member or a group and 
not a soloist. His opinion 
hasn 't changed much over the 
yea rs 

EXPOSED 
"With this group you're all 

so naked," he says. "Noth
ing covers up anything It's all 
exposed, so if you want to 
listen to the bass for a while 
that's nil right, too. The basS 
~~~yv;on~~esn't have to s tep 

" Bui with the Quarl ct, the 
audience c-an'I exp,,ct to be 
enlertelned lot• lly. -Not eut'fy, 
any way. They have. 10 g rve a 
little , too, nnd involve them
se lv es in the mus ic 

"It's a lways been th nt way 
In the c\ass1cn\ fie ld, \or in
s ta nce. You have to join with 

~t~r~ ul~!~iaan
5
re~iprr;;:,intiin

3
; 

renlly , but some people are 
Jus t too lazy to do that 

" I know with ou r con
certs , when eve ry thing's right, 

!f;~:th~~en haJJ>insknoo! ;~~ 
have everyhody in the p lace 
listening to you, rece ivin~ 
what you 're doing and sendi ng 
bnck rec iproca l vibrations 
That is your reward." 

I 
LEWIS 
new musi c 

" Recentl y I read the)'. were 
ruining their enrs, so 1f they 
expose their hearing_ for too 
long I don't know 1f they' ll 
catch up or not. But I was 
talking to George Harrison the 
other day and he has this 
theorv that all these forms of 
music are coming together" 

SEASON 
"Well . no one has to s tep r----------

nut front to do his 1 
We've worked very hard o n 
gettmg _one sound up there 
and 11 isn't easy. You know' 
it's hard to perfect anything'. 
o r eve_n gel near to it 

The fact that Heath and 
Harrison were chatting is in 
no way surprising s ince the 
MJQ were recording for Apple 
last week. The sessions went 
off smoothly, but I xather this 
1s the rule with MJQ sessions 

" Most or the first after
noon was spent aetting the 
microphones r1ghl, setting up 
and so on, then on Tuesday 
we did practically a whole 
album. Some or 11 is music 
we introduced this season 

" It Included 'A Visitor 
From Mars' and 'A Visitor 
From Venus.' Then we did 

~:h!lt :t"('1i~=~~oanir•o~!1:~-
the Yuaoslavian composer and 
a few other thinas . It's loing 

:• Bemg humnn ,it 's never 
going lo be perfect. Lik e life 
• .. , we can't be perfect in 

~~d esi:i:: Ba~t~h~i~fos~~ ;~~ 
get to it the better as t 

!h~~rs\:
nd

di;~nn'tert~~: ~~~~ 
~~fecct'lic.s say we sound too 

"lt's kind of a drag when 

rii~gsw~i~kht f~~d ~~~!o~~ l~1~ 
you_ he's bored with it . Your 
critic (Bob Dawbarn) admitted 
that th~ rest of the audience 
w~~ dehRhted with the music 

lO fJl~\c~~~~ll 
1
!:f ~:le~\jnep:r:: 

DARTINGTON JAZ1. 
SUMMER SCHOOL 
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NEW POP LPs 

COLOSSEUM, WAY 
AHEAD OF ALL 
COMPETITION 
COLOSSEUM: "Morituri Te 

Salui:rnt" (Fontana). 
Translated means "Those 
Who Arc About To Die Salftte 
You'' and docs not really 

~~!~~~~'s1 h~n~~el~~f~re ofbl;~,~ 
mg into a performance, he• 
cause they are too ex
perienced and confident - or 
should he . Drummer Jon has J. 
fine, advanced and exciling 
hand and their album debut 
reflects at times violent and 
neurotic music, steeped deep 
in blues and 1av Born out or 
earlier British bands like the 
legendary Graham Bond Or• 
i;:anii.ation, Jon and tononst 
Dick Heckstall-Smllh have 
had a wide range of playmg 
experience, as has organist 
Dave Greensladt. James Lith
erland 1s the newcomer, a 
guitarbt and singer from 
Manchester who has proved a 
great "find " On bass is Tony 
Reeves, one of the brains 
behind John Maynll's " Bart' 
Wires" venture The hand 
have already advanced constd-

:rah\~ctd~~ t~l:o;:;::s c~~tat~! 
performances, 1ndudin,: 
" Backwater Blues.. which 
features James and Dick, and 
the fury of their theme tune 
"These About To Die." Jon's 
drumming 1s exemplar} -
>Nay ahead of all the com• 
pelition. The six month old 
band have so much talent and 
so many ideas - what the 
hell are they gomg to be like 
m another six months! 

H ARVEY MANDEL; 
"Cris to Reden tor .. (Philips). 
A mysterious unheralded 
album that might easily 
escape notice, but contains a 
considerable amount of mtt!r· 
eslmg progressive rock. and a 
starlling array of sideman 
including Graham Bond, ac
cordins to rhe barely readable 
sleeve note. Bond, no" work· 
mg in Amenca, 1s supposed to 
be playing piano on a track 
c:alled " lf You C \d 

ls no 
Harvey 

Mandel , but research reveals 
he is a 23-year-old guitarist 
and singer who has worked 
around the Coast and with 
Barry Go ldber~ Bl ues Ba nd 

HECKSTA LL-SMITH 
pl.i yi ng ex perie nce 

Goldberg is credited here on 
organ and other guests arc 
Steve Miller, Charlie Mussel-

K~~teBuff:;y ~~~~~s)~teel) and 

EAST OF EDEN: " Mercator 
Projected" (Deram). A most 
interesting first album dis
playing innuences from the 
East, jazz, Baroque music and 
hard rock. The strength of the 
group lies in the versatility of 
Dave Arhus and Ron Caines 
who, between them, play 
nutes, soprano, alto and 1enor 
saxes, eleclnc violin, record
ers, organ and bagpipes. Add 
a _ bluesy guitarist, Geoff 
Nicho lson, Steve York (bass 
J?,tr) and Dave Dufont (drs) 
and you have a group capable 

~~lo~r ~~eJ1ihe;i~~k!afu~f u~! 
of ,1 . They also write mter
estmg themes and their 
moments of freakout are 
much more effective than 
mos! other groups' attempts. 
Obviously a group to watch 
Tracks include " Isadora,·• 
" Waterways:· " Communion " 
and " In The Stable Of The 
Sphinx" 

, O~Cll-
s iona\ly erring on the s ide of 
pretentiousness The lin e-up 
se~ms to i'°!-clude organ, 
guitar, bass guitar and drums 
as well as vocals, chants and 
various freaky noises Not at 
all had 

CREAM: " Badge'' 
(Polydor). One 

hesitates to use 
" heavy " as an adjec
tive having uttered 
it approximately two 
dozen times in the 
last fortnight to de
scribe everything 
from Spooky Tooth 
to the pressure seem
ingly exerted on my 
frontal lobe following 
excessive addiction 
to wines and spirits 
of varying quality. 

Yet this Clapton-Harrison 
composition is singularly 
weighty , being punched 
home by the combined 
forces of Baker and 
Bruce, the old firm of 
rhythm incorporated . 

A track from their fare
well album, one couldn't 
really judge its hit poten
t ial, but if you are an im
poverished Cream fa n 
with a tmy income from a 
pape r rou nd a nd pa rt
time window clean ing. 
u nab le to afford LPs, t h is 
could be YOUR souveni r . 

TOMMY KORBERG: " Dear 
Mr. Jones" (Son et j. 
Jeepers - F rench ho rn s 
T hen Tommy chortles 
b r ightly above the clut
tered backing 

One of those wry , observant 
type songs David Whatis • 
name used to write and 
sing quite nicely. 

But hto never got hits 
either. 

It all began with gospel 
for the Chambers Brothers 
}• iou~iss~~~tte~d fr~m :::~~ 
shireman, who played with 
Manfred Mann, met in New 
York and combined to form 
one of the most interesting 
groups to coml' out of 
America. 

With a blend of progress ive 
pop and soul, lhe ChambNS 
Brothers mad e a name for 
themselves as an explosive 
visual act and it was with 
this reputation Chat they -ame 
to Britain in a 25-stron& 
partv for a brier visit last 
week. 

The fifth " brother" is 
drummer Brian Keenan , born 

:~ t~~r~::ir~ . b~,\~f:u,:t t~~ 
first time I've been back to 
England for seven years," said 
Brian at London 's Mayfair 
hotel, " but it's still much the 
same. 

" I played with Manfred 
and Mike Hugg for a time but 
then I went back to the 
States. I was ju!)! gigging 
around - not with any 
particular group - until I 
met the Chambers Brothers in 
Ondine·s - lhe first dis
cotheque In the Stales -
about three years ago and 
then I'd found what I was 
lookinR for." 

What Rrlan had found Wa<, 
Joe, George, Willi e and 
I.ester, who'd began their 
ca ree r si nging In church 
choirs In Mississippi and taler 
m tos Angele,; "hen th l'Y 
moved home. 

"Wt• started the group In 
1961 doing gospel and blue'> 
numbers. It wasn·t until 1965 
when we played i,t thl' 
Ne"port Folk Fes tival th;at 
t he 1troup hccam" a., ii b 

CHAMBERS BROTHERS : gig at the Fillmore 

now," explained guitarist 
George Chambers. 

" A lot of things have 
combined to give us our 
particular sound. Thal',; 
always lhe hardest question to 
answer. It seems to be a lot 
of things combined - It's just 
Chambers music." 

"We each listen to our own 
innuences and then we 
lnnuence each other," Brian 
added. " We all Jive In the 
same house and you can hear 
different kinds or music going 
at the same time. Our own 
lndlvldual lnnuences innuence 
the group. 

" Th e other 19 people with 
us? Did you hear those peop le 
clarping. No, really there's 
the Joshua Light Show, road 
managers, our agent ... we 
have :.bout five ton<, o( 
equipment with us, we aim to 
put on a rea lly heavy ._how 
and ir we can't put on a heavy 
sho" we jusl dump It on the 
people ou1 then•," 

" Wc'rl' ju~t using thl' light 

show on this tour. They have 
a permanent gig a t the 
FIiimore but we thought we'd 
bring something different over 
and they're a kind of vl1ual 
thing to our sound -
they're the best light show 
there Is," said WIiiie. 

·• They're releasing 
latest si ngle, • Are You 
Ready' next week. It was 
just starting to come on In 
the States as we ldt," said 
George. 

" 'Time Has Come Today ' 
made a gold di sc and I,; on its 
way to a second and we have 
an LP out tilled " A New 
Time-A New Day." 

~hat e lse can we expect 
besides the light show in the 
act?·• Well, I come on with 
this big stick," said Lester, 
~ocallsl and harmonica player, 

and we make a sign like a 
Churchill V-slgn but don't get 
the "rnn,t impression. In the 
Slates 11 meanr. peace and 
IOvl' nnt what It mean§ hNe-!" 

GINGER BAKER : one of the old firm 

Makes a nice sound to 
baffle friends at your 
next "weird singles" 
party . 

BLOSSOM T OES: " P eace 
Loving M a n " (Marma
lade). Ah ha-the roman
tic mysteries of the East! 

A sitar wails plantively in 
the int roduction followed 
by freaking out of un-
pa ralleled propo rt ions, 
fi lled with his jo 

Beatles will wish they 
had never written the 
song on hearing this 
choral version by seven 
young men, scholars from 
Magdalen College, Ox
ford . 

I suppose it is really de• 
lightfully delicate, wi th 
its rich three part har
monies shared between 
two counter teno rs, two 
tenors, over th ree b a sses, 
anda l t rto 

MELODY MAKF.R Apo! 5, 1969- Pa~l' 11 

POP SINGLES 

emerges from the dept h 
of his thr oat to m o uld 
into a super ba llad of thal 
kind that sh ould be in th e 
chart. 

Over to country a nd 
western exp e rt Big J im 
Owl hoot, w h o r eall y 
knows noth ing about soul 
ballads, b u t h appen s to be 
lurch in g in th e v icinity : 
" Well , sir, my h ear l is 
~us t b_u rsting with pride 

Apart from Mitch Mit che ll's 
whackin~ back b eat 
drums. other v.ood1es in · 
elude a dist1n c t 1:-,-" guitar 
and vocal unison riff 
which will ensure 1l a 
place in the chart 

Listen for the classic line 
" I am n ot the only soul 
accused of h it and run. 
Ty r e t racks ac ross your 
back - obviously you've 
had your fun, darli n g. 

~~~~t fr~~ s;~e~y tii~~~'.~ 
HERMAN'S HERMITS: "MY 

S e ntime ntal Friend " 
(Columbia ) . Bein g in a 
ge n e rous mood, He rman 
requests a son g fo r a n old 
flame h e sp ies m the 
corner - a g irl he. on~e 
k n e w , w h o bro k e h im in 

( WO. 
Qu ite a n insp ire d bit of 

-.to ry line, r ea lly , and 
P e te r handles th e son14 
w ith su ch assurance, it 
seem s nn o bvious smash 

I wculd go so far as to 
s uggest a number o n e 
even , but these a re ea rl y 
da y s y et. 

At any rate, I suspect it 
will dominate ye chart for 
several months to coml' 

WOODY H E R M A N : 
" Hush " (Chess). Deep 
Purpl e 's hit and Woody's 
band hav e a ba ll rocking 
along a t grt.at length with 
som e s uitable honking 
fro m Woo d y' s alto. 

The brass are somethin ~ 
e ls~ a n d it wi ll make a 
useful in s trume n tal for 
pn.lgramme compil e rs. 

W o uldn't it be slrangt!. if 
thi s was a hil? 

TWO OF TODAY'S MOST EXCITING 
AND MUDDY WATERS OFFER R Ly PERSONAL ARTISTS, RICHIE HAVENS 
NEW TRANSATLANTIC, LPs ON .. EVEALING SIDES OF THEIR TALENTS ON THESE 
EXPLORES SOME OF THE . SONG~L~ETf\~~~AVENS" THE INCOMPARABLE RICHIE 
AND THE MUDDY WAT R MADE SO MUCH HIS VERY OWN 
LUTHER GEORGIA 8i,/ :~~E~E B~~~ BACKS THE THRILLING SOUND OF 

TRA 187 LONG, WILL NOT LONG R~~~• U~K%'6M!NWHICH THOUGH 

TRAI• 

Transatlantic 
WHERE TRENDS BEGIN 
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ARTIE 
SHAW 

REVIEWERS: 
Bob Dawbam, Bob Houston, Jack Hutton, Max Jones 

so~~1~~~S o~~h~e::s:,o n~ 
onl)' for reasons of nostalgia 
but to help ~1ve us a ~ense 
ol tradition and artistic con
tinuity .. Free Fo r All" does 
t.veryth1ng ~eeded to bring 
back . a certain type or popu
lar big-band music 

Artit. Shaw'.s hand, as rep• 
1esen1ed on th1!i car.?fully com
piled album (produced by 
frank Driggs), was in some 
kind of half-way house De• 
twet>n orchestrated Dixieland 
a la Boh Crosh} . and fully 
fledged swing music. 

The factors which raised it 
ahove the average for that 
penod or efficient bands wen• 
Shaw's fluent and admirably 
controlled clarinet playing 
and his personal conceplion ot 
orchestral jaz,-

Which is not to say thal he 
fronted a group of duds. of 
course Jn Cliff Leeman he 
had a drummer who pushed 
the band along wnh a 
stomping beat at times remi• 
niscent of Chicago style 

Trombonist George Arus, 
who hlew quite fiercely and 
with economy or means, was 
a featured soloist. Others 
were pia nist Les Burness, 
tenonst Tony Pastor and 
trumpe te r J ohnn y Best. Pas to r 
smgs on " Adeline ." which 
gives Shaw t he chance to 
blo Y. a fine obligato. and the 
splendidly original Leo 
W atson scats only too b r iefly 
on .. Free Wheehng." 

pl~~ wit~'::::"~t bit~~ 
Sna--,·s New Mus ic (which he 
fo rmed a h e r givin g up his 
band -with -strings in favour o f 
,. .. big down-the-middl e thing 
with brass and reeds " ), 

THAD JONES 

were made, Shaw built a band 
which more exactly achieved 
what he wanted to do 
musica ll y. It was mo re s ubtle 
a nd fl owing tha n this , b ut 
th ese '37 litles nevertheless 
contain many ingenious points 
of arra ngi ng and also a hand• 
ful of my fa vourite Shaw cho
ruses. - · M .J. 

THAD JONES 
MEL LEWIS 

j n C I u d es or iginal IO· THAD JONES ANO MEL 
strumenta ls (" Nigh tmare," LEWI S: " Livr At The Villogc 
.. Non-Stop flight ," " Fee-Fi• Vonguord ." L,11 le P11uc ; ' A • 

re
0
~~~nee·;s~~! rgr ~:~~~a~g; i~:-:iiedf; i:]t:.ir~ 

like " Just Yo u" and "Blue Stole uss 70081 
Skies," and a few ballads Thod JonH 111ugclhorn), Mel 
interpreted by Shaw with real Lewis (drs}, SMoky Young, 
lyrical fee ling. Jin,my Notlinghom, Morvin 

His solos on such as "All Stofflm, Richotd Wlllloms, Bill 

¢~°unr~ :: h:~e e:p~h=~ly .. ~~~ i~'iietr::~::~~~t~~?~f:::!~~ 
logi cal development which Richordson, Jerry Dodgion, Joe 
suggests an early-Thirties Forrell, Eddie Donicls, Pep~c• 
Arm s tro ng influ en ce. He was Adorns (so,.cs). Rolond Honno 
at all times a melodic player. i :-;:i,He~!~hno'f01 ,0~~ ~~!~t 
thou~h twittery at times v ,lloge Vonguord, New York , 

In gen e ral terms , Shaw was April , 1967 
a little more sentimental than 

:i~ny1:!~d:r~~{n;\or~!e1a:~~ BIG rna;dfr~~th~~~as~ii~~~l; 
parti cularly skilled in very ear bashing handed out .bY the 

~~~~ezeS!~i~ngtop (n~~~es t~~ ~~=rkR~~~~:nici:l,g~rua~~
0

~u!~ 
"Skies" for example) and have wondered if th ere was 
favoured a penetrating high· ano the r s uch band in t he 

~~:~~er w:n~lar l~n h~~s sx~~i ;~;145 art J8ZZ. There is, and 

recorded at the Village Van• 

ftari~ isa th~o~~j~t~es~~~~~= I 
tri umph . 

Look through the pe rsonn e l 
and you'll know what to 
expect. Solid , swinging section 
work, blasting brass and 
precise saxes. The soloists, 
urged on by fellow ba.nd 
members and the payi ng 
customers, reach heights of 
excite ment that only live 
sessions like this brmg forth . 

Nearly everyone 1n the 
band bu a ao at. some point, 
but special mention must 
be made of Thad, Jimmy 
Nottingham, Snooky Young, 
Joe Fa rrell . Jerry Dodgion, 
Garne tt Brown . Pepper 
Ada ms, Roland Hanna and 
Richard Davis. And, o r course, 
Mel Lewis dri ves the band 
along like a demon . 

The Jones-Lewis band's 
great s t re ngth is in its 

~;i~~t~~ Tt~ or+ti:;,' c~~b 
Brookmeye r a nd Garnett 
Brow n are t ailo r-made for 
their pow erhouse o rgani sa tion 
and t he a rra ngements -
especially Thad 's - slip over 
the players like a snug glove 
Much of the band's depth or 
cha racter is g lea ned from this 
electrifyi nJ contemporary fee l 
of the writing. 

Finally. an anonymous but 
knowledgeable note wri ter 
(mus ica l d irector Ma nny 
Alba m?) has kept the gush to 
the minimum and, merci fu lly 
in its place, given us a 
detailed brea kdown of each 
t rack with solo ists and in• 
fo rmed comment. Of course, 
on an a lbum li ke this, no thing 
cou ld go w rong. - J.H. 

=~gdh~/:~e~~ I ·~rh:~ :i~~e~
11 

.• ha~-~ beeJno nhe:a;~Jjf~e in b:hi~ 

~A= •=h"=" =wh=d•= •="'=' =the=•·= •o•=•nt=,y =th=ou=gh =•h~•· ~•=lbu'1m. :rt:ND~ 

VANDORENe 
THE REEDS WITH MUSIC IN THE GRAIN 

/~~---"\ 

I Th• House of Music, Adept, 131 Old St., London, E.~.1 I 
Send this coupon for the illustrc,ted colour brochure g1v1ng 
full deto1ls of Vandoren Reeds and Mouthpieces, including I 

) the new " S" Jazz Saxophone Reeds and Mouthpieces. 

I :~::ESS I 
\., - -

ROLAND KIRK : " Gifts ond 
Meuoges." The_ Things I LoYe; 
Pe!lle Fleur; H,p Chofls; G,f ls 
And Messooes; Vcr1,go Ro , 
March On, Swan Lake ; Tcors 
Sent By You; Where Docs The 
Blome L•e, Slues For C & T 
(Mer,;ury SMWL21020). 

Kirk (mont.ello, slrich, tnr, 

;~u~~j, : r:;!~1 ~1~'.:f:g r~!:~ 
Steve Elllngton {drs) 

NONE of t hese tracks have 
been released m Bf it· 

a in before, th ough they were 
recorded a couple of years 
ba ck whe n this was Kirk 's 
regular line-up. 

Pe rha ps no t qui te as good 
as Kirk 's las t couple of 
albums t here is a lot of 
wonde rful music with Kirk 
runninR through the roll ca.ll 
of his inst rum ents wuh hi s 
ex pected maste ry_ It 's extra or• 
d mary t hat however much he 
whips up t he exciteme nt tha t 
he never fall s into had taste 
- the trap whi ch ensna res all 
hi s imitato rs. And however 
familiar you become with his 
hlghly indi vidua l sounds, he 
neve r bores 

Most o r 1hese are o rigin a l 
tun es, bu t he can scamp hi s 
own penm r a lity on even I'. 

tune il k1e " Pe lil e Fleur" - 11 
certainly does n 't sound h_ke 
t he Rechel o r Monty Sun shine 
vers ions 

In Horace Parl an he had a 
powerful colleague capable of 
holding his solo end up, and 
the rhythm secti on, though 
no t a grea t one, is neve r less 
than adequate. - B.D. 

MILES• 
DAVIS 

MIL(S DAVIS · •• Eort7 
Miles." For M ulls Only (b ), 
Morp)lt'us (a ), Down (o) ; Bluo 
Room (a), Whispering (a), 
Tos ty Pudding lb) ; Floppy 
(b); W1ll1e The Weeper (b) 
(Xtro 50 18J. 

(o) - Oov'1 (tptJ Sonny 
Rolli ns (tnr), Be nnlc Green 
(tmb), John Lewh (pno). Pcrcy 
Heoth (ban), Roy Hoynes 
(drs). 17 .1.51 . 

!b) - Do-,ls (! pl), Al Cohn. 
Zoot Simi ltnr,;), Sonny Trvltt 
ltmb) , Lowl1 {pno), Lconotd 
Goskin (bou), Kenny Clorko 
(drs) . 19.2.53 

Ml lc~!s~~ ~~S is ~ican~ ~:~ 
musician in Jazz. Once he has 
perfected a Davis s tyle he 
moves ahead on some new 
deve lopmen t . 

This makes him one or the 
most fasci nating s ubjects for 
reissue sets. These tracks , 
recorded in 195 1 and 1953 
when he was very much out 
of the limelight, s how him in 
the tra nsition stage from the 
ex treme coolness of t he ex 
perimen tal 1949 Capitol ses
sions to th e revolutionary 
approach of the "Milestones" 
group. 

The a rra ngements have a 
\ery 1950s ai r about t hem 
a lt hou gh they are not w ith ou t 
ch arm an d Miles plays lyr ical 
solos o r grea t character - he 
had long s ince lost the Dizzy 
Gillespie traits which s howed 
in his ea rlies t work. 

Lewi&, Rollins, Green, Cohn 
a nd Sims a ll solo pleasa ntl y 
and Jt 's nice to remember 
what a ~ood esemble pianisl 
Lew is was in t h is type of 
g roup. 

The musi c is gene rally 
re laxed and t hough ha rd ly 
Miles' most memorable 
period, t h l,; is a most welcome 
album. - 8.D. 

Only ilvld Fred AsUIJre fans w,11 
rush out and buy the double 
•lbum FRED ASTAIRE (VSP 

~~:=~ ;al~~ou,: , os"u::o':!e~he ~; 
Charlie Sh•ven , Oscar Peler
son Fllp Phllllps , B•rncy 
Keisel , 1111:.ay • r-n and Alvln 
Stollet In varying combinations. 
For nothing can be qulle .as 
frustrating than listening to ii 

!:!.IT:~~:us s/~;~rgr~p :~hi:!o~ 
worse the clacking or his tap 
d•nciiig shoes. It must have 
taken reill nerve to lt•P • bout 
on the boards placed In the 
studio before this superl•live 
J•n group . The Jan musicians 
are excellenl when you can 
hear them . Shavers' lnclslvie 
muted trUfflpel biles ilW• Y ill 
wondl!rful melodlH by • erlln , 
C.ershwln, Porter .and Kern 
• oth P,hUUps and Peterson play 
buulUully and Stoller boots the 
thing • long, On five of the 
1r• c;ll1 Astaire ls accon,p•nled 
by a big b• nd . His singing h,u 
nothing to do with j• u and hl1 ::::,i:1 e1ve~,1:;:- :~e':us:1 h~~! 
time . - J H 

Drifting 
or 
dreaming? 
•• JAZZ meets pop - oh 
yeah?" trumpeted Bob 
Hou!tton two weeks ago. 
His d iagnos is was that 
Lalk of a " drift towards 
a jazz-p op entente" Is pre• 
m a ture If not totally un
founded. 

Tha t "entente " phrase hP 
qu oted (threP ti mes In all ) 
was t ake n from a pi ece I'd 
written fo ur days parlie r In 
the Su nd ay Ti mes-which Is 
whv these comments a re ap• 
pe~rln g now. 

No t that I d lsa~ree tot ally 
with hi m. He's a d lfficuH 
man to grap ple wit h. H~ 
wrilcs good sense one mi n· 
ute, baloney the next, a nd 
th rows in a Rood deal or 
highly 'ieleetlve c 1ldence that 
s ui'l!. his case Into tht> 
ba rgain. 

For e"amplc, he fr~ ly 
cha nges the me.m ing or 
w ords . "Entente·• mean!. 
' ' an unde rstnndm g, • n 
a~reement or rela tions hip " 
be tween people or things. It 
Is no t Che same as " me.rger ' 
(a combine, absoption or 
mb. ture). 

Ve t withi n a few lin es, Mr 

~ ':nuesr'::r .~apf~~y ~ueb:t~~~~~ 
and proceeds to a rgue hi ,; 
case from the re. 

I'm as tonis hed that he 
should appear a t first t rt 
Imagin e that th ere ever was 
NOl in our century a " re• 
latlonship " between jazz 
and pop. It then turns out 
that he does n' t Imagine any 
such thing. Halfway through 
his pJtte he Ja st.resaing how 
pop ha1 alwaya borrowed 
from jazz, and elsewhere. 
He's JOO per cent r ight, 

H ,.. also aop~an 10 find th~ 
" entente.. th eory of very 
rE:c ent origin . Well. he may 
not h ;n •e read what l'VP. 
been writi n~ fo r years In th l" 
mass medi a (la tes t example. 
u 1,200-word piece las t 
Augus c In Sunday Tlmes}
but what else does he think 
is the message of all tho-.e 
articles and a rguments dovJ., 
!he decad es about wheth t> r 
Mr X Is a Jazz o r a po:o,ul:>r 
artist? 

They' re as plain a sl,!C n as 
1: nvone could need that therr 
IS a re lation ship between 
jazz nnd pop, and D clnc:1> 
one. People often find 11 
hard lo disllnRulsh t,etw, .. n 
the two. 

And Mr Hous ton 's selcc• 
tlve evidence? Look at what 
he sa ys about Don Ell!s: 
" His penchant for i!mplified 
trumpe t and unu su~! lime 
s ignatures are inlstakcnl v 
seized upon as pop "feedin g 
back" Ins piration into Ian . 
When did you last hear ~ 
group playing In 3) / 4 tlmP 
at the Speakeasv or eve~ 
Mlddlf' Earth? •. 

I don't know who did thr 
mistaken se izing (not mel 
but that's not ALL Chere is 
to Don Ellis. If his massive 
use of electronic effe<:ts and 
Instruments, rock 'n' roll 
rhythm'> , pounding :.!-drum
mer beat, sitar passai;es and 
the rest a ren ' t plain sians of 
pop Influence, I give up. 

To answer Mr Houston In 
his own eoln: "When did 
you last s~e • b11 ss J)layer tn 
a big jazz band sitting cross• 
legged and oickln~ up a silar 
to play a long solo?" y,.,. I 
DO know abouc lndo-Jan 
Fusions - bul th ey're rathf'r 
a special cac:e. 

Don't takp my worf1 fnr 
it, anyway. What doe, Don 
Ellis (ha,•t> you put in any 
real listening time 10 him, Mr 
Houslnn?) have: to !lay? 

" I think this lc: the firs t 
big jazz band th• t appeals to 
pop ocople," Ellis !i aid last 
year. "We play In a lot of 
psychedelic ballrooms along 
wilh 1roups like the Electric 
Fl.111t ... I learn lhlngs from 
pop ~roups. They learn frnm 
uc;,. 

Why disbelieve hiin, Mr
Houston? 

The fact is lha l labels like 
"jazz•· and " pop " (con• 
venient but v11gue) • re al 
besl rough map-markers In 
th(' world of tw,..ntlelh cen• 
tury popular music. rhey • re 
NOT clear-cul d efinitions . 

When Ell• sln u a sc• l 
vers ion or " Lady Be Good .. 

DEREK 
JEWELL 
t he jn:c and pop 
column ist of th e 
Sunday T imc1, rep lies 
t o Bob Hous ton 's 
ar t icle o n t he re
la t ions hip be twee n 
jn:c a nd pop, and 
puts t he case for the 
·• d rift towa rds a 
jas:c - pop ente nte." 

is II Jan, as contrasted with 
the straighter version she rf'• 
corded for her Ge rs hwin 
Songbook LP? 

Being over-dogmatic about 
jazz and pop Is sllJy . Like 
Elling ton, I'm suspicious or 
categories In musk which 
a re too ri}!ld - and the 
whole history or 1wenliet h 
century popular mu s ic shOY. S 
the dangers or slicing the: 
field up into "c• mps " (• n• 
oth er word revealingly tossed 
around by Mr Houston) 
1-.Hllt'd Jau. and Pop. 

I know chat no one Is 
likely to confuse Blllle Holl· 
day with Sandie Shaw, or 
Miles Davis with Eddlit 
Calvert, but lhese are the 
extremes of the a rgument. 

There has always been a 
massive middle g round where 
" jazz" and " pop " meet, 
t ouch, have a relationship 
and oc..:aslon all}• (o nly oc
culonally) merge. At ce rt a in 
times th e " entente," which 
Is the usual s itua tion - or 
the much rarer mer~<! r - is 
more obvious than a l othe rs, 
that's all. 

In 1909, w hen Jrvlng 
Berlin wrote " Alexand e r's 
Ragtime Band " and began 
the whole orocess or th is 
century's i:,op borrowin g 
from the J• zz Idiom , th e en• 
tente s tood out a mil e. 

Paul Whit eman (POP mas
queradin_g as jn.1.:z) kept It 
going. Manv of the whit e 
swinit bands of th e Thirt ies 
m oved in 'ilmllar middll' 
g round. 

In the late Forties th e en
tente was cooler: nop and 
the trad revival didn't touch 
the tired sounds of the 
Glenn Miller imitators or thl' 
s lushmush of the balladeers. 

In th e 1950s, pop again 
had 10 turn to a jazz -associ
ated form (blues, whence R 
and B, whence rock) fn!' fn . 
splratlon, 

or,\ ~~~ loa,;~~ ~ n\~ ' ~ne n~: 
1960s the enle nl e is even 
more obvious. It ':; NOT, as 
Mr Houston m istakenly 
Imagi nes, tha t "jau .and 
pop are about to merge into 
one g lo rious music." They 
are s till , In mos t ways, easy 
enough to te ll npa.rt. 

But thl' lr Jinks are 
s tronge r. H's c lea re r t han 
ever befor e tha l 20 th cen tury 
popul a r mu sic m ust properly 
be view ed as a ser ies of as
soc ia ted, no t separate, 
s lrea ms - maybe even as 
ON E m alnstrea m, wi th lau. 

!~or; : , , cu r:,~etn a~dto~~ln: 
some ti mes lnte rmm glmg. 

Musicians who h ave grown 
up scorn f ul of ca tegories and 
of labe l-pu~h ers li ke Mr 
Ho us to n !oilgn a l s u ch truths 
dally In t hei r work. 

Mr Hous to n :,,ppcars to 
sneer a t the idea Qf the 
Blood , Sw ea t and Tears 

~~~d7:ce.!n~~•;~~~en~~lsio ~~~ 
fut e the claim. If he does nol 
think tha t severa l tracks 0 :1 
the a lbum s how musicians 
playing in the rock AND 
jazz id ioms then I despa ir 
for him, howeve r many 
m onth s he spends in " real 
lis tening time." 

People like Don CIii s, or 
Jon Hlseman, or Did: Heck• 
s t a ll -Smith o r Ja ck Bruce, 
o r Georgie Fa me, or a 
hund red o th e rs , who m ov~ 
easll)• rrom jazz to oop and 
back (and orhm stand some 
wherl' be tween) show lhat 
the mood of ent~nle la 
stronc. And, J'IN, yow plek 

;re!~ic u:;:/":~~h:'•N:!,:'~----·-
1 don' t w ant to ove.rdo the 

ariume.nt. Nor to over-I nte l• 
\ ectua\\se pol). \'U agree, of 
course, that pop \Iii bonow\n~ 
by the h andlu\ from mote 
sources th an ever before , It's 
.1 magp l,e kind of music. 
Alway5 has been . 

And I've said over M d 
over In r, rlnt 1ha t jazz re• 
ma ins the most recognlSRble 
a rt foT m of the twentieth 
century popula r mus ic 
s tream , re ta ining th e hlgh1est 
s ta ndards of ' mu sici anship 
and , at It s fin es t , demandlntr 
the mos t c reative and orig/• 
na l s pirits. 

But there has been an un• 
deniable ch an" e in its re• 
la lions hip to o th e r forms or 
popular musi c. From being 
Che undisputed pnce-setter, 
w ith oop ta kin !{ uo and vul• 
garl s ing it!- lnn ovatfons, ilS 
posit ion has now b-een chal• 
lenged. Jazz mm!lclans a re 
now olckmg un cricks from 
pop or folk . Go and hea r the 
rock be11 1 used behind Jan 
solo!" by Ronnie Scott's 
band as a rurther example. 

This cross-fe rtllisatlon Is 
fac t not fiction. Th e new 
generati on of musicians Is 
more catholic- and even If 
Mr I-IOu!ttOn doesn't like It, 
ought to h ave the honesty 
10 rer.ol;nl~e II. 

"JAZZ-SI-BON" 

NEW ORLEANS Jm FESTIVAL 
Come to New Orleans the mecca of the 
jazz world , on our s~ecial 14-day tour, 
with visits to New York and Washington 
on the way . Dep;,rting London 29th May . 
For further information or reservations 

contact : 
ARMFIELDS TRAVEL BUREAU 

l /2 New Street, Bishopsgate, London, E.C.2 
Phone: 01-213 2161 

FOR JAZZ, FOLK, BLUES AND SOUL 
Huge stocks 1n twenty bronch•• throughout London 

Lat .. night opening at : 3S Haymarket, S.W.1 
22a Wordour Str•••• W . I 

Oxford Str .. t Arcade (Marble Arch) 



Swing with 
the MM at 
Antibes 
HOW WOULD you 
like to dig the bril
lia_nce of trumpeter 
Miles Davis and revel 
in the excitement of 
Aretha Franklin or 
Ray Charles? 

You would? Then 
why not come with 
the MM to this year 's 
Antibes Jazz Festival 
in July - a sunshine 
super'holiday in this 
warm , palm - clad 
wide-open Riviera re~ 
sort. For Miles, the 
Marion Williams Gos
pel Singers, the Buddy 
Tate Quartet and 
Aretha or Ray Charles 
With their respective 
big bands are the first 
of a host of inter
national iazz and R&B 
names to be announ
ced for this famous 
festival. 

This will be the 
third year that the 
MM has organised a 
holiday for its readers 
at the festival. In the 
previous two years , 
almost 200 music. en
thusiasts have enjoyed 
a swinging holiday in 
Juan-Jes-Pins, part of 
Antibes where the fes
tival is held. 

ft1s a gay, young re
sort, packed with 
nightlife of all sorts
bars , club,, restaur-

ls • 

ARETHA: sh•'II be there 

for only 33 gns. 
This hotel , like all 

used for the trip , is 
only a tew hundred 
yards from the sea and 
the festival site and is 
right in the heart of 
swinging Juan ... les • 
Pins. 

The festival this 

rear is held between 
uly 26-30. The 

MM's Sunshine Super
holiday starts on July 
23 and lasts until 
August 1. 

The trip leaves from 
Victoria Coach Sta
tion. The route is via 
Dover-Ostend, where 
a luxurious coach with 
reclining seats will 
journey th r o u g h 
France, stopping for 
sightseeing in Paris, 
and then on to the 
Mediterranean. 

The journey home 
starts on July 31, arri 
ving back in London in 
the eveninc of Aucu•t 

n loavln1 £37 out of th~ 
some of the most £50 allowance, Travel-
1,uutiful weather in ler• can also take up 
Europe. to £ 15 in sterling, 

The MM will take making a total of £52 
you by coach to spending money -
Antibes for a 10-day more than enough for 
holiday offering bed a really great holiday 
and breakfast accom- Juan-les-Pin•. All for 
modation at .a modern 33 ens. 
hotel like the Pacific, Fill in the coupon 
u .. d by many satis- NOW, And 1win1 
fied readers last year , with us. 

---------------------: PLlASE SEND FULL DETAILS OF THl MM' S SUMSHIMl I 
I SUPlRHOLIDAY AT THE 1969 AMTIBES IAZZ I 
I FESTIVAL : 

I I I Nome ... . I 

I Address . I 
I I 
I I 
I POST TO: .Anti~ ;,i·~. Pas• and Moy Ud .• 221-223 I 
I lelirn• Cat•. Leluster. I 

--------------------MUSICLAND 
SONG FROM A ROOM 

LEONARD COHEN 

•--JOHNNY WINTER 

vnvn 
UNDERGROUND 

ULTIMATE SPINAOI 

59/6 incl. Postage 
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Tremeloes 
are on to 
of the 
world 
" CHUFFED " is how 

Tremeloe Alan Blak
ley greeted the news that 
the group's new single, 
"Hello World ", had hit 
the MM Pop 30. 
" But it's not the sort of 

sound we' re associated 
with", said Alan with the 
gay abandon of a man who 
is ever willing to try some
thing new. 

DIFFERENT 
Neither, it must be sa id, was their 

previous s ingle, " I Shall Be Re• 
leased" - a Dylan speciality. 
"That just got in the charts then 
went out again," admitted Alan, 
adding cheerrullY, however, that 
it sold 95,000. So it wasn't ex
actly a h it in cha rt t erms. 

" But it did us a lot of good. We 
get asked a lot for it in ball
rooms. I thi nk people appreciate 
the fact that we were willing to 
try somtlhing new. Probably It 
~idn't do so well because it was 

have done norma ly. 
" Anyway, we wanted to try some• 

thing different. Groups should 
not just be satisfied to tum out 
the same sounds just because 
they have had a string of hits in 
the same idiom. 

"J think the days have 
gone when people will 

TREMELOES, 
"There are 
no problems. 
We get 
alon g: w e ll 
togethu " 

buy a record just on the 
name value of the group. 
Of course, a " name " 
helps you gel TV and air• 
plays, but a record by Sid 
Merks could get in the 
chart if it's good enough . 

with Brian Poole some 
years ago. 

HAPPY 
" We wanted to do • Hello 

World ' because it's a 
song by Tony Hazzard 
He wrote the Hollies' 
' Listen To Me,' Manfred's 
' Fox On The Run ' and 
' Ha Ha Said The Clown' 
and Lulu's ' Me The 
Peaceful Heart.' We 
didn't want to do sing-

Al~o~~:~~ ~t t~~e ~':~i~ 
of the Tremeloes is a 
happy scene. " There are 
no problems," he said. 

~~~, ... et ~:g h::~1. tf~ 
fact, remained together 
as a teem ever since that 
much - publicised 1plit 

TIIS WEEll 

WHATS 
IN 

FOCUS 
ON 

FOLK? 

Their records are big sellers 
all over the world. Their 
"My Little Lady," for 
instance, sold the fantas• 
tic total of 500,000 in 

~idm~~6.~on~ :~fai!~ 
Recordwise , they've 
stonned the American 
market, too. Th e i r 

MONEY 
But Alan is not bothered 

that they haven't matched 
their in-person appear
ances in South America 
with similar successes in 
the States. 

" They seem to go for 
groups who are more on 
~:: f:i~~:re •;~n~~: 
those who are in the 
charts," says Alan. 

•· We could do the eame 
sort of thing, but it would 
take a lot of money and 
mean putting on a totally 
different type of act. We 
prefer to concentrate on 
work where we are al
ready a success." 

Next "world" the Trems 
plan to conquer is Japan. 

Fabulous FREE Poster Offer 
POSTERS BY POST 

43 CAMDEN PASSAGI, LONDON, N.1 

~<:i':h, i~~f:'out r.::r--
and we hope to follow in 
about two months' time," 
adds Alan. 

GREAT 
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BLIND DATE 

ROLAND KIRK 
CECIL TAYLOR: " Pots" 

(from "Into The 
Hot," World Record Club 
1'748). 

That was Cecil Taylor. 
No, I hadn't heard it be
fore, but l could tell that 
1t was early Cecil with 
Archie Shepp on tenor and 
Cecil's regular man , Jimmy 
Lyons, on alto. 

That had more feel be
cause it's more tonal than 
what he plays now. He's a 
brilliant 'pianist, but it's not 
like Art Tatum. For me, 
he's still well in advance 
of most pianists . I enjoyed 
t hat. 

MARTHA AND THE 
V ANDELLAS: " NO

where To Run " (Tamla 
Motown). 

That's got a nice beat, 
a nice party thing. I en
joyed lt. 

Was that another British 
pressing? Again, I can't hear 
the natural person coming 
th rough, they've taken so 
much away from the voice. 

I like Motown stuff and 
I like that reco rd. 

B. ! .. 1:•N~~ ·~:::::·! 
(Stateside). 

That was beautiful. Un
fortunately, I got into this 
music much earlier than 
most and I've been hip to 
a.a evu alnce he was play
ing down in Texas, before 
most white people wanted 
to hear what he was saying. 

Was that an English 
pressing? Yeah, J could tell 
it was pressed here because 
they've cut down on the 
sharpness of the guitar tone. 

He usually has much more 
presence than comes across 
on that - he has much 
more impact. I know they've 
done the same thing on 
some of my records. They 
want to cut down the 
natural edge, and that's 
taking away something that 
God save. 

J ERRY REED: "Alabama 
WJld Ma n " (from 

"Alabama WIid Man," RCA 
Victor SF8006). 

It's a nice record, what 
we call "hillbilly." Guitar 
player sounded like a coun-

try and western plaYer used 
to this kind of thing. 

Jt sounded nice, but I 
didn' t feel he's lived this 
kind of living ... the way 
he uses that phrase "sock 
it to me." Now if a black 
person really socked it to 
a woman it wouldn't be no 
ioke. She wouldn't be able 
to say much till the next 
day! 

The song would have 
been better if he hadn't 
been using a so-called 
boogaloo or rock beat. It 
would have sounded more 
like he'd been living it. 

THE STARS 
SINGLE OUT THE 

NEW RECORDS 
CR~z~: .. Badge" (Poly-

That was one of those 
white rock groups. Must 
have been the Cream or 
something. 

I dig some of the 
rhythms, but when groups 
like this play flve (5/4), 
sometimes they play it too 
stiff. It's good to play stuff 
like this, but it's got to be 
like playing four-natural. 
But, as I say, it's good to 
see groups getting into this 
area . 

But again, I feel this is 
something you have to Jive, 
this music. I don't feel any 
qualms about white groups 
play ing this kind of music, 
just so long as they give 
credit to the people who 
have lived it-that's why 
J enjoyed that B. B. King 
record. 

OR~~! w~~L~:~; 
(from .. New York 11 Now ... 
..... Nole llSTIU87). 

That was Omette. Of 
course, everybody th a t 
really knows knows that 
he's a beautiful a lto player, 
he has a lot of imagination. 

Sometimes there the 
rhythm drifted away. As a 

musician, I can take it and 
I think the way the arrange
ment was set up was to 
have the rhythm drift off at 
times. 

I would like to elaborate 
on what I said about that 
Cre.am reco rd , because when 
they played with us for that 
TV show they were very 
beautiful. We should all 
play together more, and if 
we did these rhythms like 
flve would not sound so 
stiff - and it's not just a 
matter of white or black 
musicians. 

B~~S: .~~~~Ion~~~ 
A 1bemt1 By Eric Salle•• 
and II Blues Part JI •• (From 
"Blood, Sweat And Tears,. 
CBS 63504). 

That was Blood, Sweat 
and Tears, and it's beautiful 
to hear people playing 
music. 

The only criticism I can 
say is against the record 
company and mo,t radio 
stations In the States. I 
have heard this album 
played on rock stations, and 
they flatter rock by doing 
that. 

ROYAL ALBERT BALL 

They won't le t me make a 
record like that because it 
would be too way out for 
the stations and because I'm 
a jazz musician. People like 
Jimmy Smith are also tied 
like this-not allowed to ex
press themselves because it 
would be too way out for 
the stations. 

We can do the same 
things, but with my name 
on it the rock ~tations 
~ouldn't play it .. I've gone 
mto record stores and heard 
this being played. People 
listen to this because it's :1~:,,1 Sr::~ and Tears, but 

Telephone 01-589-3203 

MONDAY, 21st APRIL, 1969 at 7.30 p.m. 

PANARIVER presents 

Tickets: 21/- 17/6 15/- 12/6 10/6 5/-

JOHN SURMAN: "Dance" 
.(From "John Surman," 

Deram SMLI030). 

. That was John Surman. I 
like the way he's reaching 
out for the harmonics on the 
~aritone, but on this I didn't 
hke the recording. 

1 like what he's doing 
but there are other peopl~ 
who ha~e been getting into 
these thmgs on the baritone 
-Charles Davis, Pepper 
Adams, people like that. 

He must be shy, because 
he never spoke to me all 
the lime we were opposite 
each other in Ronnie's Club. 

IN THIS WEEK'S 

MELODY MAKER 

EXPERT 
ADVICE 
SEE PAGE 21 

IN the beginning Scott Engel was an a.:pir
ing art student learning double bass

(" and they picked me, too!")-a full-time 
beatnik (Liz Taylor screwed that upl-a 
child star in a Rogers and Hammerstein 
Musical (" I just happened to go al?ng with 
a Puerto Rican kid who was a friend and 
wanted a job-a part-time ' bum '-a bass 
player in a rock and roll joint called Caz. 
:,;arri 's, on the Strip {with drummer Cary 
Leeds)-an amateur neurotic-a Walker 
Brother-and finally Scott Walker the 
whole man! 

·• When I was a teenager I once sang at a 
luncheon in Palm Springs and Eddie Fisher was 
there," says Scott. " He thought I had promise 
and took me on a few TV shows. Unfortunately 
when he got snarled up with Liz Taylor I got 
screwed up right along him. It's put me off a solo 
singing career for ever!" 

Idealism 
That was Scott Walker talking to me in 1966 

but events have a way of proving us wrong and 
Scott is now the number one solo vocalist in 
Britain according to a recent MM polJ . 
was a time when Scott was the origina,11 illllltii;;
one American drop-out. 

"When l was seventeen-eighteen l went 
through that whole phase o! hitch-hiking and 
political poetic idealism. In those days we were 
beatnix - now they are hippies or flower children. 
In those days I dug jazz and knew about it. I 
wasn 't one of those people who dug it to dig it. 
I read all the Jack Kerouac books and was the 
most idealistic youngster you ever saw. 

" I worked as a bass player on the Strip for a big 
Italian called Ben Gazzarri who • aloved me lika 
son! ' He used to get me fat on spaghetti - if it's 
possible to get me fat on anything. By about 2 a.m. 
I used to look dreary, my jaws ached from chewing 
gum and I was a picture of misery . He used to come 
up_ to me and cut my tie in half with a pair of 
~s:_?,rs. lt used to kill me - I'd collapse every 

Unbearable 
. ~or a young man who has always been of a re

tmng natu~e and placed so much importance upon 
pers?~al pri~acy, the glare of blinding popularity and 
pubhc1ty which surrounded the Walker Brothers was 
almost unbearable. He 
hid his mind in his Jean 
Paul Sartre novels - his 
face in the dimly lit Jazz 
Clubs like Ronnie Scott's 
and his head in his 
hands. Scotch was the 
great solace and admits 
he took too much too 
often. But surprisingly 
enough there was a brief 
period when he enjoyed 
:hat fan fervour . 

. " It was about the 
time we did our first 
'Than,k Y~ur Lucky 
stars up in Birming-
ham," recalled Scott. 

Tore -" We had never played 
before a live audience 
before and we never 
knew we had any fans. 
We got out of the car to 
wat~ into the ABC 
studios, and noticed there 
wen: a few girls hanging 
about but took no 
nolice. 

" Suddenly they hit us 
and damn near tore us 
apart. I got inside and 1 
was bleeding and shocked 
I looked at John and 
John looked at Gar)'• 
• Jesus Christ'' was all 1 

could say. 
" We'd seen it happtll 

t c the Beatles but never 
dreamed it was going t~ 
happen to us Back 1 

I he hotel the- same thilll 
happened again and t~Y 
tore my coat right doWI' 

In 
h 

"' 
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KEITH AL THAM 
starts a probing new 5eries on the MM P,ollwin
ning singer, Here's the Scott you've never re.id 
about before -- Scott in 3-D. 

it us 
• us 

and I 
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and 

Gar)'
atl I 

ppen 
never 
ng to 
k al 
thing 
the)' 

down 

1 
~ _back It was never 

ns1dered we needed 
Protection in those days. 

Waste -ifi'' I walked straight 
i,,to the hotel bar like Jt 

111 PPtned every day, in t! ripped sh irt and torn 
S.i~ With blood all over. 
'llie !0 the barman -
YI: Y re still out there 

now ' - 'Tried to get 

through the door lately?' 
It was incredible." 

When did disenchant
ment set in? 

" When I felt that 1 
was wasting my time. H 
you ask most people and 
think about it they will 
tell you the most un
happy time is when they 
tee! they are wasting 
their time. For me it was 
about the time or the 
second tour. I used to 
sit around in hotels wait· 
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You have to realise there 
is unhappiness, misery and 
heartbreak and the meek will 
never inherit the earth'' 

ng to go on stage. I 
was away from my 
music and that made me 
disagreeable and miser
able. I am what I am." 

As the three-headed 
monster which was the 
Walker Brothers began 
to grow and inflate so 
Scott withdrew and de
flated. He moved from 
house to house as the 
fans discovered where 
he lived. He immersed 
himself in his books by 
Hemingway, Dickens and 
Dylan Thomas and did a 
little independent record 
production. His only 
close friend during the 
bad times was Jonathan 
King, 

" We're not really 
friends - we just toler
ate one another," Scott 
once said. " I used to go 
out rin the streets and be 
frightened of people 
staring out me - now I 
go out without Jonathan 
and they all look at him." 
At that time King's sar
torial splendour stretched 
to ankle length Indian 
one piece and a Chinese 
jacket embroidered with 
multi-coloured dragons. 
Today Scott says of 
Jonathan -

Struggle 
" The only person 

whom I know in the pop 
business as a personality 
and respect for his in
telligence is Jonathan. 
Most of what he says on 
the BBC is outrageous 
but 90 per cent is true. 
He delivers cruelly but 
that ls sometimes the 
only way to deliver." 

For some months 
Scott struggled on with 

the Walkers knowing 
that sooner or later he 
must make the break and 
feeling for his own 
benefit it had better be 
sooner. On the last book
ing of their last tour at 
a Streatham theatre I 
got the story and wrote 
an " Is this their last ap
pearance together " bit 
knowing full well it was. 

The scene in the dress
ing room was familiar. 
Gary trying to be of 
good cheer and vainly 

John and Scott not talk
ing to each other as had 
been the case for some 
weeks. Stolt hugging 
himself as though cold 
and staring into the 
dressing room mirror as 
though trying to dis
cover the hell that was 
looking back, " It's over" 
he said. " Thank God it's 
over," as if he were talk
ing about a marriage that 
had gone wrong. In 
retrospect he now says 
that he only wishes he 
had made the break 
earlier but for a while 
" solo " became an addi
tional neurosis. 

" Having two guys 
with me on stage was a 
help because throwing 
me out there on my own 
to begin with was like 
putting a man who had 
lived all his life as a 
recluse into the middle 
of Trafalgar Square. Pre
viously we had been 
playing to ' screamagers' 
who not only could not 
hear what we were do• 
Ing but didn't seem to 
care too much. Now J 
had an attentive audi• 
ence with all their Inter
est focused on me. When 
people saw me out there 
shaking it was because I 
was frightened I 
r.ouldn't fight it because 
it was right there inside 
of me, But you only have 
to face fear to beat it 
back a little." 

For Scott Walker m~ 
ments of real happiness 

and satisfaction are 
fleeting things but he 
catches them when he 
can, 

" I think one of the 
most happy moments 
was when I got my first 
English translations of 
Bret's songs and recorded 
' Mathilde • " and an
other one was getting 
through my first two 

THREE 
DOG 

NIGHT 

BBC shows without dy
ing or fading or doing a 
Greta Garbo thing." 

For those who Jike to 
look for messages in an 
artist's work you may 
find only one in Scott's 
- it is the Truth as he 
sees it. 

" I want people to 
face life and not run 
away from it into flower 

power or hippiedom be
cause some aspects of It 
are unpleasanL You have 
to realise that thett Is 
unhappiness, there is 
misery, there is heart
break and the meek will 
never inherit the earth. 

"You may try and 
change the world If you 
wish but in the end the 
world will change you." 

Behind A Painted Smile 

ISLIT 
IIDTBIIS 

SUZIE 
The Puppy Soni 

COLUMBIA D-
(From tho Mary Hopkin 

L.P. "Postcard") 

TAMLA MOTOWN TMGIII 

fAMllY 
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•~11111 

Try A little T1nd1mea 
STATESIOE SSI01s 
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UN T I L recently, 
country music ha~ 
been one of the real 
underground music 
followings. 

In the last few 
months, however, it has 
been " discovered " and 
now there is a big 
movement to establish 
it as firmly in Britain as 
it has been for many 
years in America. 

Radio has two popular 
shows, Country Style and 
Country Meets Folk, 
records are nooding on to 
the market and this week
end sees the first-ever In
ternational Country Music 
Festival at the Empire 
Pool, Wembley. 

Taking part are such 
famous country artists as 
George Jones, Tammy 
Wynnette, George Hamil
ton IV, Jan Howard and 
Bill Anderson, plus British 

~~~~;:YPhftC:~~le::ndH~~; 
Ranchers, and the Orange 
Blossom Sound. 

All the siRns point to a 
• boom in country music In 

Britain 

-~~~:.\5-~~ 
thuslasts who made up th e 
record and magazine buying 
public in the country music 
market, the commercial Jn
terests have moved in. 

Thei r financial resources, 
coupled with the existing 
fo llowing, should help set 
country music firmly on Its 
fee t. 

Promoter Mervyn Conn , 
man behind the Country 
Music Festival at Wembley 
and resp,onsible for recent 
tours by Johnny Cash and 
Buck Owens, think s that the 
Festival has helped break 
down the isolation barrier 
that existed before with 

~ American performer&. 

Market 
"They all want to become 

nternatlo na l artists and now 
hat we have Americans com

..ng over here, we hope that 
-nany more will also want to 
!Orne over," he says. 

Already on th e Continent 
ind in Japan, for example, 

1, country music market ls 
lourlshlng; now Britain is be
,n, looked to as the big new 
'narkel. 

" I'd like to s« the 
Wembley Festival become an 
1.nnual event, and extended 
to three days ," continues 
:onn, who is already plan
ning tour, for people llke 
Johnny Cash, Marty Robbi ns, 
Glen Campbell and Chet 
Atkins. 

" This is the promotion 
tear, 1970 will see it break 
oig," he forecasu. 

" I'm going to promote 
same British groups. The 
Or11nge Blossom Sound are 
going to America to record 
IOr Epic with Bob Johnston , 
who produce, Dylan, Cash, 
:.¥!arty Robbins, and Scru1t1ts 
ind Flatt. 

·· What we do need now 
s television. Cash and Owens 
,re great enteruinmenL Tele• 
vision has every part of the 
-ndustry covered except coun
.ry music, which has been 
1adly neglected 

" I think the television 
,,eople wlll wake up eventu
lly.'' 
Jr television seems to have 

ie,nored country music, radio 
;:Jasn't. 

On Monday nights, David 
Allan introduces Country 

' Style with a listening ftJlure 
nf about a million, while on 
Saturday, Wally Whyton pre-

Building up 
to the boom? 
sents country music and folk 
in Country Meets Folk, with 
Jive and recorded sounds. This 
programme has an estfmated 
two million llstenership. 

Ian Grant produces both 
shows. "We get a lot or 
people discovering the pro• 
grammes by accident," says 
Grant, "but once lhey do, 
many stay with us. The Jlsten
ing figures are pretty consis • 
tent and we always get a Jot 
of reaction ." 

As to a boom in country 
mualc, Jan Grant thinks: 
·• We have only record sales 
to go on at the moment. Jt 
depends on what artists come 
over-it might take a couple 
or years. 

" I don't know ir there is 
going to be a boom. Ir there 
is it had better hurry up." 

Certainly record sales are 
increasing. Companies like 
RCA-V ictor and MCA are 
very st rong in the field . 

RCA hu probably the biaa 

~l~dl~\,:~ 
Hank Locklin, Jim Reeves, 
Don Gibson, FJoyd Kramer 
and Eddy Arnold. 

Centres 
A sp,okesman for RCA 

Records says: " We are very 
much involved in the pro• 
motion of country music and 
a vital part or that ls to 
make sure the British public 
see top exp,onents play in 
Britain." 

Like most types of music, 
there are specialist centres 
catering for the particular 
market. The World of Coun
try Music record shop In Ley
tonstone, East London, Is one 
or a number of country music 
specialist outlets. 

Liz Daniels, who worka 
there, says that there has 
always been a following and 
demand for country records . 
'"We sell mainly imp,or.ted 
albums and, strangely, the 
enthusiasts prerer the Ameri• 
can albums even though the 
British releases may be com
Ing out soon after we get the 
American copies In. 

"But sales are definitely on 
the up. In about six months 
it will be big. The boom Is 

~\~eliff ~n~•~~n•sa~! ~eo~l~1 

will be back buying it." 

Another place where fans 
can hear country music regu• 
Jarly Is the Nashville Room, 
in West Ken1lngton, London, 
an addition to t he provincial 
country music and Ir ish dance 
clubs already featuring the 
music. 

Charles WIiiiams Jnr, of 
Griffin Cater ing, the company 
that established the Nashville 
Room, Is very happy about 
the recently opened venue, in 
a converted pub. 

"It takes a while to aet a 
true idea, but so far we've had 
a goad standard or entertain• 
ment and aood crowds. 

" A boom? It's a very tricky 
thing, but I think country 
music will eventually be as 
established as pop." 

Griffin Caterina, a sub• 
sidlary of Fuller'• Brewery, 
have already helped promote 
interest in country music by 
making seven pubs around 
London Into country music 
venues. all operating through 
out the week . 

Another side to the special
ist Interest is maauines. 
One, Opry, has recently aone 
on to national distribution. 

JOHNNY 
CASH 
his recent tours 
have gone a long 
way to building up 
interest in country 
music. Further 
tours for Cash, 
Marty Robbins , 
Chet Atkins and 
Glen Campbell are 
beinf lined up. 

Oprv director. Larry Adams, 
thinks the country boom 
could happen, and is part of 
the growing interest in re
cent years . "People are get• 
ting more chance to hear iL 
It's an escalating thing." 

There is a general reeling 
that country music is going 
to happen one way or another 
in Britain in the coming 
months. 

There may not be a boom, 
but ce rtainly the following 
for the music seems to be 
expanding beyond the hitherto 
llmlted in terest of the 
Initiated . 

JlmR-ves 
" A Touch of Sadness" 
(S)SF7978 {M)RD7978 

Chet Atkins 
''Hometown Guitar' ' 
(S)SF7986 (M)RD7986 

Hank Locklin 
" My Love Song for You" 
RD7996 

The Hlllslder• 
" The Leaving 
of Liverpool" 
(S)SF8002 (M)RD8002 

Jerry Reed 
"Alabama WIid Man" 
SF8006 

!'HIie Nelson 
Texas In My Soul" 

RD7997 

~nQlbaon 
More Country Soul" 

SFS00S 

Waylon Jennings 
" Only the Greatest" 
SF8003 

Norma Jean 
" Body and Mind" 
RD7998 

"Floyd Cramer Plays 
MacArthur Park" 
SFS00• 

The best of Country and West 
Volume 1: RD7939 

Volume 2 : RD7991 
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AMI Hit AN rnu111 1 y 11w•k '"'" II H root, In lolk music. 'I hr 

11
,,ijl l•111111w11 11N lo 1•111lurr1lt• 10 Amt•rlca look thr1r mu ~ic 

wllh 1/11•111, 1111d 1111 1111111 lht• 1•11rly part of 1hl• cenlury lhrrc 
wi•H' ._ 1111 n11,d ,·ornmunlllt1rt In tht• hill country of the 
!,,iu1twr11 lf lul1•" wlwn· llw b.illod i.., song~ :tnd mw,rc h t1d 
' 11111w•rl v1• 1y /111 /1• from lh,• Briti sh varl<·nts. English folk 
: 0;1J,I. ru llt't 1or Ct•dl Sh11rp no1rd many rx;,1mplcs of Bnus h 

11 ,,,111111111rl ~""H In pr, ,f'llcnl ly un,·hnn1wd form In the Appa • 
1i,rhlii11 Mm 111 t 11lr1t-1 , 

Mu"lt'l1111 •, p111tl< ul11rly flt ltll1• plnyn•, wn,: ,thli• tfJ trace tht•i r 
-"It• h111 k to 1tw ~, u11b1h ,,nd lrl11h lrndllwn, Su,cr111uvf• Hcnrrat1on1 
.,r ,-1 11~..r.1 111ul mu 111c 11111 11 i•rttdunll y " Arn1•rirnnh11•d" the mu1lc. Hanj1>1 
.1ml J'UIUH II lwuww 1h1• thh•k In f1mntry dune•• hKnd• 

A• th1• fn111ll1•11 Wl'rj! pu1hr<1 rur1h, r' Wl·t t, Rnt.l ll('W lndu1tnu 

111.1.,nw t ;ud,ll~ht·cl, 10 n1•w 1wnu1 wf'rr ohtMlw(J into thc• America n 

Digging down 
to the roots 

twrn,1111 • 'I tw c uw l,uy•, flH 
11wn, r1\llrof1d w11rkl'r# nnd 
11\1111'r• ntlclt'(I ltl1'1r llf lllJ{ N, 

m1u,v or whld• 111111 • 11rvlv1• 
fucl,IV 

In th• • ·1wi'11lli•1 nnd Thlr 
th·• 1111 lncllu11rlnll11flllhn 
intrt•ntu·<I In llw Hot1lh, th(• 
rurn l dwc•lt1•1• mov1•d lnu, 
1h1• town111 11r•1•klnK wurk In 
tht• (/H toru•.1 rind mlll•, 
1irn,u1n~ 1h1·lr rnu 111t with 
tlwm, whl<h In tlm1• WflH 
ta lrl ·< trd hy urhnn lnf111 
1•nn•11 

1 hl.i; 1wrlocl 111 known RH 
1lw CioldPn Mw or Country 
Mwik Hadlo t1lll llon1 wt•r(' 
Aprin1:lnu 1111 rn1lldly and 
th•• Amnu.nn n •rnrd lnt.111s 
1ry WIIN l!t•lllnK on II• feet. 

lt w1t"' n1 1hh1 tmw thrtt 
rwoplt• Hkt· thl' Cn rtcr 
l•nn1lly, llmmh· ltodiwr1, J. 
I Mnlncr'11 Mountoint•c ra, 
RII y 1•u<'kt•ll, (ild Tanner, 
( 'hnrh1• Pooh•, Unch• Dave 
Mucon nnd many other• 
ht•uan hulldlnu thei r rcpu• 
rn 1lon11, movlnu nwoy from 
lhl• tC'nl ont.l med ici ne Hhows 
and flnd lnR P fn lrly lucra , 
1ivC' liv ln1,1 on rc•cord a nd on 

_t,
t• ai r 
LDf('r Di ll Mon roe, whose 

1nnt.l has been n Ji, rea t 
brccd inu l(rou nd fo r blue• 
sra 1u1 musiciuns, ont.l Eor/ 

FLATT A.ND SCRUCCS 

I ~~ NY WILSON 
Snu•uc1 and l..c1tn r-1au 
fnrrict.l on tht• more folk 
orli•ntf•d sly l"" or thP coun• 
Lry mu1lc flr ld. 

Thi• ('Ounlry mu11lc ln<lUH· 
try j(rcw bliuwr, centred 
lt11rlf nround Nuhvlllc and 
modnn lnnovRtlon1 - elec• 
I rlc lnstrument11, up to-date 
rt·c11r<-1lnu tcchniqurH nnd 
thi• r1cr.outn•mcnl1 of an 
lmpor111n1 mU11ic bu1incu-
wnc ntlt.ll'd nnt.l dcvclopct.l. 

The· American fo lk rcv l• 
vnl hclprd country music, 
too. 

Doc Watson, Ulll Monroe, 
nnt.l Scrugks nnd Flatt we re 
juHl some or the a rtists who 
hecam<• bell c r known 
th rouuh thei r Involvement 
with thr folk scene. 

Old Tlmey a nd bluegrass 
was played by city mus i• 
cians, resulting in excell ent 
eggrcKa tlons s uch as th e 
New Los t City Ramblers 
a nd th e G reenb ria r Boy,. 

Tot.J ay's country music 
cove rs a broad fro nt-clec• 
t ric bands, acoustic g roups, 
a nd even co un try swing 
bo nds. They form part of 
the ama lgam. 

The mus ic combines the 
he ritage of Ame rican his• 
tory, modern ideas of th e 
songwriters on the pop 
fringe and from a ll points 
between, 

COUNTRY Music . particu
larly the Colden Years of 
the Twenties and the 

Thirties, has not been 
chronicled widely, and until 
now there has not been a 
really definitive book on the 
subject available in Britain . 

* TAMMY WVNICTTIC 
Single available now Stand By Your Man 3961 

Album coming soon The Best Of Tammy Wynette 63578 

* WED DUCHANAN 

Country Music USA by Bill 
C. Malone (published by the 
American Folklore Society 
at 7 ls 6d ) will remedy this 
def iciency more than ad e
quately when it reach es the 
bookshops at the end of 
April . Author Malone covers 
the 50 year history of 
country music , tracing its 

origins , influences , artists 
and d eve lopme nts up to the 
prese nt time. There are also 
eight pages of interesting 
and historical photogra phs 
of such people as Grand Ole 
Opry founder , George D. 
Hay, Charlie Poole , Carson 
Robinson , the Carter 
Family, Jimmie Rodgers, 

2 Great New Albums from 
-'CHNNV CASH 
More Of Old Golden Throat (M)63S21 

The Holy Land (S)63428 

Carl T . Sprague , Roy A cuff 
and Bill Monroe. The pic
ture above shows Al H op 
kins, John Hopkins, Elvis 
Alderma n , John Rector, 
Uncle Arn Stua rt and 
Fiddl in ' John Carson at an 
old -time fi ddlers' conve n
tion in Mountain C ity , 
Tennessee. in 1925. 

Sing le available now 
Working My Way Through A Heartache 4084 

MAF!ITV F!ICDDIND 
A Fabulous DoubleAlbum _A Portrait Of Marty (M)66211 

CIAVICI HQUDTQN . Sp'f!c1al Pr,ce 43/9 
Hts New Album I Walk Alone (S)S3431 Single available now My Woman's Good To Me 4093 

Album coming soon The Best Of David Houston 63577 P"LATT .& DCf!!IUCCD * ..JQll-fN WICDLICV F'IVLICD Tre A/rt:at New Al'}um Nashville Airplane (S)63570 
Single available now Kay 4036 men ous Value T

72
hFisbls ,country Music (S)PR 20-Sampler 

a u ous Tracks for 14i 4 
THE DCUNCHI CF"' CCUNTf!!IV .& WEDT'l!:PIN CN 

• __ • CDD 

• These 1tr11,i. •re apptN1r1ng •• 1h• 
lntern11t0nal C & W FHtival • • W•mbl•y. April 51h 

• ' • ;:::::t @Jct@) v=-. .•• . ~ ... ~ . 
CBS Aecord1o 281 30 T. obalds Hoad London WC1 
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ALVIN 
CARTER 
AL THOUGH th, c • rtu F• mlly 
ntVtr qufle SUl'p• ued the PDPU• 
l• rity or the late Jimmie 
Rodgers , lhey did become one 
of the most important country 
music groups , contributing 
S011111 250 S0nfjS to th e • lr111d:, 
rich r,pcrtoln or American 
rural music. The group, from 
H • tt'S Springs, Vlrglnh1, com• 
prised A. P . Carter, who sang 
b • u , S•r•, his wife, featured on 
pilrl IHd gull• r and i1Ulo-h1rp 
and M• ybc lh, Addington , San 's 
cousi n, who provided thr dls
t inc ti v • Carter F•mlly 
" sound" with her gult•r s tyl e 
which employed lhe use o( the 
bass strings for melody. ,u 
opposed to the treble strings. 
Tht Carter's first auditioned for 
Aalph Pcl'r, at Bristo/, Ten
nc,ssce, and It nems highly 
probable lhilt this was the 
u,nion which ,aw the begin-
nings of the !lodger 's 
c,ueer, ;iilthough , iilpp;iir,mtly 
nl!lther Rodg ers nor the Ciilrter 
F;iimily iilClUiillly ffll!I until HY• 
eral ye;a,s liilter when they 
recorded " Jimmie Rodgers 
Visits the C;arter Famlly," b / w 
" Th e Ciilrltr F.i mily and 
Jimm ie Rodg ers in T l!x,as ," 
{1nued In the UK on Regal 
Zonophone 78 fpm-Me)4). In 
1918, \hi! Car\er Family made 
their fint professional record• 

tr~ffl •-:...::-.:~~tor-~=="~ 
C;iimden , New Jene:, , came 
such c/anfcs as - " Mf'et Me 
By Moonlighl Alone," " Little 
O.irlln ," " P.il Of Mine,'• " Keep 
On The Sunny Side,'' "An• 
chored In Love," "John H.irdy 
WH A Oesper;iite Llttle Man ," 
" I Ain ' t Gonn;ii Work Tomor• 
row, " " Wildwood Flower " .ind 
" Chew1n' Gum .°' Following the 
retirement of A. P., M;aybelle, 
who m•rrltd Ezra C•rter, (A .P's 
brother) Ciilrrltd on the Carter 
Family tr.id/lion, performing 
with her thrre d•ughters, Jur,e 
(now m.irried to Johnr,y Cash) , 
Helen and Anit• . In 1950, they 
Joined the c.ist of the Gr.ind Ole 
Op ry, where t hey hav e re• 
m•incd lirm favourites , both as 
• group performlnlil under lhl! 
collective bllllng or " The 
C•rter Sis ters " {and l•ter the 
Carter Fii1ml1y) a nd ill S soloists. 
A. P. Cillrter died on November 
7, l'U,0 a nd Is burled al Maces 
Springs, Vi rlill nla Other bi11lad s 
Springs , Virg i n ia L is t e n to 
SONGS OF THE FAMOUS CAR
TER FAMILY , Flilllt & Scruggs • 
Brunswick LAT 8579 . 

BILL 
MONROE 
• LUECIIASS , In Its bask work• 
lngs, nn be compared to 
Olxleland )iilU , In that both are 
assembly forms ; each In • 
1trument.. whether It be nddle, 
clarlntt, mandolin or trombone, 
has a speclnc role to fulfil 
within the band •nd one that II 
slrlctly ,11dhered to. Bill Monroe 
has been acknowledged u fa . 
therlng the Blutg,.ss sound 
known today , but perhiilps It 
would be truer to HY that he 

~~~s~a~~oufn';:ohv•:~o':'"',,~";'• ebx~ 
>trlment, ultlmattly d•vtloped 
the now famlllar•Ove string 
banjo and nddle sounds. Monroe 
began playlng mandolln prores. 
slonal/y In 1930, when he 
performtd wllh his two broth• 
l!rs, Birch and Charlie Monroe, 
In 1•Ja, BIii lormtd his own 
band, lhe Bluegrass Boys {Flatt, 
Scruggs, Wist and Rainwater) 
ind by October, l'B9, they had 
,ecured ii place on th• Grand 

:•:deo:~Y-BiT,h~o~rr~le b'oC,.o;~l~1f! 
rtll'mblance lo the sounds of 
present day Blutgrass bands . 
However, in 1945, Earl Scruggs 
Introduced hh. revolut ionary 
lhnie finger s lyJe b•nJo l tch
nlque Into the b•nd , lhus giving 
Bluegrass its ldenllr,ylng sound . 
rhe Monroe band h•s ch•nged 
repeiiltedly through the years 
•nd its m•ny members have 
Included Clyde Moody, Mac 
Will'm•n, Jimmy Martin, D•ve 
" Strlngbe•n " Akem;iin, Pete 
Pyle, Howdy Forrester , Don 
Reno, Carter Stanll'y, Sonny 
Osbornt, Gordon Terry a nd 
Cousin WIibur. Unlike most 
other Blu~rass bands, Monroe's 
hH remained faithful to lhl! 
tr• It of Bluegrass 
u n am p I i fie d instrumcnls. 
BIii Monroe •nd his origin•\ 
band recorded for sever•I years 
before achlevln9 "' hit ·· status 

t.-a;•.i:, .. -: ... ~~~ 
In The Snow," established him 
,u • stiilr Ht Is • legendary 
figure in counlry mus ic, pos
sessed of •n outsl•nding high 
lenor voice •nd an Incredible 
command of the mandolin. 
Even prior lo the formation of 
his Bluegr;us Boys, Monroe, 
together with his brother 
Charlie, had evoked • tre· 
mendous i mpact on th 11 c ountry 
mu sic scene. Listen to COUN • 
TRY GUITAR Vol u . Th e 
Monroe Brothers RCA RCX 7103. 
BLUEGRASS SPECIAL . 8111 Mon • 
rot • nd The Bluegr•ss Boys. 
Brunswick LAT IS79. 
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VERNON 
DALHART 
FROM 1925, until 1931 , Vernon 
{Marlon Try Slaughter) Oalharl 
was one of tht most 1uccesslul 

~!~:;~rng reo~or~l;ie s~;:~k HJ~ 
The Sou the rn Old 91 " on 1h 11 
RCA Victor label, •nlsted In th e 
commercial acceptance or hlll • 
blUy mus ic. Dalhart's career 
btg•n In llghl ope ra {hi! was a 
membtr of th e New York Light 
Opera Con,pillny) and he nrst 
recorded for the Blul! Amberole 
and Edison labe ls. Arter • while 
his fortun es as an operatic 
tenor began to wane and al th111 
suggestion. allegedly, of Charles 
Edison . the son or th e famous 
phonograph pioneer, Dalh• rl 
chose to record a number or 
hillbilly Items, •mong them 
btlng the classic " Wreck o r 
The Southern Old 97 •• Da lh;art ' s 
recordinlil of " Old 97" was 
based on an eiilrller version by 
Henry Wh llll'r , who reco1·ded 
for the Ok eh label. In •n 
anempt lo recre•te a uth entic• 
lty, Dalhart evtn copied Whil• 
ters n asal vocal style . The 
reve rse side, " The Prisoner's 
Song," s upposedly written by 
Cuy Massey , a condemned prls• 
oner awaiting execution. 
became the biggest selllng 9tCA 
VIClor disc prior 10 electric 
recordln9. Thll hlllorlc cou-

r~• (i-.a:~-,:· .. :,""~•r·•=~ 
sold 'JO mllllon . DaH,art'• 
success h u been attribu ted to 
his p•rtnershlp wllh gult•rlsl• 
composer, Carson J . Robi ns on . 
It has ev(!n been suggested that 
Robinson's Increasing popul•rlly 
led to the eventu•I downfall or 
D•lhart, whose jealou1y re
sulted In t he break -u p of the 
highly successful pi11,rtncrshlp In 
1928. Vernon Dal hart recorded 
over a thousa nd song s for such 
labels as Victor , Crown, Blue• 
bird , Velvetone a nd Perfect ,11nd 
among the more s uccessful were 
•• Death 01 Floyd Collins,'' 
" Down In the Little Crten 
Va lley ," " A • oy's • est Friend 
Is His Mother," " The Letter 
Edged In Black ," "The 9tuna• 
,_,..•Y Tr,11in ," " The Boston 
Burgl•r " and " There's A New 
Stilr," his most succtnful (with 
the except ion or " Old 97 ") 
being from the pen of Carson 
lloblson . Oalhut died In obscur• 
lty, In 1948, hh contributions to 
the field of American country 
music forgott e n . - Liste n to: 
THE 9tAILROAD IN FOLD 
SONC , RCA 110 7170 

JIMMIE 
RODGERS 
A FORMER dtlectlve, br•keman , 
Janitor and lurnaceman , Jimmie 
Rodgers drew his muslcal In
spiration from the rallroad , 
from lradltlonal sources and 
from the work songs and 
splrltual1 of the Am•rlcan 

::t:irgo~d ~~! ;~r:e b:l~::~sr~:/r. 
billy, bluu and folk music . 
Evidence of the heavy blues 
lnnuence appears In Rodger ' s 
Blu e Yodels , numbers One to 
Thirteen, a nd • host or similar 
material. Rodger 's entertain
ment career began In 1'25, 
when h• Joined • travtlllng te nt 
show (often called a Medlcinci 
Show) H a black fa ced biilnjo 
player. Later, In 1927, !l odger' s 
gathered together • group ol 
musicians - Jack Price , gult•r 
and Claude and J •ck Grant, on 
tenor banjo •nd milndolin , 
respectlvely •nd formed the 
Jlmmlt Rodger 's Entertalner1 . 
The band , hOWCIVl!r , enjoytd 
only modtrate success iilnd , 
when in May (1), 1927, they lost 
lhelr radio WWNC , Ashville , 
s ponsor , Rodger 's and the group 
resorted to one night st•nd1, 
until they, too ceased to provide 
a sourCl' of revenue. Dn August 
4, 1927, Rodgers and h is " H Iii• 
bllly orchestra " as he c•lled It, 
auditioned for Ralph P eer, or 
Victor but Peer was ,11pp•rcntly 
dls-satlsfil'd with Rodger ' s back• 
Ing group •nd advised th em to 
11udltlon as separate units. As 
lhe result of th,11t audition (held 
at RCA Victor's mi11,ktshirl 
s tudio on State Street, Bristol 
Tonnencs), 9todgcr's r ecorded 
his nrst songs, " Ste tp, Baby, 
Sleep " and " Soldier's Sweet• 
heart," for which he WiilS P•id 
twenty seven dolla rs. Within 
one year Jimmi e Rodge rs 
beume the biggest selling ,11rt• 
l1le on the Victor label and 
between Auausi 4, l'2l and May 

21, ~:I., ·,i-:o=~· 
total ••IH ot' llod9er'1 rec.rd• 
lngs exceeded 25 mlllion , On 
Ma y 2•. 1•>1 , Rodgers died of 
tubtrculosls , in Hew York . H is 
conlributlon1 to th e s tructure of 
modern country music were In • 
ostlmable . His s ucu n was due 
largtlv to his abllltv to com 
municilll' wllh th e ordinary 
people . To paraphr.ue C•rrle 
Rodg ers from h er book Jlrnm h1 

=~:!;;s•d,~li~~teSdto~~ his '!:'nl~f. 
mental ballads . The poverty 
st ricken , pl•gued b_y tubir• 
culosh, kn ew thiilt Rodgers h ad 
suffered as they had suffered. 
MY ROUGH AND ROWDY WAYS 

RCA •o~mo, - ::::----._ 
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Twenty of the best 

BLUEGRASS 
•••• • THE STANLEY 
• lllOTHERS a, THE CLIHCK 
NOUHTAI~ BOYS (Polydor 
U l 024 ) He• ve n see med so 
n ear / Tra in 45/Memory of your 
Smlle/Your Selfish Hurt/ 
MaslC1 rtone March / etc . 
.... FOC.GT M O U N TA I H 
IIRI.Al(OOWN: Fla tl. Scruggs 
{MC!rCury SMWL 2100.) Cora 
Is Con e/P ike County Break
down/Foggy Mountilln B,.ak• 
down / My Lilli e Clrl In Ten• 
n esse./Ooin ' My T im e/ etc 
• 0000 • LUI.GRASS SPECIAL : 
BIii Monroe ( • runswlck LAT 
8579), 81u e Rldg l! Mountain 
• lu cs/• lg S•ndy Rive r / When 
th, bees iilrl! In the hlv l! / 
Baker's Breakdown / Cheap 
Love Afl•lr /etc 
000 THE DILLAR OS LIVE 
ALMOST (Elektra F..KS 7165) 
Black E)'l!d Susle/ Ntv or Sl!I! 
My Hon,, Again / Pretty Polly/ 

COUNTRY /WESTERN 
NOW 

THE HALF MOON 
tOWU •1CHjllllOND ID., l'UTHlT 

N• , "••f I, .... 

3 GREAT NIGHTS 

Liberty / Dixie Breakdow n / 
Tater s In Sandy Land/e tc. 

MODERN 
00

' THE • EST OF COUNTRY 
• WEST Vol. Two (RCA RD 
7'91) . Waylon Jennings/• obby 
• are / Carl B• lnir/ Dotti e Wtsl/ 
Jim Ed • r-n / Connle Smith / 
Archie C•mpbell / Charlie 
Pride/etc. 
00 0 JOHNNY CASH AT FOL· 
5DM PRISON (C• s 0308) . 
Fol1om Prison Blues/ Flushed 
lrom the Bathroom/ Jacks on/ 
Green G,.a ., Grlis of Home/ 
Cr11 y Ston e Chapel/e tc . 

•••• l ' VE GOT A TICER BY 
THE TAIL : Buck O•e n1 
(Capito! T 2113) Struts or 
Laredo / Maiden's Prave r / 
Memphl~/Gonna let the good 
limes roll/Cryln' Tlme/ Fallin ' 
For You / Wha ftl, • am/etc 
000 L09tETTA LYNN {MCA 
MU,-S HI). Jackson Ain't A 
Very Big Town / Satlsfie d Mind/ 
~tc°on't Wa n"!• ,., iii)' House / 

•
00

• STARS OF THF GRANO 
OLE OPRY Vol s. l & 2 (RCA 
RD 7921/7922) , H;iink S now / 
Skceter Oavls / Chet Atkin ~ / 
Wedl' R,11y Bradley Klncald-
19)4/Carter Famlly- l'J27 / Don 
Bowm•n/ 8 obby B,11re/ Mlnnll! 
Pe•rl / Porter Wagoner/Er n ts1 
S tonem;iin - 19211 / "et Wee 
King /etc 

FOLK 
""PECCY 'N' MIKE SEEGER 
SING (Argo ZDA 10) Streets 
of Laredo / Arl1ona / Worried 
Man Blues / John Riley / Sol· 
dler 's Farewell/e tc . 

TRADITIONAL 
COUNTRY 

00 •••THE 9tAILROAO IN FOLK 
SONC : Various artists (RCA 
AO 7870) Recordings rnade 
between 192• a11d 1'40, Rouse 
Brothers/ Caroli n., Tar Heels/ 
Carter Fa mil,-/ Harry ' Mac' 
McCllntock/Tenneva Rambl1 rs/ 
• llnd Allred Reed / Monro e • rothers / Malner•s Mounta in• 
eers/Byron Parker a nd his 
Moun1a l"eer5/e lC 
00•• THI BLUE SKY BOYS : 
B ill • Earl Bohck (RCA Cam
den CON 51111) The Butch er ' s 
• oy/Mary on th e Wild Moor/ 
tn the hllls ol Ro an County/ 
Arc You From Dlxie/katle 
Our/, tc 
..... THE CARTER FAMILY 
(Ace of Hearts AH SI). Hl'l lo 
Stranger/ Little J oetSttrn Ol d 
Bac h e lor 
••• 00 HILLBILLY JAMBOREE 
Vol. On e (Poly dor 21' 1111) 

Mai n er's Mountiili n eers/ W•y n e 
R•ney/ Curly Fox/ Reno • 
Smlley / Crandp• Jones / T . 
T exas Tylcr/ H Awk s h a w H•w• 
kins / Cowboy Copas / Webb 
Pierce/etc 

WESTERN 
"'Gl!N,: AUTRY SINGS (Hall• 
mark HM !584) . Cowboy Bluu/ 
Rolling Along/ • ack In the 
Saddle Alilaln / Homl! on the 
Range / etc. 
•

00
•• AUTHENTIC COW• OYS 

AND THl!IR WESTERN • AL
LADS (RCA ULE WR) . Powder 
River J • ck/ Jules Alle n / Carl 
T Spragut / BIiiy Max•tll / 
Mac McC1l11tock / Cartwright 
• rothers / Mlld,.d and Dorothy 
Cood / Ecll Roberlt.0n /l! tC 

AUTHENTIC 

HANK 
WILLIAMS 
OH JANUARY l , l'JS), Hi1111k 

:i1
!\:';.'h1t:

0bn~': ,;'~;erre;::~~ 
His death, according to Robert 
Shelton or the New York T imes , 
was du e to " too rnuch llvlng , 
too much sorrow, too mucn 
lovl!, too much alcohol and 
drugs ," By lhl! time ht was ll, 
Hank WIiiiams had organised 
his nrst country band, Hank 
and Henry's Drlftlnlil Cowboys 
and for a whll e they played II 
schools, •udltorlums and medl • 
cine shows •round Montgomery, 
Al•b•ma . WIii iams lciilrned 
much of his musicianship from 
a Negro named Tee-Tot a nd It 
wu only logical that much or 
the Neqro blues structure 
should rev•al Itself on many of 
his compositions . Wllll •ms w•s 
able to break through the 
barriers lhat seoar,111,ed rur•l 
music from pooular music . 
M•nv of h is sonns now 
rank as " stand,1rds " • nd have 
been recorded by s uch notabl e 
popul.,r a rt lsls as Jon i James, 
9tay Charl es, Tony Benn e tt , Jo 
Stafford and Frankie Laine, The 
biggest Influe nce o n William's 

~:;:~r w~~~ f~e19:1
05

:{g~~dAC,.j':;. 
to a contr•cl with h is publish• 
Ing company ,11nd also asslsled 
him to secure • contract with 
MGM records, For a Um• 

~T!'!;~,.:..~:AZ,f~ 
Metro "\.,4'wy~-;'J;~, u.ai""C 
ac h ieved his m ost not•ble sue• 
cesse, , commencing with 
" Move II On Over ," fo ll owe d by 
a formld able lln that Include d , 
" Lovesick Blues," "Wedding 
Bl!ll s , " " Mansion On Th e Hill, " 
" Cold . Cold Hearl," , . Hey 
Cood Look i ng ," " J•mbalaya ," 
" Window Shopping," •• Kaw
Lig a,'' a nd "Settln ' The Woods 
On Fire ." In 1949, Will lams 
Joined the Loul H11a H•yrlde 
but was repl•ced by Hank Snow 
and Hank Thomps on when on 
June ll or the s ame year, h e 
was Invited to Join the cast of 
the Grand Ole Dpry . (II Is • 
little ltnown fact that ill 0111! 
period during h lS' professio n a l 
carel'r, Williams had been r e• 
fused a pl,11,ce on the Opry 
because of his unstable Lem• 
peramenl illnd excessive drink • 
lng) . Hank WIiliams wu , and 
still Is , the epitome or coun
try mu s ic •nd, to quote Minni e 
Pt•rl " Ha nk w as as authentic 
• s r •l n ." Liste n to : WAIT 
FOR THE LICHT TO SHINE 
(MCM 8l4} . 

GENE 
AUTRY 
THE THIRTIES ,aw the amer• 
gence of The Singing Cowboy 
and created, almost overnight, 
such star1 as Roy llogers, the 
Sons of the Pion eer1, T ea Ritter 
and Gene Autry - the latter 
being the undisputed leader In 
the rle ld . Autry', Texas heritage 
a nd l!arly dilyS spent herding 
cattl• from Texa s to Oklah oma , 
bora him In lilood 1tead when 

rn~~yw:~d ~!~:::,~ ~~. mr~ld l;~. 
~:c'~;:edthe f;:wb::an~ra , 1::!r:. 

~nkc~;:~ lnJlerltc~~nC~~:~ero~
1
c~nrd 

S ta rr , and used such p seudo• 
nym s a, Sarn HIii and John 
H•rdy . His first recordings bore 
a mark e d similarity to lhl' 
Jimmi e Rodlilcrs s tyle but he 
was later to d e velop •n l!illSY 
croonlnlil style which appti11od 
to a wider public. A recent 
album, " Cen e Autry Sings,'' 
released 011 Hallmark HM 584, 
whlll! not vintage Autry, serves 
a, a l•lr example of the artlsl's 
work during the 1900s. It 
contains sever• I Autry com
positions (ht was a prolific 
composer) such as " Cowboy 
Blues " iilnd " Havt I Told You 
Lately Th,11t I Love You ." 
Inevitably, Autry gained much 
or his enlert•lnmenl e11perience 
playing with medicine shows. 
Howevt'r, l•ck of success forced 
him to takt employment as • 
lclegraphcr with th e San Fr•n
cisco Rail road Comp•11y and It 
wa s there that h e formed • 
valu•ble friendship with J im mi e 
Long , with whom he was to 
record a 11umber or excelle nt 
songs In 1931 . Before h is e ntry 
into mm m •klng, Autry became 
a h ighly successful r•dio per
former , si nging under the title 
or " Olilahom••• Yodellln1 
Cowboy ," Amon1 t11e 1C.llons 
he wor•ed for were: ICVOO, 

::., =~-£;:·•:..:.~ 
s tar and he b ec ame lh l! first 
motion picture star to have a 
town nam ed after him - Cene 
jlo,utry , 01.d ohoma Among the 
many song s recorde d by "'-u\ry 
dur i ng h!S heyday , were -
" I' ll Wail For You ," " Be 
Honest With Mc," " Ole Peace• 
ful 9tivcr, " " Cod Mu st Love 
Am erica ," " Mississippi Valley 
Blues" (with Jimmy Long} . 

,,~ 
t 

JOHNNY 
CASH 
FlllDM RALATIVELY humble be
ginni ngs as an electrical appl i• 
ance 1alesrnan and trainee disc 
Jockey , John")' ~ash has rise" 
10 become the giant of modern 
country music : although , to 
paraphrase the Everly Brother, 
he Is ;a hybrid , belongl11g not to 
one field of music but to many 
Hi s distinctive vocal styling1 
and unique music•! sound, 
coupled with hi s songwriting 
and narrative abilitie s have 
earned him the respect of 
audiences as diverse as the 
London Palladlurn a11d the 
Coffee houses of Greenwich 
Vill•ge The late P eter La Farge 
writing· on CilSh In the folk 
magazine Sing Out, said, " The 
secret is simple : Johnny has 
the he•rt of a folk singer in the 
purest sense, and he has• ver/ 
lovel y soul . He is capable of 
a nything he puts his soul • nd 
ba11d-aid h eart to. iilnd ht IS 
c•pable o r being • folk singer 
In lhf" 11ery esse nce of folk 
truth ." Ca s h Is not a si nger In 
t h e trut sense or thl! word; ht' 
ha s seldom Just s ung - he is • 
narrator, a nd to narrate he 
requires a stron• story line . 
Wh1n h• Is un• M• le ftnd 
ulst1n1 st.ry Nf1• 4s, he wrlln 
1111 -n: " Folsom l'rllton =•••• ~~=--~~'{.er," , :• I Still 

:-:'~':!, ~:~: ;.~,'?! .. 
" T ell Him I'm Cone," " Apa 
T ea rs.. a"d " Cisco Clifton's 
Flll lng Sta\ion ." Th e firs\ song~ 
rec.orded by Cash . " .,. • ., 

~°:r\.: r •:~,:;:e d•• ;~y5aC.:.." •,.~-.\~;:-
Sun label on Jun e 211-, 1'55, 
C-'\sh hils continued •here Hiilnk 
Wlll lams and Woody Guthri e 
ltll oll - h t Is • voice of 
AmtrlCil . In less th•n • decade , 
Johnny Cash , with his re • 
nowned backing group, th e 
renn essee Th ree and the Carter 
Fa mily , •ith whorn he wor•s so 
closely, ha s become a legend , 
sharing equal status with 
Jimm ie Rodgers and Bob Dylan 
In th e word s or hi s late fr iend, 
Peter La Farge : " Ht hasn' t 
s ung just tr ash ,11nd h e hasn't 
written Just tr•s h . He c,11 re s too 
d,11mn rnu c h . Lis t en to : BITTER 
TEARS (CBS '2463) 

introduces 
its NEW 

PEDAL STEEL 
GUITAR 

This superb new instrument . easily 
tea,r,i by guitarists. 1s designed up 
10 ~ standard and not down to a 
price 11 mcorporates many new 
lea1u,es .ind packs awa',I mio 8 neal 
carrying case 
Here. Peter W,llsher. m~n• ge, 01 
the Ro1osound Showroom demor, 
strates ;:,ne ol the lea1u,e, 10 Alan 
Marcuson. Sales D1rec1o, of James 
How lndus1r1es ltd 1he sole m.inu 
fac1urers ol Rotosound Music 
S111ngs and Lites 

C.ut1ari-sts 1 Ha\18 Peie show you 
the ROT050UNO PEDAL STEEL 

~~::~~\ (<md he C#Of\ 8!1/11'Q8 



What 
makes 
Nashville 
so great 

J NASHVILLE has for 
many years been the 
centre for recording the 
many artists of the big 
country music industry 
in 'America . 

The recording side of the 
business is such that it 
commands its own album 
and singles c harts and often 
a number of these singles 
and albums make the 
wider, national pop charts. 

But more recently the 
Nashville studios have been 
invaded by artists from 

i
ide the country field -

Dylan and Leonard 
en among them . 

Dylan finished an album 
there recently and laid 
g~~~n tracks with J ohnny 

CBS producer Bob John
.... ston came to London some 

weeks ago to record 

That's the producer's 

' Georgie Fame. He produced 
' the Dy lan album, and 

~ aros-~'Johnny Cash (he 
was instrumental in getting 

umental " Folsom 
-'~ 

. ~ - .. ' - •. . -. _.: ...... ) > - , - " 

side Joe Butler bass 
guita ris t a nd sing; r with 
the HilJsiders, the Liverpool 
country ba nd which has the 
dis tinction of being the fi rs t 
British _country · 

... _._- " , · 
' . ' .. big di fference we 

noticed was that when we 
record in England, the 
backing tracks are put 
down first, then the vocal 
tracks are added. Then the 
final reduction is done a 
few days later. 

Pride 
"The basic thing about 

the Nashville studios being 
so great," says Johnston 
"lies in two factors - the 
studios themselves, and the 
engineers and musicians. 

" Not only are the musi
cians good but they take a 
pride in their work . There 
1s no such thing as watch
ing the clock down there. 
" In other cities, when it's 
Lime t.o stop, they do. The 
Nashville musicians have 
got so much pride in ttieir 
work, that's what makes 
it" 

Continued Johnston: "J 
think ifs so easy recording 
there. Sometimes you can 
do sessions in three hours . 
Another of the reasons is 
that the groups, like Flatt 
and _ Scruggs, have been 
Pl~rmg together for yea rs. 

Nashville has become 
the second largest record
ing centre in the world -
that speaks for itself," 

"Jn Nashville, they do it 
all at once and the reduc
tion is done at the same 
time so you can hear how 
it's going and then the best 
•take' is chosen." 

Closer 
In Nashvill e the Hill 

siders recorded for RCA 
Victor under the super
vision of Chet Atkins, 
guitarist extraordinary and 
one of the company's chief 
producers. 

"Over there the engineers 
work much closer with the 
producer. We had Chet 
Atkins produce us and the 
engineer was Jim Malloy. 
He and Atkins worked as a 
team. They talked about the 
arrangements and listened 

to them, but over here 
recording seems very me
chanical. 

" There it was like doing 
a performa nce. When yo u 
played everyone was in
volved and there was a 

Secret 
The engineers themselves 

reveal the Nashville secret. 
Selby Coffen, who has 
taken hundreds of sessions 
for Columbia, says: " It's a 
little like baking a cake. 
Not too much flou r, not too 
much sugar - just the 
right ingredients to come 
~~: ... with a tasteful prod-

Jim Malloy, who pro
duced the Hillsiders' ses• 
sions adds: "There is no 
difference in the Nashville 
balance, just in the sound. 
On the West Coast, every
thing is pre-planned. In 
Nashville, it's nearly all 
head a rrangements or im
provising on pre-arrange
ments." 

The unique Nashville 
Sound is making itself 
heard more in the American 
music industry - and not 
just in the Country Music 
World. 

Chance of a lifetime 
~:ANCF. _or a lifetime for 

1 
W music enthusiasts is a 

~p through the heart of 
~ Blue Grass belt organ· 
lee by Goff Greenwood, 
~etary of the British 

A~ly Music Association 
latt though founded . only 

11 
Yea~, the Association 

Iha quick to appreciate 
Ir t there would be a 
lltter::n~o.us response to the 

k Prising project of 
th

~ its members to the 
S.y:me of C&W music. 

n·Pol:, t~~o~~:::"tra~~~ 
y through which the 

l\e 1~.., being organised: 
erage enthusiasts 

couldn't afford to visit 
Nashville for a trip 
through the areas which is 
the heritage of country 
music . But they are now 
able to do so for a quarter 
of the cost of a scheduled 
flight " 

Meals -The all-in trip costs £115 
- excluding meals . Flight 
leaves London for New York 
on Sunday, October 12. 
After a night in New York, 
the party then travels in 
three Greyhound buses to 
Winchester, Virginia . On 

Tuesday, it travells on to the 
Shenandoah Valley, stop
ping off at Bristol, Virginia, 
where the famous Carter 
Family first recorded. 

On Wednesday, the party 
arrives in Nashville, to 
remain there until the 
Sunday, when it next visits 
the Smokey Mountains, 
spending the night in Ashe
fille, North Carolina. 

Tuesday, October 21, 
will be spent in Washington, 
O.C., followed by the return 
to New York on Wednes
day. The 101 enthusiasts 
then return to London on 
Friday, arriving on Satur• 
day morning. 

,MELODY MA KER, April 5, 1969-Page 19 
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HO STRANGER to the British 
chart, Georg, Hamllton 19 scored 
with " Why Don't They Under• 
stand •• written by British pianist. 
Joe " Mr Plano• · Hen derson, 
back In 1951. George switched 
from pop to country , His first big 
hit, for ABC-Pa,.amou nt , was " A 
Rose And A Baby Ruth," ill pop 
number. BOP'n In Winston Salem, 
North Carolina , he was brought 
up In an atmosphere o• co11ntry 
musl<" and one of his earliest 
ambitions, long since f1.1lnlled, 
was to ap pea,. on the woP'ld 
famo11s Grand Oft Opry show . 
George's m11slcal carter began 
whllt hr- was at colleoe, first a t 
tht Un lvcn lty of North Caro li nJ 
and ttien a t American Universlt1 1 

Washington . It was whllt still a 
s tudent th at ht expeP'ltnced h is 
first pop hit . 

l9H was fammy 

DURING the rock a nd roll boom, 
Conway rwltty had two big hits 
with " Mona Lisa" and " It's 
Only Make Believe ," Today, 
Twluy has 011llasted ma ny or his 
contemporaries or those days and 
Is firmly established as one of 
country music's big names. Born 
Harold Jenkins In t he llttle town 
of F,.larspolnt, Mlsslnlppl, hi• 
family moved to Arkanii;as when 
he was st've n , At on e time he 
looked set to make baseball h is 
caree,. but h t' prefe rred swi ng ing 
a gulta,. to a baseball t-at. Whil e 

~~nt~hs~ ~mJap~~ '!~~ !.a!al!~~ 
couraged b~ his friend , Elvi s 

::,rac:!e!i .,;fn/
0
~::wpr!~~!si:l. s"::c~ 

,;;ess in the rock field followea 
and ho sold an estimated 16 
million ,.ecords. 

rh~'!,~t~~~-~i ntt e ~~~u~! s::;•"c,~ 

~~II aA~:::~o~~d~~II s~~fo: r:•{:1! 
native Georgia, but now ht ls 

::~o~~e~:u:~7 s:;;~c;ft,::~-~~= 
songwriting side or his work hH 
won him over 30 BMI award s. 
Among the C and W hits that 
have nowed from Bill 's pen an 
" City Llghl.s ," " Mama Sang A 
Song ," " Once A Day" and 
"Cold Hud Facts or Life ." As 
well as wP'iting and ruo,.dlng his 
own material, BIii has had h its 
with o: h er peopl e's songs-" No 
One 's Gonna Hurt You Any
more,' ' " Colden C1.1lta,. " a nd 
" For Loving You ." BIii racked 
u p rour singles and three a lbums 
In the c:harl.s in 19'1 Including 
" Wild Weekend ." 

BEFORE h1 lllP"ned to tlnglnJ •• • 
profenlon, ln1hman Lar,.y Cunningham 
was • bulldlng contr1c1or ind Include, 
his own bungalow and superm1rket 
among his b11lldlng ac1lvltle1 8111 now 
2'•yHr-Old Larry Is b111!ding on ,111-
r,,ent lines, as an lnterp,.ete,- or 
co11ntry matnlal. He 1chl1ved SUCCUI 
w!U, hb " Trlb1.1te Te Jiti-i RHVH " 
which lopped th1 lrlth charts. and rol , 
lo•ed with '" I C11ess I'm c,.a,_y," 
another sma,h In Ireland , and scored 
a haMrlck with hi• thlr-d ncord 
" Lovely Lelfrlm •• Larry rully Ht•b· 
llshed himself a nd Is now one or Ir•• 
land's mo.st sought-art,r performel"S He 
now has singles and two alb11m1 to his 
credit His latest, on the • lg T l•bel, 
I, " Th3 Creal Et T lg,.e ..• 

G 0111:C JON , ell•hou,1p•lnlt11 
rron, sar.uop•. 1'1111u, who, • 
tonp tlm, •ao, llld .,1111 lhfl 
bru1hu •nri paint an, fn1 a 
hlghly u1co,,ful CUHI •• • 
country n,u,lc 1lnoer Ho h;u 
notched u/i 11n ln, p1H•lv1 1111 of 

=~~ l!!c~~uln!o~~~1. •~:yo':~~.:: 
~o.:whh1t,

0
" Llg~~!lng~~.ar~•,ho 

1
\bh•~i 

S11m " and " Famll)' Ulble " for 

r~:::r .. ~'~lhe .. :llhC~ ~:
1in i:~1

::~ 
" JQU A Glrl I Uutd To Know .. 
1.1ndtr th• United Artbu b11nner. 

!":1~!ht~ •,: th~ t~ !tlc~:~~t~I ::,~ 

~.'t0~1;s ~~rg.~~11 .. ~-n~:"nJ'., 1.~,1~~= 
" Wal k Throu1h Thi, World Wi th 
e11t M, ." 

JOHN W ,L Y MYl.t 11 ll tlt1 
paro1t1110 newcon11, to lht cou,HfY 
•nit w .. tflrn lleld ,uni IHltop 
l,.oultl11n• , John Wolt)' p•r 
1a,n1 d hi• lhtl Pl'Ofn,1011•1 "'' 
nn " lo •I 1•1!10 111 th• •ue or 
uvtn, h1wln9 • y•t1r b•fo,t 

i:~~:~;tl ~~ot~:)' f~'lt',,' .. :heJo~I~ 
Wulty Joined • thOw tlll,ed 1h• 
Cowlown Ho111iawn, b•ud on 
flOfl Worlh H1 ll•Y•d ,,., • yur 
lhon moved on 10 the DIii D 
J•mbnr•e . In D11IIA1, whue ht 
•IAyod rar flv• :,or, lt t 11ho 
uu11u1rt on IQ •I , .. dla 11nd t•I• 
vhlon ,how• •nrt In loc-,1 ch1b11 
ro.- 1h.-u 1e11,.., unUI ltH, John 
woP'lctcl o, II wrli.r •nd UAff 
n11u\t1•n ro.- Hc, u Roae l'ubll<• 

~:!1~111 •in "'.:!~h:1i11 P~~!':}' rr• 

Nynnette's y e a r 
il'laced Ho. l as 
:ountry M1.1slc's Top 
Singles Clr l Yoca l-
1ist she had rour 
al nSl es In the C and 
N Chart Including 
' 0-1 -v : o . R-C-E ' 
and '' Take Me To 
rour World ," both 
,r wh ic h helped her 
In to 'he t:o 2 spot 
,n the Top Cou ntry 
:l nPl es AP'IISI s• c• 
Ion . She was the 
011r1h top selling 
em:t;le a lbum artls1 

BORN In Valliant, 
Oklahoma, WCI 
euchnan spent his 
formative yean In 
Dallas, Texas. a nd 
considers himself a 
rexan . His profes• 
ilon af e ntertaining 
·a,.eer sta,.ttd when 
he was 15. His big 
;,reak ca me when hR 
NillS Invited to Join 
the Red Ba,ry unit 
and for two years, 
#es' toured w ith 
a a r r y 1hroughout 

MERRILL MOORE Is 
rated as b•ing th• 
leadi ng expont'nt or 
-:ount ry • roclc and 
has something of an 
underground follow 
ing In Britai n . 8oP'n 
In Algona. Iowa, In 
1923 Merri ll made 
his debut ai the 
lt'nder age or eight 
on the WHO Radio 
5 t a t I o n In Des 
"loins Iowa. playing 
•he piano and sing• 
lng, By the age or 
eighteen he was al• 
read:, famous . 

LIVERPOOL tunt.s 
out gro11ps of all 
kinds, and has par• 
tlcufar facilities for 
c o m I n g up with 
co II n t r y m11slc 
ba nds . Ph il Brady 
a nd the Ranchers 
iln one of t.he best , 
J1.1st rect'ntJy Phil 
and the Ranchers 
completed dates in 
LIVeP'pOOI and Lon
don with top coun-
1ry music peP'fOr• 
mer, Buck 0'1'tens, 
at th e!' LOl'ldon Pal
ladium . 

IN J.960, the Juke• 
box operators or 
America voted J;an 
Howa,.d '" !-'ost Pro
mising C a nd W 
Fe.ma le Vocalist I' 
The y weren't bad 
judges_ Eight years 
later Jan grabbed 
more. honours In the 
C and W stakes, ln
cl11ding being placed 
in the No 8 position 
In the Top Country 
Singles Femal e Voc
allsl section , m aki ng 
the Top 50 slngles 
artists placing, . 

KENTUCKY • BORN 
Lorc!tta Lynn was 
ranked No \ Female 
Co11ntry Album Voc
iit.llst In 1961, just 
~ne of theo honours 
she p icked 11p. He,. 

:~nj'e~, ~•:~~~ c~'ir;~ 
5te:pped In," on the 
Decca lilbel, were 

f }r~::;.!!t::~rb;: OUT TODAY 
:.:ier:~: · O r r~:o~~ 

PICATO 
BALL END NYLON 
FOLK GUITAR STRINGS 

SUGGESTED tnAll 
,t1CE INC , T . ' 

ALREADY well Ulillbllshed ln 
the fol k clubs , the Or.1ng1 
Blossom So11nd •Ill be kno• n 
to television viewen; rrom 

~h:~~ie a p£;:;~"c~!1enf n 1h~h; 
Oppo r t11n ity Knock1 . T hey 
fiP'St gai ned pP'Omine nce at &ha 

and " Sw lngln' With 
Feelln' " a I b u m s 
mild e the Top SO 
Country Albums. 

1na cambrld,ge Folk Festival 
and shor1ly aherwards m adti 
their first recordings for the 
Alletro J;1bel on the compa ny "s 
Third Count,.y Music Futlval 
alb11m . They have since cut 
their OWl'I complelo alb11m for 
Allegro. 

And introducing the 
stars at Wembley 

731 ! 0t hi ,,. ,,,,tched Nyl...,-IAll ENO · ~ : • ORN In Toron to, Canada , 
131 l(Hj •• 2..d ,,.,.r,•fcMd N~I- -IAU !ND l ~ M11 rra:, l(ash Is acknowled9td ilS 
7'?.l G o, ~<d ,,, ,.,,,d,ad Nyloft -tAJ.L !NO • 7 btl ng o ne or • rltal n 's I ta ding 
n.. o 0, ~•h s,1_ ,i,,..,.i won w..,<>d - IAU ENO S O cou n t ,.:, m usic e•perl.s 11nd has 
'» A., Sth s,"'9, Mooed Wou,,d-lAll lND 5 1 hosted man:, co11nlP'Y' musk radio 
736 ~., 6th s,1,., "'"''" w.,, w0 ...,d-tAll £NO 1ho•s. A gP'a d uate from Toron lo 

nJ lit.Li END N;:,..,f:kL ~= S:vs1CAl MftCHANDlSE t[TAILUS ~t"'t"he,"l':~de~;r:r R!~k> !~~rf~: 
GENERAL MUSIC STRINGS LIMITED :;

11
a:1~:d h ~~,r:

1 
, :h:0!;

0
-:!:d,~ 

':-.:-.:-.:-.:-.:-.:-.:~=.:~=-==-==:=:~~=-==-=,:; _..: _..: _;.. _;. _-_-_-_-_-_-_-_-_-_-_-_-_-_--=-=-~II film!' and televlslon 

A GWAOUATE Ir-om E•eler Uni• 
verslty , Sl•phen WHt jouied lh• 
pirate radio nation , Wadlo 3'11, In 
June ins. Ho wu appolnlf'd D.J 
He•d of Pro1ramm• fllannlng and 
ln1rod11ced co11ntry m111lc sevcin 
nights a week, lncl11dlng • Jin, 
ReevH ,i;h _ _ He wa, later jolnad 
b)' O.lvld Allan . Sleph•n wenl on 
to become chief anno11ncer on 
Radio\ lSS and 227 

WELL KNOWN IO listeners of 
• BC Radio"s CountP'y Sl)'le ilnd 

~~~fJ'iu~:.e~ ,:~;:.,!!:,?',:;'!.';!· 
nlal'I, wen l Into lhe theatre on 
l••vlng ,i;chool . becoming 011\1 
11n1 st•ge manager •t Manchn
ter Library Th•atre . where hci did 
• Vt ,.:,thln9 , lncludlnq acting 
Da vid 9ravl1a1,d, via provlncl•I 
lheatP'•t , 10 Londen ' ii; Wul Wnd 

I • the gteat 
NEW ~occet weekly! 

Ht:>r ·s "GOA.L lilt bt ~1 t. \tr tooth I \\t t'lllv P,lt )..l"'d \'-,ilh inh 
11 * R:ead &abby Charlton', diary eoth 

week 

• Great team colour picture of 
Wolverhampton Wanderers 

* More colour pictures of Tommy Wright 
and Ron Harris 



Ml I ClllV M AKI k , A11rl1 r, 1%11 Pn1,r ;,!I 

Trade talk 
G L I I t~:cht~r p~~!;;\ ,1~~~ 

ddl \\ ho Ii\ ,•5 :\l 57 Ulen 
strcel, HO\e, Su~,e,, has 
lrl\rnted a nN\-St) I(' 
p,Nlal \tt.>el guitar \\ 1th a 
,;;~,ll'm l•t plJ~ln~ which 
1:,hr~ an} imer,mn ot all 
l..no\\ n chord, O\ er a 
l'0n\p.J,;;s of t\\o octa,~. 
The guitar, "hich has 39 
tunin~s and 16 dupli
cales, use,;; one ne<'k 
consistin&; of IO string:,, 
\\ ith four pedals. It 
enables the pla}er to 
produce rapid ch:1nl!es or 
chromatic run:-.. Harr} 
hac; made a rt'lugh pro• 
totype and is hoping to 
find a sponsor. 

.IC\:l''-\Utit.•<,, componl'nt,. 
hi.ti equipnu .. ·nt, l•lt-, tor 
tht• amateur, .st'r\ kt• en~i
neer and hi-fi ,•nthuslast , 
h is obtainnble for 1-. to 
co, er po<-ta~i.' and rei,!i<.
trat1on fn,m l..n.~k, ·., 
Radio Ltd, 3-15 C.:t,.cll 
Street, lo\\er Han,lt•I~. 
l ondon, l.1 

SOUND SENSE 
SOUND SCENE 

• 

• 
The ne\\ 272 C-90 ca-.ettl' 

from lhe 3M compan} 
pro,·ides 45 minutes pla} 
each side on colch 
D ) n a r a n g e lo\\ •noise 
ma~nelic tape and is 
suitabll' for all r'-'Corcler:, 
operntlng on the 
Philips compatible sys
tem. II is highfidelit) tape 
v. ith e,ceptional fre
quency response nt lo" 
tnpe sp~ds and has 
Superlire coating to re
duce rub-off to the min i• 
mum. II costs 25s Id. 

A 'secret' guitar 
for Brian Golbey Recorded Sound Studios 

Ltd ha\ l' nou launched 
their completely r t"
dcsigned and re-equipped 
recording studios at 27-31 
Bryanston Street, Marble 
Arch, London, WIH 7AB • wmCH instruments are Kroll f,:l'ated pe~. Pete tnctcd at 24 Bristol Road, 
(499-4634). The), can Jennings Electronic Devel- played by country doesn't use Scru)!.gs pegs BrighlOn BN2 \AP 
handle mono and ste reo opments are now market- artists Pete Stanley and for bendm(,:, the strings - d 
fou r and eight track ing a novel a pplica tion of Brian Golbcy? - W . Evans, he f!ets the effect with his W 11

~~no~:~
1
; 1;enlcn .. P°:r~ 

recording and run details the remote foot control, Hove. left hnncl . He uses a 5t h egrlne., on h is L1, " Hurd)' 
ca n be obtained in a reaturing 8 rotary moti- Pete plays a C lifford string ca po designed by Les Gurdy Man?" (D. J . Fa rthing, 
brochure listing their vated platform. instead of Essex banjo with 8 ph,stic W eston, who makes capos w oo I w I c h) . I've seen 

terms and : clllties. !~~I. ol~~e ~=e:· ~r:~ ~~it!~~~~n!~v;~~ ~~~s~"nn~ Ued u;:;~&n i~lve~n r,.~sr~e;; H~'::!l:1~~\v~\~l~d1:1
~,g~~? t;r;:; 

produced a series of 4th pegs are Ode Planet. ~~ec~~\'!'o~djo 3~~in~n':~t.~ ~
1
;:~kAb~rd•~~ ~~; .. wrr~~ 

l.af~{!geh!::a10~~':1~~~t1ed ~~~ron l~vhich per;~!!t~: ~~~c!~~ an~e~;1op
8:J peg; guitar was specia lly made i~:en!r ~!;[:;83!~·\tt~sn 

1
~; 

"Audiot ronics Pictorial,'' sounds ranging from fomous American bh1e~rass for him by Keith Johns. Mnrc 80l11.n, or Tyrannosnurus 

~l~~~~a~~n:ge 1:1i:le~~~i~~~ ~~~~08~~ ~o5a;1-~~~!;,. tym- ~~a:u~:s B~\~dK~~l; ;;hd i~sr~ ;~~ud~~~~;,'tb~'2sc~~ob;e:~~~ :::k/~:11~~:ntrt? (R. Banks, 

----------------------------------------, pe~~;ovn;hir:i:s ~~iUI~· :;r~ 
eRrinr.•· Jimi Hl'ndrix wns 

<lttc1ltt1 .. !; * l>c11 .. J~c1i11!; 
For expert advice on purchasing and playing-see your local dealer 

P[TE SEATON 
18 Hop e- Pork T c- rroc:e 

!d1nb"rgh 8 . Newington 3844 
For oll Mus,cof lnstrun,c-nllo ond 

ACCt'loWrl•i 

HARRY LORD (Music) LTD 
239 GEORG, STRHT 

Contacl for all enqumes 
ABERDHN 29230 

NORTHERN ENGLAND 

J. P. DIAS LTD. 
14"9- 1 SI BOTCHERGA Tf 

CARLISLE 
Appouill'd Hommond Oco1eri 

CARL •~LC 113t,Q 

R. S. KITCHEN LTD. 
LEEDS (:r NEWCASTLE 

S~nali._,., ,n D.ance Band 
ln<, truml·n h 

C. JEAVONS 
35 Percy Street 

._.e.wcutle upon Tyne 1 
1., . Tel. 20895 

MIDLANDS 

Melody House 

17 C~nnon Sheet 
Birmingh~m 2 

B, rm1nghom'!. fovou11tc 
m~,1-,oc:, 

Tel MIDLAND 900 

MIDLAND MUSIC CENTRE 
COWPER STRUT 

totf Ket1cr1no Rd ,) 
NORTHAMPTON 

36132 

BAND BOX 
(Wolverhampton) LTD. 

28 S NOW Hill 
WOLVERHAMPTON 

The m~lrument you ore M!'t'k1ng 
w,11 be here 1n our comp,ehen 

s,,,1:" 1ong1:" 
H p or,d porl e~chongl:" tac11t1,es 

ovo,loh1c:-
Phonc Wolvcrhamplan 21420 

HOME COUNTIES 

HUNT 'S MUSICAL 
SUPPLIERS 

26 & 28 St Leonard's Road 
Windsor. Berks. 
Tel. WK 63988 

Spec,,t,su ,n ,tt tro•s ot 
,ns1rumen1s 

LONDON 

Pops Music Centre 
For on h.prc-u 2-1 hour Mu~1ro1 
ln~lrum<.>nl and A111phf1er Re 

P0" :~:~"~h~u;d'~rJ''u 
w,,te, phon'" or coll 
37 FUSH.t.M ROAD 

PUT NE Y', SW 15 
hi 01-719 5104 

H p t., Part hchangc, available 

ANDREAS MUSIC CENTRE 

Mam agents tor 
Hommond & Ph1hcorda 

Wn1e, phone or call 
92 Western Road 

Brighton. Tel 27991 

jsouTH WEST ENGLAND I 
BROWNS 

OF BRISTOL LTO 

35 St Stephen St . Brislol 1 
Telephone 23646 

A11 tud ,ng mek,s 
Acccssoroes end Repe11s 

t;ilitll:bMlt -~ 
Selmers of Charing Cross 

Road , London . Living 
stone Burge Regent 
organ , v.g.c., 325 gns 
Vox Continental single 
manual organ, £ 130 
Wurhtzer 4 I 00 organ , 
reduced from 550 gns 
to 450 gns Gretsch 
Country Gent guitar. 
e b on y fingerboard, 
v.gc.£150 

Bargain Centre of Ealing . 
London. Kay B I O n d 
double ba s wi 

transis

tor amp ., suit bass or 
lead . £45 2 on ly Sel 
mer 4 x 12 cabinets. 
£70 each (as brand 
new) Sound City 4 x 
12 cabinets. £45 each . 

Pan Music of Wardour 
Street , London. Fender 
Concert Jumbo guitar , 
£ l 00 (nice condition) 
Guild Bert Weedon. 
£ I 00. Vox A C30 ex
tended 15-twin amp., 
£55 Levin black cus
tom single cutaway, 
small body. £85 

Musica l Exchange of 
Charing Cross Road , 
London. Heavy duty 
studio mike stands, £6 
each Mikes, al l 1n good 
condition, from 30/
each American Les I ,e 
speaker inserts , 25 gns 
each 

Get into something good
Get into the 

ADVICE 
DEALERS 

BARGAINS 
SECTION 

De1a1ls from 

born on Novcmbt'r 27, 1945 
"Dock Of The Bay.. WPS 

o~:!1
eRr~1~tvcM~~~PPB~1:~-~ 

pnetic masterpiece_, Thr Wnr
lock or love, will he puh
llshrd on April I by Lupus 
Pub\l shiniz C'o, l'1 - 16 Arut_on 
Stret·t. London , W. I priCt' 
12,;; 6d , plus 2s pac-kin~ and 
pm,ta~e . 

SNATCH 

sona. " ,t ..... " Han Ille, 
ever ttcorded It hi full and w.. II wrllten for them? -
Winifred Jackson, Brlxton. 

"Sisters" is one or their 
old favourites, includ1n~ "Tri
plets," "Naughty Lady Of 
Shady Lane:· "Somebody Bad 
Stole De Weddin& Bell " ond 
"Moma Doll Song.'' on Wing 
WL 1106. " Sisters ·• wns 

fe~l~~~~d bby lr~i;!n~a~~in C~~~ 
ney and Vera Ellen in the 
movie "White Christmas·• in 
1954 The Bevs did e cover 
version and qu\11.i under
standly it became closely 
associated with them 

SHAME 
wH:! ::f:~e~ ~r u:::i: 
Keene at the Top Rank Sull.e, 
C• rdlrff When ht pl1va, one 
1eta the Impression of 1 

~~--e~n:,X~~l'ir~ •ect1011. 

COMP ILI D flY CHRIS HAYES 

DONOVAN : penny whistle and guitar 

Britain , which is n shame, 
heca11sc 11 lit dl'AniH•ly the 

~~:t;;;r,~n;o~pxe~:hi~teh ~
1!ft:~! 

and thl' volume of sound It 
enables 1he player to blow his 
own instrumenl and obtoin all 
the other members of the 
soxophone furn\\)' separa tely 
or lORCthcr at his finger-tips 
The equipment is IL 

o pfay1o~n H~mmond 

!i~iidls rii: ~!tl~,.~i~r~II~~ 
blend with the Ampliphonic 
and fill everything out My 
sax is a Selmer Mark VJ with 
an Otto Link Tone-Edge 7-Star 
mouthpiece and Rico 21 reeds 
- RONNIE KEENE. 

the ohms ratmg chl'Ckcd on 
each to make sure they matth 
up. A hole musl be dnll"d in 
the accordion for th l' wire to 
poss through to a co-a'<1al 
socket Don't make the hnl,• 
too big or you wll\ g~t an ::ur 
loss from the bellows Nowa• 
days there arc some excellent 
ready-mode systtms available, 

TUTORS 

RS 42 
SILK'N'STEa -·-Scieftillcolly de1l1a.d ,. 

pred.-.the ....... COUMry 
-dWff'9maound, 

.,. 01 ""-'',ol ,n,,,...,,,.,,.~ oncl 
10<' •olo,1 adv,cc-

D hiH 14ii H 

M • kc ....-Re ,01,c.....-Re tol ler 
GUITAR 5PECtAL15T 

lo111o"ki • Moftdollftc 
Lt1lt' • loftJ0, elc 

66 TURNPIKE LANE N 8 
01-8115491 

Andrew Sheehan , Advertisement Dept. 
161 Fleet Street. E.C.4 

01 -353 5011 

The bl& sound romH from 1 
Thom•- Ampliphonir Unit, 

:•~h 18c> '::::~~.
0
i:;~J~n!re~ THI WOIID'S IIGNESI GIADE 

ly, It I• tn American product IN MUSIC STIINGS 

25/S 
,\voilable ffOll'I your 
IOTOSOUND deol•, .... ........._.._ .... 

......... lllll.{Molllt......_1,IO .,,_, ......................... 
not • t present 1vallable In ,._ __________________ _. 
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THURSDAY 

AT FOX,~~ CRH N 1 

DEREK BRIMSTONE . 
ILACK BULL, IIIKh Road, N 20 

NOEL MURPHY !! 
& SHACCIS ! I 

DENNIS & VANESSA 

COME .. jj""~klrk llotl'I 
SdkJr._ Ro .. d, TooUn~ Broadw11y.' 

FOLK CENTRE, ljAMMERSMITH 
MIKE ABSALOM 

Wllh DODO . JILL DARBY . DON 
SHEPHERD l: MIKE STIMPSON , 
Pt1n("l' o f W•I<-~. DAlllnk: koad , 2 
min~ R,;ivcn'i4,-oor\ P11rk Tubt.-

FRIDAY 

::t~~!t~o~i,r.~ y J o~LUU;:~~OA ~i~t~ 
lnlruduu•, 

NIGEL STRUTT AND 
ROGER KNOWLES 

Plu.~ Go1·1h )(pm. LIC"l'nscd Bar 
tn M1dn111ht 

AT COUSINS, 1fl r. r ,• ,•k Slrt•l'I 
731.111 

TINDER BOX 
Nt•\lt·r pl<1)'1·d <ii CuoMn'.\'i hdon: 
Com~ ;u1d i,\!<' what )'uo lhink' 

Admts,1nn 5s 

OLD TIGER'S HEAD, LEE GREF.:N 
MORGAN 

RESIO&NT : PETE CLARK 

TONY HARRIS & DREW LEES, 
1 "' ,m l'.\ t"h.i n,:1• c\·emni: with 
lh,· Ounft-rml1m· tl•lfid,•nls f'lghl • 
1111( l'od,\ Lnnd11n Rua d Km)( 

''"" 
WALKING TENDERFOOT 

DAVE PLANE 
Spr1n~Ht•lcl, Rrlghhm 

SATURDAY 
ANGLE AS , TEOOINGTON . 

~ountry m11•t, lht• blut•i- - Tht· 
Jwlh11,1h and .Skyporl Adt''' 
KIOl''""nd Vl'ri-u, Tht Rt'"\. 

AT COUSINS , 4jt Grt't'k .SI. 7.30 
II 

MARTIN CARTHY 
DAVE SWARBRICK 

1.;UC.i l ~ 
ALL NIGHT SESSIO N, 12-7 

RALPH McTELL 
MARK BRIERLEY 

AL JONES 

SATURDAY cont . 

PLOUGH ~DAD 

DAVE PLANE 

SAVE TH~crkin ldr 
Mc• 

THE CAE~EATAE 
FOLK CLUB 

Thi• Glooccucr, K1n1,1; W11J1am 
',\alk, SEln . 
Aprll 5 ; Club clo~cd, rv-upcm, 
April 12 wllh 

7 .30 p , ni 

THE RIGGERS 
CRAYFOLK 

MONDAY cont 

AT COUSINS 
Grnk Stro·t•I 7 .3011 pm 

JOHN MARTYN 
Adm :ii, 

ENFIELD FOLK CLUD 
CLOSED. 

APRIL 14 GEARY LOCKRA N 

FOLK ~ro~::·/ur H:::~RSMITH 

GEORGE ROBEY CLO"iEO 

HAMPSTEAD , RuKbY Clu b, Rt•d· 
hlll Street , off Albhn)' Slr\' t'I , 
NW . I 

Sl~~=RS ' L·~tu • . p~e;~~I~ y~HR~ J im O~:;I~ ~~S~~\~~ Shil•hi 
NELL, SANDRA KERR , JOHN 
FAULKNER, DICK SNELL, 
UNION TAVERN, 52 Lloyd DfJktr 
Street , London, W.C.1, 7.45 pm 

TROUBA~O. 265 Old 
Brumplun Road . 

REDD SULLIVAN AND 
MARTIN WINSOR 

WHITE HART, COLLIER ROW 

JON BETMEAD 

SUNDAY 

AT BROMLEY-51"R & GARTER 

MALCOLM PRICE 
BOUNDS GREEN FOLK CLUB 

Closed for Ea~l<-r 
Open ncxl Sunday w\lh 

JACKSON C. FRANK 
NAG'S HUO , 205 York ROMd, 

battl'r• l'a. 

COME ALL-:Y-1 
Your host .JOHN TIMPANY 
ALL SINGERS WELCOMED 

HANGING LAMP , S I Ellnbt•th 'i 
Crypt, TIii' VlntYHrd, 11lehmuntl 
Ragtime 

JOHN JAMES 
Rcctntly un " My Kind i• f Folk " 

THE SPINN&llS tonight at 
Queen Ert:r.abt•lh 1h11 HI 7 U p,111 
Ticket, 15,__, lis. lld , !Os, 7s 6d 
from Roy11r F<-sllv111 Hwll Box 
Onict> 

TUESDAY 

COVENFOLK (OXFAM) , Rion , 
W:indswtirth 

PET'ER PARKHILL 

THREE HORSESHOES FOLK 
CLUB will bl' elOSl'd on Ea<;tcr 
Tuesday Aprll 8 Open illl'ain 
April 15.-JIERIEMY TAYLOR and 
THE EXILES. 

WEDNESDAY 

GROVE TAVERN , B.i ttNM' a 
Park Road . Com o.' 11 nd rl!Vt.' "'' il/1 

RAILWAY HOTEL , DARTFORD Sue 1llylnr, John • nd Keith, 
SHIRLEY COLLINS ![~!~~n Bert. Thi• Tra \l'lh.• r" and 

Re11ldl'nt s CAAYFOLK 
HOLY c~ Jn\lCrnC!,!, 

SAVE THE L;isl Ghe rkin for Plact•, Bayi.walt•r Jim Mt•CAnll , 
MP' Mike Absa lum . 

THE ENTERPR ISE, Ht1mpstead 
Closed lh1~ Wl'l'k Nrxl Wl'('k Tht· 
Jui,: Trost 

KING 'S HEAD, llPPl'r Slrcl't. 
Jslingto11 Wl•lcom.:! back SCAN 
TF.STER . Weekend•· Tommy 
McCarth) 11nd Tt•d F' rllnklln 

THE SPINNERS. Ea11cr Mond<1) 
at Queen E!Jubt'lh Hall April 'I SURBITON . Astcmbly Rooms 
al 7 45 pm Ticket~ 15s . 121. 6d, DEREK SARJEA NT FOLK TRIO. 
10•, 7s. 6d. fro m Roya l Festival JOHN FRASER. DAVID CAMP• 
Hall , Box Office BELL. 

TOWER HOTEL, c:loscd N/ W ----------
Shlrlt•Y Culiln~. 

TROUBADOUR, 9 .)0 
HOTlla 

VERA JOHNSON l/4 per word 

MONDAY 
AT CATFORD RISINC SU N 

MALCOLM PRICE 

Flatt and 
Scruggs 
split up 
BlUf-GR,\SS duu 1:.url 

Scrug111 and leoicer 
Flnll have splll up, endlni;: 
twe nty ye11rs 1111 being o ne or 
lhe coun try mu slc'S most 
fumous pnrtncrshlps. 

Acco rdini,t to re po rts , l es te r 
Fl a il has hired a n ew b&nJ O 
play l'r and mando lin pla yer 
and will con1111 ue with thl• 
Fo111u• Mountain Boys. 
S crugg's plan s are no t yet 
kn o wn The re ha s been dis• 
sentio n between the two for 
some time and has come to a 
head with hrcnking up o f 1his 
famo us team 

Spons ored bf. the Martha 
White Fl o ur Mill s fo r over 16 
yeors, Flnlt and Scruggs built 

lie, t~;~n~eg1!ag~~y 
0
o"ndshih~ 

many personal appearances 
The Ame r ican folk revival 
rurthe r enhanced their reputa• 
tlon and they had a big 
followin~ In Northern states 
or Am1mca 

Both former members of 
Bi l l Monroe's hand, they 
teamed op in 1948 . Flatt 
joined th e Opry show in 1944 
as featured voca list and 
guitarist Scru~gs joined the 
s how II ye ar later having 
worked with bands in South 

;::~:inbee~lt~~~~h i~helr1~:i~~ 
they played the theme musi c 
and appeared in o ne episode 
or the Beverley Hillbillies 
televisio n show 

SI 
BBC Enterprises have pro

duced an album, title " Dung
eon Folk," and recorded at 
the Dungeon Folk Club near 
London's Tower Bridge. Pro
duced by Country Meets Folk 
producer Ian Grant, nrtists 
heard on the record are the 
Orange Blossom Sounds, She-

~&. r::>ort!d•~ era; 
Aungfer anO Dana Stirk. 
Release is se t this month 

The En~lis h Fol k Dance a nd 
S o nR, Socie t y's a nnual Kee le 
Fo lk Fes tival takes pla ce 
be tween July I I and 13 
Wo rkshops , co ncert s, ce1lidhs , 
exhihilions and traditional 
dancing will he featured As 
usual the re are residency 
fa cil ities offered at £7 and 
details arc available from the 
Society at 2 Re~ents Park 
Road, Lo ndon NW I 

Shirley Collins guests at the 
Dartford folk club on Sunday 
and the Yetties (13), Tim Hart 
and Maddy Prior (20) and 
Dave and Toni Arthur (27) 
complete the April bill. The 
club meets at the Railway 
Hotel and the residents are 
the Crayfolk 

Blues lady J o-A nn Kelly 
plays the Freewheelm Folk 
Club, Bay Horse Hotel, Bent 
ley, Doncaster, on Saturday 
Martin Cuthy and Dove 
Swarbrlck appear at the cluh 
nn Aprd 26 

FOCUS ON FOLK 

• 1n 
It's a man's world 

folk, well almost 
f Tt'Shea man's world in 

folk scene -
almost. Certainly 
the male dominated 
proressional ranks 
reveal a noticeable 
deficiency in pul-
chritude w e I I 
there's Noel Mur-

nufri~ !~~~p:~~- life, all 
one-nighters up and down 
the country. It takes a bit 
or courage. to go out on a 
cold, rain-washed night to 
gig many miles away and 
then travel home again 
only to repeat it the next 
day. 

Not a profession likely to 
attract any faint-hearted 
maiden. But Saffron Is 
hardly that. In fact she 
even drives herself to 
engagements, which 
shows a definite slngle
mlndedness. Saffron has 
been a professional for a 
yea r now, "but it 's on ly 
been in the last six 
months that I've ac}lleved 
something satisfyine;," 
she says. 

" Being a girl on the folk 
scene Is extremely hard. 
They just look at you. 
Even now I go to clubs 
and the audiences seem 
to think I'm some typical 
London dolly bird, but by 
the end of the evening, I 
mana,ge to bring them 
round to accept me, or at 
least I attempt to." 

A girl getting up to sing in 
a club Is llkely to have 
the males In the audience 
on her skle and Saffron 
tlllnks ._lbQ.'N •-UJ, pMft tooa: ,.,,, ...... tt, 
talk to them on the sam~ 
level technically about 
guitars, because I've had 
some jazz tuition and l've 
had dealings with gullar 
makers." 

And what about the girls In 
the audience? "Well, you 
get girls coming up and 
asking how long I've 
played the guilar." But 
some resent the presence 

~~o~el1~n s\~~f:~c~r~o~ 
Northern club where four 
girls, in the front row, 
tot up and walked out 
each time s h e began ~ 
set But these instances 
aren ' t frequent. 

" I like playing anywhere 
out of London, In clubs, 

t~i~Jor t~~in\.0c:;:~rts~ u~ 
dlences are more pro&rts
sive, 1 don' t a lter my 

SAFFRON , • I've achieved something· 

programme, although 
some people say I should. 
but I don' t see why. 
Audiences aren't that 
thick! .. 

Saffron leans towards the 
contemporary field with 
her own material and 
songs by writers such as 
Ewan MacColl, Ralph 
McTeU, Donovan and 
Tom Paxton. 

"I'm one of those people 
who doesn't like JabeJJing 
music," she says. " It 
seems that people who 
play acoustic guita r are 
automatically labelled 
folk . I wonder what 
would happen Jf J 

::: • •;:,lk e~~~!.~ sl~':; 
...-i,1y from some 
quarters. 

Saffron would like to 
work with other musi
cians and make albums 
with " something like a 
flute and bass, I'd 
definitely like to work 
with a flute player. But If 
rm golng to work with 
other musicians. I don't 
think the folk clubs coult 
afford at the moment. But 
I think if the people who_ 
are running folk clubs 
!.cccp their beads screwed 
on right In the next 
couple of years, they 
could be into somethlna 
really good. As long as 
they keep !be same 
Jnrfmaey, but run them tn 
a more orofessJoaaJ 
way." 

TONY 
Direct from tri..,mp:,ant U.S. lour\ 

THE 
PENT ANGLE 

JANSCH - RENBOURNE - McSHEE 
COX - THOMPSON 

Fairfield, Croydon, April 25th al 7 .45 
Royal Festival Hall , May 24th at 8 .00 

808 AXFORO 

STON• HALL HOUs• HOTEL ( 20 
minutes Wes1 End). Flr-st•t'lau 
room and brHltrast hotel. Term• 
from 2%1 lld dally, Hot and cold, 
fullr cenlrally heated all room, 
Showen/bath Jnclu1lvt,, TV/ Radio 
Joun5re, AA/ IIAC rccommended ,
:,7 We• lcombe Park Road. Blad,· 
hulh, London . SE3 01•1158 1595. 

FOLK ALBUMS MATCHBOX BLUES unde rground release THE INVERRD 
WORLD SOM 159 - 371'd 
Mike Cooper/ Ian Andenon~Country Blues in Gen. mono 
BLIND BOY FULLER ON DOWN Vol. I SOR 1'3-• I /- ol MELODY MAKER CLASSIFIED ADVERTISEMENTS 

UNDER FOLK FORUM !':, CLUB CALENDAR HEADINGS 
SAMPLE OF COST AND TYPE SIZES AVAILABLE 

S TEF~~l 
0

:c~~~~l:~~!m:~; 
in Britam stemmed from hls 
mlerpretation of the blues 
styles of people llke Gary 
Davis and Skip Jam es. On his 
second alhum for Fontana 

PLEASE NOTE All ,1tl\l'lll~1·nw11 1, 1/4 per word Any word \ re - " Th e G ra mercy P ark Sheik" 
;,'Eih•·~1u-,?1t~L~~c1,1~: ~~.~~'§l~/; quired 1n black caps are char ged (STI.5485), he 1s heard w ith 11 

l',',111
M:L~~;. ~;~c'~R hlt1t:·~~\1~,~: ::...01 : 1

h~cr:ra~r
0

r,tt:~:~~I ftr <, I ~il ~r ~;w~~t~
1 s~;r:~~~ !~~; 

1------------'-':'.!":'.::'''c.'--'::'·''.'.'"'~'''.'.'"'--':"c.'·~•------:-----:--;-----:--111 ~o~~1t?e1~!~? a ih:auve;,c~llj;. 
6/8 per line thi s appl,e., ti neck style number, "Cross 6p1 bold c.1p~ 

centred 
RAILWAY HOTFL , DARTFOIIO 

1 Opt hold cap-, 

l 2pl bold cap:, 

l-4p1 condrnwd 

1-lp r hold Caf.!\ 

I f-!p1 coridt'n ~d 

30p1 hold r~p 

PANAMA LTD. 

JOHNNY SILVO 

HARRY BOARDMAN } 

TERRY GOULD 

MIKE CHAPMAN } 

JACKSON C. 

FLAMINGO 

words ar e cen1red '" lht Eyed Blues," reminiscent o r 
column "Fishing Blues" and "Little 
Approx 24 lertl'r., and -.pac'-'~ Rock Blues No 2." Other 

,o ,he I ne g:~~I~" 11!:d ".Y~~na Be:~n:~. 
t 3 < per lme are oriented to a modern 

Approx 17 letter-. and \p.lC<''> approach As always the 
10 the l_m_e___ _ !~~~:~,taJ~~flsis a~~ill~~~!s!;t 
17 6 per line There are lwo instrumental 
ApproK 18 lt"!ler-. and ,p,1r,· !racks that reall }' stand out 

1c, th, · l,n, i~,?u!~ic~ ~;::::sttfia~l~era~y~ 

t:r~~~in: 6 lelll'r., and -.pac~:, ~~~~~dm t1;g:~~i~e p:~:!~!~ 

( 1.0 0 per l,n<' Stefan plays some excitlna 
modern plcc1rum-techn1que 

Approx 12 lcllN\ and ,p.-Kt''> blues. The other is the tyncal, 
10 the line clussically flavoured, " Re-

Appro:,: 12 lell,•f\ and \PdCt"' 
10 rhe line 
£ 1 5 0 per lonl' 

Appt""ox 9 lene,~ and \>par ,· 
10 1h1• t.n..-

[2 0 0 per lint: 
Approx 8 l1•1tt>r, l'lrid ,p.1r1·• 
10 thi· hn( 

~~•:~ :
0
fin:~

1
n(~~tro~• t~~~~ 

good alhum 

I T se~~' ::~pr~s;;!s t~~~h:~ 
F'1sher has been achvl" on tht
Folk scene, he ha,. on ly iust 
recently had hts first solo 
a lhum releao;:ed "Arc hie 
Fisher" (Xlra 1070) proves 
Archie to ht' .11 tine sinaer anti 
one who 1s not arraid tu L------------------------------1 :;nno~a~=yn~~~ll~~Mxm1! ,:n s1;~r 

ample, and one that works 
His 1>111ging hns nn case and 
warmth nnd Archie comes 
over well on songs such ns 
"The Three Gypsies," Bogie's 
Bonny Belle," "Farewell 
She'' and "The Trooper And 
The Maid" He IS joined by 
John Doonan, 11n exce llenl 
piccolo and whistle player, nnd 
John McKinnon (violin, man• 
dnlin} Archie, as well as sita r, 
uses J1:u1lar, dulclmer nnd 
concertina 

J NTEREST in lradit1onal 

maln1ai~~:
1~n if ref!~~ ::;dnJlri 

continue to do so as Jong as 
there are groups like the 
C hieflains ahoot They are 
heard On " The C hle.fl alru: .. 

ICladdalfh Records CC2) Th1!1 
s an import alhum at lhl' 

momenl, hut Is aval111hle 
through any dealer rrom EMI 

~j~~'i~:~x
1
.mt:;1ta1~f;' ,i 7/Yo~s~ 

of the hest traditional music 
alhums ahout The Chieftains 
comprise . Paddy Moloney 
(plpc11, wh istle), Rlrhnrd Tur
bridy (flute, roncNtina) Senn 
Pou11 (whistle), Martin Fa} 
(flddlt:) and David f-'allon 
(bodhran - a lrad1tlonal 
drum) They an• featured in 
solo roles and in various 
comhma!lons, prest'ntinl( •.i)m'-' 
11uperhly playt•d airs, JIii!. 
reels and hornpipes. For 
an~onc mlcreo;tcd III trnd1t1on 
Bl nlU!II(' rlaycd .... llh llneo;:r.t! 
and polish, yet. reta ining u 
tremendous excneml'nt and 
fe,hng , this alhum is 4 must 
and well worth !ht· trnuhle 
l'lhlhinin~ 

lost available. ' 

SAYOISC u:.:"t::.1t,=: :;!::;!_b~==-~ ~t.o;M Olt JU: 
Tel . Wkltw•• 2.. (M.~• A.b,oi- l, •-" 

r---------------------, 
APRIL 12th 

ISSUE 
DUE TO EASTER PRESS 
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ADVERTISEMENTS MUST 
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APRIL 3rd 
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PERSONAL 
I 4 per word 

ARE YOUR lr1t·nd\ .,11 ~-uu w1mt 
lh<"ffl '" b, If not dn \'OU Wl\h 111 
n14:1 \ ~llmt·cmi: With lht• \;lmt 
1nh·n'-i'i ll'• ,11u_ 1f sn pie-as, 

- 11 nlr lo th1~ addn,-<, fnr fu rl lH'r 
d,•UII~ - )lakt• II 1};1\r. Su1h• 11 
~nd 12. 5_t Shaflr,.,bury A,,•nUl', 
1 .. nd11n. \\ I 

TUITION 
l 14 pl!r wonl 

A BALLAD 1>i11i,::l11J,: l",trt't•J 

OiSCOTHEQUE SET mt•mb,·r 
,hip ,,f London·s cadmi,: d1~· 
loth,·q11t, - Writ~ Tht• Dll, 

~ ! rnlh{'QUl' !frl 30 Ra lq·r StrN'l 
l.(,ndun v.' J 

EUROPEAN FRIENDSHIP :,OCI• 
ETY , BURNLEY . Pt'n fri 111d~ ,my 
J~t all lOUn l rk,; Srnd ._ :i.r 
f"r frt•l' (! PUii\~ 

Mct rupoll1<1n Si:hool 11I s111~ini,: 
•rains you fur prok,;.,\nn11I wurk 
on TV, r1'(.(1rds ,1.nd d11h1 M,1n) 
fornil'r i. ludt•nh now l'l l :11' on 1'\' 
11.nd n·eord, l'r11h•s,l11 11 a\ wu1k 
11"'ured ror a ll fu lly 1ru1111•d 
l tUdt"nt,; - Tt•I 7511 112211 Int \'IHH' 
tf"tl In Ull'U you r pntl'n\1111 

A BRANO NEW Jo:U lt:tr ,tud1 11 
no• 1)pt"n Prof l'~i,;\nn 111 tulunn , 
c:l1u1c•I ,1 r m(ld t' rn Frnm Ill 6 
datly - Undcrn Suund 1211 
Char1nR Crns.c Rn~rl wri cov 
11117 

, 

FOR FREE UST OF PEN PALS 
. ,-nd a , tamp1•d 11ddrc\"'d l'nn•• 
lupt tu Wor.d Wide Fr1t•nd,h1p 
('\uh -16 Cl'ml'lrry Road. D,•nton , 
w .. nl·hr~ll'r M14 If.A t.Stau· 
ai.:• I 

- FRENCH pcnfrh,nds, All ages, 
rrum 12·21, l<'nd s a.,•. for rr,·c 
d l'l.il l \ - An.1o:ln Frt•nc-h C"orr<'S 
p, ,nd•·ntT ('lub, 1-·a1rn11 ll•UIS(' 

ttu rnlt-, 
IMl"ORTANT ANNOUNCEMENT. 

Prrofr"'1on111 t··a~~t'S ,:lvt•n in 
m11,,·m1nt 11nd 11111-r prt'tivl• d11nt·l' 
f l't~ .If!, pe r 2 hour soi,;mn - For 
d t 11111, ll'lt•phon1· 01 3117 4969 

INTRODUCTIONS :.rrllni,:.-d pn 
\ ,1 tdy vkw frlf'nd~h1p. m11rr la~e 
('Ji r n h all aJ:f'' , CYl'f)Whl' t l' -
wrir.• rnr d••lal's , st11llni:- ngl· 

:'/t':~~ S~~t~r~~~-~-,1~~~~. ~('IJl' 
53 

INTRODUCTIONS ANO FRIEND• 
SHIP. A ~1ncet <' Sl' r\'l et' - Wrlh• 
lu MARY BARTON , DOGPOLE 
HOUSE, SHREWSBURY . SAE 
plt•a~l" 

J ANE SCOTT ror t<'nulnt• 
fr1t·1uh. Jnt roduellom; oppo~lh• 
wx wll h ,;: m:erl\ y and thoughlful 
"''" Orla ll~ frl'r 5d ,: tamp to 

3?.
;,n S N,tt 50/ B-I Mnddox Street , 

nn W l 
A.OOOX PEN CLUB, Thi• Vl' I Y 

1,.~1 Bring t••ritl' 111tnt, nt• v. m• 
11 n·, I lu yt,ur llf ,• 5d ~lam1l fnr 
lrn· d l' l:.l1<1.-YR , 50 MAddo x St 

ACKNOWLEOCEO BRITAIN 'S 
l)cs1 ll'AC'ht•r SAXOPHONE/ 
CLARINET prtvah- ll'1>,11n~ Bt·i,:ln• 
ncrs / advanr,·d ADVICE ! 1 u•:,, t 
t!t'll't"t INSTRUMENTS. Al\/• l)n•:l,d 

~\fuAr:.•~ 2\~ro~~I~~-~ l~lthL~~1~1
1
,~ 

N ll ENTcrprii-l· 4137 
ALL STYLES POP SINGING . 

MAURICE BURMAN SCHOOL. l'l'r 
wnal or pu,tal tuition. hrJ:lmwn, 
l'ncuorai,:Nl -137 Bkkt•nh;all &bn 
,;Ion~. Rlkl·r Stn·et. LondtJn WI 
Plum,• r,1 41111 2111511 

AUBREY FRANK SAXOl"HONE 
CLARINET TUITION. n ra-ln nN• 
to adv,1 need , - 101 'rlw Whll l' 
Hou,,• N W .l l'.: US 1200, U I . Jill . 

CLARINET / SAXOPHONE / 
FLUTE lu ll lon, bei,: l nnt·r!>, ad v:m 
c..•d. j a'l.:c lm prn,•u,:i t m n - T t• I 
Wlnhlun, l ni,: r :1111 , 01 -U II 2~43 
l n1 trom l' ll ls ~uppHt•d 

COMPLETELY OVERCOME ALL 
DRUMMING PROBLEMS AT 
ROGER KERR'S DRUM STUOIO 
-POL 1)24. 

DRUM TUITION 
24 44 11 . 

D11rlford 

ELECTRONIC ORGAN lcuonh 
Im m J.!11 l'rl va t l"/grou p1, R&B . 
'."'od em or¥11h / plano Ori: :i n 
S1Ud111s , ?i ll ho urly. - 211 Ardt' II 
Road. N.3 1-' IN 43711 

ERIC GILDER SCHOOL OF 
"4USIC for .i ll ,·oc:.11 and instru • 
mt'nta l lu lu u n Wl'll•F.n d Studi os 
Rr i,: . Oftl c>l' 48 T ll6t Gl• de, Croy: ti."-

47
1!0 7QO. Su r u•)•, T<'I. 01· 

Lu1;do n, WI ' 
MO ROCC O. Youni,: ml:u•d FOLK GUITAR , ft.i t pwking and 

~:i::::i~g n~rek!.l r~:~ ~:~rl•~ ~~~;~,.~ly lt"" - ~40-26!1< PE'lt'r 
Tran,tr t:k ( '1X ). SAA Rr11nsWllk GUITAR, BANJO , BASS , ,Ill 
Squart· Jim,,· .!ol)' lt'~- O IM 11133/34 lndlvi d ) -

PEN F RIEN DS HOME ll n d Frt'd Gc11run, 01•743 MU7 

j ::-·~:r1:~~~ll' ~-:rlu -;,.J~lu:':~ dr ~~c~~fl ror~R~~~; 21ircl' lallst 
Chatsv.-.. r1h Road . L.nnd o n NW2 ORGAN TU ITI ON Jan/Pup -

~~ 1uu~r:i::~~n, l>~~.'j~J';~: :ipplu~·U!i 2543 / n,troml'rll, 

,• t· - l/1•rm,•, . Rcrllll JI. Box PETER IND tc,1l'lll'' JUO. 1111pru 
1i Ill German) vl~at lun . .i ll lm,tru m s•n\s - Ui. 

A.NC• aa ••N•·•liNDS brid11•· 311"111 
I -

.1 rll N .HI 
UNDER 21? l'cnpa l:,, 111y l'o ht•n• 

u.-..111, frl·l•. T cenat:l' Cllll>. 
nh-1111 Hnuw. Bu rnll'Y. 
UNUSUAL PEN-FRIENDS! £,:. 

\Hni.:1, · dlfkn•nl. lnternallon11l 
m ,•mlw tt,h\p , all ages. Send iu, .c 
- Dept M ) Bureau Brltannt :. 13 
S.v,.1111nn• ·o ri, ,·l'. RU J: bY W:1r• 
Wlrk, 

WORLOWIDE CONTACTS! • rt•t 
dd;1 11, phi, photoi, 6 X 7, Cnnl :u·I 
Arr,111:.:••ow nr , Mll nt'hf'n l ll Rn:-,. 

.2~ (O,•rtn;my 

MUSICAL SERVICES 
I 14 per word 

Ad1 1•r l fH•ll1•·1ll ~ untll'r U11 t
h •· ·1d111i.: 11r,· NOT .iccc111t- tl 

Yt1 t h BOX NO 'S. 

d pn, hl (•uurs1:11 -
Et.~~~o /:'' 52 C11nkndt-:,• Avc nut' 

THE SCHOOL uf Rr u<1 dl o.1, t m1i1 
a fl• nu\lo l"nroltng :\lUdttnl., fur 
!heir fll'.'J.1 l'OUr5l' Fnr prnft•i, 
ilunal D1~c-Jul'kt'y l rB mmg Wtih' 
for our brud1u rt.• - Sl hooJ nf 
Bru11dt·asti n i,:, Donlni,: lnn lfou ~l'. 
30 Norfo lk S rr1·c 1 Strllnd . W (' 2 
Tt•I 836 03611 

TOMMY WHITTLE fllr pc r ~on1J 
l<'JllH ..... tu1t1on - RU!\ 3352 

TRUMl"ET/ TAOMBONE TUITION 
-Tl•kphum· 01 45[1 254:1 ln~tru 
m,•111, ,u pv lft•d 

NOW OPEN • 
NEW GUITAR 

STUDIO 
Profeuionol Tulion, 
clou,col or modern 

Aho string boss and 
boss guitar 

Doily from 10 o ,m.-6 p.m. 

MODERN SOUND 
128 Choring Cron Rood 

London, W .C. 2 
Tel. 01-240 1167 

lHE SCHOOL OFEoNiiM,oiARY"' 
AUANGING ltCHNIOUES 

f0<tt-..,loltow11•9<0<,.,,..,...._.,_ .. ,_ 
-O,.T..t,.,,,qu.1ol,\,,.-"9'"9ondO,cha1l10 "°"'-""''°'_,..._,.,..,.,a1,.,.~,
n,. S..t..ll"'{I•• $,,1.,.. ol c-o"'"'" t-1. .. 
h•hntqu•• ,,. $,9t.1,eod•n1. ,,ocl\<al 
Mu""on1h,p A.1,oolbu,.., ond•••o•d>on 
to11e<kt••t-Wn1e f••h .. p,•'fM•• .. •111 

SC.AT. 51 H•,..1oc:• 51., l•n .... , N I 
,...,,. '"''• rour ,.,,,,,....,nl onC ,ha,..,,,. 

1ou<11••-••r.d"' 

·JAZZ PIANO TUITION 
by young quollfied I.ache• 

orchulrol end p1ono 

ARRANGEMENTS MADE 

Ring PETER SANDER 
01 ~ 78!_ 

,,,.,,~ ... .,,, 
fHl "-II_. " 'tNGII MAGIC" fro"' 

nu CQWUNO IN5'1fU'll 
.0 Now O.t•r4 StTMt, L ..... on, W.C.1 

TRANSPORT 
l / 4 P'-'r wore/ 

COACH . H 2'1 M• ,t11·r ;1\·JJl,ihh 
11\ Ai2 1ii~ 

FREELANCE ROADIE v.11h 
frull\11 C,r11ur~ .myv.h, IL - Ill 
~kW J,U,2 

FREELANCE TAAHSPOllT lrhll 
~11 bu-. ~ 1 .1n, v. 11h drll ·r•- Tn 
,nrt b,w,k , .1111 IU\ ,,., ,.1,;, nd• 
w, i~741 

,MM .. EXPERTS BREAK. DOWN 
:rM·e: . moNTH's , LP ,ssuEs. _ 

tCt1tl1:t;r,r~' 
••~~-~·•··•!~~!§~::::ey~.•-,.~.:;: .. •.• 

Mf I ODY MAKI· R, Apnl !J, HHJ'I l•a~11 :.l :! 
:•'.•' 

in brief ... FOLK BOOKS 
THE Barrnn Knights have 

been signed to appea r 
a t London's Talk Of The 
Town from May 5~3 I. 

The Casu•ls spend Easter 
weekend at the Star Club, 
H11mhurR, and then fly In 
\1adr1d for a TV appl'arance 

New 11injle r Jimm y Campbe ll 
has h1!1 first single. "On A 
Monday" relea!lt'd todav 
(Thursday) and has heen 
hooked ror BBC-2's Colour 
Mc Pop at the end of April 

The Rn,: appear on Radio 
{Jne Cluh on April 10 
New Formula open m caharf>I 
at the Pad~ Lido on April 2R 
for two week s . New Faces 
open fur a week'!! cabaret at 
Hull Cnuntry Club on Satur
dav (5) . Fleetwood Mac 
rt•-open the Wt-!lt or Enitland 
Blues Cluh at the Locarnu 
Swindon, on April 10. Otht•; 
hookinl,(S include ChkkE-n 
Shack ( 17) 

Bakerloo and fellow B1rm 
,ogham ~roup Earth appear in 
an open a1r conc:erl in Brussels 
on April 12 and I:! Loco
motive lly to Germany on 
April 10 for si,: days to take 
part . m a documentary on f"ll'lP 
music 

Folk singers Miki' Absalom 
and Saff ro n, the Martin 
J oseph Quintet and the Lon
don Jazz Four tire amonR tht' 

RADIO JAZZ 
• ril11h Stan dard Time 

FRIDAY {•) 
• . 10 a!tl J , All Th•t J111 (Fri, 

MOn •Thwn) , 10.'i J : J a n Un• 
limited , •.JO pm T : As lo r 11 JO 
dillilY, uc,pt S11nday, 7 .10 Hl · 
Jan . I 2J AJ : It .11nd • (Ni9htly, 
e•cept S11nday}. ,.ss V : Sownd 
of the 819 • al'+d •. 11 O u : 
Spiritual, .ill l'+d Go1p11I• . 11 .5 M: 
• l11H a l'+d • allad1 . 11 .30 T : Pop 
and Jan: . 12.0 T • Jam S1:uiOl'+I, 
12.5 a m 11 illl'+d 2 : J a n Al 
Night (JOh1' 0111'+1'+) 
SATURDAY (S) 

2 5 illm J Jan: Ul'+ llm1ted , 4 5 

I 
.J: F,nch • a ndwogan 12 0 noon 
Bl: J i111 ltecord Requ lllll (SIIHIO 
Race) . 2.45 pm Hl : R•dlo .IHI 

, Mag.uine , .JO Q : H.&ppy JH1 
I For ll!iHler . 10.a Al Jan. 11 15 

I 
A2 , Cot To know Jan U JO T · 
Cannonb•II Aldorl ey 12.0 T 
::::.:~:\,~~11rlu Dulce, F.rvln 

SUNDAY C•l 
US pm J • Finch • .andw.11gon 

stars appearing m Festival 
'69 at London's Royal Albert 
Hall on April 11 

Al Podesta and Hi s Band 
phty their 12th season at 
Warner'!! St Claire Holiday 
Camp, Ryde, Is le or Wight, 
from May 17 to September 
24 . Peter Lee Stirling has 
recorded one or his own com• 
positions "That's Bad" for 
release on April 18 on Fon• 
tana Midlands group 
Toyshop make their disc 
debut with " Goodbve Yester• 
day" on April 18 

The Move appear at the 
Guildhall , So uth•mpton to• 
night (_Thursday) the' Spa 
Hall. 8r1d linRton, On Saturday 

~5J aE~!I;:: ~~~~~~· Newtown, 

Tim Buck ley's next album on 
Elektra w,11 be "Happy Sad" 
and will featurt' ,;onRS like 
"Bunin· Fly" and "Love 
From Room 10" Elektra 
group Leviathan will have two 
sinRles released at the ume 
time In tht- near future . The 
lilies are .. Remember Th.,. 
Times," " War Muchine" 
'.'. fj~~n.~ Production·· arid 

Em r>eror Rosko has h,s first 
single "Opposite Lock •· re
leased hy Polydor on April 
IA • , Bernad ette starts 0 
se~ies of 13 shows for York• 
shire Television on April 7 

l .O • l : Mite, ltillve n '1 R illnd a 
Show I.JO • l : Jan On One 

~·!!11 01:l l~aj : ~!'!: ~~~' a!o;, 
(~~imp~}. Jan On ltecorit 

MONOAY (1) 
:Z.015 llffl Hl : Ted Heath Bilnd 

Tom J01'H, ,.o •) : Jilin 11' Per: 
specuv,, (Ch<1rle• Fo•} . ,.)0 Ht : 
Loev,ndl e ConHrt . 11 .0 AJ: Free 

~:.1:S 111:: T : J;1~rm• ;:•n~~::,o~ 
(Nu9110 P,anillnlt:) 12 .0 T · Ne• 
J•n Record1 
TUESOAY (I) 

10 5 am J : Bobby Tro11p Show. 
SO pm Ml : Big •and Dlill1 5 25 
Ml : J a n S,45 ll : Ian Tod

0

ay 
1n Storeo (Ch•rln Fo•) 10 .)0 
0 : Jan Journ•I 10.)0 v·: J•U 
Cornt:r . 11 .0 U : Jan Concert 
(Rulval Club 1"r119u e). 11 JO T · 
l"op and .Jau 11 JO HZ : J a n 
12 0 T ltoland kirll 
WEONHDAY (') 

}.25 Pffl HZ , Irving • Grlin 

Just another collection of songs 
S OMETHING TO SING 

ABOUT - Personal 
Choice or America's Folk
singe rs collected and arranged 
by Milton Okum (Collier -
Macmlllan, 50s). A number of 
top Ame_ricon folk artists and 
groups, ,ndudinR Gary Davi!! 
Jack Elliott, lhe Staple'. 
Singers, the Smothers Brolh
e rs, Ca rolyn Hester . Dave Van 
Ronk, _Mu9dy Waters and 
Jean Ritchie were asked to 
name their favourite folksong 
These . have ~een reproduced 
opposite a picture and h10-
graph1cal comment or the 
artists. Some have chosen 
songs that they _ as artists, 
have been assocrnted with 
M 1ke Seeger picks " Lady Of 
Carlys ll' ," Doc Watson plumps 
for ,. Tom Dooley " while 
Gary Davis names " Twe lve 
Gates To Thl' City," all having 
been recorded by the singer 
con~erned But some of the 
choices are a little su rpn sing 
Tom Puton and Phll Ochs 
hoth top cont emporory sonti 

;;;tt~h· s~~c:s. t~or: ra~~L •os:~ 

Once More· and " Lang 
A-Growing" respec11vely The 
book 1s really just a new 
angle on puttinR togelher a 
miscellaneous colleclion of 
songs Boh Dylan chose 
" J i:ihn Hardy," hy the way, 
whde Pete Seeger chose 
·• Careless Love." Perhaps the 
weakest thing about the whole 
idea is that often there is no 
1eason given why an arust 
chose a song. This would have 
made the exercise mort: fea
sible arid interesting Presen
tation ts good hut in the end 
11 1s Just annther collertion of 
songs 

Fringe 

THE SIT AR BOOK by 
Allen KeHH (Oak Pub

llcallons, 25s). 11 took Rav, 
Shankar 30 )'Pars to reach his 

?;~:en~i~knd~~':n~~e:~~1:o~~ro 
~~xt\~;~dd st~~~n -~~e ri~.~~ui! 
needed to master thl' com
plexn1es nl the sitar and or 

~•~~:~:r.i;cu~,~~1~~n
1! t~t~~ar~'Z. 

revt"al e rror .. i, 1 lhn<;.- a lrl'adv 
ci1ar1ed. hut lhl' one thinJI it 
cannot teach •~ !he df'dic• tinn 
omd ~PPhtat1on thHt Indian 
music tans hnvc had 10 ac-qu ltl' 
,n oTclt'r to rf'HCh the !ll1rndard 
of :a ShMnknr or 811 U•tt-d 
Villral Khan Ohviousl). Vlr 

Keesee hos taken !rouble to 
p resent in a simplifil'd and 
u~derstandable way. the In• 
tncate structure of Indian 
music and its relationship to 
the sitar Just ho"' strong 1he 
interest 1n the sitar ~llll Is 
now can only he g1a•ssed Thf' 
market rm s~ch a book would 
seem to be limited Rut 1f you 
wont to learn to play the
s1tar. th is manual 111 a!> good a 
start no; any 

Complex 
THE RAGAS Of NORTH-

E RN INDIAN MUSIC 
h}• Alain Oanlelon (Barri" anA 
Rockllff Cnuel Prus 70s) 
This . book ii; someth1n~ of D 
defin111vt- statement on thl 
complex musical form of the 
Raga Mr Oanielon covrrs 
history of the music-, melodic 
Slructure, rhythni. ml'lodl<· 
developmenl and an analysis 

~~.r:,~jH ' ~f8ra1~-~ J ivve:r10!~ 
types 1n notaUon form Much 
ol lhe undrr1tandln1 of rhll 
book will depend on thr 
t t"ade r '.s knowll'dgr of musk 
and. with thl• rn mind, ll c• n 
0 nh really h.,. recommt-nd•d 
for lhe serious ll.h1den1 

FOLK DIRECTORY 

and S~~~•
11

toc1e~:~k 78 Dai:)~ 
N eed • s quare danc-e calle r 
Want to hi re • folksln1er'> 
~ere c_an you gf't a custom 
hull! JtUllar'> T~, answtn IO 
• II lhtsf' q11es11ons ari: con-

~~~n~ 9~;, lhc~J;i~~d D~;ctfh~ 
EFOSS P•ckt>d w11h all kind~ 
~I mformalmn - folk cluh 
hiun,:\, folk •rt1sts a nd 
1trnups, film 11nd tape !lt.'fVtccs 
l' l c_ - !his lnexpen11ve publi
l.11.tlon 15 11 uufol 11ddl11on w 
j,~~-r~USICIII tr.ndf' rt-rt'rf'n(I" 
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JOHN PEEL'·S 
MIDNIGHT COURT 

assembles every Friday 
AT THE LYCEUM, STRAND 

lONDON, W.C.2 

0 

0 FARX THI NOITMCOTI AIM$, NOITHCOff AVINUI 
on SOUTHAU IIOAOWAY IUXHIOG( IOAOJ 
50UTHAU, MIOOUSIX 
IIITISH llA1l, SOUTHAU 
IUSlS, 'lll, 120,207,105 011'5 

0 SUNDAY, APRIL 6th, 7,30 p,m. 

o JUNIORS EYES + !~~EPTION 

0 

HEAVY SOUNDS flOM GREAT CllCU featuring ANDY DUNKU'f 

APHROOITES RAINBOW LIGHT SHOW 

Next Sunday: THE STEAMHAMMER & THE EGG 

12.30 till Dawn 0 
..... from Friday, 11th April, onwards 
0 

MUSIC EVERY NIGHT 
'-; Future attractions include : 0 
I!'\. BLOOD. SWEAT & TEARS ic STEPPENWOLF 
V FLEETWOOD MAC..,_ THE NICE .. BONZO DOG 0 

0 

and Sunday lunchtime, 12-2 pm. 

~ BAND >f JETHRO TULL _.., TEN YEARS AFTER 
0 JOHN MAYALL¥ FAIRPORT CONVENTION .. LED 

ZEPPELIN ¥ CHICKEN SHACK -I< TERRY REID 
0 JON HISEMAN .. ROY HARPER -ll UST AD VILLIAT •l h,mdoy, 8-11 p.m 

KAHN .. INDO JAZZ FUSIONS ..,_ and othe, top O r ... ~~~~R!l2QUARTET 
Thu,,doy, 8-11 p .m. 

BRIAN GREEN 
JAZZ 
IAND 

0 U.S. ott,ocHo,.s TED WOOD JAZZBAN~ 

WATCH THIS SPACE FOR O SH•···•·,u·'·" pMm __ P_H_ 
FURTHER NEWS O 

EnquiriH: Ring Marquee-Martin Agency ltd. Sul\doi• Lunchhm•. 12-2 pm 

0 0 0°1.04 70 0 0 0 0 "!2E!,!1,!~!5,;,;'J!!!.., 
r---cc:=::i,::-=:====--===.::..-=-....;:..1 SuMT JO~t/c~:0 

pm BOSSA 4 ;; =-r=~ •:20VE :J4~;r~f~~_;;;,o::·:RIAN 

0 

00 

~.l.!c::i LIMON (PIOl\o), KINNY NAPPfa 

Al'°_.., •••ord out now, OUT OF MY UFr, </w a.-,ay lOVi- K>NTANA Tf 1005 (Bou) 15-11 pm 
~ rep JOHN EDWARD ENT AGENCY, 01 -806 4645/ 6494 

HEMELPAVILION HEMPSTEAD 

FRIDAY, APRIL 25th, ot 11.30 p .m 

SPECIAL LATE NIGHT SHOW! 
By arrangement with Harold Davison 

WOODY HERMAN 
and his ORCHESTRA 

w\11, tt.e Rannle Rass Sextet 

ffldoy/SatvrJay, 8-11 p.m 

BRIAN LEMON TRIO 
Sundoy lunthhme, 12-2 p m 
ond Sundoy N,ghl, 8- 10 30 p.m 

TALLY HOI BIG BAND 
Mondoy, B-1 I p .m 

JOHNNIE RICHARDSON 
DIXIELAND BAND 

T..,.,doy, 8-11 pm 

DENNY OGDEN'S OCTET 
Wedn••doy, 8 , J 1 p.m 

ALAN LITTLUOHN/ 
TONY MIUINER SEPTET 

Y.C.N.D. 
PRESENTS AT THE 

ROUND HOUSE 
CHALK FARM 
Licensed Bar 

@ 
SUNDAY, 6th APRIL, 2 p.m .-12 midnight 

ROY HARPER 
JOHN PEEL , PETE BROWN & HIS BATTERED 
ORNAMENTS, PETE DRUMMOND, JERRY FLOYD, 
ALEXIS KORNER, STRAY, THE EGG, SCREW, 
MIKE STEVENS, GARY FARR, BRIDGET ST. 
JOHN, BLUES APEX, AMBER CAT, THUNDER
BOLT JUG BAND, CLARKE HUTCHINSON N .C., 
GASWORKS, DENNIS GOULD, ROGER BAR· 
NARD, THE EXPLODING SPECTRUM LIGHT 
SHOW. 

plus 'SPECIAL GUESTS' 

Tickets 15/- in advance 
At the door: 15/- Y.C .N.D. members 

£1 non-members 

SMO KEY 
RICE 

SHY LIMBS 

THE MOST EXCITING 
SOUL SHOW EVER 

TO BE SEEN 

• 
Management Poul lnghorn 
2 Penrhyn Ave AUrington 

Middleton. Monche~l•r 
Tel 061-613 7614 
arid 061 ·8-tO 4758 

11------ -- -

THE 
PROGRESSIVE 

SOUND 
OF 

NewC•ntwy 

Ap, ' SountAMl'TON, 
T-.p aank 

AP' 1 DCHY, a .... 
Ap, I atlMINGHAM,, C•

Wed A.pt P HANLEY, Tll• rot-• 
Th..-, Apt 10 alJSTOL, a.mlo-
f,. A.p, 11 UVHl'OOL,. M•rdl 0,01 

BARRY COLLINGS AGENCY !TD. 
I 1S Cl•.-.m•"' 1:d., WHfdlff---S.. 

&, .. t.i. So.ttt..ncl 47343/ aQ464 

COUNTRYCUIB 
SO )'Ord, S.h,1e l"arl Tube NW 3 

DISCOTHf 
PHILJAY EAST OF EDEN YOURRADIOONED.J. 

8°~?,;;~~-~0.?.2.~_g,~<;;;.:!0 8 "'""" '""0 ""0• ,,_,,.,.,, , THE PERISHERS , .. T~~.:;;~;~~;~;.;~;~;~0 
'151-, 70'•, 151·, IOI·, 7 '6 

NOW BOOKING Telephone, Heme l Hempstead 4451 
0202 77354 

0 GOOD FRIDAY, APRIL 4th O APRIL 8th, 15th, 22nd, 29th EPISODE 
0 In the hit parade w ith 'Poor laroelltes' 0 The Roebuck, 108a Tottenham Court Rd., W.1 ( 01 }-437 2468 •'•• 
0 D E SM O N D o l~=::=A=dm=i•=•=io=n=4=/=·=· =St=a=,t=7.=3=0=p=·=m=. :::=:::::::~rrl~~;;~~~~~~~~~~~~:;:;:;:;~~:;:::;-:;:;~-;:;:;:;:;:;=:::~~j ~J!:::-~S;T~R;A;N;G;E~D~1~!~!::'=' ·~ g 811 - ---- --- I: - ----·-

g DEKKER ~~t 8 ~~\N~~~ l1~~R~~ :::~h~~!~:n!~~~ !~~! ~J)---~·-·-- sats~fdld~~,~~ I 
lUCAS-•tl th 
MIIE COTTON SOUND 

0 AND THE ACES EVOLUTION O THURSDAY BLUES UNDtR NEW MANAGEMENT ' ..=.... + Jacob +Afterwards 
I 

TITAN CLUB 
,.. All •- r. L a di "" .. = UlV. yGaham+Stearrl1am1ner J ROME 
V art~tes booke d through Star Attractions V oc mo prou y presents fii nth In coooooooooooooooooooo FLEETWOOD I Apri AIRPOITTCffiVENTION I CANAVARIETYAGENCY . MAC ··-···•PlYMOUTH m,.,sat/2thApil . Sa>ne I ., ....... ;;\·,:.:·;~;!""''" w• -- - "'l'!'l~P.IW!!____ :1 DUFFY TAYLOR'S BLUES BAND ------'---·' ,-m•~l!Jf !~I --",. ===-:. ·:::.:-:,:; :::;- - I 

I Z;',;•;:d THE EXPLOSIVE I Top Rank BRIGHTON SUITE Ad,oo<,t;,k,, I 
JOHN WALDEN 

WORKSHOP 
HEAD MUSIC+ 

GREAT BLUES 

I ~';'..'.;"srh MR. MO'S MESSENGERS I Special Easter Midnight Ball ;:,~:d,., £1 E ·- ~ 
I
I ~·;1,0 :,_ BLACK VELVET II COMMINCING MIDNIGHT ,~·-· '°" 

Talephone 346 7319 NOW 
P.S.: We Love College Gl91 

Friday, April 4th, to 4 a.m. ,.,., , 
( :•;t0lih BUNKERS BRAIN I KENNY BALL & HIS JAZZMEN ~::;;.:ood II 

L 33.37 WARDOUR STREET. W .1 01-437 7676-' and THE BARRON KNIGHTS ''
1 

'"" 

~==-===-==-~=-=-=-=~==~--
COME TO SWITZERLAND 

A VISIT TO THE PAIS TE CYMBAL FACTORY 

i ncluding on exciting evening with the Pierre 
Favre Trio. Sightseeing tour from 22-26th Moy 
includes a visit to lake Lucerne eind Swiss Alps. 
A full days and nights of glorious travel for 
me mbe rs of the Or J m Club. 
The Annual Dinner will be held at the Blue 
Anchor, Croydon on 9th A pril , where further 
informa tio n will be a vailable. Membership of 
2 gns. e ntitles you to attend the Dinner free and 
travel on the tour at spe cially reduce d rates . 

For f u rth e r in formation 

POTTERS MUSIC 
7 South End, Croydon 688 7961 

SPIRIT OF JOHN MORGAN 
*MARQUEE - EASTER MONDAY· 

RESIDENCY COMMENCES APRIL 17 . 

ARE YOU 
SMALL 

MINDED? 

Then _you 're also very wise_ A small 
advertisement in the classified column, 
of Me~ody Maker gets thincs movinc
f_- a-s -t . V.:-hether you 're buying or Hl
l1ng, . looking for musicians . or after 
bookings , Melody Maker is there to help 

you : 

AND CET RESULTS FAST! 

Melady 
Maker 

SMALL ADS 
MEAN BUSINESS~ 



y Ap,1!411, 

KEN COLYER 

TERRY LIGHTFOOT'S 
JAZZBANr, 

.JtY' Ap,~ (ut, 

ALEX WELSH 

JOHN SURMAN 
QUARTET 

LONDON YOUTH JAZZ 
ORCHESTRA 

-r ,,,. t)' Apt,l 81h 

TUESDAY'S CHILDREN 

KEN COLYER 
, uuy UCIH$1D IAI 

UDIKID l,"U ,o. SJUDINT MIMMH ~,loo.,,..,, .. , .... 1.t,c,_, 
100 ..., IOOC' , '-tll1t111t1 WI 

Chi~ t.1-,,i..,.. N• MUS.1,1m O._,:, 

A I }l 31 WAflOOUA trnur W 1 

1ti~•AtHt••!•t::•1t! 
"11' 1 C IA! C1001J I nlDAV All 
NII I II 1• 1 ',!itON IIW, Will 
tu f•Anrv NU,l tl I IAILHHNf, 

SHOE STRING 
TONI ROCKET OISCTET 

tt~tt~t11*Tt!*f !! 
ON! or Ull l.OUN"1V ~ lllST 
ACIION l'ACKIO $0Ut SltOW!, 
OlfH<:1 lttOM JI IIU! ~UCCl$~ 
ON I Ht {. TL VU WOND I ll TOUfl 

COLOURED 
RAISINS 
SHOW 

KING OSSIE 
HONEY DARLING 

FREDDY NOISE PLUS 
TONI ROCKET OISCTET 

***••·········· 
M~~T.RAAP~~\ iJ~ · icrN~A.,, 

2 ~Art 
NIGIIT S[ SS ION Wnt4 AN 
( XC ITING S IIOW IIIOM TIH 

FUNKY 
FEVER 

*************** WCD , APRIL 9th, 8 pm • 1 am 

SMOKEY ANO THE 

SATURDAY cont. 
rMOM AU STRALIA 

YARRA YARRA 
N I W ORL EAN S JAZZOANO 

• 1•11111ln1,1 J,mlh N1·w111 m l11 
RAILWAY HOTEL , .. UTNE'I' 

FAl!E 

MAX COLLIE 
ORICHTON CLOUC l!'>TER HOTEL 

NEW ERA JAZZBAND 
G Ml! BN MAN , DLACICH[)ATt4 

THE CROWN MIDHURST 

SKATELITES 
D. J. EMANUEL 

SUNDAY 

AT THE CLERl<ENWELL 
TAVERN I p , m KEN CIOSON DIC 
DANO 

Ol!XLEY , KENT, lllM·k l'rlntt• 
ll ntc•I, Ft>r rl , Wh1·1•' 

DILL OR UNSK ILL'S Jau m rn 
~·11: tuln :.t ('(1t k~, Kin j!tolOll 

BILL GREENOW'S JAZZ 
12·2 fl m Prinn· 01 W11 lt•!\, O:il'ln.c 
lh1Mtl NPXI R ;1v1·n 11rnur1 Parlr,, 
Tubt· 

TUESDAY cont . 
WORK s,.o .. 

PIED BULL 
1 LIVll=RPOOL ROAD 

ANGEL ISLINGTON 
llr••~•·ul, 

THE WORK 
lllu, "· h ,llt. tl1l11k~ 

100 CL UB , OXFO RD ST REET 

TUESDAY 'S CHILDREN 

WEDNESDAY 
F&L THAM "CRI CKETERS ," 

Il lich Sl11•1•I 

KENNY BALL 
GOTHI C JAZZOA HD . t; ,,rl ,,f 

S ,1111lwlth 

MOBILE DISCOTHEQUES 
J/ 4 per word 

ACTION DISCOTHEQUES . - 01 
:\.lll 041:I 

CARRINCTON •S HARP A SS O· 
CIATES LTD u., ·~ ft,r ;,I I 
.o,ul'iill f1111c1Lu111r, - lll-4:J7 
011!\!l/f!IIII!\ 110 II Ill tu Ii I} Ill ) 

DI S COTHEQUE (MOBILE) , Nt•W 
:rn w ,1 11 amp, two 121n Gnodm:in1r, 
1p1•akl•1·,, two lablt'!., 1nlkt•. 11J:-hl!', 
tllO - Pt•kr OJ-736 0117• 

STUDI0 51 -
KEN COL YER CLUB 

BLOWLAMPS 
MENI THERE ARE GIRLS GALORE 
EVERY WEEK BECAUSE ALL 
GIRLS ARE ADMITTED FREE AND 
THIS IS DATE, MAKING NIGHT 
SO COME £ARLY ANO ENJOY 
YOURSELVES 

0 0 8 HARLEY'S mxlt'IJlltll'n, 
1'.1·2 pm nt l lw Alllitm , Hum• 
1n1•ro,mlth Rona . W 14 

BOTTLENECK BLUES CLUB 
lhl'"".I\' TIHt• r n, An,:t•I LMnt•. 

EASY MONE'!' ? l ntrotlun· bU\I 
nt•~s fnr n11r moblh- dttl'nlht'QU<' 
unn, 1rnd Wl' prOY!dt· all o tht'f 
l)Urly l>t'n'kt•\ II~ Wt•ll. by ftrtlng 
11, ni,:1•111),, 11ntl euro good com• 
tnll>~lnn.-Dl'llt ll!' Imm Tht• Pleil 
Mlrl' J.l,1chhl1', 1112 Wt•Ubnurnt• 
r.rovo: l.ondon, W . 11 01·229 93011 

LICHTS HOWS,-01 ~8N 1170 

MOBILE DISCOTHEQUES fnr all 10 / H OT. N1w,ou Hlln 
NU.l UICl$TU SOUAlf 

..,_lfiN COLYER:; i AZZMEN 
·-•)'• A,,f' 6-th. .ttetn..-, 3-• .. m, 

PONGO $LOSSY 
........ 1, A .. ,{4 ..... 7 )0, ..._ 

KEN COL YER'S JAZZMEN 

•••••••••••••••• 
THURSDAY 

ALBANY " SIXPENCE OFF ' 
Jii1,rn,•r1 llrlni,: \'<IIH \Oll{"h1·r, 
M1·lrupuhl1111 TH\• rn t t· I 

FLM PARK HOTFL 
S T E VF LODFLL TRIO 

with ' P"C la l DUH i 
LFNNIE HA S TING S 

it n rl .J OHH"tY BA R NS from 
AL f?X WE LSH OA N O 

JAZZ AT THE ~~~--1 TORRINGTON 000 EEN 1'1•~,:rr 
Jur,doy 

JOHNNY RICHARDSON 
DIXIEIANDERS ! ! ,_.., 

THE STEAMHAMMER ! ! 

~.-~ J-LWlulilJ 
.:t. 1 CALIFORNIA BALLROOM 
~ ..,,! '" pMn·t• 1,.0,t o~,,,,,.1,,. 6180<1 

~7',ATVIDAY, .A,,tl. Stf, 

_.1.:,_J J. J. JACKSON 

HICH ROAD , NORTH FINCHLF' 

MICHAEL GAR RIC K 
SEXTET 

FFATURING SHAKF KFANII= 
NFXT WFFK DICK MO ARISSC " 

AHO BOBBY IIRFFN 

MAX COLLIE 
WAL T H A MSTOW , OR F. W ERY T A 

NEW ORLEANS JAZZ 

JOHN KEEN BAN 
R,1Uv, uy JlfllC'I . Pt1UW) >"rt"t' 

S LOUCH , C.ond ("omp,1n1nn~ 
DANNY MOS S BOBBY OR 
Tt111 

THREE TUN S, lfrt k1•nha111 
TEARY S MITl-4 ORGAN QUARTET 

Tt4E" FOX , J<1111:,l1111d flo,1d 
lliitkmy_ EK Th,· lnt11o1rn1r J.,n 
(l;,md Atlmj, IUII 111·1 

" WHITTINGTON ", PINNE" 
JOE OANIELS HOTSHOTS 

FRIDAY 
A S GARD . R.ill" ,, T n \nl 

I ,n, Slr,llfn1tl 
GODO FRIDA Y SP F C IAL 

BURNING SPIRIT 
FREF 1f11I 1·r11,, 111111' fo, 

BL U E S LOFT HIGH WY C OMBE 

BLACK CAT BONES 
CR UHBL E.::S .JAZZ, lf••tl 

Ill nlfurtl 
1., .. 11 

f: 15 

ZE-US 

COOKS, CH ING FORD 
Roy;1] ~·orut IIOl l'l 

UP THE AIRY MOUNTAIN 
NEW ERA .JAZZ BAND 

DENN IS FIELD , l11nc11111r11· 
f:rrc·n Man, Plum~tr.itl 

ELM PA RK HOTE L 
N1·10 f.r• J,,11tu111d Lont·hum1 
1 ,m- ,--~1un 

TORRINGTON 
H IG H ROA D HORT H F IN CHL E'I' 

TONY COE 

MAX COLLIE 
NORBITO H- S IR ROOFRT PF.E L , 
12 .J0 -2 oo . 

i}n~ . A L~AN~,
00

~oat ~~~~ soy0~e:1 

Quariet plu1r gue1t1. 

T HE K ID MARTYN RAGTIME 
B A ND at the s ua\l' Cambnds_t 
llol c1. Caml>l•rk)· (A30), Jan for 
11,te nlnJr anti d1m<'l11g In oldt· 
world•· 1nllm;11t- .itmn,plu·n·. k 
pm 

MONDAY 

AT ,LOUCH , STOCKWELL SW9 

TONY FISHER 
BEXLEY , KENT , lllac·k l'rlnt• 

lluh•l . RIii Nill'• G1H1d\lmr Band 

COOKS FERRY INN 
Aflll<'I Jt(Hltl, •;c1munton 

McKENNA MENDELSON 
GOTHIC JAZZ• AND , E;arl uf 

S1nd~11h 

MAX COLLIE 
TONBAIOCF- GFOR:Gfll. DRAGON 

REAOING , ., sHi,," nukt St 
808 WALLIS f\.•r ,·rlt•11~1un 11 'II' 
pm 

THE RESURRECTION 
BLA CK BULL, WHETSTONF. N20 

TURNSTYLE 

Mll"III on,1slun~ - 01-110(1 1654 
l'\"l'lllnt,:5 

MOBILE DISCOTHEQUES sull 
lll)h- ftlr illl Ol'C'allull\ for hlrl', 
with or wllhoul I) .J - Ol•l73 
2077 

ROCKY RIVERS ~0111 Sound, -
n7 n~, 

ROCER CEARNS tr.on· Im~ o,, 
t·urh, q111 !-1411 !illJJ 

"OGER SQUIRE DIS-
COTHEQUES , Tht• Muhilt· Music 
M;ikt•r," Jo or tlw i,:rc•111t~t m 
rnu"t uJ·l>. lil{hl ln~ Tri 01· 
711 ;.c 111 1d,1V) 

TAYLOR-CO Dlsi·o. llll fum 
llun• Il l 11.-., .lli]fl 

FAN CLUBS 
1/ 4 per word 

CAS UAL S Ofllcl:tl !-'an Club. 
S.a.c•, Joi;cphlnt• P l)' llt', 9 Tallt•s 
Hill, EWl'll , Surrey, 

OEAH MARTIN C'lub. 25J Ml'I 
fort Roa d Thnrnlo11 lh•ath , 
Surr1•y Srntl S ,1.1• for tl t.' lal'i. 

ti~:,N!:Y S~~~Lt:~n~~c~;io~/1~~ 
der.,, l>I Carlli;lr S!r1•rt, W I 

FOR HIRE 
I - per word 

THE BEST MOBILE DIS• 
COTHEQUE EQUIPMENT for htrt' 
M purt·ha~t· !rnm NEWHAM 
AUDIO. - 53H08~ 

• ronn1e 
, scott's 

pr•tenh 

PHiiWOODS 
•• hit 

EUROPEAN RHYTHM 
MACHINE -DANIEL HUMAIR 

.... ELAINE DELMAR ..... 
THE GORDON 

BECK TRIO 
GOTHIC ~ BAN D, 

Nn Pl u, APHAODITFS RAINBOW Co,n,nenclng A,nl 2ht 

l" .. 
IAZZ ;:; THF A N C HOR 

S HF.PPFRTON 
FRO G ISLANO JA7.ZBAN0 

NEW ER 4 I AZZllA ND 
~ "" )'.,rk llo1h•I, 1111r111 hur1 h 

O STEA LE Y JAZi' C LUB 

MIKE MESSENGER 

SATURDAY 

Adm •$ Membe r s h ip 1 , 

TO• 'I' JUG, T"'"•Hllt 
hllll"• Fl""' 

TUESDAY 

QEOLAINE ........ 
DANKWORTH 

BIG BAND 
•La,o•. 121 "•""'"'"'r" •• andAlANHAVENTRIO 
MI K F OSBOANF Q "TET 8, Jl p .m UPITAlll-f-""'1"11 nlptt-, 

AT YHF PLOUGH , ILFORO MIKE LENNOX 
BIG S OUND -,n s.t~J, April Stlt 

ocr m • THE VILLAGE° 
DENNIS FIELD J.B. COMMOO'\': .'"::~.- , .. 

1.,v •· m1,,1k ll"1111hur,h SHIRLIY MARTIN 
F RA NK B AOOK IER QUINTET, ... po,olt .~,, ...... 

ll-1,1,u,, ~-· l,n, \\•m1•-------~-~--... --h-•--.. 
47 Frith Street, W.1 
G•rrard 4752/4239 ... 

REHEARSAL ROOMS 

BAND 
,nnllnhl,• 
N1•~11,,r1 
207 1) 

I 4 pc•r wonl 
REHEARSAL s ludlo 
Sl urlh• !>I, JD:11 <a 
~ , rrrt, W l' 2 111:111 

CHE AP REH EA RS AL 1'11'1111''' 
,l\,Ul.1hl, \\nl }' ml Ttl Ul-'41 ,n~ 

LA RGE REHEAR SAL 
,1,1.c1•. rruund U11nr 11.17 J:llll 

R E H EARSAL ROOMS ,11 t;t-,•ri.:o· 
IV l!r ,1011 111 11 1171 ;111411 

TH E CABIN Th,· .,, ... 1,,1 rt' 
h I I I \ I I I) .1 (1 ,\ r OU rl d 
ltl'I 11rd, t olln r.1~, Slff 4j6i 

POSTERS 
J/ - 1>cr won! 

CREAM ME MORIAL pn1r,h•r ~1111 
cnlnur :tom "< '.IOm . phnHI pr,• 
vu,u,h 11npuh]i1r,hrd In _thl~ coon 
1n Srnd 71fl p.u It s Po\lt'rs, 
,ti Wuudh,111· >·;almoulh Ru\h 
nu11 ~hilt• 1'1111Ck1' l.ist' 

PRINTING 
1/- T>C'r word 

FAST INEXPEN S IVE ),('n·l1·1• for 
llllllfktnn, ('11rdii, '1•111•rhl'Ads. 
1lt·kc•b, h•t1R('h Hnn Jo"nrbr~. 
221143 1k :iflt'r 8 

'1FLOD'r MAKfR April 5, 1969--p, _5 

m,~nguon 
London W.1 

lhundor. Apr, 3rd 7 JO ti Oi -:.,~;E~:;:L l•;.-;,3:R MONDAT 
*TERRY REID '* ~~·t~PIRIT OF 

, ! A!.D .. ,~~!, I JOHN MORGAN 
*THE y·arTE * JOHN DUMMER 

IU BLUES BAND 
*THE STEAM HAMMER ~H' A.,,,R~M•' .... 0, NY 
:·PRO({SSION 
*THE SHOO STRING GRASS 

BAND * THE CYMBALINE 
Sundoy Apt,1 61h (1 JO 10 'lO) W9d,-doT Apr ft'- 1 l0--1 -

* HOUSE OF LORDS * YES ! 
ontl Guell O.J , MIKI QUINN * i.ilG l'II · J : ! • ' 

- ~ ·4 Tred: • 5..,_ •,.._•I ..... , 
ll1om1u(j(j OIUUIUO. 10 •""'"""' - W.I . 0 1-4>7'nl 

I BLUESVILLE '69 CLUBS ;';'.' .-.~:'S:!.:..~:.:·~•.N" BUSINESS FOR SAU 
1/4 per word 

RECORD S HOP , W1•.o,t M1ddlt•,c•~ 
l'rl!m1rr pusllli,n, 1111 t'Offlfl<'lllinn, 
II \'Pht~ lt':I"' • J:75(1 pn. ('"(l'C'l 
lncnmr rrom R:1ts, U59 pa 
C/1111k s11h•. tl ,45fl S11v - Phom 
71!1 !l!ifl2 j1flN 7 pm nr ~unday._ 

GOOD fllDAY THE * * * * * 

THE EGG + ::~~1 .. 
FISHMONGER'S ARMS 
Wood Green (tube} 

Friday, 
Enqulrie1 01-743 1771 

Mu.le fro,n Mu1lclmtd, lerwkk St. 

W.dn••doy, April 9th 

HAROLD 
Mc NAIR 

with the 
ED FAULTLESS TIIO 

46"' ,,..,. -., ,.,,.,,11 SI 
1o book a lobl• r 6211 1 

BULL'S HEAD 
B /, I.. • l <, ti >I ID tJ ! r ol l) ~ ;_ 1 1 

"'""' T,le 'fONY I.II TIIIY JINKINS 
TONY AICMII 

Tw odo,. W•"'-ffff o"4 n..,..., 
........ , ~ '""-t1 

IR.LUSANtatO 
l,,',ot &S..,. lw...d._.,.,dhe-, 

....,,, " " &OOd f.,doy WO>di•-

TONY LEE play1 plana 
•~•,-, TOMMY WHITTLE 

~ · Apo j S!h l -h TONY UI TRIO 
t ..... .,. A Speclal 

IILL LE SAGE TIIO 
\..~ Ap-~ 6th l.....:h l f-"'9 

HAROLD McNAII 
"'°" "fl' , ,,~ .__~ Tony Lee Trfo •- .. 

TONY LEI TRIO with 
THRY SMITH and 
DICK MORRISSEY 

·- .t.p, l•h IOIIY IREIN 
Ntd ,lp "h RONNIE ROSS 
lh , .t.p, 10,h KATHY STOIART 

;t;:~:.,, CHICKEN SHACK 
BLUESVILLE '69 Club's "THE CHERRY TREE" 

WELWYN GARDEN CITY 

LED ZEPPELIN !~ 
7.30. 11 p .m. • Llcens.d &ors • S. U. CARDS VALID C ; 

SAVOY ( w:i:;~c','o, } (AJFORD 
SATURDAY, AP RIL 5th 

BILLIE DAVIS 
EVERY SUNDAY THE 

STEVE MAXTED SHOW 

• RAil WA r ffOTU¥WEAlDSTo•. 
EVERY FRIDAY 

BARON 
RAYsouND 

SUNDAY, 6th APRIL 

COOL COMBINATION 
IAND 

....., 11~\§l ,&'lf'4Y;,.;.. ' .. -,· - ~-
k'NG SHALL 

ROMFORD MARKET 

'ffrfli'v'' 
REID 

ROUN["IHQU<;E 
LODGE A\r DA(,r°'\' ,.._ 

\ • J"' ~ '~ \ 

LED 
ZEPPELIN 

NOW IOOKING - PAGI ONI IIC~G IANDI 

NITE 
PEOPLE I GLOBE 

SHOW 
AVINUI ARTISTS LTD. - SOUIHAMPTON 1aOTI -- - _______ -:._-;,;:: 

KLOOKS KLEEK 
k.l, "\'• l .-.1 f -'<' 

PIIDDY MACK'S OLD IAND 

MAXIMUM 
BREED 

Thu,-., .. 



Ml I 00'1' MAK!" R, April 5, 1969 

"' '' '" MUSICIANS WANTED 
I ILL. 

Lewington 
1, tl'l'lll 1'1'0 

1/ .. per word 
A •J11ND, 11 ('avulry l!,md Tiu 

11 ,,ud of th, flth 12th Roy,d !,;.in 
,,,~ hu11 v111·11ntll',. fnr all wood 
wind plny1•r11. Otfwr ln~truml•n\,. 
1·nn<ild ,•ri•d f;111J•,rkuu·d ,rnd lw APRIL 12th ISSUE 

Al10 J,4J(O,HOHff 

1/l,..fl ..... Vl .,.,.. 
,4l)Ol,Wt .,,,.,_...... 

KAIi Mf'l'II, •• ,. • ., 
l'fHHf'l'IV,-MA~..i.ie 
511..MfllM~ VI. lctntone, 01 new 

tllt ... 
"' us 

U1S 

~~~1:·.~• A',1h/;:rn~P~~yul 
1°i.n~/t'.~'~ 

l"i11!1•ru k <' ,unp , Ynrk" 
A VERSATILE trnrnb,ml"I 

t•'1•a,,tnt p1•r,1on,1l11, - Afl1•r 7 
pm l'Rll '+5117 

BAND LEADERS . II ynu nctd 
mu,.10 .. n,. wrlt1• tu Mu•lclan, uf 

DUE TO EASTER PRESS ARRANGEMENTS, ALL 
ADVERTISEMENTS MUST ARRIVE NOT LATER 

THAN 
llNOISA)(()f'W()N:S 

•1Mfl MIi VI,"•"' 
'fA MA.l4.\, new C• Mplet•. 
HlMII Mk VI, '"celleM 
SI\MU IALANC(O ACTION 
HNNSYl\lANIA, .. c.~tnl 

nu 

"" mo 

llrltillll. Mr :",I A Clf'mrnh, :17 
W1111db11ry Slr,•ct. J.undnn, SWl7 

BASS AND 1or bll\\ i;tUll;if, lor 
.,.n,·al m1trum1•nt11' trio MU\' 
rt•iul slni: Ciund ,ipcnlnJ( fur THURSDAY, APRIL 3rd 

flUTU 

tlOO ... r,'i\1/~~s2ftt!t'.~ 10Pm"
110

"'' MU 

BASS GUITAR / VOCALIST for 
liho wband n ow M1dlnnd, t· lub, MUSICIANS WANTED 

Of:MrtMH,UOI, new, co,,iplete 1:107 
MOOll HI Split E O/A 1till,,.... Ul 
OIAUI, .. ,.ii ... , ns 
OIMIINHAIOT Alkl ,.. .. , ,.....,...,. C:299 

hu mm(•r ,nulh ,euldt•. 25ish. fcontin uedl ~~'t:.. !~•~~• p.2~~ad'i Phot11 t'\r.en I.--~-,-..,.,,....-,----, 
BASS GUITARIST ror top bpeMnc:ed flnl-dou 

~,~~nr\i~, 1 i~:;~~:rt~110~x~~~~~y" LEAD TRUMPET 
- 5110·0374 (Dance Mu~ic). Summer season, 

K>1 Ofl' Al:st TIMI 1H PffAIH 
llOINAlOtllll 

''Slt ... iv..," --o-trlc'0 MIii 
"Kelltto,.• " .., • .,1hjtlec" 

..,.nct••IMh.,... ... ....,.. 
BASS GUITARIST harnrnn } Savthpart. Tap money far right per-

fo r pro pop, reh<•ane, Horn - ,an. f ir.t-clau Pad. 

Send/o,f,..lrodlou" ,-h~~~~ CuTilA~~¥'.h~~'!, 1~•1;irm rt.one 01 •904 46-43, er wrll• Jo. 
lni: jllU / b ' Ul'll band _ 811x Oonl•J•, 22 Ledwoy Drive, Wembley 

CI.AIIHffl 
112111 Porlt, MiddleH:11 . 

I & H 1010, lot••• Mod1lt, lb/A 
NOIMANOY, MW 
MAlllNl,,KOncfolioNd 
I & H JTAlllNC, u cellem 
AITIA lb, ,.. .. 

nuM>m 
OlDS SUN'I, new, C0111plt1• 

ICINO SIJN:I 20, ucell•"' 
CONN H , llnl,,oc~lott 
'fAMAHA. new 
COVITOIS, perlnl 

r.125 

"' us 
m 

"'' -'110 
C:110 

"' ... 

BASS GUITARIST, North 
l.ondon - 01-3118 75H6 after :'i 
pm 

BASS CUITAIUST rN1ulrl'd for 
blur, lnllul!ncrd group In 8uck
lngh1mshlrl' - Aylea 3422 

BASS GUITARIST , Vcnat1l c. 
, ·oc;i ls an alllet. for BrilS'lli ' n ' 
llammund showgroup Pops. 
Taml.i. Soul, tom;: Jan Fu '. I 
dNnl\11 o f exp< rl<'ncc, equipment. 
Photo, etc. - Rox 82811 

TIOMIONIS BASSIST and ORGAN IST, Dcdl , 
ICING 21, n.-, co,,,plo,i. t1'3 t·utcd, rcvolullonnry thlnk1•n for 
COUITOIS lb/~, Hc.tlenr tUO hcuvy group recording Imme-
KI NG SllVHWNtC, ,_,..., 1:124 dlnlc '. y. - 346 8486 
TAMAHA, new. co,,,plele t7f CLAIIINET PLAYERS required 

:'~""J•s~~~~•;::i.;~~i. 1:: :~~~ Yk~~~g ;~e~r~~ns c~:rol }:~:i':11, =::::;~~;;=;;;;,;;;=:::==-/ u rerr - Oelalls from RAMC 

ARTISTS WANTED Sl ~[lRa,ideA~~TV•:ir A:~1':tiri:~ed 
J/. per word tradlllona l Jazzband - 01-550 

C(Jln~:.E,:;_e~~CEk~T tall'nl pr~u~~~~ 26
~~UMMER EXPERIENCED , for 

dt•talls, photo1trapha and uipes 10 eslabUahed Sou th London har-
flux 8283 n~~y group w11rklng - 01-699 

MODELS WANTED, parMIOI(' , DRUMMER for lhree,plece har-
M/F, for fosh,on 11how1, ph(1to- mony group Voc111~ 11n asset, ~~~r:~_~,. n1:iY l'~ie~r:i:tc•~" ApF,f; E~~"!on g~~l'd s~,~~~8511 ~1~t•eai.t 

~~::: Jo!'tnw~fC~~{·1:~ 6~~;r "~ I.---------~ 

GLENN MILLER s tyle band 
using clarinet lead Jicores, start
ing rcheanal band lines, North 
London area - Contact P 
Molndrot, 265 Barn Mead , Harlov. , 
Essex 

GUITAR , 100d reader . - Tony 
Leller, BrltlOI 45856/Top Rank 
Suite. Britto!. 2921158 

HAMMOND ORGANIST required 
Hotel 1·r10. Summ er seaso n , Corn• 
wall. - Barrell. Foxhole, St 
Auster Nanpefln 35n. 

ISLAND 
1RECORDS LTD. 

re quire immediately a hard 
rock bass player / vocalist 
for leading group. 

Ring REG 5906 

VOCAL TRIO or Qu 11 r1et rt• DRUM MER 
~~~~l~d c~:~11 Pg~ban~~

1
1/~

1~~:!u!i~ LEAD GUITARIST, vocalist re-

~;~~''" t:f'h~.~r:. ~~~h c~cn~nrfr(: Top Chort Group requim $ui,.rb ~~f!i~~o.;fif~~~- .~-r~re~ni~r:.;~ 
\\'llh Phl!IO~rt1,ph If av11ilable to Drumrner. If you IHI thal you are LEAD GUITARIST wanted fo r 
Prop. 4,5 St. Mlch11e1·~ Square, right pleoie telepho"• Sa"d" Le., forming group. commercial style 
S(,uthampton :,~ble-lJ'roducllOt11, Tel. 01-734 essential. _ 995-0532 

k ~:1~~~~,: H~~~OAYA1~
11

mf1n~~ · ba~~G:n~
15

Jru~n~~ur':.~d~nt
10 

g(o
0i~ 

\.'!)fUIIMIM · drummer C(J lllmlcs ,1----------" at the Forty Thieves Nlghl Club, 
lnstrumrnl,ilti.11 Musl double on DRUMMER/ VOCALIST for Coventry, Warks. Must be good 
<.port\ o,md mlxeri. Also child· lounge, gigs, semi-pro. 444 reader, vocal and compere _ 
n•n' t>nl.o·rla\n('n - Write. 8406 Please contact during evenings, 

~~~"1,,n 'i,{ 1\u\f:~:r ta~~~!~. · ::i ~ ~.'"no ~~:a°n~~.•':,~,. :~d Ji::Ja:
1
,~\

0
)~~N~;~n,':~u~~!~

1 
by 

!':~~• l.ondrm N.\ 1'0 ':::\p~~\a" _ ~~~ nr:ve 10011 b:::::/clu:no wo~~m~er Chfro~ ;:.========::::!=========~ J•:;:s,.,~~ ri~~'."i, .. RJ'~-,~;~ a ls o 

MflODY MAKER 

YEAR BOOK 1969 
Your instant guide to the production , 
technical and business sides of light 
music. Now 228 pages with updated 
and more comprehensive information 
covering agents, recording companies, 
managements, producers, publishers, in
strument manufacturers, dealers and so 
on - all listed fully with names, add
resses and other details. A section for 
artists, too, and for ballrooms, clubs, 
photographers and others who have in
terests in entertainment and light music. 

With the Melody Maker Year Sook on 
your desk you are in constant touch with 
the ever-growing and varied world of 
Pop, Jau, Folk and Blues. 

USE THE COUPON NOW 

r---------------
1 
I 
I 
I 
I 
I 

To: MELODY MAKER YEAR BOOK 
INI Sales Department 
1 61-1 6 6 Fleet Street . London. E. C. 4 

I enclose cheque/P.O. for £1.1 .0 . Please 
send the Melody Maker Year Book to · 

I Name .............................. . I .. ···················· 
I Address ......................... .... ........... ..... . 
I 
I 

g irl 1/n,:er - 6U 37:12 
PIANIST, DOUBLING org.an and 

guitar. wlshu to join or form 
lrro - 254 52tl3 . 

PIANIST, DRUMM ER, versatile, 
~~~

70
~1 al

7
1
4
nl ships - Ring Mike 

PIANIST / ORGANIST . Holiday 
camp I res ident . May to Septem
ber Read, busk, accompany Al~() 
sports/organiser/ drummer -
Write, sac. Entertainment:; M:111-
11ger, 52 Rutland Ga rd ens, 
Harlni,:ay , London, N 4 No 
callers 

PIANIST REQUIRED, able to do 
standard,. TOP WAGES . - Pho ne 
1192 0282 

PIANISTS FOR SOUTH LONDON 
weekend lou n11:e work , Top rates . 
- Clayman't, BIS 5531 (day) 

PIANISTS, orga11i1>b, trios, 

alft°e~; ~~r sy~g~n=~•qu!~1
1r;:1rr;g~ 

work. Good ra te, of pay - 01-723 
4440. 

PIANISTS . START WORK THIS 
COMING W• l'KEND_ Wide choice 
o t lounae worlr: , 1-5 nlahl11 weekly 
All ar&111 . New, Increased rates 
- Clayman••• Blshop1gate 5531 
(day) 

PIANISTS/ VOCALS ror rc-s1-
dencles In London . Midlands -
Norton York Agency. Sec " Band s 
Wanted " 

PIANIST to accom 
revue Marg:.ite E1,q u1re 
Agency, 3H Quee n £111.abcth 
Avenu('_ Cllftonvlllt• Tel Th,rnct 
23848 

PIANIST WANTED for long 
summer season . Devon. - Phon e 
Johnny o·aourke, llford 2309 

PROGRESSIVE DRUMMER . Pro 
soon Experll-nc1•d Nn rubbish 
pleast: - 01·30:.I: Oli69 

REHEARSAL aAND, Ea.st Lon
don - :ill0-2390 

SOUL SINC.EII , also SlllH'!o 
wanted n 1,w wilh equipment -
373 0814 

SPICE ISLAND, North London 

~ leuis/p
1
r~gcreuf:id dri::f~~~em;~J 

~r::~f;ra~vcA~~~t~~~~~o~~~;~lvOet -:: , 
8294 evenmgi. 

TENORIST. BIG SOUND . Fo r 
Pup Suu\ Taml11 Show1;roup. Send 
photu and full del•lls expen,mce 
sisfoubllni, smglng etc - Bt>x 

TENOR SAX for ,ou l, tam, ... 
11:roup In Med\\ d\ ilrea 
Phone Tim Shter"eSs 4180 

TRUMPIET-LEAO . l'lCpert('nced 
:,,ouni-: pm for luni,: su mmer S<'d 
son In Devon, mu1,t be good 
re;,.der 111:com modallon fr t'e 
above MU rate - Apply Ke-Ith 

~:~;/l 5:ho~i'~r~ho r~~;d3tf porlcy. 
VOCALIST, •H't'TNM GUITA.11-

1 ~s~,J~Cs':~~iluE':t::ED G•riu0P• 

I ~';.~~;•:,•EMM~~EO't'LE;.~: AREA • 

ENGAGEMENTS WANTED 
Bd. per word 

Minimum 2/Bd. 
A ABLE accompl!!!ht'd accord 

1.11n111. - 87t-4542. 

_ A
87
!.~t

4
E
2 

accomplished planlH 

ACCORDIONIST. SpeclalHy Birr 
K~ller. - Box 8258 

ACCORDION / TRUMPET. -
592·11030 

50•:,~ u:. N Ta:J 2b. Orgr~~if;~~;· 
fBacharach, Webb Mancini , 
lSrauJ 66. etc.) - Harefteld J5H 
UUddx > 

AL TO / tenor, Clar. - CLI 4811 
BASS ( AMP) , r~sidrney, ,::lgs 

anywhere. - Burgh Healh 51S81 
BASS/ BASS Guitar. pro, 24, 

read , busk , wants work abroad 
-866 2578 

BASS / BASS GUITAR, ,·rrs,1 
tile, Jlg!"i - 845•06&5 

BASS , Bill Pownal' - 01-435 
0777 

BASS (DOUBLE ), available for 
work , home or .a.broad. land or 
SCI - Phone 01 -393 1753 

BASS GUITAR, lop ,t:ur and 
vocals. requires good, estabU11:hed 
g roup Harmony preferred -
237-1282. 

BASS GUITAIIIST, Frndc-r, uelu 
~~ohto:

1
;05:~;_1 semi•pro group -

BASS GUITARIST PROFESSION 
AL, t.eeks good working group 
home, nbfl>ac;.-DarU,:,rd 231111• 
IK~ntl Glt>nn, cnnlng,i 

BASS C.UITARIST, young, pro. 
requires work or season. - Da\- e, 
498 5556 (after 11.30) 

BASS PL.AYER, Fender l'l-
perlenced, passport. blues !eel 
transport Manchester - 8011 
8285 

BLUES GROUP WANTED 

SPECIAL NOTICES VOCALISTS WANTED 
I -1 pt r \,·vrtl p,·r \l 11nJ 

ACKNOWL• DC• O u tht btil! ATIRA(TIV YOUNG f< n1.tl 
IVOtl MAIIIANTS' POSTAL \ \i1l• .. 1 I''"" .. wna. hiln<I (:r 
COUtlES f,lf PLaCTIIUM •ntl 11un1 • lilnd,rd, I', I'' '.'i .. uts 
FINCERST'f'L. CUITAR. L,\fj.1•,1 \('llh '41th tl<'I"' •If' l' 
,tlNhOll 1•f JUll1't--, In ~h•c\ 1•1•fl('nC• l'I"\ \. • 
Pa rticular,; IVOflt MAIIIANTS FOLIC SINC•R f w,ul r 
MUSICINTRI .... , ft tht,.•n,· r1.11n h•ll. ,11, 1 f 1HIIUr, , .. , ,,r I I 

l•~nd;;fto:·; 1'~
1,\~ rm•,·rlul r , ·~::~Jl rh::M '-'~';"t\!.~~tirM\1",1' 

1 11 f'u h ,11n t · mm,n ,1 \\, \ Co.,,t :i.,,,11 .... h re• ti \\1 

l•----!"'!'----•I\A\\'~~:•::-~1 ln.._1:,.:~•••~1, ,1 l~~b n 
1Ht \, ..:vii T• I tlb,1111 1 

OPAL BUTTERFLY 
t'bb .. M, ,.. 0., .. O l • Ml•ll,rc 

•010-!o,o,,~1., 
• ...,._ .. t1 ... _ , ... _ -~ 

...-. Lttl. ... 2"1)' 

BANDS 
• ,,.,. word 

r,~!~,~-,~~cait:u: 11;·;1~~r .. c-t1 h .. ~ 
h,,ur~ h•rtl .,_ .,,.,_ it, •d m,,ru•, 
flt""• Iii' 

CIRL VOCALIST$ fot r SI 
ttenctf't 1n I nni.lt•n \11dli1nd1 Ah 
tt1W'll tnlllf' arlll ll - N1•r-b•n 't tk 
\J,:f'IH'\ St-.- llland• Wan1.-d 

CIRL VOCALIST. wu,1a m11,J fl 
ITII.I~ p(l\'I :.and h.1J1;1,,i '"r :0.. "-'II 

~.';d;~, '\"1," r \!i"/n11~~t'~n~',!\IP 
""' 1 lt[COIIOINC PROOUCIR •rt-

A AaLE .1rcvmr]1,ht·d b.."'ld 1,l.-nl Su Ila\. ,'1/1)! 

u111labk_ - 1117'8 "5-1. 
A ABLE Iii t•dd1ni,: i,::n ur .11, 1111 

Jiblt" - 0 1-!IU :un1 1 
AArdv11rll1 Abi,ndanu .,ail.11blt' 

- Apply A frica - Group,;- Tn(' 
Quartets . a,ulablt' - Apf'ly (;11, 
& Dsv1d n• u.u M 76' r;:1 

TONY IIAV• LLS 'i<"W \,1\,11 , 
Tllh,,,,, ll,U1<"h1· lt"r r("q11111• 
\ ,un~ modf'rn allfolrll\1' ~•rl 
,in..:tr - \f'rh· ,._,. u, \ 
C'rf',,1•n1 1ddh•l•'R. \la.n1h.-,1t·r 

A• OUT 100 IOP jlroup,: and 
dancf' band!! lmmed11lf'ly a\·1111 

VOCALISTS 
J • prr word 

:::~ P~:;e1~nri:~:~!n :e;:;: 
Ml Hi.sh Slrf'ct, g C' .3 Tt'I 111:--
55:U (10 •m•I ,m) 

Gllll. VOCALIST, 1"\('11" 1enc-l'd 
"undard, J'l<'P o•n tran•11,.,r 
.. n, lhlnl c-on ldl'rtd I \II 
1er-.·or1h ,.., 

AHAi Lts \ 'olunu• bc-llN S:aund 
Rf'n11J::f0Up 437 U37 YOUNC MALI! \ 1.1ull, t vrra,1 

hlf' l'"trtri('nrrd .. .-.-), rl'l•n•,: 
81•\. it:i-11 

ALEX PAGE TIIIO , ,,r~.tn ln 
,1rumcnt•· - t,1 513,t 

Bll.L WOODWARD Tr1<1. (('.11Ur 
ing Jo•nn• Wund\lo.ird - :,4~ 
!SIS. 435 0061 ln\f'S\,11(('\) 

• OB BAIITEII 0IICHESTIIA. 
with Julie Slevrn, 01,3t3 1-139 

CARRINGTON -SHAIIP ASSO• 
Cl ATES LTD GrllUPS s~nd .... 
Disc J ockc-)". raburt - IIJ-U7 
(It$! 0585 c 10 a m le, 5 p m l 

CAVALCADE DANCE ORCHES· 
TRA playtng 1111• hit, u f th,• 30 s 
40's and 50',- A\.ill.ihlr fnr 
d•ntt~ ett· - Tel Cll-233 4,2~ 

DUO ; TRIO. - 5i0 5400 
F. D O I & HINDS qu,.r 

lt"t ,q umh·I H'XICI. , ·c rs~llh-. own 
PA sysh•m - 01 · &73 $!1Sfl 

FREDDY GORDON O<tukels 
Shnwb:rndi. World n•puh• -
0:113-84773 

HOWARD • AKER Bands Ca 
baret. anywhert' - Sf Glenwood 
Gardf'n• IU,ud Ol•SSO •OU 

L OU PRl!AG• R'S PR• sliNTA-
TIONI. Bands and C'abaret,-at 
Glenwood Gdnit, llrord Ol-S50 .... 

LOWREY ORCAN TRIO. D.snl'1.•. 
J.eu pop - Ph1m1· 5l-l·lf>S5 

MACKAY-MONSON Promullun~ 
for i;ruup, b:rnd, Jolk,m~••n. 

~~1~!
1
" lhl'd'i~i

1!..~6,~~;: l61>~
1
~~lt~~~ 

8391 
ORGAN TRIO quiirlt-1 

GLJ\d~lnnt: <'9"0 
PHONIC SOUNDS -.,,ul ,:ind p11p 

~r::~=i :.:~trl;- ;:,"/
5
=:,d 

Pfftr ti-Ult 243'1 
OUARTET.-7-:-, 9ig3, 
TRIO , CUIIIIENTLY .... ur'k1nc tl'r 

L •nd,• n hn1<'1 p\ .111 , nrw.en 
~"t ';r,. tl~~ lt- dru, .. , \ Ill " -

YOUNG PRO ""' m,-:tn.: H~l'l'l-
mond duo \\ l' 1:,n :111t.!nwn1 
Rt>QUlr\' 'l\'1lrk .,nd "'~"•In - Tel 
01-l0.5 Zt•.11 

SANDS WANTED 

RECORDS FOR SALE 
l • per word 

SEND b .\Rd l.tri:1· S,11• f,,r ri•~-- 11,;t o f IHt!i )'.', 41,._ l r 
M.1n) ran- d<'lf'lll\fl, ,i\·JulaMc -
"Ut"lr1•. 73 M1IJ M11.11d. Lt'lghl•lb 
Run,ud. 8('(h 

SWING , a o,, , ;,, s. l' '"' 
11,1s - F1sht"r S t.At,1n !'-lr«I 
Htndlt-1 WJ~an Lanr~ 

RECORDS WANTED 
J • rX'r word 

ALL YOUR un~ .,nh'd 4 
b,111,:hl Srnd dt"ll\th t,,, 
c-.i"h ,,n .... , h, r('lurn - II 
l.t'lj:hh•n R.i.-1d l.111,1J1dt- It .li;h 
ton RUl'J".1rd. R1-doe: 

AN'( UNWANTED rt'tClrd 
ho1ui:ht. nr t'Xl·h,ni:,o.:d t,,r n1·\\ -
!-a,• dN.111,, C'ob R«•1td ("1•111r-: 
r .. r1m.-d1M C•l·rn.s, 

I - per word 
ATTENTION DISCOTNIOUH 

icr(lup.. ~IC ftl)l<'Sound Ih1l"I\I 
~l U" t \\ t'\llun1n,;- of 1"' lit.his. ~, 
llt't'l"""•r~ Wlrl!H; , ... i• ,up,;>rlur 
~lrt>b,.:, All .... '-O.:t"n al J:1nw .. Ht!-\\ 
~hov. r,,1nm. 0 nnurk .-.11,·, 1 
l ,o_ndon All b1 -'Md IH"II. Off, I, 
\, nbun i.: o 

l.lGHTINC E'.OUIP,MENT ._,.Iii 
llt. ul1r•\wh'I .-t, l-'r,;•, 111,·,a 
IUrl"-Ot !-6" t'l7U 

MOBILE DISCOTitlQUa ,ttlff 
d1,,01h1·qu,- ")l>ltm, rr,,10 :n\\ t, 
totrn . tt',td\ bUill. (If nudt· '" 
urdo.:r - 01 • 16t ,;;.s:, allt·r 7 11 n, 

,RI-WAR REED OIIGAN •Cl 
llllld m"nu.11~. lull ;ll:t .. nd.H,I ftCO 
rad11· p1:d11I bo•rd b-.llann it 
"'' t·II 'l~f'" 1 l,1,b I~ Ill I ,I UI, .I 
acr,•:.t 2 r1:d.1I_ , Nurh r" Fin 
trtn,11'.1, btu11. n .\ I U'I ,1.111J ~t,1 

oak lndudutK" bt"ndl ""'' 1 .. 
matu -H, n1ndUian. uru ,v.nc;r !It 
,, •• r11, 1n rn,·.1,, hM•'" l'r Int 
dJI\ ,.alu,· R<" • (1$() llHc l'I a\ 

,!, •• i:r RI.' r •nl'r ,.... Nllanl' 

TWIN DECKS - Rl'I,.,, r t 
i4t 1311 

PNOTOCRAPNS 
LIVELY IRISH 

COUNTRY AND WESTERN 
GROUP 

tequ,red lot 
SAT. & SUN. NIGH~ 

I - P<'r ·wol'\I 
l'-~IIOUP, , .. OTOC.RAP,NY II 

~::1.-.~~-, .. ~..::,~/~"w"t·c:: 
nng 01.JSS 3109 

- MUNT ••l"· ~ .._ - ........ 
SUN.I DUNa 4ilv• • 

~ - LU'H 
SATUIOAT. 



WE SELL ::s::~.7:..:- ::l::: 
• 

,., _,__ -- i.,11. _.,_ ne.lf ..... --•-- i..,,__ ,111• 

ft 
......... =;,";;".~.-.:.- ::::..: o,,.. ~~!:';,.._ ::r:: 

., = =•~.:..-:... UM.t DRUMS .. ~ .. 

SALES ~~~~;~0<~0:i, :d::: 
end finishts Monr mo11dhond, 
too Wrilt for dtto,h Autuo11e1 
from st0<k byrtl1.11n 

SERVICE ~;!..;~".,~:; 
Orum, lop1d HrtlCt, htods, 
rtpoin ran uth.ngu, M, pvr
chu, Mo ri ordt1 • SPflial1ty 

STUDIO ;'.:::!,~ •:,-•~: 
fully tqutP,td St11tl,os ltginntrs 
I• Ad,onc1d Wntt, pfii..w OI' coll 
fer dtloil,. 

r-:-;;;;;;;: :-.:-::... ~ 
I MORE = BEmR -'"° I 
9Ulf,.._ ... .,,..,.. __ IU, 2 

IMWIAII,, •-• C- ,..,.. UL• _...,,. .. ---'- .. ,..,, _,..__C.._ I• IIU.11 ewru.i- __ , .. _ ,,-• 

MU, C ____ _,, 
a.us. c ____ _ 

§::'f£4:-'-
ut.1, 
IM,10 

11 .... 
Ul,1' 

U.MSf 1UM1 ...., ,_ RH ,_ M ,._ '--"' s.t. t.11 S 

CHAS. E. FOOTE LTD., 20 DENMAN ST., W .1. 01--437 1811 

?ccte /111J it! 

"" .... GU/TARISTS'ENJOYMENT & IMPROVEMENT 
:Ill GNOI Tv- lot Gv,..,, A,~ 0- fo• 10/ l 
Geot n .. ,,. ,...., o ...... Mo,,-. 0-1. lyrd ,., , 
Gvf• "-"' (Al Viola) 1./ 1 Oorlr, Ow,.r_ Jou 16/ 1 

lagf faU loo». 1n ··- 221'6 "-- fot Gv- U I 
S. Sotoocior, SS Shod• 42/• Sal....W. Ci.rd •I( 1•11 
- Mc,.,..,., Ci.rd &.cy,::l,;,poedc, U / 6 
.._.., ltetMI ·-n. G_.' U.6.0, pM SI- pp 

Jan i.p,-- .... I ~ ~ U . 10.0 
n. ""'-""""' N•""'Q« Com- L• Gorc,o n . o.o 
C-po."'8 to, Jau. 0..:1, loll ..,_ U.6.0 
"-oA~b1..,_.da..,.,d..Job,,,,. ______ _ 

KINDLY ADD POSTAGE WHEN ORDERING 
lt'DR M .1tlHANTS MI/Sll'IU!\"TIIE 

.SOUTHIONfl't.ACf,lONOON,WII' IAI TtlJ 01-6J.614f 
,:ljlftl Ill NJ Set. fiWl OJ!DU SEma ... ftl TIN. Tetttw• O. IL 

INSTRUMENT REPAIRS DRUMS 
1/4 p~r word 

A BEAUTIFUL JOB, Overhauls, 
Relac:-qucrfog 5-7 day11 by ap
polnlmt•111 , Saxopbon<',; / wood
•lnd~/ bn,sy - kEN TOOTELL, 
LESLIE EVANS, 275 Col11ey Hatch 
Lant', London, N.JJ. Entcr11rb.l• 
4137 

TAPE RECORDINGS 
J/. P•r word 

~ YOUR l 1p, tr,,n~f, rr, d lu ll t 

1'1/~;. ,'/\ R• ~~
11111 r.11!,..:' -..i,~;r:~I~ 

LIGHTING EQUIPMENT 
J / le>r word 

UNA L ICHT 

I Ir If l:' 
11! n '/ I 

1/- per word 
ALL GOOP quality drums 

aeccuorici. purchased /nr cash 
W1:1 call. - Oran1l', 01 -836 037-t 

A PREMIER kit . complele, t75 
- Phone any tlmt.' 01 -BAT 4813 

ARE YOU looking for a bar 
gaJn~ - Phone 0J -2.:lb' 481~ 
1mmed/alt""y, 

AUTOCRAT KIT. complete, 155 
- 01-BAT 4813. Phone any Ume a-• 

PUBLICITY 
JI. pN word 

TRAGGIERHATH PRODUCTIONS 
U~•I 1•ut, '1 1 It)" I UI hu I 

r· ., 11 r,1,..,,,. ,,,111, 
1111 ,,,111.:!;,,!;,1; 11•1•"' ,, r, 

INSIIRAHC[ 
J/4 per word 

FIU!OEAICICS INSURANCE 
8rok,·r-,, ("Hr~ V,111,. ln,trum~•nh 
Morljllll(l'., t•I(" - Ill /1641 l.!<13 . 01 
~n no 551 P11111, r Rd. Nurth 
Harrnw . Mldd.11 

MOTOR INSURANCE, l 'um• 

ri~~::7,; ~~-lc~•uut~•ul}M Pii~~~g~{ 
drivh11,: • ANYTHING. - ArthW.il) 
ln.!lluranl'l· Brok\•n,-, 1111-1 Ho'.loway 
Ru,,d , N HI UI 772 U.557, nr 232 
t'nldtu,rlmur l.a1w, SW !I ur 3:17 
Ripple kuad. R11rkmi,: 

Selmer 
Musical 

Instruments 
l!) Ltd l!) 
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Bee Gees-we're 
fed up with 
your squabbles 

WIN YOUR FAVOURITE LP BY WRITING TO MAILBAG 
SO THIS time it is 
Robin Gibb who 
wishes to leave the 
Bee Gees! What 
with this and the 
refusal of Barry Gibb 
to appear in the group's 
projected film, both 
occuring in the same 
week, there must be 
many readers heartily 
fed up with hearing 
ab o u t the childish 
squabbles of this over
rated a nd over-publi
cised group. 

Address: Melody Maker, 161 Fleet Street, E,C.4, 

The headline I am wait
in~ to read is as follows: 
"Robin, Barry and Maurice 
Gibb and Colin Petersen 
quit Bee-Gees" - then 
perhaps we can all _e,e t some 
peace. - J . BOOKES, Lei
cester . 

lT IS obvious that during 
the crisis which hit the 
Hollies, they kept their 

._ heads cool and their mouths 
shut and got on with the 
\Ob. 

Con'll!f'\e\y l\ stem• the.\ 
Meaara G\bb wii,e bent on 
ha.,\n \ rnlMC\tve ('Offi• 

ubl d . Doubtless 

this only served to aggravate 
the tension within the group. 

It would prol>ably benefit 
certain other groups 10 take 
the hint and concentrate on 
producing consistently good 

:~~t'1~%s 1~:v~g di~:~~~~ll~~ 
the board ror>m - STEPHEN 
ROONEY, Dagenham, Essex. 

JIMMY PAGE is very much 
more versatile a guitarist 
than either Clapton or Hen
drix- just listen to the Led 
Zeppelin LP for proof. Turn 
on to Page, he makes Clap
ton look like a learner. -
A. THOMAS, Petersfield, 
Hampshire. 

BOB HOUSTON is r ight, 
but if anything he errs on 
the side of generosity . In 
all this tj,at about jazz.pop 
ententes let us not fo rget 
that most pop is not Blood, 
Sweat And Tears, The 
Family, etc. but Sandie 
Shaw, Tony Blackburn, 
Tremeloes, Dave Dee etc. 

ln ahor\, mus ical drl'lel, as 

~i::v;:i:m':&.co1Ji: r::rn \~.m~ 
GUITAR TUTORS BY DICK SADLEIR 

FOLK GUITAR. Finger style. D1ogrom Self lnslr1JCfor, contoinmg 
some of the workfs greotesl melodies 

INSTANT GUITAR. Ph010 chotds Numbered stongs. Minimum 
Shope Meltlod 
BASS GUITAR . 0iogroms Bosic Chord Build ing ond Extempori 
'°lions. 
DIAGRAMMATIC SELF-TUTOR FO R GUITAR. The most inleresl· 
1ng diogrommotic guitor system ever devised 
MODERN PLECTRUM GUITAR PLAYING. A system embodying 
the ene ntiols o f harmony, devek•pment of t he lefl hond, etc 

Fro m your 
Dealer ar 

1:och Tutor 5/ •, by post 5 A eoch 

FELDMANS 

MANAGEMENT: PETER WELLS 

64 Dea n St. 
Landan, W.1 

MORNING DEW 
INCREDIBLE VERSATILE INDISPENSABLE 

SPECIAL 

R~~t t~ro:;e::it ft!1:c~;isi~~ 
M!fslca lly the re ;5 nothing 
going on whatsoever. -
ARCHI E McDlJFF, London, 
N.W. 11. 

THE BBC flattened their 
knockers w ith thei r new 
How Late It l s se ries. The 
musical content was fi rst 
class, mu lti-instrumentalist 
Roland Kirk was superb 
a nd Led Zeppelin showed 
they a re going to be a top 
attraction. 

What a ma rvellous change 
from the incessanl t".Ommer
ciality or Top Of The Pops.
M ~RK ROBERTSON, Rhu, 
Dunbartonshire. 

I WAS dismayed to hear 
that money has to be raised 
in Britain, and no doubt in 
the USA, to pay the hos
pital fees of Skip James. 

ROBIN CIBB : wants to leave the Bee Cees 

It is ironic and dishearten
ing that a British blues band, 
probably perfo rming vne of 
Skip's numbers. is getting 
enou1h monev each week to 

mAt~ERi1,11· ch:~= 
De rbyshire. 
COME BACK Zoot Money 
and The Big Roll Band. The 
t ime is set for you r g ra nd 

re-en try. Your music of 
three years ago was jazz. 
based along with Graham 
Bond, Chris Farlowe and 
Georgie Fame who has done 
much to bring pop closer to 
jazz. 

Come home ZooL befo re 
Uncle ~ m•a army t.lalm• you. 
PAUL RARVEV, ~htp1ey, 
Yorks. 
WHEN ARE we Otis Red
d ing fans going to see the 
Stax-Volt revue in wh ich 

Was this blow a 

Otis appeared with Sam 
Dave, Arthur Conley, Cs rla 
Thomas etc. on our 
screens? 

Otis was a giant in his field 
as the 1967 Melody Maker 
Poll proves. Wouldn't the 

ft~J!;inf~~~~e ~ ev1hee bfat! 
slnt'er? The Cream r. nd the 
Set!kcrs both had farewell con. 
certs.- DER:-.-tOT CASSIDY, 
Reheny, Dublin . 

HOW on earth can the 
" Sound of Mus ic " LP stay 
in the charts fo r nearly fou r 
years? No other LP can 

fl h • th ? ti;~ntt;;; sfx 1;,~~nth:n .!0j~; as In e pan • alone fou, yeacs!-PHILIP 
COLLINSON, Hastings, 

HAYING JUST seen Rola nd Kirk blow-• Sussex. 
ing with Er ic Cla pto n , Jon Hiseman a nd •~ The continuing success of 

othe_rs of e_qual re nown for a TV re - la~lt:
1
i;n:n~r:~s c~~~l p:1~~: 

cording, I wish I could sa y it w as the be- lngs of tht! album.- ED. 
ginn ing of t h e e nd for p eople who lik e ~ 
to ca tegorise mus ic and put it in la b e lle d KIRK RATHER SICK wasn't it 
little boxes. MM?-It's a well -known 

. Unfortuna t e ly it 's. proba bly just a flash ~~~lno~h:!e ~~~v;~e ~~d?;~ 
1n the pa n a nd unlike ly to re ve rse th e in issue March 22 could 
present sorry sta t e of a ffairs whe re jazz have been headed some-
fa n s s hout a buse at blues fa ns, who in thing diffe rent than "Blind 
turn desp ise pop fans , who d egrade ja zz Date."-JEFF AND ROOK, 
fans e tc . - DAVID COHEN , London La unces ton, Cornwall. 
NW4. 

MICHAEL AND THE SLIPPER TREE 
BARGAIN RELEASE 12 GREAT EQUALS HITS ON 1 L.P. 

The Best of The 

'. . .. .. ... . . 
' .... . .. .. . . .. ' . ..... ' .. . . . . ... ' ...... . . . . .. . .... . 

AFTER YOUR series of 
a rticles on insipid men like 
Humperdinck, Hendrix and 
Jagger, why not write about 
somebody like Johnny Cash. 

He has a better voice then 
Humperdlnck, his stage per
fo rmances are for superior to 
Hendrix • nd he has more 
charat:ter, 1:1nderstanding and 
Ins ight of his fellow tnen than 
all three put together. - A. 
HUG HES, Swanna, G lamor 
gan. 

~:rK F!,"rt i~hse ! ~Jnt!~~n T~~~ 
Fiflies, one cou ld have the 
radio on all day and listen to 
light music. TodA.y you have 
to listen to the endl :=ss inter
wauling or the latest "idols." 

A man 
to stand 
against 
Bob Dylan 
AT LONG last Britain has 
produced a songwriter and 
singer who can stand 
aga inst America's Bob 

Dylj"·stewart's second LP 
"Love Chronicles" reflects 
the man's blatant honesty, 
perception and humou~ .. H 
this LP gets the recogmt,on 
it deserves Britain will dis
cover an immense talent 
which could carry pop 
through its present per iod 
of commercial clap-trap. 
- COLIN BRINTON, Har
wich, Essex. 

IT IS a mistake lO be ptn• 
danlk when one examines the 
words of chart sonKs, The 
lyrics of Peter Sarstedt's 
"Where Do You Go To " may 
be well above avera.:e, but I 
dispute Mr Carstairs' claims 
that they are "enchanting." 

Only a few have bridged 
the gap between what will 
pass as a lyric to a popular 
song and what could be pub
lished, without music, as 
poetry. In this respect Sar
stedt has a long way to go.
TIM WALLACE:, Bromley, 
Kent. 

I HOPE we are not ioing to 
be subjected to an endless 
string of follow-ups Lo Peter 
Sarstedt's " Where Do You Go 
To." Protest is one thing in 
the hands of Oyl• n, etc, but if 
th is is an example of Sar
s tedt 's "original , enlighte ned " 
lyrics, it will end uo as pre
tentious.--CAROL RUSSEN, 
Ipswich. 

STEWART 
blatant ho nesty 

I wouldn't go so rar as to say i---------
all pop music is trash, how• 
ever . Four or five per cent or 
it is quite good, but the rest 
is sheer, unndulterated tra sh 
-BARBARA K. POYNTER 
Isle or Wight. ' 

THE tremendous number of 
bud ge t LPs on the market 
could be the begi nn ing of the 
end of full price albums. The 
best examples are Island Re
co rds' " You Can All Jo in Jn •· 
and the CBS " Rock Mac hine•· 
albums, and as 45 per cent of 

f~~s~i~~'::c c~~:~~~lfs, h';,~~ ;~~ 
getting the hest or the new 
songs plus the best of the las t 
decade Can' t be bad!-DAVE 
BRISBANE, Belvedere, Kent. 

r.i>Ju(::) 
~pccto( 
RETURNS with 

THE 
CHECKMATES 

LTD. 




