o dollars
for a season

THE Rolling Stones may star in a leading

Las Vegas nightspot. They have been
offered a season at the new International
Hotel, the latest and largest hotel in the

Nevada gambling town.

A colossal fee, believed to be in the region of
100.000 dollars is involved for the season. This is
the type of fee to be paid to singer Barbra Stiesand
when she appears at the nightspot.

'‘Elvis Presley is an-
other star named as a
possible for the venue.

At presstime, no con-
firmation of the season
could be obtained from
the Rolling Stones.

The Stones, whose
contract in America
with London expires
later this year, are
believed to be the sub-
ject of offers from other
record companies in the

States.
FILM

They are still re-
cording a new LP and a
new single. No release
dates have been fixed
for either.

Their film Sympathy
For The Devil, which
was originally titled One
Plus One, directed by
French director Jean-
Luc Godard, was shown
last week at the Bra-
rilian International Film
Festival in Rio.

It was expected to
win an award despite
competition from two
other British - made
films, Joanna, directed
by former singer Mike
Sarne and Wonderwall,
for which George Har-
rison composed the

music.

WINNERS CONCERT AT
FESTIVAL HALL, LONDON, 9PM.
THIS SATURDAY. SEE Y




Barry’s burns cause cancellations 1

Melody Y Maker

a..||”+ ring rom |'H'h'l '1FEIH

.- Barrv I8
v bl ,  the MM :
i;'r'"".}‘jll.:‘[ Hl,l -.‘n SV T r.1 |,|||’“|4!|. hw I Ilh"I”I”.T hurng on Fi1 | e and :h“djrd:JLr;ll hlllﬂq tm
petrol during a pholo session in Munich {’ r i« hands Butl We nhli::ll iy al he will
week has had to cance I r” rrgageme nis 10 sventually recovel Oy y 1
al Ieast 1wo and possibly { hret Barry has hsd Lo cancel # sertes of oun
months (inental TV dates and I“"'“Eal qﬂl’r”""”-mll‘s -
” " Rarry's twin hrotkher Faul flu;l'r ﬂawThilr“ plus his :_,,:.rh t];llq -t d.—lzi :;”I[* 11{1‘3‘*“" thnn[»’ ]
’ Marion Ryvan and apent Harold rEVINaN. 3 show al emnley i
- Llew it Spdatnge ST EO/ARY '““rljlw”-h !1:1;1. He was due Lo record his nexi .‘-Inl-.li_a dLll'll'll.
accident And Barrv wis due U 3§11 """"'”' this |}"f"”d. but this will now be F“"-I’I-Ntm:-d
- “ 10 lL.ondon by privals plane On Frvdny He 1S Che ‘.”"H,‘F ._,--.[;.”LI have heen ”Il rased 'Il'{lund
in the London (lini 1 the maddle of May
BARRY RYAN A spokesman for the Davison afhice 16
pu;l'rﬂ[ burns
1 (1) | HEARD IT THROUGH THE GRAPEVINE ROBIN GIBB ILL
Marvin Gaye, |amla Motown > foin B
“FE- ] OMn i
(Z) GENTLEON MY MIND ... ... .. ........... Dean Martin, Reprise i.:ﬂl’:eﬁng e e E:
(5) BOOM BANC A BANGC _LU?LJ_CDHmeia able 1o take part in any

meeting with manager Robert

Stigwood s0 far

’ An amicable solution s '
being sought which would suj |
Robin, who wants 0 under.
take solo wark, and the reyg

f the Bee-Gees
followed by the "

. Foundations, Pye
..... Joe South, Capitol
Desmond Dekker. Pyramid
vvevine. Sandie Shaw, Pye
Tempmhona Tamla Motown

2

3

4 o
2 (10) IN THE BAD OLD DAYS ..
? (7) CAMES PEOPLE PLAY
)
9
0
]

......

.........

(1%) ISRAELITES

(5) MONSIEUR DUPONT
(11) CGET READY

{verture

! ‘41 WHERE DO YOU GO TO ......... Peter Sarstedt, United Artists | THE BEAT LES, as al- Dany Doriz Quartet and J AINJE KAZAN DISC
11 (6) SURROUND YOURSELF WITH SORROW A ways, are in the news Stephane _ Grappelly, K om.
illa Black arlophone aj -. (2) — Traditional SLyiC 7 AN
12 (20) WINDMILL < ' Syt SpaIh. RARU WECHK, A lest (at 530 pm) followed in  LAINIE KAZAN, the Amerf
! S OF YOUR MIND .. ... Noel Harrls.l::n, RE[I}I"ISE ngh Court ]udgp re- the evening by the Orchesira can singer whon was undes
13 HE’] COOD TIMES [BE”ER TIMES} - Cliff RlChard, Cﬂluﬁ‘ibla fused to freeze more Fonseque and Lrumpe ter Bill utmjr_:, :'1 Bi;]:!i‘q[::]l::?ii h!5
: - : bt ole a new single re in
:‘; fi{;j ;’IE?'?;FE:AR MUSIC Beach Boys, Capitol than €£1 million of (‘};Tuar':jm (3) — Middle- Britain by MGM on April 1]
re ’ ~ . b - | e ; HTRLE T 3
e l N e B o die v oo SRR NS Bee Gees_, Polydor royalties on Beatles style contest followed by a Lha dt;}hw-r-:m_n ’QSQ'SHH ;.13,
e il 00 5 B R SRR e, - o el Mary Hopkin, Apple records. modern jam session and , .mh'_ Clive Westlake. Th "ﬁ
17 (24) PINBALL WIZARD ........coorniinninn, Who, Track The order had been sought by J;m” H,:gri;:fmr‘:lt:‘armji ::Fdru r:_:. “It's You." )
B LI I 1 CGAN DREAM ...... 2080 iR ciaie 5w Ehns. Presie,r RCA by two companies Nem- }f,‘,'l';ﬁ““‘;u';‘;'.,f (4) — Tradi- She will prabably return to
19 (12) WICHITA LINEMAN ...........0cccii .. Glen Cdrnpbell Ember IET"UF FH"IdeH )”nrr“_if]f"' tional jam session and n:irddll_: I:lr”:'l'hf;v f”:_“n:_"::'r‘:"' T: laanld
: ' ' ' ems EkEnterprises) and Iri- tvl cession followe y isS1h]) 5 v
20 (14) YOU'VE LOST THAN LOVIN FEELINR : = el umph  Investment Trust, :1{‘5““ jazz. contest and ﬁn suummer or early autumn
- Iighteous brothers, London which feared that the evening concert fcaturing the
&) (Z1) HARLEM SHUBPLE: .. ... ot o Bob and Earle, Island money might fall into the contest winners plus hlur%mﬁn; ]EFF BECK BACK
22 (23) HELLO WORLD Tremeloes, CBS | hands of a = somewhal o | ENNON LR ey Qwa‘:“;r wnd the: AL R TR ——
.................................... L . iy e 2 nods uarte : : 1
23 (13) THE WAY IT USED TO BE Engelbert Humperdinck, Decca 23:}:.::;1 A,ﬁf*‘,}’ﬁfﬁ,’: 3 * scratching the deck ’ 'U""ﬂ,f:_ to h“f“i;g last week
24 (27) | DON'T KNOW WHY ... ... Stevie Wondear. Tamla Motown Mip, Nigtic: Backisy sk MANFRED JINGLES hae been perspniie) (S
2 (19 OINE ROWEN % oo A e e . et Love Affair. CBS :Ea[fh'éhﬁ;::&innal:?rﬁh TE_E":‘; DUNKIRK JAZZ T o 3 i the group prior to the tour —
. . . ~L0) { an i L= ] '
26 (297 CUPID ... ....riiieusindniia® L. Johnny Nash, Major Minor royalties had gcne on since , : B Continiiing.  thelr o mer D
27 (25) PASSING STRANGERS the death of Brian Epstein. PROGRAMMES have now UBR BTt . SO o in writing ng Micky AWaller, and hass
| Covnzel for the two com. been sel for the Dunkirk DOW exiensive WOU Il Thﬂ guitarist Ronnie Wood leaving
Sarah Vaughan and Billy Eckstine, Mercury | panies, Mr Jeremiah Harman, International Festival of Jazz, TV commercial jing’es 'Ee¥  and rejoining — and this i
28 (22) PLEASE DON'T GO Donald Peers. Columbia | QC. said that since Epstein's 0 be held from Thursday, :’ﬁ:“h:ff"m’f;;i"lf_‘:ﬂf“ﬁr Bl thobght o have Shnivi
A9 Fevaradianinssacen | . Re ; May 1 until Sunday (4). In . P s : eC
29 (—) ROAD RUNNER ... |Junior Walker and All Stars, Tamla Motown ‘j“‘{?ﬂﬂ‘gmﬁ?“”fﬁ;,,’;ﬂd f:rprgff o o R poteen "ore. for  Bulmers  Woodpecker A spokesman for the group
30 (26) DON JUAN ... Dave Dee, Dozy, Beaky, Mick and Tich, Fontana which had written to the EM]  Sentations featuring inter- Cider told Melody Maker, “ There is
g ! record company asking for all  national  jazz  names, the They have been asked to  a genuine health problem, We
- ' rovaities to be paid direct to Festival will stage band write music for a fAlm aboul know this is a usual excuse

Them Nemperor
and Triumph Investments
were secking an order that
EMI should pay all royalties
until the dispute was settled

Holdings

conlests on three of the davs
parL In

Five bands will take
each.

This is the lincup for the
Festival International De Jazz:

QE2 heing made by Cunard,
and the music they wrote for
a Dulux Paint TV commercial
i5 th be expanded into a fuli
length song for possible single

but in Jeff's case i1t is true.
“He will be resung lor a
while and then he hopes tw
get an album, and possibly a
single, together in the next

release. few weeks.™

OTIS

— Thursday (1) —

But the judge dismissed the Concert

“freeze * application

John Lennon also said last
week that his balance was
" scralching the deck.” Bul
he admilled he could sull lay
his hands on £50,000 in cash

BLUEBEAT
HOT 10

and ol course he still holds
k over £l million worth of B 4 & SEVEN
» shares in Northern Songs. He LETTERS
.,1 i hl:;:-:. no m“n:l!]“n of selling his Derrick Morgan CRAB—8
Sfiares 1n e cCcompany Lo I
. 2 (4) PRIVA
CREAM’S CINGER BAKER: Leading the LP chart ATV, 2 AE
As stated ldast week. the NUMBER A
next Beatles single will be ~ )
g b Enest Wilion CRAB- ¥ ! v } rae
top twenty albums Get Back " bult no release - e 7 W)
l.lilt'l.,' hasg hl."l_"ﬂ s, A new LP 3 Iil You LOST [ ] .‘I: = S “'m
Is expected in June and the YOUR DATE A pan.ler
! 11! COODBYE Cream (Polydory 11 (9) YOU CAN ALL JOIN IN s .I:M{' }”m d}ffldfd % W Pimmat . RYISEATS e =
2 171 BEST OF THE SEEKERS Various Artists |lsland) €  AGBGS AT SenIOIT _ STRK) s 3 1 AM A KING
Seekers (Columbicl 12 110) WORLD STAR FESTIVAL lcature film, but delails were =
3 14 DIAMA ROSS AND THE SUPREMES Variouy Artists  (Philips) not announced S‘PPRHEAD CRARB—7 -
JOIN THE TEMPTATIONS 13 (—) TWENTY TWENTY -
Divanpn Rees ond the Supremes Beoch Boys (Coaptold CARI_-ALnN AWARDS . AN Y ]
Tenototions (Tamlo Motown) 14 (12) THE BEATLES (DOUBLE ALBUM OUR BED
4 3 ENGELBERT Beotles (Applie) The V¥ i CRAB 5§
Engolbort Humperdinek (Deccal 15 (16 GUTBUCKET Various Arligis (Liberfy) THE 1410 Fruitgmn (,'nrnpan-,. Py FIR.ETI: - the I"Eﬂ' bll.lﬁs '
{7 SOUND OF MUSIC Soundirack IRCA) {181 GENTLE ON MY MIND Diana Ross and the ELIFT".‘I'H(!:E (?) TASTE OF - '
& A ROCK MACHINE | LOYE YOU Dean Mortin IReprisel deejay  Emperor  Rosko lht: LOVE © sSML 1036 QML 1036 *
Varicouss Artists (CBS) 17 117) STONEDHENGE Ten Yeors After (Dreom) Rav McV: ,pH A Detri
7 (4, PETER SARSTEDT 1B (13] FAMILY ENTERTAINMENT ay McVay Band and the Phil rick Morgon CRAB 11 |
Peter Sarsted! (Unitod Artists) ”:'-l_’.:lll‘lllly-r IRE‘[}HH‘! M.l.'lﬁ_'t- rchestra are ﬂn"}ngllhl‘ 7 l_} FQR oNCE
N ill;y HAIR London Cost (Polydor) (1) THE WORLD OF VAL DDGHIC&E‘W winners ol this vear's Carl- ,_1
9 (£) POSTCARD Mary Hopkin {Apple) Val Doomnican [Deccal Alan Awards, 10 be presented N
30 1) OLIVER aoundirack (RCA) 20 {(—) HELP YOURSELF Tom Jones (Decca) by Mecca at lht:p Strand IS-E ':'nﬂlhY LIUEHIT 508 \\—-f/' i
Lvceum on April 18, =3
The Tull list ol winners 1s; 8 {8 CHDO CHOO ‘
Diana Ross and the Supremes TRAIN '
(Best Vocal Record For Dan- The Soulcaty GAS--109 I
cing), 1910  Fruitgum Com- L
nc" pany (Group Record Award), AN TI‘E WEIGHT -
Emperor Rosko (Deejay GAS—IN !
Award), Ray McVay (Most 10 (-) SUFFERIN' = 1
Popular Band), Phil Moss 12 Stere
(Resydent Band Award), ST“'L 0 or Mono LP
Rudolph  Trautz  (Overscas lourel Adthen NU BEAT g5
Award); Frank and Peggs |
spencer (Formation Teachers' NEW lﬂim
Award), Nina Hunt (Teachers Wﬂllmhsm
Award), Glyvnne and Anne Pol kelly GAS—110
Watking  (professiopal  (Old DOWN IN THE PARK
Time Award), Ernie and Myra The Inspirotions CAMEL 11
Chatt  (Amateor  Dancers TAKE YOUR HAND FROM MY NECK
Award) and Bill and Bobhhie The Porogons CRAB- 13
Irvine (professional Dancers ANOTHER HEARTACHE
Award) Wnston Smclow NU BEAT—028
]
Six-wee
78 Craven Park Rd.

PAMA London, N.W.10

tour for
Judy Clay

JUDY CLAY c¢omes to Bri-
tain for a six werks tour
from July 11 of ballrooms
and colleges

Jamo Thomas who had a

01-965 2267 /8/9

Grummy Awurd ‘Best Original Cast Show”

E . 3 hit with “1 Spy For The
~available in sTereo (s)sF79s9 ;;f‘,:,: ,;;;;'";';:"';' .. gw;m?g
 AND MONO o A e T
! (M)RD 7959 and Charlie R from m.,- "6
~ Have you heard the new m':':& - .I:".?h":?ﬁ_

I Ta lbl
single "AQUARIUS” o

c/w “Hair” rca 1815

P -
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news in brief

]"HE Bandwagon are to Love Sculpture, who are in Town Hall on April 26. The
release “Let’s Hang line for a four week American show will be compered by
On* the Four Seasons hit as tour in July, leave tomorrow John Peel . . Lena Davis has
their next single on April 25. (Friday) for a 10 day tour of left Morgan Records to do
The group visit Germany for Scandm.‘iwa and Switzerland. freelance promotion  work.
the first two weeks in July. Junior’s Eyes new single Jane Deyong takes over . .
Pye Records has acquired ]'.lﬂs been cl}fmged“ from  Tony Hall Enterprises are to
the licence to  distribute Woman Love™ to " Circus take over promotion of the
Metromedia in the United Days™ and put back until Fifth Dimension and Tim
Kingdom. The deal was con- April 18 S former Hardin in Britain. Fifth Di-
cluded by Pye managing Seekers singer Judith Durham mension’s new single is “Ac-
director Louis Benjamin in ariives back in Britain from quarius”™ and “Let the Sun

New York. Australia on Monday (14) and  Shine In" from Hai

Engelbert Humperdinck, Opens & three week season at  Hardin has anp H]blal; arg?e;lmd
Mary Hopkin, Dusrtg kﬂn%na Bs Savoy lHﬂtEiN from in six weeks.
Springfield, Matt Monro an pri -+ . singer Norma Libby Morris h
Anijta Har'ris are among the Winstone appears on BBC's new single I‘nﬁr Pagl;flg{;rdm 9
stars who will be guesting on Jazz Club on April 25, CIff  Bennett appears at
a new series for ATV by Orange Bicycle, Settlers, Birmingham's Le Metro 5

berace, starting on May 18, Rebel Rousers, Terry Light- April 19 . . .
Eaeacts . 4 foot's anzmen', Sponge, Elas- li‘Fing in Hewc‘:lf'i;:lri Efcl!nge‘ .
tic Band, Sons and Lovers, promotion work on o

Robert Stigwood Organisation - 2
x K Kk s“ow x kX and has moved to New York. w;ﬁ?; ,ﬁ:ﬁ“’;}'“‘ starts  a

John Gunnell has becom f Top Twenty
EMPIRE mnl" WEMBL“ managing director of Rﬂf Ezzﬁmmiiwﬁg the BBctg

SUNDAY APRIL 13th Gunnell Management in Eng-  They last until the saq 2. 2
ORGANISED BY DAVID JACOBS | janr 4nd nas formed a new seoff Turton js %

| company with Bitrmingham's s
TNy, AERITYIRG Chas Chandler, in association ﬂmg?;m s Sight v
JOE COCKER & THE GREASEBAND Marbles  album,  titled Love™ which Colour 0
THE PAPER DOLLS, BARRY RYAN release in five weeks time . . Be «tacy * The Rockin’
STATUS QUD, THE CASUALS John Rowles appears on TV in = We

DAVE DEE, DOZY, BEAKY,
MICK AND TICH
THE FLIRTATIONS, LEAPY LEE
MANK B, MARVIN, CLIFF RICHARD
JONN ROWLES, GENO WASHINGTON
AND THE RAM JAM BAND
Aty Inlradured g

' ~ Pole - ,
Dave Can " simon Dee - Atan |28 . . ..
faee oy i oo (S RO

" David Sym

Germany (9, 10), ltaly (17, 18, Loxton EL0" ¢ Country Club
19) and Paris (24) . .. J. 3. lowed O Sunday (13), fol.
Jackson and his n 2

SEATS o
§/., 10/-, 16/, 20/«

MELODY MAKER |
YEAR BOOK 1969

Your instant guide to the production;
technical and business sides of light
music. Now 228 pages with updated
and more comprehensive |
covering agents, recording col panies,
managements, producers, publishers, in
manufacturers, dealers and sO
on — all listed fully with names, add-

strument

artiSts.: too, a'nﬂ ufﬂ'l? bai

your desk you are in constant touch wi
|thﬁ 1&_ - ~r e "'-!..._ - gl <5 :-.:-": ! P : :, p

| Piépl Ja
e

JOHN LENNON. Beatle and
film-maker, poet and yepq
lutionary. Praised, eq
demned, laughed with ang '
Iaughed at. It's all bee“ laidﬁ /
bEfﬂl’E and it all be 5aid '%
ag]in. . :
Yet it's never really been said r#
and it never will. John Lenngp, i B
[iverpudlian rock 'n" roller ang |
probably—no, surely—the most

famous man in the world. &
- il:l l
NORMAL |
I
.i
He sits there, relaxed, bearded, hae 1
hanging loose, peering through his tye !
famous circles of glass. Yokg Mudges
close, drawing from the electricity thy :
has become s0 important Lo her. Lep, :
non, happy, talking and communicating ;
vet does he not feel cut off from thy |
phenomenon of a confused society, the
legendary man in the street? J ¥
«] was always cut off from ayer | :
age people, even before 1 was a Beatla ;
've never beeéen normal, or so-called f
normal. 1 was never a lorry driver gr |
a clerk and 1 had no intention of being P
one as soon as | found out what they
were as a Kid, :
| E
LUNATIC D
S
i g ™
“]1 don't socialise except with very
close friends. So I miss nothing, I don}y B
miss communicating in the streets, | } :d
walk dov/n the street whenever I'like= " _ =
we did it in Paris before the marriage u
and nobody took a blind bit of notice 2
Just “ Ah, le Beatle™ and " Oh, Yoko® h
“ That's okay. 1 don't miss people. | h
never knew anybody. The people | 'hf
knew were the Beatles."” L
A certain element of the Press have by
been bitten by a lunatic compulsion that ‘ t
I

forces them to continually inanely sug:

gest ‘“the Beatles are splitting yot l =

Lennon resigns himself to the nitull :
=" 2
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: his new _
TWO GREAT PERFORMANCES! | Joyce Bond Revue, Bob  Atlantic Stodraa o el g
2p.m. and 6.30p.m ELEL&? m::;n Ennr::;r?g w?#l b P“r:f:;g;: Bw.-.r‘izl?n;lraa; tiwu ph@tﬁﬂrﬂphers_ and others who have I
& w [ - L] E ~ | \ e & - i .: - L S ¥ .'J A _‘.;:-‘L__.r_ il T'!_.— pm H‘:_r-l.‘n.l." Ly e T
arlists in the Dave Cash Show ﬁﬂ'&“‘*{,,‘ﬁy_'“m{*“gdgﬁ %I;_’ April terests in entertainms Nt and light mu
BA"-Y Exanss g? ﬂ!:lf:ldigﬁﬂﬂﬂ between April appear at the Fllflffﬁ'elﬂt IEI}L.EI. h :- ‘ i
. * Croydon and on M ) 7O o m e -
Rik Gunnell has been ap- Rov: | ay 24 at the With the ‘Males i Kttt arasis
HEcan STAR pointed to the board of the B?i{?slh Ftis_l:i“ii EELI;EA major th thﬂ M‘B,Lﬁﬂ F. L8 di.l ér vyea

“4row "L“J;ﬁ:""f anc
" :- s 'r':-' ' Y
Z, Folk and Blues.
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W \ | Wiyl D ‘
-~ ‘WWe were
s LY T A X § il {
» 1 X ! ¢ stragh

rich and

socvieses: famous and sod
wrzeees all going on in
SELEEE our minds. So we
©Lhananess said we're stopping

S ooaademe it-and it took us

W & ke d abpoul
y < ' | men
) £ » = e h
: xciting
: veah, it |
Sing £ Wi 1s Stevni
W get hung up about and | sav " Well, I'll yust put a
3 \ prefer to have a little echo on here.! 1 don't
. e's ¢. However | can™ doctor them enough. 1 allow
S doctor them. | the others some savy."
S = 1o be vervy embarrassed What was this live appea-
aTly red 5 rance John and Yoko did in
b Mt Hunter Davies Cambridge?
\ hin had a tenden '"They were having a Ss0-
dow irly Beatl called avant-garde music Sses-
pS. NOow he’'s enjoving sion, remembers Lennon
) a3 r wiltlh a now-rare sarcastic
- Y OK w h ANV Thev're grin *Now Yoko was [from
great.’ the so-called avant-garde
S hung up on world and 1 was from the so-
1 1t records but now | called pop world
hen Yeah I've “Intellectually, all the
( pinion Still, musicians talk aboul no bar-
£ I the records | make ari 1eTs betlween music and
A W i.” He counts on poelry Yet more ol them
g < finpers A. because I'm show 1t. We're doing i1l, Yoko
¥t & good musician, and B will make pop records with
BUS I'm always writing me o show ‘em,
sou] music, but | can’t say it "We went to Cambridge 10
es ke | want. 've a terrible do what they call avant-garde
2 VOIC music. Yoko did her °*voice
Sure, people say to me, modulation ' as she calls it
3 Your e 15 all night, man.’ which would be screaming to
ar Sul whe 's your own you the layman " (laughs) " and |
1K leave 1t alone — wou're turned me puitar on and
£]. aiways doctoring or editing played fteed-back. It's a pretty
Paul or George — and Yoko fantastic sound and that's hall
now — sayv ‘leave it alone” of the next album.”

ERONHTR “You

two years to get
out of the hole’

“We didn't wanl Lo be rude
and say ‘Don’t play with us.’
We didn't really want anyone
else, just us two. The musi-
cians only came in at the end,
as we were finishing, and we

walked off, It was like a
continuous show

“"Who were they? John
Tchicar or somebody., He was

with Ornette Coleman o1
somebody | don't know. He'
some big noise In Sweden
And there wasg “ (turns L
Yoka) " who were the guys
from London? Yeah, John
Stevens, who's got a little
combo in London playing
jazz-cum=-avant-garde, what-
ever that means

“Jazz people are playing
the same ol' erap over again. |
don't wanl to bother with
that. It I'm going to play

other than rock 'n' roll 1 want
to play it the way 1 like it

‘1 don't mind community
sessions but I haven't played
alone in that kind of field
enough yet to want a group Lo
play with Yoko and me. We
played ten, twenty minutes

! o

Tup_r'[ht-r oul

bringing oul 1§ jusi

“ There's all this In-
tellectual crap in jazz. | wenl
this m Cambridge
were all belng Very
about their doodle
and that's what Wt
did I1n I'wo Virgins.'

'S0 John
they're just in an

us two

Tl"r 1~:l-"lr Ill.l-
Lthey
SCI S

rOg

f11|rlt|-rqt:__

Cage SLock
enhausen
intellectual hag and so are all

of 'em. 1 enjoy some of Lheir
rock. but iU's just intellectual
crap. It's a joke

T vh,r...-vl, 'hr'Hri'.hE "'.I'I” (ither

out of our bags and thals
whal We Ve Seen. Then
unaware of his pun: ' Hell, we
were in the bag oo, Y Know.

Originally the Beatles were
the nice moptops from Liver-
pool. Why now, more than
ever before, has so much 0 f
the Press and the Publi

transformed a public love Into
a public hate and a public
putdown?

“It always varied, even
with the Beatles. There was
never a period where every-
one was for us. Okay, so0
they all loved us and gave us
an MBE., but there was a

bloody outcry going on at the

same lLime.
“ There's always been both,
v'know. The public have

always loved and hated us

“In Liverpool, before we
left them, we had a public
that loved us and a publi
that hated us. When we lef1
Liverpool they hated us for
leaving. ' How dare our boys
leave Liverpool?

“Then we gol down to
London and we got ridiculed
for having long hair and being

from the North So we
conquered that, then we took
over Britain and okay, some
were fOr us, some Were

against us.

"“Soon we went o America
and they started knocking the
s--t out of us '‘cos we'd lefl
Britain, How dare you leave
Britain. You're only pgoing to
America for the money.” What
else?

“So it's been going on for
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gase g il

= Sty o e =

M'

[ GHEGKMATES 11D, ‘Love is all 1

Lhe bl 1'm

aver and 11 doesn't mean 23
thing and it'll be like that
The British Press especially
treat the Beatles hke Lheir

child and we don't mind thal
'cors we've come LD uynderstand

it so like any child the par-
enls aren't always wrong and
neither is the child

“We coOuld pull Ef“-:d pub
licity stunts anytime we wani
in the middle of all that crap
4.:'T-|;.-!'1-Fm?~"ii en '.J_E}l

got
and |

Same

leIT W
Beatles
and [ for
the others feei
way L) 1*.‘1:;..".,_!-:‘.
got g1k of .:.zv!r';r-'.rrrl-'-m;: LW

heing and we lost

in l-tl NNe —
I

4'r.ir|'-|1b‘|- '.I e

geprees — Wt

or three years back

“We compromised (o Bet
where we were — we wenl
through a lot of crap. We

thought the angle was 10 gel
famous and be rich so we gol

famous and rich and it's no
where.

“We then gave up being
moptops

‘We always thought there

was some kind of goal, an end
to it, because we were naive
to think there was some end
product in it

“You think a number one
record will do, then two
number one records will do,
conquer America will do,
conquer the world will do —
there was always something
else.

*So it kept happening. S0
where were we?

" Rich and famous and sod
all going on in our minds. S0
we said ' We're stopping it’
and it took us two years O
get out of the hole, and Brian

died in the middle of it and
that threw us back another
VEear.

“So we've had two years of
finding out where we are. And
now | know, so I'm here.
Now's the time, we all know
that intellectually

“1I'm not speculating on
tomorrow — we might be all
dead, earthquake, fall out of
the window

""Sod it — now's the time.
I've still plans for the future,
but now's the time."
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revolution,
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MACS—D ] rs Prast smiles
nay nol hay wen  thie
iy thoughts in the mini
1 | A" L3 v wihien  he

Wil e Rl H:-ni-‘ IAlr<]
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Ray has some preti Sraad — |

neld view N the BCeviun! vETLEY WSl A

remen| ! Modern Lifi FIEL - ! DEl
atl nin e Iyés 11814 1Y | _ NES |

pecific about his re | EPETE I e s

a1 ECowrdes
' "_ JrEl ana merel : 3
T Hhee s nigmatical and stached fror ¥ nDing
i by o3 i 11k i [Dan [ { &
| wallress said L Muswi -
| Ml cafe * Just 1 2 b L r Oy Rl
| ! Shakes
|
Instant s [0, $e's plaswing ©
.-1 r. ; 1L JAT | [ '+
1 Eistree to move int
Ray himsell looked are nel lerraced i emi -:.'r'-.*.-f."‘f'-'.
Bl the instant decor of th nNOuUSt S0 there won |
" 1 where he wa 1aking T 3 for thi |
f Cup I tea and a i ,-E.. nnt ind  bilhard 1all
I Fie 4 = iaNdw ich I ey 31 g .1:”'.{1 ' a
| J Which : i wo r llrj!m ili :
wich - wWhic C AT 1 More /mmportant L nin
prastic envelops A | b iy eI s An unprelentious
L hade of hrow environmenl. He shakes his
Ou throw that away.' | head somewhat sorrowfully
v 0 WViLn mastier) about those prolessiond
uperiull i1 vem l ol 186K and I3 [ hoy i chlch phrase. But the whol ' anti-Establishment = NEg-
4 1LY 5814 na 1 | ! nditioned thing thing Is a calch I:Ih'r,t‘r"' ures who, at the first ouch
a H:i — Sy Lhey've got commilments Lo Certain people dislike 1t of King h[]”jTl' gl ool
irhlll.-.]"‘;li[lr-]'i!'....- { N AL i | Y Reavy Imiord BeEchRuUss | et :-"'_' cerlain DU a Ralls Rovie |
. il ingle RARes, [or instandc But 1l iruth vhou! themselves “What would | want wilh
bhis record  ha m they take a drink they've pot Nobody likes truth, But | a Rolls?" asks Ray Il does
Krown  what i PUp recard L De carelul not L 1% nddmil the Ltruth onlyv about 12 miles 1o the
'I an Iw his record nas maore arrested IMherw s Lthev'd il J L |r|f'huf||'. nnil the ;_.-5|[,;;] Anyway, driving
Ove Tor people. Sometime l0s¢  Their jobs And they greatest song 1ve writlen frightens me to death., |'d
ou love 1 PETSON SO much can't alford to do that and not th grealest song ol ralher riddle & horse
Hut he's got himsel in & “ P Plaslic Man' not only ever write. But it'2 the only
4 nole, and the only thing you summarises my feelings A song | could have written al "
' can do 15 1o kick him (o get - It's my feelings, and B this time. Even though | LlSte“
Nim out of i it’s the group. A and B pqual hated it when 1 first heard
’ T People have had a go al X — the Kinks the acelale!

me ]I:lr!' Us'ng Lthe word “But | think 1t could be a And, for a pop star — and
plastic,” says Ray. " But it" hit. It does bother me if | Ray would probably lovathe

the only word vyou can Phrase don't bhave a hit. But only the term tf you used it 10

% possibly use You couldn't because [ feel 1've made his face — he is distinclly
1 call 8 man a pathetic man' something wrong. But then | contempluous about Radio
‘ And how does Ray catego- What I8 Imporitant 18 listen again, remember why Une
: rise plastic people? that it's the first ‘group’ | did it — and | then know "It terrifies me,” he says
1 A, he says — giving record that has heen made I'm not wrong " I's conditinning people. | RAY DAVIES:
measured consideration 1to for a long time. It certainly “Those same people who makes them listen to one ' -
': the term — ™ they're phoney expresses my bhrother Dave's run ' Plastic Man ' down are  Lhing There's no com- _c'?rtafn peuple
I people. People who always feelings. Bul it's a part ol going to play it some time petition. 1 listen 1o Radio dlillke it bECEII-I'!E
f succeed Iin saying the right each one of us 'hen they'll get something Four or Anvy Questions. ['d .
"? things. They give the right “Somebody told me off out of it they did not realise much rather listen to that fhey gEt cerfain
» Buzz al the right time, You the otheér day because the hefore _ The people on Radio One truths about
just can’t get anything song did not have a hanging “The only thing that become little tin gods.” themselves. Nobody
genuine out of them. line, like building up for 16 upsets me 1s that people He might have said plastic lik th. "
“And B, they're producis bars and then going into a may think  twice about gods, But he didn’t ikes ftruth.

MGM C 8106

Also Avallable in Stereo No. MGM CS 8106

Here 1S some-
thing very
special for you.
Lreat it well,
treasure it
7 J
ou

faxcas
L 0€ Wel




"'__'l' ‘__"."II "'. .l"".h-Lﬂ

ACCORDING to bassisl
Rarre Phillips, London IS
much less receptive to the
new music than any other
major European city.

“ English people seem [0
he well-rooted in what they
have and are pretty conleni

Barre blasts oOff |
s o cold’ British

" Now, when you'rs 3
spectator j.u.'hu can't make
contect  with the material

being used, thal s, S5Wing ur
whatever, then you have i

make contact with the emo o

tional content. And the Eng
lish temperament is maore
calm and less open 0 the
dynamic emotions of frustra.

-

shaped her career. She poured
another cup and said did 1
mean the Svengali bt .

she

with it at a deep level,"” said tion, anger and often hate R
he with reference to well-well- that the music conveys. ' + |
entrenched lncal ideas aTy Fhi”lpﬁ. who made hiE HI'H e)
orthodox jazz official appearance here ar the =
‘] don't know about Lhe Natural Music concert ﬂ:
public, but from the musi- Cambridge last month, has 1 rr;
cians' viewpoint they have Lo been hiving in this country off ;."h:

find a common denominalor and on [or some Llime. .
to reach the public. They have A resilient bass player with = ch
P to go to the people — you a versalile technique, he has th
can't just stay up there on a played in all setltings from the na
~ cloud and develop your thing  pARRE PHILLIPS symphonic  to  the  Archies tic
1 n isolation ,' attempt at European existence Shepp comhbo anr.’[ fmgl Ac- op

N “The problem — if yoOu companying vocabst Gloria &
fl f i . want to call it that — is that | Lynne to gigging with pianist ITEE

» *  the emotional content of the the emolions that are coming Peter Nero, vyet s Irue

Cleo and John . . . " If | hadn’t been married to him | might still have been—well, who knows? " new music s very big — out of it are negative for at  stomping ground js the Undes th
; ' bubbling and gushing — and  least half the time. ground. . a
. L In England he has appearsd : ho
I HAVEN'T sorted from time to time, with the & &
out what I'm going to P (R § o
_ | cGregor groups and on the ' het
do on T.‘i'-lt'? concert. _Pru'—‘ Continent he has worked with gre
bably Riding High alto  saxophonist  Marion & we
or " Please Don't Talk Bmwl" a"dd “Tnu’ Rjrapetn : w
| 2 y avant garde units. _ | Wi
About Me or Tea " You see, the public comes, re
For Two."™ ] r not dwjthh a 'Ehnw me' rec

_ ‘ attitude, bui yet he doesn’t ph

I might do something know who you are and what Th
from the latest aibum but you feel,” he weni on. " St Lhe
it's much more likely to what you play can come as 8 —
come from the previous one, bit of a shock. But oncé you - fas

TDp (Of The Mountain."™ have thatl Emﬂtlm act e
Clens Lame, a star of Satur- f}?:n “}?:mg:n E?ﬂi:umﬂ Y ﬁh
dav's M Pol ners on- 1 | g _
[:ﬁ “.:1 :-p:;:nz “-(;hllt‘ ;:é';’:ﬁ 'E‘LSE[::‘ !ET!F I don't to be tried in order for, say, out!” \ - : thi
o e & ol i BY MAX jONEs Drcn!iraemmeushut iﬁdunl'? I'm?i one Charlie Parker to emerge Phillips went on _to cite the = e
tory In rural Buckinghamshire AL - T e qﬂir every so often Chris McGregor band a§ & P“%
shick she and Johnny Dank- either." ” i You have to be very clear example of what 58
worth and family had moved Clicclame Toe Sahe T adventurous and also you happening in the REWmUSIes der
e & few days before . g FalEs . ahace of vl lraflr need to sort of forget your Wwhere the players' emotians sha
Vst of iis 20.plus rooms “ Well, not discard them " It's for Mrs D" he said, do things that are important  blazing. Does she think that Enc:«t:«; a little, and what you've  are concerned. = ot
were gtifl in diserder, plum- parhaps, but |1 dont fEElt{ﬂ.‘ “and asboutr nobody else. No 0 me—stage jobs that don't jJazz  singing can  now een faught. I'm still exXperi- " When you consider thei for
hers and ftiers were all about them so much because they're one else gets a look-in on  pay anything like TV or con-  fyurther along the road m kgg menting as a  singer but background and What bhas hov
e o Wil e Hn;ng Dank- Sn{ suitable for the work | Etuﬁe." : S cert w};:rlrl-: hu;i arr.; frantically far-out? arxe :;‘Lljﬁh! be too steeped in the happened to these South . E”;
o TR i reRreate 0 e returned to and the enjoyable and of wvalue 1o 5 __ 3 | er convenlions to be ATHcans : _ racail
-Lr :”;If;‘d!‘ml rll:LtT::"[‘L?eem “1 admit | emjoy doing all  music room and Cleo said the me.” -5U|ﬂiﬁ1{;}.lr I:_jkn{}: Lo thrjr:k‘ that  free. - what rhey',;'t;ulrﬁ:f tﬂdfr nvey } i

% uh:-_-irlqﬁ ”;mufew ‘hese different kinds of songs musical was as yet unnamed How does Cleo feel about I Rnck Tt hbartsd ULLI; for “But someone will carry emolionally. Their m . on|l

g - Mogipegi ¥R iy I'm sure 1I'd get bored if 1 had and that she knew nothing present-day pop., and how of way it L‘rurd 5?"“: sort vocal jazz forward. | don't doesn't appeal to the estab - vic
secide uniil we met to the o sing just jazz and standard  about it. As to whether she does she relate to the scene?  manner that people <ot & €Xpect it will be me heca lishmenit bt 11 doss to S Thi
—+ i H. % 7 .‘,',_m'-'i things. When [ do tackle fancied playing in musicals, 1 think some of the new hke ;ﬂ.ndtl['ffnﬁ ¢ seemed 0 of my age, but I'm sure Lhuse of the s Dlﬁ - cor
e ce? - »ﬂ;w Wt hLﬂ-- - standards, llke 'Tea For that depended entirely on the F‘UE hfﬂ'-lllﬁit if-h iillilu original three records t{xf r;:r?;ja ;T'nng ?sr 'S a way for a singer to E::: i;.'i ﬂyﬁr?:nsﬂui:tn?ﬂ n Ve 'qy o
PRSI S ¢ S : Twa® -or cinatin' art. and brilliant, bu n't like o ' €rs  avant- - ; : - v '

SRS Y Fyps RrEncy e ﬁ:uthm.:rl lriaam da some- i “The part in Boots And Radio | much Ilcinnftlfsnu:}pltlmi: ﬂ?f?fht,}.‘:ﬂn.g" out the top of -‘rurmTL :%F’F;I‘tn.g}lnfumpdule]y [ree  Sirong, recqgnuﬂbl_t.'#lﬁfﬁ- Eg
aearsed, and were last-minute oo a4 littde different with  Strawberry Jam, written by 1 appeal very much to the (i oy feel it could be. dan I really When  young  musicia rat
peciple | | g L Benny and Johnny, was in- mass of younger listeners fhes o ESUNE they were, but 4 iﬂ?iiﬂ-nri--nla[ld one best by  are not aware ol themselye s

PR A L - Byl vou asked about my ‘eresting and also taxing bul, strangely enough, | Tl ;’r?émd*"d very unrnythmi-  the opera sinF _Singer. Yet as men, they tend o rely OF for
wen her increasingly involved _~ But b ped ADOML o4,  because it was really a music believe 1 (ulfil a need for a iy dWL-. felt that jazz- i already BEFS are trying copying the emotions of OB 'ﬁé
i e, RN et i L?”Ernw 32“5: . yery cal play. Not one of those lot of people who are neglec: much Igt ~Ingers  could do *Still,  so exponents of the new "‘ﬁ; T i
S 604 Ultam CERY CRMBEIC kI LI fFT li find I;'I that  Pproductions in which the book  ted by the poup scene. o dE,“";r : might hea ”].'I-;ts Joung  girl  and, as a conseguence, | . {
EEENNRGIEEIAL, 3 WoscReed. "”“72 Bl f a challenpe doesn't matter and the star is “When | play the cabaret these avant wuri nCed that  tings ancrl- [hL Roget Set-  music comes out negalive ﬁ:!
this had been the result of much more and  ouite the only thing that counts. places there’s always a good have (o LooPorO€ EXperiments  create more L B¢ On 16 Barre explaineds i
IR policy to increase than Singing, ane {H-+ “Buf 1 can't imagine what o ' aVE 10 happen So much has  thine Te. _avant . gards “Clear feeling produces =
Rer rans d reperiores in honestly I'd like to do more the new one will be like e T i bt Ngs. Wha knows? * ﬂﬂﬂlli\*ﬁ clean fo cufr
certain direct GRS | “ Various offers come along, hecause they won't tell me. e S s e T A muddy ) mﬁl@ 0 thinking .pll,

_She said il had nut. © Basic- 1o Recently 1 was offered 1 has to be moulded a bit Fs 2 comes out in muddy farms" b
aliy s )l uny J.__r'-t":r-r.l Peaple a part by the National before they shaw it to me S R e F'I.'-.'IF IJ'-I m hassist .'h"
;_--..L. e 1 sing !F‘.:_r-c.:-“*'jlﬂt.‘l'i.'ﬁ! Thestre, hut owing to other and see if | wanl to do it SRS has gﬂﬂﬂu T g T ,:'.-_'”'_'-'_ ' M
(hings and s0 1 leamn them—  rommitments | couldn’t take .. Lor S = R M : :?ml SraEngs. 1 | o
which is niten hard—and per- L. Then there are musicals, “Could 1 turn my hus- GRS 2 B mlgﬁiﬁ-'uf John Steven |
larm them of course, which as an acling band's play down? Certainly, - M .

i | think they suit me | singer I'm interested in also. if 1 didn't like it. It would e & kS . W £ g 4 e RS : e vl = L :
kevp them 'n my Teperiomnre Benny Green 18 here wnrkmﬁ mean several weeks of inten- AR A s R e B EN E:E‘ : : B B B d - 1 : e LI L ' “
Thmpgs ltke the Settings  with John on a new OnNé now. sive work out of my life If | ey e S e e . N N L N B Do e e formed their own T I ¢
From Roget ar the ° Sohlo- Right on cue Dankworth  gign  think the EDDI( WES  Sethar e R
guy, 1 feel they do suit me appeared in the Kitchen, so ood, or the songs suited me, P BEEERE >EER
(Mhers, even thaough they may | was able to ask if the pro- wouldn't do it. And they 2 L& 8 R
have bSHesn written for me, duction had a part in It lor wouldn't want me 10 Nnht.’rdi‘ ....... S
don't. And so | discerd them.  Mrs D likes a disgruntled lady EIS SR

singer.” s o o e & . X : o ﬁ:;, -
| asked hﬁw much ht:r %&E ; : : :‘.. _E:El' S o y 5 4 :r e 3 ..: _ 1|‘..h:'::"u"-"'-:-"'-...‘: A 3 L‘-,# e ‘ :,:_‘i -F'.‘:I’ F ::J‘
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said,

" Naturally," PR
“being married to John had EENE S

=

influenceéd her approach 1o

music and to work, | certainly

-
!f a -
¥l

ask him for any advice | &5
wint, about music or any- RS
thing else o

L l..‘.l‘,._l.:.

“And it | haven't made up
my mind first | quite aften do

HAMILI ON as he sugpests or make Il a
tomhbhimation of his and my

| wdeas, Today, | believe thero
i5 @ real musical eollaboraion

“In the wearly days, when
| first jouned the Sﬂg: It was
all John  Obviausly he B
thie musical mind. 1! '} hadn't
heen married to Jobn | anght

have sull hewn—wiill, '.

knows™

1 ohi

| wheo we marcied. § Iy
: mhi _1.'. --L:‘ﬁ'!'iilbt"‘_lll - J |
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Producer Of The Month A l | ‘ !W I O O k I HE BLUES
who joined Pye Records in 1960, has had a string of hit
Tony Hatch was born in Pinner. Middlesex and was

A young man whose success in the music world has been
records that would make many a veteran of the pop PAGE
MUSIC SCene envious.

Petula Clark. The Searchers, Jackie Trent. Benny Hill and | A
educated at The London Choir School, Bexley, Kent, On -
leaving school he joined a music publishing firm where |
he worked as a song plugger and began writing songs
In his spare time,

phenomena! is Pye Recording Manager Tony Hatch.
Lonnie Donegan are but a few of the many star names m;
I —_ .
in 1959 he joined Top Rank Recards as an A & R assistant

Composer. conductor, arranger and artiste Tony Hatch.
whom he has successfully recorded.
and at this time wrote his first it — “Look For A Star”

In 1960 he joined Pye Records as a Recording Manager. |
During the early part of his career with the Cﬂmnanvghe T was clear at first glance,
Erashrespmljsmle qu} hits by Emile Ford. The Brook when Jimmy Witherspoon
rothers, Lonnie Donegan. Petula Clark and The - . -
Viscounts: In 1960 he formed the Tony Hatch Orchestra and his wife walked into the
F-nhlhra; ‘(I'E;EI'E Tony was a musician with the Coldstream MM nffices last week, that |
uargs From the vast amount of Tony's hits two of his =10
own compositions were particularly outstanding — the ondeet confra"tEd bv o2z o laok
smash waorld-wide success of “"Downtown” by the Spnon.
lovely Petula Clark which soared high in the British The big blues baritone, sporting a
charts and tGpDEd the Stateside bESt+SE|IIng|i‘5t5lﬂ1555, sﬂver_tﬂpped cane is newly be-
and “Where Are You Now', sung and co-written by spectacled His 'hair is worn
Jackie Trent, which hit the Number One spot in England “pnatural 9 the moustache is larger
. b

inthe sprning of that same year
Jackie Trent and Tony were married in August, 1967. They
now have a gorgeous baby daughter. Michelle Yvonne.

The Tony Hatch Orchestra
e R . LuiinVeivel

T

the sideburns are longer. He has
lost a fair bit of weight, and the
broad frame is elegantly suited.
Altogether distingué I thought, and
said as much.

Appearances

“You like it?” Spoon chuckled mas-
sively, “No process no longer. Butl you
can see what happened (o my eye-
sight.”

There has been talk of a Witherspoon tour
this month, but it seems that appear-
ances in Britain have been postponed. In
fact, the Witherspoons were here for a

F 4

i

T The Cool Latin Sound four-day visit on their way to Rome, and §
| ?_Wmmmmw bl dp ol were catching a plane around 7 that JIMMY WITHERSPOON: * | love to work with jaxxmen °
i T T Latin Velvet evening. _
_ “It's my first trip to

f&d;ﬂhﬁr warm sensations Rome.” said Spoon. *I'm 3 lthtii f::kd-er singers much? Scolt's, fer staste ~—
playing one week at it's dene a hit "s shways beee -

DOWTHOWD VVith; Tany Fiste: Piper's Club. 1 under- good. A lot of kids hf: t:: Sor St &l : =g
stand all the young found cut about guys like with a a2 O

Also groups work there. Then _ me and Roy Brown and amothes vis#t m .

; - back to the States. I open “I'm with ABC Paramount Lowell Fulson. Lowell i
EH?;EEH“I In The Rain in Rome tonight.” Ve B0 M o ::II? “l_llfﬂ'l were young. | was Very busy these day thythm-and-Dives v
L 290 M As it was already the post- Blue's\.i.fay hfies: My ﬁrs? ;t:digldest thing in the And the blues thing ; Bt eace | S
lunch hours, and we were album with them out ' gelling  bigger in the - '
in Fleet Street, | Sug- soon, is titled * jll’l’l'l'l."l}‘ “ The first point 151 th!}" add Stﬂtﬁ, as it is over her what |
gested that he was cut- Witherspoon 'S The something to g2 sSessio “Mind ¥y it . We talked
Miachie Trent [ RN e SRS IRERRin g Blues Singer’ and 1 do a  'hal you can't get from  funny | ;unuq.m. gl oo \
3 Tony K wich e e T At 1 lot of my old things on it ordinary  studip musi- When | was h“ml R
2T o W VIBWS which the younger liste- cians. In other words, November with in the
ners are starting-to pick %’““ EE}E that enthusiasm di the Mad and
" : up on. rom them beca 3
“ Correct,” he agreed cheer- _ use they

fully.. “PIl get right off “Blues like 'No Rollin  °F® Interested in biues.

the plane singing.” and ‘ Going Down Slow,’
For some while Withers- and an old Willie Mabon Guess

poon's views on the tune, ‘1 Don’t Know;’
thorny subjects of youth ‘ﬂili'ﬂ Evenin’ oh, and I . L5 ___-ha
oneg Jimmy rmonica player

nd ock-and-roll hav
8 e eldyany e MecCracken wrote for me who was with me, Char-

been growing maore, : .
flexible. Now he seems called ‘1f You Can Stand :Eu PT"“E]“"'“% | guess B
almost benign. Eop Fay. ThE Con- gl KNOW of him gyey s

“When I go home I'm ;Eq"'e"f“* I enjoyed Sk lk?u should hear :
playing some of the oing it. Miscicii He comes from .
underground rooms. A lot of musicians on it mu:i:;sﬁlpp' and learned

That's where B. B, King  Were young white bi in Memphis,
and those guys are play- players — [ used ab::i f,';in’““ loves what l::‘":
ing these days. I just six of them on the date. =

found out about the We had two guitars,
underground clubs; organ, drums, bass, har-
they're nothing but pop monica and some horns
clubs where they go for — Just saxophones hm:.
the blues singers and monising, like 1 used to
groups — more or less do on records | made
blues groups. back in the Fortjes,»

*So when I'm back P’ll be Spoon |

in rooms in Cleveland, pt‘;lunugh-th ugtll::f t;:r o
San Francisco and New rhythm-and-blues old
York, then on to some back once more ir K
college dates. It's gl another disgulse. vet
:ﬁ:lg:d :hllls A truard ol “1 was quite happy with it

ren g 2! A } &8 WhsPthe ARt
doimg . (1S whaCs es, they playail right,
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SECOND DIMENSION .~

CONSngR the case of the amazing dis-
appearing Scott Walker who appears to
have been living 3 kind of magnificent

agony for the past five years as the Quiczt
American 2xiled in England.

At 20 years of age he
giited

L

W

2 ® They have been trying

to tell me for as long

® as | can remember

that the public won't
understand what the

hell 'm talking about

on record. I'm trying

to prove they are wrong @

IS without doubt the mosi
| solo vocalist-composer in Britain and
emotionally, what some people might {h:m'riln:
as ~ together.” In the past, Scott has virtually
been a musical-schizoid with “ Walker " being
a higment of Engel's Imagination. But it is with
Engel that we are really concerned.

l'oday, he is disenchanted with Jack Jones, over

nis flirtation with Jaques Brel, finished with his
rr_mdrrn_ Jazz. fixation and acknowledges only
Frank Sinatra and Tony Bennett in the popu

lar vocal field : s Lp—" , : :
]‘nh v as being “ real men doing a real

He has conquered his stage Iright and camera nerves al
lhuugh privately his fear of flying is now a very ‘n-ul
phobia and he still starts like wildebeest when anvone
interrupts interviews, which are conducted with the
privacy of a confessional

He is almost completely Europeanised except that occas
sionally he drops a “man” or refers to * toons."

He wears his face like the two famous Greeks masks ol
sadness and Oy — In repose his face is almost Lrag i
and when he smiles the world smiles with him

My taxi having quixotically
decided ta o at a double Wiy, bl I'm nit one o ”I-“l;h whith are happening
decker bus. 1 was some 25 Lhene Preaple JT Fimy in Nussls sl presant s
Valmer who  bhalieve  that e Sinlinlsm Fetad I

minutes late for our inter

pap s ap art foorm ™ Han'l il AT working

Yie‘w Aand anxjous in case

he had left Or wias o Seolt's  musien)  isolalion In tlnsses vell andg | jiray

‘ IR s further emphasised  when diven not
; ne protests that he really "The Cerechs, an the othes
| Knowa no one In (he [Mije handd wree i vory restloss
. KICKING world, except possibly Alan and  vasily  bored  people
Price, who he respects (o They went sbout things Lhe
hig muslcinnnhip e Wit way Tewr o n Bocialist

peneral Integrily

He w0 very politically oo
selous  person, but  where
does he stand

Me smiles & magnifeent smile
“That's :Iunqmnun Quen
Lion Lo nsk me ™

In he a Socinlist?

aimie WI'IIII Wilte il 1y
tham was & very cruel (hing
bt 1l way plnnﬂhly e e
sary In order 1o prevent The
brenk-up of something for
which so many people have
worked so hard and  sul
fered so lon

scaled n the outer office
this past half hour, laugh-
ing and singing " There's
NO Business Like Show-
business " with road mana

i
l (On the contrary, a secretary
J infoarmed me he had been

ger Hobby Hamilton, while

- kicking their legs in the I'm o Soclal s " , " Koclalism will not happen if -
air with abandon i what |'Il|'lrb|,mllrlﬂ in Czecho there aire dJianldenis wilthin
Scott  smilingly and un- Ilruvni:‘_lulmukl' him any loss thelr  own  ranks,  aml
questioningly accepted my o l"ll IH t:':lﬂ"ll? | neither will it happen |
apology for being late and '“‘_"_ Ritos Weoere wrony | there s & diciaiors i In
the other people in and, that is the thing that don’t  like some of  the the Soviet Unilon ™
the room almost goes on living for you, |
magically dis- wanl a child badly "
J persed. and the BY KEITH ALTHAM Al a time when the Institute
man who bears the of marriage is being very
unbearable sorrow seriously challenged  did
talked of his cause Scolt see it as a  viahle
* *The Estabhishment have Nilsson angd HHH("}J New- sttunation?
heen trymmg (o tell me for man “Yes, bul |_ think if people
as long as | can remember “1 think Webb is grossly want o live together that
that the pubhc won't under- averrated He has written sociely should allow them
stand what the hell I'm’ two or three very fine o -— which 0 does, of
talking about on record. sOnEs and a preat many course. I's just a pity that
" 'm trying (0 prove they are more very weak ones™ people en masse don'l see
wrong.” said Scotl (Among the " good*®™ Scotl It that way | don®t know
'l wanted tn do  Brel's named " By The Time | Get """”'_tlhl‘f I would marry or
"Funeral Tango® on my To Phoenix,” “Up Up And not
first TV show and my pro- Away “ and ' Wichita Line- Id any aspects of the cur
ducer said ' What about all man.”) " Oyer embellishment rent  trend in " nudity *
the people in the hospitals? ® often hides a8 much weaker offend his ‘“—"I’-lhlltlll“ﬂ i
| just can’t take that kind product the Lennon and Yoko Ono
aof thing |  mean, Sleeve offend?
Christ'" and the face 1s 3 “Noy. | -.rlhhl‘l think it was
mixture of laughler an s c sweel, though., 1 thought I
SOTIOW RE PE T was humorous.* l
Hrel was someone whom Scott What about the Hendrix nudes
y very closely identified w”h. “Nilsson, [ think, can be L the double album sleeve?
for a long period, but now taken at face value, but the Yes — | wanted o be
the parly is aver \ o finest writer in the pop planted right in the middle
= " 1 ‘u.-_]_-._;-t jlh.‘.lﬁ?‘:, that's Il”_ business Aas far as |1 am of it Thaut Wilg my dream
said  Scott He was a concerned is Randy New (o be planted right in
brilliant phase and still re- man, He is  originally the middle of it "
rr;auns F 2;15“‘!::?1';;";“—‘,? imaginative and inventive
strange om it Bl |
morality and cymcism — " The only two writers for STRANGE
: a . - whom | have any real re-
dark mages which |1 onct i <58
identified with He c¢ould spect 1n pop m‘ﬁ“ -j”:lN.“”
never make up his mind Bacharach lflmd andy l'*"'""l' It is  strange that Scott's
which way (o go.” man -— iney Iw”;"';_ L\Ltifh “apartness "' |y further
mﬂ‘?dlfﬁ BHG < WIROH exapperated by his " musi
r" lyrics. cal  tsolation ™  from the
SECRET How was cabaret up North? kind of elements in popular
“ Absolute agony!"™ mu!hﬂ w?lith uI;v ;Iu-m-rully
i " considered (o be the mosi
Scott's inference was (hal he ':M’hy do :_' then progressive. The Claptons,
| had found his direction and " Money! the Winwoods, Family,
d his emotional maturity Is @ But how important ls money? Heatles and Stones seems
reflection of his new assur- “ Right now, much more im- as far removed from his
-F ance on stage portant than it has ever world asx he from theirs
: The key to this new found been. Certain things about T probably like Hendrix for
caonfidence is a secret which this husiness have been all the wrong reasons,” he
he dramatically maintains good for me, but other admits. " He is totally un.
will po with him to his things have taken my sense inhibited and | Hke that in __
grave  His musical inspira- of advenlure away this wuorld The great  satistnction ol

b A e i e

" Beethnven

"Shostakovich

tion 18 now almost exclu
sively olassical

hecause he was
the greatest expert in his
medium who ever hived. |
have six versions of every
symphony he has ever done
and he shill surprises ne
His MSH 18 WATrmer,
greater and  Nercer than
anything 1 have ever hoard,
hecause  heé
wis the last of the preal
symphonists Brahms be
cause it s wonderfol intel
eciual musx

-~
What of the new wave guilily

pop writers hike Jim Webh,

“1 teel 1| want to settle now,

s0 money iy more important

Spiritually, the only way o
gir an is to produce a child

NEXT WEEK

His music is what he wants
it 1o be — that's the preat
thing about Picasse  and
Stravinsky & different

THE FUTURE

ment can now be

playing a musical instiy-
s With the Tommy Raeilly
Hormonica Course (2 LPs and Course Book) you
quickly learn 10 play this fascinat o
perly and in the comtort of your
brochure on request.

ng instrument pro-
home  Fully detailed

Vi. HOHNER LTD.
11-13 FARRINGDON ROAD, LONDON, E.C.1
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" KEITH MOON

I;AHH‘.T RYAN: “Theme

one of the few jazrers 1o

1o l'lll“[ll;l Y and petl outl ol that trad l]lllnlf- =
. ‘ that Trad Lads on Radio One
l Wh.?“ Do You Cry F"f‘l} thing. Good for Chris —
li}:ﬂ-:. (From the MGM doing something new.
l“ “HH'I'T}". Ryan Sings lalking aboul Blood
au| yan ). Sweal & Tears, | saw Lhem
: e Qeone Club in New
ohudve vl 2001 l knuw ;:l”th{ 1T;.LI':.-*“}T'I“:f': l:'jw'}t:l'l beller

whn this ix bhecause he e
virrddy In the same studions wi
use: mind | was there e this
il

This it s more or |eas an
tistrumental = the nvertum
s nice I vou are using
i Mhestratiom 1t the extent
Batry dooas. It can e avel

live than on record, You sit
in front of the brass seclion
and it hits vou in the chest

They've had a lot ol per-
sonnel changes Al Kooper
was Lthere when | saw Lthem.
He's an incredible arranger.
He worked un a Hluﬂh? ol
seasions wilh us on organ,

MW T i I tends g sub [

r WAas§s vver re-
g he sHpEer. and | dun'y :“:ll‘. l:”thl“L
Ihink thet's what orcheslra B

THR LA

Ah, chuich bells The desd
wre nisingt from thelr praves!
Actuallhy he sounds a it hiks
Nl Sedaks, and who was
that osthe: cal Len Harrmy?
Peihaps 1 can listen 1o mor
o Thix 1aler

TRLT

INKS: “ Plastic Man '’
(Pye).

Tony Blackburn! Sung by

the Kinks, of course No, we
never did a song aboul
plastic. Aluminium,
UBERT GREGG: ™ ' They've done some nice
l. . L Aaln V1 ﬁ - L e s
Pal H " (F the . — - things * See My Friend
al Harry ‘ (From M Va and * Waterloo Sunset ' but
Tangerine 1P * Maybe It's thev haven't done much
Because 'm A Londoner™). e \__‘/ ' since. I've liked some of the
songs on their albums |
Hu ha' 'y ol & drag 1 don't think they've got a (ot
doneen, s thal guy on L togither
!.HIH whil & hl.‘ Tidl“l"\ I ?1""‘1 I "kﬂ' Rﬂ}"‘i snnggi
wasn™t poing to say Dannyv n v little bas K h
' . bastard that he
La Rue — hut | will Danny Wb‘{{@@h, f(:”vl “I::‘ :1[ luck
‘ .} - No, that's not a lot of
U've thoueht of whal | hottle Thal means, nolL a ot
W i l"‘f e Lui 284 — Al:‘:ﬂ I_}I" ;_:l]-t"‘ll_‘. Likl:. l ?-u:‘i"‘:!.'d nu[

Brewze? Clhintun Ford? Tony
Hiprkhore! | 1thaugdht 1 wias
the Bunzo Doy Band st hrsl

the song and | knew Il
wasn't a ot of bottle

‘ h*]il\\ —_ |h||_ L-,."'"fl‘l 'I.\"'l-ll
does  Universiy Chuallenge . o ]
Bamber Gascolgne The sus: ® When Keith Moon laughs it is as com
pross s Kithng me — whi s mitted a performance as one of his drum EEF HARTLEY:

L]

TTAN GETZ: “ It's Late
. It's Late™ (From the
Verve LP " Focus On Slan
Getz ).

| csn never pet into thy
mivicd to listen to jare | can
never gel quiel enough. | go
I Ronnie Seatl’s where they
sminsh M out, and 1 cvan en

oy watching the band

I« thiz a Mm =care? | v
ne dden who L I8, Sk yau
mupeht ax well tell me

solos. He throws his whole body, muscles and
nerves into mighty guffaws, There wasn't

much to laugh at in

this week's Blind Date

session. ' A poor selection, wasn't it? "' he

remarked with commendable

restraint. But

Spike Milligan and Hubert Gregg between
them managed to detonate Keith's sense of
the absurd at least thrice.

“Leave It 'Til The

Momning " (Deram).

Chet Atkins? Definitely got
to be English with plenty ol
wince. That's our word lor
ireble — lots ol wince and
Elah

A harmless little ditty.
English pgroups get this
sound because il takes a long
time to find a studio and én-
pineer that is right for you
It's no good working with an
engineéeér you've never mel
hefore and a producer who
doesn”t know aboutl the
band. This is typical of the

I like tig bands, and In call him & gentus, I'm trying new group, bul rulalwglv un-
fuet. | like jazr m lot more to get all the master tapes  known—right? This is too sound you gel _ :
sinee 1 started poing (D al the Goon Shows, good to be their first record. n Tht'_ urnducurh unlll -.:sﬂ
Scott’s. | liked Buddy Hﬁ'"h [f you go to the Stales Is it the Alan Bown? Ah, h;;"; T:d:?‘l itqu H;:" h‘;t‘h“
and the Francy Boland Big  (here is no humour like that  the Isley Brothers. Fantastic. . P gy o e Air ’ _ :
Band -— all the musicians  ar all. They are just cynical They sound a hit like the B9 something to walk over, Lord of all he surveys . .. Eric Claplnn at his £40.000 mansion.
evervhody else likes and sa¥ys  There are two kinds of Four tops. Can | take that | .Lis+len to that lrumn-u.l. —
arv goud humour. One has pathos and  one? it's incredibly Il':nd It's a
shame, Well it's beeén a

gl’lﬁh MILLIGAN: “ The
*? Q5 Piano Tune " Parlo-
phone).

can make you laugh ur cry
and the other is absurd and
il doesn't matter If you
laugh or not. That"s my kind
of humour

HRIS BARBER: " Bat-
tersea Rain Dance”
(Marmalade).

It's a bit hke¢ Blood, Sweal

miserable selection so far!

0OY ORBISON: “My
Friend " (London).

- c o i wie hev ' & 4e ¥
hr;mk‘“ h:-;:”:.-]“?w Hﬁldu'l'lu;:; SLEY BROTHLRSE _E"-: & Tears. Nice funky brass —
Great  #leetraonic  music by hind A Painted Smile I'm beginning to really dig Dozes of in chair—

mouth 1've nnly got 1o hear

Milljgan's mame and | crack Sweat & Tears and Francy pallads to have a bit of ! .
:::“ILH‘ Sounds like rthe Goons Boland, guts, instead of all this REUG!{}N. There is (his certain - _

This Ix incredible. Not piano player. Yeah—grear Is this Kenny Ball? Chris  weeping strings and weeping _ Minister 1 know of who has a HlTMA UMBARES
- ].':'" but | must have sound Barber! That'll be resident voice. Melancholia. Still, it's television show every Sunday. He has R JOE Pe LW 4" 3 11

this one. He 1s A genius —

(Tamla Motown).

I wouldn't sav 11 was A&

that sound. | iike Blood,

down the Marquee. Chris 1s

brackets. Who is it? | like

3 greal late night smaoocher

the tallest office building in the city
with conveyer bells to SOrt out lh‘r
tensl from the ones: the finest
equipment in the world to sort money
He has built an empire by socking it
to them on TV Saying " Heal, brother

hgnl " They clip out the portions ol
his programme

Travelling

HIS SOUL TO MELODY MAKER

and: violent, It I Renerallyv contri-

buted o ah Mﬂt“y
= muh draft is ever o

Al his height and on his way down |
elt that his mind — even when he
Was right on 10p — Wiz ‘on ki loW
sensory level. It was not on the right

b oy e e B L T B

e

: where the heali ' HI‘M H should be a
Iii'{'JP:‘in_l work or they " “:EE wave.ie-rfgth with anything, especially  gest :m wl Promising
subjects " have no faith. The . DOt with his audience. From the inds into | Vice. Under such ’
IN CONCERT AT THE really raking in the money w‘t: fis “ginning  there was no success O am people @id work for the :
faith healing Y WIth this  pattern, 16 in eniy 16 have s ii R ."-Hh”mﬂ:- b T example The |
OMORROW: 4 While without being on a success Ly for milAT SETVice went |
T g used 1o wor path but Ou ’ ' m e W |
ROYAL ALBERT HALL ahout tomorraw. but (e ot L YOU Won't stay up there i itk SicWale BRSER. Why are the |
when | had my value-; in th al was with € case, All the time | worked mﬂﬂ .'l’ = world  arming ]
place. | now feel h € Wrong Such }"mmt I wasg observing 5o I W "' =Y they Mean m
thal one shguld lea would he in - ey iabe |
FR'DAY ]lth MAY the world to sory gy ils S Succe hi b §709 position wiieo The  sastiiy ' ’
r problems for itgelf. b but i:g: ich | kn?:r — nol wished p, y
- vould come ot o | R
FJ]I"LI-.:"Im NOL sure when people E:F:'?; hll:]nl_n being has his one shot m o owe |
r an iy k! e BT gt -
peaple :: Tilwhh;e r:; cn::::.e : gEk'; otherwise hic;r;“.:}:;m;pm*h L m we Y The
wo | . USIC- | A L P for ¢ E e ik
ahr:::r ;:.l:nml People? Yes, | worry M < We  have only Wu ook w9 1 " el
e Very much, especially N ri:u'.lly‘:; ;:tflm of how much mus than 10 %00 jp- 7 Al
All ¥ 2 2 UCCESS: § R 0wl da e bl s e S he 1 B
enquiries to: hine o (Ol success every. this warld, Iy fing people together in
ng has o he T 0 3 MM‘ een used in the
TONY HAYES the same mameny 'Mlﬂtﬂl-‘. :;“b:w n WHY yel It should he :
BALFODE MANAGEMENT .';';E::i“:;ﬂl the mental planes TR Aicationg
GROUP OF COMPANIES wha went 4. I guem ot 1 hap ?

87 Piccadilly
Maonchester, 1
Tel, 061-228 1451 (PBX) |

LP. “ TURN ON OR TURN ME DOWN" e B
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IT'S SOUNDING good. the Eric Clapton,
Steviec Winwcod, Ginger Baker Band.
Forget about Cirecam. This is 3 new Troup
with a new zcund.

eview, Enc Clapton. guitar hero

¥ L8R = Ll
g i

recordings by the

v this week and lalked for the Ars
dl the group that has intrigued the pop

"y and nilled the public with eager antici-

> a3TNOST year since Enc told of the internal

1Uutternne ¢ 1 &gl * M
Jditerings that led to the break-up of Cream

| year sinCe he mentioned his desire to work
wilth Stevie Winwood, an old friend from the
HEST davs of the 1964 R&B boom

Al the beginning of '6R. lrathc seemed like a solid unit
Ve sellled and no likelthood of a spiu

Spils came—~first Cream. then Traffic and the

WRY WaS lear for ; :

‘. : | { 21 B l'-lt ]&?"I"l""l"‘l.li"l;,' pa‘-'{-‘.lrt‘ lll j.:t:l E‘-J"
r those whe : .
- v ‘:' vivo. remember ancienl mam sessions at Lon-
.i- -:-.' e .._" =i = 5 :I"'- LR & ; -
: : 'QuUEee, wnen Eric sat in with the Spencer Davis
'.'?';_‘;;J_{'

| Il seemed a logical dmclupmrnl.
. _-'1 =1 " L - S - ; n
!.-l.ntl ~-hanged considerably for the guitar star who

WwWas 1 1 " o " . . |
| 1Jm'u as 2 Od by fans of the burgeoning
_-=r.:-. a 11 P 4 - : i . .
| SO Diues scene and went on to achieve riches and
] e In America with Cream
Unce Eric was ; | |

. CTiC was a strolling beatnik, playing acoustic guitar
'."IF ht-\. - 1 § = : .
& “RS In pubs, and sleeping rough on Waterloo
I >ation among the down and outs
today he |lives

- (el in a £40,000 multi roomed mansion. {it‘t"p

0 the Surrey stockbroker belt where Lthe deer if not
F i

e anteid ~ i 't b

e - .:r‘ _1urp+, Play, with twenty guitars at his disposal
el T'&it about success, he is excited about the
new band, and pleased with his new home, chosen after

thnose peaple

PRESENT

1 hadn’t seen Buddvy Guy for
a while. He was greal —

T“-:._ house was in the throes and a very sincere man. Of
! decoration w nen | ar- all the bluesmen ne has
rived. Oultside in the drive, been very overlooked Too
George Harrison's old psy- many COmpromise their
chedels Mini was parked music o pul a show across
E_rn, does nOt Own a car “I'd hke to manage him_ He's
himsell and duesn't drive g0t a gond manager al-

bul he has bought his girl readv, but | don’t think he
triend, Alice Ormesby Gore, will be able to make it here.
a 1929 motor cycle for her A was  ver demanding
hirthday working with Kirk. | said

it was Enc's 25th birthday "Let’s do a blues then,
last week and be was Roland,” and he said "' All
promised a present! of three right — one, two, one, 1wo,
cows and 2 book on animal three, four ' and I've never
hushandry by his manager. had to play at that kind of
Robert Stigwood, in retumn tempo  belore But there
for the stluffed camel Enc were no poonfs — | enjoved
sen! Robert for Christmas It immensely.

When | amved Enc was " The best bit was working
playing an acoustic in the with Buddy Guy and Jack
lounge. dressed in a sober Bruce on organ. It was a

(g P

aware of the young people’'s energy,
hut somehow in Atlanta they are noL
The voung peaple tin Atlanla nOw are
as hip as thev are m the rest of the
worid and are certainly not hillbillies.
Atlanta is a very dear place to me
My heart is there, my [riends who
will always be my {riends are there

HILDHOOD: Children are nol
raken seriously. | wasn’t. People

.av that what children say is rubbish,
garpage and meaningiess nONsSense. Al
what age i1s someone given the righl
he taken seriously? | feel that the
minds which are most frustrated In
the early years ©of life are often the
nost creative Creativily is born 0Ol
frustration. | also feel that people who
are loved very much when they arc
hildren grow up (o love pain and 1o

hurt peonple.

DRFAHS: Dreams asre one of the
great Juxuries of life They are

something evervone has thal cannol
he laken away
RUGS: | feel that m (he future
drugs will be used in arcas
which we have never even dreamed
% in bustness. (o help the retarded,
(o troly expand the mind. Man, has
alwavs been a sirange animal When
he hasn'l understood something he has
ended 1o destroy it But when he
cventually comes to understand drugs,
e will he able to use (hem for the
advancement of man's knowledge
( restivity doesn’t come from drugs,
creativily s alresdy there Drugs

stimulalg creativity but they will l-'lt‘:fl
give creativily 1o someane who hasn 1

wani In

JOE SOUTH: ' only scratched the

L]
- surface

months of ‘fnf_"ﬂl"thﬂ__‘l
N a day whes the sun cthose L g el : _:?—._-_:__‘
SNine | was driven o . ‘.-r
lapton Towers by luxury "1 ";'r‘f*
automalti ,L:';.:;.-.;t: at a P d g . .
Stalely 60 mph b - '
the house s neariv 100 vears ol = T —— St B3
d and rests halfwav up a Robin Hood-stivle jerkin  as
niii Ssurrounded On -'._h!'rt' 1 he were t-‘\[]f'f”ni; the
sides by tall trees. with 2 tocal sherif! rather than
“tear view ahead across the journalists
_downs As lea was procured by a hip
iJn a clear day e Can seg squire Eric Thane 0l
Lthe sea [rom the bserva- Surrey, recalled the recent
ry where E' previous Super Session he had taken
upant studied the part in wilh Roland Kirk
heavens 1 enjoyed part ol it — |
enjoved listening to all

great dea o do a super
session, and it should be
done again.”
Was there a

danger of

jamming musicians being
taken advantage of finan-
cially?

"Well, they've been doing

that for centuries. All the
musos turn up and don't
ask for bread — but that
doesn’t matter
"When | did the Stones’ Rock
And Roll Circus, thev sent
a letter saying they couldn’t
pay me, but would | like a
presenl. So Robert Stig-
wood told them: * Yes. how

aboul a small larm In
scotland.”

“But that was a fantastic
show — the best | have
ever seen.

AS we wandered oul Lo

inspect the sixleen acres of
grounds, 1 noliced lying on
the floor a couple of gold
records and the only plati-
num record awarded — for
two million dollars worth of
“ Wheels Of Fire”™ albums
sold in the States.

VERGE

The garden proved mysterious
and on the verge of spring.
We sat in warm sunshine
overiooking a field where
Eric's donkey grooves quiel-
ly on grass, bul there was
ice covering the ormnamenlal
ponds, shaded by the tower-
ing Sequoia Redwoods,

“"No, you can't ride the
donkey. | think she's moult-
ing anyway. We have a fox
here that eals cals, and
somelimes deer wander into
the garden from the Nation-
al Trust land.™

Does Eric feel he has achieved
all his ambitions now?

“1 feel as if 1 have achieved
nothing. I've got miles and
miles to go. | have covered
a lot of ground so far as
material things go. They are
only possessions — things
to make me more materia-
hstic.

PROBLEMS

“I'm trying all the time lo

make music that satishes
me and everybody else.
That s very hard 1o
achieve, because you can
rarely make completely sa-
tisfying music.
“Yes, 1 listen lo my aown
records — when they are
new o study whalt's
wrong.’”

How has the new bhand been
progressing?

“Weve heen in the studios
most of the lime and done
several songs — one ol
mine, two by Dylan, one by
Buddy Holly and one by
Steve, We've got enough 1o
release two  albums  al.
rﬂd,'_-"

Have they had many proh-
lems?

“ We still haven'l heen ghle m. |

hind a bass player. We shall
have to overdub bass which
IS something we don't like
(o do. We could ask Jack to
do it, but that would be 3
bit unfair 1o him. We really
want someone who iz more
ol a student on bass.

' Steve has been playing bass
pedals, but the big hang-up
with Traffic was they could
never find a bass player.
You wouldn'i think it
possible, would you?

" We've pgot to pet one
because we're going to the
States We're poing LG
Scandinavia first to gel

MILODY MAKER, Apnil 12

oy e 1 and W i '
1oy h meerl in Hyde
Park {

A i | TR
i | i § | W 1 | |
leeling, the limger vou kevp
ut «f the publi svir.  [ha

TR X sschiend es forgel
31 - forget Thal you were
Ever Lher ;

Does Eri ever hnd his

reputatwon a burden?

I'm very surprised 've gol a
repulation Y Ou ASSUTI
people have [orgotlen you,
then you pet a8 super show
and gel surprised at how
much peaple expect of

Yok

FOCAL

“1 do worry a lot about thas
| don't know if my playing
keeps up with the image. |
do my best. I'm happy o
I've got a little riff to play.
I don’t see myself as =
greal solo guitarist — Lhat's
not my bag, thatl's Jimi's.

“ His last concert was incred-
ible — sgtunning. The only
thing — if I could be God
for a few minutes 1'd swop
Mitch for Jim Capaldi, who
iIs exactly the sort of
drummer Jimi needs.”™

How diRerent will the new
group be from Cream?

“Totally diflerent. Sleve IS
really the focal point, He
needs a lot of encour
agementl. | don't know what
the scene was with Traflic,
but the last thing | wan! (o
do 18 pul my songs onlo
Steve

“I'm not a song-writer — |
don't pretend to be. | think
a lot of Steve's energy has
been wasled. Ginger is very
happy too."”

Does Eric ever look back to
the old davs of the Yard-
birds?

"1 was just thinking . . . whal
was | doing hve years ago .
and | think, how absurd.
How could | ever have been
like that?

"1 always think in terms of
catching up with myself. 1
look at myself, and I'm still
Irying to catch up

MY SENTIMENTAL FRIEND

| See it

Stax 118

COLUMBIA DBRS85&3

HERMA
il

THE OHIO PLAYERS

Here Today Gone Tomorrow
Capitol CL15587

THESTAPLE SINGERS

Offers for the

1969 —Page 13
But U've never really had a2
had period. | think back
and sav what a (ool Myve
been, bul | also think what
A preal {lime I 've had
EH'HIJHL‘ all the itrials and
irthulativms with bands ke
th Yardhirds and John
Mavall. | couldn’t think of &
berl Ler WAy of spending
Lime

“T'm very aware of 1he
pressures of reputation and
image, and iIU's a'l bullis—1
| think I'm good encough
which 15 true and laise |
can only do ny best

“"When 1 gel into a (ricky
sifuation I tend to withdraw
into myselfl. Tm aware ol
my style, bot only when |
play it back, not when I'm
actually playing

“7T'm not in the state where 1

can play what | think
That's Mr Kirk He could
pick up a blade ol grass
and play it. That's being a
musician.”

The conversation driflted back

to the Old Days when
l.ong John Baldry was
Eric's first idel, and Wizz
Jones and a " fanlastic
band with ClLiff Barton and
Nicky Hopkins.”

DRIVING

He remembered the days of

roaming round the beal
pubs and kipping on Waler-
loo  Station night after
night.

Before returning to London,

Eric played me tapes of the
band and | heard the old
Holly number " All Right "
and an original * Presence
Of The Lord,”” wilh Steve
Winwood singing the best |
have heard him in years,

Ginger Baker playing a
much simpler but still
driving style. and Eric

blowing a more counlry-
style guitar. Thev sounded
iremendous.

band are
already said to be topping
the Cream’'s financial
record.

Maybe this time next year —

Eric will have bought the
National Trust land as well!

S = S

Ly




o AND ALL THAT JAzZZ »

(Transatlantic TRA

SAM3)L. A sampler from the

Prestige calalogue which, for

155 5d, gives you tracks from

the MJQ, Jaki Byard Eric

Dolphy.  Thelonious Monk

.. John  Coltrane, and Miles

Davis, among others. A bhar

Ram for those wanting to

slart a jazz collection and

lovoking for something 1o help

- them decide where their
tastes hie

ANGLO AMERICAN AL
LIANCE: " Sweet And Hot”
(]ltgal SREG2076). The Al-
hance, which features Dick
Sudhalter (cornet), Alan
Cooper and J. R. T. Davies
(reeds) and Henry Francis
(pno), here interprets  the
music of 1929 in its own
Golden Age fashion. “ Funny
That Way,"” “Am | Blue"” and
" Louise " are included

FRED  ASTAIRE (VSP

e 23/24). A frustrating sel with
. Y men like Oscar Peterson,
{ harlie Shavers, Barney

Kessel and Flip Phillips
glimpsed behind the mediocre
singing and clacking dancing
shoes ©f Astaire. On five
Iracks Aslaire js backed by a
big band.

SANDY BROWN: “ Hair At
’ Is Hairiest ™ (Fontana
'3 SFIL921). An intriguing and
enjoyable combination of
i Brown MuUSIC and Brian
Lemon's arrangements. Apart
from Sandy at his best there's
George Chisholm (tmb),
Kenny Wheeler (tpt), Johnny
McLaughlin (gtr), Lennie Bush
(bass) and Bobby Orr (drs)

, Excellent
£

“JAKI BYARD TRIO: * Sun-
shine Of My Soul” (Trans-
atlantic PR7550). Byard's
greal strenglth i1s a Airm grasp
of puano styles stretching
hack to Jelly Roll Morton. He
puls his knowledge to good
; use in producing his own very
personal jazz. Byard's fans
can still be surprised by his
imgenuily. Dawvid Izenson
(hass) and Elvin Jones (drs)
complete the trio

DONALD BYRD: *“ Slow
Drag " (Blue Note 8429Z). An

ol album packed wilth pood
! things — Byrd's incredibly
sensilive trumpet, Cedar

i Walton's satisfying  piano,
* Sonny Redd's penetraling alto
¢

and Billy Higgins' crisp
drumming Every Irack 15 a
w hner

JOHN COLTRANE: ™ Col-
frane Time"™ (Saolid State
f USS7013). More than ten
vears old, this has the unique
i not very eventful pairing of
Coltrane and pilanist  Cecil
. ]‘ Taylor, Good average s0lo
‘ work from Trane, Kenny

' Dorham and Taylor very much
f aware of fitting in with the
basic hard bop contexl,

' CHICK COREA: * Now He
| Sings, Now He Sobs " (Solid
State USS7011). Corea, with
i ) Miroslav Vitous (bass) and
ef Ruy Haynes (drs), scalters
f enough hints to suggest a

musician on the way 1o greal

things

JMILES DAVIS: “ Early
Miles " (Xtra 5018). Davis
lk’ spgsions from  his out-of-
favour period, 1951 and 1953,
featuring such cohorls as
sonny Rollins, Al Cohn, Zoot
Sims and John Lewis. Though
nardly his mosl memorable
recordings, they retain greal
individuality and charm.

‘'« DEJAN'S OLYMPIA

BRASS BAND IN EUROPE -

| (77 LEU12/31). It’s the spint

| ‘hat counts on this and real

New Orleans enthusiasts will -
“ertainly want 1if

MANCIO D'SILVA: “In-
y: r I.I jom " (Columbia

a fEKH‘H). The Goan-born gul-
. arist has an odd but fascinat-
_ ng nmixture of Indian, Portu-
"L ruese and jazz i his playing

| WEST EMND] 250 New Bow 51 Morma
lane (ondes W.C 7 01 240 1380

THE NAMF GUARANTEES SATISFACTION . . .

JAMES ASMAN'S RECORD CENTRES

(Cit¥] I8 Camomile Stieet, Bishopsyore
Londer,. EC 3 OV-280 779)
e A0 L asmon Sheat Monuon House, landon, [ C 4 0] 236 9274
Wee foi batpawr Joiy Pop Mol s
MAN CHDIR. 38 Comemile Streel £ € J vnie proforence!

Goldensounds from Ellington
sidemen of the 30s including
Rex Stewart, Johnny Hodges,
Lawrence Brown, Barney
B!gnrd and ‘Harry Carney.
Highly recommended.

BUD FREEMAN — EDDIE
MILLER: T Tenors ™
(Regal REG2074). EMI's ar-
chives have yielded two good
sels here: one by Bud
Freeman with quartet,
recorded in '53, and the other
by Miller with orchestra and
small groups, made in "44 and
45 Fine low-price reissues,

WOODY HERMAN: * Con-
¢certo For Herd”™ (Verve
VLP9235). An exciting live
performance from the 1967
Monterey Festival. The band
Is not particularly strong on
soloists — though there is
nice Sal Nistico, Carl Fontana
and pianist Alhert Daily —
but the strength hes in the
attacking ensembles. Herman
1s featured on soprano as well
as clarmnet.

EARL HINES: “Swing
Masters " (Riverside 673008).
Hines with a Dixieland unil
including an intrigumg
trumpeter, Eddie Smith, in
additron 1o Jimmy Archey
(tmb) and Darnell Howard
(clt), The LP has its moments
but there is not a lot of
Hines.

ART HODES: * Plain Old
Blues (Mercury SMWL-
21029), Hodes could be
called a plain old blues
pianist, and his uncompli-
cated, melodic playing — still
fetchingly melodic — is heard
on a number of blues and
boogies and such traditionals
as “ Washboard Blues.”

“JAZZ FOR A SUNDAY
AFTERNOON — VOL 2"
(Solid State USS7009). Not
quite in the class of Volume
1, but there is some excellent
Dizzby Gillespie plus Garnet
Brown (tmb), Pepper Adams
(bari), Chick Corea (pno),
Richard Davis (bass) and
Mel Lewis (drs).

ROLAND KIRK : " Gifts
And Messages”  (Mercury
SMWL21020). Kirk's regular
group of a couple of years
back has Horace Parlan (pno),

»,

SANDY BROWN

Don Rendell and lan Carr are

featured at their best,

“THE ELLINGTONIANS ™

(Mercury SMWL21023).
Michael Fleming (bass) and
Steve Ellington (drs). Fans
won't be disappointed with a
varied consistently good set

GENE KRUPA: * Drummer

Man " (VSP Verve VSP2]1/22).
Another excellent two-record
Verve reissue, Lhis presents
big band titles — two dozen
af them — made by Krup for
Norman Granz in ‘56 and '55.
Anita (O'Day and Roy Eldridge
are featured on the earlier
Sessi0n

HERBIE MANN:  “ Just
Wailin' ™ (Xtra 5007). Flautist
Mann with guitarist Kenny
Burrell and Charlie Rouse's
tenor (o add some weight to

‘
o
BBY HACKETT who peppers his solos with
THIS IS one of the best _ _ H{}BB\'HMTHTTQM his fuzz hﬂndAHEl:? . JAZZ pupmlai.:e p:';r:ﬁ;ﬁ sounds
Dixieland records that you < I‘) BAND: * Coast To more at home here than uinn
will ever hear ,a joy from e Coast” 1 Want A many other ncclsmn:ﬁ -
hEginq:ng to end. The Big Butter And EgR other -:nmrﬂ'[“ﬁ_ H;u:‘;_r —
‘;bfmuﬂ :r:;{fyegmiﬁ;lyizz | ;h‘”;‘ ’:{, PF:’“'L&J:E?:; pﬁfnns and wkhatT ;sefhﬁhbr: LACK NATIVITY ltlﬂﬂa
. ree e ” lled hot licks. The i The great gospel somg
together and a ball was 2 8 Ramble; | Cuess |l ::c:km is competent all l*hl: play with thf- way Oul singing
had by ail. 9 Ml Have To Change My way with Nick Fatool dnv of Marion Williams and the
Bobby Hnackett demon- ; M Plann: Royal Garden ing the ensembles along 513;5 Of Faith. Professor Alex
sirates how the perfect ¥ ,.: Blues: Struttin® With zestfully on the rm:f'e::' for Bradford and the Bradford
E;:Iellan;:ld tnﬁnel Irﬁ:lul;:;l: ﬁ Bsome Barbecue T:*D sper:ill _Ir_::ﬂ ;ﬂ b Singers, elc Still exciling
s e Tl b s Regal REC2062). Hackell an - . -
on ensembles, with just @& (Reg Hackett beautiful melodies— New ELLA FITZGERALD-
enough embelliskment to ¥ Bobby acke » {(the Hoagy Car- e
krﬂpg things Fupplng' but ; : III':'.r'I:LllIE “']‘H'l&lih;k h_::;- ::;L‘::; sujtg} th o Gu:: S;:EE;IIE Rndétsr; Andv:l:vr:
with the melody always = ™ loc cit), Jack - I'ti Have To ange Y , 28). LBt oAn AOVORS
clearly in front of him. His = gardens, Abe Lincoln Pllan." Their peffﬂl'ﬂ'!lﬂl:?? :inghf:i ":'rh;f cdnfhgh}l!ul. |
e et g e (tmbs), Nappy La- will make veteran Dixie ©n definitive interpretations of 34
i g St ip off ll:!d mare (gir), Don thusiasts wet at the rody Rodgers and Hart songs
Eﬂgm' hl;f ru:u :rip nd hl:- Owens (pno), Nick Nobody could play ;Tlfi ii except that they're the tops?
R Tt L Y h Fatool (drs). Phil better than Tea an " This follows the reissue of the
fairly flutters through the ¥ d perfection. * Sonbook  (VEP
chords with  beautiful Stephens (bass a bum. made i Cole Porter Songbook |{
changes. tuba) . 18-19/1 0/55. Hnrll]l;l'i'iﬂﬂ'; I:tea.rl}' fourtleen 1/2) and E”ﬂ ﬂﬂmll"f'l'h lﬂlg
Teagarden keeps up with yeurs ug0; ‘CMEEE. N0 W ey g T::cxrlﬂ:hi:? i
the leader. What a glorious They all come ripping out formance. jazz paths. ?lukli o ;ﬂﬁﬁn the originals ‘
trombone. And though he at some point on this album Some of the besl momentis ample of [mhck nn.l e ot
often played cliches, they 4 apain he amazes are the exchanges between Dixieland it takes
were Tea’s cliches and the an ?nre Ewilh his speed Tea and Abe Lincoln, a beating. Switch on and bhear
:::h' LIRS Lcnges tnl:é Iﬂ:t:::;——n bravura p:lﬁr- rough-toned exciting player  the truth.—JACK HU ON.
’ = CLIFFORD
EDDIE GALE'S BOBBY HHTCH e 5
CHETTO MUSIC ERSQNE' Total Bﬂﬂzﬂ.crf: ;Rde"
(Blue Note BST Eclipse. (Blue member ' :lWL
84294). Cecil Note BSTE84291). : (Mercury 5
Taylor sideman The best yet from o Y ‘ 21021). The late,
Gale fronts a sex- Hutcherson—bril- all great trumpefer
tet and an eleven- - liant original vibes g ¥ featured with the
voice choir in a STAN GETZ: with some excel- Brown - Roach
spine-tingling set. ‘‘Focus On Stan "' lent Harold Land KENNY CLARKE- Qu‘mlﬂl. with
Powerful jaxz, (Verve VSP 29/ tenor and Hute as FRANCY BOLAND strings added for
THAD  JONES - poosted by a two- 30). Superb well. Chick Corea’s BIC BAND: " All some track 5.
MEL LEWIS: pass - two - drum- double album set fine piano is an Smiles” (Polydor Superb Brﬂ"fllﬂ
“Live At The mers rhythm sec- which combines added bonus. 583727). A really and the groups in- ELLA
Village Vanguard "’ tion. two of Getx' first class big band :_Iud'e Sonny Rol-
(Solid State greatest—"'Focus” "~ album.  Excellent lL"“d and Harold
USS7008). The with Eddie Saut- Boland arrange- Land.
arrangements, es- er's exciting string ments; superb sec-
pecially Thad's — arrangements, and tion playing, par-
fit  this power- “The Steamer " ticularly from the
house band like » with Lou Levy saxes; great
glove. A musical ~ (pno}, Leroy rhythm sechon;
triumph heavily Vinnegar (bass) and Tony Coe just
recommended to ~and Stan Levey taking solo hon-
big band followers. (drs) . ours. .
the proceedings. Never more Lou." Good mainstream of organ and orpan- " S
dbirts” Lot ©SAARCT lan Cort, Tony Coe. Joe Har
| ™ naeli,
J]MMY HEGRIFF: HI.?E GEHHY MULLIGAN: y Li“E‘ P“Iil:ln L:E Em;]‘]] hand EElliqﬂ' 8
Got A New Woman” (Solid FO Lyons " (Mercury  Newman, Mari rgaﬂn, DRy ART VAN DAMME: “The
State USS7012). McGriff, with ~SMWL21025). Milligan, Jim  others Interesting of ey ind  Gentle Art Of Art» (l::nlwor
a  well-knit  organ-tenor- Hall (gir), Bill Crow (bass) ' B OFits type. 583 713). Accordionist = Art
rhythm group, makes some 4and Dave Bailey (drs) joined Plays  sophisticated | - .
hard-rockig bluesy music on alternately by Bob Brook- JOE TURNER: “Stride By W¢Bht jazz  which often |
a sel which features incisive Mever (imb) and Ary Farmer Stride™ (“77n LEU12/32). '™Makes refreshing listenin |
saolos by the unidentified (Flugelhorn). Familar music Turner, US pianist  in  Not for the heavy mob, h’ﬂl"ﬁ‘ |
guitarist and  saxophonist but still cahable of surprise.  EUrope, demonstrates his skjl] M€ accordion sound Sleana. -
(Stanley Turrentine?). Com- An enjoyable album. a5 a stridée and all-round YOUu, there's plenty d"-’w
mercial but nice. swing player in this 1960 jive ™USic here :
FhI:UHE PEARSON: “ The ;‘lﬂ:ﬂﬂﬂ n;cnrded in  Zurich _— ;
ntom " - - Shade ey
JACKIE MecLEAN: * ‘Bout BSTafzss}. Inga{:iI::s anaﬂn;‘f Jnm.;: p,".ndpfl,-l:t'w;h* Lion, . .
o, (e Note BBl el [atn it | |
ns’ 15 wonderful altois and featuri . _ . | b
shouldn’t be put off by the son's v;h;;hﬂoﬁ?i?d_:l{;?ch” Snc% TIADER: “ The Exotic Tonke B | |
chehe title. Jf sextet includ-  dosage may be diluted J;ﬁ sv‘é’h‘wggf‘ | Tjader * %’m e gl o #
ing Grachan Moncur, WoodyY it's a thoughtful ' | ol hree  Tiader -
| . . ughtlul and restful albums are eom essed
Shﬂw and Rﬂﬂhl'&d AET “IUE" S Lw r“r lhl ' m e mm
trate that McLean's music is ariginall 5"f}ll'lﬂth:lugm
still one of the most powerful A_._RTIE SHAW: “Free For Of Jndr:f' on wmhﬂﬂm
and maoving on the scene All (CBS Realm 52636), Fa " are easily the b
Shaw was one of Lhe most royour less  profoy
moments.

DA N S—J imaginative of all swing-era
J ACGABS: N"YThE' H:;{:zd IEEE :'.Iﬂrlnﬂlisls, and Ihl‘ﬂ ‘%—lﬂt"
(“77" LEUI2/33). Tenorist w00 Of 1937 tracks by his
Moss and altoman Jacobs, _h‘-“' Music band confirms the GONE TOu
hoth regulars at the Fox and .. £l l Surrender, Desr,' = 2ecSS0g

Hounds, Haywards Heath, are Non — Stop Flight” and "
featured with the pub’s resi- Sh'-'}-"“-- theme, ™ Nightmare "
dent “Fouricen Foul Band in Wre includes. o i S ENEE S

su swinglime slandards as :' NIE. SMITH: * 1 y g
“Squaty Rome “Speciul Do - LONNIE SMITHe
hvery Stomp*  and “!Iug: |

-
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\ According To The
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Town) v reireshing album

calegorise, The
ut Iite and the
ry. Tolky, bluesy
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BEACH BOYS: *20/20"

(Capitol). Bes! from the group

(T 2 whil 1|!'|.r+11g11 "-.'[|1|
fuile up W Pet Sounds

1 '|i,.

BEES GEES: “ (Ddessa "

(Polydor), The Bee Gees can

proud of this It moves pop
ward slong a different

irack trom the basic uvnder-

und experiments and s
aqually worthwhile

BIG BROTHER and the
h.ili}lﬁb.. company (London).

Reissue ol album  previously
n CBS. First to introduce the
amazing debauched voice ot
lants Joplin who has now left
L F group 11 vo umissed |l

L]

i gel 11 nnw

BOBAK, JONS, MALONE:
“ Motherlight ' (Morgan Blue
Town). Not a bad under-
round sel wilh poetic lvrics
pOOd  gintar amimge  the
mial assels

BYRDS AND STEP-

FENWOLF: “ Candy " (State-
s1de). Phoney rock from a

nphone movie, composed ny
Dave Grusin. A ot of people
wasting 2 101 i1l tIime,

including the actors

CAPTAIN BEEFHEARI
AND HIS MAGIC BAND:
“ Safe As Milk ™ (Marble
Arch). Group that launched a
thousand h|[‘|p!|-f- irom Bir-
mingham o London on a J.P.
backed crusade on their
behalf. And this first album,
reissued on the cheap label,
shows they had cause for
enthusiasm as the Caplain
Abba Zaba's throatily his
brand of drop-oul boogie.

PETULA CLARK (Vogue).
An engaging set with Miss
Clark singing in French

CLOVERS: “ Lovebug " (Al-

lantic). Basically boring sound

music, without being actively
nffensive.

COLOSSEUM: " Morituri Te
Salutant ™ (Fontana). Drum-
mer Jm has a fine, advanced,
exciting band and their album
debut reflects their at limess
violent and neurcotic music,
steepied jn blues and jazz

CUPID'S INSPIRATION:
“Yesterday Has Gone "'
(NEMS). A pleasant set domi-
naled by Terry Rice-Millon's
stullul voice and Lthe interest-
ing Johnny Arthey arrange
menits

ELAINE DELMAR: * Snea-
kin® Up On You"™ (CBS) A

most underraled SINEST IS

matihed with unhackneyved
songs and sympathetic ar
rangements An excellent

SiBuUm

NEIL DI:’-M”P‘-H “ Velvel
Gloves And Spit™ (MCA). A
nice singer, with & rflglillliii
_1141rr+ acnh Lo A sSOng ANl Lhe

mmes are hy Diamond and the
quality 18 high all rthe wa)

DRIFTERS: * The Best Of
The Drifters ™ (Atlantic).
Sometimes the singing sounds

outl ] tune it almost hurts
the ears. Among " the best *
T8 “Up ©On The Rtml.':

There Goes My Baby,

S Wwerels For My Sweel,
“When My Little Girl Is
Smiling. ™

ITHF AMERICAN AMBOY
DUKES: *“Journey To The
Centre (M The Mind ¥
(London). Hard rock WI[E
nretentions towards U heavy
cenifcance n some of the
vrics Not had though

JACQUES DUTRONC
(Disques  Vogues). Another
Ubum from one of the hearl-
throobs from De Gaulle's La
Relle France

FEAST OF EDEN: " MéErcaltor
Projected ™ (Deram), A lasci-
nating first album of Tresky,
Progressivi music from 8
¢roup who can rose a wide
range o Insiruments helween
FHerm N4l !:jd[ﬂ" ok flutes
unie) wlerterw vinlin

FLECTRIC TLAG (CBS).
Pop vitality, soul  shouling,
4 improvisalion  and hlues
reling meurporited In 8 valid
TN Tire thoat would have been
Tigeanihle & (oW Yedrs J2g0

JTANSE FROMAN, “With A
Sang In My Heart  (Capitol),
I made a ARl shout the
v Vs Froman called With
g le My Mekrt The real
e hay pemiod oharm  hul
odlee tan ndas's NEtaned®

WITH American albums of
the calibre of Blood, Sweal
& Tears and Iluttru_ Flag,
it seemed Britain had henn
left dangerously far behind
In pop progression.

Our albums seemed
decidedly weak in compari-
S0n, “’E‘ still seem to have
an  uncommon number of
hatily produced mementloes
of }hv work of mediocre
musicians looding record
SLOres,

But Jon Hiseman's six-
month old baby, with its
first microgrooved pro-
Eramme, proves we still have
power up our record sleeves.
Cn'lnv.eum are a world-beat-
ing group.

While it  has become
almost a cliché to talk aboul
wedding jazz and rock, this
is their forte, and they
achieve the I‘uhlnn of forms
without sounding incompe-
tent at jazz or unconvincing
at rock because they are
technically gifted musicians
who have grown up with
pop as a heritage and a

natural background, rather

- Proving
\\"“" __ shot
ONOVAN'S group.
GREATEST _

HITS " (Pye). A %)\
superbly produced
album with a \
special booklet of
Donovan colowur
photos.

POP LP OF THE MONTH

Power up our sleeves

UN
Pounding, ag-
gressive sound har-
nessed to ditferent
moods and tempos,

not just a one-
hit parade EEF HARTLEY

e o
o e

11,"3 n.l-a, Hr,-.n !.r-

MWL Imu A u.x-r

& T‘ fL ~ J‘Eﬁf‘

than a despised intruder.
They probably don't even
think in terms of mixing In-
gredients—they merely play
the music of the times, draw-
ing from the past and pre-
sent,

Hiseman Is one of the
best drummers in the coun-
iry and has plaved with

al'd the eSt Of the reSt i;‘;;l‘:ﬁd :\:;}::m}:m.ykp i rald). The tule telis alf
il w1910 FRUITGUM  CO TIGHTEN UP  (Trojan)

(CBS).

they are

BAND: " Halt-
breed ' (Deram).
A magniticent first
album trom a
basic Hartley quin-
tet auwgmented
with brass and
saxes,

A Galaxy Of Stars: (Pve).
Includes hits by Chff Rich-
ards, Sandie Shaw, Anila
Harris, Georgie Fame, Love
Affair Tremeloes and many
mare in aid of charity.

GEORGE GOODMAN: " An
American In Moscow."” (Poly-
dor Special). Not one for yer
pop fans. An American oper-
alic bass sings Russian lolk
and pop songs

GRAPEFRUIT: " Around
Grapelruit ™ (Stateside).
Grapelrull were a group from
whom high things were ex-
pedied They havent vet, bul
they still could tudging by
this tasty album

“GUTBUCKET ™ (Liberty).
A  wide-ranging sampler at
175 6d.. most likely to appeal
to blues fans. Artists include
Lightnin® Hopkins, Canned
Heat, Big Joe Williams Avns-
lev  Dunbar, I-Ann  Kelly,
Captain Beefhearl and Alexis
Korner

¢ THE BEST HF
HERMAN'S HERMITS
(Columbia). Significant only
For thelr commercialily,
Herman's  hits prove  thal
Micki* Most has an uncanny
ear for a hit

Z., Z., HILL: “A Whole
Lotts Soul®™ (Action). An
ahove-average 5snoul set  Hiil
has a distinctive and altrac-
tive stvie

BUDDY HOLLY: " Giant™
(MCA). Previously unissued
tracks hy Holly with new
guitars, bass and strings
added hut alt done tastetully
enough for it not Lo upset his
mare puresr fans

INSECT TRUST: (Capitol).
[v says ‘file under pop
groups. But what a heautiful
advnm:-mﬁnt of that categor;
A “ Family " type band with
girl singer, and widely varied
instrumentation, from baritone
sax L0 electric natl hiting and
sewer drum'  Hear 31, 0
believe 1l

TOMMY JAMES AND THE
‘:HONDF.LLS “ Crimson And
Clover " (Roulette). A gond
album marred by pouor melod:
ic Nlow snd quasi-prefteniinus
Ivries.

NORMA JEAN: " Body And
Mind " (RCA Victor). A hilting
little alhum, produced by Chet
Atkins, hy a new name on the
couniry scene

WAYLON  JENNINGS:
“Only The Greatest™ (RCA
Victor), Jennings'  pleasant
country  Sfyle vaoe Eﬂﬂ"g'

il on s |
"Gnly Daddy Thavil Walk
The Lane" tnt wnm Svn-
shiny,” and Lo ﬁﬂ""r

()i
Kratt M‘uﬂ‘f

Al sings 15 oldies with Lou
Bring's orchestra Includes
" Rosalie,” " How Deep Is The
Ocean,”” '"Near You,”” and
“1I'l See You In My Dreams, '

THE KASENETZ-KATZ
SINGING ORCHESTRAL
CIRCUS {(Marble Arch). The
Circus, 1n case anvone doesn't
know, i1s the sum totlal of five
groups including the 1810
Fruitgum Company and Ohio
Express The music is very
average leenyhopper rock

LAINIE KAZAN: " Love Is
Lainie " (MGM). The voice has
a fine qualitv and so do the
arrangements by Pat Wil-
hams, Claus Ogerman and
Bobk Florence

AL KOQOPER: *1 Stand
Alone " (CBS). Significant, at
times bheautiful and satistying,
at  others frustrating and
irritating. Kooper with various
groups including the Don Elhs
Cdrehestra

LED ZEPPELIN (Atlantic).
limmy Page's guitar work 18
technical  tasteful, turbulent
and  torrid His band is
maginative and exciting. A
triumphant Arst album

THE LETTERMEN: * Put
Your Head On My Shoulder ™
(Capitol). Clever harmonies
and dynamics, but the sound’s
nat hall dated

JACKIE LOMAX: “1Is This
What You Want?"™ (Apple).
Lomax's songs are thought-
provoking and the [line-up
includes  George  Harrison,
Paul McCartney Ringo Starr,
Nicky Hopkins, Eric Clapton,
Spike¢  Hentley, Alan Rrans-
combe and Klaus Voorman

LOVIN' SPOONFUL: ' Best
(0 The Lovin' Spoonful,
Volumes | And 2" (Marble
Arch). The Spoonful were one
nf the hest groups 0 emerge
i the Améerican group scene
over the past two years, Here
is a twoalbum selection of
their recordings — 24 Lracks
includimg " Summer in The
City,” " Nashville Cats ™ and
“Do You Believe In Magic ™

THE WORLD OF FEIIA
LYNN (Dec ea). Among Vera's
hits here are ** Yours,” " We'll
‘Meet  Again,” " Aul Wiede-
wwh'n Sweethear!.”

LOS MACHUMHMS:
“ Mucho Gusta™ ( ).

bays and a | an
ﬁ:tﬂ'tin colret of m
songs 1n n Phusge | 1 tt#lh.b -

MELODY MAKER April 15 1969 —Faj: !

%

And It Is ax a band they
seore most suceessfully, not

ns o showease for a double
" Tﬁg::)s&if :m bass drum player. Although

Ibute amazin : : b
About To Dl 99 will runtr‘ iy A tn v MODERN COUNTRY SEEKERS “ Golden  Col
" solos, he prefers (o Sub . i 'OLUMES jection * (Fonltana Special). A
Salute You ordinate his role to being a HITS OF TODAY, VOL don). must for Seskers’ Tans whel
Walkmg In The driving force ONE AND TWO ﬂ:‘ii:--:'trl on’t already have all Lhese
1 . . H+ are  two Nine AFbun . L -,
FL‘.-I“L; . : hr,:;rilll,. il l';III:;1 I hl‘ H'I‘l"illlj:rmt'nh are X _':-;H:l:"*: wlars ik 1 h1 .ﬂd 1[.‘1\*."
e e l'“|1r : clever, thelr attack thrilling . Dave DuHes thy RED SOVINE: “ Tell Maud
Lebul, Bewars . and the pace wvielent, Al Wi i Rrothers CHmOT Ry 1 Slipped * (London). The arl
Ides.  OF  March,  (imes they can be  almost Morgan, Guy Mitchell Tohnav 57 Tlong Standing  counth
1 i Road hlal neurotic. But 1t is & Trenzy Roand. Betly AmoOs anisd "‘T”,j""' <lar
Walked Belore, bormn of mutual excilement “ Guitar Boogie ™ Smath.  The & WY TOOTH. * Spook
Hackwalte Blues, and they are bound to settle |'-r1,_]l'[-,'r1_'|l j¢ some of ihe creain r‘::r!.-“ ﬁ:lll}l:‘h Heavy X r.ni
Those Abowy To down In the future. As Jon of recardings from ”:r“ Amer mvpihed by inlense, dramalin
Die (Fontana STL Says, Ih:h fine sel i--I already can Starday country Inbel riffx  repeated ad mfinitum
“redundant”  as  they are : - - 3
' 7310). changing continuously, Dick JOHNNY NASH: " You Goi H-’tﬂﬂﬂ*\ STREISAND: A’.
e Heckstall-Smith  has  de- Soul, So Hold Me Tight genin; in Central Park
veloped considerably as a (Major  Minor), AtLTacilive -;_f!l mearhnh!v athuam
sololst during the last few Nash soul performances recorded Inm New Lmhlli; iflt':{'
months after years of stal tral Park with the
every Kind of combination w;rt ﬁwurl-: with  Graham PHYLLIS | Nl“:“‘;hn? sudience creating a wonderful
from the New Jazz ”"’ih“' Bond and John Mayall Wl]ﬂlhﬂ' 1]-_:; ?I:“r:IEx: ““],;H atmasphere
tra to John Mayall’s Blues- \ sStraighlish, § S 2 " -
breakers, Special note should be doing some nici _nulmhr::z-.' Iike THIS IS SUF ll:hﬂﬂuqlh&\
And he has done this with  made of the work of James “When I'm B4, _ "’““{"' magnificent h“'ﬂ‘": l: S o
deliberate  purpose — to  Litherland (vocals, gultar), Mother Should Kpow,” an starring, among OLhers. th
broaden his scope and out- Dave Greenslade (organ), " Hold Me Tight Eh‘tiit ﬂrrr!:tf ﬂht“li:“n llm-u:
look, and to prepare lor this and Tony Reeves (bass). ighteous ¢
I‘Llhlih-d tullr:!hI:-}ImP—— his own  doubtless inspired by the “ GLADYS KHIGHJ AN? McGriff and Bobby Parker
band. company, CHRIS WELCH. THE PIPS " (Tamla Motown) RIG TOM AND THE

The Immediste excitement of “w
- - e VMAINLINERS: A Liule Bil
Tamla and Glad and the hovs o eouniry And Irish ™ (Fmes

AND OH10 EXPRESS * Great hueheat for the mods

HE FOUR SEA- RIAN AUGER (Marble Arch), Now familiar ™ something ‘

SONS: " Gold “"Detinitely bubhlepum  mMusic * Qimon SCOTT “‘AIHF,R: “ Scott
Edition’" (Philips). What!"" (Marma- Savs " etel — ideal cheap 3" (Philips). Scott smgs
Superior double set lade). The long present for a kil you don't  better than i and wrote
ottering 29  hils waited solo  al- want to spend too much on ten of the |3 songs
like " Sherry "' and Ium showcasing POET AND THE ONE MAN SLIH“.I WHITMAN: *“ Happy
" Rag Dol A Brian's spirit, BAND (Verve Forecast), IU's  Street ™ (Liberty). A mumln
beautitully pack- wttack and obvious hard to categorise this album music giant who  has  alsd

which features men hke hroached the pop felds

:gcd harnaini rﬂ'thﬂll:-ﬂl ﬂhlll"r+ Albert Lee on guitar, b‘.‘rrl} past VeArs.

AMILY: "Family

. b ﬁh'h,‘!l' an on d!'ljlﬁ!t and lek\ MJ\RTT WIl.t}l‘.": - [’II\'EF
[RETE:“mm\i‘“;ll- P Hﬂpﬁln-; on plano Hurd_ sions *  (Philips). Wilde-Seotl
pln::d“ A SUNE driving, interesiing musy compasitions well sung and

Blue Town). Pussy s appar- ANDY WILLIAMS: * The

with witty, mean-
ingftul  lyrics,

ently the name of the group. Andy wmmm Sound M
though it's by no means clear Music™ (CBS) Tromendods
irom the sleeve The music IS value Iu“-pﬂred

an umnlgi;\m of d}u:{I h&'l'u:rué JACKIE WILSON: “1 Get

. e Inderground cliche an . : ALY e

including Graham Bond, Steve passion and drenched with the ﬂll'__fg“:' 1:|n‘1g-.'.[;:uhr.:mtk lyric The Sweetest Feeling |
Miller and Charlie Mussel spirit of France. (MCA). Forced wildness and

you've ever heard awlul spoken passages ruin

white : ‘N
THE WORLD OF KEN- REALITY (Polydor). Ave, what could have been a good
MARTHE REEVES & THE NETH McKELLAR (Decea)  {oo music iur{alm?‘nm]# of the  album ’

VANDELLAS: “Dancing In Och aye and all that jazz on . :
The Street” (Tamla Motown), songs like “ Roamin® In The ﬂ? k?::dh‘ghl ind the best of {ISE;EI cﬁﬂ\’a::'t-lll-t Jt:ﬁiﬂt:ﬁ

Glorious, raving oldies that Gloamin'," “Annie Laurie”

sound just as good second  and Y Scotland The Brave.™ PETER REEVES: * The Way ceases (0 be a dull phrase
time round, | See It" (Decca) Peter when it means Rroups like
WILLIE MITCHELL: " Solid Reeves is an actor singer who  Fairport Convention, Free,

MIREILLE MATHIEU: “Les Soul”™ (London). Above Aver- has produced an interesti Jethro Tull, Traffic, Nirvana,

Bicyclettes de Belsize"™ age swinging soul instru- album eof his own socia Spooky Tooth, Spencer Davis,
(Columbia). Mireille has Piaf's mentals. If you don’t dance to influenced songs. Interesting Wynder K Frogg Clouds and
declamatory style., full of this you're dead. and lyncally rewarding ali the fine Isiand siable

WHO ARE THE
LOVED ONES?

They're the new teen-idols—mobbed, mauled
and loved by fans all over Britain. Find outall
about them in a superb series starting this
week, when the spotlight is on STEVE E

of the Love Affair.
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JOHN AND Yoko Lennon have
f‘.[..rrtl Fool's jf.rkff of all Lime
themselves to
worid's press trooped out after
watching and recording John and Yoko doing

laughed

absolutely nothing

Who are the biggest fools—Mr z2nd Mrs. Lennon or S
lor lsughmng at them laughmg at us? — STEPHEN GRAY,

IHord, Fssex

| CANNOT understand how
lohn and Yoko Lennon can
daly af Il'.hf
problems—musical
social—Irom a
supine position on a bed in
Amsterdam (although 1 can
there
Lennon's

»POSEIDlY solve
waorlkd's

political or

imMmagine a sMuaton
that might solve
uwn personal problems)

“rhﬂl !'lt ‘:’.r'“;u!'d ,-j,-_ T s

E

the whole i"i'.dj,“.—--[..-df*!.-'f_i!'; rell-
COirse fn]h':u.m;: at all
spend six months
protest-
poveriy. —
Barnet,

FiLgF "'f

times—and
al the
ing al
IVAN
Herts

Miami Hiltrn
Woaorld
JOHNSTON,

THANKS a jot
Your troubles 1o

Eel the
'V show

screened over here

Things look good

Lancs,

I AM sick of people per-
petually criticising John
Lenron simply because of
his non-conformist attitude
and style of dress.

Lennon has done more for

this country and music than
all thase phiulistines who criti-
cise him can ever hope to
achieve. Criticising the mdivi-
dual for his attire reflects an
altifude alien 1o democracy —

COLIN BRINTON, Harwich,
Fassex.

HAVING wilnessed the
Furovision Song Contest
1969, I am finally convinced
that the whole farce has

thecome a contest of medip-

crity Every song is
laboriously worked out to
same artificial formula that
has neither soul not any ar-
tistic value whatever.

Surely Britain, who leads

HAROLD DAVISON PRESENTS

TONY BENNETT

TOGETHER WITH

COUNT

AND HIS ORCHESTRA

HAMMERSMITH-ODEON

SAT., 19 APRIL, 6.50 & 9.15 p.m.

6.50 concert: Tickets 10/-. 13/6, 16/6, 21 /-, 25/-
7.15 concert: Only 10/- seals left

SUN., 20 APRIL, 6.0 & 8.45 p.m.

SUN., 27 APRIL, 6.0 & 8.45 p.m.

Tickets: 10/-, 13/6, 16/6, 21/-, 257
Theatre Box Office Tel. RIV 4081

VICTORIA - NEW VICTORIA THEATRE

FRI., 25 APRIL, 6.45 & 9.05 p.m.

6.45 concert. Tickets 10/, 13/6, 16/6, 21/-, 25/, 30/-

9.5 concert: SOLD OUT

TUES., 29 APRIL, 6.45 & 9.05 p.m.

Tickets: 10/-, 13/6, 16/6, 21/-, 25/-
Box Office Tel
Tickets avoiloble from Harold Davison Lid., 235.-241
Street, London, W.1 (stamped. addressed envelope with
postal applications). From Theatre Box Offices and all usual
hcket agents,

Theutre

MM, for al
FElvis

ey ol

ASHUNT, SL Helens,

sleep at night as

LULU:

Eurovision tie

the field in pop music. could
G0 better than 1o pander 10
some pood old ocom-pabh 1o
Scrounge a2 German vole |
fuggest (hat the nexti wmner
will come from 2 country
which possesses the best
compuler. — WO ZALUSKI,
London, W3.

CONGRATULATIONS o the
Euvrovision Somg Contest for
finding so many songs equally
as tad as our own unfortunate
eniry. The “ success ™ of thess
banalities must make Jimmy
Young our most serious con-
tender for the defence of our

litle — JAN MACLEOY,
London, W4.

LOS ANGELES is a crazy
place. FEric Burdon, Zoot
Money and Screammg Lord
Sutch are looss on the loon
— and weve had Hendrix
jamming with Slim Harpo.

They say Americans opnce
iived here but the place is all
Cockney now. The bill for the
Palm Springs Pop . Festival is
Jefl Beck, John Mayall Ten

BASIE

played the biggest
They must have
the
spending hours

WIN YOUR FAVOURITE LP BY WRITING TO MAILBAG

Address: Melody Maker, 18] Fleet Street. EC.4.
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JOHN AND YOKO: who are the biggest fools?

Years After, Savoy Brown,
Procol Harum, Jethro Tull ana
Led Zeppelin. And the Nice.
the Family and the Founda-
Lons are commg over.

Is it true the evacvation of
london 5 complete? —
BRIAN WILCOX, road man-
ager Savoy Brown, Les
Angeles, California.

I'M pglad to hear that
America has finally caught
on to what is really hap-
peniing on the British music
scene but 1 hope the Pent-
angle won't be deserting
Britain for good.

They are the only "pop ™
proup who potl their in-
spiration from their own
music rather than copying
Amerscan rock like 99 per
cenl of British groups do. —
ALEX TRACEY, Lendon,
NW2.

IT IS sad that when we get
lop American groups in
Britain we haven't got big-
ger places for them to ap-
pear at  Groups like the
Chambers Brothers, The
Doors, Jefferson Airplane
and Country Joe are used
to playing before 10,000 to

50,000 people.

How about it all you big
business men, surely we could

manage a place o hold five to

10,000 — WILLIAM

J TT, London, W14,

Why all the fuss over
supersessions ?

WHY DOES the MM go
berserk over a gang of
musicians no one ever
heard of? Who is this
bloke Steve Stills? i
thought he was someone
who failed to get a job with
the Hollies.

None of
super-musicians have had as
many hits as the Tremeloes
or Dave Dee, 1 they've
never had so mu ublicity.

Chris Welch shoui:l stay in
Staines with his unsuccessful
super-bands and the MM
shauld ;ﬁc& to fﬁlttltrl"izg

ups who are actually hi
E;rn the public. — PAUL
WINFIELD . NICHOLSON,
Ruislip, Middlesex.

WHEN WE eventually hear
the music from this ines
super-session, 1 have no
doubt that it will be com-
plete and pretentious crap.
The reason is that a few,
separatle, rich musicians com-
ing together to ;;Iz their
separate lines of .:;I -

best music in the

the so-called”

STEVE STILLS

Colonel Parker. Elvis's
manager, and we'll be putting
evervthing into the pol to get
Elvis Presley to come to this
little ol' island even if we have
to crate him up and smuggle
him into the UK.

I hope we can get Elvis to
come to Britain in the not too
distant futlure. — TODD
SLAUGHTER (secretary Elvis
Fan Club), Leicester.

THE HOME Office ban on
personal appearances by

Emperor Rosko in England

is disgusting and degrad
There is not one dl-.‘.?ﬁhh D)

who can

Rosko and since his arrival in

England he has not only

hold a torch to

TALENT-NOT IN
THE FORMULA FOR

TOP OF THE POPS

mala for an inlertesime Show
—_ STEPHEN THIMM SN,
Edinburgh. Scothnad

“ 1‘"_“
g

ALTHOUGH 1 agree
Bob Dawbarn's criticism ©
groups that fail to tum up
al bookings, let’s not put all
the blame on the groups.

My pgroup has aol been late

Oor missed 2 boDEmE W wN
vears bul whal do we pgetl
relurm® Apencies and pro-

moters that in some cases do
their utmost (0 avoed pavment
of fees

Let's have a clean vp by all
meéans bal lel's clean up the
ks groups, agencres and
promolers. — BOB BARFOOT
(The Mood), Coventry.

THE RIGHTEOUS Brothers
first Phil Spector release
was re-issued and proceeded
0 make the charts with
comparative ease—concrete
proof that the sound was
before ils time.

I have sel up am Official
Appreciation Society for Phil
Spector and his artists which
will provide members with
much interesting and in-
valuable information. Any-
body inlerested in this
Society should write to me. —
e T—

cs.

l'rl —_—

I AM a Czechoslovakian DI
and 1 have three public
shows a week in Prague
clubs. OQur fans are well in-
formed about the British

stereo singles.

~ American Decca have
issued stereo singles at 33
rPm S0 what about British
Decca doing the same. Alas
though, it ook Capitol
Records in 1959 five years to

gel the 45 record accepted in

preference 1o the old 78 —
WELLINGTON
1 : L]

HAROLD DAVISON PRESINTS
AN EVENING WITH

AN

i mﬂm

SATURDAY, 19 APRIL, ot
TICKETS: 8/-, 10/6,

THE WHO
momcnt of mpte

and Amencan charts but we
have trouble petting the re-
conds we need Can vou help
us with ex-jukedox records®
I camn sead & O
Crechasiovakian rsecords of
pop, folk and classscal =esac
i you want — WALDEMAR
STRANSKY, Ghirnkova 12
Prague 6, Crechoslovakin

THE FIRST musical ven-
ture on record by Taste s
by anvbody's standards
more than excellent as it
coaplamms a number of ex-
tremely adventurous exper:-
mentic with old bluss stand-
ards which in the process
lose their blues image and
approach Lthe very avani
Earde jarz

I think that Taste are ane
of the two bands who are

capable of raising the stan-
dards and the values of

L B

Sntish music of today, merely 1
tor thewr muesical il The .
only other band being Jom
Hiseman's Colosseum — A
WANNH E HARTZEN, London, '
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