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BANG 
IN AT 
NO 2! 
AS the Beatles ' " Get 

Back " jumped from 
nowhere to the No. 2 
spot in the MM Pop 
30 this week , news 
came from their 
Apple HQ that John 
a nd Paul ..-are to re
lease a separate 
.;,.i.. 

OWN 

The ....... t itled " The 
BaW of John and 
Y .... M laa1 been writ
- ., John and will 
.... released 
....,_ .. The song 
....... John and 
.... on their own 
..... t the rest of 
.. leatles or a back
... croup. 

... and Yoko are also 
workins on a wedding 
album. Ht no further 
detaila -re available 
•tloe MM ..... 

fl.M 

'11,e leattes film, which 
•• to be shown over 
Cllristmas. is about 
te N edited. There 
ere 68 hours of film 
.. in· the can " from 
•ich two films will 
.. produced to be 
......, on British and 
,..._.can television. 

A• ...... of songs from 
1111111m will be re
, ..... .at the same 
time. There will also 
lie a book of the film. 
A ...... esman at Apple 
..W the film should 
le ecreened in early -n. 

ls weekly 

Steve 
.Marriott
Peter 
Frampton 
tie-up 
pETER FRAMPTON and Steve Marriott-

together ! After weeks of pop world 
speculation and mystery, the MM can now 
exclusively reve~I two of Britain 's biggest 
pop idols have fomed a new super group, 
writes Chris Welch. 

Called HUMBLE PIE, the group have been 
rehearsing in secret for weeks. The full line
up is Steve Marriott (organ, drums, guitar, 
vocals), Peter Frampton (organ, guitar, 
vocals) Creg Ridley (bass), Jerry Shirley 
(drums, guitar). 

Marriott told the MM on Monday : ·• l'n never 
been so excited a'l,out anything as I am about the 
group--it's as simple as that! Peter is really coming 
into his own. He's such a great musician. he lr.noclr.s 
me out. We're going to be a heavy music band. 

•• The drummer is so 
young, he's only seven
teen, and he's playing 
fantastically well. I've 
written a lot of the 
tunes and so has Peter. 
Greg is writin& as well." 

Steve has quit the 
Small Faces to form the 
group with Peter. who 
recently quit the Herd. 

The remaining: Small 
Faces, Ian Maclag:en, 
Ronnie Lane, and Kenny 
Jones are to continue 
with a replacement for 
Steve, but it hasn't been 
decided whether to con
tinue to use the name 
Small Faces. 

Tour 
Humble Pie, man

aced by Andrew Old
ham and Tony Calder 
of Immediate Records, 
plan a sinsle and album 
release for the elld of 
May and will tour Scan
dinavia and America 
later in the year. 

Meanwhile the Herd 
are to replace drummer 
Andrew Steele, who is 
leavinc the music scene, 
with Henry Spinetti, 18-
year-old brother of 
actor Victor Spinetti, 
who starred with the 
Beatles in A Hard 0.y's 
Ni&ht and Help. The 
croup have a new 
sinile, titled " The 
Came," released to· 
-row (Friday). 

MILESi 
MONK 
SARAH 
HAMP FOR 
JAZZ EXPO 
JAIL EXPO '419, the 

Newport Fesllval 
In Britain, will be p,._ 
seated In London from 
October 25 to Nov..,... 
ber. 

Propammes have 
not yet been IIRalised, 
but IIIDOIII the stars 
lined-up for the fest!· 
val are the Miles Davis 
Quintet, Tbelorslous 
Monk Quartet, Cecil 
Taylor Quartet, s.ab 
Vaughan and lier trio, 
the Newport All-Stan, 
K- Clarke-Fracy 
Boland BI & -, 

Salena Jones - tbe Uonel Hamptoa Octet. 
There will abo be a 

Guitar Worbbop r..
turins Gnat Green, 
Barney Keuel, Tai 
Farlow and others, ud 
a Vibes Workshop 
which will iDchlde 
Gary Burton and Red 
Norvo. 

Amon& otbe.r -tlons wilibe die "-I-
can Folk lll1lea AIIII 
Goepel Fndval. 



I 12) ISRAELITES ......... .. .. Desmond Dekker , Pyramid 
2 1-) GET BACK . . ........ . ...... Beatles. Apple 
3 18) GOODBYE . . . .. .. . ..... . .. . ..... Mary Hopkin, Apple 
4 11.) I HEARD IT THROUGH THE GRAPEVINE 

Marvin Gaye , Tamla Motown 
5 (1 0) PINBALL WIZARD . . ..... . . . ........ .. .. . .... Who. Track 
6 13 ) GENTLE ON MY MIND .. . . Dean Ma rto n . Reprise 
7 14 ) BOOM BANC-A-BANC ....... .. .. . . Lulu. Columbia 
8 (1 9 ) CUPID . . . .. . ... . . . . . . . .. Johnny Nash. Ma jor M inor 
9 15) SORRY SUZANNE ...... .. . . Ho ll,es. Pa rlophone 

10 19) WIN DMILLS OF YOUR MIND ...... .. Noel Harr ison , Reprise 
11 130 ) COME BACK AND SHAKE ME ... . . .. . Clodagh Rodgers. RCA 
12 16) IN THE BAD OLD DAYS . .... ...... .. .... .. . Founda tions, Pye 
13 I I 8) HARLEM SHUFFLE . . . . .. . . . .. . .. . .. . .. Bob and Earle. Is land 
14 f7) GAMES PEOPLE PLAY ...... . .... . ....... Joe South. Cap;tol 
15 (1 2 ) I CAN HEAR MUSIC ...... . ............... Beach Boys. Capitol 
16 122) I DON 'T KNOW WHY Stev;e Wonder, Tamla Motown 
17 114) GOOD TIMES (BETTER TIM ES) .. .. . Cliff R,chard . Columbia 
18 111) MONSIEUR DUPONT ... . ... . . . . .. ....... Sandoe Shaw , Pye 
19 127) ROAD- RUNNER . .. Jnr Walker & the All Stars, Tam la Motown 
20 113) GET READY ...... . Temptations, Tamla Motow., 
21 (-) MY WAY . . . . .. . .. . . . ............... Frank Sinatra , Reprise 
22 (2 1) HELLO WORLD . .. . ... . . . . . ....... .. .. Treme loes, CBS 
23 (-) MAN OF THE WORLD . . .. . . . . . . .. . Fleetwood Mac, Immedia te 
i4 (28) MICHAEL AND THE SLIPPER TREE . .. ..... . Equals , Presiden t 
25 123) PASSING STRANGERS 

Sa rah Vaughan & Billy Eckstine, Mercury 
26 116) 
27 I 17) 
28 ( 15 ) 
29 1-) 
30 (20) 

WHERE DO YOU CO TO . ........ Pete r Sarstedt . United Art is ts 
SURROUND YOURSELF WITH SORROW Colla Black , Parlophone 
FIRST OF MAY . .. . . Bee Gees, Polydor 
PLASTIC MAN .. . . ........ Kinks , Pye 
IF I CAN DREAM Elvis Presley. RCA 

POP 30 PUBLISHERS 
I >(..,.,.,l'I No,th<"rn SonQ1, , J NDf't hern Sono1o. 
" J._.•,·1e o,r,n • Foh,,.,lous, 6 Acu lt •R~. 1 
c.....,,...""1, ff l<og'\ M-•f. 9 S,rh1oeder , 10 Un , led 
.... h,h , 11 .-.pul. 11 S(:h,OOC,r 'W C!lbc< k . 13 
11'. ,:-,, n..,.., IIN'I" Jo,, __ 14 l °""f",ry "ChopprU. 15 
l ,,. h<- t,r, ''· H ,~,,. Co,r,n, 11 Fronc,11 Doy 

u.s. top ten 
• AQUA&IUS f olth C,.~-,, Soul (,ty 

I'· YOU-Vt MADI Ml SO VIE&Y HAPPT 
Blood. ~I onJ Teo•~. Coi...nboo 

J , J, IT' S YOUW THING 
lsJie~ lkoft~ r :1,, T Neel 

1, HAI• C~ll1o. MGM 
11, OMI.Y THI snONG, SU&VIYI 

,.,..., ,,. R..>1~. Marnur, 

top twenty albums 
I .,, • HT Of THI sna1as 

~en, Coturnboa 
, 1, t.OQDITl C,eorn Polydor 
It>• NAIi London C0tot. Polydot' 
1 ,1 scon J Scan Wo"'- • • · Ptnh~ 
•J• TN( SOUND Of MUSIC 

Sor.,.clh 0< k . ACA 
' 11C11 J0/ 10 Beoc:h ~- Coo•lol 

• 7 , , , OI.IYII Soun cnrcxlo . RCA 
' .• , DIANA aoss AND TN( SUPHMIS JOIN 

TNI TUil"ATIONS O.ono Ron ond 
'.,.,i; .... ,_ ond Trn4JloltOn1. Tarnlo -" +111 GINTLI ON MY MIND 

Oro,, Mo,t ,n , RC"Of">W 
ICI ,._,, IOCX MAC.HIN( I LOYI YOU 

Vorl<"JV\ "''" '"'· CBS 11 11j1 POIT CAID Morv Hopton Applr 

ond Hunl e+". 18 Carlin, 19 J~le/ Ca rlm. 20 
J~ te/Ca, hn , 2 1 Shoolfa Bc,.-r,1,t c-,.n. 22 Bran; 
23 lmmedoote-, Fie.twood, 2-4 GLH , 25 Franc,, 
Dov oner Hunter , 26 Mort imer . 27 Petr, 
Mouf1l.r. 18 Abtgorl, 29 Car\.,-,, 30 Corhn 

6 U! I TWINTY flY( MILIS 
(dornn s , a.,, Go.dy 

7 161 G,ALV(ST'ON Gleo'I Campbell, Coo,101 
I 1- J nM( IS nun . 

Baokrr T and 0 ~ ,-OG1,, s,o,. 
9 151 DIZZT Tommy RCX'. ABC 

10 1- 1 sw1n CN(IIY WINI 
TonWT\y JQml"\ on,t Ttor 9-idrlk. Rault-O e 

12 no (NGIUl&T 

IJ Os, ANDT -~~:::i ~7r~nc~u~(O 
Andy W1lliomt.. CBS 

14 O J J YOU CAN ALL JOIN I N 
VortOUs Art,1,h. h lond 

15 fl t ) LID ZIP"LIM Leer Zepps:hn, Allo nl t< 
16 11 -'f l TNI wo&LD Of VAL DOONICAN 

v°' Ooont<an, ~ ( a 
17 1- 1 THIS IS NSMOflfO Dll:KH 

Onmond Drltker, Tf'OfOI" 
II 11 91 TMI IIAnH fo..11._ A.._I 1eo,~. Apple 

1-1 ON TN( TNIISNOLD Of A DltlAM 

JO (- 1 WCNILD 0, 8LUIS '=I. IM...-. DP,orn 
· VOl'IOUI- Arht.h, o..r. ro 

Two LP's 1..-d fo, Hlth cic-ho n 

DES M ON D DEK
KER, currently top of 
t h e chart with 
" I s r aelites," has 
signed fo r m a j o r 
N o r t h e r n cabaret 
dates in June. 

On J une I he star ts 
a week doubl ing the 
Cavendis h Club, S hef
fi e ld , a nd the Monk 
Bretto n Club, Ba rnsley. 
On June 15 he s tarts a 
week doubling Tito 's. 
S tockton, a nd La Dolce 
Vita, Newcastle. 

He guests in Top Of The 
Pops aga in today (Thurs• 
day) a nd in A TV's Go lden 
Shot on Ma y 4. 

On Mav 30, he flies lo 
Berlin for a TV show. 

One-nighters for Desmond 
include the Digbeth Hall, 
Birmingham, tomorrow (Fri -

g:~tham:~~:C2~1uh !~~: 
Southall (29). Huddersfield 
(May 2) and Leamington 
(3). 

AID FOR BIAFRA 
NOEi. HARRISON , Lonit John 
Bafdry, lulie Felix, the Eclec
t ion, the Flamm• Sherm an 
S isters, Blossom TOH and the 
Babylon , wilh deejays Don 
Wardell, and Tony Wi ndsor 
are • mons lhe artis ts who 
have •areed lo appear at 
Kensincton Town Hall on 
April 29 in a charity show In 
a id of the Bla fra Relief and 
Rehabilit a tion Fund. 

Among oth er names who 
may appea r are the Marma
lade, Dave Cuh and Emperor 
Rosko. 

MARV RE-RELEASE 
AN EAR LY sln&.le by Marv 
Joh nson. who recently was 
high in the Pop 30 with •• A 
Ru.e for My Ro. ,. IS 10 be 
re-~leased by Liberty 
Records It IS " I LoYe The 
Way You Love," with "You 
Got Whal h Tak e-a " on the B 
Side 

Th is sin&le was first re
leased nine year, aao and was 
Jnhnson's senmd hit in Ame• 
rica 

PYE LOSE •w 
THE GREATEST SHOW ON 
EARTH have Left Pye and 
1i1ned With EMI for whom 
they record their first s in1le 
:,n May 6, followed almos1 

imTit:i;:~P ~te~" 1!:Yc tor a 
summer r-Hidency in Spain. 

They relurned thls wttlt 
from a rnidency al the 
Rnolulion Club ,n Copenha-

ro:.o:::., te;~iu~ !r,!: 
days at lhc Slnrr,llle Club, 
Franllfurl 

Pentangle 
set for 
second 
U.S. tour 

DESM OND DEKKER : Be,lin TV sho w 

GRAHAM BOND l P 
GRAHAM BOND, top Bntish 
or1anist who moved to Ame
rica a year a10, has an album 
released in the Stales called 
" Love Is The Law " which is 
available in Brilain from some 
s pecialist shops. 

Bond has been living in Los 
An,:eles, followi ng: hi s trip to 
Ireland refe rred to In lasl 
week's Experl Advice item 
(MM Apri l 19). 

It 1s believed he may move 
to the West Indies For 
severa l years Bo nd ra n lh e 
Graham Bond Or1anisat1on 

BLUE JEANS TOUR 
THE SWING ING BLUE 
JEANS new oul or Londo n o n 
Friday (18) fo r a thrtt-weelt 
lour of Is rael w it h the 
Flowerpot Men a nd Glenroy 
Oa kl ey .1nd th e Oracles. 

With the Blue J eans was 
Tommy Murray, the au Ha ris t 
re placement for Ter-,y Sy lves
ter, now with the Ho llies 

On the ir re turn. the Blue 

JOHNNY NASH BACK 
J O HN NY NASH- t~lurMd 1, 
London lht!I wttk rmm lllr 
Continenl to do htrthn Pr1>
~("~;~d .. wo rk on h1.1 1tnrlt-

He intends to $J)t"nd a lot 
mo re II/TI C 1n Bn1• 1n and k 
searchini for • ~rrna.ncnt 
home 1n Lo ndon 

MaJ0r Mi~or Rerords art h• 
releas~ a s1n,:te rcrnrd,d b, 
Nash and K 1m W"tnn 

KLEIN SUES TIMES 
BEATLES BUSINES .. c; td'-1..,., 
Allen Klein hn in1.1t"d a • nt 
fctt hhe:I a,:uns, Ti.,. 
Newspapers . II was annoonf'td 
IHI week by Kkein'1 pubhcaa1 
Lnhe Prrnn 

In a statrrnenl. h• saHI 
" Mr Klein, havtni taken Ilk 
advice, of ,~•d 1na COUMf'I h• 
issued a nd has had ffAf'd a 
writ aaainsl Tunes NN .. 
pape rs Ltd:· for darna1n and 
ll brl conr a mt'd 1n t~ amdt 

~~i~i~~I ~;:;:;:~i,.~ lcr '";: 
The Pop Junile' publtlhH .b,
T1mes Newtp.aPf:rS Ltd . la lbe 

::1~~ ~~ri:":3. 
5
1~1. TIINt 

,. 



Ella on 
Aretha off 
at Antibes ELLA 

EL LA FITZGERALD. Sa rah 
Vaughan and thE' Osca r 
P.ete rson T rio ha ve bE'en 
s1gnt>d to a ppea r a t 1his 
year's Antibes Ja z1 Fest iva l 
th e Fre nc h o rj!a nise rs o r th~ 
Fes t iva l anno unced o n Mo n
day The Miles Davis Quin
t e t will a lso appea r 

They a l'.to to ld MM that 
Aretha Fra nklin and Ra y 
Cha rl t's wo uld not now appear 
a t the fest1n l. which takes 
place al Juan -Les-Pins 
Antibes,. from Jul y 23-29. ' 

The l_me-up fo r the festiva l 
so fat 1s as follows : Jul y 23 
a nd 24, _thQ. Mari on Wdlinms 
Gos pe l S miters and th e Buddy 
Tate qunrte t , J_ul v 25 and 26, 
the Mi les Dav is Quint l!' I Rnd 
Possi bly a sta r big hand to he 
fixed , Jul y 27, SRrah Va~gh an, 
Ju!Y 2R. the O:-;cn r Pl:' terson 
Trio and July 29, Ell a Fit7.• 
Re rald 

Support in g Rr0ups from 
Europea n countries will also 
he boohd to s uppo rt th e 
Ameri can attrac ti ons 

The MM is rui:ininR a speci al !~!P to the fes ti val See Pa Ae 

DUSTY IN CABARET 
DUSTY SPRINGFIELD ended 
her reco rd-breaking season at 
th e Chevron Ho tel , Sydn ey, 

Australia, Inst Saturday, and. 
o n Monday, openl.'d a week's 
cabaret at the Beverley Hills 
Hotel, Ho ll ywood 

On Apnl 30 she opens an 
\ \-d ay Ameri ca n conce rt tou r 
in Reno. 

On Ma y 15 she s tarts ten 
days of recordin g fo r Atlan t ic 
Record s in New York , pro
du cing a new album and 
several s ingl es. · 

She ha s also s igned fo r two 
new appearan ces on the 
Hollywood Palace TV show 
"Windmills Of Your Mind," 
one of th e tracks from her 
new album, " Dusty In 
Memphis," was ru sh-relea sed 
in th e States this week as a 
singl e 

Dus ty return s to Britain 
early in June and start s work 
on her new BBC-TV series on 
Jun e 17 

LOVE AFFAIR LP 
TH E LOVE Affair today 
(Thursday) s ta rted recording 
their second album " The 
Love Affair Sing ' Phillip 
Goodhand-Ta1t ." 

Their new single, a Good• 
ha n. d-T a 1 t composition , 
" _Brmg On Back The Good 
T1mes," will be reco rded on 
April 29 

On May l, the group guests 
on Scottish-TV' s Popscotch 
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AMERICAN COLLEGE 
TOUR FOR HOLLIES 

Melody 
Maker 

161 Fleet St, London EC4 
Telephone 01 .353.5011 
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WIT H "SORRY Suz
anne" already cli mbing 
the US charts, t he 
Hollies plan to foll ow 
through with a tour of 
American colleges dur
ing the mid-October
November period . 

They w e re going ove r to 
the Sta tes in Novembe r last 
year. but t he to ur fe ll 
through . 

World sa les of " So rry Suz
anne " are now coming up to 
the half-mill ion mark , and the 
s inJde is alread y a smosh hit 
in Germany, Denma rk, Ho l• 
land a nd Sweden 

Last week , the Holli es 
played tu a sell-o ut a ud ience 
a t th e Sho wboat, Middles 
brough - their fi rs t caba rel 
date wi th new member Te rrv 
Sylv es ter. They ha ve hee n 
asked hack " any time." 

On May 2, they pl ay a one
ni~hter a t Portsmouth Techni
cal Coll ege , then tape a Julie 
~~li~:~ol~ for BBC- I showing 

'SUZANNE' HITS 500,000 

OLIVER'S OSCARS 
LIONEL BART'S Olive r won 
six Oscar awa rds in Hollywood 
last week 

The musical, made at Shep
perton Studios, was voted 
Best Picture or The Yea r. The 

~l~i~~ fiv:t:~a rd~ 0fir t~~~;: 
Olrver Reed , Harry Secomhe 
and Shani Wallis, were: Bes! 
Dire~tion (Carol Reed); Best 
Mus ical Score (John Green): 
Best Art Direct ion (John Box 
a nd Te rence Ma rsh); Se t 
Decoratio n (Vern on Dixon and 

:i;nd Muf§~C:;g~~{o/
nd St~df~ 

Sound Department). A specia l 
Academy Aw ard was made to 
Oona Whi te ror the choreo
Rraphy 

UNDERGROUND MONTH 
ELEKTRA RECORDS are 

:i.~~~1 mo~~~ an~h~~adi~;ds,r~ 

releases Curing May are an LP 
and single from the MC5. The 
single, the title track of their 
album, "Kick Out The Jams," 
is released on May 2. The 
album follows soon after. 

Other album releases in
clude Earth Opera's "The 
Great American Eagle Tra
gedy,"' David . Peel and the 
Lower East Side's "Have A 
Marijuana," Nico's "The 
Marble Index," an electronic 
music a lbum. "Transformer," 
by David Stoughton, "The 
Moray Eels Eal The Holy 
Modal Rounders" by lhe 
Holy Modal Rounders, and a 
sampler album, "Begin Here" 
fea turing Tim Buck ley, Tom 
Paxton, Love. Nico, David 
Pee l , Fred Nai l, Ho ly Modal 
Roun de rs, In credib le Strin g 
Ba nd, David Ackles and 
Eclect ion 

ELVIS FILM DELAYED 

TREMS CZECH DATE 
THE TREMELOES, m the Po p 
30 this week with "Hello, 
Wo rld ," are to appear at the 
Bratislava Lyre Po p Festival 
in Czechoslovakia in June . 

on!h~r t~:v:u~!~~io~~;;rd 1~: 
Festival , which includes a 
song contest. The festival will 
be televised throughout all 
Eastern bloc count r ies 

On Monday (28), the g roup 
fly to Vie nna, Austria for two 
days of TV appeara nces. On 
May 2 and 3, they appear in 
Belfast and tou r Ge rmany 
from May 14- 18. 

Alan Walsh 
s ·rAFFMEN 

Max Jones 
Laurie Henshaw 

Chris Hayes 
Chris Welch 
Bill Walker 

Tonv Wil son 
Royston Eldrid~c 

ADVERl ISEMENl 
MANAGER 

Peter Wilk ,nson 
PROVINCIAL Nt:W~ 
EDITOR 

Jerry Dawson 
2-4 Oxford Road 

MancJ\ester 1 
Telephone· Central 3232 

BEACH BOYS BOOKED 
FOR HAMMERSMITH 
BEACH BOYS have just been fixed 
to play two concerts a t Londo n 's 
Hammersmith Odeon on Sunda y , 

June I. 

Jazz-Rock concert at Newport 
THE LONG-AWAITED Elvis 
Presley TV show - due for 
screening in Britain - had 
still not arrived at !he London 
offices NA C International at 
the time or goin~ to press on 
Monday. 

With them are Paul Revere and 
the Raiders featuring Mark Lind
say, soul singer Joe Hicks-whom 
the Beach Boys describe as " tre
mendous " - plus British com
pere Alan Field. 

JEFF BECK 
on th• concert 

NEW YORK, Tuesday -
The Friday evening (July 4) 
concert titled "An Evening 
Of Jazz Rock" is the major 
innovation for the 1969 
Newport Jazz Festival. 

Feature o n th e rock show 
will he Jeff Beck, Blood Sweat 
And Tears, Roland Kirk, Steve 
Marcus, Ten Years After and 
Je thro Tull 

The Festival o pens on July 
3 with Kenny Burrell, Freddie 
Hubbard, Bill Evans. Anita 

O'Day. Wilhe Boho, Sunny 
Murray, Yo un~-Holt Unlimited 
and Sun Ra Jimmv Smith 
hosts a Jam session on the 
afternoon of July 4 

On the nfternoon of July 5, 
Miles Davis tops a hill that 
includes Art Blakey, Gary 
~urton. th e Mothers Of Inven
tion and the Newporl All 
Stars . The evening show 
fea•ures Dave Bruheck and 
Gerry Multiitan, Woody Her
man, Sly and the Family 
Stone, 0. C Smith and the 

World's Greates t Jazzband led 
by Yank Lawson and Bob 
HagRart 

James Brown stars on the 
afternoon of July 6 and the 
festival closes in the evening 
with the Buddy Rich Orch• 
estra, Herbie Hancock, Buddy 
Tate. Joe Turner. B B. King, 
J_ohnnv Winter and Led Zeppe-
1,n 

It is still not confirmtd 
w~ether Eric Clapton, Stevi~ 
Wmwood and Ginger Baker 
will be featured. 

As soon as a print of the 
film amves, NBC will be able 
to offer the show to either 
ITV or BBC. As already 
reported m the MM. the BBC 
has expressed keen interest in 
screening the production 

A spokesman for NBC 
International told the MM on 
Mo_nday: " A print is due to 
arrive this week We don't 
know exactly what has caused 
the delay It may have been 
held up because of some 
processing problem." 

The Hammersmith dates are last
minute fixtures in a brief Beach 
Boys tour which opens next month 
Other dates in the all-star package 
show are Dome, Brighton (May 30), 
Odeon, Birmingham (June 6), Liver
ffO}~ Empire (7) and Glasgow Odeon 

A date at Manchester Free Trade 
Hall on June 8 was awaiting con• 
firmation at p resstime. 

drums 

BE CH BOYS 

PAUL REVERE 

with 
vibrasonic 

shells 
designed 

and 
manufadured 
by drummers 

for the 

• 

world's 
leading 

percussionists 

ca 1~11 QJFTON S1'IIEf 
........... _,. ... LTO LONDON E.U 
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BBC RADIO GIVES 
MA HALIA 
due 1,, M,1 y UNKNOWNS A BOOST 
Mahalia 
due ·for 

JA ZZ PROGRAMM ES 
and unknown pop 
groups, soloists and 
club deejays get a big 
brea k under " new 
look " poli cies intro
duced by new Radio 
One and Two controller 
Douglas Muggeridge. 

DAYE DEE . DOZY . BEA KY. MICK ANO TI CH 

.------M- ov-e- fo- r- fi-rs_t_u __ ~s ::::..:. ~t:..=o-u-r7 Dave Dee 
caha re t a ppc.1 ra nce Ot'X I week s1·ngle 

concert 
M A HA L I A JAC K SON , 
Amu1can )!.OSpel s inger , 
make!> a return visit to Sri• 
tarn nl'Xt mon l h . She will 
p l<t)' Just one concert h ere, 
a nd it takes place at the 
Roya l Albert Ha ll , London, 
on S unday, M ay 18 The r e 
w ill be n o o ther Rrit 1sh 
a ppea ra nces 

Mn ha\ia, whn ~a nx ot t he 
Alhert Ha lt o n he r fi rs t vis it 
hl'rt' m •~2. and aita in m '6 1, 
1'- con11nR O\'t• r espec i11i t1, for 
thi <r. Lrmdn n c-nnct'rl. W ith h~r 
a re cnm ina two pia n,, plovers 
a nd a n nr,1ta nl s1 

Tht> i:n,pc l '.'i l a r wa~ ta ke n 
111 in I %4 an d again m ' 66, 
and h Pa rt l ro uhl~ caused her 
to ca nce l a Furopean tou r in 
'67 Bui .-.he ~• n~ at last vear"s 
Ant1b~ .... Jan FeS ll\' .t l 

C HS ..... 111 rt' least.• on May I 

~.;k~/ ~1~1;~ 1-:-~! d e~ ... ~t~~.~~ 
Hymn-. 01 Dr Ma rtm Luther 
Kin1: Ji 

MICK WALLER MOVE 
[X .JEH Ht-ck drummer 
M,ck\ Waller ha, jmned 
Steamhamme1 1 hl' Jroup had 
10 caned all llPPt:arancE>!i for 
t wo w .. ~k'.'I from 1&'-1 Sunda)' 
wht>n their lead gu 11 ar1st 
Ma ri in Pu,:h had an appt.'nd i
c- 11 1~ opt:ra1 1nn 

The, haH their ftn,t a lbum 
relf•a!o. r d m \1ay 

From t his w ee ke nd a nd 
thro ugho ut the summer 
months, c hanges in p ro
iramme schedules mea n a 
w1dt-r c h oice for listene rs . 

On Sundays. from 4 In 5 
pm Ra v Moore will intrndu c-e 
a new tal ent-spoltmg show 
rea l un ng unknown pn,1fes• 
s io nal pop groups, "I0101s ts , in 
strumenta lis t s a nd reJt; ul ar dee. 
Jays work m~ in di scotheques 
and cl uhc:: who will get t hei r 
fi rs t cha nct on the a ir 

On Wednesdays. fro m 8. 15 
lo 9. 15 pm John Peel's even• 
ing se ri es moves 10 1his earlie r 
time. while on Sundavs (9 to 
10 pm} Stuart Henry will he 
back w ith hi '"' own show 

Jan ~els a po tenti a lly big 
~e r audi ence bv be ing tra ns• 
milt ed during the ext ra da y• 
light hour~-when receptio n ·is 
better in some areas Jaz;, 
C.luh. introduced b)' Humphre\ 
Lyttelto n , moves tu Saturda, 
ni~ht (6 .30 tn 7 pm }. 

The Bes t Of Jau, Humph's 
1az2 record show. moves to 
an earlier time (Sunda y,, 11 
pm to midnight) , John Dunn 
features jazz records m Just 
JaZ7 (Mondays 7 45 10 8 15 
pm); and Jau Worklihnp 
(Wed nesdays 9. 15 to 10 pm) 
l !I a new se ri es fea turin g a 
con tem pora ry JOU a rlis t each 
week. fi rst on lh e new show5 
1s Mi ke G1bhs' big hand. J an 
On O ne (Fr iday!. 9 to IO pm) 
with Pete r Clavton. moves 
from Su nday even ings 

MOVE 
co ncert d~tes 

I I I 

Sce nt' And Hea rd, the pa p 
magazine PrDRramm e, m()ves 
to Sunday~ (3 to 4 pm) and 
John Pet>l's TQp Gear has a 
later pl aci ng {7 to 9 om) 
Mik i.' Raven 's R&B show will 
be heard from 10 to 11 pm 

TALENT CONTEST 
A LONDON musical talent 
contest 1s be rng he ld in aid of 
the 1-i o rMey School for Handi
capped t hild ren With the Rrs t 
pr1 1.e of an Apple Record s 
aud iti on and £25 cash 

Fifty entra nts a re tn king 
pa rt ran gmft from fo lk to 
blu es a nd fl amenco ~roups 
The semi•fina ls arc being held 
a t Creighton School, London 
N I 0, on May 3 and the fi na ls 

n. Ho;~~~ ~ ~= n ~~l!e~n ~~ri 
includ e Ed Stewart and Cyril 
Stapleton . Th e event 1s 10 
he lp pu blici se a Spnng Fai r to 
be held a l Horn sey Town Hall 
on \1ay 9 and I 0 . 

STATUS QUO TV DATE 
STAT US QUO will kick off a 
Sou th American tou r with a 
TV date and three weeks 
cabaret 1n Sao Puu lo, Bra1il. 
from November 2 

T hey then gu to Mexico 
Clly for a week of concer ts 
On November 11:l th ey fly to 
New York fo r a five day visit 

SEPTEMBER PRODUCTIONS LIMITED 

present 

THE 
LIVERPOOL 

SCENE 
IN CONCERT 

SATURDAY 26thAPRIL 
ST. PANCW TOWN HALL 

at 8 p.m. 

TICKETS 
15/- and 10/- AT DOOR 

TH E MOVE have been set 
fo r their fi rst ever tour of 
Amer ica They fl) to the 
States in la te August for an 
e ight week tou r or co llet(es 
a nti se leC' ted C'oncnl dates 

ARETHA FOR CONCERT 
ARETHA FRANKLIN arri ves 
in London in Nov ember for 

~~~t o1°~~e~~1e~~rve:rE~~~pe:~ 
tou r 

The London conctrl will he 
on November I at a venue 
so far not annou nced 

Aret ha will he m Lnndon 
for abou t 1hrec days and 1l 1'"' 
possib le that she will he 
s igned for a T V .. how to he 
made in t ha t lime 

The itinerary of he r Eu ro
pea n tou r i!I Par is (Octnber 
24, 25 ); Br u!.<;t> ls (26), Slull 
gart (3 1); London {Novemhcr 
I ); Ber hn (4), Hamburg (6t 
Frankfurt (7, 8), E.-rsen (9), 
Copenhaien ( 11 ) and Stn<"k 
holm 

HARMONY GRASS DISC 
HARMONY GRASS's nex L 
s ingl e will he .. Good Thing .. 
written hy ('ap1tanc ll1 and 
O'Connor who wrnll' " Move 
In A Littl e Close r Bahy," the 
group's first majnr Brilish hit 

The group appear at Tilo's, 
Stockton, th is we 1.>k fo ll nwrn~ 
a succe-.sfu l cnharet dnuh lc 111 
the La Doke Vi la and 
Cavendish clubs, Birmingham 

On May 14 they appe11r on 
the Belg ium 1clevis 10n show, 
Hey, and from May I R pla} 
the La Dolce Vita. Newca.-.tle. 
for a \\ eek 

KEEF ON TOP GEAR 

~;PE~ea~A:nTLJ:y :u:~~" h ~~ 
a Radio Lu x~mhOurg amn ~ on 
April 27. 

H,s a lbum, " Halfhree d," l!I 
t o bf' ttl Pased in Sca nd in av ia, 
Swit1erland , Franc-f', Ge rman\ 
and Au'llr1a 

ISRAELI SINGERS 
A COMPANY of Is rae li 

:~"c\e:;e is ,!:,1~~~; ~;~:;" f~ho'; 
Is rae l, lncludmi H,dva and 
David , Shoahan1 Dama r i, Arik 
Eins tein and Juk1 Arkin 

The full datf's for tht' wu r 
are: F11rfleld Hall , Croydon 
(Apri l JO), Dome. Bright on 
(M ay I), Wmtrr Ga rdPns, 

~~uH~'::'.'0:.~n~~-n R(lt' [::~~ 
Town Hall (6), f ret" Tradf' 
Hall , ManchH ll'r (7); Sunder• 
land E.mpirt (11). Colston 
HIii , Bris lol (1 2 ), Liverpool 
Ph1ll1rmon1c Hall (13}; and 
Cliff's Pa"llinn, Snulhend (151 

JOHNNY CASH FILM 
JOHNNY ( ASH 'S San Qu•n• 
lln Pr11on ahnw, dut to hr 
screeoned on ITV 11, 1 !\1111r• 
day, was pns tponpd 

Because lhe film nf the 
s how wu nnl raady fnr 

~ff~~1",\n~~~~•du1n1~rd1
1~a~:: 

dale 

GARNER 
OPENS 

They open cm Sund ay (27 ) lu r The rnu r, arranged hy Keith 
Ro,;-.iter of Sta rli le Artists, 
wilt pruhahh npt• n m Ne w 
York end l hl' ~roup W Iii plav 
eni;!al,!emt-nt s coasl tn co.i s t 

Th t> J(rnUp ma k.- their fi n ! 

ck a t tht' (:avt" nd1.-.h Club, 
~ l;cekhurn From Ma \· 15-:tft , 
th~,· tou r Irel and ~nd art- in I 
Ge,meav <>n June ,, 7 and k re eased 

COPACABANA SEASON 
FOR FOUNDATIONS 
AS A RESULT of an ap
pea ra nce at New York 's 
Copacaba na Club las t week, 
tht Fou nda t ions w ill re1urn 
th ere fo r a full sea son ne xt 
summ er 

Th~ ~roup were asked to 
dt:put ise fo r Tempta tions last 
we,k after an axent saw them 
a t t he Fillmore East The 
Foundationli ca nce ll ed a sec• 
ond Fillmore da te the rollow
ing night to appear e t the 
Cop11c-aha na 

BEE GEES U.S. TOUR 
TIIE. BEE Gees are to tour 
Ame ri ca and Ca nada for four 
week.-. from Augus t 27 . 1t was 
announ ced on Monday. The 
to ur . which ~uaran te es them 
5(J0,000 dollars , will includ e 
I 6 conce rts 

Amon)( the venues wil l be 
\'1ad1 son Square Garde n!'! in 
New York and !he New Lo11 
An~el es Forum. larges! In 
California 

The 1our w ill go ahead 
"either wilh or without Robin 
G1bh" and 1he group will take 
with 1hem 1he1r 30 piece 
orchL~tra unde r the direc t ion 
or Bill Shepherd 

Th e Bee Gees a re 10 record 
a 811( TV Tal k Of The Tow n 
specta t ular or, Su nday No 
&creenJnJ da te has been nt 

JETHRO TULL CONCERT 
JETHRO TULL, who appear, d 
on a John ny Halliday te le• 
Vl !ii iOn spectaru la r m Parts last 
werk, will appH r in a 1ptci1I 
conc,rt a t 1hr Pala~ De Sports 
on May 7 with Ten Years 
Art e r, Jackie Loma x, Free and 
Cloud s The concert Is being 
P.romoted hy Ha llida y and 
Chrysalis Promot ions 

FOUNDATI O N S 
deputi sed 

Tull 's nex t a lbum, " S ta nd 
Up " will he released hr 
1s 18nd on \/l ay 16 and the ir 
ne xt s ingle, " L1 ,·1n~ In Th t! 
Past ," 1s hem~ ru,;h . re leased 
th1!'1 week 

FRANK FOR JAPAN 
FRANK JFIF.LO Riles to Japan 
fo r a ma1or to ur in Septem• 
be r He will ~1ve Olnl' 
conct"rts and lhret• TV 
specials wh 1rh w il l he fi lmt-d 
in Tokyo in co lour for wor ld
wide di s t r ittu l 100 

Frank w ill arrive dur ing 
Brit ish Week m J opan and 
will aive three concerts m 
Tokyo. two in Osakn , two in 
Kyoto and two m Nagoya 

BONZO DOC ALBUM 
A NEW Bo nw Dug Band 
a lbum is due for rele8!1e 111 

~~r ~~~~dde Ta! ~ ! ~~- 1 ~~~c: 
then TV 1ho w Do Not AdJust 
Your Set The re wall a lso bt• 
two tracks record~ d w he n 1he 
band fo rmed 1n 1965 ca lled 
~l~~s .~azz " a nd " Laugh ma 

The Bonzo!'! were due to 
lea ve fo r Toronto on W ednes
day this wee k fo r II four da) 
Canadia n to ur , fo llowed b)' 
tht"ir 11x week o; Ame rica n 
tour 

next month 
O AVF DEE, Dozy, B,.~k)' 
Mick a nd Tic h have 8 ""'-: 
s ingle release on May 2, , n. 
o th~r H o:wa rd and Blaikl,-. 
compos1t1on " Snake In Tht 
Grass ·• coupled with Bcir,1 
Bora" 

Tht' g roup were due to 1(1.i r 
Israe l from June 14 to IR hi.t 
this ha " been cari rtJled dut 
to 1he military "'1tuat10n It 11 
beli eved that a tour or Hun. 
gary with Idle Rar f' , scht4 
uled fo r J une 1'1 l o 24 lhl\ 
al so he a ffcdt d h\ 1 ban , r. 
public )( &lhermA:-

JOHN LEE TOURS 
JO HN LEE H("l<Jkt'r"• nn 
British tour. arrln&td t ) 
Starlitt Arl1s1,;, will 1, ke 
place he twt' tn Junt- 12 and i§ 
Hooker w ill he pla)m1 cluh 
and ballroom datn 

He opl·ns at S...,indon Lo
carno (J une 12) • nd otbrr 
da te<; fixed so far art· R11r 
Ba ll room, Bournemouth fi ll, 
DreamlAOd, Mara,tir: 041 
Black Prince, Bei lt>) (15), 
S I a ff<' r d s h I rt Yt0m1111 
Stafford (JG); Rhodrs (tnlrt 
Bishop's Stortford (:.I I). 1lw 
Bull. Sheen (22) Toby J. 
Tolwor th (25); Top Spot, Roe-
on- Wyr (2&) and C
Pa lac-e (29) 

Oth~ r dat e!!i art 
fina ll -.ed h} the •a,nc-¥ 

FREEDOM OFF 

BBC-TV coverage for Dixieland Ba 
BBC-TV are to eonr a ~~ 

double celebrallon al Ham- r• 
mersmlth Pal.alt on June 12 
- lh, 50th annlnnary or the 
Orlalnal Dixie land Jau 
Band'• visit to Brlt.aln and tb, 
50th annlverpry or the Pa laJL 

wl~p;:c~:.~u:r: ~a°:.~ ~~fa 
numlMn • nd th, blll wlll also 
Include lbe Chris Barber and 
A. In Welsh b•nda, 
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BLIND DATE .--~:. ·-z.-. 

WHERE THE STARS SINGLE OUT THE NEW SOUNDS ON RECORD 

DESMOND DEKKER 
Whose lsr.ael,t•s •• is ,1t the 1op of 
the c:h,.arts, seems to be able to pic:k 
c:h,.art - topping: son~s ad 1nf1n1tum 
B.ac:lr. home in his n.atrwe J.am,1 ic:;ii he'1 
had 40 c:onsecut,,,e No 1 h,h. Be
tween rehe,1ruls a t Top Ot The Pops. 
the shy J.amaiun rew1ewed some of 
th11 weelr. 's records. 

MOODY BLUES: 
0 Never Comes 

The Day " (From the 
Deram LP "On The 
Threshold Of A 
Dream" SML 1035). 

l hkt> it, espt<"ially the 
i u1tar which 1s very nice. 
I should think 1t would 
c;tand a ~oocl chance in the 
cha rh htir(' and people 
would buy it in Jamaica 
ns it's unusual 

Who 1s 1t? The Moodv 
Blues-oh1 I've heard th81 
name before but 1 haven't 
heard much of what 
thcy·v(' done . 

A RETHA FRANK
LIN: "Tracks Of 

My Tears " (From the 
Atlantic LP " Aretha 
Franklin: Soul '69 ,, 
588-169). 

That's Aretha Franklin 
isn't it? I thought I recog
nised her voice. It 's very 
nice 

I've heard a lot •.>f her 
bdore. She's very big in 
.J amaica} she had a big hit 
lh t' re with "A Little Piece 
Or My Heart" 

It must stand a good 
chance 

R A Y CHARLES: 
"The Right Time" 

(From the LP " Ray 
Charles In Person " 
Atlantic 587-164). 

I recognise that-it's 
Ray Charles. No, I haven't 
heard that track before, 
it's a re-release 1s it? 

feehng mto It when it's 
li\!e 

VANILLA FUDGE: 
"Shotgun " (From 

the Atco LP "Near 
The Beginning " 228-
020). 

I hke that-there's some 
nice instrumental work 
there. We don't get much 
or that son of ~ound back 
home, it's good 

Some of the folks back 
home would buy tha1 as 
it's something unusual 

Who was it? Thf' Vanilla 
Fudge-no, I've never 
heard of them before Are 
they Ame-ncan '.J 

W INSTON SIN
CLAIR: "An

o th e r Heartache " 
(Pama). 

It has a raga sound -
I like it. 

What's raga? Well blue 
beat over here is ska in 
Jamaica and raga's \'er) 
similar I think it could do 
well over here - it's got 
a good arrangement 

\\.'mston Sinclair - \!es, 
I know him. he's JamaiCan 

PAUL JONES: "It's 
Getting Better " 

(Columbia). 
This fella can sing. 
He's got a very good 

voice, it must stand a very 
good chance in the charts 

\\'ho i,; 1t? Paul Jones
oh' The Manfred Mann 
singer, he's gone solo now 
hasn't he? 

Boo;~RE T. M~:.:?: 
"Time Is Tight" 
(Stax). 

1t·s a nice instrumental 
sound. There's a good com
bination between bass and 

guitar-and there·s a mce 
organ pla) ing there too 

Instrumentals have got 
into the chart~ before so 
It must stand a chance 

D OMI IC GRANT: 
"In The Night " 

(Mercury). 
That ont- has a very. 

v_ery good voice. he c.an 
smg that fella. 

It's a nice- ballad and 1t 
sounds great. He·~ o n tht
Tom Jones fringe 

NOLA CAMPBELL: 
" Pictures Of 

You" (Gas). 
The arrangt-ment is ,.ery 

good hut the vocal isn't so 
wonderful 

Who 1s it? Nola Camp
bell, I've heard of her be
fore 

THE TECHNIQUES: 
"Who You Gonna 

Run To•· (Camel). 
That's a good one. l1's a 

rock-stead, 
The Techniques are 

friends Cl( mine in Jam:1in 
It would probably make 

the charts bac-k home ind 
I think 1t stands a jtood 
chance in tht- chart~ 

HOWLING WOLF: 
" Evil " (Chess). 

That's kinda jai.zy-blues 
I can't see that standing 
much of a chance in the 
charts 

Howling Wolf'> I've 
never heard of him 

STATUS QUO: "Are 
You Growing 

Tired Of My Love '' 
(Pye). 

Who's this? Status Quo? 
Have they had any hits be
fore? 

It's not bad and might 
possibly make tht> charts 

JOHNNY NASH 
I like Ray Charles-he's 

bi~ Dack home-I'd cer
tainly buy that one, I like 
live albums, they put more 

. 
review the records 

SIMON&G THEBOXERcj~UNKEL 
4162 

Y DRIVER 
1-~~ 

I 

L!_~~ I 

. 
m next week's Blind Date 
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A SL.NTIM tNTAL ballad of the Fifties 
has caught 1he ear of record bu\'cr, 

ten yea rs la1er. "Passing St ra n,:ers ;; by 
Billy Eckstine and Sarah Vaughan Is 
one or those unusua ll y tender song,; 
that s ticks around and eventually 
achieves s tandard status. 

First published in 1957, the song 
seems never to have dropped out of 
earc;hot. It 's a regu,ar on the BBC's 
radio reques1 shows; a very hardy per• 
en nial on the sort of programmes that 
rely on any kind ol emotional Involve
ment between requestees and the musi
ca l messages, 

Trumpeter/singer Billy Eckstine has 
been a leading entertainer both in 1he 
States and in this country since the 
early Forties. He has had hit after hit , 
made highly success£ul a lbums, fronted 
his own band and in general has made 
a huge personal success of n very easy 
marriage between his pure jaz.z roots 
and the ~lightly more commercial ~orl 
of material with w hich he ac hieved 
wo rldwide success. 

And "the Sepia Sinatra," as the)· used 
to blll him, also has on(' mo re dnlm to 
fame: he discovered Sarah Vaughan, hi!'; 
\'Ocal partner on "Pasdng Strangers " and 
one or the most striking!) orlRlnal rem:i le 
juz slnaers or the pas t 20 years. 

" Pusin~ Strangers ·• was orlgln a lh re
leued In this countT} on 11 78 rpm record 
and 11\ter was included wi1h three other 
song:, on n Mercury EP released In I 959. 
This E.P, "Sarah And Billy ," ft-ntured some 
o( the material which Mr 8 (as he's known) 

:ind "Sa'i'-)',"' • Ii Sarah's unhersn lh ad 
drencd, had recorded lojtclher in the lat• 
ter )ear-. of lhl' Flftle!>. 

The MM remarked at that time that 
"Sl ranRers" wa-. tht' "pick of the pack" 
and now, a decade latl' r, lt'!t back in thl' 
Pop 30, 

How did It h• ('lf)('n? Bl'caun the public 
demandl•d It, !tB\ Mercuf\ Records. 1 he 
track Wh induded on an 1' P or Snrtth and 
Billy'" work rc-rPICD!>ed a enuple of yea r'i 
ago. 

" We don'! relca,e old materia l u,u all)•, 
but th ere wns a big demand for this num• 
her rrom rt>tall dea ler ... " !iDld a spoke'i• 
man for the company. "That mea nt there 
w:i s a demand from the publk so we re
leased It a, a sin,tle. It sold nut Its tirst 
prosing on the da) of issue and we had 
to re-pres, a lot more ver) quick ly," 

STUDIED PIANO 

Billy t-Ck'itine hu had Ii formidable 
career In the Jan field a11d In more com• 
mercial form.-. or musical entertalnml"nt . 
He " as born in l'lttsburA;h In 1914, the 
r;on or a chnuffour. 1\ t school. he !i tudled 
piano but It wa!I not unlil hi-. famll~ 
movl'd to Washington that hc really bc• 
came intereJited in mu sic as a c.arel'f 

He attended Ht,ward Universlt) in Wash• 
Jnglon but qui! after winninl,': an amatt'u r 
contc,t In th e Cit) 's Howard Thentrl'. 1 hat 
was the s tart, He Joined tbc Tomm y Mlle,; 
Band as fea tured vocalist and heard by 
pianist Earl Hin es. Jlincs was impre•u·d 
and in l93~ Ec.kstlne joined hli. bafld He 

CAUGHT 
IN 

THE, bl::s" w~ul;;,~~~e ~~: 
blues without the hlues, 
H. B. King played his first 
ever Dritii.h date al 
London's Royal Albert Hall 
on Tuesday. Eric Clapton, 
who attended the concert. 
told Melody Maker: " 8.8. Is 
ranlastic, he's the man who 
sla rted it all. Everybod}i 
should go and see him. I 
had a blo\\ once \\'ith him 
at the Cafe A-Go-Go In 
~e\\· York. It "·as with the 
Butterfied band with Hvin 
Bh,hop .and nie ~wapping 
rift'a. H•'s • very 1weet auy. 
I don't kno"" how old he Is, 
hf' looks lncredlbly youna."' 

CLAPTON'S COMMAND: 
GO AND SEE B.B. 

THE 
ACT 
IS 
ON 
PAGE 
TEN 
THIS 
WEEK 

Well, II does '-ffm tht 
blue!t are a1eles1. 

Mui.1c l8ns· Union', Harry 
Franch, and h1!t w1ff' in 

volvcd in a car accident on 
the wa), t<, thf' Carl•Alan 
Award!. pr~sentationA but. 
fortunate!), nf'1ther mJure-d 

f:.mperor Rosko won 
Carl-Alan dtt'J8) awan.l. 
Oilin• Ro'ts and the 
Supr•me'5, vocal rf'c:ord, 
JIUfl Fruit Gum Company, 
1troup record Most popular 
band was Ray McVay and 
r~tdE>nl band, Phil Moss. 

Clarinettist Alan Cooper 
has laktn over the Satur• 
day spot at London's Tatty 
Bogle club. Eggy Ley con
tmu•s on Friday nights ... 
Tariq All sttn at Klook1 
Klttk d1ggm1 BloslOffl 
Toe1. Wondn if ht enjoyed 
their current ainile, .. Peace 
Lovmg Man .. , . . Johnny 
Nash taking photographs by 
tht roll at Top Or The Popi. 

Ray Davies start1n1 work 
on K1nk1' btography .• 
Tony Wllaon'1 advice to 
lady puhlic11t on how to 
lose twenty pound• of 
unwanted fteah - .. cut 
your heed off " . 
Clopton. WI-Cllld, Bakor 
Hyde P• rk concert •n 

nounced an MM a month 
ago. 

Peter Frampton r rlieved 
that week~ l.'f Humble Pi r 
ie<:recy over Bart) 
Ryan back ar work this 
week after an ·· excellent 
recovt.'r) •· {rom burns sus
tained in German~ 

New group ~lental Thun
der another Richard Sher
man brainstorm? 
Public isl Valerie Bond has 
1oin~d Brian Longley at 
St.arlilt" ArtisU. Sh\' con
tinues to handle PR for 
Fleetwflod Mat and Duster 
Bennett 

Chris WUllams and Keith 
Altham formed Jigsaw 
Public Relations - for 
handlln~ pualmg client!II? 
. .. Thank1,, for rh" tele~ram 
Rosko - now tell us whal 
1t means' . Beach Boys 
suinjl C..11p1toJ Records. 

for a real mind blower 
Jiaten to "The Moray Eels 
F.at Th• Holy Modal Roun
den " . . . New Elektra 
10gnlng Sofl Whlle Under 
Belly • • . Doon aelling a 
Gold D11C for "Touch Me- " 
. . , Despite 1ma1hmg up 
their cars al Wimbledon 
Stadium tail Slturday, 
Rocko • nd Eel Stewart plan 
to race apln at Waltham
stow 10mom>w (Friday l ... 
Bob Dawto•m still llh•klna 
after ah• rma Ult w1lh 
Raquel Welch recently -
wonder If ahe not Iced th• 
Join" 

MUSICLAND 
44 BERWICK STREET, W .1 

734 5626 
MOTH:ERS - UNCLE MEAT £5/5/0 

SONS OF CHAMPLIN (2 record set 79/6) 
S.R.C. - MILESTONES 

JAMES BROWN - SAY IT LOUD 
LINN COUNTY - FEV~R SHOT 
HARVEY MANDEL - RIGHTEOUS 

ELVIS - FLAMING STAR (Singer Special) £2/0/0 
24-hourSewica Moll Order Li•ts 

Perhap1,, the BBC should 
~et Kenny Everitt or our 
Alan Walsh to explnm lhc 
subtlcta·s of 1h1• Liverpool 
Sccne·s ly11cs m lht:1r s1nih: 
" Won Woo ·· which rPr~rs 
to II rah it-ar J(ruup talleU 
Bobb) and the ilelml'ts 
Nc:ve;r mind whf, 1s Ned 
Nogwecd, who 1<, the twit 
who kt-cps sen<lin~ u, thl· 
c.ards? 

Raver now Tunning • 
comp~tition for the bt•itl 
cap11nn to our myster}' 

pic ture m last week·s edi 
110n showing Max Jones, 
Sandy Brown an<l Gl'orJ,:11! 
Fam..-. taken at th~ Poll 
W1nnC>r~· conct-rl 3t tht' 
FPst1ul Hall Flnt prize a 
,~1."l"k in Hamp!'itC'ad with 
Rob Dawbarn. s~cond priZf', 
two weeks in Hampsltad 
with Bl1b Oawbarn 

Tin)-· Tim very funny on 
l.augh-ln IHt Sunda~ 
Doris Troy in England and 
bein~ handled by Tony Hall 

Jimmy Savile SE"t a 

world shor11mg n.·cord 
rccenl I~ when ht· cnllt'Clt.-d 
UIS worth or ~rocrnP~ 1n 
five nllOUlt•'I Ill a I t.'f'dS 

supermarket A chcqur· for 
1he value of the t,too<ls wa:. 
;:1ven lo an old Ali(•' ptn 
s1ont·r 

Old Jot.• h:n m14 11 h,1nt 
t1mr- in lhe Wcsl Lm,ntry 
- thev should com" to 
Lon~un. It's l'\~•n hanfrr1 

Don't a!'ik ~ill\ qu,-s11nn!II. 
Martin Lambie Thought 
or the week frnm Amrrican 

Come swing 
at Antibes! 
ELLA FITZGERALD, 

Sarah Vaughan, the 
Miles Davis Quintet 
and the Osca, Petenon 
Trio - th11e are the 
•tar n• me, who will be 
providins tho music at 
th i • yu,'1 Antibe1 
Jan Fe•tival, held in 
the Medltorran•n ••· 
1ort of Juan1-Ln-PiM. 
Su':r.rtins ach 1•-
clu e the Mari.• Wil
liams Sinpn and the 
luddy Tate rrou,. 

Unfortunately. the 
MM was infotmed at 
,re11time by the orsan
ilers tut Aretha 
Franklin and lay 
Charle• -kl not be 
a.,..rlnc, lut they 
hawe IIHd up • nry 
.,_, 1,111 for the fHtf• 
... whkll - .,. •• 
on IIIIJ 21 anll laah 
until Jut, l9, 

Wl,y111ttc-w111r 
tlleMM ..... 

lei Phu. which ii I l•Y• 
you111 , • ..,, Hcke4 with 
11i1htlih, club, and b.1ra 
an4 ko1utif•I b .. che, I INny 
of them ''") . The h1i1r 
d• parh •n l•ly 31, 1rri•hl• 
l,uk in londH in the 
••enina of Auau,t 1. 

Hotels use4 011 the MM 
trip are ri1ht ht tll• ceatre 
of the ,...,, ' llt•atly • 
few .... .,'" ,., ...... 
ht~ tho ltuch aa4 "'° 
, .... , •• , lite • •• ...._ 
•·~••al PC ...... waU..; 
a•o,loW. t. ha .._ i. 
Ital, .. "" ",,,,_ , ... 
....... c:. .... . 

T1io V ..... a-~ .Jei 

maauine Teenset A 
hag ,match i1 blllt .. 
w,th h) I mule kd ... 
at th~ 1ide of 
kntt cap 



THERE WAS a time when 
big bands gave a lift to 
stardom for such singers 
as Frank Sinatra, Ella 
Fitzgerald and Peggy 
Lee. Now Tony Bennett 
is returning the compli
ment. 

Whether jazz fans like 1t or not, 
appearing with Bennett has 
brought such bands as Count 
Basie, Duke Ellington and 
Buddy Rich to a much wider 
public. 

" I JUSl disliked the fact that 22 
men spent their lives develop
ing mto master musicians and 
then being discounted," ex
plained Bennett who is in 
Britain for a new tour with 
Basie 

" If they were just some three 
or four piece rock-and-roll 
group, you could just say 
'They didn't make it, hard 
luck 1 ' But, 22 guys ready to 
work and willing to go 
through all the trials of being 
a gipsy on the road together
they should be listened to. 
These guys are just too good 
not to be heard by the widesl 
possible public. 

"And I don't understand all this 
talk about big bands not mak
mg it. The public loves them 
Every time I've seen a bag 
band on stage it's been noth• 
mg hut action Maybe it's Just 
some of the producers talk
ing." 

Bands hke Ellington and Basie, 
with their own strongly mdi
v,dual styles, are hardly con
ventional backing groups and 
must pose problems for the 
singer. I wonder if Tony had 

,._~ 
.. -- ... -~ _ ___;____ __ 

to a lt er h 1.1, app roach fur ~al'h 
band . 

"It comes automatica ll y," he 
said . "Al first 1t was a cha l
lenge, but now 11's reall y fun 
working with them 

" With Duke I find I am doing 
more -and more o r his songs 
With Basie I style my act to 
that slow Basie tempo. 

"With Rich or Louis Bellson I 
feature those great drum solos. 
You have to he flexible . But 
it keeps me alive. It 1s a chal• 
lenge to sing in front of these 
wonderful bands. 

" I've been doing this now for 
five years and each band now 
knows my book. Each time we 
get more and more enthusiasm 
from each other ." 

Despite his desire to be backed 
by great jazzmen. Bennett says 
firmly: •· I'm not a jazz singer, 
Or rather, I don'l want to be 
categorised as one. 

"Billie Holiday made a great 
impact on me, but not because 
she was · singing Jaz.z.' She 
was singing Billie. She was 
smging life. Jazz is too llm1I• 
mg a word. It implies they a re 
all domg the same thi ng, and 
they a re not." 

Tony said he had recently been 
busy recording. 

" I've finished an album although 
it won't be out for quite a 
while because there is a 
'Greatest Hits' album coming 
out first - 1t will be' Greatest 
Hits, Volume 4 ' m the States 
and Volume 2 he re. 

"The ne" album is called ' Play 
It Agam Sam.' The t itle song 
is based on the Woody Allen 
Show which 1s current!) very 

po pulnr un Bru,uh\ll\ I 11h,t1 
d id 'Alfie' and a nc" Vt•ri,.um 
or ' Whnt The World Net•(h, 
Now.· 

" The only thmg I can sa) about 
tt is that it camt' ou t rig ht. 
I' ve had enough hit songs rt'• 
cently to make the • Grea trst 
Hits· album and that gave me 
the time to spend on the new 
one." 

I asked if Tony had eve r writt en 
any songs. "I wish I did ," he 
grinned. "But I'm just an 
interpreter." 

How about his new career as an 
actor? " I've been ofT ered a 
lot or films but I'd rather wait 
ror the right one," he snid 
"I'm being careful, but 1 like 
them to be right. 

"Actually, acting isn' t new ror 
me. I studied at the Americnn 
Theatre and 1t helped my 
singing an awful lol " 

"I Left My Heart In San Fran
cisco" is still Bennelt's big• 
gest seller. "It goes on sellmg 
year after year," he told me. 
" It was the song that let me 
be an international artist and 
go to places like Australin, 
Japan and Mexico. 

"No, I don't have to change my 
act for the different countnes 
When I do change, it's for 
my own mind. If an act 1s 
well-balanced 1t will piny 
anywhere in the world 

This year, incidentally, chalks up 
Tony's 20 years in showbusi• 
ness. And those who think 
only the young can make it 
today should go and hear 
those box offices rattling with 
money for his eighl•concert 
tour which looks like bein)( a 
complete sell-out. 

CHUCK BERRY 
NO PARTICULAR 

PLACE TO GO 
CRS 8089 

BILLY STEWART 
SUMMERTIME 

CRS 8092 

FONTELLA BASS I 
RESCUE ME 

CRS 8090 

TONY CLARK 
THE ENTERTAINER 

CRS 8091 

TONY 
BENNETT 

tells 
BOB 

DAWBARN 

RA m1fS 
CRY BABY CRY 

CRS 8096 

HOWLIN'WOLF 
EVIL 

CRS 8097 
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I A marriage 
which has 
succeeded 

ATTEMPTS BY Jazz 
composers to force a 
marriage with ether 
musical forms are al-

BY BOB DAWBARN 
most as old as jazz ~re!~~!~ ju1~taJ?in:x;I~~~~ ~~b~=n tfook~~g ~~r~eli~~ou! 
itself. But successful Michael .. h <urned OU( ,o <exls and seeing what 
attempts have been be so processional and inspiration came from 

few and far between. !!!!i!h~:~c'.ifn! ~~~c~~~ie~ ~~~~': a~e. A~
1
tt~~, i0j;~;, 

Ameng the successes, it was finished J felt it clubs and on broadcasts, 

however, I would cer- ~:~i~~ t~er~~~a~h: ~~si~ ~?':n:rtt~n~~~obi;10~ ~~~P~~ 
t..1inly rate the Michael live in the right environ• six years I was really 
Garrick works which ment. working m a vacuum, 
he classifies as his "Another p I e c e, writing the stuff but with 

.. Jazz Praises." Here ~:~~h~~;. ~ol~~:e~'rlt~e~h= no .. ;:~outl;t. me, Pe<er 
Jazz and straight church them~ ror a poem by 
music seem to meet as Jeremy Robson called • A ~~u~1s;hhoaf~5 i;~ ~~:~~ 
c.-qual partners with Face In The Crowd' and to lend me. It was just a 
neither having to adopt ~8: ~~;~;~g ;heonver 5~i~~ question of meeting the 

M ichael Ca rrick in one of h is St Paul's Cathed ral performances 

a disguise to fit with Keane said: 'This is a right miod." Indian or pop, had stemmed pable of adapting to any 
the other. Like so many lovely phrase, you should One critic liken.ed Gar- from a love of Jazz, which musical environment 

5UCCessful experiments, ~!~~:et~t~ti~ ;~·;1 l~n;tt; ~~~ ~e;isJ~~Ja~~e~~ftt~~~ ~~~~ rr; bkr thl~.!artth~~SJ ~~~ght ~rclti~~~ ~:;1 h: 
they started almost by theme which. when finished, but, to Michael, forgettfo_g "Any writing J do must can't. Indian musicians 
accident. seemed right for an Easter the Jazz content of his start from a jazz concept. can't bend to Jazz in those 

"Around 1960 I was anthem music is unthinkable. "And jazz musicians Fusions experiments, it's 
following a rune through on "I realised it was pas- "All my interest m have proved they are ca- the jazz musicians who do 
---------------------------------------- the bending. 

" I could only think of 
writmg orchestral things if 
they began from a jazz 
freedom. But I think all the 
different forms are coming 
together anyway. Take 
somebody like Frank Ri
colli or Shake Keane, they 
can play anyth.ing straight 
off and sound right. 

LISTENS 
"The trend 1s alreadv 

happenint in the States and 
it will happen here. There is 
Andre Previn at the London 
Symphony Orchestra 
that is bound to have an 
effect. It won·t be long 
~~~~r~h;eL;o Tubby Hayes 

" Another conductor 
David Athersc.n, has goi. 
together an orchestra to 
play_ purely 20th century 
music. He comes to our 
gigs and listens and he 
~anu to. do a concert 
mcorpo_ratmg poetry and 

;~~~t~ts .:~~h~~'! af: ~~ 
academic man. 

"Then on the jazz acene 

r:k~= ;~~~~~.:, ~t~ 
Graham Collier. The more 
orchestl"I I instruments aet 

~~

0

n~
0i~ ~ t~~ivi~~~i~ 

m mualc become shaded 
" ~n 20 years, or le1S, it 

won. t be ~ question of 
1tra1ght mu11c and jazz h 

:.~/ ... !11 m:~!!" the new 
Garrick's reputation 81 a 

compoaer to watch r•ched 
new ears throuah hia Jau 
Pra11e1 performance at St 
Paul's C.thedral Jut No
vember. 
I '-;...,. The Odd thine •- dial 
of written to a BtllllNr 
~thedrato t,ytq to 811 
Paur:,:i"~"l:!.. IIOl. ~ 
wu the chop at Soulb.,.rll 
who put 11a 011 to := 
0( Sc Pa11r1 - .. I "- ............. 

would play drums with us 
if we needed him." 

Garrick is already 
moving on and has written 
a "Jazz Cantata " "The 
words are by poet .Tohn 
Smith and the first perform• 
ance is at the Farnham 
Festival on May 13. 1t·s a 
kind or oratorio." 

He also admits to being 
tempted to write for Peter 
Mound's choirs onh,' 

•· This will hapJ)en, bu;. 
it's a slov,· proc~s:· ht' 
said. " You must reme-mber 
th3.t it is an amateur choir 
and some of the mc.nbt=rs 
Rre non-musicians You 
have 70 or SO people who 
are- not Jazz musicians -
and half of them have 
probably never listenf'd to 
jaz.z. 1t·s bound to take, time 
to ge-t them u~ed to the 
phrasing and _t1min(l. 

·• Norma Wmstone 1s no" 
performing :9: fantastic3.ll} 

~~i~~u\h~un~~~~~ ~: !~~f1~~ 
solo. You can see some of 
them Lhinkmg: • Ho"" doe 
she get those mtH-.·1 ls . 
And Peter is gradual!, 
getl_inR together exact!, th;_.. 
choir he wants. · 

PSALMS -" And you must remem-
ber th"y only come- bec:auN 
they want to. Many of tbem 
are excellent musiciana and 
first ,:ate read"rs. It's only a 
quesuon of aett•na them 
used to th~ feel of ,u,." 

I WOnderod ,, th• ,_...., 
Deeded for hi• NI.._ 
work, had had any e1r .. 1 
on Garrick, who •ya he 
heard little reu,ioua -
•n .,hi.a early fflv1ronmeni 

I I read throuat, all 1M 
Pia ma Ind when ¥OU ..,... 

into -- With thla lii.. lure it'a very PDWftfu~" ._; 
111'Nd. "At the - 1'111 
WritlnJ A IIIUnz 0( the 
~ th~ llo,y, I had to 
bow the ~to
!lalllll 1t delii ..,.w: 
y,au, It i.1 aa ..._ NII 
IDAtltr Wltat -•• ...... -=-=:i--y .......... . 1111;.rr=~~ ~---~ a~--• •-=---

Tony's 
big 
break, 
at last 
BY BOB HOUSTON 



Your first date at a top club 
could be where you make it. 

Or fade out altogether. 
If everything's not up to scratch 

it's unlikely you'll get a second 
booking. And it's not just a matter 
of wild gear, great songs and funny 
lines, either. 

Your sound is important, too. 
If that's slightly off colour, well, 
you 'II be hitting the road sooner 
than you'd expected. 

That's why your amplification 
equipment needs to be good. 

And that doesn't only mean 
plenty of volume. You need quality 
sound reproduction. 

Marshall quality. 
Our amplifiers are built to make 

the most of what you've got to offer. 
You get all the volume you need, 

sure. But you also gel crystal-clear 
tone. 

Maybe that's why nearly all the 
top groups back Marshall. 

The Monkees, the Tremeloes, 
the Move, the Traffic, the Who, the 
Jimi Hendrix Experience, the Small 
Faces, Manfred Mann, the Cream, 
the Toast. And scores more. 

Take five and consider Marshall. 
Drop into your music shop and irri
tate the man there by practising on 
one of our amplifiers all afternoon. 

~ 
I 

We think you'll buy sooner or 
later. 

When you do, and you get your 
chance at a top club, you'll be all 
set for a long line of successful 
bookings. 

So spare us a kind thought when 
the jellybabies start raining down 
around you at Carnegie Hall. 

If you want to know more about 
Marshall , drop us a postcard and 
we'll send you a brochure. 
Rose, Morris & Co., Ltd . 
32-34 Gordon House Road, 
London, N.W.5. 

Marshall 



Bennett 
has the 
ladies 
swooning 
ro,~: ... ·!~=~~: c"'J~~t ·; •• \:·i;:::·~~ 

th..- ,.-cond hou .. , ,111 t h • H•mn,,r,mi th 
OduJn t•,t Su n d;ay I n • "' • lu• for mon,1 
ucon tl '<' l h .- d•h•('r•d nuir ly twe nty 
1on91 Wllh h 11 U<iU.11 h htnon1c:, b ('loffl 
, n o , m llu. Joyou s sliu p \ a nd nod1 o r 
.r. pprr< 1.1 110n l o t h • • .a,,, a.ind 

TONY BENNETT !ANIS JOPLIN COUNT BASIE 

1t·, c•rt,un l)' a h o lp lo h,11vo th \1 p o w 
•r hou,, unu b oh,nd y o u o n \w ing• ~ 
hk (' '' J un I n To m•." • Ol d O ov t l 
Ho-on ," • n d " F o r 011e.:o In My lllo." 

:;:n(~l~O ~:"!:~' .. •~~-·~:~·r•;•:·rn"l.·~ Janis breaks through the British reserve 
1l dOt')n ' t hut'l lo h /1 ¥ 0 tho10 9lor1ot'.s 
~roddt C' Crt' t'n l' c.ho1d 1 puls •ting bt'hlnd 

• onnrtt l•n1 \ ho,,. th o rapturou1 on• 
thu11a1n, or Tom Jon , , followers (•nd 

~~(';•;~~~ ~=~~u!:: !!'",~ ~i: ::~~ly 
OVC!r lh• Or(h(''l.lra p,1 , IC'Veoral IOdat, 
11urrtl'd I.attics looltt'd •1 though thC"y 
n11ght ru1h him . But Tony kc-pl hlS dis• 
C'ng•gc-d bow tlc., In his hand lnS1111ad or 
throw1rtg ,t to hts ,1dm1r111s •nd bedlam 
w.u. "4¥trlt'd 

:.!~r.l~rl~~tr~•:~❖ :f::tcr~J!! 
•· Boone- Tillk," "The Mid• 

~

1

t~~h1
5
~: :u•n~~:. -~•~~·: s~~= 

solo,\>IS .1.S Eddie D.1¥1s Al 
A•rons_ Ou:,1, B,.a~h.-ar · ,1nd 
E,u: 01•on were 1<1ntilla11n9 
And lhe old m.an .at th• pJilnO 
fairly spanked along on occ,1 
s,on. An e•Ct'llt'nl conc.-rt 
JACK HUTTON 

COUNI BASIE 

pAOBA'iLT thl' n1ost controlled 
big band sound yt't heard, 

1s lh.11 or tht Coun1 B,1s,e aggrt-
g,1llon o1nd this was ,1m ply elem 
onstr.Jltt-d lilSI Frid.».y at Wake• 
f, .. ld The,ltre Club 

How such a dlsc1plrned per• 
form•nce c•n still rtt.l,in the 
l'Ul'nc• of Jolu: IS al most intll• 
pllColbll' au, it did JUSt lh•l 

Firstly tht baf'ld swings 
Uke mad a nd not only 1n the 
up-ll"mpo numbers! There 11 no 
l,1ck of soto,s: but none are 
allOWC!d to OH'l·SU1y their wel 
come And thert is humour In 
lh(' p.-rfbrmo1nce w,thoul resor1-
1n9 lo funny hats' 

Qul.lt - almost shy - smll• 
,ng, Bill Basie h;u; deveh;,ped an 

f~!'~f1~1\ •. :!te\e pl:ge::::,:, :.~~ 
a shrewd mi11tun or f•mlhar 
numbers plus several from thl' 
n1w album "B•sle - Straight 
Ahead .. 

The big O¥ilUOn of the rn-st 
house undoubtedly went to the 
Count himself for his p iano spot 
on " Good Time Blues " In lYP· 
1co1l Basic fashion . 

But .apart f~m the e11cell1nce 
of the ensemble, th • arUstry ol 
th.- ¥arious soloists, and th• 
eidtemer'il of the closif'lg 
.. M•glc Flea .. prob.ably the 
most noticeable feature was lht 
controlled drumming or Harold 

!~==~h'in~a mt~!t ral~~~~n~~u~r; 
high sUndilrd nt b)' his pre• 
dl'Cl'SIOr - Sonny Payne. 

Needless to say then was 
nt•r--fuU ttnt house, •nd a 
nandlng • r-oom • only s.-cond 
houH .Jlt this magnlllcenl 1,200 
sealer club for the b,1nd's pre
Tony Bef'l,.Gll tour, appear•nce. 
And m•"Y of the ,,,sitars booked 

Al one point , Janis tou ted th e a udi 
ence w it h champagnt ,~m two bolllU 
pushed on stage by admlren . " You' r 11 
looking good ' sht told th e aud ience 
who responded wildly 

soul , A .-nd D with J1.tSt ii hif'll of jat~ 

Janis broke through the w•II of Bri• 

~1~:k1~:~~:,; ul:~soe;~:~ng 'r:e:~tltl! :~~ 
turning them on 

Janis Joplin Is .a powerrul , a mOtl¥e 
singer, Raw, Intense , b11slc , she 
wrenches and grind, th , lyrics or a 
song inta torlured Dhrases and notes 
She Is backtd by • she-piece band, com 
prising sax, trumpet, organ, guitar, bas, 
11nd drums, a "'"Y solid , tog11thor unit . 
What thoy play IS a ml11tur.i of straight 

Jani, Jop\ln Is • phtnomon _ She Is 
white soul And few other white •rtisls 
could hove made such an ,mpact as 
she did on Monday. 

Tha blll was completed by fl'S, wh:i 

~~~: ;oo~,g~~!,.c:i:~.11~~~1 ~~~r;;;•:;~ 
,ung,-TONY WILSON . 

SCills for the Woody Herman 
show starling on Aprll >O ror 
four nights. JERRY DAWSON 

TUBBY HAYES 

TH:an~ewha;u~!y fi~~Y•:u:i11! 
airing on Monday at the Bull's 
Head . 8-;unu, a nd ldt little 
doubt th•t this was the best 
group or musicians Tubby has 
ever brought together under his 
dlrectlan. 

The 14-plece band Is full or 
r•mlllar filces on the Jan 

~~e:r ~~~hny•s .::::1e~ln:~dC~~I~ 
Hamer, and also ~veals th e 
talents of a few une11.p1olttd 
musicians, especially drummer 
Splk11 Wells who, ha¥lng never 
pl•yed with a bl11 band before, 
pro¥1ded ane or tht star per• 
formances of the e¥ening, and 
Tubby's qu1t•r "find" 'l.ouls 
Stewart 

With only ane rehearsal be
fort their debut. the band 

stormed through a ¥arled pro
gr•mme, rollowjng which an 
e11ubtrilnt Tubby Hayes said : 

~llth w::. a~:sollu~r~tt k~oct~~d p~~~ 
clslo" we achieved was f,1r 
belter th•n any of the bands 
1'¥e had In the past. " 

Some or th11 more popular 
numb11" were those Tubby 
ftatures r•gularly with his 
ouart•t, such as " The 
Inner Splurve," .and "Song For 
A Sad Lady," but • 'Very fine 
arrangement or the Lennon/ 
McC<11rt,.ey rong " Here Th•rt 
And E¥erywhere," hllllurlng th11 
trumpet or Ian Hamer, wa, well 
received by tho enthusiastic 
audie nce . 

The quallty which will un
doubtedly g1¥e the baf'ld tho 
ruccess It dosen,es Is ha rd to 
Isolate but trumpeter Tony 
Fisher. wha recently nnlsht'd a 
nason with the Kenny Clarke
Francy- Boland BIA Band, 
thought th• band would AO wall 
" because Tubb.., ts trying lo be 
more ad¥enturaus However, ll 
wouldn't be fair to cempara the 

with 

two bands as they are two 
enllraly different entitles ." 

The rull line-up or the band 
Includes the saxes or Harry 
Klein Brian Smllh •nd Peter 
King,' not rorgetling Tubbs him
self Ian Hilmer, Kenny Wheeler, 
Greil Bowen and Tony Fisher 
on trumpets, Chris Pyne, Keith 
Chr11tle .-nd D.-¥1d Horlor on 
trombones Aon Mathewson on 
bass Louis Stewart (gtr) and 
Splki W11lls (drs) - DA.YID 
RUOLANO . 

VAL DOONICAN 

VA~uc~:s:f~•,c~~Jtt!;:vi:,e\o: 
standards .and Irish humour 
when ht topped th11 bill lit the 
opcrtlng or the London Pallad• 
!urn's ¥ilrlety season on Thurs
day 

THE JOHNSTONS 

) ~~~ps~h:t• Pe~:;s S~~~d!; 
with the choru, or " Th• Span• 
lsh L•dy .. (shade.s of The Hal
llardn, rinwlng 1n my e.ars. I'll 
say this for Th• Johnstons. they 
do th,lr homework on thell' 
songs well. The inlroduct(ofls 
(unusu.al at all for most sing• 
ers). were both helpful and 
inlerestlng 

The progr•mme they pres,nt
ed w.as both r,laied and IO· 
gether. Including, of cours,, 
m a ny of their old fa¥our1tes 
.. Julia," " Dublin Jack or All 
Trades, " "Both Sides Now, " 
" They Ne¥er Get Their Man " 
(dedlc.ated to the Royal UISltr 
constabulary!) , lllf'ld " Urg• For 
Gomg.'' But It w•s •• The Flower 
of Northumberland," with Adri
e nne leiidlng and Mick on 
m.Jlndolin provldf,.g • ¥ery beau-

an LP to help the World's Refugees 
You'll enjoy it 
buy one now 

Profits from sales help to give 
the world's refugees a better future 

CLEO LAINE 

1CL:~g~:~1~E ;~ o:~,~~t'..!:' 
~a·:./~~~ey WlllVJ'OK:; r!:'t~r.:; 
m,lody are ent,rely her ... 

R~V~~e •~edufi":p!:~!;•~.:' ;r 
Ronnie Scott's on M••da:, ti., 

~;d o!°,,1t:~n,~~ln~.:=•~~r ...... ~ 
ignitt' me or the rut ar 1111' 
audienc.- l"erhaps ffl.Off\arle1 t,f 
the Clarke•Boland Noll ,,. ... 
r,cent though COff!paris.!!1 ,.,. 
hardly fair wh,,. lfle IIIJl-f'Nd 
ls H different 

011nkworth is not c-.c,.,.._ 
with sw,ng or U1t u..-ui. 
emotions. His IS U.e u,tel~ 
approach •nd the ir.ellia., " .. 
Is often a b,t toe clever 

Of'I Monday_ the Nnll ...... 
and sou,,ded H UlolUI" ~J 
were ha,,1n11 to C•t1ce11bu, N 
re.ad1ng wnr•nuliar Ollllrb 
Things mllly '°9Hn 11p lattr 

T- ofte,, lh• •rill... ... 
volv,,.9 inslTumtnts h•e ,11:.ttt. 
ban cllllrinel. •ylop....,,, ,111<11 
tub.a, rem,ndt"d mt of w..--.., 
Playtime or, wont. Eric ltllll,, 11 
son. Of the solahh T•11J C.. 
w.as outstand1n1 and .._..., 
Lowther. d•pp1n1 fe~ lh •t 
Wh eeler, had hit _,..ntt 
Once, bt;t,,nd Coe. lllflll at•, 
behl"d Cite U,,r ..... 
setmed '" d11nge, or Ri-.,-. 
But the momtnU p,,SM'd 

Open1nq the c11rnnl bill ,s ~ 
Alan Ha¥en Trio I .am "' le,u 
of jau organ. but mlltl •""'" 
th.-l Ha¥en gets lllWIIJ fN• u,, 
Jimmy Smilh formul1 ,1,nd '"" 
the instr11me"t wllh 11i,.,n.1 
taste.-BO• DAW• ARN 



pop is a precarious 
business as so 

many artists will tell 
you. The fame and 
fortune that arrives 
overnight can dis• 
appear at an even 
faster rate than it 
comes. 

The wise men in showbusi
ness are those who make 
their money work for 
them lO provide security 
for the day when time 
and fickle public pass 
them by 

Future 
One of the shrewder 

members of the pop 
fraternity is American 
Johnny Nash whose 
"Cupid" is climbing the 
MM chart in similar 

fashion to his ·• Hold Me 
Tight" and ·• You Got 
Soul" hits. 

If Mr Nash's future records 
failed to make such an 
impact, it wouldn't 
unduly worry the 29-
year-old Texan who has 
his own record company, 
music publishing com
panies and a public 
re lations firm. 

"But I have started to do 
anything yet," he said 
over a brandy at his 
London hotel. "This is 
just the first step in a lot 
of plans. I've got ideas 
for the next ten years 

'" I'd like to go into 
production-TV and 
movies - and to produce 
other artists I really dig. 
But I'd never give up 
singing - it's as much a 

CHICKEN SHACK NEW SINGLE 
l'D RATHER GO BLIND 

AN EVENT. ..................... . 
FROM BLUE HORIZON 

\~-1r,i.Jf;:ctu-.- 'J 1;1cl d1str1bufPd 
l11 CH<-:. R': 1J)rr~•.., 

Johnny Nash 
• wise guy 

with a 
difference 

BY ROYSTON ELDRIDGE 

rirt
1
h~fb~~r~i~.ai~ ~~~~ft 

excuse me for saying 
that" 

Nash's success is a far 
cry from the days when 
he used to caddy for 
other people at the local 
golf club. One reason for 
that success is that he 
isn't tied down in any 
one musica l direction. 

Ballads 
"I haven·t found a cate

~ory for my singing and 
frankly I hope I never do 
because I like music too 
much. I do ballads, folk 
tunes, R&B and country 
and western. 

·· There are three artists 
who've really influenced 

me in my smgmg career 
They are th '! late Sam 
Cooke, Aretha Franklin 
and Harry Belafonte 
They all have something I 
wish I had 

" l sec there's a lot of 
Tamla Motown in your 
chart - not that it 
shouldn't be. I've just 
recorded an LP with Kim 
Weston (who scored a 
big hit singing with 
Tam las Marvin Gaye). 
The songs we've done are 
more or Jess just love 
duets with solid rhythm n 
Kim's a fantastic artist. 

" I like your Beatles, they're 
awfully clever. I don't 
know many of the Eng
lish artists but Dusty 
Springfield is extremely. 
flexible and Matt Monro 
Ls one of the best 

crooners I've heard for a 
long time ." 

Johnny was the firs t 
Negro singer to ap~ 
pear on Houston, Texas, 
television and break 
the colour bar but 
he doesn't intend to get 
as involved in politics as 
some other Negro singers 
have . 

Reviews 
"It's easy to get involved, 

in fact I am involved, but 
it takes a lot of time and 
I don't have any flags to 
wave." 

With " Cupid " doing so 
well m the chart and his 
current LP "You Got 
Soul So Hold Me Tight " 
r e c e i v in g favourable 
reviews, Johnny Nash 
doesn't need to wave any 
flags - he's getting the 
attention through his 
singing , 

New lease of life and a 
seven piece for Judith 

..-,•,m: new sllm-llne, solo 
I --Judith Durham .. back 

In En1Jand - havfna shed 
haU a stone as well as a 
aroup - to kick oft her 
Brltlsh solo career In 
cabaret at London's Savoy 
Hotel on Aprll 28. 

su~;; :rs:n~l!ls:~~~~s d:; 
on Bondi Beach and she 
cheerfully admits she is 
enJoylna life even more since 
the break-up of the Seekert . 

" I've 101 a new le11e of 
life," she arinned •• When we 
split up I thought I would 
become very Introverted but it 
hasn't happened." 

I wondered If she found it 
difficult to bre-ak the airl-with• 
th!:f.:k~~~ ::.Tr;,", in1:· she 
explained. " I think 7t ls 1oin1 

~~d~h: ,:~:u~I :~~ti .!~~t n:~ 
;~~te~:e~lr\"t~p:I~.;:~~: 
!hr:aspref..~d \\edro:ctert~~: 
audience, will ao alon1 wJlh 

}:~ r:a~'7 ~':•c~:r~ o~1th; 
famous aroup . 

" Actually, I've had no 
problem flndln1 material. 
There were alway, lots of 
th1np I wanted to do wtlen I 
was with the boy, but 
couldn' t becauae they didn't 
fit the aroup. With recordl, of 
coune. rm 1oln1 to have to 
be very careful In ch001ln1 

•
0

~,•·did • The Lord'• Prayer ' 
and Gotpel thinp tor a 
Christmas album I recorded In 
the Statea for release In 

to~•l:al:~:~~c1:rd!r:u~hl!ffl 
obviously ~ much birder. I 
don't know yet 1r 1 will record 
while I am here I'm out or 
tontra,1 It the moment and 
not 11aned tLo any record 
company - but that 1hould he aorted mu aoon 

"I h• vtn't Hen Tom 
Sprtn1ne10 yet to IN lf he 

~•:.:,nyl:in£.::W .J:. rn~~ 
wllJI Dt• Roll!r wbllo _Pji. 
,,_ lie bu - ,,..., 

JUDITH 
Vary coft1cleu1 

!~0~~fl~~!f I :l::1
:n~ewrr.rn: 

with htm before - It's wry 
~~m:,~u~I throwln& in ldeu 

Judi~ plant to •lay In 
Britain tor up to •Ix month• 
and h11 Ju•t completed her 
flrat •olo tour In Auatral11. 

" I went to New Zealand 
f o r two-and-a-llalt-weeb, 
flnt," she aald. •• I didn't want 
to appear In Auatnlla before 1 
felt I was ready. 

" I've sot the vrae to trml 
ap:tn and I want to •• u 
much of the world • I can I 
Intend to ec, to die Contln•t 
In the aummer. Even 11 1 can't 
atna there I 1h1II 10 add have 
• k>ok round." 

,r~. ~umir. C::1el~:J ~~ 
a ,even-piece la the Jdal 
baf,k.'nMi?ui! r:1=:r :.C:C:wn 
:i:•~~1c':.O:, !:=',\ ;:_f 
•ht told me " I won"t. N 
••It>& br- -- It -•"t :::t."':1111-.IJJ~"' 
SO.lhonoo11&-to~ 
hul 1\-otlll 

DI .... 

more worthwhHe," she aaya. 
" Sometimes with the boy, I'd 
get awfully depreued after a 
performance. But now, even If 
I'm in bad voice I think thal 

;},n~~~ :,ur::01::ea~1i~~ 
you, I feel I have to think a 
lot more on •ll&e. When I 
wu with the boys I could let 
my mlnd waadtt becauae they 
decided what sona: came next 
and Athol did all the chat!' 

I aaked Ir Judith had any 
theories about the reuona for 
the enormoua popularity of 
the Snkera who still have 
reluue albums reaularly en-

'"!."f :f::.k~i't. wao probably 
becaun we were very n• tu
r1I,' ' sbe replied. "People felt 
they could ._late -· HIYU with Ill u memblra of 
a famlly, \Ve didn't have to 

~th to in'ut1~ ~on~:f:i 
and aoundwlee we were J111t 
beln1 ounelvea. We Anl u 
we aana naturally. nobody had 
to force llllmulveo to be 
aomethlna they were not.0 

In •n A111trallan TV ftlrD, 
•hewn -tly .. Britain, 
Athol OUy ••-tad lbol -
of the ra-. mltbt lit lbol 
Judllb looltltl wl ... blo Ind 
t.het rnry man a the 
IUdl- felt protective 
towardt her. 

b•=•=r°f!'~ 
:l;en, bu~IY ,::"'° _; l...~ 
•a I WU •taDdfq U, tlta'II 
wl~\:n-...:~t ~ • 
about her amb1t1oaa for-'"1C 
future. 

"Whtnl-lflllwuletl 
IO t,o a:: llar, .... :i~- _, =::. I 

Ml 11 •nv MAKI K. Apnl :ih, 1%'1 l'11r1· 11 

ONE MAN WHO'S NOT 
TRYING TO GET 
AWAY FROM IT ALL ORlll\01 J 

1·11t-Rt- ari' ,lu" who will 
ttl\ you whal a dti11t 

,; tnrdom i"l. 1 ht'y C'Omplaln of 
not belntt ,iblt to go out wllh 
out belnfC reC'o,tnl~e-d, of rarl'ly 
hav lntt the chnocr lo be alone. 

It's an ntt tltude Roy Orbl• 
son doe-,;n't l(O 11lonl( wllh al 
all - :rnd he's had ttn yc-111r,; 
of beln1t recoinl-.td. 

•• It can gtt you down 

fif:a(~~~~~y~~t:? ,:ft':.1
~!t:ut

1
~ 

don't honest ly think I would 
ll ke It any oth er way. And 

~~f~i e1
1~ve~ re;:~ :;~:~oo~nr; 

a small town where eve rybody 
knew me and shortly 11fle r 
school I s larted s lnJtlng. 

" I remember once a n artis t 
wh o was big In England but 
meant nothing In the Sta tes 
complaining to me tha t he 
couldn't get away from the 
fa ns. I felt like telling him to 
go home to the St.oles It he 
wanted to go unrecognised . 

"That Is lht- point, If an 
artist really wants to get 
away he can. Personally, I 
don't revel In fame but 
nnyonc who poses for pictures 
to appear In newspapers must 
expect to be recognised. There 
have been times when I've 
tried to get away someplace 
for a weekend without being 
r«o,nlsed but I never made 

~iac~t 1!he:~e 
8
:orfJen!!he~! 

people don't know me and I 
could &o to them If 1 wa nted 
II that much. 

" I think a ll this really 
gives entertainers a feellnJt of 

!~iu~l~y b~dal~:6 a a~~!i::!~n, 
can go to any town In the 

~~!llf~;~des~k:c,ng w:l~~e l~n: 
big city can be terrible. All I 
have to do is call someone In 
the business and they say 

~;::•
5
th,:~ 

1
:t~~ter~el"n~at:s..;n; 

recognJsed." 
After his current British 

trip, Roy dashes back lo the 
States to record new singles 
and an album. 

.. from now on there wlll 
br • spf'd• I ldta hrhlnd nch 
album,'' ht• told m•. " l'vt 
nevrr re-all)' h11d the 1lmr to 
dt-vole to alhums llkt- 1 
wan ted to and they u!iuU ll y 
wind up belnit 12 alnjtle11 • 

Thty've donP very wrll for 

m~ •• I ma start a new fllm In 
th<' fall. fr I do, It "'I ll bt1 In 
Europe. Hollywood hu 101 too 
exJ)('n,;lvt fo r the fi lm makt'n 
and chey've Ju st abou t quit 
maki ng movie, tht re, This one 
wlll be a conte mporary fl lm . 
I'll si ng II few 1ongs, though 
1 hope 10 eue tht songs out 
of my ft lm caree r as it itOtS 
along, th ough I'd always llke 

to '~lo fee\11
~h asi°nrilms a.re Ju st 

an extension of my s ln a ln~ 
caret'r, a nalural progression. 

I suggested th at anyone 
who went Into film mus t be 
crazy because of the endless 

ha,~~~•r=r~~~f · about rlghl," 
agreed Roy. "I didn't real!-"' 
u would be so rigorous. I ve 
atayed away from 1V because 
of how tiring IL It with all the 
hanging around. You get 
called to the TV 1tudlo at 8 
am even If you are not needed 
until one. Movies are worse In 
a way because you have to be
there at 5 am. You've got to 
be the-re Jn ca•e the product r 
or director changes hi s mind 
about when he Is going to 

n~t,t~u.a lot or showbusl
ness, the enJoymt"n t from 
films comes from the fun you 
have with the people on 1hc 
set!' 

Orbison 1ay1 not too many 
people. try to cover his sonas 
because of his Sl octave 
range. 

"Not too many people want 
to try them," he grinned. •• l 
don't practise. and I find the 
range comes easily, so far. 
I've never had any troublt" 
except that regularly twice a 

:ie~~ ~n~e~h:U..:01!!eJ'oe~n!l~~ 
so well." - BOB DAWBARN. 

New Guitars 
forstpt n1 
1nus1c1ans 

These guitan arc noc cheap-the)· are only mopcnlive . 
You can pay twice u much for in11mmrnt1 thar 
do not •ound half as good. 
Hearing ii bclievins. So take a trip to )OUI local shop 
and try one tor vounelr. 

Triple 2 9¼ l(DI, 
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BLUES ON LP . 

A helpful 
• "lways there's a demand for 
blues guida nce a m ong new 
comers to t he m usic. Records 
m ake th e easiest lesson s so 
th ere Is natu rally a s m a ll ' b ut 
steady m arket for a lbums Wllh lch 
Incorpor ate so m e ki n d or ln-
1t r uc t h,o e le m e nt. In this 
coun try, disc j oc key Mik e Raven 
has wo n a r e putation as a 
blu es s pecialist a n d propag a n• 
d is t , a n d m ai,y r e a d e rs hav e 

:~ob: n~1:rta~~~~ hbe?e:1s a!. :t:~; 
Rave n Blue s Show " LP on Xtr a 
1047, Th a t brief h istorical s ur
v -,y Is now s ucceeded by THE 
MI KE RAV EN BLUES SA MPLER 
(Tr• nMlllanllc SAMS}, Which 
tuu him t a lking about a variety 
or styles r a ng i ng rrom unacc om. 
panle d H a b le Hillery to the 
comparativt sophist ications of 

collection 

RAVEN 
reputation 

nlca o n " Diving Ouck B lues " 
a n d Derek Hall (piano), and 
F leetwood <M ac's bassist Joh n 
McV le and drummer Mick Fleet• 
wood, join Gordon o n a co u ple 
of n u mbe rs, the u p•tempo 
" Having A Good T ime " al\d 
the rolling " I've Bee n Down So 
Long." Sm ith 's sing ing Is 
reaso n a b ly u naffected , ofte n 

r,:~ ;ti':,n~oln~:t~:Pta:: !h~r:.U~! 
so und , Am ong the more 
no t.l bl e t r ac ks are " Pcarllo 
Blues," " Wall ing Blues," " ln
strum el"l t.ll No 4 " and " On e 
Dime Blues." A worthy debut 
album th a t m a kts easy listen
ing . - T .W, 

.ii-
,~~ 

.. , .. 
~•;'~(eWl!!':;~P~~:•s ;is~=~~~n • ·;; 

:;:;r:u~~: ~:e L:,T~~ae!!t :::;,~ 
p his Slim , Sonny Terry , Jesse 
F u lltr. Blind Willie McTell , 
Scrapper Blackwell (billed as 
" Scra per") . Llght n in' Hopkins 
and Dr Ross. In cx.plalnl ng the 
ldlosyncr.-icies of the 1ast
namcd _ Rave n makes a cla nge r 
about h is " p layi n g the g u itar 
b ackwards . • with t h e ban 
strin gs up permost." It w as 
spotted , a pparently, but allowed 
to go out. Someo n e s hould 
have fllra"'n atte n tion to It on 
the sleeve fo r the sake of t h a 
n e"' ge ner.ulons of knowledRe• 
seekers . Never m i n d . a he lpful 
collect lol"I ""' h lch should set a 
i,umber of young b uyers on 
t hat lo n g o ld d usty r oad . If 
vou k now it a ll a lready , o r 
h•ve tht! LP s fro m wh ich t h ese 
~racks a re d ra wl\ , you ca n ski p 
ll, - M.J . 

helping to fan the names . 
John son and Burford get a s ide 
e ach to show t hei r p a ces. 
.Johl\SOn opens his sldt! with a 
moody " Long Distance Call," 
opened and closed with some 
real blues shoutll"lg, al\d then 
switches to a rocking ln strumcn • 
Lal , " Chicke n Shack " with 
some good guitar featured . T he 
pace slows fer " Love N' 
Troublt! .'" p icking up again on 
" Mini Drt!ss. •• Johnson's 5lde 
clOS(!S with " Looki ng For My 
Baby," which slows the tempo 
down again . Bu r rord opol"IS his 
set wllh t h e easy paced 
" Watch Dog " and another In
stru me ntal " Mud In Yo u r 
Ear," follo w s again with tho 
.:,uitar getti ng most of t h e play. 
Ing time. T he .,.e laxed " I'm So 
Glad , " a fast mcvlng " Love 
Without Jea lousy " and the 
bouncll\g " Excuse Me Baby " 
com plete Burford's side . Th is 
Is a fair ('ll.amp le o f good 
exa m p le of t h e Waters Band at 
Chlci'lgo style b lues a n d g ood 
"'ork .-T .W. 

• On the fn:int cove r of THE 
HOWLIN ' WOLF ALBUM (Cheu 
C:RLS454)) Is printe d th e m es• 
sage : " This Is Howlln' Wolf's 
New Album . He doesn ' t like It . 
He dldl"l't llke h l5 e lcctrl t. gu itar 
at first C! lthcr." It Is th e record 
on which Chess put him among 
some young pl a yers w1th psy • 
chcdo llc lean ll"lgs; the s am 11 
group, I un'dc r s tand , a s the on e 
on Muddy Waters ' " El11ct r ic 
Mud ." Whel"I Wolf heard the 
p laybacks he was unequlvocal , 
dis missing lhe music as " dog s 
.. t ." T he suggcstlol\ on the 
cOVC!r Is that he' ll come lo 
accept It . I very much doubt It, 
and I 'm sura It wo n 't grew on 
me . The now-style backi ng -
full of whines and wows but 
e ndowed with llttlc swing or 
reeli ng - didn't do much for 
Muddy, An d for Wolf, a less 
.lcxiblc and authoritative 
sll\ger, It Is dlsastn:, u s . To m e. 
It 5eem s lo lack substance and 
muslcallty to a l\ unbe lievablC! 
deg ree. No point In discussing 
Individ u a l t r acks excep t to sta "e 
th a t l he fi l"l a l one, a slx-mlnu : e
p lu s vori; lol\ of " Back Door 
Ma n ," Is Intro du ced b y a c hat 
11"1 w h ic h Wo lf says: " The t hi ng 
lh at'5 goi ng on today Is I\Ot the 
blues." It musl have com e fr om 
th e heart. Th e n h e pn:im lses : 
" I' m go ing to s h ow you how to 
pla y t h e blu es," a l\d h e 
m a l\ages lo In ject some a mo llon 
In to l h e 50ng , though th e 
s luggis h s uppor t Is s till a dra g . 
Howe ver you r e ga rd blue~ 
loday, rock music a nd things 
like th a t , I' m a fra id i,·ou ' II fi n d 
this d isappointing . Wolf has 
don e so m u c h b<! tler, s o of-t en . 
- M.J , 

THE MEN WHO MAKE THE BLUES BY MAX JONES 

f . :ud: :k::~:~e~• n:s h:~~o"o' 
th• best Chicago-st y le b a nd s 
whlle Muddy h im se lf Is r e cog. 
n lsed a5 Ol"le of the • II t ime 
1 reatt. In the blu es fie ld . How• 
ew•r 01"1 " The Muddy Waters • luu Ba nd " (Transatlantlc / 
Douglas TRAlll}, Muddy 5leps 
out of th e llm e llght •II-Ing 
11ult a r lst Luthe r " Geo rg ia Boy 
Sna ke" .Johnso " a nd George 
'' MoJo •• Burfo .. d , harmonica, 
to Ulk• ove .. lead vocals. The 
res ult Is nome nel"')' blues w ith 
Nudd:,, pia n ist Otis Spann and 
9u fta r ls t Sa mmy Langhorne 

• A !"lumber or compete nt youno 
mus icia ns h a VC! C! m Or_gC!d durlny 
th e c u r r e nt blues reviva l. Th ey 
hav e a dapted l he Id iom to l helr 
nee d s a nd a r e s ucctssfull y 
e mploy ll"lg the blu es rrame wo r k 
In lhei r music. In t h <! n nks or 
s olo a rt ists ther e a r c s eve ral 
who sta.nd o u t a nd Gordon 
!; m lth , who m a kH his albu m 
de but with LONG OVERDUE 
(Blue Horizon 7-6)211) , Is 
among lhe m . Sm ith 's appro ach 
Is unprete n llous and h e plays 
some good guitar In various 
sl y les throug hout the album . 
Peter Green guesll on harmo• 

LOWELL FULSON is one of 
the leading p0s1-w;ir blues
men, a lrendsettrng artist 
who has m.,de ,:md sold .1 

great many records since he 
cut h rs first sides 1n 1946, 
and has managed to k.eep 
ahead in the popularlly 
stak.cs through vears of 
changing fash ions ,n blues. 
Fulson was born in 1921 on 
an lnd,an Reserva~i'.>n at 
Tulsa. Ok.lahorna He rs 
American Indian on his 
fath er's side. From his 
fat her, a guit ar player, 
and grandfather, .:i v1olrn
is l , Lowell acquired an ea rly 
interest rn music . He got 
hi s fir s t r,u1tar a t 12 and 
was playing with Da n 
Wright 's St r ing Band , a 
local group, by the t ime he 
was 17. Soon he le ft. to do 
farm work by day and play 
house parties, <lances and 
joints 1n the evenings or al 
week-ends. He travel led 
through Oklahoma and 

SOUND BARRIER GOODBYE! 

MARSHALL REVERB FUZZ UNIT 
(2021) 

Got a sound that needs power to blast off spacewar\ls 7 
Voom-voom-voom .. . here it is, Astronauts I MarshaH's fanta&tic 
reverb fuzz unit. Solid state, incorporating Hammond 111verb unit. 
Single channel input. Jacksocket for Echo unit. Sae it. Hear it. 
Look it up in your Funk and Wagnall. Hook it into your sound 
circuits. Fasten all seat belts. And say "goodbye" to the seund 
barrier. (Bye-bye sound barriart) Model 2021 £52.1 .O. 

Model 2020 £43.8.0. 

/lost•- \lurris 
11 , •rf1 11) I 

Also available, the Marshall Reverb Unit 2020. ~n 
similar to 2021 but without Fuzz. 

Write for Marahall brochure to 
Rose, Morris & Co. Ltd. 32--34 Gordo11tHCW!,i 

Tex.as and in '39 met TeJ(aS 
Alexander and 10in~d The 
band which accompanied 
the veteran singer. For more 
than a year he played guitar 
behind Alexander, and this 
experrence taught h,m 
much about country l,lues 

and influenced his style 
When he left to sing ,1nd 
play on his own, h1s pro
gramme. included some of 
Alexande r's old songs. Not
able among them wc1<,, 
" Penitentiary Blues," «h1ch 
Fulson recorded as " R,vc~ 
Blues " in two par t$. 11 ,s 
nice, countrified city music, 
tradi t ional lyrics sung w,th 
ple nty of emot10n to the 
s tra igh tfo rward bac k ing of 
the gu itc1rs of Lowell and 
his ,brother, Mar tin Fulsor 
Re aders can hear " River 
Blues." " I W alked All 
Night," " The Blue5 Is 
Killing Me " .:md o thers 
from the late For ties m tnt' 
same rel axed , Tex-,s-mflu . 
enced s tyle on ·· Lowell 
Fulson" (A.,.hoolie) But 

Fulson w.as soon to enlarge 
h,s backing grou;» 1nd up
date his approar:h ( he had 
recorded with one, two or 
threr- accomp.lnrs-t-s until 
this ti~). and the Arhool,e 
album contains a tu~k 
with band and org.an and 
another w,th .:ilto sai.: ad..:l~d 
to the guitar and dwthm 
1r10. On the band number 
the msp1ra t ion of ja::.::.
bluC"'i singers such as J1mrny 
Wrtherspoon And, m par t, 
cul.ar, T-Bone Walke-r. i:. 
clearly eviden t The sc i 
ends wi th .:i rock-and-roll 
instrumen tal. • " L o w e I I 
Jumps On!!'" (o therv,, isc 
titled •• Cash Bo'< Boog,e " l . 
wh,c h ind.Ca tes hOW' Fulson 
wa~ chang ing w ilh the 
times -then 1951 or '2. A 
second Fu lson release, " San 
Francisco Blues " { Fon 
tana), prcsenls a some
wha t s ,m.i.lar sel ect ion from 
the years '46 to ·5 l Ag.ain, 
a ll the tr ac-k.s ..._-ere made- on 
the W~t Co.st - Fulsot' 
settled 1n San Franc,sco 

afre.,. t~ war during wh,ch 
he- serve-ct (and "n.g) u, !ht 
US Navy-and tn.!a. feafutt"\ 
him with his trio on .wty 
number t'Xcep f the boosrr 
1nstrun-tt'ntal, •• ~rk.N 
Street Blueo;.," wh1eh U\h 
s»:ophon~. Wi th the \l!!a"-. 
Fulson'o;. music h,h be<:ori·.e 
more soph1s.tic.H.-d, 1.moo
thc,t- and expne!,,.!,ive of rnoJ. 
N"n Cit\· Ide rathtr tl-Qn 
the outlook e).h1bi ted en 
.. Coun t ry Boy Blues.'• But 
\vhatcver rhl'" da te OI" 1h4! 
mater1.al, Fulson can he 
re-lied on for • keen ClP• 
able. personat-soundm1 pe, 
formanc~. He phr.,sir,, wt!l, 
with '-1.ltCC and gu1 t.ar , 
c re,a t 1ng a 1 h r-. btst • w t\r 
ful. re~trameJ mood Th,,. 
peac:"ful b li..i,e5 sl,,le N 1. 
been descnbed b-. author 
Char te5 Kell • s "''""° pcxl • 
war T ~l<U clean-up rt'rCl\4 · 

ment ." Fulson, who 1\ °°"' 
l1Vm1J in Texas.. 1\ ont' 01 11\ 

founderr. He si-lould bl! 
mak1nft ha first v11tt ta 
Britain nf'xt mointh 

a boom 
Floor 



doing 
DICK HECKSTALL

SMITH looms 
lik~ on onnchronlsm 
on something we could 
once safely call "the 
beat scl'ne;' a phrase 
us hopelessly out of 
dole as Dick is happily 
in favour . 

1-\ftt•r l' lcvcn ye11 rs o pro• 
t C~!<I0n n l mu sic inn, Heck• 
~toll -Sm1th, snxophone 
plfl}' l' r ogt•<.l :\4 , is sip.nin~ 
ou1or,r.1phs 

Thr mnn whu f0resook tht• 
l'iarrr n Hrll 1!'lh modNn j tu1 
!H"f'nt• for the rough ond 
tumhlt tit groups, hos 
.ichlt'vl'd stnturt> nnd ptij,)u • 
lur1t,· without f!.ivln,t up hi~ 
concept of p\aymg 

In htl hr is no annchron • 
i!. tn - he Is ,1 ~i)tn of thP 
time !'I , fl mu~irum arcf'pt,d for 
ht. ... 1tiillly in & p0plllM grou,,, 
.lun Hi~t.'mPn'~ t;oln~st•um, 

POPULAR 
;\ ('\1upk nf we-cks ago hc 

w11s ph:turt-d on Ihe front 

t~i~~ldt?/ ~~" st~~!dc>~lo:~rr~ 
Rulllnd Kirk, prohnhly one. of 
tht worh.l'!!i grcah•st llVlnll 
J".u: mu~1c1en• ond ccrtt1it1lv 
tht muil popular 

A, we-11 as recordinS a 
mnmer11c.1u:1- ('V~nt tht- picture 
l'irou11ht hollll" the increued 
a<'tivit" tiy Dick In recent 
m(ln1hS nnd hi,;: Jona term 
C(Jntrlhutwn to British music. 

for yu.n hC' was a stalwart 
mt"mhtr 01 th~ Cirshnm Bond 
Ot1tJn\J~t1on with Ginp.1•r 
l\11k('r anll Jar-k Bruce. lie 
worked with John Mayall'$ 
RluC'Sbre;i.k~·rt for a yenr, and 
'" now ... nh Hl!'icnurn, who he 
mPt und b('fncndNl "'IHrn Jon 
rt>pl1crd Ginttr with Bond 

FIGURE 
H, hair. \onl? bun a 1amll1ar 

ttaurr •mon1 f1ms, bcspt'(; 
tJtkd 1nd t,,i,JdillJ. h~·am1n1,; 
anJ titowinat a funky fcv~r Cl! 

t-,l~~ .. ' .. 1 ¥lotl"k; h,. ff:'IUmtd fn1m 
lh-t Cohlf'lolJm'a fir,;\ ron•lgn 
w1.1r. H• ne-nm•tlo., 11nd talkc:ti 
l'lhCtut h1 .. \af(tf .tnd ("•IIICl'Pl 

o! .P~rl~-thl!' httadlh or mu~•l 
W\"11~ playlnJ I frel l'VC' 
rtat h d a n, YI 1t1,:t 1n 

• 
ID a band like this? 

MF I ODY MAK FR , Apri l ln, HIGO-rage LI 

Joh n Bird , N oel H a rriso n a nd Hay ley Mills in .i sc•ne fr o m 
Take A Girl Like You. 

Films before songs 
for Noel Harrison 
S HEP,:~RTt~~ke/ l:'wo1/l~:10! ~=~!~t~;t beo~ nl~:::{ •n/!! 
bilckwater or the Surrey f• r has rec1lv1d a f11vounble 
Stockbroker Belt. Cu rr• ntly In r• c•ption . Would he Ilk• lo 
production thore ls the George., record one whll• h1 Is In 

:~11:. ::::r:a~:;c., f G~;i"r11k: ~:~t::~1 
t~~- h~~l~n;r:::~ry 

11
:~ 

You, a ta lc of t ria ls • nd one wh1n I git b•ck to 1he 
tribula tions of a yo ung North States, " hi r1p lh1d , 
country gi r l, pl•yed by Ha yley With lh1 fil m to co nc• ntnte 
Mills, who com1s to th e s ou th. on , Noel Is • bU vag u• about 
Also In t ho mm a r c Ollver the., future bu t accoptJ things 
Reed , Sh ella Ha ncoc k, J ohn a, th ey come. Th i d ua l rol1 of 
Bird , Aiml M;iicDon a ld a nd nl m actor a n d record ing artis t 
No el Harrison. doesn 't presen t • ny wor rl•• 

Noel plays the pnrt of fo r h im " Although It', n lc1 
Julfa n, a trendy restaura ntcur for m e to h avo • su ccess with 
ln the film - " superncl• I. a record In Brilaln, I nn d I 
totally une mollon•I . a lthough u n keep bo th things going 
he dresses like me," sa id Noel qu ite we ll . If I got off1r• d • 
when I vi sit ed h im on th e se t movi e, I 'd d o th a t ra the, th a n 
at Shcppe rton . A cha ro1ct er ror club 1ng11g omont1 " 
removed rrom Lhe real Noel H1 Is a lso pl a nn ing to tape 
Harrison. a solo s how fo r BBC-TV In 

In betwee n filmlng a s cen e Jun•, ·• It's the thing t hey do 
with Hayley Mills, we p;uked from Ta lk or Th o Town . I'll 
oursolv1s on ii while wrought s it, stand , Lnlk a nd s ing , " 
Iron bench In a pi cturesque Noe l add ed . 
ornam1nt.al 9ard1n laid out In Tonight {Th u rsda y) Noel 
the studio , complete with m a kes a live •pp11aranc1 In 
plastic nowers, cork gnvd concort In •Id or Dlafr .a a t th e 
,1nd papl er-mache paving Kens ington Town Ha11 . H1 Is 
stones. hoping to g et • om o backing 

I a , ked No1I If he was mus icia ns toge the r , •e,lf not 
surprised that hi s record , I ' ll work by myse lf." 

~:r~~d~a
1!1

sj1,s~r w!~u:n :~~~•~: No':r
0

~ot~r~!s ~llthe~l~
1m~~,. 

my Award, wrllton by Mlchelo Sa ra 11nd lhe ir rour c hildren 
Le Crand , tor the mm The to the more sunnlc r climbs of 
Thema s Crown Affair had gol America 's West Cons t whero 
so rar up the chart. " I don't Noel h as m•d c his home for 
under-stand how thilt evor the pall three yeara. " I've 
works," he replied , "I've got a wee k at the Troub•dour. 
made all ltlnds or records, Los Ang eles, which sho1,1td be 
50ml of them have sold , quite exciting a nd I may do 
others ha'll'en't . another film, which 1'v1 got to 

" I'm vc:ry happy , or coune, rend, It's a sequ1I to Pl•net 
but I' m surprised It got Into or The Apos . If I don't do • 
the chart o1nd once It's on thc ntm, I'll do a 1hort toul' with 
chart there Is no way or the Walking Happy mu1ical." 
telllng what It will do. l'rn Then It was back through 
delighted . It's so remote from the ornamental g•rdan and 
the actual work of selling Noel took his plncct among tha 
somo.lhlng . When you sing to vegotablu and coppor-bot• 
:h./~r~:n~e .:~~ ::"no~~\~~ tomed pots and pans of HomH 
wilh a record you can't toll ~lrt1,

6
!,'i~nf_,~lt~~~:·,• "~!'::. 

BY CHRIS WELCH 
w~o~:ko~s it. ~ol too worried ~fac~oubcohs~:o a:~~r.d,T~:o~,:~~~ 
about • follow-up o1nd Is as tor, Dr Jonathan MIiier 
yet undeci ded but on , POHi• n O d d O d h ll appr•,,•J. 
blllty Is hi, ow n song, " Call• "Action," ha said qulcrUJ and 

mu slcn! pro,e.rcs s ,'' he snld, 

g~~:~ng pn~~re:
11 d:;;~~f:ki~, 

perfectly legnl concoction 
"I wouldn't sny I hnve 

progrc-sscd s lendi\y . It 's more 
like walking upsl:lirs, Ulking n 
\NIP o.nd (l step ... 

Doc-s Dick try lo progress 
consciously? 

PRACTISE 
"'No. I always i;;it back and 

}~~w~~d htd~~•:tin!'~ p1l~~~i~~ 
my own where 1 can practise . 
l started using tenor and 
soprano together about three 
ycnr~ ago. I ployed them very 

:wd":~di;:~:ry h'!:'v~ mbuncd~y.ide~ 
whO.t 1 was doing. I started 
doing it because Roland J(irk 
demonstrated thnt wns pos
sible, but also demonstrated 
that it wnsn't possible! 

So 1 thought "why not?" 
The only reason why not was 
hecnuse Rolnnd Kirk had i:,ut 
his stamp on tt,e idea, which 
seemed a pocir reason for not 
trying. 

"For me, the most dlnicu11 
part 1s keeping them in tune 
Roland hnd o. go nt me about 
thtll nt the Super Session and 
he wns quite righl, too, 

•· we hns a conversation 
which was a bit 1:onfused as 
we were both trying to talk 
about different thing,5 . But it 
wa11 nice ond we seemed _to 
get on . rd like t? meet him 
ngain on less hectic surround· 

in~i~k's plnying is at times 

~i~:~. ~~u~I,~ ~n
nd

th~t :r~h;d 
trndilion or Jon saxophone. 

"If il's neurotic, then it's 
unconsdous. l don't FEEL 
neurolil"! H's an ugly sound, 
some or It, but It's exc111ng. 
for mt.• My wholr scene 1s 
1tet1inf II room full of peoplt>, 
,nch.1d,n~ myself. into some 
mm,1cal txc1tement, whether 1 
roax thrm or attnck. ll moy 
sound pretcnt!ous, hut I don't 
Itel re5pon:;.1blr for "'hot 
hOP\U!nS... If 1 piny hodly, it'• 
hccflU:'I~ 1 huvtn't re-hearst"d I 
think my technique Is pretty 
bad When I start to play, I 
fePI like I am startinl{ for the 
f1rst time." 

Wht•n d1d Dick iatart h\11 
r•rr,r? 

forn\;a Weekend ." Hls l;iite~t tho cameras , as they lllY, 

br;~~t: crnm~ 9igw;itirot d;;i;~ r---------------------==-..:•..:lb::.•m..:•:....•_• T:.:h:•....:•:::''::.':.''::.''...:•::•·~ .:"':::":::••:.:·-:.:.T::.W::.. ____ _ 
and did seven months or 
Notional Service as a con
scientious objector. 1 was ifl 
hospital for n displaced ver
tebrae whkh is extremely 
painful, like a hroken back, 
for 12 months then I starved 
for six months. One day 
Sandy Brown offered me a gig 
and I discovered l was o 
professional musician. That 
was in Spring '58 so l've been 
n professional musician for 
eleven years . And contrnry to 
all rumours ram not Ill, I'm 
34." 

Docs Dick feel any hang 
ups aboul age working with 
young bands? 

"Oh, ii knocks me oul. 1 
don't have 10 sign any 
autographs before we do a 

~f{e:flte,:D;- i:u~;e~\c:eej~t 
John Mnyall people thought I 
was the manager, I vastly 
enjoy not looking like a 
member of a group 

"There was a hilarious time 
when o manager of the 
Graham Bond Organisation 
laid it down that l was to 
wear a hat and appear young, 
Tho result was I had to wear 
a hat within three miles of 
th~ gig. I don't like wearing 
a hal. But I've always played 
with bands that have re
lied for their reception on 
how l?,OOd is the music." 

STRANGE 
jaz~

1
d ~ii:us!ive thf s~:i~,:1! 

modern scene was o dend end? 
" No. I saw that l was n 

dco.d end in the jazz scene. I 
don't think Jan is dead here 
at all. I was a strolling player, 
Rnd I never played with 
regular groups. I _could only 
play betlt'r depending on how 
good lhe rhythm section was 
g;oinR, to bl' 

" Antither thing was o 
stran~e animal that appea red 
1n modern jan audiences. 
Whenever the mus!~ began to 
get exciting, the animal would 
apprar When Alt>xis Komer 
askt-d me to J0in a blu~ band 

~~~er l m~~~C~~ns lOwh~lo.reltWtl~~ 
sanw way hke Gin ger and 
Jack - the little anima l never 
appl·ared r1gain1" 

riding the crest in U.S.charts 
now breaking in England ! 

JERRY • 
BUTLER 

'only the s.trong 
survive' 

F1094 
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SIMON & GARFUNKEL: 

f~I;~. Ca~~~~ll';,nnG<1!~t-a. 
b1ttnly that a p~~fltd 
r<:vww madt O(J m ... ...,..t 
of h1"l work Apoi,_.~~~rm 
should pomt rJ\Jt it Yii · l 
pl~asant r~r,r1 ~ • 
made, and a P'JIS!b),- .... 
that filled m+" with ~

1
• 

dom r,f a kind hut,e to 
believed 1mP'>lsibl1- rlo 
mamc d~pr~H,Yf c,rc!t1~n 

JAMES & BOBBY PURIF), 
" Let Love Come Betwee · 
Us•• (Bell). Exactly wh." 
do . J~mes and Bobb; 

·• The Boxer " (CBS). 
"Wh at's it a ll a b o ut?" I 
once innocently inquired of 
a sma ll s ilen t Paul Sim on in 
a small, noisy hote l room 
as we lis tened to one of hi~ 
albums. " Listen," he ad 
vised te rsely. 

What's it 
punfy. Contaminat g~i~:Jng water? Crea~ 

remember when mys, 
ter1ous gold medals U!i:ed 

to be awarded to lh .. 
manufacturers of varaou · 
foodstuffs . Blenkin&op': 

T h is. song will · imo n:ss ins la nt ly 
with It s gentle rhy thms and deli• 
cate \oices. 

Ly r ical mean ing w ill be deauced 
only a ft er repeated plays and 
pe rha ps it isn ' t so impOrtant 
anyway. 

all about? 
Finest Oatmeal! Awarded 
seven go ld medals at rhe r:~;~ U'mvention of 

Here, methinks, Jame1 and 
Bobby purify soul musk 
This is a silver medallion 
hit, with a diploma for 
the saxophone player and 
twenty Embassy gift 
coupons fo r the com. 
posers 

If h~~P is a rt , t his is pop, a nd a 

'WILSON PIC KETT: " Mini-Skirt 
Minnie" (Atlantic). "Typ ical d is
cotheque gea r," says my mod 
expert John Bover . 

High ly competen t product ion w ith 
Wiggly Pickett soundi ng' like 
Chri s . Fa rlowe, if tha t 's poss ible . 
Sta rll1ng ly unorigina l. 

Well, listen VIGOUR 

W e' ll hea r it booming ou t 
or gent s gea r sho ps, 
as _ sullen , rude young 
assis ta nts sneer at their 
cus t ome rs while pocket 
ing loo t fo r over-priced 
rubbish 

RATED .. 
JUNIOR'S EYES: "Circus 

Days" (Regal Zono
phone). A much rated 
group on the under
ground scene. 

I was talking to a ticket 
inspector at Victoria only 
yesterday. who was 
trying to lay some STP 
on me and flipping out 
over Dr John's Babylon 
LP. "These muses are 
really a treat," he 

PICKETT 
discotheque gear 

grooved, blowing some 
flam triplets on a change 
giving machine. 

Actually, this is all rather 
feeble, I'm sorry to say. 

TONY AND TANDY: "Two 
Can Make It Together ". 
(Atlantic). That's the 

CHECKER 
breathless 

whole trouble, there's too 
damn many people 
making it together! 

A couple I know are 
already in serious 
trouble. They made a rug 
together in the privacy of 
their home, and ran oul 
of wool, then they made 
a rack to hold their 

~ NewfromCBS 
New Singles 

4162 Simon& 
Garfunkel 
The Boxer ',,,·_ . 

•• 
"· . 

4176 Cardboard Orchestra Zebedy Zak 
4181 Royalty That Kind Of Girl 
55-4178 David Blake We'll Meet Again (51'r: ~ 
56 4200 Jennifer Krall The Men In My Life ~_..... 

New Albums 

(S)8 -63481 
A Classic Of Its Kmd1 

Screamin' Jay 
Hawkins 
I Put A Spell On 
You 

" 

-- , 

• 
(5)63587 
An Incredible New Album 
Leonard 
Cohen 
Songs From A 
Room 
Ov ri ·, f oryr! H11 / 1, , 1 A lbum 
Tt,r SrJ,!f15 ol f 1,.1.'ur .J 
Ct>I,,:•,, 1'5,16)24 ! 

- CR.HrHll:i t :,~1.::'".':: 

(5)63545 
Back w,rh A Vengeance.I 
The Byrds 
Dr. ByrdsAnd 
Mr. Hyde 

Panthers, Penguins, and 
MFPs, and the who le 
lh ing fell lo bits . 

Tony and Tandy, who are 
in rea l life, Anthony 
Armstrong • Whitworth 
and Tandy Potts, make a 
fine hullabaloo in the 
modern rhythmic manner. 

C H U B B Y CHECKER: 
"Back In The USSR ' ' 
(Buddah). 

Lennon and McCartney's 
rocker is ideal for a 
slightly older and breath
less Chubby to bang 
around. But Chubby 
Checker is not sewage . 

PROFOUND 
And ir you think that 

sounds ridiculous, I at
tended a discussion by 
several of the nation's 
leading photographers at 
the Institute or Contem
porary Arts recently 
when th e most profound 
statement of the evening 
was: " Photography is not 
cooking." 

TRACY: " Life's Like That" 
(Columbia). If lire is like 
this, then I am packing 
my drum case, and book
ing a passage on the first 
astral flight to Andro
meda. 

Tracy sings reasonably 
well, a rather nondescript 
ballad, but is sabotaged 
by a bass guitarist who 
sounds as if he is trying 
to pick up a burning 
cigarette. 

Life is grim and life is 
earnest, and will only get 
better when the Wentzell
Welch plan for turning 
Soho into a traffic free 
hippy's haven is adopted. 

SMOKEY ROBINSON 
& THE MIRACLES: "The 
Tracks Of My Tears·• 
(Tamla Motown). Not a 
wondrous din I fear, 
lacking in jollity and 
menace. 

INTONE 

SIMON AND GARFUNKEL 

peasants with beer, saus
ages and fireworks, and 
was greatly loved by the 
Fleet sewer men, but 
feared by the Aristocra• 
cy. 

At least he wasn't a boring 
singer. 

FRUIT MACHJNE: "I'm 
Alone Today• '(Spark). 
They hail from Music 
City, Britain, or Twicken. 
ham as it is known. 

They sing "la, la, la, la" 
several times. and the 
guitarist plays his guitar, 
a bit out of tune, but 
with much enthusiasm. 

hall, while eight-engined 
jet bombers, trace 
" PEACE & LOVE " 
across the azure dome of 
heaven. Aye, it's getting 
better everyday, courtesy, 
Mann and Weil. 

HERD: "The Game" (Fon
tana). An important 
record for the lads, as it 
1s the first without Fram
pers out front . 

Thi1yt~~~nadr: pb~~lrn~n~lf· t~! 

BACHELORS: " Caterina" 
(Dec.ca). Holy Mother of 
Bee Gees! Here is a 

~~~~t i sun~un~ ith rifu~~ 
vigour and sprlg htJiness 

Not my personal barrel of 
Scotch but a corker for 
all that 

AMTA HARRIS: .. Lovins 
You" (CBS). Slowly the 
studio comes alive as the 
tea 1.tdy offers the tam
bourine player a fairy 
cake and the trombone 
section put down thtir 
dog-eared cop)' of " Ang
ling Times," stop chatting 
about last Sunday down 
at Cheshunt, cock an e)'e 
at the MD and blast into 
another ballad ses
sion. Anita, looking rather 
lovely , and slightly bewiJ. 
dered , stares at the lyrics 
and thinks inwardly 
" Let's hope this one i.s a 
hit girls ." 

The MD thinks about thal 
jingle he arranged for 
some pop wnter who 
copped a 11 the bread, and 
wonders if Southern 
Region can get him homt 
in time for the Wednff. 
day Play and a swift half 
at the Leatherhead Arms 

A~~- ~~~s hits~~,:d ~~ .. :ii~~ 
that berk Welch writina: 
toffee. u don't help 

DUFFER 

MERRY 

stops out to get a hit. 
One can hear the entire 
Musicians Union in the 
background, while Andy 
Bown sings along with 

~~~~ T~?~~~ ~~~r~~:!~hes LEAPY LEE: 11 Little 
It's a coarse, unpleasant Ye 11 ow Aeroplane.,. 

PAUL JONES: "It's Get• racket, and gets worse. ~~n~rJ~/~n:e t!, u:;ti~ 
tina: Better,. (Columbia). They should have done leaping ways I.he sign of 
Thunaer! - The return one of AndY's own com- a duffer 1n actioL 
of Paul "Trousers·· positions. , "There, a dufftr in 
Jones, with a merry piece action " one can hear lbe 

~~a~tz:;~~e:h:~e ~~~~: HUSSY Yerrul~~~udt:.~7t·ha• just 
ere dawn. bought himself a town 

Speaking as a teenvbopper FLIRTATIONS: "What's house in Aacot for 
slight!)• frayed about th~ Good About Goodbye My £25,000, and he owns two 

~1~:sH:T ~~1~rly predict ~~:e ;,ic:?:ti~'::)F~~r u::!~1 :~i~n~Cf!r d~~re: 
passed me by. I awoke in this is stark b1lae, bu~-~ 

Wendy Potts: "Why all th is the morning and instead tb
0
il~e_

0
t
01
haet_.~rtien!"-~ts...-l 

sudden, highly unlikely or. yelling: "Give me that .ru _. ---
~nthusiasm?" Dammit, I'm Flirtation rhythm! " 1 Quite plea.ant, and 1 

:~ :hi~~~~. ili~~~· i~h;e!~~ ~~~=~~~. m~oke ~i 
8 
~~z~~ medium hit 

throughout the land toast and a slice of tea DES O'CONNOR "Dk!k· 
rrson ~he Wise is at th~ darlin'" and drifted back A, .. Dum-Dum" t (Coilnll-

The trumpets bray at a em, c ildren 8nd young to the blissful sleep of a bla). Yes, 11-,y int« 

~:ilo1~ist~~~~ne anfn th: !~:~e~:ug!~o~ pl~~ inf~~~ Nocin1e~~~~is~·~h·~ error of est10g. JoUy aood. well 
sprightly manner, but one ~mile sal.ely at their my ways, and under the ::;i;m!el~n"'~.• .t= 
is not moved to great 11:'~~cent igh spirits, PO· onslaught of this splendid book about thil kind ol 

l~Uc1ans and policemen bopaboog,·e. I drone 
ecstacy. hnk arms and with f . hi thfnl' If: 

OSCAR TONEY JR. "'Down ~~~~~enl~ d~~e~r Wh~~~~ ~voe~i: Y o ;• Glv~ h err;~ 
50;!!~ ~~~ ;.:; 

In Texas" (Ball). Far Jive!" Incidentally rans of hopel-ly ~-
more impressive is the r.;;~;;;:~;:::::::::::i-r_ .;._ -':" -~ -~ -~ -~ :._ -.;._ :_ -.;._ :_ ;;._ :.._ .:._ :_ :_ -_:__..:;::::;::=:..:,:;;:;;;;..-
work of Oscar Toney 
Senior. 

He was a wonderful old 
gentleman who wrote 
great works of literature 
and indulged in . · , ·. 
enness and -:. . . - -. until 
the age of ·o. He would 
often go frisking with the 
young wass of the City 
and on one famous oc
casion flooded the Bear 
Pit at the South Bank 
and attacked the BllhDp 
of Lambeth in hia JHi!UO. 
with -u• hll\lk.l a,;iq 

l:l•noa~n•~,._. 
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NEW POP LPs ·_. _:-,:~~~~~_., ··. _- .. 
. - • r.~•-:- -. .•. :. . . 

p.vas PllESLEY; .. I.Ms .. 

man~~ ourv~~ - Stt~ 

£ h1u •• t.hf- ftH.h ,n Bnta in 
l;t"l • ltm,oer and tlimrner but 
th1.1 l P of the soun dlr1ck 
from h1.1 rttt-nt NBC -TV 
•~t:la1 IS • tnarwUnus IYb. 
stttutr for an actua l .. live .. 
performaft<"t" He run5 lhrou&h 
mt'dlt",·1 ('If ~ dauic h.i ts _ 
'' H '- a rt b re a k Hott l .. 
: Troub1,,- .. Hoond 0oL" 
th::~ :~~na~J;;. :,c d~lo •~ 
us.ct •• hnllina materia l ft ·s 
gr.at tn hea r t~ old surly 
•Urf!Ur.,f El\' IS l&• in -
listen to tht" way he rrcit.cs 
·• Ir.you•~ loolun· fOc" t rouble, 
you ,.. rome- to the ri&h t 
place. ·· - and for lho.e who 
pre_ft"r tht" smootht"r Presley 
•h1ch ftne rcu after Holly
•\'\Od had sandp.a~red down 
the threat to t h l" gi rl ne xt 
door, thf,r, are ·· Can' t Help 
i-:_• Jhn.a In Love," "Blue 
l hrislmH '' a nd .. Love Me 
T iMder .. Tlus ls a rcmarlcable 
LP t" , ·t"n by PtHlcy s tandards 
--a mt"mento o f the man who 
transform~ pop music and 
the sonas with v. h1ch be did 
1t That 1V show must M 
somcth1n1 spc-c1at 

Alt£.T H A FRANK.UN· 
.. SouJ 'H .. (At lantic). Are th~ 
sUII It-aves the rest or the- field 
far heh1nd. and the Inclusion 
of a pounding bi& band (with 
p('Ol)k- hkt truml)e1cr Joe 
Nc'liman and tenori.st David 
Newman addmi some potent 
comments) h1chlight.s her 1au 
prowe$s more than most of 
htr albums Marvellous sin&• in• and 1reat versions of 
.. Elus ive Bullcrfly," .. H You 
Golla ~akc A Fool Of 
Somebody," •· Rambhn'" 
.. Today I Sing The Blues·,. 
and s~cn others 

VANILLA FUlXi E: ., Near 
Ttw Be-glnniq .. (Alto). Easi ly 
the best )Cl from the Fudge a 
fine performance both inst;u . 
mentally and vocally The 
St.and-('lut tracks att a bea uli• 
fut. hau ntina. vers ion of a Lee 
Haulwood song. " Som, 
Velvet '1ormn1,. •• and .. Break 

~~'e" or'h:,~~ :!:': f~~ur~: 
u .ch member or the g roup on 
a bl uesy theme a nd c limaxed 
b)· a Ions drum solo . First 
da.ss &roup music. highly 
indiv idual yet neve r getti.n& 
too far out for comfort 
Rematnina tracks are ·· Shot-

- - ----·· - -

Both sides of the great 
~~r- ~ ~:~· ';.:::: EI . P I This v. on l mean much to the 
aveniae Tttord buyer, but 10 

t.:,to~n! .. ~r"ti:~~.1.~~ VIS res ey 
~ medums ever, it's a aem 

The Tt-mperance Lect ure" 
which takH up one side 
req uu-ts you to su mmon up ali 
your imqinat ion and Stt that 
nose sta ndi.n& before you 
Much fu nnier 11 " The Day 1 
Drank A Glass or Water ,. 

~ ~~nf~~n~?:ne!t ~ ~~ ; e,l~~e 
Mae West singin& " Come uP 
And Stt Me Sometime " 

., DUSTY SPRINGFIELD:. 
Dusty In Memphis ., 

l';?11~:S>her 
O

:!!~ ·s yet1mil~~:~ 
&reat track, most or lhem 
beautiful. sou lful ballads w ilh 
Dusty 5?Undin1 all the better 
for holdina _herself in check so 
that the climaxes , when they 
come. really hit you. On "In 
The ~nd Of Make Believe " 
she sines m an innocent 
soprano that will surprise her 
rans. The arrangements are 
first cl•~ wilh some very 
nice str10p as well as a 
fullsome brass and rt~ 
sound. The recordin1 1s 
11uperb - after this don't let 
anyone tell you that we have 
caught up the Americans in 
POP record ing tech niques 
Hard to pick th e stand-out 
tracks from so many 100d 
ones, but they must incl ude a 
lovely " W indmills or Your 
Mind," " Breakfast In Bed " 
"So Much Love•• and .. J u5t 
One Smile." Her recen1 hit 
" Son or A Preacher Man " 1S 
almos t the least impressive 
t rack, and lhat should M 
recommendation enough. 

SWEET INSPIRATIONS: 
.. What The World Needs No" 
Is Love" (Atlantic). These 
four g1ds make most other 
soul 1roups sound like heart
less politicians. Their Gospell-
1n1 past shines through every-

thin& they do and they 1win1 
I ike there wq no tomorrow 

~.f Aire:~ ·•
1
~~t ~:s w~: 

Ne~s Now," " To Love 
Somebody ' ' and "Unchained 
Melody" have been done to 
death, buy this and think 
acain 

.. THE COl.0£.N HITS Of 
mE ANDREWS SISTERS " 
(Music for Pleasure). The 
lhre_e girls who had them 
buyina 78s 1n millions 1n the 
1940s Some of these hits 
from way back sound rather 
dated today, but lhe perform
ances don't. Laverne, Maxine 
and Patti still sound fru h and 
~lishtd . Tracks to brin,: a 
sigh of nostalgia to Dad 
include " Bei Mir Bist Du 
S~on," "Apple Blouam 
Time," " Beat Me Daddy" and 
" Rum And Coca-Cola " 

OtON (London). This will 
surprise • lot of people who 

[)~M~~~r H~~e v~~•~_': l~~~ 
on • rolky edce and he'• 
chosen some nice sonis, with 
,:ood lyrics, by people such as 
Bob Dylan (" Tomorrow Is A 
Loni Time " ) J imi Hendrix 

~:ifrf.·1Bo~:•~~~ J~i,,) ~~~ 
Leonard Cohen ('' Sisters Of 
Mercy ") as well as a couple 
of his own. A nice a lbum 

GARY LEWIS & lllE 
PLAYB O YS : "' Golden 
Greats " (Liberty), A com
pilation of what, it 's sa id , are 
the most successful songs 
from ~wis' albums - all 
competenUy done and most of 
them • li ttle dull. Titles, for 
those who care, include 

"Needit:1 And Pins." .. My 
Heart's Symphony," "Down 
On The Sloop John B " and 
" Jill" 

SPIRJT: " The f amUy That 
Plays Tasether " (CBS). The 
names of Lou Adler as 
producer and \llarly Pa1c.h as 
arranger Lead you to exped 
something above averagt And 
you get 1t ,n a nicely varied 
set of hard. proareuive rock 
and s ubtle ballad playma. 
Unfortunately the s leeve 1ive1 
e.xactJy nl) 1nformaLion about 
the group but the music they 
make is well worth a listen 
Tracks include " I Got A Line 
On You, .. " The Drunkard," 
" Jew ish •• and "Aren't You 
Glad " Most of the songs are 
by aentlemen named Randy 

~;~~::1y -~e~~,.f~~ 
group 

JOE SOlJTH; " lnt.rosp«-
llve" (Capitol). A superb 
exarnpk of this tine new 
sincer, composn-'1 work on an 
album produced by _ South 
himself He wntH aruculat.e 
lyrics and h11 arrancements 
are a dnvi_ne . .otJlful comple• 
ment to his bttin&, ind1v1dual 
vocal style for some reason 

~G::=• u:~~!':iie .. :r:: 
of other composi tions, but it's 
a good tune, and bears repe:t1-
uon! A JI the ti tles are com
posed by Joe and such a 
mult i,talent must have a pro
ducti ve future ahead 

Orchestral pop from 
the Brothers Ryan 
B AR" i;:rry Rya: Y ~~~ 
Paul Ryan ., (MGM). Bro
ther Paul has w ritten some 
fine 50ll2S In the pure pop 
idiom ror Barry to featu.-e 
on h is first solo album. 
Among the best a re s imple 
tunes like .. Love Is On The 
Way/' far Jess pretentious 
than their hit .. Boise " 
whkh is included hen. 
Barry has a stnined quality 
to his voice which at times 
becomes frenetic bu t also 

aims for te nderness with 
the rather sickly .. My 
Mama " aod the emotional 
.. You Don' t Know What 
You're Doing." Arrange.
ments by JobMy Artbey 
are on a lavish scale and 
the lntroduclory tnck, 
" Theme To £utopia." is a 
kind or processJonal over
ture. This is orchestral PoP 
or the type also favoured 
by the Bee Gees and Scott 
Walker, which genera.Uy 
has more feminine than 
mascuJine appeal. ............... , ••.•.•..•••.••..••• ,_ 

I .. 
• • • -! • I • • • I -II 

• 
I 
• • i 

This album's generating a lot of excitement. 
Listen to it-And you'll know wh'y · ' 

1 ............. ___ _ 
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CLODAGHROGERS 

CLODAGH ROGERS 
has been making re
cords for eight years 
now and In her own 
words " has never 
smelt the chart be
fore." 

But her ninth single 
release bas changed all 
tha t. " Come Back And 
Shake Me tt hopped into 
the Pop 30 last week and 
notched up the first 
major record success tor 
Ibis zt,year-old Irish afrl 
who had her fint record 
released when she was 
14 - hasn't stopped 
slnalng ........ 

Cloda&h was bom In 
Warren point, County 
Down, and the aceent 
1tlll lln1ers so(Uy de
spite Dvina In Londoa 
for IOIDe time now. 

She Bvos In WIUesden 
with her husband lobn 
Monis, who works for 
Decca's promotion de
partment and, she says, 
Is Ibo big lnftuonco .., 
her. 

• rd hem slngln1 and 
mak.m.1 records be!ore I 

LOVE AND 
MARRIAGE 
GAVE 
CLODAGH 
HER HIT 

married John, but when 
we did get married he 
started promoting me. 
That's when the big push 
towards a hit record 
started to happen." 

And that's when 
Clodagh started to make 
people take notice as a 
face. fi&ure and voice to 
ho rodr.oned with. 

Her father, Louis 
Rogers, Is In the music 
business, too. He started 
as a promoter back ln 
Ireland and now works 
from London. 

But he mainly pro-, 
motes shows for Ireland 
and for American bases 
here and on the Conti• 
nent and has not been In 
a position to promote 
Clodagb on Ibo pop ....... 

In fact, Clodagh al
ready bas a name u a 
country artist. But In 
ruture. now she bas a 
record bappmln1, Ibo 
bltends to concentrate on 
pop. 

"Although I have bom 
singing country music. 
It'• really ooly modem 

country that I like -
people like Glen Camp
bell and Johnny Cash 
sing marvellous songs 
that are so commercial. 

" But 1 hate authentic 
country music, sung by 
people like George Jones 
and Loretta Lynn. It's 
so boring. 

u I think country 
music, If it's handled 
properly could really 
happen here. But It has 
to be made acceptable to 
a mass audience. 

" Songs like • Hickory 
Holler's Tramp ' are 
country sonas, as are a 
Jot of others that make 
the chart. But they have 
to be elven a different 
treatment to strict 
country so that more 
people wm buy them. 

"For myself, I'll stW 
be doing • few country 
songs that I like, but In 
the future Pd like to con
centrate on a wider mar
ket and sins more of the 
accepted pop and stan
dard material. 

.. Since the record has 
started to move, rve 

been offered a lot o( 
cabaret work in the 
North and in Wales, but 
we've decided to tum It 
down. I want to stay 
here and concentrate on 
promoting • Come Back 
And Shake Me • as much 
as l can. 

"I also want to rec.Ord 
some more material for 
the next single. l'm 
going into the studios 
next month for five days 
and I'll be recording a 
new single then. 

"I wan t It to be an 
up-tempo thing, but dif
ferent to • Come Back.' 
To fo llow up with a 
record that sounds the 
same would be a big 
mistake." 

What about her future 
career? " I'd like to 
rea lly establlsh mysetr 
here in Br itain , because 
as the moment we lead 
the world In the mu.sic 
business. If you're a 
success here, It's so 
much easier to go and 
work abroad. 

0 My ambition Is to 
build myself Into an 
international name, like 
Petula Clark has done. 
That's the sort of future 
I want." 

But first, she has to 
build a solkl foundat ion 
at home. That is her first 
priority. 

.. I'm lucky because, 
being married to lohn 
who's in the business, I 
have more freedom and 
opportunity to work on 
a career,•• she says. 

After eight years, she 
finally has made a really 
positive step towards her 
goal 

" When I flnt heard 
the record was ln the 
chart," she smlled, .. my 
flnt reaction. wu shock. 
I have bad nine singles 
out which didn't do a 
thing. I'd almost stven 
up hope ... 

But not quite.-A.. w. 

THE RIGHTEOUS BROTHERS THE RIGHTEOUS BROTHERS 
THE RIGHTEOUS BROTHERS THE RIGHTEOUS BROTHERS 
THE RIGHTEOUS BROTHERS THE RIGHTEOUS BROTHERS 
THE RIGHTEOUS BROTHERS EBB TIDE ~\.\'. VS 576 
THE RIGHTEOUS BROTHERS THE RIGHTEOUS BROTHERS 
THE RIGHTEOUS BROTHERS THE RIGHTEOUS BROTHERS 
THE RIGHTEOUS BROTHERS THE RIGHTEOUS BROTHERS 
BILL !(ENWRIGHT BILL l<ENWRIGHT BILL !(ENWRIGHT 
BILL l<ENWRIGHT BILL !(ENWRIGHT BILL l<ENWRIGHT 
BILL !(ENWRIGHT BILL !(ENWRIGHT BILL !(ENWRIGHT 
SO GOOD AT LOVING YOU MGM 1478 BILL l<ENWRIGHT 
BILL !(ENWRIGHT BILL !(ENWRIGHT BILL !(ENWRIGHT 
BILL !(ENWRIGHT BILL !(ENWRIGHT BILL l<ENWRIGHT 
BILL l<ENWRIGHT BILL l<ENWRIGHT BILL l<ENWRIGHT 
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PART 3 
JOHN AND YOKO. The words 

flow together easily, sin,ply, 
effortlessly. And the peo~le, 
they flow together easily' 
simply and effortlessly, tood"d 

They are people, you know. O~th~r 
you forget like so many 

eo le forg~t. Did you forget tl_iat 
~oh~ and his 34-year-old child-bnde 
have emotions? Did you forget t~at 
mindless condemnations of w at 
you are only pretending to under-
stand can cause pain? . 

John and Yoko, together. Two foohs_h 
children who are wiser than their 
self-appointed Establishment pa_r
ents. Before, unashamed pubhc 
lovers. Now, still lovers but ,7arry
ing a document that reads Hus
band and Wife." Why? W hy 
marriage? 

John clasps Yoko's hand and . she 
looks at him, smiling. They smi le a 
lot. "Everything, even the E~tab
lishment, has some good thmgs, 
and marriage is one of them. Yeah, 
it's good." And they smile again, 
partly a t you but mostly to them
selves and each other. 

Permanent 
How do they feel about the personal 

a ttacks which now seem to be a 
permanent invasion of their Jives? 

" It hasn't been that bad," offers 
Yoko. " Has it?" 

She looks at John for verbal re
assurance. 

" No, not that bad," he says. " Jus t 
a few nasty things in the Sunday 
papers that are meant to be funny . 
But they'll get over it. I get really 
puzzled how people can be upset 
with two people in love. Really 
puzzled .. . " 

John looks into the middle distance, 
his eyes and mind focused on 
some unseen thought. 

" I mean, we're human, too. I do get 
hurt when they attack Yoko, or 
say she's ugly, or something." 

I've been sitting on the floor, read
ing a magazine, reading an 
article on ' Beatie John and his girl 
friend.' The writer says Yoko is 
bossy and pushy. 

"Are you, Yoko? " I ask, and John 
listens for Yoko's answer. 

"I don't know about being bossy. I 
am a ~sher in a way, I guess, be
cause 1t s so easy to just fall back 
on my chair and say • Well, I'm 
over thirty and I did quite a lot.' 
By nature I have to communicate 
and there are many things we have 
to communicate right now. In that 
sense I'm pushy.'' 

John adds his piece: " The 
woman who wrote the 
artlcle was puahy u, uh, 
anythina. because she 
pushed her way into our 
l ives by ayin&; 1he wu 
an old ochool friend of 
Yoko's, which she wu. 
and she 101 In theft and -od Yoko. 

•• But we were kind to her. 
Yoko's pushy about Mr 
wori< and, who lan't'I" 

U~ • Yoko, John strik• 
meu~v
and farptful. Do you ..... 
have to (IUlh hba to att 
thlnp teaotbor'I" 

Y•o: " Both of us _ tt'a 
like a bll..ia.,, and a 
cripple - we blip -
atller. He .... faatuttc-
ally clear and artlculate 
•iielllld he ......... 
_,. PNdltal ~ too, 
and ...... _,. -=i::...Md ll .,_ 

• 111 alhw _., lla'a f1a11 
"' ......... ar---.1 ---·-., 111111111n ... ... 

"I tall.,_ •¥oiN .... 
wdtlli. 
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We're all naked under• -•h 
•• Out Press Office came up 

with the Genesis bit about 
Adam and Eve. • Man and 
hi& Wife were both naked 

= m~,. were not 

He Ja.Jghs at the lud tcrous 

IOnl ~:t'~? s':. 
fftN'II the Bible. 

,._, 1 ney,, completed al
._.. IW11t., release. 

• '!:; it is," says John in
ifll the COVtt, One 

~ hu a tolour..i photo 
of &-in lilting on the floor 
• 1, Yotto'a bed in the 

ital, tak n durin& her 
• rrt111e, and the other 

1 It.a rk black a nd 
t Picture of John and 
dl surrounded by 

n u they were 
... hustled from 1ht 

.., • ~:~~~:~ng their 

.. An '11 •l dunn1 the 
rriiae," John po1nll 

WILL THE REAL JOHN LENNON PLEASE STAND UP? 
' - --' thought she was 

bossy. 

•• 1 get really 
puzzled how 

people can be 
upset with 
two people 

·• Yoko's like a man and the 
other woman couldn't 
stand it. She's just like a 
guy, her mind is. 

" I mean, like a guy be
cause that's the only 
thi ng I can think of." 

Yoko goes ·• Hmm." John 
kisses htt and then con
tinu es talk.ing. 

" Jf I produced for other 
people they"d h• ve to be 
bloody good for me to 
waste me t jme,, because 
I couldn't be bothered 
fiddlin' about with rec
ords . 

.. While we were io Iod.i.a 
they were all ma.king their 
plans and I wu going to 
produce Yoko and I 
wouJd"ve been producing 
her had we not fallen in 
love, anyway. 

" She'd done shows in the 
Cameg;e Hall •nd the 
Albert Hall with Ornette 
Coleman and all those 
other heads, and I thought 
she was great and I was 
going to produce her as 
an incUvidual artisL So I 
would've been doing that. 

ute's silence, which we've 
copy-righted! 

• The other aide is Yoko 
and I playing in Cam
bridae to a groop of near
ly deaf studenu. No, they 
were deaf afterwards -
we stunned theml'' 

Yoko commented: "We 
hope to do more of that.• 

•· Two Virgina' struck .me u 
• per•on•li•ed diary," I 
s•ld. • Will the new • lbWD 
be a continuation?" 

" Oh yeah. sure." uy1 John 
enthuaiutic•lly. • Sure, 
It'll be Part Two. 

" It took me • I- time to 
realise the Beat.la were 
doing a diary too. OD rec
onla. Everythinl anyone 
does ts his own diary, but 
I became aware of it u 

•-.. I'm tryin& to get over u 
quickly u I C•II wh• t ex
actly is h•--,. to me 
• t thl• JPY8 time •nd •o 

• 
ID 

we collect photos, tape it 
or make films of what's 
happening." 

A film camera lens staring 
unblinkingly at me stood 
in concrete evidence. 

" We've made five films 
now. Well, this'll be the 
fifth. They're all feature 
length, •part frcm Two 
Virgins, which is twenty 
minutel . 

.. Nemet? No. 5. • Two Vir
gins.' You are here. Rape 
and this one. 

" It's like a diary - some 
of them we're in, othen 
we're not, like Rape. 

"We did that one while we 
were in hospital, see. Al 
Yoko's word ts concept 
art, we've concept ftlm,, 
really. 

" We just think of the klea 
and send the guy out -
you don't need to be there 
with the camera. 

" On R•pe we ftn• lly found 
a cameraman we could 
connect With. The othen 
were ju• t •lw•y1 gettin& 
it wrong. 

" 11'1 h• rd to ftnd the riaht 
penoo but I think we've ::.i~ DOW th• t'• pretty 

.. What's his name?" 
John. l•ughui,: • Uh, I've 

!..-gotten. I )1st .._ 
where he is ..• '' 

" Nick." •aid Yoko. 

POP, SEX and LOVE 
Tut'• tt,e title ., a ,- part _.. 1tarti• "' -t ...it'• MM. 

s.-tioulmnl No. It'• • ..... •tfelnflt to cllt t1t ... p ltle ...._ ... 

•• ,.t tl,is W,W, _ __,.. oul,ject hlto ...,., penpectl,,._ 11,e 

...i-. 1,y J•• llliett, lo ....... • ,._....,_ hltaniew with er-
Lip _, t1oe Moo,1J 11- It .... 1M tnltlt •"°"' wut ... ,,_,. .. 
,t.

111
e,ia11 toara, It ............. 111NiciaN -Hy 11,,e. AN it a-

,.... t1oe1r ~ ...... ti. 

DN'T IISS PIil •-IDT WED 

love ... •• Better 

"Yeah, Nick. Nick 
Knowles." 

yeah, but I'm more of the 
producer bec.ause I know 
more about tapes, that's 
all. 

"But it didn't tum out like 
that and now we're to
gether. 

"Yes it turned out much 
better." 

" And i~'s gettin~. better all 
the time .... 

Paul McCartney is produc
ing records for Mary Hop
kin. George Harrison ror 
Jackie Lomax. And John? 

" But she produces too. 

Mr and Mn Lennon are two 
people together and two 
together people. John and 
Yoko. Conformities, hap
py problem children. 1 
wish you w~l •... "1 have Yoko. It's together, 

IUPPINGTON 
LODGE 
11-,lfl 
Parfophone RS771 

OSCAR 
TONEY Jr. 
--• Tuai loll •LLI017 

--WALLD ._ . ..,, ... ,.. ....... _ 
W •LL-

She's a heavy girl. 11lat's 
why that woman in 

rll®~~®a1 
~ rij!IJ][!: 

Mrt~~ 
The tracks of my tean 

Tamla Mowtown TMG8INI 

1;3®®~ ,:r 
~ 

~ ~~·1 
Tl• lltlpt 

STAX111 

..... 
....,._.111174 
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No 
tifne 
·for 
dentists 
IF PRESIDENT NIXON had no! de. 
cided to honour him with a dinner 
at the White House, Duke Ellington 
would undoubtedly have swept past 
his own birthday this year with as 
little fuss as any other, minimising 
Its aigniftcance, and keeping his eye 

,. on work in progress and tasks ahead. 
On Palm Sunday, h" and the band had 

com• from • month in La Vea,11, changing 
plaftll cwentlghl In New OrJ•n•. and goin1 
ttraiaht rrom the- airport to 
a N.w Jerwy 1yna1oaue for 
a aacn-d concert. 

Ttlt'N WU JOmt ln1Ual 
eonfUStOn Trambonilt Booty 
Wood ••• mundJn~ oul • 
f:1oda':.:..111ch~ u':A~ 

70 years of Ell ingt~~.) .... ,..u, .. , .... 
ON TUESDAY, April 29 , ned y E 11 in gt O n, was tion of his contribution to written a piece or in an Ellington tribute on 
Duke Ell ington will be 70. awarded his nickname by American music. Other sho.:~sicians taking part April 26 on BBC-2 TV at 
He ca n look back on some friends during his youth - t ributes will doubtless be S T cey's about 10.1 5 pm. Kenneth 
h Pres umably be,.use of h',s pa ',d to him in the press comprise tan h ral · ts Tynan will introduce. 

alf -century of ba"d1ead - s harp I y self-confident and on the a ir. Big: Brass and '· e so ois On Sunday, April 27 a t 
ing a nd a career of dis- bearing. The outlines of In this country, a round- who play on h,s ~ecenri 10.10 pm Rad io 4 will air 
. . V I released Columbia 

tlnctlon unrivalled in jazz. his career - and it is a up of radio and T rev~a 5 tribute, " We Love You a 40- min ute p r-ogramme 
In this special Ellington story filled with achieve- that it is the broadcasting uadly," (reviewed on pa_ ge titled The Duke , intro-
s I d " f ' t " d Establo'shment which will m B lk d b D k Je II upplement the Melody men s an trs s a n 23 ). They a re Acker i • d uce y ere we . 
Maker pays t ribute to the honours , though the hon- be commemorating Duke's Ian Carr, Tony Coe, Joe This will range over El-
greatest composer d ours must often have 70th birthday. Harriott and Don Rendell. lington 's ca reer f rom the 

an seemed slow in coming The BBC has lined- up The others in the pro- late Twent ies to the pre--
orchestra leader the music his way - have been re- these programmes in order gramme are Kenny Grah~m sent . Records from the 
has known, a man who is counted on innumerable to salute the Duke : and his group ; Cleo Lam e Duke's Cotton Club period 
an outs tand ing persona lity , occasions. In place of the BBC-2 ' , Love You Madly with Johnny Dank.worth: to the oresent day will be 
a su per-gifted songwri ter customary biography, we will be an hour- long even- Bill LeSage•s Directio ns In played . -
and orchestra tor, a tower- offer readers on page 23 ing special screened on Jaz::z Unit, wi t h Bo~ Bu rns , And on Saturday, May 
ing f igure on t he America n Ou~::ent aartesof wihmo·cphorta

1
_nn~ April 29 in colour. Pro- John ny Scott, Rof!"'e Ross, 3, the Humphrey Lytte l-

musical scene. W e are duced by Terry Henebery, Tony Carr and Spike Heat - ton Band and the Danny 
happy t o say tha t his re- el udes many significant it features va rious groups ley; t here w ill a lso be fou r Moss Quartet will play 
t irement looks to be as honours and happenings. playing Ellington composi- 'ce llos. compositions by the Duke 
far off as ever. At home in the Sta tes, tions, also Duke himself David Kronig, who in a special tribute on 

The Duke , who was Ellington is being given a ta lking and Benny Green d'orects the Release a rts Radio One's Jaz:z Club 
born in W ashington, DC dinner by the Presiden t linking t-he programme. programme, will present from 6 .30 to 7.30 pm. 
and named Edward Ken- and Mrs Nixon in recogn i- Ell ington is said to have 

1 rehe• rHI with Tony Bennett 
for lhe nut Ed Sullivan show. 

Rufus Jonea had apparently 
not been made aware or lime 
and place, and WH absent, 10 
a variety of amateur, depu• 
Used II th• drum1 - Ben-

~~rey~·~:rnr, eC:!lhst wic: 
=~~n•

t;:1r:uE1fl:~~ P!'~ 
Ru=:n::S :~K:J by •II the 

Sacred concerts play a n impartanc part in E lling to n 's ea~r these days. The pbotogra~h 
shows EIJington conducting the band during rehearsals in Coventry Cathedral ,n 
February, 1966. A highlight o r the concert wa~ the Eu!°pea.n premiere of Duke s 

suite, " In Thf" Beginning God. 

th t,e · required to conduct the ba nd the playback. He had re-mem-
~~~i~:-Gr':i."lay ~:1nce, J~ •• Matthew, come a nd &ive me bered that i t wa.s Buster 

~~i~a~i:: J~~;e
5
8 u~tis Pi~~ ~~e mo!!io:c~tio

1
nna1 ~~~~~! ~~~~~!/' rt~:ayba:~d i3: :~ 

Matlhew Gee. the piano playe r requested enth usiastic versmn of 
One of the pu rpc,ses of th is Gee wound h imsel f up, bea t " Happy Birthd ay, Ot• r 

.:1nd a session next day was to out the time-, and ,;na pped h is Buster, .. Bus ter took bow• a ll 
tried out vehicles for Shirley fingers so effectively t ha t a round. 
Witherspoon. a s inger from Elhn gton ordered a m1 cl"(>, The men were packing their 
Milwaukee and second cousin phone to captu re his sound ins tru ments when the leader 's 
or Jimmy of the same Soon they were both dan.c ing voice emerged from the con-
su rname. within the ring or mu sic ians, trol room over the loudlpea-

She sang "The Blues snapping fingers and clapping kers once more. " Mercer, 
Ain't," "You Don"t Love Me hands, circling like fig ht ing your father has no money," 11 
No More:· " I Love My Lovin' cocks . sa id, a nd Mercer ElllnJ lon, 
Love r " an d " Walkin ' a nd " The dance I w as rai.sed o n road manager and third trum • 
S mgin' the Blues" w ith good was so primitive, " Ellinston pet . dutifully went lo his 

~ ~~cul:i~
0
u~i.a~us:; ~cc::r~ ~ ~~~:n::~gh·; t~;

1wi~t,V~~is;:!~!l s i~'~s ~s~:~~C:r-ea t dlffe-rence 
both Helen Humes and Lil A young lady - one or his between playin& concert. and 
Greenwood s ister's rrien ds - came ,ntQ mak in g records?" the Voice of 

"You hit that from the the atud io drened m a America's man enquired. 

~':,~!:~/:~:8
!ft':.Jdh~~anht~d ~f:: :;d~~ti[• ~~ou~na~:: lettc:~ ha~:j~,,t~~ ::~~/!'1~ 1:.-~ 

~y ~~n~~~gio~:r~AHH. I Jove ~ d hr /hen . hu~ri:d to Snr, ans wered •• If Jt asn"l fun. 
Tht-n , knnwinit. it was her one~:,. leal'ch ocuti'e:t ua 115"'9 it isn·1 wnrth doi ng .. 

hrs I rf'cord date, he innned " You' ve 101 a venttr on " We leave al 8 o clock 
•-I added, .. You ICNUNI • top of your fec:adf-," M l(onday morn141,, fna die 
hllle scared bac-k there." remart;ed a• Jly .. rm a otns to hotel.'' his •o n 1dvlled the 
Later, artr r repealed taka, he 1ell the CIA about you'" de-parting musicians They 
rrall•rd she was 1e-ltln& Now It was lime to record • would be leavlna for a da te i1t 
hoarae rehe a r I r .. Rnekln' ,n Iowa. fo llo wed by odlera in 

" f • tch me the doctor•, Rhythm," wh ich the band Missouri, Ne-bruka, South 
hag," he called, and Toney would play on Sunday's Ed Dako ta. Illinois, lnd .. na, Con· 
Wat.km• hurrit'd out with the Sullivan s how nttt k ~t, MalUc:hURIU, Penn, 
;~lt~~•,.~l~e h:.c: 1: a~,;~~ Coottf W1IIL• tns and Wllht= i~::~:ff. New York and 

in gold letters) produced a ~ ~on wereM~~d •
t
inf!:!.e-~! On April 29, thi would 

~:~: it o~,is~?:.•:nd n:::~~dn~ Brown as th• leader shouted be In Wasblneora w en their 
large potion to the luckle-H ~~ndu~~J!an~ w.!'.~ ·s•~== ~~~~ l:~e. n:~.,,•'.~ 

~!t°J"1~~1:he0::x:·:Bt;•: :~~!:~· t~~ ddfd"n~ lli o:~d ~:~km~ 1:illh:e~~~c.bU:n:~-: ;::::;.. ~= c:~ ff 

~lur~.=,, 'i':~i~e~• ,:ot~~ h~":t.![.~fu=~~·Russe-U Pro- "~l:~:~ktw~• !:de~ctinc mi~t!!e~ :. n,~ 

Vo~;: "":::~ 1n fl~~rr11nr~ = ieb?,!'led to know .. Jack =ich~ry :,. '}"r!i u:nco~!!~ ~':.-'..i~u!1~~~-l!----
Mat1hew Ge. WU now - h he •-o ., ...._ _.,N-1'1;~ ~=:r .!':~!:: .. an':eet:;::.; r-----------·-_ .. _"..,""'::..;.::..;.::·~::...;-::".:: ... =•:..•::o~.:.·""":::...:':: ....... =------

rehearul1 
The BBC's interview took 

~i~ a!m~:•~•:h:";~::; non Coopen father dlerd ...,_, 
Jd casu an and M, wife. 
voc:a&III ill'I Tl,mcr, had 
deddN lo llw • whil, on lht
W•t CoHt. so John Lamb 
Md <"Dfflt up from Ph1II • 

=r.:: :lh t•:c' c:~. t~r ~~: 
MN part 

A.Ila m hand, and Min& -=-4:!. ~!" .. ~~ant<"ont1:~ 
U , of Stamford, Conn. • 
NNlin from the Berklee 
SchoOI of Mu1k 

BY 
STANLEY 
DANCE 

mu1kian1 and the rehearul 
ran smoothly, Ill primary 
purpolU.' bein1 to time the-
1elections 

A.fl..- vartou• members of 
the entour•&• had detailed 
('n,t1mllrnenl1 they had made 
r,,, him durJna the week, 
Ell n1ton climbed into a cab, 
declarln& with mock deepalr, 
" I've 101 ID hive time LO •ee 
my denUal!" 

room who,e w1ll1 are covered 
with cup•• plaques, keys of 
cities, awards, kt.ten fTOm 
pr•idenl.l. and othe-r memo
rabilia of • Ion& career. 

The Dann moved into 
N1tiona1"1 new recordln& 
1tudi0, when their aubjec:t 

~~. t~~ ~=1e oo: ':~· 'l's~ 
track stereo equipment, Here, 
11 lnvarfl;bly In a record 
1t•Jdlo, Elltn11on WU at hil 
beat - ener,etle, humorou,, .. Oee more balf playt-r • nd :::u !::u:.~mft~~ 

0f1~~:: 
11111 llficauH of Lamh'• pre
vlolll .. ,.,tenc. w11h the 
band. he WU liYitn lhe Ill 
tllll rnnlna, and ~ concert 

.. -.. i•a 
-~ 

•· j "a' .. ,. 

proceeded to a 1t1ndJn& 
n vatton 

The week rollowin& In New 
York wu not untypkal, for 
when he 11 " home " the world 
•nd lb affairs lnvarllbly 
dN(:ftld upon Eltlnaton . 
Thffe wae almost unmedlalely 

-l----,,, 

The birthday waa rapidly 
anumln& lhe proporliona of • 
bandw11on , on which all and 
aundry could climb. 

Journahalli and emll'Nl'fet 
from radio Hd 1V were 
C"allln1, aeelcln1 tbn• and 

. , 
f ·"' 

• f 

h•fjt~Yb:~•:~ein a half-c1rc:le 
around the rhythm •tc:tlon , 

:~1e:'.owon ln~:~ed vt::: 
NC In another half-drde 

• Tlli1 urly u..i .... t, 
taken t,_ th• IKO 
film Chack And DotoW. 
Cloacl,, 1h-• tha late 
'Twentia 11....,. Witt, 
Dub (,-o) ••• ,...., 
I-ins, Cootl• WU-
1;..,.,,.,... ........ 

(t,t). , .. ·-· ,_ Tiu! {IM .. t, .... , 
er- (Ill!. ,a ,......, tr.. . w.-.. ... 

, 
... 

·~ .. 



EL LlNGTON is the 
i renlt•st jazz com
poser and probably 
the most distinct ive 
fi gure in the Ameri
can musica l world 

iml e 19.!7 •~ one CJ I the 
most utonish1n1,: fal.ts m 
Jazz h1ston- . an ach1e\l t'• 
mt: nt dt-r)-ml( tconom1c 
faLto rs. changes m public 
tastl· and the smpmgs of 
1az1 cn 11u 

.. _ ~ · .. :. \ .-·. . .. ·-·~~·-•""ff_" ... 7a: . ~ 

. . • _c:- ?~::,:; '. > . ·,.:. SECOND •· .. - · · · -~ 
~, . , PINION --= ·· · · 

O ON · 
1t is iron ical that the 

very fJ ctors which have 
~hJped such suprem.acy 
makt:' 1t inev itable that 
his music cannot sur
vive from the sad day 
the Fllmgton organisa-
11 0•1 disbands. 

For t\/en were El lington 
10 leave scorl"s of his jazz 
l'0mpo~1l!ons, they would 
be qu1te mea. nmgless 

lhe nca r-pt" rmanence or 
pe rsonnel plays a vital 
cont ribut ion, and the 
loyalty of his musicians is 
wit hout ques tion - indeed 
Elhngtonians still debate 
whether or not a man who 
has been with the band for 
a me re five years will 
eventually " settle in ." 

rr.•.!11 THE 

Genius 
ThC' secret or his genius 

1s that he conceives a work 
ror the musicians m the 
ti~md at the time - the 
princely commands or 
Hodge-s,, the savage oaths or 
Tricky Sam and the senti
mt ntal ca ress of Lawrence 
Brown being mixed into a 
rascinatmg progress ion, 
whrn;e overa ll impact is 
somehow grea ter than the 
md1vidua l contributions. 

J ust as important 1s the 
ract that Elhngton never 
wntt's for brasses and reeds 
in the abstract, rather for 
the individual blending of 
the musicians in the band 

His writing for the trum
pet section of Whetsol 
Jenkins and Williams in the 
early Thirt ies was quite 
different (rom that for 
Jones, Stewart and Wil 
liams in the late Thirties 
and early Forties, while the 
departure of the quite 
irrep laceab le Barney Biga rd 
in 1942 meant the scrapping 
or revision of countless 
arrangements. 

One of E.l\ 1ngton's great
est orchest ral contr ibutions 
was. t he vi rtua l crea tion of 
t he Jazz brass sec tion in the 
earl y Thir ties 

In the Twent ies, jaz.z. 
b~a_ss had sha mbling p re
c1s1on and little, if a ny, 
conception or tone quali ty 
By infi nite patience, rehear: 
sa t and selection. Ellington 
created an instrument of 
the_ utmost flexibility, 
ha vmg tremendous blasting 
power, yet achieving the 
softest of pianissimos; by a 
subtle use of mutes and 
plungers it displayed an 
endless vari ety of tonal 
shades 

Visited 
When Ell ington visited 

the London Palladium 
m 1933 both dance and 
symphonic musicians were 
overwhelmed by the duca l 
brasses. 

As the Melody Maker 's 
" Mike" observed so adroit
ly, "Ellington was the first 
jazz musician to realise that 
th ree t rumpets cou ld play 
as softly as one " 

How Ellington has kept 
intact a large organisation 

As with Sir Thomas 
Beecham's devoted band of 
orchestral musicians. they 
rarely leave and then often 
return, like Hodges, Coo tie, 
Lawrence Brown and Jua n 
Tizol 

Reason 
The reason for such 

permanence is not only the 
unceasing How of Ellington 
ideas but the personal satis
faction or individual contri• 
butions, often hammered 
out in the legendary atmos
phere of Ellington rehearsal. 

" Echoes of the Jungle" 
{1931). '" Lazy Rhapsody ·• 
(1932), " Sepia Panorama " 
(1940), and "Ultra de 
Luxe" (1953), are but fou r 
examples of Ell ington mas
terworks which absorb and 
translate ideas from within 
the band. 

Pe rhaps the truth of his 
survival is that Ell ington is 
both the greatest tradition
alist and the most earnest 
modernist of Jazz; a tra· 
ditionalist because his ideas 
have never fo rsaken the 
basic pulse of the blues, a 
modernist because he is 
continually abso rbing the 
changing musica l and soc ial 

.... 
- . 

. 
' 

' 
influences about him and 
translating them into essen
tially personal expression. 

Stanley Dance has writ· 
ten so tellingly of the 
conservative Ellington: 

"The difference between 
Biga rd's clarinet, soaring 
like a falcon against cliffs 
of brass in · Jack the Bear ' 
and that in a raging New 
Orleans collective, is in 
spirit so slight as to be 
meaningless. ln each case 
the cumulative effect of 
sound is strong and natu ral, 
and delightful to the ea r." 

Ellington's ability to un
derstand the genius of 

avant garde musician is 
illustrated brilliantly in hiJ 
use of Rex Stewart, Clark 
Terry and Paul Gonsalves 

Far too much has been 
written about Billy Stray
horn's telepathic commu
nication with Ellington, far 
too little on his baste 
contributJon to Elllfl&ton's 
creation and development 

Truth 
The truth is that Stray

horn produced many com
positions and orchestrations 
having a charm, piquancy 

Paul Gonsalves-Selmer Sax 
Harold Ashby-Selmer Sax 

W e couldn't very well 
ignore your birthday 

could we? Not with all 
that Selmer sound 

coming fr om your boys! 
We've got the latest 

cmc r ig ht , have n ' t we? 

Russell Procope- Selmer Clarinet 
Mercer Ellington-Selmer Trumpet 

Cat Anderson-Selmer Trumpet 
Willie Cook-Selmer Trumpet 

Buster Cooper- Selmer Trombone 
Yes, yes, Duke; happy birthday 

DUKE 

BY 
VIC 

BELLERBY 

and tenderness, but ~ 
one ~ith the jazz CULS of 
" The Mooche... .. Har lern 
A1nhaft " and .. Stompy 
Jones" 

: :• 
•·•··· .. 

.. 

'' ·• -· ' ... 
. -· . 

.. . . • · · . . . 
compooen 

Miracle 
Yet the three-m..:ir...te row 

resulted m himdreds o! 
Elli n g t o n mu:.l?'"'pie:es, 
each a miracle of «-lt
pression and t.rut). wt: 
ma) eveowally be jodg,d 
a s his finest cOIW'l"buoom.. 

But as alwa.) s w th 
g enias, prophecy and as
sessment can eas 1-y be 
made too sooo.. 

E.llingtoo ts • metT 

It was utdeed an artLSUC 
blunder to change the 
band's s ignature tune from 
' East SL Louis Toodle-oo .. 

to " Take the 'A' Train." 
.. Toodle--00 " is unmistak
ably Ellington, while .. 'A' 
Train " stems dittctly from 
the Sampson Cruc.k Webb 
.. Stompin' at the Savoy .. 
and "Don't Be That Way ... 
and is an inferior com
position to both 

Billy's finest comp051tion 
His greatest work m.ay well 
he ai-d. 

r------------------, 
Plu,c end m<- hc:e hrnchurn on • lnttr I 
~.'\ a nd \\ 11,:>chHnd .and lni"r Braa l 

~= I 
\ d,lrtu 

~h u~ual lnlt'r tk.akf 

ll\imer 
L----------------

I 
I 
I 

' I f 
I 
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Hodges, 

the 
man 

who 

invented 

the alto 
OF ALL the prodigious wonders of the Ellington 
band, it is surely the saxophone section - that 
august hierarchy of senior virtuosi-which makes 
the most powerful contribution to the band's con
tinuing supremacy. 

With a combintd a~c of 274 (ave rage a round 55), Paul 
Gonsalves, Harold Ashby, Johnny Hodges, Russell Procope 
and Harry Carney represent a miniature jazz hall of fame. 
These a re mature, craftsmen musicians who, with the 
exception of Ashby who replaced Jimmy Hamilton a few 
months ago, have given the best yea rs of their musical 
lives in the proud se rvice of the Duke. 

Thoroughbred 
Watching the section assembling on stage is to gaze on 

'l chapter of Jazz history. Each man is a stylist in his own 
right, each a tho roughbred musician; yet this is an all• 
star section that plays as a section, with all individuality 
submerged in the collective cause of rendering the in• 
comparable music of Ellington. 

And•supreme among these saxophone senators is John 
Cornelius Hodges, high priest of the alto saxophone and, 
at 63, the most senior member of the section. Hodges, ,:m 

HODGES : the hallmarks of the master musician 

inscrutable gemus who 
plays a highly scrutable 
horn , is the doyen of jazz 
alto saxophone. In fact, he 
really invented it. 

With the exception of 
Charlie Parker, no one has 
been more imitated on that 
inst'"ument But whereas 
Parker's contribution was 
to jazz rather than to his 
instrument, Hodges really 
created modern jazz aJto 
playing and a t-undred 
thousand lead alto players 

BY JEAN ELLIOTT 

throughout the world set 
theii sights on emulating 
him. 

Only Benny Carter ap• 
proaches Hodges as a pioneer 
on the instrument and most of 
today's poll . winnin_g alloists 
drew their initial 1nspirat1on 
from Hodges, even if much of 
their improvisation is based 

on lhe dramatic innovations 

of Parker . 
Hodges' playing has all the 

hallmarks of the master 
musician . His intonation is 
impeccably accurate, his time 
is faultless, h is sound is 
entirelt his own and in:>tantly 
recognisable, and, despite his 
often somnolent appearancP 
on the stand, his mind is so 
musically alert and inventive 
that he never falls back on 

clicMs. 
His attack is Incisive, his 

tone pure and his lines 
uncluttered. 

He can be si lk smooth in a 

~~Jla~naend ~rn ~h~!e'' d~~~i~1~ 
rhythm Ellington specials 

Taught 
He is not a player of 

marnthon solos as a rule, but 
when he does stretch out his 
inventive powers never flag. 

Born in Cambridge, Massa
chusetls, on July 25. 1906, 
Hodges taught himself the 

• 

LENNON COULD 
GO BALD ••• 
says the Beatles ' hairdresser, Leslie Cavendish. 
Read his fascinating story of how he tends the 
most famous four heads of hair in the world! 

It's in Britain 's best-selling colour pop weekly. 

GET 

DISC 
and MUSIC ECHO 

OUT NOW 

soprano iiaxophone at the age 
of 14 afler short spells on 
drums and piano. 

There was, of course, only 
one authority on soprano 
saxophone 1n 1920 and that 
was Sidney Bechet. 

Hodges admits to being 
inspi red by Bechel nnd his 
playing still retains dis-
cernible elements of the 
Bechel influence 

Bechet was responsible for 
Hodges' switch from curved 
soprano to stra,ght soprano in 
1924, though Hodges gave up 
soprano in 1940 to com.•en
trate on alto 

Joined 
Hodtes joined the Ellin1ton 

band in l92S and says he 
learned 10 read alongside Otto 

HaH~w~~~~e~nd w~~~n~beB't!~~ 
until 1951 and during that 
period featured on a number 
of those record ma.sterpieces 
suc-h as "Squatty Rao:· made 
with small groups from the 
Ellington band. 

He l~rt Ellington In 1~51 In 
frirm his own outth which he 
ran for four years Then in 
1955 he returned to the 
Ellington band 

Hodaes. who has made 
somethina of a personal trade 
mark out of dellctously bent 
notes and smooth aliuandl 
has con,1atentl)' finished 
amona the top 1hree or four 
alto players In Jau polls (no 
mean achievement for a man 
who haa been around 10 Iona. 
parUcularl)' since polls, by 
their nature, tend to favour 
1uperfkially " sensational " 
Johnn,v-come-latellH). 

What 
brassmen 
owe to 
Ellington 

BY JOHN CHILTON ,. 
DUKE ELLINGTON, 
has more than once e_x
pressed his polite dis• 
approval of the "_egg
head •· type analysts_ of 
his music. So any clm_1• 

cal examination of his 
enormous skill in or
chestration would be 
out-of-place in a birth
day tribute. 

Vet, every brass-pl~yer 
who has ever played in a 
big.band section owes 
thanks to Duke for making 
the job more interesting 

His approach to scoring 
for trumpets and trombones 
virtuallv revolutionised tht' 
concept of jazz arranging 
for brass. He, more thtm 
anyone, influenced Jazz ~r· 
rangers to 1hink nnd write 

admission n Louis Arm 
strong copyi.st in e-nrl>r 
days, was always tt~ateful 
to Duke for t'ncouraging his 
individuality. 

An anredott! from Rex 
illustrates Duke's amazing 
musical mind. and in• 
c1ctentally his shrewd psy
chology 

Rex, after havinJC a per• 
feet plnying night when 
nothing could go wrong 
plannf'd to ask Duke- for a 
rise. He approoched Oukl', 
who took the unusual slt'p 
of op<·nin~ the conversation 
with Hrbal congratulations 

"' Hr;· Fat Stuff, like lhf' 
thin[e you did in that solo, 
vou .,mow" ,;oid Oukt', 
P1oyin1-. lhe lonJ,l phruc on 
the pin.no. "Mennt to sn) 
how much l enjoyed ,1 

• REX COOTIE 

horizo ntally, rather than 
vertically, to create flowing 
inner-parts rather than to 
rely on choir-like chordings 

By his examplt-, he 
showed that a brass section 
could be used tu produce
infinite variations of tone 
colours, rather lhan to fill 
only the rol, of musical 
storm-troopers 

Duke really understands 
brass and, Just as impor
tant, he really understands 
brass players 

The late Re,c Stewart . 
once said that he hnd nrver 
discussed the " cans and 
cannots" of his half.valv
ing, technique with Dukt" 
The leader, with his mtui
tive musicianship, knew 
ex•ctly the notes on which 
this effect could be most 
tellingly presented 

Duke himstlf has told ol 
the acorina problem• that 
the l•te Tricky Sam's plun
ger ranee caused, but 
Duke's skill leaves us 
un•w1re of any technical 
lim1tattona in Nanton'• 
maan1fkent pl•ylna. 

Ellinaton has made &ood 
brassmen into areat onea. 
and those that were arat 
when they Joined him wtra 
9Jven mu•ical lhowca
that lnaplred them to 
remain truly c .. 11 ... 

Who tlN on the New 
York •ctnt DI the mld-30'1 
would have had the ,_ 
lll&ht to p...,, !lubber 
Mlll)I'• 8'Qllllhe 11.lenta u 
Duke did? 

Cootie wnu.-. who ,.. 
plactd Nllty, "" ~ = 111":. ~a&;· 
loll IUlalblt, but.., 
Dulle', llddlaM ....,... 
llllo the-llcllM ..... .. ~., ...... -~---

NANCI 

when you did it once beforC' 
in Toronto." 

Rex, rcmcmbcrina his 
e-xperiments durmg a Cima• 
dian tour, wns so mtrtjtue-cJ 
and awed hy Duke's amaz
ing mPlllC'lr) thol h" dttiM<I 
to postpone his request. 

Thf' mastl'rful tout:hes 1n 
his arrange-menu whl'rt' 
players virtually swop parts 
1n mu.1 -choru, to tmphasl1 
Ct"rtaln hnrmomc ch•ngH 
art' done with a subtltty 
that bi.'lie!!. the tremtndou1 
orcht"straun~ skill involved 

A trombon~ team or 
Lawrence Brown, Juan 
Tizol and Tricky Sam heard 
ind1viduAlly mi1ht sttm an 
111 -suiled scctlon, but aur•I 
evide-nC'l' is lo lhP contrary 

Over thf' years. Duke Ma 
displayed an almost psychic 
knowlectae- in JUd&tna mu11• 

cians· unU.ppcd artistry. In 
a band personnel nor &iVen 
to huty c-hanae, Lawfl"nct 
Brown has 1trved fflON 
yean In the braas nc:Uon 
than any other player. 

Had Duke havt boon 
1wayed by the vittollC 
crlticl•ms that 11'fflld Law
rence·• amval In 1932. WI, 
the llattnen, would ..... 
been thf IGNn. 

Ray Nance. lllt
dldn't pt off to QIIY 
acc•~nct i,, Dulle"• f•ol, 
lowen, ytt Dull• - abla 
to - I ,._, futllN 
,., llay'a ....... 1 ...,__ 

"Cat ""--'I ... antl ......., -....... ---•-wftlt 
-- LtwlL ..... o.w, .......... ,_....._,._ .. 
... Clllllll&N lllll,ltllaUII 
Clarll'hny_ .. ..., 

=:,:::-.c..--
h.Ne-. dlM .... _. ft 



BRITISH musicians have, 
from time to tome, 
work~ with Duke Ell1ng
to11 or sat 1n with hos 
band No occasion =an 
have been more dramatic 
than the Saturday ev.:ning 
in February, '64 when 

Paul Gonsalves was too ,Ii 
to olay the opening 
concert of the tour a ~ 
London's Royal Fes tival 
Hall . e Tubby Hayes, 
who happened to be in 
the theatre for the first 
house. deputi sed .it the 

TUBBY HAYES 
1Don't 
worry 
looking1 

there's 
no part' 
ALONG with the two 
weeks ' regular rngagement 
I did with Cedar Walton's 
trio at the Half Note, and 
the night Dizzy bll;!w a 
whole set with my quartet 
at Ronnie's Old Place, I'd 
say the Ellington experie~ce 
was the most beaut1£ul 
thing that ever happened 
to me. 

At the time. I really couldn't 
hclieve it was happening. And 
I hfld Jimmy Deuchar to 

TUBBY 

:.hank for 1t, otherwise 1·d 
have missed tht' event 

We'd been hav1n1 an all 
111ght •e:ss1on at the old Down 
Beat Club tht• prt!\'111ut m~ht 
-w,th two (lr thrt"c ,,r the 
Elliniton mu!uc1an, - and 
when it t'nded "'bout elg.ht m 
the morning I went back to 

h~e EJlin~ton men, I re• 
mernbf.r. went more or less 
1tra1thl to the f.-stival Hall 
for a m,•rnin,: rehearsal '!.' 
Doke'• ne-w "Far En:lt Suite-

Jimmy had •rranged to C"all 
me so Wt! could ao the the 
hall and t•ke 1n part of the 
ft.rat show before goina to 
Ronnie'• to do the 111. But 

when he. called 
0

1 was so tired 
that I said I thought I'd leave 
It and ca tC"h the band later. 

Lu ckily Jimmy talked me 
into going. To add to the 
drama - thouah t didn't 
p:uess it then - I dropped my 
horn off at Ronnie's on the 
way to the concert 

Anyway, we got to the hall 
and went in the dressing 

h~;-~ t~ee~
1
kP!~1 ti~t g'J:~~.: 

~~•~~en~boi~ ~~m~•~~~~I•~~ 
Dougie Tobutt of the Davison 
office to say that Duke wanted 
to see me. 

I went into Duke's room 
and he told me Paul was 
unwell. He asked straight out; 
could I and would I do the 
show. 1 can't explain the 
feeling but I was over
whelmed. I agreed to have a 
go. 

Harold Davison 'phoned 
Ronnie Scott and got per
mission for me to do it, and 
Ronnie kindly sent my tenor 
down by taxi. I had no sort of 
preparation, but perhaps that 
was best 

While I waited for my 
tenor, Billy Strayhorn put thf' 
music in order for me. Tht 
band went {'In and started the 
programme without Paul or 
me. Then the horn arrived and 
I just crept ou1. on stage, 

re~~~g l~itttti~";r;b~~d in my 
music file wus " Far East 
Suite," and I was looking at 
that while Duke made his 
annou ncement Then he called 
"Perdido," which didn't ex
actly help And Jimmy Ham 
ilton said. "Don·t worry 
looking, there·s no part for 
that." 

Well, we got through that 
somehow There were a few 
othen without parts for 
me, including .. Rockin' In 
Rhythm " in which the reeds 
went down rront for a 

fu~~;:: :~5
~f1~1ton admirer 

I had some ,du of how mr:ist 
or the things went. So far as 
·• Rockin' " was concerned. 
Carney hod the lead on 
clarinet, I think, and so I 
doubled the melody an octave 
down and it seemed to be 
right. 

And so 11 went on I 
followed the rule of when an 
doubt, lay oul. As I sa id at 
the time: how about me up 
there miming? 

The hardest piece was the 
"Harlem Suite." I had the 
original tenor part fro~, when 
wu it, J 950? You can 1ma1lne 
the condition I knew the 
record o.nd rememht-red there 
wu • tenor snlo. And th~n It 
came up, every note wr1ttc-n 
w.-n, t played 1t somehow 

So that was a terrific 
e) penence, and when Duke 
asked me to do the second 
concert as well, I was 
,_;;mplet':'ly knocked out. One 
thing 1"11 never forgtt 1s 
lilltmg down al_ the end M the 
hand and looking back along 
that hne of saxophonf!',i: 
Hamilton, Hod_gu, Carnty, 
Procupe. Man, 11 was huut• 
tful 

I shouldn·t uy this, pro• 
bablv but a wel•k lacer I got a 
c•II -,~om a guy _I didn't know 
He'd smuggled an a little t.ipe 
recorder and caught the sho"' 
It's a ternblt recording, bul I 
can hur il And. believe 
me, it's somethina to treasutt 

JACK FALLON 
1That's 
what 
it's 
really 
about' 

' .. 

.. 

lhe fountamhud He produces 
all the t1mr He's 10 rich in 
:!:~s,c.natur!I resources of 

And he's :,uch a channin& 
man to work with and for. He 
hu a areal 11rt of brint'"R 

~~t -:::.t •:~:"'t.i~l.~r::' y~~: 
and 1s the 1ort of penon who 
makes •llowances 

I deftnhely 1ave my beat. I 
don't know how aood it wH, 
but I couldn't have done any 
better. And he wu 10 helpful 
in every w•y, 

'~EXT WEEK IN MELODY MAKER'S 

JAZZ SCENE 

last mi nute fo r the m,s~
ing tenorman and ~cored 
a heroic success After
wards. the leader tolj tht 
MM . "Wasn't I lucky 
Tubby came by tonight~" 
• And Jimmy Hamilton , 
next-door man 1n the reeJ 
secti.on, said of Hayes 

" He's a good man to have 
on your s ide I did what I 
could to he lp h im the first 
time. You don't have to 
show him twice." • 
Tubby and three other 
British musici;rns recall 
this unique moment ,n 
their careers. 

TONY CROMBIE 
10ne 
session 
then we 
hit the 
road' 

. 
'i, .. 

.. 

~~ I \ . . ' 
~ 

. ,·,· .-. .f /~ 

My mother played a.II htS 
records when I was a haby . 

Working wit.J:i h1m was a 
fantastic experience In the 
jazz field he stands head 
and shoulders above everyone. 

~:o:=~~~~n'tltp~i:~rdn~t' ~~ 
justice to the man. 

I went 10 S<ee Duke_ again 
when he came back w1Lh htS 
Orchestra. You know, he has 
the most fantastic memory 
Somebody told me where he 

:.~ st!,YJine,io~ ph~k:,~•ma~~: 
before I'd even announced my 
name, he said: " Is that you, 
Tony?" He has a fabulous 
memory for voices and per
sonal 1d1osyncruies 

Duke is a great guy for 
putlin& you at your ease. We 
had JUSt one rehearsal at the 
London Palladium - then we 
hit the road 

I -
-

• 
• • 
• • 

These famous 
DUKE ELLINGTON 

I Y Conn: brass men pa 
footie Williams 
Laurence Brown 
Vorry (~n~::,1 ,II..! 

'. 
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The 
Ducal 

• 
enigma 

10 PARA PHRASE 
Jell y Roll Morton, 
h Creole Love Call " 
by Duke Ellington was 
t he fi rst Jazz record J 
no doubt bought in my 
li fe . . in 193 1. 

"Lazy Rhapsod} ," on 
date of issul', was the 
th ird-Lou is A rms trong 
c/w J ~ Venuti intt>rp os
ing By the outbreak of 
wa r I had a massed a virtu• 
a ll} complet e collection of 
Fllin_~ tonia on record, ex-

~~~~•~:e r ~~~~e~·,ir~~~e!;; 
th e ir exis tence-such rari• 

· t i•!s as Urugua yan fifth 
masters of .. Saturday 
Ni&ht Function. .. 

In I 9•0 Hermann the 
Gn ma n a nd his amuing 
dan,-inx Luftwa ffe effectively 
liquidated. or rathe r in • 
cinn .it"d· my entire cumuJa. 
tivn ol record,, and b}' the 
t1mi: I ant around tn 
"'u:qui'!o•lon once more the 
1on1•play album was erupt
inc nn tht' scene and the 
umcf'pt ,)f collt"cLing 7b rpm 
r,hellac d1~cs was r.,pidly 
hecomina the rusty prov1nct" 
of • handrul of scrupuk.ius 
gr"yh1P1rd jauloons, who 
'!otur,p wnh num1smati1t1 and 
philateliAts that inHtiate 
compulsion for canalized 
~omplPh!nes~ - • h041rdin1 
1nsunct which I have tried 
tu auppru, In favour of 

~:i~~~erin ~~l:(~1
i!:~•1on b~! 

Inst - dookward~ - as 
cons•tPntl)· re-ruftn1 it, 
mun,1er head 

A• S JU7 _fan I literally 
1r•w ur with Elllnaton. 
thriuah I WH initially 
weanl'd from the 1lrai1ht 

~~1,a~ c-~!~/cofPj: ~n~~{ 
play1na. a, I recall, a 
masterly }• n paadelM of • 

~

ipp.1 from the Max Bruch 
minor Violin Concerto 

unct.r the till• of .. WDd 

°1i:~,i~:~:1,":;h!ert: such 

.a::,-:,•;.-:r. ft~~,:••i~de~~- .:: 

':~:•~
1
tm~~l,iiu::_•:-::v1,:. 

~:;• .°f r:.t::1':t H~::,~:.n, 
inllinclinly turned 10 the 
mun• comple11 architecture 
c,t Ellin1ton'1 music for lhf' 
deepe, utt,f•ctinns which 
ta,.2 had to offer. 

M:!1:htt«:r:n re:tr~~~~ta~ 
Lambert ~It out the 
answer to my tlffnaae 
conftic1 ht thret ben,-on· 
&araet aent•nc... " An • rtl1t 
1•1 Louis Arm1trona. who • 
one of Ila mmt remarkable 
Yh1D09GI of the present day, =~r::a b~: ai:,r • a ?~ 
rec-ord9 one real»• that all 
hi• tmprov•atlona are baaed 
"" die ,.m, , .. lrldN clrcl• 
f'f ultal, and In the er'ld 
lbere Ml no music which 

Eort q1dckly prowke• a 
· le of exa•pwatlnn and 

nul 
" The but rec:ord• of 

O.k• Ellln,c.on. on the other 
Und. Clft bf. ll• lened to 

again and again because 
lhey ar~ no_l jusl d1:corahb n1 
)f a ramihar shape. bul a 

ri~w arrangement or shapes 
"Elhngton, 1n fact , is ·• 

1 Pa] compost-r, the first jaz7 
lOmpnser or d1slinction and 
t~e . fi rs! Ne1o:ro compQsCr of 
d1st1nct1on." 

9r courst , Ellinaton'i; 
pomts or departure were 
z.rid la rge-ly are. based upo.i 
lhf' _ same 11m 1ted cvcle ol 
l"l U'l1cal _form s which were 
the basis or Armstrong·s 
1mprov1!)a t1 ons, and, indeed, 
t-ach and every one o f his 
contempo rar ies - varian ts 
on the A-A-B-A popular so ng 
form and th e hoary twelve
ba r blues, and ce rta in ly nn 
comparahle Ja7 7 wril er has 
used the bas ic blues fo rmula 
more . cons is tentl y or 
r@wardmgly than Elline ton 
thrt•ughou1 the long spa n ol 
his carper 

He is th@ alchemist whose 
intuitive feeling for ins tru
mental colour and orch~ tra l 
t@xture - and skill a t 
apportioning these colours 
and textures - tran !'t
mogrifil'd the formula on 
countless occasions over fivp 
decades 

We can literally see (or 
rather hear) the magic at 
work with an almost random 
choice of titles from the vast 
Ducal repertoire "Creole 
Love Call," recorded in 
1927, "Sepia Panorama;• 
recorded in 1940, and 
"~-by," rttorded 1n 1960 
whlltt disparate in age are 
palpably from the; same hand 
and th( same Inspirational 
sourcE', each a unique tonMI 
miniature yet all ,hare thlP 
same fo rmal structure. 

Of coune. Ellina:ton u11h
sed, and still doPS, an 
unwonted amount or 1010 

~~,~~~:~:tioi~·1%"~~~ ~:!~~ri 
orchtstr_al pa ttern that 1t is 
o.fttn difficult d not 1mpos
s1ble to detemune whera Ult 
aoloill'• personal conttlbu
lion end, and the EIHnaton 
Pt"nonality obtrudes. 

J am llill uncertain 
whether the "verse" of 
•· Mood 1n•1ao "' ta a Ducal 
crutlnn 01 a fetlrl&ouN Bl~= l':,'i,~ovi::~on.11 that 
Cootie WIiiiams' own 1how
plec-. • Coolie", Concerto," 
1ounded 10 ordinary In hit 

:,~~dr~:d i/ef:~
0

" Eff1~t1t~~ 

H~~r,f 29 1969 mark• the 
•evenlleth birthday of a man 
atlll active, vital and con• 
tributory In a profualon 

:.,!1
', y!:f:~rtpu,::lt. a 

ruflli':,fto~~ m:ic b~:Y J: 
answer to ~ con1iltenl 
ctfttlv1ty liet within the 
man hlmNlf, In the fact that 
his musical evolutton hu 
baen wholly peno11al, llh• 
touched by pualn& fad1 and 
fa1hlon'1 aty:1•-

A9 the French aay. In 
lbelr cJever way, evarythlna 
chan.- but noct11n1 
chu.-. Loni may he nn.,
~han1el 

HS PRESTON 

BE PRECISE! 

ASKFOR 
AMILTON 

CAPOS. 

Studying 
• 

a genius 
in action 

To study Ellington on 
records is to study 
genius in action 

From the beginning, 
when New Orleans and 
other t raditional styles 
tcxerted a powerful influ. 
ence on his work, he fol
lowed an o rigi nal and 
creative pa th . From first 
to last, his music has 
unique qua lities. 

The recordings now avad• 

~e~~e bytho~~~ a ~~ie,f6~s a~1 
important items - serve to 
give us a we ll-rounded p iclure 
of thi s remark able musician's 
developmen1 u composer• 
arrar,gu-ba ndleader. He has 
put on record a body of mus ic 

:~~c\g~~:~~~ ~he ei~=~~~- ~ 
Jan Nohody who sets out 10 
examin e it with unprejudiced 

ears can fat! to end up with a 
vast admiration for the man 
who master-minded It. 

To start with the first 
period, by which I mean ap
proximately. his music of the 
Twenties, I can recommend a 
series of h1storic-ally valuable 
and pleuura.ble albu,ns which 

~~ho;; 1h
5
r-01:an~rt1n !,~~ d~~= 

domi nant forcP. 

MAX 
JONES 
ch.arts ,a pa lh 
,h,ough the rnu e 
of Du ke Elling to n 
record.s to re com . 
moi nd the best of 
the works of the 
gre,at est urange, . 
compo1er io1 •:11 hH 
e'Ver known . 

For Pleai.ure·i; .. Grea l Bi~ 
Rand'!" (\1FP10r:5) and fou r 
London-madt' items of the 
i;a me veer on " Duke f.lHnR· 
ton, Benny tartt-r, J immy 
Dorse)·" (Act· 0 1 tluh11 11 76) 
t!1spla) the!le developme nts. 

But the whole of this vital 
i;tage an Elllngton·s career i<; 
disclosed by a three-LP col
lect ion. " The Elli ng! 0n Era 
Vol 2 .. (CBS66302), a fasci 
nat ing boxed sel with infnrm-
11ive bookl et h cover, the 
years from ·21 to '-10. A firs t 
volum e, at lpast as intl' r• 
estmg, IS unhappily drleted 

obtatn ' The Oukt- \'I t-e ls 
Coleman Hawkins · (T-IS~) 
an d the general publ,c ca n 
buv ·· Duke Ellin gton 1953 4 " 
on· World Stereo ST70~ 
Another se lection from tht
samr- Capitol Records YinUJt' 
1~ ava ilahl t> u "The Grr-.,t 81g 
Bands, Vol I " (Capitol 
T20h0k) 

" Duke Ellington Pr~sents," 
a !'thowcue fo r the '56 band 
(with a rhythm team of Duke, 
Jimmy Woode and Sam 
Woodyard), is now relea~ed 
on Ember CJS813 And thP 
much•issued, muC'h•discussed 
"Historica lly Speak 1n~." on 
which the band remierpre,1i; 
,;uch clai;i;ics as "Ko• Ko," 
"East St Louis.. and 
"trtole Love Call ,'' can bP 
run to earth ai; .. Stomp. 1/::-k 
And Listen .. (Ember CJS009). 

Around this time the band 
rl'corded a number of suites 
and lar,ter works, including 

The comina or 1940 wu h 
the regular presencp on the 
strenglh c; f Bill :,, Stra}horn . 
Ben Webster and J1mm) 
Blanton, bro ugh_1 a change or 
label beck to Victor. At once, 
Duke and hand began to 
produce what can only be 
termed a succession of mas-
terpieces in the Jnz idiom " Drum Is A Woman,"' ·• Such 
They matched m inventive Sweet Thunder,' ' " Black, 
brilliance and charm, and Brown And Beige " and . in 
surpassed m technical terms, 1960, its version of ·• Nut• 
anything thnt had gori e cracker Suite." 
before Of these, only "Thunder .. 

Several potent collect1ons remams ,n catalogue toda, -
frcm This super-~och have a wc1nderf~I buy on CBS's 

~~~n i~u~s rr,~m h~heh~:~~lo~~!·t ~2~fi~ \\lhi1l~ed1 ·m R!~!~ R~:{,:; 

ill II 111 II ti Ill II Ill II mi. ln;"~!\e~~~i~r11!; .!t~~~~ 
'' The Duke In Harlem " 

i~~ OJ. Hfg'" w1:71 .. 'f:: : 
- H1L<; ·· (52550). One; more bar-

.= ,:1n,,.1; ~ ·~eo!~ 
5 cert. backtd by a =..:.ack-;re~~-~~~~~ «!:' 1::l 

~. "Juncle bran .. 111.vour 

~n:rct~1a~ :::::i:: r:1!~:e::;: 
ptelffll. 

Shntlar style and era are 
covered by Volume 3 of 
'' Cotton Club Days·• 
(AHl66), "Cotton Club Days, 
Vol 2" <Aff89) and "Cotton 
Club O.y1 " (AH23), thHe 

!~~~n•1:31~~--~~!Yef.~e:eA:d 

!:d ~~~ta•~~; "214~~ s::e~ 
extraordinarily forward look-

!~tr:i! R~!'::!!:s !eraion or 
Another 1tlll rn cataloaue, 

and loaded with rarllies, la 
" The Duke Ste,,, Out " (RCA 

= ~~.~i:: ;:•.~ .. l'l 
_ And ao lhe no1utlon of 

E.llinctonia continues, and is 

:5 ~;:::.~•son ~~~:~ke t~ 
: Sacred Music'' (RCA 

5 
RO78 I 1 ). ~oon to be deleted, 

'I lrlnrll Ill 1111 II nnr ~ike aEW1~1:r~~~. ('~i:,'7831
;): 

RtA wlll soon rnlore such ~
1~-~~=t S~~e !_he (Rif89°4) 

aem, •• " In A Mellotone •· and hi• newest mast•r·a1bum 
and the two vclumH of "The "And His Mother Called Hiffl 
lndiapensablt Duke Ellin1• Bill" (RD7984), a tribute to 
ton," for they arr necH1ary BiUy Strayhorn 
to a full appreciation of Still more or hia recorded 
Du;:;:u~~fynt!t':c!tt,~~:q~·1i mu1lc remain• avatllbl• to 

~~sac~e7he B=~~• ... (~c'~~~~ im':~= J~ln1tu1::.:.llbr,!13i 
FGr Cootie,'• " HaNffl'I Air Sinatra Ol'I AtprlH RSLP 
Shaft " and Ilk• 
ma1niflcencu), is 1t1II In lhe ~:~,IN! Bui Eflr~~o:ntll .~:rrt~ 
without It to order at once 

Other of hi• FortlH work1, 

~~nm:f1~:',y°'t.1~ie :!t :.u.: 
be sampled on RCA •a 

~::I, c::.• ~=.; 
Woman" (RO7SM2). Wutth, 
reader• could add to that 
Mme hatf-doaen th.lea from 

~:tor .. ~n :!'1T.c.R':?'9~• =-.: 
MIiier YNl'I." 

After thla wt move on to 
'ti •Dd varlou1 departuru. =:: ~u.:i;wc:. ~ 
~~.'i':."tc; =i: 
MN,,tbecL, two u~-~ "'!I• 
ttn,ton In Concert•~•~ frma 
~1u11.'48'"' w-
.... n-::.~:.:.::..: .. ~ 

t r.:i, he hu alwlll'' 11,een thf' 
meriu or employ1na a ba nd 
w1thm the ba nd (wilne,s, 
"Mood lnd1 1=0:· fM t Jo. llmplP, 
wuh its h ighly orig ma l use of 
the clu~ic !r,101 hnP of 
trumpet. trombone and da r1 -
nt'I) 

Durina 1hr Th1rti~s h 
bci~n the pract1C'f' l'• f rc:cord · 
101 with 11mall uni t,. no douh1 
to cxprt'S'> tdt>as nuu 1d" the 
b1g--ha nd conl l" '\l .,nJ al~o l(I 
shnwcasf' h1,, st.a r ~(l lo1su· 

An t,c•llf' nt \ (' lectmn tn 
Jnhnn\ Hodgf' <11 a nd Rei< 
Ste"arl Jt r0Up! (19•0-.f.ll 

~e1:•~
1ntvh:~ 1

~~~~y" n u·;;!"J1"'J! 
Be., (RCA RD7k2~) 

'' So~~/a;~d;~-~nl:tz;~it;-,s:! 
attracuv• tPI of 1yp1cal 
Hod1es small-,..., mil pf'rlorm• 
ance,, from lhe 'Jll-"39 pPr1tld, 
with the Jradt'r playlnp: all o 
and i;opram,. 

And the <.peclllhSI shops car, 
1upply - m addi t io n to 
vannut ran• and earl\ 1tenn 
and al 'IO "Lihf'rian And 
~ arl t'm Su1tt's ·· and " Pr1mp• 
mg Al Tht Prom " nn FrPn,h 
CBS - a n Epi; rL·• inui:, 
" ThP Duke's Men: · 1ntro
deo1Dt 1M 1...,_ unn. of 
HN•-. Stewart, Barney 
Bfprd and Conti• William, 

RADIO JAZZ 

!rtnt:;,1:~• L~~;~:c~ ~!;, 
and Harr) (. arnc-) 

H~~;: a~Jt-r 1h: ' D~t'•~ r:! 
united in M '-h' t 1c t1 1ne In •~ 
can he, •nJO)-c-d (an d espe,tialh 
f,~r th~ p1an{, pla " lna\ n 
·• Ba<-k To Bat:k ,.\nd S,de Ry 
Side .. (VSr t I l l).. an aJ um 
nffPr ms I" •' LPs fM thr print 
o r onp 

A, a ide-,tudy of tbt-
Dul. t'0 <. p, rvasivc inllut'tU;f' on 
hi' play•r,, ii 1s rt-vn lutl , ., 

~itJ;~,.~o ;:,~~rd,'n1: a~~ b~:~s 
T11les rf'prr.tentat1Vf' of thi• 
influr-ncf' arl" readrl)' tt 
11hl" on th1.' n"" I) tnu.«J 
.. The Ellinstnn1an, .. tMtt<-u• 
rv lntPrna11unal S.\iWUJ023), 

rur:!~n -:, Ste~~~•».:.>:. a':: 
t111y Tayl,1r from '.f4 and •4~ 

.-.nd i1na ll)·, V1.,ca hM shuu W 
stlll ht' •blP 1,, 1u('PI\ 
St ra~ h.., rn·s "l'Ut' 1-·or S1110-

~~~~:d .. c\~E!~~) h:'!! :'~ 
d l'SC alhum lltlf'd .. Grtat 
Elhnalonlans •. !TON) 

Goo.J ne-.~ 11 lhal c:.as •W 
ti... reiuuina .. ,,._ Nu1nac:k-
., • 1n u,.. ,- uw 
Elhn11on bend'• Yl•II till& 
autumn 



I I 

f(lllUAIY 1?14 J1111•,e 19 17 
1•v4 nt at Armth Oltl 
H,rh Schoel . w .. a,.;: .., ,. 
'"• DC. 

1, 1a. 22 Pla y111 c with YU tGUI 

~•111d, i11 Wa,h,na, o" 
l ... , ThOf'rl .. , o, ... ~, 
Doy . Ol ,. e, Doc " 
Perry .111d lu1NII Wood . 
' "I· Th•1t lud,"C 
Duli e'1 Se,e nad•n 

The Ellington 
timetable 

1923-26 W n k u, Ne w York w,th 
W 1lbvt S w •a t m a n 
I March 5- 11 , 1923 ) 

1t1nt w ith Elmer Snow 
den . the 11 from Septem 
ber 1923 lcadin& 
W a1 hil'l1 toni11n1 at the 
Hollywood Club ( later 
renamed K e n t u c k y 
Club ) 1925 - Duke 
score, hi, tint music.I , 
Chocolate Kiddies' Re-

Summe r, tPtM 

BY JOHN CHILTON 
playi11g at Cha rlethurlf 
lbllroom, Sa lem, Mass 

1927-32 Recu l.u appeHaflce. at 
Kentucky Ch, b until 
Septembe r, 1927 , Cot 
to" Club frc m December 
4, 192 7 , a lJO playi n1 
a t ur iou1 N ew York 
thutras inch,din & debut 
a t the P11lace 1929. 
land teen in film 
Check and Double 
Check 1930. Band 
lt ne. Cotto11 Cl11b 
February 3, 1931 , fo, 
e w.ten,iwe tourin1. 

1933 - 38 First tour of Europe, 

June 9, 1933 . Cout to 
coast to11rs of USA 
Remini1cin1 in T• mpo " 
recorded September 
1935 . Return to Cotton 
Clu b March 20, 1937. 

band .arriwll'I in h1land W TH EDDIE CONDON 

NEW JAZZ RECORDS 

Tracey's tribute 
TH~~lt:~/e:~~f ; r,~;r~inr: ,::~,.~. u1!:~t' 

1t~b E~[in~~~~~
1f!; 

h,a ?Ott, birthday, It hllt> rt d wilh trap•. Most, 1f n nt a ll . ,, r 
them hav~ been av<udl>d hne 

h a.sn't much aood flttl'mp tln~ a pa,11cht: s ince th" cl evere!t t 
ol bOr rr>winiu r a ll' M'11 1de t hf' orii): 1na l, and a encra t,ons of 
< ".!p )• l,tt &..-i:-m ,., havf' hult>d tn plumt: the ,- ut,tlet1ea of Duke's 
orchu l rat1on n;~t ho,h 1J r of Lht: unique rel a11onsh1p bttw el'n 
pnm111 l"':t drr • nd bandsmen 

;::.=========ii d1 r~ nt c~~•~! ~?:On c~; w~~i~~; 

STAN TRACEY : ' We 
Lowe You M1dly." Blue 
Feehng. I Le, /\ Song Go 
Ou , Of My HeM' . Pa!>i10n 
Flower, Lay By, Creole LO\·e 
Call , I'm Be1-11 n,,1n~ To Sel 
Th" Ugh! , In A :rntemen
Tal Mood , W e Love You 
Madly (Columbia SCX 
6320 ) 

19 39 - 44 Srcon d tour of Eur op• 
- Duk• crlebra t t1 40th 
birthd ay ' " Stockholm 
Du ke and man•III'* ' lrw • 
1n111" M1ll1 part comp.1 ny 
,n l • f • 1939. Jump for 
Joy Rowu e open , W ast 
Co,11 t August 1941. 

CoHt Au s ust 1941 . 
Flut of many Carno1i• 
Hall concerh - January 
23, 1943 

1945-50 Duke tops a ll US 1u:1. 
populari ty poll , . Scoru 
m111ic for das• prod uc• 
tion of Be11ar'i Holi
day. Du ko, Ray N1nco, 
and wocali st Kay Dawit 
tour British waric ty ha ll• 
in Summa, 1948. Duk• 
coleb,at11 50th birthday 

by pl -'Y'"• u• , how, 11 
P 1u "'ount T h • a I r f' 

N~w York 19 1\ 0 full 
band toun lu ro r • . 

195 1 56 ' H-,11• "' •· h n t Pf'I 

fo•"' • d l•n u.aiy 19!. I 
Oukr', ort h•••t •• ,i nd 
NI C s ,,,,,phony to,,.,t,,n fl 
t en L«-••1ohn \ 1• 1!111"' 
conc r rt , lunt 19~ 1 
Ouk• pl~y• lor 12~ .000 
plPOl)III 1n Mun1c1pal 
St•d ,um, Ph1hdt"lph11, 
Tri umph at 1956 Nrw 
port In• Ftdiw, I 

WIH-1 (Ull'r \TRAYHOON 

1957 - 62 "Such SwHt Th un der " 
1957. Du k•'• O,chtttn 

rc t 11rn1 to 8ri t 1ln for 
tirt t time In 23 yun 
October 1958 Du ke 
a w ar d • d NAA CP'• 
·• Spli,"o,n " M • d • I. 
W,itat t lrt f tilm 1cor•, 
Ana tomy of • Murd s r 
11959). 

ACKH IILK HAPPY 70th 
"DUKE" 

on non-Elllngton matt' rial Bu i 
unleu ht't- vt-ry 1maalnat1ve 
h 1• Ji~lt·nen ma) mi n th e 
point uf the exercise Bti11dc1. 
11 11 only lair to perform 
tuff rn the main lrc,m which 

myallil'11 will ultimate ly re.ch 
tht" o b!ttl of a ll the admira 
tum. 

True, fpno) w 1t i-i Dorek 
Watkins, P•ul '!'on&•Y• 
Kenny Bahr, ldclie Blair, 
lea Co• don ltph). k•ith 
Christie, Don Lu .. , Chri1 
PyM, •o•~r La..... Cllri, 
$Mith f I~) • Len11ia luala 
lba:MI. l•nr Me,p• fdr , ) 
and the sok>lst, AA• 
• ilk fc ltl . la" Can tfh,•
f!!"I h'lrn). Ton, Coe ( I f\;· 
Joe Harriott fah r, J . Don 
Rendell I trir J Lond., · 

1968. 

The Solid State set has lhe 
tantehs ln1 comblnatmn ~f A TOAST TO 

T"~::••lh;.,-,,1<>'"""'°''...,,... 
ho,re r.•c-d.,,•d • 

15" x 20" POSTER 

,,,,...~/ lbypo,t.,.,,,,ot~,..t. 
0 / 61 

f,,/ u•s/y f,a.,. 

S1.1n lracey 11 an ideal 
choke lor .a bit or musk'• I 
vt-nf! rll!On o l lht' Duke Ot: nli 
Pre~lon. who aupct"\'11it-d 1hr 
album, says on th f 5Je""e 

DOBELL ·s JAZ2 1 cou ld think o f no Bnti, h 

RECORD SHOP LTD. ~,u"[!l:;.t':;~;: 1~c~l(I ~t~d~t,~ 

Tran• and ptamsl Cecil 
Taylor HOWfltr, - tbll WU 
one of Taylor', Nrll•t r1P-=n, .:=11nl~ haa 
make aboul It In A r 
Spellm an', t" II.Cl'!lf' nt hook 
Fnur Una In The 81"bop 
Bu1an t-HJ end he WU llill far 
lrom betn!l the oommandln& 
pianist he 1, now, no he11h11 
are •caled . 

THE DUKE 
IESTWISHII-

TONY OXLEY 

Uappt/ 
bi!ttl,dal/, 

,_D.ukr. ,., 
• . I I , .. f 

6~ p 
196) 61 Wo, IJ ""•d• town It\ 

tlwd,n1 lt\d•• , 196t I, 
1.-.,n t 1964 1 a"d 
Atnu ( I 0f.61 , Du i..• , e 
o •w•, ~ •4aU•o" of 
Honow, t,o,., i t, of 
N • w Yo,i.. , •w1w,t 
ll96S " l"lh• I • 
,i innifll Cocf ·• pt.,.,,.,., 
,n USA S,ptfMhf'r 1965 
~,formM th• toll•••"• 
1.,., in Coventry C..lh•II 
ul Orchfdra 1,1tu11 
with LonJon Phil 

h,rmonu; •t ••ral 
A lh.,t H,ill , '•bru.-ry 
1967 lunr t J , 1967 
0 111(0 rtt••n• H oPIOfUf 
o.,," f-ro'" Y Ale , 

77 CHAIING CIOH IOAD pecu. nor one - d tsp1le lh c 
lONDON, WC 2 h1~h l'mJ: in..i ltty _of his own '"•~~~~~~~~~-=====~=~-I ;l~!~G;2 1~fi~et a~;n~h;- Du~~I 

BEST WISHES 
innur•nct:." 

A"re(•d ! He hH a1ven tvl· 
dence or what I rni&ht term 
a creative a lleaianct- to 
l lllnRt,,n ln many arranp 

ra th t' r s urprl•1nK rholce or a 
vt'h1cle, aeem1 to me much 
1-=-• 1ucce,dul . Th11 tune hH 
Its if;'n .:::::::~ ":;ou;,,J:. 
rr!1 Urn round, and thou&h 
I wouldn't n,Hah a copy of 
thac J'd prefl!r a more appro
priat• ttmpo end treatment 
than thl• 1w1ng interpretation. 

Th• reaulll an mott or IN1 
s1r• l1hUorward. Trant and 
lrumpeter Dorham. are oo 
more than competent and 

~:6~~~~ f~~n~u:
1
: 1~fk1~:~~ 

CONGRATULATIONS 
DUKE 

ELLINGTON 
from all of 

COLLET'S RECORD 
SHOP 

70 New O•ford Stint 
London , WC 1 

hi 01 -636 3224 

COIIGIATS TO THE DUIE 
'•• th• flt•• •• •-•c•••" el lfflR"9" 

L , • 111 the No,ttl., E"•laRd. 

IAHT'l llCOI.D HNDUYOUS 
f llecHrl•r9 ltffol, MMe ...... I ---, •• ,c1e .. ,.. .. ,, .. Ma1110r#~• 

BE 

SMALL 
MINDED 
and UM tt,e O..uifled 
Columns af 
MELODY MAk!II 
GET IESULTS - FAST/ 

~=~~• :~~1:.1 "\J/C:::~el:! 
hc may .admtrt', there can bt 
no doubt thal S tan • drnfrea 
\tonk and Duke. 

Jn f1rl, 1n honour uf the 
1mpH1d1n1 birthday, he had 
1h11 tn u.y about EJhn1ton · 
·• 1t11> mull< means lor me 1n • 
nuence~ msp1rallun and purt
J:l'Rlu1. H, .. piano playln1 II 
a constant Joy-like Ravpl 
play 1n1, 1,IU 

·• Strangt-ly ~u•h. even 
thou1h I' d httn ll11.en1n1 to 
him s ince I was 16, II wasn't 
unUI my early thirllPa that In• 
1LUd of la1tenln& I 1tarted lo 
hf-11r h11 mu1lc. 

• Stnce th•n. to u.. • B 
Strayhorn expression, ll hH 
h« ome fnr me ' total JHZ '" 

When you play the album 
11art1n1 wnh lht deli&htful 
" Bluto feelinI " (from 1934) 
wh,ch introduces a tenor ex • ~::nl~t ~1n~o ~~:lk:-;;,~•I:; 

~J~: ~::, n~,.:~n•r.~ 
('a u.ht thr Pf'C'Uliar mclod1c• 
harmonic ('ha,acler nf the 

nnfh:!1 
you reahw 1hat 1n lhl' 

fore• and bruafnnt. or the 

:.n::,:1~i!r:lA, 1t16!' ,:Jo!~ 
ance Is 10meth1na btlun&tn& 
10 Tracey and the 811 Bru, 
Th•• nnprN 1ion harden, aa the 
record unrolds 

· PuaiOD PlowtT .. reatur-

:fec11:ento:i•~hc ~':_ t~! 
atmt..P~• •nd thl! tem,o and , .. , 

"I lM A au,.a," Tnc:t)' t 

Otherwise, everythin& 11 

!~t.Y Pnguf.' cf:m c.~~•i: 
Thurad• /rJ for his tenor hlow. 
up. Acker has •· Creole," Carr 
hH .. L.11ht," and Harrlou 
srlects "Senc1mental MoodU 
The album, a hard-1w1n1in1 
and often powerhou1e aeL 
with lnad1 af verlely 1n Che 
.olo offerl11Q I• rounded off 
by Sten'• own saluce 10 Duke, 
" We Love You Madly " Llke 
all pie (ffl lhe record. II ll 
thnulffltfully rnnol-,ed and 
pla)'ed - M.I. 

JOHN 
COLTRANE 

or~~•I 1111':~1•:ct~ a much 

:i',~"di:,u:J0
P: I( !~e ... 0 r

11:d 
!:·~~;~~. ·o:ao~, rtp:i~~:::-~ 
~~,.~~tic alrf."J~od had Str:;ru-.:r. 
Three, hut there you 10 

The atmosphere or tb1 
whole sea1Jon Is r1lued and 
1ymp1thet1c The 1hatt1r1n1 

~~~~h! s~~~: 1:~:a~ortr~8.: 
shows little 1ndk:allon1 of the 
1lan1 1tr1des to come He 

r~;rn. "c:!~n wl::,~,.r"":~ 
10101 with the air of • 111an 

~ni~=na ~u:'llONUi:n fine 
reule, and Hank Jon••• nnt 
piano makH &ood UH of the 
10l0 momenta. - LIL 

AND 

MANY HAPPY ROURNS 
TO • 



I ., .:~ \HI PO\ \1AK I It. A. p nl lL , l-.6•J 

THURSDAY 
T OOGHOUSIE (,rr,h ~und 

R, d S INGER:io 
N I HT " f"" ,, • L THE 
C, , WOIIIIKS ' 

f F OX ISLI NC T ON CllllN . N l 

NIGEL DENVER 
N EX T WIE E K T HE HOGS MI LL 

AT LAS T ' SOUTHERN llll AM• LIER S 
LI" BLU IEG III ASS Sl" IC IAL " 

,H ILIPS S• L lllS 

• LACK • ULL ll •~h R• •d :-. zu 
P EG GY S EEGElt' • 
EWA "l Mc COLL ' ' 

DENI S I, VANE".§SA 
THANK S ,,,, FETTLER S f ,. r l<1 "\ 
• ·• t. .. . ,,. •JJI 

FOLK AT ( .. 11, i:• · " ' 11, .. tr11>unn-

FOLK 
FORUM 

SUN DAY 

AL :l E RT H o-ra.L J,;ln1t,tnn 11111 
llm i;:,l••n 0.11 , ('.il d 1· r h• ,HI 

AT BRO ML EY STAR ANO 

OARTE•JOHN JAMES 

AT LAST ! SOUTHERN RAM 8LERS 
LP " IILUEGRA SS S PEC l,\L " 

PHILIPS SBL. 7175 

Tr .. d, [11 .,n .,,. ,or .i nd Chn, BO UNDS GREEN FOLi< CLUB , 
• n:J Cl-1,,rh, •· rd ~nd <:t.-ph, n ~prm(l\dd Pa rk ,.,,,.,.1 Ru tJ nd 
\iurr G r ,·,n R<•.od . ", II 

F OLK CENTR'E . HAMM ERS MITH 

JOHN FOREMAN 
JILL DAR• Y. AO D NA.MILTON , 

DON SHIEP HE RD 
T~ Tl ,f "' 1\, ll 1lhna: 
R d R ,1r1 JI .irk 

MURF 6t SHAGGIS 
t ,,U R, ,nd r , .... n Puh 

•rO \1111 rru, • !lf.,rd <:1,.11 .. n 

PETER PARKHILL 
, . 11. , rt. ll "h "<·llurl, Hn .,d. To ni 

_ R• ,d w ,, 

WHITE • EAR l,;1r1 i,:., h · 1 Rn• d 
H• ,n,.l,,1,1, 

THE YETTIES 
CHAS UPTON ANO RESIDEN TS 

FRIDAY 
AT COUNTIIIIY CLU • , HnA 

cl.o , c.t, , i. 11 100 \.lr d • N"rth 
P., 1•11, Tuh MUIIIIIIIAY KASH 
,.,rr,od11t" • 

VERA JOHNSON 
WAITE & SECAL 

p 1 .. , •"' ,, , ;Ht• h t •cn --d b11t I<· 
" • 1n,Eh l 

1, 
Ar COUSINS. a ltr ,·, Ii. ~I 7 lh 

KEIIH CHRISTMAS 
RIHN JAMES 

T•u n," I" ,,i,:, lh.ol • tl' 1,,,od 
,..,_,.,,.,, • lh rr • ""n~ fnri:d that 
tl,,, r. ,,. ,1 famo,1• bul , ,,m,· iind 
M lh•·m .\dm ~ 

CDM• ALL T• t 1.ch11ni:: t·,,ct .. 
l ... ,ndoi• ""•" hJn,: .. 1<>11 

Ga"'N ... ,.. Club 
WMIT• HA•T. 5o.,1hall 

THE JUCULAR VEIN 
G• Nl• AL MAY• LOCK, IUO• D 

MIKE a&SALOM 
SHELAGH MCDONALD 

SATURDAY 

•• UGL•• s ... T"'d1nc1,,n 511.y 

,-,A~DY"FEiNIACH 
AT TN• c.:--w.-C'N"II SPl• rp 

ff""-• r,imd ,. 1"11•n. 11 p ni 

DAVE 6-TONI 
ARTHUR 

• LU•sc••· c••-- TWICKIN
HAN. 

NJKI COGP•• 
CGUIUII Luf'lf n P '- •nd 

~, (. nlf O titut !It 7» 
11 A ct 1ahU•I) 8l1111o1,n11n11 
Lad ..... CrtlO .. nHn 

JEREMY TAYLOR 
F OLK COURI E RS 

HA<i S H EAD, J••·· Ynr• R, .u1 
1'11,11, r •.·11 

TERRY GOULD 
Your hu • I Jo hn T 1m pa11:, 

All ,1 n~•·r, '" h um , ·d 

RAILWAY HOTEL DARTFO RD 

DAVE & TONI ARTHUR 
Ruldent.s: CRAY FOLK 

S AVE THE LAST <iHERKtN 
FOR ME. 

THE ENTERPRISE, HAMP• 
STEAD . DEREK BRIMSTONE 
Rl· • ldcnh Th\.' }'oJk tn1rr1>rllot• 
a.nd T~rry Gnula Opp<,~ I\ . C'h11tk 
F;irm 1-tn 7 io p .m 

TOWER HOTEL, npp•••l l \\'111• 
h.tm~iow Ct"ntral Sl¥lhlll. Hflt' 

Ci l rt·l'I SING.ERS•NIGHT Wl1h THE 
TAPPERS , DYMPNA MESSINGER, 
PAUL 6 NICK HAVELL . PAUL 
WRIGHT. 

TROUBADOUR . !-I 10 

THE FO'C'SLE 

MONDAY 

AT CATFORD RfSINC SUN 

REC COOPER 
AT HANCING LA ... P, 'fhL• Vint• 

y 111 rd. R1c-hrnn nd II pm 

MIKE COOPER 
~l(rl ~Ull.tr blurc 

ENFIELD FOLK CLU• 
THE HOP-POLES, • AkEII: ST, 

ENFIELD 

DAVE 6' TONI ARTHUR 
• ALL O' YA• N 

FGLIC C• NT• 5, HANNIRSMJTH 
A • LUIS NIGHT WITH NIil. 
A• SALON. RESID•NTS: ANDY 
ANDREWS. Mlk• STIMPSON. 

"' '" Thur~d3J ..:,,lumn 

FOLK CINEMA 
•r,,l>,'rJmm, LET'S ALL SINC 

:::rNALE •Mu~,. lt;,IIJ CDllllRD-
lNEE IAU•11"4'11•n Ab-1rl1un.il 

-. 11 n • .- ._ I TF.XAS S~UARE 
lANCE. SONG DOODLES. 7. w lo 

1 ' CECIL SHARP HOUSE. 2 
Jh t'n l'1 P• rk R".id .. ",'WJ 

G•oac.• IH•Y, kfftl 11 .. e-n 
lo• d. FlnabarJ Part Slalfoo 

DAQ NAIUAN 

WAITE SECAL 
Ho•I o•NNIS o ... , •• 

HANPITUD • UG• Y CLUS 
flt>dhltl !litr,,PI, 1111' Alban,- 1'll'ffl 
•Wt 

CON• ALL YI 

NINOTAU•, Nas;a HHd. Nortfl 
,frt•l'I Claph1m Than.kl t1• 
ha.rllr l:1n.-r Thia wt>•II: 

SffWART CNAPNAN 
JIN NU•Rff 

ROYAi. AllERT NAll 
•• 1 U p"' 

WEDNESDAY cont. 
AT LUT t SOUTHERN RAMILEIIIIS 

LI" " BLUEGRASS SPECIAL •· 
,HILIPS s• L 71U 

• LUf.S 111 llw Hnd11• ll uu 
}lur111111II R,,.u1 !-Fl 
KING BISCU IT 

DOW N HAM F OLi< CLUB BAL 
T ABAR IN Du•t1 h ,1m W.o . '""'" 
h,1m Hr,. ,nh, l\ i nl 

BOB AXFORD 
STEPHEN CHARLES 

Rt·• J IU! Smil h .1nrt .. u ,n , N,•ll 
11- 1·1 k S IMON I,, STEVF 

HOLY GJIOUNO, 4A hH, rn,,,. 
1'l ;ic 1· Ro1 VhW i1 l l' r 

CLI FF AUNC IER 
Jim McC.+nn . R,mri:,, Flu 11o1 

S URBITON J,,,,·mbl )· Rnum~ . 
n l:R E K SARJEANT FOLK TR IO 
J OH N FRAS IER SOUTHERN RAM · 
8LERS 

Undatg round •• l•o•• 

SAVE THE LAST 
GHERKIN FOR ME 

Suyd11c SOL 16 2 

NOW ON SAU-th• cont•mJJOf• 
o ry 1o ng1 tind blu•s of 

MIKE ABSALOM 
o~o,lobl• from ,.,o,d shops ond 

bok•ra• 1und1IH111•n, or from 

SAYDISC LTD. 
The lorlon. lnglHto11• Common 

lodrnlnton, Glos GL911X 
(Kokomo .-.,no ld l .P. , oon on 

Motchbo 11 S OR 163 ) 

A touch 
of the 

Irish 
T'II: :::~•• 0;01~~:n 1~:~ 
about It . I've Ju1 I retu rn ed 
from o week In Dubli n 
where I um pled the wa ters 
under th e wa tchful t)' t' of 
Joe Kt nned)', who writ es a 
regular folk column for lh t 
Evening Herald , and Urlan 
Fry, ex iled Engllshma.n who 
plays a nlhy guitar. Much 
Gulnnes. wu con"umtd • t a 
uaggerln1 ra te - In fact I 
was 1taggrrlna most or the 
time. 

Firs t port of call wu 

~~e;n~t~~~" I h~~ rd ~::~~~ 
Ennis and Ted Fur)' pl1ying 
some fh1c flddl t' La ter that 
eveninA I went to the Old 

~~~jli;r a ~;1~!~ c~~~!:t ~~; 
being 1;ung off The wi nnen 

;:r~ut 1o~~u~f .!~1i: J~~f1~ 
ner Bam e)' McKenna"s 
youn p; broth er Sun is a 
me mber. The 11 t a n d ard o r 
,in,glox was very 100d and It 
was no easy tuk fnr the 
judges, Joi! Kennedy and 

MIKE Shay Healy, s1n1er, 1ong 
writer, a nd folk columnis t 
on the m11a:rlne Ne..., 

ABSALOM Spo tl ight. 10 choose the 
w inners. Other aroup! 

:::-~:~-;~1~-,:, ~~ ':t~~~ ~i!:;,8 
t~! rtR:t!~ tolk 0 !:d 

., ... ,,.,, 1h11 r••• ., h ..... •"" • ..._,1 the Ormond Folk. 
to•.,. 1 • .,,., h .. 11, ... ,. ,.,. th• Hal)' On Wednesday ni&ht I 
G,e.,~<11 hi• Clwlo. which centln., .. with v1s ill!d the ve ry good t radi · 

jL..:.'.::"':;;<-=•~;;.;;;,M,;.C ____ ___,I lion club at S latlery's, Capel 
Street The residents are th!! 
Pren Gan,, a four-man PERSONAL 

1/4 per word 
COMPOSER of pop Loa llard~ 

would hkt lo he a r frnm l~rklsc 
1n London an'a Onl,- Rrt.l-cl11b 
ptopk nt'l•d applI -f'lc.,~c 111r1h
Bt.'l !!JU 

DATIILINE COMPUTER DATIN<i 
-TH• NEW WAY TO MAKE N5W 
F•l• NDS - l'll:Clllni,: dJllC<, for 
l'YEr)'ont, l'Vl'rywhcn· - FIIEE 
quc~llnnn.in- w11hnut obll5r:111wn 
from DATILINII I D1•r1 Ml. 111 
1flr•Uord Jloa1d London. W'- Td 
01·937 n102. 
•UllOP•AN F• I-NDSHIP !iOCI• •TY, • U• NLIIY. Penlrle11d'S any 

~af'. an countrtt•s . send s a" 
ror frrf.' dt'lalls 

FRENCH penfrlend5, all age, . 
from 12.-21. send S.a.e. for free 

::~aJ~•,;c;- ti~i1
.
0 r~r~:~ ~?;~::· 

Burnley , 
GROOVY PO ... FANS n •q u1r1•d l< t 

corre~pnnd . u:c hanrc rcco rd ,;. 11 nd 
mol(allnl'" Wilh fabul ous r:uy5 
and Jal• from all our lhc world 
- Delllll• RIMI I A & • l'f'n rrle-ncl 
L .. 1'11•. Dt'pl A , 111 C'nrptantton 
~trttt a1rmln1ham. 

INTWODUCTIDNI tu new lrlond1 
of \~ oppoaltt• au arraa1ed by 
post 11.nlbl'r'I ••I'd H upwud• 
ever,wta•re. Wrlll' ror det.• 111, 
a1.111n1 a1, ••Jtntr lntn:tdactton, 
U>•partmenl IIJ, 1G NPII !1:1teC'l 
London, WC.J 

INT• ODUCTIONI AND FRIIND
SNIP, A •lnt·t'rf' HrYICI' - Wrlh' 
lo MARY hRTON, DOGPOLli 
HOUH, SH•• wHURV. ~A& 
PIHN. 

JANI ICOTT for aenulnt> 

~~;"::,h a~:!~J,~e~~d' tho~~~':;!'{ 
n•L Pel.II .. frtt. Id 11amp to 
Jan• Scoll 10/114 lladd01I Sttftll, 
Lllndon W.l 

unaccompanied harmony 
group The guest WH 
Seamus Eonl1, who played 
some J,trut music on the 
Irish pip!!:,;, and Barney 
McKenna, with auitarist Ray 
Durham, dropped in . 

Barney and Ray will he in 
London soon and between 
them play some amazing 
things Ra)', a Flamenco 
guitarist, al!lo plays reels 

II 
finge rslyle, while Barney 
may well be tbe only 
Flamenco Hnto play.r In 
the: world! 

Sll•r Healey will be in 

~:'t~0
"at 

1
~he:M~01yin~~:::s 

ind Peelers, Club, and 11 
well worth c:atchlna. He 
writes much or hi• own 
malerlal lncludina som• very 
fanny parodies. 

Shl y hH • weekly tele• 
visirm show, Ballad Sheet, 
and lbmlth lmlach WH hit 
1ue-1t Jul week. Ham11h alao 
played some 1111 In Oubhn 
and was well received 

SA• Y DEIIIY 
RON GEESIN 

BITA Y PEPE 
FOLK-MUSIC OF 
LATIN-AMHICA 

SwNney's Men return to 
Enaland in May for record• 
ins Hlllons. They wen over 

1----------.1 In March for • tour and 

Jlnstu 111ft 1'17 plb• . -· IIKE COOPER 
DUfFY POWIR 

AL JONES 
..:=:i.: .... ·•:c-i =· ."f: 

•M - IING•H P•••. 
IAV• TN• LAST-· GM•• ICIN 

NI N• . 
TN• G• ...... 1Ctf TH•AH• 

FOU: CI.U• 
rt.. fll un-.. 1rr K1n11 Wlll1 • n1 
••HI "I: II 

.,... .. T .. Nl•N• 
A NltTN CI.Aall 
NI•• NA•HIHH 

'; .. " ... 

• MURF i SHAGGIS 
TNI P•• L••I T•-• Y KIDD 

NtCIC D•AV•N 

TUfSD/\Y 

CLIFF AUNGIER .,.,. .. ,. .. 
cOLfN scon 

.al lt~-~~nr~t:l{~J';r~.Jh•" c._or-"· 
c•v•••euc (Ox.FAN). Kam 

-•n•--•rttl 
TH• P• OV05T OF GLASGOW 

JAMIE DUNBAR 
DAV'• .ND ..... NH ... T 

FOLK AT THE CROWN 
JU ltt,hmund load. Twkt1'nham 

NJGHT Sl'•CTACVLMI 

DJ% DISUY 
:•~fl ,::-:nr't'~A·.:.~• ":."Jt.~tt 

NLKcaNTll• ,FtitLNAN 
OPt'ltllll NQtwttft 

THE IOHNSTONS 
TlleSINR ............. .,. 

LIVI...._ UIUWltaJTY Mu 
dWtb Un"'n 
EDDIE 6' FINIAi FURY 

TNIIH ~N-IS P9LK 
CLU• . U, llltl "'' nr ff11.,..pt,t1'1Hl 1..... ,,.....-111, .. 

,..ee,uuu• •• • ,. 
JIM McCANN 

Uld ,.,ut ,,t1,1r ho,h TN• • IUL• I 

-"'snvi IENIOW 

WM'"AM I09flT COi.UGi 
.......... l17 

,-AY, APIILI .... 1._-. 

RALPH 
McTILL 

MA&ICPIIONOGRAPH 
Mad Order Servtee Send 
S A E for hlll of imported 
antlnawrel.:JIN 
4 Soho St .• London, W t 

Tel 437 1804 

1ome- record.in• work. Their 
next album will feature 
some of their own contrm-

r:'.71~fon:r'.:!te~I :neJI w: 
probably be rck-ued In Ute 
autumn Anyone wilhlna to 
book Swwnty's Men when 
1h•Y come owr can do 10 b)' 

'-...... --.-•. --,-... -.-.--m1-, .. ""'1 r:n1•8!fo~~-=:~ 
,rrfl11p1 "" 21 du nvl'rh1nd camp Richmond StrHI, Dublin, 2 . 

~~~ ~r-~11 -~•,~~';:_.~~ 1~:~;· up The1~~.-:w; h:: •~ 
";;NF•IINDI. - flr11a1n 11nd !:!;k~ a:»nn':l n:!:.~ •=~~ 
:bl~ld ,:.~:~~ ,:~"lu -;--... :r~~ MeKenna and Lllke kellf 
('hallnll'erth lo•d. l.nndnn, N" 2 are doln• aola &IIS at tht 

PIN PALS 1artt11n, hrop•. moment J-
:!,~,~~!1rmet~U11a:;-e•r\': ~r,c:h~!; 1n 

1
~~

0
~:!r f:i:~~l~:,!:n,: 

11.:..:;:ny • ....,..., =ty of folk m:..:lc or~ 
lnlLlftCI abnMd. TltouNnda Df ev.1ttl =- :lff :C.1 JOII, 
Bll'ffl1-l'fl, - l>Mlilll, World who, whan and WhlrP. -
rn:ti=::11~.,k ••rnrau. 11174 TONY WILSON. 
-u-:,:h•:r:~.:.~::r;:. • ,:::&.,.., .. . ..,.... ............ . 

• all ..... 11tN1 •·• • 
IJ('a.-Ore ).C=:9u ~~r,M'\a~ -ft'• P: IOl• G lo At..- JtlC' 
hnm1 and bDIY Dia«. on Ilk' 

Nnb ol Uw Oanpa it, N• H 

r::n ~·" .. ,faetp,= !I ,:.: ·~ 
=~-:r :: ::-- J~:"i:' =·r!"':'.: 
••rt>•tettl' T, I It IN NII 

~~'ffl .. '.: w:•=-::::; -- I •• -
...... NAIi, JJ •Ullwl .. 

Writ. la tMUII lad (rlNUftltl, 

:N".:.---1:,; .~ 

Another chapter closes, 
Mak em leaves Cla ncys 
T OMMY 

MAK E M 
has left the 
Clancy Broth· 
ers and will 
follow J solo 
career. They 
perfo r med 
their last con• 
cert toge ther 
in Vancouver. 
Ca n a d a, re
cently and so 
another chap
ter of folk 
music history 
closes. 
The d e p a rture or 

Makem is some--

~~~~: orasa s~~: Makem and the Clancys in concert 

formed sourc~ 
pointed towards younger 
Clancy brother Liam as 

~e~~: 1:e :i~5t ~!:!y ~~ 
though not for '!iOme time 

Th~e~hree Clancys will still 

fe0ct:~eat~u:
1:r 1~~~t:'.~f~ 

and New Zealand with the 

~~~a~ro1~erJ;e ~~1;r:~: 
however. They have all 
been rehearsing together 
In Tipperary ln prepara
tion for the visit down 
under. 

Home 
It seems that the Clancy

Makem tour earlier this 
year was the last they 
will undertake In BrlLaln. 

The 3S-year-old Makem has 
been lncreasln1 his son1-
wrltln1 activities over the 
past rew yean and has 
spent a great deal of time 
at his home In Louth, 
Eire, writing modem pop
oriented songs and work
Ina on traditional ma• 
terlal. 

Group 
He will pn,ltably boad • 

show or work an 1111 own 

As "':i,"; ~.:::,• ~m 
bepn to buDd up la the 
Nrly 80s, the Clancy• and 
Tommy Makem attracted 

FOCUS 
ON 

FOLK 
a 1re• t de• I or attention 
with their spirited trut
men1 of lrl1h material. 

Paddy and Tommy Clancy. 
lmml1r• nt1 lo New York 
In the SO., were already 
Involved with • clora and 
sln1ers bl Greenwich VII• 
t• 1e. 11tey were preaent-

~ter::'1l'.n:'-it'eat~~ !!: 
In order to raise money 
for rent or the theatre, 
be1an a son1-swapplna 
nlaht. Many or the names 
they were associated with 
wert al9o to becomt r•m• 
ou1, • mona them Pete 
S.-0 ~- Btkol ...-..-. w.w ... 

With lhe antval af Liam 
C1ucJ ud T_,,,y =••= t11\:a,ter ':: 
Claneyo - T-y Makem .....,.,. fftab. 
lllhod la American lolk 

FOLK ALBUMS 

circles. pnrll<'ularly In the 

Th~
011C'f:!(y Brolht-n, and 

Tomm)I Makem havr 
orten been c:rltkh,ed for 

!,hs~l:l:Pfr~~~fnY.' b~lnl' 

!~1ey ~:re tl~l~~;J5th~h~ 
paCktd concert halls In 
America •nd Britain to 
see and hHr them didn't 
seem to mind. 

In JN.1, with lhe Jrilh folk 
,cene Just t,eainnln1 lo 
develop, the Clancy• and 
Makem made a lrlumph• 

:::,v~0 Er::':!.-:r a':..!.h~~ 
a utaly1t and m• ny 

r::.;:I .er'· tra::= 
IMII burplnd by lho 
Clancy Broth•rt •11d 
Tommy M• kem. 

Faults 
Whatever faults may h• vtt 

been levelled al them, 
they dkl mon for crNl· 
ln1 Interest In lreland't 
naUonal music th• n any 

;~:: In~':"~. ~:d,u:r:-J 
,1ron1ly. 

0n.;.:la~cer;:..~ 
.... Y, lho Clancy ....... 
and Tommr M• kem, fol. 
lowlaa tlillr _... 
palho, will 1tftl be •-d 
for • very IN& time. 

TONY WILSON 



JUST READ 
THE 
SUB-TITLES 
FOLKS! 

DON'T knock countrv 
music. There's more 
to It than a group 
of would-be cowboys 
strumming a few 
chords down at your 
local. . 

Two and a 

MF-I Ol>Y MAKF R, April 2ti, i9G!l-r11,:l' 25 

>'- .. "'T .;:- • .. , 

HANK- LOCKLIN for ... -.. ;-..' 

TfLEVIS ION um•r• t rew 1 In• 
nllHI l.11• IOt tw lu , .. , WH li , 
• fllm ttl• ll• ff •f t he werld 't 
.. , ffl 11r,c•I ""kly n.ii,rspa pu 
111 u:t l•• 

14 e•a det u'"en &a ry team ~=-~r .. Ch~:~ ::rch 11:t•:.o~:: 

It ts, in foct, " • condensed 
kind of o pera because in 
two and n ha lf minutes 
you hear the complete 
story-the beginning, the 
ln between and the end
nnd you don't have to sit 
for four hours to do so " 
aceording to country gla~t 
Hank Locklin. 

half minutes 
.,..,,y Pll"'"d by Wut Ctn,, • ., 
TV • h• 111,n,d tho entire omu. 

Th• Tn melon and the Cun 
wer. r,ahmrd b1ln1 tntt "lt w1d 
II Y C"rli Wtlch a nd Ito)' 
flllndtt 

n,, • IC team wtr• working 
•" .1 SO-m1n"t• colour docu. 
•1.111 1arJ of th , slory of a 
pop sroup, Leviathan, due to 
bt scr-ttned In October 

,,.ducer Paul Wal&on 11 
_..,t t111 on a whale Hrlts of 
11,c11m1ntarlu that trace the 
,t,u·1 and dovt lopmanl or 
various S"IOPI• and their pn,
Jt(ls-f1"9m a rauhorse ownn 
ti a J"0""-1 co1,1p!e 1mblirkln9 
•• marri•••· 

Locklin "' •s In Britain I H t 
\\'etk to promotr, his la test 
sln1le "Where The Blue or 
The Night Mttls The Gold 
Of The Oa), ." 

And what bt'tter place to meet 
him than London's new 
country «ntre, the Nash
vlllt Rooms, 

of opera 
L1v1athan wen choi.en a, a 

~·:::~u~lllpo:. sr:.:: •~II ~~: 
prOlems llnd dlfflcultlin that 
s11rr.und a 9roup' 1 launch 
.1111d q11ut lor succe.ss 

Wnt C•rman TV were fllm • 
1111 r.r • remen's • eat Club, a 
ap pep sbGw that featuru u,. 
IM.t • rltistl and Affl•rlun 
111111ps. 

Th•J w&nted to show Nellldy 

:::11~;.t':::, ~nnt:r:~~~~~,i, ~~: 
Int with the h.ctlc pop llr• 

Writes Chris Welch: "Th• 
pep life wu made consld•nbly 

:eda~~~!.!~:n" o~s'::1h!rc1!:: 
&nd producers, """t:d with 
llthlint equipment &nd 
cu"er&s. 

"Country music appeals to 
people or all aau. Mr fans 
•re rrom the very }'OUnK, 
anythlna rrom thr~ or four 
upwards. 1 have a lot or 
rans under 12." 

Hank looks Just like you'd 
lmaalne he would. 

A slim, ftt-looklna 47-year-old. 
wurlna. cowboy boots and 
a ti~ that look, like U has 
suffered at the hands or a 
maniac with a pair of scis
sors. 

He even talks like a country 
and western sln&er. "My 
pleuutt," he said when we 
were Introduced. 

" I like It here, English aud
iences don't 1etm very dlff• 
erent from those back homt' 
-everybody's shown so 

Sln,tlng ls the main lhln,c In 
his ure. 

" I Just love to 1lna;. Even 
when I'm down on my ranch 
In Florida I sing. Jr I'm 
playing btfore 15,000 people 
and maybe If I've only made 
just one of them happy, 
then I'm happy too . 

"The growth In the popularJty 
or country music has be-en 
worklna up for a lon,t lime. 

" People who like this type 
of music have. room In their 
hearts for other people, so 
country music Is certainly 
not ,colng to push out other 
kinds of music. 

"I'm not worried about the 
charts, there's • Jot or com
mercial Interest In the 
charts. 

·· Tht • BC cnw b1•t th• 
c,rm•ns for efflcJ1nc:y, as the 
a .. , Club boys mllll'1a,91:d to 
lfrl•H an hour and twenty mh•• 
UlH lato for th,ir •PPOlnt
"'"'ts Wllh tho Gun •nd tho 
Treats, who p&tl•nlly killed 
tune 11'1 the hf••1ivlnt lted Lion 
••• llewse. 

~~:!,~n::~i!•st:110:~~ h:t~: 
ettncts bt1ween the aud
iences." 

" ' When Tht' Blue Of The 
Night• sold more than 
60,000 copies In the States 
before I came over here, 
thou,ch. 

stations that just play coun• 
try mu1lc-l'd just put the 
radio on. 

Hank started performln,t when 
ht WH only ten )' .. r, old. 

" My ambition? I just want 
to be liked by tht> people 

~• • •l lhe C•rn,ans w•r• 
•ach ltlOre therov9h, malllnt 

r=t-:\:T;;:~r.-s:;t;--i:~.Jrij 
His bis pn>fHslonal break 

came in 1942 when ht made 
hh concert debut In Ala
bama when he "H 20 y .. n 
old. 

" I like all kinds of music. 
ll would depend on what I 
was- doin,: what music I'd 
put on at home. 

" In America, you have radio 
st1tJon1 In every 1mall clll 
and town. There • rt' 

~::r:1:r:y1~,fe:!r tht' past 
Judging by the ruction of the 

fans down at lhe Nuhvlllt 
Rooms, Hank's ac-hlt>v«I that 
already. 

•• n. uc pUed into my 
,....,. .......... ull, which 
-•,- aithl fNl Wid• a"d y.r~---= =--=-L,;:.~ .......... TIN \effl• 
,crat.ro sllet up te 
abevt la F as I 
went throv1h Ula 
ntaUCUltS of revlaw• 
ln1 Uta Levlatha"'s 
tloultle s1n1le e,1 ••1ra. •n• War 
M1chln• • anti • ... 
m•mkr Th• Tlines.• 

·• Haro of the 

Jazz, pop, blues 
Hur was 1ta11ton 
Rldrld1e, the MM's 
, .. lty-playlng, wall• 
spellan, crisply • 
dreuod, ganllem• n• 
IJ and efficiant re• 
,ort.r, who carries 
111• MN hna1a hl9h, 
Ill 1harp contrast to 
Ula vsv•I foul-

and Guinness - yes! 
ffl9110.ed, ovar-
wolghl, unsightly 
drtntllud. falsely 
111p,o,ed to be the 
pop ;.urnallst 

·• ltoy duhed on 
• ~rbll and wor•• 
ma• hh Interview 
•1111 the Trameloas .... , ••••• u .. , 
tac:•nlclans lumb
ffH uound with 
H1hl meters and 
•fen.phones. • n d 
llarlled ordors •t 
N<h olher In • mill• 
lllro of Gerin•n and 
la1llsh 
"'Cwt--no, no, na!' 

r11111od tho produco, 
I• despair after 
lle&rly danwll1hl119 
a tripod and lli,hb, 

:t,~111
.'nd -:;:;.tu~•: 

II put ftlm In hi• 
camera. or what• =~ It :::,,dolor:: 
Qots. 

" TIie T,amele" 

::v,h':~!f d:;::: 
.. _. their &fflflH 

=~'"u.. ~~ft t!',·t: 
a,un, as If dleJ 
-.,o out fer Okan. 

... AC tit• lleltlht ., 
Illa ne"'91111 chON 
lll•l ,rafllt.4, I• 
ltalhtl' DaYld 111111-
IIOr, o•o-UMe &ll'llar 
••lll Twke Al 
fituch, who teeh• 

~!',lad a!: "-,: • ..:r, 
••nto.i • ••--.u•c• 
Ills rltllr• la ...... 
.... Hd ., ...... .. ,.,... ....... " 
..... , .. 11: .... .... 

:-,,..d e.:1 ::rrt 
"'"''o• wldl Ute 
!,un;.S:., :C"'.=..,:: :.·.:·-::: .. ·= . ., ..... ..... 
: .. "~,;:o =-= 
:

11~a1c': J:-=: •-... 
r,~~• .. --~-= 
:::.!-',:::- ...i.· .t; 
... ~Ulln ... , .. 

THE MOST noticeable 
feature of the Irish 
scene is its insularity. 

It is a nlf-supportin,t 
market and apart from 
tht' showbandK who dom
inate it, a Rood deal or 
the mu.m; in the jau, folk 
and pop fields is played 
by 1em1-profeulonaJ1. 

The showband!-!0fflt'· 
th1nR or a joke to thr
business on thi1 s1dt. of 
the Irish Channel-flour• 
ish because the} are 
primarily dance band• 
and next to Guinness, 
dancing is Jreland's main 

lilly 1,own• (left J anfl D• rek Dun, INd 1i111•1 
with th• f,.1h111e11, in action at a t,,ic.lly packed 

Pace J• the S..point a.llroona, Calway. 

ho~!re are several bun• 
dred dance halls throu,th• 
out lht countrv and 
people will oftrn travel 
up to $0 miles to ao to 

a dance. Thev are 

TONY WILSON on the Irish scene a b!,c 16ci1I t'V!ent 
and many a mar· 
rtaa:e has reaulled 
from couplet meelin• at 
dances. 

Dancin• as • n lndu1• 

::;r 1:1::: :'nc11~h:w~~ 
ernment hu found it • 
very Jucntlve one The 
IIUh Goffrnment Jevla 
• tffl iwr cent tax on aU 
dance hall takina1. 

Top lriah 1howband1 
earn anythlna up to 
£2 000 per werk on the 
ttahroom clraut. and dur
tna Ole IUntmef HHOn 
can pAdc e¥tn more play
ina • t dancn held In 
marqueN at lonl fairs 
and catnl'HII. 

TM uuaJ avatem of ,...,_ .. ., ...... , 
of tht pte •••t • 
paranlMd ree 

Showbuldt •R now 
dlvidta& up l•lo two c:ate• -'TMr• .... th• ,,.. •. 
UOMllylloafllenol.•uch 

~'tt,,;"" c:: .................. , 

Avons, 81,t Tom and the :~:::,:n~ ~: ~=y RI,:~ 
aonp, country and wett• 
ern, rebel s0n:, and .ome 
pop. Their bigeal mar
ket• tend LO he In lht 
country •r•• 

But a number of the 
bands (thev are drop
plna the "show " preftx), 
like tht Freshmen, the 
Sands. tJlt' Dream,. the 
Real McCoy, the Tim11 
and Okky 11.ock and the 
Miami, are pJayln1 pr•c• 
tlc• llv all pop. They are 
popular 1n urban areas. 

I AW the Freshmen 
play to ower 2,000 -du· 
cen at lite SNpoiM lall• 
room, t,i the holldl)' re-

~~~~~ 
I two-1,oar Ml ltniahl o• Beln1tha,.1Jftbud. 
tll..,W911tCMllulM 
ollaut II n'do<k. 

fo, Ille two lloltr• lhtJ ...... _..,.,_ - ... --

numbers llke .. Wbert Do 
You Go To," ".Gama 
People Play." "Soul 

!':t':e 1:':'i.'itue 5c?:•;: 
Bab, •· and " She San,t 
Hymn9 Out Ot Tune.•• 

The 1nen•mln lf'OYP 
work to I batk blckln,i; 
of orpn, ba11 aultar and 
drums Every member 
1ln~• and the vocala, 
m11nly handled by BUly 
Browne and Denk Dun. 
are complemented by 
lhne or four harmonv 
volcea. The ,croup 1110 
uae1 11xea and brua on 
10me numben. 

The Fre,hmen are one ofdlo-•- ... 
the lrtlb sceae and wr
ta.inly att1l1111 • hfah 
ttandard of m1Rlctan• 
th

!f...1-dwllofflla• 
bare of Brttllh, AIHl'fcn 

~::.~ .~ .. Ott°= =" ;.:...:.n:::; 
DaollllY'a - -

·• The Lonely Woods Of 
Upton," for instance. 

Until about a year •ao, 
Pye and EMJ were lht 
main record companiu, 
but now a number of in• 
dependent companies are 
estahlished 

Oliver Barry. manaa:er 
of the Freshmen and S.n 
Dunphy, haa an Interest 
In Dolphin Recordl, •n 
Jndependent lal,d. 

He told me that be had 
started Dolphin becaun 
the 1roups were havln1 

~~co~3fn..'
0
~nJh~~n o~ 

man•,:ements were foot. 
Ina: the promotion bills 
Bv formlna •n lndepen. 
dent label, he wu able 
to 1t1rt maklaa montY 
OU( of nc:ord1. 

Duophy Ind Muriel 
Doy, abo In Ille Irish 
chart at the mom•t and 

~~~- "!~·!~" = 
record for :;grphln. Bany 
estimated that tlncc ha 
b•lu Dol,hl• RICOnl• • 
!:'ut •.f· bl~ a=:-or "z: 
1in1I• 011 lhe market. 

Reoonltna In Iretud 
hll • aomewhat prifflltl'te 
•et.up. There • re rew 
:~~loa ::.~ °"'J:,.= 
mocbhlo bu - I•• 1tsllod:-,i,. malt, studio 
In Dubllft la ..,. of Ille 
!unonnAMrewaenpn1a,-
1Uon. 

lrel~ r.•:-..a:::: :: 
Dublln llftd -Ill It, 111o 

=.::r::..::: 
=::..~-~ ...,. .... ~i: 
danlD_.l. 

~="t 
S.."'.';.Tr:'"' =-=;=I'= 

~«:'~,•~t~~~ty'1 pub In r-------------------
While I WU there I Yo tell 

heard • couple of bands u can 
~lm Ooley•, Barrel-
houu Blues Band, • 
aood Chlc•ao llyle •roup, a true professional •nd the Blues House -
and country bluu from 
Paddy and Shea. 

There 11 an Jriab BluH 
Appncl• tJon Society by his 
which, in conJYncUon 
with the National Bluet 
Federation. b hopln11t: to 

~~~~
1
Jo~-~rae~e:rd Shure microphone 

Juke Boy Bonner, 
Champion Jack Dupree 

F r e d McDoweU and 
Curt11 Jonea hHe vialted 
in the put. 

Jau i1 altve and well 
la DubHn. 1'hen .. 
-- livoly lndlllon1I •ad IIIOdem IUOIIJla alQ• 
Ina In venu11 in and 
fflNlnd DuMln. 

pJ:•":.nt· ......... !I: 
Poa J- ._., Luder 

~-"~U.:..:::: 
I:• p~~:d ~ 
the Fair City Joa ..... 

•ll~n:~•= 
MIIDUnt of PfflltUtatloft of 
MulculDOlnlholndJ. 

:i:-.:.=-.=::: _ ... ___ .. WIii 

.. ._.io.._ l~Jllll lllley Ills 11ut1t •• 1 =-1:.:•t-= 
~ie~ 
::.:::m~ .... --- 11 
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SEND YOUR 'SMALL' ADVERTISEMENTS 

TO 

CLASSIFIED ADVERTISEMENT D[Pl_ 

'MELODY MAKER' 
161 166 FL EET ST REET . LONDON . E.C.4 

Tel . , FL Ect Sheet 50 11. Ext . 171 / 176/ 234 

SHUATIOMS VACANT 
I • fli.'f \,·ord 

Ju~"~t•::..~, ~~~;~ ''~! ;1~11~,,~b,1~,~ 
k ;ed 1n., " ' "'' End ph,i t ,,.:raph ,l 
" ' m~n~ -Td,phnn,· Mr ,\i,:ol,md 
1, ,r lnhnu• 111 -tl-1 · i-48 

" VACANCY fu,, ,,,curr.-a f11r a 
(',•P' r1ch1 m.,n•Jl"r In th,· Olfi(TS 
ut • •.-H known mu,1< publ\sh.:-r 
Pf, n"w• tspc-rh·n~-- 1, t"<;~tnt1o1I 
.\ppll.-ant, :>r..: un 11...-d tn .-riu• 
I, - fl;o:a; '-~1 

AWAY f<Jr ,umm,·r , , -11:..-.n or 
~rm~~ w r ·n l,t0l.1nb fnr mu:,,1-
l\:UI<; Htc-llhh a rl1SlS v.h,i \Ul n l 
I•• li('('fl tn t, 1uch •11h l»ok ~r~ b1 
1,1,,n , llUT tt-1.-phan,· ffll'l!.l>II/.;. 
!il.·n><" W, ,an tc:Yp l.'.n~a1:,·m~n1 
dlar .. , - 1,1,·,,a,,, ll 1nd,•r i-. !3 
Gn-..·t Stn•,:I W I -437 310:-. 

BBC p,,pul:u \l u.<a\c: D~p artm ('nl 
··~.,,,,1 '<; 1('t'k 1n ,;: ;;is AS SISTANT 
1n the- 11rch .. ,1 ra\it•n s,c1rnn The 
~UC:'C't '-,rul t"IUHhd a t , wo uld b t" 
r..-q u ul1'd to • "ts t 1n th , admin• s• 
tr.,t,,.n f 1h, ,:; , c:-llon \o c n mmt s• 
.. ;.,f\ llr Pr k and .. , ,uld bC' o .p(' t"(t'd 
l u und.:rl allf s"m t< ;arrang,•menn 
•nd o1d.-. r1 .. 11,1,o, •·u r thl•, e du\1<·, 
tu· -. ,,u l d 1u "d -1 1:u mprt"ht"l'I Sive 
~"i•Uhr l\ lU.\. lt" h ac:ki;: re'lund and 
ff1> l f' ,~ 1 .. naJ urch,•f'. tr.alln¥ , x-r rt'fln u,- !- o m,· ('Yld ,;> n tt u f ad 
ru1n, -.1 ra11 , .. o, ••fl lC~· .- i. p, n~•nl."\• 
•"u ld t-,- dc>U•bl(' S•l1 n In lh<' 
f a nt• t• f ti .13~ U: .OfiO. nr" £15~(1 
r~ lu <h· r('ndin& <tn ah .- t)pi' uf 
l"mru,d - Wnl, ' " ' appll l .. tto n 
form •endosm,R fonl sc:ap tn\·el np, 
3nd r,u1•l1RJ: rderenc,.• IIIG1~2 
•,H \, t o Aflri ,, ,ntm,nh DC'p a rt 
111 .-nl IIRt' I ~dun WJA \AA . b) 
li t! '" l I...,. 

DISC JOCKEY S, h11l-11m,·. rc
'-4!.llrrd . J'f••P•H·d h• IT;a;\d Ot't,a1\~ 
It O<f'II Ja~ Ent<"'rpr,~,-._ 01, 
{,•ltH·qu,, , ' T!Hrlm .. h · R•liid 
L, "ld .. n . S. \\ u, rhnr,{' 7M Sfl-.S 

,n,,, h, ,11,1 

FREELANCE: • OOKERS rt"qtUr,·d 
I ' ,,,·n('~ lo! ,lh ,.-,H'l-d U.'b baC'ked 
I'>\ put,t1c111 .ind ptnmolum Good 
~-<nn-""'•'n - Ru\ '<3lJ 

FULL·TIM£ ft'~1dt'nt l"f'{' ll • j;,:-
r,,,.,ch .;ii. .. 1", l .;out l •l ll l 1r .. n'spl' r t1 
,,q,11n·d h~ t,u ., , 01 J11urn11 h " t 
- ei•;" U:11 

MA.Ka THE SCI.NE, hook 1•ur 
...r lt•h 1n ,,.,1T ,. r,·111 a nd ..-a rn 
~l~l<H'I - Ul'laib !Io li 7014 

LONGACII£ l'RESS LTD. 
, ........ , .1 •c avsu,rtss ,u ss tro • 

; ~, ,.f ¥[10()'° o,\U:tl ....i ,,,,., 
~- ,:,•J p.~-.. ........ ~. 

PRODUCTrON 
ASSISTANT 

........ J1 'H .... _ .,._, ....... _.,,,......_ . ..._ __ __ 
.:,,~.== ......... ....-...... ~• ., ___ ....,..._IIIC: G,_.,. .... 

~.., ,...__-.,_,4 161 •1Ml'IRN ---. , c.,.,.._,,s..5011 

BALANa 
ENGINEER 

...-..i 1or w-, Fn,il SW lo ..,_ .... . ...., .. ,...._ to __ 

...,__4""'" a. • Gll. c •.,_ledr 

....... 161 166 HNI Si ......, t.C• 

FREDDY MAC1' 

'w:.t'rJ'.,.~g R:::.~c~,o::;:-;: 
handle equtpment. 

01-727 3017 

SITUATIONS WANTED 
• ....... J.o.i=-~D l•Y•t IN',~ ,-.t WIUI tnetdirrn amt1101H 

.,..., r • m • ll b a nd llwil '"' 
1fflClff nu11u, I - PNft", I 
Wa-...n flt•rr !<it Juda 
PIVMClll t-

PUBLIC NOTICES 
114 per word 

ANTHO NY HODGES . OJivl.' r 
\' a u1;hiu1 Thon1 :1, V11 ui:h,m An• 
lhtll'\~' Myt' rl> , 1nt<'nd tn • PJliy to 
lh'-' Lnndon Borough or K<'ns1ni;i• 
t.1n and Cht•lsea for a Jic.-enC'<' 111 
nrr}· on an . t>mplnym,..nl lj!<'ncy 
(t;,r pf'rs11n,; In lht• t'Olt'rlllinm C' nl 
lndu<,;lry a1 No 7 KC'nsington 
Churc-h C'(Hltl, WM. SU ('h ag1:-nc y 
tu bC' k.nt;,wn a s Rondo Pro 
motions . All objt'<':tion,; and lhl' 
g-round<i. th<'refor l". mus! bt> i;:ub
mtll~ In writing 10 the Town 
Cl<'rk, Ker,smglon Tn..-n Hall , Wl!. 
within fou rteen d ay:i; f rom t h e 
dale o l pu blication or thl~ adver
ll~l!'n1en1 

EMPLO YME NT A c; E N C y 
LICEN CE. P.1.lmer Arti-stes ln l<'nd 
to .1 pply lo the London Borou i;ih 
of Br 12-n t for a h ecnC', lo , ·a rry on 
a n e mp\oymut t agency fo r p l'r · 
,;<)ri.. m lhl' l'nte rt al nmc n t 1ndu 1o 
try xi 1092 Ma rro "'· Roa d , N W.10. 
.s\l l'h ;, i,: t-n <'Y t o tH.> kno wn :i:s 
·• P a lmen Artiste s ." Th(' pnrl · 
n 1· r .. of l ht! C() mo a n y r,re: C11rl )' I' 
Chu rt'h ill P11 lmcr. J e ffrey Du id 
Pa lm e r & Clarion lh•rb.•rt Palm e r . 
An y obJ1·elio ns and s round ,c 
lh t' t\~f(, r c, mu s t b ,• subn1Ukd m 
u.·rl lln~ tn the To\l n CINlt , Bren, 
Tov. n Ha ll . WEMBLEY ' Middlt' S. l'X. 
w1tl1m rounNrn d11 y ,; fro m the 
d Rl t· tl [ publ it-atlrn o, f 'h l!s Pd · 
, ·,:, r11 :,;en11•nt 

NOTICE IS hL•n •by g l\' l•n lhHI 
Nlcho.d M Sec ca of SIO GrN•nerofl 
Ga rd"ns, i\ W 6 and C'arry lnR on 
bv .... incs s und1:r the n a m e or SN'<':I. 
Mu<lca.1 ~ • nagcml.'nt and Agcnc) 
. n no Drydl'n Cha mbc-rs l !Ill 
O't'ford Slrt"et. W.1 Intends to 
apply to th<' Town Clerk . West• 
m1n1olt.'r CJ1y Hall . SW I for 
rqnstratmn undl'r lht.' Theatneal 
Employ1•rs Aeh 19!5·1!US lilh 
April HI~ 

BAIIIS WANTED 
l - per word 

ALL c;ooo GROUPS 
c,\Wtl;\I\)' WJl h 

FEMALE MEMBERS 
UK -ind F. urnp~•an wo r k w.i lt ln g 

PHONE 1179 S2U. 
ALL GROUPS for w1• t"kd.1y c.:t r 

.. :u it. Oq~:,.n · , occ1I un11 ~. Summl'r 
r t., ldc nc1cs..-N,1r tnn Yo rk Ai,:t"n l'y. 
S8 TUr n h a m Crec:'n T l"rr AL'I", W 4 
01•'194 48~5 

A.LL TY'PR~ aroup1; b111nd1, P llf• 
t1>cu11rly with girl memben or 

: ~~,f~~o::
0 ~~re:-.,~~~1· '~~·an~~ 

Ion . Abe required strl vot'alhU 

~~~-d•:~~=d . Jl~n1lErC.rH~~o1~~! 
1111Jnn,enlS Ltd, 17 WHUleld Lane, 
Mlandald Notbl. Tel Mantlleld 
27911. A'I J•llt'n acknowl1d;ed 

ASIA/ EUROPE ban d~ p refer 
1;1rl$111;: f' r. ph o tograph - r.rnl 
V1,11k Agcno. 2(1 G11lbr,11t h R1)ad, 
MilnCh ('Sl r r 20 

Gl• L G• OUP requ1re'd for .... lirr:i - T"I A.Mn Roy a l 13'-

LONDON COMPANY Wl1hea to 
hea r from arabl1tn11,; local 1ruuptc 
Arllsl, or mana1•rt 1nt•re1ttd In 

!:~~:'1Lop
1 

a~~;ct:tluaf.'o"~r•~ 
ll ox 83111. 

RESIDENT TRIO rl'qul~d f11r 
No rth E,l!-1 Cabar('I and R<'&hlU· 
nnl Club - Bo.r. tt3§ 

ROCK "N" • OLL •ANDS 
WANTED, - TB. HOU Ziff, 

S•NI.P• D .,.,a WANTRD wtth 
Yocal•. Friday. Saturday, Sunda y 
:a huura .orla1 dub. Centr11J 
Londun D•lell1 and n1111n1bl• 
te rm" .... ISH. 

qu~=·'~';° ,~:.~~N~nr.::~d::l 

R~8::::: .. ,!~m:!~l J~~t re:and 
nnn1e ud br pr~• red for 
1•1ul1r reh~arul wukly • al• r)' 
p o&llbl• - Phone 411 3741 

WA..,..-D FO• U.S. ba11t"111 , 
lhddle- Cut. lrln'I Wllh 1lrl 11narr. 
11uarletl With strl 11n1.r. for one 
yPar f'nr a1,-.•nls Mull bf' ablt' 

!~l:!o:11 r!!~:. •~/~~,:;.~:; 
caba r~ Alsu allrac11,-. Jjrl 

!1r:'J"~t:,':!', ~:"'i~ Hu~gn,.::~•~~~ 
,e Old t ' omtitun Slr.i-et. WI . 

HOUP REQUIRED 

ENGAGEMENTS WANTED 
Rd f)<'r w o rd 

Mmimum 2/8d 
A ABLE ,ll'(l!lll(llhhl"t1 :1.n,1rd 

IJlll• t - t.7i 454'! 
A A.• LE ar-..o m p l t, ltt-d ('11.ltll'- I 

- l.76 B4'.! 
ACCORDIONIST AMPLIFIED . -

.. 114 •U ~~ 
ACCORDIONIST . Sp H 1JII I~ Hnr 

J.; l'l ll"r - 11 11 .1. ,'!JS~ 
ALTO/ TE NOR J l ;ol J hh - MAl' 

J b55 
ALTO/TE NOR d 1r -C' Ll ~~ l l 

ENGACEMENTS n•·~-tl •d f,or 
,\I 1ni;:111,- Jil tol.,un·d h•111J i Ill 
fur Kll:S ·,r H'l>ld<llll - 9114 4 \!;, 

EXP ER IE NCED HARMON Y 
.,ht~•·r druin., h·.1d th\lhm 
h.i" 'l ,·k, pr,, !:M•llP 1,,.nd,1n 
,jft;J - •un lli!ll_ t·t1 II 

COOD ORCAN DUO • 
P1.iou Ori:o111 Drum> C'nl!lpt·rt 
.ind hr'sl o;l,i~" n·p t•rlo1rl'. 1•\1 11 
nr,.:1111 r, ~•d1:nn ~,-.1,.,11 - 111~ 
2~ 1;; 

GOOD SWINGIN Clrum,m·r 1, 
AM P LIFIED VI OLIN - PUT =~t1 la,~~\1 fo~,f~~~C,rrt•d~ GJ>lh~~~~ 5146 
AVAI LA BLE REHEAR SALS . AU • 

d ll hl n, dtp ' ti a fh•r II p .m -
P..-tl' t ~ . R,1 tumum %'!3 7118 1 

Al MUS ICIAN 1dru m ml'T - !150 
1202 

BARITONE, ll' nu r . alto s axes, 
c ln r , flu11•, youni:.: . <'XPd i · LI i1nd 
d11nc.·, :iva.l.i bk tor •w11son or 
r..: ,; - T1•\ ll61·.f • /i ~!-l51 

BARITONE / TENOR , Vue-a l,;. 
st"e ks fl'!ildt'ncy In London area. 
- 242 9315 , evening,; 

BASS / BASS GUITAR versa• 
till•, gig._ - 1145-0665 • 

BASS/ DOUBLE , ilmplified -
SH 3195 

BASS ( DOUBLE) , IIYa.l l abll! for 
wo r k. homc or abroa d . land n r 
sea . - Phon , OI-S93 1753 . 

BASS ( DOU BLE}. @xper lenced . 
n•ad -busk - 6•4 7388. 

BASS, C'X•P h1yboy C' lub. - BIil 
Pow n a ll . 435 0777 . 

BASS, CI CS , versatih' , Gi bson) 
M11 r1, 1) ;1l l.-Trt•Y, 472 1466. 

BASS GUITAR . Expt>ril'nl'ed 
tiro fe ,;s lon a l - To m . !. P E 3064 

B A S S GUITARI ST PRO· 
FESS IONAL, n wn t ri.ns p o rt , seeks 
work h um c o r abro ad . - D 
Healey, 2S Rl vers idl' Avt•. , Pe n • 
t in •, Ne wqua y. Cornwnll 

BA s s CUITARIST j Vocal s 
( i;"ender Mars h a ll> , s eeks pro 
recordin g g roup , g ood !magi', -
T el Ol -/i2i 4653 

i:i
3
dd11· R1u 1rd11 l'\•·nmg, 01 -720 

GU ITARI ST, p h11• 11n~lhln ~. l{l g\ 
un ly - .\I an. PU T 51114 

GUITARI ST / VOCALIST, lllU Si 
find goo d bo nd o r mush:l11 m tu 
rorm ont' . - Hug,1 Na p it•r , VIC' 
0515 . 

GUITARIST (l7) wlshl" ~ tu 
joi n / form g roup In Dagenh a m 
arl'o, no blul~ pl, ·11s,• -Call a ny 
e vening , 200 Go n ·sbror,k Roa d . 
Da genham . E~~<'X 

GU ITARIST (27) WISHES TO 
J OIN org;m , drum~ Re~ideney 
prekrrC'd . wm pl 1y ,mythlng -
01•777 5217 . 

HAMMO ND ORGANIST WO w11tt 
R<'11 r w11nb name, money earn 
!ni,: g roup .-96!1 4:13j! 

H~WAIIAN GU ITARI ST . Top 
~~~~~~o F

5
~~

0 
viieancit>11 Dun, 1r10 

J AZZ/ DANCE GUITARIST . 
GLA 3722 . 

J AZZ F IDDLE l lt'our , pru. - 67• 
6/itlll 

LEAD GUITARI ST ANO DRUM
MER (16) WITH C. EAR , WIS H 
TO J OIN OR FORM LOY~ Aff ai r I 
Dl'CP Purpit' IYPt' ,:::roup - Pl t•;l!i(' 
rt n i;i Lll ll('ll!ill' r 8609:l 

lfAD GUITARIST AND 
BASS GUITARIST BASS CUITARIST / VOCALS 

L1
:]~~ -~~•. ~!~tp~: :!~~'1n't ci;"r~~~ Both doubling Voc.1 11 and Sa•. 

w11h futur c.-Ul •6!1il l !j,!J require working pro group, England 
BASS GUITARIST, 2S, r e qulros or abroad Pop/ Sout/Tamla / 

~•gs-, i;rt1up or otherw1sl', versa • Harmony/ Rock, e tc 
!Ill• - Wa tford 37926 R,ng 01 -228 8282 ch~::r~l M~:ATn~= ~~i~~ r.:2:wi; I":,==,:,:=====""' 
saml' dull l?lll: ! Y<' IITS - Tel S74• LEAD CUITARIST , F1·nd i;- r !( t•ar . 
-1967 Sl!cks working h a rmon y l(TIIUp 

BASS (STRINC) Jmplitled • Own transport . - 44!1 2508 
read ·bvsk . vaci,nt ·261h . - Jessop LEAD GUITARI ST, pro, 1100d 
Bu~lncs~. 992· 6!1S6 . home 850- g e ar. experlrnced blu t•~ ~tylt•. but 
SON orlgm111 ldl'as , l'll sn ,;O m l' \'OL·ali. 

B/ CTR/ BASS/ GIGS . - 0H4~ - 856 7504 
3221 

BLUES HARP SC'l!kS -v,·orklng 
b11nd - D. Blgp, REL i1990 

BLUES / JAZZ drummer. young 
with tr;mspnrl. - 657 0506 after 6 
P m . 

BOY , GIRL lluo, gu11:ir b,1eklng. 
scdi work ct1nlm<•nt.-Shl'rrell, 4 

LEAD CiUITARIST, RIC'kt•n • 
ba r:ker. ~l'l"k\ lnlellli;l'nl . ilmb1-
11ou~ Tl!COrdjng KTOUp onl) -
2116 0097 after 7 p .m 

LEAO/ CiUITARIST/,•oc.- al~ 19, pri, 
Sll'ks work . Marshnl1 1no -c:1b~on 
-599·3078 

Chu n h Slfl' ('l, Wood hu r sl. Hun l· ORGAN TRIO. prurl'/ISJonal in 
1ngdon el ud ing v<1cah, pops ond s1;1n• 

COMPETENT TENOR OR PIANO dards. requjrc n•sidl•ncy . - 01-
pr!J d anc-c ~tN nd a rd ~ jau 1i7 8R30 
\'O( llh. S1';\1oon r t'S ld.ancy_ - ORGANIST OWN HAMMOND / 

t~:~i:Ll~s.:::::~•t·\a~~rr:c~~ t:i~~~Ltu:i:~· R&~~\l:00; { 
QUIRES LONG SUMMER SEASON , IIC44. 
- 06l•ll0-6'U. LARRY . ORGANIST (YOX). <'X pH k ncl•d . 

DRUMMER, a ll Sl)'IC'I Gi p. - Avai\a hl l.' 2 Wl' l' kS Kr n1 t•oas t 
Mike . TAT 1472 durln~ summl'T Rl'(tular \l'Ct·kc11d 

ORUMMElt AVAILABLE . et· work coni-ldt<r.iod - Gllrdon Ml!t', 
namt·. pro. 'set·l..s r~cordtng i,;roup 4.1 Mldd!Mon Rnad Rick 
with ru1urc - Tel Ol ·6SCI 079 m11nswo r th, llt'rh 

TVD~~l~~E~l'ekt~~;lt'pr ii(."~~~~~, 57:i:ro~ST, g 1p, fl'Sld('ncy - 01 

,n1rkln1: i,:ruup. Ludwi~. gnod PIANIST/ ORGANIST, GIGS , 
lm11gC' , pai:;sporl - Pht111C' 021 373 DEBB , RES10£NCY , LONDON 
26~ AREA . - 60:l 2477 

DRUMMER, EXPERIENC£D, PIANIST / ORGAN 1•uc11.Ji, . .:ill 
GIGS, Jan. - ARC 58!16 s tyle " - f'l n ;t d u ,,. - t11M 43g7 

DRUMM• R, t1xprrlt nccd, rt' · PIANIST, Rl•slde nt·) &It• -7SI• 
ll•bll' , gl(l:5 / rH. - 142-9831. 21117 

DRUMMER, •xPERIENCED - PIANIST, 5,ll) 'lfO•nN' U"t'Dmpan 
u eb pro or weml pro group. - u•l .-tt7-831I . :~:::e.r,~~"i :a:,~borouih IKt'nl l n"~A.:~~:~·· SEASON . -

DIIUMME•; rxperl,•nwd st rict PIANO, David Cullt-n - b1 ·81111• 
lC"mpu , ,unh Sund• y1. preferably 7224. 

~u:0,t •s~f~.lor loungt> tonli \dl'rt•d sl.:':c~ :~~T:-:•~TR :::i~l~~ 
DRUMMER axPERIENCED. - .. 1,. 

''°~.u~ltMIII, liXPEltlENCED, 21, QUINTIT AVAILAILI. Lalln , 

~::tr: l~uil~~#~r,lrrr,:p:~l\r~i~ ::,~ lit'~ii~~~d:t~tf:H~IL~-T~,;~:r 

::.,d 11:;duz::r,:,n~.~:~~
1 

.. •;~:!nd
· - 11l&~NOfl/CLARIN•T. - WEM 

DRUMMaR, free Saturday,. re
llable. n'll'n 1ran11porl - Derck 
2ff 3410 

DRUMMIR, ill" I lounJ::l'. -
731 21J81. 

DIIUHMI•, illll lli, JounKl' .-01 
n• 7475. 

DRUMM ••• "" Saturda)'!, -
31

i::,~M•II SIEKS ,roup , soul. 
blue1, pops , 100d kll.-Tom . WIL 
274ll ar1,r 6.30 

DIIUNMIR SHKS llAVll 
GROUP. - AFTIII 6 P .M. 514 5261. 

wo~~::"·~IUf'1
111

~:oup~C'ml1.r;: 
Landon - Lt<• 472 5467. 

D11:UMMIR, HNI-PRO, Ill. 
Ludwig. w11n11 rood croup In 
Ke n11nic1nn ,in-a - 989 2flll7 aflt'r 
AIX. 

D R U M M E • , YOUNG, 1/X• 

rr~:~:~f; J:~:!~;.. ~11T,!r·::~: 
48

~~~~MIR, YOUNG, LudWlf. 
pro . - SM ffi3I . Jl3 t4!i2 

yo!::.o•.;0:3u~~1:3c,"'b!~·d vu:~!~· 
Pop!! 11nd Slimdard~ - Tl'I Roy. 
053·3Hllll 

TINO• fl'qulrt' h wummll'r 
H llLJOh Rettdency. - Pet,r Rich• 
ard:i.on . Tt-1. 11011.3503 

TENOR SAX I Voc:• I• , Comp•r•. 
lrl&h. &oeka &mall band - 2'2. 
1131!1 even1ns11 . 

TENOR. 21. - HIL nu. 
VERSATILE ORGANIST, own 

::::-,m13ndutrfa~es!io~: ::::f,': 
loun1e <> r ulnon bar In or n•• r 
WC"sl End of London. - Phan"" 01 
205 480:l . 

YOUNG EXPIRtlNCID lll ll11 
and b.u111. both •IC"d 23. r'°quln• 
wo r~ . - 743 J401 

YOUNG V•RSATILI ORGAN 
TRIO. YDCALS, '!TC, IIIIID• 
RWCY' , APRIL Z7. ONWARDS 
IIILAMINGO CLU•, NORTNA.MP· 
TDN :MIIJ. 

.. ,.DII 1• 11(1 • rous, - 11 ldlt ..... 
T1N ATTIIACT1VI FINNISH 

for 1e.1dNC} QI ,,... dub 11'1 a..hll'9 
fn9ae11t1•"' lo cam1t1ann on 14th 
Moy fol a 11uu»n GrDUp lflouW N 
eW. ro plQr er g.od ••l•cWon of 
doncNble pap IMlvdiftl Tomta, Soul, 
top 20 and should be • Ill• lo 
r11tr1ct volu1t1•. lluH Greups, ,,,.. 
,,.,m, it-, group .. nal ,.qvlret!I 
Or~fil ll"fll filove a ,.,.art ..... 
t1f'peor4tn<1 • nd ~na,11 of al leott '°"' ........................ 111 
--,Seti!AulltienC1victWI. ....... 
wkh. C ... h..._ 1'hwlll9y, hi May. 
te1e,-..-• OI I JH--1415 •• .... ... ,..., .............. 

DRUMM• III, YOUNG, modf'rn . 
pru. av1llable for u •snn . Prdc-r• f~

2 
trln quArll'I - ~outhporl VOCALISTS 

~~IAt~ rhi:.n •~~n~d 11;' J~-:: 
Can Ufln- and • • All &MWffl 
kl - • .,,. Kunll• Jdl-Aalbc-r 
. .. b r .11 r,, Ht1 l• lfflu 40 '111· .... 

I PIK• anul IJ p r b • nd rttord 
tl'tr-NI ....,.n, :Wt-Ill ffl \ l'rNllhl 
('UMlaCU - Phi,n r a .• m t' t U IPI 
"" no,i• nt1rt 

PONTINS 
REOUIIE FOR 1969 SUMMER SEASON 

TRIO OR QUARTET 
FOR HOLIDAY CAMP CLUB BAR 

WE Alf LOOKING FOR A GRou, WHO CAN REALLY 
INTfllTAIN. MUST HAVE STIIONG VOCALS. CON111ACT 

FO!! AT LEAST 11 Wl!EU 
Write AT ONCE to Ent,rlolnmMt E'Hcutlve, Pontin•• Ltd. 
l'tno Grange, lath Rood, • .,. ..... ...th. OR tolephOM Mr. 
,.,., Scott lourHmovth 2.C71<l "'-• P •"" a.., 

$.30p.M 

r,:!-~N~ll.Maur~u~:1•n olI:o J/ .. per word 
411

':11UMNIII. - 0411 ma. v/~tp~0
~fcL1

5
l1·a~::~/ .. ~:;~: 

an~•~:::~~~ !o':a, •. ve!:h~!: [~~:.rw~~~•~~~ an) area . -

~~lS:....,rl Ava1labl• 11111 1 MAL •• V•UATIU. IIX• 

DRUNNIII (at) 10 JDtn bHa, :::d·:•c•:p •. ' 1:::-:.~r.· ·~:= 
piano or orion and 1u11ar Jau pHar, c'arin•t allo, lnf•hrn1 
st1nd1rd1. IOIH pap. WHkeada. r11Jdenc1. .. ... 1aod .... , ... -
l.ondun IN'• - u• 4711 Dave Phone tl 114 441'1 

EARTH MOVEMENT ,n,a1toNAL GHIL , • ..,,,., 

~~I :::: F:. ~=-=D :: ,::.:~-:i =:~p 1::.. ':'"a\J:f 
JULY 21TH TO lffH AUGUff IN - 8811 ldl 
THI WnT C.UNTIIY, - HOK· YOUNG GIIIL. ffCALJIT .. ~':.~.:;:r. •• ~~IFF • eAD, :,~"ou..:1 .. , m ll&t al .ID -

MUSICIANS WANTED 1/- pa U)(),d 

WANTED 
IOAD MANAGllt 

w•h -"""' 
P"-- 0t-M7 SUI 

BANDS 

.... 

LUNCH 
622 9049 



TUITION 

,~ o-a, T •or-, 
das1oc.:,I ~ mcc!e«; 

~so .-rt119 ban Gad 
boH _,,., or 

fen Oain-Op.., 

MODERN SOUND 
Ill Chorit1g CreH loocl 

to11d•"· WC 2 
'"'- 01-240 1167 

!'-~~---, ;,~-1 ... 
BICCARS I 

GWiW~lt 

1-,---1 
J~ P. DIAS LTD. 

149-151 BOTCHEflGATE 
CAAUSLE 

R. S. llTCIIOI LTI. 
LHDSaMWCASTll ,t, .. o....a-.t ·-· 

..• 
Selmer DEALER 

"THE HOME OF 
THE IEAT" 

FRANK HESSY 
LTD. 

62 st .. 1• y st-t 
Liwerpool 1 

Guitars Amplol,ers 
Drums etc 

Thomas Organs 

i:etik& 

IIIUIH 

KAY WISTWOITHS -..-
17~ ...... 

............ 2 ...... -........ __ 
,.. __ _ 

MOBllE DISCOTHEQUES 
l 4 pt>r 14•ord 

A •mE• SYSTEM ,.,r ·~ 

, . ...,,_ 
CLASSIFIED ADS 

k, b•th, m11 HIIAYY ,. 

so:c~~! .. l~•;;coTc::::u cu,cu MELODY MAKEi 
1 41 ,., . , ... LUllt,1(4 
• f- SUll:E ,., ll , .. , .,, .. , 01 -ua JOI 1 

' · ,,. t' 11 .. m h, b<,,.,-,.,ac hh, 171. 176 ..... Jk 
THE CHANNEL ONE S,OUHO ,_ ________ _, 

1~AC HINI 01 H~ 47n rru,n 

CA •• INCiTON•SHAll:P' ASSO 
CI ATES LTD OJ l"r ,11! 

,,.\ fu n• ti •• 111 n1 
,.,", •... no "rn 1,, ·, pn1, 
LICHTSHOW S. rtJ ~Iii< !J/43 

u~ JA DI SCOTH EOU E. ll •·dfiorO 

N081 LE OI SCOTHEOIJ U lnr 111 1 

MW"••I ;r, ,n, - IJIJ11'1f1 U:.4 
•Y•nln,:• 

MOBIL & OISCOTHEOUH 1ult 
• bh , ... , ;,ill f>U;Jllnll l••r hir<• 
;~;~ ~r Wllh•1ul l) J 01•373 

FAN CWBS 
1/4 pr, word 

CASUALS (10ld.1I • ;u1 t"luli 
Jt;f.(' JultJJhlnc· l '.l)"JII•, jl 'r1•!1•• 
l11ll . t'ildl, Sorn·', 

FAM ILY FA N nuh " .. ' ,rnfl 
~, for yt·,ir, mt m1 u t~ht11 I.,., 
Whlllni: . Iii" 1111• t II w,.Jk , t-uuth 
R11l•h11 Ml(lfl:I 

KEHNY • ALt. Ap11r1•tlall1111 :lo 
tll'ly. - S.a.c• IIJ Ml~~ l' ,ol S:1 1111 
dt·r I~ C11rl11li· ~ l11 ·1· t , W I 

co~:"~~~ ~E~::'~,~~uc:lin1 DI•• FOR HIRE 
II O Ci E ll S O U I It E DIS• 

COTHEOUES . . The lfobllr M1n1c: J pn word 
lhl:tra" Fo r lhr l{f l'illl'lt In THE • IST MOIIL• DI S 
mu•lt', w ·,, 11 Ch l1 n ( - Tel OJ COTHEOUII IIOUIPMIENT ror h!rr 
722 •111 (d 17 ) tir purdllll(' from N I WHAM 

SUCCESSFUL , SUPERB , You AUDIO , - 514 41l114 
tan alway1 thl', k Jl lri SUE p1·r ___ _ :tL·:1l, muh1h· di <fllhr,~u, -

TIit.AK MOBILIE D1~, ,11h, q1.11 
ri J ••n.i tii, r•u-. liJhlinii: N'krb 
- f' t,0 111 l04 u-.... C'Vl'n ln j: 

Solly ._.._,, ,-,.,-.it. 
-0.. Nor-Th'• hu DJ.• 

NIDGE 
& HIS DISCO ROADSHOW 

Tel, Holmftr-th (York.I.) :a,u 
fl,,...,, .. 

~~~~r\\i!~~,1 
the mobile music ri"1akers 

OA..,(I\ PAfTIU C\V.S l((IP110Nl 

rii"1:orfff111'11 tc1ayj 

DISCOTHEQUERY ! 
Te, D h, DiM l, So,t,1ncl Sy,teim, .« 
All , ... ,nh ........ ~, •pKJOr.tr . ·o,..,,,, 
M4ch,ne· light pro1ectoro - tol0llr 
be<:i.., , fvl. delr ~ompor••on .l!i"iiJ -
MACkAY- MONSON PROMOTIONS 

01-699 2667 01-437 U91 

TAPE RECORDINGS 
ll· por word 

YOUR lnpi . \rnn f,·rri•d \u Ill 

t·: ., r;l~~~t k~'.:~'. 11~:-n,tty_.1 ~.~;i;::i{ ' 

HOTELS 
J/ 1 per word 

STON• HALI.. HOUI• HOT• L (~0 
mtnuU'1 Weit F.nd ) J,"lut -cla u 
r oom 1nO h r 1 :1tta11 h.u t c l Tr rm1 
from 221 10 dilly . Jl f, t and <'Old , 
fully c1•ntr11ly hutt•d llll room1 
Sho-wrn/ bltl) Jnclu1I•" TV/ Radio 

~~u~:ik~:/~.:rc~~::ti'i:ct· 
hNU"I London . Sil 01 -Ult UH 

SPECIAL NOTICES 
114 fll't won/ 

ACKNO Wl lt:Dt.~D H 1t1• botll 
IYO II MAI.ANTI' P'OITAl 
COUN• I lor P'L.tT•U H ~1111 
I INC.• NITYLI CU ITA R I Hlfl' I 
1,htll1>II " ' 1111111111 In ,.,,111. 
l'Hlh 111••• IYOR MAl•AHft 
MU I I Cl'HTRI. ',ft 11.ilhhntw J'l.u, 
1 .. 11(11,11. WI I' 1,\11 

"JU\T , 1,11, ••I ,,.1111~,.11 ••1 
'-"1th o,u1 ,,1, • lltt.1l1u11 
1•,,1,1,,11 f>P I II , ,,II 11 """'' 
J1i,1 ""'' J•h t• tt ltu,,.-11 l"lf' th, I 
A• • lfl•, !111,• '"' th, 111 ~!lu t 
111,ttl .,II ~"ull ••• 111111 111,111 

VM I i!" 
N,,. I ~I I )·h1tth ku .. w• t \·t ,~ .. 11•· 
Th,·r, """" lt11 1111 
And 11 wd, """ fur 111111 
lr11 ••·k•li•'"'Jol '' 1111• 11111 

TRY ING TO wr11,· lll•lnr, "' 
t11 1111~h r ,1Jrthn1• J,11, ,u111 1111! 
dlllUt l,.rml• •t t·k ~ 111,·11111 
r nl>IIJ• Jd1111f•11 p11· WIii 11111 •1( 
m1,c11,1n,•11 . n.: J,.wlni,: Mu,1, ·. l a/I 
11111,rm11ll11n rl1 - rrtw111d 
W1!k1:,r 47 Nurhrl111t• Nu ,111 
M,nlln lt(oor 111'.U l"il••• lntlrld 

U,01 NOi &RU IOOII II 

~ 
RAWHIDE JA,CET "'• 4 S I ••-' , •• 1 .. 
\VU)[ tfAIHU, i,. 

rt<I, '""~•, 11,,own. , 
-.uh HANO CVl • • 
,iDIIH"'D" 11p<I ' ~ 
'""9•• 5,de P• 
~th •"d ,no,d• 

;.":,:•r po,~••· J~ ' . . 

£1 ) 19 6,,UJ/O \ 
"001 ot, .,,,. 
"''"' ' pplt 0 /5 ~c;;~~P:i'* •. ,., 1 . ., .~.,. 

Al0<> Wttr(NtJU No 4,111, o>, •• \;-,1 

w•l~o~• '""""' kl"'•••••• and.,.,,., 1,1 
,,~. wmIRNIR JACl(fl 

, •• A~1i

""'• •lco111ty1, ,...,_"O• 
l:lu<~ ,,,,_ , ............ 
,,, ,., 1 ... 
"' ..... 
'""'""' ,,,so 
p & p J / 6 ......... 

60 / o., ..... 0 ...... ,i.1 , ..,, , . , ff/I 
!Ct .,. ,. ,&I• 1101 Al,otANIIOO.Ne 
t7t s1,.,••• to""•• · b"'"" s~• d, •r', 
hod.. tl 1 lt.6. ,., '10,'" ,..,, ,.,, .o, 
o.,, ""dO-flJ1pyt, llll IC•,.,,, 
tll1'0l 

AVENGOt BOOTS 
Ho 772 ,rylollf on 1h, ",,....,. 

,.. • ..,119,' r.,i...,ideu1.,,,. • .., 
~, ~!.<1.dlla,1 ................... . 
~,~,. wilh .,d• 1t,op o"llf p,,I! 
,trop1 f<>' Othon. looh _,d 
le,i,,,. He,9MIJ..,.t,_....-,ct 
~ .... 6,11 o..iyt,,. ,,~ ,,ei o, .... , 
1~, 20/. D• jl> a...i 
0 "'!hi~ Pyll ol 

TRANSPDIIT •;.';,;,\',.,~,."•' ..,•· .. ··..,.;--: 
,orrL.1!:. per woTr;:ANSPDRT j I J @J ~~~EY-

y~•:i~~;,:n~r!:~;.," - w~ 2nu G'TEE 

.:::,".~ -~~ANSPORT ~!~ro&~l ;:~:'!~i;,:"~12.°tit~;~ 
NINl • Ul • S . lloa11d ftomlo,d St., LONDON.W1A.2DL,._,. 

l.ulb/Fr a111c- A,.. anyUm• hjr• boc.• g·, .. Collari 0110 ••'(--w.=... NeTIVATIN WM Acw11301h 8 10 Mm 12 I c:..!!...:tt:'.:::,: ~ :-::. 
~~w~~..:i"- =~Dell. .. 1761M 
Jt.\l 17111 ._ ________ .. , ________ .. , 

BAND IOX 
(Wolwerhampton) LTD. 

21 INOW Hft.L 
WOLVEAHAMl'TON 

lb• '"""'"'•nt you 1r1 Hek,na """II be 111,,, If\ _, eomprohen 
In,,. 11n111 

H P' and ,an ••<h•r,;, 
IK1ht1II IYl1lab11 

l"hen• WelMll'l--,tlon 21420 

ANDIIEAS MUSIC CENTRE 
Mall•----11-,•• r--fletailff 

GUil All SP't:CIALIST 
9"1oult:I • Mandllllrt41 

Lula • • a11to, •IC 
N TUftNl'IICf LANf N I 

01 ..... , 

KEN WATKINSON 
LIMITED 

All M1a,c1l ln 11t1.i"111'111 
M1111 8o0Hy I He«h• 

Stock,11 1nd D1111, 
11/JO AffibroH ltrelll 

Chett.nha,11 .... 

l'r,•mit•r P, ~dmct 
"' 1 H ... ~, [ r I"\ r H 

THIS WEEK'S 
BARGAINS 

~ 
M111lcal hchan1• of 

Ch1rln1 c-, lud, 
l.etKlon. M lkes from 
30/ each Boom mike 
1t1nd, 10 gns. each 
Radio mikes from 60 
gns (shop so,lecl) 
Spanish &ullar pick 
ups, round hole with 
controls 4 gns Sqla 
Sound 4x 12 speaker 
cabinets 120 _,t 90 
ens eath 

percussion. sustain, in
ternal Leslie speaker 
290 gns Custom built 
100 watt speaker en
closure 6" x 1 0"' and 
2" x 12" t remendou, 
lucl cabinet £45 

larcain Centre of E1lin1. 
London. Electronic Le,
lie fluid box, complete 
woth 13 amp plug £65 
Fender Telecaster sun 
burst lefthander £95 
Kay double bass blonde 
front de Armond p/ u 
rere and beautiful 260 
Choice 100 watt trans 
istor ampfthers. few 
only £45 each Clbton 
330 Sunburst. very 
nice £85 

M l 11 11))' MAk l 1<o1 1\1,111 ·1 1u1,• 1 I'"" J7 

STO CKPOU COLLIO• t TUDINf UNION 

~, .. enh o t Sto,lcpo rt Town HMII 

PRIDAY , MAY 2nd , I p.n, , 1 •·m 

PRETTY THINGS• SAVOY BROWN 
CLOUDS • DOC K'S BLUES BAND 

DISCOTHEQUE LICENSED BAR 

l1( l•h 12 (, ', ludr,11! 1 r., ,,,,,,, l 't 1-i ,,n tli• n,yhl 
W11•• l.,tud .. 11! 11,.,.,'" ,, , ~ ..... , I eo11.,,.. w,tl,r,wt•tn l ... 1,-,i;tli 

KIN GSTON COLLEGE Of TrCttNOIOGY 
ENTS. COMMITTlE PRtSI NT 5 

EPISODE 6 
THE GIANT 

ond 

ORANGE RAINBOW 
MAIN HALL, SATURDAY, 26th APRIL 

8 12 J O li(M,•d ~or 
nckoh ,n advance (> /, ff , ut donr 

TEL. 546 036 

su I 

ELASTK BAND I 
,. I "(OLOUlt M[ ,o,·•, I .IC . 2 TV 

S.turdar, 26th April , 196' 
Al111 ut Iha 

"Morq1111", Wardeu, 511101 

T11Hdoy, 29th Ap rlt , 1969 
o.,d on 

•••llo I "Du·• Ca•h Shaw" 
all tM, wooli b1tw11n 1 , m end 

4pm 
Monc.90111,n! Vo!l • r Ho1n• . O..• 
1011, w,. ~hom . N Wolo fol 
0 .... 1.,. o" o., Jl.t , , ,J 01.,••"1 

2:U.5 

-'IL BLUES -'IL 

NOW AVAILABLE 

Wesl Drayton 6980 

PANDORAS BOX 

HITAIN'S Nl't' All Otll Jt)UI, 

IANDI IN PANfAUIC DIMANO 
,- , 11' atlMl'Nl>tlillM 1•-1.lvl> 

1 IWINUOH, ......,.. ... , 
J• UIAf. 0.........(-
11 OPt,c. ...... 

M-,rJ '01:nWOltH,WMI 
l OIIPOIO.J_.,..,_11 

IOUTMA~OH ,_,... 
ut"-' w .. 1,v1ttt. 

l tl UIN M1W.,._. 1, ............. .--,.i 
a, IQUINIMovtH, 1"1 
,, uu., Loi, .......... 

1 t 1unON COtDnlU\ ... , 

JO wooo .. •~• 
U Blilll-Y..,.._ 
u .... ,.a.i ...... """ 
,~ j1.IN400tla....,h""" 
,, C'OVINTl'"'--
10 0.1•~ 
Jt us.t.• ~,..,.._.. 
)0!.l'lN ............... 
,. toltoN ........ _ 
~ I IOU"IMAIIIIIPTOl't,('___. 

l l10CllilOl"'I ........ 
J\4 KOTUNO 

1111 fAltfWOltM.---. 
:u t<OfOtO,tl IAM"I 
U MAMIY ..... ..._. 
16 IO.OOIIIAUII: 
1, UIAf',......,_... 

J•••,S ll'VWf'OO' 
It U.UMUII, A .. ol>i.. 

10-. .... )I NII.IT 

CANA YAIIUT AOINCY 
tJ,44A~--'-1t ~ W1 

I 

don't ml11 ovt 

KIPPINGTON LODGE 
new relNN 25th oprll 

" ,n my 1119" (po,lophoMf 
....................................... feMI, . , .. 

John Schoholcl SWll>ONLOOIND 
01-1362199 ™'"' ...... 

THETAS'II -=--•-

• 1111 IAll'III 



, .. _,1t1ou, \1\~ I K. April Jf, 1~1,•1 

OPEN EVERY NIGHT 

WHISKY~ GO GO 
PRESENTS 

COOL COMBINATION : 
EXCEPTION 1 

~.. JEROME ARNOLD : 
1 ~ EXCEPTION 1 
L 33-37 WARDOUR STREET, W.1 01-437 7676 .J 

Tl1E JOHN DUMMER 
BLUES BAND 
Sole Rep., RONDO PROMOTIONS 

7 Ken1ln9ton Church Court, London, W .I 
Rina Tony Hod9H at 01.937 1 555 

CITY STUDENT '69 PRESENTS 
In Aid of Shelter 

on Sunday. April 27th 

at Sadler's Wells. Rosebery Ave , E C.1 B Angel 

At3pm 

FARX tMI NOlfNCOft AlMI NOltNtOff AVINUI 
0" IOUINAU HOA.WAT 1uu11, .. IOAII 
JOUINAU, M1otLIIU 
llltllN IAll1 IOUlNAU 
IUlll1 ::IH l,0, 107, Ill 01 ltl 

Thursda , Ma 1st: THE GODS 

llVEiH>o'oi 7SCENE 
HfAVY SOUNDS rl0M GHAT CIIClt futur lng ANDY DUNKLO 

APHIOOITCS IAIN&OW UOHT SHOW 

Sunday, May 4th: JON HISEMAN'S COLOSSEUM 

MUSIC EVERY NIGHT 
and Sunday Lunthtlmt, 12-2 pm 

Ad,n,ul•n fr•• ••npt Solu,doy •t Adm,nl•n f1•• • II HUion, • • 

THE KENSINGTON THE TALLY HOI 
•ussm GARDENS, HOLLAND ROAD FO•nns ltOAD k[NTISH TOWN 

KENSINGTON, W 1, N w ~ 
lu1t1 27,13.31,9!01rmp,o) • 11,11•1 63 13• 137 21•o• 

lloundoy, II 11 pm 

!TAN GRIIG OUARTIT 
r .. do,- IJ 11 pm 

no WOOD JAZZBA~a 
!x,11,1,dnr, 11 II pm i--

HUMPH 
Sundo) lund,t,m, . 1:11 r,m 

Bill Nill'$ GOODTIME BAND 
S1,11\dov n,gl>!, 111() 3(J pm 

FAl JOHN COX BOS!A 4 
l.oi. , "' ,, JUDY Hill 

Mo,.. l1,1•• 111 i,m 

JOHN WUUAM! TRIO 
W- Ju4d ,10CTOI (Gvdor) HIAN 

LIMON (Premo) KINNY NAPN• 
(Baul, PHIL SIAMlN (0,11,.,,J 

1-11 pm 

11:•M 1h Jo,,.r, 1 I I 

th,mdar, I 11 pm JAZZ 

BRIAN GREIN IAND 
l11doy tS01u,Joy, I 11 pm 

BRIAN LEMON TRIO 
Sundoy l1,1n,ht,m,, 12 2 pm 
ond Sut1dor N,ghl, II IO 30 p m 

TALLY HOI BIG BANP 
Mondor. I 11 pm 

JOHNNIE RICHARDSON 
DIXIELAND BAND 

T1,1Hdat, 111 pm 

PENNY OGDEN'S OCTET 

ALAN LITTLUOHN/ 
TONY MILLINER SEPTET 

AIM_,.__,_._,OlltOl'MY u,r, ,1..,1Al'l'lovt-l'ON1',\t,IA" 1001 
Solu1tp J~ IDWAID INT. AGENCY, 01 -I06 4645/6494 

WALTHAM FOREST COLLEGE 
STUDENTS ' UNION 

Forest Road, E. 1 7 
{Victoria line) 

MOODY BLUES Friday,~~~n~~-~~p.m. 

INDO-JAZZ FUSIONS 5 po o Ky 
John Mayer - Joe Harriott TOOTH 
Compere David Symonds 

Tickets 5/-, 10/6. 15 /-. 20 /-. 25/-

At 7.30p.m. 

PENTANGLE 
+ EAST OF EDEN 

rte above artistes booked through College 
Entertainments ltd , GER 4000 

Tickets 5/-. 10/6. 15 /-. 20/-, 25/-
5.A.E to Box Office Sadlers Wells 

Box Office opens March 31 SI 
Telephone B37 1672. 10a m.-B pm 

on Friday, May 2nd 
at lyceum Ballroom, Strand, W C.2 

All-noghter, 12 00-8 a.m 

ALAN BOWN I SPOOKY TOOTH 
JON HISEMAN'S COLOSSEUM 

HERBIE GOINS & THE NITmMERS 
PORTRAIT 

Radio 1 DJ. JOHNNY FARLOWE 
Tickets 1 B/- ,n advance 

S.A E City Un1vers1Iy Studeni.' Union 
St John" s Street, E C 1. or Str John Can College 

Union. 85 Monona, E C 3 

The Coty un,versoty and Sor John Cau end City 
;,I London C.>lleges would hke 10 thank The Sat
urdl'y Agency (01 486 4551) for arranging and 
booll ;ng the above dance 

A ND ROM ED A 
MANDRAKE PADDLE STEAMER 

Compere PETE DRUMMOND 
TicketsS .A.E.10/-inadvance, 12/6ondoor 

Artists booked through College Agency 

OUT NOW 

GRINDY 
GRIND 
PREIIDINT ,r 249 

INTER-STATE ROAD SHOW 
IIUIIAIIIS!IS"8KTIII. I_....,, __ 

I--. WJ. ; ,......., ... 12,., 

CITY STUDENT '69 PRESENTS 
In Aul of 5 11r,ltt,1 

orl Sund,iy . M,iy '11h , ,11 S.tdl1 , -~ Wt,lls 
Hu,aht'1y Ave ' l C I OAllijOI Al 3 p rn 

JULIAN CHAGRIN 
Bnllurntly funny wit ;,net m,mo 

THE LIVERPOOL SCENE 
Pop nnd Poetry 

Tickats 51 . 1 JG. 1 O/ 12 / 6 s A£ to Box Office 

JAZZ AND FOLK 
On Tuosd11y . April 29th 

THE DON RENDELL/ 
IAN CARR QUINTET 

On Thursday , May 1st 

THE TINKERS 
ALEX CAMPBELL 
JOHN MARTYN 

In tho Sunkon Gardon. Bunhill Row . E C 1 
0- Moorgato. 8 11 p m Adm1ss1on 5 

JOHN WALDEN 
WORKSHOP 
HEAD MUSIC+ 

GREAT BLUES 
Teltphane 346 7319 NOW 

P.S.1 W• Love Collea• 0111 

PETER JOHNSON ENTS. 
JASON CREST (Philip•) 

KIPPINGTON LODGE 
(In My life - Porlophone) 

lambtrhurst 019271-516 

SKEGNESS ::S'\~:L5~cs 1 
Skegnen Town Football Ground 

SPRING BANK HOLIDAY MONDAY 
MAY 26 (2.30 p .m. afternoon to 10.30 p.m.) 

AMEN CORNER 
INEZ & CHAIILIE FOXX FANTASTICS 

JIMMY JAM[S and the Vagabond, 
GENO WASHINGTON and the Rom Jam Band 

Gu11t appea,ancH of TOP DH JAYS 
(TURNSTILES and GROUND SECURITY by 

PONCHILLA GUARD DOGS( 
Advanc• Tickets only £1, or pay on doy 25/ 

Stnd ,.o.e, and Po•tol Order to, RIVONIA PROMOTIONS, 
2 CONERY O 01:HS WII HO 

CHISWICK POL PRISE S 
AT ACTON TOWN HALL 

* SELLOPHANE * 
*ANDROMEDA* 

* PETE DRUMMOND* 
*+ SERMON• 

FRIDAY, 25th APRIL 
7.30 • 11.30 p.m. 

01sto BAR. CLOAKROOM. TICKm 10/-

ht WARWICKSHIRE BAIi 8-0 FESTIVAL 
Warwickshire Equestrian Centre 
Balsall Cammon, nr. Coventry 
WHIT SATURDAY, 24th MAY 

3 p.m.-Midnight 

AMEN CORNER 
JETHRO TULL ,:!:! ::!~., 

plu1 IO SUPPOIT IANDI 
Top D.J.1 IMIINII .. •- I 

Late Jicena•d bcrra Aaple parWa, 
ADVANCE TICKETS only 20/ • or pc,y on day 25t * Speclol ..... lo, - pa,11. 
w. ........... ~':i:,.~ ............... 

G!J L.U8 

IA ••u• lfllff, •A .... toN. WI 
n\,QU,. ...... ,."' ...... , 

COUNT SUCKLE 
SOUND SYSTEM 

WITM IAND 

,.w., ..... 11th 

THE 
COOL COMBINATION ············· ·· ··········· letuffa,,..,.,..._ 
THE SOUL EXPRESSION 
..,...,, ..,., tJth 

JUSTIN TIME 
h,ery Sun•••• Tu••lll•I'• "'vrM•, 

LADIU' nu NIGHT 

h•ry WNn••41•r 
OINT'S FIii NIOHT 

························· · u-•••r 
,_.tw:-,.,&n1 A$«tl ... 1 

.._, W, OICAI TOM'f N .. OI 
,.,_.~ ...... ._U.J.A. 

REFLECTION 
SAlVATORIUM Y.C. 

WWDSTONE 

LSE Houqhto11 St WC'l 
H<dbo,n B T,•mpl1• 

T!RRYREIO FANTASIA 
CIRCUS 

JILMt • ounH 

Sat., Aprll 26th, 8 p.m 
, 6 

a 
CI.IIIS 
COLUGES 
UNIVERSITIES 

Smokey 
Rice 

A aLUIS lltl'IIIINCI 
NOW IIOOIUNG MAY, JIJNI.UY .. ,_,., __ aMt 

101-4441-1 

LUCAS a•d lit 
Mlkl COTTON SOUND 

"'"" ,. ... ... -,_ 



KEN ,oi vER:s JAZZMEN 
l ,\1 l!;>!h 

ALAN ELSDON'S 
JAZZBAND 

t'-1 •l AJ11 :6th 

ALEX WELSH 
Ai ,I t, 

TERRY LIGHTFOOT 
Ai,,! .'81h 

,,J r1Ce,111eE~r111g 

ALAN SKIDMORE 
QUINTET 

1 Ar, I ]91h 

SHAKEYVICK 
BLUES BAND 

\\ ,. , a~ April JO:h 

ERIC SILK'S 
SOUTHERN JAZZBAND 
ftlu, IIOIV May 11t 

M M P.:, 11 Winner, 

SANDY BROWN 
and his Friends 

re ......... r&I l,lCTIVl WAITIUUS r.,quutd to, 
,.. • .-.,10-tlab.op.....:I~, 

l'\te.• .. ~ , ,~ ,.,,..., '" N,,, M.one ot 

~.:.~.:.:~• o l 

,UU T lKINSlO IAI 
tlOUCU> um ,OR ITUDINT MlMNIU 

I ...... ,.f lf>e (lvt, .._ t1- M(<etor, 
111) •.-100 • , .. od'.."•' WI 

Ot,1, t.i.,,.,_,.. Me.a MUhuffl 0933 

STUDIO 51 
KEN COL YER CLUB 

10/11 Gf ... Wl'OH STllff 
NIAii UICUTll SOUAU 

$etv,4_.,., April 26th, 7.30 p .M 

GOTHIC JAZZBAND 
S_.,,y, A,.cl 27 ... , Aft.n..-. 3·6 p.-.. 

THE BUN BLUES GROUP 

THURSDAY 
ALIA.NY " C\ai;~ic " Jat.zm<>n . 

i~~:~,r~<>r~•.cg 
1 

Rlt-nd. M1•trnp111it nn 

DAYE JONES BAND Gn11.1 Inn 
SnpW('\J Lanl' , ST ALJiAN~ 

CREYHOUN~ HIGH RD 
CHADWELL HEATH 

YELLOW DOG 
CROMIT LICHT SH OW 

MiH Isl MANDRAKE PADDLE 
STEAMER 

JAZZ AT THE 

TORRINGTON 
HIGH RD., NORTH FINCHLEY 

STAN ROBINSON 
NEXT WEEK : JOE HARRIOTT 

MAX COLLIE 
Witllh •1m~lov,. Brt·v.-,•r:v '1'11p 

PIED BULL 
l. Liverpool Road 

ANCEL ISLINCTON 
EASTERN 

PHILHARMONIC 
THREE TUNS, Bc1kn1hl\ffi 

FRIDAY cont . 
WEYBRIDGE BLUES CLUB 

sii"io·Es 
SATURDAY 

BLACKBOTTOM STOMPERS , 
Gr('('n Ma n , BlackhNHh 

PABLO JOE 

GREAT ~RSASH 

COLIN SYMONS BAND 
ROYAL OAK~.s Club . 

Tnult'} Stt(' ('\ S[I PHIL 
SEAMEN. JOE HARRIOTT, 
TERRY SHANNON, REC PETTIT. 

SUNO.:. Y 
• EXLEY, KENT Blad,; 

111,tl"I 

AMBOY DUKES 

SIDE 

Prinn• 

• ILL • RUNSklLLS Ju,mt·n 
t'111hl111ii: C'oll.S h.Ln),(,lun 

BILL CREENOW'S 
STaONG JAZ.Z 

1:1.-:l pm, Pnnu, 111 "':ih·,. O,dhn1,: 
Rd lt11mnu•r~m1th . nc,t Ra\·tn 
llCIIUrt l'k luht· 

• DTTLl:NECK • LUES CLUII , 
RitLl"•I\ T.1\1\"Tll. An1,:l'l L irnl", E 15 

THE FISHOOK 
COLIN SYMONS JAZZ CLU• , 

C'urnt·r ll nU'l' t:dl(111,1t1· 

----------1 FRANIC RICOTTf Qu.arll'I CHEZ CHESTERMAN 
"WHITTINGTON," PINNER 

r--T-ff_A_M_(_S_H_O_J_E_L_-,,I ~~~:ny s~:~c~!~o~~,P~~ ... m~:~~:~1~1 COOKS, CHINCFORD 
loyal fur...,1 Hold 

UP TME Al•Y MOUNTAIN 
CiOTHIC JAZZ UNO 

M• "'P'•~ C• w,t , M1111141ff•• 
. ...,~ ,~ 
MAX COWl'S RHYnlM A<IS 

IOI WAWS' STOIEYVIW 
JAZZWII 

""1,ay~,771h 

WN WDON'S JAZZIAND 

,_.., 
JEROME ARNOLD I I 

THE KENSINGTON 
IUSUU GAIDIIIIS. W 14 

lv1t, 49. Y. 7J 

HUMP 
CALIFORNIA BALLROOM 
Who,... .... ·••-' 0 ....... 0~1. "710-4 

IATUIDAY .o,m l6'h 

THE 
BANDWAGON 

c • .,_s_,...,,.,c,,., •. , ••' 

C UN R U 
1 10. HAV(»\TOC~ H Ll '"<I.;-. J 

I-el, 11 Po,~ --~ i, 
1 

Ut 1•, Ap,,1241h 
s, .... , 

EDGAR B10UG1110N 

WT8na 
ITY•s LIGHT IHOW 

~••t Thun.1 JINOl:I 11\"11 
'•• April .271h ,._.~...,_ 

CO
FAIRPORT 
NYENTION 

-t, OA'II. IWMIIIQl A eMI ·-1'tti,.._ ... _ ._..,... _,, -..... 

FRIDAY DINNII FIILD, luru·ntlmt•. 
GrN'n Man Plum,lt'lld 

ELM PA•K HOTEL 
Nl'W' Ir• J•nband. l11nt·h1lm1 
11Nh,1nn 

GllAVH• ND T•• NINUS 
NIW JAZZ •• UNION 

HIGH CURLY STONPa• s ., ltlt" 
"'"'"" C.imbrldl" Hutel . Cam· 
bt·rl~)' CA311J. Ju, fur llllc-nlng 
and d11ncln1 m old~ •nrldt• 
tnllm1111· almuJ.ph<'H', •pm 

JAZZATTHI 
TORRINGTON 

Htih ARTd'THEMEtt••r 
AND DICK 

HECKSTALL-SMITH 

KATHYSTOIART 
COLIN PUR•• OOIC TlllO 

•• NTAM.,...I TH•..:::::.~•:.:.:MS 
NHI w~II •• IT 

LORD NAPID, 
Huth Thr , AlltA 
11,\NO 

MAX COLLIE 
11 J1·2 DI Nurbltun. Sir •obt'rl 

h:ONll• 'f -..u:;;:- MAID•N• 

"~OLIN ~ IA.ND 
N•W NUIIC Wh1t•tsM1r 

~:11:! ~~:~~ :'n~• a~:W~ oown•• 

PIED•uiL 
l LtvaraNI - • ti 

ANCEL. ISLINCTON 
EASTERN 

PHILHARMONIC 
-YAL UK. M ,I.I ~rL f JI IO JI ::::.. =., .= •. T •• ., RENDEU/CARR 

......... •- NTTIT c,utnll'I ,._ Grl'fb.u:::..L L• 
--..-.:-u• 1 NII"' a• tGlffGN ~ 

TII• ::.-~ .. •-.:. ..,_. OHi - .,...U 
N•'•uDD-LlnP• ltKill ~ 1' -- DOif ... _____ .... _ ~-~ 

... 1 'fll8 e• .. INAL MIT IIH. n-•,,.._.,, 

MONDAY 

• T PLOU GH ST OCK WELL S W • 

TOMMY WHITTLE 
AT THE NAGS HEAD 

YORK ROAD . • ATTEA SEA 

SHAKEY VICKS 
BLUES BAND 

BE XLEY . l<E N T. Rl ,tll l '11n,1 
JI Oll'i A lt·\ \\ 1· 1\h 

BIRO CURTI S f,,juin t.-t. C:rt' l'll 
Ma n Bl o1l l.lwa th Fr,•,· 

COOKS FERRY INN 
Ang t! I Rd ( Nth . Clrc: .) , Ed n1o n to n 

PROCESSION 
GOTHIC JAZZIIIAND ~ . • arl ul 

~andwH·h 

READING . "SHIP ," Ut1k1• SI . 
lt -11 pm 

CHRIS BARBEii. 
AOE• UCk , Tnlll•nh11m CuUtl 

Rlllld 

JODY GRIND 
THE ORIGINAL EAST SIDE 

STOMPERS. Gn•1·11 Mun. H1 1:h Rd 
L r)· ton~t un ,• 

THE RESURRECTION 
BLACK BULL , WHETSTONE N.20 

VAN DER GRAAF 
GENERATOR 

TUESDAY 

BASILDON VAN COCH 

BUM 
DENNIS FIELD J.B. 

E9g ey Le)' , Elm Par k Hotel, Horn• 
c:hvrch. 

FRANK IIRDOKER QUINTET, 
Tht• Hophlm· f;,1,I L:inl' Wt·m 
bll'\ 

" GEORGE ," MORDEN TERRY 
LIGHTFOOT 

PIED • ULL 
l LIVERPOOL ROAD 
ANCEL . ISLINGTON 

BlUl•~ bY 

• 1 

' ' 
H 
I 0 y . 
0 I u 
H ' • . I • . ' C N 
0 I • 1 

N 
I ' s 0 

' • I 

' • t s 
0 • C 

0 
T 
H 

• 
Q 

BEDFORD COLLEGE 

LIVllPOOl SCENE SYNANTHISIA 
LOGUE a°"' oth•r ,-ta 

rrldoy, Moy 2nd 
Col'l'llngt 

l-lodwyn Pia, ,,_, S.¥0)' lrown 

~lr,clpla Id-NII, ett., •tc. 

A LIVE recording session 

PINK FLOYD 
EAST OF EDEN 

&GUESTS 
SAT., APRIL 26th, 1969 

A LIGHT AND SOUND 
CONCERT 

BROMLEY TECHNICAi 
COllEGE 

Rookery Lane 
Bromley Common 

Trains· Bromley South 
or North 

Ml- I otn M""- ' H. -\pr11 .'h 11)1,•1 l 'a1, ,, , manguoo 
90 Wardour St,. London W .1 

TOOTH 
SAVOY ( w:,~:~~•::o, ) {ATfORO 

SATURDAY, APRIL 26th 

SIMONK 
EVERY SUNDAY TME 

AND THE 
MEANTIMERS 

STEVE MAXTED SHOW 
BURTON'S· UXBRIDGE 

i~L AMBOY DUKES 
THE WORK t::::::::::::::::j 1-------------------.... 

IATUIDAY. MAY JN 
IOCI CLUII , OXFORD STREET 

SHAKEY VICK 
PLUS PA• LO JOI 

WfDNF'>DAY 

• LACKIIOTTON STOMP•RI. 
Grl°'•n Man Blat'llhc-alh 

•LUH LOl'T. NIGH WYCGM•• 
MIKE COOPER 

PA• LO JOa 

• •tc IILIC . Ito C'lub. Odnrd 
Slrf'f'I 

F•L THAM, " CRICK•ffH," 
Hlsh !11:tnt•I IC•N COLYIR. 

GOTHIC JAZZPND. kiri 
Sandwich 

TO• Y JUG, Tolworttl, Surrl'Y 

SONNY TERRY 
b BROWNY McCHEE 

ronnie 
scott's 

CLEO LAINE 
with the 

DANKWORTH 
BIG BAND 

• NI 

ALANHAVEN 
TRIO 

c-nc1,...,.12th 
BARNEY ICESSEll 
JON HENDRICKS 

+ 
PETIIICING 
QUAlffl 

UNfftN I I lq ....... 

Mur:1 LINNOX -...... , .. ·~ 

, SATURDAYS 7 
i UNIYHSITY COLLEGI I 
! LOCOMOTIVE .';: I 
I NEW FORMIU ,!: 

SPIQ , .. 

ins :::1 
I BLOSSOM TOES !:: I 
I 1.00 s.u. c.,. I ._ ______ _. 

w ·--TUBBY HAYES 
QRT. ---------,..._.,""""·" , ............ , .. .,.,. 

SPRINGFIELD PAl!lK 

THE MIDWl)j HOME 
OFGOOD.,_ 

FLOYD 
+ JOHN PIIL 

AT ........... 1'0WNMML 
MAY aM - WI NIIINI' 

MOTHERS OF 
{NVENTION ......... 
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MUSICAL SERVICES 

•th11h ,.,.,1,, 1hJ,-
·•hi,, • NOT .-,,,,,1,41 ••th • Ok NO') . 

CLASSIFIED 
ADS 

MELODY MAKER 
161-166 Fleet St, E.C.4 

FLE. 5011 

EXT. 171'176 & 234 

RECORDS FOR SALE 
I ,,,,,- HJortl 

l>ll.ll TIO RIC0Jt0 5, ,J.,n folk 
111111' 11,1111 •·II All 11111lu•1 
.ll\1-1,U\1 rr11,,~ i,,.n• 11~, · 
~i AhlU lh1ur1.h. ~~ W"n1t•rh11,1 
.\11111\1.,11, M,1h.l,1 \' ~h- WII 

00 YOU 111·,· 111 SWIDIN 
NOJlWAY flNLl'.ND , DINMAJtK

0 

CIIIIMANY. HOLLAND , YUCO ~ 
5LAVIA. 1·h Th,·11 Irv TANDY 'S 
t.11111111~ m,,11 utd •·r , ,p,.,1 ~•·1\'ln 
o1n,:J ~1·1 1111 ,,1ur rnu1d~ 11111<-tih 
,tthl I h, .•ph lll'\1111~ 1111d tr,,, 
11,1, "' 111•11 11'1,·n,,·, f1,1m -
TANDY 'S '"''· in Woh, ·r h 1t lll1Jt1111 
M11,1d. \\ w1l• ·\ Worn·.,h·r,hlto 

NOLl.11:S ll• .n t.:lolw . Kt111,: 
Mott,,, .hi R11n••· \h 1111 Wl11·,1f 
,h,rn ._,,111 11ltll,1r(h! JO~ "11· .. u, 
Mu,.IJ• uf l.111,· IA11·1,lk ,.h,ud1, 
t•t,h,••11.,1 .111,,, /\11wrlni11 

I 11!\'..'/1 ~;n .,~ _'• .. ,I :-.•·•::~:r,:11~:1,:1,11" i't~•~~ 
'I 

SllND h -<IHI lln~•· ~ .... fnr J~ 

~i~:, :~'i\. :;~·1,,~:,~~/~11}1t'hh-l,I'~ 
\\,,,.,,. 7 .1 >.1111 n,1.11J, 1.cl11:htun 
Jluu;,1cl. 11,-1.1, 

'.\aNO 1, . plu .. l,lrjlt· , tt ,. r,1r 
l"I ,,1 I'•"' II~ 4h 11\h (',(,\', 
R.\ II, d, r111 , dd,111, 1,r lltW 11 ~· 
l 1'11 •I r,;1,,,n111blr !}Titt l -· 
\\1•111t' 1' \\111 Htl'!ld, l.1•1.11htun 
)hu M•I firth 

SOUL I ROCK r.,r,· dd1'11t1u, 
~ 11 r w,m~n,,. I 1•1·1·d,,J, · Hu.id 
l'r"'-kr11li;:1· "IAnurd 

UNEMl"l.OYIED DJ I~ p<1tllni,; 
"ur, hl'I unlqu,· c"ll .. c\lun uC 

{,\~:.'i' '1;:,.J,..11 '." 
1t•& ~••" 1·t~lu~, ~~l:d 

J,h fur .IIAI lu I'~ ' Wulhrrlnt 
II, o,111• :-.t;tf'lt•f<1rd AhhHII' 
R• rnlo1d. t·,.,.-, 1N11 co1lh•••I 

RECORDS WANTED 
I • r>c.>r wbrcl 

ALL YOUII umo-,mL,·cJ 
1,-,u.;hl :-.,•nd (h•IAII\ fnr 
• ,,,h nlfn b) ft"IUIII - Ill 
I.• •chh•n Rr<,,d L1n,l .. d1 \.c•l,th· 

~, 1 .. n Runard. n,·G• 

bll:N NON•Y IONC,Wll:ITINC, 
\• lna ft,., k hlh• th._ 
L,"' 1• II 1•1,d,11 1·h""' 

, Ill \''' NI !.11,.,, t.nnJon 

-, .... , ................ . , ..... , .... <--. 
..... WIH 
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C• Y 01 Si•g or Play 
All lnfnll•t? 

SETS THE TREND 
WITH THE NEW 

SMOOTHWOUND 
BALANCED SET 

The ult1mate in light gauge 

RS43 "LIGHT KING" 
Set includes plain 3rd and FREE covered 3rd 

Now at your ROTOSOUNO dealer 2 5 / 1 1 
Sole ManulilClurers J11mN How lndullt•H Ud (Mus•C Orv, 91 >f'l) 

20 Upland Ao.d Bedeyheath Ken! 

SOUND CITY 
SPRING SALE 

HUNDREDS O, BARGAINS 
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LONDON, W. 1 • PHONE1 01-437 7416 
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BUY 
OR 
SELL 
oll type, of 
MUSICAL INSTIUMENTS 
with the aid of the 
Oa.,111«1 C-of 

MaoDYMAKII 
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PAUi W 1 N FI f. L D 
NI( HOI SON'S i~nor
anct", lament,1hle thou~h 
it m3Y be, 1s prrh,,ps 
for11iv;ible, bu1 his sug 
g st ion th,1t 1\1 1\1 should 
ce,1sc to take note of 
an) supersC'ss1 ons 1s 
plaml\ lud,crou~. 

If he " she~ lo read 
WIO)llt'S on th~ Tr\:ml"IOCS 
or d1sc0\, r lht- truth about 
the co1our of Dave Dee's 
under \\ear ht' "-hOU ld look 
e lst>\\ ht're for h is r cadin~ 
ml lt'r ia l - A NTH ON Y 
HARRIS, Here ford, Herts. 

MR PAUL Winfi i." ld-N1chol • 
ton's comm('rf'l tS sadden ed 
m t H he has nevt?r hea rd 
of Oapton, Rru~ . Guy , 
Kirk . l\1iles etc, what the 
hell does he do with his 
MM's ins tead or reading 
them"-STEPHFN ALGER, 
London SO. 

Why 
read 
theMM 

IN ANSWl-R to Paul Win• 
field·Nicholson's cnt1cism o f 
suptrsess1ons which he has 
not enn hNnJ, I find this 
without doubt an act of 
totall, blind pre1ud1ce a nd 
very · childish 11 ttitude to 
adopt 

I am not a fen o l super
S~!-<i.lOM, hut of the whole 
f'i t" ld <•I RkB with a , trong 
emphu.1" on rountry blues, 
but I dll!'tm ,t roolish tn writ e 
orr an) form ...,r .rnu,;ic with · 
out p,rev 1C1US I) hstcnm,: -
Al .,\.," JONES, London N l6. 

SUPERSESSION music 1s 
the- music of lhe future, Mr 
Wmfield •Nacho1son, like it 
or no4 so please give il a 

MAILBAG 

chance. You might do worse 
than to listen to it some 
day-with an open f rame 
of mind. - AL FORBES, 
East Molesey, SurTey . 

REGARDING Mr Winfie ld
N icholson's imbecile com• 
men ts on the subject of 
these so-ca ll ed '' unknown " 
music ians, I must congralu · 
late him on havi ng such a 
narrow m ind 

If he- < an compare rea l 
mus icians like- tho-se U kln~ 
a n interest in jamm ing wilh 
those "posers" th at s tand 
and grin a t the camera, the~ 
must be some infantile influ
ence in his mind.-R. YEO. 
WELL, Slough, Bucks. 

e Over 60 letters have been 

HAROLD DAVISON PRESENTS 

"THE SWINGING HERD" 

WOODY HERMAN 
AND HIS ORCHESTRA 

SUN., 11 MAY VICTORIA 
NEW VICTORIA 
THEATRE 

received on the s ubject of 
supersessions following the 
publication or Paul Win 
fl eld-Nlcholson's letter 
(Mellbaa., April 12). 

THE FACILITIES for the 
National Jazz and Blues 
Festival a re grossly sub
standard , At Kempton Park 
last year thousands were 
unable to see a nd it is com
mon knowledge that the 
covered gangway collapsed. 

With the Increase or popu• 

:~~ tres~~- ~hia/~~d oft!r , 01U::! 
will be eve;n more people this 

t ~'io ~~~nJa
1:t Fe~~r~: aU:ci 

the Marquee, the facili ties 
must be improved.- ROBERT 
TOUG H, Sunnln~dele, Berks. 

I AM GLAD that country 
music is getting the recog
nition it desen>es, but please 
don't let it be ru ined b y too 
much commercialism. 

In the past the various 

~ : s;;~m~lre~f;le~h~,r. 
fo lk, surr, blue-beat, t.rad 
and soul- hne been obliter
ated by tuneless amateurs 
giving poor imitations of the 
rea l thin g, 1tiving the wr'!flg 
irnpr~s ion of the true music 

By all means let us have .a 
country " boom," but )eave 1t 
to the artists who understand 
the music and know best how 
to present it.-F. MCKENZJE, 
Manchester, Lanes. 
• LP WINNER 

!j 
L 

WED., 14 MAY BIRMINGHAM 
WHAT A won• 
derf-ul series Jazz 
At llle Malting.s 
has been on BBC 
2. ll'• 1iven 

WIN YOUR FAVOURITE LP BY WRITING_ TO. MAILBAG 
TOWN HALL 

FRI., 16 MAY MANCHESTER 
FREE TRADE HAU 

SUN., 18 MAY CROYDON 
FAIRFlaD HAU 

everyone the 
chance to see some of the 
greatest names in juL 
Surely • 11 credit goes to 

:~.".,::!':.,~== 
ants. 

,. ____ _,_,...,._,...,....,,,.....,...,_..,._.,., I ~r A°s~ t~"s~~:.u;:: 

::::::::::::::::::::::;;:.:;:;;;::::::::;• I ~~y ,!:u_~is~!\':a:r~~ 
ROYAL ALBERT HALL ;;;.':ii 10G~_;-~•P~~ 

(Manager Mr. Fronlc J. Mundy) time when it is pointless. to 

w ... .-y. May 7th. at 7.30 p.ffl. !~~et~~~~ ~:.::i, 
CLEO LAINE a middle c which makes 

MAYNARD FERGUSON BIG BAND Ra~o ~.~1~m:_::1e. c1on·, 
THE PEDDLERS with TH!: !":::1•ti::::,•-:,.:;1\!~~:,m'i',; 

KEITH MANSFIELD STRINGS ~";'~:' .::,;t'°h~•,t~ 
THE TUBBY HA YES ouARm s. JOHANs£N. o.r...i. 

Tickets 35/-. 25/-, 20/., I 2/6, 10/-, available now ot 
lo• 0flic. and oJI Agencia. 
,....._,t.d in Aid of tM Bline 

HAIOlD DAVISON & -MAN GIANZ PIIESINf 

AN EVENING WITH 

ELLA FITZGERALD 
ACCOMPANICD IT I& TIIO 

& THE - SCOTI OIIOIESlWA 
SAT., 17 MAY: LONDON 

IOYAL RSTIVAL HAU 
6.15 &9.0p.M. 

11C11m, 101-. ,,,., ,.,..1u-. n1-. :tllll
- LF.H lo, Ollic91WAT31'1Ien,I _ _,,. 

SAT., 24 MAY: MANCHESTER 
l'IIEnAIKHAll 
6.111&9.0p.ffl. 

~GTS: 1/ .. 10/ .. t'U .. IS/, 17/ .. 20/., 25/• -,...;.i.-. -·-· ._., . ..._ 

IT'S ABOUT 
time Roy Harper 
got some of the 
credit due to him 
He is the most 
creative folk-art · 
ist that's ever 
happened in Eng
land. The un
abashed way in 
which other art
ists are copying 
him gives proof 
or this. 

Harper is a 

ri::..,t'."hi~n1;! HARPER: " a poet " 
tunately, ii folk's 

~ "~rc;-"~- ... 
A11VE M01UC. Oslo, Nw
way. 

His sons " Take Oft' Your 
Clothm " was ob9cene and the 
ballroom manaser had to 
apolosi• to the crowd afler 
bis •-nnco. - 5ANDltA 

Cl.AUE. - ---CONGRATULATIONS to 
Jim Godbolt for bla Blx 
article-but why no ,_. 
lion or Blx'• piano ploylnc 
and ~-? Not •il' 
-Bbt•patofdla-..... ~., tbe_. 
styla, 1lut be - lllo --plalaL-~ 
EVANS, ~ Ell. 

HAROLD DAVISON PRESENTS 

TONY 
BENNETT 

TOGETHER WITH 

COUNT BASIE 
AND HIS ORCHESTRA 

Hammersmith, Odeon 
This Sun ., Ap ril 27th, 6.0 & 8.4S p.m. 

Box Office Te lephone RIV 4081 

VICTORIA, NEW VICTORIA THEATRE 
Next Tues., April 29th, 6 .45 p .m . 

Box Office Telephone VIC 5732 

HEADING FOR THE CHARTS 

SOMEBODY'S TAKEN MARIA 
AWAY 

'

•,roe•« 
!:!

Distributed by SELECTA 

OU014 

DWARF BENEFIT AT 
THE ROUNDHOUSE 

The Revolutionary EnVJronmental Fairground 

WHIT£ TRASH • 111111D EAi • ua&nlf
lOGUE • MACIIINNA M8IIBSON • 2411111 

MOONUGHT AND SUN • IIGII IIIE DIIIJT 
ADRIAN MITOIU • AGl'IPllOP IIUIIE 

8lACK SUN • RID flST • moff PIEMBE 
BIIANPATIIN 

7.30 ROUNDHOUSE SUNDAY, Al'M.21111 
15/- in advance £1 et door 

From Box Office or 7 Carhsle Street. W .1 

••• COLLEGE OF COMMDCI •• • 
Aytoun Snot, MANCHESTER. 1 

a.r ..... _ 

ROY HARPER 
PETE BROWN &IISBATIEREDOINAECIS 

Principle Edwards Magic 1'hllllre 
White Trash • Edgar Bnlughla 
Smok-,Rice. ·~ 

• LIGHTS BY NOVA EXPRESS 
eFAIR GROUND FILM THEATRE, ETC. 

T.clteta 15/-lromHIME •ADOISONelllll _ 
ONE STOP RECORDS 

EAST OF EDBI 
Aaancy: J.P. S0l0llaD, OI-W-- --- - - -
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