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~ ‘Give peace
. achance’

AS John Lennon and Paul McCart-

ney's plea for tolerance, " The
Ballad Of John And Yoko ' hit the
top of the MM Pop 30 this week,
news leaked out that Lennon and
his wife have recorded another
peace song for release on the Apple
label on july 4,

Events

| This is ' Give Peace A Chance ™’
by the Plastic Ono Band. This re-
cord was in fact made in the Len-
nons' thotel suite in Toronto
recently on equipment borrowed
from ?ifol Records. John and
Yoko and ‘' about 40 other people
perform the song which is de-
scribed as a "' hypnotic chant.”

An Apple spokesman commented: "' It's
a fantastic song that will turn the world
around.”” It is an extension of John Len-
non and Yoko Ono's attempts at achieving
world peace in their own unerthdox man-
ner,

" The Ballad Of John And Yoko ' is the
record in  which John complains that
society is trying to crucify him and his
wite and is the story of the events which
immediately preceded and followed their
marriage in Cibraitar recontly, Only John
and Paul are featured on the song.

Book

Already, in Britain and America, sales
are nearing the million mark and a Cold
Disc is expected to be awarded for the
record in the near future. It is the group's
fastest-moving single for some time and
hit the number one spor while their

fast single " Cet Back " is standing at
number five.

A special book with photogra and
text will be included with the ln*l::: n:ll'
album which will be on sale at the end of
next month or early in July, wg Apple at

§1 a2 presstime,

YN The title of the stbum will probably be
* _Ba. " 'Cat Back, ‘Doa't Let Me Dowa ' And
. 12 Other Titles,"” although this bhas not

yot been hnalised.

NEW SINGLE

HE " new " Rolling Stones have a new single released next month —
and one side features Mick Taylor, the man who has replaced Brian

Jones in the group (pictured here second from left), and Al Kooper (pno).
It is a double A side release of two numbers by Mick Jagger and
Keith Richard—" Honky Tonk Women,” a rock number fealuring Taylor
and * You Can't Always Get What You Wantl” which leatures Jagger, '
Richard, Kooper, Charlie Watts and Bill Wyman. Brian Jones is not on 0 now
cither track. Release date is July 4, whic his America’s Independence Day. ®

|' At presstime, Mick Jagger described tLhe tracks as " rock music”™
I and sald that one of the tracks features a 60-voice choir,

On Monday, the group taped the two numbers in London for a
special spot in David Frost's American TV show. .
| The Rolling Stones make their British debut with their current line-
' ip on Julv 5 at a live open-air concert possibly in a London park.
The group have completed weork on two albumsS—one for release in
" September and the other for just before Christmas.
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; ﬁ} BD?;;?’D OF JOHN AND YOKO .................. Beatles, Apple
TN LT S S — cveieeaeaneneaaa JOmmy Roe, Stateside
3 (3) OH HAPPY DAY ceerv-.. Edwin Hawkins Singers, Buddah
4 (6) TIMEISTIGHT ... ......... .... Booker T and the MG's, Stax
DRSSPI, .« . . ook b s o o o Sl o s B e Beatles, Apple
6 (5) MAN OF THE WORLD .... . .. Fleetwood Mac, Immediate
R R T - 4.s < -4 o s s S A o Simon and Carfunkel, CBS
8 .”) N S N Frank Sinatra, Reprise
RV ESVING IN THEPAST ... ... .. Jethro Tull, Island

10 (12) HIGHER AND HIGHER ..~~~ 7 lackie Wilson, MCA

11 {14) TRACKS OF MY TEARS '

| Smokey Robinson and the Miracles. Tamla Motown

12 (16) 'D RATHER GO BLIND ... Chicken Shack. Blue Horizon
L gF o e Cliff Richard, Columbia
14 (9) RAGAMUFFIN MAN ... .. ... Manfred Mann. Fontana

15 (T OV ME TONIGHT ... = Tom Jones, Decca

16 (24) PROUD MARY ..... Creedence Clearwater Revival, Liberty

17 (21) GIMME GOOD LOVIN' ... Crazy Elephant, Major Minor

18 (17) DICK-A-DUM-DUM ................. Des O'Connor, Columbia

19 (29) FROZEN ORANGE JUICE ... .. Peter Sarstedt, United Artists

oGl BT BN o e T e S Glen Campbell, Ember

et =) ANCTHE GBI .. i iesa s Elvis Presley, RCA

22 (13) MY SENTIMENTAL FRIEND ... .. Herman's Hermits, Columbia

23 (11) BEHIND A PAINTED SMILE. ... .. Isley Brothers, Tamla Motown

24 (18) AQUARIUS/LET THE SUN SHINE IN Fifth Dimension, Liberty

B =) R AR AN ALY ..o o oo sts b bae ey o Beach Boys, Capitol

26 (—) SOMETHING IN THE AIR ...... Thunderclap Newman, Track

Z] (—) LIGHTS OF CINCINATTI .................. Scott Walker, Philips

8 =) WAY "OF LEIFE .. :i...oicviiintioctomsin Family Dogg, Bell

29 (27) BOOGALOO PARTY .......ccovvvveiiennnnnns. Flamingos, Philips

30 (—) HAPPY HEART .. ..., Andy Williams, CBS

POP 30 PUBLISHERS

| Northerm Songs;

Chappell,

Fleetwood, 7 Pottern:

Chiysalis; 10 United Artists;
12 Feldmon, 13 E. H,

2 BMI, 3 Koma Sutro; = 15 Valley, Istgurlmutnn;l 17 Biala .Emn;f.; 5?
5 Hﬂ_rtm.n S'om!'n ﬁ Immed.ﬂ*eir E H- - Mﬂrfl&; Uﬂl“‘.‘d I‘TIHS'.‘ ﬂrlll"l.‘
8 Shopiro Bernstein: O Carlin; 22 Menique; 23 Jobete/Carlin, 24

- L]
m

United Artists; 25 Immediote; 26 Fabulous; 27
Schroeder; 28 Cookaway; 29 Shopiro Bernstein,
30 Donno.

1V Jobete/Carling

Morris, 14 Intune Lid;

As listed by ‘' Billboard * 6 (10) ONE .. Three Dog Night, Dunhill
! (I) GET BACK .......... Beatles, Apple 7 (5) LOVE (Coan Make You Happy)
2 (2) LOYE THEME FROM ROMEO AND Mercy, Sundi
JUEIETY < ssiomnal Henry Mancini, RCA B (6) GRAZIN' IN THE GRASS
3 (4) BAD MOON RISING Friends Of Distinction, RCA
Creedence Cleorwoter Revival, an:&s: 9 (—) GOOD MORNING STAIISHISIE_ sl
4 (3) IN THE GHETYO .. Elvis Presley, tver, Jubilee
5 ’El TOO BAD THINKING ABOUT MY BABY 10 (—) SPINNING WHEEL

Blood, Sweat and Tears, Columbia

Marvin Gaye,

top twenty albums

Tamlo

! (1) NASHYILLE SKYLINE Bob Dylan, CBS 12 (14 GOODBYE .......... Cream, Polydor
2 (1) MY WAY ... Fronk Sinotra, Reprise 12 (18) OVER AND OVER :
Moody Blues, Derom 14 (—i THIS IS TOM JONES Tom Jones, Decca
4 (3) TOMMY y 49 .. Who, Trac
5 (6) HAIR .. ... "London  Cost, Polydor 15 (B)'SONGS FROM A ROOM 4 Cohen.. CBS
§ (3 2008 o cing Dvian ndtrock, MEM a6 (12) s0umD OF MUSIC .. “Soundfiock, (RCA
g Hollies, Porlophone 17 (18) WORLD OF CthLlEhﬁﬂgIKunI silo
4) BEST OF THE SEEKERS Seekers, Columbio ;
g I’I{D! ELVYIS PRESLEY (NBC TV Speciol) 18 (20) WORLD OF YAL MHIClHi B
Elvis Presiey, RCA Vol Decanican, ca
10 (11) OLIVER . .......... Soundtrock, RCA 19 (I16) WORLD OF MLHTG?A&I t A DRES
11 115) GENTLE ON MY MIND an ‘l’_‘"’“" Atlantlc
Deon Mortin, Reprise 20 (13) LED ZEPPELIN Led Zeppelin, anti

R
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STEVIE Winwood of
Blind Faith hopes to re-
cord an album for
Island Records for re-
lease in the autumn.

He may either collaborate
with American guitarist
steve Cropper or record an
entirely solo album.

Island are to release a
new single by Fairport Con-
vention on July 4, a Bob
Dylan song called “Si Tu
Dois Partir,” plus a single
by Clouds on June 27 cal-
led " Waiter There's A Fly
In My Soup™ which will
last seven minutes,

ANDEE'S TOPS

ANDEE SILVER took first
place for Britain in last
weekend's International Song

Festival in Majorca.

Andee sang “Te Quiero, |
Love You" written by Ivor
Raymonde who also wrote the
1968 winning entry.

She is currently taking a
short holiday in Italy.

BACHELORS CONCERTS

THE BACHELORS will not be
entirely lost to their pro-
vincial fans when they start
their summer season  at
London's Victoria Palace on
July 12.

They will also
Sunday concert
in Blackpool

make five
appearances
and will also

—BIG U.S. TV CHANCE

NEW YORK, MONDAY. — Engelbert Humperdinck is
in line for a one-hour TV special for the Chrysler Motor
Coroporation, If the deal is finalised, Humperdinck will
record the special to be screened in the States In the
autumn. If the show is successful, it could lead to a
major American series like the one currently being made
by Tom Jones and networked throughout America.

WINWOOD PLUS
CROPPER LP
PLANNED

visit the Isle
Bournemouth.
Their dates are:-Blackpool
Opera House, June 29, July
20, August 10 and 24, and
September 21; Villa Marine,
Douglas, Isle of Man on July
27, and the Winter Gardens,
Bournemouth on August 31,
Big guns lined-up for
Sunday shows al the ABC
Theatre, Blackpool, include
the Scaffold (June 29), Scott
Walker (July 6 and 27), Julie
Felix and the Hollies (July
13), and Frank Ifield (July 20).

AUGER FOR ICA

BRIAN Auger and the Trinity
and the Soft Machine are
booked for concerts al
London's Institute Of Contem-
porary Aris.

Auger and the Trinity make
their debut at the ICA, Nash
House, the Mall, tomorrow
(Friday). The Soft Machine
appear on June 24,

GAY FOR FILMS

TE Noel Gay Organisalion,
which represents many show
business stars including David
Frost and the Scaffold, is to
go into films.

Managing director Richard
Armitage told MM on his
return from a business trip to

of Man and

New York: *“ Films are the
next logical step. I expecl 1o
announce my first title within
the next two months.,"

Last month, Noel Gay
announced the formation of
three new music publishing
companies.

fACES FILM MUSIC

CHARLIE McKay and Barry
Greenaway, of the New Faces,
are writing the music, includ-
ing the title song, for a new
British semi-documentary film
titled Sit Vac.

The third member of the
group, Marie Gordon, will
appear in the film and sing
the title song. The film will be
shot during the summer.

VANITY DATES

VANITY Fare, whose new
single "' Early In The Morn-
ing " is released tomorrow
(Friday), have been booked for
Symonds On Sunday (June 22)
and Radio One Club (24) and
will also record for the Tony
Brandon, Jimmy Young and
Dave Cash shows, On July 18

they appear on Hi Jinks on
BBC-TV,

NANA SPECTACULAR

NANA Mouskouri stars in her

AVANT
GARDE
LABEL
ouT

2 rde

AMERICA'S avanle B&F
jazz and pop label, [-_'i-iP,
is being released n

Britain by Philipsl Records,
via the Fontana ia
The first releases, due al
the end of this month, are
the Fugs' * Virgin Fugs,

Sun Ra's ' The Hellocen-
tric World Of Sun R?,
Volume 2,” Jerry Moores
“«fifte s A Consiant
Journey,” the Godz's |
“ Contact High and
« Balaklava” by [Pearls
Before Swine.

Philips are puiting oul
mostly new maiterial first

<o that the earlier albums
by Sun Ra and Pearls
Before Swine, for example,
will be Issued later,

The first Pearls Before
Swine album and another
by the New York Electric
String Orchestra will be
released in July. The Sep-
tember issues will -“nclude
items by Ornette Coleman
— his 1962 Town Hall-\h
Concert — Bud Powell,
the Fugs and Gods.

The jazz albums, with the
exception of Sun Ra, are
being sold at the budget
price of 27s. 11d., and the
pop album as full price of
38s, 6d.

SUN RA T

BLUEBEAT

HOT 10
(1) DREAM

s ) THROW ME
CORN

Winsion Shane BULLE] 399

a (5) SINCE YOU'Y

own BBC2 spectacular,
n freclintgf r%%nrd’Fd at London's EE Em, GOE'}MEH#H |
S .
L e lown, on June s () HAILES
Tomorrow (Frida:,g she has SELAISE/
a4 new single, “Over And BLUES DANC

Over,'" rleased by Fontana. It
1§ a track from her album, 6
“Cu Cu Rru Cu Cu Paloma™

Laurel Atken NU BEAT:

3) DON'T PLAY

WORLD FALLS APART

which is also released this THAT SQNG
ORGANIST Vincent Crane and gl g ; © CHILDREN
drummer Carl Palmer have quit BONES GET READY
the Crazy World Of Arthur Brown. = The Versotiles  CRAB—1
They left Arthur in New York on on ther r bones start work | o (5) FREEDOM g
Friday last week and returned to | ' end of this mu:fI'EHThi :%bhhr: TRAIN ;-j
England to form their own groups. | g 4 Sus lor relsase in' lats Sra Wikw, S

Vincent, 26, and Carl, * - HOW LONG

19, described

their tour of° America with Arthur a n Saturday (21) the Bones

WILL IT TAKE
_ h appear on an open- - ot
d:s-autpr. "“The act was too freaky and the Y\ at  Bletchley. WE&Ermn::g 10 (9 ;_H'Ahi'_'i M; s m,
Anarians wuiiad ood muve, 3o mvmmson [ uibves nokie msa G |15 S e T
’ naer- - .
and do our own thing” for Germany land (27). r Allon Ellis  NU BEAT. 01
Their new group is to be NEW RELEASES

called “ The Atomic Roos-
ter” and they have written
a single called " Friday The
13th.” They are currently
looking for a bass player
and negotiating a manage-
ment deal.

Carl and Vincent said
they did not know Arthur's
plans, but thought he might
join a rock and roll band.

DUSTY SERIES

STARTING date for Dusty
Springfield's new BBC-TV
seriess has been set for
September 8.

Spike Milligan will be the
guest star on the first show
and the Bee Gees have signed
for a later programme,

HOLLIES RETURN

THE HOLLIES play their first
date after a three-week holi-
day when they star tomor-
row (Friday) at Durham Uni-
versity.

The Hollies are also work-
ing on new material for a

possible album and a new
single.

JEFFERSON ABROAD | FRENe

[.1:.1.rllll-| Hltl'-'."n.i"- .i}l.'l LA ‘['!.1'*-.1.“-1-

FACTS OF LIFE
“The Malfoheéd “CAMEL-18
WHAT AM | TO DO
Tony Scon
TOO PROUD TO BEG ,
The Uniques GAS - 1¥
THE BURNER The Dynamics PUNCH ||
MONY MONY
The Mohawhs PAMA 78

. N
PAMA RECORDS
78 Craven Pork Rd,
Londen, NW.10
Phone: o
01-963 2267/8/9

NOW is the
DERAM explosion!

stay cool with the sound of

ES” ORT-.005

|
i

PAMA

JEFFERSON flies 1o German A SArs Smnankmint London;: SE ~
:nd.lul hladf?r uiweﬁk of —
nd club dates in Hambu . SEAITE B B
Frankfurl,  Bremen  and ATTENTION: AGENTS & PROM
unich. | ——re

He will be back in Germany
on August 19 for two weeks
of club and TV bookings.

On September 4 he goes o
Luxembourg for two s of |}
TV and then (o Brussels for §
one TV show. -

CIVIC HALL, NANTWICH, CHESH
Seating 800 1 Dancing 9004 . Sug sHom In




MELODY MAKFR, June 21, 1969—Page 4

BEATLE SONGS
A LA JOHN
WILLIAMS

CLASSICAL guitarist John
Williams has recorded two

AMERICANS HIT BY |
M.U. TELEVISION BAN §

A MUSICIANS’ Union TV ban that has already hit American pop
groups due to star on Top Of The Pops could jeopardise a series of TV
jazz shows planned for the autumn.

Banned toniht (Thursday) from Top Of The Pops were Paul Revere and
the Raiders, who recently toured Britain with the Beach Boys, Only last
Thursday, Ohio Express were hit by a similar ban. 1t was imposed by the
MU following notification from the American Federation of Musicians that ‘
- the_y. cnu'l‘d not agree to future TV appearances in America by British
musicians.

If agreement is not reached between the two Unions,

then an ambitious plan to present American jazz stars in ¥ —
colour on BBC-2 from the Ronnie Scott Club in London Im m u In our o
could be off,

The Scctt TV transmissions were 10 run during the Jazz

' Exoo '69 shows from Oclober 25 wo November 2
RUNH{E 5F9TT Already due 1o appear were the Thelonius Monk Quartel and
TV series in jeopardy the Clarke-Boland Big Band, plus the possibility of Miles Davis

Lennon and McCartney
numbers, She's Leaving

Home ** and * Norwegian
Wood, tor a new album

" The Beatles My Way
being made by Nems
managing director Vic Lewis
Williams is pictured with
Vic Lewis during the session
Williams opens at Ronnie
Scott's club on June 30 for
two weeks,

difference between the AF ol . = hos ety C M - vrote the Clodagh Rodgers
_ B spital The agency will Batley Variety Club arma wrote Lhe adag ger
M and the MU might be Ruffin arrives in Britain a continue with Oscar Cohen as  lade will appear that night on  hit, " Come Back And Shake

pranist Cecil Tavlor and Lioncl . :
Hampton with an eight-piece n
: « utht
F Harry Francis, assistant
’ ’ general secretary elect of the
BERRY To TOUR |N resolved before the projected the énd of the month for a the new president and Bobby London's Pop Proms at the Me"™
Ronnie Scotl TV series. three week tour for pro- Ph'iliirrs as chairman, ' Royal Albert Hall STATES'DE CARAVAN

MU, was asked hy Lhe MM on
He said’ " I've no idea | moter Mike Rispoli : :
- ’ : : T ¢
FOUNDAT [QNS_ Chuck _ He arrives on June 30 and i Lm”f.: A:;]mslrurng‘ 53:11.: Iv$ NANCY RECURDS
Berr Bl Halev and Is still on, then it would affect opens his tour on July 2 al I.::jsdl LR g > b
Y y @ them, the Top Rank, Croydon. He 2% CARAVAN'S manager, Terry

Monday whether the  AMERICAN singer Jimmy had spent several weeks in  Marmalade for one night at written by Kenny Young, who
hope so, bul | can't say. If it
his Comets and possibly The BBC's atlitude is thal  wil] he backed by Sweel S_,“’ page, 20 MICKIE MOST — ace record King, flies to America in July

) the whole matler ig " sub Blindness. roducer who records Herman to finalise details of their

Carla  Thomas an A ihem from. thelr contract judice.” The rest of his dates are:  MOVE SINGLE and Donovan — will mow: Bbe Stateside tour in August and

Marsha Hunt will ap- al[r:p;[-!_hi.‘r and make a clean A BBC-TV spokesman Dreamland, Margate (June 3); able to add the name of to arrange for the release of

I pear at a big concert at break added, re the current Inp O1 Lejcester Top Rank and Club + Nancy Sinatra to his star their current album 1o coin-
The Pops situation: It 15 Lafayette, Wolverhampton (4), THE MOVE'S follow-up single roster cide with the tour.

obvious that if the top five  Nantwich Civic Hall and to  their hit * Blackberry And Nancy may record a The group goes to Germany
places in the charls were held  Twisted Wheel. Manchester Way ™ is to be released on  song that was in line for Lulu on June 23 for two days of
by American groups, and they  (5).  (Crystal Palace Hotel, July 4, titled " Curly.” The — who recently parted com- TV work. They appear at the
AN instrumental single by the happened to be in this | ondon (6), Brighton Top Ssong Is written by the Move's pany with Mickie Most, Roundhouse, Dagenham (21)

London's Royal Albert
Ha“ on SeptembEr 29‘ -'- j- lNSTRUMENTAL

A tour is also being fixed

IJr on which Bill Haley and the  Greatest Little Soul Band In  country and available for TV, Rank (9), Fiesta, Stockton Roy Wood. The song is titled “The and fly back from Germany to
Comets may do selected The Land — which features it would be a greal pity not 10 (1) Mardi Gras and Victo- The B side is " This Time Highway Song"™ and is one of appear at Exeter Technical
dates. guitarist Terry Smith and be able to feature them. riana, Liverpool (11), Barra- Tomorrow,"” by Dave Morgan, three songs Mickie Maost is College (25).
r Dates so far booked are tenorist Dick Morrissey — |S " Now, when groups appear  ..4a Middleshrough (12), a songwritéer managed by the taking with him to Los The group is restricting its
y Birmingham Town Hall (Sep- to be released by MCA in Briain, we will obviously  prictol Top Rank (13), Wat- Move's Carl Wayne. Angeles on June 25 He will live performances during July
tember 26), Sheffield Cinty Hall  Records not go out ol our way 1o bookK  rord Top Rank (16), Assembly I'he group tour Ireland from  record Nancy there and also  in order to rehearse material
£7), Manchester Free [Irade I'he title 1s "' Something For them Hall, Worthing and Bag Of July 4-6 and start a week's make an LP and single when for a new album and they plan
Hall (October 2), Wnivfrhqnwp- My People,”” written and Nails, lLondon (17), Hanley cabaret doubling the Cav- she visits London — purely Lo preview some of the tracks
pjtpn Gaumont  (9), Bristol ._;rranged by J. J. Jackson and TERRY TRIP Top Rank and Shades, endish and Dolce Vita clubs, for recordings — during the at London's  Institute O
Rl ton, Hull (10); and. Hanley St on July 4. The band and | —— Sheffield (18); California Bal-  Birmingham on July | secand week in July. Contemporary Arts on July
Gaumont (11). J. ). Jackson appear at Ao A room, Dunstable (19). Bull's July 1, they repl ‘The Highway Song ' was 24, =~ - = °of “4¥
" Other venues being nego- <London's Marquee tomorrow  TERRY KIRKMAN, of the Head, Sheen (20) and 9,,-'.51,13 : gl N SR N U N R Y Ll e

American group Associalion,

is due in lﬁnndﬁn at the end of

this month,

He a d his wife, Judy, are  GLASER DIES

arranged visiting Europe to seL up a  _

' LIVERPOOL Scene fly to New tour for the end of 1969 _

T York in September for a two which, 1t is hoped, will JOE GLASER, agent and

GUN SPI.[T month tour of American clubs  neclude visits for Association  friend of Louis Armstrong for
and colleges to  Russia, Hungary, Cze- more than 40 years, died las!

Among the venues they will  chaoslovakia, Bulgaria, Poland, week in New York's Beth
GUN, who had a hit with play will be New York's Rumania and Yugoslavia. Israel Hospital. He was 72

tedd @re Croydon, New- (Friday) Ballroom, '-Purl_ﬁ (21).

stle, Slough, Cambridge

"‘r‘lﬂd Stockton, Another OFF THE SCENE

london date (s also heing

“ Race Ta the Devil,”™ have  Filmore East. Adrian Henri They expect o be 1n Glaser, who was head of the
split with therr management, and guitarist Andy Roberts London around June 24 Associated Bookings agency,
Ronnie Scott Directions. will fly nut two weeks ahcead
The reason, say Lhe man- of the group to wrile special :

ngemenl is thal the pgroup's * American ©' malerial to in-

general  attitude " has nat clude in their act as much ol

heévn compatible with monage- their humour s in Liverpool- =

ment policies slanted and may not be

“Pele Kmmg smid " Rather  understood by US. audiences.
than conlinue the association They are currently com-
and face the possihility of pleting a new album 1itled
conflict of  oapinion  which “Bread On The Night (Cash
might endanger the group's With Bandlieader On Night (M

FOR GOLDSMITH
future we preler to release  Engagement) " .
MARY_TOAST OF NEW YORK ..o ARTS FESTIVAL

: gl JOHN  SURMAN ' :
NEW YORK, MONDAY.—Mary Hopkins is currently the Gatird =t th: 'Ma}r?]q:;ﬁ IEI:!;“* I%ITH‘F E%P:}Ell.r thg;&e;lt

toast of Manhattan, reports Ren Grevatt. Mary opened Fereu ' (Thursday):  Ro i
last week for a season at New York's Royal Box of Chr'?s Sﬂlhch:_ig{}?andémhhe way Lnlﬂ'ge. Egﬂ::n, LE;J:-
the Americana Hotel and pleased the critics who praised King Crimson. Third E;)l: row (Friday). Malvern Festival
her * pink cheeks, warmth and charm, guitar playing and Band, Easl of Eden Pretty  Lheatre (June 28) and Majes-
pleasing singing.” Mary is on her first visit to America. Things, Deviants 'Dusle::,- tc Theatre, Caernarvon (July
Recently, Tom Jones broke all box office records at New Bennet't the Sll"ﬂ:ﬁhs Liv-

4)
York’s Copacabana. erpool Scene and Pegasus IDI.E RACE TOUR

are some of the artists ap-

pearing at Goldsmiths Col-
lege Arts Festival from June
30 to July 5.

Sponsored by  the college,
Lewisham Borough Council
and the Ministry of Housing
the ftestival will be entirely
free every day from 11.30 am
W  midnight, with an all-
mighter on July 4

The festival alsa hopes 1o
present  film  director  Clive
Donner, actor David Hem-
mings and artist Jim Dine and
has extended invitations o
attend to John Lennon and
Yoko Ono, Donovan, John
Dankwaorth, the Rolling
Stones and leading authors

IDLE Race are to make a five
week American tour slarting
al the beginning of October
and covering major  cities
including New York, Boston,
Chicago and Los Angeles.
They hope ta record in the
States at Joe South's Atlanta
studios. On June 27, the group
flies 1o Amsterdam for a TV
show and appear at Bradford
Universily tomorrow (Friday)

NO TASTE FOR U. .

TASTE have turned down the

offer of an American tour
with Blind Faith, starting in
Philadelphia on  July 15 in

and playwnights

SCAFFOLD DELAY

order 0 concentrale on the W
European markel. Their LP is Ho
currently in the Top 10 of the -

album charts i Holland and EVE me a qual .&?;j.n_ ment at a realistic pric
THE  SCAFFOLD'S  new  Scandinavia, and was released | e e _:.}-ﬁé.r.:;.t S b :":-f.j'i‘ﬂ':'ﬁ‘ S |
single, " Charity Bubbles” 1850 week in France | : | i f"%‘ﬂ‘rﬁ » r’ﬁ%fi—. e 10
which was originally scheduled They My to Paris on June 1 Flease send deta). ,;-.E'_'.\ Holner G _‘ﬁ:a_-i . . '
tor release last Friday, will 23 to share the hill with | P ._‘__l' G ,-,I

Richie Havens at the Olympia,
~and  then _plﬁr __d_l,ti m
| Germany and  Holland  from

-Ju_l-ir a. P tprida]
- Tomorrow  (Fnid
lay the Miﬂhigﬁ;{-l‘%ua

) M| (o dan's Lyceamn, fol
;'_:]l‘"[‘ h |\ i daten at ﬁigﬁm&%ﬁ os

ff"-!ﬂ*ﬂshﬂm- .'

Marquee (ltj Leytonste
(26), the Batl "J. T esliva
[ '.i.. 4.E'J-.:." ".I'

} i -

now be released on June 27.
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Mecca cancel dates
for ‘Wet Dream’ Max

MECCA have cancelled two
dates on the forthcoming
tour of 19-year-old Jamaican
singer Max Romeo whose
single, “"Wet Dream,"”
entered  the Pop 30 last
weerk but has now dropped

SUNDAY NIGHT SESSIONS AT CHALK FARM

UNDERGROUND
music 18 to be revived
at London’s Round-
house, after the recent
abandonment of group
music weekends under
official pressures.

A new set-up, titled * Im-
plosion,' is to start sessions
at the Chalk Farm premises
on alternate Sundays from
June 1 — and all profits will
g0 Lo communily projects,

Roger Cross, 23, ol the

Electric Cinema project, told

. the MM on Monday: “ We are
Lulu plays two days in operating Implosion with the

Majorca on July 12 and aid of an advisory commitlee

13, consisting of doctors, clergy-
men and a Member of

LULU FOR
LAS VEGAS

LULU is to star in Las
Vegas. This will be her
first appearance at
America's gambling city.

She stars at the famed
Flamingo Hotel for two
weeks following a four-
cities ten-days' appear-
ance in South America
from September 5.

UNDERGROUND BACK
AT ROUNDHOUS

Parliamen!

“We wanl 1o provade good
music cheaply — admission
orices will be kept at 7s 6d
and the proups will play for
expenses, Any prohls will gl
o a central fund lfor commu
nity projects including pro-
viding free legal aid and
medical advice. We will be
reviving the origmnal aims Ol
the Underground. butl on more
solid ground, and we think il
has a chance of working.”

Groups booked for the hirst
gessions which will be on
Sunday afternoons and eveén-

ings, include White Trash, The
Gun, Funky Mibses and
Endjinn

LP TROUBLE

THE FOUNDATIONS

hl] vie

sity, following with dates al
Hammersmith College (21),
London's Marquee (23) and
Queen's College, Oxford (24).

GARRY'S DEBUT

Lroubile with

run 11 Li miar | gk
their album " DIREINE 4
o Iu-iln;h-rl for

Foundations ™ _
release on June 27

First pressings af the monRo
version had a fault affecling
three tracks, A spokesman for
the group said Lhal bl [east
twor thousand cOpies were
affected but no  delay In
releasing the album IS EX-
ecled
¥ The group RO Into the
gsiudios at the beginning ol
July to récord a new single 10
he released on August | NO
title is fixed yel and so far
the group have nol received
any songs from Tony Macau-
ley and or John Mcl.eod, the
writers of all their past hils
They have other sonpgs under
consideration The Founda
tiong are planning Lo record
double album for Christmas

HARMONY PLUG

HARMONY GRASS are 1o

promote their new  single
First Time Loving" on Lhe
Belgium pop TV show Hey.

The song has been wrillen by
Howard and Blaikley and it is
the fallow up to their " Move
In A Little Closer ™ hit

The group will also fealure
their new single in a docu-
mentary film being made by
Columbia on the London
scene on June 28

ENTER STEWART

FORMER Radio Caroline
deejay Bob Stewart Is to {nin
Radio Lukmanur ttr rep Il:

. :-'-hl l
b o St
__'I |éj‘-!

DON RENDELL

Rendell-Carr Quintet, Guy
Amancio D’Silva and Joe
oncert at London's Mer-
in with the release of

HE Stan Tracey Trio,

Warren ol Ghana,
Harriott give an afternoon ¢

T . 29 to tie
+1d Theatre on Juné 2
:::T album, on which they are all featured. =~
The album, " Jazz Explosion,” IS released this

by EMI at the budget price of 16s Hﬂ? wats re::;ie:
d Supervision [0 -

hv Denls Preston's Recor

qlﬂ-ata the wide range of contemporary British Jazz,

ASSIST Albert Stinson has died In Boston at :::
age of 24. Recently with Shelly Manne’s Euh;ﬂ
he was only 16 when he joined Terry Gibbs. He g er
worked with such as Chico Hamilton, Marian McPart-
land and Charles Lloyd. An aulopsy is being per-
formed to try and establish the cause of death.

Five trumpets

#

UKF ELLINGTON'S orchestra is currently §
sporting a five-man trumpet section with the ad

dition of Jimmy Owens, and a six-piece reed team |
since Norris Turney joined the band. Bassist Paul A

Kondziela is the replacement for Jefi Castleman, and ':

Duke currently has Shirley Witherspoon and Tony §

Watkins singing with him.

HE two Kenny-Clarke-Francy Boland Blg Bm# |
albums recorded during their ﬂl}‘ ﬂ |
Cluk : releas or Res

- :':IE"I_{ : r

11" .|:|. _: f# .n',

"':"" = "_.l B

T R s "‘“‘?%Jn"fﬁkﬁl Noel EBdmungs who hustleli |} mletkiiris vk ‘“ and “ Rue

Mecca abjected 1o the lyric ? ' w to the Grand ooy, --: Ve an {hu e Tt ;
of the song and the dates can- _%m Tl:':: L falbnsu Duchy on June 25 and starts | JEDI ' ?- DO | W Russell’s
celled are st Tottenham Royal Columbia tomorraw (Fl"ld'l}’} broadcasting on the station on ing an exhibition {.’rf the IHtB PEE EI!
on July 4 and the {}n:hlﬂ. coupled with “ Mendoza." July 1. He will probably hos! paintings at the Art Director’'s Club on New York's
P“_F::: E;l;;u’hﬂlﬁd S ST ‘GIH”% has h:ifpn i"?—.;i'“_:d l:;; the midnight to 3 am session Fifth Avenue, during November, The mUnL’irl raised

r s an

played on the BBC, although a Ko “';Lp;wm:::ﬁ or six TOM UNDER GUARD will go to establishing a Pee Wee Russell music

spokesman  maintained that
there was no official ban and
it was up to individual pro-

ducers whether they played ¢ ASSICAL conductor Leopold Stokowski, who was in Nk, . ihist cweek fier b fan Carr, Art Themen, Dave Green and Trevor
‘A spokesman for Pama London for a Royal Albert Hall concert last Sunday, HOLLY, whose single, *1f (lriumphant success at the Tomkins, take part in a poetry and jazz concert at
Records, who distributed it on  visited the Web at a Decca recording session for thelr You Could Love Me,” s Flﬂmmsﬂ Hotel. : London’s Queen Elizabeth Hall on Sunday (22). Spike
ﬁﬂr Un%y Iatn-.-;:,:l Lﬂld the im.; nI];Ibum .ll“ht w:et:v The mnduc:t}r—se;n nbo;ﬁh wtlltih _Em“edolhis \;E,k EHOEELS in Tom has repealed his
“We wou ave en- ead singer John atson—spent four hours e adio One's Stage ne on ;

jt:wed :hlhﬂﬂf:'“ﬂ: L ';n""f;,‘; group, ligstening and making notes, Stokowski, who was  June [29.?5']1-. mesgdr.n HnrllaTI::.'. f:ff]?:";lrn?ﬁ: s"'(:-"* i‘f—“;ﬂpﬁ;‘;

B"Elilm:t!.'1 H:l bgcﬂuge ﬁuf this making his first visit to a pop recording Emmn compli- ?t:lllé:ed l?; tT:rn “t!ﬂu;s in at the nightspot until July 2 larrett Trio .
hush-hush attitude it's defi- mented Watson on reaching F sharp with ease, He in.. Baloni: and then appears in concerts g

nitely sold a hell of a lot.
‘Mecca banned the record

on Friday but it's been played

in the ballrooms for the past

Stokowski c-aughi in Web

vited the group to attend his concert,

Pavilion (6), Wolfson Hall,

Brltam on June 28 and is set
Wolverhampton (7), Crayford

lay the 007 Club, Dalston

weeks in Jualy,

DUTCH HOLLY

MASON SINGLE

TOM JONES was under a
heavy security guard in Las

success at New York's Co-

in Detroit (4) and San
Francisco (5). On July 7, he
appears al the Greek Theatre,
Los Angeles.

4
scholarship. fﬂ
HF Michael Garrick Sextet with Don Rendell,

Milligan is special guest star.

-.,

OLLOWING the break-up of the Charles L

- .,._!, -

Quartet, pianist Keith Jarrett has formed his

Iul‘

six months ” {Ju y 4), a London date yet to  Town Hall (R), Bligh's, Seven-  pappy MASON is this week He takes the first two own trio with Charlic Haden (bass) and Paul Motian p
Romeo is due to arrive in be fixed (5), Bournemouth oaks (89), Shades, Sheffield .~ 2 sin le, as a singer. weeks in August off on |
(11), Savoy, Catford “"d It will b supuﬁv:sed by Tony holiday and then slarts work (drs). The group will visit Europe this lutu:mr

|

1_ . r Fn -
|l

need we say more

a& ey -_J’:-"

\M'éi"

Caribe Club, Cricklewood .,}.
Assembly Haﬂ Worthing ‘}
White Horse, WIII&:den 18
?ng} King's Head, Wood Greén

19).

His follow-up to " Wet
Dream ™ 1s * Madam Goosie "
which will be released during
the tour

DESMOND FOR U. S.

DESMOND Dekker leaves Bri-
tain for America on June 30.
He ends his week of cabraet

doubling Tito's Stockton, nncl
La Dolce Vila,

Newcnst!e

up to his hit  with

"“lsraelites,” is " t Mek."
BARRY'S BACK

BARRY Ryan was due to fly
hack from America where he

Macaulay and they will record
a Macauley-Mike D'Abn sOng
as well as some by Macaulay
and Mason,

ELVIS TV

day: " We have now obtained
clearance from the States on
the UK. and German rights
for the Presley special

1 can now go to bat and
make a deal with one com-
pany or the other.

on the first six of his new TV
series which will be taped in
America. He will not be back
in Britain until October.

ALL CLEAR FOR

SHOW

formerly one of the Peters

Sisters.
NEW TRINITY

BRIAN AUGER has added a
new member to The Trinity.

has heen having recording As previously reported in  He is puitarist and vocalist
= ,f — husiness talks and a screen  the MM, BBC-TV has already Gary Boyle who was a
lest direct to Hamburg, Ger- expressed keen inteérest in  member of the group twa

3 . -ﬂ!"_ -5% .1._:"-"-1.: _ :
; g . I
"Ell::m o s |

many yesterday (Wednesday)
for a TV show,

Today (Thursday) he flies to
Zurich for another TV appea-

JUNIOR CHANGE

ON THE eve of Juniors Eyes
American  tour,  drummer
Steve Chapman

hu nlm Joined
flute mﬂ clarinet.
Jun}

from .tuly 27 to August 22
and their ma m. i
ﬁgﬂm :;i Ken © g%

ise defalls.
Tﬂm:arrnw

group  plays Ln(:yd 11:{'“”

.

has left thH_

the group on
tour America

the sm next wk (LI

showing the Elvis spectacular

—first seen in the States ust

bhefore Chrismas, But | 18
also helieved (o be interested.

added: "1 hope to tie up the
deal this waakﬁ? #

DEEP PURPLE CONCERT

DEEP

} up and been re I!Icad PURFLE‘ are 1o com-
: ohn Cambridge hinu with an ﬂﬂ*piﬂ& I-m;-
P— Hullabaloos, tra to perform a wor h /
Tim Renwick, who has heen  their _ﬂrmﬁl. Jon ]..tﬁ:d L

warking w]lh .Im:kiz Lomax, the Royal

gﬁlws Huﬂ

ﬂ’ "

years ago.

Boyle left the
-aﬂ:tul:lr:"r music at Lutﬁr %
sity but has nnw m

ﬂﬂnt ﬂn.aFl‘ldlﬂmts the M ‘

hopes to include London on the trip.

AMALGAM—Jﬂhn Stevens, Trevor Watts and Jeff
Clyne—share the bill with the Brian Doyle
at London's 100 Club next Monday (23) - ":;k”
Spontaneous Music Ensemble and Keith Tippe r
give a concert, open to the public, at Lond v“"J-F.._'-' :‘._i"'
ford College, Regent’'s Park, on Slturday # ﬁ L bad
Ian Wheeler is the guest star with cw )& fﬁ) {:.:
City Jazzmen at the Grasshopper Hotel next Monday
((ﬁ; followed by Alan Elsdon (July 7) nul _ =‘=* Haleox

RAY WARLEIGH guests with the Dicl _

.--'

" LOMOrrow {Fridny} and then THE much-delayed Elvis uilar being played by Gary
a2k plays Oxford (23), Hastings Presley TV special is at last Boyle and  the * Concorde Quintet at Redhill Jazz Wom&m or
p and Maidslone [27? Folk-  dque 1o hit British TV Concerto' (22). Other bﬂﬂklngs at the club
estone (28) and Gillingham screens, Jimmy Horowitz flies to brook (29), John Wiliams Octet (m
(29). NBC-TV executive Peter rarls tomorrow (Friday) to Collier (20) The Tubby
is new EIHﬂ]E, the follow- 0 it (old the MM on Mon. Tecord Virgina Vee, who was UL L ¥

the Jazz Cellar at ‘Manchester
'SItlu'dﬂy (,i“l)i'w - fhﬂ mﬂ Sptot i

0 ﬂ_} ‘ l[_ l') 'r h " u'}. E‘! 3 :fj ;,'",. by t:'l :"," 'f':j- ¥

rance followed by TV spots in Legal problems caused the hi, ;wdm and .-
Milan (21) and Bremen (24). delay in British clearance for "y ___%__i g ¢
the show, Peter Marriott | e e ___._.,__Z“_______ === -
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CHRIS WELCH meets the remnants of the Small Faces

HUMBLE PIE is cook-
ing-up nicely, but
what's happening to the
Small Faces.

Anxious to clear up con-
Hicting reports. lan “ Mac *
.hh I.Jdg:]n iu”-\l*rj [h!ﬁ- week
-l|'h:u.-| thi results of Stoeve
;’:i.zurrmu quitting to join
“eler Frampton and ‘he
Other Piemen

HUMOUR

~ Mac, Organist with the
Faces for four yvears, at the
age of 24 has a wife, a Mini
aNd about £120, He also has
Nis senge of humour

Along with Kenny Jones
and Ronnie Lane Mac has
Nit hard times. The Faces
were always dogged hy had
luck and trouble in their busi.
ness alfairs. while maintlaining
4 cheerful front and a high
standard of records

RESIGNED

When Mac and | had lunch
this week he wasn't morbid
or complamming. He was opti-

At least Mac still
has his !
sense of

humour

be funny [eas ach rec-
I inoder Lifferent nameg -—
Gilbert Green and the Em
lds for example — but it
would make any kind of pro-
motion scene  difficult We
haven't decided on A namé

"The pr up has g Ol Ronnie
Wood on guitar. He was oOn
hase with Jeff Beck. It's nOt
a question of him being a re
placement for Steve, he's part
of a new group. Were )ain-
ing his group as much as he's
j0ININE US

“ And that's another bleec-
ing thing! That bit about
Kennv having to do Ssession
work We're all doing ses-
sion work, in fact, out we
don't ‘ have to.

MYSTERY

“ Kennv's also writlen a
song and played it on a rec-
{ergwilh %ﬂrf Osborn. He's
getting himsel mgethiﬁ-r.i Hav-
ing a group together isn't Our
whole lives. We all need inde-
pendence."”

When will the new group
start operations?

‘“ At the moment, our min-
ager has decided July for the
first gigs. | was going to say
we're going to tour Scandi-
navia and give a free concert

“"We want to do all our

pown stufff, We're not eén-
grossed musicians We're nol
such dedicated bluesmen we
want tO be uncommuniCalive
heads

"“We hope any of the stufl

we do will be okay for a
single, I've just heen rediscov-
ering Chuck Beérry and his

stuff 1s a pas when vou think

:”h-‘l“t it I.hl* I\,.'Tit"ri are 2
good and simple

LOADED

“I'm not saying we're go-
ing to do his kind of stufi,
but 1| just think a lot of pop
hag become too intellectual
There must be an in-between
We don't want to be all show-
bizzy and weé don't want to
be too hippy trippy.”

Mac admitted that after
yvears of being in a pop group
he wasn't exactly loaded

“This morning I went to
the bank to cash three quids’
worth of pennies and ha'pen-
nies. I had to count them into
five bobs or they wouldn'l
take them.

“I'm not really broke —
I've pgot £120 In premium
bonds, for me and the wife
and the baby that's on the
way."

in Hyde Park, but really we're
just doing a few mystery

dates in Sludgeworth.” MARRIED

“ Our London debut will be

mistic and fairly resigned to

past events, The remaining Faces don't refused admission in sericus
“ They say we have found want to be Faces anymore.  pop.
~a-replacement for Steve,” =aid They started in 1965 with

| yH : : “We found people bhad an : d

p ' - kKing : - in July — hmm, that sourds
“We havent andcweve mol Whatchs Gonna Do About Image of us .. . it's hard to like Julie Andrews! Before | :
even looking for one, It" and quickly gained a mod iﬁhigml Lw'a'-?:n'tl S TSR e that we'll get a few bookings Where :{ild they EO Wrong:
“When we first split with mage. when mod meant (g Benpett and the Rebel under a mystery name — the “1 don’t know, If 1 could

Slags or something — have tel] you, I'd do something
a little play and get booed about it, We messed ourselves
off. up, We got into the habit of

Carnaby Street and long hair,

Stey : : |
¢ we had offers from kids and not & new Hitler Youth

Rousers were a good group
all over the country wanting

and we bought their records.

» Lo jJoin. We had a letter from As contemporaries of the Feter Jay and the Jaywalkers living well and didn't want
il }'nl...lnj.'; h{!'} II'I. Elﬂfkpiiﬂﬁ]. and ""I,..'h“' thE"'n-' were fﬂpﬂhlf’ D!‘ were I'ﬂ'Ut. Hnd we WDU]dnlt tﬂ El'IEIﬁEE q hved in an Eight
I could see him looking ex-  cutting some extremely rock- buy their records, even thovgh guincas a week flat and we
actly like Steve, and that's ing sides that can bear favour- they were good on stage.” SINGI.E always used Daimler car hire
Just what we don't want.” able comparison to today’s “We lived like Bee Geaes

“We did one in Cambrilge for years, but we didn't have
last week with Rod Stewart, the loot to back it up, 1 have
Ronnie Lane couldn’'t come not gone in for clothes much

heavy groups
ROCK'NG Later came their Immediate SESSION

period when they were able

I;: vt}ft‘l}imunt. This praduced “We fought to get a mod because he went to India to since the Mod days. Sandy
_ *“For the reasons Steve left, the highly successful “0Og- image — silly boys that we . TS ' find a mystic. He's blown all makes all my trousers, and
it wouldn't work again Ti's den's Nut Gone Flake” LP wr_'rl:t Ronnie hari] [‘::{"t}ﬂ'lh my AV AN LRI MROE L ALY SroNcs his bread on the trip. More my only luxury is cigareties
sbrang I had a dream aboul .\_::r-:JJ [ rr.,:-lL'-J E;l'n_-u ‘ l;l:lL":r'H'f halr for me 16 .'1_1:_4[ ” rjrh{. ah,;—_-.ul. that in next week's and the car.

Steve last night. He was liv- Singics, azy ounday. We fought for the image and " So we've got to ditch the and Steve has left, ISSUE. “ Before 1 got married |
Ing in a seml-::'lietached and But whatever they achieved it worked. But eventually it name, regardiess of what “"We've had a few sugges- What sort of music will the didn’'t worry about money.
his dng bit him™ lan looked they were firmly categorized ‘worked back on us when we others say. People should tions for names — like Slim new rhythm gquartet indulge Now I have a reason for
puzzied. as A teenybopper group and  were trying to be ourselves. know the Faces have split up Chance, We thought it would in? worrying.”

= = =
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ALBUMS

DEEP PURPLE
The Book Of Taliesyn
SHVL751 (stereo)

PETE BROWN AND HIS
BATTERED ORNAMENTS

A Meal You Can Shake Hands With
In The Dark

SHVL752 (stereo)

SHIRLEY & DOLLY COLLINS
Anthems In Eden
SHVL754 (stereo)

MICHAEL CHAPMAN
Rainmaker

SHVL755 (stereo)

Available soon-albums by The Edgar
Broughton Band and Third Ear Band

SINGLES

THE EDGAR BROUGHTON BAND
tvil/Death Of An Electric Citizen
HARS001

MICHAEL CHAPMAN

It Dvdn't Work Out/Mozart Lives
Upstairs

HARS002

™ LALAITY BT aAYW,
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Your first date at a top club
could be where you make it.

Or fade out altogether.

[t everything’s not up to scratch.
it's unlikely you'll get a second
booking. And it’s not just a matter
of wild gear, great songs and funny
lines, either.

Your sound is important, too.
If that’s slightly off colour, well,
you'll be hitting the road sooner
than you'd expected.

That's why vour amplification
equipment needs to be good.

And that doesnt only mean
plenty of volume. You need quality
sound reproduction.

Marshall quality.

Our amplifiers are built to make
the most of what you’ve got to offer.

You get all the volume you need,
sure. But you also get crystal-clear
tone.

Maybe that’s why nearly all the
top groups back Marshall.

Hit the

_"‘: [ :I | I.:r :"'r rrl % aL I: 1“"‘ .' iy - 1 [ "!. j— F‘ll.' g /

road, Jack.

The Monkees, the Tremeloes,
the Move, the Traflic, the Jimi
Hendrix Experience, the Small
Faces, the Family, the Toast.
And scores more.

Take five and consider Marshall.
Drop into your music shop and irri-
tate the man there by practising on
one of our amplifiers all afternoon.

We think you'll buy sooner or
later.

When you do, and you get your
chance at a top club, you'll be all
set for a long line of successful
bookings.

So spare us a kind thought when
the jellybabies start raining down
around you at Carnegie Hall.

[f you want to know more about
Marshall, drop us a postcard and
we’'ll send you a brochure.

Rose, Morris & Co., Ltd.
32-34 Gordon House Road,
[London, N.W.5.

Hose-Morris

CPONSORED INSTRUMEmMTS

AMPLIFICATION I I l
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Flash on

the Arabian Gulf

JAZZ has always had a
noble record for travel
and colonisation. The
Original Dixielanders, as
we were reminded at
the Hammersmith Palais

last week, introduced
the hard stuff to Lon-
doners in 1919,

The whole Continent
teemed with jazzmen in the
next few years, and Tommy
Ladnier with Sam Wood-
ing's Orchestra had got as
far as Russia by the mid-
Twenties.

Acker Bilk is no mean
traveller — he’s notched up
the equivalent of a dozen
journeys round the world

since he started leading —
but he reckons his latest

journey (not the one to the
Scottish wilds on which he
embarked last Thursday)
took him to places where
no jazz feet had trodden.

“It was all hot-blooded
territory, man, playing for
oil companies in the oil
states, construction gangs
up-counfry in Malaysia,
that sort of thing.

HOTEL

“We started with two
weeks in the Arabian Gulf,
once known as the Persian
Gulf, working for the big
American, Dutch and Brit-
ish oil concerns in Saudi
Arabia, Kuwait, Bahrain
and the Trucial States.

““Qatar was  another
place, then on to Singapore
in a brand new hotel called
the Malaysia for a fort-
night’'s cabaret. After that,
a week up-country playing
for British troops who were
building a road and bridge
for the locals.

“Then, flying home, we
stopped ofi at Gan in the
Indian Ocean, It's an atoH,
one mile by two, and one of
the six Maldives — bloody
paradise islands they are.”

Acker paused at this
point in the parrative to
reflect on the bliss of Gan

and pour himself a guarter-
hottle of Champagne (“I'm

on the wine after all that
hot-weather drinking.”)
We were in the Capricorn

“HIT ME!

S
L

KISS ME !
MURDER ME !

<

ACKER: '

in Scho, where 1 often meet
Acker. The club is part of
the Bilk empire and, as he
explained, if a fellow’s
going to take some refresh-
ment he may as wel| put a
bit of the profit on it back
in his pocket.

He returned to Gan,
which he said was like the
islands in the books.

“¥You know, blue lagoon,

HEADMASTER Plastic Drum Heads

Uptight for a better sound? You had better believe it! Listen
“These heads are impervious, unaffected by changes of

lemperature
Ife s almost indefinite

impervious!

do not require constant retensioning. Their
if handled with care’”.
man! Hit ‘em, kiss ‘em. murder 'em

it's a fact,
. these heads are

Obtainable from all good music stores
Manulactured by :

Hose - VMorris

passports are full up, man'

4

.

tropical fish everywhere,
perfect climate with a
lovely breeze. We used to
go out in those glass-
bottom boats . . . obh,
except for Bruce Turner.
He was sat inside reading
the history of the Spanish
Civil War,

“We dragged him into a
boat one day but he didn't
enjoy the sea. 'There's
nothing there but fish and
coral, dad,’ he said.

“There's nobody on the
island but RAF personnel
— six or seven hundred
men and one woman. She's
in public relations, Wel-
fare's her job.

QuiET

‘“So from there we flew
back to Brise Norton, and
things seemed a bit quiet
after all that travel. Our
passports are full up, man,
all the bloody stamps they
put in. Five of the boys had
two books apiece. They
were putting stamps on
stamps in mine.”

Acker had mentioned hot-
weather drinking, and 1
said I had believed alcohol
to be banned in most of the
oil sheikdoms. He agreed
that was so, and drank
another glass to the
memory.

“ Kuwait and  Saudi
Arabia are both dry, and
that’s official.

customs they ask: °'Any
whisk y-beer?’ Nothing
about gin or rum oOr

anything else, Just whisky-
beer. And it's true that you
can't get a drop there.

“But for a dry country |
got dead drunk. Well, the
answer is Flash. Thal's
what they call it, and the
Americans make it them-
selves, That's what they
call it in Kuwait. I don’'t
know what they call 1t
elsewhere, but whatever the
name they distil something
to drink.

“1 puess they're issued
with a still and given a
course on how to use it.
The oil communities all
make their own.

“And Flash is a fair
name for it, because you
soon get a few when you
drink the stuff. It’s a bit
weird-tasting and about 90
proof, but very pure. So
you don’t get a hangover.

PENALTY

*“Of course, they have to
be discreet because there's
Arabs working 1n these
places and if they're caught
with alcohol they're in real
trouble. 1 don't know the
penalty for that, but we
saw plenty of men running

around with a hand miss-

ng.

‘“Still, there was no
shortage of Flash and we
got boozed out of our
heads. What they were
short of, oddly enough, was
bottles to put it in. They
made two different drinks,

but the only difference 1
could see was in the

bottles.,”

What  else
Acker about
Gulf trip?

“Well, it was a fantastic
experience altogether. In
Kuwait they had an open-

air cinema where we played
two concerts, and it was a

very interesting country to
work in generally. In fact,
the trip was bloody mar-

vellous.

“Of course, you have to
learn a few new road rules.
It's not allowed to overtake

impressed
the Arabian

a sheik, but they all drive

big American cars so that's
not much of a problem. But
every country's different.
They look the same basical-

ly, but the women, for
example, wear different
clobber.

“Mostly they cover their
faces, you know, and we
were talking to a dentist
who said its best for them
but it was difficult getting
at their back teeth when
they weren't allowed to
remove their yashmak.

L]

“Well, they have their
local customs We took a
taxi in one plm:a and after
a few miles the driver
stopped and said he'd got to
pray. Sn ‘he gut out, hqlg-

different gigs — first the
Lotus Room, where they
were all Chinese, more Or
less, then upstairs in the
Supper Club.

“ Downstairs, they don't
pay much attention to the
artist who's performing. We
went in first and had a look
at a girl singer. Half the
customers were standing up
periodically to knock back

drinks with noisy toasts —
in Chinese, of course. The

rest were ealing. No one

took any notice of the
SInger.

“Well, we went on, and
when it came to ‘Dinah’

we left Ron McKay singing
with the rhythm section
and retired to the back
room. The front line, that
IS.

“Ron finished the vocal
— no one taking a blind bit
of notice — and we heard it
on the PA system, you
know, ‘Just to be with
Dinah Lee' and the coda,
and his voice came rnarms
out . . .," and £ ‘the
lot .ol' ynu,' loud and clear
over the speaker. Naturally,
we broke up.”

“There was a lot more,
of course. We did a lot of

flying round the Gulf and
made a fantastic trip up
into Malaysia 1n three
helicopters. They do about
140 mph. The pilot said he'd
come back low, and by God
he did.”

How did the band stand
up to the weather?

ot

“It's hot in the Gulf,
believe me, but we missed
the real thing. It was about
106 in the shade when we
left and that was practically
winter. It goes up to 130, so
they say. " They want us
back, and we'll probably set
it up with BOAC again for
the same time next year.
The latter part of May and
June are too hot for
Europeans.”

In response to a question
about possibilities for local
talent in the Gulf area.
Acker said he reckoned it
was okay for bands and
male artists but he wasn't
sure about females.

“Unless they wear a
yashmak they're out in
Saudi Arabia.”

Before 1 departed, Acker
said he'd tell me a desert
joke he heard in Bahrain.
" This guy's lost, you see,
been five days in the desert
alone with his dog. He's got

‘matches and some water

but no food at all, and he's
starving.

“By the sixth day he's
looking preity hard at the
dog. Finlﬂ:.f he says * Sorry,
Rover” and knocks him on

the head. He lights a fire
withhhmtdmﬂ. and cook

by readers of m

MORRISSEY
jaxx for fun

FOR YEARS, jazz
musicians have
had a horror of
their music being

commercialised.

They recoil visi-
bly ;frnrn promo-
tional escapades
and feel that pack-
aging and presen-
tation could lead
to a fall in musical
standards.

“Let the music
speak for itself
has been the cry.
But at least two
leading jazzmen
are becoming
steadily more dis-
enchanted with this idea.

They are Dick Morrissey
and Terry Smith, a ferociousl
Em:itin d;;:a. wﬁa Ihave bo
een vot top instrumen-
talists in their own categorie:

azz Poll.

To the uge and vigorous
nods of Terry over a number
r.:-l" pints of bitter, Dick said-

'Like a lot of guys 1 used to
get the horrors when | thought
of being packaged or ex-
ploited. 1 still can't do much
more than make announce-
ments of numbers on a gig.
I freeze up.

SURVIVE

" But just lately I've come
to realise that the only way
our kind of jazz will survive
is if someone takes hold of it
and really promotes it.

‘“As it is, we are both find-
ing it very difficult to make
any money out of pla[ving jazz.
I ecan't live on it; 1 have to
make a living where 1 can and
play jazz for fun”

f’art of Dick?and Ter

—uving comes from playin
with soul singer J. Jp Jickg
son's Greatest Little Soul Band
In The Land (which they both
enjni{ and doing any other
musical work they can get.

This includes backing
singers like Scott Walker
playing on sessions when the:f
:::ﬂ Iglitd them and other

money- avin ro-
Toots y-paying pro

For example, Terry was due
Lo appear in a band scene for

a film and Dick had just com-
plated a4 commercial—miming
to pre-recorded music as a
musician in a band in the
background (0 a 30-second
plug for cigarettes.

It's ironic that this gi
which entailed Dick luﬁ =

not n note, was his best-
job of the week. s

WRONG

N Bﬂﬂ t get the wrong idea,”

said Terry. “We don't
that ;m owes us a living. !F!I

doing what I want to
no one's forcing mn.ﬁﬂ ;nu?.
?:ither of us make much from

“1 shouldn’t com
ick is married
Maﬂ -

IFEH-"-

"i-"" 1.-1-.-1|

al, gort A l‘“ﬂ' % We go dc

garde groups, whethEr
are crap or not,

',B}nnﬁ& and T live at ﬂw ::

SMITH
not enough clubs

When the
mainstream
starts to
dry up

play. “ He's got the same
problems as us,” commented
Terry.

* When we do gat a Mﬂﬁn‘

th
sald TH:?

"“"You find at a college dale
that they are walking around
carrying albums of Alberl
Ayler, not because they think
he is good but be::uule thl'yjj
have been told or they have
read that he is good.

“1 don’t want 1o knoclt-
avant rde music. 1 do nat
say it 15 bad or anything | 5
that., But it's not the tm
kind of jazz around. 4\

"“Our sort of l'ﬂﬂ!ﬂltmmt

down-the-line pllym
e {

followers but we du

opportunity to play
the 1"‘!.if»wrnw:'.

e'd love to be able E
form a band, do arrang f
and really get sort

our
music together. But t"d
going 1o all that time llk
trouble for nothing: it'd

%el. a chance to play," 4
ick, sadly but without bi'h- ’

terness |[
SENSE

Is there, in that case, any
sense of achievement in wine

nmg lls? i 'A ‘
es,” replied ' Pll'l'
from the nice feelin g
fnﬁ voted fr.tr' it mm
en I play, 1 at least know
that 1 am playing to a stan-
dard and I don't have w
80 hard to please the aud 1

I cnn concentrate on
jazz."

|
-|
|

But what really IE})
home to these twu ﬂlll
musicians that ne 1
presentation, pub ici_ . packs
aging and

il
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They have

Who needs
Radio One?

MM WRITERS AIR THEIR GRIEVANCES
ABOUT THE BBC's POP PROGRAMME

HE AWFUL, dead hand
of the deejays lies
over Radio One.

There are, of course, two or
three who care about the
music and can even talk
informatively about it —
John Peel, Mike Raven
and Pete Drummond, for
example. But most of
them might just as well
be selling frozen peas,

The worst are those ter-
rifyingly awful afternoon
shows where the jokes
are Ssomehow even more
childishly insulting to the

intelligence; it sounds as
though the deejay has
picked up the first two
dozen records that came
to hand; he has certainly
never heard them before
and doesn’t care if he
heard them again.

Don’t ask me the names of
these deejays — they all
sound so alike it doesn’t
really matter. Say what
you like about the older
names — the Saviles,
Freemans and Murrays
— you could at least tell
them apart and even

make a falr guess at their
own musical tastes.

Far too many of Radio
One’s deejays are only
interested in selling
themselves — the music
doesn’t matter.

And when is Radio One
going to catch up with
the rest of the business
in discovering that the
day of the single is over.
It's albums that matter
today — and it's very
often the serious, pro-
gressive albums that sell,

BOB DAWBARN

T e Oy o L e e R )

ADIO ONE Is Wonder-
ful? It might be if
they had brought back
the hangman and dis-
posed of some of the
faceless men who were
responsible for inflicting
it on a reeling public in
the first place
Establishiiment
body to adopt the an-
archic formulae of the
Pirates was courting
trouble. Inevitably — and
sometimes  unfairly —
invidious comparisons
were bound to be made.
But how could the fjresh
approach of the Pirates,
goaded into frenetic ac-
tivity by the profit
motive, ever be emulated
by a bureaucratic body?
But the BBEC virtually took
over the Pirales, lock
stock and barrel. And

they can’'t now complain
if the plank is run over
the gunwales.

A major mistake was Lo
incorporate jingles. Jing-
les without  commer-
cial wvariety are like a
lady of easy virtue with a
padloch on her corsets.

But it s the determined air
of forced gaiety about
Radio One that is so
stupifying in 1its utter
relentlessness.

The early morning forays
of Tony Blackburn and
Jimmy Young recall the
efforts of the peasant in
Grimm’s Fairy Tales to
get the corpses hanging
from the gibbel to join in
a convivial fireside party.

Where Tony Blackburn digs
up his jokes is a mystery.
Could some crumbling
concertl-party wit of the

Twenties — doubtless a
riot when the Black
Bottom was the rage —
be churning out gag
books in some seedy
Margate boarding house?

And Jimmy Young's instant
cheerfulness is as accept-
able as a pre-packed,
deep frozen meal would
be to Fanny Cradock. |t
sometimes seems that
nothing, short of nuclear
war, would stop Jimmy's
incessant rabbiting. And
even that is doubtful.

Easily the most appealing
deejay is Dave Cash. His
throwaway approach and
cool hwmour proves a
welcome oasis in what,
moslly is a barren deserl.
At least, when | seem to
be tuned into Wonderful
Radio One.

LAURIE HENSHAW

ADIO ONE isn’t wonder-

ful, it's true, but it
offers variety and caters
for a wide spectrum of
musical tastes. In fact I
find Auntie’s pop pro-
grammes quite enjoyable.

Tony Blackburn is the best

alarm clock I've ever had.
My radio is switched on

00D or bad, is Radio

One even a pop
programme? Not n my
opinion. It's the [Lype
of service that the BBC
has been pushing out to
its captive audience since

the days of 2LO.

But because of the recent

government mandate they
have had to add a lot of
popular music (not neces-
sarily pop).

followed the
letter of what the govern-
ment intended to be
created when it sank
th pirates. But they have
missed oul on the spirit.

There seems Lo be liftle

adventurous thinking on
Radic One. The musical
press, though far from
perfect, does at [east

benefit from competilion
The BBC
there

is a monopoly;
is no competition

as soon as I'm conscious
and Tony's chatter makes
sure that I don’t stay in
bed later than 9 am. No
one can stand his chatter
for more than half an
hour.

Mike Raven is one of the
best, He's knowledgeable
and gives you plenty of

Programming is in the
hands of the producers
and they are responsible
to one body near the
apex of the hierarchical
structure.

So what's good and bad

about Radio One? First
the good things that
spring to mind: the
specialist music  pro-
grammes  (jazz,  folk,
country, avant garde)
usually succeed be-
cause they allow the

music to speak for itself.

Deejays like Mike Raven,
Pete Drummond and John
Peel distribute inform-
ation not " personalily,”
though Peel is showing
signs of late of a sense of
his own cult following.
Emperor Rosko, too, im-
presses with his frenetic
enthusiasm while Kenny
Everett is funny despite
(not because of) the BBC.

The children’s and family

Programimnes shouldn’t
really be on One at all,
but as they are they are
well presented.

There is so much that (s

either bhad or mediocre
that it s impossible (o
list them all. So here are

facts without telling you
more about Mike Raven
than the record.

John Peel is an acquired
taste but I've acquired it
now and Jimmy Young
15, well, Jimmy Young,
and 'm on my way to
work by then.

ROYSTON ELDRIDGE

e T e L e e e

a few personal irritations
based on regular (though
not exhaustive) listening.
Tony Blackburn's often in-
distinct mumblings and
strivings to be “con
troversial ” at times.
Jimmy Young'’s  forced
heartiness — do the
stuck-at-home housewives
really endorse his music
and chips format or is it
getting the flgures be-
cause there is no other
light music programme
available at that time?
Deejays like Johnny Walker
and others who obtrude
over the records and
forget they are merely
linkmen not * stars."
The after-midnight wilder-
ness of raghag medi-
ocrily.

Scene And Heard which
makes the world of pop
music sound so slaid and
boring. This programme
has such scope and rarely
fulfils its potential.

In shorl, Radip One is
suffering  from  com-
placency born of never

having really to compete

withwom

The deejay gospel
according to Alan

LIFE, mused Alan Free-

man, wasn't all bad.

As we were sitting in his
sun-drenched roof garden
being served chicken and
salad by his gorgeous secre-
tary wearing a micro-bikini
I was forced to admit he
had a point.

[t seemed almost churlish
to reveal that a poll round
the MM <«<taff had revealed
some rather harsh criticisms
of deejays.

ot that accusations of not
caring |hout the music can
apply to M a man who
takes his job seriously to the
point of obsession spends
almost every waking hour
listening to music on record
and in the flesh.

Are most deejays more ‘n-
ftent on pushing themselves
instead of the music?

“I've always felt that the
deejay must come second to

the product but you must re-
member that on both the BBC
and Luxembourg for a long
time the deejays just didn't
have any choice as far as the
records they played were con-
cerned.

“If a deejay isn'l interested
primarily in the music, then
he has no right to be in the
business.

“In my case, with Pick Of
The Pops, the public dictures
the content of course. We-
member, it 1sn't & specia.ist
show and we have to try and
keep a wlde uthﬂlic taste in

il..,u

4 How
E)es G'Cnnntrr jm to

hl'l.l'it
people think 1 am with Hﬂ?
development in pop — I don

claim to be, But 1 listen very
cluuly to it all and | ob-
serve it all,

“If 1 had a programme with
a completely free hand 1
would prnbahly fill it with LP

MELODY MAKER, June 2]

ALAN

tracks. So often 1 hear an LP
and think the wrong single
has been taken from it —
there must be a better O'Con-
nor LP track than * Dick-A-
Dum-Dum,' which 1 loathe.
“You know, 1 think John
Peel deserves full marks for
what he brought to Radio One
—] know that, in my case, |
might have not progressed far
enough
today’s music without him
“1 have always

and it might have been
before | gu; mund I'.D &

-juut a Erlctfon- *Iﬂthﬁut cap

lating. But thank God he came

along.”

Alan maintains that he has
his own style which is in-
stantly recognisable,

“1 may have almost jost
the art of conversation,” he

BILLY PRESTON
> ON APPLE

e — —
e
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to get into so much of

been 1n-
volved with commercial music
ears

citing
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FREEMAN

' V've always telt the deejay
must come second to the
product. If a deejay isn't
interested primarily in the
music, then he has no right
to be in the business

says. " I've been inteéenl on
giving detail of the records |
play, and giving it in @
rhyihm

“In fact, | get letlers ahout
"your nonsensical gabhle’ !

had one from a teacher which
began ‘Come off it, old boy.
with oald underhned. | wrote
back telling him to write on
the blackboard 100 times
‘We must be kind to old Alan
Freeman' and suggested he
brought some of his pupils to
Pick Of The Pops.

“T'm willing to believe 'm
a little at fault, but that is
the way I do it."

Why should anyone want (o
be a deejay?

“In my case, the first ans-
wer is ego,” admits Alan, "' |
am one of the few people who
actually admits to a need to

be acknowledged.
This was  very
much so when |
started.

"“But, secondly,
1 do have a love
of music and the
whole business is
now s0 much in
my system that, no
maftiter whal was
offered to me in
other directions, |
could never honest-
ly say that 1 no

longer wanted to he a deejay.”

Is Alan conscious of the
power he wields? To ensure
chart success, &8 record must
be played on the air by people
like him,

“"1'm aware of it
conscious of it," he
“* Take Martha and the Van-
dellas ‘Dancing In The
Street * played that on
Radio Luxembourg six nights
a week for three months.

“You know how you do
something and feel unsure
about what is going to hap-
pen'* N u-ﬂ. hnd ln nbmsmn

but not
said

—_— ]

and o0 m
they loved it. It was very ex-

ear 1t ' uym:
when I heard it had
one into the chart."—BOB
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BUBBLLGUM music is dead

and the Kasenetz-Katz
Singing Orchestral Circus died
with it.
50 says C. J. Lindercamp, bass
guitarist with Ohio Express, the
group whose bubblegum hit was

L4 ]

“Yummy Yummy Yummy.
The group arrived in London
last week for their first ever trip

to Europe and walked straight
into trouble. The British Musi-
cians’ Union banned American

groups and artists from appear-
ing on British television

" We didn"t know anything about
it until we arrived,” said C.J., “ and
It means that some of the TV
shows we were (o appear on are
out now. Bul we are doing inter-
views and things and generally
meeting folks, and the place is
beautiful, so that's something.”

Lindercamp said that although
bubblegum music from the New
York-based Kasenetz-Katz record-
ing organisation gave hits to
groups like 1910 Fruitgum Com-
pany and Crazy Elephant, it has
largely been abandoned., * You
have to move on musically,” said
CJ. " We all felt that and 1 think
that all the groups who played
basically in the bubblegum format
have gone on to other things.”

(hio Express had several hits
in the “ Yummy" vein before
realising that the simple teeny-
bopper music they were playing
was not going 1o last. *“ We started
to change, Not rapidly, but by de-
grees untll we achieved a differ-

OUT
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Here's "GODAL" -the best ever football weekly. Packed with interest for everybody.

NEW

# Newcastle's Fair's Cup trial

story, colour pictures.
% Bobby Charlton's diary
x

England team in Mexico in

glorious colour,

BY ALAN WALSH

ent sound and a different style.”

C.J1. said there was no truth in
the belief here that the Kasenetz-
Kalz organisation recorded musiec
with a pool of musicians and then
formed groups when the records
happened,

“ No, that's not what happened.
Everv group existed as a group,
as an entity. There was the Ohlo
Exress and the Fruitgum Com-
pany and others and we all made
our own records and did our shows
in the normal way.

“But we used to go oul on lour

as a package — six groups would [

play their own spots and then get
together at the end for a jam ses-
sion. And they used to get pretty
wild.™

This jam session grew into the

Singing Orchestral Circus which
had a big hit here with * Quick
Joey Small.”

The Express’s line-up now com-
prises four musicians — C.J. on
bass, Buddy Bengert (organ,
vocals), Lewis Gomez (drums) and
Doug Grassel (guitar) and they
have been together with this per-
sonnel for & year or so.

“There was some confusion
over our personnel because we
changed in between albums and
there was some delay and then an
old photograph was used on the
album cover. Bul this has been
the personnel of the group for
some time now.”
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' |OF EDGAR
BROUGHTON

F THE word ' underground '’ still has any meaning

on the music scene, then iL is typified by Edgar

Broughton, a man who passionately believes in social
change and that music is a revolutionary weagon,

On stage, the Broughton Band have a remarkable,
sinister auality, an example

describes as their " exorcism bit" where they get
the audience to chant out their demons — the atmos-

phere this built up on the recent free concerts in
Hyde Park and Parliament Hill

feit to be believed.

In person, Edgar turned out
to be a dedicated, Intelligent
and obviously sensitive man
who was nol the least offended
by the use of the word ' sinis-
ter " to describe his stage
presence.

“It's not really an image we
are trying te project, but it is
probably what we are,”” he
agreed. " We do a lot of stuifl
that is wvery dramatic and
heavy.

" If we do have this peculiar,
unknown, sinister quality then
I feel it helps us to achleve
& genuine participation Ffrom
audiences, This is our am-
bition, to Invelve the whole of
Britain in some type of posi-
tive action—get people to do
things without saying what they
should do. There is a tremen-
dous void in everything at the
mament, a lack of direction.

"“Music is for people, so It
is people and people are music,
Obviously people identlify with
a trend in music which effects
their day-to-day existence and,
in this way, hope to really get
into them,

“It's all subversive in a way.
As a genuine underground band
we are trying to subvert the
old ideas and start a revelution.

" This might sound a bit
strong, but we feel strongly
about the parenl-child relation-
ship. There is this parent hate
of the pop figure and, partly by
design and partly by accident
We seem (o arouse it—even if
iIt’s only: " What can you see in
a group of long-haired, violent
people? "' The parents are wor-
ried and disturbed Ig it and
that forces them to discuss it
ul;l;‘!tlthﬂ:. E:ll:irﬂﬁr s

ny sort of aggression you
creale belween two parties ri,l
tween them. People hate you
s0 much they just have lo a
why. IU's nol a question of age,

being what Edgar

": |
""r'

o turn inte cammunication ’ﬁ

OHIO EXPRESS

Ficelds had to be

BY BOB
DAWBARN

but of the parent-child relation-
ship because that i so impor-
tant,

“ What we want is for people
to look at themselves and
society and decide if this is the
way their really want to live.
We feel we can help to do this
through our music reaching as
many people as possible.”

The band came to London
seven months ago after two
years of whalt Edgar describes
as " total obscurity ' |n the
Midlands—Warwick to be pre-
cise. Edgar had had a guitar
al the age of eleven but has
only been playing * seriously "
for the past three years,

"1 suppose, originally, my
laste was somewhere between
R&B and blues,” he says. " But
there was something about RAB
| didn't like and a lot about
the biues | didn't know. Now
I listen to most of the under-

round things, like Captain

ecfheart and the Fu 5, but
also ,lo classical music’ and

" He is most enthusiastic about
his ll'lll!l:,' with EMI's Marvest
label which releases the Band's
T N b T

. ink Harvest wil]
things up.* he sald, ™
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Ti"‘m lones

“1 SAW this white
British singer., Petula
Clark, on television
and she was singing
her tume ‘ Down-
towmn, the tune she
made it on. Like. it
Was very humorous
decause she wWas
screaming and she
wWas rving to look
coamposed at the same
e,

™es pianist Cedi! Tavio

.
LN (N LS agonismng
“Soul™ syndrome that
Says you've gotl to grunt
n RETowl and sweatl and
Stream @ vyou want to
move the people.

8l ¥ vou dom't grunt and
growl by mature and the
tmbre of vour voice is
sirctly Lurepean, how
the hell can vou sound
canvinding on stage?

Thoe was when | thought it
fantasi that Baldry,
Womweood and Burdon
could sound so black, but
then ! started listening (o
the originals again and
graduzily became nau-
sealad by the imitators,

ot that i doubt the
sincerity of people like
Burdon or would den)
the fact that they do a
pretty convincing job, it's
just that because of the
whele new sound of vocal
music that was precipi-
tated by the Beatles,
Stenes, ¢ofc, wWe are con
stantly forced to endure
the backlashed chaingangs
of Esst Croydon and [ae
mean mistreated-mamas
of Plaistow.

Ali of which brings us (0
the recent assertions In
the MM that Janis Joplin
is “ white soul” an idea
second only in its ludi-
crousness to Tony
Palmer's statement in the
Ohserver that Miss Joplin
is “ what Black Power is
all about.”

While the mind boggles
helplessly at Palmer’s
ignorance and speculales
wickedly on how he
weuld fare In a con-
frontation with Stokely
Carmichael or H. Rap
Rrown, one also staris to
wonder just what Miss
Joplin’s admirers under-
stand by the word
~ soul™

To me. Janis seems 3 fairly
soulful chick, but baby

a platetul of curry goat, rice 'n' peas?

believe it, she ain't got
SOUL

Soul (with a capital S) is,
was, and ever shall be,
the exclusive prerogative
of the black American,
and il you're going to try
claiming the tiniest help-
mg ol it for other races,
don't try to discuss it
with him.

He reasons that his people
cooked that soulful stew,
vour Kitchen's full of
vour own food, So go
thead and eat that.

tithough [
Willd venilure o sugpest
with some temerity —
not to mention pedantry
— that if you're talking
aboutl "“soul™ (with a
small ), it does exist.

Let me explain it the way |
see (L.

Ihere are soulful people the
world over who never
lifted a finger to earn this
description. Thev're soul-
ful by virtue of the way
they eat, drink, dance,
make love, laugh and cry
— without looking aver
their shoulders the way
that most of us do.

Though yvou do have to be
black to have Soul, you
don’'t have to be black to

be soulful.

A black saxophonist friend
once confided to me that
he thought Miss Joplin
“had a bit of soul in
there,” but unfortunately,
when most people call
her “‘soulful,” they are
crediting her with sound-
ing black, which she does
not,

On the other hand, poor old
Janis is probably a
damned sight more soul-
ful than those phony
black singers who are so
busy being Sou] Per-
sonified that they have
forgotten what they're
out there for.

You know the type — they
used (o straighten their
hair and sing ballads,
now they've got a “ natu-
ral” and specialise in
threshing about the place,
velling and working up a
sweat because that's the
way you're suppoSed (o
do it today,

But when you really know
'bout soul, you know it's
something that makes
vour armpils prickle,
There is no substitute for
the fruth.

A couple of weeks back I
went to hear Mahalia
Jackson. The  mighty
Gospel singer is well into
middle-age with a couple
of heart-attacks behind
her and obviously has to
lake it eaSy

So she played it ultra cool.
She reached her climax
gently and had the entire

Albert Hall in her hands.

And God, she made me feel

good inside., Her message
hit right home although it
was put over with
subtlety and none of that
contrived discotheque
hollerin®,

The truth is that while half
the world is trying to get
soulful (or should 1 say
Soulful), the other half 1s
busy being It.

But only a few of the
would-be soulful recog-
nise their impotence in
this idiom.

Some vears ago | men-
tioned to John Lennon
how much 1'd liked their
version of * You Really
Got & Hold On Me.”

“Oh God,” he replied, 1|
can't stand that now! It
always embarrasses me
— it’s me trying to do a
coloured voice and I can't
do that Lennon had the
right idea, but most of
them don't.

The cry of the Sixties is
“do your own thing,”
“be your own thing"
and that means thai
black music has become
blacker.

| don’t suggest that white
music should get whiter
~— it's pallid enough as it
is, but for God's sake
stop calling it Soul.

Some ‘ Brothers” would
say: * Why not? Get back
to yvour ‘ Early One Morn-
ing * heritage and impro-
vise on that.”

But just as they used some
European instruments
and musical forms to
create the framework for
their emotions, so I think
is the white artist entitled
to use Afro-American
rhythms and musical
forms — yes, and emo-
tions, too.

It can be done after all, and
a good example of such a
successful melange is the
Who.

Granted their music Is

based on rock and roll,
the postwar blues adapt-
ed by whites, yet it has a
distinctly British accent
and lays no claim (o
being Soul Music.
The Who, like the Beatles,
are original in their
conception and remain
basically FEuropean in
outlook which is, of
course, the only way for
those who have grown up
in a European environ-
ment.

And environmenl is all; it's
what Sou] is about and
the reason why the feel
ing can't be artificially in-
duced.

After all, I bet Tom Jones
doesn't whip down to
Brixton after the gig for a
plateful of curry goat,
rice "n' peas!

The Guvnors
Solid-state bricks

N a wild wal
of sound

It's the Guv'nors. The six-strong \
sound magnifying mob that turn
sounds into moods and bass lines
into throbbing space. What's new?
In a word -transistorisation. The |\
solid-state cramming that gives |\
instant warm-up with less weight to
carry. Plus built-in sound effects
instant REVERB, TREMELO and FUZZ -
TREBLE, BASS, and MID-RANGE BOOST
Built into amps. The unique VOX way.
Two channel, Four input, Treble and
Bass amps with footswitch sound
selectors. Changing the mood as '
you play. And building up a wild
wall of sound... Find out more today
send for your copy of The Guv'nors.
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THE MEN WHO MAKE THE BLUES

ROOSEVELT SYKES, once
well known to blues fanciers
as the Honey Dripper, 15 a
respected veteran of blues
prano who has been making

records since 1929 and
playing and singing the
blues for more than four

decades. Sykes was born in
Helena, Arkansas in January
1906

When he was three his
family moved from the
farm. which was some 16
miles south of Helena, to
St Louis but Roosevelt con-
tinued to visit the farm for
holidays with his grand-
father. At the age of 12 he
began to play prano, and as
he got older he went into
the Arkansas town to listen
to the musicians, mostly
prano players. Remembering
some of them later, he said:
“ They was what you call
real blues players, always be
playin’ the blues.'> In '29,
when he was 23, Sykes
visited the Okeh studios on
Union Square, New York to
make his first records.
Among the titles were ‘' 44
Blues,™ " Henry Ford
Blues "' and a wvarniant of
" Pinetop's Boogie Woogie"'
called ' Boot Thar Thing."”
The first one out was "' 44
Blues," a theme learned
from pianist Lee Green,
Sykes has said: "' | made it
at 11 Union Square, New
York, on June 14, 1929 |

even remember the number,
Okeh 8702." He made
other records in '29 and '30,
some of them under pseudo-
nyms for other labels.
Doubts have been ex-
pressed about the identity
of Dobby Bragg and Willie
Kelly, names which Sykes
said he wused for sessions
outside Okeh, But it seems
highly likely he was respon-
sible for some of their
titles; apart from the aural
evidence (which suggests,
incidentally, that Sykes was
not the singer on Bragg's
"3, 6 And 9"), he has
precise recollections., ‘' One
of my names when | was a
kid was Dobby. They al-
ways called me Dobby, so

my mother's name was
Bragg and so | used the
name Bragg.' In matters

of nicknames, too, there is
always room for contlicting
stories. It is said that Sykes'
Honey Dripper pseudonym
was bestowed on him by the
singer, Edith |Johnson, with
whom he recorded in '29,
and Edith Johnson herself
recorded two versions of a
" Honey Dripper Blues”
about that time. But Roose-
velt's accoun! is different,
He says he used to play
organ at school for prayers
and adds. " When | got me
the chance | used to play
me some blues on that ole
school organ, liven 1t up a

BY MAX JONES

bit. And when | gets to
playin' the blues the kids
all come running round me

like they were bees or
somethin'., So people gets to
say: 'He must be honey

‘cause they all around him
like bees,’ and so they call
me the Honey Dripper on
account of it."" This story is
quoted in the notes to
Riverside's “Mr  Sykes
Blues 1929-1932," an im-
portant set which includes
Dobby Bragg tracks as well
as Sykes accompaniments to
Edith Johnson, Charlie Mc-
Fadden, Mary |ohnson,
Jimmy Oden (St Louis
Jimmy), Matthew McClure
and Ethel Smith. As a sup-
porting pianist, Sykes could
be very effective. His sing-

ing, in common with his
playing, has a tough,
almost violent barrelhouse

character. His songs, too,
have been successful, They
include "' Mr Sykes Blues "
and " Highway 61 Blues "
— both on the Riverside
collection, now deleted but

sometimes to be found
still in specialist shops —
also " Night Time Is The
Right Time," " Gulf Port
BIUE‘E,H i Pﬂpﬂ Lﬂw|“ i U"_

lucky Thirteen Blues,"
" The Honey Dripper,"
T K.MA, Blues " and

" Little And Low." Through
the Thirties and Forties,
Sykes continued to record
for Bluebird, Decca, Okeh,
Victor and other labels. He
up-dated his style, with the
use of rhythm sections (in
19490 he was accompanied
by the great drummer, Big
Sid Catlett) and horns, and
recorded fairly regularly un-
til 1950. Since 1960 he has
cut a number of LPs, in-
cluding two Columbia
albums made in London in
January, '61, but the only
available LP is his ‘* Hard
Driving Blues "' (Delmark).
His high-spirited music can
also be heard on various
Cimports,”  including sets
on Prestige-Bluesville, Folk-
ways RBF, Blues Classics
and French RCA.

BLUES ON

RECORD

THEY’RE SENSATIONAL! The new
John Mayall “ blues without bash-
ing ” band have suddenly clevelupt:d
into the most original, refreshing
and exciting group in Britain, nay

the world.

Minus a
as a result of John’s
of the most subtle and
music I have had
hearing in many moons.

And at the Cambridge May Ball at
the band

Caius College last week,

received an ovation from the
pest audience ever to wear full even-

ing dress and gowns.

The new group, with acoustic guit-
the last
at the
Paris Olympia and wentl on to tour
Germany, Cambridge was their first

arist Jon Mark added at
mnoment, made their debut

English date.

John is playing electric
guitar plugged Into his PA
system, and harmonicas, hav-
ing dropped organ-piano.
Multi - instrumentalist and
looner extraordinary Johnny
Almond is on flute, tenor and
alto. The range of sounds and
moods they obtain is stagger-
ing.

At the ball we were greeted
by organiser Marcus Bicknell,
a jolly chap with a button
hole and an amazing ability to
greet you from one danwm
then on being thought lef
several vards behind, sud-
denly emerge from a cellar

door at your feel.
He was buttonholed by

singer Paul Williams of Jug-
gernaut, with the grim news
that the free concert his band
and King Crimson had been
supposed to be regaling the
townsfolk outside the college
had been stopped by the
police, owing to complaints
of noise.

“Oh, bad luck,” said
Marcus blithely, dashing off to
ensure the Morris dancing and
trampoline display were un-
derway. * Bul we didn’t even
get to play,” muttered Paul
glumly.

Meanwhile the Mayall men
were setting up in a marquee,
and we joined the merry
thronf of May ballers, sip-

ing free champers, and look-
ng dashing, except for the
old firm of Wentzell and
Welch, who looked de-
cldedly scruff, having forgot-
ten to contact Moss Bros in
time.

“How did vou get in?"' de-
manded one Moss Brossed re-

drummer and minus the
ucual battery of amplifiers, the band,
inspirational
change of formula, are creating some
rewarding
the pleasure of

hip-

JOHN MAYALL

BY

CHRIS WELCH

veller suspiciously. *“ We're
press,” we quaked nervously.
“Oh. Well, ’m gatecrashing,
I just wondered how you got
in looking like that.”

It has to be admitted, I was
extremely dublous aboul any
band working without drums,
which 1 thought could only
lead to hours of boredom.

Yelled Colin Allen, their
to view the experiment:
“Where's the drummer? Yer
can’t dance to it!

Did Colin know tLhe titles
of any of the numbers the
band were playing?

“No, 1 didn't know any of
them when 1 was in the
band!”

They played two sets, the
second proving more together
and intense than the first.
They started off the second
with *“Don't Waste My
Time "™ with Almond keeping
time on tambourine, kicking
up a lightly swinging beal.

Most surprising number of
the evening was a beautiful
ballad “ Don't Pick A
Flower” sung with simple
sincerity by John and featur-
ing a superb flute solo.

Indeed Johnny Almond’s
playing was brilliant, though-
out. After years of hard work
with bands like Zoot Money
and Alan Price, he is surely
destined to be a star. With
the low level of volume he
can play the sweetest sounds
without being overwhelmed.

The same holds true for the

an album of 11 titles recorded
at Chl:“’n': Ter Mar Studios.
in July, '67. It was produced
by Gene Barge and (features
orchestrations by Charles
Stopney and Barge. Among the
songs are ‘' Every Girl 1 see,”
‘“ When My Left Eye Jumps,”

AT last we've gol some more
' Buddy Gur music that
should be lp‘rrlc ated by listen-
ers Interested Iin the blues Guy.
LEFT MY BLUES IN SAN FRAN-
CISCO (Chess CRLSA5468) s
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sound to life.

you.

MM

welcome to the world
of Park...

A whole world full of rich, round sound, a world of
quality amplification which brings earthbound

This wonderful world is within your grasp — a
whole range just waiting to bring out the best in

Write for free Park Brochure and live
the good life in the world of Park.

B I - B
 send me Free Park

leas
ochure.

‘* Mother - In - Law Blues,"
'* Leave My Girl Alone,"” " Too
Many Ways ' and perhaps one
or two more which Buddy re-
corded ecarlier for Chess. Most
ol these are pretty good ver-
sions and the one about the
left eye getling to jumping has
all the dirty atmosphere you
could ask for—in the zulﬂrlnn
volce, the organ and horns,
rhythm section and Buddy's
walling guitar, * Buddy's
Groove " is Indeed a groov
theme; ‘' Keep It Te Myseclf
rocks along very solidly, while
‘““She Sults Me To Tee
brings out his most agonised de-
livery. Sometimes,
choked  '* possessed "  vocal
tone becomes a shade wearing,
but this isn't supposed to be
calm or relaxed hlues per-
formance and the music cer-
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Modern blues to

shake you up

BUDDY GUY
impassioned

numbers and much of L comes
off quite well, There is a lot

guitar against
heavy riffs from the hn::: as

of organ and

Streel Shuffle " and the s ell
i You're Itﬂr My 1“”«-‘_ Eddi 4

%
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" Spirit Of Trane."  While n
‘an outstanding album, this se
L ' “y . g

» T g b a e B L
'r“'f"";"'"'h'_; 1esque soprani

manages to steer clear of the

stereotyped * White T
band sound. — T.W. o

M Andy Fernbach is vou
British ‘Iun singer ﬂ: h.:.'l
l;:; E: .p::; u’t:ﬁr h?enmbuiid-
on in the na-
tion's folk and blues clubs and
he debuts on record with ' IF
YOU MISS YOUR CONNEXION"
(Liberty LBS83233), Andy has
a pleasing singing style and
backs himself throughout opn
guitar with a varied set. In-
teresting arrangements are a
feature of the tracks on this
album, such as Chris Elvin's
“h.dl:! harmonica on ** Hard
Heac Woman " and Dave
Ferbach's piano on '* Have Your
Bags Soon Ready " and ' Wo-
Pﬂg’lm Man Yo Map.“
ahatie AN B 7 e o

g Y

tomed to the sound.

fine guitar of Jon Mark, who
used to accompany Marianne
Faithfull, before going into
session work.

Steve Thompson on bass
provided the firm pulse to
their music and worked in
such a way the absence of a

But the most

feature of the new band is
their interplay
Sometimes

and empathy

oerhaps only one
member is plaving, then Llhe
others join in gently, bullding
up to climaxes that sound all
the more exciting for the re-
straint that has gone belore

Talking later over a meal
in the library, Mayall said the
first dates of their tour had

pone well,

“ Everywhere we played
the new formula worked. At
one club we were told we
had broken records previously
held by Sammy Davis Jr. and
Charles Azavour! The plan
now is to get an LP out of
the new band, and we want
to record it live at the Fill-

more in America.

“With the sound set-up we
have got, we can beat any
acoustics, My guitar is plug-
ged into the PA and Steve
has a bass amplifier, We sel
the balances, and 1 have o
master volume control for all
the microphones, On the Ger-
man tour we had the rullﬂ?‘
element who asked: * Where's
Eric Clapton, where's |
drummer?’ at first, which can
make you a bit nervous as
we've gol nothing (o blast
them with, but in the end It
went down a storm.”

Jon Mark explained how he
joined the band, *“ I knew
John from seven vyears lrﬂa
I had formed a band called
Sweet Thursday, which broke
up, then I had a 'phone call
from John. I went round for a
blow — and 1 was in and due
to open at the Paris Olympi
in a couple of days, with an
American tour on the wa |

“I'm absolutely knocked oul
with the hand. It’s so nice
to work for John because he
knows how to treatl musicians.
I feel it's the first nrg-ﬂﬂ

i

thing I've done in years”
3 A; weh:di to return (0

ondon t iverpool i
were starting a minor “33 f




Sahara in Las Vegas.

He manages to generate
excitement in all his
songs although he 1s nol
confined to the wilder
R&B numbers. With a
vocal style that is a cross

8 THIS YEAR has been
the vear of the re-
il vived singles with
re - issued records

came when Elvis Presley,

In America though Jackie

A

. R f
ROGER CHAPMAN: no commercial success yet

WHATEVER
HAPPENED TO

" We play what we like and

»

becoming a domi-
nating force in the
charts.

Amidst all the revivals,

none is stranger than
the success that has
greeted Jackie Wil-
son's two - year - old
single “ Higher And
Higher” which has
climbed steadily to
the higher reaches of
the chart.

VIRTUAL

What is so unusual about

Jackie’s hit is that apart
from one hit TWELVE
years ago, the Detroit-

Wilson's name was often
in the chart. In 1958 he
won his first gold disc
with “ Lonely Teardrops "
to be followed two years
later with “ Night” and
“ Doggin’ Around.”

The following year Jackie

was shot by a girl fan
outside his apartment In
Manhattan and was on
the danger list for several
days as doctors found it
difficult to remove one of
the two bullets that hit
nim.

Proof of his status as a top
entertainer in the States

Sammy Davies, Frankie
Avalon and Fabian
among others all came to

see him in hospital.

And more recently Jackie

even managed to bring
Presley away from his
closely puarded home to
the Trip Club in Holly-
wood where he was

appearing.

15 his stage appearances
that have kept Jackie at
the top whether he 1Is
appearing at Harlem’'s
Apollo or in the top night
clubs like the Copaca-
bana in New York or the

between Sam Cooke and
Marvin Gaye, his reper-
toire includes slow
ballads, jazz and blues ., ..
a combination that meets
with great success in

cabaret.

With a sixteen day tour of

Britain lined up for
September with the Band-
wagon and The Fla-
mingoes, Jackie Wilson
should consolidate his
success with " Higher
and Higher"” and make
sure it's not another
twelve years before he
gains the recognition his
talent deserves in Britain.

LINDSAY

Family, ong of the best and
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mOSt musically proficient
bands operating here, were
tipped as the big new thing 18
months or so ago. That mass
recognition as a commercial
success has not vel arrived,
but they are well pleased with
the life of the group and its
position In the music scene

“1 can see what you mean
when you say thal big success
hasn't happéned vel," said
Roger as we sipped a lager In
8 Fleet Steet pub in the
middle of London's heatwave
“We haven’'t made the top of
the charts or anything like
that But we are working five
nights a week, Rgetling re-
booked wherever we g0 and
we have built up our own
following round the country
who come and see us and dig
what we are plaving.

RISE

Roger likened the progress
of Family to the rise In
popularity of the Incredible
String Band

“Go up Lo anyone in the
street and ask them if they
know the Incredibles, They
srobably won't have heard ol
them But the group Is
drawing fantastic crowds

wherever they play

happening with
the Family

“We haven't had the com-
mercial success yet, but,
although I've thought a few
times that things have been
slow, reallyv I know that this
IS the best way

“Fleetwood WMac did the
same. They built up a big
following round the country
and then followed up with
two really big hit records
which established them as a
"mame.” Now they get respect
from everyone

" Besides, we don't want to
play just for one section of
the communily. We want to
play for everyone and anyone
who'll come and listen and
that means working round the
country a lot.”

Musically, Family have no
definite musical category. All
meéembers of the group —
which now features John
Weider, the former member of
Eric Burdon's Animals on
bass and acoustic guitar —
have wide musical tastes. And
it shows in their music.

play or categorise it. You
can't put yourself in a bag.
Others have 1o do that. All 1
know is that people come up
and say we are ‘original.’ The
audience says it, not us. We
just play our music our way."

Since John Weider joined
the group six weeks ago to
replace Rick Grech, now bass
with the much vaunted Blind
Faith, he has made his musical
mark on the group, “ He plays
beautiful acoustic guitar and
we have started to feature
him,” said Roger,

"It adds something fresh
and gives us a break from the

constant  energy thing on
stage."

STOLEN

T ———— i
Family recently returned

for a seven week tour of
America that wasn't without
its hang-ups. “1 had my
passport stolen from the hotel
and wasn't allowed into
Canada. 1 had to hang around
Detroit for a week while the
British consul sorted things
out. And was that a drag. We
missed several gigs in Canada.

“ Generally the audiences
were nice. It's a change to
play to people who don't
know us. It's a challenge, too.
They received us well, al-

though there were a few
problems with promolers at
times."”

But they found that the
people who did know them,
eéxpected their music to be
like their albums made some
Lime ago.

EXPLAIN

“We used to gel requests
for numbers from our first
album. | used to have 1o
explain that we just didn’t
play like thal any more. |
don’'t think they liked that
really,

“But,” said Roger cheer-
fully, “"you can't look back-
wards when you're playing
music, You've got to look for-
ward. That music was two
vears old. We don't feel it thal
way any more and we just
couldn’t play it.”

Then you're also very wisc,
A small advertisement in the
classified columns of Meclody
Maker gots things moving—
f-a-3-1" Whether you're
buying or selling, looking tor
musicians. or after bookings,
Mclody Maker is there 1o
help you

AND CET RESULTS FAST!

ARE YOU

SMALL

MINDED?

SMALL ADS

MEAN BUSINESS! ‘__'él‘lll‘hil‘t

Jackie's big British hit was

" Reet Petite,”" a number
he recorded soon after
leaving Billy War's Do-
minoes to be replaced
later by Clyde McPhatter.
That was the last time
Jackie hit the British
chart.




FLEETWOOD MAC: among the top names

Pop’s answer to the
classical Proms

POP PROMS at the Royal Albert Hall — that's
pop music's answer to classical music which for
years has been presented in the form of Proms
at this important London venue.

The first ever Pop Proms begin on June 29,
and tor a whole week, presents concerts feat-
uring some of the best in pop music talent and
top names from the folk world.

They include the Who, Chuck Berry, Led
Zeppelin, Fleetwood Mac, the Incredible String
Band. Chicken Shack, the Family, Amen Corner,
Marmalade. the Pentangle, the Liverpool Scene,
Blodwyn Pig, the Alan Bown, Bodast, John Peel,
the Web. Bob Kerr's Whoopee Band, The Dub-
liners. the lan Campbell Group, Martin Carthy
and Dave Swarbrick, the Young Tradition and
Dominic Behan—will be staged in one of the
boldest ventures in British pop music history.

The idea came from NEMS promoter, Roy
Guest. who saw it as a chance to present pop
music in the same way that classical music has
been presented in Prom concerts for years. The
Melody Maker believes Roy Guest has brought
imagination and initiative to pop music pro-
motion.

It the Pop Proms are a success, there is every
likelihood of them becoming a regular feature of
the British pop music scene.

This can only mean more exposure for British
talent.

The Melody Maker applauds Roy Guest and
his Pop Proms idea. It is a courageous commit-
ment.

MM thinks the Pop Proms deserve the full
support of the public in order to turn a pop
music experiment into an annual happening.

Next week Melody Maker spotlights the first
Pop Proms at the Royal Albert Hall in a special

supplement.

BE PRECISE!

ASK FOR
HAMILTON

AMILTON CONCESSIONAIRES

“| never eéven

lm ]

time for anybody
to wait for a hit,
but that’s how long
Creedence Clear-
water Revival
waited to see their
name in the British
and American
charts with * Proud
Mary.”

Tne single is a track

from their ‘‘ Bayou
Country” LP to be
released here soon
and this will be their
second album to be
issued here. The
sound of Creedence
Clearwater Revival
has an earthy, basic
feel about it and the
group's leader, guitar-
ist, harmonica player
and songwriter says,
“The sound comes
from Louisiana.”

MEMPHIS

Certainly on tracks such as

“Born On The Bayouw,”
“ Bootleg,” and * Grave-
yvard Train,” there's a
peculiarly Southern [leel
about the sound with
hints of blues, country
and Cajun music in what
Creedence Clearwatel

play.

Explains leader John Fog-

arty, “ I just had this life-
long dream | wanted to
live there. All the great
records or people who
made them  somehow
came from Memphis or
Louisia oy somewhere
along e Mississippi
River in between.

RELAXED

fo i
about social pressures. 10
me it just represented
something  earlier, like

iva

Wolf and Muddy Waters
gave me the feeling that
they were right there,
standing by the river.
Carl Perkins, the first one
who ever made me think
about being a musician
and singer, made his
greatest records there by
the river in Memphis.

“1 really enjoyed the whole

Southern folk-legend . . .
Mark Twalin, Tom
Sawyer, Huck Finn, the
River and all that went
with it. The River and the
South just seem to be
where all the music
that’'s kicked everything
off started from or
sounds like."

The Bayou country is a

long way from San Fran-
cisco, where the group

originally got

together,

CREEDANCE CLEARWATER REVIVAL: waited ten years for a hit.

The Rev

TEN YEARS is a long

BY TONY WILSON

Fogarty, with his
guitarist brother Tom,
drummer Doug Clifford
and bass guitarist Stu
Cook in 1959. The group
began by plaving blues
and then went through
various scenes backing
other singers and work-
ing in the San Francisco
area,

John

RESPECT

After a bout of duty in the

Army, John rejoined the
group in 1967. They
worked together as the
Golliwogs for a while
then changed their name
to Creedence, which also
brought them a change of
fortune.

In 1968 the group released

| pays

a single called * Susie-Q"
which made the Ameri-
can chart and followed it
up with their version ol

the Screamin’ Jay
Hawkins classie, 1 Put
A Spell On You,” both
singles being included on
their first album.

And then c¢came " Proud
Mary” and the Bayou

Beat of Creedence Clear-
water Revival became an
international sound.

Currently the group are
working on their third
album and are hoping
soon to visit Britain. "I
think the best way Is
with a hit,” comments
John Fogarty, “ We'd like
to come as soOn as
possible. The sooner we
gel over the better it'll
be. | don't know how our

| I |I-l i
. s ek
1 - I " i I-hL-, W

American audiences at
p'ﬂfl“i ke the Fillmores
Fast and West and John
thinks the American
audlences are probably
the best in the world,

But he does have a B 118

deal of respect for B
bands. “ They seem 5o
much better than Ameri
can bands, eem
better trained. And they

play incredibly fast." ‘

EXCITING

e S

If Creedence Clearwater

Revival are as good live
i:; they :dre on rewl'il._w by
ey ne not
about British band ﬂ
are one of the most
exciting groups lo come
out of America and hay

managed (o come up with

a distinctive sound — the

They seem

“1 WANT to make some
music which has integrity
and some taste, but prim-
arily with some enjoy-
menl. And I'd like to make
some bread, ol course. But
I'm not out to change the
world. Hell, I'm just a
chick!

Martha Velez is a 23-year-
old singer from New York's
Manhattan with the groovy
good looks and vivacily and
the powerhouse vocal ability
to make her one of the big-
gest names in contéemporary
blues-rock music either side
of the Atlantic.

She's got the powerful de-
hvery of Jlanis Joplin, with
the addition of more music-
ality. She's also a lot prel-
tier, with the sort of wil-
lowy figure, wide smile and
patural gpaiety of a profes-
sional model, allied w an
astule musical knowledge
and a variety of influences
from opera and folk to biues,
R and B and hard rock

MARTHA'S THE
GIRL NEXT DOOR
—10 BOB DYLAN

London for three weeks' pro-
motion on  her album

“ Fiends And Angels ™ and
her second Bnitish single
“"Tell Mama,’ written by
Her re-

Clarence Carter.
cording 1s done by producer

Mike Vernon wha heard her

sing in New York and tos
aof hep rec

= - - —

@ MARTHA

g:mm via Puerto  Rico
when she was t after her
teacher wld  her

and it's this that I'd like t&

pul together roek |
music There are a number
of musicians back home In
the States who are wilbng

Lo

Some of them are in well-
known groups and | can't
pive their names because
would cause a hassle back

Bayou Beat

Mg =
|

form a band with me |

h‘i
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OVER THE past 12 months.

one deejay has emerged

. head and shoulders above

| the rest in influence.
popularity and integrity.
John Peel’s year as perhaps
I‘he most respected deejay
in the popular music
business started when he
was voted Top Disc Jockey
i the Melody Maker

Pop Poll.

POP POLL time has arrived
again — the one definitive
poll that decides who is

at the top of the pop
music industry this year.
THE MM Pop Poll is the
most quoted and widely
respected poll of all —
thanks to the astute and
knowledgeable MM readers
who fill in their coupon
and give their opinions on
the state of music in the

middle of 1969.

NOW IS your LAST chance
fo participate and vote

for the giants of today and
the new stars of tomorrow,

both in Britain and

JOHN PEEL
last year’s top D)

internationally.

IN PAST years, inter-
national names of the
stature of the Beatles, Tom
Jones, Scott Walker and
Cliff Richard have been
pollwinners. They have
gone on from pinnacle to
pinnacle in the glittering
but often precarious world
of pop music.

THEIR success and
popularity depends on
their effect on their
audience.

THE MM Pop Poll is the
effective gauge of that
success — the pulse of
the pop industry.

SO, don’t waste time.

VOTE NOW.

A,

WATKINS ELECTRIC MUSIC, 66 OFFLEY ROAD, LONDON, S.W.9.. 01-735 6568
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NOW:

POP POLL
again! Time to vofe
in the most auoted
and most widely re-
spected Poll of them

time

all — the Melody
MakEr Pﬂp Pﬂ“
Here's your 1969

chance to vote h_::r
your favourites In
all spheres of popu-
lar music. Who are
the giants of today
and the new stars
of tomorrow? Make
sure YOUR choices
get the votes they
deserve, Vote Now!

| certify that this is my only

entry

NADE . -

ADDRESS

—_— = — ——— = — —_——

SEND TO: POLL, MELODY MAKER,
| 161 FLEET ST., LONDON, E.C.4.
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BRITISH SECTION

DISC JOCKEY
MALE SINGER
GIRL SINGER
GROUP

MUSICIAN
SINGLE DISC

LP DISC

TV ARTIST-MALE
TV ARTIST-GIRL
TV SHOW

RADIO SHOW
BRIGHTEST HOPE

|

|

|
|.

|

e — —_—

INTERNATIONAL SECTION

MALE SINGER

| | I | 1 I
s e ———————

GIRL SINGER

GROUP

MUSICIAN

SINGLE DISC

LP DISC

BRIGHTEST HOPE

TO THE 150,000 AUDIENCE

WE’D LIKE TO SAY ...
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MELODY MAKER, Jus

WHAT makes Mick

Jagger run, leap,
bounce, smile, scowl,
work, duck, dodge,
embrace, jeer, love,

soft. hard?

The mystery boy of pop Is

a mystery man of pop
Like sherry trifle or hash
cake, he is sweet with a
Kick.

Mr Jagger is currently 2o-

ing through a Revive The
Rolling Stones campaign.
They recently perked up
with the addition to the
ranxs of Jimmy Miller as
record producer.

they have kept creal've
and enthusiastic.

Where others might quail,

they are keen for new
projects

The surprise addition of

Mick Taylor “ unknown
guitarist from John Main-
all's Jazz Band " as some
national newspapers
would inform us, is gOINg
to be the boost to re-
launch the Stones as a
working group back on
the road.

What a gas!
They may not be actually

re-visiting Ken Colyer’s
Club for Sunday after-
noon blues sessions, hut

amazing,’

Mick was leaping about In

white trousers, refus:ng
cigarettes and listening to
rock and roll on the office
record player. Having
seen recent photographs
that made him look sev-
eral hundred years old. it
must be reported that
Mick looked extremely
well and very young.

Explained Bill Wyman who

was in the vicinity: “It's
giving up smoking. |
packed it in a couple of
months ago and put on
half a stone.” And he
looked incredibly young
as well — but enough of

he was leaving 1 thought
I'd trv and get hold of
him. 1 had him down fo a
session and he was quite
good, then he came (o
another and he was very

good

“1 don't know Mick so well

I can say he's as good as
Eric Clapton, but anyway,
that's not what the Roll-
ing Stones are all about.”

Would the new Stones do a

concert at the Ken Colyer
Club, | suggested point-
lessly?

“l don't want to go back

to the womb. We want
to do something new, I'm

not interested in repeat-

Ay }!_

satisfied with the Rolling
Stones part of the Rock
And Roll Circus film we
made and we want to do
it again in the Colosseum
which was the first ever
circus.

“The film should be due

out in September with the
next LP. We wanted *he
LP out in July, but the
moguls of the record in-
dustry say its a bad
month because all the fac-
tories that make records
are on holiday.

“In fact, we have done two

albums and the first will
be out in September. Two
of the tracks will have

these medical bulletins.

ing ourselves. The new Mick on guitar.”
= ; o Davies, we can expect a band isn’t Eﬂiﬂth'? bEh“kE What will Brian Jones he
ince the end of the tour- free concert somewhere H APPY early Stones, e thing doing next?

iIs to go on, on, doing

i
ing days, management not one thousand miles
splits, and records that from London fairly soen! something new.”
weren't as successful as And the group that pioneer- Said happy Mick, pausing LlTTLE

The Stones seem to be go-

they should have heen— ed the British R&B boom only to greet a passing ing through an extremely
not to mention U’fﬂ" occa- back in the early Sixties lady reporter: “ Mick Tay- busy and creative neriod. "1 can tell you very litlle
sional brush with the and created the climate lor is very quick to pick * Well, that’s the way we — it's better you ask him
forces of law and order for both the blues and things up and he's getting like to do it — in phases. yourself. I guess he just
— the Stones have been, progressive groups of to- on well with Keith, By the It's cooler for me, bhe- wanted to do someth:ng
in truth, clinging on to day, will be back — play- way, | read it all in the cause 1 like to cool out different and he has done
Iﬁa!“y ‘:I:th the skin of lng music and having a newspapers that Brian now and then and BO on for a lﬂﬂg time. I hﬂpe

5 ;zr tete o Rl ‘ good t'r.rne: _ was our lead guitarist — to something different, whatever he does comes
ick’s strength, drive and So what's it going to be well, 1 don't think he “Keith and I have written off."
work have ensured that like, Mick? was, about 24 songs 'mn‘ﬂy_t Miﬂk*ﬁﬂli with Marianne ~
not only have the Stones * Amazing — it’s going to "“Mick Taylor has been  Some of the group want the Blind Faith concert
survived more than most blow your mind! It's just through the John Mayall to do the old ones, and in Hyde Park. How did
groups have ever sufferad, so together, it will be school, and when 1 knew we'll probably do a :h::t of he ;eact Lo the:ir perform. —

the tracks on the last ance”?

album, In fact, all of that “1 thought they were very
o
New Singles

BRUSH by the ghost of Cyril

album contains stuff we nice. 1 was right at the

can ﬂlﬂ}' on stage.“ back of the stage and
The Stones last appeararce couldn't see them, but I
was a concert a year ago. thought somehow they
Their next one will be in were very strained. '
Rome, June 25 and 26. *“ | guess they'll get more
Was Mick nervous, and together and Ginger was
why Rome? fantastic. He's a beautiful
“It doesn’'t make me nerv- drummer — the beslt

ous — it's just a natural drummer 1 have ever

: . A DASY IRy, R % thing for me to go on heard.
4295 & i .\ 8 ! BT TN e r stage. We chose Rome tor "1 was a bit surprised
AR L S S the concert because it is Steve didn't play any

A Great New Single From
Georgie Fame
Peaceful

a very good visual thing, guitar though. I wish he
“And the other reason, had stood up and played
which 1 haven’t told ary- — 1 love to see Stevie
body else, is I wasn't wiggle his bum a bit!" )

MICK TAYLOR, 20-year-old
ex-Bluesbreaker fr o m
Welwyn, and for just over
a week the new guitarist
with the group that first

brought rebellion to pop.

4296 Walter Carlos assisted by Benjamin Folkman That, in a nutshell, is all the
world knows of Brian Jones'

Brandenburg Concerto No. 3 in G Major | replacement in the  Rolling

4290 NRBQ Stomp

4298 Carmen Maki (Sometimes | Feel Like) A Lonely Baby
(Toki Niwa Haha No Nai Ko No Yohni)

4294 Lance D'Owen You'll Have To Do

musically.
But as the new Stone says “I'd felt that way for abovt

of his press release, * For- six months, it was just gel>

get about that. That's zll ting round to leaving and
I’ve been asked so far — deédin; what | wanted 0 ¢

will 1 buy m rents a do. I'd thought about form-
new house, whzt Il:r will 1 - ! and

buy, what
kg clothes do |

Mk Iaylot (Jaught himselt
4297 Roly Daniels b ;-:-;--i’a';m Rhak he mak
- e

Angel, She Was Love I spell as an engraver

and a labourer has been a
musicia '

A Tremendous Song, an all his life.

A Tremendous Singer

His group career started
the Gods, " The Gogs dis.

(S)62613

Salena Jones
The Moment Of Truth

CBS Recesds 28/30 Theobslds Road London WCH
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JAGGER: ' We want to do something new.’
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I'm not strietly a blues
player. 1 like playing all
sorts of things, so my heart
wasn't in it

“ John wasn't an easy person

to work with because he's
got such a strong musical
personality, but It was very
enjoyable most of the time
until those last six months
when | began to get fed up.
Then I'd get up on slage
and just go through the
motiions.

“The group used to change

so much you never used o
know where you were any-
way. | think John has got
a really good band logether
now. He was always l:l:llﬂ%-
ing the group but the musi-
cal policy stayed the same.
time it's a complete
change — the music Iis
different and everything —
I'm looking forward to see-
ing them.”

When did Mick first make con-

tact with

Rollin
Stones? .

the

It was just over two weeks

ago. Mick Jagger phoned
up and Invited me down to
some recording sessions,
then it all happened from
there, | took part in the
seéssion and did a couple of
(racks. 1 domn™t even know
What they were called,

| any of the
Stones befare. My name had

=

v

just cropped up and Mick
phoned. | was expecting (he
call because I'd heard that
my name had been mention-
ed.

“ After the second session,
Mick told me that they were
thinking of Ttltinl another
guitarist in, I fitted in very
well with what they were
playing. It was about a week
later | was asked to join

“ [ thought about it for about
a week I'— exm;ﬂnirg IHF
reasons for wanling oln
them. In the end, | decided
it was what 1 wanted to

do.

AWARE

“Jt's not really that big a
change. I've always been
aware of their music, so
musically it's not going to
be a big change at all.

“ What they do is just a mix-
ture of luul,l I;tllk lnlcll ::;:uu
and 1 like playing a ose
things., 1 I:!nn'l just like
playing twelve bar blues all
night.

“ The roots of their music are
still in the blues. It's 20-
ing to be a fantaslic ex-
perience playing with the
Stones and It will give me
an opporiunity to develop
my own ideas.”

mwSt;ne MICK TAYLOR talks to Royston Eldridge

OTHER MICK...

The image of the Rolling
Stones Is far removed from
that of Mayall. Was Mick
worried about being 'abe'led
as a Stone with their repu-
tation as “ rebels” and the
considerable publicity they
attracted auring recent drug
cases?

“1I'm all for rebelling against
the Establishment, so it
doesn't really worry me. 1
kinda prepared mysell for

all the publicity and U'm
certainly not :ll: - to
change my way 0 nking
becl:u Iy'm in the public
eye.

“ Drugs? Because of pop

music and drugs a lot of
good things have happened.
'm not really concerned
about dru at all, When
vou do take drugs anyway,
ou get really high and vou
eel good, but you are not
too aware of what it means
and what you are doing,

“ You should be able to feel
good within yoursell with-
out drugs. 1 don't drink and

'm a vegela because 1
want to i" l:..lln_thy and as
aware as | can in a natural
kind of way.”

Is Mick worried about the in-
fluence rock musicians have
on youngsters?

1 feel it's

Ui hot sayink” that . the

¥

» - 1 - k [ |
i C 5 £ o "
1
| B & =
i L ! A
i 5 4 N " |1| F
. " L o T ki -
A — -

*ENO WASHINGITON

AND THE RAM JAM

BAND. “ My Little Chicka-
dee " (Pye).

It sounds litke a whitle Mo
town thing. | don't know how
it will do here but it would
be a4 hit in the Slates

it's very catchy with thns
chicks and the brass in Lhi
background. It reminds me ol

The Foundations' " Build Me
Up Buttercup ™ which was a
hil in the States. I'd =say 1

was an English record.

it has a very commercial
riff and should make the Top
40,

ARMALADE:  * Baby

Make It Soon " (CBS).

like the lead
Marmalade. |

That sounds
singer of the
like the producltion very
much, it started off lhke a
five plece group and 1 thouzht,

well here’s an English rock
group but then it sounded
kinda like what the Beach

Boys are doing with horns on
this tour,

For a big production ol a
rock group, iU's done very
tastefully. 1 lost the lyric the
first time round but 1 picked
it up again, It builds very
nicely.

MAH ROMEO: “Wel
Dream " (Unity),

Thal's a pretly provoca'ive
Iyric. It has a Jamaican feel,
the same feel that Johnny
Nash would cul.

It's a prettly different sound
the «pening rifl on the organ
is very sltrange sound. IUs
probably some kind of elec-
tronic bastardised version of
an organ.

The lyric? Well, it’s some:
thing that's been around a
long time. There's a summer
time record every year thal's
a big hit, this might be it if
it gets the plays.

LAN PRICE: “The Trim-
don Grange Explosion ™
(Deram).

Sounds hke Blood, Sweat
and Tears meels Henry Man-
cini meets Georgie Fam:z 1t
makes a better LP cut than
it does a single.

It's very hard to listen lo.
It sounds like a take-off of
Blood, Sweal and Tears, then
Hengy Mancini comes in and
then the Georgie Fame piano.

1 don't think the people will
take the time to listen to it

OE SOUTH: “Birds Of A
Feather " (Capitol).

It's got :o be Joe South —
you can tell by the guitar.

kids should try and do what
the stars do. It's not just
pop music anymore, It's a
new culture and it's open-
ed a lot of people’s minds

to what’s going on in the
world today,

“Pop music is a medium
through which a lot of
things have to be sald, Just
listen to the lyrics of some
of the songs that people
like Dylan and the Ballfu
are singing.”

SECURITY

Joining the Stones obviou
means  greater  financi
security but security is a
thing that doesn't worry
Mick.

“I'm not really worried ahout
security. It's a dream moti-
vated by fear of the un-
known, You can live hap-
pily without worrying about

tomorrow.
“1 don’t really think much

bout - ~— |f vou
B YRR %hmgwmj;

on material gain
never be satisfied.
“It doesn’t mean to say that

I'm going to alter because

I've joined the Stones —
Mlﬁl I've only been with
them a week."

with 1he

familiar
song. it's off his album
Joe Soulh is very gond, he's

I'm wvery

done some very good things
The song ilself was released
by Billy Joe Royal about liree
or four years ago

Is this the follow up to
“ Games People Play?" It
would have heen belter i he'd
done “"These Are Not My
People "' — that's more in the
same bag. | know the lyrics
of this even though they're
buried under the strings and
things

Mixing it down from the
album makes it a bit muddled,
| would have cut it apain, |
think it's a hit song and ae's
a hit artist but 1 don’'t know
if it’"ll do «f now

AMEN CORNER: “ Hello
Susie " (Immediate).

Can | hear the inlro again,
it caught me off guard? In all
fairness | have to say that |
know it's Amen Corner. The
beginning was completely in-
congruous with the res! ot it,
it’s really hard rock.

The lyrics are buried but it's
pretty funky. Because it's
Amen Corner and 1 know
they're prelly popular here |

Birds Of A Feather
Capitol CL15602

THE MARVELETTES

Reachin” For Something

| Can't
Tamla Molown TMGT01

1,13
DELFONICS

aFE1LAMDY

N MARK LINDSAY

of Paul Revere and the Raiders

thhnk it wi'l be a2 nmit but |
a hit n
|III[J[ l;l||l

it will he
the States It's &

“T'HE RUNNING JUMBP-
ING STANDING STILL
BAND: “ Aye-O" (Liberty).
It's an Pnghsh version 0l
Buddah records. If this record
is a hit in England I'm gn'ng
to lose my respect for British
[l:‘rnl;'nfu"f-«. tasie

If a million people un<er
twelve play the record and
live next door to the group

it might be a hit, but | really
don't think s0

The lyrics are Very 90ro-
found, aren't they? It's nol my
cup of tea

HICO HAMILTON:
" “ Forest Flower " (from

the Impulse album “ The
Best Of . . . SIPL 517).

It reminds me of things hat
Webster's done but 1 don’t
know — 1 haven't hstened 1o
jazz for a long time.

| don't know who Lhe sax
player is , , . it's a little like
Adderley but it's nol intricate
enough, it's too simple.

] used to play reeds with
the group but it was only a
couple of riffs behind things.
| was very much an unedu-
cated jazz buff who got “alo
lenor angd bass.

DGAR BROUGHTON:
BAND: “ Death of An
Electric Citizen” (from the
Harvest album “ Wash

Wash ™ SHVL 757).

I really dig blues, 1 love it.
Obviously thig band was inlo

Hooker. Howlin Wolf and
Muddy Waters when they
started,

| can't judge the album by
one track butl one thing dis-

MAKER

U | U= P._J-f_'l" &

furhbs T Biiul 1his altyirmn
W he it nhrst came On
was a ypreal deal [ lape hiss
which implies a great deal ol
dubbing bul then L
sounds like it was live

Il must have been cot n &

small studi | hat

vOIiceE sounds like 11 was Over
dubbed and that dsturbs me
Blues should bhe spontanetus,
mavhe the lead voice was Iry-
ing a little hard. There's noth-
ing new n this

OVer

pré It \

DANNY McCULLOUGH:

“Orange and Red
Beams” (from the Capitol
album “ Wings Of A Man"”
EST 174).

I'd be crazy enough to bHuy
this album. The arrangeme#ni
knocks me out although it got
a bit overdone towards ‘he
end wilh the flute the
allo sax.

He's got together something
prelty interesting. 1 think I'd
buy it mainly from the pro-
duction viewpoint, T didn’
really get into the lyrics. Who
is it?

No | don't know him. Wht
produced it? It was inter»st-
ing, I'd think there are some
very nice things on the album
Vic Briggs has done a good
job

HIRD EAR BAND:

“Mosaic”™ (from the

Harvest LP “ Alchemy”
SHVL 756).

The violin, or electric vinlin,
is okay for a while but they
really should have some chord
changes. 1 couldn’t face sitting
down at breakfast and li<ten-
ing 1o the album.

It's very freaky and very
monotonous unless you huap-
pened to be in at the session

it that the lot? It's a shame
we couldn't finish on some-
thing hetler,

and

Harvest HARS003

BARCLAY JAMES
HARVEST

Brother Thrush
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ThIS really is Cllff at his _best
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| i ;;_-1.::1'[:“*'-‘-' .{I,,,_nm.j- Better FHE JOHNNY OTIS SHOW
. o Do (Verve) Aslrud * Formidable " (Ember). Cine of
DIANA ROSS AND THI SUPREMES uHH 'HE TEMPTA. - very sang in thi r actual rock-'n'roll albham
TTONS (Tamla Motown). This ¢ original undirack from e aia Ty Tl ri 1T 'Bi) it RhAs ill  thas
NHKC -] pecipl called TCOH rakin' Care Of Business innocen Lile EH A !'"l""“"l. | the cra - I
e N product i ‘ I:'|. iIrrangsd, Crisp accom | cather transparend il '.Il' vy f1-Benl, the O0-00In
| - e i audient Fxcitement bithble N et iniing vithout guile less  Charm S hd MOl 1 F7Zin1 L% M
: rere < ind th e n ptations ind the result pop o by J-,-,i,.f-ff go ] 'T"In-: TR, I' TR el e -+I|" d 1nday
14110 UDErsessinn full ~f fFun Mumaoul driv ind action modern wriler | 10CH 1IN Pyl VTTY ¢ 9 LIl IFACK S
Diana Ross is superk in ner own spot with the Femptations ‘ Wohh Harr? N 1lssOn Peti foaturing the marvellous Marie
194 WINnging ensational lhe Litles mcludi “Stop! In : tidell and Paul vance ""-|""'1T' Adames r the very nice (jazz
F'he Name (M Love it Keady.™” A laste (O Honey. e Gorgon hae loaked Acstruc s vihe |':”"r ound as eoond as
Fleanaor Righy ' Hellao, Young | overs' - frailty with modern Oiands CVer Fitles include M
| a nd the resplt 19 a sensiinve He'e Making Eves AL Me '
KAY STARR AND COUNT BASIE: * How Aboul This?" (Para- ¥ S simospheris Hbum Among Shake It Lucy Baby,” " Ro
mf';“nllji How : !llmn' 1| mrt; ed f;m Kav 15 a belter but she has "'-.‘ . (the songs are "' Dudn'l I'"’"r'l'- mance In The Dark ™ and
a lol drive and swing about her sSmgmg as well as volume ‘" The Sen |5 iy SO11, *Loop De Loop "
She has a lusty voice and must be one af the jazziest of pop CLIFF RICHARD a fine collection ‘f"::l:[]'”'ﬂlf Him" and 17ains SRR :
SINE OIS Included here are And Boats And Planes ™ NANCY SINATRA: “"Nancy™

My Man "1 Cant Slop (Reprise). There are hns
. prise). There are a thousand
| inge You \ Cottugze Far SOULSVILLE U.5.A irl singeere with betler vocal

"My Man,” 1 Cant S TTIABN  soursviiie usa GepielTecasd
Sale,” and © Baby Wont You NEw Pop ALBUMS REV'Ews BY THE MM POP (ATCO). 'T}" "":'!}ll}l'ir” I..:r:it! squipment than Nancy Sivatra
with an aill s \

Please Cam¢ Home. package Reddi Cant and vel few who can put a scng
— Otis Reddin : | R : Y Tha
ISLEY BROTHERS: ™ Be- tears his heart out on each ravers and achieve a wonder- incredible Prowess as a Buffalo Springfield, Clarence if}{ju -:;trlu‘ Floy {lF lnoker | ifl"[m""_, fhk”hhj'u._f bl" rh.r::T' :TL
hind A Painted Smile.” (Tam- sOng and the accompaniments fully warm feeling on the whistler He has to be care- Carter, Sweet Inspirations, and the MGs, Carla Thomas, i H|.-l¢n L:m b ,a..{ . :
la Motown), The Isley are all gutsy and driving like ballads, while the Johnny full on the numbers he and Bill Vera and Judy Clay and William |a;.-]| Good value ;lLl l].-‘;;‘.mﬁh;'.ﬁ! If‘irtfi;h Im;j;““l
Brothers are certainly not the Joe's singing. A winner. Titles Pate arrangements and con- sings—"" Good Morning Star- Good value. im‘ <nul fans who don’l illlg M " 'F.Tlﬂn]'ﬂ“wuh“i ;nn
most subtle singing act iIn include " Feeling Alrnght," ducting coaxes a fine sound shine ' just doesn't come ofl nnssess these sides In their 4 k. *‘ _1;" -h“;':n? o
the husiness. What they offer ' Bye Bye Blackbird,” **Just out of the orchestra. Somt¢ in his version, for examp.e CASUALS: “Hour World” .sllection hj"f' I-'nll B :'”1‘“‘“‘ .”““ﬁﬁ lv;”‘;ﬁ' '
I instant impact and wilh Like A Woman,” 1 Shall of the kest ¢f R and B on But other titles make up (Decca). Despite the occasion- : L s T,' ,1'"1 ”‘ hi > '
that Tamla rhythm section Be Released.” one album, reccrded between for this. All in all, a nice col- al donning of underground VIKKI CARR: * For Once 1N¢_ﬂ ht_“l: hl‘f.-_f :3 m, ?Lr tm_-é,
bashing away behind ‘them DESMOND DEKKER: 963-68 lection of songs and melodies. effects and electronic gim- Im My Life” (Liberty). A but there are enough goo
that's what you get. No com- “ This . Is Desmond Dek- NINA AND FREDERIK: mickry, this is mainly a iremendous live DPT”'T"‘:’”{:[,' oMLy =9 _p]e:ﬁ;‘ dhjer F-ﬂng
plaints because it's all groov- ker'" (Trojan). This is a very *Follow™” (Columbia). An JAKE THACKRAY: “ Jake’s  straightforward beat group (recorded at New York's  Other songs Iinclude My
ing all the way—but you have  t.. “sentle b < wikih i’l unusual.  adventurous album Progress " (Columbia). No one  album. And they do it very Persian Room) with an all Pad. My Mother's Eyes,” t
to be a fan to take fourteen ' ; i s . in their right mind would call  well with good vocal harmo- star backing group, a Crisp. Son Of A Preacher Man™
; strong feel of Desmond’s West from two people hithertc _ . : “Lone T W "
iracks of their sock-it-to-me indies home about it. Th . thought of as lightweight Jake Thackray a singer — nies and nice arrangements swingy drummer (Dave Barry) and oneg Time Woman, :
style, The tracks, made be- i o <. = = L T what he is is a droll trouba from Reg Guest, Cy Payne, and Vikki, encouraged by the 4
: cording quality leaves a bit cabaret folkies. Nina and | . T . SAM AND DAVE: “1I Thank |
tween 1967 and the present, .. hs desired in places but Frederik range over a wide dor, SInging little satirical  Arthur Greenslade and Ken happy people, belting out her - tlanti G i
\ ' P s : songs with bite and wit and @ Woodman, Tracks include songs 'with gusto. This album You (Atlantic). rOGVINg |

along in an uptempo blues or

include " Got To Have You ‘0 : : e of mood rhvthms
it's a set that will satisfy the variety ol DOS A Y sort of understanding of our * Jesamine,” " Toyland,” proves once again that a live '
spelling oul the sorrow with J

Back,” "Little Miss Swezl- s O i ' ] 5 in o
You," and “One Too ManyY  gances merrilv over the Blus pain, sorrow and joys of IP for three-quarters of an  Eyes.” that little bit more excitement  the demé:u EI 14 A . |
Heartaches.” Beat 1-[13,4}1111:,.:‘”r and insidious carthly existence. The danger hour, but a sadly pleasant and atmosphere. Songs in- MO0 own Jow, Sam '!;'-ﬂ
. - " patterns of the group. Nice and of pretentiousness has besn little selection of ditties, DF.EP: PURPLE: *“ The Book clude "L‘I"f:“SIEEdEy I Heard Dave asr-:;-I Im;:ﬁe'r? Jﬂiivfergg
.J{}E COCKER: With A nen”y groovy in i[s way avoided and the ]}'I'-I'l:ﬂ' ilreat- Of THIIHN“ 4 (Hawﬂt}' The Th[- Rain, : .j' ‘MUE?I[ BE mu..’rrlf.h - I ?"L' Ed ’
Little v Help Erom My though we suspect that scme ment is interesting and im- “FLYING HIGH " (Atlan- Harvest label has really got Him,” * Carnival™ wWith from the soul alter a delour
Friends " (Regal). This album of thge (racks upre little old.  peccably done, while the tic). This is one of those off with a bang and if the rest Pen In Hand,” and " The 0 the heart: Sam and Dave
is aptly named for Joe gels a ‘ - ‘ orchestral support is fragile bumper ‘“sampler' albums of their output can maintain Other Man's Grass Is Always produce E'Ehl‘v' emotional ver-
lot of help from his friends, THE IMPRESSIONS: “Big .. 4 ferocious in turn. A new  featuring a track or two from  this standard they will de- Greener " sions of “ 1l 1 D:lidn"t Have A
the musicians. The total re-  Sixteen—Vol. 2" (Stateside). exciting aspér:t of the duo. a lot of different artists, They serve the thanks of all Girl L:ken You Love Is
sult is a thundering good Curtis Mayfield has been a - are often very good value, prugresswe pop collectors. ANDY ROBINSON: *“Pat- After Me.d re '&h;t Lﬁczd Old
an e J

album Joe's f[riends include giant of the R and B world for ROGER WHITTAKER: particularly as so many artists  This is an excellent set which  terns Of Reality ™ (Philips). A  Sun”
‘ moving ' These Arms

Jimmy Papge, Steve Winwood, a decade now and it's easy *“This Is Roger Whittaker ™ cannot sustain their music underlines the absurdity of pleasant album by & ung 1 =
Chris Stainton, Clem Cattini, to see why on this album_  He (Columbia). Roger Whittaker over a 40 minute album. This the fact that Deep Purple man who sounds rather like an  Mine. Recorded at m’( "‘

Tony Visconti and Miks  wrote or co-wrote every track is a superb cabaret enter- set features a wide variety of don't mean too much in their American Peter Sarstedt. The Memphis studios, the album is
songs. all Robinson originals really glued together hy the

Kellie. Vocal friends include and is lead voice on many tainer and TV personalit blues, soul and rock talent, native Britain but have al- .

Sue and Sunny Weetman, of the songs, It's a great album with a hig following who will including Led Zeppelin, Otis ready made it in the States. have a poetic feel and he has  cxciting studio band behind 1

Madeline Bell and Rosella in many ways — the Imps bte delig ﬁt at this new Redding, Booker T and the They are a thoroughly musi- an attractive voice. The back-  the q::ﬂ:ﬁrﬁ ;\, new feast for
amcionaails

rhightower.  It's Iw::h.r Jae ::-wmg slong mightily on the ﬂlhurn—-a I:ng vtrllc vc}icﬂ and MGS Joe Tex, Sam and Dave, ings include such as Victor  the

—.-_'—— - i
"":]T"'l"'l.'l'"" "F-F'I'L P
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‘Jazz bargain of the year-—
fly to the Berlin Festival

with MM for 27 guineas!

OME fly with us —  names in jazx — Duke hotels, go sightseeing in
C the MM that is — Ellington, Stan Kenton, both \‘VEH‘; and '"ga
to t!‘le 1969 Berlin Jazxz Lionel Hampton, Miles Berlin. All for only 27
_l;esl'wgal from November  Davis and Sarah Vaug- guineas.
to 9. han included — spend Y yve London
Listen to the big two nights in good-class by :::c‘i::fhga;lﬁ am on
Friday, November 7. FW
from Luton |
_Bar!in. Wl wlll 'hau

cmnly group, with Jon Lnrds

SARAH YVAUGHAN

PLEASE SEND FULL DETAILS OF THE MM'S BERL
JAZZ FESTIVAL TRIP B

b PRRESAYAIATAs T rSrS s apRr i T s Kanan sl VNN 4 RD o i
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MILES DAVIS will be there with his poll-winning quartet
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5 L1001 Nl hrass Hlow
vk beat that can'd |

heat and OGS 11

[ tentl i cl

The key to chart
uccess for Georgie

(, FORGIE FAME:
“ Peaceful 7 (CBS).

HEAVY JELLY “Time
Out (The Long Wai)"
(Head). A straight mnsiru

mental track that souncs
ac if the group are having
fun, but doesnl TEY
mean much as a singl

MARVELEITES: © Reachin
For Something [ Can't
Have ” (Tamla Molow n)

Oh happy day when = }
. : YD | Il i |
Georgie gets another r.J ‘Tj'“. . L. T'} | I_lj
SOUUNAS 1.8 e L NOUSLEL )
t!ll!-, :.Ir!'i._j l]\,. l*lLl id]i']kl:‘\" TIT}':I - H{F;'I-"-. I-]“+ L,T-::
this could well be the maintains  the Tamla
i‘il"'x L) fi]“]"{ SUCCess T j,'_'i.i' ' RAVS .]lr]"l‘.' [';Er'\ -
lhe tune suits him and the boots seering throug!
prrangement by Koith gold-rimm (d sunglass
:‘»T.!!_'iu!in-l:[ and product® m = . y
hv Mike Smith result in a (,-"'.l"wlff\‘[‘ﬁt “ Sunflower
‘-*-'Hilli and SLUMITIETY :'-}'_il"-? (Decca). A prefiy
SO yallad that should o1y
Not the warm and summe r them a reasonable it
NICE lead VOCHIS ang re-
strained backKing [ he

eo'ind  of motor cvyeles

thundering through Fo'ke
stone or deckchair; and REVIEWER- cHRIs WELCH
a

lifebelts being reduced to
matchwood, but the gentle

final harmonies rem:nd
me of '[i'n;- Radio Hh'\.ii 4B
Boys of the late twent o8

ALAN RANDALL: * Down

lapping of 01l slicks will find something

. " L . ,L L !h i 1 " =

against an  Edwardwan taste here | ' “m;h ;h“l}:m have been (Deram). The success ol

: ; : b . such a big hit . e =

hl"‘-'T. supporting antigue Come In Bert Beezer m» [his is r_-qntrally catchy an¢ Ia[lijfjd |S-“ t'dt~& LoALs S ane et Coal Ho'le

juke boxes and DIC: rocker expert for his typically Ray Davies and o QA Enu”:lmg'td & ¥ b e = (Page One). Alan cun
turesque layabouts, and ‘;’lp'm”n “Well, yvou Elvis as far as [ can tell, the I'dd!'li:*:fﬁl;‘: r[;:“u o tzl}v: Sl | : . — tinues his entertaming
the gentle hum of a cta ating weed word “ bum " is in e adventurous Wi MR George Forml wvival

) I 1 ; k. }"I grlltlp 1 15 not 1in evl < . 2 u“d T ["rl..,f OT DY TE'y 1V

tionary traffic jam lovin® son of a pop fan, 4 hL_iPm'“' e Nﬂlfar:ﬁ. !hdfhkl.nwf' GEORGIE FAME: a warm and summery =5 and one has the stranze

So typical of a peaceful don't think we are great 1turlt L\I:‘n; T?Ufhlfffmr' Spoan-  ° B‘%&'I"I hlitliﬂ::\‘llii:‘lt;{:p;{ [:: feeling this will become

- ¥ - . V . - Ly . i 31k *| - ¥ b . & s = : - -+ F ] . . - : 3

English summer holiday. fans of Amen Corner, but Ray ﬁniim! a:; :.far:h-.tq?nu:l.?f': deal of their grandeur. carlier before all those twils (Fontana). Oh, it's lovely somewhat successiul
AMEN CORNER: *“Hell even so 1 grudgingly al as usual > Alan sings well the Tradi- -Ihﬂdl:ﬂ?j W *ru-m {”' seh and B}' the way, many pE{‘.l;]]E

‘Su.r.:,ix" : ‘,d_- ( _u mit [h{:u_.,r- seem to have tional song (although | E ‘.lf? (‘Iﬁrtt ]"ISThS"'er addd regard the Great Western MARTHA VALEZ: ° Tl

zah k I:(rm":;{; I?:ﬂ' H”'Lq some idea about rock TINTIN: “Only Ladies Play ;nl]ﬂtd deml‘ﬁ' I dhaw BeE wt::;:e ih:'v :ITHL {:Tn:‘h:i}:; Railway as Isambard Mama (London). Martha

ol 3 3 arse i-“-:-}p‘ SHK{_'SH Crn " - 1ear D rimann {;I—EH!"{' . - " - ! ' b - ¥ 3 ’ - . ; .

5 O : uet . _ A i ih Kingdom Brunel’s finz2st roars away on a SO09g
There's nowt like 1 drop  And, says Reginald G "(}r?lx- ladies {P-DI}dmL or the explosion) and plav's R e i e ach%‘evemml Yet that remiiids OFF ~'T r}L
ﬁf h{;”“wu ' bhoogie to '[:J'- » l;ll‘ | [:ilﬂ aronve, Y acles pid},-’ CIro- sOme pianop between the 1 in ..-'llljt:I'"\I'I'I:'."rll.'i':!fl In years oA ' : : " = S ) 2 I
brighter he d ¥ - ;':.ud Lokt s I find n quet — la, la, la, la” mammoth orchestral pas- The ‘' comic ™ ending is faces strangely, he had little On Your Love Light
{.lr-tir L 1 :L:“:ﬂ ti t -rah .”:ti Ir?nq}irﬁ f-:_:‘:“:lsw':u i_<lﬂd ,m % sing Steve Groves and sages out, which sounds ou! ol conception of railway
Am‘h‘\ I3 ii'::[ : 1hdnd ILH on ' 3 ‘pu{;g;h 'r:i::il‘ d;},rl;‘]l Steve K.i[:]!"u‘.:'*rb on a A superh [Jrudurllnn‘ but I'm E:LnJi*xl off the album any- SHfE{"r’ and train Cﬂ"‘l[l‘f‘l] VAL DOONICAN: * Don't

_ ¢ reawLner W - - ' d e : : . . e it Y. 1 : . 3 ’ .
and friends certainly h-lﬂ.ﬂ', which  somehow  shines VREnICe Gibb product'on ?;-:lm:?: RUEL AR A For example, when asked how Clry My Angelina™ (Pye).

Wit i s 1in o gt e through even the corruptinn that sounds coquettish s LOVE: “ : » he would deal with the Val always makes attrac-

n kicking up a storm of - nough in i . N v Alone Again Or ituati f meeling - v - : : ~

: that 15 the pop business enough to trip into the _ : : | situation of meeling anofnsr tive records that appeal
graombhing  saxes in< man." : chart HL:O’DD, SWEAT & TEARS: {}HEU?H)- Strange this locomotive coming towards to vast numbers f
swearing - : The e6h tHp) ¥ autifu ] i , same Y :

e -.‘.|r|,r}: '}Tm['ll_h' _ Whils Roaer  Boverboots o The soiind reminds strangely Cﬁg&nning _ Wheel l‘%d k“ l_Sung and album I(lm:' on :th same line, the people. And here comes

h:’ = Lf'h: = ld e e ments: ' Yer it's all nght ;" the Bonzo Dog Band's ({_1 ]}f With all the trac Sgtlﬂld be released E—ﬁ‘r“: 1;”:1'3': TI:-‘P“ECJ lI“ LALE a vast person now! Why

e rs arlow Lk ennit i TAR T : a " He st "l 3 ‘ove BErSiens now £ 2C a e WwWou In- . L1 o ; :
i AU A il . nnit l.“.'; 30 Are ool d n":lella‘ ?-HLdILI Ha[’l{_t wilh readiul cover VErsiens h r not so strange, créase ipesd and thu=df Wﬂn it's Herbert EnoOrmao:is.
effect 1s both exi |1|‘|r|1' ',-r11 looKing at? ».. '-l J;Lh-'rh‘l piano backing, ar one hears of their SONgES 53}'[',5 t SUddenly remem- the 1r||n;:{|m| : a1 2 f:‘* the fattest man in Soho
commercial . iz r;:::“;: rl_ i'::.;_\':r‘!flard instru- from the last album, it bering the group are com- tha rarmis g trdn out “ Hello. gang, still babbline
i J . b i 1 : .y 4+ 11 | "'l.’; i "‘}r.l' oy T P = :l_'_.- use S{;.{'..rr-. - ) - ' ir] 3 { r T y - Y- . v [ 3 LB ) J- L
tually, | g furth Sy i xf_m A (F _"r*:} DA vou  knows WHaDT TR X S aI (1rnuhie’ thnrm, th;E IWE‘ fn_r 13 [nurr, Hoove  Extraordinary are the aber imbecilic drivel are you? Hy
o Tl LS il el _hope LOp T it hit enni en original tracks hv y are as good as their rations of genius. the way, you don’t happen
eV l.hmnn-Llﬂw Andy Fair- fi;-p.w don't refuse to piay 3IS&T aren’t making it albums folks. to have three bread p.t“lv
wiehlher WA"" ' T -4 = - 1 } . _— . . [ hs : 1L Tal" ; | i . 11 ] . :
RN OET Lo Eﬂdwh'l":‘h\l q TF u: fnlli;n‘u.j up to fthe L!‘.‘-‘ ALAN PRICE: “The Trim- 1w.,,i', 11:-]” ”,'} st _obvidus NAN OTIS REDDING: “Love F“'H-S, a bowl of custard a

e : \pries ated Plastic  Man, don Grange Explosion” A R LT e OO ANA MOUSKOURL *fu Man" (Atco). A fine dish of shakey pudciug, anv
. shou ave been releasvd Cu Rru Cu Cu Paioma ™ rocking AYE : a dozen bridge rolls con-
¢ cking track from the cealed al : R v

cedled aboul your person

EstheréAbi at only

[ emitips |

PHILIPS
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JOSEPH G. GLASER. . president of - . -
I.h*' Associated h.mkm}_ Corporation, BOB HOUSTON at the l.]llb"ﬂﬂa JHZZ FeSt|Val
died Friday evening at Beth Israel e

tlospital in New York. He had been
coniined there since late March, suf-
tering from a paralytic stroke compli-

cated by a heart condition and ulcers.

Glaser wes the last of the ereat hookino
agent tycoons. Raised in a raw. ;1!T11r.-5.-.-
sociely during the Prohibition era. he made
no bones about the Chicago origins of
which he was a product ‘

His colourful, diamond-in-
the-rough personahity in-
spired deep affection among
those who knew him best

Foremost among these
was Louis Armstrong, He
and Glaser went back 43

years 0 a speakeasy on 2
the South Side of Chicago ! m
in his aumhm{.,rdph\ O u I S n a e

Louls wrote: “ I'll never for-
get the kick I got when 1

first saw thal big bright

sign reading: 'Louis Arm- " -
strong, World's Greatest u p I n I S
[rumpet Player.' Mr Joe

Glaser was the proprietor
ER: rough, ab t
of the Sunset Cafe and the GLAS ugh, abrup

TO MOST jazz fans in Britain,
Slovenia might be just as mythical as
Ruritania. But the most northern of

Fr?ltl to Ff'i]l;ﬁ my name in Las Vegas and London. Amsterdam, Bob Hope and  he 1t‘:ﬂhull:! be -1‘: amiable as the republics that make up Iﬂw coun-
1gnis in . Th h Gl xavier Cupat. a clergyman and as generous sl: a has a \azz
knﬂw{':"lugfﬂr hﬁﬂha:;ﬁngbeg} J\vﬂcatit}gnally, Glaser took as Santa Claus. His integrnty iry we know as Y Ugo: IWI\; b: l"-‘; its
jazz artists—Duke Ellington, pride in the breeding of cham- was legendary; time and f[_}‘:.ll‘\?.l]l which has ]ll‘ii celedDratey

MAJOR Lionel Hampton, Woody Her- plipn dogs. Sﬂnﬂe of his luckier “f‘aL" ﬂni; M‘-;‘S“‘Llj :fﬂé_m{t'; tenth anniversary — and that's a
man, Dizzy Gillespie Saruh clients were the recipients o cliche re : Og Glas - =
After operating the Sunset Vaughan, Dave Brubeck and Prizewinning gifts from his never went back on his  longer span than any jazz festival

and the Grand Terrace Ball- duﬁen:s ﬂmnre — his activity kennels “rﬂr.}rg&ar o T M T ever achieved in Britamn so0 far,
room n  Chicago, Glase and influence stretched into | - - : ~ 5 AR B
moved to New Yngrk wnrkiné many areas. A fanatical sports long-time _ Glaser  associales This year's fe er“'“l '"dthf" Slov ?P:E:f:l L;:.‘:‘z
with Rockwell- DKEEI’E . fan with countless friends in BLUE who will keep the giant cor tal !;ﬂ 17mhl]mm eatured international jaz
major office that was Jater to  baseball and boxing, he man- el poration alive an ¥ HE_““": luminaries of the calibre of Teddy Wilson,
become General Amusement aged Sugar Ray Robinson. Meeting the irascible Glaser summed up the f"?"‘ e Nathan Davis, Art Farmer, Maynard Fergu-
Corp. (GAC) A follower of new trends in  for the first time was an ex- g4y s e e "E'_rfl son and Dave Pike as well as Yugoslavia's
He formed his own Asso- music, he numbered among perience some found termfy- ch&:r'n i;x;ay he hindl11u:#§m_ own Dusko Goyvkovic, a superb trumpeter
ciated Booking Corporation his clients everyone from ing. His barking voice was innsp and he was a cham- who has graced the bands of Woody Herman

in 1937 and swiftly built it Barbra Streisand to the tough, his manner abrupt; his pinn of 'x mian.” and Clarke-Boland.

into a show business empire, Creedance Clearwater Revival. language could turn tele- P : ed he Tivoli Hail.
with offices in Chicago, Others at one time or another  phones blue, lE“NARD FEATHER The music is presented in the livolt Ha
Beverly Hills, Miami, Dallas, included Sid Caesar, Morey Yet in moments of repose a vast indoor sporls arena reminscent Df

the Empire POO::I
Wembley,  and RICK KIEFER
most of the year
to  house ice
hoc and bas-

T S b ketball, the {;wu
s e most popular
3520 = b sports in Slovenia
VA A58 ! — ! (a Sunday after-
---'f, —— i noon trip to
- B¢ watch the local

e

First lti]ﬁlinnl

BM-BOX 100 _ | | "'w;;;#,, i
LONDON WC.1. & '

preferred)

The Tivoli is
hardly a perifecl
setting, and there

YOU CAN HAVE the" Festial back
t L t

YOUR OWN Bied: 2 holday, rx
rt rther ha

PR'VATE Box Ist?mr: d‘:'hrc away.

But the Festival .

urgﬂniseaahhlnkz- AKIRA TANAKA

4 "I'*'.' i"

ander and
gzl'ﬂesrﬁmr “::;u_:‘ Mike ™ as The Americans, as could be

gd, provided the most
thev are known to us Western- expect _
ers}'nun-pmﬁ\;imt in Slavonic ’“"‘“_““h“ moments “I this
lnngunw—-fu&l this may be a  year's threeday festiva
trograde stu? as soating ac. Teddy Wilson's plano was
mmmodnllon n the heautiful  as elegant and poised as over,
little holiday resort, once the a familiar but mlt immacu:
favourite Munt of Jumln- lultlu manicured :t:.rle

| | _ buwm le of Rick ltitht
* YOUR INITIAI.S ! STARRY young American hornman
fmm the Kurt Edelhagen m
Germany, were
?ika and Mike are hmh I’ﬂtmm! by  the
ﬁm Eﬂﬂﬁ b“ pmdw F L Hublihm Big Band.
adic  Ljubljana an a agrecable organisa:
Zagreb respecti wlf'. and it pon m..lmnh, o v e

BM — AR
LONDON W.C.1.

Was as :t-lny Jazz fans  fine arm

{1 that the he first
festival in Bliﬂ ten .w:iu ago. .“m“
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m tqok t it g
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’]*Hi LAS1 decade in both pop and iazz has

certainly been the most controversial and dis.
cussed in the brief histories of either music. Is the

avant garde Killing jazz, can we take pPOp mMusic

seriously, will Third Stream provide a legitimate ';'E,,..
outiet for the HE:”'-."-'E} HI_iI*»I".'I'--.HiLJ[U{_i 1az7 composer ;‘0"‘:"‘!!‘
arranger, are the Beatles the best mﬂgwrilél'a . )

'.h:l-!:'.h.,

since Schubert, is the new jazz an expression of

v

SCOTLAND

revlgtian

Black Power, can white men smg the blues, can N S
Bob Dylan be considered a maijor poet on the e s
strength of his lyrics, what do the Rolling Stones :h' zf“'
represent’ ' d ; : : - :

I hes and the soul—
other LOPICS 2 o: of
ually as fatuous Wh hchbtiag the
and equally as a sasme fwre
lascinating. have under the
filled many a Peatagon
column inch and |
whiled away
many an hour as
pop and |azz
were  scrutinised

with an intensity
that 1s exception-
al for the latter
anc utterly fresh
for the former
Those of us in
lhe frontline
trenches, while en-
Jjoying stumbling
about In 8 musical
no-man's land be-
lore relreating un-
scathed and often
unrepentant LO
base camp, may be
suffering from
various degrees of
myopia and must
therefore welcome
this book which
surveys the battle-

held with a cool, perceptive
eye from the safe ground
higher up.

Pleasanls, an American in

London functioning as London
music critic of the Inter-
national Herald Tribune, has

dealers

the
future

holds for jazz, pop

leapt into the swamplands of
jazz and pop from the other
side of the fence but he has
surveyed the terrain with an
affectionate and expert de-
tachment before he made his
move,

W

Pleasants’ theory that
““serious " music has reached
a dead end in the European
tradition and that the only
way out of the cul-de-sac lies
with Afro-American music, i.e.
what is commonly termed

jazz, pop and blues, was
propagated very convincingly
in an earlier book, Death Of
A Music?

This latest work embraces
the outstanding developments
in recent pop and rock, with

=
x  bargains

For expert advice on purchasing and playing—see your local dealer

NORTHERN ENGLAND

LONDON

Owver B0 instruments and
1000s ol accessories in
stock at

BIGGARS

fremier & Selmer

AUTHORISED DEALER

271-5 SAUCHIEHALL STREET
GLASGOW, C2

Best terms, linest service

PETE SEATON
18 Hope Park Terrace
Edinburgh 8. Newington 3844
For all Musical Instruments
and AcCCessories

“ THE HOME OF
THE BEAT "

FRANK HESSY
LTD.

62 Stanley Street
Liverpool }
Cuitars, Amplifiers
Drums, etc.
Thomas Organs

Authorised Hemfgr Agent

NORTHERN ENGLAND

J. P. DIAS LTD.

149-151 BOTCHERGATE
CARLISLE

Apponted Hammond Dealers
CARLISLE 22365

Premier & Selmer

AUTHORISED DEALER

ANDREAS MUSIC CENTRE
Maker—Repairer—Retailer
GUITAR SPECIALIST
Bouzouki - Mandoline
Lute - Banjo, etc.

66 TURNPIKE LANE. N B
D1-888 5491

MIDLANDS

L

LYON & HALL LTD.

Main agents for
Hammond & Philicorda
Write, phone or call
92 Western Road
Brighton. Tel. 27991

KAY WESTWORTHS

Melody House
17 Cannon Street
Birmingham 2
Birmingham's favourite

music shop
Tel. MIDLAND 9043

[ KEN \WATKINSON

R. S. KITCHEN LTD.

LEEDS & NEWCASTLE

Specialists in Dance Band
instruments

Fremier & Sclmer

AUTHORISED DEALER

r BAND BOX

(Wolverhampton) LTD.

28 SNOW HILL

WOLVERHAMPTON
The instrument you are seeking
will be here in our comprehen:

sive range
H P osnd part exchange

facilities available

Phone Wolverhampton 21420

LIMITED
All Musical Instruments
Main Boosey & Hawkes
Stockist and Dealer
19/20 Ambrose Street
Cheltenham 55404

Fremier & Selmer
AUTHORISED DEALER

. -

C. JEAVONS

35 Percy Street
Newcastle upon Tyne 1
Tel. 20895

For all mygsicel instruments and
specialist advice

m'

& Selmer

AUTHORISED DEALER

MIDLAND MUSIC

CENTRE LTD.
for WURLITZER, LOWREY,
FARFISA, VOX, GEMINI &
PHILICORDAS, LINDNER
PIANOS
Easy hire purchase
Expart maintenance Sseérvice
6 COWPER STREET
NORTHAMPTON Tel, 36832

ALFRED MOORE LTD.
BRADFORD

Specialist in Dance Band
instruments

B Selmer DEALER

For Organs and Cymbals
it must be

CRYMBLES
58 Woellington Street, and
14 College Square North
Belfast. Tel 32991

Pops Music Centre

For an Express 24-hour Musical
Instrument and Amplifier Re-
pair Service All Musical Instru-
ments bought and sold
Write, phone or call
37 FELSHAM ROAD
PUTNEY, SW 15
Tel. 01-709 5804

M P. & Part Exchange available

THIS WEEK'S

BARGAINS

v

Orange Music of New

Compton St., W.I.
Sitar professional mod-
el, nice instrument

£60. Brand new
Thomas organ, bargain
£250. Rickenbacker.

American custom 12-
string £170. Vox T60
cabinet, bargain £30.
Marshall 50-watt amp

£53,

Pan Music of Wardour
St., W.1. Ludwig kit,
complete, choice of 3,
in excellent condition
from £235. Vox Con-
tinental, good condi-
tion, bargain. £120.
Vox Phantom 12 string
with effects £36. Fen-
der L/H jazz bass, ex-
cellent. £155.

R. S. Kitchens of Leeds,
Yorks. Premier outfit
(silver glitter), 20in x
1 7in. bass drum, 12in.
x 8in. and 16in. x 16in.
tom toms, 14in. x Sin.
Hi-fi metal shell snare
drum, cymbals and ac-
cessories, almost new.

£135.

Selmers of Charing Cross
Road, W.C.2. Living-
stone-Burge Regent
organ, internal Leslie
immaculate £360. Pair
Selmer A P 50 cabinets,
perfect £80 Harmony
Monterey with De-
Armond £37. Gretsch
Chet Atkins, hollow
body £145. Fender 12-
string  solid  guitar,
Sunburst, as new,

£185

Bargain Centre of Ealing,
W.5. Vox 50 watt p.a.
system, complete, good

nick £85.  Echolette,
latest model, real snip,

£59. Fender Strat, vir- | !

gin white £75,

the author correctly emphasis-
ing that " the white musi-
cian is discovering a hith-
erto frustrated creativity., The
néw younger generation, both
black and white, is making
itls own music on ils own
téerms — nol just on the
musician’s terms but on
terms valid for the entire
generation."

Because of his disenchant-
ment with contempaorary
serious music, Pleasants bears
down rather harshly on the
men he considers are con-
demning jazz to a fate similar
to the current condition of
“serious " music, Ornette
Coleman's " plastic sax ut-
Llerances "' are " conspicuously
less accomplished " than the
work of Coltrane, Rollins and,
strangely enough, Enc Dolphy

The remarkable strength of
the book Is that Pleasants 1s
able Lo draw thi 100s

threads of dozens of different
arguments into a cogent and
cohesive exposition of hope
for the future, and on the way
shed much needed light on

>

some unfashionable and ne-
glected aveas of
the work of the many excel-
lent compaosers of film =cores
for exampie

For anvone who cares about
the music they enjov, whether
it be jazz, pop, blues, [olk,
classical or what have you,
and wonders what the future
may hold for it, this book can
only be described as requirad
reading

In my experience, nO oOne
has vet brought the intellec-
~al breadth and authority to
bear on this subject as Im-
pressively as Henry Pleasants
does here

This “ adventure In music
criticism ™ is a book that can
be read for pleasure. while 1t
will also provide the fuel fo

-f,lkt.rh E.!“I' '-r. :.I"Il' el !;Ill‘.l .I B L IT
ating argumenis

: t . . . T W = LAL L el i
sight Lthar s rare indeed In

wmzz cnucism and almost un-
known to pop and rock

A man and a book to make
yvou think — or even re-
think. —BOB HOUSTON.

The fascination
of Stan the Man

ARTISTRY IN KENTON
by Christopher A. Pirie
and Dr Siegfried Mueller.
63s. Available from 93
Norwood Road, London,
SE24,

'THERE"S something almost
masonic about being a
Stan Kenton fan in this day
and age. The mainstream of
jazz criticism may have con-
fined Stan the Man and his
music to limho, but we Kenton
fans stili light candles and
play " Frank Speaking,”
“ Opus In Pastels " and “ Pea-
nut Vendor " when we should

be digging Al Kooper or Don
Ellis.

Breed

For that strange under-
ground breed who steamed
over 10 Dublin on the MM trip
in 1953 to hear the Kenton
orchestra, who remember
" progressive " as the adjec-
tive applied to Bill Russo and
Pete Rugulo, who argued over
“Innovations In Modern
Music,” this is a book to
cherish—a tome for addicts.

As the first volume of “ The
Bio - Discography Of Stan
Kenton And His Music." Pirie
and Dr Mueller say it is de-
voted to " positively identified
disc and official tape record-
ing."

Cringe

But if you, liﬁh{ 'me;_,._' to
Ii | e

cringe at a

Sy Ders, there i&gm’,ﬁﬁ -_
amplie com ' B |

“When 1 first walked on
the stage at the Theatre
Royal in Dublin,” Kenton
reminisces, “ and heard these

ple yelling, 1 thought my
nees were going o crumble
beneath me because | was so
exhausted and full of nerves
- - + the wildest concerts we
ever performed during that

lI*BSE tour were those in Dub.
in.

Rates

Those fans who travelled o
Dublin sixteen years ago, and
the thousands who didn't will
find this book fascinating and
something that will take the

E:rd off the rates or the gas
M.

Its scholarliness seems be-
yond reproach, but through
the entire production shines
the glow more than mere
academic thoroughness. This
really is a labour of lave from
Pirie and Dr Mueller — BROR
HOUSTON,

acuvity —

¢

LIGHTING
AN ALL-
AMERICAN
FIRE

JIM MORRISON AND
THE DOORS AN UN-
AUTHORISED ROOX
Ry Mhike )

New Y ork
aollarh

HE Dooes are prob-
ably the most contro
versial American group to
emerge n the last five
years — and also one of
the moast successful with

k"r:ﬂ_

several million — selling
singles and albums to
their credit.

The leader and Inspira-
tion Is the moody, mag-
nificent Jim Morrison. the
centre of some turbulent
scenes of recent date in
which he has seemed 10 be
only a hair's breadth away
from landine in il

He has been accused of
lewd behaviour, breach of
the peace and resisting
arresty

On their only visit to

Britain, last vear with
Jeflerson  Airplane, the
Doors divided kcal

opinion.

Some found their muesic
spiritless and mechanical;
others thought they were

able to lve up to all
their records.
Morrison, who ap-

peared a rather remote.
aloof  person,  divided

opinion among the females.
The Doors' muske is

distinctive, dramatic, their

particulardy

approach,
g}“"" Morrison, theatri-

a‘\.uthor Mike Jahn .
of them that they _“n{:
“possibly ane major hope
for the American theatre

the
Doors,
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Jazz in Britain started
at Hammersmith Palais

LAURIE HENSHAW

outlines the fifty year history of Britain's most famous dance

vy,
-~

an attractive place for
clean-minded youngsters.”

The Palais did have a spel!
as an ice-rink, but then
Langdon made extensive
structural alterations, in-
troduced special lighting
and turned the hall into
a true palaise de dansc
that really pulled in the
crowds.

Resident name-band attrac-
tions were introduced,
among them Al Tabor,
the Romany Band (later
known as Oscar Rabin
with Harry Davis), Lou
Preager, Phil Tate, and
now Joe Loss.

BRITAIN’S MOST fam-

CRAZY ELEPHANT ous dance hall —
Hammersmith Palais

— started out as a

humble tram depot

e before the  First
World War.

Today, it is a glittering Jode-

stone that caters for
dancers from all parts of

World makes &=
“ Between 5,000 and 6,000
a week,” says Mecea dir-
ector Phil Tate.
the chart =
m Britain,
For 't was on November 28,
ace a aln 1919 — the gala opening
night — that the Palais
p presented the Original

virtually started fazz in

DANCING

e e T

Joe has been playing there
for the past 10 years.
“More people are going
dancing than ever be-

But the Palais’ biggest claim
Dixieland Jazz Band.

to fame is the fact that it
“Billy Amold’s American

HE New World’s dentally know very little

akii about the group) as " Sun- Novelty Band was on the
: B'?: . ”i ”I“’ Pace€  .ine Red Wine.” same bill,” recalls Phil fore,” he says.
in Britain. A glance a' " This will be released  Tate. To mark its 50th Jazz Jubi-
the MM’s Pop 30 when ‘Gimme Gimme A - . :
h ka Some Lovin’’' drops out of DULpRirons; coxid cATCEMO lee, the Hammersmith
shows a remar bl_E Tt Y > P: Major the historic ODJB with Palais staged a big attrac-
Transatlantic domi- Minor Spékﬂman* hostesses for sixpence a tion last week when the
nance — 16 out of the The Flamingos' record time, The girls sat in a bands of Chris Barber and
30 records are from was recently re-released fl“Ped'“ﬂ area, dubbed | Alex Welsh, Spencer’s .
ACross thE ocean. b}' Phl]lpﬁ- RECﬂrdE ”;l:l d t'hE HBE-" —— ,' .-—'T‘:'. '_ru-* - . a*? — - I 4 - WM Klm'w h d
e R R EAL IR & /% New Iberia Stompers !
Three of the four re- oldies.”” The group com- CRAZE =4 A . &p-
cent new enlries wWere non- ) .
entries were no prises Doug McClure, from The OD|B played at the Gala Opening on November 28, 1919 Veteran jazzmen George
Chisholm and Sid Phillips

British: the remaining disc New Haven, Connecticut, The ODJB stayed at the

is “Frozen Orange Juice” Keith  Williams, from Palais until July, 1920, tracted a less-inhibit «

by Peter Sarstedt. | gainmore,h Maryland, Zeke then returned to ilmerlr:a. Elanint 1o ﬂ'lﬂ:s;cen:,i ed :J':l:gll:atlagelnl"iﬂ;z?sli a:; }rl:in I:jaf_ t:vudgll!mtlvgs in were there — and so was
And _bulﬂal&gum music’s arey, who was born in  Surprisingly, despite the “Then Claude Langdon Phil Taste ¢ in 2 o i Billy Jones, who played

back with " Gimme Gimme Blue Field, Wesl Virginia, initial boom, the craze ' g and to make the Palais piano with the ODJB

Good Lovin'” by Crazy and Bill Clarke, a nafive fell off and the Palais :

Elephant, while Max of Brooklyn, New York closed for a time through

Romeo weighs in at 30 The group originated the lack of support .

Boogaloo dance craze and

with the thought-provok-
they too can be expecred

ing title " Wet Dream,” In

Novelty dances like fthe
Charleston and Black Bot-

ROLLING STONES

Exclusive colour picture of Mick Jagger
Interview with new “Stone’ Mick Taylor :

PAUL REVERE

Why he is leaving the Raiders
Exclusive new colour picture

TOM JONES

What happens in Las Vegas

Bluebeat style. And for a promotional trip and

\he Flamingos bring a re- Some dates in the near tom had brought dancing
vived 45 to the chart — future, — ALAN WALSH. into disrepute, and at-
“Boogaloo Party, first JESEIESEEEIRETEEEEEEEEEEE S

released. without major
success, three years ago.

Max Romeo, according
to Pama Records of Lon-
don which release the
Unity label is, like Des-
mond Dekker, a West In-
dian artist who will soon
be visiting this country to
promote his disc, whose
title is iikely to caluse
some controversy if it goes
much higher

Crazy Elephant, accord-
ing to the Kasenetz-Katz
organisation in New York,
are a five piece Broup,
even though their public'ty
pix show only four, They
are also in line for a Bri-
tish visit.

They  describe their
music as a mixture of
rock, blues and jazz and
claim their sound “ex
presses the zest for living
and the excitement of thzir
generation

The group Ccomprises
Larry Laufer (organ, vcls),
Bob Avery (drs, vcls), Ron-
nie Bretone (bass, tr,
vcls), Kenny (Jethro) Co-
hen (fit, sax, gtr, bass
perc., vels) and Hal King
(lead vcls) and their next
single here has already
been named by Major
Minor Records (who inci-

2 : ] ':-&;1-5%_\... el
R e R
T

= o b o o "

All in Britain's best-selling colour pop weekly




imore jazz scene

1t's the name that's out |

of favour, not the music’

ON STAGE, in flow-
Ing musical action,
Kenny Burrell gives
an impression of un-
hurried certainty, of
tranquility  almost.
Hig guitar work bears
a deceptively simple
l00K.

No hints of a struggle
between

man and ma-
chine leak out — except
when the amplifier

plays up, and you feel
sure that won't be per-
mitted to happen twice
— angd it is necessary to
listen closely to the
quieter passages to
appreciate the nuances

which make his music
remarkable.

You'd be surprised to
find that off-stage he was
temperamental, inarticulate,
boorish or unsure of him-
self. And in this, your

instinct would be right. The
only slight surprise is how
voung he looks, younger
than his 37 years, and sort
of happy

IMAGE

Otherwise, the quiet, self-
possessed, confident image
carries over without dis-
ruption fram  his pro-
fessional to his social per-
formance

After talking with him on
severgl occasions, at Ronnie
Scott's and at a Verve
reception, | went so far as
to comment an the unusual
ihsence of complaint in his
utterances. He seemed too
contented for a jazz musi-
cian in 1969,
He said

that he had
problems, like everyone
else, but didn't like to
complain about them. The
personal things were nol
yimportant to other people.
"What is a big problem

s man and his so-called
intelligence. Us ., . . weTre
such Tools, with all our

science and education.”

Pressed for a comment
on the current musical
scene, he said:

“In terms of complaints,
then, the ironic bit i1s that
s0 much jazz is being
played in the world and yet
so few people realise it
because the word itself has
lost favour with this gene-
ration.

“"We have a tendency to
put labels on things. We
lnbel a style but don’t
always emphasise that it's
jazz. So people listen Lo
music and like i1t without
knowing they're listening to
a2z,

LABEL

e e——

“1t's the name that's oul
of favour, not the music.
Really, the music is so bIg
AOWw vou need only to
look @t the audience for a
musician like Erroll Garner
e see thal

“ But because of a word,

s label, music can lose
favour, get ‘out of date’
like last vyear's hit novel
Thal's very wrong, and

because of it dozens of
gm’u] musiclans are de-
prived of a hvelihood.

“ As a musician 1 feel
that | should try 1o educate
as well as entertain Lhe
public. And 1 think that
critics and wrilers, teachers
and so on, should do more
Ly educate people, to broad-
en their minds about jazz
The music needs thal.”

Burrell 8 very much a
“broad view " man who

o &

KENNY BURRELL: trying to educate the public

BY MAX JONES

says: “I'm pmud of the
label * jazz player’ because
it's valid. But my strength
is that 1 can function In
many different ways —
commercial music, film
music, all kinds.

“This may have been a
handicap i one sense,
because 1 got so many calls
in New York that it became
difficult to break away and
get any sort of image as a
performer or bandleader. |
was a studio musician, not
a leader.

“It was the °‘Midnight
Blue ' album, I think, which
set the ball rolling. In 1963
I started to work with a
group and from then it's
got progressively better.”

Burrell has made quite a
number of albums wunder
his own name — he feels
particularly  happy  with

RADIO JAZZ

British Standard Time

FRIDAY (27)

4.10 a.m, J: Jaxx I.Inllmltm:l
(Fri., Mon.-Thurs.). @
Pl Jazz On One [I‘ﬂtr le
ton, Ray Nohle, Benny Green
935 U: Van Maorrison, 115 E;
Jazz from Peoland 11.30 T: Ella
Fitzgerald, 12.0 T: Cecll Taylor
with the Jazz Composer’s Ork,
12.15 a.m. E: (1) Jarz Inter-
gctions Ork (2) Nina Simone,
Oscar Brown ) Anlonle C.

Jobin. Baden Powell, Moel Har-
rison.
SATUDAY (28)
4.5 am. J. Finch Bandwagon.

10,30: B3: Jazzx Record Requesls
Steve Race), 1215 p.m, 6 H2Z:
‘het Atkins. 2.35 H2. Radio

“Midnight  Blue” and
“ Guitar Forms" — and
some have been very suc-
cessful sellers. 1 asked if he
concerned himself with the

search for saleable sounds
or adopted an art-for-art’s
sake attitude to recording.

“Neither,”” he sad
promptly. “For some
strange reason I've been
able to stay in music for
these last ten years and
enjoy averagely good sales.
If that changed I'd feel un-
happy. But in fact, the sales
do get slowly better and
I'm qulte content with that.

I've talked about having
an open mind, a broad
involvement in music , . . at
different times I've played
banjo, ukelele, bass guitar,
12-string, you name it, I've
played it in the studio.
That's what 1 mean by my

Jazz Magazine., 4,15 H2: Blues
Power. 5.32 Bl: Jazz Club (Alex
Welsh and his Dixieland JB,
Alexander's .llntmen Jazz from
Europe HumE . 10.8 Al: John
Lee mhr. ddln Vinson, Jay
McShann, 1030 Q: (3) Eartha
Kitt (4) Stan Getz (6) Lionel
Hlm ton. 115 J: Jarxzx 115
? Burton Quartet, Canon-
hlll Adderley Quintet, 11.15 A2:
Get To Know Jarz _11-.30 T
Ella Fh rald, 120 T:
Chaloff (1955) ill'lll with
Herman Ork (1947),

SUNDAY (29)
i o5, b, B o
th (2) ‘I'!'It_ II
ll,wlnr _. nd E

:I.ll Bl an

Show.
;

involvement in music.”

In conversation, Burrell
makes clear he is a lover of
the guitar — and that
means all guitars, acoustic
or amplified, so long as
they play well and produce
true, clear sound.

A  perfectionist about
tone, he was upset by
amplifier problems on his
opening night at Ronnie
Scott's. But he didn't raise
the matter, and when it was
brought up said only that
the equipment wasn't ade-
quate but that these things
happen,

“By the time I found out,
it was too Jate to do
anything that night,” he
added. " 1 was very disturb-
ed, but next day we got it
right."

Thnse
records

who know his
will  know that

on Records (Humph).

Kenny likes to include a
solo guitar number (unac-
companied, that is), and
likes to play what might be
called classical guitar as
well as the amplified instru-

ment.

1 studied classical
puitar, you know, and
naturally 1 love its sound.
To me, these are two
different things and both
are valid.

“The classical style,

played with the fingers, is
the original style. The tone,
which is the guitar sound,
IS warm and beautiful. The
electric guitar is another
thing, with a sound and
character of its own.

“1 don’t believe it should
necessarily reproduce the
sound of the classical
guitar. It may be played in
a different way, most often
with a pick, and produces
its own sound,

“This can be controlled
in various ways so that the
player can still pet a
distinctive sound. The tone
IS very important to me, in
fact it is half the battle. If
that's not right, well, it's
like a singer with a cold,”

Burrell said he wanted to
perform, on records and in

concert halls, on
unamplified guitar more
nfLen than he has in the
past.

PRELUDE

He played his own tran-
scription of a Chopin pre-
lude, among other pieces, at
a New York Town Hall
concert three years ago. He
has done a good deal of
composing and could do a
lot more, But, as he says,
he's been very busy for the
past 10 years.

“T'd like to do more of
these things, and I will do
more, on records certainly.
So far as writing 1S
concerned, I try to use at
least a couple of original
compositions on each
album. I'm kind of a lazy
writer, so a record album
affords me an opportunity
and inducement. I want to
experiment more with my
writing, and different sized
groups for the sake of
programming.”

One of the originals on
Kenny's forthcoming LP is
called " Blues For Wes,"
and it is his tribute to Mont-
gomery, played in that
guitarist's octave style.

“Of course he was one of
my favourite players," Bur-
rell told me, “and we were
very good friends. In fact
Wes used my guitar and
amp on his very first album
for Riverside."

Before leaving the sub-
ject of guitarists, and bu:l-

din this one goodbye, 1
asked which players |
influenced Kenny his

formative period. “ Imtmll
it would be

ﬂ@\‘.lfrI),r on."

MONDAY (30)
7.45 p.m. Bl: Just Jm ;_ﬂ'-ln . B
Dunn). 10,20 E: 1k

hagen Ork, with Il
and Slide Hampton, 1115
Free Jazz. 11,30 T: I.'I:llh

ton ﬂrﬁ u. T: e - K
Trie. 125 am. J:

{’el.. 3 I-_' % l',:1 ”'
1'. fl! ..!.:-.hn' 1..L-"r‘ (Pt

L

- Charl lE. 1
Christian, Oscar Mnure and |

then Djanga but that was

Stars come out

' for charity gig
| at Albert Hall

ON PARTRIDGE, Deena Catholic Church, West Wy-
Webster, the Tinkers, combe on July 27. Must he
Johnny Silvo Group, the something in the weather,
Overlanders, Hedy West, all these people leaping off
Malcolm Price, Cliffi Au- t0 get married
ngier, Barry Skinner, John Saffron appears in concer!
Foreman, Jeff Dale, Joe with Al Stewart and Step-
Stead, Barry and Robin hen Delft on July & at
Dransfield, the Courlers, Coventry Cathedral and is
Sidney Carter and John  working on an album with

producer Norman Newell at
EMI. She is now booking
through Theatre Stars at 794
7204,

Freshwater all appear In
concerl at the Royal Albert
Hall, London, on Saturday,
in atd of the Volunteers of

St Osyth's College, Clacton, Canadian singer-song:
who are a branch of the writer, Gordon Lightfoot, ,
United Nations Student As- recently in London for his :,

first major concert, is heard
on My Kind Of Folk on June
25 and his guests will be
Lyn and Graham MecCarthy,
who will sing Gordon's best

socialion.

Team

known composition, ' Early

The artists are generously Morning Rain." |
donating their services Iree The Strawbs appear with
and the proceeds will go to  the Paper Bubble at

London's Marquee Club on
June 22. This week they
shared the bill with Apple
recording artist James Tay-

help the work of the
Vn]unteerq both at home and
in Africa, where a team
from the group are gOINg

r
t
l
|
:

later this year. Tickets are lor. Strawbs manager John

5s 6d; 8s 6d; 10s 6, 13s 6d; Gaydon believes that the

and 15s 6d from the Royal Marquee will be * invaluable

Albert Hall to help spread the apprecia-
Barry Skinner, multi-in- tien and understanding of

strumentalist, singer and folk ..

organiser of the Coventry

Folk Club, has Malcolm

Price as his guest on July 5

and Diz Disley the following Drama

week. Barry marries the

club’'s doorlady Jill Harris, Singer John Forbes |Is

on August 23 and the looking for a female partner

reception is at the club’'s o team up with him. His
home, the Gosforg Park former Sandra Lanpe lﬂft '
Hotel. Barry hopes 1o see take up drama stud

plenty of folk faces at the
knees-up afterwards And
from August Barry will be
available ﬂ:r bnnkings at 128

now John is looking for &
rEPEa:emﬂnl He wants a girl

Golson Road. Coventry. He has a  wor
Another folksinger soon (0 waiting, mcludlng a lour
take up marital stalus 1is abroad, so if you can sing
Clif Aungier, who marries and fTike t(ravelling, ginls, R
schoolteacher Simone apply to John anMid.pql

Clarke. at St Mark's Roman

Gardenl, Eruuﬂm

e T IR R e
- = I E———

ROYAL ALBERT HALL
Thursday, 3rd July, at 7.30 p.m.

THE DUBLINERS %

THE IAN CAMPBELL GROUP

MARTIN CARTHY and 3
DAVE SWARBRICK -'

THE YOUNG TRADITION
Compere: DOMINIC BEHAN
Tickets: 17/6, 12/6, 10/-, 7/6, from

Royal Albert Hall, London, S.\W.7

A Nems Presentation

Yes—5 Runners

—5 Winners
AT BATH ON SATURDAY IN

SP

























favourite album.

“POP PROMS”

ol B
I

- |

Write to Melody Maker, 161 Fleet
Street, E.C.4. You could win your

AMEN CORNER
CHUCK BERRY

CHICKEN SHACK
DUBLINERS

THE EQUALS

FAMILY

FLEETWOOD MAC
INCREDIBLE
STRING BAND
LED ZEPPELIN
MARMALADE

JOHN PEEL
THE PENTANGLE
THE WHO

and many more!

Hope to see you at the Royal Albert Hal!

June 29th-July 5th

All tickets now on sale at Royal Albert Hull, London, S.W.7
or tichet agencies.

FOR BEST RESULTS — BOOK NOW!

A Nems Presentation

TH

SINGLE STRING MELODY
METHOD FOR FOLK GUITARISTS

A New Tutor, by John Pearse
Price 6/-

| ——

FELDMANS

THE unexpected and
very welcome appear-
ance of Donovan at
Hyde Park on Saturday
clearly demonstrated
the difference between
truly original perform-
ing talent and mere

technical ability.

Donovan, singing his
simple songs with great
sincerity and unrivalled
vocal style, stood head and
shoulders above the rest of
the company. In contrast
Blind Faith, although tech-
nically proficient, showed a
disappointing lack of origi-
nality and enthusiasm
which resulted in an indeci-
sive and aimless perform-
ance. — ALAN WHITE,
Brighton, Susséex.

AFTER hearing and seeing
Blind Faith at Hyde Park on
Saturday, 1 have a good
su&gestinn — why don't they
split up and form a super-
group,

All Blind Faith is, is the old
Spencer Davis group with
Steve Winwood at the front
and everybody else playing
rhythm., — MICK COYNE,
Worthing, Sussex.

1 HAVE just seen the Blind

BLIND FAITH. disappointing lack of originality

It's all
a question
of Blind | =

Faith

Faith concerl and | must say
it was very disappointing.

It seemed very much like
Steve Winwood plus a back-
ing group — Rick Grech
played too quietly, Ginger
Baker's drum solo sounded
weak and aimless, while Eric
Clapton seemed too content LO

...AND MORE BLIND FAITH

A lesson to

THE Reverend T. E. Winsor is
trying so hard to cast Lhe
mote out of the eyes of Blind
Faith fans and quite unable
to see the beam in his own
eye.

thn will he and his kind stop
blaming all and sundry for
the Church's failure Lo com-
municate and learn a hard
lesson from Blind Faith? No
doubt two thousand cars
ago, Jesus, who probably
attracted crowds of even big;
ger dimensions than Blind
Faith fans, would have
carned the condemnation
from the Reverend Winsor as
a ‘“long haired lout.”

Christ and Blind Faith have
one thing in common — the
capacity to appeal to people
in a direct and simple way.

So wake up, Reverend Win-
sor—Iless of the sour grapes
and a bit more heartsearch-
ing before you knock some-
thing you cannot under-
stand, — CHRIS SIMPSON
(Magna Carta group and a
qualified priest), London N&.

THANKS a lot for printing the
letter Ffrom Rev Winsor. |
haven't laughed so much for

ages. — SIMON FRAMPTON,
London N22,
IT IS time Mr Winsor grew

up.

Small wonder that meslt young
people have no time for Our
Lord if Mis ministers can do
no better than to call them
all ' louts "' simply because
they have long halr. Good
luck to both Blind Faith and
Our Lord.  Alas, | fear the
latter will need it more than
the former.—J, GIBSON,
Bury, Lancs.

MY GOD, forgive the
T. E. hgzih; is exhibi
i etter  RAUL THOMPSOM
| o - HO

S, i

i

be learned

en the fact that Jesus, too,
had long halr,

The fans of the super-group
have undoubtedly seen the
individual members ‘' live "
or heard them on recordings.
| doubl wvery much il o
Reverend has seen or heasd
the man who originated the
faith in which he believes.—
HUGH WELDON-DAVIES, Rad-
bourn, Herts.

THE WAY the Rev. T. E, Win-
sor defamed Blind Faith for
attracting a large interest
can only mean that they are
offering more to believe in
than e church can offer.

I seem to remember that Jesus
had long hair, but he couldn’t
plﬁv the guitar like Clapton.
—MICK SANDO, Enfield, Mid-
dlesex,

WHAT a disservice the Rever-
end T. E. Winsor has done to
the Christian faith,

I am a middle-aged church-
goer but | would steer clear
of any church where such a
pharasaical attitude was ex-
pressed by the minister.

Has he forgotten that Christ
would have been classed as a
‘“ long-haired lout' by the
hierarchy of his day? — TOM
DRURY, Haverhill, Suffolk.

IF THE Reverend Winsor hopes
that by his acid comments
young people will flock to
church instead of pop con-
certs, his lack of communica-
:l:" ;fl:h n‘wnt- attitudes of

: e " .
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LAUREL PROMOTIONS

presents

THE NICE

ROY HARPER
THE IDLE RACE

in concert

Fairfield Hall, Croydon

(General Manager: Thomas J. Pyper,
| M.l.M.Ent.)

Sunday, June 22nd

at 6.45 and 9.0 p.m.

Tickets from Box Office, Tel. 01-688 9291

DUEL ARTISTES AGENCY LTD.
rouner Maute, 1 Weilbourne Ldna
Porchester Rood, London, W 2

Tel: 01-727 3087

Medignd R
roinments Lid. 02168 1315 [by oerange

mgnl  wiln D‘u-lﬂ

Show manoged by

SIOUX RED INDIAN PRINCE
HAROLD BUSGITH
76 Shaftesbury Ave., London, W.i igtive Nchogrdsen Enter

Tel: 01-437 5312/7531

SHELLEY PAUL

sings

THE CLOWNS ARE COMING IN
¢/w Take Me To Your Heart

on JAY-BOY BOY10 —
(President’s exciting new label) :
*“The fun girl with the fun fun fun record” -

OUT SOON

just ride along and the lack of
fire on his part contributed

greatly to the group’s appar-
ent lack of imagination —
FRANK ROSE, Farnborough,
Hants,

AFTER the Hyde Park debut
of Blind Faith all 1 can say 1§
‘“Come back, Jack. All 1is
forgiven and Ginger and Eric
are in desperate need of you."”
What a bringdown! — A. S.
COOPER, London, N12.

JIM MORRISON'S latest ex-
ploits will no doubl provide
ample ammunition for those
who have appointed them-

selves his ** knockers." '.
Before he and the Doors GIRLS FREE BOYS 10/- _
become buried beneath the .
inevitahle flood of irrelevant - -
criticism, 1 should like to .
thank them for releasing three
most memorable albums, — P,
HUMPHRIES, Walsall, Staffs.

IN THIS day and age of
constant friction between pro-
moters and groups 1 sincerely
wish to draw all promoters

44 GERRARD STREET
LONDON, W.}

FOUR HANDS CLUB

PRESENTS

THE JUNGLE SOUP

THIS FRIDAY AND SATURDAY
11 p.m. till dawn

Will any manager, member or person knowing
the whereabouts of any of the groups listed
below, please contact Billy Forrest Ents. Ltd.,,
36b High St., Sutton Coldfield, urgently: — t

s

Club, Carlisle.

YOUR .* Festivals " date list
listed the Blairgowrie Festival
as August 8-10. This s
incorrect, this date was
changed two months ago and
should now read 15, 16, 17
August. — JOHN WATT,
Traditional Music and Song
Assoclation of Scotland, Dun-
fermline, Scotland.

1 AM very pleased to see that
Procol Harum are now back
on the British scene. Such

ntte&li;}n_ to Hall;ll'rmni'f Grnss THE CRESTWOODS INN FOLK 1
— eir impeccabi¢ slage an SUE & THE SYNDIC ATE Ev ATONES :
E_I'Eu “E&Tmn‘i‘ﬁf"”&?ﬂg"‘ hﬂ‘{g DEUCES WILD TOPLINS 3
LEIGHTON, ' Cosmopolitan || VHE DEVIATORS THE CHANDELLES

brilliant musicianship should e sad
have been more appreciated IN UGI'I'I'S »
by our home audiences with- See them in action af the

out them having to go to the
States Lo | 5

MICHAEL m#l_fs'-. Brl—dund,
Glam. ' |

| ROTOSOUND SHOWROOMS
22 Denmark Street, London, W.C.2, 240 04
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