Hyde Park: July 5: 1p.m.
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THE Rolling Stones will appear free in
London’s Hyde Park on July 5.

Following the incredible success of the
Blind Faith debut in the park two weeks
ago, when 120,000 listened to the music,
the Stones will make their British debut
with new guitarist Mick Taylor in the
London park.

The concert starts
at 1 pm. At press-
time, supporting
acts had not been
fixed but a spokes-
man for the Rolling
Stones office said:
“We don’t know

DOGG

.....

iR jom the ¢ prlsoner

® TOM JONES has taken Las Vegas
by storm on his second season at the
gambling city's Flamingo Hotel. And
for the past week his constant com-
panion has been Elvis Presley.

® Presley, who met Tom a year ago
during his first Vegas season, moved
into the next suite to Tom at the hotel
and the two singers — perhaps the
two greatest male singers in the world
- have spent much of their time
together.

® Tom has become the greatest attrac-
tion the Flamingo has ever known,

@® A spokesman said: ' The hotel is
turning away hundreds of people
every night.”

® Tom who does two shows a night at

the hotel is virtually a prisoner. He has |
an armed guard with him all the time  for
be is qut of his widts.Ths BRGNS

above shows the guard escorting Tum :
from his suite to his dressing room.

® He is unable to go out during day-
light hours because of fans and be-
cause of fears of ' desert throat’™
atfecting his voice. He manages to get
out to see other shows after his own
two performances are over and rarely
gets to bed before 9 am. | |
® Tom — who will be in America Imhl
October — has recorded an album of
his act on stage at the Flamingo.
Titled "' Live In Las Vegas,” it will be
released in September,

® While in tha States, ﬁg rgi 2

film scripts and one m b ﬁ“ —ﬁ_ ..
Pl'ﬁﬁﬁd him ]nd mm q'l 1 Ht !..- Ml

as a paﬁiﬁle I“qi‘ o

charge for

who'll be on the bill,
but there will be
five l.ours of non-
stop music free of

people
who attend.”

The concert was
arranged by Black-
hill Enterprises after
permission was
given by the Minis-
try of Public Build-
ing and Works. It
will take place in
the Cockpit area of

the park.

The Stones' projected
trip to Rome this week
to film on the site of
the famous Coliseum
was cancelled. They
were due to fly to Rome
to make the appear-
ances on Tuesday and
Wednesday, but a
spokesman said the trip
was cancelled because
of insufficient time.

“The group had to
be back in London this
weekend for recording
and the Iltalian film
crews did not have time
to cumpluta their
schedule.” The MM
understands this project
has been abandoned for
the time being.

On Monday, Mick
Jagger and Marianne
Faithfull were again re-
manded on bail of £50
until September 29 on a
charge of possessing
cannabis.
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TEN YEARS
AFTER GO

IT ALONE — 2}
NEW LPp e/
AND SING'_E SOON JACK BRUCE has completed his first solo album since the break-up NEW RECORDING DEAL

Tk of the Cream. The album is ti ‘ ilor,” is dedi-
TEN YEARS AFTER Klen. were Gavelling from = Is titled “ Songs For A Tailor,” and is de

. . p 2
have  ended their as- PPinShem 10 the American cated to GEHI_E, the Los Angeles clothgzs maker who died in a motor-
sociation  with  Mike  wien iner mesth esinaej Way crash with the Fairport Convention two months ago. X-Deéé ueée KON

vernc ; . and ended upside down In a Genie became d

I"h::: :Er{: ii]i?hl_:;fdutid rht%h Andy Torl friend of Jack’s after HARMGNY F"-M B
: e & : Saxist Andy orley was
During the past fortnight taken to hospital but released SE€V€ral Cream tours of HARMONY GRASS are fea-

the group have produced a \ater mj”tw day. Apart fFf‘!n‘! the States durmg which IdurEd in a ,'iﬂ-rt[l_}nulfr {”:LUU; ma es

new album themselve Culs and Druises, no One e.se ocumentary Lim which
The album titled * r,h,_“qh T was injured although their she made clothes for covers a day in London's

clothes were ruined by leak- the former Cream bass Shepherd’s Bush market. The

group will perform two songs FOUR MONTHS after

5 10 be released in Americs
n f'..ll" Weeks Lime and will Ing [}"'.".‘T.rfJ] The afternoon plﬂyer ETId ﬂthEl’ tﬂp

be released in Britain late show at the base was can- in the film, which i1s Lo be = | :E.-.i-'*.'ﬁr = D Eats s
this summer ‘ Ll R celled but they went on stage FDC}( stars. SChEdUlEd released in Europe and Ame- ar!nﬂun{'!ng tha{ he f:"-*‘i:{' i!:’c — -
All the tracks on the album. in the evening for release during the ric?h ; l : wished to leave the Bee .-._ ;:lﬁ.;r T

with the exception of Muddy . - ; Ihey then return (0 Lhe . . R -
with, the exception of Muddy RHINO DATES first week of August, Stockton Fiesta and Middles. Oc€S, Robin Gibb has FOLK-JAZZ FEST
Schoolgirl.” have been written the album features ACKER borough for a week in his first solo smgle, his
by guitarist Alvin Lee . = | : cabaret starting Juiy 6. On o w n composition
Ten Years Afteg appear at RHINOCEROUS,  progressive Jack with Beatle George July 15 they appear as special ' 1 b Thp Dol » AVERY Hill Caliege of Edsca
che Bath Festival on Saturday gorcocan 8roup formed by Harrison, drummer Jon BlLK 'N guests at an RCA night at ave y € be tion Eithem, Sowth Lomdos
T—f.*ffgi'f: returning o the States ég:’r:f-”_ﬂﬁmh?ﬁﬁﬂ:"i. B”;E;l” Hiseman, Dick Heck- London’s Strand Lyceum released by Polydor are bolding an Arts Festom
on Tuesday fo e Newpo - gheld, . E. : : hich cpens on Saturdsy (25
a2 FooyaOr the Newport  \foihers of Invention and fron  Stall-Smith, Henry BRUSSELS TREMS' CZECH HIT tomorrow (Friday). I & Cined Tk S Sie
lazz Festival and an Ameri- : 4 . with a o ned £ &g jArz
can 1our which ende at the Putterfly, open a European [owther (tpt), Chris An amicable settlement . _ .-
Elllmars e BT tour in London on August 29 . : j 1 o i i T
Fillmore East on September Their first date will he at Spedding and  Art THE TREMELOES scored a Das now been reached be INE ‘EINMAME. SHNAE. SN
- the Midnight Court at the Th R major succes. at the Bratly- TWeon RoUN. tie Bee Socs  Dashy wnd D Swtic
.. 1he group then tour Scan- ' T TCEC 2l Gl €man. band represents Britain at lava Lyre Pop Festival in 2and the Robert Stigwood and the Don Resdel-lan Cax
REREvIe and Germany and = o Ep bla*.-inpi dlhE M;’”‘;'EE It is expected that Bruce the first Brussels Inter- Czechoslovakia last week. Organisation. Brosp, featuring Gsy Wanres
;F’“;'dfl ‘”, the BF"”;“ J“"]T’ on September 9. Other j;-rm will be making concert ap- nﬂhﬂnl?at!ak Jﬂlll rﬂéﬁ'ﬂ] The Tremeloes, along with The group and Robin have of Ghana
estliva in NOVember et e . Wa . 3 i . : : -
. . e ates are . earances shortly probabl whic €s place on sun- the Beach Boys, were booked agreed that he will pursue a
Th'l',':i "-'M.t.rh::} ;’F‘: ‘i;l"ﬂdl["ri’ 82 new :I:I” ;jf’:?ﬂ:;:!rrf}eIn‘ﬁai:“r}?:qgl;? E"d”lng upon 'Eﬁgh“sheg dﬂ}' (July ﬁ)‘ In addition LO p]&}r a 25 minute spot on '-'i‘-':llﬂ career and, at the same RUSH Fm STATES
e e L and Newcastle before the musicians, like those who to Acker's band, the fes-  one of the nights of the time, they work together om
Soun leaves idor Seandtvavis hel hi h b tival bill includes Ameri- festival, (o be televised Joint projects for part of each THE MARMALADE'S Bats
st ok an R SRS elped him on the album, can gospel star Marion hroughout Soviet bl . year TS =y k. it
snd Cermany g n_ throughout Soviet bloc coun Mzke It Socon, Wi
g * for his concert appearances. WI";EIIHJS. lhEdM“tMHUﬁki tries by Intervision. Publicist Chris Hutchins is  entered the MM's Pop 30 this
R - ner-Jo Jones duo, Martia They performed alter one to act as Robin's personal week 2t number 25 will be
H:frfl'*{r fl-"-ﬁ;r_'_-'r ‘-'T_J .,.”:',[T NEW DEKKER I_P PYE DEAI_ Solal Trio, US tenorist night’s contest was over and manager on behalf of the rush-relessed mex: week o
“-liwji':.; 4 }H - nran:m Ff_ ':' %t;g?nguiﬁgiﬁ:ﬁdt?ﬁ E}"' the audience demanded them  Stigwood Organisation for the  Arerica
il i gilennam Uyal ot : . . - - s writh - - M
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(Jfl‘.'rrr-;:lf"_- toir T"-{' and "'iLlh' | new J_P, iSrﬂEilt{:S, re- agI"E'E'I'nEﬂ'l “-rl[h dan F\.mEIICﬂﬂ h; d : . . :i'l':-'-.'_‘a l-'.:-r._. 'E':-"':'::- [ A .
dates. They will play Holland, leased on the Pyramid label company, the GRT Corpo- our and got a standing Robin has signed new re- La-Di, Ob-la-Da™ — == =
Austria "and Scandinavia on August 22 to coincide with ration of America, to form a dent management. GRT will ©vation from the audience. cording and songwriting deal line for a three week tour of
wefore returning o America Dis return (o Britain from new company to market the have exclusive tape rights to As a result of their which gouarantees him almost American colleges in Noven-
around July 21 America available Pye catalogue in the all the products. appearance, the whole of £200,000 over the next five ber Agen! Peter Wash of
# All the tracks with the  States Products will range from which was shown on tele- Years. Stalile Artisis was setimg =p
SAM IN CRASH exception of one, " For Once Both the Pye U.K. product pop to country music and vision, they have had offers to He starts a six week tour 152 iour at pressiime .
In My Life,” will be Dekker and new American malerial thrqugh easy listening cale- appear at pop festivals In of 22 countries for TV a2t the _T-;e; Eroop's Ccomtract wih
originals. He leaves London will be released by the new gories and it is estimated the Prague, Jugoslavia and Barce- end of the month and is cur- CBS Records expares amd the
SAM THE Sham and his for America next Monday company which will be based product will be issued within lona, They also recorded rently working on his first have recemved offers o
British backing group, the (30) in New York with an indepen- the next month. another TV show. solo album. Concert appear- SSvVeral major CommRBEnes
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—for night of jazz and films

ROLLINS: on film

THI- LONDON Jazz Centre Society are taking
over the National Film Theatre on July 9 for
iwo hours of live and filmed jazz. A documentary on
sonny Rollins is the main film attraction while the
ive music will come from Paul Rutherford (tmb),
frcvor Watls (alto), Evan Parker (tnr, sop), Derek
Bai'ey (gtr), Barry Guy (bass) and Keith Tippett (solo
pno) who will improvise along with a film.

THI-; HUMPHREY Lyttelton Band will wind up the

nine-day Corby Arts Festival, Northants, with
a ccaecrt ¢a July 20 |, . . the Tubby Hayes Big Band
plays London’s Phoenix Club on July 2 . ., . Star
Iine-up at the Albion Modern Jazz Club at the King’s
dlead, Fulham Broadway, has the John Surman
Juartet (Juuy 1), Tony Oxley Quartet (8) and Dave
violdsworth Band (15) . . . the Keith Tippett Band
play London’s Kensington Hotel, near Olympia, this
Sdturday (28).

Sunday sessions

OY CRANE (tpt), Maurice Jennings (tnr, clt,
flute), Brian Leake (pno), Gerry Higgins (bass)

and Adrian Mcintosh (drs) are resident at Sunday
lunchiime sessions being held at the Hope pub, Kew
Road, Richmond, Surrey. . . Busy week ahead for
the Mike Westbrook grcup. They are at London’s
Bedford College, Regents Park, pn Saturday (28), the
Greyhound, Redhill (20), London’s 100 Club (30),
Goldsmith’s College (July 1) and the Torrington,
North Finchley (3), The full Concert Band perform
Mike’s ““ Metropolis ” at the York Festival on July 2.

HE John Warren Big Band, which includes Kenny
Wheeler, John Surman, Alan Skidmore and
Tony Oxley, makes its debut at the London Jazz
Centre Society’s 100 Club sessions on July 7. Other
July bookings at the club include the Surman Octet
(14), Graham Collier Sextet and Bob Downes Trio
(21) and Lionel Grigson-Pete Burden-Art Themen
Sextet and the New Jazz Reunion (28),

New octet

HE new John Willlams Octlet plays the Bull’s

Head, Barnes, next Monday (30), the Redhill

Jazz Workshop (July 13) and London's Phoenix (23).

John (bari, bass clt, alto flute) leads Alan Ellis (tpt,

flugelhotn), Bill Lowe (tmb), Dick Walter (alto, flute),

Dave Quincy (tnr, flute), Brian Miller (pno), Brian
Jones (bass, bass gtr), Brian Spring (drs).

IVERPOOL Bluecoat Arts Forum presenis Jazz
On A Summer’s Night at the Bluecoat Hall on
July 4 with Harold McNair, Bill Le Sage, Spike
Heatley and Tony Carr. John Surman stars on August
4, . . . A new Dixieland group led by clarinettist
Chris Berry Is resident on Thursdays at the Midland
Hotel, West Didsbury, Manchester , . . trombonist
Paul Latham leads a big band for Afro-Jazz 69 at
the Fallowfield Hotel, Manchester, on Tuesdays.

Barry on TV

ARRY MARTYN and his band, after appearing in
a colour TV screening of the New Orleans Jazz-
lest, during their six-week tour of the USA, have
been booked for a week of dates in and around New
York., The band will now return to Britain on July
8. ... Plymouth’s Rod Mason Jazz Band appear with
comedian Charlie Chester at the Festival Hall, Paign-
ton, on Sunday (29) in the first of a series of 2-
minute spots on Sunday Variety shows throughout
the summer. Rod (tpt), leads Roy Pellett (clt), Mac
Duncan (tmb), Jimmy Garforth (drs), Tony Bagot
‘wass) and Pete Sumner (bjo).

r l*‘H} Rendell-Carr Quintet and guitarist Amancio

I/'Silva play Brighton’s Gloucester Hote] tomor-
row (IFriday) followed by the London Jazz Four
(July 4) . . . the Graham Collier Sextet plays the
Thrve Tuns, Beckenham, tonight (Thursday), the Bell,
Coventry (29) and Torrington, Finchley (July 6).

BY BOB DAWBARN

Dogg ready for anothe

¢ bite at chart

MM Are ¢ urrently

l 1{21:{:““,.‘ wix titles froom
which they will chopse the
follow-up gingle (o thel rul”
rent hit " way Of Life
which In this week number

ton In the Fop 10

have also completed thelr

L album ©ON whileh they

;::'{ heen u--url-lllng fnll: the
past 12 months 1 itled an
Of Life" it has ench Irn; :
linked by |mrlr¥ It will b
reloased In mi Augunt
Concert

The group = Steve Hnwlnm!t
pDoreen  De veuve, £
Hazlewood, Zoo0ey anid Lnz
Hammond = pletured left
— will not be making any

llve appearances untll early
,‘-iu-plrm'hrr when It ls hoped
they will make thelr eon

cort debut al n major Lon:
don hall,

loamorrow (Friday) they lly to
Holland for 1V and then
maove on o Germany and
Parls for further 1V dates,

NDiscusslons are ulso under way
for them to star In their
own half-hour TV show,

@ See feature on page 11
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BURTON 4 FOR SCOTT

CLUB ANNIVERSARY

MM  POLLWINNING
vibist Gary Burton’s
Quartet will star a

Ronnie Scott’s for three
weeks beginning Mon-

day, September 15.

The group's opening
week will coincide with the
London club's 10th anniver-
sary  celebrations.  The
quartet is completed by
Jerry Hahn (gtr), Steve
Swallow (bass) and Roy
Haynes (drs).

The Burton season will be
followed by a three-week visit
by the Kenny Clarke-Francy
Boland band. which opens at
Ronnie's on Monday, October
6. A recent personnel change
in the orchestra sees
America's Art Farmer in the
trumpet section in place of
Rugoslav Dusko Goykovich.

When Les McCann Lid
comes Into the club for a
fortnight from July 14, the
bill will also feature the
Affinity. Pianist McCann will
work with Leroy Vinnegar
(bass) and Donald Dean (drs).

Maynard Ferguson's Big
Band and the Morgan James
Duo, at Ronnie's until Satur-
day (28), will be succeeded by
uitarists John Williams and
arney Kessel in a guilar
festival which runs for two
weeks from Monday (30).

HOLLIES PLUS JULIE

THE HOLLIES, who guested
on two of Julie Felix's TV
shows, star for the first time
on stage with Julie when the
appear at the ABC, Blackpool,
on Sunday, July 13,

“These two concerts may
he the first of a series of
stage shows with Julie,” a
Hollies spokesman told the
MM on Monday, Julie will
take the first half of the
shows, and the Hollies the
second. Julie and the Hollies
will team up for the last
fifteen minutes on the con-
certs.

This week, the Hollies were
in the recording studio to cut
material for a new single and
album,

NEW BANDWAGON

JOHNNY JOHNSON and the
Bandwagon are to reform.
Artie Fullilove rejoins John-
son and Bill Bradley in the
new group, which goes on
tour  wit American  star
Jackie Wilson in September.

Terry Lewis has left the
group and will be replaced by
the Grand Union rhythm sec-
tion plus three briss
players. First date on the
Jackie Wilson tour is at the
Astoria, Finsbury Park, on
Septemher 5

NEMS DEAL

NEMS Enlerprises are LW
represent Canadian music
company - Four Arts in Lhe

BURTON
in September

UK, and Europe. Nems will
represent artists such as
Guess Who (currently in the
U.S. Top Ten with * These
Eyes ") and Ronnje Hawkins
and Motherlode. And Four
Arts will have an outlet for
record material through the
Nems label

In return, Nems has ex-
clusive rights with Four Arts
to place European talent in
Canada, First UK, artists
affected will be the Kinks,
who play concert and college
gates in Canad during Oclo-
er.

DUPREE-MAC SINGLE

BLUE HORIZON Records are
to release a single by planist-
5in?‘er Champion Jack Dupree
with Fleetwood Mac on July
18, Titles are " Walkin'" and
"Temperature Is  Rising"
Blue Horizon follow it up in
late July with a Dupree-Muc

PICKETT

PICKETT—
THREE
CONCERTS

WILSON PICKETT will
play three British
concerls during a
European tour which
opens in Germany on
September 12,

He will arrive in Lon-
don around Septem-
ber 18 and give con-
certs in London, Man-
chester and Scotland
at venues yet to be
finalised.

From Britain, he goes Lo
Italy for three days.

album entitled " The Biggest
Thing Since Colossus."

Tonight (Thursday),
Dupree will enlortnrn handi-
capped children at Halifax
Hospital, Tomorrow he
appears at Seaburn Hall,
Sunderland, and on Saturday
at the Bath Festival. The
bluesman goes to Holland for
two days on luly 5.

SAMSON'S FIRST LP

SAMSON, a six-piece group
from Manchester which in-
cludes French horn and trum-
pet in the line-up, have their
first album released by Imme-
diate in mid-July. All the
tracks will be original com-
positions by the group.

_They appear on BBC.2's
Colour Me Pop on July 5 and
the following day go to
Belgium for a club date
followed by a TV show in
Germnnr. They have also

or

Jack

signed lwo days of TV in
Holland from August 10, The
group records a single on
July 1,

BOB, EARL RETURN

BOB AND EARL, the Ameri-
can duo who scored a big hit
with " Harlem Shuffle.” return
to  Britain this week from
America where they have
been sorting out their Ameri-
can commitments.

Thp duo  will remain in
Britain for one year and have
signed a recording and pro-
duction deal with MCA
Records. They will be pro-
ducing other artists as well as
their own material !

LULU FOR BRUM

__-H_

LULU — poised to 51

contract with a major miil:"dii
Ing company since her split
with record producer Mickie
Most — has been bhooked for
8 week at Birmin ham's La
Dolce Vita from Ju y 27.

On July 3, she tapes a
colour TV show for America
which may be shown laler in
Britain. On August 22 and 23
Lulu plays dates in Sweden
then, on September 3, leaves
for ten daﬁn in South America
prior ta her opening ay the
Flamingo Hotel, [as cRas —
as  revealed In last week's

MM.
FOUNDATIONS BAND?

FOUNDAT

ATIONS,

Britain  in Seplernwi?ec;' W
Chuck Berry, Carla Thomas
and Bill Haley, are planning 1o
form a houseband
other artists on recordy  and

extend their sou
RolL. nd into Other

Their waur opens on Se
ber 26 al Birmingham Q‘mn

Hall and the rest of the tour

dates are as follo

Sheffield % Fai

- City Hall,
I

Hall, London (26)
Etw ter ( =
Hall, Newcastle ), Sophia

Gardens, Cardiff i:lj. Astoria,
Finsbury Park (4), Adelphi,
Slough (5), East Ham (7),
Wolverhampton (9), Colston
Hall, Bristol (10), and Gau-
mont, Hanley (11). Dates at
Cambridge (K) and Stockton
(12) have yetl to be confirmed.

The group goes Into the
studios at the beginning of
July to cut a new single to
be relensed in August. No title
has yel been fixed.

BLODWYN SINGLE

HL(_}DWTN PIG are to release
their  first  album * Ahead
Rings Out" on July 4, The
group, which features Mick
Abraham, recorded a new
single last week.

Tonight  (Thursday) the
grn_up appears at Portsmouth

uildhall, play London's
Mnrrquue (27), Bath blues
festival (28B) and London's
Royal Albert Hall for the first
of the pop proms on sunday.,

Available
oW |
From
(4

An Album Frqm Cliff Au

&

HENDRIX

HENDRIX |
TRIAL -

JIMI HENDRIX was senl 9
for trial In Toronto, Can i
2
{

ada, last week nccused of
possessing heroin, He was
arrested May on arrh
val at Toronto to play a
hill with the Experience,
¢ was later released on
10,000 dollary ball, Trial
will be In the autumn. !
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ITH the mass media

concentrating on
such minor matters as
Harold Wilson champion-
ing the bosses against the
Unions and President
Nixon sprouting dove's
wings, you may nave
missed the news that,
after a couple of months
of legal hassle, Robin
Gibb is no longer a Bee
Gee.

More, he launches his
solo career tomorrow
{(Friday) with the release of
a2 single, “Saved By The
Bell.”

Lurking behind dark
glasses, he called at the
MM this week to explain
the recent happenings.

“ It was a carefully calcu-
lated move after such a
frustrating time with the
Bee Gees,” he said, while |
tried (o see if there were
really eyes behind the
shades. “ There was nothing

nal in it at all — after
ali Barry and Maurice are
my brothers and | a8 sure
lhew. will plunge on ahead.
“But | will now have
more scope both for writing
and perfnrming. Not that |
am geing to do ope-
nighters, but 1 shall do
concerts, ‘An Evening With
Robin Gibb," doing my own
songs backed by a 30-piece
orchestra. T am also writing
musicals and plays, o
which 1 was limited by the
Bee Gees.”

“Musicals ™ and “ plays,”
in the plural you will
notice, for Robin Bsn't a
man to do things at half
pace. When | suggested
that a publicity handout

might be slightly out in
saying he had written 100
songs in the last ten weeks,
I was assured the figure
was underestimated.

He is also shortly off on
a little tour of some 22
countries — starting in
Germany, taking in the
Continent and then om (o

Hlenedict

BOB
DAWBARN

America, South America,
Japan, Malaysia and Aus-
tralia.

“All the countries where
the Bee Gees are big,™ said
Robin , the thought moving
him so0 much that he took
offi the dark glasses for a
moment.

He is a2lso working on an
album — “ all originals and
using whatever orchesiras
the arrangements require,
maybe even a brass band or
a tin whistle.”

We returned to the sub-
ject of his songs. “1 write
the majority in my head,”
he said. “1 have a complete
song in my head and don’t
do it on an instrument until
I get to the studio. My
brain s my manuscript
paper, The litle usuvally
comes first and 1 never try
io think up a song or it
doesn't come naturally. The
terrible thing is my head
starts to bulge all of a
sudden and I just have to
get the stufi down.”

I Nashed a quick look for
signs of bulging. Robin was
continuing: “And when I'm
getling it down another lot
comes in. 1 just let the
ideas come. 1 get a lot of
ideas from seeing movies —
yvou learm a lot from the
different situations and set-
tings. A line of dialogue can
give you the idea for a
title.”

I wondered I he had vel
started on the mausicals
plural.

“ Since [ left the Bee Gees
've written a musical
called ' Scrooge,” based on
the Dickens novel,” he said.
“But after I'd written the
whole lot | read in a
newspaper about them
doing a fim in the States.
Soe I'm working on another
about Henry VIIH. I thought
aboutl doing one about the
moon — bul that is e
obvious.”

Robin seemed a little

offended at the suggeStion
that he would try to get an
un-Bee Gee-ish sound in his
new career,

“People who've heard
‘Saved By The Bell’ think
it is very Bee Gee-ish,” he
said. “I'm not trying to do
anything different — why
should 1 when I'm just
doing what I want to do?

“And 1 hate that word
‘try,” it means doing some-
thing you are not sure you
can do.”

Robin has particular am-
bitions in the film world
and would like to act. Was
he, 1 asked, a patient person
who could take all the
hanging about in film
studios ?

“No, I'm very im-
patient,” he admitted.
“Time is life and I'm very
conscious of that. It's not
a question of the money
you could be making —
I've never thoughi about
that — but of wyour life
slipping away. | always
believe that what you can
do today, don’t do tomor-
row. Maybe that's why I'm
so tired.”

He says that writing and
performing are of equal
importance to him,

“Audiences?” he an-
swered my question. “Once
you get the taste of a live
audience you can't give it
up. I've been 13 years with
the group as a trio and a
quintet and if I'm not
appearing before audiences
of course | miss it. It's a
great feeling to gel on
stage. But the reason I like
films is that you can reach
so many more people in so
many different places.”

With some trepidation I
asked if he was ever
panicked at the thought of
his songwriting inspiration

“My brain is never
empty,” - he retortied.
“There is never a time
when there is nothing going
through my head. In fact 1|
gel double tracks now and
again. Mind you it’'s the
edml that becomes a prob-
em.”

He adjusted his shades
and left, brain bulging with
melody. 1 sat at my
typewriter, as wosual, with
empty brain waiting for
inspiration. Somehow il
never works that way for
me,

MIELODY MARER lune A8 1968 Pag

She’s the freshman of the group, but she knows
her way around the big sound. Falls naturally
into your hold.

Plays like a dream, pop or folk.

Rosewood fingerboard, positive tuning,

Takes you right through to advanced techniques!
A wow for £13.13.0. Recommended retail price




} i JERERIERS MARIN Iabing

THE WHO AND WOODY HERMAN
FREAK OUT AT FILLMORE

CAUGHT IN THE ACT

THE WHO and Winidy Merman
YT ihe it AT R ANy o Wil
Ciaay’ Thy AV W al the
P g San Francisda WA
me, Wil Graham was delinltely
WEal wraey e pramale such @
whow

The avdiencs, abhaul 5,000 kids
el thiy latest Mermian Mervu
Witeen pleges led by Woody on
Neprant and qlariner A NeAvy
Ailemipy W bring Mg bang
musit o the rack audlencos
whith sugveedeod The band,
wearing all manner of ¢lothes

leans iy djolleban
SRered  divest hits  with
YRLhing awrrangements  of
Dodrs "hight My Fire
Deep Purple's Mush, '
fealureos Aaie TYTar-oul
frame Sal Nistice

The Wha Bava perhaps
peridrmance of thelr lives.
all know about theh
shipg alreavy

iheir
the
anil
whiih
téenor

the
W
showman.
Entwhistle., the
Meady, stable Ox; Moon, the
lunatig Daltry and his lariat
mike, and Townshend lurching,
Aalling and leaping, the darvling
al thes Fillmore

Mt what's

mere, they are
wreal greal MUsICians and
singers. The love belwoen the
Wha and San Francisce is
reciprecal. Audience comments
like " The Whe have gotta be
the besg rock band In the

werld ' are mel with Polo's
san Francihweo Is Incredible
ihe wvibrallons are great."

The act kicked off with a few
aldies and then launched in Lhe

dpera mMore or lessy going
thraugh the album track by
trach. Yownshend adds a rew
asides DMike TAnd  now  the
reappearance of wicked Uncle
Brnie!’ The noarly two-hour
aci Cieses with " C'man
Everybody, " T Shakin® All
Over ' and the Nnpale, * Magic
"hasa .’ Ani there wWas no

smashing ol Instruments. The
Whe don’'t need that any more,
ALLAN MiDOUGALL,

BRIAN AUGER

——— e m

BRIAN AUGER for a long time

Inhabited that no-mans-land
between pop and Jaxa when
thase categories were more
difficult 1@ break through than
they ave mnow Then Julie
Oriscoll made &, and onco
again the spotlight swung away
From  Auger's tight. roacking

ergan pllflﬂ? o the charismic
bird up fren

But Jjudging by the super-
latlyg show he pul an at the
institute of Contemporary Art
en Friday last week, sans Jools
bul pltus an old moember of the
Trinity. gultarist Gary Hoyle,

fl"l-IINGH. it seems, are not

looking so rosy in the
scampi and chips belt
Clubland of the North and
Midlands.

Maybe it's the economlic
squecze, too many clubs,
not enough real star attrac-
tions or {uat the novelty of
provincial night clubs be-
ginning to wear off. What-
ever the regsons, it has an
ominous sound when James
Corrigan  is  threatening
bingo at Batley Variety
Club because top stars are
asking too much money.

A brewery company in-
stalled a receiver-manager
at Wakefield Theatre Club,
which now, happily, seems

to recovering from its
ills.  Birmingham's Cast-
away — which has pre-

sented stars of the ecalibre
of Tom Jones, Shirley Bas-
sey and Matt Monro — has
closed. The Penguin Club,
Aston, recently cancelled
the bookings of Frank
Ifeld, Guy Mitchell and
Donald Peers and closed for
a week before re-opening
with different bills,

A man who believes he
knows the answer Is Joe
Pullen, boss of Manchester’s
successful Talk Of The
North. “Too many clubs
made the mistake of making
the stars the attraction in-
stead of concentrating on
good Tood, good service and
allsround value for money.
We don't need expensive
stars to make money. We
can do without those who
glhr to work 15 weeks for

00 & week rather than
45 weeks at £1,000 a go.”

Looks like smaller pames
on the bill and bigger help-

% ol chips from now on.

tolen, by a stockbroker
yet, and sen! to MM: A

ter for the City Press
p?:mhmi“l “ Hlind Faith
rx What Investors Need

lll“.H

WOODY: succeaded

Augor should be pulling In
Himelight In his own right

I's not s0 much that Auger

the

has changed — though Boyle's
fluld.  horn-style gultar adds
iremendous depth to the Trin-
Ity's overall sound — but that
his audlence has grown up. The
old habit of pulling punpﬁ: into
bags they can never escape
from Is dying, thankfully.

S¢ Auger can range freely

Gver a pretly electric book —
from Wes Montgomery and
Hooker T. rockers to the practl-
cally free-form original,
" Deflinitely What " — without
losing his audience. He Bives
them plenty of reference points.
Even his most far out stuffl s
anchored pretty firmly to re-
peated phrases, and the group
never stops s\-innlnn_ which Is
how It should be.

Another word about Gary
Boyle. Technically brilllant, his
ingers plcking out clean, ripp-
ling phrases that sound almost
like a second organ line, with a
clear, Intense melodic sense
such as we have come to
associate with the great Ameri-
can white gultarists, Bloomlield
and Elvin Bishop and Johnny
Winter, Gary mnakes a vital
fourth member of the Trinity —
which may be mathematically
ridiculous but it's muslcally
superb -— KARL DALLAS

Now." . . . Mother Superior
Frank Zappa sat stoney-
faced through Bonzo Dog's
Hollywood show.

Reports Allan McDougall:
* Audience for Joe Cocker's

show at Los Angeles’
Whisky A-Go-Go remins-
cent the De Hems lunch-

time crowd — Keith Moon,
Pete Townshend, Eric Bur-
don, John Entwistle, Zoot
Money, Roger Daltrey, Dave
Mason, Denny Cordell,
Richard Perry, Kim Fowley,
Joni Mitchell.

Billy LEckstine on cricket:
“What — that crazy game
where they spend three
days trying to knock down
a little fence!” lan Jelfs,
guitarist with Circus, had
ten stitches in his leg after
falling out of a tree.

PERMIT

Despite a £9,000 contract
and work permit in hand,
the Greatest Show On Earth
were refused entry into
Spain, Jolly frontier guards
laughingly told them to get
their hair cut.

Hard Meat have asked
Salvador Dali to do their
album sleeve. They'd need
lo sell about six million to
pay him - Washed out
concert Bletchley last

at

WHOQO: showmanship

JAZZ CENTRE

IT LOOKS as though the
London Jazz Cenire crowd have
done it again, For the second of
thelr Saturday nights at Bed-
ford College was a total success
both musically, and in terms of
crowd pulling.

The ‘" Spontaneous,” John
Stevens (percussion), Johnny
Dyan| (bass), Trevor Watts
(alt) and Mongezl Feza (ecnt)
were their usual enigmaltic
selves, with stretches of bore-

dom broken by attention rivet-
ing patches of unusual sound
colours and combinations. Pos-
sibly because of the addition of
Feza 1he band scems to be
moving away from ils European
kick and there was a lot more
overt jaxz feecling around than
has been apparent for some
time.

If anybody Is golng te break
the barrier between Jarxz and
young people the Tippett Group
could well be the band to do IL
It is a long time since | have
seen such scenes of enthusiasm
as marked the end of their

secand set,
Their final number, for
example, the marvellously

skipping child like dance theme
in 12/8 * Third Gengration,’
actually had the audience hand
clapping, This will cause raised

BIGGER HELPINGS OF CHIPS
AND SMALLER NAMES

FOR NORTHERN CLUBLAND?

weekend ended in  the
world's hairiest football
match with Black Cat
Bones and Clouds taking
on Barclay James Harvest
and Blossom Toes.

Quote from Pete Towns-
hend: * Joni Mitchell's
‘Both Sides Now' is the
most heautiful song ever
written.” ., . . Crosby Stills
and Nash—Graham Nash
that 1s — accepting book-
ings in the States at 15,000
dollars a night,

Wanted: Munchers, crun-
chers, belchers and other
noises-off for banqueting
sounds on Grail's new LP.
Don't phone us, phone
David Blake at 01-373 5512
and give him a demon-
stration.

BSA, the motorcycle
people, doing promotional
work with Breakthru. Said
a spokesman: " We want to
et away from the Rocker
mage."” . . . Spirit of John
Morgan approached to do
TV commercial for rum.

Val Doonican, Cilla Black,
Moira Anderson, Roy Castle
and Bill Cotton Jnr among
those celebrating Arthur
Askey's OBE at Blackpool's
Winter Gardens last week-
end . . . Jiving K Boots
celebrating Cilla’s new nose
all on his own in Plough,
Stepney Green, this week.

eyebrows in some circles, but
sooner or later some of our best
young players arc going to start
moving and this seems as good
a way as any (o make it
happen. — CLIFFORD WHITE

LOVE AFFAIR

WHAT A PITY so many groups
refuse to wuse the house PA
when playilng major balirooms.
This was emphasised at North
London’'s Royal Ballroom, Tot-
tenham on Friday when The
Love Affair appeared.

The first thirty minutes of
thelr act was a disaster due to
amplification troubles. A great
pity as the boys worked hard
throughout their one hour sel.
They generated heat from the
moment they entered the stage
with *“ wWild Thing ' and a
strenuous version of " The

Weight.™
Lthe spund difficulties

When
were overcome everything was
fine. *' Everlasting Love ' trans-
formed the ballroom into some-
thing like a scarred battlefield
with teenyboppers collapsing
ong after another as Steve Ellis
moved excitably about the stage
before being mobbed by Fans.

Love AHlFr have now proved
thelr professional capabilities
and judging by Friday's appear-
ance the Affair will last for
many years. — PETE BROWN

Former Squires drummer
Chris Slade has rejoined

Tom Jones in Las Vegas
Nirvana have left the Jsland
label after musical policy
disagreements . . . July a
big month for Big Bear
Ffolly manager Jim Simp-
son with LPs by four of his
groups—Locomotive, Baker-
loo, Tea And Symphony and
Earth.

MM cartoonist Jimmy
Thomson sitting in on clar-
inet with Wally Fawkes and
John Chilton in London this
week . . . One of the groups
should sign up Prince
Charles’ cello string-busting
routine.

GROUPIE

What happens when you
Cross a groupie with an ele-
phant? You get a big
raver who does it for buns
and never forgets a face
. . . Jon Hiseman forming
a big band?

Robert Stigwood launch-
ing Tintin at a croquet
party on the lawns of his
Stanmore home next Sun-

. [

day . . . Jiving O’Boots
launching showband %’.on
punch-up in the Gents of
Kilburn High Road.

Card  from

JOHN MORGAN

THE EMPHASIS |5 ?n e
ment at London's S rgan
when the Epirilrnf John
is playing. John's
based but that
them including a t
in a highly original ac Sidae
Musically John & tr)
organ), Phil Shutt [bl:‘;i Ellclv;
Fagin (lead gir) an e
Walker (drs) are a tu,'gh s
which features John's : gHi.r-
playing o a greal E:lm;'.nner
style Is similar to Zool liulr.:
who like Jehn, brought a

comedy into blues.

nlertain-

doesn't

out numbers mcludﬁ
”g:V:::ing Al The Stﬂuun.d
 wade In The Water a:te_
some of John's nice hnﬂ%guu
woogle plano. — ROYS
ELDRIDGE

YARMOUTH

— o —

NY HACKETT is yet ano-
:l'luel;l*ﬂ British comedian who
could equally have become &
pop singer. This he proves
without doubt with his singing
in Hello Dora, at Great Yar-
moulh's Brittania Pier Theatre,

Mark Wynter swings along
happily with a selection of G_-u]r
Mitchell hits before coming
more up to date with some
Anthony Newley numbers. The
star of the show, Dora Bryan,
was an Instant success and the

Gibsons, from Australia, head a
strong supporting cast.—DAVID
WAKEFIELD.

CILLA BLACK

“"THAT'S ME before me opera-
tion,"" said Cilla Black holding
Roy Castle's cuphonium in front
of her face during the opening
introductions In Heliday Star-
time ay the ABC, Blackpool, on
Friday.

This was one of many refe-
rences to her new-styled apen-
dage as Cilla joined battle wilh
a somewhal starchy, invited
audience of critics, landladies
and local VIPs. She won in the
end, for she is the same slip of
a girl who has Induced a record
In advance bookings from holi-

daymakers.

The biggest response came
from her well-loved hits,
‘““ Allie,"" " Your My World,"”
‘““Step Inside Love "' and the
zym.pathetic “Liverpool Lulla-
r..l‘

Roy Castle, backed by his

own excellent Geoff Saunders
Trio, came close to stealing the
shuw_ with his gags, singing,
dancing and playing of
trumpet and

JERRY DAWSON

drums,
bagpipes.

Block announces; ‘A
derfql record of successw;?ti
consistency by Britain's

burglars has necessit
dl
change of addresg * s

there’s no doubt a que S
: ueu
Bents with sacks qmafké}é

“swag " heading for Barry
Gibb’s pad after all the
E;f::]lies of him with his
ery in ]
i B::R-.E national

_ Daw
E‘;{kﬁeeﬁwhﬂnaw‘s doath
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JOSE: change of heart

JOSE FELICIANO is to

come back to Britain
even though the British
quarantine laws will still
prevent him from bring-
ing his guide dog into the
country.

}.-ast year Jose vowed
he’d never come back be-
cause Trudy, the guide
dog he relies on, had o
BO into quarantine. *I'd
like to come back but I'm
::;dgivlng up my inde-

ence to visit -
land,” he said. s

But on Thursday Jose,
whose version of The
Doors’ “ Lijpht My Fire”
established him here, told
me on the phone from
Cleveland that he hopes
lo return this year.

HEART

my do

but that's not thE
British people
Public that o Of the

dence. |t o
do things ?:: L e

aslly. Pll have

Jose’s
|coming
back
'without
his dog

use so many songs from
other people?

“I'm what they call an
interpreter of song. 1 like
the Bee Gees' songs very
much, but versions
are different ause |
interpret them in my own
way. B

“I've just written 8
new song called “Rain"
for my new album. | draw
inspiration for songs from
personal experiences and
situations — sometimes
vou can feel bad and
write good songs and some
times you can teel ged
and write sad songs, it all
depends. I Rd

“All together I've writ~~
ten about
and they've mainly “1
on albums. I include somé
of my own songs on stag®

4
-
in
L

N
and I'll include mare whet
good SR
“1 think -1 ‘can OFIRSES
some better things. ™9
new album is ﬂ"ﬁi
To Twenty Three' — ©
started singing WHen o
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blew up

N a week of pop upheavals and excite-

ment, the saddest news came from

America — the breakup of the Crazy
World Of Arthur Brown.

It does not seem so long ago that
Arthur’s name was on everyone’s lips as
he lurched charthigh with * Fire ” one of
the most original pop singles in a decade.

His stage act was unique and his music
exciting. Providing the fiery thunder ot
sound so essential to his performances, were
two fine musicians, organist and composer
Vincent Crane and brilliant young drummer
Carl Palmer.

But things went wrong in America. The
initial burst of energy and creativity wore
away. And last week Carl and Vincent
rushed back to Britain, having left Arthur,
the God of Hellfire, to fry.

They were so dispirited by falling attend-
ances they couldn’t stand it any more and
decided to cut loose and form their own
new group.

VINCENT: too freaky

than Arthur, so we thought we might as
well form our own group. The trouble is,
if yvou put on a freaky show all the time,
people just go away puzzled rather than
being entertained.
depressed.”

Said Carl: “When 1 joined the band 1
wanted to be a pop star — fair enough. But
I also want to play something good, and
to an extent we were just a backing group.

ROOSTER

“We're forming a
Atomic Rooster and we're looking for a
bass player. If we can get one, we'll be able
to play again in about a month.”

What sort of music will they play?

“ Rooster
“We'll be faster than Road Runner and
stronger than Super Chicken. We've written
a single called ‘ Friday The 13th’ which is
the day we left Arthur, funnily enough.”

What actually happened in America?

Arthur was getting so

group called the

music,” grinned Vincent.

“We just weren’'t pulling any more,”

FREAKY

said Vincent bluntly.
hadn’t worked for three weeks. Arthur was

“When we left we

still doing the fire hat, and all the same

Vincent told me this week: “ We had to
come back. We went out for a tour in April,
but hardly anyone came (o see uUS.
were too freaky and they want good music
in America,”

“We felt the instrumentals we were

playing on our own were going down better

JoeDolan's
Greatest Hits

Drstributed By Pre Records (Sales) Lid
ATV Howe Greal Cumberiand Place London W |

old numbers. We didn’t do a new number in
itwelve months. I’'d written so much stuff we
We didn't use, because it wasn’t in context with
the act. It was like having the Old Man Of
The Sea on vour back.”

“We didn’t get much publicity either,
but at one place the promoter thought it

would be a good idea if we
did a psychedelic punch and
judy show from our hotel
window. There were 3,000
kids in the street watching,
and we all got arrested in-
cluding the managers, And
still few people turned up
to the gig.

FOOT

“ After three vyears all
this band has given me is
a foot in the door of the
business and a nervous
hreakdown,

“The biggest mistake
Arthur made was when he
dig that single and said:
‘1 am the God Of Hellfire.
He was supposed to be por-
traying the character in the
song, but he ended up
believing it.”

Vincent wasn’t intending
to be bitchy about Arthur,
but he is obviously ex-
tremely impatient and an-
xious to work, “If I don’t
do something soon, Pl
explode! ™

GENIUS

With Buddy Rich’s fav-
ourite pupil, Carl on drums,
and Vincent’s erratic genius
at the organ, the most likely
explosion in fortheoming
weeks will stem from the
Atomie Roester,

And in the meantime,
let’s hope Arthur rebuilds
his World and returns to

the fold—CHRIS WELCH

Lenedict

lT‘S every bit of ten years

since Vie Damone
bounced a golf ball bang on
the green of a 460-yard hole
in two shots at a North
London golf club, Which is
pretty fine shooting.

Now, Viec is back In
London. Still swinging as well
as ever. But purely in a song
sense. Vic has been too busy
rehearsing to play goll.

Though his last big hit was
“On The Street Where You
Live,” he's still working fuil
time in the plushy cabaret
spots. He returns shortly for
another season at the Frontier
hotel in Las Vegas, then plans
to return to Britain when a
record he made last week
should be released in time for
heavy TV promotion.

It's a song by Norman
Newell titled “Don’'t Let Me
Go." And Vic has also starred
in his own BBC-TV colour
spectacular from London's
Talk of the Town, which is
due for showing shortly.

LEAD

With Vic was an entourage
including personal manager
Rudy Durand, his arranger
Joe Parnello, and Tommy
FPorrello — who played lead
trumpet with Stan Kenton
back in 1963.

Vic, always a ‘' singer's
singer " is very conscious of
his musical backings, “ I've
had so mewonderful musicians
with me,” he says, “ Burt
Bacharach was my accom-
panist for four years.

He's still the perfectionist,
too. In fact, he had been

rehearsing through to five am
the very morning before I met
him.

With his musical back-
ground — he was once
dubbed *“ The New Sinatra™

— [ wondered if Vie had any
reservations about the con-
temporary pop scene. 1 did
feel a little bitter in a way at
first,” he admitted candidly.

BEAT

“ But that was because I
didn't understand it. |
couidn’t appreciate how the
kids could just go on liking
one record after another —
records which had the same
beat.

““ But then, though the beat
was still there, the songs
themselves began to develop.
And it was here that England
started to show the way. It
was the Beatles who started a
whole new trend. Now the
world follows England. Right
now, your Tom Jones is the
biggest singer in America.”

Had that “ Sinatra " billin
proved a mistake? “In a sma
way it did,” says Vic frankly.
“ It hit me most of all because
of my own [eelings for
Sinatra. 1 had such an
admiration for him, 1 realised
nobody — including myself

— could

take over |his

pedestal.

“He was so big and bhas
reached such a high standard
I really stymied mysell
through trying to copy him.

“ But I now realise that he
has his career and I have mine
1 still admire him, of course,
but I now have a new career.
To use a contemporary cliche,
we must each ‘do our own
thing." And that’s what I'm
now doing."

Apart from singing, Vic has
expanded into business inter-
ests involving the making of
films and TV shows. He has
just finished a pilot TV show
which will be sold to a
network in the States — and
maybe taken up by Britain,
Loo0.

“It's a show with good
music and good artists — like
Jose Feliciano and Jefferson
Airplane, and an actor turned
singer, Randy Boone.

FEEL

“J felt 1 had to set mysell
up in business If [ ever
wanted to give up singing,”
grins Vic.

“But 1 now feel that my
singing career is zooming. 1
have people behind me that
believe in me, and for the first

Who
are the

astic Ono

Band?

1969 —Pag

time 1 am beginning to
understand the contemporary
sound and contemporary atti-
tudes, And 1 like them.

“There's not such a rock
feeling now. It has something
to it now. The Beatles started
it by writing beautiful songs
like “Michelle' and * Yester-

FULL

As Vie reveals, his heart is
still in the musical aspects of
pop. And, as a complete
performer, he has been able to
pursue a full career without a
contemporary hit, '

Just two son that went
for Vic in a big way were
“You're Breaking My Heart,”
which sold over three million,
and — as already mentioned
— “On The Street Where
You Live.” That sold one-and-
a-half million.

His live performances prove
that he is poised to crash the
charts again. As a singer, he
can still shoot better than par.
Just as he does on the golf
course.

LAURIE HENSHAW
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TOTING a saxophone and a septet across
hottest Africa is a task seldom sought out by

Am'eric-an Jazzmen, and just as rarely
assigned.

, During eight weeks trekking through eight
'We:f_.l and Central African countries under the
aegis of the State Department. Oliver Nelson
learned as much as he taught.

The teaching was subliminal: his combo plaved concerts
at which most of the music was highly sophisticated by
African and even Afro-American standards. The learning
was mainly a realisation of social and psychological gaps

"A lot of us were thinking of Africa as a way to gd
back to our roots, to a homeland.” said Nelson, * but we
felt strange. They would say * Parlez vous Francais? ' and

say, 'Oh! Americans!’ good, they'd

UNCHANGING

" We met Negroes in the Peace Corps who h :
Africa to find themselves, but they ru:::.I:a::'::uIdn't igéinﬁ?;letﬁg
way they'd expected to, They found a culture so different
and so unchangizg that they realised it was impossible to
become a part of the African community.”

The French-speaking countries on the itinerary, all of
them independent since 1960, werce the Central African
Republic, Cameroon, Chad, Niger, Upper Volta, Mali and
Senegal. An exception was Gambia, the former British

colony which tweaked the lion's tail for the final and
decisive time in 1965.

The band played for three distinct groups. “* We did
concerts for the all-African elite, usually Catholic, often
missionaries who got inte government — the ones who
have control of media such as radio and newspapers.

“They limited their enthusiasm to compliments after
the show. ‘Oh, it was formidable, fantastic!,’ they'd say,
but with reserve.

"It was very different when we'd play for students.
Every time we got through playing, we were just about
mobbed. They'd rush on the bandstand, knock over saxo-
phones and plead for autographs and our addresses.

TRADITIONAL

“ Writing out addresses became so tiring we finally
had 10,000 cards printed at our own expéense.”

In a third category were free concerts for the man off the
street, the type not advanced enough to understand anything
but High Life or traditional music.

“These people are supposed to be completely uneducated,
but they may speak a dozen African dialects. They responded
just like the students — applause, not just at the end of the
tune, but during high points of the solos."

For these audiences, Nelson changed the programme a little.
Aware that the flute is pervasively important in Africa, he let
saxophonist Ernie Watts loose on an extended flute solo,

“Ernie golt in every lick that he felt would reach them, and
he never missed.”

Reactions  differed little
irom country to country.

“There was one upset In

people!

MEEK

m
“We were 75 per cent of
the way through the concert
before they responded to any-
thing. After the show an ;

announcement was made that

the concert was over, and the

audiecnce meekly formed a

line, just like the British, t0 .+ consider this: we did

file out in an orderly way. about 50 concerts, work-
“Yes, we bombed in Buea, shops or jam sessions curing
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NELSON: ‘ Black Power ' scraped in charcoal on 3 mud hut

pent all our spare time
in night clubs. Everything we
heard was utterly alien to the
ethnic music we expected. It
wasn't authentic African and
it wasn't jazz,

“In all those thousands of
miles we didn't hear a single
outstanding jazz musician. A
couple of electric guitars here,
a Fender bass there.

we pgot to Dakar,
extreme

36 working days,
could say the tour was 98
per cent successful."

Knowledge of US jazz 1s
Even the students,
if they had heard of Duke
Ellington and Louis
Strong,
Charlie
Young.

so you were made of brass

By the same token,
wondered how a count
rich could
turmoil,

ry so

In S0 much

minimal,

nothing
Lester

kKnew
Parker

TOUCH

“It's not true that
give a damn "
. "“They're

cerned with the bla
lion, and the
keep in tou
people who
can afford a ti
radio

Finally
Senegal,
western tip of the continent,
which was the most advanced
of all the cities — musically,
too. We heard a cornettist
who played in a strictly modal
style, reminiscent of John Col-
trane."

RELATE

e —

ck revolu-
all manage to
» because even
have no electricity

ny lransistor

“ Their conception of jazz,
unfortunately, .
Brown and Otis Redding. Our
music came as a surprise, but

relate
intellec-

James

if not damazement,
words * Black
In  charcoal
poverty is

foresee

emotionally,
tually.

“ What little jazz they hear
is from Europs;

would see the
Power"
on a mud hut,
everywhere,

her a social n ;
O a
revolution. musical

"There will
ficant jazz
of Africa
American
o put some
stations on the
10 send them
ltke Freddie

SLANT it
that's why o
20 behind the Llimes;
also, there's only one radio
station in every country,

“When the per capita in-
come |is less than 100 dollars
a vear, people will take what
they can get,
boiled bananas off the (rees
happy-making
from the

they're
" never
felt a draught” despite anti-
American news slanling which
he sensed on some of the
local radio stations,

Africans

Nelson

be no
player comin
I'm arrangin
recor

S1gNni-
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g for
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whether who heard one
side of the story through this
different

the Voice of

radio
simple,
High Life music
state-controlled radio.

reminded me
old American attitude ahout
keeping the black man con-
tent by having him sing and
dance

“For the first three weeks

rnadg_um
version from
America were confused.

Their vision of the US was
symbolised by their certainty
that all the American musi-
cians' nstruments were solid
gold: Nelson had  difficulty
comvincimg

feel a nhittle

Racial
R
F.: ; 2. LI .*

anyone

e

The trouble with
people who listen

with their feet

« wouLD YOU please
emphasise that I am a
jazz musician, “F-Elld
Howard Riley. Be-
cause 1 have done a few
things outside the jazz

pield, people seem to
think I am a :Stralght
musician playing at
jazz. | |

«1 started playing piano
when I was SIX and used to
do all the pop thirfgs of the
day. Then 1 got interested
in jazz when ] was 15 and
it wasn’t until I was at
university that I got 1{1ter*
ested in straight music. |
started out doing English at
Bangor, but changed over
to music after a year.

“Then 1 got the chance
to go to the States for a
year where I was doing a
Master of Music degree at
Indiana. 1 was studying
with Dave Baker who had
quite an influence on me.

“1 came back here and
started the trio while study-
ing for my PhD. The point
is that ] started out as a
jazz player, playing what is
now the classic style of
bebop and 1 still enjoy
playing the straighter Kkind
of jazz as well as what we
do with the trio.

“1 was playing with Evan
Parker in Birmingham in
1965 and I had a duo with
Johnny McLaughlin for a
while. 1 also worked with
the Barbara Thompson
group.”

There are, it seems, one
or two misconceptions
about Howard and his
music. He mentally backed
away when I suggested that
his music could be des-
cribed as intellectual rather
than emotional.

“1 can't see that,”" he

Buea, a British-language
town in the normally French-
speaking Cameroons, and do
you know how the pzople in
Buea acted? Just like English

Started to pl
was black het

ber of the Eroup.

“On  the other hand, if

Kiemmer's
Y would

they liked Jo
saxophone sndur:;n the

(®aCl Just as warmij
white o0 though he's

Fiank Strozier, the blond
saxophonist who

nces-

“1Is he or isn' he? " pmlﬁll"l‘::

ﬂiﬂlmﬂ sOme Af
rica
try, was the Sllhjtr.‘tnnfa

TIRE

h

T Ffﬂnk and | bo

sick and tired of the #%)hﬁlaﬁ%.

5 would sg
three oS, It matter if wﬂ‘ﬁ

duestioning, ]

white and four
Or any other rali’:i?uﬁl e
4 great m“icilﬂ.‘ ¥ _

because he
, the darkest mem-

retorted. “I think

trouble 1s that people are g
used to lListéning with m..,;
feet thﬂt if [hf..'jr hE‘;E o u“‘
their bram they immedigts.
]‘r‘ label the music ﬂ:
tellectual b,

“If you aré a Mus\Can it
s hard to judge from ,
listener's poimnt of view o,
we play as we [eg] and |
would have thought thas
Barry Guy's playing was
very emotional. In facy g
he was playing on 3
saxophone what he plays on
bass he would be from page
News.

“Then, geople tend m
equate emotion with
volume, which is quite
wrong. To me, one of the
most emotional sounds in
jazz is the Bill Evans Trio

“Of course, musicians
basically play for them.
selves. Miles Davis does i
and the knockout thing
that he gets through to s
many people.

“The main problems
with jazz in Britain are nat
so0 much with the musk
We have some very fipe
musicians — the best we
have ever had and a wider
variety in sounds and ideas

“But where can a group
like our trio play? The more
conventional places are oul
— we aren't the sort of
group you can wander
about with a pint of beer n
your hand to.

“Our main market is the
universities and we are
doing quite a few festivals
this year. I am becoming
more convinced that we
must concentrate on doing
good records and broad-
casts."”

Howard will be appearing
on this year's Promenade
Concerts and is also having
various pieces performed
by the Society For The
Promotion Of New Music

I wondered if he ran intd
any  prejudice in the
straight music world as a
jJazz musician. .

“There is prejudice, ob-
viously," he agreed. * But
the kind of music [ am
involved in in that field S
avant garde, for want of 2
better term, and that is 2
very different scene h‘!‘ﬁ |
other types of s |
music. : SN |

“The people invelved ip
the avéht garde field of
straight music are just 85
much outcasts as the ]
musicians. LS

“Another misconceptiof -
people have about me =
that I am involved in Thi
Stream music, the mixiDg
of jazz and straight musk
I'm just not interes
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Did
the
Gun

make

J
—

too

PAUL: wrong places

big a bang? may well baffle

THE GUN hit the charts with a bang six months
ago arlxd their future looked assured as their
first single “ Race With The Devil became a

Robin Gibbs’ pioneer hymn

ROBIN GIBB: “ Saved
By The Bell” (Poly-
door). Without ever

the publ

surely into a hideous
beast filled with violence
and hatred.

And I'm going to throw my

=
course, I am filled with
great loathing on hearing

more than three bars.
| gnash my teeth and roll

: : having been a fan of - :  eyes and beat my
major hit, b BV : : litter in the street. my eyes at mj

liilt thing ;?:h‘h?rﬂ ﬂI:Id RS ESRE, . Robin Gibb's voice, it [ ANCE D'OWEN: “ You'll chest with anguished
it S h?u r&,‘*"}ﬂ-‘ﬁf f:"r;rénugﬂr‘}Bt;i::euﬁpmﬁuztnu has to be said he Shiars aos " To.. Do* howls.

: : -up, s You Mad, _ : i) b7 B

r_“”“d t0 make any impact, drummer Louis Farrell means 1L He pours (CBS). Lance Owen, ANNIE BRIGHT: “ Sneakin’
?E“i! to form his own band and now they have ended all of himself into went up the cry in the Up On You” (Columbia).
Ji;;l:s;ﬁ?ﬁzg&:n with managers Peter Chipperfield and his strange, moody surgery as Doc Blood- So Annie’s bright, is she?

“We got so b music. stain discovered an un- Well, I'll soon stop all
bass ptl'r::ﬂr 3';'“'“{‘“::,':3; t!?{;; ‘h“ld“'ﬂﬂ lhﬂtr, sald He has an unusual talent p!eagant boil on the back that.
ghart, but we've never played abroad eectst tor e, for songwriting, His firsi [ Of his head. 4. Any more of this bilge, Miss
show in Paris and a TV in Germany and we never solo single is the end Ils g_?n St ?]I gfvpm ' Bright, and I shall be
did get to the States. product of months of y, if you really wa

“Most of the bringdown we've had is because
we played the wrong places once we had a hit

squabbling to be free of
his Bee Gee brothers.

know. There's a band
playing and music comes

forced to send a strong
note of protest to the

President of the Board of

record, We gat labelled so badly — we're just as He emotes like a young out if you drop a needle Trade.

noisy and wild and underground as we ever were, Roy Orbison, sincere, in the grooves. This may even be the B

but the underground now think that we're a pop almost nervous as the JOHN DAVIDSON: “Cali-  gide I am failing to

R strings build up to a fornia  Blood Lines” review, and the A side
“1t's very difficult to decide what work you’re going climax behind him. In (CBS). More of that could well be * Con-

{“t d‘}‘ tlh f“"“ plﬂ?'i"]ll to the underground because a commercial terms there country and  western cerning Love,” but natu-

sl;u: ynul tﬁ:ogl‘{?;ﬂgfﬂ'liﬂ? rfggfam"ﬁaﬁeﬁﬁ ELE;,::::E is obvious appeal in the music that fills me with a rally Columbia have

graph. But then again, you've got to play to them as
well because they are the people who buy the records.

“hook " phrase and

simple ballad beat.

savage desire to break
guitars over the heads of

failed to mark either side
with any kid of rating.

“Some say that we're too loud, but that's our Bul.lhere . JHYABLIOE PatR] SfanEern The feel of the record
musle. That’s why we chose our name — Gun is stirring  inside  Robin's COPPERFIELD: “ Any Old appears to be quite jazzy
very aggressive and very noisy. If we were going to mind, a kind of madness | Time " (Instant). Straight and one notes that Miss
play very quietly, we wouldn‘t have picked a name revealed further in the B | teenybopper stuff and Bright has considerable
like Gun. side composition “ Alex- BACHARACH: not worth all the tears quite workmanlike and talent.

“If we slarted to do everything like that we'd
just be sounding like everybody else. The thing is,
we have a distinctive sound — everywhere people
see us they know * Race With The Devil' was us and
they remember it as our sound.

“ People thought that * Drives You Mad ' was just
‘ Race With The Devil Part Two,’ but it wasn’t, It was

andria Good Time.," This
recalls a pioneer's hymn,
weary but purposeful.

A peculiar break in sound
and tape slipping halfway
through baffled the studio

FANTASTICS: “Face To
Face With Heartache”
(Deram). Lumbered with
a silly name, they are a
good rock and soul voal

American studio in 1969,
Not merely bad — it's
disgusting.

KEN DODD: “ Tears Won't
Wash Away These Heart-

a better song. From the style of the guitar playing ﬂib{FCUCh as it ‘will the group taklng off on a aches” (Columbia). So
they knew it was Adrian — it was the Gun. Adrian P ' solid production. many of our beloved
is such a good guitarist — 1 think he rales with JASMIN-T: *“Some Other OLYMPICS: “Baby Do The ballad singers seem
HE‘ﬂﬂ‘rlH, Bﬂfk, Llffptﬂln and Pﬂge —hiﬂnd" he's (}nly 19. Guy " (Tﬂng{.‘rine). Talent Phi“y Dog " (Aﬂtiﬂﬂ)- SWﬂmpEd in tears and
They’ve all gﬂl five }Eilr‘..i start on s and potential abound. Over to my R&B expert black tides of grief. Yet,

Even if things haven’t l"i‘]eqn ﬁﬂiﬂg too WETI:'I for :he They feature hot flute Leaping Rastus J . . . oh, throughout it all, they
group, :h"‘}" hﬂ':’“" :} mﬁlntejlrﬁifl"tle"::f;?‘ neweyal?:iu; playing with restrained, never mind, he’s out of maintain a bold front and
fvu}:izthnlpyﬂu‘rign;;%sﬁn:in be Wﬂ?’th waiting for. pianﬂl bass and drums his head anyway. d t?l'ﬂ“-’ﬂ_ﬁJﬁl”& ‘

“ The new album is completely different. They're all backing. While the riff is These are the lads who Ken is waltmg.alune fu]' his
\driun':s songs and it's just us, no brass or anything. attractive, they need produced the legendary beloved beside a silent
On the last i Roriomat played organ, piano and guitar better material, “Bounce” and the lead telephone. He retires list-

but everything was orchestrated. We may be taking
one of the racks off the album for single, but we'll

WILLIE MITCHELL:

vocalist retains that old
agonised vyell which so

lessly to his presumably
empty bed to cry “a

probably re-record it, make it a little bit more com- “ Young Peopl_e " (Lon- endears him to the fans. million tears.”

mercial and cut it down in time.” don). A driving force Note the conga, vibes and But he knows lears won't
If Paul, brother Adrian and their new-found instantly  strikes one’s bass guitar riff. really wash away his

drummer can come up with S'DITIE"'IIHE as Exﬁltlng record machine and BURT BACHARACH: “I'll heartache or drown his

and original as *“ Race With The Devil,” their problems

shakes up the speakers.

goers.

get from Kissing is pneu-

the hurt is fully expected

SOrTOws. What'
will s2on be solved, — ROYSTON ELDRIDGE Real powermen take {:harge 11:;:‘&: " (iailm}-l;'lqn, ;‘::-El answer? A sw;;?tt spint tl';?
and blow a funky instru- fall in love again Burt, neat gin?
mental to delight deejays it's not worth it Not No, no — the only answer
| cramped in cubby holes worth all the tears, heart- (as the world crumbles),
e chattering cheerful in- ache, bed wetting and s . . . well apparently
i? anities to sweating disco- skin infection. All you there is no answer and
= =

Q)

NI “

I
|

1IN

i

HARMONY GRASS: “ First

monia germs.

the

to linger on until

Time Loving” (RCA). An A pretty, winsome song, grim spectre of Death
undistinguished SOng but whatever happened to beckons and the Great
with an unfortunate Burt's vocal chords. 1| Music Publisher in the
“Knees Up Mother wonder if he can imitate sky calls out the final

Brown " treatment which
does little justice to Tony
Rivers' fine group.

A Howard and Blaikley
composition, it might be
quite suitable for another
type of group, but does
not capitalise on Harmo-
ny Grass's vocal ability.

Peter Brough and Archie
Andrews as well?

MARK JASON: “(Love Is)
The Name Of The Game”
(Fontana), A grim notice
stuck on my copy states:
“Warning! He who offers
this record for sale In-
fringes Copyright.”

chart position.
Aye, it's a wonderful song.

JOHN ROWLES: “It takes
A Fool Like Me” (MCA).
A routine ballad perform-
ance, sung competently
and with full vigour and
enthusiasm, but these are
the Kind of songs that can

MAJOR LANCE: “Follow They might add: “He who be written by any ama-
The Leader” (Atlantic). offers to buy this bilge teur in his bath in a
It took three men to infringes into the realms matter of minutes,
compose this non-tune,  Of bad taste.” SPECTRUM: “Free” (RCA

according to the credits.
If it takes three men ten

Mark chortles with con-
siderable enthusiasm, but

Victor). For many years |
have been an opponent of

minutes to write nothing, the concept is too hanging.

how long will it take to  mechanical, I have been of mild
fill a bath of water? No EAST MAIN" ST EX- temperament, tolerant in
looking at the back of the PLOSION: “ Hop, Skip my racial and religious
book for the answers. And Jump" (Fontana). beliefs, kind to cats and

Just as the glad news
swept Melody Maker —
*“Bubblegum music is
dead " — from the lips of
the Ohio Express, this

horses, behaved as a
gentleman towards ladies
and deposited my litter in
the appropriate bin.

But having lo listen to such

effective.

Not being a tenny-bopper, of

———

Ach — how I hate jazz and
talent!

grim indictment of the a depressing sele tiun of |

Lenevict

art reached us. records  released  this |
Difficult to believe this week, I am on the %'
could come from an of changing slowly but | |

E—;l_

S = _
]
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WHEN the

Farml
Degg's ot

[} A Way 01
Life entered Lhe
MM's Pop 0 it
realised an ambition
for record producer
>teve Rowland

1 thought * Al
asl, after all this
iime, 1U's happening
—i've gol a record
in the chart as a
performer " ** said

steve, sipping tea
irom a paper cup in
115 Wesl End offices
For Steve has had
21l international hits
A% a producer—with
artists like Dave
Dee, Dozy, Beaky,
Mick and Tich and
the Herd — put at
h_eart was still a
singer

1 don't want to
b¢ a record pro-
ducer.” said Steve
"1 never wanted o
in the first place 1
wWas a singer and an
aclor before | came
(0 Britain and now,

thanks to this re-
cord, it looks as
though 1 can go
back o the thing
which I've spent my
whole life pur-
suing."™

Steve first came to
Britain in 1964 to
see P. J. Proby, a
friend, after a suc-
cessful career in
films in America
and Spain, cabaret
appearances in Las
Vegas and hit re-
cords in the States
as a singer. ‘" While
| was here Msigned
a contract with
Fontana as a singer,
but then | over-
stayed my visa and
was deported. Bul
by this time, | had
decided | wanted to

live in England
and the only way |
could get another
visa was o come
back as a record
producer.
" And the immigration

authorities made it clear that
| had o work as a record
producer and not as an artist.
Fortunately, by the grace of
God, 1 was successful and
have managed to stay here.”

Successful is right — records
produced by Steve have been
big sellers in many countries
and he has managed to
achieve a lot of lmnancial suc-
cess, although he is only in-
terested in money for the
freedom il brings to do what
he wanis to do

He sees in Family Dogg —
the others are ‘' Zooey,"'
Doreen De Veuve, Mike Hazle-
wood and Albert Hammond —
a chance to achieve similar
success in front ol the public
eye, But he believes thal
such success will only come il
the group’s music is as per-
fect as they can make It, f
they give the pubic enlertain-
ment and integrity,

'*1 think it's true to say
that only iwo per cent of
people enjoy their job. The
other 98 per cent tlolerate it
or rationalise it to the point

where they can bear what
they do, I'm in the two per
cent who really loves what

! am doina with Family Dogg.
That's why it's impnrl.ar_'.t
that the music of the group 1Is
can make il.

as good as | _
Then if it fails. the blame Is
mine.” he said

He believes that when the
public set out for an evenina's
entertainment — that's exactly
what they want. With Family
Dogg, he intends to give it to
them He is currently rehears-
ing the groun rioorously anrl
they will undertake no public
appearances until Steve fecls
they are ready.

“II someone pays 21 shil-
lings Lo =ee us. then we intend
to give them 21 shillinas-worth
of entertainment not 19
shillings-worth Thal's the

ROWLAND: ambition realised

FAMILY
DOGG

MAKES
STEVE’S
DREAM

COME
TRUE

only way you can be with the
public. It's nol enough to be
adequate. | think the day of
the negative music groups is
fast coming to a close. People
are starting to get fed up with
groups who don't give value."

For this very reason, the
Family Dogg are waiting until
around September before re-
leasing an album. ‘' We could
rush something out quickly,
but that wouldn't be right for
the group in the long run.
When we do relecase an album,
it will be the best we can
achieve.”

Steve felt that it was hard
to get Family Dogg off the
ground because, first of all,
they were unknown
‘““ Secondly, we are different
and people think we are try-
ing to be a Fifth Dimension
or Mama's and Papa's. which
is untrue. And also, because
| have been a record pro-
ducer, the music industry it-
self would resist me having
success as an artist."

But although Steve will be
devoling much of his time to
grooming Family Dcgg Iinto
an international concert at-
traction, which is what he is
aiming at, he will still pro-
duce records for Dave Dee
and Co, the Herd and Cupid’'s
Inspiration. '* You can always
make time to do things,”" he
said, ' and anyway, | owe It
to these people to carry on."”

How will Family Dogg'’s
music sound when thev have
built up a repertoire? ‘' Well,
whether it's country, folk, pop
or rock, they'll be songs lhat
say something, We're nol poli-
ticians and we aren't out to
change the world but whatever

we do will be meaningful
Iyrically.
" But it'll also be enjoy-

ment music that pcople can
sit back and be entertained
by.”! — ALAN WALSH

Galloping across

the downs and a
brief chat about

which 1 was

support, or

horse's head,
from
body.

CHART

In the

“ Something In The

market,

Having

sufficiently, I can

this extraordinary
telephone engineer

becke with equal fervour.

stood that Thunderclap

a considerable amount
throw up his career

embark on the
pop slar.
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bination of a
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GUITAR

This superb new instrument, easily
learnt by guitansts, i1s designed up
ta a standard and nol down 1o a
pnce |t incorporates many new
features and packs away into a neal

carrying case
Here. Peter Willsher, manager of

the Rotosound Showroom, demon:
strates one ol the features to Alan
Marcuson, Sales Director of James
How Industries Lid., the sole manu-
facturers of Rotosound Music

Strings and Lites

Guitansts! Have Pele show you
the ROTOSOUND PEDAL STEEL
GUITAR (and he can arrange
tuinon) at —

ROTOSOUND

SHOWROOM

22 DENMARK STREEY
LONDON, W.C.2

or ring 240 0636/7
for an oppomntment

SOME weeks ago, |

went horse riding
with  Thunderclap
Newman.

Since that time I have
suffered nightmares in
either
walking on air, without
any visible means of
riding a

severed
the rest of its

meantime, Thun-
derclap and his group have
galloped into the chart with
Air,"”
their first assault on the pop

recovered
now
recount my equestrian ex-
perience in the company of
ex-GPO

from
Shepherd’'s Bush, who loves
Debussy and Bix Beider-

It must be firmly under-

neither con nor hype. He is
the discovery of the Who's
Pete Townshend, and took

convincing that he should
and
life of a

Pete was attracted by the
strange and unconventional

piano style adopted by
Andy Newman, a bearded,
bespectacled and gentle

man, who has been teamed
up with the unlikely com-
15-year-old

Scols guitarist, and an ace
London hippy drummer.

His guitarist is Jimmy
McCullough, on drums is
Speedy Keene, aged 23, and
Jim Pitman-Avery, 20, is on
bass.

The team have been
living and rehearsing for
some time 1in a beautiful

country coltage in Surrey
where a mill stream trickles

through the garden and
geese wander at will.
As 1 arrived at .this

idyllic scene, Mr Keene was

drying himself off after
falline in the river, and
Andy was wading about
attempting to find some
valuables that had been
dropped.

After they had finished
their aqua show, Andy

joined me in the low-
beamed dining room to talk
about the strangest group
to hit pop in years.

“We became associated
through Peter Townshend,”
he explained in slow, pre-
cise tones. “ Mr Townshend
had been trying to record
me for his private label —
a project which had been
temporarily abandoned.
Then Speedy contacted me
and asked me to join the
group with Jimmy.

STYLE

“1 have been banging the
keys of the piano for some
years, and it wasn't until
the age of nine I was able
to master 'We Are The
Robbers Of The Wood.'
It's difficult to say who
influenced my revolutionary
style. I would say it was a
cross between Bix Beider-
becke and Debussy."

Andy recalled Bix's im-
mortal piano solo on the
Debussyesque “In A Mist."

“The life of a GPO
telephone engineer was
secure, but unexciting. 1t

took quite a bit of per-
suasion 1o get me to leave,
and I'm really still thinking
about it all. 1 never did
much work as a semi-pro,
although 1 played with a
few unofficial bands.”

CROSS

Andy also plays saxo-
phone and claims to be
influenced on this instru-
ment by early exponent
Rudy Wiedoeft. "1 believe
it was Richard Strauss who
referred to the instrument
as a hybrid cross belween
brass and reeds.”

The group say they are
sincere and honest in their

Bix with Mister
Thunderclap Newman

aims. Speedy is their com-
poser and says: “ We want
to play music and we've
been working hard on
building up an act. Playing
with a piano, 1 have had to
adapt my style, and weve
had quite a bit of trouble
finding a piano to amplify.”

Jimmy, who is destined
to be a pop superstar, Is a
fine guitarist and was
discovered playing In a
group called One In A
Million when he was only
13.

“I'm really excited about
the band,” says Tiny Jim.
“Originally 1 was going to

go solo, but this came
along and it's completely
different from any other
type of group In the
country.”

BLAST

I was fortunate to have a
blast on Speedy's drums
with Thunderclap, and, by
God, his left hand _js a
bitch.

| QF Q)

i3 e | T

Rumbling boogie shat-
tered the peace of the
countryside, and I was sO
amazed by his ferocious
technique 1 missed the first
of several * fours” hurled
my way. The drums being
tuned like packing cases
didn’t help much.

But, said Andy warmly
after our session: ' Fantas-
tic — would you like to
form a group?”

After playing some of

Thunderclap’s record collec-
tion which included such
priceless 78 rpm items as
‘“ Ali Baba's Camel,” and
“The Prosperity Song' by
the Connecticut Collegians
.on Eclipse, the group de-
cided to take me horse rid-
INg.

At this Speedy proved as
skilled as the Lone Ranger,
galloping enthusiastically
o'er lea and dale, Jimmy
seemed to have been born
in the saddle, and Andy

HAVE A
NEW
HAVENS

trotted carefully around the
paddock.

Jim the bass player,
however, managed to fly
over the head of his horse
and land on his cranium,
while my beast totally
ignored all suggestions and
cantered into his box, there
tc. eat oats while I sat
contemplatinag the stable
roof from what seemed an
extremely dangerous height.

STEED

A stable lad led me out
into the fields, and as
I wetched Thunderclap
Newman and his merry
men disappear across the
downs, my steed settled
down to an afternoon ol
shuffling about in cow
dung.

I never saw them
again . , . until they made
their recent TV debut. Hi-
Ho Thunderclap — may
you ride to the top!

RICHIE HAVENS' RECORD/TRA 199

HERE IS AN ESSENTIAL PART
QOF THE FASCINATING RICHIE
HAVENS" STORY. AS EXCITING

AN ALBUM AS ANY HE HAS |

EVER MADE,

Transatlantic

WHERE TRENDS BEGIN
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JP fans, unite! You have
nothing to lose but vour
cool . . .

This could well be the
rallying cry for what pro-
mises to be the biggest rave
of '69. Virtually a non-stop
rave, too. For it carries on
from Sunday, June 29, to
Saturday, July 5. Some
45,000 people are expected
to attend, and they’re flying
in from as far afield as
Sweden, France and
America,

To see and hear live per-
formances by groups rang-
ing from the Dubliners to
Led Zeppelin and the Who.
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Jugglers

The Beatles have taken
a box for the whole week.
The Stones will be there on
the Chuck Berry nights. Pop
personalities will step up
from the audiences to take
part in jam sessions. There’ll

also be jugglers, topless
dancers, records and
“wvarious surprises.” Plus,
of course, special lighting
effects.

_________

The whole shindig is billed
as the Pop Proms. And it's
quite a different scene—as if
you didn’t know — from the
“legit” Promenade Concerts
being staged a week later.

Man behind this ambitious
venture is promoter Roy
Guest. “If it's an artistic and

ﬁnaknciail success, we r:ﬂul:.l s v : B, 0 | - - .

make it an annuval event,” . \

sayvs Roy. WHO—Stﬂr attractions E#H.VK
“ We don’t 4

think we'll make
much money
this vear,” he
adds, but is un-
doubtedly de-
lighted at the

=: BEATLES TAKE A BOX

tion to date. Cr£ . )
“So 1 a I, ‘. % ,I‘i

30,000

tickets QVVC |
have been sold. 38,
Heavy bookings 2N
have come in e
from Scotland
and the North

of England. Two
s hows are
nearly sold out

—Wednesday, July 21 and the
second house on July 5. So
Londoners will have to wake
up if they still want tickets.”
END C19 M3—

bert Hall, is not perturbed at
the thought of that hallowed
hall being turned into a mon-
umental ﬁ]scutheque.

“ Of course, it isn't a prom
at all,” he says suavely. “It's
merely a gimmick. Another
name for a series of pop con-
certs.

“ But we've no reservations
about it. It was Roy Guest’s
idea to call it the Pop Proms.
“There's no copyright on the
name. The BBC put on the
Promenade Concerts. We're
merely the landlords. If any-

one could object, it would be
them.”

So far, neither 1TV nor BBC
have approached Roy Guest to
televise the concerts. But in

ning. *“1 was down at the Al-
bert Hall, and the manager
said he had a week free, and
would 1 like to take it? It was
the week before the Proms. |

ORDER YOUR COPY NOW!

5 oud lle o idke ths opportuniy 1o wih Re Greeh

=i f'-s ..Aﬂ"ky

open air, But he is not one to
be beguiled by soaring June
temperatures. “ The thought of
over 20,000 people who've
paid £1 a head sitting in the

THE POP PROMS!

N
SRR

But it’s a sure bet they won't
be sitting still in their seats
following music scores. Not
with the Who on the bill

And those topless girls? We

i‘:(.;j A
SR N)

Y, e

"

ber Johnny Weice

“and infoduce ther new mem

S

The regular Promenade any case, Roy is agin TV on said ‘O.K. That was about rain is not my idea of fun,” 4on't want t %
Concerts _E which have been this occasion. siv weeks ago, so 1 had very he says. “As a promoter, I sport nure. Eutad;ihn:e Ezﬂ_ills 2 )
running at the Royal Albert “] just want it to be a live little time to get it together. couldn’t take it. won't be topless altogether. v -
Hall since 1942 Wh;:d thﬁ show for live people,” he says, But Roy, a fast worker, has “We are aiming for a re- . 1hey’ll probably wear see- ‘,‘
Queens Hall was bom . And I have found that film ,,.55064 to get a series of top  laxed atmosphere. More or less  through blouses,” admits Roy. N :
— gave Roy the jdea of stag-  Jighting is terribly distracting  g¢ractions together for nine like an Albert Hall concert So bring your binoculars by I~ 4
n even ' | 0 enjo - S e -
have given some of the 1,200  yentures, the Pop Proms Roy, of course, could have Unfortunately, the custo- Ehat briné!!‘ t:gnetlfgﬂ:[: Eﬂ! ';i\/h‘ - ‘
private seat holders — the gtarted from a small begin- staged the whole scene in the mers won’'t be able to dance. pressive gallery of pop talent. =Y 4 ‘$
ermine and Earz selt T- an at- ) ':
tack of the bends. In less per- | _
missive days, of course. RV
5 NEXT WEEK 7
Nobility AL
Today, it’s a sure bet that ja )
members of the nobility will = 1
be raving it up with the hoi ‘“ |
polloi. A3
Even Mr Frank Mundy, gen- A |
eral manager of the Royal Al- e .

g
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’ ' MAN BEHIND

Complete
programme

H ERE’S a complete

breakdown of
what’s on at the Pop
Proms at London’s
Royal Albert Hall

during the week of
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T A s e RO R S WM R A S ’ ture, travelled
R I U RN AP L : R A AR A S AT OY GUEST, man behind the Pop Proms venture, :
Sunday. ]une PAS IR TR e A M e K R et R the world as a folk singer before settling in his present job
S ROt . I A R atts 5. director of concert promotions for NEMS Enterprises.
afurday, lUIY >. R R RS o = B DI I Born in Ebbw Vale, he went to the Central School of Speech
Onl h A KR : RRINSRNHIAARLARAA ARSI  ond Drama for three years after leaving school. Then f-:;' tﬂ?
Y €N AN g e Ry ORI v oars | acted in rep,” says Roy, “ playing everything from Sha
: it e B IANC R ARttty speare to Worm’s Eye View.” :
since the m"::' e ettt B A But he had always been interested in music, and had sung in
announcement: fhe Ry B A S ubs back home in Wales. :
‘ s B s LI K p“ was while teaching at a Back in Britain, he Jﬂlﬂtd
Misunderstood have AR AR s orogressive school that he Harold Davison’s agency, then
:::-:::-:-:-:r:-:-:r:*:-:-:-:-:*:':-:':':':*:':':' P I L I T IR P P “blew his mind” after hear- formed his own Folk Tec-
been added to the EEceERERERE Rty ng Lonnie Donegan’s “Rock  tions  Ltd before joining
L s RECOCOLRR R s [sland Line” and Pete Seeger .
Chuck Berry con e, X X s and the Weavers. St[rd g
! NS e, RO R B Seates  bought a guitar and decide
certs on F_"day’ ] I.IIY A M N | R e asaatere? to work my way around the
4; the Fairport Con- R . YR B s world,” he recalls, He started
. . ' : alels O " singing and playing in

:
3
o
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]
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3
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. e RN RN : : . (] i ; -'.:.:. & « -:.' o '-':':.: uﬁ
vention are not per- R 4 | B J sy Trafalgar Square, then went
. P e e e e W N e s to the States and to South
formmg because o s -;_:_:_._.‘ _ -::_:;:5,5'_5:::.-::;:-' e America.
their recent car _J".::’ {_a.-__?',fﬁ’ _;:::?.E:E:E:.E':::'::i:::. K. A S ._.%;,.:___. |

. S - - " . o - - e ¥ s .-I..
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B SUNDAY, June zssisississsesss : s SN On returning, he appeared
9 3 0 d 3 3 0 ettt et et ar u e S :::-::::::::::‘::::::::::::::::::: S on the “ Toni Ehl » TV show y
29 (5. an : e 22 :::'E::::::::EE;E::::::':":::'-:::::::::::':_..-5':::::::':""""':: with Noel lerisug; s \:e b
lale Saselatesesetatatutetetalelelelu e e e s :fq" alager '-'i'd':c::::l'l. san the news to gether e
p-m.) — Led Zeppe- D R % ::15:5:51:-:1’:15':5:;:555::::;.;:5:5:5 : 5 ! az.;lg. e next saug wit h:g{i?
- - B atetets? B s ngfield at Helene Cordet’s
lin, Liverpool Scen f‘ ::::1:-»:1:::1:1:1:::5:5:;:;:;:;:;:;:;'::;:;:;:_‘ e :E:;:;:EE;:5:;:::;:;:;:;:;:;:::;:::;':':'.'.':':'. wunen  club in Park Lane, then, at .
Mick Abraham’'s s, IR s about the same time, formed |
. R AR e et s e the  Wanderers with Robin
Blod wyn Plg. T e et e Yt et Tereisaeanasyesesareietelelelolelecs et Hall, Jimmy Macgregor and
ANDY FAIRWEATHER-LOW: e el e el R etsiele T e, Steve Benbow — “really the i
B MONDAY SR, R s beginning of the folk thing in .
Amen Corner on Tuesday T ) e England,” says Roy.
June 30 (7.30 p.m.) T e e e et ettt s : et et Next step for Roy was to
M RN N RNANEE, . I Sttt Bttt et e e e et taraata e e, run a folk club, The Howfl,
- — FIEEI'WQOd ac, RO ARIN R RN I LN H L cnnns  for two years in Edinburgh.
Pentangle, D s b e r e
Bennett. PR3 c____AFES
B TUESDAY, July iisiisisiciscdsiiliiiniini i i i i s s i i N He then went to America
e e e e, fOF  the second time, and

......................................................................................

....................................................................................................

worked for the National Film
Board of Canada as an assis-
tant director. He also sang
In various cafes where he met
Peter, Paul and Mary and Bob
Dylan.

1 (7.30 p.m.) —
Amen Corner, Mar-
malade, Equals, Bob
Kerr's Whoopee

Band, the Web.
= WEDNESDAY,

July 2 (7.30 p.m.)—
Incredible String

CUEST: borrowed Proms title

Big chance for new group

CHUCK BERRY BY JOHN PATRICK ERSKINE

PETER GREEN:
Fleetwood Mac on Monday

Pdp Prorhs
Souvenir Book
designed by

e il

Band, Family.

B THURSDAY,
July 3 (7.30 p.m.)
Dubliners, lan
Campbell Group,
Martin Carthy and
Dave Swarbrick,
Y oung Tradition.

B FRIDAY, July 4
(8.30 p.m.)—Chuck
Berryy, Chicken

S hack, Misunder-

stood,
Bown!

B SATURDAY,
July 5 (5.30 and 8.30
p.m.) — The Who,

Chuck Berry, Bodast.

the Alan

ODAST, a new group
personally managed by
promoter Roy Guest, makes
its public debut at the Pop
Proms on Saturday night.
Group, which features
“ contemporary rock,” com-
prises Dave Atkins (bass),
Bobby Clarke (drums),
Steve Howe (guitar) and
Clive Maldoon (vocals).
Also at the Proms are

FAMILY: Wednesday

comparative newcomers the
Misunderstood. Glenn * Fer-
nando” Campbell was the
instigator of an American
group of this name about
three years ago, which then
recorded for Fontana.
Glenn and the group then
returned to the States.
Early this year, Fontana
contacted Glenn in Califor-
nia and asked him to return

to Britain to form a new
Misunderstood group. Per-
sonnel now = comprises
Glenn, plus another Ameri-
can, Steve Hoard (vocals),
and Nicholas Potter (bass
guitar) and Gary Evans,
drummer, who used to be
with the Van der Graaf
Generator. Their latest Fon-
tana record is “ You're Tufl
Enough.”

BODAST; big chance
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C LODAGH RODGERS:
" Goodnight Midnight »
(RCA)

Yndaal K "I

sitich jovely legs and she
Mmaxes pgood records al-
though S going to be
difficult two follow wup
Lome Back And Shake
Me" 1It's a nice record
though this — she always
comes up with unusual

iyrics. The beginning's
Very unusual too, with
that tenor and bass re-
corders and that C sharp
Jescant, 1 like it It could
Jo as well as the last one
and do well in the charts
aithough it's so hard to
Lefl.

'l‘HE FLYING BURRITO
BROS: “The Train
Song " (A&M)
wwhat *ime’s the pub open?
I ike the voices it sounds
very Everly Brothers. |
reckon this, it's quite
good Oh! What a
pity, 1 did like it until
they started up like Traf-
fic, the tune lacks origi-
naiity, Is it The Burnto
Brothers? I've heard their
album and it's very good.

D AVID McWILLIAMS:
[T D

h Mama Are You My
Friend ” (Major Minor).

[hat one phrase is very
Dylan-y. (Sings along with
record.) He's trying to

sing jike Bob Dylan too
nd that doesn't go down
very well with me be-
rause | think Dvlan's just
about the end.

- ] "H-—.-q-

o
-—
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ILLA BLACK: *“Con-

versations™ (Parlo-
phone)

cilla, she always makes

pood records, There's not
much | can say about il

except 1 like all her
records,

INSPIRA-
For

"I'THE SWEET
TIONS: *“ Sweets
My Sweet ™ (Atlantic)

That's a very good record,

N WEBB

it's very clever. I like the
way Lhey've put the sing-
ing together, the choruses
and everything. The song
was a big hit for The
Searchers, 1 think it was
their first hit, they're two
completely different
things and 1 like them
both, This is bloody good.

YHE EASYBEATS: *“ St
Louis ” (Polydor)
Fancy coming out for a

drink? That's about my

i L

only comment, It's one ol
those let's-see-how-many-
people - we - can - get -
in - the - studio records.
IL's an al] spectacular pro-
dJduction with 3,000 violins,
[s it the Max Jaffa,
Geraldo, Jack Payne
siipergroup?

LLA MAE MORSE AND
“ FREDDIE SLACK:
“Money Honey” and
“Down the Road Apiece”
(from the Ember album
Rockin' Brew SPE 6605).

Oh ves—1956 at Wimbledon
PPalais. 1 love rock and
roll. That drumming — I
love jt. Is it one of those
collection LP's with vari-
ous artists—it takes you
back to the old days? Can
you play a bit more of it?
Boogie-woogie piano, too
much, it's great, It's very
2ood. | sﬁal[ buy that
album,

HE FUGS: “We're The

Fugs”™ (from the ESP-
DISK album  “ Virgin
Fugs" STL 5501)

I love the Fugs—everything
they've done is so clever.
Oh man, I must add this

to my collection, it's
bloody great. All their
records do well on the

underground scene, They
haven't had as much ex-
posure as The Mothers
vet. Do you want this
album, I must get it?

EE DORSEY: “Four
Corners — Part One ”
(from the Bell album
“Bell's Cellar Of Soul?”
Volume Three MBLL 117)
Good dance music but that's
2bout all, It's very hard

to judge a collection
album trom one track.

HE SOUL SURVI-

VORS: “ Tell
Daddy ” (Atlantic)

A TREMENDOUS SONG, A TREMENDOUS SINGER

Whitten and Produced by Kenny Young
Published by Apnl Music

Great Sounds on CBS

CBS Records 28/30 Theobalds Road London WC1

OF
CHICKEN
SHACK

- — e — ——
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God, that's an old hack-

neyed phrase, IS F!hn:
one of those revived
singles? It's just an
average sort of soul

record. It'll do all right
in the discotheques bul
| don't rate its chances
in the charts very
highly, he says as Il
zooms to number one.

] like some soul
records — anything
that's good — Aretha

Franklin, Arthur
Conley, Wilson Pickett
and some of Joe Tex
but this is just average.

PHRODITE'S CHILD:
“1 Want To Live”

(Polydor)

It reminds me of a Joan
Baez song that Plastic
Penny or Buffy St
Marie did. What was
the title now — *“ Fall-
ing In Love Wit_h
You,” yeah that's it
“Plasir d'Amour.” It's
a nice record but it's
not different enough to
do anything chartwise
although the voice was
quite unusual.

REE: “I'll Be Creep-
ing” (Island)
Well, that didn't exactly
blow my head off or
cur]l my ear. I don't
know who it is but
obviously whoever did
it liked it. It's pleasant
— that’s a better term
than it's horrible, isn’t
it? There's a load of
average groups doing
that sort of thing. You

must have some
records 1n that pile
somewhere!

ARCLAY JAMES
HARVEST: * Bro-

ther Thrush ” (Harvest)

1 like that 12-string
guitar. Oh that's nice,
this is a good record.
It's the nicest record

so far. Who is it?
Barclay James Harvest
— they’re a good

band. It's bloody great,

it could get in the
charts in fact. The
chorus makes it, it’s

really good. This is the
only one I've really
liked so far.

EIL MACARTHUR:
“ Without Her ”
(Deram)

It's got a lovely begin-
ning but the voice
spoils it. It's pgot a
beautiful backing but
my God the voice! The
backing is lovely, it
ought to be an instru-

mental. I thought it
was really going to be
good until the voice
started.

HE RASCALS: “ See ”
(Atlantic)
Oh there’s everything in

this isn't there? Bob
Dylan, The Beatles,
Jimi Hendrix —

(laughs) very original
isn’t it? You can take it
off now if you like. It's
one of those records
where they've whacked
In everything that's
popular and said “Well,
we've got a good
record here lads." It
would be good to
stomp to, It could have
been anyone, anyone
who's making records
these days. Who was
it? The Rascals — |
haven't exactly gone
overboard on  what
they've done befare.

with Francoise
Hardy . ..

THE delicious Francoi
f¢ Hardy sal ele-
gantly on the sofa in her Savoy Hotel

suite, dE“;_‘ﬂ[Ph. S*I{]PLd :
‘d mint lea and ex-
panded on such divers ' A
- S¢ subjects
audiences, British Jects as British

it

acting—and mint tgeu. gl Dylgﬂ.
Mint tea, we gathered s

‘ . 18 a fragrancy on

;;:izleiﬂnﬂer ﬁ Pemr}' meal or * if pﬁupieydnn}:

0 well.™ Not that there was anything

amiss with the lovely Francoi
rancolse—apart
the fact that she admitted to fee ing tfi:gﬁi.

Hardly surprisin ideri

Py d B, considerin :
:;El::rh :?l,f Fleet Street beats hot f,}mt}itu[L H::l-'
o1 whenever she is available far inter-

disarmingly “ But | would not want to sing
a song wg"lith has ben created by q very hIE‘
personality, | lh:‘:“ff! Is very dangerous for
people to do thes

Francoise has afP€dred as an aclress in
several films. But Wnlike many singers wig
ﬂvﬁﬂ'im 0 bemlﬂ*”lﬂ"h Ehl? says. “ | hate
acting. I've had 0 Y€Ty bad exprience in g
sens¢: the parts Ivé had have been un-

interesting.
ACTRESS

salesl | m—b a very nt ‘
hen'she gets - Ie7810nd, can be reticent Jojaionship Wik 9 director. 1f he hnew
But this da h‘-’ Pressmen’s third degree. me—and il I'm not an aclress in
Y. $he was in expansive mood. any case ond RAE¥ “OW 10 use me. Byt my
singing career far mTf Imporlant tg me."
Francoise hos firm views about
'I'-A-T-E-ﬂ audiences. She m;":ilﬁe British ond Ger-

She was | mang. orffer B R Ehan ke Framch
“It Hurts TF;ESIE}P romote her latest single, ~ * Your oudien® ¢ marvellpus,” she

i = The ks Oudiences I've had. The
Jisten 10 Yo and they respect whal
people i But 1Y€ sven audiences c: t':t

Gﬂﬂdhyﬂ," ",'. u!rmd}-

reached No. |
naturally, hopes hiqt ';fs;‘fs-::ﬂd Francoise,

too eed in Britain  you're dong ¥ hoos
Pors =9 artisty g
But she has ng illusions abo | C:“f)lﬂmwﬂ not like lhzmm; :f:fﬁ
f_.'“!tll?ﬁ ﬂ]e lﬂﬂﬂ “ ut lhe d-fm' {ﬁtht ones MH m’ lo h!ﬂl’.

s “l's very di
into the Engli 2 fficult to et

dSESPectful. 1If they have

“This Is 8 "5
" candour. g g ert, 1Y should at least liste
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OW free is free?

That’s the question a
suspicious and incredu-
lous public is asking after
the tremendous success of
Blind Faith’s Hyde Park
debu: two weeks ago.

Well, in the case of free
concerts in London’s open
spaces, nobody makes a fin-
ancial profit — the kudos
comes from the wmassive
publicity and exposure that
groups and artists receive
from donating their musical
services to play for the pub-
lic in the open air.

Free concerts in Britain
started just over a year ago
as one expression of the
then current (and still, we
hope, flourishing) cult of
love, equality and denial of
material wealth in favour of
community benehts. There
had been various free events
in America, in places like
New York’s Central Park
and it was inevitable thal
the same approach would
be tried here.

IDEA

Blackhill Enterprises —
run by Peter Jenner and An-
drew King — determined to
try the idea here. They were
deeply involved with the em-
ergent underground scene in
Britain, having helped to
start UFO in Tottenham

Court Road and were the
first agents to obtain work

for groups like Tyrannosau-
rus Rex and Pink Floyd.
They also had close contacl
with wvarious underground
publications.

They wanted to start free
concerts in London but in
the words of Andrew King
they “ never thought they'd
be able to do it in Hyde
Park.” Preliminary approa-

were unbelieving and sus-
picious.

Since then the free con-
cert idea has flowered and
matured to the point where
120,000 people gathered
peacefully on a Saturday
afternoon in Hyde Park to
see Blind Faith make its
debut and (o listen to the
music of artists like Dono-
van, Richie Havens and the
Edgar Broughton Band.

Blackhill list the pertinent
points of free concerts as
first of all, they cost noth-
ing to the audience, they
are a launching pad for new
bands, they produce a mon-
ster audience which couldn’t
be held in any auditorium,
they bring back picnics to
the parks and, primarily,
they give arlists a chance
to give back to followers a
little of what they have been
able to take out of music,
spiritually and financially.

PROFIT

However, while free of

I asked Andrew King if in
fact ANYBODY made mon-
ey out of free concerts?

“The Edgar Broughton
band made a little ninney
from the free concert in
Hyde Park from a Swiss TV
oempany which filmed it
and Blind Faith expect
something to come in the
future from film royalties,
but that's all.

an. ol

“ Believe me or not, the
main reason we do them is
because we feel a great in-
terest in the importance of
pop music in Britain. The
more importance it has to
everyday life, the happier
we are. If pop music pro-
gresses here, in the long
run we will benefit. That’s
the reason.”

Anything that propagates

BELL BLL1067

JAMES &
BOBBY
PURIFY

DO UNTO ME

MELODY

music, especially music
which is becoming more and
more meaningful and experi-
mental, should be encour-
aged. And when the music
and the musicians are lib-
erated from the trappings
of commerciality — even if
i's only once in a group’s
career — it must be good
for pop and its public.
At one time the idea of
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the Beatles and Rolling
Stones playing in a park
and not charging for the
privilege of hearing them
would have seemed Iudi-
crous. Now it’s more than
a possibility, and that can
only be good.

Alan Walsh

TMGT702

ches to the Ministry of Pub-

lic Building and Works re-
ceived immediate rebufis.

PLANS

So Jenner and King en-
gaged the help of various
Members of Parfiament, in-
cluding Ben Whittaker, MP
for Hampstead. With this

the immediate profit motive,
the reasons for appearing

free in parks is not entirely
altruistic. The massive pub-

licity given, for example, to
the Blind Faith concert will
make an immense impres-
sion in the States and vir-
tually guarantees that Blind
Faith will have the same
stature and earning power
as the Cream had when they
make their first appearances

support, they re-approached there  The  supporting
the Ministry and after N  ooqups too received excel
gotiation, it was agreed thal .. publicity.

Blackhill could pgo ahead
with its plans,

The first conceris were

Se for one afternoon’s
work, a tremendoes amount
of promotion for the future
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DONOVAN
TIME was when pop prﬂduc}:inn of Gala, and é took
: over the Janguage record side
and jaxx fans had to the business, and carried

fork out a hard-earned
£2 for a long-playing
disc.

Today, they can get the
top artists on what are
somewhat euphemistically
called budget records (i.e.,
ll’:if:;lw-price albums) for 14s

And they don't have to
queue up only in record shops
to buy them, either.

They can take their pick
from display racks in depart-
ment stores, chain stores,
supermarkets, bookshops
even petrol stations.

Nowadays, budget records
have carved out a hefty slice
of the record market.

In fact, a third of all the
albums sold annually are
budget LPs.

Which means a grand total
of between twelve to fifteen
million budget recordings.

And the market is domi-
nated by the Big Three who
specialise in budget lines.

They are Music For Plea-
sure (a joint company with
EMI and the Hamblyn pub-
lishing group), Marble Arch
(owned by Pye) and Pickwick
International Inc (GB) Ltd.
Philips also do a big-selling
line on their Fontana label.

MAJOR

How did this major price
breakthrough come about?

Monty Lewis, managing di-
rector of Pickwick, c¢laims to
be the man who split open
the big company record mono-

poly.

“We started with Gala
Records 12 years ago,”” he
recalls. “We put these
records on the market at

165 9d when the average LP
cost about 36s.

“We were the first to
produce a proper budget line
through all sorts of shops —
and the record dealers were
frightened to death of us.

“We were considered some-
thing of a dirty word at that
time."”

Gala were a product of the
musical and plastic division of
Henri Selmer, hut, says Monly
Lewis, " Selmer's decided they
did not want to stay in the
record business, |

“They wanted to concen-
trate on their other businesses
of plastics and musical instru.

I‘l'Sn

they stopped  the

on that on my own for two
years.

“Then, seven years ago —
in 1962 — 1 started Pickwick,
forming a joint company with
Pickwick in the States, and
launched the Allegro label.

“This sold albums at
and was very successful

“This went on growing and
growing, then two years ago
we did a big deal with CBS
and launched a new budget
line. It was then 12s 6d but is
now l4s 6d because of addi-
tional purchase tax.

“This label was Hallmark,
which included CBS material,
classical material from the
Everest label in America, and
also certain United Artists
malerial.

At present,
our biggest

10s

Hallmark is
; line and sells
millions of records a year
through record shops and
independent wholesalers.

“We have a fleet of 17
vans which «c¢over retail
outlets and chain and depart-
menl stores right across the
country.

" Now, we have just con-
cluded a gigantic deal with
RCA Victor and, on October
1, will Jaunch RCA Camden in
this country.

"It will be the biggest
isimghg: m;.::st important budget
neé in the country sellin
14s 6d. ¥ S

“Artists on the Camden
label will include Jim Reeves,
Mario Lanza, Perry Como,
Tommy Dorsey and original
recordings by Glenn Miller.”
How is it that a low-price
label is able to feature top
name artists — particularly
when so many are tied to the
major recording companies?

The budget recording com-
panies do a deal with the
majors which enables them to
release non-current ‘material
by established artists,

" Bul," emphasises Monty
Lewis, " we don't put out a
lot of old junk."
~ "“This may have been done
in the early stages, but now
you can get the same artlists
you once only heard on
alh:.lma costing £2.

“We also package the
mm'r?'l!i l_:n attractive sleeves
— which are a major sell
ppinL'i' . jor selling

Artists are also signed u
Eh;?:md specially for b‘u’dﬁﬂg

“It's like if you

NINA SIMONE

Shakespeare, you have to put

it out as a re-issue,’” says
Monty — emphasising the
essential difference between

budget and full-price record-
ings.

The major wcompanies do
market albums cheaper than
full-price LPs. Such albums
sell for around £1.

" But these are not budget
albums,” says Monty Lewis.
“ Anything dearer than 14s 6d
we would consider as econ-
omy records.

Monty Presky, label man-
ager of Marble Arch, says:
"“"We launched a series of
classical releases on Marble
Arch in 1964. Then, about a
year later, we decided to
inject pop material.”

RETAIL

Marble Arch also retail at
145 6d and feature such top
stars as Herb Alpert, the
Kinks, Donovan, Sandie Shaw,
Nina Simone, Wilson Pickett,
Chuck Berry, Bo Diddley and
Jazzmen like Chris Barber,

Acker Bilk, Kennvy B
Abmad “Femal y Ball and

“"We also try to find
a]':i:::msd lh?}t fhava never been
release efore,” sa
Presky. e

-Marbie Arch albums are
sold primarily through record
shops, but there is an outlet

through W. H. :
Boots, Smith" and

-Bu-glget lines show a thinner
margin  of profit than full-
g‘gllce albufms, but the sheer

ume of sales e
profitable return. PN
- :;Iﬂt;slig }-‘mi’ Pleasure, the

| Of the budget opera-
Lors, claims 43
ey Per cent of the

“We sell more LP
United Kingdom ;
other label,”
Pleasure
Bartram.

in the
than any
sdys Music For
spokesman  Terry

........
T

of hit recordings by un-named
artists,”” says WMr Bartram.
“They are made to sound as
near to the  originals as
possible.

"We make no bones about
it. We invite listeners on the
sleeves to see if they can tell
the difference between these
and the original sound,

“We have never sold less
than 100,000 of each — which
is a lot for an LP.”

Music For Pleasure re-issue
material by top stars, and also
record new material.

“We are now recording
more and more of our own
material on the light side.
About 50 per cent is specially
made for us these days,” adds
Mr Bartram.

Of the established artists —
which include Dean Martin,
Frank Sinatra and Nat King
Cole — Music For Pleasure
are releasing a new Sinatra
album in July which contains
many of his most popular

Standards.
are also two

There

" specials " featuring Lennon
and McCartney compaositions
played ig Tijuana style, and
Joe Lass playing Glenn Miller
standards.

And how does the quality
of budget LPs compare with
the full-price variety?

" Music For Pleasure re-
cordings are
and pressed in exactly the
same way as all other EMI
recordings.

" There is absolutely no
difference in quality between
full-price recordings and our
budget recordings.
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As the flood of cheap LP issues increases the selective jazz or
pop buyer may find budget shopping a little too much. Here

BOB DAWBARN sifts through the lists of the cheap record com-
panies and selects the basis of a good jazz and pop collection.

—

Nothing ‘cheap’
this music

about

THE JAZZ tan has been
pretty well served by
the Budget LP labels —
in fact there is certainly
nothing "' cheap '’ about
most of the music they
ofter.

For an outlay of g@inder
15s a time, a new enthusi-
ast could build up a pretty
fair collection of all but the
most avant garde styles.

Saga for example have
the magnificent Charlie
Parker set to which they

recently added Volume Six,
At 14s 6d each they repre-
sented  truly remarkable
value.

The more traditional-
minded could make a start
with *“ Chris Barber-Acker
Bilk-Sidney Bechet™ (Saga),
“Brazil™ by the Dutch
Swing College Band (Fon-
Brian

tana International),

Green's “ Display” (Fon-
tana International), “The
Fabulous Earl Fatha

Hines (Music For Pleasure)
or the admirable Ella Fitz-
gerald-Louis Armstrong col-

laboration “Ella And
Louis™ (Music For Plea-
sure)

Jimmy Smith's millions of
fans could do much worse
than “ The Incredible Jimmy
Smith"” (Music For Plea-
sure) while followers of the
attempts to fuse jazz and In-
dian music should try
“Curried Jazz” by the
Indo-British Ensemble or
“Raga And Reflections " by
the Indo Jazzmen (Saga).

“ Americans In Europe”
(Fontana International) is
another album of remark-
able value, featuring such
as Bud Freeman, Lddie
Miller, Jimmy Witherspoon,
Ben Webster, Earl Hines
and Wild Bill Davison, as is
the Tubby Hayes Quartet’s
“Mexican Green.”

The best of the jazz ver-
sion of the music from Hair,
is Sandy Brown's * Hair At
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ERIC DOLPHY: an indispensabl;e item.

Its Hairiest” (Fontana In-
ternational) and another
worthwhile British release
on the same label 1s the
Colin Bates Trio’s “ Brew.”
Yet another is Ronnie Ross’s
pleasant Cleopatra’s Needle."

A fascinating set of
swinging small-band musicC
of the late 1940s is * Kansas
City jump” (Fontana-Inter-
national) which includes
among the various person-
nels Jay McShann (pno),
Emmett Berry (tpt), Buddy
Tate (tnr), Chico Hamilton
(drs), Bill Doggett (pno)
and Jimmy Witherspoon.

Also on Fontana Inter-
national, the Dave Bailey
Sextet plays “ Modern Main-
stream ' with a front line
of Kenny Dorham (tpt),
Frank Haynes (tnr) and
Curtis Fuller (tmb).

Lovers of the best in jazz
singing shouldn't miss “ Ella

MILES DAVIS: early sessions on Xtra.

Fitzgerald” (Music For
Pleasure) or the very fine
“Who Is This Girl Called
Sassy?” (Fontana Internat-
ional) by Sarah Vaughan
with the Kirk Stuart Trio.

And if you want to move
out of the strictly Budget
class into what the trade
calls Economy albums there
is a wealth of beautiful
music available for under
30s.

For a start, CBS Realm
(at 25s 1ld) has a whole
series of excellent British
releases including the new
Tony Oxley LP, “ Baptised
Traveller,” the Ronnie Scott
Band’s " Live At Ronnie
Scott's,” Howard Riley's
“Angle” or Ray Russell’s
“Dragon Hill.”

The Xtra label at 25s 6d
offers you such gems at
“Early Miles,” featuring
Miles Davis sessions of 1951
and 1953; or the Herbie
Mann Sextet “ Just Wailin'.”

Ace of Hearts (24s) in-
cludes Coleman Hawkins'
“The Hawk And The Hun-
ter” while Mercury Inter-
national has a host of great
releases at 28s 7d, including
“Bebop,”” a Red Rodney-
Lennie Tristano set which
was a recent MM Jazz LP
Of The Month; Paul Bley's
“Mr Joy”; “The Herds-
men,” a mid-1940s set fea-
turing such Woody Herman
alumni as Red Norvo, Bill
Harris, Flip Phillips and
Chuby Jackson; “ The EIl-
ingtonians,” with superb
contributions from such as
Rex Stewart, Johnny Hod-
ges, Harry Carney and Bar-
ney Bigard; Dizzy Gilles-
pie’'s “Jambo Caribe;” Ro-

land Kirk's “Gifts And
Messages”; and  many
MOore,

Joy, at 24s, has such in-
despensible items as the
Eric  Dolphy “ Memorial
Album ” and the wonderful
Gospel album of *Black
Nativity.”

And if you can't find
anything out of that lot you
should stick to cutling oul
pictures of your favourite
footballers and leavé music

alone.

WITH SINGLES selling
at 8s 6d and a wealth
of good music available
on 14s 6d Budget LPs,
it's not exactly surpris-
ing that albums are now
outselling singles.

For the pop fan who isn't
too worried about being
right up to the minute, the
Budget albums really do
offer amazing value —
including the many sam-
plers which most labels put

out, with one track from
each of their top-selling
artists.

Whatever your tastes, the
Budget labels can accom-
modate you. If 1t's Sinatra
you're after try * Sinatra
Sings Music For Pleasure ”
(Music For Pleasure).

Nina Simone? Take your
choice with “Sweet 'n’
Swinging Simone ” (Marble
Arch) or “Tell Me More”
(Fontana International).

Something a bit more
obviously today's scene?
How about “ Captain
Beefheart” or the two

volumes of “Best Of The
Lovin® Spoonful” (all on
Marble Arch).

The big-selling names are
all there — Donovan with
‘“ Fairytale ” (Marble Arch),
the Kinks with *“Kinda
Kinks” (Marble Arch),
Tony Bennett and Count
Basie (Saga), Esther and
Abi Ofarim in concert
“Live 1969” (Philips) or
the greatest of all the soul
singers, Dinah Washington
with “Tell Love Hello”
(Fontana International).

Maybe you prefer the
blues? Then take your pick
from “Sonny Terry And

Kmazing value
for every taste

Brownie McGhee In
London” (Marble Arch).
Lowell Fulson’s * San Fran-
cisco Blues” (Fontana),
“Sonny - Boy Williamson
And The Yardbirds™ (Fon-
tana International) or Dinah
Washington again with
“Queen Of The Blues™
(Fontana Special).

Country and Western
addicts can find plenty of
goodies in the Budget
catalogues. Malcolm Price
has a recent release on
Saga and the same label
has *“Country Style” by
Tom and Smiley. Then you
can take your pick from
Phil Brady and the Ran-

SINATRA

chers’ “Songs Of Nash-
ville” (Sunset), or Tex
Ritter’'s “Songs Of The
Golden West” (Music For
Pleasure).

Still nothing you fancy?.

Then how about *“The
Hits Of Donald Peers”
(Music For Pleasure),
“The Early Show ™ starring
Tammi Terrell and Chuck
Jackson (Marble Arch),
“The Very Special World
Of Lee Hazlewood ” (Music
For Pleasure), a touch of

folk with Noel Murphy
(Music for Pleasure),
smooth “Love Strings™

from Felix Slatkin (Sunset),
“ Seasoned Hits” from

SENSATIONAL

WEEK-END

ESTHER OFARIM

Franki Valli and the Four
Seasons (Fontana Inler-
national), Jerry Lee Lewis’
“Got You On My Mind "
(Fontana International),
“PDean Martin™ (Music For
Pleasure), and 1910 Fruit-
gum Company and Ohie
Express sharing an album

(Marble Arch), Brook
Benton's “My True Con-
fession™ (Fontana Inter-
national), “The Four And

Only Seekers” (Music For
Pleasure) or, my favourite,
“A Round Of Ballads™ by
the Mousehole Male Voice
Choir (Music For That
Pleasure).

SPORTING
RECORD’S

Week after week the WEEK-END WINNERS RED LETTER
SERVICE hits the jackpot. Order it NOW from your

newsagent

REFUSE ALL IMITATIONS. LOOK FOR THE CHEQUERED
BORDER
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(Orchestra Association
I[I'L1l S a _l‘huijn Ol |]|;-41ia||
tecrutted by Mike Mantler
0 €€ to 1t that the Jazz
~omposér’'s Orchestra be-

ALEX

comes an established reality WEI-SH
through which an increas-
ngly  large number of

talented composers,  per-
formers and soloists  will
recelve what they need in
terms of money, facilities
and encouragement, not
only in order to continue
expanding their music, but
also to enable them to
experience its direct effect
on the public.™

1his latest brave attempt
by parts of the American jazz
commuanity [0 organise in
order that the traditionai
sfructure of agent, manager,
recording company, etc, be
vircumvented in the effort 1w
get he musiec to an audience
has produced some of the

ALEX WELSH AND HIS
HAND ’‘69: June Night, She's
Funny That Way, OUOne, Two,
Button Your Sroe; It You
Were Mine, 9 .20 Special; Night
Ferry, | Hadn't Anyone Till
You; Maeditation, Topsy, Maon
Homme, I'm Gonna Go Fishin
(Columbio 6333,

Alex Welsh h'[)”, Roy Wil-

inoOst remarkable music of the lioms {(tmb), Johnny Barres
last Jecade on this two LP (bori, olto, <it), Al Gey (Inr,
sel cit), Fred MHunmt (pno)., Lennie
: Hastings (drs), Jim Douglos

There are still th{‘.l:'-‘il.' who (gtrl, Hnrﬂr Weston (hoas)
;nﬂlnl’.llt‘l that the avant March 22 ond 23, 1969, Edin

garde " 1s the quick way to burgh

reccgnition, fame and fortune
The fuct that none of the
snloists here — Cherry, Bar-
pleri. Rudd, Sanders. Lnryell
and Tnylur—nre under con-
fract 0 major recording com-
panigs and were therefore {ree
to 1ake part in Mantler's pro-
ject rather refutes this,

Austrian Mantler has long
been Fﬂmethinrg of a power in
the land the “ avan:
zarde ' and his writing on
these albums proves that the

. arranzer - composer, far fron
pemg declared persona nos
urati in the new music, still

lag a vital function to per-

NOTHER superb album

from one of the world's
leading full-time jazz bands.
In fact, their best album
yet.

This had everything ~—
brilliant solo numbers, dixie-
land ensembles swingy small
group arrangements, shouting
riffs, instrumental variation.
T'he satisfying thing aboul the
Welsh band is that they sound
full time. The spirit of
cohesion and co-opeération is
always felt below the surface,
Lthe empathy engendered
through vyears of playing

- | —— . e . Ltqg__qther They suund like A
~ The iﬁw rr,h-b?' ;giﬁ};ﬁl‘; I8 AT AV AD s S e Sy W g il 2 'J;{i“:;}* ,- PP ]
interasting eérry  an ar- : |
bieri, who feature quick album ‘
on * Communica- JAZZ COMPOSERS’ ORCHESTRA. First Rocord—Communications No 8 (o) n“:::l&n;: %Tnﬂéﬂ; ;'Ldel;"d:ril
tions No 8" have Communicotions No 9 (b}, Communicotions No 10(¢), Preview (d)  Second ke Shantesifet Sxud
wurked together Record—Communicalions I'\n 11 Parts | ond 2 1e); (JCOA Records LP1001-2). ac ?_ I EFITPH I Ic g )
ior  several - years {a) Don Cherry (cnt), Gats Barbieri [inr}, Steve I..:n:r. Al Gibbons (sops), ‘““i “d,lﬁ, Yy &9 “;‘E“ $
B e [ i Chatier Taviatfhartly ey A icbale .%"‘L;’E‘:;':.!‘l? (1logels %:L"‘:&g s ©  "ohnny  Barnet and - Roy

0o c an r r

L’nsnlﬁﬁﬂtﬁﬁg Jul?:l Wn::lm Ifr i‘lﬂfﬂl Jimm knlﬂlﬂ (tmb), Jock J#ffn bass |:r|-|=|:;u|'r Williams get better all the

Howard Johnson (tuba), curln ey (pno), Kent Carter, Ron Curln Richard time. Barnes now handles the

;“;;f,-‘““&; ryi?l mg ?Eﬁ? Charlic Hoden, Regaie Workman (bosses), Andrew Cyrille (drs) Jan 24, baritone with the facility of

E““lri‘t‘ Wi',tﬂ'l (b) Larry Coryell (gtr). Orchestia os ta) except Frank Wess (olto) re- :En:tﬁgregz :E:-ﬁf;ﬂ::nlni:tr?:

rought plates Hull Stephen Furtedo lﬂunul] ‘eploces Brecker, Eddie Gomez and The 1d flcw and are

far jnzz with the Steve 51.;2“1?“ {bﬁ:mla rt;pggae Kent Corter and Davis, Beaver Harrls (drs) ::;Trllr :x;;ﬁ a1 THe  aosnd
| Burton Qulr- reploces vr ay B, X

T A R Rl A Cubbise ol 0 ol

striking #nd: inflo. ld]"’""“" Sonders (tnr). Orchestio os (b). May 8, 1968 almost as exciting on clarinet

' - “ential ﬁ?mb“nﬂ Cecil Tavlor ;lmn Gibbons; Steve me (sops), Denovan, Jimmy and alto. .

“- ﬂ“ﬂ J* ns tdltu'll Iubn: Barbierl (inrs), (bori), Michels, Furtodo Williams takes a brilliant

ﬁugg ] Hg’ill fr I'-arl'l’l) Kan HHI [lll‘l‘lﬁil Johnson (tuba), | ot the Jobim bossa
™ ‘wal mmﬁn of Inh cu'u,-[ng 5!3& g.m chnson, Alon Silva, Workman (basses). i?u?lbel:' E“M : d?ln o | HE

" s aie) aperk CysSwsicss like Barnes, mastered his
.ﬂ# fﬂl‘ Gﬂuﬂnﬂ _ ry . i iI L m rEEEivel l“d

las the will acclimatise featured ‘eedback throughout ** Com- nstrument 1mp y
fn ‘ﬂl tg'?'?:*d' = lﬂ%lhtﬁ 'iﬂlﬂm *In'giﬂ'l iberate him. munlcatfnns No 9" and while has a seemingly limitless fund
m Taylor. The most nl:risﬂdﬂc'ly successful  the addition of the "i“r!"' of B‘ﬁ:“ ;ﬁ “"#1 :"‘b::‘ dm"pl Ay
While some ptmmm more for me is “ Communications guitar sounds to Mantler's beautifully. Al Gay gently

than ~ No 10" where Steve Swal- smrud passages is effective,
;:"fs?ﬁi'” of a mmrfihi%l? h%: Elﬂ:r‘ hass leads intn a sim- he does not dominate his swings on tenor and clarinet

ba na where  feature in the manner of the and writes clever passages 1O

_‘mf,'f"ﬁ compaosition, Mant- 'ﬁ‘m‘“ m,';ﬂ. B ore a  others, mhu, Rudd, Tay- rnjuc} t;l'ueIr l'uill : iI‘:::r-::na of the
m is more intent on :ml.lnﬁ :hl&srﬁv solo. y lor #ﬂﬂﬁmﬂm _ “‘j‘i';,': “EQJ:,';E 0 anothes
'."ﬂnd' “ n.tmmharﬁ w’mﬂ m"“ m‘linly u | | snloist  whose technique and

musical thinking has leapt
ashead. Fred Hunt is a lovely
player and a delicate accom-
panist. Lennie Hastings is
unobstrusive yet positive, Fi-
nally, lributa to Alex Welsh,
Not on does he solo
| | e ISt mar- poeautifully on ' Mon
"N Rt T - R ‘ ) ~§ | vellous band PAsSages. Homme " and " She's Funny

- .l,: e - p— e - MR . | | ' ; g feature.. " .j-.: Tl'lll; w'yu bl.lt ]..m I.'ll'lﬂ‘hﬂ-!

E S W o = - -

o L - iy out his parts in the unwmhlea .
P e B Y e N - with verve and authorily.

e e H‘m. u;:“ A rave H;::ﬁi

o ' ay album @

Py anderstand  why, — JACK
5 HUTTON.

“happy num@den

on parade =

B ! have bern partial to the
group-singing of the Chicago-
based Staple Singers since |
hruu ht thelr Vee-Jay album,
“ Help Me Jesus,'' back from
France a good few years ago.
Since then, thelr intense,
down - home gospel :Innmm
back by Roebuck Staples’
guitar and, sometimes, other
instruments or singers, has
impressed deeply on several
LPs. Now, on SOUL FOLK IN
ACTION (Stax SXATS1004), we
have the Staple family slightly
slicked up and popularised—
produced and re-mixed by
Steve Cropper and given the
benefit (if that is how you re-
gard Iit) of orchestral support
which runs the gamut from
strings to sitar. Gone are the
tough old gospel songs and
spirituals, and gone is some
of the folk feeling which in-
spired thelr harmonising and
polyrhythmic wvocal patterns.
But all is by no means lost,
and the first track on side
two, ' Lono Walk to D.C."
has so much steam and fer-
vour and beat that on firsl
hearing | was prepared lo pul
up with what may be termed
the walering-down process in
the interests of new content
and orchestration, if you like,
given to a traditional style.
Alter all, it's vailid enough to
sing: “' | gotta see the Presi-
dent, no malter what It
takes,"" and though the beat
is RA&B, it comes from the
same rools. ' Gol To Be Some
Changes Made,” "' People, My
People,” '"''We've Got To Get
Ourselves Together "' and
““TJop OF The Mountain " are
all quite successful in their
way, presumably the '' Soul
Folk ' idiom, lelf people
will doubtless also like the
more pritqnllnu.t trlltm:nu*
such as ‘* The Weight " and
‘““1 See I,"" but 1 find the
string backgrounds hard 1o
take in this contexl, So thl-.'
is no ' Uncloudy I:I:; 3
‘“ Hammer And HNalils," hul:
readers not chlrlnl about
purist considerations should

glu it a Ihtln, Ihppll. HI:I

SMITH-
MONTGOMERY

=

JIMMY SMITH-WES MONT-
GOMERY: " Further Adventures
of .Ilmmr And Wes.” King Of
The Moybe Sn tember,
OGD. Cuil Mn. {nstnnus
Mellow Mood (Yerve SVLP
9241). .

Smith {nr'.'q.- Montgomery
(ptr), Grady Tate (drs), Ray
Borretto (percussion). Big band
‘conducted by Oliver Nelson
odded on " Milestones.”

JIMMY SMITH: . In
Talk.” Big Fat Mama; My
And Only Love; Plain Tulk
Time After Time (Blue Nnhr,
IST!‘Z’IE].

Smith lo Blue Mitchell
(tpt), Jackie :I..nn lalte), Ike
Qn-hu (tnr), Quentin Warren
fgtr), Jonald Bailey (drs).

']"HE TEAMING of Smith
and. the late Wes Mont-
~gomery, the top men on
organ and guitar nm:L h}":hl
ce on the
same record label, was an
obvious A & R rnm"a ploy.

~As the first album b}t the

f Stan Kenton,
ndicated. no limeless the music 0

?n{;iltrIp!tgth would be forth- like black pudding, snails or
coming but the unquen. hﬂhlf’ Gu*nness 1S ver} muc}- an

cptimism and swineg whic) acquired taste.
were vital ccmponents Of balh

their music hlended nto a

very enjoyable and unassum- .
ing brew. D'Gt

This is slightly better than
the first album and has the Cinvinsed Jonion . palaies

added variety of ;’;;’; have been titillated to little
stones,” where bﬂlt h}: they effect for several years now.
show how compali In fact, as one Kknows, IU's

found big band surroundings. been virtually a starvation
There seemed (o be N0  diet; however, this little

question of scoring pomnts off maorsel should tide us over

each other; both men retain Drummer Dee Baticn has

their highly individual styles already contr buted two of the
::furauljle b:::"[f‘ t%'l:::s m?:} most memecrahle items 1o l'.h]:
telligen?drummmg adding the ,'?f;m:"};" Th”pe“[l?rl:ph;:!“

punctutation to an eloguent " . v _
: and * Turtle Talk,"” and the
dialogue. seven compositions  which
make up this LP show that he

E | I 35 a welcome. addition o the
q_u_a_ ranks cf Kenton's writers.

Barton knows what the
Montgomery is in excellent Kenton sound depends on,
shape throughout and reaches and therefore the brass Is
h's peak on ‘“Mellow Mood.” almost perpetually at doubl2
Tne addition of a musical fortissimo and the rZores
equal causes Smith to dis- leave plenty ¢f holes for the
pense with some of his more  soloists — here Daversa and
irritating mannerisms and play Reed — to hurtle through hike
mcre sparingly, but no less musical cannonballs.
clfectively.

A first class example of the |
modern jam session — 2 soulld
convention which Smith pio-
neered cften with strikin

results in his earlier days wit The time s pust for new
Blue Note, as can be heard on  Kenton concerts, I'm afraid,
“Plain Talk." but card-carrying

Il find th fi ddit
t
McLean, Mitchell and :;:f. m'hm;nrf;em' ;:.:?ﬂ
Quebec all thrive in  this  pumerous  arrangers be

atmosphere, and the Ilate him. takes na libertles wi
tenorist shows his paces In ' |

“Time'" with a superlative
ballad performance. Mitchell’s
fine tone ll'-rﬂ ecnnnmy ﬁf llnr.-

ITacKs ‘ate the Iam mrcnm-'
fortable work-outs. Nothing
spectacular, but they leave a

satisfying glow, expecially — — ————
Quahecasug_?gﬁdem solos. — -
ool Y A Otis Spanm release.

CRACKES. SPANNER HEAS

{(Deram SMLI036), s @ tricky
onc t> review because w’-"n :

H; behl;e ti:. simpler form.
clue 15 in ﬁﬁnmlh. =
bock of the ““" b
vocaol perfmnnm ﬁ. ;
cord formed paort of ﬂn alk

STAN f
KENTON o m"-

dozen trocks Ons _
with -n..m?i! tel.  Rasese
Knowling (boss) tie Willie
Elnlﬁ drs). 1t it .-: o

STAN KENTON: * contusion, the
Compositions Of Dee T::ﬂ'::;f %3 haw

Mon; Lenel Hu : The Singin
‘l’ll‘ %ﬁ‘r:ma. 'ﬁ\“f:

uql!ﬂs. A New Day, Woman
n" -':' “tznmﬂzlh Mike Pr
on c
Jim Kartchner, Carl Ln:::
John  Madrid, Joy Doverse
(tpts), Dick Slguur Tom '#hlh

taker,
nmf:m“mm t'"’“h’g’,,.

Ellis (tuba)
), Mike Alb laito,

ul, Kim Rich-
‘mond  (tnrs). th cano
;gil;ﬂ, J:m n'lt!‘:llli' Ehd%,ﬁ~hiqa.' 0%%
I-rhm fdrs), = Y o e

UMLESSF m el“'e. n—ll !
V.np,dﬁr ! was in ﬂﬂ
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CHRIS WELCH

MELODY MA

at the Montreux Festival

FR., June 2K 1909=—age 10

Ella's very

ELLA Fitzgerald reigns
supreme — still. A five day
jazz festival is the quickest
course of instruction and in
becoming blasé¢ towards
music known to fans if
takes a monster talent like
Ella's to correct any tenden
cles towards dwindled
enthusiasm,

Even in an idyllic setting
like Montreux, Switzerland,
where the mountain and lake
scenery is drenched in sun-
shine, when the ears become
drenched in music the
mediocre becomes monstrous
and the masterly beconres

love of singing shine¢ on the
packed crowds of the final
night of the Festival in a hot
and glittering Casino on Sun
day, and they responded with
an ovation

She sang ballads, she sang
tunes by the Cream and
Beatles with superb accom
paniment by Tommy Flanagan
(piano), Ed Thigpen (drums),
nnd Frank de la Rosa (bass)

And strangely, the other
major success of the festival
was the appearance on Friday
night by Ten Years After —
whatever some of the music-
ians thought of the inclusion
on.the bill of " An English

pop group.”

own brand
of sunshine

Belgium, and the group had
‘o play their open air concerl
hegide a swimming pool full

of splashing children, with In
adequate borrowed equipment

That was the bad news and
now for the good news!
British jazzmen scored signal
success in the festival com-
petition,

Tenorist Alan Skidmore won
the Radio Suisse Romande
prize with guitarist Louis
Stewart of Ireland’s lan Henry
Quartet, and Alan's Quintet,
which includes Kenny Wheeler
(Mugel) and Tony Oxley
(drums), won the press prize
Tony won the ' best accom-
pnnlsg.t " gection. They played

magnificent.
Ella let the sunshine of her

KENNY CLARKE

Ten Years After are cert- a triumphant and riotous re-

IUHN SURMAN turn set on the final night

Of all the fine drummers on
hand, the two who impressed
me most were Donald Dean
with Les McCann (who laid
down some beautifully funky
sounds), in the exalted com-
pany of bassist Leroy Vinn-
egar, and Billy Hart, drum-

: ming with ddie Harris's
strange group.

Tenorist Eddie, using a
gimmicky amplifier was not as

impressive as his rhythm sec-

_ , tion, featuring fine pianist
ainly not great jazzmen, and  Jodie Christian.

thﬁ}" dﬂ!’l't claim to be, bul For me, the most tedious
they certainly brought life and  moments were listening to the
entertainment in their wake. polite and totally unmoving

They drew the biggest music of the Kenny Burrell
crowd, swollen by a large con-  Quartet, the cumbersome and
tingent of young fans from unswinging festival bhigband
Zurich, and one of the biggest  (excluding the genius of Clark
reactions of rousing chneers TEI‘T}P, of EGUTSE} and a great

mixed with hearty booing, mass of European Arts Coun-
At the time I had reserva- cil-type jnzzr:t!:;.

tions about their set. ““ Alvin
CARPING

ELLA FITZGERALD

The dear old lady
aidn't like the LJ4’s
twiddly bits,’ though

“IT WON'"l sound the same again. Great jazz
never does,” exhorts the stark black and white

h publicity poster. It may sound immodest to sing
one's own praises but the London Jazz Four —
who send out the posters in advance to every club
that books them — have the talent and originality
to back up their boasts.

In five months on the tortuous jazz circuit, the group
in its present form — flautist Jim Philip, pianist/leader
Mike McNaught and drummer Mike Travis (all from Scot-
land) and bassist Darryl Runswick (from Leicester) are
achieving what many jazz people feel is nigh impossible:
they are attracting a new audience to the music.

How? By promotion of the group's name, by presenting
their music as a pre-arranged programme, by trying to
“sell " the music to the audience and pgetting them in-
volved — and, most important, by drawing their music
from a wide variety of musical sources.

This means culling their repertoire from such diverse talents
as Lennon and McCartney, Simon and Garfunkel, the Bee Gees,
Urnette Coleman and Eric Dclphy |

Theiwr programme includes songs like * Fool On The Hill™
and *“ ‘.E'r?rf-uu: Her " as ‘WFIIF as ' Scarborough Fair,” LONDON IAZZ FOUR wnrking towards the concert idea

“ Macarthur Park " and Coleman's “ Ramblin'."

F

Lee never knows when to
stop,” 1 thought as they be-
gan to spoil a great opener
by harping on too many rock
Eﬁ'é:. But Ia{}er L realised 1 But the festival as a whole
ad enjoyed their simple g guch a pas, it seems a dis-
8. brand of mainstream jazz and grace to end on a seemingly
_ raw rock and blues more than carping note. The organisation
; the ten year old arrangements has created the happiest and
of the Clarke Terry-Ernie Wil-  mogt attractive event in. the
T = Kins Festival Big Band, or

i o "_.
[
¥ A

E i . . . calendar, as more and
| the boorish and meaningl jazz calendar,

i | g : gless

L » .' ‘ 11 bleating of — much  of Pt More musicians are becoming

D aware.
avan a3
/ t parde, Fans from all over the

It would have been exciting Continent flock to the event,
to see the effect Jon Hise- and it is something Britain

| man's Colosseum would have could nev '
= : | > o _ , , ) er pet together in a
n thal we PJ}’ t ém fﬂl.ll' mHEIEIﬂnﬁ WI[h lnlEngt}' EHEE. aflEr th'E respnnsﬂ t’D npen &ir mu(-l hﬂlhﬂ ﬂnd thE‘

very flexible group,” said Jim >

Philip, who prefers the semi- BY AI-AN WALSH for a month and then we have and ability presenting re- Ten Years After. ' i :

oro jazz life at the moment. exhausted it. We cannot get freshingly original music But sadly tfl:':re group's van nciastu}rént cinema gig for us.
| I oy more out of it, so we  which Is adding something to s RKenny Wheeler said:

DECause his daytime job in i b 3} ; _ containing all their equipment "It really is un excellent
compulers gives ﬁnm the frees  .onx the Band 0 4o 80 “We are trying it -Gom- drop it. the multi-faced world of jazz. broke down on the way from festival —-yrcally beautiful.l"
L dom he requires, ** and we are. “ Darrvl and Mike Travis municate with as many
Hul the music is disciplined  pove hoth worked deeply in  people as we can. If we can
angd every number isan inlé- Lo 5op field in the past while  get someone in to hear us by
grated production in an OVer-  jyio, was working way out in  publicity then when he's in the
all programme the free music area with bands  club he hears something he
at the Old Place. can identify with — like a
ON R s di Wh"n W e lh”ugh ”r fnrm- BEEt]ES tune ‘_ hE-” IIiE'lEl'II[ﬂ \
c CE T ing the group, Jim found he the other things. And we've \u
was musically coming towards 80t him.
me and | was moving towards “But if he comes in and

" We are basically working  hin, and we also had the pop hears a lot of music that he
lowards the concert idea. We  inf,ence We found that mu-  can't understand and the band
expect and work at the audi- sically, the group started to  turn their back on the audi-
cnce listening !ID fUE ;"d W€ happen. ence and don't even announce
don’t aim to play for dancing, “ f the numbers, he's going to

: eel that the onl . BEOINE
dtﬁu;;ghl mur_h‘ rjf what we way"";g make this group sug walk out. And h.E won't come
play is danceable cessful is to work at making back again. You've lost him.

CYMBALS

bYyAZCO CANADA

ZILCO

|

The group would seem, oOn
the surface, to be a flautist
and a rhythm section. But this
IS emphatically what it is nol.

~ "'We¢ have abandoned thal
idea completely. If you like,
IU's more a rhythm section and
2 flautist

" But really, the whole Lhing
S an integrated whole, In
which each plays his own part
o produce a controlled and,
We hope, musically interesting
and progressive sound.”

SOURCES

o preserve this sense of
Ch-operation, Jim has deliber-
stely avouded playing tenor
Ur soprano with the group sO
far, although they feel now
that they have reached the
point where they could experi-
ment shightly with new instru-

rl‘]" rl ! l1

e London Jazz Four,
iI mted out Mike M{NEUE“L
“raws it melodies from a wide
‘ariety of sources because il

it a concert group, in the
way that, say, Oscar Peterson
or Erroll Garner or the MJQ
have become concert groups,
to go after the sort of audi-
ence that pays a pound by
cheque for a ticket.

CONCEPT

“This means that we have
to approach not just the music
in a businesslike way, bul
the whole concepl of present-
ing the band.

“That's why we do our
own promotion. We send
posters and publicity material
and pictures to every club
that books us and we Llry 10O
make sure that people at
least know we are playing al
a club.

“Too many musicians have
the attitude that they pla
only for themselves and 1
people who dig what they are
trying to do, Then they
wonder why nobody turns up
to hear them.

The band have found that
they are starting to attract
what they would call a "non-
jazz ' audience. People who
aren’'t primarily interested in
jazz, but like the thing that
the London Jazz Four are
playing.

Said Mike: "1 remember
that an old lady who lives
near me heard one of our
numbers on the radio. It was
one of the pop tunes and she
said she liked it. She didn't
like the twiddly bits in the
middle, she said, but she
wanted to buy the album,

ATTRACT

"“If this group is poing to
make it musically and in every
other way, it has to attract
the people who al the moment
are frightened of jazz"

The group also  write
originals, but Jim said that
50 far they haven't been good
enough 1o keep their place in

THE STARTER
COMPLETE FACTORY
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THE SWINGER
MIATCHED SET-UPS IN CARRY-CARTONS
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office appeal.

him wobble off the

SCOTT WALKER: *“Scott” league male singers. makes lhe arrangements and orchestra
(Philips). Strip away the care- o (.. .0 lbum. he cannot m‘;w'_ the sort of atmosphere are P"C'}E'{"ﬁ'“; — a credit to
Wy caculated mystique of be faulted on his choice of e m;’ﬁ voice, however, that Feter nltg[t tiy il
Scott Walker, forget his sex- m'ilt“ri'il — he handles some 2 I;;jt(,; that he could be are -“”‘mfha rﬂc 'I:'(‘ vocal mo-
appeal good looks and what rn':rni[fi{‘enl Soderh® Songs — suggg- = good in the future ments, -tt _nug the quality is
have you got? An average b’ hic clightly nasal Singing  ge some people say he is now.  _ mot sustainec.
singer with pitch problems alls hxefﬁn;- the record 1 over: as ! toirness Vince Hill 1is Perhaps‘ e is Ju.SIL a ‘I[.[ e over-
who can sing a ballad well, p g But in ~fnu:'r though that amhitr_uu%’lp his striving for a
but not superbly, but who He also suffers from excessive a better singer, ith box ‘“ quality " image.

has nothing to do W

"REVIEWS BY THE MM POP PANEL

guitar solos leap about, full of
dexterily and bluesy sounds
packed with thick fat notes
The album sounds samey as a

lacks the magic of the big vibrato which  sometimes

NEW POP ALBUMS

TOM JONES: " This Is Tom
Jones " (Decca). It's easy 1o

»

understand Tom's success

e om:s Success in whole but there are many
the States. He now beats rockin moments. Titles in
most American " manly " type 5, " e e
singers at the n game. He clude Why, Save Your
Singers at their own game. He M " 4Tast The Talk **
has a superb voice, an vioney, v 'm Talk,

‘“Roberta,”” and “ She Don't
Come Here Anymore.”

JACKIE TRENT-TONY
HATCH: “Mr And Mrs
Music” (Marble Arch) A
wide-ranging double album set
of 20 tracks which has Jackie

intuitive sense of how o
inject excitement into a song
and an unerring choice of
songs and arrangers The
charts here by Johnnie
Spence, Les Reed, Charles
Blackwell and Mike Vickers
fit as snugly as his suits. Also,

be obviously loves sing- and Tgny in vocal duets,
ing. Includes " Fly ) Jackie solo and Tony fronting
Thh L his Orchestra, Sound and

e Moon," *Little Green i ! v n
Apples,” “ Wichita Lineman."” : - ShngrS and Sfﬁrvmgf:rﬁr Two rI;-f
" The Dock Of The Bay,” . NE the most professional people
“Hey Jude,'' and ‘' Let It Be RAY CHARLES TOM JONES BILLY ECKSTI in. the business and! they. ke
Me " nice music together. Try their

T U TRT e 11 3 chard Hopkins, and Gareth big overseas hit * The Two Of
G e et ST IUBIE, sovore 1L Saed e ?F';*l;?nn;;:i;iinn?'f i:hnmn_ They use a variety Us,”” or "“The Fool On The

'fl’mifs Baby. _{Statez«.idr&}. R:’l} St:el .‘!r‘r:-u, _and * You Better I’T’Dur Mlnd,‘ y Ma-  of instruments including harp- Hill." Jackie on “ Who Am I."
i:myng some of the hest Believe [t Let Go,” and Pretty sichord. lute, cornet, whistle, “Norwegian Wood "™ or
f i 3 } e g " i _ ' £
hf’:;“ ?ewp é!zr:aﬂ;&ﬂiéw;“;?; THE 5th  DIMENSION: &% _ > bongos, piano, besides various  * jpanpna.”
arrangements aré a bit plushy . The Age Of Agquarius” SALENA =~ JONES: The  guitars’ and drums, It's in- “ Wi
and will make Ray's jazz- (Liberty). A fabulous album Moment ‘nr Truth” (CBS). tense, surging music full of MCE: Kick Drul_ The
minded followers groan. But from probably the world’s top Salena is one of those vigour and sounds that mean Jams " (Elektra). This is the
you can't hide the quality of SMging group. Tremendous admirable singers who cant ¢ mething, Volume is used for group that fancies itself as
the Charles voice and he ©Xcitement, bustling, yet tight be pigeon-holed. She sings effect rather than for dtsgLI%ISE'. the mr:rst evll_ group on
sounds sinuous and sensual on arrangements socked oul by class songs with a ﬁI:IE voice They blend their '!,l'f']].-EE'S ."‘ul"t‘lE!"IEEIE West {oast. Thl:‘!I‘ES
such SONgEs as “1 Didn't Know Sl:llll’Ed _r'F'lIJ':.:'lni.-l:'li':'l1"!5,r and the and with IhE. mUEIEE!. in- CIE’V.[':']}’ with their muslcarl a fair amount of pre_[g"t]ﬂus
What Time It Was." " Memo- SINBing is out of this world. telligence of a jazz musician. artillery and present their chat and the sleeve is the
ries Of You,"” “1 Had The The next best thing to seeing Here the songs include * For compositions with in- most phoney, puke-making
Craziest Dream,” and the !his group on stage is an Once In My Life™ *“This |.isance. Drummer Hicks is rubbish ever to be seen in
sinister * Gloomy Sunday.” album like this, You name it, Girl's In Love,” " Right a driving force behind this print complete with four
BILLY ECKSTINE: * Gentle L[P€Y doit. Includes “Let It Be Now,” *“If 1 Should See . nqiderable array of musical letter words used for no
On M Mind "  (Tam] Me,” " Workin' On A Groovy You Again," and “Only You. talent, A name to look out apparent reason other than to
Mnmwn)y £ ?3*:, mnveﬂmti Thing," *“Those Were The The Keith Mansfield Orchestra ¢ . show that' that wiiter (et
Motown . was smart. With Days," *“ Skinny Man."” provides solid accompaniment them — along with 90 per
these up-dated backings pun- THE SANDPIPERS: “ Kum- and Salena embellishes the LONNIE MACK: “Glad I'm cent of the world population

: , . : . lodies just enough to show ' ic h initial hard
ching out behind him, he baya' (A&M). The Sandpipers e, T In The Band (Elektra). A The music has an initial har
sounds just fine. Always a have always managed 1o she's a singer of initiative and man of wide talent is Mr impact but doesn't stand up

good singer, this is the sound distinctive with few Sensibility Mack What with the brass to repeated plays. If this is

combination he's been ‘looking fireworks or gimmicks. This is BLONDE ON BLONDE: and keyboard sounds !he really what s happening on

for. Nice moments on * Time a beautifully recorded album * Contrasts” (Pye), An im- effect is a semi-soul session the Waest Coast then (hank

After Time,” " Together Till of good songs, tastefully pressive debut album by though Lonnie's voice doesn't God for Britain's progressive
SCOTT: new album The End Of Time,” * Nothing arranged and executed. In- Ralph Denyer, Les Hicks, really fit that bag. But his groups.

What the papers say

LONDON EVENING NEWS. 2/2/69 SPOTLIGHT. 19/4/69

"Colosseum... 2 new group with blasting potential." "Hiseman's Colosseum are a remarkable group."

BEAT INSTRUMENTAL. March 69 SUNDAY TIHES. 20/4/69

"The collective talents of Colosseum are bound to stand "Colosseum have turned out a2n excellent LP with a swing
out from the crowd." and professionalism rare in nop."

BEAT INSTRUMENTAL. March 69 RECORD MIRROR. 26/4/69

"Player of the month - Dick Heckstall=Smith." "One of Britain's most excitin-~ groups, Colosseum, "
MELODY MAKER. 29/3/69 SCORD MIRROZ. 26/4/69

"In five months of evolution and struggle Colosseum with "Five stars for the album and lets hope that other new
the release of their first album have achieved the status groups can reach thiz musical standard," <
and recognition they deserve. LIVERPOOL ECHO. 3/5/69

MELODY MAKER. 5/4/69 v "The best we have is Colosseum, Led by Jon Hiseman a
"Colosgeum... way ahead of all competition." drummer of quite astonishin~ technique. Their first

1 expression which places

BEAT INSTRUMENTAL. April 69 album hits a new veak of musica
- the Americans have to offer,

"A great first album that leaves one eagerly awaiting them on a par with anything
the next." SCOTSMAN. 3/5/69

' "C o B q
MELODY MAKER. 12/4/69 olosseum, led by remarkable percussioni

5t Jon Hiseman
rodu ) 1 ' ’
Pop LP of the month. P ce a randy bluesy hybrid of soun?, "

"Those about to die salute you" — "Colosseum are a world MELODY MAKFR. 10/5/69
beating group." lfun Hiseman's superb band have in a few montha become
w2 rage of the o g 508 |

DAILY MIRROR. 12/4/69 s quiIEb nd college circuit. Their album
"Colosseum... another new group with greater musical denth | : uye on the market, o
ard creativity than most of their rivals." FAB 209, 10/5/69.

"An out-standi irs
DISC LP REVIEW. 19/4/69 anding first album," .
"An exciting and imaginative set of vocals and instrumentals TOP POPI. 10/5/69 g
breaking the last barrier between progressive blues, "Higeman's Colomseum... a name to watch and ligicn fop. ™
underground and jazz." PITBITS, 31/5/69 | 3. OoT.
PETTICOAT. John Peel column. "Colosseum has a big future could be the ve

. - SCeea on. e _ v ST

"Saw Coloasseum at Ronnie Scott's. *What a treat! They mozt exciting group," SOWIE Pe. ke yenrts J
were excellent," BIAT INSTRUMEIPAL. Jume s

‘Those who are about to die salute you’ STL 5510
éipngle ‘Walking in the Park’ TF1029

Bron Organisation, 29-31 Oxford Street,LondonW1.Tel:01-437









MERMAID THEATRE |
SUNDAY JUNE 29TH. 330 PN
UNTEMPORARY BRITISH JAZZ

“resented by E.M.I. Records in collabora-
~n with Denmis Preston. Featuring Don

Rendell, lan Carr Quintet, Stan Tracy
Tno, Guy Warren of Ghana, Amancio |

] d -
.‘." _:_.fl ‘ir

D'Silva, and Joe Harriott.
!
( umbedr Of hwckets avasrlable from
Box OMice. Poces 7/6 10/-. 18

Tl CEEAITLT s omDNT
4 m.l:ﬂi.rqm
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CLASSIFIED ADVERTISEMENTS

TUITION

4 Der word

L

MUSICAL SERVICES

1/4 per word

4 DRAND NEW juilar stud) II

« wpenn  Frolesai.nal twiten, | Adverisements under this

: medern From 10-4 feading are MNOT accepted
2 Modern  Sound 1258 with BOX MNO'S,

PRI, rods Road WO2 COY

AMLAXNOWLEDGED BRITAIN'S AMATEUR SONGWRITERS. Scnd

. 1CRTHET SAXOPHONE, | vour songs or IsTics with S A E
CLARINEY privale lessons Begin- | 1o Middissex Music 1a Byrom

ianed ADVICE! | t1est

: Parade
INSTRUMENTS. Also peosial

Hillingdan, Middx

3 2d 30 D Nofre —  LESLVE EARN MONKEY SOMGWRITING.
EVARSE, -5 ney Hateh Lane | Amazmmmy [free bosk telis hbaw. —
y ENYerprae 4137 LSS . 1911M Dryden Chambers

AVBREY FRAMNK SAXOPHMONE | i!% Oxford Streel. London. W1 48
CLARINGT TUITION, Beginnera | Slamp
W advanced — 191 T :
hoise % W1 EUS 1360, ext 183 |, MUSIC TO lyries — Severn

- .'*-n m“““‘ f %j"li Ilb' l..rﬁ"ﬁwﬂtlff R{.'Id
FLUTE loten, beginners. advan. purport on S&vern Woros

3 Wi improvisation. -— Tel MUSIC TO LYRICS. Veice tap:
. ", ingram. 91439 3543 | 3¢ Sudbury Avenue. Wembley
e AP R o R 'J-'.-Ppl"ﬂ‘d nl-”-ﬂ: 3‘!1

COMPLETELY OVERCOME ALL
QR ING PROBLEMS AT QUALITY DEMONSTRATION
ROGAR KARR'S DRUM STUDIO. | records Supply tape/manuscrip!

-l O — Dee Music, B85 Blurion

J o4 52175
SUITAR YOQUNGC TEACHER —

ELECTROMIC ORCAN )lessons | Heron Cross, Stoke, Stalls
rem Yl Privale/gre
g 'i.!"": ;:aﬁ: irlp:::m:::* | SOMCWRITERS. Demv lapes b)
ates Organ Studios. 7/6 heurly eXpert arranger Melcdies :
: r Sulv tiarinet ang ] }yrics Singers” arrangements
- ™M Arden Rosd T"p Hnes — T4 Lavender H:il.
. 4278 " | Enfield, Middiesex ENF 0584
ERIC GILDER SCHMOOL oOF | 'Mmrrings
&~ T
WU for AN woal ARG IALIL: |  SOMGWRITERS. We'll put your
::_ Ofhe ‘:! .n':"' nd Studlos, | moaterial on  disc for demon-
J 7-;.'*“;‘-. 5' Ei‘d‘!’;ﬂc':{' stration purpases n ocur fully
~ Py - urrey. « W& | equipped recording studio using
4 i our prv musicians and vocalisis
CUITAR TUWITION, bLeg\nners 'In“Fr“r music  setlings 1o werds.

Send words

FESSIONAYL g tarpat teacher TALENTED GROUPS Solo
for  tuftiem In Bll | Artists eic send 1apes to. — Pal
mk avd wnpng — | Boiand Decca Recards, § Albert

e ¢  Watlerd studio) Embsnkment SE|1
} CRE ]
ér=m ‘gitiom _“71" ng'dm TOPLINES, arrangements
FARD A Inie 622 9049
TRUNMPET / TUITIDN. — Telr.
Instrumeals

149 2540

Read,

manuscrip! or your
own Llape — City Music. Scrathy,

RECORDING STUDIOS

& SCRO0L OF CONTE
ARFANGING TECHMNIQUES
= T ey - arresporgence CouTML — If-‘wm
o A et o Oerdapty
Tivsugh Awg Peraplion |
e o T e e Mew

= - ey

= L R o B
.

'l_‘-'\._'f'

S Lgrinedag, Prmsest | | gnd price. Scully 4-lrack — the
— g Ao pinuwa end relunds o lol* ony Pike Eﬂ-ﬁk uﬂ;’ Inlﬁ

24wt . di-'-::r'ruwut of The Tw r
- L AT 17 Mewelock B Lasdes, N1 [ Leatlels PUT 4928
e Je— ot Cpmr Fay COTlD

- : o s pmext &

= L

— : :. for infermalion ang brochure
T 01-529 3706, 6)-527 5228.
:

JAZZ PIANO TUITION

; § for masler
*Y roung q.rghrlfd lmf ::::;f;'npiludlﬂ Immmﬁ'
whestrol ond pugng DEMOS hl; session men, £15 24

ARFANGCEMENTS MADE Sireet,

{ 1558

ABANDON ABSOLUTELY Yyour
gearch for a betler sound, service

ALLAN-GORDON Studivs Ring

AVAILABLE NOW, FOUR

Bing PETER SANDER

THE TEMPESTUOUS life of
Judy Garland ended when
she was found dead at her

Chelsea home on Sunday.
She was 47

Only in January, Judy made
a controversial apprarance
2l London's Talk of the
Town

The MM then reportied: " It

was & shambles of an open-
ing with Judy muecking up
her runming order, forget.
ting words and not making
some other noles, Many of
her announcemenis were in-
camprehensible

“But it must be reported,”
added MM Editor Jack Hut-
ton, “she pot a standing
ovation from her devoliees,
largely a showbiz ecrowd,
whose love and devolion
know no bounds.”

It was this devotion that sus-
tained Judy througsh her
many professional and pri-
vate misfortunes.

When she starred at the Dom-
imion Theatre in London
back in 1957 — an occa-
sion when guinea seats were
being offered for ten pounds
on the black market — her
musical director, Gorden
Jenkinsg, said:

“1 have always believed that
the occasional discords In
Jdudy’s professional life were
caused by only one thing—
the people around her didn't
love her enough or try to
understand her.

“1 think that all Judy ever
wanted during some of those
troubled davs was to have
& friendly arm around her.”

There's no doubt that in the
wide world of her millions
of admirers, Judv couldn’t
have had a more loyal band
of friends.

She could reduce audiences to
lears — especially when
closing with her most fam-
ous song, “Over The Rain-

And even in a film with the
mos! trite sentiments, she
could give a2 moving and
convincing performance. The
MM wrote that her 1983
film, 1 Could Go On Sing-
ing was a “tour de force."

Though Judy made her first
recording at 13 with Bob
Crosby (It was *“ Stomnin’
At The Savov ™ and “ Swine
Mister Charlie ™) she would
never be termed a jazz sing.
er.

But she expressed a keen in-
terest in jazz. naming as
her particular [avowrites

Flla Fitrewrald. Anita O'Dayv.
Frank Sinatra and Peggy

el e
S % L
y o

)

AL

Juay —
talent

that

couldn’t

Lee. She also dug the bands
of Tommy Dorsey, Benny
Goodman and Glenn Miller,

She, in turn, was equally ad-
mired by Sarah Vaughan,
Billy Eckstine and the late
Billie Holiday. :

Even though, in the eyes of
many, Judy personified the
emotive world of show busi-
ness, she had an innate sin-
cerity that was projected
through her songs and film
appearances.

She also had a natural charm
that was Immediately com-
municated to Interviewers
who may have approached
her with some trepidation.

Judy. born Frances Gumm,
was a performer at the age
of five. She remained that
way throughout her ‘'teens
and into middle age.

Perhaps the most fitting trib-
ute to Judy is summed up
in just nine words from
Gordon Jenkins. He said:
“ the talent of Judy Garland
could never be learned.”

She was a born trouper to the
end,

LAURIE HENSHAW

be learned’

LIND Gary Davis's pro-
osed tour of Britain,
scheduled to start on July 4,
has bheen postponed. He s
now expected here for two
weeks beginning October 17.
Hull Arts Centre present
the town's first free concerl
on Sunday (29) at the East

Park Open Air Theatre, fea-
turing Jody Grind, Mike
Chapman, The Rats, Vari-

ations and Lucifer . . . Duster

Bennett has a live single
released on July 11 . . . the
Easybeats have signed with
Polydor and release " St
Louis'" next month . . .
Fleetwood Mac manager

Clifford Davis has made no
decision about an offer from
Apple and Carlin Music for
Fleetwood Music.

The Spinners appear at the
Golden Primrose, Bebington,
Cheshire tonight (Thursday)
and Blair Hall, Liverpool on
Saturday (28) . . . Robin Hall

and Jimmy MecGregor start a |

13 week series for Scottish
TV in the Autumn which will
feature star British musicians
. . . Bernadette opens at
London's Quaglino's and Al-
legro on Monday (30) in
E?barel. She returns on July

U.S. bluesman Otis n
and Steve Miller's livery
appear tonight ursday) at
the Lafayette, Wolverhampton
and continue at Ritz,
Bournemouth tomorrow
(Friday); Savoy, Southsea on
Saturday 28%; Wake Arms,
Loughton (29) and London's
100 Club (July 1) . . . Joe (Mr
Piano) Henderson starts a
four week season on August 4
at La Reserve restaurant,
Sutton Coldfield,

Deep Purple appear at the
Top Rank, Swansea tomorrow
(Friday) and the Revolution,
London on Saturday (28) . . ,
attractions at  Aylesbury's
Friars Club include Liverpool
Scene (30); Jody Grind (July
7) King Crimson (14) and
Edgar Broughton Band (21) ., .
chn' Isley Brothers’ album

It's Our Thing " is released
on Major Minor this month . .
Clyde McPhatter has signed

B and C. Records and
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A

JUDY: controversial appearance

THE CHERRY TREE

WELWYN GARDEN CITY, HERTS.

Tuesday, July 1st

CHICKEN |
SHACK
 THE
TASTE

EVERY Thursday Discotheque
EVERY Sunday Live Tamla-Soul |

End-of-Year Dance
at the

_|.

\CE

EDEN STUDIOS, TOP QUALITY

r ‘ : |. : , j .". y 1. .9 .-‘.-.___ .._- .__I e _. : .

' -459-179% "N :ﬁ:ﬂf"ﬁgﬂzﬁnﬁr;’ﬂfﬂ,_mﬂ E“m]fu“d? slgh ‘g Int:: .’lpnli;; WEBNESBAY, 2nd .'m?r 1969
gl | their first visit to Swindon | gt 2 R &
3577 o visit to Swindon | | e N

NOW OPEN : J B B tmlfdﬂi E-rm:‘p nlv?l]l“hﬁun MI{;HIEI EQJ. . !, mﬂmls i afn e

GUITAR Ok g, High level dises residency at the new club at | : TR g i,

ulti-iracking HIgh
: o] M!l of I'f 542-2066
MANCHESTER. Sturpheaic HKe-
gording Studies Deme recordings

STUDIO

Valbonne from July 1 whist 11
also features the Dave Davan |

N "

Professional Tuifion,

sUpPS SINEYTS, SODEWrILErs Joe
“9sucol or modern m ul .:n-t - Hammond |
‘-'-‘G -'rlﬂi bﬂ‘i ﬂ'l'ﬂ if‘ll-'l. .M ﬂ“mt “ﬂ' 1 R
— Fur brochure phone :

bass guitor
Uady bigem 10 om -6 p.m.

MODERN SOUND

‘78 Chering Cross Rood
london, W.C.2
Tel 01.240 1167

1/4 per word
-'.Iu-l!r!r - $tadiy ?-w“-_ Gi.
Tper'  Swest, WCA (86
o e AL,
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(LYCEUM, STRAND, W.C.2)
Midnight-Dawn (

FRIDAY, JUNE 27th

CARAVAN
JUNIORS EYES

PRINCIPAL EDWARD’S
MAGIC THEATRE

SCREW (5

CRAB NEBULA LIGHTS  }o

D.J. ANDY

ADMISSION 20/-

Students 16/-

-"f-fl_‘."l(':-n ]

_ Enquiries

Please ring 01-734 7444

DUNKLEY

I‘IJ"'H

BAND

LAURA LEE ® DANNY STREET ® TONY STEVEN

"soin Agency, 28 Gloucester Monsions, (rmbridge Circus, London, W.C2  01-836 2816

|
|
J
1

THE NORTHCOTE ARMS, NORTHCOTE AVENUE
OFF SOUTHALL BROADWAY (UXBRIDGE ROAD)
BRITISH RAIL: SOUTHALL

BUSES: 232, 120, 207, 103 OR 193

SUNDAY, JUNE 29th, 7.30 p.m.

SPOOKY TOOTH

D.J. ANDY DUNKLEY LIGHTS BY APHRODITES RAINBOW

.. Next Sunday: BLODWYN PIG

MUSIC EVERY NIGHT

and Sunday Lunchtime, 12-2 p.m.

Admission free oll sessions at

THE TALLY HO! §

FORTESS ROAD, KENTISH TOWN
N.W.5
Buses: 63, 134, 137, 214 e

K-nmh Tuwn T
Thursday, 81

BRIAN GRAIN NEW
ORlEANS STOMPERS

Y/ saturda

BRIAN I.EMUH (P
JOHNNY ﬂlCHAHDSﬂH rﬁ

COLIN PERBROOK (Bas:

Sunday Lunchliime, 122 p m

BILLNILE'S GOODTIMEBAND | " 3oy Mot 81030 oo
sundoy night, 8-1030 pm TAllY HO! BIG BAND

FATJOHNCOX BOSSA4 | Mendor 811 pon |
JOHNNY RICHARDSONTRIO

Special Guest BRIAN LEMCI'H on Pionc

GEORGE CHISHOLM

Admission charge

Admission free except Saturday al

THE KENSINGTON

RUSSELL GARDENS, HOLLAND ROAD
KENSINGTON, W.14
Buses: 27, 73, 31, 9 (Olympia)

Th'..”'-'ljﬂ:l g-11 B.m

STAN GREG QUARTET
with DAVE SHEPHERD

F'rrj]r- R-11 p.m

TED WDOD JAIZBhND

saturday B-11 pt

KEITH TIPPI:TI'

sunday Lunchiime, 122 pr

esday, B-11 pur

DENNY OGDEN OCTET

—

'Wed. Judd PROCTOR (Guitar), BRIAN

Ivod Judd PROCTOR (5w sRIAN | ™) ¥ | FTIEJOHN/
Boss), PHIL SEAMEN Orums) 811 pm | TONY MILLINER QUINTET

PLEASE CUT THIS OUT & PUT IN YOUR HANDEBAG OR WALLET

OPEN EVERY NIGHT

WHISKY A GO GO

4 PRESENTS
: = f ROBBIE RAY
| wemn JOINT
| % EAST OF EDEN
: vsr BLACK VELVET
L 33:37 WARDOUR STREET, W.1 _OL-HF %676

01-437 7676 -

TuBSday Jazz

inth opEn Air°
TERRY LIGHTFOOT & HIS JAZZMEN

1st July, at 8 p.m. 5/- (no advance booking)

8th July — HUMPHREY LYTTELTON AND HIS BAND

Metheraed Park Concert Pauilinn

CHRINSON

welcome

FANCY DRESS
BALL

FRIDAY, 27th JUNE, 8 il late

BOB KERR’S
WHOOPEE BAND

KING CRIMSON

plus
2 OTHER SUPPORT GROUPS

# PRIZES, LIGHTS, ETC.

12/6 admission

EWELL TECHNICAL
COLLEGE

Reigate Road, Ewell

The obove artistei booked through
MARQUEE MARTIN AGENCY LTD.
01-734 7464

THE
CAMBRIDGE
JAZZ
FESTIVAL

CORN EXCHANGE

30th-31st August and
1st September, 1969

SATURDAY:
NEW ORLEANS

° BARRY MARTYN'S
RAGTIME BAND

* KEN COLYER’S JAZZMEN

* BRIAN GREEN'S
STOMPERS

* SAMMY RIMINGTON’S
SPANISH ‘KARBINARLNE’
JAZZBAND

SUNDAY:

SUMMER BALL

FRIDAY, Yth ”jll-l'lll

MOODY BLUES
COLOSSEUM
SPENCER'S WASHBOARD KINGS
BOB KERR'S WHOOPEE BAND

PYRAMIDS * ALEX WELSH
CARIBBEANS ¢ ORANGE BICYCLE

RENDELL-CARR QUINTET
ENTIRE EVENT BOOKED BY:

BRON \(JLN(‘Y I TD.

20,31 OXFORD STREET, W.| 437 506306

JUNI

| Friday, Juna 27th

DEMON FUIZ BAND

SIMON K AND THE
MEANTIMERS BAND

| THE BlACK V!I.VET BAND

i ®EHFFBIOFRORNAN T IR R R AR R

L] %3
ytainments Lid (GEH S000)

y College Ent

booked thri

_l_“J'-I'LII""ILI_UI’H\.{ rsity students unon
midnite rave no. 3
(or summer scream
11Tpm-Gam, Fi 1! |1I'~.11U ot
classic theatre, western avenue ﬂ‘uk royal, nw10

(tube hanger lane or park 1

*~ SOFT MACHINE o
MICK ABRAHAM'S BLODWYN PIG

+ two exciting new discoveries

* AARDVARK * GOOD EARTH %

4 classic horror tiims

% PIT AND THE PENDULUM
% HORRORS OF THE BLACK MUSEUM ¥
Tickets

university students
N B Tickets on might (15

lﬂ - advonce send sa e and monay (0 social sec., brunel
yon. acton, w3 (Tel: 01.992 5691)
) available 1o S U card holders only

NEW FRIARAGE, WALTON ST.

i} 3&1{ gﬂRé AYLESBURY

, Phu- applr fnr mlmhwlhip

I.lunud l-r

Lodies' Free Night:
Tvesday, Thursday and
Sunday
Gent's Free Night
Every W-dnﬂduy

KING'S ARMS
WOOD GREEN

FRIDAY'S SUMMER GROOVE "

| e KATCH 22

FORTHCOMING ATTRACTIONS

why 11 CANDY CHOIR
ART MOVEMENT

July 1 8th

niy 25%  ORANGE BICYCLE

PLUS - PLUS - PLUS
SUPPORTING GROUPS
GO GO DANCERS - RECORDS
Liconsed Bor — B.12 midnigh!. Adm. 778

MONDAY, JUNE 30 The incredible MONDAY, JULY 7

LIVERPOOL JODY
SCENE GRIND

Head Sounds by Andy Dunkley. Lights by Optic Nerve . . .
people all around.

and nice

"THE JOHN DUMMER
BLUES BAND

Sole Rep.: RONDO PROMOTIONS
7 Kensington Church Court, London, W.8

Ring Tony Hodges at 01-937 3793

THE GOLDEN STAR ClUB

46 WESTBOURNE ROAD
(off McKENIIE ROAD, N.7)

Prouvdly Present
SATURDAY, JUNE 28th

SIR WASHINGTON AND
THE SUGAR TRUCK

Plus Top D.J

BELLS, THE NEW SOUL BOSS
AND
SIR GAYNOR
This s a show you comnot miss
PLEASE COME EARLY

KING EDWARD VII COLLEGE, 747 COMMERCIAL RD.

Tube to Aldgote East, then bus 23, 40, 40A or 15 lONMN E 4
, [ ]

olong Commercial Road to Selmon Lane
WEDNESDA ULY, 8.30-12.30 a.m.

STEAMHAMMER

-+ UNION BLUES

LUCIFER'S LIGHT SHOW -  BLUE TIT DISCOTHEQUE
POETRY — PLYWOOD JIM GRAHAM — JOCK DAVIDSON & FRIENDS

FIRST S0 GIRLS

The Logical Progression towards Perfection

AUDIENCE

Tickels 10/-

ROY HARPER
FREE
VINEGAR TOM

STEVENAGE COLLEGE

JULY 1st

Al door 126

Sole Rep. RONDO PROMOTIONS
7 Kensington Church Court, London, W.8

Ring Tony Hodges at 01-937-3793

DIXIELAND & MAINSTREAM

* ALEX WELSH with
BERYL BRYDEN

MONDAY:;
MODERN

* RONNIE SCOTT 8-PIECE
* TUBBY HAYES QUARTET

* DANNY MOSS QUARTET
with Jeannie Lambe

Plus mony lecal bands

2 pm.2 am daily
TICEETS From: Millery,  Sidney Streat
Cambridge.  Tal 54450

* KENNY BALL'S JAZZMEN |

'BATH FESTIVAL OF BLUES

RECREATION GROUND

THIS SATURDAY

JUNE 28th

FEATURING:

LUCAS and the
MIKE COTTON SOUND

Frii June 27 UVERPOOL UMIYERSITY
Sa! | June 28 SHREWSBURY MUSIC SaALL
Sun | Jurne 79 BEXLEY BLACK MRINCE
Tues, July | SOUTHAMPION CONCORDE
Wed , Juiy 2 BAG O NAILS

Thors  July J CREWE "UP THE RURICTION

4)-44 Albemarie Streer Lundan W1
MATYise 1438

FLEETWOOD MAC |
JOHN MAYALL = TEN YEARS AFTER
LED ZEPPELIN < NICE

CHICKEN SHACK =  JON HISEMAN'S COLOSSEUM
MICK ABRAHAMS' BLODWYN PIG © KEEF HARTLEY
GROUP THERAPY « LIVERPOOL SCENE « TASTE |
SAVOY BROWN'S BLUES BAND = CHAMPION JACK DIIPREE
(LOUDS = BABYLON < PRINCIPAL EDWARD'S
MAGIC THEATRE © DEEP BLUES BAND = JUST BEFORE DAWN

D). JOHN PEEL

REFRESHMENTS & HOT
SNACKS WILL BE
AVAILABLE ALL DAY

CLUB
SECRETARIES
PLEASE NOTE

COPY SHOULD ARRIVE
NOT LATER THAN FRIDAY

| BEFORE THE WEEK OF

PUBLICATION
POSTAL ORDERS AND
CHEQUES

=] § should be made payable to §

MELODY MAKER

f__ | CLASSIFIED ADS. DEPT.

MELODY MAKER
161-166 Fieet Street
Mtﬂﬁ
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Write to Melody Maker, 161 Fleet

Street, E.C.4. You could win your
favourite album.

THIS C(?MES from the heart of one who is deeply saddened by
the decline of Bob Dylan, who has done at least as
music as the Beatles.

[ cannot believe that the man responsible for “
Tambmurlme Man " and many others is also responsi
which is Dylan for the under-

line "
Staffs.

I WOULD like someone to
explain: (1) Why are people
paying 8s 6d for rubbishy
reissues? (2) Why are
people saying LP charts are
better than the singles
charts when they are just
as bad? (3) Why is rubbish
like the Amen Corner, Des
O'Connor, Tom Jones and
all Tamla Motown con-
stantly drummed into we
real music lovers on woeful
Radio One? (4) What has
happened to the real Fleet-
wood Mac?

| wish it was five years
ago and we had decent
groups like the Yardbirds,
Pretly Things, Kinks, the
original Manfreds, Stones
and P. J. Proby because
they knew what it was
about. — B. WILLIAMSON,
Paisley, Scotland.

I AM NOT a particular fan
of the Who, but 1 do feel
they deserve much praise
for their latest album,
“Tommy." A pop opera is a
completely original idea
and has done more to
advance pop music and
gain the respect of serious
music admirers than all of

John Peel's underground
groups.

Pete Townshend has
proved it is possible to
create progressive music
vet still retain the basic

beat group sound, a recog-

nisable tune and com-
prehensible lyrics. —
COLIN [IRWIN, Chertsey,
Surrey.

LP WINNER

THERE 1S a growing gulf
between the public and

|1 TONIGHT !!
THE FINAL LUNACY ! !

ROYAL ALBERT HALL

Some more musical callisthenics

PINK FLOYD

with the

AZIMUTH CO-ORDINATOR
(Only 7/6 and 10/6 left)

musicians: the mechanics of
the record companies stand-
ing between the two like a
brick wall. We are ceming
to the time when records
practically amount to a
prostitution of talent —
many groups’ live perform-
ances far outstrip their
recorded work.

Last year saw the begin-
ning of the free pop
concerts, mostly in London,
If smaller concerts, perhaps
with a small charge, could

ble for ““ Nashville Sky-
i4s. — M. DANGERFIELD, Willenhall,

WE WISH TO ADVISE TODAY'S GENERATION THAT
- THEIR MASS MEETING FOR A FESTIVAL OF MUSIC
AND ART WILL BE HELD ONCE AGAIN ON THE
ISLE OF WIGHT.
THIS WILL BE A WEEKEND OF TOTAL PLEASURE AND
ENJOYMENT WITH MUSIC -SUPPLIED BY THE
WORLD’S GREATEST ARTISTS AND GROUPS

AUGUST BANK HOLIDAY WEEKEND (SATURDAY 30th te SUNDAY 31st)
at the beautiful WOODSIDE BAY, overlooking the ses, near Ryde,
isle of Wight

Food and Refreshments

Camping ond all focllities

Easy access

SECOND SOFT MACHINE LP

59/6, inc. postage

MUSICLAND .44 serwick streer, 1. 734 5626.
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much for pop

Desolation Row,” *“ Mr

Bob Dylan

be given in other towns, if
the TV companies were to
put on more programmes
like Colour Me Pop, we
could perhaps kill the idea
{hat to make records is the
solitary reason for a pop
group’s existence, — TONY
LARK, Stevenage, Herts.

THANKS to the MM for the
Woodwind Special
(14/6/69). 1 am learning the
sax and John Surman'’s
advice was very helpful.

The articles put me on to
something [ didn't know
about. I saw the picture of
Jack Lancaster and won-
dered ‘ Who the hell is
he?” So 1 went to the Led
Zeppelin-Blodwyn Pig con-
cert at Birmingham Town
Hall. Now I know why you
picked him. He must be,
without doubt, one of the
best tenor players around
in pop, or anything else. —
RON WATERS, Brierley
Hill, Birmingham.

I APPLAUD the views and
opinions expressed ny Stan
Webb of Chicken Shack. It
is good to know that the
Chicken Shack, unlike some
so-called blues groups,
intend to remain Inyall to
their fans and play genuine-
ly blues-based music.

With “I'd Rather Go
Blind,” the group proved
that a genuine blues can
get into the charts and that
it is unnecessary to write
pretty-pretty numbers with
no meaning at all aimed
solely at the chart, —

IAN ANDERSON
on one leg, of course

' ' the GPO o5 a newspoper Second class nﬂ::gt paid ot New York, NY. Fr:l_n'j"
fragateras . verseos 3d CONDITIONS OF SALE A

London, EC.4

Postage on single copies” nland 4d.,

lant, resold, hired out or otherwise dipused of by woy of Trade at o price In excess of the recommend

any unauthorised cover

by woy of Trade; or offixed

TOWNSHEND
basic beat sound

KEITH WEEDON, Horn-
church, Essex.

AFTER seeing Three Dog
Night at the Lyceum,
Strand, I apree completely
with Chris Welch. They
must surely be one of the
best groups we have had
from the States in a long
time.

Unfortunately, they did
not appeal to the freaky
ravers who attend Midnight
Court. Unlike many of the
acts who appear there,
Three Dog Night's was
smooth and uninterrupted.
l.ets hope we see them in
this country again soon. —
ALAN ANGUS, London,
SW5.

AT LAST it seems Procol
Harum are about to get the

‘ Breath of fresh air

AT LAST a breath of fresh air has blown into that
stronghold of teenyboppers’ delights, Top Of The

Pops. 1 was amazed to switch on see lan Ander-
se, leading the “Ha

son, on one leg of cour: the
Invasion with Jethro Tull's new single.
was the billing of Jeth

astonishi
Chicken S

IS o fhe,

-
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““ * Nashville Skyline ' is Dylan for und

er-14s

recognition they deserve
from the progressive fans
in this country. How could
we forget this talented
group, one of the first of the
progressive groups?

“ Whiter Shade Of Pale”
was probably the record of
the decade and since then
the group have gone stead-
ily forward. Procol Harum's

comeback is a comeback DUEL ARTISTES AGENCY LTD.
for music. — L. managed by Kassner Howse, | Westbaurna Gdns,
WAINWRIGHT, Liverpool SIOUX RED INDIAN PRINCE Porchester Road, London, W 2
4 HAROLD BUSGITH Tel: 01-727 3087

- 76 Shaftesbury Ave., London, W.1 Midlond Represantalive Richardson Enee-

Tel: 01-437 5312/753) e nmants Lid. 021427 53 foy

arcangemen! with Dual]

IN FUTURE would it be
possible on Top Of The
Pops to arrange a muc
larger gap between Scott
Walker and the Beatles so

HAVE YOU TASTED

that we may enjoy the

i S JUNGLE SOUP
Scott's beautiful song and

voice without it being aaaarrhh | pstttaaa il It's hot It's freaky
immediately followed, and Come and do your own thing The scene is yours

therefore ruined, by the This Friday and Saturday — 11 p.m.-Sunrise
contrasting bawl| that we GIRLS FREE BOYS 10/-
received last week —

44 GERRARD 5T.

EDWINA JOHNSON, Har- LONDON., W.1

sworth, Tring, Herts.

FOUR HANDS CLUB

I, AS MUCH as anyone,
appreciate the good work
Mick Taylor has done for
the blues while with John
Mayall and cannot see how
he can honestly depart from
his unique style without
displeasing his many fans,
which he will inevitably do
in joining the neo-
commercial Rolling Stones.

The Rolling Stones have
always produced pseudo- : -
rhythm and blues records, S

except in their early days e
‘BUTTER’ o TERE0
DISCOTHEQUE |

when they were a good
with London dee-jay Poul Shelley

group. — RICHARD AYER,
Stonehouse, Glos.

SPREADS STEREQ SOUND ARQUND -ANYWHERE |
For summer 3 Brunsleod Place Poole Dol Watbourne 51555

Designed by the famour teom of ortisls known as “THE : & ]
FOOL". § |

Poster illustrated is o full colour reproduction of the mural
that decoroted the woll of the Beatle’s boutique in Baker
Strest, London,

MURAL [20in, x 30in.) 9/68 soch

Also by “THE FOOL" (full colour, fine art posters):

"A" is for Apple (22in, x 28in.) 10/6 P
2001 (24in. x 24in.) 10/4 ‘ - .
“Rolling Stones'* (NOT the group (18in. x 24in.] 10/6 - ' = *
"Upon our way™ [18in. x 24ia.) 10/4 s B
All prices include postage and pocking W . -
ALL FIVE POSTERS FOR 42/6 - o
CAULDRON PROMOTIONS (Dept. Q) '
31 Mill Lane, Londan, N.W.6

WHEN 1S Don Partridge
going to split up? — W, A, |

)

JONES, Whalley Range,
Manchester. -
® LP WINNER : -

MUSIC FOR SAXOPHONE |

INSTANT SAXOPHONE, An amsy tuior with dicgroms, esercises. Containng
Sweel and Low, Poor Old ioe, Allovette, tc.  Price 4/

14 DIXIELAND INSTRUMENTALS, Vol 1. For Tenor Sax Containing
Copanhogen, Tin Roof Blues, Mobile Blues High Swciety, efe  Price 54
NSTRUMENTALS, Vol. 2. For Tesor Sex Containing: |
Weary Bluen Doctor lazx Sweetheart O' Mine |
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