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‘Blood and butterflies as a Stome in white yells at a
quarter of a million children squatting in the dust’

£

Cool Chuck Berry—p 3

Thunderclap
Newman
tops the
pop 30

THUNDERSTRUCK! The pop world was amazed
this week when Andy ‘“ Thunderclap ' New-
man ex-GPO telephone engineer from Shepherds
Bush leaped to number one in the MM Pop 30
with his first record ‘‘ Something In The Air.”
The 25-year-old boogie pianist was brought
to fame by Pete Townshend of the Who, who dis-
covered and recorded him.

The group called Thunderclap Newman in-
clude 15-year-old guitarist Jimmy McCullogh,
another Townshend discovery, and his 19-year-old
brother Jack McCullogh on drums.

The song was written by Speedy Keene who
plays rhythm guitar, and on bass is }Jim Pitman-
Avory.

The group have already recorded their fol-
low-up single which will be released in September.
But said Pete Rudge of Track Records on Mon-
day: “ There's no rush. Let’s face it, they are a
manufactured group. We've got to let them work
themselves into playing.”

Said Speedy Keene: “ We're very excited
about being number one. Sincerely—it’s a gas. But
we've really got to get our
stage act worked out and
I've got to get down to
writing numbers for our
album.”

DATES

It's extremely unlikely
the group will tour Ameri-
ca in October, as has been
reported elsewhere, but
they may make a Spring
tour of the U.S. with other
Track artists.

Tomorrow (Friday) the
group play Leeds Town
Hall, followed by Kilmar-
nock Town Hall (Satur-

THAD JONES

Thad Jones
—Mel Lewis
at Scott’s

day), Dunfermline Kinema
(July 13), Glasgow Electric
Garden (14), and Barns-
taple Queen’s Hall (24).
In August they appear
at Manchester New Cen-
tury (2), Hastings Pier Pav-
ilion (3), Coventry Ches-
wood Grange Hotel (4),
Scarborough Floral Hall
(9), Torquay Town Hall
(19), Narbeth (16),
Bournemouth Ritz (20),
Birmingham Mothers (23),
Dunstable California (30).

HE Thad Jones-Mcel Lewis |

' Orchestra, formed in
December, 1965 and not yet
heard in person in this coun-
try, is set to play a week’s
engagement at  London’s
Ronnle Scott Club,

Pete King. of Ronnie
Scott’s, told the MM on
Monday: “ Negotiatlons are
in the final stage and I'm
holding the week beginning
August 25 for the Jones-
Lewis band. The wecek prior
to that, the club will be
closed In order to do tele-
vision programmes.”

On Monday, September 1,
drummer Elvin Jones® trlo
opens at Ronnle's for a fort-
night’s season. Opposite the
tric will be American singer
Mamie ULune. Les MceCann
[.td and the Affinity shure
the bill at the club for two
weeks from Monday (14).
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(3 SOMETHING IN THE AIR ......... Thunderclap Newman, Track
(2) INTHEGCHRETTO ..........ooiieiiin ... Elvis Presley, RCA
(1) BALLAD OF JOHN AND YOKO ..................... Beatles, Apple
IBAWAY. OF LIEE ... uveinon omcmemen oo osnmemns Family Dogg. Bell
(9 LIVING IN THEPAST ... ... ............. Jethro Tull, Isle?nd
(7} BREAKAWAY . .. ... ... ........ 88 o Syt Beach Boys, Capitol
(6) TIME IS TIGHT ..................... Booker T and the MG's, Stax
(5! OH HAPPY DAYS .. .. .......... Edwin Hawkins Singers. Buddah
117) HELLO SUSIE ... ...................... Amen Corner. Immediate
{10) PROUD MARY ............ Creedence Clearwater Revival, Libgrty
{11) FROZEN ORANGE JUICE ... .. .. .. Peter Starstedt, United Artists
72 A (S S Tommy Roe, Stateside
{16) LICHTS OF CINCINATTI .................. Scott Walker, Phillips
(18) GIMME GIMME GOOD LOVIN'...Crazy Elephant, Major Minor
{21) BABY MAKE ITSOON ............ooiieinnnnn. Marmalade, CBS
(12) BIGSHIP ... ... i, Cliff Richard, Columbia
(SIO) T ANIEKS .o oine o i 08 e bahere e Desmond Dekker, Pyramid
(13) I'D RATHER GO BLIND ......... Chicken Shack, Biue Horizon
(14) HICGHER AND HIGHER ..................... Jackie Wilson, MCA
{22) WHAT IS A MAN __................... Four Tops, Tamla Motown

(15) TRACKS OF MY TEARS
Smokey Robinson and the Miracles, Tamla Motown

(—) HONKY TONK WOMAN ... . ............. Rolling Stones, Decca
(—) THAT'S THE WAY COD PLANNED IT...Billy Preston, Apple
{25) HAPPY HEART ...... ... .......ccciiiieniinn... Andy Williams, CBS
(271} WET DREAM! (facos. cions ciion o bepnioiaetionmt s ioees Max Romeo, Unity
(20) MY WAY Frank Sinatra, Reprise
ONAGETHBAGCK .. variee e e XNt o roers o saelols s lais Beatles, Apple
(26) TOMORROW TOMORROW ... .................. Bee Cees, Polydor
(PRI BOXER. .o v ererare ey o Simon and Carfunkel, CBS

{—) GIVE PEACE A CHANCE .. ......... .. Plastic Ono Band. Apple

| Fownous, 7 Corlin; 3 Northern Sengs; 3 Cooko- Mcuntain; 18 Feldmon, 19 Umited Artisls; 20
5 Chapoctl, § Immediate; 7 Chappell; Jobete/Carlin; 21 Jobele/Carlin, 22 Miroge;
8 Kemo Suire, @ Essex. 10 Burhington; 11 United 23 Apple; 24 Donna; 25 Beverley; 26 Shopiro
Artsts: 12 BRr; 13 Scaroedo:, 1S Dick Jomes, Bernstein; 27 Northern Songs: 28 Abigail; 29
5 vieibock Sehroead, 18 L H Aorns. 17 Blue Pottern; 30 Northern Sonas

As Dbisted by “Bilihoard” 6 (7) CRYSTAL BLUE PERSUASION
B1 IN THE YEAR 252§ Tommy Jomes ond the Shondells, Routelte
Zoget and Evons, RCA 7 (3) BAD MOON RISING

) SPINNING WHEEL Creedence Cleorwoter Revivol, Fanlasy
Bicod Sweo: cnd Tears, Columbio 8 [(—) BALLAD Of JOHNN AND YOKO

) GOOD MORNING STARSHINE e Beaties, Apple

Otiver, Jubitee {9) COLOR HIM FATHER

T} LOVE THEME FROM ROMEO AND JULIET Winslone, Melromedio
Henry  Maoncini, RCA 10 {—) WHAT DOES IT TAKE TO WIN YOUR

» ONE Three Doa Night, Dunmill LOVE Jnr. Wolker ond the All Stars, Soul
RN ¥ " g s ]

11) TOMMY Who, Track

1) THIS 1S TOM JONES Tom Jones, Decca 14 1
21 MY WAY Fecnk Sinotra, Reprise 15 {14) WORLD OF VAL DOONICAN
S FLAMING STAR Elvts  Preslcy, RCA Val Doonican, Decca
(33 NASHVILLE SKYLINE Bob Dyion, CBS 16 (16} WORLD OF MANTOVANI .
L) ACCORDING TO MY HEART Maontovoni, Decca
Jimy Reeves, RCA {18) WORLD OF THE BACKELORS
ON THE THRESHOLD OF A DREAM Bochetors, Decca
tiondy Blues, Deram 18 (20) LED ZEPPELIN
2001 Soundtrock, PMGM Led Zeppelin, Atlantic
HANR London Cast, Polydor 19 {13) KHOLLIES SING DYLAN
EYST OF THI SEEKERS Holles, Poastophone
Scekery, Columhio t—} TCB Diono Ross and
KIS ORCHEISTRA, HIS CHORUS, HIS Ihe Supremes ond 1he Temptotians,
SINGERS, KIS SOUND Roy Connift, CBS Tamla Molown
ELVIS PRESLEY (NBC TV Spccial) (—) SCOIT WALKER SINGS SONGS FROM
Eivis Presley, RCA HIS TY SERIES Scott Walker, Philips
2) OLIVER Soundtrack, RCA
THE SOUND OF MmUSIC Two LPs tied tor 16th position
Soundtrack, RCA Three LPs tied for 19th posttion.

of the wee
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Henry Mancini & his Orchestra
“A WARM SHADE OF IVORY”
RCA VICTOR OSF 8020 ©RD 8020
Get the hit single from the LP!
“Love Theme From Romeo And Juliet”

REG/A

c/w “The Windmills Of Your Mind’' rca 1818

SCOTT WALKER

NJURED

CAR CRASH

SCOTT WALKER was injured in a
car crash while driving to a concert
date at Brighton last Friday. A track
rod snapped on his car, which left the
road and crashed into a tree.

Scot! was thrown against the windscreen,

which shattered. He was rushed by ambu-

lance to East Grinstead hospital and exten-
sively X-rayed. * Fortunately, the injuries

are not serious,” personal
manager Maurice King told
the MM on Monday. “ His
face has not been marked
in any way.”

P. J. Proby took over for
Scott at the Brighton Dome,
and was given a big recep-
tion. by the crowd. Jackie
Trent and Tony Hatch were
als¢ on the bill—and Jackie
and Tony replaced Scott at
the ABC, Blackpool, on
Sunday.

It was hoped Scott would
b: fit enough to travei to
America yesterday (Wednes.
day). I am hoping to fix
up a film deal for him.”
added Maurice King.

Scott should return to
Britain in a fortnight for
cabaret and more record-
ings.

SHORTY LONG DEAD

SHORTY LONG, Motuwn re-
cording star who had big hits
with  “Here  Comes  The
Judge " and “ Devil With The
Elue Diess On." was drowned
last week

Shorty, an artist, writer and
producer, was drowned in the
Detroit River when his small
boal capsized, Shorty's friend,
Oscar Williams, also died in
the mishap

Shorty, who was five-foot
one tall, joined Motown 10
years aga.

JIMI AT THE APOLLO

NEW YORK, Monday — Jimi
Hendrix is to appear at the
tamed Apollo Theatre in. New
York's Harlem within the next
few weeks.

Hendrix will probably
appear at the theatlre with his
new enlarged group,

COLOSSEUM-U.S.TOUR

JON HISEMAN'S Collosseum
open their first tour of
America on Augus! & with a
three day gig at the Euphoria,
Cleveland. Their tour lasts
until September 6 bul their
return to the USA has been
put back to allow the group to
appear at the Prague Jazz
Festival on Navemher 1.

SCAFFOLD VISIT U.S. |

SCAFFOLD visit America in
November for  promotional
television  appearances and
possible personal appearances
al Greenwich Village, New
York, venuus.

Prior to their US visit, the
Scaffold appear for two weeks
at the Edinburgh Festival, in
September

NING SIMONE AND HOOKER
ADDED TO ANTIBES BILL

NINA SIMONE, John Lee Hooker and the

appearing

Bobby Hutcherson / Harold Lang Quintet
have bheen added to the bill of the Antibes
Jazz Festivail
But singer Sarah Vaughan will not” now he

in France from July 23-29

The British representative at the festival,
which 1s the 10th to be held in Juans-les-
Pins, will be the Graham Collier Sextet.

The full bill now reads: Marion Williains,
John Lee Hooker, the Chicago Blues All
Stars, the Jazz "0’ Maniacs (July 23), Marion
Wilhams, John Lee Hooker, the Chicago
Blues All Stars and the Giaham Collier Sex-
tet (24); Miles Davis Quintet and Bobby
Hutcherson / Harold Land Quintet (25),

Davis, Hutcherson /. Land Quintet and Lil-

lian Terr

and Oz Samba Jovem (28); Nina

Simone, Oscar Peterson Trio and Theo Lav-

@ NINA endic Consort (27), Nina Simone, Oscar
Peterson Trio and Jazs ‘o' Maniacs (2R) and
Elts Fitzgerald (29).
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Like I said the other week —
there's a lovely lot of goodies
coming out this month, starting
with the lovely NOEL MURPHY
and his new FONTANA album
* ANOTHER ROUND"” (FON-
TANA STL 5496) ;— it's not
uite such a drunken experi-
gnce as “NYA-A-A-AH” (FON.
TANA STL 5450) but, by the
time you get (o DE[,ANE 'S
DONKEY you'll realise that
MURPH has taken over — 1o
say the least, it must be about
the most un-Val Doonican ver-
sion of the song anyone has
ever hcard. Apart froin that,
NOEL sings a couple of Gaelic
songs, and Yyoung SHAGGIS
pops up on a couple of instru-
mental tracks -— SHAGGIS
being DAVE JOHISTONE who
has been amazing concert and
club audicnces with his fabulous
banjo technique, 1f I were you
i'd dash out now and get myself
a copy of “ ANOTHER ROUND *
(FONTANA STL 5496).

Something else for you is
“NOT QUITE FOLK” by THE
SPINNERS (FONTANA STL
5495). As the title suggests,
this is not quite the nonpal
SPINNERS repertoire, but il's
still strictly the SPINNERS even
though some of the tracks have
acdditional backings. The differ-
ence from the usual SPINNERS
stuff comes from musicians like
TONY CARR drums and per-
cussion, BRIAN LEMON piano,
GEORGE CHISHOLM trombone,
and SPIKE HEATLEY bass and
arrangements. The LP includes
many of the songs they've been
doing in their BBC TV show
and they are all lovely, includ-
ing BLACK AND WHITE, SETH
DAVEY, and BEEN ON THE
ROAD — it really is a lovely
record and well worth getting.

The ncxt three albums don’t
come in any special category —
they seem to be a cross be-
tween all styles of music and
for that reason they should be
listened to so that you  can
form your own opinion as to
what it's all about. First off is
*“THE FAMILY OF APOSTO-
LIC” (VANGUARD SDVL 1)
und it's a double atbum of differ-
ent sounds which include in-
struments like recorder, har-
monium, French horne, organ,
chimes, elc., etc. It features

the TOWNLEY family, and it

BLUEBEAT -
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s0 _happens that JOHN TOWN-
LEY owns the APOSTOLIC
STUDIOS in New York, so that's
how this all came about,

“ EVERYTHING IS EVERY-
THING” (VANGUARD SVRL
19036) is a little casier to class
— _it's kind of trendy pop,
which these days seems to lean
pretty heavily in a jazz direc-
tion On this VANGUARD LP

‘J the jazz influence is  highly

noticeable bv the fact that tenor
player JIM  PEPPER plays
J()I_IN COLTRANE'S NAIMA as
an introduction to a track called
RAINBEAUX and several of the
tracks have a gentle jazz feel
— 1 think vou’ll like the album.

The third VANGUARD LP has
the title of “E PLURIBUS
UNUM " (VANGUARD SVRL

1 19040) hy SANDY BULL and it’s
| “sit and listen " music — by

8| that 1 mean vou'll just have to

sit and listen or you will miss

gl eut on some lovely sounds be-

cause Mr, BULL happens to
play gzuitar, bass, Qud, Tam-
bour, and Indian bass drum —
to name but a few. The album
consists of just two titles —
one on each side, just to be
novel — hoth are completely
hy_pnotic rhythm-wise and
puitar-wise,

Three MERCURY jazz  LPs
finish off this week's column
— first — ¢ CLIFFORD BROWN
ALL STARS (MERCURY
SMwL 21033) — which is a
ls;lperb e,‘(am]ple of modern jazz
umpet playing. Nex is
" HAWKINS g }leE . (lMER~
CURY SMwL 21034), this in-
cludes uncut versions of THRU
FOR THE NIGHT, FATHER
C()-()PF.R.-\TES, BLUE MOON,
and, as far ag | know, the first
time NIGHT AND DAY has
appeared on  LP  INTER.
NATIONAL ~ JAZZ  WORK.
§HOP (MERCURY SMWL
-1039) is the third MERCURY
offering this month. It was re-
corded  in Germany and s a
ic::mlclu_:\_ll star affair includ-

A musicians  ike :
BYRD, JONNNY GRIFFIN, AL
BERT MONGELSDORFF
SCNNY BAILEY, IROREES
ULIEMAN — 5, fact it's an

IS-piece al] stir band,

In the next ol ‘I gi

: _the : umn 1°]) X
'}li‘lu a hit more informutionm(\):
%lbLum;hmt: E MERCURY jazz
4 » because I've C
Membereg o FONT;\K‘.—\J[ll.sP( \"OQu

iatures KEN  \WHEELER Lo

CIIESTRR D.’\_N'K\VORTH OR-

Don Quiwl_e— kil :he fSlP;,ry -
” - o !

and along wigp the sM!;tSi?K% .

Y& you more in-
It next time

-




B With a quarter-of-a-million fans thron
nudic look of the young lady stretched out
sion. When you get around to them. the Stones are seen g

PENTANCLE
major film scores

PENTANGLE
TO WRITE
TV THEMES

THE PENTANGLE have
heen cemmissioned by the
BBC to write the themes
and incidental music for a
new BBC-1 colour series
which starts this avtumn

The series is tt'ed Take
Three Giris and the Pentangle
have written and recorded tne
mamn hitle theme. three minor
themes tor «ach jeading tole
and cidental music

Massive promotion on radio
and TV s being given to the
serivs, using the themes

Transatiantic Records will
telease Lhe theme as a sinzle
n November

The Pentongle, who are
curtently in the States have
Iso received oflers to com-
pase  scofes  or two  major
nims

They return in August and
cumplets work on their next

i_ﬁi“’ron GERMANY

TRUMPET player Joe
tormer € ount Basie
came through

Monday eén route

UES
Newman,
sideman

London on

tor Germany Newman, wb

was accompanied by his wide
Rigmar, and children, told the
MM he was going U { alugne
o join  the Kurt Ebdelhagen
Cirehestra

Ppp-opera

TOWNSHEND
« haye to blend it °

ging Hyde Park on Saturday to see the first Stones public
in the sunshine on the right? Just in case you missed her am
oing full blast in the centre pic.

MAJOR TOU

BILLY PRESTON, who this
week toared into the Pop 30
at 23 with “That's The Way

God Planned It,” is set for a

ten-day majos
this Autumn.

concert tour

The nationwide dates will include

an apptarance a: London’s Royal
Atbert Hall — scene of last week’s

Por- Proms.

It will be called the Billy
Preston Revue™ agent Larry
Kurzon, of the William Morns

Apency, old the MM on
Monday
To date, Billy's single —

his first ever for the Beatles’
Apple lahel — has soid over
26,000 copies

Meanwhile,
the States

left for
weekend to

Billy
last

play with his former boss,
Ray Charles, at Harlem's
world-famed Apnilo  Theatre.

MILLION DOLLAR DEAL

PAUL AND Barry Ryan have
clinched a million  dollar
contract  with the German-
based Polydor record com-
pany. Their mother, singer
Marinn Ryan, signed for them
as they are not yet 21,

Barry Ryan., who was badly
burnt in a publicity stunt
three months  ago, collects
750,000 dollars over the next
three years for recording 72
singles and LP tracks,

Erother Paul gets the other
250,600 dollars 10r writing the
songs  Their signatures are
not fepally valid as they are
not 21 untib Getoher

DEAKIN KILLED

MIKE

DEAKIN,  21l-year-nld

lead tenor saxist with the
Triad Soul Caravan Show,
was killed when the group's
van was involved in a crash
with a lorry in ltaly on
Mnnday ot last week.

Injured were Stan Thomas
(tenor sax)  Steve Christian
(organist), Boh Usher (bass).
and Ron Bryce (drums). Vo-
calist Llovd Williams escaped
injury.

The

aroup, which came
from the Luton area, had heen
touring  Italy for  three
months. They have heen

lormed for about a year and a
half, and had won a big
fallowing on the continent.

PEDDLERS IN SYDNEY

THE PEDDLERS have been
hooked for four weeks of
cabaret in Sydney, Australia,
next January, [following an
engagement al Cesar's Palace,
l.as Vepas.

The group. whose new
single *“Honey Come Back ™
is  being rushereleased in
America, will also appear on
tour Australian TV shows
while in Sydney.

They have also had offers to
appear at New York's Ameri-

Tommy to be filmed

A FILM

versson of the Wha's pop-opera Tommy, will com-

mence shonting towasrds the end of this year in Britsin, Uni-
versal Interratirnal will he backing the film to what is under-
stuod 1o be a six hgure budget,

Nene of the group will take part in the film although

they will bhe involved with

the script.

Who  guitarist  Pete

Townshend told Melody Maker last weekend, © The group will

work with

a scrintwriter  Of course,

we won't he able (0

follow the original exactly, we will have 1o bend it
“We won'tl be doing any directing and we have got
nobody lined up yet. All we've gat is the budget of s couple

ot million.”

Music Festival

compaser

A stage version iy also being discussed.
In August the group are in Ametica tor the Tanglewonod
arpi.nised by i

Learnard  Bernstein

and Fillmore promoter Bill Graham, snd the Waondstock Festival
which may alse include apprarances by soch prople as Boh

Band.
Baez

Dylan, 1k

and Joan

Creedence  Clearwater,

Tefferson  Airplone,

The Who may possibly tour the US with other Track
artists v the autumin but this has still to be finalised, mean-
while negotistions tor @ Furopean tour in lanuury gre under

wav

‘That’s The Way’
enters the chart
this week at 23

cana hotel later thss year or
carly in 1970

ROY AT SHERRYS

HARRY RQOY, veteran band-
leader and clarinettist, is
playing a seven-nights-a-week
12.week season at Sherrys
Dixieland Bar in Brighton
Roy opened on Friday with a
six-piece band at the reopened
Sherrys, a leading Brighton
dance venue in the Thirties
and Fourties.

The combo, billed as Frantic
Harry Roy and his Dazzling
Dixie Band, is completed by
Dennis Thorn (ipt), Charles
Adams (tmb), Brian Anthony
{drs). Laurie Newby (bass gtr.),
and Geoff Westley (pno).

BEATLES ALBUM

THE BEATLES' long-awaited
new album, tentatively titled
** Get Back,” ‘Don’t Let Me
Down ' And 12 Other Titles,”
will be released at the end ot
August or early in Septem-
her. And they break with therr
usual policy hy including non-
original material among the
14 tracks

The titles on the album are
Side One: * One After 90U
*Save The Last Dance For
Me,” “ Don't Let Me Down™
“Dig A Pony,” "1've Got A
Feeling,” * Get Back."

Side Two. " For You Blue,”
“reddy  Boy,” “Two Of
Us,” *“ Maggy May,” * Dig
1,7 "Let It Be " long And
Winding Road,"” * Ger Back.™

SARSTEDT IN CONCERT

PETER SARSTEDT, whose
* Frozen Orange Juice ™ is al
No 11 in the MM chart this
week, flies to Sweden for a
week long concert tour next
week,

He is currenthy
television spectacular in
Munich. Atter his Swedish
concert tour, he holidays in
Portugal before starring in his
own radio  series o be
broadeast on Radios One and
Two at the end of September.

Negotiations are also taking

filming o

PRESTON

place tor Sarstedt to star in a
series of television shows on
BBC-2 in the autumn.

LOVE AFFAIR BACK

THE LOVE AFFAIR returned
from a five-day visit to Zurich
last Friday and have already
been rebooked 10 play another
week there in mid-October.

The group will also  visit
Germany and Belgium during
September.

On August 17 they start
their first ever cabaret season,
doubling Tito’s, Stockton, and
the Dolce Vita, Newcastle.

They start work on their
second albhum during August.

NEW LABEL RELEASE

DANDELION, a new record
label started by deejay John
Peel and Clive Selwood of
Selwood Management, is to be
released in this country by
CBS Records.

The first threce releases are
scheduled for July I8 and
comprise singles by Bridget St
John, Beau, and Principal
Edward's Magic  Theatre.
Other albums and single are
planned featuring Python Lee
Jackson and the Occasional
Word Ensemble.

John Peel will produce all
product for the label. It will
be honest music,” he told
MM.

- A v LT I LS L SR Y
apoearance in 14 months, who had eves for the
ong the multitude—here's a memento of the occa-
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UNDERGROUND
ROCK MUSIC
STATION DUE
NEXT MONTH

AN * UNDERGROUND
Rock Music ™ radio siation
is to be launched next
month, beaming an hour of
progressive pop lo Britain
nightly from Europe.

Called Radio Andorra, it
will commence on Augusl
15 broadcasting on 428
metres Medium Wave from
1 to 2 am.

Radio Andorra already
operates in the tiny princi-
pality between France and
Spain. They will be broad-
casting programmes  re-
corded in London by Japon-
ica Sound Productions.

Deejays will include pop,
journalist Hugh Nolan and
liis partner Terry Yason told
the MM on Monday: “We
are hiring studios and
equipment. Once we have
gained advertising, we hope
to extend the programine to
six hours. The whole pur-
pose will be to play under-
ground music which doesn‘t
get a chance on Radio One.
Reception is as clear as
Radio Luxembourg _and
won't fade out at all. There
is nothing illegal in what
we are doing. The shows
will be recorded in London
and broadcast from a
foreign station.”

BOWN VISIT U.S.

THE ALAN BOWN is set for
their first visit 10 America.
They will make a ten-week.
coast-to-coast tour, starting in
the first week of October.

Their current Deram single,
* Still As Stone,” is released
in the States this week, They
have a new album, *“The
Prisoner,” released in both
Britain and America, at the
end of this month.

1969—Pagc 1

THE NEXT f{ree concert
in Hyde Park will be held
on August 2.

Peter Jenner of Black-
hill Enterprises, told the
MM that there were no
names finalised at present,
but *God willing” the
concert would go on.

Neither he nor  a
spokesman  for  Apple
could confirm a3 rumaur
that the Beatles would ap-.
pear on this day. “We
know nothing at all about
it," sald Peter.

B e B e e ————————————————————

New Guitars
for starving
musicians

These guitars are not cheap— they are only inexpensive.
You can pay twice as much for instruments that

do not sound halt as good.

Hearing is believing. So take a trip to your lacal shop
and try one for yoursell.

Triple 2 91 gns.

Spanish stvle bridge,

purfled edges, rosette and
soundboard Wonderlul value.

P ey

Granados 18 gns.

Classical in every sense \
Made with beautiful woods ™. -
to give yowthat beautiful sound.
Complete with carrying cover.

P

Sevilla 14 gns.

Until vou run your hands
over the rich hinish, until
you pluck the strings, you
won't be able to believe you can buy
such a superb instrument for only 14 gns.

I—'-—-—_- T g S S — - — G S = ——— G SEY) S S

Please send details of low-priced Guitars.
Name

Address.anaaigise

M 1277769

Woolpack Lane
Braintree, Essex
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ROBIN GIBR, who

started  a  22-country I I

world 1our this week ‘

when he flew io s l N G R
amsterdam,  has  run o

| .
o trouble with his ' '
first solo sm;,lo " Saved }
By The Bell’ § -
The B side of the snml( !
was  Jchanged  last  week 3
after a tape fault was dis- " p £

vnered  in 't Alexander : i he bill

: . n il at
Goadtime.” the original flip The aroup. hed presiously ' Saturday ond Sunday — are [@ Two of the world's masters of the guitar are currenrly shar! g the o
:-lg The B stde hecame  (yoauied - Dowen By The ] available —in advance only L ondon's Ronnie Scott Club. Barney Kessel (LC“) 'ds 'eprese’f:"'"i“_laz’ 4 bl‘
" Mother and Jach. River ™ to Se a follow un (o from the NJIF Box Office, . TH i is mesmerising the audiences wi is superbly-
The 1ecord 1an inio trouhis th:-i(r cur;u.: chart hit ' Te Margquee, 90 Wardour Street, while John Williams (right) is me £

oh two Bt radio shows. On  marrow Tomorrow * hut have ) : London, \W.1 played. beautifully-toned classical guitar.
ore  the disc ammed thre¢ now given the song to Ameri- '
3 : ,
Bines and an the sccind. 8 can singér Pat Arnold  who A \ jOHN MAYAI.I.S FIRST AFYER A scll-imposed retire:

teplacement was found (9 D hac joined the Robert Stig- ment  of over two  years,
f."',‘"ﬁ‘,’w,f:'",,,,‘\"a“'];.“ pasbin woad Organisation. JOHN MAYALL'S first record BL'ND FAITH Bass ot How voria L i
TV diccumentar, for the Con- JAZZ BLUES FEST production is Aynsley Dunhar vanguard, fronting Bill Hard-
tinent He will be fving Retaliation's  next nlhunlwl for man’ (tpl), Charles MCPRErson | oo 0 oo ot
ihe Niai later this month l_”?"’“,"- The album wall h_c (alto) Bllly Robinson (tnr) and The. Bowmerellazz Festivalie
for telovis ppearsnces and  THE 9TH National Jazz and featuring  the  Retaliation's Danny Richmond (drs) v a being held at the Bowmere
BBE: T\ appesranced . are RUME Hedtival Jto be held at [ T, new  organist Tommy Eyre, Ln:;iissn ;\m;:l'r::cgn anr:: fs‘mg Hotel, Tarporicy, Cheshire, on
planned in Japan and  Aase West Drayton, lLondon, from rr et L\aJm C?%k(‘f IG\"L';;Sl‘()nBE:g(L‘I 's'u;lillo Dnlpl: ‘' at the Pioncers ;j(atunrdalyuglll)c\:;:;\ ‘Bhacr!?eavnd:(:-:
®iln August £ 1o 10 will have its 3 v.;nan T 5 Of Jazz annual benefit bash last S Alan Elsdon. Oid ‘Fash-
The Bee Gere are to 16 awn Fectival Village with a ROBIN fe \'\.“(? & "]‘!l" ““}}.D I<rntM§( week al Now York's Riverboat.  Colyer, Ala BandM Mereey IR
leas: a new Sinple at the end  caffee shop,  dairy.  dis- B side charge PUUCIRAGEE I ictor no The cvent was orgamised by (0PCC, oy O Ceare
of ,,M monit 1 is a Barn cotheque hook .’lnd record remaing with the uzroup but trumpeter Louis Metcall and Meily.
and Maurice Gibh s ag titled  shops  and  stores  selling . e will be concentrating  on featured more than SO of New The John Surman  Octet
a ¢ 4 v W . «o-  Soft  Machine, the Keith vocals, electric piano, 12- York's veteran jazzmen. returns to the 100 Club next
Dot Yorpet Ta Rememher”  clothes, equipment and souve ; . C tted °
BN s Rarr GINY <inging  nmirs, Tippett Band, Juniors Eyes, string guitar and pocket k Pianist kAl Haig wﬂshﬂnﬁnu' %’ Monday (14)...Sandy B8rown
- Wy L Y o East ot Eden, Blossom Toes carnot. BLIND FAITH open their | 'ast week on a charge guests with the resident Bowen-
the fead vocal in ¢ountrv and The Festival  opens  on I ; strangling his wife, Bonnie, at t at the Swan
4 : s ovd ond the Village two-month American tour 5 % S 6 Henry Quartet at the Swan,
westorn sty le Aupust & with Pink Floyd, Th i h their - New  Jersey Calcdonian Road, Islingten, on
A (;l ga llt.rnOll)’l]\ Bs ow DOn "OUSTON LEAVES MM tomorrow (Friday) at New- | October ... Joc Horell:,l whrl: s Sy 14,
] Sl NER1 0N20BH0% port Rhode Island where | spending most of his time The Alan Elsdon Band guest
3 ; Band, Roy Harper, Jo-Ann U ith Ritchi conducting  drum clinics, has TG Jimmy Young Show from
Kelly, :he Strawhs, Martin BOB HOUSTON, Assistant ey appear  wi chie announced that he will return M e S ST T A ey
Carthy and Dave Swarbrick. Editor of Mclody Maker for Havens, Delaney and Bon- | to active jazz playing I Im‘:o. : ot Pleasurel VP rdacito et
In the evening the linc-up 1s  1he past three years, has lelt  nie and Friends and British R Tc"g:;‘: ‘;°"‘:;{w“”;'h‘lf Tobbs  releasc. Tomorrow (Friday) and
"HE JOLLIES and Julie Felix will co- the Who, Chicken Shack, Fat  the staff to join Tony Barrow blues group Free. Ha;‘:, B'-;g B"i‘:'d e J“{ Sunday the band plays the
si2r in & scries of Sunday concerts  Mattress, John Surman, Ayns.  International. Free leave the tour on July Club this Saturday (12). Tommy Th:mcs l»c:lto:.h "aaTv;:::o Ccols:‘r.:.
throughout  Britain this summer if  ley Dunbar, Yes, Spirit Or Houston, an MM statfman 5 G0 their place is taken | Will be  fronting Brian Dee g:‘o:ka:‘-t oS aturds (12) ;
their joint concery at the ABC, Black- John Morgan, King Crimson. for seven vears, takes up his by cnother  British ,;lu,,c (orygan), Russ Stablcford (bass Gulfari“ e y o T
pool this Sunduy proves successful. Groundhogs, Breakthru and appointment with T\BI ]ns group, Taste, making their ;;;;)‘ca;gol?:bz);'arrm(:orrsgln;’h: guests with the resident trio —
0 - i , i s 3 av % - ARG A
fﬂl“ and the ﬂo_lhes :avg_ syng Dry l%&‘ : ] Yy jor[n'orl press officer on Monday gL visit 10 the States, until | series Sof ix late-niche. broad: ::"”)5,,,::3 (‘?:s')r R"é’ha':ﬁ;'rf
together on television  shows  an Sunday afternoon (10) fea- LLBARET August 10. Three days later | casts on July 17, ¥ ) R s Oak
decided 10 appear in concert to- tures the Pentangle, Long Free :cioin the tour until The Howard Riley Trio plays (PPo) — Y, .
; : 5 - B € nti ¥ Tooicy Street, Bermondsey, to-
e e Riown il be wavdllion Jotn Baldry, “Ron ‘Gessin  DESHIOND [N U.S the closing date at Sal Lake, | 1t Sretiermam Fesival "5 Tooley Sree, Bermandsey. o
o Blackpool from Blackburn where  Magna =~ Carta, and M b Utah, on iunuﬂ 22, Saturday (12). Howard is also ;"uncrsrl:won ;am!r'd'ay ik
they have been appraring in concerl  Murphy. The  final evening , : featured ~with the = Barbara Bassist Bill Cole has tcamed
this weck show stars the Nice. Family, DESMOND DEKKER will fly Blinc Faith's first _alhum T mpsen Yehonma e Thece o with another ox-Ken Colycr
The Hollies will be touring Europe the cast  of Hair, Chris 1o New York on July 28 to  will bo issued in America on (Thursday). emhame today Gy man, drummer Beian Heth-
next month and plan 1o release a new  Barber’s Bund. Keel Hartley play the Jamaican Indepen July 2. and British release crington’ in the Gun Jazz Band,
single and an album in Septemher. Eclection,  Blodwyn Pig.  dence Ball will follow in August. There o paatan) Srpsthwaite Quartel  Rest of the linc-up is Mike
sucus: 2 D a-day » s and igsaw, He then goes to Jamaica tor are seven tracks on the alhum athy Stobart and John Picar Atkins (tpt), Gay Baninctt (clt),
On August 23 they start a five-day Cuby’s  Blues Band, Jigsa & 5 B by Stevie Wi g | are fratured on Saturdays al  pox  0'Dell (tmb) and Ray
Scandinavian tour which will take  Circus, Hard Meat, Steamham-  a three-week holiday. three by Stevie Winwood an the Swing Inn, the Watersplash, oot = (pno). The lay
ihem to Copenhagen, Helsinki and  mer and Babvlon. Tomuourrow (Friday) he one cach from Fric Clapton | ¢ o n d on Eolioey. T;:m“day Ll 3% -nyd gu".
o] T al 1 Bargain rice tickets —  starts three days .n Germany and  Ginger Baker. Buddy Herts . ., Humphrey Lytticton is i G
slo. Theyv are also planning a visit B p J Bt B | day lunch times at thy Gun,
to Japan in November to make a TV £210s for all five shows and doing live shows and a TV Holly's " Well A)l Right™ is | this Saturday's (12) guest at Croydon.
@ Jule film and dc concerts, €2 for the four shows on appeirance in Hamburp. also included.
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WHO: plaved some cacellent music

Pop Proms—from
teenyboppers to

IY was alt rather symbolic ang

nostaiglc  at  the Amen
Corner-Marmalade night at the
Pop Proms (Aibcrt Hall, Tues-
d2y). | hadn't actually been to
@ regular  tecnybopping,  ali-
sLreaming commercial pop
show In months ang it scemed
sad the house was only half
Tult, Non-tecenybopper nights
were packed oul writes Chris
Welch,

But the screams were  siill
there for the naticn’s twin pop
gianls Decan Ford and Andy
Falrweather Low. They caused
mayhem among their mini-fans,
who mobbed the stage and
caused Andy to Rec in the final
moments of his last song ~—
whatcever that was,

Bol: Xerr's Whoopee Band are
tremendous as all their fans are
wetl aware, but could not really
communicate their kind of fun
in such cireumstances.

The Web with John L. Watson
opened  the show and  were
cxteemely musicianly, with an
cxcellent percussion outing for
two drummers. The Equals had
2 ball leaping about the stage
and going through their hits.

\\'ITH the Family and the

Incredible String Band
fitling the biH on the fourth
night of the Pop proms at the
Royal Albert Mall, it was to be
expected that the evening pro-
miseg o be otverse, Inilerestling
and enlertaining  writcs Tony
Wilson.

The underrated Family once
more impressed with thelr own
distinctive styie. Lcad singer
Roger Chagman has a powerful
vocal attack and provides the
visuval intecest, sividing about
the stage, kicking microghones,
throwing towels around, chak-

ing his heac and waving his
arms,

I paticner 4 a virtue. then
the capacily Pop Proms au-

dience were certainly a virtucus
fet lor much of the time the
Incregible String Band were on
stage was spent in wandering
about picking up and laying
down assoried guitars, whistles
and drums, plugging and un-
plugging rclectric  Insteuments,
adjyusting microphones and
grnerally deciding what 10 do
next.

They are now four, Robin
Williamson and Mike Heron
having been permancentty joined
by two gielfriends. Rosc and
Liquorice, who play bass guitar,
varlous drums, organ. guitar
ard help out on vocals,

It was a lighthearted perforo-
ance in the main, with songs

the Teds |

- e o o v e e ey -

such as *' You Get Brighter
Everyday,” with Robin Wil-
fiamson on piano, " Blg Yed,"”
the story of a pig, which was

given a sophisticated skifite
treatment with Robin on wash.
board and Mike playing
amplified acoustic guitlar fed

through a wah-wah pedal,

DESPIYE the tube strike that

made travelling in London
a commuter’s nighimare, the
Albert Hall was well packed for
'ast Thursday's folk scsslon of
the Pop Proms, writes Tony
Wiison.

Introduced by the
cloquent Mr  Dominic
who also  contribuled some
songs on his own behalf,
in¢cluding an anti-Viectnam war
message and a calypso celebra-

wilty,
Behan,

ting the Irish cricket victory
over the Woest Indies, the
cvening proved to be a fine

showcase of British folk talcnt.

The Young Tradition, making
one of their last major concert
appecarances together, were in
good voice on their sel and
their eventual disbanding will
leave a gap in the general
overall folk scene picture

Martin  Carthy and Dave
Swarbrick followed the YT and
impressed wilh their spol.
Dave's excellent fiddte playing
wove improvisations and added
highlights to Martin's singing of
" Prince Hcathen ' and  their
version of ** 8yker Hill," which
had an ecxtraordinary accom-
paniment from Martin's guilar
and Dave's fiddle, with inter-
esting time changes.

An instrumentat medicy
kicked off the lan Campbell
group's part of the show, then
Lorna Campbell lent her rich
voice to a dramatically ar.
ranged "' The Praties They Grow
Small." lan took the slage and
led the group through ** The
Wild GCoosc Shanty.'" Brian
Clark was fcatured on Don
Bitston’s composition ®RTihe
Fireman's Song,' and Lorna lcd
the group on *' Dainty Davey **
snd an African Human Rights
hymn, ** Kimaseswe."

The Dubliners flnished  the
show in their own inimitahle

e e ——

style although it scemed just a
little more ragged than usual,
perhaps due to the recent
period when they have been
split up. However, there was
still plenty of the spark and
drive that has made them one
of the folk scene's best groups.

Their hour-long sct inciuded

many familiar items such as
Luke Kelley's singing of
" Whisky tn The Jar,” | wish
| Was Back In Liverpool ' and

‘" Rocky Road Yo Dublin'° and
Ronnic Drew's ' McAlpine Fusi-
lters ** and ** Kimmage.**

THERE was idiocy afool at the
Chicken Shack — Chuck
Barry night of the Pop Proms
on Friday writes Chris Welch.
As  occurred the foliowing
night when Chuck was billed
with the Who, The Teddy Boys
were out in  force, following
their traditional pursuits of
throwing pennies and shouting
abuse at all acts other than Mr

Berry.

Alan  Bown, Chicken Shack
and the Misunderstood all re-
ceived ' the trcatment ** and if
they had played like gods,
there would stifl have been
howls and the quaint prac-
tice  of holding the nose
vhile miming the acy of
pulling a lavatory chain, one of

the Teds favaourite Jjapes.
Chuck Berry ptayed an em-
barrasssingly €orny and tasle-
less ' comedy * number called
“* Ying-A-Ling ' which sounded
more suitable for cight year

olds, and went Into his usual
mediey of hits. He is a fine
singer, guitarist and writer.

It's a pity he has 10 play down
to a dim.witled audience, in-
stead of forming a good group
and gelting back into music.

{THUCK BERRY and the Who
“ provided their own brands
of excitement at the final night
of the Pop Proms on Saturday.
But the Invasion of the stage by
rockers and the minor sculllcs
they caused, took seme of the
cdge off and brought Berry's
act o a ragged finish writes
Tony Wilson.

It was just after Berry began

Tubby’s Big Band shows its heart

I'Y's ¢ tribute o the Tubby
Hayes Big Band that they
managed  to whip up  Lre-
mendous exiitement mn the
hothuuss atlmospbere of  Lon.
gon’s Prosnd  pub  last week,
1t was only the bano's hith
o sistn gy, hut alieady a1
s well  togethes,  wath  fow
tigns of then trregutar appea-
tances
Tubby believes in cmclion

and showmanship (n his person
al tenor playing and thi, trans.
mils Leautitutly to thy big Land,

Onte hix regular quarle! nem.
bers  Reo  Mathowson  (bass)
Spive Vol (are) and  Lous

Stewart (g1e}, he has gralled o
trumpel wection of Kenny Whee-

ior, bon  Hamer, Grey Bowen
ingd Les Convon. the trom.
yones of L1l CGeldard, Kenth

thristie and Oavid Horter and
he sox section featuring Peler
ng. Brian South, Rariy Kleln

TUBRY

composing

nd Llan Branscoembe, making
8 welceme return o playling
after hly recent itiness,

ITme §s a4 band which <an

punch sut the music, or smoath
out @ baHad wiath the best of
them. Tubby has contribuled
the bulk of 1he rranqgemenis,

with lan Hamer also adding a
few, and Tubbs hands the solas
around liberally, with Wheeler,

Branscombe, Mathewson, King
and  Smith  dishing up  sopte
brifliant  Individual momcenis,

Tubhy himself alse proved there
15 no flner saxophonist n
Europe with  his  tour-de-force
on 100 Per Cent Proof.*

The repertotre varied from 1he
free-form " laner Splurge,” to
numbersy fike ' Bluesology,"”
Y Rumpus, ' ** Sony For A Spg
Lady.,” " Sccond City Steames,*
" You Know | Care, * Dear
Johnny B " (a ribute (o the
Iate  Johnny Butts) and the
meliow, melodic ballad ** Young
And Foolish.”

Allogether an csutstanding dis-

piay ol biy band jazz from
nmasler musiCians, pvlaying with
their hearts as well  as Their
heorns ALAN WALSH

)

his spot that the rockers made

therr appearance sweeping
down a staircasc beside the
stage in a flurry of D.A’s and
drape jackets, They stood in

front of the slage and chanted
the words of things like
‘“ Schooldays," “ Nadine,"
‘“Too Much Monkey Business,'
and ** Roll Over Becthoven.'
Chuck Berry is still onc of the
grcatest and can build up the
atmosphere with his old rock
hits but he s also obviously
aware of the blues Interest for
sandwiched between  ** School-
days " and '* Roll Over Beetho-
ven,' he did the Eimore James
classic, ** Dust My Blues."*
Then came ““ Johnny B.
Goode " and '* Sweet  Llittle
Sixteen,”"  with the familiar
gquitar breaks and the famous
duck  walk, It was during
‘" Sweet Little Sixteon ** that the
rockers invaded the stage and
the punch-ups started. The
stage was more or less cleared
after Berry's guitar had become

unplugged.
Police came in to keep an eye
on the vockers who tried to

barrack Lhe Who. Some pennies

were thrown but things were
much calmer and the Who
played some cxcellent music.

Most of their act was taken up
with their pop-opera ** Yommy '
which must rank as onc of ihe
finest picces of progressive rock
ever written, standing musically
head and shoulders above a lot
of what is misguidedy called
'“ progressive ’' today.

Bodasl opened the night with
some¢ heavy things and were well
received at the end of their sct.
Three of the group stayed on

stage — pave Atkins (bass),
drummer Bobby Clarke and
Clive Maldoon (piano) — to

back Chuck Berry

WESTBROOK

MIKE Westbrook's refreshingly

original Concerl Band
treated jazz afficionados to a
dip into their recent ** Release **
album at the Yorrlngton, North
London last week. And what a
tasty morscel of muscular, thrill-
ing music it was.

The 10 piece band s a
melting pol of musicianly taient
from which the solos leap out
with fearsome ease. Hs streayth
is the platform it provides lor
soloisls like John Surman (more
subdued than wusi on this
occasion  but  still 1mensely
nventive and  exciting), Mike
Oshorne (alto), ftenorist
Skidmore  and  Harry Milier
(hass), as well as 0 musicianly
hrass scction of two trombones
and trumpel, Ihe whole allair
sparked along by Alan Jack-
son's interpretative  drumming
and leader Westbrook's person-
abised  wviano  =lyle. ~  ALAN

FOLK FEST

JHAFTESBURY Fark, Newport,

Monmouthshire, wWas the
sight of the first Hewport (Mon)
Folk Feslival on Friday. n
slarted at 9 pm and Inally
wound ufi al 5§ am on Salurday

Atan .

merning Nearly 700 pcople
packed the glant marguec to
listen te overy aspect of folk
music from the jug music of the
Pigsty Hill Light Orchestra, to

the bluegrass music of the Clay

County Travcilers and through
lthe country blues of Mike
Cooper.

Contemporary music was also
heavily featured via Vera Joha-

son, Marc Ellington and lan
Russell; as well as avant.garde
songs from a Cardiff  duo,

currently catled The Hemming-
ways (this name is due to be
aitered shortly).

The gcneral  concensus  of
opinion was that this was a
great  debut, and that this

festival 1s not only here to stay
but will alse become a must for
all folk music devotees. Next
year, it is proposcd to make the
festival a three-day affair. —
BARRY MYERS

MARMALADE

THE Marmalade are no fonger
2 group with just teeny-
bopper appeal. They have de-
veloped inte highly  competent
entertainers who appeal to all
ages as they demonstrated at
Yorkshire's famed Batley
Varicty Ciub on Thursday night.
With Decan Ford on lcad
vocals, the groups act is siick
and varied. They include their
own hits — ‘ Loving Things,"
"' Wait For Me, Maric Annc,”’
their aumber one ‘' Ob-La-Di,
Ob-La-Da " and thelr current
hit " Baby Make It Soon.'*

They changed the pace and

the mood with cxcellent ver-
sions of Paul Simon's * The
Sound of Sitence ** and

" Scarborough Fair.”" Add a fow
jokes, good harmony and a nice
sound and you have an act that
is well worth scecing, — ROY-
STON ELDRIDGE

JOKN WARREN

NOTHER roaring big band

night at the 100 club on
Monday, this time by a 12-piece
outfit led by John Warren, War-
ren, a young Canadian who has
lived over here for some years,
deserves a great deal more re-
cognition than has come his way
so fas,

It is truc that his band con-
tained enough outstanding musi-
cians to make a Guy Lombardo
areangement sound like Jimmy
Lunceford, bul Warren's scores
were crammed with good things,
swinging and up to the minute,
and he showed a perfect under-
standing of when to swell out

harmonies and when to feave
well alone.
Sonie of the numbers were

ostensibly ballads bul most of
them run through many lempos,
Cajuoled by the omnipresent
Tony Oxiey on drums. Some-
times his accents hecame a little
too venemsus but one had to
admire his powers and the man-
ner in which lie drove the music
forwary, Dave Haldsworth,
Kenny Wheeler, John Surman
and Malcolm Griffiths were Just

a few ol the saloists 1o make
strong IMpressions TEO
WARD,

—
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MM man walks
off with Chuck

1

[

Berry's

A THEFT of Greal

Train Robbery pro-
portions took place at
the Royal Alber( Hall
last Friday. And not a
word appeared in the

papers.
Robher was the MM's
Laurie Henshaw, who
“snatched " Chuck Berry’s
wiges,
But let Laurie take up
the story "1 was on my

way to Victoria Station by
taxi  after interviewing
Chuck in his dressing room,
I unzipped mv EMI record

cLs¢ — and out tumbled a
brand new packet of £10
notes. It was about half an

irch thick. There must have
been £1,500 quid there. This
was just one of several
packets of notes

WINDFALL

"I thought for a moment
my constant prayers for a
windfall had been granted.
Then the penny (or El)
dropped. 1 had picked up
the wrong record case "

Back at the Albert Hall,
Lzurie handed over the
case to Anthea Joseph, PRO
for Chuck Berry, ' That's
the trouble with those EMI
dolly bags,” she said calmly.
‘They all look alike.”

Peter Jenner of Blackhill
Erterprises says thanks to
the HelPs Argels for a great
iob at the Stones' free con-
cert at Hyde Park last week.
And while we're on the sub-

Ject, Blackhill and Apple
are not confirming the
rumours that the Beaties
are *very interested "
in appearing at the
next free concert in the

park . . . Tony Mechan has
joined the Paragon organis-
ation John Mayall has
signed with Polydor as a re-
cording artist and producer
‘n the States. His concerts
@t the Fillmore East this
weekend are being recorded
live by Polydor

COMPLAINT

Hyde Park Ravings Dept.:
Ginger Baker seen hack-
stage complaining of lack of
alcohol On the back of
a  Hell’s Angels' leather
jecket — ** Born Free, Hack-
ney.” Oh yeah? Dono-
van wandered about, unable
10 gain admittance . . = A
couple of skinheads who
tried to gate crash, ejected
by Hell's Angels, to cheers
from hippies . . .

Jiving K. Boots opening
Radio  Boots from Ren
Nevis. “1 plan to broadcast
ten minutes of Victor Syl-
vester every full moon,” he
revealed last night, from a
harrel somewhere north of

Tring Alexis Korner
featuring his  daughter
Sapphu on vocals with his
new  pgroup Georgie
Fame, Steve Ellis, Viv
Stanshall, Pretty  Things,

Pink Floyd amony those at
the last night of the Pop
Proms also seen: Pete
Tawnshend and Ron Geesin
déep in conversation about

wages

THE
ravers
WEEKLY TONIC

home recording studios .
NSU impressive at Speak-
easy . . |
Honoured guest at Lon-
don’s Nashville Room, Mr
Beverley Briley, Mayor of

Nashville.  His comment:
“It's like going from home
to home " Billy Fury
lined up for forthcoming

Franco Zefferelli film Broth-
er Sun And Sister Moon _ . .
Elektra running a season of

cheap  concerts at  the
Aquarius Theatre, Los
Angeles, with such names

as the Doors, Lonnie Mack,
Love, Dillards, the Burrito
Brothers at two dollars (just
tnder a pound) a seal . . .
Yes played at a hooray
party attended by Princess
Margaret, The press’ gossip
columns thought it was a
riot but Yes thought it was
like playing to " stone
gnomes "’ Marmalade
Records running a series of
three free concerts on July
21, 22 and 23 at the London
Schoal of Economics featur-
ing their artists. These in-
cluvde Brian Auger and the
Trinity, Blossom Toes, Gary
Farr and the Chris Barber
Band . . . Crosby, Stills,
Nush album due for British
rclease on Jujy 18 . | Ex-
Steve Miller sideman Jim
Peterman joined Elektra in
the States as a producer. . .
Mike Housego, Daily Sketch
showbiz writer to join the
Robert Stigwood Organisa-
tion as Press and PR man.
Former Daily Express man
Robin Turner, will remain in
overall charge and will be
dealing with special pro-
jects . . . Alan Price and
Georgle Fame to join forces
on a BBC-TV pilot show
titled The Price Of Fame

Begorrah, and Joe Dolan
is leaving the Drifters show-
bind after having three
nember one hits with them
m Ireland Jiving K.
O’Boots leaving McDaids
after 26 hours to join in-
crewd at Jonothans, reports
Irish gossip columnist, Gor-
blimey O'Reilly _ , .

Barry Mason, Joe Brown,
Dave Cash, Jimmy Savile,
T(omm_\v Vanee, Harmony
Grass, the Tremeloes, Cilla
Bleek, Mike D'Aho and the
Mud all helping in Opera-
lion Matthew, the National
Sufe Toy contest, organised
by the British Safety Coun-
cil and the Butlin Safety
Foundation,

R S — |




Enter the cool

/'

HUCK BERRY is a
mild-mannered man
with inbuilt  Southern
charm and  deliberate
mode of speech.

tiis cool approach was
evident when he arrived
at the Albert Hall before
his first Pop Prom con-
cert last  week. There
were no anxious time
checks. During the MM
interview, he czlmly bor-
rowed a pen to draw up
the placing of his sound
pguipment on stage, then
returned to the job in
fhand.

And at once he revealed
an appreciation of the
whol music  spectrum
that may surprise those
who regard him as just 2
rock 'n’ roll singer

For how many know, |
wonder, that Chuck’s 160l
on euitar was Charlie
Chrishan? That Chuck
himself once aspired 10
play guitar in a big band?

“1 had a great intercest
in playing guitar in &
jarge band,” said Chucx
“In tact, my first inspira.
tion was Charlic Chris-
pian's ‘ Solo Flight " with
Benny Goudman,

“ AS dan amateur, |
wurked on that thing for
thirteen months! I was
waorking  tor  recognition
by the Union for two
years to set me up for a

“Scraphook”
July 25th

4
K BERRY,

-

-

e on the
proiessional job.

“I then did join a big
band — Ray Banks. [t
was a l4-piece. But I
staved only a month. |
wanted to sing — 10 ex-
tend all my capacities.

“ But I've always liked
big bands. Glenn Miller
v.as one of my early band
memaories.

“1 also get a Kick out
of listening to bands like
l.Les Brown and Count
Basie

“I played on the same
bill with Couni Basie in
Washington, DC. As a
maotter of fact, he was
billed under me — which
'was just not right.

Crest

" Would | like to sing
with the Count’'s band?
Al T need is a call!

“There are and always
viill be big bunds.  But
they will play rock num-
bers and ride the current
crest of pop music. Juzz,
Latin, TFolk, Blues —
they're all a part of to-
duy’'s music. All will be-
come No | al times. And
everyone will jurp on the
handwapon und ride that
wagon for a time.

“Young people  have
energy and time, and they
appreciate music with ac-
tion and movement, Older
people do not listen be-
cause they do not huve as

much  time  as  young
people
“1 should think thit

tots would pay attention
more to the age proup
just above them and he
attracted to the young
group’s music. Then the
tots grow ups into the new
voung adults — and varry
on their musical interests.

“Young  oeople  like
this form o great purt of

o @gi£$;J &ﬁ;
whole

~

o,
SGEMme
W By
the population of
—Japan — but everyone
likes to hear this music
It’'s the music of the
time.”

Certainly Chuck Berry
was one of the biggest in-
fluences in making rock
 the music of the time.”
I wondered — just how
many records had he sold
in total?

" Anywherc from fif-
teen to forty-five million
is my guess,” smiled
Chuck. " But out of 128
stdes I've written 1177

If Chuck has any ex-
travagancies, it is cars.
“This is my thirty-second
now,” he admits, His eur-
rent model? ' A Cadillac,”
he said shyly — as if not
wishing to seem boastful
al possessing the ultimate
American Status Symbol.

He even writes about
cars in songs like " May-
bellene ™ and “ You Can't
Catch Me."

Humour

Chuck has, in fact, a
nicely developed sense of
humour. He has titled his
next record Y Concerto In
B Good.” It is out in Oc-
tober.  He seemed sur-
prised it had not been re-
Jeased 10 coincide with

the pi
world. It can be anywhere !

MELODY MAKER, July 12, ta6s—DPage 5
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JOSE FELICIANO leaps back into the LP charts with his latest L
“SOULED” on RCA (s)SF 8008 and (m) RD 8008. Hear him give his
own distinctive treatment to such great numbers as, “Hey Baby”, “I'll Be
Your Baby Tonight” and “High Heel Sneekers”. Plus the aptly titled,
“Youwve Got A Lot Of Style” which could well apply to Jos€ himself.

Who’s the man who has had more guest appearances on American TV than
s ? JACK JONES! One listen to his latest
album “LOVE STORY?” on RCA (s) SF 8009 and (m) RD 8c09 will tell

Good news for Monkee fans! They’re back with a brand new album!
«JNSTANT REPLAY? it’s called. And you’ll find it on RCA (s) SF 8016
and (m) RD 8016.
A new album from one of the scene’s foremost groups—JEFFERSON
AIRPLANE. Title “BLESS ITS POINTED LITTLE HEAD”

Make what you can of that! RCA (s) SF 8019 and (m) RD 8019.

A new aural experience! Listen to the GARY BURTON QUARTET
WITH CRCHESTRA perform A GENUINE TONG FUNERAL. A
dark opera without words by Carla Bley on RCA (s) SF 8020 and (m)

Even if you haven’t seen the film, you'll enjoy the soundtrack from
MACKENNA’S GOLD. JOSE FELICIANO does the singing on this
album and the music was arranged and composed by QUINCY JONES.
RCA (s) SF 8or7. If you can’t splash out on an LP, hear the single!
“MACKENNA’S GOLD” ¢/w “SOUL FULL OF GOLD” RCA 1850. A

The magnificent voice of MATT MONRO is featured on RCA’s original

soundtrack recording SOUTHERN STAR (s) SF 8o024.

USTAD VILAYAT KHAN, one of India’s greatest musicians, plays the

sitar (and, incidentally, composed the music) on RCA’s original sound-

track recording of THE GURU. RCA (s) SF 8025s.
Have you got the original hippy in your record collection ? OLIVER!

H Get the original soundtrack album on RCA (s) SF 6777 and (m) RD 6777.

huck
mainly re-
cords  his
(VY] ma- "
terial because he feels it
is  tailor-made  for  his
style, Lyrics he repards as
all-important, and he says
he would have lJiked to
record such Beatles songs
as 1 Want To Hold Your
Hand,” * Ticket To Ride
and * Hey Jude.”

But ask him why he
docsn’t, and he replies:

MELODY MAKER SPECIAL BY LAURIE HENSHAW.

“ Recause 1 haven’'t run
out of material yet.”
MHis verdict on the

Beatles? *“ 1 think of them
as four Lverly Brothers,"”
he says. Then laughs.

His heavy repertoire of
rock might suggest that
Chuck never sings ballad
“standurds.” He in fact

does. Especially at
dances. "“"When the
youngsters have danced
around, I find a ballad
acts as a cooler,” he says.
“ And everyone enjoys it
—the older members of
the audience, too.”

~ Chuck hasn't yet added
impersounations to his act.

But he does a hilarious
one of Armstrong. Men-
tioning — to his distress
—that he had, as in the
case of Basie—once been
billed above Louis
(“ That wasn't ethical,
cither "), he recalled an
incident in Japan:
“<Hey, Satch,’” some-

one called out. *“* Got any

children yet?'.”
Simulating the gravel-

voiced Armstrong, Chuck

said: “‘No — but I'm
still wailing!'."

While he can pull in
the crowds as he did at
the Albert Hall, Chuck
Berry can say the same.
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THE UPHEAVALS
curreatly  convulsing
almost every 38])(‘(‘( of
popular music is re-
flected in the record
business — though the
revolution there has
been gradually devel-
oping over the past
five years with the rise
of the independent
labels and producers.

The independents  have
brought 2 new breed of
record  hoss  —  totally
unlike the older  hreed
who was a business man
content to leave the artis-
tic direction of his labels
to  his  underiings and
demanding 4 quick finan-
cial turnover.

Fairly typical ol the
new  breed is Marmalade
Records hoss Georgio
Gomelsky — if it s
possible  to  speak  of
anyone as  unique as
Georgio being typical of
anything. Georgio started
out as the maker of jazz
films, became deeply in-
volved in the begionings
of the British R&B scenc
and now runs an organisa-
tion called Paragon which
includes Marmalade.

He is an exhausting

man, impatient with
anyone who doesn’t share
his own boundless on-
thusiasm for cverything
he repards as pood music,
Jle throws off a hundred
ideas a minute — the

totally impractical along
with those that amount to
genius,

He is  currently filled

with excitement by what
amounts to a re-lannch of
Marmalade and  the re-
lease of six new albums of
quite extraordinarily
musical contrast.

e sums up his own
musical philosophy with:
*“A lot of people say art
should be entertainment. 1
agree. But 1 also think
entertainment  should be
art. So what we are trying
to do with Marmalade is
entertain artistically.

*““Most record com-
panics exist to cash in on
trends. No major company
has set out to make a
contribution to the mwsic
— except on the classical
side and the people who
work there tend to get
laughed at because they

take such & small

centape of

per-
the husiness.

“ Only in the last five or
six yvears have pcople like
Elektra come up and said,
this is no good, we must

contribute to the future
and record what is £ood,
not necessarily what will
make the most money.

“When deciding whether
anvone has a contribution
to make to Marmalade |
decide on what they have
to say, not on how they
say il. If a musician, or
composer, has something
to say, finding the way to
say it is only & question of
work."”

The new batch of Mar-
malade releases  justify
Gomelsky's claims. In the
casc of * Streetnoise ™ by
Julie Driscoll, Brian Auger
and the Trinity, he should
obviously have a com-
mercial, as well as artistic
Success. This double
album set is certainly the
best thing Jools and Auge
have done on record,
showing a wide range of
material, much of it
original.

ENTERTAINMENT SHOULD BE ART, SAYS GEORGIO

BY BOB DAWBARN

- John McLaughin’'s

Both Julic and Brian  * Extrapolation” and the
have a remarkable sense  Spontaneous Music  En-
of the dramatic and Julic semble’s LP will be re-
sings with that curiously vicwed at length in the
disenchanted, defiant jazz pages later. But |
voice. For variety there is  should recommend  the
also a not-entirely suc- Mclaughlin  immediately
cessful voeal by bassist for his brilliant guitar
Dave Ambrose. plaving and John Strman
in top form on baritone

Surprise of these re- and soprans. The SME,
leases is the Chris Barber o0, should appeal to a
Band's “ Batterses Rain  large proportion of avant
Dance.” Anyone who still  parde jazz fzns and in-
associates Chris with the cludes  some  beautiful
trad sounds of ten vears  Kenny Wheeler fluglehorn.
ago is in for a shock. The A last word from
material ranges from pro-  Gomelsky: "1 can see

pressive rock to tradition-
al jazz via Charles Mingus
and Latin American. Pat
Halcox’s trumpet is parti-

cularly impressive and concerned, John Stevens
John = Slaughter’s guitar  and the SME are dedi-
work  deserves  greater  cated artists with some-
recognition. thing important to say.
Blossom Toes belie their * So who is to say 1 am
rather ethereal name on WFORE to use what money

“If Only For A Moment.”

i d
an above-average group and Brian Auger to spen
albim with some good A1 s"he hs‘mEmaa;‘dno?“slgl’l

ini terial. music whi y ]
CaiEyIa R matemy 100,000 copies but s

Gordon  Jackson’s nonetheless important to
* Thinking Back ™ again today’s artistic develop-
has good material but 1 ment?”

find Jackson's
decided hang-up — “un-
musical " is the adjective
that springs to my mind,

McLaughlin really happen-
ing in five years time so
he must be recorded now.
And as far as 1 am

I make on Julie

voice a

Driscoll

Time for
Procol to
experiment

ROCOL HARUNM: ““A Saity Dog” (Regal Zonophone).
It was extremelv sad that Procol's last single " A
Sally Dog ™ the title track, was not a hit. It is a beautiful
piec of music by any standard and the best Brooker-
Reid collaboration since ' A Whiter Shade Of Pale.” Keith
Reid seems fond of flowing phrases in his lvric writing.
The soungs nave titles that read like paperback novels —
*The Mulk OF Human Kindness,” ‘' Too Much Between
Us.” " Tne Devil Came From Kansas.” no! to mention
" Pilgrim’s Progress.” Garv Brooker is extremely fond of
descending chord structures and slow tempos and an
atmosphere of resignation, and sadness, combined with
a certain strength pervades |
all their work. Practically |
the only track that manages
to break free from this
formula is " Juicvy John _
Pink,” a simple biues. Or-  thew Fisher are tasteful and
chestral arrengements by convincing on “ Dog,” “ All
Brooker and organist Mat-  This And  More,” and

KEITH REID;

HIT ME!
KISS ME!
MURDER ME!

Il' -
) i

HEADMASTER Plastic Drum Heads

Uphight for a better sound? You had better believe it! Listen
“These heads sre impeivious, unaffecled by changes of
wmnperature . do not require constant reétensioning. Their
Ie 1s almost indetinite - if handled vaith care™. 1t's a fact,
man' it “em, kiss ‘em, murder ‘ein .. these heads are
mpervious!
Obtainable from all good music stores

tanufactured by

Qur
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‘" Wreck Of The llesperus.”
While not suggesting Pro-
col should abandon their
unique sound, they ought to

experiment with a greater
range of structures and
tempos.

JOHNNY NASH: ** Soul
Folk ** (Major Minor). A
collection of folksy songs,

with a couple of soul things

mixed in, smoothly sung by
Johnny Nash, the 1969 ver-
sion of Johnny Mathis. He has
talent and the knack of
enhancing o melody with just
the smailest personal twist.
sSome of the many pleasant
things here are a version of
Presley's ' Love Me Tender,”
* Country Boy,” Sam Cooke's
“Chain Gang " and the de-

lightful * Twelfth Of Never.”

ISLEY BROTHERS: *“It's
Thing ** (Major Minor).

Constant
(ESP-Disk). Not exactly what
you might think of as typical
ESP material.
black Amencan
mostly about his environment
He has an altractive blues-pop
voice
prisingly gentle on a song like
* Ballad Of Birmingham * and
tough as leather on something
like
which has lyrics from a poem
by Paul Laurence Dunbar. A

something pretty special to
catch your ear
good tracks here but nothing
pood enough to lift this duo
above so many of their soul
brothers
the song are
Bag."

“"Til The Morning Comes "
and
Berries."”

There are

and sisters. Among
" We Got Our
" Blow Your Mind,”

‘“ Pickin' Wild Mountain

JERRY MOORE: " Life Is A
Journey Home *

Mr Moore is a
who sings

which can be sur-

* Anti Bellum  Sermon

And their thing is sock-il-to-
me soul, in this case ten
sonps all written by the three
brothers. Fairly average stuff
really with nothing particular-
ly memorable although nicely
done and a pleasant ¢nough
way of wiling away the time.
Tracks include: * Save Me,"”
*“It's  Your Thing,” " Don't
Give It Away " and " He's Got
Your Love.”

PEGGY SCoOTT-J0O JO
B ENSON: '"Soulshake”
(Polydor), There is so much of
this  sort  of soul music
available that it has to be

promising  talent. Mr  Moore
plays guitar and is backed by
puilar, bass guitar, drums and
Conga drum.

TOMMY  ROE: ' Dizzy "
(Stateside). Mr Roe sounds as
traditionally American as
drug  stores,  soda  jerks,
campus, drag racers and apple
pie. And about as old fashion-
ed as all these things. But
wait — he's just had a huge
hit, so there must be thcu-
sands who like his bubblegum
type of singing. For them
then, a field day here on songs
like " Heather Honey "

fond of flowing phrases in his lyric writing

‘“Golta Keep Rolling Along ™
and ** Makin' ivusic "

ANDY WILLIAMS: ** Happy
Heart * (CRBS). Certamnly one
of world’s very best pop
ballad singers And this ts one
of his best albums larpely
because of the tine material
Andy makes u great showing
on “My Way," " Wichitla
Lineman,” * Gentle On My
Mind,” and “ For Once in My
Life As they say, no
Williams fan can miss this

PETULA CLARK: * Portrait
Of Petula™ (Pye). This is a
reasonubly good album from
Petula particularly because of
songs like * The Windmills Of
Your Mind,"” “My Funny
Valentine,"” ' Games People
Play,"" and "Let It Be Me.”
But some weaknesses in
pitching are shown up and
this detracts from the overall
enjoyment.

EDWIN HAWKINS
SINGERS: ** Oh, Happy Day!*
(Buddah Records). The title
track must be one of the best
and most exciting pop single
in years. The other tracks on
this album aren't as strong as
that, but they're still pretty
exciting. There's a  spacious
and powerful African tribal
sound to the Hawkins singers
and their harmonies are out of
this world. Includes *“ 1 Heard
The Voice Of Jesus," * Joy,
Joy." " I'm Going Through."

PAUL REVERE & THE
RAIDERS: “Hard 'n’ Heavy”
(CBS). Pop music doesn’t have
to be significant. When it is
played and sung as well as
Paul and Raiders do it -here
even a merely tuneful song

P ————

and moderately inteiligent
lyric can be thoroughly enjoyv
able. The boys play a wvast
assortment of  instruments
hetween them —  guitars,
saxes harpsichord, organ,
trombone, flute and something
called an abourime among
them It's well done, well
produced and makes nice
listening Tracks include ** Mr
Sun_ Mr Moon,” ' Call On
Me,” " Cinderella Sunshine ™
and " Out On The Road.”

THE FUGS: ' Virgin Fugs ™
(ESP-Disk). Bawdy, occasion-
ally obscene, sometimes utter-
ly dreary, now and then very
funny — the Fugs are the
most peculiar mixture in the
entertainment  business, not
excluding the Mothers. They
would hardly set the world on
fire as musicians but they
occasionally hit the satirical
nail right on the head. At
other times they seem to be
vastly enjoying some private
joke which they have little
desire to share with others.
Tracks here include such
memorable  titles as  * New
Amphetamine Shriek,” *“ The
Ten Commandments By God ™
and “ CIA Man."

JOHNNY MATHIS:
The Music Of Bert Kaemp-
fert” (CBS). No doubt the
man can sing, but his voice
occasionally gets so darned
tender you want to stick it
under the grill for another
five minutes. If you like your
sentiment ladled on thick and
coated with hummable melod
then try this set whicg
includes  “ Spanish  Eyes,”
* Lady Smiles,” " Strangers In
The Night” and "Don't

Stay."

‘ Sings
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FRANK SINATRA:
*Sunday And Every Day
With Frank Sinatra” (Music
For Pleasure Capitol). Some
beautiful tracks by Sinatra
recorded between 1957 and
1961 with Nelson Riddle¢ and
Gordon Jenkins, They include
“I'm A Fool Toe Want You,”
“How About You," " If | Had
You,” znd ‘' Laura.” Strangly
recommended to Sinatra fol-
lowers  who don't  already
possess these sides.

THE ONE AND ONLY SAM
COOKE (RCA Internpational).
Sam was a beautiful singer
and this is a beautiful album.
He takes a set of standards
and simply sings them. The
backings are not all that
clever — in fact everything
about the album is straight-
forward. And the result is
that the quality of Sam's
voice is given full rein. His
voice had character and a rich
timbre that enhanced any
song. Included — ' Jamaica
Farewell,” “Little Girl Blue,”
" The Song Is Ended,”
“Trouble In Mind,” * Bali
Ha'i,"" and “Swing Low,
Sweet Chariot.”

THE MONKEES: ‘Instant
Replay ** (RCA Victor). This is
the Monke s without Peter
Tork but with a lot of musical
help from people like Shorty

Rogers, Bill Holman, Neil
Sedaka and Don McGinnis.
I's okay. but not startling.

The Monkees sound fair as a
group and Davy Jones has
stant commerciality in his
voice even f his pitching is
sometimes  doubtful, But at
the end of the album, the
feeling is of a bunch of songs
pleasantly sung and that's all.
The frontiers of pop have not
been advanced a single milli-
metre. Includes * Through The
Looking Glass.” " Don't Listen

To Linda,” " While 1 Cry.”
“You and 1, and " A Man
Without A Dream.”

PERRY COMO: *‘ Hello
Young Lovers' (RCA Inter-
national). Perry is one of

those driving - along - the -
fairway singers like Dean
Martin, Bing Crosby, and so
on. He sings in tune and with
a frec-and-easy line 1n relaxa-
tion, but he doesn’t half
sound dated at times. Mum
ond Dad will love * Begin The
Reguine.” *“ Come Rain Or
Come Shine," ** In The Still Of
The Night” " You Came A
Long Way From St Louis.”

MANCINI  PLAYS MAN-
CINI  (RCA International).
Early Mancini but still beauti-
ful Mancini with his thought-
ful and melodic scoring
brilliantly reproduced in
stereo. Difficult to feel unhap-
py when this gorgeous music
is washing over you. Includes
“Till  There Was You,”
" Tender Is The Night,"” “In A

Mellow Tone,” and * White
On White.**

Looking For JOHNNIE
TAYLOR (Atco). Johnnie is

called on the sleeve '"a new
sbul man to sing the blues.”
He exerts himself to his
utmost but still sounds like
many of the old soul men.




BRIAN JONES: split from the Stones

Give King Crimsonsixmonths

THEY HAVEN'T been play-
ing: together long. In fact
they've only done 15 gigs.
And already Island Records
m Britain and Atlantic in
Amverica in a jvint deal are
waving an advance at them
ol over L£100,000; Mercury
have gpone even  turther,
with o tempting enticement
vt £150,000, Being bechkoned
by these stappering figures
w no group of past-acknosw-
jedped musical herves with
a valuable price on  their
individual numes. No. It
almost seems as il fan Me-
Donald, Greg lLake, Fripp,
Mike Giles and Peter Sine
field have bounded over
from nowhere, bounded
over (o hecome Ring Crim-
son,

Cottainly, they don’t
todiking abdrat their pasts
I'see got o own u T
hemwms 1 [ne Godrz, be
cruat they cwete g weil-seen
group.” cunlesses Grep, R.C
Bss puntanist and lead v

The peoop are sitting n the
tHat cewnegd b teter ang far
JUs caght o'click an the morn-
sy and they've Just relorned
broam  an all-nipht  recording
session with  ther producer
Tony  Clurk  Judy  Calhias'

Whee Knowy  Where  The
Tone Geoes ™ LEP Llows tircd
wihweby thon ther mindgs

i ostpuse 1 was aptluenced
cethier on by John Handy”

ke

ifte

Vivien
Balfode Group
of Companies
061-228 1451
Reiease dole
L.P. on Stchle

corly June

SLE 8002

suvs lan, immediately reject-
tn2  his  descriptian s a
‘eneratisation Once o poitarist
n King Crimseon he restricts
rrmseli 1o alto, clarinet, flute
and Mellotran, This morning
Be's  in 8 selt-destructive
motd L can‘t play  piann
propethhv and ['m not a Mello.
tron playver I'm able 1o feel
my wasn around the Kkeyhoard
) [fin the one  who  plavs
Rieliotron ™

tan's stuterment s spendily
dituted by the  sympathetic
Mellotron strings in the pronp-
prnned 1 Talk To The
Wiad * In fact ali but one of
K0 '

songs ate writlen by
the proup Verhal descriptions
can  anly  pesoit in vapoe

anssessments and unsatistuclury
parabicls that zo " They're a
bt Bk se-and-so and  sonmwe
Lisnes they  saund  almaost
Ik " Ming  Crimson
simjy ate

“Ome hopes that our musie
deftes desonption o i depree,”
dovides  lead  puitarist Fripp,
whoe  plays  on stape  while
petehed oo oa stool. 1t a1
car’t  he  eastly  descortbid,
then we've  sacceeded  Like,
you ran anly suy “The Bealles
play  music.”  Pause ‘Wlth
sevetal exclamation mirks.”

The ane song King Crimson
pertorm that 1s no! written by
them s Donovan’s " Get Thy
Eearing and  appropriately
hie  was st gassed by the
proup ut @ recent Speakeasy
dite that he joined thew (o
cnoamprompto jar, g one-and
cohali-bour  lunucy  with  the
contemporary minstesel helting:
ot 1ok and rall goodies

“The best thing about i)
says Pete, 7 was secing all the
super-casl  prople  enjoving
themselvis and jfiving

Pete s very much part ot
King  Crimeson,  though  he
deesnt appear on stige Co-
witler of many Kt numbers
wWith  lan,  he  apegates  the

BRIAN JONES is
dead — and  his
death in the swim-
ming pool of his
Sussex home last
week was as dram-
atic as his last five
years as a member
of the Rolling
Stones, the second
most successful pop
group ever to em-
erge in this coun-
try.

TRAGIC

Brian was one of those
small band of people
who are destined to
live their lives in
newspaper headlines.
‘He lived a turbulent,
talented life and died
a tragic, lonely death
just a few weeks
after his final break
with the group which
brought him fame and
fortune.

FORM

Born in Cheltenham, Glou-
cestershire, Brian, who
was 27, came (o lLondon
in 1962 where be met
Mick Jagger, Keith Rich-
ard,  Bill  Wyman  and
Charlie Watts and helped
to  form  the  Rolling
Stones.

Brian's puitar playing was
firmly  routed in  the
American  rhythm  and
blues field and bis ability
and blues feel helped to
formulate the early hard,
carthy sound of the
group in their first club
dates around London,

That early Stones sound
was the one that Brian

FRIPP: going to be giants

yraup's
lagzbst

effective
Marquee

simple  huot
show, After o
pig I overheard someone e
mark. " I'd be pood  even
without the hghts.”

On stage, King Crimson are
a4 Inagnet towards total en.
vadvement  and  their  final
number, very  looscly  based
o Haolzt's “ Mars ™ and  as
vel  untitled,  drains  epergy
tram o hstener as it surges
10 an enveloping  elimax  of
musical  selt-annijhilation

1 osaw some people crying
alter 11" says one af  the
groop who ali gdont 1o being

physicatly and mentally shat-
tered when it's over
Peicussionist - Mike  pently
rebukes the torpotten offender.
* We  shouldn't be  rejoicing
that we can move people to
tears—we should he rejoicing
that we can move them,”

And  move audiences  the
proup  certainly  can. King
Crimson  are  poing  to  be
glants. Perhaps !'m  wrong.

Perhups, Give it a year and
we'll know. No, dammat, Six
manths will do. Really

B. P. FALLON

MELODY MARER, July [2,

ian, the Stone
1e headlines

BY. ALAN WALSH

liked best. He liked his
music to be exciting and
was conscientious and
serious about what the
Rolling Stones played.
This was the root cause
of discontent that grew
over the Jlast two years
and culminated in his
split with the Stones a
month ago.

SPLIT

He could have gone on as
an integral member, pro-
viding he made musical
concessions. But he was
nut prepared to do this
and disenchantment with
the group’s music ended
in the split.

He preferred to take his
chance with a new group
playing the sort of music
he preferred. He was in
the process of forming
the group and preparing
its music and sound
when he died.

Brian Jones as a person
was one of the most
sensitive  men  in the
music business. When the
group was knocked,
either hy other artists or
by the press, he felt it far
more than any of the
others. As long ago as
1964, he said: “ Frankly,
all these ‘knocking’

I'm a pretty sensitive sort
of person — [ always
have been right from the
time I was young.”

And I remember he told me
once, more than three
years ago during the
course of an interview,
that the national news-
paper reporters he had
met had been “in rather
unfortunate eircum-
stances.” He added: *1
hate the lot, the bas-
tards.”

HALT

Scorn and ridicule cut him
deeply, but on the nu-
merous occasions I met
him and travelled with
the group on tours in
England and Ireland, 1
always found Brian un-
failing!ly courtecus. To
spend any time with the
Stones in those days was
to let yourself in for a lot
of goodhearted mickey-
taking, but Brian, while
he joined in at first, was
always the one to call a
halt. His own sensitivity
made him quick to sense
the discomfiture of an
“ outsider " to the Stones
circle and he would cut
short the ragging and
offer the person a drink
or a ciparette.

1969—Pape 7

when the questioning
became cither embarrass-
ing or personal, he an-
swered with good
humour. He also seemed
more able than the others
to suffer some of the
uninformed inanitles of
the non-musical press.

POLICE

In recent years, his troubles
with the police disturbed
him greatly. He had two
convictions for drug
offences — the first in
December 1967 when he
was fined £1,000 and put
on probation. for three
years for permitting his
flat to be used for the
smoking of cannabis and
for possessing the drug
and the second last Sep-
tember, when he was
fined £50 for possessing
cannabis.

It is tragic that he should
die at a moment when he
had shaken himsell free
of this sort of trouble and
was looking ahead to new
musical horizons.

What a shame that Brian
Jones’ last headline was
one reporting his death.

At the inquest on Monday,
the East Sussex coroner
Dr Angus Sommerville re-
corded a vedricl of mis-
adventurc on Jones. He
decided that the guitarist
died while under the in-

el st ity < aa” helan fomd Toventis Bibage iy s C
r"’" N
BELIEVE IT! IT’S GOING
T0 BE A LONG HOT
McTELL SUMMER
RALPH McTELL'S NEW BIG T
SINGLE: “SUMMER COME
ALONG™ ¢/w “GIRL ON A
BICYCLE” BIG 125
from Transatlantic
\. S




MARMALADE
ALBUMS

“STREETNOISE” 608005/6
ulie Driscoll and the
rian Auger Trinity
“IF ONLY FOR A MOMENT”" 608010
Blosspm Toes

“BATTERSEA RAIN DANCE”
Chris Barber's Band

“3,000 YEARS WITH OTTH.IE"
Ottilie Patterson

“THINKING BACK"

Gordan Jackson
“EXTRAPOLATION"

John McLaughlin

“OLIV 1 AND 2"

Spontancous Music Ensemble
<100% PROOQF”

Marmalade Sampler, H/ﬁ)d

IVING
valué

CHOICE
climax ACTION|
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New Jazx Orchestra,

DAVE GELLY

B Dave Geily led his tirst group at school.

as a clarinettist, later switching to alto.

At Cambridge University he started on tenor
and joined the University band which included
Act Themen, Lionel Grigson, John Hart and
Peter Coe. Since then he has worked as a
teacher and also led a number of groups.
Currently he is co-leader of 2 quartet with
Frank Ricotti and a scgular member of the

The search
for a new
audience

UDGING from the

3 amount of discus-
sion which has been
going on, it seems
that British jazz is
involved in a crisis.
In its simplest terms
it comes down to the
guestion: ** Who are
our audience?

Until very  recently  the
question would have heen
pointhess. The British iazz
musiciun was quite
secure in the knowledpe
of his audience

The jazz  club  was  his
sphere ol activity,  in
which the soloist per-
formed in front of a
rhvthm section — usually
of the " house”™ variety
~— and drew from the

standard repertoire.

The conventions of modern
lazz were universally ac-
ceptedd by the  soloist,
accompaniment and list-
eiere alke and, while the
zudience was not a buge
one. it was  at  least
reascnably unified,

But in the last few vears
this has all begun to
change

The primary reason for this
is tha: jazz has taken one
of its periodic leaps in
the dark and the tradi-
tional zudience has not
folloved In anvtning like
unammity.

As @ result the guestion has
finallv posed itself: " For
whom are we plaving? "

And, 1 suppose, it is the
point a: which jazz has
the misfortune to have
become “Art,” as opposed

‘0 entertainment. But all
thus is, perhaps, unduly
theoretical It was  ull

very well for Stravinsky
to say that he composed
for himself  and  one
imaginary listener.

Fur a jazz musician, the
listener has to be there in
tront at cvery  perform-
ance for there to be any
music at all

And n this matier ] must
admit that ja:z clubs n

the  peneraliy  accepred
sense  af  the  term are
buivming less and Jess

Sittsdae tory

I;Y this { don't mean
that there are no
good  clubs with
good, attentive audi-
ences.  In London
there are still a few

excellent  ones —
e Vvery rmusicisn
knows  them and

wants  to  play al

them. But, in general,
the audiences at jazz
¢lubs seem to he get-
ting more conserva-

tive, less ready to be
surprised, as time
foe¢s on.

There is also the fact that
the “ soloist with rhythm
section convention
won't really work for the
newer  forms  of jazz
because these forms
depend  upon  interplay
between  the  musicians
and the playvers have to
be familiar with each
other's work before any-
thing can be done.

Personally, 1 have found
some of my best
audiences at Universities
and such places. They
seem so much more open
to musical experience.

I was very struck with an
article by Wayne Shorter
in Down Beat a few
months ago, when he said
that there was an air of
attention at Berklee
which he rarely felt these

dayvs in other surround-
inus.

He put this down to the
lack of preconceptions
about what jazz ought (¢
sound like, and | would

agree with him.

After all, it is the so-called
enthusiasts in  the au-
dience  who  call  for
“Moanin’" and “ Take
Five " with that air of
expert  authority  which
would be comical if it
weren’t such a drag.

it is in contrast to this that
the verv lack of know-
ledge is so refreshing in
students and the like

They have. been exposed to
such a range of musical
experience in a  short
time that they are pre-
pared to listen with the
same attention 1o jazz as
they give to anything
else.

THF.RE is, I am sure,

4 large potential
audience outside the
private little world
of jazz — the main
problem is getting
the people and the
musicians together.

There secems to be almost o
conspiracy of  silence
abour  how one  pous
about zetting hold of jazz
musicians and discussing
things with them.

What is needed, it secins to
me, 15 some Kind of co-
operative body which will
promote musiciins in a
very specilic and  down-
lg-earth way

Some  organization  which
will huve the confidence
o boukers and artists
and will supgest zroups,
make  up  programmes,
discuss fees and so on,

Untit now this has heen

done either by apencies,

which  are not  noted
either for their philan-
thropy or their musical

intelligence, or by indi-
vidual urtists who do not
have the resources and
who  shouldn't have to
bother anyway.

lT would, of course,
be necessary to get
over the guardedness
and mutual suspicion
natural to musicians
who have been vic-
tims for generations
of confidence - trick-
sters and incompe-
tents.

But once a reputable orga-
nisation had been estab-
lished I can see no reason
why the audience for jazz
shouldn't grow steadily.

In other aris this kind of
arrangement has been
going forward for some
time.

There seems to be no
shortage of competent
and willing people to
proimnote  chamber or
choral music, film so-
cieties, drama groups and
so on.

Because of ils somewhat
raffish history, jazz has
never developed this side
of the business.

Now that it no longer has
an automatic following, it
1s suffering.

We've been here before

ALAN  SKIDMORE  waus
voted the best musician at
the recent Montreux Jazz
Festival. His Quintet was
voted the best gzroup. My
delight at the sight of jus-
tice trinmphing is. however,
tempered by the knowledge
that we’ve bren here hefore
Bahy.

Last  year Mike West-
brook took the group award
and John Surman was voted
the top musician. West-
brook still can't keep a re-
pular  band  working  full
time in Britain., John Sur-
man has announced he s
packing Britain in and seek-
ing brighter economic pas-
tores across the channel.

i hope for Alan  Skid-
more's  sake  that  history
doesn’t repeat itsetf. But the
fact is that this excellent
proup ~ Alan (tnr), Kenny
Wheeler (ipt, flugel), Brian
Taylor (pno), Harey Miller
(bass) and Tony Oxley
(drs) — has two dates in
the book.

When  there has  never
heen  so much  exciting
talent in Britain, is it really
inevitable that our jazzmen
musi  seek work overseas.

ALAN SKIDMORE

SKIDMORE: ** an awful lot of satisfaction.”

We've already lost Dave
Holland and John McLaugh-
lin to a more appreciative
America over the past 12
months,

“1 realise 1 will come
across exactly the same
problems as John Surman
has,” says Alan. “1 pet a
lot of phone calls from
people wanting to hook me
to play with a house rhythm
stction, but 1 won't do
them becausce that would de-
feat the whole purpose of
the yuintet and all the hard
work that has gone into it
would be a waste of time,

“And if 1 do go along,
what cun 1 do with the
house rhythm section ex-
cept  exactly  what  cvery-
body has been doing for
years and years. 1 can't
possibly do my thing with-
out the regular group.”

Alan, in case vou didn't
know, is the son of Jimmy
Skidmaore, and I asked if

BY BOB DAWBARN

that was the reason he
chose tenor as his instru-
ment

" Actually, when 1 was
about 16 T wanted to play
drums,” he recalled. " On
my 16th birthday Dad gave
me 4 tenor, his old one,
actually, as he had bought
& new . one. It staved under
my bed for ahout a year, |
didn't even open the case.
A year Jater 1 took it out
and started making noises
on it — the thing that
touched it off was hearing
Paul Gonsulves with the
Ellington band.

" Why do [ choose to be
a4 musician? 1 pet an awful
lot of satisfaction out of
playing and making music.
The odd occasion when you
set something going makes
up for all the frustration
and the rest of it.”

In addition to his own
group, Alan works with the
Westbrook band and the

Surman Octet in addition to
his regular non-jazz gig at
the Talk Of The Town.

“ Westy is going in some
strange directions at the
moment,” he told me. “ But
it's always the same. At the
first run tbrough of a new
piece of his everybody
thinks: 'l don't know.
What's he done this time?"’
But by the time the first
performance is over every-
body is amazed by it.”

1 sugpested that the avant
garde was beginning to coin
its own cliches and nomi-
nated the apparently obliga-
tory freak-out passages as
an example. He agreed that
there might be occasions
when a group used them
purely to show they were
playing today's music, but
went on: X

“ When Westhrook does
it, or our Quintet does it,
it's not just a case of striv-
ing for effect. The whole
thing builds up to it. 1
think, too, the reason why
John and Westy are so suc-
‘cessful is that they pgive
constant terms of reference
to an audience — anchor
points which give the lis-

Baby

tener something to take
hold of and something
against which he can relate
what comes after.”

It seems unlikely
Alan  will take up
scholarship to
Berklee School
which was part of
Montreux award.

“1've not ambitions to go
to the States at the
moment,” he says. “ There
is so much happening, musi-
cally at least. here and on
the Continent. And i’'m not
sure that Berklee could help

that
the
America's
Of Music
his

me all that much in the
direction in  which I'm
travelling. At the same

time, I don't want to say
I don’t need that musical
tuition and I may decide to
£o later.

“There are so many fine
musicians in this country at
the moment. You can learn
so much from just talking
to them and listening to
them.”

Let's hope that conditions
improve to the point where
most of them can earn at
least a percentage of the
money their talents de-
serve,
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Meet
Jethro
Tull

AN ANDFRSON i <uch a
shoneman  that it s only
natural he should become
the public image of Jethro
Tull. But hat i« a litthe
unfair on the other three
fine musicians who com-
plete the group—Glen Cor-
nick (hass jpetr), Clive Bunker
(dre) and Martin Lancelot
Barr (lead gtr), Before fiyving
to Ametica thic week to

star at the Newport Jaznz
Yedtival, lan talked (o the
MM about the three un-

known Tulls:

“1 first met
Civil  Service dance  at
Blackpool, He worked for
the Ministry of Pensions at
the time and wore a tweed
jacket and horn-rimmed
glasses, cavalry twill trou-
sors and stufi. He had pretty
short hair, We were listen-
ing to the group and we
bhoth thought they woere
terrible, that we could do
better., So we decided to
jorm a group.

‘““Glen used to drink all
the time and go out 1o the
puhs with his mates. |
couldn’t stomach that, not
being a drinking man so [
got him away from al] that
and began to play him lots
of good records and showed
him a lot of the material
I'd written, He became eon-
thusiastic and we decided
0 come down to London.

While we were still get-
ting fixed up in Blackpool,

Gien at a

LEFT TO RIGHT: Glen Cornick, lan Anderson, Clive Bunker (drums) and

ready to make the trip, we
met Mick (Abrahams) and
Clive. So Glen and T went
down to Luton and spent a
month there practising with
them.

** Glen hasn't changed at
all in the slightest in the
last two vears, He's gener-
ally always happy and
enthusiastic about things.
He does get angry at people
who laugh at him in the
street, but generaily he's
very even tempered. He

doesn’t get upset easily, but
whenever he does it’s only
for a few minutes, then he
just shrugs his shoulders
and carries on,

*“He plays better in the
studio than on stage, On
stage he gets involved in
the spirit of the overall
sound but in the studio he
spends ages pgetting every-
thing just right,

*“The four of us don't mix
socially and we don’t talk
to each other too much.

When there are four people
in a group, virtually living
together and travelling to-
gether there has to be a
great deal of tolerance, If
we have a night off the last
thing we would do would he
to get together. We all find
our own separate existence
outside the group. As far as
the others are concerned I
don’t dig benecath the sur-
face and try to find out
what they are really like
inside. We're just tolerant

A\r

U »,ﬂx:w .". ®

Martin Lancelot Barr

of each other,

*“Clive is a bit of a mys-
tery man, He comes from a
large family and has about
seven brothers or some-
thing. And they're all iden-
tical. If the brothers come
to a gig we can’t tell which
is which, even his mother
looks like him. I think he
used to be a mechanic on
ears, He always used to
practice on his own. He had
1o records to listen to and
he learnt through trial and

error. What is good about
his drumming is his own.

“ Martin was an architec-
tural student of some sort.
He was at college involved
in playing and things. He's
quite old, you see, twenty-
two, Then he went to Italy
and bummed around be-
cause he didn’t want to be
an architect, In order to live
he had to play with some
groups over there but after
a few months he joined a
band in England. I think we

did a gig with him and
asked him to come and do
an audition when Mick left.
He came along but forgot
to bring his guitar leads, so
we took on someone else
instead. But he phoned the
next day and we gave him
an audition and took him

n.

* Martin is a born loser.
He trips over things, gets
tea over his shirts and gets
electric shocks from door
handles.”

‘SOMETHING'S COMING'

584 280
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& BLUTS

B & G, a recommended
volume for the well-off

BLUES & COSNPEL R}

CORGS 1902 1642 by
Linwireen and R A1 W

Dévem, Storvvalie Pubin,

t £5 108 past jrev (£
e seas) from (13 o
Rewd Lo b

\\ HEN Biges And Gospdd

Reverds,  heanceiarth
bnown ac B & G, first came
utit heve in the spring of
‘G4 — it was reprinted that
antumn and again the neat
SPring — it was ai once re-
cognised by helievers to he
a godsend. Nothing ke it
bhad ever been published
and thongh the price was
high the demand was gond
vnough to see the first edi-

tion swiftiv sold out.
The compilers, lohn God-
rich and Rohert Dinon, had

worked lor vears 1o amass
files of every hlues and gos-
pel record made up until 32,
Thoir it edition way aston-
ishingly,  comprehensive  but
they realised thad corrections
and additions would flow in
atter  publication.  They  ap-
pealed tor these, and sugpes-
flons  tor improvements, and
the additional intormation has
been seeing the lipht of day

I_N:ES!B(_HY RECORDS zontsnue

te loob afiee timmy Reed
odmiraes with colicctions o1  his
izde Fiities Veo Jep titlcs nswed
{or for the most part rerssued)
on Lhe inexpensive Joy label. A

new  refrase ROCKIN®  WITH
REED 1JOYS 131 oftcrs lypically
relared but  repetitive porfor-

mences of Ends Ard Odds.'’

" Caresy Mo Baby.” Take Out
Svme Insurance.”’ The M™Moon
| s Rising."’ I Know 1it's A
' Sin, Whai's On Your Mind ‘'

ane otrers recorded  belween
laze ‘ST and mid ‘S%. The title
tune, 28 you maght guess. is an
uppist and guile countriicd
blucs instrusnental: there 1 no
harmonica on ' Strying To Your

Heart " or inturance " other.

wise, aft s predictable Reed:
Casu vlusred wvocals. strong
bass part and ofi-beat swing,
ond PEMSAGCL o!f screcehing
blucs hary Temr't bad at all

but 1t cors gei Bering For that
trason, il no olher, the average
bufl won’t br thinking about
buying twe Fged albums  at

BLUES ON

in Blues Unlimited mag.

Now the revised B & G s
out, tatter than bhetore and in
a slightly different tormat, and
prblished by the  Stoevvilie
lapazine  (eam ot Laurie
Wiight, John R, T, Davies and
Frank Owen. Apgain, inevit-
Iy, i1 costs a lot. But it's a
lot of hook, und a refereace
work  which  will last blues
lovers a litetime,

Maost of the 800 and more
pages are devoted o disco-
graphy, natch, but the con-
tents include an introductory
note ahout the scope of the
volume, an explanation of the
wiy the matenal has been ar-
ranped and presented, a seer

tion on the major * Race
Liabels ™ (Victor,  Bluebird,
Columbia, Okeh, Vocalion,
e1c). an index to the labels

and companies mentioned, an
appendin on the Library of
Congress recordings and an-
other on microgroove issues.
Also an index. thank good-
ness,

As for the meat, well, it is
an attempted listing of “every
distinctively  Neproid  folk

RECORD

LOOKING AFTER

THE JiMMY

REED ADMIRERS

once. But those who are thal
interested may want to invest
in JUST JIMMY REED (JOYS
166) which in spite of Its title,
15 not a complete reissur of the
* Just Jimmy Reced *° on Stale-
side  SL10055. Side two — the
actual 19462 ses<sion  recording
with chat and such, and Jimmy
“ creating "' a few songs on the
spur of the moment — is the
semc o3 the Stateside, ond
two tracks on side one, ' Take
tt Slow."” and ‘' Too Much,”™
are common to bath scts. The

You can tell
a true professional

by his

Shure microphone

he entertamer who has budt up a reputation is not gomng 10 risk it
by uney an infenior imcrophone, He puts his trust in Shure and
owss that hus performance will be perfeetly projected whatever the
Licoustic conditions. More professionat entertainers use Shure than

Take o Shure Unisphere or Unidyne Microphone to your next
apprearance and hear the diflerence. Max
No extrancous naises. INa hiss, no hun.
reproduced, A sinvoth, natural response for both voiceand music,
Send 1 the coupon tor full details of the Shure

Shure Unisphere I. The world’s most versatile unidirectional
icrophone. Small size, attractively styled in satin chrome with black
finish. Cuts out feedback, reproduces cvery note fawlessly.

- setting the world’s standard
SHURE )

B Shwe Electronios Lad., B Blackizizis Roag.
Jondon $ 9,17

any other make of mierophone.

1 feedback pejection,
wvery nuance: {arthfully

Unisphere and Unidyne range.

01924 3420

music record made up to the
end ol 1942 and it ranges
widedy trom Ben Abney (Peg
Leg) to vocalist Hermes Zime
merman  acconpanied by oune
Known  piano,

The campilers haven't been
oo snooty cthout what to put
in or leave out. The Wheat
Street Fenvale Quartet, unac-
compunivd and  recorded  in
Atlanta in January of *25, are
there, and so are muany other
smallish singing roups,
though the editors tend to ex-
clude the larger choirs, And
rightly so, I think,

They say, boldly that read-
¢rs can assume “ that unless
an artist is included here he
is almost certainly not a blues
artist.” Jt's a  proud hoast,
but they back up what thev
cluim. A note against Josh
White's "$0 (o '42 output savs
that from this point his re-
cordings ** became increasingly
inclined to commercialism and
are only included for complete-
ness,” but they are included.
That's the sort of volume this
is, and T recommend it (o the
well-off, M.J.

@ RELD

rest of  the aumbers  on  the
Stateside crop up on cthe
“ Rockin' " LP above Al a bit
confusing, eh? And we scom to
have had * Too Much *’ again

on ‘" The Boss Man " album
(SL100%1). That vreally s too
much. J.

B Mcniphis-born Johnny Shines
is a good blues singer and
bottleneck-style guitarist who
works more or less in the Delta
vein. In particular, he shows
the influence of Robery Johnson,
with whom he worked and
travelled in the Thuties, On
LAST RICHT'S DREAM (Btuc
Horizon  7-63212) he demon-
strates his alegiance to John.
son. cspecially on the title song
and * Solid Gold '* and ‘| Had
A Good Home;’' bul he has a
distinctive voice, and his ap-
proach to, say ‘' Mean Fisher-
man.'" with lus curicus vibrate

and use of falsetle, shows a
debt to singers of quite a
different  kind Or  this, and

several ather teacks (‘1 Don't
Know.”  ** Dark *Til Dawn,™
ete) he is accompanied by
Willie Oixon’s tass and Clifton
James drums. It was al this
insistence that bass and drums
wveere presenl, and 1'd have liked
more  sola  tracks One song,
‘ Pipeline Blues,” adds Otis
Spann’s piano 1o the guitar-
bass - drums - harmonica mix,
whlle ** Black Panlher ™ and
 Don’t You Think | Know "
feature Shakey Horton's rocking
harmonica wilth the trio and no
piano. These are very cheerfut,
swinging performances com-
bining eclements  of  country
dance music and modern Chi-
cago blues. There is much of
intcrest In Shines' Ovlla-rooted
blues, Some of his (hings are so
hke Muddy Waters' hirst two
rcecordings (for the Library of
Caongress) (hat it raises ques-
tions of who got what from
vhom, and just where Son
House came into this particular
picture. More sola Shines would
be welcome.—M_J.

M 1t had te pitk an dalbum
which was completely typical of
the British hlues scene of 1949
I'd sefect REFLECTION by the
Steamhammer (CBSH3611)  For
4 stert, there's yet anolher
good quilar player and the
wholv hand has 4 grasp of Lhe
idiom that would have been
most wurprlsing three or four
ycars sgo, But, as so often, |
am ulterly unconvinced by the
sinyer who s so obviously Eng.
lish and white tryilng 1o sound
Amcrican and black, The group
has tried hard, too, to come up
with original material — again
some of It is very gqood, like
“On The Road,"” and some of

it is very ordinary, Marold
McNair's llute is used elfee-
tively at odd mompents. There

have been a lot worse British
blues LPs, and a2 feow very
much  better The heartening
thing is the amount of thought
that has obviously gone into il
alt 8 D.

HE MEN WHO MAKE THE BLUES

JOSH WHITE 1y a singer of
folk sonps, including blues.
rather than a blues singer
He 15 a versatile performer

and an aloguent guitarist
He cannet be eastly classi-
fied since he works a musi-
cal vein close at times 1o
blues, jazz and pop music
which includes protest song,
traditional ballads,  work-
songs, spuitualy,  lullabies,
hillbilly music and a varety
of nco-lolksonks. He does
spucialise i Nepro (olkmusic

and gained his reputation
as a young man with pospel
sonps, secorded under the
name of Joshus White, the
Sinping Christian, and blues
made under the pseudonym

Pinewood Tom but also
features matenal lrom the
British Isles, Awustralia and

nlsewhere which shows no
Afro - Amencan  influence.
All this said, ot must be
emphasised that Whie had
a prounding in Southern
blues and sperituals at a very
carly age. It 15 worth adding
that he was the first folk-
and-blues artist that many
enthusiasts in this country
ever saw i person, and has

remained a lavourite with
audiences in various parts
ot the world Not nnly s
Josh a man who made the
blues, he has been a big
populariser  of the diom.
Though purists may bemoan
the degree of dilution in-
volved in this, they must
recognise that without the
help of disseminaters such
as Josh and Leadbelly the
old  country - style  blues
might  snll have been a
regional - American song-
iype. As  folklorist  Alan
Lomax once wrote: " With
singers ke Josh White the
bluex continug to grow and
chang They'll sttt be
wrowing, | have no doubt,
when the lirst space  ship
takes off for the moon o
And so 1t has come to pass.
In the way of blues back-
pwround, White's c¢redentials
are ammaculate. He  was
bora Joshua Daniel »n Green-
vilte, South Carolina in 1912
(or 1908 both dates have
appeared in print), and was
the son  of a Baphst
muruster. His  career began
early. tn his words: " | was
seven when |left my home
to help support myself and

e o

s

my family. My job was to
lead a blind man while play.
iny the tambouring | started
lcading blind men  because
| thought that being eyes
for the blind would show
my mother | was living up
to ber expectations, Before
1 was eight years old | knew
what it meant 1o be kicked
and abused. Before | was
nine | had seen two lynch-
mngs | got to hate |im
Crow.” The story affords an
insight into  the fighting,
crusading side of the artist's
nature. But on the highways
of the South he picked up
more than a hatred of racial

intolerance.  He learned
dozens of old songs, also
the traditional guitar

methods of the Negro folk
musicians. He had no guitar
of his own and, on earnings
of three or four dollars a
week, little hope of getting

one. So he watched and
hstened and, when his
clarge's back was turned,
boriowed the guitar and

tried out what he'd learned
This, it seems, 15 a good
tearing . method  for  the
“natural "' puitar technigue,
for Josh becamie an accom-

BY MAX JONES

phished player Late in '28
he recorded in Chicago with
Joe Taggart, one of the blind
musicians he led around, and
i April of 32 he cut 20
or 50 titles in New York
un his own for ARC. Some
were released as by Joshua
White, some by Pinewood
Tom, others by Tippy B8ar-
ton. He recorded prolifically
until 36, then began a new
phase of his career {as [osh
White) in 1940 when he
made two sides with a trio
whnch included Sidney
Bechet on clarinet.  Since
that date, his popularity in
the world of clubs, concerts,
radio and TV has steadily

increased. He has toured
widely -~ including Britain,
which he first wisited in

1951 - - and entertained at
the White House. His rec-
ords, which showed a grow-
ing sophistication, sold well
and were released in this
country on a dozen or more
labels. Today., only two
albums  are  available, one
shared with Leadbelly on
Saga and another with Carl
Sandburg on Society, plus a
Collector EP  of Pinewood
TJom and Tall Tom



Thank’s

for the

drink, and
here’s to peace

WHO SAID Apple couldn't
organise o peace-up in &
Town Hall> At the launch-
ing  of “Give Peace A
Chance ™ hy the Plastic Ono
Bund in Chelsea Town Hall
lasi week, more fire water
was provided than at the
wildest Indian war dance.

Such were  the potent
cffects of  the minture of
champagne, gin and whiskey,
and the contlnuous playing
of John and Yoko's chant,
many ot the guests  bepan
urlhu&l{ contemplating a
“Give War A Chance Move-
ment.”

JOLLY

In faet o jolly party spirit
prevaited throughout and as
the cvening were on  most
wined a conga line, snaking
round  the bailding, kil
Ringa Starr,

One zentleman began hawl-
wmg Y Maria T inte micro-
phone, wetil gently led fiom
the stage by Appleman Derch
T,

John and Yoko sitiil recover-
ing from their rocent auto-
mobile scrape. could not be
present, but sent a telegram
wishing all present o good
timg,

A film wzs shown of the
happy couple recording their
epic in their hotel bedroom,
in  which faces remarkably
similir 1o Timothy Leary and
Zoot Money were noted.

CAMERA

A TV closed circuit camera
picked out unsuspecting revel-
lers and huge banners hung
from the wall with the now
familiar slogans concerning
bzpism and giving peace a
chance.

The gentle folk of Kings
Roud became more merry,
dancing and singing, and one
felt it would hive been a
gocd idea to invite a team of
skin heads in to turn them
on

JOHN AND YOKO: missed the festivitics

But as onc hippy told me,
wearing & white jaecket, white
shoes, and red  tie: " Cor
strewlh  mate, want bover?
They'd hang one on us and
turn the place aver™

DASHING

\ reasonahle sprinkling of
uirs wWere noted, among them
Bonze Viv, looking extremely
dishing, and rubbing shoulders
with such other notahles as
Kenny  Jones, Gary Oshorn,
Lee  Jackson, Mike Raven,
Renny  Fverett, Feter Asher,
Viv Prince, and Steve Hoard
af the Misunderstood.

A strange oversight was the
tailure¢ to  provide bags or
beds, but in view of the con-
duce of a contingent of Kings
Road loaners, who later took
ihe famed Chelsea Potter ale
house by storm, this was
probubly just as well,

All the while, the ¢ry  Give
peace a chance ™ rang in our
cars, but it was reallv preach-
ing (o the converted, a possi-
hility  which  escaped two
voung Canadian or American
girls, who were bheard utter-
ing with great scorn that the
whole affair wuas * phoney.™

PEACE

They had been doing things
for peace for years, but

nobody had taken any notice,
or just laughed at them.

The most instructive part of
the event was the distribution
of a reprint of remarks made
in America about John Lennon
by cartoonist Al Capp. Appar-
ently the creator of Lil'
Abner, a singularly successful
strip in US newspapers, con-
siders Lennon * insane.”

It was also stated that the
only people doing anything
tor peace were fighting in
Victnam,

Which suddenly made John
Lennon and Yoko Ono’s
crusade even more vital, im-
portunt, and above all sane.
Thanks for the drink — and

here’s te peace.
-—CHRIS WELCH
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ARZACHEL o

Kothing is done, nothing is soid

Z. 1003

But don't make the mistoke of thinking us deod
I shouldn’t donce, for I'm afraid in that case you'il have  fall
We've been wotching you over the gorden woll for hours

The sky is darkening like o ¢tain

Something is going to fall like rain

And it won't be flowers.

Distribution by: B.IR.D. Uistributors
Zel Records, 63 O1d Compton Strees, London, W.1
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ANDY Fairweather
Low doesn’t exact-
ly look like Cassius
Clay. But he at first
fought quite a one-
man battle to get
“ Hello Susie” put
out as the A side of
the Amen Corner’s
latest single.

But, like all determined
campaigners who be-
lieve in a worthy
cause, he shrewdly
enlisted some strong
support to ensure
that ‘ Susie” was
given the “amen”
over the flip side, “At
Last I've Got Some-
one To Love.”

Problem

We had made this double-

sided demo disc," says
Andy. “Right away, 1
knew *Susic' was the
title I wanted as the

A side. | said: * Yeah, this
is it!’

“ But others didn't feel the
same way. Qur record
producer, Shel Talmy, for
one. And also Immediate
Records

Mind you, we hadn't been
faced with a similar
problem before, We
always knew which song
we wanted to put oul

THE HINTERLAND between pep
and Jazz is proving musically, of

not always financially,
profilable to a number  of
groups these days. One of the

most interesting Is Circus, cur-
rently doing regular spols at
the Marquee and frightcning
the life oul of more cxaulted
tops of the hill.

' One criticism we are getting
az the moment,” admits the
group’s Ma) Collins, '* s that
the pop audiences say we are
wlaying  Jazz, but a  jazz au-
dicnce would say we were pop.
Actually, we don't profess to be
Jazz musicians bul we do like
that sort of music and gp
ryoi 10 progress towards il.
But w, like the folky side as
wiell and | think that shows in
what we are doing,

 We don't improvise all that
much,  We like to work 1o
arrangements hecause we think
it becomes boring now i a
group just gels up on stage and
plays. Audiences are ready to
bear something a bit dilferent.”

Circus  2'arted out as  Lhe
backing group for Phihp Good
hand-1alt.

I seems remarkable to us
how much we have progressetd

since  then,”  says Mal. * we
vere a bt Inhibited then, we
viere afraid of pultlng our foet

N was a big “tep when
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BY LAURIE HENSHAW
But we had these two old friend of mine. I liked *“Well, we would have
songs, and I just wanted the song from the outset, preferred another night
someone to back me up. 1 and I asked him what from Tuesday,” says
wasn't going to change could be done with it Andy candidly. “And we
my mind. when 1 first heard the would have liked another

“ So, before we went on a
date to Germany, e
gave the demo to Jimmy
Savile to get his opinion.
We think he’s a pretty
good judge of what is a
hit.

Played

Then, when we were doing
TV in Germany, we got
the opinion of the pro-
ducer there. Finally, on
our last four ballroom
gigs. we played the songs
to see what sort of
audience reaction they
would get.

“When we plaved ‘Hello
Sussic‘ on stage, people
thought it was one of the
best things we had ever
done

We had added a trumpet
— FEddie Thornion — on
the recording. We needed
this {0 give the sound the
right sort of bite. But it's
not su necessary on our
stage performances
there's so much scream-
g poing on anyway.

Roy Wood, of the Move,
wrole “llello Susie ’
specially for us. Roy's an

CIRCUS: regu’iar M

Phil left because it meant we
were exposed, out on our own,
and we had (o do something.

' We all work on the arranyc-
ments  and  thouyh  we have
wrilten a few things we are too
worried about using original
materfal there §s a lot of
good stuff which we can do in
our own way

‘' We have signed with Trane-
atluntic Records who arc  the
Idcal company for us becausc
they  are not  worried ahout
getting a single out, We hope Lo
have a  LP ready by the
autumn.**

arquce spot

tape. When 1 heard what
he did do with it, 1
endeavoured to convince
other people that my
faith in the number was
right.

“ Shel and Immediate
thought it would get in
the Top 10, but they
wanted a No. 1, and they
didn’t think it was quite
that. But I never had any
doubts it was a fine song.

And 1 hope Roy will
write more for us."”
Losing
Did Andy — idol of the

teeny-boppers — feel that
the Amen Corner's scene
was losing way 1o the
underground groups? Es-
pecially as the Amen's
concert at the Royal
Albert Hall's Pop Proms
did not exactly have the

walls of that august
venue bulging at the
seams

True, the fans who were
there went wild with
delight. But were some

empty seats an indication
that the fave rave groups
were beginning 10 wane?

* Circus—fighting
that jazz labelling

Mal

feels
good dcal o the bluces yroups,

" They heiped to broaucn the
mind of the public any make

that pop owes a

them ready to accept  other
forms of the music,” he thinks.
He agrees, however, that |t

can he dangerous to get {ayged
as oo * jazzy ‘' by the fans.

“ You have to fight against
the jazz labe! because people
think that means the music is
dithcul,*” ne says. ** But we do
respect Lhat sort of music and
we want 1o progress as  musi-
Clans.”—308B DAWBARN.

venue. The Albert Hall
isn't exactly the ideal
place from our point of
view. It's too big.

But we’re doing gigs four
or five times a week, and
we still generate the
same excitement we ever
did. It’s the same all over
the country.

“It's true in Ireland, too.
Once, only Northern Ire-
land reacted in this way,
but now the North and
South are becoming just
like Britain.

“And we've got a ‘'live’ LP
coming out that was
made at the Royal, Tot-
tenham. That really cap-
tures the excitement of
one of our performances.

“It's only America that
doesn’t take too kindly to

1
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We've

Corner.
never yet had a hit there.

Amen

n Britain, we can get
across to the kids with
our stage performances.
But the Americans don't
know what Amen Corner
are like. But's it’s no
good attempting a tour
there without a hit record
to back it up.

Rubbish

“Now the Nice is the type

s

A

of group that appeals to
the Americans. Their
musicianship is so good.
Not that we play rubbish
— but we're aiming at
the youngsters. and we
shall keep on catering for
them.

But I must admit that the

Nice is a too-much
group.”

generous compliment.
But. Amen Corner have
absolutely no worries
while they can leap
thirteen places in one
jump in the Pop 30. As
they did immediately
after '‘Susie” made her

first appearance.

Tony Joe White

x sings

'WILLIE AN

D LAURA

MAE JONES

.‘(‘ y 24
he wrote it

and he knows what he’s
singing about

45 1pm records

| Monument Records A division of The Decca Record Company Limited
Decca House Albert Embankment London SE 1
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B DIiirY MIKE RAVEN 18
A MAN WHO HAS DIfLY
INVOLVEID MIMSELF IN [VIRY
ASPECT OF YHI ERITISH BLUIS
AND RCB FIELDY. MHIS WEIKLY
RADIO ONF $HOW DISPINSTS
BOUNOLISS INFORMATION AS
WILL AS GIVING AN TXCIL-
LENY INDICATION OF MI§
MUSICAL TASTES, MI TOOKX
BLIND DATYIL STRIQUSLY—TO
THI EXTINT OF SITTING WITH
His BACK TO THI RICORD
PLAYER sO THAT N
WOULDNT PRI TIMPTED TO
LOOK AY THMI LABELS Of
DISCs PLAYED

FREDDII{ KING: “ Play

It Cool™ (from
the Atlantic album
“Freddic King Is A

Blues Master > 588 186).

Curious! Among the
many Americans on the
modern blues scene I am
all at sea unless 1 know
the record. It's a B.B.
King style of guitar
although it doesn’t bite
hard enough to be him.
The voice reminded me a
little of Spoon. Who is
it> Ah, Freddie King —
no wonder | didn't recog-
nise it. A great showman
with a colossal stage act
but slightly a one-number
gentleman —_ it's
* Hideaway " or nothing.

HARLIE BYRD:

" Spring Is Here”

(from the CBS Realm

Jazz album ‘Prelude”
52190).

Stifling the temptation
to say its Blind Lemon
Jefferson during his
classical period 1 have to
admit I haven't an idea in
hell. 1 have, for many
years, insulted that noble
instrument the guitar by
trying to play it myself.
But I am baffled by the
semi-classical, semi-jazz,
semi-folk technique on
this one. And jazz is my
blind spot.

OE TURNER: *“Flip,

Flop & Fly " (from

the Atlantic album

* Classic Rhythm &
Blues ™ 587167).
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Big Joe Turner! Early
rock-and-roll and a
sound that I am very
fond of indeed. The
number itself survived
right through the great
days of rock and, possi-
bly, I preferred the ver-
sion by Jerry Lee Lewis.

USTER BENNETT
AND HIS HQUSE

BAND: “Bright Lights,
Big City” (Blue Hori-
zon).

I must say I like this
very much. It's full of
nostalgia. I have no idea
who the performers are.
It somehow reminds me
of the sort of sound

people were striving for
during the great days of
Eel Pie Island R&B five
or six years ago. I really
do like it a lot.

EORGE SMITH AND
THE CHICAGO
BLUES BAND: “ Mellow
Down Easy” (from the
Liberty album “A Tribute
To Little Walter ”
LBL83218E).

More Chicago type
urban blues sounds. Very
definite harp at the
beginning. Could this be
on a new LP by George
Smith?

I haven’t yet played it
on the show — shame on

Raven and double shame
on Liberty who
didn't send me a copy. |
heard an American copy
once a long time ago but
1 don’t remember this
particular tune.

LASTIC ONO BAND:
: “Give Peace A
Chance ™ (Apple).

Well, 1 let that play to
the end of its full 19]
hours because it is only
by the repetition that the
record makes its point.
For my money 1 much
preferred “ The Ballad Of
J and Y " because of its

antique, baroque rock
style.

What I think John has
tried to do here is to
provide a permanent
chant as an opposition to
“We Shall Not Be

Moved " for all demon-
strators from henceforth.
And it's a better tune
than ‘‘ We Shall Not Be
Moved.”

EA AND SYMPHONY:
‘“Boredom ” (Har-

vest).
I haven't a clue. It
sounds nearer John

Peel’s bag than mine. I
suppose 1 ought to be
able to guess something
from the instrumentation
and I thought I heard 12-
string  guitar, drums,
recorder and marimba. I
very much liked the verse
shapes but thought the
whole thing was let
down by the obligatory
fortissimo chorus.

LEN CAMPBELL:

‘“ Where’s The

Playground Susie”
(Ember).

Which version this is 1
don’t know but the song
is making a considerable
noise at the moment.
Unfortunately, I myself
can't stand these semi-
significant, prettily tuned
dishes of weak tea.

[OU REIZNER

sings a great version of

ON DAYS LL

BF 1794
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The big ballad from the

film'TE

Go for it!
PHILIPS

, ITALIAN JOB!

PHILIPS

&

l KE AND TINA

TURNER: *“ Crazy
'‘Bout You Baby ” (Liber-
ty).

A shot in the dark —
is it Tina Turner. I'd
never have guessed from
the style of the song, but

it was the actual voice
that pave it to me.

lke and Tina are a
bewildering pair of

artists in that they seem
to appear on every label
in creation and each time
with a different style of
music. This sounds to me
as if it had a large Blue
Thumb print impressed
on its infant forehead.

IANA ROSS AND
THE SUPREMES:
“No Matter What Sign

You Are” (Tamla
Motown).

Gazing deep into my
crystal ball Old Moore

Raven sees three young
coloured ladies floating
before his eyes assuring
him there is no truth in
astrology. There is also
singularly little R&B con-
tent in this disc which,
for that reason, will no
doubt be a gigantic hit.

BOB AND EARL:

“ Everybody Jerk ”
(Warner Bros).

The problem for me
about this, is just when
did they make it. I'm not
yet totally and absolute-
ly 100 per cent convinced
that all the mystery
about who has appeared
under the names of Bob
and Earl has been entire-
ly cleared up. Never-
theless, allowing for its
slightly dated sound, I
think its a pretty fair
dance record.

OHNNY WINTER:
“I'm Yours And

I'm Hers” (CBS).
Oh dear, the blues has
a lot to answer for. If this
was made by a group
with a powerful selling
image it will be a hit. If
not I see little hope for
it. The balance is atro-
cious and I couldn’t pick
out one single word of

the lyric.

Who is it? Johnny
Winter, ahhhh! A most
controversial figure.

After I played one of his
earlier tracks on the
show, one young lady
was moved to write that
it was the greatest sound
she had ever heard.
Whether she had just
undergone an operation
for congenital deafness
or not, I don’t know. For
me, now is the Winter of
our discontent (does full
Shakespearian gestures).

oM PAXTON:
“Crazy John?”
(Elektra).

Again, I've no idea
who it is, but when it
started I thought for one
glorious moment, say for
about three bars, you
had dug out an Told
American record vintage
about 1956, which is dear
to my aged heart. But of
course, no such luck.
Bring back Johnny Cash.

L KOOPER: ‘Hey,
Western Union

Man ” (CBS).
Mr Kooper is\ very

clever and very highly
thought of. But when
you compare this with
the earlier version by
Jerry Butler you have an
almost perfect argument
as to why the cleverest
and best-intentioned
white singers are ill-
advised to cover records
by their black brethren.
Note, for those in doubt,
the Jerry Butler one went
under the title of *“ Send
A Telegram.”

LOOD and butterflies

as a Stone in white

yells at a quarter of a

million children squatting
in the dust.

Swastikas and steel hel-
mets as the Rolling Stones
reconvene — for free,

We all thought it couldn’t
happen twice. But some-
how the magic worked, as
it did for Blind Faith and
their concert in London's
Hyde Park.

The concert was too big
and long for comfort.
There was worry, sweat
and a few lost tempers. But
no disasters, no seething,
rampaging mobs. The music
got played and most people
went home unscathed.

Until 24 hours before the
first of a succession of
groups began to play it was
uncertain  whether Mick
Jagger would go ahead with
the concert f{ollowing the
death of Brian Jones.

UNREAL

But the storm of cheers
that greeted the Stones as
they finally appeared on
that hot afternoon, and the
respectful silence accorded
Jagger's tribute to  his
friend, proved the right
decision had been reached.

In retrospect, what did it
all prove? Was it a beauti-
ful manifestation of com-
munication, a victory for
the defenders of pop music,
its exponents and fol-
lowers?

Whatever social signific-
ance one can attach to this
extraordinary event, for the

THIRD EAR: 90 per cent improvisation

observer of human frailties,
it was a field day.

Any incidents that occured
were the inevitahle results
of any mass of people be-
ing in such inescapable
proximity. A few fell out
of trees and hurt them-
selves. Some threw Coke
cans and hurt others.

Arriving at the park at

midday, the atmosphere
was alreadv unreal. In the
subways under  Marble

Arch a couple of hippies
played flute and bongos,
while  passers-by  either
danced or scowled.

At the park entrance ice
cream men were selling
ninepenny ice creams for
half-a-crown or even four
shillings. Vendors  sold
colour souvenir editions of
the evening papers. Endless
streams of people were
walking at a brisk, purpose-
iul pace towards the Cock-
pit, the now famous * natu-




e magic
orked’

amphitheatre.” {ringed
trecs, near the  boat
nimed Serpentine.
A low pall of dust hung
¢r the already vasi crowd
the prass vellowed and
sun blazed Heat was a
\ior  prablem, with bhoys

d pirls fainting by the
re.

A huge, sophisticaled
v had been crected by
anada TV, decorated
th palm trees and a
ud new Rlackhiil Enter-

ses banner. It was a far
¢ irom the low nlaiforms
the first f{ree conceris
d summer.
Behind the stage was 2
»ss and artists enciosure
an oasis of caravans,
trolled by a team of self-
‘led Hell's Angels.

TRUCE

Many misiook them for
army of invasion until
vas realised they were

1cial stewards, orpanised

the BIT information
vice.
Dressed in Nazi helmeis

ots and badges witn long.
1k hair, thev ithrew con-
sion into the hearis of
»ds, hippies and ordinary
ungsters. ‘VWhose  side
re they on?

Thew proved guiie harm-
s and helpful beneath
eir terrifving garb. They
uld obey only the orders
their chief, Wild Child,
d ihe requests of com-
re Sam Cutier, the most
portani man in Hyvde
rk, apart from Jagger.
The Angels came from all
pund Londor to act as a

pohice force. The truce be-
iween them and the Meiro-
politan Police was enter-
taining to waich.

While ihe Angels ialked
joudly of " belting " anyvone
who disobesed. in practice
they were more gentle and
humane than any of the
hired thugs who usuallv act
s0 abominab!y at the pay-
ing kmd of festival.

INANE

Just before 1 pm Sam
Cutler of Blackhill told the
crowd: “ This is an historic
occasion and the press of
the world are here. This is
the crucial concert for the
whole pop music scene in
London.™”

Sam didn't have 0 ex-
plain. It was a broad hint
that self-discipline and re-
siraint were vital. And few
people could be so success-
ful in communicating thesc
ideas. Cutler's was the
voice of reason. sounding
round the park, informing,
warning, advising. He did a
difiicult, responsible job
with greai s¥ill and c¢arned
considerable respect.

Tne crowd were hot,
tired and bored after spend-
ing a night and morning in
the park, and the Third Ear
Band had the task of break-
ing them in with their
gentie, lulling music.

King Crimson brought
the first wave of excite-
ment with their heavily ar-
ranged and powerful per-
formance, culminating with
a dramatic interpretation of
Holst's "Mars™ from the
Planet Suite.

Screw and Alexis Korner's
fine new group both played
well and the Family were
one of the big musical suc-
cesses of the afternoon.

Roger Chapman's strange,
bleating voice, accompanied
ov a penny whistle is one
of the more positive experi-
ences in proup music. Robh
Townsend plaved the first
and last drum solo of the

afterncon and it was pood
and {ast.

When the Battered Orna-
ments took the stand, freak
out dancers in the crowd
were selfishly on their feet
despite  repeated  requests
to sit down they made
themselves  look  foolish
with their inane twitching.

Around 5 pm the sun
mercifully disappeared be-
hind some cloud for a while
and the temperature drop-
ped a little. It was nearly
time for the Stones to make
their first appearance for
14 months.

1 saw Mick Jagger dres-
sed in white, I saw Mick

Tavior dressed in blue,
then came Charlie Watts,
Keith Richard and Bill
Wyman.

I heard the huge cheer
that went up as the Stones
arrived on stage.

“ Right, everybody cool
it!" velled Mick. But there
was no need for aggression.
“1 want to try and read
something for Brian,” "he
explained.

POEM

Total silence. Just a baby
crying somewhere. Mick
spoke carefully, a poem on
death by Shelley. As he
finished  speaking 3,000
butterflies were released.
Just at that momenl a2 Hells
Angel brushed by me, sup-
porting a boy with blood
all over his head. His hair
was matted with blood. He
was stunned perhaps by a
flying can. Butterflies fell
all around, some dead, some
alive.

The Stones, with Mick
Taylor where Brian Jones
once siood were playing. ..
“ Jumping Jack Flash™ . . .
“ Have Mercy " . . . * Satis-
faction . and finally
* Sympathy For The Devil™
with Ginger  Johnson's
African drummers joining
in.

Taylor played very littie
lead guitar, and I could
barely hear Charlie or Bill,

\
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PICTURES
BARRIE WENTZELL

but it was a nostalgic, out-
of-tune ritual that summed
up a decade of pop.

l.eaving the park, pirate
ice cream men were still
overcharging, hysterical
Africans were ranting at
Speakers Corner, the flute
and bongo players were
still at it, and next to the
souvenir Rolling  Stones
edition of the evening
newspapers a placard read:
“Mick Jagger cited in
divorce suit.”

ROLL ON THE 1970'S.

make you listen

the days of The Dig Bash,
when  groups  scnt thelr
Jicnces stark mad with noise,
ve scemed & slrony fikeli-
o of camplainty from races
edilng on reighbouring  ga-
es. abost the racket  we
hmen were ¢rcaling.
tollo, this s the planct
o here,  Just north  of
rormcdi.’” crackles the mes-
in the ¢ars of a tartled
5 telescope opcrator,
1 say, ¢an yovu cdo something
ut the noisc old chap? Much
we chjoy the wio and Pink
yd out here on dull Clotto

o ce suns, high mcthane
tent. weverot iwo star
Feis). the racket tends to
et our haghly delicate

yous systems. Can you hear
» No -— & can’t hcar you
wer !t

PEACE

it now gGrowps arc cooling
3 ali over the globe. Cream
me Glind Faslh and ook a
down from shecr volumec.
n  Mayall dipensed  with
avs i search of peoce.
he ultimate dre the Third
Band who proudly claim
can  aclwaily lull  their
Jence into o trance i not o
P. refreshing steep.
crely cocking onc edr to the
nd of Glen Swecney, Richard
. Paul Minn: and et Davis,
cver, is enough to convince
of human intelhgence at
.
nesr

music {5 demanding,

yguing and unique. A non-

BY GHRIS WELCH

clectric  band. they featurce
Richard on violin, Paul on oboc,
Xel on ¢cilo and Glen on tabla
and hand drums. They have
anly been  operating a  fow
months and arc quickiy gaining

recognition  for  blending  of
Eastern and Europcan
inHucnces.

A recent highlight for them

way, an appearance on the Blind
Faith free concert.

They arc managed by the old
firm of Blackhll Enterpriscs,
and  have their first  album
" Alehemy ™ relcasced on EMI's
‘“ohay " lalcl, Harvest,

Although they arc
Underground, they arc
cheerfully (burp) pop.

Ex-bebop and frce drummer,
Glen Sweeney Wld me this week
that his current favourite sound
is ** Dizzy " by Tommy Roc.

(guip)
also

‘“1 got some gyreal rhythms
off that one. M was groovy,"”
said Glen sounding mildly sur-

priscd, as we drank taste-proof
¢ollice in a plastic cyy palace.

I complimented Mr Swecney
on  their Hyde Park perform-
ante. " Ycs, we sound good in
the open air. That’s how il
staricd rcally. Mc and Dave
Tomlin, & Jazz tenor player,
used 1p play in the park as the
Sun Trosiey.

‘“We got  bLusled by an
incredible amount of park fuzz.
This was before tne oificial free

concerts started, in the summer
before last. Somcbody recorded
a tunatic conversation hetween
ug and the furz on tapc.

“1 reafly don’t know what
nusic we were playing then. It
was all under the influence of
the blg turn on of UFO. | used
to play a full kit of drums until
they got stolen. Then 1 got hold
of some hand drums. There are
always a lot of drums hanging
around Notting Hiti Gate,

" We started the Third Ear
Band proper at the end of last
summer, Before that it was half
cleetric. But the clectric lead
guitarist wasn’t 100 successful,
and when he left, we found we
had an all acoustic group.

WEIRD

* Then Blackhill signed us up
for what rcason | don't know. It
vias on the strengtp of onc
church hatl audition.'

' We'd rather pceople called
us a pop yroup. Wc do ragas,
that aren't really ragas at all,
ond unless we get 3 turned on
promoter, we get inte some
weird scenes. At Horwich once,
when  the promoter saw the
audicnce sitling down and clos-
ing their cyes to our music, he
accused us of putting them to
sleep! Complete paranoia. So |

imagine we wouldn’t do too well
on the Pop Proms.

“H’'s  just a question of
advertising. We've stayed very
much Undcrground — no
photos — and | think this was
necessary so  people wouldn't
put us in a bag. We'd rather
they just came up and heard us
without ANY preconceived
idcas. | supposc it is a bit
shattering to scp violins and
cellos.

IMAGES

‘1'd say nincty per cent of
our music is improvisation. IU's
not vreally Indian music, al-
though we use a drone instead
of the usual bass line riffs. The
music draws from cverywhere.

1 think our appcal s that
audiences can draw their own
thing from us. We¢ make 0o
announcements and none of the
numbers have titles. Pcople In
colleges we play come up after
and say they can get fantastic
images in their mind when they
tisten. We can offer a complete
drcam. The old Celtic bards
used o have the same ability.”

“* AL Hyde Park we had a
beautiful audience, but if you
yet a bad audience therce is not
much you can do about H.

'*WE ONCE HAD EIGHT
DRUNK RUGBY PLAYERS YEL-
LING DIRTY SOMNGS AT US. WE
PLAYED QUIETER AND QUIET-
ER. iN THE GHD THEY
SCEMED ASHAMED AND SHUT
UP. BUYT ) STILL DON'T THINK
THEY DUG THE MUSIC!"

MELODY MAKER, July 12, 1969—Page 15
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Julv (R

An old
‘Welsh folk

tune from

Tommy Roe

"l‘()!\l\l\' ROF:  tH{eather Honey 7 (Stateside). A

v hacking

Vit

and

ollv vocal. And if that

sounds 100 much hke pidgin English (7 You likee

caichy backmmy
mehaly reminds
tune

Cant ¢ re
the Strangler <ang st while
AW Ooaps fown from the
h N the unsuspe Ay
Fagitsh  daring  th 1th
Century

Tommy will swoeop on the
chart. but be repelicd by the
combined weight ! English,
Izisih Welsh  and  Scots
record fans me thinks.

Frui

GRAPEFRUIT: * Deep
Water (RCA \ictor).
Heaviest vet from the four
pips with a solid backbeal.
end remarkablv restrained
brass section

The fruity ones have
suficred severe sel backs in
their career. and they never
seemed 1o get ofl  the
ground &s teeny bopper bait.

Perhaps they can make 1t
by appezing to buyers of
heavy pup That's 2 new
categors | iust invented, by
the was. Do you like 117 )
wear it all the time during
eaplosions

JACKIE WILSON:
* Since You Showed Me
How To Be Happy © (MCA).
One of America’s seemingly
incxhausithie  supply of
quainny male singers, Jackie
deserves a hit  wiih  this
brigh! up tempo, piece of
sw.niny soul

GLLN CAMPBELL:
" Where's The Playpround
Susie © imber). Last fime |
feviened 3 Glen Campbell
sinpie ihere was a public
nwitery  Tojal strangers ac
Casted me In puhs  and
pouted hever over my hrad
ot strange vaths

NEXT WEEK

NEW STONE
MICK TAYLOR

IN

BLIND

e

rmber which ore, bu

one mighi well add that the
ne of an old Welsh national tolk

I think Rlodwyn

Record company bhosses
sent abusive missives
through the post. Fans
shrieked hysterically down
my  telephone. Dustmen
staged a 24 hour strike. A
day of national mourning
was declared in Tasmania.
Now it can be re-
vealed ... Gien Campbell is
a fine singer. This is a
beautiful song. It will be a
hit. The arrangement s
superh. The Fmber label
design is strikingly attrac-
tive. The pressing is of high

quality. The stop grooves
work perfectly.
And Jim Webb sure

writes a mean song.

Hairy

BOX TOPS: “ Soul Deep ™
{Bell). Have you ever had
one of those days? Take
last Michaelmas for ex-
ample A taxi driver tnla
me: “Don't do me no
favours. 1 don't like short
journevs.” when I asked him
o drive me from  Fleet
Street to Chelsea.

A team of skin heads
took over the altractive pub
where |  was intending
imbibing. and discussing arf,
scier.ce and philosnphy with
iz ro, shotographer  and
trusted colleague Jiving K
Wentzell

Abuse  and  paranoin. It
rained heavily. The drains
stank and Southern Region
trains were delayed owing

staff  shortages. So in
times of siress hke these 11

DATE

DON'T MISS IT

to maintain a
uplifting

is essential
supply of happy
pop singles.

This is not such a record.
Himmel!

GLASS MENAGLERIE:
“Do My Thing Myself"
(Polydor). By jove, this ali
sounds faintly disgusting
How does one do one's
thing, oneself, i ask myself?

Is this a reference to
sculpturing graven images
of oneself from papier
mache? Or some strange
rite  practised with in-
cautious frequency thrcugh-
out the Western world?

Anyroad, it rocks like
Bloito the Wonder Drink.
and will surely do SOME-
THING in the chart

Stick

ART MOVEMENT: “ Yes
Sir...No Sir"” (Columbia).
Not so much bubble gum as
licquorice stick music. Do
you remember peany ice
blocks? Quite tastless, but a
rar¢ treat jor us war time
habies.

How well 1 recall the
blitz and trudging through
the ruins to find the only

GCRAPEFRUIT: suffered severe set-backs

sweet shop biasted to hell.
Damn those Gotha
hombers.

ELEPHANTS MEMORY:
“ Crossroads Of The Step-
ping Stones” (Buddah). I'm
sorry, it's no good, I just

can't remember how this
record goes (Whislle,
whistle, hum, hum — no
that's not it)

I know, let's ask this

passing elephant: * Hi man,

Say have you ever tned
smoking through a trunk?
It’s a real turn on. This
record? Well babv, like
forget it.”

DARRELL BANKS: “ Just
Becaus¢ Your LlLove s
Gone " (Stax). Pain is a
recurring theme in many
sou! hallads. Usually the

pain is caused by a missing
mistress.

I can barely describe the
feeling induced by the
sudden departure from MY
life of Gladys Boot, seven
feet of hroken-nosed temp-
tatinn  from  Wimbledon
West. Ah, what a woman
What a merry dance she
lead me One moment it
was hrown ale, fish suppers
and romance in a parked

1953 Ford Zephyr. Then it
was the big brush off,
She had found Horace

Twitfeatures, the gay.
super, successful charmer
from Accounts.

It wasn't until many

years later 1 discovered the
secret of his success lay in
the fact he had a removable
arm rest in the back seat of

HIS 1953 Ford Zephyr,
whereas mine had been
jammed open by Mavis

Oatmeal sitling on it, the
foolish creature.

Mime

DAVID BOWIE: “ Space
Oddity " (Philips). David is
a talented young man who
has written many fine songs

and now concenirates on
mime  shows He once
produced an interesting
album, which 1 lost at a
party in Farls Court and
have never seen since

And indeed, Mr Bowie
has never really surfaced

from his own underground
line This Bee Geeian piece
of music and poetry is
beautifully  written, sung
and performed

Strangely, it could be a

\

PO

s
s . aonanl

hit and escalate Bowie to
the top.

DENNY CURTIS: “The
Message " (Plexium). An un-
mistakeable Chris Andrews
song and a hit in the
Caribbean. Denny is an ex-
member of the South-
landers group.

He sings brightly and the
backing has good honking
saxes and rattling conga
drums.

NEIL DIAMOND: ‘ Sweet
Caroline " (MCA) A lifeless
and dull performance with
backing that gives the
impression most of the
studio population were
asleep at the time.

But nay! Whal's this!
Suddenly the studio comes
alive, as Neil wakes up and
slarts raising his voice But
then the hrief burst of
excitement is over and it's
hack to doom.

A miserable record

Why?

JOHN FRED AND HIS
PLAYBOY BAND: *“Silly
Sarab Carter (Eating On A
Moonpie).” (MCA). The title

reminds me of “ Little Sally
Walter ™ a hit by the Savoy
Sultans in the late thivtics.

This record reminds me
— 1 must {ill both ears with
cottonwool whenever John
Fred transcribes any future
bilge to wax. Bilge.

BOB & EARL: *“Every-
body Jerk* (Warner Bro-
thers). Why?

Smash

ANDROMEDA: *“ Go Your
Way ” (RCA Victor)., Yvah,
smash them puitars boy.
and thrash them drums.
Gonod, vivlent stuff and one
to excile the youth of
Britain to  unparalleied
hvsteria and uncentrollable
rioting.

1 feel like taking a small
hammer with me down to
Jukebox-On-Seiu nexi week-
end (or " dahn the coasi”
as we sav in the moron
trade) and stamp out civilic
sation

Aye, the stufl that revolu-
tions feed on

J. VINCENT EDWARD:
“Run To The Sun ™ (CBS).
One thing 1 like about J.
Vincent Fdward. He sings a
fair drop of song. Another
good point is his amazingly
vital performance in Hair.
And, by thunder. vet ano-

ther noted facel, is a
swiftness in setling up
drinks in certain showbiz
hostelries.

Come to think of it ...
forget the first part and
concentrate on his later
quality. J. Vincent presenls
us with a fine ballad which
gives full rein to his
unusual and instantiy
recognisable vocal style.

Highly recommended.

Treat

MATT MONRO: “On
Days Like These ” (Capitol).
A song from the film The

Italian Job scored by
Quincy Jones and Don
Black, pleasing and dis-

tinctive in sound, but rather
short on lvrics, being too
ready to drop into *la, la,
la,” after only a few bars.
Not a great song. but it's
always a treat tn hear Matt

at work

QUOTATIONS: *“ Hello
Memories " (CBS). Noisy
but  enthusiastic rave-up
from the lads. with an
intelligent  string  arrange-
ment bhehind strong lead
vocals.

It has all the character-

istics of a good juke box
and radio hit.

out of meodern musical

The real meaning of

than musical (for example

one degree or

time been, to
never wholly

ground ”* but

lecturer In English a1 Warwick

vision show, Nice Time.

Germaine  has  emerged  as
one of the underground’s mast
lucid and anxlytical advocutes,
not fust from a musical point
of view, bhut on s  much
hrouder sroni, and has regu-
larly expounded her thoughts
and opinivns in  the under.
pround publication (/.

association  with  the
soes back  to s
birth in her native Australia
some years apo. In Sydoey,
she was a member of o group

Her
magasine

ol peopli who called them:

Understandin

UNDFERGROUND is a term that may well fall
vocabulary
misapplication, disuse as a result of misuse.
undcrground
of activity s more related ta socio-political aspects
anti-establishment)
which most ol tedav's pop music is nel,
Progressive maybe, but underground in the true
sense of the definition? No, there are few, if any,
groups who can really be termed * underground.”
The Wha, the Beatles, the Stones have at some

committed,
nut so far as, say, the Fugs, the MC5 or David
Peel und the Lowes LRast Side in the States.
“The underground has been called all kinds ot
diflerent things and the main difficulty | detining
it,” says Germaine Greer, PhD,, M.A, H.A. and
Or you may recognise her an the Golly Girl, one
of the zany team of Kenny Fverctt's Granada tele-

5

ot

through

ds  an  area

“under-
least

another,
at

University.

selves  the  Libertarians, uan
underground  proup  in the
sociul  and  political  sense.
Even dn thelr musical tastes
they were striet shout what
they  listened to, tending 1o
only accent the more  pure

forms. ' Bob Dylan didn’t even

make it with w8 reculls
Germaing, “ although now [
think  *Nashville Skvline * s

the most subversive record he
has  made. After all, there's
rothing more subversive than
being happy.”

Looking  at

the  curreny

the underground

GERMAINE GREER

Germaine
points to only one group who

scene  In o Britain,
she feeds as belng anything
like underground and they are
Mick Farren’s Deviants, " Can
vou imagine me getting along
with the Amen Corner or the
Love Affair?”

Says Germaine, “lhe
Devignts want  to  radicalise
their audiences and they get
annoyed when other  groups
who should be doing this, cool
vut the audicnces Instead.

“ Anything  that has  guts
has  come {rom the under-

ground. The Stones are a good
example of this. They began
to sing so directly and so ugly
and although they became
famous, they still have con-
tact  with the underground,
they still refer to it with
songs like ' Street Fighting
Man,'*

One of the problems aboui
the so-called underground is
the use, or the mis-
interpretation, of the word
itsell. ™ Decjuys have found
the word recently for the first
time. As soon as they hear a
funky guitar sound, they say
I’s the latest * underground *
sound.

“The situation is full of
contradlction. Groups that call
themselves * underground ' lay
themselves on the line and
become part of the * establish-
ment underground.’

“You have to  decide
whether  you ure going to
belong (0 the wunderground

and treat everybody who lsn’t
with suspicion, in which case
what vou uchieve 1s a sense of
burity  which Is & negative
thing as any virgin knows,
“The medium has got to he
A miss  one,  still  owned,
unfortunately by the estab-
lishment. You can opt out or

us:-.Qu- establishment. Every
musictan  who has got a
racording contract knows he
Is poing to have a hustle. The
underground in New York is
much stronger because there
are stronger pressures to
teact against. In England the

hustie -is more subtle and
people get conned easier,
In  what ways can the

underground make any kind
of gesture against the pow-
erful monopolies of the music
industry? Germaine suggests
one. That is the selling of
large quantities of anony-
mously recorded tapes and
albums, “sold anywhere, on
Strect corners, so that there
are all these good sounds
golng  about besides those
available in the shops. Last
year  when people were
flogging  Dylan tapes, they
only managed to sell them to
rich people in the end, but it
wis  underground because it
prevenied the money petting
into the hands of the estab-
Ilshment.

“The underground  here
though, s feeble but pop
music, some of it anyway, Is
sl revolutionary. Music as
loud and direct as that can't
ba anything else.— TONY
WILSON, .
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JOHN HAMMOND'S face
was creased in the Kind of
grin he must have worn
he discovered
Count Basie Band all those

when

vears ago.

The people ai the cocktail
party in the Rainbow Grill,
above
the ity of New York, were
behaving as they must have
theyv firsi
Benny Goodman or Tomunv
Darsey in ihat polden age of

that 1azz room high

done when

swing.
Thev

werrn't a

spraking—had come
them. not in  tired

rent pop songs

Combination

heard

young  crowd,
They were the people who had
Hstened 1o Coodman and Dorsev
and Shaw and Crashy  Anc :
all these bands — ina manner of
topeiher tor
re-creatians
hut ir fresh and sparkling treat
ments of 27z standards and cur-

We  were

ing for

Lou

trombones; Bud Freeman,
Ralph Sutton,
bass; and Gus

sax,

Hagpart,

drums.
Hammond

is rediscovering good
music.

it

1 talked for a speil with Yank
Lawson, :all and striking looking
and stili plaving the Herce trumpet
that sparked so many Bob Crosby

classics.

Rounder

“We all feel that this is the
best bano we have ever plaved
with,” he told me. *“There's a

fecling among the gurs in the band
that this is what we have all been
. . . that this is it at

waiting for
last.

“1f vou get the chance, tell the
people over in Britain that this is
just good music plaved by good
musicians. That's all we want to
be judged as. Everyone in this band

They've been in
big bands, in studios, in
leading jazz groups, you
name it we've all done it at
some time or another. Now
this is our thing.”

He broke ofi for a few
minutes to  listen 10 his
trumpet pariner, the smal-
ler, rounder Butterfield, pla
a beautifully singing, glori-
ously tender version of
“Summertime,” laid his
trumpet carefully aside to
join the applause and then
continued.

“You were asring me
about plaving pop songs like
“Sunny,” “Up, Up and
Away,” * Taste Of Honey,”
" Mrs Robinson” and the
others we do. They are all
in our buok because we
think that they are good
songs. If we didn't
wouldn't play them. When
1 went with Ben Pollack
way  back in  the early
thirties we were playing the
pop songs of that time . . .
a whole lot of them have
become standards now.

can play.

Choice

“ ilag (Bob liaggart) does
most of the arrangements
but some of them have been
done by Bob Wilber,tou, and
wa are butlding up quite a
book. Yet we are not re-
stricted in cur choice, We
can let uny of the puvs get
up there with the rhythm
section to do their favourite
numibers., Billy can du bal-
lads. Lou and Carl get to
gether on some duets, as
Buly and 1 do, und then we
have Bud and Bob and
Ralph who all do their own
thimjps

"We play some of the
oldcer things, too, hut this
s not a dixwland band.
Don't say that because this

listening 1o
World's Greates: Jarz Band which
15 currently doing the thing that
evervone, every vear has been 1ook-
. they are bringing back
the music of the big bands.

The names of the band members
have a speciai magic that comes
from a combinaiion of jazz artistry
and musical virtuosity, Yank Law-
son and Billv Butterfield, trumpets,
McGarnity and Carl Fontana,
tenor;
Bob Wilher, clarinet and soprano
piano;
Johnson.

was enthusing over
the band. “1sn’t it wonderful?" he
asked, still smiling. There could be
Just one answer, because this band
swinging
And they are all enjoying

F

the

now,

The

Bob

It's just good
music played by

good musicians’
THE WORLD'S GREATEST JAZZ BAND

word has bad connotations
here. We just play the way
that we want to play.”

Responsible for the for-
mation of the band has been
Denver banker and long-
time jazz fan Dick Gibson
whose jazz parties at Aspen
and more lately, Vail, have
heen so popular with the
musicians,

Savs Gibson: “ The band
picked itsell because all of
the musicians wanted to
play together. [ have now
given up my business in-
tercsts to concentrate on
managing and promoting
the band. We have had ane
1P issued and there is an-
ather, even better than the
first, on the way and we

BY KEN GALLACHER

are getting plenty of work,
as well. The guys love
playing together. You know,
all of them have spent life-
times in the music business
but they still retain the en-
thusiasm of youngsters just
brealing through.

Chance

' What [ would like is to
bring them to Europe, and
especially to Britain. Gus
Johnson, Bob Wilber, Ralph
Sutten and Bud, of course,
have told us abhout your
country and we are sure we
would be a hit there. I'm
just Waiting for the chance.”

Let’s hope the chance

comes. The soloists are
quite outstanding with Wil-
ber suddenly blossoming
into a major j;azz voice on
his tiny curved soprano. The
ghost of Bechet is behind
him now as he soars from
the ensembles on such con-
temporary numbers as
“Sunny ' or the delightful
Hoagy Cuarmichael song
“One Morning In May®
where he comes on like a
youthful Johnny llodges.
Sometimes, 100, he shares
songs with Bud Ireeman,
pushing Bud into those dari-
ing, whirling  individual
solos that are so much a
part of our jazz heritape.
The music of this band is
part of that heritage too,

the echoes of the swing era

spiced with the younger
voice of Wilber and the
rollicking piano of Sutton,
the Kansas City drums ot
Gus Johnson and the Her-
man and Kenton based
trombone of Car] Fontana,
which comhines so well
with Lou McGarity. Says
Fontana: “Don’t be sur-
prised to find me here in
this company. I love it
This is fast company musi-
cally and I get a kick out
of the band just as anyone
else does.”

Recall

There are so nany joys
to recall after listening to
the group, to McGarity and
Fontana updating the Ory
break on * Savoy Blues”
while Butterfield gets off a
salute to Louis on this Hag-
gart arrangement. Or the
trumpets chasing each other
through " St James' Infirm-
ary" or " Bugle Call Rag "
or “Up, Up And Away.”
Butterfield singing S0
smoothly  while Lawson
punches out that stabbing
lead that is so familiar, so
hot, so happy.

- . \
Winning

At the cocktail party I
was at — happily Bud Free-
man had secured me an in-
vitation — the band had the
people dancing again or
crowding around the front
of the bandstand applaud-
ing solos. Like it used to
be.

Like it might be again if
this band gets the encour-
apement to continue. If it
does then music will be
winning again.

There's more
than a mini

behind this
saxophone

BARBARA THOMPSON

BY BOB DAWBARN

GENERATIONS of sexual
prejudice  have made it
difficult for a male to
suppress a shiver of sur-
prise even today when he
comes  across a  woman
doing what has largely been
considered a masculine job
-— and doing it as well as
any man.

There have been enough
good female jazz musicians
by now for this prejudice to
be overcome, but I still felt
a slight sense of shock
when I recently caught the
Barbara Thompson Quintet,
It wasn't the fact that there
was a mini-skirt behind the
saxophone so much as the
hard, aggressive music
itself.

In private life she is Mrs
Jon Hiseman and admits
that he has had a good deal
of influence on her musical
career and tastes.

Regret

Her conversion to jazz
was comparatively recent.
She learned recorder, and
later clarinet, at school
where she did music for her
A levels.

“I was awarded a
scholarship to music college
when I was 16 but they
said I should stay on at
school,” she says. “I regretl
it now. When 1 was 18 I
gave up music altogether
and worked as a secretary,
but, after a year of that I
felt anything was better
and went to the Royal
College  doing  clarinet,
piano and flute. I took up
alto when I was 19 think-
ing I would do a few dance
gigs.

“T'd never really played
with a band but I happened
to meet John Williams who
was taking sax lessons from
the same teacher and he told
me the New Jazz Orchestra
werce looking for a second
alto. I didn't even know
what jazz was but I went
along and they liked me
because I played the parts
right,

“ While still at college I
bought a baritone with my
grant, then someone at
college sold me a soprano
and finally 1 was offered a
job on tenor so I bought
that as well, and started
doing a lot of commercial
work in South East London.

College

“During my last year at
college I formed a quintet
with Dave Gelly. I then got
a job in the musical,
Cabaret, which put me out
of circulation for ten
months but gave me time to
think what I wanted to do
and to get a group together.

I was fired from the show
when I put Kathy Stobart
in as a dep and told them I
was ill — they found out
that I was, in fact, doing a
gig with the New Jazz
Orchestra.”

John Coltrane is, perhaps,
the most obvious influence
on Barbara's playing al-
though she says the very
first jazzman to impress her
was Roland Kirk.

“I hated Coltrane at
first,” she admits, " Then |
started going out with Jon
and he lent me hundreds
of records which I listened

BARBARA
played in Cabaret

to. I don't listen so much to
Coltrane now because I
know his work so well. It's
the same with Kirk.

“Who do I listen to at
home? Well, there's Getz,
and we have a lot of old
Ellington records that we
play quite a lot. Gil Evans
is another, and I'm quite
keen on Erroll Garner.”

Film

The Hisemans have been
married for two years and
Barbara has done a fair
amount of recording with
Jon's Colosseum. She also
does a lot of writing.

“I had a classical piece,
a sort of Fantasy for flute
and piano, published and
since then I've written
hundreds of tunes. [I've
done a few arrangements
for other people and some
things of mine are being
considered at the moment
for a film documentary.”

Being married to a
fellow musician could lead
to a clash of interests, but

Barbara says this hasn't
arisen.

‘““He wouldn't want me
not to do things,” she

explained. *“His gigs come
first and of course he does
more than I do and if, for
example, I was offered six
months overseas I wouldn’t
take it. But that is the only
difference it makes.”

Lucky

In fact, Barbara thinks
she is lucky not to have to
depend on music for her
living.

“ Musicians have got to
get this idea that they can
make a living out of jazz
out of their minds,” ‘she
says. “ All of us just have
to accept that you have to
do other things to supple-
ment your income.
~ “Playing jazz for a living
1s just a pipe dream. I'm
lucky in that I can just do
what I want to do.”

’
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LAURIE HENSHAW AND TONY

WILSON TALK WITH TWO |

OF AMERICA'S FOREMOST
SONGWRITERS

FEAR NOT
FOR THE
DEATH OF

PHIL OCHS

FOLK SINGER Ph Ochs iy
tive and welf and  Riling
acount! Britawn, We record the
facts to atlay the fears of
these who have seen the tover
of Phil« album, Rehearsals
for Rerement.™

¥or the picture of 3 grave-
stone  benrs  the  inscription:

Phi Qchs {American).
florn: F1 Paso. Tewas 1820
Dicd. Cricago. Hknois, 1968

E€¥plaing the cicpve This
then  is ithe death  of the
fimerican imprisoned by his
Rarandia. «

Wihich sums up he ientr
ments of Phil Ochs, who has
been catled the pretatent of
prates? **  and the enfant
terrible of the contemporary
A0oAgw iting scone. T

Ptal’s songs include
Bui for fortunc ' (recorded
by Joan Baer). ' Lhanges
(Jul, Felix and Crispran St
vo.ets) and C Flower Lady
{Pcter and Gordon). And
many more

He persenally has never had
8 No. 1 seng or a hil record,
but his qongs are Lnown Lo
milhions and hag an immense
influence on  the politicaly
aware, and profesters on the
world anu-war front,

And cven though PRii has
virtually been bannce *°
from Awmerigcan TV apari
fiom whes he sang a song on
a €8S programme on  the
aencralion  gap he s an
immense  draw  on concert
appraranics. Mc was given Q
standiry ova 12n on 3 spring
conceri lour across AmMerica.
I tan putgraw proplc who
apprar on natiornal TV, says
Phi!, withou: any trace of
congeit.

Yet he still can’t get 3
booking on such networked
shows as Fd Scllivar  and
Tonight in the States.

For. of ceurse, he is poli'i-
cally too hot to handle. He's
‘aken part in gemonstration
marches tn Washinglon and
wag arrested in Chicago for
nominauing a pig for Presi-
dent

Needless to say, he's ox-
tremely voral agarnst the war
in Victnam He only cstaped
the craft  becawuse. s he
cxplains, I had a kig¢. That
09l mc ou! for a time. Then

There

- \
PAXTON
ncw deporture

TOM PAXYON'S latest album

The Things | Notice Now,'
has Just bren  relcased by
€lcktra sn Britain and onc of
the ‘hings Paxton fans will
notite abowut thiy, new set of
vecordings s the incrcascd
amount of initrumecntation on
the backings

1 had some people on the

tast album of course.” vaid
Tom. in London last week for
a brnief holiday with his wife
and family. “ang although
we didn’t sct oul to establish
the album as a ncw departure
halt way through record-
ing 1 we realised Il was 3 new
departure, & new dircction.”

pPaxton Is one of the best of
the  American  contemporary
sanyg writers. HMany of his
songs have been asstmilated
e conlemporay felk repere
wires. His  writing has  re-
taned a  cerlain simplicily
white bis melody tines have
alnays been strong. And this
1 the tase, 100, wilh This new
album

A% sorry  hatl  there's
some songs | couldn’l get on
this album, * L commented of
' Trhangs i Notice Now,”
“ but 1 will put them on the
nesl one As dar a4 the songs
are conccrned on thls onc, 'm
very happy aboutl them.**

Tvo songs which Tom Is
particuisrly pileased wilh on
the album  are " ANl Right
Leny ° and ' The lron Han."
whith in atselt §x something
new for Yom, being unuswually
jong 1% eunutes in fact,

PROTESTING
UNTIL THERE
ARE NO

WARS LEFT

v

OlHS

cucaping the U.S. |

they didn't draft me. t don'l
krow why,''

Phil feels that the Ameri-
cans  bave dcelinitety boen

brainwached, © by those in
sontrol of the mass media, to
adopt & patriotic front against
Communtsm — and Llhereby]
suppo:t the war in Vietnam

The public ts  dehnitely
conditioned from  birth  in
America by TV. the movies,
the newspapers  and  news|
majazines.”' he says

That's  why 1 consider|
vecords are  so  imporlant
today — as a counter 10 the
mass media, You can gel free
time on records — though you
may not necessarily get air-
plays. But lhe very act of
making a record cnables you
to make a rcvolutionary state-
menl”

And Phil's songs find other
cutlets. Through an oll-Broad-
way play titied Spiro Who? for
imstance. ' That  was  built
arourd my songs.”” hec says.

Phil candidly admits that he
would tike (o have a  hit
record. Bul only 1o convey his
bellels to  an  even bigger
audience. He does not feel he
could cver be “* corrupted '’
by th: popuiar acclaim at-
tendant en 3 hit. ' I've been
long enough not (o be over-
whelmed,*” he says. ** | hope |
have an intclicctual approach
to snow business.'’

Why is Phil in Britain? " To
e¢scape  from America.””  he
taughs. The seriousness of his
political beliels docs nol,
happily. preciude a sirong
sense of humour and humani-
tarian altitude to the people
he meets,

Phil’s mother s a Scol, and
he s visiling her on this trip.
Then. after returning to the
States, he'll be back in Britain
in October or November for a
tour. possibly ncluding a
concert  at London's  Royal
Festival Hall and TV,

Fortunately, the barriers
haven't been  raised against
“* Protesl singers *" on British
TV. In fact. if you believed
everything you read. the BBC
is positively financed by Red
Gotld. As som¢ members of the
Establishment might put i1, —
LAURIE HENSHAW,

" On¢e N became obvious |
was writing a long song |
thought that it might put
people o sleep so | decided to
use ftash-backs, fempo
changes, key <changes and
altering the mood from direct
and ballad-like to abstract. It
was a challenge to write and
develop and 1 think it worked.

ft wa¢ certainly a  lot of
work. '
Yom's wriling has always

contained a strong clement of
political prolcst and an anli-
war theme is  woven inte
" The lron Man.™

1 have 0 keep alfter that
theme until there are no wars
left. 1Ml keep wriling those
kind of songs as iong as men
Yecp making war.” said Yom.

Since bhis tast visit here —
Iast year — Tom has been
busy working in Amecerica in
clubs and on concert dates.
He has been using piano and
bass lor backing ond hopes (o
do 30 when he rcturns here in
Scptember. ' I'm back for a
show at the Iste Of wWight on
August 31 then back again
slarting on Scptember 26 at
the Royal Albert Hall,'"" Tom
sald.

He 1w also hoping to gel
over for sume visits to folk
¢lubs In January. " I'8 like o
Just go round and do 35 or 40
minutes but | wouldn’l take
any moncy for f1. 1 might be
able 10 do thal next January.
i's  something  I've always
wanled o do.” TONY
WiILSON.

]i

Motown’
'same anymore’
says Jimmy

TIMES HAVE changed at Motown
— the Detroit-based recording
company where Berry Gordy first
conceived that distinctive sound
that brought so many Tamla artists

into the charts. _
Back in 1966, Muotewn  star Jimmy
Rutiin came to Britain (o promote ©* What
Recomes O The Brokenhearted,” a song
that became a gigantic hit both here and
in the States, o
This weck Jimmy i back in Britain —
with 2 sevived single " I've Passed  This
Wiy 8efare.” which was Jus fotlow up 0
“Brokenheanted 7 that failed to make any
chart impression here ‘
On the way to the opening date of his
three-week British tour that started at Croy
don, Jimmy talked of the changes that have
taken place at Motown during the three
vears sinee he was last here. y
" U's grown so big now thar the tamiyv
feeling that there used to be isn't the
Simu Evervhody's sull very triendly but
there's a 1ot of new people —1 used to
know svervbody but now someone will say
Ui Jimmy ©oand 1 owon't know them,

Corporation

" Aotown is now a really hig corporation
—il's moved inte a new building and there’s
about 200 people working there now. The
family Teeling is still there in each depart-
ment but you don't know everybordy )ik
vou used ta.”’

What about that so distinctive Motown
sound that has gone through a revival of
fortune in Britain this year, ls the sound
still the same?

“The Matown sound isnt waal it used
10 be when Holland, Dozier and Holland were
aaing. They were such fantasuce producers
thev'd heen singing together for three vears.

1 ¢em’t think there's another Holland,
Dozier and Holland there. 1 don’t think
that there’s a poteatial Holland, Dozier and
Holland tn the world
“limmy Dean and  William  Witherspoon
who did * Brokenhearted ™ and ‘' I've Passed
This Wav Befare* had the patential but Bifl
Withersponn isn't with Motown  anviore
He left the company.

* Dean's still there and he's
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s not th

LA e R B L o

RUFFIN: "it's lost that family feeling ’

writing some  prear  songs

R

o

1

I'm gomg tc like cou-produce e s
some of the things with him 2" e
when | get back, Producing

isn't  that hard it's just 2a
matter of knowing what you
want and getting 3t trom the
musicians.”

Jimmy has had several re-
cords out in the past three
vears yvet none of them have
made the <ame impact that
" Rrokenhearted ™ achieved
Why?

“ They keep putuing me in
the R&EB thing and the public
don’l like it The material is
a00d, U's just that the public
don't dipg me doing it. R&B
isn‘t thz hot thing anvmore,
there's heen such a iof of it
in the past two years. i

‘The R&B people who uszd L
1o dominate the charts, people !'

like Arethu and James Brown,
don’t do as well in the charts
as they used 1o The music | |
seems to he zoing back.

1 can dig thye undergrcund
music because it's influenced
by the blues. The same music
that peopl: are raving about
today was being played in
Mississippi years agpo.

Acting

" Before 1 came to Detroit,
back in 1959 I used to play
guitar in 3 three-piece bluds
band. It's just that they arc
putting it through an amp now
and have commercalised it a
bit.  People are just copying
the blues singers, their style
of singing has definitely haia
imitated, Jeais Joplin is rcal
hig but the sound itself is not
new, it's just a fake off
someone else'

~When Lhis tour is finished
Jitnmy is pgoing buck home to
do some producing, complete
some songs he is writing an’
try and move into the acting
side of show hasiness. -

“Im kingd of a loner which
is bad for an entertsiner hut
I've nlsa had to act. Like to-
day when EMI told me there
was g receplion for me —
you've pot 1o act from the
moment  vou  walk into  the
faem, s gast o matter of
putting vourself inside a parl.
1'd like 10 get into felevision
and  movies—not  necussarily
as g star, just to participate
ot

ond the
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JOHN HAMMOND'S face
Was creased in the kind of
grin he must have worn
when he discovered the
Count Basie Band all those
Years ago.

The people ai the cockuail
party i the Rainbow Grill,
thai jazz room high above
the city of New York., were
behaving as they must have
done when they first heard
Benny Goodinan or Tommy
Dorsey in ithar golden age of
swing.

They  weren't a roung  crowd
They were the people who had
listened (0 Goodman and Dorscyv
and Shaw and Croshy. And now.
all these bands — in'a manner of
spcaking—~-had come topethe; for
them, not in tired  re-creations
but in fresh and sparkling treat-

ments of jazz siandards and cur-
fent pop sonps.

Combination

We  were  listening to  The
World's Greatest Jazz Band which
Is currently doing the thing that
evervone, every vear has been look-
ing for . . . thev are bringing back
the music of the big bands.

The names of the band members
have a special magic that comes
from a combination of iazz artistry
and musical virtuesity, Yank Law-
son and Rillyv Butterfield, trumpets;
Lou McGarity and Carl Fontana,
trombones; Bud Freeman, tenor;
Boh Wither. clarinet and soprano
sax: Ralph Sutton, piano; Bob
Hagpart, bass; and Gus Johnson,
drums.

Hammond was enthusing over
the band. “1sn't it wonderful?” he
asked, still smiling. There could be
just one answer, because this band
i1s rediscovering gocd swinging
music. And thev are all enjoving

it

1 talked for a spell with Yank
Lawson, tall and striking looking
and still plaving the fierce trumpet
that sparked so many Bob Crosby
classics.

Rounder

“We all jeel that this is the
best band we have ever plaved
with,” he told me. " Thera's a
feeling among the guvs in the band
that this is what we have all been
waiting for . . . that this is it at
last.

“H you get the chance, tell the
people over in Britain that this is
just good rmusic plaved by good
musicians. That's all we want to
be judged as. Everyone in this band
can play. They've been in
big oands, in studios, in
leading jazz groups, you
name it we've all done it at
some time or another. Now
this is our thing.”

He broke off ror a few
minuies to listen to his
trumpet partner, the smal-
ler, rounder Butterfield, play
a beautifully singing, glori-
ously tender version of
* Summertime,” laid his
trumpet carefully aside to
join the applause and then
continued,

“You were asking me
about plaving pop songs like
o Sunn:‘,.u . Up. Up alld
Away,” * Tasie Of Honey,”
“Mrs Robinson " and the
others we do. They are all
in our nook because we
think that they are good
songs. If we didnt we
wouldn't play them. When
1 went with Ben Pollack
wayv  back in the early
thirties we were playing the
pop songs of that time . . .

’ 4 v w -." .
EEMAN: daring, whirling indivi

t's just good
music played by

good musicians’
THE WORLD'S GREATEST JAZZ BAND

a whole lot of them have
become standards now.

Choice

* Hag (Bob Haggart) does
most of the arrangements
but some of them have been
done by Bob Wilber,too, and
we are building up quite a
bovis.  Yer we are not re-
stricted in our choice, We
car let any of the guys get
up there with the rhythm
section to do their favourite
numbers. Billy can do bal-
lads, Lou and Car] get tor
fether on some duets, as
Slly and 1 do, and then we
huve Bud and Bob and
Ralph who all do their own
thmga

“VWe play some of the
older things, too, hut this
1s not a dixitdland band.
Don't say that buecause this

word has had connotations
here. We just play the way
that we want to play.”

Responsible for the for-
mation of the band has been
Denver banker and long-
time jazz fan Dick Gibson
Whose jazz parties at Aspen
and nore lately, Vail, have
been so popular with the
musicians.

Says Gibson: * The band
picked itself because all of
the musicians wanted to
play rogether. | have now
given up my business in-
terests to concentrate on
managing and promoting
the band. We hava had one
LP issued and there js an-
other, even Letter than the
first, on the way and we

BY KEN GALLACHER

are getting plenty of work,
as well.  The pguys love
playing together. You know,
all of them have spent life-
times in the music business
but they still retain the en-
thusiasm of youngsters just
breaking through.

Chance

“What I would like is to
bring them to Europe, and
especially to Britain,  Gus
Johnson, Bob Wilber, Ralph
Sutton and Bud, of course,
have told us about your
country and we are sure we
would be a hit there. I'in
just waiting for the chance.”

Le’s hope the chance

comes. The soloists are
quite outstanding with Wil-
ber suddenly blossoming
into a major jazz voice on
his tiny curved soprano. The
ghost of Bechet is behind
him now as he soars from
the ensembles on such con-
temporary  numbers  as
“Sunny” or the delightful
Hoagy Carmichael song
“One Morning In May"
where he comes on like a
youthful Johnny Hodges.
Sometimes, too, he shares
songs with Bud Freeman,
pushing Bud into those dar-
ing, whirling  individual
solos that arc so much &
part of our jazz heritage.
The music of this band is
part of that heritage too,

the echoes of the swing era
spiced with the younger
voice of Wilber and the
rollicking piano of Sutton,
the Kansas City drums ot
Gus Johnson and the Her-
man and Kenton based
trombone of Carl Fontana,
which combines so well
with Lou McGarity. Says
Fontana: *“Don't be sur-
prised to find me here in
this company. 1 love it.
This is fast company musi-
cally and I get a kick out
of the band just as anyone
else does.”

Recall

There are so many joys
to recall after listening to
the group, to McGarity and
Fontana updating the Ory
break on * Savoy Blues”
while Butterfield gets off a
salute to Louis on this Hag-
gart arrangement, Or the
trumpets chasing each other
through " St James' Infirm-
ary"” or * Bugle Call Rag*"
or “Up, Up And Away."
Butterfield singing SO
smoothly  while Lawson
punches out that stabbing
iead that is so familiar, so
hot, so happy.

. - \
Winning

At the cocktail party I
was at — happily Bud Free-
man had secured me an in-
vitation — the band had the
people dancing again or
crowding around the front
of the bandstand applaud
ing solos. Like it used to
he.

Like it might be again if
this band gets the encour-
agement to continue. If it
does then music will be
wiming again,

There's more
than a mini

behind this
saxophone

BARBARA THOMPSON

BY BOB DAWBARN

GENERATIONS of sexual
prejudice  have made it
difficult for a male to
suppress a shiver of sur-
prise even today when he
comes across a woman
doing what has largely becn
considered a masculine job
— and doing it as well as
any man.

There have been enough
good female jazz musicians
by now for this prejudice to
be overcome, but I still felt
a slight sense of shock
when I recently caught the
Barbara Thompson Quintet.
It wasn’t the fact that there
was a mini-skirt behind the
saxophone so much as the
hard, aggressive music
itself.

In private life she is Mrs
Jon Hiseman and admits
that he has had a good deal
of influence on her musical
career and tastes.

Regret

Her conversion to jazz
was comparatively recent.
She learned recorder, and
later clarinet, at school
where she did music for her
A levels.

“l was awarded a
scholarship to music college
when I was 16 but they
said 1 should stay on at
school,” she says. “I regret
it now. When I was 18 I
gave up music altogether
and worked as a secretary,
but, after a year of that I
felt anything was better
and went to the Royal
College doing clarinet,
piano and flute. I took up
alto when I was I9 think-
ing I would do a few dance
gigs.

“T'd never really played
with a band but I happened
to meet John Williams who
was taking sax lessons from
the same {eacher and he told
me the New Jazz Orchestra
were looking for a second
alto. I didn't even know
what jazz was but I went
along and they liked me
because I played the parts
right.

" While still at college I
bought a baritone with my
grant, then someone at
college sold me a soprano
and finally 1 was offered a
job on tenor so I bought
that as well, and started
doing a lot of commercial
work in South East London.

College

*“During my last year at
college I formed a quintet
with Dave Gelly. I then got
a job in the musical,
Cabaret, which put me out
of circulation for ten
months but gave me time to
think what I wanted to do
and to get a group together.

I was fired from the show
when I put Kathy Stobart
in as a dep and told them I
was ill — they found out
that I was, in fact, doing a
gig with the New Juazz
Orchestra.”

John Coltrane is, perhaps,
the most obvious influence
on Barbara’s playing al-
though she says the very
first jazzman to impress her
was Roland Kirk.

“1 hated Coltrane at
first," she admits. * Then |
started going out with Jon
and he lent me hundreds
of records which I listened

1

BARBARA
played in Cabaret

to. I don't listen so much to
Coltrane now because I
know his work so well. It's
the same with Kirk.

“Who do I listen to at
home? Well, there's Getz,
and we have a lot of old
Ellington records that we
play quite a lot. Gil Evans
1s another, and I'm quite
keen on Erroll Garner.”

Film

The Hisemans have been
married for two years and
Barbara has done a fair
amount of recording with
Jon's Colosseum. She also
does a lot of writing.

*“1 had a classical piece,
a sort of Fantasy for flute
and piano, published and
since then [I've written
hundreds of tunes. I've
done a few arrangements
for other peopie and some
things of mine are being
considered at the moment
for a film documentary.”

Being married to a
fellow musician could lead
to a clash of interests, but
Barbara says this hasn't
arisen.

“He wouldn't want me
not to do things,” she
explained. “His gigs come
first and of course he does
more than I do and if, for
example, I was offered six
months overseas I wouldn't
take it. But that is the only
difference it makes.”

Lucky

In fact, Barbara thinks
she is lucky not to have to
depend on music for her
living.

“Musicians have got to

get this idea that they can
make a living out of jazz
out of their minds,” she
says. * All of us just have
to accept that you have to
do other things to supple-
ment your income.
. " Playing jazz for a living
Is just a pipe dream. I'm
lucky in that I can just do
what I want to do.”

* NEXT WEEK?
DONT Miss 1T,




‘[“Hl‘ grapevine has buzzed
for months  with 1o
ports ot this album, and
after a oriei heart-stopping

rumour that Foniana had
swallowed i, Kenny
Wheeler's musical  score
wovenr  round lhe  Don
Quixote theme has been
issued.

Given u period ol gesta-
tion, mytihs tend to Succumb
{0 mperbole, and while not
the greatest  thing  since

West Fnd Blues.” this album
not erhh contirms the Canad-
1an trumpeier’s stature as a
saloist but  adds further
dimensiong as o composer and
arranger
The
interpiets

Dankwnrtn  orchestra
Wheeler's  scores
carciLlly ang the  ccasional
snde moments offered 10 Coe,
Dunkworth, Pyne and Mc-
1 sughlin add onintedly to ihe
sverall efAect Whes ler should-
ers most ol the ¢olo wWOrk.
and 11 the zimosphere evoked
is similar i0 the Miles Davis-
Gil Evans collahoration, that
tarn’t he a dad thing
Thne prevailing mood s
melar.cnoly . an emotion which
VWneelor  eapresses  Cluently
und  oerheps imbues  the
alrum as a whole with u tex-
ture that seme may find @
shude monotonous.  However,
the menicolous zkill and often
highh imazinaiive  wriing
ensarss there's much more Lo
erioy than ciiticss
decasionally  splurnes of
sourd +~mphasise that Wheel-r
an Denkworth  ar-  mutual.
admizers — Jobn says ' n the
steevencte thai Wheeler  has
1opg beon the musician whom
I most admire in this coun-
ey — but as @ scloist
Whe der's  pentle.  heautiful
sgund which <an retain 1S
equilibrium  no matler how
challenging the ¢iftumstances
is one 0! the most distinetive
n Britain or snywhere
Wheeler  considers  himsedt
< juses.” says Dungworth in
the e, und this expliing nis
chusce of another loser ' os
} e inspiration, Only the tool-
b would arue that the re¢

sults of this foser’s mesting o8
anyvthing
winner

but a musical
BOB HOUSTON.

[ -

FHANK RICOTYI
“ Gut Por Of
int Tre 4ol
1 ’

QUZLRTET.
View." tat
Troe: Thin

v vinwe Tumes Bloeser:
P’y Hem v in
1 L ruite, Ter
Cor, Db Thoigt, - Sun
2 omey, Wolter ' 1CBS Rcolm
Jozz 52068

Rigatti  fvhe:  aito) Chris
spedding .gi¢l, Chriy laurenre
e, clecine bauy Bryon
Spring fovs)

A’

wiro, I

thire mre
paralleis

FIRST signt
ahvings

up with a
musical winner

KEN WHEELER / JOHNNY DANKWORTH:
Don The Dreamer;

Tiltee,”” Preamble,

* Windmill

Sweet Dulcinea Blue.

Bachelor Sam; Sancho; The Cave Of Montesinos: Propheticape,
Altisidora: Don No More (Fontana STL5494).

Wheeler, Derck Watkins,

Henry Shaw,
Les Condon (tpts), Chris Pyne, Mike GCibbs {tmbs}

Henry Lowther,
Dank-

worth. Ray Swinficld, Tony Roberts: Tony Coec {saxes], Altie

Reece or Dick Hart {tubal,

Bob Cornford or Alan Brans-

combe (pno). john Mclaughiin (gtr). Dave Holland (bass).
John Spooner {drsl, Tristan Fry (percussion)

hetweep this group and the
Gary Burton Quartet — the
voung vihist leader, a puitar-
ist who cmploys pop  tech-
nigues

Once you play the album
the parallels are netther
obvious nor relevant for these
are four original and very
1alented musicians who have
their own things to sav.

It is almost unbelievable
that Ricotti and Laurence are
only 20 — Ricotti was 19
when he did the recording —
and Spedding and Spring are
not exactly totlering towards
their praves either. All
tour show complete maturity

in their music, resisting
temptations to  display  their
undouhted Virtuosity and
cleverness, rather sublimating

them (o produce group music
of o very high arder.

Another interesting point is
the way Spedding, who earns
most ot nis hread in the pop
world, incorporates pop tech.

niques — feedback, for ex-
ample — completely success-
tally and with no feeling of

striving for effect. If yvou have
to  compare him  with the
Burton equivalent, Larry Cor-
velf, then, for my moaney,
find Spedding by far the more
interesting improviser of the
twie

Ricotti builds flickering pat-
terns of sound an vibes and
plays alto on  one lrack,
* Dark,” which also features 3
most intelligent bass solo —
Chris Laurence is yet another
ol those remarkable young
bass playvers who have come
up un the British scene over
the past two or three years.

The choice of material is
iteresting too, ranging from

originals via Stan Tracev's
©Three Times ™ Lo Al
Kooper's  “MHouse” and the
Chris  Spedding-Pete  Brown

Late "
A tine album that thorough-

Iy deserves  ats place  in
progucer David Howell's ex-
celtent Realin series of  cons
temporary seitish - jazy,  —
BOBE DAWBARN

RADIO JAZZ

British Standard Timg

FRIDAY (11)

a16 am J:
{(Fr,

Unlimited
710 pm H2:
Jarz. 8.45 Bl: Jarz On One
(Petee  Clayton, Ray Hoble,
Benny Grecen). %35 U Arctha
¥ranknun. 115 E: Jarxrz from
Poland, 11,30 T: (1) Pcte Foun-
tutn (2) HMary Mopkin, 12.0 T:
Charhie Parker. 3215 am E: (1)
Jarz Goes Baruque (2) Bithe
Moliday (3) Juhnny Hodyes (4)
The fssociation

dazz
Mon-Thurs).

SATURDAY (12)

4.5 am J: Finch Banpwagon.
10.30 B2: Jaxz Recourd Requests
(Steve Race). 2.3% pm H2: Radio
Jazr: Magarine. 6.32 Bl: Jaux
Club (Tubby Hayces Big Band.
Tommy Whittle Quartet.
Mumph). 10.30 Q: (3) Monkees
{5) Louls Armstrang {6) Quincy
Jones. 115 Al: Albert Mangels-
dortf Quintet. 11.5 ). Jazz. 11.30

CHICO
HAMILTON

CHICO HAMILTON:

“ The
Gomut.” Doht Doo Dam; The
Sccond Time Around, Jona-
thon's Theme, People Will Soy
We'te In  Love Biow, Jim,
Blow; Thitd Wing On The |eft

Side Of An {oale; Broodway
MSP, Tneme For A Woman
(Solid Stote USS7010.)

Ramilton (des); Stephen
Potts (alto), Russcll Andrews
tinrl Qonny Banks (flute)
Jimmy Cleveland, Britt Wood-
man, Williom Coembell (Imbs),
Jimmy Checotham ibass tmb),
Jackic  Arnold {voice), Jon
Arnctt thass).

** THE BEST OF CHICO
BRAMILTON.” forest  flower,

Peonle, Chic Chie Chico; Con-
quistadores; Wno Con | Turn
To; Evil Eye, Lorry Of Arabiu.
(Ympulse SIPLSYT))

A HARD man to pin down
is Mr Hamilton, Call
him the great Romantic of
jazz — as 1 did after a recent
alhum — and he comes up
with 2 set like " The Gamut.”
This one really stars Chico
the arranger, making full and
effective use of a line-up of
four trombones, two  saxes,
flute, voice and rhythm The
results  are  fascinaling  and
vary from mld freak-out to
hard-swinging mini g band

I particularly like the way
he incorporates Jackie
Arnold’s tlexible voice into the
arrangements — she 15 less
gnod when doing some fairly
normal  singing  on  “* Broad-
way " us she is when phrasing
musicians

with the

T: Carmen 120 T:

Charlie Parker

SUNDAY (13

12.5 am J: Finch Sandwayon.
4,36 pm H1: HMontreux JF. 9.0
U: Jinny Smith, 9:15 A2: Get
Jo Knuw Jarz. $.40 U: The Hice,
10.0 HBY: Mike Raven, 11.0 Bl
and 2. Besl of Jazz on Recorrls
(Humph)

MOHNDAY (14)

7.30 Q: @lg Gand Serenade.
7.5 81: Just Jaxz {Jazz from
the Cinema, presented by Alexis
Kornee). 10.20 E: Kurt Edel-
hagen Ork, Peter Trunk Sextet.
11.15 A3. Free Jarz, 1115 V:
Jose Feliciano, 11.25 H2: Jazz
History, 11,30 T: Bert Hachar-
ach 12,0 7: Mew Jazr Records.
12.5 J: Bolby TYroup Show.

TUESDAY (15)
H2:
Jazr:

McRae.

Big Band Bual.
1030 0: Jazr
Journal 10.30 V: Jasz Coincr.
11.0 U: John Mayall. 1.30 T:

Helen Merritl, 12.0 T: Bill Evans
Tric

KENY WHEELER: confirms his stature

Potts, Andrews, Cleveland,
Banks and Woodman —
particularly with plunger —
make a nice lineup of

soloists, but it's the variety ol
atmospheres conjured up by
Hamilton’s writing that make
this a well-above-average
album.

There are some excellent
things on the Impulse set, too
These are all reissue fracks
and feature assorted groups
which have, among the per-
sunnels, Gabor Szabo and Lar-
rv  Coryell (gtrs), Charles
Lloyd, Charlie Mariano and
Jerome Richardson (reeds),
Ron Carter, Richard Dawvis
and the late Albert Stnson
{bass).—BOB DAWBARN,

LOUIS
ARMSTRONG

A4
LOUIS ARMSTRONG: “ Louis
And the Big Bonds 1928-1930."
Symphonic  Rops,  Sovovogers
Stomp, Block And Blue, Thot
Rhythm Man; Sweel Sovonnoh
Sue, Some Of Those Days (two

tokes); When  You're  Smiling
{two takes); Atter  You've
Gone, My Sweet; I Con't Be-

lieve That You'te In Love Witn

Me, indion Cradle Song, Fx-
octly Like You (Parlophone
PMCT7074).

T WOULD bpe difficult to
overrate this release, as
1t would with any of the
Armstrong sets which reveal
the development of his extra
ordinary musical talent.
Everything here has Louis
working with 10 pieces or so,
the record represents the
period when he fronted his
own band in New York and,
in Brian Rust's words on the
sleeve, * stood New York on
its sophisticated ear for most
of 1929.

The band on the (wo
opening tracks -— buoyant
samples of Chicago big-band
jazz of the time, especially
nolable for the dramatic
playing of Louis and the
young. confident Earl Hines

WEDNESDAY (16)
9.15 pm Bl: Jazz

Workshop
(Music of Tommy Oxley, com-
mentary by Charles Fox). 10.35

Billic Holiday. 1045 A3:
lllinois Jacquet (Hugues Pan-
assic). 11.20 H2: Radio Jazz
Magazine. 1130 T Quincy
Jones, Jose Fehiciano. 120 T:
Count Basle Ork. 1215 am F:
Blues

THURSDAY (17)

7.3 pm H1l: Negro Sprrituals.
10.40 O: Jazz. 11.30 T: Billie
Moliday, 1935-1941, 12.0 T: Billie
Moliday Memorlal Programme.

Programmes subject to change.

KEY TO STATIONS AND

WAVELENGTHS IN METRES

A: RYF France 1—1829, 2--
348, 3--848, O: BBC 1—247, 2—
1500/VHF, 3—-464/188/193/VHF,
E: NDR Hamburg 309, 189, H:
Hilversum 1-402, 2— 278, J: AFN
541/343/27), 0. BR Munich 375/
187. Q: MR Franklurt 506, T:
VOA 251. U: Radio Bremen 221
V: Radio FEircann 530

— 15 Carroll
(These  were
Chicago in '28.)
1t included Zutty on drums,
Fred Robinsen (tmb), Jimmy
Strong (clt, tnr) and Mancy
Cara (bjo), and its execution
of quite intricate arrange-
ments is proficient and
reasonably dashing

Dickerson’s
recorded in

After these, we move o
New York, 1429 for eight
tracks By now it is called
Armstrong's band, but the

same lineup except for Gene
Anderson in place of Hines,
and Louis is featured as a
vocalist,  too, on popular
tunes,

All of this was much less
usual then than readers might
think. Armstrong introduced
or " made ' many songs which
became standards. His treat-
ments, often beginning with a

MELODY MAKER, July 12,

straight band statement or
muted trumpet solo, followed
by a vocal and subsequent
climactic open solo, had a
commercial cut

But they were new in their
time, as were his amazingly
creative instrumental and
vocal styles, and nothing in
the quality of the song or
score handicapped Lows.

From the third track we
hear the virtuoso-showman in
action, but only a little of the
music could be called empty
virtuosity (if any), and
whether Louis plays with the
band or alone, the taste of his
work is for the most part
admirable,

Finally, from " My Sweet"
with its dazzling trumpet (o

the super-exuberaot ' Tiger,™
we¢  have a different (1930)
lineup in which sound musi-

106Y—Page 18

cianship is frequently evident
in spite  of  some corny
passuges in the arrangemeats.

This s a collection  te
levitate the veteran jazz lover
who lived through (or near to)
the penod concerned. Others
may struggle with the trimm-

ings;  however 1 promise
they'lt emerge respecttul  of
Armstrong’s originality,
swing. invention iand sheer
musical potency. — MAX
JONFS.

THELONIOUS
MONK

THELONIOUS MONK:
** Menk”s Blucs. Let's  Cool
One, Refle: tions Rootic
Toohic, Just A Glonce At Love,
Brilliant Corners; Consccutive
Seconds, Monk‘s Point, Trinkle
Tinkle, Stroight; No Choser
(CBS 63609.)

Monk (pno} with orchestra

conducted hy Oliver Nclson.
"l‘HE comhination of Monk
- with a hig hand led by
Oliver Nelson and playing
Nelson arrangements can't be
counted as ungqualified suc-
C€SS.

The trouble is, I think, that

though the arrangements at-
tempt to pget that jagged,
Monk feel they are really

much tou sophisticated to se!
off his earthy talents at their
best Only occasionally does
he surprise with one of those

impish flights of fancy and
these versions of ' Brilliant
Corners '* and ' Straight, No
Chaser,” for example, just
don't begin 10 compere with
the malicious charm of earlier
recordings.

Except for the admirable
Charlie Rouse on tenor, the
band’s personnel isn't given

on the sleeve. There is some
nice Joe Newman-ish trumpet
and the sections play well
But this just isn't the right
setting for the jewel of
Monk's peculiar talent. —

BOB DAWBARN,

OUT TODAY

- NEW

Here s "GOAL

% Bobby Charlton warns
the dodgers

¥ This canbe

Kilmarnock's year
% Youcan'tbe

first-class in

Second Division

Al

the great :
aoccer weekly! |

the best ever football vieekly. Packed with interest for everybody




Floe Jo—mLODY MARER,

iy 12, 196y

,

How

the

singing
cowboy
got into
the act

TO THE majority of pop fans the term * country
and western " is synonymous with rolling Texas
plains and lean, sunburned cowhands. This is a
completely false image projected by two distinct
stvies ol music — Western *“ swing ” and the
songs of the psuedo * singing cowboy.”

The term * western ™ (as applied to cauntry-western)
was the name piven {0 a stvle of country dance music
popular throughout the South-Western States during the
19.3(;"5 and 4€'s, and performed by such artistes as Bol
Wilis, Leon Selph and Pee Wee King. The late 1920°s and

varlv 3(°s were experiment-
tul vears in the field of
country (or hillbilly) music
and, whilst Charlic Poole,
Gid Tanner and Ernest
Stenemun were busily en-
gaged in recording the more
traditional sounds and songs
—* Mountain Reel,” “ Fid-
dlers Counvention In
Georgia " and “ Goin' Down
The Valley,” being respec-
tive examples—other musi-
cians, especially those in
the South-Western States,
were introducing a
" swing ” tu their material.

Like Biuegrass, the early
“swing " bands drew heavily
upon the fieild of Dixieland
jazz for their inspiration but,
whereas  Bluegrass  is  an
assembly  form, with cach
instrument (tive string banjo,
fuitar, mancolin, tiddle, bass
and, In some cases. dobro)
haviny & specific rolv to fulfill
within the band — and one
that ts strictly adhered 0 —
Western “swing * drew more
!mm the sonp repertoire of

Jurs, e,  “Basin  Street
Blues and St Louis
Rlues ™

Swing

Hob Wills, acknowledged as
being the King of Western
Swing, formed his tirst
“true " swing band in 1931
{I'he band had bitherto been
hknown as Bob Wills Fiddle
Band, but in 1931, Milton
Brown joined the group as
featured vocalist and  the
name was changed to  the
Alladin laddirs). In the same
sear the Light Crust Flour
Company became Willy spon-
sor for & bort Worth radio
programme and the band were
obiiped to change their name
once apatn — this time Wilis
chose  the name The Light
Crust Dough Bovs, and they
subsequently recorded several
moderately  suecessful  titles
for 1he KCA Vietor Company.

In 1932 Wills tormed his
now  famed  Texas  Playboys
and 10r a period spanuning the

30's and  40's,  the  band
recorded many Western
Swing  classies, which  in-
thuded ~— **Sun  Antontio
Kese " “ Teans Playhboy,"”
“ Lone Star Rag,"” *“ Take Me
back To Tulsa™ and * Steel
Guitar Rap."

the Wills band remained

faithful to  the

rebatively -
Western Swing

“yraditionat ™

-

style but many other groups
not only improvised on fami-
liar jazz melodies, they intro-
duced instruments completely
foreign to country music, such
as clarinet, saxophone, trum-
pet and piano; examples of
this marked jazz influence can
be found on the following
recordings *“Hank” —
Hank Thompson and His
Brazos Valley Boys (UK lIssue
deleted Capitol EP
1-826). Bank Thompson (UK
issue — Capitol LP T2460).
“On Stage” — Andy Doll &
Band (US issue Audio LP Ad.
1001).

At one time the Texas
Playboy’s instrumental line-up

consisted of: guitar, drums,
saxophone, bass, fiddles (a
photograph taken in 1938
depicts no less than three),
banjo and steel-guitar. A
recent  Wills  dise, however,
** She's  Killing Me.” backed
with *“She Won't Let Me
Forget Her” (US issue —

Kapp K-744), featuring Lecon
Raunch, with vocals by lJoe
Andrews, reverts back to the
more authentic  instrumental
linecup of piano, drums,
rhythm guitar, bass and twin
fiddles,

Certain - groups, although
cager (o improvlse  were,
however, reluctant to intro-

duce strange instruments into
their  line-up and they de-
veloped a style of steel-guitar
playing which closely resem-
bled the jazz trumpet sound;
this may be¢ heard to pood
effect on “ Steel Guitar Rag,”
by Leon McAuliffe, on * The
Country Music Hull Of Fame,”
Volume Two (UK issuc
London HA-B %077).

Vogue

Western Swing remained in
popular vopue wntil the mid-
1950's, when it was  super-
ceded by a new style which
tmbraced three closely related
facvts of country music
Hunky Tonk, Rock-a-Billy and
thie bare remnants of Swing.
One of the flnest exponents of
this genre is Buck Owens
who, with hiy band, The
Buckaroos, curried the new
sound to even greater helghts
than straight " Swing.” The
Owens sound, whilst retaining
certain elements of Western
Swing, places the aceenl on 4

§ .' . ‘.‘.
i v
& LIS} }1:7:?/
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TEX RITTER: most popular movie theme

“twangy “ lead guitar stvle,
ovor-ridden by a primitive,
close harmony falsetto vocal
sound.

Other notable Western
Swing bands popular during
the “ Golden Era ™ were: Leon
Seiph and His Blue Ridge
Playboys, Wade Roy, Leon
McAuliffie and The Cimarron
Valley Boys, Pce Wee King
and His Golden West
Cowboys, Hank Thompson &
His Brazos Valley Boys, Spade
Cooley and Roy Newman and
The Boys.

By no stretch  of the
imaginatlon could the music
of these Western dance bands
be associated with the cowboy
and the great American West
but the costumes worn by
many of the groups pgave rise
to speculation as to their
origins. These costumes, con-
sisting of high-hecled Spanish
lcather boots, whit¢ Stetson's
and highly colourful, three
quarter length jackets,
studded with rhinestones and
floral designs, became almost
standard fare for country
artistes  the nation over,
following their initial intro-
duction by (presumably) Bob
Wills.

Legend

Although the Western
Swing Band era undoubtedly
assisted preatly in the circula-
tion of the * cowboys and
country musie * legend, it was
possibly the advent of the
“singing cowboy”™ of the
sume period which gave rise
to the helief In the United
Kingdom that country and
cowboy mustc were one and
the sume.

The most popular “ singing
cowboy *  was  Gene  Autry,
who made his recording debut
in 1929, on a variety of labels,
including Van  Dyke  and
Ridiax. In common with other
“ hillbilly " performers of the
time (Dalbart and Robison),
Autry  adopted a  Serivs  of
pseudonyms, among, them
belng  Sam  Jill and  John
Hardy. During the carly yeurs
of his recording career
Autry’s style was likened to
that of Jimmie Rodyers.

In 1931, Gene Autry signed
a contract with the Victor
Company and, together with

Jimmie Long, recorded what
many consider to be his finest
material.  Several of these
“vintage ” sides were issued
in the UK on such labels as
Rex, Panachord and Piccadil-
ly; they are now reparded as
rarities. Three years hence,
Autry's legendary film carcer
was launched and he eventual-
lv appeared in one hundred
movies, frequentiy playing the

role of an almost clinical,
untarnished cowboy who ab-
hored violence. So * whole-
some ”  where Avutry's tilm
roles that he was honoured
with an award from the

National Parent Teachers Film
Association,

impact

Following his success as a
Hollywood * cowboy ™ star,
Autry’s recordings began to
take on a distinct commercial
lavour and among the titles
he recorded were “ A Boy
From Texas, A Girl From
Tennessee,” " Dust,” ** Under
Western  Stars,” “The Last
Roundup,” * Ole¢ Faithful”
and “ Buttons And Bows.”
Two of his best selling discs,
* Silver Haired Daddy Of
Mine ” and * Rudolph The Red
Nosed Reindeer,” are reported
to have sold ovar five million
copies each,

Ironically, one of the first
“ singing cowboys,” (even
befor¢ Autry came into na-
tional prominence) was John
* Duke” Wayne, who made
several films for Republic.
Wayne was to make little
impaet as a singer but he did
set  the trend for  musical
westerns  which  led tn the
intraduction ol other notable
stiars  of the period Roy
Rogers, Tex Ritter, Rex Allan
and, of course, Gene Autry,

Tha 1950%s saw the virtual

end of the ' singing " western
but the association of
cowboys and country musie
wias t0 be revived with the
introduction  of  the movie
theme  song —  the most
popular  of which was un.
doubtedly * High Noon,"

recorded by Tex Ritter (avail-
able on * Songs of the Golden
West " — Music for Pleasure
MFP 1076 and “ Tex Ritter’s
Wild West” — Capltol ST
2974),

The the

musle  of true

Snteet ST

American was combination ot
various elements Irish
reels, German lieder, Scots
ballads and broadsides, Negro
spirituals and worksongs, Few

melodies  were  completely
original, being based largely
upon popular music-hail

ballads of the period or on
traditional folk songs. To
paraphrase Margaret Larkin, a
noted song collector, the
music and songs of the
nineteenth century are allied
not to the field of twentieth
century country music but to
thre realms of true folk
music. By virtue of the
cowboy's nomadic existence
and the fact that the great
‘“ caltle age " lasted but three

decades, he developed as 3
“type” rather than a folk
culture.

Few cowboy songs have
found their way into the
structure of modern * coun-

try " music, although perfor-
mers Jike Marty Robbins,
Johnny Cash and Tex Ritter
have recorded several * tradi-
tional " items from time to
time, on such occasions the

‘““cowboy ™ and not the

SHIRLEY : Medieval ensembles

Shirley and
Dolly Collins

lead the way

’

{
ACC()M!’ANIMEN‘I' of
traditional music has
always been fairly limited
and much depends upon
the song. Some songs will
bear accompaniment while

others won'y, neither
bearing or requiring ac-
companiment.

There has bheen a little
experimentation in accom-
panying songs but hy far
the most successful has
been Shiriey and Dolly
Collins” work with medi-
eval ensembles, as their
latest album * Anthems In
Eden” (Harvest SHVL754)
shows.

The result is excellent
and the wuse of rebec,
crumphoro and other such
instruments prove (o0 he
deally appropriate, piving
finer definition and colour
to the setllings of the
songs, which on the first
side have a hoy-gir! rela-
lionship motif running
through them.

These include * Search-
ing For Lamna.” the Cop-
per Brothers “ Wedding
Song ** and " Pleasant And
Delightful.” Side two has a
variety of material includ-
ing " Rambleaway,” Robin
Williamson's * God Dog "
and the Gower Wassail.”

This is a fine album and
Shirley's singing in that
light, delicate style of hers
makes an excellent foil
for the instruments on
side one. — T.W.

UITAR thrashing and
forced heartiness is
still  prevailant among
many Irish folk groups al-
though some of this stems
from the fact that many
of the audiences they play
to are rowdy enough to
force them to sing in no
other way but that.
However. a recording
studio is another scene all
together and more time
can be afforded to arrange-
ment and presentation of

material. The Quare Fel-
lows could have done with
a bit more of this on their
album * At Home” (CBS
63590), with the final re-
sult being that much
better.

Songs like " Johnstons
Motor Car,” “ The Sash
My Father -Wore " and
" The  Mingulay Boat
Song ” are a bit overdone
and there must have been
fresher things to sing.
These were compensated
by tracks such as ** Carn-
lough Bay,” a gentle re-
laxed song, the light-
hearted * Little Ball Of
Yarn" and " Sullivan’s
John.”

This is an album that
could have profited by a
littte bit more attention
and remembering  that
they were in a recording
studio and not a noisy
Dublin pub. — T.W.

T()M and Smiley are a

young, highly prafi-
cient bluegrass duo from
the North of England and
come up with a good sec-
ond album  “ Country
Slyle” (Saga FID2164)
aided by Nick Strutt
(mandolin), fddler Brian
Golby and bassist Brian
Booth.

There's a good variety
of material ranging from
a nice unaccompanied
vocal duet on * When
First Unto This Country "
and such old timey and
bluegrass numbers as
* Pretty Polly,” “ All The
Good Times Are Past And
Gone,” “ Clinch Moun-
tain Home " and ‘ Hot
Corn, Cold Corn.”

Instrumentals
“Old Joe Clark,”

include
50

Travis " and a banjo feat-
ure, “Smiley's Break-
down,” giving  Smiley
Bowker « chance to dis-

play his fine banjo play-
ing. — T.W.

" country " content of the
recordings have been empha-
sised on the sleeve.

We have now seen the
dovelopment of the * Cowboys
and cnuntry music,' image by
the assoclation of name,
clotning and the cinema.
Today, the ballads of the true
Westerner are fast becoming
accepted as an important part
of American folklare and not,
as Margarct Larkin wrote (in
the 1920°'s) merely allied to
the folk field.

Styles

When  “ hillbilly ”  music
tirst became popular on record,
there were no set styles —
all went under the general
category of “ hillbilly " — and
singers  were apt to  record
literally anythlng which took
their fancy, whether it be
* novelty ” or " cowboy,” but
the last forty years has seen
the development of distinet
faucets of country music —
Bluegrass, Old Time, or Moun-
taln, Gospel, Country, Folk-
country and Waestern the
Jutter still refeerlng to ** West-
een Swing.” Standard
country performers appear to
have foresaken the ' cowboy
hero” of song in place of a
more virile up-to.date, image,
the truck driver; for it is now
the  Diesel-rig  which  reigns
supreme, in place of the

Strawberry Roan!

-
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The House of Music, Adept, 138 OId St., London, E.C.1
Send this coupon for the illustrated colour brochure giving

the new "'S™ Jozz Saxophone Reeds and Mouthpieces.

NAME.
ADDRESS
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| full details of Vandoren Reeds and Mouthpieces, including
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WITH THE Watlersons pone
and the Young Tradition
£oing, there is practicaliy
no spearheag left fop the
tradifional  revival  wing
of the folk <cene,

However, Moartin Carthy snd
Dave  Sumbriclh  are  «till
with us asd poing strong
They wete in London last
week far the folh night of
the Pap Prame at 1he Royal
Afbert Hsll and have been
recording  traees  in Yan
tana’s stadios for a forth
voming alhum.

Martin Catthy  drepped  imio
the MY oflices on 8 tecent
trip to 1 oandan ang | asked
Himy, #  he  thowpht  that
interest on the folk scone
I traditiona] musik was on
the wane?

STEADY

*Only in London © he replied
“But it has never bheen
powertul in London, which
has nuover been a mirro: tor
the ¢ountry anyway, It has
been the place more for the
50 - called  progressives.
think the traddiona! seenc
is settling down into a nice,
quiet, steady business with-
oul getting frantic,

“In  various parts of the
country it drops off and in
other pairts it's on the up
and up. Audiences change
all the time and I've been
told they change every two
or three vears.”

Continued  Martin, "1 wish
more groups would come up
because vou get the im-
pression that the Watersons

MARTIN AND DAVE: still going strong

singing that's it. They had
no-one else doing that sort
of thing with them. They
went on doing great things
after the Watersons went

stock. We plaved stuff cach
night that was not in our
repertoire. We had to do
things that got throupgh.
When we came bick we had

}:'.‘?. ld':':n \.‘(’";‘ﬁ 71 f‘,“dl';'(f‘r"“ but there wasn't the balance. more of an idex of what we
L ;nh NG | ;"‘1 o * Mike Waterson is still sing- were  doing, it was more
"f h"‘“.‘ elxe . e h“‘ ing heautifully, he's working solid: 1 think people ex-
But I f"“‘ .m?s.l e another with a2 guy named Ian pected us to come back
way of doing it Manue! but  unfortunately with some great new sound

they've never been heard on
the London scene.”

The combination of Martin's

though.

GROWTH

excellent interpretation  of CHAOS
“The Younp Tradition had a traditional song and Dave —_—
set way of singing. the Swarbrick's instrumental
Watersons were an organic work have Kept them pretty  mgretin thought that there is
growik., When the Water- busy over the last couple ol stil much to come out of

sons broke up. they left the vears including a period traditional music but added.

YT in almost a vacuum, I working in Denmark. “1 can understand why
think it's a shame that the It was a Jove- hale thing,”” groups feel that they are
YT are breaking up. They explained Martin, ** As far running out of material. It’s
ar¢ going 1o leave a hole as the music was concerned, a question of time., You've
but if they can't go on it gave us time to take got to have time to look for

1 h

|

SAMPLING ALEX
AT 15s 5d

Some of the hest tracks beloved folk performer Alex campheﬂ has

ever recorded [13 of them!) are availahle now from Transatiantic on

the Alex Campbell Sampier, TRR SAM 6. It's sure to he a treasured
possession for his many fans.

Transatlantic

YWHERE TRENDS BEGIN

Traditional is
not dead yet

new stufl and then you've
got to rehearse and rehearse
to get it right.

‘“Dave and I don't rehearse
which leads to a bit of
chaos but generally it seems
to work. 1 live in Warmin-
ster, in Wiltshire, and he
lives in Milford Haven, and
we get out for about threc
weeks at a time and meet
up on the first gig, then
after we take a break
again.”

Did Martin think there was a
future for the folk scene in
Britain, continuing in the
same way as it has up to
the present? * Obviously it
has & long future,” he said,
*if people are happy to play
their music and sing their
songs to people in small
rooms and not big halls.

At first it is a drag to do
concerts  all the time be-
cause you lose contact so
we strike a balance between
the two.”

TONY WILSON

NEWS

CARTHY

ARTIN

Dave Swarbrick are to
split up at the end of Aupust.
Martin will continue in & solo
capacity while Dave will join
the Fairport Convention.

and

M

During the summer months
Dave will be rehcarsing with
the group and working on his
first full album with them.
Dave cun be heard on several
tracks of their latest album
*“Unhalfbricking,” playing
electric  fiddle and eleetric
mandolin,  Fairport manager
Joe Boyd told MM on Monday
— following Martin Carthy's
breaking of the news by
phone to this column — that
there would he in September
a possible joint Martin and
Dave farewcll and Fairport
Convention re-emergence con-
cert although this was not yet
certain as the group are stil!
looking for a drummer

So in what has turned out
to he a year of break-ups yet
another on¢ ~— Martin and
Dave — will he sadly added
to an increasing list!

The scason of festivals s
with us and at Hintlesham
Hail, Suffolk, on July 26, a
big line-up is planned with Jo-
Ann Kelly, American singer
Sandy Larson, the Crofters,
the Williams Trio, Ann and
David Smith, the Lorelei, Jane
Westlake, llu. Triad, Tony and
Robert, Norman Elvin and
the Ju;; Folk, with some jazz
from Jock Bean's band and
compere Alex Atterson. The
concert starts at 5pm  and
should finish at midnight and
is very reasonably priced at
10s (or 7s 6d in advance). The
organiser is Brian Bird, vicar
of Edwardstone.

Martin  Carthy and  Dave
Swarbrick, Tim Hart and
Muddy Prioer, Noel Murphy

and Shagpis, Ted und Maurice,
and the Barnsley Long Swird

Dancers, with mC Bob
Walker, comprise the main
suesls at the Stainsby, Derby-

shire folk testival on July 19.
Licensed har  and  camping
facilities are provided and
tickets are 10s cach from Bob
Walker, the Area Office, 27 St
Mary's Gate, Chesterfield.

THURSDAY

ISLINGTON GRH.

AT H.1l

FOX,
COLIN ‘& CARY IHTRDDUC"

MARK SMITH

with DUMEOAIN, DOB & LES, JO
VINCERT & COLIN REECE,
RALPH BARRETT

 BLACK BULL.'
N W, Silve

No sessfon

FOLK CENTRE. HAMMERSMITH
JACQUIE AMNi) BRIDIE
Prince of Wales, Dathiig Road. 2
mins  Ravensconrt Park tube,

WHITE BEAR, Kingsley Road,
HOUNSLOW

fOUR SQUARE CIRCLE

RESIDENTS

RIDAY

AT COUSINS ~l" Greek Street,

THIRD EAR BAND

Admission as

CLASSICAL GUITAR with
YVONNE & ADRIAN LYNCH plus

GASWORKS. GENERAL HAVE-
LOCK, ILFORD,

FRED JORDAN
Fighling cocks, London Read,

Kingston

LIVE AT THE CASABLANCA
CLUB. Every Friday the sensa-
tional  ** DISTANT FOLK ' plus
‘* MAGNA CARTA'' plus ' CHILD-
REN OF THE MIST.” 1 Braad-
lluul Gardens, W 6. Maida Vale

TEDDINGTON:

THE OWLHOOTS

' ANGLERS,

‘es andeedy, friends
AT THE CELLAR, 2
Park Itoad, London, NW1, 8 pm.
COME AlLL YE with DAVE
COOPER and RON SIMMONS.

Regents

COUSINS 44 Greek Street, 7.30-

YOUNG TRADITION

All night session 12-7.

WIKE CHAPMAN
SAM MITCHELL

CROWN, TWICKENHAM,
MIKE COOPER

FO'C'STLE CLUB at the Castle
Faourfield, West Kingston. JO VIN-

CENT & COLIN REECE. Next
week the Y.T.
PEANUTS. Kings Arms, 213

mishapsgate

MARK SMITH

THE GREENWICH THEATRE
FOLK CLUB
The Gluueester

King Wikham, Walk, SE10

JOHNNY SILVO

= pm  Please come early
THE LCS presents THE RESI-
OENTS — noul a new greup. bul

vour own EWAN MacCOLL. — 52

L.nyd Baker Strect, London, WC1
745 pm

THE PEELERS, The Kings
‘St Wide-Gate Sirect. oll
Middlesey Stpeet, neir Liverpool
Street Stahen JOE PALMER
mtraduces
with MIKE DEAVIN and many
more

TROUBADOUR. 10,30 265 Ol

Bromplen Rd

GERRY LOCI(RAN

BOUNDS GREEN FOLK CLUB
Springiicld Park Tavern, Buounds
Green Road, N1

CLIFF AUNGIER

FOLK COURIERS

FOLK FROM SHEBA

{ticeased annuaily by the loncon Borough
of Redbridae)
presents, on his first London Tour

WATT NICHOLL

For future tours und the very best
1n folk, country and blues ot prices
you con offord. Wrlte or phone:—
Sheila or Barry Myers- at FOLK

MELODY MAKER, July

SUNDAY cont.

HAGS HEAD,
Battersea

JiLL. DARBY

205 Yurk

Koad,

Haost JOHN TIMPARY. Singery
weleone 19 mmnutes  Clapham
Juneiian

RAILWAY HOTEL, DARTFORD

WATT NICOLL

Residents. CRAYFOLK

THE ENTERPRISE,

MILNER

AT CATFORO RISING SUN.
CAMBRIDGE CROFTERS.

~Qth. The Vinevard.

8 pm,

CLANFOLK:

JUG TRUST
STEVE LAST

ters Road,
The Folk Entlerpnise
Iardy

PADDY McCEVOY,
0ak, Weldstone
WALTON-ON-THAMES,
Street.

TOM BRIGGS

GCAS-WORKS!

AT FOX, ISLINGTOR GRN,

Hanpsivad
HALCOLM PRICE plus residents

The Felk Enterprise and Terry
Gould (opp. Chalk Farm Stn. 7.30
p.m.).

TOWER HOTEL. Opposile Wal-
thumslow Cuntral, SINGERS
NHIGHT.

TROUBADOUR. %30,

CLAIRE & MIKE

' MONDAY

THE

AT HANGING LAMP, St Eliza-
Riehmond.

JOHN JAMES

Marquis of Clan-
1carde,”” Southwick Street, Pad-
dingion

GEORGE DEACON
ENFIELD FOLK CLUB
The Hop-pules, Baker St Enhield

‘* GEORGE ROBEY,’ Scvuen Sis
Finsbury Park Station.
Charlie

Herga Royai

Church

N1

COME ALL YE
WITH KAY ROGERS

CLIFF AUNGIER

12, 1969—Page 2}

TUESDAY cont.

THE THREE HORSHOES FOLK
CLUB. Heath St., near Hamp-
stead  Tube, presents

TIM GREENWOOD

and vour hosts: THE EXILES

WEDNMESDAY

DOWHHAMWAY,

BALTABARIN,
Bromley, Kent, 01-68a €310,

RON SIMMONS, DAVE COOPER
SURBITON. Assembly
DEREK SERJEANT FOLK
JOHN FRASER, JOHN JAMES

Koo
TRIO

THE HOLY GROUND, 1a inver-
ness Place, DBayswater, W2

RONNIE CAIRNDUFF

introduces

MARTIN CARTHY &
DAVE SWARBRICK

Resident: JIM McCANN

WESTMINSTER MHOSPITAL FOLK
CLUB continuc  with

JOE STEAD

20 Page Street. t8 bus.

FAN CLUBS

1/4 per'word
DESMOND DEKKER Fans.
SAE Sonia, 20 Gerrard Sireet, WL
KEANY 8ALL Approciation So-
ciety. — S.a.c. to Miss Pat Sauun-
ders. 18 Carlisle Street, W.1.

PHOTOGRAPHS

1/4 per word
GROUPS PHOTOGRAPHED pro-

fessionally. 24 hours. — 01-262
0403.

INEXPENSIVE GROUP photo-
graphy. — Marc Newton 01 995
0022.

1/- per word

PUBLICITY. Fabulous: Cheap!
Fast!—Nick Godwin, 01-462 3552,

TRAGGERMATH PUBLICITY,
$36 2325/6. Photographs; Ari-
work; Printing; TV and Press

Promotion.

PUBLICATIONS

1/- per word
HAVE YOU got old musicai
papers? 1935-68, MM, NME. Down-
beat, vic Offers to: Erhard
Stuckl. Lercheng 19, 2330, Vienna,
Austria.

PRINTING

EXPOSE YOURSELF
Friots

wit ¢

presents ‘o x 8 £s
SHIRLEY COLLINS
al  the Dungeon Club, The WKER REPROGRAPHIC: -
Copper, Tower Bridge lm.nd SE1 SYSTEMS
FOLK AT THE CROWRN $4 MAME STREE LONDON, (W3
The Crown Kichmuond Rd. 01634 -
Twickenhan  ireet  fram  Scot-
land
FOLK “CENTRE. FULRAM Send your ?ﬁ
IAN STEWART !
The Swan,  Fulbham  Braadway CLASS'F'ED ADS %
Opposite statian © [
o |
HOUNSLOW ARTS LAB PAELODY MAKER 1
DAVID BOWIE 161-166 FLEET ST, E.C.4
01-353 soN
STRAWRBS Extn. 171, 176 and 234
WHITE BEAR, Kingsled  Road.
HOUNSLOW.
—

The Living Legend

FROM SHEBA, 80 Shepherds Close,
Chadwell Hoath, Romford, Essex.
Telephone: 01-599 0479

PIPERS FOLK — BOTALLACK

Penxance, Cornwall

JULY 14-19 incl.

RALPH
McTELL

Brenda Wootton - John the Ffish

6.15 and 8.35

COUNTRY MUSIC ENTERPRISES PRESENTS

DIRECT FROM GRAND OLE’ OPRY, NASHVILLE, U.S.A.

HANK SNOW

& The Rainbow Ranch Boys

WILLIE NELSON

Phil Brady & the Ranchers
Nick Strutt & Roger Knowles
Compere: Wally Whyton

Sat., Aug. 2nd Liverpool Empire Theatre

p.m.

Sun., Aug. 3rd London Palladium

6.00 and 8.30 p.m.

Advance tickats now on sale at Thoatre Box Offices & usual agencles

Top Unlted Artlsts Country Star

JOHNNY DARRELL

Seats 10/6 to 25/-

Soats 10/- to 40/-
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DRUMMER
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ELMHURST COURT

Gorleston-on-Seo
Great Yormouth

requites a versotile

until ine end of Septembe
Application:  with full detai
of esperience. to the:
Monaging Director

PIANIST/ORGANIST

{
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LEVEE CAMP MOAN

require fiest cdary light

DRUMMER

and FEMALE VOCALIST/
INSTRUMENTALISTY
broee Brocknelt 3829 or Ascot 21024

wnd ready for oa engagement in the

Batamor commercng 1ar August.

Tel. 01.340 1635, or Burton Joyce 2221
Irear Noninghom)

ORGANIST OR pranist and bass
to form semi-pro jazz trin. \Work
mnunent P Edwards BUS d4xs
thav)

ORGANIST/PIANIST
Well-knoewn Kroup,
working,  require  pop-arfentated
ANt or arzamst We  will
sapply brand new Hammaong
Tran 1o siditable candidate. Play-
mg ot internattonal  andiences,
cies bapanese,  Chinese. Indian,
cie, all vers welrome Please
Ting Mr Tubbs, 638 1835

ORGANIST/PIANIST, wilh pond

wWMeny voace, wanted for semi-
Afvup work waiting — HIL 2330
afier w30 pm

ORGANIST / PIANIST wanied
fur versatile S-PIECE BAND, wark
ing 1S Fovees NCO elute bt GER-
MANY . Read. jove, paaps angd stan

WANTED.
constantly

PIANIST/ ORGARIST

lorgen supplied)

Mozt Se fintcluss readerdployer Pop/
Soul/latin/ Acc. Cabaret
st oe free 1o trevei Mung Kong/Toiio/
Eost. At the moment bund 1 resdent
Lonaan
Box No. 8513, c/0 Melody Moker
161-166 Flcet Strect, “ondon, EC 4

PIANIST ORG. Youngish profes
sienal, sersanle. eaceliont reader
busk. standerds, paps. juzz, trie
fenideney 6 nivhis.e—Phane Marks
Fev 717

PIANISYS und pianist-vocalist
duer, and I} Iypes of enter
tainprs are required Only  first
clasy performves need apply.
2687 1592

PIANISTS, DRUMMERS, ORGAN-
ISTS, TRIOS, ETC., weekend
feufige  work: London are:
T Rangwagen 472 9360 uyr 4T2
5906.

PIANISTS FOR SOUTH LONDON
weekend founge work Tup rates
Clayman’s BIS 5581 igay)
PIANISTS, STARY WORK THIS
COMING WEEKEND, Wide choice
of Jounge work, -3 nights weekiy,
All dreas. New, ncreased  rates
= Cluyxman's, Histiops ot 5834

tduyy
SAX PLAYER, baritone alte
Breferred te cagment blaes Hand
Pe1r 670 2n3)
SCOTS GUARDS BAND his \uc
anctes o1 experivneced  musiciiing
0 all section: other than Trom
laarfpae Full  details on apph
cutien 1o Doector of Musie, Scols
Gurds Birde pe Walk, London
SW1 Tel 519206 1465, oxt %78
SINGING ORGANISY .nd Diss
farfarnt. readers, lounge,  pop
Jeearefect ) Gy
TEMOR DOUBLING
[RTRT I youn;: read
bLusher., UK only
0522-5=546
TENOR SAX
Evndg (SRR
Mot and b
Phone SWE T4

vibes,
rood
Hov

and
Tel

ipray  fuar
Must Lo
goad
nid

Joyee
pood
e
RERILE

THE BIRDCAGE

REQUIRES

ACTS, GROUPS
DANCE BANDS

OF ALL TYPES
Apply, in writing with photo-
grophs, ploase, 10 The Macnager,
The Birdcoge, Market Square,

Harlow, Essox

TENOR SAX, vecals lively, (o
Joad worktng hve proce, Most play
slandsids, lotin, Lops Even
g 0)n?r 182

ATTENTION ALL
DRUMMING ENTHUSIASTS
JOIN NOW

THE BRITISH DRUMMERS'
ASSOCIATION

CLASSIFIED ADVERTISEMENT DEPARTMENT

"MELODY MAKER", 161-166 FLEET STREET, LONDON, E.C.4

Enquiries: 01-353 5011, Ext. 171, 176 & 234

ALL CLASSIFIED ADVERTISING MUST BE PREPAID

1/- per word

TROMBONES % Saxes  KHehear
Gl band = tavioenstone, 500 23u0

TRUMPEY PLAYER wanlcd #ro
mressive band expandm —Denngs
11-790 Tn5y,

TRUMPEY, —voung, dance, Jaze
and pep, prepared to rehearse
% oplece bhand Waltham Cross
INNZO,

WANTED FOR
westein o groap,
and  buass  player
Nisd

WANTED., Pro  oiganisl, 1x-23
vncals an oasset) for arhst back
Mg group, Good gear essenlial
Goond hread and wark, - Phone
Pete atier P, 01204 Loa)

VOCALISTS WANTED

1/- per word
AVAILABLE GIRL vocalists for

yuntey and
good  drummer
= P"hone 693

[

cestgencies,  Alsne male  artists
Norton - York  Ageney  —  See

Groups Wanted. '

GIRL SINGER/Guitarist wanted

te form mndern (olk duo  with
yYoung man. Full detatls to Ros
R509,
MALE SINGER, scini-pro. Miller
style band — 01.370 244
RECORDING PRODUCER scrks

talent
LUX RS

TWO GOOD voung gl singers
regquired for German band, inter-

awWn o company. Sae.—Box

ested an - working  in German,
Swiss,  Swodish  and  Amerlcan
Clubs.  Send  pcture o Henry
May. Leader, 433 Mulheim-Ruhf
Berhecker St 152 West (erma
ny.

WANTED! Guod P15 19)
wilh imuage, group. 100
walt  Marshall  PA supphed  of
LOCessaTy —  Europa Asane

Arists

LEAD VOCAL

HARMONY GROUP

with good futyre
Phone 693 8593 or 670 1867

4ni

VOCALISTS

1/7- per word

A GOOD singer/sunuwriter {213
ex-reesrding blues  group with
cyuipment, ~nd guod cotlege, uni
versity eontact, seeks o thanking,
ambibous,  non-blues group
Roger Cairns, PAD 2155, profer
after & pm,

GIRL VOCALIST (professional)

work  with  good  young
home or abread — Rox
PROFESSIONAL  GIRL  singe:
seeks  work  wath undergrouwnd
group willing to wark huard and
travel. — Box  N50K%,

8d. per word

Minimum 2/8d

A ABLE accomplished accord-
fonikl, - K78.4547

A ABLE accomplished Pranise,

876-4542,

ALTO s/p, relearse,  engage
ments. Old tvme, ote. N Lundon.
— Rox 8500

ALTO/TENOR, Clur.—CLi 1x1|

BASS / BASS GTR. I'ro. 24

Read ‘Busk
866-257n

BASS / B / GTR / GIGS. —
449.322).

Wark  anywhere.

01

BASS, DOUBLE, amplified. —
574 3185

BASS, EXPERIENCED, gips. -
769.2522

BASS, Ex-West End residaency
—Bill Pownall, 435 0777,
BASS/GUITAR available,. Mon.

daysTuesdiy, —01-574 4987,

BASS GUITAR doubling  retief
Plano. 1ead or busk, South Lonp
don Sorrey preferred, - Wey-
bridge $Hos;

BASS GUITAR. Experienced
Pro. — Tam, SPE 064

BASS GUITARIST. Expericnced
Pro, seeks pigs —370 3073 Henri

BASS GUITARIST, Gibsan Puass-
parl,  Transpoerl  Secks working
Kroup.—856 Wiy

BASS GUITARIST, some vocils,
experienced,  seceks combo for
lounge  wark, ete., in oeast oz
nporth-east London — Phone after
pm John, 01.986 |85]

BASS GUITARIST. String
Prooread/busk —u1-504 x38s

BASS/VIOLIN. — PUT 3146

BASS/VOCALS, read, busk
transport, requires residencey

Dass

ondon area 544 1501,
BRILLIANT ORGANIST with

Haommond/Leslie, transport, seeks

warkmg  gronp Barsv, 01-34v

04 venimgs

DRUMMER AVAILABLE — 351
5218 evemng
DRUMMER, experenced, (ans

— Derek 286 A6KO
GIGS., Louange

purt, reltable
DRUMMER,
01-778.7175,
DRUMMER, GIGS. rvesiden
554 siX1

DRUMMER, GIGS Sion
Hnd) §131

DRUMMER, Mun md  varied
1astes =Guildferd 73717

UDRUMMER, READER Iree
Saturday —Kie 209

DRUMMER SEEKS Jrioup 3uh
(3]

DRUMMER. SFMI.PRO, ¢xpuri-
enced jarz, L, pap. 23, traas
port, contacts — . Ldwards
Day: RUS J48%

DRUIMMER, SWING. - GLA 3917
DRUMMER. \ersatih Teanres
professional usitioe preforabiy
West Countrs — oy Sill,

DRUMMER. -- 01-383 2122,

DRUMMER (28), widely “ApCTL
vneed  secks pigs rosideney witn
modern ¢cambeo N1-494S 2165

ARTISTS WANTED

1/- per word
ATTRACTIVE GIRLS for phote

Araphic adverusing, go-go  dan-
Cing or singing  Intervicw  ex-
penses provincial applicams,  —
M-567 1677

DIS/OWN rear required
tonden aren —Buel) 534 3664,

SITUATIONS WANTED

1/- per word
BUDDHIST scehs quict spot, do
gurdening cte. for foad ‘Jodgings
~— Wvall. 53 Gorse Rosd, CRO
A

ROAD MANAGER with large

Amertean  convertible  available
tot lop graup or arhsis 0232
231

SITUATIONS VACANT

1/- per word

MAKE THB SCENE. houk uur
arifsta I your atesn and  ¢arn
comminelon — [lutalla Hox 7914,

ROADIES WITH OWN VANS
WANTEC f(or part-lisne  group
work, pood hread Phame Phut
WN 26743

LONGACRE PRESS

a subsidiary of IPC Business
Press Limited, publishers of
Melody Maker and other pop
and sports magazines
require

SHORTHAND
TYPIST

for the odvertisement de-

for the dovelopment of
©n association of your very own
Peste seit re gpuiccton torm urd derad
o merborsthip
AanE

YN RNY

Port 1o Tha ronh Livmoes’ Askcaston
10 1k Claren Street Landon § C2

partment. Holiday arrange-
ments  honoured, salary
negofiable. Write to Person-
nel  Deportment, 161/166
Fleet Street, or phone 01-353
50m.

Enferiummg Trio & Girl Vocalist
ing 7rh soly from the Continent oad Hyar
lait hoving completed very successiul vour ol jop
Neght Clubs end Hoteh Muilc for dendng ond
Lrraning, ofl Lotia, CE&.W. Stondards,
L3 So

dencies olmest anywhere. All oftert 1o° David
Freemon, & Wil Kenungron Courr. Lditn Villos
tondan, W.14,
01-603 7593,

inglond.  Write o©r phone

FLAUTIST (professional), speci-
whst an alto Bute, secks pop/jazz
work, —ui-439 7714
FOLK GUITARIST wishes to joimn
or farm group or dus, anything
considered, DER 4u77
GOOD COLOURED suul guitars
lequires  gIgs,  sessions of  pruo
pronp. —REng 540 7026 betwern 7.

10 pm,
GOOD ORUMMER and lead
BEustarist, 12 <tring, vacals, must

Jumn nventive
D1-558 7944

SCMEPra gronpis)

GUITARIST, hlues/progressive:
semi-pro S0 Londoan. — MAY Y44
Ext 406 eday time), Steye

GUITARIST

EX NAMES, WANTS BLUES/PROG.
GROUP, DDUBLES BASS. FLUTE.
MONEY OFFERS ONLY. — BOX
8510,

GUITARIST, GIGS or 1vsidency
Hurmany busk.  Qltord  area
Transporl —Flat 2, 353 K587,
GUITARIST / GIRL SINGER /

DRUMMER scek harmany proup
— LAK 3582,
GUITARIST RHYTHM, ex

perienced, Gihson, seeks semi-pro
group, «— Welwyn Gurden 21422,
GUITARIST/VOCALS, Tele.
castersMarshall, seeks gond waork.
ing proup.—Pollers Rar 46452
GUITARIST 2 Ccxpericneed,
versatide, CY 26072
HAMMOND ORGANISY (RIK]
200w geary seehs Pudge Celimson
S04 5 prece authil, PRO proups
anly  wnd  no o contimental  soul
1¥pes please, — 969 4488
HAMMOND ORGANIST.
MIbu-Lestie, secks 1esideney
ofF  tounge preferred
Gihbs, Prory HUL Cinp,
down, Kenl

JAZZI BLUES GUITARIST, ox
proenced,  ex fecording  group,
seeks band  playing hard  bines-
tnchioed clectnge Jaze Please, no
palins bands ar Cream hegds
x1i 7023,
JATZ/DANCE
3722

JAZZ GUITARIST,
serduigst n-FLA S2u2
LOOKING FOR uu experienged,
versalile dead  guitasr /vecaling?
Then phane Paul, 91674 puls
ORGANIST. Dance  Steaaght,
weekonds anlty sSwW

Own

Club

Write,
Lueys

Futlbarisg 4452

Excellemt

Londan - Sutres arei tpleade no
POp Rroups) 1] 937 3413

huse or wthdiow cdvertisements af ther o crebon Although cvery care is toben 1o ovoid mivtubes, the)y are not responsible for ¢

ENGAGEMENTS WANTED

— Eddwe. 607 2123,
SIGHTLESS YOUNG DRUMMER
AVAILABLE, JAZZ, POP, LATIN,
— 01-622 6859,
TENOR/CLAR. ARC 2141,
TENOR / CLARINET, Sessions,
restdency, glgs. — 402-7426
TE

NOR DOUBLING vibes,
vocals,  voung, read and  gooed
busker, UR only — Tel Roy, 0533

58546
TRUMPETER REQUIRES SUM-

MER WORK. Guod reader. — 60
Drake Rd, Wheatley, Doncaster
TRUMPET, READER, busks,

standards, el — #1-730 3285,
VERSATILE TRUMPETER. — 1)]-
278 4052

BANDS WANTED

1/- per word

ALL TYPES aroups/bands, par-
ticviarly  with  girl memibers or
all garl groups required, due 10
continuous  internitlonat expians-
ton, Alse required girl vocalists
and dancers,  Malnly professtonal
anrk  abroad. .C.C. Enter-
fatnments Ltd, 97 Westhield Lane,
Mansficld, Nolts,  Tel Mansfiv.d
27511, All letiers acknawledged.
ASIA/EUROPE. Bands/groups
wilth girlts), — Puul Vonk Agency,
20 Guatbriath  Road, Manchester,
2u,

SHOW BAMNDS.

Dunce  bands

good  standuard  required for oon
Kagements  throughoul  South  of
England, — Detinls, photepraphs
o Vie Allen Orchestras |Ltd, 2
Ashley  Roud,  Parkstune,  Poale
Dorset. Parkstone 6070

SMALL BAND nclnding  pood
plarmist required  round  world
Cruise. g Aupust. —Tel 01.624
5034

SYAR SPOT Alinapement
Wanted. B/B Group, Procr
Noul Band, Audihions  aw
Fhotes Tel 788 %410,

WANTED! All bands and
EToups workmng In Jersey inter-
ested i poed continental and UK
work, Our dircclors will be in
Jersey on July 24 and 25, —
Wrile ar phone imniediately  for

detnlds Fal-Dane Produclions Ltd.
A3-44  Atbemarie  Street, London
w1

GROUPS WANTED

1/- per word

ALL GROUPS fur wiu xday cir-
Cuil, organ voga) units, weehend
KIS — Norton York Agency. 86
Turnhaim Green Terrace, W4, 0}
994 4885

GROUPS
L.P 's.—For further information,
Saes 41 King Streel, Lutun

LONDON BASED ¥yop Group to
back recording artist ‘Fel .
SRt 4821,

STAR SPOT MANAGEMENT CoO
Wani New  Progressive Group,
K B. Phatos, Tel TRN8410

WANTED v make

LONDON CITY AGENCY

tequire

GOOD SOUL GROUPS

ond GROUPS with GIRL SINGERS
for the “ontinent

836 3831

GROUP

required
COUNTRY AND WESTERN
or IRISH TRIO
4 sessions per week including
weekunds. Apply

able, sunt teuring wroups. — Bal
7278

.sified advertisements received afier 10 a.m. on the Friday previous to week of publication.
EPTED UP TO AND NO LATER THAN 5 p.m. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION

lercal or printer's errors

PUBLIC NOTICES

174 per word

ORGANIST/VOCALISY. Juzz In. EMPLOYMENT AGENCY Licen-
thoeneced, 22, dransport, Heritage | con 1 Vineent Allan, Authorized
& Leslie, seeks polished  yroup Axent intend  to apply to Ihe
with enginality. — /73 5232 Westmindter Council for Livence

PIANIST. READ, busk. = x52 | to CiITTY  on i Empiny
110% Ageney for Persons in the F

PIANIST. = REG 2040, talnment  Industry 31 Nao

PIANO/SONGWRITER seceks| Victoria Strecl,  London,
warking pragressive rock group, (Basementy  Nuch Ageney la be

knewn  as  The Cammaonw
Carlbhbean Centre Association
ALL objections, and the grounds
therelar, must be  submitted i
woling to-the Town Clerk, West-
minster City Hall, Vietorin Street,
S.W.I, within 14 days from the
date of pubhcation of  thix ad-
verlisement,

| RAEL BIRNS truding ax HAEL
HIRNS intend o apply 1o BURY
COUNTY ROROUGH COUNCHL for

a heence to carry un an enter-
tatnment  employment ugency al
19 ALEXANDER RIVE, UN-

SWORTH, BURY. in the county nf
LANCASRHIRE Al nhjectinns
therefore must be submitted In
writing 1o THE CLERK uf the
RBURY COUNTY HORQUGH COUN.
CIL at the TOWN HALL. HURY
within fourteen davs of publica
Dun of this udvert

SPECIAL NOTICES

1/4 per word

ACKNOWLEDGED as the best!
IVOR MAIRANTYS' POSTAL
COURBS for PLECTRUM and
FINGERSTYLE GUITAR. Laryest
selectlon of gudtars in stock.
Particulars: IVOR MAJRANTS
MUSICEKTRE, 56 Rathbone Place
London, WI.P-1AB.

BAMDS

17- per word
A ABLE aecomnphished
avinlable, — s7R 4542
ABLE AGENCY Groaps.  dis-
cotheques  avarlable.  Priverite.
QUalily rght. — 1-965 2526, 2451 .
ABOUT 100 1op Rraups  and
dance bands imrmocdiately avail-
able. Travel anywhere,  Heason-
uble prices. — Clayman Agency,
-8 High Street, FICI. Tel KiS
5331 Q10 am-6 pm).

band

AUSTIN'S PRODUCT!ION
AGENCY. Gruups, steel,  dange
bands.  — 28 Courthoeuse G-
dens, N3, 346-39x4

A VERSATILE BAND, juzzr 1o
Sylvester, weddings, parlies, elc.
~THE NEW EUREKA JAZZ

BANO, Phone No4 25R%,

BARNABAS PROGRESSIVE
blues, available from Juty 1. —
Upminster 25873,

DOCTRINE, PROGRESSIVE, —
778 2006

EXPERIENCED, RELIABLE
Quartel quinlet available. A

functions

N1-202 9267

JOHN CHURCHILL
TRINITY

Versatile Pro. Vocal /Instrumental
Unit now available

Ring: 01-977 2446
01-894 1372

GROUP REQUIRES
abroad. — xno 3170,

HOWARD BAXKER lHands. Cx-
barel, anywhere — 89 Qlenwand
GarGens  iifurd. 01.250 4043,

SKIN ALLEY

CONTACT:

RICHARD THOMAS
01-589 3141

work

THREE CROWNS, High Strect LOU  PREAGER'S PREIENTA-
Stoko New; 154-2266 TIONS. Bande and Caltiarel,~—49
oko Newington 5 ool.n-.ma dans.,  Jifor@ 01200
i 404y,
MACKAY MONSON Promotions
for yroups.  hands, DJ's,  dis.
TRANSPORT cotheques, highting, etc. — 01-699
" 2667/01-437 8391,
1/4 per word MIGHTY GROWLER steel bind
COACHES, 14-29 svalers aval- | UFi0 — 01735 9708,

QUINTET, WEDDINGS, DANCE,

JAZZ, etc. — 837-1212.

FOR HIRE, lti.scater madern
mini-coach, with driver — RBAY
0264, ¢

FOR SALE. Trunsit SWR Van,

£295 o.no. — 603 9773,

FREELANCE VANS with roadies
for Gigs and tours anywhere
Conluct  OVERGROUND  YRANS-
PORT, 01-889 3962.

RELIABILITY, PUNCTUALITY,
transpocl anywhere from  50s
Tel 0)-364-T833, after o

FIVE-PIECE

including female voculist, re-
quire work obroad, U.S.
bases preferred.
63 COURTLAND DRIVE
DERBY. Phone 24263

TRANSIT VANS,
roadies. —~ Marce Newton
pari, 01 995 Wiy

TRANSIT 168% ewt. Year's
MaT, Secorily X, heater,
wowashers, 270 452 w292

experienced
Trans.

Take the hustling out of gigs
by booking a
Transit & Roadie from

Phone: Phil or Richie at ||}
W.S. 25743

versaltly
REASONASLE. Go anywhere.~—01-.
Sy 9703,

FREEMN(E TRANSPORT lmnm wund breskfaxt hotel

THE BESY for your WEDDING
six  piece band,  very

HOTELS

1/4 per word
STONEHALL HOUSE HOTEL (U
ninutea Weat End)  Firstecluss
Terms
tom 228 dd dally. Yol ang cold,
ully centrally heated all ipoms

Showerasbath aclusive. TV, Radie

. - lounge, AA RAC recommended. —
WE'RE CHEAPER THAN MOST ;7 W: lcumln-‘ ‘urk  Huad, Hlack.
hoath, Londan, SEX, 00 R54 1305,

MUSICAL SERVICES

1/4 per word

Advertiacments  under  this
headlng are NOT accepled
with BOX NO'S.

§ WSONS S ol
YOUR HoRng o T TO MUgye

by composerof popular sangs
Sorgwiiters Services.
dottvrei & ag 6:

v yokn Chambers,
(2G4 19, Oxford Street
LONDON. W1
ACETATES, DEMDS. — 01.637
1674

AMATEUR SONGWRITERS., Send
your sungs ar lvries, with SAE to
Middlesex Muste, 14 Byvron Par-
ade, Huhingdon, ‘Middx,
ARRANGEMENTS AND
lines.  Robin  Sylvester
Musice Publshing,
carding  Studios,

top
Esoteric
Tangerine Re-
5387540 Kipys-

lund Roud, E X — Tel CLIssold
9494
ARRANGEMENTS. ‘“ POPS *' as

reeord o speciality. — Addinell,
22 Grainan Drive, Londunderry, N
fretand  Broukhall 306 (050 388
30M)

COMPOSING/ARRANGING  Ser-
vices, — & Melford Avenur, Burk.
N2, 6159 §244,

DEMOS FROM £2 5%, Meludies
ta dyries. Top hnex. Send manog-
SEApL tape or dvoes, enclusing
dav. — T4 Luvender Hill, Enfield,
Middlcaex. 3863 0564 tmonnngs)

EARN MONEY SONGWRITING.
Amazing free book tells how
LSS 10-11M Dryden Chambers,
119 Oxford Streel, London, Wi, 4d
stamp

MUSIC TO Iyrices,
Musig, 18 Loweswiater
Stourport an Severn, Wares,

MUSIC YO LYRICS. Volce/tape

Severn
Roead.

— 36 Sudbury Avenue, Wembley,
01-902 3488,
QUALITY DEMONSTRATION

records. Supply tape/manuscript.
— Dee Music, 85 Blurtan Ruad,
Heron Cross, Stoke, Stuffs.
SONGS REQUIRED [or publici-
bon  and  recording Musie e
lvrics  considered KINGFISHER
RECORDINGS, Suile s Fosuer
Lane, London, E.C.2
SONGWRITERS. Wuy'll
maiterial on dise for demonstia-
thin purpuses in  our fully
cquipped  recording studie using
our pro mustcisns and  vocaldists,

put vour

Free musie  settings tn words,
Send words, manuscript, or vour
awn tape — Cily Music, Scratby,
Great Yarmaouth
WRITER/COMPOSER Ninger
suitarist seeks arranger. View—
piartnership. — R, 8, Jahn, 143

Leizhton Rd. Kentish Town, NW3.

YOUR OWN Tape Kecrodings
transferred (o records. — SAE for
detuils, R. 1. Faley Tape Tu Disc
Nerviee, Scrathy, Great Yarmuouth,

RECORDING STUDIOS

1/4 per word
ABANDON ABSOLUTELY your
starch for 3 betler sound, service
and price. Scully §earack .~ the
lot! Tony Plke Music Ltd., Home

of The  Tepee record  label.
Leantels PUT 4928,

ACETATES, DEMOS. — 01-637
1674

ALLAN.-GORDON Studios Ring

for inforimation and brochure.,
01-520 3706, 01-527 5226.

AQUARIUS, Let the SOUND
shitne mn London’s  smallest,
brightest studia.—935 4225,

AVAILABLE NOW, FOUR
TRACK, Studw 19 fur  master
recurdings. SONGWRITERS’®
CEMOS by session men, £15. 24
hour  service.. — 19 Gerrard
Street,  London,  WI.  Geirard
1554

INDEPENDENT RECORD
ducer requires recording  studio
M London  for constant  use.
Condition  of studio and vquip-
ment immaterial. — Bux 8512

J. & B. RECORDINGS. Group
recording. Hammond organ.
Multistracking. High level discs.
— U1-645-9952 or 01-542-2066.
RICH  US.A..Jumaica  sound.
Record  ut the H. G. Showbiz
Studios, 1/2/3 tracks. — 778 8548,
STUDIO AVAILABLE (or demos,
€5 per hour. — Marce Newton 01
995 vur2, i

pro-

STUDIO SOUND (HITCHIN),
Recording Studlos. Demo’s, Ad-
vertialng - Productions,  Tape o

dise. - 0462 4537;

LADIES, TOO* ¢
Everybody tonincreose theit
height by incney.

Introducing the “"Sergen
Method”, boted on o Swiss
1centific method whih re-
aclivotes the whole body..
Sprnd o few minutes o day
and in a couple of weeks you
=ill be omorad a1 your In-
treore n height Money re-
fund  guoranteed. Fulry
tlustcated  Step. by - Step
inttructions. Only 20/.. Al
mall 30/-. Ruthed 1o you in
plein cover. 1

M.O. PHYSICAL CULTURE BUREAY .

i

| {Dept. MHOB), 30 Buker St., London, wm?os""

-



NEXT W

news in brief

ENNY Clarke - Francy

Bolund Big Band s
now employving Ron  Mut-
hewson as reguliar bassist.
He takes over from Jimmy
Waoode., The British contin.
pent is now up te six,
American  Art Farmer s
now in the trumpet section
in place ol Duske Goyko-
vich.

The ki Bund :eturns (o
Rournic Scott’s Club tor 1hrec
weeks  trom October  » fo)-
Jowed by 4 Jass txpes concert
on (xileber 720zt the udeun.
Hommerseauh

Addle Marsalds,  American
harpist whe, as Adele Girard,
tearsied clanmettist Joe Mar.
sala ;1997 4y o Londun

wiln the University of
Southern Calbarnia dramas
gloun,

A new group termed from
membets ot Happy Mapazine
ang Ship Hifterts has sipned
Wtk BeM  Records Called
Grithn, they clude Grahiun
Bell (vela, pno . ptrg, Pete
Kutdey  (ute Ve Alan
White  /drap Colin Gihson
(faty;,  ond Ken Craddaock
(Gr g, woih . e, hoss)

Bonsa Dop Band and Nice
afe vy lnotand teaa July
I8t 26 Yes und un iian
group will puest Nice organ:
st Kenh  banerson nocorded
i New York Jast week with
ea-baperience dronmcee Mieh
Mitchell tn 8 supor-sesgin

bum

Al Jolson Story, o filn,
made in the 1940%, is to be
reshown in 70mm at London's
f*clumnbia  Cinema trom  July
14, MCA Records are issuing
an albumn of the filin hits on
August =

Grays lPop Festival, held at
Gravs, Lssex, on Aupust 23,

stsrs  Who, Amen  Corner,
Bum, Ipsissimus, Classica,
fvolution, Freedom, Andro-

meda, Rex and Aardvaark,

Pop concert st Nottingham
Race  Course  on Saturday
stars Nice, King Crimson, Fe-
lection, Yes, Edpar Broughton
Idle Race, Status Quo, Cara-
van, Junior Fyes and John
Pect.

Steamhsmmer  have sipned
Steve Jollise on Hute and gax
He tukes over from rhythn
auitanist Martin Quittenton,

Tony  Mucaulay ‘lew 1o
Pans o Suturday to jecord
Francoise Hardy sinjung one
ot his own sonps. 7 Helis OF
Avignon,” fur August scleas:

Windmill, the new  group
signed by Ken Howard and
Alan  RBlaikles,  havi theit

firse inyle - a4 Howard
Blakley sene  called By
artha ' e reltased cn Tuly
1K

[nummer Pete Clark  hae
Juned Jiverpool Sceae. He
tubtes wver froawm Brian Dod.
s0n, whe tulapscd Two weeks
ago. Ho will be unable 16 pley
tur <la mirthe

MITCHE b
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At Alton Towers
on Sunday, July 13th

The
Marmalade

(straight from the hit parade)

The
Ambrose Slade

(famous as the N'Betweens)

Compere: Lionel Hampden, ‘ATV Today’

Pop Concert on the Alton Towers open-air stage
Starts 3 p.m.

At Alton Towers, former home of the Eorls of Shrewsbury,
there is olways so much to see ond do with the most
magnificent gardens in the British Isles und o host
of permanent attractions such as the sea lion poal and
oerial cable cars. It should be noted that there
is no additional charge for the Pop Show.

Standurd admission charges apply
Advults 4/-. Childsen half price

FREE PARKING

Alton Towers, open daily, between Leek ond Uttoxeter, in
scenic North Staffordshire

PCPERAMA |
o b ?;‘:IZES CORN EXCHANGE
JIMMY JAMES AND THE VAGABONDS
TON. BROWNE GREEN ICE p
8 p.m. - Midnight Adm. 10/-
THUNDERCLAP NEWMAN
OUTWARD éouﬂn TOM B)ROWNE }
8 p.m. ~ Mlidnight Adm, 10/~ {

DUE TO ENORMOUS DEMAND

THE FREDDIE MACK
EXTRAVAGANZA

returns to the

WHISKY A’GOGO
on JULY 28th

Be there !

THE CHERRY TREE

WELWYN GARDEN CITY, HERTS.
MEMBERS

Owing to the fact that the summer
season is upon us and most of the
colleges in our area are now closed,
we unfortunately cannot carry on
with our policy of giving you the
bigger names in blues. So, until late
September we are going to feature
more of the up-and-coming blues
groups. We hope that you will con-
tinue to give us your full support, as
you have in the past.

Enquiries:

ATV’s “GOLDEN SHOT”, JULY 13th
CLIFF BRITTLE

RBALTD.
Regent House
Regent Road
Hanley
“Stoke-on-Trenl

STAR ATTRACTION RECORDS, TELEVISION, RADIO Tel. 0782 24841

OUN TAVIRN,
L

LR

NIMBUS ~ish 10 announce the opening of their new progressive ¢lyb
wn MONDAY JULY 14th, 7 3011 pom.

PROGRESSIN | MROUPS withing 1o 1abe port In the happening every Monday

' WILDMOUTH

This weed's guess

Aamizion 2

vy

Implosion at the

ROUND HOUSE

CHALK FARM ROAD, N.W.1
SUNDAY, JULY 13, 3.30-11.30

THIRD EAR BAND
QUINTESSENCE
GYPSY
PINK CHEEKS

JEFF DEXTER — D.J.
Lights by the
Insunity Machine/Black Sun

J Admission 7/6
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{(LYCEUM, STRAND w.C.2)
Midnight-Down

FRIDAY, JULY 11th

THE NICE

YES ov\
KEITH RELF RENAISSANCE .
COOPER »PETER HAMMILL

1969

/@o

/—

SUNDAY, JULY 1

(’

~
e,

D.J. ANDY DUNKILEY

L s

Admission frew axcept Sofurdoy ot

THE KENSINGTON

RUSSELL GARDENS, HOLLAND ROAD
KENSINGTON, W. 14
Buses: 27, 73, 31, 9 (Olympio)

Thorsdoy 811 pm

Cr\ga NG

?° STAN GREIG QUARTET
CRAB NEBULA LIGHTS c)( ... with DAVE SHEPHERD
D.J. ANDY DUNKLEY 10 ”IEDWOODJAZZBAND
ADMISS'ON 20/_ Sotweday 811 pim seoi i e
7, STUDENTS 16/- {on production of S.U. Coras only) x d HUMPHREY lmE“ON
fnquities. Pipase ning 01-734 7..04 \ Sunday Lunchbme. 122 pm
o T . BILL NILE’ SGOODTIMI BAND
» ) ) R ( @ Sunday night, §10
o (/(—)rs QNON=1E x/O)ﬁ 2 FAT JOHN COX " BOSSA 4

Dew

H.A' CUT THIC DUT &/PU iIII

* THE AMEN CORNER *

THE NORTHCOTE ARMS, NORTHCOTE AVININ
OFF SOUTHALL BROADWAY {(UXBIIOGE ROAD)
, MICOLTSEX

SOUTHALL,
SRITISH RANL: SOUTHAL
SUSES: 292, 120,307, 163 OR 195

3th, 7.30 p.m.

lIVERPOOl SCENE |

LIGHTS 8Y APHRODITES RAINROW

MUSIC EVERY NIGI-I'I'

and Sunday Lunchtime, 12-2 p m

Admituion free oil sessioll of

THE TALLY HO!

FORTESS ROAD, K. ¢

hursdoy B II p.m

BRIAN GREEN NEW
ORLEANS STOMPERS

frdoy/Soturdoy, B-11 g m
BRIAN LEMON (Piono)
JOHNNY RICHARDSON (Dryms)
COLIN PERBROOK {Dos)
Sunday tunchtime, 122 p.m

ond Sundoy Night, 8:1030 p.m

TALLY HO! BIG BAND

Mondoy. B-11 p.m

Moadoy ond Tuesdoy, 811 p.m JOHNNY RICHARDSON TRIO
Apelngﬁfm to olll tans for our revised Iinc-up.hdue to a lv:ll wp in joHN WILI_IAMS Tuesday, R;AII pEv:QON ealiione
Rt o e e — TRIO DENNY OGDEN OCTET

Wednesday, 811 pm

‘_:\‘cd, Judd’P:ﬂC:CTOR SNMO'JNBRIAN ALAN “T“EJOHN/
BEAT C?J,I“Nj;CERT '69 ;“,‘,?':m& SEAMEN (D1oms) 811 51 TGNYMllINER oumm

".",

'""Il!"ll"""'..."'..'

THE CASUAI.S * VANITY FAIR
Snec s guesi van from Amaiia
* BANDWAGON =x
THE EXPECTATIONS X  SPRINGFIELD PARK
SUNSHINE * SHOO STRING BAND
GARY BUCHANAN CARIBBEAN BAND
D.). Dave Eager

TRIARS

MONDAY, JULY 14th

1

Lights by Optic Norvo . .

. from

BLODWYN PIG

Head Sounds by Andy Dunkloy

NEW FRIARAGE, WALTON ST.

AYLESBURY

out of tho ashas it arose

in case of bod weather substan-
fiol covered stends  will be
available

-SATURDAY, AUGUST 30th, 1969, 3.30 till late
ROYAL LANCASHIRE SHOWGROUND, BLACKPOOL

Tickets in odvonce 157-, on the dey i1

Refreshmens ond hot
snocks evoilsbie oll doy

Son
& S

gr PO ach w3m0ed 033¢ci3 ewwelcoe 90 Dose Allon
- mocie Coous Street Sale Theshoo 10 mel ggercies

v U

°
Qe

TEL. PASLSTONL

VIC AI.LEN AGENCY

82 ASHMLEY POAD, POOLE, DOPSET BHI4 98N

8070

2.0 3. 3.2.%. .0 0,02

R AR A AR A AR AT AR IO AR A X X ]

booked then” College Entertainments itd {GEN 4000)

brune!l university students’ union

midnite rave
no. 3

{or summer scream scenc')

TONIGHT 11pm -6am Frday. July 11th_ar

classic theatre, western avenue, park ioyal, nwb
ftube hanger Inne or park royal)

SOFT
MACHINE

MICK ABRAHAM’S
BLODWYN PIG

-+ two exciting new discoveries

AARDVARK » GOOD EARTH

-+ classic horror tilms
% PIT AND THE PENDULUM %
% HORRORS OF THE BLACK MUSEUM *

f 2t 2 2 2 3L B R N N N N N N N N AR N 2 NN N . )

Tickets 10/- advance from social sec.. brunel university students
union, acton, w.3 (Tel. 01-982 5691) or theatce

Tickets on day 15/- with 5.U. o1 any ¢lub card

A 2 2 2 D R 2 N N N e e )

60006"6005&6!663600000008
= ==V = D LA SRR £ R TR T =

| et Par Eoncar Pavlo

TuBsds

p—
JAZL
inth€ opEn air

CY LAURIE AND HIS BAND

15 July, at 8 p.m. 5/- {no advance booking}

22 July: MR. ACKER BILK AND HIS PARAMOUNT JAZZ BAND

”*NATIDNAL

(Y JAZZ-POP-BALLADS &

q

WEST DRAYTUN
near London Airport

R e e

Previzusly at Yindsor and Sunbury

in NJF/MARGUEE presentation

Fricay 8th August
Tickets 15/-

PINK FLOYD - SOFT MACHINE

8-11.30pm

TRAVEL: By rcad only 15 miles from
Central London. M4 Motorway to Heath-
row Afrport Exit. Underground to

g @
LDB u\\
Z), 2 ‘_“>(
QUINIET
(Pye Recording Artistes

Fri July 10th Vinter Gordens
Penzonce

Sor uiy 12th Poom a! the 1
Redrul

Sun. July 13th  Recording

tdon.. July tatn DAY OFF

Tues.. July 15th
ved., fuly 16tk

EBC Pucording
tndy:irial Clup
Norwich
Sole Representation
John Edward Entertainment Agency
01-806 464576494

|
|
|

EAST OF EDEWN . BLOSSOM TOES

Keith Tippett Jazz Group
JUNIORS EYES - THE VILLAGE

Uxbridge or Hounslow West then BUS.
Western Region Trains. SPECIAL LATE
SERVICE back to Paddington

NEWBURY ROUND TABLE presents at
NORTHCROFT, NEWBURY, Saturday, July 12th
from 7.30 p.m.

AMEN CORNER
CHICKEN SHACK

THE GREATEST LITTLE
SOUL BAND IN THE LAND
FEATURING ). ). JACKSON

SIMON
DUPREE
AND THE BIG SOUND
with
ED (STEWPOT) STEWART
AUDIO SYSTEMS DISCO
FREE CAR PARK
TICKETS 25/-

GO-GO DANCERS

PEFPESHAENTS UCESSED BaR

L_

5.

IiLn

Jon

CEECTus,

SA PRAID sTRITY, PADDINGTON, W.2
» TIL PAD 5274

——

COUNT SUCKLE
SOUND SYSTEM

llmfmUMlJA
Yot eeTe ..‘

Vriday, Joby Vith
SKATALITES BAND

OIQCOOOl.'l.t.'..ltﬁtl.?'
' Saturday, July 12th
BOOGALOOS BAND

I.'.l.'l.'..'.!'a"'lil.l.
 Sunday, July 13t
7 SOI.II. EXPI.OSION

Ludlos’ Free Nigh'

j- Tuesday, Thursday and

»Sunday
Gent' s-Free Night

JIMMY RUFFIN

'--gtocv‘-'-o‘r IOLEX T B XXX

RANCH ROOM
DISCOTHEQUE

LANGSTON HOTEL, KINGHAM
OXON. KINGHAM 209

8-1.30 a.m. DRINK TILL LATE
FRIDAY, JULY 11th

BOB CATS

SATURDAY, JULY 12th
VIRGIN HEARSE

‘ PLUS OUR GO GO GIRLS

EVERY SUNDAY 8-Midnight
ADMISSION FREE

ENGLAND’S FIRST

D.J. COMPETITION
Open to all. Bring 6 records of your
own choice and be a D.J. (free
tuition if required). Cash prizes given
every Sunday for the best D.J.s
plus a contract for the winner of the
finals {August 31s1)

ot Macke Road 47
o {loey: 605 7908 tering £07 6573
i Promoted bylchch

S Thess  are e’ »

wup.\ lh" Nosallle, vk jGu

‘ SIR WASHINGTON

JOHNNY

H@WARD

BAND
LAURA LEE © DANNY STREET © TONY STEVEN

Robin Ageacy, 26 Gloucester Mansions, Cmbridge Circus, London, .02 01-835 2815

!:

Saturoay 9th August T 2Sessions K~ —— —o—======9
For advice on i
e o BONZODOGBAND | TENT HIRE !
Tickets 10; - Roy Harper : and detail;r?'f:campinsg facilities :
5 -~ - contact NJF Camp Seccretary $
THE STRAWES JO-ANN KELLY I at 01-437 6503 i
MARTIN CARTHY and DAVE SWARBRICK ¢ ____ __ _ _ A spiiel B

7 Evening 7-11.30pm Tickets £1 The Jazz Sound of

THE WHO < CHICKEN SHACK - FAT MATTRESS - JOHN SURMAN
AYNSLEY DUNBAR < YES! + The Spirit of JOHN MORGAN

GROUNDHOGS - KINC (‘RIMSON - IDLE RACE - BREAKTHRU’
Introducing from Holland CUBY’S BLUES BAND

Sunday 10th August 12 Sessions Sl T :""’:
Afternoon For Special
,. Ao THE PENTANGLE iy A
Tickets 10/- Long John Baldry I { BN
RON GEESIN i and all enquiries contact the i

| Secretary at the MARQUEE. 01.437-237% |
MAGNA CARTA - NOEL MURP_HY L =iy

. Evening 7-1130pm Tickets £1 The Blues Sound of
THE NICE - THE FAMILY + London Cast of ‘'HAIR « CHRIS BARBER
KEEF HARTLEY + ECLECTION + Mick Abraham’s BLODWYN PIG

JIGSAW . CIRCUS - HARD MEAT . STEAMHAMMER - BABYLON
Introducing fror) Greece APHRODITE'S CHILDREN

FESTIVAL VILLAGE — — — — Open all day to Ticketholders
Including mornings and betwecn shows — Coffee Shop — Discotheque

Book and Pecord Shops — Equipment — Clothes — Souvenirs — Dairy Shop for Campers
To NIF BOX OFFICE, MARQUEE, S0 Wardour Street, W1 [ = = mm e o = = — = -=9
Pisase send mie the undernoted nickels for which SPECIAL TICKETS :
I enclose s cheque/postal order for

| alzo enclove & stamped addresied envelope } (1t ADVANCE ONLY) i
FRIDAY (81 @15/-€sg | WEEKEND :
SATURDAY (8th) @ 10/- Al an by | (Sat & Sun) @ £2 |
SURDAY {10th) 4 100- Aft @f1 Eg  SEASON (Fri, Sat & Sun) :

o
Hame l.__.__..__._.(__ff’_a“._l
. Address Office:

REDCAR
JAZZ CLUB

THE NORTH'S MAJOR VENUE FOR POP
AND JAZZ

FEATURED ARTISTES INCLUDE

AMEN CORNER
CHRIS BARBER
BONZO DOG BAND+ ARTHUR BROWN
CHICKEN SHACK
COLOSSEUM -
SPENCER DAVIS ¢« GEORGIE FAME
CHRIS FARLOW * IFLEETWOOD MAC

HONEYBUS
LLOVI

MOV
JOHN PEEL

SOLE BOOKING AGENTS:—-

BRON AGENCY LTD.

29/31 OXFORD STREET, W.1
1437 50635 6

Ji

SCULPTURE
HUMPHRLY LYTTELTON

MANFRED MANN

NIC

>
K
B

SPOOKY TOOTH
TEN YEARS AFTER
JETHRO TULL

+ JOE COCKER

Contact Stuart

JODY GRIND

Lyon 229 7852

KENNY BALL

ACKER BILK

CREAM

MMY JAMES

JOHN MAYALL
PEDDIERS

* TRAFFIC
WHO

Yo

P——

m:l-:p PURPEE
SPEAKEASY
< 'I'IIIIIIS JULY 10t

Back from theirsecond
successful USA tour

‘*



o
pon te midaighy

.BEAT DANCE

R ALY
Amrricon Rluse Pianict

CHAMPION
JACK DUPKEE

with ERIC SIIK'S JATTRaAND
Sanseday July 1210

TERRY LIGHTFOOT'S
JAZZMEN o
BILL NILE'S GOODTIME
BAND

tygrg 13
from fiustrolia

THE YARRA YARRA
JAZZBAND

THE JOHN SURMAN
OCTET

Fuday

Sunitay

FLAMINGO

| AT 33-37 WARDOUR STRIEY, W

t*t**#***##*#**
Fus  MRY 1mh © &€ am

iT's SouL TIME WITH
BRAMBLES ARMY

APPEARL ON A CURIN
i [Au ITER ‘t' C' 'S
frAN L0 FIRST FOR

GRO THAT G
' sowt G

sou

ﬁ*ﬁt#t‘#####***
SAT WY ok € am

MAKE WAY FOR ALL
LOVERS OF R&B IT'S

MIXED
CREED

WD RNy I6th, 8 m -3
E T RE ARI
GALORE EVERY VEEN BECAUSE
ALl GIRLS ARL  ADMITIED
FRIE AND THIS IS DATE
LEAKING MIGHY SO COrg
t\ﬂ \v ».\ £:.00Y  YOUR-
ArO DANCF 10

lOM ROCK[T DISCTET

ok ok bk R OA KR ROk
NEXT FRIDAY — DONTY ATISS THE

SKATELLITES SHOW
ERRTR L A AR AR EY

am

Frie st ik A0k Ao Aok ek

X Tuesday July 1510 » '

RNVl THURSDAY

E CHRIS BARBER'S i GREYHOUND i e

X JAZZBAND *| UNION BLUES

‘ f"“’ * 1 ] . Woald Workshep

: B‘LLN'LE,S ; ; THE noénucK. Totlentuoan

X GOODTIME BAND x |cw ne TF Ecc. <

#—ﬂ"*mm;| THREE TUNS. BECKENHAM.
| BARBARA THOMPSON, ART

FULLY LIZUNSED BAR ond RISTAURLNT

RIDULID CATIS FOR STUDENT MEMIEES
nesath o e Codlh o he Sectessy
12 W Nen LA

(luh 'llibhohc No.i MUSeum 0033

'STUDIO 51

KEN COLYER CLUB
10/11 GT. NEWPORT STREEY
NIAR LEICISTER SOUARE
Stoturdoy, July 12th

BARRY MARTIN’S
RAGTIME BAND

"“BRETT MARVIN AND
THE THUNDERBOLTS

THE 1BEX GROUP

| THEMAN QUINTET.

TORRINGTON
HIGH ROAD. NORTH FINCHLEY
PETER KING

WITH THE BILL LE SAGE TRIO.

“ WHITTINGTON." PINNFR,

KEN COLYER.

1340 Piceadilly.

ART'S DANCE.
Juls 11, T3k Rlues, Pap  and
Gospel  {rm RUMPLESTILTSKIN

THAMES HOTEL

Hempton Cowrt, Mi iddlesex
Eriday, July 11th
ALAN ELSDON'S JAZZBAND
soturdoy, July 12th
BOB WALLIS'
STOREYVILLE JAZZBAND
Sundoy, July 13th
ERICSILK AND HIS
SOUTHERN JAZZBAND

na THE OVERCOMERS. Tichels
s~ bd ai door

ASGARD. Rothway Tavern
Anuel Lane. Stratford

AUDIENCE

nd GROMIT lLighis
BLACKBOTTOM STOMPERS.
Norfolk Aty Woembley

BLUES LOFT, HIGH WYCOMBE
(NAG'S HEAD, LONDON RD.)
DOUBLE BLUE HORIZON

DUSTER BENNETT
GORDON SMITH

EHIC SILK. 1w lluh
Stre

Oxtmd

GOTHIC JAZZSAND Osterley,

WOOD GREEN "#ensers
Sundoy
COLINSYMORDSJAZIMEN
{Next weck: Alex Welth)
Tuesday

THE GLASS MENAGERIE

{Next week: The Killing Floor)

£ Earls of Sandwich  Guest binds

GRAMAM COLLIER SEXTET
ICA. S display advernisementd

KINGS ARMS. WOOD GREEN

CANDY CHOIR
| NEW FRIDAY ].C.

MIDLAND ARMS, HENDON

FRIDAY. JULY 11

THE KENSINGTON

KUSSELL GLFDINS, W.14
Buies 49, 9.73
SATURDAY, JULY 12th

HUMPH

DICK MORRISSEY

SOHN PETTIFER TRIO

OSTERLEY JAZZ CLUSB.
GOTHICS JAZZBAND .nd COLIN
SYMONS BAND.

ROYAL OAK,
Tanley Strect NIGL PHIL
SEAMEN, DAVE GOLDBERG,

NI Cluly,

i

Thurs., July 10 SURDERLAND,
AFIABELLE'S
Fri . July 11 SHPEWSBURY,
PADERCOK COLL.
Son.,  July 13 CREWE, UP THE
JUNCTION
Trues., Suly 9 KLOOKS FLEEX

43.44 Llbemerie Street, bondon, W.1
MAYion 1476

TERRY S)-IANNON REG PETTIT.

SHADES

WANDSWORTH COLLEGE

AkRk kb kR kb k% |
GIRLS |

CI.UBS

SATURDAY

THE FARULOUS

NEW ERA JAZZBAND

I Fim otk Hoted

CROWN, TWICKENHAM,
MIKE COOPER

LONDON JAXZ CENTRE SOCIETY
vz and Btm Natanal Fihm The

11 111

1 July 19 ¢ peen 10
ROYAL OAXK. TS cheh
Taoles Street Nill PHIL

SEAMEN, JOMN SURMAN, TERRY

SHANNON, RFG PETTIT
THE ORIGINAL EAST SIDE
STOMPERS Old Vord Kok

YOFTS. FOLKESTONE, Gracd Hill

CAT ROAD SHOW

KENT.

BEXLEY, Riack  IPrimge

Hatel From USA
THE PLATTERS

BiLL BRUNSKILL Yarzmen
Fighting: Cocks, Kangston

BLACKBOTTOM STOMPERS.
Cookx, Chinglord

BLUCS FESTIVAL, Sunday
July 20, continuous  2-11  pm
STRAY_ COOL COMBINATION,

RHYTHM MAKERS STEEL BAND
and many moere. — Priors Youth
centre,  Potersficld  Boad.  Acton,
Wi

BOB HARLEY'S 1nxiclands
The Swan, Folham Bioadway
BOTTLENECK BLUES CLuB

RAILWAY TAVERN, ANGEL
LANE, El5

FISH HOOK

PLUS PALE GREEN LIMOUSIKNE

BROCKLEY JACK, lunchiime

Pinder Cleveland band
COOKS, CHINGFORD
ROYAL FOREST HOTEL

First tuke a4 piene on the heath
BLACKBOTTOM STOMPERS

CRYSTAL PALACE

Hotel  Anvrley il Upper Nor
wond  SELY

cyY LAURIES JAZZHEN i the
sanve  Cambridge  Hotel,  Cam-
berley  (A30)  Jazz for histening
nd  dancng in olde  werlde
inftmale aimusphuere, S pm

DENNIS FIELO, Tunebtion:
Green Man, Plumstead

ELECTRIC CINEMA Club 1148

GAS WORKS

ELM PARK HOTEL

Lunuhtime Jamsession  Muswians

welcome  New Eric dazzbiand
ERIC SILKA Thiomes  Hotet
Hamptlon Court
CROOVESVl LLE

‘" WAKE ARMS." EPPING (All)

BATTERED
ORNAMENTS

TWO BARS, GARDEN, MEMS és
6d. Next Snnday Bloxsom toes

JAZZ AT THE TOWER ROOM
RESTAURANT FEATURING
JOHNNY HAWKESWORTH
STAN TRACY
TONY KINSEY
TOMMY WHITTLE
SUNDAY JULY 13, » pm-dam For
reservatians ring 626 09271 003hH 23
Tower  Pluce,  London EC3, 20
yards from the Tower uf London

SKIN

PIED BULL, ANGEL ISLINGTON.

COUNTRY CLUB

2100 HAVERSTOCK Hill, N.W.3
opp. Belsize Park Odsen
Yhursday, J.ury 10th
KEITH RELF
(ex Yoratytds)
RENAISSANCE
plus AARDVARK
tog et Thutiaay

EIRE APPARENT
Cundsy Juty 131h
By Lpet i sLgurat

BLOSSOM
TOES

JODY GRIND
st Sortny;  COLOSSEUM

D.J. JERRY FLOYD

Stage

Follow Spots,

Insiollotion

THEATRELIGHTS
\"/| LIGHTING HIRE

for

Display
{indoors or out)
Contro!l Boards,
10-100kW, Power Lines, All Stage Equipment, etc., etc.
Hire

Cauntact Christopher Kelk, THEATNELIGHTS, The Willows,
Com Road, Combridge CB4 1DE, 0223 57857

Area

Mobile Generators

Operation

DJ: JIBKYFOTD PLUS
tusie frorn Musiclond, Berwick St

LIVERPOOL SCENE

PRESTON & CALICO

Flllﬁoﬂgoﬁ

THE ORIGNAL EAST SIDE
STOMPERS Graen San  Biack
he ot

TORRINGTON

| HIGH ROAZ. NORTH FINCHLEY
DICK MORRISSEY &
TERRY SMITH

)ity SKIDMORE

BEXLEY, KENT.
Hotel Alevanders

CROYDON—THE STAR
ANDY FERNBACH

CONNEXION

RABITZ

JAZZIBAND,

Blaek  Pring
Jazrzhand

plas

GOTHIC Eitl of

Kandwich

LONDOBMN JAZZ CENTRE
SOCIETY present JOHN SURMAN
OCTET. 100 OXFORD STREET.

READING SNIP, HAX COLLIE

RESURRECTION CLUB

THE WARWICK, EAST BARNET
ROAD (NR ALCXANDER PUB}

SAM APPLE PIE

EAST SIDE
High

THE ORIGINAL
STOMPERS. (1u-;-n Man
Road,  Leviooastan

THOMAS A BECKETT, Old Kuml

Koad  S$EI. Recarding stars plus
Gu-Ge daneing One  of  the
livehest entertammments in London
an o Monday and Tund uy

o
i

ALBION, DAVE HDLDSWDRTH
KING'S HEAD. FULHAM BROAD
WAY

AT PLOUGH, STOCKWELL, SWS9

MIKE WILSON DUO
DENNIS FIELD |.B.

Eim Park Halel, Hornchoreh
“* GEORGE."’
WELSH.

MORDEN: ALEX

LORD NELSON. CHELSEA

Kinus  Roud

MAX COLLIE

Rhythim Aces

ROEBUCK, TOTTENHAM CT. RD

SECOND HAND

plus Light Show

TUXEDO BARD Duke of Lan-
caster, New Barnet

WELWYN GDN. CITV

CHERRY TREE
BLUES NIGHT

LTSRN WAPLE. o e VL
VEATS NI
IWERHESDE T
BLACKBOTTOM STOMPERS
Grevnmian  Riackhoalh

BLUES LOFT, HICH WYCOMBE

MIKE COOPER
KEY LARGO

(Fratirmeg ox-Niavoy Briee
FPartims

FELTHAM, CRICKETERS. KEN
COLYER Neat wevk Chris
R bher

GOTHIC JAZZIBAND. Euil of

Sandwich

réhhie '

presents

Until July 12th
GUITAR FESTIVAL

The Great Classicol Guitaris

JOHN
WILLIAMS

THE BARNEY
KESSEL TRIO

Upstairs featuring

RAY KING
SOUL BAND

Seporate entrance
Membership not nocessary

Downstairs
July 14th, for 2 woeks

LES McCANN

LTD
4+ AFFINITY

47 Frith Strecet, W.1
Gerrard 4752/4239

Hoxt Fridoy: JUNIORS EYES

WEDNESDAY cont.

ROYAL FESTIVAL HALL, Wed

July 18 at ¥ pm

CLEO LAINE

TOBY JUG. Pelwnrtly  Surrey
AYNSLEY DUNBAR
RETALIATION

I

TANGERINE
AGENCY

representing

RAY KING
SOUL BAND
THE MOHAWKS
WISHFUL
THINKING

(broodcosts and overseas)

ONYX

(broadcasts and overseas)
THE SUN

74 Wigmore Street, w.1
(01) 935 4244/3195
and 2043

All enquiries
VICTOR SUTCLIFFE

* JOHN MORGAN
I*BLODWYN PIG
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MaRuee

90 Wardour Stree London W.1

Thursday. July 10th 7.3011.0) "crda, wly 4th (7.30:31.0)

*LIVERPOOL
SCENE

A GRAIL

* SAMSON
Friday. July 11th (7.70-11 0)

Tuesday. July 15th (6.45 and 9.30)
H TWO SEPARATE SESSIONS

“MARMALADE

* THE DREAM POLICE

* ANDROMEDA
Saturday. July Y2th (8 0-11.30)

*THE VILLAGE
* LEVIATHAN
Sunday. luty 13t (7.30-11.0)
Hr NEW PATHS

*KING CRIMSON
*JOHN SURMAN

OCTET

\Wednesdoy. July 161h (7.30 1) 0)

*YES !

*KIPPINGTON LODGE

of JAZZ, BLULS & POP
= See opposie page

9th NATIONAL risnvn

SATURDAY, JUY 12th

MAX ROMEO

EVERY SUNDAY

STEVE MAXTED SHOW

(1) 2 1 b A1
king’s arms
213 Bishopsgate
{Corner of Pinder Streell
DISCO every Tuesday
RAY & ANDY'S ROAD SHOW
with Guest D.J.s
Admission free
Neor liverpoo! Street Station

KING’S HEAD

Upper Street, ksliagton
proudly presents the only London appearance of

SEAMUS ENNIS

CLOSED after tonight until Sept.
WATCH THIS SPACE

Sunday, July 13th

THE
NICE

" EDGAR
BROUGHTON
BAND

on all Sessions
Resident Sound Head

ERSKINE T.

Friday, July 11th

BLACK CAT
BONES

Saturday, July 12th

MARSHA
HUNT

+ JOHN PEEL

PP P90 000 000000000 2000000

“'ﬂﬁmim‘ifmmoom

find (Omatabisl62804

URDAY: JUL Y/ 12th

HE! _EIHWQJPIIA\NS

ED FAULTLESS MODERN JAZZ
PRODUCTION ASSOCIATES
01-427 9100

X EveryiTuesdcy’
JAZZ AT THE WES RN,
_EAST.ACTON_

Eost Acton Undorground Shﬂlon
1 mile from Whito City Stadium
Flrst roundabout A40

Tuesdoy, July 15th
LENNIE BEST
with ED FAULTLESS TRIO
Every Wednesdoy
JAZZ AU THE PHOSNIX
__CAVENDISH SQUARE_ "~

Wodnasday, July 16th

DON RENDELL/
IAN CARR QUINTET

toaturing:

MICHAEL GARRICK, GUY WARREN

vBUll S

Retident Trio

TONY LEE TONY MANN
TONY ARCHER
Tursdoy Wedneidoy ord Thursday
Resldont Rhythm Sectiont
BILL LE SAGE TRIO
Feo Sar & Sun Lunchtime and Evening

Fridoy. July 10th PETER KlNG

Saturday. .uly 12h  Lunchiine
TONY LEE TRIO
WITH GUESTS
s HAROLD McNAIR
Sunday. July 13th
tunchtume & Lvening GUESTS
Monduy. July taih

TUBBY HAYES
BIG BAND

Tuesday, Iuly 15k
HAROLD McNAIR

Yiedreday. July larh

TOMMY WHITTLE

Trunaay. iy 1Zth

RONNIE ROSS

OPEN EVEP\Y NIGHT

WHISKY A GO GO

PRESENI‘S

} nssr - SURPRISE :
| e BLACK VELVET .
| 5. SPIRIT OF JOHN MORGAN 1
: . IMAGINATION |

33-37 WARDOUR STREET, W.1 01-437 7676 _!

L.————_——————_—'——

KING'STHALL
l? JMFCRD MARKE

ROUNDHOUSE
LODGE 7 v~ DA +EPHAM
Sch_lrﬁoy, July 12th

COUNTRY CLUB

50 yords Belsize Park Tube, N.W.3

DISCOTHEQUE

Every Saturday Night

776, July 11 PROGRAMME INCLUDES 2ND PERFORMANCE OF

. 8p.m. 9306393  LONDON CRYES WITH ADRIAN HARMON (VOICE & GUITAR)
Nash House .
The Mell, S.W.1 “Jaxz is not being written botter than this™

© ®
ICA i
S ececietesactanstes

The Logical Progression towards Perfection

AUDIENCE

Sole Rep, RONDO PROMOTIONS

7 Kensington Church Court, London, W.8
Ring Tony Hodges at 01 -937-3793

KLOOKS KLE

GNLWAY HOTEL. 100 WEST END lANI WESY -

THURSDAY, JULY 10th

EDDIE
THORNTON
OUTFIT

July 17th: MIKE COYTON

TUESDAY JULY 15th

FAMILY

+ PETER COOPER

Thurs.,
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MELODY MAKER CLASSIFIED ADVERTISEMENTS

UNDER FOLK FORUM & CLUB CALENDAR HEADINGS
SAMPLE OF COST AND TYPE SIZES AVAILABLE

PLEASE NOYF: Al adverhisements
wiither DISPLAY OR  CLASSI-
FIED must be prepad  Cheque
ne Foss should be made aut
t MELODY MAKER, I61-16h Fleo|
Ntrvet. London  F.C 3

1/49 per word. Any words re-

quired 1 black caps
at 1/10 per word

two which start the advert

are charged
except first

RAILWAY HOTFL. OARTFORD

6/8 per ling this applies f
words ar¢  centred  in the
column

Approx. 24 letters and spaces
to the line

old PANAMA LTD.

a

13 % per line.

Approx, 17 letters and spaces

% to the line

v beld cap JOUNNY Sllvo 17 6 per line

Agpprox. 18 letters and spaces

to the ting
“e G HARRY BOARDMAN '/;p:;roxlmls letters and spaces

i “

= 5160 pes line

(! d o TERRY GOULD :’;p:)’llithl‘z letters and spaces
IRt comdinued MIKE CHAPMAN Approx. 12 letters, and spaces

Ket hodd cay,

JACKSON C.

FLAMINGO

s badd e

tee 1the lirg:
£1.5.0 per line

Approx 9
16 the e

fetters

£2 0 U per ling
Approx. B letters
10 the line

and  spaces

and] spaces

"NOW OPEN .
GUITAR
STUDIO

Professional Tuition,

clossical or modern

Also string buss and
bass guitar

Daily from 10 o.m.-6 p.m.
MODERN SOUND
128 Charing Cross Road

london, W.C.2
Tel. 01-240 1167

JAZZ PIANO TUITION

by young qualified teacher
orchestral and piano

ARRANGEMENTS MADE

Ring PETER SANDER
_01-459.1781

=

THE SCHOOL OF CONTEMPORARY |
ARRANGING TECHNIQUES
for 1he fallowing correspondence courses. —
Tha Techniques of Arranging ond Orchesto-
tion. Impravisation Theough Aurol Per¢eplion.
The Schillinger System of Compoition. New
Techaigues i Sightreading, Prochical
Musioonihip  Also olbums and records on
jo11 education. Wrile for free prospecivn to:
$.C.A.T., 5 Kavelock S1., Landon, N.1
Please slate yout snstiument ond the courte

o cavevicieilieasrediin: ¥ -
174 per word

AVAILABLE FOR proup, voeal
g ustramental  praclics
Phone 799 1010,

SAND REMEARSAL studio
:enlhblv.ms.s'ludlu 51, i G,
vWhu)t LITTIN w.C. -
i . 2 830

LARGE REHEARSAL 100,
stage, ground fowr . — X317 121w

REKEARSAL ROOMS .t Grorge
IV, Hristan HID 854 2946
SOUNDPROOFED STUDIOS.
Bell Muste Studios 4787685
THE CAPBIN THE GREAT-
EST rehcarsal pad arvund

PERSONAL

Frd goer swordd

CALLING ALL s Loin Iy

w fo woile to vou Al

pes tequiged N SR 1 Links
e Foarhe sldy Newstlond

DATELINE COMPUTER DATING
—~THE NEW WAY TO MAKE REwW

FRIENDS -~ wvaciung datez lur
Cveryane cverywhiere FREE
questroninare  without  ebligation
fram OATELINE 1ldept Mo 16
Stratfesd Road twndon WS Ted
61-937 ojol

EUROPEAN FRIENDSNIP SOCH
ETY, BURNLEY. FPenfticntds aty
age, all cennlrica Nepel o osoae
for fres detanls
FOR FREE LIST OF PEN PALS.
Xend stamped addressed enve
fape e Wortd Wide Friendzhip
Cleh th Crmetery Road Benton
Manchester N 1ER INLaty
Nt
FREMNCH
22

ATl Aapes
for free
Cortes
Rase

prenlriends

send

Anla
Ciub

Hitrasley
GIRLS tutr

52

WANTEO! Nk
detasl Poctal  PPentoreonds,
Fwls Conet Road. Loasden W

INTRODUCTIONS o new Jricinls
of Ue opposite sev atfafiged by
post Membugs aged 16 npwards
everswinere Wit fug delalls,
1, fo . Marbar Introduadlions
pattment 531, nn Neal Street,
Wwe'r

the
Londen

JANE SCoOTT o genule
tricnds mitresinetinns oppesite
sex wilh sincer Ity and theughtial
ness Detalls free. 5d stamp o
Jane Scott Sy Miaddox Niroeet,
London W.1

MADDOX PEN CLUB, The verny
best Bring excitement, new  in-
terest to your e, 54 stamp for
frev actwls YR, S Maddex St
London, Wi,

MAKE NEW FRIENDS ol the
opposite sex an the most reliable
and  Inexpensive  way  available
Free details. — SIM (24 Bravmn
House, Queens  Rooed,  Reading,
Berks

PENFRIENDS.
abroad (stale aged. Detanls
—Fricnds  For Al (MM
Chilsworth Road, London

PALS (Hnitain
Pas) HNhusirated
v —Hermes,  Berlin
17 i, Germany

ROMANCE OR
England abroad
mem Detalls,
Fricudship Enterprises
Amhurst Park, N.16

SONGWRITERS xick
Reply. Prudhoc Colien
Avenue Glasshonghton
furd, Yorks
UNDER 21?7 Penpats

Detnds frec Trenape
Falceonn House, Thnnfey

UNUSUAL PEN-FRIENDS! hx
citingly  different.  Linegiictional
membersiip, all ages, Sead s.a.¢e

and
s,
145
Nw2
Europe,
bruchure
11, Rox

Bnitn

PENFRIENDS
Thousands of
World
METS,

outiels
93 Rriggs
Castle

anywhere
Club,

—Dept. M), Bures annfa, 13
Sveamote  Grove, Jagh war.
wicks

WILL MIKE ROGERS or Roger

Monn conlact 449 5748

SOUND EQUIPMENT

1/- per word

A FENDER, Murshull, Voex. Scl
mer Amphiher/P.A. wanled  [or
cash, — Top Gear, 01240 2347

ALL GOOD quality sound vgmp
ment  purehased far  cash  will
call. — Oruange, 01-834 0374

ALL SOUND vquipment serviced

or modificd 1o any requlrement
—  Writ¢  ar  Wlephone  Service
Department.  Jenmings  Rlectronic
Developments,  117/11%  Dartinrd
Road, Iotford. Kemt Dartiord
24291 ar 25297

BURNS 60 WATT P.A  wilh
AKG Difooe mike stand, £75 —
LAR KiDs

COMPLETE SELMER, 100 wall,

sel up. £75 19 Hereford Road
Actan, W3

CUSTOM

PURPLE Marshall,
2uh\n Joud bhass anphifice 1op
‘nder manth’s use, best oiler pyer
11 ceepted —Tel Cardild 733911
THIING

FENDER SUPER,

reverh com

bination, £X3 Marshall ¥ x 10,
cabmer €55 Immaculate — 743
1771

MARSHALL FERDER, umps and
PAs wanted Wil collect — (Dayy
FUL 4630 1Evenmngr REN 4586

SECOND-HAND Wuh Wahs
Fuzz Boavs — Ring 0t X34 7411

VOX AC 30 Huss Superiwin with
Gemaela uamt  brand ne never
aused, £75 ano — Otford 312

VOX 50 PA (metdl clady £49
Burns O1hit 1 PA system (MINT),
£59  Vox AC3D, Tap Raoost, £45
Rurns Orhit 111 £37 Kelly Seund-
master G0 £29. Vox Tot €39, RKeliy
S0 wall bass speaker €35 Large
selechon of PA cotumas, speaker

&

cabs and  amps able o Pany
exchange, HP — Bl 741

VOX 200W .and Gobiath, 135
une. — 671 3131 (Pele)

50w DYNACORD PA. amp.
Fender  Bassman, top  offers, —

324 2599

1782 3790

ORGANS

1/- per word

ALL GOOO qunlity olgiuns pur-
chased for caxh, Will  ¢all
Orange, 01.%46 0374

FARFISA COMPACT,
1ed AN Dew penuinge
4 WEM 9034, oiliee

LOWREY HILTON,
Loshie, transportable,
black, protective
ann - Mast xell

1]

NTITY R
barg:un,
hoturs
miernal
sold  and
covering, (250
Ring Cogpeshall

({1} 1 Churchiield  Rd, Cogge-
shall,  Colchestier Exsex. 6.8 30
P

SOLETTE, PORTABLE miuajns
ll:l||l‘l'_\" 1)|'rf\'1'l, nader guaranies,
foreed sade, Fldo — 01 567 0152

VOX BIRD, Walkins, Farti ur
similar organs wanted for cash
— HEG 7654,

VOX CONTINENTAL, 1115 —

KEL 4a20
VvoX DuD

nnnal Conhinental,
Immae 5

{165 onu 0} U4 6915,

YOU CAN udd attack-pereussion
organ

Sary
3

to
urnnl

mike  of
WITIBE  Heces
teeted by warld palents
Froam Jennimgs &
Developments,  117-11%

any Flng-n
Pro
ghs
elroeing
Dartinrd

Hecards 7 coffee 7 fags SIHE
4507

B B o I e

Daaiiord, Kem

- ———

Tel 24291 wr

Tel. Mansfield 26

Midlands leading Sound Centre ; All m

Price hist ond brochure of the new ronge
obtained by writing to

GUITARS
Richenboact sr Cuvcm, I p/u £130
Guitd Semioc. $/buest twin p/y £120
Gu'ld Sturfice, 03 new £125
Gibon 175, blond £160
Danelecico 1241 2 ply, new £45
Grimihow Semi-acousfic £40
Shoftasbury §.tring, pesfect 52
Commodore 6-3iring. sofid £22
Sohd und Semiac. Guitars, from £C
BASS GUITARS
Fender Precinon Susbyry? £125
Epiphone Pivoh Surburst, excellent £9S
Framus Stor Baoss, new £35
Hofncr Violin Boss, good £40
Hofner Golasy Bos, immacvicte £30
Burns Sonic Boss, 0 ship £20
EFFECTS
Rotosound Strobe, lights E45
Notusound Rhythm, lighty £74
Marshall Fuzz Unins £16
Marshull Wah.wah Pedaly £16.10
W.E.sm. Copycols £52.10
W.E.M. Copycal, 3/h £15

Also Guitars, Organs, Drums, PMicrophones, Hi-fi Equipment, otc.

NEW AND SECONDHAND BARGAINS

All GOOD QUALITY GROUP EQUIPMENT PURCHASED FOR CASH. P/EXCHANGE DEALS
LARGE CASH DISCOUNTS. REPAIR SERVICE ON ALl AMPUFIERS

CARLSBRO SOUND CENTRE

5-7 Statian Street, Mansfield, Notts

976 or 28166

akes of Sound Equipment supplied.

of Carfsbro Sound Equipment con be
the above address.

AMPLIFIERS

Marsha®t 100 Super leod new E9S
Maorsholl 4412 100 Sp/Cub. £103
Marsholl 80w, 3210 5p/Cab £80
Corlsbio J0~. P.A. Amplifier €25
Carlsbra C$ 60 P A, Rev. Amp 70
Curlibro 10078 P.A. 100w, new~ £80
Caritbro €.5.40 Twin, 2 heovy duty

12in. speaters t78
Corlsbro 1218in Specter Cab t40
W.E 20 ER 30 Amplifier £25
Selmer 2212in. 30w. Guitor Cob. £20
8'rd 30w Reverb, Sphe. £30
v/ E 1A 6x10uw,. P A Cols., new £90 pr
Burns 60w Jx)2in Spkes . Pev. £65

ORGANS
Vor Jeguor, s/h, immaculate £H0
Vor Jeguar, /b, imamevicte €10
W.E M Teisco 01 nuw £25
DRUMS

Beverley Kit, aete £140
tuowig Clussic, with new Snore and

aew Cymbols £260
Trison Kit, Premine Snare £55

DRUMS

1/- per word

ALL GOOD quality drums /
accessarics purchased for cash.
Wil eall. — Orange, 01-836 0374,

LuUDOwIG complete ki,
stands, cymbals, fibre cases, cle.
Part exchange, accepted Hargain
£200 — (1-228 3813,

A LUDWIG, Gretsch ar premier
kit wanted for cash. — Top Gear,
01.240 23472,

A PREMIER
stands, cyvmbals,
change accepled.
01-22% §R13.

BARGAINS Jor drummurs. Why
pay  ridiculous  prices”  Dennis
Chuppell affers you Kits from €20
0dd  drums, stands,  cyvmbals,
casex, pedals, in fact all drum
mers’ requirements  at  realisue
prives. — Phone any lime, Dennis
Chappell, 81.228 3813,

CYMBAL BARGAINS.
I813.

DENNIS CHAPPELL for
gamns Phane anytime
4813

DRUM KRITS. cluarnnes prices,
alse cymbals, all makes, acces:
soties, cases, ete, always in stock
tenns-exchanges. ~ Vie O'Iirien,
a8 New Oxford Street, W.C.1. ul-
580 8316,

DRUM KIT, {25,

DRUMS for sale,
ditien, barg:n £60

FIBRE CASES. — 01.2

LUDWIG KIT, ;

complete kit,
ete. Purt  ex-
Burpiin IR0, —

— n1.22%
bar-
01228

— 1228 4513
excellent con-
— TNN 3337
4513
PSSOTIeN,

[ . oyster blue, £ix0. — 01 Y98
1\

PREMIER COMPLETE kit fNU
— 01-22% 4814

PREMIER KIT, tom-toms, ele,
Zvidjian  cyvmba {worth  nver
£50), cases, all ac xurjes  Rar-
gain, Oers — 01-508 7458

PREMIER, ludwig or similar
drum kit wanted for cash. —
Kesnny (day) RIV 2881, (ovonings
Cop 770).

PREMIER LUDWIG, simmtiar Kits
winted,  Will collect. —  (Dity)
FUL 4630. (Eveningsy REN 4556,

PREMIER TOM-TOM, 14x14,
BLUE PEARL goad condition
with case, £17 v.n o — R74 1757,

ROGERS «metal  snarer,  Zal-
djfuns, cuases  £110. — 16 Fer-
nwond Crescent, Whetstone, N.20

TRIXON £50. — ®Oil 3170

TWO vonga drums for sale, the
anly pair hke them, one umst, on

¥ shind, pood shells, heads
and tone, nu atfers or  dealers,
£140 — lan Glass, 5 Welsdene Rd

Garlinge, Margate

INSTRUMENTS WANTED

1/- per word

A FENRDER, Gibson gular, lead
buss, urgently requited fur cash
—Tup Gear, 01-246 2118

ALL GOOD quality vqulpment
purchased for cash. Will call.—
Orange ©#1-838.1374¢,

CASH PAID for " A
bass  gultar amplthers
1834.

CLARINETS, FLUTES, OBORS,
TRUMPETS and gnod TENORS
wanted urgently, — PAN 3307
Wardour Street, W.. GER 1878
or WOR 0853, after 7 p.m

GIBSON FENDER julliis and
basses  wanted  Will colleet, —
(Duyy FUL 4630 1Evening) REN
4856

GIBSOR, FENDER,
Vox  gultars,  bass  gultars
ampltfiers  wanted for cash.
Phune KIV 2681 day, COP
evoning,

Go0D GUITARS,

units and
G

Maishall,
and

7701
AMPLIFIRRS

and  #ll Group Equipment for
;-;;ah Wil cull and cmfcrl — GXR

STRATOCASTER/CASH 622
A6l

WANTED for vash, X/H Fender
Gibson  1ype guitars, amphhers,
nrgans, drum  kits Wil ¢alt in
Mudlands  arei-——Kiith  Muanstield,
iNaE,

WANTED: 5-0CTAVE MARIMBA
XV}LDPNONE.-—-I)H\' Hunt. GER
N9}

JOHN BIRCH PICK-UPS

ore professionully preferred by
B.8.C. ond E.M.I. ARTISTES
MAGNAFLUX “F' {Fender typol, fully
adjustable, nylon cavers £20
SUPERFLUX “G" (Gibson type). fully adjust-
oble, stointers cose, block peripex
frome t18.18.0
HYPERFLUX “M' combines "'F'* and “C**
stoinless cose, black perspex frame.
£
MAXIFLUX Unlversal Unit for all Qui’:I]:
with avet 7/18 cleorunce, in stainless
steel.
Vibration-free hond.made unils without
cqual onywhere In the world. LIFETIME
GUARANTEE if nof interfered with,
All enquiries to;
33 INNAGE ROAD, NORTHFIELD
BIRMINGHAM 21

Tel, 021475 8179 {onytimc})

MAURICE PLACQUET
SUMMER SALE

MARSHALL 100 AM?. & 4x12 (A NEW,
YOX T60 AMP, & BASSCAB. ... ......
SELMER 50 AM2. & PA. COLS. ...

YOX AQ30s. FROM ... ...
AMP. T CAEINETS. FROM
GRETSCH HOLLOW BOOY
GIHSON EBZ EASS NEv..
BURNS JAZ? BASS .
EPIPHONE RIYOLI 8ASS. NEW 3
GUILD UUANE EDDY, HEW ............
LUDWIG SUPER CLASSIC. COMPLETE
GRETSCH XIT, NEW. COMPLETE .......
PREMIER NEW & 5/H KITS FROM_...
AJAX XITS S/H. FROM
MEAZZI KIT. GO1D. (OMPLETE .
COMPLETE 3-DRUM XS, FROM ..
TENOR SAXES FROM ...
BASS & LEAD GUITARS .

DOYBLE BASSES, FROM

1200 CHURCHFIELD ROAD
ACTON, W.3 9927524

T W MUSK

iBSON 330
GIBSON 335 £150
GIBSON EB2 £100
FENDER jazz, new £210 E190
FENDER jaxz bass £150
FENDER PRECISION £90
FENDER Cuslom Yelecoster £115
FENDER Strat £110
FENDER Jaguar £90
PREMILER Kit, complete £95
MARSNALL 50w. set-up £120
MARSNALL 100w, T-amolo Amp £80
“!MPACT 100-watt amp. £55
1MPACT 60 plus 4 x 12, white £113
VOX Foundalion with 2 Cab.. £135
LUDWIG Drum Kit £160
H.P. AVAILABLE All good geor wanted
f; FUL 4630

400 LILLIE RD., S.W.6

TERRY WALSH &
BOBBY

VOX 120, 2 Vo 4212

¥,

Colv £175

+ WEM 100w ® A complete. 1/sailed  £175
SELMER 50m. P.A complete £90

BURNS Stage | with 2 Selmar Cols £60

IMPACT 100w 4<han. amp only, rew £80
VORTEXION, complete with Vortevion
4:channet miser and ipeaters
STAR BARGAINS
! SELMIR 100~ Super Zodio: with Sel-
mer 100w, Golioth Bass Cob . as new
| Other Amps. Hom
. NEW
¢ SOUND CITY 100w. lead. complete
MARSHALL SOw. ieod bass
CONM.E AND VISIT OUR NEW
EXTENDED SNOWROOMS

EASY TERMS EASY PARKING
BART EXCHA

£75
£130
£15

£218
£137

42 & 44 UPPER fOOTING ROAD
S.W.17. 672 3997

l

|

DOC HUNT soys:

THE L.W.H. PERCUSSION
HIRING SERVICE available
to all reputable pros, man-
agers, recording studios,
etc. Write for particulors.

ALL MAKES
OF DRUMS AND EQUIPMENT
THE DOC'S EASY TERMS
DRUMS AND OLD GEAR BOUGHT
FOR CASH
S/H BARGAINS ., REDUCING ; AlL
REPAIRS : HUNT FOR HEADS : PART
EXCHANGES : RESPRAYING
8 0.m.-530 p.m, B o.m-1 p.m. San.

Write for porticulars

L. W. HUNT DRUM (0.
LTD

THE DRUMMERS® HEADQUARTERS
10711 Archer Street, Shaftesbury Ave.,
Llondon, W.1 (reat af Windmill Theakhe)

GER 2911/2/3

——

W Ny
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’ 33737 WARDOUR STRIEY, LONDON, W.1
i ) (AZOVE HAMINGD AZZ CIUR 2nd IOOTI
‘ < _A Tols: 01-734 7634
'| CLASSIFIED ' <l | Selmer MUSICAL 5%
Ol. WOR 0653, evening
cal ENTS
‘ ADS . Mus ALL GOOD INSTRUMENTS
3ANTVCOMPTONST WC2 01836 0374 Instruments WANTED FOR CASH
Aot ey Cadmce sy | MELODY MAKER @ Ltd @ oab....slcu l'l-iu'.IAu, ::l:’s’ SECONDHAND ORGANS
Gibsen pedic! n t insntel,
QRANGE OPGAN SHOWHOOMS NOW  GUID 175D wss || Fendsr Coslom Telecastar, block Lafl10 i Continemtel. @ s
oM GOLISCH Lea Pow £140 2 a2 fender Tolocoster, blond o Kok s henic 320 2-
. 1800 q BRASS WOODWIND HARMONY Met=or, ay new ohner Symphe
HAMMOMD u-oo_w. Amerman .")c:.r:umn Comsom Asmeicen, 12 o l 161-166 Fleet St. EC4 SELMER Series 9 85 Clarinet £83  HOFNER V.3 3 pick-up, sohid €19 [| Fonder ;ulumlnr. u:;:m' i ntgss = el I Naved
WopaMOND 1133, cbraliiely ov ity e = N B, STEMING Bh Clorinet £34 MOFHER Colaramo, solid L14 Fender Stratecester, 4 098 volwe £140
hond new, 7 Docthy old 1:-:0 [CVINLACKI® 2 piy ms NOBLET Bb Clarinet £50 WIDE PANGT Of GIBSON GUITARS NOW Fender sngnfnh' 25 Farfro Compact Sln'l. Manyel
VOR Tt sicovel, o)k :;:'é 0445 GUITATY FLE. 5011 | san Empesor Clorimet € IN STOCK Hefner Varithine, trom foe) Organ, wilh b/podal beard £135
VO Lagte 01 mow : GILSON 120 me || 5 LEBLANC B Clorine) €63 ORUM KITS | Epiphone Casino Sunburt Vo Continental Single Menua!,
IHOMAS sew [430 O pree (200 GIBSON Loy Puut Boun t1so | SELMIR Poris 25 Teumpet 69 pODGERS 4-diwm Kit, with Avedis Epiphofalbrontieiumbat imacm: £150 good condition. SL20
gy CoaoRe ¢z« Original Gibson Violin Bass EXT. 171176 & 234 COURTONS Trumpet, o1 new ton Zidiion cymbols £130 || Epiphone :'oed-';v- Aoty Vex Jeguer single manvel, -
4 (OUIXA\ d r-\; =& Rk ob £500 $ BISSON 1010 Trombone £48 GRITSCH, PREMIER, LUDWIG d-drum Guild Starfire, single cutaway, new
Csadubiir AN VUMD Teloeatier bav. ov. t1ed SINGLI8,Trogbosp, loga L34 Kit, naw Gretach standy and Avedis 1 SECONDHANO BASS GUITARS Vox 2-menvel Continentol .. £210
. ° HENDEE 7.2 ' =4 RENE BUENOT All> Sox £49 cymbaly £275 tpiphone Selid. 1 8/v, cherry red. £163
GEVON Foer T e L el 73 STLMIR Comole Bb Clurinet o 2yns, Olympi
GESON 15218 €50 VO) Seemphors a0 INSURANCE RS DR R (90 AJAX ddrum KN, now Zym, Olpmpic Epiphons Riveli, a1 new . £128
GIRSON {rs Paud jumor T HATONY Bas £40 ¥ onds Rickenbochar Bats, a1 new cond.. K133 AMPUFICATION
Gt8ION 56 St (4311 AMPHICY l/4 per word GUITARS Good selection S/H DRUMKITS under £60 Ampeg Ret'ess Bats, mim condition ::g
GESON LG Sreca! (S MACSHALL 100w P A compler (200 FREDERICKS INSURANCE HOENER Senctor Guitors, o4 new, from £19 WIDE FANGE OF r;grlc’AglE(R DRUMS NOW | | ponder &-siving Bors, .Tl.:l £128 Fander Bersmen omp 4 2 cabs 125
GIBBON 3G Stondard GESOVS, DENRSHALL, 433 €75 1| prokers, Cars, Vans, Instruments, IN Gibson EBO Baus, excellent cond. . i ermp 4 $210 Cab £120
FENDIS Sreotarantes fBS  MARIKALL 50w & £:10 Specier €110 Meortgages, elc. — 01.568 1833, 01. AMPUnERS SECONDHAND SAXOPHONES, ETC. S0
rrNnse 2re, rmophe e €110 MAFSMaLL E.10 £75 || %63 1345, 557 Pinncr Road, North || HOFNCR Committes Boss Gutor  £AS Alto Holton, recondioned £30 Vex Supreme Cabinet with
FT2IDIT Tolermaier Cunzom, L/H Q130 VOY Americon Royol Guerdsmon, top 83 Harrow, Middx HOFNER Verithia Sterso, new £33 mg NEW SELMER Alto SML, reconditioned £es Dynemic Selid-stete Top . . K115
ENDIP Yolecoarer 0 VOU Armeiicon Feserh Fcho fed WE SPECIALISE in immediate HOINER 1| Semi-oce. Bass o Yonor Sox, Selmer Mk. 8, nickel O (D H O
IPPHONE Sheroton (200 VO Supreme €170 || motar insurance cover for all [| FENDER 12.1ring Sofid Guitar, sun- LESLIE SO keys, ot new £150 ‘p, ) L PA o
IPPHONL Sz €350 VOX Ted €90 | [artists connected with the enter- burat, o3 rew . £es WITH REVERB Tenec Dolnot, reconditionsd lzi s
FPPRONS Corno 00 VOL Supreme Sneshery s tainment profession. Many lead. FENDER Coronudo Semi-acc 174 Tenor Penn Speciol, good . Saund City 100w. fop, a3 new £70
AUPNS buor £25  teany cthers toasock tng artists  alrcady  existing (| BUPNS I Puk-up, salid guitor s NOW IN STOCK Baritone Sox Se'mer Mk. 6, good. ‘?°°
Pebups rews nd & repoured, Goateos resprcyed repcired. udisvied. Amplifen rapaived clients. — Contact ~Ron  Harl. !URNSSG-:;OS. perfect 3‘,’ Baritons Adolph, nk:‘ ﬂ\;.' - uo
©on e vpot, some-day serve Hart, Grifith-Jones & Co, 8 St || GUAD Storfics, a3 new ORGANS Clarinet Lawington Mo
. H Bright BN1 || GULD Stocfire, cheery 39 Clarinet Bulusan, good blowsr £ SECONDHANO PREMNR
A new cxperd 1orvics from Oronge Quikk recovering of eny moke of robinet :.(fgu_ll: '|< “1':1;.;:-“" 5cr1‘507°:r S GIBSON 12.ateing sunbunst guitor €168 Clorinet Bb Boshm system, and case £17 VIBRAPHONE
ot low prices oS0 e GIBSON Stereo, o3 now £262 (BAUER CARNIVAL Trumpet, B. & K. Emperor £30 | 3-0c1. F 10 £, in vary nice cond. £90
PART EXCMANGI -~ CRIDIT FASIUTHS TPIPHONE Rivoli Bass £130 Lates’ sensat " Trumpet Zenith outft £17
AlL GOOD QUALITY GROUP [QUPMINT n:lcuum FOR CASK I_E EPIPHONE Cosino cgum ::;: o | Trumpet, B. 3 M. Prafect £12
& momter ot the Amity ScArmedes greve of §ommanmes GRETSCH Country Gent ertr a
INSTRUMENTS FOR SRLE || Clciech Gt e ooy c10s (AN ALL AMPLIFICATION WANTED FOR CASH
1/- per word EGMOND 3 pick-up solid, red £1e r *SELECTION OF Secondhand Saxophones and Organi of bargain prices
ALTO SAX. not played since || GRETSCH Tennosiean [SIINEN  OEM NS RATION SEU ke e
BA RGA'N CENTR[ 181 SOUTH CALING ROAD [ LR Rt i;nm:-cu— Ba AR MORYIMosterey/iilOx Anand L)Y . ettt =it MAIL ORDER  :  HIR g
. £30. — 804 3613, evening. pA ND OVERHAULS A SPECIALITY. FIRST-CLASS WORKSHOPS g
LONDON W.S late, £30. — § REPAIRS AND O 8 - iy e v
0520 A T By iy <= 5] SKILLED CRAFTSMEN. HIRE PURCHASE — PART EXCHANGES
EENDER JAGUAR £95. Fender 114-116 Charing Cross Road, W.C.2, 01-240 3386 202 KING STREET, HAMMERSMITH, W.6
THE HOME OF - I l S GEAR Stratocaster £95. Ho[m r Verithin, Open 9.30-6 Wookdays. All day Sats. (Thurs. after 1 p.m. until 6 p.m. (avound the cornsr from Ravenscourt Park
THE INCREDIBLE [ Mlchoice of th £40. Burns

Repalrs and payments only) Undergiound, District Line}

Vistasonic, chum' of two, £45 RiVerside 2681 (Dayl
Jeq Hofner Vialin Bass £39. To =y
l SEND FOR FRET RROCHURE NOW ' SELMIR Thunderbird Reverb 100, ;gcgn S, ".:h()l(‘l‘l of three, 523) KENNY NchOLB 01-907 0633 (lv.nhg)
with: <eSwtelh .. £63 1 \fozzani Flamenco € £39. Part .
SIMMS-WATTS 100w 417 Cots BS gne.  PMILLIPS 30-70 4—‘6"-"'0' Mixer cos ||CXShanse. HP ctc. — 01-854 7911. 3 ST, MUSIC STORE ry
SIMMS-WATTS 100= “a Coh Amp, pte 42N cols .. FENRDER TELECASTER cX- 3 AIN WEEK ~ RICKENBACKER, 3 Plup
1ot pov 09 gna.  VORTIXION 350-w Amp, \1-9’\' red cellent, £83; Arbiter Add.a-Sound, SAXOPHONES & “As: nm”‘ ; W“o RICKENBACKER, 2 Plup .. £110
HMMS WATTS AN purposs 100w barre! atotma L....... £33 ||£16 — 01-727 0184. TINOR Selmar :deln ::.:f: o 35 GRIMSHAW Les Paul Copy, G520 195
2 atanael “Poue Ploy” Aepm 83 ons MARSHALL 18 Cobnel. brokes re- FENDER TELECASTER, Icft HNO: :almofm‘ -::Yu‘l'" g4s FRAMUS Les Paul Copy, ? Pfup £40
SIMMS-WATTS 105w PA &mp 4 bned £45 |[handed, immaculate, £95 ono. — " :::gn Nﬂ:"‘m"' "‘ge“"l 70 BASS GUITARS
Coegnlly B[S 2 Biuot etie LISLIE Cobnet, 100w twin roto, reol Phone Guildford Shere 2642, i o O 75 WARMONY Star Bas, hom £30
hou ond welime 90 one. ey £53 HOFNER ARTISTE bass guilar. ecia ers ALTO Salmar Super Ac . 575 DOUBLE BASS, Garman, 1pecil P £634
TRI-SONIC BASS, e Rabdi Bums £33 EORNSRT S el b GOitars o es tien solid, 2 p/u. excellent cond , £35 ALTO Selmar Cligar Cutter, cicel. R EPIPHONE Rlvolis, from £90
SILMIR 100w PA Syver Feewd. - — Derek, kb4 5245 ALTO Conn Undarslung, bargain FENDER Proclsion, immoc 110
ted £210 gots = oy : ALTO Buoschor U.S.A., borgain. - £28 MPLIFITRS
L e HARMONY Booet, red. o3 vsed m IMMACULATE  RARE  Epi- A D 50 A .
TINDIR Basumon 2012 Cevimer Apotis 10 i 35 hone/Gibson  Crestwood  solid REGENT Trombone, a0 VOX Supor Reverb Tw. Chr. uidh. = £93
res big ends t40 ey : RUitar, 1190, — 623 5621, : : BESSON New Croation Trumpe! €43 MARSHALL 50w with 412 Cob. . €138
MARSHALL $Gw Amp =—un EilD LEVISHANLEWISHe =R Aaalicul [ Fender Telocaster, blond NEW: L.122A (With Cymbal | J.100 Scries. | month demon- GUITARS MARSHALL 30w Stack, o new. . £210
Ceb rue ord har ({23 w‘A;Kll;JSA:: u“cob SPao b £ muaple  fingerboard, £1200 Gund ond Brush, Chime, Marimba, | strotion use only £335 :_‘-‘l;“l::ns":rﬁ'o T1000 e ¥ ::3 Pair Vox Cols. 4x12 S‘::
- (LAG7 bRt F i g ) 1 — Mustang, very good soun VOX 4x1Q Cols., with Stonds A
“::'L(giY‘:rA‘SK SRR, £35 Esgees £1¢ 5"'.1,;? “Jl’mnﬂs\ll‘\.:i\.ll‘l.‘\.\l.&ftl}:“ uuﬁ:: G‘,"w"' Bonjo, Xy'Ophonc | FINDER Stratocastor, as new £300 CUSTOM Bird 150w B/Amp. Top S7s
VOX 50= A wiem comaieie. ban JFUTURAMA 1, red quite vweel really £18 S"I(J(I v 59 5 1:516 S o Reitergtion ond Deloyed Vi- : FENDER Telocostor £95  SELMER Goliath & T'n'B 50 (34
1ied Coenorvon Covie So'y 1o £90 ::g ;ﬁ;xfﬁngc C:;;iror, good m;:.-r £20 A el LAl P broto) Onc only £629 Alf\.](jolﬁ)) Seriles (Demonskr&;l;; | i:::gu(' Clolln: nice -cun,i. ::gg VOX S$/stato 100 Defiant Top only ‘75
N e P B ~string Guitor, runs even bel- o oPi . 3 ode . f olecastor, immaculate Y60, complete ..
A £ S Ao pe £29 LA R S ¥ [l GREYSCH Chet Atkins, hotlow body, VOX AC100 ond 2115 100w. Cabi £165
Creer Sneld v " cgs  TYMPANO [lectric Congo/Songo LI MR I e W s NEW: L.122F (The L. Series J| sinale cutowor. verymice . .. .£135  GIBSON Vonguard, 50 wous £80
VOX White Symphonic Soss = Box, eay to ploy 835 || nculate vondition, £99 Hp pus with Locking Hinged Fall.) One | Diamond 800 Portable GIBSON 175D, good . £185  VOX ACIO complele, from £48
kel SoTtare B Je GO (DI CE g chvore oo |[sible — 01-854 7911 only (slightly shop soiled) £629 | Organ — 2 Manual.  Wide ALL INSTRUMENTS BOUGHT FOR SPOT CASH MAIL ORDER
A S R o AR 7 prajep SuBTDUSANO NS S.G. SPECIAL, new. unmarked | 45 specification £395 HIRE PURCHASE GOOD SERVICE PART EXCHANGES
rew : ! ) ol | ; e S
4 cre bl B scputbersy B) m_-. f: p"n--?:c’-:x by for cosh Lst:Ir_\:tlillltlcr;g.l” At;luilll\ [:(:(n; —“Ml\:\::lxnk%‘l . T.IQO +4 Leskic 125. Demon- | (Amplifier to customers' choice SAXOPHONE, CLARINET, AMPLIFIER REPAIRS ON PREMISES el
o ISON ~IOTERSAC £ LAQT Deeping 2203, strotion only £$00 complote extra) =D —
COMH.ETEGROUPSRV]CE—BUY—SEU—EXCHANGE— SlT:R. l('i’:ll(‘ulh;_wﬁ{‘l:;: "\“‘::“ ' 3 N & - 2 s *
B rl ¢ carve “1 1 Case "
DIT TERMS — WHILE YOU WAIT AMP Rep R0 o RN e e SECONDHAND ORGANS TO CLEAR *JVOR MAIRANTS
AKES OF ORGAN SERVICED AND REPAIRED - EASY. SMALL BURNS with special .. - .
pickup £10. Lawrcnee pickup £4 : Uvingston Regent (Near new) ; £260 E-_”‘ﬁod‘( Lecd GUI tar EX pert..
— 622 5621. Philicorda 2 Manual (As new) .. £299
1 Bird Contemporary. Good condition, with pedals €150 votes for
INSTRUMENT REPAIRS Boldwin 71 PL £390 FENDER De Luxe Reverb Amp 122 gns.
1 &rer ward . I'Siolhner Ms_t:) -y 12 oo g;g THE AMP THAT IS TOPS WITH THE
eimer PMinister (for clectronic enthusiast). To clear
A BEAUTIFUL 0B, Ovorheuls. i TOP SESSION GUITARISTS
Rolncquerin ays AR |l KARARAAND ADRCANM CYIHINDINC Bancow 2 Mawlkee Ml @2 0 0=—=————— —— o e —
981:\“2“:,“ hSuxuphunu / )m,.,g. HAP“}MOE‘&D ORGAI\‘ STUD'OS, BOOSEV & HﬂWkeS Fmdnr?nnuionkourh 80 gns.
wlndl/brain — KE TOOTRLL, | 12 I 2 Fender Cabinets with 2 x 12in. Goodman Speckeu in eo:hiig:ch
LBSLIB BVANS, 215 Comuy Hater ||| 295 Regent Street, London, W.1. Tel. LAN 2060 s ek e
‘ EonesLopdan. 1., Seghalc VOXA.C.30 50 gni.. AMPEG Portafiex s gns.
C NS'RUME TS ‘ ACCORDIOR REPAIRS l;.rrm-u | :M':S"*:lldM:dfltz‘:fz - 40 gns.
NTS out by expert craftsmen. Thoer or further detoils iy f :
.- MUsICALI M ough “overhaul and - complete T - T g o IVOR MAIRANTS MUSICENTHE
MARK DO tunings o epeciality.  Estimates e { / 36 RATHBONE PLACE, LONDON, WIP 1AB TEL. 01616 1481
SOEN STREELILONDONIM G 2 frae.  Bell  Musical Instrumcnls | S A b g : : Z/ Oocenolldoy Sot  MAIL ORDER SERYICE  Nearest Tube; Tortanbam (1, 8.
1 Cftns Road) Phone 01-240.2118/2347. Ltd , Leaside North Avcliffe Frad-
SEC DOHAND BASS GUITARS ing Estate, near Darlington, (‘n‘
GIESON EBO blach ply, goal Durham Tel Aycliffe 3393.
c-ms:)-aé 5 3. cherey, immoculote nrfgLLmr:xUITrﬁ‘:ksnm;r‘nﬁ‘&rh;z’:é‘: |
FENDEP Onginzl Telecaster Boss |
FEVOLP Asriong, biord, meé £75  FENDER Precu:cn. nutwral, good  £85 *gl"“l“f"ﬂk — Grimshaw f‘“"le;‘l’» |
FEADIR Suarotoder, cose, imwac SRS FENDER Preciion, red, peddect £100 %EGGP;"-‘;?SFI’““"U") Street . - : R CIITING
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NOW ON!

COME FEAST YOUR EARS

THE GREATEST ORGAN SELECTION IN
TOWN

THE FULL BALDWIN PANGE
ALL MODELS . ALL PRICES!

DEMONSTRATIONS ALL DAY IN
25,000 CUBIC FEET OF SHOWROOM

FREE TUITIONI RENTAL PURCHASE PLAN!
LOW LOW 9% p.o. H.P. INTEREST RATE

[H; ] - PLAN TO JOIN US OVER THE COMING
f ““l "I “ I“" I " f Ui WEEKS WHETHER YOU'RE INTERESTED IN
22 & 2 5 | 1 BUYING . . . OR JUST LISTENING
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The days of the
teenybopper are
numbered!

THE POP Proms have
proved that rock-and-
roil hves on and that
the days of the teeny-
bopper  groups  like
Amen  Corner are
numbered.

Fleetwood Mac, Led
Zeppelin and Liverpool
Scene plaved rock and
roll to packed houses.
Such  preat songs as
“Long Tall Sally " and
“ Blue Suede Shoes ™
brought the audiences
10 their feet screaming
for more.

Yet  poor old  Amen
Corner and the Marmalade
had i plav (0 a half .empty
house and apart from the
little l4-vear-oids iailed io
&€t any reaction. Long live
rock and roll. MICK
HARVEY, Chalford. Glos.

LED ZEPPELIN must be
the most uver-rated group
in Britain. At the recent
Bath Blues Festival they
Played soon aiter the Nice.
The Nice were superb, vet
were cooly received by the
audienci

Led Zepprelin, howewver. re-
ceived an undeszrved standing
Mvation for their pathetic at-
tempis at plaving blues. 1f
led Zeppehin are the second
Cream, my  pame's Mickay

Write to Melod

favourite album.

y Maker, 161 Flect

Strect, E.C.4. You could win your

Niousc ~—B. ODWYN, ilenley-
on-Thames, Oxfordshire.

NOW I'M sure Led Zeppelin
Jre the best group. Al the
first night of the Pop Proms
they were fantastic especi-
ally Jimmy Page on lead
cuitar. ‘The audience
screamed for niore and
after their encore they were
given a standing ovation.
Page, Plant, Bonham and
Jones must be hailed as the
best group. — J. HIBBERT,
London SE2j.

WHATEVER happened to
the incredible, fantastic new
supergroup Blind Faith and
its counterpart Humble Pie?
Blind Faith didn't come up
Lo expectations and Humble

Pie didn't ¢ven come!
Crosby, Stills and Nash are
the super group—three :alents
that blend together completely
and  produce ths greatest
sound since Sgt. Pepper. This
is no joke—Crosby, Stills and
Nash are for real.—~PAM ASH-
WELL, Walsall, Staffs.

I'M VERY surprised on
reading the report ¢n the
last Montreux Jazz Festival
not to se¢ a word on Phil
Woods and his European
Rhythm Machine. It was
the biggest hit of the Festi-
val as far as the public's
response was concerned.
Why do you neglect this
group which is probably the
best in Europe?>—JACQUES
AZEMA, Paris, France,

THE QUESTION “ How

ROTOSOUND
SUPERIOR
STROBE
See them in action at the
ROTOSOUND SHOWROOMS
22 Denmork Street, London, W.C.2, 240 0636/7
or send S.A.E. for details

IF YOU
WANT
LIGHTS

for your discotheque, group,
show, uct, etc., remember

ROTOSOUND
IS THE NAME
IN LIGHTS
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OUA K50 IND AN FRINCE
RASOLD B85 TH
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DUEL ARTISTES AGENCY LTD.
Ka:sner House, | Westbourne Gdns.
Porcheztes Pood, London, 'W.?

Tel: 01.727 3087

¥ diond Feprewe~iaitee Richardion
triertoinmenrs Lid 021 €43 1515 (by
oregrge~ven: with Dyel}
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THE CLOWNS ARE COMING IN
¢/ v Take Me To Your Heart
on JAY-BOY BOY10
(President’s exciting new label)
" The fun girl viith the fun fun fun record’"- Fred
OuT ON i

St oy

16h

free are the free concerts ™
is, in my opinion, an ex-
{remely pertinent on2. The
basic idea is terrific, the
concept of denying naterial
wealth in favour of com-
munity benefits, but there is
one sethack which it seems
no one has quite seen yet.

When the Camden concert
was stopped hy 2 group of
people who did not like the
music, the nail was hit square-
ly on the head. The range of
the cencerts is teo narrow, and
instead of being free, they are
inward looking, catering ex-
clusively for the people we
could loosely term ** Hippies.”
Frze concerts will not be en-
tirely free until they cover
everything from the Halle Or-
chestra to Desmond Dekkar—
£A1U4L THOMPSON, London
E

® LP WINNER

THANKS TO Laurie Hen-
shaw for his tribute to Judy
Garland in MM. ‘ro me Judy
was one of the pgreatest
talents ever 1o come out of
Hollywood. Her death has
robbed the world of show
business of one of its best
loved entertainers. — TOM
NAUNTON, Seaham, Co.
Durham.

*THE REVOLUTION s
here,”  sing Thunderclap
Newman and they are
right. Thunderclap Newman
are a revolution in them-
selves, they are completely
original, they have no gim-
micks or teenybopper ap-
peal. They simply play
good music. — BR1 AN
SLATER, Oldham, Lancs.

WHO IS the ventriloquist in
Amen Corner who operates
Andy Fairweather-Low? —
ALAN KINGSHOLT, Lon-

don W3.

~

MARMALADE: played to a half-empty house

Finest drummer
since Keith Moon

AFTER SEEING the
Mothers  at  Manchester
recently I wonder why Jim
Black was never voted top
drummer in the world
section of the poll-winners.

He is undoubtedly the
finest drummer since that
phenomenon calied Keith
Moon and second to none
N American  drummers.
How much longer will his
talents go unrecognised? —
LINDA THEAKER, Sheffield
5.

THOUGHT for tne week —
why aren’t records like
* Give Peace A Chance ™ by
the Plastic Onu Band avail-
able on the National Health?
—Mrs PAM WADDLE, Lon-
don NW2,

1 WAS disappoinied to find
firmly fixed in the last copy
of MM a magic pop poll. To
one of the only musical
papers in this country which
seems 1o regard music as
an art, an extension of the
thought and lives of the par-
ticipants 1 fail to see any
validity in vour pop poll.

How can one thing be better
than another when taste is
such an individua) perngative?
——»::)lONALD COUTTS, Londo~
Wwil.

THE MOST surprising as-
pect of the recent album
charts has been the non-ap-
pearance of the latest Blood,
Sweat and Tears alhum.
Having doubted the various
statements claiming how bril-
liant this group are I listened
with a super critical ear and
found out what 1 hag been
missing — | find it brilliant
and exciting although judging
by the album charts I'm
wrong.—PHILYP DENNETT,
Burgess Hill, Sussex

NOW AT last it looks as if
the real Manfred Mann and
Mike Hugg are going to
stand up. As a fan of their
more musical works, which

8LACK
Second to nonec

have come few and far
between, I have waited for
the Manfred Mann group to
break up for three years,

Mike Hugg is on ‘he same
musical pedestal as Steve Win-
wood or Alan Price. Now
that he and Manfred have
lifted themselves out of the
ultra-pop rut, my only wish
1s that they get the attention
they deserve —B. FINN, Co.
Mavo, Ireland.

@ LP WINNER

AS MANY people know, we
are always glad to help
various charities in any way
possible. Now comes one
oI the biggest efforts by
voung people to show that
they really care about the
sufferings of others.

The mammoth OXFAM
walk, due to take place on
Sunday and finishing at Wem-
bley Stadium aims at a cool
£] million through 50,000
sponsored- walkers. We nught
be t00 old to walk, who said
that, but we gladly support a
great scheme. Will vou sup-
port us either by taking part
in the walk or by sponsoring
someone who does?  Either
way  you'll be  helping to
counter some of the hardship,
poverty and desperate hunger
in  today's world. — TONY
BLACKBURN, DAVE CASH,
DAVID JACOBS, PETE MUR-
RAY, JOHN PEEL, ED
STEWART, JIMMY YOUNG,
and 11 other dec-javs.

I WOULD like 1o express
my

IDLE

Compere:

Free Parking

12-HOUR HAPPINESS
WITH THE BEAUTIFUL
NICE - ECLECTION - YES
KING CRIMSON
JUNIORS EYES
AND THE LOVELY

EDGAR BROUGHTON BAND

STATUS QUO
CARAVAN

STREETS OF SADNESS

at NOTTINGHAM RACECOURSE
SATURDAY, JULY 12th

12 noon to 12 midnight

Tickets £1. Advance fickets — Birdcage Boutique
Nottingham, 17/6
Come und Love

RACE

JOHN PEEL

o Free Flowers

SAM GOPAL
DRY ICE

Sole Management and Agency Representation:

MARQUEE-MARTIN AGENCY LTD.

41-43 Wardour Street, London, W.1
01-734 7464

ARE YOU

SMALL

MINDED?

Then you're also very wisc.
A small advertisement in the
classiticd columns of Mclody
Maker gets things moving—
t-3-s-t'  Wherther  you're
buying or sclling, looking tor
musicians, or atter bookings.
Mclody Moaker is there 1o
help you:

SMALL ADS
MEAN BUSINESS!

e e Ve e L

GUITAR TUTORS BY DICK SA‘DlElR

FOLK GUITAR, Finget sty le Diogrom Soif Instructor, containing

great  disappointment
that Chuck Berry was not

given the honour of the

More TV for Jose

Morgan

] »
some of 1h¢ world’s greotex melogies FOR TOO long Jose Feliciano has been final spot or)\ the lasl\ night Dlstrlbutors
INSYANT GUITAR. Fhoto chords. Humbered strings, Minimum known only on the merits of his hit Ofll_h(.“ POP Irgl.r:s‘\w i L)
Shope Nahod single ** Light My Firo" which, al- -istening t0 The Who after o S it "

Chuck Berry seemed a preat
BASS GUITAR. Duwogrom.

baic Chord Bulding and Extempori though undoubtedly a fine record, is

' , unticlimax—PETER  BECK- —— i Y
+ 35 taint when compared with some of the LEY, London S\V18. S
DIAGRAMMATIC SELF-TUTOR FOR GUITAR. The mo:t inleresl- ::'U:Il':::n:ompouhons to be heard on l.|}ll)},m [\g;\\_,INSIJan‘l::lymuz‘;l’m;_:’.;; Bo WMAN &
J T3 a0grammotic guidar syslem ever deviied That he is to visit Britain i\ indeed waords. He is one of the most
; MODERN PLECTRUM GUITAR PLAYING. A 1yslem embod,ing great news. Maybo now with the possi- talented  blues  artists  that

the eneotials of hacmony, desclopment of the tefl hand, cic
fach Tuter 5/-, by pou

ACOCK LTD

MALVERN—THE HOME OF MORGAN

Americs has produced in re-

bility of a television appcarance or two. ;
y Pt € 4 cont years and the album s

the blind Pucrto Rican's talent will be

“Scrapbook”

4 each

i o . One ot the best on the market
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