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HENDRIX AND REDDING, parting company

MITCHELL: may return

OlONES
Al HYDE
PARK

WHAT YOU'LL SEE
WHAT YOU'LL HEAR

‘and if you can, bring a drum or a tambourine even
a tin to bang on or something,” urges Mick Jagger

TURN TO PAGE 4 AND CENTRE PAGES

Hendrix split: Redding

g0€s, group grows

MITCH MITCHELL'S PLANS UNKNOWN

LANS by Jimi Hendrix

I'o enlarge his Experi-
ence have fed to British
bass guitarist Noel Red-
ding quitting the group.

Noel decided to end his
association with Hendrix,
begun in September 1967,
last weekend. The crux of
the split, it appears, is that
he was not consulted by
Jimi over his plans to ex-
pand the group from a trio
into a “creative com-
mune’’ which would in-
clude writers as well as
more musicians.,

Chas Chandler, ex-man-
ager and record producer
of the Experience, said at

presstime that Noel was
expected to return to Lon-
don from the States at the
end of this week to discuss
his future.

Said Chandler: * Ob-
viously it is too early to
make any statement until
we have had a chance to
sit down and work things
out, but there are a fot of
exciting possibilities for
Noel.”

When he was last in
London, Noel said he ex-
pected to stay with the
Experience until Septem-

ber, at least.

It is not yet known whether
drummer Mitch Mitchell will
remain with Hendrix or also re-
turn to Britain.

Noel Redding’s own group,
Fat Mattress, have been set for
the 9th National Jazz And
Blues Festival — renamed the
London Jazz Blues And Pop
Festival — at West Drayton,
Middlesex, on Saturday, August
9 (see Page 2).

Hendrix is currently reported
to be grossing over 100,000
dollars a night on his appear-
ances in the States.

The Hendrix Experience last
played in Britain in February
when they gave a sell-out con-
cert at the Royal Albert Hall,
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What the disc
price war
means to you

Record prices took a dive following
the ending last weekend of Resale
Price Maintenance. One chain of Lon-
don retailers immediately marked
down singles to 30s for four (instead of
34s) as previously. And ten shillings
knocked off LPs. The

Beatles double album was being sold

was recent

fifteen shillings cheaper — £3 instead
of for £3 15s. For the full story

see page 3
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Melody Y Maker

1 (1) BALLAD OF JOHN AND YOKO .................. Beatles, Apple
2 (6) IN THE GHETTO Elvis Presley, RCA
3 (7) SOMETHING IN THE AIR , Thunderclap Newman, Track
4 (5) LIVING IN THE PAST . . Jethro Tull, Island
5 (2) OH HAPPY DAYS . Edwin Hawkins Singers, Buddah
6 (4) TIME IS TIGHT Booker T and the MG's, Stax
7 (15) BREAKAWAY . Beach Boys, Capitol
8 (10) WAY OF LIFE Family Dogg, Bell
O (SNIDIZZY ...l . 9y S T B L Tommy Roe, Stateside
10 (11) PROUD MARY Creedence Clearwater Revival, Liberty
11 {20) FROZEN ORANGE JUICE . Peter Sarstedt, United Artists
12 (8) BIG SHIP Cliff Richard, Columbia
13 (9) I’D RATHER GO BLIND ... . Chicken Shack, Blue Horizon
14 (13) HIGHER AND HIGHER ... Jackie Wilson, MCA
15 (17) TRACKS OF MY TEARS
Smokey Robinson and the Miracles, Tamia Motown
16 (21) LIGHTS OF CINCINATTI Scott Walker, Philips
17 (30) HELLO SUSIE Amen Corner, Immediate
18 (19) GIMME GIMME GOOD LOVIN’ Crazy Elephant, Ma|or Minor
19 (12) GET BACK Beatles, Apple
20 (14) MY WAY . . Frank Sinatra, Reprise
21 (25) BABY MAKE IT SOON .. Marmalade, CBS
22 (—) WHAT IS A MAN Four Tops, Tamia Motown
23 (16} BOXER .. Simon and Garfunkel, CBS
24 (18) MAN OF THE WORLD .. . Fleetwood Mac, Immediate
25 (—) HAPPY HEART ............... . Andy Williams, CBS
26 (28) TOMORROW TOMORROW . Bee Gees, Polydor
27 (27) WET DREAM ... Max Romeo, Unity

" Glen Campbell, Ember
Tom Jones, Decca

28 (24). GALVESTON ..
29 (22) LOVE ME TONIGHT
MEK

30 (—} IT esmond Dekker, Pyramid
Northen Songs, 2 Curhn, 3 Fabulous; 4 |l> Schvoedev |7 Essex 18 Oick James, 19
Chappell; 5 ama utro 6  Choppell; n  Sony Shopiro  Bernstein, Z\
immediate; 8 Cnokowé, 9 BMV, 10 Burling- We\beck/schroeder, 22 Jobete/torlln 23 Patter
ton; 11 United Artist: H. Morris, 3 4 Immediate/Fleetwood; 25 Donna; 26 Abvgml

12 E. H. Morris, 2
Feldmon, 14 United Artists, 15 lobete/Carlin; 27 Beverley; 28 Cartin; 29 Valley; 30 Beverley.

sted by " Billboord 6 (3) GET BACK .......... eatles Apple
1 (1) LOVE THEME FROM ROMEO 'AND JULIET 7 () GRYSTAL BLUE PERSUASIO
nry Mancini, RCA Tommy James and the bnondells, Rouleite
% (6) SPINNING WHEEL 8 (—) IN THE YEAR 2525
\Blood Sweot and Teors, Columbia Zager and Evans, RCA
3 {2) BAD 18]
Creedence Clegrwater Revivol, Fantosy 9 {—) COLOR HIM FATH&‘mmne o
4 (8) GOOD MORNING STARSH
Ollvev, Jubiiee 10

4 700 BUSY THINKING ABOUT MY
ABY

5 5] ONE . Three Dog Night, Ounhiil . Morvin Gaye, Tamla

top twenty albums ; ;

) (81 THIS IS TOM JONES  Tom Jones, Decca 13 {8) HOLLIES SING DYLAN
2 Q) Frank Sinatro, Reprise Hollies, Parlophone
2 (i NAsHVILLE SKYLINE .. Bob Dylan, CBS 14 (18) WORLD OF VAL DOONICA|
4 (1) BEST OF THE SEEKERS Seckers, Columbia Val Doonlcon Decco
(S S TZ 00N ot undnack MGM 15 (13) THE SOUND OF MUSIC Soundhock RCA
& (4) ON THE THRESHOLD OF A DREA 16 (20y WORLD OF MANTO
Moady Biues, beram untovum Decca
7 (3} H tondon Cost, Polydor (—) ACCORDING TO MY HEART EN
13 BV pRESLEY (NBC TV Spocial im Reeves.

S ( Elvis PresILy, RCA 18 (—) WORLD OF THE BACHELORs
9 i—) FLAMING STAR . Elvis_Presley, RCA Bachelors, Decca
10 (14} His ORCHESTRA. Hls CHORUS, His 19 (12) GENTLE ON MY MIND

SINGERS .. ... . ay Connitf, CBS cn Mortin, Reprise
11 (9) TOMMY ... Who, Track 20 (18) LED ZEPPELIN . Led Zeppelin, Ationtic
12 (10) OLIVER .. ‘Soundtrack, RCA o LPs tied for 16th position,

Watch Mackenna’s
Gold strike richin
the charts!

Another chart-bound sound from RCA.
The film theme of the year perhaps?
Theme from

“MACKENNA'S GOLD"

(Ole Turkey Buzzard)
c/w “Soul Full Of Gold” RcA 1850

PLUS

The original soundtrack from RCA

“MACKENNA’S GOLD”

Music arranged & conducted by Quincy Jones
with vocals by José Feliciano oSF 8017

TIPPETT

PENTANGLE
KICK OFF
U.S. TOUR

THE PENTANGLE  began
their second US tour this
week, They will play major
ballroom and club dates
and appear at the Newport
Folk Festival from July I8
to 2

Other da(es include Detroit
(July 4-6), Chicago (July 11
to 13), Los Angeles (July
22 to 27) and the Castle
Hill Festival, Ipswich, Mass,
on August 1 and 2. Appear-
ances on the Today and
David Frost shows on
American television net-
works have been scheduled.

To coincide with the Pent-
angle’s visit, their single.
“Once I} Had A Sweet-
heart,” will be released by
Reprise Records.

Festival,
the London Jazz, Blues And
Pop Festiva] and being held

retitled this year

West
Mldd]esex
The Festival opens on
August 15 with Pink
Floyd and the Soft Mach-
ine topping a bill which
includes a jazz group in
the Keith Tippett Band.
East Of Eden, Blossom
Toes, Juniors. Eyes and
the Village complete the
line-up.

Set for the afternoon ses-
sion on Saturday, August
16, are the Bonzo Dog
Band, Roy Harper, the
Strawbs, Jo-Ann . Kelly,
Martin Carthy and Dave
Swarbrick.

The Saturday evening show
stars the Who, Chicken Shack,
Noel Redding’s Fat Mattress,
jazzman John Surman, Ayns-
ley Dunbar, Yes, Spirit of John
Morgan, the Groundhogs, King
Crimson, idle Race, Breakthru
and a Dutch group, Cuby’s
Blues Band.

On Sunday afternoon, the
attractions are the Pentangle.
Long John Baldry, Ron Geesin,

Drayton,

TOP POP, FOLK, JAZZ
AND BLUES FOR WEST

THE FULL line-up was an-
nounced this week for the
9th National Jazz And Blues

DRAYTON

Magna Carter and Noe!
Murphy.

The final show on Sunday
evening will star the Nice,
Family, the London cast of
Hair, Chris Barber’s Band.
Keef Hartley, Eclection, Blod-

n Pig, Jigsaw, Circus, Hard
Meat, Steamhammer, Babylon
and a Greek group, Aphro-
dite’s Children.

HERMITS DEBUT

HERMAN'S Hermits are to
make their North American
cabaret debut with a ten-day
season at the Supper Club,
Elmwood Casing, Ontario,
from July 24.

He is also discussing offers
to play a season in Las Vegas
and another at New York’s
Waldorf Astorla hatel. The
Hermits are currently touring
Australia.

TREMS IN CANADA

THE TREMELOES, who have
a new album, * Trems Live In
Cabaret,” recorded at the
Showboat, Middlesbroygh, out
in August, visit Canada for a
five-week concert and tele-
vision trip in September.
Originally planned for
month, the tour was this week
extended by a week.

Pop Proms off to
a flying start

THE FIRST Pop Proms
got off to a flying start
last Sunday with the
Led Zeppelin-Liverpool
Scene - Blodwyn Pig
show. Both houses at
the Royal Albert Hall
were near capacity.
Nems promoter, Roy
Guest, told Melody Maker
on Monday that he was very
happy with the opening
night and that tickets for all
the shows throughout the
week were moving well.
Said Guest: ““ [ shall have to
wait, of course, untii the Pop
Proms have finished before

CHUCK BERRY

Roy Guest presents a further
concert with Chuck Berry at
the Liverpoo! Empire «n Sun-
day He appears with the Jon
and the

making any but at
the moment thmgs are looking
pretty good.”

Tonight (Thursday) is the
Folk Night with the Dubliners,
the lan Campbell Group.
Martin Carthy and Dave Swar-
brick, the Young Tradition ang
Dominic Behan.

Chuck Berry, the Chicken
Shack and the Alan Bown
complete the bill tomorrow
(Fnday) and the final night
of the Pop Proms again
features Berry, the Who and
new group Bodast.

SKIDMORE & STEWART
PONDER OVER BERKLEE

1T IS NOT yet certain whether
tenorist
guitarist Louis Stewart will take
up the scholarships to America’s
famous Berklee School of Music
which they won jointly at the
recent Montreux Jazz Festival.

They were voted the lop musicians
in the Festival, the Skidmore quintet
was voted the best

SKIDMORE

., best supporting musician.

Lenedict

Hroum

Swinging Blue Jeans.
LULU ON THE MOON

LULU will be “the first girl
on the moon ™ when she takes
part in the historic moon
landing- programme scheduled
by ITV on Sunday, July 20.
The programme, televised on
the ITV network, is titled
Man On The Moon —-
Frost And ITV On _Earth
David Frost is compering this

show will be slotted into the
programme.

Lulu has been booked to
sing two songs. These will be
featured during interludes in
the actual report of the moon
landing, which takes place at
9.21 pm.

DRUMMER OUT

THE LIVERPOOL  Scene’s
drummer Brian Dodson is
seriously iil in hospital and it
is unlikely that he will rejoin
the group.
Doctors have told him that he
must not play again for at
least two years. Pete Clark
from Jackie Lomax’s group
has been deputising for him
on the Liverpool Scene's
concert appearances and at
the Bath Festival on Saturday.
The group, who are audi-
tioning drummers, start their
American tour on September
14. Adrian Henri and Andy
Roberts will be flying out a
fortnight before to write new
material _with an American
slant. The groups * Woo-
Woo ™ single and * The Amaz-
ing Adventures Of .
album have been released in
the States.

On July 7 they return home
from a Scandinavian tour and
a week later fly to Barcelona
for a pop festival and concerts
and television. On July 18 they
play a date in Majorca, and
from August | to 14 tour Ire-
land.

MIREILLE-FREE

RADIO LUXEMBOURG are
presenting France’s Mireille
Mathieu in a free concert at
London’s Whitehall Theatre on
July 11

Luxembourg’s Don Wardell,
who has organised the show,
twld the MM it will be broad:
cast live to France.

The 608 seats at the theatre
are to be given away by baliot
and readers who would like to
take part should send a
stamped addressed envelope
to: The Press Officer, Radio
Luxembourg (London) Ltd,
Wi

July 25th
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FOORPESUON: MEANS

MOUSEPROOF

we are pleased
to announce to you
the birth of

koh-1-noor

historic event and his own

Atlan Skidmore and

group and its
drummer, Tony Oxley, the

Louis Stewart is hoping to
g0 to the States next May
to take up the scholarship
providing grants can be ar-
ranged.

Skidmore told the MM: ™ It
is a little difficult for me with
a family to support, but 1 may
take up the scholarship later
on. As a result of Montreux,
we have already heen booked
for the 1970 Be]glan Jazz

Festival in Brussels.”

William R.

Strickland

CWilliam I, Strickland

is only the name

0 ML
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A totally new experience
1 music

12 Stereo or Mono LP
Deram Records Decca House Aibert Embaniment London SE1
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RECORD PRICES were

of the mail-order busi-

WHAT THE DISC PRICE

WAR WILL MEAN TO YOU

MELODY MAKER, July 5, 1969—Page 3

“ And the companies that be affected. They're big will have to sell a far
slashed following ness. did make these marginal in records larger volume of records
But Mr Chaventre added: records will ‘cease to everything — like pia to cover themselves.
the end of resale “ ; " t4
L o The ending of RPM make them. This will and  organs. 1 don't think singles will
E"ceth maBmt'e:a'nc: Il':iy I;;; the smaller mean less employment manage to be affected much.
- b Yy e ritis shops. We are reviewing for musicians. Look at storm. It’s Youngsters are not wor-
FAMILY DOGG. cur- ‘g:::yh":{:ng‘s" ;x(')‘l,d ‘“thJ:“‘ﬁf]\X:- Phonographic In- the situation,” he com- America, where — apart chap in records who may ried about a few coppers
rent number eight in I €S c e MU dustry  last week- mented. from pop groups — so not ride the storm. more or less for the
the Pop 30 with “ Way twists — something different end General ~ opinion is that many classical recordings  Footnotes Mr Leonard G. artists they want. But
Of Life,” had a person- than people would expect T H shops will have to cut are made abroad. ‘Wood, deputy chairman there will be a reduction
1 ha‘ 1 Kk from the Monkees.” en shillings was fopped off down on their “stock in | have heard of a dealer of the SBritish Phona~ on LPs.
nel change last week. Co-starring _ with  Davy LPs and 6d off singles. depth.”* Retailers have to who, as a gimmick, is graphic Industry, which
Doreen De Veuve quit the Jones, Mike Nesmith, Peter Though the record-buy- pay the manufacturers taking a shilling off represents all the major
group after declining to ap- '\l;l}f:( ar]lg tMlckyS Dolenz, are ing pubfic welcomed the purchase tax of 55 per three singles. But with record  companies  in PROF“
pear in a promotional film M"g Oxnnei:tgreﬁumg:ﬁg Liston move, reactions in the cent, and they are un- shops on good sites Great Britain  (between
for the Central Office Of In- b record trade were mixed. fikely to carry large where the rates are high 40 and 50):
formation. She has been re- CUP“)S' SINGLE stocks, on which they — and they're going up  * There is little doubt that  * Personally, 1'd  much
placed by 2l-year-old Chris- DEALERS have already paid tax, all the time, plus SET to the immediate future will rather see the continu-
tine Holmes who spent CUPIDS INSPIRATION that may remain unsold pay — there’s not going see  price  reductions. ance of RPM. But the
three-and-a-half years in the their first single £ have for any length of time. to be a lot of room for You'll probably see fran- worst fears 1 had about
name role of Charlie Gir] in s Sg; m?lx;g"'m;e_ Mr Christopher Foss, hon- Adds Mr Foss: “in the price-cutting. tic price reductions for 3 the ending of RPM in

London’s West End.

The group visited Holland
and Germany last week and
return to Amsterdam on July

leased on July 25 on the Bell
label.
Negotiations are under way

orary secretary of the Re-
cord Retailers’ Com-
mittee, which represents

short runm, the public will
probably get a lot of
bargains because retailers

STORM

bit before things settle
down.
‘One of the leading factors

other big industries have
not been justified. It may
not be as bad as |

37 to record their own 30- LOf the group to go to the some 1,000  record will clear out old stocks. is the iniquitaus purchase thought it would be at
minute TV spectacular. HFo ;ﬁ_BS?:’_t;mber as part dealers, told the MM: | “But in the long run | ©Record retailers have got tax, which makes it very one time.
Paul Anka has specially Titish package. am very surprised the think that on the whole to live. They don't get a difficult for any price-  Said one London dealer: *‘ 1

written a song called * Double

industry has done this."

the public may suffer,

fot of profit now. There

cutting war — which

think this price-cutting

&Jiiflf"bgmog:mgfy groeggn:;dbel: M@‘ But Mr Robind Chaventre, ?ecause Qherefwill l;e are a number of small some newsp:_iers have business will be a nine-
managing irector  of ess  variety of records dealers who are not ter- referred to. e 55 per day wonder.
they record on July 10, from  NOVA PRODUCTIONS are Keith Prowse, which sells available. by well off The 2 cent purchase tax and g, . id
which they will choose their  opening a new underground AT “ > vibly well off. ey may N A nce you've got rid of
Follow-up to * Way Of Life.” N U e e s a million-and-a-half re- People who might have stop selling records. the stock risk doesn't the old stock that has
DUTGH D STY Street, Wellington, = Telford, cords annually and also stocked marginal records, “ And department stores feave much room to been hanging fire, there
U Shropshire, tomorrow (Friday). t:;-::s ::s‘aﬁlargih mag:ll‘-' h:pmg to 1s;'all nr:;af or twﬁ wh% aref not getting a 1 s'“"”';“'el- - won't be much price-
— T T e opening attraction is LLa3h ou| at reasonable profits, wil good profit margin won’t *Some dealers will slas cutting on new stock.
DUSTY SPRINGFIELD flies to  Thunderciap Newman, cur- that the ending of RPM not stock them if no pro- be able to cut prices. prices to bring people The small profit margin
Holland for a show this week  rently number three in the would see an expansion fit is to be had. * The big dealers will not

into the shops, but they

just doesn’t allow it.”

Pop 30 with “ Something In
The Air” Later bookings in-
clude the Elastic Band and
John Peel (11).

CECIL TAYLOR 4 SE
JAZZ EXPO’ ‘69

names in jazz are lined

up for jazz Expo 69

this autumn, third of

the Newport Festivals

in London to be staged
Maynard Ferguson Big Band
and these solo artists:

Bill Coleman, Buck Clayton,

Joe Venuti, Albert Nicholas,
Wild Bill Davison, Ben W

and then goes to Cannes 1o
film a TV spectacular with
Charles Aznavour.

en she returns in mid-
July she will start recording
sessions to produce a new
British single. It is unlikely

that her current American
single, * Willie And Laura Mae
Jones,” will be released in
Britain.

The Bee Gees will be the
guest stars in the second of
her new BBC-TV series on
September 15 — as previously
reported, Spike Milligan will
guest in the first show on
September 8.

MONKEES FILM

HEAD, a satirical film starring
the Monkees, is due to open
at London's Classic cinema,
Piccadilly Circus, when Candy
ends its current run.

‘“We can’t give an actual
date just yet, because Candy
is doing so well,” a spokes-
man for Columbia Pictures —
distributors of Head — told

presario George Wein
in association with the
Harold Davison Office.

Bookings are not yet com-
pleted for the London fes-

by piano-playing im-
eb-~

For just 20 gns. you

e tval, which runs_from 3 fiire, sy ey
Head will go on general re. Sctt‘;'l’f'lesl to N"";f“’t’e' 2, . o 3 pleted,” said Higains. * this can bl
ease u g y
et hes teney “Teds | CECIL TATLOR bl i bl 52, e, 2ot e ow your own...
i i irst time her b 0 .
shown in the States. During a gaged: LEAPY oN NEW ABDRESS The Melody Ma!(er is specifically designed for high note pro.
The Cecil Taylor Quartet, duction, perfect intonation and easy blowing. Looks like th:j
g?iyt:lugl "tshe ﬁ'ﬁ"es‘"s'g)“‘i‘s’ DRuGs AS FROM this week the Nor- | MOre expensive makes. Complete with mouthpiece and case.
t thern Office of the Melody

Quintet, Sarah Vaughan and
her trio. ~Thelonious Monk’s
quartet, the Clarke-Boland Big
Band, Lionel Hampton and his

and Provincial News
Jerry Dawson, has
moved to Statham House, Tal-

CHARGE

Re M; Ma32
New Singles Toing. HMoton" OISO LEAPY LEE was agtest  Ofp The lolcabone maribor 15
Burton and Red Norvo, a  ‘¢d in Durban, South  ggi.8742 4211.

Africa, this week on a
charge of  possessing
marijuana. He was ar-
rested while with friends
at _a beachfront hotel.

Guitar Workshop starring Tal
Farlow, Grant Green and
Barney Kessel, the Mary Lou
Williams_ Trio, Newport All

4300 The Love Affair
Bringing On Back The Good
Times

EDEN COMES BACK

EDEN KANE, former chart-

Stars with Ruby Braff and riding -pop star who has been
4302 K. G. Youn Don Lamond, Alex Welsh and  pouicS *ald they searched in Australia for some years, is
= s e R T e
Spider EramLcaband s teddy Wilson, charged him under his 2 i ° b
p iglena Jones, Dskgta %t’zton. legal name—Lee Graham. Petex;xSarstid}(, to Danish den gns. an you m e
uis Jordan and his Tympa- 3 tist Anita Atke.
4377 Wes Buchanan ny Five, the Dave Shepherd He paid a £5 admission izl lcur ety e

of guilt fine and was re-

Quintet, Elkie Brooks, Jon leased.

Hendricks and the American
Folk Blues and Gospel Festi-
val.

Vegas, en route for Britain.
Peter expects to marry this
summer. He is currently in
Copenhagen with his fiancee.

Never Forget
4378 The Quotation
Hello Memories

an even better sound . . .

Davison Agency told the MM The Invicta, top-spring, friction-free, elavorately engraved.

R Rihictlist of oo Mondey thatl hqthv:,:s wo“;(mle z’n Eenm:ilg;_l };::e,ris ;Il‘lrg_gxplgercag:i:n; ttunigglcompcns?wr on. 3rd valve. Nickel-silver
ivpi iati rKinj n mu - 2 -
4379 The Arbors names, Jack Higgins of the negotiating currently with the sentatignﬂin oo w;st agfpres g plete with mouthpiece.
. f London. His next atbum shoul
4376 Ipc?ln tJQL“t Her be released early in the
oHy James autumn,

Ice Cream
4391 Sue & Sunny
Running Round In Circles

New Albums
63649 Stereo Only
Paul Revere & The Raiders
Featuring Mark Lindsay
Hard ‘"N’ Heavy (With Marshmaliow)

GENO IN CABARET

GENO WASHINGTON and the
Ram Jam Band begin a week
‘of cabaret at.the Fiesta, Stock-
ton, on July 27 and then on
August 9 begin three days of
concerts and television in
Sweden,

On July 22 the group are
heard on Radio One Club from
London. Currently they are
playing dates in Scotland and
tomorrow they play the Cita-

while at 46 gns. . ..

The Sterling Super, top-spring valve action with spring housed
in floating nickel-silver slecve. Nickel-silver reinforcements on
slides, mouthpiece and ferrules. Screw-controlled slide change
to A. Two water keys. Elaborately engraved. Complete with
mouthpiece.

BRASS SECTION ON TOUR

THE KINKS, who tour America in
September, are enlarging their line-
up to take in a brass section on all
future British tours. Ray Davies
told MM: “On Hve appearances
we'd like to get the sound we now
get on record, so we're likely to
augment the band on future en-

: P ey it e S e
63524 Stereo On/y gagements. We're getting more and S.‘?;‘ndHﬁS}: lgi?rrnt:r'n;?lin = Please send me Selmer Brass Broch
- more requests to appear on tour . TOCINIC
Johnny Mathis not only from Britain but from dif- [ANamei <% 5 2 A
Sings The Music Of Bert Kaempfert ferent parts of the world. We've
S)8-63644 been offered a tour of Canada which ] Address
( ) S we’ll probably do after our tour of

The Vibrations
Greatest Hits

America” Ray, who flew to
America this week to finalise tour
details, said that the group’s rock-
opera album “Arthur” is now
completed and will be released in
the near future.

& Lenedict

CES Records 2830 Theobalds Road London WC1

MM/8/7169 : I

: mtl‘ Woolpack Lane i

Braintree, Essex

Hronwm

RAY DAVIES
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our
{Liverpool

were thrown on stage and musicians
jammed wildly on the old rock stan-
dard, “ Long Tall Sally ” at the end of
Led Zeppelin’s set. From left to right
picture  shows
Scene),

Page (Led Zeppelin), saxist Jack Lan-

: — : o . &
If this is the fi igh

IS is the first night..
WHAT LOOKS like a musical battle of
flowers is, in fact, the incredible finish
to the first night of the Pop Proms
at the Royal Albert Hall last Sunday.
The audience were on their feet shout-
ing, stamping and clapping, flowers

caster

Adrian
guitarist

Henry
Jimmy

(Blodwyn Pig),
Evans (Liverpool Scene) and vocalist
Robert Plant (Led Zeppelin). If that’s
the first night we can’t wait to see
what the last night will be like with
Chu'ck Berry and the Who on Satur-
day!

saxist Mike

FAMILY, PETE BROWN AND
MORE ADDED TO
STONES CONCERT

ROLLING STONES’
free concert at Lon-
don’s Hyde Park on
Saturday will also
feature Family, King
Crimson, Pete Brown's
Battered  Ornaments,
Screw and the Third
Ear Band.

Announcing  the com-
pleted bill on Monday, a
spokesman for the Stones
said it was likely that there
would be a surprise ap-
pearance from a guest
artist as well.

The concert starts at 1 pm
and will be the Stones British
debut with new guitarist Mick

ROBIN ABOUT TURNS

A LAST minute change of the B-side caused a delay in
Robin Gibb’s first solo single, “ Saved By The Bell.” It was
prevented from getting into record retailers until Tuesday
this week because of the change which now makes the B-
side “ Mother And Jack.” Next week, Robin begins a tour
of almost all the 22 countries in which he is known, Start-

Ing with Germany.

Taylor who has replaced Brian
Jones in the group.

The concert will take place
in the Cockpit area of the
park and has been arranged
by Blackhill Enterprises after
permission was given by the
Ministry of Public Building
and Works,

Granada Television will be
filming the concert which is
expected to last for five hours.

SALENA UP NORTH

SALENA  Jones, American
voca) star in Britain, opens a
week’s engagement on Sunday
(6) at the Wakefield Theatre
Club in Yorkshire. The follow-
ing Sunday she begins a
week's cabaret engagement at
the Show Boat, Middles-
brough, and on Sunday (20)
goes into the Cresta, Solthull,

Fuzz. .
Squall ..
Crazy!

Here's a mad mad two-

some by Shaftesbury to turn on

=

2017
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anybody (soundwise, that is).
1. Squall Pedal gives you that Wah-Wah sound plus
Surf, Wind and Siren effects. Also operates as volume

foot control.

2. Dvo Fuzz Pedal neatly, compactly, gives you Bass

and Treble Fuzz effect plus

‘Expander’.

2017 Squall Pedal (illustrated) £17.19.6.

2016 Duo Fuzz Pedal:

£14.5.6.

(recommended retaii prices)

se-Morris
SPONSORED PRODUCTS

Rose, Morris & Co. Ltd..
32/34 Gordon House Road. London N.W.5.

Bir Salena is also
slated for two programmes in
the Jazz At Ronnie Scott’s
BBC TV series.

RCA SHOW

RCA RECORDS are to present
their own live show, titled
Summer Sound Spectacular, at
London’s Lyceum Baliroom on
July 15.

'lyopping the bill are Spect-
rum, Harmony Grass and

Grapefruit. Rest of the bill
will be Patrick Adam, Miki,
Stevie Lewis, Andromeda,
Chris McClure, Dave Hunter
and the Laurels. The Ray
McVea Band will accompany
several of the singers.

A spokesman for RCA told
the MM: “We thought we
would try a new way to pro-
mote our recording artists and
if this is a success there may
be other shows.”

SANDIE'S BACK

SANDIE SHAW, who has been
appearing in South Africa for
a month, is due to return this
weekend.  She then flies to
Amsterdam on Monday for a
festival date, returning the
following day.

MOVE FOR U.S.

THE MOVE make their first
American trip in September
and will stay for at least a
month. They open at the Fili-
more East on September 17.
July 18 has now been fixed
as the release date of their
next Regal-Zonophone single,
“Curly,” and an album is be-
ing cut at present. All tracks
will be written by Roy Wood,
who has also written the new
Amen Corner single, * Helio

BEATLES—PLANS FOR
YET ANOTHER ALBUM

BEATLES were- converging on the recording studio this
week to complete a new alhum which may be released
before their “Get Back” album—already in the can.
The “Get Back ” LP will be released to tie in with a TV
show filmed during the making of the album. But no dates
have yet been set. Paul McCartney is back from a holiday
in the South of France and Greece, George has returned
from Sardinia, Ringo was due back from the South of
France on Tuesday, while John returns from a car tour of
Scotland with Yoko in a new Maxi. Today (Thursday) the
Plastic Ono Band, which has recorded “Give Peace A
Chance” — a plea for peace by John and Yoko — will
meet the press In a special reception staged by Apple to
tie in with the release of the record.

Suzy ** and the Epics’ “ Dance
Around The Maypole.’ The
forthcoming  Move  album,
titled ‘ Shazam,” will be re-
leased before the group depart
for America.

HATCH-TRENT SINGLE

JACKIE TRENT and Tony
Hatch have a new single,
“Don’t You Believe It re-
leased on July 11,

It is a Burt Bacharach song,
the first time the duo have
recorded anything but their
own material for a single.

DYLAN FiLM

THE ANTI-APARTHEID Move-
ment are holding a fund rais-
ing event at the Round House,
Chalk Farm, on Sunday to
commemorate South Africa
Freedom Day.

From 8.15 pm Bob Dylan’s
film Don’t Look Back will be
shown and there will be ap-
pearances by Scaffold, Yes
and Dry Ice. Tickets will cost
£1 each and are available from
the Anti-Apartheid Movement

CAROL DUE

AMERICAN singer  Carol
Sloane, who once deputised
for Annie Ross in the Lam-
bert-Hendricks-Ross trio,
makes her first London appear-
ance when she comes into
Ronnie Scott’s for a three-
week season beginning Mon-
day, July 28. She will be shar-
ing the bill with US jazz or-
ganist Richard Groove Holmes.

Currently at the club, untit
July 12, is the Guitar Work-
shop, starring John Williams
and the Barney Kessel Trio.
The Affinity features Upstairs
at Ronnie’s until Saturday (5).
Guitar Workeshop will be fol-
lowed on July 14 by Les
McCann Ltd for a two-week
stand. With pianist McCann
will be Leroy Vinnegar (bass)
and Donald Dean (drs). The
Affinity will appear Downstairs
opposite McCann for the fort-
night.

JEFF CLYNE
JOINS KEITH
TIPPETT GROUP

THE Chris Barber band

is to play a six-day
residency at London’s 100
Club from Tuesday, July
1S, to Sunday, July 20, in-
clusive. They will be sup-
ported by the Bill Nile
Goodtime Band. Chris and
the band are also the stars
of the next London Jazz
Centre Society concert at
the Mermaid Theatre on
July 27.

BASSIST Jeff Clyne has
joined the Keith Tip-
pett Group and plays his
first gig with them at the
Three Tuns, Beckenham,
on July 24 followed by the
Old Granary, Bristol (31).
Tippett’s Arts Council
sponsored work will be
premiered at Barry Sum-
mer School on July 29.

JEFF CLYNE
first gig July 24

THE LICS night at the National Film Theatre on
London’s South Bank is on July 19, starting at
1130 pm. A number of films will be shows, includ-
a documentary on Sonny Rollins, and there will be
iive music from a group organised by Paul Ruther-
ford . . . Birmingham bassist Derek Jones is the
replacement for Bill Cole in the Ken Colyer Jazzmen.
He has worked with, among others, Ken Pye’s Creole
Serenaders and the Saratoga Jazz Band.

‘THIS Saturday’s (5) BBC Jazz Club is something of
a Ladies Night featuring the Kathy Stobart Sex-
tet and Betty Smith Quintet. The interval recorded
spot will feature Maynard Ferguson . . . The Tony
Oxley Group visit the Albion Jazz Club at the King’s
Head, Fulham Broadway, on July 8, followed by the
Dave Holdsworth Band (15) . . . John Surman plays
the last of the current series of concerts at London’s
Bedford College, Regents Park, on Saturday (S).

EVAN PARKER and the Alexis Korner Blues Group

represent Britain at the International Holy Hili
Jazz Meeting 69 in Heidelberg this Sunday (16).
Others appearing include the Peter Brotzmann Quin-
tet, Rolf and Joachim Kuhn Quintet, Gunter Hampel
Jazz Group and the Dave Pike Set.

RAHAM COLLIER’S second London periormance

of his “London Cryes” is at the Institute Of
Contemporary Arts on July 11. This Sunday (6) the
Collier Sextet plays the Thorrington, Finchley, and on
July 20 visits the Greyhound, Redhill . . . The Four-
teen Foot Band, from Sussex, led by trombonist
Mike Collier, makes its London debut at the Kensing-
ton Hotel, Olympia, on Saturday (5) with tenorist
Danny Moss.

BOXER Billy Walker’s new Tower Room Restaur-
ant, a few yards from the Tower Of London wiil
feature Sunday night jazz from Johnny Hawksworth
{bass), leading Stan Tracey (pno, vibes), Tommy
Whittle (inr) and Tony Kinsey (drs) . . . The Bird
Curtis Quintet plays the Ludlow Festival this week-
end and has been invited to return to Dunkirk, where
they scored a major success at the recent festival,
for two open air concerts on July 19 and 20. The
group is currently seeking a permanent drummer.

HE Manchester Youth Jazz Orchestra plays con-
certs at Brookway High School (July 7) and
Sharston High School (July 15 and 16) . . . Don
Rendell guests with the Brian Jones Trio at the Sil-
houvette Club, Chester, on July 7 . . . Acker Bilk
plays Osterley Jazz Club tomorrow (Friday) followed
by the Gothic Jazzband and Colin Symons Band (11),
Ken Colyer’s Jazzmen (18) and Alexanders Jazz-
men (25).

'THE Lionel Grigson-Pete Burden Quintet, with

_ Mike Pyne (pno), Darryl Runswick (bass) and
Spike Wells (drs) plays the Phoenix, Cavendish
Square, London, on July 9 and the 100 Club 28) . ..
Mike Casimir’s Paragon Brass Band plays Hornsey
Carnival, North London, this Saturday (5). Other
dates for the band inciude Ashford,, Kent (8), Dagen-
ham Carnival (12), Hitching Carnival and Wallington
Donkey Derby (19), Corby Arts Festival (20), Brent-
wood Carnival (26) and Cambridge Jazz Festival
(August 30).

Lenedict
Lronm

ACKER BILK




Marmalade
have
earned
their

jam

LAURIE
HENSHAW

HE Marmalade understan-
dably gei 3 bit fed up

to Glaswegian
Junior Campbell.

But if there is any jam on
their bread these  days,
they’ve worked hard for three
years to spread it there.

They smashed their way to
No 1 with the Beatles song,
“ Ob-La-Di,” now their fatest
chart entry * Baby Make M
Soon ** is racing up the Pop
30

This has just been rush
released in the States with
** Chains " — a Junior Camp-
beli_compositian Teatured on

Marmalade were due o go to
the States in May. But Arthur
Conley covered ** Ob-La-Di ™
there, so Marmalade have
pastponed their trip until this
Hovember.

SPLASH

| et o) oG EL IR
in going to America for
slmn (rlp. siys Junior Camp-
to work

e ok o e to get
known. And when we do go
we want to try and make a
splash,

““We are planning to play
the colleges and appear on
TV

Certainty they have picked a
winner with their new single.
For it was written by Tony
Macaulay — o is respon-
sible for a string of hits as
long as your arm.

He's written for the e
tions, Hollies, Lon,

Baldry, Paper Dalls, amy
Fury, and Val Doenican,

Right now — apart from the
Marmaiade song — he s
credited with Scott Waiker's
chart-rider, " Lights In Cinci-
natti."”"

It was due to a phone call
from their record producer
Mike Smith that Marmalade
chose ¥ Baby Make It Soo

Says Junior Campbel We
had first thought of :hnnsmg
a Bee Gees song. It was so
oid, | don’t even think the Bee
Gees would remember it.

*“We'll probably do it on
our next LP now. We're in the
process of making it.

GREAT

“ Then Mike Smith phoned
me, said he had a great song
— and played ‘Baby Make It
Soon * over the phone. He told
me it was by Tony Macaulay

and that made it even
better.

“I wasn't_ali that knocked
out by it at first, though.

No “matter. This has often
been the reaction to some. of
the biggest hits.

Marmatade believe in pro-
ducing a good commercial
sound, but will_have no truck
with * bubbie-gum '
scene, | don’t think it's as
big as some people make
mu," says Junior.

“America will always rely

on the Beatles, the Stones,
Who and Jethro Tull,”" he
adds — with the conviction of
who firmly believes
that creative pop witl nudlv!
o bubble-gum gimmick:
There’s no doubt that when
that delayed American trip
materialises, the Marmalade
will be ready for it.

HAD been warned that
Scott Walker was to
execute one of his
World Famous disap-
pearing tricks and so an
excursion to Wembley
studios, where the
ghosts of Cathy Mec-
Gowan and Vicki Wick-
ham clank moaning
through ancient Ready
Steady Go! sets, was
organised.

There he sat with fur-
rowed brow, an island
unto himself in one
corner of the studio,
picking at his guitar
while Joe Brown hover-
ed nervously on the
periphery of the studio
crowd.

It has been said by no
less a person than the
man himself that he
would not recognise a
hit single if he bumped
into it and so it was
that, once interred in
the dressing room, I
asked how he came to
choose *“The Lights of
Cincinattj »?

Anxious

“1f my memory serves
me well and it never
does, it was shortly
before 1 was going
away to Greece,” said
Scott. “It was the
night before 1 left and
Johnny Franz and my
manager had been up
all night with it and all
the people from Phi-
lips were going, ‘Oh
yeah’ and ‘Crazy.’

“ Everyone was so gung-
ho and anxious to get
a record out at last I
said ‘Fine — put it
out. Don’t bother me.
Get out of my face.
Rebop and 1 split!

* It was such an obvious
prefabricated piece of
work and everyone
had been saying to me

for so long — ‘Do
something really ob»
vious Scott’ — so
thought I would.

“1 have always man-

tained that if I did do
something like this it
would not happen be-
cause it was me doing
it. If it is a big hit then
1 was wrong and they
were ‘right.

“1 had to have a single
out because it puts you
in demand as a perfor-
mer and puts your
price up. To tell you
the truth, 1 wanted to
write my own single
but everything I came
up with they said was
no good and not
commercial enough.”

Sulking

Manager Maurice King
who had been sitting
sulking in one corner
of the room for some
minutes could be heard
rumbling like distant
thunder, “I'm writing
his next single!”

To all intents and pur-
poses it would appear
that for the first time
in Scott Walker’s un-
compromising  career,
he is giving a little
more consideration to
what be believes his
audience want to hear
and little less to what
he wants to sing.

For consideration and
compromise some

‘There he
sat with
furrowed
brow, an
island unto
himself’

Without

people are unfortu-
nately reading “ hy-
pocrisy ¥ but he main-
tains that there is little
or no compromise of
his own musical stan-
dards on his new
album, Scott Sings
Songs From His TV
Series.

The songs on the new
album are by really
worthwhile writers who
have written some very
good music. Because
there are a few critics on
the pop scene who are
determined to make an
art form out of pop
music there is no reason
why this music should be
ignored.

For me the entire album
is an exercise, if any-
thing. People have been
saying for ages that Scott
Walker is a singer of
standards so let's see if
he can sing them. So 1
did it.

Critics

Whether 1 did them weli
or not is a subject for the
critics. 1 don’t exclude
critics, so I'll have to
await their verdict.”

doubt, Scott
Walker's severest critic is
himself and by his own
standards he falls far
short of his ideals. Has
his progress during the
few years he has been a
solo singer been entirely
satisfactory?

No, in my own opinion 1
have failed dismally! "
said Scott. “ At first |
thought everyone was
going to catch on very
quickly but it didn’t
happen that way.

The plan that I originally
had failed dismally so 1
just plodded on in my
own lazy manner. I just
have to keep trying —
that's all.

1 have no real yardstick
for success because 1 am
doing something which is
entirely my own thing
and 1 have nothing to
compare it with.

I am not the only one
singing standards nor the
only one making singles,
but 1 am the only one
making albums like Scott
I and writing like I
write. I'm the only one
into my particular kind
of writing-singing thing.

** Comparatively, 1 suppose
Scott I was unsuccess-
ful compared to Scott II,
which was a mumber one
album. A friend of mine
who is an authority on
my music says that it
was because the melody
lines were too long and
everylhing was in 3/4
time and it took a lot of
listening to.

“A lot of people seem to
believe that you should
not have to sit down and
make a conscious effort
to enjoy something.

Effort

“1 believe it is the wrong
atfitude — there is some
music which just
demands this kind of
attention and if you are
not prepared to make
that effort then you will
never appreciate it.

“My music is. not in-
stantaneous, but in years
to  come the small
number of people who
have bothered to listen to
my music should feel that
1 have made some kind of
effort which was worth-
while in retrospect.”

It has been suggested that
Scott’s tremendous appli-
cation to musical detail
may in fact be the very
thing which is holding
him back as a composer
and that he is too
involved with the tech-
nigue to see the product
objectively:

Compose

“There are a number of
ways to compose but that
degree of concentration is
my way. 1 cant be
objective about my music
but 1 can’t just scribble
something out and dish it
out to my public. I
suppose as long as the
end product is there it
doesn’t matter — if we
have to get drunk, stoned
or go to bed with some-
one, as long as the end
product is there it’s valid.

“ The beautiful thing about |

composing popular music
at present is that there
seems no set way of
going about it —~ except
in the Top Twenty single
charts — so 1 figure if
their way can work so
can my way!”

Meanwhile rumbling iike
thunder. . .
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ALEXIS AND
HIS FRIENDS ...

- of whom there are many, including, on this fantastic 15/5
sampler: Dick Heckstall-Smith, Herhie Goins, Danny Thompson and
a few more who helped make Blues Incorporated so influential

and so exciting.

Alexis Korner's All Stars/TRA SAM 7/15s 5d

Transatlantic

WHERE TRENDS BEGIN
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THE OPENING  night  of
London's first ever Pop Proms
was a sensation! A near capac-
ity Albert Hali audience
and threw
d of a mighty
sock and-rofl session from Led
with  the heip of
Liverpool
and other friends, writes Roy-
ston Eidridge.

@lodwyn Pig the batt
rnllln{. Mick Abraham’s superb
{ittie band opened the show and
impressed with sheer musical
ability. They had Jack Lancas-
ter weaving patterns on sax,
flute, violin and clarinet behind
Abraham's guitar
came over well
number ** Cat Squirrel

Liverpool Scene followed and
combined rock, comedy and

soclal commentary with songs
fike “ Baby." Pete Clark sat in
for the il Brian Dodson on

“drums and andy Roberts playcd
acoustic ita
“ Nﬂlhel‘s Rag.”

Zeppelln's Robert Plant’s wi
ing vocals and’ Jimmy Pag
formidable guitar sometimes
lose each other, but the effect

is_ original and exciting espe-
cially on blues numbers fike
willie Dixon’s | Can’t_Quit

Me.” John Bonham’s drum solo
*s guitar on  White

« good and they
ut cverything on_thelr
ommunication Break-

The crowd wouldn't let them
go, urging bow-tied officials to
turn on the power again and so
back they came for the wildest
rock and roli version of ** Long
Tall sally” [sec page 4). Jack
Lancaster and Liverpool Scenc’s
Mike Evans joined in on sax,
Adrian Meari Jumped around
the stage, Ten Year's After Rlc
Lec hammered a cymbal, Plant
screamed and the whole Albert

Hall was in uproar. A tre-
mendous night.
A FANTASTIC rock and roil

Jeremy Spencer
Pop Proms audience
feet in a well deserved standing
ovation at the Royai Albert
Hali on Monday night, writes
Tony Wilson.

Jeremy led the Mac through
‘“@lue_ Suede Shoes,”
My Sole’” and o Teenage
Daughter ’* with Jeremy doing a
very funny Fifties-style Elvis
Impression,

it brought Lo a finish a very
good sel from the Fleetwood
Mac which inciuded some new
material such as ** Rattle Snake

Shake " and the beautifully
played “ Albatross.”
In  contrast the Pentangfe

were quile gentle, playing care-
fully conceived almost symmet-

rical arrangements. The music
is a fusion of styles — loll(
blues, jazz and

P nd-
those various Infudnces act Iike

undcrcurrents In what they
This  was noticeable  In
 Hunting Song ' and particu-
farly In * Pentangling. featur-
tng” a briltiant ded bass
solo from Danny. Thompson

One-man blues band Duster
Bennett campleted the bilt and

WHAT A

MIGHTY ROCK
AND ROLL

START TO

THE POP PROMS! "

PINK FLOYD

A SILENT, attentive crowd, joss
sticks  waving, a hi gong
booming, and the Pink Floyd
Iooning. It was strange inside
the Royal Albert Hall, London,
fast week.
inside the
thunder, the Floyd at work are
cnough to freak the most sober
normal.

hey gained a
br

tumuttuous
I

ovation for their and
totally origlnal music, not for-
getting their gentle sense of

humour. Their greatest stroke
was to ‘introduce a section from
the Royal Philharmonic plus the
Eeagtiiflad sguriEal nolcen;
tral amateur
The Floyd dant claim to be
great individual technicians,
but between their _collective
playing and writing ability, and
the secrets of the Azimuth Co-
ordinator stereo sound effects
system, they can create an un-
forgettable “musical experience.
—CHRIS WELCH.

JOHNNY HOWARD

AFTER SIX years on the Mecca
scene, the Johnny Howard band
have taken to the road. And
while many outfits may dream
of leaving it, travelling obvious-
ly thoroughly agrees with this
supcrbly  professional outfit.
Their thunderous, but highly-
polished ten-piece pop sound,
kept 250 youngsters shaking
right wup till 1130 at the
starlignt allroom, ‘Crawicy, on
ay.

Howard, 35, is no mere stick-
waver. He works hard on stand
to keep discipline tight and,
glory be, even turns down the
volme When needed. Result?

e

away " might well
those gentlemen full of admira-
tion for what can be done live
n stand. — JOHN ROBERTS.

BATH FESTIVAL

A ZEPPELIN attacked the City
of Bath on urday, and
gassed 120,000, Airshlp om-
mander Jimmy Page kept the
most fearsome dirigible 1n pro-

have lekt

gressive blues aloft with the
mo: ng suitar playing
since Jimmy Hendrix.

But it is almost unf pick

out Led Zeppelin’s_performance
at the highly ecnjoyable Bath
Blues Festival. So many groups
were on top form and gained
such good reactions
eleven hours con-
tinuous music, that it is impos-
sible to describe them all i
detail.

Liverpool Scene were a tre-
mendous scucess and s0 weore
the Nice, Fleetwood Mac, Ten
Years After, Chicken Shack,
Blodwyn Pig, Keef Hartley, Jon
Hiseman’s Colosseumn, Taste,
Champion Jack Dupree
Jann Mayall “all played
tremely wel

In truth (here were rather too
many groups resulting in back
stage overtime for stewards,
and road managers, and severe:
Iy curtailed sets which affected
some groups which don’t pro-
perly warm up untll they have
been playing half an hour. Roy
Harper could only manage two
numbers and Clouds and Princi-
pal Edward’s Magic -Theatio
didn’t get to appear at all.

John Peel once again proved
what a tremendous asset he is
to any open air event, not
merely as an informed compere,
but as the man who can keep
vast crowds cool and control
the excesses of over zcalous
stewards. Mike Quinn was an
able assistant compere, keeping

ex-

“Light My Fire," wl

tenorist Alan Dilley wailing out
en alto above the blasting
hrass,

But the band’s greatest asset
must surely be the magn
vocal team of Laura Lee, Danny
Strect and Tony Steven. They
1ooked neat and sang wild. The
words, _from Street ballad

was imp on
up-tempo numbers, His lively
set was well recived by the
capacity audience.

d: g of “My Way” to a
rocking ** Dizzy "’ could all be
clearly heard. And their version
of the Beach Boys' *‘ Break-

concise  and
sensible.

As a brief bout of hottle
throwing proved shortly after
John Mayall hegan his set, any
farge crowd iz an ammal that
has to be kept happy and
Fontrahed, - The' botiing. had
nothing to dn wlth Mayall's set,
peaceful
cal ‘contrast atter the witd
g of Jimmy Page and his

E3

ra

One more, John baby

JUDGING by the rapt audience

and the rapturous applause
which grected guitarist John
Williams _on his opening at the

RDnnle Scott Club on

the experiment of
TBltrating 2 clasical” mustclan
into the jazz club environment

for the next two weeks will be a
total success.
Williams stcks to his own

field. There are no attempts to
play jazz — ** | can't anyway,"
he says modestly — and the
performance Is so stunning in

every respect that my heart
ached for Barney Kessel who
shares the bill. But Barney, as
mine host Scoit observed, is a
different kessel of fish
delicious contrast of styles and
techniques makes an evening’s
entertainment that must be
unique.

williams' soo acoustic guitar
Is a very forcible reminder of
the beautiful sound that the
instrument’ can produce. He
parks himself squarely in front
of the microphone and fills the

SUDES _wiwmiv st

It’s simpte when you use Trombotine for
T 3

slides (i

y) and T peti il
for Trumpet valves (naturally). For many years
these lubricants have been relied on by top
professional musiciaus Today as ever the
quality {tops!) is unchanged Unhesuann‘gly
we T and T

for your instruments.

| Avajtable through alt good music stores

==
e

emotional singing star Robert

Plant.

Unfortunately Jon Mark's

dlub  with 1 resonant
comparison Kessel’s

ampiified sound — and his. is

ome of the best in jazz —

emphasises  how
guitarists have sacrificed "tor'the
sake of being heard above the
chink of glasses and the clatter
of the cash register.

As a  waitress
« Nobody's  breathin,
going to be a. Breathi huldmg
fortnight.””  And even  Gipsy
Larry, who sometimes plays

Wise to Ronnie Scott's More-
cambe, mustered a ‘' one more,
baby ** at the end of Willlams’
set. — BOB HOUSTON.

nhserved

BARNEY KESSEL
delicious contrast

acoustic  guitar amplification
system had broken down prior
10 their set, whieh detracted
from their sound, but saxist
Johnny Almond was on top
form. Keith Emerson was on
cracking form with the Nice,
and Brian Davison's new drums
sounded extremely powerful,
although he comptained later of
tuning”trouble. Other highlights
were Jon Hiseman’s uncharacte-
ristically brutal selo, Keef Hart-

ley's new band, and Stan
Webb's long _distance guitar
solo, using a 200 Taat lead. On,

backstage ping pong

tournament with Colosseum, But
you wouldn't want to know
about that! — CHRIS WELCH.

JAZZ EXPLOSION

BLAZING  hot atter.
noons don't tem,
people to sit N Vtentng to
so the lurnout for Jazz
Explosion  at Mermaid
Ias( Sundi was  siz-
eable  enou; e e
aging. But nm (nrpld atmos-
phere got roflected in some of
the music, even the opening set
by the Don Rendellflan Care

Sunday

tivened up with_the

quence ('l Got Rhythm ) was
treated more Aexibly than usual
and Stan’s piano playing, prob-

ing bul tyrical, was the after-
noon’s high spot.
After interval

the cultures
began to get shuiiled. Guy
Warren of Ghana started off
alone behind a drum kit; he

was joined by the Portuguese /

dian  guitarist Amancio de
e (a pity he mever got a
proper chance to show his
paces) and afterwards by Joe

Harriott — stunning form,
Don Rendall and lan Carr.
Don Rendell and lan Carr

brightened up during a series
of exchanges with Guy Warren,
and the concert ended with
everyhody on stage for lan
Carr’s arrangement of * Jazz
Explosion.”

no means as reverberant
an assayer as the title pro-
mised, but at least Stan Tracey
and Joe Harriott made up for
lost sunbathing. — HARD
JEREMY.

OTIS SPANN

OT| SPANN is no stranger to
British blues lovers but this
summer he is here in 2 now
guise: solo artist touring
wllh a |D(ﬂ| group, the Steve
Miller Delivery. For many years
now, Spann has been accepted
as ‘about the best all-round
biues pianist in the business,
and during the Sixties he has
steadily gained ground a:
singer. High Wycombe's
Bite Loft fase week: e again
demonstrated his supremacy as
a player of slow and fast biues,
and as a backer of other
people's solos.

The quality was evident, cven
on the amplified portable in-
strument he used, and when the
number called for a solid,
stomping, powerhouse approach
there was nothing much wrong
with piano, soloist or band. But

in the more subtie, lowdown
songs | found the accom-
paniment, though lifty, heavy

and not’ fully sympathetlc 10
Spann's good traditional vocal
style. His voice can softiy,
mournfully expressive, but In
the circumstances of blues ciub
loud support he seeme
strain his veice in
to get across to the
audience, moderate numbers
but exceedingly keen. 1 prefer-
red the sound of Otis’ con.
templative singing and playing
when | heard him flast on the
big piano and with Mudd
Waters® sidekicks. But you can g
expect everything, and
Customers were pidinly happy.
— MAX €s.

How the
other (pop)
half lives

HOW DO the aristo-
crats of pop spend
an English summer
afternoon? No gro-
velling around at
litter strewn blues
festivals for them.

Barry Gibb, Maurice and
Lulu prefer the gentle
delights of a garden
party with croquet on
the lawn, glasses of
orange squash and a
punch and judy show.

Pop tyccon Raobert Stig-
wood held the party in
the grounds of his
Stanmore mansion on
Sunday, to launch new
group Tintin.

Wives and children
flocked to the event,
plus an array of dogs,
ponies and a bear.

The approach roads were
jammed with Rolls
Royces and Jaguars and
the sound of “Only
Ladies Play Croquet,”
Tintin’s first single
almost  drowned  the
click of the mallet on
croquet ball.

Singer Garry James is
* Cutting out the
middieman ” by mailing
his new single I Need
You Alt The Time”
direct to the public for
only 6s 11d. Normal
cost of a single — 8s
6d. Garry can’t lose —
he still gets his royal-
lies.

Art Wood has formed new
group Quiet Melon . . .
Great news for groups
blowing up on the Ml
— Nice, Eclection and
Fleetwood Mac all stric-
en.

Road manager of the
week — Nice’s Baz
Ward for protecting
MM’s Chris Welch and

Lenzo  Doggard from
Bath Festival stewards.

Deejay of the week, John

Peel (or ony other
week), for  also pro-
tecting_ same at Bath
Festival®

Quickest way to get
BLOTTO —  attend
parties thrown by

Bonzo Dog Band and
Pink Floyd on the same
evening.

Tiny Tim’s book Beautiful

Thoughts published in
America Leading
Irish - pop personality

Jiving O'Boots, seen giv-
ing MM's Tony Wilson

Guinness injections in
Dublin hostelry.
Unprintable remarks by

Johnny Almond when
bottles flew at Bath. The
Nice featured a team of
Scots pipers, and the
bar was drunk dry in
four hours. Groups seen
comparing beer bellies.
Black Alice heavy group
forced to play “Knees
Up Mother Brown"”
when booked at a dance
Cry of the Beer

'S
WEEKLY TONIC

World" contest - with
* 8i, Si, Si.”

Nottingham hippies raving
about Seumas Beg
group Gully Foyle
first group to tour
Outer Hebrides.

Rolling Stones’ single a
trifle disappointing.
(That's not how you
speil " stinks™  says
Jiving K. Boots).

John Peel launches Dan-
delion Records - this

friday with a macrobiot-
ic buffet at the Institute
of Contemporary Arts

... Jiving K. Boots
launching Tripe Records
Inc. with a fish and chip

“They're a funny lot on
the blues scene — they
don’t talk much.

Roy Harper’s “1 Hate The
White Man” a pow-
erful piece Henry
Lowther blowing heated
trumpet with Keef Hart-
ley’s Band.

Normal and dignified citi-
zen Mr John Tebb of
NW?7 keeps getting hys-
terical phone calls from
four German girls who
think he's lead singer
with the Casuals.

Clifi Bennett’s van blew a
tyre on the motorway,
crashed and caught fire.

Guitarist Ken Hensley
treated for cuts and
bruises.

Miilie Small opening res-
taurant and discotheque
in Brighton with film
actor Gary Bond . .
Beach Boy Mike Love
holidaying in Southern
Ireland.

Battered Ornaments re-
ported to the Ministry
of Defence by Devon
Constabulary for sport-
ing a red cross on the
side of their group van.
Not surprising really —
it's an ex-Army am-
bulance.

. Begins a reader — “ How

could Jethro Tull stoop
so low That's easy,
he's got double jointed
knees . . . Beryl Bryden
sends postcards from
exotic places, featuring
herself in various aquat-
ic postures.

Mike Westbrook learning
to iive without John
Surman in the Sextet.
Frontline of Rutherford,
Griffiths and Osborne a
gas at Bedford College
Saturday.

Humph too optimistic on
Ricotti  sleeve about
lack of trad /bop type
conflict today. Regular
suits well aghast at
Keith Tippett onslaught
at the Kensington last
Saturday.

Headline in the TV Times

“Blind Faith Pro-

tected Hitler ”

Independent Free Radu)

Rally in Trafalgar

Square on August 10 —

supper at Marlborough
High street tea bar.

Adrian Henri has his
Tonight At Noon book
of poems published by
Rapp and Whiting at
10s 6d.

‘When you think about it
— drummers are the
only intelligent people
in pop.

Plans to revive Old Place
at Ronmie’s Upstairs
Room? . . . Move's Rick
Price has co-written
with Mike Sheridan new
single for his old group
Sight And Sound.

Contrary to local rumours,
the Bailey Organisation
will not close their
Birmingham clubs, La
Dolce Vita and Ciub
Cavendish . . Billy
Fury, Millie Small, Paul
Jones, Love Affair,
Casuals, Tremeloes and
Status Quo will attend
the first Youthquake in
Carnaby Street on July

12.

Alex Welsh saxist John
Barnes raving about the
Kathy Stobart-John
Picard group . . All-girl
group Girl Talk had
three guitars and three
mikes stolen from their
roadie’s house in. North
London.

If " Everyone's Gone To
The Moon” who the
hell is Jonathan King
still singing to? . .
Dusty Springfield sent a
whole crate of champers
to publicist Mick Gill on
his 2l1st last Thursday.
And he sounded as
though he had had most
of it next day.

So when is a record
company going to do an
album with Alan Skid-
more? . . . Colosseum
experimenting with just
about everybody trying
extra instruments.

Top Rank, Swansea, re-
volving stage caused
Deep Purple a lot of
pain. Just about set up
when it started revolv.
ing, pulling out all the
leads and damaging an
amplifier.

Ex-Shadow Bruce Welch
co-managing Australian
group, the Virgil Bro-
thers, along with Peter
Got

Belly Victim: *“ You what a waste of time. rmley . . . Scene and
can’t buy hipsters in the John Allison came fourth Heard can't tell its
outsize shop!” . ., .Says in Orense, Spain, Houston from it's Daw-
compere Mike Quinn: *Songs Of The Celtic barn.

e




EXCLUSIVE PREVIEW —

BBC—BUY
THISSHOW

BOTH THE BBC AND ITV ARE SITTING ON A
TV _SHOW THAT COULD PULL IN THE BIGGEST
VIEWING FIGURES SINCE THE ROYAL FAMILY
SPECTACULAR AND THE INVESTITURE OF THE
PRINCE OF WALES. THE SHOW IS THE ELVIS
PRESLEY NBC-TV SPECIAL FIRST SHOWN IN
THE STATES ON DECEMBER 3. THIS WEEK,
PETER MARRIOTT, NBC-TV EXECUTIVE IN
BRITAIN, PUT ON A SPECIAL SCREENING FOR
ONE — THE MM’s LAURIE HENSHAW.

IF you've already bought

the million-selling
Elvis LP of the NBC-TV
soundtrack, then you'll
have some idea of what to
expect--when the show is
screened.

But a mere recording
cannot possibly recapture
the rint of sound and colour
that expiodes from the
screen.

The film opens with the
cameras moving into
close-up of Elvis delivering
the openers, “ Trouble ” and
“ Guitar Man. ”

BLACK

And it's the E1 of old —
just as we knew him in the
days of “ Heartbreak
Hotel.” He’s still as * mean,
moody and magnificent ” as
ever. Dressed head to foot
in black, and looking some-
thing like a Hell's Angel
sans mwotorbike, he goes
into his routine with a
professional abandon that
would certainly have British
fans reacting with far less
decorum than the girls seen
in EPs TV audience.

But the excitement really
whips up when Elvis goes
into a gospel song se-
quence, and in a brilliant-
conceived * shooting gal-
lery” setting used as a
backcloth for El's version
of *“Big Boss Man.”

The choreography here is
superb. The violent motif of
the “Big Boss Man” song
— introduced by a tense
moment between El and a
bearded hoodlum — segues
into a breathtaking dance
routine by a fantastic team.

»

COLOUR

There’s a  particularly
effective bit of choreogra-

each others paths and
bathed in a blaze of colour.

These “stagey™ inter-
ludes are broken up by
informal shots of Elvis
seated on a small stage in a
studio jampacked with
adoring fans. He chats to
them, and indulges in
informal and amusing sides
with  his  accompanying
group.

HUMOUR

He refers to his famous
“curling lip.” How it
served him well through 29
movies and {alks about a
ban on his stage move-
ments in Florida.

Elvis reveals a nice touch
of humour, which contrasts
effectively with his more
dynamic  song  perform-
ances. He renders early
rock standards like * Hound
Dog” and * All Shook Up”

have helped him lose sever-
al pounds during the 50-
minute spectacular.

The whole film strikes a
happy balance between the
old rock era and the
contemporary pop scene,

As the show is in colour,
it could, at present, be
transmitted only on BBC-2.
But if BBC wanted to show
it on BBC-1 TV, they would
have to hold up the
screening until November
15, when BBC-1, and the
commercials, go into
colour.

ML

The BBC has had a print
of the Elvis spectacular for
some weeks. Yet no deci-
sion has been reached. “It
has to go through the mill
at the Corporation, ” says a
spokesman.
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Britain

and the one we missed

turns

down Diana,
Temptations

IANA  Ross  and  The

Supremes are, unquestion-
ably, ~ the world’s greatest
female group. Linked with their
Motown stablemates, The Temp-
tations, on record they sold

Beatles from the top of the
album charts.

And yet both the BBC and
London  Weekend have turned
down the NBC-TV colour special
which stars these two groups.

This week | saw a video-tape
recording of the hour Jlong

special titled '“TCB"™ — the
Motown motto meaning Taking
Care Of Business — and my

verdict was that this special
deserves to be shown even if it
is only because it may be the
last time we to see Diana
and The Supremes together.

Both the Motown acts are, of
course, highly packaged. The
Temps' choreography is impec-
cable and both they and The
Supremes go through numerous
costume changes. The set is
impressive but the music —
including some of their greatest
hits — loses something from the
original.

Diana dances and sings as
well as inciuding a tribute to
the late Martin Luther King in
her version of ‘*Somewhere."
The soundtrack album, now
released, should make the top
sellers but isn't of the same
standard as the Diana Ross and
The Supremes Joins The Temp-
tations set which stayed at the
top for five weeks this year.

spokesman_ for = London
Weekend said that they find
that hour long specials hinged

¢ 5T
<K, td

. At

"' One finds that the rating
declines during the run of the
programme. There werc also a
number of technical difficultics
with this Fim.

BBC spokesman Keith Smith
said: ‘' We do buy quite a lot in
the way of specials but we pick
the best and we didn't think
this was. We had a lot of doubts
about the quality of the show.

Diana Ross and The Supremes
are household names, The
Temptations are not as well
known, but together they war-
rant attention. And the public
should have the chance to make

phy where dancers walk with a vitality that leaves Mills grind exceedingly
like automata in a dream- him visibly sweating. That slowly. Let's hope the BBC
like trance criss-crossing black leather gear must doesn’t miss the bnat,

on one single artist or group up their own mind about the
are never sufficient to hold an  quality, — ROYSTON  EL-
audience. DRIDGE.

The new Fairport Conventlon,
*Unhalfbricking’, ILPS 910,

Our second album from Fairport Convention.
It may even be better than the first.

ot

The first Nick Drake album,
*Five Leaves Left', ILPS 9108

All three LP’s were produced by Witchseason — that means by Joe Boyd and the artistes concerned.

The Fairport LI is simpler than the last one — more the way they sound live and includes Sandy
Denny’s own version of “Who Knows Where The Time Goes” as well as three Dylan tracks you've
never heard hefore.

There’s nothing unusual ahout the fact that Nick Drake writes his own songs and plays good
guitar — you've heard that before about hundreds of new artistes. Listen to the record because of the
great playing by Danny Thompson, Paul ilarris, and Richard ‘Thompson and the amazing string
arrangements — then you’ll find out about the singer and his songs.

Dr. Strangely Strange (Dr. Strangc I'estrange) is four people and a strange, funny album is ‘Kip of
the Serenes’. Someone once called them a cross between Noel Coward and the Incredible String Band

.. you’ll have to hear the album to figure that one out.

©®

The first Dr. Strangely Strange,
*Kip of the Serenes’, ILPS 9106

d ISLAND RECORDS LTD. BASING STREET LONDON W11. TEL 229 1229,




Page 8—MELODY MAKER, July 5, 1969

Suitable

case
for

revival

CHRIS BARBER

BY CHRISTOPHER BIRD

A COUPLE of weeks ago I was shattered to “ dis-

cover”

the Chris Barber Band. Intending to catch

John Surman’s QOctet, my favourite band, and
King Crimson at the Marquee I looked in at the
100 first. It was curiosity, sparked by one or two
whispers about the incredible business he was
doing on Sundays and a concert for the London
Jazz Centre Society at the Mermaid later this
month which led me there in the first place.

It’s a shameful admission {0 make but I was totally
unprepared for the freshness, the excitement, the sheer
musicality and above all, the total commitment of this
band to their music after all this time. There wasn't a

hint of staleness anywhere.

SUPERGROUP

A beautifully

varied repertoire,

from the New

Orleans tunes to a hair-raising 6/8 theme of Joe

Harriott’s,

“Revival,” with “ new ” man John Crocker

freaking out all over, the place on alto (later he did a
gorgeous Hodges on *“ Doojie Woojie,” an old Ellington
number: a magnificent player) and a guitarist, John

Slaughter,

who, 1 am sure, could cut many a hlghly

touted underground or supergroup man to ribbons;
these were just a few of the delights.

And, of course, there was Pat Halcox as noble and
sensitive a trumpet player on the older scene as any-

one, anywhere. 1 never
got to hear Surman and
King Crimson.

Which is a salutary les-
son for anyone who ponti-
ficates about jazz music
and musicians not to
so exclusively —preoccu-
pied with what is happen-
ing today, and even to-
morrow, that he never has
time to hear what hap-
pened yesterday.

Chris and his
music are ‘“yesterday " by
any means. Talking to him
later crystallised a lot for me
how much the whole blues
and jazz scene owes him one
way and another.

Wasn't he the first to pro-
duce a credibly original and

Not that

“ British >’ twist to the New
Orleans formula — thereby
bringing it to a lot more
people than the dedicated

LOUIS ARMSTRONG
AND HIS ORCHESTRA
Louis and the

Big Bands 1928 -~ 30
Parlophane PMC7074

MELODY MAKER \
Jazz L.P.
of the month

ALEX WELSH
AND HIS BAND "69

Columbia
SX/SCX6333

THE GREATEST RECORDING
‘ORGANISATION IN THE WORLD

,.
(this album only)

JAZZ EXPLOSION
The greatest album
ever on the British
Jazz Scene.
Columbia SLJS1

EM.L. Recards (The Gramaphane Co. Ltd.) E.M.L House, 20 Manchester Square, London W1A TES /

BARBER: fr excit

t, sheer

revivalists were ever able to
0?

Did he not bring over
Muddy Waters, Sonny and
Brownie, Kenneth Washington
and later, Louis Jordan long,
long before any blues boom
was thought about?

And how many pop guitar-
ists began in the skiffle era
which goes ‘back to Lonnie
Donegan and all dat?

Why so strange then that
the rhythm section, with
Jackie  Flavelle frequently
switching 1o bass guitar on
top of Graham Burbidge’s
really heavy but propulsive
rock” drumming, plus Slaugh-
ter, does most of the things
the blues bands do — and
probably better.

FRESH

Y don’t make a good
living out of this business for
fifteen years without knowing
whal you are at.

“Of course, some of the
older fans who come to see
us and only want us to do
‘Chimes® “and ‘ Whistling
Rufus’ set up the old cry of
going commercial. But that’s
nothing new for us.

“In my opinion ‘going
commercial,” would be the
only way te do those kind of
things. By slowly mtroducing
fresh material into ihe reper-
toire it helps us to stay fresh
and we think we bring new
people along that way as well.

STIMULUS

‘““Like, on our new album
we do ' Revival’ There was a
single of that about five years
ago which flickered into the

charts, but it wasn’t really
very good — we do it a lot
bette: now. We also do

Mingus’s ‘ Better Git It’ and
John Handy’s ‘Dancy Dancy.’
We're getting on top of a
Don Eilis tune with all those
alternate bars and things.
“The stimulus of record-

Y

ing helps you to get over the
technical problems of difficuit
numbers like that. Once
you've done it with editing
and cutting. your subcon-
scious tells you 'I can do it.”
Recording is very valuable
that way.

“Take the Blood, Sweat
and Tears album — there's so
nuch to learn from that I
think it's overated from an
enjoyment point of view, but
as a technical thing it is
actually underrated.”

‘Which brought me to what
he listens to nowadays.

“Well, 1 have always had
this conception of listening
for enjoyment and for study.
Not that the latter precludes
enjoyment, far from it. We
used to really study those
Oliver-Armsirong lines. They
weren't the conventional two
trumpet way of playing har-
mony at all. There was a lot
to learn from that band —
and 1 think we did it.

“Now, it's people like Paul
Butterfield, Blood, Sweat and
Tears, Don Ellis that I listen
to in that way. For pure en-
joyment? The Staple Singers,
Bjg Maceo, Tampa Red.

OLDER
“Of course, 1 still enjoy
the oider music. [ really

wouldn’t want a band that
couldn’t play *Isle of Capri’
Take John Slaughter — he
realy is interested in New
Orleans jazz. Although he is
what [ suppose you would
call a modern soul blues
guitarist, he loves to play a
tune like ¢ Just A Little While
To Stay Hi

Bt there weren’t  this
genuine feeling for everything
we do, I think it would show.”

I'd never met Chris before,
and 1 had to own up to being
part of the jazz snobocracy
that didn’t do too much listen-
ing way back when he was
one of the big three of trad

“ Yes, well, can under-
stand that, A lot of the older

{WEST END) : 230 New Row, St Martin's
Lone, Landon, W.C 2. 01-240 1380.

THE NAME GUARANTEES SATISFACTION _ . .

JAMES ASMAN’S RECORD CENTRES

{CITY) - 38 Comanile Suast. Bishopryors,
London, £ C 3, 01-263 7791.

{CITY} : 63 Cannon Sticet, Mansian House, Londan, E.C.4, 01:238 9274
Write for bargain Jazz/Pap/Folk fits
MAR ONDER, 38 Camomile Street, E C3 {stole preferance]

collectors took that attitude.
But I still get depressed by
being blamed for the trad
boom,

“In  the first place we
didn't deliberately manufac-
ture it. And in the segond, we
really didn't only do it for the
money. We never would do
two concert shows a night al-
though we could have done.

“T've always taken the view
that 1 try to put something
back into the music and 1
think I've succeeded.

“ Anyway, the music sur-
vived Paul Whiteman and the
slump and it has certainly
survived the boom.”

COUNT

Someone wha is working
six nights a week with four
months of the year on the
Continent doesn’t have too
nuch time to hear the new
things in Britain, but I asked
him if he thought the pros-
pects for the younger players
were as bleak as it sometimes
appeared.

“I don't think the jazz
story is finished by any
means. I think that one of
the problems of the Tubby
Hayes-Ronnie Scott genera-
tion of modernists, and 1 ad-
mire them tremendously as
players, was that they never
really seemed to set their
sighis higher than trying to
be as good as the current

American  idol — Rollins,
Coltrane — whoever it was.
“1 may be wrong, but I

think that the younger ones
are not like this. Just as we
tried to contribute something
ariginal, I think they are too.
And in the end it must count,
however discouraging it might
seem at the moment.

FASTER

" What I think is good is
that the notural rebels are
playing jazz again. We had a
phase when the conformists
leapt on the trad bandwagon,
now they are all in the
. Sooner or later they
must break through.

“ Although in the end it will
probably be something like a
successful album from John
McLaughtin  and Tony Wil-
liams that will start to make
things move faster'

Detroit’s
unsung
master
of the
piano

TOMMY FLANAGAN

“DETROIT ", said Kenny
Burrell the other night,
““makes automobiles and

musicians. "’

It produces very fine musi-
cians, too, Apart from Burrell
himself, Detroit-born jazzmen
include Milt Jackson, Lucky
Thompson, Yusef Lateef, Doug
Watkins, Barry Harris, Billy
Mitchell, Roland Hanna, Louis
Hayes, Curtis Fuller, Donald
Byrd, Pepper Adams and — if
you stretch the geography to
include Pontiac—the remark-

able Jones brothers, Hank,
Thad and Elvin.

And  probably the most
unsung hero in jazz —
Tommy Lee Flanagan — was
born there on March 16, 1930.

Flanagan has been des-
cribed as “ underrated” so
often that you begin to

imagine there is some sinister
conspiracy to keep him firmly
out of the limelight...until
you realise, on meetmg him,
that the desire to keep in the
background is largely his own

Flanagan’s dignified mod-
esty, restraint and calm
serenity are exactly in accord
with his piano style—which,
in my view, is one of the most
delicate, sensitive ang literally
charmmg sounds in jazz.

He has an exquisite touch, a
lyrical melodic flair and
flawless taste; and while he
has never aspired to aor
achieved front ranking as a
soloist, he has won universal
praise Trom master musicians.

Flanagan, who has been
based in Los Angeles since
1966, is currently in Europe
on his fifth European tour
with Ella Fitzgerald, with
whom he has been associated
on and off for many years.
For he also excels as an
accompanist, as Eila, Tony
Bennett, Lorez Alexander and

many other vocalists will
readily testify.
Says Flanagan: “1 enjoy

the role of accompanist; I find
out I can somelxmes do that
better than soloing.”

In fact Flanagan has had
exactly two jazz dates in the
last two years — one with
Sonny Chriss, and one “live
all star date for Solid State
with Ray Brown, Ed Thigpen,
Harold Land, Harry Edison,
Vig¢ Feldman and others.

Flanagan has made plenty
of records over the years, but
he has had precious few dates
as leader. His first trio date,
recorded in 1957 in Stock-
holm_with Wilbur Little (bass)
and Elvin Jones (drums) from
the J. J. Johnson Quintet
which was on a European tour

at the time, has just been
reissued in the States, and
Flanagan remarks wryly, “ My

latest record is also my first
record!”

Ask Flanagan the groups or
musicians he’s most enjoyed
playing with and he’ll say,
typically, “ All of them. They
all had something important

BY JEAN ELLIOT

which  contributed to
develcpment

“J.J’s quintet was a good
group. I joined that band
when I first came to New
York and was with it for
about two years — just about
the Jongest time I ever stayed
with one outfit.

“And of course it was a
great experience to work with
Miles and with Sonny Rollins.
T also very much enjoyed
working with Hawk — he was
about the last instrumentatist
1 worked with for any length
of time.

“When I'm not working
with singers | do night club
work with a trio or quartet. 1
really would like to do more
albums as a leader, but 1
never seem to have had time
to plan out something I'd like
to put down.”

I's no coincidence that
Flanagan’s style has much in
common with that of Hank
Jones — because Flanagan,
like Oscar Peterson, idolises

my

him. "1 think I'm closer to
Hank than (o any other
pianist — 1 was also

influenced by Art Tatum, Fats
Waller, Teddy Wilson and
Bud Powell.

““As far as current pianists
are concerned, I like ta listen
to Herbie Hancock oy
Tyner, Chick Corea."”

And Oscar Peterson?

“Oscar I enjoy — but he
wouldn't be my first choice.
He came through when I was
stili listening to Bud and
Hank. He’s a great performer
and I iike him better in
person, He's overpowering —
he really has command of the
instrument as much as anyone
playing today — other than
Hank,” said Tommy with a
smile.

One of the most inspiring
jazzmen Flanagan has worked
with was John Coltrane who,
he says, 'was a marvellous
mus‘u:ian, He really worked
because it wasn’t that
much of a gift for him.”

Flanagan studied piano for
seven years in Detroit and be-
gan playing professionally at
15 ** although it didn’t really
count until I was much older ™
He feels that the reason
50 many good musicians come
from Detroit is that the city
has a strong jazz ambience
and that there is a good music
teaching system in the
schools,

“You know there is a
characteristic Detroit style of
playing. 1 can’t describe it,
but you can teli the difference
between a Detroiter and 2
musician even from some-
where as close as Chicago.™

Breathes there a musician
who hasn't said that?

The fact is that, modesty
aside, Flanagan is, as Leonard
Feather says, the best pianist
to be produced from the
Detroit  area since Hank
Jones. In fact, for my money,
he’s one of the best to be
produced from anywhere.

BE PRECISE!

ASK FOR
HAMILTON
CAPOS.
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ON OTIS SPANN’S
last visit to this coun-
try, with Muddy
Waters in November,
I wrote that the
Waters-Spann partner-
ship would soon be
ended.

“PIt put it like this,” Otis
had told me. “ 1 am pretty
sure this will be the last
year.” Muddy assured
me he'd wish the pianist
luck if he went out on his
own.

The break has taken place.
Spann has gone out into
the cold but rewarding
world of bandleadership.
And Muddy, left without
his sou!l half-brother, has
had to find another piano
player. Also, he’s wishing
Otis bhon chance.

Spann tld me he’d left the
band in March to lead his
own five-piece at Silvio’s
in Chicago until the end
of the month. With him
were Johnny Young (gtr),
Peter Mathew (bass), S.
P. Leary (drs), and Big
Walter Horton (harmo-
nica),

This is the nucieus of the
present Spann group,, the
Six Red Devils, which
Otis would like to bring
over here some time,

“After Silvio’s we started
on the road,” said Otis,
“and I added two horns
— Leroy Brooks (tnr)
and Jack Wilson (alto)
Arranging ?  Well, each
man does his own, really.
They work it out, and it
tightens up as we play
the ‘number.”

Other ports of call for the
Red Devils were Phila-
delphia, a ¢club in Ottawa,
Canada, where they
stayed two weeks, and
then New York. After
that it was back to
Chicago, still with the two
saxophones on board.

With the leader in Britain,
touring with Steve
Miiler’s Delivery, I won-
dered how the Devils

All alone

Otis is
feeling
no pain

were faring in the Windy
it

City.
“ Fine,” said Spann. “I1 left

them working at Pepper’s
Show Lounge on the
South Side. Yes, they get
on all right without me.
Well, they practically all
sing. After I've got home
I'm coming back over
with Willie Dixon and
Shakey Horton. 1 don’t
know the details but I
believe we leave America
on July 28.”

So. far as the cares and

headaches of bandleading
are concerned, Otis
appears to be feeling no:

pain.
“No -troubles so far,” he
reported. “I'm enjoying
it. Ive got a nice booking
agent, 'Dick Waterman,
and a good band. Things
are working out and I'd
say we've been success-
ful. I would like to bring

them  here,  but the
bookers want you to
come solo.

“Oh yes, I’'m happy with
the way it’s going — with
the band in Chicago and
here as a solo artist.
Well, that's the best, ain’t
it? I mean, any other way
you do a_lot of the work
and the next man makes
the money.

“Me and Muddy are still
tight, you know. There
wasn’t no falling out.
You kidding? After 23
years together? 1 told him
1 was going to try and

OTiIS SPANN

make it' alone, and he
said: ‘Go ahead and go
out. And if you don’t
make it, come on back
home.’ »*

Does Otis anticipate having
to return home? He says

not.

“No, 1 dom’t think so,
Maxie. 1 know too many
people for one thing.
Enough, anyway, to keep
me working a long while.
And that includes Britain.
I've a lot of friends here,
and I've been here so
much it seems almost
like home to me.

“Then remember I like this
band of mine. Yes,
think it’s real tight. You
see, they know the blues,
nearly all country boys,
and we try to
right thing.
only play the blues — we
play some what you call
ballads, but only those
that don’t kill the biues.

“When it's needed we have
plenty of volume, but not

too much. With Otis
Spann and the Six Red
Devils it’s soul played

soft, the blues played
low. That's what I like.
“Yeah, that's my sound:
They don’t play over my
voice; you can stil] un-
derstand what I'm sing-
ing. Weli, a band’s sup-
posed to feature the
leader, isn’t it? And of
course, they all get their

turn.
“ Now in Chicago it’s easier
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to play real blues because
the . people understand
them. They've all been
country people in Chi-
cago. For them, the songs
mean something true.””
It is interesting, I think,
how Spann — who has
been in Chicago since he
was 17 or so — continues

to equate “real blues”
with  “country boys”
and, by implication, black
Americans from the
South.

Not for him the polite

acceptance of this or that
rave names among young
white blues groups, Brit-
ish or American. He has
‘no wish to knock and I'd
break a confidence if 1
named the names,

But ‘when I‘mentioned a
few popular figures, and
one or two recent Super

Sessions, Otis laughed
and said: “You know
that’s not the blues,

Maxie. You know better
than that. They make a
big fuss about these guys
all of a sudden. Tt beatls
me."”

Was the blues taking a
bashing, then, in Chicago
as some writers main-
tain?

“If you mean the real oid
blues, perhaps so, though
that can still be heard.
But Chicago is a blues
city, still the mother of
the blues.

“Id say it’s still the best
place to get a start in the
blues because most of its
people ‘were originally
from either Mississippi or
Arkansas, or...” and
Otis laughed now at the
thought of it: ““Or Ala-
bama. That’s all blues
country, man.”

And how about acceptance
when a blues band has to
play outside the mother

city.
“Well now, the biues
changes and we take

account of that when we

perform to a younger

audience. Like when we
played a couple of weeks
in New' York,-in what
they call a psychedelic
house. We altered the
programme g littie.”

played Otis his latest

British release, * Cracked

Spanner Head,” on which

guitar and  sometimes

horns have been added to
the vocal-piano-gujtar-
bass-drums  format of

“The Blues Of Otis

Spann"” to create a

stereo sound.

He smiled and patted his
left foot at the riffing on
“Rock Me Mama” (now
rechristened “Wagon
Wheel ”)  and looked
equally pleased with “ No
Sense In Worrying.”

“That sounds good,” he
observed. “Now that’s
how the blues is supposed
to be played.”

What about new records
from Otis?

“Well, I was on that three-
day session for Chess
which had Muddy
Waters, Mike Bloomfield
and Paul Butterfield. And
1 made tl real nice
record with George
Smith, the harmonica
player, where he plays
some Little Water things.

Last week, I jnadvertently
wrote that Jack Dupree
had recorded with Fleet-
wood Mac, when I should
have said Otis Spann. He
took it well, though,
saying: “You got the
wrong man there. I made
that single and the album
in the States with the
Fleetwood Mac, in New
York in fact.”

Later 1 sat with Otis and
listened to records. We
talked about blues
pianists and he said there
were not toe many young
players in Chicago today.

“There’s some of them in
Europe and different parts
of the States, but not in
Chicago. I'm one of the
few that's left. Muddy’s
band? Oh, he's found one
but I don’t know him.
They call him Pinetop.”"—
MAX JONES.

=
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THE MEN WHO MAKE THE BLUES BY MAX JONES

BUDDY GUY is one of the
younger generation of blues-
men who is helping to carry
the music to the younger
generation of listeners. A
native of the Baton Rouge
area, where he heard folk
music of all kinds and
taught bimself to play on a
home-made instrument, he
knows the blues and can be
an intensely moving singer.
Even more impressive is his
guitar playing, strong in
technique and biting blues
expression, which is equally
effective in solo, lead and

background work.  Guy's
driving guitar bhas sparked
many sessions by other

artists. |t wails compellingly
on the  Junmior  Wells®
" Hoodoo Man Blues ’ LP
{Delmark), " I’s My Life,
Baby " (Fontana) and his
five tracks on ‘' Chicago,
The Blues Today, Vol 1*
(Fontana), also on Ar-
hoolie’s ** Big Mama Thorn-
ton in Eusope.” When the
American Folk Blues Festival
came to Europe in 1965,
Buddy was present to offer
what Horst Lippmann called
“the typica! character of
modern  city blues.”” On
Fontana’s album of the event
{now alas deleted) he
appeared as Buddy Boy, but
his impassioned delivery of
an old Guy favourite, ** First
Time 1 Met The Blues,™
would have given away his
identity to anyone who'd
ever heard him before. On
the same LP, he played be-
hind Shakey Horton, Roose-
velt Sykes, Eddie Boyd,
Lonesome [immy Lee, John
Lee Hooker and Big Mama.
An earfier (1960) record-
ing of ** First Time "' is in-

cluded on Marble Arch’s
" Rhythm And Blues Al
Stars,"”  and ' Worried
Blues ' and " Don’t Know
Whick Way To Go" are
Guy features on * Festival
Of The Blues ** on the same
bargain-price label. -Buddy
was born George Guy in
Lettsworth,  Louisiana, in
1936, and he remained in
the area until he was 21.
"1 never had the pleasure
of being taught guitar, for
no one in my family played
music,” -he told me on his
fwst  visit to Britain in
February, '65. " One of the
first guys | heard playing
was Lightnin’ Hopkins. 1
made my own guitar out of
wires stretched across a
board, and picked on that.
We were poor people, but
when my papa got three
dollars be bought me a folk-
style guitar and | taught
myself on that. | had it
about three years. Then a
man callted Mitchell (or
Mitchum) . . . bought me
a guitar for fifty-some dol-
lars. It was still a straight
guitar, 3 Harmony, but a
much better one. My young
brother, Phifip, got the old
one and everything | learned
1 had to teach him.” Philip
stayed at home when Buddy
left for Chicago in '57.
There. he found the going
hard and work difficult to
get. At times he did labour-
ing  jobs, other times
nothing. ' | couidn’t get any
work for montks,”" he said,
“and the hungriest |I've
even been was there. But
ane day a fellow took me for
2 drink to the 708 Club on
East 47th and asked the
singer if | could sit in. He

let me zome wp and play
and sing, and that guy was
Otis Rush. The club owner
heard me and hired me for
the following week. | had
to form a band for the job.’
Buddy has been leading
groups of his own off and
on since then. and for a
time he was house guitarist
at  Chess Records. He
acknowledges the help of
Otis  Rush in  his early
career, afso the assistance of
T-Bone Walker, Magic Sam
and B. B. King. Says he:
* The singer and player |
admire most is B. B. King.
He's the greatest, and he
helped me a lot in showing
me the way | shculd do
things. And before him,
T-Bone. The popular style
we've got now is from B.B.
T-Bone was already playing
his, but he plays the big
box. Really it was T-Bone
who first came out playing
with modern chords, then
B.B. came out with his
modern guitar, the solid
body guitar, playing sofo
ieads. Go nto any blues
club in the USA today and
you will hear 90 per cent

B.B., and that's including
myselt.”" Listeners will be
able to discern these in-

fluences in Guy's playing if

they listen to *“ This |s
Buddy Guy ' and * A Man
And His Blues” (Van-

guard) and the recommen-
ded "' Left My Blues in San
Francisco *  Chess. Buddy
Guy, who interests himself
more and more in jazz
music, came to this counrry
in '67 when he toured
Europe with George Wein's
Guitar Workshop




ROLLING STONES:
“Honky Tonk Women”
/ *“You Can't Always
Get What You Want”
(Decca). An important
single for the Stones,

but a disappointment
for us .
The supposedly gutsy

“Honky Tonk Women ™
fails to make much im-
pact and the drum and
guitar sound is rather un-
convincing. A big mistake
is the failure to maintain
a strong bass line.

“You Can’t Always Get
What You Want” s
quite attractive, but the
general effect of both
sides is a bring down.

What are they thinking of?

EQUALS: “Viva Bobby
Joe”  (President). It's
revive the surfing sound!
Pm still worrying about
the Stones’ single, but
lending half an ear to the
Equals, it sounds unusual
and catchy. A sizeable
hit.

FAIRPORT CONVENTION:
“Si Tu Dois Partir”
(Island). Sandy Denny’s
voice has such a pure
and beautiful quality, it
can bring the odd drop of
moisture to the eye, even
on a bright and Ilight-
hearted version in
French of Bob Dylan’s
“If You Gotta Go, Go
Now.”

Best record of the week —
the sound of violin and
accordion will be with us
in the chart soon,

Hail a taxi, dash to your
nearest record store and
order this at once.

PLASTIC ONO BAND:
“Give Peace A Chance”
(Apple). With the aid of a
small guitar, some bor-
rowed recording equip-
ment and noisy guests at
their Toronto hotel suite,
John and Yoko, world
peace missionaries, con-
tinue their hopeless task
with renewed fervour.

In his coaxing and yel-
ling, John sounds like an
over-excited youth club
leader coaching the under
sixteens soup plate ba-
lancing team.

It is a silly, irritating song.
All that Maori camp fire
sing-song stuff made me
quit the Cubs at an early

age.
But it will be a hit, and it’s
true — 1 have been
thinking  more about
peace as a result of their
campaign. Let's face it
folks — we're still living
on the brink of disaster.

BILLY PRESTON: “ That’s
The Way God Planned
- {Apple). Billy’s
trouble is he needs a
good backing group. He’s
only got Ginger Baker on
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drums, and Eric Clapton

on guitar.

mcan, did you see their

concert in Hyde Park?

Ginger didn’t go mad and

Eric didn't play alt his

old John Mayall licks, so

1 was right choked,

And it cost me . . . well, it
didn’t cost, but wot I sez
is, if Blind Faith aren’t
going fto sound like
Cream, I don’t want to
know, being thick, like.

To be serious, this is superb
with Clappers and Peter
Edward playing in re-
laxed - but - heavy style,
and Billy singing with
full maturity.

Destined to be a mammoth
hit.

BABY: ‘Heartbreaker "
(Spark). Heavily
influenced by Tyranno-
saurus Rex, and the first
group 1 have heard to go

for the Marc Bolan
sound,
You should be honoured

Marc, but if he hears it, I
don’t think he will some-
how.”

JIMMY  RUFFIN: “Dve
Passed This Way Before”
(Tamla Motown). A 1966
reissue, and well worth
bringing back.

It manages not to sound
dated at all, and will
probably lurch into the
chart. Jimmy has a gim-

mick-free voice a trifle
reminiscent of Lee
Dorsey.

VANILLA FUDGE: “Some
Velvet Morning ” (Atlan-
tic). Great things were
expected from the Fudge
and somewhere  they
went wrong — guess
they became kind of
pretentious.

Well, shucks and gosh by
golly, they still sound
pretentious on this sing-
ularly boring effort.

TONY TRIBE: “Red, Red
Wine” (Down Town).
Not Tony Tripe, as I first
thought, but an enthu-
siastic vocatist jigging his
way through a piece of
jolly and entirely infan-
tite ska.

LOVE AFFAIR: “Bringing
On Back The Good
Times ” (CBS). Ah, that
familiar sound of a Mike
Smith production and
Steve Ellis vocal. It's
gained hits before, and by
jove it will gain hits
again,

Steve has a fine voice and
he could easily go on to
heavier material.

Not too sure about the

sentiments of the lyrics.
There have been rather
too many good times
recently as far as I am
concerned.

Only last night was spent
imbibing with the Bonzo
Dog Band, the Pink Floyd,
Keith Moon and a section
of the Ealing Giris Choir,
which is enough good
times to last a month,

YES: “Sweetness” (Atlan-
tic). An outstanding
group who should have
made greater impact by
now.

This is pretty, almost
sugary, and unlikely to
happen.

TUCKER ZIMMERMAN:

“The Red Wind ” (Regal
Zonophone). Not an Is-
raelite member of Robin
Hood’s Merry Men (how
could they stay merry in
that nasty damp forest,
even with Maid Marion
who was probably an old
scrubber anyway?), but a
fine American singer on a
pleasing production.

DONOVAN AND  JEFF
BECK: “Goo Goo Ba-
rabajagal (Love Is Hot)”
(Pye). It’s time for in-
venting mnew categories
with this droll and rock-
ing pooling of talents.

Don and Jeff have created a
muttering, babbling riet
of fun.

BILLY FURY: *“I cCall For
My Rose" (Parlophone). 1
thought this was called
**1 Call For My Nose " at
first, but that’s because
I'm stupid.

Billy makes a comback with
a fairly ordinary song,
but he sings well.

HANK MARVIN:
{Columbia). No, it’s not
Green Onions, and it's
not Hank with a “B."”

Somewhere along the line
he has dropped the B
and picked up a tune
which manages to sound
a bit like “ Telstar.” My
God, I'm being rude
today. Well, it's the heat
and the flies you know.

® And now for some
lightning reviews as my
patience is exhausted.
Saxist Johnny Almond,
new with John Mayall
has also recorded a solo
album called “ The
Johnny Almond Music

“Sacha *

Machine” and has a
single released “ Solar
Level” (Deram), heavy

with brass and funk.
Young Peter Bardens of
Village grooves mightily
on organ on “Man In
the Moon” (Head). His
first release which should
rocket to the top, but I
don’t think it will.
Bobby Vee brings back all
our yesterdays with “Pm
Gonna Make It Up To

You” on Liberty, and
Mama Cass  chortles
“ Who's To Blame »

(Stateside) with conside-
rable verve

Kim Weston & Johnny
Nash burble “From Both

Sides Now {(Major
Minor) with glee, Joey
Scarbury is a twit on

‘“ Where's The
Playground Suzie”
(Stateside). Well, it’s a
Jim  Webb song and
terribly good really —
oh, and Clodagh Rodgers
is back with “ Goodnight
Midnight » (RCA).

How they got
Led Zeppelin

off the

ground .

OUT in the wilds of

track ‘Killing Floor,” is our
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“No, I wouldn’t like to
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North London, Britain’s
heaviest band are cut-
ting tracks for their
second album before
they return to the
States.

Jimmy Page, John Paul
Jones, Robert Plant and Jon
Bonham have been together
for less than a year as Led
Zeppelin, yet they rate
supergroup status in Ame-
rica and are talked of en
this side of the Atlantic as
“the new Cream.”

TAPES

At the end of a lengthy
session at the studios, ex-
Yardbird Jimmy collected
the tapes that represented
another day’s work and set
off home,

On the way to his
Thamesside house at Pang-
bourne, he talked of the
past, present and future of
Zeppelin.

It was getting on for
midnight but Jimmy was
wide awake. The Ssession
that they had just com-
pleted was nothing com-
pared with the nermal
Zeppelin  marathons which
start mid-evening and go on
until the early hours of the
following day.

ROCK

‘“We've cut tracks for
this album both here and in
the States. It’s just a matter
of time, fitting in what we
can where we can. There's
a lot of rock tracks on it,
it’s just a matter of juggling
with what we’ve got.

“We're going back to the
States and we'll be there
until August 3. This will be
out third trip since the
group started. Since we've
been going we've only been
here for three months at
the most and that’s probab-
ly why we’ve got a bigger
name over there.

“Everywhere we played
before we went over last

time was really great
though. We pilayed places
like the Marquee and

Klooks Kleek where there
were more people turned

away than there were
inside.

NAME
“The response at the

concerts has been fantastie,
too. The last concerts with
Mick Abraham and Liver-
pool Scene were really
good. 1 think it’s taken a
fong time to get a name
over here because, like Ten
Years  After, we just
haven’t been here most of
the time.

“1’'m really knocked out
with this album — we've
got quite a lot of stuff.
Everything, except for one

tened to everybody and
every style of music. I
appreciate all types ot
music, I like Bert JYansch,
Joni Mitchell . . Richie
Havens, 1 like him, there’s a
lot of people . . .

PROGRESSIVE

" Yes, the Yardbirds were
very influential. The split
came at the end of last
summer when there was
Jim, Keith and Chris Dreja
and myself left. They were
one of the first R&B groups
and really got into the
progressive thing at the
end.”

In view of Led Zeppelin-s
tremendous Stateside
success has Jimmy consi-
dered making America the
group’s home?

halfway through a drum
solo or something there’s
uproar whereas here they
really let you know at the
end of the act. ~

“1 was talking to Three
Dog Night and they were
very disturbed about the
reaction they were geiting
here. I told them not to
worry. They couldn’t ger
used to the audience reac-
tion at the end.

“ Everywhere you play
it's a new challenge. I'd like
to go to Australia and
Japan. You have to work
just as hard wherever you
go. You know, England has
really produced some fan-
tastic things in all spheres

from blues groups to
string hands. It really
floors America.

“They keep on saying

‘where do all those guitar-

ists
‘They haven't really got
that many — Jimi Hendrix,

keep coming from?

1 suppose, but even the
Americans think of him as
being British.”

Jimmy joined the Yard-
birds because he felt that
session work can be stul-
tifying. The Yardbirds split
eventually because they
wanted to go in different
directions. Was Jimmy now
happy with Led Zeppelin?

TANGENT

“It’s going really weil
We've got much closer
together musically during
the past few months. The
policy of the band is that if
someone wants to go off at
a tangent everyone else
would follow.

“Now we can feel these
things easier, it's much
more relaxed. I'm really
enjoying playing. — ROY-
STON ELDRIDGE.

Sittirn' On

Sergio Mendes
& Brasil’'e6

THE DOCK
OF THE BAY

¥B/W SONG OF NO REGRETS « AMS 758 £
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BLIND DATE

STEVE ROWLAND

of FAMILY
DOGG

IBSTEVE ROWLAND
CAME TO EUROPE
FROM AMERICA AS AN

PRODUCERS
AND IS NOW A SINGER
WITH, AND MASTER-
MIND BEHIND, FAMILY

DOCG. HIS PHILO-
SOPHY: YOU ARE
GOING TO MAKE

FRIENDS AND ENEMIES
WHATEVER YOU Do,
SO DO WHAT You
HAVE TO. HE APPLIED
IT TO BLIND DATE,
EVEN  WHERE THE
ARTISTS INVOLVED
WERE HIS FRIENDS.

OVIN'

SPOONFUL:
Amazing Air”
{from the Kama Sutra album
“ Revelation: Revolution
69 620 009).

It’s the Lovin’ Spoonful. 1
know this album. Is that Joe
Butler singing now? There's
tremendous perspective in
the production of this
album. It’s not at all
commercial — this track I
mean -~ and that’s what
makes it so listenable.

Their use of stereo is
great, the way the sound
phases from one speaker to
another. And the way the
voices merge with the
strings.

Joe Butler is the best
singer the Spoonful have
had. John Sebastian had a
warm, intimate sound but
Butler is the better singer.
Now they need to build their

image of Butler as lead
singer with the group.
Taste
———
ILLY PRESTON: “That’s
ay God

The Wi
Planned 1t ” (Apple).
That great piano! It’s Billy
Preston. He's certainly the
best artist there is visually.
I caught his BBC-2 show

recently and it was great.
I'd love to know where he

recorded this, it's a tre-
mendous sound. 0
recorded this —  Paul

McCartney or George Harri-
son? I think McCartney has
got the best musical per-
spective, combined  with
taste, around today.

Bitlly Preston has soul in
everything he does. 1 don’t
know whether he .is well
enough known to make this
a hit — perhaps his TV
show and his record with
the Beatles will help. I hope
s0, he’s a great artist and 1
could listen and watch him
all night.

This sounds perculiarly
like an English artist trying
to sound like an American
and it has a great feel. I
hope it’s a hit.

Hook

ILLA BLACK:
sations

“ Conver-
** (Parlo-

That’s Cille Black’s new
song — it's another great
Cook .and Greenaway
number. There’s a very good
hook in the song. They have
a knack of being able to
write very commercial
things like this.

I'm not a Cilla Black fan,
but her lasttwo records
have been tremendous and 1
think this will be a hit.

It just fits Cilla and
should be judged as a Cilla
Black record, although I
don't know whether an
unknown artist would have a
hit with it.

CLARKE

BOLAND
“ Voleano "
(From The Polydor album
‘“Volcano ” 583 054).

©Oh, man . . . yeah! That
big band sound I love big
bands.

Now let's see which big
band would be on the

Polydor label? it’s American.
Where would you find a
trumpet player like that in
England?

This is sensational. Is that
Kenny Clare on drums? Oh,
it's  Clarke-Boland  band?
They really deserve success,
this is a marvellous band.
1t'1l appeal to everyone who
digs  Buddy Rich, the
Herman band or Kenton.

Very, very nice and ex-
citing.

f AMA CASS: "Its Get-
! ting Better” (State-
side).

She’s out of tune. Oh, this
hurts my ears. Take it off,
it's awful. I can't stand girls
who sing like this. No, leave
it on, there must be a hook
coming soon. 1 don’t like it
at all. Mama Cass? 1 can’t
stand her anyway. Take it
off. She is one of the most
over-rated singers of recent
years,

Concerto

ANK MARVIN:
“ Sacha ™ (Columbia).

Interesting opening, there
must be a big concerto
coming. It’s getting ready ...
stand by! What — 16 bars
have gone already. Is it an
instrumental

Okay, so . . . I'll teil what
kind of music this is: it's
am and you've got a bird —
or the other perhaps — in
the apartment and you play
this very low with the lights
down and she says, “Hey,
TI'm splitting.”

Is it Hank Marvin? He's
written some nice songs, but
this won’t be a hit. It's the
sort of thing that would
catch your ear on an album,
but it should never be put
out as a single,

IM  WESTON “From

Both Sides Now”
(Major Minor).

That’s a nice flute. It

sounds like a Manfred Mann
thing, but 1 know it’s not.
Boy, she really over-pro-
nounces those words. It
sounds like the way we sing
the words when we are
dubbing voices on to others.

It’'s a very twee song. She
sounds as if she’s saying:
“*Boy, I'm a good singer.” It
sounds really ‘forced re-

laxed,” if you can see what I
ean.

1 don’t like the song or
the record. Who is it? Kim
Weston, Is she new? 2

E FAIRWAYS: “Yoko
Ono” (Mercury).
That’s a nice opening. I
live this, it makes me feel
good. This is what I mean
by a relaxed, groovy sound.
Yoko Ono? If there’s any
justice in the world that

should be a hit,

I like it and you know
why? There’s no searching
for hidden meaning. They
have just made a groovy
record and said there it is,
take it or leave it.

I really hope that wili be
a hit. T wouldn’t mind if you
left that one behind.

ADELINE BELL:
E “We're So Much In
Love " (Philips).

Now that’s a good voice!
That’s American and  co-
toured, it’s gotta be. That's
not a hit song, though. The
girl deserves to be in the
Top 10 . . . iovely voice. But
the song’s not strong
enough,

Madeline Bell — ahhh!
She has become a good
friend. I have used her a lot
on sessions and she always
adds something to what ever
she is doing.

She’s  the best female
singer in Britain today. I
hope it's a hit for her sake.

Image

LUE CHEER: “ When It

All Gets Old” (From

the Philips album *“New!

Improved! Blue Cheer” SBL
7896).

This sort of group thing
has passed it now. That's
crap. Three Dog Night can
leave this group standing.

1t’s Blue Cheer isn’t it?
But I must say they have
created a good image.

Their “ Summertime
Blues ” was a great number.
We did a show with
them in Germany once and
they had built a huge cavern
of amps in the studios. They
stood inside this cavern, like
in a tunnel, and they had a
tremendous visual image.

But being Iloud doesn’t
mean anything. It's how
good you play that counts.

FIVE people gathered
together, practising,
rehearsing. Five people,
yet more than JUST five
people.

Bill Wyman, bass
player behind the guitar
of The Band’s Robbie
Robertson on a ’67 John
Hammond LP; Keith
Richard, who played bass
on the recent Billy Pres-
ton recordings with
Clapton, Baker and Har-
rison, and who is now
almost astride his Flying
Arrow guitar; Charlie
Watts, a drummer with
Alexis Korner in days
half - remembered and
since then a children’s
storybook writer and
producer of a self-illus-
trated book on Charlie
Parker; Mick Taylor, like
Eric Clapton and Peter
Green, a former John
Mayall guitarist.

Wyman, Watts, Rich-
ard and Taylor, gathered
together, practising, re-

*4
together once more.

IT'S ANOTHER DAY and
four Stones are present.
While they await the ar-
rival of the missing Keith
Richard they improvise an
instrumental with Jagger
plaé'ing rhythm to Taylor's
lead.

The number disintegrates

hearsing. and from the ashes another
And out in front of the starts, with some fine
playing instr lists is double-lead guitar interplay

the Catalyst, the Magnet,
the Mind that keeps it all
together. The instrumental
break in *“Down Home
Girl” is half-way through,
and Jagger watches and
waits, the mike stand a
couple of feet away from
him, and his thoughts in
fleeting moments a thousand
miles distant. Now he listens
hard, and begins his vocal
calculatingly.

“I'm gonna take you to
the muddy river . . .” Now
he’s moving, grabbing the
mike stand, pulling off his
shades, getting into the
music and physically, voc-
ally, becoming part of it.
The audience of uncounted
hundreds of thousands are
almost there, unseen, only
waiting for this magic
Saturday in Hyde Park to
burst into reality.

Till then, down in Apple’s
basement in London's Savile
Row, the Rolling Stones are
heavily rehearsing. From
one day to another, through
a list of songs like “ Satis-
faction,” ** Stray Cat Blues ™
and “I'm Free”; evenings
of *“ How many verses do we
do?”” and “ I'm not sure how
the ending goes,” and — to
the new boy — ‘' Mick, can
you make your guitar sound
more like a horn?”

Twelve songs scribbled on
a piece of paper are the
Stones’ nicely optimistic
target. “Yes, it is a long
list,” says Jagger, and he
shrugs, gathering the group

between the two Micks. If
Hendrix had been there he
would’'ve enjoyed the beau-
tifully ugly, angry sounds.

Keith Richard appears,
giving an invisible signal for
a massive tune-up, and Jag-
ger puts himself down. “I
never really liked playing
guitar. I can’t play it proper-
ly, anyway. Sometimes I
play with Eric Ciapton.”
Then, elaborating: “ Oh, at
his house. There's lots of
that, and Keith and I often
et together, but because I
lgmrdly play anything it’s so
difficult for me and I usually
end up doing a bit of loon-
ing. Well, I occasionally
play with Clapton and once
or twice only with Stevie
Winwood.”

Inevitably, the conversa-
tion swings to the new
Jonesless Stones. “I don’t
see a great change in our
sound. I mean, can you re-
member the records Brian
played lead on? No, not our
earlier ones—the later ones.
Can you give me an
example?

He chews at his glasses,
chailenging you, and you
don’t know if he’s annoyed
or not. “Your can’t remem-
ber, can you? Well . . .~
He allows himself a grin.
“Pm the same as you. I
can’t remember either. No,
1 don’t see much difference.

" Actually, Brian didn’t
play any guitar on the
Satanic Majesties album,
but he did play those string

‘Bring a drum or a
tambourine, even a
tin to bang on or
something,’” urges
Mick Jagger

by B. P.
FALLON

who spent days
at Apple watching
and listening

things on 2,(‘)00 Light Years
From Home! ”

Jagger rejoins the group
on mouth-harp for a 12-bar
blues warm up. And then
eventually, the day’s work
begins as the Stones sweep
dust from time-past record-
ing, re-awakening sleeping
sounds, and the singer cries
‘“Have mercy, have mercy
baby . .."

THE BENTLEY—one of the
Jagger quartet of cars—is
taking the Stones’ Voice to
a recording session in
Barnes, following the day's

rehearsals. Jagger on the
road, talking about the
Stones, Live.

“We'll be doing the

Marquee every Monday.”
Then, tongue removed from
cheek: “ We've got Hyde
Park, and more in the
Autumn. A quick flip round
the world is what we've
promised ourselves.”

Once, the Stones could
easily be seen in Britain,
touring on bills with a high-
ly varied cast that included
Bo Diddley, Mickie Most,
Marty Wilde, Simon Scott,
The Ronettes, The Yard-
birds, Ike and Tina Turner,
and John Leyton.

Jagger says the group are
keen to play in Britain
again" ... places like Man-
chester, Glasgow, Liverpool.
But we couldn’t stand those
old cinemas. They're so, uh,
old-fashioned, with stupid
regulations. We really need
good venues, and I'm sure
people in Manchester, Glas-
gow, Liverpool and so on

w, the aware people,
know of some good venues.
I don’t come from there so
1 don’t know, do 1?

“ We'd really like to hear
of places, especially outdoor
ones. We want to do lots
of outdoor concerts . . . "
He’s become too straight-
faced. Time for some Jagger
anti-hero comments. “T'd
hate to do an open air con-
cert in Manchester, what
with the air they have up
there.”

The car pulls up in front
of his Chelsea home and
Jagger nips inside to collect
what he calls " my book of
words.” Then, returning, he
resumes the conversation.
“It’s our choice that we
don’t work all the time.

ere are just periods when
we don’t want to work at
being Rolling Stones, and
then there are periods like
this, recording nearly every
day for the past month or
so. But there are a lot of
other things we do, things

i T e

that we don't snoui about.
It’s not an ego-trip.”

He becomes more obscure.
" You dom't always shout
about what you found out
about. That sounds like a
good line, like an Isley
Brothers song.”

ONE DAY JAGGER will be
garbed in tight trousers and
a_black vest that displays
his skinniness to best ad-
vantage, as he leads the
Stones and four wondrous
percussionists whom  he
calls “those African guys”
through “ Sympathy For The
Devil.” Another day he is
garbed in his “TI've-had-to-
go-to-Court clothes ’ of dark
brown untight trousers,
brown boots and a shirt that
refuses to shout at you as
he sings Otis Redding’s "I've

en Loving You Too
Long.”
But today it’s green.
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s it real, does it matter?

AGGER: ““ | can’t play it properly ™

sreen trousers, green boots
nd a greenish, just about-
ee-through shirt; a dark
reen velvet jacket he's dis-
arded on a chair.

The Stones are again run-
ng through “ Down Home
3irl.” Jagger sings with his
ryes closed, a cigarette bal-
inced in cne outstretched
1and, while the other limply
langles on to his hip.

It's incredibly close to
)scar Wilde yet simultane-
wusly, paradoxically, it's
lowhere near. He moves
way from the mike stand
nd stands sideways to the
inseen audience, wriggling

energetically.

... with an umbrella in
her hand.” As he sings the
words, Jagger’s hand shoots
up above his head, as if he’s
pretending to hold an um-
brella, just like the chorus
line in a village panto.

Suddenly, it all seems a
blatant  right-before-your-
eyes, can’t-you-see-it mickey
take; a gigantic put-on, with
Jagger parading to the
““What do you have for
breakfast? ” fans. Then
watch again, and you can't
decide. Is it real. Or is it a
joke? And does it matter,
anyway?

TAYLOR: debut before the mass media

“Down Home Girl"” is
finished, and the Stones are
into “No Expectations.”
Then * Jumping Jack Flash,”
“Honky Tonk Woman,” and
more, more, more.

THIS SATURDAY under
a Hyde Park sky, the Stones
will be playing live, making

~their Mick Taylor debut be-

fore the mass media of the
world.

If the Blind Faith concert
had a major fault, it was
that people went expecting,
almost demanding, to see a
miracle. And it will be toc
easy to knock the Stones

too. It is unlikely that Jag-
ger will walk across the
Serpentine, or that Mick
Taylor will distribute a
thousand loaves and Straw-
berry Fields.

But the group will, how-
ever, hand out 10,000 penny
whistles to the assembled
multitude. “ And if you can,
bring a drum or a tambour-
ine, even a tin to bang om,
or something,"” urges Jagger.
Drums, tambourines, 10,0600

penny  whistles, “those
African guys,” and the Rol-
ling Stones.

It should be more than
nice.

JIMMY
RUFFIN

I've Passed
This Way Befo

Tamla Motown TMG703

i

THE VIRGIL
BROTHERS

(ROB, PETER & DANNY)

Temptatiorj

‘Bout To Get l\/le

Parlaphone R5787 ORGANAION T WORLD

It's not a dirty song at
ill,’ says Max Romeo

YHE English have got dirty minds,
3 thinks Max Romeo, the young
lyear-0ld singer from Kingston,
maica, whose provocatively-titled
ngle “Wet Dream” is currently in
e MM’s Pop 30.

For despite the title and a lyric,
lax insisted this week that any sexual
mnotations were in the mind of the
stener and not in his when he wrote
e song.

The record has not been banned by
e BBC, the Corporation insists,
ough it has had no airplay and has
Id on ballroom and jukebox plays
'd whispered word-of-mouth infamy.

“But it's not a dirty song at all,”
otested Max, a slightly built, shy,
slite young man who looked cool as
errard Street shimmered in a heat
1ze outside his publicist’s office.

“It’s only immoral people who
iink jt’s dirty,” he maintained, “I
aver had any bad ideas when I wrote
e song. In Jamaica, what I said
sesn’t mean what people here think.
just had a dream and wrote the song
fterwards,

“1 dreamt that I was asleep, lying
ith my girl friend and it was raining
nd the roof leaked and I got wet.
hat was what I meant by ‘wet

dream.’ And then I asked my girl to
move over so I could get a stick and
push something up into the roof to
keep that rain out.

“That's all it was to be. But people
here took it to mean other things.
That’s the facts of it.”

An ingenious explanation, but if
this was the case, what did Max think
was preventing his record being
broadcast in this country?

“1 thought it was racial prejudice,”
he said, “when I was back home,
that’s the only I could

engineering and sang in the evenings.
“But I didw’t really like engineering
and now P've given it up,” he said.

Back in the West Indies, he has his
own six piece band, although he is
working here with a band called the
Roulies, which he said was the best
band hed heard outside his own
country.

He says he basically plays music
for dancing the Reggae (0. The
Reggae, he explained, was a Jamaican
da!;ce craze, which he hopes English

think of.”

Next time, vows Max, he'll be more
careful about his lyrics. “ Now that 1
know the people here, I'll have to
make sure what I write can’t be
misunderstood,” he said. Though he
could have problems with his follow-
up: title is “ Miss Goosie.”

Max arrived in Britain a few days
before I interviewed him and will be
staying about two months doing
ballroom and club dates. He was in
London in January for a few days, but
this is his first ever working trip, he
said.

Back in Jamaica, he has been
singing for about eight years and has
been fully professional for the past
eight months. Before that he studied

will also start to enjoy.
He’ll be showing the music and the
dance on his dates here in Britain.

“Jamaican music s mainly for
dancing to because it’s happy music, ”
he said. “My group and 1 play
everything, except jazz and PlI be
doing some West Indian music and
some soul music here,” Why no jazz?
“The places we play don’t like it too
much,” he explained.

He feels that West Indian music,
from rock steady to the Reggae, will
catch on in Britain. He hopes to be
able to sell it to Anglo-saxon patrons
by presenting it visually as well as
musically.

“They'll see it and hear it and if
they like it they’ll buy it,” he said.

Sexy or not.—ALAN WALSH.

DARRELL
BANKS

MAMA
CASS

TUCKER
ZIMMERMAN

(A'Straight Ahead’ Production)

The Red
Wind

Just Because Your
Love'ls Gone

It's Getting
Better

Stax STAX124 Stateside 558021 Regal Zonophane RZ3020

EVERY ONCE
IN A WHILE
POP MUSIC
COMES UP
WITH A
CLASSIC
ALBUM...

: . THIS IS ONE
AN t‘ 2 OF THEM

PROCOL 2 SALTY DO
HARUM g @
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“BELL'S CELLAR FOR
SOUL, VOLUME 3" (Bell).
Soul package including tracks
by Lee Dorsey, Mighty Sam,
Spencer Wiggins, Oscar Toney
Jar, James and Bobby Purify
and Allen Taussaint.

TONY BENNETT: “Tony
Bennett's Greatest Hits:
Volume 2" (CBS). A dozen
Bennett  favourites handily
compiled.

ROBERTO BERNARDI
QUARTET (Mercury). Three

SEAN DUNPHY “Ireland’s
Own ” (CBS). One of Ireland’s
top showband singers, Sean
Dunphy is in the Val Dooni-
can bag more than anything
else. He performs a variety of
songs inoffensively.

TERRY DURHAM: “ Crystal
Telephone " (Deram). Artist
and lyricist Terry recites his
poetry to the music of John
Coleman, with backing by
musicians like Evan Parker
(soprano sax) and Chris Karan
(drums) Extremely interesting,

Italians and one E
combine into a close harmony
quartet as well as playing
assorted reeds, brass, piano,
organ and drums., Pleasant.

BLONDE ON BLONDE:
“ Contrasts " (Pye) Impres-
sive debut album using a wide
variety of Instruments. In-
tense, surging music full of
vigour and sounds that mean
something.

BLUE CHEER: ' New! Im-
proved ** (Philips). Less frantic
Cheer than usual but stili only
average hard rock music.

BOB AND EARL (B&C).
The mystery duo re-incarnated
thanks to the success of
“Harlem Shuffle” offer a
tasty little soul outing on this
cheap album release.

JAMES BROWN: “ Live At
The Apollo” (Polydor). Two-
LP set with Brown running
through most of his big hits.

JERRY BUTLER: “The Ice
Man Cometh ™ (Mercury). An
underrated singer on a varied
selection of rockers, ballads
and production numbers with
big strings, orchestra and
voices backing.

VIKKI CARR: “ For Once
In My LHe” (Liberty). Tre-
.mendous live performance
packed with excitement and
atmosphere.

CASUALS: “ Hour World "
(Decca). Mainly a straight-
forward beat album. And they
do it well with good harmo-
nies and neat arrangements.

GENE CHANDLER: ' Live
On Stage” (Actlon). The
audience is rather obtrusive
and there is nothing in the
music to justify jsuch an
ecstatic reaction.

MICHAEL CHAPMAN:
*“ Rainmaker " (Harvest). An
interesting voice and good
guitar style featured on his
own individual compositions.

RAY CHARLES: “I'm All
Yours Baby ™ (Stateside). The
arrangements are 2 bit plushy
and will make Ray's jazz-
minded followers groan, but
you can’t hide the quality of
the voice.

THE CORPORATION (Capi-
tol). A hard-rock group oc-
cassionally verging on the
pretentious and failing dis-
mally on a blues track but
deserve marks for trying to
do something different — like
John  Coltrane’s - * India "
which takes up one side.

DAUGHTERS OF ALBION:
(Fontana). A mildly hippy
boy-girl partnership producing
mildly inoffensive rock.

DESMOND DEKKER:
“This Is Desmond Dekkar ”
(Trojan). A nice West Indian
flavoured album from the man
who made " Israelites ™ such a
big hit. Some of the tracks
seem a little old but the set
lilts along nicely.

. DILLARD CLARK: “The
Fantastic Expedition Of Dil-
lard & Clark * (A&M). Highly
sophisticated modern country
music from one ex-Dillards,
two ex-Byrds, one ex-Hearts
& Flowers and an ex-Christy
Minstrel. Very nice too.

DOUBLE BARRELLED
SQUL: (Soul City). Nice rock
and soul from the five man
Valentinos and their label
mates, the Simms Twins.

Terry's

voice can become a trifle
wearying.

BlLLY ECKSTINE: “ Gentle
On Mind ” {Tamla

Molown) With up-dated back-
ing punching out behind him,
Mr B sounds just fine. The
;:ombmatmn he’s been looking
or.

ELEPHANT’S MEMORY
(Buddah). Another Jazz-rock
Amalgamation. The material
is no(hmg spemal but they
make a nice noise and swing
like the clappers.

IVOR EMMANUEL: Sings
(Music For Pleasure). Songs
like *Catari” and “Danny
Boy " and “ This Nearly Was
Mine ** will thrill the hearts of
mums everywhere.

EQUALS: *Strike Agaln"
(President). Tuneful, dance-
able, teenybopper music by
the popular chart group.

FANTASTIC FOUR (Tamla
Motown). Despite their title
this s just average Tamla
with nothing very distinctive
about the four-man vocal
group.

FLIRTATIONS:
Like The
{Deram).
somewhat
from  this
trio.

“FLYING HIGH” (Atlanti¢).
A Sampler album featuring
some groovy tracks from ar-
tists like Led Zeppelin, Otis

“Sounds
Flirtations
Atmospheric, but
unexciting album

American  vocal

Redding, Booker T, Buffalo
Springfieid-and Sam and Dave.
FOUR SEASONS: “The

Genuine Imitation Life Ga-
zette » (Philips). Sounds like
the Four Seasons got round to
listening to Sgt Pepper. Some
nice moments.

S: . Virgin Fugs ™
(ESP Disk) Not for the sub-
urban market. Hardly virtuoso
musicians, the Fugs are
frequently bawdy, often funny
and occasionally hit their
satirical targets plumb on the
nose.

ASTRUD GILBERTO: "1
Haven't Got Anything Better
To Do (Verve). Albert Gor-
goni has cloaked Astrud’s
guileless voice with modern
sounds and the result is &
sensitive, atmospheric album.

GOD2: “Contact High"
(ESP-Disc). Probably one of
the world’s worst . groups
dispensing boredom with
great dedication.

AL GREENE: " Back Up

Train " (Action). Above aver-
age soul with varied backings
and neat arrangements.

GROUP THERAPY:
(Phillps) Not particularly In-
spiring but they trudge de-
terminedly through ™ River
Deep, Mountain H:gh etc. So
it's a group from California.

NOEL HARRISON: *“ The
World Of Noel Harrison”
(Decca). Not much of a voice
but, on folky number, he
produces an attractive sound

and sings lyrics' with in-
telligent interpretation.
THE IMPRESSIONS: *Big

Sixteen—Vol 2  (Stateside). A
great album of old hitg from
the Impressions which fea-
tures Curtis Mayfield as lead
voice and composer of all 16
tracks.
ISLEY BROTHERS

“ Behind A Painted Smile "
{Tamla  Motown). Instant
impact with that  Tamla

rhythm section bashing away

—
harlegu:n
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RECORD

SHOPS

RECORD SUPERMARKET

NOW OPEN AT 201 OXFORD STREET, W.1
{next fo Littlewoods, Oxford Circus)
Huge stocks of cut price Jazz and Popular Deletions

CREEDENCE CLEAR-
WATER REVIVAL: “Bayou
County.” Born On  The

Boyou; Bootleg; ~ Grave-
; Golly Miss
olly; Penthouse Pouper:

Proud  Mary; Keep  On
Choogiir’.  (Liberty  LBS
§3261.)

John Fogerty {lead gtr,
harmonica, _vels),  Tem
Fogerty (rhythm gtr), Stu
feok (bass), Doug Clitford

drs).

SO MUCH of the best of
today’'s pop music has
grown from a blues base

and this is a superb
example from America.
Leader John Fogerty’s guitar
and singing reek of the
blues and yet could not be

strictly  categorised as
such.

His is tough, aggressive
music ideally served by

the other three members
of the group who keep
things simple and
particularly on the longer
pieces like the 8i-minte
3 Graveyard Train” and 7
minute 40 seconds of
“Keep On Chooglin”" —

DIANA ROSS &

bulld up tremendous ten-

sion.
Together, the group gets a
. big sound and ecun-
ningly uses purely rhyth-
mic passages to build a
type af rhythmic monoto-
ny which adds to the
effect of release when
John Fogerty's fluent

guitar takes over.
The tracks include their
curenl hit single, “Proud
Mary ” as well as a good,

old-faslﬂoned rocker in
00d Golly Miss
Molly »  which, howaver,

s

becomes very much their
own in this treatment.
The group’s first album was

one of the ‘“Highly
Rwommended " LPs in
MM’s monthly LP

Supplemen( before last.
This lshan even better album

which has swept all of
this month’s  opposition
before it

If you like excitement allied
with mus:cianshlp then
you can’t expect much
more than “ Bayou Coun-

try.” — BOB DAWBARN.

5th DIMENSION: EDGCAR BROUGH- FRANK SINATRA TOM JONES: JOE COCKER:
“The Age Of TON BAND: THE SUPREMES My Way “This Is Tom “ With A Little
Aquarius '’ ‘“ Wasa Wasa ™ WITH THE (Reprise). Su— Jones " (Dec- Help From My
(Liberty). Fabu- (Harvest). This TEMPTATION § perb album. The ca). A fine se- Friends ”*  (Re-
fous album from group combines (Tamla Mo- choice of num- lection of songs gal}. A thun-
the world's top sharp so town). An bers is great, demonstrating dering good al-
singing  group. comment in its original TV the Don Costa Tom's superb bum with Joe’s
Tremendous ex- lyrics  with 2 dtrack, this El it ice and in- * friends >’ in-
citement, bust- massive  guitar is a tremendous Frank’s voice ve sense of cluding  Jimmy
ling yet tight sound and production of a like a glove and how to inject Page, Stevie
arrangements, su- Edgar’s voice-of- pop singing the man himself excitement into Winwood, Clem
perb singing. doom singing. supersession. is in great form. a song. Cattinni.
behind the bruthers Grooving  (ESP-Disk). Moore has an an entertaining mixture of reations of soul hits —
all the way. attractive, bluesy voice, plays songs and humour, with blues including “Private Number '
guitar and writes excellent and country music providing 2 and “Dock Of The Bay.”
ELTON _JOHN: “Empty material full of observation fine musical experience.
Sky* (DJM). People are of and comment on, his “ SQULSVILLE US.A.”»
predicting great things of world, Recommended to un- OTIS REDDING: “Sitting (Ates). Another all-star soul

Elton, a talented youth who
plays piano, organ, electric

piano and harpsichord. It's a
fine debut.

SALENA  JONES: “The
Moment Of Truth™ (CBS).

She sings good songs with a
fine voice and the musical
intelligence of a jazz musi-
cian

BUZZ LINHART: “ Buzzy”
(Philips). Folk-orientated
singer Linhart makes inter-
esting listening in a pro-
gressive rock setting.

“A LITTLE BIT OF SQUL”
;Page One). A sampler of soul
avountes from some fairly
unknown artists  like
Chants and Pic and Bill.

JOSEF LOCKE: * The
World  of Josef Locke”
(Decca). Sickly sentiment and

the

the strangulated tones that
the older generation means
when it wonders when * good

singing >’ is coming back.

LOVIN® SPOONFUL:
“ Revelation: Revolution '69 ™
(Kama Sutra). The new-look
Lovin’- Spoonful are
potent as before, although the
Seven-minute “ War Games,”
the usual lecture on the
sickness of American society,
is a dreadful bore. Otherwise,
top class stuff.

GLORIA LYNNE (Sunset).

just asw

derground audiences particu-

larly, but there’'s a lot here
for anyone to enjoy.
DERRICK MORGAN:
“Seven Letters™ (Trocjan).
Jamaican Morgan, joined by
his sister Patsy for two
tracks, on what, to English

ears, is a strange mixture of
Ska and soul but will un-
doubtedly please his com-
patriots.

ELLA MAE MORSE-FRED-
DIE SLACK

character vocals
Morse. It’s worn pretty well,

MOTHERS OF INVENTION:
“Uncle Meat"” (Transatlan-
tic). A double voilume set of
madness, absurdity,
music, rock and roll,
tronics and  sprechstimme
maostly recorded between Oc-
tober 1967 and February
1968. Not very representative
of their work on the recent
British tour.

JOHNNY NASH AND KIM
WESTON (Major Minor).
Great dun singing that drives
along depth and feeling.
Songs include ““ It’s Gonna Be
Beue " Baby Don’t Leave
Tlme ” and “ What
Could Be Better.”

NINA AND FREDERIK:
*“ Follow ” (Columbia). An un-
usual adventurous and lyrical

=]
=

Superb, sing-
ing. The mn\erml isn’t always
the most suitable, but this girl
can really sing with soul.

DANNY McCULLOCH:
' Wings Of A Man* (Capltol).
Vic Briggs arranged, con-
ducted and produced ex-
Animal Danny’s. first solo
album, and although there is a
great deal of creativity and
work involved, Danny is not
really a great singer.

LONNIE MACK: “Glad 'm
In The Band” (Elektra). The
effect is a semi-soul session
though Lonnie’s voice doesn't
really fit that bag. His guitar
solos leap.

HARVEY MATUSOW JEWS
HARP BAND: “ War Between
The Fats And The Thins”
(Head Records HDLS §001).
Very interesting but not one
for non-heads. This group
produce some very off-beat
things on their first album,
which features the jews harp
as it has never been heard
before.

MC5: “Kick Qut The
Jams " (Elektra). The music
has an initial hairy impact but
doesn’t stand up to repeated
plays. It's occasionally as
phoney as the puke-making
sleevenote.

MIRZAMEN: “ Latin
Beatles” (DJM). A Latmn

approach to some of those
great Lennon and McCartney
melodies. Nice production and
an interesting experiment in
marrying the Latin beat to the
best pop melodies.

THE MONITORS: “ Greet-
ings! ™ {Tamla Motown).
Debut album by a one-giri-

three-boys vocal group. Aver-
age Tamla.

JERRY MOQORE: *‘Life Is A
Constant  Journey  Home ™

album from the
husband and wife duo. They
range through a variety of
moods, rhythms and time
signatures.

NSU: “Turn On, Or Turn
Me Down” (Stable). Three
Scots and one Canadian
playing fairly heavy rock.
Ernest Rea is a good guitarist,
while John Pettigrew has his
own vocal style.

EST H ER AND ABI

“ Live 1969

(Phlllps) Esther is a superb

vocal talent. Not so sure

about Abi's contribution, but
it's an excellent album.

THE OPEN MIND (Philips).
Promising debut set by new
British group. All original
material — and most of it
good, at that.

THE JOHNNY OTIS SHOW
{Ember). Genuine rock fram
the 1950s. Some of it sounds
very dated but there are some
marvelious moments, includ-
ing the singing of Marie
Adams.

PEARLS BEFORE SWINE:
“ Balaklava > (ESP-Disk).
Anti-war rock introduced by
an ancient recorded interview
with the original trumpeter at
the Charge The Light
Brigade — so he claims.

DAVID PEEL AND THE
LOWER EAST SIDE: “Have
A Marijuana " (Elektra EKS
74032). Wild, extrovert sing-
ing and music from this
American group who are a
latter-day Fugs. Although the
performances aren’t brilliant,
lhey are effective with songs
like *“l Like Marijuana,”
*“Here Comes A Cop” and
“Up Against The Wall.”

MALCOLM PRICE: * His
Songs And His  Gultar
(Saga). Malcolm Price serves

On The Dock Of The Bay”
{Atco). Here’s proof that, as

the sleevenote says, “QOtis
was the best one man
soul music ever

campaign
had.”

CLIFF _ RICHA] “The
Best Of Cliff (Columbm) A
true title. The LP proves how
consistently well Chﬁ has
sung over the
tracks date from l965 to 1968

ANDY ROBINSON: * Pat-
terns Of Reality ” (Philips).
Pleasant album by Andy who
sounds like an American Peter
Sarstedt. The songs are all
original and have a poetic
feel.

SAM AND DAVE: “ Double
Trouble 7 (Atlantic). Twice
the voices, twice the power
on this new album by two
of the leading expoments of
soul. Nice, and a fresh ap-
proach to the music.

SANDPIPERS: “ Kumbaya”
(A&M). Beautifully recorded
album of good songs, taste-
fully arranged and executed.

MARGARET SAVAGE: Sings
(CBS Inheritance Series
526847), This leading light of
the London cast of the Black

and White Minstrel Show
sings a sweet mixture. of
melodies.

“SEA TRAIN” (A&M).
Pretty, sometimes too pretty,
poetic soft rock, pleasantly
played and sung.

NINA SIMONE: “ Sweet 'n
Swingin®  Simone (Marble
Arch). If you haven't got
these Nina Simone tracks this
is a tremendous bargain. Sides
include “ You Can Have Him,"
' The Other Woman,” * Just
In Time” and “Do Nothing
Till You Hear From Me”

NINA SIMONE: *The Best
Nina Simone ” — (Philips).
The Best is a big claim, but
there are certainly plenty of
nice things here include
Love You Porgy,” " See-| Lme
and “ Wild Is The

NINA SIMONE (Polydor).
That strange, mysterious
voice, full of sadness and
imagery. It's beautiful here on
songs like “ Don’t Smoke In
Bed " and " Little Girl Blues.”

NANCY SINATRA: “Nancy”
(Reprise). Not her best album
but there are enough good
tracks o please the majority
of her fans.

“16  OF THE BEST
GOLDEN OLDIES” (United
Artists). You need a cathollc
taste to appreciate a collect-
ion which ranges from Del
Shannon to the Easybeats via
Johnnie and the Hurricanes,
Long John Baldry and the
Isley Brothers, among aothers.

SOQUL SENSATION: (United
Artists). Yet another of the

popular soul packages.
This one includes Tke and
Tina Turner, Isley Brothers,

Inez and Charlie Foxx and
Timmy Willis.

‘“SOUL SPECTACULAR"
(Marble Ach). Another of
those admirably accurate rec-

package with the artists
including Otis Redding, Sam
And Dave, Eddie Floyd,
Booker T, Carla Thomas and
william Bell.

KAY STARR AND COUNT
BASIE: “How About This?”
(Paramount). Kay is one of
the jazzier pop singers and
she produces drive and swing
backed by the Basie band.

DAVID STOUGHTON:
“ Transformer » (El
More and yet more pro-
gressive  sounds, songs, and
lyrics. Again no better or
worse than most of its kind,
but totally undistinguished.

JAKE THACKRAY: “ Jake's
Progress ” (Columbia). Jake's
a wry, droll troubador who
writes and sings (if that is the
right word) satirical little
tales of human foibles and
misfortune.

THIRD EAR BAND: “Al
chemy ™ (Harvest), Strange,
hypnotic, Indian influenced

sounds played on tabla, violin
and cello. John Peel guests on
jaws harp, and “ alchemy” is
the right word.

oM AND SMILEY'
“Cauntry Style” (Saga FID
2164). A good second album
from this North Country duc
who bring a polished touch to
such songs as “Old Joe

Clark,” “ Prel ty Polly” and
" The Soldier And The Lady.”

JACKIE - TONY
HATCH: “Mr And Mrs

Music> (Marble Arch). Bar-
gain price double album with
20 wide-ranging tracks includ-
ing vocal duets, Jackie solo
and Tony fronting assorted
instrumental groups.

MARTHA VELEZ; Fnends
And Angels” (London).
great afbum featuring super-
group musicians like Clapton
and Mitch Mitchell behind the
powerhouse delivery of Miss
Velez.

SCOTT WALKER: “Scott”
(Philips). Some magnificent
modern songs but the singing
palls before the record is
over.

TONY JOE WHITE: “ Black
And White” (Monument). A
new face and voice from
America making an impres-
sive bow on this side of the
pond with some of his own

compositions and some by
other writers.
SLM WHITMAN: “Un-

chain Your Heart” .(Sunse!).
Sentimental  country  style
from Whitman.

ROGER WHITTAKER:
*This Is Roger Whittaker
(Columbia). Whistling or sing~
ing, Roger is a fine ‘enter-
tainer who has served up an-
other tasty atbum.

WILD CAT: “Shake Qut™
(Ember). Shake out everything
to a wild rock beat by this so-
far unknown outfit.

AL WILSON: ™ Searching
For The Dolphins ™ (Liberty),
Mr Wilson sounds a lot like
Jose Feliciano at times, and
that can’'t be bad. Nice
selection of songs too.

INSTRUMENTAL

RAY CONNIFF (CBS). If
you want background music
guaranteed to get you hum-
ming or singing this is it.

TOMMY GARRETT “ The
25 Pianos Of Tommy Gar-
rett” (Sumset). Twenty-five
pianos, he shrieked! But the
music is tasteful and well
played and boring.

PAUL MAURIAT AND HIS

something strange about hear-
ing a lush orchestra tryin;
play rhythm and blues.” Still lf
the contradiction appeals to
you, here is the "Love Is
Blue” man songs like
“My Girl,” *When A Man
Loves A Woman,” “In The
Midnight Hour,” * Unchain
My Heart,” and “You Keep
Me Hanging On.”

PETER NERO: “ P've Got To
Be Me” (CBS). Good, light-
weight version of ** Wichita
Lineman,” " Scarborough
Fair” and ten more from
Nero's flash piano and a girlie
choir.

MRRY PAGE: “Presenting
Page Orchestra

(Page One) Orchestral jour-
ney through pop hits like
Hey Jude,” “ Zabadak " and

“* Les Bicyclettes De Belsize.”

WOUT STEENHUIS AND
THE KONTIKIS: “Bird Of
Paradise ” (Columbis). Heavily
Hawaiian flavoured versions
of songs like "On A Little

on

Bamboo Bridge,” “ Girl
Friday,” ““ Lovely Hula
Hands.”

VENTURES: “Runnin’

Strong ” (Sunset). The usual
Ventures danceable stuff with
dominating guitar.

PETER NERO

“ANNE OF GREEN
GABLES " (CBS). Old-fashion-
ed type musical. Very English,
very corny. Music by Norman
Campbell sung by a cast
including Polly James, Bar-
bara Hamilton and Hiram
Sherman. Obviously one to
take Aunt Nelly to.

MARY POPPINS (Marbie
Arch). Marni Nixon, Bill Lee
and Richard Shennln offer
such songs as “A Spoonful Of
Sugar,” ' The Perfect Nanny,”

"1 Love To Love,” and “ Feed
The Birds.”

ANTHONY NEWLEY: “ Can
Heironymous Merkin  Ever

Forget Mercy Humpp
Find True Happiness ” (MCA).
The sound track from the film
of the same name featuring
Anthony Newley, Bruce For-
syth and Joan Collins.
Newley's music is, as_always,
tuneful and “I'm All 1 Need "
could become a standard.

“OH, WHAT A LOVELY
WAR ™ (Decea). The origlnal
cast recording from the hit
film with the First World War
songs  like . “ Good-Bye-ee ™
and “Hold Your Hand Out
You Naughty Boy,” and
“ Pack Up Your Troubles.”

PINK  FLOYD: *More”
{Columbia). Soundtrack music
wnuen by the Floyd for the
film ‘“More,” extremely at-
tractive and often hauntlngly
beautiful.

JOHN
Great

LAURIE:

“As

McGonagall e
One). Actor Laurie scintillates
in readings of the great bad

The

poet’s works. Only for con-
noisseurs of McGonagall,
Laurie brings off the best
recorded readings to date.
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IN A month dominated by
reissued material, this full
set of Kokome Arnoid gets
my vote on rarity value and
such; but only just takes
pride of place over the
carefully compiled and pro-
duced Big Bill LP.

James (Kokomo) Arnold is
a Georgia-born singer and
gunanst whose style has
points in common with
Mississippi bluesmen but is
immensely personal. From
the evidence of records, it
would be impossible to
guess what his influences
were.

He, in his turn, has not
been widely imitated, though
some of his best-known
songs have (“Old Original
Kokomo Blues” and “ Sissy
Man Blues,” for example).
Aspeets of his botleneck
guitar method, however,
frequently crop up in other
people’s  playing. And his
falsetto effects  doubtless
influenced many singers.

Kokomo was quite early
on ‘the scene -— he began a
long series of recordings for
Decca in 1934 — and his
discs must have sold well in

Rare and
personal blues
from Georgia

“ KOKOMO ~ ARNOLD “:
Tired = Of Runnmg From
Door To Kid Man
Blues; The Twe(ves, Mid-
night Blues; Big Leg Mamo;
Youl Woys And  Actions;
Someday; Back
on The Job Set Down Gal;
Southern Railroad  Blues!

Shi -

Inglestene Common.  Bad-
minton, Glos.

the South for he made
something like a hundred
titles under his own name.
Often, in those days of
78s casually recorded. one
song would be repeated
several times. Thus we have
“Milk Cow Blues No 57
being made in February ’36,
and many repetitions of
musical themes and verse

This shortecoming is freely
admitted on the sleeve of
the Matchbox  colleetion.
Nevertheless, with so little
Arnold available (half a
Blues Classies album  and
odd titles on Ace Of Hearts
and Xtra), ¢he LP will be an

#%  EOEOMD ARNOLD

important additon to most
blues libraries.

And, in truth, the LP
packs a bit of variety,
including excellent and
indifferent performances.
Songs like “Back On The

with Peetie Wheat-
straw’s piano backing up the
rough voice and fierce,
sliding guitar, are good
examples of typical Kokomo.

“ Set own Gal” is a
partmularly exciting  duet,
while ¢ Southern Railroad,”
“Black Annie” and ‘““Ways
And Actions * (with string
bass added) are nicely
representative of the "basic
vocal approach and what
Sam Charters has termed his
“frenzied rhythmic style”
on guitar, produced with a
glass bottle -top on his little
finger. “ The Twelves ” is, of
course, the old “Dirty
Dozens,” and like s0 many it
Eoes on a bit. Saving grace
is the wild guitar, poorly
recorded alas.

vid Harrison’s notes
round out a produetion
which should enlighten while
it brightens your life.—MAX
JONES

BIG BILL BROONZY: “Big
Bill's Blues” (CBS Realm
52648). Big Bill was a cham-
pion — fine blues singer and
‘writer, excellent guitarist, all-
round swinger and powerful
influence. This admirable pro-
duction, oﬁermg various
Broonzys from a '32 solo per-
formance to Chicago -style
groupings from ‘41, testifies
to his humour and wide musi-
cal and storytelling talents.
One of the month’s bargains
at 25s 1l1d.

® RECOMMENDED

ANDY FERNBACH: “ If
You ss Your Connexion’
(leerty LBS 83233). Good
debut ~ album from -young
British blues singer. Good ar-
rangements for Andy’s sing-
ing of his own things help
this album a lot

BARRY GOLDBERG: “ Two
Jews Blues » (Buddah 203020).
Strong soul slant on this
album by American organist
Goldberg. Here and there the
thing begins to swing.

JOHN LEE HOOKER: “The
Big Soul Of John Lee
Hooker ” (Joy JOYS147). A
further Joy reissue of Vee Jay
Hooker, this one offers ’62
stuff like * Frisco Blues,”
“Take A Look At Yourself”
and_ ‘‘She Shot Me Down,”
much of it with vocal group,
organ and various horns. Not
the best of John Lee unless
you dig choral support.

JOHN LEE HOOKER:
“Simply The Truth® (State-
side S51.10280). Very effective
talk-style blues, much of it

Folk Record
of the Month

ITHE
OoLD
TIMEY
121187 RAP

HOBART SMITH

Finally back a bit to where Earl
Fiat, Lester Scruggs. Johnny Cash
and all the rest of them found their
style and their inspiration The true
country and western music of
America as sung and played by ane
of the pioneers HOBART SMITH ..
itis a treasure.”
NORTHERN ECHO

TOPIC RECORDS LIMITED

27 Nassingten Rd., London. N.W.3

slow-rocking and heavil;

atmospheric, on whic

Hooker’s voide and guitar are
complemented by piano-organ,
guitar, bass, drums and some-
time harmonica. **Just A
Drifter” and “Don’t Wanna
Go To Vietnam” are among
highspots.

@ RECOMMENDED

SPIDER JOHN KOERNER/
WILLY MURPHY: “Running
Jumping Standing Still ”
{Elekira EKS 74041). A new
atbum from John and his new
partner pianist Willy Murphy
brings some surprises, The
blues and ragtime feel is still
there but given a much more
updated treaiment. All ma-
terial is original Koerner.
‘Well worth listening to.

MEM)‘HlS SLIM: “ At The
Horn » (Joy

JOY§143) The long tall
pianist-singer sounds as
though he was going for a
commercial blues success on
some of these tracks, re-
corded in Chicago for Vee
Jay in ’59 Titles include
“ Mother Earth,” “The Come
Back,” “Slim’s Blues “ and

Lend Me Your Love.”

MEMPHIS SLIM: * Legend
Of The Blues, Vol ! (Beacon
BEAM 3). Stim plays and
sings ten items, including a
Broonzy - influenced * Forty
Years Or More,” an instru-
mental boogie and a moody
“Lend Me Your Love,” re-
corded on one of his visits
home with saxophone-guitar-
bass-and-drums support.
Slightly popped-up blues.

MANNY NICHOLS, MANCE
LIPSCOMB, BLACK ACE,
ETC: “Texas Blues, Vol 2
{Arhoolie T1017). Guitar,
vocal, piano and smail-group
blues from Texas is well re-
presented on this collection.
Such disparate artists as
pianists Mercy Dee, Robert
Shaw and Alex Moore appear
alongside Lightning Hopkins,
Smokey Hogg, Black Ace and
other guitar players to make
up a valuable LP.

® RECOMMENDED

JIMMY REED: *“ Rockin’
With Reed” (Joy JOYSI41).
What can be said about an-
other Jimmy Reed collection
of Vee Jay recordings? Every-
thing is presenl and correct;
the beat is relaxed; the sound
57 vmlage) is typicaliy slur-
red a[u. down-home. Titles in-
clude “Going To New York,”
“Moon Is Rising” and the
mslrumemal “ Rockin®  With
Reed.”

JIMMY REED: “ Just Jimmy
Reed” (Joy JOYSi46). Yet
more Reed from Vee Jay, thls
time made in Chicago in 6
The second side, with m—
studio comments, is as the
earlier Stateside release but
side one holds several dif-
ferent titles.

GEORGE SMITH: *“ Blues
With A Feeling — A Tribute
To Little Walter” (Liberty
LB183218). Harmonica man
George Smith, formerly with
Muddy Waters, works with
Muddy’s band (under the name
of his Chicage Blues Band)
on this pleasing tribute to the
great Walter Jacobs. Such
favourites as ‘“Key To The
Highway,” “Juke* and “ My
Babe” are included. Tasty
harp and voeal with good
group.

OTIS SPANN: *“Cracked

panner Head (Deram
SML103G) This is an oddity
in that it's a reissue of * Blues
Of Otis Spann,” minus two
tracks, with rhythm guitar
and sometimes three horns
dubbed on for stereo effect
and such. Titles, too, have
been changed, ‘Rock Me”
becoming “ Wagon Wheel”
and so on.

STEAMHAMMER: * Reflec-
tion” (CBS 63611), The typi-
cal British blues group with
good guitar, a thorough _grasp
of the idiom and unconvincing
vocals.

“ JOHNNY WINTER * (CBS
63619). Recorded in Nash-
ville,  this album presents
Winter singing, playing lead
and slide guitar and blowmg
harp with varied accompani-
ments ranging from Willie
Dixon’s bass and Shakey Hor-
ton's harmonica to saxes-
trumpet - rhythm - and - vocal
group. Some  instrumental
work is impressive, the vocals
less so.

IOHN LEE HOOKER

MIKE ABSOLOM: “ Save
The Lasi Gherkin For Me"
(Saydisc SDC162). Singer-
songwriter Mike  Absolom
comes up with a good bunch
of originals on this debut
album. Mike has a nice way
of putting songs together. Diz
Disley adds some highlights
on a few tracks.

MARC ELLINGTON (Philips
SBL7883). First album from
Marc contains a cross section
of folk and contemporary
songs dealt with in a variety
of ways. Easy listening  with
such thmgs as  "“Tears Of
Rage “Fairy Tale Lullaby ™

Fair  And  Tender
Ladxe

FAMOUS JUG BAND (Li-
berty LBS83263). Very hard
music to categorise, it ranges
up to pop and back into folk.
It’s all good with excellent
original material and fine
singing and playing.

FINBAR FUREY: “Tradition-
al Irish Pipe Music” (Xtra
1077). Just what the title
says. A well-produced album
thal includes such materlal as

* Rakish Paddy, “ Fin's
Favourite,” * Roys Hands
and “The Silver Spear.”

FINBAR & EDDIE FUREY:
“The Lonesome Boatman ™
(Transatlantic TRAI91). The
second album from the Furey
brothers has similar content
to the first — slow airs and
dances with Irish pipes,
whistle, voice and guitar.

“LIVE JULY THE I2TH”
(Page One POS604). Live
recording of the Orange Day
celebrations in Belfast and
Baliymena. Unlikely to sell on
the Catholic Market.

BILLY MALCOLM:
«QOrange Songbook ”  (Page
One POS603). As the title
suggests, this is a collection
of songs popular among
Orangemen. Inevitably, there
is “The Sash My Father
Wore’ and other stirring
items in the name of God and
King Billy.

PANDIT  PRANNATH:
“Earth Groove” (Transatlan-
tic TRA193). Esoteric stuff,
not for those just playing at
liking Indian music. Pandit
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The common
denominator of
Hobart Smith

HOBART SMITH, born
97,

1
Old Tm\ﬁy ch ™ Soldlcrs
wi;

ey(amples of the old-timey Of Tfoﬁ\mﬂi,

elements of the folk tradi-
tion as well as being the
fountainhead for the estab-
lishment of a country music
i i Rosle, Unc\oudy Day. (Topie
He Jearned banjo fom the 7.}
age of seven, later moving

“Little Egypt’s Dance,” pro-

style of playing is haslcally hearing  on a
rd

a rapping or down -picking
by the banjo medleys on this

g Al
“Short Life Of Trouble,” he
were made aboul six years
ago when he was in his late
sixties, yet he still retains
surprising facility on

accompanying instrument.
Other songs, like * Sitting
orld” (not

Outside influences _cannot

with the advent of radio and
records he started picking
up from o(her people. influence of the early com-
merclal country music,

and  hodern country music
e dustry.

music  history. It

Prannath, says the sleeve, 1s
probably the greatest master

THE QUARE FELLOWS:
“At Home” (CBS 63590}, A
well-turned performance from
+this Irish foursome on varied

:’) and Jeanie Robert-

Volume 5 — Child Ballads 2”  Highly recommende d
(Topic 12T161). Second Child VARIOUS

Ballads album in the Caedmon  “ Africa” (MCA MUPS37G)
series with examples of the Cross-section of
ballads found in the Francis

(“ Henry  Ulster Party Pieces” (Emerald
GEMJ016). A selection of hu-
Maries ).  merous Northern Irish songs.

K.GYOUNG
‘SPIDER”
4302

Produced by Kenny Young
PubllshedbyApn i

CBS

CBS Records

28/30 Theobalds Road London WC1

strong point in folk and
country music and one of
the many songs that were
written about the Titanic
The Devil And the Farmer's tragedy in 1912, is heard
; op_ Of here with “The Great
Stormy Rose Titanie.”
treat; Cuckoo Bird, Colom- Religlon), StooRegnt
. i place, in country music and
ley, Meet Me In Rose Time, Hobart Smith’s  “ Uncloudy
Pay,” a hymn by a Baptist
minister and a favourite at
religious meetings, seems in
its honesty and simplicity
to have more impact than all
those “ Great Trail Herder

2 In The Sky” things
The songs are varied and  gope g4 emerge from the

In short, this is country
a

musieal signpost, a surviving
link with the days when 1t
the Jolsun song) *“Meet Me was just music not
In Rose Time, Rosie,” which
has that strong sentimental
streak beloved of country
“ Columbus

business. It marks the fusion
of folk styles and the early
hints of commerciality. This
is an album that both folk
the and country enthusiasis
should get hold of, for here
is a rare common denomina-
always a  tor.—TONY WILSON,

music illustrating the various
compilation.  styles of different
Singers include Davy Stewart mnities.

ghDowle Dens Of Yarrow”) JAMES YOUNG:
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CANNONBALL ADDERLEY
QUINTET: “Spontaneous
Combustion” (Riverside
$73061). Ten-year-old Adder-
ley brothers, with Bobby Tim-
mons (whatever happened to
him?), Sam Jones and Louis
Hayes. Brash, hard-swinging,
up-dated bop with a superla-
tive rhythm section.

JOHN CAMERON
TET: “Off Centre”
SML1044). Cameron (pno),
Harold McNair (alto, tnr,
flute), Danny Thompson
(bass), Tony Carr (drs) range
from bop via avant garde to
jazz-rock, Everything is
played well but the whole
lacks real identity.

ORNETTE COLEMAN “Or-
nette At = (Impulse
SIPL518). Drnelte rides again
with 12-year-old son Denardo
on drums. Coleman Jr has
come on a lot since his first
LP with dad, but it’s the old
man and bassist Charlie
Haden who matter here,
Ornette’s trailblazing period is
past and this is pleasant, but
rather ordinary, by his own
standards.

DUKE ELLINGTON-BILLY
STRAYHORN: « Cottontail *

QUAR-
(Deram

(Riverside 673019). First time
round, this set of Duke-Stray-
horn performances was label-
led * Great Times " and, like
this, subtitled * Piano Duets."
In fact, eight tracks are piano

——
JOHNNY GRIFFIN

ORNETTE COLEMAN

duets, two have piano and
celeste, and the remaining pair
are by Duke with bass, drums
and cello. Interesting, some-
times delightful music.

MAYNARD FERGUSON:
“The Ballad Style Of May-
nard Ferguson ” (CBS 635!4)
The exciting trumpet of
Maynard cloaked by the Keith
Mansfield Orchestra on songs

like ‘“Born Free” “@Girl
Talk,” “The Impossible
Dream,” “ Maria,” and “ You

Only Live Twice.”

JOHNNY GRIFFIN AND
EDDIE LOCKIAW DAVIS
“Blues Up And Down?”
(Riverside 673015), Hard
blowing blues session by two
of the most virile tenors i
the business. Eight-year-old
session includes pianist Lloyd
Mayers, bassist Larry Gales
and drummer Ben Riley.

CHICO HAMILTON: “The
Best Of Chico Hamilton”
(Impulse SIPL517). A collec-
tion of uniformly good Ham-
ilton tracks featuring such
soloists as Gabor Szabo and
Larry Coryell (gtrs), Charles

Lioyd and Charlie Marjano
(saxes) as well as the leader’s
subtle drumming. Excellent
value.

CHICO HAMILTON: *The
Gamut "' (Solid State
USS7010). Not what you

normally expect from Chico

this is hard- h|tlmg
some very

arranging for a line-up ior
four  trombones = (including
Jimmy Cleveland and Britt
Woodman), two saxes, voice
(Jackie Arnold), flute, bass
and drums. The result is
unusual and. fascinating.

ANDREW HILL: “ Grass
Roots " (Blue Note BST84303).
As well as being a fine jazz
pianist, Hill is rapidly becom-
ing one of the most interest-
ing of contemporary compo-
sers. This set has five fine
originals played by Hill, Lee
Morgan (tpt), Booker Ervin
(tnr), Ron Carter (bass) and
Freddie Waits (drs). It man-
ages to be both subtle and
muscular,

STAN KENTON; “The Jazz
Compositions Of Dee Baron™

Hamilton,
stuff with

(Capitol ST2932). A fine
addition to Kenton collec-
tions. Drummer Dee Barton

knows what the Kenton sound
depends on and these seven
compositions are a welcome
addition to the band’s library.

GEORGE LEWIS: “ Memo-
rial” (Riverside 673018). This
was recorded during a Sunday
evening church service and
the band is rather muted, the
occasion affecting Kid Howard
(tpt) in particular. A pity, be-
cause the band sounds in ex-
cellent shape.

MEADE

LUX LEWIS:

s
CHICO HAMILTON

MAYNARD FERGUSON
“ Barrelhouse Piano?” (Story-

ville 671208). Fair but not
great Lewis piano (actually a
“jangle” pianc) made in 56
with guitar and bass support.
Programme includes four Lux
originals and several old
standards like  “ Someday
Sweetheart.”

JIMMY McGRlFF.
est Organ Hits (United
Artists UAszsolo) Jumping
organ jazz. McGriff may not
be the deepest of jazzmen but
he helps to get the feet exen
cised

“ Great-

THELONIOUS MONK:
* Thelonious  Monk  Plays
Duke ” (Riverside 673014). A
1955 trio set, with Oscar
Pettiford and Kenny Clarke.
The happy combination of
Monk and Duke Ellington's
tunes produce deeply satisfy-
ing music that is every bit as
substantial 15 years after.

OSCAR PETERSON “Ex-
clusively For My Friends,
Volume. 2: Girl Tatk” (Poly-
dor 593719). This is the third
release of the extraordinary
session by Peterson at the
home of German producer
Hans Georg Brunner-Schwer.
While it is slightly inferior to
the others, his irresistible
swing is beautifully assisted
by two different rhythm
sections using Ray Brown and
Sam Jones (bass), Louis Hayes
and Bobby Durham (drs).

MICK JAGGER

PETE TOWNSHEND
GEORGE HARRISON
PETER GREEN
MANFRED MANN
ANDY FAIRWEATHER-LOW

talking about the
current state of pop

In Britain's best-selling colour pop weekly

GET

DIS

and MUSIC ECHO

OUT NOW

BUDDY RICH ORCHES-
TRA: “Richeraft” (Mercury
International SMWL21035).
Ten - year - old, star - studded
studio band with fine, punch-
ing brass, smooth saxes, good
soloists and Rich’s propulswe
drumming. Soloists include Al
Cohn, Benny Golson, Phil
Woods, Emmett Berry and
Harry Edison.

HORACE SILVER QUIN-
TET: “You Gotta Take A
Little Love” (Blue Note BST
84309). A vital, forceful album
with trumpet and flugel man
Randy Brecker (who has
played with Blood, Sweat and
Tears) outstanding on many
tracks. Bennie Maupin pretty
on flute and a swinger on
tenor. Silver satisfying.

JIMMY SMITH - WES

MONTGOMERY: > Further
Adventures Of Jimm
Wes ”  (Verve SVLP9241)

Slightly better than the first
album, this has added variety
of a big band, conducted by
Oliver Nelson, on one track,
* Milestones.” men
retain their hlghly deVIdual
styles and blend naturally.

SUN RA: “The Heliocentric
Worlds Ot Sun Ra: Volume
2” (ESP-Disk STL5499). At
long "last generally available

in Britain. Sun Ra's octet,
with the leader on piano and
tuned bongos make, dis-

tinctive, not always coherent
music. A good introduction to

a most influential jazz musi-
cian.
CLARK TERRY - THELO-

NIOUS MONK: “Globetrot-
ters ” (Riverside 673007). A
shghtly disappointing album
— pleasant enough but nei-
ther Terry nor Monk really hit
their very top form. Sam
Jones (bass; and Philly Joe
Jones  (drs] complete the
group.

LARRY YOUNG: * Heaven
On _ Earth”  (Blue Note
BST84304). The most original
of contemporary jazz organ-
ists in an above-average set
with Byard Lancaster (alto),
Hevbert Morgan (tnr), George
Benson (gtr), Edward Gladden
(drs) . and, on one track,
Althea Young (vcls). Young

almost disproves the theory
that organists don’t shine on
ballads.

HORACE SILVER

ELLINGTON

Why the Welsh
band gets
better and better

THIS FINE album by the
Alex Welsh band finds
soloists like Johnny Barnes,
Roy Williams, Jim Douglas,
Fred Hunt Al Gay and Alex
himself in exceptional form
and, in Barnes and Williams,
Welsh has two of the
world’s top sidemen.

The album has an enter-
taining mixture of dlxleland,
mainstream and Sma)
combo sounds, beautiful so]o
excursions, and a punchy
front line performance that
turns four instruments into
a Basie-like roar.

The reason for the Welsh
band’s commanding position
in their  jazz league
seems to be their relaxed
performances. ey have
captured the essence of
small group jazz playing so
long the exclusive property
of American musicians.

The rhythm section
swnngs gently and the front
line is unhurried and yet so
precise. The British jerkiness
and nervousness (so preva-
lent among British traddies
of a few years back) has
vanished.

Also, tribute should be
paid to Alex Welsh as a
leader. He has kept a band
together since 1954 and
improved its sound all the
time. Despite rumours of an
occasional rumpus ang im-
minent break-ups, musicians
stick to him. He brings 2
stability to his band and it
shows.

From the first few bars of

LouIs ARMSTRONG:
** Louis And the Big Bands
1928-30 "  (Parlophone
'PMC7074). Another ex-
traordinary set of his-
toric Armstrong perform-
‘ances from Parlophone,
this time with big bands
of 1928-30 vintage. How
can you detail the mag-
nificent trumpet pass-
ages?  Two takes of
i’ Same Of These Days,”
one with vocal, are
among rare pleasures for
connoisseurs. Vital stuff
for collectors.

TONY OXLEY:
tised  Traveller ™"
Realmjazx 52664).

“ The Bap-

vocative debut LP by
MM Pollwinning drummer
with a superlative group.

Complex, ambitious
music  but totally suc-
cessful and an indica-
tion of just how good

British jazzmen can be.

WHEELER:
“ Windmill Tilter » (Fon-

KENNY

tana STL5494). Trum-
peter  Wheeler confirms
his stature as 3 major
soloist and adds another
dimension with his com-
posing-arranging skitls,
A sensitive, occasionally
brilliant set of originals,
well  played by John
Dankworth’s Orchestra,

ALEX WELSH AND MIs
BAND ‘69: June Night;
She’s Funny That Way; One.
Two, Button Your Shoe; N

Flshm »

w.umms (tmb},
Bames {bari, alto, clt), Al
Gay {tnr, clt), Fred Munt
(pno}, Lennie Hnshngs (drs),
Jim Douglas (gtr), Harve;
Weston 1boss) March !
and 23, 1969, Edinburgh.
Pmduchon Pete Kerr.

this album you know it’s a
skilled, regular unit playing
well-rehearsed arrangements.
No group of musicians
meeting for the first time in
the studioc could produce
sounds like this.

A well—deserved album of
the month. May we see
many more from the Welsh
erew.—JACK HUTTON.

KENNY CLARKE, FRANCY
BOLAND AND THE
BAND LIVE AT RON-
'NIE'S: ALBUM 1 “ Vol-
cano ™  (Polydor 583
054). ALBUM 2 ** Rue
Chaptal ”’ (Poiydor 583
055). Hundreds of jaxx
enthusiasts who caught
this fabulous band at
Ronnie Scott’s Club in
London have been wait-
ing for these two albums.
They won't be dis-
appainted. Powerhouse
section work spiced with
exciting solos.

VARIOUS ARTISTS: ' Jaxx

Explosion! ”  (Columbia
SLIST). Cheap and ex-
cellent sampler of British
jazz  from the Lans-
downe stable. Stan
Tracey  (above), Ren-
dell - Carr, Amancio

D'Silva, Mike Taylor, Joe
Harriott, Bill Russo, john
Cuy Woarren.

Mayer,

LESTER YOUNG, COLE-
MAN HAWKINS,
WILLIE SMITH, ETC

“ Saxaphones *' er-
cury SMWLZIOZS) A
compendium which

brings  together  Pres,
Hawk, altaists  Willie
Smith and Pete Brown

and tenorist Herbie Hay-
mer plus others—period
mid-Forties.




LINDA . HOYLE isn’t
exactly a household
name. But given the
breaks she certainly
could be.

‘Her exciting voca]l talent
can be heard with
Affinity and sufficiently
impressed the customers
at Ronnie Scott’s Up-
stairs room for the boss
to book them for the
main jazz room opposite
Les McCann from July
14.

Linda has -the basic prob-
lems which face a
number of toay’s singers
and musicians — she is a
jazz singer by inclination
yet realises that her
future must lie in pop
music.

She names Billie Holiday
as her biggest influence
though 1 can detect
traces of Julie Driscoll
and Bessie Smith in her
singing. The result, in
fact, is quite original and
she has the ability to
~project herself on stage.

“I did listen (o Bessie
Smith quite a lot and to
Mildred Bailey as well,”
she told me. “ My father
had 2 lot of old, scratched
78s. That’s really my era.
I'd love to do their stuff
but I can't really today.

“ Julie? Yes I suppose she
must have influenced me.
1 used to go and listen fo
her before she was popu-
lar because our organist
was so keen on Brian
Auger. I always admired
her controf.”

Affinity has existed as such
for ten months —  Five
of them without me,”
says Linda. “1 tried to do
a Janis Joplin at the start
and had to take five
months ofi to rest my
voice.”

Line-up of the group is
Linton Naiff (organ),
Michael Jopp (gtr), Mo
Foster (bass) and Grant
Serpell (drs) — all except
Michael are former
Sussex Unijversity stu-
dents.

“ I was engaged to a.fellow
at Sussex and through
him met Linton who was
then playing with a jazz
Ario,” Linda explains her
meeting with the group.

“That was before he
started going bald and
one look from those
beautfiul eyes and 1 was
putty in his hands.

“1 was at a Teachers’ Train-

Linda
Hoyle—

the

next
most

likely

girl

ing College at Watford
and doing the occasional
folk club thing — which I
hated.

“Linton and the others
decided they didn’t want
to go into or

for originals by members
of Affinity.

“They all write, except
Grant, and I think Mo is
the best,” she told me.
“The trouble is they lack

in their own

whatever they were sup-
posed to be doing, and
formed a group. They had
a male singer but when
he didn’t want to do a
date I did it instead and
became the regular
singer. The name of
Affinity? It came from the
title of an Oscar Peterson
atbum.”

Faced with the choice of
doing a degree or going
professional as a singer,
Linda opted for music

“Primarily  because 1
wanted to eam a good
living.”

She also writes the lyries

things and keep tearing
them up, but we have
just started doing some
original things on stage.”

Despite a habit of sending
herself up, she gives a lot
of thought to her job.

“I'd really like to sing like
Miles Davis plays,” she
admits. “1 want to get to
the stage where I leave
out things rather than
put too much in — I feel
that is one of the great
things about Billie Holi-
day, the way she knew
what fo leave out of a
melody.”

Does she feel any qualms

about playing before a
jazz audience in the main
room at Ronnie’s?

“As we are playing oppo-
site Les McCann it won’t
be too bad,” she says.
“ After all he tends to
appeal to a wider au-
dience than most.

“And the boys did a month
downstairs without me.
That broke them in and
they were getting quite
good receptions.”

B0B DAWBARN

Soft Machine’s

no ordmary trio

CECIL Taylor, Scoft La
Faro and Elvin Jones may
seem unlikely influences
on a trio who regard
themselves as part of the
pop scene, but they were
the original inspiration of
Mike  Ratledge, Hugh
Hopper and Robert Wyatt
who currently make up
the Soft Machine with the
occasional  addition  of
Brian Hopper on saxes.

But then Soft Machine is
hardly one of your predict-
able pop groups and gen-
erally favour lengthy, com-
plex compositions with
unusual time signatures.

The group originally grew
from a collection of friends
in Canterbury who made up
a variety of personnels and
groups over the years. The
first step, says Mike Rat-
ledge, was an avant garde
Jjazz group in 1962 based on
the music of Cecil Taylor.
A bnl betore its time?

That's what the public
thought, t00,” admits Mike.
““ We did a couple of weeks
at the establishment and
then the leader, David Allen
quit and went to Majorca
while 1 went to Oxford
Umverslly

‘The Soft Machine may
still be a minori -appeal
group, but, for us, it is the
music that is imporlanl.
And we certainly haven't
done badly. We do a fair

SOFT MACHINE: Cecil Taylor influence

amount of college work here
and quite a bit abroad —
Holland, France, Switzer-
land plus seven months in
America. That  American
trip was too much, we were
warking every day with no
time to rehearse and just
had to take time out to re-
think when we got back.

" A large percentage of
our music is improvised;
although perhaps not s
much of it recently as the
structures get more com-
plex. All our material is
original.”

The group has completed

a new album which is re-
leased in the States this
week and may be followed
up with another American
tour, The LP won't be oul
in Britain until September.

" We don’t plan ahead,”
admits Mike. “We suffer
from the problem ¢f being
three individual people and
the group is run on a weak
kind of democracy. Actually
that side of it is easier
since we cut down to three
instead of four — one feels
more uneasy aboul ganging
up On One perst

As Qomehody whose first

inclinations were towards
jazz, does Mike get full
satisfaction from the cur-
rent set-up?

"I don’t feel we have

copped out in any way, if
that’s what you mean,” he
says. " Our present style is
forced on us because it is
the best way these parti-
cular people can work to-
gether. And there is really
nothing you can’t use waen
writing for the group.

“ The thing is that we
have got enough time now
to do new material and also
get outside the music busi-
ness. Film music is one
thing, we have severa! pro-
jects going. But generally
we want to get out of the
limitations of a three-piece
group. On the new album
we have used tenor -horn,
fluie and alto. Writing for
a larger group appeals to all

of us.

‘“Everybody in the group
writes and, at the moment,
each arranges his own
material. One problem I find
is that you can get caught
up on details <f structure
and the wholz picce loses its
identity, then you wonder if
the original idea was worth

' But playing when you
have nothing to say is just
as important as playing
when you have something
to say. This i1s one of the
things a group just has to
learn.” — BOB DAWBARN,
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LINDA: a habit of sending herself up

OUT TODAY

the great
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Here's "GOAL "—the best ever football weekly. Packed with interest for everybody.

% Read Bobby Chorlton’s weekly

diary
% World Cup special
¥ Soccersense — new Goal
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SOUND SENSE

Compiled by Chris Hayes

THANKS, Bob Kerr, for

telling us how to
manipulate the spoons, but
now can you explain the
technique of jug blowing?
Thompson, Wey-

mouth.

Our jug players are
James Makepiece Chambers
and J. Arthur Tomes, who
advise vou to obtain a one
gallon cider jug, drain the
contents, put the jug to the
lips and blow across the
top. For a more rugged
effect, try spitting across.
This will come naturally
if you drain a one gallon
stone ginger beer jug. Don’t
forget to clean it out after
use with a reputable anti-
septic. There are no books
on the subject, so you'll
have to experiment a little
and practise hard. Remem-
ber, even the virtuosi
named above couldn’t play

once. — BOB KERR (Bob
Kerr’s Whoppee Band).
°
WHAT is the title of the
tune backing the
Vesta commercial? (M.

Rees, Wolverhampton). Has
the Guinness jingle been
recorded? (J. Norris, Bath).
Who was responsible for
the music on the Dulux
advertisement? (H. Harold,
Brentwood).

Vesta jingle was written,
arranged and conducted bf’
Ken Jones, with a
orchestra and eight singers.
The lyrics were specially
written for the product by
the advertising agency rep-

Tell me, how do you
blow a jug?

resenting the manufacturers.
The tune is untitled, but is
described as a contempo-
rary piece of romantic
music. Guinness jingle is
“Take Oh Take Those Lips
Away,” written by Dick
Hyman, published by No-
vello, &nd recorded by the
Cliff Adams Chorale on
MCA MU 1047. Dulux
jingle is “QOut In The
Country,” written by Man-
fred Mann and Mike Hugg
and recorded by The Per-
fect People, supervised by
Mike Leander, on MCA MU
1079

WHAT is the best

method of preserving
the appearance of a trum-
pet? — James Dyke, Luton.
“In their contemporary
trumpet  manual, Know
Before You Blow (Hansen,
21s), Herb Alpert and Ollie
Mitchell recommend that
the lacquer finish should be
cleaned with a soft, damp
oily cloth and preserved

with wax. To clean a silver
finish, use a good grade of
silver polish. The book,
which contains a sleeve
with a plastic record bear-
ing an ntroduction by Herb
Alpert and warm-up ex-
amples by Ollie Mitchell,
shows how to think and
train to become strong
enough to really enjoy the
art of trumpet playing.

HOW do I go about making
a stee! drum or pan, as
used by

the Trinidad steel
bands? i

— John Booth, Wir-

rall.

Steel drums are made from
40 gallon oil or petroleum
cans cut to the requxred swe

used for the bass, and must
be rightly corked. en the
can is cut to size, the face is
beaten with a hammer into a
concave shape to stretch the
metal sufficiently. The tenor is
sunk deeper than the alto or

ass.
Decide where you are gomﬁ
to place your notes, and witl
chalk or a thick pencil, mark
these out in semi-circles
approximately 5in in length
around the outside rim of the
drum, leaving the centre for
the circular notes which are a
higher tone. The semi-circles
and circles are now grooved
with a hammer and a small
blunt-edged punch. The drum
is tempered for 5-10 minutes,
which means heated over a
fire and immediately cooked
with cold water. It is now
ready. for tuning, which is
by tapping-down

which is
deep for the tenor, lOm for
the alto and 18in for the bass.
The depth has a iot to do with
the actual tone. The can is cut
by using 4 hammer and a
sharp cold-steel chisel, which
is the quickest method, or a
hacksaw, which takes longer,
but is neater. The nub end of
a can, in which the cork or
cap is situated, should only be

for low notes and up for high
notes.

The beaters used are wooden
sticks, similar to drumsticks,
about 6in-8in in length, bound
with rubber, an example being
the inner tube of a bicycle
tyre Start binding the
rubber round the stick at the
beating end, wrapping two or
three = times at first and

ale
d(.c 3
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bargains

For expert advice on purchasing and playing—see your local dealer

SCOTLAND

MIDLANDS

Over B0O instruments and
1.000s of accessories in

& Selmer

{
AUTHORISED DEALER
271-5 SAUCHIEHALL STREET

w,

G! 2
Best terms, finest service

PETE SEATON
8 Hope Park Terrace
Edlnburgh 8. Newington
For all Musical Instruments
and -Accessories

KAY WESTWORTHS
Melody House
17 Cannon Street
Birmingham 2
Birmingham's favourite

LYON & HALL LTD.

Main agents for
Hammond & Philicorda
Write, phone or call

Tha instrument you are seeking
will be here_ in our comprehen-

sive range
H.P. and part exchange
facilities available
Phone Wolverhampton 21420

music_sho| 92 Western Road
Tel. MIDLAND 9043 Brighton. Tel. 27991
BAND BOX - i
(Wolverhampton) LTD.
28 SNOW HILL
WOLVERHAMPTON

BROWNS

OF BRISTOL LTD.
35 St._Stephen St., Bristol 1

NORTHERN ENCLAND

). P. DIAS LTD.

143-151 BOTCHERGATE
CARLISLE
Appointed Hammond Dealers
ABLISLE 22369

Prenuer & Selmer

AUTHORISED DEALER
-

R. S. KITCHEN LTD.
LEEDS & NEWCASTLE

Specialists in Dance Band
Instruments

Premier & belme;

AUTHOAISEL DEALI

MIDLAND MUSIC

CENTRE
for WURL ER, LOWREY
FARFISA, &

PHILICORDAS L|NDNER

o atas .

Expert maintenance sarvice
6 COWPER STREET

36832

NORTHAMPTON. Tel.

LENDON

Pops Music Centre
For an Express 24-hour Musical
Instrument and Amplifier Re-
pair Service. All Musical instru-

nts bought and sold

rite, phone or call

37 FELSHAM ROAD
EY. S.W.1

PUTN
Tel. 01-789 5804
H.P. & Part Exchange available

C. JEAVONS

35 Percy Street
Newcastle upon Tyne 1
Tel. 20895

ANDREAS MUSIC CENTRE
Maker—Repairer—Retailer
GUITAR SPECIALIST
Bouzouki - Mandoline

Lute - Banjo, etc.
66 TURNPIKE LANE. N.8

For atl musical and
sec\alxst advice
Iremier & Selmer

L AUTHORISED DEALER
ALFRED MOORE LTD.
BRADFORD

Specialist in Dance Band
Instruments

HOME COUNTIES

HUNT'S MUSICAL
SUPPLIERS

26 & 28 St. Leonard's Road

Windsor, Berks.

Tel. WK 63988

elmer DEALER

Spacialists in all types of
instruments

Al leading makes
and Repairs

Selmer

DEALER

For Organs and Cymbals
it must be

CRYMBLES
58 Wellington Street, and
14 College Square North

Belfast. Tel. 32991

THIS WEEK'S
BARGAINS

v

@range of New Compton
Street, London, Vox
prototype, rare instru-
ment £30. Left-hand
Fender Precision, as
new £80. Harmony
bass. Bargain £45.
Rickenbacker 2 P/Ups,
American custom

£150. Vox body Fen-
der neck and p/ups
£75

Bargain Centre of Ealing,

London. Tympano El-
ectric Conga/Bongo
box £35. Vox Sym-

phonic bass hand pain-
ted puke yellow £25.
Fender  Strat, nice
machine £75. Selmer
15in. speaker cabinet,
very high mileage £15.
Dallas President bass
50 watt amp, and 18in.
cabinet £50.

Top Gear of Denmark
Street, London. Gib-
son original Les Paul

Junior £135. Gibson
330 Sunburst. Immac-
ulate £120. Marshal!

100 watt 24 x 12 cabs.
new £180. Premier,
blue pearl Ludwig 400
Sn, S'Zyn 602 Avedis
cymbals, Cases £145.
Ludwig d/beat oyster
blue Custom Cymbals,
Ludwig Throne cases
£225.

Pan Music of Wardour
Street, London, Gibson
S.G. special £135. Fen-
der Strat Sunburst, as
new £100. Fender
Jazzmaster, white,
good £90. Fender Cus-
tom Telecaster, black
£110. Clarinet Lewing-
ton model 41 £20.

FOR FURTHER PARTICULARS
OF ABOVE ADVERTISERS
LEASE SEF DEALERS’ ADS

gradually tapering off 1o one
thickness, The end is held in
piace by being tucked into the
final wrapping. The minimum
number of drums needed for a
steel band s three (tenor,
alto and bass), but there is no
limit. In Trinidad there are
stegl bands the size of a full

orchestra, playing not only
calypsos, L-A and dance
music, but also classical
music. —GERRY GOBIN

(Gerry Gobin and the Melto-
tones Steel Band).
[ 4

W}{O provided the backing
for. Eng..bert Hum-
perdmck on his LP, A Man

Without Love (Decca LK
4939)? — Arnold Jackson,
Gloucester.

Musical  directors  were

Without Love, Spanish Eyes
and Wonderland By Night,
Johnny Harris on Can’t Take
My Eyes Off You, From Here
To Eternity, A Man And A
‘Woman, Quando and Up and
Away and Syd Dale on What
A Wonderful World, Call On
Me, By The Time I Get To
Phoemx and The Shadow Of
Your Smile.

IS it possible to purchase a
plastlc alto saxnphone,
by s like Johnny
Dankworth and Orneite Cole-
man, and what is your opinion
of these instruments?
P.A.W., Manchester.
Plastm saxophones are very
reliable and have an excellent
sound. Their design is based
on_the world-famous Buescher
Aristocrat. The only snag is
their vulnerability if dropped
or otherwise mistreated. They
are no longer made, so they
are rather scarce, but we have
a couple for sale at £30. They
would be personally tested by
Kathleen Stobart and carry a
two-year guarantee. — BILL
LEWINGTON LTD, 144
Shaftesbury Avenue, London,

C.2.

FIND that new sets of
strings lose their bite
after about twe days. 1 use
Black Diamond strings tuned
a semi-tone below concert on
an Epiphone Texan guitar, I
play about half and half with
plectrum and fingernails,
clean the strings after play-
ing, and practise about six
hours a day. Peter J.
Billam, London, S.W.15.
Practising six hours daily
puts excessive wear and fear
on the strings and frets. If
you've had the guitar for
some time, the frets could
now be a little worn, causing
friction on the lower side of
the frets. It is possible, of
course, that the strings being
used are faulty.
recommended for
phone Texan are
Spanish guitar strings,
2407 in our catalogue, price
£1 17s 6d per set, and obtain-

able at most musical in-
strument  shops. If these
points do not rectify the

trouble, take the guitar to the
dealer from whom you bought

TRA

ORNETTE
it and get his opinion.

ROSETTI AND CO LD, 138-
140 Old Street, London, E.C.1.

HAT is the best method

of tuning drums for
recording. My group s
making a demo disc soon and
I want to get a

We can do _the job. — VOX
SOUND EQUIPMENT LTD,
Woest Street, Erith, Kent.

[ J
WHO are the George Chisholm
All Stars on Clinton Ford

Sings Fanlight Fanny (Hall-
;nark HM509)? — J. F. Bran-
on,

sound. — R. S., Manchester.

Most drummers tighten all
skins as much as possible, but
at the same time making sure
none of the drums boom, If
you should get a boommg
sound, extra dampers can be
used. Aim at each drum
sounding as dead as possible.
The subject is covered in my
drum tutor, Drumbeat, pub
lished by Feldman, at 10s. —
Drummer and teacher ROY
WILLIAMS

[ J

HAVE a 100-watt Marshall

Master PA, with four 4 x
10 LS 40 Vox columns, and
Shure microphones, but I
cannot obtain encugh trebie
tone and I would like reverb.
As 1 use Vox columns,
would I obtain the required
sound by purchasing a Vox
amplifier? — Roy Edwards,
Guildford.

The low frequency response
of most of the popular Shure
mlcrophones is too good for
voice work alone. They should
be used with a thick wind-

1 can't remember who
played drums, but 1 think the
remainder ere ommy
Mcc%xater (tpt), Roy Willox
(alto), Peter Hughes (tnr), Alf
Reece (sousa;
hurst

Brian Brockle-
Shear

and Derek Price (percussion).
— GEORGE CHISHOLM.
[ J
HO wrote the theme tune
for Thames Television?
Constance James, Bays-
water.

The composer was Johnny
Hawksworth, talented bass-
player with the sardonic sense
of ~humour, who was
stalwart of the Ted Hea!h
Band. He gave up playing five
years ago to concentrate on
writing. His basic theme for
Thames TV was extended to
provide the Grand Opening
March of the Day, which will
be heard daily for the next six
years. He wrote the theme
used by ITV for all soccer
internationals and he contri-
butes all the pop music heard

shield or with an
which has a good base cut
circuit. These
modifications  will help to
make the voice sound clearer
and therefore give more
treble. There may also be
some mis-matching between
the amplifier and the four
column- speakers, whi

should be checked by an
expert, When more than one
pair of speakers are connected
to an amplifier, the impedance
changes and  performance
suffers  accordingly, unless
certain modfications are car-
ried out to the general wiring
system of the columns. Ob-
viously you need a qualified
person to investigate this to
ensure the utmost perform-
ance from your equipment.

®J. and T, Marshall Ltd, comprising lead, bass and
whose amplifiers are used by organ speakers and publlc
dozens of pop stars, have address speakets and
opened a_new at 55 i isi

The Broadway, Ealing, built units are capable of
London, W.5, managed by from 60 to 200 watts peak

Chris Sherwin, who has been
with them for over seven
years. They are selling brass,
woodwmds, puitars and
ing those for

power output through 10ia,
12in, 15in and 18in heavy-
duty Goodman speakers and
are avallable smgly or in
“rigs” of

school use. With the opening
of the new showroom, they
have closed their original shop
in Hanwell. Their factory
remains at Bletchley, where
they also have another shop.

#Boosey and Hawkes have
acquired the world dis-
tribution rights of a range of
high - quality amplification
equipment manufactured by
Laney Sound Systems Ltd,

amp]xﬁers and speaker cabi-

HInspired by his answer to a
reader’s question on bottle-
neck guitar in the MM’s
Sound Sense, country blues
guitarist Mike Cooper is
compiling a book of his songs,
which will include a section
on bottleneck, knife-style, Na-
tional guitars and guitarists.
It will be published in mid-
summer.

in Big B Hog and
Coronation Street. He supplies
small background music for The

Mind of J. G. Reeder and was
responsible for the signature
tune of Fanny Cradock’s
Colourful Cookery. He does
music in a lighter vein for
Johany Morris's Zoo Time and
composes many other familiar
themes for TV,

[ J
HO played orgam and
piano on ‘“Lady Sa-
mantha” — J.  Howell,
Barking.

Actually, it wasn’t an organ
it was an electric piano, which
was played by yours truly.
The guitarist was _Caleb
Quaye, who is an absolute
Eas. — ELTON JOI

LK

JAlan  Powers, Slmgerland
rock and rofl drummer, who is
a clinicia& and a representa-
tive of e Avedis Zildjian
Cymbal Co, has written a
book deseribing The Tech-
nique Of Rock And Roll
Drumming, which is available
from Hansen Publications at
7s6d. 1t covers bass and
snare drums, ride ecymbal,
tom-toms and hi-hats, with a
section on Big Beat.

@Music for the Hamlet cigar
commerclal on TV, titled Air
or Aria from the Suite No 3
in D (BWV 1068) by Bach, is
now available from British
and Continenfal Music
Agencies Ltd, who publish
arrangements l’or solo guitar
and two guitars, written by
Ivor Mairants.



DOLLY AND SHIRLEY COLLINS
THE ALBUM Top Twenty
chart the

HMV's
showroom d an un-
usual LP at number

‘twelve recently: Shirley
Collins’ “ Anthems in
Eden™ record on the new
Harvest label.

Charts dom’t mean much to
folk singers, and that’s the
way it should be, but if
HMV’s placing was any re-
flection of sales reaction,
it's something of a tribute
to Shirley’s determination
to steer a straight course

between herself and her
songs.
Now that appreciation for

songs has come back to the

folk revival as a_ standard

— replacing the old criteria

of decibel chorus ratings
and ability to fart about on
stage — Shirley is getting

recognition sbe has
worked for.

The success of  Anthems ™
must be partly due to sister
Dolly Collins’ scoring for
the medieval-type band of
sackbuts and cornets and
crumhorns  which accom-
panies her throughout — in
a strange way, and especi-
ally in the overture, it re-
minds me of Blood Sweat
and Tears’ first album —
but through it all, Shirley’s
singing stands out like a
beacon, just as it has
throughout her career.

For if Shirley’s singing has
followed a fairly straight
course towards its present-

THE DUBLINERS, the Ian
Campbell Group, the Young
Tradition, Martin Carthy and
Dave Swarbrick, and compere
Dominic Behan take part in
the folk night at the P
Proms at the Roya! Albert
Hall tonight (Thursday),

Scottish Folk duo Robin
Hall and Jimmy MacGregor
begin a late-night television
series for BBC Scotland in the
autumn. It will run for 13
weeks with an option for
another six. Robin and Jimmy
hope to introduce folk artists
from all over Britain through-
out the series.

Yo

Hung up on
sackbuts and
crumhorns

day authority, the same
can’t be true of her accom-
paniments. Her own instrus
mental work has always
been rudimentary, which is
perhaps why record pro-
ducers have been tempted
to ‘team her with instru-
mental virtuosi like Davy
Graham. She made a con-
troversial album with Davy
a few years ago, long be-
fore a more creative ap-
proach to folk accompani-
ments had been made “ re-
spectable ”  through  the
work of Carthy, the Pent-
angle and Jansch and Ren-

urn.

The Collins-Graham collabora-
tion was a failure artis-
tically, it must be admitted
today, but such is often the
fate of pioneers. That Decca

The Orange Blossom Sound,
one of the country's leading
bluegrass bands, have
recorded an album and single
with producer Bob Johnston,

who  produced Dylan,
Leonard Cohen, Fiatt and
Scruggs, Johnny Cash and

Marty Robbins among others.
The group hope to go to
America in the autumn for a
promotional visit and in
September appear for a week
with the Corries in their late
night show at the Edinburgh
Festival,

Irish singer Jim McCann is
the guest of Martin Winsor

FIFTH CAMBRIDGE
FOLK FESTIVAL

CHERRY HINTON HALL
1-2-3 AUGUST

The DUBLINERS > PATRICK SKY
ALEX CAMPBELL x The YOUNG TRADITION
DAVE & TONY ARTHUR  * JOE LOCKER
NOEL MURPHY and SHAGGIS
The JOHNSTONS x MAGNA CARTA

Plus! Plus! Plus! elLicensed

Tickets 17/6 day, 30

Bar e Buffet #Camping

/- weekend, from:

MILLERS, Sidney Street Cambndge 54450

atbum is in some ways
more interesting to hear to-
day, with the benefit of
hindsight allowing us to
hear so many other things
in embryo within it

in a like fashion, her use of
medieval-style  accOmpani-
ments has been followed by
a number of other folk and
Pop people, though I'm not
sure that it has any more
relevance to what Shirley
is doing than Davy
Graham'’s arab-tinged blues
had. Tt would be nonsense
if  revivalists began to
think there was something
specially “traditional™
about using these old clas-
sical instruments merely
because they are old, for
except during a brief period
when they took the place of

and Redd Sullivan at London’s
Troubadour club on Saturday,
with Tim Greenwood guesting
on Sunday. Other artists lined
up for the cjub in July include
Gerry Lockran (12), Dave
Waitt and Marian Segal (13),
Maureen Kennedy-Martin (19)
Roger Watson and Colin Cater
(20), FExil)es (26) and Bob and

Malcolm Price is in charge
of the guitar workshop at
Keele folk festival on July 11,
12 and I3 and then goes 0
Jasper Carrot’s club in Bir-
mingham on July 14, the
Hayloft, Shipley (16), Will-
enhall Club (18), Barwell (19),
Bounds Green (20), Craneleigh
(21), Bali Hai, Bognor (22).

Christy Moore has broken
nge] Denver’s non-stop sing-
ing record with a marathon 13
hours two minutes at Biyth
Folk Club recently. Christy
was in Ireland where he
appeared on Shay Healy's
Ballad Sheet television series.
He is at present cutting an
album for Mercury, ftitled
“Paddy On The Road” and
Dominic Behan is producing.

The Young Tradition appear
at Ashington, North-
umberland, folk club Tomor-
row (Fnday) and at the Swan,
Ml]l Lane, Windsor, on JuIy

Says Heather Wood: “ This
club "has a superb resident
group, ~Trad Union, who
dropped in on our gig at Cecil
Sharp House recently,- and
they knocked us out.”

The YT also appear at the
Castle, Fairfield West, King-
ston on July 1§ Roystnn
Wood will. be more solo work
in the future and the YT’s

final date as a group will be
at Cecil Sharp ouse oOn
September 30.

Heather Wood is handling

bookings for Tom Rush and
Dave Van Ronk and she can
be contacted at 01-802-1412.
Dave and Tom are expected to
be in Britain in October.

organs in English chu.rches.
these ancesiors of
modern  oboe,
trumpet and fiddle have
played a very small part in
traditional music,

This doesn’t matter to Shirley,
who admits frankly she
uses them because she likes
the sound, though they are
no more traditional than
the 5-string banjo, guitar,
mountain dulcimer or Eng-
lish concertina favoured by
a number of revivalists,

The medieval band isn’t as
portable as a stringed in-
strument you can carry
under your arm, of course,
which is probably just as
well, for much as Shir-
ley - knock

lrombone,

her own
barun playmg, it is her posi-
tion as a soloist in her own
right and not mevely a
singer with a band which
has made her such a valu-
able_constituent of the re-
vival.

1 shall continue to work
with Dolly on record and at
concerts,” she says, *For
instance, she has done a
lovely arrangement of “ Six
Dukes Went a-Fishing * for
my next album, whnch is
going to be enmled Death
And The y.”

“The whole idea of death in
folk music is fascinating,
not in a morbid way, but
because the old songs have
to face up to what it really
means,

“But now that ‘ Anthems’ is
finzlly out it’s something I
can say I have done and
forget it. TIt’s not neces-
sarily going to dominate
my whole future develop-
ment,”

In fact, unless Dolly takes up
the concertina — which is,
after all, related to the flute
organ she plays so merrily
- Shirley’s better in the
clubs by herself with her
rudimentary banjo.
Pve really become im-
mersed in the songs once
again. You know, lots of
singers go through a bad
period when the whole
round of clubs, night after
night, gets to being sort of
automatic. You wind your-
self up and go out and per-
form like a robot and the
songs begin to mean less
and less to you.

“T think I went through a bit
of that a couple of years
ago. Lots of people drop
out then, but I kept going
somehow, and now TI'm
having a great time, learn-
ing a lot of new songs,
really getting into the old
ones again.

“Most of them are tradi-
tional, the same sort of
thing I've always done,
apart from the song John
Marshall wrote for
‘Anthems * about the women
whose men didn’t come
back from the first war. 1
always finish with that one
now.

“I think finishing with a
chorus song, or something
cheerful that they all know,
1s a bt too easy. I've noth.
ing against chorus songs, as
such, it really is a lovely
experience to stand there
and be sung at by an audi-
ence.

““But the great thing today is
that audiences are more
prepared than ever to sit
still and listen. You dont
have to make much of an
effort to reach them, be-
eause fewer have drifted in
out of curlosity for a spot
of entertainment. They're in
the clubs now because
they’re interested, and yov
can feef it

KARL DALLAS

AT DOGHOUSE, Greyhound,
Fulham Palace Road. Last night
‘before summer break:

THE FURY BROTHERS

Eddie & Finbar. 8 pm. Residents
and guests.

AT FOX, ISLINGTON, N.1.
CAREY &' COLIN INTRODUCE
DAVE JONES
WITH BOB & LES, MARK SMITH,
FOLK TRINITY. DUNEDAIN
JENN) & MARYL

BLACK BULL, ngh Road N20.

JO-ANN KELLY! DAV and
VAL _ MINIFIE, DENNIS and
VANESSA,

FOLK CENTRE HAMMERSMITH

Guest BAnnY SKINNER,
HA ON  SH| EPHERD‘
THE TIPPENS .IILL DARBY, The
Prince of Wales Dalling Road 2
minutes Ravenscourt Park Tube.

WHITE BEAR,
Hounslow.

STRAWBS YETTIES

ALAN HOWARD

Kingsley Road.

FRIDAY
AT COUSINS,

“"VIEW POINT

Two Gentle, Modern, good time
Singer-Composers. Admission 5/-.

49 Greek St

JONATHAN ELPHICK, Fighting
Cocks. London Road, Kingston.

SATURDAY

“ANGLERS,”  TEDDINGTON,
SAFFRON

AT cousms 49 Greek St
7.30-1

RON GEESIN

All-night Session, 12-7.

GAS WORKS
VICTOR BROX

AT THE CELLAR, 2
Park _Road, London, NWI,
MARTIN WYNDHAM READ with
TONY DEANE and TONY SHAW.

CROWN, TWICKENHAM
JO-ANN KELLY

Regents

LEYTON SCHOOL,
E

Essex Road,
HRATCH
KEITH CHRiISTMAS

MALCOLM PRICE

DEN OF INIQUITY, High Street,
Soulh"ale (behind Fire Station),

PEANUTS. Kings Arms. 213
Bishopsgate.
COME ALL YE
SINGERS FREE

THE FO'C’ASTLE Club at the
Castle, Fairfield Road, Kingston
JOHN MAKIN
Advance wurning!  19th
THE YOUNG TRADITION.

July,

THE LC5 presents THE RESI-
DENTS — not a new group, but
Jour  OPm EWAN  MACCOLL,

TAVERN. 52 Lluyd Baker Street
Leondon, WC1. 7.4

THE PEELERS.
Stores, Widegate  Street, off
Middlésex Street Near Liverpoo!
Street Station, JOE PALMER intro-
duces

JOHNNY SILVO

The King’s
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TROUBADOUR, 10.30. 285 Old
Brompton Road.
JIM McCANN

BOUNDS GREEN FOLK CLUSB,
Springfield Park Tavern, Bounds
Green Road,

THE EXILES
FOLK COURIERS
NAGS HEAO, 205 York Road,

Battersea
JOE STEAD

Hosts: RON SIMMONDS, DAVE
COOPER.

RAILWAY HOTEL, DARTFORD.

DAVE & TONI ARTHUR

Residents: CRAYFOLK,
TJOWER MOTEL (opposite Wal:
thamstow al)  THE
Fort B

TROUBADOUR, 9%.30.

TIM GREENWOOD

MONDAY

A CEILIDH AT CATFORD RIS-
ING SUN.

HAMMERSMITH
MORRIS

DAVE COOPER, RON SIMMONDS

AT HANGING LAMP, Thc Vine-
yard, Kichmond, 8 p.m

STEWART
Next wecek:
JOHN JAMES

ENFIELD FOLK CLUB
The Hop Poles, Baker St, Enfield.

DIZ DISLEY

HM CAMPBELL

FINBAR & EDDIE FUREY
‘* Herga,” Royal Oak, Wealdstone.

GEORGE ROBEY, Seven Sisters
Road, Finsbury Park Station

DAVE WARD

CHARLIE HARDY.

HAMPSTEAD CLUB, Redhiil
Street, off Albany Street, NWI.

GEORGE DEACON

THE COMPASSES, TUNBRIDGE

" gas worKs

A LT 0O N-ON-THAMES,
Church Street,

NIGEL DENVER!

TUESDAY

AT FOX, ISLINGTON, N.3.
OY AUSTIN
BOB LOCKYER

CLIFF AUNGIER

18b

presents
JOHNNY SILVO
al the Dungeon Club, The

Copper. Tower Bridge Road, SEl.
FOLK CENTRE, FULHAM

IACQUIE & BRIDIE

The opposite  Fulham
e ay Station

HORSESHOES  FOLK
t, Nr. Hampstead

" DEREK BRIMSTONE

and your hosts, THE EXILES

THREE

WEDNESDAY

BALYABAR
Brom| R
v;rgm Blues

. DOWNHAMWAY,
HARD DIGANCE;

KING’S HEAD, Upper Street,
Islington. Traditional Syl sing:
and- dance around week

SEAN Neekends.
BOBEY
CASEY TED FRANKLiN.

SURBITON, Assembly Rooms,
DEREK SARJEANT FOLK TRIO.
JOHN FRASER. BARRY SKINNER.

THE HOLY GROUND, 4A iN.
VERNESS PLACE, BAYSWATER

“RONNIE CAIRNDUFF

introduces
THE
THE ROMANY, York and

Albany, Parkway, Camden Town.
Host, Ralf Barrett.

WESTHINSTER HOSPITAL
FOLK CLUB. 'ut in  summer
recess for an e\«emng of folk with

GORDON GiL

20 Page §t. — 88 bus route

PIPERS FOLK — BOTALLACK l
Penzance, Cornwall

JULY 7-12 incl. ¥
MARTYN
WYNDHAM-READ

Brenda Wootton - John the

HOTELS

1/4 per word
STONEHALL HOUSE HOTEL (20
minutes West End). First-class
room and breakfast hotel.
from 225 6d_dai

ers/bath mcluswe TV/Radio
lounge, AA/R. recommended.—

37 Wes!combe Park Road, Black-
heath, London, SE3. 01-858 1585,

HOUSES FOR SALE

1/4 per word

MAGNIFIC COUNTRY
USE. Overlookmg Bala Lake
Wlth superb gardens, boating

lake, otiages (one or
isolated Moorland) four garages.

stabling, many buildings, 15
acres. — Enquiries to Mrs Flet.
cher, Plas Moel-y-Garnedd, Bala,

North Wales. Tel Bala 255.

CLOTHING

1/- per word
CREAM T SHIRT! Remember
cream! 4 colour photos on whilc
shirt 15s. Mendrix Grab Ba
Fantastic value. Free carrier wit
colour photo T shirt plug
* Track ~ X 30m posier £]

black photo on red shirt

Rock Rock Rock L)(tle Richard or
Chuck Berry T shir olour:
— 155 each. Send POS o —R.S

Textiles, 42 Woodlane, Falmouth
State size of shirt required
Small, medium, or large, Money

back guarantec.

FOR HIRE
1/< per word
DIs.
coTHEQUE EQUIPMENT mr hure
or purchase from HEW
Aunia’ 5 064,

PUBLICITY

1/- per word

PUBLICITY. Fabulous! Cheap
Fast!—Nick Godwin_ 01-482 3852,

RED
LETTER
SERVICE

SPORTING
RECO RD ’S SENSATIONAL
WEEK -
WINNER

Week ofter week the WEEK-END WINNERS RED
LETTER SERVICE hits the jockpat. Order it NOW
fram yaur newsagent

REFUSE ALL JMITATIONS. LOOK FOR THE
CHEQUERED BORDER
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CLASSIFIED ADVERTISEMENT DEPARTMENT

"MELODY MAKER",
Enquiries: 01-353 5011, Ext. 171, 176 & 234

161-166 FLEET STREET, LONDON, E.C.4

PRESS DATES. Every effort will be made to include cla.sified advertisements received after 10 a.m. on the Friday previous to week of publication.
CLASSIFIED ADVERTISEMENTS BROUGHT INTO THE OFFICE WILL BE ACCEPTED UP TO AND NO LATER THAN 5 p.m. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION
ALL CLASSIFIED ADVERTISING MUST BE PREPAID

The Publishers retain the right o refuse or withdraw advertisements at their discretion. Although every care is faken to ovoid mutokes, they ore not esponsible for clerical or printer's erors

PUBLIC NOTICES

1/4 per word

| AAEL. BIRNS trading as RALL
BIRNS intend to apply to BURY
COUNTY BOROUGH COUNCIL for
a licence to carry on an enter-
employment agency at
 DRIVE, UN-
. in the county of
LANCASHIRG Al objections
therefore must be submitted in
writing to ERK of the
BURY SCOUNTY BORBOGH COUN.
CIL at the TOWN HALL, BURY
within fourteen days of publica-
tion of this advert

SPECIAL NOTICES

1/4 per word
Acxuu\ﬂ.sonen as the best!
MAIRANTS® POSTA!
cnunis for PLECTRUM
FINGERSTYLE GUITAR.
selection of guitars i
Particulars: VO
MUSICENTRE, 58 Rathhone Place,
London, WILP-AB.

VOCALISTS WANTED

1/- per word
ATTRACTIVE and experienced
female vocalm urgemly Te-
quired. — Ring W
AVAILAELE G|RL Vncdhsts for
residencies, Also male artists.
Norton York Agency See
" Groups Wanted.

and

MUSICIANS WANTED

A BAND, a Cavalry Band. The
Band of the 9th/12th Royal Lan-
cers has vacancies for all wood-
wind players, Other instruments
considered, Expenenced and be-
ginners pieae apply Band-
master, Sth/2th Royal ®Lancers,
Catterick Camp, York:

ALTO / TENOR / CI.ARI Vocals
an asset, Standards / Pop / Jazz.

Read / Busk. Night Club. 5
nights. Good bread.
Greenwood, ' Baxter's,” Vicloria
St, Bishop Auckland 2068

BARITONE SAX pilayer, rhythm
guitarist and vocalist required for
unewly forming eight piece soul
band. Average age 18. Tele-
phone 873 5283 (Balham).

BASS AND DRUMMER
gresswe biues group form:

Nick (Room 6), 370-1613,

pro-

ing.
even-

ngs.

BASS GUITARIST. Good gear,
own transport for reforming
group Evenings 6-7. 01-858

1378

BASS GUITARIST required for
newly formed Blues, progressive
group, based al Lyme Regis,
Dorset. For defals phone
Lyme Regis 2849

BASS GUITARIST / ORGANIST,
both 3smgmg harmony Work.

or Sousaphonc for New
Era Javzbang 9202

BASS PLAYER, ﬂoublmg gultar,
required. Good reader essential,
First class nteresting job at top

m:""[‘“':"‘::p /grxs‘f‘:;g’f-m\:;:;' class ‘night elub  Wales. High
! . car, g : ik 34
—01-272 035 sz:ly All replies answere
GIRL VOCALIST, mosily pops | BASS, VOCALIST, new group.
{or 2 months tour Engiand. — | Live Woodfordish. " " 606 4422,
Write fulldetatls, N, Day, 18 | weekdays (Abley
enilworlh Avenué, Wimbledon, BAND How. Leytonstone
sWis. Reggers oniy. — 500-2
GROUP FORMING  (DAGEN-| COMPETENT DRUMMER  for
HAM), — 595 6204 progressive semi-pro group. North
e i London. — 01-883 5252, after 6 pm.
vocals AND BASS GUITAR-

P
ist_and showman for name sout
outfit. — Box 8506

MALE VOCALIST,
blues. group formim
(Room 6), 370 1611 evenings

Dru[.rl‘snvc
Nick

IST for young professional work:
ing group. Recordng and BBC
contrac| own | iransport s
sential, voeal harmony an asset.
— 01-507 8454 2.

Q GIRL
VOCALIST, s mover, for Pops
and Standards. Must be young
nd " aitractive. COMMENCING
SEPTEMBER 1, Lo
00M RESIDENCY.
encicsing photograph If possible
to Box $481.
RECORDING PRODUCER sceks
talent, own _ company. Sae ~Box

'rwo G000 young girt singers
requlred for German band, inter-
in working in German,
Swedish and  American

Send picture to lienry

AND
wanted. Vocals, for semipro Pop
Harmony Group. Transport pos-
sible, North London.—348 4167

ESTABLISHED BLUES BAND
require HEAVY

DRUMMER

recording, efc.
Phone: 969 7867

1/- per word

NAME COMBO REQUIRE LEAD
GUITARIST / YOCALIST. Person-
ality showman, aged to 30, able

to sing lead vocals essential. Pops
and standards Rea, busk.
COMMENCING  September 1.

LO NnoN BALLRODH RESIDEN-
cy.
ORGANIST for new

ENGAGEMENTS WANTED

8d. per-word
Minimum 2/8d.
BLE ;ccomplhhcd accord-

A A
lonist, — &
ABLE accompiished pianist.
* sr64m82,
ALTO  SAX.

Young _semi-pro

Gigs, mbo, ete.

summer season, !op satary plus
free accommoda — 7 Tele-
phone Weston- super “Mare 28503 or
write the Manager. the Corona-

tion Hotel, Burnbeck Road,
Weston-super-Mare.
ORGANIST / PIANIST wanted

for versatile 5-PIECE BAND, work-
ing US Forces NCO clubs in GER-
MANY. R and stan-
dards starting
g b e have own organ.
Anderson, 6587 Baumhol-
der Post Lagernd, Germany.

ORGANIST WANTED for group
going pro with vocals, Kingston
area. — 398-3691.

ORGANIST / GUITARIST, group
forming (semi-pro). — Telephone
Luton 51816 betwecn 6 pm-7 pm

ORGANIST WANTED (prefer-
ably Haremond), for immediate
ek nighters in Germany.—01-534

ORIGINAL gl’uup forming good
hairy drumm under 23,
wanied — Bon. $4a Riehford St
Shepherds Bush

PIANISTS and ‘pianist-vocalist
duos, and ali types of enter-
taingrs are required. Only first
class performers need apply. —
267 1583,

PIANISTS, DRUNMERS, ORGAN-

ISTS, TRIOS, ETC., weckend
lounge work; London area. -
“ Bandwagon,” 472 9450 or 472

5°
PIANISTS FOR SOUTN LONDON
weekend lounge work. Top rates

of lounge work, 1-5 nights weekly.

All areas. New, increased rates.
-~ Clayman’s, 'Bishopsgate 5531
(day).

SEMI-PRO, soul band, requires
guitarist and saxophonist. — 0
478-490:

SENOR  DOUBLING vibes,
vocals, young, read and good
busker, UK oniy. — Tel. Roy,
0533-58516

VOCALIST & mustelans re-

quired for pragressive folk group.
— CUN 2504.

WANTED

Lead Guitarist

for Group Work. Apply:
WEST DRAYTON 2345

busk,
Diord ares. = Dave, 'S54 2734,
ALTO S/P, rehearse, engage-
ments. Old tyme, etc. N London.
0x

ALTO/TENOR. cL

4811
A SEVEN picce all
soul _band. requires
Telephone Rennic Wellingborough

4621 afler & pm

BASS AVAILABLE.  Monday,
Tuesday Jazz. Anylhlng inter-
esting. "— 574-4367.

BASS / BASS
Read/Busk. Work
866-2578.

BAss / 8 / GYR / GIGS. —
449-3221

BASS DOUBLE,

95.

Clar,

coluured
work.

GTR. Pro,
anywhere.

2.

o1
amplified.

EXPERIENCEOD,

gigs. —
522.
BASS EXPERIENCED, sem1-pro,
many contacts, seeks good, group
c. — John, after 7 pm, 986-1851
BASS GU|TAR doublitng relief
piano, read or busk, South Lon
don / Surrey preferred
bridge 40108,
BASS GUITAR. Expenenced
SPE 3064.

oy Wey-

Pro. — Tom
BASS GUITARIST
string bass.  Professional.
reader. — 01-304-8388,
BASS GUITAKIST some vocals,
cxperienced, secks combo  for
lounge work, ete., in east or
north-east Landon, — Phone after
7pm_ John, 01-986 1851.

BASS GUITARISY. Some vocals,
good  experience.
work, home  or
Ring Newcastle on

doubling
Good

reader,
pro.

good
requires

=
‘o
g

Tone 878538

BASS GUITARIST, young semi-
pro wishes to urn pro with
working combo/dance band (any
thing  considered) ead/Busk.
Residing Suffolk but R DpasveR
requ — Ron  Barrell. 1
Casmbers, Capel St Mary, ips-

wich.
BASS PLAYER
professional _ group.
gressive. — Ring Wovin, 6522007,
BASS/VOCALS, READ, RBUSK,
TRANSPORT, requh—ca RES|-
DENCY LONDON AREA 549
1601

wams ;eml-

ro-

BLUES GUITARIST und Blues
horn, seeking a_semd-pr
progressive group. — Ring
3385

ay, Leader, 433 Mulheim-Rubr,

Borhcckur Str. 182, West Germa- [ DRUMMER, semi-pro, for BIRD
ny. guvls tmuderlr:p jazz ql:‘xlms%lﬂ,
VOCAL!ST WANTED,  good | Contingnt gigs i, =,

avivm transport. - Tele: | 6203 (South London). o

Bhare RO 6E3s Fless Drummer rm— eslabllshed e

band.
NTED by ex Wild
MALE & FEMALE Angel, rockers and. Teds only
GOSPEL need apply. — BER 3987
BN Boo:, /o hoind required for
e Box . c/o " Melody
Maker”, 161/166 Fleet Street, MIKE MORTON SOUND
tondon, E.C.4. at
ORCHID BALLROOM, PURLEY

VOCALISTS

1/- per word
SEMI-PRO  vocalist  requires
backing group, must read music.
— Box 8454,
VERSATILE GIRL vocalist seeks
trio, quartet, band or residency.

-

SITUATIONS WANTED

1/- per word

DISC JOCKEY avalable
diseotheques 1n Londan arca.
247 0171, 10 am-5 pm

ELECTRONICS wizard wants
uoh = _readie  for well-known

25 Braemar Avenue,
Ehelmstora 31904,

EXPERIENCED AUSTRALIAN
disc_ jockey, Seeks position in
Londen aiscotneque, own records,
supplied. 8488

LIGHTSHNOW SEEKS
EMPLOYMENT AND HOUSE
ENGLAND. PLEASE WRITE.
LITTLE PRINCESS 109 C/0 FILL-
MORE WEST, 15 R ET, SAN
FRANCISCO, 94103,

~ SITUATIONS VACANT

for

STEADY
IN

1/- per word

KILLING FLOOR require roauﬂe

utp London ares. — Ring be-
ween 12-3, 670 6001

LAD required, full-tinje, music-
al showroom. — Beri 320
Holloway Hoad, N7

MAKG THE SCENE, book our

arisis
rommiasion

PUBI.ICATIONS

1/- per word

in your area and earn
— nc atls Box 7914.

BACK COPIES ui Musical Ex-
press, Crescendo. own  Beat,
Wusic  industry :md Which?
Recor

Good solary + broadcasts
Ring 769-1938 between 11-12 anty

EXCELLENT  GUITARIST  for
Pop/Blues group Must be strictly
semi-pro, not bread-conseious,
busk most pop. Good equipraenl
and_ transport. Sutton area.
8422118 after 7

GRENADIER GUARDS BAND
now has vacancies for experi
enced Bassoon, Saxophone and
Cornet _players,  alss highly
competent planist, — ply
rector  of usic, A dier
Guards, Blrdcage Walk. London,
S.W.1

HONKY TONK PIANIST
quired, preferably vocalist,
iish parlour restaurant.
Miss James, 019372517

D ALTO also tenor/clarinet,
uritiah ‘Lefton. Band.  London.
progressive, modern big band, cx-
gervice bandsmen preferred. — 25

re-
for
el

Enterprises
453

WANTED. SEMI-PRO, tall
second lead guitarist / vocals for
“Heavy " group in Walthamsiow,
Muswoll Hill arga. Tarn pro soon

(evenings). — 527 0807.
WANTED VURGENTLY, drum-
mer, bass and lead guitarist /

vocals, for 6 months contract on
Med, fesort. Only iop young guys
need apply. — Phone 567 914

ARTISTS WANTED

1/- per word

DISC JOCKEYS wanted. If ynu
have a sparkling personality,
flair for showbiz
sense, you may have
with Dee-Jay Enterprises
Tape and Photograph
James, 8 Thirlmere Road, SerA-
tham. SWI16. (Sae for return.)

GO-GO DANCERS wanted for
work in London area. — Dee-Jay
Discotheques, 769

e
Sw

a future
Scnd

BLUES GUITARIST, requires
good working blues band. —
(Harrow) 428 1721

LOURED TENOR Sax/Flute
requires residency or gig on
Continent, — Carl 749-1448.

DRUMMER AVAILABLE. — 550

528 (evening).
bongos,  reader,
young. Top pro experience. —

Tons wavtin’ 37 Wheatly Court,

G
Halifax.

DRUMMER, EXPERIENCED
Lunwlc IEADER. TRANSPORT,
requlres gigs — residency — ET

375
DRUNMER EXPERIENCED, re-
tiable, gigs/residency. — 842 963
MME reY Sanardass.

S nRSanece

681
DI MER, GIGS.
01-778-7475.
DRUMMER, GIGS,
481.

Lounge.

res. — 554

GIGs. ~— Simon
DRUMMER, join / form heavy
jazz-tock group, seml-pro, pro
later? — 603 4183.
DRUMMER, SWING.—GLA 3917.
DRUMMER. — 01-353 5122.
DRUMMER  (28), widely Cxperi-
enced_ seeks glgs/resldency with
modern_combo. 2165
EXPERIENCED, BVEs N
FLUENCED  guitarist requlres
work London area. Maesiro
(48) 6

DISC JOCKEY

wonted for immediote de-
porture to Majorca Disco-
theque. Must have own
equipment.

TEL. 692 2211, 854 2652

53,
LEAD/BAss guitarists required
for NEW YORK

CRUISE, 15 weeks, slarung
August 11, 1969. Vocals an assel.
Attena audidons anyitme on July
17-18. awn  Gardens,
Hanvwell W: ? London (3 miles
west of Eahng) 43 day week.

Good money.
LEAD GUITAR / VOCALIST for

Scandinavian  hit  group, ex-
perienced in heavy harmonies
with a medium te high range

voice and able 1o start imnediate-
ly. Recording and work ai_home
and abroxd walting. —
Farnborough, Hants 459!9/43714

iLEAD SINGER|

pref. play Instrument

SAX PLAYER

pref. doubles, flute, etc.

Ring 520 8742 Wed. to Fri}, 1
Atomic Rooster

26

jazz rehear:ul band

e prewar “Eiagton Frogram:
mes. Lists, sae. —

requires brass and rhy
Do Staarn 301133, Evenings.

1/- per word
TOP CLASS groups and bands
available immediately South
Benfleet 2601

ATTENTION ALL
DRUMMING ENTHUSIAST S
JOIN NOW

THE BRITISH DRUMMERS'
ASSOCIATION

far the development at
an assoriation of your very awn
[Pocse sand me opplication form and deails
of membership:

NAME
ADDAESS.

Post 10 The Brish Drumman’ Association
1018 Clifton Sireat, Landon, EC2

Tet 4867.

EXPERIENCED pro-voealist
seeks pro Rnck/Blun based pro-
gressive group.

E X-UNIVERSITY STUDENT
must_become pro (Blues) Guitar-
ist. Five years dedication and
experience. Gibson/Marshall and
above ali Ahility. — Phone 01-954-

FAILED CIVIL SERVANT,
shoulder length hair (18), some

experienced (vocals, lead, bass),
requires work in pop industry
(Lundon) — Steve. St Albans
GUITARIST, EX-NAME eroup,
seeks working group. —

FRO

5085.
GUITARIST, EXPERIENCED,
gigse — 478 8423,

GUITARIST. Gigs or res;;ﬂency

llford arca Transort.

L UITARIST / GIRL SINGER /
DRUMMER seck harmony group.

LAB A

GUITARIST.  READER.  Ex
perienced lounge work. Transport

. Library 500 Noms. —

GUITAl ex-
penenud Gmson seeks semi-pro
group. — Welwvn Garden 21422

CRTaRIST " SEMI.PRO  seeks
work. Non-Beat Residency prefer-
red_ — Swanley 3687.

GUITARIST, **SPIT" James
Hartley) —180. Broom-
wood Road, Claphan,

GUITARIST  (26)

\erlilile
AMM ochN IsT,

OND
gear. No groups, — 01-703 9444,
— 452

SW
experlenced‘

JAZZ/DANCE guitarist.
o

LEAD GUITARIST and drummer
seek future professional Blues
Group/Band. 01-866
LEAO GUITARIST, Fender gear,
seeks working hafmony group.
own transport. — 448 2

LEAD GUITARIST,
CALIST, GOOD  IMAGE, 00d
gear, secks pro_group. ohn
500 3007 ‘or 450 5736
LOWREY ORGAN, or duo / trio,

LEAD VO-

dance, jazz, pop. Phone 534
3635.

ORGANIST. Dance / Stra)ght,
weekend

London 7 Surrey area (plcase i
pop groups), — 01-337 3403.

ORGANIST, SEMI-PRO. Goo
gear. secks group. — 01-462 Py

PIANIST (EXPERIENCED), per-
manency required. ablc accom-
panist, good class lounge, con-
sidercd. Telephane enly between
9-5.15, Monday-Friday. 01-202
8200 (Mr Mee).

PIANIST, GOOO GIGS WANTEO.
— 237-3898.

PIANIST. REAO,
1108

busk. — 852

PIANIST. — REG 2040.
PIANIST. Residency / Gigs.
736 2817

BANDS

1/- per word

A ABLE accomplished band
avallable, — 876 4!
ABOUT 100 mn groups and

dance bands immediately avail-

able.” Travel anywhere. ~Reason-
able prices. ayman Agency,
78 High Strest, E.C3. Tel BIS

5531 (10 am-8 pm)

A MODERM pianist / vocalist,
bass and drums, seek good class
lounge, London area, weekends.
— CAN 4338, after 3 pm.

APDLLO SDUND, featuring Buh
Barter and Julie Stevens.
393 9438,

AUSTIN'S PROOUCTION
AGENCY. Groups, stcel, dance

ands. — 29 Courthouse Gar-
dens, N3, 346-3984.

AVAILABLE JuLy, quartet,
jazz, standards, voeals, low rates,

suit’ pubs, ete. — Bob, 876 8618
even
A VERSATILE BANO, jazz to
Sylvester, weddings, parties, etc.
—THE NEW EUREKA JAZZ
BAND, Pnune 804 2585,
£ODARAS LTI

bltes, avatable from Jor

Upminster 25873.
BLUES BANO AVAILABLE.
01-T78 747S.

EXPERIENCED,
SOLO - GUITARIST - Vocalisl. | quartet / quintet avmanle. AI]
Experienced, Versatile. Restau: | finciions. — 01302 5267
fafg Club. ete. Also duo. — 574 | “howamo BAKER Bangs. Ca-
baret, 9

SOUL
BASS GUITARIST

REQUIRES POSITION IN PROFES-
SIONAL GROUP (travel anywhere).

Contact: P. Blundell, 12 Nene Close,
Badby, Doventry, Nerthants

TENOR / ALTO / CLARINET
AVAILABLE for shor( season,
inid-July September.  Read,
busk, jazz, young, car. — 203
TENDR / CLARINET.  Sessions,
residency, gigs., — 902-7926

TENOR / CLARINET, young
experienced, read own

transport. — 01-784- 5458
TENOR / CLAR, — ARC 2141
TRANSICORDIS ORGANIST.

591 1559

PET, busk, read. — 722
8734 aller 6.30
TRUMPET, READER. busll.
slandards etc, — 01-730 3295
VOCALIST seeks summl‘r en-
gagemen(s — 8
1/- per word
ALL GROUPS for weekday cir-
cuit. Organ/vocal units. Weekend
gigs. — Norton York Aency,

Turnham Green Terrace, W.d 3
GROUPS WANTED to make LPs,
Sfor further information, send
43 King Street, Luton! Beds.
IEC RDIN MALE  singer
ugently reqmres professlonal soul
group, no rubbish, good gear.
Wil fravel, own transport. Also
pianist organist. — 764-8744

>
K
]
3
H
£
H
3
°

High Road, Wood Green

Successhul groups will rec
Morc Newton, 01-995 0022

TALENTED GROUPS
are invited to an audition on

Monday, July 7th, 5.30 p.m.-
8.30 p.m., ot Fishmongers Aris,

groups and would fike to hear from any who

are free contractualy.

URGENTLY WANTED
SOuL/ POP GROUP

6060 DANCERS

for German residency
(01) 267 1542

GROUPS
ROCK, FOLK AND BLUES
WANTED for record com-
pany. Also work ovoilable
for top-line groups.

GROUP PLAN LTD.
505 1864

m
TOP QUALITY PRO GROUP

Recording contrachs and bookings waiting
(No rubbish please]
Iatormation and mhatographs by port ko:
M. M K. Pritchord, 17 Fairbenka Closs
Walsgrave. Covantry

Gardens, Fiford. 01-850 4043,

LOU PREAGER'S PRESENTA-
TIONS. Bands and Cabaret.—&%
Qlanwood Gdna.. iord 01450

HACKAY MONSON Promotions
for groups, bands, DI’s, dis.
cotheques, Tighting, ete. —'01-6%9
2667/01-437 8391

MIGN Y GNOWLER steel band

trio. — 01-735
ORGAN TRIO Vocals/sax.
Drums organist.  Season

wanted avallable July 11. — 01-
903 3109

PNONIC SOUNDS, Soul and Pop
group open for 4ddllmnal work.—
888 5505. 531 0171

QUINTET. +WEDDINGS, OANCE,
JAZZ, etc, — 837722

BANDS WANTED

1/- per word
ALL TYPES groups/bands, par-
licularly with girl members or
all girl groups required, due o
continuous international expans-
on. Also required girl vocalists
and dancers Ma{nly pmfessiunal
work Toad. nter-
l:lnments Ld, 97 Weslﬂ!ld LGe.
Mansfield, Not: Tel Manstield
27511, Al lollzrs acknowledged.
CLAYDON KING
ORGANISATIO
RECOPRDING AGEch " waNAGE.

requires gruups Pnp. Soul, Pro-
gressive, etc. Photos and details
. Stewari, 5 Liltle Park,
Andover, Hams. Telephone Tid:
worth 3334. Abbotls Ann 410,
RESIDENT POSITION for live
wire vocal tria or quartet for
Silhouette Club. Six nighls per
m. to 145 a.m. Music
— Write Pro-
Michael's

readers preferred.
prictor, 4 & 5 St
Square. Southampton.
SOUL BANDS and Egroups re-
quired. — South Benfleet 2601

TRANSPORT

1/4 per word
A VAN AND DRIVER.

3962,
FREELANCE VANS with madles
for Gigs and tours anyw =
Contact OVERGROUNO TRANS-
PORT. 01869 3962 )
Q0R  require
FLandon_area:
Ring bewveen 12-3, 8706001
PUNCTUALITY,
anspnrl anywhere from 50s.
Tel 01-368-7834, after 6.
TRANSHIRE & ROADIE. Gigo

889

1ours, anywhere. — Graham

437

TRANSIT VANS, experienced
roadies, any _time, anywhere.—
Marc Newton Transport. — 01-995

FREELANCE
TRANSPORT
for o cheop, efficient and

friendly service.
Phone: Phil or Richie
W.S. 25743

Recommend us fo your friends

MUSICAL SERVICES

1/4 per word
Advertisements under
heldlnz are HOT lmpled

1th BOX MO'S,
AcErA‘rEs. DEMOS,

AHATEun SONGWRITERS, Send

-657

es c,

Parade, Hillingdon, Middx.
ARRANGEMENTS. ' POPS ' as
record a speciality., — Addinell
22 Grainan Drive, Londonderry, N
Ireland. Brookhall 306 (050 488

06) .
ARRANGER, — $36-9351. Ext 18.

ing
— 74 Lavender Hlll Enﬁzld
Middlesex. 363 0564 (mornings).
EARN M

10-11M Dryden Chambers,
Tis’ Ox!ord Street, London, W1. 4d
stai
HUSIC TO lyrics. — Severn
Music, 18 Loweswater Road,
Stourport on Severn, Wor

MUSIC 70 LYRICS. Volee/tape

36 Sudbury Avenue, Wembley.
01902 3488,

QUALITY DEMONSTRATION
records. Supply tape/manuscript

ge Music, 95 ‘Blurion Road.

tafls

Heron Cross, Stoke,

SONGWRITERS. We'll put your
material on disc for demonstra-
tion  purposes in eur fully

equipped recording studio using
our pro musicians and vocalists,
Free music settings lo words.
Send words, manuseript or your
own tape. — City Music, Seratby,
Great Yarmouth.

TOPLINES, arrangements.
622 9049.

RECORDING STUDIOS
1/4 per word

ABANDON ABSOLUTELY your
search for a better sound, service

and price. Scully 4.tra — the
lot! Tony Pike Music Lid., Home
of The Tepee record label.
Leadets PUT 4928.
ACETATES, DEMOS. — 01851
ALLAN-GOROON Studios. Ring

for_information and brochure. —
01-520 3705, 01 527 5228,
AVA LE MOW, FOUR
Bt for ter
recordings, ONGWRITERS'
DEMOS by e men, £1S. 24
hour “service. - 19 Gerrard
Streef, London, WI. Gerrard

59

EOEN STUDIOS. Top quality

recordings, fasl tape to disc

service, sensible rates, — 11

Street. " Kingston. ~ Surrey.
7

Iq

@

de
01546

J. & B. RECORDINGS. Group
recording,  Hammond  organ.
Multitracking. High level atacs
— 01-648-9952 or 01-542.

STUDID SOUND CHITEHIN),
Recording Studios. Demo’s, Ad-
vertising Productions. Tape 1o
isc. — 0482 4537

MOBILE DISCOTHEQUES
1/4 per word

ROGER SQUIRE
DSOS

“'the mobile music
- cLuss -
by

akers
RECEPTIONS
UGHTING

BALR LIGHTSHOW  01-405
s, Exl 14/Theydnn Bois 2645.
ALE, complete mnbll
dlscolhequg unit. — 01768 8753,
after 7
GEDFF BLACK {(ex-Luxembourg

DJI), now available for dances
ete.” Also Gogo dancers 1f re-
guired — Contact Harry Wylle
720 16

2.
MOBILE DISCOTHEQUE music
for all oceasions. - Phone 733-

4326, after 7 pm

PROGRESSIVE ANO  RETRO-*
SPECTIVE SOUNDS. — 01-229
7397

RING 01800 1645 (evelll’ll).
Very mnblle disecotheque.
occasion

SOUND AND AROGUND for xll
services and nccaslnns —~— 01-286
3283 any t

TAnTANTNEouE OFFERS YOU
sounds, lighting and Go]u glrls ll
very Teasonable rates. For
advice please phone 01- 79‘ 9726,
lAny 1ime.)

TRAK MDBILE
Reasanable
effects. Go-Go glrll Il requlved o
304 1684 pm.

dlscnlheque
ng

REHEARSAL ROOMS

1/4 per word

lvllllhlc—sluﬂo 51
Na'por( Str

LAIIGE REHEARSAL  room,
stlge‘ ground fioor, — 837 3218.
REHEARSAL ROOMS al George
lV Brlx!on Hlll 674 2946,
ROOMS available
Jlmmy, 437 9535.

studie
10111 Gt,
C3. (858

=l ﬂl
suuunP ROOFED STUDIOS.
Bell Music Studios. 478-7685.

THE CABIN — THE GREAT-
EST rehearsal pad  around.
Records / cofiee / fags. — SHE
4567.

PARTIES. DANCES, RECEPTIONS
SOCIAL FUNCTIONS. MARQUEES
ALL PROVEN A SUCCESS |
via

MACKAY-MONSON PROMOTIONS

0 M MS(OIHEQUES
Book now to avaid disappointment
01599 2667/01-437 8301

FAN CLUBS

1/4 per word
DESHOND DEXKER —
SAE Sonia, 20 Gerrard Street, Wi.
KEMNY BALL Appreclation So-
clety. — S.a.e. to Miss Pat Saun-

Fans.

ders. 18 Clrlhle Street, W.1,
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100K 600D ‘FBI.GOOD N

NEXT WEEK

e S A s U
o. 3 . . . e A
SUEDE LEATHER, in :
rich donkey brown, ] % e
zith MAND.Cut : 3 2 (2 THROW ME
tainsman - 1ype | CORN
ingesitidtiec B\l z : Winiton Shone BULLET—3%9
safety pocter, 34 ¢ ) . 3 (3 FREEDOM
£14.39.6, PAP /6 . - TRAIN

or 60/ DEP. & six Emest Willon  CRAB—17
mibly. pyt

(Credit prics

a2 (5 DON'T PLAY

S-n 2444 ches

£16.18.6). " : : THAT SONG
B et ona e : |« wHOW LONG
S WESTERNER JACKEY [ WILL IT TAKE
i e WHO You'
& in Brown or s . 6 (4)
5 e ) : GONNA RUNTO
' ;:.m The Techniques CAMEL--10

/ o adin. 1 7 no) WHAT AM |
M=t S e 10 DO

FULL COVERAGE OF THE CONCERT RE e *
;;,;;g::,;:::::::'"'&::';. OF THE YEAR IN NEXT WEEK'S MM cE R [ o paies
AVENGER BOOTS X : : : BLUES DANCE
Laure! ANken NU BEAT- 032

| 10 v) HEART DON'T

: LEAP
Dennis Walk  BULLET—a02
NEW RELEASES
& e e SEND ME SOME LOVING
Decrick Morgan cean 23

mthly. . of
u/z (Cv s JUMP IN A FIRE

(] oue Yimen, PUNCH 3
5 o SOMEBODY 10 LOVE
Ew MONEY. g . ‘ Stim_Smith UNITY $15
A4 BACK : |frovE oF my umn
G'TEE :

| Dennis Walks BULLET 408

Mail order or coll: D. Lewns Lid. Y e e Pt
{Dept. MM27), 124 G1. Portiand [ soter Pownon ___ 3
St., LONDON, W1A, 20L. Money- PAMA RECORDS

bock g'tee. Callers also welcome

at 124 Edgbaston St., Bull Ring : 78 Craven Pork Rd.
Centre ond Bull Ring M., 5toll 144, PPN Landon, N.W.10

uppers with nds strap ond pul
straps For sction, looks od)
siaure. 13 from ground
Sizes 6-11. Only £5.9.6,

BIRMINGHAM, olso ot 176 The

#hone:
Moor, SHEFFIELD. D1-965 2267/8/9

[ u ‘ gt ‘ (B i ,7,-;
DATE
4+ ] 'in BLIND -

i\ T | | rRoMEO

| Friday, July 4t
CHELMSFORD FOOTRALL GROUND
i il soturday, July Sth
UGHTWEIGHT DRESS in soft-hanging | su:ﬂo;ﬁME'SB::V CENTRAL HOTEL
drolon. Dork biue or red, sizes 34. N vi
36 or 3Bin. hip. ONLY 79/6d. (+ : | pECUBERULESLLCY
2/3d. p. & p.). Delivery in 14 days. 1 WOLFURN HALL, WOLVERHAMPTON
n . ith

Money back guorantee. Send P.O.
Thursdoy, July
JOHN WLI. CHISMCK
Y Fridoy, July

now 1o Shirley R, af 58 Wimpole
Strect, London, W.1, with details of

THE smoss SHEFTIED

Saturday, J

size and colour requited.
—— e [
| e nocvon CATFORD
Sunday, July 13th
} | BRITANNIA BOAT CLUB, TRENT SRIDGE
3 Thursday, July 17th
i
|

Stitl ot No. 'I | : ? | ‘ mx'r me | 'ASSEMBLY HALL, WORTHING

#nday, July 18th
WHITE
The 3-buttoned T-Shirt

HORSE, WILLESDEN

o5 soid in Kensington §| ——n - e e e e
Morket, NOW ONLY

/- i
A RADIO JAZZ | VR
e e 2
3 V::;n?’:i'::_.lpuhr{;' | Britis:nlsl;;nvda(': Time (Q:::‘%!huﬁ)“ Tu gh:r:‘i‘e P;V::y' ‘ ‘
A I R M L
| " || Jazz. 8.0 M2: Jazz. 8.45 Bl: Jazz CEN O el x‘g:ﬂ; = « o o . 6 »
No. 2 || oor Guoremionwalih e If this is to be a business of producing music that sells, then I
h Wierchongeoble bgfl Ui Nina Simone. 11.30 T: 'Duke () B S (e (et U . I "3 b b 5
Sionas.charonva || Sllinglon Orc (Fri Sab). 120 %: {31, MEMRUeY LR, S8 personally want no part of it. I want this to be a business of
B e Eflington, Bfr’:?d’:: St e waite  Jazz Cormer. 110 U: [T ° o o 3 oy = L2
CICCCARAT] (ISR Srown. L3 T ackie Cain, music which 1s good — and which sells because it 1s good.
Lm’v lc.nnl h::, SA}'U:I‘]A: B(S)H WEDNESDAY (9) - .
S BT ' BlAn iRt Gl (200 LB A Mike Hennessey, Record Retailer, 18th fune, 1969
29/6 Race] p.m. ui ree-  workshop (lan Carr-Don Ren-
wiresn || Tan bt ot O30 M 2L, Srpur play, music from ) ).
“"ﬁ“"“"s'"' thy St VBt ey Werkshep, 020 EL.,.‘,:’, i Because we subscribe to these principles
Smith Quintet and Humph). 10.1 Bernard Paifier (5) hnny N o 3
SRR (Rt N g 1035 G 018 Time Jazt Because we wish to make our contribution
terv.ed Scorf at Michel Roques Trio and organist  panassie). 1130 T: - Louis B - o IB o d
i 397 ‘ P R SR e ecause il 1s time to own up an
. i . o T
TEACLL [ "'3""’?‘“"".(:8{‘): R Because, for us, the future is now
£, | Binladiais Bl Ran Sok i,
(4 1/- p&p) Ran::r’-'s R and a'shuw.'u.o M [T e e Y, N W\l N N
Moony refondabl i retured o || 3B, 86500 4272 O Records VP ala Pt /150 / VHE. €0 PARAGON REPRESENTATION & DAVE ROBSON
new within 7 days (Jazz, Folk and Pop Guests). Hilversum 1-402, 2-298. J: AFN |
IOt 7.45 p.m - oa R ; e /q: HR uF:va?\:ﬁ:.r:?;sh e =
TOP TEN | socommumeiens none Sl dan have joined forces, together with
e ey st B Brian y Trinity o ok
CLOTHING ek R rian Auger Trinity — Black Sabbath Blossom Toes
(Dept. M.1) e i gu N Circus — Cooper — Julie Driscoll — Fami ly — Gary Farr —
“Tonoon, wer I Grail — Mike Hart — Leviath Spirit of John M
w PEEGIEN (v, ronge o) rail — Mike Hart — Leviathan — Spirit of john Morgan

FREE infroductory catalogue of

Top Ten sent with your order 6/- each—Set of Four £1 POST FREE o Whlte Tras /Z
Also—the above posters in four calours.
Send your 7/6 each—Set of Four 25/- poST FREE Call Dave, Sue or Bob. Tel. 499 7651 or 499 3860
cussnTm ADS Plocse sand Cash with Order fo: 17-19 Stratford Place, London, W.I
MELODY MAKER o V12 Bacuanmar

Dept. MM, 112 Backenham Road

m, Kent

Beckenham,
TR e | ““'I"]“' N\

T81.166 FLEET §T., E.C4
1-353 5011
Exm. 171, 176 and 234
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&
%’@ % THE NORTHCOTE ARMS. NORTHCOTE AVENUE
o Ny OFF SOUTHALL BROADWAY (UXBRIDGE ROAD)
%0 222 e
Cg SRITISH RAIL: SOUTHALL
? ourl ) |

BUSES: 232, 1320, 207, 103 O 195
(LYCEUM, STRAND w.C.2)
Midnight-Down ?

DAVE ALLAN PROMOTIONS
resen < UE ‘ LUS
BEAT CONCERT '69 | =it

THE LOVE AFFAIR |8 EBE"E?'sucx

THE CASUALS SOUND SYSTEM
SIGHT and SOUND, SUNSHINE, SHOO WITH BAND
STRING BAND, SPRINGFIELD PARK
GARRY BUCHANAN CARIBBEAN BAND

plus supporting groups and Star Personalities

SUNDAY, JULY éth, 7.30 p.m.
FRIDAY, JULY 4th

-BLODWYN PIG
3( BONZO DOG )

), ¥
BAND S | MUSIC EVERY NIGHT

: LIVERPOOL SCENE

Lotest Records from U.S.A.

AMERICAN INDEPENDENCE DAY

SAM & MAY

o P o In case of bad weather substan-

o l DLE RACREA & and Sunday Lunchtime, 12-2 p.m. snacks available all day (L ‘°""=:vf;:;';j’ Lt RN MY 5
Admission free sxcept Saturdoy at Admission fres oll 1essions ot SATURDAY AUGUST 30"‘ ]969 3‘30 “" Ime FROM JAMAICA
x VELVET OPE Z : ; , 1969,
J)SEDALIA * PETER HAMMILL (% THEKENSINCTON | THE lﬁ,‘él’mt‘.?w ROYAL LANCASHIRE SHOWGROUND, BLACKPOOL WE HHIOR
CRAB NEBULA LIGHTS wses 27, 73, 31,9 (Orympic 2 I ity e . i Sl [ Ry
% Do) ANDY DUNKLEY X | IRl N Heas sl e e o s, S oo o RAY & JOHNNY
o r () STAN GREIG QUARTET nmm cn;m N;w .
7 ) : Ao ¢ ria om0 | ORIEANS STOMPERS OPEN EVERY NIGHT b . 8
on production of 5.U). cards only, +doy/Saturday, 811 pm. )
C‘io UEnquiries: flease ring 01734 746AU 0>< Sa‘urd:fg]wggbﬂﬁﬁlgm ;onﬁﬁ?’ﬁ.éﬂﬂgsé’#’"(ﬁ’mmq w H ISK Y A Go Go
VL2 NN ORI, | wtMMMOR, | i TR

| 2eo PORTRAIT
| o MILTONS FINGERS
|
|
|

BILL NILE’S GOODTIME BAND TALLY HO! BIG BAND

Sunday night, 8:10. Monday, 811 pm.

FAT JOHN COX ™ BOSSA 4

JOH N N Y H OW ARD [Wms, ™ G— JOHNNY RICHA&DS?N TRIO|
l GEORGE CHISHOLM T S 2

Every Wednesduy
wve,  FRONTLINE BAND

BAND ol el uvs THE PROCESSION
Wed. Judd PROCTOR {Guitar), BRIAN o
LAURALEE @ DANNY STREET © TONYSTEVEN |} [uon iy kinny. NaPPiR ALAN UfTtesoun 33-37 WARDOUR STREET, W.1 01-437 7676 |
Robin Agency, 78 Gloucester Mansions, Crmbridge Circus, London, W.C2  01-636 2816 SEAMEN (Drums) MILLINER QUINTET I_ e e e i e iy oy _ DN g l R

i PLEASE CUT THIS OUY & PUT IN YOUR HANDBAG OR WALLEY P E Rc Y

e e e armrarwrwrarwrwrarere Iuedeqjg QUINTET
: Z Z {Pye Recording Atistes)
_ booked thro' College Entertainments i1d. (EH 4000) Thurs., July 3 London
brunel university students” union ‘ in tnﬂ opgn 11 ;’;) ;::;; EES;?:{; "
) 5 ‘ Sun.. uly 6 Paviten
midnite rave HUMPHREY LYTTELTON AND HIS BAND || " 0" S |

8 July, at 8 p.m. 5/- (no advance booking) L"“" July 8 :AV ‘OFF

n o Liberty United Artists 1Skly  CY LAURIE AND His BAND W iy SArbar
L]

{or summer scream scene!)

Sole Representation
Recording Artists John Edward Entertainment Agency

 Hatirsia Park Concert Pailin )=

NEMS ENTERPRISES LTD., NEMPEROR
HOUSE, HILL ST., W.1. TEL. 01-629 BARRELHOUSE  SRowy s pove RANCH ROOM

Pl | DEBUT OF THE NEW = DISCOTHEQUE
AT EARTn SMOKEY RICE || “stimmmm

3 ; ‘
are now taking autumn bookings for the amazing new BAND 81.30 2.m. DRINK TILL LATE

11 p.m.-6am., Frday. July 11th;at

classic theatre, western avenue, park royal, nw10
{tube. hanger lane or park royal)

SOFT
MACHINE

mick ABRAHAM's i | SMOKEY RICE ' —————— |™"noic sox
oL g ” MAGIC B
BAND k'n:‘gs,sh cr'ms DON'T LOOK BACK SATURDAY, JULY Sth
B Lo D W Y N Pl G We would like fo sincerely thank all the clubs and colleges fhat have been (Corner of Pinder Street) — BOB DYLAN AMEBA TRIAD
+ two exciting new discoveries :'J:?::,dsl‘,’yy ;Tb\?n:r::,;", 2';":; {:,’“é;&‘,’r'l:f(“:"y peirelfUnizecsity JGit DISCO every Tuesdoy — CONEY ISLAND—BUSTER KEATON PLUS OUR GO GO GIALs
AARDVARK * GOOD EARTH We are also now daing « free advice service to social secrefaries and would RAY & ANDY'S ROAD SHOW ELECTRIC CINEMA CLUB EVERY SUNDAY 8-Midnight
love to hear from you about-anything, L I (00 IMPERIAL, Portobello Rd. 727 4992 T T
+ classic horror films 08-444 3549 (PRINCES RISBOROUGH 3549 Admissionlliss i Thur., Fri., Sat. 3, 4,5 duly. Ad. 5/- J[f -
% PITAND THE PENDULUM % ( ) Near Livespool Street Station ENGLAND’S FIRST

D.J. COMPETITION

TH E JOHN DU MMER FIRST TOUR IN ENGLAND OF Open to afl. Bring 6 records of your
A HOPKINS 0iflon  requifes). Cash prizes e
5

every Sunday for the best D.Js
plus a contract for the winner of the

BLUED S0P TENNESSEE GOSPELTRAIN | [

7 Kensington Church Court, London, W.8 Club dates available from August 14th, 1969
Ring Tony Hodges at 01-937 3793 LONDON CITY AGENCY — 01-836 3831

, Spark
[ LIVERPOOL SCENE | [Pl | oAV =

AND ART WILL BE HELD ONCE AGAIN ON THE |f[RECRsR irinan

* HORRORS OF THE BLACK MUSEUM %

Tickets 10/- advance Send s.a.e. and money to social sec.. brunel
niversity students union, acton, w.3 (Tel. 01-992 5891)
N.B. Tickets on night {15/-} avaiiable to S.U. or club card holders
only.

A A AOR I Ak A A A ATA A A A A AR POk IR AR S

Tickets at door not guaranteed

LN 0ttt M 0 0 20 I I A I A 0 NN NN N 2 I 2 g N

£ 2 N0 N NN M N N M 0 NN 0 N L N . 0 0 )

The Logicol Progression towards Perfection

AUDIENCE

Sole Rep. RONDO PROMOTIONS

from o 7-piece

7 Kensington Church Court, London, W.8 eavice ISLE OF WIGHT.
LA R N e e DRUMMER THIS WILL BE A WEEKEND OF TOTAL PLEASURE AND | RERSSCHNRY
We don't wont anyone who doesn't play with feeling ENJOYMENT WITH MUSIC SUPPLIED BY THE l g QSRCZESTER
T ] Pt T G g Pl WORLD'S GREATEST ARTISTS AND GROUPS 8 soumNEmouTH
THE CHERRY TREE et gong e s b gt veres v | AR RSBl | 1 7
Isls of Wight IN
WELWYN GARDEN C|TY, HERTS. LIZ ARNOLD (0! )-499 9478 Food and Rafrashments  Camping and all facilities  Easy access }g %fﬁﬁ,;“?ygm"
INMENTS %é oM REdre o™
PETER JOHNSON ENTERTAIN PEv v
Tuesday, July 8th Kilndown, Cranbrook. th Lemberhurst 0892-78 516 /566 CI.ASSIFIED ADS
Sole Agentsfor: . v Enquiries
I H E KIPPINGTON JASAN LEVIATHAN i tca | | GOSPORT 81867. 85385
LODGE CREST 01-333 so11
Philips ELEKTRA Exin. V71, 176 and 234

Parlophone
I I PLEASURE MACHINE ENTERPRISES :
As E PRESENT THE GOLDEN STAR CLUB

46 WESTBOURNE ROAD

A . A

dvance r{ckefs for the Nice on sole A (D 0'" "‘"ﬁii‘f,‘f,",‘,’ﬁ'.!‘o'.’
Tuesday, July 15 Rolting Stones ot Hyde Park Evary Mondey and Wednasday
A Froe Show for all members

FIRST PUBLIC CONCERT e | e
R Y T KIPPINGTON | it LY
and DAVE TURPIN I.ODGE SOU_‘I. hBO SS
EVERY TthSdOy Discoiheque LEEDS TOWN HALL  FRIDAY JULY 1 lfh 6.30 and 9 p.m. at the MARQUEE THE DYNAMIC

EVERY S undoy Live Ta mla-Soul TICKETS: BARKERS and VALLANCES, 6/6, 16/6 AT ORI T COUNT OWEN

NEXT: MlDELESBROUGH ownnan. . AUGUST 8th R TR




FLAMINGO

AT 33-37 WARDOUR STREET, W.1.

100

CLUB LN LRI
s el B AR
100 OXFORD ST. n AND smélbiADrE;‘ 1T'S THE
LA
7.301ill larte ASTRANAUTS
Thursday, July 3rd SOUL SHOW
A SWINGIN' S y
POSITIVE MOVEMENT u*u**o::;;";ﬁ*u
~+ PALE GREEN LIMOUSINE SAT., JULY -6
Friday, July 4th A(‘)’:ﬁén"!NG FDR THE FIRST TIME
TH
Seturda JuBN'sl& NILE SouL GRKJUPE Dgslrl'lxlflss THIS
MbNTYSUNSHlNE FANTASTIC * 'SHOW.  NON-STOP
***************

JAZZBAND

+ NEW ERA JAZZBAND

HRHRAARRKANRANRER
Sunday. July 6th

BOB KERR'S
'WHOOPEE BAND

NN 20 2 A
Mondzy July 7th
A Los

MENI T EHE ARE GIRLS GALUHE
EVERY WEEK BECAUSE ALL GIRLS
ARE ADMITTED FREE AND THIS IS
DATE-MAKING NIG

TON| ROCKET 01SCTET
LS S fg

JAMO THOMAS SHOW

MM

s,
K
K
o
K

B 0ot evohing WITH THE MRS CREED
JOHN WARREN Aok Rk ok KA A Kok

BIG BAND
with JOHN SURMAN and
ALAN SKIDMORE
Tuesday, July Bth
Folk Blues Night

GORDON SMITH
SAM MITCHELL

& FRIENDS
Wednesday, July 9th

KEN COLYER

FULLY LICENSED BAR and
REDUCED RATES FOR STUDENT MEMBERS
Full details of the Club from the Secretary
O Ciub, 100 Ouford Sireer, W.1

Chvb Telephone No.: MUSeum 0933

STUDIO 51

KEN COLYER CLUB
10/171 GT. NEWPORT STREET
NEAR LEICESTER SQUARE
Satueday, Jly 5th, 7.30 pan.

BALROG LIGHTSHOW
with " Castle Farm.”—Broxhill
School, Romford.

GREYHOUND, HIGH
CHADWELL HEATH.

REFLECTION

glromlt Lights, July 16, Union

ROAD,

IT'S HERE! '“THE FALCON,”
FALCON WOOD STATION, ROCH-
ESTER WAY. AI.BANV JAZZMEN.

MIDNIGHT SUN

Northfleei Social Club.

THE EGG

AT THE ROEBUCK,
108a Tottenham Court Road.

ERICSILK'S JAZZBAND [ Lovis stewary win  BRiAN
B i Tt fatterncon 3-6 p.m. MILLER Trlo
BRETT MARVIN AND
RETANBHO |, ORRINGTON
& STEVE RYE MIKE WESTBROOK

CONCERT BAND

Featuring, John Surman Next
THAMES HOTEL et -
Hampton Court, Middiesex  WHITTINGTON, PINNER,

1 .30.
Fridoy, July 4th TERRY LIGHTFOOT, Bar 10 11.30.

ERIC SILK AND HIS
SOUTHERN JAZZBAND FRIDAY
Saturday, July Sth JASGARDI Ry way s favern:
ngel Lane, Stratfori
YARRA YARRA JAZZBAND ASHKAN
Sunday, July 6th with GROM-MIT lights
BILL NILE'S JAZZBAND

BALROG LIGHTSHOW

with ** Castle Farm.” Harrold Hill

WOOD GREEN aiponsers

BEDFORD COLLEGE/London
Sunday, by request

Jazz Centre Soclety presents JOHN

Main Building,
CY LAURIE Tnner Ciicle Rosd, Regents Park,
(Next week Colin Symon’s Jazzmen} Baker Street enirance. Bar
Tuesday

SAM APPLE PIE

BLUES LOFT. HIGH WYCOMBE.
{Next wesk Glass Menageris} SPICE

" CLARENDON,” CHATHAM

MIDNIGHT SUN

CLUBS

FRIDAY cont.

ERIC SILK, Thames Hotel,
Hampton Court.

GOTHIC JAZZBAND. Earl of
h.

Sandwicl

KINGS ARMS, WOOD GREEN

KATCH 22
NEW ERA JAZZBAND

ELM PARK HOTEL, Hornchurch.

NEW FRIDAY J.C.
MIDLAND ARMS HEND““
FRIDAY, JULY

DON RENDELL

RUFINA_SULLIVAN
JOHN PETTIFER TRID

MR. ACKER BILK

PORTSMOUTH COLLEGE

SHADES

ROYAL OAK, M.J.S. Club,
Tooley Street, SE1. PHIL
SEAMEN, PETER KING, TERRY
SHANNON_ REG _REG PETTIT.

SAM APPLE PIE

KING'S ARMS, GRAYS  ESSEX

SATURDAY
BLACKBOTTOM STOMPERS,
Greenman, Blackheath.
((SLUESCENE, CROWN, TWIC-

JO—ANN KELLY

PLUS MYSTERIOUS BABIES
ERITISH couuclL, 11 PORTLAND

PATRICK DANE

AND THE

FRONT LINE

BIG BRASS SOUND—
ERIC SILK, Ken Colyer Ciub.

LONDON JAZZ CENTRE SOCIETY
presents JAZZ and FILM, Nation-
al Film Theatre, Saturday, July
19, 11.30 pm-1.30 am. Main fiim
Who is Sonny Rollins? plus many
shorts with jazz soundiracks or
improvised musie by Keith Tip-
pett solo piano and “ Iskra,”
featuring Paul Rutherford, Evan
Parker, Trever Watls, ' Derek
Bailey, Barry Guy. Seats 10s from
6 Brangborne Koad, Bromley,
Kent.

READING UNIVERSITY

BLUE BLOOD
ROYAL _OAK, MJS. Club,
Tooley  Street.  SEL- _PHIL
SEAMEN, PETER KING, TERRY

SHANNON, _REG PETTIT.
SAM APPLE PIE

SPEAKEASY

TOFTS, FOLKSTONE, Grace Hill

AYNSLEY DUNBAR

TOWN HALL, Chatham

MIDNIGHT SUN

SUNDAY

BEXLEY, KENT, Black
Prince Hotel. TIMEROX.

BILL BRUNSKILLS Jazzmen. —
Fighting Cocks, Kingston

BOB HARLEY'S Dixielanders. —
The Swan, Fulham Broadway.

BOTTLENECK BLUES CLUB,
Railway Tavern, Ange} Lane, E.15.

WHITE MULE

Plus PALE GREEN LIMOUSINE

BROCKLEY JACK. Lunchtime,
Pinder Cleveland Band

© CLARENDON,” CHATHAM

MIDNIGHT SUN
COOKS, CHINGFORD

___ROYAL FOREST HOTEL
First take a picnic on the heath.
NEW SEDALIA JAZZ BAND.

DENNIS  FIELD,
Green Man, Plumste

ELM PARK HOTEL
NEW ERA JAZZ BAND. Lunch-
tme Jam session

GROOVESVILLE

EDGAR BROUGHTON

6/8.

lunchtlme.

BAND
Two Bars, Garden. Mems.

PIED BULL, Angel Islington.

TORRINGTON
HIGH ROAD, NORTH FINCHLEY
GRAHAM COLLIER
SEXTET

MONDAY
AT PLOUGH, STOCKWELL SW9

JIMMY LAWLESS

BEXLEY, KENT. Black Prince
Hotel. TERRY LIGHTFOOT.

COOKS FERRY INN

ANGEL ROAD, EDMONTON
FAMILY

DAVE KEEN_QUINTET,
Nelson, King's Road. Chelsea

GOTHIC JAZZBAND.
Sandwich.

RESURRECTION CLUB
THE WARWICK
EAST BARNET ROAD
(NR. ALEXANDER PUB)
CLIFF CHARLES
AND COLIN SMITH
HE ORIGINAL ~EAST

STOHPERS. an_
Road. Leylonstone.

Lord

Earl of

SIDE
High

TUESDAY

GEORGE KAHN
PEnPLEs BAND. KING'S HEAD,
FULHAM BROADWAY.

AT THE PLOUGH, ILFORD
MIKE GALKIN QNT.
BRIAN EVERINGYON QNT,

DENNIS FIELD ).B.

ELM PARK HOTEL, Hornchurch

FREE CONCERT
PIED BULL
ANGEL ISLINGTON

WORK & GUESTS

‘* GEORGE,” MORDEN, TERRY
LIGHTFOOT.

RED LION, BRENTFORD. Pub
of the Year. Dave Kcen Quintet.
Modern Jazz.

ROEBUCK Tottenham Court Rd.
SECONDHAND

plus Light Show.

TUXEDO BAND. Duke of Lan-
caster, New Barnet.

WEDNESDAY

BLACKEOTTOM STOMPERS,
Greenman, Blackheath.

GOTHIC JAZZBAND, Earl of
Sandwich.

TOBY JUG, Tolworth, Surrey.
THE FREE.
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90 Wardour Street I

Thursday, July %rd (7.30-11 0} Monday. July 7th (7.30-11.0)

’i"b’"“""honcm * ECLECTION

¥BABYLON
Friday, July 41h (7 30-11.0

*THE TASTE

% THE GROUNDHOGS
Saturday, July 5th (8-11.30)

* THE VILLAGE

% KIPPINGTON LODGE
Sunday, July mh 7.30-11.0)
X ‘““NEW PATHS"

« KING CRIMSON

Tuesday, Suly 8th (7 30-11.0)

» THE SOFT
MACHINE
x CIRCUS

Wednesday, July 9th (7.36-11.0)

« YES!

X HARD MEAT

marquee shudiog -

TANGERINE
AGENCY

representing

RAYKING
SOUL BAND
THE MOHAWKS
WISHFUL
THINKING

{broodcosts and overseas)

(broadcasts and overseas)
THE SUN

74 Wigmore Street, W.1
{01) 935 4244/3195
and 2043
All enquiries
VICTOR SUTCLIFFE

STAR—W. CROYDON
EDGAR BROUGHTON

THOMAS A BECKETT, Oid Kent
Road, SE1. Recording stars plus
Go-Go dancing. One of the
liveliest enter in London

THE KENSINGTON

RUSSELL GARDENS, W.14
Buses 49,9, 73

SATURDAY, JULY 5th

DANNYMOSS

AND HiS 14-FOOT BAND

COUNTRY CLUB

2100 HAVERSTOCK HLL, N.W.3
{opp. Beisize Park Odeon)

Thursday. Juty 3rd

i

THE ART CENTRE
BASILDON, ESSEX

GREAT BLUES
CONCERT

Fi.  July 4 (D;QD‘E;ZRMNING ;
s Eh_ Friday, July 11th, Bp.m.
Sun., July 6 NRMINGNAMSWAN featuring
Mon., July 7 cnssm QUAINTWAYS
Wed., July 9 G O NAULLS
- wm KEEF HARTLEY
ANNABELLE'S
4344 AIb-man. Sh-l!, Llondon, W.1
L and

SAM APPLE PIE

Tickets 12/6,10/6,B/6, 7/6, from
The Box Office, Art Centre, Towngate
Basildon, Essex
Telephone: Basildon 23953

KEITH RELF RENAISSANCE

Sunday, July 6th
Final U_K. Appearance

THE

FREE ||

Plus SECONDHAND

FRIDAY
JULY 4th

D.J.: JERRY LOYD
Music from Musiclond, Berwick Sv.

D.J. JERRY FLOYD

FREAKEASY
EDGAR BROUGHTON BAND

PLUS PLUS JODY GRIND

Next Friday: LIVERPOOL SCENE

Fishmonger’s Arms
Wood Green

on a Monday and Tuesday.

ronnie
scott’s

pressniy

Until July 12th
GUITAR FESTIVAL

The Great Classical Guitarist

» JOHN SURMAN

4 Teack = Storco » Mono + Rocordings
10 Richmond Mows, W.1. 01437 6731

SAV "o B SR

SATURDAY, JULY 5th

SKATALITES

EVERY SUNDAY

STEVE MAXTED SHOW
" AYNSLEY
DUNBAR

+ ECLECTION

) CATFORD

Friday, July 4th

MIGHTY BABY

Wednesday, July 9th
(ex-Action)

BATTERED
ORNAMENTS

Saturday, July 5th

LIVERPOOL
SCENE

+ JOHN PEEL

ecvomers rresevese

ED FAULTLESS MODERN JAZZ
PRODUCTION ASSOCIATES
©01-427 9100

Eas? Acton Underground Station
1 mile from White City Stadium
First roundabout

Tuesday, July Bth

THE TUBBY HAYES
QUARTET

o
D Q

Waednesday, July 9th

THE LIONEL GRIGSON
QUINTET

Presenting this Saturday, July 5th
B.B.C. 2 Television
‘*“COLOUR ME POP”

TRAPEZE

Contact WOLVERHAMPTON 26628/9
24555

ROUNDHOUSE
LODGE AVE., DAGENHAM
Saturday, July 5

FAMILY

LICENSED BAR

S HALL
ROMFORD MARKET
Monday, July|7th

BLODWYN
PIG

DOORS OPEN 7.30

* RAILWAY % WEALDSTONE®

(his Sunday, 7.30 p.m. 7/6

THE RATIO
SHOWBAND

Buses ~ 114,18 20, 138

COUNTRY CLUB

50 yords Bahize Park Tube, N.W.3

DISCOTHEQUE

Every Saturday Night

Horrow & Wealdstone Sto1an (B.R

JOHN
WILLIAMS

THE BARNEY
KESSEL TRIO

Upstoirs featuring

AFFINITY

Seporate entronce
Membership not necestary

Downstoirs
July 14th, for 2 weeks

THE LES
McCANN TRIO

+ AFFINITY

47 Frith Sfree' u
Gerrard 4752/4239

1§ Monday, July 7th

BULL'S HEAD

BAKNES BRIDGE PRO 5724}
Rosident Trie

TONY LEE  TONY MANN
TONY ARCHER

Tuasday. Wednesday and Thursday

Resident Rhythm Saction:
BILL LE SAGE TRIO
Fri., Sat. & Sun. Lunchtime and Evening

Friday, iy ah  BOB EFFORD

Soturdoy, July Sth, Lunchlime

DICK MORRISSEY AND.
TERRY SMITH

with the TONY LEE TRIO
Sun., July 6th, Lumchtime and Evening

HAROLD McNAIR

ALAN HAVEN

Tuesday, iuly 8th
BOBBY BREEN
Wednesday, Joly 9th
HAROLD McNAIR
Thursday, Joly 10th

TOMMY WHITTLE

SATURDAY, JULY Sth ;‘:‘e’;g:g ;‘iﬁ";s;ﬁ's‘t
Dates available
J.J. JACKSON s ol

Cor Park - Supparting Groyps-Bor wxip. PAMA 965 2267/8/9
thurs3d July - Alan Bown
satSth July: . Thunderckap Newman
wedPth July NICE
a((\ fillth July BonzoDog
Exmouth Road 51326/7 a2t | Ju\y M'sungi(.s.’.oqg

KLOOKS KLEEK

uluuv»nom. |00 WEST-END LANE, WEST HAMPSTEAD, N.W.6

TUESDAY, JULY 8th

OTIS SPANN

STEVE MILLER DELIVERY
CLIFF CHARLES & COLIN SMITH

THURSDAY, JULY 3rd

JOYCE

BOND

Thurs., July 10th: EDDIE THORNTON

D.J. ALAN SWORD

Toes., July ¥5th: FAMILY

I
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Lewington

144 Shattesbucy Avenve, W.C.2
Tel. 01-240

Hours; 9.0-5.30, Al doy SAT.

ALTO SAXOPHONES
SELMER MK. VI, new. £189
CONN Us s
MONNIG, excellent ns

Iutost model
SELMER M. YI SOPRANO, choice 2 mo
TENOR SAXOPHONES

CONN 10M, Undorshomg, a5 new . £230
SELMER M VL e Jena
KING SUPER 20, exceptionsl g0
PAN mmcm, oxcallent £80
PAUL CAVOUR, wperb 655

avTes
HAMMERSCHMIDT, naw, complete. E165
GiMlINNARI",m,:Mwlm - £107

NOBLET,
MODEL 581, + -pmﬁ CIA Wil e ul
CARLO ROSSINI, re ondmsmd

MUSIC-MINUS ONE
Fabulous Accompaniment-Record Series
presents No, 4

5, 1969

114 Shafteshury
Ave_london, W.1
437 9353

JOE HODSON

DAVE GOLDING BILL HOADE

(MANAGER)

NEW
FROM
AMERIC Ax

NEW
ROM
SWITZERLAND

NEW
FROM
BRITAIN

LUDWIG DRUMS

£363.12.3 with stands, pedals

PAISTE-CYMBALS

Sets from £19 to £100

HAYMAN-DRUMS

£203.10.8 — 4 drums only

H.P. fuc:l ies - 15% deposit - Payments over 12, 18, 20 mths,

ih

“For Saxes only’ ~Record:

ons.
Send for Free List
All Jazz Straight ond Drummers' ltems

P

and kits always available but

constantly changing
Full range of Brass, Woodwind, Saxophones in stock
Complete Recorder stock

M

Send now for pr

shop log ice 3/6

Hire Service, Mail Order, Instrument Servrcmg
Instrument Purchase Advice

twin, case
Hohner Bass, red, twin, cose

shor! scale, cose .

Eko 12-string, bionde jumbo .

LEBLANC ‘L7 new model..... .. . €137
B. & H. IMPERIAL 926, as new [23
, now. L
BUFFET "A’, immaculate 240
BUISSON, reconditionsd .. £20
TRUMPETS
OLDS RECORDING, new, camplets _£229
RETNOLDS PORA, rare model £110
N, Doc Sevarinion modsl. ... £110
SELMER PARIS. o o - 540
MODEL 31, new, complete £22
TROMBONES
CONN 50H, Bb/F, new madet ... £207
KING TEMPO, new, complete £124
Yi 1A, new, com 87
CONN 24H, a5 new .95 e
VINCENT BACH, $trad., superb, £45 forithin, | rod
PERSDNAL Epiphane Casina, § b.
Vox Organ Guitar
BY :/4 e w:rd Please || sotmr oo
- Sel o, boeh:
rmg 01-PRO sm M pm. e "

BACHELOR, 32, lived London
six years ago, wishes correspond
female, familiar with current jazz
scene, London Write
Mike 'Flanagan, 39 Antrim  St,
Cambridge, Mass, USA

DATELINE COMPUTER DATING

—THE NEW WAY 70 MAKE HEW
ENDS — exciting dates for
everyone, everywhere — FR

questionnaire without obllgallon
from DATELINE (Dept M), 18
Slralfnrd Road London, W8,
01-937 0.

EUROPEAN FRIENDSHIP 50CI-
ETY, BURNLEY. Penmends any

age, all countries. Send
for free details.

FRENCH penfriends, all ages,
from 12.2], send S.a.e. for free
details. -—— Anglo French Corres-
pondence Club, Falcon House
Burnley.

GIRLS WANTED! S.AE. for
details. — Postal Penfriends, 52
Earls Court Road, London, W8.

INTRODUCTIONS to new Iriends
of the opposite sex arranged by
post. Members aged 16 upwards
everywhere, Write for details,
siating age, Mayfair Introductions
(Department 53), 60 Neal Street,
London, WC2.

JANE SCOTT for genulne
triends, introductions opposite
sex with sincerity and thought(ul-
ness. Details free. 5d stamp to
Jane Sco" 50/34 Mzddax Street,
London

HADDD)( PEN CLUB. The very
best. Bring excitement,
terest to your life. 5d stamp for
free details.—YR, 50 Maddox St,
Lendon, W1.

MAKE NEW FRIENDS of the
apposite sex in the most reliable
and inexpensive way available.
Free details. — SIM (29) Braemar
House, Queens Road, Reading,
Berks.
MARGARET'S PEN Club (Scot-
land) Al axes invited to join.—
E. 135 TLinks Street, = Kirk-
caldy, Fife.

PENFRIENDS, Britatn and
abroad (state age). Details sae.
—Friends For All (MM),
Chatsworth Road, London,

PEN PALS (Britain, Europe,
Overseas). Illustrated brochure
{re/e »léermes Berlin 11, Box
b e

ROMANCE OR PENFRIENDS
England / abroad. Thousands ot
members. — Detalls, Warld
Frien&shlp Enterprises, ME74,
Amhurst Park, 16,

UNDER 21? Penpals anywhere,

Detalls free. Teenag Club,
Falcon House, Burnley.

_UNUSUAL PEN-FRIENDS! Ex-
citingly different. International
membership, all ages. Send s.a.e.

M), Bureau Brltannla, l.’i

Emperor, boehm

KITCHENS OF LEEDS
/% OUEEN VICTORIA ST,
TH LFRDS 22220

26 N

IIADFGRD

JORTH P
L IRADFOR(A u>17

£a7.10
£50
£47.10

SAXC/PH
Dearman, G.L, ful
Conn Standard, G.L, fll.
Pennsylvania, G.L, full ...
TENOR SAXOPHONES
G £57
£61
Ponniylvunlu, s L, il £65
DRUMS
Trixon Telstar Kit, red, 4 droms cam-
plete with cymbals 8 occessories 75 g,
Baverley Drum Kit, red. v. poarl, 3
mbals 8 accessories
AN

TEL NEWCASTLE 22500

LEARN the
TECHNIQUES

of the
DISC JOCKEY
be it RADIO or
DISCOTHEQUE
THE SCHOOL OF
BROADCASTING

offers you professionel iraining in this

exciting field.
Full details obtainable by campleting

| the coupon.

[ School of Broadcatting, Daningion

House, 30 Norfolk Street, Strand,

W.C.2. Tol. 836 0368

NAME (Black Letters)

ADDRESS

NOW OPEN :

STUDIO
Professional Tuition,
classical or modern
Also string bass and

bass guitar

Daily from 10 a.m.-6 p.m.

MODERN SOUND

128 Charing Cross Road
London, W.C.2
Tel. 01-240 1167

TUITION 74 per word

A BRAND NEW guitar studio

open. Professinnal tuition,
classical or modern. From 10-6
daily, Modern  Sound, 128

Cmrmg Cross Road, WCZ. COV
ACKNOVILEBGED BRITAIN’S
best teacher, SAXOFHONE/

CLARINEY private lessons. Beg

ners / advnced. ADVICE! 1 1551/
select INSTRUM ENTS. Also , Bostal
courses saxophon LN
BVANS, 275 colney Hzlch Lane
NI1. ENTerprise 4

Pnr SINGING
o Fersonal or postal
lessons. Beginners encouraged.
MAURICE BURMAN SCHOOL, 30

Baker Street, London. WIM 2DS.
Phone 01-363 0466.

AUBREY FRANK SAXOPHONE
CLARINET TUITION, nezlnners
to advanced, 192 The
House, N-W.1. EUS 1200, ‘ext. 185,

BEC/EMI recording pianist /
organist JULES RUBEN special-
ises in_teaching jazz improvisa-
tion. Students at all levels
accepted. Postal and tape courses
available. — 203 Meadow
Drive, Hendon, N

BELL MUSIC STUDIOS. Tuition
all instruments — 478 7685,

CLARINET / SAXOPHONE /
FLUTE tuition; beginners, advarg
ced, jazz improvisation.
Winston, Ingram, 01-459 Py
Instruments supplied.

COMPLETELY OVERCOME ALL
ORUMMIKG  PROBLEMS AT
llocln KERR'S DRUM  STUDIO.

TECECTRONIC oRGAN

from 155 Private/groups,
modern organ/piano. Hammond/
Lowrey Organ Studios, 7/6 hourly.

lessons
B,

Folk gultar, flute, clarinet and
saxophone. Arden Road,
N.3. Fin 4376,

ERI GILDER SCHOOL OF
USiC for all vocal and instru-
mental tuition, Studios,

fice: 48 ’rho Glade Croy-
don CRO 7QD, Surrey. Tel. 01
854 4779

GUITAR. Young teacher., — 289

HERTFORDSHIRE’S

[VHE SCHOGL OF CONTERP:
R

"
ARRANGING TECHNIQUES
for the following correspondence courses:—
The Techniques of Arranging and Orchastea-
tion. Improvisation Through Aurol Perception.
The Schillinger System of Compasition. New
Techniques  Sightreading, Practical
Musicianship. Also albums and records oo

—Dept. jazz education. Write praspactus fo:
Sycamore ~Grove, Rugby. $1 Hovelock St, tondon, N1
wicks. Pleose staje your matrum=nt anc fhe course |
You ore interesred n.
T DRUM TUITION
ATTENTION! ENGELBERT —
Monro - Jones or Managers. BEGINNERS/ADVANCED

Coloured have excellent original
song. Contact FAR®, 994 8917.

DEAR LOUISE (latest wallz
song), 3s, post paid. phens,
St Anthony’s Cottage Earnley.

Chichester,” Sussex.

POP/JAZZ READING
TECHNIQUES TAUGHT
01-874 8619

guitarist / teacher

David Kaye for tuition m all

styles of playing and singi

Garston 73559 (Watford studm)
MICKY EEVE. Specialist

drum tumon — 788 2702.
MODERN STUDENT BANDS.

Bell Music Studios. 478 7685.
PIANO.

TUITION. Modern method Bell
Music Studios. 478-768!

TABLA TUITION. — radi-
lmnal styles. — Desai, 01 789 2548

0 9 pm, Mo ndays Thursdays

TRUHPET / TUITION. — Tele-
phone  01-459 2543, lnstrumen!s
supplied
1/4 per word
GROUPS PHOTOGRAPHED prD-
fessionally. 24 hours. — 01262
0403

1/- per word
A FENDER, Gibson guitar, lead/
bass. urgently required for cash.
op Gear, 01-240
TALL 600G quamy e?umme:l
purchased for cash.” Will eall.—
Orange 01.836-4
PAID Tor P.A. unlis and
bals gunar amplifiers. REG
7654
CLARINETS, FLUTES, omoES,
TRUMPETS and good YENORS

wanted urgently. — PAN 33/37
Wardour Streel, W.1. GER 1574
or WOR 0853, after 7 p.

GIBSON FENDER gunars and
Dbasses wanted. Wil e
(Day) FUL 4630 (Eventngy REN

GI!SI)N FENDER, Marshall,
Vox gultars, bass guitars and
amplifiers wanted for
Phone RIV 2661 day,
even]

COP 7701

ing.
GOOD GUITARS, AMPLIFIERS
and all Group Equipment for
cash. Wll call and collect— GE
1

VALVE TROMBONE wanted.

01-848 9516

WANTED. GOOD SECONDHAND
ENTS, GUITARS,

ORGANS, AMPLIFIERS, DRUM

KITS, ETC., ETC. SPOT CASH
'AID. — PHONE OR CALL F.
HUTC S, EAST INDIA

DOCK ROAD, POPLAR, E.14. (NR.
BLACKVIAI.I. TUNNEL). PHONE

WANTED 5-0CTAVE HARIHBA
XYLOPHONE.—Doc Hunt.

ZDIN/ZZIN ZILDJIAN or Paiste

Now Gibson E82 . .
New Fender Coranada
New Framus
Gretsch D/Anniversary
Burns 12-string Solid.
Hovmony 3 P/up
Burns GBA3
Maton
Left-hand Fender Mustong
Hofner Verithin
Gulld Jaxz
chmu 12-string

Paul Custom 359
Now Semi-acoustice Telacaster £323
Custom Spedal 220 gos.

#%s%%%%s%?%’%

DID YOU XNOW THAT THE DEPOSIT ON-
A NEW SOUND CITY 100 WATY STACK
1S ONLY £457

Write for defails

Triumph 100w PA Amp
ow Am

ph
Stands, Machine Heads, avery concoiv-
ccessory

PART EXCHANGES — AFTER-SALES SERVICE —

TERMS

124 SHAFTESBURY AVE., LONDON, W.1

01-437 7486

and get all your records quickly

call. — Orange, 01- 336 03/4

fm' 36s plus 1s postage on each

Smges 7s each. Minimum 4
plus postage ls. SAE wlth
enquiries_ not records. —

Ellerton Road, Dagenham, Essex
1s and large Sae for 35
page list of 1956/68 45’s, LP's.
Many rare deletions available.
Moore, 16 Leighton Rd,, Linslade,
Leighton Buzzard, Bedferdshire.
SEND 1s plus large Sae for list
of Imported USA past hit 45's, R
B, C & W, etc, plus detauls nf
Record Club for USA,
releases at reasonable prlces
Moore, 16 Leighton Rd., Linslade,
Leighton Buzzard Bedfordshire.

RECORDS WANTED

1/- per word
ALL YOUR unwanted 45's
bought. Send details for cash
offer by return. — 16 Leighton
Road, Linslade, Leighton Buzzard,
Bedfordshire.
WANTED

N
bought/exchanged for new.
Records (Purchases).
Portmadoe, Caernarvonshire.

GOOD PRICES FOR TOP CONDI-
TIOSN 45s. DETAILS TO BOX
8505.

LPs

FOR SALE

1/- per werd

APOLLO IS HERE. Top mod
gear at rock bottom prices. Tights
11d. Shirts 155. 11d. Mod

watches 57s 6d. Many fantastic
bargains, free lists from — Apollo

Sales, 163  Winchester Road,
London,

FOR SALE By Public Auction,
a unique and extensive library of
18th and 19th century Scoitish
Folk Songs and dance music.
Orchestral parts and sheet music
of the 30's; 7 clarinets, aboe and
altg saxophone, in BLAIRGOWRIE
ALEROOMS, Perthshire on July
12, 1969 at 2 o’clock. — Further
particulars from J. Howe,
Auctioneers,  Blairgowrie.  —
Phone 361.

LIGHTING EQUIPMENT
1/- per word
2§SHEAP STROBES, — Tel 01-445

PRINTING

1/4 per word
15/, Letterheads

8 Bacup Road,
Todiorden, o

"EXPOSE YOURSELF
with Litho Photo Prints

500 10x8 £5

Sand for somples and price list
WALKER REPROGRAPHIC
SYSTEMS

54 MAPLE STREET, LONDON, W.1
01-636 0550

IKE,

llk

blue circle

sruo:oES o0y Aacs

romeSP“

ASS cu\‘“

FULL CATALOGUE AVAILABLE FROM SOLE MAKERS

BRITISH MUSIC STRINGS LTD 130 sHackLeweLL LANE HACKNEY.LONDON E3

FLAT WOUND -
LIGHT GAUGE

o ‘“‘“\

Jlﬂhm
Pearse

FOLK
GUITAR

and cheaply. Details and free i

lisis of new releases from e

TANDY’S (M), 20 Wolverhampr 1 &

ton Road, Warley, Wor ORI IIEGR
GUARANTEED USED 1P late conditition. Part exchange
Catalogues — “Cob Remrds accepted. Bargain £200. — 01-228
(Calalngues) "Portmodoe, Caer- | 4813

narvonshir A LUDWIG, Gretsch or premm
RECORD BAZAAR, 50,000 from | kit wanted for cash. — Top

2s. Write for lists. — 1142-6 | 01-240 2347

Argyle St, Glasgow. A PREMIER complete _kit,
RECORDS. Save 7s 6d on LPS. | cymbals, accessories, etc. Part

37s 6d LP's for 30s, 43s 8d LP's

exchange accep!ed Bargain, £85.
— 01-228 4813.

BARGAINS for drummers. Why
pay ridiculous prices? Dennis
Chappell offers you kits ll’om £20.
Q0dd  drums, ands, 'mbals,
pedals, m Pact ali drum:
requlremems at realistic
prices. one any time, Dennis
Chappell, m 228 4t

DRUM KITS, clearance prices,
also cymbals, all makes, acces-
sories,  cases, etc, always in stock
terms-exchan, Vic O‘Brlen
8 New Oxlarcl S!l‘eet w.C1
590 8316.

DRUM KIT, £25. — 01-228 4813

GEORGE WEY snare, mahoga-
ny, key, damper, Gre!sch snares,
immaculate. Offers? — TER 1589
{Room One} befnre one o’clock.

LUDWIG complete kit, ete, £200.
— 01-228 4813

PREMIER KIT, £75.
4813.

01-228

FRE I1ER, Ludwig
drum kit wanted for
léann)’ (dl)’) RIV 2081, (Gvenlnls

or sitmilar

PREHIER LUDWIG

, similar_kits
colleci, —

wanted. Will : ay.
FUL 4630. (Evenings) REN 4586,
ROGERS (metal snare), Zil-
djians, cases, £110. 16 Fer-

nwood Crescent Whelslone N.20.

ROSE MORRIS kit, with cases, 6
months old, £100. Emigrating.
01-540-1920.

TRIXON KIT. VGC. 20in_and
18in Zildjian Reslo mike on boom
(new) plus light unit. First offer
over £100. — John, WS 2726
Evenings. North Lnnd

TRIXON KIT, drums, no
snare, all ﬁttmgs i50, U008 2l

01-228-4813. Dennis Chappell for
all drummers’ requirements. Bar-

gains. — Phone anytime, 01-228-
4813,
1/- per word

RHYTHMLITES, ROYOCITES
and strobes for hire. — Lig|
Sound Studios, 61 Soum Parade
Acton_Green, W. 994 7220,

s N LT eH T Haye
ROTOSOUND lighting (Strobes,
Rhythmlites  etc),  powerful

spotlights, assorted amplifiers for
nton Rise. Catterick
Camp, Yorkshire.

mbal. — 01-866 9695.
L 5 1/- per word

1/- per word 1/- per word ADD PERCUSSION to any make
Do ive i EDEN, | ALL DRUMS. Accessories pur-| o "7 FoRER 107 0 Sny e
ORWAY, FINLAND, DENMARK, | chased. Best prices paid. — 01228 | 3000k “yet heard. Plug: n unit no
GERMANY, HOLLAND, _YUGOS. | 4813. wiring necessary, 25 gns. — From
LAVIA eic, then try TANDY'S ALL GOOD quality drums / Jennings _ Electronic Deve]op-

famous mail order export service accessones purchased for cash. [ ments,” 117/119 Dartford

oad
Darlford, Kent. Tel Dartford 24281
or

AL Goon Quatity ergans pur-
chased for cas‘? Wil

Orange, 01-83
FARFISA PRDFESSIDNAL.
= S T EE,
HAMMOND, EY  AND
PHILACORDA  'ORGANS. all
models, New and secondhand.
Part exchanges. Easy payments,
Try us first, in deals we are " Old

as
new, cheap.

Squares.’ HARON ORGANS
LIMITED, 422 Bromley Koad,
Downham, Bromley, Kent. Tele-

phone 01-698 0915/6.
TONE CABINET, 40 waits, for
Hammond M.100. Good condition,
£100 0.n,0. — Phone Wigston 2898
VOX BIRD, Watkins, Farfisa or
similar_organs wanted for cash.

VOX DUG manual Contmental
Immac. £165 ono. 9 691
VOX  ORGAN (Commemal).
good _condition, £105. Truvoice
amplifier, £25. — Mee, 41 Middle-
on Road, Rickmansworth

VOX ORGAN PERFECT COW.
IHPACT AMP  plus SPEAKER
£190 ono. — Day 437 5386.

nght 969 3168.

SOUND EQUIPMENT

1/- per word
FENDER, Marshall,

mer Amplifier/P.A. wa
cash. — Top Gear, 01-240 2347.

ALL GOOD quality sound equip-
ment purchased for cash will
call. — Orange, 01-838 0374.

ALL SOUND equipment serviced
or modified to any requirement.
rite or telephone Service
Department, Jennings Electronic
Developments, 117/119 Dartford
Road, Dartford, Kent. Dartford
24291 or 25297.

NEW 50w peaker cabinet,
never been used. 1-428 3305,

MARSHALL FENDER, amps_and

PAs wanted. Will collect, — (Day)
FUL 4630 (Evening) REN 458

100

Vox, Sel-
nted for

MARSHALL amp  and
speakers, factory reconditioned,
Must sell. — 01-486-3603.

MARSHALL mn, :60 TWO 4 x
12in columns gether £105
.n.0 — (Norlholt) 01 422 5716.
MEAZZI ECHOMATIC, 6 months

old, £60. IMPACT, 4 10in
columns, 3 months old, E38 pair.
Other amps, mics, drums lights.
Farnham' (Surrey) 3491
“SELMER  100-wati, treble and
bass  tremolo  amplifier  with

speaker. £115. — 427 2250.
TWO 15in speakers, £l.
368- 1055

— 0

TWO 18in Goodmans speakers
in L‘abmals £40. — L 7401

VOX PA. Very good condmon.
£65 (Af!er 6.)—Epsom 23383,

WA HI-WATT, 100-WATT
ampller gond pnoe offered.
SHE 6074, Eil

SOW/Z 18in speakers {bass), £65
0. — 267-091'

MODERN SOUND

128 CHARING CROSS ROAD, W.C.2
(OT) 240 1167

GUITAR ‘TUITION STUDIO

AMPLUFIERS
VOX SUPREME, complete
SELMER THUNDERBIRD 50
MARSHALL 50w PA Amp

- %150
£33
. £70

FENDER BASSMAN Cab

GUITARS
GRETSCH ELECTROMATiC
LEVIN 2 P/U CELLO
RICKENBACKER 3 P/U .
L/H HOFNER BEATLE BASS

‘FRAMUS 3 P/U

HARMONY REGAL .
DANELECTRO 12
EKO 2 P/U
MATON 2 P/U .

DRUMS

GEORGE HAYMAN KITS FROM £189
LUDWIG KITS STILL AT OLD PRICE OF £363

{New price £420)!

Free set of Paiste Cymbals still available with any of

our Ludwig Kits

Send 3/6 for Comprehensive Shop Catalogue

Maifi agents for FENDER, SOUND CITY AMPLIFICATION
GEORGE HAYMAN and LUDWIG DRUMS, PAISTE CYMBALS

NS daxs, split sound
GRETSCH Chet Atkins Tonnessocn 95 gr
soded ... K85

GOOD QUALITY INSTRUMENTS AND
AMPLIFIERS REGUIRED FOR CASH

2 MARSHALL 4 x 12 Cabinets, new
sp 3 £50

SELMER 100w, Amp Section

VOX 160, complete

VOX AC30 Twin £55

2 vox w- Cabinets with 50w. Ame.

£173
vox |00w Amp with 2x 15 100w.
£150
b €178
FENDER Bassman €115

The new Rolf Herris Stylophone Minichre
Organ £8.18.6

Easy Terms and Part Exchange
233/5 Lewisham High St.
S.E.13 UN 2958

MAURICE PtACQUET

SUMMER SALE
TICKENBACKER BASS, AS NEW...
GRETSCH TENNESSEAN, SHOP SOILED
GUILD DUANE EDDY, SHOP SOHED,
EPIPHONE CASINO, NEW.
GIBSON EB2 BASS, NEW.
GRETSCH HOLLOW BOD!
EPIPHONE RIVOLI BASS, WEW.
SOUD LEAD & BASS GUITARS, FROM
VOX TCH0 ANP. & CABINET..

50 WATTS PA.s, COMPLETE, FROM .
GRETSCH MAPLE KT, COMPLETE, N

ALL GEAR AND tNSTRUJ FOR HIRE
1260 CHURCHFIELD ROAD
ACTON. W.3 992 7524

SOUND CENTRE.Z:

ngh S!u-l Arcade, CAIMH

GIISON L.. Paul
GIBSON Junior

, choics of 2.
FENDER Pracision Baus.
FENDER Precision Bass S/H
Now FENDER Semi-acoustic Telecaster Ui
o s
LMER Zodior 50-wat ... O3
SELMEI Trable ‘n’ Boss, S0-wan _ £30
Full range of FENDER, CARLSIRO, IMPACT,
IPARK ond MARSHALL Amplification now i
stack
New Dryms by LUDWIG and GEORGE
HAYMAN
of six sats of PREMIER, 3/hand
l:omplm Codsbro wanuaod A sw—
with Mikes ond Stonds.

T W MUSK

400 LIllIE RD., 5.W.6

GIBSON 335

GIBSON EB2

FENDER jerzx, new £210
FENDER juxz boss.
DR

PRECISION.
FENDER Custam Telecaster
FENDER Shrar.
FENDER Jaguar
PREMIER Kit, complete
MARSHALL 50w. sat-up
MARSH,
MARSHALL 100w, Tramole Ama
IMPACT 60 wu- 4 x 12, whita.

n with 2 Cabs.

MORE CLASSIFIELDS
ON PAGES 21, 22 & 25

RCUSSION
HIRING s:nwc: availoble ') %
1o all reputeble pros, man-
agers, recording studios,
ete. Write for particulars.

»DOC”

HUNT

3 ON
ALL MAKES
OF DRUMS AND EQUIPMENT
THE DOC'S EASY TERMS
ORUMS ANO OLD GEAR
FOR CASH

S/H BARGAINS : REDUCING © AL
REPAIRS - HUNT FOR HEADS : PART
EXCHANGES : RESPRAYING
8on530pm. 8om- |..m San

Write far parti

L. W. HUNT DRUM 0.

LTD.
THE DRUMMERS HEADQUARTERS

GER 39117273




AlES Biggest stock in

Europe. Fullest range
of new ond secondhond. Eosiest
ferms. genetous part exchanges.
Lists on request.

RN, Il 25 i good condition. . £59.10
AUTE Kl o com & ta#30
SERV'(E ond spares, oll NOR SAX, Bucvhe 80 C.L.goed | E138. &
A | Rty Cononeton f140. &
Ports in SIOCK. | TROMBONE, Beuon 43 6.1 good 55210,
2 - £33, Canch fom el bach. o €5
Repoirs by (rnﬂs.mun, Complete oy o =t
tonge of occessories. Ropid moil | 84S, rrench for boss e £138. 0
3 BASS, fivison & Buthod 76, vy Sen. | 5295, O
service. BASS, Juiio Dacumy Lion beod. . £350. O
EASIEST TERMS. Part Enchonge  Send for FREE lisks of your insrument.  Sobe. 8l 5

CHAS. E. FOOTE LTD., 17 GOLDEN SQUARE, W.1
01-437 1811

Foote has it!

EST. 49 YEARS

THE WORLD'S HIGHEST
GRADE IN MUSIC STRINGS

SETS THE TREND
WITH THE NEW

BALANCED SET
Not Roundwound!
Not Flatwound!
The ultimate in fight gauge
RS43 “LIGHT KING™
Set includes plain 3rd and
FREE covered rd
Now at your ROTOSOUND dealer

25/5

Sole Manufacturers:
James How Industries Lid.
{Music Division} 20 Upland Road
Bexleyheath, Kent
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Selmer

Musical
Instruments
& Lud

181 SOUTH EALING ROAD
I.ONDON W 5

BARGAIN CENTRE
nevonscr SIMMS-WATTS GEAR 1

SIMMS-WATTS 100-w 412 Cabs 85 gns.

SELMER Thonderbird Reverb 100,
with wire wheels . .
PHILLIPS 30-w 4-channel Mixer

smws WATIS 100w PA Cols Amp, g 4210 cols. £65
+ pair 99 gns.  VORTEXION 50-w Amg, siight md
SMMEWATTS Al purpose 100w barrel stains ... .

Zchannel Poke Plus” Ampx . 85 gns.  MARSHALL 18" Cobinet, brakes re.
SIMMS-WATTS 100w PA Amp & Tined K

chonnel, 8 input, individual freble :

(EEREb Al salgragen e Pa;r“ 48 PA Col, exNo -
SELMER 50w 18° Golioth Cab.__.. . E50 5 o i)
m“. D Pa| ST > suans Tresorie Guiter, exwollen

0 .£210 b £30)
eeiioin Basmon 212 Cabinel HARMONY Rociet, red, o wsed in

o T Apsilo 10 £25
MARSHALL sow Amp  with Bx12 £KO 2 PU, semi-oc £25

Cob, nice and hairy
WEM CODY NASH 20w autiit, com-

red
WATKINS Rapier I, would you be-

fieve redt £18
FUTURAMA I, red, quite sweet really £1
EKO 12-string Guitar, good runner £20
EKO 6-string Guitar, runs even bel

o 135
amp & pr.
4810 cole. ex.Chinent DI Win T toe £65

BUBNS Block Bison with hot and cold =g £20
funning  woter £65 TYMPANO Eectric Conga/Bongo
VOX White Symphonic Bass with X, easy to pky. so sack the drum-

comdector ond boton . ... .. £35 £35,

mer
JOHN GREY Red Glitter Kit, chrome
snore. Suit budding banger

Due 1o recent influx of nude-type plays n London, it is regretted thot only the vey best
s con be accepted in port exchange dea
THE COMPLETE GROUP SERVICE—BUY—SELL—EXCHANGE—
CREDIT TERMS — WHILE YOU WAIT AMP REPAIRS — ALL
MAKES OF ORGAN SERVICED AND REPAIRED — EASY
PARKING—FREE COFFEE—GAS SERVICE FROM DAVE, RICK
UN

ROD AND BOB BRADLEY'S

TOP GEAR

MUSICAL INSTRUMENTS

5 DENMARK STREET, LONDON, W.C.2
{Just oft Charing Cross Road) Phone o|-240 211872347

GIBSONE.

GUITARS Stnrey et
GIBSON origunal Les Poul sandard GIBSON E ao black, p/u, good..

GISSON angmal Lus Pod speciol. ... £165

GIBSON origir.ol 1es Poud - £135

GIBSON originat Les Pout Junor  £130 e
GIBSON 175, biond, case, immoc.  £175 Tl e

GIBSON 330, sunburst, oxcakant . £120  CREISCH Holto s
EPPHONE Casino, 3/buest, vagvvdllls

FENDER Telecaster, white, immac. . .£100  WUDOWIG D/beat, oyster biva, custom

FENDER Joguar, s/burst, o5 new
FENDER Stratocaster, cherry, nice
FENDER Mustung, white, bul'u-\
FENDER Musiang, bue.
GRETSCH Corvatte |p/u(SGlype)“S
GRETSCH Hollow Body, bargain
RETSCH Double Anniversary
RICKENBACKER 3 p/u s/scale
HOYER Jumba &-strir.g, nice

cones, st .
PREMIER blue paorl, Ludwig 400
5/Tyn cymbeols, cases, ool
AMPURCATION

FENDER Dual Showman, as new

£30  FENOER Tramolux, block, very good
FENDER 100w. 1/3tarw P.A., new.

34NEWCOMPTONSTWC2 01836 0374
OANGEAGENCY  ORANGE AMPLIFICATION
oE RECONDS ORANGE PUBLISHERS

GUITAR WEEK AT ORANGE  yusns vie vt o
850N Briginal Las Pt 850 Yo mareuders sheen - B

Gantlaman £120  Amia Dlamend. P up. K3
50N 5.0 e o e &
SRR 5 semir 150 ey s
Gibson o e &
GRS 5 Cormem, 3 P Whi KAV Semi-ocaett 35 v ]
Ginson 0"!'—' "‘ Paul Speciat 5163 ENGUSH  Guiter, ocouith 00
rirore VO, “rare” pestoerre B
Bimowt s Tt A e
Hirvson R
e RES
e el v bass sumars
o 0
FNDER Corto Tulncmstr it ArTEy eE TEers
Tenoen T s oW On SHOW
R i ke Gt 5130
Séismac, 7 v L —— a0
R by IO, ik ke ok | 7y GlNsoW MO 110
VOX Orgun Gulor, new. a5 BSON 82 o
VoK e 25 Ko reecien 10
e B 30 TENDIR Praciden o3 see bt ot Ubond ek £00
eongisis 85 RN ey o0
roxp i 2 RN e tom fiso
= = e i
PR Gt T3 hammowr mass s
BURNS Shert Scwle Jazx a0 VYOX Symphonlc s

' SECONDHAND ORGANS IN STOCK
| PN

LOTS OF SECONDHAND AMPS
COME IN TO SEE THEM IN STOCK -

wound or repaired, Guitors resprayed, repoired, udiusted. Ampldiers rapairad
e~doy service.

A new expent service from Oveage: Quick rocovering of any moke ef cabidet

of iow prices

PART LXCHANGE CREDIT FACIITIES

AL OO0 DU‘U" GIOUP EQUIPMENT PUACHASED
e estes gy of o

FOR CASH

WOODWIND HARMONY Mate

£42
£|9

s n
k-up, 2 xohd

SELMER Series 9 Bb Clorinet €63 HOFNER V.3 3 pick-

STERUING Bb Clarinet £34 HOFNER Colaromo, soli

NOBLET Bb Clorinet. £50 'WIDE RANGE OF G!BSON GUITARS NOW
B & H Emperor Clarinet a8 IN'S

LEBLANC Bb Clarinet £65 mw ms

‘SELMER Poris 25 Trumpet. £69 th Avedis
COURTOIS Trumpet, 63 new. £98 130

BESSON 1010 Trombone £48

G 4-drum

KING 3B Trombone, lacq. £98 e T g
RENE BUENOT Alto Sax £y fy','“’;uh R L T
SELMER Console Bb Clorine! £25 : -

SELMER B.A  Allo, as new Bl e T )

Good sefection $/H DRUMKITS undor £60

GUITARS WIDE PANGE OF PREMIER DRUMS NOW

HOFNER Senator Guitars, as new, from £19
HOFNER Beatle Boss, as ne £45

HOFNER Ve Boss, as new, from £45 AMPLIFIERS
HOFNER Committee Bass Guitar. . £45
posvenivinhalse st £55
HOFNER f Ser £10 THE NEW SELMER

LESLIE 50
WITH REVERB
NOW IN STOCK

FENDER 12- nnnu Sohd thur, sun-
burst, os new £18
FENDER Corenado Semi-ace. ..
BURNS | Ficke, sokd gutor.
S G

BURNS G.B.65, pe £60
as £95

GUILD Starfire, cherry £89 ORGANS

SISSON 12ving sunburs uier . £163

ciesol 22 BAUER CARNIVAL

EAPHONE B oy

EPIPHONE Casino Guitr £150 Latest sensation in

GRETSCH Couniry Gent 78 electric piands

Y
GRETSCH Chet Atkins, hotiow body. £145
EGMOND 3 pick-up solid, red £16

GRETSCH Tennesse £135
HARMONY Monterey with De-Armond £37

NOW ON CONSTANT
DEMONSTRATION

JOHN BIRCH
the i

MAGNAFLUX
IF’

FENDER-TYPE PiCK-UP

Adjustable-reversible poles, black
or white covers, higher power,
hand-mar
Gibson types and ofhers available.
Resprays, scrafch plates, efc.
33 INNAGE ROAD, B'HAM 31
021-475 6179
TRADE ENQUIRIES

REPAIRS AND OVERHAULS A SPECIALITY. FIRST-CLASS WORKSHOPS

33/37 WARDOUN STREET, LONDON, W.1
(ABOVE FLAMINGO JAZZ CLUB. 2nd FLOOR|
578

MUSICAL ;==
INS'I'RUMEN'I'S

Gibson SG Spacial ... £135 SECONDHAND ORGANS
Gibson L7C Acoustic £200 Yex 2-manual Continental, os
Gibson 175 Elect./ Acc. naw .. T Y 225
Hohner Symphenic 320 2-
morwsl organ, very guod
value. o
Farfisa Campact Single Man:
Orgon, wih b/pedel board. "e1as
Vax Continental Single Monual,
good

Tal: nv nn 7650

PA

ALL GOOD INSTRUMENTS
WANTED FOR CASH

Fender Smhulhr

, from
Eriphone Corims. S5
SECONDHAND BASS GUITARS
Solid, 2 p/v, cherry red. £165
hone Rivoli, as naw £128
Rickenbocker Bass, as new cond. £135
Ampeg Fistess Sass, mint condition. £150
Fender 6-siring Bass, good £150
hcon S50 Bose, swcalont cond. . 6125
SECONDHAND SAXOPHQNES, ETC.
Alte Sax Selmer Cigar Cutter,
immaculate ' 565

manval, o
£100
.m0

ne:
Vox Z-manual Continental

AMPUFICATION
Fender Bassman amp 4 2 cabe £125
Marchall 50w smp 4 8x10 Ceb £120

:::o P;:‘l'l-n. "“:f'" pod ﬁ" Vox Supreme Cabinet with

to SML, recondirione e

Tener Sax. s.lm.. MK. 6, nickal N Tor ORRE
keys, m Impact 100w. P.A. with 242

Towor Bolnoh, v«lndmonod £75 12 Cols. . £1%0

Tenor Pean £65

i
Basitane Sax Selme: Mk 6. good.. £200 Sound City 100w. top, as new L0

£20
lorinet Bulsson, lower. £13 SECONDHAND PREMIER

Clarinet Bb Boshm system, and case £17 ViBRAPHO!

Trumpet, B. & H. Emperar. 3-0ch FroF, in very nice cond, €90

Trumpet Zenith outit £7

Trumpel, B. & M. Prafoct. 2

ALL AMPLIFICATION WANTED FOR CASH
“SELECTION OF
MAIL ORDER

ond Organs
HIRE PURCHASE PART EXCHAMQES

SKILLED CRAFTSMEN. HIRE PURCHASE — PART EXCHANGES
114-116 Charing Cross Road, W.C.2, 01-240 3386
Open 9.30-6 Weekdoys. All day Sats. (Thurs. after | p.m. until 6 p.m.
Repairs and payments only)

202 KING STREET, HAMMERSMITH, W.6

from Ravenscaurt Park
Line}

INSURANCE

1/4 per word
FREDERICKS INSURANCE
Brokers, Cars, Vans, Instruments,

Mortgages etc. — 01-866 1433, 01-
883 1345 557 Pinner Road, North

iddx.
WE SPECIALISE in immediate
insurance cover for all
artists connected with the enter-
[tainment profession.
i alrea

George's Place, Brighton,
4G . Tel Brlghmn 681007 or 01-686

Hose-Morris
SHOWROOMS

See and hear the
fabulous new GEM
IMPERIAL ORGAN \ %1
Recommended price

£462

BIG SELECTION OF:— PEDALS

R-M DRUMS, ZILCO CYMBALS (e T At
SLINGERLAND Drums. AVEDIS ZILDJIAN Cymbals (o7 0 et
HEADMASTER Flastic Heads VISCOUNT Tuned Percussion

MARSHALL Amplification Equipment

RICKENBACKER, EKO, GIBSON, FENDER and SHAFTESBURY Elec. Guitars
Full ronge of GEM ORGANS

TATAY, ARIA, SUZUKI, Finger-style and Folk Guitors.

CONN Bross and Soxophones. SHAFTESBURY Saxophones

LONDON'S LARGEST STOCKIST of BERG LARSEN Mouthpieces and Reeds

Come and see the
full range of fabulous

EKO GUITARS
CRAZY SQUALL

INSTRUMENTS FOR SALE

Ore
Acous‘rlc LletlnL 1welve -string
guitar. £25. 228 2601
ALTD-PENNSSLVANlA

and case. Good condition, £39. —
CY 23577 (Craytord)
D18 guitar for sale
NEVLr beln used Complele with
case, will settle for £200 or near
offer. This is over £50 below list
price. — Phone Leicester 895260.
PAN-AMERICAN bdrltnne saxv-

phone, £65. — 01-8i

RICKENBACKER BASS guitar,
perfect, £i15. — 01-675 0651.

SPANISH GUITAR, £10. — Te)
01-768 7080.

STOLEN, WEST LONDON.
Transicord serial 92/12, any In
formation. — Luton 20561.

1930 DOBRO ‘‘ HOUND DOG

RESONATOR GUITAR, £90
BRACKNELL 23678 (5.30.7 pm).

INSTRUMENT REPAIRS

1/4 per word
A BEAUTIFUL JoB, Overhauls,
Relacquering. 57 dayvs by ap-
Saxophones /
N TODTELL,
LESLIE BVANS, 275 Colney Hotch
Lane, London,  N.11, Enterprise
4137

ALL GUITAR Repairs,
ting new necks ~finge:
xepollshlng W Grimshab Gultars,
Great Poulteney Stireet, Wi
RE(‘-en: 3751,
EXPRESS SERVICE on _ all
Woodwind. Top class nverhauls
and re-lacquer etc. Price list on
request — Freedman’s, 534 High
Road, Leytlunstonc, Londen, E.Ji
01-534 0284

refret-

GUITAR BOOKS

SONGS OF LEONARD COHEN
INSTRUMENTAL TECHNIQUES OF

25/8

/6
COUNTRY BLUES GU"AR (Glmsmcm) 34/

FOLK BLUES {J. Silverman 4r-
FINGER PN STYIES (Ook). .25/6
MK:KEV BAKERJAZI GUITAI

soto GUI’YAR FlAY!NG (de) zzla

BLUES HARP HARMONICA METHOD .. 25/6
POST FREE

G. SCARTH LTD.
55 Choring Cress Rd., Landon, W.C.2
01-437 7241 Open oll doy Soturdoy

SUPER SECONDHAND BARGAINS —— —

AJAX Kit with mmv 2000

Auvocnr Full Kit, new.

ru
Sormer 3-drums, complete .

GUITARS
MOFNER 1 P/up Sofid,
BURNS TR2 Guitar

GIBSON 1200, fobulous
THOMAS Invader, s
FRAMUS 2P/up Bass ..
GUILD Duane Eddy

LEVIN Goliath, new CONN Cannstellation l'rvmp-i 145 ore.

SPIPHONE Rivoli Bass, snp KING Supsr 20 Trumpe:

81-83 SHAFTESBURY AVE, LONDON, W.1. Tel. GERrard 2211

Open 9.30 am.—6 p.m. o Hire Purchase Facilities
Mon to Sat o Part Exchange ® Repairs & Overhauls

Very
Bood condition, €35, — 8837968

FENDER PRECISION  BASS,
MAPLE neck. Very guog condi
tion, £90 — Watford £5463

MDER PRECISION bass, un-
blemlshed £83. — OL675 065,

FEKDER 12.5TRIN unburst

finish, excellent condition, 155
250

’GiBSoN  STEREO  Custom.
Originally owned by Freddie
King. and used on last British
lour Offers around £200. — DI-
542-3032.

GIBSON LS  acoustic,  de |
Armond. original shaped case,
200 oliephonc 01205 31gs.

GIBSON 335  STEREO, £l40,
excellent, — 599 3073,

CH hollow body. orang
beauttu 90 Flat 5, 01-272
1403

HOFNER  VERITHIN.  Bigsby |

UITARS
GIBSON 845 n -string
GIBSON BA5 12-string
GIBSON 330.
GIBSON G Junior.
FENDER Duo Sanic
FENDER Mustang
EEND RS e St tiig,
FENDER Telacaste;
FENDER Telocas! bu -
EPIPHONE Sorrento, thin stectric
EPIPHONE Casino, as n
EPIPHONE Orpheum, semi-acoustic. £135
GUILD Duane Eddie Mod i
GRETSCH Tannessean, bargain

GANS

MARSHALL 100w. Stack
MARSHALL SOw. Amp plus Oxln
Cabinet

MARSHALL 50w. P.A. System

MPACT 60w Amp Top

IMPACT 60w. P A. 4x10 Cols.

IMPACT 100w. Lead Amp

IMPACT §channel .A. Mi

IMPACT 100w. P.A Cols, new.

IMPACT 100w, P.A. Amp

VOX Suprem Top

VOX Defiant Tap

VOX Foundation Cabinet

VOX AC30

VOX 2x12 Cabinets, each

VOX 160 Top, bargai

PARK 150w. + 2, 4x12 Cobinets, com-
£

LOWREY Haliday Organ
VOX Double-manual, with p/board. . £235
VOX Continental, single-manual _£125

o FARFISA Compact 130
Plpiyii o SELMER Copr, borgain £120
BINSON Echorette Mk Il VOX Jaguar, nics [£20)
VOKX Echo Unit SAXOPHONES, ETC.

ARBITER Soundette Echa £30  SELMER Mk. 6 Temor, excallont. ... £140

SPECIAL OFFER SELMER Super Action Tanor, as new £110

Cancellation of sxport order, | OWDS TenerSp. . - e
IMPACT 60w. Metal-clad P.A CARL MEYER Tonor, os naw 55
Amps, four only. PENNSYLVANIA Tenor, as new 85

Reduced 63 gns. to. .. £48 YORK Tenor, made by Cann, bumum ul
SELMER Mk 6 Alo, as new.

BASS GUITARS SELMER Super Action Alto cls
FENDER Juzz Bass L/H £135  SELMER Cigar Cutter Alto £65
FENDER Jazz Sunburst, brand new. . £200  SELMER Radio Alto, improved £75
RICKENBACKER Custom, block . £1S0  DEAMAN Alto, bargain £20
EPIPHONE Rivali, bargain £95  BUESCHER Truc-tone, U.S.A. £35
GRETSCH Bass, bargoin £75  SELMER Mk 4 Baritone, os new . £210
GIBSON EB2, excellent £110  CONN Pan American Boritone . £100

HOFNER Commities, bass. £26 szw:: Pennsylvonia baritone, os
HOFNER Senator Bass. £20 £95

107 SHAFTESBURY AVENUE LONDON w.1
NEAR COLUMBIA C

01-437 4402 01 -907 0653 {Evenings)

JOHN KING 1s ALIVE & WELL

3 CROMWELL ROAD KINGSTON-ON-THAMES

LUBWIG Kit/Putte Crmbet -
3 i i et
SONGR Kit, complete with /7
Quvmec 4 u.— <

omem p

Vo ACsD ‘coa
MARSHALL 10w tosns Mol

" D T HATHAR RS AMD b WA AMPLTEATON NS

WL MRCAR TACILITES Veloghone 01-346 9100 PART EXCHANDT

RiVerside 2641 (Day)
KENNY NICHOLLS — 01730 0653 (Evening)
| AMPLIFIERS

ST. MUSIC STORE

GRETSCH Cht Atkins, bollow badr.
VOX Super Reverb Tw. Chr. i 6309 3

sinle_cutawoy, very nice
MARSHALL 50w with 4 x 12 Cab. . . £135

GIBSON 175D, good .. ...
“GIBSON Les Paul Junior .
MARSHALL 50w Stack, as new
Pair YOX Cols. 4x12 .

£210  RICKENBACKER, ™ Fup.
SELMER 4x10 Cols. on stand .

; 5‘5 RICKENBACKER, 2 Pick,
BASS GUITARS
MARSHALL 50w PA with 4x10 cols o
cusrom Vird 150w Bons Amp

GIBSON E82, ety nice

HARMONY Star Sa

DOUBLE BASS, Gorman, \oenql e :u

ERPONE Rivah, boren

FENDER Pracision, immac .
SAXOPHONES

:75

SELMER Gatiath & s 3
YOX $/state 100 Defiant [I'ep anly :7!
160, complete -

TENOR Selmer Adoiphe, Lol L
|§ suiso startee T1000 TENOR Selmor Penneylven! [t
‘ NDER Mustas TENOR Pearman, borgoin

FENDER Stratoc m, o5 new TENOR New King, excetlont.

FENDER Telocy £05  ALTO Selmer Super Action .

EPIPHONE Casing, nice sound | . £100  ALTO Seimer Cigar Cutter, axcet..

FENDER Telscaster, mmaculare. . . £100

ALTO Conn Undershing, borgain.
FENDER J'master, S/burst, o5 new. £118'  ALTO Bueschar U.S.A., borgain.

ALL INSTRUMENTS BOUGHT FOR SPOT CASH MAIL ORDER
HIRE PURCHASE GOOD SERVICE PART EXCHANGES
SAXOPHONE, CLARINET, AMPLIFIER REPAIRS ON PREMISES

s L
*IVOR MAIRANTS »

Britoins Leading Guitor Expert

presents some

EXTRAORDINARY S/H CONCERT GUII'ARS

JOSE RAMIREZ 1st Class and case
HARALD PETERSEN Model B and case
THORNTON Rosowaod gns. CONDE Flamanco/cese

e — i — N L
A PRIZE 11-COURSE THEORBO LUTE
Made by Dovid J. RUBIO

as played by Julion Bream . 300 gns.
SUPER SELECTION OF CONCERT, FOLK & RAMENCO GUITARS

For further information, write or call:—

nwonR MAIRANTS MITSII‘EA'THE

56 RATHBONE PLACE, LONDON,

Bpan ol doy o1, WAL DRDER SERVICE

TEL 01634 1484
Nunrm Tube: Tattenham (1. Rd.

SAVE ££°s BUY FROM US!

Selmer Treble ‘N’ Bass amplifier top, 50-waott, in

showroom condition. ................. . ... £29
Park Public Address Outfit, :omprl
2x12in. Celestion speakers, amp Oop 4 inputs,
os brand new .. L1115
Vox Continental Orgon, in good :ondl ion, recl hot
bargoin, one only . £95
Baldwin Exterminator Ampllﬁer L} Speokers, must
be seen ond heard, brand new, slightly soi'ed,
ex-TV hire job, cost 354 gns.......
Ludwig Kit, silver sparkie, :omple!e with brand
new Gretsch snare drum .. %
Gretsch Progressive Jazz Kn, 'angerlne spurkle
finish, excellent condition..
Boldwin Shodows Buss, current model few mon'hs
old.. £125
Selmer Dipl Amplifier, in perfect d £29

P.A. GEAR, 100-1,000-wptt, on constant
demonstrotion

LUNCHTIME ORGAN CONCERT DAILY
featuring ALAN MARSHALL, 1-2 p.m.

USED INSTRUMENT DEPARTMENT
NOW OPEN FIR5T FLOOR

FULL RANGE OF ALL OTHER LEADING :
MAKES OF INSTRUMENTS ALWAYS '

*‘)& IN STOCK. )
m PART EXCHANGE :
HIRE PURCHASE TERMS

PEN DAILY, 9.30-6 p.m. INC. SAT.
EARLY CLOSING THURSDAY

aldm
20- ST, GILES HIGH STREET
LONDON, W.C.2
T 834 1000




Page 28—MELODY MAKER, July 5, 1965

-

Write to Melod

favourite album.

y Maker, 161 Fleet

Street, E.C.4. You could win yocur

DAVID SYMONDS
first supergroup?

DAVID
SYMONDS
AND

THE BBC

PVE HEARD conflicting
reports about whether
or mat David Symonds
will return to the BBC
following his recent
involvement in a drugs
case.
admire his programme
tremendously and I and
all my friends who
regularly tune in to
listen to him want to
know the date when he
will definitely return on
the air. Is he now on
holiday? If so, we all
hope he will be back
soot,

Can you give us some
information, please? —
L M. Robinson, Yorks.
@® David Symonds, who
was fined £70 recently

for possession of canna-

bis, is to return to the

BBC. A spokesman said

this week: “We con-
fidently  expect that

David Symonds will be
returning to his pro-

grammes when he

comes back off holiday.

His first programme on

his  return will  be

What's New on Radio

—

WHAT a cowardly and
inaccurate attack on
Scott Walker! Your re-
viewer, under a cloak of

anonymity, heaped
scorn on Scott’s latest
album and claimed
Vince Hill was a better
singer.

We are told to “strip
away Scoit’s mystique”
and “ forget his sex

appeal,” then, in the next
breath, that he lacks the
magic of the ‘“big league
male singers.”

Well, I can’t see much
sex appeal or mystique
about Vince Hill, and in my
opinion Scott’s good looks
are only equalled by his
tremendous talent. I can
find nothing wrong with his
vibrato and pitching. But I
can feel the magic in his
voice. — MRS PHILLIPA
BAKER, Belgravia, London,

VALERIE | WILMER’S  asser-
tion that * Soul with a capital
S is, was, and ever shall be
the exclu;;ive prerogative of
the Black lAmerica” is sheer
nonsense. |

The fact that Pet Clark and
Tom Jones don’t sing it .neans
nothing. Let her listen to a
Russian choir singing, for
instance, about the homelan_,
exile and sufferings and then
she too may understand why

One, starting on July
7

in Russiarl literature human

MAGIC,

BOB KERR
first supergroup

beings are mvanably referred
to as “ souls.

There is no human emotion
that is the exclusive pre-
rogative of one race.
BUCK, London, SWI19.

I CONGRATULATE Valerie
Wilmer on her article ’Bout
Soul, but surely she bhas
missed the essential point that
if soul (white soul) is imuia-
tive of Black soul (SOUL)
then it is a diminutive form,
If progress is wanted in
progressive pop, then the
whites_will have to iind their
own European soul rather
than copy the Afro-American
version. Originality expressed
in style and com.ent h the
only ~ true progress =
ROBIN LECORE, Hull Yorks

Prejudice

is here

spread the good news | |
exciting and entirely new sound.
MAKE THE SCENE YOUR SCENE
This Fridoy and Saturday, 11 p.m. till sunrise  Girls Free Boys 10/-

FOUR HANDS CLUB

NOW YOU KNOW

JUNGLE SOUP

Come and freak to the

44 GERRARD STREET

LONDON, W.1

WITH reference to Mark
Lindsay’s review of * Death
Of An_Electric Citizen” in
Blind Date, ironically this
track has no over-dubbiag on
the voice whatsoever and the
studio used, Studio Two at
EM], is among the largest n
the coum.ry

The “tape hiss™ previous
to the track was due to the
use of a fuzzbox, and the
whole thing was recorded in

%// N

WE ARE MOVING!_

{Flute, Tenor ond Soprano)

Mike McNaought (Piano)
(Bass ond Bass Guitar) :

All en

1760 ﬂeruy Rood, Osterley, Middlesex. (01)-570 1405

Daryl Runswick
Mike Trovis (Drums)
quiries:

SMALL

_MINDED?

Then you're also very wise.

A small advertisement in the
classified cdfumns of Melody
Maker gets|things movmg—
f-a-s-t' hethes  you'rc
buying or selling, looking for
musicians, or after bookings,
Mcledy Maker is there o
help you:
SMALL ADS
MEAN BUSINESS!

fifteen minutes, totally spon-
taneous. Disturbing was it?
EDGAR BROUGHTON BAND,
Warwick, Warwicks.

ALL THIS talk of supergroups
prompts me to mention the
first 4n this field Bob
Kerr’'s Whoopee Band, formed
a year ago with Sam Spoaas
(ex-Bonzo Dog), John Geeves

atson ex-Temperance
Seven), Vernon Dudley
Bowham Knowles (ex-Bonzo

og) and Bob Kerr (ex-
Vaudevulle Band) plus others.
Surely the first super
(comedy) group. — CHARLES
HALL, London, SW7,

@ LP WINNER
DEAR OLD

SEX APPEAL
AND SCOTT

DID YOU see it? “ Top Of The
Pops actually had a show tuil
of good groups including
Thunderclap Newman, Family
Dogg and Chicken Shack.

All they needed were Pick
Floyd and Jethro Tull and we
would have had one of rthe
greatest happenings for a long
time on television! — DAVE
THOMPSON,
Essex.

@ LP WINNER

Leigh - on - Sea,

Original

MAY I say how much I enjoy
Max Jones' Men Who Make
The Blues series. :e " has
included a varied selectiun of
great bluesmen ranging trom
Modern Chicago to Countey

Blues, providing useful i
formation and excellent dis-
cographies.

find it hard to

Bu
understand the omissisn of
John Mayall who has done
more than anyone to get tie
blues as an accepted art form
in Britain. — R. TAPSALL,
Gravesend, Kent.

I WOULD just like to thank
Procol Harum for their very

original and highly cut-
standing single “A Saty
Dog,” which is quite the most

beautiful and worthwhile
1 have heard for a long

1 am sure popular music 15
becoming much more of a
valid art form and { hooe and
expect other groups and
musicians to strive to make
more records of as high a
standard as Procol Harum
have proved possible, ~— M. V.
‘WILDBORE, Orpington, Kent.

ng
{3

MY THANKS to the Frauk
Ricotti Quartet for taking :he
trouble to come to out-of-the-
way Paignton and play for us
yokels, providing a_ fantastic
evening’s jazz. — RICHARD
WITTLE, Totnes, Devon.

AFTER reading your article
on the Edgar Broughton Band,
I wondered if you attended
the last Camden Fringe Free
Festival.

The use of four-letter words
was  persistent throughiut
their performance. Dozs he
have to be vulgar 1o be a
revolutionary? — K. PORTER,
London, SE15.

Transplant

REGARDING Howard Riley’s
LP *“Angle” -- stand up, the
““ serious Bob Houslon who
may benefil an  ear
transplant, the betler t3 avoid

Dawbarn, true 1o ‘ype as ever
with his review cf Mavnord
Ferguson at Ronnie Scott’s -—
full of 1950s and even late
1940s-type prejudice againsi

Ferguson. — £
FRANCIS, Totley, Sheffield.

JACK BRUCE

New role f

embarr on cor.-
frontation with  “ serious”
music. — ROSLYN P. TAY-
LOR, London, SE7.

@ Plastic surgery — yes.
Ear transplan( — no — BOB
HOUSTON

THE IDEA of a national
amateur song contest is a
great one.

Looking at the songs in the
charts today, one can only
hope that the best songwrit-
ers are, as yet, undiscovered
~—LEN NICHOLLS. Greenford,
Middlesex.

I BET the proposed amateur
song contest [ read about
in MM would produce
something that would out-
strip the Eurovision Song
Contest if only something
came out of the idea—
LESLIE LAMBERTSTOCK,
Ilford, Essex.

Burning

THIS is directed to the fan
who said Bob Dylan’s new-
¢st triumph was fit for four-
teen year olds.

Obviously this is not the
opinion of most of the British
music public who have made
it number one but I guess that
chap represents a view of a
lot of people here.

All I can say is youre mak-
ing the same mistake as those
people who booed Dylan
when he went electric or
Peter Townshend when he
stopped using his guitar as a
weapon. Go back and listen
again and you’ll see that
Dylar\‘never remains the
same, he just keeps gemng
better.— ROBIN V.

Toronto, Canada.

BOB DYLAN, without a
doubt, has been the great-
est lynclst the world has
ever known and one of the
attributes of his boundless
tqlent is that you can see

hgs mental state through
his songs.

The burning lan  of
““ Masters Of War ” has gone,
probably for e'ver We now

have Dylan —
—PHILIP ROYAL, leerpool.

or Jack Bruce?

VINCE HILL: a better singer than Scott Walker?

GET YOUR TICKETS NOW
NEWBURY ROUND TABLE presents
at NORTHCROFT, NEWBURY
Saturday, July 12th, from 7.30 p.m.

AMEN CORNER

CHICKEN SHACK

SIMON THE GREATEST LITTLE

DUPREE SOUL BAND IN THE LAND

AND THE 8iG SOUND - FEATURING L J. JACKSON
ED (STEWPOT) STEWART

Go-Go Dancers Audio Systems Disco

REFRESHMENTS FREE CAR PARK LICENSED BAR
Tickets £1 now £1.5.0 on the day
Avuilohle by pafeeseon below

— e ——— e ——
Tcr Nevlbury lwnd 'uhh, c/a Mld-ul Bonk Limited, Newbury
Peose send me tickets for July 12th at £1 each

Cheque 'P.O. etc., value £......... enclosed.

—— v ——

Nome

Address . .
{Block Letters Please]

WANT
LIGHTS

for your discotheque, group,
show, Gt, 1C., remember

ROTOSOUND
IS THE NAME
IN LIGHTS
See them in action af the
ROTOSOUND SHOWROOMS
22 Denmark Street, London, W.C.2, 240 0636/7
or send S.A.E. for detoils

JOHN PEARSE

ALBUM OF FOLK GUITAR FAVOURITES
Tablature of twelve popular Folk Songs, containing: John Peel.
Frankie and Johnnie,, Marching Through Georgia, etc.

PRICE 6/-. BY POST 6/4d. each

FELDMANS

AN 57.

FROM YOUR 64 DE
LONDCN, W.1

DEALER or

JACK BRUCE has now reached the unique stage of
being too good. His bass playing while with Cream
was of such a brililant quality that it drowned and
only solution is for Jack to take up lead himself;
overshadowed Eric Clapton on lead guitar. The
after all his bass is already a lead in itself so he
certainly won’t lose by the move and he might
develop into one of the best leads around., —
JEREMY LASCELLES, London W2.

Show managed
SIOUX REDINDIAN PRINCE
HAROLD BUSGITH

76 Shaftesbury Ave., london, W.1
Tel: 01-437 5312/7531

Sofe Agancy
DUEL ARTISTES AGENCY LTD.
Kossner House, 1 Westhourne Gdns.
Porchester oad, London, W.2

Tel: 01-727 3087
Midlond  Representative Richorhan Exter-
toinments L. ON1-@7 ST for

orrangement with Duel)

Registered at thg G.P.O
London, E.C.4
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