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Thunderclap 
Newman 
tops the 
pop 30 
THUNDERSTRUCK! The pop ·world was amazed 

this week when Andy " Thunderclap " New
man ex-CPO telephone engineer from Shepherds 
Bush leaped to number one in the MM Pop 30 
with his first record "Something In The Air." 

The 25-year-old boogie pianist was brought 
to fame by Pete Townshend of the Who, who dis
covered and recorded him. 

The group called Thunderclap Newman in
clude 15-year-old guitarist Jimmy McCullogh, 
another Townshend discovery, and his 19-year-old 
brother Jack McCullogh on drums. 

The song was written by Speedy Keene who 
plays rhythm guitar, and on bass is Jim Pitman
Avory. 

The group have already recorded their fol
low-up sing_le which will be released in September. 
Sut said Pete Rudge of Track Records on Mon
day: "There's no rush. Let's fac.e it, they _are a 
manufactured group. We've got to let them work 
themselves into playing." 

Said Speedy Keene: " We're very excited 
about being number one. -Sincerely-it's a gas. But 
we've really got to get our---------
stage act worked out and 
I've got to get down to 
writing numbers for our 
album." 

DATES 

It's extremely unlikely 
the group will tour Ameri
ca in October, as has been THAD JONES 

reported elsewhere, but Thad Jones 
they may make a Spring 
tour of the U.S. with other 
Track artists. M IL • 

Tomorrow (Friday) the - e ew1s 
group play Leeds Town I 
Hall, followed by Kilmar- at Scott's ' 
nock Town Hall (Satur-
day), Dunfermline Kinema T"E Thad Jones-Mel Lewis 

(J I 3) Cl El · Orchestr:,, formed In 
U y 1 , asgow ectric December, 1965 :,nd not yet 

Carden ( 14), and Barns• he:,rd In per1on In this coun
try, ls set to pJ:,y " week's 

taplc Queen's Hall (24). engagcmenl "' London's 
Ronnie Scott Club. 

I A t th Pete KlnR, of Ronnie n ugus ey appear Scott's, told the 'MM on 
at Manchester New Cen- Monday: "Negoll:,tlons ar& 

In the fln:,I stage :,nd l'm 
tury (2), Hastings Pier Pav- holding thf.' week beginning 

3) Augu!I 25 for the Jones-
i I ion ( , Coventry Ches- Lewis band. The week rrtor 

d C H I (4) to th:,t, the club wit be woo range ote , closed In order to do tcle-

s b h Fl I H II vision progr:,mmes." Car Oroug Ora 3 On Monday, September 1, 

(9), Torquay Town Hall drummer EMn Jones' trio 
open• at Ronnie's for a fon• 

( 1 S) , Na rbeth ( 16), nl,:ht's season. Opposite the 
trio wlll be Amcrk:,n slncer 

Bournemouth Ritz (20). Mumlc l..:ln~. Les l\leC:,nn 

B• • h M h (23) Ltd and the Affinity sha1'1' arming am ot ers , the bill :it the club for tno 

Dunstable Ca I iforn ia ( 30) . .__""_1•c_1._~ _rr_111
_
11 
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1 '31 SOMETHtNG IN THE AIR ......... Thunderclap Newman, Track 
2 (21 IN THE CHETTO . ....... ... ..... . ... ...... ... ... . Elvis Presley. RCA 
3 II) BALLAD OF IOHN AND YOKO ..................... Beatles, Apple 
4 (8) WAY OF LIFE . .. . .. . .. .. ........ . ... .. ...... ... .. Family Dogg. Bell 
5 (4) LIVING IN THE PAST ... .. .. . . . ...... ........... Jethro Tull, Island 
6 (71 BREAKAWAY . .... ... .. ... ... ................. Beach Boys, Capitol 
7 (6) TIME IS TICHT .. ......... .......... Booker T and the MG's. Stax 
8 (SI OH HAPPY DAYS .. . .. .......... Edwin Hawkins Singers, Buddah 
9 ( 17) HELLO SUSIE . . ... . . .................... Amen Corner, Immediate 

10 ( 101 PROUD MARY ........... . Creedence Clearwater ·Revival . Liberty 
11 II 1 I FROZEN ORANGE JUICE ......... Peter Starstedt, United Artists 
12 (9) DIZZY .... . .. ................................ Tommy Roe. Stateside 
13 (161 LIGHTS OF CINCINATTI ........... . ...... Scott Walker. Phillips 
14 (l8) GIMME GIMME GOOD LOVIN' ... Crazy Elephant, Major Minor 
15 (211 BABY MAKE IT SOON ........................... Marmalade, CBS 
16 (121 BIC SHIP .. ............. ............ .... ..... Cliff Richard, Columbia 
17 (30) IT MEK . . ............ . .................. Desmond Dekker, Pyramid 
18 (I 31 l'D ~ATHER CO BLIND ......... Chicken Shack, Blue Horizon 
19 (141 HICHER AND HICHER ..................... Jackie Wilson, MCA 
20 (22) WHAT IS A MAN ....... ..... ........ . Four Tops, Tamla Motown 
21 (15) TRACKS OF MY TEARS 

Smokey Robinson and the Miracles. Tamla Motown 
22 (-) HONKY TONK WOMAN .... .. ............ Rolling Stones. Decca 
23 (-) THAT'S THE WAY COD PLANNED IT ... Billy Preston, Apple 
24 (25) HAPPY HEART ............................... .. Andy Williams, CBS 
25 (27) WET DREAM .... ... . . .. .. .. ..................... Max Romeo, Uni ty 
26 (20] MY WAY ... ..... .... ... ... . .............. Frank Sinatra, Reprise 
27 (191 CET BACK ........ ... ............ . ................ ... .. Beatles, Apple 
28 126) TOMORROW TOMORROW ................ .. ... Bee Gees, Polydor 
29 (23 I BOXER .. .. . . .. . . .. ........................ Simon and Garfunkel, CBS 
30 (-) GIVE PEACE A CHANCE ........... .. .. Plastic Ono Band, Apple 

POP 30 PUBLISHERS 
1 ro~.11ou . 2 Co,lin~ 3 No1Jhcrn Sanos; 4 Cooko• 
• .,~, ~ C.._.,:,:>c-11 . S lmmcd;ol<'; 7 Choppcll; 
6 l(.or,1.;> S..1t,.o. Q f"-C>111: ; 10 fh . .ulhoton; I I United 
-4.rhih. 11 fMI, 13 S{hrO('dcr ; 14 Dick Jomes. 
IS \'V4!'1bf<k / SchfC'('~t . 15 l . H M0rri\ ; l'l Blur 

Mcuntoin; 18 Fcldmon; 19 Uni1cd Art ish; 20 
Jotx,tc/CorHn; 21 Jobctc/Corlin; ]2 M,rogc; 
23 Apple; 2-4 Oonno; 2S Bcverlev; 26 Shonoro 
Bornstein; 27 Northern Songs; 211 Abigoil ; 29 
Pot1crn: 30 Northern Son~~-

. . • 'll. 
u.s. top ten · . _. ,· ~': 

As. h5-fcd b)' "'811lb00rd" 
I ISi IN THE YEAR 2S25 

Zager ond Evons. RCA 
2 121 SPINNING WHEEL 

61ood ~-cot ol"ld T co,~. Coh.,mb:o 
3 H I GOOD MORNING STARSHINE 

Oliver, Jubilee 
4 • II LOVE THEME FROM ROMEO AND JULIET 

• ON( Thte~e~~'l ~J~~c,.~ibu~~ifi 

6 (71 CRYSTAL BLUE P[RSUASION 
Tommv Jomes ond the Shondclls. Roulc11 c 

1 C31 BAD MOON RISING 
C,ccdcnc:e Clcorwotcr Revival. Fontosv 

8 C-1 BALLAD OF · JOHN ANO YOKO 
Beolles, Applo 

9 (QI COLOR HIM FATHER . 
W1nstonc. Meftomcd•o 

10 (-) WHAT DOES IT TAKE TO WIN YOUR 
LOV( Jnr. WolkN ond the AU Sto,s. Sour 

top twenty albums · .· . _ .~ . ·:~] 
I tl l THIS IS TOM )ONES lo-., J=, O....co 
z •11 MY WL.Y Fronk s :notro .. Repris.c 
3 19 1 FLAMING STAR Elv0> Presley, RCA 
4 (31 NASHVILLE SKYLINE Bob D vlon, CBS 
5 I 16 1 ACCOROING TO MY HEART 

Jim Ree,.,n. RCA 
~ le, ON THE THRESHOLD OF A DREAM 

t.-\'JOdv Bluei, Ocr~m 
7 •~I 2001 So"ndtrock, MGM 
6 ti I HAIR London Co~I , Polvdor 
9 ,41 l!(ST Of TH£ SffKfRS 

S-eciil.eh. Columtlio 
10 10 HIS 01:CHfSTRA, HIS <.HORUS, HIS 

Slt<Gfl!S. HIS SOUND <!or Conn,_ft, CBS 
11 ( ~, ELVIS PRESLEY tNBC TV Sp.-c,oll 

£1vis P,es.lev. RCA 
12 I 111 OLIVER So-J,,dtro<k, RCA 
13 t !" THI SOUNO OJ MUSIC 

So,mdlrGck, RCA 

14 (11) TOMMY Who. Trock 
15 (1 •) WORLO OF VAL DOONICAN 

Vol Ooonicon, Ocuo 
16 (161 WORLD OF MANTOVANI 

Montovoni, Dccco 
(181 WORLO Of THE BACHELORS 

Bochelors, Dccr;o 

IB ClOI LED ZEPP[LIN Led Zeppe lin, Aflont ic 
19 (131 HOLLIES SING DYLAN 

Holllcs. Po, lophonc 
1-) TCB Diono Ros~ ond 

th<' Supremes ond lhc Temptol1ons, 
Tomlo Motown 

1-1 SCO" WALK[R SINGS SONGS rROM . . 
HIS TV SERIES • Scoll Wolke,, Pn•hPS 

Two LPi t ied to, 16th position. 
Three LPs t ied to, 19th po~.fflon. 

Henry Mancini & his Orchestra 
"A WARM SHADE OF IVORY" 

RCA VICTOR OSF 8020 ORD 8020 

Get the hit single from the LP! 
"Love Theme From Romeo And Juliet" 

c/w "The Windmills Of Your Mind" RCA 1818 

SCOTT WALKER 
INJURED IN 
CAR CRASH 
SCOTI' WALKER was injured in a 
car crash while driving to a concert 
date at Brighton last Friday. A track 
rod snapped on his car, which left the 
road and crashed into a tree. 

Scott was thrc,wn against the windscreen, 
which shattered. He was rushed by ambu• 
lance to East Grinstead hospital and exten- -
sively X0rayed. "Fortunately, the injuries SCOTT: not so serious 
are no1 i.erious," personal .-.-----------
manager Maurice King told 
the MM on Monday. " His 
race has not been·. marked 

Shorty, who was flve•foot 
one tall, joined Motown 10 
years ago, 

in any way." 
P. J . Proby took over for JIMI AT THE APOLLO 

Scott at the Brighton Dome, 
anti was given a big recep
tion by the crowd. Jackie 
Trent and Tony Hatch were 
alsc, on the bill-and Jackie 
and Tony replaced Scott at 
the ABC, Blackpool, on 

NEW YORK, Monday - Jimi 
Hendrix is to appear at the 
famed Apollo Theatre in. New 
York's Harlem within the next 
few weeks. 

Hendrix will probably 

Advertisement 

FlnH COLUMN 
PLUS TWO 

Like I said the other week -
there's a lovely lot or gnodies 
comin,i out this month, starting 
wilh the lovely NOEL MURPH't 
and his new FONTANA album 
"ANOTHER ROUND" (FON. 
TANA STL 5496) - it's not 
quite such a drunken exper;. 
ence as "NYA·A·A-AH" (FON. 
TANA STL 5450) but, by .die 
time you gel to DELANEN 
DONKEY you'll realise that 
MURPH has taken over - to 
say the least, it must he ;ibout 
the most un•Val Doonlcan ver
sion or the song anyone has 
ever heard. Ap:rt from that. 
NOEL sings a couple or Gaelic 
sonp, and young SHAGGIS 
pops up on a couple or instru• 
mental tracks - SHAGGIS 
being DAVE JOHISTONE who 
has been amu.ina concert and 
club audiences with his fabulous 
banjo technique. H I were you 
I'd dash out now and -aet myself 
a copy of "ANOTHER ROUND" 
(FONTANA S11. 5496). 

Sunday. appear at the theatre with his 
new enlarged group, 

It was hoped Scott would 
b ·i fit enough to travel to COLOSSEUM U S TOUR 
America yesterday (Wednes. • • • 

Something else ror you is 
"NOT QUITE FOLK " by THE 
SPINNERS (FONTANA S11. 
5495). As the title suggests, 
this is not quice the normal 
SPINNERS repertoire, but it's 
still strictly the SPINNERS even 
though some or the tracks have 
addi tional backings. The d iffer• 
ence from the u~ual SPINNERS 
stuff comes from musicians like 
TONY CARR drums i,nd per
cussion, BRIAN LEMON piano, 
GEORGE CHISHOIM trombone. 
&nd SPIKE HEATLEY bass and 
arrangements. The LP includes 
many or 1he songs they·ve been 
doing in their BBC TV show 
and 1hey are all lovely, includ • 
ing BLACK AND WHITE, SETH 
DAVEY, and BEEN ON THE 
ROAD - it really is a lovely "Scrapbook" record and well worth getting. 

The nex1 three albums don't 

day). " I ani hoping to fix 
u11 a film deal for him ," 
added Maurice King. 

July 25th come in any special category -
1hey seem to bP a cross be• 

JON HISEMAN·s Collosseum tween all styles or music and 
open lheir firsl tour or for that reason they should be 

Scott shou Id return lo 
Britain in a rortnight for 
cabaret and more record• 

A merlca on August 8 with a listened to so that you · can 
three day gig at the Euphoria, 1,-

9 
__ """",------Vi~.~--,,1 form your own opinion as to 

Cleveland. Their tour lasts ivien what it's all about. First off is 
until September 6 but their BalfodeGroup "THE FAMILY OF APOSTO· 

ings. return to the USA has been f(o · LIC" (VANGUARD SDVL I) 
put back to alll'lw the group 10 
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SHORTY LONG DEAD 
appear at the Prague Ja1.1. ent sounds which include in• 
Festival on Novemher I. Releas• doll struments like recorder. har• 

SHORTY I.ONG, Motuwn re• 
cording star who had h ig hits 
with "Her" Comes The 
Judge·· and "Devil With The 
Blue Dress On." was drowned 
last week. 

SCAFFOLD VISIT U.S. LP. on Stable monium, French home. organ. 
chimes, etc., etc. II features l!.. __ sL_E_. s_· oo_- _2 ______ •_ori_y_J_un_e _ _.

1 
Che TOWNLEY family, and it 

Shorey, an artist, wr iter and 
producer. was drowned in the 
Detroit River when his small 
boat capsized, Shorty's friend. 
Oscar Will iams, also died in 
1he mishar, . 

SCAFFOLD visit America in 
l'\ovember for promotic,nal 
television appearances and 
possible personal appl.'arances 
al Greenwich Village, New 
York, venu1•s. 

Prior to 1heir US visit, lhe 
Scaffold appear (or two weeks 
at the Edinburgh Fesllval, in 
Septemher 

NINA .SIM@NE AND HOOKER 
ADDED T«» ANTIBES BILL 

eNINA 

NINA SIMONE. John Lee Hooker and lhe 
Bobby Hutcherson / Harold Land Quintet 
have heen addPd to 1hr bill .or the Ancihes 
Jazz Festival in France from July 23•29. 
But singer Sarah Vaughan will not now he 
appearing. 

The Britis h r.:presentalive al 1he fest ival, 
which is the I 0th to be held• in Juans.les• 
Pins, will be the Graham Collier Sextet. 

The full bill now reads: Marion Will iams, 
John Lee Hooker, the Chicago Blues All 
~tJrs, the Ja,:1. 'o' Maniacs (July 23); Marion 
Williams, John Lee Hooker. the Chicago 
Blues All Stars and the Graham Coll ier Sex
tet (24); Mites Davis Qumtet and Bobhy 
Hutcherson / Harold Land Quintet (25); 

' Davis, Hutcherson / . Land Quintet and ~ii• 
han Terry and 0 ~ San,ba Joveni (26): Nina 
Simone, Oscar Peterson Trio and Th,·o Lav• 
endie Consorc (27), Nina Simone. OS<"ar 
Peterson Trin and Jan 'o' Maniac-s (2R) and 
Ella FiOgerald (29). 

· MOUSEPROOF. 

·.. BLUEBEAT ·- ' 
~ . HOT 10 

AM 
Mo• Ro~o U"-IITY-503 

2 121 THROW ME 
CORN 
Witnto,, Sho"e BUll~T-399 

3 15 1 HOW LO.NG -
WILL IT TAKE 
Par Kelley GAS - It S 

4 t71WHAT AM I 
TO DO 
Tony Scon ES(OtT- 80S 

5 14 1 DON'T PLAY 
THAT SONG 
O,e,r;(l M.>rgon CRAS-18 

6 131fREEDOM 
TRAIN 

CRAll-17 
7 HSTRANGE 

WHISPERING 
The Weit lndi0t1, CAMEl- 16 

8 HHOLD DOWN 

• 19 1 HAILES 
SELAISE/ 
BLUES DANCE 
laurel Ai11el'I NU l~AT• 031 

161WHO YOU 
GONNA RUN TO 
fh<- TN.hni4Ul."1 CAM(l· 10 . 

NIW RlllASU 
aJCH IN LOVI 

GI:" Ad,1m1 
A HIAVY lOAD 

R..di Mill, 
•USS YOU MOUTH 

ftta ,, .. :or~• 
TOO IXPIRIINCI 

Win1!oa F,a"t' 
JU ... IN A flat 

n. Vke10,. 

NU IEAI- OlS 

71 Crov.n Porii Rd. 
l<>ndon, N.W.10 
,hones 
01-965 2267/1/9 

so happens tha t JOHN TOWN· 
LEY owns the APOSTOLIC 
STUDIOS in New York. so thal's 
how this all came about. 

" EVERYTHING IS EVERY· 
THING" (VANGUARD SVRL 
19036) is a little easier to class 
- it's . kind o( trendy pop. 
which lhese dai•s seems lo lean 
pretty heavily in a jazz direc
t ion. On this VANGUARD LP 
Che jaz1. influence is highly 
noticeable by the foci that tenor 
olayer JIM PEPPER plays 
JOHN COLTRANE'S NAIMA as 
an introduction to a track called 
RAINBEAUX and several or the 
tracks have a gentle jazz feel 
- I think you·11 like the album. 

Th-, third VANGUARD LP has 
Che title o( " E PLURIBUS 
UNUM" (VANGUARD SVRL 
190~0) by SANDY BULL and it's 
" sic and listen ·· music - by 
that I mean you'll jusl have to 
sit and listen or you will miss 
~ut on some lovely sounds he• 
cause Mr, BULL happens to 
pl;iy guitar, bass, Oud, Tam• 
bour, and Indian hass drum -
to name but a few. The album 
consists or just two titles -
one on each side, jus1 to be 
novel - both are con,pletely 
hypno1ic rhythm-wise and 
i:uitar-wlse. 

' Three MERCURY jazz LPs 
finish off chis week's column 
- first - "CLIFFORD BROWN 
ALL STARS" (I\IERCURY 
Sl\l\\'L 21033) - which is a 
superb ex;imple or modern jazz 
trumpet playing. Next is 
"HAWKINS & HINES" (I\IER. 
CURy SI\I\VL 21034), th is in• 
eludes uncut versions or THRU 
FOR THE NIGHT,' FATHER 
CO.OPERATES, BLUE I\IOON, 
a.nd, as for :is I know, the first 
time NIGIIT AND DAY has 
appeared on LP ·• INTER· 
NATIONAL JAZZ WORK-
SHOP" (MERCURY Sl\1\VL 
21030) is the th ird I\IERCURY 
offering this month. It was re• 
cordt·d in Germany a nd is a 
~omplele all star alf:iir lnclud, 
tng musicians like DONALD 
BYRD, JOHNNY GRIFFIN, AL· 
B ER T i\lONGl::LSDORFF, 
B ENNY BAILEY, IROREES 
S1;JL!EI\IAN - in fact it's an 
Iii-piece all st:ir b:ind. 

In th~ next column I' ll i:ive 
i•ou a hil more information on 
all thref' I\IERCURY jazz 
3 lbunis, hec:-:iuse I've just re• 
niembcred a FONTANA LP you 
slmpl~· must cop hold off and 
1h31 is "WIND:\IILL TIL'rER" 
((FONTANA STL 5-194) whldl 
eaturt'S KEN WHEl::LER und 

giHESJOJtN DANK\VORTH OR• 
TR~ - it's the story uf 

Don Quixule - it's fabulc 
a nd :iloni: with lhe I\IERCUR f 1hums. I'll give you tnore in 
ormation on 11 nexl 1lme 



MELODY MAKF:R. Jul) I:!. l!lli!l-l':1111 :1 

UNDERGROUND 
ROCK MUSIC 
STATION DUE 
NEXT MONTH 
AN "UNDEl<GROUND 
Rock Music" radio ~1ation 
i~ to bl' launched next 
month, beaming an hour of 
progressive pop to Brilain 
nightly from Europe. 

Called Radio Andorra, it 
will commenc.: on Augusl 
15 broadcasting on ·428 
mctn·s Medium Wave from 
I to 2 am. 

Hadio Andurr:, alr1:acJy 
operates in th<' tmy prmc,
pality between Franl'C ancl 
Spain. They will he broad· 
casting programmes re• 
corded in London by .lapon• 
ica Sound Production,. 

MAJOR TOUR DATES 

Deejays will include pop, 
journalist Hu~h Nolan ancl 
his p;srtner Terry Ya~on ,told 
the MM on Monday: • We 
are hiring studios and 
equipment. Once w•: have 
gained advertising, we hope 
to extend the program,ne to 
six hours. The whole pur· 
pose will he to play under· 
ground music which doesn't 
get a chance on Radio One. 
Reception is as clei1r as 
Radio Luxembourg and 
won't fade out al all. There 
is nothing il!E>gal in what 
we are doing. The shows 
will be recorded in l.ondon 
and broadcast from a 
foreign station.'" 

BOWN VISIT U.S. 

PENTANCLE 
major f.lm ~tores 

PENTANGLE 
TO WRITE 
TV THEMES 
THE PE:\TA~GLE ha\'t! 
been cmr.mi~siont•d by tht: 
BBC to writ.. tht th.-me~ 
anct inc:<lt-l'lal music for a 
ne" BBC• I colour sE>ric:s 
which s1an, 1hi~ autumn. 

Thl• !ii C'rie,s. is lit :l"d Takt" 
Tlrn:t· Gir:s and the Pentan~le 
h=i\·e -..\ rJUf"n ::nd recnrdPd tnc 
ni:.rn 11tl~ theme. 1hrl'e minor 
1n.-na·~ lor .-nch 1-,adini: rok 
:ind rncldent:,I m~s ,c 

:"1a~!l l\"t• prrtmc,tion on rat.Ii<> 
,and 1V is hein:: i:ln•n I'> the 
s"ries. u~lnr. lh• th-,.,1.-s. 

Transatlantic Reco,ds ,..,:, 
u•h4 :S !!W thfl' th~nw ~s a s.in:.dt" 
.11 t-,:o\'rmb .. r. 

Tnt• Pt-ntanKlfl'. ·,1:ho a.r~ 
tuir,•ntly . in th~ State~ ha,·e 
a l,.o n ·te1,·t'd o .ft>r!t to , o~
i•n:-t- sN>rP!ii fnr two m~Jnr 
hims. 

1 twr r .. turn m Au~l!•1 :,nd 
tomi•l ~h· \1,;ork on th~,r rwxt 
a'hun, 

JOE FOR GERMANY 
U.S. I uu:,,n,·, pl'1)~• Jot' 
Nt•wm:tn. to rtnt·r C ount Ba s.I~ 
, ,d~•nan. t_:.1 n 1t• throu,:h 
L,mdnn on !\.11,ncJ.:.i;- rn roulr 
tnr Gt·rm.:an)· ~ .. ,... man, whry 
\,·a~ :1c-,ompruurd b)· h is v:it.-, 
k 1s:n1ar, a nd chlldrl.'n . told thl! 
;\1 ·,1 he ,-,as i:oin,: to Cologn1, 
11 Join ttu· Kull l:.ddhai:rn 
, )u h1•t.l r:. 

FOR BIL 
BILLY PRESTON. who this 
week roared into the Pop 30 
at 23 with "That's The Way 
God Planned It.'' is set for a 
ten-day majoi concert tour 
thh: Autumn. 

'That's The Way' 
enters thee charft 

The nationwide dates will includt' 
an .ipptarance a: London's Royal 
Albert Hall - scene of last week's 
Por- Proms. this week at 23 

'· II will he called the Bill,· 
Preston Revue·· ajlent Larr)· 
Kur7on, o f the William ~!orris 
Agency. told the ~IM on 
Monda,·. 

To <lat~. Billy's single -
his first e,•.-r for th<' Beatles' 
Apple lahel - has sn1d over 
:,o.ooo copies. 

;\lcanwhil<'. Billy left for 
th<' Stales last weekend to 
play wish h:s former hoss. 
Ray Charles, at Harte:n's 
--·orld•famed Ap•,:10 Theatre. 

MILLION DOLLAR DEAL 
l'AUL A1'O Barry Ryan have 
clincht•d a million dollar 
contract with the German• 
based Pnlydnr record com• 
pan)'. Their m<,ther, singer 
Marir,n Ryan, signed for tht•m 
as they arc not yet 21. 

Barry Ryan. whr, was badly 
hurnt in a puhlirhy stunt 
thr .. e months ago. collects 
i5fl.fll/O dollars over the next 
th«•-, yea rs for recording n 
sir.gle~ ~ntl LP tracks. 

Hr<>ther Paul gets th<· other 
250,01111 dollars tor wririni: the 
sonJ!~- 1 heir signatures arr 
n111 le)!ally ,·alid as they are 
not it ,,ntit Ortohrr. 

DEAKIN KILLED 
MIKI:. llf.AKIN. 21·y••ar-nlo 

lead tenor saxlst "Ith the 
Triad . Soul Caravan Show, 
was killed when the J!rnup's 
\'~n was invoh·Pd in a cra$h 
with u lorn· in Ital\• on 
Monday ol tasi week . · 

lnjurl.'d were Stan Thomas 
(tl!nor sax) Steve Christi~n 
(organist), Boh Usher (hassJ, 
and Ron Bryce (drums). Vo• 
calist Lloyd Williams escaped 
injury. 

The group. which came 
from the L<1tnn area. had heen 
touring Italy for three 
months. They have been 
formed for ahnut a year and a 
half. and had won a hig 
fnllnwin,I! on the continent. 

PEDDLERS IN SYDNEY 
THE PEDDLERS have been 
hooked for four weeks of 
caharet in Sydney. Australia. 
next Januar)'. following an 
eni:agemcnt at Cesar•s Palace, 
I.as Veg.is. 

The Aroup. \\"hose new 
single .. llnncy Come Bock •• 
is h-,ing rush•rt•leased in 
Amerira . will also appe~r on 
tour A11stralian TV shows 
whilr in Sydne)'. 

1 hey have also had olferfi 10 
app,•ar at New York's A•nrri-

can:i hotel later this year or 
t,MI) In 1970. 

ROY AT SHERRYS 
HARRY ROY, \'eteran hand
leadt·r and clarinetl isl. is 
playln11 a scven-nillhts-a-wcek 
12-week season at Sherrys 
Dixieland Bar in Brighton. 
Roy opened on Friday with a 
six-piec-e hand at the reopened 
Sh~rrys. a leadin!l Bn1thton 
dance venue in the Thirties 
and Fourties. 

The combo, blllec.l as Frantic 
Harr)' Roy and his Dazzling 
Dixie Band, is completed hy 
Dennis Thorn (tpt), Charles 
Adums t.tmb), Brian Anthony 
(drs). Laurie Newby Chass 1ttr.), 
ond Gcnff Westley (pno). 

BEATLES ALBUM 
THE BEATLES" loni:-awaitcd 
new album. tentatively titlcc.1 
·• • Get Back; • Don·t Let Me 
Down· And 12 Other Titles,'" 
wilt he rclt•ased at the end al 
Aui:ust or early In Septcm· 
her. And they hrcak with their 
usual policy hv includini: non
orii:inot material amoni: 1hc 
14 tracks. 

Pop-opera Tommy to be filmed 
The titles on the athum arc 

Side One: .. One Mter 909;· 
•• Save The Last Dance For 
Mc, .. " Don't Let Mc Down,'" 
·· Di1: A Ponv," .. I've Got A 
Fedini:," · Get Hack ... 

Side Two: " for You Blue," 
·· Tcddv llov:· " Two Of 
Us," .. Mamiv Ma\';· "Dii: A FIJJ-.1 v,•r~mr, of ttu· Whn'~ JH•J>•op,·ra Tommy, will com• 

numct" sh 1 ,r,1inJ~ tow4rds th<" end ot this ye.tr in 1tri1ain. Un;. 
V«-hal lut.-rr . ._,r,•nal will be hackirH! the hlw 10 whal is undt:r• 
slt .H ,rl to 1'4.• a :cix fi Jturc t,u,IJ!ct. 

Non,· ,.i the ~r,,u,, will Ulk,. part in tht• film althounh 
rht·y will he inv,,lv•·d wilh th,· script. Whu guilaris\ PL·te 
T•,wn,hc-nd told M,·tridy M:,k,•r las1 w,•,-k.,nd. •• The 1:rou11 will 
>Aork wflh ~ '-Criotwritcr. 01 courst-, w~ won't hi' al,lr ,,. 
lollr,w Ille- ,,ris!jnal ttXactly, w,• wlll hav,· ,,, hcnd it. 

·• \Ve won"t he drnni! uny dirt:1.:t in.: a.nc.J we havt• ~ut 
nol>C>d)' tirwd u11 y,·t. All w~·v, i:01 is 1111' IK1c.l1:et of a ,·oup(~ 
c,r millit,n •· A •tag•• Yt·rsu,n i- :alsh fwinJ,: dlsc.:u1s .. d. 

In Aui:u•I the 1:ro.u11 ""' In An1erlc:, tor the T:.nr,14'W1tctd 
Mu• k h ·M•val 1 uJ{c,n1s,·d hy , '•"11:H•,,cr I..A.:ornurcJ Hcrnstcin 
and l·1Jtn10r~ pr,,motn llil1 <,roltan,, and th,· Wooc.l•lock f.-stivat 
~•Jhkh ni~y .c,lsu Jncludt· a1,p••~rilnct•:-. tJy surh rwoplt" as Huh 
l)yJ:,n. lhc llantl. <"r, .. ,lt•nc,· ( ' J,·111wa1,r. l•ffi:rs11n Aiiplunt·, 
:,nrl Joan Ila,•, 

'lh~ Whu m~v ,,.,ssiltly tour 
:.rl1tils in lht' autumn l,ut thi• ha• 
whit .. n,·i:rtt,at iuri• Sur :, f.uro1wan 
·a · 

lht• US wrth oth.-r Track 
•till to be hnali•ec.l. n,can• 
tour in lftouar)· urt· un<l~r 

It." • I.cl II lie."" " Loni: And 
Wlndlni: Road, .. .. <.et B:rck."" 

SARSTEDT IN CONCERT 
l'ETER SARSTEUT. whuse 
•· fr111.C11 Oran~e Juice ·· is at 
No I I in thr MM chart thts 
Weck. flit•~ ill Sweden for n 
Wi!t!k loni: c·unc~rl lour nt•XI 
week . 

lie is rnrrt•nll~ tilmlng a 
television spl'ct:rcular in 
Munich, Aller his Swedls!i 
•·on cert lour, he holiduys In 
Portui:nt hcfore starring In his 
own radio 5t·rics tu he 
hroac.ltb~l on Radio• One and 
Two ut the ,•nd of Scplt,rnher. 

Nci:01latinns arc- al•o taking 

ESTON 
1 HE ALAN BOWN is set for 
their first visit 10 America. 
They will make a ten-week. 
coast-to-coast tour , starting in 
tlie first week of October. 

Their current Deram sir.gle, 
·• Still As Stone," is released 
in the States this week. They 
have a new album, "The 
Prisoner,.. released in both 
Britain and America, at the 
end of this month. 

PRESTON 

place for Sarstedt to star in a 
series of television shows on 
BBC-2 in the autumn. 

LOVE AFFAIR BACK 
THE LOVE AFFAIR returned 
Imm a five-day visit to Zurich 
last Friday and h.ive already 
been rehnnked to play another 
We<'k there in mid-Octoher. 

The group will also visit 
Germany and Belgium during 
Septemher. 

On Au,:uM 17 they start 
their first ever ~abaret season, 
doublin1t Tito's, Stock ton, and 
the Dolce Vita, Newcastle. 

Thev start · work on their 
second :•lbum during August. 

NEW LABEL RELEASE 
DANDELION, a new record 
label started by deejay John 
Peel and Clive Selwood of 
Selwo,od Management, is 10 be 
released in this country by 
CBS Records. 

The first three releases are 
scheduled for July 18 and 
Comprise sin1tles by Bridget St 
John, Beau, anc.l Principal 
Edward"s Magic Theatre. 
Other .ithums and single are 
plannecl featurini: .Python Lee 
Jackson and tht• Occasional 
Word Enscn1hlc. 

John Peel will produce all 
product for the lahet. " It will 
he honrs1 music."" he told 
MM. 

THE NEXT free concert 
In Hyde Pnrk wlll he held 
on August 2. 

Peter Jenner of Dlack
hlll Enterprlsl's, told the 
MM thnt th,..re were no 
names finalised at present, 
but "God willing" the 
concert would go on. 

Neither he nor a 
spokesn1an for Apple 
could confirm a rum.1ur 
that the 81.'allcs would ap
pear on this day. "We 
know nothing at nil about 
It," said Peter. 

New Guitars 
for stprving 
mus1c1ans 

These guitars arc not cheap-they arc only inexpe11sh·c. 
You can pay twice .,s much for instruments that 
do not sound half as good. 
Hearing is bclie,·ing. :So take a trip to rour local shop 
and try one for voursclf. 

"Granados 

Triple 2 9 ½ gns. 

:Spanish st~·lc bridge, 
purlled edges, rosette and 

soundboard Wonderful value. 

18gns. ~ 

' J / 

, ----~ Sevilla 14 gns. ! i~· - ~ 1 · , ~ ill~ lh"!IH!ai~ 
\ J Until you run your hands 

~- o,·er the r ich hnish, until 
' - • you pluC'~ the strings, you 

wont be able to belte,·e )'Ou can buy 
such a superb instrument !or only t4 i:ns. r----------------------~-, 

I Please send details of low-priced Guitars. I 
I I I Name ................ ................................ ... .............................. I 
l Acldrc~.......... ...................... ......... ............ ..... ............ .......... l 
I ... ....... ...... . ...... ........ .......... .... ....... ............ .... I 

l l\-ly usual Selmer dealer is ................................. ~ .!~!!.!~~- l 
I ~ I 1

1 , 
1 lmtr 1

, Wuolpack Lane 
llraintree, Essex 

I I 
I - I ~-----------------------~~ 
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ROBIN GIBB'S· SOLO 
ROHIN GIRB, who 
atartC'd a 22-country 
world Mur thi~ W<'ek 
whrn hr flew to 
Am!it<'rdam. has run 
mto trouhlc with his 
fin.t solo s ins;I<' •· Saved 
Bv Thr Hell." 

0

Tht• H sid l' nf the §in g lc.. 
w111 chan1:rd l:is t \\"l'rk 
r,ftt'r II laJ'(' fa ult was d is• 
u ,v.,u-tl in ·· Al(':,.andc, 
C.uc,dt im ~.·• lh<- orii:inal fl ip 
•id•· 1 ht.• n !>idr l><.'<"aml' 
·• MnlhN nnd l ad ,."' 

SINGLE RUNS 
INTO TROUBLE 

ltt.r rrc-<•rd r:m intt1 tmuMr 
on '"'" hl!C t Adlo 1how,. On ""r :hr d,~c r:unr,:-cl 1!\1,,r 
,,.,u,, a:11(! ,,n th,· ~N".-,nd. a 
r• f)l.,r .-ownt w;.,. fc,u11,J t fl l-ir 
ttat ~r-d On Sund>1· R"hrn 

.,t lilm,·d 101• • 311 n,•nu!~ 
1 V J •, umrntar, 1t1r thr ('on• 
tlfwnt Hr ,., Jli ~- :l) 1n1~ u , 
ll•t' -:1a1 , la1rr 1hi• month 
: 1r t,i:·J, "11'1•in ft r ~rar:ir:n-.!\ and 
, l hf r 1 \ :,:J\i'f".'..lr 3~cr~ ar-" 
rt:u1nHf 1t1 J:ap:tn :ind .,.\us• 
!ralu1 

1 h, h,-,. Gr, "- :,rr lo rr
lr:1-.. ., :,e-\, ?,in r l,• ~• , t:r rr:d 
,.f rh1,- ·n •nth. H i,- ;a r :1rn 
an,I \laur, C't' G,i,,-, ~r•nr. t it l~d 
•• ) )on"1 r,,ri:rl , ,, Rem~:t,l>t'r"" 
:ir11l l.11, 8-Hry Gi~t, s ini;ini: 
:h,· 1, :,d , n:-:tl tn ,-.,un.tn· :lnc! 
....,.t qt r n ,t\ tr -

l ht• i:rnup llad previou•I~• 
uh,•<l ulr d ·• l)c,wn Br 1"ht' 
Rl\·,·r ·· 10 ?><- a fnllnw 111> 10 
th~lr rurrent tha n h it •· Tn
morr,,,,. T4lmnrrow ·· bur have 
n:,w i:i\·t'n the snn,: to Amrri• 
can • mi:tr l' :11 Arnnld w hn 
ha> jnint"d the Roht"rt S ti::• 
w,-.,d Qr,:3ni,111ion . 

JAZZ/BLUES FEST 
TH[ !ITH ~ atinnnl J n7.z and 
l!lur< l",·•tival tn l•r h r ld ;, r 
Wt"•l Ora, ton, London. from 
Au,:usl Ii ·, ,, 10 "ill ha\'t' It> 
0"'n Fes1i \'nl Villai:e w ith a 
rofit't' ,hop, dairy. dis• 
rothrque. l>onk and record 
!-h0J\~ and stor~s ~~11 i nJ?, 
clolh..s, rqu ipn,rnt nnd souve• 
nir$. 

The- r~stival opens on 
Aui:usl S with Pink Floyd. 

HOLLI ES' SUNDAY CONCERTS 

e Jul,c 

Tl:if l.lOlllES ar>d Julir Felix w ill co• 
star in a $l'ries of Sunday concerts 
:hro ai:ho ut llrita in thi, summ"r if 
thdr joint concert at the ABC. lllack· 
pool th is l-unday proves s uccl"ssful. 

F,•Jix and the Hollies haw suni: 
toi:ether on tele,·ls ion shnws and 
d~cidt'd to apr,•ar in roncert to• 
,:Nh<' r. The i:rnap wi ll be lravell ini: 
t u Bl:rckpn,,,J from Blackhurn where 
they h:.,·e, b~tn appearing in concert 
t his week. 

Thr Holll<"• w ill he tourini: Europe 
n~xt mon!h and plan to rl"leasc a new 
sini;lr :ind :in alhum in Septemhl"r. 
0 :, Au::us t 23 lht,)' s tart :i flw-da)' 
Scandin,-•ian to ur wh ich w ill take 
them 10 Copenhagt'n, Ht"ISinki :ind 
Oslo. They art' also pla nning a visit 
to J apan in No,·emhtr to make a TV 
tilm and do conct'rls . 

ROBIN 
B side ch,,r.i;e 

Soft Machine. 1he 
Tippell Dan<I. Juniors 
Eas t of fden. Blossom 
;,nd thl' Villar.e. 

Keith 
Eycs, 
Toe~ 

The aftl'rnoon show oo 
August 9 stars tht' Don:to Dog 
Band, Rny Harper , Jo-Ann 
Kelly. thr l-lrawhs, Mnrtin 
Carlhy and Dan Sw:irhrkk. 
In the evening the line-up is 
the Who, Chicken Shnck, Fat 
Mallress, John Surma n, Ayns• 
ley Dunbar. Yes, Spirit O f 
John :\1organ, King Crimson, 
Groundhoi:s , Breakrhru and 
Dry Ice. 

Sunday afternoon (10) fea
tures the Pentangll', Lon~ 
John Baldi')', Ron Gees in, 
Mai;na Carta, a nd Noel 
:\lurphy. The final evening 
show s tars the Nic;e, F.,mily. 
the <"as t of Hai r, C.:hris 
Barber·~ Band. Kcd Ha rlley. 
Ecleclion. Blodwyn !'if!. 
Cuhy's lllues Band, J ij!saw , 
C ircus. Ha rd Meal, Sleamharn• 
mer and Bahylon. 

Barga in price t ickets 
£•2 )Os fo r all five shows and 
£2 for the fou r shows on 

No hang ups 

!-aturd3)" and Sunday - ar., 
availahle In :uh·ancr only 
Im m thl' NJF Un" Offirr. 
J\larqurt'. 90 \\'arilnur Slrt l'I, 
London, W.1. 

JOHN MAYALL'S FIRST 
JOHN :\1A YALL'S lir$l record 
production is Ayn,11.'y Dunh.ir 
Relal ial inn's ne,1 a lhunr fnr 
l.ihertr. Th_, alhum will he 
ieaturrni: th•· Hclaltalion's 
new ors:Jn ist Tnnuny F.yre. 
ex-Jot• Cocker G, eas1• Banrl 
sideman who plaved on tht 
" With A l.itll• He lp From My 
Friends•· h it . Virtor Bro" 
rc1naln!- with th«- Aroup hut 
w il~ he cnncentratini: on 
vocals . elect ric piano , 12· 
slrinll i:ui!ar ond pocket 
cornet. 

HOUSTON LEAVES MM 
BOil HOUSTON, Assis1anl 
Editor of Mclodr Maker for 
the pas l th rc,· ~•ea rs, has left 
the staff to join Tnny Bar row 
lnlernut ional. 

Hous ton. an MM s talfma n 
for seven years, takes up h is 
appointment with TBI as 
senior press officer on Monday 
Jul y 14. 

DESMOND IN U.S. 
DESMONI) DEKKER wi ll Ov 
10 Ne" York on Jul)' 2 6 to 
play th e Jamair an lndcpen· 
dence Ba ll. 

He t hen i:oes to Jam.,ic:r for 
a three-week ho liday. 

Tomorrow (Frida)•), h~ 
sta rts three days ,n German)' 
doing live show, a nd a TV 
ap pet.ranct: i n HJmhurA-

1 • 

• • • 
' ' 
' 

• Two of the world's masters of the guitar are cu~rently shar!ng !he bill .at 
London's Ronnie Scott Club. Barney Kessel (left) 1s representing 1azz guitar 
while john Williams (right) is mesmerising the audiences with his superbly
played. beautifully-toned classical guitar. 

BLIND FAITH 
OPEN TOUR 
AT NEWPORT 
BLINO FAITH open their 
two-month American tour 
tomorrow (Friday) at New
porl Rhode Island where 
they appear with !Wchie 
Havens, Dell1ney and Bon· 
nie and f riends and Bril ish 
blues group Free. 

Free leave tht' tour on July 
13 whrn thei r place is taken 
by nnother Brit ish hlues 
i:roup, Taste, making their 
fi rst •1lsit 10 the Stales, un til 
AUJ?USI I 0. Three days Inter 
Free rejoin lh t' to ur until 
tht" dos ing date 3t Salt lake, 
Utah , on August 22. 

Olin.! Faith ' s first alhum 
w ill- he issued in Amrrica on 
July 2, and British •~lease 
wi ll follow in August. There 
are seven tra cks on the alhum 
three by Stevie Winwood and 
one each from Eric Claplon 
and Gin,:er Baker . Buddy 
Hnlly', ·• Well All Righi " 1$ 
alsn included. 

AFTER A sclf .. fmposcd rctfrc• 
mint or over two years, 
Charle, Mingus 11 back playlng 
bau al New Yorlc 's VIiiage 
Vangu•rd, fronting BIii Hard· ., 
man (lpt) , Charles McPherson 
(alto) DIiiy lloblnson (tnr) and 
Oanny Richmond (drs). 

Louis Armstrong made • 

London's 1Ctn1lngton Hotel. 
The Bowmen Jan Fcstlval Is 

bl"lng hl'ld U the Bowmerc 
Hote 1. Tarporleoy, Che-shire . on 
Saturday (12) with tho bands or 
Kenny - Ball. Chrlt Barber, Ken 
Colyer, AIAn Elsdon, Old Fash .. 
loncd Love Band, Merseyslppl 
Jazz Band and Compere George 
Nolly. 

surprise appearance and sang 
" HcUo Dolly •• at the PlonC"crs 
Of Jazz annual bcncrit bash I.1st 
week at New York's Riverboat. 
The c¥cnl was organised by 
trumpeter Louis Mete.au and 
featured mare than SO of N cw 
Yor k's veteran j azzmen . 

Planlst Al Hailg was acqulucd 
last week on a charge of 
strangling his wife, Bonnie, at 
thch· New Jersey home last 
October , . . Joe Morello, who h 
spending most or h is t l mc 
conducting drum cUnlcs, has 
announce d that he wllf rcLurn 
to actlvo Jan playing In 1970. 

Tcnorht Tommy WhUtlc leads 
.1 quartet opposite the Tubby 
Hayes Big Band ror BBC Jazz 
Cl'ub this Saturday (12) . Tommy 
wlll be rronting Brian Dec 
(organ), Russ Stabl ofo, d (baS$ 
glr) and Bobby Orr (drs). Tho 
same group starts recording • 
series or sb latc .. nlght broad
casts on July 11.· 

Tho Howard Rlloy Trio plays 
the Cheltenham Festival t his 
Saturday (12) . Howard Is also 
rcaturcd with the Barbara 
Thompson group at the Three 
T u n s • Scckcn ham, today 
(Thursday). 

The Atan Crosthw.aitc ou.1 F'tct. 
Kathy Stobart and John Picard 
arc rcaturcd on Saturdays at 
the Swing Inn, the Watcrsplash, 
Londo n Colncy . 
Hcrh • .• Humphrey Lyttl eton is 
lh ls Saturday's (12) guoSI al 

The John Surman Octet 
returns to the 100 Club next 
Monday (H) ... Sandy Brow~ 
guests with the resident Bowen• 
Henry OuaF'tct at t h e Swan • 
Caledonlan Road , hllngton. on 
July 14. 

The Alan Elsdon Sand guest 
on the J immy Young Show from 
July 21 to 25 and have a Music 
For P lco1sure LP due for autumn 
r~lcast'. Tomorrow (Friday) and 
Sunday the band pl•ys tho 
Thame s Ho tel, Hampton Court, 
and arc at the Bamboo Club, 
Slockporl on Saturday (12) . 

Guitarist Dave Goldberg 
guests with the resident trio -
Phll Soamen (drs), Rog Pottll 
(bass) and Terry Shannon 
(pno) - at tho lloyal Oak. 
Tool~y Street, Bermondsey. to
morrow (Friday) . John Surman 
guests on Saturday. 

Bassist 8111 Cole has teamed 
up with another cw .. tccn Colyer 
sideman, drummer Brian Heth• 
crlngton In the Gun Jazz Band, 
Rosi or tho llno, up Is Niko 
Atkins (lpt) , Gay Banlnott (cit). 
Rox O'Doll · (tmb) and Ray 
Sponcor (pno). Thoy play 
Thursday cvcntngs and Sun
day lunch times at the Gun, 
Croydon. 

at Hyde Par with HIWATT 

THE WHO • DAVE DEE 
• 

THUNDERCLAP 
NEWMAN 

• LED 
ZEPPELIN • MANFRED 

M~rn 
CHAPTER 3 

• ANDROMEDA 
• BRIAN POOLE 
& 

SEYCHELLES • DUSTER 
BEllNETT 

• THE FIRE 
• THE CATS 
• THE FOX 

HIWATT 

\ 

JETHRO TULL • ·POET AND ONE 
MAN BAND 

• GRACIOUS • BLOSSOM 
TOES • KEITH RELF 

RENAISSANCE •• 
CLOUDS • PINK FLOYD • BRIAN AUGER 
TRINITY •• JOHNNY 

FARLOWE 
• MIISCRATS • FACTORY 

Arn pf ification 171 MALDEN WAY, NEW MALDEN, SURREY 
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WHO: played some c'lcellcnt music 

Pop Proms-from 
teenyboppers to 
IT "'";0 ~,1~ 1;~,u,r:, 1y~1;°11~,:.:: 
Cornrr-Mtnmaladc night .at the 
Pop Prom5, (AlbC'r\ Hall. Tuc,
day). I hadn"t •c1ually boon to 
.a rrgulu tccnybopping. •II• 
1,<rt:.1ming commcrclal pop 
1how i n rnonth1 . .ind it sermrd 
••d chc houH· wH, only haU 
full. Non-trrnyboppcr nightl 
wcrf' packrd out writes Ch,.is 
Wrlth. 

But the scrcam1 wrr•rc sUJI 
tt,f"rr for thr n1tion•s &win pop 
glanu Oran Ford and Andy 
FAinwc,athcr Low. They uuscd 
mayhem among their mini-f1n1,, 
who mobbrd th, st•gc and 
caust-d Andy to nee in the final 
momf"ntl of his l11t song -
wh.atc-v•r th•t w.:.1. 

IJob Krrr 0 1 Whooprc 9and arc 
trt:mlf'ndous a5, •II their h11n1 arc 
well aiwart-, but could not really 
communic1u· their kind of run 
6n 1uch c-rcum\Unccs. 

The Web with John L. Wat.son 
ope-n<"d lhc show and were 
l'Xlr•mcly musicianly, whh an 
rxccllrnt pcrtussion ouling ro, 
two drummrn. The Equals hid 
.a ball lc1pJn; aboul thr stage 
and going through their hits. 

\\/tTl~u!~~bt:am~~!in:
nd a::~ 

t,t1ln1 th<" bill on the fourth 
niQht or lhc Pop proms at the 
Royal Alb<"rt H.111. It WIS lo be 
rxp<"ctf"d that thf" CV<"nl ng pro
mbrd to bl" dh,<"r,c. intc-,csting 
and c-ntrrtainJng write~ Tony 
Wjlson. 

Thc- undl"rratrd Family oncv 
morr imprrnc-d with their own 
dlsdnttlv~ slyh• . Le-ad s inger 
Moger Chapmaf'I has a powerful 
votii\l attar• il nd provld<"\ the 
vhu.tl lntf"rrsl, ,tridit'lg about 
1hr 1,t11gc-. •feting microphone~. 
tht o•lng tO'IIWCIS around. shak .. 
Int ht, hud •nd w~vlng his 
arms. 

U pat,cncr I, --. virtue, then 
thr <t1pachy Pop Proms .11.1 .. 
dl~nce wf"rl' crrtalnly _., virtuous 
lot to, much of th• timr lhe 
tnCrf"dibl~ Stri"g 8o1t'ld were on 
ltilgt w,u 1,pc-nl in w.snderlng 
about p,c•lng up and l•yln9 
down ,n~o, lrd guit.>rs . whls1 lcs. 
and drums. i,h1g9Jng .and un• 
plugg,ng ctrctnc instrumirnU, 
•dJu1hn9 m ;crc,phonr, and 
pcnt-r~uy dcddln9 what t'J do 
n•xr. 

The-y arr now four, Robin 
Wilhamson •nd Mi• l• Heron 
h1"iny btl'n pl'tn1o11ncntly Joi,,cd 
tty tv,:o 51i,1fricnd\, Rasr _and 
Lu1uorlcr. who play bau g,.utar. 
varlou\ dn,ms, org»n, gufldr 
and he-Ip out on voe.ills. 

It w,u ;,, Ughtht.·a~ttd ptrform• 
o1ncr In the n1o1Jn , with songs 

the Teds 
I 

I 
such as •· You Cct Brighter 
Everyday/' with Robin w,1. 
llamson on piano, •• Sig Ted, " 
thc story of a pig. wh•ch was 
glvcn a. sophisticated sklfflc 
treatment with Robin on wash• 
burd and Miko playing 
ampHlicd acoustic guitar fed 
through --. wah-wah pedal. 

DESPITE tho tubo striko thal 
madr travclllng In London 

a comm1,1ter'1 nightmare, lh(O 
Alberl Hall was w,lf pa.eked for 
last Thursday1

~ folk session of 
lht' Pop Proms, writcs Tony 
Wilson. 

Introduced by the witty, 
rloqucnt Mr Dominic Bch•n• 
who afsa contributed some!' 
songs on his own behalf. 
Including an ant1 .. vlctnam war 
message and a calypso cclcbra. 
tint the Irish cricket victory 
over lhe West lndles. the 
evening proved to be a fine 
s howcasc of British fofk lalcnt. 

The Young TradUlon, making 
one of their last major conce rt 
•ppcar.inccs together, were In 
900d voice on their sci and 
their cvcntu.-f disbanding will 
lcavc a gap in the gencral ... 
overall folk scene picture, 

Martin earthy and Dave 
sv,arbrick followed &hr YT and 
lms,rru,d with their spot. 
Oavr•, excellent fiddle pl•ylng 
wove Improvisations and added 
highlight> to Martin"• singing or 
" Prince Heathen •• .and &heir 
version of " Bykcr Hill."' which 
had an cxtr•ardinary accom• 
panimcnt from Martin's guita,. 
and Davc-'s fiddJc. with Inter• 
c,Ung tim<" changcs. 

An Instrumental medley 
kicked oH the Ian Campbcll 
group•, part or the show, th,n 
Lorna Campbell lent her rich 
voice to a dram1Uc&Uy ar• 
ranged "Th<" Pralle, They Crow 
Sm.-11." Jan took thc stage and 

~~d th~0:;;up s~:~~;.¥,h ;~:: 
Cl.a,• wai r catured on Don 
Dllstan's composition "The 
F,, .. mdn•1, Song." and Lorn• led 
th• group on ·• Oafnty Davey •• 
-'"d an Afric,.n Human Rights 
hymn. •• Klmas.cswr.•• 

Thr Oublirlt'ts Unlshcd the 
1,how In their own lnlmltablt." 

styfc although It seemed just a 
fitUc more ragged than usual, 
perhaps due to the recent 
period wh<"n thcy h.-vc bee" 
split up. However, there was 
still plonty ol tho spark and 
drive th.at has made lhcm on<" 
of the folk scene's best groups. 

Their hour-long sct lndud(!d 
many famlllar items such as 
Luko Kolloy's singing or 
•• Whisky In The Jar,•• 11 I Wish 
I Was Back In Liv(!rpool " and 
" Rocky Road To Dublin •• and 
Ronnie Drew's ., McAlpinc Fus i• 
llcrs •· Ind " Klmmagc. " 

TH~~l~k;~s ld~~:~k•r~t ~~~:: 
Berry n6ght of the Pop Proms 
on Friday writes Chris Welch. 

As occurred the folJowlng 
night when Chuck was billed 
with the Wh01 The Teddy Boys 
were out In force. following 
their tradhional pursuits of 
throwing pennies and shoullng 
abuse al all acts other than Mr 
Berry. 

Alan Bown, Chlckc-n Shack 
and lht' Misunderstood all re• 
ccJVt"d "' the trcatmcnl '" and if 
lhoy h•d playod Ilk• gods, 
there wau Id still have been 
howls and the quaint prac• 
tree of hofdlng the no , c 
w h I I c mim•ng · lht' act o( 
pulling a lavatory chain, one of 
the Tcds favourite japes, 

Chuck Dorry playod an om· 
ba.rr,uslngly corny and taste• 
less •• comedy II nu m ber calfcd 
"Tlng •A•llng '' which soundcd 
more sult.ablc far eight year 
olds, and wen& Into his usual 
medley of hits. He ts a fine 
singer. guitaritt and writer. 
It's .a pity he has ta play down 
to • dim-willed audience, In• 
stead of forming a good group 
and getting back lnto music. 

e4u~~o.TdE.~Riho~,":w~h~r•~~! 
of cuccltemcnl at lhe final night 
of thr Pop Proms on Saturday. 
Bui the lnv•slon of the stage by 
rockers and the minor scuffles 
thcy cau,.,cd, took sonic of the 
edge ort and brought Berry' s 
ac& lo a ragged r,nlsh writes 
Tony WIison. 

It was just artrr Derry began 

Tubby's Big Band shows its heart 
IT"S • t~ebut• tio tht Tubt,y He,~, O,y Dou,d th•t they 
n1•n•grd to whip up Uc• 
nH•fUlOW• f"X(tl(•mc:flt In Ill C 
hoth&,M\l • .-,rno,.,hrrr. of Lon 
don•• Jlhor,1111 pub f,nt wt C'k . 
II ••1 OAI)' 1hr ben'1'1 hllh 
or \oltl 111•1 • Dul ,1lritAdY' 1t 
•1 " ' ' II 10f;r1hrr , wtth l t''h 
1-l11ut. of thc-u n , e9ul•r •PPl'ol • ~.,., ..... 

1' ul,by b..-Ue vo In cmoUou 
•nd shc.--.n, .. n-.lup 1n hh lJNSOn• 
•• •••"o• •••~r•"'I o1nr1 1h11, tran,
M1t1 b• .. uarl utl1 to 1hr big b•nd. 
Onu, hn, •"9ulA• ~u.artrt m c-n• 
b l' r s . l<on M .. U•••" •·on (tio1°.,, 
~pl~t v.' r fh (d,s) •"d Lou, .. 
~lf"Warl ( {l lr) hC '1iil l grMfh·d .I 
Ut.1"1J'l'I -_r,uot1 of Kc- uny Whc:c.·
frr. l•n Hemrr, G,e9 Uuwtn 

nd Ln Cun don. &he t1 om 
ont1o t,f D,U C.•ld•rd. Xc.-1U1 
fuhhr .,,,LI D•t1jd Hcufl•• and • 1.•• s1·cl1on ,~.,t11rln1 Pt"tt, 
""• •,,.,. \11u th H.a•ry kl1;if'I 

TUBBY 
compc.,~ing 

1nd 1 .. ra" Gr.inuc,m llc, n-.llun!J 
tl wcltomr rc:tu r u Jc, playin!J 
Mh...-, tih ,c,rnl 1U11C"1,I, 

"f 111 •. Is a b.:and which c~n 
punch out the- rnusic. or tmbath 
out M b.iJJ • d whh tht' b...-\l "' 
U,c-m. Tul,by h•,. con1r1but~d 
•hr tiur• ,., •hr .;.rran11cn,rnt o., 

wJth Ian Hamer a.ha •ddfng a 
f~w. and Tubbs hilnds the solos 
around llhcr,1lly1 with Wheeler, 
Uranscombe, M.1thcwso11 . Kln!J 
Artd Smith ,llshlnu up somr. 
b,.llliant Individual momcnl~. 
Tuhby hln,seU ,1lso provoci therf! 
is no hnt"r S>axophonlst In 
Eurus1c wHh hh tour-d,,lo,cr 
on •• 100 P...-r Cct1l Proot.•• 

Th• re1,1crtalre vt1.rled from the 
frl'<" •rorn1 "Inner Spl1.1r90."0 to 
numbl•rs hire " Olucsolo!Jy."• 
· • Rumpu• ," •• Sonu Far A s .. d 
Lady,'" •· se,ond Ctly Stc:anier , .. 
•• Vo" Know I Care,•• •• Dc•r 
Johnny O " ( .a tdltUtl• lo lhc 
late John11y Outt11) and the 
n1~tlow. melodic bJll-11d .. Younu 
AnlJ Foolts.H. ' ' 

Alloorther "" 11uu1an1Jl110 dfs.• 
pl.ay ol h i9 h,u1d JJ.11 from 
11111,tcr rnu,.icl.111s, JJlo1yln9 wllh 
U1c:h f1t' .. , h a, welt as lhr.ir 
hqrn1. AtAU WAL5U 

he 
his spot th.-t the rockers made 
their appearance -sweeping 

· down a staircase beside ' the 
stage In .s nurry or D.A"s and 
drapc Jackcls. They stood in 
front or the sta9c and chilntcd 
the words of things like 
"Schooldays."" •• Nadine," 
.. Too Much Monkey Ouslne?ss,•• 
and .. Roll Over Dccthov,n.'" 

Chuck Berry is still one ol lhc 
grcatcsl and c.sn bulld up the 
atmosphere with his old rock 
hils but he Is also obvlousl y 
aware of the blues Int e re s t for 
sandwiched between " Sct,ool• 
days •• and " Roll. Ovrr OeCtho
vcn," he did the Elmore Jamcs 
classic, •• Oust My Clucs . .. 

Then came " Johnny e. 
Coodc •• and •• Sweet Little 
Sfxtccn ,'" with the familiar 
guitar breaks .ind the famous 
duck walk . It was duri"g 
" Sweet Little Sixteen " that &he 
rocke rs invaded lhc stage and 
thc punch. ups started. The 
slagc was "1ore!' o,. lcu clcarcd 
arter Bc,.ry•s gu it.ar had b('Comc 
unplugged. 

Police came In to keep .-n eye 
o" the rockers who t r;cd to 
barrack the Who. Some pennies 
were thrown but things wcrc 
much calmer and the Who 
played some cxccllcnt music . 
Most or their act was takcn up 
with their pos,•opc,.ill ·•Tommy .. 
which must rank as one of the 
fincst plcccs or p,og,esslvc rock 
ever wrlUcn, standing musica lly 
head and shoulders above a lot 
or whal Is mlsguldody callod 
" progrculvc ••- tod~iy. 

Bodast opened the night with 
same heavy lhlngs 11nd were we ll 
received at thc end of &heir sct . 
Three of the group stayed an 
stage - cave Atkins {baH), 
drummcr Bobby Clarko and 
Clivc Maldoon (piano) - to 
back Chuck Berry. 

WESTBROOK 
MIKE wcs.tbrook's rr:frcshtngly 

arlglnal Concert Band 
treated jau aflidanado, to a 

:::1.11:,toa:h:~; ';!:rl~~~:n~lc.:::,~ 
London filsl weck . And what a 
tasty morsel of muscula,., thrlll
lng music U was. 

Tho 10 ploco band Is a 
melting pat of n11.1slclanly talent 
from which the solos leap out 
with f<".ltsomc casr. Its strength 
Is lh(! platform It provides lot 
salot,t, Ukc Jr,h 11 Surn,.an (mar e 
sul,dued than usual on this 
occ,nlon but stlrl Jmmonse,y 
lnvcntlve and cxchlng), Mike 
Osborne (alto), tenorlsl Alan , 
Skldn,orc and Ho1rry Miller 
(holu). a, well a\ .a muslclanly 
bran sccllan of two tromboucs 
o1nd lrumpct, lhc whole .a.Hair 
sparked a long hy Alan Jack. 
~on·s intcnirrtallv<" drun,n,lng 
.and 11'.al.Jcr Wl•s.lbrook"s 1•orsan· 
.1Us•t1 ohno styl l! . - ALAN 
WJILSH . 

FOLK FEST 
sl-41\FTE~RURY fo'at h, Nrwpart. 

Monnrnu thshl r c . v,a, • lhe 
sight of the hnl Ucwpo.-t (Mon) 
Folk fullvol on Frldoy. 11 
st•rtt'd .al 9 pm a nd finally 
wouncJ up ,11 S ,11m on S.Jlu,d-, y 

act 
morning. Nearly 700 people! 
packed the giant marquee to 
listen to cvcry aspect of folk 
musi~ from lhc Jug musiic of the 
Pigsty Hill Light Orchostr•, to 
tho bluegrass music or the Clay 
County Tra.vcUers. and th rough 
lht' country blues or Mike 
Coope r • 

Contcmpar.sry muslc was atso 
heavily featured via. Vera John• 
son. Marc Ellington and Ian 
Russcfli as well as avanl•gardc 
songs from a Cardllt duo , 
currenUy called Thc Hemming• 
ways (this name! is d1,1c to b e 
aUcred shortly) . 

The general conccnsus or 
opinion was that this was a 
groat dobul. and that t his 
festival Is not only here to st ay 
but wiU also become a must for 
all folk music devotees. Next 
year, II Is proposed to make the 
festival .a three-day ilUair. 
BARRY MYERS 

MARMALADE 
T HE Marmalade arc no langcr 

a group with Just teeny~ 
bopper appear. They havc de!· 
vclopcd Into highly competcnt 
cntcrtaincrs who appcal to all 
ages as they demonstrated at 
Yorkshire's ramcd Battey 
Variety Club on Thursday night, 

W,t h Dean Ford on lcad 
vocals1 th(' groups act Is sl.ick 
and varied . They includc thclr 
own hits - '" Loving Things.'' 
" Wall For Mc, Marie Anne.'" 
their "number one? "Ob•La-Di, 
Ob-La-Da .. and their current 
hit " Oaby Mlkc It Soon." 

They changed lh(! pacc and 
thc mood with excC!llcnl vcr• 
sians of Pau1 Simon's "The 
Sound Of "' SIience •· and 
" Scarborough Fair. " Add a rcw 
Jakes, good harmony and a nice 
,ound and you havc an act that 
ls wcll worth nclng. - ROY· 
STON ELDRIDGE 

JOHN WARREN 
A N,?i!~,ERal •~::'"loo bi~1u!a:~ 
Monday, th11 tlmt'! by a 12-plecc 
oulht led by John Warrcn. War• 
ren • .- young Canadian who has 
lived aver he r\! rar some years , 
deserves .i ur".1t deal morr rl:'• 
cognition than hill comir hls way 
so far . 

It Is truc that hi\ band con
talnr d enough outstanding mu\l• 
dans to m,1ke a Gu) Lon•bardo 
a r rilng~mrnt sound 11kt' Jlmrny 
Lunceford, but Warren's scores 
were crammed with gooc1 things , 
swinging .and up lo th<' ndnut~. 
and hl• \hawed ii perrcct und<"r• 

~.~,~:.::!':.,nor a:':e~h~on s::cl~c!:! 
wdl illane. 

Sornt- nr the pumlJars w~rc 
oslcn~lbly bo1lln.1J~ but niost of 
tht"m ,an through m a ny tempos, 
c,'ljolt cl by tOr o,unfprcs~n1 
Tony Oxley on drums., Sornc
tuncs hi\ J.CCt"nh hr.can1c " llttlo 
too v..-u r.m~11,i but one haeJ to 
ad111lrt his powrn .uul tht1 "'an• 
ner In which h r drov\! 1hr nrnsJc 
fc.,1ward, D-11ve Holdsworth , 
Kt nny Whc-r ler , John Surn•.:,n 
.-nd Malcolm Grlfhlhs wrre Just 
.,_ rcw ol lhc ~ololsh to m,,k,• 
~lrOn!J 11uOtl'Hl1lnl Tf.O 
WARD. 

,--· 
MM man walks 
off with Chuck 
Berry's wages 
. A THEn of Great 

Train Robbery pro
portions took plate al 
the Royal Albert Hall 
last Friday. And not a 
word appeared in the 
papers. 

Robher was the MM's 
Laurie Henshaw, who 
·· sn;, lched " Chuck Berry's 
W;JgCS. 

But lei Laurie ta ke up 
the story: " I was on my 
way 10 Victoria Station hy 
taxi after interviewing 
Chuck in his dressing room. 
I unzipped my EMI record 
ci,sc - and oul tumbled a 
hrn nd new packet of £10 
notes. It was about hJ lf an 
ir.ch thick. Then• musl have 
been £1,500 qu id there!. This 
was just one of several 
packets of notes, 

WINDFALL 
" I thought for a momenl 

my conslanl prayers for a 
windfall had been granted. 
Ti1en the penny (or £1) 
dropped. I had picked up 
the wrong record case." 

Back at the Albert Hall, 
Li: urie handed over lhe 
case 10 Anthea Joseph, PRO 
for Chuck Berry. " That's 
the trouble with those EMI 
C:olly bags." she said calmly. 
·' They all look alike." 

Peter Jenner of Blackhill 
Er.lerprises says thanks to 
thi: Hell's Ar gels for a great 
iob at the Stones' free con
c,en at Hyde Park last week. 
And while we're on lhe sub
ject, Blackhill and Apple 
are not confirming the 
rumours that the Beatles 
are ·• very interested " 
in a p p ea r i n g al the 
next. free concert in lhe 
park . .. Tony Meehan has 
joined the Paragon orgams• 
ation ... John Mayall has 
signed with Polydor as a re
cord ing artist and producer 
'n the Slates .. His concerts 
.IL th e Fillmore East this 
,, eekt!nd are heing recorded 
live by Polr dor. · 

COMPLAINT 
Hyde Park Ravings Dept.: 

Ginger Baker seen back
stage complaining of lack of 
alcohol° .. . On the back of 
a Hell's Angels' leather 
j.ickN - •• Born Free, Hack· 
ncy." Oh yeah? ... Dono• 
van wandered ahoul, unahie 
lo gain admittance . . . A 
couple of skinheads who 
tried lo gale crash, ejected 
by Hell's Angels, to chet'rs 
flom hippies ... 

Jiving K. Boots opening 
R~dio Boots from Ben 
1':evis. " I plan 10 broaclcast 
tci;i n1inuti;s of Victor Syl
\'tster every full moon," he 
re"caled last night, frum a 
harrl•i somewhere north of 
l'ring . . . Alesis Korner 
f.-uturing his dau,:hter 
~;,pphu on vocals wilh his 
1:ew grou1> Georgie 
F:ime, Ste\'e Ellis, Vi,· 
Sianshall, Pretty Tl1in,:s, 
Pink FIO)'d among lhOSl' al 
1111' lasl nighl of the Pop 
Proms . . . a iso seen: Pelc 
T.'.>w11shcn1I anJ Ron Gcesln 
tl<·ep in nmvcrsal iun ahoul 

hQme recording studios ... 
!l;SU impressive at Speak• 
easy ... 

Honoured guest at Lon
don's Nashville Room, Mr 
Btfferley Briley, Mayor of 
Nashville. His comment: 
" Jrs lik'! going from home 

· to home " . . . Billy Fury 
lined up for forthcoming 
Franco Zefferelll film Broth• 
cr Sun And Sister Moon ... 
Elektra running a season of 
cht-ap concerts a I the 
Aquarius Theatre, Los 
Angeles, with such names 
1,s the Doors, Lonnie Mack, 
l.ove, DUlards, the Burrito 
r.,others al two dollars (just 
ender a pound) a seat ... 
Yes played at a hooray 
party attended by Princess 
Margaret. The press' gossip 
columns thought il was a 
riot but Yes thought il was 
like playing lo " stone 
gnomes " . . . Marmalade 
Records running a series of 
three free concerts on July 
21 , 22 and 23 al the London 
School of Economics featur• 
ing their artists. These in• 
clude Brian Auger and the 
Trinity, Blossom TQes, Gary 
Farr and the Chris Barber 
Band . . . Crosby, Stills, 
Nash album due for British 
rtlease on July 18 . .• Ex
Sieve Miller sideman Jim 
Peterman joined Elektra in 
lhe Slates as a producer ... 
~:ilke Housego, Dally Sketch 
showbiz writer to join the 
Robert Sligwood Organisa• 
tion as Press and PR man. 
Former Da ily Express man 
Robin Turner, will remain in 
nv~rall charge and will be 
dealing with special pro• 
jects . . . Alan Price and 
Gf orgte Fame to join forces 
on a BBC-TV pilot show 
t il!ed The Price Of Fame. 

Begorrah, and Joe Dolan 
is leaving the Drifters show
b:-nd a fter having three 
n umber one hils with them 
in Ireland . . . Jiving K. 
O'Bools hiaving McDalds 
after 26 hours to join in• 
crc..wd :1t Jonolhans. reports 
Irish gossip columnist, Gor
blimey O'Reilly , .. 

Barry Mason, Joe Brown, 
Dave Cash, Jimmy Savlle, 
T<·mmy Vance, Harmon)• 
Grass, lhe Tremeloes, Cllla 
lll11ck, l\llke D'Aho and lhe 
I\Jtid :,II helping in Opera· 
1101: M11t1hew. the National 
Safe Toy contest, organised 
L)· the Hrilish Safety Coun
cil anti lhl• Bullin Saft'l\' 
Foundation. · 
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mild-mannered man " I then did join a big world. It can be anywhere llj 
wi,h inbuilt Southern band - Ray Banks. It -Japan - but everyone l[1 
charm and deliberate wa~ a 14-piece. But I likes lo hear this music. '!,:\ 
mode of i.peech. stayed only a month. I I~'s the music of the 

1
t
1 His cool approach was wanted to sing - to ex- time." ,11 

e\'ident when he arrived tend all my capacities. Certainly Chuck Berry ! 
at the Albert Hall before " But I've always liked was one of the biggest in- i 
his first Pop Prom con- big bands. Glenn Miller fluences in ma.king rock ! j 
cert last week. There was one of my early band " the music of the time." ! , 
were no anxious time memories. I wondered· - just how I : 
check!-. During the MM .. I also get a kick out many records had ·he sold ·Pl 
intt-n·iew, he calmly bor• of listening to bands like in total? I 
rowed a pen to draw up Les Brown and Count " Anywhere from fif. !I 
tile placing of his sound Basie. teen to forty-five million l 
equipment on stage, then "I played on the same is my guess," smiled 1 
returm•d to the job in bill with Count Basic in Chuck. "But out of 128 
h.ind. Washington, DC. As a sides I've written 117." · j 

And a t once he revealed h matter or fact, he was If Chuck has any ex- I; 
an appreciation of l e billed under me - which travagancies, it is cars. ~j 
\'.'hOll' music spectrum was just not right. "This is my thirty-second ' 
timt may surprb;e thosc now," he admits. His cur-
who regard him as juSl a rent model? "A Cadillac," 
rock 'n' rc,11 singer. Crest h 

F,
1
r o O\\ many know, I e said shyly .- as if not 

wondt-r, tha t Chuc~·~ idol wishing to seem boastful 
On ,.u,·tar \\ as Charlie " Would I like to -sing . at possessing the ultimate 

"' with the Counl's band? Ame ·c St t S b I 
Chr-1s·t ·1~. n? Thal Chuck n an a us ym o. 

" All I need is a call! He ·t b t htm1'elt once aspin'Cl to even wn es a ou 
. b. 1 d' ·• There are and always cars in songs like " May-

pl,1y guita r m a tg )&n · will he big bands. But bellene" and "You Can't 1 
.. I h;,d a great intcrest they will play rock num- Catch Me." 

in playing guitar in a bers and ride the current 
la rge hand,'' said Chuck. crest or pop music . .lazz. 
.. In fact , my first inspira- Latin, Folk, Blues -
tion was Charlit- Chris- they're all a part of to• 
tian·s • Solo Fllghl · with day's music. All will be• 
Bt-nny GO<Jdrnan. come No J at times. And 

" As an amateur, 1 everyone will jump on the 
worked on that thing for hisndwagon and ride that 
1hirtccn months! I was wagon for a time. 
working for recognition "Young people have 
hy the Union for two energy and 1ime, and they 
years to set me up for a appreciate music with ac----------f l ion and movement. Older 

Humour 
Chuck has, in fact, a 

nicely developed sense or 
humour. He has titled his 
next record "Concerto In 
B Good." It is out in Oc
tobe r. He seemed sur
prised it had not been re
leased to coincide with 
his current trip. 

MELOllY MAKF.N, July 12. l!Ki~Pai:t• .i 

Groovy 33½ RPM's 
wish to meet 
eligible turntables 
with a view 
to playing around 
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JOSE FELICIANO ·leaps back into the LP charts with his latest LP 
"SOULED" on RCA (s)SF 8008 and (m) RD 8008. Hear him give his 
own distinctive treatment to such great n~mbers as, "Hey Baby", "I'll Be 
Your Baby Tonight" and "High Heel Sneekers". Plus the aptly titled, 
"You've Got A Lot Of Style" which could well apply to Jose himself. 

Who's the· man who has had more guest appearances on American TV than 
any other singer in show b~siness? JACK JONES! One listen to his latest 
album "LOVE STORY" on RCA (s) SF _8009 and (m) RD 80~9 will tell 
you why. · 
Good news for Monkee fans! They're back with a brand new album! 
"INSTANT REPLAY" it's called. And you'll find it on RCA (s) ·SF 8016 
and (m) RD 8016. 
A new album from one of the scene's foremost groups-JEFFERSON 
AIRPLANE. Title "BLESS ITS POINTED LITTLE HEAD" 
Make what yo1_.1 can of that! RCA (s) SF 8019 and (m) RD 8019. 
A new aural experience! Listen to the GARY BURTONQUARTET 
WITH ORCHESTRA perform A GENUINE TONG FUNERAL. A 
dark opera without words by Carla Bley on RCA (s) SF 8020 and (m) 
RD 8020. 
Even if you haven't seen the , film, you'll. enjoy the soundtrack from 
MACKENNA'S GOLD. JOSE FELICIANO does the singing on this 
album and the music was· arranged and composed byQUINCY JONES. 
RCA (s) SF 8017. If you can't splash out on an LP, hear the single! 
"MACKENNA'S GOLD" c/w "SOUL FULL OF GOLD" RCA :t850. 
The magnificent voice of MA TT MONRO is featured on RCA's original 
soundtrack recording SOUTHERN STAR (s) SF 8024. 
USTAD VILAYAT KHAN, one of India's greatest musicians, plays the 
sitar (and, incidentally, composed the music) on RCA's original sound
track recording of THE GURU. RCA (s) SF 8025. 
Have you got the original hippy in your record collection? OLIVER! 
Get the original soundtrackalbum on RCA (s) SF 6777 and (m) RD 6777. 

RCII 
p1•01,lc do not lis ten he
c:;use they do not h:tvt, as 
much 1ime :ts youn~ 
per,ph!. 

~ huck 
mamly rn
cords his 
"w n ma• 

MELODY MAKER SPECIAL BY LAURIE HENSHAW 

"Scrapbook" 
July 25th 

" I should think that 
tot s would pay attention 
m,,re to the :;ge group 
just al,ove them and b<> 
allraclt·d to the young 
group's mus ic. Then the 
t,,ts gn,w up intti the new 
young adults - and carry 
cm tht·ir rnusic:t l interes ts. 

" Young peopl~ like 
1h1!> forrn ;, r re:, t part of 

teri:tl l>ecause he feels it 
is tailor-nrnde for his 
!:tyle. Lyrics he rew1rds as 
all-important, and he says 
he would have likl'<f to 
record such lleatlcs songs 
as " I Want To Hold Your 
Hand," "Ticket To Ride " 
ontl " I ley .ludt:." 

But asl1 him why he 
,foesn't , and he replieli : 

" Because I haven't run 
out of material yet." 

His verdict on the 
Be~tles? "I thin!:< or them 
as four Everly Brothers," 
ht: says. Then laughs . 

His heavy repertoire of 
rock might suggest that 
Chuck never sings ballad 
" standards." He in fact 

does. Especially at 
dances. " When the 
youngsters have danced 
around, I find a ballad 
acts as a cooler," he says. 
" And everyone enj9ys it 
-the older members or 
the audience, too." 

Chuck hasn' t yet added 
impersonations to his act. 

But he does a hilarious 
one or Armstrong. Men
tioning - to his <Jistress 
-that he had, as in the 
case of Basic-once been 
billed above Louis 
(" That wasn't ethical, 
either"), he recalled an 
Incident in Japan: 

"' Hey, Saleh,'" some-

one called out. " • Got any 
children yet?'." 

Simulating the gravel
voiced Armstrong, Chuck 
said: " • No - but I'm 
still wailing!'." 

While he can pull in 
the crowds as he did at 
the Albert Hall, Chuck 
Berry can say the ... same. 



Time for 
Procol to 
experiment 
pROCOL HARU!\1: "A Salty Dog" (Rei:al Zonophone). 

It w;,.s extremely sad that Procol's last single " A 
Salty Doi;•· the title track, was not a hit. It is a beautiful 
piec,- of music by any standard and the i)est Rrooker
Reid collaboration since •· A Whiter Shade Of Pale." Keith 
Reid sc·ems fond of flowing phrases in his lyric writing. 
The soni:s ha,·e titles that read like paperback novels -
·· Th~ Milk Of Human Kindness," " Too Much Between 
Us."' "The De,·il Came From Kansas," not to mention 
" Pilgrim's Progress." Gar\' Brooker is ex tremely fond or 
cfo~c1•nding chord strur.turcs and slow tempos and an 
atmosphere of resignation, and sadness, combined with 
a certain strength pervades 
!ill their work. Practicallv 
the nnly t rack that manages 
to brealc lrei' from this 
formula i~ ·· Juic·, John 
Pink." a simple bluO?s. Or• 
c ht-Stral a rr~ni;ements by 
81'0ok..-r and organist Mat-

HIT ME! 

thew Fish1:r arc tasteful and 
conv inc ing on " Dog," "All 
This And More," and 

KISS ME! 
MURDER ME! 

Uptiijlit for ii l,c1tor !.ound7 You had IJ011er believe it! Li5ten 
'"These hc:.ids .ire impervious, unaffec1cd by chan!]es of 

temperature ... do not require cons1an1 reu,nsionin!J . Their 
life •~ almost indefinito - ii handled with care". It's a fact, 
n,;,nl Hi1 'cm. kiss ·em, murder 'em .. . thesi, heads are 
1i111,cr11iousl 

Obtolnoblc from all good music stores 
Manuf.actu,cd by 

llosc- lfo,•rle 

ENY.ERTAINMENT SHOULD BE ART, SAYS GEORGIO 
1 HE UPHEAVALS 
<'Urrentlv convulsing 
:tlmost ewry asp<'Ct of 
popular music is re• 
fleeted in the record 
husincs!> - though the 
revolution there has 
been :::radually devel
oping o,·er the past 
five ,·cars with the rise 
of ·the independent 
lahels and producers. 

The lnd<'p<'ndcnts h:l\'c 
hruui:ht a new hr<'l'<I or 
r('('urd h1>ss - totally 
unlik<' the older hr1•cd 
,vho ,,·~ls a busi n<'Ss nu111 
content to lean• the arlis
tic dir<•ction nr his l:,hcls 
to his undrrlln~~ and 
d1•111a11din,: a quid; fin:111, 
cial turnover. 

l'airly typical or the 
new hrced is Marmalade 
Records boss Gcorglo 
Gomelsk)• - U it is 
possible to speak or 
an)•onc as unique as 
Georgia hclng typical of 
anything. Gcorglo started 
out as the maker or jazz 
films, became de1!ply in• 
volvcd in the beginnings 
or the British R&B scene 
and now runs an ori:anisa
tion called Paragon which 
includes Marmalade. 

He is an exhausting 

BY BOB DAWBARN 
man, impatient with 
an)'Onc who d~sn'I share 
his own boundless cn
thu!<iasn1 for C\'Cr~•thing 
h<' regards as good musi<'. 
lie throws off a hundred 
idc:1s a 111im1tc - th<' 
totally impractical aloni: 
with thosr that amount to 
gl'lliU",, 

lie ls currently filled 
with <'XCitenwnt by what 
amounts to a r<'•launch of 
1\1:irmalad<' and th<' re• 
l<'asc or six ne,, albums of 
q II it c extraordinarily 
n1uslcal contrast. 

He sums up his own 
musical philo!<ophy with: 
" A lot ol pl'Ople say art 
should be entertainment. I 
agree. But I also think 
<'ntcrlainmcnt should be 
art. So what we arc trying 
to do with Marmalade is 
entertain artistically. 

" Most record com-
panies exist to cash in on 
trends. No major company 
has set out to make a 
contribution to the music 
- except on the classical 
side and the people who 
work there tend to get 
laughed at because they 

take such a small per• 
ccntai:e of the business. 

"Onl)• In the last five. or 
six years have people h~c 
1!:J<'ktra come up and sa11I, 
this Is no i:ood, we must 
co11trih111t• to the future 
and r~ord what is i:ood, 
not necessarily wh:1 I will 
111akc th<· n1ost money. 

"When d<~idini: whclht·r 
anyom· has a contribution 
to mak1• tu i\larn1aladc I 
decide on what they have 
to say, not on h~':"' they 
say it. If a mus1c1an, ,,r 
compos<'r, has something 
tu say, findini: the way to 
say ii is only a question of 
,,·ork.0 

' 

The new hatch of Mar• 
maladc releases justify 
Gomelsky's claims. In the 
case or " Strcctnoisc " by 
Julie Driscoll, Brian Auger 
and the Trinity, he should 
obviously have a com
mercial, as well as artistic 
success. This double 
album set is certainly the 
best thing Jools and Auge 
have done on record, 
showing a wide range of 
material, much of It 
ori1:inal, · 

KEITH REID: fond of flowing phrases in his lyric writing 

" Wreck or The Hesperus:• 
While not suggesting Pro• 
col should :i.ban<lon their 
unique sound, they ought to 
expcrimenr with a greatc>r 
range or structures and 
lcmpos. 

JOHNNY NASH: "Soul 
Folk" (Major Minor). A 
collection of folksy songs, 
with a couple of soul things 
mixed in, smoorhly sung by 
Johnny Nash, the 1969 ver
sion or Johnny Mathis. He h3s 
talent and the knack of 
enhanclni: 11 melody with just 
the snrnllest personal twist. 
Some or the many pleasant 
thlni:s here are a version of 
Presley's "Love Me Tender," 
" Country Hoy," Sam Cooke's 
"Chain Gan,:·• and the de
lightful "Twelfth or Never." 

ISLEY IIIIOTIIERS: "It's 
Ou, Thing" (Malo, Minor). 
And their chin,: is sock -II-to• 
me soul, In this c3se ten 
son,:s oil written by the three 
brothers. Fairly aver.,ge stu rr 
really with nothin1: particular
ly memorable allhoui;h nicely 
done and 3 pleasant enough 
way of wilini: away the lime. 
Tracks Include: •· Save Mc," 
" It's Your Thing," " Don't 
Give It Away" and " lfc's Got 
Your Love." 

PEGGY SCOTT-JO JO 
I! E N ,,; 0 N: .. Soul1hUkC " 
(l'olydor), There is so much of 
lhh sorl ol soul music 
avail.1ble that lt has 1,, be 

somethin,: preuy special 10 
catch your ear. There are 
i;ood tracks here but nothing 
i:ood enough to lift this duo 
above so many of their soul 
brothers and sisters. Among 
the song arc " We Got Our 
Hag,'' " Blow Your Mind," 
" · Till The Morning Conies " 
and "l'lckin' Wild Mountain 
Berries.•· 

JERRY MOORE: "Life Is A 
Con stan I Journey Home " 
(ESP-Disk). Not exactly wh.1l 
you might think of as typical 
ESP material. Mr Moore is a 
black American who sings 
mostly about his environment. 
He has an allractivc blues-pop 
voice which can be sur• 
prislngly gentle on a song like 
" Ballad or llirmingh.1m " .1nd 
tough as leather on something 
like " Anti llellum Sermon " 
which has lyrics from a poem 
by Poul Laurence Dunbar. A 
promising talent. Mr Moore 
plovs guitar .1nd is hacked hy 
,cultar, boss guitar, drums and 
Con,::, drum. 

TOMMY ROE: " Dizzy '' 
(Stateside}. Mr Roe sounds as 
tradltlonolly American as 
dru,: stores, soda Jerks, 
campus, drar. racers and apple 
pie. And about as old fashion 
ed 111 all these things. Out 
wall - he's just hod a hui:e 
hit, su there must be thc•u
sunds who like his bubble1:um 
ty11e ol sin,:lng. For the111 
then, •a field day here on songs 
like "lleolher Honey," 

" Golla Kee11 Rolling Along," 
and O Makin• Music.•· 

ANDY WILLIAMS: "Happ)· 
Heart " (CBS). Certainly one 
or world"s ver) best pop 
l,3llad singers. And 1h1s is one 
of his best albums largely 
because of the tine niaterl31. 
Andy makes a great showing 
on "My Way," •· Wichita 
Linem.1n," " Gentle On My 
Mind," and "For Once In My 
Life," As they say, no 
Williams fan can miss this. 

PETULA CLARK: "Portrait 
or Petula " (Pye). This 1s a 
re.1sonably good album from 
Petula particularly because of 
songs like " The Wlndmills or 
Your Mind," " My Funny 
Valentine," "Garnes People 
Play," and "Let l1 lie Me." 
Out some weaknesses in 
pitching are shown up and 
this detraris from the overall 
enjoyment. 

ED .WIN HAWKINS 
SINGERS: " Oh, Happy D.1y! " 
(Buddah Records). The title 
track must be one of ·,he best 
and most exciting pop single 
In ye.1rs. The other tracks on 
this .1lbum aren't 3s strong as 
1h01, but they're still prctly 
exciting. There's 3 spacious 
and powerful African tribal 
sound to the llawkins singers 
and their harmonies are out ol 
this world. Includes " I Heard 
The Voice or Jesus," "Joy, 
Joy," "I'm Goin,: Through." 

PAUL REVERE & THE 
RAIDERS: "Hnrd 'n' Heavy " 
(CBS). Pop music doesn'( h!ve 
to be significunt. When it Is 
played and sung ns well as 
P.1ul and Raiders do It here 
even u merely tunerul song 

find Jackson's voice a 
dccld<'d hanJ:•UP - " un• 
musical " Is the adjective 
that springs to my mind. 

John i\1 c La u g h In ' s 
" Extrapolation" and the 
Spontanl'ous Music En
semble's LP will be re• 
viewed at length In the 
Jazz pages later. But I 
should rccomincnd the 
l\JcL.,ughlin immcdiat<'l)' 
for his brilliant guitar 
playini: and John Si;rman 
in top form on baritone 
and sopran:•. The SME, 
too, should appeal to a 
large proportion of ava_nt 
i:arde Jav. ri:m; and. tn• 
eludes som<' beautiful 
Kenn)' Wh<'clcr fluglehorn. 

Both Julie and llrlan 
have II remarkable sens<' 
of the dramatic and Julie 
slni:s with that curiously 
dis!'nchant<'d, d c r I a n t 
voice. For variety there Is 
also a not-entirely suc, 
ccssful vocal by bassist 
Dave Ambrose. 

A last word from 

Surprise or these re
leases is the Chris Barber 
!land's "Battcrsea Rain 
Dance." Anyone who still 
associates Chris with the 
trad sounds or ten years 
ai.:o is In lor a shock . Th<' 
material ranges from pro-
1,:rcsslvc rock to tradition
al Jazz via Charle.~ Mingus 
and Latin American. Pat 
Halcox's trumpet Is part i• 
cularly impressive and 
John Slaughter's guitar 
work deserves greater 
recognition. 

Gomelsky: " I can sec 
i\lcLaughlin r<'ally happen• 
ing in five years time so 
he must be recorded now. 
And as far as I am 
concerned, John Stevens 
and the SME arc dcdi• 
catcd artists with some• 
thing important to say. 

"So who is to say I am 
wrong to use what money 
I make on Julie Driscoll 
and Brian Auger to spend 
n:1 the SME and othet 
music which may not sell 
100,000 copies but is 
nonetheless important to 
today's artistic develop• 
ment'? ., 

Blossom Toes belle their 
rather ethereal name on 
"If Only For A Moment." 
an above-average group 
album with some good 
original material. 

Gordon J a c ks on ' s 
" Thinking Back" again 
has good material but I 

and moderately intelligent 
lyric can be thoroughly enj0}'-
3ble. The boys play a vast 
assortment of instruments 
between them gu i1ars, 
saxes, harpsichord, organ. 
t rombone, flute and someching 
called an abourJme among 
them. It's well done, well 
produced and makes nice 
listening, Tracks include '" Mr 
Sun. Mr Moon,'' " Call On 
Mc," " Cinderella Sunshine " 
and "Out On The Road," 

THE FUGS: '"Virgin Fugs " 
(ESP-Disk). Bawdy, occasion
ally obscene, sometimes uller
ly dreary, now and then very 
funny - the Fugs arc ~he 
most peculiar mixture ,n the 
en1er1.1-rnmen1 business, not 
excluding the Mothers. They 
would hardly sel the world on 
fire as musicians but they 
occasionally hit the satirical 
nail rii;ht on the head. Al 
other -times they seem to be 
vastly enjoying some privJle 
joke whirh they have llllle 
desire to share with others. 
Tracks here jnclude such 
memorable titles as '"New 
Amphe1.1mine Shriek," "The 
Ten Commandments By God " 
and "CIA Man." 

JOHNNY MATHIS: "Sings 
The Musle or Bert Koemp• 
Cert " (CBS). No doubt the 
man c3n sins, but his voice 
occosion3lly gets so darned 
tender you want to stick it 
under the grill for another 
five minutes. If you like your 
sent·iment ladled on thick and 
CO.lied with humm.1ble melody 
then try this set which 
!~eludes •· Spanish Eyes," 

L.ldy Smiles," " Strangers In 
The Night" and "Don't 

Stay." 

FRANK SINATRA : 
"Sunday And Every Day 
With f'rank Sinatra " (Music 
For Pleasure Capitol). Some 
beautiful tracks by Sinatra 
recorded between 1957 and 
1961 with Nelson Riddle and 
Gordon Jenkins. The,· include 
" I'm A Foot To w a'nt You; · 
" How About You," " II I Had 
You," end "Laura: · Strongly 
recommended 10 Slnatrn lol• 
lowers who don't already 
possess these sides. 

THE ONE AND ONLY SAM 
COOKE (RCA International). 
Sam was a beautiful singer 
and th is is a beaut iful album. 
He takes a set of standards 
and s imply s ings them. The 
hackings are not all that 
clever - in ract everything 
about the album is straight
forward, And the result is 
that the quality or Sam's 
voice is given full rein. His 
voice had character .1nd 3 r ich 
t imbre that enhanced any 
song. Included - ·• Jamaica 
Farewell," " Lillie Girl Blue," 
·• TIJ_e Song ls Endt>d,'" 
"Trouble In i\lind," ·• Bali 
Ha'i," and " Swing Low, 
Sweet Chariot." 

-,.HE MONKEES; " Instant 
Replay" (RCA Victor). This is 
the Monke ·s wi thout Peter 
Tork but w11h a lot oi musical 
help from people like Shorty 
Rogers, Bili Holman, Nei l 
Sedaka and Don McGinnis. 
It's okay, but not startling. 
The Monkees sound fair as a 
group .1nd D.1vy Jones has 
inst.Int comnierciality in his 
voice even if his pitching is 
sometimes doubtful. But at 
the end of the album, the 
reeling is of a bunch of songs 
pleasantly sung and that's all. 
The frontiers of pop have not 
been advanced a single milli
metre. Includes "Through The 
Looking Glass," " Don't Listen 
To Linda," " While I Cry,'" 
" You and 1:· .1nd " A Man 
Without A Dream." 

PERRY COMO: "Hello 
Young Lovers" (RCA lnter
nalion.11). Perry is one of 
those drivinl? • along . the • 
fairway singers like Dean 
Martin, Bing Crosby, and so 
on. He sings in tune and with 
3 lree•and-e:isy hne in rclaxo• 
tlon, but he doesn't half 
sound dated at times. Mum 
rnd Dad will love "Begin The 
Beguine." "Come Rain Or 
Come Shine,'' "In The Still Of 
1 he Night." " You Came A 
Long Way From St Louis." 

MANCINI PLAYS 111AN• 
CINI (RCA lnternallonal). 
Early Mancini but still beauti
ful Mancini with his thought-
ful .1nd melodic scoring 
brilliantly reproduced in 
stereo. Difficult to foe! unh.1p
PY whc11 this gorgeous music 
is w.1shing over you. Includes 
'"Till There Was You " 
" Tender ls The Night," " In A 
Mellow Tone," and " White 
On White." 

Looking For JOHNNIE 
TAYLOR (Alco). Johnnie 11 
called on the sleeve "a new 
stiul m.1n to sing the blues." 
He l'xerts himself to his 
utmost but still sounds like 
many of the old soul men, 



BRIAN fONES: split from the Stones 

THE, HAVU:'l' been plar• 
ini: tOl!etht•r lonj?. In fact 
tlu,y·,••· onlr donl' IS ~igs. 
And alrl'ad,· Island Records 
in liritain · :.nd Atlantic in 
r'\m<•rica in n joint dl'al are 
,1 a,·inl! an ad\'ance at them 
01 o,·er £100,000; \lt•rcurv 
havt• gone .,,·rn further, 
with II templing ffitkeml'nt 
of £150,000, Bein,: b<-ckoncd 
i,y thesl' staggl'ring ligurl'~ 
,s no i:roup of pnsl-acknow
lt·di;t-d music:.! heroes with 
a , ·aluabh· pricl' on 1heir 
individual nam1,s. :'1/o, It 
al1n11~1 '>l'en,,. :,s ii Ian i'lk
l>onald. Cirl'g Lake, f'rip11, 
:\like Gile,. and l'l'ter Sin• 
lield havl' boundl'd O\'l,r 
t1 om n()wht•n·. bounded 
o\'l,r to he,•orne Kin,: Crin,, 
!itOn. 

t:,•ttJ irily., th("~ don't llk.
t.:lk1n1! i.ib '•ut th,·ir pj sts. 

" 1·,·t: ..:,,t 10 u wn up tu 
• .nt f ht"lni- in ·1 he G<,d1., he · 

flus,· 1h1·v '-'••r•: ~ w~Jl-s .. -,-n 
J: rtJup; · • 1,11h•<.,-,, Cir~:~. K.l". 
h::~5• l,! tUl\oltl!\I a nrl le ad v o 1cf: . 

1h .. i:u,ui• au· ~•ttiu;~ ,n thl" 
II-at ,,·•\'ur-d t,, Pl'ter :and l:sn . 
u·~ .-wh1 u'c-lf.,rk •n 1h~ "'or rt• 
lf1J.! :uuJ rh.-) 'vt: Jt.1:!l( rrturn, d 
tr •Jm ;.11 all -ru;:ht ru•,rdtni: 
~• .,,10 11 ·.v,ti1 lht'u r>•••durl'f 
·r ,n, t ' lktk Jud) { 'o lhns' 
" Wl11, Kllu"~ Wlt•,rc ·111,· 
lnnt· (iu,.-• •• 11' hto\\h til,,1 
• • t,1,,\t-t,!I I rum •hl' II mind:; 

•• I -.•pt)t• I W.tfl 1nrlcn' lllt <l 
• ;. rlu-r , ,u hy Juhn U..ind>.'' 

~oleo~ dale 
l.P. en Stable 

torlr lune 

s3ys Ian. immedwlely rejrc1-
ini hi, description as a 
r,eneralisation. One~ a ;.!Uitarist 
,n King Crimson he resuic-1s 
himsell lU alw. darinet flu1e 
and Mellmron. Thi~ mi,rnin,: 
he's in a St:lf-des1 ructi~c 
mood. •· I can ' t play piano 
prop~rl)' and I'm no1 a Mf'lln
lron f)laycr. I'm :ihh: lo l wl 
rny w ;,y around the kt.-)·hu:.rd 
i o l'rn 1h., tml' who pla)'s 
:.1ello1,on." 

. Ian•, sr..-tcnwnt bi speedi ly 
dr luled hy rhe sympathl'lic 
Mt"llOfrfln .strin5:,. in lfu: J.:rnup• 
1;,:nn,•d " I Talk To The 
\\'Ind." In focr all lrur onc of 
K.C:!ri. !\l>nJ!, ijft> written by 
th• rroup. Vt•rtJal de!rrirripliuns 
c..in only r,•sult in \'3J:ue 
i:l~M.•ssm .. uls and unsat istaclor>· 
,,.,rallels 1ha1 i:•• " Tho:y'r•· a 
h it like so-a11d-s,, and some• 
t1ml•s I hey sound ;Jim mil 
rikc . " Kini~ Crinisim 
sfrn1,ly :.re. 

·: On•· hc1p•·~ th:i1 our music 
dt•h~i. d1!~•, 111tion to a dt•i:n~t•." 
.Jn•1dctt lr·:.td j!oi1 :1rist Fripp. 
wh,, r,h.1y~ ot, ~laJ:t• while 
p .. rtht-d ,,,, a :,100 I. •• lf il 
l Dn't ltt· f!;as ily th•srrih1•d , 
th,·n v.·~·v._. sue< ,•4•th•d Likl' 
p m r an r,nly Slt)' "Tht• 

0

llcot1t,s 
pl :a) •nu~1c," Puus•· ' ' With 
~t:...-e ral l•Ju' l:imati,,n murks: · 

T11t· UIW :.on,! Klh)~ c,rmsori 
J-".•rh,rm t t,ut •~ not wr 11 lt-n I.)' 
11,ew •~ l>ontJvan's "G"l Thy 
H,•"nna;~.. a11d us,pu,pd.Jtt'l)I 
h•• ·.Y:.tai su ga>se d bv lt1l• 
;- ruup '11 a u ·c-,·nt S11,·:1k••:1sy 
fJti l•· that he J•Hn•·d th1.•111 fur 
•• ,, tmJ)ff.1tn1,cu j.1m, a ,,rlt' •an,1· 
.:-h:,lt ,hour Jun:u \ w1tl1 1h,· 
1, nt,•fflJ -'"·''Y mini.er,:! t,eJr jnJ( 
fl Ul rr>< k ar1tl r,,11 i~oudu•~. 

.. The J,1·~• thin;~ :al.,.1ut ,t:• 
~Ay,. Iat•h:. ·• 'Na, s• ·••ina; :ill the 
~up .. , rc ,o t J)c'C1pl.- f"O}•,vm~ 
ttu·m!.d'.'•·1 Jnd j1vm~ · • · ' 

l'l-1 1 • 15 ·.-.·,>· much p.:art ot 
Kin;: ( 'rimsuu, 1t11m1·h he 
d• esn·, am••.:.r •1n ,-,air. Co
v.nc.-, of m•n>· K.<". nun1twr:i1 
\\ ilh hn. n ... - np,,,a, .. ~ rh,· 
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Brian, the. Sto.ne 
• 1n the headlines 
BRIAN JONES is 

dead - and· his 
death in the swim
ming pool of his 
Sussex home last 
week was as dram
atic as his last five 
years as a member 
of the Rolling 
Stones, the second 
most successful pop 
group ever to em
erge in this coun
try'. 

BY ALAN WALSH 
when ,the questioning 
became either embarrass
ing or personal, he an• 
swered with good 
humour. He also seemed 
more able than the others 
to suffer some of the 
uninformed Inanities of 
the non-musical press. 

TRAGIC 
Brian was one of those 

small band of people 
who are destined to 
live their lives in 
'newspaper headl-ines. 
•He lived a turbulent, 
tal<>nted life and died 
a tragic, lonely death 
just a few weeks 
after his final break 
with the group which 
brought him fame and 
fortune. 

FORM 
Born In Chclltmham, Glon

ce.~tcrshirc, Brian, who 
\\'aS 27, can1e lo l.ondon 
in 1962 where he met 
Mick Jagl{cr, J<cith Rich
ard, Bill Wyman ;111d 
Chnrli<' Watts and helped 
to form th(' Rollin1.: 
Ston~s. 

Brian's guitar playin1,: was 
firmly rooled in the 
American rhythm and 
blues field and his abilitv 
and blues foci helped to 
t'orrnulatc the early hard, 
carthv sound of the 
group in their first club 
dates around London. 

That carlv Stones sound 
,vas thi one that Brian 

llked best. He liked his 
music to be exciting and 
was conscientious and 
sc rlous about what the 
Rolling Stones played. 
This was the root cause 
of discontent that grew 
over the last two years 
and culmlnatcd in his 
split with the Stones a 
month ai:o. 

SPLIT 
He could have gone ori as 

an integral member; pro• 
vldlng he made musical 
concessions. But he was 
not prepared to do this 
and disenchantment with 
the group's music ended 
in the split. 

He preferred to take his 
chance with a new group 
playing the sort of music 
he preferred. He was in 
the process of forming 
the itroup and preparing 
its music and sound 
when he died. 

lirlan Jones as a pcrsun 
was one of the most 
si,nsith•e men in the 
music business. When the 
i:roup was knocked, 
either by other artists or 
by the press, he felt ii far 
more than any or the 
others. As long ago as 
1964, he said: "Frankly, 
all these 'knocking' 
rumours worry me a 
good deal,. I must admit 

I'm a pretty sensitive sort 
of person - I always 
have been rlitht from the 
time I was young." 

And I remember he told me 
once, more than three 
years ago during the 
course of an interview, 
that the national news• 
paper reporters he had 
met had been "in rather 
u n f o r t u n a t e circum
stances." He added: " I 
hate the lot, the bas- . 
lards." 

HALT -Scorn and ridicule cut him 
deeply, but on the nu
merous occasions I met 
him and travelled with 
the group on tours In 
England and Ireland, I 
always found Brian un• 
failingly courtl'Ous. To 
spend any time with the 
Stones in those days was 
to let yourself In for a lot 
of goodhearted mickey
taking, but Brian, while 
he Joined in at first, was 
always the one to call a 
halt. His own sensitivity 
made him quick to sense 
the discomfiture of an 
" outsider" to the Stones 
circle and he would cut 
short the ragging and 
offer the person a drink 
or a c iga rettc. 
always found him polite 
and helpful and even 

POLICE 
In recent years, his troubles 

with the police disturbed 
him greatly. He had two 
convictions for drug 
offences - the first In 
December 1967 wht'n• he 
was fined £1,000 and put 
on probation for three 
years for pcrmittinit his 
flat to be used for the 
smoking of cannabis and 
for possessinl? the drug 
and the second last Sep
tember, when he was 
fined '£50 for possessing 
cannabis. 

It is traf:iC that he should 
die at a moment when he 
had shaken himself free 
of this sort of trouble aitd 
was looking ahead to ·new 
musical horizons. 

What a shame that Brian 
Jones' last headline was 
one reporting his death. 

At the inquest on Monday, 
th.i East Sussex coroner 
Dr- Ani:us Sommerville re
corded a vedricl of mis• 
adventur<: on Jones. He 
decided that tho guitarist 
died while under the in
nuencc of drink and 
drugs. 

BELIEVE IT! IT'S GOING 
TO BE A LONG HOT 
McTELL SUMMER 

FRIPP: going to be giants 

RALPH McTELL'S NEW BIG T 
SINGLE: "SUMMER COME 

ALONG" c/w "GIRL ON A 
BICY~LE" BIG 125 

l'.tOup's si111ple hul l'lle,·live 
111:hl show. l\flcr :, Martiuec 
J~ig I c1v,'.rhcurd somNJO(' r•·· 
ni:.uk : .. 1t·d h,· ~r1<1c.J 4.-v,•n 
wirhuut the liHhts.'' 

Ou stag,:, l<lui; C:rim,,,11 ,,.., 
a ma1!net 1uw~rds totHI en• 
v,,tvernrnt and their hnal 
numl><•r, \t' I \ ' loos,•ly hus,•d 
,,,, 11011.1·f ··Mars" a111J :,s 
)lt•l unllcle,I, dra,ns cncr"y 
trom a listf~nt:'r as it sur,;t•s 
ro :.n 1•n\.' f!lop111J; climax or 
mu,-kul M·lf•t.11mihilati1Jn. 

" l saw "'""~ ,w.,1,1~ rryln11 
aflt•r ft;' ~3)'~ •1n1.• uf the 
1:um11 whu an admit ,,, tM•ho! 

r•hysl<·nlly and m<!nloll)• shal
ten•d when u•~ over. 

P~rcus~iunitH Mike ~cntly 
r~hukcs th,· l11ri:oll<'n ofTl'ndcr. 
" We shnultln'l h" rcjolclnr. 
th;1t wt- c:an move pN~f)lt• lo 
lca.-s-wc should be rejoicing 
thnl w,: c:,111 nlO\'~ thl'm." 

l\n•I move ,11,dlenccs the 
i:roup c.-rlainly ran. Kini: 
t·rimMm .Jre ~oin1? to h..
•~•ants. Per h:.11s I'm wronJ;. 
Pnh:q1s. Giw it ~ vt•or and 
Wt•'II know. No, dammil. Six 
rrumlhs will do. Neally .. . 

B. P. FALLON 
lram Tunullanllc 



THE 
MARMALADE 
ALBUMS 

"STREET NOISE" 60800J/6 
Julie Driscoll and the 
Hrian Auger Trinitr 
UIF ONLY FOR A MO.M ENT" 608010 
H!osspm Toes 

MHA1TERSF..A RAIN DANCE" 
Chri, Harbcr'1 Hand 

u3,000 Yl-.ARS WITH 01TILIE" 
O11ille l'atteraon 

"THINKING HACK" 
Gordon J aclcson 

" l:.XTRAPOI.I\TION'' 
John McLaughlin 

"OLIV I AND 2" 
Spontaneous Music En~mblc 

· 100~ Pl<OOF" 
Marmalade Sampler, 1416rl 

643314 

Distributed by Po! ydor Records Ltd 



DAVE GELLY 
• D,we Gelly led his first group at school . 
• 11 a clarinettist, later switching to alto. 
At Cambridge University he started on tenor 
.,nd joined the University band which included 
Art Themen , Lionel Grigson, lohn Hart and 
Peter Coe. Since then he has worked as a 
teacher .lnd .,ho led a number of groups. 
Currently he is co-leader of a quartet with 
Frank Ricotti .,nd a regular member of the 
New Jan Orchestr.,. 

The search 
for a new 
audience 

J lJDGING from thi' 
amount of discus

sion which has bi'en 
,::oin,: on, it Si'i'ms 
that British iazz is 
involved in a· crisis. 
In its simpli'st terms 
it comes down to the 
qul'stion: " \\'ho are 
our audience? ·· 

Unt il \'t•rv r.:c.-ntl \' the 
quesrion · would ha,:e heen 
poinllt•ss. The Rrit ish jazz 
mus1r 1an was quit e 
St'l·ur, · in 1he knowledi:e 
of hi!'- ,rn<lience. 

The ian l"luh was h is 
srl;ert' of activit y, in 

which 1hc ~oloist per
ro·mt·d m front of a 
rlw thm s«lion - usuallv 
01 · tht- · · house ·· ,·ariet,· 
- and drew from the 
standard repertoire. 

1 he <"0nvc•nt ion~ of modem 
187.7 w.-re unh•ersally ac
n·p1.-<l hi· the solois t, 
,,,.<"11mp;1 nlment and list
t-r,ers aJ ;ke and. while the 
audience was not a huge 
om,. ,1 wa s at least 
re,,s<,nahli· unified. 

But in the la ~! few \'Cars 
rh1s has all begun 10 
chani:t-. 

The primary reason for th is 
is that iazz ha~ tak.-n one 
of its · periodic lea ps in 
the dark and the tradi
tional ;,u<liencc has not 
fo llowed in anylh ini: likt
una nimity. 

-\s " result the question has 
fi nally j')Osed itself: •· For 
whom arc we pl;,yin1.e " 

th'i', li'ss ready to be 
surprised, as time 
.i:oes on. 

Th<>re is also the fact that 
the "soloist with rhvthm 
Se C l i On ' . com·ention 
won't really work for the 
newer forms of jaz7. 
h<-<"ause these forms 
depend upon interplay 
between the musicians 
and the players have to 
ht> familiar with each 
other·s work before anv-
lhing can be done. · 

Personally. I have found 
some of mv best 
audiences at Universities 
and such places. They 
s ... em so much more open 
to musical experience. 
was very struck with an 
article hy Wayne Shorter 
in Down Beat a few 
months ago, when he said 
that there was an air of 
attention at Berk lee 
which he rarely felt these 
days in other surround• 
ings. 

He put this clown to the 
lack of preconceptions 
about what jazz ought to 
sound like, and I would 
ai:ree with him. 

After all, it is the so-called 
enthusiasts in the au
dience who call for 
" Moanin' .. and "Take 
Five ·· wirh that air of 
expert authority which 
would be• comical if it 
weren't such a drag. 

done either by ai:l'ncies, 
which are not noted 
either for their philan
thropy or their musical 
intelligence, or by indi• 
,•idua I ,trtists who do not 
have the resources and 
who shouldn't have to 
bother anyway. 

f T would, of course, 
be necessary to get 

over the guardedness 
and mutual suspicion 
natural to musicians 
who have been vic
tims for generations 
of confidence. • trick
sters and incompe
tents. 

But once a reputable orga
nisation had been estab
lished I ca11 see no reason 
why the audience for jazz 
shouldn't gro\V steadily. 

In other arts this kind of 
arrangement has Ileen 
goini: for\Vard for some 
time. 

There seems to he no 
.shortage of competent 
and willing people to 
promote chamber or 
choral music, film so
c ieties, drama groups and 
so on. 

Because of its somewhat 
raffish history, jazz has 
neve1 ::levelope<l this side 
of the business. 

Now that it no longer has 
an automatic following , it 
is suffenni:. SKIDMORE: "an awful lot of satisfaction." 

And. I suppose, it is the 
p,11 nt a, which jazz has 
I h.- misfortur1e 10 ha\'e 
bt:come "Art ," as opposed 
w t"ntc·rtain ment. But all 
this is, pe rhaps, unduly 
theon,1,cal. It w;,s ;,II 
\'(•n • wt·II for Stravinsky 
10 !>:!~' tha I he composed 
for hrmsclf a nd one 
1mat'.m;, rv li:;tener. 

It is in contrast to this that 
thl· very lack of know
ledge is so refreshing in 
students and the like. 

They have. been exposed to 
such a range of musical 
experience in a short 
time that they are pre
pared to listen with the 
same attention to jazz as 
th1.-y i:ive to anything 
else. 

We've been here beto·re Baby 
f"o r a jazz musicia n. the 

l1stt•n<'r trns to bt• there in 
lrmll ,,t e n•ry 11e rfurm • 
;rnc t• for 1h.-r1.- to he a11y 
musi<' at nil. 

A rid in •his matte r I must 
aclmu 11,a1 Ja ✓Z clubs 111 
1 h1: J!("n,.ra I h accepted 
s••n~,· of th1: t-:r m a re 
htcc,ming lt'ss and h:-ss 
~.i t ISfa•:IQn. 

By this I don't mean 
that there are no 

J(ood dubs with 
good, attenti,•e audi
(•nces. In London 
tlu~re are still a few 
c•X<'l'llent onc·s 
e ,. e r ,, musician 
knows · them and 
wants IIJ ,,lay at 
tht-m. Hut, in general, 
1he audienct-s al jazz 
clubs sel'ni to be get
I in,: niorf' <"Onst>rva-

THERE is, I am sure, 
a large potential 

audience outside the 
pri\'ate little world 
of jazz - the main 
problem is getting 
the people and the 
musicians together. 

Thl·r•· sc:cms 1,, be :ilrnost a 
conspir.scy of si lt•nn· 
ab•1u t how lJnc i:oes 
ahout ;.:cll ing hnld ,,f jazz 
musici:.r,~ ,ind discussing 
things with 1Ju:111. 

Wha t is ner,d i,<l, it seems to 
me. is some kind of co• 
<lper;,tive body which will 
promote musicia11s in 11 

v.-ry sp(-citlc and u,,wn• 
1,,.,•a r1 h w;,y. 

Some ori:an11.bllon which 
will hav,· the c,,nfid.-nc,• 
of hookns and art ists 
;,n<l will Slll(~est groui,s, 
mal\e up proi:r .. mmes, 
disc-uss ft..-es anil Mi 011. 

Uruil nnw this has hc,c.-n 

ALAN SKIDMORE was 
voted the hest musician at 
the recent Montreux Jazz 
Festival. His Quintet was 
voted the best group. My 
delight at the sii:ht of jus
tict triumphini: is, however, 
tempered hy the knowledge 
that we've hcen here before 
Bahy. 

Last year Mike West• 
brook took the group award 
and John Surman was vntecl 
the top mus1c1an. West• 
hrook still can't keep a n.'• 
gu lar hand working full 
1im1.- in Britain. J11hn Sur
man h .. s announced he is 
packinp, Britain in and se«k• 
ing hrii:hter economic pas
t urcs across the r hannel. 

I hopt• for Alan Skid• 
more's s;1kt that hisrory 
(11,csn'I r1:peat itself. But the 
foci is tlmt this excrllrnt 
11.roup - Alan (tnr), Ke11ny 
Wlu,cler (lpl , flug<'I), llrian 
T:,ylor (pno), Harry Miller 
(ha~s) and Tony Oxley 
(<lrs) - has Lwo date.! in 
th,: hook. 

Whc:n I here: htts never 
hcl'll SIi much l'XCitini: 
tah'nt in Britain, ls ii really 
incvilahle th:,t 11ur j;11.4111cn 
must s•·•·k work overseas. 

ALAN SKIDMORE 

We've already lost Dave 
Holland and John McLaugh• 
lln to a more appreciative 
America over the past 12 
months. 

" I realise I will come 
across exactly the same 
problems as John Surman 
has," says Alan. "I get a 
lot of phone calls from 
people wantini: to book me 
to play with n house rhythm 
section, but I won't do 
them because that would de
f cat the whole purpost' of 
the quintet and all the hard 
work that has gone into it 
would he a waste of time. 

" And if I do go along, 
what can I do with the 
house rhythm section ex• 
cept exactly what every
body has been doing for 
yeurs and yc,1rs. I cun't 
possibly (lo my thini: with• 
0111 thl• rci:ular group." 

Alan, In c11si, you <licln't 
know, i~ the son of Jimmy 
Skidmore, :ind I asked if 

BY BOB DAWBARN 

that \Vas the reason he 
chose tenor as his instru
ment. 

" Actually, when I was 
about Iii ·1 wanted to play 
drums," he recalled. "On 
my 16th birthday Dad gave 
me a tenor, his old one, 
actually, as he had bought 
11 new . on~. It stayed under 
my bed for about a year, I 
didn't even open the case. 
A vear later I tool< it out 
and started makin)l noises 
on it - the thing that 
touched it off was hearing 
Paul Gonsalves with the 
Ellini:ton band. 

" Why do I choose to be 
a musician? I g1:l an awful 
lot of satisfaction out of 
pluying and making music. 
The odd occasion when you 
i:et something goin)l maki,s 
u11 for a II the f rustra I ion 
und the rest of it." 

In addition to his own 
group, Alan works with the 
Westbrook band and the 

Surman Octet in addition to 
his regular non-jazz gig at 
the Talk Of The Town. 

" Wesly is going in some 
strange directions at the 
moment," he told me. "But 
it's always the same. At the 
first run through of a new 
piece of his everybody 
thinks: ' I don't know. 
What's he done this t ime?' 
But by the time the first 
performance is over every
body is amazed by it." 

I sug1;este<l that the avant 
i:arde was beginning to coin 
its own cliches and nomi
nated the apparently obliga. 
tory freak-out passages as 
an example. He ai:ree<l that 
there might be occasions 
when a group used them 
purely to show they were 
playing today's music. but 
went on: \ 

"When Westbrook does 
it, or our Quintet does it, 
it's not just a case of striv• 
ing for effect. The whole 
thini: huilds up to it. I 
think, too, the reason why 
John and Wesly arc so sue

. cessful is that they give 
constant terms of reference 
to an audience - anchor 
points which give the lis• 

tener something to take 
hold of and something 
against which he can relate 
what comes after." 

It seems unlikely that 
Alan will take up the 
scholarship to America's 
Berklee School Of Music 
which was part of his 
Montreux award. 

"I've not ambitions to go 
to the States at the 
moment," he says. "There 
is so much happening, musi
cally at least, here and on 
the Continent. And I'm not 
sure that Berklee could help 
me all that much in the 
direction in which I'm 
travelling. At the same 
time. I don't want to say 
I don't need that musical 
tuition and I may decide to 
go later. 

" There are so many fine 
musicians in this country at 
the moment. You can learn 
so much from just talking 
to them and listening to 
them." 

Let's hope that conditions 
improve to the point where 
most of them can earn at 
least a percentagP of the 
money thl.'ir talents de• 
ferve. 



Meet 
Jethro 
Tull 
11\~ A '-IOFHSO~ is wrh a 
~hownun, thal II i ~ ,,nl •• 
n:.tural lw s h11uld hcc-,,mc 
the- publll' lma~c of Jl'thro 
Tull . nut th:'11 i§a a lhtle 
unfair on lht fllher thr<'I' 
fin<• n1u~il'i:,11s who <'om
i,ll'lt' the i:roup-C.len Cor· 
nld, (ha~,- i:lr). Cli\'<' nunkcr 
(dr~) :me! '\lat lln l.an<'clN 
Bnrr (Ii-ad i:tr), Re-fort' fl r ini: 
111 Amcri<'a thi!- Wl'<'k to 
Ma1 lll th(' ~<'Wf>Orl Ja7,7. 
Fc-!>tival, Ian rall, c-d 10 1he 
'.\11\1 .,hout the th!"('<' un
known Tulis: 

" I firs! mt'( Gkn al :i 

Ci\•11 Sen·i<'t' d:in<'I' at 
Rl:!<'kpool He wnrkt'd for 
rhc- 1\linlstr·, or rt'nsions at 
lht' tim!' arid won a l\\t'Cd 
jacket and horn • rimmed 
i:las.""s, <'.a\·alr~· twill trou• 
srrs and s1uf1. Ht' had pretty 
short hair. \\'e were list<'n• 
ini: to tht' i:rnup and we 
both thought the~· \\W<' 
terrible, thal we <"ould dn 
better. So we dc<'ided to 
iorm a group. 

" Gl<'n used to drink ali 
th<' time and i:o out to the 
pubs wi1h his mates. I 
eC1uldn't stomach that, not 
beini: a drinking man so I 
i:ot him away horn all that 
:md bei:an to play him lots 
<1£ good records and showed 
him a lot of the material 
I'd written. Ht' became en
thusiastic and we decided 
to come down to London. 

While we were still get• 
ting fixed up In Blackpool, 

LEFT TO RIGHT: Glen Cornick, Ian Anderson, Clive Bunker (drums) and Martin Lancelot Barr 

ready to make the trip, we 
met Mick (Abrahams) and 
Clive. So Glen and I went 
down to Luton and spent a 
month there practising with 
them. 

"Glen hasn't changed at 
all in the slightest In the 
last lwo years. He's i:cner• 
ally always happy and 
enthusiastic about things. 
He does get angry at people 
who laugh at him in the 
street, but generally he's 
very e\·en tempered. He 

(') 

doesn't get upset easily, but 
whenever he does it's only 
for a few minutes, then he 
just shrugs his shoulders 
and carries on, 

"He plays better In the 
studio than on stage. On 
stage .he gets involved in 
the spirit of the overall 
sound but in the studio he 
spends ages getting every
thing just right. 

" The four of us don't mix 
socially and we don't talk 
to each other too much. 

When there are four people of each other. 
in a group, virtually living· •• Clive ls a bit of a mys• 
together and travelling to· tery man. He comes from a 
gether there has to be a largo family and has about 
great deal of tolerance. If seven brothers or some
we have a night off the last thing. And they're all iden
thing we would do would be tical. If the brothers come 
to get ·together. We all find to a gig we can't tell which 
our own separate existence is which, even his mother 
outside the group. As far as looks like him. I think he 
the others are concerned I used to be a mechanic on 
don't dig beneath the sur- cars. He always used to 
face and try to find out practice on his own. He had 
what they are really like 1,0 records to listen to and 
i11side. We're just tolerant he learnt through trial and 
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error. What Is good about 
his drumming is his own. 

" Martin was an architec
tural student or some sort. 
He was at college involved 
in playing and things. He's 
quite old, you see, twenty• 
two. Then he went to Italy 
and bummed around be
cause he didn't want to be 
an architect. In order to live 
he had to play with some 
groups over there but after 
a few months he joined a 
band In Fngland. I think we 

did a gig with him and 
asked him to come and do 
:m audition when Mick left. 
He came along but forgot 
to bring his guitar leads, so 
we took on someone else 
instead. But he phoned the 
next day and we gave him 
an audition and took him 
on. 

" Martin is a born loser. 
He trips over things, gets 
tea over his shirts and gets 
electric shocks from door 
handles.'' 

. 1 
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BLUES BOOKS 
fr u, 1;3 <hfrud 

I / • .,.,. ,11. I· I -

\\II II , 111"'-,. \nd (i••~p,•l 
l<i-<-ord,, hc-n«:('1 orth 

lr.110-"\·n :&!t JI S. G, t~r!"it <'arnt' 
foUI h•·rt• '" I he- ~prlnj! of 
'h•I - It w:i, r1•prin It'd tha t 
i<Ulumn :ind ai::.in th(' nc-J.1 
,1>rln1: - It wa, :.t on<"I.' T('• 

ro,:nl,1·d h ~• hc-1i(•,·1·r~ to he 
a 1:otl.,..nd. "l:othini: lik<' it 
h:sd ,.,.,.r t,,-c-n puhll>lw<I 
;11111 thnui:h lht' pri<'t• wa~ 
h lJ!h till' (l('mand was i:ood 
enuui:h to H'(' th(' tir,1 Nii• 
llun '" lfth• ,old out. 

1·ti•• ,·nmi,ilrr,. John C.od· 
ricl, ant! Hn"t·rl l>hnn. h ;,d 
'4"tlrLt-c1 tor vt'l~r~ to :.n,a ,i;~ 
htrs, of ,-,·c•r,· hlu~1 .tnd J;fJ" • 

r••I ,..-cffr·d m.,d" up uncil ·~2. 
J ht' i r ltr,t rdhion w:.,- a1ri,1t'tn• 
i,riin1,:.J~ ("omr,n•h, .. n1i,h·" hut 
ch,•,· n ·:,H ... ••d lhttt cnrrt"tl ion"' 
and ;,ddit,on, " 'nuld fin" in 
1lt1·r ruhlicatinn. Th••) :ir,
l'f'&lrd tnr thr, , . a.nd <UJ!~l'•• 
Unn• for ;mr,ro\'t"fflc:-nts. and 
rh,• additional lntormatinn has 
br1•n "'"in,: thr li~ht of d.1y 

In llluC'> l nllmitNI mai:. 
!\' n,\' the r,·\ '"Ni n & <; i!ii 

n ,1t. f:,IIC'r th,1n h~(or,· and in 
a slli:hlti difll'r.·nt r'orn,at, amt 
publl,h,-d hi th~ Stnr~•vi111• 
\1•)!:11in.- t('., m nf 1 aurh• 
Wrli:h1, .to~n R. 1·. Da,·i,,, and 
rr a.nk Cl\\t>n. A,:ain. ln1.•vit• 
abh . ii ('llhh a Jnr. nu• it""" .1 
Int nl bool-, aud a rl'f<.rrnce 
" ·'-u~ \\hi<"h ,, ill 1:a<t hhws 
lovrr,- .1 lih•1im(". 

\10:i.1 .,r th.,. !lOO and mor~ 
pai:h arl' dr, otrd to dl,ro
,:r.,,..h~. nakh, hut thl' con
f("nt, include ~tn intr4"dUC"10r)• 
no,,. about th,· ,co,..,· of th1• 
,·nluml', an e,,..lan:ition or the 
\\':I\' 1he matrrial h3s b,•rn ar• 
r:ui,:NI and l'rtS<•nh-d. a SC'C• 

ti••" nn thr major .. Na<"•' 
L3t,,.1, " (Vicror, nlu,·bird. 
Columhia, Okrh, Vocalion, 
<'IC), an ind,•~ to thr labels 
,,nrl C'nmr,.1nie> mrntion('d, an 
a,..prndi~ on thr Lihrary or 
Con,::rt>!fi~ r<'C'OrdinJ!"" and an• 
nth,•r on miC"ros:roo,·e i""su<"~
,\ l!fio :in indr,i,, th;1nk ~ood· 
n,•s). 

A, for thr 
an a th.•mr,trd 
di~r inct i,·ely 

ffl('3t. "'-'II, 1t is 
lisrinJ.! of .. l!\.'er) 

N~,:rnid folk 

niu"k rcC'nrd n1oul1.• 1u• to th1.• 
('M1f of l~-12."' arul Ir 1an1:,1 " 

\\ideb from 111.•11 ,\hnt•)' (PeJ: 
Le,:) ro ,·o•·;ilhr lh-rnu-~ Zim• 
ml'rmnn aC'c-01111•.anlC'c1 h~· un· 
kllO\lit\ pi3no. 

1 ·ht• C"nn11• il1.·r• ha,·••11•1 h ,1 l"n 
tno )nuoll :,huut "hat to put 
in or ll'o1\·1• out. Tl1r \\'lw:1t 
Street 1-'emale Qu:irt<'I, una,·
compani,'d and rf'1.•ord1.•d in 
\tl;int;, In Janu:11 v of '25, ar<' 

th,•r••· and ""o ar•· m:,n y oth("r 
~n,a.llish s in1:in1: ~rnu1,~. 
thoui:h th,• Nlitnr, tend In ,•~
dudl'.' th,, larA:('r C"hoirs. ,\nd 
ria:htly so, I lhink. 

Th,•y •a)·. ho Idly that read
'''" c,an assumt" " that unlrss 
an ,artist i~ indud<"d h('rl' he 
is alrno<I crrtainlv not a hlues 
artist." It's a proud bo;,,t, 
but thry back up what theY 
claim. ,\ note ar.ain•t Josh 
White's '40 to '42 output sa ys 
that from this l'oinl his r.~ 
cordin,:s •• hecont(' lncreasin~I}' 
inclined 10 comm,•rtiallsm and 
arr only included for compleh'
ne5'," but they are included. 
Th;1t•!li tht• sort or volum,, this 
i~, 3nd I rt"con1m1.•nt.l it to the 
wcll, otf. i\l.J. 

BLUES ON RECORD - . -~~,~;J 
pR[\t00~0~! ~~1~?RJ~!;,:nt~:; ~ LOOKING AFTER 

THE JIMMY 
REED ADMIRERS 8 REE:D 

adn-i,~,s "" 1ft-i coltr c lio "" ot h lt. 
lot. F1tt1n V t,, Jo, t;tle, ls,uc-d 
(or . lor th~ ,,..o,t tt•rt. '"fuued) 
on lh(' 1r:"xprnt.ive Joy lo1bc l. A 
n ~w tt'Sr41"4"' , F!:OCKIN . WITH 
J::l lD JOYS 1.; l •• ottc,, t,-p;colly 
rc-1.urd buC rt-p1.•titillf(' perfor• 
mi"in(«•s ~• •· Ends And Odd!I-. " 
.. C•nu -.tr Oiiby." " T.1lr.e Out 
~c,n,i- lns.u, .1.nc.r. ·• " Tt,e Moon 
h, Rls in ~ " .. I "'-"o"' H"s A 
S,n," .. What·, On You r H ind·· 
.and uthc·rs tt-cordrd bNwc.-n 
, .. , •. •5: a nd mid ·sii;. The tlllc once. But those who ,1rt' thill rc:,t of the numbc-o on the 
h1nc, .is yc.u might gwe,,. '" • n interested may w.1nt to invest St.-teside crop up on ,he 
upp 11." ilnd c .-,tr countrihed in JUST JIMMY REED (JOYS ' ' Rockln' '' LP above. All -1 bll 
bhu•tt ,n\lr1.:mt-ntal: there is no 14•) ,~.-hich. tn spit<- or ih title. confusing , ch? And we seen, to 
h,1rtr.ont~ on •· Str ing To Your is not .a <ompletc reinuc or thr have h.1d •• Too Huch .. •go1in 
Hr•rt ·· Of" · • lnsurc!ncc- : •· other• .. Just Jimmy Rt"cd .. on Sto1tc· on ,. The Bou Han •· album 
•he. ., II ss prcd,ctabl<' Recd :. s id4.: SLlOOSS. Side two - ,he (SL10091) . Thu re.1lly is too 
<A'5.1iu1I. ~h,1rrc-d vccills . strong ol<h1.al 19fl2 seuion recording much. - Jr,1 ,J , 
b p rt a nd off b<'•I uwing with cho1t and such • .and Jimmy 
.:~~ :,~uage!o of · s<ree<hin9 .. <realing .. ,1 f<'w songs on the • Hen,ph is-born Johnny Shines 
blut's h:tt p T~in•t b.1.d at .all ,pur of the., mom<'nl - i\ the is a good blues singer .1nd 
but it doe, grt 5oring . For th,u same os the Stotnide. and botUeneck-slyCe gultilrl5l who 
,.-.,\on. 1t nc, other. th<' .Jver.l~e two tr.a<lr.s on side one. ·• Take works more or less In the Delta 
buff won ' t b t- think'"& ,1bout II Slow."' and "Too Huch." vein. fn pa rtJcular, he shows 
buying twD Ptt'd a lhums a t ilrr <amnion to both nls. The the JnOuence or Robert Johnson, 

----------------------------'""f r~'teu::.ho~ ~hee ;;r:li:, •~~ 
LAST NIGHT'S DREAM (Blu< 
Horizon 7-63212) he dcmon
sir,1tes h is o1legi.1nce to John• 
son , especially on the title song 
a nd •• Solid Gold •• and " I Had 
A &ood Home ; ,. but he has ,1 
distinctive voice, and his ap• 
preach ,o . say •• Hean Fhher
m.1n.'' w ith h is curious vibr .1to 
and use or falulto, shows ,1 

debt lo singers or quite ,1 

dlHcrenl kind. On this, and 
seve r,1J ather tr.ac.ks ( " I Don't 
Know. " •• 0Ark • Tit Dawn,•• 
etc) h<' •1 accompanied by 
WIU le Dtxo"'s bas1i a nd Clift.on 
Jo1mrs drum, . It was .ll this 
insiste"ce th11l ban .1nd drun1s 
were present. and I'd have liked 
morc solo lr.Jck,. One song, 
•• PipcUne Blues, •• adds Otis 
Sp.1nn"s pi,1no lo the gull.lr
b,1ss • drums .. h•rmonic,1 mix, 
white •• Black P•ntht'r " iind 
•• Don "t You Think I Know " 
feature Shakey Hor ton's rock ing 
h•rmonlca with the tr io and no 
piano. These ire. very ch('erful, 
swinging pcrformilnces com
bJnlng eleme nts or countr y 
dilncc music and moder n Chi• 
cago blues . There is much of 
Interest In Shines' Oetta-rooted 
blues. Some of his things arc so 
llke Huddy W•ters' first two 
recordings (for the Library of 
Congress) lholl it raises oues• 
lions or who got wh•l from 
whom. And just where Son 
House c•me Into th b particular 
picture . Hore solo Shines would 
be welcome.- H .J , 

You can tell 
true professional 

byhis 
ure microphone 

I iF•~---•.-•~~ 
J.~ 

h,- enlc-ttai m:r ,..f,u 110¥ l,uih up a re1,uta1 io11 is 1101 ~oi11!( to risk it 
h>· 11,,ng ,u, inf<"1ior 111icruphonc. He 1,ut• l, is trusl irr Shure and 

w, that Iii, 1,crformancr •,-,i ll be pt•rfcctl)· proiech:d whatever 1l1e 
ou,tir ,onditions. Mo1c prufcssional entc:rt;,im,r• use Sl,urc titan 

any othcr m ake: of microphone. 
Tal.r., Shure Unisphc-rc: or Unidyne !\·licroi,l;onc lo )'our ncxl 

ap1,c.it.u1C<' .,,,d h.:.ir If.., diflcrencc. Maximum k ... -dJ,..d: rej~-clion. 
No 01111nt·uu, 11oi..:, . No hiss. no ltu111, Evr,,y nuance fai1hfully 

..,,rvducrd. ,'\ s,nooth. 11alural '"'I"'""" f,,r l,olll w,iccamf 111u,ic. 
s.,,,,I in rl,e CUUf,Oll {or full dc1o1il. ,,r d,c Shua· 

Unispherc a 11.-l U11idr11c: range. 

Sl1ur.· Unispbue I. Tltt- world\ mu;I nrsatilt- unidiredional 
icropl,oot-. Small ,iu, 111tracliv,-ly ;tylrd in satin chrome witl, Llack 

fini,11 . Cuh out ferdbac~. rrproduc.-1 every nole llawl .. uly. 

•P.!l'l .... ~I"!- .. 11iag tl,r world's 1lund•rd 
ft5J5t•45gp io 1ouad 

To· Shrnr t.ln•r,,nl., I .r,f .• n I Ul.af'l~(ra:.au ltc'-'cl , 
l,,udon St·: I T•• : 1n.!f:lls :u :i-1 

• II I had lo pick an •lbum 
which was compt,t<ly typical of 
the British blues scene of 19•9 
I'd S<l«I REFLECTION by lhc 
Steamh•mme r (CBSf»Jf,11). For 
a start, lher~•s ycl .&nothcr 
5100d guitar ptay<'r .1nd the 
whole b•nd h•s • grasp of the 
Idiom lhat would h,1ve been 
most surprfsJn9 three or four 
ye•rs "LIO, But, •s so orten, I 
~m utterly unconvinced by the 
slny l' r who h so obviously En9• 
llsh And white trying lo .aund 
Am-,r lcan and bl•ck . The group 
h•s tri ed h•rd. too, to come up 
with orlgln•I m,1terlal - .1oa•n 
some or It Js very aootf Uke 
·• On The Ao;ad, •• and soffle of 
It Is vc.,ry ordln•ry, Ho1rold 
HcU.tir'1 flull' Is used elfec• 
lively 4t odd moments. There 
have been a lot worse British 
blues LPs, •"d a few ve ry 
niuch bl'Ul'r The hodrtenlno 
thing Is the •mount of thought 
,ho)( h•s obvlou1ly gone into ll •II. 0 .0 . 

JOSH WHITE ;, a srnr.cr of 
folk sonr,s, includtni: blu~, . 
rather than a blue, s inger. 
He is a versatile f){'rformer 
and an etOQuent gui ta r ist. 
Hr cannct be easily classi• 
lied , incr he works a mu,i
cal vein close al rimes to 
blue,, jazz and pop music 
which include, protest ,ong, 
trad it iorial ballad, . work. 
song, , spirituals. lullabies, 
hillbilly music and a vari,,ry 
ol nco- folksongs. He doe, 
specialise in Negro folkmusic 
- .,nd ga ined his reputa t,o n 
as a young man with 110,pd 
song,, recorded urider the 
name of foshua Whik, the 
Sinf!inc Christ ian. a nd blues 
madP. u nde, 1he pseudonym 
Pin1?-...oocf Tom • but aho 
lcatur<•, material from the 
Bril ish bl<">, Au,tr alia and 
elsewhere which ,how, no 
Afro • Americ.,n ,nfluenc., . 
All 1his said, it mu\l he 
empha\ist:d lhat Wh,tc h.id 
d t:rounding in ~ou lhcrn 
bluc!a and !al>~rihJ,1I~ ,1t a vvry 
early age. It i\ worth addi11i: 
th,11 he w.i, th,, fir,1 folk 
.,ncf -hlu<>, arti,1 thJI m~ny 
cnttlu1;,,,,h i,, thl!a country 
t.' V('r \,1w '" 1,er'°n· anJ h,1 , 

remained a favourilp w ilh 
aud,enc.e\ in various parts 
o f !be world . Not o nly is 
Josh a man who made the 
blues; hr ha, been a b ig 
popul ariser of 1he id iom. 
Though purisls may bemoan 
the degree of d ilut ion in
volved in thi,, they mu,1 
recognise that w ithout the 
help of di,seminaters such 
as Josh and Le,,dbelly the 
old country - style blues 
m ight st ill have been a 
rc Jtional Amerrcan song
lypt'. A, folklor isl Alan 
Lomax once wrote: "Wrrh 
singers l,ke Josh White the 
blue , continue to i:row a nd 
change. They'll ,till be 
crowing, I have no doubt. 
when the f irst space ship 
t,,kP~ olf for the moon . .. " 
And so It ha, com" to pas,. 
In the way a l blue, back 
uround, White 's credent ials 
.u~ imm.1culat 1J. He w.11; 

horn Joshua Daniel on Greeri
ville, South Carolina In 1912 
I or I 908 both date, have 
appt'ar"d ,n print I. and w ,1' 
rh,, ,on of a llaptist 
m,n,,tcr. His car'1cr began 
early. In hi, words: " I w ,ts 
-.-wn when I left my home 
10 hdp rnpport my,elf and 

my fam,ly. My job was to 
IPad a blind man while- pla1•
ing the tambour ine. l starlrd 
leading blind men beuusc 
1 thought that being ey,•s 
for the bl ind would show 
my mother I wa, livin g up 
to her rxpec ta tions. Before 
I wa, r i11ht years old I knew 
what it meant to be kicked 
and abusl'd . Before I was 
nine I had seen two lynch. 
,ngs. I got to hale Jim 
Crow." The story affords an 
insight into the fight ing, 
crusading side of the artist's 
nature. But on the highways 
of th.! South he picked up 
more than a hatred of racial 
intolerance. He learned 
dozens of old songs. also 
the traditional g u i tar 
methods of the Negro foll.. 
musician,. He had no gui I ar 
of h,s own and, on earnin11s 
of three or four dollars a 
wee!.., little hope of 11e1ting 
u111:. So he watched and 
losten,•d and. when his 
charge\ back was turned, 
harrowed the f!Uilar and 
tried out wh.Jt he'd 11:arned. 
l h,s, it secn,s. ,s a good 
l ra1nin1: method for the 
" na tural " i:uitar techniqul', 
for fo,h hecan,l• .,n accom-

plished player. Late in '28 
he recorded in Chicago w ith 
Joe TaRgart, one of 1he b l:nd 
musicians he led around, and 
in Apr ,I of '32 he cut 20 
or ,a title, in New York 
"" h is own for ARC . Somr 
were released a, by Joshua 
While, som'e by Pinewood 
Tom, others by Tippy Bar• 
ton. He recorded prolifically 
until '36, then began a new 
phase of his career ( as fosh 
While) in 1940 when he 
made two sides with a trio 
which included Sidney 
Bechel on clar inet. Since 
that d a te, h is popularity ,n 
the world of club,. concerh, 
radio and TV has steadily 
increased. He ha, toured 
widely - including Britain. 
whrch he first visited in 
19S l - - and entertained at 
the White House. His rec• 
ords. which ,hawed a grow
ing soph,st icalion, sold well 
and were released in this 
country on a doz.en or more 
labels. Today, only Two 
album, are available. one 
,hared with Leadbelly on 
~aga and another with Carl 
SandburlJ on Societ ·,. plu\ a 
Collector EP of Pinewood 
lon, ancf lall Tom. 



Thank's for the 
drink, and 

here's to peace 
WHO SMD Appl" c-ouldn•t 
ori::inlcc- k pNN'•UP in .. 
lown Ham Al tht' l:iunc-h• 
inl! o1 •• Gh°" P•11tt A 
O:intt " h,· th" Pl:t!otk Onn 
ltand In (11c-b,Pa To\\'n llall 
la,1 Wl'.-k. mc•rl' firl' watc-r 
wa!, proddNI th:in al th• 
"ildHt lntli11n \\ ar danN!. 

'iuc h \\Nr thr l'C•lt"l'I 
C "('('IS c,r th<' mi,turt c,f 
c-hMnrai:nr . 11in and "hi,~•~. 
nnd tht' cnntinunu, r,1:1, in,: 
,,I ~ohn :ind Ynl.n·, cllanl, 
man, nl thr r.uc·,u hr~•n 
.... ri,;U,1) ('(tftlf'mplLtlrl~ :. .. <;,.,,. War ,, C'h~" rr !110,·t· 
rr.flr1t·· 

JOLLY 
In l ;ot1 a i<'lly r»r1~ ,riril 

Jlr<·,·allM lhre>ui:hout and as 
thr ("\~n1 n~ "nrc- on mnst 
jnin,·d ,, ton(" lln•. ,n:al.inJ: 
r:,,,nd 1hr huildini:. II ;I h~ 
kln,:n M:arr. 

Onr ,:rntltman bri::an b3\l l
int •• ?\1:1ri:1 • lnl<' :. micro
nt.c,u-. uf'lil f!t"nth· lt":l fr:i,:n 
1hr ~tllj:(' b~ Aprlt•m•n Iler,~ 
l:1.-Jor. 

Jnhn and \c,l.o still rtto\·tr• 
in11 rrcin, ,~tr rtttnl ouln
mnbik- 5.-rapr, tnutd no1 ht 
rru•srnt. hut '°""' !1 trlr,:r:im 
"l•hlnr. alt prt•tnl :a i:nt>d ,;m,. 

A lilm \\·a~ ~hown or 1hr 
h>nr,· rourlt rttncdini: thtir 
c•Jllc 'In lhl'lr holtl btdroom, 
in "hlth fo<'o rrm:arl.obl)' 
• lmili.r 10 Timoth,• Lr:arv :ind 
7not Mnnr~· " ' UC' · nOltd: 

CAMERA 
A TV tloud clrtuit c.amrra 

r>kl.rd out unsusr,ectin11 rrnl
ltn and bui:c banntts hung 
rrom thr wall -.ith the now 
familiar slogans concrrning 
ba&:bm and i:hing peac" 3 
chancl.'. 

Thr c:.,.,,.,. folk or Kings 
Ro~d II.amt more mrrry, 
d.andng .and sia~ini;, :ind one 
rth ii would h~,·.- brrn :, 
gC>Od idea 10 in,·ilc a tram or 
skin heads in to 1urn lhl'm 
on. 

Bui "' 0 "" hlrp~ lnld mr, 
...-u,in~ a "hilt jac,k~t. "hltr 
,hnt•, ond rrd lit: .. Ce>r 
"'"'"th ,natf, w:ant h4,,c-,, 
111~·-d han~ ont c,n u, and 
1u1n thr riot<' o,·tr." 

DASHING 
, tto,onablr ~prinklini: ol 

!t-1:lr,- '"-""',. noudl .:imon,: th•m 
Bc,n.ro \'i,·, IC\Ok n11 <'Urrmelr 
d: • hin,:, and rubl•ini; s ht>uldrrs 
"Ith ,i:ch oll11•r notahlr, as 
l'\~nn~· Jont"s. Gar)· OsOOrn. 
I.tr J•C'l.~n. '.\111.1.' Ra,·tn, 
'-•nn,· F.vt:rlt, i·rtrr .\sher • 
\ Iv i•rintr, ~nd ~ll'\'t' llnard 
nf the '.\1i,undrr.inod. 

A !,(r:tn,::<' O\"('J'-ii;!hl \\'~S th(' 
1.-ilurc tn pro\'idr h:tJ:'- or 
brd~. hul in , itw or 1hr <'nn• 
duct nf :, con1i11,:rn1 nl Kini:• 
Road lnnn<'ro, who lotrr tnok 
th• f:lmtd Chdst:i rourr air 
hou._t" h,· storm. this was 
prnbr.hh- · juu a, \\ tll. 

All 1lit " 'hilt, th,• tr)' ' ' Gi\•e 
p<":t<"C' n t"h;,n('t• .. r:,,nJ! in our 
, .-r~ but it was r,·~flv pr,·3<'~• 
ini: 1n thr ron,·trltd. " poss,
bilil\' whirh <'S<':tr<'d lwn 
~ ouri,: C:ar.adi:1n or ,\mc-ri<":1n 
s;:irl,i, who WC"fl' htard uttt"r· 
in11 with 11rro1 srorn th:at the 
wholr :aUair was •• phOnC"y.'· 

PEACE 
1 ht\' hod be.-n doini: things 

to, i,,,acr ror years, ~ul 
nt>bod,· hod toktn an)· nohC'<', 
or jusi tau11hed at thrm. 

The most lns1ruc1h·.- parl of 
the e\'l•nt was lhc distribution , 
or a rrprint of rrmarks m•de 
in Americ:i .about John Lennon 
b\' cartoonist Al C:ipp. Appar• 
t,nth· the creator of Lil' 
Abner, a singular!)· successful 
strip in US newsp:ipers. con
sldrrs Ltmnon " insane." 

It was also st:ilrd that thr 
onl)' pt0ple doin11 anylhini; 
for pe:ic.- wrrr fi11hling in 
\'irtnam. 

Which si:ddrnlv m:ide John 
Lennon :ind Yoko Ono's 
crusade even mor~ vital, lm
pom.nt, and abov• all s:ane. 
Thanks ror lhe drink - and 
here's I,:., peace. 

-CHRIS WELCH 

JOHN ANO YOKO: missed the festivities 

z. 1003 

·.£; 
ARZACHEL BY ARZACHEL 

Nothing il done, nolhing il soid 
Bui don't make lhe mistake of thinking us dcod 
I shouldn't dance, for I'm afraid in thol case you'll hove a foll 
Wt've been watching you over the garden wall for hours 
The s~y is dorkcnir.g like o slain 
Somelhing is going lo foll li~c 1oin 
And it •on'I be flo.,crs. 

Diltriiul1on by: BJ.JI.D. Dislributors 
lei Ruoid,, 63 Old (c,mpton Stretl, london, W.I 

ANDY Fairweather 
Low doesn't exact
ly look like Cassius 
Clay. But he at first 
fought quite a one
man battle to get 
" Hello Susie " put 
out as the A side of 
the Amen Corner's 
latest single. 

But, like all determined 
campaigners who be
litve in a worthy 
cause, he shrewdly 
enlisted some strong 
support to ensure 
that " Susie " was 
given the " amen " 
over the flip side, "At 
Last I've Got Some
one To Love." 

Problem 

BY LAURIE HENSHAW 

But we had these lWO 
songs, and I just wanted 
someone to back me up. I 
wasn't going to change 
my mind . 

" So, before we went on a 
date to Germany, we 
gave the demo to Jimmy 
Sa\·ile io get his opinion. 
We think he's a pretty 
good judge of what· is a 
hit. 

Played 
•· Then. when we were doing 

TV in Germany, we got 
lhe opinion of the pro
ducer there. Finally, on 
our last four ballroom 
gigs, we played the songs 
to see what sort of 
audience reaction they 
would get. 

old friend of mine. I liked 
the song from the outset, 
and I asked him what 
could be done with it 
when · I first heard the 
tape. When I heard what 
he did do with it, I 
endeavoured to convince 
other people that my 
faith in the number was 
right. 

" Shel and Immediate 
thought it would get in 
the Top 10, but they 
wanted a No. l, and they 
didn't think it was quite 
that. But I never had any 
doubts it was a fine song. 
And I hope Roy will 
write more for us." 

Losing 

Did Andy - idol of the 
teeny-boppers - feel that 
the Amen Corner's scene 
was losing way to the 
underground groups? Es-

" Well, we would have 
preferred another night 
from Tuesday," sa:1-·s 
Andy candidly. "Ant'.I we 
would have liked another 
venue. The Albert Hall 
isn't exactly the ideal 
place from our point of 
view. It's too big. 

" But we're doing gigs four 
or five l imes a week, and 
we still generate the 
same excitement we ever 
did . It's the same all over 
the country. 

" It's true in Ireland, too. 
Once, only Northern Ire
land reacted in this way, 
but now the North and 
South are becoming just 
like Britain. 

"And we've got a 'live' LP 
coming out that was 
made at the Royal, Tot
tenham. That really cap
tures the excitement of 
one of our performances. 

Amtn, C.orntr. . We've 
never yet had a hit there. 

"In Britain, we ~n ~et 
across to the kids w ith 
our stage performances. 
But the Americans don't 
know what Amen Corner 
are like. But's it's no 
good attempting a tour 
there without a hit record 
to back it up. 

Rubbish 
"Now the Nice is the type 

of group that appeals to 
the Americans. Their 
musicianship is so good. 
Not that we play rubbish 
- but we're aiming at 
the youngsters, and we 
shall keep on catering for 
them. · 

"But I must admit that the 
Nice is a too-much 
group." 

A generous compliment. 
But . Amen Corner have 
absolutely no worries 
while they can leap 
thirteen places in one 
jump in the Pop 30. As 
they did immediately 
after " Susie " made her 

"We had made this double
sided demo disc," says 
Andy. " Ri!(ht away, I 
knew ' Susie · was the 
title I wanted as the 
A side. I said: • Yeah. this 
is it! ' 

" When we played • Hello 
Sussie' on stage, people 
thought it was one of the 
best things we had ever 
done. 

" We had added a trumpet 
- Eddie Thornton - on 
the recording. We needed 
lhis to give the sound the 
right sort of bite. But it's 
not so necessary on our 
slage performances 
there's so much scream
ing goin!( on anyway. 

" It's only America that 
doesn't take too kindly to first appearance. 

pecially as the Amen's ------------------------
concert at the Royal 
Albert Hall 's Pop Proms 
did not exactly have the 
walls of that august 
venue bulging at the 
seams. 

" But others didn't feel 1he 
same way. Our record 
producer, Shel Talmy. for 
one. And also Immediate 
Records. 

" Mind you, we hadn't been 
faced with a similar 
problem before. We 
always knew which song 
we wanted to put out. 

"Roy Wood, of the Moye, 
wrote · Hello Susie ' 
specially for us. Roy's an 

True, the fans who 
there went wild with 
delight. But were some 
empty seats an indication 
thal the fave ravt group~ 
were beginning to wane? 

Circus- fighting 
that jazz labelling 
THE HINTERLANO between pop 
and jo1u fs proving mustcnUy, rr 
n o l a I w a y s financlally. 
prori: ablt- to • number or 
groups these days. One or the 
most fntcrntlng Is Clrcus1 cur• 
rcntly doing rcgul,1r spots at 
the Marquee and frightcnln:, 
the Uf e Ollt of more CX.lulted 
lops ol th< blll . 

•• One crhlci\.m we arc gctUng 
il : the moment.'' .1dn11ts the 
group·• M•J Colllns, " Is 1h41 
the pop •1,1dJcncc" say we arc 
pl•ying JilZJ:, but a j.lzz au .. 
dlcncc would say we were pop. 
Act1,1afly, we don't profess to be 
JilZZ musld.1ns but we do Hice 
that sort of music nnd an• 
tryino: 10 progress toviards U, 
But w,. like the rolky ,Ide ill 
well ilnd I think that shows In 
v1h.1t vie arc doing, 

0 We don 1t ln1provl,e au that 
rnuch. We Uke to work to 
arr.1n9cmcnts bec.au1~ we tMnk 
it hccomts lJorlny nov, tr n 
9roup Just gefs up on stage and 
ptiiyi. Audiences ,1,rc rt..1dy to 
heiir !.Ome1hing a b j \ c.lifftrcnl."' 

Clrcu~ to 'ArCc:d out as the 
b•<kln9 11roup lor Ptilllp Coad• 
h4nd-Talt, 

•• IL ~ecn•~ rern.-rk<111blc lo us 
how n1uch we havo progrcHcd 
s.ln<c then, 11 says Hui. " Wf: 
v,ere a l,it rnhlhhcd \hen, we 
w~re afraid of pulling our feet 
In t\ . It Wo1\ .1 blo stc,J when 

-~--~-~--

., 
CIRCUS: regular Marquee spot 

Phil lcrt because It meant we 
were exposed, out on our own, 
.lnd we had \O do something , 

.. We all worlc on the arrange·• 
111cnts and thouuh we hilvc 
written .- few ll11nu5 \'IC .1rc too 
worried aboul u~ln9 original 
u1.11e1·1.11 - there Is .- lot or 
!JOOd stufl \'/hlch \.'J(' tan do In 
our own woJy, 

.. We have siuncd with Tr.ins• 
atlt1ntic Records who arc lho 
Ideal company ror us t.iccausc 
they .1rc not worried about 
octUnu a slngte out, We hope to 
have a LP ready by the 
aulun1n.'' 

Mal feels that pop owes a 
good dc.-1 to the blues groups . 

" They herped lo broouen lho 
n1lnd or the public and m•k• 
them rc.1dy to ,.accept other 
Corms or the music," he thinks. 

He agrees, however, that It 
can be dangerous to get t:tggcd 
as too 1

' j.1zzy II by the f.lhS. 

" You have to fi9hl ao.1l11st 
tho Jazz label bec•use people 
think that means the music Is 
difficult." hr Sil)'s. •• nut we do 
l'~ipcct that sort or music and 
we w.-nt lo progress as mutl• 
ci•ns..u- OOO DAWOARN . 

rony Joe White 
sings 

WILLIE AND LAURA 
MAE JONES 

MON 1036 

he wrote it 

and he knows what he's 
singing about 

45 ,pm records 

Monument Records A dlvlslon ol Tho Decca Record Company Limited 
Dacca Hou•• Al ban Embankmon1 London s e 1 



• OIIJA'I' MIIII '-AVIN IS 
A MAit WNO MAS DIIPl'I' 
-OI.YID NtMSll.f IN rvra, 
AIIPICT or TNI IIITISM llUIS 
ANO .... flllO,. NU wru:l'I' 
IAr.1O ONI SMOW DIS,rNSII 
IOUNDUIS INrORMATION A.S 
WIU AS GIVING /.N IXCll
LINT INDICATION OJ MIS 
MUSICAL TASffl. NI TOOK 
.LINO OATI Sl• IOIJSL\'-TO 
TMI IXTINT Of SlfflNC. WITM 
HIS IACll TO TIii llCOC:D 
l'l4'1'H SO TMA~ Ml 
WOULDN'T • I TtMf'nD TO 
1,()()1( AT TM( lAlllS or 
OISCS f'LA'l'lD. 

FREDDIE KING: .. Play 
II Cool,, (from 

ah• Atlantic album 
" Frt'ddie Kin,: Is A 
Blun J\1asl<'r •· 58.ll 186). 

Curious! Amon,: the 
many Americans on the 
modern hlues scene I am 
all nt sea unless 1 know 
thr rt'cord. h's 3 B.B. 
King style of guitar 
although it dO<'sn't bite 
hard enough to he him. 
The ,'Oice reminded me a 
little or Spoon. Who is 
it? Ah, Freddie King -
no wonder I didn't recog• 
nlse it. A great showman 
with a colossal stage act 
but slightly a one-numhcr 
gentleman - it's 
"Hideaway" or nothing. 

C HARLIE BYRD: 
" Spring Is Here •• 

(from the CBS Realm 
Jan album ••Prelude" 
52190). 

Stifling the temptation 
to say its Blind Lemon 
Jefferson during his 
classical period I have to 
admit I haven't an idea in 
hell. I have, for many 
years, insulted that noble 
instrument the guitar by 
trying to play it myself. 
But I am baffled by the 
semi-classical, semi-jazz, 
semi-folk technique on 
this one. And jazz is my 
blind spot. 

JOE 1lJRNER: "Flip, 
Flop & Fly " (from 

the Atlantic album 
.. Classic Rhythm & 
Blues" 587167). 

Big Joe Turner! Early 
rock-and-roll and a 
sound that I am very 
fond of indeed. The 
number itself survived 
right through the great 
days of rock and, possi
bly, I preferred the ver
sion by Jerry Lee Lewis. 

DUSTER BENNETT 
AND HIS HOUSE 

BAND: "Bright Lights, 
Big City" (Blue Hori
zon). 

I must say I like this 
very much. It's full of 
nostalgia. I have no idea 
who the performers are. 
It somehow reminds me 
of the sort of sound 

people were striving for 
during the great days of 
Eel Pie Island R&B five 
or six years ago. I really 
do like it a lot. 

GEORGE SMITH AND 
THE CHICAGO 

BLUES BAND: " Mellow 
Down Easy" (from the 
Liberty album "A Tribute 
To Uttle Walter" 
LBL832l8E). 

More Chicago type 
urban blues sounds. Very 
definite harp at the 
beginning. Could this be 
on a new LP by George 
Smith? 

I haven't yet played it 
on the show - shame on 

LOUREIZNER 
sings a great version of 

Raven and double shame 
o n L i b e r t y who 
didn't send me a copy. I 
heard an American copy 
once a long time ago but 
J don't remember this 
particular tune. 

PLASTIC ONO BAND: 
" Give Peace A 

Chance " (Apple). 
Well, I let that play to 

the end of its full 19~ 
hours because it is only 
by the repetition that the 
record makes its point. 
For my money I much 
preferred " The Ballad Of 
J and Y" because of its 
antique, baroque rock 
style. 

What I think John has 
tried to do here is to 
provide a permanent 
chant as an opposition to 
"We Shall Not Be 
Moved " for all demon
strators from henceforth. 
And it's a better tune 
t-han "We Shall !Not Be 
Moved." 

TEA AND SYMPHONY: 
" Boredom " (Har

vest). 
I haven't a clue. It 

sounds nearer John 
Peel's bag than mine. I 
suppose I ought to be 
able to guess something 
from the instrumentation 
and I thought I heard 12-
string guitar, drums, 
recorder and marimba. I 
very much liked the verse 
shapes but thought the 
whole thing was let 
down by the obligatory 
fortiss imo chorus. 

G LEN CAMPBELL: 
" Where's The 

P 1 a y g r ·o u n d Susie " 
(Ember). 

Which version this is I 
don't know but the song 
is making a considerable 
noise at the moment. 
Unfortunately, I myself 
can't stand these semi
significant, prettily tuned 
dishes of weak tea. 

IKE AND TINA 
TURNER: " Crazy 

'Bout You Baby" (Liber• 
ty). 

A shot in the dark -
is it Tina Turner. I'd 
never have guessed from 
the style of the song, but 
it was the actual voice 
that gave it to me. 

Ike and Tina are a 
bewildering pair of 
artists in that they seem 
to appear on every label 
in creation and each time 
with a different style of 
music. This sounds to me 
as if it had a large Blue 
Thumb print impressed 
on its infant forehead. 

DIANA ROSS AND 
THE SUPREMES: 

"No Matter What Sign 
You Are" (Tamla 
Motown). 

Gazing deep i~to my 
crystal ball Old Moore 
Raven sees three young 
coloured ladies floating 
before his eyes assuring 
him there is no trµth in 
astrology. There is- also 
singularly little R&B con
tent in this disc which, 
for that reason, will no 
doubt be a gigantic hit. 

BOB AND EARL: 
" Everybody Jerk " 

(Warner Bros). 
The problem for me 

about this, is just when · 
did they make it. I'm not 
yet totally and absolute
ly JOO per cent convinced 
that all the mystery 
about who has appeared 
under the names of Bob 
and Earl has been entire
ly cleared up. Never
theless, allowing for its 
slightly dated sound, I 
th ink its a pretty fair 
dance record. 

T OH NNY WINTER: 
<JI "I'm Yours And 
I'm Hers " (CBS). 

Oh dear, the blues has 
a lot to answer for. If this 
was made by a group 
with a powerful selling 

I 
image it will be a hit. If 

I 

not I see little hope for 
it. The balance is atro
cious and I couldn't pick 
out one single word of 
the lyric. 

Who is it? Johnny 
Winter, ahhhh! A most 
controversial figure. 
After I played one of his 
earlier tracks on the 
show, one young lady 
was moved to write that 
it was the greatest sound 
she had ever heard. 
Whether she had just 
undergone an operation 
for congenital deafness 
or not, I don't know. For 
me, now is the Winter of 
our discontent (does full 
Shakespearian gestures). 

T OM PAXTON: 
"Crazy John" 

(Elektra). 

'ON DAYS LIKE THESE.' 

Again, I've no idea 
who it is, but when it 
started I thought for one 
glorious moment, say for 
about three bars, you 
had dug out an old 
American record vintage 
about 1956, which is dear. 
to my aged· heart. But of 
course, no such luck. 
Bring back Johnny Cash. 

AL KOOPER: "Hey, 

BF1794 

The bjg ballad from the 
film 'THE ITALIAN JOB.' 
Gofbrit! 
PHILIPS 

. Western Union 
Man " (CBS), 

Mr Kooper is\ very 
clever and very highly 
thought of. But when 
you compare this with 
the earlier version by 
Jerry Butler you have · an 
almost perfect argument 
as to why the cleverest 
a n d best-intentioned 
white singers are ill• 
advised to cover records 
by their black brethren. 
Note, for those in doubt, 
the Jerry Butler one went 
under the title of " Send 
A Telegram." 

BLOOD and butterflies 
as a Stone In white 

yells at a quarter of a 
million children squatting 
In the dust. 

Swastikas and steel hel
mets as the Holling Stones 
reconvene - for fr~. 

We all thought ii couldn't 
happen twice. nut some
how the magic worked, as 
it did for Blind Faith and 
their concert in London's 
Hyde Park. 

The concert was too big 
and long for comfort. 
There was worry, sweat 
and a few lost IPmpers. But 
no disasters, no seething. 
rampaging mobs. The music 
got played and most people 
went home unscathed. 

Until 24 hours before the 
first of a succession of 
groups began to play it was 
uncertain whether Mick 
Jagger would go ahead with 
the concert following the 
death of Brian Jones. 

UNREAL 
But the storm of cheers 

that greeted the Stones as 
they finally appeared on 
that hot afternoon, and the 
respectful silence accorded 
Jagger's tribute to his 
friend, proved the right 
decision had been reached. 

In retrospect. what did it 
all prove? Was ii a beauti
ful manifestation of com
munication. a victory for 
the defenders of pop music, 
its exponents and fol
lowers? 

Whatever social signific
ance one can· attach to this 
extraordinary event, for the 

CHRIS WEL 

observer of human frailties, 
it was a field day. 

' 

Any incidents that occured 
were the inevitable rtsults 
of any mass Clf people be· 
ing in such inesc.ipable 
proximity. A few fell out 
of trees and hurt them- IT 
selves. Some threw Coke a 
cans and hurt others. ~· 

Arriving at the park at 
midday, the atmosphere s 
was alreadv unreal. In the (] 
subways · under Marble v 
Arch a couple of hippies p 
plar.ed flute and bongos, p 
while passers-by either c 
danced or scowled. a 

Al the park entrance ice Ii 
cream men were sell ing 
ninepenny ice creams for p 
half-a-crown or even four 
shillings. Vendors sold p 
colour souvenir edition~ of s 
the evening papers. Endless 
streams of people were 
walking at a brisk, purpose-
iul pace towards the Cock-
pit. the now famou~ " natu• 



SAYS: 

magic 
orked' 

nmrh1tht'Mr(•." frin,:cd 
treo<'s. n<':ir the boat 

mt'd S<'rro<'ntinl.'. 
A low r:ill of dust hunt: 

r the nlrciulv \·.nst crov.·d 
lht' ,:r3~~ ~:ello" <"d :ind 
i:un hl37cd. H<'/ll was a 

jor rr.ihl<'m. with boys 
d ,:iris faintinr. hy th<' 
r('. 

/\ hUJ:<'. ~orhistic.:itt'd 
J:t had tx-cn ,.rl'Ct<'d hy 
:in:idn TV, d<'<'oral<'d 

·th r:,lm trccs and 3 
ud n<'w Rlackhill Entcr

iscs hanncr. II wa$ 3 far 
y from tht' low platforms 

thr first :rre l'0ncerts 
t summer. 
Behind the ~t3f:<' w;is a 
ess and ;irti<its <'n::losurt' 

:m 03Si.<i of caravans, 
trolled bv a team of self• 
.-led Helrs .'\nJ:<'ls. 

TRUCE 
Many mistook them for 

nrmy of in\'asion. cntil 
was r<'alised thev werc 
cial stf'wards, or~anised 

the BIT inform1tion 
"'ice. 

Dres!>ed in Nazi helmets 
ots and b;id,:es with lo ng. 
k h;iir, they threw con· 

sion into the hearts of 
ds, hippie." and ordinary 

ungsters. \\Those side 
re they :>n? 

They provecl quite harm• 
s and helpful beneath 
ir terrifying garb. They 
uld obe\ onh· tht.> orders 
their c·hief, ·wild Child. 

the requests of com· 
•re Sam Cctler, the most 
1portant man in Hyde 
,rk. apart from Jagger. 
The Ang('ls came from all 

und Londor. to act as a 

polic<' forcr Tht' true<' h<'· 
t l\'t'('n lhrm and I he i\letr,l• 
politan Pl.llicc w,,; enter· 
taininr. 10 w:ttC'h. 

\\'h,le thr •\n,:els talked 
loudly o! "heltin_i: •· anyone 
who disobey<'d. in rr:ictic,• 
th<',. W<'re mor<' i:<'nll<' and 
hrnnan<' th:1n :inv of th<' 
hirt'd thui.:s who u·sually :tC't 
!i<l aoominahly :it the roar• 
Jnr. kind of fl'Sl ival. 

INANE 
Just bcfor<' I pm Sam 

Cutl<'r of Bl:ickhill told the 
crowd: " This is an historic 
occasion ,1nd th<' pr,•ss of 
the world ar<' here. This is 
th<' crucial l'oncerl for the 
who!<' por music $Cene in 
London." 

Sam didn·t h:t\'e to ex• 
plain. It w,u a broad hint 
that self-discipline and re• 
straint were vital. And few 
reople C'ould he so success· 
fut in C'ommunicating these 
idea~. Cutlers was the 
voice of re:ison, soundini: 
round the pars, informing, 
warning. advising. He did a 
difficult. r<'sronsible job 
with i:reat s~:ill and <'arned 
considerable respect. 

The crowd were hot, 
tirc?-d and bored after spend· 
ini: a nii:ht and morning in 
tht park, and the Third Ear 
Ban:! had the task of break• 
ing them in with their 
genlle, lulling music. 

King Crimson brought 
the first wa \'e of e~cite• 
mt.>nt \\ ith their ht.>av1ly ar• 
ranged and powerful per• 
formance, culminatini: with 
:i dramatic interpretation of 
Holst's "Mars" from the 
Plant.>t Suite. 

Screw and Alexis Korner's 
fine new group both played 
well and the Family were 
one of :he big musical suc
cesses of the afternoon. 

Roger Chapman"s strange, 
bleatini: voice, accompanied 
by a penny whistle is one 
of the more positive experi
ences in group music. Rob 
Townsend played the first 
and last drum solo nf the 

afternoon and it was i:ood 
and fast. 

When lh<' lbtte,·cd Orna
ment• took th<' stand, freak 
out d:rnct'rs in the nowd 
\\'l're selfishlv on their feet 
desrite reroeated requt'sts 
to r.it down they made 
themsel\•cs look f<'olish 
with lh<'ir inane twitching. 

Around 5 ptn th(' sun 
mercifully dis.appeared be
hind some cloud for a while 
and the l<'mperature drop
p<'d· a little. It was nearly 
time for the Ston<'s to make · 
their first aprorarance for 
14 months. 

I saw Mick Jagg<'r dres
sed in white, I saw Mick 
Taylor dress<'<I in blue, 
then c:imc Charlie Watts, 
Keith Richard and Bill 
Wvman. 

i heard the huge cheer 
th.at went up as the Stones 
arrived on stage. 

" Right, everybody cool 
it!" veiled Mick . nut there 
was ·no net'd for aggr<'ssion. 
" I want to try and read 
something for · Brian," · he 
explained. 

POEM 
Total silence. Just a baby 

crying somewhere. Mick 
spokt· carefully, 3 poem on 
death by Shelley. As he 
finished spE:aking 3,000 
butterflies were released. 
Just at that moment a Hells 
Angel brushed by me, sup
porting a boy with blood 
all over his head. His hair 
was matted with blood. He 
was stunned perhaps by a 
flying can. Butterflies fell 
all around, some dead, some 
alive. 

The Stones, with Mick 
Taylor where Brian Jones 
once stood were playing . . . 
" Jumping Jack Flash" .. . 
"Have Mercy" ... "Satis• 
faction " . . . and finally 
"Sympathy For The rJevil" 
with Ginger Johnson's 
African drummers joining 
in. 

Taylor played very little 
lead guitar, and I could 
barely hear Charlie or Bill, 

•. j 

' ' 
\ 

\ 

.. ...... .\. 

but it was a nostalgic, out• 
of•tune ritual that summed 
up a decade of pop. 

Leaving the park, pirate 
ice cream men were still 
overcharging, hysterical 
Africans were rantini,: at 
Speakers Corner, the flute 
nnd bongo players were 
still at it, and next to the 
souvenir Rolling Stones 
edition of the evening 
newspapers a placard read: 
"Mick Jagger cite:! in 
divorce suit. " 

ROLL ON THE 1970'5. 

~ 
•· 
i' 
f 
t 

make you listen 
the d .i ys. of Thr Oi2 B•!.h, 

whc-n !iraup\. ~r_nl their 
tt•<'l1(C'I sl.ilirk ma.d ,ulh noh,r. 
-r• S.C'C' m~d u ~tront;J Ukeh· 
~d of ,om11l••nt-:. fro!" rjiCt'S 
r , :n'J on ncl9hbourin9 g.i -

fll ' about th.. rackt\ wr 
,;;.,,:n w•rr t,r.at1ng . 

c-llo, thh h lhr phnrt 
,0 h«:r•. JuH north ol 
,o n,rd• , •• cr.sc k ••' thr me,
. 6n the C'4"5 of o1 ,._u,rtlcd 
0 tclrs.copr opera1or. 
I "ay <..ln you do ~mrthln9 

ul th; 11oi,c- old ch.ip? Much 
wr enjoy th<' Who ind Ptnk 
yd out hrre on dull Dlotto 
,,c-c- s.unt. h19h mcth.inc-
unt, uveral two s.t.af' 
h) the racket lcndl lo 
t ' our highly delicate, 

vou~ 1,ys.tc-m-. . C•n you hC'.ar 
, ti&o - t can't ht,1:r you ,~ .. 

PEACE 
I now 9rourn •r" cootln9 

au over U.r glal,r . Crram 
r Ollnd Fanh and took • 

dow11 ham 1herr volumr, 
,. Nay•II dJ>P•"J•d with 

'"'" tn u·•tch of pr•u• . 
he- uU,n••t• ar.- 1111: Third 

Uand who ptoudly claln, 
'I ... ., •ct11.11y lull lhdr 
tenc.- Into .a t,•ncc If 11ot w 
, refr.-s.hlnt 1lrrp. 

rl,t ,oc•lng onr rar to the 
d c,I Glen Sw,rr.ry, Rlch~,d 

, Paul Minns ,;,nd "4rl Dav6s.. 
er. 11 cnou~h to convincr 

of """'•" intc-lUgtnct at .. 
ht:lr n,uik h drm.-ind•n'), 

guJ,.. and unlqur. A iaon-

BY CHRIS WELCH 

l'll'ctric b.and, they feature 
Richard on violin, P.aul on obo<', 
He-I en CC"llo and Glen on tabla 
.lnd hwnd drum~. They have 
only been operating a ft-w 
months and arc quickly !l•lnlng 
r~co9niUon for blending of 
Eastc-rn ind Europea11 
lnllurncr". 

A rount hi9hil9ht for lhom 
w•1 •n appc•rance on the OUnd 
Faith free concert. 

ra,!:1"~,.)r~.:c~~~H•d E:re!::,,~,,~ 
,and h•vl' their lint alb&1m 
•• Alcht"my " rrlra,cd on EMl'i 
·· okay " label, Harwest , 

Although lh•r ar• (gulp) 
Undt"rground. they Ire atso 
<h•••fully (burp) pop. 

E••lu:bop .ind free dr&,mmer. 
Glen Swt"t"nt"J t.old me this wcrk 
U.at hit currt"nt favourite sound 
is ·· Db1y II by Tommy Roe. 

•• I got some gre.at rhythms 
off tho1t one. It w•, groovy." 
~•Id Glt"n sounding mildly sMr• 
prisrd. •s wa d,.ink t.a1tt" •proor 
toffee in .a pl•sttc Cf.HJ pal.icr. 

I compUmentt"d Mr Swl'cncy 
or1 their Hydt" Park perform-

:;:c·o~''"!"'~1~c ;::r~ \°0°~ 1h 
Stiltlt"d rr•Uy. Mc •nd D.tvt" 
TomUn, a j;uz tt"nor pl1yc:r1 

u .. d to pl•r In th< p•rk •• lh• 
Sun Tra1Jcy. 

•• Wr 9ot b&1s.t<-d by an 
Incredible ilnUo1&1nt or p.>rk fuu, 
Thh, ..,1.l!. before the offititlt free 

concerts st.arted, In the summer 
before lad. Somebody recorded 
a lunatic convcrs,at.Jon between 
us and the ru.rx on tape. 

•• I really don't know wh,at 
music we w~re pl•ylng then. It 
wai. ill under the lnnuencc of 
th• big turn on of UFO. I us•d 
lo play o full kit of drums until 
lh<Y got stolen, Then I got hold 
of some hand drums. There are 
always • lot of drums hanging 
around Hotting HIii Cat•. 

"We started tt,e Third E•r 
O.and proper at the end of last 
s&1mmcr. Defore th•t It w•s half 
elcctrlc. But lh• ol«lrlc le•d 
gult.arlst wasn't too 1uccrssful1 

•nd when he left. we found we 
had an all acou1llc: group, 

fo;• !~~~ r~':s~knh
1
."d:•:.~c:n~!.uft 

was on the strength al one 
church hall audition. •· 

•· Wl''d r•ther propte caJll"d 
ui. a pop group. We do ragas. 
thilt aren't rrally ragils ot alt, 
•nd &1nlcH we gd ,1 turned on 
promoter, we: 9rt Into somo 
weird Krnas. At Norwich once, 
whl'n the promoter s.aw lhe 
•udlencr titling down and clos .. 
•no their eyes to our music. he 
accused us of putlJnq them to 
tl•epl Con1pl•I• paranoia. 56 I 

Imagine we wauldn·t do too well 
on the Pop Proms,. 

"' It's j&1d a question of 
:adve rtising. We've stayed very 
m&1ch Under"ground no 
photos - and I think this was 
necessary so p<!:ople wouldn 1 l 
put us In el bag. We'd rather 
they just came up and he:ard us 
without ANY preconceived 
Ideas. I SUPP••· It Is • bit 
shattering to sec violins :a11d 
cellos. 

IMAGES 
0 I'd say ninety per cent al 

our music it Improvisation. tt's 
not really lndlan musk. al• 
though we use • drar1c Instead 
of the usual bass: llnc riffs. The 
music draws from everywhere. 

11 I think our appeal is thal 
audlrt1Cl'S can draw their awn 
tMng from us, We mo1ke no 
announccmcnt1i and nanc or the 
numbers have titles. People In 
c:alle!lct we play come up after 
and u,- they can g•t fantastic 
Images In their mind when th•Y 
Ust1n. We can ofhr :a complatc 
drum, Tho old C•llic bards 
used to have the same abtttty.11 

,. At Hyde Park wa had a 
buullful audlonce, but If you 
get a bad audience there Is not 
much you cAn do ,1bout It. 

"WE ONCE HAD EIGIIT 
DRUNK RUGBY PLAYERS YEL• 
LI~(; DIRTY souc;s I\T us. WE 
PLAYED QUIETER AUD QUIET
ER. IN THE END THEY 
SEEMED /\SHAMED /\ND SHUT 
UP, OUT I STILL DON'T THINK 
THEY DUC. THE MUSIC!" 

r.-.i~= "'-~~""~· . l~~-Q.; V~_r.''!J!.Gi ~ \:. 
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RELEASED THIS WEEK 

TEA AND 
MPHONY 
' Boredom 

BARCLAY 
JAMES HARVEST 
Brother Thrush 
Hmeil HAR~00J 
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An old 

Welsh folk 

tune from 

Tommy Roe 
l ~0!\1:'\1\" ROE: "tfrallwr _Hon<'~- •. (Statesi~<'). A 

,·.,1. '1 , b,,l·kinf. ~ind .1 Jolly voi=a l. .-\nd 1f that 
-:11und~ ,,,o a,m•h likt:> pidgin Engli~h (" You like<' 
, .Heh, h.,r kin)! .. ) ont' ni1ght wt'II add Iha! the 
nl<'hw.lv r t m ind:: mt' of an old \Vt'lsh nat ional iolk 
tum· 

C,n·1 1111 11, r.·1111-mf't'r whi<"h one. hul I th ink nlodwyn 
1h1 :-u 111.,:kt , ;,11:.: 11 "h1l1• 
, w ~•pinµ t lt1\\ fl frr,n1 l h t · 
1>111• on 1h,• 1.msusp,-cr i~,11 
~ni.:1:,;J, 1lur,ni: lh1· 11th 
( ,-nrun 

1 c,mn1~· will ~woor nn th•• 
ch;,rl. !mt ht- rep~ll.-d h!· t he 
,omhin,,d w••1i:ht ol F.ni:lish, 
lri<h Wt-l~h a n,1 SC"ols 
:,-, ord ran~ mt• lhinks . 

Fruity_ 
GRAPE.FRl'IT: ·• Ottp 

Waltt •· (RCA Victor). 
Ht'll,·it->ot yet rrom the four 
pips n· it h a >Olid hack beat. 
and remarkahh· restrained 
bra!iS section. · 

Tht- fr11ih· ones have 
,ufl,•ri,d sen;n- set hacks in 
their cart-er. and the,· ne,·er 
Sttml'd to g<-1 off the 
1:ro-.,nd as tt'\·nybopper bait. 

Perh;,ps they can make 1t 
by ~ppeahnl? to bu~·ers of 
ht-;,v,· pop. Thltl's a new 
calt-l!"r · I just inn·nll:d, by 
lhe wa \'. Do ,·ou like it? I 
\\ear it a ll :r.i.- lime during 
.,,rplosions 

J A C Ii I E WILSON: 
·· Since You Showt-d ~le 
How T<> Be H:.ppy ·· (!\lCA). 
On.- bf Amt-r ica·> sttmingly 
1m·xhaus1 ihle supply of 
<jUllht~ male sin,:ers, J;,ckic 
dc•~i,n ·..-s a hit w ith this 
fm i:hl u p tempo. piece o f 
s" n;:in): ~c,ul. 

G LE~ CA:llPlU,LL: 

Record con1pany bosses 
sent abusive missives 
throui:h thi, post. Fans 
shrieked hysterically down 
my telephone. Dustmen 
staged a 24 hour strike. A 
da)' of national mourning 
was dt>Clared in Tasmania. 

Now ii can be re-
\'ea led •. . Glen Campbell is 
a fine singer. This is a 
beautiful song. It will he a 
hit . The arrangement is 
superb. The f.mber label 
des iitn is strikingly attrac
ti\'e. The pressing is of high 
quality. The stop grooves 
work perfectly. 

And Jim Webb sure 
"riles a mean song. 

Hairy_ 
BOX TOPS; "Soul Deep " 

(Be II). Ha ,·e ,•ou ever had 
one or those days? Take 
last Michaelmas for ex• 
ample. A taxi driver told 
me: " Don't do me no 
fa,•ours. I don't like short 
journeys," when I asked him 
to drive me from Flei,t 
Stree t to Chelse;, , 

A team or skin heads 
took o\'er tht- altraclive pub 
where I was .inten<l ini: 
imhibini:. and discussini: arl, 
!>Cier.ct· and philosophy wilh 
t.air-· ;>hot<,grapher and 
1rusti,d colleagui, Jivini: K. 
\\·ent zt-11. 

Ahust- and pa ra noia . II 

/ 

GRAPEFRUIT: suffered severe set-backs 

is essential to mainta in a 
supply of happy uplifting 
pop singles. 

This is not such a record. 
Himmel! 

G LA S S MENAGERIE: 
"Do My Thing Myself " 
(Polydor). By jove, this all 
sounds faintly disgusting. 
How does one do one's 
thing, oneself, I as_k myself? 

Is this a reference to 
sculpturing graven images 
of oneself from papier 
mache? Or some strange 
rite practised with in• 
cautious frequency thrcugh• 
out the Western world? 

Anyroad, it rocks like 
Blotto the Wonder Drink. 
and will surely do SOME
THING in the chart. 

Stick 
ART MOVEMENT: "Yes 

Sir • • • No Sir" (Columbia). 
Not so much huhble gum as 
licquorice stick music. Do 
you remember penny ice 
blocks? Quite taslless. but a 
rare treat for us war time 
babies. 

How well I recall the 
blitz and t rudging through 
the ru ins to find the only 

sweet shop hlasted to hell. 
Damn those Gotha 

bombers. 

ELEPHANTS MEMORY: 
"Crossroads Of The Step
ping Stones·• (Buddah). I'm 
sorry, it's no good, I just 
can't remember how this 
record goes. (Wh is tie, 
whistle, hum, hum - no 
that's not it). 

I know, let's ask this 
passing elephant: " Hi man, 
Say have you ever tried 
smoking through a trunk? 
It's a real turn on. This 
record? Well haby, like 
forget it." 

DARRELL BANKS; "Just 
Because Your Love Is 
Gone " (Stax). Pain is a 
recurr ing theme in many 
soul ha I lads. Usually the 
pain is caused by a missing 
mistress. 

I can barely describe the 
reeling induced by the 
sudden departure from MY 
life of Gladvs 8001, seven 
feet or broken-nosed temp
tat ion from Wimbledon 
West. Ah, what a woman. 
What a merry dance she 
lead me. One moment ii 
was brow n ale, fish suppers 
a nd romance in a parked 

1953 Ford Zephyr. Then it 
was the big brush off. 

She had found Horace 
Twitfeatures, the gay, 
super, successful charmer 
from Accounts. 

It wasn't until many 
years later I discovered the 
secret of his success lay in 
the fact he had a removable 
arm rest in the back seat of 
HIS 1953 Ford Zephyr, 
whereas mine had been 
jammed open by Mavis 
Oatmeal sitting on it, the 
foolish creature. 

Mime 
DAVID BOWIE; " Space 

Oddity" (Phillps). David is 
a talented young man who 
has written many fine songs 
and now concentrates on 
mime shows. He once 
prodµced an interesting 
album, which I lost at a 
party in F.arls Court and 
have never seen since. 

And indeed, Mr Bowie 
has never really surfaced 
from his own underground 
line. This Bee Geeian piece 
or music and poetry is 
beautifully written, sung 
and performed. 

Strangely , it could be a 

hit and escalate Bowie to 
the top. 

DENNY CURTIS: "The 
Message" (Plexlum). An un
mistakeable Chris Andrews 
song and a hit in the 
Caribbean. Denny is an ex
:nember of the Sooth· 
landers group. 

He sings brightly and the 
backing has good honking 
saxes and rattling conga 
drums. 

NEIL DIAMOND; " Sweet 
Caroline" (MCA) A lifeless 
and dull performance with 
backing that gives the 
impression most of the 
studio population were 
asleep al the time. 

But nay! What's this! 
Suddenly the studio comes 
alive, as Neil wakes up and 
starts raising his voice. But 
then the brief burst or 
excitement is over and it's 
back to doom. 

A misera ble record. 

JOHN FRED AND HIS 
PLAYBOY BAND: " Silly 
Sarah Carter (Eating On A 
Moonpie)." (MCA). The title 

reminds me or " l.ittle Sa II~· 
Water•· a hit by the Savoy 
Sultans in the late 'thirticli. 

This rei:ord reminds me 
-I must rill both ears wilh 
cotlonwool whenever John 
Fred transcribes any future 
hilie to wax. Bilge. 

BOB & EARL: " Ever)·· 
body Jerk" (Warner Bro
thers). Why? 

Smash 
ANDROMt:DA: " Go Your 

Way'' (RCA Victor). Yeah, 
i.mash them ;:uit:irs b11y. 
and thrash them drums. 
Good, v iolent stuff anJ on~ 
to excite the youth nl 
Britain to unparalleh:il 
hysleria and unconlrollahl,.. 
1iotini: . 

I feel like taking a small 
hammer with me down to 
Jukebox-On-Sea next wttk• 
end (or "dahn the coa,.1 " 
as we say in tht• moron 
trade) and stanip out civi li• 
sat ion. 

Aye, the slufl thal r,•,·olu
lions feed on. 

J. VINCENT EDWARD: 
" Run To The Sun " (CBS). 
One thing I like about J . 
Vincent Edward . He s ings a 
fa ir drop of song. Another 
good point is his ama1.ingly 
vital performance in Hair. 
And, h)· thunder, yet ano• 
ther noted facet, is a 
swiftness in selling up 
drinks in certain showbi7.. 
hostelries. 

Come to think or it . • . 
forget the first part and 
concentrate on his later 
quality. J. Vincent presents 
us with a fine ballad which 
gives full rein to ' his 
unusual and instantly 
recognisable vocal style. 

Highly recommended . 

Treat 
MATT MONRO: "On 

Days Like These" (Capitol). 
A song from the film The 
Italian Job scored by 
Quincy Jones and Don 
Black, pleasing and dis· 
tinctive in sound, but rather 
short on lyrics. being too 
ready to drop into " la, la, 
la," after only a few bars. 

Not a great song, but it's 
always a treat to hear Matt 
at work. 

QUOTATIONS: "Hello 
Memories " (CBS). Noisy 
but enlhusiastic rave-up 
from the lads, with an 
intelligent string arrange
ment behind stron&? lead 
vocals. 

It has all the character• 
ist ics or a good juke box 
and radio hit. 

" Where's The Plan:round 
Su~it· ·· (f..mber). Lasi t ime I 
r~, ,.,\, ,-d a GI< n Car.iphc ll 
sma:lt• l ht-1,.. \\"las a pub lic 
0111, n To1 al stra n,:ers ac 
c••~tr•I m.- in puh ,; and 
1w,,n 1.-d h t~·r u vl"r nl"' h,-ad, 
m,, ,1h,n11 , 11an;10: , :,ih~ 

ra int,d hea,·ih·. The drains ,---------------- ---- ---------------------,------- --------------- --1 
stank and Southern Region 
trains wi,re di,layed owing 
tc, s ta ff !>horlai:cs. So in 
t imrs o f sr ress lik., th1•st-. it 

NEXT WEEK 

NEW STONE 
MICK TAYLOR 

IN 

BLIND DATE 
DON'T MISS IT 

Understanding the underground 
UNDERGROUND Is a term that may well faU 
out af modem musical vocabulary through 
misapplication, 'disuse as a result of rnlliuse. 

The real mcunln~ of undcr~round as an area 
of acllvil)' h mo,., related 10 soelo•pollllcaf aspects 
than musical (for e•ampl• anll-cstablishm<·nl) 
which most ol today•• pop mu,lc Is not. 

Pro~rcssl,·c maybe, but undui;round In the true 
St'RU or lhe d1•finlllon? No, lh<re DIC re .. -. If any, 
i;roup• who can really be trrmed "underground." 
The Who, the Beatie', the Stones h.11,ve al S<tmc 
time brcn lo onr dc~rer or annther, " under
ground" but never whully committed, at least 
not so lar as, sa)•, lhf' Fugs, the MCS or David 
Peel and the Lower East Sid,, In the Slates. 

"The und1•ra1oun1I has been called all kinds of 
dlllercnl 1hln11s and the main dlflicult)· Is deflnlni: 
II," say• Germaine Greer, l'h.l>., M.A., B.A., and 
ltclur.,r In ~;ngllsh at Wurwlck University. 

Or you ma)I u •cor:nl1r hrr as Ila, Golly Girl, one 
ol 1hr 1.:anv team or Kenny t:v..rrll'• <:ranad• ,.,tr• GERMAINE· GREER 
vhlnn ,h,,,., Nice Ttm•. 

Gtrmulne hu emcr1:cd a• 
on<' of the und.-r1;round • mo•I 
lucid ""d onalytlcal advocah's, 
not Ju•t from a n1uslcal polnl 
of vlrw, hut on :a murh 
l>ro:adN 1'ron1 and '"" r<•JlU• 
l11rly c•l'ounded h<•r 1hou1:hu 
and opinions In lh<• und,•r• 
i:round pul,llcallun o,. 

lkr .... oclullon with 1hr 
maguln~ i:oc, hatk to Its 
birth In h<·r nalln Au,1rali:a 
•omr ) r:ar, "~o. In S)·dn,•y , 
• ht" "a" .a mtimlu:r nl " ~rm111 
of pto11h whu eall~d lh1•>11• 

~,•lvtts thr Llt>t"rt.irluns, an 
und•ri:round i:roup In the 
ooclal n11d polltlul scnsr, 
t:v,•n In theh mu•lcal last ... 
they werr s1rlc1 about what 
thry llsl•n•d 10, ll•ndlni; to 
only iu.·C"t•r,1 t ht• mnrt• pur,-
1 nrm•. 0 Hoh l>)'lan didn' t even 
rnuk"' U wllh u~;• rcc1111l1 
Gernrnln, . .. al1hnu1,:h no"· I 
think 'Na•hvlllc Skyline' I• 
th,, most 11,uhn.•r~h·,, rt•<"ord h,· 
h:a madt•. Atlf'f :.II, Uu•rt•', 
t,uthln,c rnurr. ~uh,·,•r•lvr. l1Hu1 
belnc har,p)·•" 

Lnokin1: al thti C"urr .. n, 

seen,• In Britain, Ger111alno 
points to only one group who 
she !eels as being anylhlng 
like undcr11round ;,nd they are 
Mick t·ar,.•n's Deviant•, " Can 
you lm1111lnc me i:clllni; al11ni; 
with th• Am<•n Cnrnrr nr thr 
1..o,·c Affair?' ' 

Says Germaine, "l'h<• 
l>evlant, want to radlcall,c 
1h..Jr audlenc,•, and 1he)' g<'I 
annoyed when other grou11S 
"'ho should b<• dnlnr: lhh, tnnl 
uut lh<' audl1•ncc.> ln<tcad. 

" Anythlnr: that has i:ut, 
h"• com,• from th• und,•r------·-------

ground. The Stones ,lte a good 
l'Xamplc or lhls, They began 
to sing so dlrecll)' and so ugly 
and although they became 
famous, they stlll have con, 
Ille! with th• underground, 
lhcy still rcler to It wilh 
songs Ilk~ • Strefl Flghtinii 
Man:•· 

One of the proble.ms aboui 
the so-called underground Is 
the use, or the mls
lnl<'rprctalion, of lhe word 
Itself. " Deejays have found 
the word n,cenlly !or the first 
time. As soon as the)' hear a 
funky guitar sound, they say 
U's the htrst " under~round " 
sound. 

"The slluatlon I< lull of 
contradiction. Groups that call 
then1selv.s • underground • lay 
lhemselves on the llnr and 
bt'com• part of the 'Hlahll•h• 
ment underground.• 

" You hav, In decide 
wh,•lhrr you arc going to 
belonr: In the under11rnund · 
and !rut ewrybody who Isn't 
with suspicion, In which ca>e 
wha1 you achltv• Is a sons~ of 
purltr which Is u ne,:utlvr 
lhlni: 11s any virgin knows. 

" Th,• medium hu ,:ot In h, 
a mass on,•, stlll owned, 
unlnrlunaltl)· by th,, cstab• 
llshmenl. '\'nu can opl oul or 

use the establishment. Ever)· 
musician who has got a 
recording conlracl knows he 
Is going to have a hustle. The 
underground In N•w York Is 
much stronger because there 
are strongl!r pressures to 
react ai;alnst. In En,:land the 
hustle · Is more sublle and 
people xet conned easier. 

In wh•I ways can the 
underground ·make any kind 
or gesture a,:alnst the pow
erful monopolies of the mudc 
Industry; Germaine su11gests 
one. That Is the selling or 
larg• quantities of anon)'• 
mousl)• recorded lapH and 
albums, " sold anywhere, on 
Strret corners, so that there 
are all I he.. good sounds 
goln,: about besides those 
available In the shops. L'-lst 
yl!ar when people wer., 
Rogglni: Dylan tapes, the,· 
only manuged to sell them to 
rich poopl, In the end, but II 
was underground because It 
pre\'cntcd th., money r:ettlnit 
Into the hand• or the eslab• 
llshment. 

" The und•rground h.,rr 
lhou.i:h, Is l•rble but pop 
musit, ,om•• or II anyway, Is 
stlll ,.,votu1lunary, lllu•lc as 
loud and dtr~l as th:il tan•t 
bu .~nythlni: ~lse. "- TON'\' 
WIL'IIIN. 
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LAURIE HENSHAW AND TONY: 
WILSON TALK WITH TWO ,: 
OF AMERICA'S FOREMOST . 
SONGWRITERS 

FEAR NOT 
FOR THE 
DEATH OF 
PHIL OCHS 

'Motown's not the 
same anymore' 
says Jimmy 

ro1.1< ~IHC.r~ r>h,I Och, b 
•'"'<' .1t•d w•II ~nu Oh.inc 
.,rc-unn n, h .. n v.·<" tt'COrd lht 
'•"' tn o\tl#ly th• rrnr, of 
I tU>••f' ., hn h:\\'4" St-l"n tht" c.ovr, 
61 rt.,1 C ,ilbu m , " Rl"hr.,rs•l1, 
f •Ot> Slrl1.-cmt'nl ," 

I o, ttu· p,ch,N! or .a gr,wt--
,,onr hr.,,s lht' inscription: 
• rh,1 Och, (f,fflt'PIC ,'ln) . 
o~,n fl r-:1 ,o. Tt'•."11 1-..10; 
o,rd Ctutago, tlhnol~. l'fb::. 

E1epl;.Jn1, tt,t' ~•'",."" : ._ 'l h11 
lht'n ,, lht' dt'ath c,f :ht' 
A111t r1cara ,,,.,r,r11onc-d by hf1 
pa,a1101,, . • 

Which sum, up lht' u•nli• 
ntc.•nt, or rhil Och,. lllriho hAS 
~en C4llt'd •· lht' prt'i.td~nl ol 
f'rOtt'Sl •• .1nd ·• the ,.nf..1nt 
lt',r1bl1 of lht' contt':npor,lr)' 
.. O"D"'··• 11,no """"· • 

,,hil'i, s:>no• ,nclud(" • Tht'lt' 
Rt.11 Fo, to,tunr- •· (rNordt"d 
by Jo,, n Co'&t'I). " t. h,, ng,, " 
(Jult'" F«'h• .,nd Cr11prnn St 
.,.,.N,) i'lntl ·• 1:- to1Nt't Lady · 
(rf'leo, .,nd Gordon). And 
111.ln)>' 1no,,. 

Mt, p,•~n.1lly h,,, nr\·t'r had 
• Uo. 1 song o, .i hit ,,cord. 
bu\ h ,, sonpt, .,rt \.nov. n to 
m 11l1on1 and hnd ,,n imml'nst' 
fnflut"n<., on thl" poUtic.aU!f 
.l\l.lar, . .1r.d prott'1lf'N on th, 
wot hJ .intt ... .i, fr-ont . 

And cvrn though Phi h.-:11 
\'irluall)· b,rn •· blllnn,d • · 
from l.mt"11can TV - .1p.1,1 
from ~ht't h, sa:, g ., song on 
;. CDS pro;,.:rimn1, on thr 
9,nN-'liOn g,lp he! i s .an 
1mmc-n\t' rt,a.-.· or. conc,,t 
.:1ppt'&1r.inceos. Ht" -...·a\ 9i-.·t"n .1 
!-t .and 1ng o,.·,1 ion on ,1 sp,i:,g 
conct"f l 1ou, .ic,on Amr,ll.:ri. 
u I cun outd,.:riw p,op1" who 
appc~=., on nilllon.al TV." s.ays 
Phil, wt!hout .:.ny tr.u<t" of 
cc.n<•••t . 

Ye-! h, stffl c .an't !Jt"t a 
boolnng on 5'l.:Ch nt"twork,d 
!.how; ~!.. F.d SuUh·nn .and 
Tonf-nhl In 111(' St.11,,. 

For. or course. ht" is poll'f. 
cally too hot to h,,ndf,~ Ht"'s 
• )t-:f'n p.:rirl In dt>mon,t,.:ri~ion 
n , .ar< ht"; 1n W.:ri1hlngton and 
\Y,l:, .i:lrtf'\ll'd In Chic.::go ro, 
norn,n::.ti n9 .a pig fo, P,c-si, 
~en:. 

Ul'l'dlt·\!. to s.>y, hf''' "•~ 
trt-mcly vot".11 •~a ~nst th(' w .1, 
In Vlt'ln.:rim. Ht' o nty ('SC.Jpt'd 
thl' c!raft bt'<.>UH, a, hf' 
<'•pfatns . ·· I ha:S il ~id . That 
90t m e out fo, .,1, tirr.,. Th,n 

OCHS 
ttupin, th~ U.S. 

tht"Y didn't ,oart mit. l dcn't 
,no--.· why. · • 

Phil f,-,-a,.. th,,t 1h..- Amt"r1. 
c..1.ns ti.i..·t- drfinitc-ly bt-t'n 
•• bf'alnw,Uht'd, .• by thO\t' ,n 
control of lhf' m.u, n1f'di.,, to 
.:!dopt ., J'lollriot:c front ,19,,lnst 
Communtsm - .ind tht"rl'by 
,upporj thf' war tn V1t"tndn, . 

CO~l1~~i~n:!t
11h1;:on:' ~~:~i'"/! 

Amt"ric., - hy TV. thf' movirs. 
thr nrwri.·1p.1pf'f\ and n,:ws 
n,,,:,.irlnr,. · • hr 1;iy,. 

•• Th.1t'1, why f con,ld,r 
1"t"<.~rds •''" so impo,1ant 
tod,1,y - .11 .l counlt'r to tht' 
mas, mrdi~. You can g,:t fnt' 
ttmr on t<'cords - though you 
mi\)' not nrcc-H,lt1ly grt air• 
plo1ys But lhr vt'ry act or 
m.11ong a rt-cord t'n.tblrs you 
to mat.to ., rt"vo1ulion.,ry sltll<'• 
r.it"n::· 

And Phil's ~ng1 find otht't 
outlrls. Through .1n oU•Broad
W,l)' pl•>· titlrd Spiro Who? for 
ins1..1.nc, . " Th.i.t was built 
.11ou,.d my 1ongs.·• he- s.iy,. 

Phif candid1y adm1l1 th,,t he 
\,·outd llkr 10 h•v{" a hil 
,rco,d. But only lo conv,y h is 
bt'lkfs to an ,vt"n b1ggc-r 
.1udlrnc,. Ht' do"' not r,r1 ht' 
could ,v,, br " cor,uptt"d •• 
by tht" poput.u accl;afm .1\• 
lt"nd~nt on i1 hit . ·• t'vf' b,c n 
tong t'nou9h not to br ovt'r• 
~; ht"1mrd, •• hr ~-'Y'· " I hopt' I 
h•v, ,,n ln1,t1,cluo11 .,pp,o•Ch 
to sho..,. bus In en.•• 

Why is Phll in Briltltn? •• To 
,:~C.lPt' rrom Amc.-riCoi ," ht' 
laughs. Thr s,,lou,nt"H of his 
pohtfc.11 bt'tit"rs dot's not. 
h.ai,pily, p,,clud, .:ri strong 
srnsr of humour .and hum.ani 
ta,i..1.n .,:t,ludr to tht' pt'Opll' 
ht" mrru. 

Phtl', mothc-r 1, .:ri Scot, .and 
ht' Is visiting hr, on this trip. 
Thrn, ,1f1r, ntu,ning to thr 
Statc-s. h<''II bt" back In a,1tilin 
in Octob,, or Novt"m br, for ,1 
tour. possibly ,nc1uding a 
conct"rt at London•~ Roy.ii 
Festival Hatt and TV. 

Fo,tun,Ut'ly, th(" b.1r,ic,s 
ha.vcn•t be,n r.1iud a,g,1inst 
·• Prohst s1n9us •• on B,itlt-h 
TV. In fact . U you bt"lif'Yt'd 
C!Y<'rythlng you tt'.ad . thl' BBC 
is po,1tivt"ly hn.anct'd by Red 
Gold. As ,om, m,mbt"n of thr 
e,1.bltshmt'nl might put It. -
LAURIE HENSHAW, 

PAXTON 
nc-W dcp,;uturc-

PROTESTING 
UNTIL THERE 
ARE NO 
WARS LEFT 

10M PAXTOU "~ l•tHl .11lbum 
•• Th, Things. I Uotlc<' How.•• 
h ,11, 1us.t lart"n rc-lt·aHd lay 
Lt1.~ktt.1 In o,Ju in And on<' of 
lhf' •hlng~ P••lt,n ran!- YltlC 
no tic c- ,.it.tout uu ... n~w s.ir:C of 
, •c.01 dlno, h lht" •ncn.:ris<'d 
,1,mount or lns.t,uml'otulon on 
thC" l.to1c lungs. 

•· I h.:id ,omt• p,oplt" on thc••u ••bum of couru-:• ~o1ld 
TOnL &n London htll Wt'f'k ro, 
o brief holldt1 > with his wih 
11nd 1.-mtly. " and •llhough 
w.- csldn't Sf'l out to l'\llibhsh 
th, -1lbun1 ,u ii nc-w d•..,artu,c
h•lf w.iy lhrough re-cord• 
ang h • ., H•llsf"d ,t w,.U a n<'w 
UC"p.Utu,e. a nt'w dltt'ct:on ." 

Poil•lon h Onl' or theo llt'St of 
Uteo An1fflc•n c.ontt"mpo,a,y 
sont, wr1t~n. Mo1ny or ••ls 
•ong, ht1wc- b('en ·a,-, lmil•trd 
,nto c.ont('mpor•y follc r<'pl'r• 
tolu:~ . Nh wrhing h.i.s rt'• 
!.-lnf'd a tt'll.1ln •Jmptldty 
•htl, hn. '"l'IUdy 11,ua h.aVe 
11lwo1y, l,t't'n strong , And this 
1, th• C..)U. 100, w1lh lhh nt'w 
.ill.tum 

· l ' n. \u,ry lh•I lht"rc:•, 
~on•• ... on9, I couldn't Of'I on 
U1b t11&bum, • ht" <.ommt-ntf'd or 
" Things I Nodtf' Now," 
•• tu.11 I wUI put lhl'm on th, 
11r•t on4' . A•. t .. , ,.., thf' son9, 
.,t c.oncr,nl'd on thrs onr • t•m 
"''Y h11pp) about tht'n1."' 

T•e> •onu, wtu<.h Tom 1, 
p•r1i,ulo1tl)' l,,IIP<lt,t'd wUh on 
th• eJbuin ~,f" '' All Hl~ht 
Lone •· •nd " 1 h•· Iron M•n." 
whtt h ,,. U •.rlf ,, t.om•Uung 
"ew to, TGm. llrlng unu,ui1ilty 
lo 119 1~ mJnuh". 111 f o1f I 

·• Onct' H b,c1meo obvious I 
was writing a long song I 
1hou9ht that It might pul 
prop lr to Sl<'<'P so I drddrd to 
u s, nash-baclcs, t<'mpo 
<h,1ngts , kt'y chanq,s •nd 
al&t'r1ng 1hr mood from dlt<'Ct 
.and b.ill•d•Ukc- lo abstr•<I. It 
was o1 ch.all<'ng<' to wrhr and 
dt'vl'lop and I think It worlc,d. 
II wu. cr,t.Jnly a lot or 
wo,lc . '' 

Tom', writing h•s alway, 
cont•lnt"d • ,t,ong ~lrmrnt of 
poUUcal protf',t and an anU, 
wa, lht'm<' Is wov"" Into 
"Thl' Iron M•n." 

•• I hi&Wt' lo krcp •ft,, that 
lhf'mt' until thf'r• •rf' no wan 
ll'fl. 1111 lc<"<'P writing thos, 
lcind of son91, •s long as mf'n 
l<f'l'P malling war.'' ,aid Ton1 , 

Siner hh l•1t visit hf'r, -
Ii.is.I )'('•t - Tom hAi b,tn 
busy wo,lclng Jn Amr,tca In 
club, •nd on conct'rt daln. 
Hl· h.1, bf',n u1,ln1 &1fano and 
biAS'o ro, b•clclng and hOf)C'S to 
do so whC"n he rclu,n, heore In 
Stplt'mbt"t. •• t•m b•clc to, • 
show oil thr lslt" Of Wl!)ht on 
Augu,t 3l th,n bacll •u.aln 
sl.trtlng on Stpl•mbt"r 26' at 
Ult' Roy.a Albt"tt H•II." Ton, 
Hid , 

Hf' Ii .-lso hGplng lo get 
Ot1<'t ro, ,omto vl,,h to '°" 
clubs In Jiinu.illry, •• I'd Ulcr to 
JUSt !JO ,ound Ind do )S o, 40 
mh,ulH but I wouldn't t•lcr 
ilny monl'y ro, II. I might b•· 
.ibl,- lo dO th•t nest J•nu•ry. 
It'!. son,ethlng t •wr i1ilw"'Yi 
w,1ntt-d to da." TONY 
WIL~OH. 

Tli\lES 111\ VF. ch:tnJ!<'d at Motown 
tlw Detroil•h:ist•d recordinJ! 

company wht•re Berry Gordy first 
concl'iwd th al dist incl i\'c sound 
that hrouJ!ht so many Tamla artists 
into the ch:,rts. 

Bac-k in l!lf>fl, l\lotown ~t :ir Jin1111~• 
Rutlin c:1111c to Britain lo promoH• "What 
Brcom,·~ 01· Tlw Brokcnlll'arlt.,d," a soni: 
that 1,,·c-:in11' a i:ii:antic: hil holh hl'rl' and 
in tht• St:itcs. 

Thi~ v,., .. ,~k .limn\)• •~ ho,·k in llrit:1in -
w,1h a :,•,·ived sini;I.- " r,·~ i'.issed This 
W11v B,•iun•,'' "hich was his lollow up ltl 
•• llrokentl<'arlt'il .. lhat laile<I 10 111:ike any 
C'hart impn•~sinn h<-n·. 

On th,• way ll• lht• np,•ni,i1: dale of h is 
rhn:1••\,·1·t"'k British tour thnt startt•d .1t Croy
tl<>n • .Jimmv 1alk,•d nl the changes th:11 hav,• 
taken pl:ice at ~101ow11 ,lurlni: :hr. lhrt·e 
\ "NU~ sfuC't' h:- W:l'i last here. 
· " 1rs i:rtl\\'11 so hi,: now lhal the lami:y 
lt•,•lini: th.ti 1h,•r1: usecl to ht• isn'1 the 
sam~. r.,·eryhody's s1111 wry friendly hut 
lhN~·s :i 101 of new people -1 used 10 
kn1l\\' ,e\·eryhody hut now somconv will say 
' Iii .I immy ' and I won't know lh<'m. 

Con~oration 
.. ,101own is 110"-' a rc:1111• bii: corpora1 ion 

- i t's mov-,d into :i new budding and lhere·s 
ahm,1 ~on people work init there now. Tne 
iamilv rc~lin& is still then• in ea,·h dt•parl• 
nwn1· but you don't know e,·erylwtl1• lik~ 
vot• usL•d to.'' 
· Whal :,hout lh:t1 sn disl incrive :\1otown 
sound tha1 has i:one through a n•vivJI nf 
ior1unc in Briuin this Yt.!:tr. I~ ch,• :-ouml 
s l ill th1: san11·• 

" Tlw t.lotow,1 sound isn't whal i1 used 
w h<' wh,·n Holland, ()01.ier and Hull,rnd w.-r.• 
;:tnin:.:. Thc:y W .!rc sud1 ranta:,.tic pruduC'<'rs. 
th~y'd h ~t·n sinAini: to~cther ior thn·t' years . 

•· I ,:1111'1 1hinl. thcr,•'s another Holland. 
D,1,.l11r and Holland 1herc. I don ·r think 
thal th(•re's a 1•01c,1tial H,,lland, Oo,.i,,r an,I 
Ho:l:tnd in the worltl. 
" Jimmy Dt,an and William Wilh~rspor,n 

who did 'Rrok,•nhearrcd · :ind 'I 've J>:isscd 
This W,1y Before ' had the po1ential bu1 lli !l 
Witherspoon isn' t wilh ~lotown an1•mor.-. 
Ht· left lhe comp,tny. · 

" !Jc~n•• st ill there and he's 
writing ~nmt great songs. 
I'm i:oin,: to like co-produr.~ 
som..- or the thinp wirh him 
when I i;el back, !'roducin,: 
isn·, tha1 hart! ,l's jus1 a 
mailer ol knowinl? whar you 
wa nt and 1?Ntini: 11 irom the 
mu!-icians.'• 

Jin,mv has hJd ~cwral re
cords oul in the pas t three 
years )'Cl none or the•n h:l\ c 
made the san,~ impact that 
" Rrokenhcancd .. achieYl'rl . 
w•,y? 

"Thcv kee1> pull mg n1e In 
th,- R&ll thing and th,• public 
do11'1 like it. The m:ll~rial is 
i:ood, ;1•s jus1 1h~1 1he publi,· 
don't dig n,e Join,; it. R&B 
isn'1 th~ hot thing :,nymore, 
there's hcen such a lot or ii 
in lht' pas I I wu yeJrs. 

" The R&B people who used 
to dominate 1hc ,·hans, i;eople 
like Aretha :ind James Brown, 
don't do as well in rhe charts 
as 1h.-~• usl•C\ 10. The music 
seems lo be go,ni: b:,ck. 

" I can diA th•; undergroun<l 
music hecausc it's innuenccd 
by the blues . The same music 
Iha\ pcoplt arc raving about 
totlay was being played In 
Mi~sissippi years ago. 

Acting 
•· Be-fore I came to Octroit, 

back In 1959 I used to play 
guitar in a thrcc•pie~e bluts 
band. It's just that they arc 
pulling ii through an :.mp now 
and have commcrrinlls~d it a 
bit. PMplc nre just rnpying 
lhc blues sini;ers. lheir Slylc 
of sin1:inr, has dcfinilcly heL,1 
imilal~-d. Ja:iis Joplin is rc:il , 
bi1: hut the sound ilsetr is nr.t 
new, it's jusl n tak~ nfT . 
som .!,Joe 1•lsli. •· 

Whc11 this tour is finished 
Jimmy is ~oinc 11ack home tu 
do somt• producin;i, (ompletc 
somt· ~11ni!s he is wriltnl! :an• 
try ,,,.d rnc,vc 11110 lhc urtlni: 
si,lc or show husln""'· . 

'' Im kln,I of a loner which 
is had for an cntc,rtai11er hut 
l'Y<• 111•0 had 10 act. l.ik"' 10-
da~· whi,n EMI told me there 
Wl!S J r~Ctption ror lllt1 -

you•vc ~111 •<• :,cl from the 
moment vou walk into the 
roum. It's 111M a matter , : I 
pu1ti11i: ynur~ctr lnsid• a p~rl. 
r,1 lik" 10 1:cr into lclt-vision 
:,n<l muvft:s-1101 nc:C'..:Ssarily 
us a st11r. ju~t lfJ pent idu:1tc
in It " 
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RUFFIN: 'it's lost that family feeling ' 
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I 
JOHN HAMMOND'S face 
was cr<'ascd in the kind of 
~rin he must ha,·e worn 
when he disco\'ered the 
Count Basie Band all those 
years ago. 

Th(' JlE'OJllC at the cocktail 
Jlarty in the Rninbow Grill, 
Illa r J:I1.;: room hi~h abO\•e 
lh<' city of -..:rw York, were 
b<-ha\•ing a~ they must hnve
donc when thC'y first he:ircl 
B<'nny Goodrn.in or Tomm\" 
f)(lr:-<'y in 1h:it golcl,m :ige of 
~ W Iil~ . 

ll,,.,. w,:rc·n·r a ~ ounl? rrt"\wd. 
Th•·, w(.'rC' th<' J>COpl<' who had 
11•,t"fl,-d "' (;nndrnan :ind nor<cv 
nnd Sliow and Crosby. And n~,\:, 
a ll thl'f-t h3nds - in II lllllllnC!T of 
!•P' 11ldni:-ha<i c-omc tOJ:Nht'r for 
l hc>ni, not ,n lirt-d rt'-C'rt':it ions 
hut rn frc>sh and sparkl ing trt':it• 
rn1 nr, of j3n standards and cur
rrnt pop S0:lJ;h. 

Combination 
\Vt' wrrc liMcnini: to rne 

World'" Gr1>al~t Jan Band which 
•~ currently doing the thin,: that 
~'<'!)"Ont'. cv-cry \"Car has been look
m1: for ... they ar<' brini;ini; back 
the mu~ic of the big hands. 

Tht.> names of th<' b:md mt'mber:< 
h:n·I' a special magic that comc.>s 
from a combinat.ion of jazz artist!") 
and music:il ,·irtuositv, Yank Law
iron and Billy Bulterfii.-Jd, trumpets; 
Lou :.1c<la rity and Carl Fontana, 
tromhones; Bud Fret>ll'Un, tenor; 
Boh Wilber. clarine-t and soprano 
sax; Ralph Sutton, piano; Bob 
Hai:s::nrt, bass; :ind Gus Johnson. 
dram~. 

Hammond was ~thusing 0\"er 
tht' hand. •· l!-n·t it wonderful?'' he 
oi;ked, st ill smiling. Tht're could be 
just one answer. becausl' this band 
is rt'discovt>r-ing good swinging 
~usic. And they are all enjoying 
1t. 

I talked for a spell with Yank 
Lawson, tall and striking looking 
ond still playing the fierce trumpet 
that sparked so many Bob Crosby 
classics. 

Rounder 
"We all feel that this is the 

best band we h3,·c e,·er i,layed 
with;· he told me. " Thero!'s a 
feeling among the guys in the band 
that this is what we have all been 
\\'a.itini: for •. • that this is it at 
last. 

•• If you get the- chance, tell the 
people over in Britain that this is 
just good music played by good 
musicians. That's all we want to 
be judged as. Everyone in this band 
can play. They·,·e been in 

BUD FREEMAN: daring, whirling individual solos 

big bands, in studios, in 
leading jazz groups, you 
name it we've all done it at 
some time or another. Now 
this is our thing." 

He broke off for a few 
minutes to listen to his 
trumpet partner, the smal
ler, rounder Butterfield, play 
3 beautifully singing, glori• 
o..isly tender version of 
"Summertime." laid his 
trumpet carefully aside to 
join the applause and then 
continued. 

" You were asking me 
about playing pop songs like 
"Sunny," "Up. Up and 
Away:· "Taste Of Honey," 
" Mrs Robinson " and the 
others we do. They are all 
In our book because we 
think that they are good 
songs. If we didn't we 
wouldn·t pl3y th<.-m. When 
I went with Ben Pollack 
way l:,36; in the early 
thirties we wtm.· pla)•ing the 
pop sonr,s <,f that time ... 
a whole lot of them have 
bcccnnc standards now. 

Choice 
·• Hag (Hob Haggart) doc"ll 

most of the arrangements 
but r;ome of thl1Tl h3ve been 
done by Bob Wilber,too, and 
we art, building up quite a 
bom1. Yet wt' are not rt.!· 
stricted in our choice. We 
can let any of the KU)'s J;et 
up lherc wjlh the rhythm 
soctio11 to do their favourite 
numherh. Billy c.in do bal
lads, Lou and Carl .:ct to· 
r,et her on MIine duels, as 
Hilly ;,nd I do. and then we 
h.1·:c Bud and Boh ;,nd 
Ralph who all do their own 
th1ni:s 

·• Wt: pl:cy s,,111e <,f t~e 
oldcf 1hinJ:s, too, hut 1h1s 
,., not :, d·xid.and hand, 
IJon't :;:iy that bi·cause this 

'It's just good 
• 

music 
good 

played by 
musicians' 

THE WORLD'S GREATEST JAZZ BAND 

word has had connotations 
here. We just play tht.? way 
that we want to play." 

Responsible for the for• 
mation of the band has been 
Denver banker and Jong• 
time jar.1. fan Dick Gihson 
whose jazz parties at Aspen 
and m,Jre lately, Vail, have 
be<."ll :.o popular with the 
musicians. 

Says Gibson: "The hand 
picked itself because all of 
thP. rnusic1ans wantt'd to 
play 101:cther. I h:ivt= now 
given up my husint'Ss in• 
tert::.ts 10 concl'!ntrate on 
managin1: and 1>rom<,t.lng 
the hand . We h:iv~ had one 
J,P issued and there is an, 
othi:ir, e\·cn l)l!tlCr th:in the 
first, on the way :,nd we 

BY KEN GALLACHER 
are getting plenty of work, 
as well. The guys love 
playing together. You know, 
all of them have spent life
times in the music business 
but they still retain the en
thusiasm of youngsters just 
brc~k inr, 1 hrough. 

Chance 
"What r would llke Is to 

1,ring tht'lll to Europe, 3nd 
especially to Britain. Gus 
Johnson. Hoh Wilber, Ralph 
Sutton and Bud, of r:ourse, 
J13vc told us ahout your 
c<,un1ry :ind we :-src sure we 
would he a hit ther~. 1'111 
Just waiting for the chance." 

L<."l's hope 1he chance 

comes. The soloists are 
quite outstanding with Wil· 
ber suddenly blossoming 
into a major jazz voice on 
his tiny curved soprano. The 
ghost of Bechel is behind 
him now as he soars from 
the ensembles on such con
temporary numbers as 
" Sunny " or the delightful 
Hoar,y Carmichael song 
"One Morning In May" 
where he comes on like a 
youthful Johnny Hodge~. 

Sometimes, 100, he ~hares 
songs with Bud Freeman, 
pushin,: Bud into those <l.1r
in,:, whirling individual 
solos that are so much :, 
par I or m1r jau. heritauc-, 

The music of this hand is 
part of that heritage too, 

the echoes of the swing era 
spiced with the youngel' 
voice of Wilber and the 
rollicking piano of Sutton, 
the Kansas City drums ot 
Gus Johnson and the Her
man and Kenton based 
trombone of Carl Fontana, 
which combines so well 
with Lou McGarity. Says 
Fontana: " Don't be sur
prised to find me here in 
this company. I Jove it. 
This is fast company musl• 
cally and I get a kick out 
of the band just as anyone 
else does." 

Recall 
There are so many joys 

to recall after listening to 
the group, to McGarity and 
Fontaro updating the Ory 
break on " Savoy Blues " 
while Butterfield gets off a 
salute to Louis on this Hag• 
gart arrangement. Or the 
trumpets chasing each other 
through " St James' Infirm
ary" or "Bugle Call Rag" 
or !' Up, Up And Away." 
Butterfield singing so 
smoothly while Lawson 
punches out · that stabbing 
lead that is so familiar, so 
hot, so happy. 

Winning 
At the cocktail party I 

was at - happily Bud Free
man had secured me an in
vitation - the band had the 
people dancing again or 
crowding around the. fronl 
of the handstand applaud· 
ing solos. Like it usc:d to 
he. 

Like ii might he again ii 
this band gets the encour• 
agemcnt to conrinue. If it 
docs then music will be 
winning again. 

l 
There's more 
than a mini 
behind this 
saxophone 

BARBARA THOMPSON 
BY BOB DAWBARN 

GENERATIONS or sexual 
prejudice have made it 
difficult for a male to 
suppress a shiver of sur
prise even today when he 
comes across a woman 
doing what has largely been 
considered a masculine job 
- and doing it as well as 
any man. 

There have been enough 
good female jazz musicians 
by now for this prejudice to 
be overcome, but r still felt 
a slight sense of shock 
when I recently caught the 
Barbara Thompson Quintet. 
It wasn't the fact that there 
was a mini-skirt behind the 
saxophone so much as the 
hard, aggressive music 
itself. 

In private life she is Mrs 
Jon Hiseman and admits 
that he has had a good deal 
of influence on her musical 
career and tastes. 

Regret --
Her conversion to jazz 

was comparatively recent. 
She learned recorder, and 
later clarinet, at school 
where she did music for her 
A levels. 

" I was awarded a 
scholarship to music college 
when I was 16 but they 
said I should stay on at 
school," she says. "I regret 
it now. When I was 18 I 
gave up music altogether 
and worked as a secretary, 
but, after a year of that I 
felt anything was better 
and went to the Royal 
College doing clarinet, 
piano and flute. I took up 
alto when I was 19 think
ing I would do a few dance 
gigs. 

" I'd never really played 
with a band but I happened 
to meet John Williams who 
was taking sax lessons from 
the same teacher and he told 
me the New Jazz Orchestra 
were looking for a second 
alto. I didn't even know 
what jazz was but I went 
along and they liked me 
because I played the parts 
right. 

" While still at college I 
bought a baritone with my 
grant, then someone at 
college sold me a soprano 
and finally I was offered a 
job on tenor so I bought 
that as well, and started 
doing a lot of commercial 
work in South East London. 

Collen 
"During my last year at 

college .I formed a quintet 
with Dave Gelly. I then got 
a job in the musical, 
Cabaret, which put me out 
of circulation for ten 
months but gave me time to 
think what I wanted to do 
and to get a group together. 

I was fired from the show 
when I put Kathy Stobart 
in as a dep and told them I 
was ill - they found out 
that I was, in fact, doing a 
gig with the New Jazz 
Orchestra." 

John Coltrane is, perhaps, 
the most obvious influence 
on Barbara's playing al
though she snys the verv 
first Jaizmnn to impress hti'r 
was Roland Kirk. 

" I hated Coltrane at 
first," she admits. "Then I 
started going out with Jon 
and he lent me hundreds 
of records which I listened 

BARBARA 
played in Cabaret 

to. I don't listen so much to 
Coltrane now because I 
know his work so well. It's 
the same with Kirk. 

" Who do I listen to at 
home? Well, there's Getz, 
and we have a lot of old 
Ellington records that · we 
play quite a lot. Gil Evans 
is another, and I'm quite 
keen on Erroll Gamer." 

Film -The Hisemans have been 
married for two years and 
Barbara has done a fair 
amount of recording with 
Jon's Colosseum. She also 
does a lot of writing. 

" I had a classical piece, 
a sort of Fantasy for flute 
and piano, published and 
since then I've written 
hundreds of tunes. I've 
done a few arrangements 
for other people and some 
things of mine are being 
considered at the moment 
for a film documentary." 

Being married to a 
fellow musician could lead 
to a clash of interests, but 
Barbara says this hasn't 
arisen. 

•• He wouldn't want me 
not to do things," she 
explained. "His gigs come 
first and of course he does 
more than I do and if, for 
example, I was offered six 
months. overseas I wouldn't 
take it. But that is the only 
difference it makes." 

Lucky 
In fact, Barbara thinks 

she is lucky not to have to 
depend on music ·for her 
living. 

"Musicians have got to 
get this idea that ther can 
make a living out o jazz 
out of their minds," she 
says. " All of us just have 
to accept that you have to 
do other things to supple
ment your income. 

" Playing jazz for a living 
is just a pipe dream. I'm 
lucky in that I can Just do 
what I want to do." 

• I 
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The loser com 

MF.I.UDY MAKF.H, July 1:1, lflfi9-Pa,ie l!I 

danshlp is rreciuenlly evident 
in ,plte of snmP n,rny 
pas11a.1:es In th<' arranaemtn1,. 

This i~ a c-oll<-<"lion tu 
levitalr the ,·cteran jazz Jov.-r 
who lived 1hrou11h (c,r nnr 10) 
the period runc:erned. Olhor,< 
mll)' ,1ru.1:i:IP wilh the trimm
ini:s; how<-V<'r I prnmlse 
thev'II emeri:e rtspe,tful ol 
1\ r ·ms tr II n ll • s orii:inalily, 
swini: , iovo,ntiun and 1herr 
musical ""l<-ncy. - MAX 
JONES. 

THELONIOUS 
MONK 

THlLONtOUS MONK , 
·• M6n•!, Bt"rs."' t~,•~ Conl 
One; Rcflcc tion,; R()Ohe 
Tooric ; Just A Gtoncc Al love; 
Brilli('lnt Cc,rncn; Con,C'.'Cutivc 
Sccon,ch; Monk•, Point ; Trinkl(' 
Tinkle; Slloight; No Cho"'' 
rces 63609. l 

Monk (pno) with 0((1'\c\hO 
conductrd hv OlivN Nt"lton, 

up with a 
musical winner KENNY WHEELER: confirms his stature 

r ( 1HE combina t ion or Monk 
- with a b ig hand led hl' 

Oliver Nelson and playin11 
Nelson arrangements can't ht' 
coun1<•d as unqualified suc
ce~s. 

l~HF ~r.wcnne has buu,·d 
for monlh> with re• 

pnrg or thrs .1lhum. and 
af1c-r & hr ii'f hi-:irt-sl .. J>J>inj? 
rumo,1r th:it fon1a11.1 had 
1,wallo\\•1•d ii. K c- n n y 
\Vht•• h•r·r musi<":11 sc-orc 
\\·,1, •r·n r, .u n d th t11 ()on 
Qui..:01,, 1hC'm t' h:is t>een 
iss,u•d, 

Gh·,•n .:t ptriod or J:eft4· 
tt c,n. mnh< tl•nd to ~u<'('umb 
to h~ p .-rho h•. :and w hi le· no: 
tht• ,:::r.-.31~t thtn~ ):iOC't' 
" w,.,1 Fnd !llurs," 1hl, alhum 
not ,•nh conhnn~ thl C"anad
i:in t 1 umpc.:te r':i1- 5,taiu r.,. :lf. a 
solt'l1s1 hut adds t urth,r 
dlm1•nslon~ ~~ " ,-.,mpos~r and 
arr!ln1:,·r 

Thr Oa nkwor,n or .-hestr .. 
inh ·rpret~ \\'he~lt•r ' != ),cores 
c.or,-full l' and the• .>ccasional 
s.nlo momc-nt , oflrr,,d to Cot, 
Dan-.wo n h. P,·ne and Mc• 
I :aus•r,lin ~dd pnint.-dl) to :h~ 
,;,,·rr .. 11 • ffect WhP~ler should
"'" mro,1 of lht' ,olo work, 
_.,,d ,1 th1• ~tmosph,·r,, .,,.okcd 
;,. , im,la , 10 :h.- !'>l il~s na,·is
Gil b ·.in, ~-,l13hora1ion. that 
,.an·1 l>r a had th in;: 

Th .. , prc-,·aili:i;:: muud is 
m .. 1 .. r,choly. an emotion which 
\\'ht"<'lt·r e,.,pres!;~f fluent h·. 
.• nd J)f'rh•P• imbues ! ti., 
~Jhum a5 ;i whole with J t~x 
\Ut•.: lh..at !rri O fflt" m.sv fnd :i 
>h .. dt- m<,notonou~. Howt.•\·~r. 
1hr nw11c ulnus ~kill and oftrn 
hia:hl~ ima~inath·tt writjng 
en-;ur~l- thPre 's muril more tn 
t•n jo) than cri trMst". 

OC't o.sionally sr1ur~4tS oi 
sound rmr,hs • i~ .. that Whl'tll'r 
and O.inkwo:th are mutu.11, 
.idmo,t,r• - John says • n the 
slee, ,-no te thar Whee le~ .. h .. s 
lonr. he~n tht" musici,;,n whom 
I mo~r adrr:.i r t- in this c-oun• 
tn.· ·• - llu l .i!. a soloist 
Wh.- ·1.-r·s i,,·ntll'. hruuti fol 
sound " hich < a n retain its 
r>qu1lihrium n o m a: ter ho·-'-· 
c-ha11t·ni:in;: tht• cir,umstann•s 
i~ one of the most distrn,1 i,•~ 
i n Brit ;.in or ;,n y\\·hert-. 

wh.,~I .. , r<>ns,d"r~ h1msell 
:. ·· Jost•,:· ,-ay,-, Dan.Cwo, th in 
rht ,unc.-. i&nd this .. Jtpb:ins his 
cho1< t· of ;.not her ·• loiu·r " .as 
"" 111•pi1ution. Onlv the 1001. 
l~h -..·o uld a , i:u,. thar th~ rr 
,ul11, of thi~ l<11.t"r 0

1 m~llnJ~ 1s 
:•n~thln,: but :a mu>1c~ I 
wln11,·1. - HOil HOIJSlO:-.:. 

FRANK 
RICOTTI 

,.,,.,.t< ,ucon, ou,.RTn: 
" Ow, roint Of Vt rw:• Lo t t.! 

t,-.- :•·'l ti. l•-,u T,n 

~' : .~ i ,:,,•;r V/~.:.-.,.• >• 8~.--~t•:~ 
lt .nr,., , At.t dolt r, c 
u Co,'• 1 hr, .-;Jk The, c;..~ 

~• • ~ \J/o,t~, l ,cttS krol,n 
Jou SZUl.1 

J:l,0•1t , ... ~ \ . Ollr ,l . Ch,i, 
\p&id .. ~o 19, , 1. Chn, La"u·ncc 
U: • . <·ict" r,;, 1-,~. I lltron 
! pr1110 id•-,1 

A' FIHST Soi,:111 
•- t, VI h U !rri 

ttwr,• .- ,,. 
1,u. ll,·I~ 

KEN WHEELER/ JOHNNY DANKWORTH : " Windmill 
Tilter. " P,,:,.,mblc : Don The Dream<". Sweet Dulcinea Blue ; 
B.-.cht'lor Sdn>. S,,n<ho; The Cdvr Of Monr es,no,,; Prophrricape; 
All,,,dor~ : D.in No More (Fontan• STLS494) . 

Wheeler, Derck W•tkins, Henry Sh•w, Henry Lowthor, 
Lt's Condon lrprs) . Chris Pyne, Mike Gibbs ltmbs). Oank 
worth. R•r Swinfidd, Tony Roberts; Tony Coe l•axcs) . Alfie 
Reece or Dick Hart (luh• I. Bob Cornford or Al3n Br•n.• 
combe ( pno). john Mcl•ughlin (i;lr). D•vc Holl•nd )bass) , 
)ohn Spooner (dr•l . Trist•n Fry (pl'rcu,>1o n ) . 

b,•twc<n this i:roup and thr 
Gary Burton Quart,•! - the 
roun~ vihi~t ll"ader. a ~ui1a r
,s1 who employs pop 1rch• 
n iquf"s . 

Once you play 1hr alhum 
the parallrls are neither 
ohvious nor relevan t for these 
arr four orii:inal and very 
talrnted musicians who have 
th.-ir own thing~ to sa~·. 

It is almost unhelirvahk 
that Ricott i and Laurrnce arr 
onlv 20 - Ricoll• was 19 
whi·n ht d id th .. recordini: -
and SpPdding and Sprin11 are 
not exactly 1011r r in.1: towards 
th.,ir i:raves ,•ither. All 
t our show cc,mplctr maturity 
in their music. resislin~ 
ll'n>ptations 10 display their 
undouhtrd virtuosity and 
clrve rness, rather suhlinia tini: 
t hr:n to produce i:roup mu sic 
of a w ry h il!h order . 

Another int erest ing point is 
tht' wai• S peddini:. who parns 
mosl o r h is hread in the pop 
world. tn,orporatcs pop tPCh
nlques - reedhack. for ex
am ph• - completeli· success
fully and wirh no frelin.1t or 
strh·in.1t for .-ffrct. Ir ,•ou have 
to compare him _,-ith the 
Burt on Pquiva lent , Larry Cor
r ell. then, for mi• money. I 
find Sp~ddini: hy far the mor~ 
interrst ini, improviser or the 
t v. fl. 

Ricoll i hu ilds tlicker in,R pat
terns o f sound on vihPs and 
pla) s al10 on onP track, 
·• Dark," which also features a 
most intelli,RPnt hass solo -
C:hris Laurence is yel another 
or t host' remarkable youn.1t 
t,ass pla rers who have com~ 
up on the British Scl'ne ovt,r 
the past two or three years . 

The choice nf matt'rial is 
jntt.·re),tin~ too, ranjtinjt from 
or ii, ina ls via Stan Tr:acry's 
.. Thrt'e Timi's " to Al 
Kooper·s " House·· and thr 
C:hris Speddini:•P l"le Brown 
·• Late." 

A line alhum thal thorough
ly deserves Its place in 
r,roduct'r David Howr·ll' s ~x
c .. Jh•nl H1•a ln1 seri,:s- or con
tcmpor ary British jan. 
IIO B DAWIIAl<N 

RADIO JAZZ 
Drhhh S,ti1n:J o1rd Ytmr. 

FRIOAY (11) 

, .10 ,lm J • J .iu Unllm1l<'d 
(rr1, Hon ,Thu,,) . 7 ,10 po, H2 : 
Ja11 1 .4S 01 · Jau On on" 
(Pt't N· (t,. ylon, Ray Noble , 
Ornt1J c;,"rn) , 915 U: Aretha 
t,.nlll1n. 11 .S E : JilJJ from 
Poland. 11 .JO T; (1) Pole Foun• 
l•ln (7) H••y Hopkin . 12.0 T: 
Ch..irltr P4)f"lfrr, J2. lS ~m E : (1) 
Ja11 Gr..c-s DArQqur. (l) OUl1t' 
Hohday (}) Johnny Hodu•• (4) 
l'he A11.-..ociHion. 

SATURDAY 112) 

4 \ 1m J : F,nch o.now,u1on. 
10.)(1 OJ ; J•II R~COrd At'q&,r.Sh 
(St<V< R•c• ). 2.)5 pm IU : Radio 
J•II M•u1~1u,r . • -l2 Dl : Jou 
Club (Tubby H•Y•• Big D•nd, 
lo-nmr WhhUe quartrt. 
Hum~h). 10,JO Q: (J) Honk••• 
($) Louts Arn,.1ron9 (~) Quincy 
Jonr,. 11 .5 Al : Albrrt MilngC'II• 
db•II Oulnlrt . 11 .5 J. J•u. Jl .JO 

CHICO 
HAMILTON 

CHICO HAMILTON ; " Tho 

~:,~•" Ti~c-hl •~:~~~;"; Jo~~~ 
I lion•) Thcn1('; Pco r>lc- W ill Soy 

-:i~: r~7,d ~~~ 0~
10

Thc l~i; 
Sid i'.' O f An (oqlc ; B,oodwoy 

1 

MSP: Thrmc ro, A Womon 
tSolid Sloto USS7010. J 

Hamilton (d,,I . St('phen 
Poth lollo). Russ<- 11 Andrew, 
ctn,10 Donny Bonk~ t flute I, 
Jimmy Cl('v('lond. Britt Wood• 
mon. Willlom Combdl ( t mbst. 
Jimmy Ch('othom rbos!. tmb) , 
Joc:ki(' Arnold (voice'!), Jon 
Arn('tt (hon) . 

" TH£ BEST OF CHICO 
HAMILTON.4

' fore~r rlower; 
P~oole; Chit Chic Ch ico ; Cnn~ 
OJistodo,c1 : Who Con I Tum 
l o; lvil f}1..• ; lor,y or ArobhJ 
(lmpul"' SIPLS 17. l 

A HARD man to pin down 
-i~ Mr Hamilton. Call 

him the 1trra1 Romantic or 
ja1.1. - as l did after a recent 
a lhum - and he com es up 
w ith a set like "The Gamul." 

This one really stars Chico 
the arrani:er, mak in11 full and 
effect iv.. usr or a lin<·-up or 
four tromhones, two saxes, 
llute, vo ice and rhythm. Thr 
•~suits arc rascinatini: and 
vari· from mild freak-out to 
hard-swin~ ing min i h i,R hand. 

I particularly like the wa)' 
he incorporates Jackie 
Arnold's llt'xihle voice into the 
a rran,R.,ments - shr is less 
good wh~n doin,R some fairly 
norm:il singin~ on ° Broad• 
way " as ~he i~ whl•n phr:isin~ 
with th!! mus ic-i;ins 

T : Carn•cn McR,l(', 12.0 T : 
Ch,Vh(' f'1rkrr. 

SUNOAY (Ill 
12.S am J : Finch 9,1ndwa9on. 

4 .)0 pm Hl : Montr('uX JF, tJ .O 
U: Jommy Smith . q:15 A2: C•t 
To Know Jan, 9 .40 U : Tht' NtCt' 
10.0 Ul : Hlltt' R.IVt'tl . 11 .0 ' Di 
.u1d 2: 0t"U of Jaz, on Rt'cord, 
(Hu,nphl . 

MOIIOAY (14) 
7. )0 Q: 019 D•nrl Srronade. 

7.45 01 : Juu Ja,, (Ja11 rron1 
lhe! CtnC!nt.:,, pr(' tt"nl('d by Alc xlt 
Korn,·r) , 10.20 E : Kurt Edt"I• 
hJQC?tl Orli. Pt'IN Trunk s~xtot . 
11.15 AJ: r-, •• Ju,. 11 .u v : 
Josr FrUc i .. no . 11,25 H2: Ji1U 
H•story. 11. Jo T: Uort Ullch.tr • 
.e t h 17.0 T : He w-, J.1121, Mc,ord, . 
12.S J : Dohhy Troup !thow , 

TUESOAY (l~I 
5.0 pm H2: Otg Do1nd 01:t11 . 

5.25 H2: J•U: 10.JO O; Ju1 
Journ.al . 10.JC. V: Jilu Corne?,. 
11 .0 U : John H•yatl. l .JO T; 
~;i~." Mt-rrtll. 12.0 T : DUI 1:vans 

Potts. Andrews, Cleveland, 
Banks and ·Woodman 
part-icularly with plungrr -
ma ke a nice line-up o r 
soloists, but it ' s the variety or 
atmospheres conjured up hy 
Hamilton's writin,R that make 
this a well-above..:iverage 
album. 

There are some excellent 
thini:s on the Impulse set. loo. 
Thrse are all reissuc tracks 
and feature assorted groups 
which have. among the pe r· 
$Onn~ls, Gahor Szabo and Lar. 
ri• Coryell (gtrs). Charles 
Lloyd , Charlie Mariano a nd 
Jerome Richardson (reeds) , 
Ron Carter, Richard Davis 
and thr late Alber t Stinson 
(bass).-BOB OAWBARN. 

LOUIS 
ARMSTRONG 

LOUIS ARMSTRONG. " Louis 
And tho B,g Bond, 1926- 1930." 
Symphoruc Ror,s: So-.oyogcrs 
Stomp; Blot~ And B•ue; Thot 
Rh\·thm Mon. Swttt So-.onr'klh 
Sue; Some Of Th~se Ooys (lwo 
tokes) ; When You're Smilinq 
(lwo tokes ); Atte, You•ve 
Gor\C; M y Sweet; I Con"t Be
lieve Tho t You ' re In lo~ W i th 
M o, lnd1on Crodle So"!l; Ex
o cttv Like You. (Pa rl0phan C! 
PMC7074). 

lTT WOULD t>e difficult 10 
JI overrate this release, a s 
it would wilh ony nr the 
Armstrong sets which reveal 
the development or his extra
ordinary musical talent , 

Everything here has Louis 
working wit h 10 pieces or so; 
the record represents th e 
period when hr fronted h,s 
own band in New York and, 
in Brian Rust's words on lhc 
sleeve, " stood New York on 
its sophi~licated ear for most 
or 1929" 

The band on the two 
open in,R tracks buoyant 
san1ples or Chicago big-band 1 

Jazz of the time, especially 
notable for the dramatic 
playing or Louis and the 
youni:. confident Earl Hines 

WEONESOAY (16) 
9.15 pm 01: Ja1z Workshop 

(Music of Tommy Oxlo y, cont• 
mentary by Charlu Fox). 10.)S 
Q: Blllle Holiday. 10.45 A): 
ltlinols JacquC!l ( Hugu~, Pan• 
anlo) . 11.20 H2: A•dlo Jan 
Ma9011no, U .)O T ; Quincy 
J0tlC!I, JOS(' Ft"ti(lano, 12.0 T ; 
Count oa,ic Ork. 12.15 an, E : 
Dluc-1. 

lHURSDAY (11) 
7.) pm Hl : Nl!!JrO Splrlluilll, 

10.40 O: Jan. 11.JO T : BIiii• 
Holiday, l9JS•lqU. 12.0 T : 01111• 
Hollday Mt"mort.il Pro9rammc, 

Pr01Jr.&1nmu ,ubjecl _to ch,,ngt', 

Kl!Y TO STATIONS ANO 
WAVELENGTHS IN METRES 
A : RTF Franc, 1- 182', 2-· 

jQI, )-848. 0: DBC 1-247, 2-
1S00/YHF, )-464/l81/lq4/VHF. 
E : NOA Hamburg )09, ta,. H : 
Holvtr1u1n l-402, 2-~8. J: AFN 
547/)44/271. o . OR Munich )75/ 
187. Q: HR Franklurt 506. T : 
VOA 251 , U: Radio Ore,non 221. 
V: Rilrflo Fire .Ann S)O. 

is Carroll Dickerson's. 
(These were recorded in 
Chicago in ' 28 .) 

It induded Zutty on drums, 
Fred Rohinson (tmh), Jimmy 
Strong (cit, tnr) and Maney 
Cara (bjo), and its execution 
or quilr intricate arrange• 
ments is proficienl and 
reasonably dashing. 

After thesr, we move to 
New York, 1929 for e i,Rht 
tracks. By now it is called 
Armstrong's band, but the 
same lineup except for Gene 
Anderson in place of Hines, 
and Louis is featured as a 
vocal,sl. too, on popular 
tunes. 

All of this was much less 
usual then than readers might 
1hlnk. Arms lrong introduced 
or .. mnde " many songs which 
became sta ndards. H,s treat
ments, often beginning with a 

strai~ht band statement or 
mut~d t rumpet solo. followrd 
by a vocal and subsequent 
climactic open solo. had a 
commercial ,ut. 

But they were new in lheir 
time, as were his amazingly 
crealive instrumental and 
vocal st yles. and not hing in 
the quality or the soni: or 
score handicapped Louis , 

From the third track we 
hear the virtuoso-showman in 
action. but only a little or lhe 
music could be called empty 
virtuosity (if any). and 
whether Louis plays with the 
band or alone, the taste or his 
work is for the most part 
admirable. 

Finally. from "My Sweet ., 
with its dazzling trumpet to 
the super-exuberant " Tiger," 
we have a different (1930) 
lineup in which sound musi• 

The 1rouble is, I think. that 
though the arrangements at• 
tempt to ,Rel thal jagged, 
Monk reel -they are really 
moch too sophisticated to s~t 
off his earthy talents a1 their 
hest. Only occas ionally does 
he surprise with one of those 
impish tlights or fancy and 
these vers ions of " Brilliant 
Corners •· and " Straii:ht, _ No 
Chaser,.. for example, iust 
don't begin to compere with 
the malicious charm or earlier 
recordings. 

Except for ·l hl' admirable 
.Charl ie Rouse on tenor. the 
band's prrsonnel isn't g iven 
on the sleeve. There is some 
nice Joe Newman-ish trumpet 
and the sections play well. 

But this just isn't the r ight 
setting for the jewel or 
Monk's peculiar ta lent 
BOB DAWRARN. 

OUT TODAY 
,. 

-- the gteat 
NEW ~occet weekly! 

Here's "GOAL"- the best ever football weekly. Packed wi th interest for everybody. 

* Bobby Charlton warns 
the dodgers 

* This can be 
Kilmarnock's year 

* You can' t be 
firs1-class in 
Second Division 

-~~r, 
·_i'· }.-\ 1, .... 
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WESTERN 

How the 
• • s1ng1ng 

cowboy 
got into 
the act 
TO THE majority of pop fans the term "country 
and "'estt'rn " is s,·nonvmous with rolling Texas 
plains and lean. sunburned. cowhands. Thi~ ~s a 
completely false image pro1ected b~• h~;o distinct 
stvlt's ol music - \\1estern •• swing and the 
son1:s of the psuedo. •· singing cowboy." 

Tlw h •rm " w,•,tern ~ (a s i<pplied to cnuntry-wesler~) 
"'•" lhe n:.me i:i,·cn to ., style of country dance music 
popul;,r chroua:hout lh<• South-Wescern Stat~ during the 
1930'~ and 4C's , and performed b\· such artistes af Bob 
\\'His, L,'On Sdph and Pee Wee K ini!, The late 1920 s and 
rarh· JO'f; were e:1.periment-
1111 vc«r~ in Che field of 
counir\' (or hillbllh·) music 
and, ,~·hil~t Ch:.rlie Poole, 
Gid Tanner and Ernl'Sl 
Sconcman were busily en• 
ga,:ed in recordin,: the more 
trudlcional sounds and songs 
-" !\lounlain Reel," " Fid· 
dlt-rs Com·ention In 
Gt•or,:la" and "Goin' Dow n 
Thl' Valle,•,'' being respec• 
ch·e cxample~ther musi
ci.ins, especially those In 
ch.. South-Western Stales, 
wert' introducit11? a 
w swin,: " to their malerial. 

Ukt' Blut'J:r.i••· th<' earl)· 
" ,,. ini: •· b~nds dre" hea,·il>· 
upon ch,- field of Dil<lel~nd 
Ju, for their inspiralion but, 
,,·hc-r~a!> Blura:ra~s is ..1n 
as..-mbh· form, "'' ilh <·~ch 
in•lrumi- nc (li,·e ,crini: banjo, 
guilar. man~olin, liddlr, b,s• 
and, in •om<' cas.-s, dobro) 
h~•-in1: a •P•rifir roh• lo fulfill 
'4 ilhin lh<' band - and on•• 
that I• •Uil'tl )· ~dher<'d to -
\\'t-Mern ·· !.win,:·· dn.•"' mort
from Ch• •<>n~ repercoire of 
Ja17. i • .-., ·• Ba!>in Str~t•t 
Ulu~• ·· Dnd " Sc. Loui, 
Htu_.,_.. 

Swing 
Uoh With, arkno,.·l~dgl'd • • 

IK'ln111 the Kini: of w.,,c.,rn 
'i..-inr,. formrd hi> fir•t 
• crur " tw•n~ band in 1931. 
nh,, ba,,d h.od hilhrrco b<"<•n 
~no'4n M• 8ob Will, Fiddlt, 
B1nC:, buc In 1931, Milton 
Urown joln,•d ch,· 1:roup as 
feacurt-d vuraJJ,c and th• 
n:1m,· "'•• cJ,.inr.ed tu the 
Alladin 1-"ddi.-•J. In Che • •me 
,r:. r th,· 1.111hr Cru,c flour 
Com,.an)· brume Wills spon 
,or for ft Fort Worll, rac.'lo 
pro,:rammr and lh<• hand ,.·,·re 
ultlis:•·d to rh.-nf!r tl~ru n·~!"'' 
,..,.,. ar.a ln - chi, c,m,• \I, 1JJ. 
cho,., itw namr 1 h~ Lir,hr 
C•11•1 Doui:h Ho>·•. and rh,•y 
,ub~t:-c,uf"nll) rt•c:ordc-d 1,f'':''' :.I 
nu,d .. r:1h•I,· !liUtTC"!\.rul 11th,·~ 
for rt,,, R( 'A \' lclt>r Crunpany. 

In U•J2 \\' Ill• formt'd hi• 
nn" ram~ y •. ., .,,. l' l;,)'bo>·~ .,.d tor • 11rrlod • 1,;,nnln,: Ch• 
:111·• and 40',, llw hand 
r, ru,d• d m1m)' " 't"~h·rn 
S"ln, c-la•• •r•. '4hlrh In• 
, 111drd " Slln Anlonl10 
R,~r." " I 1·.,u l'la)'bo)'," 
•· I.om· 'C;,r ll•K," "Tak,• M,• 
h•r~ 1" I ul,a " and " Sr,,.,J 
Guic.-, U:.,.::· 

11••· Wills h~nd u ·m•ined 
, •. 1.,1,..,.,, f.:.llhful co . ch,• 
·· tr•dtrJn.,al •· Wr• tern s .. tnci 

sl\•le bul man,· ocher groups 
nor onl)' improvised on faml· 
liar jau mrlodies, th<)' Intro• 
duced Instruments complelely 
forrii:n lo country music, such 
as clarinel, saxophone, Crum• 
pee anC: piano; examples of 
this marked ja7.7. in0uenc:e can 
be found on the following 
recordings - " Hank" -
Hank Thompson and His 
Brazos \'alle)· Bo)•s (UK issue 

deleled Capitol EP 
J..S26). Hank Thompson (UK 
issue - Capitol LP T2•60), 
"On Stage•· - An~y Doll & 
Band (US issue Audio LP Ad. 
I 001). 

Al one lime the Texas 
Pla)·b0)''s lnslrumrnc,1 line-up 
conslstrd of: i:uilar, drums, 
saxophone, bass, fiddles (a 
phocograph caken In 1938 
depicls no less Chan three), 
banjo and sceel,guitar. A 
recenl Wills C:isc, however, 
"Shr's Killing Me," backed 
,.·ich " She \Von'I Lei M,• 
t·or,:rl Her " (US Issue -
Kapp K•744), fraturing Leon 
Raunch, wlch •·ocals by Joe 
And,., ... , , re,·erls back lo Che 
more auchenllc lnslrumenlal 
llnt'·Up of pbno, drums, 
rhythm gullar, bass and lwln 
flddles. 

Cercain groups, allhough 
eag<'r co lmprovi.i, wer e, 
ho,.· .. ver, reluccanl co lncro• 
~uce ,crangr lnstrumen cs inlo 
1h1,lr line-up and they de • 
,-.. 1or,"d a style of steel-guitar 
play ng which closely rese m• 
bl.,d th• Ja,:,: trumpel sound; 
ch is may b1• heard lo good 
l'lll'Ct on " Strei Gullar Ra11."' 
b>· uon McAulilk, on "The 
Counlr)' Music lfall Of Fame; • 
Volume, 1 wo (UK Issue 
London IIA•ll 11077). 

Vogue 
W<•Sll'rn s .. in 1: rcm1l,1cd In 

popular vogur until 1hr mid• 
1950'1, when It '4·a• ,upcr
redcd b)· a nc,.· scylr ,.-hlch 
<"mhraN-d rhrre c-Jos.•ly rrl :,c,·d 
faro-ls of rounlr)' mu,lc -
Hon~)· Tunk , Hock•a•llllly :'"d 
IJll' b;,rt.• rt•n1nanb 01 S"'''"Jt• 
Onr of thu lin,·•I rxpon,•n I• of 
chis ,:<'nro 11 Uuc:k Owens 
who, "ill, hi, hand, 1 h,· 
llurkaroo•, .-~rrltd Che n~ .. -
tt,und to cvrn ,;rc..att•r licl,chb 
chan stral,chr "!'>'41111;,'' 'lh1• 
c,,.-,.n, .. ,und whll•I rel;,lnln11 
ccrcaln ekm;nh ol Wulrrn 
s .. ln11, pJur• 1h1• ~cr•nt nn a 

TEX RITTER : most popular movie theme 

"twangy " lead gulla~ str le, 
o,·or-ridden by a primillve, 
close harmony falseuo ·vocal 
sound. 

Ocher nolable Wesc~rn 
Swing bands popular during 
the "Golden Era " were: Leon 
Selph anC: His Blue Ridge 
Playboys, Wade Roy! Leon 
McAullffe and The Cimarron 
Valley Boys, Pee Wer King 
and His Golden Wes I 
Cowboys, H• nk Thompson & 
His Brazos Valley Boys, Spade 
Cool e)" a nd Roy Newman and 
Th• Boys. 

By no screech of lhl' 
Imagination could the music 
of these Weslern dance bands 
b e assoclaled with the cowboy 
and che greal American Wesl 
bul che c:oscumrs worn ,by 
many of lhe groups gave rtse 
co speculation as lo lhc:Jr 
origins, These coscumes, con• 
sluing of high-heeled Sp.,nlsh 
leather boots, while Stetson's 
and highly colourful, lhree 
quarler lenglh jackets, 
studde<l wllh rhineslones and 
noral designs, becam" almosl 
sla ndard fare for c:ounlry 
arllSles Che nallon over, 
following chelr Initial lnlr0· 
ducclon by (presumably) Bob 
Wills. 

Legend 
Allhough the Wescern 

Swing Band era undoubledly 
asslSCed greatly in the clrcuh• 
clon of Che " cowboys and 
country music ,. legend. it \4'.35 
possibly che advent of the: 
" singing cowboy " of the 
same period which gave rise 
co the belief In tht' United 
Kingdom that country and 
cowboy mus ic werr one and 
Che same. 

The mo51 popular " slngln11 
cowboy " was Gene Aucry, 
who made his , ... cording debul 
In 1!129, on a varie ty of lahrls, 
lnrludln1: Van J)ykt' nnd 
R~dlux, In commnn wllh ocher 
" hlllhllly " p,•rformers of ch,• 
elm,, (lla lha rl and Hohlson), 
Aulry adoph·d a .. ,rt,·• of 
ps,•udonyrns, amonu. th,•n1 
heln11 S:oni 11111 und John 
Hardy, Ourlni: the ,·arly y,•ars 
of his r<•cordln,i career 
Aulry's Sl)·I• was Jlk,•ncd lo 
Chai of Jhnmlc Roi!1:i-n, 

In 1931, Cirne Au Cry slnn,•d 
a ronlracc with ch.- Viccur 
Company nnd, 101:rlhrr wllh 

Jimmie Loni:, recnrde~ ~hal 
man)' consider co be his hne,t 
male rial. Several of Che• • 
" vintagr " sides were lssu'-'d 
in the UK on such labels as 
Rrx, Panachord and Piec:adil
Jy; Chey are now rr garded as 
rariti~s. Three years hene!c, 
Aulry's legendary film career 
was launched .,nd he e\'enlua l• 
I\' appeared in one hunclred 
movies, frequenlly playing. Che 
role of an almosc clln1cal, 
unlarni,hed cowboy who ab· 
hored violence. So " .. -hole • 
some •· wht.•r'-" Autry•s fi lm 
roles Chai he wa, honoured 
wilh an award from ~h• 
Na lional Parenl Teachers Film 
Associ1tion. 

Impact 
Following his success as a 

Hollywood "cowboy" star, 
Aucry's recordings began ,to 
take on a dlslincl commercial 
navour and among the cicles 
he recorded were " A Doy 
From Texas, A Girl Fro,n 
Tennessee.'' " Dust.'' 0 Under 
Western Slars.'1 

• • The Lasl 
Roundup,'' " Ole Faithful :: 
and "Bullons And Dows. 
Two of his best selling discs, 
"Sliver Ha irell Daddy Of 
Mine " and " Rudolph The Red 
Nosed Reindeer," a re reporced 
co nnr sold ovar live million 
copies each. 

Ironically, one of th<' hrsl 
.. singing cowboys," (even 
beforr Aulry came In to nn• 
tlonal prominence) was John 
•• Duke 11 \Vll)•ne, who made 
sever;1l films for Republic:. 
Wayne was to makl' llllle 
lmpac:I ns a singer but h,· did 
srl chc crcnd for musical 
weskrns which led In Che 
Jncrnduclion of othe r nnlablr 
scar. of che period - Roy 
Jlogers, Tex Riller, Rex Allan 
:,nd, nf c:oursr, G <'ne Au_lr)', 

Thu 1950•; ,a,.· Ch<' vlrlual 
t•nd of rh,· .. sln"lng O w.-sll"rn 
but 1h1• assoclaclon of 
cowboys und counlr)· music 
was co be n •vlv,•d wilh ch,• 
Jnlroduclion of th,· innvle 
theme song - Che mosl 
1,npulur of which was un
doubh-dly " llh:h Noon," 
recurd,•d hy Tt•ll Rlu,•r (;,vulJ. 
ahlt· nn " Snng, of th,• Gold1•n 
W,•~I " - Music for 1'1,•asur" 
Mt"P 1071i und "T1•x Rllkr's 
WIid West" - Capllol ST 
2974), 

Th,• music- of 1hr lrue 

. ··""" 

American was combinalion. of 
\'arious elemenls - lr1Sh 
reels, Ge rm,n lieder, Scols 
ballads and broadsides, Negro 
spiritua ls and worksongs. Few 
melodies were c:omplelely 
original, being based largely 
upon popular music-hall 
ballads of the period or on 
cradilional folk songs. To 
paraphrase Marg.rel Larkin, a 
noted soni; colleclor, Che 
music and songs of Che 
nlneceenlh c:enlury arc allied 
nol to Che field of lwl'nlielh 
cenlury c:ounlry music buc lo 
lhre realms of lruc folk 
music. By virtue of the 
cowboy's nomadic: exislence 
am! Che fact Chae the gr<cat 
•• catcic age " lasled but chree 
dec::ides, he developed as a 
" lype" r.,ther than a folk 
cullure. 

Few cowboy songs have 
round chelr way intn thl' 
structur~ of modern II coun
lry " music:, allhough perfor. 
mer, like Marcy Robbins, 
Johnny Cash anC: Tex RJ1t1:r 
have recorded srveral " crad,. 
clonal " ilems from cimr lo 
time, on such occasions the 
" cowboy " and nol Che 
0 country•• conlent of lhe 
rec:ordlncs have been empha
sised on Che sleeve . 

We have now seen the 
duvelopmenl of Che " Cowboys 
and· counlry music," lmai;e by 
che assoclalion of n.~me, 
clotning and the cinema. 
Today, che ballads of Che l~ue 
Wes terner are fas t becof!11ng 
accepled as an lmporlanl pare 
of American fol klore and nol, 
as Margarel Lqrkln wrole (In 
Che I 920's) mere ly allied to 
Che folk flrld . 

Styles 
When •• hillbilly " music 

SHIRLEY: Medieval ensembles 

Shirley and 

Dolly Collins 

A CCOMPANIMENT of 
traditional music has 

always been fairly limited 
and much depends upon 
the song. Sonic soni:s will 
bear accompaniment while 
otl-ers won' t, neither 
hearing or requiring ac. 
compan ime nt. 

There has heen a little 
experimentation in accom• 
panying songs but by far 
the most successful has 
been Shirley and Dolly 
Collins· work w ith medi
eval ensembles, as their 
latest album "Anlhcms In 
Eden" (Harvest SHVL754) 
shows. 

The resu It is excellent 
and Che use of rebec, 
crumphorn and other such 
instruments prove lo he 
ideally appropriate, giving 
finer definit ion and colour 
to the $eltings of the 
songs, whkh on t.he first 
s ide have a hoy-!(1rl rela
tionship motif running 
through them. 

These include " Search
ing for La moa." the Cop
per Brother~ " Wedding 
Song " and " Pleasant And 
Delightful." Side lwo has a 
variety of materia)., inclu~
ing " Rambleaway, Robin 
Williamson's "God Dog " 
and che Gower Wassa il." 

This is a fine album and 
Shirley's . s inging in that 
light, delicate s t y le o f her.s 
makes an ~xcellent foil 
for the instruments on 
side nne. - 'f.W. 

G UITAR thrashing and 
forced heartiness is 

still prevailanc among 
many Irish folk groups al• 
though some of this seems 
from the fact that many 
·or the audiences they pl3:y 
to are rc•wdy enough to 
force them to sing in no 
other way but that. 

However. a rec,,rding 
studio is anocher scene all 
together and more time 
can b e a lforded to arrange, 
ment and presentation of 

~aterial. The Quare fel, 
lows could have done with 
a bit more of this on their 
album "At Home" (CBS 
63590), with Ch-? final re• 
suit being that much 
better. 

Songs like "Johnstons 
Motor Car,'' " The Sash 
My father · Wore·· and 
"The Mingulay Boat 
Song" are a bit ovt?rdone 
and there must have been 
fresher things to sing. 
These were compensated 
by tracks such as " Carn• 
lou,::h Bay," a gentle re
laxed song, the I ight
hearted " Little Ball Of 
Yarn " and "Sullivan's 
John." 

This is an album that 
could have profited by a 
little bit more actent ion 
and remembering that 
they were in a recordi.ng 
studio and nol a noisy 
Dublin pub. - T.W . 

TOM and Smiley are a 
young, highly profi

cient bluegrass duo from 
the North of England and 
come up with a good sec-
ond album "Country 
Style" (Saga flD2164) 
aided hv Nick Strut! 
(mandolin), fiddler Brian 
Golby and bassist Brian 
Booth. 

1 here's a good variety 
of material ranRing fr?m 
a nice unaccompanied 
vocal duet on " When 
first Unto This Country" 
and such old timey and 
bluegrass numbers as 
" Pretty Polly," "All The 
Good Times Arc Past And 
Gone," " Clinc-h Moun· 
ta in Home " and " Hot 
Corn, Cold Corn." 

Instrumentals include 
"Old Joe Clark.'' " 50 ., 
Travis " and a banjo feat-
ure, " Smiley's Break-
down " g iving Smiley 
Bowk'er a chance co dis• 
play h is tine banjo play• 
ing. - T.W. 

VANDDR·EN . 
THE REEDS WITH MUSIC IN THE GRAIN 

~ 

/~~ " I The Hou•e of Music, Adept, 138 Old St., London, E.C.1 
Send this coupon for the illustrc.led colour. brochure giving 

I full details of Vandoren Reeds ond Moulhpieces, including 
lhe new " S" Jou So,ophone Reeds ond Mouthpieces. 

I 

lirst becamr popular on record, 
rhero• were no sec s lylcs -
nil wenc under ch,• general 
caccgory of " hllibllly " - and 
slni;ers were ape co r,cord 
liler11ll)• anylhlnr: wlilch cook 
chelr fancy, whelher It be 
.. novrlly" or "cowboy." but 
the lase forcy )•ears has seen 
ch<e d,•vclopmenl of distinct 
fac,•ls of councry music -
Bluegrass, Old Time, or Moun• 
,., In, Gospel, Coun cry, Folk• 
counlry and Wes crrn - Che 
laller sllll referring co " West• 
em Swint:.'' Slandard 
country p,•rformcrs appea r co 
h11ve forrs,.ken the "C0'4'bO)' 
hero " of song In pine,• of a 
mnre vlrll1• up-tn-dace, Image, 
th" cruck driver; for II Is now 
ch,· DlcS<•l-rlg which reigns 
supreme, In place of Che 
Strawh1·rry Roan! 

;I: NAM'.: .............................................. ... ........... ..... ... . 

ADDRESS .................. .. ... . ... . .. , ... ....... .............. .... . 
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FOCUS ON FOLK 
"1111 lllt Walr~m!I r.ont 

11nd IM Vnunc 1 ndlllon 
1tt1n,:. 1hr,... 1, prarllall) 
no !lpf'llrht':id l~I for thl' 
1r11dtrlf,nal f"t'\•in,I wtna: 
c.f lhl' l1tll. -f'. 

lln_.,"T, i'brtin C."Mlh1 ~nd 
1-..,~ 5"atbrid, ;,re· ,till 
\\lrh u• 11nd t,f'lnr. •l•f'ntt. 
1 ,.,., "er• in l.nnd<,n lnl 
,., .. j. for th• fhll. nl11ht 111 
th, l•or rrl'm• ., ''" RP~ al 
·\lb"'1 llall ond l·aw hf,r., 
tP("hJd1na1 lr:,rk• in I"" 
l:ana·~ ,tudkt, lttr " ,.,,,i,. 
c nr., inr. pJhun1 

'•lartln ("~r1h~ drorrc-d lnu, 
th• ~.1•,1 ,1fftc,· , on :1 r..-unl 
1rir ,., 1...,.,,1.,n 11nd I s•hd 
him if ,., th<>ur.hl th~, 
i,,i.-rr•I on th<" foll< >N'n<' 
In uadi&fonar mu~it ,,:1.!r> nn 
th" "an•! 

STEADY 

MARTIN AND DAVE: still going strong 

Traditio·nal • 
IS 

•· Onh In l..t1nd~11 ·• hf' r, ('ltiNJ. 
··nut h ha, ""'·rr Orrn 
P'.JMf'rful ir, L,ln<lttn. "hich 
h:." nc:, c-r bc-c-n :. mlrro, for 
th<' rountr, :tn~ ,u1r. It h:15 
httn ti•• rla<'t morr for thr 
•o • c-:,11.-d rrn,:r,,,i,.-,. I 
think rh.- lr:iditi,,r,al srtr.l' 
i• "1·1111ni: ,,.,,, n Into a nit<', 
•1ulN, •l<"~d~ h~inn• with• 
our i:•ttlni;: fran1k 

H tn v:nlou, r,;:rh or tht" 
""•miry It dro1•s off :inrt in 
,Hh«-r r,:u •~ il",. "" th,• ur 
and ur. Audi.-nN'" th,,ni:• 
:ill lh<' tim.- :ind 1·,·• b.-.-n 
l"ld thPy chani;:.- e,·c·r) tw" 
or thrt'(' Vt'au,:• 

not dead yet 
C-nntinu,•d 'Martin, .. I "l~h 

m<>r<" i,rnup, would <'(>IYM' ur 
h<-l·:,u~" ynu ~"' tht im• 
'"""'"inn th3t ch" \\'att"rsnn" 
and lh<" \'c•ung Tr,,dlti"n 
ha,·t don.- it 31( 3n(l thtrr 
i1io, nohnd,· ~ls,· whn c-.in. 
llu1 1h.-r.: mu.i h.- ano1h.-r 
l\"a),· of dnina: ii. 

GROWTH 
·· Th,· YnunJ! Tr~ditinn h3d 3 

s<'t wa~· of ,ini;:ini:. 1h.
\\·att'r,1,on§o \n.-rt' :n nr,::.1nic 
i;:row1h. \\'ht'n the \\"31er
•"ns brok.- ur, th.-1· 1.-fl the 
\"1 in 3Jmo,.t 3 vacuum. I 
think it'• ~ ,ham.- that th<' 
\ 'T ~r.- brcakini: up. Th<'r 
arc- goini: to 1.-a,·c a hole 
bur ii th<)' can'I i;:o on 

• ini;:ing lh:ll"s it. ThC)' had 
no•nnt .-ts.- doin,: 1h31 sorl 
of thing with them. The,• 
W<"nt on doing J:r<'at things 
3fl<'r lhc Watcrsons went 
but th<"rc wasn't lht balance. 

.. !\lik.- Waterson Is slill sing• 
ini;: h.-autlrully, h•'s working 
with 3 i:uy n3mCd 13n 
:'llanu.-1 but unfortunatch· 
they•,," nc,·t'r b~n hc.:ird oM 
the London ~c<'n<"." 

Th.- combination or J\13rtin's 
nc.-llcnt int.-rrr.-t3lion of 
tradirlonal son,;: and Dave 
Swarbrick's instruni.-ntal 
work haw kepi th.-m prctt)" 
hus)' o,·cr lhc last courlr or 
)'cars lncludini: a period 
workini: in Denmark. 

'" It wa~ a lo,•c,halc thini:," 
cxrlaincd J\13r1in. "As far 
:is th,• music w:1s conccrnrd, 
ii ga1·.- us time to 1ake 

s10.-k. We rla1·.-d stufT Pach 
nli:ht that w:is not In our 
rcl'<'rtolre. We had to do 
things that got through. 
When wc .-amc back we had 
more or an ldc3 of what we 
w~rr doing It was more 
,olid: I thlnk people c"
rcct<'d us to come back 
with som.- great new sound 
lhoui;:h. 

CHAOS -
Martin thoui:ht that there is 

still much to come out or 
traditional n1uslc bur added. 
,t I can understand wh,· 
groups reel that they a re 
running out or material. It's 
a question of time. You've 
got to have time to look for 

SAMPLING ALEX 
AT 15s 5d 

Some of the best tracks beloved folk performer Alex Campbell has 
ever recorded C13 of them!) are available now from Transatlantic on 
the Alex Campbell Sampler, TRA SAM 6. It's sure to be a treasured 

possession for his many fans. 

Transatlantic 
W/-IERE TRENDS BEGIN 

new stufT and then you"ve 
got to rehearse and rehearse 
to get It right. 

•· Da,•c 3nd I don't rche3rsc 
which leads to a bit of 
thaos but generally it seems 
to work. I live In \Varmin• 
stcr, in Wiltshire, and h.
lives In Milford Hav.-n, and 
we get oul for about thrcr 
weeks at a time and m.-cl 
up on the first gig, then 
Mier we tak.- a break 
again." 

Did Marlin think there was a 
future for th<' folk scrnr In 
Britain, continuing in the 
same way as it has ur to 
tho rrescnt? "Obviously It 
has a Ion,: future," he said, 
" ifyeoplc_ arc harpy to play 
lh<'ir mus,c and sing their 
songs to people In small 
rooms and not bl(l halls. 

'"At first it is a drag lo do 
concerts all the timr be. 
cause you lose contact so 
we slrik" a balance between 
lht' two." 

TONY WILSON 

MARTIN CAKTHY anJ 
Dave Swarbrick arr to 

~plit . up 31 the end of Aui;ust. 
Martin will continue in a solo 
caracity while Da,·c will join 
the Fairport Convrnlion. 

During the summer months 
Dave will be rehearsing with 
the group and working on his 
first rull album with them . 
Duve can br. heard on several 
tracks of their latest album 
" Unhalrbricking," playing 
electric fiddle and ckclric 
mandolin. Fairport manager 
Joe Boyd told MM on Monday 
- rollowing Mart in Carlhy's 
hrcaking of the n.-ws by 
phone to this column - thar 
there would be in Sepl~mber 
a poss ible joint Martin and 
Dave farewell and Fairport 
Convention re-emcrg.-nce con
cert although this was not yet 
certain as the group are still 
looking for a drummer. 

So in what has turned out 
to he a year of break-ups yet 
another one - Martin and 
Dave - will be sadly added 
to an incrcasini; list! 

The season or festivals is 
with us and at Hintlcsham 
Hall._ SufTolk, on July 26. u 
big hne-up Is planned with Jo
Ann Kelly, American singer 
Sandy Larson, the Crortrrs, 
the WIiiiams Trio, Ann and 
David Smith, the Lorelei, Jane 
Westlake, the Triad, Tony and 
Robert, Norman Elvin and 
the Jug Folk, with some jazz 
rrom Jock Dean's band and 
comrerc Ale" Atterson. The 
concert starts at 5pm and 
should finish al midnight and 
1~ very rcasonahly priced at 
!Os (or 7s 6d in odvancc), The 
organls,·r is Brian Bird, vicar 
or Edwards1onc. 

Martin Cor1hy and Dave 
Swarbrlck, Tim llart and 
Maddy Prior, Noel Murphy 
and Shai;i;ls, Ted and Maurice, 
and th., Barnsley Long Swlrd 
Dancers, wilh MC Bob 
Walker, comprise the mnin 
gu~sts at the ~tainshy, Derby• 
shire folk festival on July 19. 
Llcen~cd har and camplni: 
facilities tire provided nnd 
tickets arc I Os l'ach from Bob 
Walker, th,• /\rt•a 0111cc, 27 St 
Mary's Ci:olc, Chesterfit·ld. 

THURSDAY 
AT FOX, ISLINGTON GRN., II.I 
COLIN S. CIIRY IUTRODUC" 

MARK SMITH 
with DUllEDIIII•. DOD & LES, JO 
YINCEIIT & COLIII REECE, 
RI\LPII 01\RRETT. 

•• DLJ\CK DULL.•• ~tt SC!'SSlull. 
X. W, Sil\O 

FOLK CEIITRE. HIIMMERSMITH 
JI\CQUIE 11110 URIDII: 

Vrnu·•· ot Walt"' • Uo1llm;.: nu:ed. 2 
mlns, Ha\'l•n1-4.•ourl r.ark ltlht'. 

WHITE BEAR. Ktn.:~Jt•y lload, 
HOUIISLOW 

FOUR SQUARE CIRCLE 
RESIDENTS 

FRIDAY 
AT COUSINS, 49 cr.-pk Slr<'N. 

7.30•11. 

THIRD EAR BAND 
Adry1lsi.ton 5s. -----

CLI\SSICAL GUITAR with 
YVONNE & ADRII\N LYNCH plus 
GASWORKS. GENERAL HAVE
LOCK, ILFORD. 

FRED JORDAN 
Flgt1llni: .-n.-ks, L<>ndnn Road. 
Kl11J::SIOt1 . 

LIVE AT THE CASADLAIICA 
CLUB. £,•cry Friday th~ S('l1S:I• 
llnnal "OISTANT FOLK .. p lus 
"MAGNA CARTA" plus " CHILO· 
REN OF THE MIST," I Jlroad• 
hurst Cardt'11s, W .Ii. ~1alda \'ah• 
i'452. 

~·- 'I( , ...... --~ -.- .. -:: ' 1-

?_ .SATURDAY . 
1- -- • • ... - - • ..! . 

"I\NGLERS," TEODINGTON : 

THE OWLHOOTS 
t'!II: indc-.•d}·, fr1t"nds! 

AT THE CELLAR, 2 R~~cnts 
l'ark Road. London. NWI. S pm . 
COME ALL YE wllh DAYE 
COOPE!I and RON SIMMONS. 

COUSINS. ~~ Grc,•k s,r~et 7.30° 
t l. . 

'YOUNG TRADITION 
,\ti night s,•sslon 12-7. 

MIKE CHAPMAN 
SAM MITCHELL 
CROWN, TWICKENHAM. 

MIKE COOPER 

FO'C'STLE CLUD at the Casile 
Fairforld, Wes l Ktn~stnn. JO VIN
CENT & COLIN REECE. N~XI 
Wt•t•k 1h(• Y.T. 

PEANUTS. Klnp Arnis, 213 
81shops~alt•. 

MARK SMITH 
THE GREENWICH THEATRE 

FOLK CLUB 
Till• (;JOU<"l"Slt"r 

Kin~ Wittl:,n1, \V;ilk. SEJII 

JOHNNY Sil VO 
] ~ pm PJc:u•1· «•oml' c:1rly. 

THE LCS pn•sent< THE RESI
OENTS - no\ :1 1w,,• .:ruup, but 
your °''"" EWAN MacCOLL. -- 52 
Lloyd D:,.._,.r Slrt•t"l , l.011dur1 , \\'Ct . 
?Ar. pm 

THE PEELERS. l'Jw Krn.:s 
•~IOrcN, WH.h-•Ci:.th• Stn•l'I off 
lllcldh•sl"X Stn•l•l. nt•o,r Lh,.l•rpool 
S1rc,•t !i1:»1iun JOE PALMER 
i11\rod1u'l".S 

THE EXILES 
1 with HIKE DEAVJN and 111:111,· 

mon• · 

TROUBADOUR. 111.31>, 265 Old 
Urompton ltd. 

CERRY LOCKRAN 

. ' 
SUNDAY 

BOUNDS GREEN FOLK CLUB 
Spr!ugflt'ld P~1rk 'l"a\',•rn, Bounds 
Gr«"l' II Rt1ad. N.11. 

CLIFF AUNGIER 
FOLK COURIERS 

FOLK FROM SHEBA 
(liconHd a1t11vatly by tl'I• tanc'o11 lorovgll 

ol ledbridooJ 
presenh, on hi, fiot london Tour 

WATT NICHOLL 
For futuro louu c.nd the v•ry but 
In folk, country ond blue, ot prices 
you con offord. Write or phone1-

Shello or Borry Myers• ol fOlK 
fROM SHEBA, 80 Shephord1 Clo10, 
Chodw~II Heath, Romford, EHox. 

Telephone: 01-599 0479 

PIPERS FOLK.;... BOTALLACK 
Penzance, Cornwall 
JULY 14-19 Incl. 

RALPH 
McTELL 

Brenda Wootton. John lhe Fish 
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SUNDAY cont. 
111\GS HEIID. 20, York llo>d . 

JILL DARBY 
llu•I JOHN TIHPI\NY. s,nr.•rs 
Wt•kouu- 10 111h1Ult'!- Clapham 
.Ju,u·1Jno. 

RAILWAY HOTEL, DARTFORO 

WATT NICOLL 
llt•s1dc·11ts · CRAYFOLK 

THI! EIITERPRISE. lla1np>H•ad, 
HI\LCOLH PRICE plus n·sldcnts 
Tht• Folk t:nt<'rs,rr:,,• :mu Terry 
Gn11td /011p. Chai~ Varm Sin. 7.3~ 
p.m .). 

TOWER HOTEL. Oppnsll,• Wat• 
tharnstow Ct•ntr.-1 SINGERS 
NIGHT. 

TROUBADOUR. 9.30. 

CLAIRE & MIKE 
MILNER 

MONDAY 

AT CATFORD RISING SUN. THE 
CAMBRIDGE CROFTERS. 

AT HANGING LAMP, St EIIU• 
~lh, Till" Vineyard, Rlohmond. 
R pm . 

JOHN JAMES 
CLAN FOLK: •• Marquis nf ('Ian• 

rl<':ardt'." Southwit'k ~trt'l"I, P:td· 
dlng,,,n. 

CEORCE DEACON 
EIIFIELD FOLK CLUB 

Th,• !lop-pules. Baktr St., Enli <'ld . 

JUG TRUST 
STEVE LAST 

.. GEORGE ROBEY, .. sc,·cn Sis• 
lers Road. Finsbury Park Stallon. 
Tht' Folk Enkrpris,•, Ch:1rlil• 
Hardy. 

o:to\~~ld~~~~-OY, H••rg~ Royal 

WALTOH-ON-THAMES, ('liurch 
SlrC~t. 

TOM BRIGGS 

CAS-WORKS! 

• -~ TUESDAY _ 
AT FOX, ISLINGTON GRN, Nl 

COME ALL YE 
WITH KAY ROGERS 

CLIFF AUNGIER 
pn•scnt~ 

SHIRLEY COLLINS 
:1t the Uun,:eon Club. Tht" 
Copper, Town Jlrldg.- R":id . SEI. 

FOLK AT THE CROWN 
Th,• Crown. Richmond lid , 
Twlckt'nham , Olrt•l·t from Scot• 
l:Jnd. 

WATT NICOLL 
FOLK CENTRE, FULHAM 

IAN STEWART 
The Sw:in. n,lh:.iot Brn:1dwa,· 
Op110Sltl• ~l:atlcm. · 

HOUNSLOW ARTS LAB 

DAVID BOWIE 
STRAWBS 

~~~TJsLg,!~R, K111gsh•y Ro:id . 

TUESDAY cont. 
THE THREE HORSHOES FOLK 

CLUB. llulh St .. nur 11:•mP• 
•tnd TUhf'. rrc«nt• 

TIM CREENWOOD 
~nd yn1,r host>: THE EXILES 

WEDNESDAY 
BI\LTI\DI\RIN, DOWNHI\MWIIY. 

flrornJ•y. K<"n< . 01•6~~ C•tR. 
IION SIHMONS, DAYE COOPER. 

SURDITON. ,\s~ombly Rno,ns 
DEREK SERJEANT FOLK TRIO 
JOHii FRASER, JOHii .JIIMES 

THE HOLY GROUIID, 4a ln\",r• 

n•RoNtl·1tcA1RNDOFF 
fnlnoduu•s 

MARTIN CARTHY & 
DAVE SWARBRICK 

RPsldPnt: JIM McCANH 

WESTMINSTER HOSPITAL FOLK 
CLUB c<>nlinue \\"Uh 

JOE STEAD 
20 Pag,• ~•reel. ts hus. 

FAN CLUBS 
1/4 per ·word 

DESHONO OEKKER rans. 
SAE Sonia , 20 Gt'rrard Strl'ot. WI. 

KENNY BALL Appreciation SO• 
ektY. - s.a.e. to Miss rat saun• 
ders. 18 Carllslc Strcc1, W.J. 

PHOTOGRAPHS 
l/4 per word 

GROUPS PHOTOGRAPHED pr• 
f•sslonally . 2~ hours. - 01•2f.2 
0~03. 

INEXPENSIVE GROUP phot(>• 
i:raphy. - ltarc :-cwton 01 995 
0022. 

PUBLICITY 
l/• per word 

PUBLICITY. Fabulous! Ch.-a/! 

r:i_:~;:~l~~MC:~~-ln. %;:t,i~~Y • 
S3o 2325/G. Pholoi:raphs: Art, 
work; Printing; TV ancl Press 
Promotion. 

PUBLICATIONS 
II- per word 

HAYE YOU i;ot old musfral 
pap<•rs? 1955-GS. Mll. NME. Oown
uca l , ,·tc. - orr,•rs to: Erh:ird 
Sl:ick I. Lorchcn~ II'. 2340. Vienna. 
Austria . 

PRINTING 

EXPOSE YOURSELF 
with Ud'14 Phof1 Prich 

500 10 X 8 £5 
"-'""-•""ondpn<olid 

\'Ml,iCER REPROGRAPHIC 
- . SYSTEMS 
S4 MAN snaT. lOHOOM. W,\ 

Ol-4MUSO 

S•nd yo1,1r 

CLASSIFIED ADS 
lo 

MELODY MAKER 
161-166 fUE1 ST., I .C.4 

01·'53 5011 
1a ... . 171, 176 ..... 234 

COUNTRY MUSIC ENTERPRISU PRESENTS 

DIRECT FROM GRAND OLE' OPRY, NASHVILLE, U.S.A. 

HANKSNOW 
& The Rainbow Ranch Boys 
The Living Legend Top United Artists Coun lry Star 

WILLIE NELSON JOHNNY DARRELL 
Phil Brady & the Ranchers 

Nick Strutt & Roger Knowles 
Compere: Wally Whyton 

Sat., Aug. 2nd Liverpool Empire Theatre 
6. 15 and 1.35 p,m. S.ob 10/6 ta 25/• 

Sun., Aug. 3rd London Palladium 
6.00 anil 1 .30 p.m. Seats I 0/. to 40/. 

Aclvanc• tkkeh now on 101• ot Theatre aox OfHce1 & u1ual agenclea 



CLASSIFIED ADVERTISEMENT DEPARTMENT 
"MELODY MAKER .. , 161-166 FL£ET STREET, LONDON, E.C.4. 

Enquiries: 01-353 5011, Ext. 171, 176 & 234 

PRE'SS DAUS. E~·ery effort will be mcde lo incfod~ clo,sified advertisements received ofter 10 a.m. on the·Fridoy previous to week of publication. 

CLASSIFl:D ADVERTISEMENTS BROUGHT INTO THE OFFICE WILL BE ACC::PTED UP TO AND NO LAHR THAN S p.m. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION 
All CLASSIFIED ADVERTISING MUST BE PREPAID 

MUSICIANS WANTED per word 
a •••o. ,. , ·a, ••r, 11;.tuf 11'u• __, ,., u,.- ,,,. u,a- ,-.• ,., J .. ;.n• 

.... ,. ,."" "•• •nr•• • for :, II •~ 

.,,., 111:\t••• f J tfttt ,,.,,,11,n,nt• 
.-~,-,.,.41 rar,.,1.1.,,.,e1 and t-.-. 
., ..... u. ,., .. :., •rrh , .. lbf'ld 

TROMDONES & ~alt'!lo kf'h,·:ir 
• :ii b:rnd - l,L' ')'l11n,tonr. SnO 2:V~ft . 

TRUMPEJ PLAYER w:u1l1•d , l'rn 
a,;1\•""'' band 1•J.Jtau11tn.:.-1>1•nnt• 
111 1~ ;o;!t • DRUMMER 

t• t .... , 12th 1lt1J•I l.~ft4 f"r,r;: . . ,.,. .. ,•:•"''' \"••••· U.S. TOUR 

TIIUMPET, -,·ur111a.:, dJt1C'c.1 • Jan 
-'nd " "''· JH••11~n·ll .., t('h1•:.rJ(', 
9 ·$111'1.'1• h ;uut. - W31lh:11n Cf•JS!il 
.:.,!11211 

AMIIITION & CONFIDENCE 
J> ......... . 

I., f,-. ••••• •-,.•" 

RHYTHM GUITARIST 
BASS GUITARIST 

ORUMMfR 
f ... " -. G·· ~P l.,_,..,11 t.. V0<,t. • .._ 

I- ••• ,., y•.::i•t 
I c--. ...... ff I f1111,rtf(~ • c""" 

..._, .,., ,,. 1746 uo •.. e ... ~ , 

O.•oJ,: IAH'I' TAYLOR, 969 6174 

~O•"'"' •..e.,..-• e" 

ORGANIST /VOCALIST 

WANTED FOR ('1Htnl r\· and 
111 ••!'I••• n .:ruup, ,:ood t1io111nwr 
.1nd ha,, p lttyc-r - Phnm· f,!1:1 
Jllj., .. ~. 

WA ... TEO. l'tu m.i,:;tn1~t . 1M•~3 
Hot•ab .m .u,M•l) for itrl1~1 b:11·., . 
Int a:r1111p. ,;ood J.:t••1r '""~••nt l;1I. 
G,•od hr,•,1d ;u1d \I urk - J0 h1uu
r•.-1t· au,•, n r,m. 111-20~ t•l91 

VOCALISTS WANTED 
.,.,.. CUITAIIIST 

, ,,, .. r .,, '"' 
f"hlfltr."" 

,:, .. ,.., ~- -~, . 
r,·futm1na.:; 

o .. ·, •op c•ott, .,,..,;.,.,.,4 o••••h ,._d 
Of:·I''• 1i11._1.t •o•• o•1' r,~gc,. tp,.-ff'rc-bCf' 
"a!"O,...~""'•l. "- •• bir ,:-~d-•!•'y o•e,'c,t,1• 
.., ... d ~ ... ed, fa• CUI ira goi;,fl'lirl'II 1ft l'-f' 
f.e•o"'"cu ,te ... -ir,.,t .. o ht A\101.1••• 
ht, 01 .,,o uu. o,, .... ,o" J•rc• ,,,, J /. pP.r word 

._ ___ • '•--•N•°"-·"'1>;.'.•.~;.J ___ _, I rt'~~:~~t:LE A ~~1RL m\:;~t ll~~~l:t1:1.· A, -:' nJ,JIJ,..\~ 
I , • 

81\~S GUITAAtSl, tnu ,t t rad. 
, b• \ 0 un1. , , i,,L" .a :,n it· :.ne:I 

••t Tr,. ,,,urM_. I.et• 
,,. • ''J • :.11,Mm• T• J, t•h• ,,.. ti ''" 

'' t, .a .,n, tt,n, .-u,.,:h Jh•:,th .. " 
Ot.SS CUITAUST / ORGANIST. 

•· r ,u ... ·1r,L" f)arm, h \ · W4•rL -' ,, . 
OA~S C.UITI..Al~1 . ~1·nH·1•r• 

', .,,, , \I ••rl St Huh I. •nd,,n 
' ' 11,· t • .,d \\ 1, , ht,·J•: 11 ,. tt~, • , , n1 n.:, ·• t•• .: :,: 

n-.ss GUtT,.«a!-T ,. Uh ,;,,, d 
•· 1,., .• ,<, -.i.ant,·d f,,.,. "rn• 

,. •rlh I r-,1 .,, h r m , 
..... , ,,.,, .. ~•.,11 .,r,; ,,:; , ~-~~ 

I • f•i'UI 

BASS PLAYER/ 
LEAD VOCA!.IST 

Mw•f bl- fi r1• de u rrh,J•c,on. to i~ n 
\ .,p.-, pto!j,e\uiwe •Hc•c,n; ;io.,;,. 

tO'-'I •"" U.S l.:>Of\. 

lei. tOO htRMAN 
01 ~391691/2 

o,,s~ PLAYER. •Ill i,; ~:J:t.? r 
J, ·, t' '"• t"/1t, .. ( 

.. J••h .• J h •P 
\\' :,, lh 1-·h 

.,, ... ... , rr-d 

f, . .,,Q I t ,,,,.,, ... 
'" t ., ,. ' 

CDMP(TfNT DRUMMER f••• 
4 1 ' ' 1 • ••m,-,11 t•trn1..r i\ ,,r1tl 
I I - I .. , ~~•.\~ ~••n ti rm 

OAUMHE:R t:EO UIRED b~ hJu..-... 
•• n, ·f••••• :-- t.: l.,111d,u1 l'\1•1tl 
i-r. , . .. ,u•rt •':O'•' ftl lMl.-1,h,•n,· 
;; ,,, • f 1,,.,. 

DRUMM£.: REOUls;E:D , •• , f'ro-
.. • .: r••uj, ~ •: l.undttn 

• - ',!:- v:o11.t,•, .so; 1s; ... 
t ,;, , , •·T\1.,,:,- 1 

D~UMMl:R, rt,Jtl k :ibl!lt•U '" . 
• : • ..:t ' ral(·t. ,:ro:.:r Gt.Mad 

1 !r. n,r-1•r: .,n :1s1, ·t - 7.:U 

OIIU,.MER, VERSATILE, d <>u bl· 
-., ... • ,. !• t pc,,t •oul ,: rour 

u • ,·a :n•n,t ) - T ... i , IJ) .. :!i2 

DKU .. MEIIIJ \IOC.t.LIST fm n ·• 
•.a..• d m l•Uf .... , ., ~ .,r k 
·,,,1 rtt. , ,.r..; d .1 \·1. C'Ai; 

•\t' 

ORGANIST OR r11:11u~l ." ttd hPlls :,,. !\'orl,m \'c11L A.:••nt.'\· S••c 
tu t,, rm ,,,n11•rru );,77 trl ... \V,,rl. "GtouJ," W:u1h·d. •' • 
•mm1nrn1.-I' t:ch,,..!'rds •: IJS 44"S GIRL SINGEA/C:01tan:r-l w ;111h.•d 
t I).,,·•· h• f,,nn 11111d1•1 u fol" du11 ""·Hh 

ORGANIST/ PIANIST WANTED. ~·11110,: 111,m. Foll d,•t .;ul,- tu Ho:\ 
\\",•U-'-n"" n ,:rour. t'itl1!'1antly ,-51•P • 
\l'••tl.m.: . r l"'lU&rt• S,1tr,•11rh'11ta t ,•1t MALE SINGER. ,a.•1111-pru. M1Jh•r 
;'\1.1nb,t .,r .Jrt,::,nt,it w,• '-'' Ill s t ~· I<" hand. - 01-Sio 2n.ui1. 
!Capr1, l•r.:.inct n,·w 11 .,111mnn,1 RECORDING PRODUCER s,·,.-"s 
••r,,;., n lu ,mtahh• (".:1nd1d:\I<" r1~,·· 1..alt•nt. 11wn <·111np..an,•. Sat•.-lhlX 
nu: h t mt"' n :,h,111:1I ;uullt"n,·,:iic , Nn.12. • 
,•:,•; J:,r?, n •. , .... C'hln,~~w . 1nd1:111. TWO GOOD yuun.: .,:1rt sini,::,-r,. 
l"I<". :tll \'•• rr ...,.<"1,om,• - f'h•a"t n•cpnr,·d for GC'tn1:\n hand. lnh:r· 
nnj: ~r Tubb,. 63f. 1,;5$ ,·stcd In " ·orktng in German. 

ORGANIST/ PIANIST, wltl1 ,:,,.,d ~"·,,.s, Swerli!iih .:ind ,\ru<"rlcan 
:~:irm,.,,y , 01c.-, ,,·:.n1 .-.d tor !'ol'nt i- f,1~~t~•1.,,~d~.~. l~;••~~~lh~ln/:tu"ti"/: 
~;~ .. ~r •-~~::r~,~~•Uni: . - Ult. ~:.:ip, u1,rh1•ck,•r Sir . 1~2. \\\•~t Gt•rma-

Os;GANfST / PIANIST w.:.int,•d "~WANTED! Guud !'111),Wr 115•1!•) 
l11r \t•r s.1Ulr S-PIECE BANO, ~111).,. "t1h lln..ai:1•, Jc.,r 111•:I\·~· ,:roup. 1110 
,n ... • us •·••H 1.• :,. ~c·o t.:luhs tr, GER.. W:111 ~lanha ll PA 5Upp1h·d ,r 
MANY. li,·~,o . 1:1:-.1, 11111•,r ·;,11d ., 1a11. r,,•('1•ss~1n·. l:::11r11p:1 ,\ M:1 11.· .. 
d :1,d!'o '"'t'n 1111111lhh'. :-.1-it'hU;.: ,'. rth;t~. "••:t W!II. 
,•,u~u"I 1 \lo,I havt• ·,1wn ur,-:.,11 . 

();n , .,nJt.•r:-uu. fi!,Si H.,umh••I • 
d, r . ru:r-1 t.•u:,·111d G,· rrn:111\ 

ORGANIST WANTED, J•~u,:r,•, . 
'•' ,. t).,n,t. ••\J)J1t'11m.: - Juhn 
••1 H:' 'i~ti• 

PIANIST /ORGANIST 
{O'QO"' o.1rP.:1rdl 

Na•t ~ r-,.•-c..l<,u ,rad•P/plo)rr. Pop/ 
~cwJ/lrti,./ Au. Cob.arr I. 

'!-11 t:• ftu J.:, ltO•N H.a"'G Ka,.a, / To:..o / 
fot• A1 f!\it .-io~•nl b .. ,d ;• ff'••~t 

london. 
l!o• No. IS 13, <la Melody Moir•• 

t 61 .. 1,6 Flnt Strur, ~ondo,-. 1.c.• 

PIANIST ORG . Yo1111,:1s h pr.1fc.•!1o · 
Jt••n;a l. \'f' r,;:,t,r ,· . t:u·••ll,•111 rt•adt•r, 
btH•k. !1ol..tnd:u d". p11ps. J..t7.Z. lrlu 
r,• !'i: ld'l_n<"~ 6 1111,:hf~.- Pht111t• '.\1 a rk:t 
r,,y ,11. 

PIANISTS and pl.:tnUl•\.'OC.IUl't 
<Juoi.. and .all n •p,,.r ol ,·nh•r , 
to1an,.,~ .1rt• rt·~ufri:d 011h· h"'t 
~!~:,.j3,f;:rfurn11· r" 111•t·d ;,p1;1y. _ 

PIANISTS. DRUMMERS, ORGAN• 
ISTS. TRIOS, ETC.. w~t•kt•nd 
lt1UOht' '4"11rk : London ;,n•.1 . -
·• h~r,o..., ..a,:ou... 472 94b0 or 4n 
SIC>b. 

PIANISTS FDR SOUTH LONDON 
'"''t'1:~1.•11d lt11111;:,• '4'11rl., ToJ• r.ah·!'i:. 

( l.,y n1:u1· ... Hts ss:11 tcJJVl , 

LEAD VOCAL 
wi1h il"l'IOge for 

HARMONY GROUP 
wirt, 900:I fulurl', 

Phone 693 8593 o, 670 !867 

VOCALISTS 
J/. 7wr worcl 

A GOOD s t1,,:c.·r / !->oni,;w r111•r t2l) , 
,·x •n•rnrc.Jliu.:: hh1t·s ,:roup. with 
1·qulpml•nl, ~-•HI ,:ooc.J 1·11lh•t:et•/ unJ 
,·,,r,.1_ty ,·onl:t('l. ~,•,·k~ a lhinklna,::, 
;11uh1twus, 111m•hl111•s .:ru11p. -
Rti)WJ (";d rn-c , PAD 2lfl!\, pr,•rcr . 
;1ltt-r n pm. 

GIRL VOCALIST tproh•s~ iou;tl) 
" r l•k:-. ""'11 rl. ,vt1h i:oud youn..: 
.,:ruup, huin,• ur :ibru:1d - Rox 
K'WS 

PROFESSIONAL GIRL SUI~•· · 
M!t•ks "••urk with undc.·r~ruuud 
~roup ~·itli n,,;- tu wurk h ;ud .:.ind 
lrit\'<"l, - llux Hft0>-1. 

ARTISTS WANTED 
11, pi,r word 

ENGAGEMENTS WANTED 
Hd. 11Pr word 

Minimuu1 2/IM. 
A ADLE ll<"t·on,plbh,-tl 

1011i•I. - Mill-tS42 . 
A ABLE 3t·1·,tntpl11l11•d 

- 871,4S'2 

ilt.'t'(lrd • 

ALTO SIP. rt•hc•;1r~., ,•ua:~•a:••• 
m,•,1b. Old \ )'1111• • .-tr, N l.unf1nn. 
- Jlu1 IISOU, 

ALTO/TENOR. Clar.-('1.1 •~II 
DASS / DASS CTR. 1•1<,, 24 . 

=~~~1{~~utlk Work :iny~·lu-r<". 

H:.~::i.1 D / CTR / CICS. - 01 · 

DASS, DOUBLE, ..ampUfh•d. 
574 ~19S. ;,~~J.1:i EXPERIENCED • .,:h:~. 

-~~f ~;.,!:~;.~~~'"!:is .:;:f77~esld,·nc-y . 
BASS/GUITAR :iv.i11l.thh•. Mnn. 

d:1)·,·1•m•.'id:,y .-ot-~7• -1!167, 
DASS GUITAR dnuftllnR n•llt•f 

piano. n•ad or husk, South l,nn-
:;id~~· ~~:~r,~~· rn•r,•rn•d. - Wc.•y-

BASS GUITAR. J:xp1•r11·nn·d . 
l'rn. - Tum, .Sl•F. 31164. 

DASS GUITARIST, Exp,•r,,•,u·rd 
ptu. s , •, ·k:" i:IJ.:~.-37t1 30i!, fft•••rl. 

BASS GU,TARIST. Glh:r-on ra,-"· 
port 1'r;,ni,;porl. s,•,•k!-> w11rktnJ.: 
J.:rt1Up.-liSFi O:tfi!I 

l"X~~r~~n~t!':.I.TA:~~~ ~~-~~ 11:tt·ar~~r 
lount:"•· work , ,•tc•.. In t·:tsl ot 
north-ca~• Lnndnn. - Phom• :1 fl1•r 
1pr11, John, 01 °9)(/i l>l~I . 

BASS GUITARIST. Slri11~ 11;1~:r-. 
pn,. n•;1d/ hu~k .-f•l •!•ll4 H3H~. 

BASS/VIOLIN. - Pll,- ,146. 
BASS/VOCALS. rc•d. bu<k . 

lraHsporl , rN1t1lrt'"° rc!<otd,·n<',· 
J..onc.Jun .:.iu·:1. - 5.\!I liiOl • 

BRILLIANT ORGANIST "·Ith 
llamm,1nd/ L••~llt>, tran!->J)llrl, ~l•cks 
\,·orkln,: i.:r•1u1>. - n~rr r. 01 .4-19 
>-~114 ,·\·rnin.,:"- . 

DRUMMER AVAILABLE. - ,,11 
;;:!u~ ,,,·.-nlm:. 

DRUMMER. 
p,,rt. r l..' 11:ihlt• 

DRUMMER, 
01 •ii"'•;475. 

1•:q1crh•nc."cd , tr :,n,., 
- IH."rt•k 2!'-6 :ltit,11. 
GIGS. t .111111~-• 

DRUMMER. GIGS, 1••~1d,•r11·f -
!,54- .q,.., _ 

DRUMMER . CICS. Sh111t11 
1il;o 44:u . 

DRUHMER. '.\1;Ut)' J ud \";lr"lt•1J 
f.1,ifc~ -GuUdfurct ; ;1111. 

DRUMMER. RF.ADER , 
s:,turd;,~ .-lilf• :!!•!ll. 

DRUMM ER SeEt< !, 1-:r•mJ•• - ~u:, 
U~!•l 

DRUMMl:R. ~EHf.rno. 1'1'[>1•rJ• 
t•u,·,·d ):,-;.:,, l,11111, p,q1 , :!:~. tr1,n~· 
port. l'11i,t;,,•1,- - !' 1;<1w:1r,J~ 
Da)' ; t: IJS Ha•. 

ORUl~MER, SWIN(; ,--CLA J911. 
OMUHHER. \'t.•r"••••h·, rt•quu,•!' 

pro(c~:-i,,n:11 .,tus1lio 11 pr,·h•rahl\' 
WPsl Cot111lr~· - - a .. x S511 , . 

DRU'4"-IIA , - 01.,0 ~LU, 
DRUHHER (28). wld1.•ly 1•xp,•ri 

cnn•d. M'C°k~ i.:1,:~, rt·idd,•n,·y with 
m••c11•r11 ,·oml.>O. - 0 1-~H~s 11fi~. 

!~~!!oJ~i~~ !!..~~ ,<:,!.~~f ~~ati~! 
1•11 ,. • .,..,.., l-P'•'"' •• ,.,. •v<iMut.,I ,.,... •f ,~,. 
N,;411'1• (h,tu ...i H•N'•• -...~ f•r ••"""9 •"Ill t•••••· .n •••••u l• ...... c &.w .. J•-•••"'• 
&&I., .... L ••1 .. ••••- N It"• o-•1' •• p\er IH 
o. •• , .., ......... .__ ,_ .... ,.... ... , ... , •W\f• ... 
._,...,.,, ••••rt•"'- 1•t•l'M~ I•• •II , .. ,u, 1.,11., _.,te Pei...-,_ ._,:,1y ..... ••••.,,.Ill.,. •nl• 
... .,.-.. •'"'••• •"-"•N. All •"•" te• D••llll 
,,._ .. _ • w ........ .i,,.,._.. , ....... '""" v,u .. ,. 
t...,._, W ,14. t .. g ..... ,I, Write •• pl'le.-., 
01••~ ,SU, 

ORGANIST/VOCALIST. J:iH In• 
n11 ,•ur,•d . 22, 1r:1nsr,ntr. lt1•rth.,:t• 
!, l ,r:-.lh•. :r-n•k" polhdt_.d .:rvos• 
With or1.,:u,;1U1'· - r.1:1 5132. 

PIANIST. READ. husk. - !CS:Z. 
110-

PIANIST. - Ht;c; 20411. 
PIANO/SONGWRITER • c ,. k < 

~·,,rkln~ r,rm: n·:c...,,v,• ro,·k J.:roup. 
- Y.ddlc:. Rn7 212J. 

SIGHTLESS YOUNG DRUMMaR 
~v:;~f\~/AZZ, POP. LATIN. 

TENOR/CLAR. - A IIC 2141. 
TENOR / CLARINET, S~ssf1111s . 

tt•sld,•ncr • .:I~,-. - ft02•7!'2r. 
TENOR OOUDLINC v1b,•,. 

v111·;,1,. youn.:. fC".:&d .Jnd gff<1d 
huskc.·r. UK nnl)' _ - Tl'I. Huy, n5J3 
!'tMjltJ 

TRUMPETER REQUIRES SUM• 
MER WORK, (:flod r<"ad,•r, - Gil 
l>rak1.• Kd. Wh.-;1lh')'. l>nnc.·as h•r. 

TRUMPET, READER. bu•k•. 
~tand:.rds, e tc.· - 01-7:lfl :129;;, 

VERSATILE TRUMPETER. - UI• 
27" 40,2 . 

BANDS WANTED 
1/- per wc,rd 

ALL TYPES ,:rou11s/ h-'l1th, par• 
Uc-ularly "'ilh J.:lrl mt!nthc.• r,i ot 
:tll .,:Jrl grdllp~ rt'Qutn•d. dut.• 10 
('l)Jlllf'IUhUS fntcrnallnn.:.il CSJr.ilnS· 
Inn, ,\lfiitl n.•qulr~d ,:trl \ ' OC':tll !-- IS 

:-~~~k d:t:.•.~·~:~~- 1'~n
1t.t~C~C2i~~·:.~~ 

1:eh1111 c r11,i I.Id, 97 \V1•slfi••ld l,arw. 
M.:•u1,,,01•l1I , Nutt"' , T<"l M:ansfit•:d 
2,ll I. All l•11c•r:r- :lc.'kuowkdJ:t•d . 

ASIA/EUROPE. B•nds/ grcmps 
with 

0

):lrlhJ. - (1;1111 Vunk AJ,:c.•n,·~•. 
20 <, alhr:1llh H.n;,d, r.t;1nl·h1•~h•r , 
zu. 

SHOW BAtlDS, D;1ncc hands, 
.:c111d s l:tnd:-ird rl'quln•d fur ,•11• 
u~:•.:•·111t•nl" 1hrou.:hn11I South ul 
1'.11~1:,nd . - Oc,.ot ;11 ls photuJ,!r;,,phs 
l u Vlt- Alh•n Urt..'hCs1r,,!' Ltd , ~2 
1\!f;hlt•~· Ho:ul , l"ark~l1111.-, Puuh•, 
Uurs,•r . l 1 .:.irksh1nt.• •i07n. 

SMALL BAND 1ridt1d1ri1-: .i,:1•nd 
J•l :111bt n :•attln·d ruuni.J world 
t·ru l"t·, 111ld-A11.:u,it.-1't•I. nl - ti:.?,., 
~0.1• . 

STAR SPOT '.\l..irth):C.-U11•nt Co, 
W:mt,•d . H/IC c: rut1JJ . J•ro.:r•.::-.:r-1vc.• 
S11ul H:,mJ, 8\udil1uns ~" ·a iliuJ: 
Phulu" - 1·,,1 7H,< W410. 

WANTED! All b .111d!1o :111d 
~r11ups ~·orki11,-: tn Jt•r:.cy mtc.•r• 
l'"'ll'd In .,:1111d c:unhrwnt:al :n1d UK 
w11rk Our d1n•c1uric \,•m lw 111 
Jt•rsl'Y 011 Juh %4 .and 25 -
Wrllt• ur 1, 1111nt·• lrnntcd1:1h.•lv for 
d«:to1lls J-':1t 0 1l:111,• Prnduc-tlons· Lid , 
W}~ Albl•m;1rlt• Stra·••t. 1.m 1c.J11n 

GROUPS. WANTED 
Ji. per word 

ALL CROUPS In, ..,,,ekday clr
c.·ult. 11r.,:..ari, ,·rH· :11 unit~. wet•kcn d 
J.:11-:!',: , - Norton York Agt•ncy, ~6 
~~4rn4~•;;~ Gn°l'n Tc.•rr:it·l•, W.4 , 01 -

CROUPS W,\NTEO 111 makl' 
L. 1• ':,..-For f11rlh1•r lnform.ttJun 
~ .1.c . . 43 1\1111-: Str,·,·t. 1.ut,,11 · 

LONDON DASED Pol• GrnuP to 
~l~~·\;1l~l:ttrdln.: ;,rtis l . - Tl•I 01 · 

.~TAR SPDT MANACEMEtlT CO • 
Wa n, ~ Nrw Prot,:rl.'s~ht• Gruop 
Ii .. n. 1'l111111:-. - Tel 7:-C!l.'NHII. • 

PUBLIC NOTICES 
1/4 per worrf 

EMPLOYMENT AGENCY l,l f"1•11 • 

c.:c.•!'- l Vuu·,·ul /\ll:i11, .l\uthuri!'-t..'d 
Aa:c.•nt, lnlc.-11d 111 :1ppl)' lo lltc.o 
Wto~l111111~kr Couudl for :a 1.1t·,•uu· 

~
1
~t•r:~;.rrl.,r ~~~rM::: i1~~l~t~"~:'~1.•:,~ 

talrimt•ul ludm'1 ry :,t Nn !i:1 -?U 
Vu·lnri.t Str,•,•I, 1.oudon, SWI 
(lia.!lt•m .. nl). S•U'h /\J,:l'IIC 'V 111 ht" 
kth•~·h ,11!( TIU' ('01t1t1U~l1\1'1•;1ll11 
C;,dhh••;tn <'t•r1lrt• ""'"ud;1U1111 . 
Al~I, ohtt'l' liuu,-, :11111 lhl' i:ruunds 
Ou-rdor, mu,i;I bt,• suhrul1t1·d 111 
" ·r1ll11.: 10 .. IJ11• Tc•"·n ("lt•rk. W1•:,,t, 

~'~W~'.~r "~i:~~.,"~~•• J::~~•r~~.,:n~~: 
d.tll' of puhlh-;1tlon 'of lhi:" atJ
,•~rlb••m••n t . 

I RAEL ou, ... s 1r.1d1n.: OHi R,\ •:L 
IIIRl'iS lnlo•nd 11, apply lo RUH\' 
COIINTY ROROt11:11 (eUUNl"II. fur 
a hc-t•ncc.· lo (';1rry ,,n o1n ~n lf'r• 
latnmcnt t•rnploymcnl :1,:c.•ncy al 
I~ ALEXANO•:R ORIVt:. UN· 
SWORTH, kUR\•. In lhc.• c-c,unty 111 
I.AN CASH IHI-:. All ohjc.•rlrnns 
lht"tClorc.• must ht• ,iuhtnhltd 1n 
wrltlnR tn TIO: Cl.ERK of th,• 
!IURV COUNT\' ltOROUGH COUl'i · 
CIL >t th• TOWN IIALI .• HUit\' 
" ' lth,n fourtl"c.•n d.:.iys nl publfc-.a• 
tlon of lhl1'1 a dvrrl. 

SPE~IAL NOTICES 
1/4 per word 

ACIINOWLl!DCED ... the ' buL! 
IVOR MAIIIANTS' POSTAL 
COU-•S (t,r PLECTRUM and 
FINCER5TYLE GUITAR. Lar~••t 
,r1,•~lfon ot aullar:1 jn 1uru·k . -
Partkulou: IVOR MAIR ANTS 
)IUSICl!NTRI!, S6 Ralhh,an1• Pl••·· 
t.nndon. WI.P •IAlt . . ' 

BANOS 
JI• pPr wore! 

A ABLE ~11·,•o,nplbht•d h:rnd 
.:.i,•:111.abh- - ,-:7,. •3'42. 

ABLE AGENCY. c;ruup" d1"• 
c.·oth~•Qu,•!C .:.i,·a 1l:1hh•. PnC:c.•rftc. 
«~u:ihty ri.,:h1. - 01•9fi~ 1"'2(,/ 1!1!f1 . 

ABOUT tno tov acruup, :.nd 
d :,n('c.· ti :~nd!I imfDrdlAlt'l't avail• 
ahlC". Tr.:n·,t 3 n.,,.-r .. •rc.· . 

0

Rra,nn• 
. ,bh• [>rlC'l'!., - ("layman Agrnt•\ ' 
! ~ llls;h ~tr .. ul. P!. C. 3, Tri RiS 
.1:t:ll c 1ft am-e pm). 

AUSTIN ' S PROO UC TIO N 
AGENCY . Group:,., Sh•t•l, dant·•• 
b:i11d:-. . - :?P <"nurthuust• G..ar• 
dt•n•. Nl. 34fi-3~~4 . 

A VERSATILE BAND, J3ZZ 10 
.Syh·~slt•r. weddings, p..arli,•s. tit. 
-THE NEW EUREl(A JAZZ 
DAN D, l'h11111• ~114 1~H~ , . 

B A R N A II A S PROGRESSIVE 
hlu,•,i, ava1labh- fr11m Juh· t. -
Upmln,ih•r :Z~M7] . ' 

DOCTRINE, PROGRESSIVE 
77b 20111; , • 

EXPERIENCED RELIABLE 
quarlt•l / qulut;,, ;, ,.1iJal1h• . .All 
ruuc.·1for1s - 111-!.!111 !l:!ti7. 

JOHN CHURCHILL 
TRINITY -

Ve,satifc Pro. Vocal/lnsuumental 
Unit now avail.able 

1/4 Jlf'r word 
Adn-rtla,m~nt< und.,r 1hl• 
hl">dlnr ;,r,, NOT ~CNpll!d 

with • OJC NO'S. 

ACETATES, OE'405, - Of ,5j, 
4674 . 

AMATEUR SONGWRITERS. Sc•n(! 
)·our soni:" or l)·rk,r.. wllh ~AE tu 
)lfddlrtit'X )tU,ik, 13 R:--,nn p;i,. 

~dt•, H•llln11don. Mlddx . 
ARRANGEMENTS AND luf) 

hnt..•fri. Robin !,;ylv,•ster £!1oflh•ru· 
MUs lr Puhli1ihln,: . T~n~l•flnf' R••· 
c.·ordlni "tudtu!t, !,:lk/ S•n Kint:li· 
~~;1_ RuMd, F: ,c , - Tl'I CLl•sold 

ARRANGEMENTS . " POPS •• a, 
r••c-ord 3 spt•d;ttlly. - Add1nc ll , 
12 Cr.t1n ;, n Drh·<'. lAndund,rr)· N 
lr~l • nd. Rrookh.,11 3M c030 4~ij 
30fil. 

COMPOSINC/ARRAHCINC St•r• 
\' IC'l')ii , - Jt Mt'lfnrd .A,•.-n,u•, R.:arl..• 
JnJ:. Ul-5~• 4:?99. 

DEMOS FROM l2 !\1'. !',l1•1<1du•5 
tu Jyric.·!li. 1'op 11111":r- :,;,•nd n1;.11u· 

:,r;: l.'rtpl, t.tpc.· or Jyrit·,.. , t•rlt'lo111it1~ 
s :&c.• . - 7• Lo1 H 0 ndc.•r Hill J:rilh·ld 
)hddlt·M'X JAJ 05Fi4 fnu:1,1111,;~J ' 

EARN MONEY SONCWRITINC. 
Am.:.ittn.: frt•,· hook lcll,i; how -
I..S. S . . lO, tlM br)·dc.•n t:1i.1mb1•r,0r;, 
!l!rr!~srnrd ~trc:el, L11ndo11, WI . 4d 

MUSIC TO lyric~. - ~,·,•c.•rn 
.\tusk. 111 Ln.,.·t·!IC'W~ft•r Rn..id. 
Stourpura un ,!;,avc:rn, \\!on•.,c . 

MUSIC TD LYRICS. Volc,•lt•P~
- 36 .Sudbur~· A,·c.·nu,•. W1•mb1,,,. 
fll-~02 H~~. '• 

QUALITY DEMDNSTRATION 
rt-cords . Supply 1ape/manusl"r1pt . 
- p.,,. MuE1c, SS Blurt,,n k o.;ad , 
Ht"ron Cr,,s•. Sthkt', .Slaff~ . 

SONGS REOUfRED fur puhlwa
luin ;111d rec-1,rdtn.,:. ~1us11· ut 
)yru-s ronsldcn•d . KINGFISHER 
RECORDINGS , .Su1lt- l , ~ t 'uSL1•r 
L ;,n.:, Lo11d11n , E,C.2 . 

SONGWRITERS. w,,•11 put ~-uur 
m-1ll'ri..al r,n dls C' for dl•munlitr ;,
tlun purpo!<ot.'!'i: in our full\' 
,•quipp,•d rc.•c.·11rdinJ,: 1tudh• usin~ 
our pro music-tans and voc.·.sllsb". 
fr&.' t' mu~lc iu·ttln.;s to wurd"'· 
.Sc•nd wc,rd:c-, m _anu,crfpl , 11r your 
own l:tp_., - City Musu•. S,·ratb,·. 
Grt•,,t Yarmouth. · 

~u~~:i~R:.~.~~P~r~~:~t•r ~\r.~;•'.! 
p;i,trwnh1p. - R. .S . J;,hn, U:J 
J.,•JJ:hh>n Rd. Kl•nllsh To'4·n NW~. 

YOUR OWN Tap,• Jt,·cr~1d1n.:s 
tran,-h•rn•d tn r~c•1rds. - SAE fur 
~••lalb, ~ - J . f"olt1y T.:ap,• Tu Ob•t· 
~,•rVlt'l'. ::,;:t.•ra rby. Gr,•at Y..armuuth. 

RECORDING STUDIOS 

ELMHURST COURT 
Gorlcston-on-Sea 
Great Yarmouth 

PIANISTS. SYART WORI( THIS 
COMING WEEKEND. W1d1..• c.·huh'1• 
or h,u11..:,· ,. urk , J. 5 nt.i,:ht~ '4't•c-l.h". 
All ar,·..a, .• ~c-.·. inc-rt•a,:rc.J r.st.-~. 
(d3\,~,.a~ n,.ltt

0

"-. 11,~11011~1:alr SSJl 

sAx PLAYER, h3pllllll'/ :Jlfu 

ATTRACTIVE GIRLS rnr J>hol11· 
.:raphlr ad,·t.•rhsin.:. .:o,-,;o d ao• 
c,:1nJ.: ur s1na,::1n.: Jnh·n·kw ex• 
l,h"tlSCS prU\' lnt:'r a t Jpplic.·a11ls . -
n1.51i; l6i7 . 

DJ•/OWN "'"ar rcc1u ir,·d 
LONDON CITY AGENCY 

Ring: 01-977 2446 
01-894 1372 

1/4 per word 
ABANDON A• SOLUffLY yuur 

1card1 fur a b,•tlC'f :.n11nd, srrvkf" 
a11d f.trkc•. S.-ully 4 •tr.u•k - thr ______________ .JI lol! Tony Pike: Musk Ltd : Hom,• 

PIANIST /ORGANIST 
unt, i the end of September. 

Ap;,1 ,cotoon~. with full details 

-:,I c.perience. to th<?, 
Monogi,.,g D ir~tor 

HuST-CLAS1i lJ .. " t llr:U1t a.UC 
tt,u,·, •I•• , b,t 11,••I 411IIC: fr11n1 
~ '•• i, . rt11rn1, · ri i rc1u11,d for ttw 
J , r.d ,f lh• UJu, •n'!! k11\11th -
\ prh ~\ J J••r •~ \ \ J, ,_.n, ,.. Lfcfd1,! 

,\hf\1 l'!'- .\1 ""''"°'"' ur ~.fuuc.•: 
lh, h hJ••i . u d R • \.Jh ',1,·, IUn•lon 
,._.,,.,,~, f11rd•ai.:•• V: ,,lk. f.,u1d•1n 
!'II \\' I 

LfAO ALTO Huh•. ,:und r,·ad••r. 

i:,: ~;; ~'~ u; .... ~~,...-,~~~~;~~{~'n~• ~~l 
11 tr., ,,m 11r ~'""' br•'1•••· ,~111 

Ll.f,0 AND Ut.S~ GUITARIST 
WANTEcD TO DACK YOUNC. LADY 
SINCI.R. MUST HAR'40NISE. -
11 I •1t l Mo• ;1,~: 

LEADiBA~S .,:u&1.-11,b u •qou.-d 
t, I N[W YORK-DEcRMUDA 
<•ursr:. a., ••. , 11,.. 1 ,.,, ,.,.~ 
\ u, '"''' JI I ~!fl\11 ·,·o\.' ..... :Ill .,,. • •.• 
\ ll••fl d 411U'11U•••·· 410 \ 1Uflt 00 Juh 
1; ,,. • 1 _ l, .n111 -..:,rd,•n;, 
Ii h\• • II \\.'7 l .,41110••t• , 'I mth:i-

f t . .ahuaiP ,q ,J :~, ",•,·ii. 
1 •·••l ,, ••n•, 

l l '- D VOCALIST llounmuutJ 
'"•· , , 1111h ,,,. i.:1111.s,1'.'1 
I• •"· l••uutm•·• .,nd J ,.,tt 

LEVEE CAMP MOAN 
•~"""• ,.,.,dau •11M 

DRUMMER 
os,d ff,,.,AU VOtAUSI/ 

IN5l1UMINI AUST 
"-' l,ac.,..11 1$29"' Aw11t 11024 

prt•f ,•rrt•d lo ~ui:1n 1.·11 I hlta•.,; h :•nd . 
- Pt•h' fi;t1 1'•-ll . 

SCOTS GUARDS 8AHD h .1" \ ;1c·• 
"'"' tt•s '"' 1• J.p t• rt1•11t·,·d mu:-:u·l;,11~ 
In ~n ~•·t·lluu, Ulh1•f t11.;, n lrom• 
hon,· - t-' 1111 dd-11h 1111 apt>II · 
•·.:•IMU lo l>•rn:l•u or Mu~u·. St·c•I" 
<; u~rd!'. Hink. J.:t' W11tl. . t.ondnn 
!'i-\\ 1 Tc.•I n1 !•l•• .u.:6. L'JCI :c7M. 

SINGING ORGANIST :,tu1 h :1s,-c 
l!•llf<•rJ'I . r ,•a c.J,·r , . l11UH1,!l", .. ,,p 
qu.1 rh•I - Jtl -]tt'.l 7t,7.i . 

TENDA OOUBLINC VJlh•S, 
, '"' :,1, . y oun.i,:. r,•;1d .;.arid .:•"•d 

1
~~;;.~!~.u;U" ••n•~ T,•J. kur, 

TE:NDR SA)( 1111ot for .fti~'el• 
Jtund n \' i1•w. ~I 11,il t,,, i,:ood 
rnu,,r1 :, u Jnd h;l\' I' ~(Utd IIIIU J,: t• 
f>h•m•· SWJ 7;".H "' ,;;;s :s.i:so , . 

THE BIRDCAGE 
RlQUIR!S 

ACTS, GROUPS 
DANCE BANDS 

Of All JYP(S 
Apply, In writing with photo~ 
11roph1, pleo,e,. to Jhe N.onogor 
The 8irdcage, Market Sqva,.: 

Hoir w hie• 

TENOR SAX, \'1,t·o,b. 
J,·Jd \tt11kh,.,: ri,·,, p1•1..·, , 
,.l .ihd a rd,, lo1f111. (.up,: 
h1,::, ••••"i"' l!>1't1J 

hv .. Jy , tu 
Uus l J>l~ .v 
- tt:\',•n• 1 

ATTENTION ALL 
ORUMMtNG ENTHUSIASTS 

JOIN NOW 

THE BRIOSH DRUMMERS' 
ASSOCIATION 

for the development of 
on ou.oclodon ol )'owr ve,y own 

~"l',tf u:r1 ,... Gfp' -utl4A lc,,M C":I C:..IOil• 

d ~..-t.c•~"·" 

'&NI' 

London o1 r-.•a .-fluh :,34 :Ultill. • FLAUTIST t pr,•h-"slun:il J, ~,u-,•a, 

~-~::L~'111;:~,t~~1 •~•;~•~~ ,;1•1•l.~ (mp/ pn 

SITUATIONS WANTED 
1/- per w,,rd 

BUD~HIST ,-,•,•ks 11uft•I ~put. du 
.: :,rd,•mn,: t ·lc.· . fur fo11d /lnd~1nJ.:~. 

Wy ;,11 , 54 Curs,• Rc1:1d . CRO 
HI.A . 

ROAD MAUAGER \.\·1th Ian:,· 
,\nwri,·an c.·on,•1•r1tl1l1.• o1\.·o11lablt• 
lor t1•r• ~rnup ur ar1ls1~ . - 0252 
HJI•. 

SITUATIONS VACANT 
J/. per word 

MAIi• THII SCliN •. hook uur 
arU••• In your .t rt!a aud uaro 
t-0mmtufor1 - Delalla Jlns 71114 . 

ROADIES WITH OWN VANS 
WANTED for ,,:1rl•ttnu- ~rou1• 
~·urk. voud hr,•nd. - J'hont• f'lu l 
\\'S :!~74:1. 

LONGACRE PRESS 
a subsidiary of IP( Business 
Press Limited, publishers of 
Melody Maker and' other pop 

and sports magazines 
require 

SHORTHAND 
TYPIST 

for the advertisement de
partment. Holiday arrange
ments honoured, salary 
negotiable, Write to Person
nel Department, 161 / 166 
Fleet Street, or phone 01-353 
5011. 

FOLK GUITARIST w1sh1•:r- fu Jom 
nr r11r111 ,,:ro11p ,,r duo . .an.vthin&: 
1·un:,.Jd1•rl•d. - LJ t-:ll 9!177 

GOOD COLOURED :r-m t l . ._:11t1.:1ri,c1 
11•fJUlr1•,. ,:h.:s, s,•ss1011s 11 r 11ru 
.:rou1>.-R1n.: !i4•1 711:!li h1•hv,•,•11 7• 
111 pm. 

GOOD DRUMMER cmd h •:. d 
.:ull..arr~1. 11 s trlnJ:, \.'ut·~•ls. n1u !'I 
Join lt1\'Ct1lh·1-. " ' ' 1111-p ru .,:rou11f!'oL 

01-57:t 7!1H . 
GUITARIST. hlu-.:s/JJr11,:re,!'-5f\.' l'; 

~,•n1l,pr,1, S t .ondon. - M ,\ , . !J4!11i 
J-:x l -IOlj (day tirnc.•l . Ste.•,·•· 

GUITARIST 
EX NAMES. WANTS BLUES/PROC. 
CROUP . DOUBLES BASS, FLUTE. 
MONEY OFFERS ONLY. - BOX 
8510. 

GUITARIST, GIGS nr h's1dc11t·\'. 
H..irmony bu~k. lUnrd :1r,•;'1. 
Tr:111spor1.-.-1-1t 1, ,5.1',4 tiH,t7. 

GUITARIST / GIRL SINGER / 
DRUMMER s1•ek harrnnny ..:ruup. 
- LAlt 35~l 

GUITARIST RHYTHM , ••• • 
pc.-rlcnc,•d, Gthsnn. 1w1•ks st•rni•J>r u 
Rr1111p. - \\'t11'4·yn Gardt•n :ztnz. 

CUITARIST/VDCALS, Tc•h•• 
1·:1slt•r1M;,r111llall. ,1,•1•ks .,:111,d work • 
111,: ):rllUJ1.-J•uth•r:-. ll;ir !;,;:i51. 

GUITARIST· c1,;,. 1•xp,•dl•nt·t•d . 
Vt•r11aUlt• . - CYZfiOi:Z . 

HAMMOND ORGANIST ell~ 
2111,"· ~,•:ir) M·ck" 1-'ud~••,'('ruu"un 
J , 4. 5 ph-t·t• u 11thl . PH.O ,:roup~ 
unly :.11d m• c.·onthu•nlal °'uul 
lypc.•~ ph•a s,•. - !-169 4~1:tM. 

HA MMOND ORGANIST, 01'' 11 
'.\111111,1,c•sltc, !lol't•k :-. r1•!1old1•1H· ,· . Cluh 
ur 1411ru~•· pu•h ·rr,·cl. - · Writ,•. 
1;11,b11i , J-trlnr)' 11111 C;,1111•. 1.t•Y"· 
do\4'11, Kt•nt 

JAZZ BLUES GUITARIST, t·X · 
1'l'rll'lll'1•l1 , 1•~ f\•1·ord1nt,: ~ru11s1. 
:,.t•t·l." h;111d pl:1yh1~ h ;tr- d hluc.•s• 
lul'111wd t•h·t.·lrh- Jun flll'a~,·. nu 
1,.11;11,, h h tllls ,11 l't• ' ilm h••Jd io. -
!'114 7U2:\. 

JAZZ/DANCE ,:1d1:Jri,..t - 4~,•, 
3721. 

JAZZ GUITARIST, t:..-,•lh·11t 
"'ul111"1 . - rJl •FI • .I\ r,1112. 

LOOK IUG FOR ;111 ,·1:11,•rh•n,·, ·d . 
\'L'r";•llh• h •~•d t:1111.tr , , ·,n-a ll" I? -
'(h1•11 ..... ,n,• Pa11I. 111 -,;74 n!•IK. 

ORGANIST. uu,11·•· s1r111J:hf. 
\lo tt t ' • tt ft <1 !t n ll 1 ~ , S W 

p_, lo h• U ,•,._-. lJ.•••..-•a• AUDlG'<. 11 
•O·fl 01i ... -. iit~ ...... , Lo,.d-. t C 1 

.. _____________ J l,•Jlltl••h !\urr••Y :,re•a fph- ;1~,• 1111 
1w1, a:ro111•11i) Ul ,!U/ :uo:1 

teqv1,ci 

GOOD SOUL GROUPS 
ond GROUPS w;1h GIRL SINGlRS 

fa, •hi t:on,incinl • 

836 3831 

GROUP 
required 

COUNTRY AND W(SltRN 
or (RISH 1RIO 

~ 1etslon1 per week including 
woekends . Apply 

CR O U P REQUIRES 
:,broac1 , - HUt, :tt70, 

wurk 

HOWARD • AIC• II • •lldo. Ca• 
1.J.ar• t . aM)'Wher'!'. - eo Ol•n,utod 
Card•11•. mard 01 ,130 cou. 

SKIN ALLEY 
CONTACT, 

RICHARD rHOMAS 
01-589 3141 

JHREE CROWNS, H;gh s1,0<1 LOU PR• AO• ll'I r11• t • NTA• 
Siok• Newington 254-2266 .TIOWI. llandt and CaLar•t.-t9 

~:::~::::::~::::::~::::~:::~ .fol~1wu11d c.101,... llfcu4 111.-10 
MACKAY MONSON Pron10cfuns 

for i.:ro11p1e. ))ands, J).l':r-, (IJ~. TRANSPORT 
J/4 per word 

CDACHES. 14•l' sr•:itcrs ~\'all, 
~~~~: suit t,1uri11.: ~roups. - Bal 

FOR .HIRE, l6•5(.•.th•r mttdC'rn 
mfnt •1.·11ac.·h. with drh·l'r - ll~\ y 
02R~ , . • • 

,2:f ~ .11~~-L= si~a~;i~. SWB \1;111 , 

FREELANCE VANS Wllh ruadh•s 
fur Ct,.:s and tour:- :1nywh("rc -
Cc,nt:ic1 OVERGROUND TRANS• 
PORT. 01,88' nu. 

IIELIABILITY, PUNCTUALITY 
tr.,nspurt :•n)·" ·h,•r-.• from :§Os ...:. 
Tt'I oJ . JfiN•il\:14, .alter ti. · 

TRANSIT VANS, t•xp1•rlt-1u·t•d 
ru.:.1d1,· , . - .\1.3rt.· Nl'"' htfl Trt111~
)11Jrl • 01 !l!l!i IJ021 

TRANS.IT 1'66 17 ~"'I. \ ',·:rr•• 
'.\loT. s,•,·urU)' lm·ks , h1:;1h•r. 
\\' I w"'"''""r!' . (275. - 4~:l S19l. 

Take the hustling out of gigs 
by booking a 

Transit & Roadie from 

FREELANCE TRANSPORT 
Phone: Phil or Richie at 

w.s. 25743 
WE'RE CHEAPER THA_N MOST 

~~~~i'~l~~•;f ~r:.1.inG. t ic . - ·01-sgg 

lrl~.IG~T:. .• ~:~~o~~R iill'l•I band . 

QUINTET. WEDDINGS, DANCE, 
JAXZ, otc. - 837-7Ul. 

FiVE-PIEce· 
including ft"male voculist re
quire work abrood, U.S. , 

bases preferred. 
63 COURTLAND DRIVE 
DERBY. Phone 24263 

'HOTELS 
I /4. p<'r 11·ord 

STONliHALL House HOTEL 1lO 
mlnuh•A Wt•!U Ehd). f,'1r:-.t•1..·1:.,., 
room Mid br,·akhst htth· I . Tt•rrn1, 
tr,,n, ·n~ dJ d11tly. Uul ..a rid C'ulJ. 
r_ully c.·C"~Crally h,•ah·d ;,It r,,mn~. 
Slww,•r11.- bath 1nduah·c . TV, ko,dlu 
luun1u•. AA, HAf' t4.•("11mmt111dcd -
3'1 w,•,lc-oiulu- ParJ.. 1\11,id. kl:1C'1'
'111&lh. l .11mJ•111, Nt::t. Q1 ,MfiN IS!t) 

ot 'fhr T1•p1:1~ rcL·urd Jab,•I, 
L,•acl1•1> PUT 4928. 

46~lC£TATES, DEMOS . - 01 -657 

ALLAN-CORDON Studio>. Rini: 
for lnformaUon 3nd brnc.·hurr-. -
0\·520 370fi, 01-527 5216 . 

AQUARIUS. Lt•t lht• SOUND 
shlnL• '"· London's !;m~ Ut..•"t• 
hrt,:htt•ic:t ,nudht.-935 422S . 

A V A I L A B L E NOW, FOUR 
TRACK. Sludlu 19 fur m ash•r 
r1..•1.:urd(u.,::-.. SONGWRITERS' 
DEMOS b~· :h •ssi••n m,·n, us. :!4 
~our s,•n·kt•. - HI G,·rrard 
~~;~~••. Lundun. Wl. G,•rra rd 

INDEPENDENT RECORO prn• 
duc.:t•r- r<"qUih•s u•t·urding ~tudlo 
In L,1nd11n for ('11ns t<11nt u s,• 
Cunditlun ut ~tudlo .and c.•qulp: 
,m,.-n1 lm1nat<"rJa1. - e.-.- 8512. 

J . & o. RECORDINGS. Croup 
rt.."c:ordtn,:. Hammond .. ora~n. 
Multi-lrac:klni; . Hlllh lt•vel d iscs. 
- lll-64K·~~52 nr Ol ,542•21166. 

RICH u.s.A . ..Jamulca ... und. 
Rrcurd at th,• H . C . Showbiz 
Studios. 1/2/3 lrocks. - 77~ "849. • 

STUDIO AVAILABLE (or demns 
~~S p~•l~'l'l~our. - ~ ;,rr- N,•wton ~i 

· STUDIO SOUHD (HITCHIN) 
k ec.•tird1ng SIUdlo:c. Drnto's. Ad: 
Yc rtlsln£ Produ.-tlc>n•. ·r•110 i., 
dla~. - Ote2 4,S7. 



news in brief 
K EN~\· Clarke • Fra ncy 

Boland Big Ba nd is 
now emp1oy ini: Ron :\la t• 
hew~on as rei:ular bassist. 
He la l.4:s on-r from J imm)' 
\Youd,·. l11l' Bri tish l'ontln
r,en I I~ now up w six. 
American Arl Fa rmt-r ls 
110\\ in lhc., lrumpl·t ,.l-ction 
In place of Dusko Go\"ko• 
,•ich. • 

JI,., l:hll Band 1e1ur11s 1,. 
Ro>nni~ Sco11·~ nub 1or thre.: 
~'Ct' l-.!li fr,,m Octu h•: r 'i, fol• 
Ju .. ..-d by a J:,a. E~pu umc erl 
011 Ul.lubt-r ~Ii Jt !111· 1)<J,-on. 
H.amnu.•r!,'1Ht h 

Ad,•h: Ma ri.:.I:,, .-\m, ricar, 
t. .. rp•:.I who • .I$ Adrl,· C, i r~rd. 
naarri«l cla11m·11 is l JU<- )lar• 
t.kla u• J !•)7. •~ 1n Londuu 
._,,111 tho, Unl\'e rsl1y of 
fiuu1h1:rn Cah1ur,11a cJr:irna 
i:n.11i,. 

1\ ,.., . ..,.. 1:ruu1, lurm d fro rn 
m .. m1,rr, vi llap1•r \lai;uinu 
"'"I !\Up IIUlert ) hJ, srru,•d 
"'"" Ut:11 I!,, u1d, \ alh·d 
(irift111, lh•,; 111• lu,Jl· fir;1ltarn 
ltdl (,·cl> .. Jin<• , t.lr ), l't,11· 
Klt th•1 l1:1r.. « t, ), AIMIi 
\\lllh ••Jn I Colin c;1bMJn 
ti~, ) .,r,d 11, .. , Cr;u1do,·k 
cc.••~'· ·" 1. ,-1, •, ..... , 

""'"" 1Jo1i Hund .,r,J 11.i~c 
"' .. t •1wrm1: lra·l.•nd t r•n I J uly 
Jh ,. , :tu v~ .. ;..nd :,11 111-.h 
,,,,~,, w,11 1 1,,1 t ,,r,• oq•an 
: 1111 ~ .. - tJi I In•, .. , u r• , •,r•l•d 
,n : ~ Ye.,,. I •• I v.• •·~ .,-_·alt, 
.-~-I X.llt ru-nc:'" dr.,rn,1t~·r :\1,&c-h 
M111hrll f•f• .. ; t1 ; k I • 11,14 

Al Jol•on Story, ;i fi lm 
mJdt in l h~ 1940"s. is to bt 
«·Sh'JW11 in 70mm at London's 
Columhia Cinema from July 
14. Jl:CA Rcc-ords a r,• i~suing 
on :ill>um of the tilm hits o n 
August II. 

Grays J>op Fcslival, held at 
Grays, Ess~x. on Aui:us t 23, 
s1ars Who, Amen Cnrncr, 
Hum, lpslnlmus, Cl3sslca, 
J;, -.,rution, Frc,•dom, Andro• 
m~da, Rex and Aardvaark. 

P'JP cona:r& ;.t Notlin~ham 
l<~cc Course on Saturday 
s tars Nie~, Kin,: Crimson , Ee• 
Jcctlon, Yrs, EdJ?ar .Urough ton 
ldl<- R.in ·. Stalus Quo, Car3• 
n n. Junior F.)'" ~nd John r,..-1. 

S&":.nih:.m,nt-r huv~ signed 
', t~v~ JolJI ... un llut-, 3nd sax . 
II• 1"k"s .,, . .,, frt>n> rhythm 
::u it3rist ~lnrt in QuJll,.nton. 

1 on~· MaC".aulu~· ' lt-v, 1,, 
P:,r is on S.i l ur<lay tn ,~cord 
Fra nc-t•iM• 11:ardy ~inJ:mn o ne 
,.f his uwn s,m,:!'-, .. BPU:i Of 
Avi;!nfln;· for t\urusr 1rltt>as•, 

Wiodmll l, Ilic n,•w r.rrnq, 
~ll:111.,I h~· l(,·11 lfo,.·ard ~n,1 
,\Ian Jl l;,llch·t , hnv,• rtu:i, 
rul\ t suwlt· - ta Jh,w.a,.,I 
Ular\ih:;· , nn :• , utle,t "lh1: 
8'·rtha • - rf'INl!a•.d ,rn f11f)' 
111 

llruhlm(·r l'et, Clu k h.t• 
1•, 111t d Llv~rpool Seen•·· lie 
talt 4:!?-. ovc·, Ir•. rn Hr i.1in Uod. 
,on, ""he-, t:ull;,,.~•·d 1wu Wt"..:k:i 
.tJ~u. 11c ~all t,,. un.Jt,f".' h, pl.ay 
l ur ,.,,> rn•m•h 

THE CHERRY TREE · 
WELWYN GARDEN CITY,_ HERTS. 

MEMBERS 
Owing to the fact that the summer · 
season is upon us and most of the 
colleges in our area are now closed, 
we unfortunately cannot carry on 
with our P,Olicy of giving you the 
bigger names in blues. So, until late 
September we are going to featur~ 
more of the up-and-coming blues 
groups. We hope that you will con
tinue to give us your full support, as 
you have in the past. 

GALLIPILI ~~~rtl~V:la~iT CROYDON 

NIMBUS w11t, 10 ut1nof.l n."11 tlta opcmi,1a of 11\oi, new p ro9teui¥e club 
on l,l()NOA •, JULY 14th. 7 .JO, II P·'"• 

PPOGfU S~lVf (j,f?O UPS wt,hing 10 tu~c putt in lh~ t1Gpprntnw o v e r y Monday 
r,hor-.o ,..., 7163 

WILDMQUTH 

MFI.Oll't' MAKfR . Jul)' 12. 19119-Pap 23 

At Alton Towers 
on Sunday, July 13th 

The 
Marmalade 

(straight from.the hit parade) 

The 
Ambrose Slade 

(famous as the N'Betweens) 

Compere: Lionel Hampden, • ATV Today' 
Pop Conce1I on the Alton Towers open-oir slog .. 

Slorh 3 p .m. 

Al Alton Towers, former home of the Ec,rl, -,f Shrewsbury, 
there is olwoys so much to see ond do with the most 

magnificent gordens in lhe British Isles und o host 
of permanent ollroctions such os the seo lion pool ond 

oeriol coble cc,rs. It should be noted thol there 
is no odditionol chorge for thu Pop Show. 

Stondord admission chorges opply 
Adulh 4/ •. Children holf price 

FREE PARKING 

Alton T owen , open doily, belween leek o nd Uttoxeter, in 
scenic North Stoffordshire 

PO ERAMA 
DEVIZES CORN EXCHANGE 

fRIOAY, JULY I 8th 

JIMMY JAMES AND THE VAGABON~S 
TOM BROWNE GREEN ICE 

B p.m . • Midnight 

fRIDAY, JULY 25th 

Adm. 10/• 

THUNDERCLAP NEWMAN 
(SOMETHING IN THE AIRJ 

OUTWARD BOUND TOM BROWNE 
8 P·"!• • Midnight Adm. 10/• 

DUE TO ENORMOUS .DEMAND 

THE FREDDIE MACK 
EXTRAVAGANZA 

returns to the 

WHISKY A'GOGO 
on JULY 28th 

Be there! 

ATV's "GOLDEN SHOT", JULY 13th 

CATS EYES 
STAR AnRACTION RECORDS, TUIVISION, RADIO 

Implosion at the 

&,q,.i.., 
(Uff UlT!U 
l .U . ITD. 
lfs•DI Houw 
1,g,., locd 
HonJ,r 

-s,oh•DA•Trtnt 
T,L 071? 2•141 

ROUND HOUSE 
CHALK FARM ROAD, N.W.1 

SUNDAY, JULY 13, 3.30-11.30 

THIRD EAR. BAND 
QUINTESSENCE 

GYPSY 
PINK CHEEKS 
JEFF DEXTER - D.J. 

Lights by the 
lnsunity Machine/Black Sun 

Admission 6 



==~WAT jUJaa,o,(}4 l'OA01 

o~~~v~~Jt'~~ 
~~ A~~;~r?arat~. uvEiPOOi '·sc·ENE 
~ (l YCl~:~i~Th;~~~n W .C ·

21 ~ DJ. J1,NDT DUNICUT LIGHTS IT APHIODITlS RAINBOW l 

FARX 
--0111.1•1. NOlfHCOTI AffNUI 

111TUM I.I.IL: l,OVT'KAU 
IU'lllr 111. l>O. 207.105 Ol 19S 

) ( FRIDAY, JULY 11th X r THE NI CE ·s\ 
.:

0 
YES 0 ( 

~5 KEITH RELF RENAISSANCE il ; 
o, COOPER •PETER HAMMILL r:~ 
l CRAB NEBULA LIGHTS J I 

Next Sunday: ""CHICKEN SHACK 

MUSIC EVERY NIGHT 
and Sunday lunchtlme, 12-2 p.m. 

AdMinJo" ''" eaupt Soturdoy at 

THE KENSINGTON 
~\L GAaoa.5, "OllAND ROAD 

~fNStNGTON, W IA 
l v,u i1, 13, J 1. 9 (Ol,.,.p,oi 

1t-,"1"16(1y, 8-11 p,. 

STAN GREIG QUARm 
with DAVE SHEPHERD 

rrido,, 8-11 P'"'-

TfD WOOD JAZZBAND 

Adm:nion Me oll 11uloni at 

THE TALLY HO! 
f0Rl£55 ROAD, l(NTISH !OWN 

N.W.l 
lv1t1 , 6J.13'. IJT, il4o, 

l(erit1, l .,. f,_, r . , 
thw)doy, 8-11 p.m 

BRIAN GREEN NEW 
ORLEANS STOMPERS 

r ridoy/ Soh1tduJ, 8-11 JI '"· o{ D.J. ANDY DUNKLEY l<> 

~ 
ADMISSION 20/- i S<,•u,Joy&· II P'"· .--·~ ... -... ww 

~~ STUDENTS 16/• (Ofl prodllCfion of S.U. Cords only) ~~ HUMPHREY LfflElJON 
• )~A < _Enquirie,: !'ic-,,.(e1ring 01•7:!4 7•6:,_ " -~o ~ Ssodoy 11,0,hloff. ,,, p ... • .. _ . _ . lllll NllE'S GO0DTIME BAND 

o , .., .... ~6'__~ ~~0~ ~Q s;,,,FAt101HN1
(OXpmBOSSA4 

!RIAN L(MON (Piano) 
JOHNNY RICHARDSON (D,0 ..,,J 

COLIN PIRIIROOK (8a"J 
Sund'l.,. lvnch,:ITW'. 17-7 p .,n,, 
ond Sur,doy Night, 8-10 lO P·"'-

TALLY HO! BIG BAND 

ApologMn to oil fo,., fetr our rf'vi••d lin••vp, dve- to c mla up in 
bool.lrig-. We now hove, on rv•n sr•oter show - ••• Mlow 

DAVI ALLAN PCOMOTIONS 
tvrw~t 

BEAT CONCERT '69 

* THE AMEN CORNER * 
THE CASUALS * VANITY FAIR 

SN'<,.:,1 G~ 1!.,.. , •~tJ'ft ,._ .... ,..:,_;o 

* BANDWAGON * 
THE tXPECTATIONS * SPRINGFIELD PARK 

SUNSHINE * SHOO STRING IIAND 
GAU BUCHANAN CAl:IBBEAN BAND 

D.J. Davo Eogor 

lbfNth_n .. ond -;,cl r-j;, .a ... al bod weorhe, 1ubt•-· 
•• avollo~le off day tiol cover.-d .•tond• wHI be 

avo11obl,e-- ---
SATURDAY, AUGUST 30th, 1969, 3.301ill late 

ROYAL LANCASHIRE SHOWGROUND, BLACKPOOL 
Tt<lr.eh in aCv_,.e 1S/ ., ori the, day '1 

MoftJar Ot\d Ttlf'idar, 8· 11 p.,., 

JOHN WILLIAMS 
TRIO 

'W,d, Judd PROCTOR (r,.,;io,J. BRIAN 
0

LlMON c•:aooJ. KINNY NAPPlR 
jBoh PHIL SlAMIN (O,un,1J · 11 p .m 

Monday. 8-)1 p.m. 

OHNNY RICHARDSON TRI 
IA:IAN LEMON on Piano 

lu<"sdo,. 8• l l p.m. 

DENNY OGDEN OCTET 
Wcd"c,<for , s -11 P·"'· 

ALAN LITTLEJOHN/ 
ONY UINTET 

$l\3l ~ll~ N(A v'tis•suLR;:'· 
MONDAY, JULY l4tt, 

BLODWYN PIG 
Head Sounds by Andy Dunkf•y 

U9htl by Optk Norvo • •• from out of tho cuho1 It arose 

brunet university students· union 

midnite rave 
no.3 

(o, summer scream scene!) 

TONIGHT. 11 p.m , 6 a m .. Friday. July 11th, at 

c"lassic theatre. western avenue. park 1oyal, nwS 
(lubr hanucr l.1ne or p1uk rovnO 

SOFT 
MACHINE 

MICK ABRAHAM'S 
BLODWYN PIG 

+ two exciting new discoveries 

AARDVARK * GOOD EARTH 
+ classic horror hims 

11r PIT AND THE PENDULUM * 
11r HORRORS OF THE BLACK MUSEUM * 

Tickets 10/· advnnce from socia1 sec .• brunel university students· 
union. acton. w.3 (Tel. 01-992 5691) or theatre. 

Tickets on day 15/• wI1h S .U. o, nny ciuD caro 

- - --- ---------------

TuiSd?Ji J!lZZ 
in tn@ op@n !ir 

CY LAURIE AND HIS BAND 
15 July, at 8 p.m. S/· (no advance booking) 

:Z:Z Jvly: MR. ACKER BILIC AND HIS PARAMOUNT JAZZ BAND 

,a PI.AJO sr11n. ··~NOtON, W .2 
nL PAO 5274 

........................... 
COUNT SUCKLE 
SOUND SYSTEM 

WITH BAND 

l- h< .... from U.S.A. & J .A. 

r,111ay, July 11"' 

SKATALITES BAND .......................... 
Sotunloy, July 12th 

BOOGALOOS BAND ......................... 
Suncloy, July Utt, 

SOUL -EXPLOSION 
• • • • • • • • • • • • • • • I•• • • • • • • • • 

Club open 7 nlghll a week 

Plea .. apply far memb.,thlp 

Uc•nted Ila, 

············ ·· ··· · ... . .. . ladies' Free Night: 
Tuesday, Thursday and 

Sunday 
Gent's Free Night 
Every Wednesday ........................... 

Coming attrodlon from AfflericaJ 
Scrtvrdcry, July 1 l>lh 

JIMMY RUFFIN .......................... 

RANCH ROOM 
DISCOTHEQUE 

lANGST0N Hom, KINGHAM 
OXON. KINGHAM 209 

8- 1.30a.m. DRINK TILL LATE 
FRIDAY, JULY 1 ltt, 

BOB CATS 
SATURDAY, JULY I :Ztt, 

VIRGIN HEARSE 
PlUS OUR GO GO GIRLS 

EVER! SUNDAY 8-Midnight 
ADMISSION FRU 

ENGLAND'S FIRST 
D.J. COMPETITION 

!i,rd Chf:: l;f' o r r O "" l h 1.1:t""lr,to:I od:tl'f'i.r.i • :,.,'f"t: r..: t:i [)o,,f Allon 
t -,0 ,r~ o··. 0 .:1 r.,,.,~-~ - ~,ou S!'fK t S.Oir hf',": ·c-. or l\:o,,m.,I 0 1t :--,c~,. llASH\fYIOAO. rOOlf, OO!tSlf,IHl<II 01,N 

Tf l. rMltSfONl oOTO Baftersua Park Concert Pavilion 
=·==C$1a====~===--=-====-7 

_Open •10 all. Bring 6 rcco,ds of your
own choice and bo a D.J. (free 
'tuition ;f requ ired) . Cash prjzesgiven 
ovory Sunday for the best 0 .J.s 
plus a contract for the winner of tho 
l,nals (August 31st). 

Pre.-ious!y at Windsor and Sunbury 

An NJF/MAROUEE presentation 

Friday Sth August 8 • 11 .30 pm 
Ticitcts 15/ -

P INK FLOYD • SOFT MACHINE 
EAST OF EDEN • BLOSSOM TOES 

Keith Tippett Jazz Group 
JUNIORS EYES • THE VILLAGE 

Satu,day 9th August O 2Sessions 

--:J Afternoon BONZO DOG BAND 
2- 5.30 pm 
Tickc1~ 10. - Roy Harper 

THE STRAW6S • JO-ANN KELLY 
MARTIN CARTHY and DAVE SWARBRICK 

WEST DRAYTON 
near London Airport 

TRAVEL : 8y read only 15 miles from 
Central London. M4 Motorway to Heath
row Airport Exit. Underground to 
Uxbridge or Hou_nslow West then 8US. 
Western Region Trains. SPECIAL LA TE. 
SERVICE back to Paddington. 

,-------------, For advice on I 
I TENT HIRE I 
I and details of camping facilities 1

1 
I contact Nj F Camp Secretary I 
I at 01.437 6603 

'---------------' - Ev~r.ing 7 • 11.30 pm Tickets £1 The Jazz Sound of 

THE WHO• CHICKEN SHACK• FAT MATTRESS• JOHN SURMAN 
AYNSLEY DUNBAR• YES! • The Spirit of JOHN MORGAN 

GROUNDHOGS • KING CRIMSON · IDLE RACE . BREAKTHRU' 
Introducing from Holland CUBY'S BLUES BAND 

0 2 Sessioni-

THE PENTANGLE 
Long John Baldry 

RON GEESIN 
MAGNA CARTA · NOEL MURPHY 

Sunday 10th A~gust 
O Ahernoon 
2- 5.30 pm 
Tickets 10/-

. 

,-----------::--, 
PARTY RATES 

I 
I 
I 

I and all enquiries con1act the IIJF I 
I Srcret.,y at the MARQUEE. 0t-437-2375 I 
L------------...... -..1 C Evening 7 - 11 .30 pm Tickets £1 The Blues Sound of 

THE NICE• THE FAMILY• London Cast of'HAIR' • CHRIS BARBER 
KEEF HARTLEY• ECLECTION • Mick Abraham's BLOOWYN PIG 

JIGSAW • CIRCUS • HARD MEAT • STEAMHAMMER • BABYLON 
Introducing fror.1 Greece APHRODITE'S CHILDREN 

FESTIVAL VILLAGE - - - - Open all day to Ticketholders 
lncludino mornings .ind between shows - Coffee Shop - Discotheque 

Bo1.1•. and R~cord Shop• - Equipment - Clothes - Souvenirs - Dairy Shop for Campors 

To NJF BOX OfflCE. MAROtflE. 90 Vlardour Street, Wt r-------------, 
Pic~s" :..,:,tl ml.'tho undcrno1od 1icl:ets for 11,hiclt I SPECIAL Tl CKETS I 
lo~clu!>CaGh0<1uc/poclDlordcrfor I (fN ADVANCE ONLY) I 
I a,~o enci05o 1o 111.im(JCd add1c~Led cn~clor,o • ------------ I 
FRIDAY (&th) ro• 15/- Eva I WEEl<ENO I 
SATURDAY (9th) 1o 10/- Alt «IJ U Evg I (Sat & Sun) @ £2 : 
suN0AV(tGth) ,_, 10/-Alt u1 £1 Eva : SEASON (Fri, Sat & Sun) I 

QUINTET 
{Pye Recording .Arti11'-~1J 

Fti., July 11 th Winttr Gotdt"i. 
Pt>nranceo 

Sot.. !1.11r 11th Foom ol the Top 
Redrulh 

S.,.n., July 13th RMording 
Mon., July 1Jth OAY OH 
Tur, , July 15tt\ 88C Rrcordi,-g 
Vied . Julp 16th lndullriol Club 

Noowich 

Soto Ropr~,ontalion 
.John Edwa,d Entcrrainmcnt A9oncy 

01-006 4645/6494 

NEWBURY ROUN0 TABLE presents at 
NORTHCROFT, NEWBURY, Saturday, July 12th 

from 7.30 p.m. 

SIMON 
DUPREE 

AMEN CORNER 
CHICKEN SHACK 

AND THI BIG SOUND 

THE GREATEST LITTLE 
SOUL BAND IN THE LAND 

FrATUAING J. J. JACKSON 
-.ith 

ED (STEWPOTJ STEWART 
GO°GO DANCERS AUDI_O SYSTEMS DISCO 

IUIESHMCNTS UCE. CAI PAIC: llCENSCD IAI 

TICKns 2S/-

The Golden Star Club 
46 WESTBOURNE ROAD 

' off Madt_,.ale Road, N.7 
1 T.t.1~Dcry 607 1901 Iv..,_. 607 6S73 

fromo-=J by fop Ded Manoge..,.n1 
' ThtM o~ lhe .PNP1o 1ho-t il'IO'W t.ow. Tti.y 

: get fhe di.lb i'oo-,.;MI IOa nigb. o ,_..._ The 

j g•oup lhey hot'ldJe, IUCh <n -

SIR WASHINGTON 
Plus DJ. 

BlW, nu NlW SOUL BOSS 
•· ••«y fhunday and Sunday 
. COUNT OWIN ••er, frl., Sot., Sun. 

JOHNN!ttOWARD l 
RE D CAR 

JAZZ CLUB 
THE NORTH'S MAJOR VENUE FOR POP 

AND JAZZ · 
FEATURED ARTISTES INCLUDE 

AMEN CORNER • KENNY BALL 
CHRIS BARBER • ACKER BILK 

BONZO DOG BAND•ARTHUR BROWN 
CHICKEN SHACK • JOE COCKER 

COLOSSEUM • CREAM 
SPENCER DAVIS • GEORGIE FAME 

CHRIS FARLOW • FLEETWOOD MAC 
HONEYBUS • JIMMY JAMES 

LOVE SCULPTURE 
HUMPHREY I.YTTELTON 

MANFRED l\·fANN • JOHN .MAYALL 
MOVE • NICE • PEDDLERS 

JOHN PEEL • SPOOKY TOOTH 
TEN YEARS AFTER • TRAFFIC 

JJ~TI-mo TULL • WHO 

SOI.I<'. HOOKING :\GENTS: -

I-= ....__i_abi_• A_s•_n,_r. _21_G1,_.,_.,,_.,_11,_,,_io•_1. _c,m_l><_il;..g, _Cir_nr\_l_,n_do:1_. w_·.u __ o1._aJ_6 2_11_0 -

LAURA LEE • DANNY STREET • TONY STEVEN 

JODY GRIND 
Contact Stuart Lyon 229 7852 

- ----- - - --- - -----· 

DEEPPURP&E 
SPEAKEASY 

. · · THURS JULY 10th 

Back from their second 
successtul USA tour 

I @ £2.10.0 I 
N~rnc L-------------J BRON AGENCY LTJ). 

'-_ _ _________________ j _O_(ri_,c_ .. = _________ ~-=-=-=-=-::-::-::-::-:-:.:
1

i_1:1-::1_,=-<=->=x-· l_'_<._>=R=l-)-_S_ .. _r __ •-l .• P.-· • ..,•_--,,..·_1,:,;·._.;..'~'::' . ...,' _ _ -:_-_-_-:_-_-_-_~.:,_---------=------------

,,., ~"' 
4,4 - ..Ao<' 

(J 1-4:17 .'Hlli'.1 / 6 'll•ret St. \-O'W:: 
---



100 
CLUB 
IOOOXFOiOn. 
W.I 
7 .30 111 lat, .. . ~ U'T 

II ,w.lR, M "'iitttitlh• 

BEAT DANCE , .... ,...., , ,,~ 
a .... nc aiot &1-,.s Piet'Jtl 

CHAMPION 
JACK DUPREE 

with riuc: ~llll"~ JAPHA
Sa111•cla, Ju~r 1 Jtt-i 

TERRY LIGHTFOOT'S 
JAZZMEN p1 ... 

Bill NILE'S GOODTIME 
BAND 

!, ol""-V to V 1 ;Jt'l 

r,o"" Auttrolta 

THE YARRA YARRA. 
JAZZBAND 

•
4 

.. r:J \ Ju', 1t,:t, 

THE JOHN SURMAN 
OCTET 

.............. *'lt"it""k 

..,. 1u,..•d:,-, Ju'f 1 ~,.., ro Jt-
,f( S u"-' July ,O:h ,~ti~•••· lf-

i CHRts'°BARBER'S i t JAZZBAND } 

: Bill ~iLE'S } 

~~2l'!"!A~~~~ 1c\ 
fU1lY ll:(NUC tAC c,fttl' atnAUl~Jtr."'T 
stouCU) Ii.TO roe l,lUOlN1' MIMGlU 

•,I ~~•o·'t. c.• '"'-(.,of;•.,.., .. '!lit<N'~t 
,r,o ~b 1~ ,1,~ 4 i""fft ,._ I 

'"'" y,-1el\"'«,,.,. No.1 ,--:.,Sr~ "' C~ll 

STUDIO 51 
KIN COL YI~ CIUI 

10/11 GT. NCWPOat Sltlrt 
i.lU lllCISIII SQUARE 

~ .. ur-do-,. Jwtr 12th 

BARRY MARTIN'S 
RAGTIME BAND 

5..,,.,h,y, luly Uf'h a"9moon 3 -& p.r,, . 

BRITT MARVIN AND 
THE THUNDERBOLTS 

TH£ !&EX G~OUP 

- - --------
THAMES HOTEL 
Hi,mptori Courl, MiddlHU 

fr;doy, July 11th 

ALAN ElSDON'S JAZZBAND 
Sott.,,dor, Jyly 12th 

BOBWAWS' 
STOPJYVlllIJAZZBAND 

Sut\dar, JuJ., 13th 

ERIC SILK AND HIS 
SOUTHIRH JAZZBAND 

- - -
WOOD GREEN r,;,h~ ........ 
Sunday ,._,_J 

,COLIN SYMONDSJAZZMEN 
fNcat we&-t: 1'1•• W el1h) 

Twudoy 

THE GLASS MENAGERIE 
(Nc•t week: The- ktflin; Floo,J 

THE KENSINGTON 
tUll(ll GAeDlNI, w.1, 

e~,..,,. •9. 9. 13 
SATUtDI.Y, JULY 12th 

HUMPH 
- - --

WCASaM the 
MIKE COTTON SOUND 

Thwu ., Jw' r 10 ~UNOEf.1.At.10 , 
ANt,.AlfW '~ 

fu, J•lr 11 SHatWS~:JRY, 
PJ.OtROOr. COU. 

S•"·• Juip 13 ~fwt, UP TH( 
JuNCT,Ori 

Th. , ... J•lr 9 ,.1oor.:. KLll l( 

•:S ... 4 '-lbtmc t l• $t,• ••• l ol'lli:~"'• W,I ....... ., ,,-:. 

'hu•MS.ly July 10th 

KEITH RELF 
(f"• Vo,c.tb1•d:.) 

RENAISSANCE 
plus AARDVARK 

Nut lt,u••~.ly 

EIRE APPARENT 
Su"4•Y· Jult I :,11, 
fl t •po<;,al fL'<jUO" I 

BLOSSOM 
TOES 

JODY GRIND 
••••• .,,.,_., COLOSSEUM 

D.J. JERRY FLOYD 

MFI.ODY MAKER. July 12. 1969-Paa• 25 

SU NOA Y cont. WEDNESDAY cont. 
ROYAL FESTIVAL HAU •• \\',•d . FLAMINGO 

.. T n . 11 .,.-,.11oou1 n·111n . ..-., . .................. CLUBS 
THE OAIGNAL EAST SIDE 

STOMrlAS. 1;,,•("n J.1:-tn JU:11 l • 
Juh· hi :,t .- r,m 

CLEO LAINE l11.1tl. 

nu ,m y ''' " t ,. ,., . ' a "' 

IT'S SOUL TIME WITH 
BRAMBLES ARMY 

A~r-f:.~IP-.'.., n·. l <.f 1 !i ouq 1•.;G 
1t•l ALl t,1Ttq St~:u,' '1 :; A 
'L'• • .. • •• .. t; r, f 1 t.s i ,or.. THIS 
l,-c,:1•·G GRc>ur !HAI GIii( 
OUT 1•. ITH $ 01,/l Gq(AT 
•Ol'" 0!. .................... 

SA1 JUl V U tt,. ~ l' •m fi , m 

MAKE WAY FOR All 
LOVERS Of R&B IT'S 

MIXED 
CREED . .................... .. 

' '-'( 0 • JUI 'Y 16t h tl r m · t ·' ·"'· 
~•l"' lNln~ f.11( GIRL~ 
t:AlO~l I 1/(AY \\'[('- BtCAUSr 
l•ll G IRLS Aqf A0Ml11£0 
l~(f A"D 1HI< IS OA1£-
'--''"' " (' ,.,C,Hl SO COMt 
(t,liLY M,O t,..,r,1• tOUA-
Sll\"!,, .. ,'() OANCI ro 

TONI ROCKET DISCTET .................. 
l'<( XT r >'IDAY - OON"l MISS lH( 

SKATELUTES SHOW ................ ,, ....... 
TH URSDA'l 

GREYHOUND. lf1t,:h lh•.t•I ,•ti:i•I• 
" di tit. th 

UNION BLUES 
f;I• mll l ,1i,:h1, 
Juh 1; J u hn W:, tt1,•n \ \'11rl.!tt1,,p. 

TMi AOr: n uCK . T11l! t•nh ;11n 
1•,,u, 1 Hd . T ME F GG . ,I:,. 

THREE TUNS , DECKENHAH . 
DAABAAA THOHPSON. ART 
THEHAN QUINTET. 

TORRINGTON 
HIGH ROAO, NORTH F INCHLEY 

PETER KING 
WITH THE DILL LE SAGE TRIO . 

·• WHITTINGTON," 
KEN COLYER. 

PINNFA, 

FRIDAY 
AAT"S OA NCE. IH rt<·~;,dlll)·. 

.l uh' ti. ; ,:In Rhw'-, Por :ind 
G1•!'-r1•l fr.,,n AUHPLESTILTSKIN 
And THE OVEACOHEAS, T h ·l.1'1S 
l', rid :il d1u• t 

A SCA AD , K ;11}\lt.·a~ T:lVt•rn. 
AncrJ l.01n1·. :,.1ra1ford. 

AUDIENCE 
JHld CAOHIT 11,,:hl ~ 

DLACKBOTTOM STOHPEAS. 
S 11r fu Jk ,\t m ..: \\'1•1n h1 ••r 

BLUES LOFT, HIGH WYCOMBE 
(NAG' S HEAO, LONOON AD.) 

DOUBLE BLUE HORIZON 

DUSTER BENNETT 
GORDON SMITH 

ERI C SILK . 100 t"111h 0\"fall d 

GOTHIC JAZZBAND, 0 :,:1 ,•rh•y, 
£ .arh, ur ~;,11 d ~ t.-t, C,u t•,.1 h.i uds . 

I 
GRAHAH COLL IER SEXTET ;,I 

C\ , Sri' c11,pl.,y :1d,·•·r1 l -.,•uu-nt 

KINGS ARMS. WOOD GREEN 

CANDY CHOIR 
NEW FRIDAY J.C. 

MIOLANO AAHS . HENOON 
FAIOAY. JULY ll 

DICK MORRISSEY 
JOHN PETTIFEA TRIO 

0 S T E A L E Y JAZZ CLUB. 
GOTHICS JAZZBAND an<I COLIN 

YMONS BANO, s 

1 
ROYAL OAK, ~1.J .S . c..'l u h . 

1tfl&r,• :,O ln·t·I :,Ol·: 1 PHIL 
s EA MEN . DAVE GOLOB ERG, 
T EARY SH ANNON. REG PETTIT. 

SATURDAY 
THE FABULOUS 

NEW ERA JAZZBAND 
\;ho t·.ir~ lf,,1,•I 

CROWN . TWICKENHAH. 
HIKF coorEA 

LONOON JAZZ CENTRE SOCIETY 
J:, 77 :1 11tl filrtl r-; :1l tun;tl n1111 T11,• 
;. trc- J uh H•. 11 ;ift p m -1.,:tii :uu 

ROYI\L OAK. M .I S 1·1uh 
T,1,11, ·Y S lrn•f . :,Ot l PHIL 
SEAHEN. JOHN SUAHAN. TERRY 
SHANNON, REG PF.TTIT. 

THE ORIGINAL EAST SIO~ 
~TOHPEAS. Old rottl U u :u l , 

10r:TS, FOLKESTONE. t:1 :11•1• 11 111 

CAT ROAD SHOW 

SUNDA•Y 
BEXLl:Y. Kl:NT, 111 ;1 1•1. l ' tt l ll"t' 

lh, ll'I From tt:,;.,\ 

THE PLATTERS 
DILL DRUNSKILL J :,u:111,•11 , 

F1chl 1115: t ' ,,d, !'-. 1'ml,!~lu11. 

DLACKOOTTOM 
t·••••k!'-, c•11i11.: fn1d, 

STOMPEAS. 

BLUES FESTIVAL. :,0111,d;I\", 
.July :w. l "ll llllflll tlll S 2 •1 l pin . 
STRAY. COOL COHDINATION, 
AHYTHH MA KE RS STEEL DANO 
:111 d ,n:m~· mo r•·. - 1'r i,1ry \",ull h 
c ,•n1 11•. r 1•H•r stl1·h1 R11:.d , A,·11111 . 
w.:1. 

BOB HARLEY'S l>1,lt' t:111d1°r!'-
1·11,• !'\w;in_ Fulh ;1111 Hr11:1d \,· :1,· . 

BOTTLENECK BLUES CLUB 
RAILWAY TAVERN, 

LANE, ElS 
ANGEL 

FISH HOOK 
PLUS PALE GREEN LIHOUSINE 

BROCK LEY JACK , 11111d 1lln u .•. 
1•mdt•t Cll•\· t•l;, 11d h:i nd . 

COOKS, CHINGFORD 
ROYAL FOREST HOTEL 

1'lr:,:1 101 1.t• .t J' ll·nh· nn lht• 111':i lll 

BLACKBOTTOM STOHPEAS 

CRYSTAL PALACE 
Holc•l. ,\tH•r h •y thll tJpprr Nut • 
-.·nod , ~E l ~. 

CHl~KEN SHA CK 
CY LAUA IES JAZZMEN : ti llt1• 

s a 11v1• Cnn1bridJ.:l' Hnh.•I . t ~m• 
l.u.· rk~• I A30) . J ::11.1, for lh:h.•nin i: 
otnd d;in d n '-= in 11 ldl• wurldl• 
rnHmo1tl• u tmo!'-pht•n ·. " pm. 

DENNIS F IELD. lt1ttt'hllllll' , 
C.rt•('n M:u1. PIUmJik :tc1 , 

ELECTRIC CINEHA C:lu ll 11 :111, 

GAS WORK§ 
ELM PARK HOTEL 

Lunl.'11linw j ;1mSt·~su,n . M11-cl,·lo111 ~ 
w,·h:111111·. N1•w J:: r ;, J a u:ha n d 

ERIC SILK . Th:m w , llol.-1 . 
ll a 111p111n c.;,,u,-1. 

GROOVESVILLE 
" WAKE AAHS,"' EPPING (All) 

BATTERED 
ORNAMENTS 

TWO BAAS, GA ROEN , MEHS 6• 
Eid . N,•:\il Su n d ;1y · IUn!'-~11m uu-s, • 

JAZZ AT THE TOWER ROOM 
R ESTAURANT FEATURING 

JOHNNY HAWKESWOATH 
STAN TRACY 
TONY KINSEY 

TOMHY WHITTLE 
SUNDAY JULY 1). K 11111 , l ;11n . f ur 
rt.•M·r valiu n:c rln a: &26 U!t1:\ •U!1$~ z:t 
To14'l'f PI Oll'l', l .und1H1 t:c:i. • :!C• 
1 :1td'- from th1• Tu" 'l•r o f 1.o ndun 

SHADES SKIN 
WANOSWOATH COLLEGE PIED BULL. ANGEL ISLINGTON . 

0 
Stage 

THEATRELIGHTS 
LIGHTING HIRE 

for 

Display Area 
(incoor, or out) 

follow Spoh, Conlrol Boord,, Mobile Generolon 
1O-IO0kW, Power Line,, All Stoge Equir,menl, etc., elc. 

lm1ollorion Hire Operution 

Contoct Chri,lopher Kelk, THEAT:!ELIGHTS, The Willows 
Com Rood, Ceimbridge CB4 I DE. 022 3 57857 ' 

~~~~:llkLIVERPOOL SCENE 
u mm,oro PLUS PRESTON & CALICO 

Nut rridoy, JUNIORS IYIS 

TORRINGTON 
HIGH ROA:;:.. NORTH FINCHLEY 

DICK MORRISSEY & 
TERRY SMITH 

MONDAY 
AT PLOUGH, STOCKWELL SWO 

JIMMY SKIDMORE 
01:XLEY , KENT . ltl;u-1-. l"rtrin · 

Huu •I . ,\1f"\ at1dn!it .t :111li;11ul 

CROYDON-THE ST~R 
ANDY FERNBACH 

CONNEXION 

"
1
" ' RA BITZ 
COTHtC JAZZBAND . •::1r l of 

:,0.:1 mh~•wh 

L O N D O N JAZZ CENTRE 
SOCtETY Jlfl' !C••nl !'- JOHN SURMA •a 
OCTET, 100 OXFOAO STREET. 

RE ADING SHIP. MAX COLLIE 

RESURRECTION CLUB 
THE WARWICK, EAST DARNET 
ROAD (NR . ALEXANDER PUD) 

SAM APPLE PIE 
THE ORIGINAL EAST SIDE 

STOMPEAS, •· C.rn•o ~l :,n." llh:11 
Jluad. l.t"yl 11n,.:l ml1' 

THOMAS A BECKETT, CJl,1 K,•111 
Nn:1'1. :t_t; 1 Hl•<•orflln,L: ll-lan• p lo~ 
G 1,,(i 11 ,1:1 11C'1ttJ.:. nn1• o f U1t• 
ll n .. •ll1•1t 1· nh•1 t ;11n11wn1,-: 111 1.un don 
t•n a ~1und;1\' ;ind Tut•~clay . 

ALDION , DAIIE HOLDSWORTH . 
KING ' S HEAD , FULHAH BAOAO· 
WAY . 

AT PLOUGH, STOCKWELL, swq 
MIKE WILSON DUO 

DENNIS FIELD J.B. 

" GEORGE."" MORDEN : ALEX 
WELSH . 

LORO NELSOtl. CHEL SEA, 
KtllJ.:!'- Ht1 :,1l 

MAX COU.I~ 
Rhythm ,\1-l'!'-

AOEBUCK . TOTTENHAM CT. RO . 

SECOND HAND 

TU XEOO BAND, flu k ,· 
C.tS1l"t , Nt•W B:11 n (•I . 

WELWYN CON. CITY 
CHERRY TREE 
BLUES NIGHT 

5. ~ru~~-~.,_:J 
B LA CKBOTTOH STOHPEAS, 

Grc-rnrn;1n. fil :1 <"kh1•;1th 

BLUES LOFT, HIGH WYCOHBE 

MIKE COOPER 
KEY LARGO 

• Ft•J lun ni,: l'X•,..:;,,·oy l-l r k 1• 
l'orth1 ~, 

FELTHAM, CRICKETERS, KEN 
COL YEA. N1•xt \o\1 1·•·" Chri1' 
n.irnPr . 

GOTH IC JAZZ BAND. Eat I 111 
S 1111 d \\0 kh. 

- . .-----
ronn1e 
scott's 

Until July 12th 

GUITAR FESTIVAL 
The G,ent Cla,sicol Guilariit 

JOHN 
WILLIAMS 

ond 

THE BARNEY 
KESSEL TRIO 

Upstairs feoturing 

RAY KING 
SOUL BAND 

Soporoto ('nfroncc 

Mambatship nof n.1<ouary 

Downstoirs 

July 14th, for 2 wook, 

LES McCANN 
LTD 

AFFINITY 
47 Frith Stroot, W .1 
Gerrard 47S2/4239 

TODY JUC. , .. , .... ,,..... ~urn:~· 

A YNSLEY DUNBAR 
RETALIATION 

TANGERINE 
AGENCY 

re pre sen ling 

RAY KING 
SOUL BAND 

THE MOHAWKS 
WISHFUL 

THINKING 
(broodcosls ond overs1?0s) 

ONYX 
(broodcash ond overseos) 

THESUN 
74 Wigmore Street, W.1 

(01) 935 4244/3195 
and 2043 

All enquiries 
VICTOR SUTCLIFFE 

" k i n·g ' s a r ms" 
:.rt:, Bl1hop1garo 

(Corner of Pinder StreC!U 
DISCO everv Tuesday 

RAY & ANDY'S ROAD SHOW 
witk Guo1t D.J .1 

Acfmiu ion free 
Near li vC!rpoo1 Street Station 

KING'S HEAD 
Upprt Suu,. hling1on 

proudly prtsu h tht only london opp:ccua nct al 

SfAMUS ENNIS 
CLOS(O oftor tonight untH Sopt. 

W ATCH TH IS SPAC( 

µf!~~~~!,·~~!!~P!' . 
I - . ·"'•F";.,. '. . -· . 
i" ;~~TUR~A)',"'.JULY ·12th 

';~-!llJlTH:IQPIANS 
•CO: ,,.,._:,,up~11 °'°"'P'·,aa, .:rtn • .. :1, . .,,. ~. ,_ ·... .. -. ' 

10 FAULTLESS MOD{RN JAZZ 
PRODUCTION ASSOCIATU 

01,427 9100 

(a1t Acton Undorg,06.lnd Stotkln 
1 mllo fro m Whit• City Stadium 

f ir1t roundo~ ut A40 

fuo,day, July 15th 

LENNIE BEST 
with to fAULntss TRIO 

Every Wedne1doy 

JAZZ AT THE PHOENIX 
CAVENDISH SQUARE 

W•dna,day, Jyly 16th 

DON RENDELL/ 
IAN CARR QUINTET 

featurin g : 
MICHA(L GAltAICK UT WAltR(N 

London W.1 
lh••>dar. July IO!tl (1 J:) 11.0) Mor.dar. uly 1,rh (7.30-11 .01 

joi'.iti'MORGAN *LIVERPOOL 
, .. !.~~r:! 11.•0·" o, SCENE 
BLODWYN PIG *GRAIL 
ANDROMEDA lw<ldof. M, 15:h (6•Soad 9.30) * TWO SIPAllAff SUSIONS 

S.adoy, k,11 13th (7.J0-11 ,0J 

NIW PATHS 

*MARMALADE 
*THE DREAM POLICE 

KING CRIMSON w«J .. 1<1o1. Mr 1611, (1.3,W o, 

JOHN SURMAN *YES! 
OCTET *KIPPINGTON LODGE 

9th NATIONAL FESTIVAL ~ ~z_::~~ &po': 

SATURDAY, JULY 12th 

MAX ROMEO 
EVERY SUNDAY THE 

STEVE MAXTED SHOW 
• 

Sundoy, July 13th 

THE 
NICE 

Wodnos,day, July 16th 

EDGAR 
• BROUGHTON • Saturday, July 12th • BAND ARSHA • • ' on oll Seuions 

HUNT • Resident Sound Heod • + JOHN PEEL • ERSKINE T • • 
. OPEN EVERY NIGHT 

WHISKY Ii GO GO 
PRESENTS 

i :~~;~~~ SURPRISE 1 

: ~11:'t2~~ BLACK VELVET : 
I ~:,:d~!,h SPIRIT OF JOHN MORGAN I 
I i~~dlih IMAGINATION I ,. L ~~~ !::~D~U!_ ~~T~_:!. ~!_:4~ ~~ J 

KING' HALL 
· ROMFORD MARKET 

Monday, July l •lh 

THE NICE I 

COUNTRY CLUB 
SO 1orch Behi.zo Par\ lube. N.W.3 

DISCOTHEQUE 
Every Saturday Night 

llCINSID BAR 

* RAILWAY * WEAlDSTONE* 

-\,RAvW1iiiAMs 
&. OIUNADtS BAND 

I f,idul._U'!_O~- ~!.!.~MI> ~ -
&w,-I U U7Xll~ 

t101ro • & Wttikht¢r.e Stol ol'I lB RI 

1•!,!,~•!!!!!2!,t:O!!o~···· 
• 

8 p .m .• 930 6393 IONDON c•YIS Will< AORIAN HAAM()N (VOIC~ & GUlfl.lJ 

~~~~ -
B U L L ,-s H E A D 

• Th• McJI, S.w . I .. Jon 11 not bel,.g wrlttet'I better th• this.. • 

--- -- • ICA Graham Collier Sextet • 
8AIU H S BRIDGE PRO S 24 1 

l•tld•ftt T,,o 
TONT Lil TONT MANN 

TONT ARCHER 
Tw w.loy, Wltdftetdo-, ond Thvn do-, 

•••ld•nt Rhythm S.ctlon1 
llll U •AGI Tl 10 

fti., Sa•. I s..., l v11ehtime ond [ • .,,. in,J 

r,ldor, 1' 11 lloh PETER KING 
Sotw,dl)J. h ,1y 111h l 1ot11Chli 'M 

TONY LEE TRIO 
wm, OUUII 

t .. • .. 1· HAROLD McNAIR 
S..,ndoy, J\My 131h 
l~"l'lhrn t & l.-•11:ng1 OUl1TS 

A.\Of,doJJ, J..,lt U 1h 

TUBBY HAYES 
BIG BAND 

fL,t\J-.lJ , 1v1, IS•h 

HAROLD McNAIR 
'N•::j,.._~,. w•, It.th 

TOMMY WHITILE 
tf""'MJa1. IVI)' f/lh 

RONNIE ROSS 

••••••••••••••••••• 
The Logical Progren:on toward, Perfection 

AUDIENCE 
. Sole Rep..._RONDO PROMOTIONS 

7 Kensington Church Court, London, W.8 
Ring Tony Hodges at 01-937- 3793 

KLOOKS KLEEK 
RA IIWAY' H0 lll . 100 WfSl I ND IANE. WISl HA MPSllllD. NW I> 

THURSDAY, JULY 10th 

EDDIE 
THORNTON 

OUTFIT 

TUESDAY, JULY 15th 

FAMILY 
+PmRCOOPER 



•< 

~It I• 111, ,, 1\1 " 

IILL 

Lcwington 
l t • I 1' f O 

••• ~:,.:·;~ ... ( 2 

...._,, 90S>O ~ ... ._,., 

fl.urn 

(It<' ., .. 
I• 
I ~ 
t ;"l 

11)0 
'114 
tl l O 
t•s 

1 110 

V. , .. 

h I ! " 

NO HANG-UPS IN HYDE PARK 
with 

HIWATT 
Now you cor, obtcin this sen~ationol umplificotion os used by the Stones 

in Hyde Pork lost Jalurdoy from 

RIVERSIDE SOUNDS LTD .•.. -· 
u 6t& : f 1r•• f (, A t, 

hi 

'" 41 HIGH STREET, KINGSTON 

G-
., tow #.OUmNCU 
...... .,. •• _. ,., ,ha.-

......... . ,, 00-0 
....t,.o... u ,so,",., 

Phone Mike on O 1-546 1 233 for information on oll makes of Guitars, 
Amplifiers and Organs 

I!.•" ,,,t ~-'# ...... . , • .,. A.I~ 
I • -:--~'• ~• ~ • ,.,., ct-,,-r ~ , .. ..,, 1--,., #'-,, ..... 

-,It Finest Guitar repair service * Guitar teaching studios 
GENEROUS H.P. AND PART EXCHANGE FACILITIES 

C: &tN?TS 
U ..,,11 Sc·.,. ,o ~•• ". ..... .. , .. 

r & II l¥f-JJ. A, f-; 6 Ot - .. 
.,,o;.h .,, .. • . , -r~•• 
I Ul;!.O-..i ••H1'•! ·-=--·~ 

TIU.,.'1U ,. 
,,.. ... ., •• ,.,o rrrcu~o, . ... ~ .. , 
C.. f 1/f R Cl"" !.• ,, &Jo_.. •od.-i 
l'I ,"-0,0~ C.. ·e-.,.::tn "'° .. -.. ....... c,,..,..., ... ,., •. , ... ,_ ... -.. 
, .. oon ~• ,_. ,,.~, •·• 

Tl0~80N[I 
, , ... -c; ,i "'''" ,c--, ...... 
(Oa.,:N , ..... ,..., .. , . 
'ANA~4 ,-..,., ca--~••~ 
\.1 NCft,;T t,.1,C,tt , itrod ,.,J't'~l! 
lAft l ;,,11.., Vo' .c, uuflirO\I 

CARS FOR SALE 
I - I'•., " ·nr.! 

f:: 
[l 13 
(110 
(11(1 
(7) 
( ~, 

U ,& 
t•) 
<17 
(•) 

tlO 

CHJ!\'SLCR )OOL 2· 000R FIXED 
HEAD courE . .. :-... o '"' ~ :••..:a, . 
l 1. 11ur1 l h 1· jlf t~f l &:l ,,., mb,,l ,,, .t 

i ,u· ,..:11 • u1h .• , .. , ~·,r .. , r,·r-, .. t,•:-t·cl 
•II ( ,,nt1n1·Jtl ~• rh•mlu f Jih°;I 

11 ,.;1• •· •••cl r 1u.:l.,nd 11:.} . 1~"-!1 

1·,1r.,ut d1n.1111, llc-n,:uful Jl·l 
lil.u. Irr. , ,,ac h v. ir l.. i.: nld u~h••J,.h •r~ . 
.111101 ,1lu. P••"' , ·r '"tn· r1u,-;. :.U 
,., • • , 1t ic "u,d.1·,l .. ;,nd "-l'.ti~ . .. ,·U• 
, •• , 1..111• r ;1 d111 fl • • .; ~1.rat !1 6 
m •11 lh4' -.. a tr n; ,· At,,, 1907 
ZODIAC Mk IV AUTOMATIC. 
U1•t.l 1,u ... .. 1 .. 1-. r.;, d1 11 h, 11 .. un, 
t1•·1 , , .ti, <t I ,. ,.. rn I, ;\a:•·. 1,r1,.1 1t 
I•\\ ,. , ,. . .... ... .. 1'+06 :.!ODIAC. 
... ,.NUAL, :--,,w,: "" 1•: rn.: r,thll· 
It ,. , •• t .. luh., ,h,l l,1p 1 " ll"H.'•• 
u 11t· ,-p,•.JL., r.. 1•\.pt n'.',J\ , . rad11\, 
1•11t • .tf1 " "' ''' r , .. !I~• :: n-.u nth!ii 

• .. . r 1., nl\ Ctuld .. Hill 11,•tor '°' 
t HJ uJ~;, .. fi.'.t:!:i ,ilnd {11, .;5~ ~3JS 

., m : ,, n, riJ • .:..u, 8:'04 , ,·,·••n· 
u1 ... •., 

FOR SALE 
1w 1 ,vurd 

APOLLO t5 HER£. T" p m ,1d 
..,, .u .,, 1u r • l,1•1 b 111 prtt·t•!ii T1.:hb 
:,.. lld ~hut.. : ~.. 11d . Mud 
- d , ,... ..d 11 . n, f .Anl .. '.'> I U.· 
h .. 1;.;11110 .. ft r , h'.'>l, f1,,ri1 - Apu itu 
..,;. ,1h.. 1"'-· •.~·11u·Jw .. :l'r k oal!. 
I htlon '\ •• 

PROPERTY FOR SALE 
I 4 p c-r """/ 

U DORSET. • •·1 lud,·d . bc-au11lul 
1111P 11 , n, 1 t •:.,I GENTLE

MAN ' S COTTAGE •~1>•' rc·,.i(l~n•·• . 
,1 I•, .1,,.. • ., , r , 11' ..:r••und 
~, ,1 ,. •• p.~r., • , .,,mp.a, t t,1'1tk 

,..; • IIH~ d lm 1la1nl.' ,-u lf .-bh· ;:uc111. 
c ..1h, .a,, ·t( 1d•·u l .. , ml rl'l1t•·m,•nt 
fllf1 f, (•l I r ( • ~ f•II - 1't1!\ V Oi 

MOBILE OISCOTHEQUES 
I .. ; )l<' I \\'(ll t I 

ROGER SQJJlllE 
IIDD~®TIIBl [B!JJl!JJ ~~ 
.. the mobile mu~ic makers" 

DA.H e n P&lffll CWII UCIPftOHI 
fOI tHI 1111 IH MUU~ or. U~HTtN.9 

Tel.01·722 8111 [day] 
ACTION OISCOTHEQUE road • 

,- h,,.-.-.., Ah,uJ11h•I)· !iilUfl••ndullllo t111d 
... h,:h1ly wild t111•1d~!iot :u, '4't•JI) . 24 · 
hour houk1n.: ,-••rn,·,• , - nt-llt• 
flit 3 . 

BIG•SHOT t)1s••utht't!Ul.· !ioOUUd 
!ioY,.h•m off,•r,- rh:h sound~: 
rn,•Uow. lt•phi!CUC.t h •d tunk : R,• . 
h a b it' - l'ollt a C'l L:,dt, 01---~~ 
~:;111 (t•, ·c n1n~Ji1) . 

DISCOGO. 1'ht• n1nh1h• dl~l.'O 
r .:a L.,•d ""'11h ruw,,, :11uJ h,:ht . 
K, ,1d111,: . OA14•1 d . 1' ;1!'-in.:.,. tokc• 
.t h •:,,-wtt~· r a.\· t.t•udon r t-t lt••·-
1' l)11 1tt· lh•••r,-}t•\ t 11;;t;; ~3 I 12:?b, .w .. · f\• hdh•r ;uld du•h (W r m lh•• 
bl): , ·II~ . l tou.l 

GEOFF BLACK et.•, -Lu:u •111huur.; 
u .1, . n o " ,.,·,111 .t hh' for dant·••s 
••lt .\l .<11 (iu,.:u cl .rnt·••t '.'> 11 n ~
rJUU •·d - t'un 1,,.·1 lt a r1 r \Yyl lt
i:?O lfi I ! 

JAy•s DISCOTHEQUE 
t,•r :!11 ,~·•·a "mn~. Jo nu· South 
r in,: f,1rd rn,:hridt,:t· . Hanb 2117~ 
..1n )·t 1mt• 

MOBILE DISCOTHEQUE noU<1t· 
tu1 .&II •~ ras1on1 . - l'hun ,• i33 · 
-1326. art•·r ; p m 

PROGRESSIVE ANO RETRO-
SPECTIVE "'"unds - 01 •2:!!4 1j~i. 

"REHAISSANCE FAIR." Tra vd· 
hn~ :)ound <"lr<"U"' fur ,ill :,;t·t•m·!io 
.. ud 11 .. riri•·n in ,:s - Ge, rard i
C'rtt!io'.'> c Rud;!io} Mit.~:J. 

SAFA~I DISCO. F'las h•n~ Lh:ht . 
:--1r o tu· c;.,.c;u c;ir1 ..- . Cumph•1,· 
$ hu\4 u,,-1~ nn· n,, oll Jl 't'I - Td 
P ~ r k ..,tn111·. lJctrs t.•t 6ffi0 

SOUND AHO AROUND l"r ;,II 
M "r\ •<"'-'~ a nd occal'i lons . - 01 •:!~fi . 
:J~~:J .,n, time· 

PARTIES. DANCES, RECEPTIONS 
SOCIAL FUNCTIONS. MARQUEES 

~PROVEN A SUCCESS! 

RECORDS FOR SALE 
I .• p1•r wor<I 

00 YOU II\·,• In SWEDEN, 
NORWAY. FINLAND, DENMJ\RIC. 
CERMAHY. HOLLAND. YUGOS· 
LAV1A t•h·. 111L•n t ry TANDY'S 
t j llluU!'I m,u1 urdt·r ,·x 5,1,rl ,.,,r,•1cr 
.and .:t't all y 11u1 n·co1 tb 11ul<"kly 
:and cht•o1.ply Ot't:•11!'1 ;rnd frt·,• 
h~•~ 11( nt'\' ' rt•h•aSl'lll f1 0111 -
TANDY'S c M>, 211 Wi,l1·trl1:1t!lll · 
tnn Rnad . \\'arlc•y, \\'11r c-,·,-tt!'r!iih1rt·. 

GUARANTEEO USEO LP'J, 
CatJh1E:U1' l'i Is - Cnh kt•curd!' 
•Ca1 .&1,,a:u••s 1. ru1t111ndoc. Cac-r• 
n.1r\'c1nlllhtr,· • 

RECENT DELETIONS. S1•nd [I 
Cor ~ lop quality M11J:IO ;111d •;Ps 
or t2 Cut· 3 Lr,-, 11n111,•di~•1•· di s• 
p ;1lt'h.-Rt•t•nrd l't•ntr,•, :1:!!';1 R-4\'• 
n••r• t.:uu•. 11 ;.urn\4", '.\tldd!\ . · 

RECORD BAZAAR, ~o.ouo lrurn 
7s. Wri1t• r.,r 11,i,. 1142·8 
Ar,i:y lr ~•. CC°' '° .:ct\4'. 

RECORDS. Sant i• tid un LI':,. 
17s 6d 1.r ·"' for 30s. ,1 :1s ~d L1•·s 
for 3,;l'- plus 1~ pnst.i,:e on ('ach 
Lr. 

S1n,:l••s 7s ,•;1ch . Mln imun, 4 
rilus p ust;1):t• l >- ~1t.•: " ' llh 
,,nqu1ru•!io ; ~ c,R Rt•,·nrtls , 5!1 
[l\t• rt o n Roa d , p :q,:,.-nh~ 111, t: ,-s c x. 

SEND 11 ;,nd lllrg •• ~ ;u• for 3S ,,~,,w h !iil 11r 19~4\; r.s 4.~·s . u•·s. 
~hny ran· d••lch•1ns a\';1ila hl t -
Muur~. 16 Ld,: h lon Rd . , t..uu11 :,d•• . 
l.t•l,,:hton H,111.otrd . ff••cJfurds l11rt•. 

SEND Is 11Ju!ii l:trJ:1• S :1t• fur IJ5t 
or lni1,urtt-d U!r-.\ 11:t:-t 1111 4~' s , R 
& · h , C & W, ch·. 11lu,- dt~l a ils of 
Jtt-curd C'luh ror USA. N••w 
rd,•:is l.' -. at rt•1,sh11al>I•• prk1•~. -
~huin•, 16 l.••'.:h1un Hd . • l .i u s bd••• 
Ll'it,:hton h u zz;t rd . fit•dfttrd~hlr•· 

RECORDS WANTED 
/ / . per word 

ALL YOUR unwa111 ,•d "5"!ii 
bought. St'nd dl'tail !ii fur , -.,~h 
ofkr b y u~turn. - 16 Lt."IJ:hton 
Roa d , L1n~ladt·. J.1•(i,:htc.u Ruu.ard , 
Bc:dlordshirt•. 

AN Y UHWANTEO Lf'·s 
hnu,:ht / l' X<"hang,•d for n••w. !r-at•. 
- Cob k••••1uds c f>urd 1aH'S) , 
l'urlnU11dcJ(', C11"rnan·o11s h 1n • 

TOP PRICES i,:h ·,· n tor on, 
,~•antt•d l,P~ omd EPs, - Sc•ud lis t 
and s . :i .. tor 011t•r. H. Nt•\\·ton, ~ 
D1n,::l•• Ru ;1d . (' l.iy han,::t·r. Hruw n • 
htll.f, Wo1ls~, II . S t a lls . 

MELODY MAKER CLASSIFIED ADVERTISEMENTS 
UNDER FOLK FORUM & CLUB CALENDAR HEADINGS 

SAMPLE OF COST AND TYPE SIZES AVAILABLE 

~ ( I ru•'I 0~ 

'1 ~Id c.ar,, 
(tnflr·d 

• r, r t,o'd C.lf,,., 

. ~,,• , u·id,··, • d 

I ,, , t. ,Id •~r 

• ,,t , ,,, d, ,.~, ,J 

,,,, t I ·•Id 1,11, 

, r I. ,Id ra1• 

PLEAS£ NDTF. ; .ill 1idn•1ll:o-t•un•11h, 
~ ti• th\•, DISPLAY OR CLA~SJ
FJED mu..,, lJ,, pr -..·, , :,1d. C'tu•qu,,.., 
.ttu.J f> •>."!I ... 111,uJd t1l• m a d,• uul 
I,• MELODY MAKER, ltil , llifi t"lt•t·I 
~1,,, 1 1,,md on •: ( ' .a 

RAILWAY HOTFL. DARTFORD 

PANAMA LTD. 

JOHNNY SILVO 

HARRY BOARDMAN ] 

TERRY GOULD 

MIKE CHAPMAN ] 

JACKSON C. 

FLAMINGO 

I / 4 per word. Any words re
qurred 111 bl.ick caps are cha rged 
ar I /IO per •Nord except first 
1wo which ,tarr 1lw adverr . 

6 / 8 per line lhrs applies of 
word!. .are cenrre d .,, rhc 
column. 
Anprox. 24 lelli,,s and spar-,, 
10 1he lint> 

13 4 per lone. 
Appro•. 17 leller, and space, 
ro rhe line 

17 : 6 p er lone 
Approx 18 ler INS ,1nd ,p,1w, 
t<, th,,: l1tll 

Approx 1 6 le t li:r, and spac._., 
ro tlif• l1n,~ 
f I . () f) pt:r 1,,,,. 

App,011. 12 let tcrs ,,,.J Sl),l<cs 
to th,· 1,n._. 

Approx 12 1,,11.,,_ ,,,,d wac .. , 
re, the 1,n,• 
!. I ~-0 µu l •n•: 

1,,,,,row 9 ,~ tiers a .. d sr,ac,•, 
to thp 1111,• 

tJ .o (J jl<-1 1,n,, 
App•ox. 8 r,,11 .. ,- •nd ,,,.,,,., 
IO 1h.- lin1• 

TUIT~ 
I /•I p1•r ll'Otd 

A • RAND NEW auu,1 r ~tud1u 
nu• opc-n . l •rnh•~Mt,n11 tulllnn, 
claultal or mudt•rn . Fre11r\ 10·6 
da1l1 . - Llod.-rn Snund, 121 
Charin,: Cro1s Road , WC'l . C.OV 
1117. 

ACKNOWL•OG50 • RITAIN 'S 
b•OI tr,eh.-r SAXOPHONE/ 
CLAalN•T prlvah• i.•uons. n~iln• 
n.-r,a / ad\•nn,·od . ADVICE! I 1••11/ 
•eilfl<"I INSTRUMENTS. Alsn poslal 
t'OUrt," J1Jnphont•. LESLIE 
• VANS. 27S Ctiln r y Hiltch Lani', 
NII. • NTorprl,~ 4137. 

ALL STYLES POP SINGING 
TUITION. P••rsun ;il nr pctsl ;1I 
h-~~tinl'i . Bc-;:lnnt•ri- ,·ncoura,::c•d , -
MAURICE BURMAN SCHOOL, 30 
R.tkt•r Strt.•ct . Lu11do11. WJM 2US. 
Phun,• 01 ·36:l 0406. 

AUIIIIIY FRANK SAXOPHONE 
CLAIIINIIT TUITION. !l~alr,nors 
to adYanud. - l92 Tit,• Whlk 
Hou•e N .W .I . EIJS 1200. ur . 192. 

BELL MUSIC STUDIOS. nrll lun 
a ll l11s trcrn1••nts . - 41'4 1,,-r. . 

CLAAINliT / SAXOPHONE / 
FLUTE cuU!nn, h r i.h1ntr~. :td\' <itl• 
<'t-d , Jan in1pro\·t~.1llun . - T e l. 
Wtn:,;ton. Jni:r.im. 01 ,45!1 2)4S. 
lnttrum••rits suppllt•d . 

CONPLeT• LY OV• RCOM6 ALL 
OAIINNINC PADBLIIMS AT 
ROCillll K•AA'S DAUM STUDIO . 
-,oL 8)14. 

ELECTRONIC ORGAN l,• '°',;011~ 
Iro n. ISs . rrh•at,•; i:roups. R&H , 
mudt•rn ur,::w11 / pla110, ll .-1 m1w111C1/ 
Lowrc-)' Or.:.tn SlUd1os . 7/ 6 huurty 
Fulk gu1lar, nutt•, ('Jad111•1 ;1ud 
~a letpho n t' - 29 Ard,•11 Uc•.id . 
N. J . Fon 437~ . 

i:•rc GJLOl!R SCHOOL OF 
MUSIC tor Jtll ,·ou1 and 1n,1ru• 
111,n1a1 IUIIIOn ll'r,l•>:nd ~IUdlOf • 
Rr,11. Olllr r: '' Th11 Ol•dv. Croy• 
don. CIIO 7Qll, Surro)·. Tel. Ul · •s• u1,. 

GUITAR LESSONS. - C'l.tph;,111 
1;2t Mt I ii. 

HERTFOROSNIRE•s PRO• 
FESStOHAL ,:u1l ;11 '"'' t•·aclwt 
IJa\•id K.t )' t' fur tull iun 111 ;111 
:-( t ~·lt•~ u t pl:1yln .;: a ud s m ,: 111,,: -
<.ar-s 11111 i Jf\5~ tW;lllo rcl ~tu dio) . 

NICKY CAl!liVt!. Srr~lall• < 
drurn 1ul1in11. - 799 27<•2 . 

MODERN STUDENT BANOS . -
Hl'II Musi•· S CuU(n,- -1 721 7&!iS 

PIANO. - REG ~11-IU. 
RECOMMENDED TRUMPET 

TUITION . Mudt•rn nwl h ru1. - lh •II 
Mus ic scudw~. -178 , iti!U 

TRUMPET / TUITION . - 1•••h•• 
phon,• n1 --i~, 1~H. h,!io lrum,•nls 
!iiuprlf••d . 

NOW OPEN: 

GUITAR 
STUDIO 

Professionol Tuilion, 
clo,,icol or m.:,dern 

Also siring bc,ss ond 
bass guitar 

Deily from 10 o .m.•6 p .m. 

MODERN SOUND 
128 Choring Cross Rood 

London, W . C.2 
Tel. 01-240 1167 

JAZZ PIANO TUITION 
by young qualified lecche, 

orche,trol ond piano 

ARRANGEMENTS MADE 

Ring PETER SANDER 
01 • 459 · 1781 

ARRANGING rtCHNIQUES 
- · THE SCHOOL OF CONTEMPORAR~ 

lo• lh• lollo.l"O corr•1po"denc• c o.t11e1 ,
TM T•ch"iq~, of ArrOf'lglt.g and O,,h.,1llo• 
ri011. tmp,o •"lotfon Th.ough Aurol '•rcep1ion. 
Th• 5choll,"ge, 5y,r•'" of Compo11tlon Pqw 
h chniqu•• •" $1gh••r•od•"O, ,,ot ticol 
Mu1,cion1h;p Also o1buftlt ond ,etord1 Ol'I 

10u •ducot1on w,;1• ,o, f t H p10,pet1u1 1o1 
S.C.A.T., SI Hoveloc• St .• lo"do", N.1 ,,.,o,e 1rof" ,01,11 •""'""'"'."' o"' '"• cou••• • 

_ _ 1ch1 o,• f#lt~t f' tt~d •n. _ _,J 

REHEARSAL ROOMS 
I /4 '"'r wurJ 

lt.Vlt.lLlt.OLE ,on J:,UIIJJ, ~11,·al 
nod u ,~1ruuh·n lo1I ,u ;1t·l1t·, · 
J'linr w 711 !1 lfllfl. 

• ANO REHIARSAL tludlu 
anllahl.,.--:iludlu 51,

1 
10111 (ll. 

Nw• rora Slr,11. 1, .c., 1~se. 
20fl . 

LARGE REHEJ\RSJ\L 
!io t :1J:•. •:rnuud tlo1•r . H:17 

IISHIAASAL ROOMS il l 
IV, Jtrtlft•II Hilt 111; , :!IJ46, 

r11111n, 
:11 I•. 
G,•,trt:•· 

SOUNDPAOOFEO STUDIOS. 
Ht'fl ,_111Mt· Stucll,1, . -t i " •i htt:, 

THE CABIN - THE GREAT• 
EST r.-h~~r .. af J1 :1ll :ar11u111L 
H~C",,r,h t •·on .... / , .. .:,, - :,;1u; 

----~-

PERSONAL 
I,., ,,,., wu, ,I 

Clt.LlJN<. ALl 1:11 l., •••• .. ••J\ 
•••• , It l< I , ., A f •• , . 111 \ O I i ~, 11 
~ .::, .., n ,1u1• , ti ... •, ;- I~-, 1.,ui- ... 
~tu r. f\11L. t ,hit !-ou•tl,,rul 

OATELINI! COMPUTER OATINC 
- THE NEW WAY TO MAICf. Nf.,_ 
FR1£NDS ,•lt •htu: d.,t,.., l\tf 
•. ,•,·r, 011,· ,.,t-1 , ,,h,·r,• - FREE 
QUt· ,ltuttri.u r r wrtl•• •lll <•hll,:,tl i.111 
ff tlltl OATELINE 1th•J,1 M 1. lfi 
Str.1UurO kti-'d l..-,tul1,11. W'~ 'rd 
ll) ,VJ; fllU? 

EUROPEAN FRIENO~Hlf' SOCI• 
IETY, BURNLEY. 1•,·ur,1,·ml ... :1t1) 
~li:f", .,tr ,uc1nlf h'' ~,•u•I .. :, ,. 
fttr ht••~ rt,•t ,111, 

FOR FREE LIST OF PEN PALS. 
~ ••1 1fl ,t ..,l ,1lllO••d ;,drirt•..,..,,.,t 1·t1 \'1• 
h •p• IO \\'111111 \\' 1th- J-"r1,·nd.i'ht5, 
t'luh If, ("1•u u-ll'J'~ lh•;1d , lh •oh111 
M,1111 tw "'1 1•r . l13 ~ n : k 1 :,;s.,11• 
. a.; ,·, 

JAENCH 511•llf11.-1u1 ... , ,111 aiti:r!ro. 
h11111 1'!•11, )t.C'IHJ S ,. r . tt1r lr,·I' 
dl'l,ub - ,\u,:lu t,'11•1wl1 (·orr.-~ 
p,,11111•111·..: c' 111t1 •·:.1••1111 llri11,,, 
Jt 11 r11h·y 

GIRL§ WANTED ! SA •: for 
drl,11 1.. - J•11<i:Lil l'•·ult 1••11d,, :.i 
•::u I., ('1•111 l l(n ,1c1 l,1,11ifun \ \' ,._ 

INTRODUCTIONS 1•• IH' "' rri or!U1h 
ol lh•• u1111,, ... 1t•· .,.,., r-rr:in..:, c1 t1y 
ru,1 , M1•111lwh :, i:, •cl lr. 11,,war,b 
n ' t'fV'4hrrr \\' rjl,• fol 1lrt:ill\, 
s l.tlli1,: ;1.:-1•: Mrt)l.11r l111tu,IUt..1l11u~ 
(U,•1,:r.rt11h·nl ~lt. ,;u s.-:il !'i1r.-i-i. 
l,1111d11t1. \\'( ' J. 

JANE SCOTT fnl ,:,·nu1111• 
trJ1•111h.-. 11tlr111ft1c·Unr4,-. t1f1p(1\llt• 
M' X \4't1h '.'> lht·r •ll y :iod lht1UKhll11I, 
n,-s .... IJ1•C •1II< r,n.•. ~t.J ~tam1, 1c1 
,J:tnt• SC'ott 5n/JI-I ~1:1lld11a. !'i:ln,N , 
L0Hcl1111 W. 1 . 

MADDOX PEN CLUB. TIH• \ 'Cl1 
ht''.'>I Jirh1,: rxcil,•n11·nt, n"•· In• 
h •r,•JU to your IUc·. Sd ,it.i.m1, ror 
fr«••• t1t•t:1Jh -YR, 50 lh•ddfll ~I 
Lot1d1111, WJ . 

MAKE NEW FRIENDS ul lh< 
1tpµo~ltt" S('): In tht• 1m1At r<'liablt' 
and lnexpt:n !'iiv,• wa}' a,·ail.:ahh:. 
Frl'•' dC"lall s . - !r-1~1 1'l9• Rrat•m;ir 
lluUM.', (JlU'l'n :- Ro;1d . Rt•,cdf11.:. 
Hl'rk~ . 

PENFRIENOS . llrll;11:1 and 
abroad f~l.th• o1.:••>. lJl'toHh !ioitl' . 
-frh•nd'°' ••ur All lMM t, HIS 
Ch;11 s '4·nrth k11ad . Lo ndon. N'W2 

PEN PALS fflritaln, F.uropt•, 
o,•l•rs,~o, :- L JIJus tr;•t,•d bri~hu rr, 
rrl.'t•,-ll1•1·1111•s . fl••rlln 11 , Rnx 
t 1/ m . Cic•rmany . 

ROMAHCE OR PENf-RIENOS 
•:11.1:i11d / ;1hrnad . Thou!o:1ud!ii or 
mc•111h,•r'°' , - 1)1•1:,lls , World 
Frit•hds hi11 t;11t••rrirls1•!io, l'o1E7-1 , 
.\111lmn.1 l'a rk . N' . I f\ . 

SONCWRITERS "''' c-k 11t11lt•h . -
R••p ly. Pr11dl1•u• ("11ht•n , ~3 H ri):J:i
A ,•,•nu1·, Glasshu11,:h111n , c·,,s tll• • 
roro . York!io 

UNDER 21? J#1•11p:1I'.'> :,u y \4h••n•, 
- U, •t;,11~ rr<',: . Te••ua,-:r Cluh. 
J-' .1k , t11 H1111i-,1, ll11r,1 h•y . 

UNUSUAL PEN•FRIENOSI •-• • 
c itll•l,!ly dlfTcr,·u t . lnt1,;r 11;1llot1Al 
llll"ltlht•rshlJ•. :.J I ;,~t•i- . Si1-11d !l ,.t .c. 
-I>t•(1l , ~I) 1t11r•·;\U Rr1t :u1nla , l:l 
S\'C":. 111e1s,, ·c;ro,·c•. Ru,;hY. War• 
" :lck!ii. 

WILL MIKE RDCERS or Rn,:•· r 
Moun t·unl;it.·I H9 ~,7-111 . 

SOUND EQUIPMENT 
I / - ppr won/ 

A FENDER . ~t:, n;h;oll. V,•x. Se1· 
m ••r ,\111111fflc•r ' fl .A wanlt·d tn r 
C"ash - Tot• <it•.ir. ol ,2411 2:,-17 . 

It.LL GOOD qualily M1t1nd t!Qitllp · 
m,•nt r11r<"h a H•fl tor c·a.!'h w111 
('all. - Or.anK,·. Ol •ri.11\ 0374 . 

ALL SOUND ••<1Ul(1llh' lll s ,•n·i••••d 
ur modHh •d to .1n~• r rqul r.•m t•nt . 

\\· ritt- 111 ld••phHn•• S••r vtc,· 
Ol'p ;1rt111l.•nl , J <'nni n,: i,. F.lt•("t ronic 
Ot•vd o ('I JU••n t~. 117/ t I~ Oa rUurd 
Rnhd . l>:. r lfurd. Kt·ttt. Uarlford 
24291 o r 25lQ7 . 

BURNS 60 WATT I' A . wllh 
r\K G, l)JOOOt• n,lk<•, sl.tnd . ( 75. -
l.,\ R ~111;. 

COMPLETE SELMER, 11111 ..- a ll . 
S••I up , (7; - 1!1 Herd o rd Road , 
.,\f(o n . W :t. 

CUSTOM PURPLE ~lars h ;o ll . 
'!O•J\\' 1,•;1d / b,1i-s it lHpll fi,•r top , 
1,• nd•r mnnlh's u s••. h t·st ufl,•r o\•••r 
I 11111 .u ·u •111t•d .-Tl'I c ~rdin i5:J~l l / 
' SJ 04G 

FENDER SUPER. r••V••rh ("O ffl • 

hl t1 :t1 lun , (~5. - '.\1 a r sh:dJ 8 x 10, 
c:1l.Jl11r t. t ~.\. lmma("11l;11t•. - H J 
1;n . 

MARSHALL FENDER. am(l l'i o,nd 
PAS want,•d W1J1 t·oll••t.·C. - (0:ifl 
FUI. 4fl:ln , r.v.-nin,:t K•: ~ -l !iNfi , 

SECOND•HAHO Wah \\'ah, & 
f'u u BOA•'S. - kin,: 01-~5-I 7!-111. 

VOX AC JO n s,s s Surit•rtwm wnh 
lr•• rnolu 111111. hr.in d nc•,t•. n••,•t•r 
u s t•d . (7S ' '"" - Otrurd :n-it. 

VOX SO P,'i 1m1•la l dadJ UY 
lJUru:,. O rhll I I'/\ S\'Sl••n1 ( MIN1'1. 
(59. Vox /\( ';Ut, T, ip ltt,ns l, U 5. 
Burn ii Orn,, 111 r :1; . Kl'll! Suund
m.i s t••r fW r:.w. \'ox Trill t :l!-t. Kt•ll y 
50 '4'altt ha :,.s srwakc•r 1;1.l. l .. :,r,:1.· 
:o-c•le(•Ut111 or PA ,·,1l11mn!'I., sr,c•.a kt•r 
• •;1 h:- :111d ;11npi- :tt·•1l l.1 h it.-. l1:art 
••):1.,·h o111J:t', 11 ••· - fll ,>f;\4 i'!III 

VOX 200w ,111d r.ulio1th, (1~5 
on o . - 67:! :1131 1 l' d••l. 

SOW OYHACORO I',\ . amp . 
f <'Jldt•r Ro•l'ii-111:1n . Cop o!Tt•ri- . -
:1211 2!'1~~. o r tt7;l2 579111 

ORGANS 
I/- p('r word 

CARLSBRO SOUND CENTRE 
5-7 Station Street, Mansfleld, Notts 

Tel . Monsfleld 26976 o r 28166 
,-..idlo"d• leading Sound Centre : All ma•e• of Sound Equ1pm•nl 1us,pl~. 

Al,o GuilOf't, Or9oft1, 01um1, Microphone,11 Hi-fi Equip,nent, etc. 
rric~ J,s, arid b,ocltu,~ of tfte M• raftg• ol C'a,l,bro So.,fld fquipmc11t can !N 

obfaift~d br writing lo tit~ obo .. oddren. 

NEW AND SECONDHAND BARGAINS 

GUIUU 

l ,d•""boc:t,J• Cu ·o,n. 3 p / u 
Gui'.d !'..mi•Of S / ~,11 lwin p/u 
Cvtld Sf<.rr1,e, o, "•• 
Gb,on 17'. b!O"IIII 
Oo-,e,ltttro 11.,,. 2 p/o1, rw• 
G1i1tt1how S~l-ocou1lic 
Shoft•tbury 6,,1trW.g, ~rf•cl 
Co~""oOO•e 6-11fi•u~. 1o'id 
'Jclod -.nd Se .... i,ot . Gv,,O",, f•Olf'I 

IASS GfJITAIS 
'•"de• P,ec.t, ;on Svf'bi,ttl 
t pl~o,.. l <"°tl s .,.,bunt, e,c~"' 
Fronou, :ito, Bou, ~• 
HofM, V10l,n Ion. good 
Hof~, Goto•r aou. i'"'"cu 1!<.1,p 
&' "''"' S011,c 8ou, o \Np 

lffECTS 
ltoto1ou"d 51,obe, ngh11 
~olu1ou"d R:hrtllim, ligkt1 
MCJr1h,aO lun U"itt 
M.0•1hull Woh,weh Pedal• 
W.( .M Cas,rcoh 
W ,f .M. Cop,<o', 1/h 

tl)O 
ti,o 
ll2S 
tl60 
us 
uo 
U7 
[72 

Cl 

tl7S 
t9S 
tlS 
uo 
t30 
uo 

t•S 
tl• 
tl6 

tl6.10 
U2.10 

tlS 

..... ,unns 
~nholl 100 S, pe• l-~ ,,._ l9S 
Ailo>1hott A•tl 100 Sp/Cc.b. ttOS 
lritorlhotl IOw, &, 10 Sp/Cob HO 
Co,ltbto 30•. P.&. Afflplrfoet US 
Co,hb,o C .$ 60 PA ..... A,.-p. t10 
Co.1,hbio 10011 P.A. too .... ,w.. uo 
C',a,hb,o C.s .,o fwin, 2 hu.-,d1,1ty 

lll 
uo 
us 
no 
[JO 

f 1:n. IP,Pol HI 

Cotl.b,o hUin. 5p,to••' Cob 
W.f M. l .l lO A,,.,..f.., 
j elm., 2•11oft. JO ... Cvilo• Cob. 
l ird 30•. le.,•1b, Sp h . 
W,f .# . 6•10. .. , .A , Colt , ,..._ 
IYffil 60•, 3• 11," 5pl11 .. lte,, 

ORGANS 

[90,., 
t6S 

Vo, JoglotCI•, 1/h, iftll'ft0tulo1f' £110 
Vo• Joguo•. 1/t-. i,,.Olfttulc,u, ti 10 
W.( .M. Te:uu. at~• l7S 

oau .. s 
&e,,••I•, K,t, ,.... t I 40 
lud • •o Clvui<, • i1h "'•• 5,-o,f' 0.-d 

"•• Cr•bol1 £160 
f r;.-on Kit, P.•t11if'r 5ffor• US 

All GOOD Q()Atlf1 GROUP fCUIIMINr PUJCHASID ,oa. CASH. P/UCHA.HG£ OfA.lS 
LUGE CASH DISCOUNTS. RfPAlt SIRVICE ON All AM,tlfot•s 

DRUMS 
1/- per word 

ALL GOOD 11U• hly drunis / 
~ccc•!fsorh•s purch~sfd rnr <".1th . 
w,:1 c,11. - Or:,n~•·. Ol •Kl6 0374. 

A LUDWIG ,.,mpl,: lf kil. 
'.'>t;1nd~. cymh:11!'1, flbrf• ('<1!1it•S, ••k. 
Part ~•cha ngt•, a cct•Pl<'d . Ra r,::aln 
'200 - 0l •228 ~813 . 

A 'LUDWIG, Grc•l i,.ch or Ph•mirr 
kat wa nted ror <'as h. - Tc1p c;l.•ar. 
U1 ·2•tt 2:lH. 

A PREMIER 
s t ~1nds, c_vrnba l~. 
l'lian,:.- al·t·••plC"d . 
01 •22• 4Rl3. 

comph:tc klt, 
t•lc Parl . C'X• 
B;tr.:otin !NO.-

BARCAINS ror druminru, Why 
11.1y r idlt'ulnus prlt·t.•!ii? Dt•nnrs 
Ch a ppc-11 ofh•r s yuu ktl!',; trnm £20 , 
Odd drums , ,;ca nds. t':-"m b:1ls. 
c.ia.•'"'· prd:tl !io, tn rn"t an drum• 
nwrs · n •qu1rl1 mc•nl s at r••.c l,~Ut· 
p rh•,•,-;. - Phnn•• an)' tlm••. OC111nls 
Ch:ippt•II. U1•228 · 4~13 . 

CYMBAL BARGAINS. - nt ·22• 
4813 

DENNIS CHAPPELL for bar· 
,.:aim~ - Phc111•• anyhm,, 01 •221\ 
4•13. 

DRUM KITS. ch•artlO<"t' 1,lflCC!., 
:alsu c~·111bal!ii, an make!t, aC"ce,· 
~u rlcs, <":ISL•S , ("tc, aht~)'I In 31tb<'~ 
tcnns•C"XC"han,::,•s . - VI<" O'Drlr11 , 
5~ :,;,.,.. Oxlnrd Stn·,•t. \ l'.C.I. 111· 
SHO 631fi . 

ORUM KIT, (2., . - 01·22• 4•1:1. 
DRUMS ror l'illlt•, (" :C:.l'\"lh•nl ~.-on• 

dltllrn. IJargaln cso. - 7K> ss:11. 
FIBRE CASES. - 01·22M 4Hl:I . 
LUDWIG KIT, :1t·t·t•!1isurlt•s, 

c a s ,• s , uysh· r hlut>, (IMO. - 01 ~98 
174:l. 

PREMIER COMPLETE kll . [HO. 
- •11•22K 4~13. 

PREMIER k IT, torn -lom ir;:, ••tc, 
Zyldjurn cymh11 l:: tworth OV••t 
( 50) , t·., s ,•!ii, .ill a«:C",•ssurl••s. Ra r• 
,:am O lt••r~. - OJ -SOS 74Sti . 

PR.llMl• R, l ,Ud11'1f or •irnilar 
drum kh wanted for cash . -
Kor,ror (day) RIV 1881 , (ovonl1111• 
COi' 7701. 

PREMIER LUDWIG, s linilar k1ls 
W<lnh'd . Will f nllt-cl. - 1Da yJ 
F'UL 463 n. I Ew nln~• I Jit:JI, 45~6. 

PREHIER TOM-TOM, 14xH. 
BLUE PEARL good <"lllld lt1on. 
WiCII <"3S•·· £\7 u n .u - 614 17~7. 

ROCERS •m••lal s n a n'1 , Zl l· 
d J1a11s . Cilh':r-, £1 10. - 16 Fl.•r• 
n wund Cre .;cL•n C, WhC'Cstonl' , ~ .20, 

TRIXON [50. - HOU :11711. 
TWO c.:nng;, drums fo r s 11k. 0 1l' 

only p;ilr Jlk,• lht•m . ont• u rul . •Hl 
h t•;1,·y ~t.rnd . t,:ond s ht•lb , twads 
a nd Ion••• n,1 Hlh•r~ or d••;1krs, 
(I :Jo - 1:i n Glas:,.. ; W••1s d•·n•· Rd • 
c;.;, rlln,:c, Ma r,:a h'. 

INSTRUMENTS WANTED 
11· p~r word 

A FENDER. Glhsun ,:111C<H . lt-ad l 
bass. ur.:,·nt1,- rt•1iulr,·d tor ••.;,s h . 
-1·op (;t•;1 r, 111 •'!411 :l1l,t 

ALL GOOD 11u~III}' 1•qulJHUt•nt 
purc ha."•'d ru r r"""· WIii tAll ,
OranJtt' tll -~Jtl-Oli-1. 

CASH PAID for 1•.A. lllllh and 
bu• 111ilar a1n1>IINc,.. - IIEG 
785•. 

CLAAINl!TS, FLUTl65. OIOH, 
TRUMP.l!TS and gnnd TENO•S 
•nnt•d utgcnli)·. - PAN 33/3? 
Watdnllr Slre N . 11'.I . GEIi 187~ 
or WOR 05S3. nfl~r 7 p.m 

GIBSON FENDER .:1111:,n :md 
h ;1 !'1.Sl' '.'> '"'";tnlt•d . WIii •·u Jh••·t . -
llla r J .-u1. ,tfi,jll 1E,·••ni11,: , Ht;!': 
,l!i.1ti . 

GIISON, FENDER, MHr•ha!I. 
Vos J Ultu u . b H!-S Kl11tk U and 
ampllft••r.~ w omtcd tor t'llh . -
Phu no RI\' 2511 doi•. cor 7701 
•••n1nl', 

GOOD GUITARS, AMPLIFl• IU 
and all Group £qulpm,nl ror 
cuh. Will call •nd eot(,,·1.- 011:Jt 
nu. 

STRATOCASTER/CASH . - 622 
;'i62 t 

WANTED rur ,·a~h. !'i /11 · ·••udc•r 
(:lhs1111 t yp11 ,:u ltiir~. otrn p hti••rs , 
or,:ans. drum kils . \\' 111 t·:1ll 111 
~1 1<.l l :111ds .;.rt•a.-K•llh M:rn~ridd. 
2 1i~I i6. 

WANTED : S-OCTAVE MARIMIA 
XYLOPHONE. -11,,,. llun1 . 1:1!:H 
Htll . 

MAURICE PlACQUET 
SUMMER SALE 

IIUIIIAIL 100 All•. a 4,17 W.1£W ...... . £210 
YOI T60 AMP. I 1111 C.ll . .......... ··•··· ... no 
IELMEI SO All'. I P.A. COLI, ................. tll 
YOI 100.. 11011 ....... .................... IAI 
All.P. a cu111m. 11011 ...................... co 
UfTIOI H0IL0if I00T ..... ·•···· .......... mo 
Gll!ON [I! ilSI Nl• ... ....................... (111 
8111111 JAIi U.11 ... ...................... . , C40 
1l11'HON( lfYOU IASI. N[W .. . ............... ll60 
GUILD bUAHI li>u<. 11• .................... £240 
LUDWIG 111'1' CWIIC.COIIPUTI ........... J:230 
GlEISOt IUT. X£W. MIIPUTI .. .......... .... 000 
l'lllllll NEW I 1/K rffl .11011 .... .......... CII 
/JU llll. 1/H. flOII .. ......... .. .... ... .... £71 

IIIUZI KIT. GOI0. COIIPIIII ······" •·•·•···· ao 
co11•1m J.OIUII Ull, flOII .... ······· .. tll 
nNO! lllll. RON ............... .... - ... . £30 
UII I lllD GUITlll ........... ............ tll 
ilOIIILI llllll fl,111 .... .............. .. 00 

120o CHURCHFIILO IOAO 
ACTON, W.3 992 7524 

GIBSOH 235 
GIUONH, 
UHDH Jon, new lll 0 
UNDH jau boll 
FINOQ l'lKISION 
flNDH Cu,tom T•l•u11e, 
UNCH s'"trol. 
J(NOH Jo1uo, 
,1£MIH Kit~ ,omplete 
MAUHAll SOw, t.el•up 

-~~\S~•',lAd.~H• !::p":olo A-. 
IM,ACT 40 ~u• .f a t 2~ whit• 
VOX fo1,,ndo1io" with 2 Cob.,. 
lUDWfG Otv,n ICit 

tlSO 
tlOO 
£190 
ClSO 
t90 

, ·11s 
,110 

t90 
(9S 

.t120 

IN 
tllS 
ens 
U60 

H.P. AVAl~A9l£ All good geo, wonr.d 
4630 

' .. • VOX ll0• .. 2 Vo, 4,12 Coli . U7S 
I WI M 100,.,, t .A. <Oto1plt !f . 1 / 1Qil(od . U7S 
! SllMU SO-. ,.A ,o~p:C-i. £90 
j lUR:NS Sta~e t . it!\ 1 Selon,:, Col, .. £60 

IMPACT 100... •<hon o,np o,111, "- llO I 
VOITIXION, co,npl.-re •ith Yot1e,ion 

••cha,.ntl ll'!iaer o.-.d ,,vo\eo £75 I 
STAR IA•GAINS • 

Sn.Ml• t CX,.,... W~ r Zodicx: wi1h Sfl• 
fl"er ICX,.,... Gol ioth Bau Cob .. o, N,... £130 

Other Amps. fror, Cl S 

• HIW 
f SOUND CITY IOOw. 1.rod. t 0fflp 1f't• , . £211 
I MAISHAlL SO-. load'bon &137 

coli.1 AHO v1sn oua HIW 
IXTIHDIO SHOWIOOMS 

[ASY tHMS EASY PAIKINO 

42 & 44 UPPfR TOOTING ROAD 
S.W. 17 672 3997 

DOC HUNT soys , ti 
THE L.W. H. PEICUSSION 
HIRING SERVICE ovc.lobl1 • 
to oil r•putoble pros., mot\• 
ogers, recording studios. .. 
etc. Write for po,ticulatt. 

''DOC" 

HUNT = 

T ERV ON )I. 
ALL MAKES 

OF DRUMS ANO EQUIPM(NT 
THE DOC'S EASY TERMS 

ORUMS ANO OLD GEAR BOUGHT 
FOR CASH 

$/H IARGAIN:i 1 ICOUCING I AU 
UPAIIS , HUNT fOt HIADS , PAIi 

fXCNANGfS I lfSPIAYING 
I o.m.-S.30 P·"' • I 0 ...... 1 P·"'· So,., 

w,:,. lo, pc11iculor1 

L. ·W. HUNT DRUM CO. 
LTD. 

IHI OIUMMrts• HEAOOUUfftS 
10/1 t A,ch•t SlrNt, Shefl•li,wy A,...., 
london. W. 1 CrMt ol Windfflill Tt..oheJ 

Gii 111112/l 



........... 0-............... ,..,.. ~--•~--Cll"Ol «-e.-.rA,_.,..tl ... 

C-.0'4 ""'" s,,o-oc,o,· ..ow ~D 17J:, cu, 
CW'llf Gfff$,CM ... • ~.,• tu,o 

"'"~ ••oo ~ .. •--..... uoe fl'IC'.11 ... •CQI c ... .,., •-~ -c.et"". ,:. 
....... Oarf'O 1122. .......... . '""""P (t!,O 

... M ..... :,....~..w . I.~ ft('U.....,...ACCII ,,, ., US 
vo,t• 11111o•....,, c-,_• I.JJS 1.S~Gu:1Al1 
YOI $ ....... .. ._ en, ~OM (,0 1110 :=\:;!.:Y> 0...,-.c. :;: ( .Ql~lu•.,..rt,n t (1,0 

-•coeoi•. ...... 11~ Original Gibson Violin Ban 
,..., - .. "•-• afft-n. above tSOO 

CU!1 a.rs rt ._.r,,n 1.-~--~ 1-ou. -• r..,.~o.., ~ ... ..., ,,.,, nNDf• ,.~ '"' 
OI.UOM rs.us lUO VOi ,,.,. .... ~ 
o•soN ,,. ,,... ""'f,# IUI t'A(..,O ... , , .., ... 
GtlL()t,,I ,.c. ..,,_,,, 1110 AM-•,,nrc~ 

1110 
1110 

CAO 
14(> 

C'.Ml,SOH :.G ~ lt,O _,,IMA.11 t~ , A . re-i,-'•""' 1:00 
Q,IN.0-,. !,.C, ~ ....... d f1 SO aiu.r_s,,u.a1 h \2 US 
rrNOtr, ,, . .,....,..~... rss ...,...'!ttAl\ ,o,.. & f•10 ~ 1110 
NMOf• t.:.c .. ~ . ......... ...,, fl 10 IU.•SteAU • • tO O'S 
flHOft , • ._, ...... c ........ , , .,. rHo vor A....,.eo, , c-,o: c...e-~ . ,.,.. u.s 
f'ftr,ltlfl fe~• 190 YOI A-.•wetl h~rt,.fcfl,o ltO 
,.,,,,.o.., ~,-..,.,.o-o noo ,~o, $'4""...... u ro 
,.._..o,.ir , ...... " , uo ,·o, ,eo ,~ 
,.....ON! Cc,,11,(> 11,0 VOi S.-.-r'•- SNc•~ CH 
f,al.,.i .. ,e,. '6S --• "\' c•'4-" .. tt«l 

r••~• •...ct~-f"..d e, •~-~. C...-0.1 ulf""e,..,.S. ,.;:-e.,•d • ...,d.v-...,. •,..,.:.r-, ~d ,... ... .,..._,,_4cy...,.... 
,._ •• ....,.~ ...... o,,..,.. Oii,id,,........,_,.-'•-'~t ......... -

... , l I rNAHCC - CH1Pf1 r ACtUTIH 
All GOOD OUA&.ln G•OUP '°"""·"" ,ueausn, ,o« CASH 

CLASSIFIED 
ADS 

MELODY MAKER 
161-166 Fleet St, E.C.4 

FLE. 5011 

EXT. 1711176 & 234 

INSURANCE 
J/4 r<'r:. word 

FIIEDERICl!S I N SUR,. NC E 

~~~~~!•;1~~l-.v!n~.1-~~~''Jp~;~n~~: 
~U 1:14S. ~S7 Plnnrr Rnad. North 
ll~rn,w, Ulddl . 

WI! SP[CIALISE In lmn>rdlatr 
molor Insur.an~ ro\.·C"r ror an 
artlll" rnnnN"lC"d -·llh lht' tnlc-r• 
ulnm•nt prolr.slon. Mnny lr•d· 
In,: artlsl• alrr•dY rxbllni: 
d1tnlll . - Cnnhrl Rnn llarl. 
llarl. Crlnah-Jonrs 1, Co, ~ St 
Gt'ottC"·~ J'l:lcc-. Brhthlon. DNl 
4CD. T<I llrlghton S!ll007 nr 01· 6~S 
62:13 • 

IIASSWOOOWNI 
SfU<(I $o- • lb Q,._.., 
SUlllNG lb Ocm1111et 
MOttn lb a.,;-, 
I & H (ir,pe,o, Ct0t•"•t 
LflolAHC I~ Co,tn.t 
SflMfl ra,i, JS ln,,..p•t 
couuoes •~~. o, "-• 
lfSSON 1010 Tto'4e"• 
KING 31 t,o,..bot\e, lotq 
IOI( IUENOT AAo Su 
sn•• c°".c:. u. 0u,, .... 
Stl.lAfl I.A. Atta, 01 11•• 

GU11AU 

w 
04 
uo 
aa 
us 
Ut 
ttl 
(41 , .. , .. 
'2! 
CtO 

HOf'Nfl SHa• C!litott,OI ..... ,,,Off! Ut 
HOrNft .. d.t. lou. 01 n.•. "°"" C45 
HO, NII v..,;1h;11 Ion, Ot ,.. •• "Of'I '45 
HOf NU Co"''"°"•• lou Gvitof '45 
HOfN[I v.,ithon Stereo, -• US 
HOfHtl n $9..:-ou. Ian CJO 
ffNOU 12-,trillg Selid GliMtor, ,.,... 

b""'''· o, ,.,.. £US 
l(NOU CorDft<idet Se~l-o<c. '174 
1.,...S l Pk\~, ,ol;d ptar. C1 S 
IUINS G . L6S, petf.ct U0 
GUilo Staff.e. o, M• t• s 
GVllD Sto,fve, chetry El't 
GIISON 1 l•thitlg U-'buol ~ ll6S 
GIISON ~tetM. 01 ne• '262 
[rtrHON( l...ali Ian llJO 

Selmer 
Musical 

Instruments 
{D Ltd o) 

HAI.MONY ,....Of. 01 M• '42 
HOl'N!t V.] ] •'<•·•P• ..td Cl t 
HOn,u Coloro~~. ,olid '14 
WIOE ~./<NG( Of GIIS()N GVITIJS NOW 

IN STOC< 
OIUM IITS 

IO0GIIS 4-d'"" lit, w;rh A...d:1 
lM;iDf'lo~I, U~ 

GUTSCH. l'UMltP.. IUOWIG ~ 
Ki!, ,..... Gre1uh ••o"1f• .-.cl A...&I 

''"'ho" ms 
AJAX 4-o..,,,. ltit, M• 1,-, • 01,-p-C 

ttotMt, OS 
G.od Mlett.oft S/H OIUMl:IU ~ UO 
WIil( P.AMG( o, •u1,.1u o<tUMS NOW 

IN SIOCl 

AMP\1'1111 

™E NEW SELMER 
LESLIE 50 
WITH REVERB 
NOW IN STOCK 

OI GANS 

----· __ , .. _,-_. __ ,_ .. ____ ... _.....-____ .. , IISTRUMENTS FOR SALE (NPHON( Calol'"' Gwito, • ..lU0 
GIUSCH CDWftt,y Ge11t. '176 
GtfTSCH O.t ArU,,.. hollow bod,,. U45 
(GJ<ON0 3 plcl...,. tolid. ,od _ .. Cl6 
GfflSCH T.-.,,i•ueon .. CUS 

. HARMONY MOflt• t • r' .;,~_O.Anftond a7 

BAUER CARNIVAL 
late1t 1en1alion in 

electric pianb\ 

·11---WAffS 100• ._,, (eta U • ..._ 
ltMIIU-WAffS Ul6--. rA C11t. 

,.., ,..,~ " ... 
IUUIIIS•WAffS Al ""·jlt"'V t~ ,..-...-....a ··•6'• ,, .. , •~ IS 9f1.L 
SIIIUU-WAffS 100-• rA ar_. ,. . "'°"'-~ I .. c-1. iNlow-:.,..,oJ ~-h.>o, c,.-d _ , __ to...., 
111,IONtC ~ • .,. •~tit, ...,~, Ui 
SIL.MU. '00- !'A s.,.,.... 1,..,.:-ti .. 

doo;- ..o,"k~ 12\0 
nwor. .. _" ,.,,,~!. 
-- bo,1.... 140 

MAUK.AU Sv• A-..,, WO t • 12 
(IC\, ~k•~~ 19S 

MM COOY NASH ,_,,. o<l'f'•. ,o-
~•tt·~ .:-ti._,.,,. ... .. ... .... IJS 

YOX 50-• • &. 1-,s~ co~ lad 
~ ( &9·"'0· .;, .. cw ;. '"'''!' li.1 ,_, 

aA.&.OWIN IUIJri.S St1111t II r A. tr 
•e• A-;l s.:- , Co•._ d!klbl. 
G•" Y..•ld -~-t"I ,as 

YOX Whtte 5,-~phoAtC .... • " "' 
c.o~.,:w c,,o,d ba':11'1 • • • US 

HLMII AP 100 Co.Wftet. 01 t;iro.-,:1 
l6S 

SAMR ,._._,. •- 100, 
_..._ w 1rw ~!, •••••••. , ••• • 

PN:W~ »-• ....._.. IIIU••r 
.._., p, 4t1'1 ,oh . .••..•••.• 165, 

VQl'ftJUON SO..w AMp, ll,91-J flld 
hot-.1 1toi"'' • • , ••• , .• ; • • • • • . U5 

MAIISHAU 11.. C•Nt. ~n ,.. 
);..d . • ••••....••... '45 

USU1 CoSflt'f. 1CO-w ,-,. rnto, r,o1 
"Ont-f • • • ••••• us 

lvaNS Tri,.....ic Oulhw, ••1.wollrN, 
g,o-f'tl • .. C30 

MAllMONY fodf'f. Nd, • ,.,,cd 9'I 
Apd·o 10 US 

UW'lS &. ltwl5 60-w A'l'lp . ;~ . 
.ti • ,,... Audio,,! 61 Cab l95 

WAntlNS l • pler II, WO\-ld row bit · 
11~~ ~f • 111 

.,utUUM4 U, te-d. q11i"f' ,.._, tlfOllr Ill, 
IKO 12-itring Owl._, 9* "'"..,.., '20 
IKO 6•1trin9 Gwltor, """'' .-.e,, btt 

,., , ,20 
TYIIIU'ANO llectrtc Ceftllo/1.ongo 

... , U \ J 10 pk,r ••• • , , • • • , '35 
J()IO.I GtlY l:l'd G lir,.,. • ;, . chtoffle 

1-'°lO~f'. Suit bwd,;~il bo~ 140 

" -'• cr.w "-" ~p • -•~ u'\.~ t,.,,,, ,~,, e! p'vci..,1,. will bl.I)' l,· ca~,-
Gl.,.:>fl . ,.as.:>"'il. l::)'r.fNIA{ lll. P'f~l'HOS£. •~c. 

r.t"!-'ftr.-THE COMPL: _ _,"'~ .. -.1'\""n",,.'-'5:'-~ 
CREDIT TER~ - nn1Lt: ,uu nAtl AMP REPAIRS - All 
MAKES OF ORGAN SERVICED ANO REPAIRED - EASY 
PARKING-FREE COFFEE-GAS SERVICE FROM DAVE, RICK 

ANO U Cl E I 

ROD NO 808 BRAOLE 

TOP GEAR 
MUSICAL INSTRUMENTS . 

5 DENMARK STREET, LONDON, W.C.2 
{Just off Chbrint' Crou Rood Phone 01 -240 21 ll;!/2.:J41 _ -

~l ...::>oiA. ....::,..,•.11h.1c$ 
jtU .).,. .),!; c.:J ~" h . l ~!:f: :S; u! t n S 
,:;.e:. :>""' J·¥ o' h , , ,.JJ.,..;tr lU:> 
:,:!SJ• S j . S•1o11::is·d . CO-~ ,~ tt65 

H -.f:)(R ~o1i! :,"'9 t.! =>"":S. '\M' ti~ 
f l ...,:>n St,o '?Ctu·••• c:, ie. •'9'""'- !95 
ft ,..:;>! ii; :.:•cr:Y.~••e,, C'°lc-"Z,. !Wt' £!5 
'lflll:>l"' '''""'· ,, ~.,...,_Cl 'k- tl lO 
J( r.;;o; Jr .~c• •.,•. • -.Sf' ~e,, fect uoo 
IE""-:>fl <I..;;~;. t>.- . COM. 1* t(.0 
tP',".., .)N{ Cc:u<i, . ~/bt.lt•t . • t-' f g,:,i t I I S 

. J'-ET $.CH Ne"a • t ci, , o ..-; ~-" U.S 
G~£1~C,. :,~=>-e .-. .. .,· •• •• ~..,. t90 
GUT!0: '1 Ca,,,11:~·e. I ;Jv c:. :; ·n,eJ td.S 
r ;C~thll,A- t:-..f.#', l' ~ , 111, 1 / 1-:.ci·• t;o 

SEC JN0'14.NO IASS GUITAII:$ 
GIBSON f 8.0 , b'oc• p/u. 9ooc; .ti OS 
GIUON ( . 1 .0 . d'lf""'1, i""moc:,,lot~ ti lO 
ff HOU Or•f l\01 Tel~co,t•, Ion .t J.C.5 
ff NOlr. Pf•c,Uo", n<otvrO,. g ood C.83 
lfNOU P,.c,..o"• ,cd, p•riect t100 
'(SOUi P,e,•Mo", wh I•, e• cel:er.t t 110 

(,-IPHON:[~;~'•· ~~~rr,i!r~o-;, ~00 

lP. 01,1c1 ! ho-mo"· ,.u·· 
ll" a j pe<oli~n. ol bfond 

• • d1ooc• of two l273 
ffNOfa !of'ld"'Mltter, 2,12, gd. ll IS 
f[r-;O[I T,e"lolva, n•• 1peo~e,1 t90 
ffNOH IOOw. $/Stote P.A., 

.-:,, l1•c•1 ·1c•u·oi'• c •,;,.) t):) • . -~-. '_I.JI 
~m&K> IW'AIKCU - PICK-UPS REWOUND. 

~,flH-1.~ ~ =St=S'-'S=ER"-'v,a=-~ ----

TH[ WORLD'S HIGHEST 
GRADl IN MUSIC STRINGS 

SCARTH 
FOR 

GUITARS 
E(O • HAP/1.0NY • LEVIN• TATAA 
Y AlRT • fSPANA • fRAMUS • KIM
tJ.VJ. • t t. I>.• TATAY • SCHAUER 
HER1Z • AP.IA • SEU~CR • HOfNER 
MEll~[l • PCEP.lESS • lOWENZO, 
ETC. 

G. SCARTH LTD. 
!.~ Cllo,!r.~ C,ou Rd.., LondGft. VI.C .2 

01-437 7'CI Op.n oil doy Solv•dor 

SET!.i THE TREND 
WITH THE NEW 

SfJIOOTHWOUND 
EAtMi<.fD ~tr 

f'ok.l JOMr.d•ow:.~I t~• fla,~ 

Th• ultMtt 1r1 h.;ht 'J'l',;~ 
•. -'l ··uGrtl • 1r.:~ ·· 

5:c:t ,,.,c.1.-,.:, plQ,11 lid or.cl 
Utfo , -, , ctcd 31d 

N.:, w ot , r... .,, tOfC,~tJt, ~o•., 

25/5 
S.O'e tl411ufoi ti.,rcu., ;o rtot:s How 
Jf'4\16J, ;,U ltd. (IIU~ic o :w1:11)n) 
:If/ U~ Id . t.,i.,1,.-01•. ,..,., 

1/· per word 
ALTO SAX. nnt plai·••d slnrr 

B&H O\"crhaul lhls yc-:ar. lmmaru
l•lr. !30. - 8CM 3613. cv.nlng. 

EPIPHDNE RIVOLI, n2s. - 194 
llrdfl>rd HIii. B•lham . 

FENDER JAGUAR US. F1•ndcr 
Stratoca,trr t95 . Holn~r Vrrllhln. 
t'holr<• nl lhre<·. U0. Burns 
Vlslasunk, t'holc,• ol two. US 
rarh. llofnrr Vlnlln Bass 139. Top 
70 Ba•s. chokr or lhrrr, t20. 
)IOn•nl Flamrncn C 139. Part 
rxeh•ngr. HP Cit'. - 01•8S4 7911 . 

FENDER TELECASTER, rx-
cellrnl. I83; Arblh•r Add·• •Sound, 
l16 - 01, 727 OJ!i-4 . 

F.ENDEll TELECASTER. lell -
handt•d. lmmaculotc. !95 onn. -
Phone Cu lldford Shrre 26U. 

HOFNER ARTISTE bass guitar. 
solid , 2 p/u. ,•xcell,•nt ,·ond., £35. 
- Drrck, "M 52115. 

IMMACULATE RARE •. Eoplld· 
phon~/Clbsun Crc,lwuod , 11 
i:ullor. Il9n. - 622 5621. 

NEW FrndH Telccastn. blnnd • 
maph• fini:•·rbuard. U20. Guild 
Slim Jim. sunburst, !JOO. Buth 
with urh:inal cas<.•:-: . Uoth ..:u•t:irs 
!200. - 935 ~636. 9•5 pm ,n-,•k• 
da)·s . 

PAN-AMERICAN baritone S.ll(O· 
phone. 165. - Ol -804-3573. 

PREMIER VIBRAPHONE, im• 
maculah.- rondihun. t!t9 HI' pus• 
slble. - 01-854 7911 . • 

s.c. SPECIAL, new. unmark,•d 
condltlnn, tton or rxc-han,w 
Stralocastc-r plus .CGII. - M:,rkel 
Det"plni: 22n:1. 

SITAR, Cakullo, ,-.( )'ll•, SWl'l"l, 
r :un•d. wJth t·;1~c £60. Mir:iJ !itlyh•, 
dcrp plain s ulid t75 - G24 n2ss . 

SMALL BURNS with <Pl•dal 
p irkup UO. L.awrl'MCL' p1<.·kt1p 14. 
- 622 5671. 

INSTRUMENT REPAIRS 
1/4 r,er word 

A Bl!IAUTIFUL JDB, Ovorhaul1. 
Rolnequrrlng . B-7 day• by ap
polnlm~nt. S•xophon••s / 'lrOod
"'nd•/bnu, - Kl!H TODTll!L\., 
LISLIB IIVANS, 275 Coha,y Hatch 
LaM. Londot,. N.11. Y.ntorprl1c 
US'. 

NOW ON CONST ANT 
DEMONSTRATION 

REPAIRS ANO OVERHAULS A SPECIALITY. FIRST-CLASS WORKSHOPS 
SKltlEO CRAnSMEN. HIRE PURCHA;E_- PART EXCHANyES 

114-116 Charing Cros, Rood, W.C.2, 01-240 3386 
Opon 9.30-6 WHkdoys. All day Sat,. (Thu,.. aft•• I p.m. until 6 p.m. 

Repoln ond paymenh only) 

HAMMOND 
ORGANS 
NEW: L.122A (Wilh Cymbal 
and Brush, Chime. Marimba. 

Special Offer ! 

J. 100 Sones. 1 monlh demon• 
strolion use only • . . • £33.S 

Guilor. Banjo. Xylophone - t-----~------
Rcitcrolion - ond Delayed Vi• 
brolo). . . •. Ono only £629 K.1 00 Serles (De monslrolion 

Model) .. • . • £350 

NEW: L.122F (The l . Series 1---- --------
wilh locking Hinged fall .) One 
only (slightly shop soi led) £629 

Diamond 800 Portable 
Organ - 2 Monuol. W ide 

- -------------! spedfocolion .•..... . .. . £395 
T.100 + Losllo 125, Demon· 
slrolion only . £900 complote 

(Amplifier to customers• choice 
e•lro) 

SECONDHAND ORGANS TO CLEAR 
U Yi ng,ton Rogont (Neor new) • • . . . . . • . • . • . . • . . •• 
Phlllcorda 2 Monual (As new) ..... . .•.•...•..•... 
Bird Contemporary. Good condition, w_ilh pedols ..... 
Baldwin 71 PL . . • • . . . . . . . .•.. 
Hohner 310 . . . . . . . • • . . ....... . 
Selmer Mlnlstor (for electronit enthusiost). To dcor ••.•.• 

£260 
£299 
£150 
£390 
£275 
£120 

HAMMOND ORGAN STUDIOS, Boosey & Hawkes 
295 Regent Street, London, W.1. Tel. LAN 2060 

ACCORDION REPAIRS ,-,rried 
out by c.-xp~•rt c:ralt,i.mt•n. Thur• 
uugh O\'t'rha ul ,ind ,·omph.•h.• +----------- ---- - - - -------- --- -; 
1unlnl,!~ :a spt•clallly. t:~l1m;1h-s 
fn•,·. Ul•II Mu~tcal Jn~trumc:nts 
Ltd .. Lrasldc North Ayclill<- Tra d • 
Im: Eir- tat,·. nc_,;,r Darlln ,::ton, Co 
Ourh;im. Tel Arclllle 3393. 

ALL GUITAR Repair., tofr<•I
Ung: new nl'<"ks. flnwl•rboards, 
1•pullthlng. - Crlmsha1<· Gull•ro. 
37 Cr,• • t Puullcney Stre<"I. WI. 
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BIG ORGAN 
EVENT 
NOW ON! 
COME FEAST YOUR EA~S 
THE GREATEST ORGAN SELECTION IN 
TOWN 
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DEMONSTRATIONS All DAY IN 
.25,000 CUBIC FED OF SHOWROOM 
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PlAN TO JOIN US OYER THE COMING 
WEEKS WHETHEP. YOU'RE INTERESTED IN 
BUYING . . • OR JUST LISTENING 

WEEKDAYS 
9.30-6 p .m. 

OPEN 
ALL DAY 
SATURDAY 

Baldwin 
Tho Sound lllnsun.nt 
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The days of the 
teenybopper are 
llfE POP Proms have 
pro,·ed that rork-and
roll lh·es on and that 
thli days of I he teeny• 
bopper groups like 
Amen Corner are 
numM.red . 

Fll'el wood Mac Ll'd 
Z"Pl"'lin and L ivl'rpool 
Sc-rne pl.'.ly<'d rork and 
roll to packed houst>s. 
Su<"h .:r"al !',On,:s as 
·· Lont: Tall Sally " and 
" Rlut> Suec.le Shoe~ " 
1~rough1 1 he audh:~n,·<'i-
10 1h"ir ieet sc1eaming 
!or nior<'. 

Ver poor o ld Amt'n 

numbered! 

Write to Melody Maker, 161 Fleet 
Street, E.C.4. You could win your 
favourite album. 

:,: .. us,·.- R. ODWYS, lh-nl~y
c>l' •ThaniMi. Odordshir~. 

Pie didn't t'Vl'll com<?! 
Cornf'r a nd !ht' M::irm:ilad,• 
had 10 play 10 a h:ilf -empty 
house nnd llf'an !rom rht' 

' litrle 1.:- ,·('M•Olds fa1lt'd 10 
,:rr an~ rea,I ion. Lon,: li\"e 
roc ~ a nd roll . - '.\IIC!i 
HARVEY, Ch:ilford. Glos. 

NOW I"M sun• Led Zeppelin 
.1re rh.:- best group. Al the 
first night of rhe Pop Proms 
the,· wert' f.intas1ic especi• 
alh; Jimm\' rage on leacl 
,:uilar. ·The audience 
scro>:imed for more and 
after rht'ir encoro> they were 
i:iwn a standini: ovation. 
Pag.,, Plant, Bonham and 
Jont's must be hailed as the 
hest ,troup. - J. HIBBERT, 
London SE2.'i. 

Crosby, Stills and Nash M~ 
th~ super grou1>-thrtc talents 
I hat blend togelhcr con1pletcly 
and produce the j?rearcsl 
sound since Sgt. Pepper. This 
is no joke-Crosby, Slills and 
Nash arc for rcal.-PAl\1 ASH
WELL, Walsall, Staffs. 

MARMALADE: played to a half-empty house 

LEO ZEPPEI 11' mu s; ht
t he moi.t " '"<'r-r:ited i;:roup 
in Rrir:i fn. At t he r,-ct'nl 
R:ith mue~ F~ri,·al lhl'\" 
pl i,~ t'd soon :i ft<-r t he 1'kc. 
Thr " in • w<-rc sup<-rb . yet 
\\'t!te c,cuil\- rt'e<•ived hv lhe 
audic•nc,'. .. · 

l.f'd 7-<'l'J>l!lin. how,•,·cr, re• 
u h·rd an undu,,,..·ed 51andini: 
o, ;i11t•n !or lhrir J>l lhe tir :,1. 
tt·mr,~ at pla~ ing Mu-,s. If 
1.,-d Zrp;,t,lin :irr 1hr s,cond 
Cr•t~ rn. :-r:y name·, :,.1ick~y 

WHATEVER happened to 
th.- incredible, fantastic new 
supergroup Blind Faith a!ld 
its counterpart Humbl~ Pie? 
Blind Faith didn't come up 
to expectations and Humble 

If YOU 
WANT 
LIGHTS 
fo, yo.,, discoth~u~, group, 
,~.,, c.ct, etc., re~mbcr 

ROTOSOUND 
SUPlRIOR 

STROBE 

ROTOSOUND 
IS THE NAME 
IN LIGHTS 

See them in ocfion of the 
ROTOSOUND SHOWROOMS 

22 Denmark Street, London, W.C. 2, 240 0636/7 
or ,end S.A.E. for details 

~ffl0n~~:it1f 
~•Ol.ll RID 1•0:>:1o..-. ,tJNt:f 
HAlOIO ~.i,GITH 
76 !,ho•••Ulurr I..~ • ~~. W. J 
l e i D1·'37 5117/7511 

:Soi. A.~e"<7 

DU[l AlllSTU AGtNCT LTD, 
ltonne:r Howw. I We,.tboutne Gdns. 
Po,cNUer Rocd. Lor.don. W.2 
r.1, o, .n, 3081 
1"~~0"4 hp•tllt-'l•o1f. • f , cho,dtOII 
t"'·~ ,;,.,,,...,,, lfl;'I 021·60 111' (b7 
euo,,,,.,.,.. •ith Ou.II 

SHELLEY PAUL 
sings 

THE CLOWNS ARE COMING IN 
c / w Take Me To Your Heart 

on JAY,BOY 80Y10 
(President' s exciting new label) 

· ·1 he fun girl viith the fun fun fun record·· • Fred 
0Ut ON •Jl' !Eeh 

GUil AR TUTORS BY DICK SADLEIR 
IOLK GUIJ AR, I 0 nr ,1,1c. O,o:yom s.,·f lnWv<lor, con10inin9 
1,0n..P of tt,J .,.of Id :. 9,culr..l rra:lodi~ 

INSTANT GUITAR. Fhoto , herd:. N.,.,,be,cd >Iring,. Minimum 
~• op,- 1.•~•t"'d 
BASS GUITAR. Do(l'O"'> Bou < (hc,,d 8"'1ding ond [,1cmpori• 
t-.,• t ,, 

D1/, GRAMMAJIC SUI-TUTOR IOR GUITAR. The mc.,t ;nlc,r,I , 

J d • IJtOff'l"',ot.c: 'J'-•10 1 i y\lt"ffl c,cr c:k,•;H:d. 

MODIRN PUCIRUM GUITAR PLAYING. A , , •,rem ...,lr:,d, ing 
,t..- t•~-.c-ri•,oh o f hwrr.on, . d,: wc.•l('lpn~enf of t l"" lt.,t ho nd etc 

•.ocli Tu<c;, Sf•, bt r-o•• 5 4 r cxl, 

l'M VERY ~urpriscd on 
reading the report en the 
last Montreux Jazz Festival 
not to see a word on Phil 
Woods and his European 
Rhythm Machine. It was 
the biggest hit or the Festi
val as far as the public's 
response was concerned. 
Wh)• do you neglect this 
group which is probably the 
best in Europe?-JACQUES 
AZEMA, Paris, France. 

Finest drummer 
since Keith Moon 

THE QUESTION " How 
free are the free concerts " 
is, in my opinion, an ex
tremely pertinent on~. The 
basic idea is terr ific, the 
concept of denying material 
wealth in favour or com
munity benefits, but there is 
one setback which it seems 
no one has quite seen yet. 

When the Camden concert 
was slopped hy a ~roup or 
people who did not ltke the 
music. 1he nail was hil ~quare
ly on 1he head. The range or 
lhc concerts is 100 narrow, and 
instead of being free. they are 
inward looking, catering ex
clusi,·ely for the people we 
could loosely term " Hippies." 
Fr~e concerts will not he en· 
lirely free until they cover 
~verylhing from the Halle Or· 
chestra to 0Psmond Oekkar.
PAUL THOMPSON, London 
SEl4. 

e LP WINNER 

THANKS TO Laurie Hen
shaw for his tribute to Judy 
Garland in MM. ·ro me Judy 
was one of the greatest 
talents ever to conte out of 
Hollywood. Her death has 
robbed the world of show 
business of ont of its best 
loved entertainers. - TOM 
NAUNTON, Seaham, Co. 
Durham. 

" THE REVOLUTION is 
here," sing Thunderclap 
Newman and they are 
right. Thunderclap Newman 
are a revolution in them
sel vl!s, the)· are completely 
original, they have no gim· 
micks or teenybopper ap
peal. They simpl)• play 
good music. - B R I A N 
SLATER, Oldham, Lanes. 

WHO IS the ventriloqaist in 
Amen Corner who operates 
Andy Fairwealher-Low? -
ALAN KINGSHOLT, Lon· 
don wa. 

AFTER SEEING the 
Mothers at Manchester 
recently I wonder why Jim 
Black was never voted top 
drummer in the world 
section of the poll-winners. 

He is undoubtedly the 
finest drummer since thal 
phenomenon called Kei;h 
Moon and second to none 
in American drummers. 
How much longer will his 
talents go unrecognised? -
LINDA THEAKER, Sheffield 
5. 

THOUGHT for tne week -
why aren't records like 
"Give Peace A Chance" by 
the Plastic On(• Band avail
able on the National Health? 
-Mrs PAM WADDLE, Lon• 
don NW2. 

I WAS disappoinled lo find 
firmly fixed in the last copy 
or MM a magic pop poll. To 
one of the only musical 
papers in this country which 
seems to regard music as 
an art, an extension of the 
thought and lives of the par. 
I icipants I fail to see any 
validity in )'Our pop poll. 

How can one thing he helter 
than another whtn tasre is 
such an individual perlll(at ive? 
-DONALD COUTTS, Londott 
\Vil . 

THE MOST <urprising as• 
pect of the recent album 
charts has been the non-ap
pearance of the latest Blood, 
Sweat and Tears album. 

Having doubted the \'arious 
statements claiming how hri l
liant this group ar~ I listen~d 
with a super critical car and 
foun<I oul whal I had heen 
missing - l find it brill iant 
and exciting although judging 
by lhe album charts I'm 
wrong.-PHILIP DENNETT, 
Burgess HIii, Sussex. 

NOW AT last it looks as if 
the real Manfred Mann and 
Mike Hui:i: are going to 
stand up. As a fan or their 
more musical works, which 

More TV for Jose 
FOR TOO long Jose Feliciano ha, been, 
•nown only on the merit• of hi• hit 
single ·• Light My fire" which, al
thoygh yndoubtedly ~ line reco,d, is 
hint when compared with ,om• of the 
be•utifyf compo•ition• to be heard on 
hi, afbym,, 

That he i, to visit Britain i, indeed 
gre•I new, , Maybe now with the poui • 
bility of a tele,i,ion appearance or two, 
the blind Pyerto Rican's talent will be 

BLACK 
Second to none 

have come few and far 
between, I have waited for 
the Manfred Mann group to 
break up for three years. 

Mike Hugg is on ~he same 
musical pedestal as Steve Win
wood <>r Alan Price. Now 
that he and Manfred have 
lifled themselves oul of the 
ultra-pop rut, n1y only wish 
is that they get the attenlion 
lhcy deserve.-B. FINN, Co, 
Mayo, Ireland, 

e LP WINNER 

AS MANY people know, we 
are always glad to help 
various charities in any way 
possible. · Now comes one 
oi the biggest efforts by 
younl( people to show that 
they really care about the 
sufferings of others. 

The mammo1h OXFAM 
walk, due to rake place on 
Sunday and finishing at Wem
bley Stadium aims at a cool 
£1 million through 50,000 
sponsored: walkers. We might 
be too old to walk, who said 
that, but we gladly support a 
great scheme. Will you sup· 
port us either by takin~ part 
in the walk or by sponsoring 
someone who does? Either 
way you'll be helping lo 
counter sCJmc or the hardship, 
poverty and desperate t,unger 
in todav's world. - TONY 
DLACKB.URN, DAVE CASH, 
DAVID JACOBS, PETE MUR
RAY, · JOHN l'EEL, ED" 
STEWART, JIMMY YOUNG, 
and 11 other dee-Ja,•s, 

I WOULD like to express 
m y great disappointment 
that Chuck Berry was not 
given the honour of the 
final spol on the last night 
or 1he Pop Proms. \ 

Lis tening 10 Th" Who after 
Chuck Herry seemed a 1trc:it 
.mtlc1imax.-PETER llECK
u :v, London SW18. 

from yo.,, t.4 Doan St. IYlly eapo,ed in Brit~in •• it h•• l,een o-'·· or FELDMANS London, W .1 in Ame•iu. - STEPHEN PAUL, Cla, . 

Tl-11:: NEW Johnny Winter 
.1lhum Is just too much for 
wurds. lie is one or the mosl 
talented blues artists thal 
i\meric-:i h;is pr<,duced in rc
c:,·nt ye ars and tht• alhum is 
one u t the t.esl on t h,• ,ua rkel 
ilnd is a rnus l for CYh r \! hlll .::S 
fou.-J , ~H'.EltS. Ft•!1ha111, 
MicldK. 

12-HOUR HAPPINESS 
WITH THE BEAUTIFUL 

NICE • ECLECTION • YES 
KING CRIMSON 

JUNIORS EYES 
AND THE LOVELY 

EDGAR BROUGHTON BAND 
IDLE RACE 

STATUS QUO 
CARAVAN 

STREETS OF SADNESS 

Compere: JOHN PEEL 
at NOTTINGHAM RACECOURSE 

SATURDAY, JULY 12th 
12 noon to 1 2 midnight 

Tickets £ 1. Advance tickets - Birdcage Boutique 
Nottingham, 1 7 I 6 

Free Parking • Come und love • Free Flowers 

SAM GOPAl 
and 

DRY ICE 
Sole Monogemenl ond Agency Representation: 

MARQUEE-MARTIN AGENCY LTD. 
41-43 Wordour Street, London, W .1 

01-734 7-464 

ARE YOU 
SMALL 

MINDED? 

"Scrapbook" 
July 25th 

Then yoy",c ,1110 very wiu~. 
A ,mall adve,ti,ement in the 
clauified column• of Melody 
Make, 11eh thing, movin,i
f••·• - t• Whet he, yoy',c 
byyin11 01 ,ellin11. lookini; lo, 
musiti.,ns . or after boolcing,. 
Mclodr Make, i, the•• ., 

help yo .. : 

SMALL ADS 
MEAN BUSINESS! 

Morgan 
Distributors 

~ 
BOWMAN& 
ACOCK LTD 
MAI VERN-THE HOME OF MORCAN 

WORCESTER ROAD 
MALVERN 

Phono. AUi VERN 3262 -===---===------:-==-=-=-=-=-=--=============-~-.....:• '.....!:10::s: E:_ _ _ _.:K~OW, Sco_t1_4_n_d. _______ _ 
<.t r 
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he days of the 
teenybopper are 
THE POP Proms have 
pron~d that rock-ancl
roll li\·cs on and that 
the days of the teeny
bopper ,::roups like 
Amen Cornc>r arc> 
numbered. 

Flc·t'twood M.ac, l(•d 
Zt'p1l<'lin and Lh·C'rpool 
Sc-t'nc played rock and 
roll to p:lcked housl'!'-. 
Such ,:r(_•al sonl!S as 
.. I.on~ Tall Sally" and 
·• Hluc Sul'dl' ShoC'i. .. 
brough1 1he audic-ncc:; 
to their fret !'-Clt'aming 
for mort' . 

Y<'I p,mr old r\mrn 

numbered! 

Write to Melody Maker. 161 Fleet 
Street, E.C.4. You could win your 
favourite album. 

~lc>usr.-8. OD\\'\'N, lh·nl~~·· 
c>n-Th,nies. Oxfnrdshlre. 

Pie didn't t-\'Cn com!!! 
Cornl'r anll the; Marmal~d•· 
h,,d 10 piny 10 :, half •t>:n11tY 
ho1.1sf' and ar:irt from the 

• little 14•)'£'ar-old5 fa ilC'd to 
i:«'I an~ n•action. Lo n,: live 
rork ,ind roll. - '.lllCh: 

NOW l'l\1 ~urt> Ud Zeppelin 
.ire th£' bt•st ,:roup. Al the 
first night or the Pop Proms 
theY w<'re fantastic especi
:ilh; Jin,m\' Pa,:e on lead 
i:uitar. 

0

The audience 
scre'lmed for more and 
after thPir encore they were 
i:iv<'n a standing ovation. 
Pa,:t-, Plant, Bunham and 
Jones must be hailed as the 
best ,:roup. - J. HIBBERT, 
London SE2.,. 

Cro~by, Stills and Nash are 
the super group-three talents 
that blend together completely 
and produc-e the 1?reates1 
sound sinc-e Sg1. Pepper. This 
is no joke-Crosby, St ills and 
Nash ~re for real.-PAM ASH
WELL, Walsall, Stafb. 

MARMALADE: played to a half-empty house 

HARVE'\', Chalford, Glos, 

U::O Z£PPEU:-: muM h<' 
1he mo5t ovt' r-r:11t•d ,:r.~ur 
rn Rritsm. Al th!' rt'CC'nt 
B:,th Rhll'!> Fcst h-:,1 they 
play<"d soon artcr the :\'ire. 
Th<" 11: ic-,· w('r., sup<'rb, yet 
\\'t'Te coolv T('C-C'in.•d lw the 

l'M VERY 'IUrpriscd on 
reading the report c-n the 
last Montreux Jazz Festival 
not to set• a word on Phil 
Woods and his European 
Rhythm Machine. It was 
the biggest hit of the Festi
val as far as the public's 
response was concerned. 
Why do you neglect this 
group which is probably the 
best in Europe?-JACQUES 
AZEMA, Paris, France. 

Finest drummer 
since Keith Moon 

12-HOUR HAPPINESS 
WITH THE BEAUTIFUL 

NICE • ECLECTION • YES 
KING CRIMSON 

JUNIORS EYES audic-ncc-. .. · 
l."d Z<'r,~lin, howe\',•r, re• 

ceh·<'d .an undcst>n':?d st3ndini: 
~fl!ior. lor 1hrir p31hr1ic :i:• 
lrmpi. 31 pl:i)'ini: !>lu~s. II 
l.t,d Z<·pl'('lin arr the ~~rond 
<.:r~:1m. !'l'ly n::imc-·s ~~ic-k~:,, 

WHATEVER happened to 
the incredible, fantastic new 
supergroup Blind Faith and 
its counterpart Humble Pie? 
Blind Faith didn't come up 
to expectations and Humble 

IF YOU 
WANT 
LIGHTS 
fo, ,ov, di,coth.eqlH, group, 
s..'°w• Cid, etc., rem.mber 

ROTOSOUND 
IS THE NAME 
IN LIGHTS 

See them in odion of lhe 
ROTOSOUNO SHOWROOMS 

22 Denmark Street, London, W.C.2, 240 0636/7 
or send S.A.E. for details 

l,l,co. ,,.. •• .,.,. t>, 
SlOUJ: r.tO 1,...-J At.: ,l'JtlllC! 
HJ.~OlD ausc; IH 1, ~t>af-c·:W1 Apt , l.:,...-j.,-,, W. t 
1, : 01 •4l1 S1 12 /~lt 

:Soie Aoency 

OUIL ARYISTIS AGINCY LTD, 
ltou.,er HoU1a, 1 Wr1.rbo1.11ne Gdn,. 
l"c,,N,1er lood. London. W:l 
T,t, OJ.727 3087 
t.l,.d!O"'d Jf"P'eWfttol;,. l :ChotdlO'I 
[,.-.,,~~t5 lt::1. 011•6-'l tSIS (bt 
cwro,~,,..,., • • . th 0 A11 

SHELLEY PAUL 
- ~• • •.O • . a• . ... \' .. ,:.,o,,,, t,tf U t . ,. 'l :.,.,!w.t•J 

s ings 

THE CLOWNS ARE COMING IN 
c / w Take Mc To Your Heart 

on JAY-BOY BOY10 
(Prcs,dcnf s exciting new label) 

.. The fun g irl vii th the fun fun fun record"• Fred 
0~1 Ot• IJL"' IEth 

GUil AR TUTORS BY DICK SADLEIR 
FOLK GUIJAR7 f 1nJN ~•,tc Oiogro-n 5-(: 'f ln~lfucro,, con1oining 
IOffit" o f •t-.J ..,ojJd , grc::Jfr~I m,:lodi~ 

INSTJ.NJ GUITAR. Pharo •hord, Numbc,cd "''"0'· Minim um 
!,ho~ t~crhod 

IASS GUITAI!, (J,.,9-om, tio,i< (hc,,d Eu,ldin3 ond C,rempo,i· 
.or,0,,1o 

OIAGl!AMMAJIC SlU-JUJOI! IOI! GUITAR, lhe mo,r ;,,,.,e,r. 
... ,,.J d , 1,,11omrr.-:JI.C. ~tfo, 1oy,,ltm c.~, deW'i~,-d. 

MODIRN PUCJRUM GUITAR PLAYING, 1, •r-'•"' embod,,ng 
d.r a-: ·.t·n!iol1o of t1o•mc,,,,. d~, ... :IC"'pm.,,.t of the ldt hand. etc 

t o, ._ luto, 5/ .. _ br poll ~ 4 cc1 h 

THE QUESTION " How 
free are lhl! free concerts " 
is. in my opinion, an ex• 
tremely pertinent on~. The 

' basic idea is terrific, the 
concept of denying material 
wealth in favour of com• 
munity benefits, but there is 
one setback which it seems 
no one has quite seen yet. 

When the Camden concert 
was slopped by a group of 
people who did not hke th" 
music, lhe nail was hit ~quare
ly on the he:id. The range of 
the cnncer1s is too narrow. and 
instead of being free, they are 
inward looking, catering ex
clusively for the people we 
could loosely term " Hippies." 
Frze concerts will not he en• 
tirely free until they cover 
t-verylhini; from the Halle Or• 
chestra lo Desmond Dekkar.
PAUL THOMPSON, London 
SEJ4, 

e LP WINNER 

THANKS TO Laurie Hen• 
shaw for h is tribute fo Judy 
Garland in MM. ·ro me Judy 
was one of lhe greatest 
talents ever lo co1>1e out of 
Hollywood. Her death has 
robbed the world of show 
business of one of its best 
loved entertainers . - TOM 
NAUNTON, Seaham, Co, 
Durham. 

"THE REVOLUTION is 
here," sing Thunderclap 
Newman and they are 
right. Thunderclap Newman 
are a revolution in them
selves, they are completely 
original, they have no gim• 
micks or teenybopper ap• 
peal, They simply play 
good music. - B R I A N 
SLATER, Oldham, Lanes. 

WHO IS the ventriloq.iisl in 
Amen Corner who operates 
Andy Fairweather-Low? -
ALAN KJNGSHOL T, Lon· 
don w:i. 

AFTER SEEING the 
Mothers at Manchester 
recently I wonder why Jim 
Black· was never voled top 
drummer in the world 
section of the poll-winners. 

He is undoubtedly the 
finest drummer since that 
phenomenon called Keith 
Moon and second to none 
in American drummers. 
How much longer will his 
talents go unrecognised? -
LINDA THEAKER, Sheffield 
5. 

THOUGHT for tn P. week -
why aren't records like 
"Give Pea1;e A Chance " by 
the Plastic Om• Band avail
able on the National Health? 
-Mrs PAM WADDLE, Lon• 
don NW2. 

I WAS disappointed IQ find 
firmly fixed in the last copy 
of MM a magic pop poll. To 
one of the only mus ical 
papers in this country which 
seems to regard music as 
an art, an extension of the 
thought and lives of the par
ticipants I fail lo see any 
validity in your _pop poll. 

How can one thrng he heller 
th:in another wh,n l3Sle is 
such an individual perogali\•z' 
-DONALD COUTTS, Lnndon 
\VII , 

THE MOST ~urpris ini; aS• 
pect of the recent album 
charts has been lht! non-ap• 
pearance of the latest Blood, 
Sweat and Tears album. 

H:iving doubted the ,•anous 
~talements clarmin;: how bril• 
lianl this group are I listen~d 
with a super critical ear and 
found out what I h:id heen 
missing - I find it brilliant 
and exciting although judginJl 
hy the album ch:irls I'm 
wron11.-PHILII' DENNETT, 
Burgess HIii, Sussex. 

NOW AT last ii looks as if 
the real Manfred Mann and 
Mike Hugg arc going to 
stand up. As a fan uf their 
mart- musical works, which 

More TV for Jose 
FOR TOO long Joie Felici•no h•• been 
known only on the merits of his hit 
single " Light My Fire •• which, •I• 
though undoubtedly • fine record, is 
hint when comp•red with some of the 
be,,uliful composition, to be heard on 
hi1 •lbums . 

Th•I he i, to visit B•itain is indeed 
,:re•t new,. Moybe now with the poui
bility of ,1 f&?tcvi,ion 11ppc11r.1nco 0, two, 
the blind Pue,to Rican\ tolent will be 

r,om your 64 Doon St. fully eapo,ed in Britoin •• it hos been 
Oa:olct or ffLDMANS London, W, l in Americo. - STEPHEN PAUL, Clu. 

BLACK 
Second to none 

have come few and far 
between, I have waited for 
the Manfred Mann group to 
break up for three years. 

Mike Hugg is on the same 
musical pedestal as Steve Win
wood or Alan Pric~. Now 
lh:i I he and Manfred have 
lihed themselves out of the 
ultra-pop rut, my only wish 
is that they get the attention 
they deserve.-8. FINN, Co. 
Mayo, Irel:,nd, 

• LP WINNER 

AS MANY people know, we 
are always glad to help 
various charities in any way 
possible. Now comes one 
o f the biggest efforts by 
youn~ people to show that 
they realty care about the 
sufferings of others. 

The mammoth OXFAM 
walk, due 10 lake place on 
Sunday and finishing at Wern• 
bley Stadium :,ims :11 a cool 
Cl million through 50,000 
sponsnred: walkers. We might 
be 100 old 10 walk, who said 
1ha1, but we gladly support a 
great scheme. Will you sup• 
port us either by taking part 
in 1hc walk or by sponsoring 
someone who does? Either 
way you'll be helping to 
counter some of the hardship, 
poverty and desperate t,unger 
in today·s world. - TONY 
BLACKBURN, DAVE CASH, 
DAVID JACOBS, PETE MUR
RAY, JOIIN PEEL, ED 
STJ::WART, JIMMY YOUNG, 
and 11 other dee-Jays. 

I WOULD like to express 

AND THE LOVELY 

EDGAR BROUGHTON BAND 
IDLE RACE 

STATUS QUO 
CARAVAN 

STREETS OF SADNESS 

Compere: JOHN PEEL 
at NOTTINGHAM RACECOURSE 

SATURDAY, JULY 12th 
12 noon to 12 midnight 

Ticlets £I. Advance tick els - Birdcage Boutique 
Nottingham, 17 / 6 

free Parking • Come und love • free flowers 

SAM GOPAL 
ond 

DRY ICE 
Sole Monogemenf and Agency Represenlolion, 

MARQUEE-MARTIN AGENCY LTD. 
41-43 Wordour Street, London, W. I 

01-734 7464 

ARE YOU 
SMALL 

MINDED? 

Then you 're o1lio wc•r wi,c. 
A sm•ll •d•erti,emenl in the 
clauified columns of Melody 
M•ke, 11eh thing, mowin,:
f••·••I' Whether you ',e 
buying o, sellin,: , looking for 
mu,icbn,. or .,ftcr b00ldn,:l, 
Melody M•ker i, there •• 

help you : 

SMALL ADS 
MEAN BUSINESS! 

my great disappointment Morgan· 
that Chuck Berry was not 
given the honour of the n· .b 
final spot on the las~ night ISffl UfOIS 
of the Pop Proms. ' . 

l.istening 10 The Who after ~ ·· _.}_!,, ·- , . • • ., 
Chuck Herry ~cen,ed a 11ren1 .,. 
.in1lc1im11x.-l'l:.1KR BKCK· 
LEY, Lnndon SW18, 
THE NE.W Johnny Wint<'r BOW M 
nlhum is just loo much for AN & 
wr,rds. lie is one ,,r 1h,· mnsl 
1alcntcd hlucs artists that ACOCK LTD 
i\n1cri1·:, has pr<,d11c<:d in r,•- "Scrapbook" 
r:1:nl ye~rs :ind lhc ~lh11 111 is MALYUN-JHE HOME OF MORGAN 
0111• ut the l,cst •111 the •11~rk••t J } 25 h WORCESJERROAD 
~nd is :, m11s1 for cwr.v hli1~s U y t MALVERN 
fan .-J. :\IEIUIS, Fl•!l h:un, Phone, AULVUN3262 

__M_i,_td_"·---------- ~ --------- ---~===== ===== ==-' 
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d n l r.a,:H Yc,1J, . Ny P, 1n t e,d an G• .. •-i I ;i,11 0 ,n by t,O I Id \ t,(" v ,, IV,ml,. (,,h h ..-., •. ,, otu l l ,.A,h•.~ rl ' '" l OfllJ~C,4.: ru!\ ~ l lU ((l()~•noht IP{ 0.J\lrlf:U P,c,$ Ltd., 161 ,· lc,6 flei:t SlrC'e'I. 
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1 
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The days of the 
teenybopper are 
THE POP Proms ha,·c 
proved that rock-and
roll lin?s on and that 
1hc days of the tccny
boppcr groups like 
Amen Corner ar(' 
numhcrecl. 

Flel'.'I wood Mac-. l.t.'<l 
Z('ppc-lin and Liverpool 
Scent' played rock and 
roll to p:tckcd house:-. 
Such j:reat songs as 
·· Long Tall Sally·· and 
·• Blu(' Suede Shoei- •· 
brought 1he audiences 
10 1heir feet screaming 
for mnn•. 

Yr! poor old Amen 

numbered! 
Write to Melody Maker, 161 Fleet 
Street, E.C.4. You could win your 
favourite .1lbum. 

M.:iu5c.-11. ODW\'N, llcnlt)·· 
c>r,-Thani,s. Oxfordshire. 

Pie didn't t'Ven com.:!! 
Co, n,•r nnu the Marmalade 
hnd to pl:iy 10 a h3H -empty 
houst· and :ipart from the 

~ little.- 14, year•olds failed to 
,:rt :iny re.:ic1 ion. Lon,: live 
rock :ind roll. - :mcK 
HAR\'El'. Chalford. Gins. 

NOW l'l\1 ~ure Led Zeppelin 
.ire the bt!sl group. Al the 
first night of the Pop Proms 
the,· were fantastic especi• 
all\: Jimm" Page on leacl 
,:ultar. ·The audience 
scrt>1.1med for more and 
after thrir encore they were 
Riven a standin,: ovation. 
Pai:t', Plant, Bonham and 
Jones must be hailed as the 
best group. - J. HIBBERT, 
London SE25. 

Crosby, Stills and Nash ar,· 
the ~uper group-three ialents 
that blend together complete:y 
and produce the greatest 
sound sinre Si:t. Pepper. This 
is no joke--Crosl>y, Stills and 
Nash are for real.-PAM ASH· 
WELL, Walsall, Starr,. 

MARMALADE: played to a half-empty house 

LED ZEPPELIN mu$! bf' 
1he most over-r;,ted ,:roup 
In Britain. .-\t th:? rl!<:ent 
Rath Blue:. F<'!<li,-:,1 they 
playt"d :.oon a ftt"r the ?,;ice. 
The ~kc were sup!'rb, yet 
w,•re cooly rert-ived by the 
audit-nc,• 

L,.d Zl'ppelin, how,•,·cr. re• 
cci\'f"d an undcsi·n·~d standin,: 
o, at ion for their p3thl!tir at• 
,,..mpt, at playini: ~lu~s. If 
l.<d z .. p...,hn ar~ 1h~ 5f'COnd 
Cr•:ar.1. my name's ~1 ick~y 

WHATEVER happened to 
the incredible, fantastic new 
supergroup Blind Faith a!1d 
its counterpart Humblt! Pie? 
Blind Faith didn't come up 
to expectations and Humble 

IF YOO 
WANT 
LIGHTS 
few you, diKolM'q'-'e, group, 
"-"°•, c,ct, ,re., remember 

ROTOSOUND 
ISTHE NAME 
IN LIGHTS 

See them in action at the 
ROTOSOUNO SHOWROOMS 

22 Denmark Strl!e!, London, W.C.2, 2.40 0636/7 
or >l!nd S.A.E. far detail, 

~~ ..-.a".~,c-:,b1 
!.IOU~ l!O lt,jO 1,o,; ,Rl,.C{ 
HAlOlO t~(i,1!14 
16 ~ Ghf'1!u,,rp J...,t: . Lor~O"' W, I 
,.:. 01 ,,31 ) •i;m3r 

:So:.r Agency 

DUlL ARTISTU AGENCY LJD, 
.-.ouftet H~. 1 W~tbourn.e Gdni. 
fo,d'C1r,, li!ood. loftd:>n. W.2 
litl1 01 -nl JC81 
/;.-6lc;.,d fof"?"IP:Mt!.IOt: ,e i•.,:ho•d.o"' 
C,•c11:ii·-...,.h l~. 021""3 IS1S (b7 
Cl'tO•-p<nef'+' • 01 0 11,el J 

SHELLEY PAUL 
sings 

THE CLOWNS ARE COMING IN 
c/w Ta~c Me To Your Heart 

on JAY-BOY IBOY10 
(President's exciting new label) 

•·The fun girl v',ith the fun fun fun rf:cord''. Fred 
our ON IJI , IE:1> 

GUITAR TUTORS BY DICK SADLEIR 
JOlK GUl,AR1 lon·JC• .. ,re. o;ogrom Self lnllr•<IOr, <Dnlo;n;~ 
11>rr,t- of tJ,e """'Id , 'J't:'Ofc-.1 mclodin 

INSTANJ GUIJAR, l'hoto <h0td,. Nun-.L.red ,1r;no1. M,n;mum 
S,,o.,. 1,•.~•h<.d 
IASS GUIJAR. D.o:iro.-., , 80,ic (hood 8',ildi,~ ond f,1en-,pori , 
\Qf,On\ 

OIAGRAMMAJIC Sllf•fUfOR rOR GUIJAR. ll,e "''"' in1c,e1t· 
, .., d a0~r0"11T.ol1( gu•lor ,ys,tcm ettt dc.-,w.-d. 

MOOHN PUCfRUM GUIJAR PLAYING. A ,,-•cm crr,bodr ing 
1M c-i :.c-,-hoh of J,o,morir. detelcpmera of thr left hond. er, 

•ach lu•o, 5/•, by P"'' ~ , r.och 

I'M VERY ~urprised on 
reading the report c-n 1he 
last Montreux Jazz Festival 
not to see a word on Phil 
Woods and his European 
Rhythm Machine. It was 
the biggest hit of the Fesli• 
val as far as th~ public's 
response was concerned. 
Why do you neglect this 
group which is probably the 
best in Europe?~ACQUES 
AZEMA, Paris, France. 

Finest drummer 
since Keith Moon 

THE QUESTION " How 
free are the free concerts " 
is, in my opinion, an ex• 
tremely pertinent on':!. The 
basic idea is terrific, the 
concept of denying material 
wealth in favour of com
munity benefits, but there is 
one setback which it seems 
no one has quite seen yet. 

When the Camden concert 
was stopped by a group or 
people who did not hke th<' 
music, the nail was hit ~quare• 
ly on the head. The range of 
the concerts is too narrow, and 
instead of being free, they are 
inward looking, catering ex· 
elusively for the people wt 
could loosely term " Hippies.'' 
Fr?e concerts will not he en• 
tirely free until they cover 
~verything from the Halle Or· 
chestra to Desmond Dekkar.
PAUL THOMPSON. London 
SE14. 

e LP WINNER 

THANKS TO Laurie Hen
shaw for his tribute lo Judy 
Garland in MM. ·ro me Judy 
was one of the greatest 
talents ever to COllle out of 
Hollywood. Her death has 
robbed the world of show 
business of Ont: of its best 
loved entertainers. - TOM 
NAUNTON, Seaham, Co. 
Durham, 

" Tt!E REVOLUTION is 
here," sing Thunderclap 
Newman and they are 
right. Thunderclap Newman 
are a r'evolution in them
selves, they are completely 
original, they have no gim· 
micks or tt!enybopper ap• 
peal. They simply play 
good music. - fl R I A N 
SLATER, Oldham, Lanes. 

WHO IS the ventriloquist in 
Amen Corner who operates 
Andy Fairweather•Low? -
AtAN KJNGSHOLT, Lon• 
don W3. 

AFTER SEEING the 
Mothers at Manchester 
recently I wonder why Jim 
Black· was never voted top 
drummer in the world 
section of the poll•winners. 

He is undoubtedly the 
finest drummer since that 
phenomenon called Kellh 
Moon and second to none 
in American drummers. 
How much longer will his 
talents go unreCOJ!.nised·t -
LINDA THEAKER, Sheffield 
5. 

THOUGHT for tne week -
why aren'r records like 
" Give Peace A Chance " by 
the Plastic Onu Band avail, 
able on the National Health? 
-Mrs PAM WADDLE, Lon
don NW2. 

I WAS disappointed to find 
firmly fixed in the last copy 
of MM a magic pop poll. To 
one of the only musical 
papers in this country which 
seems to regard music as 
an art, an extension of the 
thought and lives of the par
ticipants I fail to see any 
validity in your pop poll. 

How can one thing he hetter 
than another when 1aste is 
such an individual pero~ativ~? 
-DONALD COUTTS, London 
\VII. 

THI:. MOST ~urprising as
pect of the r<'cen t album 
charts has been th~ non-ap
pearance of the latest Blood, 
Sweat and Tears album. 

Having doubted the ,·arious 
Matements claimin:: how hril· 
li anl this croup arc I listened 
with a super critical ear and 
founcl out what I had heen 
missing - I find it brilliant 
and t'Xcltlni: although judging 
by the alhum charts I'm 
wrong.-PHILII' DENNETT, 
Burgess HIii, Suss1:.-, 

NOW AT last it looks as if 
the real Manfred Mann and 
Mike Hug,: ore going to 
stand up. As a fan uf their 
more musical work~, which 

More TV for Jose 
FOR TOO lon,i Jou, Felici,,no h•• been, 
known only on the merits of hi• hit 
single " Light My Fire•• which, al, 
though 11ndoubtedly • fine record, i, 
hint when comp•rcd with ,ome of the 
be•11ti111I compositions to be he•rd on 
his •lb11nu, 

Th•t he is to visit Britain is indeed 
great new,. M•ybc now with tho poui• 
bility of • lcle•i•ion •ppur,1ncc or two, 
the blind P11erlo Riun', l•lent will be 

BLACK 
Second to none 

have come few and far 
between, I have waited for 
the Manfred Mann group to 
break up for three years. 

Mike Hugg is on the same 
musical pedestal as Steve Win• 
wood or Alan Price. Now 
that he and Manfred have 
lifted themselves 01.11 of the 
ultra-pop rut, my only wish 
is that they get the attention 
they deserve.-&. FINN, Co, 
Ma)'O, Ireland, 

e LP WINNER 

AS MANY people know, we 
are always glad to help 
various charities in any way 
possible. Now comes one 
o f the biggest efforts by 
young people to show that 
they really care about the 
sufferings of others. 

The mammoth OXFAM 
walk, due to 1ake place on 
Sunday and finishing at Wem • 
bley Stadium aims at a cool 
£1 million through 50,000 
spon~ored• ,iralkers. We might 
be too old to wnlk, who said 
that, but we gladly supr,ort a 
great scheme, Will you sup• 
por1 us either by takin;: part 
in th~ walk or by sponsoring 
someone who does? E1thu 
way you'll be helping to 
counter s<ime of the hardship, 
poverty and desperate t,unger 
in today's world. - TONY 
0LACKIIURN, DAVE CASH, 
DAVID JACOBS, PETE MUR· 
RAY, JOHN l'EEL, ED 
STEWART, JIMMY YOUNG, 
and 11 other dee.jays. 

I WOULD like to express 
my great disappointment 
that Chuck Berry was not 
given the honour of the 
final spot on the last night 
of the Pop Proms. ' 

1.i,1enint: to The Who after 
Chuck Herry seemed a 1:real 
.inticlimax.-PETER BECK· 
U:V, London SWl8. 

from your 64 Ooan St. fully caposed in Britain •• it has been 
Oeulc, o, fELDMANS Landon, W.1 In Amcrico , - STEPHEN PAUL, Clu-

TIii:: NEW Johnny Wint<!r 
album is jus1 too much for 
w<,rds. lft- is unc ,,r th,• mo~t 
1alc111<·<l hl11cs artists that 
Am~rfr.i has prt,<luc,•d In re, 
c,:nt year~ :md 1hc album is 
f>nt! of lhc ltt•sl un lhl• r11arkct 
a11<1 is " 11111~1 lor cvny hl4as 
fon.- J. 1\1 El·. ltS, Fc!tham, 
Midclx. 

12-HOUR HAPPINESS 
WITH THE BEAUTIFUL 

NICE • ECLECTION • YES 
KING CRIMSON 
·JUNIORS EYES 
AND THE LOVELY 

EDGAR BROUGHTON BAND 
IDLE RACE 

STATUS QUO 
CARAVAN 

STREETS OF SADNESS 
Compere: JOHN PEEL 

at NOTTINGHAM RACECOURSE 
SA TU RDA Y, JULY 12th 

12 noon to 12 midnight 

Tickets £ I . Advance tickets - Birdcage .Bautiq11e 
Nottingham, 17 / 6 

free Parking • Come und Lave • free Flowers 

SAM GOPAL 
and 

DRY ICE 
Sole Monogement and Agency Represl!nlation: 

MARQUEE-MARTIN AGENCY LTD. 
41-43 Wardour Street, London, W.1 

01-734 1464 

ARE YOU 
SMALL 

MINDED? 

"Scrapbook" 
July 25th 

Then rou'rc .tl10 vcrf wi1c. 
A •mall •dverthement in the 
cl•ui•ied column• ol Melodr 
M•ker 11eh thin,i, moving
•·• ·••t• Whe1her you're 
buying or ,ellinit, lookin,; for 
mu1ici.1n1. o, .,tter bookin~,. 
Melody M•ker is there to 

help you : 

SMALL ADS 
MEAN BUSINESS! 

Morgan 
Distributors 

BOWMAN& 
ACOCK LTD 
MAI VERN-THE HOME Of MORGAN 

WORCESTER ROAD 
MAlVUN 
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