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RO SN .- Royal Albert
' RN Hall

OCK AND ROLL has been banned from London's
Royal Albert Hall. Rockers who stormed ihe
stage at the last night cf the Pop Proms have caused
a clamp-down on future rock shows which piaces the
September Chuck Berry and Foundations tour in
jeopardy.

Following the last night of the Pop Proms which
starred Chuck Berry and The Who, Albert Hall
manager Frank Mundy has banned Berry and other

rock and roll artists.

“ ] wouldn’t wish to have Chuck Berry or other rock and
roll artists here again. It’s not the artists we object to
but the hoodlums they attract,” he told the MM on
Monday.

Chuck Rerry had planned to appear with the Founda-
tions at the Albert Hall on September 29 but promofer
Jim Dawson has been told that a booking for Berry or “ in-
deed other rock and roll artists ” is out.

Tour publicist Rod Harrod said: “ We have found othe .
possible London venues for Chuck but if any othe: 22zt%,
refuse to book him, the whole tour may have to be _ _%o>
oft.” _ . - 4
Roy Guest, who.presented the Pop Proms. - JSrig
Lewis‘l said h&l}nd %i_,!:;_____:_ ] § _r. .'fr, ""L- LAl ,

arotaers

BERRY: banned

AS Elvis Presley smashed his

way to No 1 this week
with “In The Ghetto,” a big
question mark hangs over the
British showing of his Ameri-
can TV production.

This is the NBC-TV spec-
tacular exclusively screened for
the MM and fully veported in
our issue of July 5.

Prints of the film have beéen

made available to ITV and to
the BBC, who have expressed
an interest in buying the show.
The Elvis Presley Fan Club
long age mounted a massive
campaign to persuade the BBC
to buy the film, which was first
shown in the States before

Christmas.

Peter Marrioit, the NBC-TV
executive in Britain, admitted
to the MM on Monday that
there were ‘‘problems ™ over
negotiations for the sale of the
film. “ This is not an ordinary
run-of-the-mill show,” he said.
“ But | will bet you a bottle of
champagne it will be screened
either by ITV or the BBC be-
fore the end of the year.”

TALKING

Added Mr Marriott: “ Ne-
gotiations take time. A high
price is involved. We're not
selling a can of peas.” Mr
Marriott said he had not heard
that ITV had turned down the
film — an unconfirmed report
which reached the MM on
Monday. * Negotiations are
still going on,” he said.

A BBC-TV spokesman said
on Monday: “We are still
talking.”” The MM understands
that the high price of the pro-
duction has caused the long
delay over the final decision.

Meanwhile, “In The
Ghetto *’ has sold a quarter-of-
a-million. And the album from
which the single was taken —
" Elvis In Memphis * — will be
released at the beginning of
August,

M1 Feaction to the'Berry ban was “ Greal. It might seem

strange that I'm agreeing with Mr Mundy but it would

seem that Chuck Berry attracts a minority fringe who have
to wreck it for everyone else. You can dig someone with-
out smashing your way into a place.”

B Beatles’
t album
switch ;

HE Beatles’ next album release will NOT be “Get
Back,” the 14 track LP which is finished and ready
for release, Apple press officer Derek Taylor told MM al
presstime: “ It has been decided that ‘ Get Back' will not
be released until December. Although it is finished and
rmfiy to go, the company have decided to hold it to co-
incide with the film.” This is the fiim documentary of the
Beatles at work which is in the editing stage.

an’lgt; ual;llbté?l n:fwas Btn tllmve b?hfdwe;sﬁ next month but
eatles mater | be released instead
— probably *“ at the back end of September.” 5

John Lennon resumes work next week and bum 1
expected to be completed in about eight days. e s g

Ellington dates

'I‘HE Duke Elington Orchestra’s autumn tour of

Britain, arranged by the Robert Paterson
office, has now been finalised. The orchestra will
pl:ugh sixrBﬁlﬁnlhindllau in November,

e fu tinerary 15¢ Colston Hall i
(November 25); Free Trade Mlmhéterm;:ln
oeon, Blemigpar 073 “aketea Ty Gl

. smith, on |
Gl';:ens,hﬂo;omfhmouth {Sﬁh e

ere is a e possi of a major TV appear-
ance for the Ellington band, Robert
lﬂg‘lhili Igrﬂéﬁimh gl ; Paterson told

5 lington’s 70th birthday year, for which
he was honoured by President Nixon with a special |
dinuer at the White House in Washington. - DUKE

Thunderclap’s Crazy World—P




L) N

J1 e

-] N

e o0

10

11
12

13
14
15
16
17
18
13
20
21
22
23
24

25
26
27
28
239
30

|
<
3
£
5

¢

U.S. top ten

top twenty albums

2} IN THE GHETTO tivis Presley, RCA

SOMETHING IN THE AIR Thunderclasp Newman, Trach
3) HELLO SUSIE Amen Corner, Immediate
22) HONKY TONK WOMAN Rolling Stones, Decca
4) WAY OF LIFE Family Dogq, Bell
3) BALLAD OF JOHN AND YOKO Beatles, Apple
o) BREAKAWAY Beach Boys, Capitol
5) LIVING IN THE PAST ... Jethro Tull, Island
30) GIVE PEACE A CHANCE .. Plastic Ono Band, Apple
7)) TIME IS TIGHT Booker T and the MG’'s, Stax
L 10) PROUD MARY . Creedence Clearwater Revival, Liberty
(8) OH HAPPY DAYS Edwin Hawkins Singers, Buddah
-25 BABY MAKE IT SOON _ . Marmalade, CBS
:z:&_-;n THAT'S THE WAY GOD PLANNED IT Billy Preston, Apple
17) IT MEK _ W | Desmond Dekker, Pyramid
\11) FROZEN ORANGE JUICE ... Peter Sarstedt, United Artists
(13) LIGHTS OF CINCINATTI ... . LN Scott Walker, Philips
(14) GIMME GIMME GOOD LOVIN’ .. Crazy Elephant, Major Minor
R R it el ... Fommy Roe, Stateside
(20) WHAT IS A MAN o ... Four Tops, Tamla Motown
SR RN & b o Pl & Cliff Richard, Columbia
(i€) I'D RATHER GO BLIND ... ........ Chicken Shack, Blue Horizon
\—) SAVED BY THEBELL ... ... ... . .._._.. Robin Gibb, Polydor
(21) TRACKS OF MY TEARS
Smokey Robinson and the Miracles, Tamla Motown
(25) WETDREAM ... ... .. .. ... ................. Max Romeo, Unity
{(—) CONVERSATIONS . . .. .. ... ... Cilla Black, Parlophone
(—) MAKE ME AN ISLAND ... ... .. ... ............ Joe Dolan, Pye
{(—) GOODNIGHT MIDNIGHT ... . s . Clodagh Rodgers, RCA
({12) HIGHER AND HIGHER . eivieuo.... Jackie Wilson, MCA
(27) GET BACK R asiy o s s s o AR N i v DBAGAS, Apple

POP 30 PUBLISHERS

owlaw, 3 © 3 & Mecage S Cook- 18 Dick Jomes. 19 BMI; 20 Jobete/Cariin. 21 E.
» S ~ - - 22 Feldman; 23 Sabharet. 24 Jobere/

' Songs 10 Chapoed 1 Burhggion: Y c _*'"_""E'j‘r' Be 26 Cookaway, 27 Shafies-
3 Welteckh Schreeder ople’  Bury! 28 | United Arnsts. 30 Northern
e = ¥F e o' Arvises 77 Scheoeder Songs. ol . .
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3 < “Butoors LOVE Jnr Wsiter and the Al Sta
Az ksted Dy & Three Dog Might,

(1) B THE YEAR 2525 Zager and Eva=s. RCA  § {31 ORE il e amiie

(2] SPINNING WHEEL Winstone, Metromedia
Blood Swes? and Teas. Colemblz g () BALLAD OF JOHN AND YOKO

(3} GOOD MORNING STARSHINE Beaties., Apple

Qicver, Jubtiee 9 (—) MY mmenmms CYA e

i) CRYSTAL BLUE PERSUASION tevie onder, Tamla

| Tommy James and the Shondells, Rouwlette 30 (&) LOVE THEME FROM ROMEO AND JULIET

) WHATY DOES IT TAKE TO WIN YOUR Henry Mancini, RCA

1 (3) FLAMING STAS . Eivis Presley, RCA 11 (10) HIS ORCHESTRA. HIS CHORUS, HIS

2 (1) TS IS TOM JOMES Tom Jomes, Decca ., ... SINGERS. HIS SOUND Ray Conaif. £

3 (5) ACCORDING TO MY mﬁ 13 (18) LED ZEPPELIN Led Zeppelin, Atlantic
= Sl = mmmm??é Sound CT"HEE:

& [4) MASHVILLE SKYLINE _ Bos Dylan, CBS 15 (13) THE i cifecs ,

B f:; MY WAY  Framk Sinatrz, Repnse 18 {155 THE WORLD OF VAL DOONICAN

6 (7)) 20 ... Soundtrack. MGM Val Doonican, Decca

3 {:; HAR  londcs Csst Polydor 17 (11) ELVIS PRESLEY (NBC TV Special)

§ (8, ON THE THRESHOLD OF A DREAM Elvis Presley, RCA

® (19 T
e Dia=a Reoss and the Sspremes and Temp- 19 (—) BEST OF GLENN MILLER

Mcody Biues, Denam 18 [13) SCOTT WALKER SINGS SONGS FROM
e ¥ HIS TV SERIES ...... Scott Walker, Philips

wtaors. T Meotown Glann Miller, RCA

"W (9§ BEST OF THE SEEXERS Seecters. Colombia 20 (14) TOMMY .. ......c...couriuicime-nn Who, Track

International

albums of
the week.

”[I[I EAGH

Glenn Miller

“The Best of Glenn Miller”
INTS 1002 £ &

Henry Mancini

"Mancini Plays Mancini
INTS 1010
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nis week is that Dave Dee
nas announced his split with
the chart-busting team of Dave

Dee, Dozy, Beaky, Mick and
Tich.

Dave plans to go into acting. The
rest of the group will carrv on re-
cordine

Dee told the MM from his Sheffield
nhotel on Monday: " I've been planning N
the sphit for some time — it's not a
spur ol the moment thing. It was just /
a case of ' when'' ""‘ » -
|

“There is no animosity belween us,
but a difterence of opinion on the way
the group should go. 1 really want to
get mmto acting. The group has had .

14 top twenty records in four vyears, - :
and now there is a IewelIjnjg'_-nut:'lr pro- DAVE DEE: plans to go into acting
cess. It's like standing on =
roundabout — where do vou
go from here?

“1 have worked hard and
icng enough and we could go
on earning good money for an-

\

BLUEBEAT

JOHNNY BARNES ot 10 S

other two or three years, but
there are other things 1 want LERR DREAM
to do. T just don’t want to Mox Romeo UNITY=303
-:arTl:ﬁ' on l';;r__-ing glsingﬁr," 1 2 (3) HOW %OT':GE
e split will take place , Wi
frm-r; ﬁﬂ'ecth in October and e Pal Kulf.lul; . GASK— 115
until then the group will con- ~ . o
tinue to work out existing ‘ > 1597 Eﬁom!:ggdmg‘om@”

dates with Dave. Dozy, Beaky,

Mick and Tich will continue TwO MEMBERS of the s «) WHAT AM |

:;’Enrfcﬁf D‘;f““‘ a replace-  4jay Welsh Band were in- TO DO B
volved in a car crash while Tony Scoftt EST”ORT—B05
on their way to a date at

CLODAGH IH ITAI.Y Jacob's Jazz Club at the Bl Eg%?lw ME ™

Warren Bulkl Hotel 1|
n Bulkley Hotel In Winston Shane BULLET—2399

CLODAGH RODGERS visits Stockport on Sunday.

;E:ﬂy??fn trf :fxriltnliatlsgrllﬁ?;ﬁ They are baritone saxist ¢ (7 STRANGE '
version of her hit single, Jonnny Barnes and trombonist BARNES WHISPERING =
" Come Back And Shake Me.” E?n'ch w;ll'tlgmﬁiue:;hetr:::lli:ig suffered bruises The West Indions CAMEL—14 .
Iin September, Clodagh flies : 7 )
to Buenos Aires to promote Overturned and skidded along  the group had to miss see- :‘Amchﬁ, OFUIL!E.
the Spanish version of the ?”h its rcof for 20 yards. jnho them.” -
_same record, which she re- LARISAY, had glass particles in Grant is making arrange- j} () HAILES
cently” recc ’}:, Spanish. his eyes, and suffered bruises. ments for a special concert LAISE/
. In the G- &'i .d’.get- ﬁuﬁ il : un%‘nt %ot %tqck- I{q&atuﬁng the Led Zeppelin at LUES DANCE
een signe » STAr In Sunda nfirmary, (] h - . . NuUBAT-02 I =
CIOT -'T‘t-‘ nt the i.ﬂ.‘-!.r‘l-'.rx::f?; ﬁ?‘iué 1a t _ ivin %. (=) 'j ‘Id Hu - .'I-* '
- ¥ 10y i 1 g, " ErnJ.||IT' & N .Iil':' » 1'-1-'

AT
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RUSH TO VISIT

_—— e : E reception for an hour- T0 BREG
- — | 0 ar ave Ronk will both 10 (- -
CUPIDS INSPIRATION are I-En ZEPPELIN oH" be visiting Britain in Oclober. - EXPERIENCE
to make their first visit to the L oy Rush, who Emrfd at tl?E Winstan Froncis PUNCH-—S5 pe
United States this autumn. LED ZEPPELIN were prevent- Cambridge Folk Festival in NEW RELEASES
Negotiations arel; under ;a}' ed from appearing at the New- :iga}nu‘:;:;im?: Bﬁf:lﬂgmréﬂ e T."im“'n CRAR—21
for the group to be oOne a rt Jazz Festival last week ' rrick  Morgon v
three-act, all-British package because the Newport City Aand Trevor Veitch. Dave Van J MY WHOLE WORLD IS FALLNG DOWN
tour of the States iIn SE'P* Council feared riots from an.k' makmg i}iS first majﬂT CRIMSON lH;I Cl-rﬂm 2
tember. : nearly 20,000 people who Bf;“’" tour, will be working Ta s | MkaEAT= e
Th?i group !Egle ﬂ‘IEt!r ﬁrit visited the town to hear the S9'¢ LOVE OF MY LIFE
record out on next week.  group. Denit Walks BULLET— 408
It is titled * The Sad Thing Newport Festival organiser NEW GAYE S|NGI.E 'm‘ﬂlz:;:: CAME—19

GCeorge Wein announced the

GLEN CAMPBELL DUE  canceliation of the group’s MARVIN GAYE, who has just

appearance over local radic completed his first film in

UNDER DOG BACK STREET (SOWL)
Warren Lae PAMA —747

PAMA RECORDS

GLEN CAMPBELL — whose stations. Hollywood, has a new single
. ‘i : Zeppelin  manager Peler released next week,
latest single is “ Where's The o 0" commented, * This an- Titled " Too Busy Think- TS Sravany, he ae

HE‘J": groun]d. Susie,’ on the .o cement was given with- in Y ‘
2 < - g About My Baby', it is

ing mt Bri]tnin T:I" tt]ﬁ c[gte out our consent and it meant the follow-up to his big hit
that many people who had "1 Heard It Through The

R ont, Ny vl o Moo o e _Grapene

coming series. ) _
s Ve iy il | people are talking about
can TV and it is expected that | ESESHIEAEG] L ROV ENTOIVES0P:Y 234 14 A
Tom Jones will ma{cﬁ r;‘cipri-

rances on the shows, o b g el
:'l;lll':!?p:iall gﬁut as the Glen Tth:r_E‘ are fO'LII‘_ of the most
Ca(:}n}phel(l:mGo;d“ 'EirﬂebeH&r: v fzrrs.a,t 1le musi clans on the scene. .
Hine. two syl | ©he musicianship throughout is

e [ oo J J} s

the end of the year. flawless Melody Maker.

‘“Cameron is one of the unsung -
heroes of the contemporary music e
scene whocan turn his hand to MOUSEPROOF

‘‘Swinging,astringen ———

THE WHO plan a special two-
hour show at Croydon's Fair-
field Halls on September 21.
There will be no other grou
on the show, and the o
will give one performance.
They will play “ About 75
per cent of their pop opera
"Tommy",” a Track records
spokesman told the MM on
Monday. " It will be followed
by 2 medley of their hits and
some rock and roll favourites.”
The Whe will be in
America during August for the
Tanglewood Music Festival
and the Woodstock Festival.
Their next single may be
“Go To The Mirror"” from
“ Tommy,” their double al-
bum. Track are releasing, for
disc jockeys only, three Iﬁ!sles' :
from the album to help de-
cide on an A side,

TWT  h, M e e il lee iy

but always w

A FANTASTIC SALE NOW ON
Up to 10/- off L.P.s

M M. Readars only on Sunday, 20th
(2pm 105pm) Afurther2/6d offallLP s
M .M. Readers bring this ad along for your discount

THE HAMPSTEAD RECORD CENTRE

72 HEATH STREET, HAMPSTEAD, N W 3. Tel: 01-435 6689
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r . _ Floyd ‘
e take a
shot at
the moon

PINK FLOYID) take (helr

SARAH VAUGHAN
OPENS JAZZ EXPO
AT FESTIVAL HALL

The duo reiease their next

P y Lh &1 .T: i " h | =0

""n}‘{..' h'v-”_ = l'ﬂt 1[:“””'} own shot at the moon this

INE MSDires ) . A -

R S, h 3. mip week. They appear on ik

i | | 15 }

il b CYics : TV n sntinical show “ Whal

'l"| N L} "‘ rt-ll‘\.l{';[‘ll E-Frl.!} !T'I " - &

slereo If It's Just Green Cheese
their album, * Unicorn" on Sunday and they have

released in America this week
on Blue Thumb, is issued with
4 posier msert designed by
the head of Los Angeles
Natural History Museum and
nas been selected for exhibi-
ton im the New York Museum
Of Modern Art

Hall and runs wnul SARAM CHAPTER 11l SIGN

composed a plece for Lhe
show as - well as the theme
sl

Appearing with them are
Tam Courtney, Judy Dench
Muarian Montgomery and Dud
ley Moare

Cm July 22 the Floyd My 1o
Stuttpart to play muslc for a

German TV show which also
: il : ligs In with the American
- e e -C"{ Lannes where she co-starred THE NEWLY-formed Manfred Apolley 11 mooan  shaol ,
. . S 12 “ 1 Lharles Aznavour in a Mann ‘;h.ﬂﬂ:i‘l‘ 111 group has On Juls 24 and 28 thev
? g SR and 1 '\ speciacular for world-wide peen signed by the Harold continue their Junar probhe hy
wasthars ¢ CTRLSOY Ir-:':_-._ g _"'-'";'h"r__' Davison agency and will make “r”"l'lf“”H ".”Ip.” !” Amsterdam
and. October 26, Hammer. - Dusty next week resumes its concert bow in September for Duteh ”I Vin " OUn Man On
smiEh Odeon Vibes Work ey _deries ol 1V Shows [OF (0 coincide with its first The Maon |
e Terlurming Lionel Rame *-:w g g 5. g b‘l;ﬂlﬂmﬁur album release. Hur'.'l*.ril‘frtur'_iq ‘H!'_' rli-'"I.';'
R, Red Norve, Gary Buw 2 ol ot liin N b ke A half-hour TV programme ing ”w. Pink ':i-n.al g doubile
“r S e o i St ' LlODer 8 she goes W0 js now being completed by album on  September | i
SR the Kenm America o record a _Holly- manager David Joseph includ- comprises a live album Te
LRTRe-Francy Boland Big wood Palace colour TV spec INg previous colour film clips corded a1 Mothers Club, Birm
o o S&iena Jones, October  lacular and in November she ysed abroad and featuring ingham, and Manchester Col
E ammersmith  Odeon TECOTCS an appearance on the Manfred Mann hits over the lege of Commerce. The other
Gustar W rkshop.  featurine Andy Wilhams show. past five years. It will depict A Al o1 ettt ML iy

corded by ench member of the
group with thelr own compo

. ariow Rarmev I accs h oup’ .
Crant Green ey Nesso MAYNARD TO TOUR (B¢ Aroums, progress through

Stars featurineg Rutn Reo stages. Additional material sitions  and  performances on
Deloote Statam FODAY (FRIDAY) the May- will be included featuring all Instruments. The price will

Ortthte B8 Foccia nard Ferguson Big Band starts Chapter 111 before the film is be 574 6d, a pound under the

: ' n Bad - 1 Loar ol italy opening tonight 5“1'-"‘"*'_'””'3"11 for DQ‘SSIh]E show- normal cost of n double album

\EpET Alex Welsh 88 La Spezia, and following ing on British TV.
and His Bapd plus preests in wilth Pescara (Sunday), two Plans to film one of the

o AlNest Nicholas a=d Gays at Bologna Jazz Festival Manfred Mann Chapter I1I's * DESMOND GOLD D'sc
= Colemna: -‘r;r e (21 22), L#cco on Lake Como concerts in colour in Septem- .
Lioael Hampton and His Band, (23) and returning via Hilver- ber are being made by FES AS DESMOND Dekker
Teddy Wilsen. Dave F‘"_.ft*"mrd sum (Holland) for a radio Australia’s Jardin TV com- jl;n1 ed u“- IWul laces Iﬁ IHB
atinter E e Brooks H*_I"“:"*-!"‘.- rec ""-‘j'-"g on "L'l'."'- =b. PANY. h 2 hp K I | ul
e Eattalins B o d ean e toe The Ferguso Band i Lo chart this week with L
(S reECR Banc and guests near B Tt Foetis , o Mek.,"” it was announced that
Ocrober by, Hammersmith  Sppear Deiaes o iff;jl“'jl' B Terry Kirkman, leader of the Association, made he had been awardad & Gold
Sol Gempel Festiva! €9 fes. the Jazz Expo '69 show jACKIE WILSON a flying visit to London last week with his wife, Disc {or_his Droxighislin
Sring Abert King and his  The band :-EJ-'E““;”E_'JE”‘*: Jinx. The couple are seen here with a bust of aes Dl o SLOME
= s Mo 'he Qrarc of Fairh (Néme Trom the s QLR - = * i o FRER T, e
- :E _ﬂ: Ho :fjh ‘- Bim " The L"‘.t'nrn‘..ar:}" ktn ;E _ Lenin thﬂy pm:k&d .!_J.'.l..’"‘.;'_.-." aliugue
nd Che- k Dupse 116 ] “rnarl 1er

B == o i 1".':1"'.

S RGN (u SREERS T ortobello F v'e m | IR i shory Vi "
1 OUR ' ' . - .1 - | aade - - ALLE SRS 4L LA Lid 1 : Holland snd S Id-.ﬂ_
: o : v B - P - ;
... -.-_ IP-_1 L I‘E. - 3 k —— : .

o SO REX ARE DELAYED

Hammoersmnuth

: i | | 4. JACKIE WILSON; scheduléd have been unable to secure
it L.!:!e-;s 192:;5 %m::la +_ 'S _;ir— to arrive in Britain for a  other ﬁmerlcuﬂ supporting
e e . Growp. bus thay i NOW g0 in time 16-day tour in September, fcts on the bill :
. ~ bun they , : : Wilson, who scored a big
; " %o sppear with Bob Dylan, Will not now be coming hit this year with ** Higher
m" “ m Jimi Hendrix, the Who, and until December. And Higher,” was to tour with
S o the Incredible String Band at Ronnie Jones, of the Clay- the Flamin '05 and The Band-
DUSTY SPRINGFIELD was Woodstock, New York State man Agency. saiq‘thu tour has wagon, who have replaced I was a half
dut back on Monday from on August 15. been postponed " Because we ITEITH hﬁwiﬁ an Ar“ﬁ Fu]ll.:_ watt wﬂakling I scarchgd
ove w sax player Humph-
rey Okah and trumpeter Viv all over the place for a means to
' ﬂﬂa?ﬁrifgnﬁ:ignn;ﬁe ﬁrs}_ngate express myself. But no one could hear me.
r I _up - - L]
will be at the Ritz. Bourne And everything I c_hd got distorted.
mouth on July 23, Then I saw this coupon —
TWO MEMBERS of Deep

Purple quit the group this
week. ThE}' are od Evans F———_——__——_————_—_q

and Nicky Simper, who have

been replaced by vocalist Ian | Please send me the latest Selmer El i .
Gillan (24) and bassist Roger ectronics catalogue and the |

Glover ' (24) | address of my nearest stockists. |
Reasons for the split —

“diversity of musical ideas I Name

within the group.” Rod Evans
s also expected to go to

America to be married.

theatres |

I
. . : |
including London’s West End KB i R} |
guitar) and lan Paice (drums).
I
I
| .

Address

forPremiere Stage Presentations They have a new single

100,000

written by Greenaway and
POP

g:ﬂk'l _coupled with * April
JAZZ
ORCHESTRAL CONCERTS

e BrouD sppear tomorrow
BALLET GROOVE
OPERA AT SCOTT'S

and at Mothers, Birmingham,
MUSICALS ANERICAS |

Woolpack Lane
Braintree, Essex

MM 19760 |
-

Lyceum, London on July 25,
Plans are in hand for them
to perform in concert with a
symphony orchestra in
London in September, and

later in the month they tour
America,

They fixed me up with a fantastic
100W amplifier. 4 inputs reverb, tone
buttons — the lot. A Leslie and a couple of

column speakers . . .

(20). They will be at the
SOUL organist

f Booking Controller Executive Assistant Stage Director lﬂ:{‘:;d' hi: Gﬁfﬂf:h" deHbE]t-m:i |
| GEORGE PINCHES  STAN FISHMAN BILL WEST Ronnie Scott’s Club in London
|

& RANK LEISURE SERVICES —-THEATRE DIVISION ﬁﬁﬁ:‘ﬁg{ﬁn'ﬁﬂﬂ .

er Carol Sloane. |
11 Belgrave Road, London, S.W.1 - Telephone: 01-834 6633 Richard follows the current

season by Les McCann.
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‘ e ut of the
B More than 23,000 fans rioted in New York's Madison Square Gardens stadium at the wzﬂzﬂgﬂ zf;ﬂirn;:];e:taﬁbﬂﬂ solice l
Blind Faith supergroup. The riot wemt on for 456 minutes and onlookers alleged it was 5‘:’%‘1 = - Baker, Rick Grech and
and security guards forced a way off stage for the group, which includes Eric Clapton, 'I':QE caid: “ We have had
Steve Winwood, The concert was the start of a two-month American tour. A Square spokesman :

nothing quite like this before, It was a miracle that no one was hurt seriously.”
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POP MUSIC IS
REVOLTING
AND IT’S NICE §

l‘l‘il“ MUSIC is revolting! That's not an expression of disgust at the \
music but a statement of fact illustrated by the complete reversal
ol the popular music scene over the past year or so.

the music or rather thoge on the receiving end of it — is almost in a
stale oF revolution Just as youny |H‘H|l|:* are discontent with |m|ifi{‘.‘-.' and

\ ( b , ay’ !
?', l,:m wrder. 1o lodav's ”“”I”“l: vouth are discontent with the music
estabhishment ™

i 4 . "I'_ ;’
h ] "'FL.“, - -

JETHH TULL: gnundlike jazz and in the top five

" .i_‘ llﬁ;";]...””'thl] . llllli'. I." Il.' ‘1'1"[-.‘1”“ -li1lt ti‘[l' 'rllti [1| ”'Illliill}'l]:]j‘!'l |||I vl II-II.;.;]{ th{'}ljj:i'}{
IO D . A

who have come after them gimilar music. An articulale

1hat's why the tee 3 he the biggest slice of the ] _ ’
por scene s ‘h,‘h;' 1:;;]“;::1 LA B W g 7 e : e - market in a few years time. are Dﬂen_n;: real music, :ﬂ't;lsﬁ I*I“rff ‘f_Ilu:- .np;lﬁui.ﬁ :anﬁ
some people won't let it die o ; CDADTED . I AA 1 1} (oJ | If you're a bit skint, why whatever 1ts form, and the :?is s Etu X *.‘!'J -r'di- 1
Jown) while the groups | X RLrFURICERN. N I B M | spend 8 6d on a single audiences  are realising  leriainment in_ Javoly o

proups and e | el WRER B \ ¥4 - inll WEr . . . & $* 'h hey wanted all something worthwhile

artists drawing the crowds e B N _ N | ) when you can get an album  that's what they wante That's wity: Jetlivo Pl
today In clubg and concerts - for under 15s? With A€ the-stime: : f : d like jazz ;nd be
would never have ROU past musicians, or their -sln_lhru ent hunin_uwn. with Rim- cerls, elc — Increases pro abolition of ruta!} I}FICE can H”HS :"11.:'; wﬁx' Blind
the leading agonts’ (ot alting or the length of their hair or mickry In place of talent, rata. rnajnnjlnanu:e too, this situa- " ;:”‘ '[hE P dr;i‘-'- 150 iir‘,}“
roOms a year ago ' what they had for break- of the three chord trick in Todav's . thinkine ton will grow and grow. surV|VEd EII! can G e w!h ‘

Mhis is fact not fantass fast. Incidentally, this is place of musicianship 'I']-J}T; I“;I*”r'"*_ S F: There have been groups _ _ pecp E, mtf:nM}- e dl'h. = 1‘;
the prool was there at the exactly the principle which The lact is that today the !T.]UTH:E‘ *-I'fEf :;'Ii[‘ {{::.:{inn ffi?l; — lie_-the. Who et SWH 4 VUEIfErUUS. ynuth i F]EEL“GGd = Ca; '.4-3:1: a
Pop Proms at the Roval has made MM ]‘ SUCCESS  musical scene is better than ;;’,ILEHPJ-' :t’thu' kish {}Lr the have tried to advance and today, that’s just what EUTH ?fl‘lﬂﬂe "Ef;rn.c i:ece
Albert Hall a couple of throughout the 42 years of oyor — there are fine oqi . eils B musically over the past few young people are, oul- eautiiul, sSyropRomic p
weoks ago. And it is borne '8 eXistence. musiclans working in all mch"““”; to idolise eivery years. They have survived spoken and vociferous and like " Albatross. sy
out by the MM's Pop 30 They called this new idea fields; they are not narrow g;ﬂupevéhﬂiimgi?e%hea ::25: and -Eﬂﬂ offer talent in SLISPIEIIEEUE of the previous FPUP is revolting;, ana it's
every week. " the III'Illl‘I'HI'HI'IHLi b i mmded or bigoted and ml}st Cﬂ“ﬂgﬂ kids there is a tuda}' s scene. The ]JEUPIE generation — demands nice.

another ”“ﬂ"l““l‘r: j“ﬁt now Ilﬂnurtﬂnl, lhuy are ﬂndlng Innging fU.r Eﬂmﬂthing e | P : Ers e

Birth it's right above ground, an audience. different and something

healthy and lusty and, like : e’ | | PO s B = ZX e .
A - 4 musically more inlricate. | | ,. _
ﬁ 1 new l}“h‘{:. Hhﬂ"WiﬂH jllﬂ[ y T 1 . « . . z : i, - L | { :
A couple of years ago, how strong its lungs are. Nature Pop records of the teens | § | | | | | 18, |
the flowerpot thing was But made this type still sell of course, but - t % _ | _

what has

hitting the headlines. A lot  complete reversal possible? The audience for today's in far from the numbers “ar

of the motives of that For one thing, rising musi- muslc is primarily in the they used to. The reason? Y s e e
movement were fine but it cal standards which breeds colleges and universities, by The economic position and | m m m's
transpired into just another adventure into inquiring their very nature places government legislation . - = . P il
label for clicking cash  musical minds; svmmhy. an where the inhabitants have which has resulted in a | ‘ -

period gave way to the that the other man might are able to go to university, sales was inevitable. In
birth of a new idea in have something to say so their size increases and addition, the buaget album
music — that it's the music that's worth listening to; their audiences for music market has increased enor-
that matters, more than the thirdly, a general dis- — for dances, balls, con- mously, and is forecast to

registers. But it sowed acceptance among musi- above average intelligence. SE"F!E COstamgtayen | CIgHL A | ] |
seeds and the gestation cians in jazz and in pop As more and more people shillings; the decline in BLIND DATE
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Take a trip Into -
BAYOU COUNTRY
(LBS 83261)
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Buy th est revolting single —*You better wth out’
(LBF 15235) buy the album — STINK (LBS 83251)
AND THEN STINK

THE FAMOUS JUG BAND

present their first historic LP
SUNSHINE POSSIBILITIES (LBS 83263)
They are saying what we are all
thinking and it's a pity that

51 million in this country couldn’t give
adamnanyway

Buy the single

“The only friend Iown"’

BF 15224)
g;ld grab a little sunshine
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BRINGING THE OLD
AND NEW

TOGETHER AT KEELE

KEELE Folk Festival is a sort of folk music Butlin's.

of Keele University, Staflordshire the ma jori '
. re, ty of those attending are regular
ts:rnughuut the weekend And the joint organisers, the English Folk DEEI"IEE and n‘.‘Inrl:nr'lg
Ciely and the Federation of British Folk Clubs, provide a full schedule of activities
covering many aspects of folk song and music,
It's also a great opportunity for folk heads to meet and talk and make music to-

ether
gﬂd:_ and throughout last weekend there were constant reunions and new acquaintapces

Just how much en : ‘
and IS not hard. enjoyment you get out of this type of festival is entirely up to you

With so much going on in two

i - -
F

Set Iin the pleasant surroundings

1

days, one can only really carry 4 o 'Hﬁ‘?"_
dway memories of some of the s 2
meore outslanding moments — j : -
sucth as Alex Campbeli's duet )

with Jeanie Robertson on ** Gal-
loway Hills,™ the fin, singing
of such notables as Lizzie

Higgins, Wiilie Scotl, who
though in his seventies, is re-
markably sprightly and 6irm
in voice, the prilliant piping
of Seamus Ennis, and some
fine music from a young
fiddle player, Ally Bain from
Lerwick in the Shetliand
Islas,

Malcolm Price, an uwnusual
choice for this traditionally
oricnled festival, with the help
of Tommy Gilfellon from MNow-
caslle, gave a lighthearted, but
informalive, guitar workshop as
did Alistair Anderson, possihly
ene of the best concertina
players in Brilain, certainly
among the revivalists, One of
the most popular was Alex
Campbell's Glasgow Strect
Songs workshop, so crowded in

e

L%

JEANNIE ROBERTSON

fact. that soon after it com-

menced, it was impossible to 2 .

get in. Another well-atiended their voices in roaring out well- Orchestra presented in our best
workshop was that given by (ried Yavourites. i b T e e Bl
Seamus Ennis on Irish music. If there is one fault, though best amplification and instru-
Scotland’s Arthur Argo caused not a serious one, with Keele, it ments procurable, their per-

is the very packed schedule,

same healthy argument and : formance heralded long in ad-
controversy with his views on with interesting items over- vance and attended and re-
where the revival had gone lapping. However it comes down v ewed by knowledgeable and
wrong. One disappointment was to individual choice in the end, respected critics in all the
that A. L. Lloyd was in- of course, serious newspapers and maga-
discposed and unable to deliver Keele is a _i'ill.lilhlt festival, zines.

his talk om Folklore In The ‘hough, bringing together the It thercfore came as a shock

old and new traditions and

Alomic Age.

to see the Ellington Orchesira
Anolher popular Item was the

mingling them Into one. It also at the

Esquire Show Bar in

conlinuous singarounds, which Showed that inlerest in British  yontreal, crowded on to a dais
gave plenty of chance for “Tdiu“"" music Is very much  , the centre of a large room of
official and unofficial performers alive and nol an anachronism  snucient decoration and  vil-
— including Don Partridge — to ' this high powered, electronic  (3inous aspect, the taller

era. Here and there, an under-
current of snobbery was delec-

members in danger of slunning

have a blow. A special mention
n themselves on the low ceiling,

in this Dave

Duke's humorous solo on "' A
Train,’”” and, in what we have
come to call the Dreaded Med-
ley, Harold Ashby's tenor solo
on ‘' Just Squeeze Me.'"” The
biggest personal Iimpact was
made by Cootie Williams, bulld-
ing blues choruseg of a direcl
simplicity with a scorching hot
tone, wusing both open and
muted trumpet with enormous
effect.

The size and shape of (he

room lost one the carefully
regulated acouslical balance of

the concert hall, but to com-
pensate there was the sheer
physicaj force, al very close

gquarters, of some mighty strong
blowers, playing with all thelr
usual vigour and apparenl
enjoyment.—RONALD SWEET-
MAN

HARD MEAT

HARING the bill with Yes al
the Marquee, London, last
week were Hard Meat. a musi-
cally enterprising trio com-
prising Mick Deolan (vcls, gtr),
Steve Dolan (bass, vcis) and
drummer Mick Cariless. Desp le
the obvious limiiations of such
a line up, they get a good
balanced sound instrumentally,
although the vocals need a little
more power.

Following three heavyish
numbers, ' You Go Your Way,"
‘' Walking Down Up Street"
and "' Burning Up Years," Mick
Dolan’s guitar work making this
one of the best numbers of
their set, Hard Meat introduced
varielty with a couple of acous-
tic things, ‘' Ligquid Boats,”” an
amplified acoustic guitar solo

name for

somelhing of a
future. —

‘hemselves in  Lhe
TONY WILSON

STONES FILM

% STHPATHT For The Devil,”
re-titled '* One Plus One,’
is the Jean-Luc Godard Hflm
which Ffealures the Stones as
they were before Brian's death
— enough in itself 1o guaraniee
a large aud ence. But it Is the
audience who are going to need
the sympathy.
At the press preview of the
Cupid Production this week, |

found the Fflm #to be boring,
disjointed, distasteful and Iag:h-
ing in musical or narralive

conlent. The fiilm switches from
A Stones recording session to a
breakers yard where Black
Power foliowers cache their
weapons and murder three
girls, and from there we are
taken to a Soho porno book-
shap, where slogans are
shouted., In order to purchase
porno.

A reflection of the disjointed
times we live in, | suppose,
after hours of searching for a
meaning or a message. Maybe
the avant-garde fhlm Tans will
find some value in it. Stones
fans won't and | certainly
didn’t, — ROYSTON ELDRIDSE

KNOKKE

RITAIN is the odds -on
favourite to notch up an-
other victory in the eleventh
song festival year at Knokke-le-

Desmond swops
his Gold Disc

for a Capri

RAHAM GOOD-
ALL, boss of
Pyramid Records,
wanted to keep the
Gold Disc awarded
to Desmond Dekker
for ‘Israelites’” SO
he bought him a
gold-coloured Fﬂl:d
Capri 2000 GT in-
stead. Desmond takes
his driving test nexi
week . . . Jiving K.
Boots was pought a
clapped-out 19 5_3
Ford Zephyr for SIX
copies sold of “ The
Ballad Of Jiving K.
Boots,” by manager
Herbert Schmuck.

Reader Chris Scott claims
he heard Fleetwood Mac
described as ' an Eas-
coast group” on AFN’s
Underground show

Winners

Safari pgroup blowing hol
rhythm at Piccadilly's
Latin Quarter , , . Eng-
lish team at the Singing
Europe '69 competition
at Schevingen, Holland
came second, beaten by
Czech team. Qur Jads in-
cluded Benediet Brown,
Consortium and Maxine
Nightingale. Maxine was
awarded a Golden

ravers
WEEEKLY TONIC

Alan Lewis, aged 24, re-

porter and sub with the
Middlesex Advertiser [or
four vyears, Jjoins Qe
happv throng of the Mel-
odv Maker this week on
the production staffi —
all two of them — as
sub-editor. Lik2 all other
new boys who have
wandered bright eyved
into the fold of the MM
— he does not have a
beer belly, yet.

Great mystery baffling ex-

MM news editor Alan
Walsh. “Where 1S
Billy Preston,” he de-
mands. “ He is not to be
found in New York and

: » dig table but this was washed over aj| jiable to tumble from Lh from Mick, marred somewhat by  zgut, Belgium. In the first round W ;
ganising gl- | _enthusiasm and  rickety chaws into the au- low amplification, and  Strange  our ' team demolished France Mdoden Shoe, : ﬂpp_le's:lugt "‘"gi“' """hEE’
Sy g ig ARG = B G S Mg Fruit,”  the sinister  bul  wjth Elaine Delmar gaining top Jiving K, ‘Bouts failed mis- e is.” Says Jiving K.
) o p;{ﬂy"ﬂ:'f . m‘lﬂ:ﬁ ".i':ﬂ: "{E‘f;ﬂfﬁi . S Holiday marks in an ugllfnt -Il-rn:ml- erably in the Mongolian Boots: . “ He must be
TSN Al ay | i - number, with Steve Dolan on  performance from our fine  Cont ' near ¢ itelephone.”
spontaneous jing and play- seen anyone of Duke's stature  string i';ﬂh-j brought t ir gers, despit i andou I, Wy (. -'. _ﬂnlﬁt_.,_ bem.a ne

i i ks W Py r b ;- ! * 5. | 1 i ou L L mgt '-4'._; ' I{J‘!. espite the idoubted
© Ing, not surprisingly a lot of it set 1o a good figish wih the handicap of being the first team
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ple e C arg ra wore e s I"‘F '.F n e nno n=-rc C_iur oy sang, ™ un I'I"ﬂihl “‘k '_- n iy e -..“ .T":"-!.. : :_-__E;:__'___Lr S :‘_

field, Robin and Barry, the High N EUROPE we are accustomed  tearing into “ Rocking ’'n * Rain.” Mard Meat are a hard  ing e 'ﬁm“‘“ 'E“P'im' was howe r awarded ley at |
Ley ol Ranters, Tony Rose, and to seceing groups of musi- Rhythm,”” Paul Gonsalves in working group and show pro- Lee Lynchawhe was followed by the Golden Sewer Pipe' eel Ik Festival, _
many others played and raised clans such as the Ellington  full pursuit of * Satin Doll," mise and could well make by President Umbongd, * BrisaBRUBon DecoTEn

THE BEACh BOYS

(Mike, Carl, Al, Dennis & Bruce)

wish to thank

JOHN MARTIN

JOHNNY TOOGOOD

' : of

' MARQUEE-M

on our recent

EUROPEAN TOUR

and also all our fans for coming to see us '

FRED WILKINSON
RTIN AGENCY
GOOD VIBRATION

the -:’I'ﬂf&hﬂﬂl” Bernadette whose
volce, oks and personality
scemed lo British supporters al
least to be grossly under-
marked,

The surprise of the show was
Opportunity Knocks winner
Johny Tudor whose effervescent
act really woke up the audience
and judges.

Nexi came Elaine Delmar who
must on this showing be in the
running for the Press. Prize at
the end of the festival for the
best individual artist from all
six leams — Britain, Belgium,
France, Germany, Holland and
Spain.

Not many artists could have
followed her bul Julic Rogers
rated only slightly lower marks
with a powerful belling per-
formance,

At the moment the tipsters
are giving short odds on Spain
or Brilain to carry the major
prize — and we meet Spain in

the next round. — BOBR s
BARN v

LES McCANN

LES McCANN,
h‘rula!:?“i; ls“tit’l'

Y belonging to the -
sey Lewis school. He am:lt:atrl:'u
keyboard with a percussive |n-
lensily that generates immense
drive and beat and offers a
strong inducement to get up
and dance, But one can't dance
at Scott's, and | personally
found that Les’ lack of subtlet
and tone colours began to pal

But it is fair to say tha he
had the audience cla ping and
ll'.::ﬁ:linﬂ #th res

sm, ere’'s ho denyin
that Les — staunchly sup nl;'te?:l

currently at
is a pianist

Ltfﬁl ’l]lln t and
nald Dean (d —Wa
blg success. z"“} nE.B

Highspot for me was
Aﬂhﬁty.- a brilliant grnu pll:;:
ing a repertoire em| l'il:ﬂ'lﬂ the
blues, Beatles and Dylan,

I's worth travelling a long
Hllr to hear organist Lynton
Naiff, guitarist Michae! Jopp.
bass guitarist Mo Foster and
drummer Grant Serpell. Only
one fault: a tendency to play
loo  loud —LAURIE ;’EHHAH.

BRUCE FORSYTH

| DRUCE FORSYTH trius
| B = ’I.: SYTH triumphed

Town: Tast Manday with o s

L ture’of songs, gage oo 3
g e o ““-'l fags and Impres-

ions e star-studd di-
Enc g :Eh llnlllm“h::l-:ir
Sruce. Ne was tn &l

nsive en-

F

Folk singer Alex Campbell
digs the Web, after a
blow with them at Cam-
bridge . Hard Meat
bribed their way on to a
sleepér train and found
they had to sleep three
to one bed. Sounds like
fun

Spirit Of John Morgan
won £500 on premium
bonds then won another
hundred gambling at the
Playboy Ciub. Right —
they don't need anymore
publicity.

Sam Cutler doesn't get
paid much for compering
. . . Nice and Keith Relf
fantastic at the Ly-
ceum’s Midnight Court
éu"t' ,lt:n Turnbull, ace
gultarist,  can sin

Happy birthday * backg-
wards, and knows all
the words to Frank Zap-
pa tunes . . _Jack Barrie
SUrEé Tuns a swinging
press bar at Lhe Lyceum.
If Ronnie plaved for
nothing in Hyde Park
:?rﬁg ,-E-E ll:;eu a Scott Free

L. nk
hliﬂwmg ky Davison
the N

drums . ;| Lee Jackson’
| o 3
basa_ saunds incredibly
precme;lately,

Riots
e —
Sam Davis guested at

London’s Pla
Sunday. He i: boy on

make a film at Boreham-
}nirﬂud. Salt And Pepper

Barry Gibb caused riots

Very

for three years, leaves
next month to join the
Chris Hutchins Organ-
isation.

mieresting
Haley doing a free con-

m—

“ﬂ . -
i . k. {
LT ] L lraing = - i g
- = | =] —
Fal K ‘-, '\. |_|. :

Bill |

cert in Hyde Park, How |

will Hell’'s Angels freat
the rockers? How will
the mods treat Hell's
Angels? How will the
police treat, all three?
One thing is certain —
vour Raver will be sev-
eral miles distant at the
time. * It should be good
for an incredible punch

up,” says our war cor- |

respondent Royston J.

Eldridge. |

New

=== |

Mike Quinn, your friendly
compere, working with
Jackie Trent and Tony
Hateh at Gt Yarmouth
this weekend . . . What's

happenin to  Humble
Pie?pAh ﬁa! s
Ex-Third Far Band

tarist Clive K y has
formed The s?ﬁm Dragon
with Barry Pilcher on
tenor . . Ian Farrell
running out of sleep . ..
Stand by for amazing

‘new sounds from

Graham Bell and Pete |
Kirtley . . . Stand by |
also *

also  for amazing new
sounds from Jon T
bull and Mick Gall:

g burps |
T. Stomach

m. such. i

4
|

|
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After the Stones and the
Beatles, will Allen Klein
take on the Chancellor?

= .
| {
B L -.—‘

Picture by John Keily

KLEIN: ‘ You've no idea of the monumental task involved

A BELIEF, in some quarters, f,:q[pﬁ i‘;-':u v:;n'tﬂ:‘;:;i;
that [_ht- Beatles are like Bl Beatles Saviour or Svengali? So many for an efficient organisa- h
ftlll[‘ llt[]t‘ hﬂ}fﬁ \,\‘Fanderi“g rumours have Spfﬁﬂd around Allen Klein tion.” .

since he was called in by the Beatles to Did Apple plan to broaden

Hil R
Berlin

innocently through a penny - i - -
s \ - . : their activities in the
arcade — ripe for the piCk- 2okl e busmess_ gy e g recording field? “ The

ings by the sharp operators
rubbing their hands on the
sidelines — was firmly dis-
counted by Allen Klein,
American financial
wizard brought in
by the Beatles to

make it into another EMI
But they will continue to
sign wup artists they
believe in — and concen-
trate on these.

“They had the foresight to
sign up Billy Preston —
you have to give George
Harrison credit for that

the truth. Here, America’s Mr Klein talks
to Laurie Henshaw in another MM
special.

e B

SURENT. RN

might be a gimmicky

can colour.

“How did that

handle their affairs.

RUTHLESS

the

[ put

Was |‘Iu
operator
inevitably

Lhe
that

jungles of

nnance?

question
straight to Mr. Klein:
ruthless
SOme
associate
with those who hack
their way through the
| high

idea pget
around?” smiled Mr Klein.
“If being 100 per cent
concerned with the
people [ represent is
being ruthless, then I am
ruthless." He is certainly
out of sympathy with
those British businessmen
who cloak their activities
in a cloud of politeness
while they drive a hard
bargain.

“They cut you up — and
the blood comes out a lot
later,” he says with a
typical touch of Ameri-

A\

LENNON: ' mast commercially minded '

“As Paul McCartney once
said: ‘Some people [eel
this way aboul me be-
cause 1 negotiate very
tough deals. And the
people I negotiate with
are bad losers.'

“Why will people under-
estimate the Beatles, and
refuse to take them
seriously? |

“They're not four little
boys who don't know
what they're doing;

they're four grown men.

“If all this business hap-
pened to anyone else, no-
one would take any
notice of it. But because
it's Lhe Beatles, every-
thing they do 1S
magnified. My prime fun-
ction 1s to see that, other
than paper equities, the
Beatles have sterling £
equities after tax. That's
the first thing, And that's
what I'm  wa :..'3.1'.,-'

LYY .

NN
T

s ..\1.." l-? liul

B cAnd o do thix, they. Had

to free themselves from
the NEMS-Triumph situ-
ation. Triumph bought
from them their interest
in NEMS. And for their
ten per cent interest in
NEMS, each one received
£115,000 subject to capi-
tal gains tax of 30 per
cent.”

Mr Klein laughed off the
idea that John Lennon’s
preoccupation with peace
and lie-ins made him (a)
unaware of financial
matters and (b) that his
much-publicisea activities

device loaded with more
commercial considera-
tions than idealism,

‘John,” said Mr Klein, " is
probably one of the most
commercially minded of
themm all. Bul only be-
cause he realises that
there must be constant
changes. He was the first
to recognise this; now
they all know it

“It's not an easy thing to
break out into new direc-
tions; to have the courage
of your convictions. But
don’t forget many
people have died for their
beliefs.

MESSAGE-

“John Lennon does what
John Lennon believes s
right. John made °‘Giye
reace A Chance ' because

12 f

'SImpIest  possible  way.

Would it have satisfied
his critics more if he had
called it "Give War A
Chance?.' ‘Would that
then have been all right?”

Mr Klein turned to Apple
— that glittering palace
of Beatledom in London's
Savile Row that has come
under fire for its real or
imaginary extra-
vagancies.

“1 intend to make it
financially successful and
tailored to the Beatles'
own specifications,” he
said firmly.

Did this mean more staff
cuts? ' That's not neces-
sarily a requisite,” said
Mr Klein. ' But when you

Clouds belief pays dividends

THE ROAD to the top Is a
rocky one, Many groups
have tripped and tumbled
on it in their attempis (o

make it,

However a few push on,
brushing aside the lrustrations
and set backs that they meet,
and are kept going by the be-
fief in what they are playing
and belief in (hemselves,

Such a group Is Clouds,
who recently made impressive
ances on the Ten Years
and Jethro Tull tour,
anist and singer Billy
Ritch drummer Harry

Wughes and lan Ells, bassist

b |
Aflter

and slager, joined together in:

ibelr mative Scotiand just over
two years ago and called
ihemselves 1-2.3, Eventually
they meved to London,

PERIOD

Initially they were with
NEMS and Robert S:tl;wwd
but left both organivations,
“At that time we wenl
thn a bad peried™ ex-
Maine BN Rilchie. “ Then for
shout (wo monthy we plaved
i pubs just to keep poing.
carming about €3 a nighl
edeh "

m?m they had a “W.lnhu:
. Marqese manager
Gine offered them a resideocy
Mg they were ted by
Chats Welght and Terry Ellis,
masigers of Ten Years After
dnd Jothen Tull, abeut nine
monibs ago. Cheis sod Terry
vagRested a change of name,

€
-
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W
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CLOUDS: two month period playing in pub

thus they became Clouds,
Since then they have been

working steadlly in  c¢lubs
around the country, gradually
gaining recognition with their

A'stinctive approach to their
material — a mixture of
original songs and composi-
tions by others — which relies
::a h:gun;. Ill.'l'lm'l:.tll;.tI vﬂillg
good musician hip.

Ss ‘mﬂy “1 don't ihink

50 much who

things in the same siyle,

these rwh thi
(K mMM‘ﬂ

derground but we've always
pl:ndwd this way,

Promoters won't accept us
because they want a blues
progressive or West Coast
group but we cover them all™

Clouds have been compared
to the Pedlars, a group with
a slmilme line-up. “1 think
gm&; tmnrnd us mi::l.nl:
he year we wern ng
with that particular llngala'p.

* But we don't play cabaret.
We're basically s best group
ﬁl:ym a lot of heavy things.
Now there’'s not nearly as
with the Peddiars.” »

et the maste berons” te’ the

‘public he goes t

~ visual

periods
of hope alternating with
periods of frustration,

“You play clever things and
they go over peufla'u heads
ond you wonder if it’s worth
it, You wonder if you should
play straightforward things
then co cate them |ater. I

think people will always be ?

influenced by what promoters
say or what the papers write.”

REASON

Continues Billy, “1 think
the reason we're going so well
at the moment is because of

e, A * B s 5 @ A 1 T
i "r".- ! i & o
S ! e A R TR L T ol d
L r":'." :-'” .r""". Al ,-"'"'..i T o b ..‘ Tl
Harry’s drum solos, which give 0~ 2 vn s e o
L e s 7 o ol
. ¥ - ¥ o ll‘ 3 ] -
.. Fj o o or n - # 3y o
P ;- i
.

the audience something to
have to be

look ai ,
only a few

You
people realise
» “g‘t:ks e Ten Years
Britain,

Their first single, ** Mak
Bones About It."% et

“ -“. i . = T "
Snl%an, : s dﬁa _ﬁ_m re-

And Paul recorded Mary
Hopkin.

CONFLICT

“"But I leave this side of
Apple's aclivities to
them; they leave the
business to me."

Could Mr Klein's business
activities with the Rolling
Stones possibly conflict
with those of the Beatles?
“There's no conflict,” he
said. “ It just means I do
two jobs in one day.”

Certainly at present, Mr
Klein has his hands full.

with the
MM

Of his current assign-
ment, he says: “ You
have - no -idea of the OME #i ath

. iy with us —
monumen - .
BT — the MM that is —

to th[} 1':}6(;‘ Rarl:n

—

Eltlts Listen to the big

get a fair share of the names in jaxx — Duke
i‘;:ﬁnlﬂc:#ﬁ' F?\;e‘r;ull:: Ellington, Stan Kenton
tnking a little piece — Lionel Hampton, Miles

Davis and Sarah Vaug
han included spend
two nights in good-class

there's really not much
left for them.,” As he puts
it, after you filter a dollar

through a limited com- . . | '
pany, and stockholders, hotels, go sightseeing gv- - .
and when tl'iehamauétt of both West and Ea® .
money at the end is SaT | v 27 L
subject to a high tax rate, ?”"f‘ ol )
there isn't a lot left. b .
As Mr Klein Enims out, a d
change in the tax law ,
would ease the problem. You can leave London -
But, at present, he is too by coach at 9.30 am on
busy with the Beatles' F;idav ‘November 7. Fi
affairs to take on the ol - S, "
Chancellor of the Ex- from Luton direct to
Eﬁlequer too! But we feel Berlin. We will have "
at that wouldn't even you back in London at "
E;-beynnﬂ his capabili- > am on November 10
atter a3 weekend vyou
will always remember, . =N
-
- o ‘
,,,,,,,, v

air Fare
back
only 2!
guineas get all
transport bed ind
breaktast and tickets to
all the f#abulous
ceres

The normal
to Berlin and
over £E58. For
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| | ZAPPA: theatric
DAVIS: without Wayne Shorter JOHNNY WINTER: white-on-white
MILES :

This Festival, at 16,
is too young to die

. ITH much emotion

and soul search-
ing,”” Wrote qroducer
George Wein in last
week’s Newport Jazz Fes-
tival programme, “I re-
sisted the intrusion of
*ock in our jazz world for

ovei three years. Now

that [I've turned the

W } .= m | -l ﬂ;@ﬂ;? _— _ - ‘étu;‘:u thn’l guitar with Gary

W‘h.f; Illm ‘m 1B h '*ﬁm_ 4 I : _--_i___-:;-i'_'_.:._.;_f | e b o

There is not much for him rﬂﬂﬂm >aturdat J TV =Tal"% D B ¢ WO F 1 . AR o ASSLIS

R e resitt e 2D battering rams Sused " 10 NEWFU"‘E iy KNMIVIVE §J g S

PENEd a5 & Festllol s Gea . brcak G SIS T . ‘ i' eph

e thls g7 e bambs hurle{i s ‘ s :ﬁ uf:.l’il A mmmnln l...'l'. wll

dozen rock groups through crowd (nobody was serious- thé dlsastrous events of last Byapow Wein wae plegding w-m-ﬁ.r-.u EROers. S0 avred

the seven concerts. Among |y burned); beer bottles month's Devonshire Downs  with the crowd o >La s a 2old Rour ol T RIASEY

the consequences of " turn- flung at helpless cops, Stf}iﬂ Pop Festival in California gl ) an};’f:hlnﬂ . ,tmr;m'fn:ﬁp '-w”* tWisted suund The big Ltroubls

ing the corner ' were 5,000 troopers and voung security  might be repealed Luckily, a r:.*.-ul_d mean the e *“k . .Jlllrj- came during this et Thous
| ale crashers storming the uards ) full-scale riot never erupted. festival scene as we know it ands who had  bought $i0
| I'Eﬂain entrance on Saturday g At [il:neg it looked as though But this was the first time in The music having reached rock

AﬂEHSON, "graceful ’ PICTURES: DAVID REDFERN night; 120 treated at New-

HAS ROYALTY
- GONE POP?

there was a grave danger that

A fascinating, important article
In which pop stars talk about the

Royal Family in 1969

I¥'s in Britain's best-selling colour pop weekly

TDISC

and MUSIC ECHOD

OUT NOW

‘et the

Newport's 16-year history that
any serious trouble had broken
aul.

The opening show Thursday
evening was the only one that
included no rock; the crowd
was small and orderly, The
combos of guitarists CGeorge
Benson were pleasant; Sonny
Murray's set was puzzling;
Freddie Hubbard in a fine set
showed that he may be the
Miles Davis of the 1970s.

Anita O'Day has miraculous.
ly retained both her vocal
facility and her visual grace
and charm. Sun Ra's 15-piece
band exhibited wildly colour-
ful costumes and played extra-
terrestrial music,

Bill Evans and flautist
Jeremy Steig joined forces for
a probingly lyrical set. Phil
Woods, recording live for
Verve, played with fantastic
fire, backed by his European
Rh:rthm Machine. Young-Holl
Unlimited played bland
pseudo-soul.

The Friday matinee started
with The Lighthouse, a Can-
adian rock group with horns
and an  amplified string
quartet. They built a shaky
bridge between jazz angd rock.
The rest of the afterncon was
8IVEN over 10 a kKing-sized jam
session, led by Howard Mec-
Ghee, with Kenny Dorham,
Jimmy Owens, Albert Mangels-
dorff, Cecil Payne Slam
Stewart (now white-bearded),
and a dozen others,

There was one memorable
segment when three tenor men

— Brew Moore, Buddy Tate

and Paul Jeffrey — played

" Body and Soul ” as a memos-

al tribute to Coleman Haw-
Kins, and Eddie Jefferson sang
lyrics to Bean's original solo
Friday evening began omin-
ously. Except for Rolang Kirk,
no real jazz ETOUpPsS were
scheduled; the field was jam-
med with 24,000 rock fans (@
record), while at least 10,000
otgers milled restliessly out.
side.
lan Anderson of Jetheo Tul]
ae graveful mood of the
evening by announcing over
the microphone, * This is a
shitty sound system, It |
like a public avatory on a wet
day.” He then offered his
comedy acrobatics and second-
Fate imitation of Roland Kirk,
Ten Years After

on a truly

unlike too ma

bottom, 1 left, along with a
nammber of other critics,
musicians and fans ,to go to
an " underground fesuval
being held at a nearby hotel.

There, in a room packed
with attentive fans, | heard

the splendid quintets of
Charles Mingus and Lee
Morgan play the only honest
jazz I'd heard all evening,

Meanwhile, back at Festival
Field, there was fence-busting,
Blood Sweat & Tears (admir-
ably performed and very well
received, everyone said), and
the surprise hit of the show,
Roland Kirk.

Jefl Beck closed the con-
cert. The Boston Globe com-
mented: “ The audience was
sated or just plain beat; Beck.
at the tail end of the Pro-

gramme, after midnight. fell
flat.

SATURDAY AFTERNOON:
fine sets by Miles Davis (with-
cut Wayne Shorter), Wein's
combo (with Braff, Norvo,
I'arlow). John Mayall, intro-
duced as the Daddy of English

. achieved a rare and
tasteful fusion of country
blues, sophisticated modern
Jazz elements and never-over-
amplified rock. The Mothers

Invention closed with a
theatric, eclectic, satire show.

SATURDAY EVENING:
music from 7.20 pm. to 1.20
am. First, Eero Kolvistoinen's
rugged ﬂuaru:t from Finland:
beautifully restrained ¢
Mulligan

N 2 sét with Bru-
beck; meaningful whining by

ohere of hypnoss not el G008 built
Shankar I.l'rﬁnﬂiu_“l ool W,
harmanica and 3

phone werg

the

tickets, but had run fur shel
ter when the rains came, re-
turned to find their seats oocy.
pied by the invading Yahoos

I sympathised with overy
hody who had ta follow Sty
Bob Wilhur, Bud Freeman,
Yank Lawson, Billy Rutters
field, Carl Fontana snd Lou
McGarity played superbly with
a group called The World's
Greatest Jazz Band, but the
crowd was only mildly respon-
sive, Poor Maxine Sullivan. &
name from the jazz history
books, sang splendidly but in
vain for a mob that was pre-
dominantly ignorant ol jazz

Stephane  Grappelly wheo
had flown reluctantly from
Paris just for this night, was
extremely nervous because of
the tension, and lack of re
hearsal — but  sull distin-

guished himself. Also on this
show was Art Blakey with a
completely new and interest.

Ing set of Messengers,

SUNDAY
igantic ovation for
ich, one of the few
Who can really get through to
rock fans. Mulligan sat In
with the Rich band ~— good
fun. B, B.
twanged sOme
authentic blues
Johnny  Winter offered
white-on-white
blues.

Ruddy

€ music, the

fore in Newport's history had
I heard e ¢

music so badly amplified.

EVENING: a
Axz stars

King sang and

movingly
then albino
his
pseudo-black

Moral: the worse and louder
worse the

Crowd it attracts Never bé-

50  much nferior
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The double life

of Andy

ONE OF the most interes
albums to come from

growing number of British
bluesmen, is the Andy Fern-
“H You Miss Your

Connexion ” LP on Liberty.
lThere is a great deal more flexi-

bach

bllity about the music, most
Fernbach's original material

is usually found on such record.

ings. This is Andy’s first

album, but he has some tracks on

the blues anthology
The Devil.™

“Me

Talking about his musical back-
ground Andy, who comes from
“I've been

Bournemouth, says
interested
ime.
ing, the guitar and piano
secondary to the voice.”
The music that made its first

in music for a

impression on him were the early

Elvis Presley recordings
couniry and western.

Says Andy *“I came into

the blues through country

blues. I started off imita-

ting Negro styvles but 1

don't think it is a good

thing to carry on Imita-

ting.

——

4l incorpgrate country
play. Actually a lot o
people on the country
blues scepe got me
started. Jo-Ann Kelly was

one who helped me a lot

BLUES ON RECORD

A fair sampler

KING
first LP here

1 »
-

Tenar Saxophone, Eb Baritone Saxophone.

My main interest is sing-

~ Saxophonists..
- share my

reed
experience!

ting
the

of it
than

solo
And ‘ i
n \k\ﬁ,, r
\
long \ b
are
big

and

and 1 think it was mainly
due to her that I got on
the * M¢ And The Devil’
album.,”

Like a lot of young musi-

cians, Andy is against the
compartmentalisation of
music, He feels there is
a lot in white music that
is worthwhile, and cites
EJ&ILJ people A5 Elvis
liams, who he thinks nave
had some  influence
brought to bear on their
music by Negro artists.

::v'\

=

4
/

&

WILLIAMS: influenced by Negro music

“1 think a lot of people get
hung up on words. You
know, the ‘I'm going
down South’ ki of
thing, but it's a point
that’'s hard to clarify.
Since the first album r;r
own music has changed,
become more musical.
;M chord sequences are
not the usual blues things
but since 1 came up to

P — 11'1_[1'.!' 1 E‘ar a“d
a half ago, my Outivum -

broadened.
“The songs on my nexl

of Freddie King,
the blues master

We haven't had an album of
Freddie King out in this coun-
try until now. FREDDIE KING
IS A BLUES MASTER (Atlantic
588186) has its points but

doesn’t do full justice to F.K. or
quite live up to its title. The
instrumentals,

and there are

7

For E¥ Clarinet, Bé Clarinet, B) Soprano Saxophone, Eb Alto Saxophone, B

More than thirty years' experience has gone into the design and the

cut of everv Berg Larsen reed.

They are made in France from selected cane to my exact specifica-

rions and are carefully graded.

Available in 2 cuts: M-American (short angle taper). SMS-French

(long angle taper).

OBTAINABLE FROM ALL GOOD MUSIC STORES

Hose-Morris

SPONSORED PRODUCTS

four or five of them, don’t catch
the tonal toughness or maxi-
mum drive he was able to
produce on a good live date.
And with well-planned, crisply
executed band backgrounds, or-
ganised by producer King
Curtis, you might have expecied
things to be superior all round.
There are, however, riffs and
bits of arrangement on such as
“ Funky "' or '‘'Hideaway "
which make more sense here
than they did in person. Fred-
die's singing (like his rll;rlnr.
indebted to B. B. King 5
nicely exhibited on ' Play It
Cool '* (recently relecased as a
single), ' Get Out Of My Life,"”’
Curtis’, ""Let Me Down
Easy "' and a couple more. The
supporting group, an eleven-
piecer, iIncludes guitarist Billy
Butler, trumpeter Joe Newman,
saxist David WNewman and
drummer Norman Pride. As |
say, a fair sample of King. But
it seems quirky of Curtis to
have lumped the instrumentals
together as he's done. — M.J.

Worked

EORGE SMITH, the har-

monica player who came to
Chicago in 1949 and worked in
the Muddy Waters’ band In
the early fiftles, pays his re-
spects to the Guvnor of blues
harp in A TRIBUTE TO LITTLE
WALTER (Liberty LBLB321BE).
He hits a very reminiscent note
on Walter's own numbers,
" Juke,'” ‘' Everything Gonna
Be Alright,” ' Last Night ' and
" Tell e Mama,”" but every-
where the music has a Walter
Jacobs flavour (all but one of
these 11 tracks are Items re-
corded by him) and everything
rocks, Smith's singing Is okay
and quite relaxed, and the
II::IIIIIPIHIIHIIII — led by Otis
Spann’'s pilano, Muddy's gultar
and, on diferenl tracks, Mar-

Fernbach

A

album won't be classified
as blues at all. Blues were
my starling point, you've
got to have one. You have
to latch on to something.”

Andy splits his working life
into two roles, as a solo
artist and as a group
leader., With him are J.
D. Fanger (guitar), Bob
Rowe, ex-lan Anderson
Country Blues Band bass-
ist, and drummer Phil
Crowther. Andy worked
with Bob and Phil in Bris-
tol and he thinks this pre-
vious experience has
given the group a tight
rhythm section. J. D.
Fanger is heard on Andy’s
album.

Brother

“Before 1 got the band to-
gether, 1 had played with
J. D. for about nine
months around the eclubs.
He'd come along to gigs
and play, so our styles
are quite sympathetic.”

Andy begins work on his
second album this month
and will be using the
band, his brother Dave on
plano, and will be having
at least one solo track. I

hope the album will be

another progrs :
says Andy. “ Anq 1 feel
Wikl e e gy il s 1..11-1{!_ I

can concentrate more on
singing.”

shall Hooks and/or Luther John-
son (guitar) — does what's
needed to make this a with-
feeling set. Smith gets the right
big organ sound out of the
amplified harp., Although he
lacks the absolute thrust and
dash of W. J., he gives a [line
account of himself here, not the
Ieast s0 on the one song not
associated with Jacobs, ' West
Helena Blues," here credited Lo
a harmonica colleague, Jimmy
Cotton. This is one of his best
vocals, too. This album was re-
corded In Los Angeles early last
year, and Otis Spann (who con-
sidered Little Walter the tops)
told me he admired Guurﬂe
Smith's playing and enjoyed the
session. — MAX JONES,

Learn

'I‘Hﬂi! who Imagine that the

Texas blues style has prac-
tically evaporated by now
should learn something from
TEXAS BLUES, VOL 2 (Arhoolie
F1017). It presents a range of
Texans from such well-known
figures as Lightnin’s Hopkins,

Smokey Hogg, Mercy Dee Walton
and Mance Lipscomb to the less

famillar names of Rattlesnake
Cooper, Isam Hisam and Billy
Bizor. it needs listening to wun-
cover the regional trends and
links with other Texas artists,
but as most of the music is
above average the exercise Is a
glnunt one — instructive, too.
inger-guitarist Manny Nichols
has real authority. His worrying
blues voice and hard-hit guitar
are in some ﬂl{ related to
Hopkins, as Is his material,
especially ‘' Walking Talking
Blues.”” Lipscomb, who relates
to all sorts of Texas-Louisiana-
and-other styles, has a good
slow track; Mercy Dee's per-
sonal voice and ringing plane
impress on both his songs;
Lightnin’s is himsell, and fine,
and his gultar decorates the so-
so vocal of Isam Hisam (name
unkown, and unreal?) on "' Feel-
ing Bad." The Black Ace once
again proves his worth as a
slide guitarist with links right
back to Lemon Jefferson, while
Robert Shaw's ‘' The Fives"™
and Alex Moore's ‘' Chock House
Boogie "' reassure us about the
life left in the Texas plano
tradition. Rattlesnake plays a
gultar part en " Leaving Town "
which I've heard Mississipplan
Broonzy do near enough the
same. Billy Bizor's vocal and
harmonica and 's voice and
guitar complete a picture which
shows, among other things, that
blues festival organisers can
still hrlg over plenly of new
faces I they move In time. The
set is recommended, particularly
for the excellent Manny Nichals
— MAX JONES.

EDDIE BOYD, pianist and
singer, is one of many
blues talents to come
from Mississippi. In fact,
he was born on Novem-
ber 25, 1914, in Clarksdale
in the Upper Delta region,
sometimes described as
the birthland of the blues.
And like so many of his
confreres, he learned to
play at quite an early age
and worked in local barre!-
houses for a few vyears
before leaving home to
travel north to Memphis
and eventually Chicago.
Boyd settled there in the
early Forties and has
therefore been a member
of Chicago’s blues brother-
hood for more than two
decades. He began to
work with blues groups
in the area and made
records with John Lee
(Sonny Boy) William-
son in July of '45. Under
his own name, he began
recording in April, ‘47 —
th icilm s‘li)du were re-
eased as Little Eddi
i) ddie

saw him on sessio
Big M ns by

lum as well as further
titlts by Sonny Boy.
Eddie’s accompaniments
were strong and resilient,
with a boogie flavour
which he shared with Big
Maceo, Memphis Slim,

Sunnyland Slim and other

= .

nd the same year

aceo and Jazz Gil-

MEN WHO MAKE THE BLUES BY MAX JONESE

pianists who contributed
to the swinging blues-
band style of the South
Side in the Forties. Typic-
ally robust accompanying
plano can be heard on
G. M. And O. Blues " on
Blues Classics’ * Sonny
Boy Williamson Vol 2.
Boyd has some reputation

8s a songwriter. It rests
largely on his much-
recorded number, *“ Five

Long Years,” but his ' 24

Hours * is well known and

his songs include * The
Big Question,” * Third De-
gree ' and the somewhat
dire “ Where You Belong.”
He ﬁr.gt_ cut “ Five Long
Years ” in Chicago in 52,
and has re-made it on
several occasions. Once
was In 1960 for an Esquire
session, " Boyd's Blues.”
Then, when Eddie came to
Europe (and Britain) for
the first time, with the
Folk Blues Festival '65
he featured his best-seller
s oS
ecorde r

Itl:?d““’hm on which the

ray, swaoping voice
:t:gfmgdddhr? d l::l

an, Buddy Guy's guitar
and .hn_qa-,lnﬂ__dru?ﬁi,-%m
comes up aga
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Boyd recordings are
" Blues Band “ (Decca),
on which he worked with
local musicians in London 1
in March, '67; two tracks
on “ Blues, Southside Chi-
cago ’ (Decca), also hard
to get; and the readily ob-
tainable 7936 South
Rhodes ” (Blue Horizon),
made with Peter Green
and the Fleetwood Mac.
Boyd, as you can see, has
lately been decorating the
European, rather than the
Chicago, scene. “ After I'd
been to Europe | didn't
have the feeling to live
back there no more. May-
be | will one day.” That
was what he told me dur-
INg a tour of this country
early last year, when he
said he was making
terdam his centre. “ | was
a;r here for two years
belore, you know. | spent
six months in Paris, a year
in Belgium and about
ﬂﬂi months in Hnﬁnda‘:
nt 10 tha GEa e
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GETTING
BACK TO

THE ROOTS

- 4 = 1 the reols s
4 phrase beloved of bluc:
STEuUps and seme of the jaxz

wwrnily. NMow the Scafigld
- dR/Que amalgam
o music, poetry and humour
are WUying o dust off any
showbiz aura that may have
2iiached 4Lsell w0 them over
ST pas. couple of years

Quite simply, they wani to
Fre<redaie the early oays ol the
groap when the most impar-
ant aspect of their worl wa-
communiCatron and

ragpor.
wilh on audience

_ To do this, Lhey are lurning
cown morc lecrative work Lo
2Fpear every Monday they can

&L a Liverpogl pab

CAVERN

T

‘We hope.™ said Mike
McGear, that by appcaring
in this venue as oflen as we
Cam and charging very littlie (o
ceme m it will stimulate bouh
us, and the pedpie who came
We want o make it a place
where the audience partici-
pales as much as the perfor-
'Mers — where Lhey gel up
and oo something, whether
S poetry, jokes or pilaying
ihe DbDanje This way we'll
brecak down the old idea 1ha.
we re Lhe stars * and the

apdience expecis o be enter-

tained

The Scalicld are appearing
at Lhe Bierkeller in the city’s
tommercial centre. a huge
caverncus basemenl, like an
clopgateg version of Lthe
famous Cavern The charge
or admisson is small and the
might gives the Scaffold Lhe
»pporlturmily {= devise MW
g try il cul o an

GUITARIST

They have slarisd workimg
regularly with a logal group
called the Business, who will
be appearing with them on as
many gigs as possible. " They
are rehearsing with us on our
materal and will also do their
own spols on shows.,”"” said
Mike

The group arc also search-
ing for anm acoustic gutarist
who can provide the niricale
deficale guwitar work that
blends so well with Roger
McGough's poetry — a role
fulfilegd in . he pas! by the
brilliant Andy Roberts, of the
Liverpool scene

McGEAR
Liverpool pub

WITH THE SCAFFOLD

Don L get things wrong,’

sad Mike, ““we aren’'t altier
“n Opportunily Knocks sort of
~Lene — we aren’'t promol ng
amaleur tlalent. It's just that
we feel that enterwainment
should be a (wo way thing
oelween performers and au-
dience s0¢ that bolth are
PeEriormers and bolh are au-

dience _ That's how the
s»caffold slarted off seven
years ago

MONEY

| remember when I
Starled. It was because | got
up at a pub session like the
ones we are irying to do, and
lid zomething. 1 round | was
quile good al it and this gave
me the confidence 10 go on an
do more.'”” This is the sort of
artis ic almespnere the group
are Lrying lo create.

The group make nothing out
of the Monday evening after
they have paid the group
" What we are hoping is that
records and things like our TV
ad for Watney's will bring in
enough moncy for us to carry
:'n iw

They will still do o her
bookings when they come in
however, although they fecl
that the cabaret scene isn’t
really their bag

BREAD

' It's just ghe bread scene
there," said Mike. The cabarel
clirculil, while lucrative,
cxpecis (he group Lo be ultra
professional entertainers, con-

sfanlly good, and this reslr cis
Lhem and prevenls (heir act
happening ™ in an Im-

promptu way with the au-
dience. 2

" S we had a
name on the unlversity an
callege circuit. We were (be
“underground ™ group of the
day if you like. But all the
peoaple who were al college
then have graduatlted and gone
ot to whatever they are doing
in life. There's a whole new
universily audience, who only
know us from whagy we do ohn
records or on the telly. Ths is
a whole new scene and one we
wanl to move back into.”

It takes guils and devotion
lo your work to turn Yyour
back on hard cash, The
Scafiold are doing that and
they deserve praise and en-
couragement for doing so.

*New from CBS

New Singles
4400

4401

Richard Fox
Big Bertha
The Carrolls

We're In This Thing Together
58-4402 Jackie Edwards
= vieon Too Experienced
57-3155 Otis Spann w/i/;
Bue oo Flaetwood Mac

Walkin
4435

The American Smash-Hit

Single From “Hair”

Oliver

Good Morning Starshine

New Albums

63642

JI8rege Uniy
I:]'_.a —_———
L i

Hey Jude

Steree 0

63517

The Unauthorised Version

Dave Brubeck Trio with
Gerry Mulligan

Blues Roots

63515

! 1 I',|F'

Pepe Martinez
In Old Seville
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The Who,

ow Pete’s
brainchild

THE WHO’S pop-opera “ Tommy,” will even-
tually be seen as a full-length feature film.
Already highly successful in record form,
with sales figures looking healthy on both
sides of the Atlantic, the next move is to
create a tangible film role out of the char-
acter conceived by Pete Townsend and the

Who, and portrayed in their rock-opera,
The film will be made by Universal International,
Townsend told me at the Pop Proms at the
Royal Albert Hall recently. The group will have
have a hand in the screen play and the script,
but not in the direction. “ We'll be working with

a scriptwriter,” said
Pete " but at the mo-
ment we have not
really got anybody
lined-up at all. All
we've got is the bud-
get of a couple of mil-

i

lion dollars.” -+
wmmmﬂﬁ;%l% he part of
Tomm

v? “None of the
Who," answered Pete and
added mock-thoughtful-
ly, " Steve Marriott?"

The Who received the offer

of the film following the
success of the album n
America where it is still
high up in the top selling
album charts.

According to Pete, the film

script won't be able to
follow too closely the
action sequences of the
album. *“We'll have to
bend it a bit,) he said.
“ The main thing is to get
the basic, simple concept
in rock and roll high
spirits. You couldn’t have
some of the visual things
on flm. Some things,
which may seem quite
sick, would be capsu-
lated."

have been
featuring “ Tommy " as
the major part of their
act, complete or in ex-
cerpts, for some time
now, particularly as a
prelude to the actual
1ssue of it as an album.,

Would the group continue

to feature " Tommy " or
now that it was on
record, would they move
on to something else?
“No we're not really
thinking that far ahead.”™
Peter answered, '*We've
always followed our
noses as far as musical
policy IS  concerned.
We've kept our eye on
rock history and we like
to learn by others mis-
takes, not ours. Any
[ollow-up will be on an
intuitive basis.”

How satisfied was Pete with

the end result on record?
"Well, obviously not a
hundred per cent
satisfied, the original aim
was to record it, and we
did what we wanted. That
was to get an album that
told a story like an opera
does but keeping the rock
and roll format, which
was much harder to do
than it looked.

" It was quite a heavy story

told in quite a heavy
way. The way it worked
out actually was like
literature, It wasn't
meant to happen that
way, but nothing hap-

ABOUT TOMMY

They have several

Which

pened in ‘Tommy' itself
that wasn't to happen.”

The Who's popularity
means a big demand for
personal appearances,

both in Britain and in the
States and the group will
be kept busy from now
until the end of the year.
One of the major con-
siderations is the filming
of “ Tommy " which they
hope will start in the
autumn — " What we do
IS Lo get American money
but use an English film
crew and do it our-
selves."

major
commitments in the USA,
including the Tanglewood
Music Festival, presented
by Fillmore promoter
Bull Graham and com-
poser Leonard Bernstein
(“Bernstein likes
‘Tommy' "), with a show
that includes B. B. King
and Chuck Berry, and the
Woodstock Music Festi-
val, where the line-up is
reported to include Bob
Dylan, Joan Raez, the
Band, Jefferson Airplane
and Credence Clearwater
Revival, both in August
and later, possibly in
October, a promotional
tour with Track Record
artists such as Marsha
Hunt and Thunderclap
Newman, currently chart
topping in Britain.
presents another
woiry for Peter in that
he has to think about a
follow up 1o Newman's
“ Something In The Air”
hit single. “ And Roger
Daltry has a group
called Bent Frame that he
1S producing,” added
Pete. “We'll be going
over to America more
often  but for shorter
periods so0 we can bal-

ance it out between
Britain and the States,

" And we are also hoping to

do a live album som e

m the future, because |

that's something we have
been asked to do.”

BELIEVE IT! IT'S GOING

MELODY MAKEK,

T0 BE A LONG HOT

McTELL SUMMER

RALPH McTELL'S NEW BIG T
SINGLE: “SUMMER COME
ALONG" c/w “GIRL ON A

BICYCLE" BiG 125
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I W AN 1O sStart H'H"*- .

second Opinion right . 1 . f ! I i
away bv a ']ll"'rtsj'}}”a”‘t 10 ! 2 9 ad y
(_-]'%L i i']i_‘h"!i"}.”!'u frr["}-\[‘]]\' | A rT1 C r I (! ( b

nrst opmion of him 3

I'he first time 1 heard

him I was very unim- 5 A i : A Ad I
pressed During the g * h ar pl S l e e,
early l'f-}.:'”r-i‘ LilﬁL‘-_j{}f[{{;‘-V r g |

>am Costa invariably
1114}'{"[_1 a Peterson IE‘
cording (78s, of course.
and, as | recall, on the

turns 1o pop

HMV label) and he
would always rave
about this new pianist. ADELE GlRARD
H l st  couldn't share
Costa's enthusiasm for this L

young Canadian. Maybe my
unfailing devotion to Hines,
Tatum and Wilson blinded
me to the virtues that Costa

BY MAX JONES

d':.{'J;iI"t.‘d Felerson POS- |1 ¢ MNiEY] evVers
sessed : | -
_ week | meet b jaezs
Nor was | | impressed horpist. and ver
"Il"'ht‘“_ l sSaw h“.-n in [ht‘ ﬂtﬁn | |1|!11‘HI lIIl‘-ii'[I '||'I.'l|
ior the first time. This was | meet a Iady ol
on the occasion of his first the  species
British appearance in when n 2oft Amerl
Pd."!l’l:'h, ]‘{}53‘ “"'hf.'ﬂ [hf:‘.' -.lﬂzz cin vinoe .1ll:_
at the Phil DHEkHHE pfai,-ed pnounced {n LI
- . v L It*lrhnlh‘- Lhint ||
dw{' the Gaumont State in wha Adele Margaln
Lthe r\ﬂilﬁ_ﬂﬂl Flood and 10OK me back wilth | ' A '\ y
Tt?g"i‘"ﬁpr‘ﬁ! DISH‘EES Fund. - thump to  Joe x g i o el
~ither 1 had left my Vinrgnla's Chiea . |
critical faculties at home or goang of thirty and _":.3 —
I was so knocked out at L e LB < ge 4s
mine as Lester Young, Chicago clarinettist
Charlie Shavers, Willie who also plaved alto and do. Come to the rehearsal 1o
Smith and Gene Krupa, my tenor, was leading a band at maorrow we're doinp \ow
_ pa, y . R : 1oy Hoys
idols  ever since | first the Hickory House in New From Syracuse' So | went.
became interested in jazz York. He became a sort ol and thery was a harp, and |
way back in 1939, that 1 fixture at the 52nd Street jazz  played ' Falling In Love' and
dismissed Oscar out of house until the mid-Forlies, n lew jaze things And he
o and during his stay played on nsked if 1'd do the show and |
I heard him again two a good number of records adid: ' You've gol yoursell a
r _ . Quite a few under his own  harpist”
}Et;?lrs Iu{:&-r - :]Mcun{:hert 3 name [eatured Adele Girard on UL did that week in  (he
Thel? *LIE'. ancnester. harp, At that time, Caspe syracuse show angd they callad
re “ﬂ'ﬂ ﬂl"l} Uﬂ]}’ oneg Rﬂnrdﬁn Was th[! “n’y recog. lhf‘ r“””WI"H Ill"l"'{"'f."k (R aily Ihl'\.
other artiste, namely Ella nised jazz performer on that  Weére putting on the Word and
Filzgerald, on the show, so somew nlh&:'umhvrmmr instru !’I{t’;w did | feel about that
Peterson lent ) ment, so Miss Girargd made n ey pgave me (wo days o
in which Lc !‘l:'l;’l'ﬁi:l::l‘?:r ittm welcome and (it was revealed 10arn and rehearse a show ol
B /hah talents Cost - B T by thtnnrlphsj, pood-looking  Which 1 knew nothing
—— e e ‘Nnils osta . addition to the ranks. We performed that for

week at the little USC thestre

colled the Sto and it was
sl
T 3

ROL W harp Tor me But 1T el

~She continued to work, and
- record from Lime to tioe, with
Joe until 1945, during which
year hall o dozen titles were
ceut by the Marsala sept=t lor
Musicraty happier to bring my own,

UnIWo L or Ahre: she wo bheautiful Princess Loulse.*
heard solo, .nd lher playing e returned to the missing
guu“dudl ﬂs EUEIII ﬂf'ﬂilﬂlp“hhcd j“l" Ii..il'pd AT g T .11. 1"!'!"'“. |
and melodious, Mﬂ'ﬂn“‘hnl‘, Wi p“‘.’f”"ﬂ quite a bit last sum 1

1 was rather disappointed
with his performance, al-
thouzh I'm bound to admit
that most of the audience
thought differently,

Jazz al the Phil came to
Manchester in May, 1958,
and once again Peterson
wowed the audience. Me?
Well, T just didn’t enjoy his

CAR PETERSON

BY ALAN STEVENS

he'd become one of the

hadn't any Peterson discs in
biggest box office attrac-

: learned that she had become 'MCF. When the photograph
my collection. Now, I have

Mrs Mzrsala in 1937, above was taken at a fair out.

playing. 1 even identified tions of the post-war years. several and I must say that After that, after Joe's semi- *14¢ Hollywood.
myself with the critic (1 But popularity is not, I these have proved con- retirement around '46, 1 Jost H IH" plays now and then in ‘
believed it was Bob Daw- think, a valid guide (o clusively to me that he is !rack of Adele Girard until m:rlyw{imd lMtil oo B L ,
barn) who described Peter- greatness. round the next musical ning of my second opinion. the most accomplished and Marsala came to Britain six T8 le:.:if.-“uc:nw:”k mﬂ““iﬁ"ﬁ nt
son as the man who had To my mind, Peterson cqrer. Of course, his greatest at- finest all-round pianist in fyﬁmﬂﬁ 3 1:"? t0ld ‘me_she there. Prior mr: 'cﬂﬁﬁny :w. y
brought automation into was lacking in originality, With Peterson you knew tribute (and one which, 1 jazz today. To say that I'd pmhs,mnfw_f ng: #nd ‘singing here wo had inmﬂdqd anﬁn :r:
lazz. the creative ability wasn'l  what was coming next; he suppose, I had too Jong misjudged him is putting it Joer whir had: @ work in Denver, Colorado ™

In a review of this there all the time. Think of was so repetitive, so pre- kidded myself he didn't mildly, for some of these mng“}ﬁtin; (h: wm'f"“.. f_?t’ﬁ" When Adele was nppe ‘ting
concert which 1 wrote fora such fine pianists as Earl djctable — just like Charlie possess), the ability to recordings had been made Sir Echo' and E:}n't cr;; at Hollywood's Carlton Lodge
local paper 1 referred to Hines, Art Tatum, Teddy Kunz! swing like mad, was well in  during the period of my Joe"), had gone into publish. 5t Summer, Leonard Fo; het
Oscar as “ the Charlie Kunz Wilson and Billy Kyle, and After that 1958 visit. evidence, but his whole first opinion. ‘ ing and record production dur- :';_"I‘Glt‘ of |:1 al planing plana,
of jazz' No disrespect was you Will find that if you — po. c0n came to Manches- Pperformance was a revela- Alright, so he isn't an Ing the Fifties, and at this e eing to hacg,
intended towards Kunz or analysed Peterson's style s el e originator and there's still a Eme '-Eas working for the See- She sings some of the
to Peterson, but I was you would discover an casions, and 1 gradually I can't do better than certain predictability about LI!:BI olrapnratiun of Chicago, 'r'::_l:"nlc‘-‘;rs | in Eng'lhh ar
trying to make the point amalgam of those four. became more and more duote from my re- his playing, but he has no guu, WP Ry SVEDY  ROW by of the way iU's eil i o
that the Canadian was no I'd never considered him  disenchanted with him. Vview “. . . No longer the peer as a rhythmic pianist. only ‘on clarinet. Alto a:d anied harp solog - “The
more than a pleasant stylist as a jazz giant and I didn't  Then in April, 1966, he predictable Osc_:ar, the And notice that he doesn't tenor? 1 haven't blown either Rﬂfﬂ. whether on 'iiahv' And
who could be relied on to  suppose then that 1 ever . me again, and I decided Planist of the sterile clichés, just play his way }hruugh a for a long time™ Soul™ or an original Mamenco,
always sound the same. would. Jazz g]an-‘[.s such as that 1 would give him a the ; ﬂutnmqttnn lacking tune — he builds _It up with AL any rate, | met Mrs Mar.- Is  caressed with a melodic

‘ ' on Hawkins and : he MM. obviousl creative ability and emo- Ppower and tension to a sala — who was sta ing in  Style. impeccable taste and

B this time (1958), Armstrong, miss. But the . Y 85 : Bloo = "

y av . _ stagpering ol msbury—at the . Superlative tech
though, he was rated by Parker were originators who  not knowing my (feelings tional depth, this was a B8Cring climax. rtunity and asked ;‘1!“ op echnique,
many critics and fans as had made a pioneering con- about Peterson, asked me gg:;ﬂg?gﬁdng:tgggg E’;::}J ceHl;‘isnn 5 harl*_]n_mnic oy, “UOILs F:m”}’ was doing. \;neﬂl ;ll:: lh: ndc!a‘:it:uﬂe': Jl:uﬂnajmg:fd h.r;'
the world’s greatest jazz [(ribution to jazz. Listening (o do a review, so off | His" Thchiildus hot st €dr mgiody; Supeﬁ: | Pﬁglsengg sald, was playing whenever achieve * g peerless sensus)

pianist. Under the aegis of to them you never knew went to the Free Trade Possible and playing well, She  beauty in the lower register,”

. ' : ’ technique’'s sake, showing of dynamics, too, i - was here g -
Norman Granz, who'd per- what to expect; their crea- Hall. And, brother, was I , , » 100, is quite | s part of the Uni- R 00
suaded him to move tnptie tive ability was such that glad I went! \ % a:rtlthan artifice, f"‘EIH fantastic. And if it's ex. dramy, of Southern California Fﬂﬂﬂﬁleigélyﬁntnet for II;TI Hing:
USA from Toronto in 1949, there was always a surprise That marked the begin- Of Musical surprises, scintil- — citement you want, then okl s ton band, Duke met Adele and

he  company,

lating with sinuous ara- Festival

he's you ) A
besques, and producing a take r:‘:'a :vnr:*‘i?]} Don’t just  Theatre USC—USA, was due |poocsted they make 4 record:
more r:c,di | swine th : Y oor it, go and t0 begin a three-week season g together, If that ever
pe:f glous swing than  listen to Buratlng Out at London's Jeannetta Coch. COni€s 10 pass, Mrs Marsals |
p b With  The Big Band'" Trane Theatre on Monday. will be back i the news and v

no mistake ’

I remarked to my friends

[Verve VLP 9029). Among the works they are

that this was a new AS an ac performing is the W
L : : companist, he - ¢ Word, a
Peterson; they said he'd.  giands supreme, as-witness 'E?l'é‘ 1%2;;“;5;{'”},",&;% of the

always bheen like this. But

Adel
I'd never noticed it, and I'd gle

his tasteful and imaginative

. says i1s in good
work on *“ Oscar Peterson - spte,

“1t's

held an intractable and : , . the Mirst  time  T've
somewhat denigmtling first %'Smp 3T}1§2] Jazz Giants Elg,:ted 1;-::;.3 ﬂlh?nl“gllfllgfgé
opinion for over 13 years g e el .
eEer since I'd first genrd But the sheer brilliance thﬁ“épﬂé’ﬁ;c?,“‘!r,}: ‘".'“3"“5
1l lustrate him. Ef the man comes through  the book are by Di.ﬂ“gfb:u“n
The reason why I est of all when he’s just @ very talented student from

usc:

Mrs Marsala comes to be

. here almost b
Th . y accident
€ lr;:_his iIs her first time whr";:
urope. Even so. she waog a

reluctant gtarter or she hates

i u:rith the trio. As I write,

I'm hstening to “ Alice In
Wonderland "' (from
Way 1 Really Play" on
Polydor 583 715) which is
as perfect a piece of piano

'‘JE T'AIME ..

changed my opinion
perhags best explained by
the theory 1| advanc~d in
that review, it was probably
Oscar's new rhythm team

: 1 \ ; being separated
I?Ifayi:nv:vhiﬂ?\:il pl:']c?vidlg:lu: playing as I've ever heard. 5O great a duur:::m i
stimulus. They hadn't really There's no gainsaying I“vslﬂ? h[ didn't want 1o
- ~ E:I'q MNTY YA INDB OU R_.--. Idﬂpt!ﬂ their ﬂtylﬂ }-{Thn] ‘?:ﬁ:::;‘ P :;'T';r;r;l; m}:;'- »
- ; - . N \ .
& o, CALND s that of their days wit s IR L

Adderley group when their

(on Fontana TF 1042).

But they wouldn't

let

US e

to it = and you'll

sSee Ww “;'vr I

function was to stimulate,
inspire, excite, push, drive,
poad and, somelimes, COaX
their colleapues. 1 fely that
Peterson's avnunbl_a reac
tion 10 the prumptmgn of
his new bassist and drum-
mer was good for him, for
fazz and for audiences.

And, above all, for me!
Up until that moment, |

piano playing has become
o me a great joy, Bul, my
God, whbat a dickens of a
time it took me to reach a
maturity te really appre-
clate him; when 1 think
back to that first opinion,
how could I bave been so
adversely critical, so stupid!
Oscar, 1 really do most
sincerely apologise.
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Please, more _ Ala"'s fa"""g/

money for music|,

on local radio ][} |0V0 a"

RON COLES, ¢ freelance producer and reporter

e -~ k
wo'_ifing for Redio Leicester Jooks at the effects the
BBC's recent aRnouncemenls on disbanding their j
orchesiras may have on local radio

THE BBC's proposals ler the
future of radio have been
made public. | have no doubt

epinione. Tond o he plesty of A YEAR after Alan Price became disenchanted
i:?.;: :';:":":":r E:d“: ten ty with his music scene and took a couple of months
General finally ma al " Altbough off playing, he’s back in the swing with a new five

piece outfit. |
Alan handed his Set over to Paul Williams last year
and took some time off in which he * got some enthusiasm
to I:'I'Htlll'r‘::; h.h.:“ » back “ for the music scene. Sinc;dthm he _has rd’blll?
1 ki ucing records.
S T e e

kor: Rk vl v BY ALAN WALSH
AT Y

which consists of h on
working on for the past three

or and vocals, Hughie
Flint behind the drums, Lyn
Dobson on tenmor, flute and
soprano, Jeff Condon (cousin
of Les) om trumpet and
Johnny Mumford on trom-
be controversy, bone.
largely over the financing of “This will be 3 very free
it. But one of m-nnam themselves sort of band, smaller than the
which | fear may get lefy out | Set and more flexible to do
::" h:t:l radio’s llhgllu Lh ic. the sort of things we want,”
m new rl'l-ui.l an r -
AL present local radie sta- dy said Alan in a break from
llons are notoriously poeor; rehearsals. ly

this was partly intentional people, encouragement and a The material is
and may or may mot stil be platform for their talent Is and there are lots of

the case after the long awalt- appreciated more th pay- 80 They have started
ed decision by the FT:nnahr m':nt. rc e

recording an album for re- “This will be
e gt o prter "ot aenens | (G inkall b dneics 7 e S 3 very wes
worthwhile job. Whilst their | radioc and the people | 9ON't think people here will _ sort of band'
main concern is often news who appear on it There has want the band all that |
and information amother im- been a ser‘es of Night Ride much ™) and tracks include a the single
portant side of their work has rogrammes from the eight 25 minute free instrumental * Trimdon

quietly emerged, that of en- al stations and in many of -mi es of producing an album.
gt esiclams n thelr  hep — cortaniy e e camn | *obe “wunt 0 Reep the ~ R gy der e
! can speak best for Radio (er, ',_.,"."'..ﬂ:" ,,:H:., ';: music of this band free,” said eople seemed to be going consists of people from the

Lel . the local d : Alan, “it's a matter of takin for the B side more. Rosko Hair! show, with trombonist
BT G sation & o e e R playing it. We'll played the B side and Chas Derek Wadsworth as MD.

respons Pility. provinces no longer have to probably have to do some of Chandler and ie Fame " We are doing the last . : ng. . -
Ever since the siation trek to London to have their the records I've made but we'll both thought ‘Falling’' was tracks this week,” he went nalize - —
opened almost two years ago, talent recognised. | see local :

i cn
there has been a folk / blues stations playing a very impor- do t'b Em"lt the end if they are :g*m mr;ﬂulﬁmﬁf l.l.l.‘:
programme. The current (ant role In the radio of the P, d h id i Co
series is called ‘On A Green future. | only hope that Alan intends the band to € Shd. 4
Then, (the title refers to the nothing happens (o stop the work miunl _on the _ 1 hor
green cue light) and in this good work. o

“and ¥Pm hoping
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¥-Q
=S & /HO is this strange,
. \/ pickwickian char-
: acter, nsmhii‘ng ‘and
bumbling gaily Into
the pop scene?
>

i,

N

» "

"
"“1
\ """
L3

Thunderclap Newman —

a likely story! It iIs in-

: deed a likeable story
Bk size. rouc. — the success of this

B soft spoken youth ‘ feel mild-mannered, friend-
" ly chap with a pen-

%9 with a quiet calm, and a hant for early forms of

kind of lazy indepen- v
dence that makes It — Here he is, in the chart
difficult to assess his surrounded by Scots-
true feelings, until a I e a men and hippies, thf;
burst of enthusiasm toast of the Genera

Post Office and the In-

bubbles to the surface. habitants of Liphook,

Perhaps he is still a little = ne’ Hants.
dazed and unsure of o Ing Andy “ Thunderclap ”

his situation in being rifewdmag: }i:ﬁfér;'uu;rrlé
en 1SC

::Eiflie:m ;::;mm ::Z week, hair  drifting Would Mick like to }?12 boogie pianist, is ro-
world’s top groups — over his ears, a hand- some things DHN : tund. be_spect.gacled and
the Rolling Stones. bag slung over his own? A smile. E}E] | filled with high hum-

A few weeks ago he was shoulder, a la John year — as ﬁumlu das e BT
Peel. get some time. on He can appear slow and

Known to fans as the
want to form a band gentle, then move with

guitarist who  had __ just get some Ses- . _
stayed longest with Fri S g o T lightning speed.

. iends sion  musicians . : i
}lr? hnthgdayfﬂétjggw":}gf - people I know. 1{;‘"’*3 Hethr:;ght ;: 3 aihal:fﬂl:;g:i
Clapton and Green. “T've got a lot of friends E?vir Efgﬂp th:m]]eaaﬁ; : brain in action speedily

He was a steady, solid in America and I really eradicates any suspic-

musician lar for enjoy being on the way, 1 think musicians & : T
perfﬂrmahcgg PUAT like  West Coast. It's not a  should work in co- Hilsm::uﬂnfvsélr?aﬂ]ilg;t};s slow
“Snowy Weod™ and nice place to live GheERLion. A & SECUR. - and measured but the
able to fit in with any permanently, but it's a everybody ds ldgaS - punch line is always
of Mayall’s bands from very creative environ-  should 3‘3 m“kﬁ.‘ Eriri*th e Wonthths dai The fantastic success of
“Crusade” to “ Bare- ment for a musician. I I enjoyed wOrking L Hai T their first record, wh
wires."” haven’t got any plans John (Mayall), but he &= ehls much loved by ol proved to be"rr\:c%h
Then came a call from to record there at the is a hard man to work &8 those who come in fastest and biggest "
Mick Jagger and he moment — it'll  be for. For the last six | contact with him, from single, has taken the
was on the front pages more of a holiday months 1 was iIn his [= his motley musician: group unawares. ‘The
and much in demand by  really. group. I knew I @8 colleagues, to the land-  most they had hoped for
a press who hailed him “Yes, 1 feel 1 am a shouldn't have been &= lord at the local ale initially ‘'was a healthy
didn’t at first It wasn’t right. have spent the last few Thfgmgz of the chart,
. like being part of months plotting and ''g, "¢ PeeM Working
Historic the group until we did playing darts. nndyget ﬁﬁa to p!': a
, R that concert in the MOVing. in public together. -F;:
{ M Since the summons to park. I've done quite a sum are excited and nervous
— Above all they are deter.

g | — mil?dEd to IUticeed as @
The group admit to bei valid musical con
~ “manufactured.” All this tion.
really means is Pete Until ti Is week
Townshend was knocked living in a
ot it An e g
and saxophone playing in  In picturesq
which he indulged while countryside.
Working as a GPO tele- The owners have now taken

stardom, Mick has  bit of recording with “I've got to get my own
recorded some album  them now, and Im playing together. Its

ary O RN
thing like. I want o gt:tginlﬂ
you could really hear playing acoustic
in the park was the PA  guitar. It's such a

J-#- “

' in Hyde Park. But now '.n—af
there is a ten week lay-  “1 ag
off while Mick Jagger

~ is filming in Australia

solos all the time |

tribu-
hey were
hkel.g_ plﬂ. L Songs. ..".'.-:'T-‘h,_"l -

How ‘W"I Tﬂ OI' ﬂ]l 1n mt-ﬂl'll. and of course - ving <ot T p!lnne engineer, and con- repossession after a trip
time? & Mick was in a bit of a Jmo?z:mgwﬁﬁs I Jé'r‘; g hﬁmﬂmld 2 abm?d' h“"iﬁ ieo bt ~
I want to get a flat state beforehand, We much and I thought of Townshend and  Track they moved. -

Records got to work and The first part of the
formed a band around evening was spent imbid-
him, which would have ing considerable quan-
been unusual enough in tities of ale in the
its own right, with tiny Robin Hood, A
and talented 15-year-old drinks only Coca =
Jimmy McCullough on but manages to loon as
sitar from Scotland, his heavily as any beer heac
rother Jackie (19) on While a ferocious game of
drums, Jim Pitman Avory bar football was in pro-
on bass and Speedy gress, involving Jim and
Keene, the man who a team of locals, Spee
wrote “ Something In The Jack and Andy mana
Air” on rhythm guitar to conduct a conversa
and vocals. ) ' i =

together in London,  want to do a tour next,  ringing him up to ask
then go to America,” probably a world tour "furgmgﬁan-; hult) 1 don’t
Mick told me this in the Autumn.” know if 1 have got the
- nerve.” Anotlier smile.
2 I;ilblike to ?curd ;1 solo
album and get Henry
Lowther to do the
arrangements He isn’t
just a pgreat trumpet
player — he's a good
arranger' and com-
El' ¥

poser.

Mick firmly decided on
his next course of
action — cab catching
and flat hunting.

MANY OF THE RE-
CORDS PLAYED IN MICK
TAYLOR'S BLIND DATE
SESSION WERE NOT TO
HIS TASTE AND HE RE-
MAINED FAIRLY INSCRU-
TABLE. IT WAS SOME-
TIMES DIFFICULT TO TELL
WHETHER HE WAS DIG-
GING THEMB OR LOATH-

FLEETWOOD Mac:
“Need Your |
Blﬁ"th(nluu. Horizo 1})‘ ¥2 %

1 . = _‘.'. 'h I
great guitarist and a preat
singer, but I don’t ﬂwﬁ'é
came across too well on




has
girl

“Little Jimmy
abducted by a
Simca,
carried him off to
woods,"”
and indeed
considerably
to his whereabouts.

Speedy was
return to

there

London
plained the

of drummer.

Strange

“The first gig we
really strange,”

above the cheers of the
football team. " Because |
was busy playing the

drums, I couldn't get my

| was just squeaking
" Then
should

"-IJ
E.
play

on | realised 1|

of the numbers.
all down to a

been
in a
who 1 belive has
the
chuckled Andy,
was
mystery as

anxious to
on
business and quickly ex-
reasons for
his relinquishing the post

did was
he velled

breath to sing, and 1 sing
lead vocal on the record.

it was decided I
rhythm
guitar, and five minutes
before we were due to go
didn't
know the chords to any
So it was
12-string

with no amplifier and my
back to the audience,
They've brought Jack in
on drums now which will
help us a lot, especially

Jimmy.

“It's been going well at
most places, but after one
gig they called us Thun-

. G e s = = i —— —— |
n
r
- B

N, Y

RHA

classics. This was too good
to D€ a hit. You get some
really great songs some-
times, but they just don't
appesl to the public be-
cause they are not com-
mereil enough.

IS lhe best thing I
have heard so far. Beautiful
they are definitely one of
the best groups, I did a gig
witht them in the States

when | was with John and
they

Wwere much more
ated in America
H&"ﬁy were here, but |
E they are getting more
wzm}.mn here now as
¢ he drummer and
bass" Diayers are so good.

m-irk well as a thythm

BRD  EAR  BAND:
Mosaic” from the

LP Akhemy (Harvest).
Tb'""j Far Band —

twl' [ really think they
& 50U something going.

e sort of thing 1 ike Lo

“al 3 am You have

2 certain kind of
el mlo them.

i d their appearance
'9¢ Park. Not on the
" but with Blind

IE""-"J n.:ully came
n. ' 4 bright sunny

il""'_

} PeThaps a whole
JUEIN Kind of music

) T I L h _.___ "

explored by
CHRIS
WELCH

derclap Newman,"
Speedy shrugged, smiled
and sped back to Town.
Jackie joined me in a glass
of beer, and as we
splashed about, he re-
vealed that he was origin-
ally in famed Scots group
One In A Million with
brother Jimmy, then
worked with Bent Frame
and Andromeda.
“Pete Townshend
me last week m
if 1 wanted to join,” he
bawled as the football
match seemed to be
developing mto a riot.
Out of the corner of my eye
I noted Andy sipping
Coke and laughing with a
bevy of local beauties.
“If Andy really wants to

get high he drinks a
lager, or even a lager
with lime,” observed
Jackie.
“We've been working all
day — and now Wwe can

play a programme that
lasts well over an hour.

We're trying to get a
really full sound. Very
T AR

few people use our kind
of line-up so 1 think it's a
very original sound.
“We're
rock
what

basically a soll

band. Who knows

as a mﬁdern jazz.

“1 did my first gig with
them last Friday and it
was mainly a teenybop-
per crowd, Then we did
the Van Dyke Club,
Plymouth and Andy
freaked them out. He was
doing his ‘ Water Music '
with bird call effects
which breaks into rock
and roll.”

Will the group be able to
hold on to their initial
audience?

“I'll tell you in six weeks
time. It will either be a
great success or a dis-
astrous fiop."”

What will be the follow up

B e G [

& I.-_' s . ® o - " [ - ". J
. [, i - = R = ,
a : 1-. ] — '=' m |‘ ‘ o r 5" 5 r

an
- T Ay N

WE'II m;vm‘z -

to " Something In The
Air?"

“Speedy has written so
many great numbers that
are icall L mey
LI"H" "‘L} . Il"‘.‘:!-lfr , *-Ir'-r “#l‘ﬂr-

e 5
already which rmght be
the follow up. But we
want to re-record it as
we aren't happy with the
arrangement.

“The sound is very simple,
but beautiful. We're pro-
gressing every day. It
was so unnerving for me
to go straight into a
number one group. 1 felt
1 was one of the major
types of pop history. But
I hope we can keep it up
— not from a financial
point of view but because
there is so much we can
do musically.”

Jackie went off to play
darts — badly — and
Andy heaved a way
through the crowd, beam-
ing, in a combat jacket.

“We just watched our:
selves on Top Of The

Pops " said Andy. " We
followed the Rollin
Stones and I'm afrai

Mick Jagger's perform-
ance showed up all our
iniquities. For example, 1
was told to move around
and smile and 1 have a
feeling 1 rather overdid
the moving and smiling."”

Manicure

“Also, 1 didn’'t know they
were going to do a close-
ur of my hand while

aying the piano, which
filled the entire screen,
otherwise 1 would have
manicured my fingers.
Still, one mustn't Jet
success go to one's head.
I realise I must now be
very careful what [ say
i interviews. For ex-
ample if 1 were to start
advocating the use of
cannabis resin or LSD —
not that I would — it
could easily influence the

younger generation |
fear. !

“A young girl recently
came (o me for an

autograph and as she
had come a long way, |
decided to give ht':r a lift
home. When we arrived
the entire street came out
to meet us and 1 had o

sign the walipaper in
every room of  her
parents house!™

At this moment two of

Andy's greatest admirers
armved in the pub, pro-
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ving that he really
fantastic
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“You know, Uhe
with some of the point
hoxes in the City are thal
they often accumulate
gas And o vyou are
ncAutious enough to RO
down one¢ with a CIgA
rette on, without first
having tested the gas
content., there 1s a DIR
flash and you see¢ the
manhole lids blowing off
all down the street, The
sound resonates to the
frequency of the pipe.

And here Andy performed
an amazingly hte-like in
personation of a series of
gas explosions fading mto
{ht distance.

At this point somebody
broke in to ask Andy, the
acknowledged {ountain
head of all knowledge n
Liphook: “What 18 &
balalaika?”

“It's a threestringed Cau
casian harp,” said Andy

mthuul need ﬂ{ a socond
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Then he gave it up. He
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with th
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sure he would never
hecome big headed
While the

Alan  and
loading up
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group’'s roadies

Keith wWorae
a Ford Transit
with tons of eguipment
for an impending tour of
Scotland. Thunderciap re
paled me in the cotiage
with the sounds of Rix
BReiderbec ke, Jabbo
smith, Louis Armstrong,
Romeo  Nelson, L. tonel
Hampton, Gene Krupa
and King Qliver

*What kind of music s
that?” asked the Bomb-
sheil ‘Jazz" we W
her. * Oh' she saxd

finy Jim armved in ume
to shake hands as | was
due to leave, looking
pleased with  himself,
while Thunderclap retired
to bed
As | left the
for London,
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- What is the secret of
rock-steady’s success?

- THE SUCCESS of the
| strangely titled “It
Mek,” which made a
mammoth jump into
the higher reaches of
the chart last week,

means that Desmond
Dekker won’t be sing-
ing in a Jamaican
song festival that he’s
won for the past four
years.

“It's the Indepen-
dence Festival which is
: a big carnival that
lasts for two weeks
.. back home in Jamaica.
I've won it four times
and I came second the
other time.

*“The judging starts soon
but I'll be staying here for
promotion on 'It Mek’
which is selling very quick-
ly. It's very encouraging,”
said Desmond over a plate
of chicken curry in the BBC
restaurant before rehearsals
for Top Of The Pops.

S

S
i e T

Here's

1969

Desmond’s rock-steady
beat is meeting with great
success both in the charts
and on stage appearances.
What is the secret of his
success?

“I think it's because it's
something new to the
people. In Jamaica you find
we have got a lot of reggae
so when we hear something
like ‘Oh Happy Days' or
something psychedelic it's
new to us and is a hit.

Reggae

"“Over here reggae, ska
and rock-steady is new and
the kids love it. What they
don’'t realise is that the
Beatles have used a ska
beat on ‘ Ob-La-Di""

A few years ago bluebeat
was a big hit among the
mods back in the days
when Millie had a big hit
with “My Boy Lollipop.”
This year Ska is the beat
that the mods go for. 1
asked Desmond to explain

% Meet the Goal Girl Finalists
+ Colour pictures of Ron Davies
| and Terry Paine of
3 : Southampton
* Soccersense — A great new

series

|

1

* BY ROYSTON ELDRIDGE
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the variations of the West
Indian music.

“ The difference is mainly
in the drums and the bass.
Ska is very fast, rock-
steady is between a ballad
and a kind of jazz sound.
Reggae is between Ska and
jazz and has a calypso kind
of drum sound.

“1 think the ska beat is
going to be around for a
long time. The thing 1is
everybody can dance to it,
even babies. I'll sing it as
long as it's popular then I'll
do something else.

‘I enjoy singing ballads
and Tamla Motown type
material as well. I'll sing
whatever the public want

. anything they want,
even opera. I'd like to try
that sometime."”

“It Mek,” is a Jamaican
phrase meaning “ That's
Why " and Desmond got
the inspiration to write his
current hit when his sister
fell over after skipping out
of a job his mother asked
her to do.

“I've written nearly 60
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songs now, some have been
for other artists back home
in Jamaica. Sometimes |
write about six SOngs a
week if I've got to go into
the recording studios the
following week.

Sense

“] write songs about
things that happen to me or
if we're sitting around and
someone says something
that really makes sense or
a good joke.

““There's a new album out
in about two weeks called
‘Israelites’ and I've writ-
ten all the songs on that
except for ‘Tips Of My
Fingers' which is a Neil
Diamond song and ‘For
Once In My Life’ which
I've done as a ballad. Both
of those were requested by
my fans after stage appea-
rances.”

Tackle

After a holiday in Ja-
maica, Desmond is off to
tackle the American and
Canadian markets in No-
vember. How does he think

his music will go down on
the other side of the
Atlantic?

“ So far so good. ‘ Israel-
is at number one in
Ly e R ; ”_L‘L-‘_..LL _}_,;_:
American
IcoKing forward toe plaving

there but first of all I'd like
to see ‘It Mek' do as well
as ‘Israelites’'.”

DESMOND
DEKKER

“YOU DON'T get miser-
able with our‘music, it's

exciting and you can have
ag time. It's not us
ravers who commit sui-

cide,” said Eddie Grant,

songwriter and  chief
raver with the Equals.

‘“ A lot of the music they
are playing today makes
you miserable. You don't get
this with our music. We
keep their feet tapping be-
caus¢e when they stop tap-

ing their feet, the world
will end.”

Excitement is Lhe keynote
of the Equals’ stage act and
that, coupled with highly
commercial foot tappin
singles, has establis
them as one of the major
draws in this country and on
the continenL

“ Our music is more like
that of the early Stones, it's
very exciting.
other R&B acts apart from
us and the Stoneg left now
and the Stones don't work
very often, which is good
for us, 1 suppose. 1'd like to
see an all R&B free con-
cert in Hyde Park with us,
the Stones, fnrhlps. and
maybe we could get the old
Spencer Davis group to-
gether again, That would be
great.,”

Free concerts aparl, at
the moment the Equals are
watching the progress
their latest single * Viva
Bobby Joe," which is a lot

different fram their past hit

“Baby Come Back" and
their last single M_iuhul
And The Slipper Tree.'

" We've used some strings
and cellos on this and still
preserved our sound Some
people have said that it's
got a surfing sound but it's
a mixture of basic pop with
a "i\;?i‘t Indian Inﬂjumﬂ;.].ﬂ

“If it gets as maony pli
as ' Baby Come Back ' then
it's a certain number cne be-
cause everybody loves it
It Wﬂlﬂ; | hﬁtgh:hz: m

el A nice Visi how

2 Top Of The Pops—that
really makes it. =~

“The song’s about what

'g@’ . I _|“ "." .HI

ere are no

You dn’t get
miserable '
withour music

GRANT
feet tapping
happens to  most |

musicians who make it in
this business, Bobby Joe
was this cat who used to
live near us who we used
to shout abuse at. He went
to the town and came back
really prosperous, pulling all
the birds and everything. He
expected us (o respect him
but we still used (o shout
at him.

"1 wrote the lyrics and
the melody in about half an
hour. For some reason
people look down (n  our

music yet they never look
down agﬂ the Heatles l;l:ﬁ

more sincere than ‘' Give
Peace A Chance' which is
like a chant that people
shoul at a football match.

“1t bubbled under the
charts for about nine weeks
yet never made it. 1 expect
the Plastic Ono Band will
get to about number five.
People's  listening power
seems governed by the

“charts."

Has “im emergence of t.h;
rogressive pop groups af-
lfJected the E.J::t’uln at all?

“"We started off as a
blues group so we can play
their music. We were play-
ing blues back in the Cg'uc.lr;
Be/rry‘ days when there
wasn't a market for it. It's
hard for them to do our
o i

| ayal omng ' Baby
Come Back? , 4

ommercial thing then
play the _bl_m'_ I's cc
mercial for Fleetwood Mac
but it's such ::

ness |
DUt now f've

visits to London last

RAYMOND
no Messaqe

FROGGATT
FORGETS

THE
PROTESTS

IN THESE days of intel-
lectualised pop when songs
are dissected and examin-
ed in detail, it’s refresh-
ing to find a young song-
writer and a group who
still think of pop as pure

entertainment.
While others sing about
the revolution, the break-

down of the Establishmenlt
and the Vietnam war, Ray-

mond Froggatt concentrates
on bullding a reputation
through music which has
feeling-. . . but no preten-
tlous message.

Raymond Froggatt Is the
singer and songwriter who
wrote hits llke “ Red Bal-
loon™ for the Dave Clark
Five and “Big Ship” for
Cliff Richard. Raymond Frog-

tt, In the plural, are a
our plece up from Blrm-
ingham who'll
touring round the country
with an orchestra of pro-
‘lfllll:lll ll-'ll.l.l'ﬂlllll.

shortly be|

I used to love

N o A i
out it all,"” sald Raymond
ol e o~ A s e g
tt. Iin the sin A
[l - A A = |
T Y 'f =~ -'- il - -3 1:'||'|'I|

o T R ai

“Now songs are ripped
to pleces so that something
intellectual can be read into
them whether it's there or
not. 1 reckon the musiclans
are to blame for it, not the
general public who just latch
on to it all.

“1 don't protest against
anything because 1 don't
feel that anyone should pro-

test in the entertainment
fleld. People know that
there's a8 war Iin Vietnam
without wus telling them.
We're there to entertain
them,

“Pop music doesn’t de-

serve all that, it should be
taken lightly without peaple
bullding their whole Jife
around a record, thera’s a
lot better things to do.
“If you took the must
"In' songwriter and he had
a great big boil on the end
of his nose, it wouldyt he
the Vietnam war that he was
worrying about. It would be
that . that would be the
biggest thing in his life and
it would be more important
to him than someone who
ot I'IH'.I over in the road out
ere,

Froggatt’s songs have feel-
ing — enough te earn an
::n":::l‘ I':un: the usual h{?u

~at a press cecepticn
in his honour at Ronnie
Scott’s club. And he has a
Eimm. ndous visuul presenta-

love music |
0 _-;.'JA.L,-:.EZW T,

“We plan to go round the

coun visiting every ¢l

and playing wﬁh m.ﬂl_:hnw:
from those cities, using
something like a BS0-piece

orchestra, We've used an
orchestra before and we had
these old ladies cn violin
who normally pl Beet-
hoven but they got a

| group who

show like this in Engl
limited | does ‘il the arrangements
‘-r' Ha!u.ld-'l .

we got a tremendous re-
P inink we're the

kick out of it. It was great,
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CAT STEVENS: * | know where I'm going *

Cat goes back
to his own

version of folk

ODD THE way people

change — and what
changes them.
A couple of years ago

when Cat Stevens’ name on
a record label meant instant
hit, Cat seemed to burn ner-

vous energy like other
people chainsmoke cigar-
ettes. Now, though people
Are saying nice things about
his new single, " Where Are
You," the nervous tension
has gone,

A long spell in hospital

with tuberculosis may seem a
drastic way of acquiring relax-
ation, bul Cet believes it has
hﬂped him W mature.

“1 don't reslly figure the
record as a nomeback.,” he
told me over a Fleet Street
coffee. " If things hanen for
me again, great. | will try and
do a better job this Lime

Young

“1 was very young when
it all started happening before
and it's a very hard thing to
do, to try and grow up in this
business The amount of
flattery you get if you gel a
hit is not good for someone
frying to mature

“You've got to have a few
knocks — and that is why
the illness was good. It meant
| got down lo thinking about
myself. It seemed almost as if
| had had my eyes shut —
the whole of that time with
all those hit records just
seems misty and unsure.

“Now | know where I'm
going, although 1 have an urge
o keep moving. 1 used to
feel so fenced in in wondon as
though there was a brick wall
around the place. l've dis-
covered the trick is to walk
right through it and into the
green fields on the other side.
It's always pgreat to come
back, but you don't have to
he there all the Uime.

“The illness was a strange
thing .Te go from the show-
business environment and find
you are in hospital, getting
injections day in and day oul,
and people around you are
dying — It certainly changes
your perspective on things. It
changes your mind about whal
18 important.”

-
Singer
At one time Cat had his
finger in several pies —

singer, songwriter, publishing,

recording supervisor and even
in management He agrees 1t
was & mistake

“1 don't know what all that
was,” he admils "1 supposé
cverybody goes through that
tage of feeling they can do it
better than it was done for
them., 1 realised eventlually
‘hat record producing was OK
“ul management b a drag”

Dues he really want 1o gel
ackh imio the chart rat race?

| haven't looked at it that
#ay " he said ' TL was mainly
the song ths! made me decide
i make a single | wrote it
stevst twny months &pn  and

litked it so much 1 decided (o
talk Mike Hurst into recording
me with it — he took a bit of
talking Into it. too. 1t's not an
instant-hit song, perhaps, but
I basically just wanted to
make a nice record

“I'm also working on an
album of originals, 1 think |
will just use guitar as back-
ing. I seem to be going back
to the folk thing — not that
| ever really gotl inlo it. but
that is where | started, Iin the
folk clubs, I'm not doing a
traditional folk thing, bul a
contemporary thing — my
?\‘:rn version of folk, i you
iKe.

Working

“I'm writing a Jot at the
moment, I'm working on a
couple of films and, as always,
I'm working on my musical. 1
keep looking at scripts, but
Hair has changed the scene
s0 much for musicals. There
are plenty of the old-type
scripts floating about but not
too many of the new

“Then, if the record aid
nappen, I'd like to do personal
appearances again, possibly
with just a bass and piano.
Probably people would be dis-
appointed because I wouldn't
sing things like ‘ Matthew
And Son' in the same way |
used to do them.

Standard

“ 1 see them in a completely
different light now. They were
good enough at the time, but
I see more things I'd like to
do with them. [1'd simplify
them very much.,”

Which have been Cat's most
successful compositions?
“Matthew' 1 suppose. Or
‘ Here Comes My Baby " which
was a hit here in America
and on the Continent. Then a
Jot of groups still do 'The
First Cut Is The Deepest,’ it's
turned into a kind of stan-
dard.” — BOB DAWBARN.,
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HE WAS leaning
back heavily on
his chair scream-
ing “No inter-
views” as I en-
tered flashing an
old copy of MM.
“Oh, English —
come on in then”
enthused Walton-

on-Thames born
David Clayton-
Thomas.

A pretty blonde sport-
ing a Joan of Arc
hair-cut and more
beads than an Ara-
bian door curtain,
came forth bearing
the inevitable ham-
burgers and regular
coffees. David said
he felt tired and a
little stoned so grab-
bed a coffee and
started to relate the
saga of how Blood,
Sweat And Tears
came to be.

i

BLOOD, SWEAT AND TEARS: not a commercial group

The saga of how Blood,

SweatandTeas
BY SUE PALMER

It seems Al Kooper
formed the group but
couldn’t really get it to
click so left them. The
remaining eight sent for
David who at that time
was with “ The Govern-
ment ” in Canada.

Now they are well and
truly established on the
East Coast and have
their single “ Spinning

Wheel ” high in the US
Top Ten. *“New York
kids identify themselves
with our sound. We're
not a commercial band
— I mean anyone form-
ing a commercial nine-
piece band wouldn’t
stand a snow ball in
hell’s chance of making
enough to eat.”

Both he and Steve Katz
write “ but Steve writes
two good songs while I
write thirty and we only
use one. The band play
any and every form of
music we come upon.
One writer would re-
strict our diversity —
unlike the Beatles who
are geared to their
writing concept.”
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When it comes to his style

of singing David hates
to be identified. “ I'm
influenced mostly by
Ray Charles also Bobby
Bland and Lou: Rawls,
but I don’t have a stage
act as such, 1 just get up
there, close my eyes
and let it happen. I like
to work with a number
for at least two months
before we record it.” So
he’'s not very satisfied
with their past record-
ings: “ Take ‘ God Bless
The Child’ — I’'m sing-
ing that 100 per cent
better now than on the
album.”

HASSLES

The nine of them seem to

get on very well. Some
look like group
members while others
wear suits and should
be bank clerks if you go
by looks. “We're pro-
fessionals and don’t
have petty personality
hassles — one week TI'll

i
- Lk
w e,

hang out with Steve —
next with two of the
others.” A few more of
them drifted in and out
while David read a copy
of MM.

After finishing the article

on Clapton joining Win-
wood he declared that
there is no such thing
as British Blues. “ Blues
come from Chicago —
sung by Negroes or it’s
not blues. White people
can only interpret.”

Thumbing on through the

paper finding Joe
Cocker (they opened
with one of  his

numbers) he mentioned
that “he comes from
the wrong cultural heri-
tage so falls short on
the lyrics.” Who do you
like then David? “ Paul
McCartney really turns
me on — so does Simon
King (Canadian) and
after trying for five

''''''''''''
o glel ‘-_::':-'r. e

At this point in bounded
Jim Fielder who started
to interview me until
told by the room in
general to shut up, he
then cha his Levis
for a p of fringy
suede pants to complete
an all leather outfit.
“Go on — ask me a
question — ask me how
1 spend my money.” 1
did so. “1 dorn’t, I'm a
down-to-earth business
man,” and that’s just
how he plays his hass.
Everyone started gos-
siping  about  other
groups after being trig-
ifeea off by Joan of

FOLLOW

“We had the misfortune
to follow the Doors at
Miami,” David told me,
“the week after IT
happened (Jim Morrison
was arrested for al-

ledged indecent ex-
posure on Stage).
Anyone who has to

resort to that must be
lacking in other areas.

At point |
started on dear Janis
Joplin so 1 left before I
was corrupted.
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MOVE: “ Curly ” (Regal Zono-

phone). Roy Wood composi-
tions have a peculiar stamp to
them, reflecting a wry sense of
humour and a penchant for

brightly shining chord struc-
tures.

His songs have given the Move hits
before and this strikes one as an
abvious success.

With one of those " hot potato” backings
and a hot vocal performance — it ends
with a beautiful early Beatles choral effect
—this proves straight pop can stil] pro-
duce good, valid music.

MISUNDERSTOOD: “Never Had A Girl
(Like You Before)” (Fontana). Those who

have kept faith with the extraordinarily
talented combination of steel pguitarist
Glenn " Fernando " Campbell and singer
Steve Hoard since they blew in from Cali-
fornia, will be wholly delighted to hear
this second assault on the singles market.

They have had a hard time since they
teamed up at the beginning of the year,
with frequent personnel changes in their
backing group and rough treatment at the
hands of philistine rock and roll audi-
ences.

They have produced a superbly moody and
atmospheric  piece which = successfully
showcases Glenn's unique ste] wailing
and Steve's intensely emotional vocal
delivery.

It's always exciting to be in
at the birth of a new
thing — listen now and

Every now and then a

gopgil___, oking boy singer is

neamnted  Usually he
flops, and usuaily ugc.auau

Lia LE B4 O F N

RCA Victor).

At last B iy

a new Duster Bennett singl

Sminutes of steaming
Country Jam,

and that’s only the B side.

NEW POP SINGLES &

an important point had
been overlooked — he
couldn’t sing.

Fortunately Miki can back
up good looks with a cop-
vincing vocal style, and
instead of being saddled
with a weak SOng, Is given
a reasonable piece of ma-
terial lifted by strong pro-
duction. _

Listen for a neat guitar riff
and the sound of a
medium hit.

CLARENCE CARTER: “ The
Feeling Is Right” (Atlan-
tic). One can listen to At-
lantic productions from
many standpoints. Often
the rhythm section alone

1s a joy in itself — the
bouncing, leaping bass
lines, the crisp, simple

: FOUNDATIONS:
“Digging The Founda-
tions " (Pye). ‘IE&E Foundations
are a reat little band,

whether they are sizzling a
soul standard, booting out a
ballad or performing perfect
pop. And their lead singer
Colin Young combines feelin
for the music with a goo
vocal style. This is a good
album — their best to date —
and should have even more
folk here digging this mixed
group from London's Padding-
ton. It includes " My Little
Chickadee,” "1 Can Feel It"

and "“In The Bad, Bad Old
Days." .

MALCOLM ROBERTS: ' Mr
Roberts " (RCA), If there was
a shop around town that
retailed images, and Malcolm
could get along there with a
couple of quid, he could be
the international singing sen-
sation of the future. *Cos
that's all he needs: he's got
everything else — a great,
warm voice, good looks, etc.
But in these days of artist
projection, perhaps he doesn't
project enough. Still, this is a
nice, slightly square album.
The arrangements are con-
sistently good and the vocal
performances from Malcolm
are of a high quality.

ELVIS PRESLEY: " Elvis
Sings Flaming Star” (RCA).
Elvis is back in the spotlight
with a bhig hit single, and on
the album front he's never
been away. Here's a new big
seller from Elvis, with some
good and some inferior songs
handled by the master wi

his own brand of attack and
power. One for his fans to

clasp to their bosoms,

CHET ATKINS: *“ Relaxin'
With Chet” (RCA). It's easy
to see playing this album,
why Chel Atkins has risen so
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ROY WOOD: his compositions have a peculiar stamp to them.

drumming that sounds
so ‘“right.” The brass
blow effortlessly in a man-
ner that suggests the
American trumpeter is a
different breed of Man.

Clarence Carter is there, too

— a good singdr*, WwWho
knows how to utilise a
vocal gimmick when the
occasion demands, in this
case an expellation of air

little removed from a
burp.
Not a great record by their

standards, but still way
above the rest.

VIRGIL BROTHERS:

“ Temptation 'Bout To Get
Me " (Parlophone). Not a
gang of cowboys but a
vocal xduo. The
voiced member

soulful
deeper

Foundations are a

sounds not unlike Scott
Walker in certain nu-
ances.

I am strongly reminded of
- Yuu:v‘f. qutfi]:'hat Lovin'
Feelin' " by the Righteous
Bro rs'.hYI am also
strongly reminded of the
words of Terence (190-159
B.C) when he said:
“ Amantium irae amoris
integratio :
quarrels of lovers are the
renewal of love.

RICHARD FOX: “Big
Bertha” (CBS). A man
appeared in my office this
week, seated in a wheel-
barrow. He was being
pushed by a large, rather
worried looking woman
with a rather grubby tee-

great little band

high in the Nashville country
firmament: he is a superb,
sensitive guitarist in many
styles, as well as a successful
producer. Here Chet is let
loose to play some of his own
favourite melodies — like
“ Blues For Dr Joe,” " Vilia "
and ‘““ Marta,” He handles
every one superbly.

EDDY ARNOLD: ‘*Country
Songs I Love To Sing ™
(RCA), Eddy has been a
country star for two decades
and this album shows why:
good country numbers in the
nostalgia and sentiment belt,
well sung and played. A far
cry from the modern count
of people like Glen Campbeil
and George Hamilton IV, bhut
pleasant and relaxing.
“Chained To A Memory,"
“The Echo Of Your Foot-
steps "' and ‘ Cuddle Buggin’
Baby " 1llustrate the type of
songs he sings.

BUCK OWENS: “Buck
Owens In London " (mltolj.
All the excitement en-
thusiasm of Buck's first con-
cert at the London Palladium
is _cll;!ur.ud marvellously on
this live album. Buck was
genuinely overwhelmed at h
reception and it shows. All

the favourites are performed

beautifully, including " Act
Nﬂmﬂ.ﬁ' and d‘r‘ﬂ Got A

Tiger By The Tail" and :
Goode." . | "
JIM REEVBS: *“According ™S
E:‘W H“‘::dg Jim  the
eeves was and is B to
popular as & popular balla- 1

deer, his simon pure cou

roots are sometimes ul:r:{
looked, They are here on this
new album jn abundance, It's
another posthumous set from
a_?reat country singer and
will be a major commercial
success five years after his
death. Snng% iné:lude " Don"t
i@ n E ' ‘.
Stand At Your Wh?t':[l}‘nw?‘lﬂ"'l

Can't FI]D' " and
Mine." If You Were

PATSY CLINE: « ,
How A Heartache Bom:
(MCA). . Patsy, another tragic
victim of a series of accidents
which killed a number pf
American artists, Jeft o legacy
of recordings from which this
new album is compiled It's a
composite of bluesy song:
ballads and ‘sentiment  delj.

vered with Pats |
personalised style, ¥: Dighly

%ﬁmm Mew
fo

M). An interest ;m z
r long term cou e

est? — 'thﬂ'

shirt bearing the slogan

|

“Big Bertha.” |
sighed, yawned, sipped
thoughtfully at my deli-
cious International Pub-
lishing Corporation [ea
(provided, I may add, en-
tirely without charge) and
ondered how Dbest 10O
Eave thery thrown out.

But as 1 was on the verge

of telephoning my body-
guard, a team of kEast
Enders with hearts of
gold, who protect me
from skinheads and music
publishers, a lady press
assistant quickly ex-
plained that the man in
the wheelbarrow was no
idiot. He was Richard
Fox, singer of this Parish,
promoting his latest
single, which proves to be
corny but fun and likely
to be a hit in Northern
drinking clubs,

ISABEL BOND: “ Don’t For-
get About Me” (Major
Minor). Miss Bond has
been about the scene
some time, threatening
not to gain hits with low
grade material.

But now she emerges with a
strong production (or
“hot number ™ as we say
in the trade) that will
surely take her in leaps
and bounds (an uncom-
fortable mode of travel,
I know), to the upper
strata of this crazy busi-
ness called pop.

menia r that fantastic

discotheque hit “ Phoenix

City "? Part of its appea)

lay in a special kind of
blue beat (or ' rhythm
bop"” as we say in the
trade).

The Explosive, who would
be better named the Dull
Thud, make feeble use of

that rhythm.

PEPPERMINT RAINBOW:;
“Don’t Wake Me Up In
The Morning, Michael "

(MCA). Young ladies sing-

parts due

worked hard producing an

album specifically for the ear.

rather than just recordin
éxisting  material. Severa
items are gems of humour but
the standard is consistentl
800d. And Michael's versatil-
ity shows in the wide range
character voices on the disc.
Very funny indeed.

HERB ALPERT AN ™
TIJUANA BRASS: “g'mE
dical Tijuana

g\&M}. Hardly

Occasional hrass

ll-‘[‘l“ 4=
sell in its Ed

lo excellent
material by Bentine. He has

of

RAY OWEN: " Tonigh

BY CHRIS WELCH

An obvious success for the Move

ing rather nicely with
what sounds like the .op
Of The ‘ops orchestra
backing between tea

breaks

What's the session today,
Bert?' " Dunno — usual
crap. Coming fishing Sun-
day? Listen, I've got this
fantastic new technique
with worms !

t I'li
Be Staying Here With
You " (Fontana). Ray was
recently with the Mis-
understood and now cuts
a solo groove on a Dylan
tune, with accompaniment
directed by tenorist Chris

Mercer.

Ray has an amazingly high

DERMOT

range and is due to sur-
prise a lot of people. Re-
bop.

O’'BRIEN: “The
Ballad Of Briamn Boru™
(Envoy). A brave, bold
patriotic song, “ steadfast
and true,” full of stirring
tales of Dermot driving
away the Invaders — not
the English as it happens,
as they are still around
and might get annoyed—
but the Vikings, long
since out of harm's way.

But hark — what's that
low rumbling? Ayee—'tis

a Viking horde, pouring
into the recording studio,

brandishing battle horns!

Take that, you heathen

my
of Valhalla, I'd like to en-
tertain you with a ditty
briefly recounting my ex-
loits in beating up Ire-
and. And 1 have it on the
hiil’mt authority, e, my
publicist, that my debut
single is hkely to loot,
burn, pillage and plunder
a way to the top of the
chart. Okay boys? Sock it
to me."

CLIFF BENNETT: “ Mem-
phis Streets™ (Parlo-
phone), An albatross flew
over my head this morn-
ing, the tea leaves re
vealed strange patterns, a
cock crowed thrice, white
smoke red from my
bed a three-eved
woman ran across the
road crabwise in front of
my motorised tricycle, and
I thought: “A sign — a
portent. CLff Bennett is
going to get & hit with
this restrained groover."

Either that or 1 have bee
hiting the Antiquary
rather hard lately.
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FOGUS ON FOLK

THE JOHNSTONS: have explored the potential within them

Ed
dealers ~« bargains

For expert advice on purchasing and playing-—see your local dealer
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Over B00 instruments and
10008 ol accessories in
stock at

BIGGARS

Iremier & Selmer

ALITHORISED DEALER

271-6 SAUCHIEHALL STREET
GLASGOW, C.2
Best 1erma, finest mervice

T

PETE SEATON
18 Hope Park Terrace
Edinburgh 8. Newington 3844
For pll Musical Instruments
and Accessories

NORTHERN ENGLAND

J. P. DIAS LTD.

G 149-151 BOTCHERGATE
CARLISLE

Appointed Hemmond Dealers
CARLISLE 22369

Premier & Selmer

AUTHORISED DEALER

ALFRED MOORE LTD.
BRADFORD

Specialist in Dance Band
Instruments

eimer DEALER

THE BEAT "

FRANK HESSY

LTD.
62 Stanley Street
Liverpool 1

Guitars, Amplifiers
Drums retc.
Thomas Organs

R. S. KITCHEN LTD.

LEEDS & NEWCASTLE

Specialists in Dance Band
Instruments

Fremier & Selmer

AUTHORISED DEALER

© (. JEAVONS

35 Percy Street
Newcastle upon Tyne 1
Tel. 20895

far all musical instruments and
specialist ndwee

fremier & Selmer
y . AUTHORISED DEALER

| Authorised ﬂ?mfgr Agent

“THE HOME OF l

Pops Music Centre

For an Express 24-hour Musical
Instrument and Amplifier Re-
pair Service. All Musical Instru-
ments bought and sold
Write, phone or call
37 FELSHAM ROAD
PUTNEY., S.W.156
Tel. 01-789 5804
H.P. & Part Exchange available

|

ANDREAS MUSIC CENTRE
Maker—Repairer—Retailer
GUITAR SPECIALIST
Bouzouki - Mandoline
Lute - Banjo, etc.

66 TURNPIKE LANE, N.B

01-888 5491

1

MIDLANDS

B

KAY WESTWORTHS

Melody House
17 Cannon Street

Birmingham 2
Birmingham's favourte

music shop
Tel, MIDLAND 95043

BAND BOX

(Wolverhampton) LTD.

28 SNOW HILL
WOLVERHAMPTON
The instrument you are seeking
will be here in our comprohen-
sive range
H.P. and part exchange
lacilities available
Phone Wolverhampton 21420

MIDLAND MUSIC

CENTRE LTD.
for  WURLITZER, LOWREY,
FARFISA, VOX, GEMINI &
PHILICORDAS, LINDNER
PIANOS
Esay hire purchase
Expart mantenance service
6 COWPER STREET
NORTHAMPTON. Tel. 36832

LYON & HALL LTD.
Main agents for
Hammond & Philicorda

Write, phone or call
92 Western Road

Brighton. Tel. 2799
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K‘EN WATI(INSON

LIMITED
All Musical Instruments
Main Boosey & Hawkes
Stockist and Dealer
19/20 Ambrose Street
Cheltenham 55404

Premier & Selmer

AUTHORISED DEALEAR

Far Organs and Cymbals
It must be

CRYMBLES
56 Wellington Street, and
14 College Square North
Bellast. Tel. 32891

I hits last recorded

WOrk reflected the
split, with two simul
iibums com

the same

Laneous
INng out at
Lime, contempor
ary, irad | hel
next record will cover
the entire spectrum
of the group’s work,
lL.eonard Cohen

O
orne

irom

songs to the instru-
mental jigs and reels
that had Britain's
toughest folk audi-
ence the London
Singers’ Club, cheer-
ing for more when

they appeared there
recently.

LIvE

The record will also feature
the group’s live sound,
without the admixture of
strings and backing
tracks that has been a
feature of so many folk
revival albums In the
past. Interesting to see
this trend, which is also
taking place in pop, of
musicians taking charge
of what goes on in the re-
cording studio and put-
ting the engineers back
in the control room,
where they belong.

The Johnstons have always
been an interesting group,
from thelr earliest days
when they achieved Irish
top twenty success with
“The Travelling People,”

THIS WEEK'S

BARGAINS

Bargain Centre of Ealing, Lon-

don, W5, Simms-Watts.
Brand new 100 watt 4 x
12 cabinets. 85 gns. each.
Simms-Watts 100 watt P.A.
cols. Brand new. 99 gns
per pair. Simms-Watts 100
watt P.A. Amp 4 Channel,
8 input, individual treble
bass and volume. Brand
new, 90 gns. each. Simms-
Watts all purpose 100 watt
2 channel "Poke Plus"
amps. 85 gns. each. Tym-
ano atéectric congo bongo/
ox. "Easy to play” .
gain. £35.y PAr S

Orange Music of London, W.1

Original Gibson Violin bass.
Offers above £500. Vox
T.60 Amp. Good condition.
£90. Marshall Amp 100
watt P.A. Complete bar-
gain. £200. Fender Telecas-
ter Bass. New. £180. Rick-
enbacker American 12-
string Custom. £150. Ham-

mond. N.100 Spinet. Ameri-
can. £500

Top Gear of London, W.C.2.

Vox Escort (Telecaster
type). £30. Fender Pre-
cision, natural, good. £85.
Fender dual Showman, 2 x
15 in. Lansing Speakers, as
brand new. Choice of two.
£275. Epiphone Rivoli,
Cherry, as new. £100. Fen-
der Tremolux, new, speak-

ers. £90.

Rodgers, 4-drum kit, with
Avedis Zildjian cymbals.
£130.  Gretsch, Premier,
Ludwig 4-drum kit, new
Gretsch stands and Avedis
Zildjian  cymbals. £275.
Ajax 4-drum kit. New Zyns
Olympic stands. £75. Har-
mony Monterey with de-
Armond. £37.

Pan Music of London, W.1.

S/h Premier Vibraphone 3
oct F to F, in very nice
condition. £90. Sound City
100 watt. Top as new. £70.
Impact 100 watt P.A. with
2 4 x 12 cols. £150. Alte
Saxophone Holton, recon-
ditioned, £50. Vox 2-manual
Continental As new. £225

ports a highly

BY KARL DALLAS

single. They
could have degenerated
into just another Irish
ballad group, waving their
beer mugs in front of
them in time with the
audience, murdering the
same old rebel songs that
have lost their meaning
and become safe through
consStant repetition,

GUTSY

Instead, and especially since
Mick Moloney and Paul
Brady have  joined
Adrienne and Luci John-
ston in the group, they
have explored the poten-
tials within them, making
the songs their own,
whether traditional ml'
contemporary. Pau
Brady's lilting “ Lark in
the Morning ” for instance
has a Iyricism absent
from the singing of too
many dedica tradi-
tionalists, while Paul’s
gutsy version of “ Port Of
Amsterdam ¥ makes the
American “ Jacques Brel
is Al;hre. ;rg ":VE“ and Liv-
ing in Paris” interpreta-
tion like Holland gin
diluted with too much
water, by comparison.

They haven’t turned their
back on the Irish dance
hall scene, though they
confess to a weariness at
the limits it sets on what
they can do.

their first

“It’s not that we object to
always singing ‘The
Travelling People, says
Mick. “It’s a great song,
which is why it's s0 suc-
cessful. But it's amazing
the hostility so many
irish people have for their
own music.

“After we sang at a St
Patrick’s Night event
there was a priest ringing
up Nems in great agita-
tion, requesting that we
be sure and sing the old
folk songs like ‘Travel-
ling People’ and ‘Both
Sides Now '’ the next time
he booked us, rather than
that new stuff. The new
stuff he was talking about
was traditional music.

“So whenever we play at
a dancehall we always
make sure to finish with
‘Johnson’s Motor Car.’
That sends em off in the
right mood.”

The appearances they are
making on BBC radio’s
Night Ride show Is an-
other side of the John-
stons. They are being

en an opportunity to

ct:]lf:;d[ 'oups on So-
Olk pro

on radio and W.mm

“ Some of the things we are
doing are pretty far out,”
says Adrienne, “ by Radio
One standards. No solo
unaccompanied ballads, of

[HH_H

course, but all sorts of
traditional things done In
the way we wanl to do
them, without interfer
ence.”

CHARTS

all this

mean they
have turned their backs
on another top twenty
success? A check with the
group indicates thes
haven't made up their
minds, but they will prob-
ably take the opportunity
chart success would give
them to take what they
are doing 0 a wider
audience.

“1f charl success meéant us

doing a tour of variety
one-night stands,” sayg
Paul, “ 1 wouldn’t want it
Sandwiched between
conjurer and a legshow.
you don’t get any oppor-
tunity to reach the audl-
ence in the seven minules
you have. The money may
be good, but it's destroy-
iﬂg.“

“ Chart success might help
us to do more solo con-
certs,” adds Adrienne.
“We've done a few on a
small scale and we've en.
joyed them. They really
give us an opportunity to
show what we can do, to-
gether and solo, tradi-
tional and contemporary.”

TESTING

This new confidence about
where they're at comes at
# vital stage Iin the John-
stons’ career, because In
a few months’ time there
will only be the Spinners
and the Johnstons among
the known folk groups.
The Watersons are just a
memory whose echoes are
spreading through the
more adventurous fringes
?I:’ pop. The Young Tra
oy g

out ol the com-
mercial scene.

it's comforting to bhe able
to know that in this test-
ing time the Johnstons
won't be buffeted about
by the vagrant whims of
bookers, agents and the
like in the quest for book-
ings and disc sales. Which
means they will probably
get both.

-

lan Campbell for Essex Festival

THE Ia::a Campbell Group,
Martin Carthy and
Dave Swarbrick, Dave and
Toni Arthur, the Strawbs,
Robin and Barry Drans-
field, Pete and Marion
Gray, Diz Disley, Tony
Maloney and Nic Jones all
take part in the Essex Folk
Festival, a 12-hour bash
that also includes ceilidh
music, Morris Dancing,
poetry and lectures and a
talent competition, at the
White Hart, Collier Row,
near Romford, on July 26
starting at 11 am. Tickets
and details of competition
are available from the
White Hart, Collier Row, or
the Brentwood Folk Club,
the Castle, Ongar Road.

Derek Sarjeant's Folk Trio,
the Southern Ramblers and
Pat Nelson are lined up for
folk show at Morden (Sur-
rey) Park on July 26 at 7.30
gm.ﬁ a&ﬂmis:inn by programme
5 6d.

Derek's trio is very bus
at present, playing in such
places as Wicklow, lsle of
Wight, Manchester  Sports
Guild, Barnet and Whetstone,
Benfleet, Walsall, Sheffield
and Norwich, The trio—Derek
Hazel King and Graham
Bradshaw—are residents at

the Surbiton Folk Club where
in the coming weeks they will

be introducing Nic Jones

July 23), Southern Ramblers
£30)._ Derek- Brimstone (Aug-
ust 6), Diz Disley (13) and

re-

Richard Lees (20). Derek

g;iymt f-:: ”I'-"m""”“': . lun

' W
D.a,’il i Hm C“'_:"'
" The Old Dun H;wmfu 7ix
menils are by bassist Spik

Heatley, who played on the

sessions together h

Carr  (drs), Brian Lemo
(piano) and George Chishalm
on trombone. That's on the
Fontana label as is the new

with Tony
n

Noel Murphy album * An-
other Round " which includes
th ‘wildest  version Of

e
" Delanéy's Donkey

—SClANEY's  Donkey '  heard
this side of Dublin. is 19
also "in. there. somewhers”

from his previous albums on

Transatlantic and will be
more pop oriented. The New
Deal String Band — Tom

Paley, Joe Locker and Janet
Kerr—have their first album,
“Down In The Willow " re-
leased by Argo this month
The group as well as gigs in
Britain, have played in Hol-
land and Tom returned to his
native America for a tour
Janet Kerr will be gnlntp to
the States this summer for a
visit to the Southern States
The King's Head, Islington,
is prumtinﬁ a special benefit
night toniP t rsday) [lor
fiddler Michael Gorman, at
present ill in hospital. A
strong bill of artists including
; n e [

Hall, Lyn -gmu. ﬂilgﬂ Mul-
ligan and Tim Lyons and Tom
Paley is ,mmntd. The club
or the su |

closes f mmer after
this but ns | :
ihis but recpems n Septamber




MAGNA CARTA; ’

IN THE three months
that Magna Carta
have been working

together as a profes-
sional act, they have
altracted i fair
amount of notice.
And not surprisingly,
for this young trio—
Chris Simpson
(vocals, gtr), Lyell
Tranter (gtr) and
Glen Stuart (vocals),
have great deal of
talent between them
and they know how
to use it

Theh first album Is due out
in September and iy an
impressive selection of
thelr own material., They
recently had thelr first
single, “ Midwinter,” re-
leased and have another
coming up.

With the first album com-
pleted they are turning
their thoughts to the

F the thought of a British ju

wﬂ”muﬂr]nnq trying (o ro-

nnd 30"
then the firs!

create the sounds of the 20's
heard on scratched 78's,

a definite set of attitudes *

The many

FOLK ALBUMS

bhand

talents of

Magna Carta

BY TONY WILSON

second titled *“ Seasons”
which songwriter Chris
Simpson says Is “all my
rural memories and
thoughts on loneliness,
old people, hypocrisy,
holiday makers, a subtle
dig at church congrega-
tions and the dead,

raso-

wlbum from the Famous Juz  Band,

¢ SLINSHINE POSSIBILITIES ™ (Lib-

erty LBS83203) will do & ot 1o

chunge sour mind. This Toursome—

I Johnson (vocals), Clive Palmer

(voeals, banjo, fOddle), Henry {]litﬁr ! &%
and Pete Berryman (girj—come Wilh —

a variety of musie, including soms JUG BAND
good moedcrn  material. Tha

band has a lightweight sound.
u marked contrast to the often
plodding, heavy feel associ-
pled with other such groups.

Included on this album are
buth sldes of thelr recently
Issued singe—* The Only
Friend 1 Own,” written by

Pr.-lr Berryman and a plc aant
time styled number and
fw Palmer's haunting com-
pnnlliml “ Leaveys Must Full,”
sung h}r JIl and one of the
best tracks on the album. A
good deal of the material
comes from Pete Berryman,
why contributes n good gultar
ingtrumental, * Shakey Trn n
Blues,” the celeverly arranged
gontempnorary folk song, ** The
Main Thing "' and ** Breakfast

JUG BAND

WITH A
DIFFERENCE

Blues,” with it's slow voca’
refrain and up-tempo instru-
mental breaks, and another
good, modern song, ** Sunshine
Possibilities.” Other songs on
the album include Clive
Palmer's Beatlish “ Nickolson
Square,” Alan  Tunbridge’s
“] Can't Stop Thinking

Then you're also very wisc.
A small advertisement in the
classified columns of Melody
Maker gets things moving—
f-a-3-t
burmg or selling, looking tor
musicians, or alter bookings,

Mclody

Whether you're

Makeor “is thore 1o
help you:

AND GET RESULTS FAST'

SMALL ADS
MEAN BUSINESS!

mellow world of autumn
as seen by a pilgrim, who
starts as a young man in
the spring, and journeys
into old age and
winter.”

It was written for a3 Colour
Me Pop show and the
group will be performing

About 1" which lendg itself
well to the jug band style,
the humorous barber.-shop
quartet treatment of *“ He
ivever Came Back™ and the
traditional * Train Nn  The
Island.” This a'bum is highly
entertaining and the Famous
Jug Band lifted this particular
type of music from out of
1920 and planted it verv
firmlv In 1969. T

INBAR and Eddie Fury

have proved themselves
to be two of the most note-
worthy young musicians to
come out of Treland in a long
time, Finbar is an excellent
musician playing both uillean
pipes and whistle, while his
guitarist brother Eddie is a
highly competent singer, with
a fairly elfnrtltss style that
has a pleasant t(oueh of
roughness zbout it that adds
rather than detracts from his

singing. Their combined tal- ¢

énts are once again presented
on album with “THE LONE-
SOME BOATMAN" (Trans-
atlantic TRA 181). Finbar is
heard with some fine Instru-
mental work, including the
melodic, minnr-keyed title
track, played on the whistle,
and on the pipes he performs
the fast paced * Colonel
Fraser ” and the descriptive
“Fox Chase,” on which the
sounds of a fox hunt are re-
roduced, a difficult piece

autifully executed hy Fin-
bar, while a lively mandolin-
guitar duet, “Bill Hart's
Favourite,” opens the set.
Eddie's selection includes the
Eenlle “Dance Around The
Spinning Wheel,” with Fin-
bar on whistle, nnd the same
combination iIs heard on the
tough, light-hearted * Mec-
Shane." Eddie, with just his
own guitar nmmpanhnenl
comes across well on the
tuncful, moving * Carran
Lough Bay" and a well-sung
“ Bogie's Bonnyv Belle,)” a
Scottish song, with Finbar's
soft flute In attendance. A
highly creditable album from
this talented duo.—T.W.

INBAR
hi« own album, *“ FINBAR
rum' " (Xtra 1077) on which
plays a selection of tradi-
ﬂonnl tunes and those of his
own composing, featuring both
the pipes and whistles Finbar
gets the most from his instru-
monts, having mastered the
techniques and nuances of
ecach. This is one of the bhest
instrumentul albums of Irish
music released to date and
worth a plage In anyone's col-
lection. — T.W.

is showcased on

their

part of

S00mM as
repertoire,

In describing their music,

Chris says “with the
music we play there is a
definite set of attitudes,
in the music and outside.

The music reflects what
wo think and the way
we look at people and
life.”

For the last three months
the group have been
working on the folk

scene which they con-
sider to be the area
which, at the moment,
receives them best.
“We're folk combination
being just tws guitars
and volices, which lends
itself to the folk world
because they are the only
audiences who will sit
and listen to wus.” But
even so, the group find
that sometimes they are
professional performers

caught in amateur cir-
cumstances.

Their professionalism is one
thing that stands out
when talking to them
about Lheu' ork, Lhey

. quipme H mﬂ

use an echu umt. just for
oneé number, in order to
make sound that much
better.

They are aware too, that
their job is not just
singing their songs, but
entertaining and holding
their audiences, which
often falls on the sharp-
wits and natural comedy
of Glen. “If your having
tuning frouble or you
make a boob, you should
try and get the audience
to share your troubles,
but make it funny, they
love it,” says Glen.

Lyell added, “ We've been
around and seen other
groups doing similar stuff
where they have fallen
down because they sing
for themselves and are
not entertaining the au-
dience.”

Putting the Magna Carta
into a musical category is
not easy neither do they
want it. “ Why the hell
give it a label,” asks
Glen, “1 don't care if we
play to a folk club or a
college, it sorts itself out,
I can’t see what we do as
folk. That to me is
putting one finger in your
ear and going ‘Hey-
nonny-no " Lyell agrees
about the labelling. “ We
don’t need it. We just
want peup!e to accept us
for what we're doing.”

Chris is a little more
cautious and sees that a
label can help in pre
venting the group in
getting involved with the
wrong kind of gig for
~ their music. “If we pgot
stuck in a Top Rank
ballroom for instance,
we’d probably die a
death.”

“Our aim,” says Glen, “Is
the sort of thing the
Pentangle do, rnaln[y con-
certs.”

Looking at the future, Chris
commented, “If and
when It get to any size,
assuming it pets befter
and better, l'ut instance if

what we
Ehmm __ l,nd lltl .up

AT FOX ISLINGTON GHEEH Hl
CAREY & COLIN introdu

JO VINCENT &
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vith MARXK SMITH anc elhers !

BIGC BENEFIT HIE.HT for MAR-
GARET BARRY id MICHAEL
CORMAN (who's very i, King s |

% T , EX-

Engll ) nd
TENSION TILL MIDNIGHT

P

BLACK BULL, High Road

JDHNNY SILVO

FOLK CENTRE, HAHHERSHI‘TH
DAVE COOPER &

- ——— =

RON SIMMONS
Prince of Wales, Dulling Road, <
mins Ravenscourt Park TubDe
nL A
MURPH & SHAGGIS

FOLK WORKSHOP, Wednesdays
CEDARS Wesl Kensingion Now
also at LADBEROKE HOTEL, Lad-
broke Cres, W11 Every Thurs
K3 pm Residenis,

GAS WORKS

Adm 2= iéd

RAILWAY HOTEL, DARTFORD

GERRY LOCKRAN

Residents CRAYFOLK

WHITE BEAR. Kingsley

Houslow.
MARGARET KING

JACK &
STRAWBS, ALAN HOWARD

FRIDAY

AT COUSINS, 49 Greek Street,
W1 7.30-11.

BLUES GROUP

THE ANDY FERNBACH ©CON-
HNEXION with Bob Rowe, bass,

Road,

and manv

Phll Crowther drums and J D
F qrﬂtr Ilrad guitar. LP ouwt n
I } J'Iq.": M=% 105 o
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DAW GRAHAM

MIKE COOPER
AL JONES

HEHGA L‘EILIDH The Rax
= :.h r'Th l-'l'r_if-. "-Ir‘i E.' -

r'r_' ~halk, Oxhev Pavilian, Grewr
Lani u”ﬁi.'“;'- (Carpender Fari
Station Bakerlon Line), § pm
Har extéension

STAINSBY FESTIVAL

2 pm-midnight Ticketls lis
CARTHY & SWARBRICK
MURPH & SHAGGIS
TiIM HART & MADDY PRIOR
BOB WALKER
TED & MAURICE
BARNSLEY LONGSWORD

¥ many others
BAR 2 PM-11.30 PM. CAMPING.
Leave the M1 via AG17 (exit 290

THE GREENWICH THEATRE
FOLK CLUB
The Gloucester
Eing Willlam Walk, SE10

NICK JONES

BO8 & CHRIS

8 pm. Please come early

THE LCS presents "‘-'-‘.ir and
Peace John Faulkner, Peggy
Seeger Sandra Kerr and Ttl" ¥
Yarnéll joln forces with Pentame-
ters, a gmroup of highly skilled
actors and poetry readers o give
you an evenmng of poeilry and
SOTE

THE PEELERS, The Rings
Stores Widegale wirer L4
Middlesex Streel). near L I'.u. rpons
Street aiaticn JOE PALMER

introduces

DAVE & TONI ARTH[IR

Ai=e MIKE DEAVIN.

—r g -

! l)' | ;I* T_}t--.

- 1 e Fo'c'stle the Casile
Fighting Cocks. Lapdoeny Rond, | Falrfleid West, Kingston
Kingston, .
TROUBADOUR. 10230 245
(AR R ——
' . MAUREEN
PANDORA'S WESB present K -
TAPESTRY Ius RIVENDELL at ENNEDY MAHT'N
the Greek eatre, Walthamstow
SATURDAY
BOUNDS GREEN FOLK CLUB
“ ANGLERS,"” TEDDINGTON. | Sbringfield Park Tavern, Bounds

BLUES NIGHT

CHARLIE ESNER

SKYPORT ADE

CEILIDH AT THE HOUSE

THE '!INI(ERS
THE lquNEYMEN
NIBS MATTHEWS
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7.30—13 30 at Cecil Sharp House,

Green Read. N1

MALCOLM PRICE

FOLK COURIERS

FORESTERS FOLK cLu®

gnL Mavfiower, Welwyn Garden
b

ROY AUSTIN

NAGS HEAD,
Ba‘lersea.

ROD HAMILTON

208 York Roaa

& THE HAMMER FOLK |

2 Regenls Park Road, London | Host JOHN TIMPANY

N.WI1

(Camden Town  Tube).

10 minutes Clapham Junction

ESSEX FOLK FESTIVAL 69

WHITE HART

* COLLIER ROW .

ROMFORD

Saturday, July 26th
Licensed bar from 11 a.m. till 11 p.m.

WITH

THE IAN CAMPBELL FOLK GROUP
MARTIN CARTHY & DAVE SWARBRICK
THE STRAWBS

WITH
Dave and Toni Arthur
Robin and Barry Dransfield
Pete and Marion Gray
The Riggers

Ceilidh Music  Morris Dancing  Lectures Postry
Comperes: DIZ DISLEY - TONY MALONEY « NIC JONES

Tickets. 20/- From “White Hart"

. Collier Row, or

phene lﬂnlﬁmmo 47289
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Why does this man
spend £2,000 on
secondhand musical

equipment every week?

3 New Compton St. WC2
01-836 0374 01-240-0668

Recause he is a member of Orange Music, reputed to be Europe’s biggest Cash Buyers of used musical
equipment.

People come from all over England and Scotland to see our vast selection of secondhand amps and guitars
because it pays! Bigger cash purchases. Better part exchange. Friendly young people. So make a day of it at
Orange, and see the new Orange amps as well.

We give 3 months' further guarantee in addition to Manufacturers’ guarantee on new equipment, with BIG
cash discount. H.P., Paybonds, Provident Cheques, etc., welcome!

COMING SHORTLY! FANTASTIC NEW ORANGE
GOLDEN DRUMS - NEW ORANGE SUPER
STRINGS - NEW 50-WATT ORANGE

STUDIO AMPLIFIER

GUITAR REPAIRS AND PICK-UPS PROPERLY RE-WOUND,
SAME DAY AMP OUR AGENTS BASED ABROAD ARE SE
\/ . SAM ) D ND F
RESPRAYS BY OUR EVEN GIBSON LES PAUL P/Us. SAME RN SHRITE L A g oS R ] OR FEEE

NEW MASTER DAY SERVICE OR BY RETURN OF
CPAFTSMAN POST AND OVERHAULS GROUPS USING ORANGE OVERSEAS STICKERS

SOME FANTASTIC ORANGE BARGAINS !

e — = —— I

| DOC HUNT says: '
THE L.W_H. PERCUSSION |
| HIRING SERVICE availuble
| to all repuiable pros, man- {
agers, recording studios, J¥
alc. Write for particular.

! E‘D oC‘H

BARCLAYS BAN

] L

P

New High Power Orange Strobes, with an Brand new Vox Orgun Guitars Original Gibson Violin Bass This cheque for a record £4 - . -
extroordinary output in excess of 4 Jules, were £220. Our price £65 com- Guitar. Extremely rare. £750. lost week for a Gibson Les ;ﬁfm RoiEiR Orange only

This unit is very strongly constructed and plete with lead power unit, case,
attractive Price £50 complete. Synchron- etc. Worth double for guitar
ised kit (2 strobes control unit) £1335 (com- alone. Black or white.

i lete)

OPANGE, 3 NEW COMPTON ST., LONDON, W.C.2. 01-836-0374 - 01-240-0668
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Write to Melody Maker, 161 Fleet

Street, E.C.4. You could win your
favourite album.

Richie’s ready
to turn the
whole world on

THE RECENT appearance of Richie Havens in
Britain has confirmed what we’ve already
guessed from his records.

He is a unique talent, a tremendous performer
and has much to say in his original songs, as

well as superbly interpreting other people’s
compositions.

Underrated

Unfortunately he still is highly underrated in
this country. A pity because his music is some of
the best around and puts much of today’s so-
called " progressive * music in the shade.

When Richie really breaks through, he’ll turn
the whole world on. — ALAN BRADSTOCK,
Liverpool 3.

IF YOU
WANT
LIGHTS

for your discotheque, group,
show, oct, elc., remember

ROTOSOUND
IS THE NAME
IN LIGHTS

See them in action at the
ROTOSOUND SHOWROOMS

22 Denmark Street, London, W.C.2, 240 0636/7

or send S.A.E. for details

MONDAY, JULY 21st
First Time in S.E. London

SHELLEY PAUL

sings
THE CLOWNS ARE COMING IN
c/w Take Me To Your Heart
on JAY-BOY BOY10
(President’s exciting new label)

"' A Fascinating Fantasmagorical Fun Fantasia''—Fred
QUT THIS FRIDAY

ATTENTION ALL
DRUMMING ENTHUSIASTS

JOIN NOW

THE BRITISH DRUMMERS'’
ASSOCIATION

for the development of

an association of your very own
Flaasa 1ena me opplication form and delails

ol membarihip

PAME

With their new

album ADDRESS
“Scrﬂpbmk” Post to: The Beitsh ODrumman Auocabon
'JUly 25th. 10-18 Ciften Siresl, London, ECZ

THE SINGLE STRING MELODY
METHOD FOR FOLK GUITARISTS

A New Tutor, by John Pearse
Price 6/-

FELDMANS

‘0

FROM TDUR
DEALER OF

44 DEAN ST.
LONDON, W.1

tered af the G.RO ﬂi o newspoDer
Postage ©on sNgle copies.
<k _Jont, resoid, hired oul or otherwise diposed of Dy

KegQ's
ondon, EL.4

woy of Trade ot a price In excess of the recc
any unauthorised cover by ‘way of T I

RICHIE HAVENS: * Confirmed what w e’'ve already guessed from his records °

THE CREAM have
gone, but their place
has already been taken
by Led Zeppelin.

Jimmy Page’s pguntar
equals Eric Clapton and
Plant's wvocals are better
than Bruce. Led Zeppelin
has exploded into life.
HENRY MINNIS, Nenfield,
Sussex.

—_—

I FEAR that if Humble Pie
remain in the oven much
longer, the ingredients will
lose their popularity with the
public. — PAUL WHIGHT,
Basildon, Essex.

I NOTE with interest that
“Give Peace A Chance'" hy
the Plastic Ono Band was
recorded in room 1742 of the
Hotel La Reine Elisabeth,
Montreal. Is the thumping

that accompanies the singing
throughout the record the

ccmplaint of the occupants of

Room 17412 — TIM RICE,
London, SW7.
KEITH RELF'S new band

Renaissance possess the rare
combination of originality and
good musicianship and I feel
Keith has great courage 1o
step out of the blue shoes
which are still being worn by
Jimmy Page and Jeff Beck. |
wish i;m great success in his
new direction—A. J, DE
MEUR, London, SE22.

Jagger

APOLOGIES TO Mick Jagger
for Australia's lunatic fringe
on behalf of the intelligent
majority of the population.
Sorry our Parliament has

Led Zeppelinis stepping .
into the Gream’s shoes

nothing more pressing Lo
discuss than film stars.

The Glenrowans must be
secretly ashamed of their
great hero, that's why they
don't want Mick to publicise
him. — NARELLE PECH,
IFlinders Park, South Ausira-
ia,

CONGRATULATIONS to the
“Guv'nor,"” Mr Frank Smatra

who celebrates thirty years in
showhusiness having made his

first record on July 13, 1938,
— JIMMY BROWN,
Edinburgh, Scotland.

Raver

BRILLIANT! That's the only
word 1 can think of to des-
cribe The Raver's Weekly
Tonic—a brief, comical look
at the happenings on the
musical scene. Who is The
Raver?—K. GLEESON, Lon-
don, E12.

® The Raver is none other
than Jiving K. Bools' uncle,
Chris Wilbarn.

WHY CAN'T people let Brian
Jones rest in peace" We all
know he took drugs and was

KNOCKERS NOTE, THE

KING STILL

charts also.

REIGNS

IT IS thirteen years later and The King still
reigns. Knockers take note of two fabulous
discs Iln t:f t‘:n.l o
storm e s chart Bk

muurnf featuring hljll hﬁﬁ Al

——

LPs, “In The Ghetto”

o S e Bl a&#aﬁ.‘é‘i‘:ik oF m«%‘"&s ,E., e sold

him the last of the atmos-

fined for possessing cannabis.

Thank wyou Alexis Korner
for your dedication to Brian
and you Mick Jagger for your
beautiful poem in Hyde Park.
God bless Brian, may he rest
in peace. — MARGARET
ADAMS, Waltham " Cross,
Herts.

Dirt

I WONDER which will be the
first recording company to
snap up the Prince Of Wales.
Will it be Philips? — RICH-
ARD STERLING, Belfast 9,
Ireland.

WHY 1S it after the tragic
death of stars such as Garland
and Jones the vultures in the
Sunday papers swoop to pick
clean the bones, relishing
every piece of dirt they can
find.

No privacy when living and
none when dead seems L0 be
their motto. A sorry state of
affairs. — KENNY NADIN,
London, SEI5.

NOW THAT Brian is gone and
the music business 1s much
the poorer for his loss, can’t
he be left in peace?—R. J.
PIERCE, London, W14,

Brian

BRIAN JONES has taken with

. i

R e BT AT T W

|
:
|

(BLUE BEAT RECORD OF
THE YEAR, 1969)

“"HOW LONG
WILL IT TAKE”

sings

PAT
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