DYLAN, STONES, GEORGE

'HARRISON, BLIND FAITH —

‘If Bob approves’

THE supergroup to end all supergroups —
George Harrison, Rolling Stones, Blind
Faith and Bob Dylan on stage together —

could be the grand finale to this weekend’s
Isle of Wight Festival.

A spokesman for the Festival told the
MM: * George Harrison has been in touch
with Bert Block, of Dylan’s management
office, saying he would like to take part in a

session with Dylan — with Dylan’s appro-
val, of course.

“Blind Faith are flying in from Honolulu after
asking if they could appear too. And Jack Bruce has
also said he would be ready and willing to join
them all on stage.”

The Rolling Stones — who, except for Mick
Jagger, who is now filming in Australia — are stay-
ing on Keith Richard's yacht off the Island, and it is
understood they also have expressed a wish to
take the stage with Dylan after his performance.

Bob Dylan did not arrive last Thursday, as pre-
viously announced, but flew into London on Mon-
day night (25) and travelled directly to the island
where his backing group, the Band, are already re-
hearsing.

By Monday, over 500 fans were already camping
on the Festival site — including American students
who had built a wooden hut and named it ** Desola-
tion Row,” after the Dylan song.

The Festival site has now been doubled in size
and the organisers, Fiery Creations, say that tickets
will now be on sale at the Festival gate. There is
sufficient room to ensure that none wishing to go
to the Festival need be disappointed.

TV and radio crews from all over the Continent
are heading for the Isle of Wight and Sweden,

France and Germany are among those who will be
carrying the music live.

FULL FESTIVAL GUIDE
’ — SEE CENTRE PAGES
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"ERIC CLAPTON: from Honolulu

Audience
with King
STARTS ON | B LILEE
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KEITH RICHARD: yacht off Island
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5) IN THE YEAR 2525

1) HONKY TONK WOMAN

3) MY CHERIE AMOUR

2) SAVED BY THE BELL

MAKE ME AN ISLAND

1) TOO BUSY THINKING ABOUT MY BABY

Marvin Gaye, Tamla Motown
Equals, President

Zager and Evans, RCA

Roling Stones, Decca

Stevie Wonder, Tamla Motown
Robin Gibb, Polydor

Joe Dolan, Pye

3) VIVA BOBBY JOE

8 (8) EARLY IN THE MORNING Vanity Fare, Page One
9 (7) CONVERSATIONS Cilla Black, Parlophone
10 (14) CURLY Move, Regal Zonophone
11 (30) DON'T FORGET TO REMEMBER Bee Gees, Polydor
12 (9) GOODNIGHT MIDNIGHT Clodagh Rodgers, RCA
13 (6) GIVE PEACE A CHANCE Plastic Ono Band, Apple
14 (28) BAD MOON RISING Creedence Clearwater Revival, Liberty
15 (12) BRINGING ON BACK THE GOOD TIMES Love Affair, CBS
16 (21) NATURAL BORN BUGIE Humble Pie, Immediate
17 (10) IN THE GHETTO : Elvis Presley, RCA
18 (22) JE T'AIME MOI NON PLUS

Jane Birkin and Serge Gainsbourg, Fontana
19 (16) WET DREAM . Max Romeo, Unity
20 (15) | CAN SING A RAINBOW/LOVE IS BLUE Dells, Chess
21 (29) GOOD MORNING STARSHINE k, Oliver, CBS
22 (19) SI TU DOIS PARTIR Fairport Convention, Island
23 (17) BABY MAKE IT SOON Marmalade, CBS
24 (20) PEACEFUL | . Georgie Fame, CBS
25 (—) I'M A BETTER MAN Engelbert Humperdinck, Decca
26 (18) IT MEK e o Desmond Dekker, Pyramid
27 (25) WHEN TWO WORLDS COLLIDE Jim Reeves, RCA
28 (—) CLOUD 9 Temptations, Tamla Motown
29 (24) BARABAJAGAL | ... Donovan and Jeff Beck, Pye
30 (22) THAT'S THE WAY GOD PLANNED IT Billy Preston, Apple

POP 30 PUBLISHERS

1 E=sex 72 Mirmae 3 .Jobete/Carlin, 4 Saharet, 18 Shapiro Bernstein, 19 Beverley 20 Mark VIl/
5 Shaftesbury 6 Jobete/Carlin. 7 Grant 8 Lowery Croma, 21 United Aruists, 22 Blossom, 23 Wel-
9 Cookawny 10 Essex Music International, 11 beck/Schroeder. 24 Apple, 25 Blue Sea/Jac; 26
Arignil 12 Lowery. 13 Northern Songs. 14 Bur Blue Mountain, 27 Burhington, 28 Jobete/Carlin
hngton 15 Josid Music. 16 Immediate. 17 Carhin 29 Sputhern, 30 Apple

u.s. top ten

1 (1)
2 (2)
3 ()

& (8)

As listad by " Billboard

5 (4) SWEET CAROLINE Neil Diamond (Uni
HONKY TONK WOMAN 6 (9) GET TOGETHER Young Bloods (RCA
Roling Stones (London) 7 (7) GREEN RIVER
A BOY NAMED SUE Creedence Clearwaler Revival (Fantasy)
Johnny Cash (Columbia) 8 (5) IN THE YEAR 2525
SUGAR SUGAR Zager and Evans (RCA
The Archies (Calendar) 9 (-) LAY LADY LAY Bob Dylan (Columbia
PUT A LITTLE LOVE IN YOUR HEART 10 (3) CRYSTAL BLUE PERSUASION

Jackie De Shannon (Imperial) Tommy James and the Shondells (Roulelle)

top twenty albums

1 |II |
.;.1 l.r'I
3 (4
4 (%5
5 {
6 i)
i |8
B (b]
8 (11)
10 ([(9)

. UNHALFBRICKING 20

STAND UP Jethro Tull, Island 12 (10) AHEAD RING OUT Blodwyn Flg, Island
) 2001 Soundtrack, MGM 13 (14) LOOKING BACK John Mayall, Decca
\ FROM ELVIS IN MEMFHIS 14 (13) BEST OF GLENN MILLER
Elvis Presley, RCA Glenn Miller, RCA
' HAIR London Casnt Polydor 15 (20) THE SOUND OF MUSIC Soundtirack RCA
1 OLIVER Soundtrack. RCA 16 {—) JOHNNY CASH AT SAN QUENTIN
ACCORDING TO MY HEART Johnny Cash, CBS
lim Reeves, RCA 17 (19) WORLD OF VAL DOONICAN
THIS 1S TOM JONES Tom Jones, Decua Val Doonican, Decca
FLAMING STARHR Eivis Presley, RCA 18 (—) CROSBY, STILLS AND NASH
BEST OF CLIFF ChH Hichard, Columbia Croshy, Stulls snd Nash, Atlantic

Led Atlantic 19 CBS

(16)
(—)

NASHVILLE SKYLINE Bob Dylan,
AS SAFE AS YESTERDAY IS
Humble Pie

:;I:['E‘T.rlf

LED ZEPPELIN

Fairpaort Convanlion Island Immediate

S —— . ——

Another
AN
hit!

“Clean Up Your Own Back Yard”

¢/w " The Fair's Moving On”" RCA 1869
Its Elvis-what more can we say?

g.size

A great new single from

KING ELVIS

NEW YORK RADIO BAN =

FOR TEN YEARS AFTER™

A TRACK from Ten Years
After's new album, *“ Ssssh,
has been banned by a INew
York radio station, WNEW-
FM

The track considered ' offensive
15 "1 Wanna Little Schoolgiri,” an
old Sonny Boy Willlamson song

which contains the line * Schoal-
girl, I wanna ball yvou™

Audiences
lhe audiences on TYA's currenl
American tour have been singing the
offending line along with the group,
and the album is already rising up
the U.S charts
A spokesman for TYA's British

management, Chrysalis, commented
“ We are having a meeting with Decca

this weex o discuss Lthe release oOf
the record, which should be
out in Britain at the end of
September

“We don't foresee any
trouble over here with the
SOng Iin question."

(One London F-;hrirp which

stocks imported albums is re-
ported to have sold more than
1,000 copies of ' Ssssh®™ in
twa weeks

HOLLIES SINGLE

THE NEXT Hollies' single 1s
L be an American song, ' He
Ain't Heavy — He's My
Brother,” released on Septem-
ber 19 it runs for four
minutes 12 seconds

The group are recording it
in French, Italian and Spanish
as well as English.

They fly to Finland tomor-

row (Friday) for TV and a
concert. They then play a
concert in Basle, Switzerland

(31), TV in Zurich (September
1), Stuttgart Music Festival
and TV (3 and 4) and then
return to England to line up
TV &and radio dates to tie in

with the single.

During Seplember, the
Hollies will complete an
album for release before

Christmas and on September
26 and 27 they po to Belgium
for TV and concert dales

JETHRO FOR STATES

JETHRO TULL return to
America for the third time
this year on November 1, for
; tour lasting until December

After the tour they return
to Brilain for a holiday until
January 1.

Terry Reid has )oined
bill of Jethro’s British tour,
which begins on September
25 al Newcastle City Hall

Jethro are currently in the
studios cutting tracks for
their new single and album.
No titles are yet decided,

BRITISH TRIPS OFF

CANNED

the

HEAT and Cree-
dence Clearwater Revival
have both had o poslpone
British trips owing to heavy
U.S. commitments.

Canned Heal, who were
coming here in September for

a tour, will nol now arrive 1211
until the end of the vyear.
Creedence Clearwaler should

be here in January.

A personne] change In
Canned Heatl brings in Harvey
Mandel 1n place of Henry
Vesline, who is forming his
own group to be recorded by
Liberly.

The group's new single and
LLP are oul on September 3.

NO BRITISH
CONCERTS
FOR ARETHA

ARETHA FRANKLIN will

definitely not  bhe visiting
Britsir for concerts this
year

L

A spukesman for the Arthur
Howes office, who had hoped
to bring her over for an Al
bert Hall concert in Naovemhber
smid this week " 'We receved
a cable from her manager tell.
ing us Lhat she was tied up In
the States and would not be
ahle to come o Furope this
Veur,

" We were hoping 1o get her
far a8 tnour of Furope aller her
Albert Hall show_ hut i1 looks
as though we :.i’lﬂll have (o
wiatt unhil aflter Chostmas *

BECK

JETHRO

From your
dealer or

TEN YEARS AFTER:
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Wein reprieves

rock at Newport

DESPITE TROUBLE at this year's New-
Jazz Festival,
invaded *
organiser George Wein will feature rock
groups at next year's NewporL i
Melodv Maker in New York
r to have a
music festival without rock bul next year
edited more

thousands
lown,

when
the

valid

balanced,

Wein said that he thought this year's
Newport Jazz Festival was the most suc-
the music festivals,
year was the first time rock groups had
to appear,
British groups Ten Years After, Jethro
Jeff Beck.

among

progressive music

TEN TRACKS FROM SUCH ARTISTS AS

JOHN MAYALL, MOODY BLUES,

SAVOY BROWN & KEEF HARTLEY.

SPA/PA 34

19/11

the Decca Record Company Limited
Decca House Albent Embankm k. Londan SE Y

BOB DYLAN

NASHVILLE SKYLINE

COMPLETE WORDS AND MUSIC OF TEN SONGS

Girl from the North Country
Nashville Skyline Rag — Tell me th
be alone with you — One more ni
| threw it oll away — Country Pj
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EQUALS
PLAN
TWO-WEEHK
U.S. TRIP

Nash, Dekker and
Romeo named for
Caribbean Festival

HE EQUALS, whost Vivis
Hobby JOC & Trend hed num
ber seven in the Pop 30 this
week, are planning a two
'-.‘.'l.'f'l-. }"*.IHI FIcCAan I“T' 1O

October
(hey expect Lo leave for thi

States on Octlober 3 and =.|,n'rn1
Tht® ~ n week in New York, (o lowed
A "-\‘-\'\ N \‘"‘]1 I}lﬁhlnﬂﬂd ]“l"]ilit‘l' H”ll P"alll'i.\ hv a week on the "r'w’i-'-ll 1.*' H-I'fl
YoMy hoadd = . : ' They will he doing y ANt
Romeo head a mammoth bill of blue-beat radlo ‘AppeRvEdCes. Aand, pos
SWArs appearg at a festival of canbbean i‘“'h}*-pl-k';wl: ST A
NN ¥ Y e B ! , . U8 ANEEIES,
RREE MY .HL Lh{' l"] uﬁnt‘w Pﬂlﬂ, \\ L“-Inh]t\\r' ﬂl'l hvp_ J. i he ;:lu:uj.r % r"n.|ik.llr:’|h.;nrltunl:
ramher 9 ; \as now been set Lo start on
LT “.1 o January 7 and will last Lhree
Nash, Dekker and Romeo have all had hits in :'l'wrk':‘ ﬁ””'” may then go on
0 JHDA

N

Next Monday (September 1),
the group will be making a
five-minute promotional him In
L.ondon's West End. The fol
lowing day they start WwWoOrk
on a new LP for early Decem-

this year and top the bill of this first-ever
_ Music Festival, Other acts booked to
nclade Derrick Morgan, Jackie Edwards,
Lhe SKatellites, Root and Jenny Jackson, Prince
Jimmy  James
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Laurie Henshaw and The Vapabonds. OBC, piee
TAFFMEN Millie Small, Mohawks. malude Distabls et GOI.DB[RG DIES
Nax Jones PDat ¥allvy Tavea B L . stable a
_ bl INTCLHIV, JOVCe ixﬂrhi London's Cue Club (8) TOW e
Cheis Hayes Rev nd Rlack Vel and Wellington “nt {“rl,m.;h:; TOP JAZZ guitarist and
- : ue and nilac 2 . il 4), L : I il .
Chris Weich = 4 = : (10), Notungham (11), South sessionman Dave Goldberg
8#l Walker VeS ampton (12), Glasgow (14), died suddenly in London last
Tony Wilson Ronnie Jones of the Clay. Boston (15)., Sheen (16), Thursday (21), He was visi-
' ; nan "i._},;.".'.t\ who are pro \1;11'},'_:".1{‘ i.,'..":ni. London's Crys llﬁj{ th{‘._ home of drummer
. Ot in the x-h.,t' '\ concert tal Palace I‘Iﬂll"l '..-.-."”. I‘I.III'."\ Rﬁ“"lﬂ' .".atl.'ph{fn:-‘it}n _
tchard Withams or Wimbledon Round Table, (24), Bristol (235), Birmingham Goldberg, who was 47, was
ADVERTI ENT said five extra acts have vet (=9), Nelson and Manchester a ]li‘”rf'“mﬂ '"bemh”[ of the
Sonind SEM o ') TR Gl My A 29 Stevenage ' ack Parnell A orchestra,
DIRECTOR ‘_‘.mﬂ_ﬁ{ }I:f‘ik: = I'here will be I"Lu.‘n.'ijll‘lmn::r:L‘:“-I:-t'fnlwijf:}i i JOHNNY NASH: he bl ‘ferﬁr t a r”h““-'l to the
Pt':_é'f w‘lm x 1-,1.‘..::.‘&1‘ 1-,:i W esl -lﬂdi.'i':'l HUIH"I;: the tour he \'-'I“ . ﬂn'lﬂﬂg t L] UE-bEHt Stﬂrﬁ ﬂUl[ﬂHﬂ'l turn Lo page 10,
ADVERTISENENT ::'._ul_;“-,h-l_adnx hithj:t-. W }li ‘lfu.‘: visit Ehr L‘nnl:m-.nl for r.i.'ﬂ_‘;q
MANAG WO reda ouUNnt rnc. n Paris (November 17).
":ER \1 T -.||...|I L\.\ 'Ll II & N -..l "}
o ML 1l Wil also  be ;.;v;lm.n';\ (2 and 21) and
| e SnRIng olland (28)
PROVINTIAL NEWS "This s the first ever ~
tOITOR testival of 1ts kind in Britam CHAMB[RS TR'P OFF
Jorry Dawson and features the Dbiggest ° 1 __ :
S‘l-ﬂlhﬂ"ﬁ House. pames I blue beat " =aid THE CHAMBERS Brothers 'HE \‘HHL} were fnrcrcl LD ﬂr.l-fjup‘. the GGraham ijn.d
Talbot Road Ronnte Jones have had (o cancel their cancel their performance at Initiation. Already signed is
return visit to England this a marquee In GTH}FS, EHEE!‘{, Jamaican dancer Dhane
DEE IN CABARET "'-l.:'.:” Ihfi;'.'ﬂif;li' of a lh'illi"l"h m |£1?1T. \'l-’l"lf_"k nftur dr“”"”'n{_ir Sll.‘li.llir:rtf.. ".;.Fh!"l -!!-i (:f.ﬁ:"lﬁhnratinﬂ
- compieting their néw amum, Lot 0 : Wi rraham In wriling SOngs
YAVE DEF - TS hey were due to come E:,} _Eh I?T‘]?lfltljrl{]k: "1‘5”‘.?“;-": couple of tracks from their fly, the American West for the group.
GAVE DEE, who  will spiit - pack to England this autumn ARt eiacin i S WELL B il opera “ Tommy,” but no deci- Coast group, who will be :
-.].“..F S Yy ?_.mx ﬂ‘hink [;tnd as part of a European tour of stairs al his home, sions have yet been made, making their only Midlands fféﬁ?:mm fWh',gj[lhﬂq hﬁﬁn. 1
1Ch al the end of Seplember, wut this has now been put The group went o the appearance at the Erdington ©! Britain for 20 months, 1s 10
.'.I;... !,:.l_"::-. L‘;i.:;' 'h;_k'-'r. CATeOT 111'.!] n I'. ]l.k - . - ,‘.‘.l;n“r tl"rlpt:']{"rig;"_i 1.{1[_ "{‘1{ h[.l | {'! % g = ;.. g E[L'Ir in :j Ll WEtﬂﬂmP i{n nl;.. L1
| g : L0 1 Jise | ub on Sunday, September | Lo
‘:r J,-'-;ll i CA .1".. ‘I"r'r:r I;:\tb;[ Fh;' group., "n."l.'hl"' hﬂ"'.'l.' a Nnew ing thl' to [}Iﬂ"‘;' ROOST[R AT MOTHERS i-‘1. ,;:;—,:H-_ET'! HII[[JF:h}_? R'f].]-%'::-llﬁiﬂllh'r.’rl
>lockion and the Ce Nt aals T L e K : : . ; _ _ ¢ ) Jctohe S5e
Middlesbrough  starting  on M”a:_h_ ‘f\’-lhl l_ 28 H“‘“ :”." Moon's foot is in plaster, ATOMIC ROOSTER, the Other September attrac- the hLHT a0 fnrl rare Tuéédaﬁ
Sept smbet 1-:, T_Ej_'- 1”“{."; “1“_ l[:””r k l.lrﬁ‘f‘?t 1?.'» "'"l! bul as the Rroup hrﬂ‘l"ﬂ “.U group t['ﬂluriﬂﬂ Vincent Crane tiﬂn‘ﬁ. at MﬂlherS i.l'll':h][l& Chi]d”_.n r .
Ehe. st Aty e o XK and ‘u; \:Hl]. ng d*mf‘.l further bookings until their and Carl Palmer, formerly Deviants (3), Fat Mattress (7),
old™ proup will be relessed H‘rn:: !TH'H: uring January tour of America in early Oct-  with the Crazy World of Taste (13), Aynsley Dunbar
in  mid-September, and the to- March . ober ltlht‘w _“*'” be no more  Arthur Brown, are to appear Retaliation (20), Bonzo Dog GROGVE To RETURH
rest of the group will be THUNBERCLAP S'NGLE cancellations, | at Mothers, the Birmingham Band (21), and Eclection (26). -
known after the solit as D. B ~The group's agent, Brian blues and progressive  po | RICHARD “'GROOVE ™
> ggianty e AT ‘ ~ Sommerville, told the MM  club. They will be there wit BOND AUD'TION'NG Holmes, who recently com-
They are currently record- THUNDERCLAI NEWMAN that ll'.lt:'l't' may be a new Hard Meat on Sunday, Sep- pleted a successful season al
ing their first single release, - now down lo a 1rio Who single in September. tember 28. Ronnie Scott's Club, is likely
SRUCE R ke A L P L 1!*1|'*‘;'~'ll1u lmhc|ru-?ﬁnr:1 '%Flll?:;l“"iu _1hrrm~h or :‘nur titles are be- Also set for a date at GRAHAM BOND is currently to play a return engagement
of drummer Jac cCullough Ing considered, including a Mothers are Iron Butter- holding auditions for his new next March.

tour of Germany and Holland

Pitman-Avery to form their
FLOYD'S DOUBLE LP own group — will have a new
No new single out In six to eight
" weeks' time - A e == -
PINK FLOYD's first double - | A . .
dbum, “ Umma Gumma,” 18 The group, "'"”'H""Ilun'i]ﬂd the N N U N N N :
: L8 ... .1 . 1.. lf;ﬂ11“—‘ ?51 ‘51 ‘r.hﬁrt "'.'u,"llh Hl]“‘[‘!!]l!‘g o S — 111'.5.._!:..\-4__.- e - T i ] %
to. be reteased On ' F In The Air,” have recorded !
Elarx H-Tt label at the end O several tracks under the - i) L;.!,T;
' t\"m:j"rh : he two' albums supervision of Pete Towns- f : ‘ _-
was recorded during live likelv to be chosen from | 3 ,,,__4,,} ;
concerts in Manchester and thest " - - =

Rirmingham. The second com-
prises completely new male-
rial and is divided into four

_ — ;]

Jack Bruce BACHARACH DUE IN

the availability of the men In
volved whoe include drummer
Jon Hiseman tenorists Dick
Heckstall-Smith and Art The-
mrn',’w:j trumpeter  Harold
Beckett ~George Harrison will
definitely not be playing with

the band. says Bruce's man-
spement (@ SEE PAGE 5)

COUNTRY STARS TOUR

yarts each featuring a -
CONTRARY TO the many .Enf-m!u'-r of the group ¢ COMPOSER BURT Bacharach
rumours which have been Floyd start a 12-day Con- flies into London on fSEDlEm(i
fHoating around, Jack Bruce tinental tour on September ber H:?‘ t{‘-{hﬂudll_lﬁl} Pu{l; im.;s , P
will definitely not be form- 17, visiting Holland, France rehearse his musical ¥romis i - !
' 4 . - and Belgium. Promises He stays unli L
g & permanent group in ¢ K October 4. (U8
the future {1
HE FEH‘-"'S O Ht-;l; Itlﬂt"{hl‘l’ CONLEY Tﬂ“R CHANGE PAUL IDINS BELL 4 i_i
the men who were on his r E
“ Songs For A Tailor" album ARTHUR CONLEY's British . : HEARS,
to dngthﬁ ;*undtr:n'k {or the tour has heen extended for an EX-MANFRED Mann iﬂlll'}ligl'iif ‘11 {i
film Bruce is making with extra two weeks and will now Paul Jones has i‘;\:'uc Ed A1 :-_:
Teny Palmer, and the samc last from November 7 until |qb015 from EMI (o l = 'h""-n { 14
personnel will play a couple of December 14, his first smgl; w? { i 14.4s
concerts in Amertca possibly The tour opens on Novem:- produced by Mickie MoOsL. f11
in late October or early Nov- her 7 when he doubles the Paul 18 cﬁurrcntly slﬂrm{[? ns Il -
ember. and a British concerl Roval, Tottenham, and an actor in the play U'T 1y
later. Oscar's, Iltord duct _Unhﬂfnmmﬂ at  Ihe | !
The exact dates depend on Other dates set so far  Queen’s Theatre, London. - 1

‘.
ol L]
ﬁ.—hﬂq—“. L
—r._. —
- .-. -
-

Meehan's ‘lost’ record
released this week

A SINGLE by Keith Meehan,
bhrother of ex-Shadow Tony

COUNTRY AND Western | ,
stars Chet Atkins, George Meehan, Is released this
Hamilton 1V. Skeeter Davis, week on the Marmalade
Bobby Bare, Nat  Stuckey, [abel — after being "' lost 4
{Onnie Smith, the Hillsiders for more than a year,
and Couniry Fever are LD “The single should have
appear in Britain during @  heep released last year,” said
European tour starting at the 3 gpokesman for Marmalade,
end of October “hut the tape was left in
Atkins appears in Britain at  someone’s briefcase and it was
the Rawal Albert  Hall [ [i‘ll’ﬂﬂlli‘l‘l TGNY
November 17 huj this will he " However us soon as it helped his brother
his only Hritush appearance was found, it was decided that
Other dates set  for the {1 shoulg be put out immedi- from his new * Love Man™

couniry package fire Birming-
ham  Odeon  (October  31)
Shetfield City Hall (November
1), Manchester (2), Bellasl
and Dublun (3-5). Other con-
certs  have been sel for
Holland Denmark, Sweden,
Norway and Finland helore
the Alhert Hall concerl on
November 17

ately ™

Called " Dnrkness Of My
Life,” it was produced under
the supervision ol Tony Mee-
han,

Also out Lhis  week are
“Cholce Of Colours,” by the
Impressions, @ hil in. America
on the Buddah label, and
“Free Me” by (Misx Redding,

album .
Next week sees the release
of “Take Me To The Water "

by Julic Driscoll and Brian
Auger, from their ' Street
notse ™ LP on Marmalade;
"Where Did My Baby Go™
hy Puaul Butterfield on Elek-
tra;, and " Hey Daddy'" by

Gary Farr, on Marmalade,
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CHICKEN SHACK PLAY

ALBERT HALL CONCERT

CHICKEN SHACK have booked the Albert Hall for a concert in

ALYN JOINS
LULU AT
LAS VEGAS

TOP BRITISH MD and ar-
ranger Alyn Ainsworth has
neen specially chosen by
Lulu to accompany her
during her fortnight's sea-
spn at the famous Flam-
ingn. Las Vepas, from Sep-
temhber 18

Alyvn, lormerly conductor
of the Narthern Dance Or-
chestra, has accompanied
and recorded with scores
of top stars, among them
Des O'Connor, Vic Damone
and Johnny Mathis

Alyn will be taking a
British rhythm section 1o
Vegas 1o join a l4-piece
American orchestra. Men
going over with him are
Bill Wayne (drums), Dougty
Henning (bass guitar) and
Johnny Coeleman (piano and
organ) Bill Wayne was
lormerly with Bob Miller's
hand, and Dougi¢e Henning,
currently with Bob Miller,
has heen specially released
o visit the States.

Prior to the trip, Alyn
will be MD for Lulu for a
week at the Broadway
Club, Sailsworth, Manches-
ter, from September 7,

Meanwhile, Lulu flew (0
Alabama on Monday with
her manager, Marian Mas-
sey, (o record “material
under her new contract
with Atlantic Records

Lulu has taken over some
Bee Gees songs, and also
special material written by
sOUme young Sools song-
wrilers discovered by Mark
London, who wrote Lulu's
film hit. To Sir With Love,

March next year.

They plan to feature a 12-15 piece brass and reed section with the group,
and 1If the experiment 1§ successful they will add horns to the band on a

permanent basis.

The group have delayed
their U.S, tour, due to start
today (Friday), by about 10
days 1n order to promote
their new single, " Tears In
The Wind,” in Britain,

Their new album, “ 100
Ton Chicken,”™ will be re-
leased on September 12,
while they are in the States,
They return to Europe in
October for a 15-day conti-
nental tour with Ten Years
Aflter.

SAVOY BROWN RETURN

SAVOY BROWN return from
the States on September 21 to
take part in Jethro Tull's
British tour.

Their current American hit
album, “One Step Further,"
will be released in Britain on
September 25 (o coincide
with the tour, and following
this they go into the studios
to cut their fifth LP.

The group return to Ame-
rica in December for their
third Stateside (rip this year.

RONNIE'S CHARITY

A SUM OF £1510 — ten
pounds over the target — was
raised by the charity show at
Ronnie Scott’'s on Sunday (17)
o provide funds for the
purchase of a lung machine
for the Great Ormond Street
children's hospital, London.
Among those who gave
their services to the charity
were Johnny Dankworth and

Cleo Laine, guitarist John
Williams, U.S. singer Marian
Montgomery, the  Affinity,

Gordon Beck Trio and actors
Barbara Jefford, Patrick
Wymark and John Neville

The sum raised has been
handed over to one of the
hospital’s surgeons

The Thad Jones-Mel Lewis
Eig Band arrived in London on
Sunday night and began a
one-week engagement at the
Scott Club on Monday. Ad-
vance bookings for Lhe open-
ing night broke all records for
the club. The Elvin Jones Trio
follows the Big Band into the
club on Monday, September 1.

CILLA OPENS ON BBC1

THE FIRST show of Cilla
Black's third BBC-TV series
will be secreened during the
initial week of BBC-1 colour
transmission 1 mid-Novem-

ber

Cilla will be starring in six,
50-minute shows, all in
colour. No pguests have vyel

been announced

KINKS' POP OPERA

THE KINKS' pop-opera
album, " Arthur — Or The
Rise And Fall Of The British
Empire,”” will be released In
America on Septéember 28 to
tie in with their eight-week
U.S. tour which commences al
New York's Fillmore East on
October 17,

The release of “ Arthur"
will be delayed in Britain for
a month to coincide with the
screening of the opera by
Granada TV

However Pye are issuing
** Shangri La,"” a single taken
from the LP, as the Kinks'
next British single on Septem-
ber 12.

ZAGER AND EVANS

TO RETURN HERE

ZAGER AND Evans, the
American duo who's space-
age hit "' In The Year 2525 "
jumped to the number one
spot in the MM chart this
week, are expected to return
to Britain before the end of
the year for television and

concert dappearances.

No dates have yel been fixed
for their return, With British
gales of their hit now heading
for the quarter milhion mark,
RCA are now rush releasing
an album of the same Litle

It 1s hoped that the album
will be released early next
month. “In The Year 2525"
has now sold over one and a
half million copies in America
It was knocked from the num-
ber one spot in the American

charts by Britain's Rolling
Stones with " Honky Tonk
Woman."

PENTANGLE SONG

THE PENTANGLE will fea-
ture the song from their next
single in their programme at

the Isle of Wight Music
Festival this weekend

Titled '* The Theme From
Take Three Girls,” 1t was
commissioned by BBC-1 for
the fArst colour drama series

to be seen on that channel in
November,

The single will be released
to coincide with the group’s
next major British tour, which
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ZAGER AND EVANS
no dates fixed

Alberl
together
“Hunting

opens at the Royal
Hall on Octobher 4,
with an album,
Song.”’

FLEETWOOD DISC

FLEETWOOD MAC have a
new single, *“ Oh Well," which
has Peter Green playing celld
on record for the first time,
due for release at the end of
September

Fleetwood guitarist Jeremy
Spencer has a first solo
single, " Linda," scheduled for
release in the first week of
October. A third Fleetwood
single, ' Rattlesnake Shake™
is to be released everywhere
in the world except Britain.

TOP POP FILMS SHOW

THE BRITISH Film Institute
are staging a Festival of top
pop films at Newcastle-upon-
Tyne which, if successful may
be held in other main centres
throughout the country,

The Festival, at the Tyne-
side Film Theatre, runs from
October 3 to 15 and features
films by the Beatles, Stones,
Jimi Hendrix, Incredible
String Band, Elvis Presley,
Dave Clark Five, Eill Haley
and Boh Dylan.

The Festival diary, with the
artists featured, is as follows:
Rock Around The Clock (Bill
Haley) and Momma Don't
Allow (Chris Barber) October
3, Don't Look Back (Bob
Dylan) 5th, Help! and A Hard
Day's Night (Beatles) 6th;
Catch Us If You Can (Dave
Clark Five) and Fugs T7th;
The Girl Can’'t Help It (Fats
Domino and Little Richard)
and Lonely Boy (Paul Anka)
9th; Privilege (Paul Jones)
10th; Incredible String Band
and Experience (Jimi Hendrix)
plus Tony Palmer's All My
Loving 11th; Break On
Through (Doors) 14th; Jail-
house Rock (Elvis Presley)
15th; One Plus One (Sympa-
thy For The Devil), Rolling
Stones and San Francisco
(Pink Floyd) 17th; Pretty
Things 18ih,

GEORGIE
T0 RECORD

GEORGIE FAME goes into the
studiog next month to record
the fallow-up ta his current
hit ** Peaceful" He has com-

- pleted a new album but no

release date has yet been fin-
alised.
Name nrpen__rs as a guest in
“ Million  Dollar  Legs ™
television  programme  this
week and appears at Rilz Ba
room, Bournemouth, |
(Thursday), and al Gu

on Saturday. He then star |
week. (n. caiarel af Hiie: GOkt 1|

en Garter, Wythenshaw,
i R ibkeetaion

ord |
T i
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Charles

forms combo in
San Francisco
JAZZ NEWS

rl*! HREE MEM-
BERS of an
avant garde jazz
sextet called
Listen have join-
ed a new combo
formed by Charles
Lloyd in San
Francisco,
are Mike
(pno), Kenny Jen-
kins (bass) and
Jim Zitro (drs).

THP, Viel Lewis-
Thad Jones
Big Band, current
attractions at the
Ronnie Scott Club, star atl
Birmingham's Opposite Lock
Club on Bank Holiday Mon-
day (September 1), Other
jazz bookings at the Lock
include the Roy Budd Trio
(3 and 4), Humphrey Lyttel-
ton (23), Ben Webster (Oct-
ober 30), Maynard Ferguson
Big Band with Salena Jones
and Mark Murphy (Novem-
ber 10).

JOHN SURMAN flies to
Cologne to record with
the Kenny Clarke-Francy
Boland Band next week.
Surman is currently fronting
John Taylor (pno), Harry
Miller (bass) and Tony Ox-
ley (drs) at Ronnie Scott’s,
on the same bill as the
Jones-Lewis band,

JAZZ poet Ted Joans
shares the stand with
the Chris MecGregor Band
next Monday (Septemberl)
at London’s 100 Club , . .
The Mike Westbrook group
plays the Three Tuns, Beck-
enham, today (Thursday)
and London’s Kensington
Hotel on Saturday (30).

VETERAN trumpeter Max
e ;{;}Tinsltq:l s Ieadaing a

p at Jimm 4
New York club, He 3;5 g‘a}z:
ing Joe Muranyi (clt), Mar-
shall Brown tmb), Bobby
Pratt (pno) and the 71-year-
old Zutty Singleton (drs).

RUMMER Jack ¢« The

Bear ” Parker has died
in New York. He recorded
in the 1940s with, among
others, Don Byas, Hot Lips
Page, Eddie Heywood, Cliff
Jackson, Mary Loy Williams
and Pete Johnson and fre-
quently jammed with Char-
lie Parker and Lester Young.

CKER BILK'S band pla
A the Open Air Theatr[l; il!'fl
Bishop’s Park, Fulham to-
night (Thursday) and 'then
BO west for dates at Bris-
tol’s Old Granary (tomor-
rOwW), a private dance at
Longport (Saturday) and a

co '
dnl;f.-rt in Weymouth (Sun-

TENGRIST :

Downes goes to Ger-

______
''''''''

YD: three Listen members

flautist Bob

3
N

Lloyd

>4

CLARINETI‘IST Bill Pars.

low has left Sonny Mor.
ris's Crane River Jazzband
after three-and-a-half years! =
and is replaced by Geoff|
Foster, The band is resident
on Fridays at the White
Bear, Hounslow, |

RUMPETER Cootie Wil-

Ellington Orchestra, Uﬂnﬁ
ally with Duke from 1928
1940, he rejoined in 1962
. . . vibist Karl Berger cul
an album for Milestone Re-
cords last week with British
bassist Dave Holland, C_Irlopl_h
Ward (alto) and Ed Black:
well (drs).

(GODFREY *Slufi” Hazel | 3.

(bjo) is leaving the New
York City Jazzmen alter
four years. No replacement
has yet been found . . .
Steve Lane's  Southern |
Stompers play a Workers' |
Festival in Katowice, Po-
land, on September 13 and

R —

14

THE Mike Daniels Big|
Band is playing Thurs-

days at the Half Moon,|

Lower Richmond Road, |

Putney, from September 4

.. . Peter King (August ﬂ
and Danny Moss (%0) Al

—

the guest stars at Ber-|
mondsey's Royal Oak this|
weekend. |

(CLARINETTIST T on¥
Scott will tour Africa
for three months from Oct-
ober . . . tenor mlstShﬂé‘l
ley Turrentine has switched |
from Blue Note to the new
Canyon Records. |

SAMMY  Rimington, now

living in 'gt?--#.l
front a band of Danish|
musicians at Barnet Jazz
Club on September 2. Chris |
Barber's Band returns to the
club on September ,4‘;} i
JNDO Jazz Fusions il

Southampton University |

}
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life of ease on
his Scottish isle

JACK BRUCE is much in demand. A huge number of top groups

have secretly contacted him since Cream split. Yet, says Jack:

“ I always get the sack from groups. Perhaps I rub people up the
wrong way.”

Jack is a nimble bass player and has
frerfg of Ginger Baker in the Graham
plosive team. There
were punch ups as

~ well as rave ups.

Today Jack is a man of
peace, and a man whose
considerable talents are
being properly utilised
and recognised.

He has his first solo album
“Songs For A Tailor”
released soon — a work
which fuses the rawness
of pop with the sophisti-
cation born of advanced
techniques. He is also
working on a film of his
work and life, produced
and directed by Tony
Palmer.

Jack commands respect. He
has the gentleness, good
manners and common
sense frequently displayed
by intelligent people
raised in a tough environ-
ment. He wrote poetry
as a schoolboy—in Glas-

a quick temper. As a youthful con-
Bond Organisation they made an ex-
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abuqt his two loves —
music and flying.
At his North London home

dr
Y
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with his wife and baby, '—":E';i‘i"‘f'/;,fr.
like Ginger Baker, he {s ///,/////’////////
Learnmg tuf re_llzlx and ﬂy??/”
ecome a fami man : . ;
after a decade ﬂfyhittiﬂg %/////////%
the road. 5,,;:.5:).;:5.*/, ¥

He has decorated his house IISRTSH :

Wilh insiesud. testraint ’/’ﬁ/’////////////////
There is a baby grand N, ""

piano in the ground floor f
BY CHRIS WELCH

lounge. In a homely
basement room there is

an all leather rocking

chair, one of those semi-

spherical revolving chairs .

aﬁda large, plaingwuuden islands had become all It was a very nice

table. the rage among groups atmosphere and 1 did
: . this season. about four sets a night

Th:j_m:he ;:é)ralgggsmrﬂfiirge “Well Donovan  hasn't for a couple of days.
rathe% T gy PR A bought his island you “Larry had phoned me a
Neadares - .. Bel 1‘55 know. He couldn’t actual- few months ago and said

ly buy the whole of the he would like me to have

Whiskey Mr Bruce pro-

: Isle of Skye — several a play. We actually fixed

?;{‘;?ﬂalif PaSsInfIegwent million pounds would be a cnncelr_'lt at the Fillmore

"y in Scotl fo involved when they started up a

It;E ?::tn f::v bggy: ﬁds.z:ié “There have been 48 jazz night. But the first

Yack seated at  the wrecks since the War one only drew about two

wooden table as if he near my islands which people, so our one was
were not too used to are near the Firth of cancelled.”

being at home.

“1 suddenly thought it
would be a good idea to
promote the album this
way, although first and
foremost, 1 want to make

a good film.
“] asked Tony if he would
do it and he agreed.

Originally we were going
to include something
about my childhood, but I
didn't really have a
particularly interesting
childhood. We will film
some of the places in
Scotland which mean
something to me, some
weird places like the
world's largest tenement
building in  Glasgow.
There will be shots of me
walking along talking to
kids, and meeting a Gipsy

piper." - -
After  experiencing the
wonders of the North

American continent, Jack
still feels a strong affinity
with Scotland.

“I'm buying an island off
the mainland — three
islands in fact. I'll live

along with seals and fish
and a lighthouse keeper
who will pay me rent!”

1 suggested that buying

Clyde. There is an Ameri-
can ship of 36,000 tons
which has been Ilying
there since 1948. Some
people had a party on
board recently!

“When 1 move onto the
island 1 think I'll have
double yellow lines on

the roads and my own
parking meters. This is
my big chance of power!”

As well as " Songs For A
Tailor " Jack has record-
ed a jazz album with
Jon Hiseman and Dick
Heckstall-Smith and
Johnny McLaughlin.

“It's called ‘Things We
Like' and 1 hope it will
be released later in the
year. 1 want to gel a
band together to do some
playing and 1 spoke to
Jon and Dick about it.
Maybe we'll do six con-
certs — at the Festival
Hall in London, then in
New York and Los
Angeles.

“] was in New York
recently and had a play
with Larry Coryell at
Slugs which is the home
of avant garde jazz He
was playing brilliantly,
and the club was packed.

Did Jack sense any ill-
feeling among American
jazz musicians at their
scene contracting at the
expense of rock?

“1 didn't really get too
involved in  personal
scenes to find out. There
is not a lot happening for
them, but it is the same
with any music scene.
There are a few who
make it and a lot who
don't. Anyway, 1 wasn'l
playing jazz — 1 was
playing my own thing on
bass guitar."

As well as being a fine
singer, harmonica player,
and bassist and a dabbler
on organ and piano, Jack
also plays cello. Did he
want to concentrate on
this latter instrument?

“It's an instrument that to
be really good on you
have to spend all your
time studying. That's my
trouble — 1 play too
many instruments. I'm a
Jack of all trades and
master of none. It's fun
to play cello, piano and
organ, but bass is still
my instrument. It gives
me most freedom. I still
have a six-string bass but

1 haven’t used it for some
time. It has a huge range.
I put guitar strings on
the top when I was with
Graham and used to play
hybrid guitar solos.

“I'm not as busy as 1
used to be. 1 went
through a period of being
very busy on bass — it's
a thing you go through
when you are young and
have technique and you
don’'t have the good taste
to know when not to use
itt 1 did quite a lot of
solos with Larry, but
bass is really a functional
instrument — or else you
should start playing
guitar. You can privately
knock yourself out play-
ing bass — and you can
get away with murder!”

Most bassists are usually
reserved figures — look-
ing detached and dis-
interested even during
the most riotous perform-
ance.

“1l was never very re-
served,” admitted Jack.
“ With singing as well, I
always get involved in a
performance. But 1 sup-
pose it can be a bit
boring for somebody who
isn't a very good bassist.

"1 do miss being on the
road — but it's strange,
when I'm on the road, I
hate every minute. 1 like
being at home basically,
but at the moment I miss
America.

“But I've got more inter-
ests now than I used to
have. Apart from music, I
like flying."

Jack is taking lessons and
told some  disturbing
stories about tail spins,
* ballooning,” stalling and
a near collision with a
Viscount,

Did Jack at any time during
his career ever feel any

bitterness  about the
music business?
“ Occasionally you  get

bitter, but I know if I am
alive at fifty I'll still be
playing. Once you have
started playing, music
gets into your blood. No,
I don’'t play my old
records very much. 1 tend
to get a bit disappointed
with them. Not many of
Cream’s records were
very good  musically.

JACK BRUCE: “ Perhaps | rub people up the wrong way.”

There are a lot of things 1
don't like about them.
The album I have just
done is the first one 1 can
listen to without getting

embarrassed. Some of
thpse old records —
cringe!

“But I wouldn’t get embar-

rassed listening to the old
Graham Bond LPs. That
seems as long ago as the
Stone Age. 1 can listen to
them because it was a
great band. If only the
scene then had been like
it is now! A lot of
people wouldn't believe
that band,

“ It was a good experience

with Graham, but 1 got
the sack from that band.
I seem to rub people up
the wrong way. I've had
the sack from every band
I've been in except John
Mayall and I must be the
only musician he never
sacked, But if 1 had
stayed another week, I'd
probably have got the
sack."”

For nostalgia's sake Jack

played an ancient, bat-
tered 45 single by Duffy

Power singing the
Beatles’ "“1 Saw Her
Standing There,” which

wasn't a hit, but featured
Messrs Bruce, Baker and
Bond in the rhythm
section.

Then we leapt forward in
the time to “ Songs For A

Tailor” a sound-rich,
moody, tour de force
involving some of
Britain's finest young

players with Jack's vital,
heroic voice dominating,
demanding, rocking, one
of the best white soul
voices, still strangely un-
derrated, but destined for
greater recognition soon.

® Jack Bruce composed
and arranged all the
compositions on “ Songs
For A Tailor " (Polydor),
with lyrics by Pete
Brown. It is due for
release this Friday (29).
Musicians featured in-
clude Harold Beckett and

Henry Lowther (trum-
gﬂ:l). Dick He 1-
ith and Art Theman

ghupmn and  tenor)

ris Spedding (guitar),

Hiseman (drums).
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HERE’S
HOPE
FOR
HARD-UP
RECORD |
COLLECTORS

You don't believe it?

Join the Keith Prowse Budget
we'll prove it,

If you pay Keith Prowse Budget Plan 5/-a
week (payable monthly), you would be entit- |
led to records worth TEN TIMES your monthly
payment. If youput by 10/-aweek, youwould be
entitled to £20 worth of records. See the idea?

It's a great way to build a record library without
breaking the bank.

And you're not restricted on choice. Any artist.
Any label. Any record. Every record guaranteed fac-
tory fresh.

That’s not all. As a member of the Keith Prowse
Budget Plan, you're kept in touch with the latest
record news. Free every month to Keith Prowse

Plan and !

A -I IIII :

Budget Plan members, a complete list of new releases |
that usually costs 1/-. Every month a review of the
most interesting ones. Ak
Choosing records in the comfort of your own
home is easier, more convenient and paying's pr
painless. You know that you are choosing from «
of the largest record selections in Europe
every record is guaranteed unplayed.
But don’t listen 1o us~listen o Micha
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ONCE IN a while a new dance
‘““craze " is inflicted on the
public via the forces of media
— and falls miserably.

The usual scene is for Pathe
Pictorial or Look At Life to film
Lionel Blair and a team culled
from the Young Generation,
leaping in a choreographic
extravaganza featuring The
Golly, and young teens across
the nation are expected to down
bowling balls, don "1 drink
milk, don’t smoke and place my
litter in the proper receptacle "
tee shirts and commence Golly
hopping with odour-free aban-
don.

But this type of hype mlways
fails because #f young teens are
going to embark on a new
dance it js invariably of their
own invention.

STARTED

One remembers the Shake
which started with the Rolling
Stones down Richmond way in
the mid-sixties, It instantly
replaced jiving and the twisl,

There has been a period of
Iinactivity on the dance front
Discotheque dancing has been
much the same for years — a
kKind of Top Of The Pops shuffie
favoured by Kensington Pepsis.

There was the Kwango, a
rather beautiful dance of my
own invention, which | at-

templed to foist on the public
during 1967-8 with the ald of
friends from the East End of
London and Soho.

This proved mildly popular
among fribblers, a small clique
who bridge the gap between
skinheads and hippies. It in-
volved wearing a fatuous smile
whilst jigging gently from one
foot to the other and pointing a
finger vaguely in the direction
of the Planet Plulo, the dancer,
all the while, calling out: " Hey
Kwango like me, around the
town at hall-past three.”

MM's Tony Wilson became a
fine exponent of the Kwango
under my artistic direction, but
became prone lo give perform-
ances In public bars al the drop
of a Guinness, much o the
distress of fellow patrons and
had to be dissuaded from
further outbreaks

LIMBO

Thus the Kwangao never really
caught on and went the way of
all fads — Into the limbo.

But NOW — a startling new
dance has developed In reocent
monihs among the hipples Ehll
may sweep the nalion ‘ere

r comes Uoon us.
"';:nwn as IDIOT DANCING
(to me at anyrate), the phe-
nomenon has been observed in

) . “\
PLU

MPTON: ldiot dancer observed in action

THE HIDDEN DANGER
OF IDIOT DANCING

INVESTIGATOR: CHRIS WELCH

action from Bath to London and
Plumpton.

I hasten to
DANCING is
performed by

add that IDIOT
nol necessarily

fully-paid wup
grade A idiols. Their mental
state is in no way doubted. It is
merely that the violent and
fearsome gestures adopted by
exponents in many ways resem-
bles the twitchinas of a man
im the grips of a brain storm.

IDioT

The most famous idiot dancer
iIs a young gentleman whom |
first gsoled In action at the Blind

Faith free concert in Hyde
Park.
He has been sighted pivin

superb displays at Bath festival,
the Rolling Stones free concerl
and at the recent Pilumplon
Festival.

Originally he was a lone
performer, slanding among
scaled crowds oblivious of the
rest  of humanity, Iwilching
furiously and employing every
limb In spasmodic gestures that
give the Impression he is
plugged into an eleclric geneora-
tor with faulty connections.

Mow he is being Jjoined by
more and more idiol dancers.
At Plumpton | saw a youth leap
gleefully nto the small arena

the Chief Twitch had cleared
for himself, and join in with
careless abandon.

Within minutes the Chief was
surrounded by a dedicated team
of students, some nervous and
shy at first, but quickly achley-
ing a degree of mastery of the
art, which would have drawn
applause from the Chief him-

self, if his eyes had been
focused.

My theory as to the orig ns of
the danmce is it has been
inspired by Roger Chapman of
the Family.

His current stage movements
are so intense and exciting it
seems likely they had a lot to
do with the greal success
Family scored at Plumpton,
when the crowd cheered for a
ood five minutes, which is a
ong time when you stare at a
walch.

Reger has improved on the
old Arthur Brown lechnique (o
the pont where doctors in
houses have to be restrained
from lecaping Iinvoluntarily on
stage and producing stethe-
scopes,

His head Nashes from side to
side as If his neck hones and
muscles have been loosened by
cunning new surgery fech-
niques.

His eyes — if they are nol
closed — roll. His arms jerk
skywards while the fingers of

his right
suddenly point at seemingly

hand twiddle and

Invisible objects as if Roger
were surrounded b beastly
flies who have committed some
crime and thus stand accused.

Microphone stands fall to
pieces in his hands Strong men
scream and shout at his antics.
Women folk tremble and callow
youths ulter hoarse cries of
encouragement.

NATURAL

Said Roger of his Plumplon
performance, ' Yeah, it was
quite nice. It's a natural thing
with me — | really didn't know
what | was doing. | made
myself dizzy and when | came
off | was falling about. | reall
didn't sece the audience at ali.
You just become oblivious."

The whole point of the ne
dance is total involvement .I:
the imusic with
actions that corresp to the
:::unll ntln:tlurunt ot Lhe

ormer. 5 a hysical
display of the l:lll-'l'l*htlrﬂf“Iller the
mind,

I's all clean fun folks and
the lads concerned aren’t really
idiots, However five American
doctors have warncd lhat ex-
cessive Idiol Dancing can cause

gy

tooth decay, worn eye-ball
sockels and &
it sloping  hand

On the rare occasions when |
feel the need to dance, | shall
stay true to the Kwango, but

bon twitching " 10 all you
happy idioters! - '

MELODY

THREE YEARS ago Engelbert Humperdinck used

to sleep during the day

as that was the easiest

way to forget how hungry he was. There wasn’t
much else to do anyway, he only worked three

times that year.

But times, as they say, have changed. Now there aren't
enough hours in the day for all the things that Engelbert
has and wants to do. And the dark, penniless days of 1966

are almost forgotten.

“It's been very hectic,” said Engelbert after a quick steak

between performances at Great

Yarmouth where he has been

entertaining rain-swept holidaymakers at the candy-floss resort.

“As well as the two performances here I've been flying
down to record through the night and make television appear-
ances. I've hired a small plane to fly down.”

Yarmouth, apart
Engelbert but wouldn’t he
sunshine and the famed Las
Vegas night-spots where
stablemate Tom Jones enjoys
such fantastic success?

“1 don't think I can ans-
wer that question just like
that. You've really got to
play everywhere and 1 don’t
nind where 1 appear. I'm
zoing back to the States
shortly for just over two
~veeks when I'll be appear-
ng at the Greek Theatre in
Ir.%s Angeles and to do some

As his current single ‘' I'm
A Better Man (For Having
Loved You) " climbs the chart,
one wonders what there is
left for Engelbert to achieve.
He's topped the bill at the
Palladium, had a highly suc-
cessful TV series, topped the
chart, packed them in at the
summer resorts and the Talk
Of The Town and started to
conquer America.

“There's lots to be done.
Las Vegas is fabulous and
America's got a lot of very
good entertainers and then
there’s films to be done too.

“I'd like to play a straight
role because if I'm going to
act then 1 really want to
ACT. It's hard to avoid the
musical. Comedy? Well I
don't mind what it is as long
as the script is good. You've
got to have a little comedy in
any film part although it
should be a smear of comedy

rather than full-blooded
comedy.”
Englebert's small plane

trips to London were under-
taken so that he could
complete a new album which
will be released in two weeks’
time. “It's a mixture of
lthmgs — from * Aquarius ' and

Let The Sun Shine In' to
Jim Webb's ' Didn’t We*"

Finding the right material
proves to be a problem for
EnFelherL Does he consider
wr'tlng any songs himself?

. “No there just isn't the
time for me to write, Finding
the right song has always
been a problem s0 we record
a lot and choose the best
from what we've done. It can
be American or British, it all
depends on who's writing the
besl songs.

““At  the moment Burt
Bacharach and Jim
seem to have it all between
them, ng]v Newman seems
litue whil BT expoct e
1 while bu ' he'
be back shortly, il

Bacharach song and is a little
!w‘e}' fm Lh« =) - -I "
I've done b&i':n'a, i ?ﬁmtf -
takes a few :Rh?' before
Elin' AL ] ; W .”"- "
oing well now. I'm hopin

hat it's going to be a hig

from the weather,

Webb
“I'm A Better Man® is a | |

has gone fine for
rather be in the American
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Sliding through

MAKER,

August 30 1969

history—In

the space
of four years

HAVE YOQOU
that jazz

players have started
using the instruments

as trombones again?
Not so long ago every-

noticed
trombone

body sounded as though
they were playing valve
instruments — glissandos

were about as welcome as
an atheist in an Irish riot.

In the case of Nick
Evans, regular trombone
man with the Graham
Collier and Keith Tippett

Band, his trad beginnings
may have something to do
with his belief that the slide
is there to be used — and
his big, brassy tone.

In fact, Nick has played
his way through the history
of jazz in about four years.

Born in Newport, Mon.,
22 vyears ago, his first
instrument was a recorder.
Then, at the age of 11, his
father asked him what
instrument he would ke
As “a sort of joke' he said
he would have "one of
those things you push in
and out.” He got one and
has been pushing it in and
out ever since.

“My arms were too short
to reach the fifth position
— in fact they can still
only just make seventh,” he
told me over a Chinese
nosh in the MM's local.

Like so many jazzmen, he
started in brass bands and
was first interested In
classical music.

“1 got interested in jazz
after about a year, when I

NICK EVANS

BY BOB DAWBARN

discovered there wasn't
much for a trombonist to
do in classical music,” he
recalled. " You get fed up
just sitting there counting
the bars. Eventually I was
co-leader of a trad band,
called the Phoenix Jazz
Band, in Newport.

“When the trad boom
was coming to an end a lot

of the musicians 1 knew
were turning to more
modern sounds., I tried to

play bop in a local Cardiff
club and met John Wil-
liams, the baritone player,
who got me into the New
Welsh Jazz Orchestra. That
would be about three years
ago and at the same time
we had a sextet doing bop
arrangements.

“1 wrote a piece for the
sextet called * Free Space'’
and that started John and |
arranging modal things.”

During this time, Nick
became a regular as a
student at the annual Barry
Summer School, and in the
second year met Graham
Collier who was sufficiently
impressed to offer him
work with first his 12-piece
group and then his sextet.

“The following year I
met Keith Tippett at Barry
and his group was formed.

Since then I've been a
regular in both Keith's and
Graham's groups,” he said.

At the same time Nick
was studying for his BSc
degree, which he finally got
in July, and was travelling
from Cardiff to London for
his gigs.

“1 really earned my BSc
on the 1.15 from Cardiff,"”
he said. *“ It was hard going
travelling to London, play-
ing, travelling back to
Cardiff and starting work at
the college at 9 am the next
morning.

He names Curtis Fuller
as his first real influence on
trombone and says he has
listened a good deal to
Roswell Rudd.

“But my main influences
are tenor players like Col-
trane and Pharoah Saun-
ders,” he told me. “ And I
listen a lot to Miles Davis
of course. Then, I don't
think I will ever completely
lose the influence trad had
on me when | started. I'm
glad, though, that I didn’t
spend too long on bop. I
would have probably
learned more about chords
if 1 had, but in that style
you can get hung up on so
many things."

He would, he says, very

much like to go to America,
qualifying the statement
with: “ But there are a lot
of great European musi-
cians that people forget
about or even don't hear
about. I've heard a lot of
fine players on my travels
with Graham. Then there
are so many good players
in Britain — the Westbrook

Band, Malcolm Griffiths,
Tony Oxley, Alan Skid-
more, 50 many of (hem.

And 1 think Paul Ruther-
ford is a great trombone
player.”

Nick s completely
wrapped up In music.

“When I get on the stand
I get so involved 1 don't
really know where I am,”
he admits. “ Audiences
don't bother me too much
one way or the other — |
can get just as big a Kkick
from a good rehearsal as
playing before a crowd. 1
certainly wouldn’t adapt my
playing to an audience. At
Plumpton with Keith we did
an extended work and there
was some difficult things in
it that got us a few
whistles. But 1 didn't play
to them, 1 played for the
music's sake."”

The Tippett band has
recently been playing Wed-
nesdays at London's pop
Mecca, the Marquee.

“We go well there and
we played a pop club in
Bristol and went fantasti-
cally well,” says Nick.
“This is an audience we
should think about. I think

EVANS: believes that the slide is there to be used

A fresh new art
is born, and the
messageisimpact

the pop underground au-
dience is one that we
should try to reach.”

Nick 1s, in fact, starting
to become slightly involved
in the beat scene.

“1 did a record session
with Time Box and there is
one with Amen Corner
coming up,” he told me
“Then there is talk of
something with East Of
Eden. 1 find it all very
interesting.

“But my plans for the
future are entirely sel on
staying with both Keith and
Graham. When I left college
in July I took time to make
up my mind whether |
would come to London and
be a professional musician.

“Now, I'm glad I did.”

Paradox of the guitarist

who made it look so easy

DAVE GOLDBERG,
who died in London last
Thursday, was a vastly
underrated jazz guitar-
ist — despite the num-
ber of times he topped
the British guitarists’
section of the annual
MM Jazz Poll.

Paradoxically the reason
may lie in the brilliance of
his technique, Jazz fans like
to see their heroes sweat
and give visual confirma-
tion of excitement.

Dave made il all look, and
sound, so easy. Head hung
over his guitar, he would toss
off finger-breaking runs with
a conl nonchalance that belied

their difficulty. His music, tog,
form and melodic

had great

content — two currently un-

fashionable virtues
Nevertheless, he did top the

Poll in 1962 1963, 1964, 1966
and 1967

Dave was born in Liverpool
on July 22 1922, but didn’t
take up guitar until the age
of 14 when hc was living in
Glasgow.  His first professional
job was with Jack Chapman’s
band at the Albert Ballroom,
Glasgow, and he later spenl @
year with Ronnie Munro be-
fore joining the RAF,

While in the RAF he spent
snme time in the States, WDere

DAVE GOLDBERG

BY BOB DAWBARN

he was trained as a pilot in-
structor and also soaked up
the wartime jazz scene there.

Before leaving the RAF he
joined the newly-formed Ted

Heath band, the first British
Swing band o achieve a
world-wide reputation and

which reigned supreme in Brit-
ish big band music during the
immediate past-war years.

Also in the Heath Band at
that time was Jack Parnell,
with whom Dave was later to
enjoy a long association. He
did, in fact, write a number
of arrangements for the Par-
nell smal!l group which op-
erated within the Heath band.

In 1948, Dave cut out and
returned Lo the States, but the
trip wasn't entirely a happy
one. He was back in Britain
with the Heath band within
six months, complaining to the
MM that there were even less
opportunities for a jazzman
in New York at that time than
in Britain,

“ Musically conditions are
s bad that only commercial-
ism pays off,” he said at the

time. " Even in the clubs a
good musician has to indulge
in song-and-comedy roulines
to hold down a berth at about
£20 a week — not a fortune
when the cost of living 18
double what it is in Britain.”

He was back to America,
however, during the early
1950s, where he was well re
ceived by the critics and work-
ed with, among others, Fred-
die Slack. .

He returned to Britain In
1954 and joined the Geraldo
Orchestra the following year,
remaining for some 14 months,
During this period he also
wrote the music for a flm,
Mambao, starring Silvana Man-

gano.
When Jack Parnell formed
the resident orchestra for

ATV, he was an obvious choice
for the guitar chair which he
held until his death. He still,
however, continued to play
occasional jazz club dates and
was in demand for every Lype
of recording session,

Jack Parnell this week paid
tribute to Goldherg: "1 have
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GOLDBERG: vastly underrated.

known Dave for very, very
many years and admired his
talents enormously.

“1 considered Dave to bhe
one of the mosl underrated
uitarists in the cuuntg. After
ﬁgih ‘with me from EW’E

ATV first started way back
the beginning of &? 1:95%!- |
was iﬁt::ﬁiﬁ ' gt' when Dave
went (o America. g
"Those who really appreci-

ate guitar playing will T
stan_ﬁ his I:l__l_l.'.'éﬂ_l,'} as a%??“..
musician can. He will he sadly
missed in the world of jazz
and light orchestras.”

Mfact, he will he irreplace-

ROSCOE MITCHELL,

Joseph  Jarman, Lester
Bowie, Malachi Favors,
the Chicago Art Ensemble
now In residence at the
Theatre du Lucernaire,
Paris, creating art as-
tonishingly fresh and
new. Committing their
souls to utter truths and
realities.

Some have described it as
total theatre others as mere
noise and nonsense. However
one tries to formulate descrip-
tions of these musicians one
word certainly prevails,
Impact.

The beginning: Chicago.

Illinois, 1964, A place called
" The Old East End " on the

City's south side. Perhape thi
should be called furmaﬁ?y it;
birthplace — the music™ that
15. For it was here that those
musicians began to utter
sounds and think thoughts
contrary to what was at the
time * conventional " in terms
of group playing as such —
the organ-drum duo or the
quintet, standardised from the

bop era.
Suddenly what mattered
musician, his

wag that each
have the npeces-

own self,
S4ry  Opportunity to expr
his musical view of hig wiﬁﬁ
Yet this wasn't new This |s
what Jazz with its spontaneity
IS basically about, Wh
NEW was those sounds. The
air surrounding each concerl
with uestion

was  filled
marks. Those few listeners
yet musicians

i IIEtEnEd LT
plaved 1o

S5O0metimesg
audiences of one or two

people.

The music, m
listeners  al) prﬁ::]::::; ::;j
Brew together, One hegan' fo
se¢ the same eager faces at
Frigorts. The gatherings on
¥8 at the Unhmt?ts of

Chicago (s
u.niuflmf{:mﬂ o m.ﬁ“'h?_
Music Society) began o taky
On a sort of “hip ™ tealin:

awa,
Ing a t
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able, because in his own'quiet 2

ay he was an original. Who-  Ahear) - TORELH
ever takes his place at ATV, hand | e

or on his jazz club gigs, il s

T '- ) I."-
quite the

5. it heights

ROSCOE MITCHELL
BY GEORGE W. CONLE!

musicians decided to ﬁH it .
together seriously and e .
the founding of the Asspca
tion for the Advancement of
Creative Musicians (AACML
chartered by the State o
Illincis. A non-profit

organisation whose purposes
are:

To cultivate young Mmusk -
cians and to create music of 8
high artistic level for ib®
general public through the
presentation of pro
designed 1o magnify I8¢
importance of creative musik
To create an atmospher® -
conducive o artistic ender
vours by maintaining 2 work-
shop for the express purpose
of bringing talented musicians -
lngielhfr, To conduct a [re¢ -
training programme =
young, aspiring muﬂdlﬂiz-“ - ;.
provide a source of empiy -
ment for worthy Ccrestive
musicians. Tp increase mumal -
respect hetween W‘-‘_q
artists and musical l“‘;““-‘“ -
(booking agents, manage™ o

promoters and
e

manufacturers, etc).

The collaboration of sexss
Joseph Jarman and RoS€=

Mitchell oposes VT
significant  artistic  SUgS
“ﬂﬂi- ] : _-'
Joseph Jarman, The VOO
poetic being, The prophet k€

personality. Very soft spokes
wlrmr his mw ygRessit

an accule awareness
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bit of a rut

Why no
suiccess for
Idle Race?

THE FAILURE of the Idle Race
to meot with the charl success
their refreshing music deserves

IS one of the biggest i
of ‘T9E8. go mystieries

John Peel admires and en-
thuses over the talents of Jeoff
Lynne, Roger Spencer, Dave
Pritchard and Greg Masters,
Kenny Everett talks about them
a5 second only to the Beatles,
they produce original and com-
merclal songs yet success still
escapes them Why?

" The scene is In a bit of a
rFut, you've got to be on Top Of
The Pops to get a hit. I'm sick
of it really, It's a racket,” said
Jeff, the Birmingham group’s
vocalist and songwriter.

‘" Everybody In the world
seems to say that's a good
record, iL should be in the
charts' but that's L. We can’t
get that final thing that will get
us in the chart and that's what
we wani,

" We've got a London agenl
and London management so |
don't think it's because we come
from Birmingham. 'Come Wilh
Me " sounds commercial to me
and Lo other people, we get (he
radio plays but we just can’t
get any TV exposure, It's
becoming a bit of a drag.

Colleges

**It's a rut thalt seems like a
dead end. We always gel a good
reception in the colleges and
clubs because we're ‘under-
ground," 1 suppose, bult we
don’l always want to do that

" You get much more money
if you've got a hit and the
colleges will still like wus be-
cause John Peel plays us. Fair-
port <Convention are In the
charts yet they're still liked by
the colleges.

““ The colleges are so impor-
tant, it's a bigger scene than all
the ballrooms now and Yyet
we're a pop group. | wrile pop
songs. We include aboul half or
our material on stage, the other
half is our versions of American
stuff which we emphasise and
build up a bit. It gives you a
bit of freedom.

‘“* No, I'm not

It

ROCK AND ROLL is back.
But this is no manufac-
it’s the
music of the young mu-
sicians, the heavy bands
and the supergroups.

This return to rock isn't the
result of middle aged rock-
ers still managing to clam-
suits
comb a few remaining curls

Into place to earn a little
more money before they re-

tured revival,

ber into lame

tire to their pipe and
slippers. It's happen-
ing both on stage and
record now. And the
people who are pro-
ducing it are the pop
giants of today.

started, as most trends
do, from the top. In
April the Beatles emerged
from the studios with
"Get Back" and that’s

just what they'd done. A
ptece of pure rock, a

Chuck Berry-type riff
irom bass and drums
with Paul taking the
vocal lead. Nothing

freaky, vet it entered the
charts at number two and
stayed at the top for four
weeks.

Fastest

One of the fastest selling

singles in the MM chart

this week comes from
Steve  Marriott, Peter
Frampton, Greg Ridley
and Jerry Shirley, who

hid away in the Essex
countryside before
emerging as Humble Pie

“ Natural Born Bugie" is

their first single and they
too have revamped the
rock sound. It's real
rock and roll, complete
with boogie-woogie piano,
and it looks like being a
monster hit,

Another group with the

“Super” tag who are
using material from the

and

Among the

rock archives are Blind

Faith — the combined
talents of Steve Win-
wood, Eric Clapton,
Ginger Baker and Ric
Grech. On their debut
album they include

Buddy Holly’s *“ Well All
Right,” a hit for Holly in
1958,

Tapes

tapes that
Humble Pie have made is
another Holly hit * Heart-
beat,” Steve Marriott ex-
plained: “ We wanted to
do *Well All Right' but
Blind Faith beat us to it,
Buddy Holly was so
ahead of his time — he
was writing for 1970.”

There's an impressive list

of names who are using
those old rock numbers.
At Plumpton the other
week the Who included
Eddie Cochran's 11 year-
old hit * Summertime
Blues " which is also one
of the show-stoppers
from Terry Reid's act as
enthusiastic Stateside
audiences are now ex-
periencing.

And on Jefl Beck's latest

album there's “ All Shook
Up" and * Jailhouse
Rock.” This year’s Pop
Proms featured some of

ELDRIDGE

looks at the return of rock
and roll as
giants go back ten years to
rediscover the
Eddie Cochran, Buddy Holly
and other

ROYSTON

today's pop

music of

rock and roll

the big names. Led Zep-
pelin, with ex-Yardbird
Jimmy Page on guitar,
heroes of the heavy
brigade, and Fleetwood
Mac led by another ex-
Mayall man Peter Green.

Zeppelin brought the open-

ing night to a sensational
finish not with one of
their own superb
numbers like " Dazed
And Confused " or
“ Communications Break-
down" but with “ Long
l'_l]“;ill Sally,” an old rock
It.

Ovation

And it was a rock and roll

medley from Fleetwood
Mac's Jeremy Spencer
that brought a standing
ovation from the packed
Albert Hall. Carl Perkins

“Blue Suede Shoes,”
“"Ooh My Sole” and
“Teenage Daughter "

ended the second night of
the Proms.

A London agency who tried

a rock and roll band as a
fill in for a cancelled soul
act report that the band
iIs being Dbooked six
nights a week. Elvis is
back in cabaret doing
“Blue Suede Shoes” and
“Hound Dog" . . . Rock
is back with a bang!
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HUMBLE PIE: they too have revamped the rock sound

really that depres-
Iﬂd- I'm Jjust a bit
narked with it all
you know. It'll pro-
bably be better
when the album s

The group’'s sec-
ond album Iis to be
released this week
and Is titled simply
“ jdle Race." in-
cluded on the al-
bum are eight new
songs from Jeff,
plus ' Come With
Me,'" and two songs
from Dave Pril-
chard.

‘““ It's very varied,
there's a bit of the
old style, and the
whole thing is more
of a better produc-
tion."

When Idle Race
recorded “ThE
Birthday Party,
their first album,
Jeff didn’t like the
studio sound, "' It

became hard, nasly John Coltrane, Charles
and — l’f""* oL Mingus, and other predomin- and 7/4.
know, a profes- : ble

o : antly Jazz figures. trou
:l::ln.:lw l::m?;ﬂ:ure My straggling brows, in fact, dancing
got from the studio remained static when 1 was people at

in the frong room of
his Birmingham

IN THESE
one probably shouldn’t raise
one's eyebrows when a rock
drummer says that the main
influences on his group are

told just that by Geoff Britton,
drummer with East of Eden,

EAST OF EDEN: jazz influences

permissive times,

and at places like the Lyceum
seem to dig

rhythm

almost entirely of

This might ecause
if we played for
audiences, but the
the university gigs

what we're doing,

alongside these groups you see
that, although we're all more-
or-less
there's a world of difference
between us,"

East
formed in Brighton by Nichol-
son, Cains, and Arbus, and two
yvears ago they came to London,
igging
or success the hard way,

Early this year they were
joined by Sneddon and Britton,

progressive roups,

of Eden were first

around and reaching that

they did.
- “"Now we're just finishing
another album, and have ideas
for another single, and I'm sure
that when they’re released in

October a better

publicity drive behind them.
“The record company seems
to have woken up to the fact

progressive

making moneyv
records, so the next thing we
release should do a lot better.
We certainly hope so.”

One of the

home. who are rapidly making a name and they respond very well. who had been playing * for

“ Bul this has as one of the more accom- ““Dave Arhus’s father is a bread and experience ™ with a
s ot well. I'va plished groups on the club and  classical violinist, and Dave Country and Western band  excitin
had the :.Iirnw -:: universily elrcuit. used to play In string quartets called the King Pins, Keith
s Home Wi Their instrumentation is typi- and things, so his bits of  Their first album, “Mercator

I gol at home with-
out the hiss cally

The songs are
better and jt should
sound better We're

happy with L. The (o i 3
fbum did well, soloing thing says Geolf, soun
r::h:pl"mthu :na “ with the tw:: front-line men  Crimson.

will help us more."

unusual:
plays sonrano and alto saxes, add

Dave Arbus nlavs flute, violin

Better s::thmlenﬁr

singer-guitarist
son, bass-guitarist Andy Sned-
don, and drummer Geoff.

“ We're into a pretty heavy up they

Ronnie Cains

sax, while the

section consists of classical
Geoff Nichol- something
context.

borrowed Mozart and Bartok
something new  to  the
music. What he's doing on the
instrument may not be new by

“When people see our line-
think we're going to
like Family or King

standards, but ijt's
else in a pop

in Geofi’'s words they both plans to write music to be

v t!!ed the d_ufh." played by East Of Eden and his
We didn't pget enough own small band. |

promotion on either the album “That should

or the slng{a, and even though exciting,” sald Geoff, “It's a

they weren't as good as they good example of the

But when we play

Projected,” and a single taken
from it were both released by
Deram a few months ago, but

should have been, 1 feel that
they could have sold more than

With the emphasis
gwinging away from
the singles to the
album charts, per

s this second

Ihum wilj prove té
:t the missing In.
gredient  in  the
suCCesSs formula that
idle Race have been
lsaking fer.

- _—

—=

we'll

East of Eden—
something else
in the pop world

improvising and the
section playing what 1 guess is
basically hard rock.

“Much of our stuff, which
consists
originals written by Ronnie, is
in odd time signatures like 5/4

Tippelt knew the
the early days in B

bands
selling

Egroup's
projects is 'a work by
ippett, which the young

jazz pianist has promised
write.

« New from CBS

S N R S s F I el

. New Singles

Bob Dylan

Lay Lady Lay
Andy Williams
Live and Learn

Andwellas Dream
Mrs.Man

Billy Joe Royal

Cherry Hill Park

Magnet

Let Me Stay

Sly And The Family Stone
Hot Fun In The Summertime
Zayne Adams

Can’t You See Me
e e e

4434
4462

4469

|

4470
4472
58-4471

UDIRECTION

56-4473

roup from
ghton, and

really

i the way
musicians from different fields
are getting together o create.”

New Albums

(S)63722 It's A Beautiful Day
It's A Beautiful Day
>)63692 Velvet Opera

Ride A Hustler's Dream
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News from around the wor|

VICTORIA SPIVEY, indelibly associated with the
songs " T.B. Blues' and ' Black Snake Blues,”
whir‘h she composed in the Twenties, is a Texas
singer, pianist and uke player who refuses to stay

|
i
I
I

Come t
Berlin
with th

OME fly with us —

the MM that is —

to the 1969 Berlin Jazz

Festival from November
7 to 9.

Listen fto the big
names in jazz — Duke
Ellington, Stan Kenton,
Lionel Hampton, Miles
Davis and Sarah Vaug-
han included — spend
two nights in good-class
hotels, go sightseeing in
both West and East
Berlin. All for only 27

guineas.

You can leave London
by coach at 9.30 am on
Friday, November 7. Fly
from Luton direct fo
Berlin. We will have
you back in London at
5 am on November 10
after a weekend you
will always remember.

The normal air fare
to Berlin and back s
over £58. For only 27
guineas you gef all
transport, bed and
breakfast and tickets to
2il the fabulous con-

certs.

Don't delay: Fill in
the coupon on left

TODAY.

PLEASE SEND FULL DETAILS OF THE MM'S BERLIN
JAZZ FESTIVAL TRIP

Naime

Addeens

POST TO Berlin Trip, Page and Moy Ltd.. 221-223
Belgrave Gate, L&icester

out of the news for long.

rarlier this vear she recorded an album with Otis

spann, Johnny Young and
others for release by Blue
Horizon early in 1970, And
she 15 back in action with
her own Spivey label, which
has been dormant just
lately.

It Is appropriate that |
should be  writing  aboul
“Queen " Victoria this week
Leadbelly, reviewed alongside,
sings his variant of the " T.B
Blues " on one of the LPs,
and Lonnie Johnson is an
oldtime partner of Spivey's
who came to Europe with her
in the autumn of '63

Victoria sends me several
photographs of herself in the
company of Otis Spann, Taj
Mahal, Danny Barker and
other musicians, one of which
graces Lthis page. Singer-
saxophonist Vi Redd, seen
with her, is herself no mean
blues belter.

And she sends informa-
tion about her latest reissue
LP, her ' Recorded Legacy Of
The Blues™ (LP2001), which
holds " 14 historic collector-
item performances including
unissued material and new
discographical information."

The record itself hasn't
arrived vet, but it contains
such things from her vintage
years as a 1936 ‘ Detroit
Man ' and “ T.B.’s Got Me,” a
28 " New  Black Snake
Blues " with Lonnie Johnson,
and a '29 " Telephoning The
Blues * with Luis Russell's
merry men. Among the ac-
companists she lists are Louis
Armstrong, Red Allen, Lee
Collins, King Oliver, Clarence
Williams, Jimmy Strong,
Zutty, Eddie Lang and Mancy
Cara. It sounds a real right
legacy.

SEPTEMBER is, among
other things, National Blues
Convention month. The
weekend of Sat-Sun (20 and
21) should see large num-
bers of blues buffs, musi-
cians and assorted authori-

| - =

BY MAX JONES

ties converging on Red Lion
Square in London for the
second Conway Hall blues
sit-in.

[t begins on Saturday at 10
am—a strictly unbluzsy hour
—with a speech of weicome
hefore the first record recital
and guitar workshop, and con-
tinues more or less non-sLlop
until 10.30 at night

Sunday's bash is planned to
roar from 10 am until 5 pm,
and each day will feature re-
citals, auctions, workshops
and concertg as well as de-
bates, both official and in-
formal.

The idea, says the London
Blues Society, is to have the
guitar workshop in one hall
running simultaneously with
recitals in the other. Always
some¢thing going on, and this
year a concert on Saturday
night and Sunday afternoon,
Thev even boast of a film
show. nrobably the Big Bill

THE MEN WHO MAKE THE BLUES

Festival 111181
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ANYONE who's had a tr)
at blues guilar picking will
know about Stefan Gross-
man's Country Biues guitar
book for Oak. In it 1s men-
tioned the fact that all the
songs cited could be pot an
tape, but apparently it amnt
been all that easy.

Now Stefan writes irom the
Ssunny South to say all ts well

“ It is quite imporant,” he
says, * as the teaching method

and Bo Diddley shorts depends on the student hear-
Peiformers will include ing the original Now, anyone
Mike Cooper, Jo-Ann and  jnterested in a tape of all the
Dave Kelly, Gordon Smith, songs for this volume can
Bob Hall, Andy Fernbach, write to Black Patty Tape Ser
Alexis Korner. lan Anderscn,  vyice, ¢/0 Grossman, 4 via Del
Tony McPhee, Shakey Vick, Corso, Rome, Italy.
Erfol Dixon, Jellybread, the Message received and

Ni].{hlhﬂ“‘k?- and Thllﬁdt?l'hﬂ]lﬁ- PESS["J on to pir.j‘k_'-"r!i PV
If a visiting guest or wo where
turn up nobody will faint with

surprise. FINALLY, a slice of record

Twenty hours of blues is the
udwrmfdh rl:im and  the nNews from B&C Records of
: i Soho  Square

management says that half the Lﬂﬂfiﬂn S {
available tickets (they are noi  Their press officer, Max
gsold for separate days) have Needham. sends an advance
already gone, Fifty or more  copy of an album on Acltion

f}fniple nff.nf Ts Eﬁ,ﬁgmk-Hi:i" label which they will issue
eir way irom owedea, in mid-October.

land and Germany. And E Ay H =

Yazoo's Nick Pearls is coming Bl:t“'lsh [{'DI ITP":{" H_n‘:l';i tf;g
» j‘- k : - . i ‘ % _‘n. :

from the USA to take part following artisis. Fention

THE NATIONAL Blues Rl‘]hir;ﬁlﬁ[;i H{‘rhh}'lﬂtnnd. Crate-
. : . e f mouth rown, Larry Davis,
: . Vﬂ Ace, Roscoe Gordon, Junior
promised tour by Weldon  parker and Jimmv MeCrack.

Juke Boy Bonner will de- lin

BY MAX JONES

LGNNIE JOHNSON s

a living blues
legend if anybody s,
though he tends not to
seem like one.

He doesn’t belong to the
Mississippi Delta tradition
and never, so far as | am
aware. had the look or sound
of a Southern folk musician.

Throughout his  career,
which now spans about half
a century, he has crossed
and re-crossed the barriers
people like to erect between
blues and jazz or blues and
popular songs. And this foot-
in-each camp attitude has
probably affected his reputa-
tion with European fans.
Johnson was a ploneer jazz
soloist on guitar, and like
many a jazz original he was
born in New Orleans around
the turn of Lhe century.

Books have a habit of
giving his birthdate as Feb-
ruary 8, 1894, but when
Lonnie was here with the
American Blues Festival n
1963 he asked if | would
straighten everybody out
about his age

“| was born in 1900, so
I'm as old as the century,”
he insisted. ' These stories
really have hurt me every-
where” He was one of a
large and musical family. His
father played wiolin, his
mother the piano, and most
of his brothers and sisters
played instruments of some
kind, At 13 or 14, Lonnie
bought a second-hand hddle
and taught himself to play
Later he took up the guitar
and did local gigs until 1922.
In that year his family was
decimated by an influenza
spidemic and Lonnie laft his
native cily.

amples of his work — solo
and with blues group —
dating from 1937/8 are
found on " Out Came The
Blues, Vol 2" on Ace of
Hearts. During the Forties.

Lonnie worked in Chicago
clubs

In 52 he came to Britain
for the first ume. touring the
provinces with singer Marie
Bryant, and playing a Gib-
son electric instrument. He
said he'd changed to electric
around ‘41, having previously
used a 12-stringer made for
him in the Twenties for a
cost of 325 dollars. | play-
ed 1t every day since then
and wore it right out'” he
told me. “| used it on al

LONNIE: pioneer guitar soloist those records with Eddie

There is a story that he
came to Europe, Including
Britain, during the first world
war to entertain troops, So
he may have started rambl-
ing long before this. He was
in St Louis in ‘25, playing
on the boats with Charlie
Creath's orchestra. And that
year he won a blues contest
at the Booker T. Washing-
ton Theatre in St Louis. His
prize was a recording con-
tract with Okeh.

From then on, Johnson
recorded extensively — with
his brother James, with
Creath's Jazz-O-Maniacs and,
later, with Louis Armstrong,
Clarence Williams. Duke El-
lington,  Victoria  Spivey,
Eddie Lang, Texas Alexan:
der and others Sometimes
he sang, sometimas he play-
ed quitar, and he was even
heard on wviolin and kazo0,
He became a respected name
to jazz collectors because of

the skill and blues bite of

his solos on records such as

Lang and Duke and Louis.

. i and on 1th ~
Arms[rnng 5 I'm Nat “St . those solos llkﬂ
i 1T e ﬂ’flng W'Ilh Th - N
Rough, Mahogany Hall After that tour ¢ :‘:ml?:nrd

and " Savoy Blues” and it
el tle of Lonnie |
E:ET.E““S dH?'rt And Both-  years, although titles o
d  — and the remarkable his King co rom
swing and command of his ntract, which

_ ‘nded in '§2
laying on the duets with :rlrn v S0ME _out huve
t 2
Edd'“ Lang and the Johnson blues gg:n:nhl:;:‘:d :i':nb&lh:
| ¢

solos. _
to prom
These fluent performances pun‘:,:,'i ;T\HT::: and he reap.

~ alone and with Lang. plus M
one track with Louis E_p:nn ﬂﬂh’“ﬁ:“lﬂls visited Britain

be sampled on Parlophone’'s ol ‘63 Blues Fostival
" Blue Guitars " LP. But for _He had been workin
the most part Johnson was f:h;; l;‘:“?,: N Philadalphia
recording blues utles. He in 1960 48 rediscovered
made dozens for Okeh under Latter! L
his own name until ‘32, gave living m-"'c- onnie has been
up music for employment in he was fal anada. Unhappily
the mines and on the rail- a8 injured by a run

recording activities n ‘37

L

ized in Toranto Gen
From until ‘44 he cut E v in | F‘-" Wel

sides for Bluebird, and he

vocal and instrumental ability
An twEie ng_p_:’ l_llm{ﬁ

ano

LEADBELLY

LEADIELL‘I’. the thas
American Rt myscas
whe was chistened Neddy
Ledbetter, had a vasl mpe
tolre of songs ana
power, personality asd cread
ive artisiry to make e btz
of them live lor people o |
aver the world The aumbe
of Leadbelly albums petl am
since the adveat of
is so greal thal parta o My
recorded reperieire Bave nsowm
been reissued severdl Lo
The music showld I8 st
the attention of the
generation of folksang
even protest levery (Wedda
made up his " g
Blues '" in Washington, DX =
1937, and his " Red Cem |
Store ' Depression blwes wed
before that), but ald baah
should check thair colectoms
before buying eoither of e
new releases the eif-Lased
“ king of the llsiring geiie |
players of the werld, ™
Storyvitle's GOODNIGNT
IRENE (618004) iy a very R
18-song set which ceatains Whe
whole of the tly Ffamess
** Negro Simful “ e
(1} songs) mnriﬂ for Neas I
craft in '39; parts of Axds
1943 ' Songs By Leadbeiy "
album (with Seany _Iu*

.

added tor *' John Henry
“Ain't Yeouw Glad ")
sundry extras such a
gﬂ:lly sung spiritual, “Naa
olng Round Taking Nasw
and the tremendows “TB
Blues ** — beth of (hese wilh
spoken  intreductionas,
sinful songs | hawve
praised chly In
editions, They » Lot
bi“z’i shill as a mu 2
worksong  Interpretes; Y
show the joyous swing o M
reels and square dances WM
““ Poor Howard *' and
Corn," alse the stresglh
his guitar on the biwe
“‘Ihin (! .-'wu
Weevil ™  and, |
“ Fannin Street '), amd
hint at his acting &

P

44

L 1 *_. _
y. then resumed club and  jeng ol M8reh and ho il )
ofal A

by bl L ; | | h ' I.! &

qualitly as a &
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way with words,
instance, te all the
:llt: on " Erpnkie W
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:'ﬁ'nuu. :‘mn." or ihe P
s explanatory
was made . . . whes 1 9ed
boy '* on the whail
vellous “ Fannin
which includes
statement: il
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makin' a he
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YOU DON'T NEED A PASSPORI
TO VISIT THE ISLE OF WIGHT

HALF AN HOUR AND 5/3 WILL TAKE YOU FROM PORTSMOUTH
TO RYDE. FERRIES WILL RUN HOURLY ALL NIGHT ON THURSDAY,
FRIDAY, SATURDAY AND SUNDAY AND AT HALF-HOURLY INTER-
VALS DURING THE DAYTIME THROUGHOUT THE FESTIVAL
WEEKEND. BUSES WILL BE PROVIDED FOR THE LAST THREE

MILES FROM RYDE PIER TO THE SITE.

THERE WILL BE NO SELL OUI
TICKETS WILL BE AVAILABLE
TO EVERYONE WHO WANTS T0
BE PART OF THE BIGGEST SHOW
OF THE CENTURY

IF NECESSARY THE ARENA WILL BE DOUBLED AGAIN. THE
SPECIALLY BUILT P.A. SYSTEM IS THE LARGEST EVER USED
ANYWHERE IN THE WORLD. ALL DOMESTIC FACILITIES HAVE
BEEN LAID ON FOR PEOPLE CAMPING AT THE SITE.

EVERYBODY WILL SEE,
EVERYBODY WILL HEAR

BOB DYLAN







MP SITE 2

L LINE-UP

Gypsy: Free: Blonde On Blonde:
King Crimson: Edgar Broughton

Band.

SUNDAY

Bob Dylan: The Band: Richie
Havens: Tom Paxton: Pentangle:
Julie Felix: Liverpool Scene: Gary
Farr: Indo-Jazz Fusions: and giant
all-star jJam session.

WO-YEAR

AP TO TOP §

Chandler and Dino Valenti.
They inspired him to f{iry
singing and learn guilar.

For the next few years
Richie sang around the
Village. He gradually
gained a fervent under-
ground following, but was
paild mostly by contribu-
tions placed in a passed
basket.

Then, in 1963, the word
spread and Richie took part
in a Ford Motor Co.
sponsored tour including
Nina Simone and Herbie
Mann. But it was a year-

-STIVAL OF MUSIC

O ARENA

— SECURITY

and-a-half before he came
to the attention of Verve-
Folkways, and started
working on his first album.

Autumn 1966 saw the
release of the * Mixed Bag ™
album, and since then
Richie’'s career has leapt
forward. Managed by Al
Grossman, mentor of Bob
Dylan and Janis Joplin, he
has now arrived at the top
of the tree. His next two
albums, *“ Something Else
Again” and “Richard P.
Havens, 1983 ” have estab-
lished him as a major
recording artist.

. _PRESS ARENA

STAGE

NO 1 GATE

=1
i,

SHUOPPING
ENTRE

Ur:f1L!_-\.I ‘HF‘GHMA
ENQUIRIES ETC TION

- “ATERING

CAMP SITE 1

SIDESHOWS

"[‘HE effect of Bob Dylan’s
appearance on the
Isle of Wight means that
the Festival has to cope
with over twice the normal
population of the island. To
do so they have created an
electric, inflatable city.

For, in addition to the
main concert attractions,
there will be innumerable
fringe activities.

They include pneumatic
plastic environments and

razy Foam happenings by
John Masara, Swizprix by
Anthony Scott, Car jousts
by Roger Dixon happen-
ings, film shows, light shows
by Black Sun, local folk
singers, a non-stop dis-
cotheque and poetry read-
ings by, among others
Christopher Logue, Lucie-
Smith and Anthony Haden-
Guest.

John Masara from Mush-
room Multimedia who par-
ticipated in an International
pornographic exhibition in
Lund, Sweden, is staging a
series of happenings in-
volving 100,000 cubic feet
of Krazy Foam, with 20
balloons of 20 feet diameter
and 500 feet of polythene
tubing of 2 feet diameter.

Roger Dixon’s Car Jousts
involve 5 old autos be-

THE BAND:

decked with neon tubing,
polyurethane foam,
inflatable  tubing, sheet
metal, bells and ecardboard
appendages with the drivers
dressed as Roman Gladia-
tors.

The idea is, that over the
Festival weekend the five
cars are involved in a slow,
ritualistic fight to the death.

Anthony Scott’'s *“ Swiz-
prix” are huge, plastic
balloons that slowly inflate
over the Festival period
until, on the Saturday
night, coinciding with the
performance of the Who,
they reach 100 feet high
into the air and then
ejaculate foam and tinsels
into the spot-lit night air,

The climax is reached
when they explode gently
into flame and the low
hydrogen content burns in
an orgy of self destruction.

Early on the Saturday
and Sunday mornings local
folk and blues singers and
guitarists will be playing in
the big-top marque.

The Festival Cinema, in a
large marquee housing up
to 400 people, will be

showing features and shorts

from the Wednesday even-
ing before the Festival,
until the final Sunday night.

FOOD and REST

@ The service arena on
the site will be able to
supply everybody on
the site with both hot
and cold prepared
meals, snacks and
drinks throughout the
night and day for the
whole Festival period.

@® As well as this there
will be a shopping arena
where groceries, fruit
and other provisions can
be purchased for those
who wish to prepare

their own meals.

@® There will be two
large camping sites
available adjoining the
performance and ser-
vice's arenas.

@ For visitors to the
Festival who have made
no other accommoda-
tion arrangements, a
huge, 90 feet diameter
big-top marquee will be
available in the services
arena, which will be fit-
ted with ground sheets.

COMPILED BY LAURIE HENSHAW

MAKER. August 30, 1960—Page 15

MELODY

- BOB’S REQU EST

laying on that's what the audiences
THF thBE?:dnwnp and gback wanted to hear. But wheré
ing Bob Dylan, made a YyOU do that you end up jJus
tremendous  impact last being a house band. Ynu
year with their album euther do that or go home."”

“Home " came with the
beginning of The Bands
association with Bob Dylan.

“ Music From Big Pink "
It was Dylan who 1n515t-
ed they accompany him to

Britain. Fantastlcdagyrt en}?ugh, ihnz

They started as The Broup ian now
Hawks in Canada, where much about D}'Iﬂnh ﬂiki‘ﬂh
they originally backed rock They weren’t ]ndt?i tlskn]ﬂ i
and roll shouter Ronnie Of music, and didn’

he was that famous. But
he'd heard about them and
asked them along for a jam.

JAM

Hawkins. After three years,
tired of playing the same
type of music day in and
night out, the group started
touring on their own, call-
ing themselves Levon and

the Hawks.

Recalls lead itarist
Robbie Rnbertsnn:gu “We A lot of things happened
picked up some really from that jam. The Band
strange material. Those immedijiately became

Dylan’s band.

days were different. Today '
Apart from Robbie and

you can play what you

want."” Levon, the line-up com-

Says drummer Levon prises Richard Manuel
Helm: “We just played (piano), Garth Hudson
joints, just swinging and (organ), and Rick Danko
grooving the best we could. (bass). Levon Helm, the

But after a while it got to only non-Canadian in the
be a drag. It was jJjust Band, was bormn in Marvell,
reproduction. We'd do R&B  Arkansas, near the home of
like someone else because Sonny Boy Williamson.

' LUGDMUTJ’ Ve o
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‘ tremendous impact”’

I'm Never Gonna
Let You Go

Parlophone R5801

m:l[.l.ﬂrl'tlm
ORCANCLATION M THE WOELD
:" i

| Could Never Be
President
Stax STAX129

THE BARRON KNIGHTS
Love And The

World Loves With You
Columbia DB8612

DANNY McCULLOCH
Blackbird
Capitol CL15607

THE TEMPTATIONS
Cloud 8 Four Tops

Tlmll Motown TM LJSTHI.H ms Tl-h Hm THUSTHLI 111 3
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one-nighter tours. cing, full of twists, leaps, music’s most original per-
“I have an l8-piece band at and simulated fainting formers, Did he, never-

the moment, | tried a fits has to be seen to be theless, have any particu-

string section for about a believed. Has he slowed lar influences?

year and a half, but I've down at all in the past «No, not really — Tve

JAMES BROWN has a
reputation for being

gyl BY RICHARD WILLIAMS

view.

As America’s No 1 soul ot rid of them now — I few years?
singer, he’s sur- With so much success in fore I think 'm in a — that's wrong. But the E.ranled to get to the hard *“ Not a?hit. In fact I guess my:a;rile:lhmtz ﬂg_:t ;“',E
rounded day and the States — he's a position to give them a young people see it core soul music. I still do I'm dancing faster than me. and I become more
- L e millionaire and holds the lead. 1 want people to differently. They mix to- some ballads on stage, ever. I was always in (e’ dev. Bat I d
night by an intimi- unigue distinction of  become more aware —  gether, and they don’t  though, like ‘Night And good physical shape from dahe - T
dating cordon of having had a record in brown people, yellow have any of this pre- Day ' and ‘ All The Way. the days when I was a = e:: Bm;nyﬂi 9 :;
managers and bﬂdy— the American charts for people, white people, judice, and I think the fighter, and 1 keep myself singerS, B. B. ng a
the enti 52 ks f ever lour . . ’ p mys Bﬂlb'b}" Bland most of all.
guards who the e ire 52 weeks 0 ery colour. music’s partly responsible fit. I also enjoy listening to
’ : one year — did he reglly for that. Primitive “1 do hold back a little: on y B
legend goes, effec consider British . “ Th ; television, sometimes. | STiet Camphioth
tively prevent all but audiences important to Pride e young white people 3 : '
o respond to our music just . , o a lot of TV, and I
the most favoured his career’ as well as the young J diﬂﬂlt d_E‘-'Eﬂ have a guess I'm very popular sou|
from gaining admit- “Yes I do. European people “And of course 1 want to black people, they dance :g:ﬁc? ha::[m]ﬁﬁr J:rig’s E;: and g?od for audience
tance to the presence i:lr'n more Sincere and give blagck people some to it together and that 2 lﬂ;tg time. and 'he was ;aégnﬁ. Soul music has “1 like Co awW
R v known icated to music. | sense of racial pride — brings them close, so the Vorv: so6d. -Bié thel e n held back on tele- e Country an est-
h hout the USA enjoy playing to them pride in being black. white kids respect their hasy gutte;*. :ﬂ 'EI itiv vision because it’'s sung ern music very much —
L rgug e . ?., because of their en- “Ey‘vﬁ' gﬂ't to Stﬂ}" in black friends more than that lgfﬂUIId | ]ul;lt. I:;idnrf b}f black people, but lt:! it's 'hﬂﬂﬁﬂ ﬂlﬂﬁ]l‘, and
as The ng. thusiasm, and you can school, work hard, and their parents ever did. need him. 1 do 95 per so strong and authentic that’s what I like to hear.
};Il them that T hope to really make something of “I don’t believe in just Soo. O S It'.ll':at it just had to come gﬁt soul music is my
Fri back soon. themselves. That’s what I walking away from prob- myself, and it works rough. ~ The people ng — and it's st
r Iendly Some months ago he re- try and tell them. I think lems. A man in my itself out. I got to a point EoRI FoAr HNC R e last ‘a long, long time
leased a single called I've been very successful position, who can com- where 1 found that 1 wlt';t about the Popcorn, Finally, as the phone bill
s with somac tispkla “Say It Lmﬂ:d — I'm at this, and I intend to municate with people, Is could do it all muyself, n;vdﬂil':be E’eatured on his pﬂ;sed the £50 mark, 1
tion. then. that I sat in  Black And I'm Proud,”  keep on doing it as long  able to do something  and there was no need f0 | gecs . POMEG Tt 45 et sy
Polydor’'s London offices which made his position as 1 think I can do some beneficial  through have someone around to thg;l gt o el Emge or Jue. (aeh
of the ecivil rights issue good for the world, and influencing his audience, do it for me.” ' = mnst‘ of my usual -
dances. It's more kinda “Yes I do. Tell them that

last week waiting for my

fairly clear. Does he get le to have bette ’ " ! d
call to be mnnmted with Yy see peop e r and | fE‘EI thﬂt S my jﬂb. Brown s t.hEﬂtrlca] stage act groovy, and itls SOMe- Pm VEW mtEM fur

himself as a spokesman relationships with one Getting back to the music is undoubtedly one of the what like the Jerk. I do it their support, and 1 hope
: T8

Brown’s hotel in Atlanta
: X for black people? another.
Georgia. : itself, I asked Brown if most  exciti h
“I'm a successful man, and ‘‘ People discriminat h 1 citing  in the in my show, and it’s they k list
Eventually the call got Lope : e e still carries a big band world of entertainmen catching o ’ €ep on ening to
through, and Brown him- people respect me. There against their fellow men around with him on his and his incredible dnn‘-’- James iE nn::wnf? st.suul ;nhzim Tmeu lhm s
self came straight onto _
ho line. He proved to)be THE YARDBIRDS split, which finally came — ]
the exact opposite of the . )
man I'd been led to last year, really began when Eric Clapton
expect. Throughout our left to join John Mayall's Bluesbreakers.
h ﬂ’h . talkg h RS Now Keith Relf and drummer Jim McCarty
alf-hour € 4l are starting all over again with a new band,
courteous, friendly, Renaissance, They have come up with a sound
thoughtful, and a really that is very different from the old group, and
fascinating man to listen that is very far away from the sort of things
to. that the other ex-Yardbirds are doing.
I told him that his latest “For me,"” said Keith from his Surrey home,
single “ Mother Pop- " the direction ol the group went when Eric
corn ' was doing well in left. We floundered a bit and tried to go on in
this . t B"h the the same way, but we had threc very different
$ country W personalities through the band — Eric, Jefl
very minimum of radio Beck., and Jimmy Page — and it just didn't
assistance, and asked him work. We just became a money-making
why he thought he was machine.
so popular when he “ Lead guitarists are a race apart man, they
hadn’t been to Britain for really are.”™ ‘ |
several years. Why, if it was like that, did they stay to-
" gether for so long. “We were just so be-
I heard the record was wildered and everything was fixed up by the
doing well,” he said. *1 managers and people.”
guess it's because it's a So now, as the c¢ther people who went _
very original sound inhlhe through thhe Yﬂrdl?:ljrd; ge} fame and ffrttqn-: 2 (. . : . | \
soul field. It's so authen- all over the world, Renaissance are starting _ | . v
tic that it just can’t be again, with a completely new sound, and some RENAISSANCE: avarythlng from classical to Congolase musi
duplicated.” very ﬂdvance'f ldEHS.J C
' With Keith and Jim are
Would we have a chance of former  Nashyille  Teens L2
seeing him in Europe in pianist John Hawken, bass & |
the near future? player Louis Cennama, and | -
Keith's sister Jane, who | .
3 Sings. Keith pliil}n's guilar, : _ :
harmonica, and sings - , | - | | '
Sincere “ We've been together heg:lnc?:rln;?:;. ey have lems with promoters who  group. On stage, the
e : . clubs want us Lo split it into t g / y' SC8m much scope j i Ly Lo
now since Christmas, and like the Fish n WO to build around the h v Pe in this country. fingers enough with devils
“J sure hope so. | under- we've spent most of that eas N ;aemﬁgfers: and sets, and it doesn't always lines. € Dass We're working towards a we didn't know in the pi:ll."
stand that my agents are time writing, getting ideas  pothers in Bir;?;;hir: E?gist:gr with the audience o - d e :::116 ?f the States, probably  said Keith,  we are going |
negotiating right now for and just hatching out th€  They are playing two or o Usi::'ly. they can identi- DUt the m;m::rs H:let:‘é mucl-f mi::r' l?':t I:ill'-l 1]!". ?:I? i it:y % da. 1t Withowt o
a lour, and I'd really love band : I';hl:EE nights a week. fy, either because a band tl'l!_r’l't first. It's just  that moment » mn E management con-
to come over and play “We played our first Rig 'We dor’t  play set  well known and they k um Louis is such a good ba:s o | “"ﬂ,}m’ tine, ">
for you, at the Fishmonger's Arms. numbers as such,"” he said, their numbers. o 1]'; nOW- guitarist " Why the Siates? Well i | |
“ Winod Green, a couple of “We have worked out an  they are plavi Y tmbers “Th w1 &t G
| remember the time | months ago, and at the act lasting about an hour lhn{ are wllu'ylﬂg AUmbess _— Ehmusic 5 a result of known over there. and also
Came over belore to do moment we are playing and a half, which is divided doesn't happen w?ﬁ-;w:; *_Tl'us fﬂ'ra[,l Ew.de &h open mind it i l“’?’d MENGFL
that * Ready Steady Go' more or less for the into movements. We really The music, which seems the last ?L:ﬁrr%&ﬂ;ﬂﬂally Renaissance have no man-
IV show. The kids were experience We didn't really  want to play colleges and  influenced by almost every- 0 everything, from classiey  hocinot.Such, and they are
really  tremendous, and know how the music would places |ike that, bul this  thing, but more especially  to Congolese music g ﬂipi“‘ G-kasp it that ¥dy,
we had a great time. I'd go down, but it seems [0 he Isn't the hest time. by baroque composers like Pl o | . . :eﬁ“hm Aheir ﬁﬂ con-
ke : going all nght The act creates prob- Bach, was i b Y, wWe ke to play Icts (o keep them in work.
ke to get back and see wriien By the - concerts, but there is not  “We have all bumt pur
Yem ﬂ.galn‘” ] we have ."_1 - burnt  our
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NEW POP SINGLES
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‘A masterly

performance

from Otis

TIS REDDING:
“Free Me” (At-
co). Otis was at his
best on slow tempos,
when he didn’t rely
too much on simple
grunting and grind-
ing. This is a mast-
erly performance and
sums up a rapidly re-
ceding era of pop.

BOB DYLAN:
Lay” (CBS). Although
the first flush of youth
has gone, the humour is
still there, the feeling of
truth still active.

His voice has not developed
into the greatest Tom
Jones, as some detractors
will mutter in mystifica-
tion. The meaning of
Dylan was, and still is,
poelry.

r L-ﬂ}' L-ad_",'

DON FARDON: “I'm
Alive” (Young Blood).
An exciting, yelling
sound, with unusual
vocal tones from Mr
Fardon, who had a hit
with “Indian Reserva-
tions."”

JANUARY: “It Sings For
Me " (CBS). Pretty flutes,
but a bit chilly for this
time of the year. Beaut-
iful voice on a tasteful
ballad that doesn't sound
too much like a hit.

Remake

HARD MEAT. “Rain”
(Island). Not a particular-
ly inspiring remake of the
Beatles tune, and if Hard
Meat have something
new to offer, let's hear it
lads.

WILLIAM BELL: “ Happy ™

(Stax). Familiar chord
sequences and rhythmic
structure, competently

produced and performed.

BARRON KNIGHTS: “Love
And The World Loves
With You” (Columbia).
After vears of high
comedy, the Knights are
turning their attention to
the serious job of getting
a "' straight " hit.

It's a nice ballad, sung with
meaning, but nice ballads
sung with meaning, crop
up more frequently than
Sid James in British
;novies of the 1950s.

ANDY WILLIAMS: *Live

And Learn” (CBS). The
string backing gives a

1
w

~BUTTON FRONT

(VESTS

CHUCK JACKSON:

fwiteh sa " e
'-lh-u scmrel In &

. hippy shert-ilsave
[ P - LY * 1]

L™ ol ._'i-ﬂ'?'h..i "-:.-
| ape Phep 4 o @
o ik =liges ;g Tl

musical impression of the
tide rushing in and out
on some lonely shore —
Brighton or somewhere.
Andy's voice soars from
the highest cliffs, and
generally they make such
a racket, 1 suspect South
coast air/sea rescue
operations will be put on
standby.

Pardon the imagery, but if
Reader Edward Drone of
Plymouth imagines I'm
going to call upon the

hrase “toe-tapping
rockaballad"” for every
toe-tapping  rockaballad
that comes this way, he
is vastly mistaken.

KENNY RANKIN: “ Peace-
ful” (Mercury). In case
you were wondering why
this unknown  should
have the cheek to copy
Georgie Fame's hit, Mr
Rankin actually wrote the
tune. But I expect you
know thal anyway, most
readers being clever
know-alls. This is beaut-
iful.

Hello, the phone’s ringing.
*“*This is Reader Edward
Drone here. First I should
like you to confirm if a
Mr Bob Dylan 1s coming
to the Isle of Man for a
concert this week?

“And secondly I wish to
complain about you In-
sulting remarks. Of
course this is the original
— any fool would know
that. And for your inform-
ation the number of the
record is MF 1128.”.

WILD SILK: “Help Me”
(Columbia). Not much
that is wild about this

group, but they have a
silky vocal sound, quite
attractive, but not a hit.

NEW _POP_ALBUMS

JIMMY POWELL: “1 Can
Go Down ” (Young
Blood). Jimmy has a

powerful rock voice and
it is ideally suited to this
slow-paced but earthy
doom and despair type
production,

SAMMY DAVIS JR: “I've
Gotta Be Me” (Reprise).
With Sammy at London’'s
Talk of The Town, this
recent American hit
should take off here for
him. He sings at his best,
a song from the Broad-
way Musical * Golden
Rainbow.”

JOHN BROMLEY: “ Kick A
Tin Can” (Atlantic). In-
credibly uninspired
drum intro, followed by
some boogie piano and
Mr Bromley singing In
dull tones, a duller tune,

Painless

DENNIS LOTIS: “One
Woman Man” (Polydor).
Surprisingly modern
backing for Dennis's
always professional and
welcome style and ap-
proach. Extremely pain-
less, and even a chart
possibility.

BRIAN POOLE AND THE
SEYCHELLES: “ What
Do Women Most
Desire?” (President).
What most women desire
is a free meal In the
Speakeasy, a supply of
drinks and cigarettes and
a rent-free pad.

Brian Poole has other ideas,
and you can find out by
buying this long drawn
out, rather messy produc-
tion.

FLEETWOOD MAC: “The Pious lequf
Good Omen” (Blue Horizon). It's diffi-

cult to slot Fleetwood Mac into any one

particular bag, and this album, which might
“Best of the Fleetwood

Mac "', veers from the Hawaiian charm of
their first hit, ‘“ Albatross ", to the gutty,
driving blues of “1 Believe My Time Ain’t
Long ”, which was one of the first of the
umpteen versions of “ Dust My Broom.”

well be called

‘“Believe " is one of the
best tracks, featuring airy
bottleneck work, probably by
Jeremy Spencer. Their version
of “ Rollin And Tumblin',"
which goes under the title of
‘“ Ramblin® Pony,” is another
very satisfying track, and
they also do a nice strong
“The Sun Is Shining,” one of
Elmore James's best songs.
Eddie Boyd pops up to sing
and play rolling piano on a
couple of tracks, and for good
measure there's also their
new single, " Need Your Love
So Bad,” which is an appeal-
ing blues-ballad. A  good
album for those who haven't
got most of the tracks on

singles or LPs.

“ Goin’
Back To Chuck Jackson"
(Tamla Motown)., Chuck Jack-
son Is a superb soul singer
whih has yet to register this
side of the Atlantic. He has a
distinctive voice which has
lost a little of its bite since
he joined Motown who tend
to swamp him in standard
Tamla arrangements. Al-

« though not up to the standard

of his earlier Wand record-
ings, this album is still very
interesting and includes some
nice material. Standout tracks
are “Can [ Change My
Mind,"” and ** No More Water
In The Well."

SOLOMON H)BIJSRIIL'E: “ Proud
Mary " (Bell). Solomons ver-
sin;y npi the title track,
Cmpedencle Clearwater's
“ Proud Mary," gave him yet
another hit in the States
although his mellow voice is
better suited to the more
tender sould ballads. This
album is probably his best
since the " King Of Rock and
Soul” Not much original
material but he has the ability
to interpret other people's
songs in an individual wa
especially Marvin Gaye's " I'll

Be Doggone' and * That
Lucky Old Sun”
FOUR TOPS NOW! (Tamla

Motown). Yes, theyv're still
one of the most exciting
sounds among singing groups,
thanks in part to the fiery

Spencer: bottleneck

are originals

but can't be placed

OTIS: best on slow tempos

prisoners, he
degree of humilit
absolutely true. He is

patronising yet always sympa-
thetic and this undmulm

exhibits a
that nings
never

The best of
Fleetwood Mac

shines in a mile-wide stre

through his work His anti-
pPrison, v S‘“ Mmh
15 a powerful and so simple

ing. Also on this album —

Motow. accompaniments. But  NRBQ (CBS). The basi ) " Folsom Blues™ *

= & . [ f il can Wh 1 v T . m . _ l
the sound is getting just that tion of this American E!‘Uul;:lnfs Vendor * I:Illlsr. * e Pe;‘t::: Walk The Line™ " A Bov
little bit dated and the time iS  hard rock. To achieve it they Julip.” Named Sue.™
a-coming when a facelift of |yjlise a remarkably wide :
?ﬁﬁﬁdagm.?T;ﬂlKEbe.. quched. range of material, For ex- TIM ROSE: “Th
nor Rigby,” Lit}::'le Gre?ﬂ Erggéf DE hthis' album is  Coloured 'th(m
Apples,” "“The Fool On The = aehrans - C'Mﬁ“ Powerful folk-rock singer T
Hill EYeLybocy, Sun  Ra's Rose moves nearer the ::gln

T Rocket M_ul-nher 9.“ Sﬂnn a ; R A
'IGGINBOTTOM (Deram). As Terry and Brownie McGhee's with {}‘.g“;;wffgg'u;h;, W}‘
you would expect from a “C'Mon If You're Comin'™ as ¢ osed numbers, 1!'“" :
group signed u}: by Ronnie well as several originals. Wm v "~ vocal 233
Scott there is a lot of interest Between them the quintet can  punchs IR |
here. All the tracks, except raise trombone, recorder, har-
for * California Dreamin'" monica and assorted keyboard * Hi
and improve iInstruments as well as the th
with repelition, the vocals are  usual fult;lrs and drums. A
never less than adequate. But  g00d album,
the main interest lies in the
work of the two guitarists
Stephen Robinson and Allan
Holdsworth who have hoth
fine technique and uriﬁi_n_nlltfy.
The music is jazz-influenced
particular bag. A most pro-
um

mising debut  alk |

‘that _in







Page 20—MELODY

MAKER

\

Aupust

B

10, 1969

¢

b

e R

1 In mourning for
the pop heroes of

the Golden Era

Dylan? He writes: How do

-

0
. NEE
More than
you need

to know
about Benny

BENNY GOODMAN first
gsaw the inside of a
recording studio at the

J— -

Almost the first R f 17 with the Ben
. : te simply, 1 | age ©O
Serious attempt to REVIEWED :]Dr:.it _hm;l.e Qhﬁ;;'g mepstiﬂ. Pollack %ﬂz?;d I::;n Se;:uftet“}é
: 1926. None ©
document, in book Under pressure 1 can see | ber 14, e

form, the growth of the
music since ‘'‘modern
pop began with rock

yearning for the heroes of

always a couple of genera-
tions back.

BY
BOB DAWBARN

often brilliantly on target.
How about this on the

times, he is entirely sepa-

that he's an original, thal
he writes good melodies
and makes some funny
jokes, that he has a pretly

Hendrix and Cream and the

He is less than enthusias-

three

were issued. _ |
But they are listed In

BG — On The Record, a
remarkable discography

and roll in the middle ¢ e s
TR F ace, that his influence on
00s,” 1Is Pup From The — pop has been immen_se but h)’d D@ﬂﬁ_‘é?“& H?CT;
Beginning, by Nik .4 tends to overwork his still I can’t enjoy him. He :Il::rn with everything he
Cohn, published by favourite, and often in- lUurns ITE U}?' {Lj}s;}nth:nrsinﬁiﬁ rem%d{-d for the next 42
Weidenfeld and Nicol- appropriate, adjectives — he makes, nis & " | years — right up to a
' greas}r 5 is one [ha{ 15 Sneer, hE ]ﬂ'SES me. - .th [h'E Chiﬂ-ﬂ 0
son at 36s. i n- Despite his antipathy for | S€ssion Wi E
: used prettly In pIiLte patny h Orchestra on
Mr Cohn is now 22 and discriminately Dylan the performer, he Symphony Or
has been immersed in pop, : isati does admit that “ his effect [ May 13, 1968.
: : : : His generalisations tend , The book, price ten
N { since the age of ten. He . examining his sub- almost everyone has been dollars, is available mSl
writes as though already jects in close-ups he is pushed by him — the Arlington House,
mourning his lost youth, | Beatles and the Stones, Jimi | Centre Avenue, New

Rochelle, New York, and
must be the ultimate In

his early teens who loom ... ¥ D D d the
| . o inks' Ray Davies: " What- oors, Lonovan and | : - iar>  re-
B Islci: Em%::}?t?}f c{fﬁﬂtgdnmg ever else, he’s been origin- Byrds — almost everything sp:;?:ﬁakmg jaz
3 which bores him ﬂ's rather al: he has his own areas, his Dew that happens now goes The authors have not
b )¢ ike those sports writers for  Owr | Brivate  progression, Ack 0 U8 SRS, S wPhe | been content  with
and nothing intrudes, noth- 1§ . _ . gt
whom the Golden Era was ing deﬂectgs him. At all has given it brains.” merely listing  every

recording Goodman ever
made. They give exhaus-

: T — rate from the rest of po lic about the Beatles but
' S He also has a rather ; : POP, ; tive notes on each ses-
RAY DAVIES: " Whatever else, he’s been original irritatingly repetitive style ’.?,fmﬂﬁﬁs Z'ﬁdwaétabgﬁg t:i E’ﬁf’ni‘ E;l:éy tahdel»]i?re,;;,fag';. sion, taking us step by

alers -
(I y ¢ ol & X

bargamns

For expert advice on purchasing and playing—see your local dealer

general gets more complex,

Andrew Oldham.

step through his career
and even list those

S e Sootin vl B

THIS WEEK'S snngcsi have becﬁme as Stones ;Eg ;T:d tll:e E?HETmifﬂT
pared as nursery rhymes. i ]

“His lyrics are all under- ""As manager, what nM“eEss:s v Egnﬁ'ﬁﬁ wT:E

BARGAINS

‘v

statements, small simplistic
slogans, with bass lines like
trombones, trundling along
like so many elephants, and
his own voice is flat and

Oldham did was to take
everything implicit in the
Stones and blow 1t up one
hundred times. Long-haired
and ugly and anarchic as

Hicks are certain he 1§
not.

There are also many
histori¢ pictures.

The rarest Goodman

awkward, quavering along they were, Oldham made |
like some pop -George them more so and he ?mramgs? Probably
Formby.”? Rarned ther hi is second session in
y x lt'IE em Into everything Chicago sometime in
that parents would most
Chas. E. Foote, of Golden EI ~ hate, be most frightened by. 1926 when_ he recurd_ed
NORTHERN ENGLAND Square, London, W.I. VIS All the time, he goaded | s\ tcylugleris B':ﬂth
intied Cretsch it : + th | ' ol G G L S5
Continued =5 drlum II.;_:U Or this on Elvis and the fnﬁll.:r tc;“bew\::me:;anastlﬁg and trombonist Glenn
white  pearl, £ -| beginnings of the modern they were — ythe 55’“,: e | Miller. According to the
: Premier black pearl,| pop era: “His big contribu- they sneered Eﬂﬂl?;Ed ar:d’ authors there is just one
DRl 30 vl A “THE HOME OF Pops Music Centre | ComPplete. £72.10. Edg-] |00 Was that he brought it  deliberately, they came on | gyisteacy CYlnder in
~ stock at THE BEAT” For an Express 24-hour Musical ware black pearl, 3 ally éuwerfgr iﬁ:g;ﬂé; Er?-tﬁuus’ ;"ﬂingicugmphem and
: | w * :
BIGGARS FRANK HESSY Te Bar e AT MU s [l astnd drums, £35. Premier, really could be. Before Chulﬂgyﬂskigdnsud nt':?slﬁ PSY* | Goodman fans this book
Bremier & Sel ments bought and sold white pearl, 4 drums,| Elvis, rock had been a ges- them the first tirnegand :E? tells you almost more
A TtoRISED n::L:E” LTD. 37" FELSHAM ROAD £69.10. 3’ e hﬂf. vague rebellion. be cure about them, but | L 2R YOU need to know.
PUTNEY, S.W.15 nce he'd happened, it im-  then they'd hear ' their | — BOB DPAWBARN
271-5 SAUCHIEHALL STREET 62 Stanley Street Tel. 01-789 5804 _ mediately become solid arent e eir _
GLASGOW, C.2 Liver ool 1 H.P. & Part Exchange available Orange Music of New self-cnntainea. and then ii Eht}s: znim?] lnltl;]g Ellﬂ?‘ut
| £ A e i il : Compton St., London,| SPaWned its own style in  Jonghaired Elfrmrun:: tanzg

Guitars, Amplifiers
Drums, etc.
Thomas Organs

W.C.2. Vox 50 watt
P.A., complete, £85.
Marshall 50 watt Am-

clothes and language and
S€X, a total independence in
almost everything — all the
things that are now taken

suddenly they'd be con-

verted, they'd identify like
mad."

Throughout the book, Nik

PETE SEATON A ar

1ha H'-:p; i::rh Ta:racem B.e r 7 p}LIflller Ig:g £00, h;la;‘- fﬂl:'_gr!ilai:;tfvdﬁs Getialons Cohn is infuriating, per-
Eor Al Mtaie) (AT l sha watt PA. rteen ceptive, often right often
For all Mus:ical Instruments Ll arnp”fiE'r, £75 Shaftes- bl‘&aklhrt}ugh - and Ehus Wl‘ﬂng. But I St thE

and Accessorias #

—

ALFRED MOORE LTD.

J. P. DIAS LTD.

149-151 BOTCHERGATE
CARLISLE

Appointed Hammond Dealers
CARLISLE 22369

MIDLANDS

Fremier & Selmer

KAY WESTWORTHS

LYON & HALL LTD.

Brighton, Tel. 27991

Selmer peater Ji

bury bass, bargain, £45.
Harmony tenor guitar

Bargain Centre of Ealing,
London, W.5. Selmer
Coliath 50 watt cabinet
£35. Drum kits com-
plete. Selection from
£25. Rickenbacker 2
p/u, short  scale,
orange, as new £75.
Fender Bassman cabi-

e jaioay. Houess IKEN \WATKINSON | net 2 x 12in. £35.
% n‘?r:';“n;{"am";“ UIMITED Echolette echo unit, re-

| R. S. KITCHEN LTD.

Birmingham's favourie
music shop
Tel. MIDLAND 9043

H.P. and port axchange

All Musical Instruments

Main Boosey & Hawkes
Stockist and Dealer

peating, bargain £45.

' 19/20 Ambrose Straet T
Cheltenham 55404 op Gear of Denmark St.,
soeoullats Hibunckied BAND BOX || London, W.C.2. Mar-
noiments || (Welverhampton) LTD. || qrmmpsppimysy | shall 2 x 12in. pa
ij‘ﬂ 3 & ?lmt’[‘ WOLVERHAMPTON AUTHORISED DEALER s, bargain, parr .
AUTHORISED DEALER T"'I' INstrument you are seeking Fender TE'EﬂHSfEF,,
J| will be hare in our comprehen- ' e
o e sive range bIBCk. 'EfESf model

triggered it. In this way,
without even trying, he

became one of the people

agree with Cohn on Bob

L

important thing is that I

found it all qui inat.
ing. quite fascinat

_ | { Mai ents for who have radi -
NﬂRTHER" EHGU“D BRA'DFORD Hamr:;:tdag& Philicorda case £20. the way thitm:éi]yp]l:ﬁ-fﬁteg There will unduubtedly
- Specialist in Dance Band Write, phone or call and live.” Ink  be more scholarly tomes on
Instruments 92 Western Road How many people  will pop, but I doubt if there

}u:;il'] be many as entertain-
g

.....

GOODMAN

|_historic pictures

£105. Epiphone Casino,

tacilities available

: S S £115  Fender Mus-|
C- jEAVONS MIDLAND MUSIC j o : | deest f i\,
35 Percy Street CENTRE LTD. angs, _SHOICEE SO e
Neweoste upon Tyme 1 || 15, HORITEER."_ Loney from £75. -
Tel. 20895 PHILICORDAS, LINDNER For Drﬂ:ﬂl lntldhl:rmh-!-
all music i nd PIANOS IL mus o
Boe, ol mﬂ._,:lleun!::;t?::n" - Eosy hire purchase CRYMBLES
- Experti maoinlenance service 58 Wallington Streel, and
& Selmer Y 6 COWPER STREET 14 College Squars North
L NORTHAMPTON. Tel 36832 Belfast Tel 32093

AUTHORIBED DEALEN
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CLASSIFIED ADS
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MELODY MAKER

161-164 FLEET $7., EC .4
01-353 501
Extn. 170, 176 and 204

3 COLOUR POSTERS
30!." x 20!!

ERIC CLAPTON  (blue, white, green)
JiMl HENDRIX (yellow, blue, white)
PETE GREEN (white, orange, blue)
JOHN MAYALL (red, white, purple)

6/- each
Set of Four £1
POST FREE

Pleate send Cash with Order to:

RODGE MAYNARD

Dept. MM, 112 Beckenhom Road
Beckenham, Kent

Agents required all countries. Trode enquines mvited

® We're coming soon — the
complete paper for the rapidly ex-
panding, exciting music Industry.
For the first time, an authorita-
tive, informative, accurate and
broadly based weekly
paper will be available to the en-
tire industry

news-

@® Our field covers all aspects
of the record and musical instru-
ment world
publishing,
agency, promotion and PR, juke
boxes, recording studios, and weé
will cover every type of musical
taste — from pop to classical

as music
and

as well

management

® In addition, there will be a
complete chart guide, record re-
Views and special I1Ssues offer-
Ing in-depth coverage of special
subjects.

@® And of course, news. We
want everyone connected with
the industry, from retail dealers
to deejays, from A and R men 10
agents, to think of this as their
newspaper. Our first i1ssue QOes
into production on September 10
and from that day we
NEWS — of all kinds. You can

want

write to us or phone us — Dut
f you're doing sometning inter-

esting, announcing something

new or simply changing your job

@ PLEASE LET US KNOW

@ A full year's subscription 10
MBW cost £5 including postage
write 10
Division, MUSIC
161 Fleet

For subscription form
Subscriptions

BUSINESS VWEEKLY,

Street. London, ECA4

MELODY

s, i =

NEWS EXTRA

CROSBY, STILLS AND NASH: free September appearance

CROSBY STILLS and
NASH and the Quick-
silver Messenger Ser-
vice are among the
names added to the bill
of the free concert iIn
Hyde Park on Septem-
ber 6.

Also coming will be an
all girl band the Ace of
Cups, joining the Jefferson
Airplane and the Grateful
Dead, who were already set
for the show.

The concert will feature
West Coast groups exclu-
wively and the only British
artist on the bill will be ex-
Holly Graham Nash.

One or two groups may be
added to the show Jater on,
although no namesg are avail-
able, as the performers will
fly to London from San
Francisco on September 3.

Rumours that the organ-
isers, Blackhill Enterprises,
were still negotiating to bring
Johnny Cash and Joni Mitchell
over for the concert could not
be confirmed,

Bluesmen

AMERICAN bluesmen Jim-
my Reed and Howlin’® Wolf
return to Britain in October
to tour. Jimmy Reed opens
on October 10 and works
with Steve Miller’s Delivery.
Howlin® Wolf Burnett tours
with the Junco Partners
from October 24

Peter Straker, Jamaican-
born singer from Hair, opened
in cabaret at the George Hotel,
Edinburgh, on Monday. Peter,
whose new single is " Break-
fast In Bed," returns to Hair
on September 1.

Zeppelin

Fleetwood Mac, Eire Appar-
ent, Eclection and Hard Meatl
take part in the Dunstable
Music Festival at Dunstable
Civic Hall on September 6.

Led Zeppelin, on holiday
throughout September, tour
Holland and Scandinavia from
October 3 to 8 They return
to Amerlcg for a major Llowr
from October 16 and also per-
form at New York's Carpegie
Hall

A new C&W label, Lucky,
has been formed by Country

NOT CONFIRMED

Music Enterprises and Clifford
Cooper, managing director of
the Orange grnug of com-
panies. Label will be launched
on September 1 with releases
by Brian Chalker, David H.
Lee, Cody Nash Outfit, Coun-
try Express, Phil Brady and
Country  Fever. American
country singer Willie Nelson
will also have a single released
by Lucky.

Scott Walker opens at the
Golden Garter, Wythenshawe,
Manchester for a fortnight
from September B,

Tamla

EMI bhave signed a new
long-term licensing agreement
with Tamla Motown which will
continue EMI’'s right to man-
ufacture and distribute Mo-
town records in the UK and
Ireland,

Phil Spector's group, the
Checkmates Ltd,, follow Elvis
Presley into the International

RADIO JAZZ

Hotel, Las Vegas, for a month
from September 25,

The Californlans are the
opening attraction when Mon-
day pop sessions are resumed
at Sutton Coldfield’s La Re-

serve Restaurant on Septem-
ber 1.

Dusty  Springfield's new
single is to be “Am 1 The
Same Girl?" released on Sep-
tember 5. Flip is " Earthbound
Gipsy.” Both were arranged
by Keith Mansfield.

Salena Jones opened a three-
week cabaret season on Sun-
day at the Harlequin Room
of Edinburgh's Mount Royal
Hotel,

Chris Farlowe, who now
spends most of his time in
America, is expected to re-
turn to Britain this week for
a three-week visit.

An organ demonstration
titled Pro Meets Pro will be
staged by Baldwin at their
showroom at Centre Point, St,
Giles High Street, London, be-
tween 230 and 5 pm. on
Sunday (31).

MAKER,
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~|Groshy, Stills and Nash
for Hyde Park

CASH AND
JONI MITCHELL

concert
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British Standard Time
FRIDAY (29)
410 am. J: Jazxzz Unlimited
(Fri, Men-Thurs). 7.10 p.m. H2:
Jazz Rendezvous. B.0 M2: Jaxx
Concert. 845 Jaxzxr On One
(Peter Clayton, Woody Herman,
Derck Jewell). 915 U: (Otis
Redding, Rufus Thomas, Fal
cons). 11.30 T: Barbra Strei-
sand. 12,0 T: Bud Shank.

SATURDAY (30)

4.5 a.m. J; Finch Bandwagon.
10.30 B3: Jazxz Record Reguesls
(Steve Race), 2.0 p.m. E: Swing
in Denmark, 1940-46. 2.35 MH2:
Radio Jazz Magazine, 6.32 Bl:
Jazz Club, 1030 Q: (3) Brenda
Lee. 11.5 J: Jazz. 115 A);
French Jazzx Groups. 11,30 T:
Buddy Rich Ork. 12,0 7: Kenny
Cox and Contemporary Jazz
Quintet 1210 am. E: Jazz.
1235 E: Count Basie Ork.

SUNDAY (31)

125 p.m, J: Finch Bandwagen,
430 :n; Jarz. 9.0 E: Heat and
Soul, 9.0 U: Hippy, Happy Halr.

9.15 A2: Get To Know Jazz. 10.0
Bl: Mike Raven's R and B
Show. 11.0 81 and 2: Best of
Jarz on Records (Humph). 12.0
T: New York, New York (Pep,
Folk and Jazz Guests).

MONDAY (1)

2,45 p.m. H2: Blood, Sweal and
Tears., T7.45 81: Just Jarz., 11.0
Al: R and B. 11.15 A3; Free
Jazxz. 1130 T: Anita Kerr
Singers. 12.0 T: Dinah Washing-~
ton. 12,5 a.m. J: Bobbhy Troup

Show,

TUESDAY (2 L ol

505 Haw Jase Has W3- e

Today In Stereo (Charles Fox).

7.30 E: tlJ-l:l.;,n 'i: ;:“1
: Duke

WEDNESDAY (3)

730 p.m. KE: Jazx hﬂullo;
You All Ages),
'.-.'Jm hl.:llhl‘ 10.30 Q:

Jazxz Club. ]

10.45 A3: Jaxz Pano-
rama (Hugues Panassie LM
Dicsy " Sittmple. 1218 p.m. &:

e, . ] p.m. .
.?m’lnd liﬁlr Jazz.

THURSDAY (%)
Tp.m. O: Horst
10.40 p.m. O: Hs

Combeo. 11.30
Grand. 120 T: Dixxy
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SINCE the formation
of the Apple Organisa-
tion the Beatles musical
output has reverted
from quality to guan-
tity.

It's very depressing
to think that a group
that once recorded such
masterpieces as ‘* Ser-
geant Pepper” and
"~ Revolver ” should
have to resort to such
trivial gimmickry in the
shape of “ Give ’geace A
Chance,” a disappoint-
ing double album and
embarrassing nonsense
from John and Yoko.

One can't help but feel
that the new policy to
increase not only the
group’'s recording output
but individual releases
also must contribute to a
loss of musical standing
and an early demise of
their existence as a

group.
— T. JACKSON, London,
NI11.
THE BBC has recently
banned the latest records

by Max Romeo, Jane Birkin
and The Bachelors, with the

prospect of many more to
follow.

Doesn't the BBC realise
that this antiquated attitude
will encourage songwriters
to write more suggestive
lyrics as a banned record is
almost guaranteed to make
the charts nowadays?

If on the other hand the
BBC played these records
occasionally they would
probably flop miserably. —
COLIN FENN, Cuffley,
Herts.

BY MOVING Top Gear to
the Saturday afternoon

August 30,

Quantity, not
quality, from
the Beatles?

1969

Write to Melody Maker, 161 Fleet
Street, E.C.4. You could win your

favourite album.

Radio Three where VHF
with all its obvious advan-
tages of reception.

But then I suppose that's
not such a good idea after
all. We can't have lots and
lots of people listening to
Radio Three can we? —

PETER KNIPE, Plymouth,
Devon.

YOUR MAGNIFICENT
praise of Keith Relf’s Re-
naissance proved to be
quite well deserved. Their
debut at the Marquee was
worth waiting for after all
these months of hiding.

They were very cohesive

RELF: deserves praise

musically and worked as a
complete unit.

Bravo Keith and the
Renaissance and 1 hope
they keep up the good work

every Test match? FEven
when the cricket finishes
early, as often happens,
light orchestral music is
broadcast instead.

Surely it is not beyond
the wits of the BBC to.put
on some Kkind of jazz
programme in the event
of an early Test finish? —

DAVE TAYLOR, Purbrook,
Hants,

THE BRIAN AUGER and
Bob Dawbarn analysis of
pop is hopelessly clumsy.
Most pop music grows to
fulfill a particular demand
at a particular time and this
seems as true of groups
such as Blind Faith, Pink
Floyd and Third Ear Band
as it does of Val Doonican
or Amen Corner as they are
iIn no way more valuable
or literate than one another.

An artist, Dylan, the
obvious example, fits in
none of these categories
precisely because he has
worked to lift himself out
of this situation of merely
answering the demand of a
time,

Where do men such as
Buddy Holly, Johnny Cash,
John Sebastian and Gram
Parsons fit in those cate-
gories? — ROBIN FITZ-
JOHN, Rossendale, Lanecs.

BOB DAWBARN's article
on the state of music in this

JOHN AND YOKO: embarrassing nonsense, says a reader.

JAZZ CONSTANTLY, and
I suspect always will, suf-
fer knocks but if a criticism

_mortuary period as the BBC
plan to do next month, they
would seem to be trymng to
make the programme one
with a minority audience.

country should be nailed up 1s unbiased and the critic is

in every room at Broadcast- in touch, then it may have

st maise Ginger’s out of touch!

might realise that a true |

_ E whiatts B But for Ginger Baker to _ )
reflection of what's happen- ooy that jazz has stagnated Previous festivals were and Nash have offered no

which they have started. All
admirers of progressive
music who have seen them
will I'm sure agree with me.
- HAROLD DAVIES,

, \ : : : . . . roup. — DAVE CLIFTON

If they succeed in this WIL. ing involves more than e parker and Gillespie certainly much better and more than pood tuneful ]
dubious quest perhaps the London EIE&;“E t?E".y'bﬂF:_'dnal:"i‘;' proves his ignorance of the at least we used to get a ha rmﬂniesg and the OlTW oty R
BBC would be kind enough | : ands to swinging gra *  jazz scene. reasonable amount  of classification of Humble
to remove the show, alien- WHY DOES Charles Fox's At a time when audiences Has he never listened to Music. — CHRIS RIVERS, Pie as a super-group is no I'D BUY the new Blind
ated as it is anyway, from hjaﬂi Tﬁdaynceﬂl;ggaﬁge are becoming increasingly Coltrane and Dolphy etc? Maidenhead, Berks, more than a daydream. Faith LP even if Andy
Radio One altogether to have 10 be ca 5 aware and appreciative that  As for his statement on John, Paul, Georpe and Fairweather Low was on l

music can be refreshingly
original, need not be com-
mercially motivated, and
can only be fully expressed

communication, jazz al-
though universal reaches a
minority and would not be
good jazz if it were watered

the cover, — R, N. COX- |

ELASTIC BAND are a gas. ALL, Buntingford, Herts.

They write good music,
their sound is tight and as

Ringo were, and stjll are,
the one and only super-

HAROLD DAVISON & NORMAN GRANZ PRESENT

) : ' BBC : individuals th b
THE NEW RAY CHARLES SHOW (| foairomy B0 o™ e il bl &

everybody but it's true to How much longer will it
say the greater the au- be before they achieve the
dience, the more superficial success they really deserve.
the message, — G. WIL- — GILLY HOLDCRAFT,
LIAMS, Hove, Sussex. Newcastle - Under - Lyme,

Staffs.

FEATURING

RAY CHARLES

HIS ORCHESTRA

original promise to reach
its audience. — GRAHAM

ASHTON, Walsall, Staffs.

HUMBLE PIE’S Peter
Frampton has risen out of

- THIS YEAR'S Jazz and
the teenybopper rut into a

Blues Festival was a fiasco.

- DOESN'T H e

S fine l_miusmmn, writer and The atmosphere was cer-  single > Na%mie g:: r:
& THE RAELET yOeR . : tainly “ peaceful” as half Bugie” sound like the |
Listen to Steve Mﬂrnﬂ_tt the time was taken up in Beatles' Get Back " — |

singing his guts out again
and hear the great rhythm
section of Greg Ridley and

shifting equipment on or off
stage and correcting elec-
trical faults.

LAURENCE SUTHERLAND,
Aberdeen, Scotland,

LONDON ROYAL FESTIVAL HALL

SAT. 27 SEPT- . 6.‘5 & 9-0 p.m. Jerry Shirley. There were only two : : |
Humble Pie are a great outstanding groups, Blos- DYLAN is a hypnotist, a
TICKETS: 10/-, 13/6, 16/6, 21/-, 25/-, 30/- group and not the new som Toes and Chicken magician and a magnet. I

Shack., Power failures and
musical disasters made the

production a fiasco.

Available from Royal Festival Hall Box Office (WAT 3191)
and all usval ticket agents

| go to the Isle of Wigh
because 1 love the man. iﬂr
Castle will criticise because
he doesn't understand. —
COLIN SMITH, Seaford,
Sussex.

Small Faces or the new
Herd. — A. BRAILICH,

Hereford, Herts.

BANNED STAND..

SEND YOUR SMALL ADVERTISEMENTS TO
CLASSIFIED ADVERTISEMENT DEPT.

MELODY MAKER

161-166 FLEET STREET, LONDON, E.C.4
Tel. 01-353 5011, Ext. 171, 176 & 234

LET'S ALL admit .thnL this
SUpergroup nonsense s no
-m_grar‘ﬂjm; one huge publi-
Blind Faith have yet to |
prove themselves great, let

1 'l.‘:.-' J8) 1 E
od by Longocre Pres
o gl . STy WL i
uigs LT L S — :
X 1 !

WHAT Top Of The Fo o when
"“banned record gets gr ons

singer mime (0 a wo
the sound oflf altoaeth

— HAZEL MORGAI
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