
'If Bob approves' 
THE supergroup to end all supergroups -

George Harrison, Rolling Stones, Blind 
Faith and Bob Dylan on stage together -
could be the grand finale to this weekend's 
Isle of Wight Festival. 

A spokesman for the Festival told the 
MM: " George Harrison has been in touch 
with Bert Block, of Dylan's management 
office, saying he would like to take part in a 
session with Dylan - with Dylan's appro
val, of course. 

" Blind Faith are flying in from Honolulu after 
asking if they could appear too. And Jack Bruce has 
also said he would be ready and willing to join 
them all on stage." 

The Rolling Stones - who, except for Mick 
Jagger, who is now filming in Australia - are stay
ing on Keith Richard's yacht off the Island. and it is 
understood they also have expressed a wish to 
take the stage with Dylan after his performance. 

Bob Dylan did not arrive last Thursday, as pre
viously announced, but flew into London on Mon
day night (25) and travelled directly to the island 
where his backing group, the Band. are already re
hearsing. 

By Monday, o':'er ~ fans_were already camping 
on the Festival site - mcludmg American students 
who had built a wooden hut and named it " Desola
tion Row," after the Dylan song. 

The Festival site has now been doubled in size 
and the organisers. Fiery Creations, say that tickets 
will now be on sale at the Festival gate. There is 
sufficient room to ensure that none wishing to go 
to the Festival need be disappointed. 

TV and radio crews from all over the Continent 
are heading for the Isle of Wight and Sweden, 
France and Gerrnany are among those who will be 
carrying the music live. 

FULL FESTIVAL GUIDE 
SEE CENTRE PAGES 
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IN THE YEAR 2525 
HONKY TONK WOMAN 
MY CHERIE AMOUR 
SAVED BY THE BELL 
MAKE ME AN ISLAND 

Zager and Evans, RCA 
Rolling Stones. Decca 

Stevie Wonder, Tamla Motown 
Robin Gibb, Polydor 

Joe Dolan , Pye 

1 (5) 
2 (1) 
3 (3 ) 
4 (2 ) 
5 (4) 
6 ( 11) TOO BUSY THINKING ABOUT MY BABY 

Marvin Gaye. Tamla Motown 
7 ( 13) VIVA BOBBY JOE Equals , President 
8 (8) EARLY IN THE MORNING Vanity Fare, Page One 
9 (7) CONVERSATIONS Cilia Black, Parlophone 

10 (14) CURLY Move, Regal Zonophone 
11 ( 30) DON'T FORGET TO REMEMBER Bee Gees, Polydor 
12 (9) GOODNIGHT MIDNIGHT Clodagh Rodgers, RCA 
13 (6) GIVE PEACE A CHANCE Plastic Ono Band, Apple 
14 (28) BAD MOON RISING Creedence Clearwater Revival, Liberty 
15 (12) BRINGING ON BACK THE GOOD TIMES Love Affair, CBS 
16 (21) NATURAL BORN BUGIE Humble Pie, Immediate 
17 (10) IN THE GHETTO Elvis Presley , RCA 
18 (22) JE T'AIME MOI NON PLUS 

Jane Birkm and Serge Gainsbourg. Fontana 
19 (16) WET DREAM Max Romeo, Unity 
20 (15) I CAN SING A RAINBOW / LOVE IS BLUE Dells, Chess 
21 (29) GOOD MORNING STARSHINE Oliver, CBS 
22 ( 19) SI TU DOIS PARTIR Fairport Convention, Island 
23 (17) BABY MAKE IT SOON Marmalade, CBS 
24 (20) PEACEFUL Georgie Fame, CBS 
25 (-) l 'M A BETTER MAN Engelbert Humperd1nck, Decca 
26 ( 18) IT MEK Desmond Dekker, Pyramid 
27 (25) WHEN TWO WORLDS COLLIDE . Jim Reeves, RCA 
28 (-) CLOUD 9 Temptations, Tamla Motown 
29 (24) BARABAJAGAL .. DQnovan and Jeff Beck, Pye 
30 (22) THAT'S THE WAY GOD PLANNED IT .. Billy Preston, Apple 

POP 30 PUBLISHERS 
1 l:n u. 'l M1r,Q1 3 ,lobel@ / Carhn , 4 S1h1r11 , 
6 S h111\H bury 6 Job1t1/ C,rlm 1 G1~nl 8 low1n1 
g Coo tito1w1 y 10 l:!ial.. Music ln11 11"111>on1I. l1 
At-,q 11 •l 11 Lo w e ry . 13 NotthC'H> Son91 14 Bu, 
I nvu1n 16 J n,, d Muiuc. 10 lmmt:d11U1 i7 C1rhn , 

u.s. top ten 
At 1>111d br B•llbo11d 

1 (1) HONKY TONK WOMAN 

2 (2) A BOY NAMEtoil~/ S1ones (London) 

J (-) SUGAR SUGAR Johnny Cuh (Columbia) 

.C (6) PUT A LITTLE i~~t~~•~oJ~•l~'e!•,a 
J1 ck i 1 01 Shannon {lmp1m1I) 

top twenty albums 

1
11 STANO UP Je1hro Tull . Island 

(!! ~riM ELVIS IN MEMF'J..iu
nd

u,c k MGM 
Elv,a Presl ey HCA 

1
5 1 HAIR l on dor CH I Po/ydor 

r~l ~t•iJ:olNG 10 MY HE:~~nd
u,ck RCA 

J, m A•e~u RCA 
7 \ 8 ) THIS IS TOM JONES lom Jonu. Dect;e 
8 :6 1 FLAMING STAR Et,11 1 P1e1 tey . RCA 
9 r l l) BEST OF Cliff Cl1II H,ch•rd . Columbi. 

10 19 ) LEO ZEPPELIN L•d Z11ppe h n A1la n1 ,c 
11 f1 ?1 UNHALFBRICKING 

F• .rpo, t C.0•1vtmh on 111,nd 

18 Sh,puo 6emstem, 19 Bllveiley . 20 Merk VII / 
C,ome . 21 Um11d At11SIS. 22 Blossom. 23 Wel 
b•ck/ Sch1oeder 24 A.ople . 25 Blue See/ Jae : 26 
61ue Moun111n . 27 Bu,hng1on. 28 Jobete/Carhn 
29 Sou1hem 30 A~ole 

li I~~l tt~:~~•:~c~llT ~~~dti".;;~.' ~~~~~ 
i4 (13) BEST OF GLENN MILLER 

Glenn Miller. RCA 
15 {20) THE SOUND OF MUSIC Soundtrack RCA 
18 {- ) JOHNNY CASH AT SAN QUENTIN 

Johnny Cuh _ CBS 
17 (19) WORLD OF VAL OOON ICAN 

Val Ooon, ca n. Decca 
18 {-J CROSBY , STILLS ANO NASH 

Crosby . Slolta ,11d Nash At1an1,c 

~ ~~ I :;s~x~iL~;K.;eLJ~:RoA:o,\ Oylell, CBS 
Humble P,1 Immediato 

Another 
~ing-size 
h1t! KINGELVISm 

1 "Clean Up Your Own Back Yard" 
c/w"The Fair's Moving On" RCA 1869 
Its Elvis-what more can we say? 

L ncn 

NEW YORK RADIO BAN 
FOR TEN YEARS AFTER 
A TRA K from Ten Yea rs 
After's new album , " Ssssh," 
has been banned by a New 
York radio station, WNEW• 
FM 

The, track cons1c.Jcred " offensive" 
1s " I Wanna Little Schoolgirl, " an 
old Sonny Roy W1IUnmson song 
which con tam.,, the line " School
~irl, I wanna hall you·· 

Audiences 
lhc aud1enC"t:!> on TVA 'i,; cur rent 

Americ11n tour have h~('n smjmJ: the 
off~ndinJ! line- alonJi w!lh the ~roup. 
and the alhum is alread)' ri~1ng up 
the U.S chans 

A spnkesman for TVA 's Bri11sh 
manal'cment . Chrysahs . co mme nted 
"We art' hav1n,t a meeun~ with Decca 
this Wt.'t'k to discuss the re lea~e of 
the record which should bt 
out 1n Br1ia1n at th (> end of 
September 

" We don'! foresee any 
trouble over here with rhe 

'
0o"nt ~~~~~~""shop wh,ch Wein reprieves 

stock:; m1por1ed albums 1s re
ported It) have sa id more than 
1,00') copies of ·• S!i!liSh " 1n 

~;L~;;~ s1NGLE rock at Newport 
1 HF NEXT Holhcs' single 1s 
11, be an Ame nc-an w ng, " Ht 
Am't Heav),· - He·s My 
Brother," releued t1n Septtm
ber I q It runs for fnur 
minutes I 2 seconds 

The group ere r ecordir.g u 
In French, Italian and Spanish 
as well as English 

They fly to Finland tomor
row (Friday) for TV and a 
concert . They then play a 
concert in Basie, Swit7erland 
(31), TV In Zurich (September 
I), Stuugarl Music Festival 
and TV (3 and 4) and then 
return to Eniland to line up 
1 V Dnd radio dates to tie m 
w,th lhe single. 

During September, 1he 
Holhes will complete an 
album for release before 
Christmas and on September 
26 and 27 lhey go to Belgium 
for TV and concert dates 

JETHRO FOR STATES 
JETHRO TULi return to 
America for the third time 
this year on NnYember I , for 
a tour lasting until December 
8. 

Afler the tour they return 
to Brilain for a holiday unlil 
January I 

Terry Reid has Joined the 
b1Jl or Jethro's British tour. 
which begins un September 
25 at Newcastle City Hall 

Jethro are currently in th~ 

~~~~: o~cwcu!!~~1e !~adck!1b!~~ 
No lllle11 are yet decided 

BRITISH TRIPS OFF 
CANNED HEAT and Cree
dcncr (.:1earwater Revival 
have both had to postpone 
British lnps owing tn heavy 
U.S. commitments. 

Canned Heat, who were 
comin~ here m Seplember for 
a tour, will nnl nn.... arriv~ 
until the end of th<' year 
Creedt'nct· Clearwater should 
be here m Januar}-

A pen,nnnel ch•nRe in 
Canned Heat brings in Harvey 
Mandel 1n plar-e or Her.ry 
Vestine, who 1s forming his 
ow n group 10 he rt'cordcd by 
Liberty. 

The group's new s1nglt· and 
LP are ou l on Sf'plt>mhcr 5 

NO BRITISH 
CONCERTS 
FOR ARETHA 

Vl',ff 
· A sr,i1kl·!lman lur th, Arthur 
How, • ., 1>lhr,, v.t,, had hnpt-d 
In hrmi: h, r ,,vrr l11r an Al 
h1•11 U,1ll 11m r-rt 1r, Nnvrrnher 
u1d lhl~ " (•k V.' r,, 1 IVt·d 

• ,al,I, lr1,m hn man11i ·r I ,I 
m 1hu1 .. h,. v.a llt"d up m 
Ou \t.1tl' dn,I w, ult.I n .. 1 h 
.iltl .. Ill ('Uni ,,. 1 Uf"l'L lh1• 

\C",lr 
W, ~,·r, hn1 ina: h• J!:1:1 h,a 

r~~t,:rt~;ll• ~h~ ~, ~hi 
1:!l ~' ~k~ 

a 1111 uJ?h ~t' h II h , It, 
¥,, 11 1111111 dt r I h11s1ma •• 

BECK 

DESPITE TROUBLE at this yur-•s New
port Jazz festh,al, when thousands. of 
rock fans Invaded the town, festival 
organiser George Wein will featurt' rock 
groups at nexl year's Newport. 

Wein told Melody Maker In e\4 York 
last week "It's nol v• lid 10 ha ve a 
music rutlval without rock but next )ear 
it will be more balanced. edited more 
carefully." 

Wein said lhal he thought this )"ear·s 

~~;rur10:·~, r:;:i"!'u:r:s f~~~ivS:~s~
1 {~~; 

JETHRO 

year w • s the firs1 timt' rock ,t roups had 
been Invited to appear, among them 
British groups Ten Years Aftf'r, J ethro 
Tull and Jeff Beck. 

The world of 
progressive music 

TEN TRACKS FROM SUCH ARTISTS AS 
JOHN MAYALL, MOODY BLUES, 

SAVOY BROWN & KEEF HARTLEY. 
SPA/PA 34 

19/11 

! II 

lh o~n, Ae:t ord Comp .-my l,m1l f" d 

0f'«.d 1-touw I\Uw rl lmb:111~"' .. 1 l li , ,d ,, 11 :\,( 1 

BOB DYLAN 

NASHVILLE SKYLINE 
. COMPLETE WORDS AND MUSIC OF TEN SONGS 

Girl from the North Country _ l 
Nashville Skyline Rog _ Tell m th 0 ~, _La~y, Loy -
be alone with you _ One mar/ n· ~: it 

15
n t hue - To 

I threw it all away _ Count p'. 9 - Peggy Day -

From your 
dealer or 

_ ry te - Tonight I'll be 
staying 

A GRAND OPENING OF LONDON'S MOST 
SPECTACULAR RECORD SHOP 

·SOUND VILLE 
AT 206 UXBRIDGE ROAD 

SHEPHERD.'S BUSH, LONDON, W.12 

The- opening c• remony wilt b• P•rforrne d by 

TONY BLACKBURN 
ot 11 .30 o . m . on SATURDAY, AUGUST 30th '69 

2 (1) 

3 (31 

4 17) 

5 1•1 

6 ( .S J 

7 ( 15 1 

I (I) 

9 (1 •) 

11 (111 

12 ( 1f) 

13 11 01 

14 1131 

15 (27) 

16 112) 

l7 (20) 

l • 130) 

19 IH I 

20 1» 1 SOCK IT TO Ml 
SOUL uonu ........... 

PAMARKOIDS • ; ........... &..-....N.WN 

::,..,"" 

Happy da,i,..oo 

TITUS 
GROAN 

Your.,.., lo~ 
'WEASEL' 

P.S .. Seo yo,,ol 
Speakoo,, - SeP' 2"' 

MRODY MAKEi 
ADS 
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us oonc,,m 

No new 
group for 
Jack Bruce 
t.Ut\TRARY TO the!- many 
TUfflOUn. \\ h1c:h haH· lk,."l('i, 
floiattn around , Jack BrucC' 
y, 111 dt-fimtt!'h not be form
ing a ~rmun~t group m 
the ruturt-

Hc: plar,s 10 11.tt toiether the mtn "'ho wtrt' an his 
is Fo r A Tailor " album 

1n do th~ urtdtr11t'k ror 1he 
film Bru~ is makin,: with 
Tt"tl\. Palmer, and the same 
~ricmncl ,.Ill pla, a couple or 

~~ts~~ctr;ie;;t':ar\';'s~•~!~ 
e-mht'r, and a Br111sh <'Oncert 
lalf'r 

TM oac1 dllt~s Ot·pcnd on 
thj" l\l111h1ht, of th~ men In • 
YOl..,f'd \\ h1• Include drummrr 
Jc,n H1.-.fm.1n tt'mu·1~l~ 01C'k 
Ht'C t1II -Sm1lh and Art Thr
mt'n, nJ 1rumpeltr Hlltllld 
S«kttt ~- ,rit H3rrlson will 
(.ll~nllrl\ n • •I ht- rla)•lflj! v.11h 
t• b• nd, sau l\rucc'.s man 
l' r nt (e Sff PAGF 5l 

COUNTRY STARS TOUR 
u>l TRY .\~O Wt lt>rn 
~tat ("h, ,\tkrns. Gf'llrllt' 
Hanult.. n I\ Skt"t"ll'r Dav1"I, 
611bh 8.arr. Nat Stuck~)' . 
t ,"rnnu• .Srruth the H1/ls1der!I 
and '- 0,unH) ft>\'rr :m· tu 
ap;,t •~ u1 tlrita1n durmJl II 
f1.1r\ pean lour ta,1111,: ,11 lh1 
tnd c,f (ldi her 

._,11.1ns •PJM"U, in Hriu,n .:1t 
!hr Rn al Alhr.rl 11.111 Int 
1' n •n,Mr I; hu~ lh1 v,'11 ht' 
h is on l)- Brui..h •f'Pt'•ranr 
Olll .. d,de, t'I lot lht· 
t. n1r puc k.t,:t arl! A1tn11n)I. 
harn Odt•c•n Uh •otwr .11 l 
. hrrfi~ld l 1ty Hlll ("'nv.-n1hrr 
I) M o,hrillrr (2) , 6t!l!J~I 
attd l)uh\.m (3 ~) I Hlwr • 1,11 

1:rl.S h.avr htl"n , 1 fur 
U 11land f't nm11rk. S"' ttltn, 

o~tH and hnl.and t'li"fori: 
tht Alhtrt Mall n•ncrrl on 
"'i UtJlti.f 17 

.lt)H. l\ 'I , ASH, lksmond D<'kk,' r and Mni,. 
R,'n ,..,_, h, Jd J mammoth hill of hlue-bcat 
,'tars app.:-;1rn1~ • t a fr:tiYal of Caribbean 
mu~1<' at the Empir,' Pool. Wcmblc , on s,,p
t,'ml r 21 
' , . , h. Ot•kl.,•r .ind Romt'O h.1V<' .111 hacl hits in 
t:num this v, ar .ind top th,• bill of this first -ever 

,1nh~,,n Music Fesu, .11 Other ,1cts hooked to 
\.iatt mcludl' Dl tr1ck tor~an, J,, t ki(• Edwards, 
Th~ Sl-.,, 11:-ll1t6•, Root ,rnd J e,nny J ;lckson , Prince 
8U$1t'r, .. l1mnn J . mt"s: 
and lhe \ .ii;.1bonds, 
\ hlhe Sm.ill, \l ohawks, 
I'. t Kelly, Jo, c,• Bond 
Rt'\ II~ and llhck \,'e). 
\" ('t 

R, nruf h,nl', ot lh,~ Cl:t, 
n .\t11"1h·, " h<' af(' 1uO

motu,~ lht" t"'hant, c-on« rt 
for\\ 1mb\t'Jf,n Round T Rhll 
(.uJ ti\ l~ t , tt• ~,cb ht1\'<' , ..-i 
I\'~ hc,ol,. t"<f Th('rt, v.,11 . h<> 
s.tttl bands ftnd \\.\-~t Indian 
stalls. Tht- sho\\ ,n il be 
<'NT'lp~~ h , CNmt rrmc~ 
\ \tll~r \\ hl, ,~ 1'1 :, lso ht.• 
~J\g.lO!!, 

" i h,:- 1s th~ fi f'3t e, er 
lt'Sll\.ll of 11s k ind Ill Brita in 
nd ft-,ature~ the h ~C'<:l 

,.. mt'.:- in hll1e bc3t,'· S31d 
Rl'inn1"' J\,~~ 

DEE IN CABARET 
l' "-\ 1:- l'ff. \\ h,, \\111 spht 
rn.)m °'"'l 8(\ak\., \ilc-k i nd 
T!("h •t th~ rn.t 1,·r .S:\"plcni~r. 
hq:ins tus ~\llC'I .. ·11rttr \\ 1th 111 

\\t•~ · ,,r c-aNrtl at l h,~ ~11!511, 
Stai,;um and the E,._~ 1. 
\1tdJlt'\1'rt,tJJ:,h S-Utrtmi ,\n 
S trtiN1'l~t'r 12. 

Th<' lht alt'lum h~ the 
"'C'IIJ •· iroup \\ 111 bf, rclc:1sed 
1n m1d-..<:::ert..-mh<"r, and tht' 
tt$.t uf tht ,::w up "° 111 bo 
kno •\, n a fte r the :o<Jlht M D H 
\1. anJ 1 

Tht} arc cunenll)- rerord~ 
Inf. tht'1r first MnJlt rclrn'-C., 
and dt>hut without Da,·e in 11 
tt,ur of Germnni Md Holland 
lrom Septemt'la 17- rn 

FLOYD'S DOUBLE LP 
PINK f LOYO' , first douhlt' 
alhllm, l hnma Gumma ," 1s 
tCI t-,t rtol(-1,;ed un E\11'~ 
HarH,;;{ laMI ., thi' ~nd or 
$t'Jllt"mhl'f 

Th t' fir~I or tht:: two albums w•~ rtcnrd<'d durln,i live 
<'OOC'Ctb in Manchei;;ttr nnd 
~,rm1n,:h11m The srronc.1 com 
pn<;,t'~ romplettl y ntw mat('· 
nal and •~ d1v11Jcd Into four 
par ts, uch ftaturing 
niemh('r ,,f the -.roup 

Floyd s tart a I l-day Con• 
tmcntal tour on Sept<'mbcr 
17, vi,;itln,:: H11l11nd. France 
and Btliium 

CONLEY TOUR CHANGE 
ARTHUR CONLEY'S British 
tour has he:en ultnded fo r nn 
utra 1wo w,eks and will now 
last from Nov,mher 7 until 
Decitmber 14 

Tht' tour oprM on Novcm• 
her 7 when he doubles the 
Royal, Tnttcnham. and 
o.~c-11r's . llfo rd 

tltht"r dnk., set sn far 

11\clmJ(> n u-.1aM<' and 
london·~ ( ur Ch1h (~). Ctt,\C' 
and Wrlllngton (9), C'irlmsb)· 

~~~\(\~N ~•t2,~"G1!!~kw $'('[~\ 
8 (}S ton (15), Shr('n (161, 

~rr.:~=c?1]ot!1°~~3).'~1,~;,~,~-
\0H), 13rtstnl (2 5\, BlrminRhllm 
(:!ti). Nrlson :1nd \bncht'l lC!f 
{l~). $t tovoenllj!t (JO) and 
Worth1nll (fltc('mher '4) 

Durina 1ht" t ()ur ha \\1\1 

\·1sll thl" CC1nt1nt>nl for dlltM 
in Pam (Nnvrmhrr l7J. 
C<'rmany (20 and 21) rmd 
H,,Hand <2*) 

CHAMBERS TRIP OFF 
THI: LliAMm"RS RmlhMS 
have ha d to <' l'lnct>I lhe1r 
n-tum VI Sll In En,tland thl!l 
yt-11r hf'rao~t> o r ;1 dtlay 1n 
romplt'llna thl' ir M \\ album. 

Th1•y WC! r1• du e t(I coml! 
Mck to F.naland thi!l t1u1unm 
• ~ pa rt ,,f ft FutoJ)E'lln tour 
hut this IHI! nnw bl'en put 
haclt 

Tht ~rou p, who havt' a nl'w 
s, n, lc " Wakt' Ur " now nn 
rt'l~llS-t , wilt tour Europe next 
rear t1nd will visit fn,tland 
some limC! durlnR Jnnuary 4 
to March 3(1 

THUNDERCLAP SINGLE 
THUNOi:'.RC"LAr NEWMAN 
- nnw down 10 a trio 
followin~ the t('Cl'nt depnrture 
of dr11mnu>r Jork McCullnuJ,!h 
and h•~~-gutlArlSt J1m 
P1tma.n ·Avery tn form their 
O\\ n group - w\11 have o nt'W 
smglt- out In ,Ix tn e1(thl 
w1,.'t'ks' time 

The group, who topped thc 

~M~~ft~ir :-•'~a~~ S~~:~J~a 
several trncks. under the 
suprrvision of Pete Towns
hend, and tht' ncw slnRIC Is 
likely to be chosen from 
these. 

BACHARACH DUE IN 
COMPOSER BURT Bochnrnch 
Ries into London on Septem
ber 10 to 11ud1t lon (or and 
rehearse his musical Promises 
Promises t-l c s t:.ys until 
Octoher '4 

PAUL JOINS BELL 
EX-MANFRED Mnnn singer 
Paul Jones hns switched 
labels from EMl to Bell, ond 
his flnn singl e Is being 
produced by Mickie Most 

Pnul is currenlly s tnrm~ ns 
an actor m thl' play Con
duct Unhec-ominR al Ilic 
Qucen'9: Thrntrc, London 

Meehan's 'lost' record 
released this week 
A S INGLF by Kcilh Meeha n, 
hrothfr of t•x•Shudow Tony 
i\h-ehan. 1s rekasl'd this 
wet;k on th,• Marnu1\11tll' 
111twl - Mier hl·tng '' lost ·· 
rnr mOfl' than a ) l'ilr 

llw ••inrl ~hnldcl httve 
h,·t·n rekJwd lhl yt"M," ,a u.I 
• ,;pok,· man f11r Marmnladl', 
' hut lhl' tlpt WIH1 ldt ,n 

llflmconr' hnf'1101• .in,I II v..u 
l11q:11t\l'll 

l hlWt"Vt•r "'" sn11n ... 1\ 
v. 1-i l1•und II v.11~ th ti1fr1l thal 
,, "hnuld he pul 0111 1m1r11•d1 
.,111)' 

l AltrJ . l)nd,nt·S OI M} 
I th•.'' ll wao; pn,t1111"1•1\ un<ln 
{ht' liUJlt"r\'l~lt•n n l 1on~ 1\frr 
h .,, 

Alsu uut this v.1·•·~ tr,· 
"I huht' fl! ( n)11uf!1," h)/ th1· 
lmrrr-s,.111ns, t1 hit , n Amrntil 
pn 1h,- PudtJah lahrl. and 
•· .. r_., Mt' ' h)· 0111 Rrddlnai. 

TONY 
helped his bro ther 

lrum h1.., 1wv.- ·• I 1wr 
ulhum 

N1•,:I Wt·t•k M'l'J; the rell'OSt' 
11/ "1'Hkl' Ml' 1 tl Thr Wat ,.•t" 
hy .lull,· llr1 !ilt.t1 II and Brinn 
/\UJ!l'' · lr1im th Ir "Slh'l'l 
nob1· " I I' 1111 Marmallldl'. 
"Wh<"rl Did ~h Bnh)' Go" 
hy Poul lluth'rhCld on Lltk· 
trJ. and •· !i('v D;iddy" hy 
Cary fnrr, on Mnrmolod•.• 

M l l (l l> Y M/\K l·R. Au)l.•t•I '\U. \U,,'1 1'&1~1- .I 

J OHNNY NASH: among the blue-beat stars 

EQUALS 

PLAN 

TWO-WEEK 

U.S. TRIP 
I I ll f-QUA I.S, wht11it " V1vti 
Oubhy 101 •· rr.1rh1•d num 
lwr ~('Vl'n m I ht• Pop 30 lhl~ 
wrl'k, 11rt• pli1nn1ng II two· 
Wl'Pk Arncnrnn trip for 
Oclohcr 

~l~l~~ytl~,cr,;~:,~::r l~b;~J~~~~:; 
a w1•t·k in Ncw York, fo1lowtd 

~lr~ w;~I~ '::. 
1~~1:"•}S":~~ 

ndln 11pppar11nru and. !Jfll · 
•lhly, 1wn tnllnrrt dah'!l In 
t.r,s An,t,•lt-• 

·rht 1ro11p'1 Au111r11 l11rn tr,ut 
ha1 now hC'en 11•1 to atart rin 
Junu l'l ry 7 nncl will 111~1 lhrtt' 
Wt'('k'I. 'f hey may 1h1· n Jln nn 
tn J npnn 

Nrx l Monduv (~1,JJtcmber I), 
1hc ~mu p w ill ht ma kinK a 
fl ve.• n11 null' prt1m1!tm n'11 nlm ,n 
l. ondrin'11 Wra l 1-' nd Th r fo l 
1owi nJ( day thry l ll'ltl work 
on a new LP fo r u rl y Derrm 
her releur 

GOLDBERG DIES 
TOP JAZZ gultttri tl l and 
1e.sslonman Dnvt GCJldberR 
dlt•d s udden!~ in Lo nd()TI la"t 

T?:,~r•~~: 12o~c 
1 'ir d~:m~•~; 

Ronnlt' Stephenson 
Goldberg, who wa, 47 , wH 

a Jong-llmc member or the 
Jack Parnell ATV orches tra 

For a t r ibute to lhe 
guitarist 111rn to page 10 

KEITH MOON BREAKS · FOOT IN FALL 
THf WHO were: forced to 
coned their pcl'formancc at 
a marquee in Grays, Essex, 
last week nflcr drummer 
K<'lth Moon broke his root 
wh ~n he rcll down o night 
of stn,rs nl his home. 

The group went lo the 
venue to npolC'l i:tlse for not bc
ln• nhlt to pin)' , 

Moon's font Is In plaster, 
bul as lhe ,troup hnve no 
fortht'r bookings until lheir 
tour or America In l!ftrly Oct
Ohl'r there will be no mor~ 
ctinct'llnllons 

Thl' group's ogcnt, Brian 
SC'Jmmcrv1lll', told the MM 
that there may be a new 
Wha sl111tlt In September. 
Three or rour lilies arn be 
In~ ean!nc.lcretl, lncludlng o 

WHO MISS ESSEX DATE 
couple or lrnc.k, from fht'ir 
opera '' Tommy," but nn derl-
11nns hove yel bten madt 

ROOSTER AT MOTHERS 
ATOMIC ROOSTER, thl' 
8 t OUp fotttur ing Vincent Crane 
and Carl Palmtr, formerly 
with th e Crazy World o( 
Arthur Brown, are to appenr 
at Mothers, the Birmingham 

~:~~~ ~~: Ji'i0 t~"~h~~e Ji~~ 
Hard Meat on Sunday, Scp-
1cmber 28. 

Also sct fo r a dale at 
Mothers ore Iron Butter-

fly , the American W est 

~~t~~K 8f~~fr· o~~o Jr~1
i1nnS: 

~r::arg~coSul'lntda~,o S~r:l1;:~~~ 
14. 

Other September all rnc-
tlons at Mothers Include 
Oevionl.5 (3), Fat Manrcss (7), 

~:~~i1at~~~· (21rs~%nu?u~~; 
Band (21), and Eclection (26). 

BOND AUDITIONING 
GRAHAM BOND is currentl y 
ho ld ing ttudltions for his new 

group, the GrahDm Bond 
Jnll,aLlon. Already tlgncd \I 
Jamaican doncer Dian,. 
Stuart. who 11 Co\laboraling 
with Graham In wrltlna 1nn11:~ 
for the aroup 

Graham who haa been o ut 
of Britain f or 20 months , •• to 
Slat 1n a '' Welcome Home." 
con cert at the Royal Albert 
Hall on O ctober 17 Set for 
the bill 10 far are Tuc,days 
Children 

GROOVE TO RETURN 
RICH AR D "G ROOVE .. 
Holmes, who recently C'Om 
ple1ed a I UC'ceufu l sea1»on al 
Ronnie Scott'a C lub, le likely 
to play a return engagement 
next March. 
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CHICKEN SHACK PLAY 
ALBERT HALL CONCERT 

CHICKEN SHACK have booked the Albert Hall for a concert in 
March next year. 

Th_ey plan to feature _a 12• 15 piece brass and reed section with the group, 
and 1f the experim ent 1s successful they will add horns lo the band on a 
permanent basis. 

The group have delayed 

ALYN JOINS 
LULU AT 
LAS VEGAS 
TOP BRITISH MD and nr
ra n~t>r Alyn Amsworrh has 
heen specially chns"n hy 

~-~::~A t~er 
8~~~7:1~~~~ s~~~ 

thei r U.S . tour, due to sta rt 
today (Fr iday), by about JO 
days m order to promote 
their new single, .. Tears In 
The Wind," in Britain. 

Their new album , .. 100 
Ton Chicken," w ill be re
leased o n Sep tember 12, 
wh ile they a re in the States. 
They return to Europe in 
October fo r a 15-day conti• 
nental tour with Ten Year:;: 

The sum raised hns been 
handed over to one of the 
hosp ital's surgeon~ 

The Thad Jones-Mel Lewis 
Ei1t Band arrived In London on 
Sunday night and he(tan a 
one-week engagement at the 
Scott Club on Monday Ad · 
vance bookings for the open
ing mght broke all records for 
the cluh . The Elvin Jones Trio 
follows the Big Bn nd into the 
club on Monday, September I 

ZAGER AND EVANS 
TO RETURN HERE 

so n at thc.o ramous Flam
'"A", L•!I Vei:u. from Sep
tcmhN IR 

Alyn , formt-rl> cnnduclO r 
or the Nnrthern D11nc(' Or• 
cht'..,lra, has accompanied 
11nd rt"C'0rdf'd with SC'0rC!I 
o f top ~tar!! , among them 
Di:s O'Crmnnr, Vic Damonc.o 
and Jnhnn1, Mathis 

Afte r . 

SAVOY BROWN RETURN CILLA OPENS ON BBCl 

ZAGER AND Evans, the 
American duo who's space
age hit" In The Year 2525 " 
Jumped lo the number one 
spot in the MM chart this 
week, are expected to return 

'to Bntam before the end of 

Alyn will hc.o tn~ing a 
Bnt1sh rhythm section to 
Vega, to J01n a 14-piece 
Amenl,m orchestra . Men 
~(JIOI,! o ver with him are 
Bill Wv.y nt'. {drums}, Dougi _. 
HenninR (has/ii ,::ullllr) and 
Johnny Coleman (riano and 
or~an) 811/ Wa)·nt> was 
rnrml!'rl) with Bc,h M1ller·s 
hand. and Ooug il' Ht'nn,ng, 
current!) \I.Ith Bob Miller, 
has ~e<'n 1perit1II) released 
Ill VISII lhl' Stalt'S . 

Prior tli the trlP. Al}n 
wd/ he MD for Lulu fo r 11 
\H'l•k a1 the Broadwa, 
Club. 11lsw1Jrth. MancheS
ltr lrom ~Pptemher 7 

Mt:.in"' h•I~. Lulu fl ew to 
Alah,m1;1 on Munday with 
ht:r mann~e r. Marion Mas
~c), to r+:cord mut~na l 
undtr ht-r new cont ract 
\llh Atlantic Record!\ 

Lulu h.is taken over soml.' 
Bee . Gee$ !.0ngs, a_nd also 
,pn1al mnh:rinl wntlt'n b) 
so mt' ~ oun,: Scots song
w r11+:r5 d1!-c <wered hy Mark 
Lo ndon , \1.-h,1 wrote Lu lu's 
rilm hit . To Sir With Lo\'+: 

SAVOY BROWN return from 
the States on September 21 to 
lake part 1n J ethro Tull's 
British tour 

The1r current American h11 
album, .. One Step Fun her," 
will be released in Britain on 
September 25 10 coincide 
with the tour, and fo llowing 
this they go into the st udi os 
to CUI their hflh LP 

The group return to Ame• 
rica 1n DeC"t-mber for their 
third Stateside lnp thi!.yenr 

RONNIE'S CHARITY 
A SUM OF £1,5 10 - ten 
pounds ove r the target - was 
roised by the char il)' show at 
Ronnie S_cott's on Sund ay (17) 

~rc~~~;idif ~u 7~~Jl f~~ch~~; 
for 1he Great Ormond S1reet 
child ren's hosp ital , London 

Among those whQ gave 
their services to the C'harity 
were Johnny Oankworth and 
Cleo Lame, gu itarist John 
Williams, U S singer Marian 
Montgomery, the Affinity, 
Go rdon Beck Trio and actors 
Barbara Jefford, Patrick 
Wymark and J ohn Nevi ll e 

THE FIRST show of Cilla 
Black's third BBC-TV series 
wi_lJ be sec.reened during the 
1n1t1al Wt'Ck or BBC- I colour 
transmission in mid-Novem
be, 

Cilia will he sta rrin~ 1n six, 
SO-minute shows, all 1n 
colou r No guests have yet 
heen a nn'1uneed 

KINKS' POP OPERA 
TH E KINKS' pop-opera 
al bum , " Arthur - Or The 
Rise And Fall or The British 
Empire," will be relea.sed in 
America on September 28 to 
1ie 1n with theh eight-week 
U.S tour which commences at 
NC" York's Fi llm ore East on 
October 17 

The relc.oast or "A rthur " 
will be delayed in Britain for 
a monlh to co incide wi th the 
sc reeni n~ or the opera by 
Granada TV 

However Pye are issuing 
"Shangri La ," a si ngle laken 
from the LP, as the Kinks' 
next British s ing le on Septem
ber 12 

lhe year for television and 

co~~e~~t!ff,!!~a;e~e~~en fixed 
for their retu rn W1th British 
sales or th eir hit now headini? 
for tht> quarter million mark, 
RCA are no"' rush releas1n R 
an alhum of the same Ulle 

It 1s hoped that the alhum 
will he released early next 
month " In The Year 2525" 
has now sold over one and a 
half million copies in America 
ll was knocked from 1hc.o num
her one spot 1n the Amencon 
charts by Brilain's Rolhn,t 
Stones w11h " Honky Tonk 
Woman" 

PENTANCLE SONG 
THE PENTANGLE will fea 
ture the song rrom their nex1 
s ingle in their programmt at 
the Isle of Wight Music 
Festival this weekend 

Titled "The Theme From 
Take Three Girls:· 11 was 
commissioned by BBC- I for 
the first colour drama. series 
to be setn on that channel in 
November 

The smgle will be released 
to coincide with the group's 
nex t major Bri11sh tour, which 

THE BIii BAno·s 
IDTDWD 

THAD JDDES and fflEl LEWIS 
are here with their 

JAZZ ORCHESTRA 
HEAR THEIR SENSATIONAL ALBUMS 

ON UNITED ARTISTS 
. t·· , .. • .. • ,11...., ,-

l l '<fJ~ ·~~. ·. • L ~ 
~ \ ~ - · l '" r- . p ; ' • _':· . 

1 ., · ; . < 
.. ' .· -,. ' • 
' . ~ ·£ .• i: r;: ' ~ 
IIIIDNIAYr-i,-;i 

Nllilff~ --- ~ ., • · ~ . ·, 

Monday Night 
UAS29016 

IIail 
D Liberty UA Records 

Live At The Village 
Vanguard USS 7008 

The Big Band Sound 
UAS29003 

ZAGER AND EVANS 
no dates fixed 

opens at thc.o Royal Albert 
Hall on Oclohe r 4, together 
with an album, "HunLinR 
SonJC" 

FLEETWOOD DISC 
FLEETWOOD MAC have a 
new slngle. "Oh Well," which 
has Peter Grern playing cell:> 
on record for the Rrst time, 
due for release at the end of 
Septt'mher 

Fll'etwood gu1tar1st Jeremy 
Spencer has a firsl solo 
smgle, "Ltnda," scheduled for 
release in the firlil week or 
Oc1nber A third Fleetwood 
s ingl c.o ... Rattlesnake Shake·• 
1s to be released everywhere 
in the world except Britain 

TOP POP FILMS SHOW 
THE BRITISH Fi lm Inst itute 
are staging a Festival of tnp 
pop r1lms at Newca!ltle-upon
Tynt' which, 1f SUCCt'SSful may 
be held in other ma in centres 
throughout the count ry. 

The Fes tival , at the T yne
side Film Theatre, runs from 
October 3 to 18 ond features 
films by the Beatles. Sto nes, 
J im1 Hendrix , Incredible 
Siring Band. Elvis Presley, 
Dave Clark Five, Bill Ha ley 
and Bob Dylan 

The Feslival diary , with the 
arusts featu red . is as follows 
Rock Arou nd The Clock (B11\ 
Hal ey) and Momma Don't 
Allow (Chri!- Barber) October 
3; Don't Look Back (Bob 
Dy lan) 5th, Help! and A Hard 
Day·s Night (Beatles) 6th; 
Catch Us If You Ca n (Dave 
Clark Five) ond Fugs 7th; 
The C1rl Ca n' t Help It (Fats 
Domino and Little Rich3rd) 
ond Lonely Boy (Paul Anka) 
9th ; Privilege (Paul Jones) 
10th; lncredibh: String BanJ 
and Experience (J1m1 Hendrix) 
plus Tony Pa lmer's All My 
L.ovinl! 11th; Break On 
Through (Doors) 14th; Jail 
hous, Rock (Elvis Preshiy) 
15th. One Plus One (Sympa
thy For The Devil), Rolling 
Stones and S.an Francisco 
(Prnk Floyd) 17th ; Pretty 
Th ings Hllh 

GEORGIE 
TO RECORD 
GF.ORG IF FAME goes 1ntt1 thl: 
s tudio~ next month lo record 
tht fol]'1-w-up to lus cu r rc:111 
hit ·• Pea<"eful" Ht" ha!l com
plett-d a new alhuni hu1 nn 
re i:D!lt: dr,tc h:t\ yel het•n tin 
all,rd 

T'ame appt':irs as a ,;ut:~t 1n 
!hi!' " Mi lhun Dollar LeJ!:!I" 
h•levu,mn proj:r.amme th11 
wl'Ci< and •1•peara al Rn 1 Ball • 
roum. Bc,urnenu,ulh. tnniiht 
fThunidayJ, and •t C,u,hU•)rd 
on S.1turd1ty HC' thPn tarts a 
Wt>t-k 1n caba1 !!I al the Ciuld
t:n Gtstlt"t. W) lh r n i,ha\lo 

H1 RH( t•ll'vl 111n 1triit11 
~nh Alan r,k" llfled Pnc~ 
( II f11m .. " 'ltarlll Ill NOVl'lftber 
""nti auP r 111, y I tn hf, 1n 
nnunr:('d 

Charles Lloyd 
forms combo in 
San Francisco 
TH:E~~ ~t~~ 
avant garde jazz 
sextet ca I I e d 
Liste n have Join• 

JALL Nt.WS 
ed a new combo 
rormed by Charles 
Lloyd In San 
Francisco. They 
are Mike Cohen 
(pno), Kenny J en· 
kins (bass) and 
Jim Zltro (drs). 

~~ 

., . _1.:Y·,. 
A ,,... -, - . 

THE~:! \e0~~~ 

Big Band, current 
auract ions at the 

I 

Ronnie Scott Club, star at 
Birmingham's Opposite Lock 
Club on Bank Hollday Mon• 
day (September I), Other 
Jan bookings at the Lock 
Include the Roy Budd Trio 
(3 and 4), Humphrey Lyttel
ton (23), Ben Webster (Oc t
ober 30), Maynard Ferguson 
Big Band with Salena J ones 
and Mark Murphy (Novem
ber JO). 

J OJ-~~Jo:~t:Ar~co~~eswi:~ 
the Kenny Clarke•Fr ancy 
Boland Band nex t week. 
S urman Is curren tly fron t ing 
Jo_hn Taylo r (pno), Har ry 
Miller (bass) and Tony Ox· 
ley (drs) at Ronn le Scott's, 
on the same bill as the 
J ones-Lewis band. 

J AZlar:s°e:he ~~:nd J':v~~~ 
the Chri s McGrego r- Ba n d 
n ext Monday (Septe mber)) 
at London's 100 Club 
The Mike Westbrook g;o~P 
plays the Three Tuns, Beck
enha m, today (Thursday) 
a nd London 's K e n s in g to n 
Ho tel on Saturday (30). 

V ETERAN trumpeter Max 
Ka minsky Is leading a 

~~: ~~~~ : 1~~-i ~ ~~s ~~~~~~ 
mg Joe Mura n.Y I (ci t), Ma r
sha ll Brown (tmb), Bobby 
Pra tt (pno) and th e 71-year• 
old Zutty S ing leto n (drs). 

DRUMM ER Jack .. The 
Bear ,, Pa rke r has died 

in New York . He recorded 
In the 1940s with a mong 
others, Don Byas, i-lo t Lips 
Page, Eddie Heywood Cllff 
Jackson, Mary Lo u w1'111a ms 
a nd Pete J ohnson and fre. 
quentl y Ja mmed with Char• 
lie Parker a nd Leste r Young. 

ACKER SILK'S band play 
the Open Air Theatre in 

B!shop's Pa rk , Fulham to
night (°ftlursday) and 'then 
r~ 'sw'o:d roG da tes a t Brls• 

row), a prl~~~=ry da~~mo~~ 
Longport (Saturday) and a 
~~;).ert in Weymo uth (Sun-

T l NORISl - fla uth,t Bob 
Downes 1oes to Ge r

many ne,u month for a con
ce rt In Bremen and TV a nd 
ra dio work, His Open Mu, tc 
" 'Ill be rH ldent ar th" new 
:t1t1 h And Mu_slc Gallf'l'y 
. c opens rn London"s ::rr;_ur Pla ce on Septem. 

RAY RUS!ioELL lud1 • 
Quee:"-.;::: • at l.oadoe' 
O.tober Z Jd • Collop OIi 

IUrln• l-.tl.ni:M • I R,..nl• S.Ct'• -
R_ ,_ °"- C,: 

CLARINETI'IST Bill ""·I 
low has lef1 Sonnl Mor, 

rls's Crane R ive r Jauband' 
after three-and-a-ha lf )tan 
and is replaced by Geoff 
Foster. The band is re!ildend 
on Fridays a t the Whlle 
Bear, Hounslow. ! 

1 , R~:!':~Rle~~~~e o~!;I 
Ell in g to n Orchestra, Ori1in• 
a ll y with Duke rro m 1921 to 
I 940, he rejoined In l91i1 
• , . viblst Karl Bergfr cut 
a n a lbum fo r l\lileston~ Rr
cords last week with Brlll!ih 
bass is t Oa\'e H o lland, CarlO\ 1 

Ward (a lto) and Ed Black•, 
well (drs). 

G ~~j~~ Tt1e•~:i~: :~e H~= 1 
York City J azzmen afler · 
four yea rs. No replacement : 
has yet been round . 
Steve Lane's Southrm 
S tom pers play a Workf n ' 
Fes tiva l in Ka towice. Po
la nd, on September 13 and 
14. 

1"'HE Mike Daniels BIi 
Band Is play ing Thu~ 

days a t the Ha lf Moon, 
Lower Richmond Road, 
Putney, from September 4 
.. Peter King (August 29) 

and Dann y Moss (30) art' 
the guest s tars at Bff· 
mandsey's Royal Oak this 
weekend. 

CL';~~~,1'~:~~ou~ ~:ic! 
for three months from Oct· 
Obe r . .. tenor saxlst S&an• 
ley Turrentine has swltchld 
from Blue Note to the new 
Canyon Records. 

SAMMY Rlmin&loa, -

fron1
11
•~g :On~oj~: 

musicians at Barnet JUI 
Club on Seplemlwr Z. Cln-11 
Barber's Band retum1 t9 die 
club on Septembl'r I. 

J NDO Jan Fusions ploy 
Soulhamplon UnlvenllY 

on October 3 and haTf' I 
tW0•Wffk tour or Solldt 
W est Encl•nd and Wales ,... 

~~:,::~:h c:~~v::-2r. 
A NEW Ori-• Mualc 

At Hf~I~~ r::".J:: :: 
band alon1 wllh S- Em-

~~ -:'w.,....::1: 
road In "- -lembor 11, 

S EPrEMIWI ...... at ~•u·= ~~,::;:: 



Gentle Jack 
settles for a 
life of ease on 
his Scottish isle 
JACK BRUCE is much in demand. A huge number of top groups 

~ave secretly contacted him si nee Cream split. Yet, says Jack: 
I always get the sack from groups. Perhaps r rub people up the 

wrong way." 
Jack is a nimble bass pl_ayer and has a qu ick temper. As a youthful con

fre re of Ginger Baker m the Graha m Bond Organisation they made an ex-
plosive team. There · 
were punch ups as .--------------
well as rave ups. 

Today Jack is a man of 
peace, and a man whose 
considerable ta lents are 
being properly ut ilised 
and recognised. 

He hu hjs firs t solo album 
·• Songs For A Tailor " 
releHed soon - a work 
which fuses the rawness 
of pop with the sophisti 
cation borr1 of advanced 
techniques. He is a lso 
working on a fi lm or his 
work and life, produced 
~f me~.irected by Tony 

Jack commands respect. He 
has the gentleness, good 
manners and common 

b;nse i~~e1Ji:~~i dis~~':;p~: 
ra ised in a tough environ
ment. He wrote poetry 
as a schoolboy-in Glas
gow. 

He does not waste words. 
But he will chat freely 
abou t his two loves -
music and flying. 

At his North London home 
with his wife and baby, 
like Ginger Baker, he is 
learning to relax and 
become a family man 
after a decade of hitting 
the road. 

He has decorated his house 
with imagina tion, and 
with taste and restraint. 
There is a baby grand 
piano in the ground floor 
lounge. In a homely 
basement room there is 
an all lea ther rock ing 
c.ha ir, one or those semi-
spherical revolving chairs 
and a large, plain wooden 
table. 

Thus the vibrations were 
strong and comforting, 
rathe r like the large 
measures of B e 11 's 
Whiskey Mr Bruce pro
duced at not infrequent 
intervals. 

" I've been m Scotland for 
the las t few days," said 
Jack seated at the 
wooden table as if he 
were nol too used to 
being a t home. 

" I suddenly thought it 
would be a good idea to 
promote lhe album this 
way, although firs t and 
foremost, 1 want to make 
a good film. 

"l asked Tony if he would 
do il and he agreed. 
Originally we were going 
to include something 
about my childhood, but J 
didn't really have a 
particularly interesting 
childhood. We will film 
some of the places in 
Scotland which mean 
something to me, some 
weird places like the 
world's larges t tenement 
building in Glasgow. 
There will be shots or me 
walking along talking to 
kids, and meeting a Gipsy 
piper.'' 

After experiencing the 
wonders of the North 
American continent , Jack 
still feels a strong affinity 
with Scotland. 

" I'm buying an island off 
the mainland - three 
islands in fact . I'll live 
along with ,eals and fish 
and a lighthouse keeper 
who will pay me rent!" 
auumted that buying 

BY CHRIS WELCH 

islands had become a ll 
the rage among groups 
this season. 

" Well Donovan hasn 't 
bought his island you 
know. He couldn' t actua l
ly buy the whole or the 
Isle or Skye - several 
million pounds would be 
involved 

"There have been 48 
wrecks since the War 
near my islands which 
are near Lhe Firth of 
Clyde. There is an Ameri
can ship of 36,000 tons 
which has been lying 
there since 1948. Some 
people had a party on 
board recently! 

" When I move onto the 
island I think I'll have 
double yellow lines on 
the roads and my own 
parking meters . This is 
my big chance or power!" 

As well as ' ' Songs For A 
Tailor " Jack has record
ed a jazz album with 
Jon Hiseman and Dick 
H e ck s ta I I-Smith and 
Johnny McLaughlin 

" It's called 'Things We 
Like' and 1 hope iL will 
be released later In the 
year. I want to get a 
band together Lo do some 
playing and J spoke to 
Jon and Dick about it. 
Maybe we'll do six con· 
certs - at the Festival 
Hall m London, then in 
New York and Los 
Angeles 

•· J was in New York 
recently and had a play 
with Larry Coryell al 
Slugs which II the home 
or avant garde jazz. He 
was playing brilliantly, 
and the club was packed 

ll was a very nice 
atmosphere and I did 
about four sets a nigh t 
for a couple of days. 

" Larry had phoned me a 
few months ago and said 
he would like me to have 
a play. We actually fixed 
a concert at the Fillmore 
when they started up a 
jazz night. But the first 
one only drew about two 
people, so our one was 
cancelled," 

Did Jack sense any ill
feeling among American 
jazz musicians at their 
scene contracting al the 
expense of rock? 

" I didn't really get too 
involved in personal 
scenes to find out. There 
is not a lol happening for 
them, but it is the same 
with any music scene. 
There are a few who 
make it and a lot who 
don'L Anyway, J wasn 't 
playing jazz - l was 
playing my own thing on 

Asba:enui~~r.'~eing a fine 

!~Je;~s~~~~~~C: ~~~f!; 
on organ and piano, Jack 
also plays cello. Did he 
want to concentrate on 
this latter Instrument? 

" It's an instrument that to 
be really good on you 
have to spend all your 
time studying. That's my 
trouble - 1 play too 
many instruments. J'm a 
Jack of all trades and 
master of none. It's fun 
to play cello, piano and 
organ, but ball is still 
my mstrument. Jt gives 
me most freedom. I ,till 
have a 1ix-1trlng ba11 but 
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JACK BRUCE: "Perhaps I rub people up the wrong way." 

I haven't used it for some 
time. It has a huge range. 
l put guitar strings on 
the top when J was with 
Graham and used to play 
hybrid guitar solos. 

"l'm not as busy as I 
used to be. 1 went 
Lhrough a period of being 
very busy on bass - it's 
a thing you go through 
when you are young and 
have technique and you 
don't have the good taste 
to know when not to use 
iL I did quite a lot of 
solos with Larry, but 
bass is really a functional 
instrument - or else you 
should start playing 
guitar. You can privately 
knock yourseH out play
ing bass - and you can 
get away with murder!" 

Most bassists a re usually 
reserved figures - look
ing detached and dis
interested even during 
the most riotous perform
ance. 

" l was never very re
served," admitted Jack. 
" With singing as well, I 
always get involved in a 
performance. But l sup
pose It can be a bit 
boring for somebody who 
isn't a very good bassist. 

" I do miss being on lhe 
road - but it's strange, 
when I'm on the road, l 
hate every minute. I like 
being at home basically, 
but at the moment 1 miss 
America 

" Sul I've got more inter
ests now than I used to 
have. Apart from music, I 
like tlying." 

Jack is taking lessons and 
told some disturbing 
stories about tail spins. 
"ballooning," stalling and 
a near collision with a 
Viscount. 

Did Jack at any time during 
his career ever feel any 
bitterness about the 
music business? 

"Occasionally you get 
bitter, but I know if I am 
alive at fifty I'll 1tall be 

:~it~!' ~~~nlou n!':,v: 
get1 into your blood. No, 
I don"t pl•) my old 
records v~y much. I tend 
to aet a bit dluppointed 
with them. Not many of 
Cream's records were 
very good mu1ically . 

~~!t' a1~:: l~~~t th~~m~ P-~--------------------------------------------------------------------------~ 

The album I have just lll"'lll. '!fs 
~~re~ i'tt~ru.'~u~n:.1u~: ~ ~ .,; 
embarrassed. Some of 
those old records - 11()1))'! 

·· i~:"f',;,ouldn't gel embar- ~ 
rassed listening to the old 
Graham Bond LPs. That ,,,,,, 
seems as long ago as the 4 
Stone Age. I can listen to 
Lhem because it was a 

great band. If only the IIAlll) (JI) scene then had been like • 
it is now! A lot of 
people wouldn't believe 

" 1\h~a~a~\ood experience lll~(~()lll) 
with Graham, but l got • , 

t;~ef;~f~~lff~:l~ t~t)l,I .. l~t:!'l,()llS 
I've been in except John You don't believe it? 
:~~al~~~?ci~;u;~ b;e~~~ Join the Keith Prowse Budget Plan and 
sacked. But if 1 had we'll prove it. 
stayed another week. I'd If you pay Keith Prowse Budget Plan 5/- a 
~;~t~.bly have got the week (payable monthly), you would be entit-

For nostalgia•, sake Jack led to records worth TEN TIMES your monthly 
played an ancient, bat- pay_ment. If you put by 10/-aweek, you would be 
tered 45 single by Duffy entitled to £20 worth of records See the idea 7 
Power singing the It's a great way to build a record library without 
Beatles' "I Saw Her breaking the bank 

~t!:~~n! hJ~~:(re::~:;~ And you're not restricted on choice. Any artist 
Messrs Bruce, Baker and Any label. Any record. Every recmd guaranteed fac-
Bond in the rhythm tory fresh . 
section. That"s not all . As a member of the Keith Prowse 

ThJ,~ ~,:;e1ti~i S~~;aF~r ~ Budget Plan, you're kept in touch with the latest 
Tailor II a sound-rich, record news. Free every month to Keith Prowse 
moody, tour de force Budget Plan members, a complete list of new releases 
involving some of that usually costs 1 / - Every month a review of the 
Britain's finest young most interesting ones 

t~ar~1~s v~~~~ J:~~na~i;~: Choosing records in the comfon of your own 
demanding, rocking, one ho:"e 1s easier, more convenient and paying's pretty 
or the best white soul painless You know that you are choosing from one 
voices, •till strangely un- of the largest record selections in Europe and that 
derrated, but destined for every record is guaranteed unplayed 
greater recognition soon. But don't listen to us- listan to Michael Alpel. 

• 1~t a~~~d c~\'/po~~~ This coupon will bring you I free copy of his disc. 
compositions on •· Songs telling you what HE thinks about the plan. 
For A Tailor ·· (Polydor), It makes a lot of sound sense. 
;;~wn. lyr;cs ia blue pf~~ Post the coupon now. - - - - - ---

~~-~-~hi• ,:ti~:d <2JlJ: i:llh =.:.=-==-- I 
elude Harold Beckett and =.-:::=.~,-.:'~ 
Henry Lowther (trum- ,._,, ... _.._ •• '!"?" 

~~~~ a~t' Art H~!"!~ =-
(toprano and tenor), 
Chri1 Speddin1 (&ultar), I - - =-
John Manhall and Jon I - 11, - _._ 
Hileman (dnnno). I - a.W.ff 



W'"t..,11:::::·;• •• ~d .\~,~ 
rl1tl i l'II In •u r e•rt , •riother of 
ll'I• h1nclful flf 1r•• t c•nt•mp• 
, . ,,. ll1nd1, th 1 Th • d J •nH 
Mi l 1.•w l, U"lt , •p•ned •1 
a • .,,.1, tcou'1 en M•nd •r . 

Th ll •n• c•mbl n11 eP1 th u1IHm 
• nd ri11 t •rr• 1t11m1nh with • 
t r ulr r1mull•bl1 101• , t.,1:ngth 
1.hl t lritludu TtHld ( ftu•••>. 
a lch• rd W,111 1 1"11 (t,t) , J l lft mr 
kn1,p• r • nd Ed d 11 • ,.,, ( tr•m
b•nH ) , J •1 H1t1d1non a nd 
Eddlt D1nleh {t1 nort} , J 1nr 
Oo4g lol'I ( ft11 t.o , I ll• ) , J ..,om 1 
Alc.h •rdHn (10,,.11., . " • PPlf 
Adam i ( bu l), Aol1nd H•rin• 

~c~•,:;> A:;d ,.,.~~~~•:d of ~==~ 
•~ • ..-:,;!"7h:n p~::::r.,t IUf• 
prlu ••• thl work et' •1,hard 
Wllll• m• I h•n •l • •r• 1111111 
hll ,,,,.1 n1 e,1 n<f ..... d l, but I 
hadn ' t , 111is1d h i WII th1 t .... 

1iddl1 D1nl1l1, • ri•w n1m1 to 

:·ii~~ :~•:,;:..~~·~:';· ~;·~i~ 
111ru1lw1 br llll• nn of J oe 
H1nit1r'°" a ot,nd Ha n na w 11 
ane thtr Q'.,..p,ntl', s wingi ng 
lih I two•fi,ted 8asl1. J , .,om e 
lltlchardM-tt P lll)'ld tom , n ice 
t h lrit• 11n d gave tho ux n ctio n 
11dd1d ltlh and cha r•«•" whan 
, •• , 1ng lfJ s1p r1n1 . • l fl l:lllh II 
.ill was th1 1rea\ ,-1,hard Dav it 
With th1 M Uflf 1h11t ffl UI I b e t h 41 
,,..,,. 1r ...,,ry other baH pl1y• r . 

A11d tti1n lh1r1 WH Tha d , 
... , ifll bHuUf ul , r 1l1xt.d 
auuthOl' fl Ind hlllflg u,. club 
with his 1ooc1 h umour• d p1rson-
11 llty 

,.h, on• wea k • po t WIS', 
r•the r s ur prfll ng ly Ma l L1wlt l'f'}I••• dru mml n 1 tN m l d t.o 
lull the 11u tt1 or\t y lo drlv1 the 
lland . M1yb 11 h1 w u havt rig lfl 
o ff nlghL 

S h• r l n1 t h• blll It t h• John 

!'i[..'"1
:n:~: .rt•!g1':!

1
t
1:1 ' :!u~

1
ds~ 

J o h n Ta)'lfl" (p iano), Harry 
MIii• , (ba H) Ind Tony Oxle y 
( dr11"1 s) gin Surm a n a ll t he 
S,.1,11pp• rt , though I r1el he n u ds 
• 11tand horn to bring out th• 
b l lt In him . - 808 DAW8ARN 

FAT MATTRESS 
A FTEA th eir e ic<ellent first 

album, Fat MallrlH m•d • 
a rather dluppolnllng l.ondon 
dobut It th• Lyc;1 um ' 1 MldnlJht 
Coul't •n Friday, 

S•m• of thalr playing WH 
pnttr ordln•rr and • rather 
muddy tound at limn obtcured 
lh• v•cah . • ut 1nou9h good 
• •undt <•m• atron to connrm 
that the)' do have som,thlng 

r:~'d .. ':lt:~itlnl .r"-.,:tltular1y In 

Net 1,ur,rltlntlY, th• best 
1on11 were I.tie on11 rrom their 
album , lnc:;ludlng " How Can I 
I.Iv e ," "Sh• Cami In The 
Mornlfll " and ' ' Mr . Moon-
1hlfl1. " Th111 c1m1 OVII' W4111 
and d1mon1tr1ted Fil Maurus' 
basic form1.tla of 1lmpl 1 • r • 
r1n11m1nts punched out crltpl)' 

r:,~.1:!•~r~ft.,-~:r11'°,~.e"' ".:!!i 
a eddlng , 

Tha troup , who comprlH 
a.ddlnt (l11d guitar), Nell 
l.andon (vocah) , JamH l.1v•r
ton (bHI) and El'IC DIiion 
(drums), are not partlc1.tl1rly 
" pro9reuh,1 ," • ul n11ther do 
th•Y 1111ult the eardrums with 
rr11ky dlllortlon1. Anyone who 
WH dl11ppolnt1 d on Friday 
should llstan to th• album 
boforo puttlna th1,n down . 

0th., 1roup1 at tho Midnight 
Court - whl<h r•m•lns on• of 
thl nltett sunu • round -
lflCl1.td1d th• •nu,. Slouw 

=:~~·.:i/ng:.n.::
11:t1

: ~~ar~
1 

:~:. 

::111t~~- a!o~,ty~r 1:::,\, n~~~.'~t! 
v•<•ls were n11rly lut lfl the 
w1lt1r of tound . - ALAN 
L• WIS 

GARY BURTON 
SINCE hi, latt vl1lt to Brlllln, 

&•ry lurton hH bt'OU9ht 
tw• new m1mber1 Into hi• 
quarte t - 1ult.arl1t Dave Prlt• 
chard and drummlf • Ill Good• 
win whll1 St1v1 Swallow, on 
ltrlno and 11.ctrlc bHtol, 11111 
ro,na ln1 and It 11 likely that 
this wllt be th l qua,tel • ul'ton 

=~~n br~;• a;:11~11 h::' (:n!!~u:~ 
S1,i1lmb1r. 

Cull•rl•l Prlt<hard work I 
• Ieng neat, 1paro llnet •nd 
n,1k•• an 1d14ua11 parlner for 
• urt•n•, "••Int, nn1ltlwa vlbu 
plarlng , Swallow and Goodwin 
pro'l'ld• • con1l1tant, often 
driving foundation •!though tho 
V•nguud·1 •cou1tlc1 l•rt •ome-

~';!;ft.!~" b:co~~~:~•~1::1n~•r w!! 
COfl('lrn•• · 

Paa1ur1d ltt IIH group' s pro-
1r1mm1 •r• several ,IK•• by 
• ,Ulsh compoHr Mik a Clbbl, 
lndu41ng " .. 11• 1 " 1na th• 
pHll'l'e "On The Third Dar." 
t••llow wat 1hawcaHd on hi• 
•wri acoustl( bu• Httln1 of •ab Dylan'• " I Wlnl Yow ," 
which proved to be •n Inter-

UIIIHII 
11111,1 
IAlfl~lNI 

• ' Thad on form at Ronnie s 
Hlln1 and unusual bit or 
llslenlnJ. Thro1.tghout au .. ton 
play ed •xcellently, •• on 
" Genenl NoJo's Wi ll Laid 
fllln " and oflen drew appl•u1e 
from the young audience for hl!I 
solos. - TONY WII.SON 

GRACIOUS 
Y OU m•r not have hear d of • 

group <alled Cl'lclous. 
But aftel' hearing • preview of 
tholr new <hor1I 11mphony 
" Opu1 ll ' ' last wee k, I'm sun 
It won' t be long before you do. 

Ther' re b)' no m1an1 l'e'l'OIU• 
tlonary, and thoy al'e • long 
way from th• top night H ret. 
But th•r' r• honut, falrty 1.tn
pr•t1ntlou1, and bulully en
joyable. 

" Opus Jl " would have been 
unlhlnkabl1 two years ago ; 
lndHd, It would probably never 
hav1 existed had It not been for 
th• Who' s " Tommr," Although 
II 11 In 1 1ll1hU1 dlffuent bag , 
It dou tak• min)' of the 
structural Idea l of .. Tommr," 

~:;~
1::i-1:~rff,_ t~i,. ~!~•;~~<11:: 

In th1 Who's hands, but 
cnclous tend to overdo tho 
ld11 , with cont1q uent arid 
patches when nothing much Is 
happening , 

The symphOfl)' (th• ducrlp
llon Is, they rlghlly admit, • 
llttl• hlgh•nown) Laku lb cue 
from Vlv1ldl'1 "Fo1.tr Seasons," 
and ,on1l1ts mainly of musl<•I 
lmpr1nlon1 or th• sea1on1 from 
Spring through Wlnletr-

1t'1 a lon1 work, and among 
1oevor1I m1 morable moments 
w•n some nn, Jau:1 1lectrlc 
piano from Mortin Kltut, alel't 
drumming by aobert Lipson , 
Ind a ICU)' puHge nell' the 
end which gl'Htly resembled 
Hol1t '1 •·Man" In c:;oncept. 
alCHAAD Wll.1.IAMS 

WOODSTOCK 
I'D LIKE to b• writing • , • porl 

on th• music at thl 
Futlvll but llke some 200,000 
otho r• I n,.,,., got nur 1nough 
to hear any . 

The •'11•ntur1 11pparantly 
sold Mm• l ,J mllllon dollars 
worth of ticket.I • month berore 
the •vent which unnerved th• 
dllnns of Wood1t.ock to th• ex
tent of refus ing perml11lot1 for 
th• rutlval to be h1ld thlfl , 
At short "ollu th• r1stlv1I WH 
mov1d som1 tw1nt)' mllH lo 
WhlU Lah and that•, when 
the troublt1 1M11n. II Wit 
upact•d that off-duty Haw York 
pollcemen would be avollabl• to 
und•rtall1 1 .. amc dullu but 24 
hourt befor1 th• ev•nt It wH 
dl1cov•r•d thll this would not 
be th• CIH , 

At noon on the n,1t day with 
th• programme due to com• 
m1nu at 4 pm all loca l radio 

;:r:;!1
:n a~1

1
•:;pro~~~lng '::.ff~~ 

and pl1•d1d "ttay 1w1y." My 
host ro, th• • vent Jae Holzman 
or Elektra lhcordt tried to 
charter • prlval1 ••roplane but 
no comp1n1 would make th e 
trip 

Wa w1r• due to meet up with 
Judr Colllns ., • motel SOffll ll 
mll•• from the 1it•. Arriving at 
Iha molt.I wa w•r e hand1d our 
offlcl1t pHIU and told thin 
was no ch1nc1 •t all or 
reaching thl FHtlval 11t1 . P1r
form1r1 and th• II' equipment 
wan 111lna nown In by h1llcop
t1r and they would run only 

1.tn:~p:,u~\rt.,• nn1rln9 back or 
tot.al chlH with I ll lh• f1nCII 
down and no ticket <hr.ell 
whaUOl'l'lt , Apparontly if JOU 

!~~ t~!~• /.~u ,':::;o~=• -~~~ri~ 
maybe th• 100,000 who had pa d 

wp to U re, • tlck11 and 

couldn ' t use th 1m. 
The motel area w•1o • d1"e11m 

or a nightmare d1pendlng upon 
your taste. On IVll'Y side were 
the great n11m11 or pop !Ille 
Crace Sll<k. J•"'' Joplin , Pete 
Townshend , Canned Heat, 
• tood , Sweat and T11n, and 
Joan Baez . 

At nine o' tl0<k I mad• a stab 
at nachlng the tile only to 
spend three hours travelling 
live mlles with another twelve 
to go , All rout111 were totally 
blocked with urs 1t11ndlng 
three abreast and tho1.tHnds 
upon thou111nd1 going by foot , 

Al mldnl111t I g11ve up the 
struggle and went to bed -
being one of tht very fortunate 
rew whose room had not been 
over-booked three OI' four times. 
we detlded to have 11nother go 
at 10am but come morning the 

~o::~anl:!s":tori.: ~f :u!, m':~~ 
<II c .. 1,11" becau1oes ambu
lances <01.tld not g•t through to 
treat ca~e, or broken toes , 
nn1en and "drug freakouts ." 

There was Indeed •n acute 
s hort.age of food and w11ter 
which touls took adv11nt•o• of 
b)' chll'gl ng h. for • glHI or 
walc!I' and a,. for • loaf or 
bread , Thue wne only JOO 
lavatories which worked owl at 
about 600 p10pl1 to each and at 
Jam the heavet1s h•d opened 
•nd deluged the crowd with 
thousands of gallons or r11ln . 
Cars • .,. a11l1•d111ep In mud and 

11111 nobody could get In or out. 
On e bor sleeping In a neld was 
killed b)' being run ,.,,., by a 
tractor and th e,, were S4 
narcotic arrests. 

We decided to return to the 
rel11tlve peace, quie t a nd sa nllr 
of New Yark Cit)' and struggle 
back to town . En route we ••w 
all hlghw11ys littered with Iller• 
ally tho1.1111nd1 of "" whose 
o«ul)ants had apparently aban
doned them and Hl out to welk 
the latt 20 mllu. Staring In 
America one can"ot f•II to be 
Impressed by th• American 
efflclency and control . But on 
this occasion - " Blackhlll 
whne were you?" - CLIVE 
SEI.WOOD 

COLLIER 
JT w11s rath1r unfortun•te ror 

Gl'lham Collier that hi• 

~e:!:~; •t•P:=~~,e s~~~.~ u
0
;. 

stairs Room coincided with 
some detldedly volcanic erup
tion• from a certain American 
or<h<,ii'tr• down1t1 lr1. 

Hr.iwevel' , Graham took e"'ery
thlng In hll stride, and pl'O• 
ceeded to blow music whl<h w11 
tight, compad, 11nd despite Its 
occ11lonal s uperficial <oolness, 
conslderably excltlt1g . 

lgnorlno • llp Infection which 
hamptred his powu, Harrr 
Be<kett played tremendous 

nuge lhorn , ln<l1.tdlng a pall' of 
tolos on Collie r's " aurbllngs 
For Bob " which Wife di s· 
t l ngulshed by his lumlt1ous tone 
and warm lrrldsm. 

Trombonist Nick Evans 
proved his potenllal with a 
long , churnln9 solo on " Mole 
Wrtnch,' ' and St.an Swb:m•nn' s 
tenor wu languid a nd breathy 

~=n:1~~-·~rm~:1: J:::1~!!:~~=i 
repetitive on oboe , while John 
Marshall's drumming was, 
gener11lly spoking, a model or 
discreet power. - alCHA1'D 
WILLIAMS . 

SAMMY DAVIS 
SAMMY DAVIS , who opened at 

London 's Talk or the Town 
for a 10-d•y s:euon last Mon
di)', undoubtedly has talent , He 
showed It In fl111hes dul'lng h is. 
ma1"11thon stint on stage. But 

:• -~~::: .'r }:!t::ry:k~!. up~::; 
to some Deity fo., .1 better world 
(" Ir not ro .. us_ then for ou .. 
chlldren " ), announcements or 

:~•c::~:c~:;!~f. cdhea:~~rpti:::i•;; 
his " beautiful " 11nd " talen
ted " fl'lends. d1cl11r11llon1 or 
his IO'l' t for London and endless 
showbiz platltudu. 

Introduced amusingly by 
Richard Burton. Sammy, whose 
perf'orm11nce was being l'eCorded 

IT WAS just one of those days at 
Grays, Essex, on Saturday, when 

Amen Corner and the Who were 
billed to top two shows in a local 
meadow. 

IHI RAVIRl~. 
The first hair went more or less as 

~!~ia~~• 1~!~?~:h t6°h:veha;:u;~~d~u~~ ~i 
Amen Comer through the combined efforts 
of a German film crew and the local scream• 

er~he Who were unable to play owing to 
an accident to Keith Moon's leg. They did, 
however all turned up to explain to the 
audience' what had happened. The Nice were 
booked as rush replace
ments but, following some 
unspeci fi ed moody. their 
van was driven off with 
all their equipment and 
they couldn 't go on either, 

Meanwhile, Andromeda, 
who had been booked to 
play hair an hour ended 
up pla~ing from I 0.30 J?m 
until midnight. And despite 
their very real fears, no
body rioted . 

One of those 
days at Crays 

Blind Fallh took time off 
from their U.S. tour lo fly 
to Las Vegas to see Elvis 
in action . . . Remember 
when Mike Housego used 
to take the mick out of 
publicists? 

Tremeloes roadie Roy 
Farren last heard or trying 
to get out of Majorca after 
thieves stole his passport. 
a long with t!Quipment and 
money be long1ni,: to the 
group in Palma 

Snvov Brown singer 
Chris Youlden had his top 
hat and fur coo t stolen in 
New York (H'\ August. 
yt>t' ) Recove red th r m 

three days later in Detroit 
when he saw a member of 
a local group wearing 
them 

Edaar Broughton lost a 
tooth at the Star Hotel, 
Croydon, last week when 
his drummer caught him 
in the choppers with a 
drum stick. Accidental, we 
hope . . . Melads, the MM 
Ad department's_ football 
team drew 3-3 with Decca 
at Crystal Palace this 
week. 

After the Skatalltes re
ceived part of their fee in 
CSO worth of sixpences, 
their roadie was detained 
by \aw in Tenby while try
ing to cash them in a local 

coffee bar. The police 
thou~ht he had been break
ing into fruit machines. 

Keith Skues in New 
York, staying at the 
YMCA . . . Tony Wilson 
says Fridays on First 
Avenue in New York is 
"a good pulling scene." 
What CAN he mean? , . 
Adds Tony: "New York 
was like Charing Cross 
Road last week." Suppose 
he means they were cut
ting him dead there too. 

Sorry Drum City manag
er Dave Goldina who was 
r~rerred to as Dave Man
nmR in last week's Fair
port feature . _ Tony WIi
son again "David Frost is 

for an albl'm, asked critics not 
10 say he ••• on ,tag• too long 
as he hH nowhere 1110 to go. 

Whe n I left one-and-a-half 
houn later, he was still In full 
night. Sorry, Sammy. you wen 

onws::~• ht:° ~!;g ·actually sing
ing Sammy ••• great , And so 

:~i t=~ •~~~~h:;:~~r 01"~:~!~ea~ 
songs. · I felt sorry for any 
vl1itlng Arabs . - JACK HUT
TON . 

WINDMILL 
W INDMILi., th• n•w Howal'd 

and 8l11lklo y growp, 
proved at Londot1' 1 Bl1l1e1 on 
Thursday to be a hardworking 
Ol'OUp with an excellent, well 
thought out act. Unfol'tunately, 
theil' music ll<ks the orlglnallly 
and Impact or their pronnt.a• 
lion. Only on their current 
slngle, " • 11 Berth•," did they 
show any gl'Ht Individuality. 
BOB DAWBARN 

GROUNDHOGS 
FOR sever•I years now, and 

without recelvlnt much 
rew11rd fol' It, Tony HcPhee has 
been one of the b•tter British 
blues gultal'isl!I. But evan he, 
and his group the Groundhogs, 
are getting sick of the current 

as boring in New York as 
he is in London." 

Bubs White, or Commit
tee , claims to be the heav
iest beat musicians in 
Britain. Anybody beat 17 
stone? __ . Sam Apple Pie 
caught scrumping in Kent 
las t week . . . Jiving K. 
Boots touring the Conti
nent with Chris Welch. 

Gigi Campi, man behmd 
the Clarke-Boland band in 
London this week • 
Nie~ BBC tribute to ·e1i11~ 
Hohday last Thursday 
afte r~oon. Now can we 
hear it one evening please? 

H~rold Gel~er's Lynn 
Music office m Charing 
Cross Road broken into 
Along with the petty cash· 
he lost seven tapes ro; 
Holly's new album plus the 
tapes for her next single 
. , , Roy Harper won £20 
off Hard Meat at snooker. 

Watc.h out for ftrst 
album by group called 
Fl~mlng Youth in October. 
Its a knockout . _ Eric 
Clapton and Ric Grech 
each bought a 20,000 dol
lar vmt~ge Excalibur, cus• 
tom built cars from the 
t .. 9~0s_. at the end or Blind 
Faiths American tour 

Samantha San,, 18-y.ear
o\d Australian sinter has 
to leave the countr}' as 
the Home Office won't give 
~er a work perm11 So s!'le 
is off to the Stale:, 
Desmond Dekker ill in bed 
:~~ub7e~t•k with stomach 

Gtnaer Baker•1 wife and 
chlid~en flown to Honolulu 
to Join him for a holiday 

blues s<ene. They sh1w1d tlu, 
at the Marquee fast WHk, •llt• 
on 11veral riumlltn t.11,y 
stepped from the 1tra11111-11• 
nll'row and diverged Int• W111t 
might be called mol'e " pr191ru
slve " 1ound,, wll.ll 1t1irtlf 
r11ultJ. 

Th• 1roup will be b1d111 
John l.ee Hooku - ror tk 
sixth time - when he appu,s 
In th• MM Folk, lluu Hlf 
Gospel Towr from Oct.obtr )0 te 
November 12. FIUln9ly , Ht II 
th• but things Ut11 did 1t tht 
Marquee was • lonJ venl•• II 
Hooker's "No Mort 0.,,1,•," 
outshone only by Tany', Ml• 
pl•ylng and 1lngln1 Ill Mnitlt' 
Wolr, " Natchez • uralt ','' 
whel'e he und rel11xed 1"11 
chording and sharp baUle",ct 
effects to good eff1ct. - IUCM
AttD WILLIAMS 

HOLDSWORTH 
THE ~~~v~

0:is:.:;:,l, ~~~~I), 
Al•n Wakema n (tcor), • any 
Guy (bus) and P.u/ L)'lt.11 
(drums) - wumed up to pl11y 
some Interesting thln1s after • 
slow start at London's 101 Cl1II 
on Monday. As yet, the1o11h eKII 
plays well lndlvldually, It 
doesn't 1,eem to quit• h1pp111 H 
a group. That, n• do11bt., wfll ~m• with time . - •o• DAW
• A•N 

_ _ . Doors· Jim Morrison 

~~e~s~~;~~J r~t~Wdi~g -his 
home in Laurel C.anyon 

Graham Bond got the 
chance to play his old or
gan when jamming with 
Jody Grind at the 100 Club 
.. , Harold McNalr sittmg 
in with Village on flute at 
the Marquee on Saturday 

Manchester's Air Tom• 
kins had his £200 Olds Re
cording trumpet stolen last 
Januarv. Last week trom
bonist Keith R0UlnIs found 
it in a junksbop--marked 
at £7 10s .. , , Now all we 
need to do is sink the Isle 
or Wightl 

West Ham supporters 
singing ·• Viva Bobby 
Moore " to current Equals 
hit tune. Now Bobby is to 
meel the Equals to bt 
made an honorarv membtr 
of the group . . Only Jack 
Hutton dared to eat the 
apple pies sent to MM 
staffmen this week. 

ii• 11a,. u.,.. 



I'm still 
pretty wild 
says Bond 

~::~!~y ~~~~• ;h::: ::~'; 
were the nursery for 1uch 

;~~:~• ":,~~~:: la~~~te~s JJ!~ 
Hlum• n and Dick Heck1t• II • 
Smith - 11 bac;l1 In • rlt.aln. 

After two year• or com
parative obscurity In America 
rumours have been 1rowlni 
apace about the doln111 of the 
" •lld man ·• of pop. 

In his absence he has been 

i'!c;:r~':,d ;:u~:: ~fn 
th

ceu;,i:;: 

~~~~ b:'.'!i'
1
~•e11t:: ouct•~j:':f: 

:~~':.";~• t~: [~~~ce th~at!~1~ 
for much of the later work or ~[::r":: Colosseum, and many 

Novr, he's come home to • 
roo1t - and, as one ml11ht 
expecl, he 's not stayln11 quiet 
for Ions, I met him in London 

~i!' s~•,~~id:n!;uern'•!~~d hj! BONO 
many plan• for the future . ' s u per-looner • 

Jazz 
A former Ja:n alto sa• 

player, Craham formed hl1 
own band - the Ortanilatlon 
- In 1963, and quickly bullt 
up a lar1e followln11 In clubs 
•nd colle11es around the coun
try. 

They were a hard "•• band 
lncorporatln11 many elements 

j~i!9,.::,,!;toso~n~l~h:~dla;:,el! 
couple or albums which are 
now collectors' Items. 

Then, two years ago and 
Just u the band 's sidemen 
were becoming stars In their 
own right, Graham left the 
scene and split to the St.ates 
with dancer Dian e Stewart, 
who had been working with 
him for a couple of months . 

" I' d been working non-stop 

!~~n~v~ ~::dr:~• a h:h:~~~-";ye; 
went over then without any 
real Intentions, and we 
thou11hl we'd be able to 11•t 
~ho:rke."permlls when we 11ot 

However he 100n fo11nd that 
permits were not available 
once th ey were actually In the 
St.ates, and this was th1 main 
problem which was to dog him 
for nearly two years. 

" We weren ' t able to form a 
11roup and play, bill I did 
quite a lot of work there, and 
I certainly didn't sit back and 
ve11etate:· 

Jamming 
After • couple of months In 

New Yorlt , Graham and Olan• 
went to Los An11eles, when 
they Htlled In the famous 
La-..nl Can)"on for a year and 
a half, 1pendln11 much of the 
time with the musical nm· 
munlty In Callfornla, lncl11d
ln11 Jeffenon Alrplane and the 
Gratef11I Dead . 

" I sp1nt a lot of tim e 

/!cl:'Ji"n11
g ::.

1!11 o::;~0
'::en~!~!; 

a nd many others. I've 1101 • 
tape of myu lf pla1ln11 wlfh 
three ef th1 Airplane which 
we mad • to 11lve as Christmas 
preHnls to our fr iends, but ft 
was so 1100d that we didn't 
want to let It 110." 

Cnhom also helped prod11ce 
The FDOl's album with Cra• 
ham Nash. althou11h his name 
dJdn'l appear on the SIHVI 
becauu of th1 permit prob
lem, and hi he lped drummer 
• uddy MIIH to get his band 
the llwprus---tog1th1r as well 
as producln11 th1lr nnt album 
and workln11 with them for a 
few weeks In Canada when 
the lbprest's organist quit at 
short notrn . 

Ponibly the most fruitful 
conuele results of his sta)", 
however, are the three albums 
he recorded In America for 
M1rc11ry'1 s11b1ldlary la bel 
,1111,11r. 

Noni of thes1 have been 
reln,ed In this counlr)" , al • 
lhou11h th e Arsl has been 
available In Import shops, and 
Crahom says that one of his 
nnt tasks In this co11ntry wlll 
be to see that they are made 
available as soon as possibl•. 

The tint • f the albwms is 
icalled •• Love Is Th• Law ," 
and has Graham pla)"ln11 all 
th• ln1trwments .. 1th the ex
ce,tlon er dr11ms, which are 
handled by tha renowned 
Hellywood sanlon-n'tan Hal 
• ralna 

Moog 
The ncand, " Ml11hlJ 

Graham • oncl ," had M•• 
hnnelt (ban). Eddie Hoh 
(drums) , Harvey Mandel 
(91,11tar), and Tuan Franll 
Mayes, wllo plays tenor and 
alt• HVH, clarinet anlll 111111 
The third ,. not y1t relHsld 
In the Statu 

" As will as my att1 and 
•rt•n ptaylnt, I' ve also 
ltHn 1111119 a Moo11 Sythesl • 
,., 111 tJII• St.I.tu. I us•• ta 

lock myself away with It for 
hours and experiment, and I ~!f': ... to get on, over he.re 

Mention of the Ml11hty Moog 
t11rned us on to Craham's 
current plans which, If they 
come off, co11ld be Just as 
startling as anything he did 
before his departure . 

" To start with, I'm 11ettlng 
• new band together. It wlll 
be called the &raham Bond 
Initiation, and I'm curren Uy 
a11dltionin11 people for It. 

" I know row11hly who I 
want, but the only name I can 
gin you now Is Frank Mayes 
who's nyln11 over from th~ 
St.l.tes soon . 

Incredible 
" Ht's not well known, b11t I 

can promlH you that he. '1 
absolutely Incredible - In 
fact he ' , the first reedman 
since Dick who's really 
knocked "" 0111 , He's into so 

:.~~t1:,••~ a::p:c~.~~n f.':l 
He's a complete 11a1 ." 

WIii the fans of the old 
Oflll•nlsatlon find any 1imlla
rlllu in the new band? 

" Most certalnly - what I' m 
doing now Is • logical de
velopment of the old thln9s. 
,ractlcally all the material 
will be new, b11t It'll be the 
same drlvln11 1ownd that we 
used to have." The 11ro11p 
mak11 Its debut on September 
12, 

October ll will also be a 
very special date, for Graham 
ha1 or11anlsed a concert at the 
Albert Hall which should 
provide some amatln11 Kenes, 

Th e first hair WIii be played 
by the Initiation, but after the 
Interval Graham will be Joined 
by several of his old mates . 

Few detalls are yet set for 
this part of the concert, b11t 

;:;•'!!'111\
110~! J:!:~~fbe~r~~a': 

"semi-rehearsed Jam" may 
be Jack Br11ce and Mitch 
Mitchell. 

Graham uys that, while he 
thinks free concerts an nne, 
he wo11/d rather have concerts 
where the seats are all one 
price, and where the proceeds 
110 to charity. That way , he 
1ays, something Is really ac
compli1hed. 

He also hopes to or11anl1t 
open-air concerts at place, 
llke Stonehen11e and GIii· 
tonbury Tor, and has been 
d1velopln9 his Interest In 
rell11lon and mysticism durln11 
his slay In America . 

Albums 
His plans for alb11m1 In

clude a live nt by the 
Initiation; an LP based on the 
theories of t.he Taot cards, 

::if~ i haen:a,~ ~~~nb:t~:~~n'•~; 
thln111 with people like Jack 
Bruce and Phll Seamen . 

" All my st11dles have been 
very benellcial to my mu1lc," 
he says. " I believe that an 
artist 1hould prepare himnlf 
siclentlflcally for the task of 
creallon . 

" I also want to try and 
rorm communities or musi
cians, whert they handle their 
own bookln11, and raicordln11 . 
This Is done In the States, and 
It cuts o-..t the mldd lemen who 
take • fat 1hare of the cake . 
It means that the musicia n• 
know e•11ctly how m11ch 
they'ra goln11 to get." 

Havln11 nurtured so much 
e•p1ns1 .... rock la ltnl, dNI he 
feel that he has mined owl by 
1pendln11 so much time In the 
St.attt? 

" q uite the contrary . I think 
I' ve come back at ,nctly the 
rl9ht l ime.'' 

And the la1t word from the 
man who hat: a reputation •• 
• "1up1r•looner"• " I'm stlll 
pretty wild, but that's tern• 

c:r1~~e ~: w~~~ ,.:,~.1~:a\": 
t1nuslc Is •JI-Important. " 

UCHA•O WILL IAMS 
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PETER FRAMPTON 
on the latest sounds in BLIND DATE· 
JMPRESSIONS: "Choice Of Col

ours " (Buddah). 
I'm nervous-you can make such a fool of 

~~~~~. ~~~~e ~~;~e~~~~! (th~~~iJ~~t~ 
Peter had already seen the r ecord label). 

I r eally love the Impressions. I think Cur tis 
Mayfield is still with them . I had a g r eat 
record by them called "Fool For You ." I 
don't think this is qu ite as good. The 
drum sound is very high, which is un
usual. There was a fantastic drum sound 
o n that old r ecord I had , 

The ~ac½i n , here isn't half as good . But 
their smgm g is always g r eat. 

• A genuinely nervous Peter 
Frampton awaited his first Blind 
Date session. A lukewarm cup of 
tea supplied by the MM did not 
help much, but a fine selection 
of album tracks sparked off his 
ever lively enthusiasm for music 
- from jazz to hard rock. And 
Peter gave his comments with a 
keen desire to avoid being hyper
critical. 

WARWICK PETERSEN: " I.el 
You " (President). 

Me Love 

(Pulls a face) . Not too fond 
of this one. This is full 
of cliche phrases. Le1 me 
listen on! I renlly don't 
know whAt to say about 
this. 

"lo - I hate being rude but 
I really don't like this at 
a ll. He's got the sbakey 
vibrato of a Sinatra, but 
he's not quite in the Sin
atra class. 

Dylan 

Bot,~:rrc:~) ... Lay Lady 

I have the album Lots or 
people say 1hey like the 
way he has changed his 
voice. Is this the one with 
Johnny Cash joining in? I 
can't remember, because I 
don't play the album. 

I couldn 't help laughing when 

a vocal before. George Har
rison on guitar. Jack is do
ing some great things. We 
were recording in the same 
studios with the same en
gineer, Andrew Johns. 

I really hke this! We heard 
this at about 3 am when 
we had just fi nished our 
LP session. We heard it 
on an eight track machine 
which was amuing. Is this 
the firs t track on side one? 
Jack Is a really great sing
er. Some people say he has 
got a • samey ' voice, but 
he's got such a vast array 
of voices. 

He's got all the best trumpet 
players - Henry Lowther 
1s one of them. Ah, Heck
stall-Smith comes in for a 
snippet. Every track of this 
album is completely differ• 
ent . And what a bass guit -

Way God Planned It" 
(Apple). 

It's on the Apple labe.l, that 
narrows it down. Oh, it's 
Billy Preston with a little 
help from Eric on guita r. 
The_y are all his own com
positions aren't they? 

Pity his organ is on the other 
track, and you can't hear 
it. This Is a stereo album 
and it's a mono portable. 
The MM record playing 
equipment is dlabOlicall 
Ginge r on drums? Can I 
find the track I really like? 
Ah, " Everything Is All 
Right" - lovely organ. I've 
got one of his American al
bums called "The Most 
Amazing Organ In The 
World " - or something. 

He is a lways at his best sing-

tten0n1 ~1~~rd_ 
1'!!;11, li~gi 

~r:~:rte~a~~a~h. a~~~rai~ 
was so out or tune. I'm not 
going overboard fo r his 
voice now. I wish he'd go 
back to 'Blond On Blond ' 
- but I don't suppose he'd 
want to do that . 

arist - oh! -
A few imposs ibles there as 

Ginger would say. Andrew 
John tells me he puts his 

t~~t 1
10
~n~ fo00

s~u~l~g:or-; ,-------- -------------

l hear that he is doing an 
album with The Band again . 
There are some great songs 
on this album. But it's like 
with the Beatles and their 
last double-album. I pre
ferred Sgt . Pepper, and with 
Dylan I preferred John 
Wesley Harding. I'd like to 
know if he was happy with 
this album. There is some 
love ly stee l guitar on this. 

ELVIS PRESLEY: "Clean 
Up Your Own Back 

Yard" (RCA). 
Shou ld I know this person? 

I could make a com plete 
idiot of myself here Is it 
Elvis? It doesn't sound like 
him. He's made two great 
albums in the last six 
months, one where he takes 
the mickey out of himse lf 
and the one from Memph is 
which was great . 

He's using a steel guitar here 
to sound like an electric 
sitar which everybody has 
used . I would have thoui;i:ht 
he could come out with 

- something more original. 
He's a great s inger but this 
number isn't up to him. 
(The all British B side is 
played). 

I can't stand Elvis when he 
does these things I liked 
him on ' In The Ghetto ' 
which he did well and was 

~osald d~~~f l~~e 
8 
t:i~c\t!ri: 

TAKE IT OFF! I've heen 
dying to get that in. 

Great 

J A~!u~R~~~;• ~~~: ~~! 
of Tune" from the LP 
" Songs For A Tailor" 
(Polydor). 

Oh yeah! J have heard th is, 
but I haven't heard it wrth 

~:ss g:~ous,~h:hedi:t~~io~~ 
He's always got it - it 's 

t~e s~h~d·c~;~ isorno~~l~S 
Faith . This is Jack I'll even 
buy that one' 

Beck 

JE'JP, BE~~: •~:~~ Sh:,~t 
Valley and J a llhou se 
Rock " rrom the LP 
"Cosa Nostra Beck-Ola" 
(Columbia). 

By the bass guitar and the 
voice - I don't know - I 
would say ii was the Jeff 
Beck group. Great bass 
playe r. Is it Tony Newman 
on drums? I wouldn't have 
recognised the guitarist yet 
until he starts . I do now! 
Ah, the piano player is 
Nicky Hopkins. I wish I had 
Nicky Hopk ins' hands! He's 
such a lovely fellow as well. 
I have only met him once 
and I didn't know it was 
him first of all. We did a 
sess ion together for Steve 
Rowland . What a lovely 
piano sound 

The LPs are good this week . 
Is this lune written by 
Nicky? I thought so. It's 
nice they have given him 
a whole track. I suss a bit 
of double tracking there -
but I think we will let him 
off as he is such a good 

f;!~~sr~ , ~~ t~~e cji~te~=~ 
to th is one all the way 
through. 

I haven't said much about Jeff 
Beck, have I. I'm not too 
keen on Jeff 's guitar play. 
mg. Not on " Jai lhouse 

:;~~•" s~~~wt~iltH~!/1~:~ 
amu.mg. 

BILLY PRESTON: " Do 
Wha t You Wa nt and / 

Everytning's All Right" 
from the LP •• llla t's The 

on s tage than on record 
because you get out of 
breath . 

W~~n ~~Pw~f d~: 'P~r!'.n~: 
had to count the orchestra 
m and shout across the 
s tudio. And it's a drag be· 
cause the orchestQl aren't 
as good as the record -
not that I'm putting the 
s tudio musicians down -
well I suppose I am putting 
them down . But while 
John_ny Pearson is a great 

: ~~ni:~'e h:a~e n~~u~~inli1l~ 
Preston gets on his records, 
for example. 

Jazz 

c~:~:fers ~~ !f- fr:~ 
the LP Charlie Parker 
Memorial Album 
Volume F ive (CBS Realm). 

Is this o. re-release? The drag 
is, I'm sure I should know 
who this is. But I don't. 
If you put a Jazz gu itarist 
on I could tell you straight 
off. Who is it? (Small voice) 
Oh - well, I've never been 
into him too much . About 
three months ago I went 
lo a friend's house who has 
got all of his records, and 

I think I was just about get
ting into It at the end or 
the evening. 

I really got into everybody 
but him in jazz. Mention 
any gu1tarist from Kenny 
Burrell to Wes Montgom• 

:rr :~e G~;~e !~~so~la~~~ 
with them on their albums 
and l'm away. I listen to 
Oscar Peterson who is com. 
mg to Ronnie Scott's soon 
and I shall be there! The 
saxophone is a fo reign in
strument to me . I can re
late to a guitar because t 
can hear what the guitar-
1st 1s doing and understand 
That is a big fault with 
me that I tend to listen 
lo my own instrument -
the guitar - all the time 
and the technicalities of 
playing ra ther than listen 
to a musica l piece 

l'~erssur,ero~ll afi'tsc::r:i~I{ j~~i 
mchned people. But when 
we did our reception at 
Ronnie Scolt's re.ct'ntly, and 
talked to Pete King, he con
aratulated us and I was 
surpristd he liked what we 
were doing. I always 
thou,ch1 jau people lookecl 
down on us I like a lo! of 
Jau, but I always thouiht 

~;. P~~~le : i~~er 1~::d .:i 
~lr;.ot~~le it,•.~ 1:~e r:!H~ 
1000 

NEW CHICKEN 
SHACK 

SINGLE 
TEARS IN THE WIND 

57-3160 

[I]• 
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I 
No time for 
the jazz/rock 
experiments 
A GREAT deal of noise
much of it meaningless
has been made in recent 
months about the fusion of 
jazz and rock. In most of 
the cases where they have 
amalgamated, how-

CHRIS SPEDDINC 

ever, the two forms 
have taken to each 
other like Adolph 
Hitler and Tariq Ali. 

One young guitarist 
for whom there is vir
tually no distinction 
between the two is 
Chris Spedding, hero of 
th e Battered Orna-
ments, the F r a n k 
Ricotti Quartet, and 
Mike W es t b r o o k's 
larger ensembles. 

Foisted 
Chris hasn't much time 

for many or the jazz/rock 
"experiments" currently 
being foisted on the scene. 

"Blood, Sweat and Tears, 
for instance, mean absolute
ly nothing to me," he says. 
" All they do is super
impose old cliches on one 
another, and if the original 
music was good then they 
should have left 1t alone." 

BY RICHARD WILLIAMS 

volved in several differing 
scenes. He gigged round 
American Air Force bases 
with a Country and West
ern band, and met vibist 
Frank Ricotti - at that 
time only about 14 years 
old - with whom he 
started a weekly jazz club 
at a pub in Islington. 

" We used to book in 
guest artists like Dick 
Hecks tall-Smith and Ian 
Carr, and I expect they 
thought we were pretty 
bad. However it was fantas
tic experience for us to be 
able to play with these 
really good people, and the 
club lasted about six 
months. The attendances 
weren't really very good. 

" I also wrote a tutor for 
C&W guita r ists while I was 
working in the music shop, 
and it was published when I 
was 18. 

These two later left, to be 
replaced by Khan. 

"The Ornaments have a 

~~~fe hi~~~n;i;rs~~~d moi! 
completely. We're the only 
group I know consisting of 
people who have absolutely 
no experience with rock 
groups. So we're ex
perimenting all the time, 
and we don't really know 
what we're going lo do 
when we go on the stand. 

" This can backfire a bit, 
like it did in Germany a 
few weeks ago when we 
became the on ly group ever 
to be sacked from the Star 
Club in Hamburg. 

" They're trying to be 
more progressive over there 
now, so we started by 
playing a half-hour set or 
pure noise. That stunned 
them a bit so in t he second 
set we played a ll the most 
commercial things we could 
think or. 

"After I'd finished sing-

SPEOOING: 'I try and keep my playing simple when I'm backing somone else· 

ing ' Sweet Little Sixteen ' 
the manager came up and 
told me I'd gol the words 
wrong, and we were sacked 
at the end of the week. 

"We have a lot of 

trouble with recording, 
though, because we' re not 
big enough to be able to 
take a studio for a solid 
week. We have to be fitted 
in between the big names. 

" This makes it difficult 
for us because we progress 
musically so fast that we 
change in the gaps between 
sessions, and we always 
want to start everything all 

I 
~;:t s:t~l~_.?nce wt ge1 inte> 

Spedding and his guita 
are also no!able for thei~ 
appea rance m Mike West 
bro~k's long piece "Metro: 
polis ." Why did Westbr<>ok 
choose Speddmg? 

ar~u~J
stf or :O~eon~

00~h~ 
could play tock guit.a r, and 
George and Henry Lowthtr 
suggested me. I really ,njrJ) 
it very much, althouih 
sometimes I'm not confid,..nt 
enough, . and my solos 
reflect this 

Trouble 
" Pa rt or the trouble is 

that Westy still organises 
his gro up_ along the string. 
of-solos Imes. and I'm no, 
used to that. With Frink's 
group J solo when I've got 
something to say. and thtn 
I shut up until I feel I want 
to solo again." 

Speaking of gu1tans1s, 
Spedding says he admires 
Jim Hall, Pete Townshend 
and Jimi Hendrix, and feel~ 
that Enc Clapton gave the 
guitar a new lease of life -
" although I wouldn't want 
to play that way myself." 

" I try and keep my 
playing simple when I'm 
backing someone else. I've 
been through the Johnny 
Smith thing with complex 
chords and so on, but now I 
just stick to simple things 
which are most effective 
I've spent ~o much time 

~;~=~~inttat mr d~~ /fej 
inclined to alter it for 
different gigs. I just play 
my own stuff and it seems 
to fit." 

Written 
Among his plans are 

albums undet his own 
name, fo r which songs have 
al ready been written al
though no details have yet 
been fixed. 

" I see myself as an 
experimental musician I 
could never tie myself 
down to just one thing -
my inte rests are a bit too 
varied fo r that.'' 

Although only 25 years 
old, Chris has considerable 
breadth and depth or ex
perience as a proressional 
musician. 

He made a faltering start 
with violin lessons at the 
age of nine, and 1t was not 
unt ii the skiffle craze that 
ht: became fascinated by 
music. 

" I like all music, as long 
as it's played well. At 
school 1 started listening to 
Barney Kessel and Jim 
Hall, and later l heard 
Rollins, Coltrane, and Miles 
Davis. 

Society A helping hand from Clark 
·· We used to buy the old 

Lonnie Donegan records, 
and we admired people like 
Denny Wright, the Donegan 
guitarist. Skiffle really 
woke me up, and I bought. a 
guitar which I played m 
groups at school. 

Natural 
"J wasn't really much 

good at anything except 

~~!1
ci :~au!~ ~!skenf:u~a~ 

career. My parents didn't 
mind me being a musician 
- my father plays the 
organ and my mother sings 
in a Bach choir - but they 
didn't really care fo r the 
kind of stuff I was playing." 

So at the age of 18 young 
Spedding set out from his 
Sheffield home to make his 
fortune in London, and 
stlrted work selhng guitars 
m a West End music store. 

Immediately and char~c
teristically, he became m-
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" Sometimes J used to go 
into a record shop and buy 
a Davis album and a 
Beatles album, both at the 
same time. It never oc
curred to me that there was 
really any difference and 
that's how l still feel about 
it. 

" Then I did three yea rs 
with society bands like Nat 
Temple, Sid Phillips, and 
Tommy Kinsman, wearin~ a 
dinner jacket and playmg 
at deb dances and Jewish 
weddings. 

"That was very good 
experience because it 
taught me a lot of thin,s 
about music. The guys ,n 
those bands can play any 
song in any key, and 
they're really good musi
cians. I certainly nevet 
regret going through that 
scene, even though some 
people would dismiss it as 
corny. 

" J started reading music 
when I learnt the violin, but 
I couldn 't read guitar parts 
very well until a couple of 
years ago. Now I've got it 
down fairly well, and l've 
done sessions with Geo rgie 
Fame, Alan Price, and 
Dusty Springfie ld." 

He a lso began sitting in 
with people like tenorist 
Lyn Dobson a nd t rumpeter 
H"!nry Lowther in va r ious 
clubs, and was friendly 
with bassist Butch Potter 
and tenorisl Geotge Khan. 

Through Butch he 
became involved with Pete 
Brown's Battered Orna
ments, who at that time 
included Dobson and Heck
stall-Smith in their line-up 

MAKING A comeback in 
the music business is not 
the easiest thing in the 
world at the best of times. 
But when, like Ernie Wil
kins, you are 47 years old 
and have fought a two year 
battle witt, the ravages of 
heroin addiction, a re-entry 
into the jazz orbit needs an 
alrnost superhuman a mount 
of courage, determination 
and sheer, grinding hard 
work. 

And having summoned up 
all those qualities, you still 
need luck - and Wilkins will 
tell you that he got more than 
his share when his home town 
(St Louis) pal, Clark Terry, 
stretched out a helping hand. 

Addiction 
Wilkins, after undergoing a 

s ix-month course of 
detoxification at the Morris 
Bernstein Institute In Manhat
tan, entered the Phoenix 
House centre on Hart Island 
for further therapy in May 
1967. By March 1968, when 
the Clark Terry Quartet came 
to play at Hart . Island, 
Wilk ins had won his battle 
with addiction - but still had 
to face the haza rdous and 
discouraging process of gel
ling back into the musical 
swing of things. 

It is typica l of Clark Terry 
that he s igned on Wilk ins as 
musical director of his big 
band and as a partner in his 
music company, Etoile Music 
Productions In c. 

"Clark," said Wil kins, 
"has been simply fantastic." 
And there is no doubt that 
Terry hu given that extra, 
all-Impor tant boost to 
Wil kins's own determination 
to resume his musical career, 
not on ly as an arranger but 
also as a tenor player. 

"After 1955 when I \eh 
Basie," Wilkins recalled , "I 
wu freelancln&'. up to the 

ERNIE WILKINS 

early sixties and I seldom had 
a chance to touch the horn
except for a 1956 State 
Department tour with Dizzy 
Gi ll espie. I was unhappy 
about that. Some arrangers 
can make it without playing. 
But I gel ideas when I blow 
and I like to listen to and 
play with other guys. 

" It wasn't until October 
last year, when I joined 
Clark's band, that I was able 
to start playing regularly 
again. The style or playing 
had changed so much in 13 
yean - but, of course, I'd 
been keeping my ears open 
and I had still played my 
horn around the house from 
time to time. 

" I reall y want to play 
much more, but I've had to 
tight the label that·• huna on 
me-Ernie Wilkins, Arnn• 
aer I've been playln& ten 

BY STEVE HOLROYD 
mon_ths now and gradually 
getting It together - though 
there are times when J just 
seem to run out of gas . 

"The embouchure goes and 
the co-ordination and ideas 
run ahead of my fingers. l 
haven't arrived yet - but il's 
stead1l y improving and a lot 
of the guys around New York 
are encouraging me. • Stay 
with it,' they say. ' It sounds 
good.' So I'm staying with it 
I won't be another Coltrane 
- but I am happiest when f 
can _balance my writing with 
playing - play1n4 with other 
guys and exchanging ideas ." 

Al present , In addition to 
playin& with the Terry band 
Wilkins is doina small 1rouP 
dates around New York with 
such musician, H Don Fried-

;:,) CP~'n":). c~::1~! ~~:~: 
(drum1). And, of course, he i• 

~urning out those characte r
lSllc i. rrangements once more 
- . arrangements or the kind 

bah~~h a~~inh~f;:~t~ge t~il~=~= 
~.c:ore with ., Everyday.. and 

Smack Dab ln The Middle" 

aft~ilkt :a~~~ in~~ aro~~!~~-! 
charts for the Lunceford band 
and although h11 reputation 
rests laraely on the work he 
~s done - and is still doina 

for Basu~. he also wrote 

~.~:Y e;:!'~:n\,.~;r~~Jofo:h: 
number of small aroupa 

. He tcored some lntr.auin 
rieces for two Jimmy Clevl 
.~nd alhuma on Mercur _ 

Cleveland Style " anl "A 

~t ~:nec~r!=" uatna a 
trombone and tu~nJ~ 
ll•o rHPGnalble for a llt&le,. 
knoW1'1 but lm1Dtllldy itlmu,. 

~=~l;~on 
8~tt ca~~eds'!!~e':::r 

gets " wilh Joe Newman and 
Frank Wess. 

Ask W1lk1ns for his fuour· 
ite arrangers and he'll_ pro
duce an almost endless hst -
Gil Evans, Duke, Billy Stray
horn, George Russell, Benn) 
Golson, Wayne Shorter, Sy 
Oli ver, Ga ry McFarland, 
Fran k Wess, Thad Jones 

" Frank Wess is doing a lot 
of writing for Clark's band 
and really bringing in some 
gems He's playing lead alto 
with the band and ht's 
fantastic; very underrattd 
And Thad Jones 1 really love 
He did a lot of grut thln,5 

fo r Basie's band, but Butt 
would never play them 

Album 
" I also have a 1reat 

respect for Gary McFarland's 
last album - 'America Ott 
Beautiful - which is a sort ol 
protest against the deacre•· 
tion ol the rountrysidr and 
has tracks like 80 moll 
Th roPgh Bttr Can Count!") ' 
and 'Two Poodles and • PIP· 
Ile Jesus ' Gary's ima1in1tlon 
:~tt.~~e•s are really oul of 

As to his own 1pproadl to 
1rran1ing. Wilkins 11y,: " I 
spend a httle time eadl dlY 
foohn1 around with rn1nu· 
scr ipt paper and writ1n1 ctown 
ideas so that J don't for,.l 

~~~:- d~:nbe _!'II 1~ut ,c1:1 r:~ 
then work on it and '" wbl' 
I can com~ up with " 

He hata worlcint to dtt 
clock "If 10meone Ill" ~ 
tre:: ~-:n:.n:..~~J. •,::,•, 
have to produce four &hlllll..,:' 

=~·.!..i""~ 
llut - ...... , •we~.: 
cbaace and ,- ;.1-...-~ 
JQur •- ,..._.1 ~ 
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Down among 
the candyfloss, 
Engelbert 

forgets the past 
TIIREE YEARS ago Engelbert Humperdinck used 
to sleep during the day as that was the easiest 
way to forget how hungry he was. There wasn't 
much else to do anyway, he only worked three 
times that year. 

But times, as they say, have changed. Now there aren't 
enough hours in the day for all the things that Engelbert 
has and wants to do. And the dark, penniless days of 1966 
are almost forgotten. 

" It's been very hectic.'' said Engelbert after a quick steak 
between performances at G,eat Ya,mouth where he has been 
entertaining roln•swepl holidaymake rs at the candy.floss resort . 

"As well as the two perfo,mances he.e I've been flying 
down to record through the night and make television appear• 
ance, . I've hired a small plane to fly down ." 

THE HIDDEN DANGERS 
OF IDIOT DANCING 

Yarmouth, o1oart from the wealher. has sr.one fine for 
Engelbert bul wouldn't he rather be in the American 
i;unshine 1:md the famed Las 
Vegas nighl•spots where ,---------------------
stablemate Tom Jones enjoys 
such ranll3stic succeu? 

" I don't think I can ans• 
1ver that question just like 
that. You've really got to 
play everywhere and I don't 
11ind where l appear. I'm 
~oing back to the States 
,hortly for just over two 
Neeks when I'll be appear~ 
ng at the Greek Theatre in 
Los Angeles and to do some 

ONCE IN a while • new dance 
" craze " 11 inftlcted on the 
public via th e rorcH or med ia 
- and f• ll1 miserably. 

The u1ual 1<ene 11 for P• the 
ll'lctorlal or Look At Life to film 
Llonel • lalr and • tum culled 
from the Young Generation , 
leaping In ~ choraographic 
eJ(tr•va9ilnz• featuring The 
Colly, and young te1n1 acroH 
the nation an expected t.o down 
bowllng billls, don " I drink 
mllk, don't 1moke and plilce my 
lltl1r In the proper nceplilld1 " 
tee 1hlrts and commence Colly 
hopping with odour-free • ban• 
don . 

• ut this type of hype always 
rails bec• uH 111 young teens are 
going to embark on a new 
d•nce It Is Invariably of their 
own Invention . 

STARTED 
One remembers lhl Sh•k• 

which started with the Rolling 
Stones down Richmond way In 
the mld•slxtlH , II inst,1nlly 
replaced Jiving •nd the twist . 

There hu been • period or 
Inactivity on the dance front. 
Discotheque dancing has been 
much the same for years - a 
kind of Top or The Pops shuffle 
favoured by Kensington Pepsls 

There was the Kwango, a 
rather be• ullful dance or my 
own lnnntlon, which I at-
tampted to fo ist on the public 
durln9 1,.1 .. with the aid of 
fr'lend s from the East End of 
London and Soho 

Th is proVld mildly popular 
among frlbblers, a small cllque 
who br idge the gap between 
1klnheads and hlpplu. It In· 
volwed wearing a fatuous smile 
whilst Jl911lng genlly from one 
fGOt to th e other and polntjn~ a 
finger va11o11ly In the direction 
of the ll'lanet Plulo, the d;incer, 
•II lh• whll1 , calling 01,1t ; " Hey 
Kwango Ilk• me, around the 
town ill halr•p• st three." 

MM '1 Tony WIison b«ame a 
nne exponent of th• Kw•ngo 
1.1nder my ullsllc direction . but 
became prone lo give perform• 
ancn ht public bus al the drop 
or a Ciulnneu , muc.h lo the 
dis.treff or fellow p•lrons and 
h,1d lo b• dissu•ded from 
furth e r outbreakl 

PLUMPTON: Idiot dancers observed in action 

INVESTIGATOR: CHRIS WELCH 
action frorr1 8i1lh to London and 
Plurr,pton 

I hasten to add that IDIOT 
OANCINC II not necuHrlly 
performed by fully-paid up 
gnd1 A Idiots. Their mtnLII 
stilte Is In no way doubted . It Iii 
merely that the violent and 
foan:ome gestures adopted by 
expone nts In m.1ny ways resem• 
bles the twltchlnqs. of a man 
In the grlp1 of a brain storm 

The most famous Idiot dancer 
11 • young gen tleman whom I 
first s?led In action al th e • hnd 
Faith free concert In Hyd e 
Park 

He has been 1lgh\.td olvlng 
1uperb dl1pla11 at Bath festlv•I. 
the Rolling Stones. free concert 
and at the reunt Plumpton 
fHllval 

Originally he wu a lane 
performer. 1tandlng 1rr1ong 
sealed crowds obllvlou1 of the 
nu of hum.anity, twitch ng 
furiously and em ploying 1w11r)' 
limb In spasmodic •uluru that 
give lhl lmpreulon h• Ill
plugged into an electric genora
tor with f;1ul ly connecUon1 

Now he 1, being .)olned by 
more .and more Idiot danu" 
Al ll'lumpt,n I uw a youth lup 
gleefully nto the 1matl a rena 

the Chl1t Twitch had cleared 
ror himself, and Join In with 
carel1Ss ab;andon , 

Within minutes the Chief was 
s urrounded by a d11dlcated te.1 m 
of students. 1ome nervous and 
,hy ill first, but quickly achiev
ing a degree of mastery of thf! 
art, which would have drilwn 
applause from lhe Chier him• 
self, If his IYIS had been 
rocusod 

My theory as to the orig ns or 
the dance Is ll has been 
Inspired by Roger Chapmiln of 
the Family. 

His currenl ,~ge movements 
are so Intense and exciting It 
He.ms llkely they had • lot to 
do with the great success 
Fiimlly scored at ll'lumpton , 
when the crowd cheered ror • 

r::~ s.:.~ =~~~t•:ou ws~~cr~ ~l : 
watch 

Roger h,11 lmprowed on lh• 
old Arth1o1r • rown technique to 
tho point where docton In 
hou1os h•w• lo be restrained 
from lcilplna lnwolunt.ar1ly on 
1taa• and produdn'I R1tho• 
scopes 

Hj1 hud ffHhes fram side lo 
11de as If hll neck bones and 
musclH have been IOOH'!ed by 
cunning new surgery tech 
nlquH 

His ey111 - If !hey are not 
cloHd - rell H11 arms Jerk 
Myward1 whtl• the rln11r1 ef 

his right hand twiddle and 
suddenly point •t seemingly 
lnvlslble objects as If Roger 

':1~~e w~!rh• ~:d~m.!ftte:e.::~: 
crime and thus stand accuHd. 

Microphone slillnds fall to 
plac111 In his hands. Strong men 
scream and shout at his antics . 
Wom.:n folk trembl1 and callow 
youths utte r hoarse cries of 
encouragem1nt 

Said Roger or his ll'lumpton 
porformanc1, " Yeah , It was 
qulle nice . It's • natural thlna 
Wilh me - I re.ally didn't know 
what I was doing I made 
myself dizzy and wh1n I came 

drd~ • .-::ef~~~n•a:d~:~e' a~ .. ~:, 
You Ju,t become obliw1ou1." 

Th a whole point of the new 
dance 11 total Involvement In 

~~~Ion:'~~!, c:~~sp~:Jr:,•
1
•:~ 

personal excltemenl ot the 
pe.rformer It 11 • physical 
display of Iha turmoil In th, 
mind , 

H's all clean fun folks and 
the lads concern11I aren't reallr 
ldiotJ.. However five AMartcan 
doctors hawe warnod lhat 111• 
CKSlwe ldl•I Dancln1 can caultl 
tooth decaw, worn eY•·ball 
sockets and sloping hand• 
writing 

On the rare occas1an1 when I 
feel ttlct nud to dance, I tt\all 

~-•~n t,~!1t:1,::• .. K:• n:.~• ;.11~ 
llap11r Id~ .. "' 

rv. 
As his current single " I'm 

A Better Man (For Having 
Loved You)·· climbs the chart, 
one wonders what there is 
lefl for Engelbert to achieve. 
He's topped the bill at the 
Palladium, had a highly suc
cessful TV series, topped the 
chart, packed them in at the 
summer resorts and the Talk 
Of The Town and started to 
conquer America . 

'' There's lots to be done. 
Las Vegas is fabulous and 
America's got o lot of very 
good entertainers and then 
there's films to be done too. 

" I'd llke to play a straight 
role because if I'm going to 
act then I really want to 
ACT. It's hard lO avoid the 
musical. Comedy? Well I 
don't mind what it is as long 

;~t l~~ ::!t~ \~ttf:
0c~m~~r1~ 

any film port although It 
should be a smear ol comedy 
rather than rull•blooded 
comedy." 

Englebert's small plane 
trips to London were under
taken so that he could 
complete a new album which 
will be released in two weeka' 
time. "It's a mi,uure of 
things - from 'Aquarius• and 
' Let The Sun Shine Jn • to 
Jim Webb's 'Didn't We'." 

Finding the right material 
proves to be a problem for 
En~elberL Does he consider 
writing any songs himself? 

" No there just isn't the 
time for me to write Finding 
the right song has always 
been a problem so we record 
a lot and choose thf' best 
from what we've done ll can 
be American or British, it all 
depends on who's writing the 
be1t songs 

" At the moment Burl 
Bachanch and Jim Webb 
seem to have 1t 111 between :~e~1 v~an~r..~;:~~n foerern: 
little while but I expect he'll 
he hac:k <1horlly 

•· · I'm A Beltrr Man • is 1 
Bac:harach 1on1 and 11 1 little 

r,-:ti d~r:,m ~~~?Pf r~in': 1~f 
takes a f.w play. before It 
re11•ten but 11 aee,m, to be 
doln1r: wt'lt now J•m hopln• ~~•,t .. 11'1 1n1n1 to be • hl1 

Sf:;ey WEEI:: * More colour picf.ure!J
portraif.!1 or the ~tar!J, team 
groupg and lip_lop action !Jhot!J 

i. Be!Jt !Jtorie!J or the ~furo 

~ Penetrating !Jtori@ by Goalf 
lop reporfor!J * Plu!J Bobby Char/tong Diary, 
exclu!Jive lo Goal 

Order your copy by hlhng in tht 
coupon aiid handing 1t to your newsagent 



Sliding through 
history-in 
the space 
of four years 
HA VE YOU noticed 
that Jazz trombone 
players have started 
using the instruments 
as trombones again? 

Not so long ago every
body sounded as though 
they were playing valve 
instruments - glissandos 
were about as welcome as 
an atheist in an Irish riot. 

In the case of Nick 
Evans, regular trombone 
man with the Graham 
Collier and Keith Tippett 
Band, his trad beginnings 
may have something to do 
with his be.lief that the slide 
is there to be used - and 
his big. brassy tone 

NICK EVANS 
BY BOB DAWBARN 

discovered there wasn't 
much for a trombonist to 
do in classical music," he 
recalled .. " You get fed up 
Just sittmg there counting 
the bars. Eventually 1 was 
co-leader of a trad band, 
called the Phoenix Jazz 
Band, in Newport. 

Since then I've been a 
regu lar in both Keith's and 
Graham's groups," he said . 

At the same time Nick 
was studying for his BSc 
degree, which he finally got 
in July, and was travelling 
from Cardiff to London for 
his gigs. 

much like to go to America, 
qualifying the statement 
with: "But lhere are a lot 
of gre.at European musi
cians that people forget 
about or even don' t hear 
about. I've heard a lot of 
fine players on my travels 
with Graham. Then there 
are so many good players 
in Britain - the Westbrook 
Band, Malcolm Griffitha, 
Tony Oxley, Alan Skid
more, so many of them. 
And I think Paul Ruther• 
ford is a great trombone 
player." 

Nick is completely 
wrapped up in musJc. 

In fact , Nick has played 
his way through the history 
of jaz.z in about four years. 

"When the trad boom 
was coming to an end a lot 
of the musicians I knew 
were turning to more 
modern sounds. I tried to 
play bop in a local Cardiff 
club and met John Wil
liams, the baritone player, 
who got me into the New 
Welsh Jazz Orchestra. That 
would be about three years 
ago and at the same time 
we had a sextet doing bop 
arrangements. 

" I really earned my BSc 
on the I .15 from Cardiff," 
he said. " Jt was hard going 
travelling to London, play
ing, travelling back to 
Cardiff and starting work at 
the college at 9 am the next 
morning." 

" When 1 get on the stand 
J get so involved l don't 
really know where I am," 
he admits. " Audiences 
don't bother me too much 
one way or the other - I 
can get just as big a kick 
from a good rehearsal as 
playing before a crowd I 
certainly wouldn't adapt my 
playing to an audience. At 
Plumpton with Keith we did 
an extended work and there 
was some difficult things in 
it that got us a rew 
whistles. But I didn't play 
to them, l played for the 
music's sake." 

EVANS: believes that the slide is there to be used 
Born in Newport, Mon., 

22 years ago, his first 
instrument was a recorder. 
Then. at the age of JI, his 
father asked him what 
instrument he would like. 
As "a sort of Joke " he said 
he would have " one of 
those things you push in 
and ouL •· He got one and 
has been pushing it in and 
out ever since. 

" My arms were too short 
to reach the fifth position 
- in fact they can still 
only just make seventh," he 
told me over a Chinese 
nosh in the MM's local. 

Like so many jazzmen, he 
started in brass bands and 
was first interested m 
dassical music. 

" I got interested in jazz 
after about a year, when I 

" l wrote a piece for the 
sextet called • Free Space · 
and that started John and I 
arranging modal things." 

During this time, Nick 
became a regular as a 
student at the annual Barry 
Summer School, and in the 
second year met Graham 
Collier who was sufficiently 
impressed to offer him 
work with first his J 2-piece 
group and then his sextet. 

"The following year I 
met Keith Tippett at Barry 
and his group was formed 

He names Curtis Fuller 
as his first real influence on 
trombone and says he has 
listened a good deal to 
Roswell Rudd. 

" But my main influences 
a re tenor players like Col
trane and Pharoah Saun
ders," he told me. " And I 
listen a lot to Miles Davis 
of course. Then, I don't 
think 1 will ever completely 
lose rhe influence trad had 
on me when I started. I'm 
glad, though, that 1 didn't 
spend too long on bop. J 
would have probably 
learned more about chords 
ir I had, but in that style 
you can get hung up on so 
many things." 

He would, he says, very 

The Tippett band has 
recently been playing Wed• 
nesdays at London's pop 
Mecca, the Marquee. 

" We go well there and 
we played a pop club in 
Br istol and went fantasti
cally well," says Nick. 
"This 1s an audience we 
shou ld think about. I think 

the pop underground au
dience is one that we 
should try to reach." 

Nick 1s, in fact, 1tarting 
to become slightly involved 
in the beat scene. 

" I did a record session 
with Time Box and there lJ 
one with Amen Corner 
coming up," he told me 
"Then there is talk of 
something with East or 
~den . I find 1t all very 
mteresttng. 

"But my plans tor the 
ruture are entirely set on 
staymg with both Keith and 
Graham. When 1 left college 
m July I took time to make 
up my mind whether I 
would come to London and 
be a professional musician. 

" Now, I'm glad I did " 

Paradox of the guitarist 
who made it look so easy 

DAVE GOLDBERG, 
who died in London last 
Thursday, was a vastly 
underrated jazz guitar
ist - despite the num
ber of times he topped 
the British guitarists' 
section of the annual 
MM Jazz Poll. 

Paradoxically the reason 
may lie in the brilliance of 
his technique. Jazz fans like 
to see their heroes sweat 
and give visual confinna
tion of excitement. 

Dave made Jl arr look, and 
sound, 10 easy Head hun~ 
O\ler his ,u,tar, he wnuld lOS~ 
off finger-breaking runs with 
• cnol nonchalanct that belied 
their difficulty H11 music, tuo. 
had xrea1 form and meJr.d1c 
uinft'nl - tWrJ currenllv un
ruh1o1nable v1r1ur"l 

Nt',·erthdeJ<;, hl' did top lhP' 
J•t)II 1n 1962. 19fi.1. 1964. 1966 
and 1967 

Dave wu, born 1n Llverpuol 
on Jul'< '!l 19:.:2. but didn't 
t.akf'! ur, guitar until the age 
ol I 4, when hl w•• Irving m 
Gla:o,:ow H11 f1n1 profess1rinel 

i:~t:t 7~!h iJ~e~1 ('~!Fi~!~~ 
Gla~aow. and ht lattr spf'nl a 

r.~:: j:;~i~I Rli~nJRArunro ht--

,r.:eh~,,~!nu,1~~ll'~~~:t~t !t~~: 

DAVE GOLDBERG 

BY BOB DAWBARN 
he was trained 11s a pilot in
structor and also soaked up 
the war11me jau scene there. 

Joi~:~or~h~eanv~!1/r~~m~~F T~~ 
Heath band. the first British 

!~~rJ.wi~:nd 
re~ula~f:~eve an~ 

whil'h reigned supreme 1n Brit
ish bf~ band muaic dunng the 
1mmed111te post-war years 

Also m the Heath Band at 
1hal time was Jack Parnell, 
with whQm Dave was huer 1n 
t-nJo., a Joni association He 
did, 1n fact, write a numher 
or arrangements ror the Par• 
ntlr sma · I group which op
erated within lhe Heath hand 

In l9•R, Dave ('UI OUI and 
returned IV the Si&l\.'S, but Lhe 
ir1p wa1n'1 entirely II happy 
on•· He wns back 1n Britr!1n 
with the Heath bllnd Wilhm 
101 mrinths, complaining to tht 
MM that there were even le1''i 
opponunitii-!I for a Jazzmen 
1n New York at thnt time than 
1n Britain 

Musically cond1t1ons are 
so had that 1Jnly commerrial
i,m pay• off," he 1<11d a1 the 

ume. "Even in t he clubs a 
good musician ha, to indu lge 
1n song-and-comedy routines 
to hold down a berth at about 
£.20 a week - not n fortune 
when the cost or living is 
double what it is In Britain " 

He wns back to America, 
however, durln3 the early 
1950s, whHe he was well rt 
ceived hy the critics and work
ed w11h, amonj! 01heu, Fred
die Slack 

He returned tn Br11am in 
1954 and Joined the Geraldo 
Orchestra 1he followin,: year, 
remo.inrng for some I• months 
Durinj! this ptrlod he also 
wrole the music. for a him, 
Mambo, stnmng SIivana Man-
11:ano 

When Jack Parnell formed 
1hr resident orcheura for 
ATV, he was an obvious chn1ce 
rnr the ,:uhar chair wh ich he 
held until his death ffe still, 
howtver, continued 10 play 
ncca,lnnal JOU: c-Juh da1e11 end 
\1.-H 1n dtmond ror every type 
nr recording &Hslon 

Jack Parnell 1h1s wetk p11d 
lribult:' to Goldher,r " I h1ve 

GOLDBERG: vastly underrated. 

known Dave fo r >Jery, very 
many years and 1dm1red his 
1alent, enormously 

·· I considered Dave to he 
on" or t he mn,1 undf'rratt'd 
gu1tan sta in thf' count ry After 
bt in,; with me fro m ~he time 
ATV first started way hack at 
1hr healnning or tht 1950a. I 
was deeply up1et when Dave 
wenl to Ame ri ca 

" ThoH whll really 1pprec1-

A fresh new art 
the 1s born, and 

message is impact 
ROSCOE MITCHELL 

BY GEORGE W. CONLEl 
mu11cian1 dr>c1ded 11, 1' 
to&elhtr •"rlQu'il)' 11,-,J h 
the foundmi of the- AnOC.I 
I tfln rnr the Advanctmtnt ,_ 
<..:reat1ve Mus1C1an1 (AAC~ 
chmrtered by the $t.11e °' 
1J11no11 A non-profit makm, 
nrgan1sat1(,n wbl)N purp,;,ttt .,. 

Tr1 cull,vau )'ounJ. rlolill 
c1an1 and t.o creatP rnu11c of• 
high art1s11c levtl !Of ~ti, 
general puhllc lhrou&h UI' 
presentauon or prn1r1nuffl 
df's1gned 1r, masn1fy l~ 
1mPQrlance n( crl"ltn•t' m11til 
To creal~ an aonc..~ 
conducivt" lo ar11,tk ndta
vour, by maintatn1n,r • •or•· 
shop for the e,i;prr:tl purp(IA' 
of bringing talenttd n11,1IK'!lef 
together To conduct • trrt 
training prognmm• f~ 
young, asp1nn11: n,ut1dans. T 
providl!' • tource of ttn, 
~~~!na~~r Tr.\lf~;~~: .. /~:= 
re'ip~ct he I ween trf'~1i1'l' 
art1~H1 and rnu11c.l tradna,H 

t::,:~:rs 'll::~•• ,~,~~::;. 
manufacturf'n, ti<") 

The collaborallnl'I of ,as.a 
Joi~ph Ja •man and ~ 

~:~1~~f~n1 ~rr~~ ..; 
llr,n, 

Jostph Jarman Th• 'ti': 
po,11c being lhe prophet 

~:~;,,•~~! ~t,./0!~~,:3 
•n a (ult' awart'nNI if 

!~~im,:d1!J 1~1:r::.~, 1:!1 ~ 
~; ~~~~~~f a~~,n~ea!~ ::. 

Th:,.c;;~c:llc~ 11:i' r~ 

~n~e!;• ~J) =:fl~ 
~:tt!0 ~u:..:,hl•rn•':~ 
Hil 1,., LP •Sc,eod 
mar11a, pno411w
thoo - !oond .... u..,_.ioa Tllo boll 
wliltlla t11o ,.._II _ .. _ ... _ 
~-::--=: 
E'Jr'"·'= 



MELODY MAKER. Au,us1 :10 , 1969-Pa&l" 11 

ROCK AND ROLL IS 
BACK WITH A BANG 

Why no 
success for 
Idle Race? 
THE FAILURE ol lhe Idle Rue 
lO m•• t with th• ch art SUCUH 
their nfr6hlng mus ic d eserves 
~, ~~:. of th " bl9Gu t m)"l tlfrlH 

John Pee l ;11dm lr11 ;11 nd ' " · 
th un s ovu the lill ent, of Jeff 
Ly""' • Roge r Sp ence r, D• ve 
Prl\A:hard a nd Cre>g Mute,.., 
Kenny Everett talks a bout th em 
•s sec:ond on ly to th e Beatles , 
they produu origina l •nd com• 
m• rc:lal songs yet success sti ll 
esc:apes th e m, Why? 

•• Th e su•n e Is In • bit or a 
rut, you ve got to be on Top or 
The Pops to get ii hit . I' m s ick 
or It really , It 's a racket,'' sai d 
J eff, lh e Birmingha m group 's 
vocalis t a nd songwrite r. 

" Everybody In the world 
seems to say that 's a good 
record , It s hould be In the 
c ha rts' b ut that's It We can ' l 
go t th a t llnal thi ng th•t wlll get 
us In the chart •nd that 's what 
we want. 

" We 'we oot • Lo"don agent 
a n d London management s.c, I 
don ' t th,nk it's because we come 
rrom Birmingham. ' Com e With 
Me• sounds commercial to me 
a n d to other peopl e, we 9et the 
r ad io plays but we Just can ' t 
g et any TV eJCposure It 's 
becom ing a b1I or a drap . 

Colleges 
" It 's a rut that seems l\ke • 

dead end w e always get a good 
r eception In the colle9es and 
c lubs be cause we' re 'under· 
ground , ' 1 suppH e. but )ll'e 
d o" ' ' always want to do that 

" You get much more money 

~'011!:~/•,.~..f1°1 ,1:11 hlliie •~~ ~he~ 
ca uu J oh11 Pee l plays us. Fair• 
port Conve 11t ton are ir, the 
charts yet th ey ' re s t ill llhd by 
t h o co lleges . 

ROCK AND ROLL is back.--------------, 
But this is no manufac
tured revival, it's the 
music of the young mu
sicians, the heavy bands 
and the supergroups. 

This return to rock isn 't the 
resu lt of middle aged rock
ers still managing to clam
ber into lame suits and 
comb a few remai ning curls 
into place to earn a li tt le 

ROYSTON 
ELDRIDGE 

looks a t the return of rock 
and roll as today's pop 
giants go back ten years to 
rediscover the music of 
Eddie Cochran, Buddy Holly 
and other rock and roll 

more money before they re- '-----------------
tire to thei r pi pe and 
slippers. It's happen
ing both on stage and 
record now. And the 
people who are pro
ducing it are the pop 
giants of today. 

It star ted, as most trends 
d o, from the top. In 
Apr il the Beatles emerged 
from the s lUd ios with 
"Get Back " and that's 
JUSl w hat they'd done. A 
piece of pu re rock, a 
Chuck Berry-type riff 
rrom bass and drums 
w ith Paul taking lhe 
voca l lead. Noth ing 
freaky, yet it entered the 
char ts a t num ber two and 
s tayed at the top for four 
weeks. 

Fastest 
One of the fas test selling 

singles in the MM char t 
th is week comes r rom 
Steve Marriott, Pe t e r 
Frampton, Greg Ridley 
and Jerry Shirl ey, who 
hid away in the Essex 
co untr y sid e before 
emerg ing as Humble P ie. 

" Natural Born Bugie" is 
thei r first single and they 
too have revamped the 
rock sound. Tl's real 
rock and roll , complete 
with boogie-woogie piano. 
and it looks like being a 
monster hil 

rock a rchives are Blind 
Faith - the combined 
ta lents of Steve Win
wood, Eric Clapton, 
Gi nger Baker and Ric 
Grech On their debu t 
album they include 
Buddy Holl y's " Well All 
Right," a hit fo r Holly in 
1958. 

Among the tapes that 
Humble Pie have made is 
another Holl y hit " Hean. 
beat," Steve Marriott ex
plained : " We wanted to 
do ' Well All Ri ghl ' but 
Blind Fai th bea t us to it. 
Buddy Holly was so 
ahead of his t ime - he 
was w riting fur 1970." 

There's an impress ive lis t 
of names who are using 
those old rock numbers 
At Plumpton the other 
week the Who included 
Eddie Cochran 's 11 year• 
old hit " Summertime 
Blues " wh ic h is also one 
o f the show-stoppers 
from Terry Reid 's act as 
enthusiastic Stateside 
audiences are now ex
per iencing. 

the big names. Led Zep• 
pelin, with ex-Yardbi rd 
Jimmy Page on guitar, 
heroes of the heavy 
brigade, and Fleetwood 
Mac led by another ex• 
Mayall man Peter Green 

Zeppelin brought the open
ing night to a sensational 
finish not with one of 
l h c i r own superb 
numbers like "Dazed 
And Confused '' or 
" Communications Break
down•· but with " Long 
Tall Sally," an old rock 
hit. 

Ovation 
And it was a rock and roll 

medley from Fleetwood 
Mac's J eremy Spencer 
that brought a standing 
ovation from the packed 
Alber t Hall. Carl Perkins 
" Blue Suede Shoes," 
" Ooh My Sole" and 
"Teenage Daughter " 
ended the second night of 
the Proms. 

·' . 
.. Th e co lleges are so 1m por

Ul"t it's a bigger sc• nl' tha n • II 
thl' · ba ll rooms now •"d Y• t 
we're a pop g ro1.1p . I '#r il e pop 
SO"IS Wit ln c l1.1 dt' a bout ha lf or 
our ma terl11I on sU191 , th e oth er 
ha lf Is ou r v1rslo 11 1 or Am•rloc.a" 
s tuff .,.h lch Wt' emphasise 11 nd 
build UP • bit. It glVH you • 
bit or fr eedom 

Another group with the 
" Super " tag who a re 
usi ng mater ial from the 

And on Jeff Beck's latest 
album there 's " All Shook 
Up" and " Jailhouse 
Rock ." This year 's Pop 
Proms featured some of 

A London agency who tr ied 
a rock and roll ba nd as a 
fi ll in fo r a cancell ed sou l 
act report that the band 
is being booked s ix 
nights a week. Elv is is 
back in cabaret doing 
" Blue Suede Shoes" and 
" Hou nd Dog " . . Rock 
is back with a bang! 

HUMBLE PIE: they too have revamped the rock sound 

" No , I ' m not 
really th at de pru• 
11t:d , I ' m Ju.s t • bit 
na r ke d with It • II 
you know . ll ' II pro• 
bably be bett er 
whl'n the a lbum ls 
out ." 

Th• g roup 's sec
ond album Is to be 
relea sed th is week 
a nd Is I.Hied si mply 
•• Idl e Aace ." In 
clud ed o n the al• 
bum ar• eig ht " ' w 
song1 from J en , 
pl1.1s " Come With 

~ :; a ng•~~o s~~ft~ 
c h o1 rd 

" It ' s very vaded, 
!her e' s • bll of th t. 
old s tylll', a nd th C! 
who le th ing ls morr 
of a b•lter prod uc· 
uon ." 

Wh•n Id le R.IIU 
re c O r d e d " T he 
8 1rlhday Pa rty ," 
th l'•r first a lb1o1m. 
J•ff d1dn'l Hke the 
st ud io sou nd . " It 
b• c• me ha rd , nasty 
• nd woll you 
kn- • II profu• 
1ron• I " He p r tfer · 
rid t he IDU" d he 
got from th e studio 
,n t h e rrori t room or 
h I 1, • 1,ml"th• m 
honie 

• ul t h1t hH 
come out well I 've "•d the Uf'UI a nd 
l ' v• got t h• sound 
I oot at home with• 
ou t !he hln 

Better 
The to11g1 are 

b•U•r and II should 
" u"d ,en ,r We're 
hllPPJ '#I th ll The 
t .. t 11 lbum did ,nll 
'"r h.11p1 l hu one 
w,tl h elp u1 more " 

W1lh t h• emph•IH 
,., ... ,11, .... .,. '""' 
t tl• ,1ns l•• ~ th• 
a lbu m c han., , pu 
l'lapt lhl'l H<Ol'd 
• l itum w• II prove to 
lte 1ht "1ht1n9 In 
.,ed11,tl 1ft t he 
IUitUO l •rl'ftUIII thllt 

I.t ie ••• 1 h•"• 111en 
_.,,,.. fo r . 

East of Eden
something else 
• 

EAST OF EOEN: jazz influences 1n the pop world 
JN THLSL perm issive times, 
one probably !thouldn ' l raise 
o ne's eyebrows when a rock 
drummer says tha! t he main 
lnflu f!nces on his group arc 
John Coltrane, Charles 
Mingus, and other predomln• 
untl y Jan figures. 

My alr.aKSllng bro ws, In fact, 
remalnrd , ta tl c whr n I was 
told Jusl tha t by Geoff Britton, 
d rummf' r IA'it h F...ast o r Ed«-n, 
who • rt ra1,ld ly maki ng a na me 
a11 one or th e mor e •ccom• 
pllshtd groups on tb lP club and 
unlverslt) rl rc-ui l. 

Th ei r in,trume nt • ll on Ill typ l
ca ll~ unu , u.11 1· Ronn i~ Ca ln11 
play, ,or, ra no a nd a lto SII.KH, 
01tve Arbu!I r,Jays flu te, vlolln 
n nd 1, nor ,.,., whll t' thl' 
rh ythm 5ec1lon con,l\ t~ or 
~fngie r-Rultarlst Ge-off Nichol-

~:~·. :;~':~::~!!~ t:od~. S ned· 
·• Wr'rt Int o 11 n rtttv h1.•AY)' 

,o,~lnp th ln1:· :s,ays <,toff. 
·• v,l lh tht t""o tro nl -li nt mf'n 

IDT WUJ 

im provisi ng and the rhythm 
section pl ayi ng wha l I i;uess Is 
bas ica lly hard rock. 

"Much of ou r stuff, whi ch 
consists almost e ntire ly or 
originals wrlUt n by Ronn ll', h, 
In odd t ime sl i,:na turts like 5 / 4 

~r~ubl; / •.lf Th!
5
e m~fa~

1
ed c•r~~ 

danclnR aud h: nce'i, hut th e 
peopl e 11 the univt r, it y gigs 
and Il l pl acc-s 11kt' the L)'C:f'Um 
set'm co d ig what wr'r e d oln it, 
and they respond ve ry well. 

" Dave Arhus'• fa ther it a 
cluslc:al vinllnlst, and Oavt 
used 10 play In 3, lr ln11 qua rte t, 
and th ing~, so hi• bhs of 
borrowt d Mol.art and Rartok 
add soml•thing nl!ll' to the 
mu sic. Wh al he's doin g on lh l' 
ln i.trumenl ma) not be ne'4' b)' 
cla!islc~I s la ndard •, but ll'• 
some th ina t l,e In 11 pop 
conl t''- I 

.. Whe n r,eop l~ see o ur lin t• 
up lhey thin k we'rt 1rilna In 
•nund li ke hmlly or Kln 11, 
Crimson Ru1 "' hen """ pl a)I 

SPECIAL 

a lo ngs ide thhe groups you see 
th a l, although we're all more• 
or-le.ts progressive groups, 
the re's a world or dlff erencl" 
bet ween us." 

l:.ast o f Ede n were fiut 
rormed In HrlR,hlon by Nichol
son, Cains, and Arbus , and two 
years al(n th ey came to London, 
al1rn ln1< around a nd reaching 
fo r success 1he h a rd way. 

Early this yur th ty were 
joln•d by Sneddon and Brltlo n, 
'4ho had bu n pla y ing "for 
bread and u pe rltnct " with a 
Cou nlr)I and W H tern band 
ca lled the Kina Pins. 

Tht ir fi rs t album , " Me rca to r 
ProjPCll'd ," a nd a s lng1t l aken 
from II Wt t f bolh rt leastd by 
Deram a few monlh s ago, but 
in Geoff', words the) both 
" dltd th e dea th." 

" We d idn'I gtt t nouah 
prom ot ion on tithe r tht • lbum 
or lh t !ii ln,:le, a nd even though 
the)' Wt' rt n' I a, 100d u lh ty 
sho uld ha"e bttn, I fttl that 
th•~ cc,uld have sold mon than 

Ibey did. 
" Now we' re just fin ishing 

another album, and have Ideas 
for a nothe.r s ingle, and I ' m surt 
lha l when th e)'' re releued In 
October we'll get • belier 
publlclty drive behlnd tht'm. 

" The record company seems 
to have woken up to tht' fac t 
lhal proaress lve band, are 
making money and se1Un1 
records, so the nt'xl thin & wt 
rt lease should do a lot better. 
Wt cerlal nly hopt" so.'' 

Ont or the group's most 
eu lllna projects Is • work by 
Kellh Tippett, which the youna 
Jan r, l.anls t hu promis ed to 
wrll t. 

TlpptU knt'w tht' g roup from 
the tarty d ays in Brl&hton, and 
pla ns to write mus ic to be 
playe-d by East Of E.den a nd bis 
own s ma ll band. 

" Thal should be really 
e• cillna ," sald Geoff. " ll' t 1 
Sood uample of tbe way 
mu, ld ant rrom dlffennt fteld1 
ar• a•nl•& toaelher to C'l'Mle.'' 

: •-re4~~,y··. · ... ~~ -·:· r·.·. 
• J;. ,_.. "4, 1,• ' . • 

,.~,, ... : \"-"",t·'•' ,•. ' ·, 
'1' ' ' .. J ~ "i' 

, .. ) .,,!~ ':: 
p .. - • ... '. 

~Mew from CBS 
. New Singles 

4434 Bob Dylan 
Lay Lady Lay 

4462 Andy Williams 
Live and Learn 

4469 Andwellas Dream 
MrsMJn 

4470 Billy Joe Royal 
Cherry Hill P,1rk 

4472 Magnet 
Let Me Swy 

58-4471 Sly And The Family Stone 
Hot Fun 111 The S11111111<,rt1n1, • 

56-4473 Zayne Adams 
Ca11·1 You Se<' :\,1,, 

New Albums 
(S)G3722 It's A Beautiful Day 

It', AR,· 1:1111,,1 D , ,1 

(S)63692 Velvet Opera 
fi,d, ,\ !1,, 11,•r, [) , · 

iS)G3h7.-' Bill Black 's Combo 
, H!. \ 1 ~ \\ r:/, ''.11·, 'I 
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THE BLUES 
PAGE 

News f ram around the world 

Come to 
Berlin 
with the 

COlvlE tly with u, -
the MM that is -

to the 1969 Berlin l•n 
festi'lal hom No ... ember 
7 to 9. 

Listen to the big 
names in iazs - Duke 
Ellin,ton, Stan Kenton . 
Lionel Hampton. Miles 
Dawis and Sarah Vaug 
han included - spend 
two nights in good -class 
hotels , go sightseeing: in 
both West and East 
Berlin. All for only 27 
guineas. 

You c.in leave London 
by coach .at 9.30 am on 
Friday . 'November 7 . Fly 
from Luton direct to 
Berlin . We will have 
you back in London at 
5 .am on November 10 
after a weekend you 
will always remember. 

The normal .air fare 
to Berlin .and back is 
o•er £58. For only 27 
guineas you get .all 
transport . bed .and 
breakfast .and tickets to 
.,II the fabulous con 
certs. 

Don 't delay: Fill in 
t he coupon on left 
TODAY. 

----------------I 
I 
I 

PLEASE SEND FULL DETAILS OF THE MM'S BERLIN 
IAZZ FESTIVAL TRIP 

I N , mc 

I I Add, rtt 

I 

POH T(J Bt' rl, " T" p, P., ,c., .ind Moy Ltd 22 I lB 
Q,.tc, • .,,. r.at .. Le,''"''"' 

I 
I 
I -----------------

VICTORIA SPIVEY, inde libly nssociated with the 
son_gs "T.B. Blues " and " Black Snake Blues, " 
wh ich s~e composed in the Twenties, is a Texas 
singer, p,an,st and uke player who refuses to stnv 
out of the news for Jong. · 
• Earlier this yea, she recorded an album wnh Otis 

of blues 
~r:enr~' r!~h~~l~a:eoubn: ~~~ •---- - -
Hori zon ea r ly in 1970. And 
she is back in actio n with 
her own Spivey label, whic.:h 
has been dorma nl jusl 
lately. 

Jl 11, 11ppropriate lhlll I 
!lhou\d h1· wrhlni.; about 
" Queen " Victoria this week 
Leadhel.ly, reviewed alongs ide, 
JmRs his varlnnt of thr "T.B 
Blues " on one or th<' LPs. 
and Lonnlr J()hnson 1, an 
oldt1me par tne r nf Spi vey's 
who came to Europe with h<'r 
1n the autumn or '63 

Victoria scnd11 me several 
photographs or herself in the 
company of Otis Spann, TaJ 
Mahal , Danny Darker and 
other musicians, one of which 
graces th is page Singer• 
su ophonist VJ Redd, seen 
with her, is herself no mean 
blues helter 

And she sends 1nforma• 
tlon about her latest reissue 
LP, her " Recorded Legacy Of 
The Blues" (LP2001), wh ich 
holds " 14 historic collector• 
ite~ performances including 
un1ssued material and new 
discograph lca\ information ." 

The record itself hnsn'L 
amved yet , hut It contains 
such things from her vintage 
yeari ns a 1936 " Detroit 
Man" and "1". 8.'s Got Mc," a 
'28 " New Black Snake 
Blues" with Lonnie Johnson, 
nnd a '29 "Telephoning The 
Blues " with Luis Russell's 
merry men Among the ac• 
companisLs she lists are Louis 
Armstrong, Red Allen, Lee 
Collin s, King Oliver. Clarence 
Williams, Jimmy Strong. 
Zutty, Eddie Lang and Maney 
Cara ll sounds a real righ t 
legacy 

SEPTEMBER Is, among 
other things, National Blues 
Convention month. The 
weekend of Snt-Sun (20 and 
21) should see large num
bers of blues buffs, musi• 
cians and assorted authori· 

VICTORIA (right) with saxophonist Vi Redd 

BY MAX JONES 

Lies converging on Red Lion 
Square In London £o r the 
second Conway Hall blues 
sit-in. 

ll heglns on Snturday Bl 10 
am-a strictly unblu~.;y hour 
-with a speec-h c,f wL:co mc 
heforo the fi rst reco rd r cc11ol 
and gultnr workshop, and con 
tinues mort or lt'.'ill non-'.'i tOp 
until 10 30 nt night 

Sunday's bosh is planned to 
roar from 10 am untl l 5 pm, 
and c:ich day will feature re
citals, auctions, work, hops 
and concert s as well as de· 
bates, hath ofhc\al and in · 
formal. 

The Id ea, savs the London 
Blues Society, I• to hove the 
JtUitar workshop in one hall 
running simullflnc">usly wllh 
recitals In the other. i,lways 
somuhing going on, and th is 
veor a concert on Saturday 
night and Sunday afternoon 
Thev even boa.sl <if o film 
show, r,rohohlv lhe 131A Bill 

and Bo Diddley shorts 
Pei formers wlll IM ludl" 

Mi'ce Cooper , Jo•Ann and 
Dave Kelly, Gordon ~rr.,th. 
Bob Hall , And )' Fernboch, 
Alexis Kornl'r, Ian Ander~c-n 
Tony Mc Ph~. Sha key \. l('k, 

~i;h1
th~~~ n5n~ew:e~~e~ho:r: 

If a visi tinA guest nr two 
turn up nobody will faint \\'ith 
surprise. 

1 wcnl)' hours of blue~ 1s tM 
udvertlsed cl a im , and thl' 
mo.nagement says lhat hair lht· 
availahlc tickeo (they ore nol 
sold £or separate day1) haYc 
already gone Fift y r, r more 
people are, so to r;pcol k , on 
their way from Sw~dt. .1. Hol 
land and Gcmllny. And 
Yo.zoo's Nick Pearls 15 romlni 
f rom the USA to takl!. po. rt. 

THE NATtONAL Blues 
Fed's Chris Trimming os• 
sures me this week Iha\ the 
promised tour by Weldon 
Juke Boy Bonner will de• 

THE MEN WHO MAKE THE BLUES BY MAX JONES 

LONNIE JOHNSON is 
a living blues 

legend it anybody is, 
though he tends not to 
seem like one 

He doesn ' t belong to the 
M1ssiss1ppI Delta tradition 
and never, so far as I am 
aware, had the took or sound 
of a Southern folk musician 

Throughout his career. 
which now spans about half 
a century, he has crossed 
and re•crossed the barners 
people like to erect between 
blues and Jazz or blues and 
popular songs And this foot • 
in-each camp attitude has 
probably affected h1s reputa • 
tion with European fans 
Johnson wos a pioneer 1azz 
soloist on guitar, and like 
many a JBZZ or1g1nal he was 
born in New Ortoans around 
the turn of 1he century 

Books have a habit of 
giving his b1rthdatc as Feb• 
ruary 8, 1894, but when 
LonnJe was here with tho 
Amencan Blues Fcst,val 1n 
1963 he asked if I would 
smughten everybody out 
about his ago 

" I was born tn 1900 so 
rm as old as the century." 
he ms1sted .. These stones 
really have hurt me every• 
where ·· He was one of a 
large and muo;1cal family His 
lather played v1ohn, his 
mother tho piano, and most 
of h1!S brothers and SISIOfS 
played ,nstrumonls of some 
kind . Al 13 or 14 Lonnie 
bought o second-hand t.ddte 
and taught hrmself to ploy 
L111er he took up the gu,tJr 
nnd did tocat ri19 !1 until 1922 
In thftt yoar h,i, tam,ly w,n 
dcc1m~t1;1d by an 1nfluonza 
up1demic end Lonnie 11,11 his 
na111,o cI1y 

LONNIE: pioneer guitar soloist 

Thoro 1s o story that ho 
camo to Europa, lncludmy 
Bntatn, durmg 1he first world 
wor to onterto1n troops. so 
he may huve started rombl• 
,ng long before this He wos 
1n St Louis In '25, playing 
on the boats with Charlie 
Creath·s orchostra And tha 1 
year hn won a blues contest 
nt the• Booker T Wuhing
ton Theatre in St Louts His 
pnze was a recordmg con• 
tract with Okch 

From then on, Johnson 
recorded c>11onsively - wnh 
his brothel Jame,. with 
Cre;uh·s Jau Q. Mamac• and 
lator, with Louis Armstrong, 
Clarence W1thams. Duktt El 
l1ngton . VIctono Spivey 
Edd10 Lang ie>ios Ale:iilln • 
dcr and othon Snme11m"s 
he sang. sometime& ho ploy 
od guItM, c1nd he wH evtn 
hearcJ on v1olm and ll.•100 
H., bcc,1mo o r.upect•d nomv 
to Jdll collecton, becnuH ol 
the 1k1II 111d bluH bttt oJ 
h11 10101 on records such •• 

Armstrong 's " I'm Not 
Rough," ·· Mohogany Holl " 
and "Savoy Bluos •· and 
Ellington's " Hot And Bo1h 
orod " - and the remorkablc 
swmg and command of his 
ploying on 1he duots with ;i~: Lang and tho Johnson 

These fluent performances 
- olono and with Lang_ plus 
one 1rack with Louis _ con 
be sampled on Parlophone·s 
" Bluo Guitars " LP But lor 
the most pan Johnson was 
recording blues 111les He 
mode dozens lor Okeh under 
h1a own nnme until ·32_ gave 
up musrc for omploymom ,n 
1ho minos and on the ia,I 
WdY, then reaumed club ond 
recording oct1v1t1ea in 37 
f-rom 39 until ~ h cut 
11<'1&1 for Bluobi,d and he 
dttmor\ttratu hia POltlhtd 
wocal and in1trum1n11 I ability 

~~ ,~~n•in~~J•c::::-n.~: 
bus) included on Blueb~d 
BluH · ( RCA VIOIOI') I• 

ANYONE who's _had a t~v 
Al blues guitar p1ck 1n~ ,, 111 
knC'IW about Stefan Grn•SS· 
man's countr) Blues guitar 
boOk fo r O:tk ln it 1s men• 
Lioned t he ract that all tht 
!.Ong$ c it«! could bt ~ot O!l 
tnpe, but appa~nlly 1t am t 
been all that eas y, 

Now Stefan w ntr~ lrt."no tht' 
Sunny South rn SJ) all lS wcill 

" ll is quitt lmpor.1nt. ' he 
say, , "as th~ ttachmJ n,cthc.'>d 
depends on 1he s1udtnt ht-;ir• 
ins thl' original Now. an)'Clnt 
\nterestl'<I m a tapt' of nil lht 
songs for lh1s volume u n 
writ e to Black Patty Tall( Srr
vicr, c o Grauman. 4 , ·.-i l)(ol 
Corso, Romt. I t• 1:, • 

Mcssngr rctti~ and 
passed on to p ick•nr " ' 'Cr\ 
where 

FINALLY, n slict o f re-cord 
news from B&C Records o f 
London's Soho Square 
Their press offkfr, Max 
N eedhnm , sends nn ndva nct~ 
copy 11f an album o n i\C'IIOn 
la bel which the will issul' 
in mid-October 

Thir d "Thes..- K inJ or 
Blues, Vo l I ,'" II fu tur "'!I lhi!" 
fo llowlnR ar tist, Hn t1on 
RohmsC'ln, 8o1'h)' Bland. Cate• 
mouth Urown, Larry o.. .... ,s. 
8 11 Mamll Thornton. Jchnm 
AC'c, R OSCO(' Cord('ln, Jtintrir 
PMkl'r and J1mmv l\td..raC'k 
tin 

amples of hts work - solo 

~~~1ngw1t~ro~luu~93)/eup &-;; 
found on " Out Came The 
Blues, Vol 2 " on Ace ot 
Hearts During 1ha ~orties 
~~nbn~e worked m Ch,cagO 

In 52 he came to Bnuun 
for tho hrst time. tourmg the 

~~~:~~~
0

!ndlt~la~,~it'r a MG~~~ 
son electric instrument He 
said ho· d chen9ed to loctr,c 
around 4 t hnv1n9 prev,ousl\· 
used .1 12-strmgor made for 
him 10 the Twent1llS tor 0 
co:st of 325 dol\(li rs I plo.., 
ed •t every d,,y smct thon 
Md wore . It r,gl\t out • hci 
told mo I used It on all 
thosl' records w11h Eddi.
Lang and Duke and Louis 
nnd on those solos hkei 
:,111y1nq Wrth lho Slr"'g!l 

1 
lN th11t tour we hliord 

ittlo of Lonnie lor '-Omi.: 
yo;,rs , Dhhou'1h t1tll'S !tom 
hisd Ktng _ contract whith 
"n ed •n 52. ct1rne out hOrf' 
from t1mo to tIm«, lhtln the 
~lues boom halprd him bad 
0 prorr11nt1nco and htt reop 
penrod on lh Club •nd r C• 
ord hscen• and v1a1t1d 81tt•1n 
~1\31h~ f~lk 81u f.•at1v1I 

8 lid bMn working 0\ 4 ienuor 1n Ph1ledelph1e 
~ ~960h• 'Wa1 fetd11co..,arod 

Lattrfly Lonn,, hH been 
living In Canada U he 
ho wn 1n1ur,d by • ~n:.!''' 
ca, Int Merch Ind he>ap11:r 
,rod iri Toronto Gen••• A 
bin ftt Conca" w .. held tor 
him '" lhat town the follow 
:,1..::n~k The ,_..,,ai I hea,d 
Notmucho~.:::;: 
... lfttlttJy ~~t.""' "''" ... 11,.,,...... r~ ""'irnw "I.; IAMII, -----
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YOU DON'T NEED A PASSPORT 
TO VISIT THE ISLE OF WIGHT 
HALF AN HOUR AND 5/3 WILL TAKE YOU FR OM PORTSMOUTH 
TO RYDE. FERRIES WILL RUN HOURLY ALL NIGHT ON THURSDAY, 
FRIDAY, SATURDAY AND SUNDAY AND AT HALF-HOURLY INTER
VALS DURING THE DAYTIME THROUGHOUT THE FESTIVAL 
WEEKEND. BUSES W ILL BE PROVIDED FOR THE LAST THREE 
MILES FROM RYDE PIER TO THE SITE. 

THERE WILL BE NO SELL OUT 
TICKETS WILL BE AVAILABLE 
TO EVERYONE WHO WANTS TO 
BE PART OF THE BIGGEST SHOW 
OF THE CENTURY 
IF NECESSARY THE ARENA WILL BE DOUBLED AGAIN. THE 
SPECIALLY BUILT P.A. SYSTEM IS THE LARGEST EVER USED 
ANYWHERE IN THE WORLD. ALL DOMESTIC FACILITIES HAVE 
BEEN LAID ON FOR PEOPLE CAM PING AT THE SITE. 

EVERYBODY WILL SEE, 
EVERYBODY WILL HEAR 
BOB DYLAN 
AT THE ISLE OF WIGHT 



·~ .. -
BOB DYLAN, a poet 

among songwriters 
and performers - it is 
too mundane to call 
him a folk singer - is 
that rare breed of 
artist who has become 
a legend in his own life
time. 

There Isn't an artist of 
s tatur&-from pop and folk 
to jazz - who doesn' t rau 
to bow to the towering 
genius of Dylan. And who, 
In many Instances, has not 
failed to be influenced by 
his songs and highly per
sonal delivery. 

Dylan, more than any 
one man,, bas probably been 
responsible for more revolu
tionary changes in the con
temporary music scene. 

Like Jack Kerouac in 
his books during the 'fifties, 
Bob Dylan became the volee 
of American Youth In the 
'sixties. It was he who 
mirrored the changes, the 
attitudes, the fears, the 
morals. the dangers and the 
excitement of the young. 

Uke Kerouac, Dylan 
came from a small town. 
And like Keroua«:y Dylan 
questioned the smaU town 
existence, upped and tra
velled the States, and sat up 
nights talking to every per
son. listening to every kind 
of argument. 

And, like Kerouac, Dylan 
has allowed his songs and 
poems to tell all he wants 
people to know about him. 
When Kerouac's book, "The 
Subterraneans." was made 
into a Hollywood film, 
Kerouac backed away, re-. 
fusing to involve himself In 
the Machine. And when the 

'I think of 
myself as a song 
and dance man' 

same machine tried to suck 
Dylan into It, process him, 
synthesise hJm and make 
hJm acceptable to all the 
family, he, too, backed 
away . . . 

Bob Dylan was born 
Robert Zimmerman, in 
Duluth, Minnesota, on May 
24, 1941. He lived until 17 
in the small mining village 
of Hibbing, Minn., and 
fought a continual batUe 
against small town life. 

REGULAR 
He ran away from home 

on a number of occasions, 
graduated from high school 
and attended the University 
of Minnesota for slx months 
before dropping out. He 
moved to New York after 
travelling around America 
and became a regular In 
Greenwich Village. 

His first major appear
ance was in 1963, when, 
under the patronage or Joan 
Baez. he appeared at the 
Monterey and Newport Folk 
Festivals. Baez introduced 
him as O the most impor-

tant songwriter today." 
Dylan first visited Britain 

In 1963, when BBC•lV pro
ducer PhlUp Saville brought 
him over to act in a play 
about a blues singer. Saville 
had seen him working in 
Greenwich Villag~ and de-. 

~edw~:~s 1/:,~ o~ si;t:; 
Madhouse On CasUe Street. 

Dylan dkln't like London 
at first, but stayed around 
after filming, played a few 
folk clubs and made a few 
friends. 

On returning to America, 
Dylan graduated quickly to 
the front rank of folk 
singers, mainly through hJs 
protest songs and involve-. 
ment in the Civil Rights 
movement. His albums hit 
the charts, his concerts sold 
out. 

In May, 1964, he made 
hls first official visit to Bri• 
tain and played one sell--out 
concert at London's Festival 
Hall. 

In May, 1965, Dylan re
turned to Britain for his 
first full concert tour, which 
was an unqualified success. 

The tour was flJmed and 

the end result was the 
much-discussed Don' t Look 
Back film. 

It was at thls time that 
Dylan forged a link between 
folk and pop. The latter 
mainly due to his open• 
mindedness and tus friend• 
shJp with people like John 
LeMon. 

Soon after he left Britain, 
reports started to fl lter back 
that Dylan was using ampli
fied guitars on record. There 
was an immediate outcry 
from press and pubUc alike. 

People rushed Into print 
to criticise this apparent 
abandoning by Dylan of the 
ethnic scene he had never 
even pretended to be in
volved in, and which he had 
in fact criticised as being 
too narrow a field lo 
plough. Characterlstically, 
he kept quleL 

In May, 1966, two weeks 
after he had been booed 
In New York when he 
played In pubUc for the 
first tlme with the very 

rock and roll team he called 
The Band, Bob Dylan re• 
turned to Britain for an· 
other series of concerts. 

First stop was the capital 
of traditional folk music, 
Dublin. The first half of the 
show Dylan did as before 
- by himself with acoustic 
guitar and harmonica. 11'1e 
audjence loved it. 

Then, in the second half, 
Dylan appeared with The 
Band. Someone shouted 
"traitor." Someone else: 
" Leave it to the RolJlng 
Stones." Others walked out. 

Melody Maker critic Vin
cent Doyle was obviously 
not impressed. He said it 
was " the nJght of the big 
let-down." 

Dylan was visibly shaken 
and upset, and was quoted 
as saying he could never 
return to Britain again. 

Before he left, he gave 
one of his famous non-inter
views to the Melody Maker, 
Including the reversal quote 
In which he said he was a 
" purist folk singer." As an 
indication of hJs mood, he 
also said Peter Lorre was 
his favourite folk singer. 

Late in 1966, following a 
crash, Bob Dylan vanished 
from an active life in music. 
A broken neck made mov
ing a difficulty and concerts 
an Impossibility. He setUed 
down to home life In Wood
stock and let the writers, 
journalists and critics get 
on with the various rumours 
about the accldent. 

He did nothing publicly 
for 18 months, until January 
1968, when he appeared 
with beard to play at a 
MemorJal Concert for his 
idol and friend Woody 
Guthrie at New York's 
Carnegie Hall. He was given 
an ovation. 

Soon after, CBS released 
his first LP for two years, 
John Wesley Harding. 

In a way, like the Guthrie 
concert, this LP was a re
turn to Dylan's roots. The 
sounds were obviously 
country, the lyrics were less 
obscure, more simple, more 
dlrecL Those who revelled 
in delving into Dylan's 
words for sociological 
meanings were stilled to a 
great degree, and a lot of 
people who turned off 
Dylan when The Band ap
peared, came back smiling. 

Dylan, with friend Johnny 
Cash, also cut a number of 
tapes of new songs sent to 
Britain for people to hear 
Among them were "Quin~ 
The Eskimo," which became 
" Mighty Quinn" when 
Manfred Mann recorded it 
and made No. I here and 
In America. Dozens of 
people recorded "Tears or 
Rage " from the same col
lection, and there were two 
venlons of "I Shall Be Re
leased" in England alone 
Dylan was back. · 

But, though he has mel• 
lowed_ he sUU has a tongue-
In.cheek attitude to inter. 
views. Asked whether he 
considered himself a poet or 
slnaer, he said: u Oh, r 
think of myself as a song 
and dance man, y'know." 

THE FESTIVA 
FRIDAY 

Nice: Bonzo Dog Band: Eclec. 
tion: plus a surprise attraction. 

SATURDAY 
Who: Fat Mattress: Joe Cocker: 

Family; Marsha Hunt and White 
Trash; Aynsley Dunbar Retaliation: 
Pretty Things: Blodwyn Pig: 

RICHIE'S T 
RICHIE HAVENS, who 

appears on the 
Sunday, has emerged In 
two years as one of the 
most compelling concert 
performers in the States. 
He has been compared to 
the already.greats like Sin
atra and Bennett, Basie 
and EUington as an act that 
ts consistently good at 
shows. 

Riehle was born 011 

January 21, 1941, in Bed
ford-Stuyvesant. Brooklyn, 
in one of the most volatile 
"black ghettos." 

By the time he was 14, 
Richie bad organised a 
neighbourhood group called 
the McCrea Gospel Singers. 

Richie left home at 17 

T 
and had an assor1mea1 or 
jobs: a Western Unkln 
messenger, a countfl'ftllll 
tor a chain of restaurants. a 
yarn winder and a doll 
factory worker. 

The he moved lo Ntw 
York's Greenwich VIUa&e 
and SUPPorted himself by 
doing portra1ts or tourlsls 
by day. All night ht woald 
talk with friends In the 
Village coffee hoosf&. At 
clubs like the Gulqlll 111d 
Cafe Wha, he bani people 
like Paul Stookey, the 
founder of Peter, Paul 111d 
Mary, as well as Len 
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L LINE-UP 
Gypsy: Free: Blonde On Blonde: 
King Crimson: Edgar Broughton 
Band. 

SUNDAY 

Bob Dylan: The Band: Richie 
Havens: Tom Paxton: Pentangle: 
Julie Felix: Liverpool Scene: Gary 
Farr: lndo-Jazz Fusions: and giant 
all-star jam session. 

WO-YEAR 
IP TO TOP 

MFLODV MAXE.R, August 30, 1969---Paae )~ 

THE BAND, BY 
BOB'S REQUEST 

l]'HE th!~d~wri~~tgba~ 
ing Bob Dylan, made a 
tremendous impact last 
year with their album 
·• Music From BJg Pink". 

It was Dylan who insist• 
ed they accompany him to 
Briitain. 

They started as The 
Hawks in canada, where 
they originally backed rock 
and roll shouter Ronnie 
Hawkins. After three years, 
t ired of playing the same 
type of music day in and 
night ou~ the ,roup started 
touring on their own, call
ing themselves Levon and 
the Hawks. 

Recalls lead guitarist 
Robbie Robertson: " We 
picked up some really 
strange material. Those 
days were different. Today 
you can play what you 
want." 

Says drummer Levon 

tha t 's what the audiences 
wanted to bear. But when 
you do t hat you end up Just 
being a house band . You 
either do that or go home." 

" Home " came with the 
beginning of The Band's 
association with Bob Dylan. 
Fantastic.ally enough, the 
group didn't know too 
much about Dylan at all. 
They weren' t into his kind 
of music, and didn't know 
he was that famous. But 
he'd heard about them and 
asked them along for a jam. 

A lot of things happened 
from that jam. The Band 
immediately became 
Dylan's band. 

Apart from Robbie and 
Levon, the line-up com• 
prises Richard Manuel 
(piano) , Garth Hudson 

Chandle r and Dino Valenti. 
They Inspired him to try 
singlng and learn guitar. 

and•a•half before he came 
lo the attention of Verve• 
Folkways, and started 
working on his first a lbum. 

THE BAND: • tremendous mlpact' 

Helm: " We just played 
joints, just swinging and 
grooving the best we could. 
But after a while it got to 
be a drag. It was just 
reproduction. We'd do R&B 
dike someone else because 

(organ), and RJck Danko 
(bass). Levon Helm, the 
only non•Canadian in the 
Band, was born in Marvell, 
Arkansas, near the home of 
Sonny Boy Williamson. 

For the next few years 
Rich ie sang around the 
VIilage. He gradually 
gained a fervent under• 
ground following, but was 
p.1id mostly by contribu• 
tlons pJaced in a passed 
basket. 

Then, in 1963, the word 
sprmd and Riehle took part 
in a Ford Motor Co. 
sponsored tour including 
Nina Simone and Herbie 
Mann. But it was a year• 

Autumn 1966 saw the 
re)easc of the " Mixed Bag" 
album, and since then 
Richie's career has leapt 
fonvard. Managed by Al 
Grossman, mentor of Bob 
Dylan and Janis Joplin, he 
has now arrived at the top 
or the tree. His next two 
albums, "Something Else 
Again" and " Richard P. 
Havens, 1983" have estab• 
lished him as a major 
recording artist. 

SIDESHOWS 
1THE ::;:!~~ob 0~la~! 
Isle of Wight means that 
the Festival has to cope 
wtth over twice the normal 
popu latlon or the ls land. To 
do so they have created an 
electric, inflatable city. 

For, In addillon to the 
ma.In concert attractions, 
there will be innumerable 
fringe activities. 

They include pneumatic 
plastic environments and 
Krazy Foam happenings by 
John Masara, Swlzprix by 
Anthony Scott, Car Jousts 
by Roger Dixon happen
ings, film shows, light shows 
by Black Sun, local folk 
s ingers, a non--stop dis• 
cotheque and poetry read
ings by, among others 
Chrtstopher Logue, Lucie
Smith and Anthony Haden• 
Guest. 

John Masara from Mush• 
room Multlmedla who par
ticipated in an International 
pornographic exhibition In 
Lund, Sweden, is staging a 
sert es or happenings in
volving I 00,000 cubic feet 
of Krazy Foam, with 20 
balloons of 20 feet diameter 
and 500 feet of polythene 
tubing or 2 feel diameter. 

Roger Dixon's Car Jousts 
involve 5 old autos be-

decked with neon tubing, 
poly urethane foam, 
Inflatable tubing, sheet 
metal, bells and cardboard 
appendages with the drivers 
dressed a.s Roman Gladla· 
tors. 

The Idea is, that over the 
Festival weekend the five 
cars are involved In a slow, 
ritualistic fight to the death. 

Anthony Scott's "Swlz
prix " are huge, plastic 
balloons that slowly inflate 
over the Festival period 
until, on the Saturday 
night, colnciding with the 
performance of the Who, 
they reach 100 feet high 
into the air and then 
ejaculate foam and tinsels 
into the spot-lit night air. 

The climax ls reached 
when they explOde gently 
lnto flame and the low 
hydrogen content burns In 
an orgy or self destruction. 

Early on the Saturday 
and Sunday mornings local 
folk and blues singers and 
guitarists will be playing In 
the big-top marque. 

The FesU.'Val Cinema, in a 
large marquee housing up 
to 400 people, wlll be 
showing features and shorts 
from the Wednesday even
ing belore the Festival, 
untU the final Sunday night. 

FOOD and REST 
e The service arena on 
the site will be able to 
supply everybody on 
the site with both hot 
and cold prepared 
meals, snacks and 
drinks throughout the 
night and day for the 
whole Festival period. 
e As well as this there 
will be a shopping arena 
where groceries. fruit 
and other provisions can 
be purchased for those 
who wish to prepare 

their own meals. 
• There will be two 
large camping sites 
available adjoining the 
performance and ser• 
vice's arenas. 
• For visitors to the 
Festival who have made 
no other accommoda
tion arrangements. a 
huge, 90 feet diameter 
big-top marquee will be 
available in the services 
arena. which will be fit. 
led with ground sheets. 

COMPILED BY LAURIE HENSHAW 

JOHNNIE DOMINIC 
TAYLOR KING 

I Cuulcl Never Be Thv I y. 
1 
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no,,EMPDBBBU llLBSSJllS 
a new monthlY. colum·n tiY. RUSSELi! UNWIN 

~ ..,,., • A couple of years ago, classical, 
or rather serious music would have 
been considered far removed from 
anything normally found in MM, but 
tastes have changed so rapidly and 
music has developed to such an ex
tent as to make its inclusion neces
sary. 

cause digging music means listening 
to as many different sounds as you 
can - because music is all sounds. 

flt",.. ,I. . , ... .. , , ) ... ,,., ~ 

• With the emergence of an avant
garde in pop, people have generally 
become more conscious that the 
music they listen to can give them 
nch . and ~aried experiences simply as 
m~s,c, without all the superficial gim
mockery and phoney publicity which is 
often associated with ordinary pop. 

• The MM has decided to help you 
turn on to other worlds of sound by 
presenting reviews of recent issues of 
what are loosely termed " classical " 
records. Don't be put off by the word 
"classical," it is a wrong term which 
should only be applied to the music of 
Haydn, Mozart and Beethoven - and 
that is not quite our scene. 

• The records will largely be of 
music by more or less contemporary 
composers, whose music is relevant to 
the present day avant-garde pop and 
jazz scene. It might also include some 
foreign material, such as Indian music 
and other Asiatic sounds that may be 
of interest. In fact it will cover any
thing that is not already covered by 
MM. Here's hoping you find it useful. 

_~
1~ .if 
~· 

• With this new awareness of 
sounds it is logical that people become 
both selective and adventurous in their 
listening habits, and some may even 
turn to serious music in the course 
of their adventures. This is good be-

. ., _. 
~--'llll .... 

ZUBIN MEHTA: conducts Los Angeles Philhannonic. 

AVANT-GARDE -
MAURICIO KAGEL (b. 
1931, composer a nd super-
visor of recordJngs)i 
MATCH FOR TIIREE 
PLAYERS (1964); SIEG
FRIED PAU\1 and KLAUS 
STORCK Ccellos), CHRIST
OPH CASKEL (percussion): 
MUSIC FOR RENAIS-
SANCE INSTRUMENTS 

Avant-garde? First of 
all, clear your mind! 

(1965/66) - COLLEGIUM 
INSTRUMENTALIS. 
(D e u t sch Grammophon 
137006 stereo). 

-~ fHIS is one of a fantastic 
series of albums 

issued recently by Deutsche 
Grammophon. The series 
specialises in recent record
ings o f extreme avant-garde 
music in Europe. Com
posers include Stockhausen, 
Penderecki Lutoslawski and 
Mayu2.umi. 

Other records in the 
series will be rev iewed at a 
\ater date. The music is 
beautifully recorded in 
stereo and the sleeve provi
des an enlightenmg if 
somewhat intellectual 
background account to the 
music, in this case written 
by the composer himself. 

If you are not awar e of 
what avant-garde music is 
all about, you may find t h is 
reco rd difficult to com
prehend at fi rst hearing. 
What you should do first of 
all is forget all your 
preconceived ideas about 
m usic. Ideas which have 
been instilled into your 
mind by the musical estab
lishment, the musical t ra• 
ditionalists. Misleading 
ideas. 

All music should be con
sidered first and foremost as 
an organisation or different 
qualities and pitches or sound 
What this part1cu:ar music 
tries to do is emphasise this 
point. 

Conventional music, with 
key centres. etc., In the 
opinion of certain composers, 
i.s out of date, obsolete. The 

!,~i~t-!!~~~t\~~r:e d~re~~~~ 
ventlonal music and produced 
music stripped of everythi ng 
but the underlyina facto r that 
an organisation of different 
qoalitles and pitches of sound 
1s all that is needed for an 
experience . The sounds need 
not be consciously o rgnm sed , 
that is to say that may come 
together completely at ran 
dom. 

JEAN RODOLPHE KAAS 

ships and dynamic variation. 
or course any attempt to 

express in terms of written 

~c:ise ~~fne~xrr~:~~~s ;~~~~ 
is a fruitless task. In the last 
analysis the experience is 
entirely subjective and up to 
the mind which receives it. All 
I can do is recomme nd this 
music as worthwhile to ex• 
perience. 

EXPERIMENTS 
AVANT-GARDE 

WI TOLD LUTOSLAWSKI 
(c: om po 5 er b 1913) -

.. Match ro, Thcee Playen .. ~~fffzTO'l,UARl.llJori<'E~~/ 
an extra-musical analogy (composer b. 1933) - QUAR· 
comes into play. Two ·cellists TETTO ·p£R_ ARCHJ (1960); 
are placed opposite each other TOSHU(O M;\YUZUMI (com-
wHh a referee in between. poser b. 1929) - PRELUDE 
rather like a boXJng match. FOR STilING QUARTET 

The two players proceed to (1934); LASALLE QUARTET 
hurl musica l, or non-musical (performers) WALTER 

~r~;:~ i~t theeac~ld~\~erls ~~: ~~~::), p~l:rw1~i~ 
percussionist who occasion- (viola), JACK KIRSTEIN 

~!7eree~
10

d~~ an~ c:~~~~ts ~~ ~~!~10
{·37~~fu::::e~). Gra,mmo-

the efforu of the ot her two 

:i.i~~ bna;~:;!~s of cymbal and ANo~1~Rav~~t-~~~d:e
5
~:i:~ 

The result is fairly amusing which this time is devoted to 
and it is obvious that the revealing recent experiments 
music is not being taken with that very traditional 
seriously (i.e. se riously in the combination - the Strmg 
way that a conventional Quartet. 

a freer more emancipated 
music. 

Tht! Lutos lawski quartet is 
my own favourite . It builds 
up a complex structure seeth
ing with intricate detail, but 
sti ll with important reference 
points which can help the 
listener in his appreciation 
Again the sleeve note is 
intellectual but very helpful 
as a background to the music 

Penderecki like Lutos\awsk i 
is Polish and popular in this 
country. The reason why is 
obscu re. Perhaps he manages 
to capture our imagination in 
a unique way with his large 
scale choral works, which 
always go down well in this 
country anyway. Nevertheless 
this quartet is full of frenzy 
and nervous tension which 
always manages to keep us 
alert and with the musi c, 

Mayuzumi is Japanese and 
his cultural heritage shows 
itself in his .. Prelude." The 
music seems to explore 
widely spread sustained 
so unds, each sound dissolving 
into the othe r in a dream-llke 
motion . Again the sleeve note 
is helpfu l. 

This album is full of rare 
delicacies of sou nd and is 
always fascinating to listen 
10. 

EMOTIONAL 
listener would understand se- The String Quartet has 
riously). been in existence for many ALSO SPRACH ZARA-

The whole piece has a yea rs, ever since J oseph TH UST R A: RI CH A R o 
sound world all to itself; it Haydn (1732-1809) in fact, STRAUSS (composer); ZURIN 
consists or interpenetrations and that really is some MEHTA (conductor); LOS 
of 'cello sounds, definitely tradition. But to hear the ANGELES PHILHARMONIC 
organic, with the metallic sounds which come from this ORCHESTRA. (Dttca SXL 
man-made sounds of the record, you would not think it 6379 stereo). 
percussion. The question possible that the same com-

~~~~her,:~i~u~~sic0/h~~f ~! ~ta~~~rnof ~~~tru~ae;d~ u;~~ R ICHa~R~u~:~~uf~ ~::4 b~~~ 
irrelevant, as is every other Mozart String Quartets ad died in I 949. As a musician 
criticism you may ca re to nauseam he ha s been pigeon-holed by 
make. The sounds which emanate the historians as a Late• 

"Music For Renaissa nce here are more related to the Romantic, which means 
Instruments" is even more world of electron ic sou nd . In roughly that his music, bei ng 
interesting because here fact you could say that the Romantic, appeals directly to 
Kagel has used a sound works ore directly influenced the emotions and often finds 
!source. instruments which by electroni c music. They Its form, i,e. its motivation 
although they arc modern consis t, as does elec tronic for composition, from ex tra-
replicas. belong to another music. or pure l'Ound relat ion- musical subjects; il may be 
age and thus tc an unfamiliar ships rather than the trad1- based on a German folk-tale 
sou nd world . He has put their tlonal rela tionships of harmo- or very ofte n upon some 
tonal potential into com- ny and melody. Aiain the philosophical dogma 
pletely new context. and :-nuSIL has been stripped a l Also Sprach Zarathustra, 
produced as a result a new irrelevant key centres and lOmposed in J896, is a 

In Kagel's exploration or sound rc\at1on- chord progressions, to reveal symphomc poem hased on a 

..==============================::'I (j~~~at p~~fos~;':::r ~:~rt~h 

Mauricio 

NEW ALBUMS BY 
Nietzsche Students of 
philosophy will no doubl 
know that Nietzsche's phlloso
phy had an important 
influence in the doctrines of 
the Nazi Party during the lasl 
"'ar fost~nng the idea or 
modern man being supe r
human and capahle of con• 
quermg the wurld. 

JUDY COLLINS 
CREEDENCE CLEARWATER REVIVAL GREEN RIVER 
FATHER AND SONS 2 L.P. set featuring MUDDY 
WATERS, MIKE BLOOMFIELD, BUDDY MILES, PAUL 

BUTTERFIELD, etc., etc. , etc. 

M USICLAND 44 BERWICK ST., W.C.2 
SEND FOR LISTS 

It 1s no co1ncidl·nce, thl"rt 
fore, that the opcnmJ: of ttu!\ 
work has been usrd hy hoth 
tht BB(. no th e rtr ~nl 
Apollo flight. and by thl"' 
makers or th e tilm ·· 200 1 a 
Sp.:.ice OdcS1ey." Roth rvPnl'i 
Sign1l y the mtrmSIC ahllll',' of 
:nan w bt' mntl'f ovPr Naturt". 
1 e to conquer Space 

The music backs up this 
idea of heroism and, another 
element in Nietzsche's work, 
self-worship and egotism. 
Without this inward looking 
philosophy the music would 
not be as tender and passion
ate as it is. Richard Strauss 
always sees the hero as 
himself and the whole work is 
dedicated to examining and 
giving vent to his own 
thoughts about himself in 
relation to the outside world. 

Strauss's importance is also 
secured by the fact that he is 
a master of orchestration: 
being able to obtain any 
mood or idea through the 
orchestra. Listen to the open
ing and you will hear what l 
mean; nobody can possibly 
ignore or be bored by that 
opening ar.d what follows. To 
listen to Also Sprach Zara• 
thustra is to be transported 
into a muphoric dreamworld. 

STARK 
CONCERTOS FOR PIANO 

nos, 2 and 5; ALEXANDER 
TCHEREPNIN (composer and 
pianist); RAFAEL KUBELIK 
( co n d u c tor). (Deutsche 
Grammophon 139379 stereo). 

J AD~!! r:c~:~ : h:~\:::r 
heard of Tcherepnin. I have 
since discovered he is Russian 
(born 18.99) and is alive and 
well and living in Paris 

He is apparently credited 
with the invention of a new 
kl_nd of tonality called bluntly 
" mterpunct" which uses as 
its basis the ni ne-note scale 
(C - D flat - E flat - E -
F - G - A flat - A -
B - C). 

The music itself doesn·t 
st rike me as being out• 
standing, but no. 5 does show 
an. a_wareness of modern pian :> 
wntmg and describes vividly 
the starkness of the plams 
and countryside of Russia 
during winter. 

N?. 2 <:Ontain s some gentle 
music which does not impose 
1~selr uncecesari\y upon the 
listene r, . but ~uietly reveals 
its Russian or1g 1r.s with the 
occasional Cossack dance 
ryhthm and . melody which 
recalls_ Stravin sky and Sho• 
stakov1tch. two of Tcherep
nin's more noteworthy fellow 
countrymen 

MYSTIC 
JEAN -RODOLPHE K.\RS 

PLAYS MESSIAEN NO 
LIZST. Compos.rs a'"ld lilies 
ol pltces: MESSIAE.N; b 
Merit Rieu; Regard du l't1pril 

trzJ~~e~t~?r~r:co~u d:n;::~; 
marchan1 ,ur lH Flo11; Plano 
pltu No.2 In A ffal; Nua1•• 

~~~i: ~11c11;"•'t~. Gl~~ 
~1:~~ u~:~ulana). 

AT the remarkable age of 
21, Kars must be one 

of the finest recital and 
concert piamsts arou nd. He 
has been awarded with 
numerous coveted prizes 
during his brief career and is 
cu rrently recognised as 
having a wide repertoire 
ranging from the moderns to 
Bach and Scarlatti. This 
record demonstrates clearly 
Kars' ability to interpret 
music of different eras. 

Compose r Oliver Messiaen 
is a Frenchman born at 
Avignon in 1908. He has 
always been regarded as one 
of the most influential figures 
in modern music, this is 
partly due to the fact that he 
has been the teacher of so 
many of this generation's best 
composers. He 1s also a 
religious mystic of the most 
extreme kind, many of his 
works being devoted to the 
expression of spirital love. 

To create his unique sound 
language he uses as a basis 
concepts ot colour a nd 
rhythm; for the fo rmer he 
draws upon the songs of 
various exotic birds for the 
latter he uses eleme~ts of the 
musi<: of the Fa r East, 
especia lly of Bali, Thailand 
and Japan 

In his use or the orchestra 
he exploits to the full the 
range of colour and sound 
therein; and contrasts the 
various groups of instruments· 
the soft and sweet tone of the 
strings. the warm and mushy 
sound or brass, the colourful 
characteristics or woodwind 
and the spark.Jing crystai 
~~~arpia:i).cussion (mcluding 

It . is from . his larie output 
of p1anp music that the pieces 
on this record have been 
selected. They are large a nd 
heavy_ in sty le, drawing from 
the piano ti remarkable range 
of vivid ly coloured sounds. As 
1 have mentioned Messiaen 
uses the piano like a melodi c 
percussion instrument; unlike 
ea rh er com pose rs who use it 
purely to express lyricism and 
harmon1ou_s accompaniment. 

Franz L_1z.st ( 1811 -1886) was 
an exception to th1s rule. He 
was a virtuoso pianist of the 
Rom_ant1c school who used to 
spec1_1hs_e m off-the -cuff im
prov1sat1on. sim ilar ,n many 
ways lo the Jan pianists of 
today 

These improvisations were 
loud and percussive and 
a lways dt'mlnded 8 super
human technique. In a wav 
the p1c~s on thi, record ar~ 
un usu111ly restrained and Jyrl
<a l: the onh 01ece which 1:ives 
• hmt ol L1ut 's p,-rcussive 
1l)'ir 15 .. W ilde Jaad ·· (Wild 
th,u.e} 

Tht": olher p1rces o n the 
olhrr hand arr li1h1 an weiaht 
and almo,t out of this world 
lor t xample "Nu•••• Gria .: 
(Gre- )' lloudt) Lint WH a 
RrHt npPrlmenter and In 
many Wl)'I be henkltd lht 
approac-h of lWUUelb CMlury 

;:~:,::!t •nn1 ltennoa 

Sound 
sense 

W":1~1e::f t~~e Ff.::!':; 
guilar? - B. A. HA YWOOO, 
80

; · is made of a light wood 
and has wood~n pegs. A 
wooden capo (ceJilla) 11 used . 
Jt is held at an angle of •S 

~i~ftee:hig~h~nt~~! si"ou1i~ 
just under the chm. The left 
hand is difficult and the right 
hand diabolic.al The timing Is 
always unexpected. For In
stance , Sole.ares are marked 
3/ 4, but played 1-2-S, 1·2--3, 
1-2-3, 1-2-3, and _the haunt• 
ing Seguir ya 1s marked 
alternate bars of 3 / 4 and 6/8. 
but played -1 and 2 and 

~~~~c l;2~ug~i!.3ctiJ~d_ ~~ 
Rasqueados, chords flourished 
with all fingers (including 
the little one), played most of 
the time when acompanying 
the dancing, and Fa lsetas. 
which are melodic and used 
during the quiet bits of 
dancing and for solos. The 
most common keys are A 

;i~~~~ fn :he B fi:,ntd ~i1~:.~ 
teacher DA VlD THOMAS. 

C AN YOU state where I can 
obtain • second-hand 

piano to be sent out to me 
In Ghana? - KJNG BRUCE, 
leader of the Black Beats, 
Acc::ra. 

We can certainly export a 
piano to Ghana, but it would 
have to a specially troplc1 -
Jised model to stand up to the 
climate. An ordinary piano 
would ra1_>idly deteriorate a nd 
fall to pieces. - HARRODS 
LTD, Knlghtsbrfdgt', London, 
S.W.l. 

W"~~~ycd i~rrJ!~n R~:~ 
bourne on his LP, "Anocher 
Monday," and whJch strings 
did he use? JOHN 
HUGHES, Cheadle. 

I played a Gibson JSO fitted 
with John Alvey Turner 
strings. The 6th and 5th were 
med ium gauge, the •th was 
heavy gauge and the 1st, 2nd 
and 3rd were light gauge -
JOHN RENBOURNE. 

W"!:nt:~: 
th

ueseJnSI':; 
Johnni e Gray and his Saxo
phones on Fontana's Living 
Presence LP. "Movie.tone,"' 
and Is this their flnl album? 
- .IACK MUNDELL, Wey
bridge. 

Johnny is featured on alto, 
soprano. tenor, baritone and 
c larinet, playing lead through
out, to creatr a personal 
sou nd . He was supported by 
three. guita rs, including one 
e~ectnc bass, orga n doubling 
piano, drums and two per
c_ussio nists, plus stri ng bass at 
limes . On some tracks there 
were four extra saxes doubl
ing flutes . A stri ng section Jed 
by Reg Leopold was added for 
"Funny Girl" and " Romeo 
And Juliet " and a harp for 
" Mayerling ·• and " Irina.'" 
Johnnie spent a week working 
out the score with o rches• 
t rator Pete Smith due to the 
entirely different method of 
arrangi ng required for stereo 
It is second LP His first w~ 
"Full House Saxes•· 

WHEN did the Perry Como 
Show start and end on BIIC
TV? (R. HOWARD, Llwtrpool). 
Where Wt're the live tracks 
on the Cream's LP 
•• Goodbye,'' recorded? 
(ELAINE BLAKE, Cam
berwell). Who oriclnally sang 
the song " I'm In A Dancin& 
Mood?" (E • .IONES, Thornlon 
Heath). 

The Perry Como Show 
began on January I , 1958 and 
ended on June 13, 1961, 

:~~ho;:~ti~toe~1y ~
0
r!io~~ ~,urtsh~ 

live tracks on ., Goodbye ·· 
resulted from the CrHm's 
farewell concert at the Alberc 
Hall, but one o r two wert' 
recorded in the Slales. •· J"m 
In A Dancing Mood ·• was 
SPt'CJaily written for ~in1er
dancer-comed1an Jack Buch
anan for the tllm. "Th,s·n 
Makr You Wh1atle .. 



JAMES BROWN has a 
reputation for being 
a ha rd man to inter
view. 

As America's No 1 soul 
singer, he's sur
rounded day a nd 
night by an intimi
dating cordon of 
managers a nd body
guards w ho, the 
legend goes, effec
tively prevent a ll but 
the most favoured 
from gaining admit
tance to the presence 
of the man known 
throughout the USA 
as " The King." 

friendly 
It was wi th some trep ida

tion, then, tha t I sat in 
Polydor 's London offices 
las t week wa iting for my 
call to be connected with 
Brown's ho tel in Atla nta, 
Georgia. 

Eventua lly the ca ll go._ 
through, a nd Brown him
selr came straight onto 
lhe li ne. He proved to be 
the exact opposite or the 
man I'd been led to 
expecL Throughout our 
ha lf-hour ta lk he was 
co u rt e o u s, friendly, 
thoughtfu l, and a rea lly 
fascina t ing ma n to listen 
to. 

I told him tha t his la test 
single, " Mothe r Pop
corn," was doing we ll in 
th is count ry w ith the 

~;fsta'::!~,~~;;' a:i oorah~~ 
why he though t he was 
so popular when he 
hadn't been to Brita in for 
several years. 

" I heard the record was 
doing we ll," he said. " I 
guess U's because it 's a 
very original sound In the 
soul fie ld . It's so authe n
tic tha t It jus t can' t be 
duplicated." 

Wou ld we have a cha nce or 
seeing him In Europe In 
the nea r ruture? 

Sincere 
" I sure hope so. I under

stand lhnt "')' agen ts a re 
ne,cotlalinJ: r ight now fo r 
a tour, and I'd rea lly love 
to come over ind play 
for you. 

" I r~memher the t imt I 
came ovtr befort to do 
th:11 • Rudy Steady G 11' 
1 V 1oho\4. l he kid~ were 
r lly lrt"mrndou~, and 
'A-t had a grNl tlmt . l'd 
Uh lo get b ck and !it'll 
lhtm •~ain" 

BY RICHARD WILLIAMS 
W ith so much success In 

the States - he's a 
milliona ire a nd holds the 
unique d istinction or 
having had a record In 
the American charts £or 
the entire 52 weeks of 
one yea r - d id he rea lly 
consi d er Br i ti s h 
aud iences Important to 
his career? 

"Yes 1 do. European peoplt 
seem more stncere a nd 
dedicated to music. I 
enjoy play ing to them 
because of their en• 
thuslasm, and you can 
tell them that I hope to 
be back soon." 

Some months ago he re
leased a single called 
" Say 1t Loud - I'm 
Black And I' m Proud," 
which made his position 
or the clvll rights Issue 
fa irly clear. Does he see 
hlmSelf as a spokesman 
tor black people? 

" I'm a successful ma n, and 
people respect me. There• 

fore I th ink I'm In a 
position to give them a 
lead. I wa nt people to 
become more awa re -
brown people, yellow 
people, white people, 
every co lour. 

Pride 
" And of course I want to 

give bl1ck people some 
sense or racial pride -
pride in being black. 
They've got to s tay In 
school, work hard, and 
really make something of 
themselves. Tha t's what I 
try and tell them. I think 
I've been very successful 
a t this, and I intend to 
keep on doing it as long 
as I think I can do some 
good for the world, and 
get people to have better 
relationships with one 
a nother. 

'' P e op I e dlscrlmlnate 
against their fellow men 

THE YARDBIRDS split, which fi nally came 
last year, rea lly bega n when Eric Clapton 
left to Join J ohn MayaJl's Bluesbreakers. 

art~far~~~h al~e:v:t~c~i~m~~h !i~e~c~!~1 
Rcnai!sance , They have come up with a sound 
Lh1H is very different from the old ~roup, and 
tha1 l! verv rar awav from the sorl of lhings 
1ha1 the other ex-Yardbirds are domg. 

"for me," said Keith from his Sur rey home, 
" the direction ol th -.! 2roup went when Eric 
left We floundered a bit nnd tried to go on In 
the seme way, but we had thret. ve ry d ifferent 
persona!Jtici; thr?ugh the band - Eric, Jeff 
Beck, and Jimmy Page - and ll just didn't 
work . We just bcc-ame a money-making 

m~~t~naed guittms ls arc a race apBrt man, they 
really are." 

Why. 1( ii was like that . did they stay to
gether (or so long . •• We were just so be· 
wildered and everythinu was fixed up by the 
manager11 and peop le>' 

- that 's wrong. But the 
young people see It 
differently. They mix to
gether, a nd they don't 
have any of this pre• 
Judice, and I think the 
music's partly responsible 
fo r that. 

<I The young white people 
respond to our music Jusl 
as well as the young 
bla ck people, they dance 
to it toge ther and that 
brings them close. so the 
white kids respect their 
black friends more than 
their pa rents ever did . 

u I don't believe In Just 
waJklng away from prob
lems. A man In my 
position, who can Com
municate with people, ts 
able to do something 
b e neficfa I through 
Influencing his audience, 
and I feel that's my Job." 

Getting back to the music 
itself, I asked Brown tf 
he s till carries a big band 
around with him on his 

one-nlghter tours. 
" J have an 18-plece band at 

the moment. I tried a 
string section for a bout a 
yea r and a half, but I've 
got rid or them now - I 
wa nted to get to the hard 
core sou I music. I still do 
some ballads on stage, 
though, like ' Night And 
Day' and 'All The Way.' 

Primitive 
" J don't even have a 

musical director with me 
now. I had Nat Jones for 
a Jong time, and he was 
very good, but the musf.c 
has gotten so primitive 
that I found I just didn' t 
need him. I do 95 per 
cent of the arranging 
myself, and It works 
itself out. I got to a point 
where I found that I 
could do It all myself, 
and there was no need to 
have someone around to 
do It for me." · 

Brown's theatrical stage act 
Is undoubtedly one or the 
most exclttng in the 
world of entertaJnment, 
and his incredible dan• 

So now, as the t·thcr people who went 
1hrough the Yardbirds get fome and fortune 
JII ove r the world , Renaissance are s1artlng 
agam, with o. c~mpleh-ly new sou nd, and some RENAISSANCE: everything from classical to Congolese music 
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cJng, full of twists, leaps, 
and s imulated fainting 
fits has to be seen to be 
believed. Has he s lowed 
down at all In the past 
few years? 

•• Not a biL In fact I guess 
I'm dancing fas ter than 
ever. I was always in 
good physical shape from 
the days when I was a 
fighter, a nd I keep myself 
fi t 

" 1 do hold back a lltUe on 
television, sometimes. I 
do a Jot or TV, and I 
guess I'm very papular 
and gOOd for audience 
ratings! Soul music has 
been held back on teJe.. 
vision because It's sung 
by black people, but lt's 
so strong and authentic 
that tt Just had to come 
through. The people 
really feel that music.." 

What about the Popcorn, 
the dance featured on his 
new single? 

" 1 guess It's a little slower 
than most of my usual 
dances. It's more kinda 
groovy, and It's some• 
what like the Jerk. 1 do it 
in my show, and It's 
catching on very fast ." 

James Is one or soul 

nws lc's most original per
fonners. Did he. ne\'er
theless, have any particu
lar Influences? 

" No, not really - I've 
always tried to go my 
own way. I think that I'm 
me, and I become more 
'me ' every day. But I do 
admire many other 
singers, B . B. King and 
Bobby Bland most of aJL 
l also enjoy lis te ning to 
Glen Campbell. 

Soul 
" I like Country and West• 

ern music very much -
it's honest music, and 
that"s what I Uke to bear. 
But soul music is my 
Wng - and it's gonna 
last a long, long time." 

Finally, as the phone biU 
passed the £50 mark, I 
asked him if he had any 
message for hls British 
fans. 

" Yes I do. Tel1 them that 
I'm very grateful for 
their support, and I hope 
they keep on listening to 
me. TeU them t'U see 
them soon." 

very advanced ideas 
With Keith o.nd Jim are 

furmcr Nashville Teen!! 
p1nn1st J1,h,r. Hawken, bass 
player Louis Ccnnama. and 
Keith's s\sler Jane, who 
sings Keith ploys gui tar, 
harmon ica, and sings 

The renaissance of Keith Relf 
" We've been togeth er 

now since C..hnstrnn, and 
we'vt spent most nf . Lhat 
1,m11: wri11ng, i,etung ideas 
and ).I.al hnlchm~ nut !he 
hand·· 

" We played nur first &iR 
IIL tht F1,hn10n,::t'f

0

'i Arm 
w,)od Grel!n . a cnuple 01 
mnn1h5 ag,i, and at 1hr 
m,,rru-nl \H' are pl1y1na 
m11rr kn f,1r lhl" 
oreru:-nr w~ didn't really 
knn~ hr,w 11,a mu~1c 1,1,uulr:I 
J•J Ju"" n t)ut ,t rem 10 he 
«o,na 111 r1.:h1 " 

Since lhen, they have 
heen playing small cluhs 
like lhe Fishmongers, ond 
places Ilk.- !he Marquee ancl 
Mothers in Birmmgham 
They art playing tv. o nr 
three night~ a week 

"We dor.'t play s.el 
numbers as such," he s:ud 
•· W~ hove worked out on 
ACI l<t"lllnR ah,1u1 1n hnur 
and a hall. which l'i dw1ded 
tnlo movemtnt,. We really 
w,lnl to pla} c-,,Jlt'l{t-1 and 
pllt;~S 11k t 1ha1. hul lhl'I 
t'ln'l the he,t 1,rne-

n,e art crratf"S prql,• 

\ems with promoters wh '.J 
want us to split it Into two 
stts, and It doesn't alway:ii 
register with the aud ience 
first t ime 

"u,uall}, they ran 11Jent1-
fy. either because a hand 1s 

well known and lhe~ know 
their numbNs, or bec:1uSt' 
lht•y 1tre playing numhen. 
that 1r" well knov.r. This 
dnc!>n't happrn with u-. ' 

fhr mu<11c, wh1rh !.Perna 
1nflutnC'l ti hy u.lmr.~t every 
1h1n~ hut mc)rt e!.p<'(lallv 
hy lou•>qul' c,,mp,i,cn 11kt 
Rarh. ....... Wrtlten h\· !ht" 

group. On stage, they seem 
t~ build around the bass 
lines. 

"Yes we do," said Keith 
" but tht: numbers were 
ther_e first lt'5 Just 1hat 
LO!,JJS ,,. such a good hus." 
gu11a rls1 

" The music i, a rt>,ult of 
hav1n,i: had 1n open mind 
for a ltw }'t:ars - t•sprc1ally 
the lau vear, rrum ln,tt·n1n1t 
to C\'t•rythrn,e, from cla\\lcal 
to r 1,n11,c,le'ie mus,c 

"ltlc.1lly. we"d like 11, pla,• 
rnn,en,. hul th.-rt l'i nut 

much scope _in this country. 
We're working toward~ a 
to ur of the State-., probably 
m October , but ,t . 1s all nry 
much 1n the air at the 
moment 

Why the S tates? Well. 
J im and I an., mOrl! v.rll 
known uver thr:rl". anti alt, 
II 11 ~1X1d nwnty " 

Re:na1u:1nce: havt: n11 m•n• 
ager .l'I s uch, an,I thty art" 
hopina tu kt'tl• 1t that ..., 11~ 
rt-I) inc ,n ,he,r own ron• 
lacl~ II) }( eJ) lht'm ,n * ,rk 

• w,- ha \l t 411 burnt 1Jur 

fi ngers enough ..., 1th devils 
we d idn 't k now in thl' pa t,'" 
udd Keith, .. we are t•l1na 
tr, Lr y t n do It wirhuul 
'li•n•n& man<11e-mtn1 c n 
1ra<'ti- this time' 

After h11 c-~Pt"r1t"nl v; 1th 
tht Yar<lbtr d~ ho1,1,- h na 
dot- ht lhmk Ft cn•1 a.,, 
WIii kt'f'p t Ritlhtr't 

"ll II Ver) d,rfi'-ult 1 
kttp tugeth n ( •r • I n 
t ime, tspec1ally ""' tl l"n , u 
or• tour,nx ' h~ s.itd · I I 
t'tt' h•pp 11 l h(" ~nJ k p• 
JOlnJE fu r tw )C'&rs Ir 
- STE\lt P r C'OC'K 
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_A masterly 
performance 
from Otis 
OTIS REDDING: 

" Free Me" (At
co). Otis was at his 
best on slow tempos, 
when he didn't rely 
too much on simple 
grunting and grind
ing. This is a mast
erly performance and 
sums up a rapidly re
ceding era of pop. 

BOB DYLAN: "Lay Lady 
uy .. (CBS). Although 
lhe first flush of youth 
has gone, the humour is 
still there, the feeling of 
lruth s till active . 

His voice has not developed 
into the greatest Tom 
Jones, as some detractors 
will mutter in mystifica
tion The meaning of 
Dylan was, and still is, 
poetry 

DON FARDON: "I'm 
Alive" (Young Blood). 
An exciting. yelling 
sound, with unusual 
vocal tones from Mr 
Fardon, who had a hit 
with "Indian Reserva• 
lions ." 

JANUARY: " It Sings For 
Me'' (CBS). Pretty flutes, 
but a bit chilly for this 
time of the year. Beaut• 
iful voice on a tasteful 
ballad that doesn't sound 
too much like a hit. 

Remake 
HARD MEAT. " Rain" 

(Island). Not a particular
ly inspiring remake of the 
Beatles tune, and if Hard 
Meat have something 
new to offer, let's hear it 
lads 

WILLIAM BELL: " Happy " 
(St.ax). Familiar chord 
sequences a nd rhythmic 
structure, competently 
prnduced and performed. 

musical impression of the 
tide rushing In and out 
on some lonely shore -
Brighton or somewhere. 
Andy's voice soars from 
the highest cliffs, and 
generally they make such 
a racket. I suspect South 
coast air /sea rescue 
operations will be put on 
standby. 

Pardon the imagery, but if 
Reader Edward Drone of 
Plymouth imagines I'm 
going to call upon the 
p h r as e " toe•tapping 
rockaballad " fo r every 
toe-tapping rockaballad 
that comes this way, he 
is vastly mistaken. 

KENNY RANKIN: " Peace
ful " (Mercury). 1n case 
you were wondering why 
this unknown should 
have the cheek to copy 
Georgie Fame's hit, Mr 
Raokin actually wrote the 
tune. But I expect you 
know that anyway, most 
readers being clever 
know-alls . This is beaut• 
iful. 

Hello, the phone's ringing. 
·• This is Reader Edward 
Drone here. First I should 
like you to confirm if a 
Mr Bob Dylan is coming 
to the lsle of Man for a 
concert this week? 

" And secondly I wish to 
complain about you in
sulting remarks. Of 
course this is the original 
- any fool would know 
that. And for your inform
ation the number of the 
record is MF 1128.". 

WILD SILK: " Help Me" 
(Columbia). Not much 
that is wild about this 
group, but they have . a 
silky vocal sound, qu ite 
attractive, but not a hit. 

JIMMY POWELL: " I Can 
Go Down '' (Young 
Blood). Jimmy has a 
powerful rock voice and 
it is ideally suited to this 
slOW•paced but earthy 
doom and despair type 
production. 

SAMMY DAVIS JR: " I've 
Gotta Be Me" (Reprise). 
With Sammy at London's 
Talk of The Town, this 
recent American hit 
should take off here for 
him. He sings at his best, 
a song from the Broad• 
way Musical " Golden 
Rainbow." 

JOHN BROMLEY: " Kick A 
Tin Can" (Atlantic). In
c red i b I y uninspired 
drum intro, followed by 
some boogie piano and 
Mr Bromley singing in 
dull tones, a duller tune. 

Painless 
DENNIS LOTIS: "One 

Woman Man" (Polydor). 
Surprisingly modern 
backing for Dennis's 
always professional and 
welcome style and ap
proach. Extremely pain
less, and even a chart 
possibility. 

BRIAN POOLE AND THE 
SEYCHELLES: " What 
Do Women Most 
D e s I r e ?" (President). 
What most women desi re 
is a free meal in the 
Speakeasy, a supply of 
drinks and cigarettes and 
a rent.free pad. 

Brian Poole has other ideas, 
and you can fi nd out by 
buying this long drawn 
out, rather messy produc
tion . 

FLEETWOOD MAC: "The Pious Bird or 
Good Omen " (B lue Horizon). It's diffi

cult to slot Fleetwood Mac into Anv one 

i:;,vc~~r ~feln~ J~!~ a~~u~hewhJf:et:}g~ 

OTIS: best on slow tempos 

BARRON KNIGHTS: " Love 
And The World Loves 
With You" (Columbia). 
After years of high 
comtdy, the Knights are 
turning their attention to 
lhe serious job of getting 
a " straight " hit. 

Mac", veers from the Hawaiian charm of 
their first hit, "Albatross", lo the gutty, 
driving blues of "I Believe Mv Time Ai n'l 
Long", which was one of the first of the 
umpteen versions of " Dust My Broom. " Spencer: bottleneck 

The best of 
Fleetwood Mac 

It's a nice ballad, sung with 
meaning, but nice ballads 
sung with meaning, crop 
up more rrequentl y than 
Sid James in British 
,novies o r the 1950s 

ANDY WILLIAMS: " Live 
And Learn" (CBS). The 
string bocking gives a 

" Believe " is one or the 
best !racks, featuring airy 
bottleneck work, probably by 

t1~~~~11f ~enc!~/h'=r~;~rf~~~ 
which goes under the title of 
" Ramblin' Pony," Is another 
very satisfying track, and 

~.h~e ~~~ 1~
0
Sh~ni~:.~. ~~~o~, 

Elmore James's best songs 
Eddie Boyd pops up to sing 
and pl.1y rolling piano on a 
couple of tracks, and for good 

f ~l r,. · • measure there's also their ,,.- ! new sin~le, " Need Your Love 
&. •' - , ' • So Bad ," whkh ,, on appeal-

~ }:_ • ' • ~7~um "%~•-~:~~~d wht hat~i-~ 
I • r · _.. 4 FABULOUS got most of the track.~ on 

• ) ,BUTTON FRONT singles or LPs •, ~ ) ' tA Y!S_T.~ CHUCK JACKSON: "Goin' _ _ Back To Chuck Jackson " 

).; 
• - - .., • (Ta.mla Motown). Churk Jack-

/.?- ,..,-•-• m I 
A_ . - ... , ~~;fl •~a: ::t~~ r~:~ste:

1n1t); 
,., .. ' ... - ,... :11de 1Jf the Atlantic Hr- has a 

.. • ''"".""' .i ,,_., ~ ::' distinctive voice which h;i,; 
:; .,,.:._ -_ - lnSl a hnh: of 1t1 bite since 

~i~,.- :.~ -=-:.~ :: ;-:.~~p ~h~:"'~n \lw~hl~n~~~~ - " -. . ·-_;:- ~ Tamla arran•emr-nts. Al 
~ ...... -• .. u~__.......,,. rhr•URh not up to the 1tandard 
~~-.. 

of his earlier Wand record· 
mgs, this album ls still very 
1nterest1ng and includes some 
nice material Standout tracks 
are "Can I Change My 
Mind," and "No More Water 
In The Well." 

SOLOMON BURKE: " Proud 
~i~ "ofBel:te So~~ITeon·strI;k: 
c •den c'e Clearwater's 
"Proud Mary.'' gave him yet 
another hit 1n the States 
although his mellow voice 1s 
helter suited to the more 
tender sould ballads Th1<1. 
album 1s probably his best 
smce the " Kmg Of Rock and 
Soul " Not muC'h original 
material but he has the ab1lit} 
tu interpret othe-r people's 
~ongs 1n an md1vidua\ way 
Mpec,ally Marvin Gaye's "I'll 
Be Doggonr-" and "Thol 
Lucky Old Sun" 

FOUR TOPS NOW! (Tamla 
Motown). Yes they're s111I 
one or the most t-u1Lin~ 
sounds •mnn.i smglnJ! ,:roups, 
thanks 1n pa rt to tht fiery 

Motow .. accumpnniments. But 
the sound is gelling just that 
little bit dated and the time is 
a-commg when a facelift of 
some kmd will be needed 
Includes "The Key," "Eleo
nor Rigby," "Little Green 
Apples,'' "The Fool On The 
Hill" 

' IGGINBOTIOM (Deram), As 
you would expect from a 
group signed up by Ronnie 
Scoll then: is n lot of interest 
here. All the trucks. except 
for "Coliforn1a Dreamm'" 
are original s and improve 
with repetition, the vocab are 
never less than adequate But 
the main interest IJe~ in the 
work of the two guitarisu 
Stephen Robinson t1nd Allan 
Holdsworth who have hoth 

~~ l~CU~~~qul~ 
8
J~~z~j~n!:'e~~~\t 

but can'I he placed m an} 
parlicular haR A mo~! pro• 
mismsr dt-hut album wllh 
track~ Iha! Include "Thl' 
laslh:-/' "Golden Lakes," 
.. N1.1 So Sweet Orum, ·• and 
" Thf' Donkey " 

NRBQ (CBS). The basic func
tion of this American group 1s 
ha_rd rock. To achieve il they 
utilise a remarkably widt 
range of material. For ex 
ample, on this album 1s 
Eddd1e Cochran's •· C'\1on 
Everybody," Sun Ra's 
" Rocket Number 9." Sonm 
Terry and Brownie McGhee•S 
" C"Mon If You're Comin' " as 
well as several onglnols 
Between them lhe quintet can 
ra1se trombone, recorder. ha~• 
mon,co and assor1ed keyboard 
instruments as well as thf' 
usual guitars and drum, A 
gond alhum 

CHICO ARNE2 ANO HIS 
CUBANA BRASS: "Chko .. 
(Columbia). FantastiCAII)' well 
plaved IAt1n-Amer11;an 1ounds 
\\, 11h somr nl the be$1 
mus1c11ns in lb~ count') 

~~~~~g w1:~u~:~~r Th~k 
Wa1k1n1, David SDeJI on harp 
and ualst Km Dryden 
Sound• beaut f1al in ,1..-.0. 
tnc1ud• •• Granada NH 

can Wh1sllt>r," "Peanut 
Vendor" and "One \tin1 Juhp ,. 

TIM ROSE: •• Throuah Rose 
Coloured Glasses" (CBS). 
Powerful fn\k·rock singer Tim 
Rose moves nearer thr rndr. 
and fu:ther frum the folk 
..., 1th lh1!l nt'\Co· album of self• 
compost<! numbers T1m·s 
tnugh ~ouUul VCl<"al st}I 
punche, 01.1t lhe h ncs of 
sonJ:,s such a• " Roanc•k~" 
,. Hello Sunsh1nr ·· ·• Anaeli · 
the dramatic "Maman' • 
whi<.h has an •nLH111ar 
theme worked OUI •&•inst • 
lone military drum tte.il vrhtdl 
~Ives th• iOh& • pal 
~tmosphere and thf tanl•tcr 

Apple Truck s amper 
Ro.e l& • uniq• • rt.Jsl and 
Pn!Mnbi lnterwttna ftriect 
=~!..: Lbla Hf) IDOd 
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Albert Ayler plays 
rock and roll • • • 
THIS must be a very strong candidate for the 

Oddest Record of the Year Award . Pretty 
well throughout its length Albert Ayler, champion 
and hero of the avant garde, plays pure rock and 
roll - and the results are, to say the least, 
slightly amazing. 

It would be easy to put 
this album down as the 
product of some A&R nrnn's 
gimmit.:k-laden brain, but 
one senses that it's some
thing that Ayler himself 
really wanted to do -
partly because he had a 
hand in composing all the 
songs, and partly because 
it's a di rection in which he's 
always been heading, 

Ayler stand:1 with Archie 
Shepp in that he's Rrm ly 
based in the pre-bop roots or 
Ja1.1. . His flirtation with the 
New Orleans march form 
showed that, and with "New 
Grass " he simply moves o n 
to a slightly different tack 

Thl' album opens with n 
bnlllant duet between Ayler 
and Folwell, very much in the 
idiom of " Spirits " and 
"Holy Holy." Alhert then 
recites a short message. 
telling us that he's been 
changed by meditation and 
that we should all seek love
and peace-. 

Raucous 
What follows, on " New 

Generation," is some of the 
best R&B tenor playing I've 
ever heard, with Albert 
sounding just as raucous and 
raunchy as those guys who 
played in Fats Domino's band 
of the Fifties. Anybody who 
thinks he can't swi ng shou ld 
listen to this track 

A1bert himself sings on 
four of the tracks, supported 
by the So ul Singers. He's no 
J ames Brown, but he geu the 
messa~c over despite the 
essential corni ness ot much of 
the lyrics . "Heart Love" 1s 
probably th e best of the vocal 
tracks, and would appear to 
have all the ingredients or a 
commec,al hit 

" New Ghosts " 1s a four• 
square ca lypso thing with 
rock ing tenor, while "Su n 
Watcher" has an ethereal 
organ-and-tenor intro follow· 
ed by some solid riffing from 
Pu rdie and Folwell 

Despite all th1s, 1. feel that 
Albert is wasting himself on 
such material . He seems 
constant ly to be trying t_o 
break loose from the rhythn~1c 
s hackles imposed by Purdie, 
a nd I for one hope that he 
soon reverts to th e 
magmficent music he was 
playing before "New Grass ._" 

This album 1s worth in· 
vestigati ng, but it's f-ar from 
heing the best of Ayler. 
R.W. 

GRAHAM 
COLLIER 

GRAHAM COLLIER SEXTET: 

~n~~~~ l~~1
.hO,n~:~de"1.ue~'T~~ 

B• rlay Mow, Aberdeen Angus. 

~~1!!~,n~~r /on~~:e~FJE:J1 

1/(~
1i':~.te~:Jk ~::~~d (~!tt 

Stan Sultzm1n (1 110, tnr) , Kiri 

~~~~ln(dl:t•- L:~~~-n Joh~:,':h: , .. , 
G RA~t~ ~~;L~:;tb~~o;k~ 

~ir: tt~~d oi:~~dofth~io;::r~~~ 
public acceptance of many of 
the youn ger . a nd mo_re ex· 
perimtnLa l British Mus1c1ans 

In m1ny ways, Coll1~r•s 
music 1s the perfect link 
bet ween the older, established 
1orms of mod~rn Jazz of the 
19SO's and ea rly '60s, and the 
more free thtnRS of today. 

There are many traces of 
Mm&us 1n his writing, part1• 
rular\y 1n the way he hudds 
the e:oicltement In the faster 

~::~c~~• :i~~e:'~~r:d h~e )~~i 
• little or Elhngton in the 
..., .• )' he coes for great thick 
slabs of sound 

But on to such influences 
he has aranted a definite 
pennnality and sty le o f h1 & 
own and his arrangements 
g,11, plenty of scope fo r his 
mui1c11 n, to f'XPru, their 
r,wn ,elves 

For me, the stand-out 
solo ists on thi s set are 
Beckett and Je nkin1. Beckett 
Is the most elegant of 

faua~:}~fr~nd ~~he~~at :i~:a~; 
class that gives the lmpres
~ion of having all the t ime in 

~~e r:{:'1~~;;~ ~~t~n:
1•J~: 

1emarkable things on oboe as 
well ns playlnK h ighly Intelli
gent piano. 

Nick Evans Is already a 
first class jau. trombonist and · 
has the potential to become a 
great one. In tone and atlack 
he reminds me a little of 
Jimmy Knepper but, again, 
th t resemblance Is only a 
surface one , 

Sultzman Is the leasl publi · 
cised of the group, probably 
because he lacks the Instant 
identification of the others, as 

~ft~ 
8
~~/i

5
te~~•tnt.as

0
n r~~~~ 

ideas and originality and hi s 
sound has much to do with 
the buildin& excitement of the 
nffs and ensembles 

John Marshall is one of the 
compa ratively recent crop of 
British drummers who have 
finally laid to rest the old 
~~~r~~~nt ahout local rhythm 

I find this a most worth• 
while album and easily the 
best recorded example of the 
Collier group to date - B D. 

RAINEY, 
WATERS, 
YANCEY 

MA RAINEY , " Vol 2, Oh My 
a 1b1 Blues •• Jealous Blues 
Shave Em Ory . F1r1w1II D1ddy 
Blues. Oh My B11b1 Blues . Don I 
Fish In My Se•. Soon This 
Mornu"lj· Counttn ' The Blues 
&take 3 , S111y Blues , Log Camp 

P~ u ;~or~i ~ ~1t ~I~~~~ 58 1 gM~ee~ ~n~ 
Bluel (Blogreph 8lPl2011) 

ETHEL WATERS : " Miu Eth1I 
Wetlrs ." Am I Blue . I Ain't 
Gonna s,n No More. Dinah 
Throw Dirt In You, Face . Po,gy 

rte~t
1m· J:p~e;dl!~~eH,,M;:~ers 

On Th• Sparrow (World Stereo 

STJ~~~y AND MAMA YANCEY 
" Lowdown Olrty Bluu " Mourn
ful Blues , Yancey Spec11I, How 
Long Blues Yencey I Bugle 
C1II , 351h And Dearborn. Shave 
Em Ory. Selute to P1netop, 

Malle Me A Pallet On The Floor 
Four O Clock Blues . Monkey 
Woman Blues , S• nle f e Blu e~. 
~::Ciit Lt~,s~~ues (Atl• n1,c 

TH ES~ret~yE~~o~~S ic~~vr~ of 
Negro singing styfes asso
ciated with blues a nd ea rly 

jaz~.a Rainey, formidable-look,; 
Ing " Mother Of The _ Blues: 
was the fi rst great singer m 
the classic manner , . Mama 
Yancey sang blues in an 
archaic style too, but was less 
stagey a nd professional. Et~el 
Waters was a more aoph1s
ticated vaudeville artist ~ho 
could sing blues and Jazz 
songs but was no blues 

sp;~:listRainey set makes 
current a dozen ra re items 
ranging from an exube rant 
.. Shave 'Em Ory " of 1924 

~~nt,
1
~h-Y;:~~~s h~~~~!~e ~~ 

the same name - to a~ 
outspo ken " Sissy . Blues 
made with her Georgia J~zz. 
Band in the summer or 26 
and two late. '28 duets w1~h 
banjolst-vocahst Papa Charlie 

Jat/
0
first listening the sound 

and approach may seem 
samey and ,t is true that Ma 
t nd,.d, to roar out all tht! 
siower s0njS in a simple. sa~ 
deep-vo,ce-d fashion wh1c 
made little attempt lo point· 

up Ti,~~ ~t~~-ve "Sissy Man," 

withd it~n el(.~~c1t mva~~~~~()f.1!~~ 
ve;i" as Chris Albertson s11ys 
w h, n ote But she did var.Y 
~~r ~

5
pproach (try "Soon This 

M g .. and the splendidly 
,:r~~~•~. Cou nt in ',. o r "Oh My 
Bahe •· to test ber 4uahty) 

d htr .natcrial ir ;1 rair 
~~ ree . And her accom• 
pa~1ments were reuonahly 
vaned 

ALBERT AYLER: " New Grass." Message 
From Albert/ New Grass New Generation; Sun 
Watcher; New Ghosts; Heart Love; Everybody's 
Movin ·: Free At l ast. (Impulse SIPL 519). 

Ayler (ten/vcl). Burt Collins, Joe Newman 
( tpts) , Garnett Brown ( tbn) . Seldon Powell 
(ten/flt) , Buddy Lucas (bari) , Cal Cobbs (key
boards), Bill Folwell (elec. bs) , Pretty Purdie 

(drs) , Soul Singers (vcls) . 

REVIEWERS: BOB DAWBARN, JACK HUTTON 
MAX JONES, RICHARD WILLIAMS 

AYLER: sings on four tracks. 

Bear In mind th at she 
worked in primitive recording 
c.ondit1on., 'or Paramou n~. 
and was used to pouring ou t 
laments and novelties to 
audiences on th e Ne~ro tent 
show and vaudeville circuit 

Hers was basical:y a stage 
act in which the visuals were 
half the battle, though she 
never, so fa r as I know, 
produced an unmusical per
fo rmance 

Aside from being a blues 
pionee r, she was an important 
Jazz fiJi;ure who worked (in 
person and on records) with 
her own band. Her singing 

boogie piano and a blues 
pla_y er of the i reatest sensi• 
tiv1ty and ind ividuality, the 
album ca n be regarded as a 
must for blues lovers. For the 
lovely " Mournful " and the 
best of Mama's superhuman 
vocali~:ng, I give this a high 
rating. - M.J. 

in brief 
• The rich -voiced Spoon Is 
very, vary close to pnk singing 
form on WITHERSPOON, MUL· 
LIGAN , WEBSTER AT THE 

RENAISSANCE (Emb•r CJSl20) , 
1 wall-planned club recording 
dating from around 1.s•. The 
album, already hl9hly regarded 
by most of Spoon ' s 1dmlr• rs 
he re, appeilnd orlglnally on the 

:o,eui:.11::~•!·n•T~ {n"il:'ii~;e hJ: 
own " Time's Getting Tougher," 
and suc h Spoon favourites as 
'' Roll 'Em Pete," " Kenses 
City," ., Trouble In Mind," " St 
Louis llues" and .. C.C, Rld•r " 
- b11t he has seldom If ever 
done th • m with great•r 1utho• 
r lty. His vocal power and ft1•I• 
blllty, end hb relaxed swing , 
are almost Ideally complement• 
ed by the horns or Ben Web• 
ster and Gerry Mulligan end the 
rhythmic trio of Mel Lewis, 

Leroy V\nnegar and Jimmy 
Rowles . Bin's gutty tenor boots 
the music along marvellous.
ly and M11lll9en , though he 
boots less, sounds compatible 
and, H always, orlgln1I. The 
bariton• has nice solos on 
" How Long" ilnd " Rider." 
But 1verythlng here Is In the 
right groove - and nothing out 
of place . It Is simply one of 
Witherspoon's superior sets, and 
highly recommended at Ember's 
berJaln price . - H .J . 

• l"oor Herbie Hann ! He Just 
can't seem to do anything 
right - and It's not for the 
lack of trying , His new 
e lb1o1m, " Glory or Love" 
(A•M AMLS M4) Is another 

which will come In for 1 
crJUcel pasting , and on th• 
evldenc• or his nute-playlng 
alone , scorn 11 desened , His 
plil.ylng Is wuk, gutless, a nd 
meandering , end he never 
manages to so und as Ir he's 
act1o1ally leadlng his own 
gro11ps. This album hu him 
In a soul bag , and Is saved 
from utter oblivion by two 
lrecks, "Clory Of Love " and 
" Uncha in My Heart ". These 
are tightly arran111d, end 
feature good blues 9ultar by 
Eric Gale , who Is • nem, to 
walch . But the rest of the 
a lbum veers unste1dlly be· 
tween watery R&B and sl ushy 
ballads, and only Menn fanat• 
Jes need bother. - R W. 

fe8; J~~!~•d~~or~~f~nt~ut~~f1 r--------------- ---- --------- ------- - ---- -
of Jazz warmth and beat. 

The most impressive instru• 
mental music here is Lou,s 
A rm s t r o n g' s voca l-toned 
cornet on " Countin' " (this is 
r rti re take) but others 
heard on the · album include 
Dave Nelson, Jimm y Blythe, 
Lov1, ,\ustb, Al Wynn , 
Georgia Tom and su ndry 
Hende rson men . Also there 
a re pl ayers of slide whistle, 

W,! ae~~s. ka:ii ~e:0 ~fr ~~ 
Rainey represented folk as 
well as theatre 

Ethel Waters, who made 
her stage debut in 1917, was 
past he r voca l prime when his 
set was recorded - in the 
late Forties or ea rly Fifties, I 
guess, (no date is Ji;iven) -
but her peculiarly vibrant, 
sweetish voice, well-remem
be red dramatic effects and 
su re diction are insta ntly 
recogni sable. 

CfJnlrol of pitc-h and vi11-
rato are impaired, but she has 
enough expressive techniqut 
tn make something memorable 
of old Waters favourites like 
"Cabin In The Sky," "Am I 
Blue ," even parts of " Lady 
Be Good," in spite of a cross
talk routine with p1an1st 
Reginald Beane 

Moving 
As for Estella Mama Yancey 

who reco rded very late In life, 
she reall y tells it In_ roughl.Y 
tender tones, the voice a bit 
th rottled but intensely moving 
- especia lly on " How Long " 
and "Pallet," both of_ which 
she had recorded earlier for 
the Session label in even 
more touching versions 

Mama sings five traditional
type songs on this set. 
working in perfect accord 
with her husband , and the 
album would be worthwhile 
fo r the piano alone. These 
were Yancy's last recordin1,:s 
and they have more errors 
lhan usual Most of the lunes 
have been out before by him , 
and most especially 
" Bugle C.:a ll" -:- were 
superior 1n the earl ,er record• 
ings 

Nevertheless, not much of 
hi s work Is ava ilable; and 
!IIOCt he was the daddy of 

2-page documentary on his rise to fame, 
plus full story of the Isle of Wight Festival 

Another special in Britain 's best-selling co/our pop weekly! 
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RAY DAVIES: .. Whatever else, he's been original .. 

In mourning for 
the pop heroes of 
the Golden Era 

Almost l h e first 
attempt to 

document, m book 
form, the growth of the 
music since II modern 
pop began with rock 
and roll in the middle 
50s," is Pop From The 
Beginning, by N i k 
Cohn, published by 
Weidenfeld and Nicol
son at 36s. 

Mr Cohn Is now 22 and 
~as been imm~rsed in pop, 
h~e most of his generation, 
smce the age of ten. He 
writes as though already 
mourning his lost youth, 
yearning for the heroes of 
his early teens who loom 
like giants compared with 
so much of today's music 
which bores him. It's rather 
like those sports writers for 
whom the Golden Era was 
a_lways a couple of genera
tions back. 

He also has a rather 
irritatingly repetitive style 

REVIEWED 
BY 
BOB DAWBARN 
and tends to overwork his 
favourite, and often ln
appropriale, adjectives 
" greasy " is one that is 
used pretty in· 
discnminately. 

lo H~~ t:fr~::ht!o~snd l~~~ 
Y'hen ,examining his sub
Jects in close-ups he is 
often !>rilliantly on target. 

How about this on the 
Kinks' Ray Davies: "What
ever else, he's been origin
al : he ha~ his own areas, his 
own pr1.vate progression, 
~nd nothing intrudes, noth-
1~g deflects him. At all 
times, he is enti rely sepa
rate from . the rest of pop, 
h! ooes his walkabouts by 
himself and, as pop in 
general gets more complex 
so he's &?t ~impler, alway~ 
more ch1ldllke, until his 
songs have become as 
pared as nursery rhymes 

Dylan? He writes: ·• How do 
J ralt him? Quite simply, I 
don't - he bores me stiff. 
Under pressure I can see 
that he's an original, that 
he writes good melodies 
and makes some funny 
jokes, that he has a pretty 
face, that his influence on 
vop has been immense but 
still I can't enjoy him . He 
turns me off. Just the noise 
he makes, his whine and his 
sneer, he loses me." 

Despite his antipathy for 
Dylan the performer, he 
does admit that "his effect 
on pop remains enormous: 
almost everyone has been 
pushed by him - the 
Beatles and the Stones, Jimi 
Hendrix and Cream and the 
Doors, Donovan and the 
Byrds - almost everything 
new that happens now goec; 
back to his source. Simply, 
he has grown pop up he 
has given it brains." ' 

He is lt>ss than enthusias-
1 ic about the Beatles but 
was an early admirer of the 
Stones and their manager 
Andrew Oldham. 

Stones 
"As manager, what 

For expert advice on purchasing and playing-see your local dealer • 
" His lyrics are all under

statements, small simplistic 
slogans, with bass lines like 
t.rombones, trundling along 
h~e so many elephants, and 
hts own voice is flat and 
a_wkward, quavering along 

Oldham did was to take 
everything implicit in the 
Stones an~ blow 1t up one 
hundred times. Long-haired 
and ugly and anarchic as 
they were, Oldham made 
them more so and he 
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Top Gear of Denmark St. , 
London , W .C.2 . Mar• 
shal l 2 x 121n pa 
cols, bargain pair £45 
Fender Telecaster. 
black, latest model 
£ I OS Ep1phone C,s1no 
sunburst. verv good, 
£ I 15 Fender Mus 
langs. choice of 2 
from £75 

~~:mb:~!11e pop George 

Elvis 
O,r t!lis on Elvis and the 

begmnmgs of the modern 
~P era: "His big contribu
tion was that he brought it 
home Just how economic
ally powerful teenagers 
rea!ly could be Before 
Elv1'i, rock had been a ges
ture of vague rebellion 
One~ he'd happened, it im~ 
mechate ly become solid 
self-containecl, and then ,i 
spawned its own style in 
clothes and language and 
sex, a total independence in 
ol'!lost everything _ all thP 
j~;n:~~~~- are now taken 

b '' This was the major teen 
r.eakthrough and Elvis 

tr!ggered it. In this way 
without even trying h · 
became one of the p'eo 1: 
1ho have radically atrecfed 
!n~ r:r..that people thmk 

How .many people will 
agree with Cohn on Bob 

NEXT WEEK 

:h;~edp!~!:sin~0~~~ry~~~f 
hate, be most frightened by 
All the time,_ he goaded 
them t~ be wilder, nastier, 
fouler in every way and 
they were - they swore 
they sneered, snarled and' 
deli~erately, they came of\ 
cret inous 

" It was good basic psy
chology: kids - might see 
them the first time and not 
he 5U re about them but 
then they'd hear ' their 
parents _ whining about 
those ~nimals, those filthy, 
longha1red morons and 
suddenly they'.d be con
~e;~~.~• they'd identify like 

Thro~gh~ut the book, Nik 
Coh'.1 1s infuriating. per
ceptive, orten right, orten 
~rang. But I suppose the 
import-8:nt thing is that I 
r~~~d it all quite fascinat-

b There will undoubtedly 
e more scholarly tomes on P~fi• bbut l doubt if the re 
~~- e many as entertain-

More than 
you need 
to know 
about Benny 
BENNY GOODMAN firsl 
, aw the inside or a 
recording studio at the 
age of 17 with the Ben 
Pollack band on Septem
ber 14, 1926. None or the 
three titles recorded 
were issued . 

But they are listed in 
BG - On The Re.cord, a 

~~ma~~ab~~ss~;:cog,~~~~ 
and Warren W. Hicks. 
along with everything he 
recorded for the next 42 
years - right up to a 
session with the Chicago 
Symphony Orchestra on 
Moy 13, 1968. 

The book, price ten 
dollars, is avai lable from 
Arlington House. 81 
Centre Avenue. New 
Rochelle. New York, and 
must be the ultimate in 
painstaking jazz re
search. 

The authors have not 
been content with 

~~~;~ng is~~
8
man e~!~~ 

made. They give exhaus
tive notes on each ses
sion, taking us step by 
step through his career 
and even list those 
records which, from time 
to time, it has been 

~i~tfl~~ ~~e bc~~ri;~\~~ 
Messrs Connor end 
Hicks a re certain he 1s 
not. 

There are also many 
historic pictures. 

The rarest Goodman 
rf!coraings? Probably 
his. second session in 
Chicago sometime in 
I 926 when he recorded 
seven cylinders with 
trumpeter Earl Baker 
an.d trombonist Glenn 
Miller. According to the 
authors there is just one 
of each cylinder m 
existence. 

For discographers and 
Goodman fans this book 
tells you almost more 
than you need to know. 
- BOB DAWBARN 

GOODMAN
h1stortc pictures 



FOCUS ON FOLK 

JOE HEANEY. 

Heaney' s singing 
spans a 
thousand years 
FROM JOE KENNEDY IN DUBLIN 

--------------------, FOR THE young people 
caught up in the fresh and 
flowing magic of Irish 

TV personaJtty Mike Douglas. 

AVAILABE 
music and the polarities of 
Its son&5 wh.lch burst up0n 
this generation who had 
never known such wealth 
or musical heritage, the 
" Rocks of Bawn" has been 
inextricab ly Unked with one 
famous Irish singer. 

He gelS lnvltulons lo sing 
at all the top folklore 
fHtlv1l s In the United StatH 
- and has sung and 1poken 
tc prestigious gatherings such 
as The Smithsonian Institute 
In Washington. Ht has also 
been recording for the U.S. 
Library or Congress. 

Hls return this year on 
holiday to Ireland has bttn 
remukable for the warm and 
somewhat flatttrlng reception 
folk music fans have glvtn 
him. 

THURSDAY . 
FOLK CENTRE, HAMMERSMITH 

MARTIN WINSOR 
J.'rtntto nf Wah•• Da lh nJ,! R,11d 
1 min~ Ravfn~e1>ur1 Parll lubr 

FRIDAY 
AT LES COUSINS , 49 Crel"k ~I 

1 :,n 11 .00 

RALPH Mc TELL 
Ad ml~~1on S •. ~N• Mon 

FISHMONGERS ARMS. 
Rua d . Wnod Gr•en N~2 

CHRIS 81t00KS 
pluli n•11d r nts 

JOHNNY SILVO 
GENERAL HAVELOCK , ILFORO. 

LEVER 
Bunty Ca mpltn W11l1am 
&We'll V1IIIIK <'. !-urrc)' , fl pm 

SATURDAY 
ANGLERS, TEDDINGTON. 

· PETE FOSTER 
SKYPORT ADE: BLUES 
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SA TU RDA Y cont. 
THE LCS P'RESEHTS THE 

SINGERS ' CLUB EWAN MAC· 
COLL • PECGY SEEGER UNION 
TAVERN , 52 IJn)d 8altt-r Slrf'f'1 
U,nd on W C 1 7 4S pm 

TROUBADOUR , 10 JO 163 ('IJd 
Brompl on Rnad 

PETE & MARIAN 
GRAY 

SUNDAY 

NAG'S HEAD, 205 Yo rk RN d 
B,,lt ,r, rS('a 

DEREK BRIMSTONE 
Hust JOHN TIMPANY . 

TROUBADOUR, 9.lO, 

COME ALL YE 

WALTON-ON-THAMES , ISb Church 
Street 

STAN ARNOLD 

DAVE WARD 

MONDAY cont. 
ENFIELD FOLK CLUB 

T ll•P~ 8 Ir 
!.nl'W'Jd 

ROBIN & BARRY 

DRANSFIELD 
BRIAN HARRISON 

LES COUSINS 
t r~rll ~trl'..t Vt J ; Tl 

DAVY GRAHAM 
WALTON -ON-THAMES 

SUNDAY 

TUESDAY 
FOLK CENTIIE, FULHA_,. 

JOHN JAMES 

••• 

Thf' Swan . Fulham a road••) 

WEDNESDAY 
KING'S HEAD REOPENS NEXT 

WEEK 

SURBITON, Au,r, mbl ftl"Of)m • 
DEREK SARGEANT FOLK TRIO , 
THE TINKERS 

THE HOLYCROUND, .aa In• 
vrrnc-'ls Plac-e . Bay.swawr. W J Nol1J,_, WORDS ,n, &MUSIC 

The fine blue eyes In the 
countenance as rugged as the 
Connemara landscape It 
ren«u have sear-ched out 
Into the heaving bosom or the 
Atlantic ocean on dawn 

:~~:~1 :h!"hll:~kfn t~::: 
Since his brief return, radio 

and TV producers, club pro
moters and folk music record 
labels have been seeking out 
Heaney. 

AT THE CELLAII , Cecil Sharp 
House , Camden Town, II pm 
TERRY MASTERSON wllh Tony 
Sh1tw WHITE BEA.It , HOUNSLOW, 12·2 

ALL OF SEPTEMBER 
RONNIE CAIRNDUFF 

including•titles from his 
C.8.S. LPs 

· Bedsitter Images· 
ti 

'Love Chronicles · 

GWVNITH MUSIC LIMITED 

l:>olt which skimmed out to 
pull In the lobster pot!I. 

Jot' Hean~y•s people of the 
we.stem Irish coast and the 
Islands have been Jmmorta• 
llsed In literature by Liam 
O'flaherty and In a film 
Many of Aran by another 
O'Flaherty. But Joe reprtsents 
a greater, more profound 
culture, the depths or which 
an In many wan unfathom• 
able. 

He represents the living • 
tradition or aeons, reflecting 
In the cadences or the lyrical 
phrasing or his songs the 
golden trappings of a chariot 
war-rlor race which ha,s given 
fire to the Imaginations of 
literature from the scribes of 
The Flanlachl - a saga of 
pre-Christian Ireland - to 
the verse plays of W. 8. 
Yeats. 

Of him Liam Clancy, a 
singer and a young ma n from 
,i nother part of Irel and and 
from another generation, says: 
"When Joe sings It's like 

r:'~~~ab1~ •• !housand years 

for the past couple of 
weeks, the leonlne Joe 
HeaMy has been back Jn 
Ireland from the United 
States, where he settled after 
years of drifting and wander-

!:~lch wi~~ :mJ:i1c::ssedu~!~ 
tlonal organisation In his 
native land wanted to know 
about, apparently. 

Now he appears to be a 
different man, physically and 
psychologlc• IJy. He has a 
regular, well paid Job In the 
superintendent's department 
of a Central Park West 
apartment building which 
houses 1uch s how-business 
n o t ab l es as MauTeen 
O'Sulllvan and her daughter 
Mia farrow, Lee Strasberg and 

" A few years ago nobody 
wanted to know," he said 
without bltlerness. 

Then he spoke of how he 
sees himself In folk music 
today, "What I really want to 
do Is bring people together 
In traditional singing, Here In 
this city there are nuny 
people who love tradltlonal 
music and know some songs 
bul, because they do not 

~~:~ :::r::fr~,;~:n;e:~epak;~a 
sing. 

"These people must be 
encouraged. I'm very dis
appointed at the atmosphere 
In some clubs wh lch seem to 
be run for the select few 
only, and there Is no encour
.,igement for the person on the 
fringe, the city-born person. 

•• As far as I a m concerned 
everyone In the world can 
have my songs. I will sing 
them for everyone to learn 
and I love to be able to bring 
people to the stage, to 

~~:~~~~ g~p~vt~~t I~~: 
tradition from birth like I 
have." 

His return to Ireland w.u a 
happy occasion for Joe 
Heaney with or;ie 
slgnlflca,nt exception. In one 
club he asked his friend Liam 
Clancy, who was In the 
audience, to join him In 
singing an English trans lation 
or an Irish song. 

When the night was over a 
club organiser lnsulted him 
greatly, Joe uys, by asking 
LI.am Clancy not to come 
again. .. He said he did not 
want show-business types In 
his club," said Joe, "and that 
was a 1mall thing to say 
abou t someone who turned 111 
thete young people on to rolk 
music In the tint place." 

COUSINS, 411 Creek SI 7 30· 
11 00 ·rti, lllit 11ppe11 r11.nce nf The 
Vuunw Trad111on 11 Cousin'\ 

A FAREWELL NIGHT 

YOUNG TRADITION 
Sl'e Ba nil Hnl1day llond:ay 

ALLNIGHT SESSION. 12 -7. plu, 
g:Ut't-ls 

JOHN MARTYN 
SAM MITCHELL 

THE FOC'STLE ;1t lht " Cu lle. ·• 
~·.1lrfll•ld Wcs l K,ni,rston 

PAUL DERBY 

THE GREENWICH THEATRE 
FOLK CLUB 

Th,r, Cloueest,r 
King WIiiiam Walll . St:10 

FIRST BIRTHDAY 

JEREMY TAYLOR 
SURPRISE GUESTS 

A pm Pleast' come t-arly 

FOLK WORKSHOP 
Slngeri; weh.'Oml' 

MONDAY 

AT CATFORO RISING SUN 

DON SHEPHERD 

AT HANGING LAMP. THE VINE 
YARD , RICHMOND t pm 

TWO GREAT BLUES NICHTS 

,n"•yiiE TINKERS 
l'IPDS FOIi( - IOTAllACI( 

Pen&ance, Comwell 

SEPT. 1 ""6 (~cl.} 

MURPH & SHAGGIS 
Btenda Wootton -John Jl,e fisl, 

WIZZ JONES .............. ••••• 
Nul WN•k : -CA, No,h ......... ~ Maa, s.w.t : 

JO-ANN KEUY • ,....., • 
CLANFOL-. ,-- : MARTIN CARTHY: 

~~J1~';
1
!~dC! · so~1~!1j~'~stnt~~ : LEON ROSSELSON: 

P'ETER CHARLTON & GEORGE • S.p,te ...... , 4 , ol I p.m. : 
HARRISON lnlroduee : Seoh ., , ~ .. ,.w.c. 

MURF & SHAGGIS ••••••••••••••••••• 

TUITION 114 per won/ LIGHTING HIRE 
ABOUT lh(' LONDON School of 

MODERN SINGING. Lurn pop . 
rabatt't reeordlng and becomt • 
lillr - Phonl' 01-578 1958 

A BRAND NEW guitar studm 
now npl'n Profc!'lsmn1l tu111on. 
clnu1cal ur modtrn f'rom 10-15 
d.ally - Modrrn Sound, 1211 
Ch:mn11: C'ro,, Ro11d, WC2. COV 
11157 

ACCORDION, ORGAN . - 684 
11514 

ACKNOWLEDGED BRITAIN'S 
lie~\ lt'aChcr. SAXOPHONE/ 
CLARINET prlntc lesson,. Begin• 
llt'rS I ndYanccd. ADVICE! I lest / 

~~~~;t'~ NS!~~'h~~:.s, ~lsoL~itw 
EVANS, 275 lo1ney Hatch J.ane, 
Nil ENTc-rprlsc 4137 . 

ALL STYLES POP SINC IN G 
TUITION . PN'IOnal tuition .lYall• 
:ablt• In LONDON and 81RMING• 
HAM. Al~o f!Mlal luitlon Bl'gln• 
n1•r\" ,mcouraged - MAURICE 
BURMAN SCHOOL, :so Baker 
Strcel. London WIM :ms Tel 01 
383 0456 

DRUM TUITION CMllnChl'ller) 
- Geoff R1lf'y Otll·IIS2 2071 

ELECTRONIC ORGAN lessons 
from 155. PJ"ivatc-/ croups, R&B. 
modt-rn orcan/ plano. Hamm ond· 
l.otrrey Organ Studios, 7/1 hourly 
Folk rullar, flule, clarlnel and 
saxophone. - 211 Arden Road, 
N 3 fin 4378 

ERIC GILDER SCHOOL OF 
MUSIC for oll VO(!Al and lnatru
mental tuition. Wt!&t•Enct Studlos, 

~!t i:ge'.7~~. TC~rr~~~d':fe1~~{: 
1554 4771 

GUITAR , • ANJO, BASS, 1111 
Sl)IIU (MM W1nnn lllS:!/34 Ind) 
- Fred Gearon Ol-70•1t12i 

GUITAR LESSONS . - Cfaph11m 
Sll-811& 

GUITAR TUITtt>N , pro l\'aC"ht•r 
- 9117 3250 

dr:~c~~l110:R~E¥7~f 2'~re1au,1 
MODERN STUDENT •ANDS. -

Bell Music Studios. 478 7H5. 

=~~~t~i4..~~g lelltn T1m:iyET 
TUITION . Modern ml'lhod - Bell 
Music Studios 478-7885 

J/4 per word 

FULL AANC.E OF AOTOSOUNO 

!'~fl!hll:1~0~:
1
fr~~n~ :~s h1~\' h~~~ 

ampliller r<'pair ,;;~n·kt. - Llghl 
Snund Studio,. 11 South Pan.di'. 
Acton C1"tn, W-6 Tl'I 111-1 ?!20 

STROBE HIRE .11 - 1135 OS~ 

LIGHTING EQUIPMENT 
J/4 per word 

CHEAP STROBES. - Tc-I 01-4•5 
-62'.!:"l 

SOUND MODULATED L1i;h11n.: 
pr<>Jlc'C10r!>. ,1rob<', ,·t, - t,·Jr 
dct,.11<1;, Darlford 21:161 10am--4pm 

STROBOSCOPES. va.rhblc ult" 
hlith output II-hi !<>OUnd Cl"I 
ordinator, 3 chann1•1 fta..,bma. 
olso CU!IIOm bul\1 C-ITl't:I~. fnr t;Olt· 
or hlr<' - John F1 hrr EIC'C'• 
tn•nlo, 01 444 HO$ 

from your music dealer or 
LAWRENCE WRIGHT MUSIC C9 Ltd. 
54, GREEK STREET, LONDON, W.I. FOLK NEWS 

AU• IIEY FRANK SAXOPHONE 
CLARINET TUITION. Beglnnen 
10 advtmced. - 192 The White 
HOUI(' N W.l EUS 1200, e:rt. 1112. 

BBC / EHi rt'l"Ofdlng plani<;I -
oriran1st JULES RUBEN .sp,,da\. 
IW!, tn teach1nx ian imprnv1u
llun Studt·nt"' al •II ll'Yt•ls 

RICORD, T¥. Radio slur, 
i.tudled ¥DICE at EUROP'£AN 
SCHOOL Vofer ll'SI carl'er 
advice .:.. 01-794 40~5 ' CLOTHING 

LOUIS KILLEN is alive and 
well and living somewhere 
in the State of New York 
but will be back in Britain 

--------------------, to take part in the Young 
Tradilion's farewell concert 
at Cecil Sharp House on 

r------------=-::-:-----71 Sexf:om~:;e::-d to appear on CHARITY the same bill are the Cor,per 

~~:rl~l l~y~~l;i~:,n~{k:h;,~r. 

FOLK & BLUES erson, Ann Brlus and Gren-
d1ll'• Ring. Sounds like a 
night deflnilely not 10 be 

CONCERT :nissed1 
The Folk Cottage at 

Mitchell. Cornwall conti nues 
its sessions until the second {1n aid of Children', Welfora fund, tingfi•ld Hoipitol School) 

at LINGFIELD HOSPITAL SCHOOL 
LINGFIELD, SURREY 

(neor lingr,eld Pork Rocecourte) 

on Sotuf'day, 6th September, 1969, ot I p.m. 

ALEXIS KORNER WIZZ JONES 
CLIFF AUNGIER, JOHN JAMES 

& LOCAL ARTISn, Compere JOE STEAD 
Light Refreshment,, licensed Bar 

Admiulon: Tickets 7/6 
Todet1-11ob1• t,o.., 

Ad,.,,., .,ro,, .. Ofl'tW. Longr..ld Hosp,tol School. !Jngfleld nQI, 

week in September and guests 

~~eed :rkefor C~~c r:a"n~I ~~:; 
Lockran and cuG Aunale:r. 

The first recordings from 
8111 Leader's Leader and Trail
er label, are available. The 
first issue rrom Luder is 
"Jack Ellloll Of Blnley," as
sembled from record1n1s made 
by friends and admirers over 

i~:,1l:~~s ... .::;: f~l: Jrs~h::. 
lie" 1ong1 of the Jacobite Re-

~.i1~:b.'r~n1,1:t.::C:!~ ~~'!'.; 
Mdlnnon. 

Other performers 10 be 
tteard on fonhcomln& releases 

include Northumbrian Piper 
Billy F-lgg, Galway fiddler Mu. 
Un Byrnes and Sligo nute 
player Seamus Tansey. 

.accepted PoMal and t;,pe 
rnur.sc~ ,1Yi11lahh.• - 203 0228. 4 
Meadnw l)r1Vl', llrndun , NW4 

gu~:l~~R:.~~ O~-:S~
0tno 8L°r:~~, 

52 Danl'swuod Avenue. St& 
TRUMP'ET / TUITION. - Tele

f~';~~edOl-459 254! Tnstrumt'nta 

J/. per word 

u~
0
s~ '!."t.':~1.I,r, "~:.~Jt;~~•\n~' 

PlrP - State LIi~ Mayflower 
T-Shtrl Cu. Sfl Suffolt Rn.ad 
Portsmou1h As a producer, Bill had a 

hand in over 150 albums made 
for various label s including 
Topic, Transatlantic. Decca, 
Eleklra, Folkways, Polydor, 

• ELL MUSIC STUDIOS. Tuition 
Kil ln11rumt-nts - 478 7885. 

FLt\~••,~~n,
1 

be~~~~~OaNd~an~ r--------------------ced, j11u. Improvisation. - Tel . 
Winston, ln1um, 01-4511 250. 
ln1trumenls supplied. 

ri~~~•1ar,ti~!"fi~:[dr:~~d~~vby 
DRUM TUITION , - Dartford 

24449 
DRUM TUITION, pop 1,1u 

~~~!lnRa~e ... ~hn~~\Ut,~l~~,~~ (!~it'"· 
Bill includes the Spinners, the 
Ian Campbell Group, Rambllna 
.lack Elllou, Derroll Adams, 
Dominic Behan, the Dubllnen, 
Davy Graham, Jeanie Robert• THI SCHOOi. 
son, lh~ Water1ons and the AHANOINO TtCHNIQUa 

Vo~=r ~:~tl~ikes her first ~ ~<:::;._"":; o:"i:'..;. 
c lub appearance for nearly ~~~....:'s;.:::tc~-:-:". 
three years when she guests Technique, 1" s.r,1.,.o,:L,.9, '••ticet 
at Southend folk club tonight Mwdo,,lhop A1u,olbu•1Gfld,.c0No0tt 
(Thursday). Ion...._._ W,"9 ._ i... ,-..,.ct,.,,.., 

following the recording or IC.A.T., 11 ..,.,,.,._. .. ~~ N.1 

~h~ck~:;; l~~~1.fii~e•l~;r~t~ I•-•--_...,._.-_~--=-=="::~_._ __ _.! 
Singers announced this week 
th1,/:i11

1e!~e~re~~tgG~:mon
1 

" After four year,, we have 
explored the tradluonal scene 
as I aroup and now intend 
to follow new lines of musical 
development outside the group 
structure." The split WH I 
mutual decision, meanwhile 
Vic is rehear1ln1 with • parl-

~:rkl~ad in h~t!~~. be blck 

------------1 

JOCK CREE'S HCORDB> 
DRUM TUITION 

S.ltd only 47/6 for IJI 1062 

FLAM$ LTD. 
H WISTn•IIT 
,-.w.c.1 

ARE YOU -SMALL -
MINDED? 

Thitft you ·,e al•o ••ry w111t 
A , ... ,.11 •cl••rt"e"'c"t •• tllc 
dan1f,e4 col•"'"' ot Mew, 
Mali;•, •ch du••• •••••1-
f-,1-1 . t I W"icthe, Y•••rc •• ,j .. , tu ut1i ... _ looli•1 te, 
111u1iu.1n1 , o• ,1hcr W.oolut111 . 
Melody M,~ .,rr •• there- 10 

hcl~ yo11 

ANO en IHUL TS IAST' 

Melody 
Maker 

SMALL ADS 
MEAN BUSINESS, 



PaJ! t· J.J-1\.11-ltllJY MAKI-R, Aul,l.u!itl lO, 1969 

CLASSIFIED ADVERTISEMENT DEPARTMENT 
"MELODY MAKER", 161-166 FLEET STREET, LONDON. E.C.4 

Enqui,ies, 01 -353 5011 , Ext. 171 , 176 & 234 

PRESS DATES. Every effort will be mode to include clo!isified advertisements received ofler 10 am on the Friday previous to week of publication . 

ClASSIFlfD ADVERTISEMENTS BROUGHT INTO THE OFFICE Will BE ACCEPl!:D UP TO AND NO LATER THA~ ~ p.m. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION 

ALL CLASSIFIED ADVERTISING MUST BE PREPAID 
"'- Ml,she,l ,..,o.,, the ,.gn, to refv,e or w.lhdrow odve,t,J_t, cat 11-ett di .ere hon J.Jthovgh ,v.,-, tore II lolen fo o,,o,,d IIJ! loin, lf;c,y ore nol rl'Jpon,,ble for cJ.ncetl or j'.,"'",.,.1 .,,-ort 

ENGAGEMENTS WANTED 
~d per wora 

Muumwn 2/ 8d 
A A• Lll ollC<'•mph~hCd accord 

11nhl - 1711-4542 
_ A ,.~:~.S~ l ~crnm 1)illhf'd plan\~I 

ALTO TENOR ('lar - CLI 
•lill 

AMPLIFIED VIOLIN - PUT 
\148 

BASS , DOUBLE , ampllfted 
r,;,,d b11~1r. - no 05U 

11.IISS (DOUBLI:}, h11ml', ahrnad 
•r 'h1p1, - Bnt 15'il{ 
• ASS CUITAR 1:XPERll:NCED, 

- 205 fl414 

17
:f;ASS CUITAR Kl1t1, -01 735 

• ASS/CUITAR IST , opericnccd 
- 673 74!1-J 

BASS CUITARIST , Glbi.on Mar 
~h•II. \1'ek1 pro,:rHll\'1' profu 
r,Jr.nal 11:roup prt' fcrab)y worluna 
- 43 D11tchel Ro1d. Ca ll ord SE6 

• ASS CUITARIST, professional 
12:11 r1•.r,d btJ,k lead VOt·ah or 

::~rl~~·~\ c-.:~t1~:-~tll:~·~~h1~~ wli::-:. 
<i,ld1 n·d - \\ rlh- ('hn~ Cr:aham 
!.1.1:,~•no Alfred Stri•l•\, Cl\!iPOrl. 

BASS CUITARIST pro rrcks 
v.urlr.1n1 icroup M11r'ihal1 100 -
1151 2493 

SASS CUITARIST .ll'Cka org11n 
~m,up - 51,,r 01·38S 1110":' 

• ASS CU ITARIST, lri1nSp•1rt 
1ovd f'QU1pmcn1 "'l"C!k~ utab• 
lllhl'd ft,in1 pro 11:ruup - Phon, 
01-4Sli 4811 

• ASS VOCALIST .;i',1IJ11tbk gig~ 
or ff"\ldllll") - 01 22ti l7111 , 111\t·r 
7 pm 

_ B~~r~l~,r~u~;r
1
~ RIST, J;am ·i,:roup 

BLUES / JAZZ , bJU. ~crlr.s pro• 
1rc,,1,,, bilnd Pro or iurn1nc 
pro - ln f!rt-bournr -40433 

C. & W h•.id i;:u1tar1u / 
harmony - Horii') "i044 •vt>n• 
1n11:1 

DOUBLE BASSIST (2ti) CV R 

PROC"ESSIVE LEAD 1u11ar 
uek1n1 group, prcJ,rable pro or 
wllllni;: to turn. 1100d r:,ar 
C<1nt11ct - Rich. 856 18)7 

SAXIST, young blue.., wnrk 
an)where - Boll: HOfl 

SINCE• . CUITARIST, SONC-
WRITEII , NEl:OS SOLO WORK , -
735-244'1, 

SOUL CUITA"IST, coloured l<lr 
1cmt•pro 1r<1up - Dennis S87 
3120. daytime 

STA N SOWDEN trumpet 
New numb,r £mpru, 2652 

TOIi' ,CLASS p!1n1~1 enitr lalner 
Sf'l'kS good rl'11de11cy or 111 -
Phom· 370 2798 (Fil 21:1) 

VERSATILE LEAD Mnd ball 
gu11.lr\Sl requlrt' C&W typl.' group 
- MAI 1759 Tony, '2!! 14 27 

VOCAUST / 2ND CUITAR IST, 
seeks workmr: pro group, 100d 
gear - Phone 01•788 4Jl85 

YOUNC DRUMMER , rud / 
bu,k exp Mccc•. cnbard, pops 
Ne. requires &ood wuri.. afll'r 
Sept 22nd - Phonl.' Woolton 
Brfd(l' 296 

YOUNC DRUMM Ell SEEKS 
WOllK , l11ca\. urord - T tl 500· 
36ll, brlween 8 pm and 7 pm 

YOUNG PRO HAMMOND 
ORGAN/LEAD VOCALS/ 

COMPERE 
SEEKS ltfSUNCY CHANG€ IN lONOOH 
MOOUN JIOP/SOUUSTANDARDS OWN 
fQUt,MfNT MUST IE TOP MONEY -

6711~1 

Y O U N C PROFESSIONAL 
p11n1.st/vou1t~t;an·ord1onl:. l .lit'Ck\ 
re<1,1de-ncy or Offen London art".a 
- 01·3SS 9402 

ti-PIECE c•oup, SOUL, 
BALLA DS , BLUE BEAT, MALE, 
remalt vucallst colnurrd 
PhonP SLO 24778 

kE°'iTLY in ,ummer :.huv. till 1----------
St'ph-mb-,, :tO 1p11n11 bass, 
(I rum I I ' REQUUlES LONC 
WINTER SEASON at home or 
1l,ro.,d SlnaJI:' hilY\' f)IIUpurl -
Wrlh· L Sr\COl' c .. rllon llohd 
Tht l.t •"' f'ulkr1t11nr Kt-nl 

OltUMMEll AVAILABLE fr.r pub 
(Ir j:n,up w<1rk. t'Xpcritnccd -
16S- }.-io; 

DRUMMER AVAILA• LE - ILF 
1 .. J'f 

D"UHMEII AVAILA • LE Pro. 
)UUnj! l:'•penrnt· •d, Yl'rlllllll' 
Rf'.,d Will trut-1 - Olli 4110 2138 

OAUHMEll (f'1•name), St't'kt. 
,cruup 1'>11h v.ork - Phnnt' VB2 
11;113 .Allc-r 7 pm 

DRUMMER, l'J:p•·nrnlt:d - b07 
1;1.,., 

DRUMMER C"ETSCH KIT . -
Pl-720 1e72 

DllUMMER , "EADE". fret-
~.rlllrdiay - RIP 29111 

DRUMMER . w1-.ht~ In Join Sf'ml· 
vr,, J:t nup, 11 .. nd !-11uth J.ondon 
~ttJ - tN ~Z7!>1! .A l lt·r Ii pm 

O"UHMEll , YOU NC, CICS , 
PERM :Jf,,. 11&0"1 

OllUMMEll (23), Hl'h work 
With ilr1J 11:rvup. l:lt'ven yNlf'( 
t'<JH ru·nc•· - 7811 0317 

ORUMMl:R (29), 11:\g,-·rt't.l 
th·n, • 1.-llt-r - Ol-91111 :llll., 

DIIUMMIR . - 0l·Ul 5122. 
EXPE"IENCED SOLO cu11ar11l 

1,0,,d ,,.,.,,t'r rt•Qulr.,., Ch ,ln ){e, 
jl'Ul•d b11nd, r1u1r l tl trio - C 
Wnvd SI A11nt•<1 2-12 12 EXI 338 

EXPE.IENCEO YOUNC drum 
mn ••·1·1t11 prnr~·u1on.il work 1n 
Lr,ndon - 6il 80/il 

CIBSON CUITA•IST, rht lh m 
t'•p• rn·nc.-d ll'f'kl .1rml-pr1, 
i:'.r,,up - Wdwyn G;Hdt·n 214:?2 

GUITAR, FREELANCE - 01 
!ol1-5.l211 

GUJTAIIIST / BASS , upenrnct-d 
- .. 1, 74,u 

GUITARIST CIGS. 111nd.ird, -
4i"' IW:U 

JAZZ DANCE Jl'.Ul1.ir1~I GL.A 
•1n 

LEAD ORUMHE" ,.,,ho llJ Jflll'I 
NON -CON lf•1Up - 8)7 iti65 

LEAD CUITA91 udu worlunii 
vr,..(n•,;1v1 1rl)up. pro ur u·ml 
t,n ,\J J,:l'df -Ille h .11,11 711'>7 

Ll:AO/ RHYTHM GUITARIST. 
ht-d\ blo, t:,lpl' .Cl.II: - WS 
1121'7 

LOWIIEY / HAMMOND ur.on1 I 
L1· !h· Suh, 11r Du11rrri,1 0;1nl\', 
JUI p,,p L,,,ndnn "r ~1•11,nn -
1'111< hl,·y- 41711 

ORGANIST 11.uwn)l or duu 
t'f'd:.11 dantt J•n pnp for 
r,,1.iur.inl hot.,-1 ,,c - Plume 
'l'H lf,3~ 

0 It C A N I S T , HAMMOND, 
LESLI& , ll'EDALS l,nn1 
l>"rirnc•· """kl r1\ld,nr, 11, P"" 
"''' C•nuh Nu .inu1run 
pl .. • - 01 941 o,1r1·: 

O a C II H IS T , u•n Ihm 
rn, n,t t- 11 ~11prr1t"nct>d rt>ader 
, .... .i.t,1 tr,•m 'i1plrml.nr U -
ll· rr,•1 d 17 ,.,dn.,y k1tatl l\<'d 
I• rd 

OllCANIST . pr" - Wnh ur 
, II ~? tU.,,kthorn f'r< ,,nt 
C' •~ t .. ,,.,., ,r .. 111th 11-,n1 

OllCIINIIT llESIOENCY 
d_., ., Toi <ll Ia '1114 

O"CANIST SONCW• IT&a n,-. 
, mH II tt ,, ..... fur r111,hl 

.,-r, •II' f f/ C, t' •l• • ~ 1174 
OllCANIST , V ,r ,1 pl~·- p,,p ,,r 

1 ,, 1 •-•f,, r ul• 11, l ,r ,n 
t, · , r,T ~r• up 141'1 t611 

ll'IANIST ,\- ,,,.,b l11llttl'!J1<11! 
f· I It 1 ,,I 'I :llH 

ll'IANI ST NORFOLK , ,.,llurd.it• 
,. ,• 1, 4 

(11'1.IINI ST ll'RO .,1t;ill.,h1,· Iron, 
i'' '"h r ·t ... ,. ,. II• 1,h l'I 
,r r, II•••• t !'\", .• ,,,. ,. 
II' I A N I ST ll'ltOf'(UIONAL, 

• , ,n,(, lf\l I ff] 

' ll'IANIST •ESIOENC't I C IGS 
7,..1117 

l'IANO Ol •" 0210 

GROUPS WANTED 
1/ - per word 

ALL CROUPS fur wetkd.ty ci r · 
cult organ vocal unll-'. Wtt"kend 
g1,s:11 - Norton York. Agency. 811 
Turnhiam Grl'itn Tl.'r r .tct', W 4 0 1· 
9114 ,!'105 

ALL CROUPS wiantc,d, Lundon 
.lr(',1 - .)34 3)21 

BEAT VOCALIST tbegmnerl 
<1ffers t2 to sha r , m one-hour 
pr1ct11e •Ith fr<IUP - B 
Kowliay 20 Boulfft,ld Road. S F. 14 

MONTE CAllLO 1Nov -)t~ rch) , 
Croup, / danc,n , fem vocall116 

~~fbr:~~s Ro-;d v.:~~ch::t~~c{fl_ 
20 

P• OC• ESSIVE and commercial 
1ruups n,ed,d - "-!arc Ne•·1on 
01-tU 3526/7 

••¥••··········· : Ag•n<y r-.qulf'9s ••perl-: 
ic encM ond r•lloble (bcuecl in +: 
-ll London only) GROU_PS - pop, +: 
-ll soul Of progreu1¥e; STUL-jl 
iC BANDS - ¥er10t1le; DANCE-jl 
-ll BANDS - 3 ond 4 piec:• ic 
~ 01-7228111 iC 

i •••••••••••••• : 
RECORDING CO 

se•k• 
GROUPS, VOCALISTS 

for ma(or promotion plan 

Phon• SOS 1164 

THREE TO SIX-PIECE 
GROUPS WANTED 

for ,_den(... lhroupt f119lond 
MW appeol lo o wide oge a,oup Gt,-1 
o,ocol11ton et-.f bllt not-t,ol 

Apply MICCA AGINCY 
24 Stlott.li,wy A.-einNI 

Londoto, W.1 01•734 9211 

ARTISTS WANTED 
J/· per word 

DISC JOCKEYS fvr lh,• Cnntln 
ent Twr, EJ:•Plra lr d J ·r would 
llkl" tu hear from expttlt'n«a 
)OCkl whn .,.ould like to work on 
1hr conllnrnl Aud1t1on 1,pe1, 
work r•peri.,-nCI' a nd phuluaraph 
shuuld bt- •enl tu Untl~ 81.'nKC! 
llnl11n1t~d f'tintcn1ri1chl 504 
Am~h!rd,1m Holl .. nd 

DISC JOCKEYS WANTED Ov.11 
muh1Je 1·qu1pmrnt rf'll.iblt' tranR 
purl, wrddma •nd parl\ f'-'P 
Tel 722 IH II lddVI 

GO GO 
DANCERS 

requlr•d 
( fOf' luJnwy dub) 
T•I: 01-ltOD 3435/6 

ARTISTS 
JI. per word 

VE"Y ATT"ACTIVE Gl"L \In 
til'll1n1 ,rrtnf m11n1 <L1nrin11 
e,p.,r1r11 , 40; 471.< .ill! r fl 
pm 

MUSICIANS WANTED 1/ · per word 
A • AN D, a Cavalry Band The 

Band or the 9th/121h Royal Lan• 
Cf'rJ has vacanclea for a ll wood 
wind playl'rs _ Other Instrument~ 
considered E,:pe rie ncc d a nd be, 
a-Inners p leae 1pply to 81nd 
tnHtitr. 11th/12th Roya l t.ancers, 
Catterlck Ca.mp. Yorks 

A • LUf:S band rl.'Qulrc• a 

:~~::::y~r~~;:~'; id:,~~~l.111~::~l~tti 
anythln1, H Iona as hf! can 
t.lnll: b\u(',; - Call Ol •890 0..38 
afll'r 7 pm 

ALL INSTRUMENTS. Reh.tarsal 
Bandi. Leaflels from 52 Dan es. 
wood AVt•nue, SU Rtn11: 01-698 
6770. Blowlnc begin~ St'ptember , 
[)~~r~!rk-H~,i: Kennt'l HIil , S£'22 

ALL MUSICIANS required rf!SI· 
dcnt·y. lnp salary No 1 sCOiush 
DttllrMm - Box 8609 

CUITAIIIIST/ VOCAL , verut,le P IANISTS and p1au111-vocallst 
tor Irish show group Cuuranleed dU<l9 and all types of e nter-
money - 01 272 03!\2 taln,-'ra a r e tf'qulred. Only ftnl 

CUITAR IST/ VOCA LIST, utab c lU.1 perf<1rmcr1 need apply. -
llshed dance band , 1eml•prn, 2&7 U13 
Kenl/Sussex ar,11 Readrr pre-1'1 P IANI STS FDR SOUTH LONDOW 
red Guaranteed wetkly wa1c to we-ekl.'nd loun&e work. T op ratu 
first CIIH man - Box HU - Clayman·,. lllS U!l (day). 

CUITARIST / VOCALI ST . WIL• PIANISTS. START WORK THIS 
LINC TO Rl:HEARSE, NEEOEO COMINC WEEKEND , Wldl' ehoicf' 
FOR Sl: NI .. RO PROCRESS IVE of loun11e work, 1-5 n ljlhtl weekly 
CROUP. N . LONDON. 0l•llll 1412. All areu. New, lncrt!.Hed rates . 

CUITARIST/ VOCALS rcqulred - c1ayman'1, Blshop11ate 5531 
for work'ng i:rnup - 500 4049 (day) 

HAMM ON D M102 ((If dirt Chl'ap PAOCR ESSIVE DRUMMER re-

hire - GIP IM87 ~u~~if f~~ll:51~:n;~~~t :rnot:q;m; 
LEAD , DRUMS , ORCAN for college work Imminent - Tri 01· 

HEAVY orlKln•I pro band, Wark 802 1858, 01-692 35De 

~:,~~:1~~·,:.'b~:. .. i,~=1 St>~te:;1hbne:e ;:;..;R.;;;;o==G~~R~E;::;S~S::iilV:7iE~ 
AMATEUR VIBIST, join guil.H, 

~;,~::,,•:1,~t\'~'n'. - "' '°''· LEAD GUITARIST 
)'0~~:

0 
mRu~~~::

1
N~eq~i~1e

1t~~ and BASS 
HEAVY BAND 

worll In Swltierlund Lc11d guitar• wanted to re-form soul bond 
:f~um~~x~~~~r,~-. 

1:,~;1~~~·1ru0~~~~- Ring WlST DRAYTON 234S for 

,.qvlre 
MULTI IN STI UMENTAUST (WIND} 

01 ORGANIST 
Tel. Ol.«4-3549 

'11nces Ri1borough 3549 :i\1 ~~!~ s~'? m~:{tn~•: ~°urf!fl PAN UfflRTAINMENTS 
Organl'll a nd drummer can be 21 Stot ion Rood, Wtst Drayton, Middx. PllOC.ESSIVE LEAO 1ullarlst 
~::'n•,

1
; ~o~~-4:aa1:!~f' very good ~::;utile) for n,w group, - 88&: 

ba~:N:,.
01g.~f;, ':::~11

s~edPh1:;: A~~D .g~~~:~r ~"u~l1·:: TASTEFUL DRUMMU. Byrd•· 
Crndey 111:173 or Horky 4S71J. WITH S INCIN C ABI LITY F OR Fairport styl, Must ff'hHnl' for 

BASS and drums reqmred for PRO CROUP WITH STRONC F l- recording - 77-50230 
SE Lond11n rock band _ 857 0884 NANCIAL BACKINC ANO EX• TENOll SAX required for 7 

BASS 2nd lead uqulrc drum CELLENT FUTUllE, _ TEL. 01. pl,u, 1em1/pro, progreulv, HUI 
m'1 a nd vocall1t to 1ur1 semi-pro S81> Ol>OO. band Work waltine - 01-573 

~;i~-~2:~ Ca mbridge area - T,l LEAD CUITAlllST lor lll'ml-prc, 
87

~~ p DRUMMER requ ired by 
BASS CUITARIST, semi pro 7 eroup Must harmonise - 71• progre<1,sive profcsslnnal recordmg 

piece w<1rklng group _ 573 8744 74948 group - 01-4:?8 2395, Dave 
BASS , STlllNC, and eleclrlc, LEAO CUITARIST VOCALIST . TRUMPET and lrombone rl'· 

vocal harmony To join pro. du<1. f'br recordinc pop group, North quired Immed iately tor Hfl nl 

J/4 per word 
ACKNOWLf:OCiED H the best! 

~~OJ'RES M,~:··~i:~TIIU:os~~~ 
FINCiEASTYLE CiUITAR, Large-5l 

i~~t~~lil~r:,' cu,1s~; In M~r~!NTS 
MUSICENT RE, 58 R:athbOnl" Plue. 
l..ondon, WI. P-1.AR 

•AY KAYE . Ne,., phon, . D<1wn· 
land .S2l31 

PUBLICITY 
EXPOSE YOURSELF 

with litho ,hoto Print. 

500 10 X 8 £$ 
S.nd fo, tomplet and price lilt 

WALKER REPROGRAPHIC 
SYSTEMS 

54 MAN.f STH(T, LONDON, W.1 
01 -636 ISSO 

VOCALISTS 
J/. per word 

AMATEUR FEMALI: vuc311SI 
wants start wllh band, combo or 
1iroup Pops. J.ta nd ard i., Blues. 
Jau: Jnftuencf'd - Box Jl6011 

ATTRACTIVE PROFESSIONAL 
female 1r1oullst, pop, ballad, stan· 
durd. seeks 1ftern<1ons, residency 
or re) 1dt-nl , two / lhree evenings 
- .)20-40116, bt-tween 8 30-1.30 pm 

A YOUNC MALE PERSONALITY 
CABARET VOCALIST seeks flNt 
clasa r c1ldenC)' With TRIO , QUAR 
TET or band - Ring SMH6!'40, 
l"Venlngi. OJ-K IN 6CM.S 

ll'RO S INC l:ll, 1ongwrner, good 
1mag,, Ma rshall 100 Shurt's 
Tony, 884 847V fi;tmp folk - Phone Ol-769 ~ng

1
~~Sfl T

2
%~1n,: pro December ~;;e"risc~lx p:;';gnt~ c;i;:[:c~1:i~; 

dr:~~~ l~~('!i~n JJ:rtm:~~in~ead . 1,:;=========:; ~~~lel~~tt•!~ci ~lr~:n~~:liow~:~~: __ v_o_;_A_L_IS_T_S_ W_A_N_T_ED __ 
Ph:~Ss}~

0o~it,ST ror one nlghl• NAME BAND ~"aa
0

"aa';;;;;;K• .. ·=·======:;I 
~~~c'1~1Ct';!'uf~:n/m1ineed~a1l~ w!~~h (Blues based) :::~1 ~1~:li fi~~:i be prl.'parcd to requires 

CREATIVE YOUNC CUITARIST, 
6 12/bas,; !;lcctric•, see111 •· pro• 
1resslve 1roup. prdtrably soft 
machmc/J.tn dirccl10n,; Genuine 
offers pleut". - 93!1 6077, 10-8 
pm wec-tr.d1y1. cTony) 

Dll UMMEll for group, d edl· 

b!\~~fo~:.-:lei~lght root - Paul , 

ORGANIST & 
BASS GUITARIST 

Vocal• an aH•t 
Tel: 01 -542 3032 ORUMER , Ovf'r 25, mu~t uvc tn 

~1::~d. an:an~~evat cl~:~c.,tdrl~~= ""'=•"=•'=••;=N:,:l,::ST:"=c.=m=p=,=.,=.=, =m=,,==,., 
11c:~~~lllEN~~ooneMi's41c~~~s lNo =~:!1d;~n~n P~!~~d~~~' 11:11'iowrey ~:::;;~:~a;::~n ~,%~m~el~~A't[j

1
~ ORGANIST . Comp('l~•nt man for 

wu~h:hini Band, IManchttler standards, elt" Or.1e;111 i.uppllt"d 
area) - J1ck Slont, Preslltyn -Phone 534 3635 
Holidn Camp ORCANIST DRUMMER RE-

EX PllO blues band rf'formlni;: OUIAEO , MUST BE STA.YEAS ANO 
drummer requlrl'd - Tel 889 REHEARS&. IRISH C/ W, STAN• 
2816 lflt"r II p m DA.ADS, POPS . - BOX HOO, 

CARFUN KEL TYPE PARTNER / 
COMl"ANION "EOUl• ED by at, 
trac11vt- female folk singer, gul· 
turlst with lntercsl In poelry and 
1.on,: wrlllng ntceNaary . Send 
phutu SuHnne. Bux 8604 

ORGANIST 

TWO FOIMU MIMlflS OF A 
TOI" OUM.AN Gill GROUII' WANT 
TO MAKE AN INTERNATIONAL 

l"IOGllSSIVE GIOUII' 

UQUIUDAU: 

ORGANIST 
DRUMMER 

LEAD
GUITARIST 

WHO CAN SINO AND PL.A Y A 
SfCONO INSTaUMINT LUCE 

FLUTE OR SAX 
11'1••• c:onhtc'tl W . KAUTE 

41 ou1s1u•G-MEIDHICH 
HONKHOISTSTR 135 

W. GEIMANY 

J/. per word 
ALPHA CENTURI ft'QULrf' vocal 

1st cnod PA heavy prugrHs1ve 
eic Kcybo.ird an assel - Phunr 
Dnr Maid., Vale 5572, after six 

AVAILABLE, i,:lrl vueallo:t .. for 
resldl'nclu. Aliin male 11r11s1s. -
Norlon Ynrk AJ:l'Ol"Y Sl'l' 
"C roupi, Wantcd" 

BLUl:S VOC ALIST n·11u1red ur
l(Cnlly lo l'Omplt-tc QUdrlt•t - 01-
!'190 0436 a !lcr 7pm 

FEMALE FOLK mftupneed \'O• 
c•l11t ri-qu11 rd - Phonr 01 ·S41i 
3281 anytime 

FEMALE VOCALIST rf'l'.')Ulrl'd to 
complete ,,.mi prn. pop-folk 
group. agr 111 -20. must live 1n 
Ktni,:.Jlun,upun ·Th.tmc!> are.i -
Contact Ch r i1. 1179-2030. betwren 
6 3(1 and 7 ,n pm 

MALE Oil femalt' Singer ft'· 
quired lur 4 p1ecl' soul rock 
sh-ady workm,-: b,md Mu,t b, 
i,:ood . - Phunl' 555 9MZ7 anv 
lime 

MALE VOCALIST lor tnu . blues 
~~~-~lned. i,:uod lm~gf' - Tl•) 727 

qu;°:!.E k ~r~!~a~~~s,o~r~~~
11

ko!~i 

CUITAlllST (or resident or1lln 
tr Ju, pop,, s1andard11 vocals 
prefer must be good muslclirn 

If HEAVY AND EXCELLENT 
RING 01-373 0215 

Tottcnhi,m Mu~t b1• vuuns w·lth 

11'==========~1 ~Oo~bl~1~~1-~"G,_~~ri~o~~d 3 bfiJ~r:c'ic 
Snt . Aui,: :10th - 1.0<'.lrnn 
Ballroom, Stre:.tham 6li 4123 

CUITIIAIST h1trmony voeah 
t-1pcr1t-nct"d for voc·al ln~trumrnl · 
al group. 1op Lcmdun re1fdency. 
top money - 01-527 4653 

ATTENTION ALL 
DRUMMING ENTHUSIASTS 

JOIN NOW 
THE BRITISH DRUMMERS' 

ASSOCIATION 
for tha d-••op-nt of 

on ca11odatlon of y°"r v•,.., OWff 

,._ ,..,.. - oppl,wt- lo,,,, o,,d ct.loJ1 

"''" 
AOOllSS 

',-, lo TIM lr,1,U, O, __ ,. A•-<01-
1011O11"" SI•-•~ E C.2 

ON THURSDAY /FRIDAY 
HTWHN 2-7 p,m, 

UNAMBITIOUS, awmgtng drum 
mer fnr versati le. rehearsing, 
l!eml-pro b.ind - 69!1 3921. 

=========~I 1-·1~:;'T ~~S~ui~!~~tr ~~
51 

de~~ 
ORCANIST, l'Xperh.'nted for tcmpurlser Audllinn l'Hen ll al ~C'a~! ~~ie:c:~i blind - 735 11404 Posslb1III> of permanl.'nt tniace 

ORCANIST for n11h1 club In ':1~~~po~t Pel
h

ers. ABC Theatre, 
Manehuter UO, six nlghlr. YOUTH w.inled lo plM)' "In 
Young Image , all styh•s - Tel crcd1blr," l)'Pl" musk . - ll11x 
BUI. 0111 -224 1117 11603 

ORCAN 1ST for pro group, con
UnenL. lUuc1/.1oul work wailing 
-01 -31$5 0515 

ORCANIST for Soulh Wl·St 
Hotel Standard• and Pops 11am 
mond provldf"d Pl.'rmanenl -
Box Jle07 

OIICANIST WANTEO , i40 pw 
Vocals~ F1nt class rudrr'" Ali:t' 
18-35 For tcip Northern Nlll'lpo\ 
- Send photu dl.'talli In 
contldeoce, Bnx 8'1111 

ORGANIST WHO lll n)(I required 
for heavy progrnalvl' nune group 
with \·normous polt1nlh1I Mu~l 
own lhmmond and Lt'lille - 01 
520 610 

SITUATIONS VACANT 
J/ . per word 

MAKE TH• SCINI, book o ur 
artists In your areri and earn 
comml111lon - Details Box 7914 

WHY PAY FOil LESSONS Wht'n 

re
0
a
0
rn~~~ f~•c;II~~ 

2
a~dln~~ru;!~~: 

If you 11kt' music, s porl and 
lravl!I write for detulls to the 
ne.,es1 Bandmaster - The 
Wu~r11: Depot, Th e Prince of 
Wain's Dl\'lslun . Wyv,rn Bor 
rncks-. EXETER. Th\• Mcrclun 
Dt-pnt, Thi.' P r ince nf Wall'S'S 
Dl\'ISinn, Wh\Ulngton Barrat"kl 

Eric Delaney 
~~~11 ~1r~~~· ofh~al~se~sh Dl~~fo

0
~ 

Cw,t Y ;~;TD:::K~:;ELL I 
requires 

ORGANIST 
ond 

I /. per word 
INEXll'ENSIVE c•oull' phuln 

cnph\ - 01-9114 ntn 

VOCALIST for Ham-

~~~:'!~~l,~~li~t• Ph,:~~\30 'l2°1~p 

GLAMOIOUS 

FEMALE VOCAUST 
u...,.llffy~,-dfot, 

NEW JAZZ. INFLU(Nao GIIIOUP 
<«•~•ng top recordi119 CCtll'lpc,n-, 

p,omohon 

lo• MIO, c:/ • Me!Ny Mak.,. 
161 / 166 n..t St. , L_._, l.C.4 

TWO FEMALE SINGERS 
--'94 ""9-"Y .... 

." .... "' O...up 
WM'lt ••tflne. T• .,_, Mw 
........ ~~llty 

994 3526 

IKOIDINO CONTl:ACT -..... AfflACT1VI 

FEMAllVOCAUST 
who hen the • ..,.,_• 10 .,_ 

topp,-1,onmtl'lpClog,t 
... 1611 , u • .....,.__ 
16l-1 ....... lt .. L---.1.CA 

BASS GUITARIST 
Reply, WINTEI GARDENS, IOUINEMOUTH 

GIRL SINGER 
WANTED 

GRAHAM BON 
requires musicians of the highest callbt• for audition -

R;ng 0223 63530 

Top Ten Group wilh TV commltmeftts requlra girl linger 
Must b• able to 1ing harmony well. Must look stunning: 
Only tho very be,1 ,1n..,. and lool<era need apply. JIJecne 
call lo, audition, IN 9'42, .,_.....,. 10 a.m. and 5 p.m. 

1/· per word 
A AILE acc11m p11 ,ht'd bo1nd 

av111Jable. - 876 042 
ABOUT JOO top Jroup, Ina 

d11ncr bands lmmedillltly nan, 
ablt' Trntl any•here . Jle-uon 

;_~II.' H~;~c~tr;t,c1;,t:n ::t':f.~ 
5531 oo am-a pm> 

ADAM KENT TRIO Vrr 111th· -
01-778 9219 

APOLLO SOUND , futurinr Rflb 
Buter and Jul\P Strnn• - 01 . 
313 9439 

A YEllSATILE 110lrll'l ~uil 
able l,oungl'. club~ pubs rlt -
Roberl, R76-Slll8 

Al ENTERTAINMENTS. (,rnup1 
Di.,wth l:'QU\' - OJ 865 2~l11~t!IJ 

DUO/ TRIO , Lowery/Hamrr,ond 
organ - F'lnchlt'}' 07' 

E O D I E H I H OS QUU 
tel/quintcl/St'lt("I VNUlllr u•n 
P.A sy&tt'm - 01-873 ~056 

FREE ASSOCIATION. JIU. qun 
tel - Yor dl.'lillhi, 01·834 61r75 

GAOUP AVAILABLE - U:Z 
05!3 

HOWARD BAKElt tiiandi,. Cl· 
baret, anywhere. - 61t GlcnwoOd 
G:rrd•M. llford 01·550 40U. 

LOU PREACiElt'S P•HENTA• 
TIONS . Bands and Cabarel.-tt 
ClPnwood Gdn1 • ntord 01-SID 
4041, 

MACKAY -MONSON Promut1nn1 
'or Kr<mps, band,;,, dh,cothrqun 
l1ght1ng, tape hlrl' . o!IC - 01 U7 
8391 934 S310 

ROGER SQUIRE ACENCY. 
~peclallst, In nbtalnma: rea!IOn 

":1
1
~m~~it?or (}~1u

1~!, ~~,l~•~e!n!~rd 
private runctiClns - 01 722-inll 
<day) 

SECCA ACENCY TOll'S - 01· 
~37 3063 

SHOWY VOCAL/ 
INSTRUMENTAL QUARID 

lfENOl:/ 01:0AN SOUNO) ploy,ng lotg•. 
von•d•epe,!0<<• of l"O,s, SOUL, STAHD-
Al:OS, L/A, nc ond CCC CAIAHT. -
ovoiloble fa, o , .. ld•ncr ohe, 10th OCT 
A,PI-, ka 1601, t/e Mei..lr ....... 161· 
166 Fffft SlrNI, lontlon, LC 4 

SOUL BAND ava1l,1bl, 
Roger. 71-329411 

SWEET MELO S1e,1 B.ind trw 
- 01-735 9706 

TRIO , m 9938 
VOCAL/ INTRUMENTAL trm 

· hrf't' part h•rmon:,1 or,:in ba<1,1 
and drum:. Will bt.• 1v111l,bk fnr 
a rl.'Sldl.'ncy from Oct<1bt'r 41h -
·· Sunny Cornt'r"' Ann,•~. Cun 
,tanl\nc B11y_ P.idi.luw, Curn..-.ill 

WEOOINCS """TIES C.roup 
- 733 JttllO 

WE WON 'T SAY THIS IS IT 

HEADBAND 
WILL LET YOU DECIDE 

Slt.'\'e 01-242 851ti or 01·5j!O 1501 

BAIIIS WANTED 
J/. per word 

ALL TYPES 1i:roup1/band1, pa r• 
llcularJy vdth gi rl members or 

~~1ntf~~o~:o~~:er~'a~~~~~~- c~~~n~~ 
ion. Also rcqulr~d girl vocaU1t• 

!-~~k da~~;i:d. M~n't~rg_res;~1~~! 
talnmen1s Ltd, 117 WHtneld t.anr, 
\13n,ncld, No1t1> Tl.'I )hn1fl,· d 
27511, .All l•llerr acknn,r)t'dCl'd 

C O U N T R Y CROUll'S •rll~I~ 
11-.1ntl'd fnr country JnU\lc urtu11 
- Wrih- lo '1Uslc )l.tn.ti,:l'r l :d

6
mmt·r\m1lh Bru.1d,..a~ L11nl1un 

MOBI.E DISCOTHEQUES 
1/4 per word 

ROGER SQUIRE 
thP mohil, n1t1-.1t m 1I-P1-., 

0A'<U', •A'1 II JI\ OI" 

r ii'C!H >f2ra,,,, ri1y 1 



MELODY MAKER CLASSIFIED ADVERTISEMENTS 
UNDER FOLK FORUM & 

SAMPLE OF COST AN~L~YBPCEASLENDAR HEADINGS 
IZES AVAILABLE 

'1 ' , 

• ho ld <.t1,, 
1 1t,-4 

RAILWAY HOTFL , DARTFORD 

PANAMA LTD. 13 + per lmt. 

JOHNNY SILVO 

Approx I J le11 e,"> .1 nd ">PdCt' \ 
10 tht Im,· 

17 b p t>r lme 
Ar,prol( 18 le i ft!" r"> .aind \ ~ld(t 
10 1hc lint• 

HARRY BOARDMAN} 

TERRY GOULD 

Ar,p,ol( 16 ll•ll t' r, .aind <, pact":. 
ro th r lint• 
( I O O ri r r l1nf' 

A1lpr o ;i,r. 12 It l!rr , •nd '>pact' '> 
to !ht.· 1,nt• 

MIKE CHAPMAN } 

JACKSON C. 

App,011 12 le l lt:r-. and \p.;J (ec>\ 

I t' the h n(• 
£. I S O pe, lone 

Appro lC 9 le fl eh • nd space, 
10 l h p Im€' 

FLAMINGO £2 0 0 per 1ml' 
Approx 8 ler l t" r \ al"ld 1, p .ic ~ 

10 rht• l,n1 

.... ,.... 
CLASSIFIED ADS .. 
MELODY.MAKER 
111-1M fUIT IT., LC.• 

01 -HJ I011 
~ 111 , 176 ~ J M 

3 COLOUR POSTERS 
JO" X 20" 

EIUC Cl.Af"TON (blue, while, grNn) 
JWJ HENORtX (yellow, b6ue, wh,'9) 
PETE GREEN fwhit., oronge, '-'e) 
JOHN MAYAU (red, whjte, pvrpl.J 

6 /- each 
Set of Four £ I 

POST FREE 

""°•• ..,,d Colh wirtl Ord•, to 

RODGE MA YNARD 
Dept. MM,. 112 hdt•"hcwn load 
~ k-..t 

Music Business Weekly 
e We're coming soon - the 

complete paper for the rapidly ex
panding, exciting music industry 

For the f irst t,me, an authorrta

tlve. mformat,ve, accurate and 

broadly based weekly news

paper will be availa b le to the en· 

t ire industry 

e Our field covers all aspects 

of the record and musical instru· 

ment world as well as music 

publishing management and 

agenc y, promotion and PR, 1ukP 

boxes. recording studros. and we 

will cover every type of musica l 

taste - from pop to class,cal 

e In add1t1on , there wifl be a 

complete chart guide. record re· 

views and special rssues offer · 

1ng in-depth coverage of special 

sub1ects 

e A nd of course, news. We 
wa nt everyone connected with 

the industry, from retail dealers 

to dee1ays from A and R men to 

agents. to think of th15, as their 

newspaper Our fr rst 1ssue goes 

into production on September 10 

and from that day we want 

NEWS - of all kinds You can 

write to us or phone us - but 

1f you're doing something 1nter

est1ng announcing something 

new or simply changin~J your iob 

• PLEASE LET US KNOW 

e ft. LJII yeJr5 su bsc nptron to 

MBW co s t (5 1ncl1 ;d1nq postage 

For subscr1jJ t 1un form write to 

S11 bscnpt1uns D1v1s1un MUSIC 

BUSINESS WEEKLY 161 Fleet 

Street London EC4 

MPL()DY MAK£R, Auau11 30, 1969- Pqe 23 

NEWS EXTRA 

CROSBY, STILLS AND NASH: free September appearance 

Crosby, Stills and Nash 
for Hyde Park concert 
CROSBY STILLS and 
NASH and the Quick
silver Messenger Ser
vice are among t he 
names added to the bill 
of the free concert in 
Hyde Park on Septem
ber 6. 

Also coming will be an 
all girl band the Ace of 
Cups, joining the J efferson 
Airplane and the Grateful 
Dead, who were al ready set 
for the show. 

The concert will reaturc 
West Coast groups e.xclu• 
~ivcly, and the only British 
artist on the bill will be ex• 
Holly Graham N;ash. 

One or two groups may be 
added to tht show later on, 
although no name, are avail
able, as the performers will 
ny to London from San 
Francisco on September 3. 

Rumours that the organ
iser,, Blackhill Enterprises, 
were still negotlating to bring 
Johnny Cash and Joni Mitchell 
over for tht" concert could not 
be conHrmed 

Bluesmen 
AMERICAN bluesmen Jim
my Reed a nd Howlin ' Wolf 
retu rn to Britain in October 

~~ 10~~0~~~":0 ~~~ !~~~= 
w ith Steve 1\11llcr's Delivery. 
Howlin' Wolf Burnell to urs 
with the Junco Partners 
r ro m Octo ber 24 . 

r cter Straker, J ama,can
bom singer from Hair, opened 
in caba ret at 1hc George Hotel, 
EdinburRh, on Monday. Pettr, 
whose new sing le is " Break
rast In Bed," retu rns 10 Hair 
nn September I 

Zeppelin 
Flee1wood Mac. Eire Appar

ent. Edecllon and Hard Mu i 
take part in the Dunstable 
Music hstival at Ounlt11bh: 
Civic Hnll on Stplemhtr B 

Led Zeppt,lln, on holiday 
throuahout Septcmbt>r, tour 
Holland 11,nd Scand\nav1t from 
0<:Lnhf:r 3 tu 9 Tory ret urn 

}~o:~:~i~,:orG 8an:a1r~, ~~ 
form al New York', tarnc~ic 
Hall 

A new C&W )ahe!, Lucky, 
has btrn rormfd by Country 

CASH AND 

JONI MITCHELL 

NOT CONFIRMED 
Music Enterprises and Clifford 
Cooper, managing director or 

~~ie~rt~t~1 !W1ute f!un~i'::d 
on September 1 with releases 
by Brian Chalker, Dav id H. 
Lee, Cody Nash Outfi t, Coun• 
try Express, Phil Brady and 
Countr)• Fti \ler. American 
country singer WIiiie Nelson 
will also have a single released 
by Lucky. 

Scot! Walker opens at the 
Golden Garter, Wylhenshawc, 
Manchester for a fortniaht 
from September 8. 

EMI have si&ned a new 

~~i-~;;,~i~;ls~:,~ ~ti~tm:m 
con tinue EMl's right to man
uractu re and distribute Mo• 
town records in the UK and 
Jreland 

Phil Spector's group, the 
Check.malts Lld., follow El vis 
Presley Into the lnlernat1ona l 

RADIO JAZZ 

•r1t11h Standard Tim i! 
FRIDAY (H) 
4.10 a .m. J : .Jan Unllmll• d 
(Fri, Mon-Thun). l .10 p .m . Ml · 
Jau Ru1dl!h'OIIS. 1.0 Ml : Jeu 
Concert. 1 .45 .Jan On On• 
(Pe te r Clayton , Woody Herma " , 
D• r • II J1Well). 9 .15 U: (Otis 
lle.ddln11, Rufus ThOnM!III , Fal
un,) . ll.30 T : •ultra SLrel• 
sa nd . 12 ,0 T : •ud Shank. 

SATUIIIDAY ( JI) 
4.S a.m. J . Fi"ch • andwa1on 

10. JO a> : Jau • ccorllll ••11111H t1 
(Steve •au). 2.0 p .m E; Swlna 
In Denmark , 1....... J.M Hl: 
• adlo Jan Naguin• I .Jl •1 · 
Jan Club , 1010 O : (]) • renda 
Let:. 11 .s J : Jou n s Al ; 
Fre nch Jan Croupt. 11.JCI T : 
•udlllly • lch Ork . U ,O T : KonnJ 
Co• and Con .. mporar,. Jan 
Oulnlot 1110 a .m . I : Jau 
nu I ; Co ult\ • &110 Or'- . 
SUNDAY (ll) 

!2,-! ft1~ · J~··,.~ -~•;:.·•::. 
leul. I .I U : H111py, Na,,y Hair. 

Hotel, Las Vegas, for a month 
from September 25. 

The Cali fornia ns are the 
opening attraction when Mon
day pop sess ions are resumed 
at Sutton Coldtie ld's La Re• 
serve Restau ranl on Septem• 
ber I 

Dus ty Springfield's new 
single 1s to be "Am I The 
Same. Girl?" released on Sep
tember 5, Flip Is " Earthbound 

~?~c:•th B~':nsfle~~c arranged 
Salena J ones opened a three

week cabaret season on Sun
day at the Harlequin Room 
or Edinhur&h's Mount Ro}·al 
Hotel. 

Chris Farlowe, who now 
spends most of his lime in 
America, is expected to re
turn 10 Britain this week for 
n three-week visit 

An orga n demonstration 
titled Pro Meets Pro will be 
s taged hy Ba ldwin at thei r 
showroom al Centre Poin t, S t 

?~!:nH1~0St r8e.:~· \ongo;, ~~ 
Sunday (31) 

9.15 A2 : C•t To Know Ju:z. 10.1 
• 1: Miko Ra"Hn '• • and • 
Sh ... 11,0 Sl aad 2 : • H i of 
J•n 011 a.cord• (Huniph) . u .1 
T : Now Yon, N .. YM"k {Pop. 
Folk e nd Jou Gu.SU) . 

MONDAY 0) 
il,45 p m . HJ: •-d, SwHt aftllll 
THln. l ,U al: Ju1t Jan. 11.1 
AJ : • and • . 11.lS AJ . FrH 
Jou. 11 .JO T · A.nil• Kerr 
Sl ne• n . U .I T ; Dlftah .......... ~ 
Ion. U .5 a .m. J : • 011,11,, TNUP 
Sh•• 

TU ES DAY (Z) 
115 p .m . HZ : • 1• ......... L 
S.45 HJ : Jua . S-45 U · Jan 
Toda y In ltaroo (Cflarln F•> 

l!.!:••~l) ~r,' •i:: (Zlr::::: 
?0

11
:~; t~:. ~M!::l. J~~"::: 

hr11ft JP l ... (NORff lltvor 
fuhtlet) . 11.M T · I.WI• C•a .. • 
a•IIII 1111 II.Ar ,........ l~IL 
U.I T . Dulle a u..-• (NJ ,,..,..,. 

W5DNBDAY (J) 
T.JI P·"'• • : .Ian .. rbllep 
(TIiie TN"• o1 All &aes) . t.U 
In: Jua ......... ,. 11.,e 9 : 
Jan Chall, It.Al A.J : Jan Pa•• 

im:.!:~~f~::=~~ti.:1~ 
om, Gllll'Spl•. u .u . .... . • : 
Ja" ••• NHr Jau . 

TNU• SDAY (4) 
11.• . . .. . 0 : llefM .... , ...... 
Co•IM 11 .JI T : N lcllal Lo· 
GNftil. U .I T : DIDJ GIU.S.le. 



Pag~ 2•-MELODY M AK ER, Augus t 30, 1969 

o.~~ G"- (,jYv0 AJ £c;;J, @_/'e) o,:; 

~ ~ ,'~~~~~ ~~ 

~~~~~a:~~ 
Jc FRIDAY, AUGUST 29th ')f 

The first appearance of J\., 

•,o; ATOMIC lo1 

( ROOSTER S 
r° DEEP PURPLE ·1 
~\ PETE BROWN and PIBLOKTO 7~ 
o\ CLIFF CHARLES and COLIN SMITH ~ o 

~ CRAB NEBULA LIGHTS J 
oi D.J. ANDY DUNKLEY J_o 

~ 
ADMISSION 20/- ~ i~ STUDENTS 16/- (on production of S.U. Cards orlly) ~~ 

o Enquiries , Please ring 01-734 7464 o ~) 
~ ,.,~,:_:, 0 «;..;> 
O,._'--Au,-2,~ ~~~.AO 

RESURRECTION '"~,:~~~~';: :~:,;_::•~:,:::_: ::i• 
a.. .. , 107, 3A, 261 T.,b., Higt, 1ot-1, I .It New la1n•I 

JUNIORS EYES 
Ol'f.N EVERY Fr.JOA.Y. p "'- HfAVY SOUNDS fltOM llUE m - nAFAC uotn SHOW 

F Rx 
nu NOlfMCOtl AllMS NOl1HC0ll A\IINUI 
on SOUTHAU IIOAOWAT jUI.HIDGl ltOADI 
SOUTHAU, MIDDUSl.lt 
HlllSH ltAIL SOUTHALL 
IUSU 232,120 207, 105 01 IH , 

DJ. ANDY DUNKLEY LIGHTS IY APHRODJTU RAINBOW 
-

Next Sunday: MARSHA HUNT & WHITE TRASH 

MUSIC EVERY NIGHT 
and Sunday Lunchtime, 12,2 pm 

Adm,u,on freo •acepl Soh1rdoy 111 Adm u1on ftee all HUloM ol 

THE KENSINGTON THE TALLY HO! 
RUS~fl~f~:1~~:o~o~~~ ROAD FORTESS RO~D WK;NTISH 70WN 

llu11.•1. 27, 73, 31, 9 (Olrmp,ol Buu,i 63 134,137,21 4 0 , 

Thwn , I II P-"' 

STAN GREIG QUARID 
with DAVI SHIPHIRD 

~:,:;;, ~;i !l!> ?!_022.J~~D 
MIKE WESTBROOK 

'"'ei'u Niu~ GOODTIMI BAND 
wndar "¥'', 1-10.JO P-"' 

FAT JOHN COX BOSSA4 
WITH GUEST SINGER$ 

"""'"" lonk Ho!mr Mo,r ., 12·l 
· ""• 9"'19- .t 

THE swm AND SOUR 
Mondcir oncl T...-dc>r, 1 ·11 p., 

JOHN WILLIAMS TRIO 
r-.. s.p1 "" Al.AN KAVIN 

Kent sh Town TubP !oh 
Unm dor 1-11 p.m 

BRIAN GREEN NEW 
ORl!ANS STOMPERS 

Fr .Joy/ Satlmfoy, ti-I I p.m 
H IAN LIMON (l' iono) 

JOHNNY IICHAI DSON (On,m1I 
COLIN ,1HlOOK {BoH) 

Sundorlunclllune, 12·"2pm 
and Suildoy N,ghr, 1·1030 p.m 

TAllY HO! BIG BAND 
Monday, 1·11 pm 

DAVE SHEPHERD 
IIIAN LIMON on '"'"" 

JOHNNT lttCHAt.DSON o" D,v,,., 
Tue\Otly, 1·11 pm, 

DENNY OGDEN OCTET 
W.,,J lllAN LI.MON (l'iono), lltNNT 

,_ _______ "m_wt_,_, _--_ITt_"'-•-'"-------'II ~~':~"J·,c~~.:~~.'~";~: ' W.dne~oy, 8·11 p.m 

STAN GREIG QUARTET 

I 
I 
I 

We're really sorry about missing some 
dotes, but our drummer, Ron Berg, 
has been ill. 

See you soon 

OPEN EVERY NIGHT 

WHISKY A' GO GO 
Thundoy 
August 28th 

Soturdoy 
August lJ!h 

PRESENTS 

SWEET BLINDNESS 
FRONT LINE BAND 
EASi OF EDEN 1 !~;:r Jhl I ~:~~be< 2nd SURPRISE I 

L 33-37 WARDOUR STREET, W.1 01-437 7676 .J 

NEW PENNY DISCOTHEQUE CLUB 
9-11 Queen's Road, Watford 

SPECIAL NIGHT 
Bonk Holiday Monday, 1st September, 1969 

RETURN OF THE FABULOUS 

WILD SILK 
Plus RICHARD STYLES DJ. SUPREME 

UCEN SED &AR TILL 2 o ,m. SNACK BAR RESTAURANT 
FREE RAFFLES Fr!EE PRIZES 

Members 10/ 6, Guests 15 /- Slndlyove,20'1 

THE MIDLANDS LEADING JAZZ 
PROMOTERS 

THE OPPOSITE LOCK 
presents for 

BIG BAND JAZZ FANS 
ONE NIGHT ONLY 

The only appearance outside London 
in TWO CONCERTS, MONDAY, SEPT. 1st 

THAD JONES-MEL LEWIS BIG BAND 
Make this a night to remember. Tickets now available 

Members 25/- Guests 30/-

THAD JONES-MEL LEWIS BIG BAND 
Plus Wednesday 3rd and Thursday, 4th September 

THE ROY BUDD TRIO 
Step on the gas to gas street and enjoy a touch of 

THE OPPOSITE LOCK (High Speed) GAS ST (off Broad 
St), BIRMINGHAM 1. 021 -643 2573 

THE ORANGE BICYCLE 

LATIST SINGLE 

TONIGHT I'll BE STAYING HERE WITH YOU 
8.8.C. TV COLOUR ME POP July 26th 

THAMES TV Mike & Bernie Winleu Show, August I hh 
8.8.C. RADIO SHOWS Dove Cash, Johnnie Walker, Jimmy Young 

and Tony Brandon 

Enqulrfn: ACUFF ROSE MUSIC LIMITED, 1 S St. George St., 
W . 1 . 01-629 0392. ln onodotion with VINCENT RUDMAN 

ACENCY, Brf,tal 293291 for lhe Weit Counlry ond Wales 

LATEST RELEASE - OUT NOW I 

JASON CREST 
Place In The Sun/Black Ma11 (Phillps) 

PETER JOHNSON ENTERTAINMENTS 
K1lndown. Cranbrook Ken1 Te l Lemberhurst 0892-7 8 516/566 

It's inll-NEW PENNY DISCOTHEQUE CLUB 
9-11 QUHN'S ROAD, WATFORD 

TuHdey, 2nd Seplemb.r 

RICHARD STYLES - D.J. WITH A MOOD 
LICENSED SAR EVERY NIGHT TILL 2 om. Members 5/·, Gu"-11 7/ 6 

Wedne1doy, 3rd 5e,t.mber 

NEIL SHANNON - KING OF DISC 
SNACK BAR Rl:STAURANl 

EVEr.Y NIGHT Till 2 a,m. Member1 5/,, Gue&h 7/6 

Thul'MOy, 4th s.,temMI' 

JOHN MARKS WITH THE DISC SHOW OF TttE YEAR 
LIVE ON STAGE, "UNADOmD SOCIID"' 

All HAl't'ENING TILL 2 o.,n. Members l0/6, Gw,h IS/• 

Stridfy 0- 70'1 

THE PAVILION GARDENS BU XTON 

FRIDAY 26 TH SEPTEMBER 

FLEETWOOD MAC 
THE FAMILY 

SPIRIT OF JOHN MORGAN 

EAST OF EDEN 

EDGAR BROUGHTON 

GLASS MANAGERIE 

GR ISBY DYK E 

DJ JOHN PEEL 

8 -0 PM TILL 7 · 3 0 AM. EXTENSION TILL 5-0AM. 

AOMI SSI ON 25 / - ON A PPLICATION 

TO O. ROBINSON 32 CROWSTONES BUXTON 

PLEASE ENCLOSE P.O. OR CH. MADE OUT TO B.RU.F.C. 

AND STAMPED ADRESSED ENVELOPE 

JOHNNY HOWARD 
BAND 

LAURA LEE e DANNY STREET • TONY STEVEN 

BANK HOLIDAY '69 

POP AND BLUES FESTIVAL 
Pennycross Sports Stadium, PLYMOUTH, S. Devon 

Monday, ht Sept., 12 noon• 8 p.m. 
WITH 

FLEETWOOD MAC 
THE MOVE 

G.no Washington & The Ram Jam Band • The Nash•III• 
1 T-n• • Dove Amboy • The Rod Mas.on Jast Band 

Tickeh, price 20/ · . Send stomped, odckeued en.,eJope with P.O . 
payable lo J, F. Weight, 10, Organblng S•cretary, 
Vldorio Clllb, Cltfl Rood, West Hoe, PLYMOUfH, S. Devon 

GRAHAM 
BOND 

Representation: 

RUFUS MANNING ASSOCIATES 

47 Glisson Road, Cambridge. Tel. (0223) 63308 

AN EVENING OF FUN AND FRIVOUTIES 
WINTER GARDENS, MALVERN 

BANK HOLIDAY MONDAY, 1st SEPT. 

BONZO DOG BAND 
THE PROBE 

POWER TOUCH DISCO SHOW WITH 
TRAMP LIGHT SHOW, FILMS, POSTER 

STALL 
LATE BAR REFRESHMENTS B.0 till 1 O a.m. 

YCND BENEFIT NIGHT 
at the 

ROUND HOUSE 
CHALK FARM 

SUNDAY, AUGUST 31st 
2 p .m.-12 Midnight 

In concert with 

JUNIORS EYES * DEVIANTS 
DOCTOR K's BLUESBAND 

BRIDGET ST. JOHN * JODY GRIND 
THE SCREW * THE EGG * STRA y 

ANDROMEDA * STONEHOUSE 
JERRY FLOYD D.J. 

KEITH RELF'S RENAISSANCE 
MTE BROWN * GINGER JOHNSON 

KELLY JAMES * THE VILLAGE 
EXPLODING SPECTRUM LIGHT SHOW 

THOUGHTS & WORDS 
plus 'SPECIAL GUESTS' 

Licensed Bar 

Tai. (01)242 3506. or write 14 Gray·s Inn Road 
London. W.C.1 

SA ,um SHIIT, IIADDIN0 10N, w.2 
TU. IIAO S274 

···· ···· ·················· BIG BANK HOLIDAY SHOW 

Mondoy-Thundoy 

COUNT SUCKLE 
SOUND SYSTEM 

WITH IA.ND 

\ ······ ······· ·· ·· ·········· Friday, Au9u1t 29th 

SKATALITES BAND 
·········· ·· ····· ·· ·· ··•· .. Soturday, Augutt 30th 

AMBOY DUKES BAND 
··························· Sunday, Augu1t 31 it 

CAPTAIN FISH & HIS 
LIMBO DANCERS 

··· ··· ·· ··· ········· ······ Monday, Sep••mber 1 If 

~ DEMON FUZZ BAND 
,1 •• ·:1:~ ·;;:: ·; ~;~.:: ·: :::.~- .. 
~ .... .... ............ ... .. . 

Pl•aM apply for ..-mbanhlp 

LodlH' f,.e night Tue1. & Thun. 
O.nt'I fr•• nl&,ht W•d . 

. . . . . . . . L,~;~~. ~~; .. .. ... . 

SIR PERCY 
QUINTET 

(Pye Record1n9 Artirlea) 

Thur~ .• Aug. 28 
G,. YARMOUTH 

Fri., Aug. 29 
OXFORD 

Sol .• Aug. 30 
CHELTENHAM 

Tues., Sept. 2 
LONDON. W. 1 

Sole Repre1entotion 
John Edword Entertainment Agency 

01-106 4645/ 6494 

N M 
DISCOTHEQUE 

IANGSTON HOnL, KINGHAM, 
OXON. KINGHAM 209 

8-1 3('1a m DRINK TILL LATE 
Dnnks at pub prices 
Snacks or lull meals 

Greal Nightclub Atmosphert 
Friday, August 29th 

LEMONADE 
Saturday, August 30th 

EBENEZER BAYUSS 
Monday, Septomber 151 

APPLE SNOW 
Sunday, Aug 31 Sl , 8-m1dnrgh1 
Dnnk 11U midnight. Adm1ss1on 2/6 
Grand Fmals of D J Comp Next 
S unday . adm1ss1on free First heats 
of D J Comp No 2 Commencing 
Thurs September 11th and every 
Thursday mghl The 819 L Diaco 
Show Admission Free 

THE GOLDEN 
STAR CLUB 

46 WHtbourna lood 
ofl M•c._•"•la load . N .7 

T•I . 607 6573 

Thl1 w•eke"d a fanta1tlc l•nlr. 
Holiday Show 

BEAUTY CONTEST 
ON SUNDAY AND MONDAY 

All •nkl•• b•fo,- Satuuie y 
Winner will receive l 15 and • 

Gold Stor aPld other ,ori1H 
Septembe r 19th 

TH£ fANTASTIC 

PRINCE BUSTER 

JULIANS 
TREATMENT 

OIIOINAl GIOU, 
Hit at ...._I.Mo & IMS PMtinl 
Monogernent· HOFFMAN & NEAL 

Cabin S111dto, 7A3 4567 / 8 or 
9911887 

CLUB 
WEST INDIES ··-Ito ....... ,AU, N.W.10 

Tel1 01-MI Off 

'roudr ,,_, ---...... -_,... 
PAT KEWY 



CLUBS 
'""""': •• , ... ,.,h FLAMINGO 

EN (OLYER'S JffiMEN AT 33-37 WARoou, sr,m, w 1 
K ~:"*.M,t,*,:,••••** 
~nd-V Augus t 291h FRI DAYS All Nllf:R p rers• ~;( 

ERIC SILK'S SOUTHERN ~~~ ~ou~u:;.s ~•c~~.' :.g 
JAZZ BAND """ '"'so~~i.• ~/ • G sou, 

'""""' '""" " 30th THE HARLEM 
HUMPHREY LYTTELTON M'*tut~n,*ttt!'!! 

AND HIS BAND APPf~~~·M'.~.~\ •,~~INGO 

Bill NILE'S GOODTIME SONORITY 
BAND coJi~~~~T JI.~ m,g~ m.EO 

Sundly Augull 3 hi SOUl SHOWS 
,rom AwtroOa 

THE YARRA YARRA 
JAZZ BAND 

DON'T MISS THIS EXCITING 
All NIGHT SOUL SESSION 

*************** BANK HOLIDAY SESSION 
SUN , AUG 31st, I pm · 11 JO pm 

Mond•r Sopoombe, 1,o TONI ROCKET 
THECHRIS McGREGOR ~•i\ v~'u ti]~~••c THE otscs 

GROUP :o't*t.~*,!',*,~t•,r:t! 
T~;•~• ;:P:::•-;-n~d '-"• ~gr~~~G sciBNgi10Fc~~: DANCE 

II••· Nl9ht TONI ROCKET OISCTET 
WE AR E OPEN TONIH ANO THE DEVIANTS r~:•:;\ .:,c,,v:;ivs A W ELC OME AT 

Wodn,,d, y SeplOmbo, 3,d *************** 
KEN COLYER'SJAZZMEN -::~,· r~~';;'. !.: ~.;;,;1~,"o::', 
****************11 ~~~RYAti'JfAeiEc~leE :~~ G{~~~ 
it Friday, September 5th lt IS DATE-MAKING NIGHT so 
,fl: 7 30 pm -2 11 m * ~r~~S E!~'ri O~~OCE E~~OY YOUR-

:MAYNARD FERGUSON: TONI ROCKET OISCTET 

t BIG BAND : *************** l< llAN SKIDMORE OUARID ,. ----
~••••• •••• ••••••~ 

fUU Y LK INUO IAI • ., .. IUTAUIAM 
UDUC.10 UtU IOI STUOfNY MlMlllU 
.... ........ ,.,,. c•..0 1, • ., , ... s. ....... , 

100 ( .. IOOO o/o..tSl<Nt WI 
Cho~ h l~MN N• MUS..,.., OUl 

STUDIO 51 
l((N COL YU ( LUI 

I0/1 1 GT. Nlw,ou StHn 
NEU LIICUTH SQUAil 

......... , . ....... ,lOtih 

CLOSlO FOa ,.IVAff PA•TY 

'-""Y• A.,..,., l ht, •tt.m-.,, l • p . .... 

JO-ANN KELLY 
iHITI MAIVIN & 

THI THUNDHIOLTS 
SAM MJTCHUL 

THAMES HOTEL 
H•111,111n C•1i1r1, Mi4dluu 

YAAAA YARRA JAZZBAND 

CHARLIE GAIBRAITH AU STARS 

NEW IBERIA STOMPERS 

WOOD GREEN '"••m-.. ,·, 
Tllofloday "'"'"1 

STEAM HAMMER!! 
plv, OAS MAU.n plv1 L'9ht Show 
Svntlar 

COLIN SYMONS 
JAZZBAND 

THURSDAY 
BREWERY 

STOW . Thr 
S t n m pf> r , 

TAP . WALTHAM 
Or1 1 in 1I t:.,1 Sldf' 

GREYHOUND . 
ChRdwdl llt.ilh 

ll1j h 

ZE-US BLUES 
Ral rng Light~ 1md P11ul Dll ('fi 

THREE TUNS , BECKENHAM . 
MIKE WESTBROOK SEXTET . Nex t 
Thur-.d .iy. '1-' r;mk Rh 11111 tJu11 r
l t·t 

TORRINGTON 
HICH ROAD, NORTH FJNCHLEY 

MICHAEL GARRICK 
SEXTET 

NEXT WEEK · ALAN SKIDMORE 

" WHITTINGTON ,'' 
ALEX WELSH . 

P'INNER. 

FRIDAY 

BLUES LOFT 
NAG ' S HEAD , HIGH WYC OMBE 

KING CRIMSON 
ERIC SILK. 100 C'luh . Oxlurd 

Slrt't<I 

FERRYBOAT J11n ftijll l'olyrr . 
~l1dun. WrJsh ind lhe Jau 
Cavernni,, Jh,;1illK1> r1t'r , ~'r!d!ly. 
Auiu ... , 19th. 111119, II p rn II II nJ 

GOTHIC :i'uteAND, t'arl nf 
Sd/\d"l'lth 

OSTERLEY JAZZ CLUB 
CHESTERMAN JAZl':BAND 
fr1·1• l.11· ron· 111!'1• 

ROYAL OAK, ,',I J S 
To11lt•y Strel.'I St-; J 
SEA MEN , PETE KING , 

CHEZ 
l..1dh• 'I 

C'1ub. 
P' HI L 

T ERJtY 

THE KENSIN GTON 
- S HANNON , RE<; P ETTI T. 

ltUSSEU OAltDfNS, W 14 
&u.-1 49, 9, 13 

SATUlDAY, AUGUST 30th 

n,.,....,,,.._.,,,14rll 
,_IVS NIGHT 

MIGHTY BABY .... 
EAST OF EDEN 

""' STR~ P SHOW? 

OUJI MINAGHII 
..,..._, ....... Jli 

CLOMO 
,,,,, ...,.1.tot,I ........ .. 

s-... . _ .. ...,. ... ,s. .. .... 

THE FA• ULOU S 

NEW ERA JAZZBAND 
};Im P.ork 1/otd 

SATURDAY 

CLARK HUTCHINSON 
P'LUS SHERM IA HS WE RLITZER 
JAM , RA ILWAY TA VE RN . A NCEL 
LA NE, E,15 

JAl':Z A~ DD LP'H IN , MA I• 
DEN H EA D (Jprn1n1 lll t: hl 
tomlJhl THE STAN TRACEY 
QUARTET 

NEW ru JAnBAND 
l,rt·,·11 '4 .a n Rl.11l"lt l11"11lh 

Tht 

ROYAL OAK , M J ~ Club 
-Tnoln Slntl St.I PHIL 
SEAMEN DAN N Y MOSS , TERRY 
SHANNON. 11£C P'ETTIT 

THE ORIGI NAL EAST SIDE 
STOMP'EJtS. W,Hl 

TOFTS , FOLKUTONE, 
11•0 

OAVE AMBOY'S 
BIG SOUND 

SUNDAY 

• IL L BRUNSKILLS Ju,m t n 
flth l1na C'"'ueh KlnM••on 

• LACI( P'RINCE 11 ,, t rl. Hn lt•y 
Kf' nl 

TIMEBOX 

80 • HARLEY ' S Ot1I Pla nd r r1 
Th e Sw1 n . P'ulh a rn Bro1dw1y 

BOTTLENl!CK • LUH CLU• 
Rtt llway T i.v,•rn. An,t:r l J,11n,· , t l:i 

WHITE MULE 
P'LUS PALE GREEN LIMOUSINE. 

COOKS. CHINGFORD 
ROYAL FOREST HOTEL 

B1h11ld our n1w footpath! 
NEW UIA JAZt• AND 

DENNIS FIELD , lune hllmt', 
GTPf' /1 Ma n , Plum,t ead 

ELM PARK HOTEL 
Nt•w En J 1u.hu 1d 
J a m St'ulon 

Lunc h•lme 

EXCITINCATMosPHER E in th t' 
uld c> wn rld t- Ri m Ba r .11 1 Ca m 
hrldi;e ll oh:I. {'1 m h rrlt'y ( A 30 ) 
Jll'l:1 for ll 11enln 11 a nd d a ncin g. R 
pm H ICH CURLEY STOMPERS . 

GROOVESVILLE 
" WAKE ARMS, " Epping (All} 

YELLOW DOG 
2 D11r,. Kllrd t'n K. m em s $/Id 
No•)II Su n , Th ,· rr lurn o f SAM . 

TORRINGTON 
Hl(;H ROAD, NORTH FINCHLEY 

LONDON JAZZ 
FOUR 

NEXT WEEK : TU •• Y HAYES . 

MONDAY 

AT PLOUGH , STOCKWELL, SW"I 

TOMMY WHITTLE 

WEDNESDAY 
"'" f H1C JAZZ BAND, .... rl nl 

!!i l rHIWlth 

TOLWORTH , SURREY . 

'"' KING CRIMSON 

REHEARSAL ROOMS 
1/ 4 per word 

AVAILABLE FOIi g rou p , YOt'I I 
a nd ln 1l rum t< n l1 I p racllt'f" -
Vhunr 7H 101 0 

•A.MD REHEARSAL studio 

~~i::~•ob~~.-: ,tr~~ll~ 5~.c .\OllJ ,.~~-
2071) 

CHEAP REHEARSAL prl'mlJH 
IIVa ll • bl r. No UJn a HIil - T t' I 01-
•4S 4221. 

LARGE REHEARSAL roo m . 
1t•1•. rro und fl oo r - 137 3218 

JtEHEARSAL ROOMS al Ge org• 
IV, Brlxto n HIii 874 2141 

S O U N D-P' ROOFED r rhnnal 
l lUdlo t horlly na ll a ble . n e• r 
Vlclurl:1. SWI . 1ult11 ble 1m a ll 

~rr~~fJ e ~
1
.'\~~~I ~ ~~t'tl at1'!-'~

11~g~~ 
~ru~ ~::~.

11 
u ! ~~: o ~~· -~~11.c::"~i 

t'X lta Ch lTJ.:<' If vou would Jllc l' 10 

~~~n ,) h~~! ~e•~~'.ti; fd;:11<' t e le 

SOUNDP'AOOFED STUDIOS . -
Brll M111ic S1ud lo1 47117 1&5 

THE CABIN . Th,· J.: rt•at t·)t rt•• 
hl'a rsa l pad ,ro und Rccor<h 
rn ff r1• fag" - SII E 4517 

FAN CLUBS 
1/4 per word 

<'l f'~~-H~Y s ~,A~L10A~rec ~ J ~oS a ~~ 
d rr,111 I .II <'• rll -. lr Strrct, W I 

LIGHT SHOWS 
l/4 per word 

MIOWINTER EYE AnJ1ln-Amrr1 
ca n St)· I (' Lla hl i.h ov.- - Ill •8111 
3990 

ZANY ILLUMINATIONS. - Ol -
7Sln 25!'i~ 

FOR HIRE 
1/· per word 

EQUIPMENT FOR htre - 01 -850 
02 UJ BEXLEY, KENT . Bl a ck Pr !n et• 

ll ult·l Bri a n Gre!'n 
HAMMOND Ml02 for d i rt eht•1 p 

GOTHIC JAZZBAND , t'.arl uf tme - C IP 04117 

~u
nd

wh·ti coTfHEEouiE:~UIP~~~liEror ~/:~ 
CJIEEN MAN , LEYTONSTONE, or purehAM' from NEWHAM 

M111n Avenur Ja:r.zmt·n AUDIO . - S34 •4064 

NEW ERA JAZZBAND . Tht Ship 
A.i;:round . l.n brldgt- R oad . ES 

RESURRECTION CLUB 
SEE DISPLAY ON OPP PACE 

THE ORICUUL EAST SIOE 
STOMPliRS, Woodrurd . 

TUESDAY 

ALBION . CHRIS MCGREG OR 
KINGS H EAD , FULHA M B' DWAY 

" CEOR&E,' ' MORD EN. CHRIS 
8AfllBE1' . liar to mldnl11ht 

100 CLUB 
100 OXF ORD STREET, Wl. 

DEVIANTS 

RONNIE 

POSTERS 
J/ . per word 

ORIGINAL " APPLE" POSTERS. 
BEATLES ' • AKER STREET WALL 
NURAL . f'ull colo u r pho tu llllm 
p ost•r or r• m uu, wi ll mural , 20in 
x 30tn Llmll t"d numb er 11 5s 
t'lt'h p ost Plld - Swain . Ot'pl 
MM 211 Grange AYf' OU f' Ll'lnd (ln 
N12 

HOTELS 
1/4 per word 

STOHE HALL HOUSE HOTEL (20 
minutes: Wen End). 1-'lrst •clan 
room :and brenkrau hotel TNm s 
from 22s 6d dally, Hot and cold, 
fully rentru\ly hea tl'd all rooms 
Showers/ bath ln <"J u s lve. TV/ Radio 

~~UW!S1e~~b"e"~.~~ro,t'i~~~ni1~c;. 
he:i.lh , London. SEl, 01-IISll 1:195. 

SCOTT'S mRITH ST., w.1. GER 47S214239 
Downstairs: Until August 30t+i 

THAD JONES BIG 
MEL LEWIS AND 
JOHN SURMAN QUARTET 

Upstairs: Ope n e v e ry night 1 .30 tlll 3 a .m. 
Untll Thursday, August 21th 

GRAHAM COLLIER SEXTET 
frt . & Sat. Aug. 29 / 30, Late lt Re cords & Dancing 
from September 1 at 

IGGINBOTTOM 
from Septembe r 1st 

ELVIN JONES TRIO & AFFINITY 
CAUFORNIA BAllROOM ww,...._... ,..,. o_,,...,. a2I04 

SAfUIOAY AUO USf 30m 

THE LOVE AFFAIR 
c- ,..,. ,,.,..,.,,.....o._,.. .... .. , .. 

TONY TRIBE 
HIT IIECOID 

RED RED WINE 
M11no1ement 

HO FFMAN I NU L 
CAII N STUDIO , 0 1-743 4567 

0 1-997 7117 

QUINTESSENCE .... 
IO DIDOLIY flUll fREAKEASY ~'!'.,";,•~~=;~ Arm, Jill IN LIVERPOOi. 

""' ITl I U0HT IHOW 

"-"' ' 
-'lOMIC flOOtlU I.._,.,, ,(.,...,1 , ... 

• J JfHY "-OfO ...... . ~-· 

f,tday 
Augu1t 2 9th MIGHTY BABY 

OJ., , •• ., U.OYO ....,.,............, ... ..,""'*" 
ph,1 Support Group 
"'-•' .,...Ii, TMt DIVIANTS,fAMILY 

PUYIHfON IHOW , •,J•,, •• t•C _, Ill(. •u... 

UONIL HIGSON/ 
NII I UH I N GUINTO 

l lu«OOf HoU, Fri., S1p11mb« S, 7.JO 
Tlr-t,11h b)' phew,• o, ,n S-flllfl lluo, 
c..t Am ,_._, 41 llu-.: .. , 

ChaMNn. OS 1- 709 2479 

PERSONAL 
J 4 pn word 

r: .~ ... LOP'lt ANE WOI .IOHN 
GOBIN f .. ,n .. -r m,n'll>(r ,, , Tht 
t. , up,. "" rruup p •• 11111 
I •nd<H• \\['-l,-,r1 Jill 

_ JM ,'0:i.Ea Tl'QUlr,:U ,, , I ,n; 
wrlt(r fi.r p1,n,, .lr r1 n11: m t1111 -
UH Id ~kl ppt'r 3J c,, tl f" IJ h R, • d 
NW~ 

CON SIDEREO • ECOMINC a 
C,1 tho llc 

CREATIV E LYRI C W•tTER 
u,dr; t .amb1t1ou• c .. mpu1.- r t u 
pr odun cumm1:rtl a l . prucrru•vr 
pr,p 1on g1 - Bux R!II ? 

DATELINE COMPUTER DATING 
- THI! N&W WAY TD MAK• NEW 
FRll:NDS - f'.'l('lllna dates for 
,veryon<', t'\·c r y...,hPre - Flt_E& 
que~tlonn al r f' wl!hnu t nbli a-all(l n 
from DATELIN! t Dept M), JI 
Slratro rd Ro11 d London. W8. Tf"I 
01-1370!0? 

liUROPEAN FRIENDSHIP SDCI• 
ETY, • URNl-EY. P e nfr l end• any 
i.Je . • II countrl•• · Send , .•• e 

to~J~~;,~~t•ll~EW lrlt'nds o r 
opp l'lsi l e sex by Ma tc-hln R 
Ana lasy• Method f'1nd yo ur Pf'r · 
fl'<'I mn1ch • Po1ta l intro duc l mns 
for l'Yf'ryon c . fr re e n t ry fo r m,, n o 
o bligations - Two Hu r ts , S! 
Craw fo rd Sl rl't'I Londo n , WI 

FOR FREE LIST OF ,,EN ,,AU. 
Send • ,umped 1 ddreul'CI c.vr,e
Jop fo to World WJd t' Frle ndJhlp 
Club, 4' Cr me!My Ro a d, Df'nton 
Ma n t'Hl l' r , M34 JER . fSt lt t e ljt') 

FRENCH penfne nat, all - •e • 
from 12·21 , send S.a .t' . for fre e 
drtalls. - An11fo Fren<' h Co rres
po ndf' nce Club. YalC'On Houte 
8urril<'y. 

&IALS WANTED! SAE fo r 
d f' la ll t. - Pos tal Penfrl<"nds, 52 
Earl , Court Ro• d , I.,ondon , W8 

INTRODUCTIONS lo nr• friend~ 
o f the oppo,ltr sei: a rra n1ed by 
poJl t Membrr1 a a e d 18 upward, 
ever y whl•rP Writ<' ror dct•Us, 
llallng :111:('." May fa ir Jntroductlons 
!De partment 53) , !IO NHI Street , 
Londo n . WC2. 

JANE scon ror genuine 
fri e nd ~. Introductions oppo,lle 
tl'X with sin cerity and thourhtrul 
nt' ~$. OP!allll fre t. Sd at11mp to 
J• n e Scott 50/84 Ma ddox Stree l , 
Lond on W.J 

LOUIE Ea r h Co urt Sorry I Jtt 
your flr t', I Jus"l c-ouldn ·t he lp II 
D11 11 I li'.'lJll'Cl lo $(•4' m r • a:ain -
Ph)' IHI 

MARGARET'S SCOTTISH p <' n 

::~" .:°S~t l~0 rJt !:~~s 
10s;:t1t 

Kl r kcal d )'. Fife 
P'ENFRIENDS, home a nd 

• b road . a ll age, - Sae . Prn 
.Sockt y. IK93). Cho rl t'y. L .. n ('.• 

,,liN "ALS ( Brita in . &urope 
Ovenea1). Illustra ted brochurf' 
fr et' -Hc-rmes. Berlin 11 , Box 
17/m . Ge rma n y 

ROMANCE OR PENFAll!NDS 
En11:la nd / abroad Thousa nds ol 
me mbrn . - De tails, World 
Frle nd1hlp Enterprises. ME7• 
/\mhurst P a rle N .H 

UNDER 21? Pe npal1 anywhrre 
- Deta ils free . Teenage Club 
Falcon House, Burnley. 

UNUSUAL PEM•FIIIENOS ! Ell 

~~~~:rs h1~~eJ~"i·ge•~n~~1;:d'~~an:• 

Sy~:g:or~>·c~~::~u lu~~~nni~,,,1/ 
Wlt'kl. 

YOUNG MAN SEEKS girl fr1 e n<' 
1brurwlle) a ged 17•~1 . Croyd on 
a n •a - Boi tl602 

MAICE NEW UIENDS IN THE 
LONDON AHA THlOUGH 

THE 
GRAPEVINE 

5.o.•. for h.,U detodi 
52 EAILS COUil IOAD 

LONDON,W.I 

TANGERINE 
AGENCY 

repr@senting 

RAYKING 
SOULBAND 

THE MOHAWKS 
WISHFUL 

THINKING 
(broodan/1 and o~,, 

ONYX 
lbfaodanu a..d o...,._,j 

THE SUN 
RAW MATERIAL 

74 Wlgmare StNet, W .1 
(01) 935 42'4/ 3195 & 2043 

All enquiries 
YICTOI SUTCLIFFE 

BULL'S HEAD 
AA ~ • l'> BQIO C,( f" r ~]41 

IMi .. •t Trio9 
TONY LD TONY MANN 

TONY A.IC .. • 
Tw,doy W..:1"ftk1J ..... ,~ ...... , 

........... ,... hdla.1 
IIU U I.II.QI TIIO 

, .. \ol , . ..., """'•-•"<I~- ... ,.,.., ....... , "'~ 
IOI IUINS 

Sat~,mr '- •OUW lDrti i.-iw-

Dl( K MO .. ISSIY & 
THIY SMITH 
.... t'GNY III TIKI 

t-... ,. STAN IOIINSON 
~ ......... ,,..,., )hi i.-i.- _,. n..,

0 

TUIIY HAYES _..,,\oJ,Ow..._, • 

ALAN HAVEN TRIO , __ s..,.,-.,2 • ., 

- I UINS W..t ........ ,.~,,... 

n.u. •-IIIIN' '"-"•, .......... 
-Y -fflU 

MFLOOY MAKFR. Au,:u1t 30 1969-P•J!i 2:'.I mannuee ~ .. . 
• I 

O 
• • ""°"'do,,. 11 j1 JO II 01 

n.u,smy """"'' 2lril (7 » 11 0) S,..:lol &.nit H•ll4oy s. .. ~ J 

CLOUDS *KEITH RELF 
* BABYLON RENAISSANCE 

fnday. Aug1i111 :1911, Cl JO 11 OJ 

* BLODWYN PIG 
*SAMSON 

5o,..,dar, Avg,.,11 J)tfl (1 00-1130) 

*THE VILLAGE 

*THE OPEN MIND 
T....-doy. S.pt 7,,d (7JOIIOI 

*AYNSLEY 
DUNBAR 

*~1~?~:b13:0 HOGS 
Wod,...cioy. Sept J,-d (7.30- 11 0) * JASPER * NfW PATHS 

..... , ... , .. ,.. *CIRCUS 
*HARDIN & YORK *KEITH TIPPETT 
1'<GRIFFIN GROUP 

Friday Augu:st 29th 5 -

CLOUDS 
Saturday August 30th 10/-

LIVERPOOL 
SCENE 

Sun.Uy Augu,t 3 I 11 6 / 

HARD MEAT 
Tuesday Septe mber 2nd 

AL STEWART & 
KEITH CHRISTMAS 

Wednatd11y . Septembtr 3rd 5 

DEVIANTS 

THE 

DUNSTABLE MUSIC FESTIVAL 
CIVIC HALL, DUNSTABLE 

SAT., 6th SEPT. 

FLEETWOOD MAC 
ECLECTION 

HARD MEAT EIRE APPARENT 
&OTHERS 

Commencing 7 p.m. - 6 hours of Mu1ic 

DOC K. 
NHt ,r1.1 SnAMHAMMH 

fri29th "Aug "johnMartyn-T.,., _ _..,__, 

~

sat 30th ,, "Edectior/. 

~ Mon1•S..,. ATOMK: R <>OeTE R 
Fri 5'"' • • T EA aid S YMPHONY ~ r,.PI ,..,... . . - ••-.JO!!••• ••"" 
aat:6"' • • M ik •w..tbrook Cone--, a.Mt 

\½,~tfi."""'' ·· "Tfie8{/(, /:. 
Exnn.ith l?ca:I 5l32b-'7 aat ZD•h • , · Cawero::wJ 

COUNTRY CLUB 
50 'fO'd• .. 1, • ._ ~a .. T1i1b• NW l 

DISCOTHEQUE 
Eve ry Saturday Nleht 

.. 
MELODY MAKU 
ltl•IM "811 IT ., IC• 

11-IU IOII 
..._ 111 , 116 ..a DI 

*RAHWA Y* WIAIDSIONI * 
'nil~ \UNOAY 

RAY .~ ROADSHOW 
hWo IAlo.,. e,1, ,- toUNC> ' 

~ ;;. · .. - · ...... : ·-----""'"" 
a.,- 14'1 II 1XI 1U C..•l'e,t, 

........ A W-14•- I.., I• & I T 

~---·- --• -
KLOOKS KLEEK 

~,L..,,,.,,. •1, _.,f·•p, '•'•! .-.,,,, ......... ,.,-.,. ,.,.,,, 

THUUDAY. AUG. 21th 

SUPER SOUL 
RECORDSHOW 

D.J. PAT SOLMW 
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IILL 

Le wing ton 
lfNIY~O 

1-4 4 S'-"-•b"'J A••- W C l 
l tl 01 l.O OSl4 

Ho.Ho ,o.s:,o A.114-rSAl 
ALTO U ,XOl'ffONU 

SU.MIi Ma. . ¥1.- '119 
cou•TOtS, • • •''"'"l uoo 
CONN 26M, ,--.lo•• '" 
HLMU •ALAHCID ACTION UO 
~,a•n, - •--'"'51 uo 

ffNC>a SAXOf'HO,_S 
CONN 10M. • • ,.... 1230 
SO.MU Mk. Y1, ,..,. '214 
Ul.MH M6. ¥ 1, •-•loto 11 SO 
OIASSI, ,..., 19S 
UWl'\IGTON, Mo-4.1 1 lot, ,.... '" 
l( UL MIYl•, po, lod IU 

'""" OIMllNHAIIOf , ,_,. 1107 
A•MSltONO, .. .,.!._,t US 
MOM.IT, o- tooi. . ,..,. 174 
UG MAl'MONI t.w a 165 
MOOll Stl , Spl,t f G A 1r,I ,,.,. Ul 

rt-fONf MOUTHPKCU 
fu11,o,,ge .... .. . ,o, lot:IJ. 
....,., 17, 0.0 oa,:h 

om.._,.. u ,1s ,O••h 
o,,dlo,d S,1 .. , , 1a1e o, N..,. Alloy 

""'lkl,fi - •Ul'o ( ho•91 

~~ 
CLAalNffS 

Ll"• lANC, ...,.. l1 '20 
lDlANC, H .. .. .._..1a.. no 
a a N IM"IIIAL pwftO 17S 
HOauT,,.... , .. 
a & H lMl'OI CMI , • •celi.n1 135 

l •UMl'ffS 
l( INO StLVl• JI.A ll , ,--..lo1t IISO 
CON CONSTnLt.n ON. p,otloo 11'20 
HOLTON GALAXY, ..,,~ 1110 
Y AMAHA, - C_,.lt 17S 
M00n J I , ,...,. ~-.i-11 l22 

ftOMIONU 
CO,.,. CONSlllU.TION, porlitct 1·1\0 
COUltlOIS VALVI, po,fK! 1100 
CONN 24.H, , ... 1 ... , 1,0 

I & N IMPl:a lAL 4040, ..,_Iott 140 
llWINGTON, ....., c°""9l... . 122 

All ,-,ok .. of :.o..nd tq.,.p,,,e ,t Hdl Equ•Sl"'lt1I. OruMo, 0,1>""'· ll«''>< ond 
G,,,,ton ,toc~ed orwl •i,ppl,ed 

"""dlonol, leod,ng 11od,1h lo, ltoto,ound Stoge o.,.. Oiw:OIMOII.,. light s .... 1-• 

GUITAIS SECONDHAND BARGAINS 
l c.,90"1 o f th t ••• · 
O.lel,.ol O,loo•n L" ,..,1 Stondord C2J S 
0 1..,_,. U 3d TDC s,.,..,.. o, ""'w U 9S 
Olboon 33S, cM"r lffl M<>C llSO 
Gii..-1 7S, blonde, l pe(>ffltft ( 140 
O,IKen 330, ,.,nb.,<11, •• 'le,. lllS 
O,hOn 330, _.,,.t..,,11, perltt1 l l 10 
O.IKen S G Jun10,,-• r,11<10< l U 
,.,.,..,Tele<otlef,,:u ne w [IIS 
G,etu ll Te,,,..., • ., ,.. p,uf t<t ( 130 
G,•tu l, h nnnieo n, .,, rr good ll'JS 
Ovlld C..pn ,m....,. ' tUO 
0 .. 11 .. Slorl'I•• • woln111 ~,,.it, £115 
l k kenl>ol••• Cu•t•"' 3 p / u, block ti I S 
~ .,.._ 5-1-o«olttt>c, l p / v t:IS 
h n,.., P, ec.,,,011, ounbu,., ttS 
H ... ,,."" I '""' II lou, o• .,.., U S 
F,.,..., , Jw, n Pk k-up loot , n• w [JS 
FT•"'"' :;,119!• l'I<• up. good 111 
KetM, f ,dcle Ion llS 
DIUMS 
l u•wi, Super Clou l~ w,tl, cymboh, 

, ~~•• ghtler, 11tw l42S 
l 111l w le Clou!c ,:,,, COfflpltlt w\lh 

,o,.. ty"!boll , tk ., tllompog,.. 
91,11,, USO 

l'•o..,1 ... Kit, wll,te , Z.td,..,, , ,.,..., [\IS 
,,...,,., Kit, moll090ny 1110 
........ ., ICrt, ...... , ...... 21 .,,.,. [140 
lu .. w le Heod, , P•dol,, Z11411 on Cy,,,bol, , 

tic ,tochd and 111oplled 

AM,Uf lflS 
Mo,.h•II !10 ,-011 "'"'P U S 
M•rsholl s.,gr. 11,,. "' new t50 
W I M U JO A. msi1,r,., t2 !1 
W I M 2 • 121n Sp\ , Cob l'JO 
s, 1 ...... T ond I SO 2 ,. I 2~~ 591,, '65 
c.,t,1,,. CS•O T..... U0 
C•rhl,,ro 100 TC A. Mp ond I, 1l'" 

110,~, , .. led [260 
Vu AC.SOP.A A"'P C4S 
V•• 4 • 12.., PA Coli., p, £75 
C•hbf-e 11,n lou Coblne h , ct.-, C40 
11111. CtlHllon 111 Mon~oll l)'pe ~ob 00 
C•rld,ro 100-wott llin lo11 Cob US 
w LM Worrlol 1!1-wa" ..,,.., Spkr tis 
li,4 20.wo" wilh --••b '15 
Corhbr• \00.,.ott , A lltud, .....cl 3 

• 121n Colu,n,, , , 2 mor,1!,1 old [16S 
M•Nhell 100.wott leocl A.,np -.d I a 

1 l ll'I Skid, fln.thed Ill ,..,.I pv,pi•, 

p fKTs "" l • lo'f l ,n,on ftllo u~,, US 
W,LM Copycot, perfe<;I, 3 mlh1 old US 
W.f .M Copycoh, .,.,. Ul ,10 
lol• tcwl'I• s"""" ... Strabo l\gl,ti t4S 
l ffl,..,nd lllytl,.., t.igllu with IM..1\.ln 

<mke tic t73..2 .I 
............ Col ...... ed Shobe. , ... nobi. t11 
SPICIALOHEI 
S Shur• UI S SA Mlctopl,_, will, 

A C F Volan M, k• S1orwl1 t20 eoch 

AIL lop-clou 0.oup 1,.u ,p,,..11! l'wch•oecl te, Coll, ltpelrs .,.,.._ whllt y011 wolt, 
lmtc,llotiom undenohn. "-- M"nd to, leol'•h •• •bow Nd,... for Corl""'o Sow.4 

l qulp-1 

RECORDS FOR SAi.£ 
J/ - per word 

COLLECTORS wants servlc(' 
LN us search tor • II those ha rd 
10 Hnd. d iscs you need to comple te 
your collecllon - Sen d SAE to 
Di sc Dele tion s, 16 Leighto n Road , 
Llnslad ~. Lelghlon Buua rd , Bed s 

INSURANCE 
J/4 per word 

FREDERICKS INSURANCE 
Brokers, Ca n , Va n11, l s trum enll, 
Mortgages e tc . - 01·866 1813, 01 · 
863 1345. 557 Pinner Road , 
North , Ha rrow, Mldd x 

DRUMS 
l /- per word 

ALL DRUMS and l\t('hli(1n,·11 
purchU('d fk1il Pritt•, P••d -
Df'nni1 Chaplll' II 01 21" 4!<1 1:t 

ALL GOOD qu;:ill ty d r um-. 
acc1•~-.oru,s, pu rchn11t·d fM c.1sh 
w,n call - Ora.n1;1•. 01-1130 n:11.i 

A LUDWIG , Crct,eh or prl'm icr M\~tni~:
7 

rn r t ilsh - Top r.1•;ir 

A PREMIER co mpl rlt• k l l 
Cymb -11 1, sta nds. aCCl'l~nr lt'S 1.' I C 
Plir t l'kCh ,rn ge nt·c,• p \t•d 17~ -
01-12'1 4813 

A PREMIER Lud 1t lg double k ll 
Cy mbals. s tand,, ll bre casts. 
ICCCHO rl ~!o. t'IC Par t exch an ge 
accepted Im macul a te co ndition , 
as new, ba rga in . 11 75 - 01-228 
481 3 

AS~ FOR Dc:nnl1 Ch!r. ppe\l for 
gcnume bar1.11! n 11 Why pay r ldt · 
cu luus prices~ All complelc kllS 
Include c ymba ls, t1land s , Pr emi e r 
Ludwig dou ble kit comple te .£1 75 
Premh! r compl c lc kit . J:75 '01ym • 
pie C:irl ton co mp le le kll 155 
Droadw;i y kll , [2ft JOs. Alsu all 
dr u mm ers rt'qu1n'ffl ents Good 
se lecliun of comple te kits from 
120 Cymbals , s land~ odd d rum s, 
ped a l1, cases e tc Part uch angcs 
a cce pted Phone an yllnw - 01· 
228 4813 . 

BASS DRUM pedal\, good selCC• 
llun - 01-228 4813 

8 L ACK AUTOCRAT KIT 
1cus tnm) , S drum s, l l't'. !65 ono 
- 267 0917 

CUSTOM SONOR 4 piece , pl us 
cy ,nbu lii , ;palstes c lc . 111 5 th e Jot. 
WIil split - Wey brld. ge 43896. 

DRUM KITS, clcar ancl' prlcl' II, 
a lso cy mbals, an m akes, acccs• 
sorl e11, cases, e tc, a lways Jn s tock 

l~'>;:~·;•t,~~~~'s,;.;.t-;., <;;t•i~: INSTRUMENTS WANTED 
580 8316 . J/· per word 

DRUM KIT, !28 10s - 01·228 A FENOEA, Gibaon 1ullar, lead/ 
4813 bas1 urgently required fo r cash ~~~:A".:r U~I T~ Ol.j228 :~~~s, - Toi, Gea r , 01•240 2118. 
~ m6~:1~,fitlng1;, 11a11ds, cte . .t JO pu~~;as~:or~r ~~=~~Y V:1?~1g::1~~ 

"' , .. 
uo 

INSTRUMENTS FOR SALE 
J/. per word 

BASS GU ITAR Gibson Ebo 

~~~a'~-k l~~)~:i~~ ::i·1dc~~~~tl ~ ,2.f:8i'8. 
Chris, SoUlh Re n/I CC! 5 I 
! Essex> 

YOX AC I OOw • • ,,. , , 2 Vu '
'll • tl• n (l lln,I s, .. ~ •• c.i.. 
lo!"•"" l'IOW t ond.11"" (17! 

VO X 100w -~ Yo• IOOw "-"-
C•ll'IM I lllO 

VOX 100w ...... ,., , Yu 100. 
2:au1n MH C•lo!Mff t1 4s 

vax s.n• s,.,. ' •"~ 11•••• · "•• 

C•lolneh tl1s 
vox 1'0 w ,tt, T60 cel,lnet Us 
¥OX AC10 wltt. .., ~ lSO 
UUVOICl l/1 sow ~ T,u-. 

O•lielh C•lo1 Cto 
TIUVOICI f/1 IOOw •""~ U1 
aUINS O ,t,11 6 •ftlf '"'"' .. ._., 

C•loln•I [axlOln I, lolor......, 
f t h• t40 

CASH WAITING K>I 0000 
Q UALITY INSTIUMfNn 

OUlfAIS 
PlNDHf•i.c.1+., 
nNDfl Slf.toc••••r, , u11lo""11 ....,.., 

,o... (11$ 
Ol"SCH Oitf Al'IIIM T.,.__ tu 
11VHONI lh•eli leu. 1olled .....,. tl SO 
OUILDSmf'rea..._ lOl'ledONf 011 
IUIINS Jen, , r l;t .ound ,11.,.., ,_,. '65 
IUINS Vlotn•nl< t41 
HAIIMONY Sov•••·•" Ju,,.l,e CU 
HAI MONY H1S tAJ 
MATON 1045A lleo:tM OS 
VOX Su,., tyn • 
VIOA r.- .. ,.,-, N'fl""<K:..lote -

, .,. .tJO 
Tl,• MW llttf Honk Styl~ ~ 0., ... 11 1,., 

f a • )' To rm• ond P'e rt l uhe.,,.. 
233 / 5 Lew isham High St, 

&.E.13 01-6902951 

QI.SON 175, b lond 
Gl9S0N SCi SiO'>dMd 
GtlSON :ns 
GI.SON UO 
FENOU 12-ttn"9, electno: tl.S 

GUARANTEED USED LPs. Cala• 

TRANSPORT lt~~:=) ,1s p~~::oc~ct:::n i~v'ot~: 

l / 4 per word OVERSEAS cuuomen supplied 

WE SPECIALI SE In im med iate 
motor In surance cov er tor all 
a r llsls connected with the ente r 
ta inm ent profusion . - Contac1 
Ron Harl , Ha rt , Griffith-Jones a nd 
Co., 8 St George•• Pi nce , Brl 11: hl· 
on . BNI 4GB. Tel Bri gh ton 681007 
or 01-686 !IU 3. 

OLYMPIC CARLTON compl e te Ort~f~ °..1A81~·~!~4
'P.A. u nlll and 

kit , cy mbals . sta nds. covers , etc . baH 1ut1ar a1npllfteu . - RI G 
US - 01-228 4813 7U4 

PREMIER COMPLETE, 175 - CLARINETS, FLUTliS, O•OH, 
01 ·854 7111 1 TRUMPETS and good T• NORS 

EPIPHONE RIVOLI , S:1 05 , - 194 
Bed ford HIii , Balh a m 

FENDER STRATOCASTER 
guit a r , ve ry good cn ndillon , £7 .5 
ono - BIii y, 888 1450 

H NDlt TalocDoren. f....,. W 
f(NOU.,..., C90 
FEN llf.l Stro_,., W 
HNOft Joa 1o- hon, nlS 

" OADIES , GOOD , r e ll a ble , Free of Britl• h Purch ase Tax. 
ch eap - 01 ·850 Oit 8 Orders ove r UO ar ~ Posl Free All 

TRANSITS AND ROADIES, - BrlUsh ord ers supplied Post Free . 

PREMIER, l.udwl g o r s lmllnr wanted u r1ently. - PAN 33/31 
drum kit wanted for ca sh . - Ward.our Stree t. W.l. GER 1578 
Konn)' (day) RIV 2661, (even ing:, or WOR 015:J, a fter 7 p .111 . 
COP 7701. GIBSON FENDER guitar wa nted 

FENDER TELECASTER, 175, 
Hofn er p roresslonal b aH , 2 pick• 
ups, ! 25 ono - 790 1570. 

FENOH ,,_ CJ0 
FfNDf l l'c,lo,,,.JIIO [fS 
f Pl,HONE Co.,..., 1100 

Ma rc Newton , 01 ·1194 7290 - Ron's Mus ic Shop Ltd , Pioneer 

,;;;T;;RA;;;N~••:;;•;;";;T;;H;;';;"";;;' ';;·';;";;;';;' ;;;";;..: I M~r:t~,t'~to~<IJ':~k n;g~:Oo Ef:~~ 
STRAIGHT SWOP, my Tele• for CH h - 710 1570 

fun kcn 204 £, Sle rc.o ta pe r e- Cl• SON, FENOER , Manhall, 
co rder, list 1136, Imm acu late, fo r Voi: 1 ul1ars, ba• I gu ltan aod 

C.IBSON E. B.0 . , perfect , hard 
case ex tras, 189 o .n .o. Marsh all 
Big 4 x 12. min t, £65 o n o - 01 · 
743 5728 

HIWA.TT 100,, & 2 IOI),,, ail:t , tltS 
MAISHAl.l 50w l 1r c.CD CPS 

MAISHA.U. SOw •-b-- EIS 

FOR HIRE 
2s. Write fo r lis ts . - 1142•6 

Arn~eD Sis~ la:fu
0
s"'·1a rge SAE fo r 

lis t o r p as t USA Imported 45 ·5 
Many r a re d e le tions Inc luded 
R&-B, R&R, etc - Moore, 16 
Le ighton Road , Lins la dc , Leigh• 
ton Bu zzard Beds 

MUSICAL SERVICES ~f~s~o c:::.:~1~':e~ri:" dr um k it - iht~~lle~v ·:r61fd da':.r ccJ;h.7701 
I MONTH OLD Premier kit, ennln c . GIBSON EBQ , Imm acu late, £11 0, 

wit h cue Also ne.w Selm e r 100 
watt a ll purpose cabinet, !75 a nd 
Selme r 100 watt PA a mplifie r, ! 65 

MAl ~AU 100w _,p , ..,.,.,, 00 
IMPACT 100,, ....... mlo mo 
vox Fou,,dol ..... -plttll, uo 

17/ 3 S-cwt. Va ns ond 
12 / IS-seate r Buses. 

l/4 per word 
AdnrU lflnH n ts under thl• 
hHdlnr a re NOT accepted 

with • ox NO'S. 

l'ymba ls a nd nccesso n es, mu st GOOD GUITARS, AMPLIFl• RI 

t~[We~~e~
5
3o-Jl,3:~~e on~~

9 5004 :~:h. ~ ~II ~i11u~ nl~~ff.~1~~ o~~ 

FENDU .....,...,,, - ~ _,_ tAS 

S.fLMfl 50w OS 
c.ANfY 50w a SounclC,r,, , ,12 tlOO 

All new Trans its. -----'-----'--=---- I 1511 . 
- 811r1tl'SS Hill 5982 

CIBSON ES us TDC, r a r e 
model , as new - Mr Reite r , 405 
28.58 , d ay . 607 2456, ev~nln gs 

GIBSON LES PAUL CUSTOM , 
Im maculate, wi th Lei Paul cau , 
[275 o n .o. - 790 1570 

A. ( JO,. from t,o 
W ! M 100,, , A. pl11, ••10 col, U5 

242 0496 

FREEDOM 
TRANSPORT 

TRANSITS & ROADIES 
CHEAP TRANSPORT FOR 

AN Y GROUP PLA YING AT 
1.0 W. FESTIVAL 
PHIL W5 25743 
JOHN 889 3962 

RECORDING STUDIOS 
l / 4 p er word 

A•ANDON AHOLUTEL y y ou r 
•earch fo r a b etter sound, service 
and p r ice . Sc ully 4-t rack .- the 
lot ! Tony Pike Mu•lc Ltd , Hom e 
ot The Tep ee record label . 
Lea.de ts PUT 49.28. 

ALL AN-CO RDON STUDIOS . 
Ri ng for Infor m ation a nd bro
chu re . - Ot -S20 3706, 01 -527 5226. 

AYA I LA • LE NOW, FOUR 
TRACK Stud io l it for m aste r 
r ecord l~IS, SONGWRITERS' 
DEMOS by aese lo n men, !15, 24 
hour servi ce - 19 Gerra rd 
Stree t . London , WI. Ger rard. 
1559 

DEMO STUDIO , f5 per hou r . 
St'U lon men 2nd d e mo d iscs cu l 
- Ol •H4 7290 

EDEN STUDIOS . Top qu ality 
record ings. FU I tape to disc 
se r vice Sens ible rates. - 11 Ede n 
S l ree t , Kfn1ston , Surrey. 01 -5-i 6 
5577 

STUDIO SOUND (HITCHIN ), 
Record. In , StudlOI . Demo·•· Ad · 
n rt leln 1 ProducUon•. Tape lo 
dlar - 0462 4537. 

TANGERINE 
RECORDING STUDIOS 

8-track 
£10 on hour 

Toi. 935/ 4244 or 4562 

19S6-1% 9 Pas t Hl ls for sale 
Thousa nds of rare de le tions a val l• 
able , bot h 45 's and LP's Send t s 
plus large ~AE to Moore, 16 
Le1gh1on Road , Lin s lade , Leigh• 
to n Buna rd , Bed s 

RECORDS WANTED 
J/ . per word 

ALL YOUR u nwanted 45'5, LP's 
bought Any qua ntity Send fo r 
cash by r eturn lo Moore, 16 
Leighton Road , Lins lade , Leigh• 
ton Buzza r d , Bed!I 

AN Y UNWANTED !p 's bou ght / 
exch anged fo r n ew, Sac. - Cob 
Records 1Pu rch aseS) Por tm adoc . 
Cacrn an •o n1hl re 

" SWINGING FOLK " by the 
Dennis Wallon Orch . Phillps Re• 
oo rdll BL7756 .- Harry Hughell, C / 0 

Ch~::~~~d
3
10:

2
!!ot cash L.P .s . 

4S's. record.I , record pl ay~rs. 
rad io, , etc, Ar ran gem ent to call 
- Day or eveni ng Morrell , ARC 
2141 

SOUND EQUIPMENT 
)'O~: Mo: o~~ RATJ ON , :s~co : ~ppf; A FEND

1
{; , "we:r!i~~I~~ VOk, SCI• 

tape/ m a nuscript . - Terms. Dee mer Ampllfter/ P A wanled fo r 
:t~~!: 3 Cop ela nd Street , Stoke, cnltL Go1toJ q~~~fly o; ~!"n°d 2::~·ip • 

m cn t purchased for cmsh will 
EARN MONEY SONGWRITING. c.w. 11 . - Oung c, 01-836 0374 

Amazin g fre ~ book tells how . - BINSON ECHOREC 2 , l n pcr rec t 
L.S.S .• 10·11 M Dryden Cham bers , wo rking o rder, l'Ondlllon as new. 
119 Ozford St reet, London, WI . 4d ba rgai n a t £70 - Tel 542 0810 
s tamp. 11 11 e r 6 pm 

MUSIC TO LYRICS. Volce/ tap e s p:! ~~r), A:~o, :~!er b,(b~~
1
~ull f~~ 

- 36 Sudbury An nuc, Wembley , tone, 125 Impact P.A wll h 
01-102 3488. colu mns 4i n x 121n . U S Olh cr 

PUBLICITY MATERIAL fo r PA. spu kers uo 2 Rcslo mic ro• 

r: : ~p~rf~~r : h~1ira&~t~·l l~;s1 , g; g~1~ng~s. 43g6tos nch - Wey-
handouts, postcri, , s ta tlon:iry. FANE l5 :i; pcakcr. in s t rong 
composlt.s , e lt' . - Corne lius )4::tw. eabtnel, [8. - Pinner 453•, 6•7 

: :~;~i leo~~fies!i' 0~~30(jJ'~~~t : ]~~s!a'!te~E:oc~3\ ESV0!4hoK:w · 

SONGS (Word s or musi c ) re- i't1~~~~ i~~c~od •p1 1~~ £J ~na~: J 
q ui red for publi cation and/ o r Em in ent .f:39 Yox Supreme, 100 
record ing Submi t MSS to - wa u , £6.5. Bau spea ke r cabinets 
Kingfishe r Record ings t Mus lc with 18\ n 50 wntl Coodm nns, 
~~~l~stni F~~rc~r t~ .~~J. ~:d~ ~: ~~~ss.i;~jJ JIP , pnrl n chan e('. -

FOR SALE E ~:NCWRITERS. We ' ll pu t your to~.IBSt~ M.:.Rc~ra~ t:o:~ nrz~ 
1/ - per word material on disc, fo r demons tra- fS urreyJ 

A VEHICLE FIT ONLY FOR A lion purpo,es In our full y HARSHALL/ VOX Ampli fie r and. 

!!!:~--0;:~~:~g~1e ~~I~; h i:io g~ ~ l~~~d mri ~ ~~~~lit a~~ud~gca~f!~f : P;a:~i H~:\~e,~:i~ ::aa¥f :~~ 
L H D. Ch ev role l " Impala " VS, Free m usic .sc ltl n (l:1 to word1 coven, u 20 ono _ Te l No r th. 
proresslon a ll y pai nted with aor • Send words , m anusc r ip l o r your wood 

23605
, 

~~~rJ :!rl:u; ;donez!~~t 1iau~z~O; ~~e"a1ta~: r~u?~ty Music, Sc ra tby, SELMER TREBLE ' N BASS 50, 

~~t ~f!~73 B:Jftn t:2 50 o.n .o. - ~ - - ------ --1 ~~:arG~~a~~ st'fr~~k! ¼p1~1~r . 1~~o 

COMPLETE NEW porla ble d is· - :br;f 'r:tFlt~O.:; solid 11a1e se1 
t:olh equ~ ampll He r / s peakers / l •-\ J SONG .JIii..,. up , JOO watts, brand new cond l• 
Garra rd d ec ks , SOW, f:14 0,-MAY , WRITERS ~ tlon, ! 110 o n o - 710 1570. 
5086 (days) WANTED. Your unwan lcd 

1u!!" m:: e~.
0 

n!~n;~tg l~~ - c~l~ t~t ~~MrolDMUs,c r;~~~. a~~arCond?t~~~~e:Pot ~1:!t: 
gear box , Jmrr. aculate cond it ion ., ,omposrrofpopu/1rsortlJ we colJccl _ 01 -520 3706, 01-527 

HOO. -
499 7651 

,vrH'f'd ~~ 52
~ WATT Bu rns t ra ns lJIOrls c<I 

CARS FOR SAL£ 1.-1•,:;.
1 

• H9.QdordStreet with ca binet, J:20 - Richa rd . 01 · 
o,,,,, LCNJON,W l 794 3463 ,_;========~ ~~:::::::::::::::::::~__, s1!~ rc~~~d ~A;:r:;ltL 004i~s:. 

WHITE FORD MUSTANG 
GT 1965 

6 cylinder engine, manool g_~ rs, 
rodio, heate r, superb c.ond tt1on. 

£975 

Phon.1 R• dhlll (Sy) 62530 

SONGWRITERS ! 

WHERE IN .. ONDON 

TOP PUBLISHING HOUSE 
URGENTLY REQUIRES 

NEW SONGS 
can you get an 8-track Recording Studio with all 
facilities for £ l O en hour? 

PAN SOUND STUDIOS 
23 DENMARK ST . LONDON . WC 2 

Phone: 240 28 16 

Please send demo tape or disc to: 

Mr. 

alJ_JG!.l\lt !!!~!;~::;ircle ttt~rg~~:~\\\(\\(\\1 

11) . .w..... iN°:'l-'i~~~ <;;}L~.~11rsP"" ,;1,: /li,L\':sc 
FULL CATALOGUE AVAILABLE FROM SOLE MAKERS 

BRITISH MUSIC STRINGS LTD 130 SHACKLEWEll LANE HACKNE Y IDND0N f 8 

CUITA•s a nd a mpu ncrs wa nted 
for Ins tant cash . Will coll ect , 
Lond on a rea - 01 -854 79 11 

HOFNER VIOLIN ban, imme· 
(I.late ly. - Zlvkovlc 455-5142 

WANTED for cash , S/ H Fender 
Gi bson type guitars, a mpli Hers , GIBSON n o Sunburst, lmm acu • 
~ fci~~~·d/ra

0
r~a ~:CSCi1:

1
~1 a~!~

1
e l~~ late , .. not a St'Ul ch H Wllh h ard 

case, ! 125 ono. - 790 1570 
HOFNER VERITHIN , !39. Bald · 

win 71 2, 12 string ! 55. F en der 
S tratocasle r [89, Eto semi acous• 

ALL GOOD q uality .>raa ns pur• tic, 2 pu ' s , 127. Di a mond aemt -

26976. 

ORGANS 
chaHd for cub. WIii call. _ acoustic, 129 St aek1 m ore Why 
Crance. 01-836 0174, n ol r ln& - 01 -854 7111 I 

HAMMOND C3/PR40 for hir t' SELM ER BASSMASTER 50 a nd 
Flnchl cy 4376. CABINET , Hofnn V3, and case , 

HAMMOND , LOWREY AND !55 - 607 0•60 
PHILACORDA ORGAN S. All SWOP FENDER Jan ba n for 6 
~r~cl: xc:a~~e/n:as!ec:~:;::nnt~ s tring bass - 01-34 8 8021 . 
Try us first, m a ea ls we arc " Old TREBLE and bass Selm er a mp 
Squ ar es." - SHARON ORGANS 11 00/ W:.'ltl) , Burns sonic bass and 
LIMITED, 4:?2 Bro mley Roa d, speake r , £60. - 607 0460 
Downha m, Broml ey, Kent . Te l 01 VIB ES. P remi e r 701 , r ecentl y 
818 0915/ 8 t uned . u / cond , J:75. - Ph one 

HAMMOND uoo, nearly new Ware 4342 
imm acul a te conditi on , w1lh cov~r vox A.C. 100, t 60 . Vox Fou nd a• 
and transport~r . cost 1700 t'OUI · lion bass amp J:50 3 mlc slands, 
pl etc, ba r ga in [4 50 - OJ -883 0364 u each Fu. m us Si a r bass 130 

MA•SHAU Xlw A."'90 <:tO 
LUOWIG l.ro, fn,.., [ 160 
CA.lllON Kot'- .,.,.plete UO 

AU 9..d .-or w-,9114 *"'"' 
HP A..a,lablo rut.4630 

SCARTH for 
CHOICE in 
GUITARS 

£KO, HARMONY FRAMUS, lfVIH, 

TATRA, YAIRI, KIMIA.lt.-., HOFNEI, 

SE1MER, RO llF, MEINH, TATAY 

ESP ANA , HERZ , SCHAUER, ETC 

.G. SCARTH LTD. 
SS Cherfne Crou atl., ~. W C.2 

01-137 7241 Op.n oll doy Soll.lrdor 

HAMMOND R.T.3. I yea r pnv a te Sita r .[45 Tahblas 115 Cu s ton 

~~~den~'· ~::o. co5gc'c1!1
11 i!i;h: fo : 1 f:40 - Ph on e Pe ter Rice 43 •.w.il.:.l~;:l.:lil&:t.l,:~:.U-

~x~r: ~:~!s lfav!~~~:~ed _ 
1ff:,~ 1950 LES PAUL, gold o rl g in a l MAISNALl ,co;, ., IIP U'JS 

che r , Coll1ngha m Br 20;0 '56 Les Paul Junior, 1 cutaway vox HO bo .. """' &cob ltO 
LOWREY HER IT ACE, JaSl N~w Leg Paul fold - 675 3522 SllMH so • "'Pond 1r boo, C10b PO 

~ o~ls i~!odtf.~d R~1;:~~ bA~! · ~~~ ----------1 :_i;:~sa.,.:! .. -~ .. ., ,!: 
:1 ";»pHILic6~~J! ; oG~-715~cT~er!~nth s INSTRUMENT REPAIRS :~•=~~•~~,:. :: :!:! 
o ld . as new 14.5 r ns Ba ldwin J / 4 per word OttrnCM T•,,.- - &ISO 
Spin et magnlftcent voicing, A BEAUTIFUL JOB, Overhauls l""40NI i ;.,.i,. - '1M 
dcmons1rauon m odel onl y. 475 Relacquerl ng. 5.7 d ays by ap UAO & USS ovtt.... IU 
a n1 . - Baldwin Or,:ans , Centre polntm ent. Saxophon es / wood a11m0t, ...,,.P._ - L, Ut.S 
Pomt . 20·21 St Ctl es High St , winds/ brass. - KIN TOOTELL CAMCO, _ .... bl... lttS 

w §; ~·P 01 p8~:s~~~O TOP CROUPS LISLIE EVANS, 275 Coln ey Hate!' LUOWJO, ....,_ s..- Clo.we 1240 
arc us ing our boos te r Les lie u nlls ~f3~:• Lon don, N .ll. Enterpr l1£ ::~-.:h:~:,.:'.:,0"'_, '!: 
by W, Du nne a ncl Co . £150 ( fil I ALL GUITAR Repai rs, r efret , COMPLffl ms ho"' :: 

l~~t or~~~iu:!!
0 

tr:~:~orte~E~r:~ :e"p~ lls~1: 8 , ~ ec~ :lm si~~rJg~~~=• =:~ r:~;;h_ 125 

~Et,.~REE~ Ph!-:cwR:: u o rd o~~:1~ i7EG~~~ -~75~Ulteney Street , w1 : T~u· .G .. W_FOR,_IIREm 
now EXPRESS SERVICE on a l " 

VOX • IRD, Wa tkins, Farfisa or Woodwln cl . Top class overhau l 
s imilar nruns wa nted to r cash . a nd re-Ulc.que.r e tc Pri ce lis t o 
- REG 7!15il . requ est - Frecclm a n 's, 5S4 Hie 

YOX CONTINENTAL, ROid , Leytons lone, London , E .11 
KEL 4320. 01·.534 0288 

SOUND CITY 
124 SHAnESBURY AVE., LONDON,W.1 01-437 7486 

N,,. PACILffln-ot&T 1s,, DIIIOSIT-•MT U 
ML ACCUIOll• I----JIIIIOlrlA -YICI JIIOM 1111 .. 

I JO. CHU•CNJIILD IOAD 
ACTON W .3 "l 7Sl4 

I~. 
1 · .. 

• Jn SEIVICE ON Jf, 
ALL MAKES 

Of OIUIIS ANO IOUlrMENI 
THE DOCS EASY TERMS 

DIUMS AND OLD GI.Al IOUQNT 
FOi CASH 

S H IAIG.tJN:i, l f 0UCI NG, AU 
HPAIH HUN T ' Ol NlAOS MIT 

U CMANOf S I U l'IA YtN(I, 
I• "' S JOp • lo '"' I•"' S-0 

'II, ... ,,,,,_,._ 

L. W. HUNT DRUM CO. 
LTD. 

'"' ~ u-.ios ,tt,4001,1,o iru 
10.,11~.._. . .........., .... 
~•11-., ...... nr-..1 ... ... ,,., .. , 



FOOTE 
for 

BASS 
SALES ;~:~ • ;u'n~~~~;: 
,f new ond n:undhond Ea~sil 
ftrms, ftDIIOUS ,-, uchongH 
lists oa r1qu1St 

SERVICE ;~.•~:";i,:i' 
ltpoiu by uofhm,n Complttt 
rongt of ocuuoriu. lopid moil 
HNiCI. 

OLD ING USM flat bock l 125. 0 
lUINll pall•" S "" . IIS0. 0 
UA.MUS C11to.._,, '37.10 
HINCH Flot bocL . '1 :u. 0 
HUSSON & &UTHOD 1116 1295, 0 
JUSTIN DHAZIY 1171 USO. o 
OllMA.N fla1 bock. la,v. l10S. O 
UllOl lam s-11 b:d _ 172. 10 
POI.I.MANN fvU 11u . U1S. o 
CZECH ¼ lam _ u 6 •10 
lUINH Hond~ "•"' . '26 2 , l 4 
fllANKUN 4 sh lom II 0S. 0 

lft.lNOS 

1.,-. ""'°"'°"'' ...... "° ~ "'-to A.of-

covns 
W,..,df-vll., .. 11--s 1,... 

la.lDOU, oU......, 
MOMWAY •AS$ fltCJt-UI" 

17, 11 .S 

IAStfSl lHMS '°" bcho.... S..,,.. Nu 1 .. 11-, .,_ ;,.,,._, 5-k_ ,m S 

CHAS. E. FOOTE LTD., 17 GOLDEN SQUARE, W. I 
01-437 1111 

?ccte ~11J it! 
, ____ .__ EST. 49 YEAIS ------J 

'1U 
u" 
UN 
UM 
ClU 
l1 U 
IIH 
UM 
1111 
u, 

1110 
1110 .. 
1110 
u, 

"' UM 
UN 
ll\O u, 
HM 
UM -u, -"' "' 

••----=lklmu.1 ------__ , __ _ 
==.:~-1'0)(1.,....._.._ __ 

~., . ._...._ ___ ..,_.,_ 
IIU,111Ut1J.4all,-•-·•1•,-...... AU1a1', -
M4111MAL14all_....,. --- , .. _ -----VO• HO - -1-hll-

E~§.~•••• 
WIM1N-M-

IIJO 
UIO 
UN 

UM , 

u• -
UM -uo a, -u, 
UM 
UM 

,n -
u, 

l'ldupo ,-...cl O< •~•-.:! 0..,1o,,. -pto,aj. ,opaw.i, odiu11.i 

A,.._ o.,-rl ~'-n o...,... Oulc.k _....,. _, °"Y ....... ef Cftitott 1 

ot i..pnc .. 

l'AltT lllCHAHGI - CHDIT fACIUTIU 
a.u GOOD QUALITY O•OUI' (QUll'MINT l'UlCKASIO ro• CASH 

11 .. -, ............. ,k __ .. ._-. 

BARGAIN CENTRE /~~~g~~~:LING ROAD 
01-560 0520 I 

:: ~~~iD~:LE SIMMS-WATTS GEAR • 
f SENO rot rut 111:0CHUtf N{')W I I 
SIMMS•WATIS ICJD-,.. t.17 C..IK • 5 • no, 
SIMMS-WATIS 100- • ' " Coh ..... 

SlMMS•WATTS Ab?K- 100-
2-dlol>nel ·•,oi.-1'111,· ,1.,n,po as, ... 

S,IMMS-WATTS 100-w '" ""'P J 
d,o,,Nil,t,n,:,,,t..d!Yid,;oltr,,bl,, 
bou ond ,ot- ,Og,w, 

GRAND SUMMER SALE I I I 
YOK ACIOO, c-plol• w,tl! ..,,_, US 
YOX4a10PAC91•,.,. J( looh . tt,O 
SOUND C,n" 100.. ,A, cofflple._ l145 
GUILD .1 ,.u, .,hd. •• Sod Gooio l75 
S&MH Oehlh SO- C....._t US 
llCICl,.ACl(H 2 , ,.,,,, lhoo-1 "'°le 

°''"""" o, .,_ . 175 
MARSHAU. 100w P.A., -pl"• 

bc,,,go,.. • • .,200 
YOJ; 0-1 ~ • ....-loi. &200 
r.uns,1, c .... .,.n, 1n..., ,noc1,o1 112s 
YOJ: 100,,, Su,w.me, "!'P"..-l·up 

c-,lo,_ . ll4S 
vox so. ...... ..,.r .... ......,..,. 

, ..., -'lot Epo,oa, . 1•0 

MAaSHALL I•" C.W,-t, btole, ,._ ,.... ... 
SILMH AP 100 CM., o, br......d- U) 

OJ•SON ..... com- llo,,d _.., 

"'° KAY J , 1up l;b <>00. IQ c:t-p ol £4G 

.......... s.u, s. ...... •- , u 
1•1tl •ur.,1 

PINDIR Tel-- eu.,-.,._ 1/buot 
LH 1>n .. 

OUTSCH flr .. W , pin,. woll OI 
..,.,1 112S 

HAI.MONT •.diet, tlld . .,,, -
fllld play., US 

MAUHAU 4sl2: SIT C... . '3S 
IUllNS 519 .. 11 l'..A. Sol_, C..1,. U0 

STAUU.KH SGw. C_!t-1 ...... ,. U5 
UWIS & t. . 6Qwo. A.... US 

Wah W.t, ...... 5"CIAt. Offll, 
bo qv,clo .,o .... 

THE COMPLETE GROUP SERVICE-BUY-S£LL-EXCHANGE
CIIDIT TERMS - WHIL:E YOU WAIT AMP REPAIRS - ALL 
N,AKES OF ORGAN SERVICED ANO REPAIRED - EASY 
PARKING-FREE COFFEE-GAS SERVICE FROM DAVE, RICK 
AND UNCLE ERNIE - 24-HOUR TELEPHONE SERVICE 

BALAN(':O SET 
Not Roundwound 1 

Not flolwound 1 

The 11lilffl01e ,n light gouge 
RS.-J "llG HT KING" 

Sel ll'!CIUdei plain lfd ond 
FREE co~~,ed 1rd 

Now ot your ROTOSOUND dealer 

25/5 
Sole Monvfach1rer1 

Jame, How lnduil1 ,ei Lid 
(Mu1ic 0,~1uon) 20 Upland Rood 

Be,leyheolh ~ent 

5 DENMARK STREET 
LONDON, W.C.2 

!Just off Choring Cross Rood) 
Phone 01~240 2118/ 2347 

SECONDHAND GU"AIS 
GIISON Orig, .... ! I.or• Poul StonduNI nu 
Gl&SON S.G J11"'0,-, •~cell•nt t9S 
G11SON JJS, S/b,,,r,t, co .. p,orh<! tl $S 
GJISOH l3S, S/t,,,,n,. o, .....,_ coN tlU 
GIISON Molody Mol•• • 2 p/11 EIJS 
Gl&SON I .ls, S/bt.lnl, l'lol lop lts 
GIISON E.S.llOT. b.<,o,!,fol US 
GIISON 330, chorr~ coM, p,orfoct £12S 
fl.NDU Strotocfnto,, ,.d, co,o t9S 
HNDU Stroloco,tu. it• bluo, (IOod t9S 
fENDflt Tol.<011.,, whil•, ~ E\00 
ffNDU T•l,,a.110,, g, .. ., bo,go,,, t1S 
FENDU Mu11 .... , , blue, ..... n.nt no 
EN•HONE C01i1>0, Sunb,,,ut, ooed t1 IS 
tiCICfNIACXD: l/Kolo, 2 p/11, (IOod 1100 
GRETSCH Cti.l Atktn, Hollow lod)' £91 
GRETSCH L., l"oul. v.,y ror• t14S 
GUILD Sto,,;,. ch.,,y, """'°' £90 
GUllOC.A. 100.......,,li<.,flo...,tirie t70 

SICOHDHAND IASS GUITAH 
GIISON E.12.co,e,hnlt'loc. t l10 
GIISON E.1.O, co<o, p-orlKt El 10 
HNDUO<¼,lnolle-leco,l.,loH t14S 
f"1PHONE R.-..ol,. me,.,.,.""• t\00 
fENDER Jou, S/ bu"t co,e t!O 

ALL GROUP GEAR 
BOUGHT FOR CASH 

SECONDHAND AMl'UflCATION 
""-"r.SKAll lOOw IArod Stoel., good £210 
VOK -'•1 2 IOOw PA. Col,., pol, t90 
VOK fo111'1dot;on Cob., r,tCond ,pl,, U0 

:~S~;l~~~2 J•;"'~ot~~~!~ p, ~:; 
FENDER T, •molua, bloc•. porfKI t90 
ICfllY4•10PA Colt,bClfgoll> pull' US 
l !NSON loby Echo, uc•ll..,1 160 
SflMU TV 100, P.A. Ampl,.,. 05 

-CARlSUO 100w Top loot!Amp 99g,,, 
CAl'lSIIO 100-..- , A Am plifio, 100 11"'· 
CARLSIIO 60w oll-,,u,poM A,r,p n gm 
CAltlSUO &Ow P A Amplir.., n gn, 
C.U:LSUO 170... 4• 12 l'.A. Cola 149 gn, 
CARLSIP!-0 70w. 4" 10 I' A. Colt. 9' gn, 
CA.ltt.Sllt0120w -'•12t.odCob. '511'" 
CAl:LSHO 100w . 2•1S Cobw..t IA.,, 
C.,,ltlSHO 200w .( , 15 ~ I 149 llfll 

WIITI TODAY f()I; THE NEW CARUNO 
HOCMUHS AND ,11cu AND DflAllS 
Of LOW Dl'OSIT UlMS, Ol CALL fN 

fOl DEMONSTIATION 

' 

Selmer 
Musical 

Instruments 
lr, Ltd /!> 

YAMAHA 
DRUMS AND GUil ARS? 

THEY'RE FABULOUS -

COME AND PLAY THEM TODAY! 
REPAIRS AND OVEr'HAUtS A SPECIALITY FIRST-CLASS WORKSHOPS 

SKILLED CRAFTSMEN HIRE PURCHASE - PART EXCHANGES 

114-116 Choring Cross Road, W .C.2, 01-240 3386 
o,.,.. 9.30-6 WHkd11yt. All doy Son. (Thur,. Cl~., 1 p "'· un,n 6 P•"'· 

ltepoir1 and poyn,enk ol'!l,I 

Hose-Moi-ris 
SHOWROOMS 

HW THE GREAT 
DUO FUZZ UNIT 

Two Dh,.,.lol'!OI fuu 

Raconnn•n4M Pric. 
114.S.6 

COME AND SH THE n,u 
ltANOE Of f.UULOUS 

EKO GUITARS 

IIG SELECTION Of NEW INSTRUMENTS:-

•--M & SUNGDU.ND 0n,.,. 

AYIDIS ZII.DJIAN & Zit.CO c....,1,o1, 

HlADMASffl: P'lmh< Hood, 

VISCOUNT tu_. ,_....."" 
co,.. ..,_,Sa .. ,,,_,.. 
SkAnU.Ul't' ScPopt
MAISHAll ,.,,,p1,11cot,..., fqu•-nl 

OIM. OIOAHS 
•tcic.U•ACl(H 
11(0, OIUON, nNDa 
& SHAnu•IJ•Y fl«. o..,,.,,. 
TATAY, MIA .. suzuru 
f; ....... JI• & falk Gu,IOn 
LONDON'S U.ltOUT ffOCIUSTS •f 
•-0 \AUIN M""'hp,- & ..... 

----SUPER SECONDHAND BARGAINS----

SUNOP:I.AHO Kit, o.mo 
AJAX Kit • •• .. 
AUTOCUT Pvll 1(11, ,.... 
•oGD:S 4 11.-1. 
l'UMllll 4 ....,..,. 

OUITAltl 
GUILD JUM•o . 
oun 1 
THOMAS INVAOH 
GlttTSCN Mall- •..y 
IPll'HONI •lv•II •-• . 
NOYD 12-urt,.., good 
Ottnot 0..1 Atltlfu 
YOJl •-, Ouit..
nNDll Stntl. 
GUILD o--• !WIiy 
llVIN G.il.tto ,,.,.,. 
HOYPt •• ,,rt,._ 

2,0.,., 
n ... . . ..... . 

.. •o .. ... ....... 
,o, .... 
u.,,. 

101 .... . 
120 ... . 
101.,,. ...... 
1.10 ... . ,o ... . ,.,_ 

. 11S ... . 
• S5 ... . 

. 22 .. .. 

AMl'UJICAnotrol 
WATl(IN$ MIJO Amp. • C-. S4 .. . 
1 1'-'• VOX CM. . . • . . • 72 .... . 
1'.A. MAlSHAU 2•12 Colo.. • 90 .... . 
Gl• SON Aflao Amp. Cemlo. . 61 •""' • 
MAH,HAL.I. C•M-. f...,,. 70 ... . 
SIi.MU z... 100. ~- ,0 ... . 
MAllSHAU 100w A,...._ In,,. 75 .,.._ 
Gl• SON -.rary Amp. 72 ... . 
HNDU C.1ti.o.1 4S ... . 
•MDWIN A..... s• ..,1.. 

•AND INSTituMENTS 
9b a.rt-._ from la.,,. 
ADOLl'HIAll9,-IIIC... , •• 11 • M , 
CONN Al,- •nlll C-,""P• 41 ..... 
CO,.. LlfMNnlu ... Aho 65 •""· 
IDGWAU flut. • U.,.., 
DIAtlMAN nN<M . S• ... . 
SIOMA TINO• SO ... . 
co...-.i ,_, . 7s.,._ 

81-83 SHAFTESBURY AVE LONDON W 1 Tel GERrard 22 11 
Open 9 30 a m - 6 pm • Hire Purchase Fac1llt1es 
Mon to Sat • Par t Exchanqe • Repa irs & Overhauls 

Play safe you get t e 
REAL BARGAINSNaSt 

ITCHE 
- • f • " •'• ~ 

Wotldn, 1.,,1.,, oolld rod. '""'"' '22 
Rl~--:,i;:i.er DHS6, c~1, tw,n '1

2
0 

Hw..,.ny Thin,, EIKI to,;~ l70 
futu,.,.,. •-N, ...:I tw,n '19 
l're•W.nt, blo,,da 12:S 
11(0 ..... , .. ,.. t30 
CU.UNITS 

l• 0.-.d, G L. o, ,..,. h,,11 
c .. n,, w,de,.Ju1>9-mM .. ,GL MI HO 
~--.GL.o,.,..,MI. '3S 
ffNOll SAXOl'HONU 
,.,.,St.,.,.nl, CLoon ... lvtL HS 
Alll•lpM, GL, o, n.,.., Ml U7 
DllUM 1un 

w...i lteel,.., 
•-Mn, .... hffl , .. _. c... ... . 

•,._,••Y DnHn Kit, 3 c1,....,,. 
g: ..,;z~.,;;,nc1 ~ ~l>wcr,:;~ ns 
120 d blo 

I !(~(~I Of ll!UI IUOfOiO Nl1>(11Tll 
ll ll Ol/HN ~l(IOIIA 11 U ~011~ IUAO! 2• I O\!I ' U.U 
Ill l!!l)I mn Ill IUD/Olli mn !II ~l~(All t! 11>00 

M l·! ()l)V MAKI- R, A ur.ust lO. Jl l6U-Pati1· 'J.7 

ST. MUSIC STORE ::~;:,•.;.~~,',!=, 
202 KING STREET, HAMMERSMITH, W .6 

... 
m 
uo 

•= "" 
'" -

MSTMM- UO ===--=-~ ~:: 
DlUM KITS fROM -;,..7 

1--· ~-- --.-... _, __ 
··-- ~•U 

-'" UM 

M419MAU hl1 ,_., - - -.,- 100 
- 11711 ... .u.u.-.•·-••12-- uu ~-...-. -... no 

VOil ACM, - ""' 

-•--• lU 
-VOJl.aolO __ _,_ ISO __ ,, __ ... __ _ ~ 

IM, __.... 1111 --0-J ""' 
l,QUlt--.-• .... 

CLAIINffS, ALTO SAXES 
ffNOI SAXES 

Many bargalN In • tock 

AU INSTtUMINTt IOUOHT ,oa CASH MAIL 0101.1 
Hill PUlCHASI 0000 SHVICI PAIT UtCMANGIS 

SAXOPHONE, CLAllNU, AMPLlnD llPAllS ON PllMISU 

*IVOR NIA/RANTS* 
Brrt orn s l ea d ,n Gu rt o r E, ert 

othn for tM flnt time In Ot. &rltaln 

THE NEW YAMAHA RANGE Of GUITARS 
Unbeatable In tone and appearance 

JUMBO 160 - 35 gna; 140 - 30 ans; 
FOLK 110 - 26 •n•; 
ClASSIC G· 160 - 40 gm; G· 120 - 30 an•; 
G-B0 - 24 gna; G-50 - 20 •"'· 
Ser!d fof il111Vroted 00l111~ lo, 

Jl"l#R IIUIIIAN7" Mf".~ll"li.\ "TIIF. 
$6 IU.tHIONt PI.AQ. lONDON, W"' 1AII TU 01-636 UII 

O•u 1,11 "' wl .... l OIOEI suvm ·--,. felt•"""' (I M 

I·: Jr1l1i~9·i r I 
PRESENT 

PRO MEETS PRO 
THIS SUNDAY, AUGUST 31st, 2.3D p.m. 

BALDWIN cordially invite all Pro
r;;;;;;;;;==================~~~~~~~~~~~~~~-7ifr;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;;~IOrganists to attend a SPECIAL SHOW-

pie JI 1TO STRINGS ING of the ALL NEW BALDWIN PR 200 
ft IN CLOTHES Pro ORGAN 

NEW NYLON STRINGS brlng~youtnCll11t•JlfromKing1l:ood 

w. -;,:~:· ;:;~h• ~::~rful ·rr DOES AIIYJlfllG YOU SA r 
• ·•••• 

0 

FOR FLAMENCO STYLE LONG-SLEEVE 3-buttoned 

ALL Six STRINGS WO UND. 1st, 2nd, 3rd Nylon-wound T 5 h; • 1 • in the 1.,.,, 
AUTUMN shad., - they'll 

on Nylon; 4th, 5th, 6th Silver-plated on Nylon. ••ally grab you, whah;tl 

Ref. No. 769, 41 /4 per set, inc. P.T. ~-;:.~:, 

TRINGS LTD FrcmollgoodMusicol - _,..'r..·rf- s.1moor;nk 
GENERAL MUSIC s . Merchandise Reto;/e,s ~:r~"'"' 

SEPTEMBER 6th ISSUE 
Owing to Bank Holiday arrangements, copy for the 

above issue is required by TODAY 
THURSDAY, AUGUST 28th 

They •r• 11 / 6 eoch (plu, 1 /6 pip) 
or l •• more far t1 ••th fplw 3/
p..,) , Meney r•fvnded If .... _. 
relurn•d •• l'!•w within 7 do'(\ 
Stot• chut or bu1t th• .,..4 cola"' 
To IGY9 dlMl'P(llM!'Mnl "-t. MC011d 

:::.IH •f <•lour ot they 011t 1olftt 

Send PO a, Chtqu• to 

IN CLOTHES 
15 POlRN IOAD. W 14 

Our Guests: 

THE 
HARRY STONEHAM 
TRIO 

BALDWIN 
LONDON ORGAN SHOWROOMS 

CENTRE POINT 
20-21 ST. GILES HIGH ST. 
LONDON, w.c.2. ______ _., 01-136 1000 



Pai:t- :U•- MELODY MAKFR, Au~ust JO, 1969 

Quantity, no 
quality, from 
the Beatles? 
SINCE the formation 
of the Apple Organisa
tion the BeaUes musical 
output has reverted 
from quality to quan
tity. 

It's very depressing 
to think that a group 
that once recorded such 
masterpieces as " Ser
geant Pepper " and 
" Revolver " should 
have to resort to such 
trivial gimmickry in the 
shape of " Give Peace A 

·write to Melody Maker, 161 Fleet 
Street, E.C.4. You could win your 
favourite album. 

r Chance," a disappoint
ing double album and 
embarrassing nonsense 
from John and Yoko. 

One can't help but feel 
that the new policy to 
increase not only the 
group's recording output 
but individual releases 
also must contribute to a 

!~sJ ~~ ~~i!calde~:~di~, 
their existence as a group. 
- T. JACKSON, London, 
NII. 

THE BBC has recenUy 
ba nned the latest records 
hy Max Romeo, Jane Birkin 
and The Bachelors, with the 
prospect of many more to 
follow . 

Doesn't the BBC realise 
that this antiquated attitude 
will encourage songwriters 
to write more suggestive 
lyrics as a banned record is 
almost guaranteed to make 
the charts nowadays? 

If on the other ha nd lhe 
BBC played these records 
occasionally they would 

tot:~ly fl~N~:serc?~~le-;, 
Herts. 

BY MOVING Top Gear to 
the Saturday afternoon 
mortuary period as the BBC 

• plan to do next month, they 
would seem to be trying to 
make the programme one 
with a minority audience. 

If they succeed in this 
dubious quest perhaps the 
BBC would be kind enough 
to remove the show, alien
ated as it is anyway, from 
Radio One altogether to 

Radio Three where VHF 
with all its obvious advan• 
tages of reception. 

But then I suppose that's 
not such a good idea after 
all. We can't have lots and 
lots of people listening to 
Radio Three can we? -
PEn:R KNIPE, Plymouth, 
Devon. 

YOU R MAGNIFICENT 
praise of Keith Relf's Re
naissance proved to be 
quite well deserved. Their 
debut at the Marquee was 
worth waiting for after all 
these months of hiding. 
They were very cohesive 

RELF: deserves praise 

musically and worked as a 
complete unit. 

Bravo Keith and the 
Renaissance and I hope 
they keep up the good work 
which they have started. All 
admirers of progressive 
music who have seen them 
will I'm sure agree with me. 
- HAROLD DAVIES, 
London WlJ. 

WHY DOES Char!es Fox's 
" Jazz. Today " programme 
have to be cancelled during 

HAROLD DAVISON & NORMAN GRANZ PRESENT 

THE NEW RAY CHARLES SHOW 
FEATURING 

RAY CHARLES 
HIS ORCHESTRA 
& THE RAELETS 

LONDON ROYAL FESTIVAL HALL 
SAT.27SEPT.: 6.15&9.0p.m. 
TICKnS: 10/-, 13/6, 16/ 6 , 21/-, 25/-, 30/

Avoiloble from Royol Festival Hall Box Office (WAT 3191) 
and oll usual ticket agents 

SEND YOUR SMALL ADVERTISEMENTS TO 
CLASSIFIED ADVERTISEMENT DEPT. 

MELODY MAKER 
161-166 FLEET STREET, LONDON, E.C.4 
Tel. 01-353 5011, Ext. 171, 176 & 234 

every Test match? Even 
when the cricket finishes 
e_arly, as often happens, 
hght orchestral music is 
broadcast instead. 

Surely it is not beyond 
the wits of the BBC to .put 
on some kind of jazz 
programme in the event 
of an early Test finish? -
DAVE TAYLOR, Purbrook, 
Hants. 

THE BRIAN AUGER and 
Bob Dawbarn analysis or 
pop is hopelessly clumsy. 

Most pop music grows to 
fulfill a particular demand 
at a particular time and this 
seems as true or groups 
such as Blind Faith, Pink 
Floyd a,nd Third Ear Band 
as it does of Val Doonican 
or Amen Corner as they are 
in no way more valuable 
or literate than one another. 

An artist, Dylan, the 
obvious example, fits in 
none of these categories 
precisely because he has 
worked to lift himself out 
of this situation of merely 
answering the demand of a 
time. 

Where do men such as 
Buddy Holly, Johnny Cash, 
John Sebastian and Gram 
Parsons fit in those cate
gories? - ROBIN FITZ
JOHN, Rossendale, Lanes. 

BOB DA WBARN's article 
on the state or music in this 
country should be nailed up 
in every room at Broadcast• 
ing House then the BBC 

~~~ti;;a~i;,.:~t~! hap~~n~ 
ing involves more than 
playing teeny•bop-Oance
bands to swinging grannies. 

At a time when audiences 
are becoming increasingly 
aware and appreciative that 
music can be refreshingly 
original, need not be com
mercially motivated, and 
can only be fully expressed 
in album form , the BBC 
should seriously consider 
whether it is ful filling its 
original promise to reach 
its audience. - GRAHAM 
ASHTON, Walsall, Stalls. 

HUMBLE PIE'S Peter 
Frampton has risen (?Ut of 
the teenybopper nit mto a 
fine musician, writer and 
vocal isl. 

Listen to Steve Marrio~t 
singing his guts out again 
and hear the great rhythm 
section of Greg Ridley and 
Jerry Shirley. 

Humble Pie are a great 
group and not the new 
Small Faces or the new 
Herd. - A. BRAILICH, 
Hereford, Herts. 

JOHN AND YOKO: embarrassing nonsense, says a reader. 

JAZZ CONSTANTLY, and 
I suspect always will, suf
fer knocks but if a criticism 
is unbiased and the critic is 
in touch, then it may have 
some validity. 

But for Ginger Baker to 

!iJcih~):!: ~~~ s~iffe~~~ 
proves his ignorance of the 
jazz scene. 

Has he never listened to 
Coltrane and Oolphy etc? 
As for his statement on 
communication, jazz al
though universal reaches a 
minority and would not be 
good jazz if it were watered 
down. 

No art fonn reaches 
everybody but it's true to 
say the greater the au
dience, the more superficial 
the message, - G. WIL
LIAMS, Hove, Sussex. 

THIS YEAR'S Jazz and 
Blues Festival was a fiasco. 

The atmosphere was cer
tainly "peaceful'' as half 
the time was taken up in 
shifting equipment on or off 
stage and correcting elec
trical faults. 

There were only two 
outstanding groups, Blos
som Toes and Chicken 
Shack, Power failures and 
musical disasters made the 
production a fiasco. 

Ginger's out of touch! 
Previous festivals were 

certainly much better and 
nt least we used to get a 
reasonable amount of 
music. - CHRIS RIVERS, 
Maidenhead, Berks. 

and Nash have offered no 
more than good tunerul 
harmonics and the 
classification of Humble 
Pie as a super-group is no 
more than n daydream. 

group. - DAVE O.IFTON, 
Droltwlch, Worcs. 

l'D BUY tho new Blind 
Fai1h LP 1!-vtn if Andy 
Fo1rweather Low waa on 
the cover. - ll N, COX 
ALL Buntln1ro,d, Hert.s. 

John, Paul, Geor,c and 
ELASTIC BAND arc a gas. Ringo were, and still arc 
They write good music, the one and only super: 
their sound is tight and as ,------------------
individuals they can be 
regarded as musicians. 

How much longer will it 
be before they achieve the 
success they really deserve.. 

New!!~W;Y. u~~~~: 
Staffs. 

DOESN'T Humble Pie's 
single " Natural Born 
Bugie" sound like the 
Beatles' " Get Back " -
LAURENCE SUTHERLAND, 
Aberdeen, Scotland. 

DYLAN is a hypnotist, a 
magician and a magnel 1 
ahall go to the Isle or Wight 
because I love the man. Mr 
Castle will criticise becauu 
he doesn't understand. -
COLIN SMITH, S•lord, 
Sussex. 

LET'S ALL admit that lh,s 
1uper1roup non1tn1I'! 11 no 
more than one huge pubH
c1ty slunt. 

Blind Faith have yet to 

~r:~: ~:;:elc~~~~~h11: 11&,. 


