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S8AD MOON RISING
IN THE YEAR 2525

Creedence Clearwater Revival, Liberty
. Zager and Evans, RCA

JE T"AIME MOI NON PLUS

DON'T FORGET TO REMEMBER

GOOD MORNING STARSHINE
MY CHERIE AMQUR

HONKY TONK WOMAN _
'LL NEVER FALL IN LOVE AGAIN .
' CLOUD 9

SAVED BY THE BELL .

MAKE ME AN ISLAND
CURLY

BIRTH

EARLY IN THE MORNING
I'M A BETTER MAN
MARRAKESH EXPRESS
SOUL DEEP

T

Jane Birkin and Serge Gainsbourg, Fontana
Bee Gees, Polydor

NATURAL BORN BUGIE Humble Pie, Immediate

TOO BUSY THINKING ABOUT MY BABY
Marvin Gaye, Tamla Motown

Equals, President

Oliver, CBS
Tamla Motown

VIVA BOBBY JOE

Stevie Wnnder

STATES

THE ROLLING Stones tour of America, first
since their $2,000,000-grossing 1966 tour, has
been confirmed (writes Ren Grevatt).

. Rolling Stones, Decca
Bobby Gentry, Capitol
Temptations, Tamla Motown
Robin Gibb, Polydor

...... Joe Dolan, Pye

Mnue Regal Zonophone
Peddlers, CBS

... Vanity Fare, Page One
Engelbert Humperdinck, Decca
Crosby, Stills and Nash, Atlantic
Box Tops, Bell

S GETTING BETTER Mama Cass, Stateside

THROW DOWN A LINE Hank and Cliff. Columbia
WET DREAM Max Romeo, Unity
A BOY NAMED SUE Johnny Cash, CBS

LAY LADY LAY

PUT YOURSELF IN MY PLACE
CLEAN UP YOUR OWN BACK YARD ....
TEARS IN THE WIND
CONVERSATIONS

HARE KRISHNA MANTRA

] Bob Dylan, CBS
isley Brnthers Tamla Motown
Elvis Presley, RCA

Chicken Shack, Blue Horizon
n Cilla Black, Parlophone
Radha Krishna Temple, Apple

POP 30 PUBLISHERS

1 ESersoglan
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u.s. top ten

=

More soul from

Al-gs '

— e i -

17 Lowery.

M

2 Essex 3 ppite ocernsiain. 4 Lillian.Carlin, 18 Blue Sea/Joc, 19

£ lmmadate & Job=ie/Carlin. 7 Graat, Copyright Control, 20 Cyril Shane, 21 Screen

g2 Arrgts 9 lober2’Carbin Y0 Mirage 11 Gems. 22 Shadows, 23 Hl\ruﬂﬂ! 24 Copyright

Sea, Jac 12 Jobete/Cartin. 13 Saharel, 14 Control 25 Feldman, 26 Shapiro Bernstein, 27
2= = Essex Music Intermational 186 Carhin 28 Immediate. 29 Cookaway. 30 Apple

top twenty albums

immediale

STAND UP Jethro Tu Island 11 (15) NICE Nice
8LIND FA!"'H Blnd Faith Polydor 12 (16) UNHALFBRICKING
FROM ELVIS IN MEMPHIS Fairport Convention, |sland
S L0 Elvis Presley, RCA 13 (10) AHEAD RINGS OUT Blodwyn Pig. Island
:'I.:-.IF“. Londe :;-:;' Polydor 14 (9) LOOKING BACK John Mayall beoca
OLIVER So ACA 95 (7) LED ZEPPELIN Led Zeppelin Atlantic
JOHNNY CASH AT SAN QUENTIN = . 16 (19) THE SOUND OF MUSIC Soundtrack. RCA
Y gt Atk = F if Richard Columbia
ACCORDING TO MY HEF‘E':T Nesves. RCA :; 4['11.; EEASTMI?JE CSI:I!AI; %l"n‘lﬁ- Presiey ARCA
NASHVILLE SKYLINE {:L- L'-'--": CB5 19°/(18) AS “SAFE "AS TEEHTuEnﬁEIiTPiLS Immediote
HWQE? B s AHD H%E'H Atlantic 20 (13) THIS IS TOM JONES Tom Jones. Decca

3 __f'f = e '-.il-'

: : Casshbos 5 (4) GET TOGETHER, Youngbloods RCA
. A & (7) I'LL NEVER FALL IN _LOVE AGAIN,
8 SUGAR. A Ca ins ' Tom Jones, Parcol
SUGA > n “alenai . Crewo
e tones 7 (10) JEAN, Ohver
HONRY, TONK GROEGAN, ¥ B § (B) LAY LADY LAY. Bob Dylan, Columbia
—— ) ' S ¥ia v e 9 (9) | CAN'T GET NEXT TO YOU,
REEN RIVER, Cr b gl el Temptatons, Gordy
i . Night THIS GIRL IS A WOMAN NOW,
EASY TO BE HARD "‘[?.'.;":‘.. 10 | e ort. . Calusmtih

Jose
Felicano

International
Album of the week

ONLY|9 II

* Recommended retaill selling price

‘A Bag Full Of Soul. s i

The office of Allen

Klein,

manager oOf

Stones, announced last week that the tour Wi 111

commence on October 26 and will last

month.

No specific dates have
been set but its understood
that the Klein forces will
set the dates directly with
promoters. London . Records
Is expected to launch one of
the largest promotions ever
undertaken on a touring act

APPLE SIGN DORIS

DORIS TROY, the American
singer who had Stateside hits
with “Just One Look"
covered here by the Hollies

— . and " Whatcha Gonna Do
About It.," has been sgigned
to a long-term conitract by

Apple, the Bealles' company.
Doris has been signed on as
a singer, writer, and producer,

and is currently looking
around for new talen! Lo
rer'rnrd

TV _SUPERSESSION

A G}JFEREES‘EIGN starring
rock ‘giants Fats Domino and
Little R:rhard with the help
of British musicians including
Jack Bruce and Dick Heck-
stall-Smith is expecled to be
recorded for colour television
in Britain this month.

Also planned to take parl
in the session are American
singer-organist Billy Preston
and British groups King
Crimson, Yes, Deep Purple
and the Pele York-Eddie
Hardin duo.

Originally planned for next
Monday the supersession has
been p:;-'-.lpnm.d while a suit-
able studio is found and final
arranpements are made,

NEWPORT BIG BAND

KENNY Clarke-Francy
Boland Band has beén peéen-
cilled in for nextL vear's
Newport Jazz Festival

Announcing the news, Lhe
band’'s manager Gigi Campi
told the MM: * George Wein
was recently in Cologne and
was knocked out by the
band's albums. He 1s negolal-
ing to book the band into the
Village Gate for a week,
followed by dates in Boston,
Chicago and New York and
an appearance at the 1870
Newport Festival.

“We are seeking the sup-

THE

port of Selmer, Sildjian,
Premier and Lufthansa In
getting the band to the Stales
and Wein is also hoping to
include it in the whole of the
1970 Jazz expo Llour in
Europe."

DUSTY SINGS
FOR CHARITY

DUSTY SPRINGFIELD s
one of the stars who will
be appearing al the Save
Rave pop concert al the
London Palladium on Sun-
day evening, November 30.

The concert is in aid of
the Invalid Children's Aid
Association, who organised
their first charity concerl
last year. Princess Margaret,
the Association’'s President,
has again promised

attend

Artists already signed 10
appear at the Save Rave are,
in addition to Dusty (who will
be accompanied by the aug-
mented Echoes), the Grape-
fruit, Tony Evans Orchestra
and the Settlers folk group.
Other names are being lined

up.

to |

about a

KLEIN
tour announced

THIS  LAST
WEEX WEEK

1 (4) WET DREAM
Max Eomeo NI

2 (1) HOW LONG

lWII.I. iIT TAKE
Kelley GAS—- 115

SEND ME SOME

LOVING
Desrich Margaon CRAR -1

iF IT DON'T

WORK OUT
Pat Kelley GAS—115

BAFF BOOM

The Tennon CRAB 26

MY WHOLE
WORLD IS
FALLING DOWN

Ken Porker RBAMBOO
SAVE THE
LAST DANCE

Lourel Aitken NU BEAT—039
SOCK IT TO ME
SOUL BROTHER

gl Moss PAMA —745

WHAT AMITO DO
Tony ScoM ESCORT— B80S
PEYTON PLACE

Donald Lee UNITY —519

11 oy’ MAN ON MOON
Derrick Morgan CRAB—T

12 (15) WANTED

Baba Duse GAS—118
13 (11) JUST ONCE IN

MY LIFE

Emedt Wilton &

Freddy CRAB—

14 (12) THROW ME CORN
Winston Shan BULLET —39%

15 14) SLIP AWAY
Slim Senith UNITY —420

16 (18) TOO EXPERIENCE

Winston Froncis PUNCH -5
17 (17) SOMEBODY

10 LOVE

Shim Smith UNITY —515
18 (20) TOO PROUD

TO BEG

The Uniques GAS—117

19 (16) HOLD DOWN

The Lingstoniany CRAB—19
20 (-) RUN FOR

YOUR LIFE
Corl Bryon CAMEL—21

PAMA RECORDS

78 Craven Park Rd.

Phone:

01-965 2267/8/9

503

(3)

(2)

(7)

(3)

()

8 (13)

¢ (6]

10 (B)

FLY THERE!

YOUR EXECUTIVE
AIRCRAFT
will iy your GROUP (plus

EQUIPMENT 1) onywhere in the
UK ond Conliment
— QUICKLY
— COMFORTABLY
— ECONOMICALLY

Contort| |
FAIRFLIGHT CHARTERS
LIMITED
Phone. cumm rm

the

MUSIC

BRON'’S scrvic:

21/25 EARL ST., LONDON, E.C.2

Nr. Lverpoc! 58 Skoon
Telephone 247 5205

FOR ORCHESTRATIONS

WE ARE THE LARGEST STOCKISTS OF AlLL
PUBLISHERS’ ORCHESTRATIONS — POPS —
STANDARDS DIXIE STAGE BAND
LIGHT MUSIC, ETC. LISTS ON REQUEST

JUST ISSUED!! Two of the greatest Pop Albums
for Piano/Organ with chords and words. 11/6
each, including postage.

62 TOP POPS incleding — Bore Mecenztes — Samsetry Sroped —
King of the Rood — Scorborough Foir — Son of o Preacher Mon — Green
Green Gross of Home — Born Free — Penny Arcode — | Lowe MHow Yo
Love Me — Cinderefia Rockofello, ek

Ugly — Horper Yolley — Littie Green Appies — lock of iove — Wincheser
Cothedral — Guantclamers — You Ounly Live Twice — To 5o Wis lowe —
lecbodck — Lazy Rever, a'c

ALL ORDERS DISPATCHED BY RETURN

BEATLES

New 12 ABBEY ROAD o7/6, i

FROM

THE HAMPSTEAD RECORD CENTRE
72 HEATH STREET, HAMPSTEAD, N.W.3
Telephone D1-435 6649

SUNDAY, 28th SEPT. ot 7.43 p&

CLOUDS

and D.J. ANDY DUNKLEY
Ples: AQUARIAN AGE LIGHTE

e I

TITUS GROAN

they say we should
project a harder image,
so0 — GRRRRRRRR'!
Weasel

SEND YOUR ‘SMALL' ADVERTISEMENTS
10

CLASSIFIED IWHITI’SEH!NT DEPT.

MELODY MAKER' |

166 FLEET srnur me £C4 ,
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Melody

MELODY MAKER

LULU TURNS DOWN
MUSICAL OFFER

LULU-VOTED Top TV artist

Konitz
hits
out at el <
MU over permit

Bor Daw
NEWS EDITOR

‘ i H'. '-'I":! _...-".-.'II

STAFFMED

- Max Jones
Chnis Hayes
Chrnis YWweich

B Walkes

' ' ' 1S :

- in this week's MM — has | | | Te Nitson
~EE KONITZ, one of Ameri-  musician, but he had no work  had to say “no"” to the w . Rovston Eldndge
Cas lop jazz altoists. hit out permit The MU cannot make . : r‘ Alarn Lewis
al the Musicians’ Union be- special rules for any in- DIBBest break of her career — ! ' wiy > gt B A
fore flying back to New  dividual foreign musicians. If, an offer of the leading role in . . ' - e
York last weekend in the first place, there had ¢ : : \ ™ - ADUE_RH}-.E?L-:EN-

Konit ! Deéeén an approach from some- = GrthCﬂmmg ITIUSICB]. n - DIRE L 1O
erJJ ;P A ‘ner:I#r I.L_)_rm-n Beat body to arrangs an exchange, Reason? l.ulu s husband, Maurice ' = 5 <{ Petar Wilkinson
E.’;[h ;:;K;IJH ':le'l‘-"h_ PI‘;}'E;‘I‘ scmething doubtless could Gibb, did not want Lulu to com- A _ - . ADVERTISEMENT
~ g ayvis have been Ilrﬂn,{&d mi[ hEI‘S::rf l'-'.'J' a Sh{'_bw lhﬂ[ mlﬂhl . ’ .h.: % I::_;[ah.;.,'_'l:-tﬂ.. . J
- . ALy

John Jones

PROVINCIAL NEWS
EDITOR
Jerry Dawson
Statham House
Taibot Road

and Gerry Mulligs _
ISy muivgan, speciaily develop into a long running hit - | .

ssue. the followire oy FUDGE LONDON DATE Marian Massey, Lulu's manager, [ ;

10 resders told the MM on Monday: " Of course,

‘1 want to apologise to VANILLA FUDGE are 1o Lo Tas terribly d'ﬁ.lppmmtd we
those of you who came oul 10 make a London appearance —  !2lked it over the whole weekend We
hear me play and were dis- their firsl in Britain and also were due to meet the producers of

*

dppointed At ”f,ﬁrd and their last before the group the show in New York Oon Our way ' a .

Barnes. (Konitz had recentlh breaks up to Vegas LULU AND MAURICE: dlsagr&ld over the offer Manchester

been booked on these dates. They will give two shows “Lu came round 1o Meurice's view- M32 OEP

but had had to cancel out) at London’s Marquee club, at point, but 1t was a {terribly Corner. and will start at 2 =
“1 came to London for a 645 pm and 9.15 pm on  difficult decision for her to pm

ff'-hd weeks and have heen SE%E'th 26 make This was a fantastic mU[';'{;‘ﬂ d MA

made 1o feel rather unwelcome € group then plays dates opportunity. She's never been elany and Bonnie are due . -

by the powers-that-be. But | on lhe {;nntinﬁ-n:p a:; Mon- w?p‘a major stage show: It's in for concerts, mainly in PICKETT MOBBED

thank YOu for YOour mmterest ireaux and Pﬂ'-"js before ﬁﬂﬂ”}' 5C mfthinﬂ she's HI“I‘IZ‘S wanted Li_?lnd‘f"?'ﬂ_ o October while
| came to look around and  disbanding to do.” Love and Judy Collins are WILSON PICKETT, who flies

te think of maybe living here Two of the Fuge, drummer Marian Massey added that scheduled for November. Love into Britain for one appear-

Icr a while. But it was nct Carmine Appici and bass Maurice was nct sure of his will probably appear in con- ance at London’'s Royal Albert

possible Lo get permission to guitarist Tim Bogert are to future plans, and did not want cert at London’s Royal Albert Hall tomorrow (Friday), has

work join Jefl Beck’'s new group tc be parted from Lulu for Hell although no exact date been constatly mobbed by A MASSIVE line-up of slar
“ The people in power made In order that Fudge can any length of time was known at press time fans during his current tour g i due In

t difficult fo ' oatl a work Judy Collins, who to - American jazz names IS e

L dificult for me (0 get a work play the Marquee, Brian J >4 topped  of the Continent o . b der the

Ppermil. The MU did not want Auger and the Trinity have SPENCER lEAVES the Amf__-r:can chart with Joni He opened last week at the Hrltaln in Novem El: unde .

to hear about it. They said i switched their date at the Mitchell’'s “ Both Sides Now,”  (jympia in Paris where he title of Sonny Lester's Jazz arc

| lived here for 12 months | club to October 14 appears at the Royal Albert playved to four packed houses Ltd.

would be eligible for member SPENCER DAVIS is to quit Hall on November 14 for one g4 then, riot police were Lester is the guiding light behind

ship BDN“VAN IN the Spencer Davis group! concert only called at Lyons where he America's Solid State jazz label A

i r‘ u.};:rhmj at Runnie U.S. His new-a grn}-:jp, _fekaluli_;ng appeared before 10,000 people spokesman for Liberty-United g:glsys.

SCOLL'S three vyears ago but guitarist ay enwick, ee for W tw OWS whe handle Solid State 1n rilain,

that was arranged by him DONOVAN FLEW (o Los Murray (bass) and Nigel Olsen NEXT FREE coNCERT H:ac:'th;:ri: trju!;—iéd to the told the MM that British concert dates
"1 played two dates here Angeles, with his personal (drums), commence a tour of Paris Olympia where he had are currently being set up for the

but they were illegal. The ML manager, Vic Lewis, last America on ﬂt‘lﬂht‘-‘i’_ﬁ for two BLACKHILL ENTERPRISES to cut the last 25 minutes package in November.

.'L.'-?,:Sula lz-uat;?lr‘:t.hr';” them and Sunday (14) for hlsh Inngi.:':sl gmm!h:s. '{i:ﬁ] their relurn announced on Monday that from his show

Woul .t allo ne to do any- vel series of American con- pencer wi eave to go solo they will be holding a " sur The Albert Hall concert

thing else certs, They will take him to and Fenwick will take over prise "’ free concert in Hyde  will be opened by the Globe LINE'UP

. | hope to come back next 30_cities Park this Saturday, September Show who will then back

year T'he tour opens on Septem- JUDY '" CONCERT 21 Erma Franklin, sister of The line-up will include Thad Jones
Harry F rancis — newly ap- ber 24 at California's Sanla No names have been set for Aretha. The second half opens and Freddie Hubbard (tpts), ) J. John-

painted Assisting G‘Eneral Sec- Barbara Bowl and ends in ELEKTRA RECORDING he concert, hut a spokesman with the Midnight Movers son and Beb Brookmeyer (tmbs), Phil

retary of the MU after 20 Hawarn on November 8 artists Judy Collins, Delany fcr Blackhill said that it There will be a short spot by Wocds, Lou Donaldson, Jeremy Steig

years as Assistant Secretary- Donovan today (Thursday) and Bonnie and Love are all would be " largelv a showcase singer Danny White before and Pepper Adams [ﬂﬁih Chick

commented on Monday is filming a guest appearance expected in Britain for con for new British talent.” Pickett does his act, which Corea (pno), Kenny Bufrell (gtr)
" We have the agreatest re- in the Andy Williams CBS-TV cert and television appear- The concert wil] be held on lasts an hour. Emperor Resko Richard mﬂ (bass) and Mel Lewis

spect for Lee Konitz as a show in Hollywood ances 1n the nexl couple of the flat area near Speakers' is Lthe compere. {drs).

Some people callit the FrefiessVVonder:
Ve callitine Les Paul Custom! Butwhatever
name you give ititstilliemains thefinest solio

quitarihatmoney canbuy Howmuch 42

money2£302VVhomakesite. . g
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Please send me your FREE - ' '
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JOHN SURMAN plays his
last London Jazz Centre
Society date at the 100
Club next Monday (22) be-
fore leaving Britaln to live
in Belgium. He will be
appearing with his Octet
plus guest artists.

I FDHILI Viodern Jazz
Workshop celebrates lts
first birthday on September
21 with an appearance by
the Graham Collier group.
Later bookings Include the
Fvan Parker Trio (28),
Quorum (October 5) and
Kelth f![‘bprli (12).
L

ARRY Beckett (tpt, Nu-

gel) has formed a new
fuariet which makes Its
debut at London's Albion
Jazz Club, Fulham Broad-
way, on Seplember 23.
Beckett will be leading John
Taylor (pno), Clif Lawrence

(bass) and John Marshall
(drs).

a\-'\-HHIL',:\."u trumpel star
/ : :

Buck Clayton went into
4 New York hospital yester-
day (Wednesday) for a minor
but delicate operation on his
lip. He expects to be off
work for several weeks.

'I‘HU\‘.IHHNIHT George

Chisholm puests with
the Second City Jazzmen al
the Crown, Codsall, on
October 11. Other bookings
ul the club include the Max
Collic band (September 20),
Terry Lightfoot (October 4)
and the Smokey City Stom-
pers (1K),

PMNIET Tommy Chase,
who played in Europe
during the 19305, died in

i i MELIMD) Y MAKER SEDTE mhao 20 196y

SURMAN PLAYS
LAST JAZZ
CENTRE DATE

JAZZ
NEWS

past four years he was inter-

mission pianist at Washing-
lon's Blues Alley.

"I‘Hl- London Jazz Four,
who have added electric
piano to their instrumenta-
tion, play Ronnle Scott's
Upstairs Room from Septem-
ber 29 to October 2 . . . the
Lol Coxhill Trio share the
bill with the Battered Orna-
ments at Mike Westhrook's
new London club, the Cruc-
ible, on Saturday (20). To-
morrow (Friday) the Ken
Terroade pgroup visit the

club.
o

"EITH Smith's band share

a Jazz Club broadcast
with blues singer Jo-Ann
Kelly on October 25. Other
dates for the band include
Bricklayers Arms, Brentford
(September 30), Amersham
(October 1), Guildford (2),
Stockport (4). Richmond (5),
Brentford (7), London Air-
port (8), Willesden (10), and
Sunbury (11).

']“[Jl':—'&NA Jazz Band kick
offi sessions at the New
River Club, Andover, on
september 27,

"I‘ERRY Lightfoot's Jazz-
men play at Reading
Town Football Club on Sat-
urday (20) before the start
of the Third Division match
with Hournemouth. The band

JAZZ PIANIST Dudley Moore foresakes music for comedy in Play It Again, Sam, by Woody A”EI:I, which Oper:ddit Lgi::d::rf
Globe Theatre last week. Dud, surrounded by beautiful dollies, is a riot (writes Jack Huttqn) and he lﬁ_ab'}’ EUPPF: Eh 4 4 af e
who brilliantly portrays Humphrey Bogart. Dud plays a film critic who can’t make it with young ladies — until the lﬁn5
play. Before then he goes through the gamut of Dud faces and ac tions with skill and timing which put him in the star class.

. AMERICAN R&B,

star, guitarist-singer

- Bo Diddley, makes a

|7-day tour of Britain
in November for

' Lorna Wallis Enter-

prises. Bo Diddley

NOVEMBER TOUR

tember 2, ‘aped 62, For the  Thatchamn In the ovinime” | will work with at
M B Lo = -1 least one member of
his US group, and is

, expected to  join

| forces with a British

’ . Lique,.” a mixed media pro
drumn]er aﬂd deb ﬁ o i NN P 77 (S o L. vt B AR R & . T Ject wilth orcheslia, group and
player. -

The tour opens at the
Bridge Place Country
Club, Canterbury, on

November 7. The re-

RONNI

. -

Hght show.™

It is alsu expected the
’ Nice's programme will include
" The Five Bridges Suite” a

concerto  or organ, plana,
bass and drums, which Keith

‘ Emersbn has been commis-
mainder of the dates so DURING ITS Temh Anni- club presents Long John Mund'ay (22), the Tony sioned 1o write for Uheir
- W versary (Celebrations, the Baldry Oxley Quintet opens Up- performance at Newcastle
far negﬂtzated are. est R ie Scott Club i re- : stars and, for the first Lime Arts Festival City Hall
Ruislip USAF(R) : 2 Onnle o>co i T AL Guest artists for next R B d U : s estival, ity  Hall,
uisiip (8), a con senting different guest at- week had not all been in Lhe T':“-'P*?TIE pslairs Newcastle on October 10
cert with the Equals at tractions Fa"-‘h night opposite arranged by press time, but E{:m'ﬁfj'.:nﬁrjaziﬁump will Joseph Eger will conduct
Merthyr Tydfil{9), Croy- the Gary Burton Quartet, the following are definite: 4 P ol . with the Nice when they
yr ly NI y which began a three-week US singer Mark Murphy First of the 25-minute appear with the P
don(10), Birmingham engagement al the club on (53 ‘baritonist John Surman  J3%2Z Scene colour TV shows Svmphony Orchant at
Monday ' : <ty [rom Scoltt's to be screened et 2l iy gedd o T
(13), Sunderland and yo2l: Briso” Auger  Trimfty T S R p Haves MBI Fairfield Hall, Croydon on
Middlesbmugh (14), Tonight (Thursday), the %E:I}Iian??dﬂ?"‘fu”aﬂﬂ John Band programme Il}iill hlf October 17 -
Dunstable(15), Crawley  Bl¢sis will be the Harold e shown on BBC2 on Tuesday
: A ) McNair group; tomorrow's Mike Westhrook is Up- (30). Other shows follow at
and London's Bag O guesl 1s singer Salena Jones, stairs at Ronnie Scott's 843 pm on Tuesday even- RBWI-ES SIGNS
Nails(20), Liverpool ~ and on Saturday (20) the tonight  (Thursday). On  ings until December 16
(21), Leeds University i uumsssess e R JOHN ROWLES has signed =
.’ . . . e~ s e A . T - '*.__' = : s .:h_""?_"-::.__.‘ S —"#;l'-..*l- 1hri'."i"'}-’l:'ﬂl' conlr: ot 'ﬂrlth lht‘
(22) and finally the - . s Fla atra
IR, J , amingn, Las Vepas starting
Place, Stoke-on-Trent znd Nallr_{nﬂl Blues (_nn-. week Joseph Eper.  coh. next April. This follows deals
| . [ i
. vention slarts on Saturday duct orth  £2 . h
[23). (20) at 10 am at London's uctor aof the New York worth e25,000 signed by 18
TR ; z : Symphony will be flying over Managér, Peter Gormley, in
Conway Hall, W.C.1. It runs LO0T MONEY., who has to conduct the cone R the State
CREEDENCE TOP until 10.30 pm and continues returned o Britain  after will “Of Th Sl i 5 i
v next day from 10 am until & spending over a vear in - comprise mMusic Yy John has also been booked
CREEDENCE CLEARWATER P™M America,  was  this  week d;hk;;::; Tﬁthmm' ook fur the Ed Sollivan Show and
P:EFI\*-B| hit r{lehér‘Ir]ne In [Er Saturday evening's concert, inalising the Ime-up ol his Keéith's mltu_-}r md‘I} ke S Stgn in exclusiining
MM Pop 30 with “Bad Modn open to the public, will new band Berlioz Symphony  Fane  Gontracl  with Ed  Sullivan
Rising," their follow up 1to fealure Jellybread, Alexis The new hand s expected ’ | 3 antas Productions
* " Pround Mary " Korner, Brett Marvin and the 10 be along the lines of Zoot's
_ A Liberty Records spokes- Thunderholts, Mike Caoper, ng Roll Band which broke up
man said this week: “ We are Jo-Ann  Kelly, Mike Raven before he went 1o (he States ,
all thrilled at the success nf and guesls, Zoot  and  the hand are
| the group in Britain. We are The Sunday afternoon show  SXPecled to start wark eark
' heing inundated with Inqguiries (2 thi B pm) presents Alexis nej;ll "':"-'-'lnlh |
about them. The record 1  Korner and his band Errol N -001 & next single — dye jin
‘ well on the way to selling  Dixon and the Nighthawks. ovember — s expected 1

. ! aver zlj”,ﬂ”“ cCopies We are ."‘.I"I{Ij.' Fer"hathl l)ﬂ‘lr} E;: “11:"1[!' M.ﬂn Wh[l Rldr_‘h Th{‘ o
' . hoping they will come here Graham, Annette Brox and ¢ Ind  which he recorded on
HEW SlNGLE for a tbur in January Th;ilhlrﬁ Gordon Smith, plus guests. apitol im America
apparently their first available There will be four showings - ¥
PEtiod N the Club Room of two AYH[S K".LEB -

. JOHN L | . _
2 hlms: Big Bill Blues and Bo denied re%?:?éj”th::‘ [Tt.nnda} pade it was  magieal m
SEEHERS DATE : Diddley In Chicagn NEW = YORK, Tuesday, — Ynko Ono were booed nf E:.?F hamd was so funky and we '
| Milchell Ayres, popular band- Stage after their q "eally blew some minds
THE NEW Seekers and Keith

lead weekend -. . )
Botper Ay Whrar o Tiem: PED[".ERS CONTRACT I?ciﬂir, :r;: Eﬁizgnser 'In the AaPPearance &t & rock and roll "We only had lme j‘ -

: in a str festival in T e . r rse on the plane 'ﬂh U S
Alpert's November 14 concert accident in  Las Vepgas E::.rll load of nlhhr;;;;-rﬂnht -tl:?l:ll ih‘ | ind we didptfﬂlt fike
4469 at the Royal Festival Hall, THE PEDDLERS . Septemher 5§ (reports  Jeff MM ** i was s f ¢ ede Shoes ’ .M_' .I.
| ‘RS, up tu No 16 anlastic show . P N o
London. In the MM chart this week ‘‘tierton) — really unbelievahle * DiYey " snd a new IOnE
The group make their South with their single * RBi hﬂ.. Ayres was knocked down Late last Frid; 8 which I'd never played before
Wales cebut at the Sophia .o r s ]l‘gﬁﬁ 000 ;I”H' by a car when crossing the  Yoke were --ri ay John ang " Then Yokn joined us and
Gardens Pavilion, Cardiff, h“" cun:rn'rtgm a;ﬂeur at [Eﬂ'?&l‘?; streel. He was 5§ al the h:th::? I!:.: :;EI’MH sang one number hefore d
Uctober 4 as part of a hill 5 ' = T | | ana- a thy | . a0
which includes Wayne Fon- L-HI?EE' ll;ar- Vegas. for 12 NICE CUNCERT gil:ﬂm;i“}:\h Department, whp The ?_m:?," our *Life 1
tana and the She Trinity, :,L $ Over the next three It et i BOGHER Itom  entering 1 PO
Keith Polger was forced to  ° R ‘e o mlusu “?h-mﬁh,!r this year
play to the audience at the Their first appearsnce  'HE ..N“-'E'- are o perfory, cony e tlon ¥ Previouy drug
Starlight Club, Blackburn, on  under the new contract will  With the City of Birmingham John =
his own last week when the Probably he early next yeuar Sﬁmphﬂ"}' Orchestra at Ryr. Plastic .%Il.hﬂruc{ logether 4
rest of the group were _Alter 11s four-week Austra-  mingham Tﬂ‘ﬁ‘-ﬂ“ Hall  and it Epie '(::l-“."" Band consisiin
stranded in Brussels lan  (our in January, the Waolverhampton Ciwviec Hall in AT Tﬁlhﬂ an guitar, ex.
e Halloas O - hn?::?ih COS0s 9 Pass, and 'Ti'mm‘“““m""‘
o al the Holiday House Hote & he COSE)Ys 90 plaver #‘f: er  Alan
distributed by BLUES_' CGNVENTIQN Pittshurgh, USA, where its  will hti’h " Wﬁ w‘]’}i‘{:.p; ed fr
THE t‘lHD‘}H " _ ; Elﬂgtﬁ. “(n A f"lﬂl‘ l'..}n},-_'“ s Ntm;l:r 4“ P I I—I.... l-.l-_._. bl 24‘ . r.':-'};[ I an he 10 Beiant So (MR e
ues Sociely’s — hig hif Tony  Stration  Smith, m""'nf Torono, "ang A
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Creedence
—Kkeeping
the music
In shape

CREEDENCE CLEARWATER Revival took
just five weeks to make the No. 1 spot in the

MM Pop Thirty this week with “ Bad Moon
Rising.”

This great rocking song is the follow-up to
their first British hit “ Proud Mary,” a track from
Creedence’s “ Bayou Cﬂuntry 7 LP, and like things for a year and after

" Proud Mary,” scored heavily in the U S. as well, CHEEDENCE CLEARWATER their music has a Southern feel to it. a while any song gets
“Bad Moon Rising” is a stale.”

SRV Cdl $  INTERVIEW BY TONY WILSON gty

ample of what a hit should strength of that it wouldn't
sound like, comprising a be unreasonable to predict

strong lyric, a simple but l
effective melody line, a issued in America, ‘“ Green water Revival. In 1968 they like rehearsing. Nothing is ?‘Gr::l?“g?iﬂ."thhl? w‘:uig

bit,” said John. “We've and take Saturday and
been on and off the road Sunday off, unless we're together. So we’::e going to

driving beat and quality River,"”” the title track of had their first American

production, which is their latest single chart entries with “Susie since January. We're play- working. We usually work keep rehearsing. gﬁ“ :cemétlies:‘rw:ﬁrr I::-
“It's not a personal hit in the U.S. -Q” and the Screamin’ Jay Ing about two or three at weekends.” One advantage that John viveleldemust Eo tha nat Tt

story,”  said Creedence “It's basically the same Hawkins classic “1 Put A times a month until the end Unlike some groups who Is able to use now Is the oo their list.

leader, guitarist and singer sound,” commented John. Spell On You,” botk singles of the year. Songwriting .. o . occ as a signal to perogative to pick venues. “YWa hive o  delnite

John Fogerty when he «| fnd it hard to make being incorporated in their takes up a fair amount of stop working and to rest on “Most of the halls in this 0™ 46 far as that's

spoke to Melody Maker gefnitions about our Hirst album. time, and we do television & O ", o Creedence country are dumpy, awful,” o - John. * but
rrom  California. “ And it's  qucie It’s the same instru- The Creedence sound is appearances and at e Slaaruater R:'vival are firm he said. “ They're bad in ?thﬁnf;l.weuld o Ay P
not political. It's just mentation, with a bit of distinctive and interesting, ~moment we are recording onovers in keeping their some way or another, you g nruund erwch.“ Whmwmthl
meant to be a statement p..monie and electric With enough going on in it our fourth, and possibly our . . " shape in readiness can’'t hear the voice or the wull ! m lfl th! el
on the gcod and bad sides piano, but mostly guitars.” to keep the listener's atten- fifth, album. We've shifted for the next gig, whenever lights are too dim, some- b .
of life. It’s not a protesi Thr:- Creedence snur;d tion. our interests but we're still it might be. thing like that. With - Kkl |
song, like the sort of pro-  .flects b IRanEeE — “ Our basic sound dq::fgnq as busy as we were. Getting atalo uiiialietl success, you are able to
test songs we've had over p),ec rock, country and the change,” said John, but “ Business wise, we have some John and the plck and choose more. If I stay a wiille,
the last few years. Just a  Cajun style of Louisiana, the delivery changes, aS oo appointments with mup"“"‘mn: ‘to avoid. could pick only the good yeoks, and get thﬂ A
sort of ‘Beware’ (ype The music has a Southern With anyone who writes ... 00 ente and companies *\we've noticed with some Venues that I like playing, couple or three days before
”'Iil'lg' mﬂ!‘”y about natural feel to it althnugh the band SONgS, I Bo off on tlﬂgﬂnt-i but the come in 5]3'“1151- bands thit when they make ﬂ'IE}' wouldn't amount to we Iﬂtl.lllly ph S0 wWe can

catastrophies. The wordS grisinally came from San But this is the kind o We might have four weeks it, they take it easy. When ~more than about 15. t used to pla
: ce. |
were meani Lo ean exactly  Francisco where John, his '5‘1“5![? 1 ""'T‘.'I:“Ef.n"; ;’;':_i:ig when nothing happens and yqy gmp appearif]g and “Also you've got more on't like all those h in
what 1 ‘wrote. gUilﬂf Pla'&'i“l-’- brother Tﬂm, I :I'Iﬂ:"::e}"E'S S‘Etl But we "ﬂﬂ thEl:l we hﬂ\r'E to see them Etﬂ'p rehearsi“g‘ "_'5 a drng tl’me to rehmne_ WE'\'E ‘hout tours l dnnil 'K' g
drummer_Dﬂ_tlg Clifford ani:! it a;ld chgngf.; just a bit.” all in a couple of days. because when you go to noticed with some bands, we'd go to Europe, we'd
Title bass guitarist Stu Cook “We rehearse all week play somewhere it's just they play the same old come straight to England.”
eamed up :
t d up in 1959
For ten years they played
As well as the two blues and rock in and Expand
singles, Creedence Clear- around the San Fram;_:isEG |
water have had two albums area under the name of the Did the group have much Act I ke I
released in Britain, “ Cree- Golliwogs. The group split trouble in recreating their l you ve a ways
dence Clearwater Revival” for a while when John went recorded sound on stage?
and “ Bayou Country,” and into the army but reftérlmf:d “In our case we make our
their third was recently in 1967 as Creedence Clear- records sound like we do a d d
e uadwig...

in person, pecople say we
sound just like we do on
record. We expand here
and there and ad lib but not
to the point of being boring
like Psychedelic bands.

*“ Of course, the tape echo
we get in a studio is
impossible to do on stage.
But there is wusually a
natural echo in the halls we
play. If we did the tape
echo in person, nobody
would understand what we
were saying.”

The group have had a
number of favourable
reports regarding their live
appearances, particularly
with regard to their overall
stage balance.

on stage,” answered John.
“We try to record exactly \
the way we play, therefore, |

The original
recording of the
song sung by
Nilsson in the film,
“Midnight Cowboy”

Clean

“We try to get a clean,
clear effect,”” stated John
when questioned about this.
“The idea is that every
instrument is to be heard,
after all, every guy in the
band has the right to be
heard if he's playing. If you
turn up the amps, well it
might be good for the
amplifier people and please
them and it might be

::;:2;5 but gw;%isﬁzg .... YOu'll get used to being
ever ng. e e e b
a star after a while!

rhyvthm section to be clean
so the lead vocals and

gultar are heard against a

"Everybody’s
Talkin'”casers
nRea

of sound.” Svrkial iy s .- : e ~Pl
| | 1997 AT . Pasaf)ised
fortunate position of hﬂil‘l | o RN o Nt o5 | e | L
able to limit their personal | JOE Viorello, Ringo Starr. Ginaer Rak ﬁr:“-ﬂ*ﬁ "1 i | ‘r.' s
x - - a0 N L 2 ' e B W [Faf "f. e

II - " 3 I 1 ‘, Bl ] L . . ":_a . -
e sbas St s oo O, (8 TR R | @y 10 CLIFTON ST
o . Il| ; A ' ' ' il . - J; ’ ey :-I J I:' 1 ¥} % L 1 | - g | ] : 1 ‘I 1 " .f .ll 1 | : = h- .| - g | | ¥ J - | . - : - :I i

"Recommaended relasi selling price fm
“ We m im *anlu a

b
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Louis Armstrong is at
home in New York- after
nearly dying through a
serious illness. Recently
he told the MM all about
it—and many other things.
"You can read it all in
another exclusive MM

series which—

STARTS NEXT WEEK

McCARTNEY
Booker T sound

THE STAR of An Evening With
John and Yoko (see page

13y was undoubtledly, the
Beatles' new album * Abbey
Road,”" which was played

during the intermissions and
as a soundtrack to the Self
Portrait film.

The music it contains is nol
self-consciously a regression,
as was the case with ‘' Get
Back "' and much of the
double-album, but rather it
relates to the pre-Sgt. Pepper
days of '"' Rubber Soul."

The musicianship displayed
on many of the tracks is a
revelation, and ‘| Want You
(She's S0 Heavy) " has
rhythm section work which,
for tightness and togetherness,
compares favourably with
Boaoker T and the MGs

This track has powerful
organ work and a surging
ending, built on a repeated
riff, which Is suddenly
chopped short with devasta-
ting effect.

'““ Come Together' 1s an-
other standout, with brilliant
bass and drums working to-
gether to produce a clipped,
casy swing.

** Maxwell's Silver Ham-
mer ' will be popular, partly
because it's in Paul's best
modified-Twenties vein and
partly because it has such
amazing words. Lovely tunc
here

Ringo’'s song is "' Octopuss's
Garden,”” a pretly kid's tune
sung absolutely straight, Not
a sing-a-long like *' Yellow
Sub,”” and all the better for
it.

George comes oul with
henours on * Here Comes The
Sun.,"" which has e¢choes of
Beach Boys, Jan and Dean,
and the Malibu surf. Har-
mony passages really lift the
song, and it's almost as good
as '""When My Guitar Gently
Weeps "' from the last album
— although it's in a com-
pletely different bag.

The other tracks aren’t quite
so distinctive, and there's less
of a sense of some of the num-
bers being ** John "' sonygs and
others being ' Paul' songs
than of late.

If you still di " Rubber
Soul " and "' Revolver ' you'll
dote on ‘““* Abbey Road,"*
which will be released on
September 26. — R.W.

Special Announcement

Bl DEEP PURPLE merge

a concert conducted by the distinguished composer
Highlight of the evening will be the first performance of a
Deep Purple organist, Jon Lord (far right) Proceeds will go

organisation.

with the Royal Philharmonic Orchestra at the Albert Hall next Wednesda

MAZING!
about all you can

say about the decision
of Philips Records this

That's

week to withdraw the
Jane Birkin-Serge
Gainsbourg single, “ Je
T'Aime Moi Non Plus,”
which is currently num-

ber three in the MM
Pop 30.

" Recordings on the
Philips label are only re-

leased if they measure up
to our high standard of
artistic and technical
quality,” said a spokesman
for Philips.

Rule

“This record is no ex-
ception to the rule. How-
ever certain sections of the
press and general public

World Premiere by DEEP PURPLE of the
new MARSHALL 600-WATT MIXER P.A.
SYSTEM, featuring special H.F. Horn

Speaker Cabinets.

“it-—--—»—'-—---'--"rﬂ-- §idw d =

at

THE ROYAL ALBERT HALL
WEDNESDAY, 24th SEPT., at 7.30 p.m.

DEEP PURPLE
IN CONCERT WITH THE FULL

ROYAL PHILHARMONIC ORCHESTRA
CONDUCTED BY MALCOLM ARNOLD

Tickets 6/-, 15/-, 20/-, 25/~ at Hall (589 8212) and Agents

have seen fit to make a
controversy over the con-
tents of this recording. And
as Philips do not intend to
allow any of their products
to be the subject of
controversial matters the
record is being withdrawn
from our catalogue.”

Or how to make vourself
a laughing stock in one
easy lesson! [ suppose
" controversial matters
will be left to those
companies who actually
want to sell records to the
under-30s.

Mind you it would have
been dafter still if Philips
had banned the disc before
it had sold enough to make

number three in the chart.
Not so daft: Major Minor

have taken over “ Je T'Aime
Moi Non Plus"” and will
rush re-lease it tomorrow
(Friday). We predict a hit!

Surprise of the Year?
Graham Bond missed the
first two gigs with his new
group owing to equipment
trouble. Now due to debut
at Hampstead Country Club
today (Thursday).

Blind Faith’s manage-
ment, the Robert Stigwood
Organisation, still busy den-
ying the group is breaking
up. The foursome are all on
holiday and there are offers
of tours of several coun-
tries including America.

Arthur Brown jamming
with Steamhammer at
London's Roundhouse on
Sunday — and ended with
an all-nude climax. Arthur
stripped off and so did the

chick who stripped at
Isle of Wight. 5 e

Pross

Daily Telegraph exe

from criticismpnf p?ers];
coverage of the Isle of
Wight Festival Will
ﬂmnn I?lee fple&se collect

S mai rom
it Barbara

Jody Grind struck d
when Elvin Jones went :':I;E
to have a word with them
at Ronnie Scott's . . . Black
Velvet’'s Israel tour can-
celled when promoter said
he was unable to guarantee
their safety.

Melads — the MM Ad
Dept's football team — los(
6-1 to Liberty Records . . |
~Ricky Farr taking brother
Gary 1o States for pro-
motion. Ricky reckons next
year's Isle of Wight Festi-
val will be “ even bigger."

Sydney Grace, a Vice

_ e eriain-

-

Malcolm Arnold, pictured above with the group.

on the

concerto for group and orchestra written by
towards Task Force, the voluntary welfare

banned

started in the business in
1924 and joined the Grades
i 1950.

After winning a fight
with RCA over the lyrics
on their new  album,
Jefferson Airplane now in a
new fight over the album's
title. * Volunteers Of Amer-
ica,” and the cover. The real
Volunteers are the equiva-
lent to our Salvation Army.
RCA objected to a picture

of the US. flag on the
sleeve . . . Roy Harper sug-
gests Super Dropout

Groups and names his first
line-up as Jack Bruce, Jim
Capaldi, Danny MeCulloch
and Jeff Beck
Foundations

Tony Gu.rnez
and Allen Warner refused

entry to Stuttgart dis-

cotheque because of long
hair.

PDates

MM's Roy Eldridge on
Cloud Nine after regeiving
postcard from Supremes’
Mary Wilson . . . Barclay
James Harvest dropped a
brand new Mellotron down
20 stairs. They no longer
have a brand new Mellot-
ron.

Mothers Of Inven
cancelled all live datesmtlg
the end of the year so
Frank Zappa can concen-
trate on film and recording
projects . . . Only a few
::?155 IEft {{ur Oscar Peter-

§ Londo
Océuber ) n concerts on
oyal Festival H -
ready sold out fn:" Rily
Charles’ concert on Septem-
hEr_27 -+ . Mick Wayne of
Juniors Eyes won £250

on a remi :
week, - an_Randging

Card from

Howard says: * Very little

In the way of good :
New York. No-big bands ot

the Metropale Bar
Lnnre. it's pgupluﬂ: 'r, na_n
ancers so

swing " things — still
_ Musicians' Union h:

its  fight to m“ 1: ] wﬂ?;

cotheque sessions /

verhampton  Civie . ol
Plans 1o launch dances
there next month haye been
dropped ﬁ}l_luw-ing. a threat

Johnny

wagon. ..

*“ Alive and well there, but
not progressive."
Manchester saxist Alan
Fawkes had his tenor and
n_:larinet stolen from his car
inside his own garage The
tenor is a Selmer Mark &
with an auxilliary top F

pearl replaced by a fishtail-
shaped plate,

Chris Welch raving about
Atomic Rooster . MM
playing the Young Tradi-
tion at darts tonight (Thurs.
day) in London's Capricorn
Club.

J. J. Worthington who
has a nice album out on
Decca is none other than
former Raindrops singer
and  songwriter  Johnny
Worth . . . John Tebb, of
the Casuals, played Bir
mingham's Cavendish Club
last week in somewhat
baggy trousers due to a
painfully placed boil.

Locomotive lead singer
Norman Haines leaving to
form a new group, Sacrifice
. . - Graham Bond accepted
Stan Webb's challenge to a
drinking  contest. Don't
know who won as neither
has been seen since.

As predicted by the
Raver, pianist Brian Miller
has joined the RBattered
Ornaments , . . hole in the
floor at Jack Barrie's La
Chasse club claimed to be
Tony Stratton-Smith’s res
ting place.

Chicken Shack's Stan
Webb planning a mighty
concert with Dudley Moore
and Chris Barber . . . Jackie
De Shannon to get a Gold

Disc for “ Put A Little Love
In Your Heart."

hyﬂ‘the .Un-.r.;..;,, to boycott the Jo

.

y for

i
|
i
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Gordon becomes the
latest jazz exile

AT A TIME when British jazz is
ichlieving &8 musical excitement
which "-.hli”!” EIVE 11 1Ils I"llg_:L_Ll'ﬁ‘l
potential audience vet, more and

more British musicians are hav-

whale on the Contin
¢ent. Europe s splitting wide open
“Just one example

plavers have dificultivs
on musical and economig

.:F!lj'*‘ll i "'Fl!

| now horn
here bath
levels,

g to look outside Britain for but It 18 s0o much worse lor a
Wk i nao p]:i}-'r For len years now

The latest 1o leok towards the I've been playving on really bad
Coptmment ds planist Gordon Beck pranns and 1 jus! can't go on with
who & now a regular in the Phil it
W s group hlg*-.. f Tt F.lH'fILH' S0 lar, un the Continent, Lhe
Letyrdim’s If"'llnL= are ohvioush planas have been so }_:{urd il'e heen
mixed — delight a4t the way things almost upsetting me. It's hard for
nave warked out for himself per people to understand how extreme
SOnEIY, and sadness Al the this feeling 1s, but it's like making
irustiration felt by eveén the most a violinist play on three strings
talented O British  jazzmen lor ten vears and then letting him

Lordon has already, plaved the add the Tourth, When we were In
Molde Jazz Festival and some Italy we wen! to a small, old town
Itahian dates wilh wilth a population ol about 40,000
Wouods and due o peaple The hrsl thing | saw was a
spend Lhe whole ol GORD beautiful Petrov piano which was ;
LICTober with him an a joy ta play Thad Jones of the Jones-Lewis band Derek Humble, Ronnie Scott and Sahib Shihab ol
4 tour which will in- “Then, it's difhcult to get work ' ‘he Clarke-Boland band
ctlude Sweden, Ger- for a trio in Britain — though |
many, Poland and, have been Jucky In being In
possihly, Belgium b BOb DaWba demand at Ronnie's But what Is B

The group h: 41 r“ wrong in Britain i1s more than the

P IR run-of~the-mill work — the condi-

ready neen approached pons ol wuring, the Northern
ity do next year's Monterey lazz right vehicle for i, he told me towne and all the rest
Festival and comhine it with a two “The wmain thing about the
werks tour of the States. There 18 electric piano 1s that though il
glso talk of a Japanese Lrip doesn’'l require a differenl plaving wrong

Gordon s open in his admira- technique, vou need 1o change your
tiom for his new boss ' Though approach musically It 15 very
[ Iirjll.' lend Lo DIgen hole Phil as different from plano and can gel “What 15 Wrong here slarls
coming from the era they term terribly cluttering if you are not right at the top with TV and radio
Lebop, I've always felt he had a careful. It has to be used with a The BRC-2 series from Ronnie's
siyvle that doesn'| dale, he says. sOrl 0ol sparseness.’’ seemed a wonderful chance for

“"He is such an individualist in Will Gordon now dishand his British jazz. But it is confirming
his approach both to the sax and aown trio which has become one ol what |I. and a Ilot of other
o music itself that even 1if he the most consistently interesuing musicians., have always fell TV
stayed where he was it wouldn't small groups on the British scene? music programmes here are run
wiirry me in the slightest “It's hard to say,” he admils. for the TV people and not for the

i.']l,n i[hi."": h;ﬂ:ﬁf‘_;:;l YOu {*ﬁﬁ'l 1’Il.'llll-: music I KNEW ]'[ WHS gﬂ.ing t_{:l' be an GU[-GF* B'G BAND BA LE
anead toou far, ¢ trio has been T - - ' g g i - :
Freak the most  worthwhile musical " Of the Continent you don't get  the ordinary occasion when 1 saw T

experience | have had. When Tony

how you
must play so that the cameras can

Ronnie Scott walking through Rotter-

Oxley joined 18 months ago he T | B .
“As it happens, in the short really turned the whole direction d‘;;\_lh'hﬂnddmj {ll_':ul {};;:E lhe;;}yn; dam slving Tarzan-type Whﬂﬂpﬁ' .
time | have worked with him both  and approach upside down," Sl SR TR And later, whea I saw the tough, experi-
myscelf and  drummer  Daniel He is also uncertain whether he *.':ithnui inlerﬂ-rin Stk bk enced musicians of the Clarke-Boland Ban:d an van SEtte“
Humair have noticed that he is will eventually live on the o & peeping nervously through the wings at the
alrendy changing When he was  Continent . ! assembli - ! -
here at Ronnie's he occasionally "It's something 1 can't really Gordon agrees with me that the embling audience in the De Doelen Concert

wenl into a free stvle of thing but
il was always very short lived.
He'd freak out for just a couple of

think abhout vet,” he told me. “1
have a house here and I don't
want to sel} it. But if things carry

main hope for an economic future
for British jazz is for it to reach
the younger audiences who are

Hall, like fifth-formers in the end-of-term play,
it was quite eviden! that this was no run-of-

the-mill

oCccasion

Humble and Kenny Wheeler
tore off high-powered solos —
Wheeler, in particular, ex-

now we've made a start |'d
like to see Clark Terry's and
Duke Pearson's band come

seconds. Now he 18 obviously on the way they are going it's enjoying the more progressive pop ~The first Battle of the Big Bands—involving the '-"E'"i_“ﬂ with some fiery cas- over. With hig bands you get

lending to go more into the free something I'm going to have to  Broups. Clarke-Boland, the Jones-Lewis and the Kurt cading flugel horn work. that extra quality of ex

area.’ make a decision about. | am certain that the Surmans, Edelhagen orchestras — had been waged in Griffin was featured next on  Cilement, that strong emotion
Gordon is  also using electric “Listening to pguys who have Tippetts, Westbrooks, Oxleys and Cologne's Sartory Hall two days earlier T Grift's Groove"™ and he and feeling "

piano guite a bit with the Woods wurked in Europe, and after doing Becks would delight many of the Selptemher 7th, 1969 — that day should go down wailed and grooved with It was 1.40 am. when the

group. "' I've been playing it since one or two things there myself, it college audiences. Won't some in history as the day when the big bands really l}'[_llltﬂl verve and :-:II;EII'I.}’. Jones-Lewis band hut and,

the Ronnie Scotl Band although | seems (o me that Britain is forward-looking booker take a came back. An S.R.O. audience of 1,780 people Rue Chaptal was the though the audience should

didn't feel that band was quite the

dropping back further behind the

chance and find out?

exploded

inte thunderous acclaim after

the 4i.

third blues in succession: but

have been tired and jaded by

hour marathon concert. All  Who cares? The trumpets, led now, the band got a tre-
seats had been sold a week by astronaut Benny Bailey, mendous reception and, un-
earlier — despite highest-ever gave it cvclonic dimensinns doubtedly inspwed hy the
prices (from 17s to £3) and by niuwl the audience f}n m{retnlf}re ?tnmipheﬂ'.
ow i were compietely conquered played magnificent v
w:];:‘u the Ié{]}.nggarﬁtl?l;ﬂrg::g Derek Humble played T}'}ad counted the hand m
replacing Edelhagen on the beautifully on the rather on * Three and One " and the
bill. But nobody had any unrt-rnarkahh_f_ ballad, ' No- De Doelen Hall was rocking
illusions as to the rea) Yember Girl™ then Scott, Coe “Fa*“ Thad and Peper Adanms
protagonists, and Griffin  were locked in played the theme in harmuony
In the last four years the solo battle on the finale from and then followed solog by
Tablc b J-LBB in America and the ¢  Fellini suite. During Adams, Jones and the
C-BBB in Europe have rejuve- Ronnie’s solo on this theme, supremely articulate Richanl
118:.8.0 nated, restored and revived a e Whole piece was suddenly Davis.
119, 50 flagging jazz scene by demon- Elren a glgantic lift as Kenny
slfatlng‘ both live and on arke FUI]Ed oul all the
€387 150 record, that the combination stops. I have never heard this Tirel
of high voltage enthusiasm, O5-year-old youngster swing €SS
outstanding arrangements. Suuhﬁri ’ A
virtuoso  musicianshi a Now  Hear My Meanin'"
irresistible swing, Prnsutesng led in by its composer, Jimmy C-E;B dﬂffﬂaﬂ& {rom llt'::
brand of jazz excitement .09d€, was yet another tour Nt " o ‘:f'-'i "Umd li'r
which just cannot be equalled 93¢ force with the audience - lrg;sn.; lne lireless Thad, tus
by a small group. even applauding the shouting 1) aetine enthusiasm ool
Now they were joined in ensemble passages. dla?:, ng With  intrdepeRti
battle in Rotterdam, with The " D Minor Blues " from oy o qour ol Francy Enhﬂ*_i..
: the Fellini suite introduced the ballad * Dion’i

168 16.0

-----
rrrrrr
-----

further contests lined up for
Basle and Frankfurt; and it
evoked memories of the
cutting contests in American
ballrooms during the golden
age of the big bands.

Said Kenny Clarke: "]
remember one night in 1937
when 1 was with the Edgar
Hayes Band and we came up

3 had more
driving solos from Scott, Coe
on clarinet and Shihab on
soprano, then came the over.
all climax to what had really
been a whole sequence of
climaxes

“Sax Np End" Just tore
the place up. Griffin counted
it in and then went through
the * Chinatown" chan es,

Ever Leave Me ™ with Jerry
I}_ndgtnn producing a master-
piece of a soln.

Then, in & real " down
home " moond, the band really
socked into  “ That's Free
dom " with puwerful solos by
Roland Hanna and the ever
inventive and  resourcelul
Jimmy Knepper,

against the Earl Hines Band loving every minute of i - o

' ~ y minute of it. Co The band into 1S

Eﬂyu:EE Ghlf:'éﬂsﬂntc Temple, followed ‘weaving pa[terﬁ: shouting “st,r' ~, 5?“&.;"{1';'1@
Aoty e et over the whole range of the * Backbone," with more ar

— you know, 1 hat's fﬁ;‘ydpﬂg ind o) o RERE . TPaasttion Eddle

in a blanket. But we ad fire Af:erm.'gy RTBODES \hepper, dgion and Eddie

In our eyes that night and we and rg"‘;x?.ﬁfﬁth:; elighla. Bert, Dodgion leading off the

ree

¢ with four superh unac

were determined to give the shattering | shor

WS Hines band a htatﬁ-ng We B8 B glh:'ﬁtil?nl mg: ) Pl ni choruses
really —played above our-  ovation, = S R i 7,
selves. What do you play for an  ean iy

B 00

L2359.0.0

99 0 O

18200

L 28100

Peak

It was just after 1030 pm.
when Ronnie Scott walked
out to announce the band and
bring the musicians on, sec-
tion by section -

Francy Boland counted in
"Box 703" and the band

encore after that? The answer

Clarke wﬁiﬂ II Kf‘ﬂhj' y 4
Nat Peck pgestl

s )
& F
]

=

10-18 CLIFTON STREET,

Wainwrights Gentlemen roared into Jife It was In

Denny Laine String Band 4 The Shark Joe EYoung and The Tonics T —— 3?_25705';3%&2' ‘n;_.k ,';fgs.,:“ﬁﬁﬁ‘l‘ \at
Chris Lamb & The Universals The Floor The Cellophane Rich Grimes & Babylon Mease sand detalle’af I lent | ﬂﬂhrw and
Liverpool Scene  Mighty Baby Jimi Hendrix Experience The Herd Blossom Toes The Episode Six The SOUND CITY AH;: 1 - POWEr A

The Neat Change Juniors Eyes TheWho DaveDeeeic The Action Glass Menagerie The Eclection The IFIERS r

'he attack 32-20 Biues Band Led Zeppelin Chris Farlowe Juniors Marmalade The Status Uuo Aynsley N 5T T R_— » wire . J‘ e

Dunbar Retaliation The Kult and
many other groups

Used in the musical 'Hair alse or
SIMONE tow and the Jams Joplin

Uave Dee Dozy Mick & Titch
ditch Mitchell  The Love Affair
Ihe Spectrum The Nice The HT
hiis Farlowe & The Thunderbirds

Eyes Jon Hiseman's Colloseum The
Bonzo Dog Band Entire Sioux Nation
Pure Medicme The Plastic Penny
The Revelatior Fairport Convention

AT g i

the Nina ; .
—
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BOBBIE GENTRY: “ I shall definitely be back in February.”

—— T — — L Tme— o —

Listen tor Dusty's
newsingle

There's
wtymmonphis] |10 dOUbT

SBL7889

L
w Yy risrt J b
Jgreat 9" O 'I- IT I
(VN l | !

A MASSIVE hit often
tends to give a sin-
ger a  ‘“brand
image ” — to relate
their style to one
type of sing.

And, bearing in mind
the success of “ Ode
Tc Billie Joe,” it is
hardly surprising
that Bobbie Gentry to
thcusands of record
buyers is identified
with—as she puts it
—  “down home

material.”

But. as Bobbie has shown
on her BBC-2 colour TV
series, she can
handle a wide

MELODY MAKER

rowegrmill BY LAURIE HENSHAW

she proves

again on her

vet - to - be -

released album * Touch

'em With Love.”
Bobbie's latest single, “ I'll

Never Fall In Love

Again,” is taken from the

same album. And it is al-

ready climbing the Pop

30,

Duet

It's a Burt Bacharach-Hal
David song from the
Broadway musical, Promi-
ses, Promises, which
opens at London’s Prince
of Wales Theatre on Octo-
ber 2.

In a call to the MM from
Los Angeles’ famous Sun-
set Strip, Bobbie said: “ 1
was going to do ‘Il
Never Fall In Love Again’
as a duet with Glen
Campbell. But finally 1
cut it myself.”

It was Capilol Records here
in Britain who decided to
put the track out as a
single from the album.
And their judgment has

e

been rewarded chart-
wise.

But Bobbie — in the midsl
of rehearsing for her cur-
rent club appearance in
Reno — seemed particu-
Jarly keen to talk about a
new song she had written
called “ Fancy.”

“] hope it will be my next
release,” said Bobbie.
“It's a story about a girl
from a very poor family
in New Orleans.

Dire

They are in such dire
straits her mother puls
her out on the streets. She
becomes a street-walker.
But she’s a spunky kind
of girl, and by her own
efforts she becomes a lady
and quite successful. She
goes up pretty high in the
the world.

“ But she never forgets the
the scars her experiences
have left on her.”

No, she doesn’t end up by

committing suicide like
Billie Joe McAllister of
the Tallahatchie PBridge
saga. So, in this respect,
“Fancy” has a happier
ending.

“ But 1 think songs like this
relate more to life than
some movies,” Says
Babbie.

Visit

She agrees that it was prob-
ably the * mystery " ele-
ment in “Ode To Billie
Joe” that helped contri-
bute to its wuniversal
success.

“l get a lot of fan letters
from Britain,” said Bob-
bie. * They mentlion the
TV series particularly. If
I get a chance, I hope to
visit Britain again in
November. It just depends
on whether I shall be free
at that time.

“But 1 shall definitely be
back in February, for a
guest spot on the Tom
Jones Show.”

Possibly, by then, Bobbie's
new * Ode "™ — about the
New Orleans girl *“ Fancy "
— will again have Lhe
name Bobbie Gentry high
in the chart.
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THEF LAST fortnight at
Ronnie Scott’s Club has
given London audiences
# chance to see a man

who is arguably the
greatest small-group
drummer Jazz has
Kknown.

Over the last decade,
Livin Ray Jones has led a

major assault on the estab-
lished bastions of jazz per-
cussion and now, with his
irto, he is busy proving (o
all and sundry that he has
consolidated his  achieve-
menis into a style which is
obviously a development ol
all that has gone before
Elivin'g dr-‘umn{ing s nf:\-t-r
overbearing, but what he
pla¥s is so overwhelmingly
brilliant thar his Maving fre-
quent)y 0y ershadows the rest
ol the trio—in much the same
way that Charlie Mingus's
bass lines can make g l'ﬂul:-

man fn'-n_l line sound positive-
ly insignificant

His f-tl'n[ al Ronnie's was the
Nrst time we in this country

have haFl the opportunity to
se¢  FElwvin stretching out iIn
the context of a club, Pre

vViously he had plaved Britis*
concerts with John Coltrane in
I'.""I_EL and aoppeared with hic
iria atl last year's Jazz Expo.
How, 1 wondered, does he
regard the relative impurlam:::
ol club and concert worid?

" For exposure in a big wav,
suething like the I-\[m' h;!‘-:.'l
ot goine for jt.*
he to'd me. ”Etjl’
on the other hand
nao ong vels |
chance [0 hear
what a eroun can
really do in the
short space of time

you're givea on
stage.
“The disadvant-

age 1s that there's
(00 much pressure
of time on o con-
cert stage. In the
clubs vou fee! fre:
10 stretch out, and
veu ecan develen
the music ratur-
ally,

“ The audienc: at Ronnie's
has miven us a really warm
welcome., Eurepean listeners
generally seem (o take a great
deal more interest artistically
than the American audiences,
because over here the musi-
cians are piven the statug of
artists.

“In the

States the people

will go into a elub for a drink
after
it's

thev've had a meal —
the thine to do — and

S emine, 24

| 964

',

ithe music is a very secondary
thing. But in Europe they
come for the music, and it's
a genuine interest — although
in the States there ars some
genuine  listeners too, of
course." ;

Elvin's trio has received
criticism from some quarters
that the musiec is so relenlless
and contains so little variation
that it is difficult 1o listen to
for long periods. That seems

' . - PR
I-' 4 ; -.‘ 2 - [l
& é % 4 Aol A - s J

to be a charge levelled at
many jazz outfits, and 1 asked
Elvin how he felt about it.

““This trio is what I've al-
ways wanted, and I don’'t find
any problems with variation.
There's a great more can be
done with three people than
one imagines, and there are
unlimited possibilities for
invention.

“It calls upon intense con-
centration from all those in-

. , . L
JONES: arguably the greatest small-group drummer jazz has known.

Elvin the great
stretches out

volved, and Lhat's what 1
really want, In this context
you can use all vour musical
facilities, =
.1 have thought about ad-
ding to the trio. Perhaps one
day I mayv pet a conga drum-
mer, and a good guilarist, who
can play flamenco-style acou-
stic and with an amplifier.

“ Our next album is by the
irio with four added musicians;
George Coleman on tenor.

New Sounds from..

a

@

@

lee Morgan on
Candido on conea,
other percussionist.

“Of course I'm very intere-
ested in percussion, and Mar-
vin Dolgren, the mallet-man
with the Minneapolis Sym
phony Orchestra, is working
on some compositions buill
around the trio and an or
chestra. We may do some
records and a concert tour.

The !least known member of
Elvin's current trio is bassist
Wilbur Little. T asked Elvin
how he came to replace Jimmy
Garrison.

“ Wilbur’'s from Washing-
ton, and he did a European
tour with a J. J. Johnson
group which 1
1956, Tommy Flanagan, Wi'-
bur and 1 cut a trioc album in
Stockholm at that time.

“Wilbur's a little more
mature than Jimmy, and he's
got more potential for growth
as an artist. He has wonderful
dexterity—although he forgot
to bring his bow over with
him, He hunted around Lon-
don but he just couldn’t fin

trumpet,
and an-

ane to. suit him*' .

Although best  known for
his work with small groups,
Elvin has worked with big
bands in the past, mcluding
those of Gil Evans and, for
four memorable days, with
Duke Ellington. Does he plan
any more work in this feld?

“I've just done an album
with Gil, which was a re-
recording of a movie sound-
track. 1 always like working
with his bands — it’'s very
comfortable. I'm not restricted,
and 1 play the way I always
pla},_u

Elvin followed his brother
Thad's band ' into the Secott
club. Has he ever played. with
that magnificent outfit?

“Yes, T've played with
them when Mel's been away,
and it was very exhilarating.

“Thad is the greatest
writer. I've always said that,
and [ reallv believe it. He's
the greatest trumpeter as well
— there’'s no one else can
touch him, and 1 love it when
I get the chance to play with
him."

How does Elvin, a man who
has complete control over
every facet of his drum kit,
practice his technique?

“Everything | do is prac-
tice. Sometimes 1 sit down and
tap my fingers together. 1If
U'm playing a job, I regard that

as praclice because it's like

a barrister, he's practising his
work all the time In the
courlroom,

“Eve
situation is a form of p
and it should alw
witl; that idea in_w ,
no let up, and if you're play-
ing an l,lndam.'?d!gl- iﬁbl;h?n
that's no reason to '

ractice,
s be done

sweating

for

JAn_back-in-

rything you do, every
nd. There's

olay ‘any |

| earning
live with

to
the

electric bass

WHILE THE praise Is
still pouring in on all
sides for the Jones-
Lewis band, I'm going
to stick my neck out
and say that the best
thing about the power-
house unit is Richard
Davis’ magnificent, pul-
sating bass.

Not for him the heavy
and grimacing
that is so often a cover-up
inconsistency in the
rhythm section; the long,
lean Richard plays at the
top of his form every time
he lays hands on his
instrument. And for a
constant pollwinner, that's
quite some form.

The band’s European
jaunt has had to take the
place of well-earned wvaca-
tion where the bassist is
concerned. Although he
never complains about the
hectic schedule he has to
fulfill as New York'’s top
session man, Richard did
admit that it was “ good to
get away for a while.”

It is also, though he will
never admit it, good to be
playing jazz again. Through
records and clubs, the
bassist keeps up with most
of the new developments
and was, in fact, an able
and willing interpreter of
Mike Mantler's ambiguous
charts on the Jazz Com-
posers’ Orchestra Associa-
tion powerful double-album.
It’s hardly surprising to find
him in such avant garde
company, -though, Tor he

worked often with Andrew

Hill and the late Eric
Dolphy. As he says:
“Eric is still one of my

favourites ard was, in fact,
my greatest inspiration.”
Richard has also been
introduced to new develop-
ments through working in
the studios and playing the
music of such arrangers as

Torre Zito, Peter Metz, Don

Sebesky and John Mur-
taugh. It was also through
studio demands that he was
bludgeoned into taking wup
the electric bass, which
represented absolute ana-
thema to him at the time
but is a mandatory
“double” nowadays.

“I've been playing it for
a year now,” he said, “ and
[ managed to feel comfort-
able on it after only a
couple of weeks. Now I'm
using it for maybe fifteen
minutes out of every two

hour session and some of -

what we have to play is
really tender music and not

estimation,

DAVIS
"quite a challenge ’

what we associate with real
crude rock and roll.”

He <can talk of the
electric bass with interest
now, but at first, he admits,
“It was quite a psy-
chological blow to realise
that I had to incorporate
that along with the bass. |
had to get used to the idea
that it was not a bass as
such but another instru-
ment altogether.

Richard is an enthusiastic
musician and holding his
attention currently is Bill
Lee's Bass Cheoir, a six-man
strong lineup which has
been making regular ap-
pearances on New York
concert platforms. He des-
cribed Lee’s idea and con-
ception as “A real in-
novation,” and said of the

ing light behind the
hoir, “Bill Lee is, in my
one of the
greatest musicians ['ve met
besides being a great bass
player.” A
~ The other members of the

Choir are Ron Carter, Lisle
Atkinson, Michael Fleming
and Victor Gaskin, and the

six men recently appeared
with Sonny Rollins at New
York's Town Hall. Ik
was,’ said Richard “ Really
wonderful to play with him.
Most of the parts are
written and they're mostly

is never muddled.

“Bill Lee covers the
range of the bass from top
to bottom and nothing gets
missed out. Gunther Schul-
ler was, 1 suppose, the first
in this field because he had
a classical bass quartet, but
this Choir is something else
again. We hope to record it
soon.”

4443
The revolutionaries are on

CBS Records 28 /30 Theobalds Road London WC1 _;
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This is how you ook
to the A &R man

L

Small.

oy 2 Let your sound create the opportunity your per-
nsignificant.

tormance deserves — be the makin g of you.

Go to your local music shop and hear the Marshall
He'll decide for you. Based on your sound. That’s sound for yourself. Then think how you can make the

what hit records are made of. most of your audition or demo tape. To help you think.
But qguality sound. The sort you can only get from  #8 send for our brochure.

the very best amplification equipment. HOW TO MAKE ADEMO
Volume matters but so does fone. “ s e We can’t offer you an audition, but we can tell you
All this adds up to a number one. - : the best way to go about making a demo tape. This could
As it has done for the top groups who use Marshall. 24 take you a long Ay =3 recording contract vet! Write to
Like the Tremeloes, the Family, the Small Faces, the ' us today for this vital information!
Jimi Hendrix Experience, the Toast, the Bee Gees, the
Herd, the Love Affair, Sons & Lovers and other great
sounding names. Their sound made them.

Potential chart-busters?

Rose, Morris & Co. Ltd., 32-34 Gordon House Road.
London, N.W 5. Morris

Hose-Morris |
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BO DIDDLEY was born

in  Nassissippl, In or
near McComb. on De
cember 30 1928 Like
many bluesmen Irom
the South ne made thi
iourney up to Chicaqo.
but earlier than mMos|t —
at the dl]e O siX,. al
cording to what he told
ne

He grew up on the South
oide where he learned to
nght and play the fiddle
- f:||-.l:,' was poor and
Ellas McDaniel (to use the
Nnami Fi Wdas porn "..I".-"I[h}
would in all probability have
nad no music lessons but

lor the interest shown in him
by a teacher O W Fredrick
who taught him wviohn

| played the wviolin first

then went on to try the

guitar and trombone,”” he
said ~ When | started out
on guitar it was Just some-
thing | picked up, listening

to the music around me and
making up my own things.”
The fighting seems to have
come naturally, too, and by
the time McDaniel was ten
or so he 1S said to have
sorted oul a number of local
bully boys

One press handout claims
that neighbouring children
called Hey, Bo Diddley ™
when they scented a brawl.
This 1s one of several stories
associated with his staccato
nickname. Most say it de-
rives from a " jungle ' beat
he favoured which sounded
1o him like " bo-diddley-um-
dum  or words to that
eflect. Probably 1t's another
of those Diddley jokes

IS QN

THE HUNT{

A

September 20U
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BO DIDDLEY: influenced British R and B.

When he first visited
Britain in 1963 | asked where
the name came from and

how he liked 10 be
addressed. " Call me Bo .
Man . . . Bucket, what you
like,"" he instructed cheer-
fully. " The fellows call me
Bucket mostly. They got
mad at me one mght and
decided to call be Bucket-
Head. That name's stuck

about three years now.”
As for the Bo Diddley
soubriquet, that was put on
him before he had. any par-
ticular rhythmic style he
wished to record. | got n
when | was a fighter,” he
told me, without adding to
the explanation. | used to
be an amateur. At 15, | was

5

in the Golden Gloves cham-
pionship; | quit when | got
to be a hght-heavyweight
They kept getting bigger
and meaner-looking every
time | went out. You know,
they hit you too hard then
I'm strictly a fun guy. | was
167 pounds when | quit. I'm
197 now.”

So he formed a group, the
Langley Avenue Jazz Cats,
which played in the Chicago

streets and on amateur
shows unul the early
Fifties. The band then be-

gan the round of local clubs
and, in June of ‘55, made its
first record. Bo sang and
played guitar, Jerome
Green was shaking marac-
cas. Frank Kirkland was on

L}

WRITTEN BY PAUL RYAN

i
ar
v

drums Lester Davenport's
harmonica and Otis Spann s
piano were added for I 'm
A Man.” The couphng was
" Bo Diddley,” with the dis
rinctive beat The record, a
biq success, led to a book
ina at New York's Apollo
I healre, where the group
was a hit

Bo Diddley
there many times Since, and
once held the theatre s
attendance record for a one
week cdate The inimial
Checker release was SucC-
ceeded by " Diddley
Daddy - Prelly Thing.
“ Bring It To Jerome =~ (with
Green singing as well),
~ Diddy W ah Diddy,
“ Cops And Robbers,” ' Hey
Bo Diddley ™ and, a Ittle
later, " Bo Meets The Mon-
ster.

At first,

has returned

some of the

music was strongly rooted
in traditional blues, and
many of his performances

retained a flavour of jazz
and counlry dance music
But he was always trying

out new guitar techniques
to update the old styles
| figured there must be an-
other way of playing, and |
worked on this rhythm of
mine. |I'd say it was a
mixed-up rhythm: blues and
Latin-American, vyes, and
some hillbilly.”

The typical Diddley pro-
duct began to sound super-
ficial and over-hybrid for
pure blues ears; but younger
audiences here and in the
States welcomed the ban-
tering note and electrified
aggressiveness of his

something different.” In
addition, the " Diddler * was

L

BY MAX JONES

visual—a flamboyani dresser

with sharp-looking specially
designed gquitars and plenty
of comedy in his acl Pres
lay 15 said to have watched
him for points at the Apolio,

and the British beat SCENtE
from Stones o Yardbirds
(and even back into the

Shadows) reflected as much
of his rhythmic style, tem-

perament and repertoire as
anyone's. Diddley gfiects
such as those oOn " Road
Runner.” became coOmMmMOorn-
place in British R&B
Albums like his 106 All
Time Greatest Hits~ and
“ Gunslinger ”* sold In 1m-
pressiveé numbers, and his
theme song became a DIg
record seller in different
hands on three more oOcCcCa-
SIONS

Bo observed of his com-
petitors. ~The only thing

they copy Is the one song,
‘Bo Diddley.” | got those
beats so jumbled up they
don't seem able to sort
them out.” Today, though
still @ showman-figure and
blues populariser whose
music, he says, reflects the
influence of an early favour-
ite, Louis Jordan, Bo can go
back home when the chance
occurs, As it did on the '67
“ Super Super Blues Band ~
LP with Muddy Waters and
Howlin® Wolf he made for
Chess.

At this moment, Bo
Diddley’'s super star may be
waning in Britain. Not many
of his discs are currently
available, but his entertain-
ing R&B (and also his early
“Bo Diddley ™ and "I'm A
Man ") are contained on the
low-price "~ Hey, Bo Did-
dley " on Marble Arch.

everything is elec

LMODST
so0 It's no

tr'c nowadays,
surprise to find the Blues
Boy's latest Stateside (Blues-
way Series) release titled HIS
THE ELECTRIC B a

BEST — :
KING (SSLH}IE-!I} Unhappily
the record isn | his best; and

its individ-

the mosl art,
for - # far from

ual tracks are
clectrifying. A few — such as
the live cut of * Sweel EUE-I
teen " and " Pul IL On Me

from the soundtrack of the
ilm. For Love OF vy — pack
3 bit of a jolt, and B.B. is L00O
good a singer and player (o
let the tape go by w thoul
scoring a brilliant run here
and there. But guite often he
sounds as though his heari
isn't in the songs, and truth-
fully they're not such a much
The guitar bites and whines

on the openiog of ‘' Don't
Answer The Door,"” yes, yes.
And the singing ain't bad

Likewise on ‘' Paying The Cost
Yo Be The Boss,”” but surely
we've had (his track oul
before? In fact, several of
them sound Familiar and it's
either because they're reissues
of just duplicate songs In a
conventional B.B. vein. To add

to my discontent, the band
arrangements sound stilted
and the performance hardly

inspires me, never mind the
solpist. If you're one hundred
per cent on B.B,, rain or
shine, this might be okay. If
nol, wait for the sunnier days
that must be com ng. — M.J

ME, Canned Heat are the

most convincing of all
the white blues groups, Brit-
ish or American. On their new
LP, " HALLELUJAH " (Liber-
ty LBS83239) they remain
lrmly rooted in the blues
while Imparting their own
individual sound Lo each
track. The malterial ranges
from originals to Fatls
Domino's '""'Big Fat" via
Booker T. White's *' Sic 'EM
Pigs.'"" Less ambitious than
some of the group’s work, it Is
none the worse for that and in

Bob Hite and Alan Wilson
they have Itwo expert lead
singers. Wilson alsg plays

some nice harp as well as lay-
ing down Iintelligent gwuitar
lines, B.D.

been a
long-time blues advecale

DA’H‘E KELLY has

first in folk clubs as a solp
performer, and later as gui.
taris t-singer wilh John

Dummer’'s Blues Band He has
a forceful vocal style and on
‘“ DAVE KELLY KEEPS IT IN
THE FAMILY " (Mercury
SMCL20151) he is heard on
various types of blues. His
sister Jo-Ann Kelly is leatured

on two tracks, "' Finger Print
Blues ' and " Where's My
Good Man AL" and Pully
Ryger Ileads (the wvocal en
‘" Money And Fame.” Dave
displays a conlrolled slide
guitar technique on " Hitch
Hiking Blues ' and Fred
McDowall's '' Fred's worried

Life Blues ' and makes out
nicely on ‘' Hard Times " and
Bukka White's classic "' Fixin'
To Die.”” Bob Hall on plano
and Keith Tillman on bass
add their weight to a couple
of blues band numbers., =&
driving version of Muddy
Waters' famous "' Gol My Mojo

Working ' and Dave's own
composition, "* Lock Your
Door.'"" The keynole aof this

album is variety, which helps
to sustain the interest
throughout. — T.W.

BHITISH Jug bands generally

fall Into two calegories
— good and bad. Not the
easiest form to play in
effectively, the jug band idea
can be used as basis, as with
fhe Famous Jug Band, er can
be a straight derivation of the
Negra bands of the 20's and
30's. THE PANAMA LIMITED
JUG BAND (Harvest SHVLT753)
have chosen to [ollow the
derivitive path and Lhereby
fall Into the trap of sounding
too contrived and affected.
Instrumentally, they are com-
petent but vocally embarrass-
ing. The saving grace of this
album |Is the enthusiasm that
comes across on numbers
such as '' Overseas Stomp,"
“ Going To Germany " "' Wild-
cat Squall '* and ‘' Jailhouse."’
The best that can be said for
this album (s that it shouldn’t
be taken seriously. — T. W,
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THERE'S NO doubt

in my mind that
John Lennon is 2
genius. No one who
could write “ Nor-
wegian Wood,” “]
Am The Walrus,”
or half of “ A Day
In The Life ” could
be al‘l}rlhll‘lg else,
in my book.

and—it must be said JOHN AND YOKO: hEIpEd up to the stage in a white bag.

But by the end of An
Evening With John
And Yoko, held by =
the ;\iew Cinema Clul,
at the ICA last week
] was confused, . h
dazed, bewildered ge n I u s

—thoroughly bored. that just can't be done. ing part of the evening. things then there are
I arrived half an hour earl We were then treated to a This was John's film Rape, better ways of going
hoping to be able 5 showin of John and which consists of a silent about it.
a ftnf W jH to grab . Y o k & honevmoon cameraman chasing a He would do well to Iﬂnk'
great rn::h i;:.'lll[h . mi?vieu ;ade in A}r:nslur- Dutch girl thruugh back on the Beatles
dam and Vienna, which  London, finally caiching PRy and fo (SO
T 9l : 3 her flat an g S
F;"':;Izrzlltﬁﬁ rél?nlﬂf::- r‘-*'un{-l :35 r{l;l:fdﬂ' 32}? {';Ztl']t[:::'l w?:; :E{;jﬁ?:nb her to A meta- [hrﬂllgh their music, I-hE
gear, reels of r‘:::llm.na?t::’;; John's dubious theories phorical ~ “rape by fﬁ?nu; fﬂ:"ligﬂggmrmﬂ“?
ism. camera. .
E%’Entualh*‘ 1 spied Apple passage which brilliantly statement on the ipvhasliﬂn ﬂ:jirgcﬂwlﬂ'xlﬁ: 2:.‘ spt::;:ilglr:;
press  officer Df.ff.k crucified Donald Zec, of his privacy which has P

Taylor, and after Baining

Virgins, a slow-motion

the Daily Mirror's show-

been perpetrated by the

with any degree of valid-

iece whic : - the past half- ity, and much as one
a promise that 1 could ﬂ:':'{'ﬂ:";:#h q{::rlmuch {:[ biz ‘writer, and If Zec ?Edm n:ae:s andpmareal agmlres his motives it
se ( oo . peErimposes sees it he won't be the dozen y T
sh‘{']w . ‘hI} _after the the faces of John and his same man ever again. indictment of television r!'lust“be said that a song
queue happnid{j:?ﬁf _lh}‘ wife with an effect which The penultimate item was reporting. It's a heavy like Strawberr}';l FIEIgES
' ' Oplimistic. s oddly eerie. the world premiere of work, but it came too says more, an

After_a quarter of an hour's Next came the evening's Self Portrait which late in a tiring and more, 'than a thousand
wailt, during which a first shock. We were showed up on the screen, being recorded, which led stunned the audience by tiresome programme (o films like Self Portrait.
pr:!yihtn[‘ bag containing given tin plates and This consists of a three- me at first to suppose its first — and only shot. have its full effect. I'm equally sure that hgs
pictures of the pair, wooden spoons, all auto- minute smile by John that what we were doing The film consists entirely of When the end arrived, the not on a glga_ntlc ego-trip,
photostats of newspaper graphed by the pair, and Elungated_hy slow-motion would later be released a close-up view of a part handful of people remain- but everything he ﬂ'nd
reviews of the films, a John and Yoko made to 92 minutes, and for as the Plastic Ono Band’s of John's anatomy which ing out of an original Yoko do comes out like
small volume titled John their entrance. that entire length of time next single. received some publicity audience of 300 staggered that, and gives a wrong
Lennon’s London Diary Or at least it may have the audience were in- Ag the performance moved when it was first featured away blearily, impression. At  the
1969, and a strange little been John and Yoko— vited to bang their onwards I realised that it on the “Two Virgins” [ went to look for Taylor, moment he’s becoming a
box had been thrust into for they were Dboth spoons and plates to- was going to be their album cover. but was told by an Apple bore, which in view of
my sweaty palm, we shrouded in a single gether in time with the next album, and possibly It lasts about 20 minutes, underling that he, John his past accomplishments
were allowed in to the white bag, open at the mantra. a double-album at that. and after the mitial shock and Yoko had departed is thoroughly depressing.
“auditorium. bottom to allow them to For at least 20 minutes this At the end of the film, and it grew amazingly boring hours before. Anyway, folks, Whl_’m the

Piquantly, George Harri- walk, and they were was an enjoyable ex- the mantra, John and and inconsequential. Why I'll defend to the death Plastic Ono Band's next
son’'s recording of * Hare helped along the aisles ercise in audience partici- Yoko sidled off, still John thinks that people John's right to say what album comes uut.,_lmtqn
Krishna " was wafting and up to the stage pation, but having ex- hidden, and after an want to stare at the he wants how he wants, for me. I'm the third tin
over our heads as we sat where they sat, apparent- hausted all possible poly- intermission we  were undulations of his appen- but I honestly think that plate from the left in the
down, and the little man ly huddled together, rhythmic permutations it treated to a somewhat dages is anybody's guess. he's compromising him- right-hand speaker,
with the video camera behind a pair of micro- began to pall somewhat. pointless “ folding event,” During Self Portrait a large self artistically.
was busy recording our phones. The only thing which kept in which we were invited proportion of the au- It's true that he doesn't ]0““ LENNON
entrance. They began to chant the me awake at this point to fold a piece of paper dience disappeared into force his films — or his _ RO R

The first event was a " Hare Krishna" mantra was the knowledge that in half nine times. As any the night, thus ssin Bagism — on anyone, but ,"TERWEW Wg'
showing of the film Two as Yoko's Film No. 5 the entire sequence was grubby schoolboy knows, the last and mnntre if he wants to change R bl v ¥awv

The FAS.T.5

or block in the middle ﬁg@t
while the sidemen take wing.
Two: you have conm
These organs are powerful
soaring instantly tmmw isper
to wonderwall. Once soft and

pealing, nowthmhbingm
~.' h arfis B{Em. dormant'l’heFa__;_ﬁ_u‘i
mthreemudek in:ﬂ:ﬂie,ﬂcndaﬂw& |

“dn_lmtﬂm Fﬂl.
x& .

1f l‘.'jliﬂI_J'JI]

r'_" i
1! ; ‘ .
J

‘-

; ! -. ’ 1. h;r?h :.-_?r
m“n__-__-“— __ '-"_...-'.-_ __F__,._. . 248
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Evolution is!

A great new
label!

Well, there's
Raw Material

“Time And Hlusion™
¢/w "“Bobo's Party"
Evolution E2441

and Jenny
Maynard

“What Happened To
Yesterday” c/w
“Now Is The Time"
Evolution E2443

and Otis
Redding!

“She's All Right" ¢/w “'Tough Enough™
Evolution E2442

EVOLUTION is a label of ZEL RECORDS
63 Old Compton Street, London, W.1
Telephone 01-734 5156

DISTRIBUTED BY RCA

TOWARDS THE end of
1968 Graham Nash
left the Hollies. He felt
limited within the Man-
chester group and left
Britain to link with
friends of similar belief
on America's Waest
Coast.

Nash linked with friends
Dave Crosby, Steve Stills
and Neil Young to produce
* Marrakesh Express™ and
a debut album. The Hollies,
in their (um added Liver-
pool’s Terry Sylvester, re-
lurned (o the chart with
* Sorry Suzanne " and
generally became a happier,
tighter group.

RELEASE

On the eve of the release of
the Hoellies second single
since Nash left, 1 asked Hollie
Tony Hicks what he thought
of “ Marrakesh Express” and
how far Graham had pro-
gressed musically since join-
ing the ex-Byrd and former
Buffalo Springfield.

“It's the greatest, a sort of
Peter, Paul and Mary kind of
thing with very strong, thick
harmonies. We're not striving
to jump ahead, we never
have, but I think we're as far

ahead as Graham, maybe
more S0 with this new
record.”

The new Hollie single is

Oliver’s forgotten
song IS a success

AN OVERLOOKED song
from the musical Hair! has
given a young singer by the
name of William Oliver
Swofford a million selling
hit through combined sales

in America and Britain.

Swofford—or Oliver as he Is
now known—gol together
with New York producer Bob
Crewe to work out a recorded
version of the Hair! song. It
was his first solo performance
in the recording studio.

Before * Starshine” Oliver
was a member of a now
defunct vacal group called the
Virginians, They had a minor
American hit five years ago
with a record titled “It's A
Long Walk Back To Para-
dise.”

Oliver then formed a duo
known as Good Earth but they
didn’t last long, “NI seemed
sad we split, but that was
probably best for everyone
concerned. | think groups
have to be very careful not to

let  musical and ‘rrrfnrmlnn
ideas become rigld and in-

b

BY ROYSTON ELDRIDGE

“He Ain’t Heavy . . . He's My
Brother,” a number not so
instantly recognisable as the
Hollies and not written by
them,

“We had about three
numbers to choose from. One
was a very heavy country
number, the other was similar
to ‘Sorry Suzanne' and there

was this one from Bobby
Scotl.
“It's  basically a very

commercial song with slightly
stronger lyrics, they're more
meaningful, Alan takes the
vocal lead. 1 think it will do

us a lot of good and may
appeal to a wider public
taking in some of the Tom

Jones-Humperdinck fans. The
demo record was released in
France and is already at
number five,

“We've hall finished a new
album, there are about
another six tracks to do. It
will be all original material
— Hollies Sing Hollies — and
should be released around
November.

“There's a bit of country
und some very heavy stuff,
more the sort of thing that

the soul people will do.
Terry's written some songs
with Alan and myself and

Bernie's got an instrumental.

“It's taken Terry a greal
deal of time to feel really
relaxed with us, He felt he
shouldn’t be there at first but
now he's fine, We always

OLIVER

Hair! number

grown. Development in that
direction, lack of con-
sideration among members
and individual ego tripping
have left a lot of broken
groups."

Now Oliver has had his
first album released in the
States which contains three
of his own songs as well as
songs from Rod McKuen, Jonl
Mitchell and Mick Jagger and
Keith Richard,

rabbit on stage and now if
Terry’s got something to say,
he says it.

“The group has never been
better, everything's much
more interesting. We're not
just offered the run of the
mill type of television, the
Hollies In Concert show we
did helped there and 1 think
we could improve on that
now."

In the New Year the Hollies
will probably be going to
America for a college tour
and television. Will they be
touring Britain again

“Tm sure we'll do a
concert tour here in the New
Year. If we've got something
new to offer we'll do it., The
thing we did with Felix was a
good idea, it was a project
with some thought poing
behind it. 1 wouldn't mind
doing something like that
again.

“We'll be going to Austra-
lin as well. It's not a monster
market but we've been having
hits there as long as we've

been doing here. We'll be
doing three weeks in the
Checkers club at Sydney

which is like the Talk Of The
Town."

The Hollies are obviously
happy as a group. Are they
happy about the current
musical scene and the direc-
tion in which it is going?

“We're ready now for a
new Beatles and | hope I find

“1 like working alone. 1
feel freer, less constrained. |
know what | have to do and |
try to just do it. There are no
superficial hang-ups.”

Now Oliver is big news in
the States and looks like
reg:aling the success on this
side of the Atlantic which

might tempt him here for a
British performance.

“1 like performing because
iU's direct contact with live
people. | write a good deal of
the time but that's intro-
speclive creation rather than
interaction. A performer
should offer some kind of
cartharsis to his audience.

“1 try to make the music
ive people a chance 1o

ome engrossed with what
they wsre hearing enough (o
possibly  experience things
they'vi probably experienced
on their own but don't
normally let themselves go so
as to feel them fully.

“You can never reach
everybody that way but It's
an ideal 1o work toward."”

it although | doubt if it will
be another group. Record
sales are down by half and so
are album sales even though
they're much better value and

give the artists a chance to be
more inventlve,

“1 can’t see this heavy
trend lasting too long, it's
just a try to put a bit of

vilality in the music although
its great Jimmy Page has
made il. He's a guitarist in
front of all the others. Heavy

GUITARS BY

music’'s been around since
Hendrix, they've just given It
another name.

“There've been some good
things to come out of the
underground but it's basically
head music that comes out of
getting stoned, The only thing
is people think they've got to
be stoned to write it and
other people think they've got
to be stoned to listen to It

Tony left to join the other
Hollies in the recording

studic where they are com-
pleting another album of
“unstoned ™ music  destined

once again for the charts as,
undoubledly, is thelr 201h
single,

v _
~ __ﬂ
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CAUGHT IN THE ACT

HBLL‘I’WDUD'S picturesgque
open-air Greek Theatre
was complelely sold oul
fer the seven days of shows by
whai must surely be the
superest ol Supergroups, Cros-
by Stillg Mash and Young
plus Jeni Mitchell, singer-writer
ef the besl in urban lolk
Canadian fon| opened the
show and esnlranced the crowd
1hr»:ug‘l"| a 3-mimule act of al-
bUm culs gld and farthcoming
Highlights wery Might In The
City ™ "Michael From The
Mountaing ' and her moving
URaccoOmpanied hymn to Amerl.
Ca Fiddle And The Drum. ‘'

ACOUSTIC

e e

The second part was Just

posilively wow ' Opening wilh
Suite Jody Blue Eyes.' David

Crosby (voice), Stephen Stills
Lvoice, acouslic gtr) and Gra
Ram Mash (veoice)
stunned everybody,
before swinging into
a preltier-than-Beat-
les ' Blackbird Du-
ets ' — still acous-
tic, f'rom Nash and

Crosby with ' Guin-

evere " and the

beautiful ** Lady Of

The Island "' led

into solos from

Stills, and fellow ex-

Buffale springfield Meil Young.
ITlu- acoustic section ended

rlth 5 5 N B Y singing
Helplessly Hoping.™ Then

came the electric onslaught fea-
luring Dallas Taylor on Rock
‘'n" Roll drums and Detroit's
Gregory Reeves on Motown bass.
The other four played an agre-
gate of eleven electric guitars
and one organ (nol to mention
SIx acoustics) Iin the course of
the evening.

Crosby said It all with: ** We
got more guitars than anyone,
man ! " Amplified standouts
were Nash's "' Pre-Road Downs,™
Cresby's " Long Time Gone *
and the Crosby/Stills ** Wooden
Ships."” But surely one of the
all-time greats of Rock was Neil
Young's " Down BY The River "
which lasted 17 minutes, with
Stills and Young blowing un-
believable guitar at each other
over Mash’s fine organ playing.

And this show's Ffinale had
the audience on Its feet singing
the current Youngblood’s hilt,
" Get Together," along with the
entire cast of seven — Joni,
Dallas, Greg and Crosby, Stills,
Nash and Young. — ALLAN
MCDOUGALL.

GARY BURTON

"OU HAVE to hand it Lo Gary

Burton — he's got every-
thing. Taste, technigque, un-
himited ideas, and even a re-

cognisable tone on an instru-

»

ment which tends to make most
of its practitioners sound as if
they were designed and pro-
grammed by an IBM computer,

He may not have the emo-
tional depth of a MIilt Jackson
but by golly he's a demon im-
proviser, and anyone who
calches his Quartets' per-
formances at Ronnie Scott's club

until September 27 is in for a
Ltreat

There are two changes from
the group we heard last time.
Bill Goodwin |s the drummer,
and Dave Pritchard, a compara-
live newcomer, has replaced
Jerry Hahn on guitar, Steve
Swallow is still there on bass,
doubling bass guitar and it's
mainly thanks to him that the
Quartelt so closely resembles
its previous edilions.

The hirst set contained all the
old Favourites: ' General Mojo's
Well Laid Plan," with its pop-
song cadences; the countrified
" Walter L ''; Swallow's leather-
weight Feature on Dvlan's ‘|
Want You " and a beautiful
vibes and bass duet on the
Iyrical " Sunset Bell."

Burlon also brought the house
down with his swinging wun-
accompanied '' Chega Ce Sau-
dad.”” all four mallets Railing
triumphantly.

However it wasn't until the
second set that the group really
started to burn, They used a lot
of new material and this seemed
to bring out the best in the
leader. A couple of new Llunes
“* The Green Moun-

by Swallow:

\ .
CROSBY, STILLS AND NASH: superest of supergr oups

lains ' and "' Chicken "' brought
the atmosphere to belling point

intending to be, There were two
men throwing each other off a

before Burton cooled It deown table, a man who balanced &a
with Carla Bley's austerely large number of plates on
evnc*}ive ‘“ Mother of the Dead sticks, a terrible drag act, two
Man, clowns who succeeded In almost

Pritchard has the same difiuse
tome as Larry Coryell which
means that he complements
Burton's sound perfectly and he

emptying the hall, and a man
who managed to do an amazxing
number of things, not very well,
in a shorit space of time,

also loves to use the sitar-like Th

drones so characteristic of his pr“fd.;“ﬂ:‘: ,:::.:;.; h::,:::i
Erndecumr. Goodwin takes a content of the evening, and the
ack seat in the band, but plays Family were Iin tremendous
exactly what is necessary to form. It was very much a

make the unit swing,

It was interesting Lo note that,
in the two sets | caught, not
tene number used the standard

Famlly audience and there was
a very exciting atmosphere as
the group worked through their
programme, which included

ﬂ'J"r': jltl rhjlhm. It didﬂ't " T

mater enal s men paved et 2 A Sl
may not be as heavy as some ‘“Drowned In White d and the
would wish but it's really most final number * We'll Sing A

enjoyable.——RICHARD WILLIAMS Song For Me,” which included a

superb Rob Townsend drum
FAM"-Y solo. The Family were greeted
with a standing ovation and It
was well deserved. — TONY
OMEBODY described the Ffirst WILS50N
half of the Family's con-
cert at the Royal Festival Hall
on Monday night a s being D TION
" Mixed mediocrity." And
indeed this description wasn't HEN they finally depart

far off the mark. from the folk scene, the

Interspersed with various Youn

g Tradition will take with
members of the Famlily and them one of the most distinctive
friends doing their Individual and original group sounds that

things, a highlight of which was emerged during the folk revival.

a fine soprano saxophone solo Currently, the group Is
by Jim King, there was a making its final round of folk
number of varlety acts, none of club appearances and last

which were very good. However,

Sunday guested at MNorwich's
they were funny, often wilthout

Studio Feour. The YT weare In

Croshy, Stills and wow!

ebvious good form on a varied
programme that included group

numbers, given the YT's clean,
concise treatment that produces
rich veins of harmony through-
out thelr sing'mg. And there
were solo contributions.
‘““Fanny Blailr," a sinister
ballad, was dramatically sung
by Pete Bellamy, Heather
Wood's '"* The Holly And The
ivy " was sweetly delivered and
Royston Wood did lluﬂll:l to
"““The Ploughing Boy."
The Young Tradition have
been a valuable asset te the
folk revival, pointing the way
for others and helping to create
a new facet to traditional
musts, They will be sadly
missed when they take their
final bow. — TONY WILSON,

THE CRUCIBLE

JAII Pops up in somg pretty

wlerd places, and few can
be odder than the Chinese
soclal club on MNew Compton
Street where Mike Westhrook
and John Jack have set up their
new club, The Crucible,

Lovely Chinese Iinstruments
hang behind the musiclans,
while Inscrutable Oriental cal-
ligraphy adorns the walls,
adding to an atmosphere casier
to experience than to describe.

Undoubtedly the place will
serve well as a workshop for
Westy's band and Its various
splinter groups, and on Friday

MELODY MAKER,

a pleasingly large opening-night
audiegnce enjoyed excerpts from
‘" Release '" and ‘' Metropolis, ™’
as well as some of the maestro’s

more recent work
It was Iinteresting to nolp how

Louls Mohele (drs) and Keith
Porter (bass) — depping for
absent regulars Alan Jackson

and Harry Miller allered the

sound and texture of the band
to a radical exient
Mohole, the most excit'ng
drummer in London, kept up 28
barrage of fiery sound behind
the soloists, making the band
sound more ragged than usual
bul Jjust as exciting, In a
very dierent way
Alan Skidmore (tnr) and Paul
Rutherford (tmb)) played
magnificently on “ Take M=o
Back.” with guitarist Chris
Spedding adding some highly
evocative ' space sounds '™ by
judiclous use of his amplihier.
it's my guess that it won't be
long before Westly capitulates to
the charm of those strange

instruments on the wall, and
we'll be hearing a suite Tor
T'sin, Koto, and rhythm, —

RICHARD WILLIAMS

GEORGIE FAME

lT could have been the
Flaminge Ffive years ago.

The scene at the Bull, East
Sheen, on Sunday night was
almost the same — a wild,
enthusiastic, standing room
only crowd refusing to let
Georgie Fame go until he'd
done another encore.

The Blue Flames waren't

there but in thelr place was the
talented trio of Tony Crombie
(drs), Jam e Peters (bass) and
veteran Blug Flame Colin Green
(gtr). Surprisingly tight for
such a short time together, they
produced a fine sound behind
the Fame vocals and yet had a
lot of freedom within the
timeless Fame hits.

They finished their set
‘ Rockin’ Pnuemonia "’ but
were called back for ‘' Yeh,
Yeh.'" Georgle and his tro can
do better things but the fans
wanted veteran Fame. And the
veteran Fame Is well worth
watching, a great night. —
ROYSTON ELDRIDGE.

CHRIS BARBER

lT'S a phenomenon, really, the

way Chris Barber keeps
coming back to the Playhouse,
Edinburgh, for Late, Late Show
ayp Festival timg and well nigh
fills the city's largest cinema no
matter what the jazxz climate in
Britain.

Here they were again, soften-
ing up the Trad diehards in the
ranks with what they craved.

But Chris, who stood still far
too long for my liking, is more

with

_H-_-pt--ruhfr .'.-f'f.ll i 6% —-P]kr I 5

adveniurous thease days By way
of Johnany Hodges (Pat HMalcex
contributed some excelilanl spgen
muted trumpetl In Sweel As
Bear Meat ") the programmes
progressed o works by Jebhn
Handy (" Dencey Dancey ™)
and Randy Mewman (7' | Think
It's Going Te Rain Today ")

They closgd the firyl half with
"“"A Nice Party.,” an eoriginsl
Barber composition based on 3
Macedonian folk dance Analher
sw itch for Lthose whe expecliasd
the band te churn osul ths
same, crusly old Jarr

All of which makes W rather
hard for me W adm% that ene
of the session’s mest spirited
pleces, with |ts driving riff, wis
something from the beotiom of
Lhe pile . - "Original Tuxesda
Rag.' — JOMN GCIBSOM

ART AND MUSIC

IXED-MEDIA evenls have

been the thing e er since
light shows hit San Francisco
and that's what's happening In
the new De Windt Gallery, at
102 Seymour Flace Lendan,
which showcases arl and jJarz —

both of the more modern
varielty.
The gallery was previewed

last week, and en show with a
fine selection of avani-garce
Austrian paintings and collages
was the sound of Beb Dewnes
Open Music,

Downes, an intersstmg reed-
man and fautist, has a great
visual thing going for him, and
he and his bamboe Autes
frequently make brave charges
— both physical and musical —
at the audience. The slides
projectad onto the wall behind

him were nice, toe. — RICHARD
WILLIAMS.
E MNICE showed at Wolver-
hampton Civic Hall on
Friday (12th) that their music
has no boundaries. The crowd
went willd as the incredible

Keith Emerson did his thing on
ergan and plano,

Mr Emersen’'s ' thing," ef
course, leans heavily on the
classics, Far Instance, we were
treated to explosive workouts of
thy ¥arella fIntermezzo by
Sibelius and the march from
Tchaikovsky's Symphony Me &.

But the pliéce de résistance in
this breath-taking performance

turned out to be The Nice
playlng Bob Dylan's '* Country
Pie'"" and the Brandenburg

Concerto at the same time!
Earlier, Galliard had made an
mpact with music aiso showing

some classical Influence, but
presramine ‘Al et
,::? lustre. — DENNIS DETH-
ERIDGE. | '

Wow ! — it's nice to have friends | I
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AN INCREASING number of
sangs in the feld of Black
mutic are CRrrying messages
of one sort or another con-
terning the sltustion of the
| Negra in fonlemporary
| TaClely

I Seme are good "Ome are
. had One of the besi te date is
| Chelee Of Colours, " writlen
by Curtis Maylield. sung by

I:Hd group the impressions.
| n currentl stan

in the US th:fl - o

Unlike a lot of songs in this
Y&in, ""Cholce O Colours ™
thows a remarkably enlight.
ened and unblased view and
In It Maylield exXprosses a
desire for both sides to take &
more harmonious stand in
settling Inter-racial problems

""" Cholce OF Colours ' |s my
oWn moed,"”" explained Curtis
Maylield In Neow York
| recently. *' It's my own way of

asking a guestion and trying
e bring lfood for thought and
|:|;l~|||I+::u.¢.u:|ph‘| It's a meassage Lo
my own ack people. | think
Ity self explanatory.'

The gently-spoken, thought.
ful Mayhield s a Iﬂﬂﬂ'rﬂl:‘:r
who has tried to make people
think and understand through
songs  like ‘Colours .,

Mighty, Mighty ' and ** This
s My Country "

POPULAR

The Chicage based group —
Curtls, Sam Gooden and Fred
Cash are one of the maost
popular soul acts in America
and command a good follow-
ng among the more dis-
cerning soul fans In other
parts of the world.

Of the group., Curtis told
Melody Maker, "' It's been my
Ife and hebby." Despite
having a large recording in-
teresl, Curlom Records, Curtls
said that he is always
avallable when work for the
Impressions demanded It.
" We still end wup finding
ourselves working at leasl
four or five months of the
year."'

The Impressions have been
going for aboul 11 years and
have nolched up at least 25
hits and at one time included
Jerry Butler, now f(ollowing a
successful soloe career, In their
number

Curtis Is modest about his
| achievemenis as a song wriler
and still looks on this side of
hic professional JHfe as a
pleasure

“*Cerlainly, It's a pleasure
hrst,”" he said. " And a lot of
them make money, which is a
pleasure Such tunes as |
wrile that become hits make
me happy too. Wriling is the
most natural silde of the
things 1 do, everything else
has come out of experience.”

This experience has allowed

BRITISH SECTION
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CURTIS MAYFIELD: enlightened, unbiased voice

A message from
the Impressions

Curtis to move into the
recording and publishing
fields with his company, Cur-
tom Records, in which he is
partnered by Eddie Thomas,
who discovered the group and
managed them in thelr garly
days.

1 would imagine that any
successful  artist would not
only bhave to work with
himself as an artist bul as a
businessman. After ten years
in the business, | began 1o
find that | knew more about it
and the changing trends, than
other people so0 | became
completely sell employed,

"' Every artist has visions of
walking Into a studio and
dreams of being anolher Berry

Gordy. Bul | want to help new
artists into the business.

""“We do the whole works
and at the moment the
company has the Impressions
and the Five Stairsteps and
quite a few new artists who
you probably haven't heard
of, that | hope to bring inlo
the business and release
through Buddah who release
our records.

'* Major companies can hold
up an artist's creation and
sometimes stagnale. People
can do thelr own thing much
easier when they are working
as individuals without answer-
ing to anybody. Then you can
really get the message across
as it 1s." — TONY WILSON,

0 CONGR

THEIR TOP ARTISTS CHOSEN
BY YOU IN THE POP POLL

Male Singer
CLIFF RICHARD
PAUL McCARTNEY

Girl Singer

CILLA BLACK

Group
BEATLES

Musicran

HANK MARVIN
PAUL McCARTNEY
GEORGE HARRISON

T.V. Artiste Male
CLIFF RICHARD
DES O'CONNOR

T.V. Artiste Girl
CILLA BLACK

Single Disc
HAW: T

LP Disc

-

BEATLES (Double Album)

!

DUSTY SPRING-

ATULATE

INTERNATIONAL
SECTION

Male Singer
RICHIE HAVENS

Group
BEATLES
BEACH BOYS

Single Disc
GET BACK

LP Disc
BEATLES (Double Album)

FIELD, they tell you,
is a hell-raising per-
fectionist known to
have thrown accur-
ate custard pies, an-
noyed a certain
drummer and even
got involved in a

political fracas.

The subject of more
than her fair share of
criticism during the
past few years, Dusty
still remains one of the
few British female
Singers with true talent
- . - even if sometimes
that talent is not pre-
sented as well as it
might be.

Before she returned to

the States this week. Dusty
completed a new television
series_ ey BBC .. . »a Series
?ll'::n ltsh far happier about
| € series sh
yeg | e did last
JUring a break in the
Eﬂmulﬁ}’e run throughs for
BC 2@_ Peter Sarstedt
?hw which she was record.-
ﬁ& ﬁgtcwthlte City's tele-
- centre, Dusi |
of the new series - Spage

“You wouldn't believe

the difference I'm a natura
cringer but even | wpu;:"!l.
Cringing too much which |
hope is a good sign | 1

wish T  could” ha d
nothing to do _-muf 'E& i“gt
series, 1 don't know what
Went wrong, There is noth-
involved it g e People
the l?.hem ; “E“r 1

tive

“"He was very co-opera-
I you just let him do
his thing, he's marvellous
He invited a couple of us 1o
meet his wife and family.
He's pgot a marvellous
family and a lovely house.”

Dusty has just released
her latest single " Am I The
Same Girl " which seems to
be a far cry from the
soulful numbers she record-
ed with Atlantic in Ame-
rica.

“But,” says Dusty, "it's
not so far removed as you
might think. A lot of the
songs we did there were
very gentle and easy going.
Really a lot of the Englisk
stuff is louder.

“*Am I The Same Girl'
was recorded in England.
The difference between
recording here and in
Memphis js that there they
have teams at work in one
studio, the same team ﬁ
be in the same studio which
doesn't happen here.

_ " This time I'll be record-
ing m Philadelphia. They
have a shghtly fuller soun
more sophisticated soul. 1'll
be over there for two
months and I'll be doing
some television as well as
rec 0 .“‘ nz‘.n




Tf::’:‘ ,,-¢ .

ERIC CLAPTON * MUSICIAN

- Blind Faith
Goodbye
iack bruce ° cream ° john mayall

Robert Stigwood Organisation, 67 Brook St london W1, May 9121
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A glittering
array of girl

of sounds under

S

fourth to push the

GIRL SINGERS are

making the news in
the 1969 MM Pop
Poll. Just- as the
British section have
a new winner in
Christine Perfect, so
the International
Section has a new
girl  wearing the
crown — Janis Jop-
lin.

Janis obviously made a

If

big impression on Brit-
IS'h fans during her 1969
visit. Her nearest rival
IS another American,
Jefiferson Airplane’s
Grace Slick who came
sixth last year. Dusty
Springfield waves the
British flag at number
three with last year's
winner, Aretha Frank-
lin, coming in fourth.
Jud, Collins, Mary
Hopkin, Christine Per-
fect and Joni Mitchell
are the new faces.

proofl were needed aflter

JUDY COLLINS
in at number five

Elvis Presley climbs one

place to come second to
Dvlan among the
singers with last year’s
number two, Scott
Walker, down to three.

Rolling Stones out of
second place. The
Mothers Ol Invention
make the Poll for the
first time in fourth
place. Blood, Sweat and
Tears and Simon and
Garfunkel are other
first-timers.

Like the Beatles, Eric

Clapton adds the World
title to his British win
among the musicians.
Jimi Hendrix is again
second with, perhaps
surprisingly, Frank
Zappa of the Mothers in

third.

Blind Faith give Britain a

boost by topping the
section for the Brightest
Hope For The Future,
followed by America’s
Creedence Clearwater
Revival and another
British outfit in Led
Zeppelin.

A wide range of sounds

figure in the section for
the top Single Disc of
the vear. Simon and
Garfunkel come out top
with * Boxer,” beating

JACK BRUCE
a newcomer

JULIE
at number three

THE MAJOR upset In

the 1969 Melody
Maker Pop Poll? Un-
doubtedly Christine
Perfect coming out
top of all Britain’s

singers.

Her victory underlines the

influence of blues on
the British pop scene
over the last 12 months.
And it gives a [tre-
mendous send-off to her
solo career after leaving
Chicken Shack.

Second to Christine, who

came 6th last year, was
Mary Hopkin appearing
in the Poll for the first
time, with last year’s
winner, Julie Driscoll
dropping down to three
and Dusty Springfield

out of the top three for
the first time since she

won the section in 1967.

Among the male singers,

pop’s banner

Beatles have been
named the top group. It
is news however, that
the Rolling Stones have
dropped a place to third
and Jethro Tull have
been voted the Beatles’
nearest rivals on the
British group  Scene.

Eric Clapton has retained
his ecrown as Britain's
top musician and his
group Blind Faith, have
been voted Britain’s
Brightest Hope For The
Future. The Nice's
organist, Keith Emer-
son, comes into the poll
for the first time as
Eric’s runner-up. Hank
Marvin, as ever, is at
number three with
Peter Green and Ginger
Baker both newcomers
to the section.

John Peel again tops the
Disc Jockey section
with Jimmy Savile and
Tony Blackburn switch-

Colour Me Pop, the
show which tries to get
away from the hit
record formula,

Tom Jones gets his second
title as Britain's top
Male TV Artist, with
last year's winner,
Simon Dee, dropping to
number four. Scott
Walker comes up from
seven lo two.

Lulu is again voted
Britain's top girl on TV
and there is no change
in the top three with
Cilla Black and Dusty
Springfield chasing her
home.

The Beatles once more
made the year's best
single. This time it is
“Get Back.” Following
them home were Fleet-
wood Mac’s “Man Of
The World" and Jethro
Tull with “Living In
The Past.”

The Cream obviously con-
tinue to exercise their

the Isle of Wight that

Bob Dylan retains his Among the album plac- the Beatles’ “ Get Tom Jones recaptured ing places from last

importance in the world ings, the Beatles came Back” into  second the number one spot yvear as his runners-up. influence and their fare-
Peel’s Top Gear is also well album, * Goodbye,"”

of pop, it comes with
his second successive
win among the world's
Male Singers. For the
second time he also had
the LP Of The Year,
this time with “ Nash-
ville Skyline.”

second to Dylan with
their double album and
the Cream third with
“ Goodbyve."”

The Beatles again come

out top of the world's
groups with the Beach
Boys coming up from

place and the Gospel
“0Oh Happy Days” by
the Edwin Hawkins
Singers into third. Elvis
Presley and Jethro Tull
make up the big five
singles makers of the
last vear.

WHO
group entry

from last year’s winner
Scott Walker. Donovan
also rose one place to
push Scott down to
third. Newcomers in the
section were Jack Bruce
and Steve Winwood.

It is hardly news that the

named Top Radioc Show
for the second year.
Top Of The Pops has
finally been topled from
the top spot among the

TV shows. The new
winner is BBC-2's

has been voted the t
LP of the year. The
Who's magnificent
“Tommy " came second
with the Beatles' double
album only making
third.
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TOM JONES
DONOVAN

. SCOTT WALKER
Jack Bruce

. Cliff Richard

. Stevie Winwood
. Mick Jagger

. Paul McCartney

©ONONHWN

. BEATLES . ERIC CLAPTON
. JETHRO TULL . KEITH EMERSON
. ROLLING STONES . HANK MARVIN
Fleehood Riac . John Mayall ks o
Cream . Peter Green %EFBFTT-ISE pple
Pink Floyd . Jimi Hendrix 2. mg';m
Family - Paul McCartney Fleetwood Mac
Fairport Convention . Ginger Baker F e SR
. Who . George Harrison 2 LIVING IN THE
PAST Jethro Tull,
Island
4. Albatross

Fleetwood Mac,

Blue Horizon
5. Pinball Wizard

Who, Track

PERFECT

2. MARY HOPKIN 1 ODBYE Cream
3. JULIE DRISCOLL > - Polydor
4. Dusty Springfield 2. TOMMY Who
5. Lulu ' Track
6. Sandy Denny 3. BEATLES (Double

7. Cilla Black Album) Beatles,
8. Jacqui McShee Apple

Sotogether

GINGER BAKER - BLIND FAITH
JACK BRUCE - ERIC CLAPTON
JUDY COLLINS - CREAM - JULIE
DRISCOLL - ARETHA FRANKLIN
EDWIN HAWKINS SINGERS
JIMI HENDRIX EXPERIENCE - LED
ZEPPELIN - THUNDERCLAP
NEWMAN * THE WHO it

And welcome to the clan
JOHN MAYALL

Good vibes

Polydor Records Limited

4. On The Threshold
Of A Dream
Moody Blues, Deram
5. Family
Entertainment
Family, Reprise
6. Led Zeppelin
Led Zeppelin
Atlantic

TV ARTIST

MALE

1. TOM JONES
2. SCOTT WALKER

3. MARTY FELDMAN
4. Simon Dee

- .;_—--...-—p.- T g

- N

AR |
WITH THE future of
Blind Faith in some
doubt and confu-
sion, it seems rather
ironic  that they
should have won

the “ Brightest
Hope” award in
both the Interna-

tional and British
sections.

Yet to thousands of MM
readers they represent
the band that could
potentially prove the
most rewarding in the
coming year. There is
no denying the talent in
their ranks and there is
nothing ironic in the
victory of Eric Clapton

as top musician in both
sections.

vy =

5. Kenny Everett
6. Chff Richard
7. Des O'Connor

TV ARTIST A
FEMALE

. LULU |
CILLA BLACK :
DUSTY /
SPRINGFIELD
Julie Felix /

. Angela Huth

aH WN S

1. TOP GEAR

2. SCENE AND
HEARD

3. TONY BLACKBURN
BREAKFAST
SHOW

4. Pick Of The Pops

BRIGHTEST
HOPE

1. BLIND FAITH

2. THUNDERCLAP
NEWMAN

3. JETHRO TULL

4. Led Zeppelin

1. COLOUR ME POP
2. TOP OF THE POPS
3. HOW LATE IT IS

Stevie Winwood camé
sixth singer in (he
British  section and
Ginger  Baker Was
eighth musician. l

Blind Faith was born 0
of the ashes of Cream
and  was  heralded
as a  “supergroup
when the term Was
already becoming worn-

out, The merger of
three of the most indi-
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5. Blood, Sweat and
Tears
Blood, Sweat and
Tears, CBS

BRIGHTEST

1. BOB DYLAN

2. ELVIS PRESLEY

3. SCOTT WALKER HOP E

4. Tom Jones

. Leonard Cohen 1. BLIND FAITH
6. Richie Havens 2. CREEDENCE
7. Jack Bruce " CLEARWATER
8. Donovan REVIVAL

3. LED ZEPPELIN

o, T R TR e g . AT RS R N
NEXT WEEK FULL

1

1. JANIS JOPLIN
s DUSTY *' COVERAGE OF
3. DUSTY
SPRINGFIELD
i JOHN PEEL 4. Arﬂtha Fr-ank“n
2. JIMMY SAVILE - ey como THE MM POP POLL
a Kgr?nz EL‘;‘;’EBUHN 74 Chrfstiqe Perfect
O WINNERS’ PARTY
6. David Symonds 10,k na simone =
7. Mike Raven - Lulu
8. Johnnie Walker
m . ’
R Eea e ol F He Ain't Heavy .
1. BEATLES 5. Livin sI|'1 Th:};;ast H ’ M
2 OEACH BEES e dasiro Tilk Feloed € S IVIY
3. ROLLING STONES 1. ERIC CLAPTON . BrOther @l
4. Mothers of 2. JIMI HENDRIX ‘ o e —_—
Invention 3. FRANK ZAPPA phone ORCANTATON % (3 WORLD
5. Cream 4. Bob Dylan
6. Blood, Sweat and
Tears
7. Jimi Hendrix
Experience
8. Simon and 1. NASHVILLE
Garfunkel SKYLINE
Bob Dylan, CBS
1. BOXER 2. BEATLES (Double
Simon and Album) Beatles,
o i Wi e Garfunkel, CBS Apple
e e 2. GET BACK 3. GOODBYE Cream,
Beatles, Apple Polydor
3. OH HAPPY DAY 4. Elvis Presley (NBC
Edwin Hawkins TV Special)

Singers, Buddah Elvis Presley, RCA

hanges Ig
or Clapton?

TUCKER

singer with the Spencer many changes during ZIMMERMAN
Davis group. Ginger his career. o
was the drum gilant IS o
from the Graham Bond There was a period when acker Zimmar
organisation with his he fell lntn disfavour Lmﬂm'""m‘“
roots in jazz and his among blues fans for
sights on free ex- allegedly beCﬂl'l'Iill'I'ﬂ tl]{l
pression within contem- involved in Pﬂ;l:ﬂ
porary music. And Eric which is rather ridi-
was “God” to thou- culous when one con-
sands of admirers who siders the Cream rl
made him the first their lsnnwurs:,u th:
guitar hero. compar

And of course, Eric Clap- Monkees at their best.

Eric himself admitted, he

ton is a lot more than a

legend. He was and still
1s one of the few British
musiclan to really
make authentic contact
with the blues and the
first young white guitar-
151 to get into the Negro
tradition.

He achieved his fame, as

all the world knows,
with the John Mayall
Blues Breakers, and his
lortune with Cream,
Eric has gone through

guite emjoyed a period
of being a pop star
figure, but his playing
was never too seriously
affected. Since his solo
star role with Cream he
opted for the more
introvert style of Blind
Faith, and now he may
have more changes in
store. Doubtless we
shall be made aware of
them soon — CHRIS
WELCH
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NO-ONE is more surprised
that Colour Me Pop has
snatched the Top TV
Show Award from last
year’'s winner — Top Of
The Pops — than pro.
ducer Steve Turner.

Me' by the composer,
Kenny Young" adds TO p ear Ve rS u S
Steve.

Paradoxically, Colour Me

Po —_ though an

e e+ MOtOCross

last show was on

o il FOR THE second year
running Top Gear has BY ROYSTON
been voted the top radio

“1 hit th " gai X 2 :
.. Elhl:mf’ said Steve. . | . : Series s, Hosted by John
to Cﬂm}é ing, 1 just hoped | AU Peel and produced by
The Po Siltl:;:'liim:l to Top Of A% ‘ _ -f‘ will it return? *The John Walters since the ELDR'DGE
4 Ps. 10 be voted first By 4 - . : official BBC answer IS departure of Berme
1s fantastic.” A ‘No'” says Steve. Bgt Andrews, it has suffered _
Even more fantastic — and a re- | he adds that Robin time changes to still
markable tribute to his qualities | Scott, controller  of emerge as the only i, many of Top
as a producer — is that Steve - BBC-2, is interested in “ minority appeal Gear’'s regular groups
Ga{?l h; kKnew nothing about pop b two cnmplilatllinnc:nl;;s; show to win an award. like Fleetwood Mac,
unti . 2 0 € “ Very-
- wr;ﬁfurted to do MANFRED MANN: first group on Colour Me Pop ﬁ.l':“’";.fp chows for T’hein;EE\:fnr u;{;,'fjﬂex;lags git::l? T;LL “:‘ilfh;aeb'f
"I'm  very interested in possible Christmas producer John Walters. lished, Walters now
POp now.,” he says. showing. “ John doesn’t shout at hopes to cover less
“But my main lnterects Now that Colour Me Pop you in a mid Atlantic exposed talent like King
are  light classical has proved such a accent and doesn’t talk Crimson, Third Ear
music, Ehuﬂ:h‘ and prU]ﬂl‘ MM winner, over the record. Band and Soft Machine,
Oorgan music, maybe the BBC will “We play records Dby Solo artists like Ron
“But 1 think it helped in have second thoughts groups hardly anyone Geesin and Roy Harper
that I was able to about taking the series has heard of and actu- will also be included.
=== Colour Me Pop :ZE&Ea 555
4 compietely open mind. ' uests la numbers
I did not have any ’ fhn[ laslp li::mger than Year
preconceived  opinions ~ three  minutes  and —

aren’t at least bright or
familiar. I can't under- “ There'll also be our

stand why we always tongue in cheek version
win the poll. of revived 45's ‘a
disinterred thirty three
and a third' spot to

about one sort of pop
being better than the

other. | therefore
worked that much

harder to understand
the whole scene.”

| Listen remind you of early
BUdg&t booking of one group at admits Steve Turner. “ | BBC would take off the sounds like the Graham
a time, and the studio had never produced a show * after the first “ Someone once told me Bond  Organisation,”

Colour Me Pop developed available measured a programme before in four weeks” proved he heard Top Gear says John.
frnn-_n the BBC's in- mere 20 by 30 feet. my life. I used to be a unfounded. while cleaning the car “We hope Top Gear
tention to screen a Groups were at first vision mixer on situ- The show ran almost and couldn’t understand keeps moving and
music programme in presented “ live” — the ation comedy pro- continuously for 15 how we could put out a changing. We don't
opposition to a talks first on the series was grammes like Steptoe months. It provided a two hour show with no want to be the 6.5
programme on the com- Manfred Mann — but to and Son, Hancock’s welcome showcase for tunes in it. Perhaps Special of the late 60’s.
mercial channel on permit more flexibility Half Hour and the lesser-known as well as that’s it. You can’t hear Our new listening time
Saturday evening. “I and a more colourful Benny Hill Shows.” established groups. Top Gear casually. You is Saturday afternoon
was given a completely and imaginative presen- But Steve and his assis- “ And I understand that, have to listen to it so if you ecan tear
free hand,” says Steve tation, later  pro- tant, Alma Player, bat- after  appearing  on Thank you on behalf of yourself away from
Turner, / grammes were video- tled on and ﬁﬂﬂ."y Colour Me Pﬂ'p, CIﬂdﬂgh evervone mn“ected motocross lﬂd racinﬂ» at
He was also given a very taped. turned out such an Rodgers was ap- T A with. theaiskitr: TWa Kempton Park, stay
s small budget — only “ The first few shows were attractive series that his proached to make TURNER won't. teat on. our withp Sis. fou' Rwoihine

enough to permit the not too successful,” initial fears that the ‘Come Back And Shake * fantastic news ' laurels.” year.”
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“Thanks to our many fans
for your continued support!

Very Sincerely

THE BEACH BOYS

Carl, Brian, Al, Mike, Bruce, Dennis .
P.5.-See you in Europe 1970!" ? N

BEACH BOYS INTERNATIONAL FAN CLUB
P.0. Box 110 it it
Hollywood, California, USA 90028 P
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LULU: a place in the trophy room

A little luck for

Lulu’s debut in Las Vegas

2 N():Nhl‘LL be aple to
trophy rewdinthe - BY LAURIE
ed Lot gects  HENSHAW

when told she had
again won the Top

" like that.,

way Club, Failsworth,
near Manchester, Lulu
was trying out the new
act she opens with
tonight (Thursday) at
the Flamingo, Las
Vegas.

“There's a lot more

“ A VOTE for Peel, 1s

a vote for anfdeal!".
Such a slogan could
be the brain child
of some election
candidate’s  publi-
city man, but, in
fact, the words
come from John
Peel himself. For
the second year
running, John has
won the deejay sec-
tion of the MM Pop
Poll.

It's a reflection of the way

progressive music
generally has estab-
lished itself and gradu-
ally dominated the
scene.

This swing in public taste

was hinted at last year
when John won the
deejay section of the
poll and his radio show,
Top Gear, was voted

‘ deejays are pop stars’
thing which clings, how-
ever much you put it
down.”

Continues John, “I'm
frightened people will
say ‘Peel's sold out’
but the thing is if you
are going to work in
radio, you've got to be
on Radio One. But |
think it's the other
deejays who have built
this thing up.”

John sees the poll
results, with regard to
himself and Top Gear,
as a vote of confidence
in the music he s
playing on the radio and

says, “Il Is an angry
vote apainst the BBC,

categorv in th comedy in it,”" she said.
TV irt};st (F:m]:llgz “ We haven't yet moved “And 1 wear a Kkilt. top programme. This who don't realise how
Poll into the new house at Th.'ItIt 5hc;:1ldhgn down ¥ear5 l:e;mau&d fsutgress important this music is.
. Hampstead. 1 expect well with the Ameri- or John, an or Top “ e
“I'Nl help me with the we'llp go in while pthe cans. Gear, has confirmed il. l:hse ]ulsiheanz}hﬂthlul:::agn;:
ratings for my new TV workmen are still there. “This is my first time in John is obviously happy olne to festivals or
series coming up in the We're having a couple Vegas. 1 was going for himself, the pro- gﬂi“a PRI certnin.f t":r
New Year. [ never living in to look after there on two previous gramme and the music & ﬁ ks | Dh
thought I'd win again the housekeeping and occasions, but each time he advocates but also i “""t 51 nlht IE
this year. I think if you cooking. I feel a real it had to be postponed. finds it bit embarrassing i, ARl e
win an award once toff. My mother won't “I'm glad I'm not going to for he is reluctantly f nP n':laglzdnes‘t n'es
you're lucky. But it's believe it when she Caesar’'s Palace there — part of the personality an ée 'i“ ﬁ'" e "?
fantastic. visits us. as originally. I under- cult among deejays, th{;P ear is all part ©
“ Actually, it won't be a “We haven't yet got stand from Mitzi which he doesn’t care 2
: trophy room, It'll be a much  furniture, but Gaynor that all the girls for, prefering to be “But 1 wonder how long
music room. Maurice's we're working on the are absolutely fabulous simply a vehicle for the television Is pgoing to
piano will be in there. colour schemes. Trouble — the bar girls, and music, ignore this. 1 did one
But it's nice to have a is, I change my mind all everyone, “It’'s very weird,” says show for them but I'm
place where you can the time.” “I wouldn't have a John. “I was surprised not pretty enough to be
keep awards and things Last week, at the Broad- chance.” because it has been on television
very difficult to gauge “But 1 wish they'd put on
how people are reacting. decent groups lor a
Then there’'s this weird change."”
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HE LABEL " underground " is one

Ol the most misused i the his
Music.
one group who fully justify the tag,
and who may be described as the
elernal underground rock band, are

tory of popular

the Deviants.
A pleasantl. if
M I‘|~-.|n'|1-.l
MiIck
Lhem recentiy
INg American

they w “ri

Experience

learsome-look ing
pathered In
rarren's London pad when | visiled
O talk about thewr upcom
irip and other

However

cOollecton
SINEET

maltllers

Unlike Pink Floyd, Jethro
Crimson. the Deviants

it up from the
heady

Cyon days

of UFO and

Broup’s history

Hasically it started about two vears ago

when | was sort of doing a Dylan imita-
wasn’t
enough, so 1 pot Russ, our drummer, and
* 1 musicians together.
was a very bad scene for bread which
was what the other two were intérested
N, SO 1t wasn't too brilliant

tion — very badly. It

two other semi-pro

Recently_ we got Paul, our
guitarist, in from Ame-
rica to pull the group
together, and we're play-
INE & |ot better

now,
Before we got him we
pulled some amazing
bummers.”

Farren says: “1 think we've
been going against what's
besn happening on the so-
called underground pop
scene,

" We're not interested In
dexterity, in this big
technical thing represent-
ed by people like King
Crimson. That's so ste-
rile

‘The function of rock and
roll s to get out and
have a good time, not to
stand in groups marvell-
Ing at the guitarist's
technique. The scene at
the moment reminds me
of the British jazz scene
in the Fifties, when
everyone stood around
seeing who could play the
fastest.

“In the days of Jerry Lee
Lewis and those people I
remember that the per-
formances got to a cer-
tain pitch so that the
sound — actually what
they were playing —
didn't matter at all. It
was like a whole ex-
perience, and the Who
can do that — they're an
amazing group.

“"What we really dig 1s
audience participation,
Qur best gigs have
always been when a
bunch of freaks have
jumped on stage and
bopped around with us.

“The trouble with most of
the places we play is that
they're filled with seats,
which is no pgood. The
audience has to be able

to move around — that's
what rock and roll's
about

* But the organisers don't

want to know — and
they're the cats who
should actually be want-
ing the kids to comeé In

Tull, and
have
underground
realms  of commercial
despite having’ been round since the hal-
: : other
SLENSS an 1967, 1 asked Mick about the

King
made
the
acceplance,

never
into

pleasant

strong

MICK

®]he

SANDY

RICHARD WILLIAMS TALKS TO THE DEVI

PAUL

function of rock is to have a
ood time, not to stand marvelling

at the guitarist’s technique ©®

and leap about. Then the

DJs really ruin the at.
mosphere, by playing
crappy records between
the sets.

“So many groups are
pulling this hype these
days that you expect
them to come on like a

Bartok string quartet. We
believe that rock and roll
has, first and foremost to
get the audience in the
groin,

Physical

“In the Fifties there was
this whole big articulate
thing. | remember that at
school 1 was so hung up
on this that I'd hardly
say a word to anyone.
But then the kids started
to hunger for something
else, and along came
Dylan and the Stones.

“They allied the physical to
the cerebral In pop,
which was fantastic and
just what everyone
needed. Now it sems to
be swinging the other
way—but we're not going
with that. We're either
eight vyears after our
time, or a couple of years
in advance.”

S

It’s the cool,
clear sound

of Reslo

The group have so far
released two albums. The
first, “ Ptoof,” sold 8,000
on their own label
through underground dis-
tribution and word-of-
mouth reputation, and
sold a further couple of
thousand when Decca

finally released it In
Britain and the States.
that album, but the
second, “ Disposable,"”

they regard as a failure.

They now have a third
ready for release which
they regard as nearer to
the spirit of " Ptoof,"” and
as probably the best
thing they have done.

Farren describes it as
“heavy rock music with
a lot of guitar and bass
and drums, plus a bit of
shrewd singing."

Despite an almost complete
lack of promotion, plugg-
ing, or any of the usual

apparatus of the record-
ing industry machine, the
Deviants are known in
the states.

Tour

They fly to Vancouver on
September 20, where they
will play for three or four
nights at the Big Mother
club before working at
unspecified venues in

New York and California.
“It's not the usual group
tour scene,” said the
group's manager, Jamie
Mandelkau, “It's a true
underground scene, [t's
all been done through
friends and aquaintances,
and we really don't know
how long we’'ll be staying
there. It's not quite to-
gether yet, and most of
the scenes will be worked
out when we get there "

MM looks at the growing influence of Reggae

THE MARKET for West
Indian music has been
steadily growing in Britain
over the past few years,
And now the music itself
is beginning to exert quite
an influence on the chart,
in the form of Reggae.

To many pop fans, Des-
mond Dekker's “ Israelites "
was the first experience of
Reggae power.

During the late 1950s and
early '60s, Jamaican artists
created Ska — Stay and
Katch it Again — a sound
that is Calypso-derived, Soul-
influenced and Jazz-accented,
Among the many  artists
involved, Owen Gray, Laurel
Aitken, Prince Buster, Roland
Alphonso and Dan Drum-
monds are perhaps the most

Reggae, steady, go!

popular., The names of Sir
Coxon “ Downbeat " and
Duke Reid, " The Trojan,” are
of considerable importance.
As producers and pro-
moters, they used to, and still
do, try to cut each other up
at dances throughout King-
ston and this really put Ska
on the map. Ska then
developed Into Rocksteady,
alsc known as Blue Beat, a
slower, more relaxed, rhyth-
mic pulsation, with soulful
singer. Reggae is the latest
phase, which although very
similar to Rocksteady, has the
Calypso influence dominant,

If they can‘t hear you, they can't
dig you — and youll stay in
Nowhere Town. But with a

oL

i /Name
| 7 Address

RESLO MIKES,
ROMFORD,

cool, clear-sound Reslo mike
you're sure to get across.

MICROPHONE SEEN HERE IS
THE RESLO UD. 1, a high-output
model for hand or stand. Supplied

In black presentation case complete
with 18" cable.

As used in the 1969 Plumpton Jazz
Festival and at the Second Isle

of Wight Music Festival, featuring
Bob Dylan and Julie Felix. P
AVAILABLE FROM 7~

John Horby Skewes & Co, Ltd
Salom House Garforth.

£21.0.0.

nt. Leeds

~ Please send me
/~ Yyour free brochure
S giving full details

e D

Reggae has become one of
the major influences on the
pPop scene today. Artists like
Johnny Nash, the Beatles, and
Donnie Elbert have recorded
tributes, It is heard on
discotheques all over Britain,
where its unhurried double-
beat is easy to dance to —
after all not too many of
today’s pop tunes are dance-
able and Tamla is con-
sidered old hat.

Yet thls Jamaican experi-
ence Is badly underrated, At
the moment, a fantastic num-
ber of Reggae records are
sold to a market consisting
m:llh;l-y ufdfllr:s of West Indian
origin and those teenyboppers
who like Dekker and ythep!;ug*
gestive words of Romeo,

Many of these records have
a very high sales turn-ove:
but never enter the chart
because they are sold mainly
in specialist shops and the
average pop fan i
of their fxigtencl:!ﬁ b
Tony Tribe's “Red Red
?:Uine " sold 35,000 ::upiﬁs.
Ride Your Donkey " by the
Tennors sold 50,000. Cur-
E&.;ntly .l:‘;c Fl;'e Corner " by
“lancy cles, “Lon h
Rick The Bucket™ ﬁy Stl:!lt
Ploneers, and * How Long
Will 1t Take ™ by Pat Kelly
ire  doing very well. But
because of insufficient ex-
posure, most shops find it
unact:;ltl;mical lo stock a large
quan of Reggae r
Typical of g%ha e
is Musicland in Shep
Bush, London’s ¥
o hetors. Fag conseie
On the shop not only to buy,
but uln:lr to mm ’“r
new releases and even pre
telease copies, On ay --:'."'.5.-'
th_. re are hiteen ne s
¢very week, The p

L

MAX ROMEO

Webster is dubbed *“ Kij
Cool " by his friends from t'l:z
way he doesn't look at his
turntable  when changing
records, but just keeps staring
:zﬂu uhe'ldF_ at the swayin

mers. For his co |
:anb clientele, S tatie
0 buy every record played is
SO great that oal gt
Saturdays he

sufficient

publicity =~ Reggae

could : emic.
With Desmond Dekker and

Max Romeo

wide

the temptation
in fact omn

records. He belleves that b

x Romeo having  chart
success i's abvious there Iy &

pounds
a time!

HOW MUCH would you pay
for a Bob Dylan album — six
pounds? This is the sum being
asked for and recelved for a
pirate double album called
" Greal White Wonder ' cur-
rently on sale in Los Angeles
While Dylan's official label,
CBS are lTuming at the relecase

of what Lhey consider low
quality material, Tams are
lashing oul wup to fouricen

dollars to hear private tapes
of Dylan singing to his own
acoustic Quitar accompani-
ment and even chatting the
odd anecdote.

There is at least one copy of
the ' Great White Wonder * in
London. It was brought back
by sclence Ffiction author
Charles Platt whe played It (o
me in his Portobello Road pad

this week.

‘*} bought it for fourteen
dollars in Los Angeles a
couple of weeks ago," he
stated. '' There were only a
few coples left and everybody
was after them.

" 1I"'m not even a confirmed
Dylan fan, but | think the
album was worlh the money.
It’s all stuff recorded In hotel
rooms and it's quite fascinat
ing, even il some of the songs
become a bit boring.'"

The album |s packaged In &
plain while cover with a crude
rubber stamped title, which
makes it look nol unlike the
last Beatles' double album.

Nostalgic

The sound qualily varies
greatly, with wild ups and
downs in volume, axcessive
tape hiss, and a remarkablg
array of wows and Rutters 1t

makes an jdeal masoch
Il_rlp for hi-fi enthus lum. 1 h:;
| .. lt : e -
While the tracks are

banded, there is no titling on

the labels and its up to the
purchaser to identify the
“II:*I'L and make up his own
SL.

A lot of the matgrial is a
nostalgic reminder of Bob
Dylan folk singer — with a
heavy Woody Guthrie
influence, bags of Okie accent
and harmonica, or perhaps
:u;ul should say ' har-momn
i . 'll

There Is a great deal of
singing about * du!t_? roads
and references to ' brothers
and sisters " with rolling R's

In view of his current image
1 a  non-communicaling
mystic, it Is comfortinn teo
know that Dylan actually
exists and has, or had a sense
of humour. This is proved by
Ig:?’anml;hl: incoherent des-

on e slu
g t dy of guitar

Later there is a comic stor
about him working in a l:nl'l:'!i
bar In East Orange, New
Jersey where the entire con-
versation revolved around
playing chess, and how Dylan
was paid for two days work
with two chess pieces — &
iKing and a Queen.

S0 | wenl out to buy a
pint of beer and | was given
rook and pawn for change,’
he concludes, or with words 1@
that eflect

His voice and wvocal style
vary as strangely as the
volume levels ©On * ""ﬂ
Quinn " he sounds more ik
Richie Havens, and there is a
:quh:nho effect Itl. ir hq-im.,ﬂ“

n a i L
”w_luill On Flﬁm‘ -lﬂh". ds

extremely nice and there is a

fragment of a song with

e
which rages

out r
abruptly.

plano accompan ment




SPIRIT: *“Dark Eyed t
Woman " (CBS).

Are  they Enphsh’ I've
heard them bhefore some
wheri It sounds like &
demo Several clues

Ialer AT M.IHL | don'
know 1t it's vour record
plaver that makes it
sound ke a demo

| duwin't particularly hke
ithough the arrangement
was nice. Who is 1?7 Oh
{0 much But | don'
like thiy particular re
cord I hey are a4 greal
group and the guitarist
Randy Cahfornia, is ex
cellent this 18  really
an LP track

B. B, KING: * bveryday 1|
Have The Blues" (ke
Horzon).

How many times has he
corded this now? He plays

s ALy Tl‘]t-rli‘_h W
shill dont play blues at S,
except in For example’
stull seems (o stavy Oon

Lhe same level all the tima
T hes could have hbheen the
first time he recorded it o
il could have been the most
recent It wouldn't change
.F'Hu wiuld -'l"t ..'I]I‘I}ﬂ"i! [ O i
group to play down at the
Speakeasy. With no guitar
sOlo 1t wasn't worth listen-
ing to at all. 1 didn't hear
it, in fact. I don"t mean to
say the bliues are boring

| just think 1t could go a bil
turther then this and B. B
King go a ot Turther

{;'*E*RD“N : J‘!‘%(THH”NH: Nash left? They are a very
.f"‘“nil For Freedom gpood group, and the maost
(Marmalade). underrated because they

| know the vowe, but | don't have had as much success
Know the drummer I as the Bealles, single-wise
geunds like comething from
“Hair” | don't like it. 1t NORMAN JOHNSON,, AND
counds a bt messy. | woild THF SHU‘_W'RTP.N Take
say it was English — deh It Baby " (Action).
nitely lTake 1t baby — take 1t off.

Who s 1? No — don't know DEEP PURPLE: “ Chasing
him. Mavbhe 1 should listen Shadows™ and “Blind "™
to it again. 1 don't think it trem the TP Deep Purple

will sell. It's in a8 mono-
tone all the Lime {HEWEE'[).

It's #00d 10 have the freedom Oh wow, thaUs the rhythm
'l'.'| Lh] [Pllnu,; IIL' lh“"r, |‘~.ul we ve h'LH'."n rl.'h{_"ﬂl'ﬁlnj_’,'_ Fe-

it's got to be worth doing cently — only we've been
in the hOrst place, and | jd_ﬂlﬂi: it [wWice as fast
don't think this 1s parlicu- I'hey're quite a heavy band

| think the organist copies

larly worthwhile ’
Keith Emerson to a degree

NANCY SINATRA: “ Drum- It's a very good recording
mer Man " (Reprise). though

That's a nice drum sound. Is Quite a lot of bands are using
it the Jefferson Airplane? orchestras these davs apart
Obviously American. What's from us, if you look around
he singmg  — " Ringo Procol Harum, the Moody
Starr?” It's Nancv Sinatra! Blues and the New York
And | said 1t was Jefferson Rock and Roll Ensemble

Airplane! It's a gasser. Did have all done 1it. 1 think the

she actually say Ringo puitarist in this band is very
Starr? 200d
Let's po back and hear i Can 1 see the cover? Ah. a
aAgain This should have painting by Hieronymus
heen an instrumental with Basch! They should talk to
a flute instead ol her voice Rav Tolliday about him. |
¥ I‘:’"ti,",l'” have been a EOOd le‘i'-ril‘_rh remember Ravy at
record. 1 think it stands a Pete Townshend's flat talk-
chance of being successful ing about Bosch o us, and
— 1 don't know wiy that was vears ago, before
Her voice 1s nice — 1t doesn'L all the groups started using
offend me, bul the lyrics him On COVers.
are 8 bit of a drag | wouldn't buy this album —
. " “ I it hasn’'t grabbed me It
DUEN A LA i sounds Jike the Nice — but

Comin' " (CBS).

[s it Don Ellis? I shan't say
anything. 1I'll just  histen
Such a pood orchestra .
What aAre they saying.
“Elli's coming, hetler hide rrnm lhE LP T Mnuntﬂi“ "
vour hunger? ' Did you hear

T' [r .“_I ”'][h alhurﬂ pl"ﬂdl.lfl?d by FE[iH FEI]JPE*-
e = 1 i £

R e lardi (Bell).
. e ve :

IT‘.‘-“ ”L*E*:l_f “dtir?dl:::n [le}' - (Shakes hEafi}. E-murfiic.fls v;r'f
which 'w:I::-. beautiful, You ;-)nﬂl-:'ﬂ:lli; I’It'I'fer;": 0 ”-[f" ,ij
.i_ wuld po on playing this Hendrix in there, hulﬂl
Orever "o g Cream Influ-

i : _ cand wouldn'l say .
| :I "h_J LII_':‘*“ ;;1,?3},3:135 T:—;? enced. Are they E{nﬂ:stﬁﬂ
e S e 9 . A aone o ose
really see¢ the paint of pul- N“-'k ui:ﬂ:tsl;s Ilnnnnd:-; and
tne (L out as a single. This 128 b Ibums of
is from an LP called ™ The lh#“’ ane l;llf:uﬁﬂ Jnl;nn‘f‘
New Don Ellis Band Goes {:}:;“iﬂr;s [:.Er; ﬂl.’.;l.'ld. '
| i e i . - - 1 ¥
coptrount, WCh 8 % et s gogd it ¥ ogt

i | | L [ e Eﬂu

| saw a headline the other day know Whet Erl;“! eople say.
which said CHff Richard $Dype. A8 s?nnnnper‘s thing
wWiys I'Ir|ﬂi: uﬁdt'rﬂ!'uund A hype s rlant o ﬁ-‘usician'ﬂ._
Ihat's a terrtble thing [0 ?;n}:wa?{ someone 18 aware
say about anyhody  Thal “;Flﬂﬂnﬂ hyped, there |8
~was the ntcest record so far ﬁl_tlhiﬂﬂ he can do — he

HOLLIES: *“ He Ain’t Heavy can only do his -tﬁinu'
He's Mv Brother™ Who produced this? Well |

not really

I.LESLIE WEST: “Blood Of
The Sun,” *“Long Red,”
and “ Better Watch Out”

1'Pﬁrfu hone). wou'd have thought some-
his IS I-J'I*n;-llcﬂ:l'n isn't 1? A one Jike Felix Pﬂppﬂlllrdl
well known duo? (grins) would produce a better

cound after doing things

'~~;.. Lhoughtls aboul tThis g
really . ] just don't re- like ** What A Bring Down

C O : - sl b with Cream _
wmse them. They must about Blind

Vi idden -y 4 =] it's a shame
Il hidden If Lhey are we Faith. but | didn't think it

would last long, What an

redible clash ol person-
:?ft:u — from Rick Grech

te Ginger Baker, Rick ix a

KITUIWN

' is il — who is it! The

Holhes! Doesn’t sound ke
em ot all Is this their
vt retord since Graham

really beautiful person —
very gentle. While Ginger
has a very forceful person-
ality. You need a Craham
Bond to keep him under con-
trol., But who's going o
keep Graham under control?

Hey, are vyou writing this
down? I love Ginger Baker!
He tripped me up in the
Speakeasy the other night.
1 just laughed. 1 think he
was seen throwing dinners
about later,

ELVIN JONES: “In The
Truth,” “ What Is This? ™
and ‘“ Ascendant” from
the LP The Ultimate El-

vin Jones (Blue Note).

| had a lesson from Elvin
Jones the other night, | just
went to Ronnie’s to listen.
l'hat's all you have to do.
Is this the same group he
has here? No, Jimmy Garri-
son 1sn't with him, it's Wil-
bur Little, on bass at the
club.

Llvin was playing so well at
Konnie's. | could hardly be-
lieve it. He just sat there
and played. | always im-
agined him, from hearing
the records, to be thrashing
about. Bul he pushed away
without moving — beauli-
ful, I thought his solos were
unbelievable — so well con-
structed. | would say Elvin
was the first Lo play melody
on drums.

when | started playing and
listening to drums | went
through the Krupa thing —
he was the first drummer
who gripped me — then
Buddy Rich. The first of
“The School”™ was Arl
Blakey and when Elvin
came along, it was another
revolution. Now it's Tony
Williams and Jack De
Johnette.

When [ saw Tony Williams in
New York he frightened me
man — he killed me. I died
— then | wanted (o get
home and practise, Elvin
was the beginning of get-
ting away from time and
getting into playing melody.
You can hear his influence
in s0 many drummers,

Like a lot of Ginger Baker's
things — Elvin did first, al-
though Ginger probably
wouldn't agree. All the
drummers in Britain should
have gone down to Ronnies
to soak him in.

| think people are frightened
of anything new. They get
something into their head
and they are afraid to pgo
any further., When [ saw
Tony Williams It was un-
believable — there was
only a dozen people in the
club. And Mitch Mitchell
told me that the night he-
fore there were only three

When Keith Emerson went (o
see Keith Jarrett, there was
only him, Lee Jackson and
the bass player's wife in the

club.

MELODY MAKER,

And that lovely flat belly. Ay-yi-yi!
Easy action, peg bridge, mahogany top.
You could pay 30 guineas for something like her.
£18.14.0 for this lovely. (Model 3133, we mean!)

12-string version — Model 3134 £25.14.0°

September

20,

1969—Psa Re

2




age 25—MELODY MAKER, 1969

Seplte mber 20,

PEEL

who has been writing occasionally in
DISC, re-joins the paper this week to
write a fortnightly column about
himself and his music. It's a unique
insight every fortnight into the

Thoughts of Peel.

It's in this week's issue of Britain's
best-selling colour pop weekly!

and MUSIC ECHO

OUT NOW

DAVID PEEL is a man of Llhe
strects, It's there that he enjoys
playing most because It gives
him a chance te communicate
directly with people,

““] just can't take the In-
communication of being in a
group on stage,’”” he says. His
axiom Is ‘* By the people, for
the people, with the people.'

With his group, the Lower
East Side, which is the tough
part of New York he and his
group originate from, he takes
his music outl te people rather
than have them come to him,

His first album ‘' Have A
Marijuana,"” was recorded by
Elektra in the streels. It's a
rough, raucous, happy album of
songs exlolling marijuana, free-
dom and happiness.

Peel is a wild haired, Fasl
talking young man who appears
to be hustling life rather than
people. A tight ball of nervous
energy, a revolutionary drawing
inspiration from Jjust gelling lo
people, digging people, willing
to meel them on their own level.

““We want to be right with
the people, with the crowds. We
want to bring rock and rol|
right to the people.”

At the recent Woodstock Festi-
and his group Just
about among Lthe
crowd playing

val, Peel
wandered
400,000 strong
and singing.
Anywhere, It seems, s a stage
for Pee!l and his music. And
amazingly, even though he may
take the rise out of the police In
a friendly way — a dangerous
occupation Iin America — he
has no problems, no busts.
‘““We have no trouble with
the police. We sent the civic
District Attorney one of our
albums. We've requested to go
an Mayor Lindsay's concert list
too. We don't have any censor-
ship problems. The police have
never stopped us from playing,
we've never gone to jail.'
Peel's enthusiasm for his
street projects Is refreshing and
as far as he |s concerned he
will go anywhere Iin the worid
to play. ' No problem.” he
says. And It's a recurring
phrase in his conversation,
litle to him.

Time means

‘“* We can go on for 16 hours — |

no problem! We have 96 hours
in our day."

He says, " we play true folk
music. We are one of the few
groups to have a rock and @
folk group simultaneously. We
have electric and acoustic in-
strumenits so we can always
play.

‘“We are extroveris,” he
admits quite happily. ** We like
to meel people, turn them on,
have a good time,

""How can people hate your
music If they are playing it
oo "' he asks. Pee| tries Lo get

hig audience Involyed as much |

music to the people

!

David's taking the

PEEL
no police trouble

as possible, even |f its only
clapping in time with the music.
‘* You slart IL, they finish it."

David points to the Doors as
his main influence although It's
hard to tell from his music. He
speaks of the Doors in relation
to Britain, which he is planning
to visit sometime in the future.
'“The Doors have proven that
you don't need England if you
don't wanit it but as far as
we're concerned there is a
blend of a lot of things there
that are important to us."’

His aim, Dbasically 1is to
‘“ break the
gap. We meet maybe a 100,000
people a year. People, musi-
cians, all forms of life can get
to each others heads If they dig
each other, not for what they
are but for who they are,

“If you can get a person to
come and sce you for yourself
rather than for what you play,
you're succeeding because |If
they see you, Lhey see them-
selves refllected in you. That's
the thing with the Beatles and
the Stones, they are person-
alities rather than people. We
sent copies of the album to
them and a request to meel
them. And we will, no praob-
lem."" — T.W.

communlcations .

Peter Sarstedt.

« NUDE ROLLER Skating Scandal In Singapore Embassy,”

said

Intercepting my startled stare he explained: "] was just trying to

think up

afternoon edition of the Evening News."

BY

Interviews  with Peter
tend to wander off into
fairly far-out anecdotes
rather than straight ques-
tion and answer affairs,

For example, 1 asked
about his new BBC-TV

series, starting on October
1, and wondered what
reaction he had when
seeing himself on the
SCreen.

“1 went to Germany L0
do a spectacular,” he an-
swered. "1 spent 14 days
doing a way-out ex-
perimental film for a fellow
who makes underground
films, he will spend eight
hours photographing some-
body's nostrils.

“He sits there and has
transparencies of nude girls
projected on to my face. I
am changing colour all the
time with curls coming out
of my eyes and snakes
coming out of my
nose. It's rather a let
down to see my face naked
on TV after that.

“Anyway | said to this
producer: ‘1 know this is a
bit of a freaky i1dea and it
may blow your mind, but
have you ever thought of
just putting a face on TV
without the snakes and
curls and nude girls?’ He
didn't seem to like the
idea."”

Earlier I'd heard tapes of
Peters new album, ' As
Though It Were A Movie,”
due out on October 1, It's a
beauty. And throws a
revealing light on the atti-
tudes of the singer-song-
writer. His comments on
the scene are more sophis-
ticated than most pop
protesters.

I asked him about one
particular  track, “The
Artist,” a sardonic piece
about some of the modern
art take-ons, and wondered
whether there was any part
of the op business which
struck him as particularly
phoney and worthy of a
musical send-up.

BOB
DAWEBARN

“1 think most of it is a
take-on, but everybody
realises it,” he said. " Il's
hard to send up snmethln%
that is sending up itself al
the time. You can’t have a
go at Engelbert, for ex-
ample, because he is having
a go at himself. He's a very
straight guy and that is his
game — sock it to them
with the big voice and the
sex appeal thing.

" The thing that interests
me in music is the frantic
search for complete honesty
as an artist; the attempt to
believe 100 per cent in
what you are doing. But
you sing a SOng so many
times that yvou have to starl
trying to re-believe every
time vou do it — and how
long can you Keep that up.
The result is you become
cynical about your material
and have to become profes-
sional. Then you have lost!

“ Actually, I like the pop
business very much. 1 love
it when there is a bit of a
lull and everybody starts
screaming about what s
going to happen next. Then
it happens and a few weeks

later you get the bi
headlines saying it i'gs
finished.

“As far as 1 am con-
cerned, everything 1 do is
part of the same thing, The
TV series, records, on stage
— they all spring from my
songwriting. They wouldn’t

want me to do any of these

things if I didn't write m:
own songs. The writing ,ﬂ

the complete base for me,

a few headlines. 1 thought that would be a good one for the

And I get so up tight when
I'm kept away from writ-
ing. I miss a day and I feel
it's @ day lost in the search

for that beautiful song I've
been trying for.

I said I feit most singers
had to be actors as well in
order to get their material

Peter disagreed: “If I am

aCross.

acting then it is a case of
acting myself,

Being on
stage you have a choice of
presentation. You can pre-
sent yourself with the
glamour thing. You do the
big glamour personality and
then get into your mini and
drive home. Or you can be
as natural as you can be —
which is basically what I do
— and even tell them you
will be driving home in a
mini."” _

Peter is  enthusiastic
about his BBC series — he
has six weeks on TV and 13
on Radio One.

“Each of the TV pro-
grammes is on a different
subject, he explained
“And that brought the
crunch. The first is on age
or youth so I sat down and
thought what songs have |
got. | went thmugh all my
books and found 1 had

enough. Eventually 1 found

[ had enough songs for the
six different subjects.

“So the three years |

spent writing songs which

nobody heard were nol

wasted. I've also written
some new stuff of course
They have given me a lot
of scope in the series and

= |
-l

the chance to learn as much

as | can."

He waxes philosophical

F - ¥
......




g (ount Masie’'s grealt hands
¢ 190 and 19 are fealured on
. gead wvalwe double album
LOUNY  BASIE  PLAYS NEBAL
WMEPT T AND  QUINCY IONLES
(VAP SVAPR W0 48) The persoan
imciluded sulh swingers as

irr bovire Snooky Young
i\ y Mitd hell Menry Caoaker
i ovambk W iEa Fiank Foastps Bl
PDixan  and Sonny Payne The
iy roars and Iinsinuates with

e nlate wecllon work and
wintling swlos. And all the way
ehiauah T that pulsaling
rhyifim seciion with the Count
ymily Al the helm In Lhese
gaiiting days of the Jones-Lewls
band and the Framcy Boland
HMenniny Clarke Dand It's eany lo
pul Basie on ane sidg, butl It's

igerouy thing (o do when ¥y O

A Mibumis Jike this again
LAl Tegethor Again, '
Miin i T b LT ‘1"1'11]
Mighi LI O Groovemake
Basls Belly Roll © and
Ransas ity Werinklns * I M

B Noew thal so many Amoerl

can avant-garde musiclans have
followed thelr mainstream and
modern tompaltriots o a life In
Furape L contlinental fSCene
has  livened up considerably

Une of the best examples of this
New Wave Internationalism to
I my way so0 lar s &
beautiful album called THE
Hih OF JULY 1969." recorded in
Holland under the leadership of
vibist/planist Gunter MHampel

The Americans on the album
are reedman Anthony Braxton
and drummer Steve MMcCall,
Both from Chicage's Jazr under-
pround, plus singer Jeanne Lee,
and making up the sextel are
Willem Nreuker, anolher reed-
man, and bassist Arjen Gorter.
The music they make Is full of
A love Tor colours and textures,
and the use of Miss Lee's volce
broadens thelr range con
sderably All the wmen play
masterful free jJarz, and none
more s than Breuker, who has
A stunning unaccompanied solo
on a leng track called *' Crepus-
tule,” He also plays some
Amaring bass clarinel on
" Morning Song,'”" and Hampel
shows the Influence of Cecll
Taylor while remaining his own
man. The album, Birth NJ 101,
can only be obtained Ifrom
Hampel at 239233 Hanover. Wes!
Germany, Tor 598 dollars. Il's
well worth the trouble R.W

W Il you haven't got a Jimmy
Smith album, and feel that your
collection s Incomplete without
one, then i sUppose ““THE
BOSS" (Verve SYLP 9247) is as
good as anything he's made
since he lefll Blue Note. It's a
) trioc  album, with Smith's old
reliable sidekick Donald Bailey
' an drums and George Bonson
an guitar (replaced by Nathan
Page on one track), Recorded in
& club in Atlanta, Georgia, it's
vary much the Smith mixture as
before: mostly blues numbers,
| wilh a turglid ballad A" This
I Guy's In Love With You 7 and
a &}nndard (" Tuxedo Junc-
tion ') thrown in. The organist
1 In his now-customary MNorid
mulli-noted bag, and recites his
reperioire of self-made cliches
pretly well ad infinitum. The

> only answer lTor Smith. as far as
i Can see, Is o record him with
’ A couple ol decent hornmen. say
Jimmy Owens and Jackie
' Mclean. That might bring back

the sponlaneity leng since de-
' parted. And I'd like to know
how Ronnie Scotl feels about a
tune called ' Some 0Of My Best

Friends Are Blues *' credited to
' smilh RW
- B So many grgan Irio discs

pour on o the markel that
they obv ously must sell. But
l | Can’t help wondering who
buys them all when so few
have anylthing different o
distinguish them from the
' general rut. Typlical s " UN-
DERSTANDING "' (Blue Note
B5TEA306) by John Palton
] assisted by Harold Alexander
(tnr, Mute) and Hugh Walker
(drs) It's the mixture very
much as before apart from
some rather nasty squealing
and sgueaking fraom Alexan-
der's lenmor, In between pas-
sages where he shows obvious
knowedge of Rollins and Col-
irane Patton can certainly
play the organ bul there Is
nothing here to ift it above
the general rul Tracks In-
Clude his own “* Congo
Chant, ™ Rollins' “* Alfie's
Theme "' and et
" Wen Dong” e L

F_'—'— TR —

RADIO JAZZ

ORITISH STANDARD TIME
FRIDAY (19)

410 am J Jazz Unl mited
(Fri, Mon-Thurs) T7.15 pm V¥:
Thal's Jazz 845 Bl: Jazzx On
Une (Babby Hulcherson, Benny
Lreen, Peter Clayton) 9.5 U
lames Brown at the Apollo. 11.5
E Jazz from MNew York 115
Al French Jazz Groups 1130
1 Pap and Jarx 12.0 ¥
World's Grealest JB of Yank
Lawson and Bob Haggart 1215
'm E  (2) Woady Herman (3)
Fony Bennelt Count Basie

P
| &l 4

SATURDAY (20)
‘5% am J: Finch Bandwagon
noon B3 Jazzx Record
Hequests (Steve Race) 235 pm
i Radio Jazz Magarine 4.15
"2 Blues Power. $.32 Bl: Jarz
Llub 1030 O Pop and Jazz
s ) Jarz 1130 T: Jeri
Wlthern ]? ﬂ T {1} F’“'n

‘anes (2) Larry Cordel

SUNDAY (21)
4% am J° Finch Bandwagon

.".».1:1L|'[||‘|1l“. JHI[' W!‘H Hl“
(Blue Note BST B4305).

Jones (drs) Joe Farrell
Jimmy Garrison (bass) Recorded New York

Lity, septeamber 6. 1968

"I‘-IH- ONLY real criticism 1 heard

concerning Elvin Jones’ stint at
Ronnie Scott's was that
Lo0 hard to listen to. Coming after the
warm felicities of brother Thad’s
band, some people obviously weren't
prepared to make the listening effort
that this music demands.

Well, they now have the
chance to rectify their
crror of omission by listen-
ng to this, the second al-
bum from the original trio
whicl included Jimmy
Garrison on bass instead of
the present incumbent, Wil-
bur Little.

As with their first album,
©Puttuin® It Together,” the trio
stretch out to produce some
masterful jazz. The overall
impression one gains  from
both their records and their
club appearances is of Lheir
lantastically high sorkrate,
as  Sir All Ramsey would
probably say

GRAFT

Hard gralt 15 nol syn-
onymous wilth success, bul
with this band it's a pre-
requisite. They don't relax for
A momentl, not even on the
ballads, and perhaps that's
what makes the music so
demanding for the listener

Farrell for instance, plays
each solo ag 1if it were his
last. He's a man who needs
space, and with the group
he's allowed free rein for hs
intense, melodic explorations

Very much a Rollins man,
he depends mainly on the
development of motifs, which
he harries hke a kitten with a
ball ol wool His use of
density-variations in his
sound also marks him out as
abhove the herd

A pood example of a
ivpical Farrell solo 1 his long
outing on “In The Truth”™
while on " Somelimes Joie ™
he lavs back and threads his
choppy lines above the cush-
ion of the hass and drums

IDEAL

b arrison plays
magnihcently throughout and
'|'|r|'|.l-,'|"||-|"i-' IMEAreE i) thq'ln fin hl"l
own "“What Is This? . where
the combination of hass and
sapran sax brings 10 mind
Trane and Steve Davis on
“'Bluee« For Bechel."

Elvin is the group’s heart-
beat, and there's not much
more that can be sald aboul
his playving,. Whether hooting
the  saloist forward wilh
unpredictable dead-right
accents or saftly stroking his
snare with brushes on @
ballad, he's simply the greal-
ext

This trio provides the ideal
context for nis crealive
genius, and for me that's the
hesl pussible reason for
purchasing this album, —
R.W.

a.30 H1l: Jazx. 915 Az2: Gelt To
Know Jazzx. 10.0 Bl: Mike
Raven's R and B Show. 11 0 B1
and 2: Besl of Jazr on Records

(Humph)

MONDAY (22)

7.30 pm Q' Big Band Serenade.
7 45 B1: Just Jazz (John Dunn),
10.20 E: Kurt Edelhagen All
Star Ork 10.30 U: Paul Quini-
chotte. 11.25 H2: Jazz History,
11 30 T: Yank Lawson and Bob
Haggart Band. 12.0 T: New Jazz
Records. 125 am J: Bobby
Troup Show

TUESDAY (23)

50 pm H2: Big Band Beat
5.25 H'f' Jazz Spectacle 5.45 B3:
Jazr Today (Charles Fox) 1030
V: Montreux JF 1030 0: Jazz
Journal 11.0 U: Berlin JF (Ari
Blakey and his Messengers,
Maynard Ferguson) 1130 T
Pop and Jazxz 120 T: Miles
Davis

ez | ough listening —
out it's worth It

ELVIN JONES TRIO: “ The Ultimate ' In The
Truth, What ls This?: Ascendant, Yesterdays;
Together Agan

(sop/ten/Ht),

his trio is

BEN
WEBSTER

REVIEWERS: BOB DAWBARN, JACK HUTTON

MAX JONES, RICHARD WILLIAMS

i} L 1 l'up' Al

M,:ll”'ll h‘ﬁlll' e L jlll'!nlll'

WEBSTEHR: nostalgic maimnstream

1

BEN WEBSTER: " Big Sound
Close Your Eyes (a). There !s
No Greater Love (a) Brother
John's Blues (b); What's I'm
Gotchere (b). Stompy Jones (b),
Nancy With The Laughing Face
(b). | Got It Bad (e). Duke's In
Bed (b) (Polydor 623264).

Webster (tnr) with (a) —

Kenny Drew (pno), Nils Henning
Orsted Pedersen (bass). Alex Riel

(drs). Copenhagen 5/9/65 (b) —
Arnved Meyer (ipl1). Ole Kongsted
(tnr), John Darville (tmb). Niels
Jorgen Steen (pno). Hennk Hart.
mann (bass), Hans Nymand
(drs). 24/9/6

EBSTER has been resi
dent in Europe for
quite a time, and it is easy Lo
forget or, at any rate take for
granted, his tenor talent. This
album, recorded four vears
ago in Denmark, reminds us
of his effortless ability as a
ballad story-teller and mid-
tempo charger.

The record 18 a companion
to Polydor's earlier **Blue
Light” LP and sounds al
least as pood. In his sleeve
note Albert McCarthy claims
this is Ben's best record since
settling in Europe, and I'm
inchined to agree,

As on " Blue Light,” the
tenorman works with a trio
On some Iracks, with the
Arnved Meyer band on others
One difference is that here we
have three with the trio and
five with the band, whereas
the previous set had the exact
opposite. Another difference,
which helps the cause bf
variety, is the greater empha-
sis here on non-hallad mate-
rial

L OND Greater ™ and
" Nancy ™ are romantlic
things, soft in attack and
beautifully rendered in Ben's
lush style — sentimental bul
nol weepy, The lalter has
subdued band backing, while
“Love,” the Ellington-Web-
ster classic, "1 Got It Bad™
and the surprisingly gullty
“Close Your Eyes" are
supported powerfully by
Drew, Riel and the remark-
ably adroit Pedersen.

Big Ben can be an over-
whelming swinger, as he
proves again on " Close."” The
way he takes command, with
almost brutal force, after the
string bass solo, is what the
young tend to describe as too
much.

The bandsmen step forward
(not always far enough) on
the rocking blues, * Brother
John,” and several of them

WEDNESDAY (24)

9.15 pm Bl: Jarz Workshop.
1030 Q: Jazxz Club, 1045 -
Ethel Waters (Hugues Pa-
nassie). 11,20 H2: Radio Jazz
Magazne. 11.30 T: Big Bands,
12.0 T: George Van Epps, Gary
McFarland rk, Clark Terry.
12.15 am E: Jaxz Discussion.

THURSDAY (25)

1130 pm T: Big Bands. 12.0
T: Bill Evans, Jeremy Steig.

(Programmes subject to
change)

KEY TO STATIONS AND
WAVELENGTHS IN METRES

A: RTF France 1-1829, 2-348,
3-848. B: BBC 1-247, 2-1500/VHF,
3-064/188/194/VHF. E:  NDR
Hamburg 305/18% H: Hliversum
1-402, 2-298 J; AFN 547/344/271
0: BR Munich ﬂ!ﬂtﬂ-.gi HR
Frankfurt 506. T: VOA kit

Raodio Bremen 221 V: Radio

Eireann 530

surface for solos onh “Qot: Charlie Dixon (bjo). Ralph Escu later Lrnoke, recarded Iy Fuvlor In n vory Hne player
chere " — a trudging Hodges dero (tuba) Biner Marshall (Yoetoher | 024 with Arm whime apprion h GARIVIA T hl‘
. : : (drs) ' ' . ' wihiled  an

bhlues with a nice 1_-_1||n;unn (b) — as (n) excapt Charlle strong  and Ilnllnr -:Ium#n;! nl;m u::d I.Il:'lf:'l“l |l¢: o 1:.
-,.-,nm]l-gr:'mp sound to its ﬁnﬂ!l" Green (tmb) replaceos Nixon () how far ahead o the Limé whniome aim Appey s it
— also on Strayhorn's — Hendarson (pno), Louwis Arm- they were, Ity poOme measlire Charm rather than pure N
“Stompy " and Ellington’'s stronp, Scott, Chambara (ipis). of Louls' grealnesa that his TGRS
“ Duke's In Bed." Grean (tmb), Buster Batley (il solos stand up for themaelves (| '

A g L . h sop), Redman (clt, alta), Hawkina ' AN RIS An dlemenl o LIALLEL

This last cut is a bit rough, (clt, tnr), Dixon (bjo). Escudere as Mne jazz sOome 406 yel comnidered hy some people o
and there are many places in [tuba) arahall (dra) after he concelved them ho eanentisl 1o renlly warih
s Tunc;i 'ﬂfiﬂ“?fﬁh htjnil.rlé A Tascinating LFP n.n. while Jaze Ih IRcking In
?s:":; dmu-:ll-'nt hL-tltrrL ch wt‘wn HESE TRACKS were siieh performacoes as thos
Webster comes in the level is recorded nearly hall a Ny i e tayiny dosan’ knoek  yrid
P,E'T‘lf.’rﬂlh- h'lﬂh. and 1 1h|nk EEHIUI‘};’ ago ﬁﬂnd that [.['_""l FI‘“! nenel 1“” TH alivin] e h. lﬂlt
the use of the band improved thﬂ'l recording quality will there in plenty 1o he admired
the set. Nostalgic mainstream  Obviously Jimit their appeal to In what ke doas L’Iw‘ and In
sounds are here M.J. g:.lll”l]é;:‘rthp most serious jnl-r 'h" WaY ha wotks wllh l”.

tion as one of the great

. They are hardly the records Illllll!‘l“l’ll"l" musleianeg (" More
FLETCHER o s TAY g

handleaders will rest, and Monk's " Midnight " theme
much of the music can have ———— and 1o Ciovdion-Wairren
nlmost no interest If'H'.‘ﬂ:‘p' [lrlﬂrt RILLY ]‘ﬁ‘l’Lﬂ“ ““The Mors | " Another You " l"”yhlp Mt
from its historical curiosity. i““‘fﬂ'“ Y Th“": W"'l" ”':':"" I“: af the minl Nllh-lnT unit
| notner L, DDuno e |
Bul }hﬂr::h 1S D!‘_‘;?,W EI' IF‘:":::I Night: The More | Bse You; Will the Nrat, thoughtfu h" 'hl'“
i‘.?}:?“nr 03¢ Willing 10 iis You Stll Be Mine, ‘Round About struciod t“": : "I'll‘ ' ' ”;'
e ' Midnight, Thara s A Small Motel COMpPoORer's ntende L LRLRL
152I-EE'TEHE4:?'¢};E”EIE.EN:L; ‘%ﬁ; ~ For a start there {s Joe | Nover Got [nnu“: Of You; Titere  (he latter & Jight Angered
Doodle Dom (a). My Papa Doesn't Smith s mournful trumpet cut- (World Stereo THI) fluent up tempo  affaly  with
Two-Tima No Tima (a); Somo ting through the curiously on- Taylor (pno), Barl May (bass), spacey for Thigpen's tastefal
body Stole My Gal (a). Houston the-beat  phrasin of the el _surn PR L drumming
Blues (b). Muscle Shoals Blues ensembles on all but the last tembor, 196
(b). That's Georgs (b); You'll two tracks., There s Charlie Mosl ol the ftracka are
Never Get To Heaven Wilth Those  Green's trombone — hardly 0O CALL this pleasant, rewarding, meladically  and
Eyes (b), He's The Hotrtest Man : ' ’
{n Town (b) | Never Care 'Bouwr oOne of the great technicians polished, melodically  rhythmically, and this In
Tomorrow (b), Manda (c), Go but every note reeks of jazz. atlractive plano music would cludes Iujﬂnr’n nrl.Iun‘I hlum‘
Long Mule (c). (VIM VLP24). There is the awful sax sound be to underrate it In some " Sounds,” and his " Tiloro
(s) — Henderson (pno). Joe of the era, but with Hawkins respects, though it Is all those On  the asecond, #  preal
smith, Elmer Chambers and/or

showing signs of future great- things. A lot of Ildeng have favourite of Mary Lou Wil
?ﬁnwhn}rdlz?d?ﬂt éiﬁ’;huﬁ'?ﬂ‘hmﬁ‘ﬁﬁ ness in his solo on ' Hottest gone in, rlus technique, and Hams', the ulnylnq calls Mary
' ‘ EE 3

Redman (clt, alto), Coleman Man." the resu 8 mobre than Lou to mind, ag Taylor often
Hawkins (tnr), Billy Fowler (bari), Finally there are the two cocktail jazz does, = M.J,

LOOKING FOR T.IROB: GA.Y BURTONM

A MUSICAL JOB?

ANY INSTRUMENTS
FOR SALE?

DO YOU WANT
TO BUY ONE?

WHERE SHALL
WE GO TONIGHT ?

* Kk

NSWERS TO THES

QUESTIONS AND

MANY OTHERS

WILL BE FOUND IN SR

THE CLASSIFIED yd }
COLUMNS ON ||

kil RUSH RELEASED ALBUM!
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WELCH

__ " Strings, sadness...
and untypical Hollies

HOLLIES: “He Ain't Another" (A&M). Do | FRANK SINATRA: “Love's Mighty Baby, thig is fun if 03. Interesting for roul
Heavy He's My detect sexual innuendo in Been Good To Me™ (Re- chaotic, It sounds as |if students, and ihuﬁt_;- con
t“ I"- - E q- } Ihl 1”‘].-? []:.“"nn Ih:f,‘ ptur_ nrlilp.} S“ Iil‘u’t“‘- hlqrn u,l'”"j ﬂﬁmﬂ-hfi[!} I"'lll dt‘n}llllqhi"}: 'l’f"l"n{"d U’i-‘]"h Hl‘f‘ldlﬂﬁﬂi f"ilfl']'hr
Brother (Parlﬂ- missive society! | lay the to him eh? The Jlucky pPIanos during Gary’'s work, but scarcely an jlem
phose),  Unitypical hane, for, b Bt seine e e
Hollies, but repeated the door of Our newspaper a! adly . L=
- 0 ) papers, right — I'll tell you (he * GARY PUCKETT & THE
ave - v i1t hag : television clergy, the story if you insist Buot first FRABJOY AND H“N(lﬂ!‘!' UNION GAP: " This Girl |
I- i jl’r ].}Il'.."fri l't 148 A l Jh“ [ 1 - | “. . Hf' : 3 “':Pﬂn”‘ i l'm H'Eﬁldl" ! ’ # 1 » r' L
charm and value et A S Ml gl pour,_ e, RO Myself * (Marmalade). With A Woman Now™ (CBS).
: L i . coul miovement ﬂﬂ(l “-h"!*" Ill]nrh l.lrl FEE l a 4 2 W{.Il I'm Rlﬂd !UI'I".'II_"I"HId".
which render i P Immigranis IT was 18937 in Hong Kong names like 1hl.‘l'[ I'm not told me — | thought i Wi s
mote soarkline : If only the vyouth of ihle harbour aboard the S.5 surprised. But if you have a < Bladis’ Giath hFIinw; /i
. Spd Ing pro- country could have their Ben Gunn | was drinking paper knife handy, d*_h“”" winning sincerity although
duction than most of heads shaven and interest with  Clark Gable and ﬂlr?";{' hprm:qp :h"ipdlbdrd the gap seems (O be
- [ ¥ i T ¥ - = . ] : .1 nirv in = = : - =)
the dress and fol-de- t:htlr!r:]?r".r'L{“lr{-:.::; r“'ﬂi-:* trhIPDr f:rah.dm (:rTIE"E'!'IE', N r;tr:'lﬂgl'trlrlt‘;tm jl'h“!.' : lFony widening between him and
rol which fills the e m s ma .l. | | denly Shanghai !‘hﬂ!nnlr Meeh ' : the Union, whom | always
1 S the pop rm*mr with t‘fhl(tfnn_\ and came into the bar. “I'm a eenan assumed to be a kind of
;lll “Jllld: p' " 2 |'l|. l'nt“l-r.l TJ’! I i l'l"'*q'llll'l’ one gu_\" Hﬂt, Or a one EH-I- - T . i T -
. vile conla menls ol the commercial guy,” | expostulated in JENNY  MAYNARD: hvhdil' ::LT:_E ﬁ:;:—”} hvfra;}' l‘ll'ﬁ
Zion. mark et cantanion: a8 Minnls: drew Happened To Yester uy‘ .*h S - aacal B
Much H.‘it]lll,*ih, lii:‘-‘.i'uthn; It will sServe as analher an aulomatic r‘.'i.*rlf:-il from (Evolution). Lomposer 1 L:H’; - ﬁd. ﬂm-‘;(‘ﬂi ?rui
strings and a lead voice distraction for our YOung- her bosom Fred”ﬁ g i e “ mlllei':;?l) |?n'lltu r:hlﬁu;{:::l:
irojects with clari lolk when they should be “Yah dirty liar,” she snarled W e | c h-Tubbs. That Nes oty '
I jecls ith clarity and , : sounds dangerously like during my hig ‘pl‘tfh
convic [ ha “Brs oul studying the Baltle Of and fired into my drinking : W SRS 51y ht witl ‘deaal with' th
on n the fhnal Britain film. and perparing hand. Clatk and Graham Tubbs Welch to me, and 1l tonight will aeal wilh 1he
analysis, one feels obliged themnselves 0 e AR Tt this  weren't such an amazing inability of London
K 1selves l become fled, while Shanghai put the . . - ~ -
Lt reporl a palpable hit, skilled dealers In death, ﬁl'hl.:l' bullet into her head. | inoffensive ditty, 1 might TranapOst. (0 JEERION N
_ Man's true role In the WaE . Buvar A5 Hve EEhin feel compelled to  ask hour service, in the largest
AL WILSON: * Lodi ™ (Liber- Universe AL i nﬁverlﬂv i questions in the House, capital city of the civilised
ty). Creedence Bilgewater o hif‘fr':r.u e e 5;;‘ world, despite cantinued,
Kevival have [{1r[d|n|}- LEAPY LEE: “Someone's In “'hf"ﬂl"‘f{?f Ii h Y lq. [u OTIS REDDING: " Shf"'iﬁ A" ﬂnd in my view in-
started something with that Love" (MCA). If Clement 'y s hmuﬁ?izll: '”fuzi Right” (Evolution). This defensible, service cuts and
earthy, Buddy Holly sound Freud could sing, | imagine obvious hit n;a!uriaI}] l:h'nl'{ must have been recorded in fares increases
This is an extremely nice he would sound something ekl i gl e 1 L ds 1893 by Otis Redding Snr.  The whole question ol coastal
rocker, and Al Wilson sings like Leapy Lee Mr Lee has Hatheried: i tH - The backing wvocal chorus erosion and river pallution
well  bhut It is certainly a rather nasal quality to his matic? S actually sing: * Ah ha, oo- too, will be closely ex-
comic the way trends go warbling, but a good range ' veah,”” which I haven'l amined. But more of that
the rounds and a cheerful attitude = heard since the summer of later.
Pardon me while | study the SWEDEN .HLA"'EN AND
GO H DON LIGHTFOOT: ieca leaves, makes astrologic- H[-‘};L: v Mah_-_Nn - Mah-
v l"*."'h' Morning Rain " al calculations. consult the Na (Pye). This is the
(United Artists). An earnest oracle Kra and slay thrée thtmg from bEIhE bﬁlm and | g~ L, 'f - I b
young man with the ability Whith . cockerelss . Ahihal sounds suitably boring If sl R £ !
to fill the Rovyal Festival Yes, by the filthy mess | this represenis Swedish e = I VOLI{ l:le!g 1 ours
Hall with Canadians on the have just made. 1 deduce music  and cuollure ne
Verge of tears ..-"H‘|LI:I”}' he i :-'.nn“!-nntr’t_._ In IL“\,-E” -'I;"-,' wonder they are all so0 . - COI—np a|n AN N
has a sense ol humour as L. Lee will become & bored and obsessed with _ \ Oou r‘eed a
well, but sings this with moderate success in the sex. In Stockholm you can : y v L -
early Dylan sincerity and a scheme of things. Aiyee buy pornography from
Johnny Horlon voice. Work Kra! Speak and let us know machines in the streets.
| that one out. our  pudgment:  “ T'will :«:himh _sl:lnws you where
_ Ly ecome a mighty hit master eir minds are at. H. G
HOLLIES: clarity and conviction PEPPERMINT CIRCUS: “ One — like it's Edn?’ng me box Wells lives,
Thing Can Lead To in."
FRANK IFIELD: *“It's My
Time " (Decca). County and
V-i-i-h-&h music, with a
nice two beat and Frank
getting” extremely excited,
: as if he had a surfeit of |
Coast Live Explosion Company *” (Im- The first album from this trio r:cﬂrdelt:l“f]:is lamﬁ <. COMPLEIE
mediate). Andy Fairweather-Low is a frail — Chris  Simpson (vocals, tractor at st::mr} hul::" ggmﬁ OUTFIT PRACTICE '
figure who arouses the protective instincts guitar), Glen Stewart (vocals) monwealth youth ff"}'
of thousands of fans who come to scream and Iﬁ}'EIl I'I‘ran:lerl'} (guitar) — - AT HOME OR ON TOUR
al his concerts, The atmosphere at his s @ hirst class debut, bridging LETTERMEN: ‘“ Hurt S -
<o . the folk- . : “ o Thi |
shows Iﬂ'ihf' nearest we have today to the Tond Caraupandga?:raszcﬁgdgii Bad " (Capitol), A gentle, pmz,fj:}:tJfgt;idimﬂﬁrfrfzgm;: _ | ‘
Rolling Stones and Beatles era. (drums), Danny Thompson persuasive production, well drum outfit of Snare Drum, Bass Drum
: [;H'"j .I live * album brilliantly captures the and  Spike Healley . (b5ss) sung and conceived. ang t;-m T;.::m-Tuma The Snare Drom
ind ol hysteria that Amen Corner deliberately Harold McNair (flute l : anc tom-lom pads have a rubbaer-
sel _out (o creale — with a long, rocking string section I:Ehlzr’lin‘:I p];{::a: wgl D‘}PIQ-NE “ For Once In padded, plastic head playing surface
bl - 1. @ i s : : E y life”™ (Ember). When- which gives the same res
ulld up for Andy's appearance, usually in a ley's arrangements, Magna ever one switches o fonl as & nomnalid i winsne and
white sult designed to fit someone who has = Carta have a seL thatl is ATV spectacular 1’.|'h‘.!.‘ll:I ﬂin section 15 Drl;‘::dm;u?;: gooac 1oap
heen without foond for several months, Aparl ielodic, harmonically good, always somebody n:rins the drummar's usual an:tgf;:‘;emdﬁ‘
irom the ballyhos, Andy 15 also a fine singer, and strong lyrically, all writ- themselves into this I:a»nt]-l.:e:rﬁ The large lolding base-plate stops tilm
.‘-I'rhuh he proves with his performance on ten by Chris Simpson, a name of the bold, brassy, taste- kit moving when practising
Gin House." and the band rock far more to walch in the songwriting less, \'ulg'ar American
urrn*.-;rwh-ulh- in the aoul groove than many held hollow SElf-;: | I SUGGESTED RETAIL
uthers in the RAeéld Amen ' world of mﬂlﬂ?nﬁgﬂ? ast?u? PRICE
( nrﬂrl‘l don't pretend Lo ]If.‘ the stcond album is the best, |{"RE‘I:I too hear this ambitious a mﬂ[’hiﬂﬂ'. concrete, \;’hiﬂky ﬂ5-14-'
Ir Loy heavy underground,™ using a relaxed and tasteful sel from the prodigy who CHEE: ‘3614 Jackson High- -and' Coke, cardboard steak.
f'”'l”'-l'*'f do their job well ﬂﬂlﬂ guitar, bass and drums back- helped Brian Wilson create Elf {ﬁ:jtc;], SSHITEE from ridden, shiney-suited red-
with plenty of zest and [ee drop with some nice guitar the B h . DA yian an teve Stills, superb necked

ing. It is alsa inleresting to from Young himself. Three of ligned : Srni]r:_",' Smile ” bacKings) #nd_Ches . 'volde
combine to produce her best HONEE WELCH: “I'm Gonna

GDOD MUSICAL

note they manage to stay in the sungs — " Round and album, And it has tn be said "
tune most of the tyime, which  Round,” *“Down By The that “Song Cycle” is pro- L. °f album. The songs can't Try " (London). It came as INSTRUMENT DEALERS
i difficult at a gcreamers’ con- River * and " Cowegirl In The bably the most self-indulgent be faulted and .“E“her can the 4 shock to imagine, even
vention, and Andy takes care Sand ™ are very beautiful ¢ffort ever, as Parks uses pruduclmn with top soul for one instant, that any-
with his singing, and doesn’l indeed. The other album has every trick in the recording session men al Muscle Shoals bﬂdf in the Welch family
luke the easy way oul and the accenl on heavy rock and  studin to distort and muddy Alabama studios. Stand out could possibly have pro-
win 1n with the ﬂudilgnrr ‘[Pﬂunﬂ‘s voice ﬂlﬂ"tﬁ last al the &iﬁund Uf h'lﬂ- rnlhﬂr lra?kg Bnl n, 'E”rEHt ﬂlhum dutﬂ'd Hl‘ﬂﬂkﬂha]lnd ﬂf EUCh
times. Standout tracks are the  ordinary songs Coming after /TS0E PV IB?“W I ““'.'F]E““"R mediberity. A == —
DIANA ROSS AND ‘THE poundiag rhe Loner " and the man's great reputalion, . .Inhrf'f_‘r'ea:g' "H‘J}rlkny}; ?:él check with Burke's
SUPREMES (T Y l_ht: plﬂmt‘!vu I've Loved Her this 15 a real disappointment, s ; 2 alk On rage, the London Tele-
EMES (Tamla Motown So Long Guilded Splinters " and Eddie phone Directory, and Parish =]
Fveryone it seems is singing —C 0K Hinton’s “Save The Child- Register  revealed OUND CITY =S1RINGS
Aquarius ' Let The Sun Shine : ARS NOVA: “ Sunshine And ren.”” A must ls Hnnee Welch * Eh no :
1 But vou won't find a DF‘E: PUEPII;EUI[HI::;“E;;# i‘ih;;':l]“"i "] {nﬂllnnﬂﬁ}- E[;'[ET}E appeared in our t-rib:! i F}ERFECTIOM IN STHH‘:G“;
Detter versiaon than Dianu's anginer 5 - [ wndy's playing the oo 1 - . ——— - P
veepl I"'"1'1||'J'1"- the F:“h [[u“l,.i prndu[;r:rd album frﬁn'l Swﬁﬂ[ and TE'ET'E game th-EﬁE JAMES ' BR{}WN: “SH}T I[ rsﬂ:hhnn?{lﬂié‘lln cﬂ?&gtf"l if - Y
Dimension's This 1 a great  Deep  Purple  which only  days — and here's a group oud Im Black And I'm ness as js displa dndﬁ* | 5 o<
dhum with Diana's sexy voice serves Lo deepen the mystery whio do 1t rather worse than Proud (Pﬂljl'dﬂr). Brown could have mp Jf; here = .
ging its way through every of why Lhey are stll unrecog-  most.  Eclectism  reaches a shouts and screams his way tion at an E.r.I-'HDE QotREs '
ny with  that  butlt-in mised in Britain. Admittedly, new high with this album, through an extended version been l,u!r:minnl.'lz*.-c;jlbr ?e i
ving "' gquality  much I the music here lacks a certain which Juxtaposes so  many of the title which comes In fearful Welch y _the
ddence  Mary  and  Cindy  immediate impact, and not all  varieties of music that 1 WO parts as does “ Goodbye drowning uncd ll‘:ﬂifglnn %
L her well and the Tamla  the songs are winners. Bul  bhegins Lo sound like the pop My Love." Standard Brown b
Kifipk I8 Dung hl,' brasss und 1llt‘fl" I8 P]E“IF ."' E‘f'dl'ni{l: IFf Wﬂl"'d‘n answer 1o Ht”“f- 5'[”!?,_ hu wnrks hard hul lhE STEAMHAMMER: " Au‘
ling  as  vsual Includes renl mumrmnﬁhlp and original ﬁ“}‘lﬁi are a Iilllt‘_ similar. Song " (CBS) An Hm::?n
Mith A Child’s  Heart,”  thought, especially on the  FUGS: “First Album ™ (Fon- Gi Ift:l You Can lell Me adult -!ﬂUﬂi featurin \r;
Vill Thie Be The Day” ™ April soite, which I tana ESP), The Fugs, led by gk o g and Lickin’ flite and guitar Jelhm!mu
Livin® In Bhame ™ scored  Tor  strings  There's ook Juminaries a8 Ed Ic come over best, style ,hmﬂ,d". competent
alsd a pleasing version A Sanders, Tuli Kupferberg, and vocalist. Unlikely to be 3
VETL YOUNG: * Nell Young ™ Dunovin s Lalena I'be  Ken Weaver, were the original  GODZ: Godz 2" (Fontana hit, unfortunately. | |

Henrise and * Evervhody group in SILFOPE N all  wec- ahscenity rock group, and as L e - vl : |
T WK j'h!"- la N"“ﬂ"ri'?. tLiamne laitl bon l.l‘.lrd o su{:.h h‘uf I]Wﬂlyﬁ prmul“od Eipillvt[t;rn‘ﬁnrtézlt‘lﬂt:dn“ l'ﬁ Guv Fhm ".Hq m*
(Reprised 'Neil Youne teeord kevhiards and Ritchie Black- closer to  the underground Godrz are proba Iy the w :ﬁl'l Irlllllllll); Em_“ the |
slbums  hetween  MOFC 0N guitar are particular g their gounterparts the  wirst roek group, They :lﬂ: W T\ﬂunw ol |
111§ Ll ale Springlie Il I elfective, withnul  heing Mﬂ[hﬂ'n. MH&I[‘-‘I“‘? Ihﬂ',"’jfﬂ and Broan l,ﬂ in‘n"“um “im 5 Er . ;
ning the Cromby, Stills,  Teshy nowhere, and so much of  the very minimum of musical Y 4
gifit. Me has 8 sirpng their lyrics are  geared to interest, and W‘H"-m-hér‘ ik
VTR cather  plamntive VAN DYKE PARKS: Y Song  American humour that, over & youth club group murdering
and s ahle 10 inpect Cyele ¥ (Warner Bros). Eigh: here, they must be a Mihﬂﬂl}* W ewl Little Sixteen *

han o toueh of drams  teen months aftey Its release (aste Sociologically lascinal-  this harrible. o
hiv  sell pepned  songs  In (the States, we are privie  Ing. oo douhy '

P

i




lIH' ¥ 'lr“ LMD r‘r'l*"‘.l*.' H I"l-*‘- -IIHILII ) |[“|Il
' SLur o the il TR AT flfii'r'._ ( P:Irh" Fr!'&" ii‘r"‘l':f
have openly expressed [(heir Partopn and The Baudkarsos

admiration lor the work ol Nushyille s inBgencing the

’ American couniry writers and world and n Pegland (he
performers Beatle Hingo couniry mucic oyil s growing

Aarr was present at Hank wen b1y +hibs lesturiog

Snow’ London Palladium modern couynlry bDands

concert, .ll‘.'“-.L' Sinalre hat wpening FUErYy O paf ,_,.!

recorded an slbum of songs snd names Heke PRE Brady

N elson r ¥ e B arehers Jomumy

cCompas el h, Willie arsi

'll‘. I'i'-l fr!"".' }41*'*1. rlrll"'I!'| Jf_r: ll",f !r.}r*';i"'f..‘"':'- j‘lp-.'
“Don't Forget To Remem-  Couniry Vever, The Shappers
J'j'.l:.lr £y 1) "..:p l'}‘- f,#,l:. ""_-I r,.}-;: are

. her, IS, Yy
sdmission, heavily Inliuend ed bailting up Iolberwing rerse
n D r r by the music of the late Jim  giscomt of the Rock wnd Rell
N 0 e s s I v e H' 5 r hrf .ﬂ:‘!klllh dhrl‘r lh!IJ :

Lee Lewls have both puesied Few British songs ars HBeing

o fom Jones ArievisnN ratured in thess SS9l e

show:; Lhi HByrds have suCCEss maiority of groups prefsr (he

fully venlured inlo the limited material st 14m Nachvills

field of Bluegrass; Boh Dylas COHMPIET S 42 L 5 i anst

WESTERN has I'l'ffll""":‘l"'! aith J"'h'*rl:! "'l-",i-"ir-lr"; P,.lr;.dl_,_r _!"‘l! Peoler
(ash, and so on Stanley and Friar frn“l.l:;*.’ an

Nk Strutl and Woyer
Knowles, e€xponents o the
RESpECt early string band sounds, sy
cpymmand a3 bBealihy !-'.-Hf:r‘w:nl

ueh 4
After flighting lor recogni 'hfn”“?:ﬁ“' - ""UJL‘-'* Fl' S
\ only rlg s maller oM ligme
tion for almost half a century, befors one of thess 2rownt
American countiry music is al schieves s bt snd brings

. . d -

nst beginning (0 Command S Counicy musie inte the apes
| i
unfortunately for the trad)

CROM HUMBILE begin- modern country music. Willie
nings  In  (he honky Nelson, a highly talented and
lonks, truck stops and Intellectual Texan of many

backwaoods of Ameriea. to years standing in the field of

lir i i ¥ 3 " = i
ural music and with The signs are Ders ..

A vast underground cult —

that'y ¢n - " . such Pt e i to his 'y . ohnny Cask, Beck
I h :ru”|li? NS ROURY: _predit as S Craxy” ¢ Night tional musicians and singers .Il'l:ur N by WI‘;EH-. .:‘m
. i " . e ; - ¥ : \ g ] - " = ) Nty i |
ditional musie of Life, “ Funny How Time thelr particular styles ari e nin r”,”'” rﬂyp:
being pushed further inlo the ’ and Nat

\merlen  has undergone a Slips Away,” "My Own

4 s . o ¢ |
VItAl transition and country Pecullar Wav" and " Hello background in favour of ultra- Ditichay REve - SESURREIL

modern, skilfully produced mendous response o lhely

H"l‘H‘I‘ I..il"'r"'l. -lr,.l '.lljrr'. “’F‘ Il e h' h ] ¥ ] ®
| - ‘nlly alls, is the current con- _ .
! 'ri \ ' - . recent CRIANSFY "
Uxperiencing an unprece- cept of Just what constitutes musical works of art X United Tflﬁ:;tdﬂm :nd' _;:!s:
dented boom — g fact en- A couniry song Sewn up in Ironically, whilst stars like gcts have been f[ave ﬂ;,fh
Johnny Darrell, Henson Car- : AVour D)

the following paragraph: reviewed by Ihe press
J =

dorsed by the
0 W i

Shoke maribhe PoOp rid F’he modern sounds are a

’ embers have, dur- malter for one's ow indivi
I.l.H [I"l, !l""pl Ii".r . e o K LS "'l1 Ly n indivi-
] | ; L 'f'ri:i'lr'h dual Interpretation If you
Ciimoured for the privileg: want to call my material
Ol recording material cCOm- country,” then that's fine but

gill, Merle Haggard, Charlie
Pride and Roy Clark, are
furthering the cause of

qnphlﬁtirall'd “country " Names

music, the oldtimers are

pused by  Bill Anderso I'd rather say that | am an ENNINGS entoving a healthy revival on The BBC bhas Ssslls shves
Willie Nelson, Carl I::-“.,‘::" nﬂl'.ll.l;l.';inpr without a}lurhiﬂﬂ JOHNNY DARRELL BILL ANDERSON WNAYLONG H;.’.{-::H”t[ labels. : the go-shead flor 2 :.J:Mr}
Curly Putman, I}nlluﬂ: \ _label to mysel that - - X e an active exponent of the In fact, there are definite MUSIC show (o be channeled
I I.‘;;hlr' viel -““h' Don :":l”w'::*mrr::lll I:}:’:;rdi;:;f: n:ll:: EH:E:I:IC:'I‘:‘ ill':ui::;:“i;rr!iht;:'u:'l':il:"; “{;r(:?t'-i:{”:i';;“"-h hecoming surrealist movement, ;Uthl‘.tuﬁh signs that, malterial-wise, the :t}:itir“:i:ri*lffih!‘l:hl‘hil;r;’ﬁ
(Lsibron, fom I. Hall, e = - = accepted as an important he has yet (o emulate (he entire country music structure ’ posSemyy o
Johnny Cash, Glenn Sutton. ,.;:Il:hl:‘ “‘::;.:l,'. !T::EH;.,HE::UHHI,:: :::l[:ll ;,f:i.,?[i ;?\ﬂtr,,l':gﬂmr:':::x [T;:-:TEU within the '-.lru::'I[urv of success of ' Harper Valley,” is about to turn the full circle ;};1' jzlh’_‘“l" I;;“" sj“""‘ for
Billy  Sherrill and Merle sound or style. | and more Drnlgr{-%iv# chords. country music and, whilsl Hall is a consistant hitmaker —  witness the tnrrﬁ'dihl'l: e .nlf::tyireti::;i Pt fﬂ'l!:ir*
Kilgore, Bill Anderson not only some composers like Leon  and Is seldom .':I:u.{-nll_frf:-rn; the success of Merle Haggard's hFij i i nei6g _3,
In & recent Interview, Bill writes sentimental lvries, he Ashley are content Lo hint al aational country music {:h:;rt'i. HP:!HH!“CL‘]‘!'[ tribute to the late pr_'n r:m-ne: _-* ?;$ ;ﬁmf.;
\nderson, composer u!’lnuth L rics sings them. “‘”*‘“““““”""“ and border b The Enur.“l._ ﬂ[. m”+§$ ;'.”T’”“'*’ _Rl:_idgEH. entitled Wt‘f'glﬂ r't':rrdin s by Iuml‘ll:l
niteworthy SUCCESE S a5 y He says: " You have Lo find musical erotica " r}lnnﬂ. I'm country rnu;-u* IS being Hu}i«]-*i] HEITZ:F‘ Train — [Bifferent Durﬂl Jii‘!‘i EEE?H o )
" SUlL"” “ Five Little Fingers," “The Beatles have written n different way of saying a Taking You I-Ir.}mv ), others by_ men like 'lnm T-ﬂ "idﬂ ) Time un:j the latest reieas-e Ca b;!‘.ll Wavlon :F TR
“ 1 Love You Drops,” “8X10"”  some fine country songs. If girl jilted a guy and I'm Iiku;”atlrlm Fn;;'wr:uti;fl?lvi:} E::hinyﬂ:::'a[:;lltdf:ei::rld;:; g;;n!:r:f;: })ijuei::rx riit:::d:recri:rit. and p‘“h“‘“} C:“: “::wbﬂﬂ
end " Happiness "™ . ou liste s lvric 0 erying my eyes oul over you, Lrea e Ssubjec " / - e ’ - : v ¢
ward 1I':{l Iiil:l:: :hm I:II-: ,i:]:u. E{Ltﬁin;:'l;Ftnﬁgﬁﬂtht ::;;I“t;}; Ilgn ﬂal;'liri:g .}&hntl 65 to 70 }pﬁr tellipence and ':l{-llﬁﬂ;}'. as but ::qiuallyl l‘ah:n'h:-{_i .m:prr ed F.y The Blue Sky Hﬂ}ri!' heard on various dnt!'} shows.
breed of songwriler had taken write like that today, it rent of country songs are was the case _“’”h 5{1_“ Of terparts; lesser b"‘:‘}”"“ ‘”“i‘( ﬁuddenly,_cﬂunl_r}' music by Country music, it seems,
the hillbilly out of country wouldn't go: it wouldn't be as ibout broken Tove affairs. Hickory Holler's Tramp. Ses and songwrilers - country artistes is beginning has come to stay, and with I
end replaced It with intelli- commercial. Country music Country music is emotional Merle Haggard, WHY'IGH Jen-  to sell in encouraging quan- has come an entirely new
pent lyrics: a statement tan- has progressed as has every- and there are a limited nings, Jerry Reed and *Nat tities in the British Isles. One concept in musical Lhink:‘ng_
lamounl (o musical treason thing else. People are buying number of emolions you can wake 51"'—":“3}' are on the very Iringe Slﬂl*i'_ ; in London reports If modern wrilers I:u?t revids-
but nevertheless (rue. rountry musie today and they draw from. I gel my ideas for of mli:rnﬂf.mnal _acceptance surprisingly pgood sales rn?r lised country music, thes
In Anderson’s opinion, don’t realise it.” songs from all sorts of places. Following in the wake of out th'}}’_ﬁt‘” awail _thal final any recordings by wI"IE country music s abost o
ountry music fans are more Many claim Nelson to be Some of my best have been Frazier is Tom T. Hall, whose opportunity to establish them- Nelson; others have intro- revilalise the pop scene.
selective today and composers ten years ahead of his time; from real life experiences.” SOng, .“Hm:per v;:n:.w PT_A," selves, g duced sections entirely de- The country music story is
'un  no longer hope [for his lyrical construction and In less than a decade the established Jeannie C. Riley A survey ol the British voted to country music. One a lengthy and a conlissing
charts for the past ten years such store lists the following one and the modern aspect is

gcceptance and success with complicaled, modern jazz restrictions of a subcon- as an international name. Hall | ‘ ' '
‘Moon, June and Spoon,"” oriented arrangements cer- sciously pious American musi- manages to retain something reveals an incredible number artistes: Johnny Cash, Charlie but a briel chapter in that

Iy rics, tainly suggest this but he in  cal public have been swept of the earthiness of early of country hits recorded by Walker, Waylon Jennings, Bill story. Next month Melody
Anderson, however, isn’t fuct epitomises the new aside and country composers country music in many of his artistes from both country Monroe, Johnny Bush, Wanda Maker will look at Bluegrass

unlgque in his outlook towards surrealist trend in country are introducing stark realism songs but he is, nevertheless, and pop fields. Jackson, Willie Nelson, Lloyd Music.

Another excellent set from the American Singer|/Songwriter (Melody Maker)

TOM PAXTON

I'he things
I notice now

Tom Paxton's British Tour Dates

September 26th Royal Albert Hall
September 27th Dome, Brighton
September 28th Palace, Manchester
October 2nd Fairfield Hall, Croydon
October 3rd Birmingham ‘Town Hall
October 5th Empire, Liverpool
October 6th Colston Hall, Bristol
October 8th Pavilion, Hemel Hempstead
October 10th York University
October 11th To be announced
October 12th sunderland Empire
October 13th City Hall, Clasgow

8 EKS 74043

Distributed by Polydor Records Lid
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MIGHTY BABY NIGHTIMERS BAND

» BONZO D0G BAND | [,

Adm.ssion free oll sessions of

. Seprember 20th

from Jameaico

THE MOHAWKS BAND
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Admision fiee except Solurdoy al

GYPSY

who are giving us a great send-off with o
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FATJOHN COX BOSSA 4 TALLY HO! BIG BAND

WITH GUEST SINGERS

Mandoy. §:1) pm Maonday 8-l pm

~ JOHN WILLAMS TRIO | DAVE SHEPHERD ci:ice

- BRIAN LEMONMN on Fuano
Tumday, 8 p.m JOHNNY RICHARDSON on D

TUBBY HAYES QRT. T"ﬁihm BEDEN ocm |

| BRIAM

ROYAL FESTIVAL HALL ﬁﬁ”{f;f“ﬂi#”ﬁ.m (Boss ALAN
PMIL SEAMEN (Drumi) TOMMY WHITTLE TONY MILLINER SEPTET

Gen Man. John Dennmon i
PLEASE CUT THIS OUT & PUT IN YOUR H!HD!AG OR WALLE]

FAIRPORT | iy ot ™
CONVENTION

AND FRIENDS

Gent's free night Wed

NEW FRIARAGE, WALTON §T.

FRIARS "AvLESBURY
wonoay — BLOSSOM TOES

SEPT. 22nd \'hy DUNKLEY, OPTIC NERVE
NK YOU'™ FROM FIRST 120 HEADS TO JOMM PEEL

TRIARS

THE PROGRESSIVE ROCK ORGANISATION
Present al

FRIARS AUDITORIUM

MARKET SQUARE. AYLESBURY
FRIDAY, SEPTEMBER 19th, 8 p.m.

GRAHAM BOND

INITIATION

and

THIRD EAR BAND

Head Events by ANDY DUNKLEY
Massive Colour-Mind-Sound Fusions by Optic Nerve Head Magazines.
Purses. Posters and Things by United Frog Beer & Spints by Third Sun
Friars Free Lift Service Good Vibes by Nice People

|SIR PERCY

QUINTET

(Pye Recording Arhstes)

"'H.‘.

Thurs., 18 PETERSFIELD
Fri., 19 WELWYN
GARDEN CITY
Sat., 20 ROSS-ON-WYE
Sun., 21 DUNSTABLE

Sole Representation

John Edward Entertainment Agency
01-806 4645/6494

WEDNESDAY, 24th SEPTEMBER

Ficketsc 25/, 21/5,17/-:13/=, 107+ and 8/: COLLEGE OF . MARK & S. TonN
Box Office (01) 928 3191 King’s Road, Chelseq, London, S.W.10

Scturday, September 20th, 8 p.m. - 11.30 p.m.

EIRE APPARENT

plus Discotheque. Licensed Bar
Tickets: 6/- in advonce. 7/6 ot the door

TANGERINE
AGENCY

RAY KING
SOUL BAND
THE MOHAWKS
WISHFUL

THINKING

(broadcasts and overseo:)

ONYX

(broodcasts and overseas)

THE SUN
RAW MATERIAL

74 Wigmore Street, W.I
(01) 935 4244/3195 & 2043

THE GOLDEN STAR CLUB
46 WESTBOURNE ROAD
off Mackenzie Road, N.7

Tel: 607 6573

Every Fri., Set., Sun,
COUNT OWEN . 1
!

Saturday, 20th September -
Featuring The Dynamic

DEMON FUZ GROUP ¢

Saturday, 18th Octobar

THE FANTASTIC PLATTERS

Frem U.5.A.
Plus SIR WASHINGTON & Group

Apply early for tickets for Platers

Carlbbeun Music Festival

““IN REGGAE TIME”’

EMPIRE POOL, WEMBLEY

SUNDAY, 21st SEPTEMBER, 1969
6 p.m.-10.30 p.m.

¥ STAR APPEARANCES BY x

JOHNNY NASH
DESMOND DEKKER

‘MAX ROMEO - JIMMY CLIFF
JACKIE EDWARDS

JIMMY JAMES

COUNT PRINCE MILLER - TONY TRIBE
ROOT & JENNY JACKSON
BLACK VELVET - DEREK MORGAN
MOHAWKS - PAT KELLY « SKATALITES

Compered by (Mr. B.B.C. himself DWIGHT WHYLIE

and (Caribbean's No. 1 Entertainer)
COUNT PRINCE MILLER

Doors open at 5 o clock Festival starts at 6 o clock
Licensed Bars - HRestaurants - Fun Stalls - Cafeternia
Snacks - Record Stalls

Underground to Wembley Park or appropriate Buses
TICKETS: 10/-, 16/-, 20/-, 24/-, 30/-

Tickets in advance purchased from

THE BOX OFFICE. EMPIRE POOL WEMBLEY
RECORDS & MUSIC, 52 Stake Newington Road, N 16
HARRINGAY RECORDS LTD , 73 Grand Parade N 4
DEREK'S RECORDS, 5 Turnpike Lane, N B
AERO ELECTRICS, 108 Acton Lane, NW 10
PADDINGTON TRANSPORT 6 Great Westarn Road, W 8
JOE'S RECORD SHOP. 93 Granville Arcade Atlanuc Road S W 8
HARVEYS 278 Green Street, Forest Gate E 7

TICKETS AVAILABLE ONLY AT ABOVE
ADDRESSES OR TELEPHONE BOX OFFICE

WEMBLEY (902 1234) TO RESERVE YOUR
, SEAT AND TICKET

Al SULLL

4 Y

A A

?
5 Wiaa 7

Manogement: BARRIE HAWKINS Booking enquines:
ROOGER KINSEY CUVE SANDERS
0223 43308 01-734 378&0

Graham and the band are plemad 1o onnounce that thay will be al

GROOVESVILLE, EPPING

on Sundoy, Oclober 12th and regret tha! they could not make an eorlier

EVERYONE IS appecronce,
TALKING ABOUT '

DISCOTHEQUE

LANGSTON HOTEL, KINGHAM,

OXON. KINGHAM 209
B-1 30 am DRINK TILL LATE
Drinks a1t pub prices

Snacks or full maals
Great Nightclub Atmosphers

Friday Septembar 191th

EDUCATION

Sawrday, September 20th

UNDER MILK WOOD

Every Sunday, 8-Midnight, Drink

#ill midnight. Admission free, "op

Party Night with the Ronch Room Diwco
J Show

Every Thursday nlﬂ'm

The Big L Disco Shaw

to mil:lnl ht. Drink to
m'night. Admission Free

All enquiries

VICTOR SUTCLIFFE

GUILDFORD CIVIC HALL

COLIN
wneo® | KEEF HARTLEY

plus

Representation: IVOR CLIFFORD
P 01-688 8040 3 TRAIN & THE BREW
SATURDAY, 27th SEPTEMBER, 8-11.45 p.m.

BAND

LAURA LEE o DANNY STREET » TONY STEVEN
Robin Agency, 28 Glou cester Mansions, Crmbeidge Circus, London, W.C2  01-836 2816

OPEN EVERY NIGHT

WHISKY A GO GO

PRESENTS

Thursday GRO

Septamber 1B1h P l 850
i SURPRISE

Septembar 20th

... ALMANAC

Septamber 21st

oo FRONT LINE BAND
Sepramber 23rd |

33-37 WARDOUR STREET, W.1 01-437 7676

———_—_—d_-—___-— el |
















