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MICK JAGGER, seen in
a new shot from his star-
ring role in Ned Kelly,
may visit America to talk
with business manager
Allen Klein about the
Stones’ forthcoming tour
of the States when
shooting of the film ends
in Australia this week,
Meanwhile, the Rolling
Stones’ album of past
hits, “ Through The Past,
Darkly,” has sold over

After four years at t

he top

Jagger—States Ren
visit for
tour talks

one million dollars’
worth of dises in the
States in _its first two
weeks on release,

Ned Kelly, which tells
the story of Australia’s
most famous outlaw, is a
Woodfall Film for United
Artists release in wide
screen and Eastman
Color, It is directed by
Ton Richardson and
Frn uced by Neil Hart-
ey,

g e

THE DON Rendell-lan Carr
Quintet, MM Jazz Poll win-
ners in 1967, 68 and 69, bhas
broken up — and both co-

leaders are forming their
own new bands,

Rendell i  joining fellow
tenorist / flautist Stan Rob-
inson in a new gquintet, and
trumpeter Carr has plans for
a sextet,

The group was together for
more than five years, and dur-
ing that time it became one
of the most highly-respected
groups in British jazz.

Thelr four LPs for Columbia
were all artistic and financial
successes, and their fifth and
final album, " Change Is,” will

be released on the same label
Iin November,

Recently the group had col-
laborated with Indian guitar-
Ist  Amancio D'Silva and
Ghanalan drummer Guy War-

JRedi Vo S

dell-

™ 1 — -

J L

L] B . .

i d

Y o e o " -
B ¥ ¥ o - ] b

ﬂ = Wy " . -
't ; Y i -

— i . J""r

Carr br

formed a group

ren, which resulted in a pair
of albums,

Rendell told the MM that
he has formed a group with
Robinson, and the unit has
already recorded a * Jazz
Club” broadeast for Radio
One,

Carr commented: “1 have
been rethinking my position,
and | am now ready to form
another geoup.”

ANI)Y Fairweather
Low and Amen

Corner have split.
Britain’s number one
teeny bopper pop
group took the de-
cision this week to

break up after four
years at the top, and
weeks of denials.

Their representative
Keith Altham told the
MM on Monday: “ They
have decided to ab-
dicate their role as
Britain’s number one
teenage group following
a farewell concert at
Boston Glydodrome on
October 4. The decision
to disband was taken
unanimously by the
group at a ffime when
they feel they have
achieved all that is
possible for them with-
in the musically crea-
tive limitations of their
particular market.”

Saxist Mike Smith is
planning an orchestral
album and singer Alan
Jones may follow a solo
career.

Andy Fairweather
Low, their idolised lead
singer has gone home
to Wales and is said to
be refusimg to comment
on the split.

Amen Corner were
formed in 1966 and the
members included
Andy, Clive Taylor,
Blue Weaver, Mike
Smith, Neil Jones,
Dennis Bryon and Alan
Jones.

They have had six
top terd hits including
“Bend Me, Shape,”
“ Gin House,” “ High In
The Sky,” “Half As
N¢e” and “Hello
Suzie.,” Their records

have also been hits in
many European and
tc?monwealth coun-
ries.

He said that the gro
probably a sexte mtys ;:l::

tain Karl Jenkins (pno, oboe),
Rl{la““’lrhigh (alto), Bernie
Ho

d g C
25:3), m‘g r}Jnh“e Mnn‘l{:ﬁ

" The band will pmh-lbl;;' I:I:z-

gin rehearsing next week,” he
said,

Denis Preston, who recorded
the Rendell-Carr Quintet for
Columbia’s Lansdowne Series,
commented: * Although the
group has broken up, I hope
that Don will continue (0 rec-
ord for us for years,

“One of the next things I'm
doing is n suite by Neil Ard-
ley, with a small chamber or-
chestra, which features Don
and lan."

The “ Change Is™ album,
he said, features the quintet
with guests Robinson, Clyne,
and trambonist Mike Pyne,
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THIS  LASIT
WEEK WEEK
1 (1) HOW LONG

WILI.. IT TAKE

Fatl Kelley

2 (3] BAFF BOOM

BBC BAN STAYS
ON ‘SEXY’ HIT

ihe Tennors CRAR )4
3 (4) IF IT DON'T '

WGRK OouT

Pat Kellev GAS 125

4 (2) WET DREAM

Max Romeo

s (5) SEND ME SOME
LOVING

Derrick Morgon CRAB-27

& (6) MY WHOLE

WORLD |5 o8
1 (1) BAD MOON RISING Creedence Clearwater Revival, Liberty . Sl e Al . EALLING DOWN
2 (4) I'LL NEVER FALL IN LOVE AGAIN Bobbie Gentry, Capitol | TOP OF THE POPS producer Johnnie Ken Porker  BAMBOO
3 (3)

s (8) MAN ON MOON

Derrick Morgan CRAB-3)

g8 (7' SAVE THE

Stewart told the MM this week that
“Je T'Aime—Moi Non Plus,’

JE T'TAIME MOI NON PLUS

Jane Birkin and Serge Gainsbourg, Major Minor even I

4 (10) A BOY NAMED SUE | Johnny Cash, CBS by Jane Birkin and Serge Gainsbourg LAST DANCE

5 (2) DON'T FORGET TO REMEMBER Bee Gees, Polydor | reached the number one spot in the o ;:_;c’;'“;; ooty d B

6 (7) GOOD MORNING STARSHINE Oliver, CBS | BBC chart, it would still not be SOUL BROTHER

/7 (11) THROW DOWN A LINE Hank and Cliff, Columbia played on his programme. Bill Moss PAMA - 745

8 (6) NATURAL BORN BUGIE Humble Pie, Immediate “If it gets to number one, I'll play the 10 (13) HlSTORY_ .-

9 (5) IN THE YEAR 2525 Zager and Evans, RCA instrumental cover version of the song by 0 t10) cG'E;TEf;ﬁEIL;gIDE

10 (14) IT'S GETTING BETTER Mama Cass, Stateside Sounds Nice," he said Tony ScoMt  FSCORT-80s

11 (20) LAY LADY LAY Bob Dylan, CBS “I've already made enquiries about get- 12 (19) IHRUE’HME CORN

12 (8) TOO BUSY THINKING ABOUT MY BABY ting them for the show, and if they're L;i:q:,r,;].mm GAS—120
Marvin Gaye' TEHTIlH MDIUW” availlable [l]l'}"” be on." 13 (11} T;jo EXPERIENCE

13 (9) VIVA BOBBY JOE Equals, President Philip Solomon, managing director of the R I-mr.cl.; PUNCH—5
14 (19) HARE KRISHNA MANTRA Radha Knshna Temple, Apple F;’l_ulim' Mlnnjr T[.'llhuli hxj.ihu }:f‘u;k over the Jane 14 (15) SI:N":JESISEEA
2 . b irkin record alter Philips hat
15 “3"}_ CLOUD 9 Temptatmnb, Tamla Motown dl"-'ipf.}l.'{]l 1L, {'lnmrl:m-nlvﬂ "dlf S?m Serith Unity —524
16 (22) PUT YOURSELF IN MY PLACE Isley Brothers, lamia Motown Elu-y did l:hlh I':'F be w:r_vl hilwllrt s 12) PEYTON PLACE
17 (17) SOUL DEEP Boxt Tops, s Bell e aavice. o onald lee  UNITY--S
18 (12) MY CHERIE AMOUR Stevie Wonder, Tamla Motown “The BBC pay £5,000 a 162 ESI:A;:.GE ——
19 rr-'I,E)I} HONKY TONK WOMAN Hﬂ”'ng Stﬂnes, DECCE vear for the {'I'I.FII"[H, nnd [hl.‘l'l S i L) *
B !h. j !f. '[ g llh 'Im. I'd EE 17 l"} G'RL WHAT ARE
20 (27) | SECOND THAT EMOTION | KEaingy i1 1l thev. blayea thd YOU DOING
Diana Ross and the Supremes and the Temptations, Tamla Motown instrumental version.” TO ME
21 (—) NOBODY'S CHILD Karen Young, Major Minor The record stayed put at Owen Grey CAMEL—25

)

22 (30) LOVE AT FIRST SIGHT

23 (15) SAVED BY THE BELL Robin Gibb, Polydor
(—) I'M GONNA MAKE YOU MINE Lou Christie, Buddah

Sounds Nice, Parlophone

number three in this week’s
MM chart., As previously re-
parted it has been totally
banned by the BBC hecause
of iIts erotic content,

18 (19) DOCTOR ZAPPATOO

Sound Dimenuion BAMBON -5

19 (17) THROW ME CORN
Winston Shan  BULLET 399

25 (23) MARRAKESH EXPRESS Crosby, Stills and Nash, Atlantic
26 (18) BIRTH ~_peddlers, cBS | ALAN PRICE TV

27 (—) SPACE ODDITY David Bowie, Philips R e
28 (25) WET DREAM Max Romeo, Unity title of a new BBC-TV series
29 (—) DO WHAT YOU GONNA DO Four Tops, Tamla Motown -'I;__qu;r'n;g ﬂ:ln}h lﬂr:;h ﬂzg
30 (28) TEARS IN THE WIND Chicken Shack, Blue Horizon S, | B ]

Tuesday, Oclober 7. " MMM "
Two titles tied for 23rd position.

will be produced in the BBC's
POP 30 PUBLISHERS

Manchesler studios by Peler
Ridsdale Scolt

1 Burlington d Blue Sea/slsc 3 Shapiro Bern Bernstein. 17 Cynl Shane, 18 Jobete/Carlin, 'I‘.I

s léid 4 Co lj’f wght Control 5 ﬁh'fillf & United ledﬂﬂ‘ E'D JDhLlEg‘r{:‘lfllﬂ 21 Aculi-Rose,

20 (16) JUST ONCE IN

MY LIFE Ermnst Wilion &
Freddy CRAB—=)

PAMA RECORDS

78 Craven Park Rd.
London, NNW.10
Phone:

01-965 2267/8/9

HLU 10284

| [DAYi\4 &
YOURSOUL | '

45 rpm record

will he Bobh Kerr's Whoopee
Band, while Fleetwood Mac
and Johnny Handle will be
lhe guests in the firsit

Alan Priwce's weekly Friends
Shapiro Bernstein: 23 Ssharet. Carhin, 25 ﬁu;ny programme

Artigls ] Shadows, 8 Immediate, 9 Essex 1{] nght Control, 26 Lillian Carhn 27 Essex: 28
11 Feldmar If Jobete/Carlhin Beverley, 29 Carlin, 30 Immediate v
‘.d Apple i5 rr1.h fCarlin. 16 "‘:uh..lﬂll’t Two publishers lied for 23rd posilion RAY S TOUR ENDS
top twenty albUmS SINGER  Ray Charles, his
orchestra and the Raelels -
(with vocalist Mabel John) London Records a division of The Decca Record Company Limited
1 (—) ABBEY ROAD Beatles Apple 12 (12) ACCORDING TO MY HEART Jim Huﬁ\;:&; finish their current British Decca House Albert Embankment London SE1
2 iH BLIND FAITH Blind Faith Polydor (—) SONGS FOR A TAILOR Jack Bruce visit with dates at City Hall,
1 (2) JOHNNY CASH AT SAN QUENTIN Johnn Polydor Newcastle ltomarrow (Friday)
Cash 8 14 (—) BEST OF CLIFF Cliff Richard CnluThna and the Odeon, Birmingham
4 (3) STAND UP Jethro Tull Island 15 (15) AHEAD RINGS OUT Blodwyn Pig Island on Saturday (4) before travel-
5 (4) HAIR London Cast Polydar 16 (—) THE BEST OF GENE PITNEY Gene Pitney ling to the Continent BREAD AND BUTTER PROMOTIONS
6 (6) NICE Nice Immediale R Staaﬂildu ' present
7 (10) NASHVILLE SKYLINE Bol Dylan CBS 17 (11) LOOKING BACK John Maya gcca
4 I*f;} OLIVER Soundirack S RCA 18 {‘iﬁ{ UNHALFBRICKING Fairport Convenlion JOSE F'_IES 'N Friday, October 17th, 7.30 p.m.
9 (7) FROM ELVIS IN MEMPHIS Elvis Presloay Island
RCA 19 (9) LED ZEFPELIN Led Zeppelin Atlantic = | , _ ROYAL ALBER'I' HAll
10 (B) 2001 Soundirack MG M (16) THE SOUND OF MUSIC Soundtrack RCA JOSE FELICIANGO arrives in
19 THROUGH THE PAST DARKLY Rolling Two utles ° nied for 10th and 18th Britain this week for two TV (General Manager: F. J. Mundy)
Bione Dacca positions appearances and a concerl at
R iitats. o GRAHAM BOND REUNION CON W—
He guests on the Tom CERT ; : "
b Jones and Engelbert Hum- featuring S'_r Washington, the man
As listed by * Cashbox ' 6 (8) THIS GIRL IS A WOMAN Nﬂcw Gary perdinck colour TV shows and with the new Enghsh
1 (1) SUGAR SUGAR Archies Calendar Pucketll olumbia makes his only concert ap- Re ae. Releasin his fitst
2 (4) LITTLE WOMAN Bobby Sherman 7 (6) I'LL NEVER FALL IN LOVE AGAIN Toum pearance at the Palladium this _ g? Qh A
Metromedia Jones Parrot Sunday (October. 5) single record on the 13t
3 (3) EASY TO BE HARD 3 Dog Night 8 (10) EVERYBODY'S TALKIN' Nilsson RCA - October. This is the young
Dunhill 9 (9) | CAN'T GET NEXT TO YOU Temptations L
4 (5) JEAN Oliver Crewe Gordy R[GGAE TN SOUL man who everybody has
5 (72} HONKY TONK WOMAN Rolling Stones 10 (7) GREEN RIVER Creedence Clearwaler - been Wﬂillﬂg for, and his
London Revival Fantasy . *

record Released with
Island Recording Co. with
Trojan label. His fans love
him, and he loves all his

fans. Main Agency: Arthur
Howes

ARTHUR HOWES presents a
Reggae Meets Soul concert at JACK BRUCE
the East Ham Granada on

December 6,

Starring on the bill are
Arthur Conley, Percy Sledge,
Desmond Dekker, Max Romeo

a and Lhe In Crowd group

JANIS JOPLIN — KOSMIC BLUES

TAJ MAHAL — A GIANT STEP
MELANIE — I

PAUL BUTTERFIELD — KEEP ON MOVING
M USI CLAN D 44 BERWICK ST., W.1.01-734 5626

SEND FOR LISTS
P.S. AND THE BAND PLAY ON

PETE BROWN
GINGER JOHNSON’S AFRICAN DRUMMERS

plus many others
Tickets 7/6 - 30/- R.A.H. Box Office

- i
— - i
- - L ]

Otis
Redding
‘She’s
All Right’ B
"Evolution B
E2442

o S ——

THE LONDON JAZZ FOUR af RONNIE 5COTT'S S CLUB |

MIKE MacNAUGHT e  MIKE TRAVIS * JIMMY PHILIP e
featuring

HOHNER PIANET | HAYMAN DRUMS |

RCA welcomes
José Feliciano on
his return to Britain.

Buy his new single!

“And The Sun Will Shine”

c/w “Rain’”’ rca 1871

—

DARYL RUNSWICK

DALLAS/ARBITER

ELECTRIC PIANO

P.S. You'll also be ‘Souled' on Don’t wait— ' I ADD-A-SOUND TO FLUTE
El:em two Feliciano albums get a copy now: Striib st ALLAN BILLI NGTON B
A Bag Full of Soul’’ o INTS 1025 supplied 172-174 PARK VIEW ROAD . R

and ““Souled’’ o sF8008 o RD8008 g ~ Telephone: 01-303 1429 SVEERE KENT

i, A ___.,—a-"l"l
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= CHICAGO TRANSIT AUTHORITY

GCCEIRN U E S CHICAGO TRANSIT AUTHORITY,

: 01-353 5011 ,
one of the most exciting groups to |
Jack Hutton ; {lLi}' in the States, are ('””']IH'I},.’ 1O :
FEATURES EDITOR Britain.
Bob Dawbarn The group, a seven-piece outfit,
star at London’s Royal Albert Hall in ;
CHRISTINE:

NEWS EDITOR
cabaret debut

s Laurie Henshaw two evening concerts on Thursday,
AFFMEN December 4.
Max Jones Chicago Transit Author Dick D
Chris Haye _ sit - jck: Dutvea — son of
Ch:’iz Uﬁ;lci ILY will also p|d}' another famous him star Dan Duryea FAM"-Y DISC
Bill Walker major London date, plus was in Britain as Ltravelling
, mMore in the prm-'in{;.es_ manager with the Beach Boys A NEW single from Family
Royston Eldridge These : : . on their previous tour will be released on R ice Of
Alan Lewis ese¢e were being fixed al Chicaso Trank ' _ : : eieased on eprise on
R 3 presstime. b jdhlf"_ ransit Authority's Ot u-l‘lﬁ_vr 17 1_;1!19{] :'\|ﬂ Mules
ichard Williams e : album was chosen as LP of Fool."” and is described by a
Likely to support the the month h . S cribed by i
ADVERTISEMENT . i th . : > 4 1onth in the MM on Sep- spokesman as being " ideal
DIRECTOR group alt the Royal Albert tember 6. Wrote reviewer Bob for idiot dancing.” the new
P R Hai_l are the Eclection Dawbarn: * This is by far the craze 1
eter WIlkIHSDH The deal 1) present the mdast successful :Jtli‘FT'Iri[ L0 The Eroup are also Lo have : . p—
ADVERTISEMENT Authority in Britain was fixed date to wed elementsg of jazz, another LP released early {_:I:JET.-‘&F'{IBI.‘H Alvin Lee
MANAGER : by British impresario Arthur pop and hlues. The resull ig a nexl year, prior to their [’I.pn ‘l't_‘il_l'_-.! After), Danny
John Jones i-hr:;r_;; ) ’ - ?;:':;p’].?T:ﬁr_l'nll} hl:lfr,!'n.'.'1tl.=jrf!ulI1 :wni ﬁi-_:]nru‘] American tour, They Eterﬂ,‘n 1Ei‘Ifl-_[*f__-}t"q.'i.--:',n:;:u:i Mac),
AT ur fill'_' T = 1 .|'1 i1 | L.il : :"H:." YWy L LIS AN Wl i ,:[I]I’_”_-:I;' iI'F a ffiﬁ[”l_'rl aL ‘1IHr! 'lqi".rtl ) {' i ‘I'“: k{_“ﬂ .{"’"[.1:1['&":',
ESHEI#CIAL NEWS ;%;Ti-ﬂri;;h'll | heard ;;il LP by :T:E:]lé:f:::’,"f‘ lremendous musical Croydon's Fairfield Hall on and Kim Simmonds (Savoy
- L] ) | nec e : . ! ] I| i 5T X g ) 1 = ; L. " : 1
‘ﬂ-'fﬂ Ekl‘lti'k:r:'i ”::JIHF‘:{ Il'l::r“rl Arthur Howes is also hring pivhden Lo A Brown) may De ammong the
Y i ot band backing MM poll
winner Christine Perfect on

Jerry Dawson
Stratham House ' Dick Durvea who is hand- November 15 io December &

Talbot Road ling their hookinge from the for a ballroomn and cung ,
YES make their first London

sound. So | got on the phone ing in the Box Tops [rom BUSV YES

her cabaret debuf
Chrisline plans to make the

Stretford States, and fixed the deal right LOUY :
Manchester ' away. 1 also previously hooked c[iai:[.'r':'éi;___d*ﬂr!* rmnrf* Ltheir Plump ANDERSON: coat torn off debut at | ondon’'s Revolu-
M32 OEP anned Heal n the stre H,!h N[w DUSTY LP I;l: [:jalln-qfr Success when tion Club t'.'.Tj} i November.
of hearing a reécord by them. I;: ':'J__ IDI'“{ ”_'“r M*”;”“”*' Ut and has invited the four
ursday, October 40 1itar | B\ OIS : "
DUSTY SPRINGFIELD Group records for BBC-2 guitarists, plus several otac
'lf”‘*'-hl}{i rlf{'flernH her EI-_"I:_!H'I[! [1".'~. l.ine L_!r} ﬁr'l.li*'ﬂﬁ';f‘rh‘ .r“.l !'I'Ii'|,j:-|!'::|.¢|-n-.:'l. h;,' L-](_[‘,]T‘I:I-P_'lf1_:t' hL.r
ilbum '|"“r ihbT.IH”-ljf,- RHL'HI’(!‘- a1 Octoher 17 1.“”““.”_'?‘ their in & fIJI'H =N1R i SuUpHt rsecsion
the weekend in Philadelphia return from Belgium wh,.'rf, IJAN ANDERSON of Jethro Christine is also forming
The album was produced by they make rhi:n: own TV TUH had his coat torn off her own backing band for
Kenny Gamble and Leon Hufi special on October 14 and 15 :jﬂd his flute stolen when club work. Kim Simmonds IS
(,th|ﬁ and Huff wrote ten Tomorrow (Friday) Yes are 1ans stormed the stage the brother of Christines
of the songs on the album at Plymoulh's Van Dyke Club during their concert In manager, Harry Simmonds
?".'hu:'ril"n lg being rush-released followed by Bristol I__'Iru"r’F_'T'ﬁil}: jelfast last Saturday @ See also page eight
in the States. It is expected (4), Newcastle University (11) The = o ooy 1
THE KENNY CLARKE- For the rest of this week. to be released here in the and Redcar Jazz Club (12). i‘xptl;:lé[e;ér”?f ah_{;{j_;u};“'[r;:u};l—er I.O-w- GOES ON
j-“,-amd}; Boland Big Band the Gary Burton Quarlel Nfew Year. At the beginning sell- ;hut. and 500 people LH:: he released in January. From
opens a three-week return Plays at the club. Guest at- E:- thmi.éq?:f j ear  Pustianiae PAT FOR USA turned away from Thursday's thxrpmht- ] to December 9 A THREAT by a local
engagement at Ronnie ff"‘,‘“;:*“”‘ are the National qi_‘lﬂn‘t'&ﬁ '?V st:::-:ta?:tfl; in & & opening concert in Belfast. Lﬂbi.'“f”d*’”ak“ a tour of ratepayer to prevent anolther
S, ;::!'I Manday. (o). (O tTUhL:.:rSda\-';Jrc?iEas;m Wa:ﬁfm }.” : t b 5 P. P. ARNOLD, whose three Jethro Tull's new single ke Isle of Wight Festival next
posite the band will be US ' e | o aad: week tour of America has j “Sweet Dream,” will " be year has been blocked b
, . . . ’ as just ' ill now be 4 h 4
singer Salena Jones, ac- Eﬁﬁﬁ:ﬁtqﬁé’:r?"fr“iwh {é} f0c BURT GOES BACK ended, has bheen invit:dj to reelased on October 10, a DEKKER DATES promoter Ray Foulk, of Fiery
companied by her trio. Saturday (4) T gt BURT BACHAR return o the States in six Week later than expected. Lr;ﬂtmrlﬁ k d
F ine- hestir: ' : ACH, who has weeks' time. It was origi ay last week attended a
is:ugelrmi ”ﬁ’ﬂ{f;;‘hlz;::shtaﬁﬁ been rehearsing his new Wesl She is likely to star in a  been releasgdglgi”ﬂhéuls};:;g B{JERAYb{Thursday) Desmond  meeting of the Newport
man, Art Farmer, 'E‘nnln.-r GRACIOUS I.P End musical, = Promises, Pro- TV spectacular as well as label, but Island did not con- Ir{f?lanecll- Etglznq Lolsh lﬂurl_nf Couniall, Public_ Healtq Lan
Fisher (tpts), Nat B ans mises.” flew back to America appearing on the Johnny sider the song suitable for with a programme for  mittee, to discuss the future
: 5), eck, e ) on Tuesday. C ine) i - Ulster TV and performance at of the Isle Of Wight P
Persson, Erik Van Leer (tmbs) GRACIOUS have completed A&M Records have just Darflnl E?UW é—ler first single SUTEE T2 Bangor's Queens Court Ball Festivals : Y
] " . u n EI"'I I'E LE e = - : il .
Esrf—%miurgzl:. égﬁg?g S?;:;E ﬁlwﬂrﬁ?‘- rei;téquPnlﬂjecér TLDr :s}sued an album featuring Iﬁve By The River‘yr{qnﬂfenni";g lhESD ﬁrﬁ‘sreeﬁeg;ﬂ;m m:s “?h‘: TT“‘;'”"” Tnﬂmﬁfmwh(ﬂ} dhe does The committee's verdict?
A . ' , A ca 1S of the son from “P ‘ d * ; AL ublin, then dates al The sh i
Sahib Shihab (reeds), Francy Was Just Th s : gs m romises, produced by Barry Gibb, has Chrysalis label, o db shows will go on.
, . e Beginning. In  Promises."” Th i A el, owned by and Crossgar Hall, nest Belfasl o '
B . - _ : ey include the alread been : elias Apart from ust e
(;{g;‘nd at(npdnn)‘.lirﬁ?;y 5‘;52 f;‘__ﬂ“}”e::;th;m‘;m;f:bf will EUI]';!F.EHIN Bobbie Gentry hit, Ameriga and willreligﬂig?gaf,ég ngﬁg_ after, the’ group.s Enuilghefl;'?]mcﬂe;:c? Ea”rmm. memhper. all the r:Jnuncill?‘:r:'ﬁ
(hass). sym W L ever Fall In Love here on the Bee Gees new h e , Crystal Ballroom, seemed to be in favour of
symphony called Opus 31. Again " s n They have also completed Dublin (5) and Chicago Dico i * :
: 3 . : - ' conl L

I BLE PIE

LOVE oCALPTURE

bAVJID BOWJE
S 1519) ).

Changes designed by Sean Kenny

Wed Oct 8 Coventry Theatre Tues.O
ct. 21 Queen Elizabeth H
Thurs. Oct. @ Town Hall leeds Thurs. Oct 23 The Usher ng Edzlli)ﬁ;ﬁon

Fri. Oct 10 Town Hall Birmingham Sat.Oct. 25 Od ,
Sat. Oct 11 The Dome Brighton Sun.Oct 26 Ern Slglﬁg?gg};?ster

Mon. Oct 13 Bristol Colston Hall One Performance nghﬂy 7.30.
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Watch out for

A ek 1

| Y4

the jazz wave

SJUONNY  LESTER'S Jazz
. Wave, the package
show due to tour Britain

and the Continent in early
December, has a decidedly
Interesting look to it. Les-
ter, who produces for the
Solid State label, intends to
recaord the concerts. So we
can expect to see them out
during 1970 on United
Artists Solid State series,
The presentation will be
broken down into four parts.
Group One will feature Jimmy

McGrnfl, Kenny Burrell, Mel
Lewis, Lou Donaldson and
Richard Davis. Group Two is
o consist ol Phil Woods,
Stanley lurrentine, Freddie
Hubbard, Ron Carter, Chick

Corea and Louis Havyes.

Group Three lines up like
this: Bob Brookmevyer, Pepper
Adams, Mel Lewis. Richard
Davis and Thad Jones. And
the fourth part will feature a
big band comprising: Thad,
Hubbard and Snooky Young
(tpts), Brookmever and Carl
Fontana (tmbs), Donaldson,
Woods, Turrentine, Pepper
and Jeremy Steig (reeds), and
a glanl rhythm section of
Davis and Carter (basses),
Lewis and Hayes (percussion),
Corea (pno) and MceGrifl
(Organ),

Can't be bad, can it? And
the attraction plays this coun-
try from December 6 to 15.

( "UITTARIST Ray  Russell’s
quintet plavs a week at
Ronnie Scott's Upstairs Room

Irom Monday next (6). The
London Jazz Four hold the
fort upstairs tonight ('Ihur:u-

day), tomorrow and Saturday.

(‘HHIH McGREGOR'S band
uppears at the Crucible,
New Compton Street, tomor-
row (Friday), lollowed on
Saturday (4) by the Mike
Westwood Concert Band.

TAMMY Rimington's Jazz
Cardinals are back on the
Continent making a three-week
tlour of Germany and Den-
muark. Tomorrow (Friday) they
share a concert Iin Frankfurt

with the Ken Colver band.
Replacing Sweden’s Peter
Kijellin on_trumpel with the
Cardinals is Brian Bowles,

who has worked with Shef-
held's Dave Brennan band.

FRSEY'S Jazz Club,
t ing at the Pomme

meet-
d'Or
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JAZZ
NEWS

Hotel, St
following
Wednesday
Skidmore
Jones and

Helier, has the
bookings for its
sessions: Jimmy
(15), Philly Joe
Kenny Wheeler
(22), Terrv Smith and Dick
Morrissey (29). Tenorist Jack
Duff leads the resident group.

T'HE TORRINGTON, Finch-

ley, presents baritone star
Ronnie Ross with the Bill Le
Sage Trio tonight (Thursday).
Future visitors are the Frank
Ricotto Quartet (5), Dick
Morrissey, Terry Smith and
Bobby Breen (9) and Tubby
Hayves' Big Band (26).

ANDS scheduled for Cooks
Jazz Club, Chingford this
month are Kenny Ball (5),
Gothic Jazzband (12), Daup-
hin Street Six (19) and Alex
Welsh (26) . . . Barry Martyn's

band have recorded sound-
track music for a 90-minute
MGM comedy titled Trouble

In Megalopolis. The band was
avgmented by banjoist Paul
Seeley . ., Sussex Jazz Society
celebrates its fifth anniversary
this Sunday (5) at the Fox
and Hounds, Haywards Heath.
A guest artist had not been
booked at press time,

HIL SEAMEN, Terry Shan-
non and Reg Peltit appear
with guest Danny Moss at the
Royal Oak, Tooley Street,
SEl tomorrow (Friday). The
same trio blows on Saturday

with Ronnis Moss and Hank
Shaw . Alan Skidmore's
Quintet plays Beckenham's

Jazz At The Three Tuns to-
night (2), The London Jazz
Four are there next Thursday

($).

CHMPHHI'.H—urremgur Quincy
Jones has been appointed

to the board of trustees of
Boston's Berklee School of
Music, Currently, he's work-

ing on music for TV's new
Bill Cosby show ., . . Anita
O'Day makes her acting debut
in the MGM picture, False
Witness, playving a night club
singer vet . . . French violin-
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. " Didn’t you know it!

iIst Jean-Luc Ponly Is doing o
fortnight’s stint at Shelley's
Manne-Hole in Los Angeles
| Ahmad Jamal's trio s
back in New York's Plaza 9
for a shortl engagement.

TOUNDS At The Woodsz,
e Sussex jnzz club meeting
at  Worthing's Ambassador
Bowl, Is to close after a final
session by Chris Barber on
October 23, Tonight's meet
features Frank Dempsey with
the John Donaldson Duo . . .
John Taylor Trio, Norma Win-

stone and the Terry Smith
Quintet record a Jazz Club
programme for the BBC on
Wednesday (8) . . . the
Howard Riley Trio plays
Brunel University on Satur-
day (4), London's 100 Club

(6) and the Albion Jazz Club,
Fulham (7).

"I"‘HUMPFTER Buck Clayton
writes to say that the lip
operation he had on Septem-
ber 18 was a complete and
thorough success. “My lip
feels so much better than it
did a few months ago, but I
must wait six months before |
start playing again,” savs
Buck.

LEQ LAINE and the Laurie
Holloway Trio are out of
Jazz Expo, and Alan Skid-
more's quintet is in . . . the

Ken Colyer and Monty Sun-
shine bands are doing some
joint concerts, as well as

shows on their own, during a
tour of West Germany which
runs from October 10 to Novy-
ember 4 . .. the Graham Col-
lier Sextet plays the 100 Club
on Monday (6) and Goat Inn,
St Albans (8), On Tuesday (7),
BBC-2's Jazz Scene, recorded
at Ronnle Scott's, features the
Collier Sextet in material from
his “ Down Another Road™
LP,

]““HI‘ Elvin Jones Trno, plus
flautist Fred Tomkins,
recorded Tomkins' Concerto
for Two PFlutes, last week, at
Rudy Van Gelder's New Jer-
sey studio. The results will be
released on Blue Note.

THI* Alan Glen Big Band is
appearing at the New:-
castle Festival of Arts oppo-
site Frank Ricotti on Monday
(6), performing two suites
composed by leader Glen.

MAX JONES

TW0 MORE
TOP ACTS
10 SPLIT

WO MORE groups split
up this week, The Marbles
— Grraham Bonnel and
Trevor Gordon — are to

follow separate careers, and
Tyrannosaurus Reéx mem-
hers Steve Took and Mar
Bolan are parting,

The Marbles, who had hits
with Barry Gibb's " Only One

Woman " and " The Walls
Fell Down." are to record
mdividually, Bee Gee Barry

will take charge of Graham’'s
future recording career and
his first solo single will be
released on the new Bee Gee
label in November.

Maurice Gibb is
o record Trevor in future
and has already wnitten
songs specially for him.

Tyrannosaurus drummer
and bongo player Steve Took
left puitarist and composer
Marc Bolan after their re-
cent American 4Aour,

Marc is now looking for a
new partner and Took 1s be-
lieved to be forming a group
with Pretty Things drummer
Twink

ZEPPELIN SHOW

LED ZEPPLIN are (o appear
at one of Tony Stratton
Smith's promotions at
London’s Lyceum Ballroom on
October 12 for what 15
described by a spokesman as.
“The highest fee ever paid a
British group in England for
one concert.”

A series of concerts will be
held at -the Lyceum each
Sunday from 7.30 pm o
midnight, which will replace
the recent Midnight Court
series, Nexy Sunday features
Chicken Shack. On December
2 it is planned to feature US
group Bonnie and Delaney

BEE GEES TOUR

THE BEE GEES are to tour
Britain in the New Year.
Details are bheing finalised for
Barry and Maurice Gibb to
tour Britain as well as Europe
and America

Barry and Maurice will be
accompanied on the tour by a
30-pilece orchestra and it is

expected

likely they will appear in
concert at either London's
Royal Albert or Royal Festi-

val Hall. See P.15.

David Bowie’s

‘SPACL
ODDITY"

BF 1801

has cracked
the chart barrier—

is heading topwards
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photographed for their
Liberty this week. From

LITTLE RICHARD, B.

Artists’ Peter Walsh

tour details.

Booker T and the MG's will be in Britain
for a three-week ballroom tour. They are
hit makers in their own right and also back

Stax artists,
Richard will be

other

Little
at London's Royal Albert
theatre appearances
between February and April

BOND'S OUT

GRAHAM BOND was released
from Pentonville Prison on
Friday last week and was able
to debut with his new band,
Initiation, at Pantiles Club,
Bagshot, on Saturday.

Graham had been arrested
for alleged contempt of court
resulting from a two year old
bankruptcy charge and re-
manded n  custody until
October 2, but his representa-
tives managed to secure his
release.

Graham told the MM on
Monday: “ 1 was treated very
well in prison and was
allowed to play the piano and
give a talk to the prisoners on
alto saxophone playing., |
wrole * The Pentonville Suite’
while 1 was inside, which
includes a number called
‘March Of The Screws.'"

Initiation play a special
concert at London’s Royal
Albert Hall on October 17
when it is hoped several
former star sidemen of the
original Graham Bond Or-
ganisalion will attend

NINA DUE HERE

NINA SIMONE is to make a
short British tour in Novem-
ber taking in concerts in
Birmingham, London  and
Manchester.

She will make two appear-
ances al the London Palla-
dium on November 16 for
charity. Other dates sel so far
are Birmingham Town Hall

{Hg; and Manchester Palace
LOUSSIER DATES
JACQUES LOUSSIER'S trio,

completed by Pierre Michelot
bass) and Christian Garros
drs), arrives in Britain on
Sunday (5) to begin a three-
week tour of Britain at
Chatham's Central Hall on
Tuesday (7).

The rest of the Tria’s dates
are as lollows: lLondon's
Royal Festival Hall (10),
Bournemouth (11), Southend
(12), Portsmouth (13),
London's Hornsey Town Hall
(14), Livt'rﬂnn'l (15), Sheffield
(16), Manchester (17), Univer-
sily of York (18), Bristol
(20) Birmingham (21), Leices-
ter (22), Croydon (23), Cam-
bridge (24), Slough (25), Sun-
;il_l&';'}lund (¢6) and Caerphilly

of those authentic hairstyles and drape Jack

teddy boys — it's an all-British blues band”
: o next album called " To
left to right are John Mor

Alex Dmochowsky and (seated) Aynsley Dunbar.

LITTLE RIC
B. B. KING TOURS

B. King and
Booker T, and The MG's are all to
tour Britain in the New Year. Starlite
returned from
America this weekend after finalising

in Britain for
weeks as will B. B, King, who plays one date
Hall =as
All three tours take place

oS
') belore opening
at the Gold :

chesler, T atonrter,
one week., He
with a
Palace,
October 26
Ireland.

Tiny Tim
Weekend TV
November
& week at  the
club, Sheffield He

ets. But t

two

well as

BEN'S BACK

BEN E. KING arrives in
Britain tomorrow (Friday) to
starlt a six-week British tour
of clubs and ballrooms.

He opens tomorrow night
at the Tottenham Royal. On
Saturday, Ben appears at the
California, Dunstable, and at
Dalston. Other dates include
Top Rank, Birmingham (Octo-
ber 5), Orchid, Purley (6),
Wellington (8) and Worthing
with Hatchetts, London (9).

PENTANGLE TRIP

PENTANGLE make a seven-

week trip including Canada
and the States from next
month.

Dates include a solo ap-
Fearadncet at New York’s
amed . Carnegie Hall
December 5. s =

Their new album, “B
Of Lighl“ will be reiﬂas:gkﬁ:
America to coincide with the
tour. The LP is out in Britain
nnPDctnbelr 10.

entangle open a Brit
tour this Saturday mi
London’s Royal Albert Hall
They play their last date

before flying to the S :
R s atic tates at

arrives m

Britain later this
. mo
television and nty It

pearances. He is
arrive on October 16.

cabaret ap-
due to

Tim then dppears on
l &
Frost Show {{)Elf}b:?‘
In cabaret
Man-
on  October 20 ‘;Sr
tollows this

week at  Caeser's
Dunstable, heginnin;

before  visiting

On his return from Ireland
records a London
special on
15 hefore starting
Cavendish
then ap-

: op business — by the looks
'ERE MATE. WANT BOVER ?7: The hardest team mhti:Eispﬂg gang of Elephant & Castle

— the Aynsley Dunbar

Mum With Love,”
eshead, Victor

i J L

HARD,

LITTLE RICHARD: here next Spring

Retaliation, being
due for release on
Brox, Tommy Eyre,
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NICE CONCERT

MOTHERS of Birmingham are
to co-promote a concert with
Tony Stratton-Smith bringing

together The Nice and the
City of Birmingham Sym-
phony Orchestra.

The performance, at Bir-

mingham Town Hall on
January 5, will feature music
by Prokofiev, Sibelius, Bru-
heck_ and Bach, and it is
possible that the programme
will include the first perform-
ance of Keith Emerson's
interpretation of the Berlioz
Fantastique,” a mixed media
project scored for orchestra,
Eroup and light show

PAXTON TOUR

AMERICAN folk singer and
guitarist Tom Paxton con-
tinues his tour at Croydon’'s
Fairfield Hall tonight (Thurs-

day), then at Town Hall,
Birmingham (3), Empire,
Liverpool (5), Colston Hall,
Bristol (6), Pavilion, Hemel

Hempstead (8), York Univer-
Sity (10), Empire, Sunderland

(12) and City Hall ]
(13). y . Glasgow

tars in cabaret in Birming-

am for one week beginnin
Novemher 23 - F

BEATLES BOOM

 ABBEY ROAD,” the Beatles’
new album, sold more than

250,000 copies in its frst
three days of release.
White Trash, an Apple

Eroup whose single ** Golden
Slumbers/Carry Thal
Weight * consists of Songs
taken from *“Abbey Rﬂlﬂ-,
record a spot for BBC-2 TVS
Peter Sarstedt Show

Sunday. The programme Wil
be Ltransmitted in colour @0
October 29 :
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Country Joe
| and the
| Fish find 1
fresh waters

SOUNDS NICE: named by Paul McCartney

The version
the kids
can take home

| YOU PROBABLY After hearing a couple of
never heard of backing tracks, without

. . organ, | can agree that

SDundS Nice until there 1S some Very

their single, * Love
At First Sight " the

instrumental cover
of Jane Birkin's
controversial hit,

made the MM Pop
30 last week.

Hardly SUrprising he
cause the two members
of Sounds Nice — Tim

Mycroft and Paul Buck-

master — hadn't even
heard of each other a
few weeks back

Tim used to play organ
with the Gun but had

been working for about
a4 year In a bakery in
Bournemouth. Paul left
the Royal Academy Of
Music and dd odd
arranging jobs before
joining the Third Ear
Band on cello
The man who.got them
Logether“was Tony Hall,
boss of T H.E., the firm
which record producers
hire to plug their pro-
duct

HELPED

Tony heard the Birkin
record on the Continent
and, unlike those of us
who only listened to the

breathing, thought 1t
was a great tune. He
brought arranger Paul
and organist Tim to-
gether specifically to

record a version of it.
“We didn't think it mat-
tered when Jane Birkin
had a big hit with the
song,” Paul told me.
“In a way it helped us)”
interrupted Tim. " I've
seen teenyboppers In
record shops ask for the
Birkin record. They go
and have a good giggle
over it in the booth and
then buy our version
because they don't don’t
want to take the other
one home to mum and

dad "

“Then |

“At the moment

Says

i HE

original stuff and Buck-
master s arrangements
should earn him a big
reputation. | asked him
why so many academi-
cally trained musicians
were now coming mnto
pop

BETTER

"In my case it happened

without my really re-
alising i, he said.
" As a classically-
iramned musician you
listen to pop records
and think: *“That's in-
teresting. 1 wonder

why they did that." Then
you start thinking may-
be vyou could do it
belter.

“In fact, a year ago | was

thinking of joining the
Northern Ireland Sym-
phony _Orchestra

found myself
working with the Third
tar Band and it was a
fantastic experience.

what 1
want to do 1s explore
composition and arrang-
ing. But if the record
continues to be success-
ful we might do a few
public things. We were
offered a place on the
Humble Pie tour but we
felt it would be too
expensive to hire all
those musicians to back
us. Later on, one or
two huge concerts
would be the ideal
thing."

How did the group get its

name?

Tim: ' Apparently
the Beatles were record-
ing in Lhe studios at the
same time they were
working on our record.

Everyvbody had been
trying to think of a
name and Paul
McCartney came into
the studio.

suggested Sounds

Nice and that was it."
— BOB DAWBARN,

THE

D CciITY STRINGS
e e  PERFECTION IN STRINGS
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cedd tone and mag-
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onation atll. over
tha fingerboard,
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FISH have
changed. Only
Joe McDonald
and Barry Melton
remain from the
original Berkeley
band who rose
with America’s
West Coast revo-
lution. And as the
group has altered
so has their poli-
tical involvement.

“It’s harder to take a

stance now,” said
Barry Melton. *“It
was easier in
Berkeley, a lot of
the stuff we did
was political then
but now we’re trav-
elling around so
much we do less
political material.”

[f the travelling has mel-

lowed the Fish's politi-
cal views — although
they still include anti
Vietnam numbers like
“Fixing To Die Rag?”
— it has also brought
them to a European
audience they find more
satisfying. Melton, gui-
tarist and guiding
influence with Country
Joe in the group, ex-
plains:

Escape

“In America part of our

success has come
through money, push
and hype. In Europe it
is different, you escape
a lot of the hype. Only
having the one radio
station helps vou miss
it, it is up to vyour
producers what they
play. There's a lot less
hype here.

“ Europe too is taking pop

music more seriously.
People  are writing
about it intelligently, in
America most of the
interviews we do are
with 17 year old girls
who want to know what
we've had for breakfast.

“ Europe has become im-

portant to us, it’s be-
coming a regular part of
our itinary. We've done
fairly well in England
and we’ll probably be

I S

e e

back in
spring.

“1 think we'll be back at
the Albert Hall too
although I gather we've
been banned after last
night. They didn't like
us smoking and throw-
ing the flowers — but
what difference does it
make if they've got to
clear up a couple of
cigarette butts and a
few flowers. But even if
they don’t let us back
there are other good
places to play in Eng-
land. . . . the Lyceum
would be nice.”

Europe next

Qutput

Last week the Fish
played their only British
appearance at the end
of their fourth European
tour. Those at the
Albert Hall saw the new
Fish band.

Newcomers are bass

player Doug Metzner,
drummer Greg Dewey
and former teacher

Mark Kepner on key-
board. Dewey joined
from Mad River, an
American rock band
who’ve had two albums
released in the States.
“I think this present band
is going to stay to-
gether,” said Melton
who plaved folk with
McDonald before the
Fish were formed.
“The old band were
together for two and a
half years and for the
first vear and a half it
was very creative.
During the last year we
had the same repetoire
and the band just fell
apart — piece by piece.
“As long as the band
continues to produce at
this rate — if it keeps
the kind of creative
output it has right now
— Wwe won’t stagnate.
It's when a band stops
creating that yvou have
to go off and do
something else.
“There’s been about five
or six bands now. I've
formed them all, includ-
ing the first one and
altogether there’s been
about thirty different
people in the Fish.

BY ROYSTON ELDRIDGE

T
Everytime Joe's shown
up, we still play well

together.”

What Joe, Barry and the
rest of the Fish play is
a mixture of a lot of
style and influences.
They range from Mark’s
country and western
influenced piano to
Barry's blues.

“We all like rock and roll
although we don’t really
play it. We all grey up
listening to rock and
then grew into folk; a
good folk musician
knows how to play a
little of everything.”

The Fish, explained
Meliton, used to develop
a certain style that
would stand out as
theirs alone. Now, he
says, they take in a lot
of different styles and a
lot of different things.

“There's a little country,
a little blues, a little
this and a little that.
People can identify us
with everything. Our
next album will be back
to simple five man rock
and roll recorded live. It
will hardly be produced
at all.

“We also want to do a
big production thing. A
pot-pourri of different
things with a chamber
orchestra, members of
the Count Basie band

and a Harlem soul
band.”

Quieter

With the emergence of
bands like Blind Faith
and Crosby, Stills, Nash
and Young, Melton be-
lieves that the music is
getting quieter. “It's
getting back to some-
thing like folk.”

Whatever the trends,
Country Joe and the
Fish seem certain to
ride over them. They've
now returned to con-
certs at the Fillmore
after which Joe cuts a
country and western
single on his own and
Melton records with
bluesman Otis Spann.

They have the ability to
play any style and still
give it originality.

BARRY
MELTON

Gibson set

the standard
for which all
others strive

Every so often craftsmanship achieves a standard of perfection
against which all other craftsmanship is measured. In the

making of guitars the name of that craftsmanship is Gibson.

Please send details of Gibson Guitars

Namc.t‘ O TN | o

R o

My usual Selmer Dealeris. ... . . .

@mer Woolpack Lane, Braintree, Essex
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IAN ANDERSON

JETHHEI TULL came to New.

castie Cily Hall at the
start of their British wour last
week and took the capacity
audience by storm

The 2,500 crowd was given a
subtie push to get them going
by Terry Re'd when he sang his
own " Rich Kid Blues.," and a
mammoth shove from Savoy
Brown with an eruption of soul.
beal and rock.

There just aren't enough
superlatives with which to des-
cribe Jethro Tull. The Incredible
lan Anderson, made sharp,
witty comments at the crowd.
with the crowd, and to the
crowd, He swayed. He leapt. Me
skipped, he went Into the most
frantic gesliculations and per-
formed almost grotesque move-
ments — legs, arms, everything
geing Iin forty d rections at
once

The group offered a cataclys-
mic eruption of sound which
had to be absorbed by all five

SeNnses simultaneously; they
took wus Lhrough the A te T of
Tull. Everything from

" Bource " to “ Fat Man." with

bongos, bells, fAute and ma-

raccas You couldn’t get a

stranger combination than that.
PHIL PENFOLD

1OM_PAXTON

OM PAXTON Is the Charles
Dickens of pop. He has
created a gallery of unigque but
typical characters with whom
his audiences can identify Im-
mediately: Clarissa Jones, the
Negro woman bitten on the foot
by a rat in her ghetito home,
Bishop Cody's drop-out brother
giving the dying cleric a 'v-sign
on his deathbed, Mr Blue,
symbol of all would-be Iindivid-
ualists oppressed by the system,
and "' Crazxy John ' Lennon,
subject of perhaps one of the
most telling songs in his Royal
Albert Hall show last Saturday

Naturally, his concert In-
cluded his [amous goodies but
oldies, sentimental ditties which
are hardly representative of
where Tom is at today. Today's
Tom Paxton is tougher and
somelimes even viclous.

For while he wrole the
sweeter than sweet *' Last Thing
On My Mind " as an answer to
"Don’'t Think Twice,"' he Is
writing songs today aboul
soured love that are egually
bitter — sltrange that such a
happily married man should be
able to put his finger 5o
squarely on the casual cruelties
and infidel ties of love

Currently, Tom is working
with piano and bass accom-
panying his own simple bul
effective guitar work. On some
of his more " chanson " pieces,
David Horowitz's keyboard work
added a valuable new dimen-
sion, bul it tended to clutter up
the background of the folkier
stuff. — KARL DALLAS

RAY CHARLES

HAT'D he say? It was
difficult to tell what Ray
Charles was say ng_ or singing

Fairport b
back excitement

AIRPORT Convention Thave
put an ingredient back
inte felk music that has 5o
often been missing for a long
time now. The ingredienl? Ex-
citement. At their packed Royal
Festival Hall concert last week
— their lirst major appearance
for abhout s x months — they
proved the possibility of fusing
a traditional form with the
modern setling of electric in-
sirumentation and still retain-
ing a musical integrity and
taste that in oher hands may
well have gone by the board.
Thelr Lreatment of ballads
such as "' Sir Patrick i?:n:.“
" Reynardine,”" " Tamlin'* and
‘" Mattie Groves '* has brought
traditional folk music into a far
moroe plausible perspective and
given it a more tangible rele.
vance with whal is Ill:ll'lll'li
musically today, than hall a
dozen revivals could hope to do.
~ Fairporl, with the addition of
Dave Swarbrick's white, solid,
tut away, electric fiddle (com-
plete with tone and volume
controls), which adds a rich-
ness and roundness to their
~overall sound, have also moved
in to the dance music area
traditional folk. They Included
two selections of Jigs and reels,
mainly featuring Swarbrick, but
oulstanding was '' The Mason's
Apron,” which was led In by
Dave, :‘Iulnn;_wtr_ln a brilliant
Richard Thompson gullar solo
that shifted the accent from
British to American counlry

music,
Special mertion, tes, of drum-

at the second house of his
Royal Festival Hall concert on
Saturday because the micro-
phones broke down. And they
slayed out of action for prac-
tically the entire second hall,
while an amazxed audience

waited lTor aclion

Il it had happened at any
rock concert there would have
been road managers leaping on
stage to fix the ailing equip-
ment. Instead Ray Charles was
left In the embarrassing posi-
tion of being unnformed of
what was happening., an ex-
perience Shared by the au-
dience, and several minutes
elapsed before a technician
appeared on stage He was

unable to restore the sound.

Ray earned the applause of
the audience with his good
humoured treatment of the
Situation. "’ Let's turn the lights
off and have some fun!'" And
he tried a little jamming on

Y Doodlin® "' and some blues.

Finally the band played The
Queen, while fans rightly de-

manded their money back

What music | heard proved
Ray was singing well, although
he seemed to whistle through

his teeth now and then.

The band sounded incredibly
old-fashioned in their spot, but
they grooved merrily behind
Ray's wveocals and strangely
enough began to play with more
feeling during the jam session,

— CHRIS WELCH

DEEP PURPLE

JDHH LORD and Malcolm

Arnold presented the most
successiul collaboration be-

tween a pop group and an

orchestra yet in the r concert at

London s Roval Albert Hall last
week,

Organist Jon Lord's Concert

For Group And Orchestra, was a

bold and inventive piece, pro-
bably the mest advanced pilece
of writing produced by a pop
musician. The structure was in
three movemenls, the first de-
picting the group and orchesira
in conflict and the other two as

allies.

The liming was brilliant and
Jon's fellow members of Deep
Purple seemed gquMe al ease
and not in the least hesitant as
they matched their sound with
the Roval Philharmonic Orches-

rd.

Two highlights were an amus.
ing guitar sole by Ritchie
Blackmore and lan Paice's
furiously fast drum solo. Jon
too played some [line organ
solos and with Lthe orchestra in
full Night as well, there was a
whole mass of sound colours

and emotions to absorb.

The audience, which seemed
to have a preponderance of
those rather nice people -
classical hippies — responded
with a massive ovalion and
demands for an encore. The
concert was in aid of Task

ring

SWARBRICK
electric fiddle

mer Dave Mattacks who perhaps
had the hardest Jjob of all,
fitting appropriate rhylhm pat-
terns, and on Lhis showing has
done very well, avoid ng any
obvious cliches and of course
Sandy Denny's fine singing.

The Fairport, of course, didn’t
stick to an entirely traditional
programme, and Iincluded con-
temporary songs like the
Thompson-Swarbrick collabora-
tion, " Crazy Man Michael "
and '"'The Ballad Of Easy
'litllo_:llr * from the Peter Fonda

mi

The audience reacled very
favourably lo the Fairport's new
directon and it will be Inter-
osting to see I there is any
reflection of their approach to
traditional music from the folk
scene in Lthe near future —
TONY WILSON
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final

direction
played
ready burned
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on
Tradition wrote an
era. The lolk revival can never
be quite the same

a way,
pockel

Frank
" You

Zappa's there.
think we're talk-

ing aboul someone else."

interval,
Geesin managed to involve the
in what was
fairly profound recital of elec-
programme
invitled us to compare him with
Spike Milligan,
not what Ron

JANILLA FUDGE played their
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shoot wup
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"EVERYBODY

I = -
GETS IT wrong,”
sald Marilyn McCoo. Flfth Dlmen8|0n
“Maybe vyou can
straighten it out for ,
g designed
t t t |

Marilyn, daughter of
BY I_EONARD FEATHER high fliers like “Up, Up”

classic beauty that won
her a Miss Bronze
Grand Talent Award,
and the bright brain
_lh;n earned her a B.A.
In business administra-
tton at UCLA. She was
married recently to the
soul Dimension, Billy
I"F;H‘iﬂ Jnr., a gr;-lduut;e
Of several R & B

(W0 physicians, is the
and the other Jim Webb

tall, slinky Dimension
with the fashion-model

gold nuggets, they became
what Florence gladly

BEroups.

Ihe five attractive young

Grammy winners (“Up,
."LI‘HI Away,” Best
thing of 1968) and
‘oppers (“ Aquarius / Let
the Sunshine In,”" World's
hu-a.i selling single last
SPring) were relaxing be-
tween rehearsals at the
North Hollywood home of
Bob Alcivar, their vocal
arranger

“ Eirst,™
McCoo,
" Agquarijus’
those weird, luckv acci-
dents. The true story is that
Billy lost his wallet in New
York. It was found. in a3
taxi, by Ed Gifford, one of
the New York producers of
Hair. He took it home.
called our agency, met us
and invited us to see the
show. We liked the SONgs,
and that was it.”

The group kidded lightly
about inaccuracies that
infiltrate the publicity of
performers adopted by the
mass press media. They
were mildly indignant about
some Luce talk that ap-

Up
Every-
chart

said
i W t:"

Miss
201

through one of

had
the

concerts
eted” by
dents’ Union
didn't think the Fifth Di-
mension was black
They wanted something like
f:nnugh.”

“We're not a protest
group,” protested Florence
La Rue, who won the Miss
Bronze award the vear after
Marilyn. * We do all tvpes
of music. There are plenty
of black groups that
specialise in R & B.
Anyvhow, most college
crowds very broad-
minded.”

“Right,” said Lamonte
VicLemore, 30, an ex-
fashion photographer. “In
lact some of our best
audiences are students.”

Ron Townson, known as
the quiet Dimension but far
from  speechless, added:
“It's also a myth that we
toured with Ray Charles.
Only Lamonte and Marilyn
did, with three other
singers, and they were
kKnown then as the Vocals
or the Hi-Fis. That group
broke up.”

been * pick-
Black Stu-
because it

dal e

Lamonte to sing for kicks.
I'd gone back to school and
had a day job, but |1
rehearsed with them even-
ings. We needed a second
girl, and Lemonte remem-
bered Florence from photo-
graphing her in the Miss
Bronze pageant. She was
studving to become a tea-
cher, but came in weekends
for our experiments.

“We tried to
Vlotown; we Kknew NMarc,
who was working there.”
(Marc Gordon today is the
Fifth's manager and Flor-
ence's bridegroom.) “ They
said we were good, but
didn't have top potential.”

Later Gordon left
Motown to take over the
guidance of the group,
known then as the Versa-
tiles. “We had instant
rapport with him,” Marilyn
recalls. “Marc ran into
Johnny Rivers, the founder
of Soul City Records. “ He
said, ‘ Bring 'em up to date.
Marc changed our name to
the Fifth Dimension and we
began recording for
Johnny.

get with

¥

admits they are: a group
designed to entertain, with
a loose, happy format and
changeable choreography.
They are, however, much
more than a slick bunch of
LLas Vegas superstars.

At the rehearsal they
seemed to be proving the
point. The number on
which vocal parts were
being studied was the
Declaration of In-
dependence. “ Julius John-
son brought us the idea and
a sketch,” said Ron, “ Then
René de Knight, our musi-
cal director, revised it. 1|
don't think anyone's ever
set it to music before.”

The Fifth recorded this, a
typical performance last
week. Soon arranger Bill
Holman will add the
“ sweetening ” (overdubbing
of instrumental parts) to
ready the record for re-
lease. It will form part of a
set in the album that will
include *“ Changes Gonna
Come” and “ People Gotta
Be Free.” This selection
should provide proof
enough that when the

L] -
.-""l'_ .l‘-ll'-; F-_
F S

Lk
.

B "

moment arrives for telling
it like it is, the Dimension
is not about to take the
Fifth.

peared in a magazine story
last spring. It was stated
that one of their college

“Nine months later,” As the quintet moved
said Marilvn, “Billy and from a medium hit, “Go
Ron got together with Where You Wanna Go,” to

TEN YEARS
|AFIER

the newalbum
© SML 1052 @ DML 1052

Deram Records Decca House Albert Embankment London SE1

12 Stereo or Mono L.P.
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CYNICS WHO turn up the:;
collective noses at pop polls
might change their depreca-
tory tune when confronted
with some hard facts

ror, it poll-winning honours
fall 10 turn them on, maybe
the rewards in hard cash will,

Time Was when Yiiss
Christine Perfect travelled the
hard-grinding pgig circuit for
the meagre rewards of from
£15 to E30 a night. Now, with

the Melody Maker Top Girl
Singer  silver cup  clutched
firmly in her dainty hands,

she IS already receiving offers
of engagements of anything
between €250 to £300 for just
one solo date!

S0 Christine Is  certainly
not one to put down her poll
success, And neither is man-
ager Harry Simmonds. He s
positively glowing with en-
thusiasm about the offers that
are flooding in from all parts
ol the globe.

“'We've been absolutely
inundated with offers,” savs
Harry. " They include cabaret
in  ltaly, the Expo '70 in

Japan next March, and bids
irom France, Holland and
Scandinavia.”

America, too, is interested.
Especlally since the release
there of Christine's “1'd
Rather Go Blind " with Chi-
cken Shack.

IV is making heavy bids,
L0

AMAZED

And no-one is more amazed
at this overnight success than
Christine herself. Frankly, she
admits she did not believe she
had won the MM Award until
she actually saw the in-
vitation to attend the presen-
tation at London's Waldorf
Astoria Hotel.

Adds Harry Simmonds: “1
reckon 36 million people saw
Christine’s face in the musical

papers and national dailies
after that presentation. From
being to them an ‘ unknown,’
she Is now the most recog-
nised face in Britain. And
now that Lthey've become
aware of Christine's pheno-
menal SuUcCcess, everyone

wants to see her in person.”
At present, Christine's vast
public has yet to see her on
her first solo date. And she
herself modestly confesses she
Is pretty nervous at the

propect.

But all the mass adulation
has not gone (o her pretty
head Both she and Harry

Simmonds are playing it cool.
“We're not accepting just

(N fl*} il | 4

Now Christine
holds the

| 49654

trump card

every offer that comes along,”
says Harry. “We could take
up enough work to last us
until this time next year. But
we're not going potty. We
could work every night of the
week. But the most Christine
will do is probably four. At
the moment, we're planning
on about two or three.”

Will Christine change her
= image " now that she's so
in demand as a solo attrac-
tion? Perish the thought.

“1I've won a following from
the *underground' fans (* put
that in quotes,” says Christ-
ine, ‘but I can’t think of a
better word to describe
them') and I don't intend to
change my style of presenta-
tion on stage.

“1 couldn't leap around
like a Janis Joplin or Julie
Driscoll, for instance. That's
just not me. I shan't dress up
in lamé and wear low-cut
dresses, either,

STAGE

“Of course, pgood stage
presentation IS important.
And I'm having professional
coaching on my act. But 1|
shall do basically what I did
with Chicken Shack. Just
sing, play some piano — and
also Spanish guitar, which I'm
working on.

“I've already made so
many appearances with Chi-
cken Shack up and down the
country, people know what to
expect from me. It would be

BY LAURIE
HENSHAW

foolish to try something that
isn’t ‘me’.”

Generally, girl singers have
a tough time making the solo
grade. If they fall into the
“pop" category, they have
the three-pronged problem of
coping with the right song
material, visuval presentation
and mixed audiences.

But with Christine, the
problem has been resolved. As
basically a blues singer, she

has won mainly a male
following. And one culled
from the more discerning
music lovers. So she already

holds a trump card over other
girl singers.

Another ace in her hand is
the fact that she is a
legitimately trained musician.
“1 was taught classical
piano,” says Christine, “]1

‘was brought up on music. My

father is a music lecturer.”
Her brother is also a keen
amateur musician. *“And 1|
can read music,” adds Christ-
ine — which certainly gives
her a touch of oneupmanship
over so many of her young
contemporaries of both sexes.
These combined qualities
will certainly stand her in
good stead when she forms

the backing band that will
accompany her on stage and
in cabaret,

Apart from the honour —
and rewards — attendant on
winning the MM Poll, Christ-
ine is pretty happy about
another aspect — not unim-
portant to a girl who has
been married for only a year.

Christine's husband is, of
course, John McVie, bass
guitarist with Fleetwood Mac.
And while husband and wife
were tearing their respective
and highly divergent ways
around Britain, there wasn’t
much time for them to enjoy

the mutual pleasures of a
happily married life.
CHOOSE

“But now that I'm in a

position to choose the work 1
want to do. I shall be able to
spend more time with John,”
says Christine,

“ After all,” she adds sym-
pathetically, “ It wasn’'t much
fun for him if T wasn't on
hand to provide a good meal”

A perfectly reasonable com-
ment from a Perfect girl.
And, just in case you have
wondered, yes, that is Christ-
ine's real name. It’s not a bit

of adroit showbiz-slanted
stagegraft.
Apart from the fact that

it's a headline writer's dream,
it also seems to sum up the
success story of the year in
one simple word,

Perfect, no less.

CHRISTINE PERFECT: not one to put down her poll success.
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No time for ‘rock

GEORGE WEIN, of
Newport renown,
took a mauling from
the critics after this
year’'s Newport Fes-
turned
out to be a bit of a
bash in all senses of
the word. Everyone

ival, which

agrees the trouble
came from mixing
jazz and pop.

Down Beat's front
page proclaimed: “Rock
at Newport — Big
Crowds, Bad Vibes.”
And the mag wasn't.

of course, talking about
the ageless Red Norvo.

Ira Gitler, reviewing the
event under a ' Newport
69: Bad Trip™ heading,

gave Wee Georgie a hard
time. Even the affable Dan
Morgenstern disapproved:

“The rock experiment
was a resounding failure. . .

Wein should have had
enough “faith in his audience
to leave the currently
fashionable hype to the
many pop and rock festi-
vals . . . held in areas that
have either free access or
proper security."

The Newport city council
kicked in too — with a
hefty bill for police over-
time and a demand for less
rock in future coupled with
tighter security and a strict
celling on admissions.

Momentarily, Wein
sounded down (“I've a lot
of soul-searching to do. The
festival was sheer hell —
the worst four days of my
life . . . the kids destroyed
the event.”) But he wasn't

AMERICA HAS often proved a
more charitable host to talentled
British musicians than has the
home  country. The Cream
earned their reputation on the
other side of the Atlantic and
now Stateside reports Ffavour
another British trio, led this
time by Terry Reid.

Reid has just returned from
his second successful tour of
the States. He topped the bill at
New York's Ungano's night spot
as well as appearing on the
usual circuit of clubs and
festivals.

This week Reid with organist
Pete Shelley, who played with
the Crazy World Of Arthur
Brown, and drummer Keith

-\1.‘

'\

REPORTER
MAX JONES

out.

By the time I met him for
breakfast, at the May Fair
Hotel the other day, he had
shrugged off the blows and

was coming back like a
good 'un.

“The concept is still
valid for Newport,” he

opened with commendable
resilience, “ but this year I
over-balanced it a little bit.
If I'd employed three or
four fewer rock groups I'd
have made my point.

" First, let me say that
musically the festival was
beautiful. 1 had the best of
groups —  Mothers ™ Of
Invention, Blood. Sweat
And Tears, John Mayall,
Jefi Beck, Jethro Tull, Ten
Years After and so on —
and I enjoyed most of it.

" What 1 didn't like was
the ambience the Kkids
created. This kind of atmos-
phere stops everyone else
enjoying the music, while
we have the present festival
set-up. That's why I've got
to think again."”

The procedure, at New-
port '69, was this: Wein put
on one all-jazz night (“ No
rock the first night, and few
people in the audience”)
and one rock night. The
rest were mixtures, with a
preponderance of jazz.

“ But,” said Wein, ‘ the
rock night drew the biggest
crowd we ever had at
Newport. There were 24,000
in the park that night —
twice as many as we'd had
before. And the rock people
that came in for the second

WANTED, A
REPUTATION
IN BRITAIN

Webb, an ex-member of Julian
Covay's Machine, opened on
tour with Jethro Tull. Before
the tour staried he talked to the
MM about the States.

** There are groups making it

Transatlantic

Where T he Electric Children Play

Into jazz won't
go theorists

night, July 4, stayed on.

“So it turned out to be
the biggest attendance in
the festival's history —
something like 78,000
people in all.”

George speaks of
ambience created by the
rock people being dis-
ruptive. What exactly is it
they do?

“Well, for one thing,
they don't want to sit
down. Nothing wrong in
that. I used to stand around
the stage when I listened to
bands in the old days. They
do the same — make right
for the stage.

" Unfortunately, if that's
the word, our jazz concert
public has conditioned itself
to paying for seats, and
they don't like it when
others invade the reserved
area.

“That's one problem.
Then, of course, we used to
accept the fact that when a
concert was sold out we
couldn’t go to it. Today
they don't. They expect to
get in.

“ At Newport the Kkids
began arriving a day or two
before the start, and by
opening night there were
already a lot of them in the
parking areas. When we
were full they just didn’t go
home.

““They'd knock holes in
the fence, climb over it, you
know, and finally we agreed
to let 'em in the gate. It
was the best thing to do, to
cool it.

“TI'll have to adapt to this
for next year, probably by
having fewer reserved
seats. It may be an idea to
hold one section of the
arena, facing centre stage,
for the seated audience and
have the segments on either
side for people to stand up.

the

over Lhere who musically are
perhaps not that good but the

vibrations are great. And the
kids in the States are grabbing
at all the happy things. It
started with the festivals and
it's evolved into a soclety, a
young American society."

Apart from live appearances,
America has also heard a lot
more of Terry on record. His

first album ‘" Bang, Bang,
You're Terry Reid"” and a
single wversion of Donovan's

‘* Superiungs'" were both re-
leased only in the States.

But says Terry it wasn't done
as a planned policy. ‘' We
haven't started directing any-
thing at anywhere in particular,
it's just how it worked out. The
new album will be released here
in a couple of weeks,"'

Does a trio Iimpose any
limitations on Terry? ''No as
long as the three of you keep
putting out Ideas, you can
always add people and then
take them away. There's a lot
of things we can do, Pete plays
piano, oryan, trumpet, Rfugel
horn, violin — there's not really
any limitation musically,

““If we ever get to the point
where we sell a lot of records,
then I've got so many ideas on
how we can do proper shows,
like the Pink Floyd are
apparently getting inte. The
thing Iis you can see any
amateur group doing a gig but
you can’'t see any group doing a
show."

With the British Llour it
Jethro Tull and Savoy lr:wn':
now under way — and a new
album about to be released on
the market — it shouldn't be
loe long before Britaln catches
up with the Stales on the highly
talented Terry Reid group

who'll soon be putting thos
ideas into action. . :

i

It could be arranged so
everyone can see the
stage.”

As to suggestions that
rock should be totally
excluded because it drives
away jazz listeners, Wein is
unreceptive. He is unde-
niably a lover of jazz, and

of the kind that com-
municates with the ordi-
nary fan, but he bdlieves in
not living too much in the
past.

" We can't afford to
ignore the pop scene be-
cause of the vitality there
and the voung musicians'

MELODY

desire to play good music.
We mustn’t shut out the

young player or young fan.

“Jazz has always been
minority music. 1 think of,
say, the two per cent of the
population who are really
able to like jazz. Right! If
one 1n fifty who come for

Act like you've always
. Played Ludwig...

F
.........
il iy

Played by top line drummers such as:

Joe Morello, Ringo Starr, Ginger Baker,
Kenny Clare, Chris Karen, Roy Haynes,

_______
——— = [
Tlen L '_.'-F'I o R

....You'll get used to being
a star after a while!?

MAKER,

Please send details of LUDWIG
DRUMS & PAISTE CYMBALS

..................

***********
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the pop gets to dig jazz
that's okay. We've achieved
something.

“Think., if the Isle ol
Wight had put on one oOf
two jazz groups and that
percentage of listeners had
found an interest in
their music! Eventually,
those people would fill the
Festival Hall for a Jazz
show.

“ All the festivals 1In

America are adjusting now
to these things: no restric-
tions on where to sit, and
few on the kind of music
presented. And we have to
do the same.

“1 don't think it will
drive the jazz crowd away
if we programme the '70
festival better. We'll have
fewer pop groups but we'll
have some ~— carefully
selected so as they relate to
jazz.

“ Many British groups? |
can't say yet — have to
wait and see what develops.
But 1 want to say this: all
the British groups at this
yvear's festival 1 enjoyed.
They showed respect for
the festival and worked
well.

“There wasn’t one that
let me down as the pro-
ducer. I'm happy [ played
them and, circumstances
permitting, I'd have any of
them back.”

All of which sounds nice
and cozy, but what was it
that caused the bad vibes
caught by the critics?

“It seems to me it'’s the
lack of discipline among
fans who are not interested
in anything but one band,
their ‘own’ group.

“For us it happened on
the Saturday night with Sly
And The Family Stone.
Once he hit the stage the
concert was a shambles.
His fans simply erupted.

“But I'm not pessimistic.
Your audience dictates a lot
of things to you, and I
know we can put on
programmes for jazz and
rock fans. .

“We did this year, on
Saturday afternoon, when
we had the Mothers, Miles
Davis, John Mayall and the
Newport All-Stars. That
was one concert at which
the ambience was correct.”

iiiiiiiiiiiiiiiiiiii
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THE FIRST real live New
| Orieans drummer I, along
| with most of us in Europe,
| heard was Joe Watkins
| when he came over in 1959
| with George Lewis’ Band.

| 1o this day he is the main
influence on my own play-
ing, although 1 was onlv 1R
when 1 first met him in the
crowded kitchen of the 5]
Club In Leicester Squ:!rl:. i

lold him how much 1 enjoyed
his playing and Singing on
Lthe tour and on records. His
madest reply was: 1 don't
do anything but keep time.
it's the others in the band
who do it all.”

With Joe's death there is
only Jim Robinson alive of
the band that came here ten
years ago and altered the
whole conception of New
Orleans music in Europe. |
have never heard drumming,
before or since, of such high
order as Joe Watkins played
on that tour.

JOe was bom
Hospital, New Orleans, on
October 24, 1900, and went
to school with Zutty Single-
ton. In 1918 he studied

in Charity

drums with Henry Martin
and the following year joined
the Dude Lewis Band. In the
late "20s work became scarce
and he stopped playing until
Herb Morand persuaded him
Lo start again in 1940, He

ivined George Lewis in 1942
and stayed with the band
until 1ll-health forced his re-

ureément in the early 1960s.

Joe stayed in New Orleans
working with Kid4 Howard or
Punch Miller and nursing his
sick wife. 1 visited his home
several times and apart from
his wife's illness. these
seemed to be happy vears for
him. He could move around
with his dog, Trixie, and
walk to the bar on the block
or play the odd jobs round
the neighbourhood. About
I8 months ago his wife died
and Joe fell ill from depres-
sion and malnutrition. He
siGpped playing and lost
almost half his weight

After six months in hos-
pital he was back practising
drums and writing long let-
ters to say how he was pro-
gressing: * Today 1 am work-
ng on my left leg to gel
that in shape My wrists are

| ":%"r : s
JOE WATKINS
OK. With God's help that

ankle will come right too and
then I'll be back.” He lived
alone and had nothing to
keep him going except his
music

In January of this year he
wrole: " Have played a real
job with Punch, 1 am on my
way back to it now. Keep

your fAngers crossed."” A
benefit was run for him in
Lendon and he. used the

money to buy drums and pay
debts, but was struck down
with illness again. Again he
rallied and played at jam
sessions at Preservation Hall,

The last week we were in
town he suffered a heart at-
tack and was given 24 hours
to live, but his never failing
spirit held up for three
months and he finally died
on September 13 at Lafons
Protestant Nursing Home
and was buried, with music,
the following Wednesday.—
BARRY MARTYN.
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LONDON

ODEON

MON., 27 OCTOBER
HAMMERSMITH

ODEON
8 p.m.

TUES., 28 OCTOBER
HAMMERSMITH

ODEON
8 p.m.

WED., 29 OCTOBER
HAMMERSMITH

- ODEON
8 p.m.

THURS., 30 OCTOBER
HAMMERSMITH

ODEON

6.45 & 9.10 p.m.

ODEON

ODEON

SAT., 25 OCTOBER

ROYAL FESTIVAL HALL
6.15 & 9 p.m.

SUN., 26 OCTOBER
HAMMERSMITH

6 & 8.45 p.m.

FRI., 31 OCTOBER
HAMMERSMITH

6.45 & 9.10 p.m.

SAT., 1 NOVEMBER
HAMMERSMITH

6.45 & 9.10 p.m.

SINGERS

MILES DAVIS QUINTET
MARY LOU WILLIAMS TRIO
JON HENDRICKS & THE REG POWELL QUARTET

TiCketS B/"'J 10/': 14/': 17/'! 21/',25/'

Tickets available from the Advance Box Offices at the Halls or from all
usual Ticket Agencies or from |
Ticket Department HAROLD DAVISON LTD, ot
' REGENT HOUSE, 235-241 REGENT STREET, LONDON, W.1

SARAH VAUGHAN & HER TRIO
MAYNARD FERGUSON &
HIS ROARIN’ BIG BAND

Tickets: 10/-,14/-,17/-, 21/-, 25/-, 30/-

THELONIOUS MONK QUARTET
CECIL TAYLOR QUARTET
ALAN SKIDMORE QUINTET

Tickets: 8/-, 10/-, 14/-, 17 /-, 21 /-, 25/-

HAROLD DAVISON, GEORGE WEIN & JACK HIGGINS present

“JAZZ EXPO '69”

THE NEWPORT JAZZ FESTIVAL IN LONDON

KENNY CLARKE—FRANCY BOLAND BIG BAND
GARY BURTON QUARTET x CHARLIE SHAVERS

QUARTET » SALENA JONES & THE GUITAR BAND
Tickets: 8/-, 10/-, 14/-, 17 /-, 21 /-, 25/-

“GUITAR WORKSHOP” with TAL FARLOW, BARNEY
KESSEL, KENNY BURRELL, etc.

NEWPORT ALL-STARS with RUBY BRAFF,
RED NORVO, JOE VENUTI, efc.
DAKOTA STATON and THE PETE KING QUARTET

Tickets: 8/-, 10/-, 14/-, 17/-, 21/-, 25 /-

LOUIS JORDAN’S TYMPANY FIVE
BILL COLEMAN x ALBERT NICHOLAS x JAY
McSHANN x CHARLIE SHAVERS x ALEX

WELSH & HIS BAND

Tickets: 8/-, 10/-, 14/-, 17 /-, 21/-, 25/-

LIONEL HAMPTON & HIS BAND
TEDDY WILSON x BEN WEBSTER » JAY McSHANN
HUMPHREY LYTTELTON & HIS BAND »x ELKIE
BROOKS » THE DAVE SHEPHERD QUINTET

Tickets: 8/-, 10/-, 14/-, 17 /-, 21 /-, 25/-

“AMERICAN FOLK, BLUES & GOSPEL FESTIVAL 69"
with ALBERT KING & HIS BLUES BAND ¥ THE STARS
OF FAITH ¥ OTIS SPANN X JOHN LEE HOOKER

CHAMPION JACK DUPREE ¥ ROBERT PATTERSON

IT IS HARD to imagine
the British jazz scene

without Humphrey
Lyttelton. After leaving
Eton, he spent seven

years in the army and
In 1946 became a fixture

In the jazz home front.

Humph is now as familiar
to British fans as a Blue
Note record label and any-
one who has heard his
forthright trumpet playing,
his dry humoured comment-
aries and read his intelli-
gent writings will know that
he is like a perk that goes
with the top job.

When I met him before a
BBC Radio Jazz Club broad-
cast, he was affable and
lucid, a sophisticated uncle
you would never decline to
visit. The following is a
transcript of Humph’s sal-
ient comments on the cur-
rent jazz scene.

D.O. Do you regret the
passing of the * Trad " boom?

Humph: No, not at all. A
false commercial boom in
music 1S a bad thing because
it leads tb a violent reaction
afterwards. The jazz scene in
this country has grown from
the late '40s. The trad boom
pave one seclion a greal
boost, after which there was a
general reaction against the
music. This made it harder,

=1

Tickets: 8/-, 10/-, 14/-, 17 /-, 21 /-, 25/-

although it was hell to play 1n
the clubs at the time. People
who had been attracted by
just one or two hit records
would only want to listen (O
them. It was a bore.

D.0. How often do you play

now?
Humph; 1 play about LtwoO or
three Limes a week, some-

limes more when 1 tour with
the band. :
D.O. Are you experimenting
with different formats?
Humph: Musicians interest
me more than formats. I have
always brought in new men
who perhaps seemed slightly
put of keeping, but it's out of
keeping to regard a band as a
blue print. It's good to work

with musicians _Iikf- John
Surman, Tony Coe, Bruce
Turner who have different

ideas, A band emerges from
six musicians who adapt to
and inspire one another, My
new drummer is Spike Wells
and he makes everyone use
their heads.

improved

D.0O. There has been a great
improvement in the standard
of British jazz over the past
few years. To what do you
attribute this?

Humph: Just time. Time for
the fans to find out what was
going on under their nbDses.
Time for musicians to mature.
Time for jazzmen to establish
their own identify and not
base their playing on their
American counterparts. To be
fair, it was difficult years ago.
The fans would complain
about musicians being carbon
copies, but the writers and
such were onl
listen to performers who
sounded like someone they
already knew on record. It
has taken a long time for
everyone to grow up.

D.O. You agree that musi-
cianship is improving, but
still even the top men find it
difficult to make a living. Can
nothing be done to keep
people like Surman, Holland
:nt; McLaughlin In this coun-
ry \ '
Humph: T do not think John
Surman and the others regard
this as leaving. They are
gomng to a wider scene where
playing in Britain will still be
just as much a part as
playing on the Continent or
even America. The world’s a
smaller place now. If you
have no ties, it is possible to
become an international jazz-
man. On the Continent you
have easier access to six or
seven jazz countries. To settle
in just one, say Germany,
would probably mean less
work in Britain.

It has been virtually impos-
sible for musiciang in any
country, including America, to
play jazz all the time. Only
people like Dave Brubeck and

willing to

‘Miles Davis have no need to

supplement their income, The

forcibly cut my

others become sessi*nn men hnr
take extra musical JODS,

D.0. What is your opinion
on commerical radio?

Humph: How much jazz do
you hear on Radio
Luxembourg? God save the

B.B.C.!

D.0. In your radio pro-
grammes You give a good
cross-section of jazz from Its
simple beginnings to its
present day complexities.
However, you still seem wary

of the avant garde. Do you
view the new things with
caution?

Humph: It's always wise to
view new happenings with
caution. Jazz history bears
out that the in thing rarely
stands the test of time. I'm

not sceptical. but Charles
Fox's Jazz Today and the
Jazz Workshop programmes

make this their province. My
air time on Sunday nights has
a wide range of listeners. The
new music has a small
audience, You can say “To

hell with it, they should
appreciate avant garde
music” and ybu play them
little else, but this would

reduce your listenship by two-
thirds.

D.O. Would the programme
by axed?

Humph: Probably, but prior
to that situation you would be
directed to moderate your
approach. I'm not prepared to
fingers.
YOu're not going to put over
any form of jazz to those who
switch channels or turn off. |

play middle of the road
examples especially long
tracks from LPs by Roy
Eldridge and Lester You ng

that have never had an airing
on the radio before. Once the
people are well disposed
towards me | can play an
Archie Shepp track and hope
that they remain well dis-
posed towards me. Exposure
to all forms is important.

In the early days, 1 and

many Others, includin
Charles Fox, said some illg-
considered things about

Charlie Parker. We weren't
the only offenders, far musi-
cians brought up on Bird
listened o Bechet and
laughed. It's nbthing to be

HUMPH: God save the BBC

ashamed of becuase we have
all learnt a lesson. Everyope
has grown up. The solid core
of jazz jans today know the
work of Armstrong, Bechel,
Bird and are equally pre.
paired to listen to anpd
enthuse over the playing of
Westbrook, Shepp and Taylor,
D.O. Mike  Westbrook’s
music now includes the tech-
nigues and instruments of
pop. Could his band collect g
cult following and even
become an institution?
Humph: Mike.and the boys
have given a tremendous
soost to British Jazz. It would
ne splendid to see the nucleus
>f the band working as an
institution, but if the Clarke-
Boland and Thad Jones/Mel
Lewis bands can't make it full
time, there seems little hope
for Mike. I'm sure Mike
wouldn't like a cult following.

Records

D.O. Now for the crunch. If
you were stranded on Roy
Plumbley’'s desert island
which eight records would

difficult

you take with you?

Humph: That's a
one. Obviously I'd take a
couple of Armstrong's. Some-
thing from the Hot Five,
although it’s all a matter of
sticking a pin. “ Jumping at
the Woodside™ by Count
Basie for Lester Young's solo,
“ Parker's Mood,” “In a
mellow tone " by Buck Clay-
ton's All Stars at Newport
1956 for Buck's sublime
chorus, “ Better get it in your
soul™ from the Mingus times
five album, some Duke from
the time of * Concerto for
Cootie,” that's the greal
period, Barney Bigard's

Tea for two™ with Sid
Catlett on drums who was the

greatest, Archie Shepp play-
Ing ““ Sophisticated Lady " for
future investment, bags of
Siride piano. Is that eight? |
wouldn’t take eight, I'd take

 DAVID
OSBORN




®All that fame B
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was forced

OUIS ARMSTRONG

is undoubtedly the
most famous Negro
musician and enter-
tainer the world has
ever known.

Yet he told me a few
weeks ago, in his comfort-
able woodlined study in his
Corona, Long Island home,
that he had never sought
fame.

“All that fame, it was
forced upon me. I never
wanted it,” he said as we
sat 1n the study overlooking
the street. "1 just wanted
to play trumpet.”

The secret of Louis’
success as a world entertai-
ner is perhaps contained as

much in that sentence as in
musical
genius. That's exactly
Louis’ views on things: he
doesn’t want stardom, or
fame. He just wanted —

his undoubted

and still wants — to play
his trumpet, make his
music and make people

happy.

CREDIT

The fame, the adulation,
and iIn truth, the riches,
came as a result of his
charm and modesty which
went right along with his
brilliance as a musician.

He puts the credit for his
30-odd years as a famous
name squarely on his late
manager Joe Glaser, who
died a few months ago and
whom Louis mourns.

“lT was sad when Joe
died, naturally, we had so
many years together. 1 just
started out as second trum-
pet player at the Sunset m
Chicago in 1926. Joe was
already a big man then.

“ For months, Joe used to
turn round and listen to
that horn. He knew there
was something good back
there and finally he took
the music in and he was atl
the front door all the time.
] came to work one night
and looked around and
right there on the marquee
was the words °Louis
Armstrong —  World's
Greatest Cornet Player.' He
knocked me out.

“One of the boys told

upon mee

PART TWO OF AN
EXCLUSIVE MM
SERIES BY

ALAN
WALSH

him: ‘Hey, that's a big
word. You gotta take that
down.’ Joe said ‘' This is my
place and I defy anyone to
move 1t.’

" We had trust and an
understanding and it turned
out all right. You see 1|
never asked nobody for
nothing. Joe and 1 did
pretty well over the years
We had a contract at first
but after it lapsed, we
never bothered any more.
We never had a contract
from the Forties on. Didn't
need one.”

One of the things Louis
spoke about to me was the
book of his own life which
he is writing gradually as
the feeling takes him. A
Louls Armstrong  auto-
biography did appear as
early as the Thirties, which
general opinion agrees was
probably ghosted.

But Louis is preparing
this book himself. He 1is
sitting and remembering his
fantastic life of music and
travel and writing it down
or recording reminiscences
on tape. He is serious about
the project and methodical
about the job although he
has no idea about when it
will be finished if ever.

He is also collating all his
recorded material together.
He now has every recording
he has ever made stored at
his home on tape and
record and is slowly iIn-
dexing it all. He told me
that on his recent trip to
Britain to appear at Batley
Variety Club he managed to
fill a number of holes in his
collection of his oOwn
recorded work with some
albums obtained from
EMI's Parlophone label. He
is also using his present
spare time to put the
albums in chronological

ROYAL ALBERT HALL

General Monoger: Fronk 1. Mundy

ROBERT PATERSON presents
WEDNESDAY, 29th OCTOBER, at 8 p.m.

EXCLUSIVE BRITISH APPEARANCE

ETULA CLARK

Tickets: 42/-, 30/-

21/-, 15/-, 716

at Hall (589 8212) and Agents

order,

| asked him about his
book and he told me about
some of his memories from
the early days.

For example: “ When 1
was a kid I used to do a lot
of work for the Jewish
people in New Orleans on
the coal wagon and the
junk  wagon. And they
seemed to treat me better
than the hip cats of my
neighbourhood.

“When things like that
come to me, I write that
down. I'll always appreciate
that Jewish family, the
Konaski family, who were
so good to me. They were
from Russia, there was
Momma, Poppa. They had it
rough in New Orleans, too,
you know, though not as
bad as we did. S

“1 was seven years old
when 1 first went to them.
And when I come back ouf
of the orphanage I met
some of them same people
and they were so well off.
They'd stuck together and
it was wonderful that they
still had the warmth for old
Satchmo. Although 1 was
Satchelmouth then, you
know. Percy Brooks, the
editor of the Melody Maker,
nicknamed me Satchmo
when I came to Britain in
1932.

MEMORIES

‘““He came to see me and
said: ' Hello, Satchmo!' A
French trumpet player who
was with the band said it
was because 1 had more
mouth. But it stuck.”

These were the sort of
memories he is recording
for musical posterity, to-
gether with observations
like: “I never worried
about being a big star. 1
started playing in Honky
Tonks just to get bread for
Mom. When | was a kid 1
used to sing in quartets up
and down the streets and
pass the hat so we could
eat and pay the rent and
keep the roof over our
heads.

“5S0 In the later years
there came this stardom . .
I had it wished on me. 1
just wanted to blow the
horn,"

Let's hope he gets many

many more years just to do
that. :
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THE DLUES

A GREAT DAY is on
hand for blues enthus-
iasts. Tomorrow (Fri-
day) will see the Ameri-
can Folk Blues Festival
'69 installed in Lon-
don’s cavernous Royal
Albert Hall. It looks like
a day for your memor-
ies, even if the atmo-
sphere at the old mau-
soleum is a trifle hos-

lile to blues rapport.
Never mind. Long ago |
learned that you can’t ex-

pect everything. And the
artists involved in this
vear's brouhaha are sub-

stantial-looking and — all
praise to the organisers —

unfamiliar to most British
EVES,
1o begin with, then, the

lineup...and & round of
applause for Clifton Chenier,
the Louisianian who proves
that blues can be swung on
accordion, and his brother,
washboard-beater Cleveland,
Clifton oOes like Jimmy
Smith on organ.

They are just two of the
authentic down-home musi-
cians we have been waiting a
while to see in person. Others
are Weldon Juke Boy Bonner
from Texas, one of the
keenest of one-man band-
smen, pianist-singer Alex
" Whistlin® Moore, Virginia
songstar John Jackson, guitar-
ist Earl Hooker and the Magic
Sam Blues Band.

it has always seemed to me
that the easiest way to present
an uppermost band for these
blues fests is to hire an exist-
ing one. Folk Blues Festival
*669 has done just that, and
the Magic Sam group should
afford us a taste of contempo-’
rary West Side blues.

its lineup differs from that
on i1¢ Delmark LP, *“West
Side Soul,” but bass guitarist
Mack Thompson will be

olK

MAGIC SAM

the ad-
“ Mac

present — though
vance publicity lists
Thompson, piano.”

The information from
Harold Davison’s office Is:
Magic Sam (gtr, voc), Carrey
Bell (harmonica), Robert St
Julien (bass) and Mac Thomp-
son (pno). I assume that St
Julien in fact plays piano.
Have to wait and see. And
there's some doubt about that
“Carrey.” I understand he is
spelled Carey Bell on his first
name album, *““Blues Harp”
on Delmark.

This year's event has been
planned, quite ambitiously, to
preseny ‘“the blues of five
different areas.” Obviously it

PAGE

blues festival '69

is hard, if not impossible, to
separate overlapping styles in
this way,

John Jackson, for example,
combines the techniques and
repertoires of all sorts of
regions in his recorded music.

The concert is to be opened
with Texas Blues, featuring
Bonner and Alex Moore. This
will be followed by Louisiana
Blues, represented by the
Cajun-R&B blend of he Che-
niers — the music type
known as Xydeco or Zodico,
said to be a corrupted form of
the French title, “Les Hari-
cots.”

After Loulisians will come

EARL HOOKER

Virginia Blues by Little John
Jackson (gtr, voc) and the
Mississipi Blues of Earl
Hooker, a guitarist from
Clarksdale who was ralised
from childhood in Chicago.
Then, to close, the Chicago
Blues of Magic Sam’s Band.

Sam Maghett, who was
porn on a Mississippi farm in

1937, looks an Impressive
man — really some magi-
cian. He’s not well known

over here yet but has a fine
chance to shake European
audiences on this tour.

So all in all this looks like
being a worthy once-a-year
occasion for people who can

CLIFTON CHENIER

get to London on Friday.
Hard lines, as they used to
say, on the others who will
wish to know why the blues
caravan makes only one stop
in Britain this year.

In honour of the occasion,
B&C Records acquired the
rights to Clifton Chenier's
single release of * Black
Gal” and “Frog Legs)”
made originally for Bayou
and including a vocal on
the former., It was released
on Friday on Action 4550 and
is an attractive and gutty
example of Chenier's French
“La La" music for those not
owning or intending to own
his albums,

isten for Dusty/'s
newsingle

“DUs’ry in Mémphis"

SBL7889
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L i ‘ L |
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“Am | the
Same Girl”

BF 1811

There's
No doubot

about it!
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JUKE BOY BONNER

Blue Thumb Records, a
hopeful new blues-making
company from Beverly Hills,
California, have sent me In
nice time for the Festival an
Earl Hooker set titled ‘“ Sweet
Black Angel” (BTS12).

At the moment they have
no regular outlet here (Liber-
ty issued some of their stuff),
but I learn that Blue Horizon
are releasing the album next
month and a coupling from it,
‘“Boogie, Don’'t Blot” and
“The Mood,” as soon as tapes
arrive., Good, good news.

Then Flyright Records, a
local company started this
year, have put out * Juke Boy

Bonner,” recorded in Houston
in "67, on LP350]1 and 3a
collection of blues and Zodico
called *‘Jambalaya On The
Bayou, Vol 2" on 3503. They
are available while supplies

last from specialist shops,
or 47 Grange Road, New
Haw, Weybridge, Surrey.

Plenty more stufl by Juke
Boy, Chenier, Jackson, Hooker
and Moore is obtainable on
Arhoolie, of «course, and
Storyville have the recently
issued *“ Louisiana Blues”
with Bonner.

MAX JONES
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2800d reasons touse an Ampex MM-1000 recorder:

2. It's designed to handle wide tape.

Ihe MM-1000 tape transport i1s designed to handle |
and 2" tape. It's the same transport that's now In
use on over 3000 Ampex video tape recorders. When
you go from 1" and 2" tape, you just change the tape

1. It's expandable.
0

3. It’s versatile.

R

ur 8-channel MM-1000 Master Recorder costs guides and the plug-in head assembly. Lets you :

y moderately more than other 8-channel quickly change from 1° for 8-channels to 2 The MM-1000 offers more standard
recoraers. But with the MM-1000 vou can tor 16 or 24 channels. and optional features than any
'8adily expand to 16 or 24 channels. Add-o other master recorder. Tape Motion
:tl {::3-:-'9 you to a0d channels as you need Sensing fL:’dmalta_r:ﬁe. i\llo?’fs yn? to
‘em. Ur you can buy the MM-1000—16 or 24 change modes without going inta
~fanneis completely checked out and stop and without stretching or
ready-to-go

breaking tape. Automatic Tape
Lifters? Yes, and with manual
override Ping Ponging? Sure.
Sel-Sync? Naturally. Also remote
Sel-Sync. How about Variable Speed
Motor Drive Amplifier? Yes again,
plus an Electronic Timer with up to
4 remote read-outs for pinpoint
accuracy. Versatile? You bet!

4. It’s promotable.

“New Generation" recording
capability is built into the MM-1000.
The new groups demand this
capability and record at the studios
that offer it. The MM-1000 is
Capturing the imagination of these
groups, and challenging their
creativity. With the MM-1000 you'l!
have a promotable edge over
studios with past generation

5. Its applications are
totally unrestricted.

The wide range of applications for the MM-100
mean its cost is amortized over a very short time.

The MM-1000 may typically be used for Pop

music recording, master Classic recordings, equipment.
multi-language synchronised with videotape
recordings, multi-channel sound source for film
transcriptions. Or simply as a ‘soul mate’ in the search
for innovation in music.
lllilll!llillllIlllilllllillI!lilli.........

For further information on the Ampex MM-1000 recorder, send
this coupon today.

Name
Company
Address

MM

Ampex Great Britain Ltd.,
72 Berkeley Avenue, Reading, Berkshire.Tel: 84411

l.ll'..llllIllllllllll.l.l.lll'l.l.Ill'll"lil
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jazz scene

IN THIS country, we
associate the name of
Keith Jarrett with the

prodigious young pilan-
Ist who was for three
years a member of the
popular Charles Lloyd
quartel

But that association
ended cight months ago, and
during a bniefl visit to Lon-
don last week Jarrett told

me  that he is currently
looking for work in Flll'“[“'

've gol my own Lrio in
rurape, and we've so  lar
playvyed in Scandinavia.  lre-
land, and at the Bilzen Fes
hival In Belgiom."

Bul his two-day stav  in

england vielded little joyv for
the  diminutive 23-year-old
pianist  with the incredible
technique, ™

*1've Alwavs
dithcult 1o gt
cdountry,” he

found i
KIES In this
ened, "and al-
though Ronnie Scott's Club
expressed some interest they
told me that they are booked
up unti! March, and 1I'll prob-
ably bhe going home to the
Stales for the winter™

larrett’'s European trio in-
cludes Gius Nemeth, the
former bassist with Bernard
Peiffer’'s trio, and drummer
Boh Ventrelo. The trio he has
In America contains bassist
Charlie Haden and drummer
Paul Motian.

“Charlie's
Urnette
has gone

| working with
{'nipnmn, and Paul
with Arlo Guthrie,

s0 | couldn't bring them
over,” he explained
One of Jarrett's major

prohlems i1s that none of the
three albums under his name
been released in Lhis
that he i85 not

to Vortex, an
subsidiary, and they
that my albums don't

T I'm sipned

sell, But when 1 get over
here | find that they haven't
even released them. How do
they expect them to sell il
people can’t buy them? ™
Two of the albums, * Life
Between The Exit Signs " and
" Somewhert Belore,” were
Cul hy the Lrio while the
thard, " Kestoration Ruin,” Is
rather different, with Keith
smmeing hacked hy FUlLArs
and, In some places, a string
uariel
v fourl! album which
hasn't been released in the

States yet, s something difl-

eren! agmn,” he said, "1 sing
on it, and 1t represenls Lhe
change of scenery | fell

Birth of

SOFT
MACHINE

Soft Machine |

Probe SPB 1002 |

IR NoWien
*-n;l-t*-:w

KEITH JARRETT: * Audiences haven’t heard me properly until now *

Keith finds

the going
much tougher

when I moved my home out
to the country It's some-
what more electric in con-
cept, and my brother Scoll
plays puttar on it."

Does all this indicate that
Keith's horizons are broaden-
ing, in common with many
other jazz musiclans ol his

ion

'-'l. don’t think I'm getling

further away from jazz, hul
I'm not as narrow. |1 don't
think about it, but if 1 be-

lieved | was playing jazz all

the time, hall my repertoire
wouldn't exist.”

Although Keith's main in-
strument 18 still plano, he 18
now  Ssinging and playing
sopranto sax and flute with
nis group

"“There are a ot ol vari-
ables in the group. Somelimes
‘ play Iree fon whole s,
and then sometimes we'll play
nothing but tunes.

“When 1 sing, it's not like
ordinary singing — it's more
like chanting, | guess, And |
haven't been successful in
petting people to let me re-
cord on soprano or flute.

“They say the audience
thinks of me as a pianist, and
they don't want to hear me
playing a horn. In fact |1 feel
more |like a drummer, al-
though 1 don't play drums
with the group. 1 can really
lose mysell on drums, and
my playing on the other in-
struments relates either to my
singing or my drumming — for
instance, | try to make the
piano sing, although it's really
a percussion instrument, |
get a great feeling when 1
use it as percussion, but jt's
OO easy.

“I'm trying to make the
soprano sound like a voice,
That's a big challenge, to push
yourself through that little
reed, 1 have no formal Lrain-
ing on soprano, and that's
why | enjoy it so much, I'm
not glued to making voic-
ings by putting notes to-
gether like 1 am on piano.

“The European scene IS
better than America, but it's
getting worse,

“Most of the places, even
the Golden Circle in Stock-
holm, are turning into dis-
cotheques, The people sil
there, half-listening to you
and wailing for the records to
come on, and how can you
play to a wooden dance floor
ln;,rway?

‘People still come up Lo
me and ask me to play ' Som-
brero Sam' and some of the
things 1 did with Charles, but
| lefl them that's part of an-
other era.

“The music we play Is
much more elusive than
Charles's, and people come In
expecting to hear me play-
ing the old things.

‘““ Audiences haven't heard
me properly until now — be-
cause I've always been Ltry-
ing to escape from Lthe groups
I've been in. That made me
lay well , jusl to escape, and
t's much harder now I'm on
my own.

" Wherever we go, the
audiences have a need, If
they're talking, they may have
to be shocked oul of it, or
caressed out of it. If they're
listening, and expecling
to be given something else.
That's what I'm struggling
with, and It should make the
music good

“If everything is perfect, if
the piano is in tune, if every-

one 15 silling quiel and ex-
pectant, and all the audience
are Keith Jarrett fans, then

| don't feel the need to play.
It's the worst possible situa-
Lion If the audience Know
that they like the group, it
1esn MALTLer what yiu
play,

“It's like someone giving
a lecture, when the audience
Knows what he's going to say.
IU's better not to give the lec-
ture in those circumstances,
because it might confuse
things.

“That's why I don't play
piano when I'm by myself,
| couldn't tell mysell any-
thineg | don't already know. So
when I'm alone 1 play sop-
rano, or guitar, and | can
still surprise myself on those
instruments. I can go further
on them.

“1If I'd followed everybody's
suggestion, I'd probably be a
commercial success by now.
But I'd be in a situation that
would be too perfect, and
when you've got nothing to
bother about you don’t say

 RICHARD
WILLIAMS

SAMMY RIMINGTON,
British master of Now
Orleans-style clarmnet,
slumped white-faced on
a hard jazz-club chair
and laconically juggled
a combination of elas-
tic bands and bent alto

keys.
He was due on stand In
five minutes and, faced

with an awkward repair job,
he was not hurrying

““The whole key to good
music,” said Rimington as
he blinked through the hall
light at his battered instru-
ment, ‘'is relaxation.”

Under the circumstances
Rimington made no mean
job of following his philo-
sophy. For the circum-
stances must have taxed
even his super-cool.

Over here for a short
British tour, after working
for six months in Denmark,
the ex-Colyer clarinet man

was on a solo sit-in BIB
with a Sussex band at
Crawley.

He had arrived haggard
from lack of sleep follow-
ing days on the road and
limping from a fall in Edin-
burgh. On his way into the
Crawley pub he dropped his
alto, hence the elastic-band
work. And he found him-
self totally out of sym-
pathy with the local band’s
British-trad style.

Relaxation, however, won
through. Sammy blew up a
storm and left the crowd
roaring for more., A scene
that has been repeated
throughout the country
many times in the past four
weeks.

Said Rimington: " The re-
sponse Iin Britaip now IS
fantastic. 1 went to Den-
mark six months ago partly
because | like to move
around and partly because
the British scene was so
apathetic.

“But in the four weeks
since I've been back I've
taken the band on one-
nighters all over the coun-
try and there seems to be
a tremendous interest. Spec-
ially in the north. Every-
where we've been, our
agent John Boddy has got
us return bookings."

Rimington originally went
out to Denmark with pian-
ist Andy Finch to join a
Danish band. Out of this he
formed his present six-piece
line-up, Sammy Rimington's
Jazz Cardinals, which now
includes two Danes, trom-
bonist Djane Andersen and
trumpeter Peter Kjellin.

Said Rimington: *“ Work-
wise we did very well, but

It’s the cool,
clear sound

-~

1

we had to come back Dbe-
cause it's almost impnsmhlp
to extend a work permil
longer than SiX _mﬂnlhﬁ.
We're returning in Feb-
ruary and 1 don’t mind say-
ing that 1 look forward to
it for the sheer peace of
mind. It's a country where
you can really relax.”

The band shared a house
for £55 a month by the. sea
at Aarhus and spent an idyl-
lic off-stand life swimming,
fishing and horse-riding.

“It was just what we
needed,” said Rimington,
“We were travelling all
over the country and into
Germany. And sessions oul
there are usually five-hour
jobs. Mind you, they paid
better than they do here.

“Generally the work
came in pretty well, though
we had one sticky patch
during the summer when
the jazz clubs all closed
down. But we got over that
with high-school gigs and
things built up again to a
pitch where we had more
work than we could handle.”

Like other British New
Orleans-style bands, Rim-
ington’s outfit is far better
known in Denmark than it
Is here. Modestly he pre-
fers to think that his suc-
cess on the Continent has
more to do with the lower
standards of their bands
than the professionalism of
his own.

He said: “I'm afraid 1
wasn’t at all impressed by
the musicians out there
lléeirveare in dthﬁf sarnhe state

re In during the trad
boom. They can't seem to
relax. It's all frantic and
thumping.

There are some good
modernists around. but the

Relaxation and

) Sam win through

LJ

I ¢

e

RIMINGTON: * the work came pretty well '

gated, sO wWe didn’t hear too
much of them. We played
once opposite Ben Web-
ster. That's about as modern
as they'd go in putting
somebody on the same pro-
gramme as a New Orleans
band.

“ But we weren’t quib-
bling. We went away for a
change and to make money,
We did both and got a
bonus in the form of superb
organisation. The way they
do things out there would
scare the pants off British
promoters. Even the ampli-
fication works."

Fortunately for his many
British fans, however, the
work-permit situation
means that, despite his love
of Denmark, he will not be
entirely lost to the home
scene,

He leaves for a tour of
Germany and Denmark next™ s
Friday (September 26) and
comes back in October for
a further series of one-
nighters till he returns to
Denmark in February.

“1 reckon we’ll be work-
ing eight months at home
and the rest abroad in
future,” he said.

Meanwhile the band have
been busy making a BBC
Jazz Club recording to be
broadcast on Octgber 10
and have cut 14 tracks for
an LP on Doug Dobell's 77
label.
~Rimington, 27, was de-
lighted with the takes. He
said: “It was one of the
best sessions we've done.
Everybody was so relaxed.”

JOHN
ROBERTS

If they can’t hear you, they can’t
N'Q YOU — and you’ll stay in
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having
any more
trouble wit

STEVE ROWLAND is one
Oof those people who live
on the twin knife-edges
of nerves and intuition.

>eated behind his plush
desk in Old Burlington
street, the leader singer
of Family Doge and
Creator of so many hits
for Dave Dee and the
HE-rL] looks like a cool
confident pop tycoon.

He has all the trap-
pings of sufcess: an Aston
Martin which he never
drives, good clothes, a
rare Tibetan Terrier called
Panda, a beautiful girl-
Iriend, and a couple of
dolly secretaries in the
outside office.

But Steve Rowland is
not a happy man

Shades

“1 can’t sleep at night
worrying about our next
single,” he told me, strip-
off the

ping expensive
shades and becoming an
ordinary mortal in the
Process,

The Family Dogg's

problem has always been
one of blending personali-

ties, Although the male
trio have remained con-
stant, no less than five
girls — including the two
present incumbents —
have been members of
the group.

“When 1 was young,
and singing in a group in
the States, 1 learned a
lesson,” says Steve.

“1 wasn't coming up
with it, and | knew it. So
I got moody, and my in-
security showed itself in
arrogance.

1 thought that,
cause | was bringing in a
few chicks to see me, they
wouldn't fire me from the
group, so 1 asked the
leader to let me do a
couple of numbers,

Picked

“1 told him if I didn’t
get them he could fire me,
never believing that he
would. He picked up the
phone and asked the man-
ager to get a replacement
for me straight away,

“Man, 1 couldn't be-
lieve 1t. 1 was sick — and
that taught me something
I'll never forget.

“That's why I'll replace
anyone who puts iIn
jeopardy the success of

the Family Dogg. If one
person isn't coming up
with it, then they're let-
ting down not just the
four other people, bul
also the agents, manager,
and the recording com-

be-

;-: -
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RICHARD
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pany, who have put a lot
of money into the project.

" The cards are on the
table. If you're gonna be
the best

| you've gotta
give the best, and I'm de-
termined to make this

group happen.

" When you grow up by
yourself, like I did and
youve bummed around
and been a success and a
fallure, you realise what
It takes. It's taken me 12

years, two solo records,
it_.l_ films, and 100 tele-
vision shows to be an

overnight success.”

Three girls have come
and gone, which has con-
tributed somewhat to the
group's image of imperm-
anence.

Looks
There were Sue (“ She
felt that her looks and

the fact that she wanted
to sing like Streisand
were enough ™), Doreen
(" She was classy, beauti-
ful, and a great singer —
but she preferred to be a
beauty consultant”™), and
Zooey (" A great, greal
girl who left because she

wanted to sing like Julie
Driscoll .

Now there are Chris-
tine, a lovely blonde girl
who popped in to stroke
Panda and blow Steve a
kiss, and Irene, who was
a member of Gulliver's
People and who is, says
Steve, perfect,

“I'm having no more
trouble with girls,” says
Steve with great firmness.
" Whoever is in, is in on
a temporary basis. People
have to prove to us that
they are really wanting
to do it."”

Steve's final words to
me were: '“1 qualified for
the Olympic Games in
1956 as a diver, but 1
didn't go. They told me I
couldn't sing, and so I
joined a group and was a
it in Spain. They told me
I couldn’t act, so 1 made

10 films and 100 TV
shows.

“I'm not about to blow
the chance with this

group — and I'm certain-
ly not letting anyone else
mess it up.”

girls’

"I" " .,lr. .I‘

ANOTHER CHAPTER
in the turbulent career
of the Bee Gees ended
in the High Court this
week. After months of
squabbles, departures
and legal action. Gibb
brothere Barry and
Maurice emerge as the

final Bee Gee partner-
ship.

The pruning of the Bee
Gees is now history. What
Is important now is the
future of the Gibb brothers
as a music making duo. This
week Barry, the elder broth-
er, talked about his future
with Maurice now that the
final ties with Colin Peter-
sen have been legally sev-
ered leaving just two out of
the original Bee Gee quin-
Let.

“It's given us a lot of free-
dom both musically and per-
sonally, Maurice and 1 will
become a complete partnership
in business and in everything
else we do. Out of tHe whole

mess comes the new true Bee
Gees,

" We intend to stick togeth-
er like glue, There are only
two of us now, we won't be
fighting each other. Neither
Maurice nror | started any
fight within the group, we've
ways been the closest, he's
always talked aboul the per-
sonal things with me, he dis-
cussed his marriage with me.

There are no more reasons to
fight."

Musically Barry and Mau-
rice intend to stay with the
ballads that earned the Bee
Gees their reputation and their
chart success although, says
Barry, they may change slight-
ly in style.

““Maurice and 1 love bal-
lads, you can't make us do
rock and roll, We listen to
rock and roll, we like it, as we

. ®
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BARRY GIBB: ‘ We intend to stick together’

BY ROYSTON
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like all forms of music especi-
ally Chopin and Beethoven but
we'll stick to what we can do
with our hearts not with our
heads

" The songwriting will be
done between us. 1 write the
lyrics and Maurice comes up
with some beautiful chords, A
lot of our success is owed to
Maurice.

" Robin is a strong song-
writer and a strong singer bul
Maurice is the backbone

>
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ELDRI

musically of the group. He al-
ways has been, There are guys
who are very talented wg{:
would give their rights arms
to be in Maurice's position.”
Barry and Maurice will be
able to depart as individuals
from their new partnership
which would give them the
chance to make flm
ances apart from their already
ﬁri}mpluted Cucumber Castle
m,

“"It's something I've always

appear-

B OQut of the
whole mess
comes the new
' true Bee Gees

~jsays Barry

— to be more
rourself., 1 pulled
out of Lord Kitchener's Drum-
mer Boy because 1 thought
it would be a catastrophe. It
was another group flm like
the Monkees but 1'd like to do
films, I'd like to do a Western
but it takes a long time to
arrange everything,

“Maurice and | will make
records together, 1 don't think
we'll make records individu-
ally as far as 1 can see., The
only thing that's likely to sep-
arate us is if I'm living in
America where I would like
to live for the filming."

Barry has found the last few

dreamed of
free within

THE HIT THAT HAPPENED BY

ITWO-FIFTHS of the *old
hrm™ of CHA  and the
Shadows have got together as
a duo for the first time —
i?d produced a spanking big

L

It is, of course, that chart-
riding “Throw Down A
Line.” And, like so man
previous hits, this one virtual-
ly happened by chance,

“1 wrote the piece at the
beginning of the year,” says
Hank Marvin, * There was no
articular reason for it. I was
ust working on the idea for a
song. It then developed into
this.

“l made a demo on my
own tape. At that time, 1
never thought of Cliffi doing
the song. I had someone like
Jiml Hendrix In mind — one
of the heavy groups, maybe,

“Bruce (Welch) took the
demo to the Midem Song
Festival and tried to play it
to Jimi Hendrix's manager.
But, befor¢ that, Dave and
Mickie Most heard it — and
both ﬂlpred.

“ Mickle Most wanted to
record it with Jefl Beck as a
single for American release.
Well, they did record it, but
were not too happy about the
way Iy turned out. So nothing

X1

HANK AND CLIFF: in close touch with their fans

happened,
“In the meantime,

was a little upset,

how-
ever, Cliff heard the tape.ﬂl‘;e

sald: ‘ Why didn’t you offer it
to me first of all?’ Frankly, he

“Since the time was ripe

respected said we should
release it as a sin
“So we tried it; and they

turned out to be right.
“CIift and 1 have never
recorded as a duo before.

for making _an LP,  CIlf Eifﬁim?ihah‘s‘m S
thought of including the song ' Throw Down A Line” s
on that. But one or two difterent from the typi of
record producers and some material Clff has been doin
other artists whose opintons 1 lately, But remember, he wI=

Same goes for
everyone ! From
Tatra fo |
Rosetti have the

big range - valye
all the way. Send

Epiphone

the covpon,

27 1) ) I £
YOUR GUITAR BROCHOURE

FLEASE ,CHARLIE

38 Old Street LoudonEC|

months — with the various
upsets within the group — a
strain. ' There's always the
pressure there, you suddenly
realise that your nerves are
bad.”

Now feeling quietly determ-
ined about his future with
Maurice as the Bee Gees,
Barry is happier although he
has one regret:

“ Robin's leaving the group
hurt me a lot., It's a shame
he's not feeling the same am-
bitions now that we held to-
gether as three brothers. He's
left me bewildered but 1 think
his success is fantastic and ]
hope Colin succeeds.”

CHANCE

originally & rock singer; his
first four records were rock
stuff. But since ‘Living Doll"*
he has had some of his
biggest hits with ballads, and
he is a very good ballad
sl:rer. He has a feeling for a
lyric; so there’s no reason
why he shouldn’t enjoy such
commercial success with the
ballad type of songs.”

But, as CHlff proves on
“Throw Down A Line,” he is

also completel home with
the * heavier "?I!l;ttEﬂlL

Meanwhile, the “old firm”
really has n gonme into
business. T& ursday)
the Shadows were due to
leave for a tour of Japan,
ClUff flies out on Sunday to
join them there. Shads Hank,
John and Brian will all be
there. Only former Shadow
missing is Bruce Welch,
whose current commitments

prevent his making the trip.

Instead, organist and
pianist Alan Hawksha
stepped in. s s

But while the boys are wa
uutlnthFuE::ttwu-{
least will still be in close
touch with their fans — via
the chartrid “Throw Down
A Line.” —

THE HOUSE OF MUSIC
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“« BLIND Faith to break UP*" ° 4% o orrg
of Blind Faith

all hate ed

headlines. “ They e e
le with savage 54

guts,” chortle pop peop
faction.

tis-

on the latest sounds in Blind Daté

I YRDS: “1 Wasn't Born
To Follow™ (CBS)
This is a track from the
“ Notbrious Byrd Brothers "
LP and it's great. | remem-
ber hearing this about two
years ago.

I don't see why they are
releasing this as a single
now exceplt that it will get
some publicity from the film

Easy Rider. They play
this and other records In the
background

The Byrds have always
been one of my favourite
RTOUpS.

AT MATTRESS: *“ Nato-

rally ™ (Polydor).

| don't know what you
want me to say about this
one. | know it's Fat
Mattress, 1 heard it on the
radic some time ago.

It's improved on a second
hearing. They seem to have
done pretty well since thew
started — they've had a lot
of publicity. I've never
heard Noel Redding play
guitar before — if that's
him on lead, he is playing
pretly godod.

AMES BROWN: *“ World
(Part 1)"” (Polydor).

Yeah — it's James Brown.
{ don'tl think it will get into
the chart, although it's good.
Probably this is his chart
attempt.

it’s all right, but it's like
— @ soul record and [I'd
sooner hear him really rav-
ing

James Brown is forming
his oOwn trading stamp
company — Black and
Brown Trading Stamps.

ELECTRIC INDIAN: (Uni-
« ted Artists).

Oh 1 heard this on the
radic in the States and 1
don't hke it at all. It's an
instrumental by the Electric

Indian.

1 saw it was on the charts
pver there and | couldn’t
figure out why. | just can’t
understand why it's a hit.

DLE RACE: “Tracks from

the LP 1Idle Race
(Liberty).

Is this the Move? Strange

— | can't quite hgure oul

ho it is. Sounds a bit
tified to me. but 1t's

Right —

W

ﬁic;:.
Who s 1t?

they're from Birmingham.
They're Quite close to the
Move — 1 think they asked
Idle Race's lead guitarist to
join them once.

Nice — but no direction.
They're not quite sure what
they want to do.

TEPPENWOLF: “Magic
Carpet Ride” (State-
side).

An American group —
I'm trying to remember
their name. Some of the
stuff they did on their first
LP was okay, but this is too
old. It's all been done
before.

Steppenwolf—that's it. It's
a bit late in the day now for
Steppenwolf. They had a
violent, freaky image which
never quite came off on
slage.

TE.A & SYMPHONY:
Tracks from the LP

“An Asylum For The Musi-

cally Insane ™ (Harvest).

It could be somebody
copying Family. This sounds
really ancient — it's not
stating anything. It's all
underground cliches.

Who was it? Well 1 don'l
know if they are consciously
trying . to be an “ Under-
ground Group." It's weird

— they're trying to make an
underground LP.

The first thing you listen
for on an album is musical

value and I can't hear anv
here.
AY CHARLES: *“We
Can Make "
(Stateside).

Ah, this is a bit better.
This sounds like a track
lifted from an early record-
ing. I "don’t think it will do
anything in the chart but
I'm glad to see him back
again.

I caught his band in the
States and they were incred-
ible. The band on stage just
watch him and he nods
instructions they all
come In.

I'm still a big Ray Charles
fan. He's my biggest idol. |
don’t think he's got such a
strong hold now but he has
been a big influence.

You can hear Ray Charles
in SO many Singers.

LIFTON CHENIER:

“ Black Gal” (Action).
(Looks puzzled). That was
nice — I've no idea who it
was. It makes a change to
hear blues played on accor-

and

_~diom"I've never seen a blues

accordion player ever.

I don't think he is a very
accomplished accordionist,
but he's putting it out —
yeah, it's blues.

It's strange—the accor4
dion has never been taken
seriously as a classical in-
strument.

JOHN BALDRY:
For Me?”

ONG
“ Walit
(Pye). e
I know who this is and I
don’'t want to hear it I
remember Long John Baldry
when he was a major figure
in the blues field and it's a
pity he has had to turn to
thig to make some bread.
It'll probably be a hit, and
I'm sure he has still got a
good voice but I can’t hear
it coming through on this.
Still, if he makes enough
loot, he might be able to do
something worthwhile. 1 re-
member seeing him with
Rod Stewart in one of the
best blues bands around —
the Hoochie Coochie men
with CIliff Barton on bass,
rest his soul.

This is a bit Jimmy
Young ennit?
ERRY LEE LEWIS:

Tracks from the LP
Sings The Country Music
Hall Of Fame Hits Vol. 1.
(Mercury). :

Jerry Lee Lewis — yeah,
%reat. He's gone back to his
rst love — country music.

I'd like to get this album.
Jerry Lee Lewis 1s great —
this is the best you have
played me.

It's just simple country
music, but the way it's
played! It's all there.

UNIOR'S EYES: Tracks

from the LP * Bat-
jersea Power Station ™
(Regal Zonophone).

I've heard this before —
is it Junior's Eyes? They're
nice guys. I've seen them
play live a few times,

I don't know 1if they
have got an original sound
or not — maybe | recog-
nised it from the guitar.

The difficult thing about
albums is by the time you
get one out, it sounds
ancient If this had been
released a year ago, it might
Exave sbunded more happen-
ng.

Never was there suc

a band. Why? Because a
tion has rebounded with

h indecent hasfe‘tﬂ
massive publicity
damaging effect.

“ Our group’ﬁ

e those who are jealous: = o
just as good—e Dear Sir, in my

group.” There are

opinion Blind Faith are

Yours sincerely, Ernest
the saddest P

It adds up to one of

ect
times. Never was so much gx%rﬂwth attempt

as if the hot house force
second Cream has mere

the peeved:
n't a pa 5
Smith, Bagshot.

ly upset the musi

and undermined the confidence ©

ided whether Blind Fa
It is still not dec e ether they hav

tch on Cream.

" | t
tories 1In recen
ﬂp i Hnd H IDGI-(S

to create a
clans involv

ed of a band

A Hobiogly 08 admlttlng“nd Faith has been created. The

up. The machinery of B
posters are all print
hostility, it would be a s

. Even in the
5 hame to waste them.

face of increasing

Uranr

m is number
After all their albu L musiclanship of

't actually stab

Nobody is questioning
members. And thev haven

yel.

Clapton W
Last time I saw Eric icpé ool ental PO

ely furnished rooms, we

mansion. There was thin
in the empty, echoing, bar

« Wwell All Right
tea and listened to tap:s K were’ later to become part

ence Of The Lord,”
of the Blind Faith album,

Then the weeks 0
come to an end an

cessor.
When 1 called aga

week, the successor was a Su
ed both the Hyde Park concert

drag to talk about.
As far as I am concern

and the album had been enjoyable.
ted a band that would be a relief

ioh pressure demands of Cream.
e not prepared to accept the change.

number of fans were

in the MM chart.
s the constituent

bed each other

ch at his Surrey
as in Mar ads, and

drank
» and “In The Pres-

f indecision after Cream’s demise had
d all was excitement about the suc-

in at Clapton’s £40,000 home this
hject it seemed a bit of a

Fric hrd said he wan-
and release from the

Unfortunately a large

Despite all the agro that seems to be flying about—

Eric proved as cheerful
guarded. He honestly did

going to happen next. Bul i
the worst came to the
worst he could always play
some guitar.

1 was driven out 10
Clapton towers with col-
league Barrie Wentzell by a
Portuguese driver who told
us tales of drunken journal-
ists in the old country, and
revealed he was on intimate
terms with a vast number
of pop stars.

Several cars were parked
in the drive outside the
house, Including a gaily
painted Mini that once
belonged to George Harri-
son. A huge totem pole
with Eric’s face carved half
way up, towered over our

heads.

Warped

We were greeted by Ben,
Eric’s general factotum and
one time Cream road man-
ager, who ushered us into a
room which our driver
knowingly explained was
decorated in half Chinese
and half Spanish style. I
don’t think he quite ap-
proved.

While Eric was elsewhere
bidding farewell to some
relatives, we tried to
operate his hi-fi equipment.

The album collection was
stacked against the central
heating system and there
was a pile of singles
without covers, most of
them warped and unplay-
able,

The turntable was re-
moved from the deck and
when we replaced it and
attempted to play a Byrds
album, the speed seemed to
be set at 39 RPM.

A bearded, smiling Eric,
in jeans and pullover
caught us fumbling with the
controls.

Gazes

“Ah ha! I'm afraid you
have to take the turntable
off to change the speed,” he
revealed. Mr Clapton and
machinery don't mix very
well. He usually gazes at
hi-fi equipment and
mutters: “ 1 wonder if I can
geét hold of Pete Townshend
to fix it.”

“Would you like break-
fast?” he inquired court-
eously.

“Bul it's four In the
afternoon,” we cried,

and charming as ever — if
not seem to know what was

“*We w
to the
without
ready fi

ERIC CLAPT
TO MM'S C

“ Don’t tell me what the
time is!” And plates Of
bacon and scrambled eggs
were summoned.

“The trouble with this is
the elastic band has gone,”
he muttered poking the
deck without much hope of
success. Isn’t it amazing -—
all this advanced equipment
depends on one elastic
Md."

To the surprise of all, the
tummtable began to revolve
at the correct speed and we
were able to hear a
remarkable American single
on Rush by Don & Dewey
called “Soul Merchant,”
which featured a thorough-
ly convincing blues violin
solo.

As the bacon and epgs
arrived we chatted about
Eric’'s recent gig with the
Plastic Ono Band in To-
ronto, which reports stated

had ended in mass
and hissing. booing

Weird

“1 didn’t know an
about it until 1 got iméj;.lgl
from John and I flew out
the next morning. It was a
great gig and we played
well. There wasn’t boo ng
— Or cheering. We did half
an hour of solid rock with
numbe;rs like ‘Blue Suede
Sh‘?es, then Yoko joined in.

From then on Yoko
Sang and a few people
started to boo, but it turned
into howling along with
Yoko. Yoko has the same
effect on people as a high-
pitched whistle has on
a dog. Her voice is Spine-
chilling — very weird »

Will they be any more

Clapton-Lennon.
borations? n-Yoko colla-

on call for anybod 1
anything positivi tg n‘;hilat:"
We got the band tugelhm:
at the minute. Alan
White the drummer had to
do his rehearsing on {he
plane going over! He's a
great drummer. He walked
Oon stage and did iy per-
fectly. John ang I played
some feed-back guitar while
Y?!cghwas singing.
€ Was amazing.

style of singing re;ugire:'e;
technique Jjke anything

else. If you ftry it — afler
ten minutes your voice will
break. She is doing some-
thing completely unique —
it has never been done
before. She doesn't really

need a backing, but its
more entertaining to work
with a foundation. The
drummer sets a beat, but he
can go into very abstract
rhythms if he wants,”

What’s next on the Clap-
ton agenda?

Tribute

“The most positive thing
is an album. I want to do a
tribute to Buddy Holly. Yes,
it will be a solp album, and
I will be going back to the
States to do that with
Delaney and Bonnie pro-
ducing. 1 want to do a lot
of Buddy Holly songs that
perhaps  people haven't
heard before — lost of old
B sides that used to knock
me out like ‘Fools Para-
dise’ I'm free to do
now,” he added enigmati-
cally,

Can this mean that Blind
Faith is break . . . ? I
seethed jnwardly. “ You see
Stevie is working on a solo
album. Is it with Jim
Capaldi? 1 didn’t know — |
haven’t seen Steve since we
got back from the States.

“We’ll probably all end
up doing solo albums
each other backing oOP
them. Rick and Ginger aré
beth going to do albums. |
thick I'll call my album
‘Buddy’s B Sides'.”

Uptight

“But look here Clapton,
what the devil is going 10
happen to Blind Faith!” !
shouted, banging the table
with clenched fists.

“1 think we'll keep 1t
going,” he replied coolly
spearing a portion Of
scrambled egg. “ We've sort
of reached a stalemate after
the American tour which
was very uptight.

“We were glaying these
huge venues where
didn’t have the chance [0
experiment and it got 100
loud which was the very




ere pushed
forefront

[ON TALKING
HRIS WELCH

~ thing | was trying to avoid.

“If we got too quiet the
audiences shouted ° louder.
Playing to ten thousand
people is a very difficult
sitmation. You lose contact
with your audience.

" You can do these big
concerts once or twice, but
you can't make a whole
tour of them. The American
tour was fifty-fifty — there
were a lot of heartaches
and a lot of good things.
And the album we did — 1
still like it and think it is
one of the best I have
played on. What I'd really
like to do — what we’'d all
like to do is play a local
dance somewhere as un-
knowns.

“What we play is pleas-
ing simple things after all
— 8nd the supergroup thing
got to America before we
arrived. The word super-
group is in itself very
harmless — you started it
didn't you?

“But the others are very
happy, don’t worry about
thal. Lots of great changes
may lake place, but I don’t
know what yet. Nobody is
the leader of this band. We

u change the name.

People seemed to get
very hung up saying Blind
Falh was one half of
Trafic and one half of
Créam.  They  couldn’t
acCept it was a new band
wi;h something different to
sﬂ .

Pushed

“We were pushed to the
forélront  without beling
ready for it. On the U.S.
tou_ll We had to follow a
grédl group on stage —
pelaney and Bonnie — who

! They are really a
fantastic group — com-
pletely together, every
ngh. And we were to-
geYEr some nights and
very Untogether on others.
W“;“uld never be sure if
We < "¢ going down well.

| "t"E‘-"E and 1 before we
"."-"z':l h out to America
th LA we're trapped

7 4t

by Veren't ready to do
it b;t We had no choice.

i the time comes

you're never ready really,
but in the past 1 have
always been able to go on
the road with a band and
have a chance to get some
experience. You've got to
start from the boftom and
go up. We had to start from
the top. But we’ll keep it
going for a while.

“The solo album will be
a great thing for me. It will
be my first and I've got to
prove myself. It may help
me declde whether 1 want
to lead a group in the
future. And I want to go on
the road again as soon as |
m‘"

“] feel ties to my home
now (Eric Is planning mar-
riage soon to Alice Ormsby-
Gore), it’s somewhere I can
come back to and hold on
to. And financially I don’t

;|
k

PLALS

o

]

S

need to work any more. The
drive to work is purely
musical.,

“] feel the public has
been cheated all along the
line with Blind Faith be-
cause no one is as good as
their hype or their pro-
motion. It’s time for groups
to start giving back to their
audiences what they have
given to us.”

Will there be another
Blind Faith album?

“We haven’t started one.
But the company have
enough material to release
another one if they want to,
God knows what will
happen next. I still haven’t
recovered from the States. I
felt quite ashamed and
embarrassed on that tour.

“It's a purely personal

% ¥

GIGER AND ERIC: ** Ginger is going to do an album.”

thing which a lot of people
wouldn’t understand at all
It’s a battle to avoid a hype
—-pﬁvplet%'yltunynu that
Vou have to use your name,
and you wind up trapped in
the illusion that you don’t
trust anybody any more
because of all the pro-
motion and all the lies —
fooling everybody you've
become a superstar.

“If only Blind Faith
could go out to a club in
Haslemere or somewhere
and go on as the Falcons, it
would take all the pressure
off us. There you go — I've
given the name away now.”

A most pleasant after-
noon was concluded with
the formation of a new
super-group — Clapton-
Welch. Without any prompt-
ing from myself (I would
like to point out to reader
Edward Drone before he
starts sending abusive post-
cards), Mr. Clapton pointed
out a kit of drums and
plugged in his guitar,

For an hour he played
beautiful rock and blues
rifis. It was exciting for me
—and remanded me of the
first time I saw Eric play —
“Smokestack  Lightning ”
with the Yardbirds at a
Bromley club in 1965.

When he does hit the
home road again, with

whatever group, it will be a
gas to hear Eric playing —
because he does it so well.

-
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Lennon/McCartney
songs by

ORANGE BICYCLE

Carry that weight

You never give me your money
Parlophone R 5811

THE LA-DE-DA BAND

Come together
Parlophone R 5810

BROWNHILLS
STAMP DUTY

Maxwell's Silver Hammer
Columbia DB 8625




melody maker l1lp s

“ Prayer For
(Transatiantic

Sympa-

A"’-! ALGAM
i Peace
TRA 196).

thetic playing

:"':F_-._].’._,..1f5:;
which

s "3 iiTRY &
llt |

I
strates considerabhle empathy

1 Trevor Watts (alto), Jef
lvne and Barry Guy (basses)
and Stevens (drs)
Walls alte 1s particulariy
strong on this LP of hic own

COUNT BASIE:
Hefti And Quincy
(VSP  SVSP39/40)
great bands of 1962
wilh immaculate

REY " TE "
andgd st JEIIE;_

“Plays Neal
Jones ™
Basie's
and 63
seclion wWoOrk

solos from such

as Thad Jones. Frank Wess
Frank Foster, Eric Dixon,
Henry Coker and Sonny
Pavne

BRITISH JAZL GIANTS:

(Marble Arch MAL1167). Slice

0f nostalgia at budget price
irom sSuch as Acker Bilk,
Monty Sunshine, Alex Welsh,
Tony Coe, Sandy Brown,
Kenny Baker, Terry Lightioot
Archie Semple, Wally Fawkes,
Bruce Turner and Chris
Barber

MILES DAVIS: * Grealest
Hits " (CBS 63620), Most
Davis collectors should have

these tracks from a variety of

LPs. ™ So What " has the Gil
Evans Orchestra and among
the featured sidemen are John
Coltrane Herbie Hancock,
Wayne Shorter and Hank
..|l'1{1hllh'.

DON ELLIS: *The New Don
Ellis Band Goes Under-
ground " (CBS 63680). Ellis's
brassy, lasteless outfit in a
series of three-minute epics
carefully taillored for the Top
40 markel Some tracks
feature singer Patti Allen, but
all are equally worthless

EDMOND
Session”™ (Ace Of Hearts
AHC 180). Hall's stinging
clari—et is heard in excellent
form on the 1943 and '44
sessions  reissued here. One
sel presenis him with seplet,
the other 'n a quartet with
Teddy Wilson on piano. Tasty

mainsiream

HALL: “ Swing

JAM SESSIONS AT COM-
MODORE (Ace Of Hearts
AHC 179). Wonderful 1938-

1943 sides directed by Eddie

1 . % ¥

Condon and fTeaturing such as
Bobby Hackett Pee \Wee
Russell eorge Brunis
George Wettling, Muggsy Spa
nier vt Mole and Bud
Freeman Glorious examples

IMuUuSiq

ROLAND KIRK: " Reeds And
Deeds ™ (Mercuny Inter-
national SMWL21032). A 1963
unissued

session, previously

in Britain, of the mull-
instrumentalist with Virgil
Jones (ipt), Charles Greenlee
(tmb), Harold Mabern (pno),
Rahk Abdullah (bass) and
Walter Perkins (drs). Some

nice things but Kirk has done

Deller

MICHEL LEGRAND AT
SHELLEY'S MANNE-HOLE
(Philips). Film music writer

Legrand becomes jazz soloist
here with Shelly Manne (drs)
and Ray Brown (bass). Has its
momentis, but lpose 'n parts

OSCAR PETERSON: *Elo-
quence " (Mercury SMW
121045). Eloquent indeed 1is

the piano on this live Peter-
son Tro sel recorded In
Copenhagen in ‘65 wilh
Ray Brown and Ed Thigpen
“Django " is a master-track
on an admirable album with
nod weak Spols

BUD POWELL: “1924-1966"
(Fontana ESF SJFL924). A
genuis in decline recorded at
the Paris Blue Note in 1961
with Pierre Michelo (bass)
and Kenny Clarke (drs).
Hesitant piano but has its
flashes of brilliance.

JOE SAMPLE
Us™ (Sonet
Sample is the former Jazz
Crusaders’ pianist and plays
some nice, relaxed, thoughtful
jazz here backed by Red
Mitchell (bass) and J. C.
Moses (drs). A name (O
remember f[or the future. A
gond trio album

TRIO: “Try
SNTF611).

WAYNE SHORTER: * Schi-
zophrenia”™ (Blue Note BST
84297). Not the best of
Shorter, but a nice, easy
blowing session in the main-
stream-modern idiom for a
sextet which includes James

Spaulding (alto), Chris Fuller
(tmb), - Herbie Hancock (pno);
and Joe

Ron Carter (bass),
Chambers (drs).

ers
-Eﬁeim despite the presence of

upplement

Historic set
fromOrnette

THE best bar-
gain since those
ten-bob Parker
sets, as well as
being the first
cut-price avant-
garde album is-
sued over here.

This now historic
soncerl found
Omette at the be-
ginning of a tran-
sition period, soon
after he had broken
up the original
gquartet and formed
the trio with bass-
ist David lzenzon

and drummer
Charles Moffell.

It's somethin

between
even on

unfamiliarity
musicians,
longest track,

minutes, Ornette

keener sound

tempo segments,

JIMMY SMITH: “The Boss™
(Verve SVLP 9247). Entirely

typical Smith in a trio
context. In company with
George Benson (gtr) and

Donald Bailey (drs) he plays
his own clichés long and loud.

LONNIE SMITH: *“ Turning
Point™ (Blue Note
BSTS84313). Lonnie is an
individualist among organ

and dominates the

such as Lee Morgan, Julian
Priester and Bennie Maupin.

‘

Do clevergiris
miss out onsex?

of a tribute
to the basic simplicity and
openness of Ornetlte’s music
that there's no sign of any
the
the
“ The Al‘k,"
which runs for more than 23
himself
was on the way to producing
that lovely ripe tone which
developed out of the rather
heard on the
Atlantic sides, and as usual
his best improvisations come

during the swlnglnr mediunil-
zenzon is

See Mirror Magazine
next Wednesday.,
Free with the Daily Mirror,

I3 F=3 I 0K

ORNETTE
COLEMAN
TOWN HALL,
v

ORNETTE COLEMAN: ' Town
Hall 1962.° Doughnut (a), Sad-
ness (eo); Dedication To Poels

And Writers (b); The Ark (a).
Fontana ESP-DISK SFJL 923.
(a) — Coleman (alto,) Dawvid

izenzon (bass), Charles Mol-
fett (drs). Town Hall. NYC
1962. (b) — Selwant Clark,

Nathan Goldstein (vins)., Juhlan
Barba (viola), Kermit Moore
(cello). Same date

amazing, particularly on the
elegaic ' Sadness,” while
Moffett swings with the
ferocity which is his trade-
mark. — RICHARD WIL-

LIAMS,

TEN YEARS AT RONNIE
SCOTT'S (CBS 3742). Ob-
viously difficult, for con-
tractual reasons to cover ten
yvears of jazz stars at Scott’s,
but this is hardly likely to be
anybody’'s choice of the 11
best artists. In fact we have
tracks by Alan Haven, May-
nard Ferguson, Salena Jones
(all with the Keith Mansfield

Orchestra), Clark-Boland, Earl
Hines Trio, Art Farmer Quin-
tet, Ronnie Scott Band, Elaine
Deimar, Woody Herman, Red
Allen and Don Ellis Orches-
tra. It's a curious mixture.

'“ Where Is
(Blue Nole
BST 84311). A superbly in-
tegrated quartet, playing
brilliant Jaxz which features
the leader's constantly In-
ventive trumpet, Pharaoh
Sanders’ acid tenor, the
springy bass of Henry Grimes,

ON CHERRY:
Brooklyn?"

and Ed Blackwell's supple,
swinging drums, Recorded
three years ago, and still

marvellous.

JONES: ‘“* The

Ultimate "' (Blue Notle

BST84305). Those who heard
them at Ronnle Scott's will
know that here is a trio which
plays hard, uncompromising
2 with a diamond-hard
rilllance. Elvin's majestic
drums set off Joe Farrell
(reeds) and Jimmy Garrison
(bass) to perfection.

LYIN

=

&L - »
+ " Prei
. ANSAS CITY SIX:
Vjecor TyweR: - Time ot KAMEAS, Gl earts st
BSTB&;:'H;” A LE;::L- by :he dpe::ulei:n:;fi:nd clarinet
: t Tyner |Is ke bl ellous set of
B cpnsi:l:er':' h:,_r:t along spth ok magrmances from
here &t ;'ib“, q Hutcherson's i“'“""‘a'd Pra Among tLhe
with o 5 an '
creative vibes, the excellent ::Essh:ii with Buck Eé’i‘:;:'[:

bass of Herbie Lewis and fine

' " Counless
drumming of Freddie Waits.

The Devil’™ and
vonder.”” Origin-
ommeodore label.

areg

i Pagln'
* way Down
ally out on C

inals
Iincludes three Tyner orig
of high quality. Quartet music
of a very high quality.

EI}DIE CONDON: '' Condon

D'SILVA QUARTET:

Joe

78). Superb

A, - e Columbia Hearts AHC 1

SCKEJ;H;“ D%?‘It; te;:mlng of reissues with Top ::m;dung::

Harrlntl'f; e = ’urulir:ﬂ E:LUH:‘EHI:I?I ::an:l “sﬁgﬁlns‘

alto and D'Silva’s guitar W - 1, .
ushkin, Lou McGarity,

its Portuguese and Indian é:u;u MRkl s Cher

undertones is 100 per cent Wettling., Recorded 1939-1943.

successful. Dave Green and _
Bryan Spring complete the Mot to be missed,
quariel,
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LFRED THE GREAT
(MGM). Original dra-
matic score composed by Ray
Leppard for the David Hem-
mings film. Lots of thunder
and lightning.

THE APRIL FOOLS (CBS).
This - is the original sound-
track recording from the film
featuring Jack Lemmon and
Catherine Deneuve. Title
music is by Burt Bacharach
and it's excellent.

THE ARCADIANS (Music For
Pleasure). This will bring
back memories for Grandad,
but hardly for the under 60s.
DUMBO (Music For Pleasure).
This is the music from the
original soundtrack of the
fdamuus film and is beautifully
one.

GEOFF LOVE ana his Orches-
tra: “Big Western Movie
Themes” (Music For Plea-
sure). Themes from the big
movies including the old
classics like "Hi$h Noon (Do
Not Forsake Me) " and recent
box office hits such as " A
Fistful Of Dollars " and “ The
Good, The Bad and The
Ugly.'" Stirring arrangements
well handled by Love and his
orchestra.

THE JASON RYDER SOUND:
“ Music from the sensational
Hair!” (Music For Pleasure).
Big instrumental treatment of
the Hair hits which lose their
ipipact without the lyrics.
“Aquarius"” and “ Donna,
Donna ™ are two of the better
tracks. Also included are "]

Got Life,” *“Good Morni
Starshine " and * Hair." S,

THE SMASHING BIRD 1
USEp TO KNOW (NEMS).
23::;3[5““1 :I:he new mnﬂ)e

€d and conducted b
Bobby Richards. I?rﬂmntlmlli:

effective bur not of too much

interest for
haven't seen lﬁpﬁlnt:m Wi

GEOFF LOVE:
Western themes

: Transatlantic

Where The Electric Children Play
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DON BILSTON
Hal Aye Lad

That's The

! Ihe Tay Bridge Disaste
To Steam: Thi H.'w'«.ryg_c. et 0%

With Andy Smith (gtr
gtr, mandolin)

Rest
banjo)

'I“Hl-: ERA of steam loco-
motion is all but passed,
having been superceded
by electric and diesel
powered engines. Don
Bilston, himself a rail-
wayman and driver for 17
vears, has produced a set
n_I' songs that authori-
titively look at the various
aspects of railway life
drawn from his own ex-
periences and those around
him.

This album is something
of an audio-documentary
that  through the songs
vividly portrays the railway
world and its people. Don
also links the songs with
spoken introductions and

persqnal reflections about
tha industry.

Although the steam era of

IAN CAMPBELL FOLK

GROUP (Music For
Pleasure MFP1349). The pre-
sent Campbell line-up aug-
mented by Dave Swarbrick on
some tracks. Titles include
“ Beggin' 1 Will Go,” " The
Jolly Herring,”” ‘' Kerry Re-
cruit™ and " The Fireman's

maker 1p

Farewell

" Farwell To Steam *

s Way, Just Like Your Dad
Jéli;:f:{. C!FI[_{;L. H”’H]E_ The FlT["ﬁ'l..‘lﬁ « Sﬂ”l:]_ Yesterday's
PE;E'H;I e _Fireman's Loment The Twelve Shilling

(Xtra 1084)

age

— The Billycock
Night Freight, Farewell

and Dave Pegg (bass

the railways is often viewed,
particularly by those oulside

the industry, as

being

ro-

mantic, Don Bilston’s songs

do dispel some

of

the

glamour attached to the life
engine
drivey, but at the same time
there is an underlying pride
that any professional has in

of being an

knowing the
having done it well,

100,

job well and

The songs throw a lot of
light on the background of
the job — long hours, hard
work, and surprisingly low

wagas, that
development of
railway system.

Songs like the

“The Twelve Shilling

marked

bitter

the
Britain's

¥

Pen-

sion,” noting the amazingly

low pension

paid to

drivers up until only a few
vears ago, ‘“ Aye Lad That's

Way,” which

Lament.” One of

dNSWETS

the

bes

the

L

Campbell albums to date and

well worth having.

Value for

money on the MFP budget
label

GORDON GILTRAP: *“Por-
prafty ! (Transatlantic
TRA202), Excellent pguitar

gquestion

i Thl'.l.'

the

Fireman’s
which both put the point of
view of the other man oOn
the footplate,
terday’s Cleaner” deals with
tragic
footplateman through failure
medical

to pass
amination.

Don Bilston’s record is a
fine example of a group of
related to one specific
theme completing a fascinat-
ing and comprehensive pic-
ture and it is quite likely
these songs
their

SONgs

that
will

L] Hﬂ“.

many
eventually find
way into the repertoires of

Do
Become An Engine Driver?”
“ The Fireman's Lament and

while

Song,”

relegation of

a

of

folk singers,

The album, too, is a good
who

work on the railways. TONY

tribute

t

WILSON.

0

the

playing from
second album plus some nice
contemporary

the

line

and jazz.

GORDON

Men

Gordon

SONgs.,
iremendous

which dominates,
between

guitar
treading
folk derivation

supplement

You

“Yes-

ex-

But

on his

it's

work

a

LIGHTFOOT:

« Farly Lightioot™ (United
Artists UAS29012). Very good
album of Gordon Lightfool
recordings made in 1966

Titles include ' Early Morning
Rain.”* *“For Loving Me,
“The Way | Feel” and
 Ribbon Of Darkness.” EX-
cellent performances D) the
much under-rated Canadian
singer-songwrilter

AUSTIN MISKELL: “I Sing
America "’ (Columbia
SCXE6353). American folk-
songs given a light operatic
treatment. The resulf 1s em-
barrassing unless you like

your folk without guts Titles

include ‘““ Derby Ram,
‘* Motherless E'hl!{i_,"
““ Goodnight Irene ' and ol
james Infirmary Blues.”

WATT NICOL: ' Watl A
Night” (Xtra 1089). Greal
live recording by Scottish

singer-songwriter, Watl Nicol,
aided and abetted by Doreen
Swan, John Ballard and
several musicians Humour
abounds throughout with
SONES like “*The Crude
Word"” ‘“The Horny Bull"
and “The Queen's Own
Household Cavalry.”

IRENE PAPAS:
Theodorakis '
national INTS
by the famous
poser Mikis
heautifully interpreted
Greek actress Irene Papas.

“Songs Of
(RCA Inter-
1033). Songs
Greek com-
Theodorakis
by

VARIOUS PERFORMERS:
“The Buskers” (Columbia
SCX6356). Don Partridge and
his busking friends are heard
in recordings made at the
Royal Albert Hall last
January and in a studio. The
music ranges from Donovan
to Richard Tauber, sung and
played in a variety of styles.

VARIOUS SINGERS: ‘“ Scot-
tish Republican Songs ” (Xtra-
1088). Several well-known
singers anonymously recorded
for this album, originally
Issued by Folkways. Titles
include " Ding Dong Dollar,"
" We Dinna Want Polaris,”
" Freedom Come-All-Ye" and
“The Glesca Eskimops.”

§ WhenTRASH recorded LnonMCr’rey

GOLDEN SLUMBERS they didntt stop there...

OUT NOW Golden Slumbers, CarryThatWeight bAw TrashCan
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MELODY MAKER, Oclober 4,

ERB ALPERT AND ] HI‘_
I" TIJUANA BRASS
VOLUME 2 (A&M). 'he
well-known Alpert .”.-?-'.’PHH‘IL!
tackles songs like “ Milord,
““ Spanish Harlem, fmll:_!
o Green Leaves Of Summer.

Pleasant

BRIAN BENNET]: "~Thf~'.
[llustrated London Noise |
(Columbia). Well played
modern pop arrangements
featuring top young Session
musicians including Brian
Bennett on drums and Jim
Sullivan Alan Hawkshaw

and Harold McNair

XAVIER CUGAT: *“ Cugat
Caricatures ™ (Fontana
Special). Sophisticated Latin
versions of South American
songs and standards

FRIENDSOUND: * Joyride
(RCA). Messy instrumentals
over - produced featuring

flutes and children burbling

LOS PARAGUAYOS (Fon-
tana Special). More of their
sunny music with shouts oI
what seems like ' Caramba "

and " E| Toros"™ and other
LA exclamations. Well
played and sung.

BILL McGUFFIE: * Pano-
rama "’ (Philips). Living
Presence Stereo piano of
slightly jazz-influenced mood
music. McGuffie's backing
includes a Latin rhythm

section and the late Dave
Goldberg sharing the guitar
chair with Alan Metcalfe.
Excellent of its kind.

RAY McVAY and his Or-
chestra: “Return Of The
Champions " (RCA Inter-
national). Strict tempo

dance music ranging from

1969—Page 19

folk

:
F

oxtirot 10 Lthe jive
{'h[-i_'lT‘HE“-J-? Theme ' from f_JI!'
Zhivago done 1In Thumh:’t
stvle doesn't really come Ofl
though

ORQUESTRA CASINO Dk
SEVILLA: “A Day At The
Bullfight'' (Parlophone
Worldwide Series). Orches
tral arrangemenls O Span-
ish tunes such as " Espana
Cani and * Valencia = at-
tempting to capture the

atmosphere of bullfighting

SERFS: *“The Early Bird
Cafe ” (Capitol). strange
mix-up of C.T.:.-'l*_'ﬁ_ by com
petent American musiClans
who seem to enjoy playing
rock and jazz from Bot
Dvlan’'s ‘“Like A Rolling
Stone " to “ All Blues ™ by
Miles Davis, without much

originality.

HARRY STONEHAM
SOUN D: *“Atl Your
Request” (Tepee). Pleasant
organ music backed by a
rather rumpty-tump rhythm
section. Slightly jazzy,
though enough for the
jazz and obviously
meant older market
rather today's pop
fans

Nnot
fans
for the

than

STRANGERS: “The Instru-
mental Sounds Of Merle
Haggard’s Strangers " (Capi-
tol). Superior C&W Iinstru-
mental sounds, with some
fine guitar, from Haggard's
regular backing group.

THE TORERO BAND: “Ti-
juana Nursery Rhymes ™’
( MuHsHiHce For Pleasure).
Among the rhymes which
get the Tijuana treatment
are '"Polly Put The Kettle
On" and "“Pop Goes The
Weasel.”

APPLE17 Produced by Tony Meehan

w



MELODY MAKEFER, (Octuber 40 Y

melody maker lp supplement —
PLOMISRR =5 s e

CHAIRMAN MAO'S BOOGALOO
Jl-31b2

TOGETHER................ON

BLUE HORIZON RECORDS

Manufactured and distributed by

@ |

bye-Ee."" Some good songs
from the pens of both Bums
— Gerry Rafferty and Billy
Connolly.

PHIL HARRIS (Music For
Pleasure). Re-recordings of
Harris' distinctive comedy
numbers, including " Wood-
man Spare That Tree”
“ Darktown Poker Club™ and
" Smoke, Smoke, Smoke." The
originals are belter.

IT'S A BEAUTIFUL DAY:
(CBS). Fine, high quality
American  jazz-rock  group
which stars David LaFlamme
on violin who works as lead
vocalist with Patli Santos.

JUNIOR'S EYES: * Battersea
Power Station™ (Regal Zono-
phone). Adventurous work by
an  imaginative group featur-
ing Mick Wayne's com-
positions.

EARTHA KITT: " CEst Si
Bon " (RCA International).

PAT LYNCH AND THE
AIRCHORDS: (Marble Arch).

One of Ireland's top show-
bands with a typical mixed
set that includes ballads,

rebel songs and the like, Will
mean lttle outside Ireland,

LORETTA LYNN'S GREAT-
EST HITS (MCA). Strong
voiced Miss Lynn offers

homespun slices of philosophy

for simple cnuntr?- folk. She
has a direct and appealing
style.

THE MANDRAKE MEMO-
RIAL:  “Medium”  (RCA
Victor). average

Fairly
modern rock wll‘: progressive
overtones., All original male-
rinl but none of it particularly
memorable

SERGIO MENDES AND
BRASIL ‘66 (A&M). Great
musicianship and great sing-
ing on songs lke " One Nole

know that it's complex and
thought-provoking, but was it
worth all the effort? Parks has
great talent, but he
camouflages it here.

GENE PITNEY: " The Best Of
Gene Pltney " (Stateside), Six-
teen big ballads from the
fastest vibrator in the west,

mtlu‘ding “Town  Without
Pity, " 24 Hours From
Tulsa™ and * Something's

Gotten Hold Of My Heart

SANDIE SHAW: * The Sandie
Shaw  Supplement ™ (Marble
Arch). Wide variety of mate-
rial including ** Satisfaction,™
‘[‘ Words ™ and " Right To
-r}"'ir

SHEILA SOUTHERN: * Sings
The Bacharach And David
Songbook "' (Marble  Arch),
e songs, Shetla's voice, the
Mike Sammes Singers and
Derek  Cox's  arrangements
add up 1o a pleasant album

(Tamla Motown). Nothing too

adventurous  but
the
result is pleasing. end

STARS OF '6% (Marbl
Singles from nll-smrH lm:-t)p

including F

ound
Val Doonican, .luffem'n:m:':tsti
Long John Baldry.

(Elektra).
sounds like a third-rate }DE::

doesn’t really offer any-
musically, gives

BOBBIE GENTHY
nice album

R
|
o o case. One title, " Weo |
{HTG Fall,” wing this month's !
DAMO: * Adamo ™ (Music JOE BROWN: "“A Pleture U1 Mothers album for Chnistmas | swrize  TOD the most  haoring i
For Pleasure), The 5 Joa Brown "™ (Marble Arch) Seriousiy thouph H1E . | :r.li ’
cilhian horn SINEe! O an Varied material Tor the ¢hirp) aibum contains Bome nve A i
(ihums which includes some 0l singer-guitarist including & A but exciting rock, and some . ' i e | , ; SYMPHONY: *“
nis DHIRRESI 1..-:1:.!1;-[11..-1' I"-:nta [‘]u'. e ,l“, Y O 2 Heners -.::L"-xlq-r. -:Lh' fl'r1.1i1n-u| I I Ltﬁ"“:h l:: M::]I,. Tﬂuﬂr““:: |
Dutstanding iracks include I he Eighth and Hava group’s fans will tap it up - ' (Harvest) he *'un
“* Inch Allah (God Willing), INGRIA - gk 1 : .11 e Lhe
I"Aime | all Nl A . derground LLLL, 18V 11.*”
HRe © anv 11" DONOVAN: “The World Of wn set of clichés, ranging
: _ , MIAX BYGRAVES {(Marble Donovan (Marble Arch). from the obligatory copy ol
AMEN CORNER: " The Na- Arch). Reissue set of typical Early Donovan including Alan Adridge sleeve design
tional Welsh Live I‘\]‘Ih".‘ilﬂﬂ H"‘-j”-_l'\:"h performances Ln " Catch | he Wind © and |.1,.-|||_' ideas tO ”“' usual " three
Company " (Immediate), A songs like “ Strollin * Colours," four and flutes ™ arrange-
rh- album thal captures L.?':f‘ ¥ Fre and * Davdream.' ments, and dreadfully mean-
.*.I-.n-.:_'.m“ 11‘.W“, iql_‘lf'lt'fl : htt.- DOORS: * The Soft Parade ingful  lyri 8 swing with ap-
Ill,‘ T],HFT",:,L.I"" _",‘ t,rfttl' .:\; CLARENCE CARTER: " Testi (Elekira) The album is palling sincerity
:'L‘I.i.ln 1.l..l| | Plently ©f €S ane |}J|"- " I‘-\[-'I-H'Ilit"fl Electrid 1\_;.,“1:*1.1 with ‘x11"||.:|1,' Iracks antd !
Aol il . hiues and soul from the blind rins a little short on time |I‘MI‘}H"\N{I. SEVEN {MUllf
3 | guttarist and Singern who Morrison  sings  in pleasant For pleasure). The mixture of
ANDROMEDA (RCA  Victor). recorded this at the lamed stvle and the group play el 190208 jazz, corn and deadpan |
Impressive debut album. The Muscle Shoals studiao with top reasonably well . ' vochls which made them |
sound 1s heavy but clear and <Ol SESS N Men L.ouder enormous disc sellers a few |
':h: 'r"ﬂ“"-"l malerial sustains milk's " Bad News™ and "I EDDIE FLOYD: * Knock On vears back Includes ' The |
interest Can't Do Without You " are Wood"™ (Atco). Some of Charleston ' and " Running
1 . ] excellent on this very worth Floyd's biggpest hits repack- - wild.” |
P‘ALI .-\.NII\.*\:" " Sings His while album aged on this album pro- |
{lr[‘_:][t“it Hits tRL A Inter- duced h\ Steve Lropper who 'I'I-I-MPF;\.]-I{}NS: -~ CH}Ud
national). A hne songwriter ADRIANO CELENTANO: also adds his funky guitar 4 Niﬁt‘ * (Tamla Motown)., An
and terrible singer “Introducing . . ." (Sonet), A sound. As well as the title £S- “ Abbae Road." ten some ROOd tUNES s attempt to gel away from the
popular Italian SINREr-song: track it includes ' Raise Your I'T'S strange that we have C[E"E:‘TL Together ;nn'mthllm. their Oown abllity 1o inter- <tandard Tamla formula with
AUTUMN CHARTBUS.- writer who soOunds better On Hand," “Something You now reached the point Maxwell's Silver Hammel Ohi prot them instrumentally a more progressive sound
FTERS " (Marble Arch). the ballads than when tryving Got" and "Got To Make A where nobody worries Darling, Octopus 3 _Gnrdt‘l‘*ljml has improved wholesale.
Another set of bargain priced to do the jazz or soul bit Comeback.," , 4 Want You (She's So Heavy) Paul Is on drums on DICKIE VALENTINE:
: TOO much about what the os The Sun, Because . §  his : -
versions of recent hits includ Pleasant with some nice Beatles \re doin on Hf"“ LF::‘ ‘; Give Mo  Your geveral tracks, and : “ Heartful Of hnng' (Fﬂﬂtlnl
ing " Honky Tonk Women," Ruitar work CONNIE FRANCIS: *“ Hawail :'] 1 . Maney. Sun King. Mean Mr.  approach IS _ 5"”'{"“'?5‘}; Special). Dickie has a good
“* Give Peace A Chance ' and Connie " (MGM). Recorded in rec;;r ) I f Mustard, Polythena Pam hl‘;“ funky, while ‘George s t;l“' SLrong voice and he ﬂlwn}'s
' Saved By The Bell.” COUNTRY JOE AND THE Honolulu and New York, ‘" 11,‘H:; :Wd e ;::q qn{ Came In Through HT:::‘ qﬂlijn guitar is showing a !‘:t‘q" y sings In tune, Straightish
FISH: “ Here We Are Again* Connie is backed by a lot of WM con Bl I - G g Window, = G0 aight, The Clapton Influence, CAIEY versions. of ‘“For All We
BAKERLOO (Harvest). A (Vanguard). Their l‘:.'-ul'ih strings and someone playing a {': |pu 'nf " whﬂ';m-gr: 'hnp- E::.T [A;npiu PCS 7088) That Weight and “1 "x“? Know,” * Twelfth Of Never."
’ priaseworthy set from this album is subtle, musicianly  giant conch shell on this }rnf}d to thelr ‘ Mr You" show the Beatles in “Old Devil Moon" and
blues-based group which In and well up to standard, Barr)y album of Hawalian hits, " Red f‘:‘lnnnlinhl' period.” -,wlrﬂ:'l:li*tlrly ht‘ﬂ:;‘};i l::‘lg‘:" s “ Who Can 1 Turn To."
fact covers a wide musical Melton's guitar is outstanding Sails In The Sunset™ comes O e . ht. and the truth Is, While proaguc s j !
spectrum, Dave Clempson's as usual and there are added over well mlp:f“ :::i cnnerjl;:; hnﬂtiit rﬁé;rh‘lal:ﬁt [P Is just a simple compared to l":-"'t VELVET OPERA: _“Ride A
guitar, piano, harpsichord and touches of brass and SLrings offerings and  appreciate natural born gas, entirely intricacles, it is still l?il' Hustler's Dream (CBS).
harmonica are the standout The title track is a bepul) FUGS: “Fugs "  (Fontana them Ii‘;n their own level. free of pretension, deep tremely 5uphlﬁlifnll:iil HIHEQ Lot and enjoyeble. set Ot
features ESP). The original American Too much has passed under meanings or symbolism. inventive. — CHRI: nainly criginal material with
DEEP PURPLE (Harvest). obscenity/rock group, with the bridge to start getting Paul and John have writ- WELCH. strong vocal and g‘uilur from
LEN BARRY: “My Kind Of Plenty ut; evidence of rr:nl] hnmwurh which is difficult t[1“ Johnny Joyce and Paul Bretl
Soul "RCA International). musicianship and Origina comprehend this side of the T T e S o . . Ll
ld :mnll hits rom the Four thought 'r.”H.‘]H i1 there 1s .ibi.‘h‘}-. ;mnd Musically nowhere ‘H'GHtYREGOM ENDED G*'*N{l WASHINGTON: ‘Up~
Tops, Joe Tex, Arthur Conley of immediate impact. Tasteful intentionally L LLACLLL R R L  \ ! 1014 . : Hﬂhll (fﬂnrhlc r‘i.l:l::h}. 'Rl.“tﬂﬂii-
and others serve up in none- and beautifully produced L S S e S i . ed live H“”“: three }:E‘”h nl"fl
too original fashion from  music MARVIN GAYE: “MPG” Geno makes up with ex-
Barry. Includes ' Reach Uul (Tamla Motown). The album citement u.:h.it {hl‘ lacks In
')l Be There." * Show Me,” THE DELFONICS: “ Sound Of suffers from a lack of quality original vocal talent anc UiS
“*Sweet Soul Music™ which Sexy Soul™ (Bell). Soul: yes songs but Gave does a good band punches out familiar
don't really suit Barry s voice. Sexy: notl In any obVIOUS Wa) job on what material there 1S soul hits.
Despite some cunning orches | LESLIE WEST: * Mountain
BEALU: (Dandelion). An attrac tral backings, it's all ver) BOBBIE GENTRY: " Touch (h[:"} 'J,\ ﬁl'l‘hri'll:iﬁingh' horing
tive set of conlemporar) QVETRES 'Em With Love™ (Capitol). | programme of Cream
songs by John Peel discover) We had to check this album influenced music produced by
Beau. which should appeal to DEVIANTS: *“Deviants " to make sure a Dusty disc || Felix Pappalard) and Mr
:hﬁﬂr in  the Paxton, Ochs {Truﬂﬁnﬂﬁnthﬂ_ Someone oOb- hﬂdn'? got In ”Ht Fﬂvv{ by Vvﬂﬁt on tedious vocals ﬂ“d
bag viously gave the Devies a mistake. Contains " I'll Never ersatz heavy guitar
Fall In Love Again" and Jim Mg '
=g T Webb's " "\"'.'hrnl"'a ‘ 'he Play- NEIL YOUNG (Reprise). More
g A P TR S ground, Johnny.” Nice : ' 4 - greal songs from the ex
OF e S| ACK BRUCE: ' Songs For A JDHI MITCHELL: *‘ Clouds " | EIL YOUNG: "' Everybudy Buffalo Springfield man. His
PP R ROBERT GOULET: * Greatest Tailor "' (Polydor). A mas- (Reprise). A  superb Knows _TVhis Is _*o- expressive voice gets lost in
Hits " (CBS). A showbiz gsive and Impressive work, second album from the talent- where (Reprise). Subtle, the heavy backings at times
singer in the grand manner heavily arranged modern rock ed Jun_l Mitchell, one of compelling songs from the ex- though Rts - Gtheh ih-u“
e o,9 ¢ Ealts ' oat ne AWith | which serves te underline America’s best singer-song- Buffalo Springlicld man, now . e er aibpum
DULE - DUN CR IR XUL® the writing, singing and play-  writers, Titles Include ' Both  with Crosby, Still and Nash. in  the Highly  Recom-
ur a es acqulSl lon Slnce histrionics backed by huge ing talents of Bruce. Sidemen  Sides Now,"”” " The Gallery,”  Ex ressive vocals and res- mended " list,
orchesira include MHenry Lowther and ““ Chelsea Morning,'”" ' Song trl?nnd. highly effective gultar
= Harry Beckett (tpits), Dick Ahuyt The Midway ' and .:‘I sounds add up to a beautiful VINCENT ZARRA: “ The
FI t M & Ch k Sh k FRANCOISE HARDY: “In Heckstall-Smith (tor). Don't Know Where | Stand. country-rock album, Golden Voice of Vincent
ee woo ac Ic en ac English ** (Marble Arch). Miss Zarra" (Columbia). One of
Hardy intones as charmingly yer real Italian tenors —
as ever on some old tracks well, Sicilian anyway., Emo-
that include " Autumn Ren- dons vibrate from every note
dezvous,” “Only Friends" from * Danny Boy ™ to " She
and " All Over The World." Wears My Ring."
TONY HAZZARD: “ Sings TUCKER  ZIMMERMAN:
Tony Hazzard " (CBS). Hits Ten Songs By Tucker Zim-
like “ Fox On The Run,” " Ha merman " (Regal Zonophone).
Ha Said The Clown" and American singer Zimmerman
“Listen To Me" re-worked is heard with his own original
by the man who wrote them E;Tplﬂiiuns that fall mid-
. elween pop and folk.
HELL PREAE;:ER“S ISJC: - . lselggtlien;rrlaﬁrgifments I':um:l ri||-|.
‘““ Supreme Ps elic Under- OLLING ONES: IANA ROSS AND = : yrics make this
grqu:ld » (Mnj:'hlﬂ Arch). The ““Through The Past SUPREMES {T::l: AHH:::':'W?::I;M :strll nizuA.
title tells you where it's at. If Darkly — Blg Hits, Volume  Motown). A great album with It's been worth SRIC B
you dig third-rate Hen. 2" (Decca). Within the octa-  Diana's sexy volce urging its  this mu:h-hurlw!.td*.“ .f::;
drix/Cream  music, badly | oA e ey frem  Gues Rasariorl Wi R raecicamrechrded, st from
plﬂ}’ﬂ'd. this is for YyOu, the dnnmr perlod of ' We Child's Meart ** 'Iﬂd “I'm :. t.:"{h'm Illlﬂll".." Includes
L"f. You ' to the confusion Livin' In Shame.” Eni;:f" :.Ill.'.t: Il:““h"“l |
HIGH TIDE: “ Sea Shanties™ :l’um':*',*.mf“ d‘-'f:: ;:.IL::I Tl::: nearly a masterplece. vi'.ﬂ |
(Liberty). Heavy guitar domi- of * Honky Tonk Women.' voice is meaner than ever,
nates this rather rambling sel ' '“: his songs are provoking
successfully reducing  the and endlessly fascinating.
album to prolonged monot- - |
L = 1
ony. High Tide — low ebbl (0 pordly a great vocal Samba, “Going Out Of My SRC: “Milestone "
talent, you could drive a Head,” and ‘Daytripper.,” An  Ameri one’ (Capitol).
HUMBLEBUMS: The Humble-  .q50h and horses through her  High quality music write rican _group  that
bums move out of the folk  (iriin yet she gets tre- ‘ § Mmost of its own
bag and become more contem- . 40 ¢” personality  across material — none of it very
orary pop oriented on this S VAN DYKE PARKS: * memorable.  Avera
ROTAIy. pop and her way of sending S: " Song ge  beat
second album. A little more  pargalf  up fa irresistable,  Cyele ™ (Wamer Bros), Tusic
serious than before although 0 qee " Just  An Old " Brilliant* “ery some, ' rub.
lunacy prevails on “Good-  gachioned Girl." bish" say others. We DO EDWIN STARR: “ 25 Miles”
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melody maker 1lp supplement

CANNED REA]L

LEX CAMPBELL is the

- first guest at the Half
Moon, Putney, club which
opens on November 3 after
:re t‘l‘ﬂ&ejrtll break. Residents
rry Lockranm, Clifi
Aungier and Royd Rivers.
Johnny Silvo visits the club
on November 10 and Diz
Il]%shy guests on November
The lan Campbeil Group,
Jeremy Taylor, Harvey
Andrews and the Singing
Stewarts appear in concert
at the Birmingham Town
Hall on October 10.
Hampshire born Pattie
Barklie, who was brought up
in Belfast, has been finding
plenty of success television
wise recently and has made
appearances on ITV and
BBC networks, including
:S::fthm Border and Chan-

Irish  traditional group,
the Boys of Lough (Cathal
M'Connell, Robin Morton)
will be touring the North
East from tonight (Thurs-
day) until next Wednesday,
including Newcastle, Shotley
Bridge and Marsden and
Will also be seen singing in
the streets of Newcastle on
Ethqlf of the Newcastle Arts

&lival. In November the
BTOuUp appear in concert
With Ewan MacColl and
5'!_:3 Seeger at Queen's

niversity, Belfast
fThe October programme
E} the Manchester Sports
iﬁ;l d features Tony Capst-
e and the Couriers on
paturday,  with  Hamish
sﬂﬂlch and the Guilders on

Unday, lean Redpath, the

[

l IGHITNIN HOPKINS:

Ntreed ht;m s hf‘“h““
S (Liberty LBLS3254).
T‘*-.*."*l* MHopking & a blues poet
- La TN I ™ix \x‘li-;i"t!.:-.,‘t'l Ol t"".“lt"'t
eCOrdIngs, compiled by Mike
Leadhmiter feOm the davs
when the singer-guitarist was
Ning Of Dow itng

RIVOS US
.,,,-.I\.-'\q.;\ "«T s % By 17 E L
g : : -l. L_ |I|T\.!1 \1 :{ ""-l. ‘l\‘.‘l
P VARISL  Thunder Smith sings
L\ \TACKE as well as
Maying on three
® Rbt"ﬂ““l\lﬂl"
L 'h"\l'\l"l"i HEAT: * Hallelu.
rah (Liberty LESS3I239),
CXE ambitious than some of
WO, 1hiis 1= '."-""‘I“.ht‘:l{"h?-
'\.\'-. ‘1:|.-':'.."' .I"p!-""'q.l-i

LNey eman 1!

LI
o K Lx .“"'!.'.11 ! ':'.

¢ White

LAl IRON " (Xtra 1087 ).
- i A FEA QDR CIre
osIman was recorded by

eaeng NANSe) 1 Mis
SI%ey . % — '--..: i :
D S And 1ssued on
k " X = i
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® RECOMMENDED.

ALBERT COLLINS: * Love
Can Be Found Anywhere™
(Liberty LBSS3238E). Albert
Lollins, Texas guitarist living
m Los Angeles, plays jazzy
modern blues, mostly instru-

mental, on amplified guitar
with organ, rhythm and
horms. “Llet's Get It To-
gether ” (iIn two versions) and
~ Whatcha Say " are among

the sSwingers in this set of
twelve. Groowvy Organ, (oo,

“JAMBALAYA ON THE
BAYOU — VYOL 2. The
Blues™ (Flyright LP3503).
Those with a taste for
loutsiana and Gulf Coast
blues can enjoy an intriguing
seiection here by Lightnin’
Slim, Ashton Savoy, Clifton
Chenier, Katie Webster and
such little-knowners as School-
b0y Cleve, Mule Thomas,
Rockin® Sidney and even
another Sonny Boy William-
son (No 3?). . Much Jimmy
Reed influence is in evidence.

ALBERT KING: “Years
Gone By ™ (Stax SXATS1022).
Albert King's warm, per-
suasive voice and high-whin-
INg Ruitar are nicely displayed
in this Stax set, which has
heaithy band support. * You
Dont Love Me™ and one
track of “ Drowning On Dry
Land ™ are all-instrumental. A

Little Folk (11), Alex Camp-
pell, The Ripley Wayfarers
(12), Tim Hart and Maddy
Prior (18), Martin Carthy,
Jack Hudson (19) the
McPeake Family, Jon Ren-
nard (25) and Alex Campbell
and Paraphanalia (26).

Trevor Crozier, Lea Nich-
olson and American girl
singer Mea, have formed the
Bearded Oyster folk group,
described by Trevor as
being almost Pentangle with
reeds, not strings.” Funny.
And they are hookable
through :ackhill’s  Julia
Creasy (229-5718).

Sydney Carter makes a
rare guest appearance at

ighton’s Stanford Folk
Club on October 12 and is
followed by Dave P.ane (19)
and a come-all-ve (26). Also
lines up for the club, Jake
Thackery, Southern Ram-
tlers, Frankie Armstrong
and Tim Hart and Maddy
Prior.

The King's Head folk
club, recently housed Iin
premises elsewhere, returns
to the King's Head, Islington
on October 8 with a party
night followed by a special
appearance of Lizzie Higgins
on October 15.

Rodney Cordner's group,
the Triangle are splitting up
for reasons of health and
studies. This popular North-
ern Irish group played a
farewell concert recently
with the Colliers and Sean
Dynes of the Tinkermen,

FOCUS ON FOLK P 24

l{‘ll- TURNER, a prince
. 0l blues shouters for
the past 30 years or more,
has maintained a remark-
ably high standard con-
sidering the vicissitudes of
the business he's lived
through., At all times, he is
a devastating swinger.

This double set from
the mid-Forties has him
singing on every track,
sounding stout in heart
and voice, accompanied
with varying degrees of
skill and sympathy by
bands of some six to eight
pieces,

The personnel details
are uncertain, but present
here and there are such
champions as Pete John-
son, Albert Ammons,
Frank Newton, Don Byas
and Teddy Bunn. Most of
the songs are Dblues,
though not all 12-bar
themes, and quite a few

good warmer-up for A.K.'s
Visit
® RECOMMENDED.

B.B. KING: “Beale Street
Blues ™ (Blue Horizon
7-63226), Chapter Two in Blue
Horizon's King Story, this
offers such items as the '52
“You Know I Love You" and
23 "“"Woke Up This Morn-
g "™ and moves on up to
“ Blue Shadows' and * Slow
Burn™ from the '60-'61
period. Valuable vintage King,
including some hig hits

® RECOMMENDED.

RADIO JAZZ

BASIE: on Friday

BRITISH STANDARD TIME

FRIDAY (3)

410 am. J: Jaxxz Unlimited
(Fri, Mon-Thurs)., 7.15 p.m. V:
That's Jaxz. 85 J: Jaxzx Un-
limited (Fri, Mon-Thurs)., 8,55
U: Falrport Convention, Pen-
tangle, Johnstons. 11.5 E: Jaxz
Classics. 11.30 T: Big Bands
£Frl. Sat, Mon-Thurs), 12.0 T:
ount Basie Ork, 12.15 a.m. E:
(1) Juliette Greco (2) Stuff
Smith (3) Harry Belafonte.

SATURDAY (a)

4.5 a.m, J: Finch Bandwaggon.
120 noon B3: Jarx Record
Requests (Steve Race). 2.35 p.m.
H2: Radlo Jarxx Magazine. 4.15
H2: Blues Power, 6.45 Bl: Jarz
Club  (John Surman Quartet,
Don Rendell, Stan Roblnson
Five, Humph). 10.30 Q: Pop and
.ll;.lll. 11.5 J: Jazx. 12.0 T: Miles
vis,

SUNDAY (5)

12.5 p.m, J: Finch Bandwagon.
7.30 Bl: Mike Raven's R ln':I B
Show. 9.0 U: Tribute to Jerome
}qrn. u.: Ildlnd 2: Best of
arx on Records, presented b
Humrh 13“ sterco from nppru:l:
11.15). 12.5 a.m. Bl and 2: Just
Jarz (John Dunn). 1230 Bl:
Jazz Workshop (Chris

McGregor's new group, C
Fox), aroup, Charles

Driving stuff from
the prince of blues

“ JOE TURNER SINGS THE BLUES.” Volume 1: 5
K. Blues (Parts 1 and 2); Johnson And Turner Blues;
Watch That Jive: Nobody In Mind; Lucille, Luctlle,
Rocks In My Bed; Careless Love; Play Boy Blues; |
Got Love For Sale: Sunday Mornin” Blues; Mad Blues
(CBS Realm 52207).

' JOF TURNER SINGS THE BLUES.” Volume 2
Hollywood Bed; Whistle Stop Blues; Howlin® Winds;
Last Goodbye Blues; I'm Still In The Dark; Miss
Brown Blues: Sally Zu Zazz; Rock Of Gibralter Blues;
Milk And Butter Blues; That's When It Really Hurts;
I'm In Sharp When | Hit The Coast; Oo Wee Baby
Blues (CBS Realm b2229).

Turner (voec) with various groups. 1945-4/

old Big Joe favourites Here, Turner lets it rip
are scattered about the in his unhurried, well-
albums. oiled fashion. He rolls the

Quality is uneven, de- phrases out clearly and
pending on the cut of the confidently, not bothering
song and the strength and about variations but con-
responsiveness of the in- centrating on swing and a
strumentalists, First in hip, boastful kind of
rank must come the well- humour.
known February, ‘45 ses- “S.K.” has some sharp
sion which produced the words and beautiful solo
opening titles on Volume and supporting playing by
1. Byas, guitarist Leonard

B.B., KING: ‘His Best — The friends and mentors. Not the

Electric B. B, King"” (State- best of Slim’s albums but

side SSL10284). A few tracks solid value ap 25s 6d.

here, such as ' Paying The

Cost,” " Don't Answer The

Door” and a live take of PANAMA LIMITED JUG

“ Sweet Sixteen,” pack the BAND (Harvest SHV753). In-

authentic B.B. ifolt. But the Strumentally efficient but vo-

album is far from his best cally embarrassing, the Pan-

and the band arrangements ama Limited Jug Band at least

don't exactly inspire. have enthusiasm in their fav-
our with things like " Over-

seas Stﬂmp;" “ Wildcat
MEMPHIS SLIM: “Chicago Squall” and " Jailhouse.” A

Blues " (Xtra 1085), On this fun record at best.
Folkways recording, made in ' 1 .

Chicago during 1960, Slim « SNE}QKY PRYGR"'(Flyi'ightT
demonstrates some boogie LP100). The Flyright boys

score with a pretty rare item:

styles and pays tribute to old

MONDAY (6)

9.30 p.m, H2: Wes Montgo -
10,20 E: Kurt Idnlhlnl'n mt?rri{.
10.55 H1: Jazxz, 12.0 T: New Jazz

Records. 125 a.m. J:
Troup Show. 4 Bubby

TUESDAY (T)
2,30 p.m. H1: Jazz History. 10.
V: Ilrnntruul: JF. 10.30 l:l:“r ?.'IHI::D

Journal, 11.0 U: gerlin JF 1968,
12.0 T: Jaxz '68 Ljubljana.

WEDNESDAY (8)

12.0 mldnlfll"lli;T: Bobby Bryant,

Sonny Rol 12.15 a. :
Blues, A0 R

THURSDAY (9)

(The Skymasters), 9.30 Q: Big

KEY TO STATIONS AND
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Ware, Johnson and the
elegeantly melodic
Newton The latter’s trum-
pet shines out on both
parts of “S.K.” and on
“ Jive ” and the splendid
“ Johnson And Turner.”

For the rest of the
tracks the band changes
A superior *“ Nobody In
Mind " (“ Trouble ) has a
aroup with Charles Gray
(tpt), Otis Finch (tnr) and
Flisworth Liggett (pno),
and a similar septet is
heard on the next three
numbers, also the first
four on Volume 2.

Though less sensitive,
these are not bad back-
ings; and the vocals are as
beefy as ever., With such
tracks as “Play Boy?”
(“ Low Down Dirty
Shame”), *“Mad” and
“ Sunday,” Billy Moore’s
Lucky Seven fills the role

14 titles representing the
whole recorded output of
James Snooky Pryor, singer
and harp player, made under
his own name. Good singing
and playing, Chicago post-war
with pronounced country

flavour, with varied accom-
paniment.

® RECOMMENDED,

SON HOUSE-J. D. SHORT:
“ Delta Blues” (Xtra 1080).

| Real old-style country blues
y - fine singer-players.
|\ Son’s six tracks are from the

Library of Congress '42
session; Short's four were

A
" [

4 g

AYNSLEY DUNBAR RETALIATION
70 p.m, H1: Blg Band Beat we y’ Ws seez&r Iﬂ'h |

and again there is plenty
of jump.

A more authoratitive
true-blue note enters with
“In The Dark,” * Miss
Brown,” “ The Rock " and
“ Sally ” for on these the
piano has the authentic
Albert Ammons, ring. The
sleeve says it is Liggetl
but on several, at least,
the Ammons touch seems
indisputable.

Not superlative per-
formances all the way, but
Big Joe is amazingly
consistent in his easy,
driving, rich-voiced
fashion, and the whole set
(or either half) is a lesson
in what jazz-blues singing
is about. Buy Volume 1 if
in doubt, because of the
session with Newton, but
both should keep you
happy. Only the cover
picture is a drag on the
soul.—MAX JONES

made in St Louis the same
year. Great bargain reissue of
the Folkways set.

® RECOMMENDED,

SUNNYLAND SLIM: “ Slim’s
Got His Thing Goin® On”
(Liberty LBS83237E). Albert
Sunnyland Slim Luandrew
sings and plays hard on this
1968 session on which he
works wﬁh :sm:l"::Jr white blues-
men as Hen /estine, Larry
Taylor_and t'%ﬁmw
‘Mick Taylor as well as Negro
artists like George Smith and

Shake:,f Jake. One of the best
LPs Slim has made.

LBS 83223
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NEW POP SINGLES K& BY CHRIS WELCH

Over (o music publishing

STATUS QUO: "™ The expert Cecil Breadstein,
- L]

. L iten, because of this

Price M ove Listen, .

4 { LoV Permissive Society, real

(Pve). A fine repeal
verstan of  the old
Everly Brothers hil
Lhey do ther best to
match (the sOul (8]

music and songs with fine
lyrics are not appre-.
ciated The BHeatles, have
written some nice tunes |
grant you, but this psy

‘ - . chedelic rubbish — what
Phtl and Don's vocal is it all about? My hoy
and the bac kln;f 18 David — he's a sensible

solid without getting
(OO INesSy in  any
atiempt o up-date
[f}r,* m‘i'ilthl

NOL & hit | would have
thought, unless there is a
whole peneration who
haven't heard the origin
al “]H‘H Rovsion Ll
dridge tells me he can't
remember the Coronation
and  dikdn't  even  know

chap. He's only 33 and he
doesn't hold with the
Permissive Soclety

“No ] agree with Woodrow
Wvatt — bring back
conscription and Lhe
trams and we might see a
return to sanity and
DECENT music.”

“All God’'s Children Got

Everest had been con Soul ﬂlﬁklrﬂ) ["“1 n“."‘
quered one  begping 1o too  sure ALL God's
WOrry children have got soul.
q | This was borne out for me
DOUG  DILLARD AND STATUS QUO: fine repeat version when I attended a Guild-
GENE  CLARK: *Why hall banquet for London
P"““ “‘ffr lf'“‘!ﬁ (ARM). Better still, 1 must say, (how many times has that fewer than three chords. his job with attention to (Penny Farthing). Tre- skmhteads, lhrcluun by lhf:—
A modern country ballad this is a superb recording been said in the last clarity mendously attractive and Newspaper Owners
With a commercial appeal in  the popular idiom decade?) well performed. DPAVID GARRICK: “Poor - a worthy effort, but stark League. In a long speech
written by Gene Clark which will blaze a path to but not nutglﬂnlding ‘ Little Me” (Pye). Don O. C. SMITH: *“Daddy's bilge, for a' that, as praising  skinhead in-
backed ‘h}. banjo  and the top ' short style " quickies” Little Man” (CBS). Even canny Scotsmen would itiative in mopping up the
:-IHHH,H Lene 18 of course HT\' the wayv. what would MAH-I{EYS: ‘ Black " this week . . . Great 0. a4 Smith cannot save mutter into their cocoa. recent m]trﬂgES agamst
an ex-Byrd and Doup was YOU do if hippies broke (Stax). An instrumental, family listening, and ideal this from being unbear- property by drug-ridden,
:"’”}L the “'““'I‘i”‘ I nto your home, burning, with a back beat most for the long winter even- ably twee. Boil all cats. NINA SIMONE: “In Th)e - waﬁ-mlt.” Zipgif%ﬂ. F.;JESI_E
eully is amazing the way Killing, raping and loot- groups would give their INgs. . “ Morning” (RCA Victor). speaker Lor cebloc
all the US combos N ing? !.I.{mull h‘t:l century's back teeth {{ﬁ’ obtain, g 0 JOSE FELICIANO: *And Over tgn Roland Over- sfated: “If any of God's
they say in Jive Weekly Daily Vomit. What didn't wasted on an uninspired VMIARY I‘E,ENT: Lost Gene- The Sun Will Shine charge, my night club children HAVE got soul,
= have gone onto a you know already? riff. ration” (CBS). An in- RCA)A DS GoeS' Cony singing  expert. “Oh we'll make damn sure it's
modern  country  Kkick | lensely dramatic arrange- position done in the best man — Nina is like too suppressed
Well come on now, some- BEVERLEY ALL STARS: ELEPHANTS MEMORY: ment, with a long drum Jose Feliclano manner, or much. This ‘live’ per- ppl :
body else amaze me “Double Shot” (Trojan “Jungle Gym At The roll introduction to Hosey Felithiano as lisp- fmrmﬁnce o R “And if any of you ]gds S~
FAMIL Y DOGG - Records). Adapted from Zoo " (Buddah). Forget it. Mary's attractive vocal. Ln;_; Spaniards  would shoteh - ChlE 6 tiom clean-cut and l(?un[ﬂn I
Ral ot T ArE the Pioneer's “ Long Sho iss. . 5 notice — would care to
zong " (Bell), Steve Row- (Kick The Bucke)" J.'h: JUKE ~ BOY ~ BONNER: HAIRBAND: “Big Louis” «Intensly moving and RO WENPGRS. O drop round for cocktails
land back with a high a harmonica solo added. “Runnin’ Shoes” (Blue (Bell). The full title beautiful,” Feathered at my suite of empty
saleable product — as An attractive dance riff Horizon). " Yeah, ooh," appears to be * There's Friends Weekly, * Dashed HEATHMORE: “For The tower blocks in the City
I L L L ¥ - ¥ (T i
they will doubtless say in but not very exciting. commences Mr. Bonner No Lights On the Christ- Good.” Skinhead Times. Rest 0!' My Life (Pye). you are welcome any-
Music Buasiness weekly ‘ with considerable verve mas Tree Mother. They're “I rolled in the aisles.” What 1s needed is less Hin o 9 -
(Thank vou for the rust- BILLY VERA & JUDY and enthusiasm, and con- Burning Big Louis Bagshot Free Press. Heathmore and not more |
pre of shilling, Alan CLAY: " Reaching For tinues much in the same Tonight." Alan Price's Heathmore, A corny The evening concluded with
Walsh ) The Moon" (Atlantic). A vein over a mean and production is amusing MAGIC VALLEY: “ Taking ballad with cliche ridden spontaneous book-bur-
| must — BOIL ALL CATS. slow paced soul ballad dirty guitar riff of no and the lead singer does The Heart Out Of Love” lyrics. ning.

CHARTS
DISPLAY
BOARD

WORTH 25/-

; : ;-L‘:: n:’E:‘-:.*:ﬁ..ﬂ____ e
Made from sparkling fluorescent Perspex, this eye-catching ol T
Charts Display Board serves a two-fold purpose: L = e
It will help you sell more records by drawing attention o ..E
to the current best-sellers. i ) e R
And it will provide you with a comprehensive reference to Ty S gy ¥ SR =
1) T i — S ":ﬁ -.'-.""h-"'-":- s
Britain’s Top 50 Singles, the Top 30 Albums, the US Top gl “i‘iﬁm‘ﬁ;:?_%% R =
50 Singles and Albums, plus a round-up of invaluable disc T g g T i ' -
information which comes with the MBW Charts Spread RIC ii:.“;}%;ﬁﬁ‘; B %
e v . Sk -'.‘“.:.-i-—;:j"" "E‘Jh%“‘*
The exclusive MBW charts are irmly held by a neat spring ol Ry o O ey 1
grip which allows easy change-over each week, @ oy )y e
e ) T T i et 10 BN Pt o 1 3y
MR
[ N N N A RN N N N — i
: Mu;‘ic B:sintsn W-:kly, lll.’C_ :usln;:g Press (S & D) Lid. I Music Business Weekly will .
i S Swiing Uesan Long; Londom; £ %3 I send this Chart Display Board free to all
: 3 . .
l Please send me Music Business Weekly for the next 12 months. I readers who take a ycars SUbSCl" lptlﬂn-
f | | 0 Both Music Business Weekly and this fabulous Charts
b BLOCK My cheque/PO for £5 is enclosed | absolute must for everyone engaged in the business of
l LETTERS Invoice me for £5 lng music' Ol m
PLEASE (Tick whichever is appli | ' : :
i o g e i Only MBW offers this outstanding service.
i i Mail the coupon on this page today and be certain of receiving
= | Signed— = R - free Charts Display Board. g your
l Name (please print)— = ] i
l Addrer 4 i q et
Foe BN K MAIL THIS COUPON TODAY FORYOUR //2/7 i

‘ __E.' —




Pete leaps to the defence
of ‘Shangri La’

MAILBAG

Write to Melody Maker, 161 Fleet Street,
E.C.4. You could win your favourite album.

g Mailbag recently pub
«hed a letter tram Faulineg
¢ Aanondson saying she was
by the Kinks
m which Ray
continves his
hautye Of the Httle man
moertgaae and the
dtaady  0ob Now CcOomaes
NS lottet fronm Pete
Y oawnshand of the Who

%
. s s e
AL At At

1Ay TS

A "-h' !F‘"‘r‘

\ LEAP i
ws, sword Iin

the
}1.1!\11,
lefence of * Shangri

LM

L2avies 1S 4 man
few people Know
well | aon't
but | Know
who does
They confirmed my sus
picion that its not cynic-
sin at the root of Ray's
writings — he loves the
working class and their
umple ways more than
anybody  since George
Formby
His songs and this
apphies, to almost all of
them, are hymns to the
way of life,
particularly to the
people who don't al-
ways get what they
want
Look a little further
Pauline and | think

N
Vel \
.ih_:'.‘.,,l
XNOWwW  hiim
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MORE SONGS
MR SIMON, PLEASE

NOW THAT " The Boxer"
has been deservedly voted
the best single of the vear
in the MM Poll, I wonder if
Paul Simon is going to
come out of his semi-
retirement to write some
new songs?

Although everything they
put on disc is brilliantly
produced and maintains an
unparalleled high standard,
I hope Paul Simon hasn't
discovered public recogni-
tion and acceptance to be a
deterrent to his song-
writing. The music scene so
badly needs his genius. —
DEREK HARVEY, Head-
ington, Oxford.

GREAT to hear Graham
Bond is back and <Zoot
Money is getting his Big
Roli band together again,

but what now? Is it back to
sounds they
vears ago or

the fantastic
made lour

vou'll become as big a
Kinks fan as 1 am. -
PETE TOWNSHEND.

MANV ] You seen the new
CIIT Bennett band? Gone
are the short back and sides
and suits, replaced by long
haired groovy musicians,
who know what it is all
aboul SBUMPER HEN.-
SLEY, London WS,

Holly

A performer! Diana
proved without a
doubt on the Dinah Shore
apecial  how  easily she
could enter into solo star-
don by not only gIVing a
tremendous version of
" Aquarius " but by show
INg us another piece of her
huge talent — comedy.

She shone amongst the
other top artists on the
show. Solo stardom s
definitely o her —

:’fﬂﬂlﬂRT EMBLEM, London

WHAT

HL‘.‘L‘Q

WHY is it that progressive

Broups never appear in
Scotland? I'm  sure their
album sales are just as

good up here as they are in
England yet it seems that
only the teenybopper divi-
sion is catered for here. —
PADDY BRYCE, Greenock,
Scotland.

BLIND FAITH'S recent
recording of Buddy Holly's

onto progressive music?

If it i1s progressive please
don't fall into the error of
s0 many other groups who

are still going from the
early days by making as
many weird noises as
possible

You can really play your
instruments and there are
still quite a few of us who
dig straightforward com-
positions by people like
John Patton, Curtis
Mayfield, Jimmy Smith,
Bobby Parker and your
own greal numbers. Times
change but please remem-
ber us. — ALAN HOBBS,
London ES.

JAMES William Guercio is
an extremely talented pro-
ducer which you can see
from both his Blood, Sweal
and Tears and Chicago
Transit Authority work but
why, oh why, must he ruin

‘1 DURATOMIC

“Talk-to~me”

sticks

Now talk. shout, beat-out all the way with these
great new Duratomic sticks. Stronger than any
stick previously produced, they have a perfect
weight-to-size ratio and keen balance. How

: come ? Because they're made from wuuq

L impregnated with a special plastic material by

f a process of high-energy radiation dayalppad
by the Atomic Energy Research Association !

[ Smash that cymbal! Hit those heads! Go-go-go
all the way with Duratomic Sticks!

0 NLY 1 9;’6 por pair

{Recommaanded etail price)

Availaple from all good music stores.

Hose-Morris

Rose, Morris & Co. Ltd..
32-34 Gordon House Road,
London N.W.5.

" Well

All
th"‘l'l(‘{‘ of
influence of

evi-
continuing
late rock
tén vyears

Right " is
the

the
and roll singer
after his death.

In case there are still
some in doubt let them
listen to * Here Comes The
sun” on the new Beatles
album. Holly really was ten
vears ahead of his time. —
MALCOLM JONES, London
SW5S.

ISN'T 1s sad when a really
great star and professional
tries to bring herself down
to the level of the teeny-
bopper. Dusty we love you
for yourself. — SUE ELLIS-
TON, Edgware, Middx.

Thanks

THANKS to MM we have
proof that the British public

FROM

PAUL SIMON:
new songs wanted

the Chicago album with the
free form guitar track
which is an incredible noise
without rhythm. Was it
included just to fill out a
double album. — J. P.
DALTON, Stowe, Bucks,

Thanks

TO MELODY MAKER
readers. Thanks on behalf of
David Ackles, Bernie
Andrews, Andromeda, Brian
Auger and the Trinity, Baker-
loo, Barclay James Harvest,
Beau, Jeff Beck, Captain
Beefheart, Duster Bennett,
Biscuit, Black Cat Bones,
Blodwyn Pig, Blossom Toes,
Bonzo Dog Band, David
Bowie, Alan Bown, Eddie
Boyd, Marc Brierley, Derek
Brimstone, Edgar Broughton
Band, Tim Buckley, Caravan,
Peter Carr, Michael Chapman,
Chicken Shack, Joe Cocker
and the Greaseband, Leonard
Cohen, Shirley and Dolly
Collins, Colosseum, Bob Con
duct, Mike Cooper, Coyne-
Clague, Cream, Ann Cuflen,
Jon Curle, Dandelion, Deep
Purple, Donovan, Nick Drake,
Julle Driscoll, John Dummer

are musically aware and do
recognise good music.

The results of the MM
Poll are a firm and positive
blow to all those cynics
who claimed that British
audiences have been brain-
washed by bubblegum,
ballads and rubbish.

Our most important and
aware groups and musi-
cians have finally succeeded
in gaining the public ac-
claim they so greatly de-
serve. Thank you MM for
printing the irrefutable
proof. — DANI PREIS,
Fallowfield, Manchester.

IT IS ironic in the so called
era of supergroups that the
Pentangle get no recogni-
tion at all. Surely a great
group with such individual
artists like Bert Jansch,
John Renbourn and Jacqui
McShee must rate as the
first supergroup. — John
SMITH, Nottingham, Notts.

Lennon

WE UNDERSTAND that
John Lennon wants to join
a '56 type rock and roll
outfit. Well, if he's still got
the white drape suit he
wore in Canada and if he
knows all the words to “ At
The Hop,” then we'll give
the kid a break. Rock on.
— SHAKIN' STEVENS and
the Sunsets, Penarth, Glam.

AFTER reading the results
of this year's MM Poll I
would like to suggest a
section for the most under-
rated musician of the year,
The obvious winner would
be Family's Jim King — the

most  brilliant and most
ignored guy around. —
MAGGIE CHALDER,

Seahom, Co Durham.
Paintings

LENNON is an honest
figure in this world of
deceit but 1 must defend
Van Gogh and his paintings
downed by Lennon in the
MM recently.

Ironically enough if
Lennon should bother to
investigate Van  Gogh's

biography he would find a
man tortured by a heartless

Blues Band, Aynsley Dunbar,
Champion Jack Dupree, Eclec-
tion, Eire Apparent, John

Fahey, Fairport Convention,
Family, Famous Jug Band,
Fleetwood Mac, Forest, Free,
Alan Harris, Mike Hart, Tim
Hart and Maddy Prior, Keef
Hartley Band, Richie Havens,
Jimi  Hendrix Experience,
High Tide, Honeybus, Nicky
Hopkins, 1Idle Race, Imrat
Khan, Incredible String Band
Jethro Tull, Elton John, ler:
Jones, Juniors Eyes, Jo-
Anne Kelly, Killing Floor,
King Crimson, Kinks, Alexis
Korner, Led Zeppelin, John
Lennon and Yoko, Liverpool
Scene, Love Sculpture, Fred
McDowell, Ralph McTell,
Mandrake P‘nddfe Steamer,
Manfred Mann, John Mayall,
Joni  Mitchell, Moby Grape,

PETE: defending the Kinks

society in much the same
way Lennon thinks he is.

Van Gogh also suffered
much mentally going
through periods of agony
and depression. However he
achieved more visually on
canvas than Lennon has yet
done on celluloid. — WIL-

LIAM CHRISTIE, Aberdeen
Scotland. :

from Top Gear

Moody Blues, John

Nice, Occaslonal Wor
Peel,

" Muir,
John
Pentangle, Pink Floyd,

Things, Principal

Magic Theatre,
Harum, Terry Reid
Pete Ritzema, Tim Rﬂse:
Bridget St. John, Savoy
Brown, Scaffold, Skip
Bifferty, Patrick Sky, Gordon
Smith, Soft Machine, Nick
South, Spooky Tooth, Steam-
hammer, Maggie Stevens, Al
Stewart,  Strawbs, Sweet
Marriage, Pam Tarrant, Taste,
Ten Years After, Third Ear
Band, Traffic, Tyrannasaurus
Rex, Van der Graal Genera-
tor, Vilayat Kahn, John
Walters, Who, John Williams,
Tony Wilson, Writing on the
Wall, Yes, Young Tradition,
the Pig and many many more

beside. Love. — TOP GEA
London W.1. s
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The House ot Music, Ad
Send this coupon for the i?lz::lr
full details of Vandoren Reeds

the new ''S" Jazz Saxophane Reeds and Mouthp:
NAM:Z

ADDRESS

Come to

Berlin
with
the MM

RESPONSE to the

. Melody Maker tnp to

o

the Berlin Jazz Festival
on November 7. 8 and
9. has been so good
that it has been ge-
cided to charter a
second Britannia air-
craft to accommodate
all those who have

applied.

As a result there are
now an extra 30 seats
available. So, i you
would like to hear
Duke Ellington. Stan
Kenton. Lionel Hamp-
ton, Miles Davis, Sarah
Vaughan and a host of
other top )jazz stars.
combined with sight-
seeing tnps of East
and West Beriin, then
book now

The normal awr fare
to Berhin and back is
over £98. The MM tnp
costs only 27 guineas
— and that includes
your transport. bed
and breaktast and
tickets to the concerts.

You can leave Lon-
aon by coach at 9.30
am on

=
har ™1,

+riday. Novem-
direct to Berlin. And we
will have you back n
London around 5 am
on Monday, November
10.

For full details #ill
In the coupon below.

PLEASE SEND FULL DE-
TAILS OF THE MM'S

BERLIN JAZZ FESTIVAL
TRIP

L TR e ki SO

Address

mmmmm

POST TO: Berlin Trip.
and Moy Ltd, 221
Belgravia aGte, Leicester.

138 Old st Londen, E.C.1 I
oted colour brochure giving

and Mouthpieces, including I
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GORDON GILTRAP: identity is unmistakable

THE PENTANGLE

ROYAL ALBERT HALL

Roy Guest and Vic Lewis present
in association with Jo Lustig

Saturday, October 4ih
at 7.30 p.m.

BERT JANSCH, JOHN RENBOURN
JACQUI McSHEE, TERRY COX
DANNY THOMPSON

Tickets: 25/-, 20/-, 15/-, 10/-, 7/6, 5/-

from R.A.H. and usual agents
A NEMS PRESENTATION

Four Recitals of Indian Music by

RAVI SHANKAR sitar

with ALLA RAKHA, tabla

ROYAL FESTIVAL HALL, OCT. 17 at 8

"Spring and Rainy Season Ragas’

ROYAL FESTIVAL HALL, OCT. 27 at 8

"Morning Ragas in rare Talas"

Tickets: 42/- 30/-, 21 /-, 15/-, 10/-
TOWN HALL, Birmingham, OCT. 20 at 8

Tickets: 16/-, 12/-,10/-. B/-, 6/-
ST. GEORGE’S HALL, Bradford,
OCT, 22 at 7.30

Tickets: 18/-. 12/-,9/-. 7/-. 4/-

Full details from respective Halls and BASIL DOUGLAS LIMITED

8 5t George s Terrace, London, N'W 1 (01-722 7142)

QUEEN ELIZABETH HALL

AL STEWARI

Saturday, 18th October, at 7.45 p.m.

Roy Guest and Vic Lewis present

A Nems Presentation
Tickets: 20/-, 16/-, 12/-, 8/~
From Royal Festival Hu!l, London, S.E.1

'rHL guitaris{ communing
in the corner with his
easy rider is one of the
most compelling cult figures
of the folk scene. They
come and they go, they rise
and they fall, they become
pop figures of tremendous
power, but someone else is
always there to catch up
the fallen guitar and stroke
the silver strings afresh.

Grown
Whatever happens in the
electric  world, fads and

fancies may come and go, but
that guitarist is always there.
Currently, his name |is
likely to be Gordon Giltrap.
Since his first, unsensation-
al album for Transatlantic,
Gordon has grown a scrubby
beard and acquired a much
more distinct identity. Less
frequent on his latest disc
are the harkings back to his
guitarist mentors, Davy and
Bert and John, the voice has
its own sound, though his
lurching approach to melody
may nol be everybody's taste.

Lyrics

This is particularly noti-
ceable since he is not yet the
world’s most powerful writer
of lyries. For this reason it is
his instrumental work that
sticks in the mind. Like mosl
of these nimble-fingered kids,
he has plenty of technique.
The difference between that
first album and where he Is at
now the difference be-
tween him and the other
guitar prodigies, in fact — is
that the technigue has been
got together as a means (o an
end.

The eventual result has
been a simplification, almost
if the zen spirip of John
Fahey has begun to preside
over him. Not that Gordon is
influenced by Fahey — he has
only heard one track of the
man in his life — but by
rather similar means he s
achieving the sort of simplic-
itly that comes out of com-
plexity — a complexity that
is the astonishing result of
flat pick work,

—

Escape

Compared with the famous
American virtuosi, who tend
to find themselves a bag and
stay in it, Gordon follows the
British tradition of electicism.
This can be dangerous, for it
Is difficult to escape the
charge of butterfly flitting
from one style to another,
resulting in no style at all.

Difficult iy may be, but
Gordon crosses the tightrope
successfully. Whether he s
playing an instrumental like
“Tuxedo,” a sort of D]anjﬂ-
Lang exercise in chorded
flatpick work, with little sou)

Whatever happens, the
gutarist is always here

BY KARL
DALLAS

phrases thrown in to date it
as Sixties rather than
Thirties, or a flickering cas-
cade of arpeggios like * Por-
trait,”” the identity Is unmis-
takable.

it's a pity that, so far, his
vocals don't match up to the
guitar work. As I've sald, this
is partly because his lyries
lack the stamp of real
experience — though most of
them are based on real events
and people.

His subjects are ordinary, a
young love, a lonely old man,
but what he says aboul them
does little to ralse them above

the banal level he found
them.
It would be a mistake,

however, If he concentrated
upon his instrumental work to
the detriment of his wvoeals.
For a start, the wry humour
of a song like “ Never Ending
Solitude,” the roving life of a
folk singer as seen in the
cracked mirrors of a thousand
pub rooms, is worth a dozen
heavy philosophisings upon
the wearinmess of old age, for
this is obServed reality, a
small detail of his life worth
passing on,

The voice has its own
character. He has a habit of
dropping his voice at the end
of a word which could
bacome an irritatfhg manner-
ism, but his unique delivery
fixes what he has to say in
the mind. Indeed, when he
has goy  his f:,rr.lc-wrlﬁng
together, the voice will be a

uable carrier for his
message,

Group

I would like to hear him
trying to get inside some
traditional music, for I think
he could bring something to it
— and gain something from
it, too,

Strangely enough, he s
beginning to pick up some
traditional material from, of
all people, street busker Don
Partridge who has formed a
group in which Gordon is
playing. It’s to be hoped that
the delights of group work
won’t entice him away from
the position of a soloist, just
when he s beginning to
perform with authority.

Though it’s a sure certainty
that if he doas, there’ll be
another guitar picker waiting
to take his place. Probably,
there already is!

~ | IF YOU'RE AT A LOSS WITH YOUR BETTING AND POOLS

GE

[Sportin
RECORD!

E#ery Tuesday

9d.

Have

AND START WINNING

SPORTING RECORD’S
TEAM OF EXPERTS
AT YOUR ELBOW

WHEN MAKING
THOSE IMPORTANT

POOLS AND RACING
| SELECTIONS

he

THURSDAY

AT FOX, ISLINGTON GREEN, N1

COLIN MEADOWS

BLACK BULL, HIGH ROAD,
N20. Leon Rossclson!! Yvonne &
Adrian Lynch Host Dennis
O'Brien

FOLK CENTRE HAMMERSMITH

GREHAN SISTERS

Your host ROD HAMILTON, DON
THE

SHEPHERD, JILL DARBY,
TIPPENS. Prince of Wales, Dal-
ling Road, 2 mins. Ravenscourl
Park tube

THE CASTLE Club, Castle Hall,
castle Road Ravieigh, Essex
7 45-10.45

GORDON GILTRAP

KINGSTON COLLEGE of Tech
nology

JOHN MARTYN & JOHNNY SILVOD
K pm. Sludenils Union
PHILLIPPA FAWCETT College,

94-100 Leigham Court Road

QUEEN MARY Collvge, Mile End
Rd

MIKE ABSALOM

WATFORD COLLEGE of Teeh-
nalogy, Hampstead Road Folk
Club, presents

CLIFF AUNGIER

‘;IJ"IHI'I'!-' welcome

WHITE BEAR, Kingsley Road,
Hounslow JUG TRUST, CHAS
UPTON.

FRIDAY |

BASILDON FOLK Club, Laindon
”n[l.'|

MIKE ABSALOM

AMNEZInEg his new Songs

COUSINS, 449 Greck Street, 7.30.
11. Plus guests A new contempo-
rary duo

~MICHAELCLAIRE

FISHMONGERS ARMS, High

Road, Wood Green, N22
DAVE COOPER, RON SIMMONS

FRIDAY 10 OCTOBER
FEERING FRIDAY
FOLK FESTIVAL
MIKE CHAPMAN. SHIRLEY
COLLINS. DIZ DISLEY.
JOHNNY SILVO. DAVE
MOSES. ALEX ATTERSON

THE SPASTICS SOCIETY
DRUMMOND CENTRE, FEERING
6-12 COLCHESTER 10/-

FRYDIFOLK
RAILWAY HOTEL, TEDDINGTON

GREHAN SISTERS

GENERAL HAVERLOCK,
First solo appearance

PETER BELLAMY

IHford

tFrom  Young Tradition) plus
Yvonne, Adrian Lyvnch (classical
gullarists)

SITAR FESTIVAL 5 pm Cecil
sharp House, 2 Regents Park
Road, with Clem  Alford and
Troup

—— — L 2

THE PUNCHBOWL
RE-UNITED

for grand re-opening of former
Doghouse Folk Club now al

BULL & STAR PUTNEY
HIGH STREET

with  Dave Calderhead,  Brian
Hooper, Tonight 7.30 1o 11 p.m

THE UPPER ROOM FOLK CLUB
Goodwill to All, Headstone Drive
North Harrow,

SATURDAY cont.

THE FO'C'STLE F;.fill ‘C.::STLE.
FIARFIELD WEST, HKingsiv
THE JUGULAR VEIN

NORTHUMBERLAND PEOPLE

THE GREENWICH THEATRE
FOLK CLUB
The Gloucesier
King William walk SEIl

GORDON GILTRAP

¥ pm. Please come early

THE
SINGERS'

THE
Scoll
singer
UNION
Sireed

LCS PRESENTS
CLUB Willy

rraditional Scots Border

with Ewan* and Pepgh

TAVERN 52 Lloyd Baker
London WC.1. 745 p.m

THE PEELERS, Kings Hl:rr-*:»:
Widegale Streel, off Middlesex

Streel, near Liverpool Stireel
Station,

THE PEELERS

Iniroduce

MURPH & SHAGGIS

Also THE PAGENT,

Brompton Road

SOUTHERN

WHITE HART, COLLIER ROW,
ROMFORD

JEREMY TAYLOR

SUNDAY

BOUNDS GREEN FOLK CLUB.
Springfield Park Tavern, Rounds
Green Road, N.11

JUG TRUST

FOLK COURIERS

e — o —

NAGS HEAD. 205 York Road,
Biattersea

THE SHAMBLES

host JOHN TIMPANY.

RAMBLERS

. ——

e E—

RAILWAY HOTEL, DARTFORD

GREHAN SISTERS

Residents: CRAYFOLK

THE BARLEY MOW,
HORSEFERRY ROAD, S.W.l
STAN ARNOLD AND
FRANK TAYLOR

JOHN FOREMAN

(THE BROADSHEET KING)

Start 7.30, come early
THE ENTERPRISE, Huampstead
PETE STANLEY and BRIAN
GOLBEY plus residents The Folk
Enterprise and Terry Gould (op-
pasite Chalk Farm Station 7.30

p.m.)

THE GROVE, Abbev Grove, SE?

SOUTHERN RAMBLERS

St Bee's and CHM Wedgebury, s
pm.

TOWER HOTEL, opposile Wal-
thamstlow Central Stalion
BOB AXFORD, ROGER MOSS

TROUBADOUR. 9.30,

DAVE SEWELL

MONDAY

AT CATFORD RISING SUN
MARTIN WYNDHAM READ

e e T . —

AT HANGING LAMP,
vard, RICHMOND 8 PM.

IAN ANDERSON

T e —

: AT SIR GEORGE ROBEY,
SeVen Sisters Road, opp. Finsbury
Park Station, N4, :

ALEX CAMPBELL

DENNIS O'BRIEN & FRIENDS.

ELAHFQLK: Marquis of CLANrI-
carde, Southwick Street Padding-

The Vine.

lon, PETE CHARLTON and
GEORGE HARRISON plus the
FREEKIND

ENFIELD FOLK CLUB
Hop-Poles, Baker Streel, Enfield

MIKE COOPER
RAY BRADFIELD

FOLK AT HAMPSTEAD RUGBY

MONDAY cont.

JOHN AND SUE HOLMANM.
Hergi Hoval ik 1I4l'.‘i"-.i.|f_1"i1'|i||;4
(MM apologises 1o readoers {13,
inserting 1his {{Hr'."llhi'rr'lrnl i1
September 271h Issue — one week
Lidii :ntl‘]x' |

MINOTAUR. Niags Hoeud North
Streel, Clapham

CALEB QUAYE &
MIKE DEIGHAN

Resident: Sue Tavlor
WALTO N-ON-THAMES, 18k
Church Slrect,
STAN ARNOLD
PAT NELSON

TUESDAY

DAVE AND DAVE, PEARTREE
PUB FOLK CLUB, WELWYMN
GARDEN CITY. 5 pm

FOLK CENTRE, FULHAM
JOHN TOWNSEND
KEITH CLARK
The Swan, Fulham Broadway, opp
Fulham Broadway statinn

HOUNSLOW ARTS LAB

PETE BROWN
STRAWBS

WHITE BEAR, KINGSLEY ROAD,
HOUNSLOW,
MOTHERS. High Street, Erding-

Birmingham

DAVE VAN RONK

& DUFFY POWER

Lian .

S-late Admission I8 Cheap
booze, dravghl cider, wine, e¢te
THREE HORSESHOES FOLK
CLUB
Heath Street, near Hampstlead
Tube presents
JOHN JAMES

and your hosts: THE EXILES.

WEDNESDAY

BALTABARIN, DOWNHAMWAY,
Bromley 01 698 6510 The CRAY-
FOLK (Plus flmshow)

— e — —

HIGH BARNET FOLK CLUB,

sialtisbury Holel, 126 High Sitreel
Barnet,
MAGNA CARTA

BIFOCAL

KING'S HEAD BACK AT KING'S
HEAD, Uppoer Street, Islington
HOMECOMING REVELS, Nuxt
woeek 1151h) LIZZIE HIGGINS.
LISA TURNER
Croydun Folksong Club, Waddon
Holtel, Stafford Road, Crovdon

MIKE ABSALOM'S new address:

Flat 16, Sumnyhill  Court, 4-6
Trebovir Rd, SW5  Tel 01-370
1964
S.E.L.T.C. FOLK CLUB
KING ALFRED, SOUTHEND
LANE,
BELLINGHAM, SE&
PRESENTS
GORDON GILTRAP
RAY MARSH
RESIDENT

WEDNESDAY, OCTOBER 8, 1969

SURBITON Assembly  Rooms

DEREK SARJEANT FOL
JOHN JAMES. NI

THE HOLY GROUND,
:énuess PLACE, 7

IN-
BAYSWATER,

GRAND COME ALL YE
SINGERS WELCOME, RONNIE
CAIRNDUFF, TONY ROGERS.

TROUBADOUR, 9 30

MARC BRIERLEY
MICHAEL CLAIRE

VULCAN, LIVERPOOL UNIV

MARTIN CARTHY
JUNE TABOR

WARSHAW ROSENTHAL. Tradl-
tional American, with Ralf. York

CLUB. Roedhill street, off Albany
Street, NW1 '
GORDON GILTRAP

Cheap beer |

and Albany.  Parkwav, Camden
Town

NICK DRAKE
FOLKOMNIBUS
SATURDAY
: ANGLERS, TEDDINGTON. Pro
CSSUT :
JOHN LEWIS
PIANO BLUESOLOGY
AT THE EE_I.:A_;!-.JFH'H Shiarp
House  Camden  Tawn, ¥ pm,

FRANKIE ARMSTRONG with Dave
Cooper and Ron Simmons.

—— (. ] .

COUSINS, 4% Greel Street. 7 du-

1L, for  Ihoase that don't know
unylhing about  this  American
Gy, he's pond

DAVE-
H_tufun  Grussmuan S AN

DON'T

CHELTENHAM

at 7.30 p.m.

AN EVENING WITH THE

SETTLERS

MONDAY, OCOBER 6th
TICKETS: 4/6, 7/6, 10/-,12/6

MISS

TOWN HALL

nighter, 127 Fine guiluris

MIKE CHAPMAN

JOHN JAMES
JOHN LAMONT

EYES OF TIME GALLERY
435 Hiph Strevt Narth
Mianor Mk

HOME BREW

Friday, October

GAS WORKS

STir ﬁ'E Cass College presents
at SIR JOHN CASS COLLEGE
STUDENTS’ UNION

85-88 MINORIES, ALDGATE, E.C.3
ALL WELCOME — Admission 6/6

3rd — 8-11
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L. 8.2.0.2.2.2.0.9.9.0 9 1 SOUTHALL, MIDDLESEX C

THE ¥ SUNDAY :LYCEUM | bues 23320 307 103 o8 19 Ppm—

AR X || sunDAY, ocT. 5th, 7.30 p.m. M TEL. PAD 5274
SUNDAY, 5th OCTOBER STONE THE CROWS+ f COUNT SUCKLE

N
D.J. ANDY DUNKLEY LIGHTS BY APHRODITES RAINBOW SOUND SYSTEM

WITH BAND

| = - friday, October drd
From Armerica

MUS'C EVERY NIGHT THE FABULOUS
and Sunday Lunchtime, 12-2 p.m. : BEN -E:. !I.N.G. ----
" TH R - gaturday, October Mk -
SOFT MACHINE |EREEEcypesrTe R

Buses; 27, 73, 31, ? (Olympio) Buses: 63, 134, 137, 214 or : I -
. Kentish Town Tube Static ’
VAN DER GRAAF GENERATOR | STAN GREIG'S QUARTET | " BRIAN GREEN NEW OFENEVERY I oIE FREDDIE KNOWLES &

i el sopmanc | o, S et | ORLEANS STOMPERS WHISKY A GO GO THE RUDI’S BAND

Richardson (Drum)

Frday/Saturday, 8-11 p.m
CRAB NEBULA LIGHTS . 811 pm. TED WOOD JAZZBAND BRIAN LEMON (Pionol PRESENTS
Admission 20/-. Students 16/- (on production of S.U. Cards only) | servedoy. 811 o JOHN WILLIAMS| JOHNNY RICHARDSON (Drums)
___ LICENSED BARS : FOOD Sondoy lunchtime, 122 pm TR e éiﬁ;ﬁfﬁnd DEMON F UZZ
_ oors open 7.00 pm.  Concert 7.30 p.m BILL NILE'S GOODTIME BAND L ncptine, 132 PR | n{
11.00 pm to close ANDY DUNKLEY'S DISCOTHEQUE Sunday might, 81030 p.m A1V LAl R -”-"_ﬁ-*” e MAJORI
Enquines: Please ring 01-734 9186 FAT J‘OH_H(QX WITH OGUEST SINGERS TAU.Y HO! BIG AND October 4th

Monday B-11 p.m !ﬂ.qndu}f_ 8-11 p.m

JOHN WILLIAMS TRIO | DAVE SHEPHERD cv.ive,

Tuesday, 8-11 p.m Admunuon 3/ BRIAN LEMON on Piaono

JOHNNY JOHNSON | , zomwey mesaroson o orm
TROPICAL BAND It ' pENNY OGDEN OCTET

: Wednesdoy, 8-11 p.m
Wed JUDD PROCTOR (Guitorl BRIAN L x

LEMON (Piono). KENNY NAPPER (Bows), ALAN LITTLEJOHN/
PHIL SEAMEN (Drumi) 8-11 p.m TONY MILLINER SEPTET
PLEASE CUT THIS OUT & PUT IN YOUR HANDBAG OR WALLEY :

Sunday ME Rll N Q Ladies' free night Tues., Thurs, & Sun.
October bth Gent's free night Wed.

wesr — PLAYGROUND e

[ 1 _01-437 7676 _j| Weeme

RANCH ROOM
DISCOTHEQUE

LANGSTON HOTEL, KINGHAM,
OXON. KINGHAM 209

8-1.30a.m. DRINKTILL LATE
Drinks at pub pnces
Snacks or full meals

Great Nightclub Atmosphere
Friday, October 3rd

HEAD BAND

Saturday, October 4th

APPLE SNOW

Every Sunday, B-Midnight. Drink
il midnight. Admission free. Fop
Party Night with the Ronch Room Disco
Show, plus D.J). Comp. No. 2. Open lo

all. Cosh Prizes.

| Every Thursday night:

TANGERINE ||| me 5ig ¢ pisco show. 8
AGENCY

m’night. Admission Free
representing

SOUNDS INC.
RAY KING

THE MOHAWKS
WISHFUL
THINKING

(broodcosts and overieas)

ONYX

[broadcasts ond overseas)

RAW MATERIAL

74 Wigmore Street, W.1
11 (01) 935 4244/3195 & 2043
All enquiries
VICTOR SUTCLIFFE

BRUNEL UNIVERSITY

Kingston Lane, Uxbridge (Tube: Uxb. Buses 204, 223, 207)

FRI., OCT. 3rd, 7.30-12.00
NOEL REDDING’S [ex-Jimi Hendrix)

FAT MATTRESS
MANDRAKE » WELCOME

The Polytechnic Ents. Committee presents

DISCO * PARTHENOGENESIS LIGHTS
Adm. 7/6 adv.; 10/- door; 5/- Ladies (men need SU cards)

Next Fri. at Acton: MIDDI.E EARTH NlGHT!

an evening with

ATOMIC ROOSTER

PRINCIPAL EDWARDS MAGIC THEATRE
JAN DUKES DE GRAY

Management: Bob Kerr
01-789 5804
Agency: Nems Enterprises
01-629 6341

Sat., 4th Oct., The Polytechnic, Little Titchfield Street,
London, W.1 Oxford Circus Tube

7.30-11.30 Licensed Bar D.J. Pat Boland
Admission 10/- Information Phone: 580 5903

TRIARS "aviessory.
s STONE THE CROWS

ANDY DUNKLEY, OPTIC NERVE, UNITED

FROG, THIRD SUN WITH FIZZ
NICE HAIRIES AND SMALL

booked thro College Entertainments (GEx 4000)

il

Brunel University Students’ Union present

midnight rave again!

for brunel's back at the Lyceum)
Midnight-7 a.m., Friday night, October 24th
at lyceum, strand, wc2

FLEETWOOD
MAC

' THE GOLDEN STAR CLUB

46 WESTBOURNE ROAD

off Mackenzie Road, N.7
Tel: 607 6573

For your entertainment
Saturday, 4th October

THE GRANADES GROUP

Saturday, 1 8th October
The Dy..c mic

PLATIERS

from U.S.A. — Plus
SIR WASHINGTON

e ———

| JOHNNY HOWARD

LAURA LEE © DANNY STREET @ TONY STEVEN
Rabin Agency, 20 Gloucester Mansions, Crmbridge Circus, London, W.C2  01-836 2816

THINGS

BARCLAY JAMES
HARVEST

WILD MOUTH

BARKING COLLEGE
Longbridge Road

SATURDAY
4th OCTOBER

% DEEP PURPLE

* HOWLING WOLF
KEITH RELF'S RENAISSANCE
AARDVARK*ANDROMEDA

PLOSIVE SPECTRUM LIGHTS

Buffet e Licensed Bars till 3 a.m.

Tickets: £1 advance. Send s.a.e. and money to
social sec., brunel university students’ union, acton,

with his first new releosed re-
cord on 13th October on Trojon
Label

THE BARN RESTAURANT

w.3 (tel: 01-992 5691) LICHBAR S p.m. IMPERIASE,,EGLLEGE Rayne Road (A120)
N.B. Tickets on night (25/-) not guaranteed, and Barking (Dist. Line) R s O BRAINTREE
available to S.U. card holders only Bus: 87, 23, 238 EIRE APPARENT AA. & RAC,

plus Supporting Groups, etc.
2.U. Card Holders only. Union reserves
right of admission

8 o'clock. Tube: Si1h. Ken. bus o Albest Hall

Mine Host Bob Patience presents

SPECIAL ATTRACTION
|} DINNER & BAND sHOW

Tuesday, October 7th -

THE HARRY
STONEHAM
SOUND

featuring the voice of

PETE MORGAN
of the Morgan James Duo

WE AT COLLEGE ENTERTAINMENTS ARE lMPERIﬂ;l muEGE
PROUD OF OUR FIRST GROUP, REG 8555/6/7 e

LIVERPOOL | i &
SCENE

ARE IN
THE STATES

GRAND OPENING NIGHT

on

WEDNESDAY, OCT. 8th
& EVERY WEDNESDAY

ot the

NEW NETTLEFOLD HALL
WEST NORWOOD LIBRARY

This week presenting:

FAT DAUGHTER

PROGRESSIVE HEAVY
BLUES

Licensed Bor —— 8-11.30

—

—

MILTON'S FINGERS

-
e =W @D

3B

| § §%F §2 222

i, i
F | e ) o e

DS 08
vonogemen! SARRIE HAWKINS ROGRING - WQUCEHes

ROGIR KINSY CUVE SANDERS
0223 43308 01-734 37860

? p.m. -2 a.m. — Licensed
Dinner from 8 p.m.
30/- per person

ARTISTES BOOKED THROUGH
MNEMS ENTERPRISES LTD.

01-629 6341 Phone: BRAINTREE 456 or 3043

i

i

CHICHESTER FESTIVAL THEATRE WE'LL BE BACK AT THE BOB SANDS AGENCY | [} SELL YOUR
SUNDAY; 12th OCTOBER, 7.30 END OF NOVEMBER. HOC"JE;';?“S el e INSTRI'}J;E:'?SNTED .:.
JOHN WI I-'-l AMS STRAY ‘ * DRUMS :
o DA e Ao, Wirine, Pracris LOVE - ADRIAEG, MUY, AUTUMNSYMPHONY | |: o aMPpLIFIERS
gorh_lrﬂ. : guppf:;n Dodg son, Weiss, Albeniz, PERCY, PETE AND MlKE,” wgll?g# % ® ORGAN g
 Granados, De Falla. : :
' Prices: 32/6, 27/6, 25/-, 21 /- ' EARTHQUAKE ’ REE(!EE?_WQE;
BOX OFFICE 0243 86333 ! September Chrysalis Agency THE SANDS DISCOTHEQUES| |: -~ MeLoDY Maker' Ad-

Open Monﬂ;ﬂ;{d;\?s?rr:ﬁﬁﬂp;‘rh.szﬂmﬁu:d t:; am-1pm I Management 01-734 9233 38 n-m:;.: :;; ;:n;:nn. E15 : ;:::;ses:ir; *Df:.:iu :‘5; c':f _é




REHEARSAL ROOMS [T - ..
3 : |
5 IIIUIIYUVUVY
,—‘i: —:?. # 3 5 -—'_"'--‘.F-.: ‘.‘.1 -,_. __?.' : A i & . E-r. -l-‘i
e P 3 L‘iaf'. rdour St., W.I | u 5 .,-..-ZC
| THE SOFT KEITH RElF
- =
[ | | f "
B A AT 33-37 WARDOUR STREET, W.1. | ROYAL Hnm:: Y qu Iplﬁu | Lyes | | e gt - MAC HINE RENA'SSANCE l
7.30 p.m to midnight 2 3 2 e o o ok o e sk ko ok ok SEHHMEH_ Hﬂ'HlHE ROSS, HAMNK THE ORIGINAL EAST SIDE| SOUNDPROOFED I?TLf_’_j'ﬁ-i £ SAMSGH * THE ,__-,EA,
Bill Nile's Goodtima Night with FRI.,, OCT, 3rd., 9 pm -6 am | SHOW, TERRY SHANMNON K REG EIHHPFH‘: ' M figh | | Husic Hiud \
. FngﬂT'w ALL-NITER CETS ARE PETTIT Road. Leyionston !
i W 1 C . I "
BILL NILE'S GOODTIME 1 S0, "o8ls TOLE BT | soumos uhumims, ot | rwe yucace oo i, o HOTELS « KEEF HARTLEY
U FORH THE FIRST APPEARANCE OI ]1r iy Tollenham Court 1r] Blu Club |_|r Ballr r 170 e e %
Bromplon Gillingham K t p SHADES
Special Guest Stars THE EBON'ES BATTLE ASH 1.1r-.-l:+*.-141' Bl e - STDHEHALL*HDUSE HDTEL 6 1] 5= " 'HE-H * STONE THE CROWS
KING CRIMSON W .*.:.*_,. ; clas G A GREAT
THE STEAM ARM g*ﬂf*grﬂ;*qﬁ*#t:*?fnﬂf pius supporiing. band ;‘:fj‘,',,:“:,’;d_;‘r;,.g  hotel _rz_-:;_l;. :‘;’;ﬁf”“” * EMILY MUFF
AND LEG SHOW 1 TOFTS_FOLKESTONE, Grace Hil - rom 225 eany neasee i ooms || THE WRITING MDD
. EHL‘L}?_ fh‘.l-'}ht:jr Hrf,li HSFJEEJEE{E&ED LIIMF THE GREATE ST TUESDAY i‘;u?ﬂ?{r: :,;”y,a::r:; 'f_ r:I:‘ ,.H:dl_ - M'XED MED’!AI =
A0 pm 10 midnmght 154::;' g ,,,.u.:_ ar " Road :- ON THE WAll- SPONTANEOUS IOUS
MONTY SUNSHINE'S il SHOW ON EARTH | wiaion.  wowamo  miwey |31 Mescombe Faik ond, ik AN'S TREATMENT | * Seisonicir ma
TRIO, KING'S HEAD, FULHAM | " A S * ] .
JAZZBAND pﬁ‘r’f‘ﬂusr“ﬂ'ﬂ. m Taylor, Norma Winston. | SHOWS i 05 4 7218 . ;'JD'IIEH nEi;?US
ol FLA 5 S Tavlor. orma Win -‘ur. Sumday = | =
FLAMINGO’S EVER-POPULAR BILL BRUNSKILL. Lord Nanle UGHT SH
THE BS#AO%PBEEPOM SK GROUP Thornton Heath FREE BOB KERR'S 1/- per word
ATALITES ¢ - KALEIDASCOPE NOW AVAIL-
Saturday, October 4th IT'S AN ALL-NIGHT SESSION FOR “‘ﬁhncm":ﬁr'ncf”'}f’lim]-”";’Hx'lr":'- WHOOPEE BAND ?rEzIEE EOR. ROONNEE ST = .
/.30 p m. 1o midnight I"{DUL FANS. DONT MISS THIS Nightimers HALF MOON = e
AL SHOW! — LOWER RICHMOMND ROAD ( FORMERLY ) (AI'FORD
EX WELSH *************** ,BOB HARLEY'S Dixiclundcrs PUTNEY, SWI5 SAVOY ~WITCHDOCTOR
L & J IHINY 0 "Mrilanc ;
plus BEALE ST. JAZZBAND EEFB[!H{irETISEthUJngHTG;}:m‘[ l,umhhrn:- Sessjon fr:-r j STARUTE Bmm
Sunday, October 5th ROCKET WILL BE YOUR HOST fm”[: = e CHICKEN SHACK Allendale Road SATURDAY, OCTOBER 4th

TERRY LIGHTFOOT WILL SPIN YOUR KIND OF COOKS, CHINGFORD SPA LOUNGE, CHELTENHAM Sudbury Town Station

AECORDS. COME AN ROYAL FOREST HOTEL
Monday, Octaber 6th TONI RO'CKET Doi?gfifﬂ The Country Seat of Trad Geniry HOUNSLOW ARTS LAB 902 9944 SIMON K & THE MEANT'MERS

KENNY BALL JAZIMEN STRAWBS, PETE BROWN, WHITE

REMEMB R, . = [ingsley Roac ounslow -
GRAHAM COLLIER SEXTET | "™Rbirreo inee 1omicur ™™ | oewnis ramro, taunchume, | "o necer Rt Hounion: | L A
HOWARD RILEY TRIO | ¥ HAkkckon gdomok | oreen wan. Fromtead 100 CLUB N 104 EVRY SO

e | S5 s casoivs [T | STEVE MAXTED SHOW
MOHAWKS =

BREWERY .

convsnvneons | S, A%, wmmen | MIGHTY BABY

dnﬁdtw October B x TWO BARS, OPEN 7.30, MEMBERS WEDNESDAY 3

DRILL HALL LINC obe bs R s
X.L!lgﬂtl!tt?OT : 9th. GRAHAM ﬂﬂHD?bPTI:’;’;GII:IF Thank vyou Hardin & York [for = S"ﬂdﬂ}', Oct. Sﬂ‘i; 7-11 BOB KER

0 - : ance as STOMPERS, - o’
h GEORGE CHISHOLM x| sureiron nmenin Sunday, | ooomenee AR o en Man, Blackheath i ML 2 WHOOPEE BAND

Assembley Rooms
LM N Y X Y XYY, S . NEXT SUNDAY, ERAHAH BOND! ————————
FULLY LICENSED BAR and RESTAURANT BOB BARTER —— = JAZZ BARN, dth HElH EGEEIEEEE SIR Octcber T
REDUCED RATES FOR STUDENT MEMBERS B NEW ERA JAZZBAND :l"i'zsz:ﬁH H}Tqr {;:;m”rla e
Full deia ity of tha Cluls from the Secietory IG BAND Lunchtime JAMSESSIOn FEilm Park I."'r{-:*nfur’d M I.ddt' ‘ DAVE VAN RONK
100 Club, 100 Osford Sireet, W | featuring DON RENDALL. PETER Hotel - o gt W0 FFY R
Club Telephone Ne.: MUSeum 093] KING and JOHN GONN p—— — LJCS. See display ad l DU H ’WE
Fog 1 | p it_‘r ef
ot R NEW ERA JAZZBAND e 0

STONE THE GROWS

SURBITON. BOB BARTER BIG | . : | 7. _ LORD NAPIER Thornton Wednesdoy, October 8h Ade=. 5
; O D S~ % cx Ana | BLOSSOM TOES
THE CLARENCE STREET S NI Y e
STUDlo 5] NEW  LOUISIANA  Jazzmen, | MODERWN JAZZ, TOM BRIDGES GRAHAM ;
WASHBOARD BAND Fighting Cocks, Kensinglon TRIO, with guests CHARLES fnday. Oclober Ttk

Chicago jazz plus bar, group and 'WEry St
KEN COLYER CLUB dlﬁ{u 7.30-11.00. 35 SCOTT (VOC), Brewery Tap.

Ringston Art Jame Streel, E17. 5 mins. St CONTEST
10/11 GT. NEWPORT STREEY College, Knights Park THE BULL Yaires. Qtredt: clnlan

NEAR LEICESTER SQUARE
Friday, October 3rd, 8-11 p.m. THREE TUNS, BECKENHAM, | ypper Richmond Road, East EVERY WEDNESDAY

ALAN SKIDMOHE QNT, Sheen. SWi14 NEW ORLEANS JAZZ The Fabulous Swinger
SP ONTANEOUS MUSIC ENSEMBLE ATOMIC JOHN KEEN BAND DUKE REID | _
THE CASTLE, TOOTING HIGH Friday, October 3rd, B-11 Mondoy, October &th, 8-11

JO-ANN KELLY FRIDAY STREEY, opp Tooting Broadway
ANDY mm%(mm ROOSTER tube. Gr“tp‘“lm““;ﬁ’”* SR |1 onsed Bor Adm. 5/- Snock Bar . FREEDOM m Ww

RICH, GRIMES & BABYLON
On ofl sessions DL Erskine

Sunday, Oct. 5th, afternoon, 3-6 p m.

ALL STARS, Lord Napler, parking, every Thursday. e T T Procol Harvm
MIOGR mm Thornton Heatht  Also %uﬁﬂny* (next Sunday Ben E. King). l ' — | e AR e = S i :
lunchtime FREE. TOBY JUG, Tolworth, Surrey. RN iyl iy = Next Men: AYNSLEY DUNBAR

el THE CLARENCE, TEDDINGTON.
b o | DICK MORRISSEY WITH TERRY ATOMIC ROOSTER
THAMES HOTEL i i STOMPERS, 1 SMITH ORGAN QUARTET Plus,
Hamptlon Courl, Middlesex _ TONI ALLAN VOCALS. Starling | =
- " : - 3
ey T o LS BLUES LOFT RHndsy. OOPL S FAN CLUBS THE CCEHCIBI.E
Nag's Head, High Wycombe THE ORIGINAL EAST SIDE P e ompten Street, W.C.1 —- Ve N __
JAZZBAND Ll B s T eamiLy FaNst Seng 5. ana | | ri e B2 S 93 e
NATION S,AE for 'yearly Fan . Club DUNSTABLE
Saturday, October 4th e MONDAY ml.-mhrrhlf:lp — Lee w;’nttng. 88 St Gﬂm::ﬁ e
CY LAURIE’'S JAZZBAND GROOVESVILLE Queen's  Walk, South  Rulslip. B g
SUHdH?’ Octobar 5th WAKE ARMS, EPPING AT PLOUGH, STOCKWELL, SW9% Micax, CONCERT BAND
: NEW ROAD. EPPING KENNY BALL Appreciation So-
BOB WALLIS’ STORYVILLE || come ait se. over tand, air and HUMPH clety. — s.a.e. 1o Miss Pal Saun. |
JAZZBAND P CHRIS BARBER! SKI MGRE g A AT E AN EVENING WITH
— : "MMY D JAZZ AT THE |
o NS S g o e | TOR WRE TORRINGTON EDGAR BROUGHTON
WOOD GREEN (mongers }| NEXT FRIDAY, ' MONTY  SUN- |  BLACK PRINCE iloicl, Bexic. 1/- per word |
22 e IS ent. ! ane | : EQUIPMENT FOR HIRE. — 01- | BGICGIL I e R e
sunday: — - PES: 850 0218 | Tol. 445 4710 B AND
COLIN SYMONS JAZZBANDH @ Os¥ERLEY, SAZE Siioh. Tente [ BLUESCENE, = Kings = Hcad, | MARPSICHORD WIRE. — 743 ||  THURSDAY, OCTOBER 2
J YA e : ‘ulham Broadway ar ). 27. .:'
Tuesday: ln'..h' L.ane, Nurwrmﬂlf-rm-n. Sou- .
PRI OF JoHN Morcang 3l e ke _corven's JazzueN. | GROUNDHOGS | it tuirionSor s RONNIE ROSS | ST R A Y
ROYAL OAK MJS  Club, NIGHTHAWKS or purchase from MNEWHAM with the :
LIGHT SHOW AT BOTH SESSIONS @I Tonley  Sireet, H'-gsls TE:::'{' > AUDIO. — 534-4064 BILL LE SAGE TRIO | MONDAY, 6th OCTOBER
SEAMEN, DANNY 100 WATT stacks plus pa — Next Thurs.: DICK
. COOKS FERRY INN e 3. MORRISSEY
5HﬁHHDH REG PETTY . ANGEL ROAD. EDMONTON Tel 727 7774 ““SL::AT ;nm“.'. BREEN . Seﬂhng for
SOUNDS UNUSUAL, Roebuc ' OBER 5th | 75
1083 Tolttenham Courl Road, ALAN BOWN '
Authentic Blues Night PH”TGGRAPHY FRANK Rlcom Lic. Bars - Adm
I.T-Y-s KING'S HALL 1/4 per word |
ZEU ROMEORD, MASK] FAST  CREATIVE  PHOTO QUARTH OPEN EVERY MONDAY EVCNINC
lux guests STEEL ORCHID GRAPHY. FREE DETAILS, JOHN
. - WOOLVETT, 01493 4575 ' October 'l S — Nlc E
THE FABULOU )

ED FAULTLESS MODERN JAZZ
PRODUCTION ASSOCIATES
01-427 9100

Every Wednesday

JAZZ AT THE PHOENIX
CAVENDISH SQUARE

Wednesday, October Bth

LONDON JAZZ FOUR

01-722 4774 NEW ERA JAZZBAND

Elm Park Hotel

TOMMY 'HHITTLE & JOHN
GARFIELD wilh Sid Haliday Trio.
Niw OLDFIELD TAVERN, 1045k
Greenford Rovad, Greenford,

Middx,

| —

SATURDAY

@"‘—r G

RONNIE
SCOTT ,s 47 FRITH ST., W.1. GER 4752/4239

Downstairs: Until Oct. 4th

GARY BURTON QRT.

plus the following guests —

e

LSE Hﬂughtﬂn St \NCQ TMIS SUNDAY
Holborn © Temple RAY ™ ROADSHOW

FAMILY §..x~

POPERAMA DEVIZES
FRI., OCT. 3rd

CHICKEN

K The F NATIONAL YOUTH Fr., 3rd GRAIL e s
ASH TREE, Chatham, The Fan- Thurs., 2nd L, I 9 T —
s H A c CROUP dﬂf?' PR JAZZ ORCHESTRA RAY WARLEIGH B U l l S H E A D Soturday, October 4, 8 p.m.  12/6 Hore 8 Wk, s (02 8 LT)

Sat., 4th RONNIE SCOTT BIG BAND  QUARTET Il __BARINES BRIDGE PRO 524

DANCE. Jigsaw and Aardvark . Residen! Trie
at 'PI"L 5% P.tddlnulnn r‘n-r.n W2 Commencing October 6th, for 3 weeks TORY 15 SR

COUNTRY L [ENNSSR| CLARKE-BOLAND BIG BAND P

L, NNW.3 P SR E—
21“':':‘:::‘?::}::':;"“" HEADBAND and SALENA ONE ~ BILLLE SAGE TRIO .
Upstairs; Open every night, 8. - Fri. Sab. & Sun. Lunchtime ond Evening

Thursday, October 2nd m.
will  let  you decide il Until Od. 4th LONDON JAZZ FOUR plus latest records and dancing fri. Oct. 3rd  RONNIE ROSS

Direct from “Ville you
GRAHAN BOND || i = © ™1} o ioumou ez o o o
' L Rall ok DI Commencing October 27th, for two weeks, TONY LEE TRIO

plus MIGHTY BABY CLUB, opp Eallng Broadway Stn, ha
Naxt Thursd Sauturday, Oclober 4 11, B.B.C.-2 Colour TV. Tickets to members on ing A GUEST
N Sun. Od. Sth, Lunchtime and Evening

QUINTESSENCE LORD  NAPIER,  Thornion | written application. .
Sunday, October Bth UESTS
Mon., Oa, éth

ZOOT MONEY THE LONDON
ATOMIC ROOSTER | REvcitll|  1azz Fouk

FR EAKE ASY Fishmanger's Arms i CALIFORNIA BALLROOM
s GI'IEI"‘I Whipsnode Road, Dunstable 62804
Next Sunday
D.J.i JEREY PLOYD SUPPORT GROUP (ONLY APPEARANCE IN T, Ot 7 RONNI ROSS

COLOSSEUM
Ucarmed Drins S O,

Rar and Cold Orin N Raarl Borwiak 3% THE MIDLANDS) od, Oa. Bth BOB mm‘
Sola Agency The Mad Ous Company—01-REG 9466 Noxt week: JODY GRIND Car Park . Supporting Groups-Bar axtn. “hun, Ot ¥h LEW HOOPER

N yooch Behize Zod Tobe N W3

DISCOTHEQUE

Every Saturday Night

KLOOKS KLEEK

RAILWAY HOTEL 100 WEST END LANE wEt? MAWMPST

THURSDAY, OCT. 2nd

EAgI' SF

nmh-r:lrd whhl-ﬂ_..
ERIC LEESE ORGAN DUO

Admission ALWAYS &6/~

SOUNDS BY PAT BOLAND

D.J. JIRRY FLOYD
Seda Agency, The fed Bus Ca., O1.REG Vish
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MIDDLE EARTH
ROAD SHOW

LONDON JAZZ CENTRE
MIDDLE EARTH NORTH, Victoria Street, EDINBURGH R

Friday, October Jrd JAZI NOW

GYPSY NONDAYS — 100 co

6th OCTORBER

o RKE GRAHAM COLLIER/
HARDIN & Y AT

CARGO WEDNESDAYS — GOAT INN

Sopwell Lane, ST. ALBANS
Saturday, October | 1th 8th OCTOBED

.'U ICY LU CY | GRAHAM COLLIER

OCTOBER 16th — Concert, L.S.E.
OD)
(formerly THE MISUNDERSTO STAN TRACEY BIG BAND

E#ASDT WEST 7 Ages of Man

54 SIDNEY STREET
M.M.E.M. Ltd. creroc
® o ® @ ®

Tel. 0223-61018/61924

>olely representing

The COMMITIEE

Britain's great ""Soul"” Show with a new record oul now by
TONY MACAULAY and JOHN MACLEOD
“SLEEP TIGHT HONEY" ¢/w ""MEMORIES OF MELINDA™

Also— SPANGLES MALDOON DISC SHOW
Remember Rodio Caroline’s Lunchtime Showl

And—  THE STORY BOOK — INTERNATIONAL ROAD SHOW

G R O U P S CLEM & THE EXOTICS (1Eth Oct.-18th Nov.) and many more
SOUNDS M.M.EM. Ltd.  emsiry

LI G H TS - | from Avustralio Ballad/ Folk Basl 3
Watford College of Technology / Student Union THE N Ew wo RLD
The Edgar Broughton Band
WRITING ON THE WALL WARLOCK PLUS LIGHTS Recording Artistes — Over 100 TV appeorances

Hempstead Road, Watford, Saturday October 4th, 7.30 pm Apply: J. A. Gibbons, STAR ENTERPRISES LIMITED
KENNETH PITT

ARCADIUM Licenced Bar / Admission 10s. | = 212 STRAND, W.CI.Q, 01-935 1447
MANAGEMENTLTD.

ROUNDHOUSE KING'S HALL
01-486 4293

Bookings 01-437 3493

LODGE AVE., DAGENHAM ROMFORD MARKET.
SATURDAY, OCT. 4th [ [MONDAY, OCT. 6th

— The Long-awaited Return! —
Bedford College, Regents Park, N.W.1

SAVOY BROWN | QUINTESSENCE
+ Other attractions : This Friday, at 7.30 p.m.

“SYNANTHESIA™

Maxine - 01-493 0559

|

GLOBE CLUB

390-394 BRIXTON ROAD, LONDON, S.W.9
GRAND OPENING ALL-NIGHTER SESSION

P[T[ I)R()WN

THIS SATURDAY. 4th OCTOBER, 8 p.m.-4 a.m.
featuring

THE COLOURED

s there o saboteur at work or an absent-minded ad-man
NOT ot work?

SHADES

ARE ot the MARQUEE on Friday and they ARE appearing in the
ESSEN BLUES FESTIVAL on the 10th and 11th October

RAISINS

PLUS

D.J. KING OSSIE

UCENSED BAR UNT".. 2 a.m. BRON AGENCY LIMITED
Sunduy 5fh Dcmber 7 p.m.-11 p.m. 20/31 Oxford St., London, W.1. GER 50_63".6_1

KING OSSIE SOUND N COLIN SCOTT  JON BETMEAD  JACKIE CHALLENOR ST. MARY'S

Represented by:
Peter Rice Agency, 101 Wardour St., W.1, 01-437 7061 TWICKENHAM
Saturday, October 4th

| . SOLE REPRESENTATION: P.J.B. MUSICAL ENTERPRISES ECI-ECT'ON " -

PHONE: 01-561 0911 OR UXB 34737
| Represented by: Members 6/-, Guests 8/-
Peter Rice Agency, 101 Wardour St., W.1, 01-437 7061 Bar

: onkinis: 586-0600

p—

e, e —

Apply for mamber:.h:p to Secretnry at the above oddress,
or 1 Kent House Road, S.E.26

|
—

SALFORD UNIVERSITY STUDENTS' UNION
The Crescent, Salford 5
WEDNESDAY, OCTOBER 8th

SCAFFOLD

'IN CONCERT &/-

FRIDAY, OCTOBER 10th
anichr of FAMILY ENTERTAINMENT wix

FAMILY

STARS OF STAGE AND CIRCUS * CLIMAX
CHICAGO BLUES BAND % THIRD EAR BAND

LIVE AT THE FAIRFIELD
Fairfield Hall, Croydon

Manager: Thomas J. Pyper, M.LLM. Ent,
Friday, 17th October, 7.45 p.m.
JOHN & TONY SMITH PRESENT

MIXED MEDIA CONCERT

THE NICE

GRAHAM BOND
INITIATION

OCTOBER:

2nd Couniry Club

dth  Mothers, Bimingham
5th  The Ploce, Honley
7th  Cardiff University
Bth 5p&ﬂhlﬂly

CITY HALL, SHEFFIELD

Sunday, 19th October, ct 7.30 p.m.
JOHN & TONY SMITH PRESENT

THE
INCREDIBLE

% THE ENTIRE SIOUX NATION * I(IL(I:.;N(.Z with 2" gt el
v ! Liverpool Universit
O O e e toson. || THE SINFONIA OF LONDON [ i &= STRING BAND
conducior k. rew's, Scotian

NOVA EXPRESS LIGHTSHOW * FILMS
DISCOTHEQUES, ETC.

8 p.m.-4 a.m. — 15/~
Direction by White
Advonce tickets from: HIMAN ADISON, SPIN INN, ONE STOP

Seats: 15/-, 12/6, 10/6, 7/6, 5/-

Bookable in udvunce from: Wilson Peck Ltd.
64/70 Leopold Street, Sheffield 1. Telephone 27074

TOM
JONES

Great new colour picture of him,
direct from Hollywood - and a

16th  Newcastle City Hall
I7th  Albert Hall

JOSEPH EGER

IIE”'" E.‘LF Wil‘!tring Fﬂ“fbﬂfﬂﬂﬁh
(Conducror of the Symphony of New York)

19th  Mercers Arms, Coventry

213t 100 Club/Combridge University
23rd  Concurde Club, Jouthamplon
24th  King's Heod, Momford

25th  Hermiloge, Hitchin

26th  Farx, Southell

27th  Californla, Dunstoble

28th  Pantiles, Bagihot

J0th  Norwich University

Jlst  Murquee

plus Special Guest Stars

KING CRIMSON

Seats: 25/~ 20/-, 17/-, 15/-, 12/. Bookable in advonce from Box Office,
Faoirfield Hall, Croydon. Tel. 688 9291. Open 10 a.m.-8 p.m.

STARLIGHT ROOM

BOSTON. Tel: 3579

AMEN cORNER || TITUS GROAN!

Bars. Refreshments. Dancing 7to 12 10/- Management — Weasel, 0702-521370

Best withe: to oll the boys ot the "Ville

DAVE GOLDBERG

MEMORIAL

The Kensington
Russell Gardens

Monday, 13th October

’ ’ : : .
DRAG RACING ’69 SEASON’S FINAL EDGAR BROUGHTON. ||| ratow jozzmen poy ributs o one o chance to win a fantastic oil
SUNDAY, OCTOBER 5th, 10 a.m.-6 p.m. BAND D1 isone B ik i painting of Tom in a fascinating
and friends ||| sgigied nai ot i || contest.  PLUS a special three-
THANK Lemon, Lennie Bush, Kenny Baker,

page “‘welcome home’’ souvenir
to mark his return from the

Ronnie ScoMt, Sandy Brown, Ronnie
Stephenson, Stan Tracy,
South, Kenny Napper, Judd Proc-
tor, Tﬁmmr Whittle, George Chis-
holm, Ronnie Ross, Danny Moss
ond Les Condon, Judy Hill.

Tickels now available from Matt
Farrelly and Jim Deloney ot the
Kensington.

Peter Jenner, Andrew King, Linda

Kattan, Sumi Jenner, lan Tilbury,

Wendy King, Terry Yason, Sam
Cutler, Stuart Lyon

and the many others concerned with

BLACKHILL
ENTERPRISES

for a good year. Love for

Charlie Watkins, Roger Eagle (Con-

ons), Hugh Neolan, John Peel,

lcolm Jones, Ricky-Comet, Hoppy,

Michael Alfendare, Angels ond

People — ALSO

SPECIAL LOVE AND

THANKS TO MUM & DAD

and MllSll: E(:Ilo
OUT NOW

161-166 PESY ST, m
01-353 3011
Extn. 171, 176 ond 234

- e Admission 10/-
oS0 s SANTA POD RACEWAY 777

ot Wolluston,




CLASSIFIED ADVERTISEMENT DEPT.

MELODY MAKER

161-166 FLEET STREET, LONDON, E.C.4
Tel: 01-353 5011, Ext. 171/176/234

| TO TRY'.

SPECIAL
ANNOUNCEMENT

TO ALL GROUPS AND SESSION MUSICIANS || 3

| WE DO NOT WISH YOU TO PURCHASE OUR
PRODUCT BECAUSE ITS ‘JUST ANOTHER AMP.
ITISN'T. IT'S THE ONE YOU'VE BEEN

SEARCHING FOR. THE ONE THAT SOUNDS
AS GOOD AS IT LOOKS.

IT'S THE

A H.ﬂLLJ‘hD

W} - MO Wwitl THITT,
TPy Qe
} Inil I Tl d | |
lad I i i
privfession  Fuoi 11
151 i YK iUr Moy L Ld K l
..Lj--l.’.'. | & 1l Lhs i1 i) N
748 9225 |
AEHHUWLEDDED BRITAIN'S
= 1 besl teacher SAXOPHONE
| CLARINET privale lossons, Begin
ners advanced. ADVYICE! | toesld
select INSTRUMENTS,. Also postal
courses  saxophoni LESLIE
| EVANS. 275 Colney Hateh Lani
| N11, ENTerprise 4137 .
ALL STYLES POP SINGING |:
TUITION. Piersonal tuithe '
| ible In LﬂHUUH and ElHHIHf.-
HAM 9 [ s i '|,|'.'1 B IN
ners ‘ncouraged HAUHlCE
HUHHAH SCHoONI " Ruaker
street, London,. WIM 2DS  Tel

TUITION

'Ih.r'.

LEARN THE TECHNIQUES

'_‘_*F '|“r:-

DISC JOCKEY

be it RADIO or DISCOTHEQUE

THE SCHOOL OF

THE

DOUG

SOUND _

Ask your favourite retailer for particulars and prices of the

runge:

LAS

INVESTMENT

BROADCASTING

offers you professional training in
this exciting fleld

Or contact us direct —

TERENZY MUSICENTRE

11 GABRIELS HILL, MAIDSTONE, KENT
TEL. MAIDSTONE 51050

— Full detoils obtoinoble by

i c’;mr!nhnq LT

coupon

— e il R ————

| SCHOOL OF BROADCASTING
Donington House, 30 Norfolk Street
Strand, W.C.2. Tel: 836 03468

NAME ([Block Letten)

ADDRESS

ROTOSOUND
SUPERIOR
STROBE

See them in action ot the
ROTOSOUND SHOWROOMS
22 Denmark Street, London, W.C.2, 240 0636/7
or send S.A.E. for details

for yo
show,

Roteseaund Min,,

Superior and massive Jumbeo.
Or from NEW 3. 4 and 5
coloured strobes.

fown.

IF YOU
WANT
STROBES

Probably the biggest range in

THE SCHOOL OF CONTEMPORARY |
ARRANGING TECHNIQUES

for the following correspondence courses: -
The Techniques of Arranging and Orchestra
hon. Improvisohon Through Aural Perception
The Schillinger Syatem of Composttion. New
Techniques in Sight-reading, Prochico
Musicianship Alsoe olbumi ond records on
jazrz educahon. Wnite for free prospecivi 1o
5.C.A.T.. 51 Havelock 51.. London, N.1
Pleose itole your inshreme=nt onc the course
| you oré infereifed in

ur discotheque, group,
act, etc., choose from
Supreme,

2 TUTORS by JOHN PEARSE

FLATPICKING GUITAR METHOD

A Tutor describing the Plectrum Style of
Country Musicians

FINGERPICKING GUITAR METHOD

A Syncopated Folk Guitar Tutor
Price 6/- each. Post 5d. each.

SMALL

MINDED?

From your
dealer or

e

FELDMANS

64 Dean St.
London, W.1

Then you're also very

e A i s Al -ED e Al Al aDD D D Tl -
BRITAIN'S LARGEST GROOVY HAIRDRESSING

ESTABLISHMENT FOR CHICKS AND GUYS

YOUR HAIR IS OUR SPECIALITY

Men's perming, colounng,

styling,

elc.

Harley Street Halr Speclalist In attendance
Thursday ond Saturday for hair loss, scolp com-

plaints, elc,

guoranteed resulls

Enjoy the comforts of our Coffee Bor Lounge
PO YOU KNOW

55% of the men ot the age of 40 ars thinning or bald on top
through scurf, dandruff or seborrhea (have you got the massage?)

‘ HAIR TROUBLE

IPOUNTNEY

. Tel. 570 9636/7

--—---—--—- _— s e e s - e =

Super Salons, 20-24 Stalnes Rd,, Hounslow
Mearest stotion Hounslow Central, five minutes’ walk .

wise. A small adver-
tisement in the clas-
sified columns of
Melody Maker gets
things moving —f-a-s-t!

WIGS
TOUPEES
HAIR-PIECES
CUT AND

g T Whether you're buying
or selling, looking for
musicians, or after

bookings, Melody
Maker is there is help
| you :

\|\ACOCK LTD

MALVERN—THE HOME OF MORGAN
WORCESTER ROAD

Phone: MALVERN 3262

AND GET RESULTS
FAST !

MALVERN

SMALL ADS

BARE WALLS?|

Cure your blues by sending
for our ILLUSTRATED CATA-
LOGUE listing over 300

different way-out posters.
Send 1/6d. (stamps), to:

Couldron Promotions
Dept. Q_, 31 Mill Lane

o A el T,

MO PH
Dept. MM72

sl

scientific method which re-
ochivates the whole body

MEAN
BUSINESS!

P.S.:
PLEASE USE

1st CLASS 5d.
POST

LADIES, TOO !

Everybody coninciease thew

height by incnes.

Introducing the “'Bargen
Method”', baved on o Swmi

Spend o few minules o doy

and in @ couple of weeks you
will be amared ol your in.
crease in heighl Meney fe
fund guoraniwed. Fully
lustroted  Step - by« Step
instruetions Only 20/ Alr-
mail 30/+. Rushad 1o you In

plein taver
YSICAL CULTURE BUREAU
1, 30 Boker 51., London, WIM 2 DS |

*-'I-l:‘--l- 1-"-‘-#‘ lp

J’\HEHiLhH STYLED

AUBREY FRANK SAXOPHONE
ELHH'HFT TUITION. Heginnes
advanced 192 The Whily
Hml N W11 EUS 1200, ext. 192
BBC EMI revording | -
i JULES RUBEN I
li‘5i 1% FH aada b
! il ] | [ S
[1°22 | Tel}
Ve

BELL MUSIC STUDIOS ruivion
i1l instrumenis ATH TBRH

BLUES GUITAR,
Cruickshank 164 Broomwiood
Road, Swll

SAXOPHONE
bepinners, advan
artien | I'I

{}1-45%9 2543

CLARINET
FLUTE tuition,
ced JAZZ 1MProvis
Winston, Ingram
Instrumenig supplied

COMPLETELY OVERCOME ALL

DRUMMING PROBLEMS AT
ROGER KERR'S DRUM STUDIO
POL B324.

DRUM TUITION (Manchesl

Geofl Riley, O081-%62 07

ORGAMN 1CSSONS
from 155 Private/groups, R&BR
modern organ/plano, Hammond
Lowrey Organ Studios, 7/6 hourly
Folk puitar, flule, clarinet and
saxophone — 28 Arden Road,
N.3 Fin 4378

ELECTRONIC

— e ———— |

JAZZ PIANO TUITION
by active jazz-pianist and
orranger. Qualified to teach
beginners and advanced.

PETER SANDER, BA, LGSM
Ring: 01-459 178]

i —— .
LIGHTNING FINGERS
PIANISTS, VIOLIMNISTS, GUITARISTS
and ALL musiclans con achieve guicher
T power iy fingering upple wrih
love playing and o fine Yilvolo with o
EEW' wiles proclice doily oway "ram Hhe
FREE booklel “"FINGER MAGIC™
THE COWLING INSTITUTE
60 Naw Oxford Stresat, Londen, W.C.1

'__—___.-J

14 per wor d

1

ERIC GILDER SCHOOL
MUSIC for all vocal ind]  Instiry

aental tuition Woest Frnidd Studd

Rec  Oflice: 48 The Glade, Cro)

don. CRO 7QI), SUrre) I
gnd 4778
GUITAR, BANJO, BASS a1l
B { MM Winnen 1”.13 4 inad)
Fred Gearon, 01-744 H12%
GUITAR LESSONS
2 ¥116
MICKY GREEVE Specialist

F F II
tujtion /0% 4rlla

druom
MODERN STUDENT BANDS

“-"” .‘ﬂ”"‘h"li.' Studins 4R iR
PIAND 74 ZUs0 le*aArn +[||;'.'r':_‘:
RECOMMENDED THUHFE’I:

TUITION. Modern method - Hell

Musie Studins. 478 TRR5

SPECIALISED MODERN DRUM

TUITION TO SUIT YOUR RE-
QUIREMENTS MAIDSTONE
51050, DARTFORD 2444%
TRUMPET / TUITION I'ele
phone N1-450 2543 Ingiruments
supplied
INSURANCE
1/4 per word

FREDERICKS INSURANCE
Brokers Cars, VaAnNs Insirumoenils,
Mortrages oL 0H]-566 1833, O]
K61 11345 57 Pinner Road,
NOorth Harrow Middx

WE SPECIALISE in immcdiale
molor Insuranoi cover for all
artisls connecled with the enler
tainment profession, — Contacl
Ron Har!l. Hart, Griflith-Jones and
Co.. R St George's Place, Bright
on. BEN1 4GB. Tel. Brighton 68100%

or D1-686 6253

e ——
e

INSTRUMENT REPAIRS

1/4 per word

A BEAUTIFUL JOB, Overhauls,
Relacquering. 57 days by ap-
pointment, Saxophones | wood-
winds/brass, — KEN TOOTELL,
LESLIE EVANS, 275 Colney Hatch
Lane, London, N.11 Enterprise
4137

ALL GUITAR Repairs, reirel
ling new necks, fingerboards,
repolishing. — Grimshaw Guiiars,
37 Great Poultency Street, WI.
REGent 3751

DRUMS RECOVERED, MODERN
hnish, beautiful job Phone 792
6624 alter 7.00

TR dealers

OF |

l"'ﬂq.]' | El'l'l"l "-1 -'"‘LE"&* F"-.. ‘.h ll‘ i"|-|'_! 1 1"'[.” _li:'"-']_!q- '1
1/- per word
A FENDER. Muarshall, VoX, se¢l ORIGINAL D .1'It | 2 'IL_'I':'
- Amplhiher/F.A wanted {0y plus ;1'..|.r.. , Ir...'_:_ --1 X X .,.I._Ill ‘
il 15 ["'p" ear, Ul 240 2347 i 'LL'.:-f:-.'l-.i'.I'. 1B e L i
ALL GOODOD guality sound equip . I‘iEill.I:#'IER. “|1:|“._”_1 N wxlt 151
ment purchased for cash will Tyt Ao e e20 onch
1 Orange. D1-836 0374 | AV A 'l .. " e 1
ER.“HD HEw I-. (X ..I:'!'l i" ,:'ELHEF:. TUlU[" :.Il?: { I,‘||
| - 17 T . Phone Aviesbury J
C I‘"‘sTDH BUILT . nlumn £ 11 , '
l II-- y TATLE B - (11 : ; { £ 10 VDX ACS0D A ITH] 1T
[lers F'eel D1 B5D /7145 Buss abined 1] ery L -I-I
s dih i Iy T r'-I | |
HAND BUILT AMPLIFIERS - 1‘ f
| BUILT TO ORDER .l‘-'l.H"l" PDWER EII\;ICII_‘.I{ A CSD
TELEF‘HCIHE 137 -460] {Hh odd = 5 % ¢
i | | = Nomi .: .-|I -I=-I-”I oy ; ral s
HnHSHhLL hHF REF"H.IHE: 24 | VI = "”‘ F
HDU] . ! 1 1 } 11 'l ¥ 1 i 4 ..
- date and we will repan VO X -'[H = |
'J-:Ilil vou Sleeg DL Vi \ | @ i
Marshall to po on wilh 1el “ L 0
a3e  2535. INTER-| WANTED. BINSON Echa, At
A% HiL # - AL " ".""' i | Yy
NATIONAL ENTERTAINERS | condition bal i
SERYICES J . r- r'.l 1-;.-7 . | ._5 L
HALL FEHDEH A Y LN ' |
Hﬂﬁ?n ) wHdnled Day 5 WANTED YOUR III-
1830, evenings 796 4081 - Jd !]I I.-II:T : "'.-II { 4 ,I,:;:. .
MARSHALL 50W  amp, 43 :,;' e amng  at.s97 205 Walthan
1T Il L 1 VA s VAL e r Frat ¥ e
L Irl ). } !
‘,'I-.-L i K 1 Bi e Tr I WO = | A
Road "'I'r' 60 'ﬂﬂTTI Ml i | 4
HnHSHAL L ED‘H | 3 Y wal P ki ._' - '.'l'- . -]'II- I 2
idman { ine 1atly ippral 110N g /0 I
TilM '!'-'|| -'x--’ixn'. vnlee £10 i ) W : .
Vortexion 80W PA amp. 2 Selmel bﬂw H-ELL"I" . 1*I-I'- I'.I i r
10in columns recently o "|r t In .|: . L
conditioned. Shure Unidyvne mikt ” . = PR
with switch £1010) - Upminster 1[}[] WATT arshal A .
T El[ L i ; Cl conaiiion r 14 "
Fallu Pulu ) . -
NEW 50W cabmetl and mal .! $ ush, 1 ne 1 ~ '
£35 (1] -42 1 Hi 211

!" "i._ |'_|i||['||""‘\.

CLUB SECRETARIES

PLACE A REGULAR
ADVERTISEMENT ON THE
ENTERTAINMENT PAGES

COPY SHOULD ARRIVE NOT LATER THAN

FRIDAY BEFORE THE WEEK OF PUBLICATION

All advertisements are prepaid and
Postal Orders and Cheques should be
made payable to

MELODY MAKER
and sent fo

MELODY MAKER CLASSIFIED ADS. DEPT.
161-166 Fleet Street, London, E.C.4

bargains

For expert advice on purchasing and playing—see your local dealer

SCOTLAND

NORTHERN ENGLAND

Continued

mnuuns THIS WEEK'S

BARGAINS

Over 800 instruments and
1.000s of accessories in
stock at

BIGGARS

Iremier & Selmer

AUTHORISED DEALER

271-5 SAUCHIEHALL STREET
GLASGOW, C2

Best terms, finest service

PETE SEATON
18 Hope Park Terrace
Edinburgh 8. Newington 3844
For all Musical Instruments
and Accessories

NORTHERN ENCLAND

J. P. DIAS LTD.

149-151 BOTCHERGATE
CARLISLE

Appointed Hammond Dealers
CARLISLE 22369

Iremier & Selmer

AUTHORISED DEALER

R. S. KITCHEN LTD.
LEEDS & NEWCASTLE

Specialists in Dance Band
Instruments

Fremier & Selmer

AUTHORISED DEALER

C. JEAVONS

35 Percy Street
Newcastle upon Tyne 1
Tel. 20895

For all musical instruments and
specinlist advice

omiter & Selmer

AUTHORISED DEALER

e

ALFRED MOORE LTD.
BRADFORD

Specialist in Dance Band
Instruments

“ THE HOME OF |
THE BEAT ”

FRANK HESSY
LTD.

62 Stanley Streer
Liverpool 1
Cuitars, Amplifiers
Drums, etc.
Thomas Organs

Authonised ’ m;fr Agent

K Selmer DEALER |

Hunt's Musical Suppliers }
26-28 St. Leonard's Road
Windsor, Berks.
Tel. WK 63988
Authorised Premier Agent

Specialists in all’ types of
Musical Instruments |

MIDLANDS

KAY WESTWORTHS
Melody House
17 Cannun Street
Birmingham 2

Birmingham's favourite
music shop

Tel. MIDLAND 9043

~ BAND BOX
(Wolverhampton) LTD.

28 SNOW HILL
WOLVERHAMPTON

The instrument you are seekir
will be here in our l'.'-t‘.lllrll:irll'l.ll:‘l;E |
sive range

H.P. and part exchange
facilities ovailable

Phone Wolverhampton 21420

CENTRE LTD.
for WURLITZER. LOWREY,
Fnﬁiﬁlﬂﬁcﬂgﬂi. GEMINI &
. BN L INOIES Bargain Centre, South
asy hire purchas .
Expe[::lcna:’:;juengnc[; sunwica Eah“g* W.5. Burns
P s -
HDHTHAMFT%?#_S;EIFET:!EHSZ Solit Sound 6str. bass
£60. Rickenbacker,

choice of 2, £75. Ned
Callan, Les Paul copy,
£60, Simms - Watts
100w 4 x 12 cabs 85

gns. Simms-Watts all
purpose 100w 2-chan-
nel poke plus amps, 85

LYON & HALL LTD.

Main agents for
Hammond & Philicorda

gns.
Write, phone or call |
92 Western Road Orange, London, W.C.2.
Brighton. Tel. 27991 Fender Stratocaster

£85. Fender Telecaster
£80. Gibson 120T £70.

Guild Capri, cherry,
£60. Thomas single
manual E8O.

KEN WATKINSON] Pan, London, W.1. Fender
LIMITED

All Musical Instruments
Main Boosey & Hawkes
Stockist and Dealer

Stratocasfer. sunburst,
£95. Gretsch, Chet
Atkins £95. Epiphone

19/20 Ambrose Street RiVG“S Ego GUIId
Cheltenham 55404 | Starfire £65. Burns
b TR | Vistasonic £45.
. AUTHORISED DEALER
3 | Top Gear, London, W.C.2.
- Gibson Es., 120T £85,
Fender Stratocaster

£85. Fender Pro Amp
I x 15 £65. Guild CA

100  acoustic. arch

top £70. Vox 2 x 15
Lead Cabinet £50.

It must be

~ CRYMBLES

58 Wallington Etml. and

14 Collegs Equhr- Nnuh
Hnlinr Tel.

For Organs and Cymbals l

—

L. 2 1

. e W - Bl sa s @ w

. -‘l“l‘
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BiLL | - TRANSPOR] PERSONAL London’ : 114 Shaffesty
; . - | % Ave.london, W.T
WIn ton [ /4 per word | /4 per worid '.Mlm 43 # ¥V
CREAM THRANSPORT. 24 hiag A PERFECTY malvl r enaitin ’”s
I | 157 TR T THIT | Mautoeh : NG
l .“"tn ROADIX '4-, LOOD recliuhil 11 I Mot hin | fali] ! | 10! Hoosou DAEEHES}ID' 'lLL Hohn!
144 Shoftesbury Avenve, W.C.2 cheap 03-R50 02) MAKY - PAMS). IDALIEERL) | | RGAIN SALE
Tel, 01-240 0584 VAN PLUS rondis Fel 727 | Inatint Nuoys W wtump biring AUTUMN BA
: . . A ARE DEUME
Houry 9.0-3.30 M'dﬂrﬁ"" 123 CHARING cnoss ROAD' w-C-2 {5 :J 'Ijl ..iIJII I'-. " i IJ" I!.‘} L i LN A 0 i s 12 | Dawvibmnt, o, Dok B jia4
ALTO SAXOPHONMES il e AARR LN ' P o wllwiims ¥, . - st 420 | Demela, wined My LM g
SELMER MA VI, new c1ey ol 240 1167 | DATHELINE COMPUTER DA TIMG ity s :ﬂ 30 2.':.'.".';_:'*:1..":':: > f::
CLASSIC de luse, ne b FOR HIRE | TME NEW WAY TO MAKE NEW | [l Sorer femsttcn, mend (9 (40 | Oemmie, weed, Shese -
CLASOIC de lune, new, complele FRIBENDS exciling Aatles JOr 8100 8 . weiid
s ome |l e AJE SALE SALE SALE i FORHIRE = dodifos™ CovimTanes by M ™ . g [sermess ssm
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TENOR SAXOPHONES " LA6  FRANCESCI CLASSICAL GUITAR L9 C15 /1 3-seater Buses from DATELINE (Dept M), 18 Mok Champ, wosd 19 .
YAMAHA Top F2 vnpl WEM 12-5TRING - . - Yiratford Rond Landon, WK el B e weed e -
A il i L SHAFTESBURY 12-5TR gér- £56  MERVI CLASSICAL GTR LA 18 All new Transits 61.687 0107 ' AIAK TR —— .
SELMER Super AtTion k120 LEVIN, 2 P.U £75° €55 VOX AC30 £50 (42 1w 0104 Bk Pourt, wosd B s oy .
PENNSYLVANIA Speciol L&S ' - WATT 4 x 12 Las L7 - o 1 o maed
= GUILD STARFIRE f8S” L76  HI-WAIT A x 14 G 242 0496 BEUROPEAN FRIENDSHIV 50C] rati TEE R e
DI_:A. MAN Now Super, peilect £60 FENDER 12-5TR LIB0 E149 FENDER TREMELUX, CAB 4% L£J9 #TY, BURNLEY. Penfrionds nny Baod u-u_l--l - R
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S.M.L., French, outytanding £125 EPIPHONE RIVOL £143 £99  VOX FOUNDATION CAB L50  £AS FREEDOM .I.RA"SPORT e 5 = AR, o s 30 WO, Fver e
GEMEINHARDT new, complele L1007 EPIPHONE JUMBO Ei48 £135 VOX SUPREME CAD EPS L75 I'I'IFIHIIH:"JCH P:l.r:”"“:_' ‘I“l' l‘fru' grw- - TL P we 140 LUSWNO. Oyeter 'H,;I;' :: €34
NORMANDY, new E69 FRAMUS 3 P/U §35 £23 PR KELLY P.A, COLS 50 LAS o ol : - d WS, e e Seeld a0 Lad AWOWIO, Pink Chamg |2s L3
COUTURE, Poris £50 FENDER TELE. (MAPLE NECK] EHAT £136  IMPACT 4 x 12 CAB {70 £60 ALL GROUP WORK QL. = A e e loowra, Shver Veuta G0 A8 | N, B Peet tesia 43 Wie
GRASSL new 41 HARMONY H75 LS50 CA46  IMPACT 100w, P.A, AMP 75 C&9 UNDERTAKEN INCLUDING pondence  Club, aeon \ CARLTON, Bhes 18uid 7 W9 AIAK, Bed Poerl T4a1d L0 130
FENDER STRAT,, NEW £271 £210  SELMER GOLIATH 100 L46 (€35 TOURS HERE & ABROAD Burnley : PRENOBA, Binck aalé 1 630 IGETID. Yeriews 1108 o o
FOR THE FIRST TIME IN BRITAIN GUILD STARFIRE §60 £49 S/CITY 4 x 12 75 £70 GIRLS WANTED! SAE 10 MANT MORE TOO HUMEROUS TO ADVIXTIN
REGINALD KE'L : MATON FLAMINGO (S5 £35 PR MARSHALL P.A. COLS. EI4S £135 detullx Poxtul "*'“l““'“u,'g vé LATIN AMERICAN " o | SOMOOS trem o
L1 (T x ¥ i | X 1 'l ’ Phins L J .
Signature,” "“Geometric" ond FRAMUS BANJO L4 LI7 MAHEHA;:' Pﬂﬂ F::g :MP E.J;J {?3: 3 FCIH, e fficient and {hﬂﬂp Faurls Court Road, Laondan Cnn Puls Compn Drusse 3 =
“Kelltene'' mouthpieces DALLAS STEEL GTI f46 £35 PR 5/CI A S L ; : ' INTRODUCTIONS 1o new Iriendas MMt Poduis - Saare Swmds - Cymhal Bramds s Fesns
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TRUMPETS ness. Detalls free. 5d stamp. o
OLDS Recording, immoculate £130 mP GROUP lane Scott 50/B4 M addox Street,
REYMOLDS Contemporo 110 11 = ' W London W.) | —
CONN &8, perfect £8s : LADY, sang writer, wishe 10 )
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ALL GOOD oo 611538 68 Noew Oxford Street, W.C.1, 0O1- RECO.RDS WAHTED freee,—Hermes, Berlin 11, BOX | jurics for new songs. All types ;}Hhhl;‘ Hth::JEE EHAHPELll?rE-
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CASH PAID for P A, units and FENDER PRECISION bass, H::"'I"ITIIT fdlm'] RIV 2881, (evenings | bought  Any quantity, send for lonely? Our files contain 100's .‘:F LYRIC WRITERS required by mc‘“n:""n;sn'" -SHAMH;“ ASSD.
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DRUM CITY e
THE L.W.H. PERCUSSION
HIRING SERVICE avoilable
present to oll reputable pros, man-

ogers, recording studios,
otc. Write for particulors.

TOTAL PERCUSSION

OCT. 12th, LYCEUM, STRAND
2 o'clock
featuring

Tl:Fabuloﬁsl OE MREI. ' | Jo E Mo R ELLO

Contact the following Dealers for full details.

Sat. t. 11th — Rest Day. Courtesy: Ludwig Drums

v JET SERVICE ON ¥
ALL MAKES

OF DRUMS AND EQUIPMENT

THE DOC'S EASY TERMS |
| DRUMS AND OLD GEAR BOUGHT |
FOR CASH

Wed. Oct. 1st — Andertons, Guildford. Sun. . 12th — Drum City Ltd., London. fos
Thurs. Oct. 2nd. — Midland Music, Northampton. Mon. t, 13th — Minns of Bournemouth Ltd. i

Fri. Oct. 3rd — Rest Day. Bournemouth. ALLAN GRAHAME

Sat. Oct. 4th — Drum Centre, Newcastle-on-Tyne. Tues. ct. 14th — Pete Seaton, Edinburgh. PERCUSSION ENSEMBLE

Sun Oct. 5th — Dawsons Ltd., Warrington. Wed. . 15th — Yardleys Ltd., Birmingham. and SPECiﬂl Guest APPGUI‘III‘IC&S
lon Oct. 6th — R.B. Kitchen Ltd., Leeds. Thurs. 't. 16th — Sound Centre/Gamlin Introduced by DENNY PIERCY

rues. Oct. 7th — Minns Ltd., Southampton. Pianos/Barratts, Cardiff.
Wed. Oct. 8th B. Greenhalgh & Co. Exeter. Fri. 17th — Rest Day. Free tickets available on request to:
Thurs. Oct. 9th — Browns of Bristol Ltd., Bristol. Sat 18th — Rest Day. DRUM CITY, 114 Shﬂﬂ“b“ry Avenve
Fri. Oct. 10th — Rest Day. sun. 19th — Potters Music, Croydon. London, W.1, 437 9353

| REPAIRS | HUNT FOR HEADS . PART
EXCHANGES | RESPRAYING
Bam-5.30 pm, 8 am:l pm Son

Write lor porhculars

L. W. HUNT DRUM (0.

LTD.

THE DRUMMERS' HEADQUARTERS
10711 Archer Siroet, Ave,,
London, W.1 (rear of )

GER §911/2/3
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HCGHDHQHE: GUITARS SECONDHAND BASS GUITARS
Gibson Les Poul ongnol 300 Mosrite, excellent condition £120

Glh‘lﬂﬂ'ﬁ Fll'.hjrd. Y, ‘:'l'l Fulg IITS F.ﬁd-f Jazx '-ﬂil el £E125
Gibson Les Povl Special ongmnol £140 Fender Jaxz Bass, white L145
Gibsen 5.G. Standard, os new £150 Fender Jaxz Boss, new, sunburs! £200

Fender Jozxzmaster, borgoir £es Framus 1-star Bass, choice three C£25 soch

FJoote has it!

BASS Framus (o loway L3110 CLARINET Regamt £25. 0
BASS Franch F ) Back £135. 0 CLARINET 10-10 pais L1580 0

Selmer

Musical
Instruments

& Ltd

BASY Germon |/ Bock £105. 0 CLARINET Selmer Saries 9 £45 0
BASS Bernodel [/ Badk 205 0 CLARINET Moblet Atrisi £49 10
BASS Pellmann  5-string £515. 0  HUTE Rudall Core SP £49.10
RASS Coach | Swall Bock £56.10 GUITAR Hawke Jumbe & Cover M. 6 '
BASS Croch | Swell Bock £45. 0 GUITAR Romirezr F/Style EINd §
BASS Rubner Swell Back £26214  GUITAR Xapok Flot top £. 1 |

GUITARS

Grimihaw 12-string Acoushe £33 Epiph Rivelis, choice trom £90
'l&l’. Fl'l:ll'lilll"l' |‘ Lom E"}S 0 '[Fu“ll Hﬂrmmr jumhﬂ I" !.‘ 5 DEN MARK STREET Gibson 135's, ielechon lrom E145 Htrmi:ﬂ':'ﬂ:":“ S o £30
BASS Amp. ond Speokes £135. 0 TH'S WEEK Gibson Les Poul Junler onginal £135 Hofner Solid, a1 new £32
LON DON w c 2 VALUE Fonder Custom, red finish, Telecoster £125 Ampeog Fretiess Bass, os new C145
: A o 4 e £145
Gibson Les Pavul, 3 p/u's, while Ampeg Fretted Ban
WE SELL i ah i b ~ MORRISS ACOUSTIC GUITARS bron | -
Quality shipment ot bargain prices from Japan Rickenbocker, 2 p/u’s, borgoin ::3 SECONDHAND ORGANS
- ' haw, 2 p/uv's semr-ocl >
Phone 01-240 2118/2347 | e Jo cap ||| Simbem oS e ot =
GIBSTN 5.G. Siandord. os new t17o | MO > -5_ fabd " £22 | Fender Strat., .I" blue, excellent £9s Farfisa Compaoct, red £130
1 e e CABSON 5.G. Standord, come. good.  £155 MORRISS 6-string Jumbo . Sl Tmyii g 85 l;nr:-llu :mhmq:n;l. new :iJEEgr;ls
| ) n m i WO MOANYWa
JUST ARRIVED 1t STICK SERVICE GisON 135, vburs,com. pwioc. 6185 || | MORRISS Classical .. from £11 to £30 Fander Stro. st excalent  £95 Fadhua Compas
44 HABSON ong Les Poul Jun, | e/way L1135 §)| Epiphane Riviera, excellent
LUDWIG BLUE GLITTER Foote has _enormous stocks. I oot ot e sl T £52 B O e s SECONDHAND AMPLIFICATION
O : immocy late minbhama [Foslma sormbyanst L
20" BD., 13" 1T, 167 1T you cant get vyour favourite ;::45:;:)? ;rififlrrmm;ﬂ!-':}| from :g.i Two used SUPER GOLIATH s e each £35 5..-1!551:: , Single ¢/ OWaY: O aw L85  impoct &-channel Mixer Unit, now 75 gns
' END | ' Used EPIPHONE SORRENTO, in good condition £135 U Sy S I | vt Selmer Goliath Cob., nice £40
C A d | ] Il FEND ER Telecoster, while, perfeci €100 5e ; - M Sllvl-r‘l'nrrﬂ with Fender p/u £35
ym rm and 1 Holder ocaily we post h'f refumn. SEABES et R Tl £80 d FENDER STRATOCASTER £90 HWTEH S e Sl TOOw. PAL camlies C150
‘El] 35. D 0 Send for compl | . - Used FEN ' Gretec o p 110 impact 4x12 100w, P.A. Cols. £AS5 pair
- mplete lists, EMPHONE Teson. De Armond cose  £110 £120 Gibson J180E jumbo and p/u £
GRETSCH Tennewson, cone good EAS USEd FENDER STRATOCASTER Mortin 00018, axcellent condition £145 P.A I.-F'I'IP , d-channel transistorised
WE BUY INSTRUMENTS FOR CASH by S et ot b el Used FENDER MUSTANG £70 Gibson Les Poul Stondard, new. €270 ofoew L L >
especiolly Flutes. Oboes, Clarinets Soxey, Bovses, Drum d A e e W [ 2 P HDYER J b £21 Burns Vislarenic, immaoc A3 o il
2 WMt oin mencon Bross RCKENBACKER Lwale 27 o/t gr.'m-d Um U5ed um O e Splh' 5“.: C40 |l"|'lpﬂ¢‘| dx]2 Cﬂh., eNL . chaice from LSO
SATCRL YORMS == PART EXCHANGES GUILD. C.A. 100 acoustic arch lop 20 Used EB2 GIBSON Bass Guitar, -:herr}' red, in good Rickenbacker 3 p/u, excellent £90  Selmer 4x10 Cols,, pair, borgein €30
GRIMSHAW G.5 X Lles Poul mdl L0 £<I 50 _ .
CHAS E FOOTE LTD. GRIMSHAW Les Poul, Gibson p/u's  £125 condition, A S | ALL INSTRUMENTS WANTED FOR CASH
17 GOLUEN SQUARE w 1 SUNGERLAND 6-drum kil Gretsch Used GRETSCH COUNTRY GE Reofpimnts e AR R ST
nare, blue sthimmes, Zildjions and e BT S - lection of secondhand Amplifiers and Speaker Cobinets at bargein prices
Tel. 01-437 1811 | "Ritin = Selaction
Lust. 49 years Sats. hill. 5 = e Come and try the new Coral Electric Sitor and the

MAIL ORDER HIRE PURCHASE : PART EXCHANGES

FENDER Muatong Bowu, white, case g0

itars now in stock

FENDER Precsuon, mople neck, rore. £135
FENDER Telecovier Bos. new Iype £135 REPAIRS AND OVEMHAULS A SPECIALITY, FIRST-CLASS WORKSHOPS

. | FENDER 5string Boss. vburst, good  £145 SKILLED CRAFTSMEN. HIRE PURCHASE — PART EXCHANGES
B ARG AIN CENRE 181 SOUTH EALING ROAD || [Pmsiii i St it
LONDGN' w-s - = —

114-116 Charing Cross Road, W.C.2, 01-240 3386
01-560 0520 I

}:;E::‘LSREFD?:LE SIMMS-WATTS GEAR Open 9.30-6 Weekdays. All day Sats. (Thurs. after 1 p.m. until 6 p.m.

Repairs and payments only)
SEND FOR FREE BROCHURE NOW i SIMMS-WATTS All-purpose 100-w

L e

THE TREND IS TO
SMOOTHWOUND

RS 43 "'Light King"

Not Roundwound
Not Flatwound
This BALANCED SET

includes FREE, o
covered 3rd

AT YOUR -
MUSIC STORE 25/5

2<channal '"Poke Plus'" Amp 85 gnas.

SIMMS-WATTS 100w 4212 Cabs. 8BS gns. SIMMS-WATTS 100w PA Amp. 4
5'””5-“!"5 ]m v P.I‘. |i{"h fhmM= H ,nr"rﬂ. I'Hi"ld"ﬂl: "thﬂ

per  pair 99 gns. boswi ond wolume 90 gns.

AT GUITAR
STRINGS

Make your selection from RS42

“Silk ‘n" steel'” for authentic
C&W. RS62 "Flamenco' — dll

MARSHALL 200w Ampa vorious from. E125
MARSHALL 100w Bom vock complate L2015
MARSHALL 50w. Amp. top, good £50

MARSHALL 4x12 BOw. 1op cob 40
MAESHALL dx1Z 100w. botom cob £70

IT'S LAUGH-IN TIME AT BEAUTIFUL DOWN-TOWN EALING
RICKENBACKER, choica of 7 You bet HOFNER Baas. Ex-German marching
your iweesl Kicky L73 bamd. Very interestink |
VOX 2-handed orgean, nice wnilru KAY 3. P/U. Plug n ond sockel lo

[TSIMMS WATTS 100w stock, new 255 gns ]

NASHVILLE 60 wolt PA omp. Swe io M £40 Edbediinla el Ll o1 . stings covered. RS2080 for
e et R LA | [Poprysmpevir— e T o Sligies THE WORLD'S HIGHEST e oy
5 VOX 760 Boss & cob Ilent L8O or heavy. aundwood usir
l.!il.ll[‘r Tonae Cab, Fode weilhoul " H‘.‘SHHL 18 Cnh., er-H Wilkion £40 VOX ﬁ.l::j.l:] Gil‘l-nnruT'b{::ll:E ::h'iﬂ‘: (70 EEI‘D Hﬂ’“‘ﬂ'”ﬁd —uhﬂTh fnful;“; GRADE IN MUSI( SIRIHGS m Upiﬂﬂd Hd. Bﬁ!lﬂ'rl'ﬂlﬂ'h, tﬂﬂt
HUTS SELMER 4x12 Cab. Handwme. with - — :
ROTOSOUND [Ilﬂmnk Tympano. T b i g 4y £40 :E_:; :g’g E'E::":“i‘:;:: ;ﬂ;d‘ Eg :;:9,,// siring. -
Lamme. HOta” Luager ol '&aitargivan £33 VOX single manvol orgon Er Funllt ' - -{/ S e ——
SELMER TV1I00 P.A. Amp. Wide & ‘Woagner £85 |r AFRACADABRA DRUMSIH " AT YOUR MUSIC STORE
wieen BBLC ? ond Colour £65 FRAMUS Bass, wemioce 2 P/U. Sun | DAGOMBA Talling drum 16 gm b * ’ VOR MA 'RA ” ’ s *
NED CALLAN Les Paul copy E40 sport  lover _ £30 | TABULA Ketle drum 21 gmi 'I'HE wonlu's HlGHm Sole Manufociurers: Jomes How
SIMMS-WATTS Demo cabs., from £45 ISOUNDY CIT 4..,_1: Used Sundays ENGOMBO Hond drum T gm Industries Lid. (Music Division) . . . k >
WAX 50 vort P.A. System, comp E®5 only by D.AP. . £55 .’EH_ME_IE 1/850 !. 8 cols - 75 GRADE IH MUS‘C STRIHGS 20 Upland Rd., Bexleyheath, Kent Br{fﬂl ns Le{]d INnc GU I t ar E xper t oo
'Tﬁ"mn:"“:::wt:: frained, £120 Good selection of Drums ond New SELMER TV 100 Mouter PA Amp a5 s happy to ennounce
: - Acoustic & and 12-string Jumbos SELMER APX & 2x12 cob. E50 — —_— : — |
Il;:ll:! Split  sound élring  Bom SELMER ZODIAC 50, good cond £50 THE END OF m[ FA.M'NE l"
i schizophrenic £60 All groups are Invited to contribute SOUND CITY 4x12 cobs. from £55 M |
vyttt Lol | ettt [| TERRY WALSH & [f_MAURICE PLACQUET | LA BELLA GUITAR STRINGS
crophones, by Si S-WATTS, play. Articles to be drycleaned please. FENDER Bowman Amp. lofei! model €75
of coursel Recent winnar of the Say goodnight Ermm, and go to yeur IMPACT 100w AP Amp, lop £50 | The Lalbel ditloory cititiret saitetactlon ar it v
¥ I
Fingle Ficker of Fate award . . _£11.10 room. IMPACT 4x12 PA cols, bargain £80 BOBBY KEVIN EIEFSGH EB2, NEW E170 i LA BELLA, Ihlﬂ?ﬂd'::u:: ' o :“m :hh:"'
THE COMPLETE GROUP SERVICE—BUY—SELL—EXCHANGE— TOP GEAR ER Stratocaster, o/ HORNER VERTHIN. £33 10 types for elect
£35 typos for electnc/ acoustic guitars
CREDIT TERMS—HIGHLY EFFICIENT ONE-DAY AMP., ORGAN S T FENDER Precision Bass, S/H ....:m GRETSCH TENNESSEAN, NEW £155 10 types for concert, flamenco & folk guitars
AND GUITAR REPAIR SERVICE — EASY PARKING — FREE DI W :::: Mun:::::t B .-.:”sﬂ‘ll EKO JUMBO's & 12 STRINGS . Bass guitor and Banje strings -
e i, i
COFFEE — GAS SERVICE FROM DAVE, JIM AND UNCLE ERNIE ——| | GRETSCH Ammivarsary, S/H. . 8110 | | | MARSHALL 100 AmP & Cap. New £330 1 | S0 FOR RAL DETARS 5 PRICESTO
QI-HOUI TH.EFH‘OHI 5EIVICE S e ST ORETSCH Anniversary, 5/H E113 VOX T60 AMP & CAB : £90 “an i et e
Ft T e — e e SCARTH FOR CHO|CE AUTO DRUM, shop-soiled . . . . . £65 VOX TA0 BASS AMP & tﬂiﬂff £80 36 RATHBONE PLACE, LONDON, WIP | AS TEL. 01634 1481
IN GUITARS ST Cissale; Sl Mo KN with GRETSCH KIT, COMPLETE. NEW  £300 Oen oll doy Sat.  MAIL ORDER SERYICE  Wworest Tube: Tottanham C1. Rd.
aitle Cymbals, new £380
OO, Bl Macta bt | | LUDWIG KIT SUPER CLASSIC, BLUE  £240 =
Claalt, S o ten et o K2R PREMIER BLACK KIT, AS NEW £130 3 2
JUMBOS: EKO, HAWK, HARMONY, ||| ubwiG ~ Kif,  Bleck  Pear | | AAX wHiTE, conpeTe £40
TATRA, FRAMUS, TERADA, ‘u_.:., E:H RV er kS £195 | | | OLYMPIC, SEVERAL S/H £40
LEVIN, HOFNER S I ooy, Shure wad || § CONGA PAIRS, FROM o PICK-UPS Gl
; A.K.G. Mikes in stock. Faby = BSON‘TYP[
124 SHAFTESBURY AVE., LONDON, W | 01 -437 7486 of paw and sacondhand Avadis ang | | | 0U\F ASSES FROM -
r CLASSICAL: YAIRI, KIMBARA, TATRA, K lans & Palste Cymbals. Regal v
"~ GRAND AUTUMN SALE ekAow, i, sra, TATAY | Sersd S ALL GEAR FOR HIRE £9.10.0 por pair only — free post

EASY TERMS EASY PARKING

12-STRING: EKO, HOFNER, SELMER, PART EXCHANGE Fantastic sound ! Write for information
GUITARS AMPLIFIERS HAWK 42 & 44 UPPIR TOOTING ROAD 126a CHURCHFIELD ROAD to: Steinenvorstadt 53 CH-4000 Basel
BURNS GB 65 £80 £35  pCHOLETTE M40.. E55 £15 ____ 6723997 ACTON, W3 992 7524 Switzerland "
MATON BCI 200 wee 79 S8 (MPACT TOOW. AMRIEIN0L 72 G SCARTHIMT. | — —— = —=—= -
BASS £267 £135 IMPACT 4x12 CAB. EI10Y £83 - .
NEW RICKENBACKER SELMER T'n'8 50 £55 E£AS 55 Charing Cross Rd., London, W.C.2
e s WEM COLS. (each)  £90 £60
ADO 12 £253 £110 BURNS ORBIT Il AMP. £60 £45
NEW HOFNER CON- FENTON WEILL BASS T w MUSK
GRESS £26 £15 AMP £40 £29 { SACE GO
HEEH B;E::DER TELE'EI?”I E135 BURNS 80w, EB0 £60 400 L"..LlE RD, SW.& OMANGE AGINCY mm’:?}ﬁ?jnmmBHDETd
GRETSCH ELECTRO- ARBITER. 40 4 AMP.  £45. £30 e ongd e«
ESTERO MODEL 10 £25 £15 FINOER 12-civing Hlaciri -H. , 96 1L CIBSON Les P & G
GUILD JAZZ £80 £69 GRETSCH BASS AMP E£150 EIHE FINDIR Joguar or, mople s, irom ) ::g e es Paul Original, NEW GUITARS IN STOCK HOFNER Presideni Guitar . L EROS Elaciric Reed Organs 30
HOFNER VERITHIN WURLITZER HORN  £105 £30 FENOLR Stratocasters, jrom e BRo £460 Full range HOFNER President Boss 37 | WATKINS Tiesco Orgon 90
£42 £30 s h:lﬂ" : I‘I"f GIBSON Les Paul Original, Cus- HOFNER Solid Bass 19 THOMAS OH |, o3 new 700
unss's o e B2 00 MEAZZI AMPL . ESS. €15 JENDER Dradelan .11 1] tom, Biciaby 5 o YAMAHA, DANELECTRO MARYIN Guitar, usad 125 | LOWREY Heritoge 650
:E{IEH;:. PRESIDENT £25 £15  12in. SPKR, & CAB.  £25 £16 H-WATT 100-w and 7 100 Cabinen e GIBSON Les Paul Original, Sun- E;:ﬂ:‘;:%:ﬁ:d '?2 "“-n:'“"' 77 Orgon 300
ORMSTON ELECTRIC £65 E49  pgNDER PRO REVERB £201 £199 IMPACT 100-w aed 17 - EVSe burst £400 FOLK Type Guitars from S EALOWIN g:;grf::""" : 3o
GUILD STARFIRE  E90 #43  oiper /L REVERE £135 £120 oot s o2 ||| GIBSON Les Paul Original. . £250 A LATARS HOFNER Colorama |, . 15 '
FRAMUS ELECTRIC £126 £59 ’ , YOX ACSO with Mides Cabnal €55 GIBSON Original Les Paul FENDER Precision Bass . . £100 NOFNER Colarama i - 17 1 PPA. G L
90 OUND CITY 30/5 £45 £18 CARLTON KM, complets ga3 HOFNER Colorama i ear: Lols, Lots, Lots, all on
FENDER STRAT. . £120 £ S g A Junior. . £125 FENDER Precision Boss . . . £110 BURNS Artiste. ﬁ dem. WEM - HI WATT - IMPACT -
DART EXCHANGES - TERMS - PURCHASES - ACCESSORIES i 'Avqilu::-r wan e ;:“ Glﬁﬁ'fﬁ: Dnninul Les Pﬂult‘:ﬂ :E:EEE: ::chiun Bass. .. £90 :3:“?{;:“?6 ! - 45 SOUND CITY - TRIUMPH - FENDER
1. 01-437 7486 - i : | ecaster Bass. £140 . OF new 45 : L
124 SHAFTESBURY AVENUE, LONDON, W. | GIBSONMTS et £160% FERIDER Tol scastir Bats 180 -Ch4 de loia bari 55 All lists availoble — writel
» = — | GIBSON Stereo.. . £185 FENDER Telecaster B o 'S, BALOWIN Vibro Sliml'rl;.ﬁh ;: WEM P A Geur, 100 to 1.000 watts
g— GIBSON SG Stundard Stereo £170 Original P o W, WATKINS Copycat 25 WEM P.A. 40 A:npl 4 A
GIBSON 335.. . £150  GIBSON Les Poul Bass. . £150 WATE S ST AN ) WEH EAS 100 Angs 78
L GIBSON 330.. ... .. . E110  GIBSON Violin Bass Offers DYNACORD Echor -~ ] WEM Coles b ey
_ chos - 40 WEM Columns from 48
GIBSON SG Speciol £130 BINSON Echorec 75 | IMPACT Super 100 waits. 85
GIBSON Les Poul Junior £110 KING Amp, 2:15's T/echa 40 | 'MPACT 80-wom P.As, reverb 92
: 3 CROMWELL ROAD * TEL. 01-546 9100 l GIBSON ESIROT _£70 MARSHALL 200 P ACTe e SOUND 22k v e
i e s S OLYMPIC KITS TRADED IN FOR e CrrmMeL UBGIITOIEEEY (| | GIBSON CIE Clossical Electric . £90 HAMMOND LCO?2 £425 BURNS Orbit &, immac. 75 1 souRn oy Beca PR R
GIBSON EB2, withema, .. .. .E125 iy :mnf::ﬁ?“‘ BT, | EPIPHONE Sorrento, Blond £150 VOX Twin Manuol F-rcu;;inn_ £225 :‘g:'m Eq'l:l;n‘lrim-n S/ l 299 0 E:#ml- .t 375
DouaE Hvell v e ilise ° Adrm K RSk L. B70 EPIPHONE Casino. . ... £110 VOX Single Manual Organ.  £100 VX Super Twin Tor o, = o3 | M WATT PA. 2004 0
HOFNER Galaxie = .. . ........ K43 - "'*"'"“ml“"',m e FENDER Stratocaster . . £100 YOX 100-wett Top > e 50 | MIWATT4x12¢ols. .. . .72
TOP TWIENTY, new. . £28 :';-: :Emh-mﬂq-ﬁ - ' X FEHDE_ifElrnlhr.uﬂu_r.. e 110 AMPLIFIERS :g L%mT Hlﬁ Cubnﬂ . 40 FENDER Twin Reverbs, .5 'E:*‘ !t&
FENDER Stratocast ... KV} WIM . P.A., now N : - : - op BO FENDER Baisman Amp. and brond
FINDIR Tﬂm:rﬂupii new .. E165 vOX ::: ::;". C| -ﬁed :::Ng:: :iuﬂ‘o:ull‘lr . £75 MARSHALLS, all Kinds in stock SONIC 55 Soddls Tan, perfect 75 new, ipeciolly offerad = = = 1P9’
WEM Sapphirs, o1oew. . K40 v 1100 Cubinet assi R T':"‘“‘:’““' ey !:f:e WEM, VOX, FENDER, SELMER, TAGE Thee Tep 39 | Womropare s
RAPIER W), red . . . 263 . . ith coby . . elecoster | ; ! . ' | T S g
e et 2ok e ;::,‘;"; Wi S ORI cgs SOUND CITY PARK P.A. 50 Two Cols s | wem Audiomasters % = KIZS:
5 uslang - LUDWIG BD FTT 1T WEM | 00-watt Bans '
PENNSYLVANIAN Toner . . .. §20 * ACS0 Amp. & Spoaker Cob.. E90 Ad-v r' s t 5/sporkle 100 _ tt Baxs Caba - 65
PREARIR Shos KI0 ook 2 187 hony St 8050 Drsie] RiAmE: VEertiSeMEentS || GRMSHAW Les Paul-type . £90 GRETSCH 4 Drums, no fiings. . 199 | WEM Twia 12's Cobina, . 42
tomi/cores/eymbali . , . . ol Cahiel L TS (o L k1 20 | NATIONAL Resanator Guitar. £75 4, ANGE Microphones In stock- €45 GRETSCH Kits, new, all coloyrs BALDWIN Amplified Cltmtﬁtﬂlm.n . N
w-“ fo “d FENDER 12-sking = ... £85 Sﬂ:nndhnnl:l SHURES, !ET;RS AKG. t mnm”g‘lmuul H"“ “:m“ ’!ﬂ | “mh;;" lmﬂf’_ ] ':}
{ be unaon || cuwizs . . 00 b2 oo spwaten. Worah 18D EKO Twaivy Siingers n
% Or 4210 !
SEND YOUR SMALL ADVERT“”E”‘ENP‘;S 10 e o ORANGE Sirings in stock, as | R T RS e 5 o
: NT DEPT. : 2 b —deap R STLEE TN RN X : LESUIE 145 Caba, 4O wath 275 PART EXCHANGE -
CLASSIFIED ADVERTISEME pages 24, 25, WOSRIE, 2 p/u rere 110 e £1.5.0 HOWARD Comba Organ e, amp. 199 mmu,m
MELODY MAKER 27 29830 : ﬂ:lurmww:d o ropaied. Gutors resproyed, repaied, sidisted: MWiN SHOWROOMS
; 1_ .
161-166.FLEET STREET, LONDON, E.C.4 /15 _ AR ~ CREDIT FACILITIES POINT, 20-21 ST. GILES HIGH ST.

ALL GOOD QUALITY GROUP EQUIPMENT PURCHASED FOR CASH
A member of the Amllr Schroedor group of companies

LONDON, W.C.2, 01-836 1000

Tel. 01-353 5011, Ext. 171, 176 & 234 9.30-6 p.m. Open all day Saoturday
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BY ARRANGEMENT WITH
HAROLD DAVISON, PRESENTS A

NATIONWIDE TOUR OF THE—
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FOR THE FIRST TIME IN BRITAIN

HAMMERSMITH, ODEON. 645 & 9.10 p.m. Tickets: 8/-, K&,
THURSDAY 10/-, 14/-, 17/-, 21/-, 26/-. Available from Odeon Hamd g

mersmith Box Office {HIV 4031) Harold Davison Limite :
30th October Regent House, 235-241 Regent Street, London, W.1. and %

all usual ticket agents,

BRISTOL. COLSTON HALL 7.30 p.m. Tickets: 7/6, 10/6,
AND Hls BLUES BAND FRIDAY 12/6, 15/-, 17/6, 21/-. Available from Box Office, Colston
31st October Hall, Bristol (Telephone 21768. Also from Lewis's Travel

Bureau, Blackboy Records and Bright's Travel Bureau.

\

SATURDAY BRACKNELL, SPORTS CENTRE 7.30 p.m. Tickets: 5/-, 7/6, iy 4
10/-, 15/-, 20/-, 30/-. Available from Sports Centre, Bag-

L S48 1st November shot Road, Bracknell Berks. (Telephone Bracknell 3955). NS
LEICESTER, DE MONTFORT HALL 7.30 p.m. Tickets: 7/6, S },‘
- SUNDAY 8/6, 9/6, 10/6, 13/6, 15/6. Available fmm The Municipal

Box Office, Charles Street, Leicester (Telephone 27632).

Rt WRE . Znd November Also from Arthur Kimbrell, 38 Rugby Road, Hinckley,
S aS sl R 2R Lercestershwp {Teleph::-na Hmckley 3563 & 4:‘36]
i &l B —— e T
- oM e s R NERS e B A BIHMIP.CHAM TOWN HALL 80 p.m. Tickets: 8/-, 10/-;
: T T . .'T"'-+_‘.h g : ,"',.I-;._ :* '.;-‘-:":,-f;: i i _‘

14/-, 17 .2_1,- Ao lzole from Town Hall Box Offll:ﬂ
| (021-236-2393) also from usual agencies. |

" "'.:--,_ : ;- ':,.'. 1‘-'*-,;'?5{:-:;4"?. o SHEFFIELD, CITY HALI_ 8.0 p.m. Tickets: 8/-, 10/-, 14/-,
FROM BLACK NATIVITY O TN L g Wt e, Seaa 51 10 (relephons 290%8) L~

Open Monday to Thursday 90 am. to 530 p.m. Friday
& Saturday 90 am. to 6.0 p.m.

GLASGOW, CITY (GRAND) HALL 645 & 9.0 p.m. Tickets. | "y

SS OF CHICACO BLUES \_’JEDP:‘ESUM 8-, 10/ 14/-, 11/ 21/.. Available from J. D. Cuth- JB e
Bo ertson 0 ambridge Street, Glasgow C.2. (Tele- ~
oth November phone Douglas 5382—8). : )

CARLISLE, MARKET HALL 8.0 p.m. Tickets: 10/-, 15/-,

THURSDAY 20/-, 25/-. Available from Coach House Club. Allenwood

5 Huuse Heads Nook, Carlisle. Also from E. T. Roberts

bth November Ltd., Lowther Street, Carlisle, and by post only from

- J. M. Smith Esq., 17 Knowe Road, Stanwix. Carlisle.

: rRmA\' ?ZE,EC?SS_!TLE CITY HALL 7.30 p.m. Tickets: 7/6, 10/-,

Available from Box Office, City Hall, North-
/th November umberland Street, Newcastle-upon-Tyne 1. ‘(

CROYDON, FAIRFIELD HALL 7.30 p.m. Tickets: 8/-, 10/-, ¢
SUHDAY 14/-, 17/-. 21/-. Available from Booking Office, Falrfald ~ 3
Yth November Hall, Crnydmn (TeIEphune CRO 9291) open 100 a.m. to

8.0 pm. Also from all usual agents.

THE BLUES GUITAR AND VOCALS OF ;. @ | PORTSMOUTH, GUILDHALL 8.0 pm. Tickets: 8

/-. 10/-,
14/-, 17/-, 21/-. Available from Guuldhall Box Office, Ports-

mouth (Teiephnne Porismouth 24355) open 10.0 a.m.

to 8.0 p.m. daily except Sunday. Also from Bynas Luxur
MONDAY Coaches, Angerstein Road, North End, Por :

v/
| | £t ‘ Morants, Chichester; D World T Ipn?mum
; ._ V. ichester; avis or rave areham,
' v -. 3 lﬂth November Skinner & Res Ltd. Bognor; International World Travel,
£ \ S | West Street Arcade, Havant; International World Travel,
y P ' . Ry Ryde, Isle of Wight; Teagues, High Street, Ryde, Isle of
s | . e
.I::. ‘? il . % , --‘, o ._.

Wight; Lee (Solent) Records, Marine Parade West, Lee-
on-the-Solent.

ST. HELENS, THEATRE ROYAL 7.30 p.m. Tickets: 10/-,

15/-, 17/6, 21/-. Available from Theatre Royal Box Office,
TUESBAY St. Hatans Lancs. (open 10.30 a.m. to 25 prn!& 5.30

- p.m. to 80 p.m. — Telephone St. Helens 28467). Als
\ _"5. 11th HO\'EIIiIEI' from Crane's Box Office, Crane & Son Ltd. }?Iannv;

Street, Liverpool 1 (Telephone Liverpool Royal 4714) and
l St. Helens Industrial Co-Op Society, Travel Dept., H)aiana

r House, St. Helens, Lancs. {Talaphnna St. Helens 26281).
l WEDNESDAY HEMEL HEMPSTEAD, PAVILION 80 p.m. Tickets: 8/-,

_ 10/-, 14/-, 17/-, 21/-. Available from B . /.
H 1Zth “o'em Hemel A g o | om Box Office, Pavilion, | d

PLEASE SEND STAMPED ADDRESSED ENVELOPE
WITH POSTAL APPLICATIONS

DON’T MISS OUT—BOOK NOW'

- s : | B | < ae
_ . . i T i i3 5 L _. = ] ‘ [ = - il
. i i ~ \) ) iy ] - h
3 - 2 o L L]
N
. N .

[ A | . LY r \ b "
. - & % L
R S N R, - oo s b ‘”‘ '(\
e W ¥ . 1
5 | o A
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Londa C.4. Postoge on 1% rs: Inlo Eg:-nw gg EBNDITIHNS OF SALE AND SUPPLY: This pariodical is ml‘d subject to the following cmtﬂtuw nurnut t it ] onse i
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