Mendes, Feliciano, Glen Campbell, Bill
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Cosby, Johnny Mathis, Monkees, Nina Simone
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P T Mancini with
o A .
i R _ orchestra

IC Lewis, NEMS Managing Director,
this week revealed his plans for
British tours by top American stars, fol-
lowing a visit to New York and Los
Angeles.

2 Set for 1970 visits are Glen Campbell,
for April or May Sunday concerts at the
London Palladium; Sergio Mendes and

V Brasil ‘66 for a series of London and pro-

2 vincial concerts in May; Jose Feliciano for

a season at a London venue, yet to be

7 announced, in April; comedian and | Spy

TV star Bill Cosby for the London Pal-

______ ladium on March 29; and a London-made

77 1V series is being negotiated for Lainie

Kazan in January or February.

Thank you, England,

For remembering me....l

have always hoped that some of
my music might be accepted by
the people of England,
Scotland, Ireland and Wales.

1l have always believed that i i

o= 1o- 3
e 1
. _,_r

Under Discussion

Other 1970 visits under discussion include
trips by Johnny Mathis and the Monkees.

people are people, no matter During the rest of 1969, Claudine Longet, Andy

where....and that something 3 ‘;:; Williams® singer-wife, arrived in London on Tues-
, f day (28) to tape a Tom Jones TV show.
that touches the heart of one 7 Nina Simone will play four British concerts

during an extensive European tour — Birming-
ham Town Hall (November 15), two shows at
the London Palladium (16) and Manchester's
Palace Theatre (17).

Henry Mancini arrives for concerts with his
orchestra and chorus at Birmingham Town Hall
(December 5), Manchester Palace (6) and Lon-
don Palladium (7). He will also guest in Cilla
Black’s BBC-TV series.

Shani Wallis arrives in early December for a
spot on the Tom Jones show and Jim Backus
for an appearance in Thames-TV's Max Bygraves

Spectacular. rr“ .
B_enny Goodman A
_____ big band tour Y

Europe . - b & BNy GOODMAN, the legendary King of
- " £ R, & B £, make his first-ever big band con-
I'1]1 see you again England, cert tour of Britain in the Spring! .
gometime in 1970 if my

Benny® will be bringing over a sextet of Ameri-
schedule can be arranged.

can musicians, who will be augmented by British
musicians to a full Benny Goodman Big Band line-

Till then, thanks again
for not forgetting me.

up. It is also planned to include TV during the
I1'11 not forget you.

person could touch all

hearts....Especially if that
something is LOVE-LIFE-
HUMANITY. Here's hoping that

more and more of my songs e M

e

please you.
Mervyn Conn and my agent
here have discussed the

possibility of a tour of

Britain for summer of 1970,

as well as other parts of

trip.

Benny will make one or possibly two appearances
in London at a major concert venue — possibly the

Albert Hall, Festival Hall, or at Hammersmith. He may
also play one or two dates in the Provinces.

Robert Paterson, impresario handling the tour —
which also includes the Continent — told the MM on
Monday: “Benny and 1 have been discussing this
project for two years. Back trouble prevented Benny’s
i*r:u:rming before, but now he is definitely going to do
t"l'.l

Benny Goodman, in fact, is already in Britain pre-
s paring for the tour. At presstime, he was awaiting MUJ
o " A N Ry permission to record with British musicians for a
7 207 possible LP release.

Z i ) Personnel of the American sextet Benny would bring

........................ 00 i % over for the tour has not yet been fixed. Added

7 " Robert Paterson: “It would be wonderful if it could

’jff///’”" include such previous Benny Goodman stars as Cootie

?f Williams, Teddy Wilson, Lionel Hampton and Gene

/ Krupa. But they are now very heavily committed.”
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Concert Tour Promotions Ltd. and & L A ~ g ' - J‘."I‘L E e |
161 Fleet St, London, EC4 HAWKIN the first will feature Probv. who is GENE VINCENT P.. RICHARD HARRIS panies have a eX DT
T'l!‘phﬂﬂﬂ: 01-353 5011 I}r{][juu"i'[']‘t:‘ the L"}']“‘v"'r. terent n Alming (e
EDITOR-IN-CHIEF and Christine Perfect Herb and his band in Britain  which stars Patrick McNee !m;,.‘.' rs throughout Novem- ;.J] will also he ar
Jack Hutton Géne Vincent stars in thi s the R ""1: ""”'r; Hrl"""" : o ,Tlfh"' Hih:t'h,h;f'f j'.'.”.Tr'rt'r-:‘:”-:].tt:,: : er has now signed f : ;ﬂ{flr,',,],'-: R e
i - : ovember 10 at the London film o » week for Americal ; ow signed for i lapton s | Mgy g -
ASSISLA::TDEDlJOH SHow .‘I-;#{_:tr!ﬂ:i){r}{ l.;llzt‘l[!.jl_fl'[]}-‘::ll{i ]'\.'4{0.1':;] i:i”;nflll'l* v and wl”,i‘1Uhrwr”“.”“‘1 be 30-dav tour of Germany in f;'f" »|.-“l cOnrer :- adl
0 awbparn = Wk SIghed Lo ap screened in Eruope Janusi Mavall has alsp been that Delaney and BONT Wikl
pear in February are Rich IVI[S SlNGl_E | TV dates for Lulu include a nflrr:;.:r?’i rlrf:tfu:! t;-‘t:r nf“Jdp.’m also cul an album W [ ia
NEWS EDI.TOH . _ _ ard Harris and singer guest :?.lpni for Lonnie Done- in I'trhr':liir‘f‘. ‘ ton — possibly o ¢ of
Laurie Henshaw [HE Edwin Hawkins composer / conductor Jim gan's forthcoming ATV _ their British concert!
CHIEF SUB EDITOR Singers, who had a massive Webhb. A NEW lvies --'m;-'-,h-.‘ ‘r‘-'t‘I[TF:ﬂI series, Top Of The Pops CLIFF RETURNS The concerts are Pova
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LOU

television

CHRISTIE
RETURNS
T0 BRITAIN

[OU CHRISTIE, currently
at number three In the MM
chart with “I'm Gonna
Make You Mine,” 15 set to
return to Britain on Novem-
ber 16

He plans, to form a back-
meg group in this country, and
then tour Britain and the Con-
tinent from November 26 1O
l“hw.-n:r.:-r 15

His new record, " She Sold
Me Magic,” 1s released on the
Buddah label on November 21,
and he is also scheduled to
film a television series in Hol-
land during his Euraopean stay

series

1969
BLUES-POWER artist
Albert King, MissIs-
sippi-born singer and

guitarist now on his
first visit to Britain,
appears tonight (Ihurs-
day) with his Blues
Band at LLondon s

Odeon, Hammersmith.
He is one of an outstand-

ing bill for the Melody
Maker's American Folk,
Blues and Gospel Festival

'69, which opens its tour at

Hammersmith ‘tonight with
two shows (at 645 and
9.10).

The other festival stars are
Chicago’s leading blues pian-
ist., Otis Spann, who will be
playing and singing;, M!ssis-
sippee guitarist-vocalist John

[.Lee Hooker; Champion Jack
Dupree, New Orleans pianist-
singer who now makes Britain

his home; and the gospel-
singing Stars Of Faith, who
first visited this countrv with

Marion Williams in the Black
MNativity musical play

For tonight’'s shows only —
Lthey are part of Jazz Expo
'6Y the bill will also feat-
ur= the Robert Patterson
Singers, an American gospel
group
~ After tonight’s Expo open-
ing, the Folk, Blues and Gos-
pel Festival, sponsored by the

MM In conjunction with
Harold Davison, moves on Lo
Colston Hall, Bristol, LO-
MOorrow (Friday ), Sports

Centre, Bracknell, on Sat-
urday (November 1), then
LO De Montfori Hall,
Leicester (2)., Town Hall, Bir-
mingham (3), City Hall, Shef-
field (4), City (Grand) Hall,

Glasgow (5), Market Hall, Car-
lisle (6), City Hall, Newcastle

Bowie tours Scotland

DAVID BOWIE, currently
with ‘' Space Oddity,”
wr 01 Scotland this
Opening al the
Perth, on November
Grand Hall, Kilmarnock
Ballroom. Dunfermline (3),
den, Glasgow (10), Albert
(11), Music Hall, Aberdeeén

H‘iili, Hamilton (13), Radio

month

David

Dundee (15).
David's second LP s
November 15,

Record
Retailler

riding
makes his frslt
Salutation
follows at
(&),
Electric
Hall,

(12)

(Jne
from BBC Glasgow (14), and Caird Hall,

due out on

high

Hotel,

Kinema
(;ar-
Stirhing

Town

Club,

KING OPENS MM

FOLK, BLUES AND
GOSPEL FESTIVAL

(7)., Fairfield Hall, Croydon
(9), Guildhall, Portsmouthn
(10), Theatre Royal, St Helens
(11) and Pavilion, Hemel
Hempstead (12).

Tickets for this outstand-
ing blues and gospel caravan
are selling fast, and fans are
advised to book without delay

(See page 40).

DONOVAN RECORDS

DONOVAN WILL spend eight
days in the recording studios
in Hollywood at the end of
his current 29-city tour of
America,

The tour ends in Honolulu
yn November 8 and he will fly
directly from Hawan Lo
Hollywood for the sessions.

As reported in last week’s
MM. Donovan will star in An
Evening With Donovan at the

Royal Festival Hall on De-
cember b.
At the end of January he

starts recording six colour TV
shows for which he will select
his own British and American
guest siars

BUDDY RICH DUE

BUDDY RICH arrives iIn
London early next week for

Record

RCA SF8031

JOHN LEE HOOKER: stars on the outstanding bill

his new British tour which
opens at Liverpool University
n November 7

The *© tour includes the
band’'s appearance at the
Roval Variety Show at the

London Palladium on Novem-
ber 10
Rest of the

dates are:

London’s New Victoria
Theatre (8), recording for
BBC2 at the Ronnie Scoll
Club (9). Colston Hall, Bristol
(13). Central Hall, Chatham
(14), Belfast Festival (1),
Guildhall. Portsmouth (16),
Nottingham Palais (17), Bir-
mingham Town Hall (18),
Fairfield Hall, Croydon (19),

Pavilion Hemel Hempstead
(20), Wakefield Theatre Club
(21) and Free Trade Hall,

Manchester (22).

COUNTRY TOUR OFF

THE PROJECTED Country
and Western tour starring
Buck Owens and Skeeter
Davis has been cancelled.
The tour, which was to
have started in Britain on
November 20. will not take
place because Don Rich, lead

guitarist with Owens’ group
the Buckaroos, is in hospital
in America with kidney
trouble.

Beat

Instrumental

Owens has all;:;:'*‘wh':i thal
the tour will be held In April,
and agent Mervyn Lonn will
be working oul new details
when he returns irom nis

honeyvmoon nexl week

CARIBBEAN FESTIVAL

NDESMOND DEKKER and Max
Romeo - who learned this
week that his new record,

“ Mini Skirt Vision,” has NOT
bheen banned by the BBC —
top the bill of a Caribbean
Pop Festival to be held In
London's Lyceum from mid-
night to b am on November /

Also on the bill are Pal
Kelley and the Mohawks, and

the compere will be Couni
Prince Miller
The following night the

whole package moves north to
play the Jubilee Hall, Leeds

Other dates for Max Romeo
re the Bamboo Club, Bristol
(October 31). Newcastle's
Memorial Hall (November 1),
poplar Youth Club, East
[ ondon (2), Town Hall, Ham-
mersmith (3)

Footnote: Max's first single,
“ Wet Dream,” was banned
bv the BBC — but reached
number 16 in the MM chart

MAC TOUR EXTENDED

FLEETWOOD MAC'S third
American tour, which starts
on November |8, has been

extended by a month to three
months and they will not now
return to Britain until mid-
February.

During the last three weeks
the group has been recording
in London and they also plan
to spend time in the
studios in Hollywood to get a
new single and album tracks.

A concert tour of Britain is
planned for next Spring.

Reprise

will re-
from

from
28 for Ed
Jazz

l{}HN SUURMAN
. turn 10 Britain
the ¢ ontinent (O tour

February 2 10
Faultless’ Modemn

pProductions,
The tour will

Purcell Room * !
2 and the last date (28) will

he at the Gulldford Festival,
being promoted by ‘MJIP.
Also at the Festival u-‘tllt e
Dick Morrissey, Terry Smith,
the Frank Ricotli Quartel
| and Alan Skidmore Quintet.

gtart al the
on Februar)

Spontaneous ,-'\'Eunn:
— John Slev-
ons (drs) and Trevor Watls
(alto) — are back at the
[ ittle Theatre Club, St Mar-
. tins Lane, on Friday's be-
‘ tween 10.30 pm and 1 am.

’l"H.I-.
Fnsemble

rew Mike Pyne Octel
London’'s 100

' -"I"‘H!'.
(3) and

debuts at
| Club next Monday

appears In concert fE:r the

London Jazz Cenire Societ)
| with the Alan Skidmore
| Quintet at the London
School Of Economics
Theatre on November ~13,
Mike (pno) leads Art The-
men and Ray Warleigh
(saxes), Kenny Wheeler
(tpt), Chris Pyne (tmb), Karl
Ron Matthewson (bass) and
Spike Wells (drs).

(xreen

CLIII‘.-XRIST Grant
| F has re-signed with Blue
Note Records and recently
cut 2 new album with Claude
Bartee (tnr), Yam DBevans
(vibes), Clarence Palmer
(elec  pno), Jimmy Lewis
(elec bass) and Leo Morris
(drs).
OUIS ARMSTRONG s

being featured in a ten-
minute film for the U.S. In-
formation Agency. It will
feature a capsule history of
Satchmo and contain ex-
cerpts from films and TV. It
is said it will be shown 10
around three billion people
in the next three years.

"FYHE Tijvana Jazz Band
return to Andover Jazz
Circle's Jazz At The River

on Saturday (1). Steve Lane's
Southern Stompers are the

puests on November 28 .
Doreen ﬂ{‘utl} guesls with
the Bowen-Henry group a4

the Swan, Caledonian Road
Hinp..- Cross, On "‘""-t'l'r‘lt:trr-r 1

'l""!-l"‘:ﬂ‘t' WILSON, with the
Dave Eh['phf_‘fd group,
appears at Bristol tomight
Thursday), Newcastle (to-
naorrow), Manchester (1),
Dublin (3 and 4) and the
100 Club (5), York (8) and

Basildon (9).

«~HARLIE SHAVERS plays |

the Old Granary, Bris-
tol, on November 1 and at
 ondon’s 100 Club the nexi

jay . ~ BBC-TV show the
ecording of Mike West.
wrook’s Metropolis on

November 4.

l,xz_} At The Joustings, at
L

Hornchurch, presenis the
Frank Ricolli Quartet on

November 5, followed by
Dick Morrissey, Terry Smith

and the Ed Fautlless Trio
B 1R O TSP the Hirdl-f.‘u'r'hs
Quintet  visit Redhill on
November 2.

ILLY CLARKE and his

Jazz Band celebrate
their first anniversary at the
Hay Wain, Cadnam,. near
Southampton, on November
. The band also plays
Thursdays at the Great

Harry, Warsash,

"l"'Hi-', lLondon Jazz Four
open a new club at the
Imperial Hotel, Brighton, to-
morrow (Friday). Tonight
(Thursday) they are al the
Torrington, Finchley, and on
Saturday (1) they have a
BBC Jazz Club airing,

-"'l“P;NURlET Dave Gelle this
week records an LP for

RCA with Frank Ricotli,
Chris Lawrence and Mike
Travis . . . Graham Collier's

Sextet plays the Torrington,
Finchley (November 2), Bull's
Head, Barnes (3), Three
Tuns, Beckenham (6) Nul- |
field Theatre, Lancaster (7) |
and Theatre Roval, Lincoln
(10).

enquiries Tim Sharman Ol-736 7980
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PINK FLOYD are a visionary group of creators.
Their music flies so high and wild that it can bring
a kaleidoscope of images to your mind’s eye.

And, best of all, the Floyd are the only group to have

mined a rich seam of inspiration which can best be de-

scribed as “ science-fiction music.”

Faithful Numbers

by

Their new double album, “Ummagumma,” contains

new versions, recorded in concert, of their old faithful
“A Saucerful

numbers,

~ Astronomy

Domine,’”

Of

Secrets,” and the miraculous “ Set The Controls For The

Heart Of TI'he Sun,” which all provoke in me such a sub-
jective reaction that, when I hear them, I'm THERE, at
the controls of the giant spacecraft, heading straight into

the fiery heat of the sun.

‘So.1 asked Roger Waters,

singer, guitarist, and
one of the group's
COMpOosers, whether
such a reaction was

intended on the part of
the group, and whether
he felt it while playing.
1 don't tie it down to
real 1mages,” he said.
“1 did when 1 wrote
"*Set The Controls,” for
example, but now it's
more of an abstract
Kind of sound-picture,

" Most of these things are
abstract — the titles are
just tags which are
there because that's
what it meant at the
fime.

**Set The Controls' still
has relevance to the sun
as the Lfe-giving force,
but perhaps it was never
a real 1mage — more of
a head image.

“Two or three years ago I
used to read a lot of
science-fiction books,
and that's where it must

have come from.

“But now I feel that
we're getting closer to
real experience, rather

than ideas generated by
reading science-fiction.”

The second record of
“Ummagumma’” con-
tains tracks composed
by each member. of the
group in turn, and one
of Roger’s things,
‘Grantchester Meadows '
1Is a gentle and reflective
song which refers back
to his ‘Cirrus Minor’ cut
from “More’ sound-
track album. They're
both slightly outside the
normal Floyd scope, and
I asked him about them.

‘They were both bits of
memory, I suppose.
They're about living in
Cambridge Grant-
chester Meadows are
fields south of the town
— and it just happened

—m

HAROLD DAVISON, GEORGE WEIN & JACK HIGGINS

present

THE LAST TWO NIGHTS OF

“JAZZ EXPO ’'69”

ODEON

HAMMERSMITH

FRI., 31 OCTOBER

e

645 &9 10p. m.

THELONIUS MONK QUARTET
CECIL TAYLOR QUARTET

ALAN SKIDMORE QUINTET

SAT.. 1 NOVEMBER

645 & 9.10p m.

MILES DAVIS QUINTET
MARY LOU WILLIAMS TRIO
JON HENDRICKS & GROUP

Tickets: 8/-, 10/-, 14/-, 17/-, 21/-, 25/-
available at the door

SEE PAGES 5, 30, 31, 32, 34,
35, 36, 37, & 40 for your
ENTERTAINMENT ADVERTISING

Exclusive Wi
Interview

Richard
Williams

¢
:

that I wrote two songs
about the same thing,
although ‘ Cirrus Minor'’
IS about something else
as well.”

Now that the group
have been performing
their concert programme
for some time, I asked
Roger why they had
chosen to record an
album of old numbers,
instead -of the newer
compositions.

“The four songs on the
first album are a set of
numbers that we’d been
playing all round the
country for a long time,
and we decided to
record them before we
jacked them in. And
they’ve changed a lot
since we first recorded
them.”

Only one song is missing:
the famous “ Interstellar
Overdrive,"” which, says
Roger, “we don’t dig
very much.”

But there are plans to
produce 2,000 acetates
of the “live " version of
this song, which was
left off the album, and
distribute to the many
people who have shown
interest in it

“We gave one to John
Peel and he really liked
it, so we may make up

these acetates for
people.”
Certain of the Floyd's

recorded works would
seem to indicate that
they are heavily into
modern electronic
music. Would they be
the ones eventually to
preside over the com-
plete disintegration of
conventional harmony
and rhythm in pop?

“l1 can’t see wus
getting into complete
disintegration,” he re-
plied. “ We're interested
in  experimenting, of
course, but not in in-
tellectual academic pur-
suits.

“If it comes out sounding
academic and ' modern,’
I think it means that
whichever of us has
done it has failed. 1
don’t think it was ever
our intention to go that
way.

“To put it a better way,

EVEr -

you Inay experiment
with some kind of
modern technique, but

if you get it right the
feeling behind the music
comes through, assum-
ing that the listener has
the capacity to hear it.

“1 think we've got a very

strong feeling for
rhythm, and I'm not so
keen on things that

come out sounding cli-
nical.

“We may move in
different directions, and
the moves you make
depend to a certain
extent on what you're
asked to do.

“For iInstance, there's
nothing I'd like to do
more than the music for
Arthur C. Clarke’s next
screenplay.” Clarke was
the man who wrote the
screenplay for the film
2001.

“The possibility exists for
science-fiction films —
not the cops-and-
robbers-in-space  type,
but some of Theodore
Sturgeon's stories
would make incredible
screenplays. That may
or may not happen,

“We're now going to do
the music for an Alan
Aldridge TV cartoon
series, called Rollo,
which will be in 26 half-
hour instalments. 1t's
being put together by a
private company for
sale to the States, and I
saw the pilot pro-
gramme recently — it’s
rather Yellow  Sub-
marine-ish, about a
little boy in space.

“We're not going to sit
down and tape 13 hours
of rusic, of course.
What we'll probably do
is record a four-hour
‘kit” of music, which
can be fitted to the film

like there'll be so
many take-offs, so many
landings, SO many
impacts, and so forth.

“We'll be doing the
dubbing ourselves, and
that takes a hell of a
long time."”

Their previous venture
into the warld of sound-
tracks came with the
film More, which Roger
says i1s currently doing

very good business in
France and America,
but which has yet to be
seen in Britain.

“But it might not do so
well in Britain, because
the dialogue in English
1s a bit odd. But te the
French audiences, read-
ing the subtitles, it's
probably okay."

There have been notice-
ably long gaps between
the release of Pink
Floyd’s albums, and
Roger says that they
intend to make more
albums in the future.

“We'll be in the studios
for ten days in Decem-

ber. 1 don’'t know ex-
actly what we'll be
doing, but it will pro-
bably be a life-cycle
thing of some kind.

“The concerts we did

with the 360 degree
stereo gear earlier this
year were a gas, and
we're going to do some

more, maybe around
Easter time.

“We'll be improving the
co-ordinator equipment,
because  we've  dis-
covered that many of
the principles on which
it was built were wrong.

“I'd like to get a bit more
quality,

i because in-
volving the audience
depends to a large

extent on it being real,
and the better equip-
ment, the more real it
becomes.

With that, Roger launched
into a dissertation on
the  techniques of
recording stereo sound,
and how it could be
improved. It was all
highly fascinating, parti-
cularly when he played
a brilliant recording of
Berlioz' * Fantastique "
for me.

He also took me across
the lawn of his Islington
garden into his embryo
recording studio, where
he said: ' You know,
there must be thousands
of people in this coun-
try who have the ability
to create, 1f they're
given the chance to use
t a p e-recorders and

things like that. They
just don't gave the
facilities.” "

VMELODY MAKER

November AL ].l”-'-'l]—r‘:l;_'t'* D

L Ve T L ) S, P R S

HAROLD DAVISON PRESENTS

BUDDY RICH

AND HIS ORCHESTRA

NEW VICTORIA THEATRE - VICTORIA

SAT 8 NOV

-
L

TICKETS: 10/-, 14/-, 17 /-, 21/-, 25/-

“FESTIVAL FLAMENCO GITANO”’

6.30 & 9 pm

(Produced by Lippmann & Rau)

Featuring LA SINGLA=TONI EL PELAYO«LEBRIJANO
PACO DE LUCIA« MARIA VARGAS = CEPERO = PEPIN
SALAZAR « FAJARBO - FAIQUILLO « MARGARITA

UCHI » ETC. ETC.

The full company of Spanish Gipsy Singers
Dancers and Musicians

LONDON - ROYAL ALBERT HALL

SAT 15 NOV
TICKETS: 6/-, 8/-, 10/6, 13/6, 16/6, 21/, 25/-

AN EVENING WITH

PETE SEEGER

: 7.30 pm

plus special guest

LOU KILLEN

ONLY BRITISH CONCERT

LONDON - ROYAL ALBERT HALL

TUES 18 NOV :
TICKETS: 4/-, 8/-, 10/-, 14/-, 17/-, 21/-

7.30 pm

HAROLD DAVISON & NORMAN GRANZ PRESENT
THE

JIMMY SMITH

TRIO

LONDON - ROYAL FESTIVAL HALL

SAT 22 NOV

TICKETS: 10/-, 14/-, 17/-, 21/~ 26/-, 30/-

6.15 & 9 p.m.
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This amazing
man Cash...

IT°S ODD how

s>0me

artists have the ability to

strike a response from the
which cannot
explained by their vocal
talents or the ﬁ.igniﬁc ance

of the songs they sing.
Johhny Cash — whose “ A

public

"

Boy Named Sue

reached number 3 in
Pop 30 and whose
Quentin” album has

climbed to number two
in the LP chart—is a
case in point.

His voice occasionally has
trouble finding the middle of
a note and it is inclined to
slip when trying to hang
on to it. His songs have the
subtlety of an old-time Bible
preacher and, in other
hands, many of them would
be sickeningly sentimental
in a typically American
Vlom's apple pie way.

And yet he not only
strikes an instanl rapporl
with the listener, he has be-
come an important figure
on the pop, as well as the
country scene. A man like
Bob Dylan is proud to re-

cord with him — their
association in faet goes
back man ryears.

Cash is certainly an im-
posing figure. Preferring to
dress in black his face has
the sort of rugged mascu-
linity of a John Wayne
one American writer des-
cribed it as looking as
though it had been rl pped
from a wanted poster. At
interviews he tends to be

““San

be

has
the

polite but laconic, weighing
his words as though each
was costing him money,

Many of his songs are
naive, But they are true and
Cash, despite nearly fifteen
years ol continued success,
has remained very much a
man of the people. If his
songs are sentimental or
violent it is because he feels
sentimental and has known
violence,

It is this ability to convey
common emotions naturally
without any of that show-
biz seif-consciousness which
strikes an instant chord with
the vast majority of his lis-
teners.

Cash was born in Kings-
land, Arkansas, on February
26, 1932, His father took
jua"t about any job that came
along in order to scratch a
living and the family were
very religious. His first
musical memories are of
singing hymns. Those
hymns, and the blues he
heard as a child, have, he
believes, had a Iasting in-
fluence on his music.

His mother taught him to

play a few chords on guitar

and by the time he was 12

he was wriling songs as well

as stories and poems. But

it wasn't until he joined the

American Air Force at the
age of 22 that he began to

take his guitar playing and

singing seriously.

Alter his demobilisation,

Johnny tried to make a liv-

ing as a singer but was
forced to take a day job as

a salesman for electrical ap-

pliances. Then, in 1954, he
found himself in Memphis
and with two friends —
billed as Johnny Cash and
the Tennesee Two — did
an audition for Sun Records
who had just discovered a
certain Elvis Presley.

Sun signed him up and he
wrote his first single, * Cry,
Cry, Cry,” which was an
mmediate hit. In 1956 he re-
corded “ I Walk The Line”
which sold well over a mil-
lion copies. He had other
big ones, including * Ballad
Of A Teenage Queen,“ “ Big
River,” “ Guess Things Hap-
pen That Way ™ and “ Come
In Stranger,” but somehow

'''''''

none of them made much "\
He came @

impact in Britain.
here in 1959, when that King
of tﬂlEﬂl'ipﬂllErf; Jack Good
brought him in to guest in a
TV show, Boy Meets Girls.

But it was not until 1965
that he first had British
chart success with “ It Ain’t
Me Babe.” In the past ten
years his album sales are
around the five million mark
and he has become an inter-
national star whose appeal
reaches far wider appreci-
ation than the hard core of
country fans who have al-
ways known his worth.

On his last visit to Britain
he told the MM: “1 think
that a lot of things have
come out as country music
that are far removed from
it. They make a mistake of
putting a label on it and it
makes the music stagnate.
It stops it reaching people
who want to hear it.”

As a man who drew
23,000 paying customers on
his last British tour, it
doesn’t seem that Mr Cash
has too much trouble reach-
ing people.

Published
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SATURDAY

THIS YEAR'S Jazz Expo
was opened shortly after
6.15 pm last Saturday in
prudent manner by the
theme of Maynard Fergu-

son's Big Band.

When Maynard leaped
onstage, galvanic as ever, he
announced that the first
number would be a tribute
to Duke Ellington. Which
must be appropriate for any
jazz festival, though the
presence of Ellington at the
festival would have given it
more point.

S0 away
Train,”
Sebesky,

into i Al
arranged by Don

with Maynard
snapping everyone into
action from the front, then
clearing a passage back to
the trumpet section to take
over on top.

An Ernie Wilkins blues
followed, It had been re-
christened ' Moss Is Boss,"
and it featured Danny
Moss's rich, thrusting tenor
in an arrangement with a
Baslelike cut,

Then came Monk's
“ Round Midnight” — a
Slide Hampton score with
some fleet open trumpet and
good soul piano from Pete
Jackson — and a zesty new
Keith Mansfield original,
“This Man’s Field,” which
Ferguson told me later was
titled during the two
seconds it took him to reach
the mike for the announce-
ment, Keen alto from Peter
King, a long piano interlude
and a short burst of
“"Freedom " music helped to
make this interesting.

Another longish plece was
Don Menza's “Italian
Suite,” slightly modified by

M.F., if he'll pardon the
initials. The various move-
ments featured Maynard,

using an oddly choked open
tone (with half-valving?),
plus an initial bit of string-
stroking by the pianist;
Maynard again, sounding
more ‘* down " than usual on
valve trombone, and John
Huckeridge (flugel) and the
leader in an excellent dia-
logue; Brian Smith on sopr-
ano, and finally the guv'nor
back front for a clear, high-
class A to close.

The brass was one trum-
pet short (Alan Downey) for
the first show, but the brass
sounded out nicely and 1
liked the general sound of
the band. This can be a
really impressive orchestra
with Ferguson’s undoubted
ability as a bandleader.

Sarah Vaughan, working
with a fairly new trio

MAKER, Novemhber |

melody maker reviews

| Y6

which, I fear, left something

to be desired in the way of
force,

sparkle and swing-
power, got immediately into
her queenly stride — in

spite of some unregal way-
out clobber.

It is all but impossible
now for me to find words
for the range and purity and
extraordinary control of her
singing. Something chaste in
her art, at its peak, seems
to call for manner and
material to match. Thus |
am still disappointed by a
song like " Broken-Hearted
Melody” — long a non-
favourite of mine — despite
the perfect light touch and
moments of inspired phras-
ing.

_.ﬂmd I find myself in two
minds about the impishness
of her approach, and the
comedy-routine bits  with
pianist John Veith.

She is entitled to enter-
tain, and audiences respond
audibly. And vyet . . . to
voice-lovers who along ago
placed Sarah on a pedestal,
| guess it’s something like a
goddess appearing topless
which, come to consider it,
they do.

Anyway, there can be no
denial of the loveliness, the
underlying beat and jazz
feel, the breathstopping skill
of her work on * Shadow Of
Your Smile,” “Passing
Strangers,” “1 Could Write
A Book,” Jim Webb’s
“Diudn’t We,” even vast
areas of “ Misty"” after all
this time.

She i1s divine indeed, and
singers who missed the
chance of hearing her con-
certs can restore their cool
by locking out for the tele-

vision programmes which
were recorded at Ronnie
Scott’s on Sunday, — MAX
JONES.

SUNDAY

AFART from the familiar
genius of Gary Burton,
the man who gave me most
joy at Sunday’s Jazz Expo
concert (second performance)

was a S52-year-old main-
stream trumpeter called
Charlie Shavers.

Shavers, in a 20-minute

spot which had me smiling
throughout, proved con-
clusively that the Dbest
qualities of middle-period
jazz can be summed up in
one word: warmth.

His style seems to be
directly descended from
Louis Armstrong, and he has
that golden tone and bags of
vitality, although his playing
has been shaped to a great
extent by the contexts in

As long as you buy
our compatible cartridge first.
It's a simple device which lets you play stereo
records on your mono player
And won't leave you with chewed up discs
S50 you'll hear ever ything properly. (And before long,

everything will be made in stereo too.)

Look 1n at your record deal

er or hi-fi shop tomorrow

Rnrj ask for a BSR compatible cartnidge
It'll cost you less than an L.P, album. Just 37/3d.
But it will save your ears an awful lot
The compatible cartridge from BSR.
BSR Limited, Monarch Works, Cradley Heath,
Warley, Worcs. Telephone Cradley Heath 69212

Telex 33282.

i

EBSR

Compatible Cartridge

which he has performed
He kicked off the concert.
and his good humour imme-

diately infected the au-
dience. With eves popping
and feet dancing, he blew

hot blasts before jamming in
a mute to converse with
Spike Heatley's bass.

Gary Burton's set was cut
very short, to the surprise
of both players and au-
dience, but despite poor
amplification the group per-
formed well up to their
enormously high standard.

The growing com-
positional talents of bassist
steve Swallow were fea-
tured (all four numbers were
his), and he also played
wonderful bass,

The leader was brilliant,
gultarist Dave Pritchard
played a really interesting
solo on *“ Doin' The Pig”
and if Bill Goodwin's top
cymbal was a little obtru-
sive, well that could be put
down to the somewhat
dubious acoustics of the
Hammersmith Odeon.

The Kenny Clarke-Francy

Boland Big Band, who
played the entire second
half, proved that although

their arrangements may be a
little undemanding, there is
no coasting solo-wise.

The fluglehorns of Benny
Bailey and Art Farmer filled
the hall with sound on their
features, respectively “I'm
Glad There's You™ and the
3/4 * Evanescence,” while
trumpeter Idrees Sulieman
(boppish and aggressive) and
trombonist Ake Persson
(fluent and urbane) each had
a pair of solos out of the
top drawer,

The two-drum set of
Kennies Clarke and Clare
had a ball on “Drum

Encore,” and the tenors —
Johnny Griffin, Tony Coe,
and Ronnie Scott — had a
fine battle on *Sax No
End” which the relaxed
Griffin won by a knock-out.

Salena Jones, the singer,
appeared in a first-half spot,
but I don't feel inclined to
judge a cabaret artist by a
jazz yardstick.

So here are three bits of
information: (&) her band
consisted of three guitars,
harp, piano, vibes, bass,
drums, and Latin percussion;
(b) musical direction was by
Keith Mansfield, which must
have made a change from
the Love Affair; and (c)
among the songs she at-
tempted were ‘““You Don't
Know Me,” * Summertime,”
and “Right Now." —
RICHARD WILLIAMS.

MONDAY

AS FAR as the customers
were concerned, veteran vio-
linist Joe Venuli was the
star of Monday's show. They
greeted his first solo with
the Newport All Stars with
a roar of approval which
must have surprised the
tubby balding violinist who
looks like a bank manager.
But he quickly showed his
appreciation of their warmth
and entertained with amaz-
ing attack. Rich, melodic
runs and a lot of humour, a
real star is Joe!

And so are most of the
Newport All Stars. Ruby
Braff proved that he only
gets better —  warmer
toned, more inventive and,
if possible, more tasteful

Red Norvo swung pro-
digously and was enormous-

ly popular with his swoop-

ing attack and puckish
features.
Barney Kessel, a dynamic

member of the AIll Stars,
was featured earlier in the
guitar workshop with Grant
Green and Kenny Burrell.
All were superb. My prefer-
ence was for Burrell because
of his virile attacking style
and his exploratory and
interesting solo flights.

Grant Green was decisive
and got a strong sound;
Kessel was dalelnF as he
switched from single string
playing to chords with
complete mastery over both.
But his sound was muffled
in comparison to the others.

; Singer Dakota Staton
completed Monday's bill
She seemed out of place

interesting in-
strumental music and per-
formed perfunctorily on
songs like *“ Cherokee” and
“Foggy Day.” But Peter
King, weaving about like a
tightrope walker, did a fine
accompaniment job.

To sum up — a money's-
worth evening of superlative
jazz. — JACK HUTTON.

among such
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several

nique in the realm

popular song.

said: ‘' No, |

sion.”

what they want to

case, it's a high figure

Sarah, honest about these things, doesn't
pretend that companies are swamping her

with offers.
“All they

can See 1s money,

“Maybe I don’'t make that kind of record,
but 1 hear that one of my old ones, with
Billy Eckstine, has been

doing pretty well over
here.
“It's funny really,” she

laughed throatily (not a
bad sound, either). * Billy
told me about it,

“He said: ‘Sass, we got a
hit in England.’

“1 said: *What hit?' And
he told me, All 1 could
say was ‘' Passing

, Strangers "?
§ She erupted again and indi-

cated that the record
went back to some almpst
forgotten Early Period

Vaughan, But she is fea-
turing it in her pro-
grammes in Europe and,
as she says, its success
proves the durability of
d  her work,

“You know what? 1 have
not really wanted to make
records all that much.
You get no royalties; half
the time you're working
for gangsters, Who needs
it?

Terms

“They say you must have
records, but I've been
managing all right with-
out 'em. I've worked con-
sistently since 1 saw you
last in 1967, But I may
sipn with Bell Records
when | get back home."

[t is also a possibility that
Sarah's next album will
be recorded in a British
studio, She has been ap-
proached on the subject
of touring and recording
here. If the terms are
right, she's definitely in-

}  terested.

*I've dug England so much

this time,” she assured

me, pointing to dresses
and costume Jewellery
bought last week in

Knightsbridge. ' What's

happened to London? It's

a wild scene; everyhody's

of their mind

lf‘ -

&= gone out

o

B here."
~ Certainly the singer has gol
herself geared up on Lhis

" trip. And doubtless she

surprised the first-show

Sarah Vaughan never sang an-
other heavenly highnote she'd
have earned her place, and a top
place, among the immortals of jazz

And if she never made another record,
of the more than three
dozen bearing her name would en-
dure as historic examples of the
most sumptuous voice
of jazz

But of course, you may be thinkKing, Sassy
(if you should happen to think of her In
that chummy fashion) is recording regu-
larly as clockwork. But no; she isn't mak-
ing records at all and, incredibly, hasn't
cut an album since early '67

Quick Seller

| This, at any rate, is what she told Leonard
Feather in an MM interview last Decem-
ber. And when I raised the matter during
her Expo visit over the week-end, she
haven't made
two-and-a-half years since my last ses-

The main reasons, I gather, are these: that

companies tend to pressure you to record
record
what you want; and are reluctant to pay
the price you think you deserve. In

seem to want is the quick seller
— a single that hits the charts within a
week or two,” she observed. “ All they

and tech-
and

any. So it's

rather than

her

-

A
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Why Miss Vaughan
isn’'t recording . ..

‘I
L

SARAH: no albums for over two years

BY MAX JONES

audience at the Festival
Hall by wearing black
boots, a fringed black
satin mini, Lurex tights
and an armoury of chains.
“I've done nothing but shop
since 1 arrived,” she ex-
plained to me earlier,

Crazy

“There's so much to get;
the clothes are crazy, ev-
erything in the shops is
so far-out, I think TI'll
come back here to live for
a while and just go shop-
plﬂg.“

In fact, Sarah did a few
things besides shop. One
of them was to visit Ron-
nie Scott's on a couple of
evenings to hear Salena
Jones and the Clarke-Bo-
land Big Band.

She joined Salena (*1 hear
she's doing very well
over here ") on stage and
Ir:ad a ball duetting with

er.

Sarah, who has always en-
joyed good big bands,
found the CBBB perform-
ances something of a rev-
elation,

“That's the most exciting
band I've heard in vyears,
It's got everything 1 like
the writing, it's got very
good soloists and the
drummers Knock me out.

“When 1 first saw there
were two, | thought: Oh
no! What have they done?
But when 1 heard them
together boy! And
that Kenny Clare, he's ex-
cellent, | thought 1 knew
him as soon as | saw him.
Yes, | worked with him
once over here.”

| had heard Sarah was hav-
ing all the band's tapes
and records sent to her
by Gigi Campi, and she
confirmed that her inter-
est was more than theo-
retical

“1 may do a tour with the

Clarke-Boland band,"” she
said. " I've been talking to
Gigi, their manager, about
early next year. I'd really
dig that.”

Somebody (not me) asked
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her how she'd compare
the band with Basie’s.
Sarah is an old Basie ad-
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mirer, but her verdict was
this:

“Kenny's band would make
Basie reach down and get
out everything he's got,
and ever had. And then
_I::el'd be sorry he'd heard
I g ]

Such enthusiasm augers well
for a Vaughan-CBBB tour
if it ever happens.
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AND HIS ORCHESTRA

by arrangement with Harold Davison
NOTTINGHAM PALAIS DE DANSE

MONDAY, NOV.

17th, 8-12 midnight

Tickets 17/6, from Nottingham Palais, enclose
P.O. and S.A.E.
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band Ia on  the

for some time. There
WAaAS A }nt of (rr:-u:n:inrn
with the old band —

; i .

roel Fame andd Jamie Peters, Colin, :
. . Tony Crombie and
flends, including myself — but |

wouldn't be able to do
the things I've done
tonight and on the
album with that line up
as Il was.

EIRIIRE i {ho

liln'hh A HANeA
(1 (e Hritinh
NOene, came into

A L

e fine bottle-neck

the  open  thix
Week with i\
debut appearance
al a rapg ball

musically. Perhaps |

" We've nearly cnmple{éd JIMMY PAGE: som
should have laid back
and waited before going

the album and it repre- =
sents what 1 want to do L d Zeppelln a“d
on the road but I think

it went okay although | 5]
may have to cut 1t 0 ow
down a little, there e

_Aln‘os.._t wasn't much room out Th Lemon Song” i
! .“ 1 tﬂriﬂn - e : IS
“ WH .lll'l’ll'l'.;l {eh 1y were THE FUI‘]];:IJRF lﬂi::: the less EUMESSfU] and
Vel (v th Iay Iﬁfiﬁ mﬁsic that took could really be any one
N [ M tay - en I
when Clive Powaell, Studios us into thetlﬂ'?ﬂs ::i“ :s {g}r-nupi. doz i
a Ind from  Lelgh able to wrn ! = " 3
. A i “Led Zeppelin Thank You” is a gentler
st became Georgie In |5l::hr:calﬁlf:téd:{(;§ H?;“L'E;’:i Ia;l?'ul(lkﬂantic 588198) as love song including nice
I e GEORGIE FAME: opening date in Nottingham ird’r}, of saxophonist typical of the best of it. organ.
Semaw e sl i Art Themen, former This rEﬂH}f shows how “ Heart Breaker,” the
'“",‘”" the Tre Blue Flame John Mar- rock-and-roll has de- opener on side two, is a
Mmeioee  ad »n

shall and Pete King. veloped over the past 14 real crowd rouser and a

T ’ B
wanl proup ears. While the accent chance for Page (o
vty good,  the “ Art played on two quﬂllje Efemains on the heavy display his technique
N W B Uac;‘fS- he plays |t1he E:I{"Jhg beat, the music has while John Paul Jones’
::.:;:tl‘u:‘l“ N::l ’ Egmel's Pflzlle {E'i?'agy plays become rough, 'm'-flib’hhe’ bass and John Bonham's
| L | 5 .

: - uncompromising. ; ms fill out the sound
QEALS O & ven mcj “;fd Segttt;ig 1‘:;; musicianship  has m‘;l ﬁ::il it seems to burst
: o . O 1N " S0omeboay a
[l,l.!:.:: 1;:,1 1::1.,1 | Thunder.' I wanted Pete I:;g:e‘imm?“t E\?jﬂ if out of the r?{:ﬂrd.‘ |
Made 1on VORrR especially for ‘Bird In 50megnuf the lyrics have “ Livin’ Lovin’ Maid " is
‘R0 A World Of People. =t another  hard rncke;
N : tops out an
I was o il Most of the material on The opening track, witl] all s .
foront o the album -is original “ Whole lotta Love)” excitement building.
even to the apart from the title sums up the Zeppelin <« Ramble On” starts quiet
Fame of a few track, Mose Allison’s approach. The singer and builds via some
MOnthe  a g o ‘““ Seventh Son,” which more interested in the Slavonic r,:uundlng
Only  gultarist g} 5 is likely to be released rhythmic effect of his guitar, alternating the
Colin Green, as a single. words than their mean- pretty and the rough.
veleran Hue “ Jeff Ryan wrote most of ing. The uyailing, chal- Moby Dick” features
Fame, remaine the lyrics. He's com- lenging guitars moving Boham’s drums and he
i the  new parable to Pete Brown into complete fr_eak-out really attempts to build
ine  up which — a tremendous poet. and then building up a meaningful solo rather
meliudes  Frank There's a tribute to the tension by I'E]JEti' than just ﬂashing round
Ricott on alto, - ' X ‘ : Blossom Dearie which tion and sheer walls of the kit at top spEEd.
rax  and  vibes,  tenm to the States a few Jeff wrote the lyrics sound. Bri It On Home” has
mah \Man  Sktdmore, months ago with former to. I'd written the tune “What Is And What " Bring n
(rumpet  star  Harold BY ROYSTON ELDRIDGE session men Odges and about two months ago. Should Never Be” is nice mouth-harp and
| L F'.l"[ |Il.'!|“l'll'llil'l|'-[ BUTHES ﬂnd CG'IH "‘Bil‘d In ThE wﬂrld Of full ﬂf mntmsts be_ gﬂﬁ Wﬂ}t bﬂﬂk to th'E'
Chyis Pavne, lohn el - J » Green. But it was an People’ and another tween soft and loud, blues origins of rock
warren on - baritone, idea he dropped as he track were done by light and shade and its This is the music of Now
AR Ciges on  Dass said Georgie "t out and work ten times Eff"f;"iltlref] f;'rm'"g e Mike O'Neil but I like interesting the way — certain of itself and
"‘t“‘[ drammey  Harve) doesn’'t matter il they a week, There's a group el Dig DRIG. to think of them as my Roberlt Plant _manges nea;’:lmg no apologies,
Burns are doing their own feeling and everything “1'd been thinking about songs. They are all the texture of his voice. Excitement _added to
“They all liked the idea lhinﬁ apart from the should work out fine.” going into the studios original .as they apper- There’s some fine bottle- good musicianship. A
of  working  together,"” band, 1 don't want to go Fame had planned to go with hand picked guys tain to me.” O neck from Jimmy Page fine LP.
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The two sides
of Deep Purple
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musi-
cians are now flirting

with the same prob-
lems.

Is it that thev fesl the
classical ambience offers
respectability and serious
consideration to therr

music? To my mind, it 1s
all so unnecessary and by
attempting to graft classical
forms on to their music, the
rock musicians are more
likely to destroy exactly
what s valid m thewr own
thing

I put the point to Ritchie
Blackmore, guitarist with

BY BOB
DAWBARN

recently appeared in
cert at the Royval
Hall with Malcom
and the Roval Phil

“1I'm inchned to
admitted Ritchie, “*al-
though 1 felt the concert
Was & success and this was
only an experiment. It isn't
the direction that we, as a
group, are going in at all

“ There are two sides to
the band. Jon, with his
training, s classically
influenced and my influence
1s rock-and-roll.

“1 believe that rock-and-
roll has not yet been
developed, whereas jazz,
and classical of course, has.
| mean, you can't imagine
anvbody better than Se-
govia so why pursue that
line.

“Rock is a very weird
art and although there are
SO many good groups now,
I've vet to hear a rock and
roll band which has per-
fected the art,

“But whatever
has got to be exciting in

con-
Albert
Arnold

agree,”

order®to reach vyour au
dience because yvou have to
remember that people don't
understand music. However
complicated it may become

it has to have that ex-
citement to attract their
attention."

Why, | wondered, were

there so many good musi-
cians on the pop scene now

“It's the same musicians
three vears later,” an-
swered Ritchie. " You Kkeep
hearing of new bands being
formed but its the same old

fances and naturally they get

better. I've been playing 13

years now and you musi
improve if you keep at It

Drawing on his American
experiences, ! asked
Ritchie why it was that so
many American  groups,
great on record, were a
disappointment in the flesh,

British groups, it

much better stage

mers.,

“They have this

to perform then
being

seC¢INS,

are, even if unconsciously,
perfor-

thing
about being natural in the
States,” he told me. “ If you
dress up to go to a club or
ou are not
natural, American has got a

L

{rank

audiences like Lo
group has juslt comme Up ON
stage from among hem
Here, they like to think the
musicians are something
bit above them, so you nNav
to put on a show. And |
prefer it that way.

“Another thing,
jot of fantastic

you do

PHIL COLLINS
ex-Artful Dodger

Justice for Flaming Youth!

IT'S NOT often a new group
or a new record comes along
that sends me leafing through
the dictionary for superiatives.

This time It's both, The group
is Flaming Youth and the album
is ** Ark 2,"" due for release by
Philips — you may already have
heard the single, ' Orion,”" from

the LP,

On paper, '"'Ark 2" could
have turned out to be a load
of pretentious rubbish, It's a

suite dealing with the escape
from burning earth by the last
space ship,
In fact it's superbly done.
The lyrics are adult, bitingly
witty and sophisticated. The
tunes have both instant appeal
and are memorable — a rare
combination, The grﬂup are the
most promising | have heard In

a long while — ' Flash"

Gardon Smith (vcl, gtr, bass
gitr), Brian Chatton (organ, pno,
vel), Ronnle Caryl (bass gtr,
?tr, vel) and Phil Collins
drs

percussion, wvcl).

The group was originally
formed as Hickory to back the
GCladiators who were, as Phil
puts I, ""doing a Four Tops
thing."" They ended up back-
ing John Walker but decided
they wanted 1o go their own
way,

They were approached by the
writers of " Ark 2' and spent
200 hours working on it, deing
the arrangements Lhemselves.
The writers, Incidentally, wish
lo remain anonymous because
they feel thelr previous associ-

atlons might harm the image of

the record and the group.
Phil, a former Artful Dodger

in the West End production of
“ oliver,”” seems to have mosi
to say in the group and ex-
plained to me what exactly
their * thing " was.

‘“We do some writing our-
selves and play some of Flash's
numbers,”” he told me. “ Bat
mainly we take other prople's
numbers apart and put them to-
gethar again so you can hardly
recognise them_ We also atitempt
to play some jarz.’™

Flaming Youth are all good
musicians, As organist Brian
put it: ' The audience got ©o
the limit of the three-chord
stuff, Mow they won't listen if
you can't play your instrument
And they really are willing to
listen now, It took somebody
like Eric Clapton to say: ‘I'm
going to play what | want to

The new S0pence piece
1S the only seven-sided
coin 1in the world

The new Pentangle LPis

Basket Of Light TRA 205

Four unique coins buy one unique LP

Transatlantic

Where Trends

the

America

spened the way for

'Iﬂﬂ "
piey akie o do thesr

everybody to be
own thiogs

“ We alse think we
am estrrianamg SrEEE.
interposed Roambke.

F . the roup S
hﬂfﬂh ﬂfr.'r futsre =usl

everntually bhe abrsas
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domn't just go to» drimk."
Flash, in fact spent a2 loag
time on the Continest 25 a
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jazz scene

PLYMOUTH, strangely enough,
seems to have been the birthplace of
much of the best contemporary

British jazz. After all, Mike Waest-
b_rucr!-: and several of the members of
his band originated there.

50, quite coincidentally, did Bob Downes
a J2-year-old tenorist and flautist who is
currently getting into more interesting
sciryﬁs than you could hope to count.

IKE many young musicians, Bob dislikes
having his music typed as * jazz."” But that's

not because he looks down )
| on the term. it
simply honesty, 25

Overdubbing

For instance his first albu :

. hi - m, which should
be out by the end of the year, has one side
given over Lo a piece of ballet music he wrote
for the Ballet Rambert, titled ** Dream Journey "

and it deviates a long way f .
: rom th
straight-and-narrow. 8. uazz
The second side uses musicians like John

Stevens (drs), Har Miller “hri
Sreddine. (D, ry (bass), and Chris

Bob 1s using overdubbing on several of the
culs, an;l he says: “ That's why [ don't want
to call it jazz, because jazz is, by definition
spontaneous. But even with ' -
the overdubbing, 1 feel that
the music retains the life and
spirit of jazz."

On the ballet music, he
useéd several session trumpe-
ters, and comments: " It's
funny, but they started off
really into it, but when the
jazz guys got warmed up the
session-men dropped off.

“ The ballet music was
originally a 21 minute piece,
but Derek Hogg, a tympanist
who plays with the Ballet
Rambert, heard it and told me
to expand it. Then the
choreographer, Norman
Morris, asked me to do it for
the company.”

DOWNES: first album features ballet music

Bob Downes
many Scenes

found that everyone was
playing the Stan Getz style,
which he felt didn't suit him.

“1 wenl into night clubs
because [ chickened out,
people were laughing at what

memoration,
When he left the RAF In
1964 ne came to London, and

= “] was about to give up straight away joined the John we were doing In a jazz
Fltter the tenor — I couldn’'t see Barry Seven: “We were context, so | went Jor the
any way out. But then | heard playing ‘'From Russia With bread.

a Rollins record, and that Love' and all those moody “ But once I'd got myself a
Bob took up the tenor ten showed me that there was things — it was a groove,” good horn and a flat I cut out

vears ago, when he was an another route.” Then he went through the to do what 1 really wanted.”
apprentice electrical ftter Bob names Rollins and mill of Jimmy Nicol's Shub Recently Bob has turned
He first became interested Miles Davis as his greatesl Dubs Chris Andrews' backing down several financially re-
in jazz through groups hke influences and inspirations, band, and night-club work warding prospects with com-

mercial - artists, and -.was
offered a place in Manfred

and his beautiful Siamese cat
is called Rollins In com-

the Jazz Couriers, but soon

which, however lucrative, was
became depressed when he :

artistically stultifying.

THE MODERN JAZZ QUARTET : b UNDER THE JASMIN TREE

MJQ Under the Jasmin Tree

Mann's Chapter Three, which
he declined partly because of
the travelling

Modern

“I'm very much Into
modern classical music nOw,
people like Berio and Pend-

erecki” he told me. My
favourite flautist is Severino
Gazzeloni, who's really the
boss." Gazzeloni, you may

remember, had a track ded_l—
cated to him on Eric
“ Out To Lunch " album.

For some time now, Bob
has been involved with his
trio, called Bob Downes’ Open
Music, and after playing
residencies at Cornucopia and
a small art gallery in S5ey-
mour Place, they are now
resident on Saturday nights at
the Crucible, where Bob also
plays with the Westbrook
Concert Band — an associla-
tion which began four years
ago and which has recently
been renewed.

Ballet

working on a

with avant-
Alan Beatlie,
planning a

He is also
one-man ballet
parde dancer
and is already
second album.

“1t will be on a kind ol
heavy R&B kick, with John
Stevens playing really strong
drums and Chris Spedding on
electric guitar. 1 want to gO
and play in Trafalgar Square,
and tape people's comments.
The ruder they are the betlte:
they'll sound on record.”

Sense

In a sense, Bob Downes is
a hustler. He'll go out looking
for work, rather than waiting
for it to come to him.
Enthusiasm is just one of his
qualities, and 1it's an asset
which bodes well for the
future. — JRICHARD WIL-
ms-! a R oF s e

i
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100 Club on
100 Club ©O _
Adding withd 'll?-lll
; me Band.

(Irﬁd};tl, a "I"hn.u_'ﬁn:l.'-.{},r even-
ing at the club is like put-
ting the clock hack ten
years Bill Nile's Goodume
Band Is & complete {hrm:rj-
hack to the heyday of trad.
They wear fancy waistcoats
and Bill even bears mOore
than a passing resemblance
to Mick Mulligan—_—hﬂth tg
looks and In his ribal

humour.
He is also one of the most

honest men | have met.
“Why don’t ]
take a solo?” he
echoed my Query.
‘« Because I'm mnot
a good enough
trumpet player.
don’t play 1azz my-
self. I'm a band-
leader, the guy who
does the organisa-
tion. 1 see myself
ac the right bloke
to get the musi-
cians there.”
Earlier, Bill had
muttered an unpr_mtahlﬂ re-
joinder to Dave Bilk, Acker's
b rother - manager Wwho, OD
spying the band’s f:f.ln{‘.}r'
waistcoats, had jested: Get
vourselves some bowler hat‘:?:
and I'll make your fortune.
Bill agrees the band 1S a
throw-back and that the

Nile's

reasons are not entirely
musical. |
Since leaving school,

where he played violin and
trombone, he has always led
hic own band and has lead
groups almost contiunously

“ \We've gone through lots
of phases,” he says. * Back
in the VJest Country W€
were on the New Orleans
bit. Then we went main-
stream—but that was all a
bit pseudo. And anyway
most of the bands who Lry
to play mainstream In
Britain just don't have the

soloists, with one or WO
obvious exceptions. The
average run of local musi-

cians aren’'t capable of doing
it convincingly.

' Finally, I decided that as
the .public are not attuned

Bill. the
honest i
throwback

,::.

NILE
socking it 10 ‘em

|
to jazz the only thing to do |
was to sock it to them, make
it live. |
“In a nutshell, what |
am after is the clubs. | know
I'm not going to break down |
the institution of Barber, |
Ball and Welsh in the clubs |
<o 1 have to try other ways.
And if I have to drop my
trousers to get the crowds
then 1 will do it |
“The guys in the band
have a diversity of talents
~ut if somebody isn’t happy
joing the showman bit then
there is no point n him |
being with us. If a guy is
cerious about his music we
work out numbers to give
him his head—but we don't
play them until after we
have the crowd in the palm
of our hand.
“You talk about us being
a throwback. Well Acker
was a throwback to Ted
Lewis—so what is new?”
I'm not sure Acker would
agree but | can see whal

Bill meant. And I wish him
luck. —BOB DAWBARN,

— = —_

‘SPACFE’
MODERN JAZZ
QUARTET

SAPCOR 10 Released 31 October




Several sméll species of furry animals gathered together in a cave and
grooving with a Pict....is just one of the titles from the new DOUBLE’
ALBUM ”UMI\/IAGUI\/II\/IA” on Harvest SHDW 1/2 by the m

PINK FLOYD

Richard Wright, Roger Waters, David Gilmour and Nick Mason recorded
one Album live (and we mean LIVE!) at Mothers in Birmingham &
‘Manchester College of Commerce, and on the other Album they separate
to perform individual pieces...a sort of "divided we conquer” bit. This
must be the greatest project Pink Floyd have achieved...it's a must.

This Double-Album set sells at the 57,6
recommended retail price of All tracks published by Lupus Music

(LTI €.M.1. Records (The Gramophone Co. Ltd.) E.M.1. House, 20 Manchester Square, London W1A 1ES
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of several one-ma
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melody maker LP supplement

illespie ' JBaCR

l SUPPOSE vou need
tairly catholic taste 1o en-
0y an album with person-
that range [rom Zutty
Singleton to Charlie Parker
in fact these are all delight-
i, "'-._:"'","_I'l_"'r b T*'-!lf-!!‘];{l"'

oo 1 | TS T
Sy e ___lh."‘

swing [full
good - humour and

Gaillard hokum

OUNT BASIE:
** Standing Ova-
tion "* (Dot SLPD 533).
Basie's band, with
Harry Edison iIn the
trumpel section, is back
in business with a
“live ™™ and scintillat-
ing recording made al
the Tropicana, Las
Vegas, this year. Finely
chosen material 15
cludes "* Cherry Point"
"“Down For Double,”
** Jive At Five."

i i

f-

ARNEY
* Bucket's Got

In It"™ (Delmark
fracks made with
Hodes last year fe:
some tracks Nap Trottier
(tpt), George Brunis (tmb),
Rail Wilson (bass) and Barrett
Deems (drs). Easy pgoing,
inoffensive jazz with Bigard
showing the vyears haven't
affected his mastery of the
clarinet.

CLYDE VALLEY STOM-
PERS: "“Trad Party”™ (Eclipse
ECS2007). Recorded in 1956
and '57, this exemplihes
sound that British trad made
so peculiarly its own. A lot of
spirit, but the Clyde's pen-
chant for jazzing up Scottish
songs now seems slightly
ridiculous

LOU DONALDSON: * Hot
Dog ” (Blue Note BST 84318).
Mixture of jazz and R&B
from fine musicians like Ed
Williams  (tpt), Donaldson
(alto). Melvin Sparks (gtr),
Charles Earland (organ), and
Leo Morris (drs). Some nice
solos but the music is a bit
too hybrid to be satisfying.

BIGARD
A Hole
DS211).

L

planist Ari

L | 3 ¥ [ "
*'-Lla;!'!!'le__ i

BILL EVANS: “* Speak
Low™ (Riverside 673023).
Reissue of a 1956 Evans
album, with Teddy Kotick

(bass) and Paul Motian (drs).

Less introspectdve and con-
siderably mare straight-
forward than his later stuff,

but not as good.

ERROLL GARNER: “Up In
Erroll’s Room" (Pye
NSPL28123). Garner's pilano
is heard in its normal groul
setting (with lke Isaacs, bass,
Jimmie Smith, drs, and Jose
Manual, percussion) and
with added orchestral backing
by the Brass Bed, arranged
for by Don Sebesky. It's
agreeable music with good
commercial potential.
" Watermelon Man,” " Cheek
To Cheek"™ and a swipging
“Groovin'" are among Lthe
titles,

ALAN HAVEN:
For Sale” (CBS
Haven's  distinctive  organ
on pop standards, old and
recenl, backed by the impres-
sive Keith Mansfield Orches-
tra which includes Maynard

“Haven
63681).

typical
with just

set from Britain rang-
ing from hard-swinging
blues to
probing of original bal-

MeVea Charlia Parker
Dode Marmorosa i
Tiny Bam Browr . : Zulty
Sinaleton i i ;
Laillard
Yiri EE"’!?:(
B oo Singleton
Gaillard (gl V'C
Howard Aar-

McGhee
shall Royal (cit Lucky [homp-
son tnr Dodo Marmarcsa
g rown bass Singleton
p=rl=

glE .f A" eC] _" -

small previews ol what was

coming from Gillespie and
Parker
Most of the (a) tracks —

the second take of “ Dizzy "
hasn't been released before
—will be familiar to anyone
who has the Parker Mem-
orial albums. While, perhaps,
not great jazz they are

derful

introspective

Ferguson in the line-up. Nice
easy listening.

CLANCY HAYES: “ Oh! By
Jingo” (Delmark DL 210). Ban-
joist/singer Clancy with the
Salty Dogs semi-pro dixieland
band based round Chicago. A
touch. of the old hokum on
tunes like ** Rose Of Washing-
ton Square,” ' Cakewalking
Babjes’ and ' Beale Street
Blues.”

FLETCHER HENDERSON: -

“The Immortal Fletcher Hen-
derson " (CBS 63737). Immor-
tal tracks made between 1923
and 1931 with a young genius
called Louis Armstrong on
four sides., Also in the band
— Colman Hawkins, Charlie
Green, Joe Smith and Buster
Bailey. The arrangements
sound pedestrian now but the
soloists sparkle, especially
Armstrong.

MILT JACKSON: * Spanish
Fly " (Mercury SMWL 21037).
Timeless vibes-playing on a
well-paced set, proving that
Bags away from the MJQ can
be very stimulating. With
Jimmy Heath (tnr), McCoy
Tyner (pno), Bob Cranshaw
(bass), and Connie Kay (drs).

GEORGE LEWIS: " Doctor
Jazz "' (Polydor Special
545106). Another useful Poly-
Jor reissue of New Orleans
jazz, this time a '53 recording
by the band with Kid Howard
and Jim Robinson. Howard,
Alton Purnell and Joe
Watkins all sing. A joy for
followers of the late Lewis,

GEORGE LEWIS, PAPA
BUE: *“ George Lewis And
Papa Bue's Viking Jazzband "
(Storyville 671208). One ol
the originals of the New

QWATIGHINGY

modern
playing from the leader
with two different back-

Entertaining music
—but out of fashion

<olos on record and Marshall
Roval's clarinet is excellent,
faintly Barney Bigard-ish and
plaved with plenty of attack.

packed with Iinterest and
Gaillard's nonsense vocals
may drive some people up
the wall but I find their bon-
hommie so infectious it's im-
possible to take offence.
The (b) tracks will be less
well known and contain some
good Gaillard guitar and
pleasant vocals, Miss Beally
sings and plays some nice

tenor-
STL 5521).

Orleans revival heard with
Denmark's trad favourites in
oldies such as *“ Rugged
Cross,” “Sweet Bye And
Bye,” " Spinning  Wheel,"
“Isle Of Capri'" and ' Saluta-
tion March."” Rough and ready
but sweet in places.

MAX ROACH QUINTET:
“Jazz In 3/4 Time" (Mercury
SMWL 21034). An historic
album, but not a great one,
Only Sonny Rollins sounds at
ease in this set of waltz-time
tunes, and even Roach and
trumpeter Kenny Dorham
aren’t really together,

LEON SASH: “1 Remember
Newport” (Delmark DL416).
?tnctly for jazz accordion
ans.

STANLEY  TURRENTINE:
“Common Touch” (Blue Note
BST 84315). Solid blues-
blowing from tenorist Stan
plus  organist/wife Shirley
Scott, but scarcely out-
standing. " Blowing In The
Wind " is a disaster.

FATS WALLER;:
Ripples ™ (RCA Victor
RD8036). Hardly recondite
jazz but it doesn't half swing.
Seven wonderful piano tracks
and nine with one of his best
groups  featuring Herman
Autrey (tpt) and Gene Sedric
(reeds).

WALTER WANDERLEY
SET: “When It Was Done"
(A&M AMLS950). Somewhere
between mood music and jazz
with Wanderley's organ, a
small group that includes
Marvin Stamm's flugelhorn,
strings and woodwind and,
surprisingly, Don  Sebesky
arrangements adding up to a
very dull LP.

“ African

Quartet "' (Fontana ESP
Really Im-
portant music from the
group co-led by John

period stuff on * Ain't
Right ” showing an obvious
liking for Billie Holiday.
The (¢) tracks hold plenty
of surprises, It'’s hardly sur-
prising that Lucky Thomp-
son plays fullsome tenor—
notably on the delightful,
slow *“ Mean Pretty Mama"
—but *“ Santa Monica " con-
tains one of McGhee's best

ARY BURTON: OE HENDERSON: EW YORK ART HELONIUS MONK
" Throb ** (Atlantic ‘“ Tetragon "' (CBS * ¥ QUARTET: “ Leroi ORCHESTRA: “In
588203). Another fine Milestone 63736). Won- Jones / Hew York Art Concert "' (Riverside

f ' ments
lads. Richard Greene's ?Eas:;ln;" Hur:;h ca:‘?r Tchicai (alto) and Ros- ﬁ;“‘,‘;‘:ﬁ ;:;i::ﬂe gllll
violin is added to the SRR tactars M d“f"' well Rudd (tmb). Tchi-  ,ne of the very best
(vibes), Jerry Hahn Shic " 15 Sehalile Rk poet Jones recites one
(gtr), Steve Swallow bast. alb P Y : of his poems rather
(bass) and Bill Good- £3% |Youm. badly. Drummer Mil-
win (drs) — and is ford Graves is worth a
used intelligently 1o long hard listen.
vary the sound pat- :
terns.

RADIO JAZZ

FRIDAY (31)

.10 am. J: Jazz Unlimited
(Fri, Mon-Thurs), 7.15 p.m, V:
That's Jazzx (Butler-Fox Band).
35 J: Jaxz Unlimited (Fri,
Mon-Thurs). 95 U: East of
Eden, Yes, 930 E: Herb Geller.
10.30 Q: Jazxz-studio, Frankfurt.
10.45 A3: R and B. 115 E: Jaxx
from New York, 11.30 T: James,
Dorsey, Hines, Goodman, Sinat-
ra, Miller, Basie. 12.0 T: Hag-
gart, Duke Christian, Jacquect,
Miles Davis, Rich. 12.5 a.m. J:
Underground Pop. 1215 E: Pop
and Jazz,

SATURDAY (1)

15 am, J: Finch Bandwagon.
120 noon B3: Jaxz Record
Requests (Steve Race). 2.35

.m. H1l: Radlo Jazxz Magazine.
.45 Bl: Jaxz Club (Art Themen
Quintet, London Jazx Four, Bar-
bara Thompson, Humph). 10.20
Q: Pop and Jazz, 11.0 Al: Miles
Davis (Antibes JF), 11.5 E;: Herb
Goller Combo, 115 J: Jazz.
1130 T: Stan Kenton (Halr,
Capitol ST-305). 120 T: Col-
trane, Garland, Kenton, Pear-
son, Getz, Ella, Krupa,

SUNDAY (2)

645 a.m. A3: Lionel Hampton
(Hughes Panassic). 7.30 B1:
Mike Raven. 9.0 U: Colosseum.
11.0 Bl and 2: Hest of Jarx
on Records presented by Humph
(B3 stereo from approx. 11.1;].
120 T: New York, New York
(Pop, Folk and Jarz Guests),
1215 a.m. Bl and 2: Just Jazz
(John Dunn). 12,30 Bl and 2:

Jazzx  Workshop (Jey Clyne
Group, Victor Schonfield).
MONDAY (13)

8.0 p.m. A2; Get To Know Jar:.
10.20 E: Kurt Edelhagen Ork.
10.30 U: Ast ud Gilberto., 10.55%

entertaining music is so oul

of fashion. Life has Il.“l-f.t' a
little with everybody (rying
to create masterpieces with

every

673022). The 1959 Town
Hall concert by Monk's
ten-piece with Jjagged,

jazz

It’s sad that this sort of

note.—B.D,

L

#’.:l

UKE PEARSON:
“ Now Hear This "'
(Blue MNote BSTB84308).

Pearson's pilano, com-
positions and arrange-
ments set the style of
this impressive big
band set, sparked by
fine soloists, But the
brightest track is Frank
Foster's plece, '*' Dis-
approachment."”

Hl: Boy Edgar's Big Band. 11.0
Al: R and B. 11.30 T: Torme,

Coniff, Jolly, McCall, Kenton,
Bennett. 12.0 T: Cole, Byrd,
Zoller, Konitz, Burrell, Kirk,

12,5 a.m. J: Bobby Troup Show.

TUESDAY (4)

230 p.m, Hl: Jazxz History. 5.15
Hl: Jaxx, 545 B3: Jazx Today
in monoe and stereo (Charles
Fox). 1030 ©Q: Jazz. 10.30 0©O:
Jazz Journal, 1030 V: Montreux
JF. 11.0 U: Blues 'n Pop, Black
‘'n White. 1115 A3: R and B.
11.30 T: (1) Nat King Cele, solo
and with his trio (2) S| Zentner

Ork. 12.0 T: Flotcher Mender-
son Story (Part 4).

WEDNESDAY (5)

.36 pom. A3: R and B. 11
H1: Radio Jazxzx Magazine. nﬁ
s Glen I:Imerbll (Capltel
STBO-268). 120 T: an‘?-:cnb.
FTIIHHH Monk), 12, a.m.
2 ues.

FTHURSDAY (b)

0 pom. Hl: Big Band Beat.
130 Q: pglg Band Serenade.
1015 AM: R and B, 11.% T:
Elgart, Ames, Goodman,

McRae. 120 T: MNelen Merrel
:;J.dﬂnltlt Datzx (Milestone MSP.

Programmes subject to change.

KEY TO  STATION
WAVELENGTHNS IN NI;I'_I;:HD

A: RTF France 13829, M8,
3-848. B BBC 1297, 1500 VNF,
JA04/188/194/VNF, E: NDR
Hamburg 309/189%, M: Milversum

1 «Jt AFN 54T /3 m,
Q: BR Munich 37$/187. Q: NR
Frankfurt 508. T: VOA 31 U,

Radio Bremen . .
Eireann 530, @l Vi Wde

NEXT WEEK
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BY LEONARD FEATHER

Naovember 1. 15604 l"dljr 15

MFELODY MAKER

"What are
. Evolution

%

o .""I’
v_ 1 / - B
f‘#l *\fo’ - —\.1"} ‘q‘
< 5 ‘*_h":,‘,r o %

A A s S el B 5 8
ARZACHEL BY ARZACHEL
is the LP they're all talking
about in the States. Find

out why by buying it on
EVOLUTION Z1003

THE FASHIONS

sings ‘'1.0.U."" ¢/w
“He Give Me Love'' on Evolution

E2444. And they sound as
good as they look,

EVOLUTION is a label of ZEL RECORDS
63 Oid Compton Street, London, W,1
Telephone: 01-734 5156
DISTRIBUTED BY RCA

IF YOU'RE AT A LOSS WITH
YOUR POOLS & BEITING

Sportin
ECOR

AND START WINNING

MAKE SURE

SPORTING RECORD'S
TEAM OF EXPERTS
IS AT YOUR ELBOW
WHEN MAKING

THOSE IMPORTANT
POOLS AND RACING

SELECTIONS

FREE COMPETITION IN THIS
WEEK'S ISSUE COULD WIN
YOU QUITE A PACKET !

Every Tuesday 9d.
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noOBRY BLANL, JUNIOR

— e PARKER, ETC: " These King
\].u HEI BLOOMFIELD, . - Of I*III""_" (Action
rAl] MAHAL NICK % vl ACLPGOOR), A mixed, jnte
GRAVENITES, ETC: “ Live At s esting DHE DV INES 12y I&mOy
Bill Graham's Fillmore West "' andd _Hillll'll'}'-' | art) II}“‘I:‘
RS HINI6) - san b PDUuke Feacack ithaly
VMIAGIC SAM, LUTHER AL.
- JOHN l ITTL[_J(-_-”:*N & | I“F‘}Hu il Vi Jo), FTe
John Littlejohn ~. L hi s gweet Home Chicago ™ (Del
" s plus  san cago Blues Stars’ “.r':'.-'i':,t* mark DSG6I18), | F-Vd.r'- Blue
. nd rh ' i ! In The World You Gon ' the mid-SIXLies, nara and
' : | nsiru lo Do Treat Me Wrong driviy, 18 TRPITESt nted hers im}
' -!ml OMM Ii.l‘ i = kil L Iu- :Il[l"l"‘ !,-":.||-.|-'|'.,I I r'..jl.EI.TI - ._..1_‘.',“- L i“;' F'!“.- Il"'“’“l
VELATIv y Shdin HMome Dream; guitarist '-'”?""i "I.'_'III"”"'HF nar
CLIFTON CHENIER: Reeiin” And Rockin , Been . ' Y ik Illhlr"".‘-:rl.-. () I'HJI'-;|' L 1[;}:;‘:;”'
Black Snake Blues” (Ar- Around T h worlag, " ;m}'_i A I.; fjullq ' ,-r1 singer | .“I
noolie 1038). Chenter's third Sheke Y our Money | !.h.l'-'- i:'u'-f i}l' --.-1. rith | .ﬁml 3
. 1 - : . ] | ‘van? i L ] | Rl ’
phdelheirad & ik it preseni Maker | e 1 m (] : .
"o M | 5t Lhé nght setting M l ] 5 -Jl" [T.Tr': e » VIAC: “« 1he 'lliIHH‘“"-{ ”I'llnﬂ
pst s VIRMICE Gis . Nieho ; *[' I‘ % Around The World Since Colossus " (Blue Horjzon
eveland's Fub-Dearad. and "'Hli\g” Ng:hl?lf: \ t-:‘q;-:‘;h} % "lipn‘ i1l yOrils of direc:- ":--Tﬁ”?l?} An effective """“E]"
added rhythm n oneé track obert ultiam, e : 1 i dita  tradition, DOWN 11 ¢ dally towards American collnboration, pro
: . " . W B " 2 ‘- . "ar Mississippl Delta ri ¢ A ancclnlly f
SRR RUE ENDED Youog Bl DOORSY ;ﬂ'hler Illrlirlkrr::“ tmlh;::l::ll Inillltlh”l ;‘1:.“] a::::rnin “I;{HII tll;-:-" II:T:I:IT There '!fli.' many HKenesses :“::‘" ‘l:l:,l“.l“ipu[-,alr duced by Mike vernon in
| ' : ! Are o T ~ QORED 4 ; e bl ot s ; ' M B ' 3.8.'s gUNRKE - ' : an Mew York last Janunry, f
STEVE CROPPER, ALBERIT ?:dgrri?e (GER) FEhicagh john LPs. I plumped for the blues in the country, artd to James, yanes iﬂlllull-nlrlql-‘*-. All In all, this I8 {rl.u S, .rr II'rf n:~ Singing -::::i
KING  POP STAPLES: 14/11/68 latter because the artist |s tried out the guitar by the  rest, mI.\u'ﬂ” with o : iar impressive first album ot features R ”“, i .u-,‘.
e j‘,mlmﬂi Together " (Stax VUT an easy month, this virtually unknown here, and time he was 14, from the rrpinp._ ILHI;IH far a8 1 know) by an |nr-1ivlt' ”I'“.”-” .- ‘”l drummeér S. P
SXATS1020), Something old 3 month, to choose a really striking new talent is Since 1951, he has earned  school of BB ant who can Inject an @Xxpecs wal Sl tarists Peter Gree
comethineg new. -a few vocals blues LP. There are so many always an evenl. some kind of a living from Hi‘"}'-‘f- : r ith s feeling Into “'*"““"'wr enry, _}'-”" ;r{ rﬁ'_r“ A l’l_--'“ ]
[One by ::-. h of the three) and fine albums, even out- So hallelujahs arc in his amplified guitar, working + Catfish mm.ﬂ':..\,v'- Iu:'h and mu'-il'l so that (he Ym”:;r:m r””j- H.i‘;‘" "v'II{ Vie :"i‘ﬂi‘f :1:
a lot of guitar jamming by standing ones like the Blind order. Here is a Chicago in and around Gary, In- debt (o Mmhllyf ..1 ers -'.“. buffs can get exclted, 1 man John | s _ﬂ‘ :
the trio backed by the Stax Lemon Jefferson on CBS bluesman — on the right diana, and Joliet. James, and ' Drd "'IIIIII' the I'm not sure how originat SUPER DUPER  BLUES ]
team. A super session of a and Sonny Boy Williamson side of 40 — with a On this record he sings  blues Lo r'"‘.k“",- " r:,i"m.y John Littlejohn is, bul buols (Blue Horizon PR31) A 15s |
6T Saydisc, that a final selec- Mississippi grounding which and swings fiercely, dis- last, and o -"l lent  of  will tell. Meantime, let ’_"' sampler ~covering a  Wwide
tion became next door to imparts the required down- playing a strong, undiluted Maker, are T ‘,:{ . t« at hope the organisation men range of blues sounds f[rom
JOHN DUMMER: * John impossible. home character to his sing- vocal style variously remi- James and k?“? ‘l“;m."pll are lining him up for )::l locals like Fleetwood Mag,
Dummer Band ™ (Mercury I narrowed it down to ing and playing. niscent of Muddy _:mri .[lh;zt, ,”.“L unp. ""t'-”:in Illil‘: Furopean trip. = MA Chicken Shack and Duster
20167SMCL). A lLively collec- new, rather than reissued, His real name is John Elmore James. On guitar, _:‘.-lull_n H_U""i- i AR T JONES, Bennett to Eddie Boyd, Cham-
tion of- British-tyvpe blues and material and this led to a Littlejohn Funchess and he too. his roots are in the Elmore associations, pion Jack Dupree and Sunny
alhied song which gels away land Shm
Irom the contemporary Chi SONNY TERRY AND
dbbl s S BROWNIE McGHEE: “ Home

Town Blues” (Ace Of Hearts
AHTI82). Terry-McGhee fang
will welcome this early Fifties
collection  from  Mainstream

SONNY BOY WILLIAM-

“THE GREAT HARMON-
ICA PLAYERS, VOl 1"
(Savdis c-Roots RL320).
lhere's a lotta harp here
muostly by ltar-out characlers

l1ke Blues Birdhead, Palmer SON: "“Sonny Boy And His
McAbee, De Ford Bailley and Pals "' (Hilyﬂih{"m-ﬂtﬂhhﬂx
William Francis Primarily SPRI69). The one and only
nstrumentals from 25 Lo "24 tohn Lee Willilamson, who

died in ‘48 15 represented
here by a lot of beautiful and
exciting items from 1935-4],
working with such champs as

“THE GREAT HARMONICA
PLAYERS, VOL 2" (Savdisc-
Roots RL321). A furthet

Sy A i 4 e | . W & Big Bill, Walter Davis, Blind
Kes better value for blues R R : . Y -OY ‘}UlLLIﬁMSON John ”;W[I-'-H ;1[1}1[ fl‘hﬂ h.luu
as it includes tracks hy SONNY B Wilhiams ssential for harp
'q.'-.'..ll:.:rr.-; (not Big ! FRED McDOWELL ERRLCORR S | Jimmy Bond .-:luri!.'n!:-;_ :
PHSESRSY ,H'“:i""' S R I Includes his early sellers like offers the best in the Island women blues artists of the Brett Marvin. Good for fol l]]:h“ﬁ”n niFm;fﬁnélnﬂit xffﬂ“{";" ® RECOMMENGAES
L e M 4 and”. « Hello Central "' and * Coffec catalogue (Sonny Boy, No 2, Twenties, is here with 16 lowers of our scene ( ﬂsﬁ} > JOE WILLIAMS: *“ Don't
Sonny Terry and Oh Red Nl Buster Brown. Otis Rush. Big titles cut between October '24 ity RinNG: " Kln (drs) You Leave Me Here" (Story-
EARL HOOKER: “Two @ RECOMMENDED Mama, Tarheel Slim and so and April 25, Louls Arm- Al_'m"ﬂ rl{' Vi ‘I'I:'. T fﬁlaﬁ BLIND WILLIE McTELL: ville Special 616011). Big
Bugs And A Roach™ [(Ar- J B. HUTTO: *“Hawk on) for 14s 6d strong accempanies on hall a Louk 3‘1]::' ?m"' ";,;' Il?l':. v L “ King Of The Georgia Blues Joe's hairy voice and guitar
hoolie F1044) Those vhi Squat " (Delmark DS617). ® RECOMMENDED dozen tracks SXAT! Irl f{'” X e ohil r:"l' { ”i' Sin _{,I;h — 1925-35 " (Saydisc- are captured in fine true form
hdn't hear Hooker {or enouch Hutto (zeorgian puiItarist I . — ® RECOMMENDED 'I1"I||]-::!n|ii. hrt.,.“hl;:n :.I*]inlt:r:;;.-l anh-, RL324). Georgia’s on this reissue of Storyville's
¢ : jecent ; 3 i g 1""'”'”,"1. el ”"”L',' . :;;_:iil H:'”Th I I,?TIIEI':”,”J-IJ [r{;i;q JO-ANN KELLY, TONY nz some Preslev  malerial Willie McTell has become a 'y Hurn}?hn And Wandergn
Festival can makKe pood !‘Fl._ﬂ-::.'h pOweriui and Uit e v, ~n g . ‘ :i. M{:FH[’.I‘.. ANDY l.'ERNBACH. _ _ WIdE]}' kn;;wn name [_hrnugh Blues = ﬂ‘._l.ibl"dl‘d in Cos
by getting this first-rate LP original music. on these 13 Milstone 63735). A _marve ETC: *“1 Asked For Water,. FRED M¢DOWELL: “ Lon his relssued records. penhagen in '63.
on which his double-necked tracks lously varied set of SONgs Shée -G Me Gasoline” Way From Home" (CBS i oo tremendous rarities JIMMY WITHERSPOON:
‘ ~ - made by the great Lemon in 20€ Gave  BLC . -l e 15 offer _ :
B st elfech HOMESICK  JAMES, (he mid to late Twenties. Out (Liberty LBS83252). Produced MMestone” 63735). First-rale rrom the '29 to '35 sessions, «The Blues Singer" (States-
® RECOMMENDED ELMORE JAMES, FREDDY h;em:m ﬁiilestnne last year. by Tony McPhee for the countny 5,"_1!1‘“1% ;’.‘d. POl assisted sometimes by Kate  jde SSL10289). It's a new-look
LIGHTNING HOPKINS: KING, ETC: “This Is Blues™ [, vatuable ta collectors Groundhog Series, this puts a l!EﬂEf-‘k gm[:]":d ¥ I '5515-‘“113#' McTell or Curley Weaver. A Spoon on show, from the
“ The Blues”™ (Ace Of Hearts (Island 1WP5). You cannot go selection of local blues artists Fred, recorded solo al € historic set sharp cover pic to the
AHT183). Admirahle reissue wrong here unless you own “MAGGIE JONES" (VIM on display. Others include Unwlfl"ﬁlf-}' of Cahlornia In JIMMY REED: “Down 1In contemporary backing provi-
ol a Mainsiream label the Sue LPeg from which these VLP23). Oldtime Texas singer Graham Hines, pranist-singer lale ﬁﬁil NDED Virel ia " (A Jlim:n ACLS6011) ded by Charlie Musslewhite.
Hopkins cul around '50-'35] are drawn This sampler Maggie Jones, one of the good John Lewis, Jim James, and @ RECOMME Rerchd':: fnurl;: HIUI'*EWJ::U,' col- Danny Kalb, Barry Goldberg

BROWNIE McGHEE 1 g and others The rocking
SONNY TERRY: “A LONg |orut thic tme inclades oof  support suits his treatments
Way From Home™ (Stateside 140 the title number, and of =1 Don’t Know,” " Going
SSL10291). The old dynamic ten r':i_-w SONES ; ' Down Slow " and the rest. A
duo are back with a new, '69 * : loving Spoonful!
recording made with Ray FENTION ROBINSON, : @ RECOMMENDED

& L
r*,"",'_'
1 it PR
i 4

St

RED AND ADELE AS-

TAIRE: “The Band-
wagon '™ (RCA). Original cast
recording of Bandwagon with
Fred, Adele and the Leo
Reisman Orchestra. Very
thirties camp.

LEONARD BERNSTEIN:
“Symphonic Dances From
West Side Story/Symphonic
Suite From On The Water-
front ™ (CBS). Heavy stuff and
the beautiful melodies are
rather swamped by the New
York Phil.

DAMES AT SEA (CBS).
London cast performance of
the current hit musical that
recalls the 1930s.

WALT DISNEY'S PETER
PAN (Music For Pleasure).
Film soundtrack. A good
Christmas gift.

THE LOST MAN (Uni).
uincy Jones' music from the
film starring Sidney Poitier.
Excellent stuff with vocals by
Nate Turner, Ernestine Ander-
son, the Pree Sisters, Venelta
Fields and Geraldine Jones, -
SLEEPING BEAUTY (Dis- I
neyland). Original soundtrack
music complete with picture QUINCY JONES
ALAN TEW ORCHESTRA:
“The Magnificent Westerns
(CBS), Music from 17 West-
erns including * High Noon "
and " The Magnificenlt Seven."

MIKIS THEODORAKIS:
;' ﬂﬁ{g}lfnn_:_hﬂnundtrnck Record- oI
ng ¢ Film Z" (CBS). KE MILLIGAN: % :
T'heodorakis, shut up by the World oOf :;-'Eth The
pook. Excellent value for the = ber” (Pye). Highlights 1o
kiddies. Greek colonels in a the TV series. ghts -from

k- Brilliant.

mountain  village, must [eel OF
Elfld that his superb music {MEIIEI?E:;:M *?ND SON:
used for this film will he' hasy episod Some of thejr
heard by thousands He s arold J:ld' €S Teaturing
featured on plano and ginging Bird " Th E{Hd i1 “THe
F‘I:: l:-n tracks smuggled out of Trtlting " li'(:'::l_!;ﬁr TS |,n'
reece Sale Iﬂnd ~ ers.  For

THE WILD BUNCH Pathos and hun{l};‘sr Holiday."

(Warner Bros). lerry Fielding's AN :
soundtrack music  from (he Huﬂ}-DYLaﬁEL‘EARTE “ Sings
western  starring  Willism — Only wr (Columbia),

Holden and Ernest Borgnine Eries or - those with hitiry
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melody maker LP supplement

GREAT leap for-

ward by the
Mac, who have pro-
duced an album
which will enhance
their reputation and
surprise anyone who
who still thinks of
them as a straight,
bashing blues band.

rock with a soul of its

A great leap N\
forward for Mac %

FLEETWOOD MAC:

“Then Play On"” — Christine Perfect, are

Coming Your Way; Closing My Eyes: Fighting be'?*“]““‘“'f in C“““E‘?r’_?;‘
. i - _ and performance. :

For Madge; When You Say; Show-Biz Blues; tine, incidentally, plays

Under Way; One Sunny Day; Although The
Sun Is Shining; Rattlesnake Shake: Without
You; Searching For Madge; My Dream: Like

Crying; Before The Beginning (Reprise RSLP
9000).

The Mac's

pianoc on Danny Kirwen's
“ Coming Your Way.”

Vocals

three-gui-

tar line-up gives them a

ing " is another excellent

own. Not that blues is blues track. and
Heavy forgotten —  Jeremy Melody is also an
‘ Spencer’s guitar is as important weapon in
They are well into prominent as ever, par- their approach. Tunes

experiment without pre-
tension, and heavy

*REAM:

ticularly on
Blues,” and “ Like Cry-

“ Show-Biz like “When You Say,” Sun

recorded as g single by

‘“ Best Of ING CRIMSON: INKS: " Arthur ™ E N T ANGLE: PIHHI FLOYD:

Cream "' (Poly- ““In The Court (Pye). Ray Basket of “Ummagum-
dor). A chance to ©Of The Crimson Davies' finest hour, Light ™ (Trans- ma " (Harvest). At
appraise the musi- King " (Island). A pop cavalcade atlantic). A brilliant last! Unutterably
cal growth from a Confirms their repu- that is beautifully album, their best superb space music,
London club attrac- tation as one of the British — and the Yet covering a vast which will take your

tion to the toast of
America. There was
fire and personality
in everything they
they did.

yroups for
time.

still
dous

{'—ify RS 20869

most important new

Gives
idea of their

power on stage, bul
packs tremen-
impact.

spectrum of music. mind away out of
And at times they the solar system
build a fantastic and into another di-
swing. mension altogether.
Double-album con-
taining new ver-
sions of some of
Lheir best numbers,

songs are all great.
Possibly the Kinks
best album.

some
little
true

wide variety of sounds
styles, and Peter
Green’s vocals are excel-
‘ent throughout, particu-
larly on “ Although The
Is Shining ™’
““ Closing My Eyes.”

and

OFT MACHINE:
““"VYolume Two "
(Probe). Truly

under - appreciated
group, truly great
music. Soft sounds,
very melodic and
ingenlous, with lots
ef wunusual organ
FFom Mike Ratledge.

SSOCIATION “The As-
-x SO0 l.,].tiﬁ” {‘.'n.'il'!ll"l'
11 1 -"!'5 Nnar

Bros). Tvp

: SO0
MONIEINE n SOme typicall
smooth songs with bags | i
'_".'.'[."{f.'l. 1tent { Jhzes pr
fessionalism, and may be jus!
little too slick for mosi

BAMBOO (Elektra). Quiell)
interesting music irom s
mature-sounding Wesl
hand

SHIRLEY BASRE.E’:
Anybody Miss Me United
Artists). The dynamic Shirley
interprets soOme inler-
material in her OWD
stvle. Rod McRuens
and "“As 1 Love
You" are very gobd

BEE GEES: “The Besi Of
rhe Bee Gees"™ (Polydor).
Reautiful reminder of the
oroup’s great days belore thv:_*
noody. Hearing these tracks
Efﬁ‘:’ul':l reveals w hat HllDt‘rh
xriters the Gibb brothers are,

WILLIAM BELL: *“ Bound
To Happen ™ (Stax). Excellent
Rell with tremendous clean
brass and heavy guitar. Tight-
ly produced and arranged

TONY BENNET: “I've
Gotta Be Me"™ (CBS). The
man Judy Garland and Frank
Sinatra call the " best SInger
in the world"™ Impeccably
orchestrated, arranged and
perfGrmed,

CHUCK BERRY: * Concerto
In Johnny B. Goode " (Mercu-
ry). The title track lasts over

Coasl

“ Does
(United

Basse)
>5Ling
sensual

“We "

18 minutes Berry fans
shouldn’'t miss this at any
cosl.

THE BEST OF COUNTRY
MUSIC VOL TWO (Capitol).
Country music is growing In
popularity and these albums
are a good way to get intd iL
Sixteen hits from the past 20
vears from big names like
Buck Owens, Jeannie C. Riley,
Wanda Jackson, Ferlin Husky,
Merle Travis and Jean Shep-
hard.

BIG
Pleasure).
petent

HITS (Music For

More highly com-
imitations of hit
records including * I'll never
Fall In Love Again" and
““Bad Moon Rising."”

MICHAEL = BLOOMFIELD:
“It’s Not Killing Me” (CBS).
Mike Bloomfield sings and
plays guitars and piand oOnN
this interesting, unusual set
of blues influenced and other
sorts of original songs.

PAT BOONE: * Departure”™
(Polydor). He has a pleasant

vhice but can never nid
himself of that sing-along
sound,

BOX TOPS: “ Dimensions

(Bell). Memphis-produced slice
of white soul and pop with
gruffl vocals and fairly funky
guitar-organ-brass arrange-
ments. Includes their hit
“Soul Deep™ and a nine-
minute “ Rock Me Baby.”

BREAD, LOVE AND

DREAMS (Decca). The
strength and simplicity of

their pop-folk songs are often
swamped by over-prdoduction.

BRIXTON MARKET:
* Black Funk ” (Beacon).
Budget album of reggae hits
from a British based group.

SAVOY BROWN: “A Step
Further " (Decca). Side two is
guite remarkably boring con-
sisting of one riff recorded
“live” at Cooks Ferry Inn.
Yet when the band get into
thinking about music they
have some nice ideas. The
first, studid, side includes
several top session mén
blowing some tight arrange-
ments.

RANDY BURNS: * Evening
Of The Magician" (Fontana
ESP). Depressing, because
there's too much of this stuff
around and only Leonard
Cohen brings it off really
well. Very delicate, but noth-
ing to It

MAMA CASS: ‘““Bubble
Gum, Lemonade And Some-
thing For Mama " (Stateside).
Well-produced LP with ex-
cellent musicians and quality
songs though at times her
vocal equipment leaves some-
thing to be desired.

THE CHARLATANS
(Philips). Boring instrumental
work dirge-like vocals and
dreadful harmonies. The songs

are shapeless and the arrange-
ments & mess.

CHARTBUSTERS MOVIN'
(Marble Arch). Clever reconst-

ructions of recent hits by
studio men. Includes * Bad
Moon Rising”™ and * Woet
Dream.”

THE CHECKMATES LTD:
i Lo\:e Is Al We Have To
Give"” (A&M). Phil Spectdr
produced this album for the
Checkmates who include the
superh " Black Pearl” in this
sel,

' ' 100
KEN SHAL K. _

' : I?I_I';L'nu'i-'.{'n " (Blue Horizon).

]”“_ hd Sel wilh the Shid
\‘ I:“!Ihl “along with healthy

1‘;1{’T.1.;_‘-.

S S

- *TMAS C.*\RUL
CH I .-\'I'Hl'l"lﬂr\l.

‘ROM EXETER C :
{i.‘F'l{;it For Pleasurt ).
”T'-.‘EIET'[ for Grannic

CHRIS r
AND P[-'.Hlii'i':h
Pleasure). All the
mas SONEs DY the
PIERIES

CRAZY ELEPHANT {M;unﬂr
Minor). Lightweight but Ij'iv:stn;
Im' album from OneE Ol LNe
hetter bubblegum Eroups

‘MAS WITH PINKY
TMA (Music For
iolly Christ-
jolly

DION AND THE Bi[zl:-
MONTS: *“ Together .;'"‘RT nwr
(B&C). A superb r:‘a:«f-:-‘}uhl_a:q
those Dion * .::nnwl‘rﬂr}.cl C ::1
sics, .'"-I-.'WI?' ;:!:T_a},f 7 1.‘; y

TR & Monl May,
Glrib“ ;PE York Town.” Dion

and : K
DiMucci 1s a Bas

JOE DOLAN: “ Make Me

An Island” (Pye). ('}lrE! and
new hallads pleasantly sung.

AYNSLEY DUNBAR RE-
TALIATION (Liberty). A grvnE
improvement Dn his Previous
albums with better re-:n_r{@.r!;,
quality and more original
‘deas. Generally quite satisiy-
ing for lovers of heavy blues

ALLISON DURBIN: “.!
Have Loved Me A Man
(Decca). A new girl from New
7ealand who sings outl SIrong
with a roughish voice and
packs more vitality than
quality into her performances.

ETHIOPIANS: “ Reggae
Power " (Trojan). Much Wesl
Indian music has great charm
But not this record.

EYES OF BLUE: “In Fields
Of Ardath” (Mercury). Am-
bitious, interesting album
from a Welsh group who
clearly impressed compoOser-
arranger Quincy Jones, who
wrote the sleevenote. Styles
range from hard rock IO
baroque via jazz and folk on
some good original material.

MARIANNE FAITHFULL:
“The World Of Marianne
Faithfull ™ (Decca). Ma-
rianne's early singles on
which she sang straight
versions of rather good songs.

THE FAMILY DOGG (Bell
Records). Contains their hit
“A Way Of Life" and 12
others. The distinctive singing
sound is gentle and com-
pelling. The arrangements are

ex ::eillgnt and sb are the
musicians who include John
Paul Jones, Clem Cattini,

Alan Hawkshaw and Jimmy
Page.

JOSE FELICIANO: *“ Bag
Full Of Soul, Folk, Rock And
Blues” (RCA International).
As the title implies, Jose
covers practically everything
on this album. Nice voice,
nice guitar and nice feeling.

THE FIELDS: * Fields”
(Uni). An exciting, soulful set
by a powerful American
heavy rock outfit supported

by Brenda Holloway and th
Raylettes. : S

GRACIE FIELDS: “Qur
Gracle“‘ (Marble Arch). New
recordings of some of her big
hits including “Sally " and
“ Perfect Day.”

. ELLA FITZGERALD:
‘Ella” _ (Reprise), Ella,
recorded in London, on pop
material, some of it worthy of
her and some of it not. It

Boes without saying she is i
great voice. ying she is in

EDDIE FLOYD:

Got To Have "
Something . of L, (Stax)

appointment, lackin -
punch of his last albutgn. P
FOREST

(Harvest), Traces

Of the Incredible String Band,

but Forest play and SINg with

more guts, Nj
music.

THE F
(Marble Arch). OUNDATIONS

with some of thA" Uhelel hits,
which

Ce, unaggressive

Clem Curti
re-recorded with Colin Y:Eﬂif

FREE: i FI"E‘E ¥
One of the few bands gﬂ:;:})e;
out of thn.’_s Blues Boom with
any credit. They have g

distinctive hard-ed
- ed ;
thanks mainly gtn sgal:‘l

POP

Rodgers vocals and  Pau
Kossol's  guitar, and gy,
acOuSLit SUILATS e e "‘“’"H

ASTRUD GILBERTO: 7y,

Astrud Gllberto Albhum »
(Verve Forecast). Reissue ol
perhaps the hl.'.*.;T O Astrud's
[ Ps. daumg Irom 19465 I
fealures her throw AW AN Yilen
with the guitar of Antanig
Carlos Jobim and Lhe -"ﬂ.lrh.

Paich Orchestra

DANA GILLESPIE: " pgy
Of Surprises " (Decca), Dana's
first for quite a while, Hey
ginging 1§ a bit deadpan byt
she has written 12 nice songs
and the varied backingg
include some fine gultar. Not
at all bad

GOLDEN HITS (CBS) Odd
mixture with proceeds going
to the Scout Association
Among those represented gare
Johnny Cash, Aretha Frank.
lin. Ray Conniff, Percy Faith
and Julie Andrews

GOLDSBORO:
(United  Artists),
slushy SONgEs in
"“college boy ™ style

BOBBY
““ Today "'
Pretty
Bobby's

DAVY GRAHAM;
(Deram). Aimed at both folk
and blues fans, this Lp
contains material drawn from
pop, through folk to jazz and
hlues — and even Purcell

GRATEFUL DEAD: “ Aoxo-
moxoa'" (Warner Bros). |If
you're into the Dead, you'll
dig it. If not, nolL. Really
they're of historical more
than musical interest, and it's
second-rate blues-rock,

HAIR RAVE-UP (Pye).
Wild, roaring album recorded
after hours by the London
cast ol Hair.

GORDON HASKELL: * Sail
In My Boat" (CBS), Fresh-
sounding  album from a
singer-writer who  doesn't
bhurden us with his personal
hang-ups, Mostly well-can-
structed love songs.

HOLLIES: ‘“ Reflection
(Regal Starline). Cheap-label
collection of 12  Hollies
numbers from 1965, Good
value for their fans.

IDLE RACE: (Liberty). Re-
freshing songs and excellent
harmony work. A  highly
talented group.

“IN LOVING MEMORY:"
(Tamla Motown). A tribute to
the late Loucye Wakefield, a
vice president of Tamla
Motown. Diana Ross and the
Supremes, Gladys Knight and
the Pips, Temptations, Martha
and the Vandellas, Stevie
Wonder, Marvin Gaye, the
Miracles, Four Tops, Voices of
Tabernacle and Jarvey Fuqua
sing hymns and spirituals.

JAKLIN: (Stable). A good
first ablum by writer and
singer Jaklin who is backed
by solid musicians. A strange,

teenybopper name but a good
sound.

JEFFERSON: “The Colour
Of My Love” (Pye). Pleas-
antly sung tuneful set from
the former Rocking Berry.

KINGSTON TRIO: *“Once
Upon A Time” (Polydor). A
memorial double album com-
prising 24 songs and dozens
of photos commemorating ten
years of hit making.

JOHN KONGOS: “Con-
fusions About A Goldfish”
(Dawn). Stream-of-con-
SClousness lyrics allied to
tuneful melodies, thoughtfully
crchestrated by John gchm!-
der and warbled by the

bespectacled Kongos. Nice,
actually.

i lillt Wi
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KEEF HARTLEY

HE BEATLES:
“Something”
(Parlophone).

Obviously the Beatles
and this is possibly
the best track of the
album. Contrary to
some of the reviews,
[ think the album is
tremendous.

What I was waiting for
was that guitar solo
because George Har-
rison is just about
the only guitar player
I know of who can
plan a solo so 1t
doesn’'t sound as
though it is planned.

And I liked the drum-
mer — whoever it is.

CHURCH

"T'HE SHADOWS: * Slaugh-
- ter On Tenth Avenue”
(Columbia).

(After first few bars) What!
It's got to be Hank Marvin.
Is this * Slaughter On
Tenth Avenue? "

Marvin has that sort of sound
that never dates even
though as soon as the gui-

tar comes in you immedi-
ately think of church halls ]
and trying to start a group
at [hl‘_"‘. HEE_ I'_-'!f ﬂbﬂut IH_ FD ZEPPELIN: i Heart_ E':]l a frEE one fr“ﬂ] ﬁum!:r- I}r mn!;-hfd L0} thp Snng -y
| don't particularly like this ‘b ker” (f the LP lca which was written by Jim
arrangement but it will reaker ” (from E‘M John has so many critics — Webb. A singer like Glen - .

probably be a big record “Led Zeppelin IL” not so much of his music, Campbell is in the horrible

because it's the Shadows, lantic 53-8195). which is by now very well position of always gearf_‘;['![ng

Fhis could be any one of half  3ccepted. but as a Persen. fﬂf;fplgnﬂif:tgﬂ R St e

. i 'y LI - . : s ’

Aé{ki RS?TEO'" Uﬁ‘.ltini- glli?i;}zeﬁﬂasﬁnfﬁithr:qn;:’?: as to what he is hke pul | dm_""— think this is a good
SKirt sion” (Unity). days, is becoming rather about by people who don’t enough song for him.

Oh no! That's enough! Take mundane. The rest of their know him. ) . 2
it off! There's just nothing album would have to bé [ must say that this band was OODY BLUES: “ Watch- 3 HAVL we reached the end Of the IEEanE ldOIS. A]‘e thﬁ
[ can say about it except retty unguitar heavy be- one of the best things that in And Waiting ” ¥ ?
thatas aton.as_Lher that,  fore 1 was really inteietted.  ever chapnened. ok, Jobn. (et i teenybopper heroes as extinct as the Dodo:

eggae thing 1 switch off, puld it b d Zeppelin on Mark, Steve Thompson (in : : :
individually, apart from the  and Johnny Almond are all {pg the Moody Blues. They It seems that way. The old-style pop star with his legions of
| == . aT singer whom | don't partic- fine players, especially Jon. are a very frustrating group screaming, adolescent female fans would appear to be a major
STHER PHILLIPS: a= ularly dig, they are Very what | admire most about for me, The material and kabl ] ti f th luti
'l Be Stavi o B E B A casualty in the remarkable acceleralion o ¢ pop revolution
night Pll Be Staying good musicians. But as John Mayall is his tremend- the way they do it is very . boa ki | : th
Here With You” (Rou- mth S0 Lnageyndi?'ﬂm{gug: ous guts. He will gamhble good. ? which has n taking place over recent monins,
lette). €re 1s : everything on one thing The only thing that bothers op music has suddenl
)' too many egos in together without an reference (o me when | hear their albums :wp uus wiﬁf anm:r.iny

Sounds like one of those very and they don’t really live anyone else’s opinions. Ob- is that they lack not so BRI &
capable Al:t“lt"!l'u.‘;l]n _cn!nurecll up to their full potential as viously when you gamble much a star instrumentalist speed, and soO ihave its
girl  sSIngers hﬂv'”hﬁ: YE a group. like that you can win every- as one instrumentalist of fans. Even as little as a X
_another try al the ¢ t;lns:t’ | think this type of heavy thing or fose everything but a very high calibre so they year ago, the old jibes < :

've no Id\‘.}ﬂ' who 1t 1s, but iU's guitar thing has had its he seems quite unmoved by could” experiment instru- about the three-chord TELERS ! O e LI A
a Bob Dylan song, day. The guitar can b‘e very the possibility of failure. mentally as well as vocally trick still had a grain of dominate singles sales. enough — they wanted, in

exciting but I don't Se€eé | gpent ten days at his beauti- and in the writing. truth. To achieve instant The tastes of the vouh fant  neodad, 1 md'
g LP? WIth rrf‘ﬂk'ﬂl.-[t gl.II'[ﬂI" fu;l h{}use H‘I Lﬂurel Cﬂn}l{_‘)n 'th. gu}f “-'h'fl playﬁ. thE h‘jﬂ”fl- - need 4 . y g 1 n U, 0 p uce
DETECT any more. il were in the States s very clever but they stardom you ed married couples, and even music with more lasting
! while we y the tron is very er but y ool Soakea: alad _
and t-;-.rasi1 Ig.'prESSEdd b;,]r the n};zt:d some t;arthji plalyr;; on ﬁ?;sﬂ: ga : £g:' Sebet’i‘: thosc mir:;y dcl:lentures, !th" qunllltu:-s than the umilﬂl
: . way he had matured almost their sort of material. Nev- nd an — mums a ads, are just couple of months of a hit
ENNY CLARKE- BR]AN CHALKER: * Bﬂ{-_ beyond maturity. There ertheless they are a very the boy next door or the as evidenl. And anyway, recgrd. They realised that
FRANCY BOLAND BIG lad Of Ned Kelly were'cluaiillﬂs_ there that | well-respected and  good sulky fighter against adult the tyranny of the singre rock and roll had possi-
" BAND: “ Villa Rﬂﬂlfus? F:* {LUCk}').. EErlﬂlﬂa}Fﬂhﬂdﬂt noticed two ﬁ:’?l-lp” T[:‘:-:fmgfglli;fulgfo:ﬁq values. Musical talent was has been broken. Tﬂdﬂ}’ b“i“'ﬂﬁ I}Ey{]nd music 1o
-g.flr; o p;?;dml"gsﬂ;s?u'm [s it R“Yrﬂﬂg”f? Tri“g'i"{g ].:.: e~ B P e of minor importance, you can earn as much, if  dance or scream (o,
) - Australian. Is It © Now t(he whole scene not more, bread by play- St

. : ; : : . eve, whil ndin

Sounds as though it was re.  Biggs? -y DEPEND EANNIE _C. = RILEY: has changed, suddenly and  ing musically good pro-  Love Affair's dﬂilﬂnng
f:turd;d 't“h E"Eﬂ?:fé Bﬂ?ﬂun r It ﬁ?ﬂﬂ}' Ifc?u.lnlt ;:3“5!&!;3 e “Things Go Better With dramatically. It is no gressive pop as you can admits that th tpn‘: have

- e 2 d ' . L
Band? ' he reminds me of ‘the .« Love s (Folycer). longer enough to have by the traditional method the urge to m 3 on
. 1d f LEN CAMPBELL. rue : : - d hit d. Tha of engineeri hi B ove .

] thﬂugh[ it was, but I cou d- Wally ~ Whyton schgml ? Grit (CE itﬂl) Things go better with Coca made a record. t, R ring a L EIHRIE. “Aq f th ﬂl’d
n't detect two drummers in singers that do children’s r P y Cola. It started out to be a alone, won’t fill the halls With the decision of id M Vg 8 ruh
there. 1 haven't seen them NG : _ . Is it Glen Campbell? A singer good thing and then fell with fans screaming too Andy Fabrweathier-l'ow side is concerned then
yet, but if that is an ex- [ can imagine _thls going over like this. with a very good _apart. _ , loudly to hear whether and Amen Corner to split we are out to appeal W
ample of what they are do- well on 5 O'clock Club but voice, always has to depend That steel guitar made it you can actually play In ‘search .of p the mass as far as
ing then 1 am going to en- I don't see it as a big hit entirely on who writes their sound as though it was go- o iR S ol new musical possible,” he says. “ Bul
joy them, thing. material. ing to be good but I'm sre y pastures, the field of o, giage it is a different

| feel that big bands always in the case of * Wichita Line- she was out of tune at umus. In fact, the importance remaining teenybopper thing. P | to see
depend so much on '-hfl"r SE man " his voice was perfect- I didn't like it at all of the old-type venues — idols has been drastically us ng E:’[P ¢ “““;E lubuh-
arrangers — for examp c. GLIMP SCE | the teenage clubs and  reduced. In fact it is just it L
ey aiL acmire e G —_— i e TR I R SR local ballrooms — have  about a field of one cl:;lr:gum T“ﬂc ';“d d!l‘Ed by
as a drummer Dl . matl A% - =gy | | : 0 a Jot o eren
particularly dig nis arrange- THE  ALAN _ BowN: —IN NEXT WEEK'S MM largely been replaced by things.

Big bands are great to play oTe but 1 SEeiGeiEl R EaC I RN _ - more sophisticated H|story i single, _
with. We have stepped into ['ve no idea who it 1Is . uthe A SN S - b | audiences. These, now im- Road,’ was, in a way, an
that realm for a couple of  caught a glimpse o Ay e e TR g oy WO | -portant, audiences want a attempt to progress — nol

BBC broadcasts and its a label so I know it's Decca

wonderful feeling to be sur- — probably done in the
hat power. Number One studio, with
ounged iR i the emphasis on done.

group or singer thal can Steve Ellis of the Love that it was a very
excite them musically and Affair could go down in successful one. But, let's
that can find no problems  POp history as the last of Pe honest. When WE

It ugunﬂ:s 2_1';';& I:ﬁ::ﬂbglti}’“ﬂf: in playing a two hour set the teenybopper idols. record a single we are

WO A ﬂ“‘—'? g instead of the statutory Oddly, such a descrip- after a hit record.
earse the song in the 40-minute repertoire of a lion doesn’t irritate Steve It is always dangerous
studio and recorded it as year or so ago. — al least he denied it to judge the scene
f}?icklﬁ' as possible because Today's heroes are the  When 1 asked him, throughout the country b
ey ‘didn'HAve oo muh guitarist who can play “1t's a bit weird at the  London. But in the capitsh

time. Instrumentally it’s
quite good; vocally too, but
it's just not a very good
song.

finger-busting runs, the moment,” he admitted. at least, there are
organist who can show a There does seem to be  Places where teenybop:
knowledge of Bach and only us left on our pers can go these days (0
jazz as well as pop forms,  particular scene and 1  hear their kind of music
the singer whose lyrics don't know quile what is live. Where, 1 wonderet
have a wider meaning for  going to happen. From  does Love Affair find most
his listeners than the old  one angle it could lead to  of their work these days.

OHN MAYALL: “Saw
Mill Gulch Road”

|
u — --_ . EER

| S S R T Georgie Best as for a sty : " people

35 36 37, &, 40 fOI" your . R MRE A B R w8 mzr_:plgea 17-year-old E;“;ers“on the ;:;.tg_ -'II-E‘:,, %:nhaﬁ .m% F'y
NTERTAINMENT ADVERTISING | I £ i tel it Mt e 208,20 pors b e 10 1 gt we ware ol
| pra? PR LRGB! should convi W “1admit we were red’

E A R e B e e ™ o™ e P e we IS

(from the LP *The Turn- boy-meets-girl doggerel or a bad

ing Point,” Polydor 583571). 1 gy Cogge . scene, bul on the “In the  ballrooms$
Jnﬁn Mayall, I wonder what PeES vﬂ?ﬁ“ﬂt‘h so-called ?ﬁzezv:l“fmﬁ seems to be nainly, but also in clubs

he's like fo work for. I've The sceamers stilll  and wou et Azt going . mys, Stevey * Buli o
got this record, actually. I you can’'t stop pro- ‘hat audiences have

scream, but not with the Bress, hanged. When we fiest

m :Iecil::sllhey m“:d" ress, in fact, is just  started it seemed to be all :

tored 2 year ago — and  what has happened to the  the girls up. the fronl !

they are as lkely (o  pop scene. A fair pro. 3¢ . We still get

e their top notes for  portion of the new pro-  the girls up front but now.s |
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had been up and down the
MI 400 times didn't mean
that we had become pro-
fessionals. It's taken us
until now to get things
sorted out. Now we have
' those people at the back
listening because we are
playing better music.
“Another thing, we
never really put much
thought to LPs. Now we
are just starting to. We
are doing a new album of
Philip Goodhand-Tait
numbers and we are
Riving a lot of thought to
the way we will do each

track. T hope it wil
surprise some people.
‘We also have two

singles coming
week there is ‘Baby 1
Know' and then three
Weeks later there will be
A Tale Of Two Bitters'
Which we originally did on
our first LP. We were all
Oul of our heads when we
made it and some of the
lyrics are a bit sick but I
think it is very funny. We
Were planning to have it
Out last Christmas but the
Small Faces brought out a
similar sort of thing.”

oui. Next

Blase

Steve  agrees  that
‘Audiences have changed,
becoming more blase and
- 0l, seeming almost ash-
- imed o show emotion or

“PPreciation. .
. I went to see Zoot
Y at the Speakeasy
Mme

g ?‘ﬂm- night,” he told
| Bl They were all just
. ling around  saying:
. o on then, knock me
- Two years ago
e have been cheering
. 0on as he walked on
f I:‘!‘ In a way I think it’s
4o Y they feel obliged to

5
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Of the way things are
likely to change for Love
Affair, Steve says: “We
are not going to do an
Amen Corner, though 1|
admire them for making
the break. We are not
going to split so that we
can go straight on to, if
you like to put it this
way, better music. But we
shall do it gradually. In
iwo years time we won't
be a tennybopper group
though I don't agree that
the audience is completely
fading away. -

“Look at the way the
Small Faces progressed
in their music. That's the
sort of thing we might
dﬂ."

Steve sees a lot of
dangers in the replace-
ment of teenybopper idols
with musicians intent on
playing more complex,
and no doubt more artisti-
cally valid, music.

“ Some ps are just
oo complicated and are
bound to leave the wvast
majority of their fans
wondering what it is all
about,” he believes.
“Mind you, you get some-
body like Jethro Tull
pulling incredible crowds
and some of the groups
are really good. Some of
the, for want of a better
word, underground groups
certainly make a lot of
money.

= trouble is that so
many of these groups tend
to go on stage l'aellng:
‘Here we go again, Let's
get this over' It's an
aftitude that rubs off on
the audiences and they
soon gel tired of it all. It
ends up with them prefer-
ring to pay 2s. for a

record night instead of
paying 10s to see a live
group.

“Let's face it. Unless
you are Ray Charles you
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can't just stand there for
an hour and say ‘Listen
to this The rest of us
must entertain however
good the music may be.”

British fans, it
will be seeing less of Love
Affair anyway.

“We are cutting down
on the work here in
Britain,” Steve told me.
“I'm not knocking British
audiences because we
enjoy our gigs here. But
we are going to do more
abroad because it makes a
change to go to say Swit-
zerland where you are
new to the audiences and
they appreciate you.

Foreign

“To keep a
together you have always
got to have something to
look forward to — a tour,
the next record, some-
thing to aim atl. Visiting
foreign countries with

new audiences can help to
do this.

“] admit that our en-
thusiasm waned in the
last three months but
suddenly we are full of
joy again with  things
bein%u planned for us in
the future.”

Overseas tours can help
a group to take a new
look, not only at itself,
but at its fans and
audiences in general in

~ their home country.

A common observation
from groups coming back
from America for the first
time is on the remarkable
catholicity of tastes in an
American audience,

In America, so they say,
you can put on a real
mixed bill — say a jazz
big band, a rrngmuivn

ues group,
a folk singer — and the
audience will judge each
act on ils m without
preconceived ideas of
what they ought to sound
like and without pointless
with  the
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In Britain, on the other
hand, audiences accept,
or even force, an image of
a group. They go to hear
them expecting a particu-
lar sound and type of
song. For concerts they
book for a show featuring
a bill comprising groups
and singers of the same
school — attempts to mix
a bill usually lead to disas-
ter and one faction derid-
ing the music of another,

Steve agrees that this is
a problem.

“This pre-judging of a
group, the insistance that
you conform to the image
they have of vou can

make life very difficult,”
he admits,

“And it's all so silly.
How could you compare
the Love Affair with, for
example, the Cream. Yet
they do. You get people
writing to Melody Maker
saying ‘Why don't Love
Affair pack it in’ because
we don't sound like the
Cream.

“lT only have one
answer to that. We are
pleasing our audience.
Other types of group are
pleasing theirs. Why com-
pare us. What's the point.

Aren't we all allowed to

be different?”

That then is Steve Ellis
— last of the teenybop-
ers, If that is true then 1
fnpe he will also become
the first of something else.

Steve has already be-
come that something he
admires — a professional.
And an intelligent one
who is well aware of the
dangers of trying to keep
things the way they are.

For that has always
been the one certain thing
about  popular musie.
Things never stay the
same — they're even
different second time
round.

And where are tomor-

row's progressive audien-

ces to come from if

Lhuyu::tnnttnbﬁw?ﬂ
on huhhm of the

teenybopper

@® | ADMIT WE WERE

REALLY CRAP WHEN WE

FIRST STARTED OUT.

T'S TAKEN US UNTIL
NOW TO GET THINGS
SORTED OUT. @

THE
SHADOWS

Slaughter on
Tenth Avenue

“* HANK MARVIN

Midnight Cowboy
(from film of same name)

Columbia
DB 8628

MARVIN GAYE &
TAMMI TERRELL

The Onion Song
Tamla Mowtown TMG 715

THE BOX TOPS

Turn On A Dream
Bell BLL 1084

GLEN
CAMPBELL

True Grit

(from film of same name)
Capitol CL 15615

GENE LATTER

Tiger Bay
Parlophone R 5815

THE COWSILLS

Silver Threads and
Golden Needles

MGM
MGM 1490
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other enlightened countries.
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SO YOU WANT to play an instrument!
| Then it is with you In mind that the "\rh:mi- ealer
cral Instrument Promotion  Assoclation
0 came into being. e
Admittedly — as its title implies — the

form a group..

_'|.
.
-

GALLIARD: left to rnght—Geoff, John, Dave, Andrew, Richard and Leslie

YOU WONDER how to
el about forming a
successtul group? Per-
haps a brief survey of
the career to date of
promising Midlands
group Galliard could
show the way.

First the line-up as it
stands today: DAVE CAS-
WL‘LE ludchied classical
nusic at Burmungham School

viysic belfore going on to
ecoime a well-Known trume-

local modern j1azz
“lubs. He scores the brass
for the group.

IOHN SMITH., who plays
seprane, alto and tenor saxes,
fute and clarinet, also gradu-
ited o moedern w@zz from the
Birmingham School of Music,

Lead guitarmst RICHARD
PANNELL, now very classi-
sal-influenced, first came oOn
the scene with a blues group
at Birmingham University
asround the Lme  Spencer
Duvis was becoming the idol
aof the students.

GEOFF BROWN, the cor-
nerstone of Galliard, began a
musical partnership with
Richard at university. Most of
his songs start out rather
talk-orientated  before  the
group develop a more exciling
arrangement.

Bass guitarist ANDREW
ABBOTT actually set out as
an  accordionist, whilst the

Deter Ji

newest member of the group,
drummer LESLIE PODRAZA,

accompanied I'im RKose on his
latest British tour

Galliard  developed from
another  group, Immediate
Pleasure, whose lead guitarist
W as Richard Pannell.
Members left over a period ol
twelve months and he re-
placed them with friends who
shared his desire to produce
something out of the ordinary
in the field of contemporary
music

Sayvs Richard: " It's much
better to gel a group together
by gradually gathering around
vou musiclans with similar
tastes to your own, than by
sifting through replies from
an advertisement. It not only
ensures musical compatibility,
but one can be reasonably
sur¢c of everyone pgetling on
well together.

Suited

“ After all it's Just as
important that the members
of a group should be well
suited in temperament as well
as in their musical ideas
because of the hours they
have to spend in each other's
company.”

So Galliard came into
actual existence as a re-
hearsed unit, and having
acquired a manager, the next
step was to plan the group's
future — musically and
commercially. |

You don't have a lot to lose
by packing up your job (o

i

s

VANDOREN @

THE REEDS WITH MUSIC IN THE GRAIN

/%W

I The House of Music, Adept, 138 Old St., London, EC.1
Send this coupon for the illustrated colour brochure giving

Full details of Vandoren Reeds and Mnuthpiﬂm,.including
I the new 'S Jazz Sarophone Reeds and Mouthpieces.

‘HIM:
ADDRESS
BRI oy e ez o mie e, B

turn professional i Vvou
happen to be a labourer,
dustman or roadsweeper, But
it's a different matter 1f you
have only just embarked on a
career after years studying at
university,

That's why the members of
Galliard, are not rushing to
the hoss to hand in their
notice, despite having made
an album at Decca for release
on both sides of the Atlantic.

For Galliard would pro-
bably come pretty high if a
table was compiled showing
the [.QQ. of group members.
Their line-up includes a
computer programmer, plas-
tics engineer, social worker,
research engineer and a
mechanical engineer.

~ "The boys appreciate that
It is wiser to remain semi-pro
for the moment,” says Gal-
liard manager, Alan Clayton,
a booker with the Astra
Agency in Wolverhampton.

"It means losing a bit of
sleep on some of the out-of-
town jobs — they got back
from one gipg at seven in the
morning and had to be at
work at nine — but it usually
works out all right,

“They all have such good
jobs that it would be unfair
to ask them to turn pro
without the work to justify it,
At the moment, they are
doing about four or five gigs
a week al the most.”

But more work is coming in
as word about Galhard
spreads along the grapevine
of the progressive world.
They are breaking into the
college circuit and earning a
place on concert bills featur-
mg The Nice, Eclection,
Aynsley Dunbar and others.

“Success with the LP
would probably bring enough
extra bookings to make il
worthwhile turning pro," com-
ments Alan Clayton. ' But the
lads will be playing it safe by
sticking to their jobs in the
meantime."

Album

The album on which so

much hinges for Galliard
features eight numbers b
their lead vocalist, Geo

Brown, who also plays guitar,
harmonica, piano and harpsi-
chord. Two others were writ-
ten by their trumpeter, Dave
Caswell.

Two titles are expected to
be taken from the LP for
release as o single. " A" side
i likely to be Geofl's
“ Children of the Sun' with
another of his songs, ' Skil-
let," on the flip-side.

“It's hard Lo categorise ous
musie,” admits Dave Caswell,
“It's a ftusion of folk, blues,
jnzz and classical music, You
see, we draw on SO many
sources, We've all  got
different musical hack-
grounds.”

So there we have Galliard,
BIX young men anxious to
make a name for themselves
ns musicians, bul content Lo
remain semi-pro Lill the right
time comes along. JERRY
DAWSON,

primary objective of the Association is to
support its members by actively promoting
the sale of musical instruments.

But — and this is important to the musi-
cal beginner — the Association’s members
must be prepared to back this promotion

with service. And they do just that.

Buying an instrument Iis
not quite like slipping into a
multiple store for a tie, or a
pair of shoes. First, the
amount of money involved
in the transaction Is con-
siderable. Secondly pre-sale
advice and after-sale service
are as Iimportant to the
hudding musician as they
are to the motorist.

Says Miss Martha Chap-
man, managing director of
Messrs Stock and Chapman
Ltd., of Manchester: * When
a youngster—boy or girl—
asks to See any instrument
we first make certain of one
detail — that he or she has
definitely decided that this
is the chosen instrument, be
it woodwind, reed, brass,
string or what have you,

“"Next—iand this Is where
choice of staff is important
— we demonstrate an
instrument within the price
range the potential customer
has indicated.

“Once he or she has
convinced us of initial
keenness on the instrument
we then — for their own
sake — advise them on
gquality, pointing out that
they will be getting exactly
what they pay for,

“We advise on such
elementary principles as
cleaning of mouthpieces after
every use, where and how to
pil the instrument and
generally how to keep it in
good condition,

“We also advise on a
teacher and will very often
delay a sale until a teacher
has advised them on the
type of instrument or ac-
cessory best suited to
them.

“ Once the instrument is
chosen, payment is the next
step. If the purchaser is
under 21 or not a house-
holder, we ask them to
bring a parent along should
they require hire purchase.
We tell them exactly how
much this will cost as
against cash, check they can
afford the monthly pay-
ments, and impress on them
how important it is not to
commit themselves beyond
their resources.”

“And we also offer them
tha alternative of six
months free credit if they
think that they can pay off
the amount within that time
limit. And 90 per cent of
our customers do just that.”

Charles Hewitt, managing
director of Messrs Yardley's
(Birmingham) Ltd.,, is also
keen that the young -cus-
tomer must be made to see
that the dealer is on his
side,

He says: “ When a young-
ster comes into the shop,
whether alone or with a
parent, we take great pains

-
o,
] =

to discover first of all if the
instrument mentioned is his
choice, or if the parent has
talked him into it, or if a
school-teacher has suggested
it because of a vacancy in a
school] orchestra or band!

“ Next — the quality or
standard of instrument Iis
discussed and the would-be
musician is tested for suit-
ability. We usually take
them into a studio, show
them how to hold the
instrument, point out the
importance of embouchure
and show them elementary
fiingering.

“Next we discover what
arrangments they have in
mind for teaching the
voungster and try to make
sure that at least he or she
goes to a teacher of some
standing,

“And we also make It
perfectly clear to them that,
should their chosen teacher
not approve of the individ-
ual instrument we have sold
them, we will willingly
exchange if for whatever the
teacher advises.”

Service is the keyword
too at the famous Leeds
store of R. S. Kitchen Ltd.
Managing director Ron
Cooper lays down one
golden rule to all his staff.

He says: “In dealing with
young people we always try
first of all to discover their
suitability for ‘the chosen
instrument. If a youngster
has an ambition to play a
trumpet like Louis Arm-
strong we always take a
long, hard look at his lips
and jaw formation.

“Should we decide to
advise against a particular
instrument we will then
show them how to play the
alternative suggested and it
is amazing how quickly we
can convince them that we
are right!

“Next — we discuss
prices and qualities, and
point out right from the
start that, should they be in
any way dissatisfied with
their purchase, and would
like to exchange it for either
one of a better quality, or
even a defferent instrument
— we will gladly co-
operate,

““Having made the sale
we encourage them to join
our school of music where
we teach all instruments in
blocks of six lessons. Some
stay as long as three years
— others for one or two
blocks of lessons, who then
take individual lessons.

““Having sold the Instru-
ment we give the bes:
possible advice on hire
purchase terms, on cash
transactions — or on our
rental scheme. We prefer

It’s the cool,
clear sound

of Reslo

HP or cash but we do
rent  instruments, atl the
same time pointing out the
extra cost, and the fact that
they will never own it. The
choice is theirs.” |

From all of which It
becomes obvious indeed that
the instrument dealer
(whether old-established or
comparatively new to the
scene) has the interests of
the customer in mind at all

times.

is so important

He¢ builds his business
on service to the customer,
advice on Instruments, the
care and maintenance after
purchase, how and where to
get the best tuition, You can
rely on your dealer.

JERRY
DAWSON

Whenyoureready
oforkkoutnearya  §
couple ofhundred quio
orafrumpel...

_youve obviously
gotthe brass! ~

You've got Olds brass. The finest trumpet you
can buy. Unequalled for absolute brilliance of
tone and versatility of action to play those
passages previously thought impossible. And so
it ought to be at that price!

Yet come to think of it, what’s a3 mere hundred
and ninety nine for the very best? A tip top
ayitar can cost you a helluva lot more!

/

N /Name
ﬁ l Address

'mmnhua?

(4 To Selmer Ltd.
,Wnnipack Lane, Braintree, Essex.

J F'ease send me your Selmer Brass |eaﬂet|

LMy usual Selmer Dealer is

If they can’t hear you, they cant
dig you — and you’ll stay In g
Nowhere Town. But with a

ROMFORD,

,,,,,,

con!_, clear-sound Reslo mike »
YOu re sure to get across.

MICROPHONE SEEN HERE IS
THE RESLO UD. 1, a high-output .
model for hand or stand. Supplied

in black presentation case c
: , omplete
with 18" cable. .

As used in the 1969 Plumpton Jazz
| Fesnyal and at the Second Isle

of Wight Music Festival, featuring
Bob Dylan and Julie Felix.

£21°0.0:

1

o l
AVAILABLE FROM L
John Hornby Skewes & Co. Lid. ~~ I
Salom House, Garfonth, 7~

nr. Leeds.

~ Please send mel
_~ your free brochure I -
> giving full details.

[l ]
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IN THESE enlight-
ened and permis-
sive days, groups

are demanding —
quite fairly in most

cases — a greater
sayv In how their
records are pro-
duced.

One band who have

In

taken this trend into
iIts most lngicul de-
velopment are the
Moody Blues, who
recently announced
the formation of a
new label, called
Threshold, under
their own control and
with the full blessing
of their parent com-
pany, the mighty
Decca.

a way it's an obvious
step, but it's also a big
one, and | asked Justin

Hayward, the group's lead
singer, why they took it.

“After we'd completed each

“The

Ags well

of our albums we found
that we had so many
ideas left over," he
replied, “and we had
nothing that we could do
with them.

as that, we felt
that we weren't able to
exercise sufficient control
over our material.

rules of the game
were gefting too strong,
so0 we decided that the
best way out would be to
make our own.

“We're going to make nine

ANNOUNCING THE
RESURRECTION

Une really heavy, very ev
One very tasty Art-rock hand. Arcadium. .
The first recorder-jazz group in the world: The Wooden (

albums a year — but
they won't all he Moody
Blues albums, ol course.
Three of them will be by
the group, and the other
six will be other artists
produced by us.

* John Lodge is recording a

i . T
*.-
"p'

MOODY BLUES

.

full control over things

New blood on
Moodys' label

BY RICHARD WILLIAMS

group from Wolverhamp-
ton called Trapeze, and
I'm producing a singer
called Timon, who was
with Apple but didn’t do
anything there.

* He just wandered into our

office and started playing
these beautiful songs. He
writes, plays good guitar,
and sings, and he just
needs some backing.

“We've already done some

things with him, using
Danny Thompson on
bass, and it should turn
oul guite nicely.

“We're able to use the full

facilities of Decca for
Threshold, and they're
really behind us in the
project and they're look-
ing after us because,
after all, it’s in their

ith the Oct 31 launch of
Middle Earth Records

il band: W riting on the Wall/ Album: Power of the Picts MDLS 303/Single: Child on a Crossing M1DS101
‘Album: Breathe Awhile MDLS 302/Single: Sing My Song MDS 102
Y Album: A Handful of Pleasant Delites MDLS 301 . - aﬂdSwac[ Plunu’Si_ng]ﬂ; _L,a.;z,}- ]_)‘ay MDS 103

“No, 1

interest too that we
should succeed.”

In view of this fairly major

change in their situation,
would the music change
and become, say, more
ambitious in concept?
don't think the
music will change at all.
It will still be Moody
Blues music, and Tony
Clark will still be pro-
ducing us. What we're
alter is artistic satisfac-
tion.

“Every artist has a prob-

lem when other people
control his outpul. You
make a tape, it's whisked
away, and that’s the last
you see of it until the
record comes out.

“Now we have full control

over things like sleeve

design and promotion,
which are really impor-
tant.”

I asked him il the responsi-
bility of running a label
might not provi too
much for a group who
spend much of their time
travelling and working.

‘“1 don’t think so, because
apart from the Moody
Blues albums, we'll only
be producing one LP a
year each.

“It will all be quality stufl
— no budget lines or
anything like that.”

While the group’s recenl
albums have had spec-
tacular Success, their
singles seem to have been
somewhat less than
earthshaking in impact.
Would they now Iry

harder to crack the
singles market?

“No.™ was the short
answer., “Our singles
have always been taken

off the albums, because
they make good trailers
for them and they're

good for plugging.”

On December 5 the group
start a theatre tour, wi
Trapeze and Timon,
which will take them to

London, Manchester,
Newcastle, Bristol,
Edinburgh and other
towns.

“We could never have
done this before,” says
Justin, “We simply
weren't a big enough
draw,

“When 1 joined the group,
after ‘Go Now,' we were
taking a real dive in
popularity, and we split
to the States for a while.

“We were at rock bottom
— but when we came
back, suddenly everyone
wanted to know  us.
There's nothing like being

a Ssuccess In your own
country.”

There’s also nothing like
being the boss of your

own record label!

|

IN A SMALI BbBL
O1hcCe Lh}il'iH‘HIt‘d h_'~. \
dramatic reproduction
Ol Salvador Dah's
Crucifixion, the Reve

rend KOy | revivian
each week plan 1
radio programint Fnat
provides a 1orumi 1 OT

much-maligned section

rT *.’f'.r [v:lhth HSritaim s

vouth

Maligned, thal 1S -
members 0Ol L Fie older
oeneralion ho are often
LOO rea s K Critic 1S
vouthful beliefs and att
tudes without giving them

a fair hearing

It is to even up the
balance that the BBC has
now introduced ils Satur:
day afternoon .‘4[11*:11-:-?'{1.‘;_‘-.
series. The programmes
have already dealt with
such contentious subjlects
as Drugs, Mums and
Dads, Nudity and Censor-
ship

And it was on the lasl
named that MM Editor
Jack Hutton vehemently
spoke out against Lthe

BBC’'s banning of Miss
Jane Birkin's vocal ex-
ercise in erotica, “Je
T'aime.”

Breathing

The Rev Trevivian ob-
tained special dispensation
from the BBC hierarchy to
play “ Je T'aime " in toto.
Heavy breathing and all.
This, coupled with link
man Jimmy Savile's out-
spoken comment on the
record might have been
expected to provoke the
sort of listeners’ outraged
outburst that obviously
promoted the initial ban

But there was absolute-
ly no adverse reaction. " |
think it was because the
matter was treated se-
riously and objectively,”
says the Rev. Trevivian.

Considering that more
than a million people are

MFELODY MAKER Novembher |,

TREVIVIAN
programme planner

Speak-Lasy
a case of
compulsive

listening ?

already tuning in to
Speak-Easy — and that
the series is specifically
aimed at the Radio One
audience — this alone
indicates that the young
are more aware and bal-
anced in their judgments
than the BBC perhaps
gives them credit for.

But let that pass

The

fact remains that Speak-
Fasy could become as
compulsive listening 2s
Any Questions? And at

last give young people a
welconte chance to have
their uncensored say. And
battle it out with members
of the Establishment, who
are invited to take part.

How did the Rev Trevi-
vian — the talks producer
who presents the daily
Ten To Eight moming
religious items — come to
present Speak-Easy?

Well, Speak-Easy is a

!l*t’ll’—‘—I]i]ﬂ[' _: ]

mixture of pop and (all
and the Rev Trevivian, a
keen sportsman  wilh
long -standin interest

- 1.2 i
1 11l IMIIAr _J;IEE".I.

abreast ol Lhe sCt ne.

“r “'- 1:"'.» {'u'll'; ]‘.:311||~
|!'.'1- 1S arn 1r_h-.’1] ]!:':
man for the programmes

" There s iNnoLther Sl

"":u.,l.".

Iimm a lot of peopl

don’'t recogn 7@, he say
Fi 18 Ve SETIOUSH

C O erned aboul marti
things that interest yvoung
people ind does SOmi
work for  the

wonderiul ;
National Agsoclation Ol

Youth Clubs.

I'he Saturday-afternoon
programme [ImMIing Ol
Speak-Fasy is apl on two
counts: it follows John
Peel's Top Gear, and,
under tie ‘' inherited au-

dience ictor” In bro yadl
casting. nany of John's
listeners vill stay tuned n

— and switched on Lo
another show catering foi
the more aware members
of the pop scene

Phoning

" Also, many youngsters
are getting ready to goO
out for the evening, bul
they have their transistors
on around the 5 to 7
period,”” says the Rev
Trevivian

Doubtless, as Speak-
Easy gets under way,
more and more youngsters
will be tuning mm as the
weeks go by. And phoning
the Rev Trevivian to get a
chance to give their elders
a verbal roasting over the
airwaves. -— LAURIE

HENSHAW.

—y



MELODY MAKER

owinging Torme BB

is off and
running again

MEL TORME is off
and running again.
He moves like a
dancer who, seeing
stvles come and
go, retains the lim-
ber looseness, the
grace and individ-
uality that can out-
last fads and tran-

scend fashions.
He still swings. Is it un-
fashionable to allege
that a singer swings?
Too bad. Call me ir-

responsibly unfash-
ionable, not Mel
Torme.

In the past two vyears he

nas extended his scope so
far beyond singing that
his new multiple image
needs a little sorting oul

Stretch

First he decided Lo stretch
the mental muscles by
writing his own arrange-
ments. Next, to establish
that he could play drama-
tic parts on television, he
began lo secure them by
a devious technigue. In
order to show that he
was an actor rather than
exclusively a singer, he
tilted at the windmills of
the corporation mind by
demonstrating first that

l,‘

ERRYE S

i Vi r | 1YY

BY LEONARD FEATHER

he was a script writer,
who could walk through
the studio gates fully
equipped with his own
role,

“1 wrote a Run For Your

and then a
simply to
acting parts for
myself. Well, the end
justified the means, be-
cause sure enough, later
on I was assigned to do
an episode in the new
NBC series, The Bold
Ones, and this time I
didn't have to write it
Roy Huggins, the execu-
tive producer, and Jo
Swerling, who gave me
the biggest chance with
Run. For Your  Life,
apparently liked my
acting well enough to
cast me In this terribly
important, highly drama-
tic role without my
having to write it. The
segment I'm in is called
Crowd Pleaser.

Terri bly

Life script
Virginian,
create

Another terribly important,
highly dramatic behind-

the-cameras gig was his
debut as Exec ﬂﬁ-ﬂvé Pro-
ducer. That was  his

function on The Singers,

a special seen on CBS
The

last month. tech-

LAPPA

COLOSSEUM
PINKFLOYD

niques employed were
such that the show might
well have been called
Sing-In, a vocal analog to
NBC's Monday-at-eight
regular.

Again Torme is proud 1o
have been neither seen
nor heard. He formed a
partnership = with Billy
Foster, who produced and
directed; Mel also was
one of the show's six
writers. The reviews
were generally favour-
able.

Pilot

“It was a pilot,”” he says,
“which I hope may lead
to something. I'd like to
see it get picked up for a

series So |1 can stay
around town because
Jan’s having a baby."

Mrs. Torme is the British
actress Janette Scott.

During the weeks before
The Singers was air-
borne, their Beverly Hills
home was cluttered with

equipment such as a
movieola, and a new
machine that allowed
Torme, he says, “to
make my edits elec-
tronically from  two

pieces of tape that went
through a computer-like
process.” (No fuller ex-

B

MEL TORME: extended his scope far beyond singing

planation from me; 1
wouldn't know how to
change a light bulb.)

The actiulitieﬁat mi%ht_.?je
curricular have not ob-

- a:uflur'éﬂ ‘his  still con-
inuous vocal direction.
Delighted with his recent
switch to Capito] Records
he says with tyﬂica] un-
derstatement " They have

at the Actuel Music Festival, Belgium.

Full report!

Plus

JOHN PEEL’S COLUMN

GET

‘any of those t
don’t have any problem with
wvariation.

spent a king's ransom on
my new album. That was
something 1 desperately

y -_'H;Iu H_ - -

-

the interest stirred by his
first release: Willie and
Laura Mae Jones, pro-
tagonists of the song by
that name that has been

s three Joneses for

substantial
airplay; and Jimmy Jones,
who arranged it — “' He's
just incredible! "'

He is warm all over at the

- reunion with producer

gaining him

Dave Cavanaugh, who

made some of his best
records during a previous
Capitol incumbency many
years ago. (“Getting to-

eother with him was |iks
reuniting a Dbroken mar-
since  Cas

riage ) inaugn

plaved a wvital part n
;tt-;z.u.iln.,; Lhe CAT¢ers of
Nat Cole, Mel Torme and
Nancy Wilson, Mel's upt;
mism 15 11!'11_1.* rstandabl

[ hu Litle SONE D1 L e
album i1s A Time For
s _ which resiored t 'l
1.'|“‘l+' charts alter a 3b-vear
absence the name ol Old

RBill Shakespeare (It's the
love theme from Romeo
and Juliet)

Certainly 1969 is the time
for Torme. S50, ftor Llhat
matter. was 1859, when
he was about as hol a

singer as had ever done a
veni-vidi-vicl tour of
Great Britain, or 1949,
when he was riding high
As an ASCAP writer (his

higgest hits, with Bob
Wells. are “The Christ-
mas Song,” " Stranger In
Trown and “Born To Be
Blue:" or 1939, when he
was a child actor on
radio soap Operas In
Chicago; or even 1929,
when his prodigious in-
fantile squeals enlivened

the radio remotes by the

Coon-Sanders Orchestra
from Chicago's Black-
hawk.

Sorry. thats about as far
back as he goes. You
were expecting maybe
1919?

NEXT WEEK

GENE
VINCENT

FAMILY

MAGNA

NEXT WEEK

INSTRUMENTAL DUOS are not
common ‘in rock music. They call
for a technical expertise and a con-
siderable confidence which the ma-
jority of young musicians do not

vel possess,
The exception which

Pete York,
Having seen them at the
recent Essen Pop and Blues

Festival, where they helped
Alexis Korner to quieten the
rioting crowds who couldn’t
gain entrance to the massive
Grug Halle, I tracked them
down to their publicist’'s dark
and doomy Knightsbridge
basement flat last week.

After hearing a few tracks
of their attractive first album,
“Tomorrow Today,” 1 asked
how much part improvisation
plays in their stage perform-
ances.

IMPROVISED

“Funny you should say
that,"” said Pete. * Evervone
listens to us and says what a
tight band we are, and what
reat arrangements we've got,
ut they don't realise at
most of it is improvised.

“For instance, Eddie will

lay a figure, and I'll know
te‘s going to play It again, so
when he does | phrase it with
him. Then we’'ll repeat it a few
times, and everybody thinks
it's something we worked out
beforehand!"

‘With only an organ and a
drum-kit going for you, it must
be difficult to hold the in-

terest of a young audience at

times. 1 asked Eddie whether
they consciously tried to vary

| the texture of their sound.

“ No—the variation is In
the songs. They're all so dif-
ferent that we don’t need (o
mess about with the sound.
It's not blues, jazz, folk, or
se things, and we

" It’'s much more interesting

B | than working with a larger
'§ group. The more people you

proves
rule goes under the name of Hardin-
York, and is of course composed of
those two ex-Spencer Davis stalwarts,
organist Eddie Hardin and drummer

because it's better 1o p

the

HAR

HARDIN
AND YORK
IMPROVING
THE SCENE

have, the more complicated

gets. With just the two of u;t
we can listen very closely (o
what the other Is doing and
respond to it much faster,”

They are a group who don’
respond  easily ltju Iawz‘[::n“mE
holing, and their appeal would

be very hard to pij
classify, pin down and

“1t's funny, but we
to go down best with -uiﬁfﬂ
ground ' audlences,” said Pete.
| _dun't think at first that
they'd like us at all, but then
;:pl :Harmlmnw how other

w

peagls react to  vyour
rised

‘“1 was pl!ulnﬂy sur

that kind of audie '

sit and listen to tll"l?'mm
S0 you can employ a [full
range of dynamics knowin
that the music ain't going to
I;: c;r:m unhbfy ﬂ;- sounds

taking be
<L <y elet-." er-glasses or
ney are currently jn

nrocess  of runrdir{ wltil:f
may be their seco single,

DIN AND YORK (LEFT)

v for

the first — “ Tomorrow To-
day " — having been ignored
through lack of promotion
some time ago.

But thelr reactions to the
thought of possible chart sue-
t‘:eisl:re verﬁ’ ambivalent.

wou robabl oil
more things an il"’l w?uld
improve,” said Eddie.

“Some of the places we
play don’t like melng ‘chart
groups,’ and as we en;ny play-
ing at those places it wou

A shame to lose them,

‘1 like playing in small
places, although things like
the Essen Festival are good
because you reach a much
bigpger audience."”

ete nodded eement, and
added: '} lllt!.s;: hlv: the
audience close to me, like it
used to be at the Middle
Earth. It's all down to com-
munication, really.”

“There's a lot more com-
petition these days,” noted
roups listen to what
roups are doing, |

proving the scene.”

Eddie. “ G
other
that's
—R.W.
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Mama’'s
back
in town

| Y69

MAIMA'S back in town! The big lady with the
sweet voice Is In Britain for her first personal ap-
pearance since leaving the Mamas and Papas and
to promote her follow up to *“ It's Getting Better."

Before her appearance on
the Biafra concert at
London’s Royal Albert Hall
this week, Mama Cass
talked about the direction
her career is heading since
the split from the rest of
the group:

“I'm being very cautious
about the direction al-
though I'm happy with the
rate things are going.
want to go into films but I
still enjoy singing. It only
takes ten minutes to get to
the studio from my house
which means | can feed my

baby, I don't like leaving
her.

“The only reason |
haven't been doing live
appearances is because it

means going on the road
and leaving the baby. I
want to stay with her.

“It's very difficult having

a career and a home life.
But I do it because I enjoy
itt if I didn't have my
career it would become soO
oppressive. I work as much
as I want to earn some
money but not enough to
-~ make me wealthy.”

It’'s now over a year since
Cass left the group. Did the
prospect of making live
appearances again Wworry
her?

“No, I'm looking forward
to it again. Before | was in
a group, I used to sing In
front of a lot of people and
at one time the Mamas and
Papas worked in front of
50,000 people.

“I'm used to hearing just
my own voice now wilh
doing the recordings. |
haven't brought a group
over with me, Annabelle-
Churchill is arranging that.
| like to have a full sound
as | don't have any backing
voices. | shall use about ten
to fifteen musicians In-
cluding brass and strings.”

The follow up to " It's
Getting Better,” which s
still in the MM chart, is to
be released on November 7
(“ My mother's birthday, so
I hope that's a good
omen "). It's titled " Make
Your Own Kind Of Music.”

“It's difficult to get the
right material, I'm not
Negro so Negro-type blues
are out and [ can't do the
sort of things that come
easy to people like Janis
Joplin. I was brought up on
classical music but you
can’t go round SInging
classical music all day.”

On her first album Cass

L=

MAMA CASS: first personal appearance since the

had Steve Stills of the
Crosby, Stills and Nash
aggregation , Harvey
Brooks, who played with
the Electric Flag, and John
Sebastian among others
helping out. But it was an

album she feels was pro-
moted wrongly.
“] don't feel 1t was

promoted properly. It was
advertised in all the under-
ground press and 1 don’t

think that was right. 1 told
them if they spent half of
what they spent in the Free

Press on an advert 1n
Playboy they would have
had a hit."

Whatever problems

Mama has had with her
career. her last two records
have been hits on both
sides of the Atlantic and
she's managed to shake off
the Mama and Papa tag to

spht.

emerge as a solo star in her
own right.

As someone said at the
reception she's a whaole !ot
of woman.

ROYSTON
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ten, ‘:" Qf li YEOATrs ARV, il
there 5 more work now. Amd
n 18 that Some of

the reasd
the 'r'\."".‘ ﬂ,ﬁ‘i‘..'p}"t have H‘I_Ii.-h'
n‘.uc“\ an Arswe ol l'.hi-l"-‘r'u“h N

hioked at a

“They Bget
private unclon and  blast
the customers oul O the
place. People have come (o
their sonses agam and just
don't want all that. The)
realise that Dbig bands c¢an

do all that — and play quiel

music as well
“aM course themn are

different aspects to the big
band scene, We specialise In
hallroom work, private work
and so on, Somebod)y like
Maynard Ferguson coulkin't
pt.!:_'q the bdallrooms, but he
concentrates on  different
things = clubs and con-

certs.”

FUTURE

Ray says the customers
no longer want the current
hit tunes in the ballrooms,

“We only do "Je FAlme '
out of the current Top 230

and that i because 11 s
such a lovely melody. The
bovs and g‘ifl‘u who RO
dancing today don't wanl
the current record hits. They
like soul music — and
Continental music because

they have been on holiday

to Spain, ltaly and places
like that™
Not s0 long age some

people, including the Musi

sians' Union were beginning

to worry about where future
and
comae

generations of brass
reeds players would

from as anyone old enough

(o hold an instrument
seemed to be carrying @
guitar,

“Five vears ago | Was
worrtied about i,"  admits

Ray. “ But today there i no
problem finding musiclans
except o fill & \‘I‘Il‘t‘lﬂl‘ job,
If vou need a first-class lead
trumpet  then you might
have a problem, But there
are plenty of youngsters
coming up.

“1 suppose things don't
change all that much. At
school 1 wanted to play the
trumpet  because 1 %AW
Harry James in films. Herb
Alpert comes up and all of a

en there are plenty of

su
kids playing trumpet again ”
— BRB !‘I‘:{Wﬂh N.



long lime since we had a haired musicians. 1This
silvery moon in a lyric must D€ a nara rock
| record. It isn't

PHILL. BRADY: “Let The - ¢ onicad ol
Whole World Sing It IS a SWeEE h1,.1;_l; ff(ljr;:
- 2 with occasional nel m
With Me (Lucky). 11 ~ : =
| " abhof others of simiar .

Say one thin aboul . Eiasi (Rl
{.ﬁ‘,mfn and '.n‘fqh'-rn — doing a folky httie ballad
the records don't get me Inoffensive if not exactly
o R obvious m its hit poien

as agitated as reggac. e
This is your real tradi L
tional cowboy stuff. Donc

: well. Throw another

Indian on the camp nrc Dead
Wyatt _ 1 b
| k. i GRASS ROOTS: “Pd Wait
' NELLIE: “1 Who Have a Million Years” (States-
o N Nothing " (Gas). Ignoring ide). Who said leenybop
re ‘“\‘ . a suggestion Irom an per music 'wWas fit'ﬂf!__
A ‘ itar e anonymous passer-b) Here's two minutes J9
CREEDENCE: fine guitar and great voice sl el e T o i W g T
it's Pinky and Perky | am who  still have the

left speechless. 1 just strength to care.
hope Pama Records were

joking. GARLAND GREEN:
“ Jealous Kind Of Fella”™
(MCA). Average sou
Nut ballad with Mr Green
over acting ke mad.
THE POPPY FAMILY: The strings don't do
“Which Way You Goin’ anything to calm him

heat

f—?'

CHECKMATES: wild, raving Spector sound.

CREEDENCE CLEARWATER REVIVAL: “ Green
River ” (Liberty). As the first British journalist
to write about Creedence (plug, plug) may I say

| still think they are the nicest thing to

happen

to the singles chart in a long, long time.
This one. from their new album, is less sinister

-y

Bayou atmosphere. 1t

than “Bad Moon ” but still reeking in that

swings like mad with MARVIN GAYE - TAMMI

fine guitar and that
- great, smokey Foger
ty voice

——

Strange

I CHECKMATES: “ Proud
Mary " (A&M). The ways
of record companies are
indeed sltrange. This is a
gas, big, wild, raving
choir sound with soaring
lead. But surely it can’t
be a hit so soon after
Creedence's version. Pity,
because it's an excellent

-

TERRELL: “The Onion
Song ™ (Tamla Motown).
(he world, so the duo
says, Is just a greal DIg
onion. And this is a great
big drag

MAX ROMEO: *“ Mini-Skirt

Vision” (Unity). 1 have a
sneaking suspicion that
this is as likely to give
the BBC appoplexy as

his “Wet Dream” _cgid.
It's only a suspicion
because 1 don't under-

stand a word of it. Great
for clattering hobnailed
boots to while writing
“ Chelsea Shed” on the

record wall of St Pauls Cath-
Maybe it will get people to edral.

buy their excellent

album. Phil Spector lives .

— and proves it by NOthlng

producing a sound like

this. BOX TOPS: “Turn On A
Dream " (Bell). Now

VERMIGO

RAYMOND
FROGGATT

GENE LATTER:

Seriously, if it

there's a suspicious title,
A nothing song pleas-
antly done but withoul
anything

about it at all.

“Tiger
Bay ” (Parlophone). Gene,
doing his usual one-man
hustie for Gene, phoned
to say this was auto-
hiographical” Tears are
welling in these old eyes
at the thought of the
little Latter with no toys
to play with in Tiger Bay.
gets the

plugs this  has

| Hasn't The Lord
'. Blessed Us

D¢ x- ~;u;r 56 358

NAT

THE FASHIONS:

COUNTRY

The
memorable’

LEVIATHAN:

just

enough origmality to be a
hit. Gene has written a
ver caommercial song
and the arrangement IS
nice.

STUCKEY: “* Cut
Across Shorty” (RCTA).
One of yer cld-fashioned
country and western
story ballads done wiil
boogie woogie piano and
a lot of verve.

Not exactly my bag but he

coes 1l
the old
about.
music.

well and 1t gets
feetl jumping
Good discotheque

Motown

= RO
(A Lifetime Of Love)
(Evolution). More imita-
tion Motown — of two
years back. As an at-
tempt to reproduce the
Supremes sound it's fair.
As an orginal pop
record, it doesn't even
begin. Come home Chris
Welch, all is forgiven!

EXPRESS:
“Watching Trains Go
By" (Lucky). That's
better. Another country
record but this time with
lots of guts and it swings
along nicely.

SINger convinces me
and there is some very
nice guitar. The sort of
country and western
record that should appeal
to a pretty wide public. 1
like it.

i Fl-amﬁﬂ
(Eicktra). Nice to hear
something that isn't just
aimed at the lowest
common denominator in
the singles market. [I'm
not sure it has all come
off but at least they are

original and have taken
trouble to get something
distinctly their own.

Some nice guitar, both
accoustic and electric,
and big, heavy sound

even if the song doesn't
amount to ioo much.

Jazz
HUGH VMIASEKELA: g
Haven't Slept™ (MCA).
South African jazz
trumpeter has come up
with a sort of K wela

crossed with rock.

The result is pretty nasty

right down to a non-
vocal, presumably by
Masekela. Back to the
drawing board mate!
BRIAN PARRISH: “In
Good Time”  (United
Artists). A sort of heavy
Peter Savstedt crossed
with the Plastic Ono

Band. The arrangement
gets a bit messy but this
sounds better second and
third time round. He just
could have a hit.

VALERIE MASTERS: “I

Don’t Wanna Play
House” (Columbia). The
song and the arrange-
ment are so old-fashioned
I can’t believe this has a

chance of commercial
SUCCess.

And the lyrics are the sort

of thing Max Bygraves or
Norman Wisdom come
up with when they want
to prove they can switch
from comedy to pathos. I
prefer Miss Masters on
something a bit more
lively,

Rumours

ELKI & OWEN: *“ Groovie

Kind Of Love” (Revolu-
tion). I hope rumours
that Elki is that nice
singer Elkie Brooks are
entirely unfounded. This
has the subtlety of two
elephants at it and the
swing of a broken leg.
And that's not how they
spelled Groovy last time
down round.

PEGGY LEE: “Is That All

There Is” (Capitol). Oh
no, even Peggy Lee is
bringing me down this
week. This is full of
American sentiment with
Miss Lee chatting away
between the odd bits of
pleasant  singing. The
awful thing is the deejays
will like it!

GLENN WESTON: “A Very

Merry Christmas To
You (Columbia). And

you — whatever sex you
are.
after
seconds of
Christmas
body who puts this In m)
stocking
fingers stomped on

COWSILLS:
Threads And
Needles "
title made me expect the
worse. | got it. Still it's a

I'm sitill not sure
two mmutes 40
rather early
mush. Any-

will get his

“ Silver
Golden
(MGM). The

Billy " (Decca). That last
one drove me off me nut,
| say the word poppy and
thought, poppies produce
opium, opium is a drug,
drugs are
the minds of
newspapers

associated 1
Sunday

with long-

NEXT WEEK

down. It's all been done a
million times before and |
supposed we have (O
resign ourselves to the
fact it'll be done another
million. With any luck I'l}
manage (O a boul
T86. 243 of them

iiSS

JOHN MAYALL

BY LEONARD FEATHER

Advertisement

It's A Squalid World
You Are Going To Inherit

. -« and largely unnecessary.
Take London Airport, for
instance. 1he place 1s an
outrage on humanity, situated
<0 c¢lose to hundreds of
thousands of homes. And 1t's
yours, you voung people,
your mnheritance.

Millions of you will marry
and have families and find
you have to bring them up
in a world of ear-shattering
sound that hardly seems 1o
stop day or nmight.

Just think of this: the jet
agce has been with us for
litde more than ten ycars.
In that short ume Heathrow
has become a curse, an
intolerable  nuisance to

millions living around it

E . - A
['s the biggest international

airport in the world.

~ But what’s it going to be
like In another ten years'
nme? Air traffic will increase
enormously. Jets will become
bigger, more powerful, more
noisy. The Jumbo Jet starts
opcrating next year, and
then comes the Concorde.
Do you think that men,
women and children should
have to live their lives to
the accompaniment of
their  shattering  sound?
Yer the Airport Authority
1s doing nothing abourt it: it
plans always [or expansion.
We are told we will just have
o put up with it. The
machine is more important
than human beings.

The fact v that siting a
major airport at Heathrow
has long been recognised as
a mustake; but they go on
mvesting money in it, and
there seems no turning back.

But many citizens are now
saying they have had enough,
and a campaign has begun
to force the  Airport

Authority 10 run down s
opecration and n ume gel
the airport moved to a more
sensible place where it
does not obtrude upon the
bhves of ciizens. (Perhaps
Ioulness will be the answer).

The campaign is called
CHAOS — Close Heathrow
Airport On Sundays, We are
demanding that for one day
a week at least we shall be
free from the intolerable
noise of roaring jets. Does
this sound unreasonable?
Passengers can fly on six
days a week; let us have the
seventh In peace and quier.
And If we¢ make Heathrow
Airport a 6-day operation,
they'll soon hurry on their
plans t© move to another
site.

We are giving notice to
the Airport Authority that
starung next Easter Sunday
we will not accept Sunday
flyving. This gives them six
months to adjust their
schedules. If they will not
voluntarily change to a
six-day working week, then
we are determined to close
the airport o  Sunday

passenger traflic oursclves,
and we can do it

We, very ordinary Cilizens,
are having w0 do this
ourselves. Our elected
representatives are helpless
10 restrain the acrivities of
this airport. Local councils
can do nothing; MPs seem
useless. So we are aking the
maltier Into our own hands.

What must be realised is
that today councis and
Parhament appear powerless
before the mighty commercial
interests  that  make their
profits  from airports and
aviauton, Big  Money i
all-powerful. They take no
notice of pentions or profests,

And vyet are they se
powerful? The ordinary
ciizen has enormous power
when he organises, and we
arc organised. We are going
to prove that human beings
come before machines, and

the profits they make for
their owners,
But this s your wnrld.

oo, you young people, and
you should come in and
help us (though we'll do it
without you if you opt out).
Y_nu:ﬁh has extraordinary
vilality, courage, and a warm
\dealism that would help our
movement. You have also
this extraordinary ability to
stage great protests, and
here 1s a social menace which
demands your enthusiasm
and participation. If Youth
will adopt CHAOS as their

movement they'll SOON
change their ways at
Heathrow.

Won't you come in and
help us? Won't you make
CHAOS your cause?

Now, how can you help?
[ would like support from
your stars, vour big name
arustes, your oups,
good, mcdiucrcpofndurplfi?n
ordinary. Will you write to
me (or phone) and offer
your services? For what?
Possibly a great protest —
music against the jet nowse
— next Easter. We will
provide the site, and we wall
provide the biggest audience
vyou have ever had—a mullion
grateful citizens, fed up with
'iving under the noise of
powerful aircraft.

I appeal to you. Please
contact me now and offer
vour suppurt. Write 10
Gordon  Landsborough, 46
Ormond Avenue, Hampton,
l;?lisdgdlthcx, Phone: 01-979

CHAOS close Heathrow Airport on Sundays
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Pity the poor

BRITISH PEOPLE —
don't complain thal
records are banned by
the BBC. You're lucky

In France, it i1sn't
records which are ban-
ned, but a big Pop
Music Festival

And this for the most

stupid reason — they
are afraid of 10,000
young people loving

pop music, and listening

to groups like Ten
Years After, Anysley
Dunbar, Pink Floyd,
Nice, Pretty Things,
Chicken Shack, Fat
Mattress and Soft
Machine

“They,” of course,
being the French
Government. — JEAN

YVES ANTOINE, Mon-
treuil 93, France.

D The festival
been moved (o
Belgium

has now
Tournai In

Cocker

I THINK it's high time the
knockers dropped the
“poor man's Ray Charles ™
tag from Joe Cocker.
Obviously, Joe was in-
itially inspired by the music
of Ray Charles, but then
Charles himself admits that
he originally moulded his

sityle on that of Nat King
Cole
NOw, no one can con-

EDDY KENNEDY, THE ROBERT
STIGWOOD ORGANISATION AND
POLYDOR RECORDS
CONGRATULATE

TASTE

ON CREATING A NEW
BOX OFFICE RECORD AT THE
MARQUEE CLUB LAST FRIDAY
24th OCTOBER, 1969

vince me that Ray Charles
still sounds like Cole, nor

can they that Cocker
sounds anything like
Charles — G K

DOUGLAS, London, WI2.

IN THE past six months, a
lot of groups — i.e. Amen
Corner, Small Faces —
have broken up under the
banner "“We have pgone
musically as far as possible
within the limitations of
our group.”

If this i1s the case, why
didn't the Beatles, Stones or
Hollies break up after they
had had five or six hits? —
ALAN CAREN, Ruislip,
Middlesex.

WE HAVE just reached the
third anniversary of the
untimely death of the great-
est female singer who has
ever lived.

All these supergroups,
progressive singers and
scruffs can never repeat the
fone or voice to match that

All enquiries:

PARAGON REPRESENTATION
01-499 7651

GENE VINCENT

and

THE WILD ANGELS
TOURING ENGLAND

NOVEMBER 5th -

DECEMBER 8th

CLUB SECRETARIES

PLACE A REGULAR
ADVERTISEMENT ON THE
ENTERTAINMENT PAGES

COPY SHOULD ARRIVE NOT LATER THAN

FRIDAY BEFORE THE WEEK OF PUBLICATION
All advertisements are prepaid and

Postal Orders and

Che should be

made payable fo
MELODY MAKER
and sent fo

MELODY MAKER CLASSIFIED ADS. DEPT.
161-166 Fleot Street, London, E.CA

of the great Alma Cogan. —
DOUGLAS SAWKINS,
West Mersea, Essex.

WHATEVER happened 1o
King Hendrix? Me and my
friends are great fans of
Hendrix, bul there seems (O
be no news about him these
days. — M. OSBAN, While-
chapel, London, E.l.

® Says Jim| Hendrix's
agent, Dick Katz: “ Jimi is
still touring in America., We
have no firm news of when
he will be
Britain.”

returning to

Soul

IN REPLY to Alan Paine
(Mailbag 11/10/69), there's
just one thing to say:

realise part of Soul died
with Otis Redding, but to
say that the whole soul
scene is dead is like saying
that millions and millions

of people have just lost
their soul. In future, Mr
Paine, please say what you

mean, — ANGELA CHARL-

_mu.cmpu.l.hmoln-

shire.

COULDN'T Top Of The
Pops do something good for
a change and have a pro-
gressive spot on their show?
Then perhaps groups like
the Edgar Broughton Band,
Family, Spooky Tooth and
others would be seen by the
public, which would appre-
ciate what great performers
they are. — FRASER
WYETT, Thorpe Bay, Essex.

Radio One

[ WOULD be interested to
know why the BBC, after
starting reasonably well
with their new Radioc One
programme, have now re-
verted to their old policy of
combining this with Radio
Two’s format of prewar
music and played-out panel
games during the evening.

British

French pop fan

MAILBAG

Write to Melody Maker, 161 Fleet Street,
QCJ-I. You could win your favourite album/

On ilegalising pirale
radio, we were promised
“‘continuous pop music
on the Caroline/London

basis. This, as we all know,
has never been fulfilled, bul
the latest arrangementl com-

pletely contradicls the
original idea
This aside, can anyone

explain the reason for the
appalling reception on 247
metres, when the majority
of the pirates seemed able
to provide perfect reception
day and night?

| have often heen frustra-
ted by the continuous
interference of another sta-
tion during the evening on
Radio One. — KEITH
HARRIS, SS Pando Strait,
P&O, Hull

Hollies

THERE'S no one more
pleased than | to see the
Hollies' latest and greatest
single shooting up the
chart.

For years now the Hollies
have been the most talented
fivesome on the British
scene, and il's easy lo see

why.

The attitude of most
groups 18 to go on slage
and play their latest hit
without a care for their
stage presentation.

The Hollies aren't like

that; and I believe this is
the reason why they have
stayed at the top for such a
long time.

| hope their phenomenal
success goes on forever. —
LESLEY E. TURNER, Mill
House, Lincs,

Spector

RE THE quote from Phil
Spector in the Pete Senoff
interview (MM 18/10/69):
“1It’s not the young kids so
much that are crazy about
Tom Jones...even though
they dig him.”

Yes, we dig him all right.
We'd like to dig a hole for
him.

We know people in the
generation between 20 and
30 who would like to do the
same. — MAVIS IJEN-
NINGS, Brighton, Sussex.

I'VE just bought the Chi-
cago Transit Authority and
Beatles ' Abbey Road"
albums. Here's what 1 think
of them:

Sorry, CTA, but you're
the proof that jazz and pop
don't mix. It's so easy to
call " progressive” a group

jazz—

good or bad?

I WOULD like to reinforce
Peter Suteliffe’s plea to
give Jazz a chance (Mallbag
18/10/69).

My early Interest In |azz
started by listening to the
reat American jazzmen, but
n the last few years I have
become Increasingly aware of
all the good jazz that is com-
ing out of Britain.

Unfortunately, | seem to be
in a minority group. It's a
damn shame that our jazzmen
not only have to look else-
where for bread but also have
lo leave the country In search
of sufficient work to make a
living.

Their music Is so good |
would even go as far as u‘ylnl
there is much more exciting
music being produced here
than In America. And this Is
true of both pop and jazz.~—
ANTHONY OMPTON,
Maldenhead, Berks.

® LFP winnei

THE REASON for the small
T el
musie ¢

mainly at Ronnile M{l’l Is

AYLER
imitated
that  discerning  listeners
among the young are tired of

seeing middle-aged sax players
trotting out Parker cliches
and verbally denying any new
form,

And the younger Jazzmen
seem to [fall over them-
selves to prove that they too
can play Parker, or as Is the
case now, Ayler.

When wil .!;Anﬁn_nd devel
a NON - T SATLANTI
music? When honesty becomes
fashionable? — KRISHNA
HACEENZI!‘.l Portobello Road,
hﬂdn.. w-’ i

HENDRIX: no news of him

trying to play jazz and do-
ing it badly. The future of
pop is not jazz.

Thank you, Beatles, for
having understood that pop
music must develop but
REMAIN pop — not be a
mere lift leading to jazz.—

ROBERT LOLIVRET, 77
Provins, France.
ONE MUST hope that
Delaney and Bonnie do not
turn out to be Tiny Tim in
disguise. — M, S. DUNN,
New Waltham, Grimsby,
Linecs.

I WOULD like to say thank
you for the great kindness
that has been shown to my
family and me since the
death of my husband, Bert
Courtley. In addition to
ood wishes and kind
thoughts, a very generous
amount of money has been
collected by session
musicians, radio musicians
and through the tribute to
Bert at the 100 Club last
week. :

This money has been put
in a trust fund for the boys,
as Berl would have liked.
To all concerned, the boys
are very, very grateful. And
so am I — KATHY
STOBART, London.

Distributors

Hu'.

MALVERN —~THE HOME OF MORGAN
WORCESTER ROAD
MALVERN
Phone; MALVERN 3262

Remember, give a little
more this year and

N

BRITISH LEGION POPPY APPEAL
Homes, jobs and halp for all
ex-sorvice people in need

Broush Lagien Poppy Appaal 70 B0 York Way Londan N1
(Registered undor tha Chariies Acy Y960 Ne. 210279)

This space has been generously donated by
MELODY MAKER
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becoming a citi-
zen of the world,
though it’s a pro-
cess that needs to

take a little time.
When 1t happens
it may surprise his
fellow citizens of

the little city state
of Soho, whose do-
ings and comings
he has chartered so
accurately in the
past vears.

Value

“I'm not ready yet, to

say anything of any
value of the world
outside my own im-
mediate scene,” he
told me shortly after
his sell - out concert
at Queen Elizabeth
Hall Lhe other week.
“J don't want teo
write Vet another

song  against the
bomb or against the
war in Vietnam.
What does that
prove ?

I can only write aboul
things [ really know
about, and T'm in no

position to set mysell yp
as a leader.

Il don’'t even know if
people need telling what
to do. There was a girl at
the Newport Folk Festi-
val a few years ago,
when Bob Dylan was still
considered a protest
singer, who shouted out
to him: “Let us Kkill for
you, Bobby. Just tell us
r‘hn to kill and we'll do
L'

Afford

That sort of siluation =
dangerous.

the other hand, the
warld is getling so small
that no one can afford lo

opt out What F'm trying
W wark on is exactly
< how I opt in”

Al's present main sphere ol

activitles — the Univer-
sities cireuit — is helping
him in this process. “I'm
doing more talking than
singing these days,” he
says. “ After the show we
always gather together
and start argulng about
everything under the sun.
It helps me to get my
thoughts together,

“In

In fact

N o~
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AL STEWART: " more talking than singing these days °

Stewart, becoming a
citizen of the world

__\ L STEWART is

.
0E

BY KARL DALLAS

fact, one university
asked me to take up
residence and go Lo
leclures and everything,
which would have been
great since I never got to

universily but quite

illegal.

“Still I'm doing a lot of

stadying in my own time,
modern history, the Nazi
war against Russia,
things like that, IlU's not
breaking through into my
songs vet, but I think it
may do.”

If it does, it will surprise

those who have identified
Al so far with his
chronicles of love lost
and found, mostly with
an adolescent bias.
These are the sort ol
songs that built him a
popularity that can fill a
concert hall with virtual-
ly no hassle at all,
descriptions of the sort of
teenage hang-ups that
most of his audience are
still suffering, sel to
melodies that are often
more profound than the
words.

Al's treatment of
this sort of material ’. s
changed almost impercep-
tibly in recent years. He
has become less person-
ally involved and dis-
tance has lent detach-
ment, giving the story of
his encounter with a
nymphet in Swiss Cot-
tage a wry humour that
was absence from il in ils
“ canstant nymph " days.

“What happened was that |

sang the song so often 1
got tired of i,” explains
Al, “so | stopped doing
;léﬂ'l'hml ?rhe:d | tnnk‘:; ulp

n ound my whole
attitude to it had
changed, T started alter-
ing the words slightly,
and now though it's nol
so different lextually, the
whole spirit has

changed.™

If they have noticed it, Al's

teenage fans may not dig
this new, less involved Al
Stewart, bul there is still
enough in his lyries for
them to Identify with, At
the same time, he has
continued to produce the
intensely melodic musical
Jines that have dis-
tinguished his songs all
along.

In a strange way, | think

the melody of his “ Old
Compton Street Blues ™
tells more aboutl the
realities of prostitution in

What happens

London than the rather
Joan Crawford movie-
script which is its osten-
sible sltory Iime. The
rising cadence of the
words “il could have

been so different,” falling
almost immediately into

shape of *“the '
turns and turns and
furns™ is a musical

image of fantastic power,
mirroring the story of
disillusioned love which
lies between the plot
lines,

Al's wisdom in notl straying

too far oulside his own
milieu IS indicated,
perhaps, by the fact that
his unautobiographical
malterial is his least
effective, even novelei-
tish leaving his audience
no wiser after he's
finished.

In some cases this can be

an effective way of get-
ting the listener to do
some thinking of his own,
as the amazing two-part
story of the Fosters, who
seemed poised for a crisis
in the third part ol the
song. Bul when you're ex-
pecting fo hear what
happens next, the song
ends, leaving the Fosters

in the purgatory that
afflicts so many mar-
riages that don’t quite
break up, even though
they never quite made it.
Hordes
All thig will be irrelevant to
the hordes of finger-
counting  guitar  fech-

nologists, who see in Al
the first real individual
technigque to emerge from
the West End scene after
the Jansch-Renbourn folk
baroque movement

moved on to the Albert

Hall.

The real point about Al |
feel, is that he can be so

many things to so many
people. To me he's a
superb melodist whose
funes |
niments are welded
nlo a uniq;e wl;.nlt.h;l'n
the young, he's the older
brother who tells them
where it's al, with a
reassuring word and a
t on the (female)
pattom, To the guitarist,
he's the latest guv'nor.
- next  looks
like startling all of us,

E pm

and accom-

............
""""
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. THURSDAY

BLACK BULL, High Road N 20
STEFAN CROSSMAN'!
DENNIS O'BRIEN

FOLK CENTRE, HAMMERSMITH

HAMISH IMLACH

ol Wiles Road
minules Park

Dalling

(LW Ravenscourd

firhed

KINGSTON POLY FOLK CLUB

proesenis

ALEX CAMPBELL

S pm S 1
lechnology

NOW OPEN

" HELIUS "
CONTEMPORARY
cLuB
North St
it & pm

GASWORKS

MIKE ABSALOM

Kingston College
Kingston-on-Thames

Nagxs Head Clapham

THE SPINNERS.
beth Hall, Sawurday, November
ISU al 745 pm. Tickels 155, 135
|05, 88 from Roval Festival Haull
Box Office

Queen Eliza

WHITE BEAR,
Hounslow

NICK JONES

Residenls

Kingsley Road

WOODFORD | COLLEGE OF

TECHNOLOGY presents

JILL DARBY & THE TIPPINS

INVITED GUESTS — ICON
Admission J3s

—

FRIDAY

AT COUSINS,
7.30-11

DR. STRANGELY
STRANGE

Mike Chapman

i Greek Slroeel

NEXL week

DAVE CALDERHEAD und Chas
Uplon, General Haverlock, lllord

DOGHOUSE FOLK CLUB
HALLOWE'EN CARNIVAL PARTY

DAVE COOPER &
LINDA COCKRILL

Witch Way. Residents and guests,
all masked Come along and
placate the fairies. 730 pm sharp
The Peterbough, 65 New Rings
Road, S W

FIGHTING London

Road, Kingston,

BOB DAVENPORT

ARMS

COCKS,

FISHMONGERS N.22,

Haloween night.

THE GASWORKS

Spooky tales by Nick Harrison

FISHMONGERS ARMS
High Road, Wood Green, N-22

GAS WORKS

OPENING NIGHT, Boar's Head,
Windhill, Bilshap's Stortford
DENNIS D'ERIEN

PEGGY SEEGER, Macoll, the
CRITICS, Acton Town Hall 8 pm.
Tickets 7s 6d, from Ealing Med)
cal Ald Commitlee for Vietnam,
#1 Church Road, W7. Tel 587 5739

QUEEN ELIZABETH COLLEGE
Folk Club, Campden HIill Road,
W K Fridav, October 31

ALEX ATTERSON

THE AULD TRIANGLE
« Etan Hatel, Adelaide
NWJ3

R
OPENING NIGHT

MALCOLM PRICE

Staris 8 p m. All welcome

THE SPINNERS. Qucen Elizo-
beth Hall  Saturday., Novemhor
Ist at 745 pm  Tickels 155, 13w
105 , 88 from Royal Festival Hall
Box OMee.

" THE UPPER ROOM FOLK

CLUB, Gondwill te all Headstune
Drive, North Harrow

LEON ROSSELSON
WOOLWICH POLY FOLK CLUB,

LEVER

"SATURDAY '

AT COUSINS, 4% CGrevk Streot,
7 40411 Last performance of pre:
wirnt four

FAREWELL CONCERT

STEFAN GROSSMAN

" MIKE COOPER
DUFFY POWER

—

N SATURDAY cont. |

ANGLERS TEDDINGTON
JERRY SHORE
& JOHN ROSS

skvport Ada Brendan

Ceell Sharg
pm
and

AT THE CELLAR,
Huouse Camden Town o
TONY ROSE w ih Tony Deant
Tony Shiaw

EYES OF TIME CELLAR
355 HIGH ST NORTH, MANOR
PARK

ROGER MOSS

RICHARD DIGANCE

THE GREENWICH THEATRE
FOLK CLUB
The Gloucestivg
King Willham Walk, SE10

MINOTAUR, Nags Head

Strevl. Clapham

Resident: Sue Taylor
wWALTO H—ﬂH—THAHES

Chureh Stredd
- | STAN ARNOLD

DENNIS O'BRIEN
Peariree Fub Folk Club
Garden City, 8 pm

- ———
i

FOLK

Now moved Lo 1l

THE ASTONISHING

ALEX ATTERSON

5 pm Please come early
LCS PRESENTS THE
SINGERS CLUB. ‘' Sea 5Songs'’
wilth Dick Snell, John Faulkner
Phil Colclough, Brian Pearson,
and your host Terry Yarnell —
UNION TAVYERN, 52 Llovd Baker
Street. London WCL 7.45 pm

THE

THE PEELERS, Kings Slores
Widegate Streel, of Middlesex

Streel, near Liverpool Slreet
Slation

THE PEELERS

INTRODUCE

DON PARTRIDGE

PLUS GUESTS
TONIGHT THE SPINMNERS.
Queen Elizabelth Hall at 7.45 pm
[ickels 155 13s 108 e [rom
Roval Festival Hall Box Ofhce
TROUBADOUR. 10.30. 255 0Old
Bromplon Rood

THE NORTHERN FRONT

WHITE HART, COLLIER ROW,
ROMFORD. A HALLOWEEN
PARTY
WITH ALL THE TRIMMINGS
AND THE

FITZPATRICK

PLUS HELIN & DAVE

=S —————

SUNDAY

BARLEY MOW, HORSEFERRY

ROAD, S W.1 Start 730 sharp.
DIZ DISLEY

BOUNDS GREEN FOLK CLUB,

springheld Park Tavern, Bounds
Green Road, N.11.

MIKE COOPER

FOLK COURIERS

DAVE HISLOP AND
TRENOW, TOWER HOTEL,
site Walthamstow Cenltral

DAVE
oppon-

NAG'S HEAD,
Baltersea

THE McPEAKE
FAMILY

Host JOHN TIMPANY.

205 York Road,

RAILWAY HOTEL, DARTFORD

JEREMY TAYLOR

Kesidents: CRAYFOLK

RED HOUSE, HAROLD HILL
NORTH HILL DRIVE
FOLK NIGHT

THE ENTERPRISE, Humpstead
DAVE and TONI ARTHUR, plus
residents The Folk Enterprise and
Terry Gould (vpp Chalk Farm
Station, 7.30pm)

TROUBADOUR. 9.30.
JOHNNY COLLINS

MONDAY ,

AT CATFORD RISING SUN
A CEILIDH with the

QUARRY TURNERS

frommi HEADINGTON
DAVE & LINDA, LEGACY.

CLANFOLK: Marquis ol
CLANrrienrde.  Southwick  Streed,
Paddinglon

JOHN JAMES

GEORGE MHARRISON

~ GERRY’'S nuw album s " THE
ESSENTIAL GERRY LOCHRAN *

ulhh Spark SKRUP 10y

| GEORGE ROBEY, Scven Sisters

Road, Finsbury Park
MARGARET BARRY
MICHAEL GORMAN
DENNIS O'BRIEN

JUG TRUST, Herga Roydl Oak
Weuldstune

PUTNEY!!
“"HALF MOON." LOWER RICH-
MOND ROAD

OPENING NITE!

ALEX CAMPBELL “

GERRY LOCKRAN
CLIFF AUNGIER

ROYD RIVERS |

Plus:  Martin Winsor,  Johi
Juyce  jnd  Paul  fBreit B:nfg
Travis

'||__—' =]

gipl N

——

HAYES FOLK CLUB

AND GUESTS
The Angel, Uxbridge Road,
End

RON GEESIN

Hosts Johnny Joyce and
Brett, White Bear, Kingsiey
Hounslow

i R — _—— =

tonighi

November Watch this

SIMON PRAGER

AND STEVE RYE
Barking College. Bar
ing Buses 23, K7, 106,
THREE HCRSE SHOES
CLUB. Heath Streel, nr
slead Tube

NOEL MURPHY
AND SHAGGIS

and THE EXILES

MONDAY conf.

Tube
162

North

SIMON & STEVE

THE BROADSIDERS

Welwyn

CENTRE, FULHAM
Pub Ce

Mar'!

JOHNNY SILVO

THE HAMMER FOLK, ANDY
ANDREWS, vour hosl ROD HAM-
ILTON = Thi SwWian Fulham
Rdwy. «Opp Fulham Bdw) o I

BRIDGET ST. JOHN

Havis

HOUNSLOW ARTS LAB

Paul

Road

MOTHERS BIRMINGHAM. ([ las d
Reopening Monday
'1]:JJ':"

10th

Bark
23N

FOLK
Hamp

——————————— e

| TUESDAY cont.

1 VULCAN LIVERPOOL UMY
| THE UNDERTAKING wilh

~ KEN WOOLFENDEN

B \WEDNESDAY

FOLKSONG CLuURB,

CROYDON
Llaflord Hoad,

Waddon Hotel

i F1L'|'|1l”

COME ALL YE

HIGH BANNET FOLK CLUB,
Salisbury Hntel High Stres

Harnel. present
A GUY FAWKES FOLK PARTY
with BAR-B-0Q, BONFIRE &

BOOZE, (valuring

MALCOLM PRICE

THE EXILES, FOLK COURIERS,
THE PEELERS, RAY BRADFIELD
AND BIFOCAL

HOLY GROUND FOLK CLUB
NEW ADDRESS

THE ROYAL OAK,
Road, Queensbury,
Linemn

RONNIE CAIRNDUFF

JEREMY TAYLOR

I(IHG'S HEAD, i:r"IFI'T S Tree! .
Islington BOB & CAROLE PEGG,

Bishopsbridge
next o

= ——— .

MIKE ABSALOM'S new addreas
Flat ih, Sunnyhill Court | &
Trebovir Road, SWiH  Tel B1-370
1964

RED HOUSE, HAROLD HILL

NORTH HILL DRIVE

COUNTRY & WESTERN NIGHT

SURBITON, Assembly Rooms
DEREK SARJEANT FOLK TRIO,
MAUREEN KENEDY-MARTIN.

e e —

TROUBADOUR 930

PAUL McNIELL
MICHAEL CLAIR

S.E.L.T.C. FOLK CLUB
FIREWORK FOLKTABULOUS

AL STEWART

RAY MARSH

BOLE ARMEN
GRAHAM KENDRICK

Wednesday, November 5, 1969, 8-11 p.m.
at King Alfred, Southend Lane, Bellinghom, 5.E.6

Tickets 7/ 6, at the door 8/6, available from: Saocial Sec-

retary, S.E.L.T.C. Students' Union, Worsley Bridge Road,
Lower Sydenham, London, $S.E.26.

*‘- - e W — - & »

CHRISTMAS CAROLS
HELP CANCER
RESEARCH

A delightful 12” L.P. (Sceptre 401—
33} r.p.m.) recording of twelve tradi-
tional and favourite Christmas Carols
has been produced for the Imperial
Cancer Research Fund.

Price 16/6

inclusive of postage, packing and 5/-
donation to the Fund.

Please send crossed cheque/Postal
Order for 16/6 to:—

Stanley Schofield Productions Lid.
6, 7 and 8 Old Bond Street,

SMALL ADS
MEAN BUSINESS!

Then you're also very wise.
A small advertisement in the
dassified columns of Melody
Maker gets things moving
buying or selling, looking for
musicians, or after bookings,
Melody Maker is there fte
help you:

AND GET RESULTS FAST!

ARL

























10—MELODY MAKER. Novem! 1 1969

_ BY ARRANGEMENT WITH
HAROLD DAVISON, PRESENTS A

NATIONWIDE TOUR OF THE—
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FOR THE FIRST TIME. IN BRITAIN

AI.BERT KING

AND HIS BLUES BAND

SN a‘x‘hl.\ \ n‘h\

8/- 3

MITH. ODEON. 645 & 9.10 p.m. Tickets J 1

TODAY ?ﬂﬁmnﬁ?s 17/-. 21/-. 26/-. Available from Odeon Ham- )
mersmith Box Office (FHU 4081). Harold Davison Limited,

THURSDAY Regent House, 235-241 Regent Street. London, W.1. and
all usual hckel agents A

e o =

10/6,
BRISTOL, COLSTON HALL ?30 p.m. Tn:kets. 1/6,
TOMORROW 12/6, 15/-, 17/6, 21/-. Available from Box Office, Ct:*l:-:.n:‘:rnI
FRIDAY Hall, Bristol (Telephnne 21768. Also from Lewis's Trave
Bureau, Blackboy Records and Bright's Travel Bureau

BRACKNELL, SPORTS CENTRE 7.30 p.m. Tickets: 5/-, 7/6, ’
SATURDAY 10/-. 16/-. 20/-, 30/-. Available from Sports Centre, Bag- .
1st November ;hm Hnad BracknﬂH Ehurk':. (TeirphﬂnL Br ;hckmt'l 3950

— e

LEICESTEH DE MONTFGHT HALL 730 p.m. Tickets: 7/6, /
3{5 9{6 10/6, 13/6, 15/6. Available from The Municipal
B fice, Charles Street, Leicester (Telephone 27632)

t Kimbrell, 38 Rugby Road., Hinckley, -
Llice!tmhlrt (Tulaphnnu Hinckley 3563 & 4786) !

BIRMINGHAM, TOWN HALL B0 pm. Tickets: 8/-, 10/- L'
14/-, 17/-, 21/-. Available from Town Hall Box Office ‘
(021—236—2392) also from usual agencies

SHEFFIELD, CITY HALL 80 pm. Tickets: 8/-, 10/-, 14/-,
TUESDAY 17/.. 21/-. Available from Wilson Peck Ltd. Box Office.

-/0 Leopold Street, Shefheld 51 1RP (Telephone 27074) r
4th November Open Monday to Thursday 90 am. 1o 530 p.m. Friday .
& Saturday 90 am. to 60 pm k

GLASGOW, CITY (GRAND) HALL 6.45 & 9.0 p.m. Tickets 5
WEDNESDAY 8 a0k 36 17).. 21/, Avsilmble from ). D. Cuth- B’

e bertson & Co., 21 Cambridge Street, Glasgow C.2 (Tele-
oth November phone Douglas 5382—8). g ;

CARLISLE, MARKET HALL 80 p.m. Tickets: 10/-, 15/-,
THURSDAY |210,’ ZSJH ﬁvatll':bli "Emri Clnach House Club, Allenwood
ouse, Heads Noo arlisle. Also from E. T. Roberts
6th November Ltd., Lowther Street, Carlisle, and by post only from

J. M. Smith Esq., 17 Knowe Road, Stanwix. Carlisle

FRDAY NEWCASTLE, CITY HALL 730 p.m. Tickets: 7/6, 10/-

12/6. 15/-. Available from Box Office, City Hall
Ith November umberland Street, Nuwcastla -upon- Tynu 1“!|f PR t

CROYDON, FAIRFIELD HALL 730 pm. Ticket B
SUNDAY 14/-, 17/-, 21/-. Available from Booking Ofr::e Fal;'lf?a{;d o

9th November Hall, Croydon (Telephone CRO 9291) open 100 am. to
8.0 p.m, Also from all usual agents.

PORTSMOUTH, GUILDHALL 8.0 p.m. Tickets 8/-, 10/-.

14/-, 17/-, 21/-. Available from Guildhal

mouth (Tulephnne Portsmouth 24355; nge.?mggupiﬂi
to 8.0 p.m. daily except Sunday. Also from Byngs Luxury
Coaches, Angerstein Road, North End, Portsmouth,
Morants, Chichester: Davie World Travel Fareham;
Skinner & Rea Ltd., Bognor: International World Travel,
West Street Arcade. Havant; International World Travel,
Ryde, Isle of Wight; Teaguas High Street, Ryde, Isle of

Wight: Lee (Solent) Record
on-the- thm{: ) S. Marine Pnrudu West, Lee-

ST. HELENS, THEATRE ROYAL 7
15/-, 17/6, 21/-. Availsble from 30 _p.m. Tickets: 10/-,

| Theatre R
TM‘Y St Halens Lancs. (open 1030 am*nIl Tn 2GEHL?-.-'.“&Q§¢:;1

p.m. to 80 pm. — Telephone St Hel B46
1ith from Crane's Box Offi EROS SHNNL). Aeo
November Serte. LEaaad {Telzshf”“ & Son Ltd. Hanover

ne Liverpool Royal 4714 d
ﬁ[n uHalegs Industrial Co-Op Society, Travnlyl.'m 3 i-l}el:'r':a
se, 51, Helens, Lancs. (Telephone St Hulens 26281).

WEDNESDAY HEMEL HEMPSTEAD. PAVILION

8.0 . Tick 8/-
1 . p.m ickats. 8/-,
12th "om I-_log{'nailll:i};un;z{uadd ;};er;\mﬂnhlu from Box Office. Pavilion,

BOSS OF CHICAGO BLUES

OTIS SPANN

. JOHN LEE HOOKER

AND THE GREAT

CHAMPION JACK

PLEASE SEND STAMPED ADDRESSED
E
WITH POSTAL APPLICATIONSWELOPE

| DON'T MISS OUT—BOOK NOW! !

I l;'ﬂ ;‘ﬁiﬂﬁfrcl !m:ﬁﬁﬁ:m?u, m% Mi-' ';: ;:‘!:nl:ld mmﬂ'ﬂ:: ;ﬁlmm rr;.uﬂ!;:ﬂ_ 161/166 Fleel 5%
, cover; and T it shall not be t, onsen publshers, first given,
ing. lilerary or pi:tnn:l hm:m%ﬁm“'ﬂ- disposed of in @ mutﬂut.ﬂ':-mm or W

3

I
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