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NOVEMBER 1, 1969 

letter 
from 
Johnny 
Cash 

Thank you, England, 

For r9membering me •••• I 

hav~ always hoped that some of 

my music might be accepted by 

the people of England, 

Scotland, Ireland and Wales. 

I have always beli eved that 

people are people ; no matter 

where •• • • and that something 

that touches the heart of one 

per son could touch all 

hearts • ••• Especial ly i f that 

something is LOVE- LI FE

l!UMANITY . !!ere' s hopi ng that 

more and more of my songs 

please you, 

Mervyn Conn and my agent 

here have discussed the 

possi bi l i t y of a tour of 

Britain f or stumner of 1970, 

as well as other parts of 

Europe. 

I' 11 see you again England, 

sometime in 1970 if my 

schedule can be arranged. 

Till then, thanks again 

for not forgetting me. 

I'll not forget you. 

(o~-{./, 
( \ ' 

SEE PAGE 
SEVEN 

Mendes, Feliciano, Glen CamP-bell,. Bill 

CosbY.,. JohnnY. Mathis, M onkees, Nina Simone 

Mancini with 
orchestra 
y1c Lewis, NEMS Managing Director, 

t his week revealed his plans for 
Brit ish tours by t op American stars, fol
lowing a v isit to New York and Los 
Angeles. 

Set for 1970 visits are Glen Campbell, 
for Apri l or May Sunday concerts at the 
London Palladium; Sergio Mendes and 
Brasil ' 66 for a series of London and pro
vincial concerts in M ay; Jose Feliciano for 
a season at a London venue, yet to be 
announced, in April; comedian and I Spy 
TV star Bill Cosby for the London Pal
ladium on March 29; and a London-made 
TV series is being negotiated for Lainie 
Kazan in January or February. 

Under Discussion 
Other 1970 visits under discussion include 

trips by Johnny Mathis and the Monkees. 
During the rest of 1969, Claudine longet, Andy 

Williams· singer-wife, arrived in London on Tues
day (28) to tape a Tom Jones TV show. 

Nina Simone w ill play four British concerts 
during an extensive European tour - Birming
ham Town Hall (November 15), two shows at 
the London Palladium (16) and M anchest er's 
Palace Theatre (17) . 

Henry Mancini arrives for concerts with his 
orchestra and chorus at Birmingham Town Hall 
(December 5) . Manchester Palace (6) and Lon
don Palladium (7) . He will also guest in Cilla 
Black's BBC-TV series. 

Shani Wallis arrives in early December for a 
spot on the Tom Jones show and Jim Backus 
for an appearance in Thames-TV's Max Bygraves 

;::;,tar.Goodman f 
,-"""••- , .. 

big band tour 
BENNY GOODMAN, the legendary Klng of 

Swing, will make bls first-ever big band con
cert tour of Britain in the Spring! 

Benny· will be bringing over a sextet of Ameri
can musicians, who will be augmented by British 
musicians to a full Benny Goodman Big Band line
up. It Is also planned to include 1V during the 
trip. 

Benny wUI make one or possibly two appearances 
In London at a major concert venue - possibly the 
Albert Hall, Festival Hall, or at Hammersmith. He may 
also play one or two dates in the Provinces. 

Robert Paterson, Impresario handllng the tour -
which also Includes the Continent - told the MM on 
Monday: " Benny and I have been discussing this 
project for two years. Back trouble prevented Denny's 
coming before, but now he is definitely going to do 
It." 

Benny Goodman. In fact. is already in Britain pre
paring for the tour. Al presstlme, he was awaiting MU 
permission to record with British musicians for a 
possible LP release. 

Personnel of the American sextet Benny would bring 
over for the tour has not yet been fixed. Added 
Robert Paterson: " It wouJd be wonderful if it could 
include such previous Benny Goodman stars as Cootie 
Wllllams, Teddy WIison, Lionel Hampton and Gene 
Krupa. But they are now very heavily committed.•' 



1 (3) SUGAR, SUGAR 
2 (4) HE AIN'T HEAVY ... HE'S MY B.ROTHER 

(2) l'M GONNA MAKE YOU MINE 3 
4 
5 
6 
7 

Arch1es, RCA 
Hollies, Parlophone 

Lou Christie. Buddah 
Fleetwood Mac, Reprise 

Bobbie Gentry, Capitol 
David Bowie, Philips 

(9) OH WELL 
( 1 ) I'll NEVER FALL IN LOVE AGAIN 
(5) SPACE ODDITY 
(7) JE rAIME MOI NON PLUS 

Jane Birktn and Serge Gainsbourg. M aJor M inor 
8 (16) RETURN OF DJANGO ..... . . Upsetttrs, Upsetter 
9 (6 ) LAY LADY LAY Bob Dylan CBS 

10 ( 10 ) NOBODY'S CHILD Karen Young. Major 'Minor 
11 ( 24 ) DEL TA LADY . . Joe Cocker, Regal Zonophone 
12 (8 ) A BOY NAMED SUE . Johnny Cash, CBS 
13 (1 3) DO ~HAT YOU GOTTA DO Four Tops , Tamla Motown 
14 ( 17) LOVES BEEN GOOD TO ME Frank Sinatra. Reprise 
15 ( 11 ) lrS GETTING BETTER M ama Cass. Stateside 
16 ( 12) BAD MOON RISING . . Creedence Clea rwater Revival, Liberty 
17 (21) EVERYBODY'S TALKING .. . . , . Nilsson. RCA 
18 (14) GOOD MORNING STARSHINE Oliver. CBS 
19 ( 18) LOVE AT FIRST SIGHT Sounds Nice. Parlophone 
20 (15) THROW DOWN A LINE Hank and Cltff. Columbia 
21 (19) DON 'T FORGET TO REMEMBER Bee Gees. Polydor 
22 (29) WONDERFUL WORLD, BEAUTIFUL PEOPLE Jimmy Clt ff, Trojan 
23 (27) LONG SHOT (KICK THE BUCKET) . Pioneers. Trojan 

(28) AND THE SUN WILL SHINE Jose Feliciano. RCA 
25 (-) WHAT DOES IT TAKE 

Jnr. W alker and the A ll Sta rs. Tamla Motown 
26 (20) HARE KRISHNA MANTRA Radha Krishna Temple. Apple 
27 (22) I SECOND THAT EMOTION 

Dtana Ross and the Supremes an d the Temptations, Tamla Motown 
28 (-) LIQUIDATOR Harry J and the All Stars, Trojan 
29 (-) SWEET DREAM Jeth ro Tull , Chrysalis 
30 (23) PUT YOURSELF IN MY PLACE . Isley Brothers. Tamla Motown 

Two ttt les tted for 23rd position . 

POP 30 PUBLISHERS 
I Wtlt'>PC~ 2 Cy rd S han• 3 C1thn. 4 flee1wood 
u. .. , c L 8111 5H/JIC. 6 hn" 7 Sh1g,ro 
,.,, ,, 1n 8 lt.l• n0/8 L C 9 hldmen . l O Ae uN 
.-.. n Copy1,9ht Contn,I 12 Copyr,9ht tor, 
trol 13 C.,l,r, U Amb11Hd01 1fi Scr1111 Gam e 

top twenty albums 
(l J ABBEY ROAD a .. 11u Aprite 
(2) JOHNNY CASH AT SAN QUENTIN 

Johnny Cnh ces 
J IJI THROU GH TH E PAS T DARKLY 

(Cl BLIND FAITH Rg::~nJ' :!~1~e• P~I~~~ 
(71 S S S SH Ten YHn Alllr. Oer,m 

~ ~~\ ~~~~D UP Lon~:~hroC•~~·II, pf!r:no; 
I (-1 IN THE COURT OF TH£ CRIMSON KING 

K,ng Cr,m,on. l1t1nd 
9 f6J THEN PLAY ON Ft,11wood M,c. Repr,se 

~~ <(~J ~~~J; FOR A TAILOR Soundtreclt RCA 
Jeck Brue, Polydor 

u.s. top ten 
7 (3 ) I CAN 'T GET NEXT TO YOU 

Temp1111on1, Gord y 
I {5 ) LITTLE WOMAN 

Bobby Shermer,, Met1omed, 1 
9 (7) l 'M GONNA MAKE YOU MIN£ 

Lo u Chr11t11, Budd• h 
10 (-) SMILE A LITTLE SMILE FOR ME 

fly ,ng M1ch,ne . Conaren 

The follow-up to 
their smash hit 

"In The Year 2525" 

ZlliEI& 
Ell• I 

"r!11:!!r Pl!Y': B~:2525:r- a 
0SF8056 ~ 

ALL SET FOR 
POPS IN COLOUR 
IT'S " All Systems Go " for the first screening of 
Top Of The Pops in full colour on Thursday, 
November 20. 

Producer Mel Comish and his production 
as~istant Brian Whitehouse are already planning 
a spectacular edition of Top Of T he Pops that 
will give full scope for the firsl of the new colour 
presentations. 

The pubhc audience or 50 
will be increased to JOO, 
and the Pops unit will move 
to larger studios at t he TV 
Centre rrom its cu rrent 
Lime G rove venue. 

Brian Whitehouse 11 already 

McLagan (organ, pno). Ronn ie 
Woods Oead gtr). Ronnie Lane 

(b~! a~~o~:nnrr~on~r!:~~l-
recordmJ. tracks for en Li 
and will play dates 1n 
Sw1tztrl1nd during November 

~~.:~~. ~'\:i'h '::.',1:•~~~"~~ PIONEERS DUE 
male - to swell the public 
audie nce. 

" ~ut it's no good people 
writing to the BBC fo r tick
ets," he 5t ressed this wttk 
" We a lready iet over 200 
applican ts a week, when we 

THE PIONE ERS, who thi s 
week climbed to 23 in the 

o<~t~/tu~~:t)::.~~I, :t~~i 

,troops, Affinity and Swttt 

W~ti~.;:;t~~ Pet, K1 n1t, or 
Ronnie Scott Directions 
" With studm and nthf"r costs, 
this contract 1s worth at lea.st 
Cl00,000 ." 

COLOSSEUM TOUR 
COLOSSEUM fly to C1.ech
oslovak1a tomorrow (Friday) 
and appear on Sa tu rday 

~:;i~~~z 1 
}C:tt1v!~ewhf'~u~! 

headlined this year by Duke 
Ellington, Oscar Peterson end 
1he Clarke-Boland Bend. 

Colosseum then fo llow with 
an eight day European tou r 
for TV. club and concert 
work . They will visit Austn,a 
and Denmark . The groups 
second LP, "Valentyne 
Suite,'' is the first a lbu m 
re leased on the ne,w Ve-rt 1go 
label on Novem~r 7 

YOKO: 
w eddi ng a lbum 

NEW JOHN 
AND YOKO 
ALBUM 
AN A LBUM planned around 
the wedding o f John l.tnnon 
and Yoko Ono w ill be re
leased by Applt" on ~o\lem
ber 7. 

The first side include, 1nttr
views with the couple f'f'
cordcd in Amsterd1m, whi le 
the second s1df' cont~ns 
" messages o( love 1n n1us1c" 
from John and Yoko 

The Plaslic Ono Band', 
a lbum. " Live Peact. f"rom 
Toronto," will ~ 1va1latilt' on 
November I -4 It fe-atur~ John 
a nd Yoko, Er ic C'lap1on, Klaui 
Voorman, and dru mmer Ala n 
W hite 

no~h;i'r~: g';1
th!

0
~~ps goes 

Into colour, the prf'sent time 
of 25 m1nutf11 m1y hP ei 
tcnded to half-an-hour .. This 
w!II enahle us to Include 
1nothtr two numbers,'' 1dds 
Brian 

MARMALADE BATTLE 

a six weeks Brit ish tour on 
November 28 fo r Commercial 
Ente rt11nments. 

On the same day. as 
previously reported, the Up-
setters. cu rrently number 
eight with " Return Or 
DJango," also start a tour fo r 
the same management 

CANNED HEAT 

Duke Ellington in 
sacred concert 

MARMALADI:. ere pl1nning to 
rush-r«-leuf" • new Dtcca 
1inglr 1n opJ)Ol1tion to 
., Butterfly,'' N"lras«-d by their 
former lahel, CBS, last week 
week. 

A spokesman for the group 
told lhe MM "' Buttrrfly. 
was recorded H an 1lbum 
t rack and the group II not 
happy about 1L~ r"lcaise .,. a 
s ingle." 

The probable new Decca =~~~1
;, ,l,\:kne ~;ge~~k ~o ~ : 

Home Town" 
Oates fo r Marmalndt- in

clude. lmper111l, Nelson (No• 
vember I), Royal Albert Hall 
(3). Carllon Ball room, Slough 

\
7)_ a nd Drr.am land, Marple 
8) 

REGGAE LABEL 
A . NEW Regga, label, Atta ck, 
will be launched with two 
s ingl es on November 7. The 
si ngles are •· Gtntle On My 
Mind " by Pet Sindy , and 
" Ph~enix. Reggae " by the 
Family C1rclf' 

MOVE PLANS 
THE MOVE retu rned rrom 
AmeriC'a las t Friday and have 
already s ign ed to go back for 
a th ree-week tour in J anuary 
and Februa ry 1970, 

Carl Wayne wlll fly to 
Ge rma ny on December 3 to 
appea r in a Munich Court to 
answer a summ ons by the 
owner or the Hlthouse follow
ing a near-riot at the club 
when the group played ther, 
las t Ju n, 

to~ ~hek~~a~. rt,;~.~ : ~o~ ri 

~~:~ a:h?e su~o;i;nn5t ~:ac~ri 
L'l bout" . 

The group plays Nantwich 
Uv 1c Hall o n No vt mbe r I and 
then goes mto the '!i tUd ,v:> :or 
three days to try and i el a 
new s in gle. 

KINKS RAVE 

~~t's ~~R~,n; a~1~~=r-b~i:!: 
in lhe ir States ide opener at 
Fillmore Eas t las t week along 
w,th th e Bon'lO Dog Band and 
Spirit (repor ts Ren Grevatt) 

They got a s tomp intt, hriwl
in g uvat,on fo r four shows 

; ~~~u ell~om~~~~tio~ut 1n~~u"Si~~ 
Donovan a t Madison Sq uarl' 
Ga rde n and Led Zepeli n at 
Ca rnl'a ie Hell 

MONKEES DISC 
A NEW single by thl' 
Monkees is due fo r rtleue on 
the RCA label on Novf"mbt'r 
14 T itles are " Mommy And 

~~::?:~:;~t" =~: s~,n~ 
Clean Fun ." • cou ntry-st yle 
number wr, tt en and 1ung by 
Mike, Nt'sm11h 

NEW SMALL FACE 
ROD STE.WART, one nf the 
two new Small Faces, will 
contmue tn rf"co rd as II i.oln 
artist for Mercury u well as 
record ing .... 1th th~ Face,s ror 
W1rnf'r n ros-Rcpri,e 

Like the olht r New Fat't. 
R1)nn1t' Wooch, Rud cnmes 
from the Jeff Reck 1ro1.ip 

Ne-w lmf'·UP of thf' Smell 
FIC'N is· Rnd (V<I• ) l1n 

AMERICAN blues bend 
Canned Heal m1y tour Brit1m 
urly m 1970. 

Liberty Records" press 
offi~r Barbara ScOll told the 
MM " Negotiations are tak ing 
place for a tour 1n the flnt 
pa rt of next year. but th .. re 
are no det1ds yet " 

SCOTT DEAL 
RONN IE SCOTT Directions 
have s igned an tx clus ive 
three-yea r prod uction dral 
With Phihp!! Records 

Jniu1lly mvolvcd arc 
Ronnie himsrlf, as solo musi
cian and bandleader, and two 

0UKE ELLIN GTON and his 
orchcs lre will be the subject 
of • •• Tribute To Ellington " 
bendlt even ln~ In Paris 
during what Ellingto n rans 
there e re ca lllng Ellio1ton 
Month. 

On S1turday (November I), 
Duke a nd the band play a 
concert a l Sa lle Playe l in 
Puli.. They perform a u cred 
concert at the Church of St 
Sulpice, on the Left Bink, on 
November 16, a nd fo ur d1ys 
later perform at the Alca tar 
night clu b ror the Unio n des 
Artistes be nefi t. 

In Britain the band will 
play the lonowln (t dates: 

_,-band Qillespie:: 
Box of Surprises·· f 
t _: 

0 SKL 5012 0 LK 5012 
The OKCII Reco,d ComPlll'IV L•mlled 
Oec.c• Hoose A lbert Emblln~men1 Lof'ldon SE1 

DECCA 

HOW TO WRITE DOWN 
YOUR OWN MUSIC 

by Owen Jomff 
ANYONE CAN WRITE A SONG! . .. and ma ny people 
d o . However, very few people o re abl e ta write down 
what they hear. 
)" this book _we hove tried to sh~w how this can be d one 
1n a 'Nay which every musician w1tl understand. Price 

From your local Music Shop or 1 O /-
ROBBINS MUSIC CORPORATION LTD. IBr po,t 
35 Soho Square, Lond on , W. 1 10/ 9 ) 

GUITAR TUTORS BY DICK SADLEIR 
=.K 

0
~~J~~l::":'eo:~:e ,:i=;m Se f lni lruttor. tooto,n ,~g 

INSTANT GUITA R. l'hoio t hords ,,,h,mbued ~n" i' M.n,m.,m 
Shope Me1 hod ~~.!~, GUITAI . O,ogro"'\ Sot oc Chord l<> ,ld,"9 ond blempo, , 

DIAGRAMMATIC SIU-TUTOR fOI G UITAR. The. moll ontere51 

""'~ d,og •OIY'mC)h( gu •IOr \)'lll!'ffl ... er de.-,5«1 
MODIIN l"LlCtlUM GUITAR !"LAYING, A ~Y'~ "' -bod)',rig 
1he euerihoh ol kormony de.,•l <' J)"'enl of the l•fl hond elC 

roch TulOf S / -, by po,1 5 • eod, 

FELDMANS 
... ,,. .. ,,. 

L ...... , W .1 

Colston Ha ll , Bristo l (2S). 
t'ree Tra de Ha ll , Manchester 

126), City Ha ll, Newcastle 
27), Wakefi eld Thn tTe Club 

(28), Od ron. H1mme~mllh 
(29) and Winier Gude., , 
Boumemouch (30). 

rNIS iJST 
W"U wrtX 

Kl:UUAE 

HOT 20 

1 1131 G tR L W HAT ARE 
YOU DOI NG TO ME 
o-n Groy CAMf L- 25 

2 l-1 MOON H O P 
0 •rroc~ Morgon c•"I Ji 

3 111 HOW LONG 
Will IT TAKE 
,.,, Kel..,. C,"~ 11 $ 

4 lll MY WHOLE 
W ORLD IS 
FALLING DOWN 
Ken l'orUr IAMIC. 

5 1-1 WITHOUT MY 
LOVE 
L,1tle l!or C.tAI Jt 

6 Il l WET D REAM 
M<>• ilo,,,eo •1,1tTY <OJ 

7 (S I IF IT DON'T 
W O RK OUT '°' K• I• ~ GAS 17$ 

I (9 1 SOCK IT TO ME 
SOUL BROTHER 
•u Mott PAMA 765 

9 {4 1 STRANGE 
kboy Ooluon , u,-.Ctt ~ 

161 BAFF BOOM 
The Tennori c•AB· 26 

11 11 41 W H A T AM I TO DO 
l en, S.C o tl f SC0'1 IOS 

12 1121 SUNNYSIDE 
OF THE SEA 
Sl,m 5,m,oh U11 ,ly si , 

u (71 HISTORY 
H..w,r I lodcllll• Ca..-.1 '16 

14 111 1 SAVE THE 
LAST DANCE 
t,.,,,• IA,11., NUl(AT~ 

15 Ill THROW ME COl:N 
11n,1111-to/J 
lonnr w ,u,_,, GAS 170 

16 ft •J TOO EXPERIENCE 
w..,uo,, f,_,. ,11Nf H S 

17 l lOI MAN ON MOON 
o.,,,o Morgon CI AI JO 

11 119J TOO PROIM> 
TO IIG 
,.,_ Uri•qun CAS- 111 

19 1-1 HEUO DOLLY '°' Sochfflo ,UN(H 9 
20 1-1 DUAMS TO 

REMEMBER 
Thor H'P91 loys U"'ITY $11 

PAMA RECORDS • " "" __ ... 
....... N.W.le --· Ol •NS IMJ/1/9 



EDWIN HAWKINS SINGERS. Coventry date 

EDWIN 

THl:. Ed w In Hawkins 
Singers, who had a massive 
hit with_ "Oh Happy Day," 
are to give a s pecial concert 
In Coventry Cathedral as 
par t of Coventry's second 
Lanchester Arts Festival 
from January 23 to Febu
rary 1. 

The Festival 's Artlst 
Booking Consulta nt, Colin 
Richardson. said this week: 
u Negotiations are Jn their 
fi nal stages for BBC1V to 
make a TV spectacular or 
the Cathedral concert on 
January 28." 

Other bookings fo r the 
festival so fa r are: Chicken 
Shack and Duster Bennett 
(January 23), New Jaz.t Or
ches tra and J on Hlseman's 
Colosseum (24), John Peel, 
Ivor Cutler, Ron Geesin and 
Principal Edwardo Magic 
Theatre (25), King Crimson 
(30) a nd the Roland Kirk 
Quartet and Jacke Thaclc
eray (February I). 

MFLOUY MAK fk . N•1Hi,,J,.., I 1'•1•' f,an 

VINCENT, PROBY AND 
HARRIS IN CONCERTS 
GENE VIN l:.Nl, P. J. Proby, and 
Richard Harri~ with Jim Webb are 
the main attractions in n new series 
of pop concerts which start at the 
Theatre Royal, Drury Lane, on 
November 16. 

The concerts a re to be staged hy 
Joseph Halam, and Peter Turton or 
Concert Tour Promotions Ltd, and 
the firs t will Feature Proby, who is GENE VINCENT 
produc ing the show , 
ar;d Christine Perfect. t-herh llnd h11 band In Bril llln which sLars Pamck McNte. 

The film hu bf-en chosen as 
film of the week for American 
TV 111d will s ubstq uently bt' 
srrtened in Eruopr 

nighters throughoul Novtm• 
ber Gene Vincent stars in the ,, tht· Royal Var1t"t)' Shnw on 

second concert on Novcm- ~;l~=x~: IO at the Londnn 
He has now 11gntd for a 

JO -day tour of Germany in 

January Mayall has also bun 
offerl"d a dtbut tour of Japan 
in February. 

~~ r 21~ ;~~ru~~;•~,.'
0
R,~t IVIES SINGLE 

a rd Harris and singer 
composer / conductor Jim 

TV dates for Lulu include a 
guesl spot for Lonnie Done
gan·, ror1hcom1ng A 1V 

Webb. 
The conce rt s will all he 

~~,s~un{~~y ni\~~si'n:b;I ~~~ 
the MM· ·• We wi ll not be in 
competition wi th the Sun
day Lyceum, because they 
a re underground concerts 
and these a re s traight pop 

A NEW Ivies si ngle, written 
and produced by Pau l 
McCartney, wlll be relt-ased 
by Apple on Novembe r 28 

The song, '' Come And Get 
It," 1s rrnm . the fi lm Maij iC 
Chnsuan, wh,ch will have its 
Roya l Premiere at the Odeon, 
Kensinllt lOn, on Decmber 11 
berore Princess Ma rgaret 

<~~::~b~;p 6?1 
lr~t pcm 

Soturday (8) and the fi rst .nt 
the BBC-I colour shows with 
Harry Secomhe on Novtmbe r 
15. 

Lulu mes back tn America 
for an appea rance on Holly• 
wood Pelac~ on November 21 

CLIFF RETURNS 
CLI FF RICHARD amved back 
from Japan last week The 
Shadows, who were al:.o 
touring Japan , were due back 
on Tuesday. 

co~~~~h~atre holds approx- LULU SOUNDTRACK 
MAYALL'S BACK 
JOHN MAYALL fhes back to 
Bnletn from the States this 
weekend to play OrlttSh one-

U1ff and the Shads. as 
already reported, start an 
eight-day tour 11 the Ports· 
mouth Guildhall on November 
5. Cliff, with Hank Marvin , 
k icks off his 12-week se ries 
ror BBC-TV on December 2K 

imately 2,500 people. 

ALPERT SELL-OUT 
THE CONCE RT b)' Ht rh 
Alper! and his Tij uana Br:iss 
a t London's Royal Festival 
Hall on November 14 was 
sold out within nne-and•a-haU 
hours. 

" Hund red!! have nad to he 
disappointed," promoter John 
Coast told the MM on 
Monday Herb's light 1Lmerary 
does not permit a second 
concerl In London, and there 
are no plans for an early 
return 10 Brita in 

The only other date for 

LULU hu recorded the 
soundt rack ror the lilm Jerico. 

Thelma Houston tour 
THELMA HOUSTON, Mtssl~s lppl-born 
pr otegec of composer Jim W ebb, makes 
her firs t British lour In Decem ber. 

Thelma's latest single - a version of 
the Stones' "Jumpln' Jack Flash " - is 
already a fast -seller In Britain. 

Her tour ope n! a t the Mardi Gras a nd 
Vlctoriana clubs, Liverpoo l (December 5), 

followed by Imper ial, Nelson a nd Twisted 
Whee l, Manchester (6), Place Club, 
Ha nley (7), Pe nthouse, Sheffie ld (8), La 
Valbonne, London (9), Rebecca's Club, 
Birmingham (10), Club Anabella, Sunder
land ( II ), Civic Ha ll, Na ntwich (13), and 
Clouds Club, Derby ( 14). 

TV dates are a lso bei ng fixed for 
Thelma. 

DELANEY 
AND 
BONNIE 
FILM 
THF OH ANFY and H,t\rnM' 
ci,nrtrl w11h f n, <.: ,r,t,,n 
a1 th,. f(oyal Altlf'rt Hall rm 
Dt'ctm~r I w1 I ht- film~ 
and 1hr.1wn r. n knHd; TV 

r,ranaida•lV prn-1 .-r, H 
Durdt-n·Sm11h '11ffi trd 
1he ~1ont1 In Thf' P' ~I( fHr., 
hat had r•rdl ,...,,. d u&-
Sl•JRt ,- 1th lh• ontf'rt 1 ~r 
mnlt'I' • th Fl rl ~t IW -,: 
Or~n1Uh r,. 

Twu Am~kan '1lm 
p1nu~• haw,:, ol l!'.J'." r JJed in 
tc-reat ,n flln> n,r Int d·1>W 

O,.llnty w11J alao M 2rnv 
Ina earl to pr•Ai.a ,. Enc 
Clapt., n't tint .,,It, ,ii !'n. •~ 

~~~ :::i.~~ :~~ ~Jfl~~·~ 

alao tu! a.n album wlU'I Clas>
trm - J)l)Ulbly on f M of 
,.,tu Bn1ish c:,,n~rt1 

The rr,;n<:t"th ;ar,. Pnyal 
Albert Hall IDt'te-mhf'r J). Bir• 
mingham Town Hall OJ, !,ht-f 

~~~: ~·!ri ~tl' L~t·e~t•~~ 
pire (6}, farrl\eld Hall. Croy
don (7). 

p P. Amr.Nd was thia wnlr. 
added to 1he tour line-up 

The group opffl tbear £.,.ro. 
re;n t2el in /r!~:n~, •ov.;,~ 
Oelant.y and Bonnie w1U be 
their Amtnc;"tn arw p, the 
friends - Bobhy Whitlock 
(organ). Jim Pncr ctplj, Carl 
Radle (ba•s), Jim Gord•,n (dn, 
and Robt:rt K,.,., cux) 

STONES IN USA 
NEW YORK, Tuesday - A ll 
five Rollins StonN arriVf!'d in 
Los Angeles thts wttk and 
1mmed1a ely held • wild pr" 
conference u, announce their 
tou r (reports Ren Grevall) 

The tour opena at W \..04 
Angeles Forum on Novem~r 
8. 
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LOU 
telev1s1on series 

CHRISTIE 
RETURNS 
TO BRITAIN 
LOU CHRISTIE, currently 
at number three in the MM 
chart with "I'm G(.lnna 
Make You Mine;' is set to 
return to Britain on Novem• 
ber 16. 

He plans, to form a back· 
mi; group in this country, and 
1hen tnur Britain and 1he Con
tincn1 from November 26 10 
Dec~n1~r 14 

Hi~ n~w rt.cord, "She Sold 
Mc Magic," is released o n the 
Budclah label on November 21, 
nnd h~ 1s also scheduled to 
film a tt:ltv1sion "'eries in Hol. 
)and t:lurin~ his Eur,ipe.m stay. 

BLUES-POWER artist 
Albert King, Missis
sippi-born singer and 
guitarist now on his 
first visit to Britain, 
appears tonight (Thurs
day) with his Blues 
Band at London 's 
Odeon, Hammersmith . 

He is one or an ou tstand
ing bill for the Melody 
Maker's American Folk, 
Blues and Gospel Feslival 
'69, which Opens its tour at 
Hammersmith tonight with 
two shows (at 6.45 and 
9.10}. 

The other festival s tars are 
Chicago's le3ding hlues pian
ist. Otis Spann, whn will he 
playin~ and singin~; Mlssls
s1ppee gu1tari!lt-vocalist John 
Lee Hooker, Champion Jack 
Dupree, New Orleans plar,ist
/ilnger who now makei. Britain 
his home: and the goi;pel
srn1iting su,rs or Faith, who 
first Vi!lited t.his countrv w ith 
Marlon Williams in the· Black 
Nativity musical play 

For lOnight's shows only -
they nre part or Jazz. Expo 
'69 - the bill will 3lso reat• 
ur~ tht: Robert Patterson 
SingHs, an Am erican ,Rospel 
group. 

In ~f~h: ~o~i~h~fuel;'~d o~: pe! Festival , sponso red hy the 
MM in conjunction with 
Harold Davison, moves o n to 
Colston Hall, Bristol, to• 
morrow (Friday), Sports 
Centre, Bracknell, on Sat• 
urday (November I). then 
to De Montfort Hall , 
Leicester (2). Town Hall, Bir• 
mingham (3), City Hall, Sher
field (4), City (Grand) Hall, 
Glasgow CS), Market Hall , Car• 
lisle (6), City Hall, Newcastle 

Bowie tours Scotland 
DAVID BOWIE, currently ridin g high 
with "Spsce Oddity," makes his first 

>ur o r Scotland this month 
Opening at the Salutation Hotel , 

Pl·rth, nn ovember 7, David follows at 

~~f,~~(lm~a~Unr~:~n;~:~(~}. i1ictr~iG:,~ 
den, Glasgow (10). Albert Hall, Stirling 
(11), MUSIC Hall, Ab~rdeen (12). Town 
Hall. Hamllton (13), Radio One Club. 
from BBC Gla~gow (14), and Cat rd Ha ll , 
Dunde.~ (15). 

David's second 
November IS 

Melody 
Maker 

Record 
Retailer 

KING OPENS MM 
FOLK, BLUES AND 
GOSPEL FESTIVAL 

JOHN LEE HOOKER: stars on the outstanding bill 

(7), Fairfield H31l , Croydon 
(9), Guildhall, Portsmouth 
(10), Theatre Roya l, St He.lens 
(11) and Pavili on, Hemcl 
Hemps tead (12). 

Tickets ror this outstand• 
ing blues and gospel caravan 
are selling fast, nnd fans a re 
advised to book without delay 

(See page 40) . 

DONOVAN RECORDS 
DONOVAN WILL spend ei~ht 
days in the recording studios 
in Hollywood at the end of 
his current 29-city tour of 
America . 

The tour ends In Honolu lu 
on November R and he will fly 
directly from Hawaii to 
Hollywood for the sessions. 

As reported in last week's 
MM, Donovan will star in An 
Evening With Donovan at the 
Royal Festival Hall on De• 
cember 6. 

At the end or January he 

:~~'!! f~~:d~ict s~= !~:r~~l:c~ 
his own British and American 
guest star~. 

his new British to ur whi ch 
opens at Liverpool University 
on November 7. 

The tour includes the 
band's appearance at the 
Roya l Variety Show at the 
London Palladium on Novem• 
her 10. 

Rest or the dates are: 
London's New Victoria 
Theatre (8), recording for 
BBC2 at lhe Ronnie Scott 
Cl ub (9), Colston Hall. Bristol 

B!!: 11~,~~:~ HF~iiv~ratNST. 
Guildhall, Portsmouth (16), 
Nottingham Palais (17), Dir• 

~~?r\~1d HJt""cro~;~1n gi~: 
Pavilion. Heme! Hempstead ~~n- :~kei~~~ T~::J~e ~~I~ 
Manchester (22). 

COUNTRY TOUR OFF 
THE PROJECTED Country 
and Western tour starring 
Buck Owens and Skeeter 
Davis has been cancelled. 

The tour, which was to 
hove started in Britain on 
November 20, will not toke 
place because Don Rich, lead 
gui tarist with Owens' group 
the Bucka roos , is in hospita l 
in America with kidney 
trouble 

Music 
Bu siness Weekly 

Owens has SUfUtt>Stf'd that 
the tour will bf' held In April, 
and agenl Mervyn Conn w_lll 
be working out new details 
when he returns lrom his 
honeymoon next week 

CARIBBEAN FESTIVAL 
DESMOND DEKKER and Max 
Romeo - who learned this 
week that his new record , 
"Mini Skirt Vision," has NOT 
been banned by the BOC -
top the bill or a Ca ribbean 
Pop Festival to be held in 
London's Lyceum from mid · 
night to 6 am on November 7. 

Also on the bill are Pat 
Kelley and the Mohawks , and 
tht! compere will be Count 
Prince Miller. 

The following night the 
whole packa$e moves north to 

pl6t~:; cf:t~~ero~~~,c ~~~~o 
ore the Bamboo Club, Bristol 

~i~0:ri~1 H!U· (Ntv~:~s/
1f). 

Poplar Youth Club, East 
London (2), Town Hall , Ham• 
mersmith (3) 

Footnote: Max's Hrst single, 
"Wet Dream," was banned 
by the BBC - but reached 
number 16 in the MM chart 

MAC TOUR EXTENDED 
FLEETWOOD MAC'S third 
American tour, which starts 
on November 18, has been 

~;~~::~nbl tte;
0;m ~~lt~~e; 

return to Britain until mid• 
February. 

During the last three weeks 
the group has been recording 
in London and they also plan 
to spend time in the Reprise 
stud ios in Hollywood to get a 
ne w single a nd a lbum tracks. 

A concert to ur o r Britain 1s 
planned fo r next S pring. 

RCA SF 80 31 

J
OHN SURMAN will re

tum to Srltaln rrom 
lhe Continent to tour rrom 
February 2 to 28 (or Ed 
faultless' Modem Jazz 

Pr~~c,•!~~swill su•rt •t th~ 

ru;~~II th:f.~ d
0
a~e ~;:r:i?t 

ht- at the Gulld(ord testlval, 

~~~~Rat P[~:f~•s~lv•~y w1riJi!:: 
Dick Morrlu•Y• Terry Smith, 
the Frank Rlcottl Quartet and Alan Skidmore Quintet. 

T"tu:r:re'a~;:hn ~~=~~ 
ens (drs) and Trevor Watts 

1j\W! Thu~~! c~:b~ s~' M~: 
:~:enL~~:3o 

0;m F:1n~a{s -~~-

1,H!ehi: :lk~~~~·s
0 ~'i:~ 

~~~ar~ex,~ r,~~::~ ~!>r ~~: 
Londo n Jau Centre Society 
with the Alan Skidmore 

~:~~~t abt the Eco1:o~~ 
Theatre. on November 13, 
Mike (pno) leads Ar t The-

~!:es) •
nd Ke~~~ 'r:h':l~ 

!tpt) f hrl s Pyne (1mb) Karl 
Ron' Ma tthewson (bau) a nd 
Spike We l ls (d rs). 

G U~~:~!~s~gn~; •::,th G~~ 
Note Records a nd rece ntly 
cul a new album wUh Claude 

1!.~~~>. <1rclare!::n ::;::: 
lelec pno), Jimmy Lewis 
elec bass) and Leo Morris 
d rs). 

L ours ARMSTRONG ts 
mlnu~:l nH,~et~~r: ~e 

1U.S. 'i:: 
fo rm ation Agency. It will 
fea tu re a capsule h istory of 
Sa tch mo a nd contain ex• 
ce rpts fro m Him" a nd TV. JI 
Is said It will be s hown to 
around three billion people 
In the next three years. 

icuesu: on 'ovember 2t • . 
oo~n Beall) s,uttts Witll 
1he Bo"en-Henry crou.p a, 
the Swan, Caledonlan Rr,,a4 
Kinas Cross, on SoYem~ ( 

TE~~;e WJ::~~ wt:::. 
~~ay}: Br:,_~u~oaiC'.:. 
morTOW). 'vtanchester (I). 

Dublin (3 and <} and <I>, I 
100 Club (S), York (8) aDd 
Basildon (9). 

'"'HA.RUE SHAVERS pla11-
the Old Gn.narl, Bris.-

tol, on Novem.be.r I and at 
London's 100 Club th~ D0:1 
:1a) • , , BBC•TV show tht 
recording or Mike West
)rook's Metro pol Is OD 

ovember -t. 

J A~~e AtFJ":,e :.~tin:;~,:~ 
Hornc.h urch, pruents lbt-

~':v":mb::co;~ t~i'o8!':J ~ 
Dick Morrissey, Tt-rr)· Smltb 
and the Ed Faullless Trio 

8~t ntet . ~is lire R=lif~ 
November 2. 

B1~;:z ci:.::E e!~!ra~: 
their ftul annlveru.ry at th• 
Hay Waln. Cadna~ .. near 
Southampton.. on ovember 

hur~:ys ba~: ~::e0 l~~!~ 
Harry, Warsash. 

THE London Jazz Four 

tmpe~f:t H~t~r,w e~::toa~. ~ 
morrow (Friday). Tonight 
(11tursday) they are. at Utt 
Torri::f.ton, Fi nchley, and 011 :~'c J:i 'llubthaernn;.ave a 

T ENORIST Dave Gellt thls 
week records an LP for 

RCA w ith Frank Rk:oul, 
Ch ris Lawrence and Mike 
T ravis ... Gra ham CoUler's 
S extet plays th e Torrington, 
Flnchley (November 2). Bun·, 
Head, Ba rnes (3). Thrtt 
Tuns. Beckenham (6). uf
Held Thea tre, Lancaster (i) 
(:'ir). Theatre Roya l. U ncoln 

enquiries T' •m Sharman 01-736 7980 



PINK FLOYD are a visionary group of creators. 
Their music flies so high and wild that it can bring 
a kaleidoscope of images to your mind's eye. 

And, best of all, the Floyd are the only group to have 
mined a rich seam of inspiration wh'ich can best be de
scribed as " science•fiction music." 

Faithful Numbers 
Their new double album, "Ummagumma," contains 

new versions, recorded in concert, of their old faithful 
numbers, "Astronomy Domine," "A Saucerful Of 
Secrets," and the miraculous " Set The Controls For The 
Heart Of The Sun," which all provoke in me such a sub
jective reaction that, when I h~ar them, I'm THERE, at 
the controls of the giant spacecraft, heading straight into 
the fiery heat of the sun. 

Exclusive 
interview 
by 
Richard 
Williams 

So 1 asked Roger Waters, 
singer, guitarist, and 
one of the group's 
composers, whether 
such a reaction was 
intended on the part of 
the g roup, and whether 
he felt it while playing. 

"1 don't tie u down to 
real images," he said. 
" I did when I wrote 
' Set The Controls,• for 
example, but now it's 
more of an abstract 
kmd of sound•picture. 

' Most of these things are 
abstract - the titles are 
just tags which are 
there because that's 
what it meant at the 
time. 

"· Set The Controls' still 
has relevance to the sun 
as the lire.giving force. 
but perhaps it was never 
a real image - more of 
a head image. 

"Two or three yea rs ago J 
used to read a lot or 
science.fiction books, 
and that's where it must 

have come from . 
·• But now I feel that 

we're getting closer to 
real experience, rather 
than ideas generated by 
reading science.fiction.'' 

The second record of 
" Ummagumma " con• 
tains tracks composed 
by each member of the 
group in tum, and one 
of Roger's things, 
'Grantchester Meadows ' 
is a gentle and reflective 
song which refers back 
to his 'Cirrus Minor' cut 
from ' More ' soun.:!· 
track album. They'rt: 
both slightly outside tht: 
normal Floyd scope, and 
I asked him about them. 

· They were both bits of 
memory, I suppose. 
They're about living in 
Cambridge - Grant• 
chester Meadows are 
fields south of the town 
- and it just happened 

HAROLD DAVISON, GEORGE WEIN & JACK HIGGINS 
present 

TH E LAST TWO NIGHTS OF 

"JAZZ EXPO '69" 
ODEON HAMMERSMITH 

FRl ., 31 OCTOBER 645&910pm 

SAT . 

THELONIUS MONK QUARTET 
CECIL TAYLOR QUARTET 

ALAN SKIDMORE QUINTET 
NOVEMBER 6 45 & 9 10 pm 

MILES DAVIS QUINTET 
MARY LOU WILLIAMS TRIO 
JON HENDRICKS & GROUP 

Tickets B/-, 10/· 14/-, 17/-, 21/·. 25/
ava ,lable at tht: door 

SEE PAGES S, 30, 31, 32, 34, 
3S, 36, 37, & 40 for your 

ENTERTAINMENT ADVERTISING 

that I wrote two songs 
about the same thing, 
although 'Cirrus Minor' 
is about something else 
as well." 

Now that the group 
have been performing 
their concert programme 
for some time, I asked 
Roger why they had 
chosen to record an 
album of old numbers, 
instead -of the newer 
compositions. 

" The four songs on the 
first album a re a set of 
numbers that we'd been 
playing all round the 
country for a long time, 
and we decided to 
record them before we 
jacked them in. And 
they've changed a lot 
since we first recorded 
them." 

Only one song is missing: 
the fam0us " Inte rstellar 
Overdrive," which, says 
Roger, "we don't dig 
very much." 

But there are plans to 
produce 2,000 acetates 
of the " live " version of 

~~;~ o~"tte ':iii~~. ;~~ 
distribute to the many 
people who have shown 
mterest in it 

" We gave one to John 
Peel and he really liked 
it, so we may make up 
these acetates for 
people." 

Certain of the Floyd's 
recorded works would 
seem to indicate that 
they are heavi ly into 
modern electronic 
music. Would they be 
the ones eventually to 
preside over the com· 
plete dis integration of 
convent ional harmony 
and rhythm in pop? 

" I can't see us ever 
getting in to complete 
disintegration," he re
plied. " We're interested 
in experimenting, of 
course, but not in in
tellectual academic pur
sui ts. 

"If u comes out sounding 
academic and ' modern,' 
I think it means that 
whichever or us has 
done it has failed. I 
don't think it was ever 
our 1ntenuon to go that 
way. 

"To put it a better way, 

you may experiment 
with some kind of 
modern technique, but 
if you get it right the 
feeling behind the music 
comes through, assum• 
ing that the listener has 
the capacny to hear it 

" I think we've got a very 
strong feeling for 
rhythm, and I'm not so 
keen on things that 
come out sounding cli• 
nical. 

" We may move in 
different directions, and 
the moves you make 
depend to a certain 
extent on what you're 
asked to do. 

" For instance, there's 

~~;~n9,a~'dth!i~u;i~ f~~ 
Arthur C. Clarke's next 
screenplay." Clarke was 
the man who wrote the 
sc reenplay for the film 
2001. 

"The possibility exists for 
science•fiction films -
not the cops.and• 
robbers•in•space type, 
but some of Theodore 
S tu r g eon ' s stories 
would make incredible 
screenpl.tys. That may 
l.lr may not happen. 

" We're now going to do 
the music for an Alan 
Aldridge TV cartoon 
series, called Rollo, 
which will be in 26 ha ir
hour instalments. It's 
being put together by a 
private company for 
sale to the States, and I 
saw the pilot pro
gramme recently - it's 
rather Yellow Sub• 
marine•ish, about 
little boy in space. 

" We' re not go ing to sit 
down and tape 13 hours 
of music, of course. 
What we'll probably do 
1s record a fou r•hour 
'ki t ' of music, which 
can be fitted to the film 
- like there'll be so 
many take-offs, so many 
land ings, so many 
impacts, and so forth. 

"We'll. be doing the 
dubbing ou rselves, and 
that takes a hell of a 
long lime." 

Their prev iOU!:i venture 
mto the world of sound
tracks cam~ with the 
film More, which Roger 
says is cu rrently doing 
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very good business in ,--------------------
France and America, 
but which has yet to be 
seen in Britain. 

" But it might not do so 
well in Britain, because 
the dialogue in English 
is a bit odd. But to the 
French audiences, read• 
ing the subtitles, it's 
probably okay.'' 

There have been notice
ably long gaps between 
the release of Pink 
Floyd's albums, and 
Roger says that they 
intend to make more 
albums in the future. 

" We'll be in the studios 
for ten days in Decem• 
ber. I don't know ex• 
actly what we'll be 
doing, but it will pro
bably be a life-cycle 
thing of some kind. 

"The concerts we did 
with the 360 degree 
stereo gear ea rlier this 
year were a gas, and 
we're going to do some 
more, maybe around 
Easte r time. 

"We'll be improving the 
co•ordinator equipment 
because we've dis 
covered that many of 
the principles on which 
it was built were wrong 

"I'd like to get a bit more 
quality, because in 
volving the audience 
depends to a large 
extent on it being real 
and the better equip 
ment, the more real it 
becomes. 

With that, Roger launched 
into a disserta tion on 
the techniques of 
recording stereo sound 
and how it could be 
improved. lt was all 

~~,~:ry f~~~~t~~g·pr:~ 
a brilliant recording of 
Berlioz' ·• Fantastique 
for me. 

He also took me across 
the lawn of his Islington 
ga rden into h is embryo 
recording studio, where 

~her!%d~st ·~~~hou~~~ds 
of people in this coun 
try who have the ab ility 
to create, if they're 
given the chance to use 
ta p e-recorders nnd 
things like that. They 
just don't gave the 
facilities " 

HAROLD DAVISON PRESENTS 

BUDDY RICH 
AND HIS ORCHESTRA 

NEW VICTORIA THEATRE• VICTORIA 
SAT 8 NOV : 6 .30 & 9 pm 

TICKETS. 10/-, 14/-, 17 /-, 21 /-, 25/• 

"FESTIVAL FLAMENCO GIT ANO'' 
(Produced by Lippmann & Rau) 

Featuring LA SINGLA• TONI El PELA YO•UBRIJANO 
PACO DE LUCIA•MARIAVARGAS•CEPERO•PEPIN 
SALAZAR • FAJARBO • FAIQUILLO • MARGARITA 
UCHI • HC. ETC. 

The full company of Spanish Gipsy Singers 
Dancers and Mus1c1ans 

LONDON • ROYAL ALBERT HALL 
SAT 15 NOV : 7.30 pm 

TICKETS: 5 /•, 8 /-, 10/ 6, 13 / 6. 16 / 6 , 21 /, 25/• 

AN EVENING WITH 

PETE SEEGER 
plus special guest 

LOU KILLEN 
ONLY BRITISH CONCERT 

LONDON • ROYAL ALBERT HALL 
TUES 18 NOV : 7 .30 pm 

TICKETS· 4 /•, 8 /-. 10/-, 14/-. 17 /•. 21/· 

HAROLD DAVISO N & NORMAN GRANZ PRESENT 
THE 

JIMMY SMITH 
TRIO 

LONDON • ROY AL FESTIVAL HALL 
SAT 22 NOV : 6.15 & 9 p.m. 
TICKETS 10/-, 14 /-. 17 /•, 21/·, 25/•, 30/ 
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Great comeback 
for tenor giant 
Gene Ammons 

TENOR GIANT Gt'nt. Ammons 
Is back on the u:t.nt' at last 
Aflt'r se~lng St'Vt'n yea" of a 
har<lh J..S...:,t'ar st'nlenc:e on • 
n•rcotlc~ ch&rl!t' , lht' 44-year• 
old musician was r•lt"&St'd from 
Sl.att'S..,,llle. llllnols penitentiary 
on Oct 10 

Just 12 days arter his long· 
ilWalt,d parole, " Jug .. Will$ 
back In actJ011. He opent'd OcL 
:Z:Z U Chicago's Plugged Nl ckel 
to a p.ackt'd house which 
D~•ted him with a uandlng 
ovation and ruponded ecst.atl• 
call:, 1hroughout u,"e wondt.,-.. 
ful St'ts of swinging, soulful, 
foot-patting Jan 

Al the heln, of .. q1.1lntf!t of 
king Kolaa, trumpt't (lht. IHder 
of the first big bilnd Ammons 
wenl on the road with way back 
1n 1941) ; W.allan B1.1rton piano: 
Chesler WIiii.ams, b.aH , and llob 
G1.1thrlt' , dn,ms, Ammons was In 
hlll command or h11 horn. 
M.aklng OC<"a5ional USC! of ,I 

Y.arltone system (but not of Its 
oct.am.atic dev ice ) . his b ig, 
warm ~und was as full JU t.vt'r, 
and It w.a.s obvlo1.1s that ht. had 
no1 neqlecttd his l"strument 
d1.1ring the long yt'ars of 
cor,flnt'mt'nt 

The big, solid t'f!nor"'an looks 
rt.mark.a bly w11II and hfs 
mannc,r Is re:faaed and frlt'ndly 
· • Tht.r1t havt' been a lot of 
changes lri this world since I 
wen I In... he said •· It 's like 
day .and night ThUt' cha.ngH 
have struck music, too Cah arc, 
trying new dlrt.Clio,i.1, and I dig 
11 8ut the, av.ant g.ardt' wouldn't 
M my bag f might tr)' .a fret' 
llck h1trt' and there,: , bul I 'll 
s tick mostly lo ch e Gt'nt' 
Ammons I know .•· 

In numben. J uch •s Jungle, 
Soul Angt'I Eye" Bluu Up and 
Oo.,,,n i, n d • sup•rbly relaxed 

:::u1rnd~1:: Y::.r lh~h~u dl~=~: 
Ammons lt••Y \n•w and so 
obvtousty loved, but Jug .also 
1ntr.duc1td se..,,er.al new com
pos1Uon1 (" I've h•d a lol or 
time on n,y hands," he t.111· 
pl.alned Joklftgl)' bul with a 
sardonic edge ) 

Among these, the rocking 
.Junglt' Strut had the •i,rmarks 
of • hll Thc,re were illfiO some 
po1gn.ant b•llads, .and .an up• 
tempo piece •· Tt'nslon " lh.at 
•Dtly renected Its title 

Ammof'S ldt tlttlt' doubt In 
hui llstencrs' minds that ht' W iU 
stlll the king of soulful t•nors 
His plans ror the rutur•, h• 
s.1ld, Include, lh1t formation of a 
s•vcn-pl•cc band . " I'll h•""• .all 
young play•rs I want to bt" the 
old1tst dud• In thc group." He, 
was nt to record for Prutlqe in 
New York, No"" 10, probably 
wllh JUSI a rhythm soctlon , bul 
on f u turc •lbums he, would I k • 
to try string and big- band 
backings 

Tht.re•, oril:, onc thing I can 
s.ay tor ,:urc,," ht' slressed 
· I'm h1trt' to st.ay. •• - DAN 

MORC A NSTI:R N 

HUMBLE PIE 
HUM:u~=Uy P~~ra !,~::e~~~~ a~ 
q1.1 ,~n Ellnbt' th H•II . London. 
I.all week. Th e re was no flash 
1howma nsh1p or star pr"• nla
Uon Tht' a lmos phe re wa1 mor e 

PETER GREEN, of Fleetwood Mac, pictured during 
their set at London's Lyceum on Friday night . 

Ill•• a galherutg of friend s, and Ing • .unsatlon•I ..,,ocal perfo rm• ranking with Jacll • ruce and 
the, audlenc• re5ponded cheer• anc• by Ste""e Marr'utt on •• 1 Wl11wood , with an ••tr.a bite 

fu ~!ch "'ember ot th• group Worship The,: Crou!ld . " •"•~ -:.,u~ 1.:~: ~:'1~ was ottcn 
11,cllt'd on with • solo f1t.at1.1, e, Slevt''I wolce has lont been overl-lled In the lcu fr1tnd1td 
sui rt l119 with Pete r and lnch,d· r1t.co9nl1ed •• 0 11 1 of th e bnl atmosph•re of the Pl•man , 

---------------------, :i::::~ . ..olc. ha1 • chance to 

POUNTNEY, England ', largest Groovy 
Halrdre11ing ••labli1hment for Guy1 c,nd 
Dolli. 
GUYS. Our staff are flamboyont and re
served in styling, cutting, perming a nd 
colouring 

DOLLS. Our Ladies' sechon has e..,.ry. 
thing , Guys to work on you. Hundr.ds 
of Hai r Pieces and Wigs to try on with
out obligo t1on 

HAIR TROUBLE. L Pountney (A.l.C.F., I J M )1 Harley St 
Specic,Jist, in a ttendance Thundoys ond Saturdays, guo,-. 

onleed resulh 

T DP Pop Stan smart~n lhemselves up with 
succeu, thot s why many come to Puunt• 
wry, ,,:Jr their Hoirdo's 

BAR LOUNGE Wait 1n the cumfon of our 8<:u loungo, 
Lunch•!i, Tea• .. ,, \t'llf• d al you, '"On•t"nientt"-

POUNTNEY INTERNATIONAL 
HAIRDRESSERS 

20..24 Sto1nH Road. Houn~low, M1ddle .. x 
; tr,,,, l"'ldCI" AHport 

Neori:st '1P1ori Hor.,nslow C.n,rol P1,ccodilty l ,n• 

Gn9 Rldl•y 11 also e strong 
singer, so the 1r-o1.1p h•""• th• 
moll powerful baU1r1 of vole• .• 
arou11d , 

p1!;1~: a
1~~!:!, ;atyp! ._f:c,ri~ 

pleno sol• for h s party pltte, 
then nturnad •• lay do•• • 
s.olld foundation r.tr th• 1ro1,1p 
when th•y co111me11ced u11U1ed 

!~•~!1
i:~.,~~t•~~~ o'.W.

1::! ,!!:U"i 
1111 Mme c,1tremcl1 fa1t runs 
NII ml•ture ef Jan a11d rocll 
lnftuencn 11 p a ying off 

David 8owle. Lo""e Sculptun 
and Griffin with powerful ""ocal• 
1st Graham • ell, compl1ted an 
l11 terutlng blll CHRIS 
WIEL CN 

S.M.E. 
T"li m:,~ROoUb~~u:' P~=~C' lht! 
,howcan th" 1ale111, ol th• 
Spontan,o,1' Muuc: linseff\blc
but 0 t'" turnl119 out to be, 
,urprt\lngl)' ,11c,c11v" 

On W~dnudl')' con11no on 

~~~~~:" ,~r::iiJi:::;=: :h~~ 
P•th .and pro..-111,,t a complM• 
con1r,11t 

Tr•"•r wau, phy,ng "" 
...... ,.,.,Hq .. •ud \l•teh It'd Jehl'I 
'iitrv,n., ,,.,o "' ,at>1•l •".-10,auon 

DI lht" poh1blht1e, ol a \11101 
no•• c:h111nglng ¥Olum, by u,1111 
hi, ••nbouth1.1re and •ll•rhtg 
th• Pll ( h by th" 1m•ll.,t 
ftacllon, 

1h11, dt'""•lop1ut into a uthN 
ntorc •gll•lt>d ,ecuon a, 
,,t'..,,tin, h•lp,ul Wato to noat In 
• calm ,.,,. of m•llow drunt 
,ounth bc>r.tre u,cy returnf'd to 
tht> \lnplf .. not• .. lhem•" and 
•n •ltQant polntlllhl• ending 

Th• wholl' p•rfo1 manu 
which lalted proh11bl)' ltl 
mln1.11es, h•d •n •l11g• 'c baat1t)' 
which lt1tpt ntoU of thti young 
audi.,nct lluenlng lnt,ntl)' 
Thllll In iht'lf, wai • con 
,ldt'rable achl.,,«tmen l RICH 
ARO WILLIAM S 

TUBBY HAYES 
w• APftLAUO lhe Cluke• 

Boland and Jonff•Lewh 
big band, wh ,n t ht')I coma h111r• 

:::rl~eh~l!r ~om:u~~::~" p~:
1 

d1.1c t LIile for n.amplfl, th C' 

r1.1Tbhb/ b~:J":u
8

.,9e,~aanr~·und for 
~ f t."1111 ff\Onlht now, growing In 
mu1lcl.an1hlp and tllC ,,me:nt •II 
th• tlm• de,;plte Its not loo 
frequ,nl outings On Sunday. It 
playitd • p•ckcd Torrl11gton, In 
Flnchl ey, a nd •lr•d • c:oupte or 

:n~~;.:~f:n;ort~
1
~1tl:~ ,:r~~p~~s 

1p.arkllng rhythmic drive 
For tln outfit wh '< h wor k, 

t o g e t h It r lnfrc,:quentl:, , It 
sounded r e mark.bl:, teg111lhor, 
lh•nks to lh111 1,r11de r!ih l p of 
Tubby and lhe t• chnlul brll• 
ll.a11u of all lht m1.1ilclan1 So 
why so fe w major showcaHI -
llk e Ronnie Scott's for a 1ea1on' 

There were so many Rn • JOlo, 
- from Tubby, Alan Skidmore, 
Ke nny Wh ee ler, 8rl11 n Smith , 
Ha,r)' Klei n . L01.1ls Ste wart 
amongst other) th .a l lh• 
m • mory was ldt ringing with 
good sounds ror some time arter 
th e b11nd nn•lly packed up Tho 
arrangements give full re\n to 
th• Jnstru"'ont1 • nd conc•n• 
trata ror Cht' mo11 p ,vl on out 
and out elCcl t c ment. .l much 
n1teded lngr•dlent, these days 

The cconon,lcs or putting a 
b.and of this site on .at • club 
!Ike the Torrington .are Ir.augh t 
with d•ngcr. But this ba"d 
pulls In the music f.an1 a nd Is 
wor1hy or .a lot mort' bookl11g1 
- ALAN WALSH 

PARTRIDGE 
DON PARTRIOGE Ith his 

busking I mag, w a y 
b t'h nd h i m at Houn1low Arts 
Lab, al Tht White Bear, 
Hounslow , l•,t •eek , when hc 
•ppe•red with hlor thrct'•month• 
01

io~~,"'tf;., Ac::'a:!n (acousllc 

c~l::" ~l·~:.~~ne, (t'l::1~1~"'id 
acoustlc, vocals) who Is stlll 
puformlng .as • solo artist, 
Malcolm Pa ul (double Bass) 
formorly with the Artwoods, 
Brian Cruiwall ( nutc,:) 1 n d Ian 
Hoylt' (drums), t h e group pro• 
ducod an origin.al, t-asy to listen 
to sound whlc:h w.as well 
rcct'lved by lhc, aud cncc, on 
this tht' group's first publlc 
appear.a.net. 

.anSdlnl~~~o~on!!,;"~~~:~g:J ,el~~ 
lntc,restln9 nutt' playlng from 

~~l!.n ~=~d::~
111:~:or.d1

!.,.s:..~1; 
must have a promising l1.1ture 
ahead of 1hc,m at thls time 
whc-n 1he public an only too 
ready to accept fresh sounds 
.and Ide.as 

With an LP lined up with 
E loolll , spokuman Cordon nld, 
·• W• play our songs the way wt' 
want to: I would not pl.It 01.1r 
musk Into any Cillt..JOry. Don 15 
fed up with b1tlng llnown as .a 
thrcie•Chord gulcarlst, ht' ls a 
b r 11 I I a n t song•wrltu a n d 
through lhe group pt'Ople wlll 
rt'&IISt' hh, lrut' 1alt'n t •• 

ROY HARPER 
ROY HARPER must h • "" · fl'lt. 

little like,: a n,nslah 
m•klng a long .. w•lted return 
v l5h 10 hi s natl""• town wlte n he 
appe.ared at thc Liverpool Stu 
dent Un lon5 ' Hall r•ce nlly. And 
It call hardly Heape the notice 
of hb follower5 how lilt• a 
messiah h e 100111 these days 
with his sltoulder lentth blond 
hai r and a beard 

II was a happy occaslo11 fer 
Harper a11d JOO o, 10 studo111s, 
who all seemed hi agree th•J 
had ne..,,er •••" him In n ner 
form, He op1tned •Ith a romarlt• 
ably 100d lmltallo" of Dyl•n 
s I n I I " 1 •· North Country 
• lue1," rc,v orUftt to It, own 

::::• :.'nt'i~• ~.:~sfn':'r:~::d a~ 
HOleric fHllng wlltii •hlch th• 
1tude111I audl•nce found IJmpa· .. , 

In the pall on• h • been 
• 111ch•t1ted by Narper'1 co11tem• 
porary comment . i.41ued •Ith 
hl5 ew11 1p• clal brand of hip 
t•III - but 1h11 time pt'Ople 
SH•med 1enulnely m Hmerl1od 
b:, him . He 1,1slt.d It to speelal 

~f~""~~'.:g[p -~e~ .• •a::!~l ::ft~: 
scene th•n th e other thrte " 
whu.•h •pparenlly 11 JO lo 11g 
Ill.at II ~l•y, right In to lh• 
mlddlt A b•d tc•"" for Pt'Ople 
•Uh awtom•U< pl<.k-up1 •• 
Narptr ,o adr,olllJ polnt•d out 

Sht''I The Ont ·• rt't:l'l¥cd a 
11.111 h•lf m1nuu·, •Ppl•u•" Ht' 
br'9l.tQht h11 •ti to lln •nd with 
111 v•mprd ur vcn un of ' Hell'1 
A"g,-1, •• 11 wat e,.ntly the 
le11.1dt-,t ~un"d of h•• •""•nlnq 
,\nd t•""• h1• nu, ,i,mpllll"d 
•co1.10.lh g<1ltar IU de1b1.11 

I)'":.~~::, 1
!!~1~~" ''•1~.~:v•;:; 

th•nll yow ve,) much I prom••• 
lo b• tt•t• !>Ull(h,.allnt •veo,, 
hn, .. uh ;I lhr'9Al1' (IHh kll' •• 
h h,, tub1t ' OAYID (.HAR 
u·,i:., 

All set for 
'free' radio 
,, ·1 I l •\ SI (IJH' 

ll,\11W R ,l (I I 0 

On1.' dt'l'JtlY 1s JHf RAVfRJO. 
.:.,\id to ht' 
off1.•ring h i ~ 
l"rvict~ frt•c to 

th l' IU'Wt'!-it 

corn m 1.• r c1.1I 
r,td10 st;.111011. 
R ,I u IO 4 2 ~ 
Metres, which 
st.1rts bro.id 
casting nl I ,,m 
o n Snturd,,y 
(I). 

Tony e<' undn, lh'Sl 
known m: lht• nrnn who 
ust•d to mnstermind thl' 
1o~•(', told lh~ MM thnl 

Rndio '128 Ml'lres hucl ht't'n 
rnnnmp. tesls from tht• 
PyrcnC('s for sonw t lmt.• 

~h~ ~~~I~<' ~~'l'k r~:~~nrt'1l:~!~ 
pnrt of l rclnnd - but o nl y 
afu~r dark 

Ttl stnrl with tht•y plun 
strictly lutl'-nip.ht radio 
from i am until H um nnd 
It will be all prns:rc-ssive 
music nnd not much nd 
verllsin!! 

Nfttumlly tht'y wnnt 
your rt!nct ions nnd would 
welcome comnwnls nflcr 
the first we('kt•nd od
drc.sscd to Riu.ho •'28 
Metres, 11 -15. WiJ(more 
Str('t-l, Lc,ndon, W I 

Goodman 

Benny Goodmnn seemed 
impressed by Tony Coe's 
clarinet with lhl' C lnrkc
Bolnnd Band 8l Ronnie 
Scott's lasl w ('el,; Cord 
from th Devlnnts nys 
"We are ahvt and well In 
Seattle. Love, Russ th<• 
Orum. Paul the Guitllr, 
Sandv th"" Bass, P.nul the 
Voice_ Wonn>n ond child 
rcn first" 

Much Mgument in MM 
office over wh1.?th1..-r Juicy 
Lucy LP sleeve 1s sexy or 
nnuseating Nice to see 
Buddy Tate at Jau Expo. 
But what happened to Ben 
Webster? And where wus 
Louis Jordan? 

Spike MIiligan would 
have found Onvl' Let' 
Travis' jokes fnmilinr on 
Rs<lio One on SundR)' 
They all came from Spike's 
Beachcomber LP 

Grat1fyinitlY lnr~e turn
out for lhe Berl Courll cy 
Tr1b1:1te at the 100 Club. 
drspue tube strike. And 
nice_ to sl!e Kathy Stobart 
looking so well and sound
ing so good 

Pianist Nevllle Dlckh:! 
getting amn.ung plugs for 
" The Rohin's Rrturn " 
from BBC deejays . 
Frank Z.,ppa jammint,t with 
Pink Floyd al thnt wonder
ing Paris Festival 

Letter from France Rd· 
dressed to "Mr Ma urie 
Henshaw" Rt MM 
Les Perrin met Louis Arm: 
s1rong1 DUI Jones, Max 
Kamlns_ky and Zutty Sin
gleton m tatl!'s 
. At Press IIOH• only •0 

t1c-keL~ leh for Miles 
Davw closin.: F:xpo con. 
CLrts ~t the Od!!On Ham. 

mers~!m S~e\;3\tr~a;o!!.> 
Jim Capaldi end Chrl~ 
Wood form a ~rt)up'> 

Outhn•ak llr lthot d(lnC.:• 

m~ in Wnltc"S by superst,tr 
Phil Wa rd t:.trd frnm 
Bonz.os m Slali:s shnws :, 
Murk Twnm t.''(C'ttrsion 
ho .. ,t ond .:.:n, ,\~ \uu 
('30 ,t:l \\t''l't" lr>,t · 

\1~h (hrl, \\t>lth l".tn 
bt· hl·anl n1111tt•rinl,! on lk\\ 
l-lumblt· Ph· l I' MM', 
Bob Ila" barn t'ltn Ill· hi•urd 
multt•nni-: .,lmn"'t Jn\ tam,· 

Ronald HlttK,.. rh.,, 
~;I I'• I Ir 11n r1>hh1 r ,I I" rt II 
I lon,•I ll.1mpt1,n r m 

,,ns;, 1 1nll , lut, 11,,i1t, 

ll.nlph Onrrtll slnHlllJ.t 1n 
SI Crispnn's Church. Ht•r 
inoncls('y Rfly I lnrp('r 
hus invited Joni Mllc,!icll 
rn tour with him 1n l•eb 
ruury Spirit of John 
Morgnn octv<• rl islng their 
1 .. P on rncinA cu rs nt S ll 
v1.: rsto nt• 

scrf~~r s:rs\~' 'i~7j0~1:h 
"TokL' Off Your Cloth{'s," 
offitlully tht• B ~idt• of hu, 
slnAIC', " A ~ Though It 
WNc A Movir ·· Nnturnlly 
the nR · hns hnnn('d ii 

Fleetwood Mnc -.oy they 
arc " worried by s pnt1• of 
t:nr ly rn 11 tC'rio l hrmA re· 
lc:ist~d hy 1hrlr former re
cord con,pllOl l~S" Not thHI 
thL'V un• oshnmcd or tht• 
mntcnnl , they Just thmk 11 
dOC'sn't -.how where they 
nrt• ut now. 

Status Quo o fft•nng C200 
reward ror informal 10n 
leading w recovery or 
equipment which vanished 
when lhelr van w11s stolen 
nt New ross los1 wcL'k 
The v11n wns found nt Bn l
hnm but n11nus t::5,000 
worth of stuff Sound City 
hav~ lo11n,~d them ne, 
RC3r and the ,-:ruup is cir
cul,irising Hkel • shop~ to 
try anrl recover ii 

Grounclho~ Tony Mc~ 
Phce pleased nt free pub-

:~~:~~hi~~ven blrol~nudn~~~ 
Ly res Now the 1,-troup is 
booked for Dunlap's 
Christmo~ do. 

MM's Rol:' l:.ldridgc hns 
d_onc it ngam. t-le hns his 
right arm m fl sling after 
ploymg thor rough Rughy 
League lns1 wet.•kend . 
Yorkshire listeners pro
tested to the BBC or Spirit 
or . Jo~n Morgon pluyed 
thetr . Yorkshire Blues" 
on Radio One. No sense of 
humour some Pt-Opie 

Petrol 

Bob Houston stlll hasn't 
learned you hove to put 
petro l m n cnr lo m ake 
It SO • • • 1'hnnks to Per
fectly. Frank. Journol or 
The Sinatra Music Socie ty 
for saying mct- thing$ 
nbout the recent MM sup~ 
plement on Sinatra 

P A Saturday Afternoon 

0op Show, sta rring Dave 
_ee, at . Stockton·s Club 

Fiesta raised over Cl75 for 
~~~d Save The Ch ildren 
. , ·h A Sunday morn. K: 5 ow a t the Blue 
Po,ttle Tea Rooms, Balls 
ing ld KR~ featu~1ng Jlv. 
for th~ Savet6 ?Used Sid 
Mick And T - hozy. Beaky. 

Keith T IC Fund 
also wo ~ _peu•~ fro nt · hne 
Machin r m1,; . with Soft 
it' e. By all account:i; 
Ms ft gr~wt sound 

emo to a ll F'nst E 
Pt:'nn Govc-r,unents'. Thrn-

~¾"~~:~ 't~,
1
~ds sent to f~: 

Don l\ldrid,:e.. 1rum agent 

Gerry Bron 1 ,c11m1-: up dL•· 1 n rArnenc.1 
LUC.-) . ' ca~ or Juicy 
Nac;;h nnd , . ro,bt, Stills, 
,utchell e:,,.~un1 lln_d Jon i 
nn1 MlllFMt•ctt.•c.J ,ti lht' 

C 1 , 
1n Jl1nuan 

"-shr~ d K lm,plration I r, 
nt "- Pt•rs::..ak un<.J "-l,::1wt1 
conr 1 1 1 - ·11 M,1nn~l·mcn1 

~.°." • l ~~~~~1 Pne1~~~ Jack
" :-:;,on 11n HIK T\ ~:~ 

NEWS IN 
BRIEF 
Cl¼INC: It, 11 tl11111su· ,,, 
i,11111 , 1lw IHA 11111 k,,.,, 
11111t ul t 1111nlry ,1n11 
Wr-.lt·r n 11lor• will n .. .,.,, 
rhw only two llr111111, ,1,11 "' 
lolluwtnr llu-11 11p1•111t1M 111 
ArtH,l(•rilnm 1111 Nnv 7 

1 ll••v 111"1' Ill Wt1\1h111n 
,c luw Cin1t111d11 no Nuvt-m 
lu·r lh nntJ l~nyo l AHll'rl 
111111 on NuvrmhN 11 HIii 
•Utirll "ike.•l(>r Onvl -.:, Hnhby 
Hort•, ('onnl<' !'tmlth, N11 
-.:tuckt'y, lfnd (ti•oqu, 
llnmlllon IV. 

lmou•c,lln11• Rt•tnrtl" l"!lu 
In~ Snrnll l.-t1Ci.''i' duuhlf' 

~:~~,,~(ll~n1>r~i1~;u/l'~l~r~:;r 
111 1• nnt l f)(•cc:;n rt•l1·n1r1, 
Jllus unrl•lt•n <'d llvt• 1·nn 
f'NI nrntl'rllll 

Ten 11nd Symphony nnd 
S cri0<'c pll\ylnp, Shtllt>r 
concer_t nt lh <' r1u.: 1ory, 
nus S tri•t•t. B1rmlnRht1m, 
tonlRh l (1.hur!ldlly). 

Treml•lol'S piny LondfJn'1 
LyCl'Unl nn Novemh<'r 5. 
l)o~y, Rcnky, Mick nnd 

~~~::. h':;'nl'v~ h~~1.flr~!1~1n~~ 
uroup on Phillps on No, 
Vl'mh<·r 7 Tith• "Tnmnr, 
row Today" 

Woody I lcrninn's hiJ.: 
bnnd ,; tnr s In n 115-mmutP 
spc«:lntu lar on UBC-2 TV 
thl i. Snturdny (Novemh1•r 
1), 

Stn ro; of th l! stnr,e show 
Hn1r np pearin t,t nl Londnn'li 
Revolution durinl( N<lV<.'01· 
hC'r nrc Gary llamllton (:I), 
Peter Straker { I 0), Llndn 
Kendricks ( 17) and Gloria 
Shrnrt (24). 

Jua orl{nn1st Jimmy Mc
Griff nrr1ved m London on 
S unday, li e appears at lht' 
S peakeasy lo nlMhl ffhurs
cluy) . 

St:cond or the Juli(' 
/\ndrews TV spcclnrulars 
will b1• sc reened hy bBC-1 
on Sunduy (Nov. Hi). Co
st.ir 1s Hurry Relnfonte 

Guests on Cilia Black'i, 
new colour TV series on 
BRC-1 include Val l>ooJtl- 1 

cnn (Nov. 18), Hollle.\ 
(25), Sacha Dis tel \0..'< 9). 
Sundle Shnw (16) and I 
Dusty Sprln1,efield. and CHO 
Richard (Dec. 24) 

Robin Gibb flies tu 
Hollywood in January tu 
solo on the And)' Wllli11ms 
TV Show 

Drummer Brinn Hud!»0n 
has re-jo ined Harmony 
Grass in place uf BIii 
Castle!. 

Vnnlty Fore have n new 
single, " I fitchm' A Ride" 
ou I on Nov. 7 and this 
week sil,!:ned nn agenc)' 
agrt!emcnt with AMA 
Gro_up's lend singer will I 
be Ill hosp1tnl for another 
fortniJ(ht following a knee 
operation hut hopes ttJ be 
out in lime to promote the 
disc. 

Idle Race have signed n 
new management contrnc t 
with Peter Walsh of Star
lite Artists . T hei r former 
manager. Ray Williams, 
will continue to handle the 
group's sontts for Sugar· 
town Music. Peter Walsh 
is hopin~ to line up an 
American tour soon. 

Jimmy Thomas. ror IO 
yea rs featured singer with 
the Ike and Tina Turner 
Show, has formed a back· 
ing group ca lled " I." Per· 
sonnel comprises Sandy 
Lowenthal (organ). ErnW 
Hayes (~tr). Chas Cronk 
(bass gt r), Keith Hodat 
( drs ), and Te., Navarro 
(bongos). Jimmy's firtl 
~olo Sllllf"le ls ou t on thf 
Spark la~I on Nov 7 



This amazing 
man Cash ... 
IT'S ODD how some 
artists have the ability to 
strike a response from the 
public which cannot be 
explained by their vocal 
talents or the significance 
of the songs they sing. 

Johhny Cash - whose " A 
Boy Named Sue " has 
reached number 3 in the 
Pop 30 and whose -. San 
Quentin" album has 
climbed to number two 
In the LP chart-is a 
case in point. 

His voice occaslonally'.hns 
trouble finding the middle of 
a nolc and It Is Inclined to 
s lip when trying to hang 
on to It , His sonRs have the 
subtlety or an old-time Bible 
preacher and, In other 
hands, mnny or them would 
be sickeningly sentimental 
in a typlc:ally American 
Mom's apple pie way. 

And yec he not only 
strikes an Instant rappGrl 
with the listener, he has be
come an Important figure 
on the pop, as well as the 
country seen&. A man like 
Bob Dylan is proud to re
cord with him - their 
association In fact goes 
back man ,years. 

Cash is certainly an Im
posing figure. Preferring to 
dress In black his face has 
the sort ot rugged mascu
linity of a John Wayne -
one American writer des• 
crlbedi it as looking as 
though it had been r ipped 
from a wanted poster. At 
lnterv iews he tends to be 

pollle but laconic, weighing 
his words as though ench 
was costing him money. 

Many of his songs are 
naive. But they are true and 
Cash. despite nearly nrceen 
years of continued success, 
has remained very much a 
man of the people. If his 
songs arc sentimental or 
violent It Is bec.iuse he feels 
sentlmental and has known 
violence. 

It is this ability lo convey 
common emotion~ naturally 
wltho• .. • any of that show
biz se1f-consclousness which 
strikes an Instant chord with 
the vast majority of his Us
teners. 

Cash was born In Kings
land, Arkansas, on February 
26, 1932. His rather took 
Just about any job that came 
along in order to scratch ., 
Jiving and the family were 
very religious. His first 
musical memories are or 
s inging hymns. Those 
hymns, and the blues h~ 
heard as a child, have, he 
believes, had a lasting In
fluence on h is music. 

His mother taught him to 

piny a few chords on guitar 
and by the time he was 12 
he was writing songs as well 
as stories nnd poems. But 
It wasn't until he joined the 
American Air Force at the 
age or 22 that he began to 
take his guitar playing and 
s inging seriously. 

After his demoblllsntlon, 
Johnny tried to make a liv
ing ns a singer but was 
forced to take a day Job as 
a salesman for elect rical ap
pliances. Then, In 1954, he 
found himself In Memphis 
and with two friends -

billed as Johnny Cash and 
the Tennesee Two - did 
an audition ror Sun Records 
who had just discovered a 
certain Elvis Presley. 

Sun signed him up and he 
wrote his first single, "Cry, 
Cry, Cry," which was an 
Immediate hit. In 1956 he re
corded " I Walk The Line" 
which sold well over a mil
lion copies. He had other 
big ones, including O Ballad 
Of A Teenage Queen," 0 Big 
River," 0 Guess Things Hap-
pen That Way" and "Come 
In Stran~er," bu t somehow 

none of them made much 
fmpncl ln Britain. He came 
here In 1959, when th.it king 
or tal entspotters Jack Good 
brought him In to guest In a 
TV show, Boy Meets Girls. 

But It was not until 1965 
that he firsl had British 
chart success with II It Ain't 
Mc Babe." In the past ten 
years his album sales are 
o.round the five million mark 
and he has become an Inter
national star whose appeal 
reaches far wider apprccl
ntlon than the hard core of 
country fans who have al
ways known his worth. 

On his last visit to Britain 
he told the MM: " I think 
that a Jot of things have 
come out as country music 
that are far removed from 
It. They make a mistake of 
putting a label on lt and It 
makes the music stagnate. 
It slops It reaching people 
who want to hear It." 

/\s a man who drew 
53,000 paying customers on 
his last Br it ish tour, It 
doesn' t seem that Mr Cash 
has too much trouble reach
Ing people. 

Love it• hate it• 
keep it next to 

ur heart• what ever 
vou feel about this 
very unusual album 

from Peter Sarstedt, 
you'll have to buy it, iust 

to see what the fuss is 
going to be about. 

Music compqsed by Peter Sarstedt 
Published by Mortimer Music 
On general release thru UNITED ARTISTS RECORDS 
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melody maker reviews jazz expo 69 

SATURDAY 
l HIS VF.AR'S J• z7. Expo 
w11~ opened shortly after 
6. 15 pm Jut Saturday In 
prudent manner by the 
lheml' of Maynard fergu
~on'• 81,t Band. 

When Maynard It.aped 
on~t•ge, 1,alvanle as ever, he 
announced that lhe first 
number would be a tribute 
to Ouk, Ellington. Which 
must be appropriate ror any 
Ja77 fuclval, though the 

r::,~~.:t'-w°.IuJ~ll~na~1:ni;l!~n
th1! 

more point , 
So away lnco •·•A• 

Train," arTanged by Don 
St'be~ky, with Maynard 

a~:l~~lnrrom et":eryr;o~t, l~;~ 
~~:ar,

1
~m;et~~~foen ~~c~ai: 

ovrr nn cop. 
An l:.rnle Wilkins blues 

tollowed. It had been re
chrl~tened "Moss Is Boss," 
and It featured Danny 
Mou'.s rich, th.tustlng tenor 
In an arrangement with a 
Bao;le ll ke cul. 

Then came Monk's 
" Round Midnight" - a 
Slide Hampt.on score wilh 
!IOmc flcel open trumpet and 
~ood soul piano from Pete 
Jackson - and a zesty new 
Keith Mansfield original, 
"This Man's Field/' which 
Ferguson told me later was 
titled duri ng the two 
~econds JI took .hi m to reach 
Che mike for the announ ce
ment , Keen alto from Peter 
King, a long piano Interlude 
and a s horl bunl of 
' Freedom " music helped to 

maf~o~~~~ ~:~~l~tl~f~ce was 
Don Menza's " Italian 
Suite,'' slightly modified by 
M.f., If he'll pardon the 
lnlllAls. The various movt!
ments featured Maynard, 
using an oddly choked open 
tOnt! (with hair-va lving?), 
plu:, an In itial bll or s tring
s troking b y lhe piani s t ; 
Mavnard again, sounding 
more " down " than usu al on 
valve tro mbone, and J ohn 
Huckerld ge (Hu gel) and the 
leader In an excellent dia
logue; Brian Smith on sopr
ano, and fi nally the guv'nor 
back front for a clear, high
class A to close. 

Th e b rass was one truni• 
pct s hor t (A la n Downey) for 
th e first show, bu t the brass 
sounded ou t nicely and I 
liked lhe genera l sound of 
the band. Th is can be a 
rea lly Impressive orchestra 
with Fuguso n's undoubted 
ab ili ty as a bandleader. 

Sa rah Vaugha n, worki ng 
with a fairl y new trio 

:ht:• d'e:1~~ :~''i::m::~1~, 
force, sparkle and swlng
power, sot Immediately Into 
her queenly stride - In 
spite of some unregal way
out clobber. 

It ls all but lmposslble 
now for me to find words 
for the range and purity and 
extraordi nary conLrol of her 
singing. Somethln& ch.ute In 
her art, at Its peak, seems 
to call for manner a.nd 
material to match. Thu.s I 
am still disappointed by a 
song Uke " Broken-Hearted 
Melody" - long a non
ravourite of mine - despite 
the perfect light touch and 
moments of Inspired phras• 
Ing. 

And I find myself In two 
minds about the Impishness 
of her approach, and the 
comedy-routine bits with 
pianist John Veith . 

She Is entit led to enter
Lain, and audiences respond 

::t~!!rove~
nd 

w::t aio~g . a~~ 
placed Sarah on a pedestal, 
I guess It's something like a 
goddess appearing top less 
which, come to consider It, 
they d o. 

Anyway, there. can be no 
denial of lhe lovellness, the 
underlyi ng beat and Jau 
feel, the breathstopplng skill 
of her work on "Shadow or 
Your Smile," "Passing 
Strangers," " I Could Write 
A Book," Jim Webb's 
•· Didn't We," e.ven vas t 
areas of " Misty" afte r all 
this ti me. 

She Is divine Indeed, and 
si nge rs who missed the 
chance of he.arl ng her con
certs can restore their cool 

!fsi!°:kl;~a:~~~s thew\:ilcll 
were recorde.d at Ronnie 
Scott 's on Sunday. - MAX 
JONES. 

SUNDAY 
Ap~Tusrr:r Gt:~ f~r~

1!~: 
the man who gave me most 
joy at Sunday's Jau Expo 
conce.rt (second performance) 
was a 52-year-old main
s tream trumpe ter called 
Charlie. Shavers. 

Shave.rs, in a 20-minute 
spot which had me smiling 
throughout, proved con-
clusively tha t th e bes t 
qualit ies of middle-peri od 
Jazt can be summed up In 
one word: warmth. 

His s tyle sttms to be 
di rectly descend ed from 
Louis Arm.strong, and he has 
th at golde n tone and bags or 
vitali ty, a lth ough h is playing 
has been shaped to a great 
eictent by the contexts In 

nowon 
mono owners 

can buy 
stmeo records 

with a 
clear · 
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OOBSR 

which he ha.s performed 
He kicked off the concert, 

and his aood humour lmme-
dlately Infected the au 
dience. With eye..s poppin& 
and feet danclna, he blew 
hot blasts before Jamming In 
a mute to converse w1th 
Spike Heatley's bus. 

Gary Burton's set was cul 
very short, to the surprise 
of bolh players and au
dience, but despite poor 
ampliftcatlon the group per
formed well up to their 
enormously high standard. 

The growing com-
posltlonal talents of bassist 
Steve Swallow were fea
tured (all four numbers were 
his), and he also played 
wonderful bus, 

The leader was brllllant, 
guitarist Dave Pritchard 
played a really Interesting 
solo on "Ooln' The Pig," 
and If 8111 Goodwin's top 
cymbal wu a Utile obtru
sive, well that could be put 
down to lhe somewhal 
dubious acoustics of the 
Hammersmllh Odeon . 

The Kenny Clarke-Francy 
Boland Big Band, who 

~~if.edpro~~ ~~~re a l~~~~g 
l..helr arrangeme nts may be a 
little undemanding, there Is 

no~:"5J~nK,C~~
1~:'°1!:· Benny 

Balley and Art farmer filled 
the hall with sound on their 
features, respectively " I'm 
Glad There's You " and lhe 
3 / 4 "Evanescence,'' while 
trumpeter ldrees S ulieman 
(bopplsh and aggressive) a nd 
t rombonist Ake Persson 
(fluen t a nd urbane) each had 
a pair of .!lolos ou t or the 
top dr11wer. 

The two-drum set of 
Kennles Clarke and Clare 
had a ball on " Orum 
Encore," and the te nors -
Joh nn y Griffin, Tony Coe, 
and Ron nie Scott - had a 
fl ne battle on "Sax No 
End " which the relaxed 
Griffin won by a knock-out. 

Sa lena Jones, the si nger, 
appeared In a first- hair spot, 
but I don' t feel Inclin ed to 
Judge a cabaret artist by a 
jazz yardstick. 

So here are three bits of 
lnformatlon: (a) her band 
con.!llsted of three guitars, 
harp, pia.no, vlbe.s, bass. 
drums, and Latin percussion; 
(b) musical direction was by 
Keith Mansfield, which must 
have made a change from 
the Love Affai r; and (c) 
among th e songs she at 
tempted were " You Don' t 
Kn ow Me," " Summertime,'' 
and " Righi Now." 
RJ CHARD WILLIAMS. 

MONDAY 
AS FAR as the customers 
were concerned, veteran vlo
llnlst Joe Venuti was the 
star or Monday's show. They 
greee.ed his firs t solo with 
lhe Newport All Stars with 
a roar of approval which 
must have surprised th e 
tubby baldin g violini st who 
looks like a bank manager. 
But he qu ickly showed his 
appreciati on or their warmth 
and e.ntertafned with amaz• 
Ing atLack. Rich, melodi c 
runs and a lot or humour, a 
real star ls Joe! 

And so are most of the 
Newport All Stars. Ruby 
Braff' proved that he onlii 
gels bettt"r - warmer 
toned, more Inventive and, 
If poss lblt", more tasteful. 

Red Norvo swung pro
digously and was enormous
ly popular with hi s swoop
Ing attack and puckish 
reatures. 

Barney Kessel, a dynllmle 
member of the All Stan, 
was featured earli er In th e 
guitar workshop with Grant 
Green and Kenny Burrell . 
All were superb. My prefer
ence was for Burrell because 
of his viril e a ttacking styl e 
and his u ploratory and 
interesting solo flights. 

Grant Green was decis ive 
and got a s tron g sound; 

::~~:~ edwio! a~j~;fe ~ri~= 
playing to chords with 
complete mas tery over both . 
But his sound wa.s muffled 
In comparison to th e others. 
~ Singer Dakota S taton 

compl eted Monday's bill . 
She seemed out of place 
amorig such Interes t ing In• 
st rumental music and per• 
fo rmed perfun ctorll )· on 
son gs !Ike "Cherokee •· and 
" Foggy Day." But Peter 
Kin g, wea \•ln K abou t lik e • 
tightrope walk er, did a fine 

ac~~mf:::/":i~n~jotmone1 •~-
worth eve ninl,!. of superl :itlve 
jau. - JACK t-l LITTO 

Why Miss Vaughan 
isn't recording • • • 

IF Sarah Vaughan never sang an
other heavenly highnote she'd 

have earned her place, and a top 
place, among the immortals of jazz 
singing. 

And if she never made another record, 
several of the more than three 
dozen bearing her name would en· 
dure as historic examples of the 
most sumptuous voice and tech· 
nique in the realm of jazz and 
popular song. 

Bu(tif o~o~o~~~Uta'o~a ";,:~ ~! :~l~~i~,, h~~s1~ 
Lhat chummy raslion) is recording regu
larly as clockwork But no; she. isn' t mak
ing records at all and, increcllbly, hasn't 
cut an album since early '67 

Quick Seller 

Tht~a~~e;"fu ~0~\AiM i~r:r:i~~ lr~~l ~~:~~ 
ber. And when I raised the maller during 

~:rd: E~~o v~sl~a~:~:l ~d;~:;~ng~ 1~•! 
two-and-a-half years since my last ses
sion." 

The main reasons, I gather, are thes~ that 
companies tend to pressure you to record 
what they wa n t to record rather than 
what you want ; and are reluctant to pay 
the price you think you deserve In her 

Sa;:t~· ~~~e:l h!t~u~g~h:se things, doesn' t 
pretend that companies are swamping her 
with offers. 

" All they seem to want is the qu ick seller 
- a smgle tha t hits the charts within a 
week or two," she observed. " All they 
can see is money. 

" Maybe I don't make tha t ki nd or record, 
but I hear that one or my old ones, with 

Billy Eckstine, has been 
SARAH: no albums for over two years 

doing pretty we ll over 
here. 

"It's funny rea lly," she 

:!1~~~n~~ r~i~ti!h \~i\11~ 
told me abo ut it . 

" He said: ' Sass, we got a 
hit in England.• 

'' I said: • Wha t hit?' And 
he to ld me. All I could 
say was ' " Passing 
Stra nge rs "?' 

She erupted aga in and indi 
cated that the reco rd 
wen t back to some a lmost 

t?:~:~~e; B~r!he i~e~~~ 
turing it in her pro
grammes in Europe and, 
as she says, its success 
~;t!sori~e du rability of 

"You know wha t? I have 
not rea lly wanted to make 
records a ll that much. 
You get no royalties; ha lf 
the time you're work ing 
ro r gangs ters. Who needs 
it? 

Terms 
"They say you must have 

records, but I' ve been 
managing all right with · 
out 'em. I' ve worked con
sistently since I saw you 
last in 1967. But I may 

~\~~~n r~t:t ~~~ h:~~~-~ds 
It is also a possibili ty tha t 

Sa rah's next a lbum will 
be recorded m a Bnti sh 
studio. She has been ap• 

~r:i~~~g 0 : n~h~e:~~Jf;~ 
here. If the terms are 
righ t , she's defi nitely in
terested. 

" I' ve du~ England so much 
this t ime," she assured 
me, pointing to dresst:'s 
and coi;tume Jewellery 
bought last week m 
Knightsbridge. "What's 
happened 10 Lem.Ion" It's 
a wild scene, ever)·body's 
ione out of th~1r mi nd 
here." 

Ce~~~:w ~~:r!~~i~ ~~s tf,~! 
trip And doubtless sht> 
surprisl..'d lht- fir'il·~ho\\ 

audience a t the Festiva l 
Ha ll by wearing black 
boots, a fringed black 
satin mini, Lurex tights 
and an a rmoury of cha ins. 

" 
1
:i~c~or e a~i~h~~~. b:~eshe°f. 
plained to me ea rlier. 

Crazy 
"There's so much to ge t; 

the clothes a re crazy, ev
erything in the shops is 
so fa r-out. 1 think 1'11 
come back here to live fo r 
a while and just go shop
ping." 

in fact, Sarah did a few 
th ing;; besides shop. One 
of them was to visit Ron
nie Scott's on a couple or 
evenings to hear Salena 
Jones and the Cla rke-Bo
land Big Band. 

She joined Salena (" 1 hear 
she's doing very well 
over here") on stage a nd 
had a ball duett ing w ith 
her. 

Sar:;ed whg~o~as bi~wab!n~: 
fo und the CBBB perfo rm
ances something of n rev
elat ion 

"That 's the mos t excit ing 
band I've heard m yea rs. 
It's got everyt hing, I like 
the writing, it's got very 
good so loists anti the 
drummers knock me out 

"When I firs t saw there 
we re two, I thought: Oh 
no! What have they do ne? 
But when 1 heard them 

~~=~t~:~n)' Cla r:
0~~·s\:~ 

Ct.!llem. 1 thought I knew 
him as soon •ts I saw htm 
Ye!i. I worked with him 
once OHr h~re 

I had heard SMuh was hriv, 

:,~ ~l~-~~J, ~~~~~\0ta~~; 
b, G1g1 Cmnpi, and sht' 
canfirnied thnt her inler• 
CSL W,t!J murl" lhan lhrt>• 
rl'IIC:ll 

BY MAX JONES 
" I may do a tour wi th the 

Cla rke-Boland band," she 
said. " I've been ta lking to 
Gigi, thei r manage r, about 
ea rly next yea r. I'd rea lly 
dig that." 

Somebody (not me) asked 
her how she'd compa re 
the band with Basie's. 
Sarah is on old Basie ad• 

mirer, but he r verdict was 
this: 

" Kenny's band would make 
Bas ie reach down and get 

~~~ :::?tt~~~ k~J ,t~~ 
he'd be sorry he'd heard 
it. II 

Such enthus iasm au:ers well 

~rlta e~: rui~~~~~s BB tour 

AND THE REST 
OF EXPO '69 

IN NEXT WEEK'S 
MELODY MAKER 

JOHN CARTER & BOB WILSON 
pre se nt 

BUDDY RICH 
AND HIS ORCHESTRA 

by a rr a ngement with Harold Daviso n 

NOTTINGHAM PALAIS DE DANSE 
. MONDAY, NOV. 17th, 8-12 midnight 

Tickets 17 / 6 , from Nottingham Palois, enclose 

P.O. and S.A.E . 



PHILIPS 

Unmask the stars in· 
. Philips £5,000 . 
Great Cassette Game 

Three Ford Capris must be won ,. 
Plus a sun-splashed holiday for two on the Isle of Capri for the Winner. 

100 runners-up Prizes of Cassette Equipment. 

1st PRIZE Ford Capri 16oo GT XLR plus 
a holiday for two in the Isle of Capri plus £20 
spending money each, plus Philips 2602 Stereo 
Car Cassette Player, plus Philips RN494 Car Radio. 

2nd PRIZE Ford Capri I6oo GT XLR, plus 
Philips N26o2 Stereo Car Cassette Player, plus 
Philips RN494 Car Radio. 

3rd PRIZE Ford Capri 1600 GT XL, plus 
Philips RN582 Cassette Car Radio. 

Cassette Recorder R.R.482 
with FM ·AM Radio 

MUSICASSETTES NOW 47'6 

1oogreat 
consolation prizes 

2 Philips EL3312 Cassette 
Recorders 
2 Philips 2205 Cassette 
Recorders 
3 Philips EL3302 Cassette 
1 Philips RR290 Radio 
Recorder 
r Philips RR482Radio 
Recorder 
r Philips N2602 Stereo Car 
Cassette Player 
90 Philips N2200 Cassette 
Players 

Special Offer ~ 
3 lP Musicassettes for on~ 476 ~ 

Available when J9U purchase any Philg,s Cassette 
Recorder or Playback inach1ne 

Mains Stereo Autocbanger Nzsoz 

Mains/ 
Battery 

Cassette 
Rccordu 

Nz:zos 

Cassette Recorder RR290 
withMW/LW Radio 

r----------------, I -Fill our this coupon and send it today to : I 
...----:. Philips 'Great Cassette Game' I 18-20 S_t. Andrew Street, London E.C.-4 I 

11111 
Or obta111 your copy at dealers displaving 
GREAT CASSETTE GAME material I 

• I would like my free copy of the Great Cassette 
"1111 Game Competition Booklet containing the entry form. I 

Address I 
I 
I 
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\~~~~- l "S~~~t ;~~~\ot~o 

out ond work ten times 
n week. There's n group 

!~~~JS :;r{ ;;Lcr;~~-i.~g 
Fame hnd planned LO go 

to the States a few 
months ago with former 
session men Odges and 
Burnes and Colin 
Green. But it was an 
Idea he dropped as he 
considered forming the 
new big band. 

" l'd been thinking about 
going into the studios 
with hand picked guys 

for some time. There 
was a lot of freedom 
with the old band -
Jamie Peters, Colin, 
Tony Crombie and 
myself but I 
wouldn't be able to do 
the things J've done 
tonight and on the 
album with that line up 
as it was. 

"We've nearly completed 
the album and it repre~ 
sents what I want to do 
musically. Perhaps I 
should have laid back 
and waited before going 
on the road but J think 
it went okay although .r 
may have to cut 1t 
down a little, there 
wasn't much room out 
lhere." 

Studios 
In the studios Georgie 

also called on the wiz• 
ardry of saxophonist 
Art Themen, former 
Blue Flame John Mar• 
shall and Pete King. 

" ArL played on two of the 
t racks, he plays the solo 
on • Is It Really The 
Same.' Pete King plays 
in the section on 
• Somebody Stole My 
Thunder.' I wanted Pete 

:p:~~l~y 0~
0~~:l;~ .. 10 

Most or the material on 
the album is original 
apart from the title 
track, Mose Allison's 

;~~{il~~:r:h to S~~•"rel~~~~ 
as a single, 

"Jeff Ryan wrote most or 
the lyrics. He's com
parable to Pete Brown 
- a tremendous poet. 
There's a tribute to 
Blossom Dearie which 
Jeff wrote the lyrics 
to, I'd written the tune 
about two months ago. 

"' Bird In The World Of 
People' and another 
track were done by 
Mike O'Neil but I like 
to think or them as my 
songs. They are all 
oriiinal as they apper
tain to me." 

. : .,,.#,_. -~,.;_}>, . 
,.·-: ~. \ , . ' 

. ' . 

, .. 
JIMMY PAGE: some fine bottle-neck 

Led Zeppelin and 
the music of Now 
THE FUTURE historian 

researching Jnto the 
type of music that to0k 
us into the 1970s will be 
able to turn to an 
aJbum, " Led Zeppelin 
II" (Atlantic 588198) as 
typical of the best ol It. 

This really shows how 
rock-and-roll has de
veloped over the past 14 
ye.arS- While the accent 
remains on the heavy 
beat, the music has 
be.come rough, tough, 
uncompromising. The 
musicianship has Im-
proved out of all 
recognition, even tf 
some of the lyrics have 
noL 

The opening track, 
u Whole lotta Love,'' 
sums up the Zeppe.Un 
approach. The singer 
more interested in the 
rhythmic effect of Ws 
words than their mean
ing. The wailing, chal
lenging guitars moving 
Into complete freak-out 
and then building up 
the tension by repeti
tion and sheer walls of 
sound. 

" What ls And What 
Should Never Be" is 
full of contrasts be
tween soft and loud, 
light and shade and its 
interesting the way 
Robert Plant changes 
the texture of his voice. 
There's some fine bottle
neck from Jimmy Page 

• The Lemon Song " ls 
less succesS:fu 1 and 
could really be any one 
of a dozen lesser 
groups. 

"Thank You O is a gentler 
Jove song including nice 
organ. 

"Heart Breaker," the 
opener on side. two, ls a 
real crowd rouser and a 
chance for Page to 
display his technique 
while John Paul Jones' 
bass and John Bonham's 
drums fill out the sound 
until it see,its to burst 
out of the record. 

" Livln' Lovkl' Maid " Is 
another hard rocker 
with an stops out and 
exciterr,ent building. 

u Ramble On " starts quiet 
and bullds via some 
s I av o n I c sounding 
guitar, alternating the 
pretty and the rough. 

" Moby Dick " features 
Boham's drums and he 
really attempts to build 
a meaningful solo rather 
than just flashing round 
the kit at top speed. 

" Bring It On Home " has 
nice mouth-harp and 
goes way back to the 
blues origins of rock 

This Is the music of Now 
- certain of ltseU and 
needing no apologies. 
Excitement added to 
good mus icianship. A 
fine LP. 



The two sides 
of Deep Purple 

THE \.ARIOU re
cent attempts 10 we:! 
rock and classical 
music are one of the 
strangest and, to my 
mind, more di turb
ing a pects of recent 
months. 

Jusl as some iau 
musicians in the 1950:; 
became obsessed w ;th 
the idea of a th ,rd 
Stream music combin• 
ing Jazz and classical 
techniques. several o: 
our bo;tter pop musi
cians are now flirting 
v.;th the same prob
lems. 

ls il lhal the) feel the 
class:ic:al a.mbleDCe offers 
"'5p0Cl3bilit)· and serious 
c:oosideration to the.u 
music'? To my mind. it is 
all so unnecessary and by 
attempting to g-raft clanic:al 
forms an to their music. the 
rock musicians are more 

ely to destroy exactly 
what is ,-a.Jid in theiT 0\\-il 
thing. 

I put the point to Ritchie 
Blackmore., guitarist. with 
Deep Purple who, under 
Jon Lord's guidance, 

BY BOB 
DAWBARN 
rttentb,- appeared in ron
Cfft at th~ RO)'&I Alben 
Hall with Malcom Amo1d 
and the Royal Phil 

.. rm inclined to agree," 
admitted Ritchie. "al
though I felt the concert 
was a success and this was 
only an ex~rimenL It isn't 
the direct.ion that we. As a 
group. a~ going in at all. 

·• Theft' are two sides to 
the. band. Jon, with hi,; 
training. is classicallv 
influenced and my influence 
is rock~and-roll. 

.. 1 believe. that rock-.and
roH has not yet been 
:ieiteloped. whereas jazz. 
a'ld dassica.l of course, has. 
1 me.an, you can't imagine 
anybody better than Se
govia so wh)• pursue that 
line. 

·• Rock is a ,•ery weird 
art and although there are 
so many good groups now, 
J \ ·e yet to hear a rock and 
roll band which h11.s per
fected the art.. 

•· But whatever you do 
has got to be exciting in 

' o,'der lo reach your nu-
dltnct because )'OU have to 

~~r:;:;~~ae~d l~~~1sfc~f:g,~:v"~~ 
complicated It may become 
it has to have thnt CX • 
citement to attract their 
attention." 

Why, I wondered, were 
there so many good musi
ci11ns on the pop scene now. 

" It's the snme musicians 

~~~cd ~~~hie. l~t~ro: k=~ 

~::~i:! ~it "1f:' ,:::"s~5m~c~~a 

PHIL COlLINS 
ex-Artful Dodger 

focea and noturnll y they RCL 
better. I've been plnylnR 13 

r:i;;r~v~01f y~~d k::: n:11rt~~ 
Drawing on hla Amcrlc11n 

experiences, I a11ked 
Ritchie why It was thnt BO 
mnny American group,, 
grcn1 on record, were a 
disappoin tment In the flesh . 

IT'S NOT oft11n • now group 
or • n•w record comn • long 
th•L Hnd1 m• IHffnsr through 
th• dictionary for 1upe,lntlvn • 

This time IL'• both. The group 
Is Fl•mlng Youth and th e album 
Is " Arlt 2," due for n l••H by 

~:!~:•,ho :,0:a,~•l, ~~,~~~,. rr!~ 
the u• . 

on p•per, " Arlt 2 " could 
havo turnod out to be • load 
or pr1tentlou1 rubbish . It 's • 
, ulto dHllnR with t h• Heap• 
from bumlnp earth by the IHl 
1p•ce ship. 

In r•ct It 's sup 11 rbly done, 
The lyrlcs are a dult , bitingly 
wltt,y a nd sophlltlutod . The 
tunes h•v• both Inst.ant nppul 
,ind are memorabl• - • , •,.. 

::~';:~ii1n1:~ ~~::Ph=~~ t~: 
a tont whllo - " Flath " 

group•, it ,eem.s, audience, like W W 
ore even If uncon1clou1ly, group hu ju.It come up CG 
muCh better stage per(or~ tU&e from . among . tbem-
mera Here. they hke to ~ the: 

" They have thi1 thing muiiclam are ~-' a 
about being natural in the bit above them. 10 you have 
Slotes" he told me." Jf you W put_ on a show. ADd I 
dre11 Up to go to a club or prefer n that ~ay. . 
to perform then you are not "Another thmg. ~ 

being natura l. American hat got a Jot of fantastiC 

The IP'OUP was ori9lnally 
formed h Hickory to tacit the 
Gl•dlUDl"S who were , .. Phfl 
put• It, " dolnR • Four Tops 
th ing ." Th 1Y e nd ed up back• 
Ing John Walker but decided 
they w•n~d lO go lhelr own 
w•y . 

w~~ 1!:'~ :~:r;~~h::d b:p~~ 
200 hour, working on II, doing 
the •rnngem1nt1 themMlves.. r:· re~'!~~"•n~n"c;~:.!!

11t~!~ 
lhey fHI their pre11htus associ
a tion, might harm the lm•1• ol 
th• record •nd lh• ,,..up. 

Phll, • forme,- Artful Oodg.,. 

In lh• Wnt End prwdudi- _, 
" Olivar," '""'-' 1,o have ..-st 
t.o SAY 1ft the grNp Ud CZ· 
p lained t.o m• what n;:a,,dJy 
lhelr " t.hfn1 " ....._ 

" W• de some • ritl•a ..,,. 
MIVU and play so.no ., Flaslli•s 
numbers," he laid me.. •• Sat 
mainly •• take olher pnpM's 
ncambers apart and P"'- them tD
geUter •gain so 70e1 ca.fl h.ardl>' 
recognl" them . We abo ~ 
t.o play some J.zz." 

Fl•mlng Youth •r• a.II eoed 

:u~11f:~nf: Th~ ac,o;f!::' .:r-:; 
the llmll of lhe lhre:e-dlaird 
st.Mff. N- they won't lfsten if 
you can't play your h1strvme& 
And they really ,,... w111lftl to 
list.en now. It i.o~ MffleJ•dr 
11111.e l'rk Clap•• ... sa:r: • ••• 
going to play •hat I want t.o 

The new 50pence piece 
is the only seven-sided 

coin in the world 

The new Pen tangle LP is 
Basket Of Light TRA 205 

Four unique coins buy one unique LP 

Transatlantic 
Where Trends Begin 
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• ,1azzscene 
PLYMOUTH, strangely enough, 
seems to have been the birthplace of 
muc_h of the best contemporary 
British Jazz. After all, Mike West
brook and several of the members of 
his band originated there. 

So, quite coincidentally, did Bob Downes 
a 32•yea r.old !enonst and flautist who i~ 
currently getting into more interesting 
scenes than you could hope to count. 

Like many young musicians. Bob dislikes 
having his music typed as "jazz." But that's 
not because he looks down on the term it's 
simply honesty. • 

Overdubbing 
Fn r instance, bis first album, which should 

~ out by the end of the year, has one side 
given over to a piece of ballet music he wrote 
fo r the Ballet Rambert, titled " Dream Journey " 
;;r~,g~t-:;;!~~~~! long way from the Ja;.7, 

The second side uses musicians like J ohn 
;~~~~~g (1~~)- Harry Miller (bass). and Chris 

Bob is using o verdubbing on several o r the 
cut.s, and he says: "That's why I don't want 
to ca ll It J8t.7., because jau 1s, by defi n ition, 
spon tan eous But even with DOWNES: firs t album features ballet music 
the overdubbin g, I reel that 
the music retains the llfe and 
sp1 ri1 or J877 " 

On the ballet music, he 
used several session trumpe
ters, and comments· " It's 
lunn)·, but they started off 
really into 1t, but when the 
Jaz.z guys got warmed up the 
~~s1on-men dropped off. 

·· The ballet music was 
originally a 21 minute piece. 
but Derek Hogg, a tympanist 
who plays with the Ballet 
Rambert, heard 1t and told me 
lo expand it Then lhe 
ch,meographer, Norman 
Morris, asked me to do 11 for 
the company." 

Fitter 
Rob took up the tenor ten 

years ago, when he was an 
apprentice electrical fitter 

He first became interested 
m JU.7. through groups hke 
the Jan Couriers, but soon 
became depressed when he 

Bob Downes' 
many scenes 

fo und that everyone was 

!1
~rci;1ie l~=lt sd1;dnn'tGse.% h}t_e. 

th:• I te:~~ ~bor ~~11~yle s~~ 
any way out. But then I heard 
a Rollins record, and that 
showed me that there was 
another route." 

Bob names Rollins and 
Miles Davis as his g reatest 
innuen--es and inspirations, 
and ht~ beautiful Siamese cat 
is called Rollins in com-

memoration. 
When he left the RAF in 

1964 ne came to London, and 
st raight away joined the John 
Barry Seven: " We were 
playing 'From Russ ia With 
Love ' and a ll those moody 
things - it was a groove." 

Then he went through the 
mill of Jimmy Nicol's Shub 
Dubs. Chris Andrews' backing 
band, and night-club work 
which, however lucrative, wa, 
a rt is t ically s tultifying. 

MJO Under the Jasmin Tree 

•· I went into night clubs 
becausf' I chickened out; 
people were laughing at what 
we were doing m a jat.z 
context , so I went for the 
bread. 

g~l~~r~"~~r: N~t t%:~1
~u~ 

lo do what I really wanted." 
Recently Bob hos turned 

down several financially re
warding prospects with com• 
mercial art1s1.s, a nd was 
offe red a place in Manfred 

Mann's Chapter Three, which 
he declined partly because of 
the travelling 

Modern 

m~~~ c1!!3'ca I ~uu~c ~~~~ 
people like Serio and Pend
erecki," he told me. " ~ y 
favouri te nautlsl as Severino 
Ganeloni, who's rea lly the 

~~sC~be~a7.h!~
0

"~• tfa~~ d~dr. 
cated tO him on Eric 
"Out To Lunch " a lbum 

for some time now, Bob 
has been Involved with his 
trio, ca lled Bob Downes' OJ:!Cl'I 
Music, and a fter playin1t 
res idencies at Cornucopia and 
a small art gallery in Sey
mour Place, thi a re now 

~idc~~cfb1e~a1:~e:: 8~~~1:~ 
plays wilh the WestbrO?k 
Concert Band - an assoc1a• 
uon which began four years 
ago and which has recently 
been renewed 

f-le is also working on a 
one-man ballet with avant
R&rde dancer Alan Beattie, 
and 1s :ilready planning a 
second album 

" It will be on a kind of 
heavy R&B kidi:, with John 
Stevens playin~ really st rong 
drums and Chris Spedding on 
electric guitar . I want to go 
nnd play in Trarolgar Square, 
and 1ape people's comments. 
The ruder they are the betteo 
they'll sound on record." 

Sense 
tn a sense, Bob Downes is 

a hustler. He'll go out looking 
fo r work, rather than waiting 
for it to come to him. 
Enthusiasm is just one of his 
qualities, and it's an asset 
which bodes well for the 
future. - RI CHARD WI L
LIAMS. 

'SPACE' 
MODERN JAZZ 
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to jaz.z. the o nly .thing to do 
was to sock ii to them, make 
it live. 

"In a nutshell, what I 
am arter is the clubs. I know 
I'm not going to break down 
the inst1tut1on of Barber, 
Ball and Welsh in the clubs 
so J have to try other ways 
A.nd if I have to drop my 
trousers to get the crowds 
then I will do it. 

" The ~uys . m the band 
have a d1vers1ty or talents 
'lut if somebody isn't happy 
:toing the showm_an bit then 
there is no point in him 
being with us. If a g_uy 1s 
serious abou t his music we 
work out numbers to give 
him his head-but we don't 

~~~~ t~hee~ro~~liln ~i~rpa: 
or our hand 

" You talk about us being 
a throwback Well Acker 
was a throwback to Ted 
Lew1s--so what is new?" 

I'm not sure Acker would 
agree but I can see what 
Bill meant And I wish him 
luck.-808 DAWBARN, 



Several small species of furry animals gathered together in a cave and 
grooving with a Pict .... is just one of the titles from the new DOUBLE 
ALBUM "UMMAGUMMA" on Harvest SHOW 1/2 by the 

PINK FLOYD 
Richard Wright, Roger Waters, David Gilmour and Nick Mason recorded 
one Album live (and we mean LIVE!) at Mothers in Birmingham & 

. Manchester College of Commerce, and on the other Album they separate 
to perform individual pieces ... a sort of "divided we conquer" bit. This 
must be the greatest project Pink Floyd have achieved .. . it's a must. 

This Double-Album set sells at the 
recommended retail price of 57f 6 All tracks published by Lupus Music 

Bi) E.M.I. Records (The Gramophone Co. Ltd.) E.M.I. House, ZO Manchester Square, London W!A !ES 



WELDO JU EBO 
BO r ER w o s cur
ren y tourmg n Europe 
for t" e f rst • m s one 
of several one-man-band 
exponents operat ng rn 
the blues f eld 

He 1s a Texan st 
h,s m1dd e t roes w .c,-. 
seems rather young for 
so trad t,onar-sounding 
an art1s 

He wu born on .a farm. 
worked for h s father st 
otst!. de Se" le'v en.s 
The date was Marc 22 
1932 and • e don was • 
ninth ll'td fast c. d 01 
MainueJ and Cary Sonne-r 
The fam, y was poot and 
s:honly after h 5 father d,ed 
(in 33) w~ don we to -e 
w,1 foster-parents 

H s mother died w!'len 
WH e,ght, • d by the • 
h was 13 Vedon 
moved to the ome of an 
older sis1er A ready he "-'•s 
dong pl.!rr •t-on W6l" dur

on season and 

Juke Boy
the young 
traditionalist 
from Texas 
MEN WHO MAKE THE BLUES BY MAX JONES 



melody maker LP supplement 

Jote\l.. Uoit Ch.If! I Pane, 
• to Dodo Mll'fflOf'ON IP tz.:: •~ lb•,:~,. ... ~' 

29 •2 '5 
lb - G.1,n.rd c9u i,,t-.,s 

,..,i: W,nl 8Mtty , ptlt:,, "cl 
8~ fb,,nJ S,nvieton {d•:s 
Hol J-000 J,1n 19'8 

le - G1,ttard 15tr. vcl 
How.rd McGh.. IIPO Mir• 

= II ~~~II I,: ~;uc:.r.~o: 
~d" H~'r)~ood Jill 

s•~lOfl 

Entertaining music 
-but out of fashion 

I f~~l~~~!ou! 0

~ 1;7: ""~ 
Jio} u album v. 1th ptrSOn• 
ads tbal ran&~ from ZuU) 

1n.,:Jt.ton 10 Charlie Parlct'r 
la fact the-,t" UT all dt'll"hl
ful namp,lc- of mkt-19.fOs 
maU .:roup sv.int,: full of 

1ood - humour and tn,kaJ 
Cailta,d hOkum v.ith Just 

... ~ / °', 

-~ '\.. ,, ... 

. - . • J; ·~ s,,,, .· 
" , 

sma.11 previews of what was 
comln1 from Glllesi>lt :u,d 
Parker. 

\lost of lhe (a) tracks -
the stt0nd take of "Diuy" 
hasn' t M'en released before 
-~ill tM- familia r to an)·One 
who has the Parke.r Mem• 
orlal album5. While, perhaps, 
not Jttt;lt jazz they a re 

packed with Interest and 
Garlla.rd's nonnnse vocals 
may drive .some people up 
the wall but I find their b(m. 
hommle so Infectious It's Im
possible to take offence. 

The (b) tracks will be less 
we.II known and contain some 
good Gaillard culla.r and 
pleasant vocals. Miu Beatty 
sl nJt!f and plays some nice 

period stuff on "Ain't 
Right" showing an obvious 
liking ror Blllle Holiday. 

The (c) tr.acks hold plenty 
of surprises. It 's hardly sur• 
prlsln,t that Lucky Thomp
son plays full.some tenor
notably on the deli,thtful, 
slow " Mean Prelty Mam• " 
--but "Santa Monica•• con
tains one of McGhee's best 

solos on record and Marshall 
Royal's clarinet ls excellent, 
faintly Barney Blgard-lsh and 
played with plenty of attack. 

It's sad that thl.5 sort of 
entertaining music Is so out 
of fashion. Life hu lost a 
little with everybody tryln,c 
to create masterpk!:ces with 
every no le.-B.D. 

co~~iud,n: A S ~~.: 
tkln " (Dot SLf"D S)J) . 
Basie's band, •ilh 
Harry Edb on In lhe 

G ~ T~r:b •• 
8(~~~:~~ 

.51120)) . Another nne 
Ht from Brl~lfl ni119• 
Ing from h;ard-swlnglng 
bh,H to lntro.spectiYe 
probfng of original bal• 
lads. Rlc:h;ard Crune•s 
vlolln Is ;addtd to the: 
quartet Burton 

JOE11 fetniHg~:~,ER~~=~ N EQ~ AR;~~K .. L: ! i TH~~~~~~~RA : M~'NI~ D~~:aw H:.~~~~N.; 

~ "'C!~1!~~on,~ruibac~ 
•• live " and sclnUIIAt• 
Ing recording made at 
the Troplcana, Las 
Vegas. this year. F i nely 
d~os.n malulal In
cludes ·• Ch erry fl'olnl," 
•• Down For Oo11ble," 
•• Jive Al Five ." 

f;!~), St,J,,,e..;ry Sw~I~:; 
(Nu) and BIii Cood• 
win (drs) - ;and Is 
u.sed Intelligently to 
Y&fY th, sound pat
t, nu 

Milestone: 63736) . Won
derful modem tenor
pl;aylng rrom the leader 
with two different back
up trios, Ron Carter 
(bus) be:lng the only 
stable: factor. Hender
son Is ii master, ;and 
this Is pni bably his 
best alb1,,1m. 

J ones / New York Art 
Qua rtet " (Fontana ESP 
STL 5521) . Really Im • 
portant music from the 
group CO-ltd by John 
Tchlcal (a lto) and Ros
well Rudd (tmb) . Tchl
cal Is su perb, while 
poet Jones recites on, 
or his poems nther 
bad ly. Drummer Mil• 
ford Crilves is worth a 
long hard li sten. 

Concert" (Riverside 
673022) , The 1959 Town 
Hall concort by Monk's 
tC! n•p/ece with jagged, 
effective arr;angemenls 
by Hall Overto n. Stlll 
one or the very best 
Monk albums. 

B AR~l~clcet's Got B~G~:1~ 
In ft·· (Delmark DS211). 
Tnich made wnh pianist Ari 
Hodes last year reaturmg on 
some lracks Nap Trottier 
(tpt). George Brunis (tmb). 
Rail Wilson (bass) and Barrell 
Dttms (drs). Easy going, 
inoffensive jazz with Bigard 
showing the year,r;; haven•t 
affected his mastery of the 
tlarinet. 

CLYDE VALLEY STOM
PE.RS: "Trad Party ., (Eclipse 
ECS2007). Recorded in 1956 
and '57, this exemplifies Ferguson in the hne-up. Nice Orleans revival heard with 
sound that British trad made easy listening Denmark's trad favourites in 
so peculiarly Its own. A lot of CLANCY HA YES: "Oh! By oldies such as " Rugged 
spirit, but the Clyde's pen• Jingo' ' (Del.mark DL 21 0). Ban- Cross,'' "Sweet Bye And 
chant for jaz.zing up Scottish JOist/s inger Clancy with th.e Bye," "Spinning Wheel," 
songs now seems sl ightly Salty Dogs semi-pro dixieland "Isle Of Capri" and "Snluta• 
ridiculous band based round Chicago. A lion March." Rough and ready 

LOU DONALDSON: .. Hot touch or the old hokum on but sweet in places. 
Dog•• (Blue Note BST 84318) tunes like "Rose Or Washing- MAX ROACH QUINTET: 
\fixture of jazz and R&B ton Square," "Cakewalking " Jazz In 3/ 4 Time" (Mercury 
rrom fine musicians like Ed Babies" and "Beale Street SMWL 21034). An historic 
Williams (tpt), Donaldson Blues ." ~~l~mSo~~~ i o~lli~s g;i:~d~":t 
(alto). Melvin Sparks (gtr). FLETCHER HEN DERSON: ease in this set of wnltz.-time 

f~!rl~1o r;i~rl(~~s) .(os~~i• :,~~ ~~~n 1,~(c°J~al6n ; ~) ~erm~:: tunes, and even Roach and 
solos but the music is a bit ta l tracks made between l 923 trumpeter Kenny Dorhnm 
too hybrid to be satisfy ing and 193 1 with a young genius a ren't really together 

BILL EVANS: "Speak called Louis Armstrong on LEON SASH: " I Remember 
Low " (Riverside 673023). four sides. Also in the. band Newport•• (Delmark DL416). 

RADIO JAZZ 

FRIDAY (31) 
1.10 a,m. J : J an Un limited 
(Fri, Mon-Thurs) . 7.15 p.m. Y: 
That's Jan (Butler-Fox Bafl d) , 
I.S J : Jan Unll mltad (Fri, 
Mon-Th urs) . 9.5 U: East of 
Eden, Yes. 9.30 E: Herb Geller. 
LO.JO O: J an -stu dio, Frankfurt . 
l0.45 AJ: H and a . 11 ,5 &: Jau 
fro m New York. 11.JO T: Ja mes, 
Do rsey, Hines, Coodman , Sinat
ra, MIiier. Ba,le. 12.0 T: Ha9-
11 art, Du k, Chrls1i an, Jacquet, 
Mllu Dnls, Rich . 12.5 a.m , J : 
Und erground Pop . 12.U I! : Pop 
111 d Jan. Reissue of a 1956 Evans - Colman Hawkins, Charlie fat~~:lly for Jau accordion 

album. wilh Teddy Kotick Green, Joe Smith and Buster SATURDAY (l) 

L1>:s~s) i~~:os~!~~v~ot~~~ (~~sJ: :i~~ef ped~l~ian a~~~g:~.e~~! " Jd:~:;f\ouc~~R(~~T~~~ !i.o • ·r;:00t &tch J:i~nd-:=:::ct 
siderably more st raight- soloists spa rkle, especially BST 84315). Solid blues- Requests (Steve Race) . 2.» 

~°u7"~~~ a~h~no~IS laler stuff. Ar;;:~~nl AcKSON: " Spanish ~l~tngor:~~~t t ~'W~ris~ht\:; r.-:· .~:l :J.~:di~u~·c~r~~t~,!~~-
ER ROLL GA RNER: .. Up In fl y" (Mercury SMWL 21037) Scott, but sca rcely ou t• Ou lntu, London J an Four, • ar-

T" I v bes playing on a standing " Blowing In The ; ~r;0!h::/~!~~. ~~~P.!'i; ~~i: 
E r r O 11 • 5 Roo m " (Pye w'~,e p~~ed 

I 
set· proving that Wmd " is a disaster Duis (Antlbu JF), n.s E Herb 

(Blue Note • STl4JOI) • 
Pears.an's piano, com• 
positions and arrange
ments set the style or 
this Impressive big 

~::d s!i!lst!~ar:!t 1~! 
brightest track Is Frank 
Foster's piece, " Dls
approachm,nL'" 

Hl ; Boy Edgar's Big 8ai,d . 11 0 
Al : R and B 11.30 T: Torme, 
Conlff, Jolly, McCall. Keftton , 
Bennett. U .O T: Cole, • ynl. 
Zoller, Konltt, Burrell , Kirk. 
U .S a.m . J : • obby Tro1,,1p Show. 

TUESDAY (4) 
2.JO p.m. Hl: Jan Hl1tory 5.15 
Hl : Jan. 5,45 • l: Jan 'Today 
'" mono and s tereo (Ctlu1u 
Fox) 10.JO Q. J • u . l o.)O O: 
Jau Journ al. 10.JO V: fih fltNWll 
JF. U .O U: • lwu 'n Po p, • lac.\ 
'n Whht . 11 ,15 Al : R • nd • 
U.]O T: (1) Nat Kini C• le. solo 
lfld with his trio (2) $1 Zentl\ er 
Ork 12.0 T: Fl•tcher Hlftd t~ 
son Story (Part •>• 
WEON1i$DAY (5) 

~S~L2Si l 3J. Garner's1 pia nf Bag; away fro~ the MJQ can FATS WALLER: "African Celler Combo. ll.5 J : Jati. 
~elli~~d(w\~h 

1
~/f;~:s, \'°~:s, be very stimulating. With Ripples" (RCA Victor ~~:f10r ST~;~) . K:;.~onT : (H~!~: rHURSDAY (') 

Jimmie Smith, d rs
1 

and Jose J immy Hea lh (tnr), McCoy RD8036). Hordly rccondit l? lnne, Carland, Kinion , P'H ~ r.o p,n, Hl • !Ji ••"d • Mt. 
Manual, percussion) a nd Tyn~r (pno), Bob Cranshaw jazz but it doesn't hair swing. son , c11u, lilla , Krup a, T,,o Q• • !Ji • a"d hn"•d t 
with added orchestral backing (bass), and Connie Kay (drs) Seven wonderfu l piano t racks SUNDAY (J) ~~ 1: r1,AJ~m!'.:. a~d~ • ~!·l::..~ 
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agreeable music with good 545106). Another useful Poly• Autrey (tpt) and Gene Sedric ~~k:h:!v e:~n,•~s l~):. c!i;:,
11
:!: 
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0 t~~~~ (~JR:~:::: r:o•~en.t::r::. tt~TI't ::i.u1;.0GTH r r..T•::n, AND 
" Groovin'" are among the end J im Robinson Howard, (A&M AMLS950). Somewhern l2.0 T: New York , New York 
l1tles. Alton Purnell and Joe between mood mus ic and jazz. ir~• /r!:'. 11 ,:nadndJ;!,',,c,u,, ,",•,l, :~•v •="•"i~ l -lU., ~ 
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,_ -:. What are 
~~{Evolution 
; ,~· . ., 
· ... ~p to now • 

ARZACHEL BY ARZACHEL 
is the LP they're • II talking 
about in the States. Find 
out why by buying it on 
EVOLUTION Z1003 

THE FASHIONS 
sings ''1.0.U." c / w 
""He Give Me Love'" on Evolution 
E2444. And they sound • a 
good • s they look. 

EVOLUTION la. label of ZEL RECORDS 
63 Old Compton S.tr••t. London, W .1 

Telephone: 01 -734 61 6 6 
DISTRIBUTED BY RCA 

IF YOU'RE AT A LOSS WITH 
YOUR POOLS & BETTING 

Sporting 
RECORD 

AND START WINNING 
MAKE SURE 

SPORTING RECORD'S 
TEAM OF EXPERTS 

IS AT YOUR ELBOW 
WHEN MAKING 

THOSE IMPORTANT 
POOLS AND RACING 

SELECTIONS 
FREE COMPETrrlON IN THIS 
WEEKS ISSUE COULD WIN 

YOU QUITl A PACKET I 
d. 
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blues melody 
\ 1 K~,~~ ,1 ~;,'!~~1-1~:coK 
<,R~\f-'\;l l l"i, ITt· " l.hl' ·\ t 
fltll C,nh•m'!,, Fillmore \\ r\l" 
1<. n, fi3H16). A. pl a,an1 

maker LP supple-ment 
r
--=::;;~;:::;:::-~~:--;:;;:;;:;:;:;::~:::;:;::;:;;=:;;:;:=======i;=;=;=i;=i:=;-:_~:---:_ =_ =_ =_ =_=-_ =;=-__ ==== =-= :f =_=_ =:-_:_:_ =_=_=_ :_:_=:~~!~~~~~~~~:~~.: .. :,u~nY JILAN I>, J\ IN ll/1( p ARKI It . I f C• "Thf',.t· KIM 

o f n I 11 "'• '' (At llnn 
/\( f .l 'U 0l)fJ) A ml)(N!, !lllf'I 
I 11111( lmR 111 t,1111• l1\- l,oni u 
prul 1t11J1 k1111w11 4trlUII lr,,111 

, 1111 nd 

(. LI f 1 Of\ CHl:J\IE.R: 
"' 81ilcl. Snake Blut's" (Ar
ht'lolle 103H). (. 1emer·,; lh,rd 
-\rht I , lhum, n prc,enls 
tus \Orals 1tnd dri\·1ng at 1 1rd 
mn If\ ,u-,r the- n•ht ~ettin~. 
" :h drum .ind hrntht"r 
l le\'1•1:tind·., ruh•bi ard, and 

ddr-d rh, thm "n ont- t rnrk 
C Rl'. C0 \1\H: NDl: D 

·n, f . CROPPFR, ALBf' RT 
)\l:\G, POP ST.\PLFS: 

.,~;~~~g20)~
0

t"1:=~~;nx (S~~~ 
,, 1 th1n1,: nl'v.. 11 ft~\\ VOC31, 
fon, ,, each nf the three) a nd 
., lut or Ji!U1tar Jammm~ by 
tht tr1 h2cked b, the Stax 

·ar• •\ 'iupt- e!i•uon of a 

'" 
JOH'- OU:\1Mf..R: .. John 

DummN Band " (Me rc urv 

~,!~6:;1MR~~~ .. h~v~:e!lue~"
1
;~~ 

allied !innJi! wh1C'h ~et!i a way 
trum thl' cnn1empnra r,· {'h 1-

1maj!,,• 

" 1 HE GRl::AT H \RM ON-

:~ ~ y :~ !~:!t., voiu2~;: 
Tht>n.•',;: a lillla hurp here, 
mu,;t l~ b, 1a r •nu1 chara<:le,s 
11kt' t:I Jut'o; 81 rdht>ad, Palmer 
VI! Alwc. Dt' Forrl Badey and 
\\.'1 h,10, Franc!'• Pnm,1nlJ,-
1t,,tr,•mtnt«i.. lrnm '15 t•· '2!1 

" TH t. G RF..A r HAR-',IONICA 
PL •\Yt.RS, \:OL 2" (Saydisc
Rnot._ RL3 2 I). ,\ furtht'c 
J" , nihl) of harp plnyr-r!> 
11an) nbsct1rt' and folk) 
rnnkt<o; ht'tlt'r value lnr hlue!i 
n•1tf, ai. ,t 1ncludt'<, track~ h\ 

P Williams (nm B,g Jot', 
;,ipparen1h l s,1nn)' Bn} '"° I 
and R ,~rl \lc{_'n\ and 
' I\ Terr, and Oh Red 

f. .. \R L H00Kf.R: " Two 
Bu~~ And A Roach " (.Ar• 
hoolie fl 04•1) Th,,..l-' who 
:h,.fn'r he,jr Hot1kt'r (t•r ,mouch 
•I h1ml al tht" rC'c:ent Folk 

8Ju, Ft-stwal can make- good 
h Plllni:: this hrsl-nth! LP 
t;,n wh h hi d<,c1b1e-nttked 

UII I )!> u~@d ,tI~at 1•fft'• l 
e Rk.Cll"1'\UJ\:Of0 

JOHN LITTLEJOHN 
• John L1ttleJohn's Cht• 
cago Blues Stars " Wha1 
In The World You Gom 
To Do. Treat Me Wrong. 
Catfish Blues. K1ddc:o, 
Sl1dm' Home. Dream, 
Recun· And Rockm Been 
Around The World, 
Shake Your Money 
Maker (Arhoohe 1043 ) 

l1ttle 1ohn (voe. gir) 
Monroe Jones. Jr (gtr), 
Afvm Nichols (bass) 
Robert Pulham. W1tho 
Young ( t n rs). Booker 
S idgrave (drs). Chicago 
14/11/68 

~ TOT r::nt~~S)IOm~~~~s:hl: 
blu es LP . The n• a re so meny 
tlnit album,, even out• 
ua ndlng ones like the Ullnd 
Lemon Je ff erson on CBS 
l nd S onny Boy Williamson 
S•ydl~c, th 11 t a tin.ti s elec:
tlon became next door to 
imposs lble. 

I na rrowed It 
new, ra th er than 
mate rial a nd th is 

Ill' 

Hallelujahs 
are in order 
for Littlejohn 

d ose-run ra ce be tween th e 
f-.:&rl Hooker and John Littl e
john LPs. I plumped ror the 
l11 t1er becau~e the artist Is 
vlr1u111ly unknown he re, and 
really .strlkln~ new ta le nt is 
:tl"ays a n event. 

So hallc lujatu arc In 
order. Here Is u Chicago 
bluesmnn - on the ri ght 
s lde or 40 - with 11 
Miss iss ippi g rounding which 
Imparts the rt'qulred down • 
home c.h11nc te r to h is sin g• 

ln\u~
nd

r!;ry l::~10 Is John 
Uttlejohn Funches~ a nd he 

wn, born on A fa m1 n t'a r 
J oc k.son In I 9:1 I. Il l' heard 
bl ues In th l.' country, a ,td 
tried o ut thl' J,! Ultar hy lhe 
Umc he WtlS I•. 

S in ce 1951, he hn , earned 
some kind of a llvlna from 
hi"l 11mpltned guitar, worklnr, 
In 11nd nround Gary, In• 
dlann, and Joliet . 

On this rt'Cord he sin gs 
• nd swln ll,S fl ercely, dls
pl aylng " s trong, undlluted 
vocal style varlou1ly r11:ml• 
nl, cenl or Muddy and 
Elmore James. On guitar, 
too, hh,: roots In th e 

Ml.,,r lu lppl Ul•ll 11 trnd lt lon. 
Thr r l' ore m1iny llk t•n1•uc,; 
to Jllmt'II, Muddy nnd thf' 
r l'll t n,l )( ed with lnllu L• ncf', 
fro,.; lhl' "cryln K" JtUI Ulf 
!ChOol of 11,IJ ond thl t 
KlnJl,11. 

" CntB 'lh Bl11 e11," with ll 'J 
dehl to Muddy W• tn~ nnd 
Jam e,, Rnd " 1>rc t1m " an· 
bluf'4 to reckon wllh : 1111• 
last, and Elmo re',., " Mnn cy 
Makl' r," a re redoh•nt or 
Jnmc'i and knoc kou1 11 nt 
thnt. fhc on<' lna trum en111l, 
"Slldln ' lfom t," n1taln hut 
Elmore auocl11tlon11, whllt 

John to· 

•

Ch/ca80'Blutt.1Stur.1 

. 
. 

i 
. 

FRED McDOWELL EARL HOOKER SONNY BOY WILLIAMSON 

lncludt-c; his early sellers like 
.. Hello Central " and Coffet• 
Boues" 
C Rl::COM'1ENDEO 

J. 8. H UTTO: "Hawk 
S,1ua r " (Oe lma rk OS6 I 7). 
Hulin, GeOfJ:tlln ~Ultllrl!il• 
smier work1n,:: 1n C'h1cali(o 
makes p(IWl'rlul and q uite 
o r igm al mus ic on th~e 13 
tracks 

HOMESICK JA'\U . .S, 
ELMORE. JAMES, FREDDY 
lUN G, ETC: "This Is Blues·· 
(Island IWP5), 'rou cannot gel 
wro ng here unles!i you ow n 
the Sue LPs from wh ich lhest 
a re drawn nus samplC'r 

offers the best in the Island 
catalogue (Sonny Boy. No 2. 
Buster Brown, Otis Rush, BIA 
Mama, Tarhee\ Slim and so 
nn) for I <l s 6d 
e RECOMM ~ND(O 

BLIND U :MON JUt ER-
SON: " The Immorta l " (CBS 
Mllstont 63738). A marvl'I · 
lousl}' \'Bried . el nf son~f 
made by the tt,reat Lemon m 
the mid lo lalr Twenties Ou! 
hen; on M1h stune last year 
Invaluable tu collec1nrs 

Brett Marvin Good fo r lo l
lowers ur o ur 11cunt 

womt'n blues Jrt ist, ,,( Ul t' 
Twenl lt5, IS hert' wit h 16 
tit les c-u t hc tween October '2 4 
and Apri l '25. I OUIS Arm• ALBE.RT KING: " Kin g 
!> lrOnf,. ue;cc •m pnnt~ on ha lf u Does l'hl" Klng' ..c Th ing " (Stu 
dMe11 track,;: SXATSI0 17). Su dd<'nly, H 
e RFCO~MFNOf-~D hu r,;:1 of Alben on rec-ord 

Tht!I ont" has him r1•ln tcrpret M:~~-.1~; AN~~L~rR~li1tH~ 1n~ '(lme Pres lcv ma te ri a l 
1::.TC: " I Asked For Water, flU:D MC'l>OWf.U.: " Long 
Sht' G•ve Mc Gasoline " W• y Fram HomP" (CBS 
(Liberty L8S83252). Product·d Mlle tone 63735). hr:iu-rulf' 
by Tony McPhN: for lh c country sin1<1ng and hot-
Croundhoit Serie,, this puts o tleneck guil.ar by M1so;Jss1pp1 
sC'lect1on of local blut!I nrwn~ Fred, recorded so lo nt the 
on 1.llspla) Othl'rs include Un iv ers ity uf C'ah lornia m 
Graham Hines, pu,nlst-sinaer lulit '66. 
John lewis. Jim James, and e Rl:.COMMENDl:.D 

J ohn son (pno). Ji mmy BCl nd 
(ba,;:1) nnd Pan a m a Fra nc ,s 
(drs) 

BLIND WILLII:. McTE:.LL: 
"King Of The Georgia Blues 
S ln~trs - 1925 •35 " (Saydls c• 
Roots RL324). Georgus·s 
Willi e MrTell has becr,mc a 
widely known namf' 1hrough 
h 1 , reissued rec:ords 
Th u; offt'r,; tremendous rarll1es 
from the '29 to '35 !SeAsion5, 
as~isted sometimes hy Kate 
McTell or Curley Wea ver A 
hl "l lnric set 

----------------------------------------~ 8 RO WN IE:. M cGH t:E 

JIMMY REED: "Down In 
Virginia" (Action ACLS60J I). 
Reed '!> fo urth Bluei. Way col• 
lec t io n , out o n t h e Ac ti o n 
labe l this tim e, m clude.s o ne 
o ldie, lhe title numbe r , a nd 
ten new sonAS 

SONNY TERRY: " A Long 
Way From Home " (S tate.side 
SSLJ0291). The old dynamic 
duo 11re hack wi th a new, '69 
recordlhJ! mode with Ruy 

FR~~IR::NO .. ;~eELF. Ba~!: 
wagon " ( RCA). Original cast 
recording of Bandwagon with 
Fred, Adele and the Leo 
Reisman Orchestra Very 
thlrlle!> camp 

LEONARD BERNSTEIN: 
"Symphonic Dances From 
W e! I Side Story / Symphonic 
Suite From On The Water-

[h~nt ~e~~~1n·1 H'::::roJi~~ff "a~: 
rather swamped by the New 
York Phil 

DAMES AT SEA (CBS). 
Londo n cast pe rformance or 
the current hi! musica l that 
rec-1111 ,;: 1he 1930s 

WALT DISNEY'S PETER 
PAN (Music For Pl easure). 
Fihn soundtrack. A good 
t hri :'ll mo :'I gih 

THI:. LOST MAN (Uni). 
Quincy Jones' music from the 
fllm s tarring Sidney Poitier 
Ex ce lle nt s 1urr w ith voca ls bf 
Nute Turnt r , Ernestine Ander• 
son, the Pree Si:He rs, Venetta 
Fle ld '4 a nd Geraldine Jones. 

SLEEPING BEAUTY (Dis
neyland), Original !iOundl rnck 
mu&IC' comp lete with picture 

'' T';.-:'~a:n~~en~R~!~,~~:s~; 
(CBS). Music lrom 17 W est 
erns lncludmK " High Noun" 
and "Thl' Magnifkent S('ven." 

MIKIS THF.OOORAKIS· 
" Original Soundtrack Record: 

~~hKl,j!ra1~:. :~~ i;• bf Bli~ 
bnok 1.xtt'llt>nt vnlue fnr the 
k1dd1C!I (ir~rk cnlnnt'I~ m ,1 
mountnm v1Jla~e. mu!it feel 
gl;id thal ht-. !tUptirh musi, 

c-d fur lhl, him WIii 111 
h,•nrcl h)I th11u~and-. He 1s 
lt•!Jlurc,I ,,n p1,1n, 1tnd IOJHn~ 
!~II tw .. !rd('k~ ~Ill",, i,?h•fl 1ut 'f 
<,r11. 

TIii WJLO HUNCH 
{W 11rnu Bro\) J1• 1 r\ f tt'ld ing's 
-nundcr,H k mU<;h rrom th.-
',.,.,, rn ,lorr111 v,,•,tlJ rri 

Hnld 1·n md 1.-.nn• I H11rr,n1r11 

Ft.NTION ROB IN ON, 

ttw l>uk1 l '•ru ,rlc 1111, 1 
'\II At ,1( S/\M, I l, 1111 It Al 

1 l ~ON, HJ(, :\11 0 Jt ), I 1( 
" -.w•"I ,rorn,, ( hfrlll(n" (0 1 
m,1 rl- l) ";B I ")- ( h1r •Ii[• hl11t> 
ol th,. mid suc11c- •· h,1rd ;aruJ 
1h'1v1•y. I fl'Jlrl''II nH•tl .... , , h) 
MnJi?I' S.tm' Hturs Hi,nd 
~111IMl•I 11111,:<-r Alli rm, har 
111•1 ~ln,Cf'f I (111!1 '-1 \'Ns 

IIIJ(l'r Mt1Jri. H)(f•I hJdi t 
Sh11w and ,:uH,1rll\l-~ 1nan I f',, 
f-vlln Wrll wurth h"'"'"Jt 

O 11 \ 1.;PANN-111 f- rwoo11 
MA C: " I h r HIJUtf' t l Thin;( 
<tl11 c1· ( '01 01-, u•" (lllu t' llr, rl11,n 
c; .?{)321 7). An Pffrtt1v1• Anal,, 
Amt"t1 r,1n ct1lh1h1, r,11111n, pr11 , 

durJ•d t,y M1 kf' Vf' rn11n tn 
Nc-w York la I J wn unr~. thu• 
frotun Ot1.. in11na and 
pl ay1n}I wllh !.>lyh• in thn 
rompony of tl rumm1•r S p 
I ,,nry, au HanstA Prlt:r Gr,rn 
ontl f) nv1: Kt rwtn .ind h.io 
m11 n Jo h n McV 1t• Stt lldying 

SUPf.R DUP .. R BLUES 
(Olu " ll <,rl1on PR!II) A 15~ 
11am ph• r c.oven nR II w,d ,. 
rnn jl" of hlu e5 snun d., from 
loC"a l lik1! f' leet wnnd Mac 
( h1 cktn Shnc k and Dwuf'r 
Be ,inel l to EcJd1 I' Boyd, Cham
pio n Jn r k Duprt'l' a nd Sunn y• 
la nd S lim 

SONNY TfRRY /\NO 
BROWNIE McGHEF..: "Homl' 
Town Blues " (Ace or llf'a.r11 
AHT182). Terry- McGhee fans 
w ill wt>lcome th l\ t' l'lrly Flrt 1ei. 
cnll ecu o n rrum M111natream 

SONNY OOY WILLIAM. 
SON: " Sonny Doy And HI! 
p 3 1 " • ' (SaydhiC•M•tchbox 
$DRJ69), Thi· o ne a nd onl y 
Jo hn I. Pc W1/11nmson , who 
drt·d in ' 4H, Is r1•pre1tntc-d 
hrre hy a ltJt of ht"1w1 1fo l a nd 
1."Xf J tlnR IU.·m s rrum 19.tX-• I 
workin g w llh s uc h t.hamps a 'I 
Bise 111II , W a ll e r Onvi ~. Bhnd 
J o hn Dav is a nd BIA Joi" 
Wlll wm1 E~se,nt ittl r11r ha rri 
!lud enl <; 
e RE.COMM .. .NDFD 

JOt. WILLIAMS: " Don't 
You Leave Mc Hen.! " (Story. 
ville Spcdnl 618011). B1~ 
J oe' s hotry VOI CI' and Rullar 
arc ct1pl ured in fin e tru<' forn, 
on thi s r('lnuf' o r Sto ryville '!> 
" Rnmhhn' And Wanderin 
Blurs" - rr. c.n rdt-d 1n C: 
r,i·nht1Rl·n m '6J 

JIMMY WITHF.RSPOOl\. 
"The Blues Slnl(er '' (Stall")• 
Ide SSLI 0289). It', a new-luolc 
Spoon on l)hnw, tr nm the 
s harp cover pi e lei the 
c,;o nte mpu ra ry ba1·k1n~ prOYJ· 
ded hy C harlie Mu sslewhite, 
Dnnny Ka lb. lJarr} C oldht•rg 
a nd o th e r s Tht' rocking 
<J uppo rt s uit-. hii,, trcalmcnts 
o f " I Orm't Kno w, " "Going 
Down Slo w " and the reM A 
hMn~ Spoonful! 

• e RECOMMt,;NOl:.D 
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BEATLES 'Something' 'Come Together' OUT NOW Apple Records• 
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melody maker LP supplement 

A great leap 
forward for Mac 
A GREAT leap tor-

ward by the 
Mac, who have pro• 
duced an album 
which will enhance 
their reputation and 
surprise anyone who 
who still thinks of 
them as a straight, 
bashing blues band. 

FLEETWOOD MAC: "Then Play On " -
Coming Your Way: Closing My Eyes; Fighting 
For Madge; When You Say; Show-Biz Blues; 
Under Way; One Sunny Day; Although The 
Sun Is Shining; Rattlesnake Shake; W ithout 
You; Searching For Madge; My Dream; Like 
Crying : Before The Beginning (Reprise RSLP 
9000) . 

Christine Perfect, are 
beautiful in conception 
and performance. Chrfs• 
Une. incklenta.Jly, plays 
piano on Danny Klrwen's 
"Coming Your Way." 

Vocals 

Heavy 
They a re well Into 

experiment without pr~ 
tension, a nd heavy 

rock with a sou l of lts 
own. Not that blues is 
forgotten Jeremy 
Spencer's guitar fs as 
prominent as ever, par
ticularly on •• S how-Biz 
Blues.'' and '' Like Cry-

CREAM : "But or 
Cream " n•oly

dor), A ch•"ce 10 
•PPr•lse the mu,1-
ca l growth from • 
London cl ub attrac
Uo" t.o lhe t.oHl of 
Amer ica . Th ere was 
fi r e a nd per-son•li ty 
In everything lhey 
they di d. 

K ING CR IMSON : 
'' In The Court 

Of The Crim$<!" 
King " (Island) . 
Confirm, their repu . 
tali on u one or the 
mos t lmpo rl&nt new 
y roup, lor some 
t im e. Gives IIUle 
Idea of th eir lrue 
powe.r on st.ag e , bu t 
still packs tn m e" • 
dou, Impact. 

KINKS : " Arthur .. 
( .. y•J. R ay 

Davies' fi"est hour, 
A pop c11valude 
that Is buuuru11y 
British - a nd the 
s.ongs are a ll g re•t. 
Poulbly the Kinks 
best a lbum . 

Ing" Is another excelJenl 
blues track. 

The Mac's lhree--gul
tar line-up gives them a 
wide varfety of sounds 
and styles, and Peter 
Green's vocals are excel
ent throughout, particu

larly on .. Although The 
Sun ts Shining" and 
"Closing My Eyes." 

Melody is also an 
important weapon in 
their app roach. Tunes 
like " When You Say," 
r ecorded as a si ngle by 

P E N T ANGLE : 
a uket or 

Light " (Tra ns
Alla"tlc) . A brlllfant 
album, the ir but 
vet covering • vast 
spectrum of mus ic. 
And at t lmH they 
bulld a fantas t ic 
swing. 

P INK FLOYD : 
" Ummagum• 

ma " (Harvest). At 
last! Unutterably 
s uperb space musk, 
wh ich will t.ake your 
mind away •ut •f 
the solar system 
and lntD a nother d i• 
mens Ion a ltoge ther . 
Double-album con
~ lntng new ver• 
s lons of some of 
thei r best numbe rs, 

so~ Yolu~~C~~E,:, 
(Probe). Truly 
under • a ppreciated 
group , truly great 
music. Soft sounds, 
very rne lod lc and 
lntenl-•, with lots 
•J unusua l o,,.a n 
••m Nike •at1ed9e . 

A ss~~=i~~~ o n~~ar:!; 
Bros). T, ptea lly s mooth ha r-

::c:;:~ni 5<'~~ '!r~ ~~~~a~1 
melodic contenL Oo7 ~ pro
fessionabsm, and may be JUSt 

a little too slick for most 

BAMBOO (Elekua). Q"1etl> 
interesting music rro m a 
mature-sounding west coast 
band 

SHIRLEY BASSEY: "Does 

:~i:~t .::s~Y::;;c ~h~~~~ 
Bassey interJ)relS some inter• 

;!~;!al ms~~e,~•.al R~ ~e;Ku~;.~ 
.. We.. and "As 1 Love 
You " are very gOOd 

DD~ GEES: .. The Best or 
rhe Bee Gees " (Po1ydor). 
Beautiful reminder of the 

~:ig/ ~,r:::m~yih!e:o~:.~t! 
ifresh reveals whal superb 
,,mters 1he Gibb brothers are. 

WILLIAM BEl.l.: " Bound 
fo Happ,n .. (Stax). Excellent 
Bell with tremend.ous t:lean 
brass and heavy guitar. Tight· 
ly produced and arranged 

TONY BENNET: " I've 
Gotta Be Me " (CBS). The 
man Judy Garland and Frank 
Sinatra call the "best singer 
In tht world." Impeccably 
orchestrart:d, arranged and 
perfc-rmed. 

CHUCK BERRY: "Concerto 
In Johnny B. Goode" (Mercu
ry). The title track lasts over 
18 minutes Berry rans 
shouldn't miss this at any 
cost 

THE BEST OF COUNTRY 
MUSIC VOL TWO (Capllol). 
Country music is growing m 
popularity and these albums 
are a good way 10 get mt<> 1t. 
Sixteen hits from the past 20 

,~~~ ~~:s. J!!nn~:c~s R1l~~~ 
Wanda Jackson, Ferlin Husky, 
Merle Travis and Jean Shep
hard. 

Pt!
1
s~re).Hl~re ~l~:; C:~~ 

petent imitations of hit 
records including " I'll never 
fall In Love Agam" and 
" Bad Moon Rising." 

MICHAEL BLOOMFIELD: 
" H's Not KI iiing Me" (CBS). 
M ike Bloomfield sings a nd 
plays guilars and piano on 
this interesting, unusual set 
of blues inHuenced and other 
sorts of original songs. 

PAT BOONE: "Departurt!" 
(Polydor). He has a pleasant 
voice but can never r id 
himsell of that sing-a long 
sound. 

BOX TOPS: "Dimensions 
(Bell). Memphis-produced slice 
of white. soul and pop with 
gruff vocals and fairly funky 
guitar-organ-brass arrange
ments. Includes their hit 
"Soul Deep,. and a nine
minute "Rock Me Baby." 

BREAD, LOVE AND 
DREAMS (Decca). The 
strength and simplicity of 
their pop-fo lk songs a re often 
swamped by over-production . 

B R I X T O N MARKET: 
"Black Funk" (Beaco n). 
Budget album of reggae hits 
from a British based group. 

SAVOY BROWN: "A Step 
Further" (Decca). Side two is 
quite remarkably boring con• 

~.tt!~~- ~ft C~k~iffFe~~or1~'n~ 
Yet when the band Jet into 
thinking abou.t music they 
have some mce ideas. The 
first, studio, side includes 
several top session men 
blowing some tight arrange
ments. 

RANDY BURNS: " Evening 
Of The Magician" (Fontana 
ES P). Depressing, because 
there's too much or this stuff 
arou nd and only Leonard 
Cohen brings it off really 
well. Very delicate, but noth
ing to it. 

MAM A CASS: H Bubble 
Gum, Lemonade And Some-

~ ~l f.P~g~u:~m•~~ (S!~:~slde'J: 
cellent musicians and quality 
songs though at limes her 
vocal equipment leaves some
thing to be desired 

T H E C H A RL ATANS 
(Phillps). Boring mstrumen1al 
work dirge-like vocals and 
dreadful harmonies . The songs 
ore shapeless and the arrange
men1s a mess. 

CHARTBUSTERS MOVIN' 
(Marb!e Arch). Clever reconst
ructions of recent hits by 
studm nien Includes ,. Dad 
Moon Rising.. and "Wet 
l)rcam ." 

THE CHF.CKMATF..S LTD: 
" Love Is All We Have To 
Gi vt1" (A&~). Phil Spt.'ctnr 
produced this album for lhc 
C.:ht!ckmalcs who inrludt! tht• 
su perb "Black Pearl " in thl~ 
.set. 

E SHACK "100 

10~Hiffc.ccn" (Blue
1
iorJt~~~ 

~o~~:~, s!t .>n;i t~ilh healthy 
energy 

C H R I h"i::~ ~ T~:g~'f_ 
Fl\~~~! EXFor Pleasure). A 
~resent ror Gr11nni, 

CHRliz::~ WJJ!~1:1N~o~ 
ANO ) All the jolly Christ· 
~!!'u':o~g.. by 1he jolly 
piggies 

CRAZY ELEPHANT (Major 
Minor). Ligh1we1gh1 bul flea: 
~nl album rrom one o l e 
bettC'r bubblegum groups 

DION AND THE BEi:: 
MONTS: "Togelher - Again f 
(B&C) A superb reissue o 
those .Dion •· comC"bac~. ,. .~l:t 
G~~ ~:0

vM~ntr
8
o'f .. May,r. 

and .. New York Town Dion 
D1Muccl 1s a gas 

A~~!lan~•L;\~e).' l\1a~de :~: 
new hallads pleasantly sung. 

AVNSLEV DUNBAR RE
TALIATION (Liberty). A great 

~rr::~;cr:1~~ ~ll~:s r~~-;~c:~: 
~e~;tyGe~:~all;ng~ite ~~,~~(;~ 
mg ror lovers of heavy blues. 

ALLISON DURBIN: " I 
Have Loved Me A Man•• 
(Decca). A new girl from New 
Zealand who smgs out st rong 
with a roughish voice and 
packs more vitality than 
quality into her performances. 

pop 
Rod1ter, v0c; ah1 •nrl 1•,.,11 K,,uors fl\J1tor , 11nd u,,. 
ac-o uSllC IUlllHI t'ltt'f llVt'I,> 

ASTRUD (HLBFRTOt "lh, 
Astrud Ollbcirlo Album., 
(Vt'rve Forecast). Rtl1tu11 nl 
perhaps lhe bf'll of Allru11·, 
LPs , do.ting from l~fi~ h 
ftaturt"s htr 1hrow -nw111v vn1r~ 
with the .-:ullnr or An111n1c. 
~:[~gs OJr~~~tr:ntl the Marty 

DANA GILLLSPIF.: ,. Dor 
Or Surprlst"S" (D~c1), 01lnn'1 
first for quite h whllt llrt 
sin11.ing Is • bit dtadpnn hut 
sht' hu written 12 nlct- •ona1 
and the varied backlnas 
Include some fine 1ultar Not 
at all had 

GOLDEN HITS (CBS) Odd 

~ixt~~: wJ~~ufr~=:~1:~~n• 
Among those represt'nttd ar, 
Johnny Cuh, ArNhn Frank-

~~d ~:fie Ct~d:Z~ten·y Fa1th 

B O B B V GOLDSBORO: 
"Today " (United Art1111 ). 
Pretty slushy 1ona1 In 
Bobby's "college OOy " atyle 

DAVY GRAHAM; " lhl " 
(Dcram). Aimt'd at both lnlk 
and blues rans, this LP 
contnms material drnwn from 
p()p, through rolk to Jon and 
blues - nnd even Purcell 

GRATEFUL DEAD: "Aoxo
moxoa" (Warner Bros). H 

~ftrf,. in1t,° ~~~. ~~~~• ;:.~;~ 
they're of hlstorlcnl more 
than musical interest, and H's 
second-rate blues-rock . 

ETHIOPIANS: '' Reggae HAIR RAV E-U P (Pye). 
Power" (Trojan). Much WeS t Wild , roaring album recordtd 
Indian music has great cha rm after hours hy the London 
But not this record cast o r Ha ir 

EYES Of BLUE: " In fields GORDON HASKELL: "Sall 
or Ardath " (Mercury). Am- In My Boat " (CBS). Frcsh-
b1tious, mteresting album sounding a lbum from a 
from a Welsh group who si nJter-wr iter who doesn't 
clearly Impressed composer- burden us with his personal 
arranter Quincy Jones, who hang•ups. Mostly well-cnn• 
;~~: t~m sle~::dot~.oc~tyli~ structed love songs 

baroque viB jau and folk on HOLLIES: " Reflection " 
some good orig inal material. (Regal Starllne). Chenp-labt'I 

collection or 12 Hollies 
MARIANNE FAITHFULL: numbers from 1965. Good 

;~~~ful~orld (~~caj.
1n

rl n~~~ vnlue fo r their fans. 

nanne's early singles o n IDLE RACE: (Liberty). Re-
which she sanB s tr aight freshing songs and excell,nt 
versions of rather good songs. raal~r::~e1 gr~k, A highly 

TH E FAM ILY OOGG (Bell 
Records), Contains their hit "IN LOV ING MEMORY:'' 
·• A Way Of Life" and 12 (Tnm la Motown). A trlbule to 
others. The distinctive singi ng the late Loucye Wakefield, a 
sound 1s gentle and c:om- vice president or Tami• 
pelhng. The arrangements are Motown. Diana Ross and the 
excellent and s<> are the Supremes, Gladys Kn ight and 
musicians who Include John the Pips, Temptations, Martha 
Paul Jones, Clem Cattini, and the Vandellas, Stevie 
Alan Hawkshaw and Jimmy Wonde r, Marvin GaYt, the 
Page . Miracles, Four Tops, Voices or 

JOSE FELICIANO: .. Bag Tabe rnacle and Ja.rvey Fuqua 
Fu ll or Soul, Folk, Roclt And sing hymns and spirituals. 
Blues" (RCA lnterna1lonal). J AK LI N: (S table). A good 
As the title implies. J ose. first nblum by writer and 
covers practica lly everything singer Jaklin who is backed 
on this album. Nice voice by solid musicians. A strange, 
nice guitar and nice reeling '. teenybopper nnme but a good 

TH E FIELDS: " fie lds" sound. 

i~nl).a An~!~1;;~r• str!i':~ic~e~ J EFFERSON: "The Co lour 
heavy rock outfil supported Or My Love" (Pye). Plens· 

~~Y~~~;:a Holloway and the ~;~
1
for~~! R~uck~~~ J:;r/rom 

GRA CIE FIELDS: "Our Up~~'!S\~::!e ,:r~iyd~s.n~ 
Gracie _" (Marble Arch). New memo rial doubl e album com• 
r~co rdm~s '?f so me of her big prising 2• songs and dozens 
~1~rf~~~ uJ~;~ • ., Sally " and or pho tos commemorating ten 

years or hit making. 
E L L A FITZGERALD· J OHN KONGOS: "Con• 

"Ella•• (Reprl.se). Ella· fusions About A GokUlsh " 

:~;~:?. ;;m;°~d{t"Wo~~h:<tr !c~o~::i:s!· Jyri~teaau~•COf~ 
her and some or It not It tu f I I h r II 
=~!!t ~~~~~t saying she iS in cr~~e~tr~;d

0
t;'•J~~~u!c~~0 / 

der and warbled by the 
G EDDI E FLO YD: ,, Yo u' ve ~:~~:~~cled Kongo.s. Nice, 

S~~~~~in:ave 0~ddle ~ (St~{ r---------
:~~h"~~ehi~ las~a~~~~. the 

FOREST (Harves1). Traces 
of the Incredible String Band 
but forest play and sing with 
~~~f/?uts. NICt?, unaggressive 

GET MORE RECORDS 
FOR YOUR MONEY from 



CLEO LAINE.: " Cleo's 
Choice·• (Marble Arch), Nin• 
selection nf s ta nda rds, swing• 
mg h1g band and C l~o·s 
alwa ~s welc.ome vrn re 

Jl:.RRY LEE' LEWIS: 
" Sings Th, Country Music 
Hall Of fame Hits Vol I and 
2 " (Mercury). He:s s till the 
guv'nor rocking along with 
s tupendous voice and cra ty 
piano And look out for du e ts 
With his SiStl!:r , Lrnda Gai l 
Lewis Both a lbums a re great. 

LINN COUNTY: "Fevu 
Shot .. (Mercury). Good solid 
•Huff _from a comp@tl!:nt , JaU} 
Am@r1 can band s trong on 
VOC'al and guitar 

LOVE: " Four Sail " 
(FJ@klra). Firs t a lbum fo r 1wo 
v@a n from on@ or lhe b@s t of 
a ll the groups lo emerRe from 
lh@ Wu1 Coas t rock revolu
tion . Excellent 

DEAN MARTIN: " I Take A 
Lot or Pride In Whal I Am " 
(Reprise). The mus t relaxed 
singer of them all on a 
typical set 

HANK MARVl,.N 
(Colombia). An exceedinily 
well played a lbum by Hank 
showing his various guila r 
talent s Nice drumming from 
Brian Benne tt 

JOHNNY MATHIS: 
" Romeo And Juli et " (CBS). 
A fine s inger and yet hi s 
albums seem s lighlly boring 
or late 

SERGIO MENDE5 AND 
BRASIL '66: " Crystal lllu • 
slons" (A&M). Ethe real 
music. wispy and intangible. 

'' M ER R Y CHRISTMAS 
FROM MOTOWN " (Tamla 
Mo'own). All those horrific 
Christmas songs I Ike 
"Rudolph" and "Santa C lau s 
I~ Coming To Town " done, 
somewhaL early, by such as 
Diana Ross and the Supremes, 
lhc Templalions, S1evie 
Wonder and the M iracl@s 

A UD}~hll i:~.
1
R ::a~1

tff~~J~ 
recorded stereo sampler with 
pop one side, dass ,ca l the 
o ther Pop includes Harry 
South's Stereo Brass John 
Dankworth Orchestra and Ray 
Mcvay 

BREA K-THROUGH (Music 
For Pleasure). Subtitled "An 
lnlroduction to · Studio Two 
S1erco." 1t has beautifully 
recorded sounds by Frank 
Purce), Norrie Paramor, 
Manuel, Garry Blake and 
Semp rini. 

FRANK CHACKSFJELD 
AND HIS O RCHESTRA: 
"South Sea Island Magic" 
(Eclipse). The mystery is -
who buys this type of album? 
But, whoever you a re, thi s is 
superbly played and recorded 

RUSS CON WAY: " Plays 
Jolson Hits " (M usk For 
Pleasure). A tribute to " one 
or the greatest entertainers 
who ever lived" according to 
Russ . Includes such favourites 
as "Toot Toot Tootsie 
Goodbye," .. Red Red Robin ," 
"Swanee" and " By The 
Light Of The Silvery Moon." 

REGINALD DIXON: " Th e 
World Of Regi nald Dixo n " 
(DKca). For lhosc who like 
singalongs beside the seaside 

maker LP supplement 

GRATEFUL DEAD: second-rate blues-rock 

Sl ; g~~-or;!~~~Ai~~hae~:&a~~ 
drummer Baiholomew Smith
Frost recorded this 1n seven 
hours. It produces a " live " 
feel and a lo t of impact 
notably on s id e two, bul 
comes unstu ck on s ide one 
with the drummrng going on 
and on and on 

LULU: "Lulu's Album " 
(Columbia). Exceptionally well 
produced, o rchf's trated and 
s ung The arrangements a rc 
grea t too 

BILLY MESHEL: "The 
Love So ng Of A. WIibur 
M@shel " (Probe). Mr Meshel 
wnt es nice so ngs and s ings 
them in a soft voice The 
lyrics arc adult and clever 

STEVE MILLER BAND: 
"Brave New World " (Capi
tol). One or the few Amern:-an 
ba nds who arc consis tenlly 
wo rth a listen 

MILLION SELLERS POS
TACULAR (RCA). The Ora nge 
Pipers on a medley of hits 

THE MONKEES: "Head " 
(RCA). You need to be very 
much a Monkecs· fan to get 

PANCHO GONZALES: 
" Happy Juanita " (Page One). 
Pancho Gonta lcs indeed' 
Brassy Mexican s1y le vers ions 
of songs like " Those Were 
The Days," "Light My Fire." 

TONY HATCH ORCHES· 
TRA: "Brasilia Mission " 
(Pye). Well-played versions of 
recent tuneful ditties 

TED HEATH: "Recalls The 
fabulous Dorseys" (Eclipse). 
Crisply-played versions of 
numbers associated with 
Tommy and Jimmy Dorsey . 

VIC LEW IS: "The Bea tles 
- My Way" (Nems), Bcaut-
1fully played orch@stral ver· 
s ions of B~atles hits 

HA RV E Y M A N DE L : 
" Righteous" (Philips). A pe
culiar LP or mealy arrange
mcnl.5 by Mandel and Shorty 
Rogers, heavy drums, wa-wa 
guitars, riffing organ, etc. 

MANTOVA NI: " The World 
or Ma nlo va ni Vol 2 " (Decca). 
Beautifu lly played stereo ver
sions of a wide range or 
songs 

BOOTS RANDOLPH: " With 
Love." (Monument). The over
ripe Randolph sax slurps 
th rough standard lo ve songs 

CY RIL STAPLETON; 
" Da nce In " (Pye), Follows 
the James Last formula of 
giving a big band treatment 

mu ch out of this soundtrack 
for their new Columbia fllm 

MOTOWN CHARTBUS• 
TERS, VOLUME 3 (Tamla 
Mo1own). A selec1lon o f hi t 
s ingles from th e Is ley Bro
then. Junior Wa lker, S tevi e 
Wonder. Martha and the 
Va ndellas. Diana Ros~ and the 
Supremes. etc 

MYSTIC NUMKER NA-
T IONAL BANK (Probe). There 
are be tter British ~roups than 
this white, blu es-Influ enced 

MILTON NASCIMENTO: 
"Courage" (A&M). You' ve 
got to have courage to make 
an LP of this mediocrity. 

PACIFIC GAS & ELEC
TRIC: " Get II On" (B&C). 
Am eri ca n ~roovy instrument• 
als like " Wade In The Wate r," 
by a pleasant swinging little 
band . No t too startling 

THE PARAGUAYOS: 
"Golden Hll'l '' (Phillps). In 
mid -winter you ca n re-Jive 
your Cont inental holiday with 
these sunny songs 

PETER, PAUL AND MARY: 
"Peter, Paul And Mommy" 

to current pop,; with a party 
handclapping background 

CYRIL ST A PL ETO N: 
"Creal Tangoes Of The 
World " (Pye). Just what the 
title says . For dance rs 

BOOKER TO AND T HI:. 
MG's: "The Booker T. Set" 
(Slax). Booker T Jones, Al 
Jacks {drs). Steve Cropper 
{gtr) and Donald Dunn (bass} 
a re probably the greatest 
ins trume ntal group 1n the 
world as thi s a lbum proves. 
Lis ten to .. Th e Horse" and 
Booker's organ on " Sing A 
Simple Song" 

BOOKER T AND THE 
MG's: i. Green Onions" (At
lant ic). Re-released yet again, 
" Green Onions " was record• 
ed in 1962 . Still sounds good 
today 

VENTU RES: "More Golden 
Grea ts" (Liberty). They must 
make more albums than 
Grandmoth@rs knit socks 
That good old Ventures sound 
is still as "raunchy" as ever, 
as they used to say In 1961. 

T HE VIENNA CONCERT 
ORCHESTRA: " Wall ies For 
You " (Marble Arch), Budget 
a lbum of waltt music from an 
orchestra who should know all 
there is to know nbout the 
waltz Includes "Wine, 
Women and Song " from 
Strauss and Waldteufel's 
"The Skaters Wa ltt" among 
the better known pieces 

(W a rn e r Hros). Cunt • 
mtr<in h~ed (olk sun~ pl eas 
.int i) hut wi thout a ln l uf 
f"OnVi C" IIOn 

P. J . PROBY: " Thrtt 
Wttk Hero " (Liberty). P J 
soundm,t very Johnny C.:a'l:h· 
is h in parts 

QUATRAIN: "Quatraln " 
(Pol)'dor). Preu y borrn .1: 
alhum , s tu ck well mlfl the 
prox reu1ve rut 

SOL RA YE: "'Not Nal " 
(Music For Pin.sort). As the 
title imp lies h@ cou ld almost 
be mlsla ken for Nat Cole and 
in creases the cha nce by 
s1ng1n g Nat 's songs 

TERRY RF.ID: (Columbia). 
/-I i,; first alb um and well 
worth wailing fo r Excellent 

CLIFF RICHARD: " It ' ll Be 
Me " (Starllne). Good va lue 
fo r 19s I Id from Cli ff and the 
Shadows and th l• N()rrie 
Paramor Orchestrn 

JIM REEVES: " Jim Reeves 
And Some Friends " (RCA 
Vic tor). Jim fea tured on sides 
he made with Dotti e West , 
Leo Ja ckson, Ginny Wrigh t 
and others Beautifully 
reco rded and sung 

JOHNNY RIVERS: "A 
Touch or Gold " (Liberty). Mr 
Rivers ' nasal voice ,on a 
pl easant , 1f not parti cularly 
outs tanding set of pleasant 
contemporary hallads 

JOIIN ROWL~S: "That 
Lov in' Feeling" (MCA). A 
fine voice which somehow 
la rks identity. But he can 
certainly sing. 

SAM APPLE PIE: (Decca). 
A blues-based band wuh a 
wholesome, earthy approach 
and not afraid to use arrange
ments 

THE SAVAGE ROSE: " In 
The Plain " (Polydor). Starts 
well, with a neat Jefferson 
Airplane imitation, but goes 
rapidly downhill . Ultra nice 
cover, though 

ROB IN SCOTT: " Woman 
From The Warm Grass" 
(Head). Combination of heavy 
rock and folk with orsgmalit_y 
supplied b> Mr Scott and hi s 
compos ition~ 

THE S HADOWS: "Some
thin ' Else" (Regal Starllne). 
An other good 19s I Id worth 
reaturrng such Shadows' 
memories as "The Breeze 
And I," "This Hamm er," and 
"Saturday Dance." 

NINA SIMONE: "To Love 
Somebody " (RCA). The 
haunting voice of Nina 
Simone on a lol of conlempo• 
rary material from Dylan, 
Cohen and the Bee Gees. 

NINA S IMONE: "Nina 
Simone Al Newpo rl '' (Marb le 
Arch). Her s ingmg is less 
mannered than usual and her 
prnno sw ings nicel y 

FRAN K S INATRA SINGS 
THE SELECT COL£ PORTER 
(Cap itol). An excellent group
ing of previously recorded 
ing of tracks recorded be• 
tween 195 4 :md 1960 with 
those swin,i:in~ Nelson Riddle 
nrran~ements 

FRANK SINATRA: " A Man 
Alone " (Reprise). Rod 
McKuen wrote. all the songs 
and a lso the rather gooey 
dialogue. The songs are beaut
iful and so 1s Sinatra's voice. 

SING ING STEWARTS: "Oh 
Ha ppy Day " (M arble Arch). 
The Stewa rt brothers. Oscar, 
Ashmore, Frank and Tim with 
sister Phyllis have been livmg 
here for te n years but their 
music 1s authentic gospel. 

pop 
SMI fll . ·• A Group Ca lled 

Smith " (Sta teside), Whit t
soul from 11n Amf'rl <: .tn x mup 
with ,1 J,trt-at •sset in a young 
lad y called Ga}·lt Mc<:ormtck 
An uneven ,;c t hut with 
enough good 1rack1 to makf
it .,.. o rthwhilt 

TOM SPRI NGFlttD; 
" 1..ove'.1, Ph ilosophy" (Decca). 
An 1ntel hgent wri te r and 
pl easa nt singer but the re are 
few " high, " on the LP The 
bc~t moment ,s when sister 
Dusty s inJtS "Mo rn inx Pleasr
Don' t Come." 

CHARLIE STARR: "Ju.s t 
Plain Charli e " (Mercury), A 
ta lent ed s inger-gu 11 ari5t who 
has been in fluenced hy d 

varie ty of people from Ray 
Cha rles to a host nf C"ountry 
and we<1:t e rn artists 

STATU'i QUO: " Spare 
Paru " (Pye). Well-performed 
set with some gOOd songs and 
the group supported by inter• 
estm g brass a nd s tr ing a r• 
ra ngcment!; 

STEPPE.NWOLF: " Early 
Steppenwolr " (Sta1es ld c). 
Recorded in 1967 th1 s shows 
the group's rool.5 have a lways 
bee n m the bl ues. The 
material is dated but it 's 
quit e an inte resting set 

CA RLA THOMAS: 

;:~~fu~b Ca~:~~;• s~!l~1~ 
sing too! A whole collection 
or soulful .1,o unds 

SUMMERHJLL (Polydor). 
Competent but rather dull 
American Wesl Coast group 

8 A R 8 R A STREISAND: 
" What About Today" (CBS). 
She has perfect d1ct1on a nd 
pitch and she's an inte lligent 
s inger A beautiful album 

THE SWEET IN-
SPIRATIONS: "Sweets for 
My Sw@et" (Atlantic). Title 
track apart this is n 
magnifi cent set from Emily 
Houston, Myrna Smith , Sylvia 
Shenwcll and Este lle Brown 

TEN YEARS AFTER: 
" SSSSSH!" (Deram). TYA 
still haven't captured on 
record the exc1lemenl or their 
live appearances though this 
~ombines good production 
ideas w1lh some sohd playing 

JOE TEX: "Buying A 
Book " (Atlantic). Joe's s tage 
persona lity does n't full y come 
ove r on this a lbum but it's 
stll\ entertaining 

THREE DOG NIGHT: 
" Suitable For Framing " 
(Statesld~). Very proficient 
band, good at adapting olher 
peop le's hits, but little else to 
commend th@m. Aural wall
paper, rea lly. 

T. I.M.E. (Liberty). They 
sound relaxed and togeth er 
and, at bes t, generate a 
gentle, but heavy sound in th e 
Buffalo Springfield mould 

TIN Y TIM: " For All My 
Litl le Fr iends" (Reprise). 
Once you get pasl a ll that 
filth y double-cntendre, this is 
:i nic~ one for the kids 

TRAFl-"IC: •• Best or 
Traffic" (Isl.and). Bea utiful 
souvenirs of one of the most 
influentia l bands in recent 
years 

ALAN T RAJAN: " firm 
Roots" (MCA). Gutsy music 
from an impressive new 
talent. 

IK E AND TI NA TU RNER: 
" In Pe rson" (Minh). Re
corded at Basin Street West, 
San Francisco, all the ex
citement or an Ike and Tina 
live show comes across 

UNIT FOU R PLUS TWO: 
(Fontana). An a lbum of 
mai nly original compositions 
with a couple of exceptions 
that include the Bee Gees 
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FO , ifHE MONTI 

" THE MID-
NIGHT SPECIAL 
- An albt.m of 
classic versions of 
Amertcan folk 
s ongs ." Alab ama 
Bo u nd. Ro un d 
The Ba y o f Mex i
co; T om Dooley, 
De vilis h Mary, 
Poor Laza rus ; 
Spo mn ' L,fe 
d lucs; Crawdad 
Song ; Ra ise A 

THI 
MID?UGHI SPECIA ·~ 

.... 
. f.' 

Rukus. The M1d 
n1g ht S pe cial 
Glo ry. It W as Sad 
Whe n T hat Great 
Shrp W e nt Do wn; 
900 Miles; C ind y. 
Do n 't lie Bud d y. 

Go nna Shoe Your 
Pretty Little Feet 
(Storyville Special 
616009) . 

Josh White. Son-
ny Terry, Alec 
Stewart, Roger 
Spring. Eric Dar
ling, Bob carey, 
Pete Seeger, Bess 
Lomax, Baldwin 
Hawes . 

Variousl y fea -
tunng Leadbelly, 

Mule S k rnn er Woody Guthrie, 
B I u es . Who 's Cisco Houston, 

_p<>L:~~nd h~J~c f~P~ 
Asch-Stinson catalogue for 
this lhtlc antholoay of 
American folk sona, and It 
shou ld hold somethlnR for 
anyone with a llklna for the 
kind of " ethnic" music 
Mons Asch was recording 
back In the Forl1es when 

t~~:· s1:e;!~~!·rl!:~~rnaa':! 
lurn haJf the world on to 
stuff llke Southern work 
songs, blues and dance 
tunes, moun ta in sonas. and 
assorted breakdowns a nd 
traditional American ball ads. 

Among th@ more ente r
taining Items here a re Guth
rie's solo treatment or the. 
bad man ballad, " Poor 
Lazarus" (Including a re
frain, " How do I look, boys, 
dead or ali ve?"); and trio 
performances or "Alabama 
Bound " and " Midn igh t 
Special., by Leadbelly, Guth
rie a nd Hou.ston from the 
early or mid Fortle9. 

.. Bu1terfly ." All in all it I 
sounds rather dated . 

"Country and West@m 
VA R I O US ARTISTS: I 

favourites" (Music For Plea• 
sure). Excellent collection of 
all tim @ C&W favourites 
ranging rrom Carson Robin
son's 1948 " ure Gets Tee-jus 
Don't It," the late Hank 
Williams " Lovesick Blues" 
to Marvin Rainwater's " Why 
Did You Have To Go And 
Leav~ Mc." 

VAR I OU S ARTISTS: 
"Souled Aga in " (Page One). 
Nothin_g very exciting on this 
collcct 1on of soul hits from 

¥::: i:~~(S,ThF~a~!~bean~h';,'7(: 
and Bill. Routine stuff. 

THE VOGUES: "Memo-
ri es " (Warne r Bros / Rep_rlsc). 

!;1sio~~und1~f' ~~<t,;!:sh1on:: 
"Shangri-La ," and "Once In 
A While.·• 

THE WATTS 103 rd 
STR EET RHYTHM BAND: 
" In The Jungle, Babe" 
(Wam@r Bros). Really great 
soul a lbum from a band who 
pack enough punch to rival 
Sly and the Family Stone. 

YOUNGBLOODS: •• Ele-
phant Mount.a.in " (RCA). 
Rea~ly beautiful and unpre-
tenltous country•rock from 
the American band. 

FELIX DE YPACARAJ 
AND HIS PARAGUAYANS· 

0-~). F~~s~ti~'ra:,~raguay ,; 

Best of all from the per
formance paint of view, for 
my money, Is the amus1n& 
and jau.-flavoured " Don't 
Lie Buddy" (aJso known as 
"Mammy Logan ") which Is 
done by Josh White in his 
peak form, with assists by an 
unusuaJJy good-humouted 
LeadMtly. It is an uncom• 
mon example or these two 
champions in a form of duel, 
and It dates from 1944. It's 
an Interesting answer-bade 
type or fo lk song, too. 

Other aroups presented 
on this slice of Americana 
art-: Guthrie a.nd Houston 
wllh Sonny Terry on 
"Crawdad " and " Great 
Ship "; Guthrie. Houston and 
Seeger on " Mute Skinner"; 
and a Jolly country dance 
band manned by Woody, 
Cbco, Beth Lomax and Bald
win Hawes, which hammers 
out the rail road opus, " 900 
Miles." It Is all offered at 
low price behind an attnc
llve train cover. 

folk 
MIK~~5~0~. ~eD :~:.~ 
cant " (Fontana). The odd 
musical interludes provide 
welcome relief from the 
monotonous narration 

KATHE GREEN: " Run The 
Length Of Your Wilderness " 
(Dcram). A debut album 
which highlights the fine 
singing voice with some 
imaginative J ohn Cameron 
arrangements. 

J A M ES HENDRICKS: 
"Songs or James Hcnd rlck.s •· 
(L(berty). Eleven counlry
onentated numbers. A rare 
and refreshing artist. 

VARIOUS ARTISTS: "The 
Big Folk" (Fonta n•). A samp
ler with tracks by Wal ly Why
ton, Derek Brimstone, Jeremy 
Tayl<;> r, Noel Murphy, the 
Cornes, the Tinker,, the Spin
ners, the Dundonald and 
Stefan Grossman. 

VARI OUS ART ISTS: 
" SaJ lormen And Serv
ingmalds" (Top ic). The sixth 
or ten volumes of British rolk 
music . A specialist collector·s 
Hem obviously the result of 
diligent research work . 

GEORGE AND CAROLE 
VINSON: " At Pyth ln gdean " 
(Decca). A husbn nd and wife 
team whose ve rsions or folk 
s tandards a re totally un
dist inguished . 

To'R~ 
THE HOUSE OF MUSIC 
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KEEF HARTLEY 
T HE B E ATL E S: 

•' Somethin g " 
(Parlophone). 

Obviously the Beatles 
and this is possibly 
the best track of the 
album. Contrary to 
some of the reviews, 
I th ink the album is 
tremendous. 

What I was waiting for 
was that guitar solo 
because George Har
rison is just about 
the only guitar player 
I know of who can 
plan a solo so it 
doesn·t sound as 
though it is planned. 

And I liked the drum 
mer - whoever it is. 

CHURCH 

THf.;5'::.D,?.~~: ;~!~~~~: 
(Columbia). 

(After fi rst few bars) Whal! 
It's got to be Hank Marvi n. 
Is this " SlaughtCr On 
Tenth Avenue?" 

Marvin has that sort of sound 
that never dales even 
though •• soon as the gui
ta r comes In you Immedi
ately think of church halls 
and trying to start a group 
at the age of about 18. 

I don't particu larly like this 

• ~~t~t1;e~! abutg 
11

re~;~ 
C!cause it's the Shadows. 

MA; klr1Re:1! ~ '., (~:::;:: 
Oh no! That 's enough! Take 

it olT! Thr're's jullt nothing 
I can say about ,t except 
that as soon as I hear that 
Reggae lhtnK 1 switch off 

£ST~~:! ~~IIL~:ss,;•J:~ 
ltere With You" (Rou
lette). 

Sounds like one of those very 
capable American coloured 
gi rl ,;: ingert havi ng yet 
anothe r try a t the cha rts. 

I've no idea who ,t 1s, but it's 
a Bob Dylan song. 

L ~r~:::~:::m .. ~:a{~ 
" Led ZeppeHn II,', Al
lan Uc 588198). 

fh~s ~~i~~ Dt8an'1J's. on1~,1of .!1e'!;! 

~~!ls~ r r,earrec:~l~:· ~a
0t::; 

mundane. The re.st or their 
a lbum wo uld have to be 

ri~tf w~~c~!~~ty ~i~:lest:t 
Could 11 be Led Zeppelin? 

Individually, apart from the 
singer whom l don't part1c
ularly dig, .they are very 
good musicians. But as 

~!~e SI~ ~arlnd! ~~ rg:g ug: 
too many egos in together 
and they don't really live 
up to thei r fo ll potential as 
a group. 

I ~~~:r tr~tn/Y~s o~a~ea~~ 
Say. _The guitar can be very 
exc,tmg bu t I don 't see 
LPs with freak-out guitar 
any more. 

BRIAN CHALKER: "Bal
lad Of Ned Kelly,, 

(Lucky). 
Is il Roy Rogers? Trigger? H's 

Australian. Is it Ronnie 

It 
0
::::

1 
sell because of the 

~~m ~~i~~sNe!e Ke!lf ~~! 
Wally Whyton school of 
singer$ that do children's 

I J:'n· imagine th is going over 
well on 5 O'clock Club but 
I don't see It as a big hit 
thin!{. 

THE ALAN BOWN: 
0 Gypsy Girl " (Deram). 

I've no Idea who it Is but I 
caught a glimpse of the 
label so I know it's Oc<:ca 

Numt~~bagixe ds~~~io:n w\~h 
the emphasis on done. 

IL sounds like somebody new 

;!~e~a=~~t d\u~;e h~~t ti~ ~~: 
hearse the song in the 
studio and recorded it as 
quickly as possible because 
they didn't have too much 
time. Instrumentally it's 
quite good: vocally too, but 
It's just not a very good 
song. 

JOHN MAYALL: "Saw 
Mill Gulch Road " 

(from lhe LP O Th, Turn• 
Ing Point," Polydor 583571/. 
John Mayall I wonder what 

he's like io work for. I"ve 
got this record, actually. I 

SEE PAGES 5, 30, 31, 32, 34, 
35, 36, 37, & 40foryour 

ENTERTAINMENT ADVERTISING 

~ot a free one from Amer• 
,ca. 

Jo~~l h:: !°uc~a~r h~~lt~~sk. 
which Is by now very well 
accepted. but as a person. 
You hear so many rumours 
as to what he i1 like put 
abou t by people who don't 
know him. 

I must say that this band was 
one of the best things that 

~~~r M~:e~e;t~te rr~o.;;:on~ 
and Johnny Almond are all 
fine players, especially Jon. 

What I admire most about 
John Mayall ia his tremend· 
ous gut.s. He will gam~lc 
everything on one thmg 

:'~t~~~t e1!:~ ;;f ~fri~~-e o~~ 
viously when you . gamble 

~i~~;t1; : fu~~ ~!: r; ~ :;eb~; 
he seems quite unmoved by 
the posaib1lity of fail ure. 

I sru:n~;i~e dr:t :~r:;s g~~~~ 
while we were in the States 
and was impressed by the 
way he had matured almost 
beyond maturity. There 

~~~!in~~a~!~~•t t~~~f<:t?~~~~ 
years ago. 

GL~lt~'Arcr.:~~~'. "True 

Is ii Glen Campbell? A singer 
like this wirh a very good 
voice, alWays has l? depen_d 
entirely on who wntes their 
material. 

In the case of "Wichita line
man " his voice was perfect-

ly matched to the song 
which was written by Jim 
Webb. A singer like Glen 
Campbell Is in the horrible 
posi tion or always se.arc~lng 
fo r a sonn rather th an Just 
cxploitinll hi1 own talent 

f don't think this is a good 
enough soni::: for him 

M00i~; B~;\~~Ti:t~ 
(Threshold). 

It's the Moody Blues, They 
are a very frustrating ttroup 
for me. The material and 
the way they do 1t 1s very 
good. 

The only 1hing that_ both ers 
me when I hea r their a lbums 
is th at they. lack not so 
much a slar mst ru mentahst 
as one instrumenta list ,,f 
a very high calibre so they 
could experiment mstru• 
men tally as well as vocally 
and in the writlnR 

The guy who plays the Melln
Lron 1s very clever but they 

r;:i ~~~e o~·-:.~~e~~r,:~ e~~ 

~;n~:::s r\~';/ •:~d 11 ;!,1 
group. tf.is pa rtk ular SC!"lt 
has no commcrcl nl po1enw1I. 

J~~~~s G~·eeu!'~i~ 
Love,. (Polydor). 

Thing, RO bettu wilh C.:oca 
Cola. II started out to be a 
good thing and then fell 

Th-.,:a r~ lee l guitar made it 
sound as though il was go• 
init to be Jtood but l'rr c"re 

,-he was out of tun~ at t1 m._., 
I didn't like 1t at all 

IN NEXT WEEK'S MM 

FRANK 
ZAPPA 

CAPTAIN 
BEEFHART 

TALK-IN 

Last 
of 

the 
teenybopper 

idols? 
HA VE we reached the end of the teenage idols? Are the 

teenybopper heroes as extinct as the Dodo? 
It seems that way. The old-style pop star:_ wilh his legions . or 

screaming adolescent female rans would appear to be a maior 
casualty i~ the remarkable acceleration of the pop revolution 
which has been taking place over recent months. 

Pop music has suddenly 
grown up wilh amntn_g 
speed, and so ha"·t its 
fans. Eve.n as Uttle as a 
year ago, lhe o1d Jibes 
about the three-chord 
trick s till had a gra in or 
truth. To achieve Instant 
stardom you needed 
youth, goOd looks, slender 
hips and an image - be It 
the boy next door or the 
sulky fi,thter agalnst adult 
vnJues. Musical talent was 
or minor importance. 

Now the whoJe scene 
has changed. suddenly and 
dramaUcally. ll Is no 
longer enough 10 have 
made a hit record. That, 
aJone, won' t 6.11 Lhe halls 
with rans screaming too 
loud ly lo hear whether 
you can actually play 
your o,-1m hit or noL 

In fact, the importance 
of the old-type venues -
the teenage clubs and 
local ballrooms - ha,·e 
largely been replaced by 
the coUeges with their 
mor e sophlsUcated 
audiences. These, now im
portant, audiences want a 
group or singer that can 
excite 1hem musically and 
that can find no problems 
ln playing, a two hour set 
lnslead of lhe statutory 
40-mlnute repertoire of a 
year or so ago. 

Today's heroes are the 
guitarist who can play 
finger-busting runs1 the 
organist who can show a 
knowledge of Bach and 
jazz as well as pop forms, 
the singer whose lyrics 
have a wider meaning for 
his listeners than the old 
boy-meels-glrt doggerel or 
obsessions wllh so-called 
teen values. 

The screamers still 
scream, but not with the 
same decibels they mus
tered • year ago - and 
they are as Ukely to 
reserve Ulefr top notes for 
Georgie Best as for a 
close up of a 17-year-old 
singer's acne. 

A look at the Pop 10 
should convince you lhat 
teenage tastes no longer 

domina te singles salec;. 
The tas tes of the young 
ma rried couples, and even 
those mt, ty creatures, the 
mums and dads, are Just 

~e el~i:;~y :rdth!"~:r~ 
has been broken. Today 
you ca.n earn M much, If 
not more, bread by play• 
Ing mus kally good pro
gressive pop as you can 

~f e~~n!:r1~~o;a~lt~j:r:. 
With the decision of 

Andy Fairweather-Low 
and Amen Corner to split 
In search or new musical 
pastures, the field or 
rema.lnlng teenybopper 
idols has been drastically 
reduced. In fact It is Just 
about a field of one. 

History 

Steve Ellls of the Love 
Af\'alr could go down In 
pop history as lhe last or 
the teenybopper ktols. 

Oddly, such a descrip
tion doesn't IJTltate Steve 
- at least he denied ll 
when I asked him. 

"It's a bit weird at the 
moment," he admitted 
"There does seem to be 
only us left on our 
particular $Cene and I 
don' t know quite what Is 
going lo happen. From 
one angle It could lead to 
1 bad scene. bu l on the 
o:her hand it seems lo be 
the way things are going 
:~!s.r,ou can't stop pro. 

Progress, In fact., ts Just 
~hat has happened to Lhe 
pop sc:ene. A £air pro
portion of the new pro
gressives are not new
comers on the scene. They 
are yesterday's teenybo~ 
pers who started to grow 
up music.ally and found 
1ha1 adulation wun'C 

,. 

enough - they wanted, In 
fact , needed, to produce 
music with more las1ln11, 
qunlttles than the usual 
couple or months or a hll 
record , They re. llsed that 
rock and roll Md possl· 
bllltlcs beyond music to 
dance or scream to. 

Steve, while de£endlnK 
Love Affair's p011Uon, 
ndmlls that they 100 h.i,·e 
tho urge to move on. 

11 As far os the record 
skle Is concerned then 

~: ar!a:~1 ~o apfaC:' : 
possible," he says. "But 
on stage II Is a dlfferenl 
thing. People come to we 
us expect ing typleal bub-, 
blegum muslc and find we 
do a lot of different 
things. 

.. Our single, • One 
Road/ was, in a way, an 
attempt lo progress - not 
that It was a u ry 
successful one. But, lel'I 
be honest. When we 
record a single we •rt 
after a hll record." 

It ls always dan1erOU1 
lo Judge the tctnt 

~t.o~~,t~! f:~~'71!( 
al leait, there art ff!'tV 
places where teenybOP" = ~~tr'0k~~f•!~ 
lh e. Where, I wondtred, 
does Love Affair find fllOll 
or their work thrw dl)'S-

.. In Lhe ballrc>CJID! 
nalnly, but abo In dubl. 
.ays Steve ... But I a&Jff 
.hat audiences b• VI 
:hanged. When we ftrSl 
1tarted it seemed to be • 1! 
lhe girls up lhe '"'''t 
tcre.a.mina. We stlll st' 
the girls up front bUt

1 
no: ::re~~ •.1:.er. and 

clapping after nu~rt. 
" I admit we were~ :at ,:'~nth!er!'::'.:., _. 



STEVE 

had been up and down the 
l\,fJ 400 times didn't mean 
!hat we had become pro
fessionals. H's taken us 
unUI now to get things 
sorted oul. Now we have 
those people at the back 
IL<1tening because we are 
playing better music. 

"Another thing, we 
never really put much 
thought to LPs. Now we 
are just starting to. We 
are doing a new album of 
Ph 111 p Goodhand-Tait 
numbe rs and we are 
giving a lot of thought to 
the way we wlll do each 
track. r hope it will 
surprise some people. 

' We also have two 
singles coml.ng ouL Next 
week there is ' Baby I 
Know ' and then three 
Weeks later the.re will be 
· A Tale or Two Bitters· 
which we originally did on 
our first LP. we were all 
ou t or our heads when we 
made it and some of the 
l)1'ic$ are a bit sick but I 
thlnk It ls very funny. We 
~ere plannlng to have it 

~~tts~a~ib~'::::h~u~u~h: 
sirnlla r sort of thing." 

Steve agrees that 
IUd1ences have changed, 
betoming more blasc and 
too~ seeming almost ash
"11ect to show emotion or 1PPrectat1o1L 
i\ " I went to see Zoot 
' 10ney at lhe Speakeasy 
the Other nl&ht," he told :0n" They were aU just 
, Corn' around saying: 
ouu , e on then, knock me 
1h Two years ago 
1 ey'd have been cheerlng 

.:.::.orn ~· w~~ r:~~~~ 1t': 
:OPity lhey feel obliged to 
llane.~e cool bit all the 

Of the way th t ngs ar~ 
likely to change for Love 
Affair, Steve says: u We 
arc not going to do an 
Amen Corner, though I 
admire them fo r mnking 
the break. We a re not 
going to split so that we 
can go straight on to, 1r 
you like to put It this 
way, helter music. But we 
shaJI do it gradually. In 
two years time we won't 
be a tennybopper group 
though I don't agree that 
lhe audience Is completely 
fodlng away. 

"Look at the way the 
Small Faces progressed 
In their music. That's the 
sort or thing we might 
do." 

Steve sees a tot or 
dangers in the replace
ment or leenybopper idols 
with musicians Intent on 
playing more complex, 
and no doubt more artlsli
cally vaUd, music. 

" Some groups are Just 
too complicated and are 
bound to leave the vast 
majority or their rans 
wondering what It Is all 
about/' he believes. 
11 Mind you, you get some
body like Jethro Tull 
pulling tncredible crowds 
Md some or the groups 
are really good. Some ot 
the, for want or a better 
word, underground groups 
certainly make a lot or 
money. 

"The trouble Js that so 
many or these groups tend 

!~e~: :en ,!U.::a1J~eLt;,f~ 
Jet lhls over.' It's an 
attitude that rubs off on 
the audiences and they 
soon gel tired of It all. It 
ends up with them prefer• 
ring lo pay 21. for a 
record night Instead of 
paying I Os to see a live 
group. 

"Let's face It. Unless 
you ue Ray Olarle• you 

can't just stand there for 
an hou r and say ' Listen 
to this.' The rest of us 
must enter tain howc\'er 
good the music may be.'' 

British fans. it seems, 
will be seeing less or Love 
Affair anyway. 

" We nre cutting down 
on the work here in 
Britain," Steve told me. 
" I'm not knocking British 
audiences because we 
enjoy our gigs here. But 
we arc going to do more 
abroad because It makes a 
change to go to say Swlt• 
zerland where you are 
new to the audiences and 
lhe)' appreciate you. 

Foreign 
.. To keep a group 

together you have always 
got to have something to 
look rorward to - a tour, 
the next record, some
thing to akn at. Visiting 
foreign countries with 
new audiences can help to 
do this. 

u I admJl that our en
thusli'sm waned In the 
last three monlhs but 
suddenly we are full of 
Joy again wUh · things 
being planned for us In 
the ruture." 

Overseas tours can help 
a group to take a new 
look, not only at II.self, 
but at Us fans and 
audlences In gene.rat In 
their home country. 

A common observation 
rrom groups coming back 
rrom America tor the firsl 
time is on the remarkable 
calholk:ity of tastes In an 
American audience. 

In Amerka, so they say, 
you can put oa a real 
mixed bill - say • Jan 

~p ;::;. : bfu':s':!v: 
a folk singer - and the 
audience wtll Judae each 
act on its merits wllhout 
preeoncelved ldu1 of 
what they ouahl to sound 
llke and without pointless 
comparl8M1 with the 
other acts. 

In Brltn.ln, on the other 
hand, audiences accept, 
or even force. an lmage or 
a group. They go to hear 
them expecting a particu
lar sound and type of 
song. For concerts they 
book for a show featuring 
a bill comprising groups 
nnd singers or the same 
school - nue.mpts to mix 
a blll usually lead to disas
ter and one facUon derid
ing the music of another. 

Steve a,::rees that this Is 
a problem, 

•• This pre-Judging or a 
group, the lnsfsta.nce that 
you conform to the Image 
they have or you can 
make li£e very difficult/' 
he admits. 

"And It's all so silly. 
How could you. compare 
the Love Affair with, ror 
examplr, the Cream. Yet 

!ri1Jn!
0

'to v:el~~ Me:l:!~ 
saying 'Why don't Love 
Affair pack It In• because 
we don' t sound llke the 
Cream. 

" I only have one 
answer lo that. We are 
pleasing our audience. 
Other types of group are 
pleasing theirs. Why eom• 
pare us. What's the point. 
Aren't we all allowed to 
be different?" 

Thal then IS Steve Ellis 
- last of the teenybop
pers. U that ls true then I 
hope he wlU also become 
the first of somethlna else. 

Steve has already t,e. 
come that something he 
admires - a professional. 
And an Intelligent one 
who Is well aware of the 
dangers or trying to keep 
things the way they are_ 

For lhal has always 
been lhe one certain thing 
about popular music. 
Things neve< stay lhe 
same - they're even 
dmettnt second time 
round. 

And where are tomor
row'• pro1reulve audlen• 
ces to come from tf 
they are not to be w•ned 
on the bubble1um of the 
teenybopper Idols? 

Mf'I .ODY MAKFR, No"Ye.mMr I, 196~Par,te 21 

• ADMIT WE WERE 

REALLY CRAP WHEN WE 

FIRST STARTED OUT. 

IT'S TAKEN us UNTIL 

NOW TO GET THINGS 

SORTED OUT .• 

Slaughter on 
Tenth Avenue 

<!w HANK MARVIN 
Midnight Cowboy 
( from (llm of .1.imr n•m• J 

Columbia 
088621 
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! .. Nof~Wfl U ~1thQ1t1 

\ T~ nu!~J-"' ~ .. ~r 
I f~ \M t.•1 11"1 Nf!~ 1n\f 

S~1>"' "•nd Musical l1111f'\lm11nlll 

i s~,~:~~ ~~A~s"'~~bl11 

MIDDLESEX 

HOUNSLOW 

E. J. LONG 
1\\1 •11 M11•111I ln1IIIUI\IIIIII 

1n1l ~, \ t11m1 .. 
\\lt,111 11hf11;1 (\j 1111 

Ii '-.i,\f\ti\n lla111 
t4~un1, lnw, Mlthh, 
h i Ot 110 1111 

Selmer DEALER 

WORCESTERSHIRE 

DUDLEY 

1,11 • ro,n1Hfll'l11n11"" 111n1,111 •JI 
M111lc•I 1n11111m1nl• 

STANTONS OFDUDLEY 
10 c .. u" 61 , DVOU Y 

h i IJG7C 
AIII) lt11tQI ll•1.n1d Dn1n 

Selmer DEALER 

I YORKSHIRE 
NORTHAMPTONSHIREH ULL 

NORTHAM PTON ~,;:r-;~··,o;N;tt] 
,u...__,,.,..,..,.,....,.....,.,,j) ll 31 Spring Bnnl< 

MIDLAND \) i HULL. Toi, 216336 

MUSIC CENTRE !: 1 ELECTRONI C ORGAN 

- LTD. l L!:!~:;~~f:,,?', .. ,~, 
;\II l,••dlnp mnk.. ol l l I 

cusslon . . 

Como 11nd soo u:1 ot \ ~~.1.~.~-~~-~~ .... 0 ...... ... . .. ,. 

~~:;• wo:du;~::• nn:::: I' SCOTLAND 

~ Cowpor St. : RAE : 
.---------• ;;:::::::::::::::::::::==::::::::. NORTHAMPTON ! ' : 

KEN STEVENS j ' Toi. 36832 !J i MACINTOSH ! 
., ....... .,···~~···.. HAMPSlllRE ::i.~111fali!Ji.mli , •• : " co. LTD. i. H, ,.,, E,.:!\.a " _ .. _ - - ----- ·-·-=- ~ 39 George Street 
~~I~ P._O_ R_T_S_M_O_ U_T_H ____ ., ~uuuau l EDINBURGH i 

Tel 35159 ! T oi. Calodonian 1171 ! 
l;-~tBI4i1jfjO;j COURTNEY & WALKER LTD. i w~,c~.'s~~I 1~~~;,~~~n~!.° 11 i 

2 61 Commcrcit1I Road S Evorythmg from o mouth j 
Por tsmouth 22036 1 orgon to o church boll 

,----------, I Como ond browso through I 

\ 

Music.J I lns t rurnents 1 our lontos t1c sol~ction of ! 

CUMB[RL~D '---------;:;::;::;:::::;::;::;::;;::;::::;::;::-"'.., : shoot mus,c : 

:CA::RL:,-s"'=L:E::::::: : .... I __ LA_N_cAS_tt_1R_r_ .... J l .............. s_rot.t_ER_s_n ____ l~~.!.!!.~?.~!.!L~~:~J 
J. P. DIAS MANCHESTER STREET PETE SEAJ ON 
(Carl isle) l T D. 

18 
~~f::JA~H •9•c• 

CA~~180;~ for all lll'uaical 1n11f\lm1n1t- WESTSIDE MUSIC For 1111 : ::~:~•~".,::onts ,nd 
l~•= ~:~~~,:.::it FORSYTH'°BRos. Now 1' f.~~!!~ GutllfS ACCO U OIIO, 

Stimer DEALER 

DERBY *------~ t For a ll Musical Ins truments 

I 
H P & Part Exchange 

C. FOULDS 
b SON (DERBY) LTD. 

l 40 lrongate 
DERBY 

Tel. 44842 ------···-
CM ESTER FIELD 

LTO THE BE~Tf~1
~:fE W EST 1:-i!ili,i4il]f.jijj;j 

M.atn •o•n1s tor 1h11 world"11 Fann Rolld, Str .. t , Somors,t 
INd,ng manuf1chJr•rs liai iill 

126 o .. n!:~~- ~~:~~hes1or 3 J..~ Ii MWTif.iii:i GLASGOW 
1,1 OIS t-83-4 3281 EVERYTHING MUSICAL 

LOND08 

BERRY PIANOS 
Lo,..don s lud,ng Suppliers. 

Ac~otd,ons 10 Zuh1i, 
Bes! H P 1•rms ,,,11\1bl1 

14 City Rold. E.C 1 MON , m 
15 0•11on Lan•. EI cu 1741 
155 Fore St £drno,,ton . N 18 

WESTON-5- MARE Best service and terms 
BIGGARS 

HAML YNS " The Contre of Mus,c " 
THE MUSIC S HO P 

71 Orct11rd S t . 
WESTON-SU P£R-MAAE 

T•I. 23788 

Stimer DEALER 

1· 5 s . uchl•h•H St,. Glasgow, 
C.2. 041-332 8676/ 9 

McCORMACK'S 
33 Bath Street 
GLASGOW, C.2 
Toi, DOU 8958 

Scotland 's Lead ing 
Music Shop 

EXPERT 
ADVICE 
BY CHRIS HAYES 

C
AN you Ki't"C Intl (lc•U IIJ o r 

1h11 mouthph•cc and 
r1•1.' tb u 11t, (I b v 'j l tYt' G re10r}', 
who 11lay11 fo r /\ hm Prke, -
M. J . Oobt on, Chelmd o rd. 

I l)loy u Sf'lmrr MMk VI 
11•11ur wilh 11 Lur,rin I 10/ 0 M 
11 1111111!•0-llt'<'I mnu1hp1ect' and 
~lrn No '.I rrtd111 - sn VI• 
C;JH' CiOHY 

M v "i;:~~; oL:"~~~c •~~'. 
O" 111n l( bv Jim Rccv<'s on hi s 
L'I• " Yo11r t1 Slnccrely" (RCA 
Vic to r RO/S f' 7906) was 
wrlll t'n by ,. fri end or his. 
Alec John!IO fl , who W U kllll'd 

~,'~~nhl:~. ,ag::r;~ u 111:: r~~°;), 
- Jack l' rcderlck, Oarnu. 

hut'.~ri r::~k b()ft,_~hee J,~.b~~: 
wn, compo,cd by prc•wta r 
hill•hlll)' ,111,r Corllnn l{nhlsnn 
In 1!)27 

' y 11AJik:o~:n~: I~ ll~~l1:;'': 
boltlcn rck? - John Mltcfle ll, 
Gln~Kc>W, 

A plt•c:c nf I lnc·h ~tnln less 
lftt•t'I 11tx1u1 thrf't' lnche" long, 
wh1eh I 1rnrch3&f'd from the 
IO('lll bln('ki;mhht Most pei)ple 
prcrcr n bolllrneck abou t 2 ,,r 
2j lneh t"ll, but I 11kt mi ne 
Ion MN. Mn,t c:nmmercla lly• 
produrcd bott le nl'cks are 
use le,s for a('ouii1 ic MU1 ta r . 
nlthnugh thry' rr OK ror 
t'lect rl c: For n clron 11ound to 
your plny in R, 1ht> ac-lion on 
the i;tulta r 1hnu ld br higher 
thnn fur normal playing. 
Thnt's why I use fWO (I.UllllrS 
- M I KF' ("OOPER 

\iV 11t~~1sb;o,.nl~~ 1~
1
i1s ~1~s~ 

ll lm, th<' RIM Rrnadcast of 
19321 - Mr"i W . Reader, 

H•.~i~:~~ The Blue or The 

~~~hi \',' H;~!'ln~1~;' L~:~~~s:.: 
LES LIE GA YLOR, secrec.n ry, 
1n ternotionol Crosby Circle, 
11 4 Medlnn Avenue, Newport , 
I of W 

\:l] H ICH lns1ruments are 
l' l played by the Pi nk 

Floyd? - Urlnn Jo hn, Penge. 
Lend ttuilorist Dave Gil 

mour Fender S1ratocos ter 
nnd Te lecaste r Bass gui ta r ist 

~~foe; H~~te;~d &~~~C:ba:;:; 
Bnss. Organis ts Ri ck Wright , 
Fa rflsa . Drummer Nick 
Mason: Premier kh com-
prisinR 14 inch snore drum. 
two 22 Inch boss drums, two 
14 inch, one 12 inch and one 
I G Inch tom -toms 

H owtu!~cs heav;.~;:1: rl~~ 
guitar? - T. Lomas, Kln gs
<>ur)' , 

Provided you know that the 
mo ndolln is t uned in Sths , 
)'OU co n take A as o bo.s is, 
tune to open A s trin g on the 

~,~~~r ~iw;~:~. rr0 ieu~~~~e t~ 
tune by ear. Mandolin tuning 
1s E. A. D. G a nd the E is the 
fi rst E ohove middle C on 
p1ono ArHither method of 
tun ing on guitar would be: 
4th Sirin ~ 2nd fr(: t <= E EDM 1816 

• • • • • • • • • • • q Grand Patade , N 4 STA ?488 

~ HUDSON'S • ~ :1,:w~~-:~ ';;,cop,.., 

WARWICKifflRE •1 
BIRMINGHAM '"

.,_ _______ -_:-_______________ -.. -~ __ -.. ,;,.,"' t:!n n~
1

ol~~d 3! ~ri~~ iJ~d2~:etfr; t 

~ ½ ,I D, 1st s trln~ 3rc1 i re t = G.-

• THE MY;:~11CENTRE : ,,. ""' ... ..,,, ••·· -Jl: :;: KAY WESTWORTHS 
,; WAI.ES . DAV E SWAR BRICK 

• Musical tnsuuments and • ffl 11':;oJ';.:d ~i ,l,MH 4324 Melody House 
._ ____ ._~ __ ..,__,., V\',~:nT se:s uo t~~e/':::ug;:; 

• accessories • 
2
n London Rd •• w .. , c1~~F OHO 1: 1Rc~:~r;.:~•2.t 

• E.~:tlh!D, 0102 46649 B,rmmgham·s favouri te 
• ~~~nn De pt. • 38 Ripple Rd . lhtUng RIP 2903 Tel. ;:,~~~A:~p 9043 

• Tuition by appointment • L---------_,, '=-----------------=1 
• WM• phon• or " 11 • W . 11 SOLIHULL 
• J M.-lllet :i~! 81,11ld•l"IVI • --,S,------:.,..~ ,a,::::"1 • • • • • • • • • • • 

, .. ~.~.~:~:,::·...., • TEACHING • STUDIO MUSICA • • 

HAVERFORDWEST IP< ___ .,..$....,~-.:'{ 
SWAUS MUSIC CENTRE 

l-1folNW1li.\lh 
H aver fo rdwest 

H,gh Street 

• • • • • • • • • • • U " '"" ~" • AGENTS & STOCK ISTS • 
0 tlfl.P 100 '1AT FO R All LEADI NG I 

HOIRE AT TRAIES • M ANUFACTURERS • . W.18£1.AND 
• 182 Stratfonl Rd. • 

Ml ~~~!~~0 ~ .W I \ • T~ir~lirl!:'= • .. B_E_L_FA-ST ______ ... 

COLCHESTER 

MARKHAM MUSIC 
123 Pnory Street 
Colchester 7~ 

T"•''°" 
& II• ifl S H l11111uman11 

_ hiiHi#m;I 

W.5 ···········~~~======~ Spec1ehsts m all 
M usical Instruments 

CRYMBLES 
58 Wellington Place 
BELFAST. Tel. 32991 

Thain , bass guitaris t with the 
Keef Hartley Hand? - Roger 
Ba tchelor, <.:hesham. 

I play n Fender Jon. llHSS 
with 1wo 100-wott Fender 

r::!~!ers'1 Ox°e 1~oc~n~~.rou,~ 
columns und thf.: other 
through 1wo henvy-dulv 4 x 
12 inch ~ultnr <"8hlrh! l <; I use 
o s plil lend fro m lhe gu1 tnr 
- GARY T II AIN 

My sf!;::r1l:e M~ .~::car':: 
Wh.r~ Wa<i he bo rn and 
dlscov• red7 - Mrs J , Lee, 
Baslngs loke. 

Mel rom ei. lrtinl Bakersfield 
(US A) nnd was gi ve n o 
recordinR commct by Toll y 

:i~~or:~ld 
1
~nl~-

96z3oo, Hb5
ut 

1V1i! 
next, Sing Me A Sod SnnJe; , 
gol into the nattona l t and W 
ch 11.rb Sl rnngers reached lh t! 
count ry Top 10 And t apltul 

~u~~t m~.(:(~11t':c:,1Js~:a~:i~; 
and 30 of h1~ sonas, is in Mel 
H aggard SonR Album 
(Hansen, 1211 6d) 

A message from Phil Cow~n, 
director-general of the Musical 
Instrument . . 
Promotion Assoc1at1on 

Discovering the 
world of music 
TH E AIMS and objec
tives of MIPA a re truly 
s imple. T hey a im lo 
focu s public attention 
on and s trengthen pub
lic acceptance of music 
as a vital activity in 
mode rn life and lo tell 
of the fun and joy to be 
derived from pa rticipa
tion in mus ical activi
ties. 

It is as na tura l to make 
music as It is to b rea the, but 
the innate des ire in the 
young m ust be nurtu red a nd 
guided correctly and care• 
fully, 

T he brilliant a nd g ifted 
prodigy will perha ps need 
the mini um assista nce; It 
Is the ord ina ry every day 
pupil who mus t receive en• 
couragc me nt, a nd a bove a ll 
unders ta nding and symp:t• 
the tlc handling a nd tu ition . 

Leading educationalis ts, 
agree unequivocally tha t 
lea rning mus ic Is a trem en
dous a id to lea rnin g other 
subjects . Mus ic develops 
perception and Increases 
reas<>nlng powers and self· 
re liance. In additio n to ec:lu• 
ca tiona l a nd commercial 
benefit s, the sa tlsfact lon a nd 
gra tifica tion which ensue 
from crea tin g beaullful 
sounds a rc enormous a nd 
rew ard ing. 

Wonderful 
It w ould be foo lish to pos

tula te that we can all ex• 
pect or hope to become 
great or even mediocre 
musicians, but nobody, es
pecla lly no chlld, should be 
denied the opportunity of 
dlscoverlna whether the 
wonclerrul world or music 

has something to offer them . 
Admittedly, lhe past five 

yea rs have shown some im
p rovement in musical inte r 
est and facilities for musi
ca l education , but we stiJI 
~ d ly lag compared with 
other en ligh tened countries. 

T h e wor k of M LPA will 
remai n incomplete until 
every school in lhe land in
c ludes music in its curricu• 
lum, a nd every p upil has the 
opportunity to participate if 
he or s he so desire. 

Benefit 
T he very fact of your 

reading th~ Melody Maker 
ind k:ates your musical in• 
terest , but is it jusl possible 
you might der ive some 
benefit from a litt le expert 
a dv ice. If so , you wiU find 
your local dea ler a fount of 
knowledge ready and 
a n xious to be of assistance. 

Choice of ins tru me n t. 
choice of teacher are only 
two or the ma ny problems 
he can he lp you solve, and 
when you require tha t im• 
media te r epair or ad just• 
ment you will fi nd him a 
friend in need. 

There Is a lso t he ad van
tage of meeting kindred 
spirits In the s hop - most 
music s tores become the 
loca l musicians' Mecca 

It is a lways inlere'.stlng 
and on en be neficia l to d is· 
c::uss technica l ma tte rs , musi
ca l goss ip, the fau lts a nd 
v irtues of va rious ma kes o f 
Ins truments and perhaps 
P~k up a gig ror good 
measu re. 

S hould you have 8 must
cal problem and think MIPA 

ru:: be W~!~e to ~Delp. ~:C:.j 
Instrument Promotion Asso
ciation, 44 Bemers Strfft 
London WIP 3AB. ' 



USIC FOR UISURE 
you want to 

rm a group ••• 

THE REEDS WITH MUSIC IN THE GRAIN 

~~~---" 
I ft-. Haute ot M1,s1c, Ade pt, 138 Old St., London , E,C.1 I 

Send 1t,,1, c:oupon for the ,ll uslrc. te d c:olour brochure giving 

I f ,,: dcua1ls of Vondor•n ~•ed$ a nd Moothp1eces, mclud1ng I 
rh "•"' 5 Jou So•ophone Reed1 ond Mou1hp1ecos 

The nlbu m on which so 
mu ch hlne;ef; ror Golliard 

r~: i~ reslead'Rh~oc~~l~~ersGe~W 
Brown , who a lso plays gu ita r. 
harmonica, piano and ha rps i
chord Two otheri. were writ• 
~ ; , ! l n .t hrlr tru mpeter, Dave 

Two l 11 le5 a re ex peeled to 
be token from th e LP for 
,clc1J 11 l· ns II S HlAIC. " A" side 
IS llkely to bl" Geoff's 
"C hildren of thP Sun •· with 
ano ther of hu; 110nR!I, .. Skil 
lt•I." on th(• nlp•'lidt 

" lt '11 hard to categorise ous 
music." adm lls Dave Caswell 

;~ ~~
11

11~dlt~,~~~1:~II ~:~k111•1/1~:u 
llt'I:. w..- draw nn so many 
,ourcf''I Wi:'v..- ull got 
dll(Nt'Ol nl ll 'lltOI hack 
jlrt1Und 111 " 

stX..,0 y~~r:~ "~'l"l~li~.l;n,1t~~Hr~o 
mo ki: 11 nomi: for 1ht•msr\ves 
11'> muMl(\O IIS, bul (' lllll t' nl lo 

\. 
......,.1 11 ,,/ ~i;~ln c:1~~~~ pr::1r:~~ 

th ~F~YN 
DA WSON. 

I H AM: 

• OO~l,· I 
-----

"1FLOOY "-\AKER NoHmhc-r I 1%9-Pal!t' .!".t 

SO YOU WANT to play an instrument! 
Then It Is with you In mind thal the Musi· 
ca l lnstrnmcnt Promotion Association 
come Into being. 

Admittedly - as IL<i title Implies - the 
primary objective or the Association Is to 
support Its members by actively promoting 
(hr s:1le or musica l Instruments. 

But - and this Is Important to the musi• 
C31 beginner - the Association's members 
must be prepared to back this promotion 
with service. And they do just that. 

Why the dealer 
is so important 

Buying an instrument Is 
not quite llke slipping Into a 
multiple store for a tie, or a 
pair or shoes. First, lhe 
amount of money Involved 
ln the tra n1actlon Is con
siderable. Secondly pre--salc 
advice and after-sale Sf'rvlce 
are as Important to the 
budding mus ician u they 
are to the motoris t. 

Says Miss Martha Chap• 
man, managing director of 
M~srs Stock and Chapman 
Ltd ., or Manchester: "When 
• youngiaer-boy or girl
asks to see any Instrument 
we fi rst make certain of ont: 
detail - that he or she has 
defl nlte ly decided that this 
ls the chosen Ins trument , be 
It woodwind , reed, brass, 
1tring or what have you. 

" Nut-and th is Is whtrt 
choice of s taff Is Importan t 
- wr. demons trate a n 
Instrument wi th in the price 
range the po tent ial customer 
has Ind ica ted. 

"Once he or she has 
convi nced us of inllla l 
k.eenncss on th e lns trum enl 
we !hen - for their own 
sake - advise them on 
quality, poin tin g out th at 
!hey will be getting exactly 
wha1 th ey pay fo r. 

" We adv ise on such 
elementary prin ci ples as 
cleanlnJ! of mouthpieces arte.r 
every use, where and how 10 
oil th e Instrument and 
generally how to keep 11 In 
good condition. 

" We also advbt: on a 
teacher and will very often 
delay a sale untll a teacher 
has advised them un the 
type or ln s trument ur ac· 
cessory best su ited to 
them. 

" Once the lus tn, ment ls 
chose n, payment Is the nex t 
step. If the purchaser Is 
under 21 or not a house
holder, we ask lhem to 
bring a paren t along should 
they req uire hire purchase. 
We. tell them exactly how 
much this will cost as 
against cash, check they can 
afford lhe monthly pay
ments, and Impress on th em 
how Important It ls not to 
commit themselves beyond 
their rtsources.' ' 

" And we also offer lhem 
tho alternative of six 
months free credit If they 
think that they can pay off 
the amount within that time 
limit. And 90 per cent of 
our cus tomers do just that." 

Ch nr les Hewitt, managing 

i~ :l~ g:!m7ertd., v,~
rd1:rs·! 

kee n that lhe young cus• 
tomer must be made to see tJ!. lhe dealer ls on his 

He says: " Wht:u a young
ster comes In to the shop, 
whether alone or with a 
parent, we take grea t pains 

to discover firs t of all If tht 
Ins trument mmlloned Is his 
choice, or If the pare nt has 
talked him Into It, or If a 
school. teacher has suggested 
It becauff of • vacancy In a 
school orchestra or bandl 

HP or cash - but we do 
rent instrumen1s, at the 
same time point ing oul th e 
extra cost, and th e fact that 
they will never own It The 
choice ls thei rs." 

From all of which It 
becomes obvious Indeed that 
the Instrument dealer 
(whether old -c.t:tabllshed or 
comparatively new 10 the 
acene) bas lhe Interests of 
the customer In mind at all 
times. 

H I"' builds his buslne,s 
on service to the customer, 
advice on Instruments, tht 
cart and maintenance after 
purchase, how and where to 
gel the best tuition . You can 
rely on your dea ler. 

JERRY 
DAWSON 

" Next - the qua lity or 
s1andard of Instrument Is 
discussed and lhe would-be 
musi cian Is tested for sul l· 
ability. Wt usually take 
thtm In to a studio, show 
them how to hold the 
Instrument, point out the ,---------------------
Importance of embouchu re 
and show them elementa ry 
filngerlng. 

" Next we discover wha t 
arrangments they have, In 
mind for teaching the 
youngs ter a.nd try to malce 
sure that at least he or she 
goes 10 a 1eacher of some 
s tandi ng. 

"And we alsu make It 
perfeclly clear to them that , 
should their chosen teacher 
not approve of the Individ
ual Ins tru ment we have sold 
them, we will wllll ngly 
exchange Ir for whateNer the 
teacher advises." 

Service is the keyword 
too at the famous Leeds 
s tore of R. S. Kitchen Lid. 
\1 anagb,g director Ron 
Cooper lays down one 
golden rule to au his s taff. 

He says: " In dealing with 
young people we always try 
Hrst of all to discover their 
suitability for th e chosen 
Instrument. If a youngster 
has an amb ition to play a 
trumpet like Louis Arm
strong we always take a 
long, hard look at h.ls lips 
and jaw form ation. 

.. Should we decide to 
advise against a particular 
Instrument we will then 
show them how to play the 
~ltematlve sugges ted and It 
1s ama.zlng how qu lckly we 
can convince them that we 
are right! 

" Next - we discuss 
prices and qualities, a nd 
point out right from the 
s tart that, should they be In 
any way dissatisfied with 
their purchase, and would 
like to exchange It fo r either 
one of a be tter quality, or 
even a defferen t ln strurnent 
- we will gladly co
operate. 

" Having made lhe sale 
we encourage them to Join 
our .school ot music where 
we teach a ll Instruments Jn 
blocks of six lessons. Some 
stay as long as three years 
- others for one or two 
blocks or lessons, who then 
take Individu al lesso ns. 

'' Having sold the lnstni• 
ment we give th e best 
possible advice on hue 
purchase terms, on cash 
transaction s - or on our 
rentaJ scheme. We prefer 

When you're ready 
to fork out nearly a 

couple of hundred quid 
for a trumpet. .. 

.. .you·ve obviously 
got the brass! 

You'vl: got Old, br.m. Till' finl:,t trumpet you 
c.111 buy. Unequ.1llcd for .1bsolu1e brilli.1nce of 
tone .ind ver,.11i li1y of .1c1ion to pl.iy those 
p.m.1ges prtviou,ly thought impossibll·. And so 
it ought 10 Ill .H th.11 price! 

Yet rn1m· to think of it, wh.11\ .1 mere hundrl·d 
.111d ninety nine for thl· vtry bc,r? A tip top 
,:uit.1r c.111 co,r you .1 htlluv.1 lot 111orl.1 

..,,,------------, ~~.,~ : 
'/~ To Selmer Lt~ ~ 

~ Woolpack Lane, Braintree, Essex. I 
'/ Please send me your Selmer Brass leanet I 

'/ Name l 
'/ Address I 

/ I 
I INA/1/ 111 6, 

L My usual Selmer Dealer Is I _____________ .J 

~-they can 't hear you, they can 't 
N19 you - and you'll stay in 

owhere Tow n. But w ith a 
It's the cool coo(, clear-sound Reslo mike 

' you re sure to get across. 

clear sound M ICROPHONE sEEN HERE Is 
TH E RESLO UD. 1, a high -output 

of n I model for hand or stand Supplied 
ft.eS O '"· black_Presentation case complete 

With 18 cable. £21 . 0. 0. 

As used in the 19€9 Plumpton Jazz 
Festival and at the Second Isle 
~f Wight Music Festival, featuring 

ob Dylan and Julie Felix. /,,,., 
AVAILABLE FROM / I 

John S~:;;;b~:u~ot(i~,~o~~-- Lt~/ I 
nr. Leeds / ~lease send me I 

/ ,,.,,, :~v~~~~:1~'~;,~~1:~ I 
//Name I 

7
/ Adrfress I 

_,,, I 

-,,,,/ - ' 
/ RESLO MIKES, 

// ROM FORD. 
L ESSEX ---------



JJaae 24-MELODY MAKER, November I, 1969 

MUSIC f OR lf ISURf 

FLOOK: " W ith hobbies YOU take THEM up. Jazz took ME up. 

MUSIC has charms, as 
most people realise, 
and one of the nice 
things is that it 
doesn't have to cost 
much to make music 
or otherwise indulge 

ir· your taste for it. 
The supply never runs out, 

either, and unless you go 
deaf you can expect to 
enjoy the sounds of yo1:1r 
choice until you' re withm 
earshot of the \ast call . 

Healing 
Music is healing as well as 

thrilling. Which is whr, 
once hooked, you remam 
on it. Wally Fawkes -
clarinetlist. saxophonist, 
cartoonist and occasional 
bandleader - is a lively 
example of the part. time 

ti~!ic;:nm:~~s'n,~ar~z tt~s~ 
an agreeable recreation. 

" It 1s that , of course. but 
it's always been more 
than a hobby, With 
hobbies, you take them 
up. Jazz took me up. 

" The therapeutic quality of 
music is its power to 
concentrate your mind so 
that nothing else gets in . 
When you' re playing, you 
just don't worry about 
the things you probably 
should be worrying 
about. 

" That's what good ; you 
clean out all the little 
naggy bits. With me, 1 
don't think whether I'm 
behind with the strip or 
worry about an idea fo r a 
political ca rtoon I've got 
to draw There's no room 
for that whe n you' re 
playing. 

·· I think anyth ing obsessive 
1s good in _much the same 
way - _ things like week~ 
end pamtmg or sa ihng 
Something more physical 
would be bette r fo r me, 
probably. Cncket used to 
be marvellous bu t you're 
not in fo r long, and then 
you have to wait another 
week Golf would be 
good, and you can do it 
on your own 

Similar 
"In fact. music and c.lraw• 

mg are rath~r too similar 
for me to get really 
cleaned out You know, 
m a way they·re close 
the 1au thing's ;ort of 
lake llrawing in the air 
with sounds" 

Wall) Fawkes. w~ll known 
to jiuz fans as th(' former 
Ii u m p h r " y Lyttelton 
cl11nnetl1st and leader of 

It's more than 
a hobby says 
the Flook man 

the Troglodytes, now 
plays mostly in jazz pubs 
like New Merlins Cave, 
Clerkenwell where he CO· 
leads a Sunday lunchtime 
band with trumpete r 
John Chilton. 

In the non.jazz reaches of 
Fleet Street he's noted 
more for his Daily Mail 
strip, Flook, and the fea• 
lure.page cartoons, all 
done over the signatu re 
" T rog." 

Trends 
His ja2.2. life has helped his 

journalistic career in a 
numbe r of odd ways. 
Most di rectly, 1t keeps 
him in touch with t rends 
among the you ng. And 
as he once admitted 
"There's no other way of 
gelling into deb pa rties." 

At one t ime, Wal was 
play ing several n ights a 
week and found himself 
away from home about 
three weekends out of 
four, a lso ab road on 
fo reign tours. (" It 's a 
good ma rriage-wrecker, 
no doubt about that," he 
remembers now). 

Restrict 
He had to dec ide which 

profession_ to pu t fi rs~. 
The d rawing board won 
but the music continued 
a nd he t r ied out tenor, 
bass clarinet a nd sopra no 
sax. 

"There came a t ime when l 
had to rest r ict the 
number of jobs but I 
never stopped playing 
No, it's not really for the 
money, thou~h that_ never 
spoilt the blow m my 
experience. 

"At present, the playing's 
down to about once a 
wf'ek - m the pubs 
where there's a dema nd, 
which we had lo create 

ourselves. Like every• 
thing, it's a matte r of 
supp ly and dema nd." 

And how much does a 
weekly jazz session satis• 
fy Trog? 

" One thing about it is you 
bui ld up a fi ne head of 
steam. By Sunday you're 
really looking forwa rd to 
it - you sta rt thinking of 
numbers to play that 
you'd ha lf fo rgotten. And, 
of course, at th ir ty bob 
or so the land lord can't 
easily tell you what to 
play. 

"As to whether it's enough, 
it is still a bit early to 
say. In addi t ion to the 
blow J prac tise about 
twice a week . And, a 
kind of contradiction . . 
the less often you play 
the more enthusiastic you 
feel." 

1 asked, before he left fo r a 
bout with the pen (or 
cla rinet , as the case may 
have been), if he cou ld 
envisage a day when he 
had to put one or other 
of the instru me nts down. 

"No," he said. " I can't 
imagine that at all. I do 
have a kind of driving 
fo rce in bo th things. Wi th 
a d rawi ng. I'll watch it 
unt il 1 fi nd its weak ness, 
how it could be clar ified. 

" In the same way with the 
music: I give myself a 
hard time, a nd try to stop 
myself repeat ing litt le 
mannerisms You know, 
you thmk 'that's good,' 

;h~t·/~he ~?sta~e again. 
" In both lines of work you 

have to be your own crap 
detector." MAX 
JONES. 

lWENTY-FIVE years a 
jazz pianist, Joe Pa1in has 
played with Johnny Dank
worth and with Maynard 
Ferguson's Big Ba nd. 

With his trio or quarte t 
he has backed such Brit
ish jazz stars as Kenny 
Baker, Tubby Hayes, 
Ronnie Scott, Ronnie 
Ross, Tommy WhJttJe, 
J immy Deuchar, Don Ren
dell , and many more. 

American jazzmen with 
whom he has appeared 
include Ben Webster, Art 
Farmer, Johnny Griffin, 
Lee Konl tz, Jimmy With
erspoon, Hank Mobley, 
Leo Wright - a nd many, 
many others on concert 
and jazz club dates. 

Yet J oe, a salesma n fo r 
a large fi rm or timber 
Jmporters and suppliers, 
has never even considered 
turning professional! 

Not that he hasn' t had 
many opportu nltles; he 
has often had to wi thstand 
ex treme pressure. He once 
took three weeks of his 
holidays to tour with 
Johnny Dankworth. 

Dave Lee had just left 
Dankworth and Joe could 
have joined the band 
permanently. But he s tuck 
to his guns_ a nd evont·ual• 
ly it was Dudley Moore 
who became Johnny's 
regu lar pianlst. 

pla~~:n' '[on h~heh
3
!w!efe': 

side) with the Syd Law• 
rence Or.chestra, whose 
faithful reproductions of 
the Glenn Miller sound 
have brought wide 
recognition. Syd sta rted 
this - for kicks - while 
he was a member of the 
NDO, from which he 
recently resigned to 
bcco:ne a full -time band• 
leader. 

As a result, Joe Pa lin 
again faces the fact that 
he - a semi-pro - Is a 
part of a professional 
ba nd playing several dates 
per week aU over the 
country! 

" I don't know how long 
I shall be able to stay 
with the Lawrence band," 
says Joe. " For musie to 
me is and a lways has been 
a hobby - my only 
hobby. 

" Why? Because it 
leaves me free not only to 
pursue my commercial 
career, but to plck and 
choose when a nd where I 
play. I'm not snooty -
I'm not particularly in• 
dependent, but music has 
always been relaxa tion to 
me - not my living. 

Which doesn' t mean 
that he hasn' t made 
money out of music. He 
certai nly has - but he 
has always kept his musi• 
ca l activities under con• 
trol. And now that he is a 
fa mily man with two 
young children, he has to 
reta in that firmn ess. 

But despite constant 

~r!~' r!~k
1i,1

~o~h~tCl
0!:~ 

PALIN 
salesman 

HOW TO 
BE A 
TOP 
JAZZ 
PIANIST 
AND 
REMAIN 
A 

SEMI-PRO 
himself the highest pos• 
si ble s ta nda rds - as is 
fully evidenced by the 
type of work for which he 
has always been in con• 
s tanl demand. 

" I s till practise when• 
ever a nd wherever pas• 
s ible. I normally indulge 
in scales a nd exercises to 
reta in my technique. 

" I llke to think that I 
can go into any Job a nd 
hold it down on sheer 
merit . And this doesn't 
come too easily. Prior to 
Joining the Syd laWTence 
Band, oft en enough I 
didn' t play pia no for a 
whole week. Without 

How music 
helped an MP 

•• CiROWINC-u, u I d id In • 
n r)' polllica lly-mlnd• d home . 
It was na tural that I s hould 
take a n Interest In pollllcs. 
Whll• undert• klng post.gradu· 
a te 1tudlH at ManchHte r 
Un lva r,l ty my only .ourc• of 
lncom• wa, from my activ ities 
H • d a nu band pla "l11 

For lS YH " •II told I 
pla yed gigs a round South 
York1hln. Wh e reve r th er e Is ii 
ha ll In tha t a re• - I've 
pla yed 1l And make no 
mistak e - b• ln1 a ccus tom ed 
lo a ppear ing be for• the publlc 
::: ~:: m e In m y poli tical 

Th .re 11 no do ubt tha t the 
t rei nlng a nd d ltclpll" e r•• 
qu ired I" orde r 10 beco me a 
compe le nt mu1lcian Is or 
c•"tlde r a bl• vah,11 In a ny 
caree r 

The ea rly pe riod or le• rn lng 
lo pla y a n lnHrum e"t It 
poHl bly th• moll d 1tr1c ult a nd 
IHling Th is ea rly lra lnlng 
la y, do wn a pa lla rn a f a ppll• 
ca tion l ha l bacom•s In • 
Ya l11a bl• In laler ti t• 

By Brian O'Mal
ley, MP, Parlia
mentary under
secretary to the 
Department of 
Health and Social 
Security. 

Anyon, who ;,.ppllu hlm,t'H 
to h11 work in • m• nn•r 
11m1Jar lo lll a l wh ic h a budd · 
In g m usicia n mu t t adopt to 
m,ut11r h11 c hos• " lnstr um enl 
- mwu b•com e s ucceufu l In 
h l'I c ho1en voca tion 

Yu m usic l1 no l o" IY a 
JO )' 1n l lso lf , ll CrtalH • 
rl'1lln9 of ach l•ve ma n t tha l 
~I~: ." o nly ,nco u, ag, a mbl-

actice, I could not have 
:a_intained the standard J 

set ~~el~ill gather that 
music - as a hobby - 1; 
a very important part o 
my life. Ideally I would 
Uke to play perhaps t~ 
nights every week, 8• 
would be quite happy with 
thjs, But it doesn't always 

W~t~ ::'i/~~t a~aa~ ~St 
youngsters, by taking 
classica l lessons from a 
lady teacher from the age 
of 12 and at 15 I was 
playing in small dance 

ba,~1S:Zz-wise, I first 
became interested in 
boogie-woogle which led 
to Dixieland and so on to 
modern jazz. And o~e 
thing Is certain - music 
has been a great heJp to 
me in my commerclaJ 
career. 

"As a sa les representa· 
tlve one has to learn to 
mix well with people -
music made m e aware of 
people and prob!ems, a nd 
mixing ln a wide circle 
has undoubtedly helped to 
broaden my whole out
loook. 

•' Mix ing with top jazz• 
men a nd o rchestra musi
cians has proved in
valuable to me, enabling 
me to talk to the top men 
In business - and with 
the a rt isan - w ithout 
embarrassment! 

0 To the musical begin• 
ner I would say - apply 
yourse lf to the job in hand 
to the limit of your 
ability. It will help in 
many ways. 

" Lessons on your 
chosen inst rument a re es• 
sentla l in the first place in 
order to develop the 
a bility to play correctly. 
Aher that - whatever 
path you choose - it Js 
matter of listening to the 
grea ts In their field , both 
in person and on records. 

" No matter how much 
you lea rn a nd practise -
no ma tter how ma ny 
scales a nd exercises you 
play - you w ill never 
play jazz, for ins tance, 
unless you lis ten to 
others. 

" Don' t copy - but 
ada pt wha t you hea r to 
your own requirements. 
This way you will d evelop 
a personal s tyle. 

"And mixing w ith 
music ia ns, fans and other 
interes ted parties, appear• 
ing In public, suffering 
d isappointments a nd 
mome nts of sat is faction 
entering Into discuss ion~ 
~ all of this will prove 
invaluable to you wha t• 
ever your ca reer. In o r out 

~AwSO~~-·· - J ERRY 

School 
house 
rock! 
M U S I c TUITION in 
schools can sometimes be 
a bit of a chore - both 
for pupils and teachers. 
But not when men of the 
calibre of Mike McNaught 
are around. 

For Mike - now pianist• 
leader of the London Jazz 
Four _ introdu<:ed ~ome 

~~~t~~ hi~rfi~i-~s~;~•speJfe:: 
a teacher at a g,_rls com• 
~~~."l~i;~o~~hool in Syden• 

Ro~~resc~uf:hdfct:de~y t~, 
Music ingeniously introduced 

~~lu
3
~d alaf~e i~}~ls"

th
sech~~t 

When the school choir 

~~~ge: f~~e s1~n/!11l~~e o·~~~; 
and "Strawberry Fair," 
Mike would write special 
arrangements with a pop 
and 1azz flavour. 

" I did ' London Bridge ' 
in 5/ 4," he re_ca lls, "and 
J would give a Jazz or rock 
'n' roll feel to some of the 
other songs featured by the 
choi r 

Beatles 
·• I even did arrangemtnts 

of Beatles songs , like ' Hey 
Jude,' 1 was teaching young
sters from 11 to 18 yea rs 
of age, and most of them 
were awart of the current 
pop tunes . 

"Giving a pap and j~zz 
reel to the folk songs st ,m• 
ulated their interest in 
choral singing 

" Some of the kids played 
drums, another played bass 
I played piano. I kept the 

=~~anq'uei~en;s rt~R~• ~::ti~~ 
goini." 

Mike is now playing full 
time with the London Jazz 
Four, and has also written a 
musical which played in the 
West End during the sum• 
mer 

But_, though his schoul• 
teaching da ys are behind 
him, he looks upon them as 
one of the mos t rewarding 
experiences in helping to 
make youngsters music 
conscious 

" Sometimes, I see some 
of my old pupils at jazz 
conce rt_s," he says ., Not 
many, it's true But it's JtOOd 
to know thty have susta ined 
thei r Interest in music." 
LAURIE HENSHAW 

Great news! here's 
the best catalogue 
you've ever seen 
about the best 
equipment you'll 
ever play 
Bigger lhan ever before 
full colour too r Packed 
!ult of. new outf11s, the superb 
2000 range, new ' Loldast" tom.tom 
holders. · snare drum stands. etc. eic A 

r-:~s.!.,!0.!.,!=_!=.'=.!e,:!~ =urs 1oday 1 

I To l're.n ler Drum Co Ltd,, 17 .... :--;;:~:o;-w11n., 
I ; lease rush me the great new Premier catalogue I enclose : I N~~: stamps for postage and packing I 
I • I Addrus I 

I : 
I My usu•I d••le, is I ~------------------=~ 
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IN THESE enlight
ened and permi\
,iH days. groups 
are demanding -
quite fairl) in most 
cases - a greater 
say in how their 
records are pro
duced. 

One band \\.·ho have 
taktn this trend into 
its most logical de
velopment are the 
Moody Blues, who 
recen tly a nnounced 
the formation of a 
""' label, called 
Threshold, u n d e r 
thei r own control and 
with lhe full b lessing 
of their parent com
pany, the m igh ty 
Decca. 

In a way ll's an obvious 
step, but It's also a big 
one, and I asked Justin 
Ha}'ward, the grou p's lead 
singer, why they look Jt. 

.. Afrer we'd completed each 
of our albums we fou nd 
that "e had so many 
ideas left over," h"e 
repUed, ·• and '" e had 
nothing that we could do 
with them. 

.. As well as that , we fel l 
tha t we weren't ab le to 
exercise sufficient control 
over our materla I. 

"The ru les of the game 
were getting too strong, 
so \\e decided that the 
best way ou t would be to 
make our O\li n. 

,; We' re going to make nine 
a lbums a year - ,but 
they won't an be Moody 
Blues albums, of course. 
Three of them will be by 
the i:roup, a nd the other 
sill. will b e other artis ts 
produced by us. 

•• John Lod.Jt ls re.cording a 

MOODY BLUES. fu ll control over things 

New blood on 
Moodys' label 

BY RICHARD WILLIAMS 
)!: roup from Wolverhn mp
ton ca ll ed Trapeze, a nd 
I'm producing a singe r 
called Timon, who was 
with Apple but didn ' t do 
any thing the.re. 

·· He jus t wandered into ou r 
office a nd sta rted play ing 
these beauti fu l songs. He 
writes, p lays j.!OOd gu itar, 
and sln5.ts, a.nd he Just 
needs some bucking. 

"We', •e a lready done some 
things with h im, using 
Dann y T hompson on 
bass, a nd it should turn 
out qu ite nicely. 

" We' re able lo use the full 
facilities of Deeca for 
Threshold, and they're 
rea lly behind us in the 
p ro ject and they' re look
ing after us because, 
after all, it's In the ir 

Interest loo tha t we 
should succeed," 

In view of this fai rly nuajor 
cha nge ln their s ituation, 
wou ld the music change 
and become. say, more 
a mbitious In concept? 

" No, I don' t think the 
music ,viii cha nge a t all. 
It will s t ill be Moody 
Blues musk, and Tony 
Cla rk will still be pro· 
duclnit us. What we' re 
after Is artis t ic s.o tlsfac• 
lion. 

" Every artist has a prob• 
lem when other people 
control his output. You 
ma ke a ta pe, it's whisked 
away, a nd tha t's the last 
you see of it until the 
record comes out. 

•• Now we have fu ll control 
over th ings like. s leeve 

d l"tii~n and promotion, 
"hlch Jr t> rt-a lly lmpor• 
Lant .•· 

I a ,;ked him If Lh e re!. pon~i
bllit) o ( runnin g a Labe l 
might not prm ~ too 
much fo r a J:!rOUp "ho 
spend much ur their time 
travelling and working. 

'' I don' t think so, because 
apart from the Moody 
Blues album,;, we'll only 
be producing one LP a 
year each. 

"It wlll all be quality stuff 
- no budget lines or 
anything lik~ that." 

While the group's recent 
albu ms have had spec
tacu lar success, their 
singles seem to have been 
somewhat less than 
earthshaking in impact. 
Wou ld they now t ry 
ha rder to crack the 
sing les mark et? 

" No," was the short 
answer. "Our s ingles 
have a lways been ta ken 
off t he a lbums, because 
they make good tra ilers 
fo r them and they're 
good for plugging." 

On December 5 the group 
sta rt a thea tre tour, wl 
Trapeze and Timon, 
which will ta ke them to 
L on d o n , Ma nchester, 
N e w ca s t I e , Bristol, 
Edinburgh a nd other 
towns. 

" We could never have 
done thi s befo re," says 
Justin . " W e simply 
weren' t a big enoug h 
draw. 

" When I jo ined the group, 
a ft er 'Go Now,' we were 
\ak lng a rea l dive in 
popula rity, and we split 
to the S ta les fo r a w hile. 

" We were at rock bottom 
- bu t when we came 
back, sudden ly everyone 
wanted to know us. 
There's nothing like being 
a success in your own 
country." 

Th: ; ~~~ :~~o ~!hi~f y~~~ 
own record label! 

IN A SMALL 81:!C 
office domin illed by a 
dra matic reproduction 
of Salvador Da li's 
Crucifixion , th e Reve• 
rend Roy I rev1 vian 
each w eek plans a 
rad io progrJmme that 
provides a forum for J 

much-mal igned src ti on 
of the public Britain's 
youth 

M altgned, tha t 1s, b, 
members of th<· older 
g~ncra t inn who art: oftt>n 
too readv to cn t1c1s~ 
youthful helu·fs and atl1· 
tudes without g iv1n p: them 
a fair hea ring. 

It is to even up the 
balance that the BBC has 
now introduced ,ts Satur
day afternoon Speak-Fasy 
series . The programmes 
have already dealt with 
such contentious sub1ects 
as Drugs , Mums and 
Dads, Nudity and Censor
ship. 

And it was on the last 
named that MM Editor 
Jack Hutton vehemently 
spoke out against the 
BBC'.s banning of Miss 
Jan~ Birkin's vocal ex
ercise in e rotica, " Je 
T'aime.'' 

Breathing 
The Rev Trevivian ob

tamed special dispensation 
from the BBC h iera rchy to 
play " Je T'aime " in toto . 
Heavy breathing and all. 
This, coupled with link 
man Jimmy Savile's out
spoken comment on the 
record might have been 
expected to provoke the 
sort of listeners' outraged 
outburst that obviously 
promoted the initial ban 

But there was absolute• 
ly no adverse reaction. " 1 
th ink it was because the 
mauer was t reated se
riously and objectively," 
says the Rev. T rev ivian. 

Considering that more 
than a million people are 

TREVIVIAN 
programme planner 

Speak-Easy 
a case of 
compulsive 
listening? 
already tuni ng in to 
Speak-Easy - and that 
the se ries is specifically 
a imed at the Radio One 
audience - this alone 
indicates that the young 
are more aware and bal• 
anced in thei r judgments 
than the BBC pe rhaps 
gives them credit for. 

But let that pass The 
fact remai ns that Speak• 
Easy could become as 
compulsive listening a.s 
Any Questions? And at 
last give young people a 
welcome chance to have 
their uncensored say. And 
battle it out with members 
of the Establishment, who 
are invited to take part. 

How d id the Rev Trevi
vian - the talks p roducer 
who p resents the daily 
Ten To Eigh t morn ing 
religio us items - come to 
present Speak-Easy? 

Well, Speak-Easy is a 

OF 

m1x1un• of pop and t ,tl ~ 
and rhe Rt>v Ttt•v1 v1an 
kt"l· n sport !.man w1lh ,1 

Ion•• -sta ndm~ inte tt ,t ,, 
Jail and 1m1la r yuul hl 
ac:t1v1l1t would se1•m 1 
!-I, an mm lh SUtll 
, t:, , '" prnJucl· ~u{ h 

" 'I rn 1n thr pnl" Y.orl I 
1,n mm11t ll.nd producm 
rhurc-h !it" r \'IC""t:<; fro 1 

Hi·rhn th1 <•th1•r.' hl s1, 
w ilh an l'n)::l)!IO~ t,: r m 

11 ,, 1s ass1s1,.-d bv J 1 tf 
Gnftm. R 25-:,..(>a r -old pn 
duCt'r 10 lhe rnpula 
music d1•par1men1 of th• 
BBC ·• He ke1•ps m• 
ab reast of t he S<'t•nl" · 

Hl also fet-ls rhat J1mmv 
Sav il\f' 1s an idea l link 
ma n fo r the pro~ rammt"~ 
" Th t>re's a no lht r s1dL' t, 
J immv a 101 of peop\(' 
don·t • recognize," he says 

~:n~er~! d veab ou~ri~uas~~ 
things tha t 10terest youn~ 
people, a nd does som, 
wonderful work for lhl' 
Natio nal Assoc iation of 
Youth Clubs. 

The Saturday-afternoon 
programme timing of 
Speak-Ea sy 1s apt on two 
counts· it follows John 
Peel's Top Gear, :rnd, 
under t 1e " inherited au 
dience .,r to r " in broad 
castin~. nany or John_'s 
listeners ..,. 111 stay tuned in 
- and switched on lo 
another show catering for 
the more aware members: 
of the pop scene 

Phoning 
" Also, nil'ny youngster -5 

are getting ready to go 
out for the evenmg, but 
they have their trans1stor:t 
on around the 5 to 1 
period." says the Rev 
Trevivian. 

Doubtless, as Speak 
Easy gets under wav. 
more and more youngsle"s 
will be tuni ng in as the 
weeks go by. And phoni ng 
the Rev T reviv ian to gel a 
chance to give their elder~ 
a verbal roas ting over lh e: 
a rrwaves. LAU RJf 
H ENSHAW. 

with the Oct 31 launch of 
Middle Earth Records 

( )ue rea ll ,• he:I\°\ . ,,·r. cvtl h~nd · \\ ritin i: on the \ \a ll \ lbc,m · Power of the l'icts 1- IDLS 303 Si ngle · Child ( on a ( rossing r-tDS IOI 

Om ,.,,
1 
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Swinging Torme 
is off and 
running again 
MEL TORME is off 

and rwming again. 
He moves like a 
dancer who, seeing 
styles come ~nd 
go, retains the lim
ber looseness, the 
grace and individ
uality that can out
last fads and tran
scend fashions. 

He still swings. Is it un
fashionable to allege 
that d singer swings? 
Too bad. Call me ir
responsibly unfash· 
,onable. not Mel 
Torme. 

In the past two years he 
has extended his scope so 
for beyond singing that 
his new multiple image 
n<·ech. a little sorting oul 

Stretch 

BY LEONARD FEATHER 
he was a script writ-er, 
who could walk through 
the studio gates rully 
equipped with his own 
role. 

" I wrete a Run For Your 
Life script and then a 
Virginian , simply to 
c reate acting pa r ts for 
myself. Well , the end 
justified the means, be
cause sure enough , later 
on 1 was assigned lo do 
an episode in the new 
NBC series, The Bold 
Ones, and this time I 
didn 't have to write it 
Roy Huggins, the execu
tive producer, and J o 
Swerling, who gave me 
the biggest chance with 
Ru n For Your Life, 
apparently liked my 

niqucs employed were 

~~I~ l~~~!he b~~~w ~ii,:d 
Sing-In , a vocal a nalog to 
NBC's Monday-at-eight 
regular. 

Ag~~e Tg;;ne ~~it~~~udse~~ 
nor heard. He formed a 
partnership with Billy 
Foster, who produced and 
directed , Mel also was 
one of the show's six 
writers. The reviews 
were generally favour
able . 

Pilot 

gethf' r wi th him was 11kt: 
reu ni tmg a h roktn mar. 
naJe "' ) Smee Caun.1uih 
pla\ t'C'.i J v1UII part 1n 
bu1ldmg Lhe c.an~r, of 
Nat Coll', Mel Tormt" o.nd 
NJn C"i W1lsnn. hr"' 1,pll 
m1sm is undLntandahle 

Thl· t-tlt> '!(In g or th+· 
alh um is "A Time Fnr 
Us", "' h 1ch r t"stontd to 
tht cha rb afte r .i ::\5-vear 
absenct"' the nam~ of Old 
8111 Shake~peare Cit'~ the
Ion thf'mt f rom Romeo 
and Ju l it't> 

Certain ly i 969 1s the lime 
fo r Torm e. So, fo r tha t 
ma tt er, was 1959, when 
he was about as ho t 1 

! 1n~~!iJtv~~r ev~u~one 0~ 

Grea t Bri ta in ; or 1949. 
w hen he was n d in,t h igh 
as a n A S<;AP w ri ter (h is 
hi~~est h its w ith Bob 
Wells, are "The Chnst • 
mas Song," "Strange r In 
Town and "Born To Be 
Blue:" o r 1939, when he 
was a child actor on 
radio soap operas m 
Chica go; or e\-e-n 1929, 
when his prodigious in
fantile squeals enlivened 
the radio remotes by 1he 
Coon-Sanders Orchestra 
from Chicago's Black
hawk. 

Sorry, thats about as far 
back as he goes You 
were expecting maybe 
1919? 

NEXT WEEK 

GENE 
VINCENT 

• 
FAMILY 

First he decided to stretch 
the mental muscles by 
wriling his own arra nge
ments . Next, to establish 
lhat he could play drama
tic parts on television, he 
began to secure them by 
a devious technique. In 
order to s how that he 
wa~ an actor rather than 
exc lus\ve\), a singer, he 
lilted at the windmills of 
the corporation mind by 
demonstrating first that 

acting well enough to 
cast me in this ter ri bly 
imPortant, highly drama
tic role without my 
having to w rite it. The 
segment I'm in is called 
Crowd Pleaser 

" It was a pilot," he says, 
" which I hope may lead 
lo something. I'd like to 
see it get picked up for a 
serir~ so J can stay 
around town because 
Jan's having a baby." 
Mrs. Torme is the British 
aC"tress Janette Scott. 

During the weeks befo re 
The Singers was air
born e, their Beverly Hills 
home was cluttered with 
equipment such as a 
movieo la, a nd a new 

MEL TORME: extended his scope far beyond singing • 
Terribly 

Another te rrib ly important, 
highly dramatic behind
lhe-cameras gig was his 
debut as Executive Pro
ductr. That was his 
function on The Singers, 
a specia I seen on CBS 
last month. The tech-

machine that allowed 
Torme he says, " to 
make ' my edits elec
tronically from two 
pieces or tape that went 
through a computer-like 
process." (No fuller ex-

ZAPPA 
COLOSSEUM 
PINK FLOYD 

planation from me; 1 
wouldn't know how to 
change a light bulb.) 

The activi ties that might be 
curricular have not ob
scured his still con
tinuous vocal direction . 
Delighted with his recent 
switch to Capitol Records 

~:r:t~~:n:~\h }f~~c;lh~i; 

at the Actuel Music Festival, Belgium. 

Full report! 

Plus 

JOHN PEEL'S COLUMN 

GET DJ:SC 
and MUSIC ECHO OUT NOW 

spE>nt a king's ransom on 
my new album. That was 
something l despera tely 
needed for years 
promotion. " 

He credits three Joneses tor 
the interest stined by h1S 
first release: Willie and 
Laura Mae Jones, pro
tagonists of the song by 
that name that has been 

gainin~ him substantial 
airplay: a nd Jimmy Jones, 
who ar ranged 1t - "He's 
just incredible! ·• 

He is warm all over at the 
reunion with producer 
Dave Cavanaugh, who 
made some of his best 
records during a previous 
Capitol incumbency many 
yea rs ago. ("Getting to-

INSTRUMENTAL DUOS are not 
common 'in rock music. They call 
for a technicaJ expertise and a con
siderable confidence which the ma
jority of young musicians do not 
yet possess. 

MAGNA 
CARTA 
NEXT WEEK 

lhc exception which proves the 
ru~ goes under th e name or Hardin• 
York, and ls of course composed of 
those two eK•Spencer Davis stalwaris, 
orgu nlst Eddle Hardin and drummer 
Pete York. 

Having seen them at the 
recent Essen Pop and Blues 
Festival, where they helped 
Alexis Korner to qule1en the 
rioting crowds who cou.Jdn't 
gain entrance to the massive 

HARDIN ANO YORK (LEFT) 

Grug Halle, I tracked them 
down to th eir publicist's dark 
and doomy Knlghtsbrldge 
basement Rat last week. 

Arter bearing a rew tracks 
of their a ttractive first album, 
"Tomorrow Today," I as ked 
how much pa rl lmprovlsalion 
plays In their s tage perform
ance,. 

IMPROVISED 
" Funny you should say 

that," said Pe te. "Evtryone 
listens to u1 and uys what a 
tight band we are, and what 
great arrangements w e've got, 
but they don"t reaJlse that 
molil of II Is Improvised. 

" For inst ance, l.ddle will 
play a figure, and I'll know 
he's going to plary II aealn, 10 
when he doe1 I phraH It with 
him. Then we'll repeat It a rew 
limes, and everybody thinks 
h's 1omethln1 we worked out 
beforehand!" 

dn:
1.1:11°1~rn1aror

0~:71:~"us~ 
bt difficult to hold lhe In
terest of a youn1 audience al 
Umes. I • shd F.ddle whelher 
they contciously trl t-d to vary 
the texture of their S10und 

"No--the variation Is In 

~=:e:.°~l~1 Tw~)'i:n~
11 n!~d d~~ 

mll!s, abou t with tht imund . 
11'1 no1 blues, Jan, folk, or 
any nr thos• thing•. a nd wt< 
don't hn• • ny probl•m wllh 
v• rlatlon. 

" 11'1 much mort' ln1ert-atJn1 
than worklna wllh I lar1rr 
arnup. Th• mor• pN)l)I• you 

HARDIN 
AND YORK 
IMPROVING 
THE SCENE 

the ffnt - •• Tomorrow To
day " - h•vln1 been l&11ored 
through lack of promotion 
some lime ago. 

But tl'lelr reactJons to the 
thought of possible cbar1 suc
cess are Vt'ry ambivalent 

" It would probably · spoil 
more things lhan It would 
lmprov('," Sa.Id Eddie 

"Some or the p l~cts "c 
play don't 11ke booking 'c.harl 

r:;u~~··,~~:e •~,;:e:"l? :~:td 
bt> a shame to lose them 

" I like playing In ~•II 
places, altbouah things like 
ihe Essen Fe.'itival are aood 
because you reach a much 
bigger audience." 

Pete noddM agreem•n t, and 
added; "I llh to have tht 
audlence clou to me, like II 
used to be at the Mlddlt 
Earth, It's all down to com
munication, really." 

" There's • lot more com• 
petition lhen days ·• no1NI 
Eddie. ·• Groups Uste~ 10 whet 

~~~:.; ,~;~svl:~ 1::1":~.::.~ 
-R.W. 
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P•ar 2~MELODY M ,\KER Novemher I , l!Hm 

Mama 
back 
• 

's 

-in t 
::,~::A::,.:·,·, • .,.~wn 
pea rance sin 's m Britain. fo he big lad w · 
to promote h~e fleaving the ~ her first p~rso•thl the 

Before h r ollow amas a d • nn ap 
L~~d ~1a rr;' •Pfo~rance o~P to " It's Ge~1i/apas and 
lhiS 

0
:s Royal Al~:~: al " g Beller " 

ta lked .. ~~l Mama, g,~1; to to, Pm lookin 
~; career is ~~d direction a g,,!go1n. Bero,/ /orword 
the spht from th mg since rront of' I used to was in 

" l roup: e rest of at one t a lot or peo s:ng in 
abo m being ve . Papas .:,me the Man:' e nnd 
th ut the d ' ry .cautious 5-0 000 orked in r as and 
ra~g~hrm ha~~~t:l~h al- :, I'm p:ple. ronl or 
want ngs are . the my ow ed lo hearin 
st ill e~o go in to fi l~o inbg. I doing ~h voice now 8 J~Sl 

:~kes l~~Y m~~:t ng. ft i~I~ ~!;;"'! b~u;t~ordingt

1

'~ 
w:,c~t~io from es~~ iel to Churc~:fh. me, A~naf~Yi'IP 
baby. I ';i'" s, I c~n reed ouse I like to h~ arranging thn~ 
her. on t hke lea my as I don't h ve a ru11 sound 

"Th ving voices I h ave any b le' 
haven·~ only reason to flfte.'n all use ~i,!~ ;;s 
oppearanc~:en. doing !iv I eluding brassmuS1cians in~ 
;:;,~ans g~ing "on because 11 Gei~~ rollow ~npd ~tri~,gs :· 
want [';,"•mg the ' ~:b road still ing lh~e\!ier," w~ich Its 

" It's v~':Y with her. y. I ~~ released 0 [:1 chart, 
15 

,

1

i ~ career a~l:C::lt hav ing [ Mt{ mother's ~~~:~ber 7 

1,.ut \/o it becaus~"/e life. omen°P.{ 1 \hot•~ a ay. so 
career 

1

: ~~dn't have""/:? Y~ur Own 

1

Km~tled "J~r.: 
oppressive I uld become J 'It's difficu lt Of MuS1c:· 
~on! wan·t t::'o:.1:, as much ~!ht matenal to !'get the 

,- mak:y m but not en~"u some a re87:u so Negro-ty m not 

' '" ' '"' "=oo• • IIITURE •• "= - - ""' - '::.-::'- •• - ·-·-
Crosby S .

1 

'""' ,< <' • .. "'" ~ • ' " • •• "' ' "" '"' ' <>•M s . - ~ •w••·•-• ...:."" '." ",.. .. .. :, .. ~ .. ,~.. -., ;:')' ... " "'"' t• ""'~1'a'"'" •~,:: :~ ... -::.:r" .,,;•:, ::nergre1gahs1.• solo star in her =b '•""'10,ls tv=~"·•T°"lt to 
ebastian ag, and John ress on in the free ~~:-- .:::· ;s,i, .~•-:: ::::r~: .. ..:· ~,r .:: .:.;.~.-..: .,, .. ,.. :i!'::·'"1 •·~"3.t ·= 

It's no;v wealthy." gh to sort o/ and I can•r' blues 
Cass left l over a year s easy to things that do the 
prospect ~r grou~. Did •~i: Jf plin J w~~gle hke ~~::ii: 
i,Ppearances ma~ mg live c asS1cal mus· rought up on 

er? again worry : •n't. go ro ic bu.t you 

-

--------~-~- ,l~aOss1cal mu ,und singing On her fi S1C all day " rst album Cass 

"tolftt\ete 
,o,et ,ot \\le 
Vf\lo\e 111usic. 

'·'"'=" • "" •• w,,~., " •=• " •~• ~ "" ~• -• '" ••• 

Prom

l don't feel . ~.-,• "" s!."., • m • - - =• 
oted ,, w eer he 

I 

with h ,lhoey h~~• to. ~~$k b .!n::, 

advert ised P1n, oapellrly It wa•ss h_adve 'beern ahs\ttwo records" pal = on h lid 

gro th " I s ROY llb "' th~. Ha.~ and :;,_ • ,1 

und press and el under- ·he';' of the At la~f both STON " , , M 

®"' ; .. ·,··· ·· .... : ~ ...;. f - -
-
•_m -·- -• -nd __ Pa..:.pa:..:t::::g:.o ~fo: ___ ~E~~L~D~~~,~~~~!~:~o;:~~~~~ ~· :;r 1-

oed

·, cated to sett•' s~••- r.:.;;""" :, ·=~ --~ 
$ \\ oeco~d neta•le<•• - _,....., •- -ness,ora n , n \ ..,,.....Id .. :;:• 

\lllus\c 1nst<U<"ent D•• e<S, end ol tn\s nuge ,nus\c-\e\s~•• 
Record co<"pan•••• . ,nark•'· 1' paper ,nat suPP1,es 
producers,\lllus\cP~bhshO''' you ,i\th ,enable, w•'';i 

business is 
a1ai\ab\e 

p\sc Jock•¥'• 500••"9 d \n\oriOed n•""' and sh••;. , 
p.genc\es, pro<"ot•on an analyses ol trends, _one 
pR a,

93

n\zat\ons, p.rt,st ,ac1<-les proble'"' \ac>n9 all •5;
1 

\111 •n•gers, '{our. pro<"otefS, pects o\the trade, takes a stan 
o ordin9 stud,os- o .... conuoversieS- A paper that 

nee , ·n the music industtY , " \\ It you re I ·t's a\·•1ays on the go . you could rea y ~~e - 1\/\ s · c t, no\JIJ I v• ,Ale\\ , at \ast, there IS one, U I 

you tt ble- but unpredictable- "v pro•• a ·,n sus\nessWeelM· d 
'{ 

0

ugh to keeP up""' dered v,hY \j\/nen you get your, nan s on 
'(ou'v~Pr?tbaablpYa~eo•nt"at reallY your tirst issue, you~\ wo1;der n .., 

1 11 

.._

0 

.• 
1 
you got a\on9 without 1t . 

there ,s . I' . the business II v• 

involves ,tse ' ,n 

l,\\\s\t Y,us\\\tSS \'ttt\\\1 
G\1 "ll 1"\ 1us\t 11\ttS 
"\I\ \ti O\f1" r4\l'i 
S\t'Gl\ tt\\l 



Back 
to that 
Bayou 
beat 
CREEDENCE CLEARWATER REVIVAL_: " Gree n 

River " (Liberty). As the first Bnt1sh 1oum ahs1 
to wr ite about Creedence (plug, plug) may I say 
1 st ill th ink they are the n icest t hing to happen 
10 the singles char t in a long, long_ time. 

This one, from t he ir new a]b~m, 1s ~ess s inister 
tha n • Bad Moon " but s till reeking in that 
Bayou atmosphere._ It 
swings like mad with 
line guitar a nd that 
great, ,;;mokey Fager • 
ty voice 

Strange 
CHECKMATES, " Proud 

Mary .. (A&M). The ways 
of record companies a re 
indeed st range. Th is is a 
gas, big, wild, rav ing 
choir sound with soaring 
lead. But su rely it can '1 
bt: a hit so soon after 
Creedenc.e's vers ion Pity, 
because it's an excellent 
record 

Maybe i t will get people to 
buy their excellent 
a lbum Phil Spector lives 
- and proves it _by 
producing a sound hke 
t his . 

RAYMOND 
FROGGATT 

MARVIN GAYE • TAM~! 
T£RRELL: " The Onion 
Song •• (Ta mla Motown). 
fhe world, so the duo 

says, 1s just a great big 
onion. And this is a great 
big drai 

MAX ROMEO: •• Mini-Skirt 
Vision " (Unity). I have a 
sneak ing suspicion t ~at 
this is as likely to g ave 
t he BBC appoplexy as 
h is " W et Dream " d id . 
It 's on ly a suspicion 
because I don 't under
stand a w ord or it. Great 
for clatte ring hobnailed 
boots to while writing 
" Chelsea Shed " on the 
wall of St Pauls Cath
edral 

Nothing 
BOX TOPS: "Tum On A 

Dream •• (Bell). Now 
there's a suspicious title. 
A nothing song pleas
ar,tly done hut without 
any th Ing memorable 
about 11 at a.II 

GENE LATTER, "Tlge, 
Bay " (Parlophone). Gene, 
doing his usual one-man 
hustle for Gene, phoned 
to say this was auto
hiographical." Tears are 
welling in lhese old eyes 
at the thought of the 
little Latter with no toys 
to play with in Tiger Bay. 

Seriously, if 1l gets the 
j::lugs this has JUSl 

Hasn't The Lord 
Blessed Us 

D <> v< ()r 56 358 

enough originahty to be a 
h,~. Gene has written a 
very commercial song 
and the arrangement 1 .. 
nice. 

NAT STUCKEY, " Cut 
Across Shorty " (RCA). 
One of }er 01d-rash1o~e<l 
country and western 
story ballads done w i, 
boottie woogie piano and 
a lot of verve. 

N~t0~:a~tl~;;{ a~ ~u~e~! 
the old feet Jumping 
about. Good discotheque 
music. 

Motown 
THE FASHIONS, "1.0.U." 

(A Lifetime Of Love) 
(Evolution), More imita
tion Motown - of two 
years back . As an at
tempt to reproduce the 
Supremes sound it's fair. 
As an original pop 
record, it doesn 't even 
begin . Come home Chris 
Welch, all is forgiven! 

COUNTRY EXPRESS: 
"Watching Trains Go 
By" (Lucky). That's 
better . Another country 
record but this time with 
lots of guts and it swings 
along nicely . 

The singer convinces me 
and there is some very 
nice guitar. The sort of 
country and western 
record that should appeal 
to a pretty wide public . I 
like it. 

LEVIATHAN, "Flames" 
(EIE.!<tra). Nice to hear 
something that isn't just 
aimed tit the lowest 
common denominator in 
the singles market. I'm 
not sure it has all come 
off but at least they are 

original and have taken 
t rouble to get something 
distinctly their own. 

Some nice guitar, both 
accoustic and elect ric, 
and big, heavy soun~ 
even 1f the song doesn t 
amount to 100 much. 

Jazz 

you - whatever se.x you 
are. l'm still not sure 
after two minutes 40 
sec.ands of rather ea rly 
Christmas mush. Any
body who puts this in my 
stocking will get his 
fingers stomped on 

COWS IL LS, "Sllvu 
Threads And Golden 
Needles" (IIIGI\I). The 

long time sm':e we had • 
sihtery moon m • lync 

PHIL BRADY: " Let The 
Whole World Sing It 
W ill, Me" (Lucky). I II 
say one thing • bout 
countr, aod w6tem -
the records don' t get me 
as agitated as regga~. 
This is your real tradt
tional cowboy stuff. Done 
well Throw another 
Indian on the camp fire 
Wyatt. 

NELLIE: .. J W ho Have 
Nothing " (Gas). Ignoring 
8 suggestion from an 
8 n O n y m O u s passer-by 
named Max Jones tha t 
it's Pinky and Perky I am 
left speechless. J just 
hope Pama Records were 
joking. 

THE POPPY FAMILY, 
•• Which Way Yo u Goin ' 
Billy" (Decca). That last 
one drove me off me nut. 
t say the word poppy and 
thought , p_oppi~ produce 
opium, opium IS . a drug. 
drugs are assoc&ated m 
the minds of Sunday 
newspapers with long-

NEXT WEEK 

haued mu.s1c•ns ThlS 
must be I hard rock 
record It lSn'L 

H 's 8 sweet vmced girl. 
with occasional help from 
others of s1m1la r ilk, 

f~:;,~s,':~kff l~e e~~fy 
obvious m tlS hit polNl· 
, .. 1 

Dead 
GRASS ROOTS: " r d Walt 

a M ill ion Years" (Sta t~ 
ide). Who said teenybop 
per musK: was dead 
Here's two mmutes 35 
seconds of it for those 
who still have the 
strength to care. 

G AR LAN D G R EEN , 
.. J ealous Kind Of Fella " 
(MCA). Average soul 
ballad with Mr Green 
over acting hke mad 
The strings don't do 
anythm,g to calm him 
down It's all been done a 
milhon times before and I 
supposed we have to 
resign ourselves to th1c 
fact it'll be done another 
million With an) luck ru 
manage to miss about 
786,243 of them. 

JOHN MAYALL 
BY LEONARD FEATHER 

t itle mad e me exoect the 
"¼~~en'tM~Tc~~~~1C;,~ ,--w .. 0.:."'.:: .. • ·- 1 .. g:;,o __ ,_•_t._s_ti_n_;_,·_•_• _____________________ _ 

South African )8ZZ 
trumpete r has come up 
with a sort or K wela 
crossed with rock. 

The resu lt is pretty nasty 
right down to a non 
voca l, presumably by 
Masekela . Back to the 
drawmg board mate! 

BRIAN PARRISH, "In 
Good Time" (United 
Artists). A sort of heavy 
Peter Sa-rstedt crossed 
with the Plastic Ono 
Band. The arrangement 
gets a bit messy but tbis 
sounds better second and 
third time round . He just 
could have a hit. 

VALERIE MASTERS, " I 
Don•t Wanna Play 
Houso" (Columbia). The 
song and the arrange
ment are so old-fashioned 
I can't believe this has a 
chance of commercial 
success. 

And the lyrics are the sort 
of thing Max Bygraves or 
Norman Wisdom come 
up with when they want 
to prove they can switch 
from comedy to pathos. I 
prefer Miss Masters on 
something a bit more 
lively. 

Rumours 
ELKJ & OWEN: "Groovle 

Kind Of Love" (Revolu
tion). I hope rumou rs 
that Elk1 is that nice 
singer Elkie Brooks are 
entirely unfounded , This 
has the subtlety or two 
elephants at it and the 
swing of a broken leg. 
And that's not how they 
spelled Groovy last time 
down round . 

PEGGY LlE, " ls That All 
There Is" (Cap itol). Oh 
no, even Peggy Lee is 
bringing me down this 
week This 1s full or 
American senlimen1 w11h 
Miss Lee chatting away 
between the odd bits or 
pleasant ~11ngrng The 
awful thmg 1s the deejayi; 
will hke it! 

GU.NN WESTON: "A Ve,y 
Merry Christmas To 
You " (Cohambla). And 

Advertisement 

It's A Squalid World 
You Are Going To Inherit 
. and Jar~d\ unnc:cn sar). 
T::ake London A.irpor1 , fo r 
1m.tance. The place is an 
o utr:agc on humanit y, )1tua1ed 
,o close to hundreds of 
1hou,anch of home). And u\ 
youn., you lOUng people, 
rour inhcru:.nce. 

Million) o( you will marr) 
and have fam.Jhes and fiod 
you have 10 bring 1hem up 
in a world of ear-shauermg 
,01.::nd thu hardl)' seem:!,. to 
)!Op day or night. 

Jui,;t think of 1h1) : thl: JCt 
;igc has been with us for 
hnJe more 1han ten ycan.:. 
Ju that ,hort time Heathrow 
has become a cur:.c, an 
iniolerable nuisance to 
m1lhons livma; around 11. 
It's 1he b1ggo1 iniemational 
,urpon in the= world 

But wha1's it going lo be 
hke m another 1cn ycan · 
11mt"? J\1r 1raJT1e w1U incrca)c 
enormously. Jets w ill become 
b1,t.gcr, more powerfol, more 
noisy. The Jumbo Je1 uart.s 
opcnting next year, and 
then comes the Concorde. 
Do you 1hink 1ha1 men, 
women and children ,houJd 
have 10 hve their live to 
rhc accom~mmc:n1 of 
lhc1r -.hauering -.ound"' 
Ye, the Airport Authon1~ 
t) doing nothing about it : 11 
plan) alway) for c:xpam,1on . 
We arc 10\d we will 1u,1 hnvc 
to put up "·1th II The 
mat·hmc 1, more 1mponam 
than hum;an beings 

The fac.:1 1, 1hat ,1ung a 
m::11or airport al Hca1hrow 

;la~:~1:tc: ~h~1 r~~~~'~:d :~ 
mvc,tmjl mone)· in u, ;and 
1hcrc ,ccm) no lurnin~ back 

13ut man,· c11izcn-. arc no" 
,av1ng 1hcy have h.ad cnuu"h, 
,md a ... amp,up:n ha, begun 
10 for1.c tht· A1rpo1 t 

Authoruy 10 run down u-. 
o peratio n and m lime g c1 
the airport moved 10 a more 
) Cn3.1blc place where al 
doc) not obtrude upon the 
hvn or c1hLen,. ti>crhap:!,. 
Foulnci,:-. w 1U be the an)wcr). 

The campaign ii, 1;allt-d 
CHAOS - O ose Hcathro"' 
Atrport On Sunda,·s. We arc 
demandmg that for one day 
a week at leaM we i,hall be 
free from the intolerable 
noise of ro;anng Jets. Ooo. 
thii, sound unrea !!.onahlc? 
Pa.si.cnge("'!,; can fly on ) iX 
da~ a week; let us have the: 
i.cvcnth m pca1;c and quiet. 
And 1f we- make HcathrOY. 
Airport a 6-dal opcra11on, 
rhey'll )000 hurry on their 
plan) 10 move to another 
'II~ 

\1'c arc g1vme notice lO 
the Airport Authority that 

::rtf, "n~l ;~~l; ~~~~:; 
fl)'mg ·nu .. g1vei. lhcm six. 
months 10 adJust their 
,cht:duln If they will not 
voluntari.lf change 10 a 
six-day workinlj: week, then 
we arc detc:nnmcd 10 do"'c 
the a1rpon to !)undav 
pas!llcngcr tnflic oun.c:lvo, 
:ind wc can do i1 

We, very ordinary Clll.tccts, 
arc having to do tin~ 
OUl""!lclvn Our ek,.tcd 
rcprc-.c.nt40,·c; arc hclpl~!II 
to rci.u-o1m lhc llU!VlflC\ of 
1h1, 111rport. Looi coun1;11' 
1;an do nothini!;; MP, '>ttm 
u~elc.-.) So we arc ta.l..mg the 
maucr m10 our own hand,. 

Whal mu-.1 he real,-.ed 1, 
lh3t lo.la, '-OUnc1h 110J 

Parl1amlnr appear PD"crlc,i. 
before lhc m1gluy cvmm~·rual 
1nu:rc,r-. th:111 make 1hc1r 
profit-. front .11rpor1-. .and 
avurnon 81M ,\lnncy " 
,II- P1-""l·1ful Tht"\ 1i1kc no 
nmu.c of r,e1111on, 01 prot'-"" 

And \ C:l arc rhc) o 
powerful? fnc orJtnan 
Lit17cn ha-. c:no rmoi.u po"' cr 
when he org:mt!>n , and w c 
arc organi)cd. We arc goma 
to prove that human being 

1.:omc before mac:hme:!11, and 
the profil i. they make for 
1hcir ownc.n 

But 1h1) ti. )'Our- " odd, 
too, you young people, and 
you ,hould come m and 
he-Ip us {though we' ll do 11 
Wll.hout ) 'OU 1! )'OU UPI OUI ). 
Youlh h11_i, ex1raordin.&ry 
v11al11y, courage, and 3 warm 
idealism lhat would help our 
movement. You have all>-0 
th1.) exrraordmary aba.luy to 
i.iagc-. great protou> and 
here 1s a i.oci• I mcn:1ce which 
demand., )our c:nthu.-.1asm 
and part11;1µat1on H Yourh 
will adopt CHAO~ a; chcu 
movement 1hcy·11 'oOOn 
change their WA)~ at 
Heathrow 

Won't }OU t:omc m and 
help '-») Won't YOU make 
CHAOS your <.-WU)C? 

N~·. how can vou hclpi' 
I wouJd like- .:!,.Uppon horn 
\ our "•n.. \'Our b•R nam~ 
an1\tC'\, ~our pop ii,roup). 
good, mcdioc.rc ;anJ plam 
ordm3r\· Will rou "me hJ 
me (or phone) anc.J ollcr 
\'Our \en,K.1::ri,? f"or \A-ha(' 
Po»1bl) a 1<rc:u protC"ot 
mu.,ic :igam:ri,1 the ll:I n01-.c 
- next Fa,tcs ~•t· will 
pro\ldc- the \!IC, aoJ \\c will 
pro,.·1dc the b1gg~t auJu:ncc
..,ou hiivc e.,.c:, had-:, m1ll11JO 
IUAfcfuJ 1.111.rcn,. kd up "H.h 
1
1\ mi: under !he llUl.)C vf 

J>O\' crful am. rah 
t ap('t::tl 10 you PIC"a.c 

1:on1.1c1 m~· no .... .i1k.l otlcr 
\·our u1>P1,1rt ~rill? ,.., 
G~\rJon I .il.nd,ht.1r~1u~h, 4t, 
Ormond ,hcnuc:, lbmp1on 
M1ddll--in J>honc· 01-979 
50,;;9 

CHAOS Close Heathrow Airport on Sundays 
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Pity the poor 
French pop fan 
BRITISH PEOPLE -
don 't complain thJt 
records are banned by 
rhe BBC You 're lucky 

fn France, it isn ·t 
records which are ban 
ned. but a bog Par 
Music Festival. 

And this for the most 
sLUptd reason - they 
Jre afraid of I 0,000 
young people loving 
pop music, and listening 
to groups like Ten 
Years After, Anysle_v 
Dunbar, Pink Floyd, 
Nice, Pretty Things, 
Chicken Shack, Fa t 
M a t t r e s s and Soft 
Machin~ 

MAllBAG 
Write to Melody Maker, 161 Fleet Street. 
E.C .4 . You could win your favourite album. 

"They," of course, 
being the French 
Government. - JEAN 
YVES ANTOINE, Mon
treuil 93, France. 
I The festival has now 
bttn moved to Touma! In 
BelRium 

Cocker 
1 THINK it'J high lime the 
knockers dropped the 
•· poor man't Ray Charles" 
tag from J~ Cocker. 

Obv1ou1ly. Joe wu in-
1t111lly inspired by the mu1lc 
of Ray Charle.-, but then 
Charles himself admits that 
he ongmaJJy moulded hi• 
style on that of Nat Kini 
Cole 

Now, no one can con-

vmce me that Ray Charl es 
still sound, like Cole, nor 
can they thut Cocker 
aounds anything like 
Charles G. K. 
DOUGLAS, London, Wl2. 

IN THE past six months, a 
lot ol group, - I.e. Amen 
Comer, Sma 11 Faces -
have broken up under the 
banner ·• We have gone 
musically as rar as possible 
within the llm1tatlon1 or 
our group." 

If this is the case, why 
didn' t the Beatles, Stone, or 
Hollies break up after they 
had had five or six hits? -
ALAN CAREN. Rulslip, 
Middlese,. 

WE HAVE just reached the 

~~iti~ryn~;~ti•~, th:fgr::t~ 
est female singer who has 
ever lived. 

All these supergroups, 
progre11lve singers and 
1cruff1 can never repeat the 
tone or voice to match that 

EDDY KENNEDY, THE ROBERT 
STIGWOOD ORGANISATION AND 

POL YDOR RECORDS 
CONGRATULATE 

THE 
TASTE 
ON CREA TING A NEW 

BOX OFFICE RECORD AT THE 
MARQUEE CLUB LAST FRIDAY 

24th OCTOBER, 1969 

GENE VINCENT 

WHATEVER happened to 
King Hendrix? Me and my 
friends are great fans or 
Hendnx, but there seems to 
be no new, about him these 
days . - M. OSBAN, Whlte
chapel, London, F...J. 

• Says Jlml Hendrix's 
agent. Olde: Katz: " Jlml ls 
sUU touring ln America . We 
have no firm news or when 
he. wfll be returning to 
Brllaln." 

Soul 
IN REPLY to Alan Paine 
(Mailbag 11/10/69), there's 
just one thlnlJ: to say: I 
real ise part or Soul died 
with Otis Redding, but to 
say that the whole soul 
scene ,. dead 11 like saying 
that millions and millions 
of people have Just lost 
their soul. In future, Mr 

~~~• ~e~~GirAw~:;.Jti. 
TON, C-- Lincoln
shire. 

COULDN'T Top Of The 
Pops do something good for 
a change and have a pro
gre11ive spot on their 1how? 

~eEd~~h~~~uS~t'ea
1
~~~ 

Family, Spooky Tooth and 
others would be M?en by the 
public, which would appre
ciate what great performers 
they are. - F R ASE R 
WYETT, Thorpe Bay, Essex. 

Radio One 
1 wOULD be Interes ted to 
know why the BBC, after 
llartlng reasonably well 
with their new Radio One 
programme, have now re
verted lo their old policy of 
combining th is with Radio 
Two's forma t of prewar 
music and played-out panel 
games during the evening. 

On 1llega li1in1< pirate 
radio, we were promised 
"continuous pop music " 
on lhe Caroline/London 
basis This, as we all know, 
ha, never been fulfilled , but 
th,e latest arrangement com
pletely contradicts the 
ongina I idea 

Th11 aside, can anyone 
explain the reason for the 
appalling r~ceplion on 247 
metres, when the majority 
of the pirates seemed able 
to provide perfect reception 

daf h~~~ ~ff~? heen frustra-
ted by the continuous 
inte rfere nce of another sta• 
Lion during the evening on 
Radio One. - KEITH 
HARRIS, SS Pando Strait, 
P&O, Hull. 

Hollies 
THERE'S no one more 
pleased than I to see the 
Hollies ' latest and greatest 
single ahooting up thP 
chart. 

For years now the Hollies 
have been the moat talented 
flveaome on the British 
scene, and It's eaay to see 

w'the alUtude of mos t 
groups Is to go on stage 
and play their latest hit 
without a care for their 
stage presentation. 

The Hollies aren't like 
that; and I believe this is 
the rea,on why they have 
1tayed at the top for such a 
long time. 

r hope their phenomenal 
1uccc11 goes on forever . -
LESLEY E. TURNER, Mill 
House. Lines. 

Spector 
RE THE quote from Phil 
Spector in the Pete Senoff 
lnlervlew (MM 18/10/69): 
" lt'1 not the young kids so 
much that are crazy about 
Tom Jones .. , even though 
they dig him." 

Ye,, we dig him all right. 
We'd like to dig a hole fo r 
him. 

We know people in the 
gene ration between 20 a nd 
30 who would like to do the 
same. - MAVIS JEN
NINGS, Brighton, Sussex, 

I'VE Just bought the Ch i
cago Transit Authority and 
Beatles " Abbey Road " 
albums. Here'• w hat I thi nk 
or them: 

Sorry, CTA, bu t you're 
the proof that Jazz and pop 
don't mix. It's so easy to 
call " progressive " a group 

and 
THE WILD ANGELS 

TOURING ENGLAND 
NOVEMBER Sth - DECEMBER 8th 
All enquiries: 

British jazz
good or bad? 

PARAGON REPRESENTATION 
01-499 7651 

CLUB SECRETARIES 
PLACE A REGULAR 

ADVERTISEMENT ON THE 
ENTERTAINMENT PAGES 
COPT SHOULD 11,HIVI NOT LATU THAN 

fRIDAT IUOH THI WHK Of 1'1111.ICATION 

11,11 ..iv.-..,.. • N pNp• ld ....r 
l'• ot• I Onl• n • nol Che- should lo• 

........ ,.y ........ 
MILOOTIUIKH --·-MILODT MAIIH CLAHlf•D US, Dll'T. 

1'1·166 flMt-, ..__, l,CA 

I WOULD llke to reJnforce 
Pete:r Sutclltre's plea to 
give Ja,z a chance (Mailbag 
18/10/89). 

My early lnlttllll In J•-u 
s tarted by ll1Lenln1 to the 
1re• t Amerlun Jau mrn, bul 
In t he latt rew ye.rs I hn• 

:r::~hte ,!::cj:::•:t.~i,1 ':o::a! 
In& out or Britain. 

Unfortunately, I teem 10 be 
In a minority 1roup. It'• 1 
damn 1h1me that our Jau.mt n 
not onJy hue 10 look r lae
whe" fo r bnad but alto have 
t.o leave the counlry In snrch 
?f 1ufflcl t.nt work to ma k• a 
Uvln1. 

Their mualc 11 10 l ood I 

~~~~d ~vei:u'c':, •~~:. ~::rJ~: 
mu1lc- beln1 produced here 
than In Ame rll'L And 1h11 It rr:rni:~th PC o•:.d ,JT',',N. 
Maidenhead, Barb. 

e LP winner 

THE Rt.ASON rot Iha small 
audlt nce for the type of 
mu1lc called Jan aftd played 
• •lnl1 al Ron•I• Scou•, 11 

AYLER 
Imitated 

' I l. 
th• t discerning llstenert 
amon1 th• r,oun1 are tired or 
1uln1 mldd e•aaied Hit pl•y•r• 
trouln1 out Parker cllc:hH 
and verbally dHyln& •ny new 
rorm. 

And th, younaer jaumt n 
Hem 10 fall onr lhem-

:!~e;1;; ;:;:,,1h:r' ::1. w: 
t••• now , Afler. 

Whn wll En1land develop 
a NON • TRANSATLANTIC 
m111lc? When honH t)' become, 
fa•hlonablet - K R I ,c H N A 
~~:::N~~r-i .Portobello Rolld. 

HENDRIX: no news of him 

i~iir ~df~~y ,-'18:zfu~~~e d~i 
pop Is not jazz. 

Thank you, Beatles, fo r 
havln~ understood that pop 
music must develop but 
REMAIN pop - not be a 
mere lift leading to jazz.-

ROBERT LOLIVRET, 77 
Provins, France. 
ONE MUST hope that 
Delaney and Bonnie do not 
turn out to be Tiny Tim in 
disguise. - M. S. DUNN, 
New WaJtham, Grimsby, 
Lines. 

I WOULD like to say thank you for the grea t k indness , _ _________ _,!_ _________ _ 

that hu been shown to my 
fa mil y and me since the 
death of my husband, Bert 
Court ley In addition to 

~ ~ ght;is: e!eryan; ene~~~~ 
amount of money has been 
collectt:d by aesaio n 
mu1iclan1, radio muaicla ns 

~~~t t~[0~~~ ~~ ~l~btela~~ 
week. 

Thi" money has been put 
1,, n trut l fund for the boys, 
as Bert would have li ked. 
To a ll conct. rned, the boys 
are: very, very grateful. And 
10 am f KATHY 
STOBART, London. 

NEXT WEEK 

SOFT 
MACHINE 

Remember. give a littlo 
more this year and 

BRITISH UGION POPPY APPEAl 
HomM Jobs end help 1()1 all 

OIC·HfVll'..e peoplo '" notd 
8rn111!t191N,,fflAl>Pul1GIOYt1lW,,t NI 
tR.g,Unftl 11116111M th1111111 Att Utlll Ni 1un,1 

Thi• apace hH been gene,ous lr dona1ed by 

MILODT Mll,III 



TO MOST PEOPLE the word Blue
grass coniures up pictures of 
Southern fried chicken, perfume and 
the State of Kentucky. To a growing 
number of fans, however, it applies to 
a style or music originating in the 
Bluegrass States or America . 

featured in the Top LESTER FLATT AND EARL SCRUGGS 

MU.Ol)V MAKfR, Nr1vtmbfr I , 1U69 -'Pa1111 'JJ 

Bluegrass LP' s 

JIM AND JESSE 
Ftfry Charts early lasl year 
wu "Foggy Mountain 
Breakdown ." by Flatt & 
Scruggs - th, theme from 
the film, "Bonnie and 
Clyd• " 

This was the first ever 
hit fo r Bluegrass music in 
the United Kingdom - and 
ironkally. the last, for th~ 
~rth_y country music sty l
mg 1S ~p1dly declining in 
populanty and most people, 
save . for the country 
enthusiasts, have forgetten 
JI. 

BLUEGRASS SPECIAL 
In its basic wori:mp Blue

irass can be compared to 
Due ,eland Jau; both are 
UJembly forms, in that each 
1ntrument, whelher 1t be 
Dobro, fiddle, clarinet or 
trombone, has a s~c1fic role 
to fulfil within the band and 
one that is strictly adhered 
10. 

It would be 1naccvrate to 
say lhat Bluegrass music in 
its present form 15 an 
U.:St-ntially "old " sound -
the three tinier style five 
&trm,: banjo wu not intro
duced profeas1onally untJl 

~945 1;:r~1~n•~es~~ls!~ru~ 
ch-. rcvoiutionary fin&:er pick• 
ing method. However, 8Jue
grass 1s accepted as b_eing 
America•, trad1uona/ music. 

That Bill Monroe "father• 
'11 •· the modern Bl uegrass 
sound lS a widely ack now
lNSged fact but 1t was many 
years before Monroe would 
ac~pt that he had actually 
.. created " a style of music. 

BUI Mon~. with his band, 
The Bluegra.ss Boys, joined 
the staff of WSM N11shv1Jle in 
1939. fn the 19JO's he and 
his brother Cha.rlie had been 
one of the most important 
&f()Upt in "htllbtlly" music 
and their recordings had, 
according to Billy Charles 
Malone, of the University of 
Texas. "a tremendous impact 
upan modern country music." 

In a newsletter prepared 
for the John Edwards Memo
rial Foundation, Malone wrote 
the following on the subject 
of Blueg,rus;-

Opry 
ln I 93H the brothers 1epa

r11ted, each forming his own 

t;~pm:~~ :o"~e ~:co~~~~t~~ 
1940 and 1941 and although 
Bill was a popular performer 
on the Grand Ole Opry, he :::n n~i~i~£;:tnAo~~ 

6drJ 
not reco rd •&•in until HMS 
• nd not until 1946 and 19-47 
did "Footprints in the 

~:17:i::. th:n~wo ~i~en~h~~t 
est.t.blished hls stardom, 
appear 

Recording on February 13, 
1945, by a band which 
included an accordion, these 
sonp featured Monroe's solo 
voice: they had httlr- or the 
complex instrumental inter• 
play for which Bluegrass is 
noted - they resembled most 
hits of the period In the 
months prior 10 the market 
reiute or the songs, Monroe 
hid hired "onc,na l " b•nd 
<Flan. Scruggs, Wise and 

Rainwater). 
. For Monroe's, as fo r most 

hdlbdly c roups , fluctua t ing 
pay, the stra in of constant 
travel to shows and pe,r,on
altty clash!!:$ b,e,tween band 
membtors caused a high turn
over of musicians . Because or 
the t1me lq bctwttn the 
recording and marketing of a 
record, Monroe's latest record 
release o ften featured musi
cians no longer with his band . 

By the end of Wo rld War 
Two. hillb1ll v bands reflected 
a multitude of influ<' nces 
Fiddlers conv,mtlons rurai 
tent shows, river boats, home 
socLal dances and even 
churches had provided the 
ingredients tor a wide range 
of Instrumental and vocal 
styles. 

_Fe~~f~/f ~C:~ar t\i~~ 
vaudevJ1e and Jaz:t - into 
the rural Southern area added 
to the d1vers1ty or musical 
elements known to the hill
billy musician by 1945. The 
new Bluefrass sound of the 
"original · band shared much 
with the sounds of ea rlier 
hillbilly outfiu 

Striking 
In the opinion of Monroe, 

who was constantly seeking 
more capable musicians. thts 
band differed little from his 
earlier bands; but Its 
differences were striking to 
con1empa rary musicians. All 
the instruments In the band 
took ~r,los at various times. 
While lhe rell of the band pro
vided rhythmic and melodic 
backgrou.,d 

The presence of three or 
four " lead " or solo Instru
ments, coupled with the 
vocal combination of Lester 
Flatt. Monroe and other band 
member (Mac Wiseman, fo r 
example), gave the group an 
uncommon versatl1ty. 

Following the !luccess of 
" Kentucky Wall:t " and 
"Footprints In the Snow," 
Monr<>e was m canst.ant 
demand. lbe Bluegrau Boys 
travelled extensively and 
Monroe's technique or pre
senting shows added to his 
popu larity; he carried a large 
circus tent, which was erected 
in small towna and drew 
tremendous crowds . 

Although this "original " 
band did not record Monroe's 
first, biggest selling records, 
it did record twenty eight 
songs In 1946 and 19-47 (some 
or which included " Little 
Cabin Home on the HIii," 
"Latle Commuinty Church" 
and " Will You Be Loving 
Annther Man "). 

Early In 19-48, E.arl 
Scru&SS lert the Bluearass 
Boys and returned to hlS 
home 1n North Carolina A 
month later Lester Flatt left 

the band, going to his home 
1n Eastern Tennessee. The 
two visited frequentl y In the 
fo ll owing months and by 

~~~
1i~'o~~4

:in~~eth~r~ .l~.'tJ~f 
was wilh radio sta t ion WCYB. 
In Bristol, Virginia . 

Also employed by WCYB at 
that time was 11nothcr newly 
formtod band, the Stanley 
Brothers, who had previously 
recorded seve ral songs for 
R1ch-R-Tone, a small company 
in _Johnson City, Tennessee; 
thei r band Included, like 
Monroe's, fiddle, lmnjo, guitar, 
boss a nd mandolin. 

The Stanley Brothers most 
reei!nt recording at the ttme 

~~~B ~a~ a~c~tJ8rtddt~
1
~~~ 

banjo song, " Lillie Map1e " 
(releai.ed April 17[ 1948). On 
this recording Ra ph Stanley 
play('d the banJo in the 

~r:~~1~;·' u!:o or:n"eaer .. t~r~~ 
Maggie" w11s recorded and 
the next Stanley Brothf'rs 

r::~:::t~o pr.e;s~an.ijo l~a ~~~ 
smooth Scruggs manner 

In September, 1948, the 

: ~~nl'=f~~ ri~~t~'- o!p;::~~!r 
As 1n the Monroe version or 
" Molly and Ten Brooks," the 
banjo and fiddle, but not the 
mandolin, took instrumental 
solos. Because in both bands 
the mandolin usually took 

i~~0
\1!~Tc:b~~~~~er~r -~~ol~; 

ond Ten Brooks " can be 

~~~f~·~cd i;:a,:h co~~~:,ey~! 
banjo playma closely resem
bled that of Earl Scruggs. 

This was the firat direct 
evidence that the Monroe 
"sound " was being copied by 
other Bluegrass outfits. It is 
open to conjecture as to 
whether this waa in fact the 
first example of direct imita• 
lion . What Is important is the 
fact that the Stanley Brothers 
" Molly and Ten Brooks ·• 
marks the transition from lhe 
sou nd created by the Blue
grass Boys, to the actual sty le 
of music known as " Blue
grass." 

Accept 
Tl took Monroe many years 

to accept that he had created 
a style or music and even 
then he would only admit It 
negatively - that is when the 
Stanley Brothers changed 
from the obscure Rich-R•Tone 
label to Columb ia, the ume 
~i~~d;J' for which Monroe 

In the same year, 1949, 
Flatt & Scru&JJS debut for the 
Mercury label had been re• 
leased, which resulled In 
three bands playlna the same 
style of music on just two 

folk news 
THE PENTJt ..,£ finish their 
concert tour this Saturday 
u I 'e-Ac.astle - upon - Tyne 
City Hall Before commenc
ing their third U.S. tour this 
year. they will fty to Canada 
to make a TV specia l for 
the Canadian Broadcasting 
Corporation, together with 
concerts and college dates 

They w,11 play a •olo 
concert at New York's Ca r• 
neg1e Hall on December 6 

•Judy Collins arrives in 
London next month for a 
lf'n day stay. She will laPf 
appeara nLes on th«!' Tom 
Joa~, • nd Geor•le Fame TV 

shows, nnd will do a solo 
concert at the Royal Albert 
Hall on November 14. 

•P~~dXn t~;e~~y ~,m?.m: 
1how in USA. which 
should be s~n hen 

• The Humblebums plan a 
club tour at the be-ginning 
or December, wh1Ch comes 
handily on the heels. or the 
succes of their second 
J'ronsatlant1c album. Barry 
Myers la organising il 

• Tbe John1ton1 ire on 
Monster Musk Mash on 
BBC-I next Tuesday alona 

major labels In November 
1949. Monroe and the Blu e• 
grass Boys changed lo tht 
uecca label: he fell the 
Stan ley Brothers sounded too 
much lake hi, band, the 
Bluegrass Boys. 

Groups such as Tht" Stan
ley's 1U1 d Flatt & Scruags, 
presented an economlC' threar 
to Monroe and this " borrow
Ing., ot muslc'41 sounds could 
not be constituted a1 nnttery 
when rh e sa le or ha • record• 
in gs was tlt stake. On lv In the 

~::~~~ th~~d he ~~dr~ re:fe
0J1

X 
a sty le of mualc. 

Althnui;:h Earl Scruaas drd 
much to revolut ionist the 
sound of Bluearas1 music by 
1ntrnducln1i his three finger 
style banjo technique, It wu 
not a 'ltyle peculiar to 
Scruggs; other players had 
been using it for 1evera/ ytars 
prior to him. 

Ragged 
Among them were Sn utfy 

Jenkins, Sm ith Hammed and 
Fischer Hendley - although 
theirs was a somewhat ragged 
and heavier sound to that of 
the smooth, easy Oowlng 

:~~~~fs t~~hnl~: ~~~;~~~ 
method," !ltrina bands c:on
s,stma or the traditional 
instrumental lineup associated 
with modern Bluegrass groups 
relied upon the fratlina or 
drop-thumb method. 

th:c~~~f~nta~
0 

itar~r~:J~~g~~ 
Arabia thousands of years 
ago; 1t consisted of a aki n 
head stretched over a hollow 
body and strung with three 
strings. This in,trument was 
carried to the East with the 
spread of Islam. Negro s laves 
brought It to the United 
States from Africa. 

Other instrument.a !limllar 
to the banjo have existed ln 
Ind la (ravensaatron) and 
Egypt, where it was known as 
the Danit. The true American 
banko was Invented by Joel 
Sweeney, 11 native of Appama
tox, Virginia, in 1830. Swee. 

~e~lfi~~~n b; a~ed~~~ut!o~~i 
string, hlaher in pitch and 
next to the lowest pitched 

h~l~ay•nudn ~~;u ~~~k by a PC& 

This - new lnatrumcnt 

~:i~~hout'~:1;r1~~ wt~~~I~; 
held its place in the affections 
of the peop le during the 
nineteenth century. At the 

~ur~c~i'tn~he s!~c~:letcw~~~~?. 
firth strina wa, f'liminated 
the neck was shortened and 
the head enlarged This 
modified instrumenls became 
known as the " tenor" banjo 

with Alan Price and Slade, 

f e:~u~~"!i~irt v,~fi~~ who 
Scotti&h based folk group, 

Bread Love and Dreams, are 
with Peter Sarstedt in his 
Radio I show this Sunday 
evenmg. Members of tht 
~roup are Ancle Rew, Caro• 
lyn Davis and O• vid Mc
Niven, 

•Pursuing his solo cnreer, 
i:x-YT Peter Bellamy tells 
me he i1 gettlnac inundated 
w11h offer•. Who says the 
I 1me of the solo folk ainArr 
1s over? He's at Windsor on 
October 31, the fox on Nov• 

and wu fu1ured in Ju.1, 
bands. 

The year 1945, however, 
11aw the advent of Scru ag.a 

;~:e~l:l;~~~lui1i~r:rr., "~~~~~ 
=~~fe c~g~!? ~r-~~~~=f ~~b~~ 
b!~}~ ... ~~l~~c"t~obe~~ Sht~I~ 
ton, mu11c critic ror lhe New 
York Times compa rr-d him to 
Paganini! 

In 11plte of the great 
1nflur-nce aqe rted on the 
overall st ru cture or "hill
billy " mu• lc by the Monroe 
and Stanley Brothers outR IA, 
It was the Foggy Mountain 
Boys, led by Lester natt a nd 
Earl Scru gg.s. who really 
establis hed Bluegrass mu~lc 
u a commercial commodi ty 
b)'. constantly expe rlmen1ln11 
wuh new M>undJ and fresh 
material. 

The m•Jority or Blue grass 
1roup, preftrred to kl"ep 
withm the conflnts of so 
called. "traditions "_ by only 
featurina nve basic ln1t ru 
ment.s - five string bonjo, 
guita r, fiddle, mandolin and 
bass - and adhering to a n 
a lmost fixed repertoi re of 
aong m11.tern1l 

"· Flatt and Scruus, howev 
added such instrumen1s a.s t 
Dobro guitar (formed from 
convex and concn.ve d1a.p 
raim, supportlns: a 1pide 
web br1d1e. The bridge a 
diaphragm Arc covered by 

h• 
a 

h-,. 
nd . 

metal resoMtor and t 
characteristic "whining 
notes are produced by mea 
of steel slide-bu, as oppos 
to normal methods ol chor 
mg), and auto-harp drum 

h,~ 

"' •d 
d-

and harmonica. · 
. 

to Their songs, too, bepn 
veer away from the somewh 
restrictive Reid of true Blu 
grass with material by Bo 
Dylan, Johnny Cash and Ja 
Ty.son, forminJ a substantl 
part of their latter da 
recorded repertoire. 

., 
•· b 
n 

al 
y 

Death 
But the death-knell ha 

sounded for the legendary 

~~~~Y anto~~r:!.f~ :~:s Th_ 

d . 
d1tsentlpn, due •r parently 1 
confl1ct1na ideas involvln 
future sona policies (Scruu 
was, according to reports 
eager to experiment forthe: 
with "way cut" sounds 
whll.st Flatt wished to remai 
a tradltlonallst" led to th 
bre:ak-up or the world'• mos 
popular Bluegrass outfit 

ex~l~en~:
11 

wi~hd re~~~~fy 

0 

I . 
; 
,i 

• I 

I 

conventiona l instrument, -
conventiona l to Blue gr•sa 
that 11 - other •roups lik,. 
The Osborne Brothers Intro 

1~~ed J!~~°ji~:.~:ie~~tgu!;'jt~ 
Huie overall chart success. 

ember 6, and Coventry City 
Arms on November 9. 

•was tha1 Matt McGlnn 
r heard on R&dio I singing 
l Jingle for Stuart Henry? 

•The undoubted hit or thl.' 
recent London F,s>lk Muaic 
Festival. Rosemary Hard~ 
man was at the Ramsbottom 
folk Club this Tuesday 

. •Mikt Absalom is at 
L1tchfleld Blues Club at the 
Malt Shovel lOmr)rrow (Fri
day) Next week lhev have 
lh~ new-1tylP Mike Coo r 
dnd Cllff A.un1ler on ~v: 
,mbor I• -KAllL DALLAS. 

Blueara11 had reachrd Ila 
peak with the IUCCf'H ot 

~t°~fY an~o~nt~lnor 
8~~~ 

wa, anticipated . The boom, 
however, never came and 
Hluegrau groups hke Flatt 
and ScruH•· Jim and Jene 
MrReyno lds, The 01borne 
Brothers, The Ollluda and 
The Stan ley Brothers, ei ther 
d l1banded or became Im
mersed In the more com
mercial aounda of pop / 
co untry , 

Now o nly a few authentic 
Blucara•a groups rem ain In 
the United States and for 
them the pickings are Jea n; 
BIii Mon roe and The Blue
grass Boy, are a till kept busy 
with peraonal appearance 
tours and guest sPot.s on the 

~ra;;.~,1~
1
"ac~fv'J~ ~~

1:a::3~~ 
rccordinR for the tlnv Ruro.l 
Rhythm lablt, In CiJJfornia , 
Lu:ter Flatt remain!J at the 
helm of the fogft}' Moun tain 

~c°/irte~nd t;arl bescru/&~1~: 
anothe r band with his son 
Randy . • 

Bluegrasa music, it would 
appear, la a apent force - a 
victim or over explolllltlon 

and commerclallsm • t th• 
hands of a few It would bf, 
unf1ir to place the blamf' on 
any one 1roup, for many of 
them uperimtnttd w ith reV1>-
lut lonary 1ound1 and mattr1al 

A~~~f:~llyn,~h1Ji'ca~nc;0 ~,1''1{. 
now And1n1 favou r with 

;;tJ~h re~~~t c!~~s :ui:,:;~ 
or ucellt"nt liuf'grus band• 
have been formed; not•bly, 
The Southern Rambler,, the 
now dl1banded Anita and The 

~~~ar;~r~ni;B1:iid_T?;,te ~: 
County Boy" a nd The Orange 
Bloaaom Sound 

Earl Scru1&1 wife, Louin, 
pf'nned th lt apt df'scrt,uon or 
Bluegraa• mu1ic:- "Amtri 
ca na Life yeal.C! rday, today 
and tomorrow. Purt•t of what 
this earth hu to offer and 
unotfec ted by the pas,1n1 ot 

~
1
::1ciJm~fi~[eJ,n!n'J

0
~~;f'1u,~ 

the US folk music tradition " 

BRIAN 
CHALKER 

QUEEN ELIZABETH HALL 
Friday, 2ht Novembw, at 7.45 p.m. 

• oclh,U fl'll•pi-- ,, ... n1, 

THE JOHNSTONS 
And •p.cJ,ol g.,.., oppeoronc• f>-0111 Canodo ol 

BONNIE DOBSON 
,,a.~ from ltorot Fell•¥OI Holl 

01.121 3191 
Artd U1uol ~•• 

-
ROY AL ALBERT HALL 

Ftidoy, November 14th, at 7 .30 

only appearc,nce in Brita in 

JUDY COLLINS 
AND HER MUSICIANS 

Tickets , 25/-, 20/-, 15/-, lO/-, l /- , SI-

from R.A. H. 

FOLK SINGERS 
!~~.,l~O ... f~';)!~ ~~~°!_!' 'l"ow -'•10,li ,,.,/11de<11#1 "'- 11170 -cf....._ 

°''"-'"-• 
,., 10 ~~~ ~~!.~?!!11~ 

... ,., lt•>Wi. ,.,.,.,, , "4, I.wt o,,,-
....,,i. ,_, lle1•4• OIIOfl NOW Tlte Jt10 :'~~-=--~::.:ow::.:.:=: 
10UC OlltCfOIY 1-1"'• •••tr 1'70: .,,o 11,. _ .. , ............... _ 

116, "'°''""·'' IJ / ..... ,,,,..11 
M,ot.:SHO,,c..a..,,._ TMt 'CH.I SH<W. Cedl .,_,, ....._. 

ll ..... ,.._. • ..,~NWI 21••-••"-ti •...,.~.._N.I 

FAIRFIELD HALL, CROYDON 
G[NEll'AL MANAGH:, Tho-,• J Pyp.,. M...I Mf,.. 

SUHDAT, 2nd NOYIMIO.-, 7.-4S •"'-
,uN Mc-GOW.AN ,.f\ENT$ fro,n • IC ' COUNT•Y .Mffll fOU( 

WALLY WHYTON --~ 
THE JOHNSTONS 

NOEL MURPHY & SHAGGIS 
PETE STANLEY & BRIAN GOLIEY 

MATS 1.51 Ill. 1-0/, I . ~~ 111 .,,..a'"'• f•••• 10.C Clt'l'K!-
fAttflELO HAUS ,_.,~ LANI'. CIOYOO,.,. TEL CIO '191 ° 

0~ 10•"''•·"""' 
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FOCUS ON FOLK 

AL STEWART·· more talking than singing these days · 

· Stewart, becoming a 
citizen of the world 
AL STEWART is 

becoming a citi
zen of the world, 
though it's a pro
ces that needs co 
take a little time. 
\Vhen it happens 
it ma) surprise his 
fello\\ citizens of 
the little cit, rate 
of Soho, whose do
ings and coming 
he has chartered :, 
accurate() in the 
past years. 

Value 
" I'm not read} yet, to 

Sa} an)·thing of any 
, alue of the "orld 
outside m\' own im
mediate Scene;• he 
told me shortly after 
his sell - out concert 
at Quee n Elizabeth 
Ha ll the other ,-eek. 
0 I don't want to 
"' rite Yet a nother 
song aga inst the 
bomb or against t he 
war in Vietnam. 
Wh at does that 
prove? 

J can onl!t '4nle a_boul 
lh I n~c; J rea ll) kno\.\ 
o1bout. and I'm in no 
po-.llion lo \el ml \ell yp 
ac, ,1 leader 
I dnn't t\ en knt:M if 
people nted tellini:, \\ h.1:t 
lo do. Tht:re \,\,;ac; a gi r l al 
lht- Nfflporl follt Fe..tl
\a l a r~ )ear\ ago, 
\.\ht:n litJh D) lan ~.- \till 
t:on,N'.ltrt<l ii prote,..I 

•ni:'-'r, ¾ho !iih uutf'd ou t 
h, him I f't U\ kt ll for 
\ nu, Oohb}, JU\l h· II U"' 
\.\ho lo "HI and \H'II dn 
11 ' 

Jhat ort nf ,ttu.itu.n l'
d .tnatr•iu, 
()n the 11th, r hand, ,ta,. 
.... , rid I ,~wn..: tnJIJ 
th..r "'' tint> c.tn a1!11rd In 
OJ>l out Wh.iil I'm f r )IO~ 
1<, "(1r~ on I, rUC'l l} 
ho~ I opt in., 

,1 \ pr !ltOI m~ln ,pht' r f• of 
dh 1tlc-\ - th.- \ n1\.t-r• 
11i , ,1uu11 - htlp1n1& 

him In thl proc '\ .. I m 
d ••lnJ,: m,,,,. l..tlJ,;ln.,; lhln 

1t1;:ln)l lht-.. , d.1t ," hf' 
.a) • Aflf'r lht ,ho,, "' 

1l'-" a)', J.tlhl'f Cukelb<'r 
'ind ,1.ri r t arl,(ulnti .abou1 
.,.., t)thtn,: nch.-r t ~ \ Un 
It htJi,i m t' to gt t FYI ) 
1~u5hr lt1Jf' lh r r , 

BY KARL DALLAS 

' In r.act, one unhersil)
asked me to t.a.kt' up 
res id ence and go to 
IK"lure.s a nd ever) rh in~, 
,, h 1c-h \A.Ould h.a, e been 
,:-re~t since I ne, er got to 
uo.11, n:il} but quite 
illpgal. 
Sttll I'm dotng • lol of 
stud y\ng in ffl) o" n tin.. 
niode-rn his tor~. lhe , '.azi 
"ilr against Russia, 
thin~ like I.hat. trs not 
breaking through into my 
i;ang.s yet_ but I thlnk ii 
ma~: do.'' 

11 ii does, it "'ill surpr~e 
those \\ ho hne iden I ified 
Al so rar with his 
chronicles of lo, e lost 
and found, mostll with 
an adolescenl bias. 
These are 1he sorl ol 
songs that built him 21 

popularit) that can fiU a 
concert haJI \\.ilh \.i.rlual-
1), no hassle at all, 
descriptions of t he sort of 
teenage hang.ups lhal 
most or hij audience a re 
stfJI suffering, set to 
melodies that a re often 
more profound than the 
v.ords. 

In fact Al's t reatment or 
this sort of materlal 1, • 

changed almost impercep-, 
tibly in recent }'ea..rS. He 
has bec0n1e less per..,on• 
ally lmoh,·ed and dis
tance has lent detach
me.n t, gh,lnft lhe story of 
his ern:ounter with a 
nymphet In <;"'·Iv; Cof. 
ta~<! a wry humour I.Juli 
wa~ a b..,ence from It In its 
.. c,m1111ta nt nymph " days. 

" Wha t ha ppened was lha t I 
ung the 'iong M> urten I 
got ti red ur it ," o plalns 
AL. "W I •Uopp{•d doing 
it. Thl'n when I took it up 
J galn I round m} who le 
attJtude lo il had 
ch:an2ed, f s1a rtt d Ucr• 
In~ the v. 11 rd s s li~hU y, 
a nd no"' thou)(h it'') no t 
!,tJ d iffl' ren l k"V IU:t lly, lh 1: 
"" h o I e , piril has 
c-hani:ell"d .. 

If l>lt-)' h...,, not,crd 11, ,, r, 
IN"nAgt' ran\ m.-.y not d11t 
thi<t n , 11." .., in,,·tl l\·rd \I 
.5 lt"\U rt. bul thtrr r, ~,111 
tnOUl!h in his I} tl<''i fo r 
tht:m 10 ldl'nl ily '4< ilh . l'\t 
th<' u mc: t lmf'. he hJ~ 
cnnunu d to prod u<'t- lht 
lnlen,t:ly melOdic mu -.ica l 
)Ult·._ that havl! dl 'i• 
t,ng u 1,ht>d hi\ ... 1.111p a ll 
a.lonJ! 

In • , 1ranjl:t' w .1y, I think 
lht' mt lod y or hl"i .. Old 
(.om pt,1n "-lrttt 0lut-, " 
t• ll you m ort• a bout lhe 
r .. llti t--. of prM Ulul1on in 

London than lht> rather 
Joan Crawford movie
script \\hich is its os1en• 
slble slor}' line. The 
rJir;lng cadence- or the 
\\ordir; 0 H could ha, e 
been c;o different." tallin~ 
a lmost immed ia lel) into 
tM splrallln ri: melody 
~hapC' of .. the circle: 
tu rn~ and turns and 
tu rns.. is a mus ica l 
Image or fantastic pa,, er, 
mirrorini the story of 
di~illusioned love which 
lie-. bet\\een the plot 
lines 

Al's \\ isdom in not straying 
too far outskle his own 
milieu is indicated, 
perhap~. by the fac l that 
his unautob iographieal 
material is h is least 
eff tctlve, even novelei

tish leaving his aud ience 
no wiser after he's 
finished. 

In some cases this ca n be 
an effective way of get• 
li nK the lis tener to do 
some th in.king or h is o" n, 
as the amazing twerpa rt 
s tory of the Fo!.t ers, w ho 
seemed poised fo r a crisi, 
in t he third pa r t or the 
song. But when you're ex• 
pee l ing to hea r wha t 
ha ppens ne1 t, the song 
ends, leaving the Fos teh 
ln t he purgatory lha l 
afflicts so ma n)- mar• 
r i.ages tha l don' t quite 
break up, even though 
they never qu lle made it. 

Hordes 
1\11 th iis w-111 be irreleva nt to 

lhl' ho rd~is o1 fln J(er• 
counting ii;ulta r lech• 
no loJl \h, ~ho set- In Al 
lh'-' firr,t re.aJ lndl\'idual 
tec hnlqut" to emer~e from 
tht W ~ l F...nd stene nflN 
lhe Jan!t.c.h•R"nboorn folk 
b a r o q u e movrment 
mtl\·NI on rn lht" ,\lbert 
lt• II 

"1e rea l po mt abou1 Al, I 
fr I, 1.s tha t h~ can be "iO 
ma n)· thlngr, to -.o man y 
pe<>9 le. To m t he' ir; a 
supt>rh melod i!iil "hose 
11' nt:, and accom• 

rnat~in;.en~~lqu~re ~ ho~e~ k\~ 
lhe youn a;, he\ lhe nJdPr 
brother v. ho tell"i lhe m 
wht"r(' ii ', at, ~ ith a 
rP~hurin)( "ord and a 
pat on th£ {femalr) 
OOllo m. Tu lht> acultari~I, 
ht' '1 the late"l iu,·'nor. 

~h• 1 happen1 nttl look'i 
l•ke 1tartling all of us. 
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THURSDAY 
BLACK BULL, lll~h R, ,.a o "l ! O 
STEFAN CROSSMAN J ! 
OENNIS O ' BRIEN 

FOLK CENTRE, HAMMERSMITH 

HAMISH IMLACH 
l'r1nn of W.1 lt•~ . 0,1Jt 111 1t Ru .•d 
(\1',0 m 1nut,'1 Rc1v,•1Ul'OUrl Pnrk 
I Uhl l 

KINGSTON POLY FOLK CLUB 
pn,;1•nt-. 

ALEX CAMPBELL 

NOW OPEN 
•· HELIUS " 

CONTEMPORARY 
CLUB 

"l.JK'I il <'Jd, ~t1rth SI ('\aph,lm 
;ii Ii p111 

GASWORKS 
OLD FORD, FARNBO ROUGH. 

MIKE ABSALOM 
THE SPINNERS. l/Ut•cn t:11 u 

bt-th Ha ll , S.i turd ay Novcm h<'r 
l 'il ,IL 7 •U pm Tlc: 11: f' l i; Uh1, 1.1'1 
10,o. 8!! fro lTl Royo l f'o11 v11 I Hal l 
Dux Onl t·e-

SA TU RDA Y cont. 
ANGLERS TEODINGTON 

JERRY SHORE 
& JOHN ROSS 

St\purl Adl' , Brrnd.an 

AT THE CELLAR , C11c1I ~harp 
111,u,I' ('amd1•n Tuwn. If pm 
TONY ROSE W th T11ny UNO!' 11nd 
T11n.,. <; Jrnw 

EYES OF TIME CELLAR 
JSS HIGH ST HORTH , MANOR 

PARK 

ROGER MOSS 
RICHARD DIGANCE 

THE CREENWICH THEATRE 
FOLK CLUB 

Tiu.' Glvun ,11 r 
k.lOR W1lh11m Walk. SEIO 

THE ASTONISHING 

ALEX ATTERSON 
"' pm f•!t-a, ,• cnm1· r.1rlv 

THE LCS PRESENTS THE 
SINGERS CLUB . "Su Snn RS 
Wl lh D11·k <; n l• II . J ohn F",IU l llno:r 
l' h ' I ('ok lnugh . Brl ,in Pur,;un, 
and vuu r ho,a Trrry Y.a rn l' IJ -
UNI ON TAV ER N, 52 Lloyd 8 ;tkPl' 
St rr l'I l.,md c, n WCI 7 45 pm 

THE PEELERS, Kin~, S tort·~. 
\\ ld q,Cilh.' Strr l'l, on Mldd k11•x 
Slrr, t . nea r 1..,1v 1•rpu11l i.tn•!' t 
S1.1 11o n 

. .. ~~:~.~ BEAR . " '" ' " '' . ..... THE PEELERS 
NICK JONES INTRODUCE 

..... ,.... DON PARTRIDGE 
WOODFORD COLLEGE OF PLUS GUESTS 

TECHNOLOGY prl',rn l! 

JILL DARBY & THE TIPPINS 
INVITED GUESTS - ICON 

Admission s, 

FRIDAY 

AT COUSINS , ~•1 Grn•t. S1r1•1•1. 
7 30· 11 

DR. STRA NGELY 
STRANGE 

DAVE CALOEAHEAD and Ch .,~ 
l'pMn, 1;111<·r:.1J 11.IVl rlot" k . ll fo rd 

DOC.HOU S E FOLK CLU• 
HALLOW&'EN CARNIVAL PARTY 

DAVE COOPER & 
LINDA COCKRILL 

Wild\ 'AJ, Rt ldl•Ob, ,ntl ,tuoh 
•Ii m.1.11:rd Com~ alonf( ind 
pl.acal~ llh· f,1/r1r, 7 ,o pm "lh.Jrp 
The Pch'rbou_irh ll5 Ne~ Kin¥~ 
Roild. S \\ ti 

FI GHTING CO CKS Londun 
Ro11d . Kina- tun 

BOB DAVENPORT 

F IS HMO NG ERS ARM S N 22 
ll1lowrrn nlghl 

THE GASWORKS 
Spooky lalt"ll by Nick Harrl~on 

FISHMONGERS ARMS 
H11h Ro•d . Wood Cr!'t•n, N :!2 

GAS WORKS 
OPENING NIGHT , Bon·• Hc .a(I 

Vhndhtll , Blthop 's Storlford 
OENNI S O' BRIEN 

PEGGY SEEGER, Macall , thl! 
C RITICS , Act un Tuwn 1h11 8 pn, . 
Ttcllet.s 7s 6d. (mm !:1Jtng Mrdl 
t:al Aid Commltltl' fnr Vietnam . 
81 Church Road . W? Tl'I 587 57:ill 

QUEEN ELIZABETH COLLEGE 
f o lk C'lub. nmpd<·n HIii noad 
W II fndw.,. _ Oct11b(r 31 

ALEX ATTER SON 

THE AULO TRIANGLE 
Thi· t Inn lloh•I Adt'IJ1d1• RuutJ 
~" J 

OPENING NIGHT 

MALCOLM PRICE 
St• rh !! p IT! All wc- l('OIIH 

THE SPINNl!RS . fJUll rl t:lit, 
bt lh lh11J ..... ,urd,H" Nn1a•mlu I 
1,r •t '1 •'; pm Tn.:11.M~ l:i 1·1 
10 /t' f r<.1111 1f11y.tl h ~IIV,11 11•11 
Hu:. Onn, 

THE UPPEW ROOM FOLK 
CLU• Gur,d14\II 11 .tll 11,,d•U•ne, 
Dr11, Norlh ll arr,1w 

LEON ROSSELSON 

WOOLWICH POLY FOLK CLUB, 
• p 111 

LEVER 

. SATURDAY 

AT COUSINS, ... 1;r,,,... tr, 
1 1111 1.1,1 I" rr,rm,1111, ,, I pr, 

"' ''"" FAREWELL CONCERT 

STEFAN CROSSMAN 
i'll u11t:hl1·r 12 1 

MIKE COOPER 
DUFFY POWER 

TON IGHT THE SPINNERS. 
Qur.-n Ellub\'lh Hall 1111 7 •5 PIil 
T1r11:,-1, 1:h . 13s . 10'1 x, frnm 
Rll}:.ll f' c,.n,·.1) II AII 811'1: nmct 

TROUBADOUR . 10. :JO. 2115 Old 
llrum p 1t,n Rolld 

THE NORTHERN FRONT 

WHITE HART, COLLIER ROW, 
ROM FORD A H ALLOW EEN 

PARTY 
WITH ALL TH E TRIMMIHGS 

AN D T H E 

FITZPATRICK 
PL US HEL IN & DAVE 

SUNOA Y 

•A-LEY NOW, Ho•s•F•••v 
ROAD , S W.l M.tr1 7 JO ,ti.arp 

DIZ DISLEY 
BOUNDS GREEN FOLK CLUB, 

Springfield P.ult ravern Bounds 
Grti·n R11ad, N IL 

MIKE COOPER 
FO LK COURIER S 

DAYE HI SLOP AND DAY E 
TR ENOW, TOWER HOT EL, oppo • 
sl l c W11.llhams111~ Crntral 

NAG'S HEAD. 20s York Rfl3d. 
lia t1 1• n~;a 

THE McPEAKE 
FAMILY 

/I ll\! JOHN TIMPANY. 

RAILWAY HOTEL , DARTFORD 

JEREMY TAYLOR 
Rc:-.ldenlll C AAYFOLK 

AEO HOUSE , HAROLD HILL 
NORTH HILL DRIVE 

FOLK NIGHT 

TROUBADOUR . '1 .)0. 

JOHNNY COLLINS 

MONDAY . 
AT CATFORO RISING SUN 

A CEILIDH w11l1 !ht 

QUARRY TURNERS 
fru111 HEADINGTON 

DAYE & LINDA LEG"CY . 

CLAN FOLK M-H'llll n l 
l'i,A"i11t.1rd1 :0.nlHh~h ~ S\1'1·11 
I' 1d1lln~t,111 

JOHN JAMES 
CEORCI: HARRISON 

C:.ERRY ' S n, • llllmno 1, " THE 
IISSIENTIAL C:.ERRY LOCHRAN " 
ul1 'I•• ~ f(I I• I 11~ 

Cl:ORCIJ RO• EY , ,\rn 1,1,•r• 
J1111 tJ t·m III H \ f •,r1,, 

MARGARET • ARRY 
MICHAEL CORMAN 
DENNIS O' BRIEN 

JUG TRUST lh ,.._;a R•1>,1I n~~ 
W• Id • ,n 

PUTNEY" 
HALF NOON '' LOWER RICH 

MONO ROAD 

OPENING NITE! 
ALEX CAMPBELL 
GERRY LOCKRAN 
CLIFF AUNGJER 
ROYD RIVERS 

fl l11.• II H 11n Whl\ur .lnhnll) 
l t1\IH' ~ Ii i:! P .oll th• 11 Tl n, 

1r.aq, 

MONDAY cont. 
MINOTAUR , ~-a~ }i1 1d ""r>rlh 

\lUl'l U1ph:1m 
SIMON & STEVE 

Rt•~Hlt'n l Sur Tia)i•lr 

WALTO~MES l ~b 
r'huri•n Strt• , I 

STAN ARNOLD 

THE BROADSIDERS 

TUESDAY 
DENNIS O'BRIEN 

J't,ir\tt>'-" Pub f' nlk C'l u h Wehnn 
G11tdt·n C'l ly, d 1•"1 

FOLK CENTRE,FuLHAM 
~ow m11Hd In lh•· Pub C'r\lJt ' ' 

JOHNNY SIL VO 
THE HAMMER FOLK , ANDY 
ANDREWS , 1111r hu~• ROD HAM• 
IL TON - Thi· Sw ,n f"ulh3m 
ttd••y • Opp tu ll1.1m Ad•· ~ ,1 ,1 
tlllnJ 

HAYE5F~LU8 

BRIDGET ST. JOHN 
ANO GUESTS 

T M An11:l'I U •t,r,di,:t• Ro ft d, Jl,1yl•~ 
End 

HOU NSLO W ARTS LAB 

RON GEESIN 
ll mUJ J o hnn ,· JU)'Cl' ::ind r;, u l 
Orl! tl Wt111e Bra r KlnKll l"l Roa d 
Jlo un 1lo• 

MOTHERS BIRMINGHAM , Clo,, d 
1001.l( hl Rl'op ,• nl nlf M11 11d.1) l l'llh 
NO H•m ber W;a l1h t hh !>p;,11· 

SIMON PRAGER 
ANO STEVE AYE 

tt ,1 r k1ng C'n ll citr B,1r Tubr B;i.r k 
IOI( 8U!l'P'I 23. 1<7. 11'16. 182 ;.?311 

THREF H<'ASE SHOES FOLK 
CLUB . HNlh Sln•c l. nr 11 ,im p 
•h·ad TUbl' 

NOEL M URPHY 
AN O SHAGGIS 

Ind THE EXILES 

TUESDAY cont . 
VULCAN LIVERPOOL UNIV 

THE UNOERlAKIMG "llh 

KEN WOOLFENOEN 

WEDNESDAY 

CROYDON FOLKSONG CLU• , 
Waddnn ll n lf' I !Uo1ffur'1 11 ad 
Crt,ydnn 

COME ALL YE 

HIGH SA:'INET FOLK CLU• , 
SallsbtlrT 11 ,,t.-l II IJh Aln 

u,rnr t prt- f' nl 
A GUY FAWKES FOLK PARTY 

.-1th IIAR-a.Q , BONFIRE. I, 

800%1: , fr.tl< lrlll~ 

MALCOLM PRICE 
THE EXILES FOLK COURlll'RS , 

THE PEELERS , RAY IIRADFICLD 
ANO • IFOCAL 

HOLY CROUNO FOLK CLU• 
NEW ADDRESS 

THE ROYAL OAK , 81,hop~h n d., 
Rnad (,l u ('Cni.1,ury , IU'i l '" Ak l 

t:111r·m111 

RONNIE CAJRNDUFF 

JEREMY TAYLOR 
KING'S HEAD, Upprr -.Ir, 1·1. 

l111l n,:t11n • o• • CAROLE PEGC 

MIKE A• SALOM 'S fl('W .:irld r, 
t'l -' I Ill Su n n\h1II l"nu tl I I\ 
Tr.:bu,· 1r Ruad .c; w•, Tri 01- 1 -:-0 
.»8~ 

RED HOUSE , HAROLD NILL 
NORTH HILL ORIYE 

COUNTRY a WESTERN NIGHT 

SUR• ITON , A, tmt'alw R1>t11n• 
DEREK SARJEANT FOLK TRIO, 
MAUREEN KENEOY--HARTIN 

TAOU• AOOUR • )0 

PAUL McNJELL 
M ICHAEL CLAIR 

S.E.L. T.C. FOLK CLUB 
FIREWORK FOLKTABULOUS 

AL STEWART 
RAY MARSH 
BOLE ARMEN 

GRAHAM KENDRICK 
Wednesday, Novembe r 5 , 1969, 8- 11 p.m. 

at King Alfre d , Southend lane, Be llingham, S.E.6 
Tickets 7 / 6, ct the door 8/ 6, available from : Social Sec 
retory, S.E.l.T.C. Students' Unu,m Wor~ley Bndge Rood, 
lower Sydenham, London, S.E.26 

CHRISTMAS CAROLS 
HELP CANCER 

RESEARCH 
A delightful l 2" L. P. (Sceptre 401-
33¼ r.p.m.) recording of twelve tradi
tional and favourite Christmas Carols 
hos been produced for the Imperial 
Cancer Reseorch Fund. 

Price 16/6 
inclusive of postage, pocking and 5/
donotion to the Fund . 
Plea~e send crossed cheque/ Postal 
Order for 16/ 6 to:-

Stanley Schofield Productions Ltd. 
6 , 7 and 8 Old Bond Street, 

London, W. I 

ARE YOU -SMALL 

MINDED? 

Then you' re oho ,,.ry- •••· 
A Hnoll odvertlMfMlnt in the 
doNifled c9'umn, of MeWy 
Moir.ff 1et• thin• m••-- _ 
f•• · • •t I Whett..r yeu 're 
buylnt or sel""9, look ... fltr 
musldtlM, or •fter ltoold"9", 
Melotly Maker Is ,.._. te 

help yeu: 
AND GO RESULTS fAST I 

Melody 
Maker 

SMALL ADS 
MEAN BUSINESS, 



- ~• • --•~ ,,e Pl'0t~,c,-,ol 
~ to-,.jord heo,,y 

LW> GUITARIST 
VOWS 

FWITIST /SAX 
OIOE 

0'27:1 41752 
12. ~:10 p.m. 

CLASSIFIED ADVERTISEMENT DEPARTMENT 
"MELODY MAKER", lol-166 FLEET STREET, LONDON, E.C.4 

Enqu1,1 1, 0 1 353 501 1 E, 1. 171 , 176 & 23A 

~ r l \or1II b l'lloJ t 1ncl,1d clo,.s1fi d odv&rhsem•nh r c ,v d o( ter 10 a.m . on th e Fr iday pr t- viou s to week of publ,cotion. 

HT INTO THE OFFICC Will BE ACL EPTI:D UP TO AND NO LATER THAN Sp m, ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION 

RGANIS 
U,wantly rectul,- few London 
beNCI bend won wialtl"I 

ONLV Yl:R:SATIU MUSICIANS 
NEED APPLY 

All CLASSIFIED ADVERTISING MUST BE PREPAID 

PI ANIS'f1 , START WOlllt THIS 
COMIN.C WHKSND . Wld• l"hcl l('I' 
i f fo1in1,t11 wnrll , 1 ·~ n l,;h t1 Wf l' 'k ly 
\ 11 atMC Nrw , ll'ICN!Hl'd U IC"I 

,·110,,11n· 01,h~ r,1111" n,1 
I da\ l 

flt lANI n " h" tan \ l h ll ~,,,.1.11, ' Al ~lll't l In 1,1u n1 .. h•r 
J'hht'h 1> , ') lt4 \ \ 

, 1ANI ST WHO d111,, t 1•d, .- nd 

~:
1
,
1
h,~•u l ... :~nS!~S:'l'df,.;" ~/ r~a:I' 

\\ Allll"d I M Wtn l pr.-. \'Mui .. , 
""' 11,.. 1.u • ••rl. u .. r r tH~ At l'a 
Td 'Oh \ ,111 :Hit I t rm ll r 
••i l.,·t•\h 

fltllO F USIONAL LYRICI ST 
, , , I,,, 11 \\" ll'\ I\ J't1I\ S ~l fi 

RECORDING DUO 
require 

urgently funky 

Electric Piano/Vocals 
Bass Guitar/Vocals 

and Drums 
to form backmg group for 

work from December 
437 9405, 456 6365 

eher 6 30 
SAX f,1r fllll'IUr1·d hand .abll' 10 

l)~n;d •;~,.), ~ul&:t~~ll for i.hoW • 

SINCER r,•qutr,·, pllllhl to 
• 1•1 L ,,n N'm ucan - IH1' 1,7~,. 

STEEL GUITARIST WANTED 
"'-'•''-"-• •· ........ ~""°',.. 
""''-~-'• •"---,9"'0•ol 
·--· , ... .w. ........... .. --0 ... •""'+dl 
to """•"'' •'"' ........, ._ oc«,...,W. J 
\ 9(91 , .......... n.., """' · ....... ._ ..... ,.""""- * Ho.o•• y ..... f.,.._ tt.,iO.Nf_..,.. ...... PW'I~ 
hf'4 ,._..,...liffM.•••101-242 
U44 ht HI 

YOUNG TIGHT 
DRUMMER 

r~u11.d by lop Engl11h Grcwp boMd 
,., l ondol"I 

340 0681 
YOUNG WITH GOOD IMAGI 

SINGER/GUITARIST 
For a rllfnot\.able group w ith 

an 0114,,r-.d fulurw 

Apply 
CA&IN STUDIOS 

SHI 4567/1 

YOUNC LIEAD Lrumptl ro:11u lrt•d 
rn1d1•rin - 0!1'.ford linll trh·~ 

N•.;oo~~· 11SIE~ll{\\.I[ ll -1111mund 
"' l.•••rt, ur11nhl •~ Juln pr11 
11,11rklni,:, iruup l(uod m111W), 
p1t-n1, f ""rlf.. hfJ"I I" JI." 101k, 11 '~fJ'.ooo ~~.~~-.;C '" 1>rnmu1, 

lln 111• ul , ,1 ,l,11'h, d 
1m., , r,-,,,rdm,: ,:,,.ur, 
WANTLO NOW \lndrl'JlfuUnlJ 

t,,. lt~d ,:1111 ,u \j,iuhhn.it ,,,,1111 
1nd rumt\111 ,\\IIH' llllllll 1111 

p,,,,.,., "'""' b, mu,1r.,11, 
•u ,d T,I \Ir lhllr 11, ~"-1..! 

GUITAR 
GROUP 

Spmted ,inging teom, wonts 

nt"" front line mo n Success• 
ful w ril t>11. \19•' 20-22, w,th 
r•• tnt U,S hrt untqu• lobel 
Mo1v1 film u:posur• Single 
ond l P \hortly 

Phone Collin, 101) 455 
741)', 7 ,a,lt A.v.,u.,e, 
lof'ldon , N W . 11 

Nd per WONf 
Minmtum /Rd 

A A• LI l <'fll n1pl h h•ll ar<'Urd 
lnn lal - !Oft OU 

A AIJL8 IC<'t• mrH~h,•d 111 .1 111 • 1 
i.711 .. \ 4 1 

ACCORDIONI ST , MOD IR RN / 
1t1,h 2~d 0 -.1,1 

ACCORDION TRUMP ET. 
lQ J tl010 

ALTO, jo 111 1" 1' l\ ,u u l Nur th 
1 ,,nd11 n Mrhr ~11u• 1111,; 1'17)0 

ALTO TENOR l'!J t l"I I 
.ISll 

AMl'LIFllt O VIOLIN l•.10 
~UIIH l ' I IT 'I H « 

A MUSIC 1,•mrm,N ., ... , nh d 
t,, h rl1 w r u,•r h• h1rrn ,,, n i,: 
• rll ln i,: 1H1r t1wr ,l11p \\ r lh· tn 
R1d1.i rd tun~h•, . 'l'J t\rou k 1(11.1 d, 
l'.Hk , 111" 1'11 ,•h l~ lr'<' I 

BASS _/ 11.ASS l i ult.ar r t .td bu~lt 
tUldt'll('\ wa nlt'd 1 72- 341111 
Dirk 

BASS CUITAR , J~. i,: 11,: • ullll -
\lllt r !l!-!7 

BASS / a . CUtTAR v,1n1, 
rnd b u ~II . 1r11 n 5p,1rt pru lt'II· 
sc 1t,n11 1 11< 11rlt t1•1ltlrnr,- l .11ndon 

•r ;~1rfrrr~~UBL tV l!l~~phth't1 
R1••d bu~k - ~3tl 11'1~ 

BASS DOUBLE, Amp h flt•d 
$H J IH 

BASS DDU8LE, 1•~pl'l1rn1,•ct 

••Q nn 
BASS ( OOUB LE}, hn1 n1· abru1d 

1r hl>• ls. - 01 393 11:r.:a 
a.ASS ( DOUBLE} V1•ul .. - I.I t 

116,( 2(177 
BASS (DOUBLE} 24, REQUlltES 

RESI DENCY, COOO IMACE . LOL , 
- 0.1-740 HU. 

BASS CUtTAltlST, dru mm u . 
rrn. cood ll'Ar sN'kS cood 
crutln- aroup w(th prosptch 
W1\l spllt - P h olll' 172 tel0 

DASS CUITARIST, 11.amm,md 
\lf)llrllq ltlld h',id 1,1:u1t11r1,, ),('(•le 

lflp pro nun 1• g ro up W,11 "P Iii II 
n1•<'r~,J1t) - 91q U3~ 

BASS GUITARIST, p n1 rcq ulrt' ' 
wood pro,: r t',~ l\ r l'Umd - ll~tl 
64H: 

BASS CUITAR IST / 1" <1 n1 Wll r r 
\"llC'Jl\1111 , "'llht'I Ill join form 
blm•i; tnnurnl'i'd proar,..111vr pop 
llt\!Up - Pll'IUt' rln1t D02.•l411tl 7 II 
pm , Thursd a,· nnl ~• 

BASS GU ITARIST, n. proll•s • 
,.,on.ti , )IOnd n •1dt·r bu,k , r icp .11\ 
fldd,. \ l'ck, wo rk m 11r ~rou nd 
LOndnn Anylhlng from bhc b;1nd 
IO trio - 0 1 317 :14511 

lu111onl but fru1trol•d London,bcu1d 
i•mi•pro group w,lh world-wid• 
r~otd1ng contract, 1pecloh1lng In 
h1ovy progr1uh•• pop / orig,nah, 

raquiro k••n, unftoppobl1 

AGENT 
with righl COM.ction1 Oub1, coll11,111 
pr•r.nM. No tlmowo1terl, .-.o ihorlr., . 

G•nu1n1 oud,1ion1 wale~. 
Write ha 1752., c/ o MeWy Mohr, 
161 Pini 5trHI, E.C.4 , for llkol. 

hpe1,.nc41 pre1C111ed bu! nOI 
•• .,.,,,,.1 Apply tenctolmQ photo 

• •d 1 1 t tor •1• r11vm) Iii 

• o• 1164 o,o ·M•loctv Meller'" 
111 111 f'-t &1. London ( C 4 

ARTISTS WAlfflll 
JI- P" worn 

CO C.O DANCERS 1 'Wi, r 
•11111• d ur,1:, nil) f 1 UI ,,, ,:.~ 
u >1·n1n11 1 

GROUPS 
C000 J(.r:r ~f"lll• r 

'IUll• "•Hk WIii 11.,v,•I ' fl •1ll1 

1/4 vcr word 
ACKNOWLl!DC• D H th e bHt! 

IVOII HAIIIANTS' POSTAL 
COUR• S tor PLECTRUM and 
FINGIRSTYLE GUITAR . La rgest 
11 r- lrcllon nr ~u ltara In a tocll: -
P 11 ttl <" ul :u1 · IVOR MAlllANTS 
MUSIC• NTR• , $8 Rathbone Pl1cf' 
Londo n WT "P-IAR 

SffllATIOIIS VACANT 

JI•~, word 
DAR R E N WELLS f.llpH1 • n~ 

yuuns::. -,.,r~au h• ¥1,<"llhU n d lrn.t 
d•s• h,1 r mnn11 • p lay,. r A 1ru l• 
pru l t-•,m n al .1rll'II Caba r I dub 
tht•.ilt•·• b.,.ll roo m " p rr•a! I' l une' 
unn• rl<' Cn,,d l<Mtlu n11: m a,:nf'll 
pi·r<i0n .. ll l) Dur. n Wrll, ••11 bf 
1 bu~ n.a m t •n 1517ft hll .. 11 lt-.r-
1n c r rd1rnl of a bit •~r ,nun• 
p1•opl t arrtt1 If yi,u ,1 pprwn t• 
rr-•l t.1kn 1 lt'I" him. and )'~O WIii 
a l-.o 1r r N' Band ••1,J;,Mr ,r r 
'l lllrt"d lllnt yP1 ('('lnlra< f td I .n 
Alil:f' n c:y u ·an bf' H•rn wnrlr.1 n1 1 
All (' O(llll flf'I rei::..rd in,: boak tn,. 
r-lc In ll.tn1Jt'T - Or-nn,, 
Ch-1ppt- ll %3 A hn1·,• Ro d 
8 -lltlN .. f'~- London s W 1t Td 
(I J 22!C 4'113. 
F EMALE J AZZ VOCA LI STS -
Ev•n l ngs. MO 1251 

GIRL S INC E A 1.f'f'k, mu ui ,,.ns 
lnh·rt'~ ll"d 10 1,•t11n · pro"°r 'lff' 
rn lk RTUUP l OJt:t' l hf'T -Bos 7S7 

HARMONY 'loca h,;l tlf't k p.- r 
fo rming lil:tnu p tn London TP• 
- Bn,: tfi38. 

VOCALISTS WANTED 
1/· per word 

COMMERCIALLY MINOEO 
a1n.te r w1ntt d for eroup 
(IJ . 511 0241 

COMPERE/ VOCALIST r t'q u lr d 
Tues Thurs Su n lunch Mu•1 be 
o n t ht: ball fo r i;-ood 11, an~m1 
pub S London - Phone' flt 
l 'f23 

GIRLS, MALE Yoc:ahsta for 
restd rnc,es and g l)t'.S - Nn r-t• n 
Yo rk A gen<')" St't' Group 
wante-d 

HEAVY GROUP r t'qu1r te ~SC'llln l!? 
\'Ol' .lhSI p A prO\ldC'd lm.11£C' 
CS'>Cntlal - Tel ~l !03 ,,1 .. 
CP.1 u\1 

SINCEil With .:u11 .11 r f Jf h• "'' 
demoi. - .S 3.$ Cunio· Ca rd 
S W 7 

VOCALIST ror HEAVY GROUP 
GOOD GEAR ESSENTIAL. - 111· 
)072. 

YOUNG ATTRACTIVE a rrl \'t• 
cal 1s t 11oanted t ,r prrt ,n• l ma n 
agem ent Box 874R 

YOUNG MODERN 5:1 r l ,oc11hsl 
Soul , POP~- Stan d .i rd1 Twt'lve 
month lou r Eu rope. Good raoney 
Send photograph 1retur nablel -
Ban d Le-a d e r . 132 Oak Ro.ad We I 
Brum w lr h . 

YOUNG FEMALE 
VOCALIST 

requoted Im 
London lHidency 

plu1 11g<1lor broockoslt 
Gaod 1olory 

It;,,, 7691931 t..tw.... 11-12 ,,_ 

GERMAN PRODUCTIONS 

HAIR OF 

require coloured and white artistes who con 
sing and de.nee. Must be able to speak Germon 

Auditions 1 p.m. to 3 p.m .• Saturday, 
November 1st, Shaftesbury Thealnt 

Please bring your own music 

fl• I lo~, 111111.'~I ·--------------------.J 



f'•rt H - ME LODY MA KfR, Nov•·mbt>r I , 1961/ 

BRUNEL UNIVERSITY Kingston Lane, Uxbridge 
lu,n 204, 223, 207 Tube u.i,~ldge 

SACA0RA°XiANht 
IDLE RACE 

SCREW + GUEST GROUP 
DISCO + LIGHTS 

Ad mimon 8 /- odv., 10/- door, 6 /. locliH (M•n mutt 1how S.U. cords) 

Nast Frlciloy ot Acten ALAN fLSDONI 

lloohd through Coll•ge fnt• rto ,n m•nh, GU 4000 

II &'J(H 22 NEW RECORD - Ifs the Sunshine 
1\11. -CBS, 21 st Nuv. 

SIR P£RC1 QUINm 
HEATWAVE 

SPENCER MAC 
GREENFIELD 

SOLE REPRESENTA TION -
JOHN EDWARD ENTERTAINMENT AGENCY 

01 ,806 4645/ 6494 

FOUR SEASONS 
OFGOD 

CONTEMPORARY MULTI-RELIGIOUS MUSIC 
Wri tten ond ployed by Sidney Carter, Michoel Garrick, 

Edgor Summerlin, Donald Swann 
World Pre mieres of a ll works Edga r Summ e rlin , Summer: 
Edgar Summerlin and Choir. Donald Swann: Autumn: 
Do nnld Swann c,nd Choir Sidney Corter· W inter : Sidney 
Corte>r Michael Garrick Spr ing: Michael Gomck Sextet 

Peter Muund Choir 

7.45 p.m. Thursday, October 30th, 1969 
at FAIRFIELD HALL, CROYDON 

l,,o 1~,IJ\, 10 8, 6 A• o·.,,b! tromK••llomo,,od11<l• •<\l l l8 
· ,; , l o• W l 01 493 2166 or.d 01 61 4 21956, <Jftd ,.,_ 

,, , , H I C, ,dol\. 016889291 Chc,vf-1111,Mar,~I 

FA Rx 
THI NOUHCOn oUMt NOITHCOtl.AVlNUl 
QFI SOUTHALL HOADW,U IUAHIDOI IOADI 
SOUfHAU MIDOUSU. 
HttllH IAIL, IOUfHAU 
IUIU, 'JU, 1,0 207, IOI 01 IH 

NAT ION W IDE CONCERT TOU R 
OF 

SAVOY BROWN TH E LEGENDARY LL 
o.,. nm w1tu•~ . UGHTrn •~•oonn ~••row JOHN MA y A 

Next Sunday· V1 

MUSIC EVERY NIGHT 
and Sunday lunchtime, 12-2 p m 

' ""' ' 1 11, ... 
STAN GREIG BOOGIE 

WOOGIE BAND 
•• , c- {ln, .. p,11i Do,,,. J-, 
(O-•~ Tarry J ....... {D,,,.,. ,J .. .,.., 
lk._.._ (loul 
,_,. 1.<ta "1• -h ,_ .. ..... fG,,,1101I 
T_,7 ,....h.,. tto•~ , _,,- Ma- (Dr...,.,J 

..... , ,., , , • JOHN WllllAMS 
S-OO.,IM.,.hl,,..._11?p,. 

Bill Nllf'S GOOD TIME BAND 
~""6o1 ~,gl,1 1- 10 ll p"' 

"FAT JOHN COX" w n H oum IINOR S 
,,_dilr 1-11 , ... 

JOHN WILLIAMS TRIO 
t ...... 1 111, ... ,...,,s,. 

RONNIE ROSS SEXTET 
Wtd JUDO N OClOI: (G,,o!c,t~ IIIAN 
LIMON I'•"""). HO ,rn11 (llm ). PHIL 
HA.MIN _!DNW11) I 11 P"' 

Thurldo1 811 pm 

BRIAN GREEN NEW 
ORlfANS STOMPERS 

frdot l SolUfdoy 8 I I pm 
PHIL SIA.MAN tDn..,.,) 

HO""lf \loM) 
IIIAH I.AMON ('•-I 

Sunday luoch1,me 12 2 pm 

·"',rurirota,EaiND 
Mondoy, I 11 pm 

BRIAN LfMON TRIO 
Tu.i,doy I 11 pm 

DENNY OGDEN OCTET 
W~y811pm 

AIAN IITTWOHN/ 
TONY MJWNER QUINTn 

UNIVERSITY OF LONDON, GOLDSMITHS' COLLEGE 
NEW CIOSS, S.f .14 

MANFRED MANN CHAPTER THREE 
+ ATOMIC ROOSTER + MARSUPILAMI 
10/. 111 od¥ortu 9 p.m.-2 • .m. 

I!, /. on door + fl lf + DISCO FRIDAY 
NOVl:MBEI 7th S,U, cord hold•rt only 

HULL ARTS CENTRE AND UNICORN 

CHICKEN SHACK 
IN CONCERT WITH 

NINCll"AL EDWAID'S MAGIC THEATlf 
CfTY HAU. HULi., Sundoy, Novembar 2nd, 7 .30 

Ticl,et t 7/ 6, IQ/ ., 12 / 6, Gough & Do"Y, Sovil• StrHI, Hull 

in concert .... .. . . 

·· FAT MATTRESS .. l:lt).., KEITH RELF RENAISSANCE 
;, ;;tr--t HIGH TIDE 

.... , ;;t MA N IC DEPR ES SIO N 
~1,~ 

,omp•••d by 

PETE DRUMMOND 
lriday watford town hall 31st octobe r 

doo r> op• n 7.30 t ic\t.,h: 201· 15 /. b u t m o ,t on l y I OI• I! 
t iclt•h or doo•: o• ,end S.A, ( . on d mo n•-, to : 

H. A.A. [ti c lt •U) I Holl P lou, Gdn1. SI. Albo~•- __ 

OPENING OCTOBER 30th 
ond eoch Th ursday fo llowing 

8-1 2 midnig ht 

Wi ne, food, dancing 1 Os. 

Ec,ch Soturdo y, 8 p. m. 

Dinn e r, Dancing ond Informal 

CABARET 
30s. incl usive 

HORSESHOE HOTEL, Tottenham Court Road, W.l 

Sat., 
Nov. 1 DON RENDELL 

with APOLLO SOUND 

featuring BOB BARTER 
licensed Bar Admission 6 / · Commence 8 p.m. 

LIVEI AT TIIE FAIRFIELD 
FAIRFIELD HALL, CROYDON 

Manager: Thomas J. Pyper, M.I M.Ent 

SUNDAY, NOVEMBER 16th 
at 7.30 p.m. 

John & Tony Smith present 

FAMILY 
IN CONCERT 

WITH FRIENDS, plu, AMERICAN GUESTS 

EMILY and MUFF 
SEATS 17I•. 15/ •, 13 /-. 10/-, 8/

Sookoble 1n o dvonce from, BOX OFFICE, FAIRFIELD HALL 
TEL. CRO 9291 Open 10 c,. m. to 8 p.m 

Presented by JOHN & TONY SM ITH 

::P~~t'NG OCT. FAIRFIELO HALI, CROYDON Sold oul 
su·N 2nd NOV. A. B.C., EXETER DIS.IS & 7.45 p.m. 
MON, 3rd THE OOME, BRIGHTON ol 7.45 p.m. 
TUES , 4th COLSTON HALI, BRISTOL ot 7.30 p.m. 
THURS., 6th TOWN HALL, LEEOS ot 7.30 p.m. 
FRI., 7th ,, CITY HAil, SHEFFIELD ol 7.45 p.m. 
SAT., 8th ,, CITY HALL, NEWCASTLE ot 7.30 p.m. 
SUN 9th DE MONFORT HALL, LEICESTER ol 7.30 p.m. 
MON, 10th FREE TRAD! HALI, MANCHESTER ol 7.45 p.m. 
WED ., 121h TOWN HALI, BIRMINGHAM ol 7.45 pm . 
SAT ., 15th USHER HAil, EDINBURGH ot 7.3D p.m. 
SUN·:, 16th EMPIRE THEATRE, LIVERPOOL ot7.3Dp.m. 
TUES., 18th ,, GU ILOHA LL, PORTSMOUTH ot 7.45 p.m . 
Wfu ., 19th ,, SOPHIA GARDENS, CARO lff ol 7.30 p.m. 

THURS. ROYAL ALBERT HALL 
20th NOV. at 7 .30 p.m. 
SAT., 22 nd 
SUN., 23rd 
THURS., 27th 
FRI., 28th 
SAT ., 29th 
SUN ., 30lh 

NOV. WINTER GuNS., BOURNEMOUTH ol 7.30 p.m. 
A.8.C. THEATRE, GLOUCESTER ol S. ll & 7.4S 

,, CIVIC HALL, GUI LDFORD ol 7.45 p.m. 
,, ADELPHI, SLOUGH ol B.DO p.m. 

GRANADA, EAST HAM ol 8.00 p.m. 
REGAL, CA MBRIDGE ol l .15 & 7.4l p.m. 

IllE KEEF HARTLEY BAND 
will be guests of JOHN MAYALL at EXETER, 

ROYAL ALBERT HALL. CAMBR IDGE and GLOUCESTER 

1lt3J~BR~ N'i vi'is·BwuRv·· 
Hov::•:::;,d EDGAR BROUGHTON 

Oplic N•,,,.e lightt Andy Du11li:ley 800 1hou, or, In th• words of th. cop
lam Moonlight on Vermont o"•c'l•d •"•rybody, •v•n Mrt Won..-. 01 

will o, little Nilly. 

FLAMINGO ENTERTAINMENT CENTRE 
Ross Road, Hereford 

FRI DAY, 3 lit OCTOIEI 

Te l. 6022 

JIMMY JAMES & 
THE VAGABONDS 

FRIDAY, 7th NOVEMBER 

SAVOY BROWN & 

Frida y, O ct. 31st 
Saturda y, Nov. 1st 
Sunday, Nov. 2nd Poplar Youth Ce ntre 

Sol. Agency: R~ Bui Co O 1 ·REG '466 

JOHNN!~
0
0WARD I 

LAURA LEE ! · DANNY STREET • TONY STEVEN I 
~•loin lt•llff', 21 Gltumltf ltl.o!Ultfll, {rink 1dft (11CU1, ININ'I, r.t2 01 W 211' 

THE KEY 
ENQUIRIES, 539 4962 - 504 1349 

Op1tr1l"1 S"'"N)', Nev-~, 2n4 CIAI NRUlA UGHT SHOW 

GRAHAM BOND & GRACIOUS 
'-•t S ..... ,-1 ILOSSOM TOH & MIDVAlk 

CALIFORNIA BALLROOM 
WN~ ... •-- 0..Ut.M•6HOI 

SATUIDA'f NOVIMSH ht 

ly IP'\4111 Nnwi~ 

BENE. KING 
c- , ..... ·--· 0,--.. · - ..... 

" SMASH 
APARTHEID" 

lell7, Trofol1or Squor• 
SUNDAY, NOVfMIU 9th 

2 3D pm 
Ut1d•rground rotk w,tk M,clr '-""en 

plut po•lry ••od,ng, 

~L.UB 
fMI SUf CLUS IN l.OHOON 

fGe IJrflbTAIN ... Nf 

, .. Pl.AID n•n. PADDINOfQN, W. 'J 
UL PAD '274 ...... ,.."'"""•)' 

COUNT SUCKU 
SOUND SYSTEM 

.•... ..... "t'!!4.~~~~- .. ·· ···· 

STRANGLEY COLE 
. ·;:;,~~~: ;;.~~;.:..:.; ·,·,; ...... . 

THE COLOURED RAISINS 
BAND 

·· ·············· ·· ········ Su"ll•J• N...,emhr 2n11 
''•"' Amerk•, ltl• , .. uteu, 

BENE. KING 
... • !'.•. -~~,~·-~-~·-'::'~•~: ••. 

ARTHUR CONUY 
Club o,en 7 nigh" a WNk 

··························· 
• 0 ~I:!'~ .•!~~'I',!~'• r::-:,b.-:~h:~ • • 

L..llle1' ,,.. nltht Tue,., ffr11,r1. 
L• tlle1' N~ht nHt Sulllll• y 

G• r1t'1 "" nltht WM, 
•••••••••Lic~~.;.,"'i,;,,•••••••• 

NORTHERN POLYTECHNIC 
prennl 

PETE BROWN 
& PIBLOKTO 
NECRONOMICON 

ELMORE GRAHAM 
RODEO 

,OPHRODITES RAIN!IOW UGHTS 
o,SCO - SA R 

Fridoy, 3 ht Oc tobar, 9-11 30 pm 
6/ 6 odvonce , 716 door 
Tube-Holtowoy Rood 

THE GOLDEN STAR CLUB 
46 WESTBOURNE ROAD 
off Mackenzie Road, N .7 

Toi, 607 6573 
~y, 0.Wm!Nr 13th 

Th• '•"'-"c 
UPSETTERS 

•rrivlnt fNm .,_,,,_k• 
nrrt •w-,.•• .t .... 

o.w." ,._ ciu~ 
0p9ft 6 "'F"' •WMkwlth 

T•p DJ. 
Uc.nM<II ler •M l•Nw_..t 

s.tw4•y, O.Cem!Mr 27th 

THE PIONEERS 

RANCH ROOM 
DISCOTHEQUE 

IANGSTON HOTEi, KINGHAM, 
OXON. KINGHAM 209 
1-1 lO " "' On,,k "" 12 lO o."'. 

ot pub prk •• 
s.-t,., o,full.....ol, 

Now In fo,.,,!h 9,.-01 y• 0t ,,.do,, O clobar 31,1 
Adm $ /, b.fo•• 10 p "' 1 16 """' 

INFINITY 
$.otwdoy, N,o.,.,..N, hi 

Adm 7 16 Nl'c,, • 10 p • 10• -'1•• 
NATURAL GAS 

1 ... . ..,. s .. ~4•r , •dn,11tlen ,.._ 
Th• l lt l Dlue Show • n4 D J C....., 

No 2 
Op•n fo oll Co1 /ri P'"•' 

ALL SAINTS' HALL 
1"Qw1t G c.rdent , Nr. l"ortob•Uo ltood 

h1e•doy, Novemb•r 4th, I pm. 

ARCADIUM 
TITUS GROAN 

SIMO N ST AILE DI SCOTHEQUE 
ILACIC SUN LIGHT CIICUS 

Adm1u,on • t• 

TANGERINE 
AGENCY 

repre1ent1ng 

SOUNDS INC. 
RAY KING 

SOULBAND 
THE MOHAWKS 

WISHFUL 
THINKING 

ilo •· ffl0 D,.,.,:,,) 

ONYX 
,,,o~d ,.,_ 

RAW MATERIAL 
74 W lgmore 5tl' .. t , W.1 

1011 935 4244/ 3195 & 2043 

Al •" 1"'" r• 

VICTOI SIJTCLlfft 



G<'ODTIMt. NIGHl wnh 
IILL NIU' S GOOOTIM( 

&ANO 
I\.J>.- 1 ',1 Mlk• F• II• 

1 , \ "-""-... 3 1·1 

SAMMY RIMMI NUTON'S 
CARDINAL JAZ.ZBAND 

AOft WN1h•f't)um Duo 
t!U .. I fll ,,~i,mt I 1 11 

ALEX WELSH 
lri. r... wt ,a Jaut-t,•ll 

f~t!,~!o":!l.~*l~****¢ 
,f( l • S Tf\ll'TIP411 b, \IM )t 

! CHARLIE SHAVERS ! 
,tJ O HN CHILTON $ SWING KIN0 $f. 
........................ Jal ..... 

'"'0"'-111\' No..,.mi», 3"1 
lond<m .i.u C'on1,- E.-...nmo 

MIKE PYNE OCTET 
Tu"'1ay No..mt,,., 4 th 

.. ~.., FREDDIE KING 
JUKE BOV l!IONN ER l"" Jo Ann Kally 

-; ~:.:~~: ~!.!t!,t! * * t 
! TEDDY WILSON ! 
~ ... :~:~-:.r:.i!u::• .... i 

,tAL'I' UC(NllO U I •M I UfAUI AM' 
11.0UClO UUS ,01 U'UOlNT M(MII U 

,~ ....... ' .... [ ........ , ... * ·••t 
>i» • IOO•">.i.,,,s, ,.., Yr L 

• --!.• _!-1.!.ph- ..... ~-..,. 0,)) 

- STUDIO 51 
K£N COL TU ClUI 

10 111 GT NlWPOltT STltlO 
NU ,lt UICUTTlt SQUAil 

JO- AN N KELLY 
NIGHTHAWKS 

N•wt S.tv,.r, N•v•n,.lt• r Ith 

KEN COL YER 'S 
JAZZMEN 

THAMES HOTEL 
N.,n_,, . ,. C•ut t, Muhtl•1t11 

, ... ,. (k,...., ,1., 
UN BAIDWIN'S 

DAUPHIN ST. SIX 
._,._,..,, N•v•mber 1 1t 

MAX COLUE'S 
RHYTHM ACES 

S"'"My, N - ..-tiMr lrtlll 

ALEXANDER'S JAZZBAND 

FISHMONGERS ARMS 
JAZZ ,1 01,.,. ond welt cit 

WOOD GUEN 
Frt, Oct 3111, ,t, Sot , Nov ht 

FREE SESSION WITH 

DAVE SHEPHERD 
QUARTET 

f•otvn ng STAN G l:EG 

S...n , Nov. 2nd 
C Hl:I S IAIIEI: & HIS BAND 

Nut """" · ALAN ELSDON 
T.,udo11 · SH luol of,,..., colum<1 

LONDON JAZZ CENTRE pre,..,.,. 
JAZZ NOW 

Mon. 3rd Nov 100 o.ua 

MIKE PYN E ocm 
WINI ., Stfi Nov. : GOAT INN 

Sopw1U Lone. St Albon1 

STAN TRACEY QUARTET 

~n , 2nd Nov ASH Tlll f.E 
G1 lhngho.,.. fo" A 22) 

BOBBY BREEN 
RONNIE ROSS 

MICK HAMER TRIO 

R B 
110. HAVtltSTOCK HILL NW 3 

I•" ••+•l&• Porlr 0111...-1 

Tho.ndoy .Ott 301+, 

MIGHTY 
BABY 

l t J••·• 6 

. . , 

ECLECTION 
pl 1 8Ul LDOG BREED 

IH•l da. 
-..,Jiff l ¥,A ... ~ ( HUlft nt«Jl 

CLUBS 
FLAMiNGO 

A, f l J 17 WAIIDOUR $TA I CT W 1 

••••••••••••••• I NI O ~ l Jht . 't ii 111 • 1 n , 
l O N IC. HI 1T , Hit ', t'lf IAl 

IOHI ROCKEl 
DISCTET NITE 

1)lJR Ht ,l(lt NT t'II WUL ',f'IN Ato' 
h ,lUh(l , ... ,N YOUR uw,~- AN 
AL l N IG l11 'l !-iC. ION Y()U LA Ll 

l Ht 0UN D COMf lAHt'r 

••••••••••••••• SAl NOV 111 I pm 8 I m 
A.N0Tl1Ut HAST A.t· rtAnANCl 

A N I.W SOUL SOUND 

TOUCH WOOD 
A.Nfl FOR "i OUI l SOUL I ANU 
\AORt ~ OUl I - TH ( Rll\JRN or 

TV, MINGO S [VER POPUtM 

FUNKY 
PEOPLE 

IT S AN .All , N IG HT SESSION 
DON l M IS !> 1 H l :io A CTION-t'ACKED 

SOUL S HOW 

••••••••••••••• 
N OW AT ~CUI! A RM S 

1' 1·1 kh ;:un Thf' fnl.Jutnu, P1•1l'f 
London ~o und 111 1h ll nmmu nd 
ur11,1r1 TV Jfld tt'l'Ol dln11 11 r 11~ , 
~~!,kr1"1111111•n 1 lhrn1q,:ton u1 t h e• 

THURSDAY 

SATURDAY cont . 
C• N TURV COlJ N T RV CL U U 

OAN Ca 

rlS HM ONCIR S AR MS, \ \ ""d 
t, n I r. I ti"\ ,, 1.,r, Wit h 11.,1, 
\ hr 11h , rd 11u o 1t I f•·J ru r111 11 " 1~11 
1, ro ,._. p lu-, rn , n ,1 

LOIID NAPI E R, I hnrnt" n 
11 1 .. 111 Sh\1· I 111,·, , .. u1h ,-ru 
,\ \umt"' O \1 )111 '11,1,..11 t ·r1 ·r 

OPENINC NICHT 

BLUES ALLEY 
THE NIGHTHAWKS 

DOLPHIN HOTEL 
RAYMEAO ROAD , MA IDEN H EAD 

TOFTS. FOLl<ESTONli , 1: r m ,, 
111 11 

THE PERISHERS 

SUNDAY 
DIL L. DAUN SKILL, 1.1,rd Nnplt•r , 

Tho rnt on llcn Lh trrl' 

BIRD CURTIS QNT 
TH E CR EV HOU N D, RE DH ILL 

8 RI C HTON ROA D. FROM I pm 

BLAC K P"INCE l! Ol f' I , n ex-ley, 
Kl.' nl Wond e rful T :iml a Motow n 
S l ur 

MARV JOHNSON 

MONDAY 
AT ,LOU C H , STOCK WELL. , SW• 

RONNIE ROSS 
l!I LACK P"IN Cl! ll 11 1t •J ll•·dt' ) 

hl"lll Al.i n l"h fl on 

Ul.U lliSCEN E , Ktni• II ,, ll d 
I u lhum l!roadl\ .iv 

JO-ANN KELLY 
THE NIGHTHAWKS 

CENTURY COUNTRY 
CLUB 

FELI X LA N E, SNE1'PERTON , 
DAVI! KE l! N 0 UIN TET , Mu,ll 
r,•.-rv nli,:hl 1, lt-rn ~l'd b11r & 
r r, 1aur11n1 i\dml~,;11111 l rflf' 

COOKS FERRY INN 
II NCEL. ROA D, ED MONT ON 

SAVOY BROWN 
TH E OAICINAL. EAST S ID E 

STOM PElll:S, Cir""" M 1111 , ll lg h 
Moa d Leylun• •un,· 

TUESDAY 

BL.AC K BOTTOM 
Gl'11 r gt• Mord on 

STOMP EltS , 

HOUNS LOW A"TS LAB 

RON GEESIN 

WEDNESDAY cont . 
, ll t AOYA L OAI< , llf'lu rd Jl n,.d 

I l in11 1nn r • •~n , t , n,i, W,· t1nt1 
d ,O nltC l•II l .. r, 1,nr, ,11111 
Tl, ,ttJ,111 ,un rr .tl 1•1,,.m· !\U H 
111~, 

T O DY J U C J oll\""1th u1r,. 
hu: f ll lfl11'' -----

FAN CLUBS 
I / 4 per word 

HUM IIL.E P' JC Ott1c1.il Apptl'C'I• · 
111in Sur' frtv. h 1-'0 to J ill i. n d 
l" h rJUl t" 111 (; luui,•11('r l'\ .ac• 
l .,, nd1,n WI 

IC. E NNY • ALL Appreciation So 
c1r 11 . - !!i. n.• . 10 1itl11 J•a t Saun 
dHJ UI 111rll1lf' StreN , W 1 

LIGHT SHOWS 
J/. per word 

LICHT SH OWS fur hire a n d salf' 
to ~ult your hudgi-l :i nd !uncu on 
- Tri n1.,,u 42211 

A L BI O N, MIKE OS BORN E TRIO , 
t.1ni;,; 1t ,•11d . •'ulhnin Rrou d \1 ;1\' 

n11~1~u~t.c1: .~·nd~hll~{ ,r:~ .. "t,u1~; 
11 01111 Johnny .l nyc~ :md Paul 
Br e tl Wh lll' ll rar, King.t ry Road , 
ll uun 1lnw 1----------, 

~ .. ). I Thur,d.i), K l:ITH T IPPETT. 

SA L FO R D ~ ITY 1'h•• 

~~·~:.\~~~;r t ll l~o;od 5 Th1'1r ... 11 .,~·. 

MIKE 
WESTBROOK 

CONCERT BAND 
811: EWEIIY---,:;:;,- WA L TH A M• 

S TOW , IJol ptun S1rc1•I Six 

OAVE . K~T E T , Bri1 -

~.;1W1!'m F uJ~1~::i~~~;1 d ~tn"'" Mgd1~;'n 
J• n 

MIK E DANIEL S bl K b1111d c \1't)' 
Th u r\d.j~ :,( PIil - ll a lrm 1111n 
~ :::~~'\ l. 11 ,q• r Rlchm11 nd ft11 ~d . 

SPICE 
UN I VE RSITY OF LONDON 

.\folltt "h •••• I \\' t· I 

THREE TUNS , BECKE NH AM 
C H R IS SPE DD ING Wtlh DA VE 
0 U INCY Ont ,111 ~U IHlt·I 

WH ITTINGTON , 
TE""ltY L IG HTFOOT 

P INN E R , 

FRIDAY 

ALEXANDER PATTON 
WOODFORD H ICH ROAD 

A LL. S TARS . Lord Nllpl l' r , 
T horn ton llf'alh ,11\11 :oiund c y 
lu nt•hllm ,• I r<'l' 

BLUES LOFT 
N AG 'S HEA.0, H IC H WYC OM BE 
FIRST U . K . C L U• A P P EA RA N CI: 

JOKE BOY BONNER 
THE NIGHTHAWKS 

F IS HM ONGERS A RM S , w ... od 
(;f'\l"ll Frt' l" ,;(' ,1tn11 WLlh Dav(' 
Sht'Ph t rd (Ju ar \ (' I (NI I Ul' lnK Stan 

~;:·;•,t.::_t0
r~}1~~~nd1:, ~~:!~,-~•·:~1-

11 .. ,1 " ' cn l "2 

FREE ME M8 E ltS HIP l< IN CS 
HEA D 

FUL HA M BROADWA Y T UB E 

ARCADIUM 
,.pm .._ ,.,. ud .. 11 n,· x1 11,•i,:• 

C AOO VESY 1"u.E.""s"tt D IS P LAY ! 

o ST ERLEY -JAzZ CL UB 
,u,1vrll' \ Rt'\ PftV1l 1nn . Tl•nh 
lu\l ~nl.' Nur\111ud c;n •rn 

:,;n11 t h .1ll l 

CHARLIE SHAVERS 
O UAltTET 

p lus HAR R Y JiltLLliiR BAND 

ROEBUCK ~ -~Tulle ,it1.,01 
l -.,urt n .. . ,J 

STACKHOUSE 
.,dnil • hlll ~~ 

,HI: FABULO US 

NEW ERA JAZZBAND 
! h·• l'.,rl,. tt,,t , I 

TH E OltlCINAl. EAST 5 10£ 
1iTO ... Pf"S W, mhl• 1 

SATURDAY 

f ,..dn., Odok·3111 

plu, TASTE 
MOTHER 'S DEAD FA ITH 
twd huh•~ NICY lUCY 

plu~ l, t j:'. hh llonk l11rou )l'h Cn llt-1(•' 
1·111 \ rt l ~h OrJn n 111 11 . ~•w1•11 , 
~Urf'I' \' 

BOTTL E NE CK BLUE S CL.UI 
R11l lWi1)' Tn\' l'rll, An,itl' I l~lll l'. E 15 

BATTLEASH 
PL.US P ALE C ltEE N LIMOU S IN E 

COOKS, CHINGFORD 
ROYl\l, POR F.ST HOT Ei. 
J .111 n t h!Jth a l!IIUd t• 

CY LAU lt l E J AZZ BAND 

CR YS TAL PALAC E HOTEL 

BENE. KING 
nt•\ I :-un d >1)' THE P LATTER S. 

DENNIS FIELD , Lun cMhn e. 
Grcrn lthn, Plumstea d 

FISHM ON CERS ' A RMS, w .. od 
(; n •1•n. 7 30 pm t"hr1 i. IJMb(' r & 
ll h !) .,rd Nt•'l'.I wc-,•k Al.ill 
Ehd11n 

C ROOVESVIL.LE SFF D IS PLA Y! 

MOD E lll:N JAZZ , lunf"h 111'1<'11 
J.aiu n w1·kum,•d hll,wJ , p:irkt ni,; 

~~~~~d R~~~vt 111l'~1~ff~rs1>1::;~~-
-..,,,,1r t ,br1di,;l', lllldd\ 

NEW ERA JAZZBAND 
I unr htl m,· J 1un S1•,sl11 n . Elm P ,,rk 

Hllh-1 

NE W LOUI S IANA J ,1.<rmrn 
F1i: h 11 n i,; C:o t· k 1o, K1t1~:.111n 

THE AMAZING BAND 
Nc \l J 11u. E\ l' ry wet'k 1'' rt•l·m a 
Wll1' Aruu, . l){l .,.fl '-hl ll HIii , NWJ 

S OUNDS ALOUD/ OVA L HOUSE, 
PAT EVANS OUINTET. Nen n •Jlt 
t u b ,• Ova l, Nnrthe rn Lmc 

TH E DULL. , Upper Richm ond 
Road, Ea~t ~ h el' n , S W 1-4 

HOWLIN' WOLF 
100 CLUB 

100 OXF ORD ST , L ONDON Wl 
F IRST LOtlOON CLUB CI CS 

THE BIC U.S . A. B L UES NICHT 

FREDDIE KING 
JUKE BOY BONNER 

OPEN T ILL 12,) 0 am 
KILLING FLOOR 
JO-ANN KELLY 

--
WEDNESDAY 

BLACKBOTTOM STOMPERS . 
Greonmon Dl•C'khl!al h 

CENTURY C OUNTRY CLUB , 
SYD BENNETT ORT. DI X IELAND 
JAZZ . 

C AEENFO R D ' ' JAZZ BA RN ," 
OL.DF IEL.O TAV E RN . 108 11 Grl' l'n 
fo rd Ro.id 

SAMMY RIMINGTON 

JOUSTI NCROOMs. Elm Park 
llolel. H,,rnchun·h ti min Elm 
Po1rk Tul.Jd 

FRANK RICOTTI 
QUARTET 

plU!. Colin Towm Trl11 

RONNIE 47 FRITH snm, w .1 
' GU 4752/ 4239 SCOTT s 1.30 till 3 a.m. 

Downdair,: Until Nov. 9th 

B.8.C.-2 COLOUR TV 

JAZZ SCENE 
Regret no tickets le~ 

Up, tai r-1: 

1~;·~... TUBBY HA YES QRT. 
common,;ng 3nl Nov. IAN CARR QUIN'JIJ 

Comme ncin g No v 10th, for 3 w e e ks fin• Engl11h club 
a ppearanc• of 

THELONIOUS MONK QRT. 
UNIVERSITY OF LANCASTER ~~'.';:·,:·.:~•:~. 

BLUES FESTIVAL 
HOWLIN' WOLF • FREDDIE KING 
Urbane Gortlla • Kllllng Floor • Junca Partn_.. 

IIN E. klNG 
DEl:Ek Cl:OSS IA ND 

IVA N CHIN STElLU.ND 
ond Ceboret 

o.-"'...,.. k• 
To ttlHl."h.., ,._.,,,_ ol SU co,d 12 , 0 
• ~,1 •. 20 do.,bJ• Non-U"'"" ....... i,,., 

1Q •"i'• lS d 1U~ 
S.1 111 . .... ..,•••hl,l 11m •S l0 1 "' 

NOlfH Wflfll!N p,()l YffC t1"" 
l-' ... h Hi,.-. H)ehl,v•y 0.•"' M ' 

J, •~'\ • •Aol,Lo, " ' '>• "•"' U .-~ ,,~~ 

All SAINTS' HAU 
POWIS G Al:DINS, W,11 
THUS,, OCT. 30, 7 . 30 

GRACIOUS 
HAWKWIND ZOO 

Adrn1uion A/ . 
A CLEAII.WATEtl PRO DUCTION 

01 -22• 1177/ 1211 

THE CRUCIBLE 
6e N•w c_,._ Stt-•et, w c 2 

, ............. 1 .. 

MIKl WUTIIOOK I IOI OOWtUS 

LU fLAMa Uu ~ snu I A.NO 
,_ ' ... ..,. •"' a1 G JI NGH ,_ .... 

DJ JOll:Y R.OYO Mvm , • ..., Mu .. <lond .. ,..,tU '"' --- (--·-

And there came 
a Weasel 

upon the land 
saying 

these words:-

TITUS 
GROAN! 

JAZZ AT THE 

TORRINGTON 
HIGH ID., N011H FINCHUY 

,., "' 4710 

THURSDAY, OCT 30th 

LONDON JAZZ 4 
NEXT WIEK: HAROLD McNAlR 

SUNDAY, NOV. 2nd 

GRAHAM 
COLLIER 
SEXTET 

CROMW ELLIAN 
CLUB 

3 Cromwell Road , SW 7 
584 7825 

Mon., Navember 3: 

THE 
SKY 

BU LL'S HEAD 
BA~1•t) B~ 1D(,l > 1/ C, '} "]~ 1 

l•Mfflll Trk 
TONY lH TONY MANN 

TONY AI CHH 

r.,..-,, W..:11\1\4,1 oo,,c1rh.,.><1or 

... l ... ,.t 11:hytt,• " di..,, 
&I LL U SAGI Tll0 

I,, 5",r & ~- W"'N""I o"(I f,.,. n 

Frc, 0o 31.i DA~ N Y MOSS 
Sol Lunc:ht~ 

DICK MOl:ll:ISSIY & TCRl:V SMITH 
with TONY LE( TJIO 

Sc.t Ev.-iu, g· B RIAN SMITH 

Sun, Nov 2 l1.tr,chhme cand •v•111ng 

Ml)II, Nov 3 PETE KEEN 

GRAHAM COLUER SEXTET 
r.,., N,,-. , LOU HOOPER 

BARBARA 
Ned No .. \ THOMPSON & 

ART THEMAN 
Th '' r,.1..,~ O IRIAN SMITH 

MELODY MAKfR. Novemht.-r I , 19611-Pa"f' J\ 

Ol~RUV80 
Thu<1day Oct 30th 17 J O 1 I 001 Mono.y No-., J1d l 7 I I 001 
THE LONG AWAITED RETURN OF I THE MARQUEE' S LA.TEST YES DI SCOYERYI 

: SAMSON * WRITING ON 
, .... , '"' ,,.,11,0-" oo' THE WALL 
*GRAHAM BOND ~"~!~t~~~~ .. ,, ,o, , oo, 
* INITIATION 
*CLASS 
C:. 111urdav. Nov 1st (8 00 11 30) 

*IGGINBOTTOM 

QRT. 

*ATOMIC 
ROOSTER 

* SAMSON 
W.On.9d;,y Nov S1h (7 30 1 1 00) 

*MIXED MEDIA 
COLOU RED R EIG N LIGHT SHOW 
O J . \AN DAVI ES GUEST 
MUSICIANS POETRY REA DING 

CIRCUS 

'-"1elcome Re turn of 

FAIRPORT 
CONVENTION 

Tuellday Nov 4 th 

aOSED - SE! FOil( FORUM 
Wednesday Nov 5th Adm 6 /· 

tsonhre Happernngs wi1h 

EDGAR BROUGHTON 
BAND 

Friday Nov 71h 

HARDIN & YORK 
Sttl urdey Nov 8 1h 

SAVOYBROWN 
On all MtttlOr\S D.J Eokin• 

THE STAR HOTEL * CROYDON 
Mondo)', NcwemlMr 3rd 

EAST OF EDEN 
Plu1 th• only a,-ltfth op~aranc-• of SMILEY 

N•• t Mond : KHF HAllR IY 

THURSDAY, OCTOBER 30th 

DOCTOR STRANGELY STRANGE 
and the EGG • LIGHT sHow 

rn church 11 S1 John s Church . Earl,wood Rsdh1l1 Suney 
(20 m,nutlll lrom Central London by train V1C1oru1 · Redhill) 

Adm 8 /·. Studen1' 7 /• 

~'~ 
~ FRI., OCT, 31st 

I WILD EDGAR 

GROOVESVIL.LE-~ 
£8>'WAkEARft\S' EPP/N~(41y 

SUN., NOV. 2nd 

MOUTH BROUGHTON 
S.U Co,d, & Me;mbi S 6 

G1,1em o/6 Membe11 716. Gu.10 I , 6 

Kut •rW•yr 011:ACtoUSI Nel<I SunNy, ICUCTIOHI 
Tw• len.. C.,.lrCll lll'le t• ~ ..... . ..,_, 210, 20.SA, l17A 

FAIRFIELD HALLS, CROYDON 01 -688 9291 
G .. ...,,ol Mollog1, T J P)'PI'", M 1.M f:111 

FRIDAY, N OVEMBER 71h, 7.45 p.t11. 

lGy Gu11t & V,c lolw,1 p,9ient 

THE INCREDIBLE 
STRING BAND 

A NfMS PlfSENT A TION 

T,dt•h 21 /·, 11I •. ISi•. I ll•, 10I•, •1, 

* RAILWAY * WIAIDSTONE * ~NO.,,----

RA Y J, ROADSHOW .... ;:.;,;,: ~~;;,~·;~;·~~,:;· ... 
·· ········· ··············· u . ........ -~~,--~ ... . 
,,__ - l.W 11 H1 ISi Ci, ... ~ 
"-"'• & W-"k'9- S"' (a I a L 1 l 

THt VlllAGE 
ROUNDHOUSE 

I.ODOf AVENUE DAGENHAM 

Sot .. No .. l 

FAMILY 

COUNTRY QUI 

DISCOTHEQUE 
Every Saturday Night 

KING'S HEACJ 
ROMFORD MARKET 

Cl O~ED f OII! 
0Nfc N IGHT 

Mor, Nov J 

JIMMY 
McGRIFF 

DOOR~ OPEN l 30 LK. fN '., HJ IAI! 

KLOOKS KLEEK 
!IAllWA.'I' HOTU 100 Wf\l i"IO l ANl WHT HA~l'~H A0 NW t, 

CLOUDS 
pl u \ BULLDOG BREED 

Adm,u1 on a lwa.,,, 6 /. 5 /, ""'"' 
th it a d ..,•rtll•n•• r,t 

TUESDAY, NOV 4th 

GRAHAM 
BOND 

INITIATION 
plu\ 

WRITING ON THE WALL 

Sound,. PAT BOLAND 



BRON AGENCY LTD. 
29-31 OXFORD STREET, LONDON, W. I, 437 5063 

BONZO DOG 
BAND 

BRON AGENCY LTD. 
29-31 OXFORD STREET, LONDON, W.1, 437 5063 

SIMON DUPREE 
BRON AGENCY LTD. 

29-31 OXFORD ST., LONDON, W.1, 437 5063 

THE 
BLUE JEANS 
BRON AGENCY LTD. 
29-31 OXFORD STREET 

LONDON, W. 1, 437 5063 

RUBY JAMES 
AND 

THE SOUND TREKKERS 
BRON AGENCY LTD. 
29-31 OXFORD STREET 

LONDON, W .1, 437 5063 

BRON AGENCY LTD. 
29·31 Oxford St., London 

W. 1, 437 5063 

OAKLEY'S 
ORACLES 

BRON AGENCY LTD. 
29-31 OXFORD STREET 

LONDON, W. 1, 437 5063 

"""" A6WC'tll'GER~ 
29·310,doro 3- unmW.l 
Jltl Ci()()(l()LT 
l)Wll(l~f>~ll 

AAf llf.90NSlll.f fOII SEIIVIONG THE fOUQWJNG, AClQUNJS -
MM!n.J.NO CLUI, GlASGOW AlfRGAl/[NNY fESTlVAl 
MIODlfSfX HOSil'IT Al. M!:OICAL CHURCHlll COllfCE 

SCHOOl ' CAMlltlDCE 
NOIUlt Wf.SJ'EltN ,OLYTECHNIC. COVENTRY COLLEGE Of Altl 
OUf.EN f.ll!iAIETH COLLE.CE TliE CIOWN, MJIIUOW 

J:[NSINGTON EAST HERTS COU£GE 
11:EOCAII JAZl CtUI £XffElt UNTVUSITY 
11:0YAl A•TltlfltY WOOlWICH LANCHESTflt AltTS F[Slll/Al 
UNtvUStfY Of l6NOON 13rd Jonuo,y I 11 hbt1.10,y 

UNION 1970 
WAUINGfOltD CIAMMA.11 1.ANCI-IESTU: COllECE Of 

SCHOOl TfOtNOlOGY 
\V..'\ ...... V,, VA,¼'\N!A.""""""""-~'V"', .. vv\~ 

IN CONCERT WITH 

THE 
KEEF HARTLEY 

BAND 
Fri ., 31 sl Oct. CITY HALL, NEWCASTLE 
Sun., 2nd Nov. _A.B.C. THEATRE, EXETER' 
Fri . , 7th Nov . UNIVERSITY, WARWICK 
Fri ., 14th Nov. UNIVERSITY. BIRMINGHAM 

Thurs .. 20th Nov. ROYAL ALBERT HALL. LONDOh' 
Fri . , 21st Nov. POLYTECHNIC, SHEFFIELD 
Sun., 23rd Nov. A.B.C. THEATRE, GLOUCESTER' 
Fri., 28th Nov. CENTRAL HALL, CHATHAM 
Sun., 30th Nov. REGAL CINEMA, CAMBRIDGE' 

• As guests on the JOHN MAY ALL tour 

Management, Johnny Jones, 41-45 Neal Street 
W.C.2, 836 3831 /3 

NO SOLE AGENT 

THIS SUNDAY, NOVEMBER 2nd 
at 8.30 p.m. 

JOHN PEEL 
INTRODUCES 

OCCASIONAL WORD 
BRIDGETT ST. JOHN • MIKE HART 

AT 

SLOOPY'S 
11 DYKE ROAD, BRIGHTON 

1 
.. _____ I••'••••"••••• •"••••CJ•oc•kT•••••••l ___ llllllll~~================::::;;;;'1 ~-------------WALTHAM FOREST COLLEGE 

FOREST ROAD, WALTHAMSTOW . 

SLIM HARPO 

(Victoria line) 

pr~sent 

February 13th to March l st 
February 20th to March 8th 

Special Jazz Attraction 
WILD BILL DAVISON . November 21st to Dec. 7th 

Your enquiries are invited Regent 3051 / 4 

ZOOT MONEY· 
SUPPORTING GROUPS 

S•turd8y, Now.mblir 115th, 8 tlll 12 Bar 
Tickets 7 / 6 1n advance, 8 /- on doo, (S U Cards) 

PHILIPPA FAWCETT COUEGE 
94-100 Le6ghem Coun RON, Stre•tham, S.W.111 

SR. to StfHthMI Hill s,.1,on 

SUNDAY BLUES CLUB 
CROWN HOTEL, MARLOW 

THlj \',ff/'. 

PETE BROWN & PIBLOKTO 

ARE PROUD TO ANNOUNCE THE 
APPOINTMENT OF THE 

ARTHUR HOWES AGENCY 
FOR SOLE REPRESENTATION 

FRI. 
NOV. 7 

STARLIGHT ROOMS, BOSTON 
Thi, Saturday, 1st Nov.: 

AMERICA'S MR. GUITAR 

FREDDIE KING 
KILLING FLOOR CREW RICKY TEE 

Dancing 7 lo 12 midnight. Bors, Refreshments, l 0 / 
Sat., 8th Nov., INEZ & CHARLIE FOXX 

1---IM_PERIAL COLLEGE p,esen'5 on Nov. ht: 

JUNIORS EYES 
Nutw"k 
11.0SSOM 1'0B 

Plus SMILIE & DISCO 

SU CA.11:0S Tube lo 5: Ken 
k,1 to Albert Holt 

& 
Tick•t• •l.o •v•ll•ble from th• 

Lyceum Ballroom 

DANCE 
mOAl HOUGHTON 

+ 
larday Jam•• Ha"••t 

+ 
l'ooh Comar 

Tkketl 6 / • / Door 7 / 6 
SATUHAY, NOYIMID ht 

Ch• l .. o Coll99•, M•n~ .. loc,d 
SW3 

7.30-1130 •• , 

NOVEMBER ht 7.30-12 0 

EAST OF EDEN 
IIGHTS • BAR • DISCO 

Boys with S O~h~r~~ 6nd 91;1, 1; 1 6 

NORWOOD lKH. COUIGI 
Knight's Hil, S.1.27 

- - - · 
WHISKY A'GO-GO 

GO-GO 
DANCING 

COMPETITION 
every Tuesday come 
along and be a jude 
Details, GER 7676 

!*********************~************************************************************ 
! THEATRE ROY AL DRURY LANE, SUNDAY, NOVEMBER 16, 7.30 p.m. ~ 

l CHRISTINE PERFECT * P. J. PROBY l 
• * ! Presented in concert by Concerftour Promotions in c.ssociotion with P. J. Proby and produced by P. J. Proby : 
! Tickets 35/-, 30/ -, 25/-, 20/·, 15 /-, 716_ from Concerttour_Box Office, 90 New Bond St., W. l, Tel. 499 9957 / 8, or postal * 

1

-iC application to Concerttour Promotions, Suite 71, Leith Mansions, Grantully Rd., W.9, or from Drury Lane Box Office on the night ! 
: ..................... ~·····~·········•¥••·······························~-¥¥•~-¥•! 



IIWISHAM CONCERT HAIi 
CATFORD, S.E.6 

TRANSPORT 
l/4 per word CLASSIFIED ADVERTISEMENT DEPT. 

N'O~fTlber 111 7 30 D m 
CABIN TlltANSPOlltT . SHldtC.th' 

111 lht• ht'\I rnadu•~ In tJH· 
hu~1n,"u 11an11ti,; f'IC' an~ dli1 MELODY MAKER 

JAI.Z tete a tete 
ANNIE ROSS 

ROY BUDD TRIO 
IAN DAVIS 

Compere: Peter Burm an 
T,ck1Ut 101 8 , • 6, and 4 / 

Bo• Office 01 690 3431 

BOROUGH ROAD COWGE 
presents 

FREE 
GROUNDHOGS 
JO-ANN KEU Y 

BRITT MARVIN & 
THE THUNDERBOLTS 

at 
RJOIMOND ATHUTK GROUND 

NOVEMBER 7th 
full details. 01 -560 032 2 

~~ftf"45~~\i 11m1• - C'ahm !-ludlo 

FREELA NCE ROAD IE h,nkmK 
lur Pt'rmanl·n1 i:roup \1Jr,ha1 
Ill 21-A 742'> 

FOR HIRE 
l 7 / 35•cwt. Vans ond 
1 2 / I S •seoter Buses 

All new Transits 

242"0496 

FREAKDOM 
TRANSPORT 
PHIL: W .S. 25743 
JOHN: 889 3962 

ANY TIM E - AN YWHER E 

161-166 FLEET STREET, LONDON, E.C.4 
Tel : 01 -353 5011 , Ext. 171 / 176/ 234 

MELODY MAKER 
CLASSIFIED ADVERTISEMENTS 

6pt run on 

6pt bold caps 
centred 

I Opt bold caps 

12pt bold caps 

14pt condensed 

I 4pt bold caps 

I 8pt condensed 

1 8pt bold caps 

30pt bold caps 

UNDER FOLK FORUM r, CLUB CALENDAR HEADINCS 
SAMPLE OF COST AND TYPE SIZES AVAILABLE 

PLEASE NOTE : All itdYt-rllt,l' 
m t' nts wht•lht•r DISPLAY or 

~~:i~:IE•Dnd mp~·• be5hcfu"1':f•
1
:e 

1nadc out to MELODY MAK&R, 
161 -167 Fh!l' l Slrcet ,, London . 
£ _C 4 

RAILWAY HOTEL, DARTFORD 

PANAMA LTD. 

JOHNNY SILVO 

HARRY BOARDMAN l 
TERRY GOULD 

MIKE CHAPMAN } 

JACKSON C. 

FLAMINGO 

1 /4 per word . Any words required in 
black caps are charged at 1/10 per 
word except first two which start the 
advert . 

6/8 per line, this applies if words are 
centred in the column. 
Approx. 24 letters and spaces to the 
line 

13/4 per line 
Approx . 17 letters and spaces to the 
line 

17 /6 per line 
Approx 18 letters and spaces to the 
line 

Approx. 16 letters and spaces to the 
line 
£ I 0 .0 per line 

Approx 12 letters and spaces to the 
line 

Approx 12 letters and spaces to the 
line 
£1.5 .0 per line 

Approx . 9 letters and spaces to the 
line 

£2 .0 .0 per l,ne 
Approx 8 letters and spaces to the 
line 

\1FLUOY MAKER , November 1, 1969-Page '17 

MOBILE DISCOTHEQUES 
1/ 4 per word 

1/· per word 
ASIA / EUROPE. All girl ba nds 

/ showba nds / ,•oc.al -l ns tr 
Trios/colour, Soul bands/ fem vo-
c,1\is ts/ mu slclnns required . 
rf~°,,~h:s,i~c~O. 20 Gnlbruilh Rd , 

wacn~:dT•~:rNT:0;~1!ri~ated 'k1~h~ 
Club In north-wesl Mus i b(' 
versalill' - Apply In writing to 
Box 872 8 nnd quoh• wh~re work 
In g a t pn•sent 

NAME TRIO or Quartet fu r !ill< 
month contrucl in Channel 
Island s next s umm er. - Send 
pa rticulars and photogruph s to 
Box 87411 . 

N. Y.E, Bands and Groups 
wa n1cd - Howard Baker , 69 
Gl enwood Gardens, IUord , Essex 

TRIO WANTED for Wes t End 
nl ghlclub - 437 8807 

WANTED . Enlertalmng duos. 
trios and quartt'ls, to play ror 

: .~n<:l;fccl~sl.so f~~ a r;0 ~~at s~r::,~;~ 
11 eason s 1970 for Jcrst•y, Cul•rnsey 
and ls ll' or Man . - Send all 
partlculan, and phntographs In 
Billy Forrest Enl<'rtalnmt'nts, 36b 
High Slrccl _ Sulton Coldfll'la . 

l/4 PIECE IIAND . MuSl bt' 
versatile , 1st class Dect>mbN 
24/ 5/ 6/7/ 31. Snuth Walt•s. live 
ln/ oul Possible summer season 
- Writ!! fullest dcalls ex• 

~~~i~~r •3t~a~~i:::~~.teJ\Y1~rvlng 
7 PIECE IIAND REQUIIIED FOIi 

FIRST CLASS IIIESIDENCY. -
liux 8742 . 

CHART POTENTIAL? 
W• nlff: Good COMMERCIAL 0.-.Up 
for Independent recording ond Indi
vidual promotion . Only group1 with 
exp•rlence, o good Image and o 
genuine ambition lo reach the lop 
n .. d apply. 

01-lff6537 

MUStC PUBLISHING AGENT 
REQUIRES 

SONGWRITERS 
If you regard yourself os a 
songwriter, we are anxious to 

BANDS 

ESTABLISHED 
SHOW BAND 

WORKING NOW 

Orum, , Hammond argon, bou, 
guitor, tenor doubllng vibe1, daub." 
ling vocoh. Girl 1inger. We ploy 
onylhing. Deiire1 change, Midlands 
oreo preferred. 

BOX No. 1719 
c/o Melody Maker 

161 /1 66 flfft Strffl, f .C.4 

JOE 
DANIELS 

BAND 
01-to4 4M,J u...._,.~ 

, MWlla, HM tTQ 

--- •.• S.OJ. 
A lant-• IIC (TV & Recording) 5. 
p1-=e Show Group are evaul.able 
from W/ C 151h December, 69, 
due to • 12-week car'IC9Uahon. tor 
C.beret or Club - Dance rnldancy 
Cam be seen workmg 

GIRL VOCALS, HAMMOND 
ORGAN. IASS OUITAJII. LEAD 

GUITAR a DRUMS, wfth polw..d 
4,PAflT HARMONY and SOLO 
VOCALS . All • tyln (all readers). 
bu! with W111 Co.It INnings 

Tel. DAVID FORRESTER 
01-828 8484 
or 01 •188 2211 

hear from you. All lopes, ffOJB.S 
demos, etc., guaronteed to 
be returned. 1/4 per word 

Pl e a se send to : m~nTu~:,•":~~ ":~J)~ ":rls~~1!i~ 
ROBERT BRUCE room and breakfast h01l'1 . Terms 

MANAGEMENT CO. :~1~ :!~1:~11:
8~!a 1!~otaT1"~~~~~-

PERSONAL 
114 per word 

CLUDD, wh.1\ m,,kt•, \llU \1t k 
DATELINE COMPUTER DATI NC. 

- T HE NEW WAY TO MA KE Nl!W 
FRIENDS - l' XCIUng dates for 
l' \'Nyone t-Yt'rywherC" - F REI: 

?rUol'~IIO~i;'~tlNwiithrg~ptb~~II~& 
stratfnrd Road London. WI\ Tt"I 
01 -937 0102 

E UROP EAN FR IENO SHI P SOCI
ETY, BUR NL EY . Pen friends a ny 
age. all countries. Send s a e 
ror free details . 

FOR FREE LIST OF PE N PALS 
SC'nd a sta mpC'd addrt>,~t'd ('nVl'• 
lope' 1(1 World Wldf> fncndsh1p 

~1~:ch::1~r~mJ.~f?E:
0
/~~ilt~enn;gf 

FREE DETA ILS or our exciting. 
popular me1hod or making fnl'nds 
s IM {291 Braemar House, 
Queens Road , Readmg Berks 

F RENC H penfrlends, :rn aae:i; . 
from 12·21, send S .n .e. for tr ee 
details . - Anglo French Cor res
pondence Club. Falcon House 
tJurnley 

GOT A PROBL EM? EnclOSl' Sat' 
1n Box 8733 

INTRODUCTIONS to new fr iends 
ol the opposite sex arr1m a:ed by 
post. Me mbers aged 18 u pwards 
everywhe r e. Wrlte fo r deta ils, 
statlng ae:e Mayfair Intr oductions 
{Departmellt s:n. 80 Neal Street , 
London , WC2. 

JANE SCOTT for genuine 
friends, Introductions oppo•lte 
sex with stn cerlty and thoua:httul
ness. Details free. Sd 11 ta mp to 
Jane Scott 50/ B4 Maddox Stree t , 
London W. 1. 

JAZZFAN , 25, wishes to learn 
Czl'Ch and to m('('I CZl'Ch\ In 
London - Ron Nt>a\, 9RH Hither 
Gre en Lane. S.E 13 

MARGARETS SCOTTISH pen 
cl u b Make O('W friend s f or 
Chr istmas - S.n.e. 135 Links 
S1rcc1 Kirk c.ildy, Fife 

MAS.SAGER, PORTABLE co rd 
less \'lbrator, powerful 7 In lo n g 
battery powered, nl'w dimension 
In body massage, Aids rhuma1 -
1sm, lumba go., Hbr osltls, sllmu• 
lates the body, feel young 

~~!lth/5sUS__:'.al~eb~l-~1on1s7'i:ti~s ~; 
Rosebery Roa d . Smeth wick 0980 

PENFRIENDS. Br ila1n and 
abroad (stale age). - Dc1a\ls 
S.A E. Friends For All 1.M M) , 195 
Chatswo r th Roa d , London, N W.2 

PEN PALS {Britain, Eu rope , 
Overseas). Illustrated brochu r e 
free.-Hermes, Berlin 11 , Box 
17/ m, Ge r many . 

ROM A N CE , MARRIAGE , 
FRIENDSHIP and PENFRIENOS. 
Why be lonely Our file s contai n 
100s o f cllenls, both 5exes, all 
ages. proft>sslo nal. busi ness an d 
working class Send for d t•ta ll s o r 
pho n e Brad ford 663273 , 9 a m -10 
pm Gentrl Agency, PO Box 141. 
55 Godwin St reet Bradford I. 
Yo rks h ln • 

ROMANCE OR PENFRIINDS 
En&land / abrond , Thousands ol 
members. - Details , World 
Frie nd ship Enterprises, ME74, 
Amhurst Pa rk. N .16. 

UNDER 21? Pe npals a n ywner e. 
- Deta ils fr ee. Teen age Club, 
Falcon House. Burn ley. 

UNUSUAL PEN -FRIENDS! Ex• 
c1ting ly dUl'erent. Inte rnational 
membe rship, all ages. Send s.a .e . 
-Dept, M), Bureau Britannia, 13 
Sycamore Grove, Rugby_ War
wJcks. 

RECORDING STIIIIOS 
l/4 per word 

AIIANDON A8SOLUTELY your 
search tor a belier sound, se rvice 
and price . Scully 4•track - the 
lot ! Tony Pike Music Ltd . , Home 
o r The Tepee record labe-1. 
Leaftets PUT 4928 . 

EDEN STUDIOS. 1'(1p quality 
recordings . Fast tape to dl•c 
service . Sensible rale!I . - 11 Eden 
Street, Kingston , Surrey . 01-54,6 
:5577. 

GERARD SOUND STUDIO, 19 
Gerard Strei. Wl. £5 an hour. 
Four track Half ln('h tape 
Demo"s by s<>sslnnm,•n , f:15 -
GER 1559. 

J. • 9 . RECORDINC Group 
recording , Hammond organ, 
multltracklng , hi,:h level dl~cs .-
01 -648 9952 , Ol •:542 2066 

PROGRESSIVE SbUND special • 
ist s in demo discs , all facllllies 
available . Run by musicians for 
musician s - 539 5263 

STUDIO SOUND (HITCHIN), 
Recordlns Studio,. Demo'•, Ad· 
Yertt,1n1 Productions . Tape to 
dlac:. - 0411 4117. 

TANGERINE 
RECORDING STUDIOS 

S •trock 
£10 on hour 

Toi. 935/ 4244 o, 4562 

PIIINTltC 
l/· per word 

FAST PIIINTINC aervlce. Jetter• 
heads. cards , tickets, handbill•, 
from 15s per 1000 . - 602 2947 

LARCE POSTallt$, Individually 
dcslgnl'd and delivered In 3 day1 
t5 lor 50 Fur sample 1el 883-
0027. 

10,000 HANDIIILLS 17 Ut!I . 
samples - Whtlmom Prl'N, 1B 
Mount Plt>asant Road, London 
SE 13 . Tel 01-810 26!1& 

lrt1tod"t'"I th, " lo, .... 
"'91hod' ", MIN ,,, • S-t 

~ 
... , .... ~..,ofhod ..... h,o. 
Oth•ot .. , ... -~ MCI, 
Sp,,.d,1,,....,,,,.,111e 4,,r 
,,.d,.,o,o.,ploolwooh,... 
11,t! bt 0"'011d 01 ,_ llo 
.,,o ,, ,,. h"'9hl Mono,,. 
lu<td ,.,,,,n111d ,..., 
~t .. ,, .... , s ..... , -
, ... , .......... 0,,,,,0, . . ..... 
MollJt/ • . lwtfle4toJ-
plo111te-

I ~ Deodar Road , Putney ~ohu°~~':9' !A~ii~c1~::~~mTc"rfd~~d~ 
London , S. W.15 37 We1tcombe Park Road . iJJaclt• L. ________________________________________ J , __________ _, hHth . London Sf;:, , 01 ·85H 1/iP!I M O ,1-tn1CAl CUUUH IUHAU 

lD.111 MH'•l, ,Olol.,Sl , l~, WIM 



f-'a~f• 3...._MfLODY MAKER. NOVlmhcr I, 1%!'.I 

IILL 

Lcwington 
L u,11 •• • 

IU Si.eftub"''f' A.--• WC. l 
1 .. 01 2400.sl4 

..._, '0-S 30 Al •r SAT 
•HO SAX0,H0NU 

l(N A,-. .. C,14 
fl,..,lt Ml ¥1 ,.. ,. ,11, 

SILMUI NIAt.t t .. 
lf'SC'N '"- p,e•f.. US 
(.0,-.Nl .,. I,~ UO 

tlNOI. SAXO,HONfS 
SflMU ML \.I ..,.,,, 014 
CONN l 'I• I •• tlOO 
ltlMQ hpt,.-, ,..,.ii...-, t90 
lf'IIINCiT0N """' ,-pit,•• t7• 
l'l',t5T (60 

Gt,..£1NHAltOf _,. i.oi.. ,.. ., t141 
OlMflNHAIOT ,.. ... _,... ~107 
UING"0N , ,- t71 
NOt,...t.NOI' _,.. t•• 
tlGNAfOf'IE "CCOl0 ,..,. UI 

lfl4.A ... Cl7.o•.,~•' 
5(lJril.U 10 ,..., 
l'AMAl'IA ,.. ";>I•'• 
HS50NAto>d"'"'•·•bc., ,.&,, 
lfV.l'-ICTON ••~ 

TltUM'1T5 
OL05. 5-• ,..., 
CONN II 

IUf\CHrt 400 ,, 11••11 
lfWINC,T0N. ,.. .. «>"'p/••• 

(117 
mo 
m 

"' "' ,, .. 
[110 

"' <70 

"' 
UNI., 21 _ ,.. , ••i>l••t [161 
<"0NN IIH. _., <o..,pl••• CU4 
COUUOIS. Vol•• ,..., tl)I 

CONN OIUCl0I. ••'•"•"' UO 
llC,NAlOt~[ •••· ,.,,...,._,. 

FOR SALE 
II- per word 

•11~~1~: I( .~:~:FA~n :~~}.\~.11111~ 11'h 

f:r,rr,\,.n\~2'-' - Wl'lllnJ,:hnrou1,:h 

NEW POlltTABLE OISCOTH liQUE 
iot:'tw 111 n culumns. G11rrad llC'cks 
r120 - 113& 3i27 1duy1n 

OLD EX -PUB In Su!Tolk :t rt•tcp. 
l h(•drms. hllll, b11thrm loHKt' 
kif hn·.ikf,1,1, 1 ,ct11 \lle . \'N~ 
UII 1bh l<>n~cr~111n IO lo1r11, 

,1ud1n. O(IIS(' nn prob/1-m v1lliti,!r 
half m1h· olll lll) L,lrlC' j{.Jrdt•n. 
\itrd .1nd i,::,ro11:1· Exc<"lh-111 " 'l'CI.. 
• nd p.>rl1t•~ up ti, II. or for t·o~v l 
d• ux <:uud 11nrstnwnt 111 u:!'60 
frt 1•hu]d Tt•I Ill 121' :!8%? or "nit• 
1111'1' >t7.H 

DISCOTHEQUE 
FOR SALE 

ll\NG 01-703 3435/6 

TAPE RECORDINGS 
J/. per word 

YOUR TAP ES lnm dC' r n·d to Ill 
F 1 f1't:o rd .. - $l' nd SIil' for d <'III II I 
111 ft J f' •Icy. T itl)l' to Dl'iC 
!-t·r\o\l'C 1\by Gr t'Jll Va r -
m,1u1h 

OUITAIS 
GIISON St••oo/Co,o, 
FENDER St,01ocoi1,, 
FENDER T• lo<oti.r . ,..w 
IUIINS Spl,1 Sonoc 
HOfNER Go&o•y 
HOfNER Colo,o-, 
WATKINS hpor 

I.ASSES 
GIBSON U2 
f ENDU Jon Ion 

VOX Conhnentol Orgon 
SHMER Pffio hnor So• 
N,w Hoymon Dnim, in 1!0<k 

[180 
[ I 10 
t 161 

"' , .. 
"' "' 

[1 2.5 
£1 3.5 

VOX I DOw bon amp 
VOX ACJD h•bl• boutt 
SElMfR Zod,oc: JOw 
FE N0U Supor Amp, JO.w 
WATKI N S Wo,t111u,1f•r 
WATKI NS Copycol 

FENDER Hawouon (,IMI) Gu,to, wrth co" £65 

EASV TERMS PAIT EXCHANGES 

DRUMMERS 
A KLINIC IN KINGSTON ! 
AND YOU'RE WELCOME TOOi 

MEET PHIL SEAMAN 
SEE THE NEW HAYMAN DRUMS 
HEAR them getting it together 
at the Kingston Hotel, Clarence St., 
Kingston upon Thames, next Tues
day, November 4th·, at 8 p.m. 
P,e,ented by- John King Music Centre 

& Dallas Arbiter 

- LIGHTING HIRE 
l , • per wo rd 

FULL RANCE OF ROTOSOUND 
Lli'hllng L'QU!pml'nl for hln• :ind 
sa h: . Strobeh1rl' rrom 3 &:ns. 24 
hour ampllfi~r repair S<'fVJCc -
l.1ght Sound Studio,, 61 Sou th 
Par.id,•. Acton Grt'l'n. W4 T e l 
9114 7220 

UGHTING EQUIPMENT 
l / 4 per wo rd 

SOUND Lic:.HT co-ord1na1or, 
1-lSOW ehann,..ls t·omphill- uni! 
UB StrubOMOP~. ml'dlum pow,•r. 
£2,6 lllgh PU"' er .UK !Os - Wr\tt' 
ir phonC'. J ohn Fuh<'r Elt•cl runks. 
,58 Onslow Gardcns. London. N 10 
l,t,C tl695 

LIGH TING 
up to 

25% DISCOUNT 
for lim,ted pu,od 

Sound-to-hghl coo.,.ri•o 
Strobl, {aenon or ftuON1Ket1t) 

l,quid proj,Ktot. 
Colo ur wh••I• 

Ultro-vlot,1 1,ghllng 
floodllghh & Spolllghh 

Eff,ch , th,otr icol , d,,ploy, pholo• 
grophk ond g,n, ,ol lightmg 

l,od1og mokH , u .;i1i• d. 
-'h o, n co ndhond aquipm•nl. 
T,1,phone, 0 1-161 0 74 3 . 

FREDERICKS INSURANCE f\rn• 
ker~. C11r1. Vant, l nstrU lnl'll(S 
Mor1gnsce~, t' lf - IH -11111! l il33, (IJ 
J,!63 1345 557 Pi n ner Rond, 
Nort h 11 :irru<A', -..111dx 

WE SPECIALISE In lm 1n t•d111h• 
moto r ln,uranct' cover for 111 
arU:. t s conn<'clrd with the t•nll-r 
tal n me n t prottufon - Con tat' l 
Ron Hart, H.tn . Grlffl1h -Jon es and 
Co •. 8 St Gieoral''I Place, Brlahl
on, UNI 4GB Tel Dr1ghtun 6'1 10117 
or OH~SI 8253 

RECORDS FOR SALE 
1/- per word 

COLL ECTOR S lf' lll n ts i;crvlct• 
LN 05 sea rc h fu r .t ll l h OSt' h ,H d 
10 fi nd discs yo u need 10 C'fl llll)l t'le 
your collN: l1o n - Send SAE 111 
Disc: Dehillons. 18 Lcl ghloll Ro.td . 
L ln s l:i dt•, l. t"l lhton BUUMd , Bl·d s 

DO YO U live In SWEDE N, 
NOlltWAY , FINLAND, DENMARK , 
C:.ERMAN Y. HOLLAND, YUGOS• 
LA.VIA e tc ' The n try TANDY'S 
f a m ou~ mall o rde r t'XPOrl ,,..rv1n• 
:and ii:et 1 11 yo ur r N:o rds qukkly 
a nd t'h'-'II PIY - v ... 111.lls a nd frh• 
II!.~ o f nc• ' r <'h.-Ut'S from 

GUARANTE ED USED , 11111,lea / 
LPs. lndlvldu1I e1 1a1 01ues Is . -
Cu b Reco rds I C11talogu e1 J. Purt • 
m nd oc, Caurnarvon11h lre 

OLDI E POP U '!'., Nn Hsu i- l' nd 
requ lr t' mt' n lll. s al' - Dt• C11 rl C' 
Mus ic. 111 Br te r t' llffc Road , Burn• 
ley, Lanes. 

ORDER YOUR re<·ord ll rrum u s 
----------~------------l and ,,..t auara n teed f11,c1o r v fresh 

~r:;:l~at ny l~~rr:ogrxt:iVe,,uofi: 

THE TOUGH 
' SOFT' SET! 
Thol'1 RS41 "St»ne It.rig" 
- the idea l Roel ' n' Roll 
ier All the rog• ,n tkc 
U S A Pl..n o oloin lrd 

"" s., 25/11 

Avo,Joble fr om your 

ROTOSOUND deol.r 

THI WORID'S HIGHEST GRAD! 
Soi._..,_..,, .. , -- Ho• 
1""1.,,1< ,..lNI ,O Upl ..... _...., 

h,t..,,-h I(..,, 

* 

IN MUSIC STRINGS 

8-TRACK RKORDING STUDIO 

CHALK FARM 
STUDIOS LTD. 
1 A Belmont Street 
London, N.W.1 
( opp. Roundhouoe) 
01 -267 1542 

AN IDEAL ENVIRONMENT FOR 
CREATIVE PEOPLE TO CREATE, 
FOR PROGP.ESSIVE PEOPLE TO 
PROGRESS. 

Tak e advantage of our opening 
half-price offer ( 8-track Recording 
for £7. 10.0 p er hour) 
Hurr ! Offer end, next week 

l"Ult'lle and t' l ll: hl t rack t"ahC' tl t"5 
All POI IIII?(' lrt'l' - Dt'!Dlls fro m 
Paul C h l\ fl t'I E n1 erprl 'ie1, Ill 
Wo rth ing Rd , ll u ton , M1ddx 

OVER SEAS C:Ullotn on i;uppllc d 
Frc... of Brltll h Purchllllt' TIX 
Orders ov,.. r UO an• P os t Fre(' All 

~1~:'~ .:r~~~,c' ~~~~('~1:,0~1::::r 
Markel , lllord La nt', Uford . Euu. 

SEND ls, plu11 llsrs e SAE tor 
11s t or pu t USA Jn1Por ted 45·s 
J,l:lny r a rt' delt•llon 1 Inc luded 
R&B. R&R , t'IC - Moort' . U 
Lcl ehton Ro11 d , Llns lade, Lt' li h • 
t on 8un.1 rd Bt'dS 

l9S• l9H Pas t Jllls fo r Hie 
Thousa nds u f rar e dt•l t'l1ons u ·a ll• 
abl t', bolh 0 '1 1 nd LP 'll Send l s 
plus lnrx:e .!>A£ to Muu re. 16 
Lelahto n Ron d . Lln1l11d ... , Lt•!gh 
lOn Du n 11rd. Btds 

RECORDS WANTED 
II - per word 

ALL YOUR UrtWllntc d 0 ·1. LP '1 
bouaht Any qu• nllty Send ror 
c,u h b.v ~ turn 10 .i:oorc, l6 
L (·ie hton Roa d . L l n , ladl', Lt' IKh· 
ton Buzzard . BN.l 

UNWANT ED LP1 bou , 111 ('X • 

ch a n11ed l o r n t w - !i .a (' Cob 
R('C0rdJ IPurc h .aStll ) l'ortm11do e . 
<"'11 crn11r"on 1h1n• tT••I 1170. ) 

WANTl! D fur I IJIII c 11 ,h . ,. rs. ,f!\ 
r C('CI Td ~ pl il\ <' r11. n dto~. 1.'IC 
Arranl(•' m t• 111 ~ 10 r.all d:iy or 
t'\' cnlnl( - Tel Morn•II . ARC 
%HI 

CAR FOR SALE 
II - Pt!r word 

FABULOU S VINTAGE Au,1111 
lie .Hsi· l'lllr ,11 d ,• .:11r•11•d lll'lndu~, 
<" h a ln:, pu , h t'h Mt1T Jun,• 1!'170 
runnln c urdt-r. tl.ll - G,•rrarch 
croi, , )10051 7 11 30p1n 

FOR HIRE 
JI- p e r word 

EL E CT Ill IC H•RPSICHo•o . 
Stu,lln htH - Bu\ •1H 

rH I! OU T MOBIL• 015-
COTH l!Q U& • 9UIPHt: NT f.,r t11rt 
o r lJUH/,.1•1 fr .. u, N&WH"'M 
AUDIO ol,f o&IHl.f 

POSTERS 
I ·- ,Ovr worrl 

WILD W ST POSTI RI • PA•n 
Nl ltSI ,•,,p tt11 OM Wot 
H••~1•1l•1I fl.on'- hu,>IU\.r,. !UAjj'r 
ltot,1 ur• tlu1 I•• h t 11 .. .-
111(1 "' • .orh YI •h111 ,t,1 « rid 
'"' tRt'l lllu•U•lu-d hat '111\lo 
l11"p1 \lo 14 Wll II Wt I AfTIII!\ 
I• flrfl SIB1 I I ,n•hm f.1'4 

DISCOTHEQUES! 
Is your Sound up· to th~ SULTAN <tandard? 

SULTAN TWIN-DECK 
MOBILE UN IT, with 
h11ilt -1n I 00-watt Amp • 
ltfi,., , flt(' Tripl,--d,.,.~ 
Uni t nvoilnhlfll 

SULTAN m on11foctu r f' ('I cn,.,pht l flJ rn,o-, 1.1f top q,rnhty 
sound cind lightino flqui r mMt for Ownthequfl,, incl,,dino 
oll 1M tollo tion, \peciol un, t , for mtlhil111 usr-, <,mp\, .-1c 

for mor• information dPmoni lrotions, /,.o f/eh, r,honn 

Sultan HOCKLIFFE 
(052521) 697 

DAUM KITS , dearnnc~• prlCl' 
J l\ o t')mb::il s, all m3kl"\ , lfC•·'I 
i;o rlC'" c:iws. rt(' , alWll)'S In :.lock 
h•rm:. l' 1l'h:inii:<·~ - VI<' O'Orku 
Gil "ll'lll Oxford S1r1•t•t. WC 1 01 
j ~O ,ms 

ORUM KIT , £:25 _ - OJ %2!( 4!flS 
COOO PREMIER KIT COM• 

PLl'TI, U!I - 0\11:: 427 :167 office 
h11urs 

LUOWIC S UPER CIU~lf kl! Jnd 
ltbrr CUl"S, complete ,\\·l'dls 
•~·rnbJb , ;111 tlr !-1 clas~ extra~. 
lmm1c11l11t,: r(lnd1t10n. '230 -
Ill i240 

LUOWIC SUPER CLASSIC KIT, 

~~;;.!Pi~,~~,· • ·1
1
:r:1m!

1
i~i"1~:isr t>,f:.~t~•· 

[21111 - Prmc:,·, Rls;horouih 3549 
LIJOWIC ZYLOJIAN ANO ZYN 

CYMIALS llbrr Cil.$1'~. l')l;Cf<llrnl 
{'i\llcflllOn . UIIJ - Phom• 01 ·6~ ~ 
1108 

ODO DlltUMS Prrmft•r. 2lln 11ml 
:!Orn b ~ drun" and 14,n 11. 1•m 
'1tn l<'lm - 111 lllo! 4Mll 

P•I MIIR, l.ud wl& r,r 11ml\;1r 
,1ru,n 11:11 • 4111tnl r,1 r c.it'h -
~:.';."'11~~ll}'l RIV t NI. reu11 1n1• 

TIMPANOI - MANY 1#1. 
ir,,nh,ilh llmp~n,· .ind k lllr 
d r1u11 ,It I ut of l lltu l l 0 
In t h ,ir - 11:,,,,,,.und huwr,,.,m 
!1 I> nmok °'Ir l'I 1 .inJ .. n W ,. J 
r •1 01 ••n ou1 1 

T•IXON KIT. , mpl~ It ,JI 
(Ul - 01 U\I ltlSN 

WHY PA,C rut1ull, u 11r 
C"anla1"I l 11n1 ( IUpprll 
b r,r,un, 01 % • 4•U 

THE TREND IS TO 
SMOOTHWOUND 

U 4l l,gl,1 Kmg 

Not Roundwound 
No t f 1otwound 

This BAL A NC ED SET 
includes F RE E, o 

covered 3rd 

~~; ~u; TORE 2S/S 

Sol• Mo,,i,loc1u,.,1 Jo...,., HOw 
l...dultr,., Ud {Mu1,ic O,w,1,011) 
20 Uplond ld ••t.J'hoolh K..<\I 

ORGANS 
11- per word 

ch!~;d c~~Df~~••1ir~r1~~~\ pu,:_ 
Orana:e. 01-SJB 0374 

• IRD M Ii Ill , prrt,·cl rondllmn 
£173 . trl~f £440 - :I F.lm11 ,md 
frtst:t'nl Klflj\bUry 

FOR HIRE Jl ::immnn l.1 Cl • Ith 
rR •O Also ll.1mn1und &11 02 
llllh 111lhuu 1 JIR 40 - ~1nchln 
H78 

LOWRIIY LINCOLNWOOD , :.? full 
m.,nu.,h ;U nn1,· pcd.1lb11ud 
CUO ono - 01 76• 711111 \Ir 
lnwt· 

GEM IINCLE man ual 1•h't 
lrumc 49 notr• Su: fflf,nlh\ (lld 
Imm a• ul.1lr 111'10 - EJ1•,Ur •O• 
_H,l 

vo• • IRD. W:.tk lnt ,.nn.- or 
•1mtl"lr ••rll',ioo. ••nh'd !<,r 111 h 

ltf:(; 16.\4 
vox JAGUA•. ,mm•l'ulal l••n 

Jl!u,n •Ill •ah fllo ,,n, in, lud,~ 
••hi ~dnur •o •alt ampl 1ft, r ,nd 
tl'IIUffll' Pt"da l - ll:1n1 DI ,f '1 47 

WATICINI Tft.lTA., nall' 
m n11a . ,,.od , 11d11J n n 
Tel TNO IHI 

WSN-TIIKO url(•n 111 un, 
M •1 .,.,.,,una 

INSTRUMENTS WANTED 
1/ - per wo rd 

A FENDER , Gibson KUilflr . ICJd / 
bui;s _ urgently required ror Cl\s h 
-Top Gear. Ol 240 :Hu 

riu~~~n ~~:
O
r~r ~~!~.ty Ji'l1u·;::r2:. 

Or .,nft' l' 111 -836-037• 
8 a H IM~ERIAL, IJulhit 

Bau ·el1Jnnr1 - Dick S tab tlt' 
S ax ,1 n ulhplecu 01 -731 511!! 3 

CASH PAID for I,> A Units IUHI 
oass guhur 1J 1npltftt• r s - K£f; 
7fl5.f 

CLARINETS, FLUT1i 5, 0101: S, 
TRUMPETS and rood TE NOR S 
11·,1ntf'd ur~l' llliy - l' AN l1 :17 
Wardnur .Slrl"f'l. W L GER 15711 
1r WOil 06l1 .,hrr 7 p m 

Cl• SON/ FENDER g u1t 11 r ~ and 
b11~,('~ wanted - DI\ 3~l 4C.Jfl 
c vtnlnv~ n, UM · 

C:.l• SON, FINO l! R, M11nh;ill 

~,r:1~11~~~~Jr~1n
1
;~(~~ ,[t11

i!;h •~ 
Phun(' JU \ ' %HI day. rnp 77QI 
••\·rn1nic 

CODD GUITAll5 , AM~LIFIIRS 
and l'III Grunp Eq• lpmt-nl lor r~;: WIii call and f<1ll•r1 - C[R 

CUITA•s • nd • mph/frn w,t,nll'd 
fur IO\l• nt C:Hh W11l C"ulll.'CI 
London • ru - Ot U4 7tll 

WAH•WAN ptd,d - 940 2111 
. WANTIO fur C'a,-h_ !', II Fl·nckr 

u lbson typ,· gun.1r1 anipllncrs 
nrr,tn~. drum k1t1 Wa ll ca ll In -:,,1:1:nd, Ul'o) -Kulh J.hn,fit ld 

WANTED VALV !E 1r .. 111h,,nl• -
~I \lh1n1 )Oil« 

INSTRUMENT REPAIRS 
1 4 per word 

A IIAUTIFUL JO• . u,, th•itl 
lt,•l:1, ,1u,·n11 5 7 d41 1,,. ;1J, 
11 ,,nun , n1 •-'""h •11~ w.iud 

111d~ 11,,..,~ KI N T001'• LL 
LISLII IYANI, 1:, 1'11' 11•1 1111< 1i 
L,.,., I •llldun "i 11 I n t,•r1, rar 
II ' 

At.L GUITAR k1 p 111 rdHI 
1,n nt" '" 111 1,n rl,uard 

• 11, I hin 1;11111 h w 1,11111r-. 
1 Gr.,u 1'11ull1n1y '''"" W I 

11&1,ca1 m a · 

T W MUSIC · 
400 LILLIE RD., S. W.6 

u» 
I\U -a• -u, -... --... u, 
u, 

AU 9-d ..- w-'94 for c•th 
H , ... o,lobl• ,uL 46l0 

FOR SALE 
CUSTOM GIBSON LES 

PAUL Guitar, white, 
uniqu e quality £275 

AMERICAN ROGERS 
Orum Kil , complete £300 

SOUND CITY 1 OOw. 
sfo ck. perfecf cond., 
2 of 4 square cab, ., 
I of JOOw. amp. £139 
of MARSHALL 4 

squore boss cobs ., 6 
months old . £ I 50 

VOX 1 OOw. bou amp., 
mint condition £60 

6 of 4-SQUARE LANEY 
Speoku Cabs., I 00 
watt , Celestion / 

Goodmon 12" x 25 
welt speakers, from £80 

BABY BINSON ECHO £45 
Apply -

CABIN STUDIOS SHE 4S67 / 8 

GUITARS!! 
EKD • TATRA • HARMONY 
FRAMUS • YAIA I • TATAY 

KIMBARA • SCHALLER 
HAWK • B & M • TERADA 

SELMER • PEERLESS 
YAMAHA, etc 

All al -

G. SCARTH LTD. 
55 Cha r,ng CrON Road Ull'\don 
WC 2 01 437 724 I 

OPM all <My S•tvrd•v 

DOC HUNT , oy1 

THI: l W H l'll CUSS ION ~ 
NIIING SflVICl ovo,lobl• A • 
lo otl ••putobf• pro 1 noot1 ~ 
•9•11 ,. • .,,d,ng tlud,01, 
ate. w,.,, fo, po,11,.,10,1 

''.OOi:"• 

HUNT 

L. W HUNT DRUM CO. 
LTD ... ,,.... ..... , ... ,., ... ,. 

10 II . ,. .... SM••• , ............ , A.-• , ....... ,_., • ......,.,"--P<t, 
Oll1911 I I 



SALES ~u~~~:1 :::; 
• ni fin,ihu Mony H taftdho,uf 
I•• Wril• 101 dt ltlh AUHWlltl 

trem 1tock by IIIUl'lt 

SERVICE ,~:! .. :::~,~: 
01um1 10, 1d urv,u . htod1 
r•,.1n Pait u chengH, hut pu, 
<hos• Mo il ord• t o speuohty 

STUDIO ~:!'1~ ':':: 

W:Ul .... l._,, 'ftlttl'lllil.,,_,., 
i!O!'. •r , ,.._m 
Mlll41tU\ l Nfrl ! IOO 
(CJIIIC,,\ ... , uu,, 
NHU.I lllLS ,,__ Ml 
ClD(.(l ltVfllr.., 
GlG(lfllVU.,-_ 

IMUlt!.IIII Pt-•-•h 
~un: ..... ....., ... \-,,.., 
MIU( HUM t -,.n.,__. 
SIUfllltllll °""""-o.,_, 

W • HUM"- 1 "" 
UAII NU• lat.• 4'11 
W.ff tlltM lirfflG O.-

m, • 
Ilk f 
( 11 11 

u11, 
Ditti 
Ot! I 

U M 
DIii 
ClJ 1( 

rn • m, 
!Il l 
m , 
U I o 

UI • 

fully •~ u1pped Stui .. , ltg1nnen 

" Ad .. , ...... , •• ,h, .. " " 11 IWE BUY INSTRUMENTS! hw .,., •• 1, • _ 
EASIEST TE.RMS Send fo, f'.REE h111 o t you, 1nt1ru meot 

EV(RY W£Ek0AV TILL 5 30 SATU RDAYS TILL 5 
CHAS.LFOOTHTD., 17GOlD£NSQ.,W.I. 01 -4371811 

?ccle /,,rJ it I 
, _______ EST 49 YEARS·-------"" I 

BARGAIN CENTRE i~~~g~~~:LING ROAD 

01-560 0520 I 
~E~};R:i:LE SIMMS-WATTS GEAR • 

UADOUffAal 
OI I M>H 11,.,. N , _ _. • • t:rH e,....,_,,.,-.., 3'1•• - OH 
OIHON no LM<?f - -- ,,,o 
Ol150NlSll0 1. _,.,_.. 05 
GIISONIG~4- U10 
GI I SON Or. l.. "--' M I r:, ....., t llS 
OIHON IG I~ ..,..-..1 tllO 
Qit,,()N ,o '--' ....... [1 2:!, 

Ol l 50N 3l0 ~~ ... .-:1 l llCI 
GII Y>N S O 1-- ,-t.cf ( 100 
11),tD{I T.._,Jar - pl,, ,-d. U I S 
UNDO ,.._,_ ..... l<t. -i.c:, t!OO 
rtNOO i.r,,., ..t, <te ,.. U OO 
,mot t ,,,._., •'-• beroe"' w 
HNOll Mo.-O. biu. •• - UO 
G.iMSHAW le< ,_, G..,_, ' ' •Pl 111' 
GIIMS"4A W Gi )0 L..t ,o,,1 Mol t90 

IICnN&ACnt. 1 """ · - -- u oo GlU'KH . ...,°" r .,. , __ ,., ..,,. tl10 

IUI NI 'folO 1--. l ' ' "'"· _,...., U5 
I.UIOUITAH 

H NOl t jou kto. olb,,,nt . -. ( 150 
ltNO( I ,,.c,.o" '°"• red pd C,S 
H NO( t , ,e(:,,._le., blw parf 
f(NO(t , ,_, ......... op1 .... i.. , .... 
f(NO( I ,.....,w., 1 cm, - t,,.. 
f tNOU S ,1,1,. '°" .,,....,t wa,oo1 
ffNOU ""'' """ loH wt,; .. c.o. 
ftNOU Mnt'""O loo, .,..._ m • 
a!CUNIAC. r t l ..... w • par..<.t 

t-:.~.;-, -:: ... :::-=-. "'ln.:::,.:-: •• ~.~-=-=:~P,-•• .... '::yQ~.~ .... ~.;.-;..;..,.,.......,---, ,..,_...::;:::.::•M:;• ... m ~~:~~~•:,::.~.• ::::i.::00 
_,. '-"' CAO "' ~..,,_,,, e~,-." ues 

v:x..,"!::. ~~ "''""" -- '40 ''::,::•..!:':,::-• t"" """l<n,.. 1120 

VOUllUOH ,O..w.n ...... 1- VOX UU'-1,0 •- ....... a,o,c1 
,..... ....... ~ n.,,..1,o,,, 0$ ... ,,H_,..j Lflb("_,...,. ,uo 

IIHOIH ,._,___ llu,., -, '-' IU>ICO $0 y,_ .. _ .t.-., l •lwi 

"-"' tllO " - M,atM n ,vy_._, 
S&Ml• tOO-watt ""'·• -'-• MAH,HAU J.O - LeM A,.. 

.,._, ___ ,,..,, () Ar t120 & c .... N-9Mo10~ffi10•"'l1"- tllO 
MA• IHAll $0-wett ........ °"ed IOUNOl' CIT. 100 wett ""' · C-

a,,ol,.t11 bJ..,...., pln o<>d_,.......,, Cl41 
VOX o..4,-r . Ver, •cw• o,~tt. l e l,Cl.Ml• "I- w....,_, 
~ loi -1t ,.,_,_ tA0 r,,,,.t, U-6 o• o,d,,boo.d 

OlllMSHAW •~_.. - ,..., '°""" S&.Mlll 100 w.tt "" .t.-.,. H•D 

~ = ~; :;,•call-Ill• .. 1- INlUM CUA•ANCI. COMl'lffl Kffl 
.,_ .,.e,t IO be •~ - r-,e;,, OO f •OM 1.30, lndudi..• 

KUll' .0 -tt ..... a 4•12 c.•. t •O " • IMIU •I-Ii ,.__I 
VOX noo a. .. u•. r..,,117 1.,_ OlTMPIC •- 0.-ln 

.....::=a:~ •::,.-:..:.:. L- f~~ N:!1!':!~t1~r'l-•'""• Ju..!~ 
~" ..........,_._ .,, 11,..l-w-.ns, Noew, r-~,,:.i;:~ ...., .... _. __ , .................. ,... 
." ... flcli .. •I I•"" •w•r4 l1 1. IO IILICTION Of S/ H UHCTS PIDAU 

THI coM,Lffl 01ou, SIIVICI-BUY-SILL-IXCHANGI
ClfDJT HIMS-HIGHLY l,,l(lfNf ONE-DAY AMP., OIGAN 
AND GUif.Ai RIP.All SEIVIQ - IASY ,ARKING - flft 
COFFIE - GAS S!IVICE flOM DAV[, JIM AND UNCLE EINII 

24-HOUI nu,HONf sr1v1a 

SOUND CITY 
124 SHAnESBURY AVE., LONDON,W.1 01-437 7486 

GRAND AUTUMN SALE 
GUITARS 

IURNS GB 65 .£.IO- C3S 
NEW GtlSON Ell 

BASS ~tl3S 
NEW G IB SON J'5 _tU.2- t l40 
GUILD JAZZ ..tae- t69 
FRAMUS ELECTRIC ~ £59 
AUOITION6-ST11NG .-U,6- tlS 
FENDER TElECAS1'Elt~ t9J 

fENDER PRO REVERB.001 £199 
FENDER 0 / L RE VERI .£.l,U- Cl 20 
SELMER ZODIAC 50 -"8- £35 
GRAMPI ... N rEVERB .u!'- £39 
BINSON ECHOREC II £Me t99 
S/H SHURE MICRO-

PHONES no 
MA.RSHI\Ll 100 .ffS' £75 
SELMER DAVID CAB L46-" £.JO 

CO MMODO RE 6-STR. _u.,.. £22 NEW OIGANS 
BURNS IASS ..tU- t4S BAUER RHAP SODY 
NEW Sl'ECIAL EFFECTS DUO ~ £19' 

GUIT.-.R ~ t.39 WELSON DUAL ~ £225 
GIISON S.G GEM ORGAN ..ffN" £110 

S1'AN0Alt0 ~£16S IAUER S1'ARMASTER ~ £12S 
Wol\1'1CINS lt.APIElt ~ £15 I.AUER I.ANO SPfCI.AL -0-tO' £200 

AMPllftUS NEW CUSTOM GtHTARS 
ECHOLE1'TE MAO ..U. t15 FltAMUS SOLID IASS~ £60 
SELMfR 1' 'n' I 50 ~ £45 FRAMUS SOLID .£J Ht- £50 
VOX T60 CABINET .£&$t £59 fRAMUS 12-STRING .£U8" £60 
Wf.M COLS t•oc:h) -iM' t60 fRAMUS 2 P/ U t.ASS .. £.i?j C110 
IURNS OltllT II /1,,J,AP -"'9'" t.45 flt ... MU S 2 P/U 
IUltNS 80w ..t,19- t60 C U11'Alt DH' £110 
..t.ltllTElt 40 - .AMI' ~ U0 fRAMUS IASS ~ t" 
GRHS CH IASS AMP .tJ..IO' £105 LARGE SELECTION OF O ... LlAS/ 
12 ..., SPKlt & CAI. .£» £16 AIIIITER GUITARS H-"LF l"ltCE 
Now a ... atlotM SOUND OTY ltOCK ' N ' ROLL STIINGS - ONLY 29/ 6 

, ... RT EXCHANGES TERMS • rUltCH.ASES · ACCESSORIES 

.... _ 
ClASSIFIID ADS .. 
MELODY . MAKEi 

.. ....,, .......... 
the "MUSICENTRE" 

is BRITAIN'S 

MOST POPULAR GUITAR $HOP 
Need you a1k why? When ,av tan ,-:t E.vtltY'Tl11HO 
c, g.,11ofl,1 ...-di 11,111 for 1i.• 01~11>9 

co• o,-... ~,.qv...-.,fofO • 

••·•• •~~~ ~r:.."'' "·"l:'l.~,. ,41, :.::.n::: --Ylll(l ..... , ... , ..... ". 

"" "" U7!t 

"' "' I.SO 

"'' "' I.SO 

"' 
W(M I-•· l""'OII 0'l!O" at 
(K0SONIC 1._ 0iv-, t19 
VOl c...,,.....,_. I·- °'V""" ffl 
VOi c-,.,..,,1a1 ,_ °'90" Utt 

SUNGUIANO 10•"' lot G,elod, -•• 
111 .... ~ .... - - Z,ldt-• ms 

lUOW1G S.Upat O.....c h ..i- gl,tw 
Cu- 6fn/Z,1d1,o,. QSO 

•Rf:MIU •loo peOl'I ,~,_ l,1. d,,-.,. _ _ z,..., USS 

fflMIU 1000 Oo..blo, loo, Dt- ln 
!t ' Zfl'• lfool 

TOP GEAR 
S DINMA• K sn1n, W C 2 

PI.NOla~11 •-• --... NNOH M.,. ...... (,..w) ti 10 
ounot~AM~ ll1S .... _ uo 
1MISON no T o.c. CISO 
IICWINIA(ll"R a "·u (120 
IWNSO..W ........ ~ US 
LM. HOHal V......._ HO ,.-. ...... °'" c...,.-t. - - .000 
VOXC-tift...t-.1 no 
M.t.aMONICS Celt, ,... (102 
HO Tia- o.,.,., n•w '1U 
OIMIN 0..-,. ,._ l9t 
YIOAT_._.. tlSO 
COlUMaUSa.trk_..., l11 
0--1,~ecHetiefDIUM«ITI"- UO 
IAIY nuu "'" PAallt"'G 

PAal lkCHANGl 
42 & 44 u,.,.. ,oonNG ROAD 
CW17 1723"7 

MAURICE PlACQUET 
lUOWJG SUl'll CU.$11C ILUl tllS 
CA1'lC0. II.lit, COMl'l.El'f ICIT n,o 
GHTS<H, COMPl.ftf NfW KIT IJOO 
NfMtU IUJf a,mf l(tl tlOO 
OL ,."""'' ms. flOM U.5 
I OG(II l lUf lll'l"U X:IT tlS0 
COMl'tf1'( ICITS ,10M n,-
.UIA CO NCi,A "-'IIS NlW tlOO 
V011 COHOUPOI. Al NrW tlOO 
MAt$HAU 100 A/1111 & 100 CAI UlO 
VOll T<,O IAU AMP & C,t, I ltlO 
YO• , o uNOATION •~s ,.... uo 
lflMfl TftlU'N'IASS & ,, 'CAI l ,O 
LfAO & L'SI OUIT.altS P'ltOM t1!i 
(;ltt1'$CH ru,1, .. 1,nfAN NEW II d 
(;IISON HJ IASS U6.5 
RO JUMIOS & 17 SfflNGS rn 
DOUIU IAUU rtOM 00 

All GW FOR HIRE 
11 .. CHUICHflllD • OAD 
ACTON W 3 Hl 7'14 

Selmer 
Musical 

Instruments 
© Ltd © 

GEMINI, built-in amplifier 
CARNAVAL electric piano, sailed 
PHILICORDA GM 751 
LOWREY Berkshire, mint 
LOWREY Holiday de luxe, soiled . 
WURLITZER 4100 
SELMER Minster Mk. Ill, taken as seen 
LIVINGSTONE Regent 
LOWREY HERITAGE DE LUXE .. 

£90 
£335 

£95 
£780 
£650 
£450 
.£295 
£325 
£690 

Come and hec.r the new LOWREY - GIBSON 
portable organ, incorporating WOW, FUZZ, 
SAX BASS, PERCUSSION, PIANO, ELECTRIC 
PIANO - it's tremendous. 

REPAIRS -"NO ovEr HAUlS A Sl"ECIAUTY ftRST-ctASS WORJCSHOl"S 
SKtllED CRAFTSMEN HIRE l"URCHASE - ""ltf EXCHANGE S 

114- 116 Choring Cron Rood, W .C.2, 01-240 3386 

Op•n 9 .J0-4 w .. kday• All day Sot•. (Thvn afte1 1 p .m. until 6 pm 
R•palr. and paym•"" anly) 

Hose-:Moi-i-1s 
SHOWROOMS 

SALE SALE 
GII SON S-, bo,goin 
GIISON S G Sto!\Oo,cl 
GIISON Hl/fl'lffllnob,,d 
~flSCH Ho.ow locly 
GUR.O Ou- Eddy 
GUll.0040,Wp 
1!:,WHONE-,-'ilau 
Gl&SON llS toe 
IUltNS Doub!• Si, 
GltflSCH fol~ Q.,,to, 
fltA.MUI Ion G1111a, 
fltA MUS l p l uo 
W EM lauGU<to, 
HOTU 11-otnng 
11,onno Ou,,o, 
ffNOf• P ......... , ,..., 
fENOU Mol.tw, new 
UO Dro90,, l plc~·"P• ,..,. 
U:O Drogon l pl~k•up, n•• 
fJtO lou Gu,1a,, ,.. .. 
HOfNU V'°"" lau 

ClH 
et,o 

'"' mo 
C11S 
<100 , .. 
"'' ... ... 
"' m 

"' m 

"' <100 , .. 
"' ... ... ,,, 

VOIC A C :JO c.bo lr
MU.lll ,.A.. c~ 
l'IUIDENT~ ,.....,,._CT L..d CobiMt 
"afSIOENT 4 • 10 Colo 
M-"ll:SHAll 100 1" A Colo, p t 
MAUHAll IOC).-o,, PA.. -'"'P 

WOOOWNl AHl NAU 
SELMUM.lt YiAlto 
IUUCHH A...,,loual ,\Ito 

CO NN Unde,.luno A.ho 
l'E NN!tVlV,\l,11.A Alte 
DEA.AMANJ.,_ 
NfW l(l NGfeno, 
CLUlNns,.,_ 
IIJf'fUfwle 
CONNC:O..,tehloo..T~ 
HOUON Tt<lmpet 
fMPl!:ltOlT~ 
IM1"UI.A.l..._•pt,ote,clT......,_ 
KING SJ...-i- 1,-bone 
HOI..TON lb - f T-.boo. 

"'' "" "'' ... 
uo 
uo 
m ..,. 

USO 
uo 
ns 

"' uo 
mo 

.t.M,UflCAtlON 
VO.t Cob,,.., , J,_ 

M.\IS HA. ll l • 11 tolo, ...,1, 
GIISON "'-'t;vr, ~/Cot, 
WEM E a 30 Amp/ Cob 
IMPACTCoblnel 

OS Dl:UMS 
t7' -"UTOCaAT '- c1n,.,,, .,. .. , C7$ OLYMPIC ,0,... 6'\,111, 
CSO OlTMNCtttreo........,, '" ... UO ,u.,.,,iEt, 1 ............ 

VOJI: Speohn Coh , pt UI Tll:llll!ON°"""lvt .,. 
VO.t Sp•oke r Colo , ~ 
MAI.SH-"ll 100.waN P-" A"'P 

US LUDWIG 'Speed_.,.,. pe,W '" ... tu o-Mw.,.... .. c:.,... 

81 83 SHAFTESBURY AVE LONDON W 1 Tel GEllraid 2211 

Open 9 30 a m 6 pm • Hire Pu,chase Facil1t1es 
Mon to Sal • Part Excharuie • Repairs & 0ve1hau1s 

GUITARS 
GIISON le> ,aul Cuttam £460 
GIISON LM Paul Stondard UIO 
GIISON Flylng Arraw £200 
GIISON ft•eblrd 5 £165 
GIISON 33.5 £US 
GIISONES 1750 '150 
CIISON ES 1250 £120 
GIISON La. Paul Junlar £100 
GIISON let ,oul Junior £100 
GIISON 330 £110 
GIISON ES 120T 170 
GIISON C I.E (Clau,cal) tlO 
GIISON 145 12-,tring t100 
FENOH St1atocott1r US 
fENOEl Teleca, .. , tlOO 
FENOElt M"'Uang U5 
fENOElt Stralacottu £75 
M0Slt11'E tlOO 
EPIPHONE Corino tl05 
EPl"HONE So1•n1a £140 
ltlCKENIACKElt Cu,10111 Stw.o £15 
Glt lMSHAW GS JO t90 
GUILD w,th O'Artnand ti.SO 

NEW CUl1'AltS IN Sl OCJC 
OANElECTltO, LONG HORNS 

Full rang• 
Y AMI\HA - full rone-

8ASS GUITAIS 
GIISON L•• P'at.n Ian £150 
GIISON EIO £100 
GIISON EIO £105 
GIISON EIO ffS 
GtlSON V.alin lau U00 
fENOER Tel.co1l•r £145 
FENDER Tdecasl•r 11,S 
FENOElt Preci,ian £110 
OANElECTaO 6-llring tau t:120 
Ool\NELEC1'l0 , .,,,ine lou 1120 
VOX Wymon UC, 
PlAMUS HO 

AMP'LlfllltS 

MARSHAUS, oH kind, on 1tacl 
WEM, VOX~ FENDER, SflMH, 
SOUND CITY 

ORANGE M,c,ophcn•• in Ootl £4S 
S.condhand SHURf.S. lfYfltS, AKG 

'" ORANGE S1r,ng, ,n ,toe~. a, 
sel C1 .S 0 

Pltkup, ••w011t1d a, r•po•1•d Gu,tort tatpl'GJ'ed, ,epaoted, adp,,,i.d 
rAltT EXCHANGE - CafOIT FACIUTV:S 

All GOOD QUALITY oaou, fOUIPMlNT ,ulCHASID PO. CASH 
.,_...._,.,,.,.A-,.S..h,_.,llll'o.,<pal~ 

SEE PAGES S, 30, 31, 32, 34, 
3S, 36, 37, & 40foryour 

ENTERTAINMENT ADVERTISING 
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tidt~ l ,J•. _.... no 
.._......,..,, lp '• • ....,,._. UI 
..._.., ,,...... CAO 
~ ,.....__ 06 ..,..... o....._ ...... .__ ,,, 

MCONDMANO IAU OUrTAl:i 
o. ..... ao.-.. lu....._..,.. a.-.... (11 0 
...,.._......_ ~._ no 
....... "............ CJO 
................. ..,.~-- OIi 
....................... - _.. CICJ 
....... ,.,........_ t1U 
........ ,._._ , 100 .__.,,,..fact_...._ tA.S 

S--- l.._T __ M..,.,. CAS 
v .. ,.... ,....., c--... _.....,. tu 
, ...... T ....... ._ s,...t.• U.. CM 
.....,_. ........ ,._, u...- n.-
, _.... ..... ............. ___. t.M 
v ... ,....._ c-.doek-. us 
....,_,,oo..".A.JI.-. ... .,..A-. .,..,........ a" 
....,....4 .12c..,,....__.,_. u s ... -o.r..t a.\,._._..... • ...,.a.\._._._. ...... ,. . ..... ...._ ... 
"-T-~ •,._ 
S-,,..-O.--T- •9 C ...... , _ _..... 
c- ...... . ~ .... ...., .. .......... , J..lil.L......, __ ......... ,._.....,_ 
'--- ...... ·----· ---U.JtOf"MOfe. ffi:. 
t..rl .... ._ . ......... 

.... 
u s 
us 

"' ... o, 
us ... 
'" us .... 
m 

ALL GO , SPEAKER CABINETS AND 
~ ANTED FOR CA SH 

::··· DRUM CITY,!!:::! 
JOE HODSON DAVE GOLDING BILL HOADE 

41AAHAGO I ~----------...... --:u:::-
=':::t .:::t -=---~ ----------·-5f.::.:-__ , 
--. •-• ..... u =c:i::-:t",! .. ,. 
CM.ltON. - ,._,. ----·--·· ,_._.-, - 1h11 

- ... ---'" an tU - ... 
u. tie 

~ -~ 
1M nt - ... 
... tit 

- 10 :!! ..: 
- u, ;::!I _ _. ___ .. _ 

==~- ~1-•----~- ---n-----n--w•n __ ,.. ... 
:::~u, :=-:--
-u.> -.__ 11• __ ., ---

.J;II .W _._...,. _ , .. .,.. __ 
- w, 

- a , - '" -"' 

-.n---.---._.,.-.,~..,.-TOU_, 

II 
EPIPHONE Acoust,c Guitar, 

Mod. "Howord Roberts" Price £130 
Mod. " Triumph"' Price £ 1-'5 

lotl, l,.d,,..,.....,, r•w 

Wnt. f'Df" ,nf~ lo SACMI• MUSIC, SW..• 

• avont odt 53, CH-4000 1•••1, Swih•,.__. 

*' I ALDWIN 
CENTRE POINT SHOWROOMS 

Goo 
WWJ,,ISC>r'-'1 - ut 
NOfNU,,_,._ .. ,. J.1 

::!!:"JO .. ;. !! 
IIIU.RVIN-•'-1-1~ 70 
COSSA.CC.~~ 6 ,ou,,.,..G.w.t- • 
110,Nt:a c.i..-t lS 
HOt'NHCol-1 1• 
HOPNN:C..--l ll 
IALDWIN leu C.- ..._,...,. ----;-
IUINS GI N ... -• -4$ 
•UINSG• NN ! .. •W SJ 
IAU>WIN ........ S.... C.- 7"t 
IAlOwtN v.,_ S:.... leu 79 
'fNDH T~ ,..,_., ..d 11$ 
W-"fXINS '-r,c• ,..., •I 
WA.Tl(rNS Sha,de-.. t."9 >f 
OYNA.COID ht.a, 40 
GaSON we ........ IV .... 6. to 

.. ,..,.....,0.-_ 23S 
UJ.DWIN 50-. _.. ,_ ,0 

MAl!tH.Ul JOO PA. t.,. - 1,0 
TOltNAOO C ....... ~ 100 
..,_NS0,\,,116 - •1 
IAI.DWINt,---.ss 1" 
~ooc.o..er..,. 
J,U10olS WAIT 100,. "A. ~• • ... 

2 ,,11 n&< I" 
,_wt1ot,~10 .... -- 1, 
,s.i-J,w..t.n•~u ........, " 
IJA.G(t_,,. 
StAc.f:T..__,-. 
, ....... A ,o t., , ... 

GlflKH40-..--
c;HtlCH l "- ,.. .... .._,... 
MI.DWIH OJ 0..., _,. ~ -

.. .. '. 
,.,. ,,........._ >O-r IJ,O 

Ul0'°"'N J$ 0.••"' - co- l - ... ,... 40....... ,.., 
lf!trf USC.,.._ -'O _.. l"S 
HOWA.10 C,_.. 0,~ -. I" 
UOl&.c leNO....-, ,o 

TMO..,.S OM l •• .,. ,. 700 
LOWltEV~ 630 
1.A.,1.0WJN 77 o,.,_ lOD 
IALOWW. (;I.IQ._..,._,, JtO 
L4lD._... c;.110", - JSJ 

P A Ge.r l•h. l •h., l•t•, •U -
cl- . WlM • Ml WATT • IMPACT . 
SOUND CITT • ntUMl'M • SIMMS • 

WAff 
OOf ..._ ... ...._,_ ~ 

..,.._us A • t.•• ..... . .... ... .,. 
W{M"A c;...,. 100,,_ 000•
W(1"1 , ... o ...... 
WIM"" INA.-. JI 
WlMS...,•A ..,..._ 9!'1 
Wf1'lCei-,~- .. 
..,,.os....-100 • ..,. 1-:1 
IWA.C1'.0,....,PA., .,....1, 11 __,,.c, • • •l ,_._. t-4 
~NOC-.,.,•A tOCt-- 'I ,.11.... 1'" 
SOU"CC...,JOO.--"•" ,,,_, J4, .,..._ 11, .. 

'"• .. , 
• 
" .. ., - .. 
" , 

"' .. 
"••~ IX.CN.ANOI .,_.. ~
t~ ta.'"',__,_, ... 

BALDWIN SHOWROOMS 
QNTU l'OINT. 1~11 ST. GILES HIGH ST 
LONDON. W.C.2. 01436 1000 
9 .30-6 p. m O n a ll day Soturdoy 



MelodY 
Maker 

BY ARRANGEMENT WITH 

HAROLD DAVISON PRESENTS A 

NATIONWIDE TOUR OF THE-

FOR THE FIRST TIME IN BRITAIN 

ALBERT KING 
AND HIS BLUES BAND 

' THE STAR 
OF FAITH 

f 

' 

FROM BLACK NATIVITY 

BOSS OF CHICAGO BLUES 

OTIS SPANN 
THE BLUES GUITAR AND VOCALS OF 

JOHN LEE HOOKER 

' I, :~>• 
\J --

AND THE GREAT 

CHAMPION JACK 
DUPREE 

. .. 

I 
I 

I 
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TOUR DATES AND DETAILS 
TODAY 
THURSDAY 

TOMORROW 
FRIDAY 

SATURDAY 

HAMMERSMITH, OOEON. 6.45 & 9.10 p.m. T,ckets 8/-. 
10/- . 14/ -. 17/-. 21/- . 25 /- Available from Odeon Ham
mersmith Bolt Office (RIV 4081 ) . Harold Davison L1m1ted, 
Regent House. 235-241 Regen1 Street. London. W 1. and 
• II usual ticket agents 

BRISTOL, COLSTON HALL 7.30 p.m , T,ckets 7 / 6, 10/ 6. 
12/6. 15/-. 17/6. 21 /-. Available from Box Office. Colston 
Hall Bristol (Talophone 21768 Also from Law,s·s Travel 
Bur~au. Blackbo Records and Bri ht 's Travel Bureau 

1st November 
BRACKNELL. SPORTS CENTRE 7.30 p.m . T,ckets 5/-. 7/6. 
10/ · , 15/-. 20/· , 30/- . Available from Sports Centre, Bao· 

________ ....;c•h.c:o:.;;l _:R_;o:.;;•.:.d:..· .:.8..:'°..:....cknell , Berk s (Telephone Bracknell 3955) 

I SUNDAY 

I -•---
LEICESTER, DE MONTFORT HALL 7.30 p .m . T,ckets 7/6, 
8/6 9/6, 10/ 6. 13/ 6. 15/6. Ave1table from The Municipal 
Su Oflce CNirles Street. Leicester (Telephone 27632) 
Afso from Arthur Kimbrell . 38 Rugby Rood. Hinckley. 
Leteestanh1re (Telephone H1ncldey 3563 & 4786) 
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MOIIIAY 
Jnl November 

TUESDAY 
4th November 

WEDNESDAY 
5th November 

THURSDAY 
6th November 

FR11£Y 

BIRMINGHAM, TOWN HALL 8 0 p.m T,c~ets 8/ -. 10/ -
14/• 17/•, 21 /•. Ava111ible from Town Hall Box Office 
(021-236-2392) also from usual agencies 

SHEFFIELD, CITY HALL 8 0 p.m. T,ckets 8/-. 10/-. 14/ -. 
17/• 21/· Available lrom Wilson Peck Ltd .. Sox Office. 
6'-70 Leopold Street, Sheffield Sl 1RP (Telephone 27074) 
Open Mond11y to Thursday 9 0 a.m. to !; 30 p.m . Friday 
& Saturday 9 0 a m ro 6 0 p m 

GLASGOW, CITY (GRANO) HALL 6.45 & 9 .0 p.m . T•ckets 
8/-. 10/-. 14/-. 17/-. 21 /- . Ava,lable lrom J D Cuth
~~:n O~u~~; ~~~

8
~ndge Street, Glasgow C.2 (Tele-

CARLISLE, MARKET HALL 8.0 p .m. T,ckets· 10/· 15/• 
20/·. 25/-. Available from ,Coach Hou.,e Club. Alle~wood 
House, Heads Nook, Carlisle. Also from E T Roberts 
ltd . Lowiher S treet. Carlisle, and ~V post Only from 
J M. Smith Esq., 17 Knowe Road, Stanw1x_ Carlisle 

NEWCASTLE, c .lTY HALL 7.30 p.m , T,ckeu 7/6 10/-

7th November 12/ 6. 15/. Available from Box Office City Hall 'North ' • 
______ um_be_r_la_n_d_S_,_r•_•..:' ·_N_ e_w_c.:..:.astle-upon-Tyn~ 1 • • 

CROYDON, FAIRFIELD HALL 7.30 p.m. T,ckets 8/- 10/-
14/-, 17/•. 21/·. Av.a1lable from Booking Office Fii,rhelcf 
Hall. Croydon (Telephone CRO 9291) open 10.0 a m to 

SUIIIAY 
9th No,ember 

MOIIIAY 
IOtll NoweNer 

TUESDAY 
11th November 

WEDNESDAY 

8.0 p .m. Also from all usual agems 

PORTllMOUTH, GUILDHALL 8.0 p.m T,ckeu 8/ 10/ 
14/•. 17/-. 21/·. Available from Guildh~II Box Ofhc;• p n · 
mouth (Telep~one Ponsmouth 24355) open 10•0 ° 1 

to 8.0 pm. daily except Sunday Also from 8 L am 
Coaches. Angerstein Road, North End ~ngs uxury 
M~rants, Chichester; Davis World Trlvel or~•mohuth, 
Skinner & Roa Li d . Bognor· In tern • ere em. 

~d~. ~;r:e~, Aw:i~·= ~::~~-~ '~r~:~:~~:~ ~~~:~ i~::::: 
Wight; Lee (Solent ) Records· Mg Str-eet, Ryde, Isle of 
on-the-Solent anne Parade West. Lee• 

ST. HELENS. THEATRE ROY AL 7.JO 
15/-. 17/6 21/. Available from Th P";: · Tickets 10/·. 
!1.:n H~~eisQ La~cs. ( open 10 30 a ~•tr:-c, 2°6•~ ~x &O~c=-> 
from Crane·f 90;-0;~:phone St Helens 28467) Atso 
Street, Liverpool 1 (T 1 ' Crane & Son Ltd. Hanover 
St. Helens Industrial ~o~~ong Liverpool Royal 4714) and 
House S1 Helens. Lanes P(Te~;~•~i~eTr:~elH~I:~~ 2~e,"'' 

12111 Nofflllber ~~fE~.r':"J?~• PAVILION 8 0 p.m T,ckets 8/·. 
a----------~emel Hempste3d. ~er:vailable from Box Office . Pavilion . . . . .... 

. I 


