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Jean

Terrell

IS new
Supreme

THE NEW Supreme is
10 be Jean Terrell who
replaces Diana Ross in
the famed Motown
¥ocal group when
Diana leaves to start a

solo career in January

Jean Terrell, no relation
e Motown singer Tammi
Terrell who was rumoured
0 be taking Diana’s place
in the group, is the sister of
former heavyweight boxer
Ernie Terrell

ODficial confirmation ol
Plnna’s leaving came from
New York this week to end
nearly ftwo vears of specu-

“altion about the split and

1_hr replacement. Baoth

Vilson and Cindy Birdsong,
' ~it. thée 1w ".‘;'i.i""lri e u,'q-l'
R AT y Tl Coranil e TTLL L
Nlolow
Do saidd; =1 have
talked this matler over with
Mary and Cindy and we

DIANA
woing nto fims

ozl that the perioa ailer
sur Las Vegas commitment
at the Fronlier tn jtu':‘,_l.!r}.
would be the right time for
w 1o I'Ihlir-* way 1or o L hiro
"-|l"t'i'fIL'-.'
Yiam 1‘111-.1:”1. Oone ol [E_l-'
original Supremes, Added
one bul no one could
v O rr;‘r].u't Dinnn Ross but
have a few surprises
vl we won't lel our lan
levwin”
Niana Rass Is now o
am b n inte hlms and

E
1--u-.".r.ll." ['I"I ”" i‘:"'t AL

has lurned down Slarring

1 wnd  in

il Hroadwa®
Hally wood
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SUPER SESSION

t.I.

WHO: ‘ Tommy ' performed in its entirety

_in this week’s special 48

[ PAGE 24

i

¢ TOMMY ” the Who's

pioneering pop opera
will be performed in its
entirety at London’s home
of opera and ballet — the
Coliseum — on December

14.

Nationwide

They will perform a two-
hour show, similar to their
concert at Croydon’s Fairfield
Hall last September. And it
will be part of a nationwide
British tour on their return

from America.

The group — Peter Town-
shend, Roger Dalirey, John
Entwistle and Keith Moon —

are currently in America and
return to Britain on Novem-
ber 18.

‘They open ai Bristol Hippo-
drome on December 4 , Man-
chester Palace (5), Liverpool
Empire (12), London Coliseum
(14), Newcastle City Hall
(19), and on December 9 to
11 they go to Paris to record

a TV show.

Acclaimed

After a Christmas holiday
the Who are expected to
start work on their next
single and album then embark
on a Euvropean tour which
will take in Germany,
Sweden, France, Belgium,
Austria, Holland and Italy.

In February the Who will
tour English colleges and
clubs. ,

“Tommy ” the opera writ-
ten by Pete Townshend has
been acclaimed by music
critics and is high in the U.S.
album chart.
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SUGAR, SUGAR . ........ Archies, RCA

OH WELL T Fleetwood Mac, Reprise
HE AIN'T HEAVY ... HE'S MY BROTHER Hollies, Parlophone
'M GONNA MAKE YOU MINE ............ Lou Christie, Buddah
RETURN OF DJANGO ........................ Upsetters, Upsetter
SPACE QDDITY 11 David Bowie, Philips
DELTA LADY vieroonn.... Joe Cocker, Regal Zonophone
'LL NEVER FALL IN LOVE AGAIN ...... Bobbie Gentry, Capitol
NOBODY’'S CHILD | ........ Karen Young, Major Minor
A BOY NAMED SUE .......... ................ Johnny Cash, CBS
LOVE'S BEEN GOOD TO ME .... ....... Frank Sinatra, Reprise
WONDERFUL WORLD, BEAUTIFUL PEOPLE Jimmy CIiff, Trojan
A T R R T e s Wae it T R ....... Bob Dylan, CBS

JE TTAIME MOI NON PLUS
Jane Birkin and Serge Gainsbourg, Major Minor
DO WHAT YOU GOTTA DO .. ....... Four Tops, Tamla Motown
WHAT DOES IT TAKE
Jnr. Walker and the All Stars, Tamla Motown

EVERYBODY'S TALKING .............................. Nilsson, RCA
LONG SHOT (KICK THE BUCKET) ........... . Pioneers, Trojan
ITS GETTING BETTER ......ccoovvviiissns Mama Cass, Stateside
BAD MOON RISING .. .... Creedence Clearwater Revival, Liberty
GOOD MORNING STARSHINE ........................ Oliver, CBS
LIQUIDATOR ... .................. Harry J and the All Stars, Trojan
SWEET DREAM .. . .. a2 Jethro Tull, Chrysalis
AND THE SUN WILL SHINE .. .. .. i Mt Jose Feliciano, RCA
(CALL ME) NUMBERONE ........................ Tremeloes, CBS
SOMETHING _...........coiiiiiieeriiesssisassisnaneenen.. Beatles, Apple
COLD TURKEY ... .. A Plastic Ono Band, Apple
THROW DOWN A LINE ... ........... Hank and CIiff, Columbia
LOVE AT FIRST SIGHT ... . .......... Sounds Nice, Parlophone
DON'T FORGET TO REMEMBER ............... Bee Gees, Polydor

! Welbheck, 2 Flestwood Music, 3 Cynl Shano Jobete/Carlin. 17 Aprl, 18 Blue Mountals
4 Carlin. § lsiand/B & C; 6 Essex; 7 Alan Keen Screen Gems 20 Burlingtan; 21 United Arusts
Music: 8 Blua Ses/Jac 9 Acufi-Rose. 10 Copy 22 Island/B & L 23 {T.'f"l_."'..tl-". -4 .:—_H.Llll;.;'lf_ _.;_:'..1
nght Control. 11 Ambassador,q 12 Island 13 Gale: 26 Herrisongs: 27 Northern Songs 28
Feldman. 14 Shapiro Bernstein: 15 Carlin, 16 Shadows: 29 Shapiro Bernstein, 30 Abigseil

top

twenty albums

1 (1) ABBEY ROAD Baatles Apple 11 (8) IN THE COURT OF THE CRIMSON KING
2 (2) JOHUNNY CASH AT SAN QUENTIN Johnny King Cnmson oo Ppvi Island
Cash : PR T E ucaas 12 (12) NASHVILLE SKYLINE Bob Dylan .. CBS
o
3 (13) L?Tului T:?‘ﬁiwu Tamla Motown 13 (15) NICE Nice Immediate
d ' T PAST DARKLY Rollin 14 (—) LED ZEPPELIN |1 Led Zeppelin Allantic
~ . ITﬁHn{EEGH P . : {Jm:.r:E 15 (14) THE WORLD OF MAHIS ANI \Eﬂl 2
g 5) HT ) Aft Deram Mantovam . s ke ecca
E'; l(t;:': FﬁiﬁEHSHLﬂi:ﬁ’:-:nr-fEa:l = Polydor 16 {T'{ STAND UPF Jathro Tull . Island
7 I1-:'1.'., THEN PLAY ON Flestwood Mac Reprise 17 (—) THE BEST OF THE CHEAM Cream Polydor
B [H-l'! BLIND FAITH Blind Faith Polydaor 18 (17) THE SOUND OF MUSIC Soundirack RCA
9 (10) OLIVER Soundirack RCA 19 (18) IHE HC‘DUNTHTSIDE OF JIM HEEAFEE
' TAILOR Jack Bruce im Roeves v, Bl T
O o CRe Polydor 20 (—) 2001 Soundtrack ......coocoeeieinne- MGM

top ten

s GAR Archies . ....... Calendar
As listed by Cashbox 6 (4) SUGAR, SU |
1 (1) WEDDING BELL BLUES Fifth l;iljannEt;: F i (1{]; ﬂ%!T::I!I;FnEA LITTLE SMILE FOR MEQHF';:-;:E
ou | ] ' '

— ME TOGETHER Beatles .. Apple

2y SOMETHING Bestles . Apple B ( co '
}3} SUSPICIOUS MINDS Elvis Presley RCA 9 [—{ AND WHEN |1 DIE Blood, ‘;WEBIC%:IJ;?J::

(5) BABY IT'S YOU Smith Dunhill

O i N

(6) TRACY Cuft Links Decca . Decca 10 (—) IS THAT ALL THERE IS Peqggy Lee Capitol

Ever
wiild

yy
“Harry...

A
ot

Thats the title of the latest n
LP from the “Everybody's Talkin” man-

NILSSON

And don't foraet the LP - Aerial Ballet”

oSF 7973 eRD 7973

-which includes his current

chart

breaking hit-

“Everybody’s Talkin’ rca 176

FREDDY KING, American

GENE VINCENT was ex-
pected to arrive in Britain
yesterday (Wednesday) for
a month of club, cabaret
and television appearances.
He has been appearing in
a rock and roll show in
Paris for the past fort- ..c
night. club and cabaret
Vincent will be back-

ed on his tour by the .
Wild Angels, the Lon- H d

don rock and roll band. en rlx
Over 200 members of

the Hells Angels were Single

expected to meet Vin-

A NEW single by Jimi

Dales set so far for Vin- release here later this
cent include Chatham (Nov- month, Titled *“Let Me
ember 7), Isle of Wight (8), | Light Your Fire” it is a

Stockton (10-15), Orpington track from an early Hen-
{ég?)‘. Dmndnh SpELBkeasy dnl:: Eﬂ.Lbﬂl;mbriginﬂHv titled
, Drury Lane, London -~

- “Fire” and is a track
(23), Nottingham (24), Barn- Wb the d Ars You Ex-
staple (28) and Hampstead perienced " album which
(30). He has a new single featured Noel Redding and
“Be Bop A Lula 69" re- Mitch Mitchell,
leased on the Dandelion ~The B-side of the new
label. single is another album

track ‘“The Burning Of
WII- The Midnight Lamp " from

n B".I. TOUR the * Electric Ladyland™
album. The Hipﬁle i1s to be
MOST OF the dates have released on November 14

been set for the forthepming En{:gm; ';;givnfﬂ'll‘irf]a“f;icl'ly =
tour of American cornettist '

Wild Bill Davison. He begins L. e —

the tour at Osterley Jazz Club
on Friday, November 2] and
il | workinge with “harli
albrailh s 1l Stars on all
but ope o! his dates

For this single engagement,
at London's 100 Club (28),
Bill will be accompanied by
the Alex Welsh Band, The
rest of Wild Bill's dates are:

Rebecca's, Birmingham 52'}'].
Old Granary, Bnstol (28),
Manchester Sports Guild (29),
El Rondo, Leicester (30),
Crown Hotel, Amersham (De-
cember 3), Great Harry Inn,
Hampshire (4), Dancing Ship-
per, Nottingham (6). Davison
will return to the States next
day.

THIS LASI
WEEK WEEN
1 () GIRL WHAT ARE

O wen "_-le CAMEL—25

2 (2)MOON HOP
Derrck Morgon CRAB—32

leny Scolt ESCCRI - RDS

5) HOUT MY LOVE
L2 b CRAB =29
5 (3) HOW LONG

WILL IT TAKE
Put Kelley GAS -115

6 (4) MY WHOLE
NEW FAMILY MAN WORLD I3
FALLING DOWN
n Park BAEDO
FAMILY HAS a new member. Hl 5 ;; IT DON'T
John “Polly” Palmer of WORK OUT
Eclectic,;n has joined the group Pal Kollmy GAS - 125
o replace sax layer Jim -
King who has leﬁ. fﬂ study 8 (16), TOO EXPERIENCE
musical lth.H'}l'. wWinslon Franciy PIINCH 5
Palmer will be plaving J|® (6, EFTE;E:EAH?,_M o

vibes, piano and [lute and will
be poing with the group on
their tour of Scandinavia at
the end of this month.

The grup will be making
their second American tour at
the beginning of next year.

10 (8) SOCK IT TO ME
SOUL BROTHER

Bitl Mon PAMA —-745

"' (=) THROW ME CORN

‘ Yinston Shan BULLET - 199
12 (10) BAFF BOOM

Their new single i1s ' No Tha Tenors CRAR—74
Mule's Fool." See feature 13 (12)' SUNNYSIDE
ape 22 '
page OF THE SEA ,
Him Smith Unity— 574

14 (9) STRANGE
Bobby Debion FUNCH— 4

15 (-)CONFIDENTIAL
- Ueoyd Charmers CAMEL—30

KING STARTS
FOURTH TOUR

16 (18), 1he Uniques GAS—117
7 (13) HISTORY

singer and guitarist, is mak- Horry & Rodelfle Comel—26

ing hig fourth tour of this
country since '67. King, who
is appearing here with the
Killing Floor, opened at Lan-
caster University last Friday.

(-1 HOG IN YOU
MINTE

Tonight (Thursday) he is at The Hippie Boys
the Lafayette Club, Wolver- BULLET—412
hampton. The rest of his |j20 (14) SAVE THE
dates are: Annabels, Sunder- LAST DANCE

land (7)., Civic Hall, Guildford
(8), Boat Club, Nottingham
(9), King's Head, Romford
(10), Town Hall, Oxford (11),
Toby Jug, Tolworth (12), Lon-
don's Marquee and Speakeasy
13), El Rondo, Leicester (14),
ondon School of Economies
(15). Black Prince, Bexle
(16), and finally the Bull,
Richmond (17),

53 NN
‘J:.I.J'J‘ 5 il IIN X

Lewire| Aithen NU BEAT 039

PAMA RECORDS

78 Craven Park Rd.
Lendon, N.W,10
Phone:

01-948 2267 /09

o R
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LU SEEKERS |
THE NELU SEER l
Meetmylord == B
P

roduced by Keith Potger

YOU DOINGTO ME

3 (MYWHAT AM | TO DO

TOO PROUD TO BEG

FIRST
aieumey 1HE END oo
PRODUCED RY BILL WYMAN

127" Stereo or Mono LP

The Decca Record Company Limited
Decc

a House Albert Embankment London SE1

— ~== b
e e

A NEW CRYSTAL PALACE RELEASE BY

PAVEMENT

currently backing MARY JOHNSON

DOUBLE DECKER e
c/w SAFFRON — CR 7005 sf;n“wm 898
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JEFF BECK, who
was due to fly to New
York this week 10

finalise arrangements
for his new group, 1S

in hospital with ser

ious injuries follow-

iIng a car accident.
Beck have

.ahnuhi
flown to the States with
manager Peter Grant to

meet drummer Carmine
App:€cl and bass player
Tim Bogert from Van-

la Fudge to discuss

the formation of his

new group. from Ark 2 played in ['ony
But at the weekend Jeff Brandon Meets I'he Saturday ——mr

crashed his T-Ford hot rod. People this Saturday (5) and

: : rember 10 they fly to
s ; ot . on Novem he
He 1s now in hospital suffe Hilversum for a TV sppear:

ing from a broken nose, sus ance and to film an hour-long
pected broken pelvis and o164 TV spectacular for
facial lacerations. A spokes- world-wide distribution

man for Peter Grant said They guest in Harlech-TV's
that it is likely that Beck Just Wateh It on November
will be in hospital for three 24

months.

FLAMING YOUTH Livg  D-B.M.T. SINGLE

| DOZY, BEAKY, Mick and
FLAMING YOUTH are to give  Tich, whose single * Tonight
the first live performance ol foday,” is released tomorrow
their space opera LP, ATk Z, (Friday), fly to Holland on -~

] d this week by Philips, ' ' " di 5.1 F y | o s
at London's Lyceum on NO-  They guest in the Dave Lee ‘mum- and double LF sets 2o new | ABELS LAUNCHED
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Marsha walks off |
in Birmingham

MARSHA HUNT walked off the stage
when students shouted obsceneg com
ments during her performance at the
University of Aston, in Birmingham
She made her exit 20 minules be-|
fore her act was due to end, after a
small group of students had been
heckling and calling for bher to stnip

o

— e -

Stretford _ : :
o vember 14, They will be Travis Show on November 9, , ) )
Manchester accompanied by a full orches- Crackerjack (14) and the WIIIT ITI:J-II-RI::‘”!LI-;:Eﬂuef;g?ndg JOHN MAYALL. Jackie
061, 872 4533 , O A Rﬁ:‘,ﬂ’pr TR it o Lﬁ;‘;ﬂf"m.ﬁfg""'qu.,[,'_ftfmf,ﬁi redesigned in America for the ]I-'.dwur:;d;hapd”:f: Bee Goes :ILI
*Oh SiL 84 : ewe : X CArDLS ; first time in three decades, aunc e '
JEFF BECK: should have flown to States viewed and have excerpts 17, and some new Blue Note in Britain during the coming

On November 11 they make
A : : ' weeks.
their first London appearance foieases will now be pressed | ‘
in Britain, using the American Profits from Mavall's label,

B
w g{lt*}r:;::l[iunnm‘e By Ay sleeves to he called (‘rusa_dﬂ, will go
The first to come under this to Mrs Ella Louise Lenotr,
widow of American blues

EQUALS DOWN UNDER i mcbufis -~ Down Home singer J. B Lenoir who died

A ."'.uE‘ﬁ' Mike Westbrook Geofl Perkins (tmbs), Mike don's Crucible (15). a jazz group who use re- . ‘3:;[1_.,-[,3 " and trumpeter Eddie IWO Years ago.
WOrkK, Lﬂ_'rrT‘:I‘.*,J_F:::L“lm-._i by Sir LUsborne, Alan b!«:lfjnmnr, ‘Flnh t:{lrl:lers_; ht:*ﬂl_tlsh group Writ- THE ‘EQUﬁlﬁ have signed for Gale’s * Black Rhythm Hap- Mayall has no plang to
B-‘T?"ICH'J viiles, wil] be D IWNES and (ff_‘tll:gt‘ hhan NEW RECORD LABEL ing IUn The Wall, and a l16-day tour of Australia nening.” record himself on the new
premered at London's Mer- 1':;,:””:2”;'1_‘""1_15 2’;}'_{1}:?“(1:&1’1' Arcadium, a five-man rock mmtmt’rnr:ing on February 22 label. He is looking for other
maid Theat 0 SUnc ey SUEEE SO { A 1] §TOUp, nexi year. ists for the label. A tribule
November ‘tgﬁ A qn ~0 JFLL?F Chris Spedding (gtr), Harry Rk rﬂtgﬂ;d lah‘el asEBers They have also signed for lOVE AFFAIR Dlsc ?;ttf:-nmrr ':ppEﬂ:':un Mayall's
;': %;T : .,I 10, . & ’L".‘t t,-lﬂt. .F-L I- \..1‘.::[_.[. (bass., bass gtr). Barn -IT'IEIU‘_EUFJIE v the {ITEEH_ISE'I'S WELSH FEST'VAL an Eiﬂh['dﬂ‘lf tour of  Scandi- = nﬂw.. ﬂihulrn The Tuining
.:TT 1‘: “1‘.;}1 take place on  Guy xi‘.“*ii-‘.is}r L.n[.!jrw AIIET. ;.{I“;hr “::”:""dfi:ll_::ﬁ:n,fiIﬂﬂi’: £ navia from April 3 and are LOVE AFFAIR have a special  pgint.”
vovemoer = Louis Maholo and Denis Smith ! ' nce ’ 2 - ; e . ' \ ¢ il i .1 : : L i '
ind will feature a 2(-piece (pno, electric pno) and Norma David Houson and Paul and putting on the fOrst big ' INOVEmbDeEr <1. | '-':'l“ he launched before
renestira SIX dancers from Winstone (vcis) Brian Waldman }_Tnu't* signed prt_r_gﬂ.*ﬁﬁl"ﬁ‘ t.-::fnr:rrll In South BI_UE NOTE REDUCE Written by 1hf-1_ group 1t 1!‘. f.h_n!ilmaﬂ The nt""-":-' label —
the London School Of Con- On November 14, Deram an agreement with Pye to Wales at the massive Indoor titled ' Tale Of Two Bitters ._J-UHIH T“-- WIHI g_"idif”‘;__ “‘;:‘"
lemporan Ballet, nim and Aare releasing a two-volume produce and distribute albums Sports Centre at Port Talbot and was recorded bhecause the ATliSlS ununt!.thu, A w;}rt 5 whf:
lights albu: | Westhrook's ind ngles under the Midd on Decemher | BILUE NOTE, for 30 yvears one group had time left over on a wrote was pencer avis i
g ~ 9 r\nr‘ rena nee T AT = : = [~ ; - 1 Tads i Tals 1 . e ; f 15 . i s 7= | i T i ¥y i i 1 1651 0™ s 11 ' i 7 . = & i i 'Ipi:‘:-1n|i, { 114 ",:'“n-:ﬂ,n‘- oo ;11"["11,“!'!.
1 : 1 14, i i ] | ' 1Oy - airporrt L.On 1abi , Are reducing the 1 - Wl group’ aninwunl I an Giners
= . . - ¥ s i . - ¥ y Ly I = AT ' . | w’ 1 I r 1M rti | - | s T ¥ v P i} L 1:!!;" 4 AR ne l|..'-"_"‘ Lyed T Vae=\
lan Carr and Dave Holdsworth Band plays Salford University week, vention, kast Ol Eden, Sam [ their imported LI L lul onvention is ing held LY
(tptsi, Malcolm Gniffiths. Paul tonight (Thursday), Brighton In the first release are three Applie Pie, Daddy Longlegs, Fhe cost goes down from at London's 100 Club on will feature the due them-
Butherlord, Paul Nieman and College Of Art (8) and Lon- albums — by The Wooaden O, Samson and Solid State. 475 5d to 43s 9d for a singie December l4. selves as well as other artists.

a
| | '
- e 5 ‘\

THE AUTAMIR S

The birth, spring, summer and autumn of the Small Faces in two albums for the price ol one.
Another JImmediate collectors item in sound.

! i N i .
¥ 4 ﬂ L H 1 !
. ] L_f'_te_!l h!- = '::"IP v -J'[Iu v L-‘ r B
- .-,-_-'.—1:—-'--_—.3""‘.'__'
i —— i >
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JA??]II Ii::ﬂl;:l [.‘Hnﬂl e (14) Sandy Brown
Py Ill.:! €8s Is guesits at Jorsey Jlazz Club
currently conducting ne- on November 13 followed
gnI:lnlII:mﬂ which would by John Surman (19) q.{r
take the Frank Ricotti and . . Warleigh 26) J;}h' e
AI." Skldmﬂrr BrUUPﬁ on ] {.H}HI"H P‘tlr“ﬂn; 'EH‘" plﬂyi‘d Wil l.ﬂuh Arme- Gsrifhin {l:l't_*"i.‘fl'nhl_‘; 3." and n"llr-;

Continental tours and soprano  saxist, strong’s band and record Taylor (5). '

i the desls ue ik has died In Rio de Janeiro with Freddy Johnson. In d
Ricottl would pllgy 17 ré}:tf: :I?E? E{; Htr.* [ﬂarm‘: inﬂn trio If:ft:‘: he left for Brazil ON Rendell's new group
' un sie In Kansas where he romained apa ‘hieh  ine : i o
in Bfl‘tum ﬂwilzerh“d Clty i . part whnich Includes Stan
: : <ty in 1928 and, in 1630 from brief visits to the Robinson (tnr

i ¥ " i | 4 | - i e ).
:f;::y ;ﬂﬁr:;:::e ne;:jt ;ﬂuch was with Jap Allen Cotton States in 1962 and 1965, Neville “"[hitf'he:fdi :;:J::;J
in Jl.;nl! to mw:‘.}u “DHHW Pickers along with Ben and Trevor Tomkins frirn_}
ol e ':‘h: :&:I:IE- W;thﬂler. He later worked "I'HE KEith Tippett Group plays at Maidenhead on
vil siliaes be will make & :‘;h Blanche Calloway is sey for a three-glg November 8 and the Goat,
appearance as last H’ur': I;ﬁm :r:-umlng t8. Larops. in tour of Scottish Unilversities St Albans (19) . . . Drummer
- winner. with Lucky Milkinder, —Strathcylde (November 12) Trevor Tomkins 'has also

i

He stayed in Parls where he

Edinburgh (13) and Dundee joined Frank Ricotti group.

3@ Feliciano
lid genius!

Only JOSE FELICIANO could make a recording at
the age of ten which would still be a hit sound 13 years
later. You don’t believe it ? Well, take a listen to his
latest LP., ““10 to 23” © SF 8044. Hear ten year old
Jose on the first track ! And, if you don’t like what you
hear, I’ll eat my 78s!

Or try RCA 1871 “And the Sun will shine”,

At the ripe old age of 23, Feliciano hit the charts with
this one. Easy to hear why.

<

Hands up who hasn’t heard of Harry > HARRY NILSSON |
that is. The man who wrote, “Without Her”’. The man "
“Everybody’s Talkin’ ” about! Now hear him as he should

be heard. Singing his own compositions—on his own album.
“HARRY” © SF 8046

Here’s one for all the fans (and there are plenty) of the late,
always great JIM REEVES. “JIM REEVES ON STAGE”

O SF/RD8047 A ‘live’ recording from the man who is very
much alive in everyone’s memory.

“WHERE IS LOVE?” asks JACK JONES on his latest
LLP © SF 8036. You might well ask Jack—but you sing it
beautifully all the same! The greatest ballads of our time—
sung by today’s greatest ballad singer.

What'’s the betting your favourite TV programme is
“Father Dear Father” ? And your man of the moment,
PATRICK CARGILL. Hear Patrick sing on his first
record, also called “FATHER DEAR FATHER”

© SF 8060. It may give you some surprises, guaranteed
pleasant ones.

L S

“I know you can’t lose’ says

KEITH CHRISTMAS. That’s

one of the tracks on his new LP,
STIMULUS. © SF 8059 And there’s plenty
to stimulate you here including, “T'rial

& Judgement” and “Bedsit Two Step”.
Every one written and composed by

Keith himself. You can’t lose, Keith—if

you carry on writing songs like these.

nen

If you can pronounce it you’ll buy it! “SYNANTHESIA”
by the group of the same name. Hard to believe that only

3 guys go to make the Synteam’s unique sound. Plus
umpteen instruments such as vibes, violin, mandolin

and bongos to name but a few ! Listen to tracks like,
“Morpheus” which do everything but send you off to
sleep. Remember the name. Er,um . . . |
“SYNANTHESIA” @ SF 8048. They're synsational !

neAa

: (Rﬁi%ka Gar

THE BEATLES  T€-
appeared in the MI\?
singles chart this ":ﬂ":"E"E‘]h
with ‘“Something —
but at lowly number 26.

The reason IS obviously

that the song, the firsl
Beatles single to be writien
by George Harrison, IS
taken frcm their album
 Abbey Road,” which has
been top of the MM album
chart for the six weeks it
has been available.

This is easily Llhe Jlowesl
entry for the group SInce
“Love Me Do.” After their

first single, * Lady Madonna i
was the first which did not
reach number one. Since that
time, " Hey Jude" and “ Get

Back " have both made the
top spot.

The flipside of ' Some-
thhing” is a John Lennon
sOng, “Come Together,

which is also from the album.

NEW BONZO ALBUM

A NEW show, a new album
and single — coming from
the Bonzo Dog Band The
roup, who have just returned
rom their American tour,
release a single on Liberty on
November 14 called “1 Want
To Be With You."

Their new album * Keyn-
sham " is out on Liberty on
November 28, They are cur-
rently involved in * intensive
rehearsal” for their new
show which will run two
hours and is designed for
both concert halls and dances.

Dates for * Qutrage "
include Lancaster University,
Tﬂe?:lchﬂlfiﬂ {Nﬂvem(hglr 14),
.eeds University (15), Top

ardiff (19), Hereford
1), Yardley (22), Redcar
(23), Manchester (24), Stoke
(25), Queen Elizabeth College,
Kensington (28) and from 29
to 30 they give concerls in

Holland

MONK AT RONNIE'S

THELONIOUS MONK makes
his British club debut when
he opens with his quartet at
London's Ronnie Scott Club
on Monday (10). Monk will
play a three - week season
working with Charlie Rouse
(tnr), Chuck Berghofer (bass),
and Paris Wright (drs).
During the Monk season
the club will revert to the
different name evey night
policy which was successful
during the club's 10th anni-
versary period in September.
Monk will be followed into
the club by U.S. pianist
Blossom Dearie, who begins a
month's engagement on De-
cember 1. She will bhe
accompanied by Tony Oxley
(drs) and Jefl Clyne (bass),
Trumpeter lan Carr unveiled
his new group, Nucleus, in
the  Upstairs Room al
Ronnie’s on Monday (3). Carr

will play the room for one
week,

DELANEY/BONNIE DUE

DELANEY AND Bonnie arrive
in London this week and
Delaney goes straight into the
studios to produce a new
:}Rra fnlrr Eric Clapton whao
aAvIng wi

on e 8 Wit The aroup

Full British dates for the

American  duo  with  Eric
Clapton and British group
Ashton, Gardner and Dyke

are as follows: London Al

Hall (December 1), Bristol t:(%t
Birmingham (3), Sheffield (4]:
Newcastie (5), Liverpool (6

a i
DEE JAY Alan
hosted a champ

Saturday and among the gue

with Alan (above).

and Fairfield Hall, Croydon
(7). q

Clapton is hoping tO com-
plete ljhis album be%m_'e Dela-
ney and Bonnie pegin their
European lour and therr
concerts in England, ’_I'h_e
couple will stay at Eric’s
Surrey home bhefore going on
the road.

NO THELMA TOUR

THELMA HOUSTON has
pulled out of her first British
tour set for December. She
will now just make television
appearances later this month.

Ronnie Warren-Jones ©Of
London’s Clayman Agency
who were handling the Mis-
sissippi-hborn singer’'s tour said
that her American manage-

ment decided last week
against her making club
appearances on this trip.

There is however a possibility

of her returning for club
ipg;flhm&a Rhe

_ now ar Ives « .,- DV
her Mﬁt_-r"ﬁ'-r'  Slay

y o 8
1 o

vision appearances confirmed
to date include Top Of The
Pops and the Georgie Fame-
Alan Price show. She is also
expected to appear on the
David Frost and Simon Dee
shows.

LULU KEPT BUSY

LULU who celebrated her
Zlst birthday on Monday,
won't have much time to
relax over the next month.
Tomorrow (Friday) marks the
relase of her first disc on
Atco, called " Oh Me, Oh My

I'm a Fool for You Baby).”

he disc was produced by
Jerry Wexler, who has just
been voted the World's
number one record producer,
and penned by Jim Doris.

For the rest of the month
Lulu will be virtually living in
studios on both sides of the
Al_lrar:jlic

Oday (Thursda sh
appears on Radio JI'{L Clu't:ﬁ
while on BBC-TV she stars in
Top Of The Pops. Then on
Saturday she will he airing
her new disc on David Frost's
?&nw on  London Weekend

DEEP PURPLE TV

DEEP PURPLE are

featured in a major Aml;ric;}:
colour ‘T'v' Sspectacular, “It's
il: Mr:n'a World,” to be filmed

ajor cities
AW f:l.y NBCIH round the
he group's se e

lﬂe filmed agd HE:muw:ﬂil
ondon between November 29
and Decgmher 6. Other sel-
;iing: Will  be  Marrakesh
Hume.__ New Yark, Paris and
n;\:ﬁ;k ‘;I‘hr.- show will be
i U in  America mn

Deep Purple have 4 lengthy

HOOKER MISSES FESTIVAL

the

ency,

The bill | |
and his Blues ue TP

s B L F
first tlm:.]“t?i'u g, in Britain for the
F""'hi pi!nilt o
Phn-ill-'llnﬂur Jac

continues at Market
Right (Thursday) (
iy

Guildbail, Portsmouth | E".'"I b
o et o
- Gui

Prises Albert King

6), Alan
i g

g - e
T Yu I i
i -r_l.f o

[} =
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tor Roswo

European tour set for ik
New Year, hs:;rtiu a
January 17 wit ree dﬁw
concerts in Italy and follow d
by a 16-day concert tour of
Switzerland. They wind up
with ten days in Austria an
* Tomorrow (Friday) the g

Tomorrow (Friday) the group
plays the King's Elud. Ron

ford, followed by dates &

Folkestone (8), Bath (10
Birmingham (14), Leeds L_
Dunfermline (16), Glasgow
(17), and London’ gent
Street Polytechnic (51}. & 'S

CHRIS SOLO DEBUT
CHRISTINE PERFECT, MM
Poll-topping _ girl

makes 1:'.'.' er B Etl’l

_include Ben E.
Frpmn

E | &
J LT

*onte Bass (5.' and n:

ALY

LOUIS' FILM_BALLAD

LOUIS ARMSTRONG B
recorded the main b8
“We Have All
The Waorld,”
James Bond film
Majesty's Secret Seryia
which will have its Wworld
premiere at the Odeon,
Leicester Square, on Decem-
ber 1K, o .
Jobo By E"mﬁ'ﬂ
ohn Barry with lyrics by H
David and is Armstrong’s first
recording since his (lness
Eﬂ{}}' this year. "ﬂ
nited Artists are ta re-
lease the &rml‘lrﬁnlm‘ :

as a single.
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POPS FOSTER, one

great bass playe
history, has died. Afth
iliness, he died :1,# Ay

K.

Et th:i FIH[I:I\ )] Al T =%
rancisco, where he M8
undergon six_operations |
intestinal troubles H

Pops,
Foster on L

year. He wasg g = .
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WHAT HAPPENS
when the super
stars get together
for a recording
session?  Answer
—not much.

AS a spectator sport,
recording 1s prob-
ably the most bor
INg experience on
the giobe apart from
reporting on the
annual general
meetings of rate-
paying societies.

| Vén when (he i'l:"t'l"[it‘i-
panis are George Harri-
son, Eric Clapton, Rick
Gre ch and Denny
Laine, a simple riff
played ad infinitum into
the small hours and the
tong tedious process {‘:t'
S getting 11 together ™
rarely becomes anything

more than a long
tedious process

was wilh eager ex-
peclancy that [ was
invited to hear them
play at Olympic
Studios, Barnes last

week

It was one of a series of

Sessions towards  pro

ducing a '‘Rick Gre ch

solo album, which is . - R

apparently the new ST —, T . |

E'H‘ﬂit:'_*-.' of that well i il L Rt e e - A -

A NOWwWN - . : o
group Blind Faith caTaEkFIS AT THE SESSION: (left to rlght) Eric Claptnn George HEI‘TISOH and Rick Grech

]I"lhlf"ik] l_.lf AT !IIIII'IhL_E-:.i"]]"]_.:-r‘.

Ol happy creativity peen about four ses-
there was the rit 1alised S100S S0 - lar wi-l.h
gloom of a trade union different people each
meeting planni night. Eric has been on
return to work every session. I've writ- and worked on the
Ay ten all the tunes, but | laborious riff with the
}T g straabloes 'j“].?'t know what 5["“”‘3' play was just an idea I sound pretty playving a lot. 1 expect minimum of conversa-
=oAdriet HIH g CAIERASY were aiming at. There had for a couple of “"The people 1 have pgot we'll be messing aboul tion
of himself and unable to are one or two countrs lines. Yes, it's a long together will be purely until the New Year. 1

0
Five much clue to the rhines With different ra
' ¢ b - |

cians, at the moment sounded nice and Denny
In the studio the various Laine smiled

musicians  hid inside Afte k'

their sound proof boxes

i
d T )i
e 1

ol | L] | | i< Tl
- | I . LAl Sy { LI ETCllx 2] LITEIT) | 1 O1 BOILTLE ) the road viessing A0t LIS L 2 OI1 r.
_headed sounds for each tune. want to make a good again — 1'll have to be the main ULLJ}).J[ILJH Burton

I-dllullllu’-.'u:. ol Lam- LCOINnes 'q,..l.t
Savwd Rick: " There have “The riff yvou heard us album with songs that wait and see. | miss among a lot

of musi- bourine. Eric's guitar real super smmns

] o BE 8 e,
-

:

-
g ~ N -_—m (5.

K 2 il i a
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The FAS.T.5

. The PROFESSIONAL

lmmngs lately?  or block in the middle eight matching amplifier—the,
while the sidemen take wing, That’s amp. spe ;% ", € X :_' Ston
| maybe it's because Two: you have control. and ‘Sound ':Ff net f or it

ihat something missing These organs are powerful, lush dwelling sound~ ? e
wur music. Something like  soaring instantly from whisper  column fashlonlqg
5 gund of today. Something to  to wonderwall, Once soft and Either way tl:’j
1 a spell for you. pealing, now throbbing and The wrap-round s0¢
The Farfisa Organ, dormant. The Farfisa’s moods are fills any hall.. 2 %¢

~ We've called these three models infinite. And all at your fingertips, =

~ from Farfisa 'The Fillers’ And three: they're light,
.} r-ﬁ__lcauu they do just that. Fill. Portable. Far from huv}r to get

In many, many ways. around—they're in the case as ™ e
For ane, they're versatile. On  soon as the lights come up. I 0 REEE RNWN i_::fjfjg ','f;,].,' Visual Ltd..
Myoucanrtpmduca almost any One of these three must fill IrFTDOLEN NDOA B0, Box 70 Creat Wes! Road

sound, flute, clarinet, strings— the bill for you. We can supply ACL IO | ar Brentiord, Middy

ey

e

rl'l.l 141. '.,4';"1.'.‘1




HE Rolling Stones

have 1 T1EYWA .1]|~Iiij".|
" Let 11 Bleed ™ re
Il‘.i‘-it.'tl In the States
next "».".-E‘t‘i-i. IWwWO l.!."l"'n. <
after they open their
sell-out l4-city tour in
Los Angeles on Nov-
ember 10.

T'he nine-track album in
cludes two previously re
corded Stones SONgES,
“Country Honk" — g3
country and western ver
sion of their million-seller
““Honky Tonk Woman'" —
and "You Can't Always
Get What You '*-"I-’ﬁ_l"l{_” The
LP features the first solo
recorded vocal by Keith
Richard, on “ You've Got
The Silver Now. '

There are no plans to re-
lease the LP in Britain.

Presley

RCA are to 1elease a
single in a full-colour sleeve
for the first time when they
put out Elvis Presley's cur-
rent American smash hit,
“ Suspicious Minds " on No-
vember 21. The B side is
“You'll Think Of Me." The
sleeve will have a four-colour

NEW STONES

ALBUM

RELEASED

for release at the end of this
month, will be the title track
from his forthcoming album
“The Seventh Son" which
was produced by Alan Price.
Georgie and Alan go into the
studios this month to begin
recording their new TV series
The Price Of Fame.

The Bee GeeS, Who, Cream,
Robin Gibb, the Easybeats,
Marsha, Hunt, Thunderclap
Newman, Edwin Hawkins
Singers and Denis Lotis are
all featured on an album to be

THE STATES

For The Mentally Handicap-
pLgﬁmmy Penn, drummer
with the Kid Thomas band,
died in New Orleans last
Thursday (October 27) .
Manuel * Fess” Manetta died
in New &rleans oOn {}c‘[nh{fr
10. He was 80 and began h!.';
long career with Tom Alberl's
Band in 1906. He had played
with Buddy Bolden and,
among others, Frankie Duson,
Jack Carey, Papa Celestin and
Kid Ory.

STONES: American tour

his own Eroup and is replaced
by Terry Willilams of the
Dream gEroup from ‘Wales
Guitarist Micky Gee has alsn
joined Love S{tulpture

David Bowie, Edgar
Broughton, Steamhammer
Success and deejay  Jefi
Dexter play a concert at the
Dome, Brighton, on November
19 . . .Galliard, from Birming-
ham, will be the first group
featured on a new Decca LP
label to spotlight promising
new talent, First releases are

RFG(AF STAR Max Romeo IS
| S Sl '
by Public Prosecutions for
* ' Miini Skirt Vision
] | tion may be taken
nke action |
D 1l . e rele € )
his last hit ** Wet Dream.

He told Raver: © | received a ‘:LSJ:
f rom SO TP wontlemen {from  SCotiand
Yard. actine on behalf of the DPP who
mformed me that he had l'e’i.'_'I‘n't'd CidTt-
claints from record buyers and had been
asked 1o prosecute on ”":{'!T hehalf. )
hope he'll change his mind when he

hears the new single. I've sent him a
i fr:-.

Max, Desmond Dekker
and many other Reggae
stars appear at the Lyceum
Ballroom, London (Friday)
for the Internationa) Reggae
Convention On Saturday
the whole iy’}rpg;ﬂrur moves
to the Jubilee Hall. Leeds

P. J. Proby makes his
relurn to the London scene
al the new Lord Byron Club
in London’s Beak Street on
November 10 run by drum-
mer Laurie Jay. The club's
commiltee includes Leapy
Lee, the Kinks, Pete Murray,
Malcolm
Conrad and Troy Dante.

Pudding,
Sounds like a good HQ for

the Whoopee Party! tage in Berkshire.
Levee Camp Moan broken -
up ‘'cos of * crippling bad triple album

financial luck.” Oh well, il's
something to moan about.
Peter Clayton and many
other British critics miser-
able in their reviews of
lone]l Hampton. Get thee
behind us Clayton! _ .
Tiny Tim has recorded

back Hamp — we need you!
group

not gelling
together in a country cot-
They're
wasting money recording a
release

Roberts, Jess New super

in . . . Oh, they've broken
up.lnseph Eger has formed
Crossover, a 14 man classi-
cal, jazz and rock group
playing * fusion music,
Good griel.

scheduled for January on the L " A
label, Nova Deram, which will P:ﬂg‘;d}l ‘;‘;SHFE] H.H .é""
sell at 29s 11d | AIL" The Ffirst EEEE{.] ..
A series of hour-lonp TV h-rl*inp released as 7Re on #;P
pop speculars are to be jointly B H{;'}rr‘ﬁ-'?{.}p_hnr;ﬂ label 3
produced by Class Interna- # !!-iunday Mirror had a
tional and Dutch TV in B chuckle at our thinkin
Holland. The pilot show will | Ringn might not be l.h'EE
star the Foundations and B drummer with Beatles. Ac-
Creedence Clearwater-Revival | ] y

. tually, it was Just drummer
are a possible for the second Keef Hartley being funny in

show, III Blind Date Yer can't
Hardin-York play Mothers & win ...

n Hirmingham for lhE. first rj Status Qun received most
HITIL‘ tomorrow “‘Tldﬂ}'_l. |{ 11.'.'. thptr gear hack :1fli"1' our
Savoy Brown play the club on plea to the thiel and the
sunday (9) followed by Van group’s offer of a £200
Der Graaf Generator (12), reward . . . Rory Gallagher of
Juicy Lucy (14), Radha Tastse digging Albert
Krishna Temple (15) and King ...Peter Green, Chick
Graham Bond Initiation (16), Churchill and Ric Lee dig-

ging John Mayall at Croy-
d

picture of Elvis.

Drummer Kongo Jones has
Georgie Fame's new single,

quit Love Sculpture to form

released on November 15 in
aid of the National Society

ing UpOr

I'm Gonna End Up Winding Up With You

NETT

on. ~ — e ] B
Folk j Today (Thursday) Bob An- -
— thony will sing non-ston for
.-;'.i_ I i1 t'-:' '.'L ':fl.- i Y ELL] M
Jerry Gilbert has joined the ah attathnt on iR
ViM alter Lthree vears on the ’,‘ - ;
k - MNON-SL0p Singing Marathon
Farnham Herald, He will TRV T e

he won't be singing * Hare
§ Krishna!"

Jiving K. Boots 1o enter
24 hour non-stop hyping
contest at Brixton Roller
P Rink, He will lie, cheat and
swindle non-stop before a
panel of agen!s and man-
§ agers in an attempt on the
{ record held by — ah ha!

New group Septimus fea-
| lure ex-members of Amen
{ Corner and Herd's Andy
8 Bown.. New Andy Fair-
! weather Low tracks sound
8 nice and heavy . .

Good Griel Dept: Bonzo
Viv Stanshall with a skin-
head hairstyle . . . Jeff
“ Macrobiotic ™ Dexter
reveals he has recently been
8 sampling sinful alchohol.
R Wine tastes rather good.”
8 he said, shocking friends at
the Lyceum last Sunday.

I Humble Pie off on US
B lour last week . .. Moody

Blues to tour Greenland
next week? Or is it Tas-
mania? . . . Viv * Outrage ™
Stan.shf._l.ll says the Bonzos
PT display “in shorts"
caused a stir at New York's
B Fillmore | . [ Chick
Churchill happy?
| Roadie Roger Manifold

good

as general features and news.

Sam Applie Pie have signed
an exclusive agency agree-
ment with NEMS Enlerprises.
On December 19 thev appear
with Family, Graham Bond
and John Peel at the Royal
Albert Hall in aid of Shelter
the organisation for the
nomeless.

Negotiations are under way
for Status Quo to make a
South American tour in
January. They tour Sweden
from December 31 to January
4. The group guests in Radio
One's Dave Lee Travis Show -
on Sunday (9).

Gene Latter, whose new
single, " Tiger Bay,” is re-
leased this week, puests on
Granada-TV's Lift Off on
Noyember 26. He also appears
in Pete Murray's Open House
on November 12.

Salena Jones, Mark Murphy
and the Maynard Fegusion
Big Band visit Birmingham's
Opposite Lock on November
10 . . . Herman's Hermits play
one of their rare one-nighters
on November 8 at the Belfry,

Early hits by the Who and
the Jimi Hendrix Experience
are o he released on special
budget albums hy Track
Records next month. Three
volumes of hits from the two
{ groups  will be outl on

December 5 — one side of

each album featuring the Who

and the other side featuring

Hendrix

DUSTER BER

I'm Gonna Wind Up En

: would make a
PR . . Radio 428 Metres say
they wantied Bessie Brad-
dock for an acid-rock show
ht:'.l like she cCan’'t make lhE:
B gig,

Frank Zappa and Capt
. Beefheart jammed wﬂh

Juicy Lucy at th
e
Speak . Top three

mers On the rock scene —
ETIP?’:]E' John Bonham and

r mer — ph i
Braffor. oh and BN

Top three Organists? Well

= Spoon

Jimmy Witherspoon begins
a2 tour of Britain at Londons
Margquee Club on November

HOT RAIS 20 . . singer (iiecil M;Cnrlney q;’-w ahnlail Vincent Crane,
———= gives a recital in the Guild ony &Y and Joh
FRANK ZAPPA B S o Lo, ;
London Wall, on November ¢d  Zeppelin's  Rober
21 Plant has bought an ]Bt}:
s VOlUNTE Eel Pie Island, Twickenham century  Worcestershire

JEF has reopened. Graham Bond

farmhouse for £6,000 . . Dig
Steve Swallow on bass with
Irevor Watts and John

Stevens  on SME's  next

and Pete Brown play the
Island tomorrow (Friday) fol-
lowed by Alexis Komer (12).

BAULS OF BENGAL — AT BIG PINK

Radha Krishna Temple (1%) album. . . Pulydor sitting  on
and Lhe Baltered Ornaments 4 couple of great Chris
(21) McGregor albums
Acker Bilk’s Paramount MM’s Richard Williams
ElVIN B'SHOP Jazzband play a police charity saved Cecil Taylor from four

concerlt at the Chichester
Festival Thealre on Saturday
| (8). The band visits the Tudor
House, Bearsted (10), Barnet
(11), Pinner (13), Worthing | 3
(14) and Aldwick (15) body please gel Monk, Art
Duteh group B.ZEN. eénd thw_ 'y and  Percy Heath |

their first British tour at tho back together?

Trade Winds, Castle Vale, Let's M,dtnpm_ug Brit-
Rirmingham  tonight  (Thurs- mh jaxz crilics don't scare [ [ &
duy) and the Spiders Wehb, Lionel ngr_tun ot making | N )

Walsall, tomorrow snother  trip here. Come | TSy

by -

inch long beetle, spolted un
the pillow In Taylor's hotel
bedroom . . . Cecil somewhat
lukewarm atiout Monk's set

SEND FOR LISTS at Jazz Expo. Wil some-

ALL AT 59/6 INC. POST

MUSICLAND 44 BErRWICK ST., W.1. 01-734 5626




Good and loud.

But crystal clear
tone is what vou need
mosl. Makes you
sound great. So they
scream for more,
Which means quality
amplification
equipment.

Marshall quality
amplification
equipment. Makes
the most of your
performance, and puts
vou among the other
1op users of Marshall.
Like The Monkees,
Spencer Davis, Jethro
Tull, Biodwyn Pig,
Eire Apparent, Blind

Faith, The Gunn,
Sam Gopal, Jeff
Beck, The Soft
Machine, Top groups
know a great sound
when they hear it
When you hear

Marshall at your local

music shop, voulf

know. How great you
can be, With your
sound.

Then perhaps
the people who matter
will think you're
great too. Think
about it, Better stall
send for our brochure.

FREE OFFER !
To all owners of
Marshall Equipment —

-l*:'f -

Get your group auditioned

by a top A & R man
at the famous
MORGAN RECORDING
STUDIOS

Send for latest Marshall
brochure — with it

‘will come our booklet —
HOW TO MAKE A DEMO
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In June 1969 the Manfred Mam pop group disbanded
after 5: years of 'ucéﬂlﬂfﬂ“v fﬁﬁkh‘lg hit records.
Manfred Mann ciqaﬁtar_fhrﬁ'p was formed by Manfred
Mann and Mike Hugg, WI_"ia had originally formed
the Manfred Mann pop group in 196 3.

WG LPon Ke new Veitipg abdl, | -
%Wwﬁf on @\/ (0 relanded. o wedke.

Management: David Joseph, 55 Gueen Anne Street, London, W.1. WEL 0SS
Publisher: Carlin Music, 17, Savile Row, London, W.1.




1AZZ scene

orl

SOUL GROUPS and an
Irish Showband are

lohn Baldry aboul three vens
ngo. | stayed with him about
IR months and Mare Charlg

ALADLE 1l YEr) much | just il
the new Billy Praston sinplé

| don’t believe 1hal n#q

ML

From showband s
to avant-garde

|
i . ' =g
. i b T . |
] | il | | | ! i
_—T 18 | y [
| i i i 1 24l
T L T g
e L f e
. o
| il i 1 1A TR LT o
| talinrnd T .1 L1 T
| om0 LN s and
Lhore BFe ol of pgovdd  sobgs )
S oty 8Inyg Ihigty There e
L i g d b enid LIhwWinusly evel

hardly the traditional was on trumpe musicians  should pander o |
Tounding for a jazz “A couple of years ago Lthelr  audiencs oven  though Ll has L e kept down | :
5 e a ) _ Viarc was going o the Barry they wnhould try 1o gel [he .l--luirlf .J sl ) i |[|{-- . rrJ 1 10 STARI
musician, hL”- Eh;-“ wds summer School. John decided MUt Acrims lnze mMust pn ! ”L' \ qu”I . 1‘;: 1T i;
the route taken by to lay the band off during the outwards, not inwards. And hard whils TILT !
- - s summer and | decided at the playing (o olhet peaple’ . - P S O
Elton I)Edin a]lﬂ'lﬁf. with last minute o go o the tantes I8 Inwards 1“|,'_I1I“" e
the Keith 1 ll)pf'“ School. Thot's when 1 really 1 believe jazz must find » v v st les e

Group.

Born in Nottingham he
came south early enough to
consider himself a Londoner
and took piano and violin
lessons until he was 12, At

started (o play. I'd always
been basically  interested in
jazz but didn't think | wan
good enough to play it"

Elton doesn't see anything
odd in the way his career has
developed

wider audience More people
should henr what s gOoing on
and musicinng must teke the
chance L0 [|1|:|'-,-r t» i MAany
people as poasible ™

“IIIF i .Iiil it -Frlll.j

- o
I:.i IF'-I 1 ) [ ilj l.‘lil
TiRET] th Husiness a I n
She Wwis WwWUrwing Z z

fOr #an apency and
'I“ll lis Jll”-'.{r‘] TR AN
muaterial Tl 1L

17 he took up clarinet. “I think the new genern Aﬁkﬁd fenuliou  'eatival
“ I liked trad and wanted 10 tion of jazz musicians are o the office  of
pIﬂ}' in a trad band — and mnsll}' coming up thrnugh Lhe Wi P el iy Jaul

did,”” he told me. "It was
very bad I was in wvarious
bad trad bands for about a
year. Then | left school and
bought a tenor. | did some
pop work, including  six
months in a cruddy bar in
Tooting and then went to
Germany with a soul band

Almost

“The band was called
Lester Square and the GTs,
believe it or not, and it split
up almost as soon as we got
to Germany

“So | joined the Irish
showband in Germany. They
were earning good loot and |

was staryin The were ; ; - eting

called the ﬂ-‘i.‘ru:.*l-.ll:."l_‘;:Jrr Show ©Of the pop groups — that it is ;mfr'rrl::ll 1;..l-i.“;',.' L:s,1|lll|4:.m[“::.r " hard work |
P . » - 1 e LS 1 ‘O '] ' i

Band from Dublin and 1 also important ¢ communicate | she ay! "And working "The only complaint 1 |

worked with thf:m in Britain
lor a while before joining
another soul band

T

T iAa ! Tolaalsnlal= _rl"|]r

pop bit, he says. “All the
voung faces have done the
commercial thing. Personally,
| like playing  anything
whether it's with a brass band
or rock-and-roll

“At the moment I'm doing
things with the Soft Machine
— along with the rest of the
Tippett front line, Marc
Charig and Nick Evans, and
Lyn Dobson — and it's very
difficult music. I'm still doing
all Keith's gigs of course and
his things must come first."

Perhaps surprisingly, he
doesn't feel that playing such
a variety of music has in any
way helped his jazz playing
He does, however, agree thal
most of the younger jazzmen
have the attitude of the beslt

with the audience

1t 1s important {o create
evenis al a gip." Is the way

ne puls It 'And. lets face it

Asked I3 the mnjor
influences on  him Ellon's
nominations are a little sur
prising John  Coltrune,
Cannonball Adderley and
Stanley  Turrentine | can't
say | can hear much of any ol
them in his waork

He s rapidly  developing
into an exciting volee on alto
which he only took up about
nine months ago

“1 couldn't get anywhere
on tenor.,” he admits. "It Is
too hig for me to contral

“The awitch came when |
was on a Scott Walker tour
backing the Paper Dolls, |
picked up Ray Warleigh's alto
in the dressing room and had
4 blow, The next day | wen!
oul and bought one "

BOB
DAWBARN

friian
*1 walked In and he was

on the phane telling some
hody he wan In desperats
need of a glrl jazz singer,
she recalls

“Out of bravado 1 said
1I'm ||'H’ One Yol Jure o
ing Tor." 1'd never sung In
public before and he scemed
very doubtful but he agreed
1o give me o Lry oul al Lhe
Muarquee club that Saturday
| stayed* thelr a couple ol
years working with people
like Joe Harriotl

o Is unusual for a singer
in that she enjoys working
with dilferent backing musi
clans rather than carrying
her own group

i with different 1"“'“‘-.'-, w e

|

have different wavs Ol Inter
Lrls LINE mMusis You can learm

rmeLning AR 170 13 1n.
i

her blood

She sums up ber 1w
musioal tastes with: " if A
swings | like It s0 long
ag It Is played hy good
musicians Really, 1 listen 1o
anything and everybody and
| suppose they have all in
fluenced me 10 some degree

‘“ Al the moment I've gone

a bundle on Blooad, Sweal

and Tears Thiat's the ex

business, people are always
playing new sounds and new
things

“Why do | choose Lo sing |

|
|
!
chring thing about thni
l
|
|
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for a living? Really, it's |

something that comes easily
o me and 1 am bHasically
lazy. Singing. 10 me, is al
ways a pleasure and never

hove 2 that 1 would like the |

chance to sing more \nzs
though you do get plenty of
gpportunities in some Ol the
TR T cluby i “l

!
|

e S
; |

* TWO AMAZING GROUPS WHO THIS WEEK HAVE THEIR FIRST L.P.s RELEASED . K]

e SPIRIT OF JOHN MORGAN - CARNABY CNLS 6002
e CIRCUS - TRANSATLANTIC TRA 207

MANAGEMENT: DAVE ROBSON - PARAGON REPRESENTATION: 01-499 7651 -
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JIM WEBB 7/

AND

BRAZIL 69

BY
LEONARD FEATHER
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tility. Much of
was reserved
Tl nation s €n-
ha! was awarc-
. They objected

violestly to the news thal
+he British song. which they
sreferred, had placed third
The jeermng weni on un-
abated while “Evie™ the
Webb-spun US entry, was
periormed Bill Medley,
who could well have been
singing an Albanian folk
og for all that could be

4 A~ "= Ew .
=10 02 Ve

Disgusted

“ At one point, before Mr
Mediey began singing my
song, says webb, “1 was
playing the Marines' Hymn,
- of . 1 disgusted,
aware of 1. 1 was
not because we were placed

secongd, but because
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rude a?.;f-i.".':-:-ﬂ}:ghly unplea-
sani

~ " I'll tell you, if they ever
mvitled me again, I'd turn
them down fiat. My advice

to any other sericus musi-
cian, ¥ he really wants his
work to be heard, is * Stay
away from Riol'"

OUne wonders why he
bothered (o go in the first
piace. To a dedicated young-
ster like Webb, the fnﬂli:lﬁ—
ness of setting up song con-
tests like horse races is
manifestly irrelevant. Be-
sides, his time presently is
fully occupied by an im-
portant new direction in his
career.

After three vears of writ-
mg hnits for other artists
and producing albums for
them, he now savs:

“I'm through with that

grist mill. From this day for-
ward, whether anyone likes

it or not, my songs will be
me. 1 enjoy doing
JUt .

sung by
really not that mauc
prodaging for others.

" @Writer can sing his

el ] -
-

fth=ar

else, even if he's not a real
singer — like Randy New-
man. Nobody can do a New-
man song the way he does.
The same with Harry Nill-
son, Laura Nyro, Paul Si-
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Webb  readily concedes
that his new-found freedom
to do his own thing was
made economically possible
by the Fifth Dimension,
Glen Campbell, Richard
Harris and a few hundred
others who have recorded
“By The Time 1 Get To
Phoenix,” “MacArthur
Park,” “ Wichita Lineman.,”
“Didn't We" or other pro-
geny of his unquenchable
pen.

Rain_!:ow

Spreading his peacock
feathers with honesty ra-
ther than vain glory, he
talks in terms of a rainbow
of personal activities, from
playing and singing to ar-
ranging and conducting.

Though he wrote the
scores for some of the best
Known versions of his songs,
he did so by guesswork or
imstinct — “[ orchestrate
by the seat of my pants.
I once called up a contrac-
tor and said, ' Get me two
lrumpets, two - trombones
_atm:} two French- P —
iL just seemed to be i
€ven number. That's lam'::rc?

N writmg for or -
tras, without a day of sfgd&;
Just using combinations of
mstruments that 1
I could write for
il a new LP I'm maki :
Dunhill, I'm trvi
Kinds of new gf‘!l}ftig:ﬁ."aﬂ

Songwriting, in fact
merely the visible tip u:" tht:
iceberg on Webb's schedule.

Book

r u]i;:t com
or Peter Pan' — angd not
» I“‘“fhﬁéhi (Play as the
liffer ucht book very

& BCore

sions now  being eff#cted
classical with rock, rock
with jazz, jazz with folk In-
volvement with these cross-
pollinations ranks high in
the panopoly of accomplish-
ments he envisions for the
1970s.

“The opera ' Tommmy ' by
The Who represents an im-
portant new step toward a
really free and interesting
extended rock work. In jazz,
I've been intrigued by the
guitarist Larry Coryell; his
work is colourful, wvaried,
and not harmonically limit-
ed, as too many of the
young players are who lean
toward modes instead of
chords.

“The English composer
Ralph Vaughan Williams,
who was very chordal, in-
fluenced me. And there's a
voung New Yorker, John
Cogliano, son of a sym-

hony violinist; he set Dy-
an Thomas' * Fern Hill ' to
music. He's also a chordal
composer, which T think is

very important. This is an
incredib brilliant music
that | itsell very easily

10 jazz and rock butl has
never been -fully explored.
That's the sort of thing I'm
working on now."

School

e ———

Webb's tastes raﬂm the

predominant| roma
Viewpoint of his =l

Ing. Asked how hu. wwrit-

1o carry forward his idea]
of a totally d - g
5. he de iversified mu-

i (il

ic, . * Eventually

'd tike to go back g
get into what, for want

' SErouUs ' music,

“The periect set-up
would be a job as conductor
in residence with some
symphony orchestra. But
this doesn’t mean that I |
might not turn around in
the middle of a composition
and start singing the song
or on the same program
with the Bach suites for
orchestras, we might do a
concerto for fuzz tone
tar. You have to think not
in traditional terms, but in
conjunction with everything
that's going on right now

“"To hear Larry Coryell

perform a jazz suite with,

say, the Houston Symphony
would be an exciting nitia.
tive, Or 1o hear a 'symlghf}njt
work done by the Roiling

Stones. t's not only con

ceivable — its the ‘Wway

things should fu.“
During the i970s Jimswy

Webb may well became 0

his preferred musicians)
bmp ta the 1960s.

Idioms

That the rﬂnﬂy un-
Bkn Tor Srasoed- Mt e
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the man 1o place i culles
tive motion all these inter
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How to see yourself as the fans see you.

The Love Affair use Ampex Videotape recorder to check their action

[

| % iﬁ | : | - 3

The hardest thing for any performer 1s to see * : If you need more sophisticated equipment
himself as his audience sees him. N there’s the VR-7003 or VR-7803.
Yet knowing the precise effect you are having s | ) ] “It’s fantastic to actually see what you're
on your audience and being able to develop " i inflicting on the fans,” enthuses Stevie Ellis the
your professional style is critically important __ | L R Love Affair’s lead singer, “We can really take
today ; especially where television is concerned, \a A ¥ ! - | | an objective look at the group’s impact™,

With the Ampex VR-5103 Videotape Recorder , | uE L M p E
you can play back your rehearsals at will—and A x :1
sec how vour act looks as well as sounds. g 5 Ampex-world leaders in magnetic tape recording.

The VR-5103 tapes video and audio of any — o L Ampex Great Britain Limited,
scene and can be played back almost at once— ,_ ' . L 72 Berkeley Avenue, Reading, Berks. Tel 84411

sven in slow or stop motion for derailed analysis. A | <t . o - For further information on the Ampex
| -‘ Videotape Recorders, send this coupon today

Tapes can be stored and repeatedly replayed—

1 NAMD et
or erased for new recordings.
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For Cecil Tay
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it's just beginning ..

-

TAYLOR: surrounded by admirers

EMERGING from the stage door of the Odeon,
Hammersmith after his triumphal Jazz Expo con-
cert on Friday night, the diminutive figure of
pianist Cecil Taylor was immediately surrounded

by a crowd of admirers.

" Hey Cecil, can you autograph these albums for me>"
“ Are you coming over again soon?™

“'Wan, one day 1I'm gonna
get you over atl my house
and we're gonna TALK!"

“What's Sunny Murray
doing now?"

“Those sleeve noltes you
did for the ‘Unit Struc-
tures’ album...oh man, |

really UNDERSTOOD you."
It was a poignant mo-
ment, made more meaning-
ful because, at that moment,
the tall and majestic figure
of Thelonious Sphere Monk
loomed out of the door and
disappeared into the back
of a huge black Daimler
limousine which whisked
him off into the night,
There were no fans
wailing to talk to Monk
who, 15 years ago, occupied
the same iconoclastic posi-
tion in the jazz hierarchy
that is Taylor's now.
But whereas Monk has

—

retrealed mto a mental
fortress from which he
plays only what is expected
of him, for Taylor "it's
just beginning,”’ as he told
me.

Thus the milling mini-
throng of enthusiasts, and
thus the ovation which he
was given for his quartet's

performance, an ovation
which has been echoing
through many European

concert halls this year,
Instead of returning to
his hotel in a massive
coach, Cecil kindly accept-
ed a lift back with me,
Although visibly de-
lighted at the response both
during and after the con-
cert, he was obviously tired
from the sheer physical
exertion his style demands.
But when I asked him if a

HAROLD DAVISON PRESENTS

BUDDY RICH

AND HIS ORCHESTRA

FRI

e 7NOV: LIVERPOOL - UNIVERSITY
SAT - 8NOV: VICTORIA

NEW VICTORIA THEATRE
THURS=13 NCV : BRISTOL - COLSTON HALL
FRI » 14 NOV: CHATHAM - CENTRAL HALL
SAT + 15NOV: BELFAST-FESTIVAL
SUN « 16 NOV: PORTSMOUTH-GUILDHALL
MON - 17 NOV : NOTTINGHAM - PALAIS
TUES - 18 NOV : BIRMINGHAM

TOWN HALL
WED « 19 NOV: CROYDON-FAIRFIELD HALL
THURS<20 NOV : HEMEL HEMPSTEAD

PAVILION
FRI +» 21 NOV: WAKEFIELD-THEATRE CLUB
SAT = 22 NOV: MANCHESTER

FREE TRADE HALL

concert took a great deal
out of him, he answered
jocularly: “You don't
notice it. Let's go find a
discotheque — it's good for
the feet.”

It's fairly unusual to find

an artist of Cecil's un-
compromising outlook
working for an' impresario
like George Wein, and |
asked him if such a step
involved any sort of
mental or moral com-
promise for him.

“Not really [ just

don't notice those people.
George has been asking me
to work for him for years,
and not long ago he wanted
me to play solo piano.

“ But I always knew how
to say “no’' to him, These
people who organise festi-
vals, they always have
really bright ideas about
who they'll get to play with
you, and so forth.

“That's what happened
to Sunny (Murray) last
yvear, although I think
Sunny’s a more honest kind
of artist than Archie
(Shepp). Archie’s more of
an actor . . . he's acting all
the time.

Control

“It’'s important that you
should be able to control
the environmeni in which
you work."”

In 1965, Cecil was quoted
in an interview with Nal
Hentoff as saying that,
hecause he had little chance
to work, he had been forced
to '“simulate the working
jazzman's progress. I've had
to create situations of
growth.”

This year he has played
al several major Luropean
concerts and festivals, Did
this mean that things were
now getting better?

“1 guess so. We've done
pretly well all over Europe,
although one or (wo
audiences really didn'l
know what we were doing.”

After all these years of
comparative neglect, had he
given up hope of the kind

of acceplance thal. say.
Monk now enjoys?
“You don't give up. |

really believe that it's all
just beginning!”

Ceci] was a [founder-
member of the Jazz Com:
posers’ Gulld, which was
formed about five years ago
but dnfted quietly inlo
oblivion, surfacing only
with {hat marvellous
double-album  this  ywear,
which featured Cecil

Did he consider that
such a co-operative or-
ganisation could ever be
viable?

“It's very difficuit. You
see there aﬁ; sﬁ:ﬂ many
musicians whose frst con-
sid;"tg?m‘i‘,if: ‘are eating and
paying the rent ... vou have
1o get those thoughts out of

Into something else.”

By this time we had
arrived at Cecil's hotel,
where the first con-

sideration was (you guessed
it) eating. On Cecil's small
portable record-player was
a Tamla album by Stevie
Wonder. Was this the music
he listened to for relaxa-
tion?

“Well, it's marvellous
dancing music, and it's gol
that young thing. Wonder is
tremendous — he reminds
me of a preacher The
arrangements have the ex-

citement of Dizzy's old
band."

LeRo1 Jones once des-
cribed Cecil's group on
“Mixed " (from the “Into
The Hot" album) as the

first avant-garde big band,

although it was only a
septet. Did he hold out
hopes of ever getting a big

orchestra to play his com-
plex themes?

“I'd love it, and one day
it may happen. It would
need a lot of organisation,
but when it happens I'll be
ready.”

In walked Sam Rivers,
Taylor's Bostonian renorist.

“Were you in the au-
dience?" he asked me. " Did
you dig it?"

When 1 told mm that the
music had made me tremble
and sweal, he replied:
“"That's how I feel too.
Music has to have that
emoltional thing, and Cecil's
gol it

“His charts don't use
ordinary notation,” he con-

timued. " They use letters
and symbols, and the
difféeremt parts are re-

arranged at every perform-
ance.”

I remarked that they
seemed very difficult (o
play, and obviously needed
plenty of rehearsal,

“"Yeah. . right,” he said,
shaking his head in wonder-
ment. Cecil, hanging up a
sl  in the backpground,
nodded seriously

RICHARD
WILLIAMS

a few gems
— is 10 Come up against as
avuncular chunk of jazz
history who looks a2 good
deal less than the 70 he
claims.

venuli, acknowledged to bhe.

first in the long line of jazz
howmen, has played attractive
viohn on scores of records by
his own groups and by such
illustrious pames as Red Nich-

ols, Paul Whiteman Frankis
Trumbauer, the Dorsey Bro-
thers, Jean Goldkette and

Adrian Rollini
These achievements

a long while ago. Venutli began
recording in 1924, and his most
_ partnersbip
ended with the death of guitar-
ist Eddie Lang in March of "33

But he has pever left the music
profession, and he’s comtiness to
make records. Like most artists, ke
would rather talk about now thasn
then, though he seems (o be glad
in a semt-reluctant fashion, thst
you are fond of what he referred

celebraled  jazz

tn as that " old junk.™

What he burns to leamn is
why none of his later re-
cordings have seen the light
of day in Britain. To mer-
tion Venuti's Blue Four is to
invite an jmmediate coan-
ter-blast

" Everybody here knows
me by my records made in
1926, *27  *28 *28 '30 and up
to '33. Whatever happened
to all the new ones? s that
&8 puzzie? None have ever
been issued here That 1§
don't understand

A veteran collector who'd
come mto Venutl's dressing
room mentioned the two-
volume " Stnnging The
Blues " set on CBS.

"There you are,” the vio-
1ist almost shouted ;

récords. Why not issue the

for had no Llel m this
country Joe was unim-
pressed. He said that when
the first Okehs were made
in _the Twenties he wasn”
well known, "and those
records got out here, and
now they're out again.”

The collector suggested
there was a demand for the
Venuli-Lang classics, that
people were " searching for
them.

“Who was searching?"
Venuti looked triumphant,
“1 know different. T talked
to John Hammond  of
Columbia and asked him to
let me do a new album. He
said yes, bul we haven't
done it. Why put that old
junk out. "

“1U's good junk, though,™
the collector replied.

In. his book. Call
Lucky, Bing tells many
anecdotes about Joe —
supposed to be the man who
first sent Wingy Manone
one cuff-link for a present

Venuti has set fire to a
ballroom.

Me

, nailed a loud-
pedal pianist’s shoe o the
floor, and done much

besides. When he was here
m 1934 he gained the
reputation of a fairly wild
man. When | checked this
m‘lh him, he said-

"Oh, fight . . . well that
was in the Paul Whiteman
days. Sometimes I'd go on
stage and play with both
eyes blacked. But that was
when | was drinking.

Surely, I thought. Venuti
must have some inlerest in
those _elegant  recordings
trom his youth. Did he ever
play them?

“'No, | don't have any of
them. But they have, my
children.” :

We talked a bit about the
records, aboul “ Little But-
tercup "  which Venuti re-
corded in 1931 1t is credited
1o Frank Signorelli. the
pranist, and with lyries §t
heru;nu better known under
he title, “ 1Ml Never Be The
Same" I'd heard that Joe
composed it, and he eon
hirmed the rumour.

S lowrote it and T sald It
lo Frankie for 25 dollars
Why? Oh well we were st
the racetrack at the time *

Some of the Stoties  told
#hot Venuti are no bt
apocryphal. OFf others. he

says 1 don’t know. By the
Ume they pol t .
W um 0 me thoy're

far |
"‘l;i'lnli'; them

ut- the famous one
the bass pilayers

dont |}

e ahour |
Must e

It was back n "$7_ bat the
story hives o |1 asked
Venoti how many tabas

were fNnally assembled oo
the comer.

“ Thirty-seven,™ he ans
werad eguabdbly emocugh “ 37
bass players turmed =p and
they all had tubas, wou
know those big fellas thew
used 0 use in the ballrooms
And then I gave a cop 20
dollars to clear them off the
corner for causing an ob-
struction.™

He laughed at the recalk
lection, and added: *“~ But
they reported me to the
union; they wanted paying
LOF the gig. In all, it cost me
365 dollars — half of scale
for a fctitious engagement
Yes, a let of momey, but it
was a good laugh, that ope ™

Warmed up bs the
memory. he went back over
qther evVentis, such as visi-
tmg Britain for the Corona-
ton in "33, “ 1 was with Phi
Harris and Bing Crosby. but
that was in my -drininng
days. Oh, we did six or
seven radio shows for Keast
Music, but they werent for
the public
l M E;‘uﬁt.hlhtr first time

came over here w |
Paul Whiteman rr:m ?‘1 “1‘::.:
they wouldn't let e ‘p;*t:n
Oh. we got paid for the jok
hu} tclujn’l play
1 Was supposed to oo
h-::r two t‘ﬂ* thre:- E-E::
b{Emre that with 'Flu'.'
Specht. A couple o his
lellows stayed over there l_
Frank Guaresite and Pee
W\:::ETE}-EH._ I think

e reason i
make 1

didn
Was because Eddie

—_— =

“We siaved Dere e
weeks, thes wiet o8 W —
P o Soliasd and tyem
Dbl They anT o
About mzr w beasd
remembder, st 1 played o
hreakdowm THhaw PR
that® '

A% Yhe
W RS

dovks say that Nowe
T o 2 Dead commimg
a=d et oW
1 0y AShee »
Venelhh xped o0l
LBat ke ddst remesbel
" That's what LAy b
doa’t remember £ Bk Y e
SO and 1 wouliet N

1 o | was bopn In 2ODM"
As Tor this wip, Jow ke
RIOved = all aad m

Gver from lialy
Year as
Comfiree

Seme Tecordmgs b male B
Paris with

peily — ™

Stephame Lewp

b
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TUESDAY
rr looked an paper llke an eplc
svening af swinging

middie-road jaxz2 on Tuesday. H
wasn't bad, vither. but It wasn’l

quite the berries that it pro-
mised 1o be. Impossible o say
why; everybudy played all
right, but the performance look

some Lime Lo levilale

Maybe I was B mslake to
have the hard-working. ex-
uberant and accomplished Alex
Welsh band, In wholg or In
part, on stage throughout the
procasdings, They did their
best, I'm sure, and &l times it
was very Hne But it's a inall
order to play house band for a
wide variely of guesls al
something billed as "' the great-
evt jaxz festival in the world
inevitably, m & leng hard slog,

there are ups and downs. and
we should be grateful perhaps
for the pﬂﬂki_

At 8 o‘clock, the band sel
things rolling on a friendly
lavel with * Indigna,’ " N
One Else Bul You " apd ir
You Were Mine,'” before iniro-

ducing New Orleans clarineitist-
in-Buropes Albert MNicholas

Mick performed In hlh. rather
distinguished way, wilth nea-
sured phrasmg and & pure lone
which broke at the sdges during
the holler mements with the
Welsh rhythm °°C Jam then
" @lack And Blue ' wilth some

excelient Meith Ingham plang,
and linally = " Rose Hoom
with the band which allowed
hitm o Indulge his wrll-flt—
voploppd ensombie  shill l\_rq
heard him belter, bul & featival

Hke this Is & matler of biws and

joces done the best way Lhs
rnuﬂ: ank know how In Lthe
circumstances. With a strange

rhylhm section, we Can be sure,

iielies arw oul
";.ﬁ"ﬁm, and on with veleran

cee planist Jay MeShann
:r:lﬂ :ll' quiﬂhh. uneventiul

| wes Woyhoard ap-
A ":rur like Basie now
and then, and nat uniike Peols
Jehnsagn o the

ers
ing too wis unpreten-
unﬂﬁfln:g‘ef‘ﬁh BN I'.hllwlhllh
" Confessin’ Tha Blues, My

and ' Hootle Blues " —

Chile " &
ann originals,
R ummed the blues (@
nimsalf; more lmp_l '“i::t.
have medot OTS KV and
<herd In the wiiTul
w from roacoris

o

boogile pound:

melody maker reviews jazz ex

g . !p‘

4

.

onn Wednesday

ou Please ** plus
trumpetic Mﬂ'ﬂn‘ there and
on ' Indiann." which had the
band and stout John Barnes
barilone,

For me, the second hall
brought a highpoint with Bill
Coleman His trumpel and
flugel, fuent and fresh-toned
still, are really remarkably
stimulating With his “In A
Mellow Tone,'' the beat gol (o
dancing and the audience ani-
mated (tself. When the big-
toned Buddy Tate Jjoined his
tenor to Coleman’s ﬂugnlhurn
for ‘" Stompin' AL The Savoy,
sound and fecling al last came
up to what many of us had
walled for.

The presence of Jay McShann
in the mass finale — which had
three saxes, clarinet, four brass
and the beal section — ralw:i
the question of why he hadn'l
been put on for other parls of
ithe concerl, for instance Which
ls no refection on Welsh dur.
Ingham, who played admirably
through a long. difficull show

~ MAX JONES,

WEDNESDAY

oW we know what has been
N missing from Jjazz for the
Lionel Hamp-

i cars -
jast 14 ¥ gL

ton! It was a good

great jazz when the masler
showman returned 1o Britain
for one sensational concert in

the Jarz Expo serles on Wednes-

day.
{ cheering crowd who had

walt until midnight and
‘:Iﬂ# through hours pedes-
trian boeredom (i.e. ﬂ.‘lmﬂhmg
called " mainstream ), Wwore
finally rewarded by ihe jJoyous
sound of Lionel's wibes, surely
one of the most honest and

nolses in music,
ht;:-g.rﬂlmp the ane man cast
of Halr, WwWas 30 obviously
knocked out with his reception,
a quick nip round the stalls on
the Saints ﬂumt:l“’:'l:' obvieus
expressian of ok n.

I':r presented His ciub show
which Inyolved a givl singer
who was a drag, when We could
have been hearing moré vibra:
phone But she only II'I_HII::'III
twe numbers and If necd @
chick singer for night cluli gigs.
they can't drop her for concerts

< iﬁpg:ﬂ | = 3
"rne band was tight and
swingy, with a selid drummer
and # superb trumpel player in

| lace | ¥
::i for all prratic  horms

d earlier Using organ as a

Dav ort who wmade

- . =

m--"-—r'-— i e e e —

69

rhythm instrumaegnt along Singers also Tound thal by taler O n when he played X oy TP - - .
with Rilly Mackell's timeless wandering ameng the audience phenomenal duet with Cyrill plause i received s \
guitar and electric bass, Hamp they could engender the kind of which showed the drummer (0O They SeIverss oy | ———
has formed a rhythm section atmosphere and responsive be a masler of shading. Cy Ml limkad ©Y - A J e - el
that sounds equally convincing hand clapping that had \rig: rillp's use of sticks ogn Lhe rim4 grum pasieag f _-” .'*_ . o ¢ . ’ _J
on jarr and rock lempos. gercd ol the earlier acts. and of his drums, while Taylor and ff'r"l‘-"”"’ F.,! ¥ ': - e T
Hamp Is playing beller than upon which thg spirit of the played in the high register, was WES i WANET GENEITES TUE Fat-4 ' o ) :
ever. His tlechnique, rather than opening night's performance masterily OF 4UNCACY SO8 T GwpEe o -+ S — P—_
diminishing with the years, can be assessed JEREMY Lyons proved to be as under ot JONn FAYWr PIEyER Wi S SR gl ot e
seems Lo have taken leaps GILBERT raled as his recorded solos light touch and w ng | . i » sovt ek g
lorward. Speed. phrasing, sense suggest He Llakes a small dictsm, whil H-t':lirl_"": +d f:-i; e 2L v ' ad ST
of dynamics, taste, ideas, and melodic area and explores it® all eover his Bass .{,;f."-,,-[; B gesturas with - >
above all SWING made me offar very thoroughly with (Light and arco "l ' : .‘ - el Ll j':__
up sllent prayers of thanks for clipped phrasing and a ripe LIAMS e wea gl e+
the work of a master musician Parkerish tone. Rivers was al. - Ay .J.*.“f Y e . .;-r
ifter all the misery one has had . mosl as impressive, but in a D ST » -i- L
to endura in the name of lazrz 'ECIL TAYLOR'S appearance very different way. His playing — e oy e
for Lthe last decade, on Friday was reminiscenl was muscular, and his wvana- h"- rodes “-:: ',,' '-' "'- e
All that dreadful arts council, of nothing as much as Ornetite tions of tone were seemingly & ”--"r*- . - ii "-:-
studenlt orchestra, BBC pro- Coleman's Croydon conceri four endless ;"'ﬂ-- .- plirBses \ :‘rt-: ':
ducer, Jazz critic jarr could be ytars ago. It was a set of greal intensily ILES DAYIS has doms it yol vegue J ::-t;, o % * :
forgotten for a few glorious On bolh occasions it was a demanding the highest level of I again! — a new band. 3 rn‘n-- El’:.-' tf:tJ”i'? ' -
moments case of a musical Messalah, concentralian from both play- now approach, and this Lime & Bassc i:r * l:l:.a o tue -’-,.. d'
Throughout Hamp displayed long known only through his ers and audience, and the new image as well Band s '-“:""ﬂ :". "-1"’# l,h
bubbling good spirits and recordings, coming to preach to audience gave L the applause In a set that lasted one ard & cally h:r J:E;rtt o ¢
offered a few surprises — a an audience fairly balanced it deserved. Personally, the half hours the Davis Quintsl 0-!1-'1!'1..3.1- -:T!- TTH--%‘:-
reasonable vocal on Blood, between the converted and the performance left me trembling concluded Jazz: Expo siaggering Ff"_. - 'h. g -*?" r-'.'b-_-' X ¢ s
Sweal B Tears " Spinning curious sceptics. And, true to so much that | could hardly and delighting a packed house gt . .:"'- :..-.L r:;
Wheel "' and a drum solo that form, Taylor received an ova- stand up. on Saturday night. Anyosne who Aggressive petyrivy o= -
was a perfect example of swing tion for a brilliant and memo- After all this the Thelonious wenl Llhere hoping to hear Jack D-rJ":rhq l'p QR =
style drumming - straight from  rable performance. Monk OQuartet was & decideq 0ochoes of Miles’s Tormer per Fhe n';" - o e it
1940. A bit of stick juggling oH The group (with Sam Rivers anti-climax in every sense formances, must have been thirg loday, 3 Wowirg -~
the cymbals was a gas and so on Tenor and Andrew Cyrille an Monk played five tunes all of shaken and disappeointed Be- thhat really Bas 3 o4 > ¢ Yy o
was a brief bout of two-fingered drums) played only eone com-  which might have been faracast cause Miles Davis is going the N T A of ‘ouss
plano, posilion, titled ' Fragments.” It and his playing led one o only way amy rea'ly creative CECUrs 8m3 -n-.hh § Bhae o :_;‘-*
Earlier Charilie Shavers, one began with a long, agitated suspect that he stopped trying artist can go — forward l"'ﬂ'l‘.:‘l' and road ﬂl-*.* - --.---.5--:
ol my favourite trumpet section Involving all four per- a long time ago. Charlic Rouse Only Wayne Shorisr remains l:a-;nﬂ ﬁin;;:s -::l; w: 1-1:;
players, was a bit off form, but  Formers, before Taylor took the (inr) soloed effortiessly and from the previous group. The that even Whe t -
Buddy  Tate (tener), Jay first solo of the set. At first the with some warmth, bul the now line wup Inciudes Chick was improvised. o -
McShann (pilane) and Teddy piano was barely audible, bul rhythm section left a greal Corea on electric plane, our Th;- _sc v:-; S e
Wilson (piane) played some when the volume was liTted the deal to be desired. own Dave Holland on bass. and A inTatiss = -
sweel things, music sprung noticeably to life. ““Round Midnight ** was the Jack Delohnette on drums. And didn'l Ffawour Daws Hﬂ"”! i
Spike Wells drumming with Taylor is a itunnln? perfor- saddest thing aboul the set, with the new personnel comes a bass or wu“_;_ 5"':1:'}; e i
Humph's band was exceedingly mer. His solos are ayed so Taken at a tempo which des- new presentatlion — the eleciric and seprars. s ; e
Irritaling — he seemed to be fast that his hands blur before troyed all its greal beauly, it pianc faces the audience and is sremed to swallow ¢ bacz axd
compromising his style and your cyes, bul when the ears ended In a shambles when Monk the viscal as well as the nibbic chanks oSet of e sax
taylnhg down nolhing as a become accustomed to his and Wright couldn’t agree on musical pivet. The scober suils solios. But 1the tstad nrfrnli-ﬁ-
resull spead, his playing is shown to when to finish it, All very sad and the white shirts have gonre, of the =an LN ChAsss over vary
Bul | suppose it is a bit corny be Incredibly Ilucid and in- The Alan Skidmore Quintet instead we have jeans, sweal- strongly Aesd K wis a e
to talk about swinging and  ventive. opened the concerl, and if the shirts, hip gear in general, and mendsus sxperigmcs fa helr 3
laying down a beat. Almost as His solo was grecled with leader himself was a littie over- Miles sporting a leather Jerkin Miles Davis who really waras
corny as admilling one digs roars of approval, as was awed by the occasion, then the with thongs that seemed 1o to play bis Beart out. — AN
Lionel Hamplon. Why didn't he anolher of his contributions group as a whole played wel] touch the ground every Llime he CARR

play some jazr, then eh? -

CHRIS WELCH

THURSDAY

OHMN LEE HOOKER'S absecnce
from the American Folk,
Blues & Gospel Festival was
without Lthe consequence that at
first seemed likely when the
tour opencd as part of Jazz
Expo on Thursday.
The legendary blues guitarist
wat flforced to withdraw [I'rom

Lh Lo U r at the elevenlh hour
owlng BF

ilinecss n big
disappointment [o: his many

Introducing Emitape’s Round-the-Clock Pop Programme
You can listen to it 24 hours a day, 365 days a year -
beating the others hands down - and playing exclusively your kind of music

Switch on the Emitape. It plays all the music you like,
whenever you want it, just how you want It.

Wherever you want it too - with Emitape ‘Compact Cassettes

Whats's more, Emitape Afonic is the very latest in Igw-noise
tape - giving an even better sound reproduction

‘[:'I':' | e a T, 1 S T
| W

vour own disi JOCKEY SWITCH ON YOUT
- A . a F E S - - = = - A r o T s
continuous cmitape Fop rrogramme

L - i L

F:rgn and effervescent audience
shouting Tor more.

The concerl reached a memo-
rable crescendo as 250ibs of
Albert King suddenly exploded
onto the stage Iin ice blue suit

and open neck shirt, and
snatched up his Glbson ' Flying
V" guitar which had been

lying provocatively dormant on
stage and his band gave him
the lead in. And the myths that
had followed Lthe huge American
across the Atlantic for his flirst
British tour, suddenly became
borne oul.

King really does have an un-
eorthodox style, and yet a very
professional approach. The left
handed guitarist displayed some
inventive riifs and was forever
varying the volume and tempo
as he waddled around the
slage. And Lthroughout the sel
Albert King's powerful guitar
shared Lhe lead with his lorce-
ful woice as Lhe band main-
tained a subdued backing raole.

Most popular number was
‘“As The Years Go Passing By "'
from his album "' Born Under A
Bad Sign,” and the standard
**Kansas City ' was executed
with the kind of accuracy that
one would nol cxpect from a
man who wields his guilar in
such an uncontrolled manner

Earlier, Champion Jack
Dupree openced the show and
continued to prova thal he |Is
standing the test of time and
exireme exposurg His person-
ality mand humour once again
carried him through, but one
can't help feeling that he would
be more al home In some sleazy
Mew Orleans Juke joinl some-
time arcund midnight

The Stars of Failth, from
Langstan Hughes' production of
“ diack Nativity,'" whipped up »
tremendous and amotional at-
mpsphere. Their priorities ware
in win over Lthe audience, and
then get (hem involved in Lho
act, and it did nol take long Tor
elther to happen as "' The
Slars "' served up gospel and
Negro spirituals as they were
always supposed (o be sung.

Humbers Included ' I've Gol
A Home On The Other Side”™
" Don't Try To Tell Me That My
God I Dead.” " { Don't Want
To Be Left Bohind,” the chart
success " Oh Happy Day "' and
standards such a8y " Dry
‘Bones '°  and “Swing Low,
Sweel Chariel." |

In suite of one or two abvicus

Chi IrNuences, Olis Spann
o Andividout - Sgniet with
vocal streangth le malch; this

was bornu out at Thursday's
concert in a sories of rhythmi-
cally perfect phrases, and un-
Imaginative codas and ca-
dences. But  his  lechnigque
renders him a far more stimu-
Jating planist in Muddy's band

| “as a solo artist.
- Tha Hobert Patterson Singers
Jjoined the bifl for the Ham-
mersmith date oniy, and they
ook over .=l_lﬁl'l' the Stars of
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| Want

THE BIRTH OF A
FEW BRE. »<? ]

THE FIRST RELERASES
OF) TRk BEW
LS RARkLS

Tlo Lirue)

L/W  DRIVING NEWILD

The Influence |Contrast

e —

ORARGE
) ey lihat's

Fo Way
e
- @eedbye

C/W WE CAN MAKE IT IF WE TRY

Bay

| JIMMY WITHERSPOON has
been heard in man ttunu:
IME BLUES SINGER (States-

ide SSL10209) presents Mm
ameng young white rock musi-

cians, and the fusion is a
TucCCcess.
The sleeve doesn't give

details of all the musicians. It
says the date was arranged

and conducted by Johnny
Pale, and mentions seme of
the backiag men: guitarists
Danny Kalk and Harve
Mandel, organist Barry Gol
berg and maouth hlrpllt
Charile Mussiewhile. There
are aise baps, drums and
sanch

It deesn’'t much malter,

anyhow, The music has a8 nice

blussy flow to i, and ibe

singer sounds at home In this
blues tarritory.

Of the nine sangs, flive are

Emown and well done!

““Me Rolling,”

Mabon's “§ Don't Know,'
Jimmy Odan's ' Geing Down ™’
l’ ig Bill's ' Brgam.~

modern eleciric-blues

. — e — =

_— - & R —

ckarounds are nelther oo
tl:.u'ly.nlr over-distorted, and a
track llke '‘Going Down
Siow "' Is reassuring evidence
of the practicability of mixing
oung R&B talent with older

aads., Only one track s peor.

As Spoon said of the young
players: Thﬂ add some-
thing you can't get from
ordinary studio musicians,
You get that enthusiasm from
them because they are inter-
osied in blues.'” Here's
of IL.—MJ.

THE instrumental content
JOMM DRUMMER BAND
(Mercury 2014TSMCL) seems lo

me to be preity good, but the
singing deesn't sit wall with

me. The sleeve lists only Dave
Kelly as " vocals' with a
rider 1o the eoffect that *' addi-
tional vocal '' is couriesy eof

Jo-Ann Kelly, Mer Tm ln.mll
Eno i

rﬂlldlﬂll s
ut the nl!l vocals are

manifestiy not all from the
same throat. The decper, more
solemn man carries Wraces of
old George Mely in  his
subconscious and | wnder-

i c—" i = N

stand him to be gultarist
Advian (Pulty) Pietryga. On
the credit side are the n“rﬂ
fine guitar workouts —
£ Hlmphis Minnie * {uﬂﬂlr
swinging Instrumental rred
to as ' Memphis Minl '* on “’ll
cover), ‘' Reconsider Hab
and ' Bullfrog Blues ' (which
has both singers in action). A
Kelly original, distantly Dy-
ianish and called ' Birds And
Booze Blues,' has sisterly
Inter jections. Piano, sola
guitar and generally relaxed
almosphere are pleasing on
““ Alp’t Gonna Work,"" while a
countrified " Try Me om- Moreo
Time " Is wvarled br some
fiddin (whose hand ﬂll
hn'r). Less munﬂrl is

Htlln " but what u
rﬂ Th :Ih the “i a

H‘.I' e plano-guitar

okay for the mosl plrt, u
:wm x“nmhul;t and hm

ene q ores
marks. rather ex-

Yy
r.-ﬂm ll
down; "mﬂ these

nrmhllh deg
A malcal teaing 1o

B AS A bandieader, John
Mayall Is somethin of a
enlus. He has a talent for
nding twwlent and bringin
out the best In musicians. The
story ef Mayall discoveries is
already well known, and we
can now add to the roster the
names of Jon Mark, Steve
Thempsen and Johnn
Almond, On THE TURMING
POINT (Polydor 583 571) each
musician comes inte his own
while contributing to & unigue
group sound that is extramely
rastrained and musical :nl
comes as a rihnhln!
te much of today's Illl‘ll'l
blues music. These rform-
ances were recerded ' live ™
at the Fillmore Easl, Neow
York and the audience re
sponse shows hw great an
Imﬂnt Mayall has made with
ﬁ experimental drumm-iui

line-up. Because thore is less '

SIS g o e

“Gmpel levnl

||
|
|| =g
N
]

gOINg a King-
gsjze 1mMpacL.

-'ﬂhn rt. who is an 1mpos-
ing figure, about 6ft . 410
nll wd otherwise substan-
fnl, depe nds VeEery T'iE:l"u'lW

on the mean, exciting hol-

lering \.l.fhiﬁil'l
his left- hdnﬂe

nigue 10
audiences

Loud

purt..lr tech-
‘upset ’

The style is loud much of
the time, arresting and very
diluted
about ' Plain Albert,” as he

bluesy — nothing-

is said to be known to

home folks—and the pllj‘ﬁ'

is clearly expert ﬁaw.m.
the last bend of a

on his Gibson “]
Anything

| day.

Face

His face was, if 1 may
borrow a phrase from the
storehouse, full of frowns

. B
e ;1.|I 'II_ &h-”—p“l" EI-.-'-.LL-J?
. "'-:'-ul._. ressing [ 4]

WA

playing and Johnny Almond's
work on Ilu’tl. alto and tenor

l‘r.:l.:nmh "ﬂn

while Mayail's extremel
sonal

nica blowing is given gre
prominence o koo

moras evaer
bands.—CW Fﬂ"”n.

ed last we
make
McDowell’

tions
(83735). ":

solo, as
L

wa = haoin *

dlili |r e o i -
thi? Marx Emtherq immaor-
tal cabin scene, 1 managed
to ask him what the trouble

had been,

“ Amplifier," he said some-
what wearily. '*No, they're
not mine. 1 didn't bring any
Equlpmenl and 1 don’t like
this. That's not the
amp for me, It

might be all right
for someone else
but it's nol quali-
fied for what I'm
doing,

"It won'l give
me what 1 want. 1
had it fully open
on that set and ]
wasn't getting the
sound 1 want."

And it wasn't
only the amp. Al-
berl was working
without Lucy, his
faithful and spec-
\ally rigged “ Fly-
ing V" model.

"My guitar, Lucy, gol sto-
len a couple of weekg ago in
San Francisco, with the rest
of the equipment,” Albert
sald, *“ Ol course 1 was upsel.

Lucys been with me 12
years,

Lucy

the

And
playing?

“It's a "Flying V' like the
last but a later model They're
hard to find now. Lucy was
the first of those they made
in the factory, you know, lhnt

instrument he's

plenty of

expression,
er-

ultar ll:.'ﬂ- ini h’lrl:nu- |

than  in  past, ‘

To follow up

nlll:b l

quality of
his

A

1 alkmg to
the King

triangle shape. |1 hud it
specially mnde for me.’

We talked a little aboul
styles and influences, and
someone mentioned the num-
ber of guitar players who had
used Alberl’'s solos as source
materials. He smiled and ob-
viously didn’t mind,

“1'm glad if anyone can get
anything from me because 1
picked up something from

different ones who came be-

fore me. That's how the tradi-
tion carries on*

Walker

Would he menti
luences by n.:::? o8, M. AN

& Nn' "n
H‘.I*E'Epl‘.l umu
. 4 didn't m
but he was I.'.h' Iﬂt
than anybod
RaTtar: 1 alae e,

- Loadwa !

did. 1 dug hh“wm“m he

Was there any special
et P L SR debut " in
il = been delayed

to

wmﬁﬁ“ﬁ;

_—

of blues and has done it witlh-
put seriously weakening his
OWn music,

I asked, in view of his pre-
sent success and current
trends 1In pnp -blues, whether
he would mmring over
into lusher po .f He
shook his hea dm

"J{ﬂ " he hﬂid' l-:;,: aim
canlinue wha doing.
When 1 get out of the blues,

lmd :tur phyln; fur the biu b
nﬂl
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JOHN MAYALL: a sensitive, versatile and most articulate artist

3

which

THE CASUAL

a tall,
tangled

thin inan

tive, versatile and
articulate artist. In
our youth-oriented
society he has been
called “the grand-

father of British
rock.”

For the past two
months Mayall has

had two albums rid-
ing high in the Bill-
board charts, *“ Look-
ing Back,” his final
LP for London, is an
anthological glance at
the various groups he
has led. “The Turn-
ing Point,” his first for
Polydor, was recorded
live at the Fillmore
East. On it he intro-
duces the quartet that
has been playing con-
certs in the U.S, for

the past four months.

Singer, organist, harmo-
nica player, writer of
thoughtful, non-violent
and' even romantic lyrics,
Mayall is first and fore-
most  Britain’s leading
blues catalyst.

The London album, for
he assumed both

1 .
=

‘¥ I5L 11

o

Ll L) < ¥ el -Il, I i-
clippings, showing somie of
the men who passed

| observer
would see in John Mayall
with
shoulder - length
hair, a2 neat blond beard
and clothes as informal as
his manner. Probing more
deeply, one finds a sensi-

most

e : I—l-...- . |'I

-L_':I ;‘--1'1 ‘lﬂl‘j_-"l NIsD -"-' i
= a [ - W i ol e i
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Leonard Feather
reporting
from America

LT T s T e A

through his ranks between
1964 and 1967.

Eric Clapton, Mayall's
1965-6 guitarist, started a
whole generation of gui-
larists. He and bassist
Jack Bruce worked with
Mayall and later formed
with Ginger Baker, the
Cream team. Mick Taylor,
another product of
Mayall's Bluesbreakers,
later joined the Rolling
Stones.

Mayall's present quartet
is as likely as the others
to lead to spin off combos.
It is a maverick bunch by
most rock or blues stan-
dards. There is no drum-
mer. There is none of the
hyper-amplification, elec-
tronic sound gimmickry,
tape-reversal and the like
that makes it impossible
for many performers t{o
reproduce in person a
reasonable facsimile of
what they synthesize on

records.

As an ultimate heresy,
the foursome includes a
modern, NnoO-NoONSense
swinging jazz soloist. The
remarkable 23-year-old
Johnny Almond plays a
dozen instruments; saxes,
.;ﬁutes,',.iéribes, organ, you
ARG
‘Was the move toward
lazz deliberate? “Not
really,” says Mayall. “If 1

have a band and it seems
to be sagging, 1 just try
for something fresh, and it

doesn’t matter what the

instrumentation is or what
label people put on it.

“It's true that most of
the blues 1 listen to these
days seems to be on jazz
albums. Cannonball Ad-
derley has impressed me
as a very emotional horn
player, a man whq com-
municates with his au-
dience, verbally and musi-
cally.”

A mixed reaction
greeted the new Mayall
lineeup when it toured
Germany last spring. “ We
had a rowdy element who
kept crying out for Clap-
ton, or asking where the
drummer was. It was a bit
disturbing for a while, but
we finally gol through to
them without breaking
down any walls”

Viayall has since offered
demonstrations, from the
Newport Jazz Festival (o
Hollywood's Whisky-A-Go
Go, that he may vyet
outlast the noise-oriented
hard-rockers who teeter
on the threshold of pain.
Asked whether his present

r-y ' conle =<3 v, .
rephied: “L8hould hope i
does, because things have

in his lyrical subject
matter, Mayall has defied
convention. “The Laws
Must Change,” a song in
the Polydor LP, includes
the lines “ You're scream-
ing at policemen, but the_z
are only doing a gig.
Mayall elucidates: all |
meant that it's not the
law-enforcers we should
be so concerned about —
after all, they're only
hirelings — but rather the
laws themselves.”

Mayall and his men
leave next week for a
British tour. He says he
“ecan’t wait” to get back
to the home in Holly-
wood’'s verdant Laurel
Canyon area, where he
now spends half of each
year.

“It's hard to explain
why I like America. But I
remember that from the
day I arrived in London,
somehow I forgot Man-
chester had ever been my
home. 1 felt more comfort-

opportunities, the chal-
able in the London work

lenges; 1 liked the archi-
tecture, the whole feeling
of the town.

“ By the same token, on
coming to Los Angeles |
immediately identified
with American

been getling dangerously
out of hand; besides, ]
don’t believe that people
really enjoy having their
ears bleed.”
Not only in his * blues
without bedlam,” but also
4
y

people in
the line of my work, and
with the California l{'lh
mate. I'm verv America-
oriented now; fascinated
by this country's histor)

and confusion. |
“It's a wild countyaf
contrasts. 1.ast Week T was

{31010 '_r L L KL 11 .

stronghold in Arizona.”
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COLOSSEUM ARE
about to celebrate
their first anniver-
sary. And that in
itseli is quite a
comment on the
way the pop scene
has  progressed
over the past year,

A couple of years back,
such a group would
have had no hope as
an economic proposi-
tion. To start with
they are all first class
musiclans — Jon
Stevens (drs), Dick
Heckstall-Smith (tnr,
sop), Dave Greens-
lade (organ), Tony
Reeves (bass otr)
and Uave Ciempson
who recently took
over on guitar from
James Litherland.
Then, their music is
both decidedly jazz-
influenced and often

extremely complex.

And yet Colosseum are
today among the busiest
and most highly paid
groups on tLhe British
scene — without a hint
of a hit single.

] asked Jon Hiseman if he

was satisfied with his

first year,

GENTLE MUSIC, in-
tended for listening rather
than Iuwﬂtr‘ip‘ could be just
round the corner as a
maiority trend

So say Magna Carta, a
fine musical tric who have

ane LP and numercus radio
appearances to (heir credit,

The group’s com-
i'.mSl.Jr_fj-.{I.JHJI'IEI Lh!‘l‘i Simp-
son. old me “This could
he a big new trend, with
neople like the Pentangle,
the lnfl"l.“dl*_ﬂ#‘ String Band,
and us.

But, he warned,
trend would gel
from Auntie BBC,

‘They pay scant
tiom Lo acoustic music.
From what 1 hear, It was
enough of a struggle to gel

such a
no help

atien-

the BBC to Ela}' *Mrs
Robinson,’” whic to my
mind is one of the best-

aroduced records 've ever
hﬂﬂrd.

“ When the BBL put on a
show. they have to make it
4 big uptight-and-outasight
thing. Pemang!e can't gel
clayved, although they can
fiil concert halls up and
Agwn the country,

Glen Stuart, a t'ormf.-r
acior and now the gmup:
harmony vooalist," feels
very strongly aboul graups

aho don’l entertain ther
ﬂddIEHLE‘*\
‘T like 1o ser @ hit of hfe
in & =roup.” he said
“S6 Many groups don't
realise thul, If they only put

2 Bt more offort into thelir

acts. they cotld atlract a ot

mnn: p:ﬁ-plr to their musc
o Wao're teving to gl intn

v y  Between folk  and
#blrl the <iubg i's ali
penrie sl it that

Colosseum

BY BOB DAWBARN

“I'm very happy with the
way things have gone,”
ne agreed. * But we have
really only scratched the
surface yet. 1 think we
have laid the foundations
for the way we want to
go. We are going to keep
it very jazz-orientated, if
that is really the rlght
word.

“We have concentrated
this year on setting the
band up — getting all the
gear and equipment and
systems right so the band
runs itself without me
having to run around
with my hair falling out.
And letting the musicians
find out about each h"*'f'
| 1] reason Ior ior

the band was that
a yllr with Gwm

Genrgia anc and six

months with John Mayall,

I was convinced we had

not got any bands left as

such — plenty of stars
with faceless rhythm sec-
tions, but no bands. And
all the best jlazz 1 ever
heard came from bands.
The thing that did most
to damage jazz was the
resident rhythm section
with the star soloist. That
is why the Don Rendell-
lan Carr group were SO

CHRIS SIMPSON:

successful — they had
star soloists but they
were a real band.

“In the same way, Ten
Years After are just
Alvin Lee and a rhythm
section. You also have
John Mayall and a

rhythm section, Jimi Hen-
drix and a rhythm sec-
tion.

“It’s a difficult thing to get
across to the public this
conceplt of a band.
Generally they will only
accept one character
—like Ian Anderson with
Jethro Tull

“True, they seemed able to
accept the Beatles as
such, but even the Bee

' had their laceles

ﬂﬂE‘.:i in Lhe g,ruu;:.

Lo ; O |
art 'm_“-;l_ i i -.-- h-;-.-.r..ﬁ'-_ - ‘.-.-' : s -q'l-".:ﬂ"-i:i‘l. et el
band across. | gi nship Iro R g
body an “‘ﬂﬂ‘s happen

part in the act, featuring
everybody in his own
right on the things he
does best. The aim is a
collective improvisation,
a collective whole which
is more important than
any individual in the
group. When we started I
used my name in front ol
the group in case pro-

motiers thought we were
a close harmony group.

‘could be a new trend’

...and gentle music

just around the corner

doesn't stop us talking
between numbers and put-
ting on a bit of a show."

And 1t cerlainly seems (O
be working for Magna
Carta. Recently they were
booked to plav iIn the bar
ares of Yurk Theatre, and
when that concert sold out
two davs before it took
qlace, they were immediate-
ty hooked hack to play in
(e theatre 1nself,

“You get kids and older
necple al a place like thal,”
ed Chris, and that's
what it's ofl aboul™

Chipped i guitarist Lyell
Franter: " In the provinces
s much mors mixed

anyway, where audiences
are mncerned. They're far
imore open.'

Magna Carta are one of
the many groups around
these days whose music
falls between so many bags
that it's wvirtually un-
classifiable. This s some-
thing of a wvirtue, but, as
Chriz said. " Unfortunataly
you've 2ot to have demar-
cation lines between music,
Far instance, we couldn't

ay  our new half-hour
plece, “Seasons,” at 8 Lo
carnn. It would die =

terrible death, And i the
same wav, you couldn't put
Dave Dae, Dozy, Bes

pOp's progression

But now I've dropped my
name and we are fjust
Colosseum.”

Has Jon got complete musi-
cal satisfaction out of
what the group has liit-t'n
doing for the past vea

=11 ha\-e to say no Ui lrn
going to be completely
honest,” he admits. “ Ma-
terial is always a problem
and when you are suc-
cessful it means you are
working very hard and it
is difficult to find time to
write or even Jjust sit
down and think.

“But I don't want anyone
to think I'm not doing
what I want to do. Every
member of the band s
playing the result of what
he has done before. No
one is playing down to

audiences (o make a
Living.”

1¢ of t} n t pratiiy
hin bout the curren
scene IS Lthe way

all a8 ‘2 resolt of paople ]

like Graham Bond ham-
mering up and down the
country. Then there was
a group called Cream. AS
well as being able to play
they also had the in-
gredients that had sold a

lot of hit groups who
couldn’t play — the
showmanship, singing
ability and the ability to
produce very good

T LEY N e el

Mick and Tich on at a folk
concert,

Al | can remembeér a
couple of years ago at Les
Cousins, when a blues
singer went in with an am-
plifier and was booed off.
That wouldn't happen nowa-
days."

“True,” said Glen, " but
the eglectric bil somefimes
goes against us in the folk
clubs, when we take our
amplifiers in. People seem
to have forgotten that there
are two ways to turn a
volume control,”

Magna Carta have a
new single out in a couple
of weeks: two tracks from
their album, titled “ Romeo
Jack " and “ Seven O'Clock
Mymn."

“They're in complete
controst,” said Chris, " and
we hope that if people hear
it on the radio it will help
them to turn to the album."

The group may also be
seen on film in this country
500n, as they feature in a
French documentary made
partly at the Stones® Hyde
Park concert last summer.

"I was a bit of luck for
us," said Lyell. " They
wanted to film the Stones
and Donovan, but they
didn't pget enmtgh foctage
0 thev asked us to be m
e film. We did all kinds of
things, at Stenehenge and
around  Portobello  Roead,

and apparently it came ot

pretty well.™
The film is now
;mmryéd 1
terest partles, a
there's a good chance that
you might be able to see it
before too long, — RW..

in this
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JON HISEMAN: happy with the way things have gone

| 969—FPage 19

numbers. They were ex- couldn’t have formed this Jon's wile Barbara
citing to waitch as well as band if the dancing Thompson, Dave Geliy
to listen to. audience hadn't been re- and Jim Philip. Jon told
“Then there was the blues placed by a listening me: “*“We have got plans
boom. The thing that did audience. to take out a hdand witl";
was to get people used to . that line-up and severa
hearing solos on blues In eflect, we have all universities have been

become cabaret acts., 1|
think that is a good thing
audience

sequences which were

almost the same as listen- something |

pressing us to do It
very much

it's

— a dancing
:-:Eioctl;. a’l"hi{:mgﬂftr:::ge}:r: would r‘i‘f (‘:’5;”*‘?’55 for a bt dyitburi;d;flp;f
ready for the next step. EIRIPIIKE LOoi0ssIm. sibly we will be able to

We only play one blues
in the act now and the
rest is getting more and
more complicated but the
nijoving it.

The new Vertigo label have
just released the group’s
excellent " Valentyne
Suite™ LP on which they

also three

next year."

do it about this time

One thing is certain. With
groups like Colisseum on

.11':1_ii-' nces are use trumpets, the road, those sneers
ANO ' nportant facto: two trombones. tuba and about the musicianship of

that the dancing au- a Teed section made up of POp groups have lost all
dience has dsbappmr{,d ] Dick Heckstall-Smith, validivy.
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A subtle fusion of sounds drawn from the badrock of blues. jazZ, gospel,
rock, eountry and many other sources 'JDH:‘U MAYALL

————

e — e

S)63546

JANIS .IOPLIN

,u{ Jﬁ_

—— —

| GOT DEM OL KOSMIC BLIUES AMAI
(963815 ol

NEW CBS SINGLE

being shown o

BLOOD SNEAT




SPOTLIGHT ON REGGAE &

HARRY J. ALL STARS

THE HARRY J ALL STARS have been

o

ogethe e past Two years as 3
Lacking Qroup. They entered the MM
chart 'ast week with their first solo
1 ) L QL Jalo Th’t 11 [
KNown musiaians who comprise the
A | Stars were yought toqether by
HMTY JORNSON who wrote nad pro-
duced L KUICalor on nis own
Harry ecorg label The All Stars

previous chart entry was the Jamaican
it No More Heartaches by the
Beltones which went to number one.
Harry Joanson has also produced re-
cent singles by Marcie Gnffiths and the
Jay Boys

PIONEERS

THE PIONEERS are three young
Jamaicans-Sidney Crooks, Jackie
Robinson and George Agard — who
started out as part of a five piece or-
chestra known as the Mighty Picneers.
In September of last year the other two

members of the group left and the tno

carmed on as the Pioneers and it is
this line-up that will be coming to Eng-
land later this month for a club and
ballroom tour. The tno's first record
was  Never Come Running Back " on
the Caltone label. They had a big hit
m  Jamaica with “ Gimme Little
Lovin' " but it s their latest single

Long Shot |Kick The Bucket]” that
has established them on the Bntish
scene.

¥ Direct dial Nashville, Tennessee
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UPSETTERS

THE UPSETTERS are

the Current
leaders of the reggae invasion of the
chart with their instrumental hit ~ Re-

turn Of Django.” They are led by
songwriter and producer Lee Perry
who also acts as vocalist with the
group. Their first British tour starts at
the end of November. Perry started
as a songwrnter before producing his
own hits *~ People Funny Boy "™ and
~ Jackpot.” He brought Johnny Moore,
Val Bennett, Winston Wnight, J. Jack-
son, Hux Brown, Easy Beckford and
Bob Aitkens together to form the Up-
setters and to give him his first British
chart hit.

In today’s est

Reggae—is It

ONE OF the more intrigu- [
ing aspects of the cur-

'A critical

rent popular music scene

is the amount of Reggae,
Ska and Bluebeat that
has gotten into the Pop

30.

To many observers of
temporary music
velopment of

what appears to be
an extremely primi-
tive form, seems
like a serious case
of lowering stand-
ards in public taste
and a dangerous
assault on the cause
of progression.

Boom

Yet it could well be that

the bluebeat boom or
escalating ska phase, is

a pomter to a new
sophistication among
the nation’s young

record buyers.

The common belief is that

only the *“skinhead”
faction buy their
who "have been busy
raisthg the standard of
pop lor the Jast 1ten
years.

Not so. Many hip fans are

now turning towards an
art form that only the
deal cannot see and
to which only the blind
will not listen.

Honest

For Reggae, in the opinion

of many reliable musi-
cologists, is a manifes-
tation of a far more
valid, honest and au-
thentie, derivation from
Alrican music than

either jazz, blues or
calypso.

The sound of “ Long Shot

(Kick The Bucket)” by
the Pioneers or *“ Wet
Blanket ” by Max
Waxie and the Hill
And Gully Riders on
the Bover label, is
closer to the poly-
rhythmic and atonal
tribal dance melodies of
West Africa than any-
thing Cream or Led

Zeppelin could hope to
achieve,

Slaves

When the slaves of West

Africa were transported
to the West Indies the
took their rhythms wi
them, much to the relief
of the remaining in-
habitants (who didn't
have rhythm).

Indian
pop we can still hear
that distinctive weak
shuffle beat and authen-
tic anaemic vocals, not
to mention the highly
valid out of tune guitar,

con-
this de-

interest

For this is pure

Christopher
) Welch

r— e s e

In

' appraisal by

fY<a hew ar

‘-

saxophone and trumpel

playing (always a
unique quality of the
tribal bepop of the

Whbongo tribe).

Struck

When . Dr lIsambard *“ Ska

Face” Capone firsl
recorded them in Africa
as late as 1936 he told
learned socleties in a
lecture tour: “I was
immediately struck by
the unique quality of
their out of tune guitar,
saxophone and trumpet

playing.”

There are absolutely no
¥ ar T '. 'NC e ..

Schoenberg, Prokoviev,
Copland, Stockhausen,
Cookhausen, and Rus-
sell Unwin, will be
disappointed.

Pure

African
music that we hear, the
swoop and slash of the
bloodstained spear in
every drum beat, the
how!l! of a nation de-
manding freedom in
every cry of “It Mek"
and * Ignatz.”

Those with an analytical

mind will readily detect
a kind of mathematical
inevitability in the
special structure of the

quaint chord forma-
tions, a tendency to
seeping inertia in the
basalt-like layers of
rhythmic perplexity.
Direct
Boghausen, the German

chemist, once wrote at
Worms in 1612:
“Luther? — No tight-
er,’, which many inter-
preted as a direct pro-

phecy of the holacaust
to come.

Many of the sounds of

Reggae are
concrete” or
waltz,” some of the
everyday sounds that
occur in the Reggaecist's
life; a dr]pping tap, a
lavatory being flushed,
the sound of g stomach,
the beauty of a birdeall

— thus: “Ark, ark,
Belay there! »

“ musique
“cement

Yes, Reggae can he g

frightening, but often
moving experience.

inclusive of

t form?
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stand

MAYBE IT’S not surpris-
mg that one eminent
London Daily newspaper
confused The Archies
with The Archers when
re-printing a pop chart.
A misprint, perhaps.
But until the Archies hit
the scene with “ Sugar,

the Archies are
much a fixture

pretty
in the

ago by John L. Gold-

THE ARCHIES: the cartoons seen in the series

Will the
real Archies

up

another moneyspinner.
The Archies toppled
the Stones from the No 1
slot in the States, and
now their bubblegum
sound has raced to No 1
in Britain. But this is not
their first big hit. They
previously broke through

Sugar,” bhardly anyone in a big way in the
had heard of them. States with “Bang
In Britain, that is, For Shang-a-Lang” followed

by “ Scoo-be-Doo.”

States. They were in-

spired by the Archie V_U_I(_:E,_S
cartoon character But it's “ Sugar,
created some 20 yearS Sugar” that has now

sweetened up the British

{
f
!
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water, and are seen chart for the Archies. | 3 - : ; : W
every Saturday moming ik wnany hit pera- | ROGER CHAPMAN: * Whatever Family writes is Family material .
in an animated series ders, they are unlikely to ,,
fully networked on TV, follow through with a
personal appearance.
CARTOON The cartoon chara,cmra
have been seen n a

special promotional film

The Archies, in fact — shown on Top Of The

Archie .:Lfndrews,
Cooper, Veronica Lodge,
| Mantle and Jutg; |

Monkees recordings —
to form a musSical ver-
ston of the Archies.
And, like the Monkees,
he has come up with

Betty Pops

But the voices heard

on the US TV screens —
Ari

— prefer to
As

studio sessioneers who

have won unexpecled
fame with a hit record.
Perhaps this will
t the “real”
ms to please stand
up! Otherwise those car-
toon characters will just
have to continue to take
the credit.

LAURIE
HENSHAW

|

A Family who wa
broaden their outlook

THE FAMILY have already had two hit
albums but have yet to make the Pop 30

with a hit single.

Now, to judge by sales-figures, it looks as
though they are going to make it with “No
Mule's Fool.” And the fact is giving them enor-

mous pleasure.

BAF RECORDS

Present a grand Norwood Reggae and Soul Festival
Dance at the Nettlewood Library, West Norwood,

S.E.27, on 28th November, 1969.

Music by Pat Kelly — Marvels hot
from Jamaica — Max Romeo (Wet

Dream) and supported by the great

7 p.m.to 1 a.m.

Admission £1.1.0 at the door
Compered by: Steve Maxted

Cats (Swan Lake) and Niyah Shuffle
(Moon Walk) Kings of Reggae. From

Connections: 2a, 2b, 137 buses, or frains fo Herne Hill/Norwood
Licensed Bar from 7 p.m.-1 a.m.

Tickets obtained i
Telephone 262 78

n advance only 18/-, from: 40 Church Street, N.W.8.
00; or 92 Landor Road, S.W.9. Telephone 274 0817;

or Nat Cole School of Hnird'runing_. 17 Atlantic Road, SW.9

Says Roger Chapman:
“ People say we don't need
a hit single because we have
the albums and are well
established. But, naturally,
it will make us all feel good
if this really is a hit. We've
always wanted one for our
own satisfaction and to
show we could do it — if
it's a really big hit then
maybe we won't bother to
do any more.”

The single has come just
as there is a change in
Family. Polly Palmer, from
the Eclection, has joined on
flute, piano and vibes, tak-
img over from Jim King.
Will the change alter the
group’s sound?

“1 imagine it will,” savys
Roger. “ We have a lot of
new material which we will
have to work out with Polly.
And we will Eruhahly keep
a few of the things we have
been doing with Jim."

Family have their second
tour of America in January.

“This time,” says Ropger,
“we will be doing the West
Coast for the first time and
1 think we are really a Wesl
Coast type group.

“Actually we'd like to
get into Europe because we
have never really played
(Here. We've done so many
gigs in England, and it's
nice, but we want to play 1o
different people for a while
and broaden our outlook.

Does Roger feel that there
is any danger of pop music

L

BY BOB
DAWBARN

getting too complex for its
audiences.

“1 don't think s0,” he
answered. “ They are taking
all sorts of things from Ten
Years After, Jethro Tull,
Nice and us. It's all vVeéry
different and each group has
something of its own to say.
In our case they probably
associale us with our ar-
rangements. But all these

groups are based in rock-
and-roll.

"1 think it's splendid that
good groups who haven't
had hit records are becom-
ing _bgg names. 1 suppose
musicians will always be a
bil in advance of audiences,
but audiences have got to
grow along with them.
When something becomes
popular it usually means the
musicians have been playing
it for 12 or 18 months be-

fore the audience calches
ﬂn¢...

Roger, himself, has a
highly distinctive voice with
an instantly recognisable
vibrato. T wondered if any-
one in particular had influ-
enced him,

“Not consciously,” he
says. "It's only when I'm
recording and hear a play-
back that 1 notice I've put
in a Richie Havens thing or

_i‘ika

maybe cut off & word
Bob D:rlan. |
really 1 |
all  individualists, i
Havens or Steve Shillg ™

ke to listen to m

by using an infe k - Ral

| He puts his trust i &
knows that hs performance will be pertectly projected whatever the
acoustic conditions. Mare professional entertamers use Shure than

: ~_anv other i

.. Take a Shure Unisphere or Unidyne Mitraehtons o cout it

Ppearance aned hﬂf the dtﬂﬂgnm MMHm AR > iﬂi b

o e o g ekt

A smooth, natural response ‘Dl’.-huth voiceand mus :
Send in the :m*ﬁ{ljn tor tull details of ﬂn% }
n“ Il E = I--.'-
; Shure Unisphere I. The world's ma -mdU i

microphone. Small size, .MM - - nat

finish. Cuts out feedback, repre
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RUMOURS~—and threats by members of the
group—that the Move might break up at
any moment have been as frequent on the
British seene over the past couple of years
as the noughts ticking over on the end of

Lennon and McCartney’s royalty cheques.
It was, therefore, something of a shock to hear
Carl Wayne, back from the Move's American
tour telling me
“TAmerica has
straightened us out

as a band. There is BY : | " 3 ' ' . :

great harmony In
the group now. We

realised our poten- BOB
tial for hard work

in the States.”

—
First R i
B = == __=__§ ’ L P
Part. hr el s Breth - - 4 R e e - s
- r 1 ] nt — the way of our ﬁt-u:gnd tour which thinks this s pnrﬂy Richard — three very such m‘iﬁ‘ﬁ’fﬂ”‘ pﬁéﬁr' 2 _1;.:: h with -Ii -y
| . ad | people, buildings looks like being in because of the superior different acts. What s to play. The Fillmore in knock-out band, L-ﬂ'ﬂlff '
:ﬂ.;-.rl:_=T':u:IT“T‘F:+j_-_ m.H -.ur.:i}. mj]-u [.i'.w "'J'.[;.l:":‘-.-a..h_jul . l-:-._-rl.-::- | 1}__17‘}:5*_ ntation of British great 1s that thr}j:. nol oan Fr_anciscn. for ex- piece, In !...0*5 Al‘lgﬂﬂ. ——
as become for British MK, L€ COounlrysice Musically, this word bands only accepted Cocker ample, has an unbeliev- called  Gipsy. Every
bands, the pot of gold. it's hard to take in H:H:* ‘underground ' is tak- “Inevitably people talk put Richard and us able light show and night we were giued o
“1 wouldn't sav we have vastness of it all. I'd in ovér the whole about English 'TOUDS equally as well then for five davs vou the sde of th "
s £ group the stage -~
really broken through hﬂ"f_“" go there a few music business over like the Who or Led get Joe Cocker sup- watching them. Then we
there yet,” he admitted. times before 1 could there, even fnancially. Zeppelin," he  said, = ported by a really would receive glewing
“* But other DEU["]E who make L’Ip' my rm_nl:i And if yOu are gﬂing “"And the Cream seems EaSIer attractive bill reviews of a full page in
have been there a lot, whether I'd like to live through the American to have become not so the papers and they just
like the Who and Joe there underground scene as much a group as a " ‘ had a couple of lines
Cocker, say you have to we did, then vou have period of time that the In a way, things were Plaﬁes saying they were at too
go back several times D got to be good. I don't world was treated to. If casier for ls im “ihe early a stage to be
before it begins to pay fove mean you have to be they ever gol together States  because  we . . ) : criticised. It seemea ta -
- ) brilliant musicians but again they would tear didn't ‘have the com- Iha ac one Stha, WAl us to hﬁ*ﬂﬂmﬁm*ﬂ? out
“We drove from New you have (o be really the world apart. mercial. Jmage “ibeting pfm I Britgin even- of proportion.”
Y ork te  California. into what vou are us. In fact we seemed to tu%} Jr‘-l The small places i
Gl"eat which seemed to amaze doing. They hate lethar- end up with the image W!:" EE&E and each area
everbody, and it was gy and phonies. If you Reason of a sort of rock-and- WIIN, _ REYE T GRe S g |
Tk abwsi ety wonderful to see the make the effort it is ;zlrln%yrd__s H“dbw“lat'if“;t respectable venue. Freﬂk
s o B2 ik, . , : - T -
f:huiﬂus. ll?s a WD%‘I‘.‘IE!’- difference in the pace of appreciated. “1 think one reason for Sl e i’ Another thing, you don't
ful place to work in. It live from New York 10 the popularity of British y gd the snidery in the  pad they, 1 wondered. run
has such wonderful faci- the other side Period groups is that the Night States _that you get into any of the “Why
lities for musicians. “YAn odd thing aboutl the Americans all  sound ,Oﬁe' ﬂt'; the b'a'{kh‘?i“& don’t vou weirdies get
Though it must be a West Coast that we all basically, musically con- n _ HE*".‘ ere they either our hair cut” prob-
frightening place for noticed — nobody ever “We played a lot of the nected whereas the Eng- var .there. nobody sad & You or they don't. ems that seem to affhict
anvone who hasn't any- seems to mention the main underground lish groups are very this is a group who are The Move were too busy most  Rroups in  the
thing sincere to offer.” word ‘work.' People places like the two individual — | mean commercial and play to. d6 much clubbi SJ States, '
Carl 1is obviously still there always seem Lo be Fillmores in New York there s a  pgreat pop. They liked 8, ot But, said Carl "E\IF‘!B- "
having difficulty in sort- living. If something is and San Francisco, the difference between, say, records  bul  didn't went to the Experi - You should see TLos
ing out all his first going on then they are Grandee in Detroit and the Who and the Nice. expect us to play them. o T A elmlmce Angeles.” replied Carl
impressions all there. the Whisky A Gogo in “Another good thing is the They judged us on what were treatedgt es and € proudiyv believed
“"As this was our first trip “The whole thing did us a Los Angeles.” way they don't prejudge We cid ofi the night and branches of thﬁh:ar;:m Ne ol the hig
we tried to cram every- lot of good as people.  Carl believes that America you. We were on a bill - found that wonder- whoihed hrﬁke o ﬂi“ freak iIn the world m ™
thing into it,” he told And it has given ru! E. su}I}l véry much prg T Sigi Eran{tiscﬂ with ul; Was nice to E““:pai; E’i:?' Wﬂqd':uﬁtﬂ we got ;_
" Tru 5 jasm for ritis rou an oe Cocker ' b | . re and . was
me Evervthing Is so0 great enthusias groups and Little They are lucky to have Black's new group. lost in the &&1 L
— L « i i *_
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Frank Zappa breezed into London Igst utxeﬁk in an Srag%bstewiml
Straight ‘who are to be distributed in this country DY .

.t LA b | I -
eases: the double-album Trout Mask Replica

Straight’s first rel | , . e i
that E} Beefheart, and the full might of CBS’'s top brass. Meloay

PRIL 25. 1970 . . . is the date when Frank Zappa, the Incredible All-American
Composer, takes over the Albert Hall.

Judging by Frank’s achievements with the late
four years, and by the three concertis and six albums they have -
if slightly bemused British publie, it will be a date worth remembering
fans, as well as Mothers freaks.

For Frank has plans which, if they materialise, ‘

“I'm trying to get Pierre Boulez over to conduct the concert,
London this week. =

“ The largest composition, which is a ballet, needs a one hundred-piece orchestra,
and I want to get dancers to leap about all over the audience.

“ Also, if it’s possible, I want to get the musicians so well rﬂh{‘ﬂfﬁt‘il that they
can memorise the parts and go out into the audience while playing them. But that
will need a lot of time and it may not happen.

Has he completed all the music for the concert? _

“Sure — it's all in my briefcase upstairs. We’ll do some of the things from the
‘Lumpy Gravy’ album. You know

—the stuff that people say sounds LT R
like Henry Mancini? It might be IRt ™ 4 g g

expanded for the concert. - -h

“There seems to be a certain
amount of pressure on me to get
myself or some of the Mothers to
play in the concert. They're con-
cerned about selling tickets and
paying the orx 44

Why did he choose to st this
concert, the first at whi his
music has been performed by an
archestra, in Britain?

* Because it would be impossible
in America. Hiring the orchestra
would cost a fortune.”

Mothers fans will be glad to
hear that Frank has, at last, found
a backer who will give him a
budget to finish the Uncle Meat
movie, the soundtrack from which
was issued in this country a few
months ago.

The film is about the Mothers,
and among many interesting epi-
sodes is footage of a couple of their
British concerts, plus a sequence
which shows them tryving on the
dresses they wore for the “ We're
Only In It For The Money ™ album.

Frank’s latest record, which
should appear in this country
shortly is “ Hot Rats,” about which
h_e says: “ It's surprisingly easy to
listen to. Some people have even
been known to tap their feet to it.
th“ The emphasis is split between

e composing, arranging. FRANK -
plaving. 1 plai’ g,l.:it:am.g aﬁd E;;ﬁ SO A the Albert Hall

Underwood plays all the reeds and all the keyboards on it — ;

with a lot of special eff ]
e p ects like percussion sounds and tin whistles,

Frank has just finished an album with Fre ' ini
Pacific, for which he did the arrangeiments. neh jazz violinist Jean-Lue Ponty on World

“ They just hired me as an arr
anger. People used t .
Mothers were young. They hired 1oe. inciond o: ﬂneﬂ nt:u that, you know, when the

—-ll de e; couple of songs for the Animals, and | played ont hfh:mll Hfﬂywmd hacks
I as Frank about the Actuel Pop and Jazz Festival in Bel i'm* —
just returned. Rlum, from which he had

"1 guess it was more of a political th
_ an a m
argund SO much_that It was a triumph to get itu::: a:l’uaclfe“‘ o -
It was so disorganised that when all the lights a |

first night, the organisers looked at e
(AL Soas Tralll Ghias st 1 ach other in amazement They

" But 1 was there. Six to 12 hours a night. 1

“ It was very difficult because it was mgc:;ld, ;:l:! inlhfg:i '
happen to musical instruments: guitar-players’ fingers get t;i:m
to play, and the strings go out of tune at different lewvli - .

Did any of the groups or musicians impress him? '

“ Yeah, I really like the Nice. They were musically, ;
exciting stage act, too. And 1 dug yColﬁin::.i yarticular o

tenor and soprano. Does he do sessions in London? He ought to — he's r bi
really a

Viothers of Invention over the past
bestowed on a grateful
by all music

will set London back on its ears.
' Frank told me in

T e — - — -
- 3 . = P — D e T
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shirt. His aim was to launch the British end of his record label,
:ch him was the wondrous Captain Beefheart, star of one of

Braving Zappa’s sharp and accurate wit | '
Ben s . the amiable enigma
iaker’'s RICHARD WILLIAMS Spoke to both gentlemen. :

THEi lengendary Captain Beefheart is a large, comfortable man of deceptive
simplicity. He also has a grey top hat and a warm smile.

It wag Beefheart’s “ Safe A Mijlk "™ ' oc evolu
: . album, of course, which led the Rock Revolu-
t ] 1 ' {-
'on in the balmy days of 1967, shortly after which he made a visit to Britain, received

with mingled horror and adulation.
Since then he's been fairly quiet, and there has bee

_ n only one record, which he
considers a failure, to remind us of his presence

Last week, however, he visited London again — on his way home from the Actuel

Festival, in the company of Frank Zappa, on whose Straight label his amazing new
double-LP set “ Trout Mask Replica,” is shortly to appear.

Beefheart is friendly and approachable, but occasionally obscure. This is, ’m sure,
unintentional, but it does tend to make communication difficult.

When 1 asked him if, as rumoured, he inteded to make his home in Britain, he

replied: * | already have one person in Britain and one in the States. Astral bodies —
you undersiand?”

Errr well, maybe, but did this
intention arise from a disenchant-
ment with American life?

“ Over here you don’t have guns

hang-up.
“At home I live In a house

where racoons come up to the
door to listen to the music — I

really do, racoons and coyotes.

I told him I’d heard that, while
making “Trout Mask Replica,”
the group were shut away in his
house for weeks on end.

“I didn’t shut them away.
There’s no leader in the band;
everybody’s not responsible for
themselves.”

The entire double-album, which
{ has to be heard to be believed,
| was conceived, written, and re-
corded in just eight and a half
hours, according to Beefheart.

One of the tracks, “Orange
Claw Hammer,” has a tune which
bears an uncanny resemblance to
the old Bob Dylan song, *“ North
Country Blues.”

The Captain doesn’t seem to
have given many live perform-
ances in the recent past. Would
he like to go on the road and play
more?

“1'm sorry that they put these
obstructions up . . . or down . . .
or whatever, so that people can’t
hear me giving.

CAPTAIN BEEFHEART: deceptive simplicity “It costs a lot of money to go
on the road. It really does. I can’t

afford it. ¥ou don't make any money for playing.”

Surely, ! replied, there are plenty of people who are making a lot of money from
going out a0d working,

“Yes, bul they're WORKING. Can you name me anybody who's making money
from PLAYING™ Therein lies, apparently, the basis of the Captain’s beliefs.

Beefhear is justifiably annoyed at the way his first two albums, “ Safe As Milk ” and
“ Strictly Pﬂinnal,“ were produced.

“ Hank Sccola dig 3 beautiful mix on the first album, but they wouldn’t let it out
because i .5 (00 real, Then the tapes for the second album were taken away and
really ruined

“1 realh Yonder about mixing. 1 don’t like the idea of it. * Trout Mask Replica’
: He's kn“" Zappa for a long time — in fact at one time they contemplated fm-
ﬂ;i: SrouR ‘zether — and 1 asked him, naively, if he trusted Frank more than any
other produc:

o dOe s anyone — it puts too much of a burden on them. But you might say
Pm happiest i (. arrangement™

Did he b Plans for a new album?
“1 Daven ' g, ad anvthing ye'l.- But it's there . . . it's almost there. There'll be
more playing on (. next LP. The group had only been together six months when we

y ?

' - - = 2 . . = B e e i —

" — there isn’t that kind of sexug]™

B Steve Mamotft raced
mio tha MM office en
route for Amenca and the
Hunble Pw towr. last
week, with just snough
e for 2 guck record
session. Wearing grean
shoes and cheery Marmott
grin, Steve enpoyed the
sngle so much he micked
half of them  Drummer
colleague Jertry Shurlay
joined in with a few ob-
servations and the paw
chuckled over a game of
mental Monopoly

TEVIE WONDER:
“Yester-me, Yes-

tér-you, Yesterday "

(Tamla Motown)

Wow — listen to the bass

That was Stevie Wonder
I didn’t know who it was
at hirst. but as soon as |
heard the bass and drun

| thought “Fllo, ‘ello!

| think he made the best of

A bad SOnNg. anc it rea |
wis a bad some. So what
he can do with a good
sing 18 incredible

-Ihl+'rq-' wan a §F -1'-+_] .'rli.-"lt]]'r'. ]"':"

did with 'Baby Don’
You Do It — a Marvin
Gaye song Ken Dodd
could SN this song and
it would sound like Keén
Lodd SlEvie Wonder
does it and makes
eound mmcredible

(Go back to Marbhle Arch —

do not pass go.

LULU: “Oh Me, Oh

My (I'm A Fool
For You Baby)"™
(Atco).

Nice — it's a good song.

fixes Guinness!

She's got a nice pair of

lungs, but the lyrics are a
Dit strange. It's a sort of
Martha and the Vandellas
lyrics and head lyrics
which I can't get together
at all

ROSBY, STILLS &
NASH: * Suite:

Judy Blue Eyes”
(Atlantic).

Yeah — right. We have

been Fluying this in the
car all day. Really nice
voices — such a good
sound

Jerry: 1 much prefer this to

" Marrakesh Express,
but whatever they do is
greal voice-wise. And |
{iku the guitar sound n
oL,

Steve: You've got to awn

up on that one. I'd like to
see them live.

UNDATIONS:
“Baby 1 Couldnt

See ” (Pye).

JERRY: Is it the Founda-
tions? 1 tried 1o cheal,
but 1 couldn’'t read the

~writing.

STEVE: 1 can imagine this
on Top Of The Pops, but
I'm sure they are not that
knocked out with this

(Stateside).

Is & Tony Joe White” Too
much. We
him for our

They
md‘:mr th. And

uitar with a
mmer, and

i L

and plays
bass and

does th
.

| il
*—"f lﬂ:d*
s OUlE e

to get
Well, we tried to get a lot AATion K
of et 4 : L muttering

.7
L - -—
1
Bl
. L) : .' --
E:'-.-.'--rf.
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NEW ALBUMS FROM

THE CLIMAX CHICABO II.UES'
The Climax Blues Band plays an
Paclephess PCS 1984

themselves, ‘cos I'm sure
thev can do Dbetter
things. This is almed at
Johnny Stewnrt.

Oh, well, back to the Oid

Kent Road When can |
have a hotel on May{air?

ESMOND DEKKER:

(Pyramid).

Oh ves man, [ like it —
nice drummi Do you
remember Blue Beat?

new records are
much better. They are

SMITH
A group called S

THREE DOG NIGHY

Suitable for Iraming

X F X ERS

T HRFEF DOG NIGHI

“Fii's Coming "
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e Too misnse With B

or downs N was »

what does B 08

) -'l.,l, O !
ILLIE DAVIS:

“ Nights In White

Satin ™ (Decca).

t she's nice in the bath

Too much hiess her
wooden leg She sings o
well and keeps within her
range straight  down
the [ine

What irks me off 8 1he
strings,. they're & bil
overbearing Blmey
iIt's & nice record

IVERPOOL SCENE:
“I've Got Those

Fleetwood Mac Chie-
ken Shack Mayall
Can't Faill Blues"™
from the LP Bread

On The Night (RCA
Victor).

(Smileg all round) Too

much! This'll do a ot of
cdedicated bBlues men n
call Blind Faith -
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MY FRIENDS and 1 are
amarzed at the brilllance of
Rory Galagher, of the
Taste. What equipment does
Be use and how doss he gel
his remarkable sound? —
| ANDRE. HHOBUS, Brussels

I PLAY a Fender

i
YLTELLD

cAasier And use o Yox AC SO
vall amplifier 1als [\:II']-.-",I ,

master Treble Bonster For
bottleneck playmg | have a
Fender Telecaster and my
bottleneck 15 4 prece ol
popper pipmng about 24
moehes in length. | know the
csooand ] want and | manage
ti pri i vith 3 J,"“H*J
nmbinatum of guitar and

ey Pl ler bt | counldn'l
words, My

|
|! e mdlsl 1 I
| .ITIIf\ltit‘ i {-I.ﬂ.lr‘rj..? . N h'-'

: Iree ind  natural as
pussible and not 0 play
| anvthing premeditated The
| artly advice | can ofler Is b
| Reep on praclising and ey
| and tnd out whal's Inside
| you This s what | did
| Where | lived m Ireland
| there were nt teachers and
| (he guitar was nol &8 popular

inxlrament at  the time
There was ni-une (o help or
gdviste me sa 1 taught
myselfl (rom books and
recaords — RORY GALLAG-
HER

WHAT IS guitarist Steve

Howe doing these days and
which guitars and amplifiers
does he use? — BASSE
WICKMAN, guitarist with
|Elcetera, Stockholm,
Sweden.

I'm now  with u
called Bodast and we have
iust recorded an album of
oUr own songs, produced by
Keith West. | ¢hiefly play a
Gibson customised | 75D
pustar with Gibson Sonomat-

group

| 1 heavy-gauge strings 1 use
' twao Ists, n 2nd, 3rd, 5th
( and 6th | also piay o
Martin 001% on stage and
ther ithsons — ncluding A
I W-ar il el — Lifs
[ ' Martin
|I". ."'. £0r L) =i I LS d J sSLring
¥ [ISSesR It Tata
.’- lammencer guwitar with La
pellea nvion strings and a
H string lute-like Poriugese

matrument catled a Vihuela
| bhave three amplifiers 1o

EXPERT

ADVICE

BY CHRIS HAYES

rosewood
both

boards, Is r
majority,

finger
used for the

cheap and expensive makes?
— NIGEL KING, Chelten-
am.

There 15 more rosewood

used on gultar fingerboards
than anvthing else, irrespec-
Live ol price. although ebony
1€ used on some of the most

expensive classica! guitars
Rosewood 15 used for the
nides and backs of the

finger-style
soundboards

belter-quality
puilars The
are, of course, always made
of  straight-gramm  ping  Or
Spruce -_ GRIMSHAW

GUITARS, 37 Greal Pulte-
ney Street. Lo ndon, W |

TUTORS

JI0SH WHITE G U 1 TAR
METHOD, by Josh White and
Iver Mairants, B and H, 15s
iIVOR MAIRANTS GRADED
GUITAR COURSE, Boaks 1 and
2 10s each, Southern IT'S
FASY TO PLAY THFE GUITAR,
hy Joseph Parker, T7s &d,
Foulsham. MEL BAY MODERN
GUITAR METHOD, 135, Mills.
TEACH YOURSELF FOLK
GUITAR, by Alex Campbell,
21s. LP with lutor, Saga XID
5503. BEGINNERS' GUITAR
BOOK, by Roger Evans, 10s,
FD and H& MAKING A FOLK
GUITAR by John Barley, 10s
English Folk Dance and 5ong
Society HOW TO PLAY THE
CUITAR,L by W. H. Flumringe,
58, Dallas Arbiter THE
GUITAR, by Barnecy Kessel, £6
bs, Ashley Fields MODERN
PLEFECTRUM LUITAR PLAY-
ING, by Dick Sadleir, 5s
Feldman MODFRN GUITAR
Charles McNeil,
GUITAR

a, 165
d?n

METHOD, by
12« 6&d, MWODERN
HETH!IH. hy Al Caiol

| r.d irnmsu \

AR

T

| .._-."'5';-* L
ﬁ‘. B .._'-.hl_

l'ill '
Hﬂ- ﬂhr. " HoLD
f Y l:H RD by John
Pearse, tutar Ss, LP 22s 2d
or 33s hd together, including
postage. BBC Publications,

R
L ]
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rcas1C] r George Wen
he had to make that an-
nouncement an
sald

Tal Fariow — then |

THREE GUITARISI. [ '
rasting personalities |, expet
1'.‘{“15. [_h!'r_l' differing ' ' L
thelr musii
[ ]
Sessions

[he players? Barney ssel, Grant
Green and Kenny Burrell. All three
were members of the Guitar Work-
shop featured on the recent lazz
Expo 69 show.

[*lﬂrl‘lt'_'r,- I{l‘hhi-]. Oone  Lime member of the
Oscar Peterson Trio, 1s an old hand on the
British jazz scene and has been European
hased for some while. Kenny Burrell was
also with Peterson and—Ilike Barney—has

played the Scott Club

Newcomer

Newcomer to Britain

Though he,

W)

his many recordings. Individually,

have all won recognition

were together on the one stage at London’s
Hammersmilh Odeon. And it
ting to contrast their styles

CGiran| Green
handled the tough-
es| chore of all He

was a last-minute
replacement for
Tal Farlow, THE
able to make the
trip because of a
bad attack 0ol
ashma.
ExXpo impresari
Georpe Wein an
noundced the switch from the
stage But the  illuminated

ulsicle the HIHI!.
Mamc oOf T::] Far

sign
showed the

stage,”” he
“ Everyone 1s expecting
come

harder "

Grant has been around the
New York music scene since
he was 26. “But | started
playmg guitar at 13 in StL
Louis,” he said.

"My father played guitar

Telophone: 021-643 0947

CLEARTONE MUSICAL INSTRUMENTS LTD.
25 SEVERN STREET, BIRMINGHAM 1]

sound to life.

you.

ON CLASSICAL GUITAR

ALl SIX STRINGS WOUND . iaf, 2nd. 3rd Nylon-wound an Nylon; 4th, Sth, &th Silver-

ptoted an Nylon Ref. No. 769, 41/4 per sel, inc. P.T.

e T

welcome to the world
of Park...

A whole world full of rich, round sound, a world of
quality amplification which brings earthbound

This wonderful world is within your grasp — u
whole range just waiting to bring out the best in

Write for free Park Brochure and live
the good life in the world of Porl..

Name
Address

M2
---"------‘

PICATO STRINGS
NEW NYLON STRINGS

FOR FLAMENCO STYLE AND GENERAL USE

GENERAL MUSIC STRINGS LTD.

i Please send me Free Park
Brochure.

tone |

From all good Mysicol
Marchandise Retailers

Also like

has taken part in hundreds ol sessions

Was
is a familiar figure

<1 |”

arganists

N I N -

Barney, h

Grant Green
through §
then, they !

But here they

wae 1llumina-

GRANT GREEN

hree guitar greats

mostly, He
things, hut |

— blues and folk
laupht me a few
learned mostly from listening
i r||.'|!r:_ '_‘1 : |I|:!r1:'\.

Christian — and to Charli

hut | didn't ind 1t oo hard Lo

'n_-;urn his lines.

‘ Since then, | have med to
madel my own sl:.rlell. But you
can say that Charlie Parker
and Christian are my major
Tdols.”

A wast amount of Gran}
Green's msical experience

has been gained playing with

aorganists, " | started out with
aam Lazar, then played with
Jack McDuff We played
logether [or about two years.

_"SII"H.F' then, everybody
thinks I'm an organ guitar
player. I've also sat in with
Richard ‘' Groove' Holmes at
[h-l‘.' Club Baron in New York.

"1 do lead my own groups,
but I seem o be idenlified
with organs. I just can't get
away from them.

“You're not too keen on
{azz argan over here, are you?
There are. more aruund in the
States, but they've mostly
been ar:u:—pt&d by the B]l’t[‘k'-‘-
That hard beat seems to make

8 big appeal Generally,
people seem (0 associate
Organs  with  church. They

can't shake off that image,

Note

"Then, some people don't
care for the way organists hit
one noleg and stay with it
S0me organists can be bit
overpowering. But I've been
around that mess so long I've
ROt ustd to it And s0me
really get in a
Broove and swing you out pf
your mind ™

Grant, who plays economic-
al, hard- Awinging guitar lines
and riffs, would almost rather
B hungry than forsake his
nterest in jazz for the often
more proftable work 1o be

ound i the rock 'n° rol
studio fields. e
"You could play rock ‘n’

rell, but A veu don't really

LA L
i ¥

o Get b WOUSN

e WA

i musicun he'dg ht_ ’M

vant to, then vou have o live
'-.1.h your conscience
I 1 b Tel oy Wil 1az27
guvs who have Jalil int
{1 r [ i il =
.
e
get L best men avail
abie and play the way |
whant." ]

Grant Green has five child-
ren ane of whom, an 1l.year:
old son, Gregory, is already
plaving guitar

"IITI helpmg o bring him
out,” says Grant, " but he'li
find his own way. And he’ll
find, too, that there are so

many guitar greats around
these days."

Kenny Burrell 1s undoubted-
ly the most forceful of the
three players. | told him so to

his. face. And was rewarded
with a cold look and the
comment: “I'm a pretty
torceful person '

Broke

Then Kenny broke i
: nto a
smile. "1 didn't mean that,™
he grinned. “1 take It you
meant that as a compliment

True. For one of
the
essentials of hard- -driving jazz

Ht‘ has a H
Etltluﬂ&[f'd right hand. us:ﬁglsa
PIECIrum and finger lechnique
with inspuciant ease.

"This stems {
rom

f;{ldﬁmal e training," 5:;;
:IE'I-'I-I'I.}.-‘ I always wanted Lo
Play jazz, and 1 layed ten
g;ar: hefnre i stucfied class)

Bullar. Trying to F
the right ha Sl
: |ts.eg1f nd 15 a lechnique

And there ars 5 ™
¥ 0 man

DU can do with ﬁ?;ll':in ti
and i you use it properjy .

Ask Kenny B
his  all-time ":':“leln MM

and h‘l" imw*n (1 smwwl“

“For me h
because he '; ;;.?

much  leeling
know if ke e jd MJ?”
N hl

A fazy
I'm  sure

mm’ﬂhwm
don'l

BARNEY KESSEL

el

KENNY BURRELL

With such differing stvles, conversationalist And this
it would be invidious to single all-embracing attitude to life
out anv one of the three is reflected in his approach 10
puitarists as being " belter ~ the guitar He literally endea
than the other vours to wring every ounge

from the nstrument And
echnicallv he can ha
True peers on the jaze scent
————— nl his tonal producton
e ~ | lacks the clarity oOpe would
ia LW tl » u 'r;t L] : Hlile ;.r-;-c,L from sugh a poliahﬂi
complete llarm[ 1|1 r““" B ‘

ek sttng nd chordal work,  Tecit
gingle-string an oraa W

plus the specialised art of ‘mutrr H
zecompaniment

Talk to Barney, and voo
realise he s a phrin:upher al
neart He will expuund on
people and places, manners
and customs if you just stop
to pass the time of day

But he 115 a Tascinating

| v kryhnard

LAURIE
HENSHAW

"Whatya mean,offener guitars?

You mean they're played more offen

than any others. "

"No 1 didn mean .. ha

probably true.l mean tha

they're called-offener

k.

" ri} T —— 1
un i sa8e . 10U
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neep it simple says
Fleetwood’s McVie

JOHN McVIE, bass gui-

rist with Fleetwood
Viac, took up his instru-
nent because the mem-
ers of the group he
irst played with * all

seemed to play guitar.”

John els that a gultarist
dily make the switch
guilar — just as he
Jimi Hendrix often

ays bass guitar on his
ords.”" he savs

[T main problem that

onfronts any would-be bass

uitarist who aspires i

lohn's standard is finding
suitable tuition

lhere seems (o be plenty

plf guitar and plano teachers
-_E'lll_,ff'li_!l.. SdYS J“hf, "hl”
very few on the bass guitar,

Y 0O CAan, hl'l‘-ié"rl'r, buy

jutors, and there's also an LP
availabli 0y Harvey Bri:}{'ll{ﬁ‘

who plaved with the Electri
The best way to learn iIs : e "
listen to other players on MCVie: originally played guitar
ord, and play along with

Sounds

world ¥ and entails branching
off in an entirely diflerent
direction.

it's not necessary to be
able to play both,” he says.

good, and that the machine
heads are not loose., Make
sure they have a positive
action when vou turn them,
that there is no play in the

First, a bass guilarist will “IU's better to decide to machine head when you
(0 make up his mind become really proficient on  tighten a string. As for the
ether he wants to be ©On€ or the other.” keyboard action, it's a matter
T,r"i.“ ._'i‘ o rh"l,‘_l_f"r'l"k Ijla}_'tﬁ-r* or _lH ]n ‘:‘:d“: :'.T.IE“I {']-:": 11."'1I“L" :-JUI[}-':-!- 1:"* {.‘h['l{:" U-hi_“'”'li_‘r ?E'ﬁ- ht:;h f}r
just " make sounds ™ and join = — PUISECIROT " e low
- ; ’ requirements ol L N Moaern
(ne ﬁT’HH[‘i'-TH_‘ Ih‘]{rl_ln‘lu_n]'t,_ ; l::r : ci
John feels that the bas: ';:. ..
guitarist’s most rewarding B e e ﬁhﬁ"ﬁgﬁ
glandpoint — iz as an says, “ It can, of course,  be

\integral part ol dhe rhyihm
seciion a#s a whole

“The essentlal thing here

i o keep it simple; to leave

the melody lines to the

players in the front line. The

amplified, but this spoils s
natural tonal beauty.”

John's advice to beginners?
“¥You can pay all prices for a
bass pguitar,” he says.

“A new one will cost vou

“ Strings? You can pget the
wire-wuufd variety, Wwhich
glye a hard, trebly tone, or
tape-wound or Nylon wound,
which give a softer tone.
Again, it's a matter of

bas: guitarist’'s job iIn a between £150 and £230, and a personal prelference.

rhythmical role is to keep in secondhand instrument {rom “So is whether you play

L .F.-HF':,-J"'.;..T-‘I-l.J'T‘l-d. f”h‘,"mi"et‘, aAbout £S50 to ‘EIH{] But !.UU “-llh :.',‘-}ur ﬁng*}rh Oor a pjck‘ A y

you might as well play guitar can get a secondhand one for ot of studio session men use The GuvnOrS
“It"s a big temptation to about £60. a pick. This is because you

ret oo busy.”

Some bass gultarists also
jouble effectively on the
regular upright string bass.
But John feels that mastering
the string bass is “ another

“What vou have to look
out for is to see that the neck
is straight — not warped.
Also that the tuning |Is
accurate all the way uap.

“ See that the pick-ups are

get a cleaner note with a pick
— a definite click as the
string is struck, Finger pick-
ing gives a softer, less
definite sound.” — LAURIE
HENSHAW,

Solid-state bricks
na wid wal

of sound

Choose an amplifier
to suit your scene

guitar, rhythm guitar and bass

it's the Guv'nors. The six-strong
sound magniiying mob that turn
sounds into moods and bass lines
into throbbing space. What's new? \
In a word -transistorisation. The \
solid-state cramming that gives | -
instant warm-up with less weight to |

N MATTE HOW r0d
: “er rﬁ&i;{ ﬂi{ir—'ﬁ]* be —JL no By BRIAN HIGHAM, lead| guitar (plus drums of course)
your group ey uitar with the Manches- each of the three guitarists ilt-

matter how Cir.-»;;r your ?er-basecl Harbour Lights,| should have his own set of carry. Plus built-in sound effects.
material without first-class and amplifier and guitar simnilar amplifiers and Instant REVERB, TREMELO and FUZZ:

amplification it would all be lesman at Bamratts of| Sspeakers TREBLE, BASS, and MID-RANGE BOOST.
e This is important for unless Built into amps. The unique VOX way.

\

a waslie I_'J.f Lime Mancjhestﬂr Ltd‘

When starting a new Eroup,
the initial cost of the equip-
mentl you will need can oiten
be of paramount imporiance—
but it can be very foolhardy
indeed to skimp on this essen-
tia] part of your presentalion

And before throwing around
what money you can afford,
vou would be well advised (o
sesk out vour local dealer —
and listen to his adwice, EXx-
plain (o him your basic re-
guirements, decide how n_mch
you can afford to spend (either
in cash. or in deposit and H.P
repayments)—and buy the best
vou can within vour financial
limits

Gigs

Bui there are several hroad
principles that you can follow

First — f your Zigs are 10
omprise concerls or donces
m loca)l youth clubs, or maybe
~abaret appearances in the
ymaller-type clubd then obwvi-
wuslvy you will not need the
nassive amplifiers and speak-

rooms, Universily dates, open-
air concerts or festivals—then
nothing short of 100-walls out-
put will suffice.

There are two tLypes oOf
amplifiers on the market to-
day. valve and transistor. My
pri'.'srmal advice to you would
be ro settle for the valve-lype.
| say this only because valves
are much simpler to replace
han are transistors — and
service is a very imporiant
matter when you gare con-
stantly moving the equipment
from place to place. ‘

Your speakers (00 are of
vital importance. For the tesl
results, they must be of good
guality and of course for a
100-waty amplifier you require
a 4 x 12 speaker cabinéet —
which consists of four 12in
speakers

And of course your cabinets
must be of strong, robusl con-
gtruction to stand up to the
constant transporting from
hall to hall. Again — 1T you
go to a repulable dealer you

all three are matched vyou
will never attain the required
balance that is so important
to the overall sound.

Mone!

And all* this of course costs
money. A 30-watt set-up of
amplifier plus two 12in
speakers, suitably matched,
would cost around the £100
mark.

A 100-watt set-up cf am-
plifier plus four 12in speakers
would be around the £350
mark. And of course if at a
later date you wished to add
to this latter output, slave
amplihers can be added up to
400 or even ], 000-watls, But
this would only be necessary
to cope with the biggest of
open-amr shows.

Finally — don’t forget that
f wyou Iintend to feature
vocals, and are likely to ap-
pear in 4 spot where no house
amplification exists, you will
have Lo carry your own Public

Two channel, Four input, Treble and
Bass amps with footswitch sound
selectors. Changing the mood as

you play. And building up a wild

wall of sound...Find out more today
send for your copy of The Guv'nors

mf\/\r:@t people are Vox people

NeCEssaTy for large® o find his advice in this  Address systemy — which is
heatres and concert halls direction of gresat vaiue another wavy of saying that
Even 30 — | would strongi) Now — having decided on  you will need still another
dvise an amphifier wilh & " one of amplifier and matched amplifier-speaker set,
jindmum output of 30-Walls speaker that will meet with  plus microphone, vOX SOUND

his will pive vou al least 20

atts of undistoried Guiput —

Wloent for the g majority
smnall halls

iIf however voi have §el
ur ighis sn the bhig hall

vour reguireménts, dont for-
s Lthat each member of the
group requires his own §et-

.|r.
If your group cOmprises lead

Cne Hnal word of advice —
don't be put off with cheap,
low-porwered, poor quality
gear. You will eventually have
Lo secure Lthe hest

EQUIPMENT LTD
VOX WORKS
WEST STREET
ERITH, KENT
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LETS MAKE MUSIC

DON'T
BE
SHOCKED!

| THe FLELCTROCUTIOWM wl
theses pop musitians In the
#51L Fow manihs hes  spon

Mlasiranie  gonr
yndsr  carinin
Bstome tethnl o
ftsfinertiad W& the
hadly mainialpad
Frsgle Incidenis of

whirh

eew ol styulpment which

Iysing shnck vouwitin
Fills burng or even desth
Youny musicinns
Vive ‘when
Ihalr foars
Plattranity
Randall, whe
thet  sleowe
parisetly safe
pracaviions sre takan
and new Inslrumenis sup

parisrming,
sre wllnyed
angingsr

feth sondition
wivad. Mowever,
Ant spadry

whan  acquirin
sveand hand syulpmant whic
ahsuld ba aughi
rapiutable dealer 6r
by =a compstent
engineny

Me golden rulg |18
Wmper wilth sleciricsl lprl-
ratus uniens  you have the
nacassary knowledys. Taks
{#Hr sfuipment 1o an sxperl
ke modast sutiay tould save
your Hfe

Carsful atlention should
slwiys s pald o the corraci
fMting an maintenance of

wining Ieads, pluggs and other
ronnaciors and o Lthe vae of
itha appropriste fuss.

““Wa ars shockad by some
of tha amsisurish shoris we
smatimes coma acroes,” sald
Wakin Mandall, who |s partner-
ed by BN HMoera, In HMasrs.
Mandall Electronics, whith
specinlives in ihe sorvice of
organs and amplifisrs i Mew

Instande, Joined together
rf' wlmpily By Iwlsling i wlra
any stigking o hif af lape Gver
/H Angther dangerous method
tommarly employed (o join »
lend when exlgnding It Iz the
wie of  screw-sdrminel  con-
fneclers, which sre known as

W — —_— .

miiad  the danger of Teuhy
-l'.ﬂ-
Fircumutant py
Imedsrreeily
maing &y

this
Aaliire smn wteur through »

singer ar gullsrist luu:hln% n
Ll

shame 1ive, causing & pars.
In far.

tan  be
forgiuan tar tanling apprehan.
UL
by
Rolyin

Hively asseris
£ squlpmant is
emantary

plied by a repiriable manufac.
Iurer arg digsiribyiad In per
and correctly
great care g

from »
thecked
elecirenjcs

den’l

i
d
| |

S — — e T—— e —

thrlale bl e o g T34 ITLT.
thEk 12 what thay resemble In
AL LT
i if i resiy musl il
wlre MR8 preaper Lhres-pin
"-r-r AT AT hul MaNS Sure
tRAt the sacrksl is Nited on in
tha live cabile snd 1he plug 4
the nsrument end. However,
M In Far beller 1o have 3 now
piees of cable the lenglh
réguiread The cost Ig small
mrd any responeible dealor or
sinclricion will de it in & Jifty
 We often find lpads with
the Insulation exposed, leav-
iny bare wires shewing. Malns
fends are sometimes allowed
o bacome hepelessly twisied
and tangied, which can cause
damage to the insulation. The
filing of leads into plugs Is
ttrrmatimes Iincredibly slipshod
The outer shesth should be
lwlﬂhﬂ huld by the cabie grip
" Wien wed 8 lead with the
oulsr sheath ending half-an-
inth ftrom the plug and the
cabla grip looss, which could
iaad bo Ihe wires helng pulled
ol the screw tarminals in the
plug

“ Ateurnta connaction  of
lnads |z absolulely assential,
Fop musiciansd who dabble In
slecironics can  sometimes
tommil frightfyl errors. We've
eveEn saén A maine cable with
the Ilivse end wirad to a
thassis! The old British code
systam fTor mains leads was
rad lor live, black far neulral
and green for earth. Some
Continantal manufacturers
have In the past used red for
earth, which Is confusing to
snytne In Writain,

‘Wa must now al) get used
Lo the new Iintarnational
colour coda, which will shoertlly
e compulsory on all equip-
ment and s already being
used by many manulacturers,
The new colours are brown for
live, blue for nreutral and
green wilth & yellow stripe for
earth, The most satisfactory
plug 1o use Is the 13amp
which has rectangular pins
and is fitted with a fuse. It
should be one of good qualily
and boughl from & roputable
wlecirical shop or amplifier
dealer. It's & good iden lo usa
the rubbar-moulded Lype of
plug, as these do not break |f
dropped or trodden on. The
fuse In the plug shouwld be
gelecteod 0o maleh the con-
sumption of tha amplifier and

it Ia unwise to use ons in

L]
board f
averlaoad 11,

" Hag rriginisnAancs and
faulty plugs can al leasl cause
crackias, bangs and olher

disturbances, and al worst, a
complets fallure at a crucial
momenl.' —CHRIS HAYES.

A Great New Book for

Guitarists !

JOHN PEARSE
SATURDAY NIGHT

20 tablatured folk songs for guitar

John Pearte has wandeied all over the world for the
traclitional songt that hwve been handed down llhru-ugh
wanerations of geamen, nayvies and country folk. In
remmde local pubs and bars on Saturday mghts hr‘hi!:l
pclked up the snatches of refrains dptl unusual vErsons
of well-known ballads that make his piesentation and

arrangements 8o ridividual

I'hone ywurtar playen
w h i h ave fal) oo weeld

the John Pearse
BRC TV series 'Hold
Ihvvwn a Chord’, and
rrw inlly the recent

Angerpeking senes,
will tind this new
ook ol ballads

arrangod in tablative
lormn, cany 1o {ollow
and lun to play!

Iheie wre illusteations and drawings by }kmﬂi Blatih
with every sng and Jahn Vearse has hyin own story 16
1ell ahout cach one, whether 1's abowl pinﬂr.l 1y the
Harhary Coast, whalers in Alaska, or & sad tale ol une

reguited bve

Price 12+ 64

FROM YOUR MUSIC SHOP

A ng PUBLICATION  csind pmy om

KEITH PROWSE MUSIC PUBLISHING CO. LTD.
21 Denmork Street, London, W.C.2
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THEY SAY, In some
embittered circles,
that it would be

asier to break into
the Bank of England
than crack open the
session circle.

That is, become a mem-
ber of the privileged
musicians who are
regularly on call for
recording, TV and
radio “ gigs."’

Ll B |
"
i

sion man may earn
and upwiards a1 week

L] i ¥
’ r

00

attraction Lhat SCSS10NS
are mainly * localised "
and entail comparatively
little travelling. A factor

that'imv.iublz appeals to
musicians with a happy
and stable home life.

Closed

Mo wonder, then, that many
musicians would rather
be in on the session
scene that out and about
tearing around the coun-
try on one-nighters at all
times and in all weathers.

But s the session world
really a " closed shop''?
Is It virtually impossible
for a young musician —
however lalented — to
“break in"?

Is there a tightly knit band
of musicians who keep a
Mafia-like control over
the whole money-spin-
NiNng Sess10n Scene”

Terry Walsh, one of the
busiest session guitar.
ists around, dismisses the
“closed shop ™ idea.

Young

“If this were 80, then new
young chaps like Alan
Parker and Big Jim
Sullivan  would  never
have come on the scene,”
siays Terry.

“But they're w0 good,

nobody could have kept

them out — even if they
had wanted to. Thure's
always room for really
talented musicians.”

there are good musicians
who gt,w“m.ledr to get
their fair quota of session
work, then this is often
| due to the fact that they
| havea't become familiar

_—
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faces on jfgt whole music
. This, and the
N saibiity 'h’mt- their

iy

7

WALSH: it's not a closed shop

to play regularly on
sessions must  get as
much experience as pos-
sible,” says Terry. " They
should play with different
bands and groups — not
just stick with the same
outfit all the time.

“This way, not only do
they get all-round musi-
cal experience; they also
meet a variety of musi-
clans.

“Their work becomes

widely known, and so do

their faces."

- For,
C " Y '.iLJJ.'

DET]
ey, Ty

Ihe new generation
of session men

UP TILL a short time ago,
the phrase “ session man "
conjured up visions of per-
petualiy-tuxedoed saxophon-
ists and drummers with
crew-cuts and Ivy League
jackets.

Now, however, a new
Establishment |s making its
presence felt In the session
world -~ and most of its
members are more inclined to
wearing buckskin jackets than
mohalr suits.

DANCES

Most of these yuung men
are  members of working
groups, some of them natio-
nally and even internationally
known. The difference ls that
they play because they love
the musie,

Such a one s Chris
Spedding, a guitarist who now
plays with the Battered

Ornaments, Mike Westbrook’s
Concert Band, and the Frank

Ricolt] Quartet.
Chrls came up the hard

sociely

» __phi
' ::gcﬁ gl.l’ilggmu:’:rnhl by

such men as Tommy Kins-
man, and now undertakes
guite a Tot of session playin
as well as his regular wor
with the three bands.

BRUCE

He has appeared on several
“new wave" p albums,
ncluding  the ous Jack
Bruce sessions which pro-
duced “ Songs For A Taflor,”
How did he get into sessions ?

“It's difficult to say — 1
honestly have difficulty in
working out how I got Into

TI d i .

DI

'f- ."1| 1 I"il e
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after starting out as a
big-band  guitarist, he
formed his own vocal and
guitar trio before branch-
ing out in the freelance
session world.

Since then, he has played
with more name groups,
bands and celebrities
than he can recall.

"If you really want to
make it as a studio
musician, you've got to
be able to tackle — on
sight — anyt
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SPEDDING
on Jack Bruce album

— 1 don't fee! super-com-
petent. But it’s a funny thing
with sessions — if you try
hard to fﬂ into that scene,
you usually don't make it.
“Doing jingles for com-
mercials is the best scene.
Yon get about three times as
much bread as for ordinary
sessions, and it's the cream,

really.”
SURPRISE

A blg :urprh; for Chris

came when he was asked to
pDI::,r bu:s i::l :fllll number for
ust oringfield the
leff;n\f Shu“l;} =
“1 play a bit of bass, and
the regular bass-player wasn't
into the Tamla tl{hl they
needed, so they rang me up. |
don't know how it happene
Eut alter :hzrt I was asked to
do a week's cabaret with
Dun¥ i
It all Rappénedt
| £ et o
e Gl ese days

on

12-string guita fuzz box.
wah pedal,

L = B !
Iy I_I._ ] i

don’t n:ﬁ‘l?nﬁu ‘how

. comprises six and

circle

“It's absolutely essential
to be a fluent reader. It
also helps to be able to
double on another instru-
I also play bass

ment.

guitar and banjo,
spent some

flute.”

Terry's Golden Rules for
would-be session

are:

. o oot il L
..rf
L

to kee
51 .].!':'.

D
=
[ ]

0on d
SEFS

volved
session,’

is essential.

“Be cheerful by all means,
but never let the foolin
around get out of ha t:lg
Otherwise, that phone is
unlikely to ring next time
you're expecting a ses-

sion call,

“It's vital to keep up with
the changing scene. So
listen to as many records,
and as much music on
radio and TV as possible.

“This way, when you're on
a session and the leader

' Brasil

sound, say, you at least

know what he's talking
about.” — LAURIE HEN-

calls for a
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up with chan

1S
recording
Terry.
“ Especially if it runs into
overtime. So punctuality
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for FOLK ALBUMS

Bob Dylan Song Bk ‘;;F .
Mashville Skyline v/
jahn Wesley Hording iy
BMonde on Blonde 187
Highway 61 Revlsitod o
A Bab Dylan Collaction S
folie of Beh Dylan Song® e
The Dtiiginol Bob 'Drlu.n 17
Times they aie chahgn 44
Don't look bock 40
Bringing all back huome e
Bob Dylan Himself r
Another side of Bak Dylon 15:
12 Dylan hity for Guitar I:fﬂ
12 Dylan kit for Harmanica o
Songt of Leanord Cohen 3
Incradible String Bond Alb ad/ -
Seekars Albs 1, 2, 3, 4 &/ and 7/ 6
Tim Hordin Album 15/ ond 770
Country Blues Guitar {Grossman) ?g:
Sangs of Al Slewart -
.I'+|:|+i'|u1|u Paarse Tutors 5/ 6/, 7/6
Weoveri long Books | ond 2 30/ -
Folklore and Songs/ Mack Country 12/~
Songs ond Ballads of Scotland 4/ -
McCall and Seager Song Beok 20/ -
I'm a Freeboen Man Alb A4/ -
Folk Blues 47/ -
Folk Blues 10/~
Woody Guthrie Album 14/-
Ramblin Boy, Tom Paxton 20/
Songs of Phil Ochs 14/ =
Bart Jansch Song Book 7/6
Sing Out, 1-11 8/=
Faith Folk & Clority /6
Faith Falk and MNaotivily F/6
Faith Folk and Festivity 7/4
Seads of Love 12/6

Davy Groham Albums, | &7 10/. & 7/6
Blues Harp Tutor 24/ -
Penguin English Folk Songs

Penguin Amaricon Folk Songs 12/
Poul Simon, 1,2, 3 &/ 6
Simon & Garfunkel, 'Bookends’ 10/-
Dubliners Song Bocks, 1, 2, 3 &/
Spinnars Song Boaok 5/~
Joan Boax Albums 35/ ond 22/6

Peter. Paul and Mary Albs.

42/, 158/, 16/-, 1248

Mew English Broadvides e /N

PAP exira. Over 250 Falk Albas in slock
Return of Post Service, S.AE for Lists.

2 HOPE 5T, HANLEY, STOKE-ON-TRENT

Tel. 0782/22413

and
on

men
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Easy-to-read
FOLK GUITAR INSTRUCTION BOOX
Indudes four-page chord chorls, insert aver
50 songs ond struma, indluding Calypie
and Rawqueado (Roll), use of Copo
by Fave & Law, .
NASHVILLE SOUND FOR GUITAR
(Country picking-finger siyle), nate and
tablature (system|. by Rightmire & F-m
Contains fully comprahentive chovd charts I
and phatocharts, plus extcos not wwally §
found in sandord guitar bouks
by Gene Leis, 44 pages 14
MORE FLAMENCO WITHOUT TEARS.
Provide vimple but cuthenhc seunding Mlam.
enco pieces which avold undus technioal
THE MANUAL OF FAM e
e % S, oot Ot
m . 81 awumples of Ry
Taps (Golpes] In musicel notatian ani
toblature. LR
ASHLEY FIELDS, Music Distributers, 63
Frith Siceol, Londen, W1 = B
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WISHER (DERBY) LTD.
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56 Leagrave Rd., LUTON
Tel. Luton 26926
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GLASGOW

Solid, Accoustic Electric and
Bass Guitars

Amplifications by W.EM
Lead, Bass and P A

Mikes, etc. by Shure, Reslo,
Grampian

ORTHUMBERLAND | ® Agents & sTOCKISTS

FOR ALL LEADING
MANUFACTURERS

182 Stratford Hda.
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Tel. Shirley 5883
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NOTTINGHAM
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DEALER Canterbury < .
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Secondhand Musical Instruments
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WORCESTER
MUSIC CENTRE

For all musical instruments
and repairs
AMPS. & GUITARS

by leading manufacturers
Also
drums and accessories

Come and see us at
Lower ground floor

RUSSELL & DORRELL

Worcaster

“THE HOME OF
THE BEAT"™

FRANK HESSY
LTD.

62 Stanley Street
LIVERPOOL 1

Guitars, Amplifiers
Drums, etc.
Thomas Organs

Authornised Bﬂlﬂ;ﬂl" Agen!

N IN WORLD'S
HIGHEST GRADE
OF MUSIC STRINGS

AUTHORISED DEALER §
IN WORLD'S ,
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OF MUSIC STRINGS

GREAT GUITAR BOOKS

Volpe Guitar Picture Chords 7/6
Arnald Emsy Chord System 7/6
1.000 Guriar Chords : 7/6
30 Eany Folk Songs v 140
Big 12-string Guitar , 6/-
Manitas De Plata sl TG
Beaimnning Guitar s 1270
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Main agents lor the world's
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Sheet Music

126 Daansgate., Manchesier 3
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35 Petty Cury
CAMBRIDGE
Tel. 356159
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JACK HAMMER: wrote * Great Balls Of Fire

Meet the

very happy
Mr Hammer

HE SINGS, he dances, he
plays numerous in-
struments, he was a
top-class college ath-
lete, he has had a
novel published, he has
Iwe bhooks of poetry
out, he is a film actor
and he has had his
pamntings exhibited
And he also copped the
royalties for some 11
miullion records sold of
ssmg he wrote called
“Great Balls Of Fire.”

He is Jack Hammer whao
also happens to be one
of the funniest men
around and a pasl-
master at the anecdote,
Like the story of his
career as a COMpoSser.

"1 wrote my first song
when I was aboul nine.
The first I had pub-
lished was ' Plain Gold
Ring ' which sold quite
a few for Nina Simone

and Harry Belafonte,

“The funny thing about

that is I wrote it when

| was a 12 years

el R ke

lishers who didn't want

oo know Then | was in

the paratroops and |

kept hearing this song

on the juke boxes that
sounded famihar,

“1 went to Bethlehem

o E

e el g B rY mil

W timlie =i’ o
" ki 4% Ll i i

Records and said it
sounded like my song
The man looked it up
and said: ‘It's not
yours, il was written
by a guy called Earl
Burrows." 1 screamed:
“That's my real name '’
—I'd forgotten which
name I'd used on the
song. Anyway Lhey
were real nice and |
ended up with a cheque
for 14,000 dollars
three days hefore
Christmas, which end-
ed all my nasly sus-
picions."

His next hit was " Greatl

Balls Of Fire"” and
Jack reckons he has
made 70,000 dollars out
of that one song in the
last nine years.

Jack is currently spend-

ing time n Britan
after a long spell on
the Continent where he
i1s a big name in caba-
ret. He currently has
single, “ Juliet,” the

g L

oc .,;_1!:'r_| 1l

1_-. g =1 o ! — T . e i
: J - N i
¥ -2 VN N S

There i1s also interesl I1n
a play he has written,
Love Hurts Good,
which has ]4 original
songs and '“has a new
approach — B.D.
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LAST WEEK in

Paris the Soft
Machine were
presented by the
French Govern-

“ment with an

award.

Even the group seem

a little vague about
what exactly it was
for.

sthing to
"~=' I ey

artie i v 1

B RS TWaL '

|
==
[

2t IFes P
ISARENN _____',_‘.,”_ _'1__1,_ -

for .é__ﬁuiq " bas
: ugh Hopper
told me. * They give
awards for records in

L

every field of music. I
can't say what section
they found for us, but
there was a little note
- on the award which said

e

.
______
.

do _

L g
[SEwr o

‘“ Duke Ellington,

SOFT MACHINE: their music has elements of jazz and straight music

Unclassifiable

"HUCH HOPPER TALKS TO BOB DAWBARN

we were for anyone over apparently was for

everyone over eight so

we are not sure how (o
take that)”

The French Government

cerfainly had a problem.
The Soft Machine are
utterly unclassifiable —
their music has ele
ments of jazz and
Straight music as well
as the tougher forms of
POp.

Looks

And now thay have

become a seven-piece
with the addition of the
front line of the Keith
Tippett Group — Marc
Charig (tpt), Elton Dean
(alto) and Nick Evans
(tmb) — and Lyn
Dobson (tnr, flute),

" Although obviously they

all have other we
are hoping it w Igsbe- a
regular front line,” ex-
plained Hugh. “ There
are still technical prob-
lems  over a'mplig?m
the saxes and getting
ev BMM;F balanced cor-
rectly. We've only been
phﬁnga together two or

‘*“ Fortunately our
audiences seem to
change too, they follow
what we are doing and
adapt. Mind you we
have never ‘worried
about being commercial
and have therefore
never been tied down
by thoughts of hit
li'ecnrds and the rest of
I.

“ We are all writing in the
group, though Mike Rat-
ledge, our organist, does
the greatest volume of
stufi. We are also get-
ting much more work
abroad now — we have
three weeks coming up
in France and then s
tour of Holland, Bel-

ium and Switzerland in
anuary. There is so
much more monev for
us over there,™

Though the group

not want label :'it-tiéliﬁi

o their music, Hugh

agrees that it is a little
odd to find them work-

field.

. ;1:,_1;_.-_‘;_,_--__”*- the Soft

French TV series which

does

November 1) and I8

strange mystique about
British groups,
Americans — there are
plenty of black Ameri-
cans there playing free
musi¢c and earning a
}l‘\r{.ng. They couldn'l 111
t here, nor, possibly, in
America. The S |
fﬂf m t". _ ]

always been receptive

to the avant garde in

c "

n ."._-._._ . _"I,'*L_." [ ea 1=

Hugh describes as “a
Eurovision thing about
some fugitive Lype
guy.” The Machine will
also be appearing in the
series.

Prices

Hugh is already involved

in commercials and
says: “We would all
like to get into In-
cidental music and film
writing.

Why change from a trio

now?

“The simple answer is we

haven’t been able to
afford it before,” said
Hugh. *“ Now we have
sorted out our manage-
mént thing and we have
a lot of work on the
Conlhug:‘-— and we
are good prices,
We ﬂml:uul some  nice
powerful sounds with
the trio but when play-
ing for an hour on stage

it gets a bit boring.”
The new Soft Machine has

already got one unusual
laying  opposite the

helonious Monk Quar-
tet at Ronnie Scott's on
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THE PEACE SHIP

For almost an entire generation the Mid-East has been torn with dissention. Three wars and
countless incidents have served only to deepen hatreds, arrest economic and social development and

help only the arms merchants of both East and West. Precious human life and resources have been

Squandered in an area that desperately requires every hand and all of its wealth to inch forward to a
better way of life.

Bk More tragic is the fact that the United Nations, the big powers and leaders of both Israel and the
rab countries have failed in the:r atternpts to brmg peace to the region.

hel SR AL DEVES before, when politicians are in deadlock, people concerned must come forward and
]
SpesTeltes peoplesitspagplnt dialogue that could help ease the tension in the area.
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This 570 ton Dutch coaster "Cito!" was built in 1940, Renameﬁ "Peadel'
in New York at 63rd Street and the East River, adjacent to the ng:i:pame, Th"f
the necessary funds to buy the ship and sail it to New York. Wiﬁhm mie,w wee h

converted into an independent and neutral radio station and wai“ll_, anchor o
Israel and the United Arab Republic. Under the name '""The "ﬁamg of Eea&elﬂ
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Hebrew, Arabic, French and English to reach millions in the ha:ﬁulﬂl&dj_ab ,1].- . . ..
listeners will be provided with an alternative to the goverr '; 1ent ;?_l.___'t -olle
The broadcasts will include news, political commentary an -'”-"-
with the participation of both Israelis and Arabs., It is h@. ﬂru} ;,’E'
in the area will be reduced and moderation arzﬂ sanity will pi -‘*'17
| Abie Nathan, the Ihra.e,li ""peace pﬁﬂn‘t“‘ who initiated this ;m p v@ :
X already made three pe,acer" flights 't@* F%’Pﬁ- He also help: _,, d in th
' ~ children of Bfafi%i;% than will ren ;mgm,mm i
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AT first sight, this
could have been
a disaster. Why put
the straight jacket of
a suite on to a band
whose greatest assels
are its uninhibited
swing and aggressive
joie-de-vivre?

In fact, it's totally
successful and should
stop all those hints

that Boland is a rather
old-fashioned writer of
simple, riffing arrange-
ments.

The opening track,
“Villa,” runs for over
eleven minules with several
changes of pace and tempo.
All the fire and swing one
expects from the band is
there, bul Boland has added

greal slabs  of  glorious
sound as springboards for
(1s aamirable line-up of
soloists Shihab, on both

flute and soprano, has nice
moments: Coe plays some
really  excellent clarinet,
tonally reminiscent of Bar-
nev Bigard, even if the ideas
are pure Coe; Boland shows
his solo talents; there is a
magnificently powerful solo
from Scoit, and the whole
thing rides out with soaring

soprano over the roaring
seclions.
“Tween Dusk " restates

the main theme as a slow
ballad with the band a little
reminiscent of Basie at this
tempo. Featured soloists are
Bailey and Goykovitch on
flupelhorns, the former mag-
nificently lyrical, the second
more jagged but equally
lagical in melodic invention.

“Rosati” takes up the
whole of side two and
shows all the colours avail-
able to Boland, Warland,
Sulieman, Gojkovic, Pers-
son, Peck and Bailey all
grab (heir solo chances with
the climax a swapping of
choruses by the three

l'\'*

.
i

THREE FACES O FTHE BIG BAND: left to right Kenny Clarke, Francy Boland and Kenny Clare

KENNY CLARKE-FRANCY BOLAND

BIG BAND:

“ Fellini

712.” Villa Ra-

dieuse: Tween Dusk And Dawn In Via

Urbana:

Rosati
(Polydor 583783).
Benny Bailey,

Idrees

Popolo Square.

Sulieman,

Dusko Gojkovic, Jimmy Deucher (tpts,.
flugels), Ake Persson, Nat Peck, Eric
Van Lier (tmbs), Derek Humble (alto),
Tony Coe (tnr, clt), Johnny Griffin,

Scott
sop,

Ronnie
(bari,

(tnrs),
flute),

Sahib Shihab
Francy Boland

(pno), Jean Warland (bass), Kenny
Clarke, Kenny Clare (drs). December,

1968.

REVIEWERS: BOB DAWBARN, JACK HUTTON
MAX JONES, RICHARD WILLIAMS

RECORDS

tenors.

This remains one of the
greatest advertisements f[or
big band jazz. And they
have come up with another
really excellent album, —

B.D.

JOE
HENDERSON

JOE HENDERSON:
gon.” Invitation (a). R.J

" Teolra-

(n).

The Bead Game (»), Tetragon
'(:I:n], Woaltz For Sweelie ¥
irst Tnp (b)., l've Got You
Under My Skin (b). (Milestonn
63736) .

}'I} — Henderson (inr), Don

risdman (pno). on Certer
(bass), Jack Dedohnette (dra

New York City May 16, 1968
(b} — Henderson (tnr},

Kenny Barron (pno), Carter
(bass). Louis Hayes (drs). New
York City September 27, 1967

FRYHIS Is rather a schizoph-
renic album, but fortu-
nately it's none the worse for

that.
Henderson. alon with
Wayne Shorler and Booker

Ervin, is filling the gap in the
ranks of modern tenor-players

left by the death of Collrane

| may be wrong, Dbut Il
cseems O me that his plaving
is a development ol the sorl
of svnthesis of Trane and

Rollins that Archie Shepp had

arrived at in 196 (refer *to
“Into The Hot" and ' The
Warld Of Cecil Tavlor ™)

This is partly emphasised

by Friedman's comping on the
(a) Lracks, flor the pianist
sometimes uses splashes and
gsplinters of sound like a more
conservative Cecil This is

particularly apparent on * The
Bead Game,”” the mosl re
warding track, on which
Henderson builds a solo of
scorching heat and then
brings it down to a calmer
close in  highly intelhigem
fashion

Henderson has complele
mastery of his horn, and his
statements are solid slabs ol
emotion perfectly combined
with intellect, He knows how

1

i = l:'l-le =k
"-"1"- sl PFE __lh,'-.._ ]
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mﬁf y phrase
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heé opens his secn

alf i
1

¢« I ¥
whic

| O

L] Je
¥

with

(a) Lracks, Lhe¢ pre-
vailing atmosphere i1s one of
charging, relentless ex-
perimentiation. The (b) cuts,
however, are more relaxed
and deal in consolidation of a
known idiom,

Barron 18 more boppish
than Friedman, while Hayes,
swinginﬁ though he is, cannot
match the quicksilver textures
of Delohnette. Nevertheless,
“Under My Skin" is a very
inventive performance, while
Joe's tune ''Tetragon' dis-
plays the kind of attention to
structure that Monk gives 1o
his blues lunes.

Highly recommended (o
fans of all persuasions, not
least for the bass-playing ol
Carter, whose effectiveness is
vital to the overall success of
lhE Elh“m. J— le.

MAX
ROACH

MAX ROACH:
Don't Git Weary.” Abstrutions
(a). Libra (2). Efh (a), Equ
poise (a), Memberg, Doan't Git

(n the

" Members,

&m space and silence to let
a
as

e ql-ti W

means ov | amng | aF

1] IS S |y s (T ol e T il
] s 1 |I ¥ I...I.'.
. .'.'1 i '

VW EE S () ADEOITUNHDNS {3 )
(Atlantic 5BA202)

(2} Roach (dhiz) Gharivs
Tollivar (tpt), Gary Barts (alto)
Stanlay Cowall { NG| Jyrmo
Marritt (eplectine bDazn)

sn't A man

Nll‘.‘xﬁn}{:::t‘”.; !’l'{lllu! - 4 L

sion lightlv and a good deal

alf work nbhviously went nto
this record

'he material is all ortginal
—~ three themes by Cowell,
one ecach from Roach, Barls
and  Merritt The arrange
ments have been carefully
worked out and the plavers
are all fAne musicians., And
vet | find much of it rather

unsatisiving

— — — -

LAN MAVEN Is one of the
few organ players who
regards the Instrument as

"'__*, - ir*.:l

LA
.

s '.'_:‘.. A | b 3
(CBS63681) he has picked
1To0me nice recenl pop tunes Aas
wioll as pldor slandards and

| is backed by Lhe Keilth Mans

field Orchestra with Maynard

Ferguson sitting in the trum-

pet section. The result is a

pleasant, commercially-sian-

ted album, more subtle than

L_H'll! he al first apparenl. He

Curlously,  the  Tws sl
l.'tnllit\ IMeECOs nre by the Twi
veterans, Roach amd  Mervitl
ind 1 hHind them e |r.".+-_i
successful Roach's title Lrace
has Andy RBevs vowe, a it
eominiscent of Billy Ecksbing
NN absolutely wiraipght
\"-]'.1Il.' l"l..l'l\’['h'nl\ |T!'-'1|-'~*- AR
mehind him. The (wo halves
T don'l well '|l1~‘||i't]\_
MaerritL's " Absolubions -
rather spoilt for me by h
over-prominence of the drums

which, though quite brilliantly
whole

played, throw the
i "l'l “I"‘b{"i

composiion and e
out of balance

The remaining tracks, parlk
cularlyv the three by Cowell

varies his colours with intelll-
ence and rlrulr.gl_in me Lhe
fecling of baing the victim of

L a L]
il i
e e !

B il i

"Worweglan Wood," " Deep

P I-I-r : ,1:-1“ hp'ﬂpvp 1! 0
not You Ave My Hearl's
Delight.'" Not uplifting music,

perhaps, but very pleasant (o

relax (o.—8.D,

jAII accordion players den’l
exactly litter the ground,

The reason Is probably that
anything jazawise, you play en

I——— " T

own

Rhave esling I e e ang
i swide & Bhaxis Tor sERe BRI
| iavINE | T the Py s jhl.l
plana lolliver I8 ulneven
playvet who can Tollaw a8 Mot
WiREINALIVE Chorus with Lhe
art of bhurbling he dbes o8
Equipaoise,’ Rarts I hough
o us iy COnyYersaty we ML B
cent larz  happenings =
firm s o] in C harlie
Farker. Cowell W the moat
msistently mteresting

And through 1t all there
the drumming of Roach, traly
one of the giants of ths
instroment

Not at all a bad recosd. bul
1| feel . could have bDetn
Betlnr - B.D,

o —— - e ——

probably

sound belter an plans or an-

nccordion would

other nstrument. Lean Sach
I & blnd Accerdianist who

L
o Q-

[} — L IIr

E R i
L 0l e i
- " e i’

L

e dons nething w  wonvert |
mec Backed by a lany bass
player caltled Lee Margan ana
I'd Uhlig en drumy he wiavys
a serigs of standavds ik
" BAasy To Remember,
“ Misty ' and ' Pemples From
Heaven ' plus  the mal
title track, Nathing modh

sticks in the memory B8 D,

———— e —

RADIO JAZZ

British Standard Time
FRIDAY (7)

4.10 am J: Jazxz Unlimited (Fri,
Mon-Thurs). T.15 pm V: Thatl's
Jazz (Butler-Fox Band). 9.5 J:
Jazxz Unlimited (Fri, Mon, Wed,
Thurs). 920 U: Johnny Cash
live at St Quentin. 945 MHI1:
Newport JF 1969 (Duke Elling-
ton Ork). 10.30 ©Q: Jarxr studio
Frankfurt, 1045 A3}. R and 9.
11.30 T: Nostalgla (Pre-war
bands and singers). 120 T:
Heikki Sarmanto Sextet (Fin-
land), Lionel Hampton, Attila
Zoller-Lee Konilz Quartet. 12.5
am J: Underground Music,
SATURDAY (8)

45 am J: Finch Bandwagon.
12.0 nooen B3: Jazxzx Record
Requests (Steve Race). 2.0 pm
E: Sy Oliver and Edgar Simp-
son. 2.35 H1l: Radio Jarz Maga-
zine, 6.45 B1: Jazz Club (Kaith
Smith Climax Band, Jo Ann
Kelly, Terry Lightfoot Jazzmen,
Humph). 11.0 Al: Monireux JFE
(Kenny Burrell Quarter, Clark
Terry, Ernie Wilkins All Stars).
115 J: Jazr 11.30 T: The Big
Bands (Les and Larry Elgart),
120 T: Duke Ellington

SUNDAY (9)

125 pm J: Finch Bandwagon.
7.30 Bl: Mike Raven's R and 0
Show. 9.0 U: Jools and Auge.
11.0 Bl and 2: Best of Jazxr on
Records, presented by Hum;-h
(83 stereo from approx 11.15).
1220 T: New York, New York
(Pop, Folk and Jazz Guests), 12 5
am Bl and 2: Just Jazz (John
Dunn). 1230 Bl and 2: Jazz
Workshop (Joe Marriott Quintet,
lan Carr).

MONDAY (10)

8 pm A2: Get to Know Jazz 11.0
Al: R and B. 11.15 AY: Free
Jazz. 1.30 T: Pop and Jdazz 12.0
T: New Jazxz Records. 12.5 am
J: Bobby Troup Show.
TUESDAY (11)

545 pm B} Jaxx Toeday In mono
and slereo (Charles !nl). T.30
E: Pop and Jazz inc (7) Merb
Geller Combo. 8.15 Q: Mapp
Jazz. 10.30 V: Monteroux J
1969 (John Surman, Britain and
Bekaert-Catherine Sextet, Bel-
gium) 1030 O: Jazx Journal,
110 U: Blues 'n Pop, Black 'n
White. 11,15 AY): R and B. 11 30

T. Glen Campbell. 120 T: Paul
Horn,

Thanks to G191, Klook, Francy and everyone in the

CLARKE-BOLAND BI

You turned us all on again. Until we welcome you back we'll dig you live on record: Tive Xt o
Scott's Album One Volcano Polydor 583 054, Live At Ronmie g Ay rc;L Ll? 53913@

Polydor 583 055, and your two new a

cott's A

| b i

.II'*,H

. C]

Ibums Fellini 712 Polydor 583 738 and Faces Polycior tag Bt

WEDNESDAY (1)

Jaxz in Brilpin
(Johnny Scotl Quinter, Miles
Kingsten), %5 E: Glen Miller.
10, E: (1) Horslt Jankewski
(2) Tonny Bennett (3) Michet
Legrand (4) Rosemary Sguires
(5) Kal Winding. 11.30 7: Yank
Lawson-Beb Haggart Band 12.0
Y: Q) Joe Turner (2} Whiaels
Jacquet. 1215 am E: Jaxz and
Near Jarz.
THURSDAY (1M

S3 pm E: Svend Asmusien
Swing Quarter, Almmsiedt-Lind
Quartet, Alice Babs. 9.0 @ Folk
Music. 9.30 Q: Big Ba Sere-
nade. 1015 AY. R and B, 11 %

50 pm BN\

T: Yony Beanett, 120 T: (1)
Sauter-Finegan Ork (2) Joe
Maoney.

KEY TO STATIONS ARD

':‘l‘ll:}'I'HETHI IN HITHIIL
] France 1-182% .M
V845, BEC 1-247. %uh;wr
3464 / 188 7 195 / WNE E
Hambu 309189 M. Milyersam
1402, 2 . Jt AFN S47 384271
0! BR Munich 17587, ¢ H»
Frankfurt S0¢. T VOA o e
Radio Bremen 221. V. Radie
Eireann 530,




MAYALL

MLUIST mausichtl conoert |
A Johm Mayall at Croy
dom Fairfield Hall iast Frday
His mew btand ecommenced
ihaie At British toar with an
imggeisive performance Lhal
shrned themm an ovation

Using the minimum 1l

slificalion  egquipmenl and

turi by Mark s soDusin
.l"'r! 1

iad AR .jflli ol

migue among

v oud - MIDaris0O

{ Ih 114 jurred wall ol

i Tl Hifs & Jn i”'”"-.

Almond tenor, alta and ﬂuli.r

ame through beautifully, a
W Jon s gurtar which com

ined wWith Steve Thompang' s

DESE given the groug ner
drive
' came out ol
guitarist
inu i i saan o
remingded i1 I Miin
Eddy i ! [ i .

e “So Hard To

ﬁu CORMEIL MUEvIEd Wl
for their wout  and
1| can mmd w be proud

COLOSSEUM

FI-‘I. : }i." £ .‘1' |' | | w0 i-'-
John Hiseman's Colos
SEUT A g YEeI 1 .'-l”‘!i]l] '.*]11“._1

group. They also play somi
enovable music
But after laxt week's gig al
Marugee, 1've a [leeling
that they may be getling just
v little irried away with

lechnical experlise ferr iLs
' sake

NOowher WA this bDelter
lenonstrated than on  their
pening number, " Moritun
[ e Salutant.” which WS
aken a8l such a rnilcuiuu‘ih
fast tempo that even Hise
sn. wonder-drummer that he

couldn't handle the pace
He tighténed up S0 much
that all swing was 081, ano
L1 wasz pointled up oan th

I"Hl'j. yoRar's Prague Jdazz

Festival preved one thing
conglugively o me — the
Francy Boland — Kenny Clarke
Big Bang iz the Nnest hlr band
im existonie, Their estival
clesing cemncert last Sunday was
2 musica! tour de force hedrd
once Im a INetime, a masier
yrele el hig baad drive,
preoficiency, lechalcal accom-
plishment, ssis dexterity and
Lolleclive coheaan

They wially eclipsed the Duke
Ellington Band’'s Thursday per
termance, a performance sadly
marred by tha lack ef a
trumpet and trombane, a per-
fermance saved by the genius
o Ellington himsalf and his
mugic. Moere of that |ater.

Ficture the Sunday SCene.
seme Coechs had stayed awa)y
from the closing concert
Chuse thelr wversion of Uhe
Forsyle Saga was on teliy. The
first half of the show was taken
Up By an ind Wegrenl Yugesiav
dixieland band; a Crech wibes,
Grgan, bass, drums and Lrom-
bane ?run whith was rather
Uninsplred, & thres girks-lwo
man singing cambination which
fad mers e do with the
classics than jaze and the avant
gi"d# Danish Carsten Meinert

wartel which fleatures & I
dicrous, lreaking oui tensr A
Pulsating lant show which was
&t least I8 monthy sul of date.

That stedgy musical diet In
Ihe oppressive heat of Prague's
Lucerra Hall had seat many of
the music starved awdience in
:‘lrth of succour in t;l-hi:ﬂ'

¢ atmesphers of s
Thon the Clarke-Beiand Big
Band mit them hard You've

Revir saem such = wscurry Fer
ALk

Mraes Sulisman played Tike

trumppt was going out of
fashion. Wis Rery seolos came
blisiering ocuet, popping st

Crackling, warm-tomod
@nd  groaving M-nr.m

MAYALL impressive performance

i e g ¥ ! &
44 il A0 W

N = e

5

re reflect v

o AL wnicn {oreed
pusicianea Lo f,}i-‘l" Ty
hically and with hearts
ralner than heacds

hudience, who plaved the
Narm-up aset wWerse musically
| At mare  onjayable With
Howard Werth playing finger
Myle purtar. their music lends
itaelf juite naturally 1o Bach
[ike cadences, and this facet
s absorbed without effort
into numbers like | Pur A
Spell On You "

RICHARD WILLIAMS.

JUKE BOY

LKE Hoy Bonner is a pretly
strong personality in a
non-shawhiz iashion He
doesn't come on with the pre
entation, and when | asked
him about these aspecis of
hlues music at the close of his
how at High Wycombe's
Biues Loft last Friday, be amid
he didn't ike performers who

el

— .
i from

RMMAT PILKINDE & ling:

hime=ell, and vou get the

RBression "_]"u.:* !’I.t'.‘- Nl COMm
promising at all

strongly advise blues

il .H"l]*-. iy cCatcn the o W I

nome atmosphere he cerates
- MAX JONES

SPINNERS

WHFH vou ook round a
Spinneérs audience

theae davs, it's difficult to
know whether to be sorry oOr
pleased at the sort of people
who come along Lo singalong
and laugh at the antics of the
four Mersevside lads who
make up Britain's longest-
surviving folk group

For if their Queen Elizabeth
Hall copcert last Saturday 18
any guide, the Spinners are
now attracting what 15 Vir-
lyally a completely non-folk

seemed W0 have twenly fingers
all working overtime Benny
Balley almeosi melted his Augel
horn with his mellowness on

I"'n Glad There's You '" and
mwgax Ne End " should never
have eonded with Lthe raving
Meesrs Grifin, Coe and Scell In

guch a meoed.

The Clarke-Boland trumpsi
sectien deserves singling eul,
Sulieman Derek Watkins, Benny
Bailey and Ari Farmer should
he required Jlistening For all
trumpet sections evea her=.
Thelr precision, allac and
phrasing |ls unequalled on
earth

As Derek Watkins axglained
o me later: ** Of course | lose
money playing with the band,
but 8 is what learning the
instrument s all about — W@
play with a band [ike this,
indeed.

Flulliyhl“wl:u]r: for the wo
Kenn " A

Hliahu, well Caotie Wil
liamsg, Mercer Bllingion and Cat
Andersen are jJust npt encugh
of a (rumpet seclion Cat
workad hh“cht :’:! III:" tz:i::l:
have
up. Hmlr are twa trombines

» oven when one of them
s Lawrence Brown. And t
mqﬂ erganist Wila mill .
1. sesn'l \Impreve Lhe
Eilington band. Paul Censalves
Ia beauliful Lenar. Johnn
oty ity tos
bared.  Marry
leﬂitrlﬂzjrmi"'l | _I:l
the on
old Duke, locking Mnﬂ
and playing | ke a dream. e

HMe swssed oWt In a Mash
drama of the Crechs hearing
his band playing his _ for

rudience, which & esither very
rJdng T &l o f'._:u" F 'l
If the whaole point of the
K revival is 10 hreak out of
the dedicated Cligue appr et
the Spinners must be counted
AT supremely sucesssful But
it all they do is o reduce folk
music and world probiems o
terms that thin predomimantly
middle class audience can
appreciate, | wonder i It is
ni;nh of an achievement afler
b |

Ihis wouldn't matter, pro
tably, i it didn't also seem
that this time their perform
ance was a hittle less wvigor-
Oouf, the audience’'s response a
ittie less warm, than they
ususilly pet, even In hlasé
London

Couald it be that after =a
decade of Lhe same sort of
appraach, the Spinners and
their audiences are getting @
Hittle bored? — KARL
DALLAS.

DEEP PURPLE
g ASSIV .

L
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and a dramatic guitar finale
by Ritchie Blackmore, who
lelt nis guitar '[L'E-ding back on
the floor of the stage.

Jon Lord blew a mighty
organ sole only equalled by
the superb drumming of lan
Paice. It was a fine night for
drumming with Alan ite of
Griffin kicking up = storm and
Bill Brufford with Yes contri-
buling his tasteful and pow-
erful playing

Yes played a brilliant set
with fine organ work by Tony
Kay and very meaningful
vockls by John Anderson

Griffin threaten 0 become
one of the sensations of 1970
with exclting if neurotic
approach and completing an
entertaining evening  were
Grape, Viv “ Trousers "' Stans
hall and desay Jefl " Macro-
biotic™ Dexter — CHRIS
WELCH.

Prague jazz festival report

laurels and look to their leador,
sterpally youthful, eternally
graceful, etsrnally romantic.
What an inspiration fer these
willing te be inspired.

Highlights of the rest of the
four day svenlt were the QOscar
Pelerson Trie, despite someone
sajd o be thelr road manager
playing & couple of trombane
nambers in the middie of thelr
sel, Jon MHiseman's Colosseum,
the Dave Pike Sel and thas
Vaclayv Zahradpik Big Band
with trembonist Slide Mamptoan.

Peterson gelx bettar ajl the
time. Accampanied hy Sobby
Durham and Sam Jones he
mesmerised the audience on
numbers fike ““On A Claar
Day ™ and "' Satia Dell.™ He got
a tremendous ovation and de-
servediy so.

Jon HMHiseman's Colesseoum is
the perfect answer (o anydne
whe still think's Wwday's young
musicians can'l play (ves, there
are slill thowsands of ihem).
Their se<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>