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Tour opens 
this month 
"TOMMY" the Who's 

pioneering pop opera 
will be performed in its 
entirety at London's home 
of opera and ballet - the 
Coliseum - on December 
14. 

Nationwide 
They will perform a two

hour show, similar to their 
concert al Croydon's Fairfield 
Hall last September. And it 
will be part of a nationwide 
British tour on their return 
from America. 

The group - Peter Town
sh e nd~ R o\?,.eT Ua\t:cey. John 
F.nlwist\e and Keith Moon -
are currently in America an 
return to Britain on Novem
ber 18. 

They open at Bristol Hippo
drome on December 4 , J\1an
che.ster Palace (5), Liverpool 
Empire (I 2), London Coliseum 
(14), Newcastle City HaJI 
(19), and on December 9 to 
II they go to Paris to record 
a 1V show. 

Acclaimed 
After a Christmas holiday 

the Who are expected to 
start work on their next 
single and album then embark 
on a Eu'ropean tour which 
will take in Germany, 
Sweden, Fra re, Belgium. 
Austria, Holland and Italy. 

In February the Who will 
tour English colleges and 
clubs. 

0 Tommy" the opera writ 
ten by Pete Townshend ha 
been acclaimed by mu le 
critics and is high in the U.S 
album chart. 

IN Bl.I• DAT£ 

PME ZS 



1 (1) SUGAR. SUGAR Arch1es. RCA 
2 (4) OH WELL Fleetwood Mac. Reprise 
3 (2) HE AIN'T HEAVY. . HE'S MY BROTHER Holltes, Parlophone 
4 (3) l'M GONNA MAKE YOU MINE Lou Christie, Buddah 
5 (8) RETURN OF DJANGO Upsetters. Upsetter 
6 (6) SPACE ODDITY David Bowie, Philips 
7 (11) DELTA LADY Joe Cocker, Regal Zonophone 
8 (6) I'll NEVER FALL IN LOVE AGAIN Bobbie Gentry, Capitol 
9 (10) NOBODY'S CHILD Karen Young, Major Minor 

10 (12) A BOY NAMED SUE Johnny Cash. CBS 
11 (14) LOVE'S BEEN GOOD TO ME Frank Sinatra. Reprise 
12 (22) WONDERFUL WORLD, BEAUTIFUL PEOPLE Jimmy Cliff, Trojan 
13 (9) LAY LADY LAY Bob Dylan, CBS 
14 (7) JE T'AIME MOI NON PLUS 

Jane B1rktn and Serge Gamsbourg, Ma1or Minor 
15 (13) DO WHAT YOU GOTTA DO Four Tops. Tamla Motown 
16 (25) WHAT DOES IT TAKE 

Jnr Walker and the All Stars, Tam la Motown 
17 (17) EVERYBODY'S TALKING Nilsson, RCA 
18 (23) LONG SHOT (KICK THE BUCKET) Pioneers, Trojan 
19 (15) ,rs GETTING BETTER Mama Cass. Stateside 
20 (16) BAD MOON RISING . Creedence Clearwater Revival. Liberty 
21 (18) GOOD M ORNING STARSHINE Oliver, CBS 
22 (28) LIQUIDATOR . Harry J and the All Stars, T rojan 
23 (29) SWEET DREAM Jethro Tull, Chrysalis 
24 (23) ANO THE SUN W ILL SHINE Jose Feliciano, RCA 
25 (-) (CALL ME) NUMBER ONE . Tremeloes. CBS 
26 (-) SOMETHING Beatles, Apple 
27 (-) COLO TURKEY Plastic Ono Band, Apple 
28 (30) THROW DOWN A LINE Hank and Cliff, Columbia 
29 (19) LOVE AT FIRST SIGHT Sounds Nice, Parlophone 
30 (21) DON'T FORGET TO REM EMBER Bee Gees. Polydor 

POP 30 PUBLISHERS 

top twenty albums 
1 (1) A.IIIEY ROAD a .. 11 s Apple 
2 121 E~~~NY CASH AT SAN QUENTIN Jot>cai 
J 113) TAMLA MOTOWN CKARTBUSTERS Vol J 

\/u101,11- ill,thllS T•ml• Motown 
4 (3) THROUGH THE PAST DARKLY Rolhng 

~ton•• Decc. 
5 {5) &SSSH Ten 'I'••,.. After Oe~m 
I 1·1 MAIR Londo" Cut Polydor 
7 9 THEN PLAY ON flHtwood Mac Ra nse 
I 4 BLIND FAl?H Bl,11d h11h Por~dor 

,~ i,~l ~a'~~= }g;.•dt~c\AILOR Jeck a,~~ 
Polydor 

u.s. top ten 
A• ua1ed by Cuhbn, 

1 (11 WEDDING BFLL BLUES filth ~':u~"C:~; 
1
2) SOMETHING BnllH Appl• 31 SUSPICIOUS MINOS Elv11 Pn.1l•t RCA i: :::Jy IT~!N y~~hSmo:i'::ce ~:.t~~ 

11 11) IN THE COURT OF THE CRIMSON ICING 
K,n,a Cnn,.on l1l1nd 

12 (12) NASHVILLE IKYUNE Bob D11I,n CBS 
13 (15t NICE Nie• lmmlld1e11 

~; f;;J ~~ ~~ ~F L~AJ:8~~1 A~l:t•j 
M,111ov,r,, Deece ,. (71 STAND UP J•thfO Tull l1lend 

17 - THE BEST OF THE CREAM Cfum Polydor 
18 !n nt£ SOUND OF MUSIC Sound1n11ck RCA 
1t 18 THE COUNTRYSIDE OF JIM REEVES 

J,m RHYH RCA. 
20 (-1 2001 Soundu,ck MGM 

Ever~yi § 
wild about· -

''H ,, arry aSf 8046 

Thats the title of the latest 
LP from the "Everybodys Talkin'" man-

NILSSON 
And don't forget the LP '~erial Ballet" 

o:;f 7973 oRD 7973 

-which includes his current 
chart breaking hit
"Everybodys Talkin' "RCA 1a1s 

VINCENT 
EXPECTED 
THIS WEEK 
GENE VINCENT was ex
pected to arrive in Britain 
yesterday (Wednesday) for 
a month of club, cabaret 
and television appearances. 
He has been appearing in 
a rock and roll show in 
Paris for the past fort
night. 

Vincent will be back-
ed on his tour by the 
Wild Angels, the Lon
don rock and roll band. 
Over 200 members or 
the Hells Angels were 
expected to meet Vin
cent at the airport 

Dates set so far for Vin
cent include Chatham (Nov• 
ember 7), Isle of Wight (8), 
Stockton (I 0-15), Orpington 

1
18), London, Speakeasy 
20 , Drury Lane London 
23t Nottmgham (24-), Barn

staple (28) and Aampstead 
(30). He has a new single 
" Be Bop A Lula 69 ., re
leased on the Dandelion 
label. 

WILD BILL TOUR 
MOST OF the datet1 have 
been set for th" forlhcpmlng 
tow of American corneltlsl 
Wild Bill Davlt1on. He be,tlns 

~~c }~~Ja;~ i~~!:~t.!a7fi c~~~ 
WIil be" working wilh C harlie 
(iJlbrttlLh ' a All Star~ un all 
but ooe or h is dates 

For th11 single eng~gement, 
at L-Ondon'1 100 Club (26), 
Bill will be accompanlrd by 
the Alex Welsh Band. The 
rest of WJJd 8111'1 dates are 

Rebecca's, Birmin&h•. m !27), 
Old Granary, Bn1tol 28), 
M11nche1,ter Sport, Guild 29), 
El Rnndo. Le1crstcr 30), 
Crown Hotel, Amen1ham (De
cember 3), Great Harry Inn, 
Hampshire (4). Dancing Shp· 
per, Nottlngh111m (6). Davison 
will return tll the State ne:<t 
day. 

NEW FAMILY MAN 
FAMILY HAS ll new member 
John " Polly" Palmrr of 
Eclection hos joined the group 

~1n:~h~e h::x 1eft1°ii' st~~~ 
musical theory 

Palmer will be pl11ym1,t 
vibes, piano and Rute and will 

~ei~o~~~r w~}h s:~i:~~r. ~~ 
Lhe end of lhis monlh. 

Toe erup will . be mnklng 
their second American tou r at 
the beginning of next year. 

Thtir new s1n1,tlt" 11 " No 
Mu le', fool" Se1 featurt 
page 22 

KING STARTS 
FOURTH TOUR 
.FREDDY KING. Amt rlcan 
sin1er and ~uitadst, 1s mak
ing hhl fourth tour of this 
country 11nce '67. Kin,:, who 
'" appearing hert- w1t.b tht 
K1lhng Floor, Ol)('ned at Lan• 
caster Unlvtn1ty last 1-ndoy 

Ton,s:ht O'hun.day) ht l• al 
tht- l..afay~ue Club. Wolver
hampton. The rHt or his 
da.tPa are Annsl~li., Sundf'r· 
land (7). (1vk Hall, Gulldf,1rd 

Hendrix 
single 
~en~~';' issins~

1
ied~red Jirrg: 

release here later this 
month Titled "Let Me 
Ught Your Fire '• it is a 
track from an early Hen
drix album . 

It WIS originally titJed 
" Fire " ond is a track 
from the "Are You E.x-

r::;~~i;d~'oel41~~ddin;'h~~~ 
Mitch Mitchell 

The B-s1de of the new 
single is another album 
track "The Burning Of 
The Midnight Lamp" from 
the .. Electric Ladyland " 
album. The single 1s to be 
released on November H 
and is the follow up to 
" Cross Town Traffic." 

•> REGGAE)).;~ 
HOT 20 

OIi§ LlSI 
wmwm 
1 (1 1 ~bRJ ~~~i :~E ME 

o_. C,tr ANH H 

2 121MOON HOP 
O.rric.k Motgon CIAS-22 

1 (11 ) WHAT AM I TO DO 
re~., s. ,, f _er, 11r1s 

• 1>1WITHOUT MY LOVE 
~ttl• 1oy CIM--39 

s 131 HOW LONG 
WILL IT TAKE 
, .. u ,.,. 1..,. ""~ 

• 141 MY WHOLE 
WORLD 15 
FALLING DOWN 
~-" 1'a,1•r IA/;.i:100 

7 171 IF IT DON'T 
WORK OUT 
roI ,:•II•., (;AS 1'2S 

1 c1•1. TOO EXPER IENCE 
w,.,11<;>1> fc,;,H,1 ~• ti S 

9 (6 1. WET DREAM 
Mil• l<:>f"'- NI 

10 tll SOCK IT TO ME 
SOUL &ROTHER 

"" 
•U Mon rAMA 765 

11 • 1-1 THROW ME CORN 
Vl 111 a1c,,, Sha, IUUft "7 

12 1101 BAFF BOOM 
n.. teo,a., cua ·16 

13 1121• SUNNYSIDE 
OF THE SEA 
.,j,,., .l,,,,1!h U~•'I' 51, 

1• (II STRANG£ 
lobti~ D.t,_, rui-tc:H , 

u t-1CONFIDENTIAL 
U-,.d Chc11TT1en CAMEL-JO 

11 (1IJ,~~~111:!.0UD~~l~~ 

7 113 1 HISTORY 
l¼l'r, & lod,1,11• c..o,...1 

11 P•> HRLO DOLLY 
l'ot Soc:NRO !'UNCH-, 

,. H HOG IN YOU 
MINT£ 
1119 Hlf>PI• lcY' 

IUllET-412 
20 1141 SAVE THE 

LAST DANCE 
t ,.,1 A.,,.,. "'V •• 0J9 ::t t~~~-. ni1t:ad~ 0

~~n~~,~~ PAMA RECORDS 
(IO), Town Uall 0dord (II), • ~-~~r. ~~(!01t:i~r !~~k~ n ~ :,;-;; !,~o M 

\1,3~d,~~ ~~~~I ~~u:~~~;11~~· ~=~ 12.,,, .,, 
n~l: :~j'ktin:t1';c 1he s":,1.i[ , .. ________ _J 
RlchrnonJ (171 

INTROSPECTION 

'i--: ~ 

:•··: .-- -~ . . ' ,_: --~\ · . . ... . ~, . -~.· . ' . , 

:~~M BY THE END 0o".: '°: 5
1 

PRODUCED BY Bill WYMAN 1 

1
2 Ste,eo o, Mono LP 141 

The Decca Reco,d Company L,m,ted •I) J•1; j 
Decca House Albert Embankment London SE1 

A N EW CRYSTAL PALACE RELEASE BY 

PAVEMENT 
curren tl y back ing MARV JOHNSON 

,/., SAFF DOUBLE DECKER OF A MAN 
RON - CR l OOS SAT.IL MANG ~37 29'8 

PIOM YOUI! 
DI.AU• et' 
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JHF B[CK, who 
was du,• to nv to Nt>\I 
York this w,•ek to 
finalise arrlu1gl"J11l'nt~ 
for his new gro up, 1s 
in hosp it a l with ser 
ious inJuri,'s follow 
mg a car accident 

lkck shoul d h.1v1• 
llm1,:n to the State ... with 
m~inJger Pt'lrr Gr~int tfl 
rm ct drummc-r C:.1rmin<' 
Ap1;,ci and hass pl.1yer 
Tim Bogert from \ ',in 
Ill., Fudge to discuss 
the form.111011 of his 
new group 

But at the w~ekt•nd Jeff 
cn,shed his T-Fortl hot rod. 
He 1s now m hospital suffer
ing from a brokC'n nose, sus• 
pl'.'Ctl'd broken pelvis nnd 
fac ial lacerations . A spokC's• 
man for Peter Grant said 
that it is likely that Beck 
will b(' in hospital for thrC'e 
months. 

FLAMING YOUTH LIVE 
FLAM ING YOUTH arl' tn give 
the firs! live performance or 
their space opera LP, Arlt 2. 
released this week by Phillps, 
at London'!l Lyceum on No• 
Vt'mher 1-1 Thl'y will he 
accompanied by a full orche~
lra and choir 

Thl' group will ht' Inter• 
viewed and hnve excerpts 

Westbrook work at Mermaid 
A :\E\\' Mike Wt"slbrook 
" ork. commiss1oned b, Sar 
B .. rnard \-1iles, "'1lf be 
prem1er~d at London's Mer• 
maid Theatre on Sunda), 
l\ crvembe-r 16 A second per
fnrmance "' 111 t.ake pl3ce on 
.'\o, ember 23. 

Ttw- "' r:.. 1s ' Earthnse," 
•"'d ",U le.::nure a 20-piecl" 

rc-hr-~rra s1:t d~ncers frvrn 
the L •:idc•n SchOC1I Of c~n
tem;,c raf) Ballet. film and 
li,.ht~ r rkf' 

~u, "'-" ,z .,.. • ''"~ 
Jan Larr and Dave H ldsworth 

'i~1i~~!~c<>~_.f"~'!'~~~" p:~l 

G ff Perkins (tmbs). Mike 
Osborne. Alan Skidmore. Bob 
Dcwne-~ and George Khan 
lSUts), Mark Gr1ffiths (has• 
soon). George Smith (tuba), 
Chris Spedding (1ttr). Harry 
Miller Chass, ba~s gtr). Barry 
Gu,· (bass), Laur11;1 Allt>n, 
Louis !\!aho!o and Dents Smith 
(ptrcussionl John Ta}-lor 

le,~ist6~~c(~~,s~no) and Nonna 
On November 14, Deram 

are r~leasing a two-vo lume 
a/bum set of Westbrook '5 
· M.arrhinJ.: Son,: •· 

Th.- H· ... ~u,r .. ,•k '-:onc.-rc 
Band plays Salford Un1verstty 

t~~~~~ gt'U~f•?J1 D~~'~: 

don's Crucible (15), 

NEW RECORD LABEL 
A NEW record label has been 
inaugurated by the organisers 
of th e now•defunct Middle 
Earth, once London·s best 
progre$sive music scene. 

David Houson and Paul and 
Brian Waldma n have $i,:ned 
an agreement with Pye to 
produce and distribute albums 

~1th!l1nr11'b:,.un~~~ tht~C'Ml~::!r 
t<'"<·ord:'I .on.• ,n the -~hc>P.'< 1hu, 
...,,eek 

In the first release are thre(' 
albums - by The Wnoden O. 

a JBl1. Jl_roup who us e re• 
corders; Scollish jtroup Wrfl· 
mg On The Wt1II; and 
Arcadium, a five-ma n rock 
group 

WELSH FESTIVAL 
THE KEY CLUB, Bridgl'nd, is 
putting on the first big 
prog ressive concert m South 
Wales at the massive Indoor 
Sports Cen tre at Port Talbot 
nn O{'C'l'mhl'r 6 

Sci ror tht- conct-rl or(' lhl' 
l'mk Fluyd l'n1rpon Con 
vention, East 0 1 Eden, Som 
App\ie Pie. Daddy Lon11l r1s, 
Sam•an and Solld S 1• 1~ 

Ml 11 II)Y MAKJ ~. N, ~ r111t,, r M Jllf IJ r•aie l 

BECK RECEIVES 
SERIOUS INJURIES 
IN HOT ROD CRASH 

fr11m Ark 2 pJay,•d 1n ron) 
Dr.1ndon Met•ts The S1tunh1_y 
P~iplf' this S111 urday (k) and 
on NOvl"mher IO they 0} Ill 
Hilvt rsum for a 1V Apprar• 
anct and to him an hour·loni;t 
colour TV spectatular for 
world-wide d1c;tnhu1lnn 

Tht)' gue .. n In tl a rl tch• TV•,; 
Just Walc-h 11 (In Novt>mhN 
24 

D.B.MJ. SINGLE 
DOZY. BF.AKY, Mrck and 
Tich, whose smp:le "Tonight 
Tnda) ," 1s re lensed tomorrow 

Marsha walks off 
in Birmingham 
MARSHA Hl/NT walkrd Dff lhf' 1141!1" 
when ,iudrnt,i .e.hnutfd obt("l'nt com• 
menu d11nn1t htr pttrforman, l' •l lhl!' 
VmvtrMly 1,f A1ton , in Btrmlnjthlm 

Sht- mAde her e..:11 20 nunulf'• be• 
fo re, hrr net w;u due w end, t1f lt>r • 
small ~roup nf student s hat! ht-en 
hfckhn,q and tllllln~ ror hrr to a1np 

(Friday), ny to Holland on L.-------
Novembl"r 10 fnr a TV d:itc 

TrJvh1:\' s'ho':!.l ,:~ t~~v~~~eerL~~ 
C'rackerjnck (I •) and the 
J1mmy Young Show (r, r the 
week commtoncm,:i Novemht"r 
17. 

On Novl"mber 11 tt"ley make 
their first l.nndon appe:irance 
wilhout Dave Deto at the 
Revolut iun 

EQUALS DOWN UNDER 
THE EQUALS have s11med for 
a 16-day tour or Austrahn 
commencing on February 22 
next ytar 

They have al~o signed for 
an eight-day tour of Sca11d1· 
navia from Apnl 3 and are 
d iscuss ing a ten-day t rip to 
Israel In May 

BLUE NOTE REDUCE 
Al UF NOTE, for 30 yf'nn one 
of tht- prtomier 'IP('Cll'lll-.t J<l77 
\ahels, nrc reducing the prl c:t• 
or their imprirted LP'< 

The cost goes down from 
•7& 5d 10 43• 9d for a • in ,;:e 

alhum. and douhle tP sets p,o 
dnwn by 3d to 5:ls ,id 

The well -knnwn blue-and
whfte lahel 1s also being 
rede1o1gned in America for the 
first tame in three decade~. 
and some new Blue Nott> 
rt-lease, will now be pressed 
m Britain, usmjt 1he American 
§Jeevl'S 

Tht> :i rst to com<' under th is 
new arrangement, orM;anist 
Jack McDuff '!I "Onwn Home 
Sty le" and trumpeter Eddie 
Gale's " Black Rhythm Hap
ntonmg." 

i.OVE AFFAIR DISC 
LOVE AFFAIR have a special 
Chns lmal'i single released on 
November 2 1 

Written by the group tl I& 
tilled .. Tale or Two Bitters '' 
and was recorded becau!le the 
!!~~'ifmhad time left OYe.r on a 

Tht" &tl'Jup•a an ,, ul\\ \-< an 
Llub (.nnvent1on 1s bem1t1, held 
at London· 100 Club on 
December I• 

NEW LABELS LAUNCHED 
JOHN MAYALi., J1ck1t' 
Edward , and 1he IJt>e Cfte,i •II 
launch thrir nwn record lnhels 
In Britain durlnl[ the cnmln,t 
week, 

Profits from Mayall'• lattt'I, 
to h" call('d CruHde. will Jil'O 
to Mn FIia t.nu,u Leno ir, 
widow of American hlul!!I 
sln&er J B Lenoir whn died 
two yea rs aao. 

Mayoll hn s no plans to 
reco rd hlmstlf on thf' ntw 

~~~~1ts ~~r 1!h~\:h~r ~rlr~~~r; 
to Lenoir appean o n Mnyall' s 
new alhum "The Turning 
Point." 

Jackie Edwards' s new label 
will be launched before 
Chrislmat. The new labtl -
J-Dan - will feature new 
artists round by Edward• who 
wrote was Spencet" Davis hit 
" Ket•ti 01'1 'R.unn\nR" among 
Olher•. 

The Be~ G""• n- \ "\'> .. \ 
will feature the due them• 
,elvet a, well as other arl1at 

Tijf: lIUTcllffR ~TeRE 
The birth.spring, ~ummer and autumn of the~mall fuces in two album:, for the price of one. 

llnother Jmmediate collectors item in sound. 

0 
IMAL01 IMAl.02 



PIIJ 4- Mfl ODY MAKf.'R, Novemtwr A, 196fJ 

J AZ:la}l1:'~~ ..,:::, ~~! 
( UrTtn tly conductin1 ne-
1~tl• Uo n1 w hich would 
takt th h a nk Rleottl a nd 
Alan Skidmor e KrOUps on 
Cootln ntal too~. 

If the dt• l , ao throua h 
Rk oul would pl ay 17 datH 
In 8f'(alum, 'i.-it.urland, 
Ila.I)' and Franct not M uctt 
and 4ii.-..1dmo re "'- OUld follow 
In .lune, to Lie In with tht 
• nn u.al YI ntnu:.. .l• u Fe.t i· 
va l v..htr he will fflflk an 
•N>NnnU 11 IH I ytar' I 
\\ In n r 

AZZ NEWS 
J-JC>O~R .:~~::n, IHal~~ 
has d lfld In Rio d • .lantiro 
•af'd 80 H• pl•)'td In a ttlo 
with. Count Bui~ In Kann• 
Cit\' In 1928 and, In l t30, 
was wll b J• p Allen Cotton 
Pkkt rs along with Ben 
Webt t t r . He laltr worktd 
With Blanchf' Calloway 

~; ~rew~~c~ t mrnd:; 
Ht1 a ta yed in Paris w httl' ht 

played wit..t Louis Ann-
11ron1t'1 band and r~ord 
with Freddy Johnson. In 
193:J ht Ith for Braz.II 
whtrt hf' rnnalned aparl 
rrc:.m bnt'f villt• to the 
States In 1962 and 1985. 

"J1HE l~ f;~t~ ,!~p~ett~r~:~: 
tour ot Scottish Un iversities 
-Strathcylde (Novrm~r 12) 
Edlnbur'&h (13) and. Dundee 

(14) . . S•ndy Brown 
gue.t.s at .lw•t)' J•u Club 
on Novembt-r I 3, followt'd 
by John Surman (19), by 
Warlel&h (26), Johnny 
CrW'fin (Decrmber 3) and Art 
Taylor ($). 

QON w~f~el~,c~~ •;~:~ 
Robinson (tnr, cit, !lute), 
Neville Whitehead (bass) 
and Trevor Tomkin• (drs), 
plays at Maldt<nhud on 
Novt'rnbu 8 a,nd the Goat, 
St Alban• (19) .. , Drummer 
Trevor Tomkin• ha, also 
Joined Frank Rlcotll Kroup. 

Jose Feliciano 
child genius? 

Only JOSE FELICIANO could make a recording at 
the age of ten which would still be a hit sound 13 years 
later. You don't believe it? Well, take a listen to his 
latest LP., "10 to 23" 0 SF 8044. Hear ten year old 
Jose on die first track! And, if you don't like what you 
hear, I'll eat my 78s ! 
Or try RCA 1871 "And the Sun will shine". 
At the ripe old age 0£23, Feliciano hit the charts with 
this one. Easy to hear why. 

Hands up who hasn't heard of Harry? HARRY NILSSON 
that is. The man who wrote, "Without Her". The man 
"Everybody's Talkin' "about! Now hear him as he should 
be heard. Singing his own compositions--<Jn his own album. 
"HARRY" 0 SF 8o46 

Here's one for all the fans (and there are plenty) of the late, 
always great JIM REEVES. "JIM REEVES ON STAGE" 
e SF/RD8o47 A 'live' recording from the man who is very 
much alive in everyone's memory. 

"WHERE IS LOVE?" a ks JACK JONES on his latest 
LP O SF 8o36. You might well ask Jack-but you sing it 
beautifully all the same! The greatest ballads of our time
sung by today's greatc~t ballad singer. 

What\ the betting your favourite TV programme is 
"Father Dear Father"? And your man of the moment, 
PA TRICK CARGILL. Hear Patrick sing on his first 
record also called "FATHER DEAR FATHER" 
O SF,8o6o. It may give you some surprises, guaranteed 

pleasant one, 

"I know you can't Jose" ~ays 
KEITH CHRISTMAS. That's 
one of the tracks on his new LP, 
STIMULUS. 0 SJ~ 8o59 And there's plenty 
to stimulate you here 1ncludmg, "Trial 

'"'" 

& Judgement" and "Bedsit Two Step". 
Every one written and composed by 
Keith himself. You can't lose, Keith-if 
you carry on writing songs like these. 

lfyou can pronounce it you'll buy it! "SYNANfHESIA" 
by the group of the same name., Hard to believe that only 
3 guys go to make the Synteam _s umq_uc_ sound. Plus 
umpteen instruments such as vibes, v10lin, mandolin 
and bongos to name but a few! Listen to tracks like, 
"Morpheus" which do everythmg but send you off to 
~lcep. Remember the name. Er, um. . . . 
"SYNANTHESIA" 0 SF 8o58. They're synsauonal ! 

ROIi 

BEATLES LOWEST 
ENTRY IN CHART 
THE BEATLES re
appeared in the MM 
singles chart this week 
with "'Something·· -
but at Jowly number 26. 

Tht" reason is obviously 
that the song, t he fi r5t 

Bealle.."> single to bf: written 
by George Hamson, 1s 
taken frcm their . albuin 
.. Abbey Roa.a," w hich has 
been top of the MM album 
chart fo r the six weeks 1l 
has been availa ble. 

This is easily Lhe lowest 
entry ror the group sin~e 
" Love Me Do." After the1[. 
fi rst single, " Lady Mad~nna 
was the li rst w hich d id not 
reach numbe r one. Si nce that 
ti me, " Hey Jude " and " Get 
Back " ha\le both rna de the 
top spot 

The ll1pslde of " Some
hlng " ls a John Lennon 

song, " Come Together, " 
which Is al.5o from the album. 

NEW BONZO ALBUM 
A NEW show, a new album 
and s ingle - coming from 
the Bonzo Do& Band The 
group. who have just returned 
from their American tour, 
release a single on Liberty on 
November 14 called " I Want 
To Be With Yoo." 

Their new album " Key n• 
sham " is out on L1ber1y on 
November 28. They are cur• 
ren t ly involved in " intensive 
rehearsal " for their new 
s how which will run two 
hours and is des igned for 
hoth concert hall s and dances 

Dales for " Outrage " 
Include Lancaster University, 
Manchester (November 14), 
Leeds University (IS), Top 

~~'t· ~~'J:~~ <:ih H~~~~ 
i~~t ~~:~h~;:.; <:~>Cot1~0:e~ 
Kens ington (28) and from 29 
to JO they glve co ncerts in 

Holland 

MONK AT RONNIE'S 
THELONIOUS MONK makes 
his British club debut when 
he opens wilh his quartet at 
London's Ronnie Scott Cluh 
on Monday (IO). Monk will 
play a three • week season 
working with Charlie Rous, 
(tnr), Chuck Berghofer {bass). 
and Paris Wright (dr-1:). 

During the Monk season 
the club will revert to the 
different name evey nighl 
policy which was succes,tul 
during the club's 10th anni• 
versary period m September 
Monk will be followed Into 
th e club by U.S. planll-lt 
Blossom Dearie, who begins o 
month's engagement on De
cember I She will he 
accompanied by Tony Oxley 
(drs) and Jeff Clyne (bus) 

TrumpPter Ian Carr un\lti1ed 
his nf>w group, Nucleus, in 
the Upstairs Room • t 
Ronnie's on Monday (3) . Larr 
will play tht- room fnr nne 
week 

DELANEY/BONNIE DUE 
DELANEY AND Bonnie 11.rrm.' 
In Lnndon this wetk and 
Dtlllney gOt- straight mto the 
stud1oi. to produce a n,.,.,. 
album for Enc Clapton who 
t~\1

1
~/laymg with the group 

Full Br1t1!1h datts for tht' 
American duo with Erir 
Clapton and British group 
A'.'lhtnn, GarUnu and Dyke 
are os follows: London Albert 
H•ll (DecemhPr I), Dristol (2), 
Birmmaham (3), Sht'lf1eld (4) 
Newcasll~ (5), Liverponl (ti 

a nd Fa irfi eld Hall , Croydo n 

(
7

)Clapton Is ho pmg lO com· 
plete hi s album befo re Dela-

~~~o:ena~ B~~~~e ~~~n ~~=i~ 
concert s 1n England. "f~e 
couplt will s tay at . Enc s 
Surrey ho me hefo re going on 
the road 

NO THELMA TOUR 
THELMA HOUSTON . has 
pulled out of her first Bnush 
tour set for December She 
will no w Jusl make 1elevis1on 
11 ppearances later this month. 

Ro nnie Warren-Jones or 
London's Clayman Agency 
who were handling the M1s
sissipp1-born !'!Inger' s tour said 
that her American manage-
ment decided last week 
against her mak,n_g club 
appearances on this trip. 

Jper~e~s ~:~u~~,;1a %~sib:\:6 
appear• nctl 

She now 11rrin• nn Novem
h r 1-4 •nd ,vlJI •l•Y In 
BrR•Jn tor she ell Tele-
v1slon appear- nee confirm d 
lo dnlc lnclu(!c "Top O f "The 

:f:~ ;~i~e t~~o~eo5~~ ira~:~ 
expected 10 appear on the 
David Frost ond Simon Dee 
shows 

LULU KEPT BUSY 
LULU who celebrated her 
2ht birlhday on Monday, 
won't have much time to 
relai,; over the next month . 
Tomorrow (Friday) marks the 
relase or her first disc Qn 
Atro, called "Oh Me, Oh Mv 
(I'm a Fool for You Baby) .'' 
The disc wus produced by 
Jerry Wexler, who hos just 
betn voted the World'i,, 
number one record producer, 
and penned by Jim Dons. 

For the rest or the month 
Lulu will he virtually living in 
s tudios on hoth !l!de!'I of the 
A1lanuc 

Today (Thursdl!iy) she 
apptars on Radio Ont! Club, 
while on BBC-TV she stars in 
Top or The Pop1; The-n on 

aturdav she:- will be airmg 
h,cr ntw d1,c on David Frosl'I 
~tow nn Londnn Wt"ekend 

HOOKER MISSES FESTIVAL 

European tour set for 
New Year. starun1 
January 17 with thr~e day1 
concerts m Italy and rollowed 
by a 16-day concert tnur ol 
Switzerland . The)' wind "' 
with len day• in Auuna I 
Germany. 

plr;!"~~oiJ:;!:•~)t~~~ ~ 
ford, followed by dat .. 
FolkesLone (8), Bath (I 
Birmingham (14), Lftds (1 
Dunfermline (16), Glaa,ow 
(17), and London·• Reseat 
Street Polytechnic (21) 

CHRIS SOLO DEBUT 

LOUJS ARMSTRONG 
recorded the main 
·· we Have All 
The Weirld," f 
James 8 md fihn. 
Majesty•,. Seu-rt 
which will have it,, 
prtm1tre at th• Odtofi. 
Le1cesttr Squirt OSI Oecf'l'll 
l>e r 18 

The son,: wa wr1ttea 
John Barry with lyrlCI b KIi 
Oa\lid and 1s Armatron& s Int 
~~~7;d~f :;~~ his 1Unll' 

Unitt!d Artu1t.s are to " 
Jen-"t- the Arm.imna ttrllM 

~!, a rnal,. 

BASSIST 
POPS 
FOSTER 
DIES 
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Ch-fRIS WELCH VISITS A NOT SO SUPER SESSION 
WHAT HAPPENS 

when the super 
stars get together 
for a re<:ording 
session? Answer 
-not much. 

As a spectator sport, 
recording is prob
,1bly the 1110s1 bor
ing exper1e-nce on 
the glob• apart from 
reporting on the 
~mnual gen er a I 
meetings of rate
paying societies. 

Even when the partici
pants arc George Harr i
aon, Eric Clf1pton. Rick 
Gre ch and Denny 
Lame, a simple r iff 
played ad infinitum in to 
the small hours and the 
long tedious process of 
" getting ii together " 
rarely becomes anything 
more than n long 
tedious process 

It was with eager ex
pec.tancy that I was 
invited to hear them 
play . .:tt Olympic 
S1ud1os, Barnes last 
week 

1t \Yas one of a ser ies of 
sess ions toward$ pro
ducing a Rick Gre ch 
solo album, which is 
arparen tl) the new 
policy of that we ll 
known • 
group Blind Fa ith 

Jnstc.id of an atmosphere 
or happy creativity , 
then.• was the ritualised 
gloom of a trade un ion 
meeting planning 
return to work 

Rick talking aboul his 
project later seemed 
unen rh us iastic, unsu re 
of himself and unable to 
give murh clue to tne 
rJrrc-c-tir,n hr ttnd hie: 
le/JOH rflU,:,h:.:uin., 
headed 

~a,d. Rte.~-- "Th(:.re. nav~ 

STARS AT THE SESSION: (left to right) Eric Clapton, George Harrison and Rick Grech 

been about four ses· 
S IOOS S-0 far with 
d ifferent people each 
night. Eric has been on 
eve ry session. I've writ• 
t en all the tunes, but I 
don 't know what sound 
we're aiming at. The re 
a re one or two country 
things With di!Terenl 
mnc:iri:ins cm e:ich trnck 
Uien.: \, ·111 be ddft:rcnl 
sounds [or each tune. 

· T h e r ift )'OIJ h eard us 

play was just an idea I 
had for a couple of 
tines Yes, it 's a long 
way round of doing 
lhmg$. hul when you 
gtt rn lo them . I 
want to make a good 
album w1th son g s th.at 

sound pretty. 
"The people I have got 

together wi ll be pu rely 
for rl"Cording and not 
for a regular band . As 
ror going on the rood 
again - 1' 11 have to 
wail trn<I see . l miss 

are tht bookings lately? or block in the middle eight 
loo good> while lhe sidemen take wing. 
Well maybe ii'• because Two: you have control . 

•• that something missing These organs are powerful, 
from your mu•ic. Something like soaring instantly (rom whisper 
M •ound of today. Something to to wonderwall . Once soft and 

fttl ln a spell for you pealing, now throbbing and 

playmg a lot . I ex-peel 
we'll be messing about 
until the New Yea r . I 
hope il gels sorted oul 
soon .. 

Messing abou t seems to 
be the main occupat1011 
among a lot of musi-

cians, at the moment. 
In the studio the various 

musicians hid inside 
tht:ir sound proof boxes 
and worked on the 
laborious riff with the 
minimum of conversa
t ion. 

A piam s l , between giving 
me dirty looks. thumped 
a,..,ay on his own 1n a 
comer, while TrevoT 
Burton ratt\ed. a tam
bourine. Eric's gu 1ta.r 

matching ampllfitr-tbe ABl.'13. 
That's amp. speaker utenslon 
and 'Sound Spltete • cabln<tl for I 
lush dwelling sound-•taclscd 
column Cashion, or sprtad around 

The Farlisa Organ. donnant. The Farfisa 's moods are 

Either way it's what yon 
The wrap-round sound that 
fills aay hall. 

We've called these thre, mode15 infinite. And all at your fingertips 
fr<>m Farf15a ·The Fillers' And three: they're light. 
bccaus, they do Just !hat. Fill. Portable. Far from heavy lo get 

In many, m;iny ways. around-they're in the case as 
For one, they're versatile. On sonn as the IJghL< come up. 

lh•m you can reproduce almo,t any One of these three must fill 
sound, flute, clarinet, strings- the bill for you. We can supply 

sounded nice o.nd Denn} 
Laine smiled 

After Ric.k's solo a lbum 
we can expect more 
from each member o{ 
Blind, Faith & Tea.rs 
But they had betleT be 
quick and get ll to
geth er before some s e'\i · 

~~ l!id !~~~ ~~~-
\a1nl.ng ~ds 1n \.he c.\,\\",.,. 
comes up Wl\h me 
real suptt ses ·ons. 



News in brief · · :- · · ·~ -: --.,.,, -· 
THE Rollin~ Stones 

h i\ t.: t ne"' ,tlhum 
" I.el It Bleed ," re· 
leased in th,• S t,1trs 
next \\. et'k . t\\. O U.ns 
aftN I hey op,•n t he ir 
~ell-ou1 l ·t -c1t) tour in 
Lo, Angeles on Nov
ember 1(1 . 

NEW STONES 
ALBUM 
RELEASED 
IN 

l1i1.: nme- lrnl·k album ill · 
elude~ two previously re
<..orded Stent..~ so ngs 
" Coun1 rv Honk " _ ~ 
country and western ver
sion o( I heir m1Jlion-seller 
" Honky Tonk Woman " -
and "You Can't Always 
Gel w·hat You Want" The 
LP fr31un's the first solo 
recorded voe-al by KeitJ1 
Richard, on "You·ve Got 
The Silver Now." 

THE STATES STONES: American tour 

lea~~er~e al~~~ ~l~~:i~~ re-

RC A are tu I el case a 
alnsle m a full-co:our sleeve 
for the first time when they 
put out Elvis PrcslC)''S cur
rent American smash hit 
"SuspmOU!I Minds" on No: 
vemher 21 The B side ,s 
" You'll Thmk Of Me " The 
sleeve will ha, e • four-colour 
picture of Hv1s 

Geor-ale Fame'.s new single. 

for release at the end of this 
month, will be the title tnck 

f,r~'::e h~sev~~~~h~':;~n., ~~~c~ 
was produced by Alnn Price. 
Georgie and Alan go mto the 
studios this month to begin 
recording their new TV series 
The Pnce Of Fame 

The Bee Gees, Who, Cretim, 

:i~ia, Gl~~nt~e Th~-:J':r~~!~ 
Newman, Edwin Hawkins 
Singers and Denis Lotls are 
all featured on an album to be 
released on November I 5 in 
zud of the National society 

For The Mentally Handi cap• 
ped . 

Sammy Penn, drummtr 
with the Kid Thomas band, 
died in Ntw Orleans last 
Thursday (October 27) 
Manuel " fess" Manetta died 
in New Orleans on October 
10. He wns 80 and began his 

~
0a

0
td cr;cf9o~.lt~:oh~dA~~:;~'J 

with Buddy Bolden and. 
among others, Frnnk1e Duson, 
JaC'k Carey, Papa Celestin and 
Kid Ory 

Drummer Kongo Jones has 
quit Love Sculpture to form 

FRANK ZAPPA - HOT RATS 
JEFFERSON AIRPLANE - VOLUNTEERS 

BAULS OF BENGAL -AT BIG PINK 
El VIN BISHOP GROUP 

ALL AT 59 /6 INC. POST SEND FOR LISTS 

MUSICLAND 44 BERWICK ST .• W.1. 01-734 5626 

his own group and 1, replaced 
by Terry WUllams or the 
Dream group from Walu 
Gu1tar1~, Micky Gee has also 
J0med Love Sculpture 

David Bowie, Edgar 
Broughton, ',team hammer 
Success .nnd dceJay Jeff 
Oe:rcter play a concert at the 
Dome. Br1Rhton, on November 
19 Gxlllard, from Birmrng• 
ham, will be the f1r'it group 
featured on a new Dec(a LP 

~e~
1 

t~fen~P°iJ:::~\e1~~~~-~~~ 
scheduled for January on the 
~~~1e18tNf;: 1~~ram, which will 

A seriei. of hour-lnnR TV 
pop speculara are to he Jointly 
produced by Class Jntema
tional and Dutch TV in 
Holland The pilot show will 
star the Found11t1on and 
Cttedtnce Clurwater-R<'vlval 
are a po~1ble for the seco nd 
,;how 

Hardin-York play Mo thl"r 
m 81rmmgham ror the fir!l.t 
time tomorrow (hiday J 
Snvoy Brown play the cluh on 
Sundn:,: (9) followed by V11.n 
Der Graaf Generator (12), 

~u~%n11 Lu"ffmpl!
1•}(ls) Ra~~~ 

Gr.aham Bond Initiation ( 16) 

Jt>rry Cllbt'rt haa JOllll·d I.hr 
MM .iltt:r lhrcc years un t he 
Farnham Herald He will 
handle the folk pages h w~ll 
a, general features and news. 

Sam Applle Pie have &1p;ned 
an e:rcrlus1\'e agtncy ap;ree• 
ment with NEMS Enterprises 
On Dec~mher 19 they appear 
wtlh Family, Graham Bond 
and John Peel at the Royal 
Albert Hall in aid nl Shelter 
the organisation for the 
homeless. 

Negot1at1ons are under way 
for Slatus Quo to make a 
South American lour m 
January. They tour Sweden 
from December 31 to January 
4 The group guests rn Radio 
One's DBve Lee Travis Show 
on Sunday (9). 

Gene Latter, whose new 
i.mgle, "Tiger Bay," 1s rl"• 

~::~~dat•~'swetft guo~s 6~ 
November 26. He also app,ars 
1n Pete Murray's Open House 
on November 12 

Salena Jones, Mark Murph)' 
and the Maynard Feguslon 
Big Band v1s1t 81rmingham'.1 
Opposite Lock on November 
IO Herman's Hermits play 
one or their rare rme-n1ghters 
on November 8 at the Belfr) 

theE11r:~1 h1::,:Jr1~hef~::1t'~~~ 
are to ht: rt'least:'d on spct:ial 
budget .tlbums hv Trac:k 
Record~ nt'xt mnnth Three 
,·olumcs of . hits from the two 

Pfe:U:r:hi:r w~l - heone o~:de '~'; 
each .album fcuturrnit the Who 
~~~d~: olhf'r Sldf' lc,llurin,: 

Romeo's in 
trouble again 

Oh, thf'v've hroken 



ear 

huth. The Gunn, 
Sam Goral. JdT 
Bed. Tbc Sort 
l\1,1d1inc for groups 
k110\\ a gi c.tl ,ound 
, hrn the\ hc•.tr tt 

\I. h ·n Vl'll hc.ir 
IJr,l1 di ,it 1ou1 I ,,.ii 
ni, 1i"r-, ,,, 11 

knew,. How great you 
can he. With your 
,ound. 

1hcn rcrhap, 
the rwple "ho matter 
\\tll think 1,1u'rc 
great too Tlunl. 
.thou! 1t BL·Hcr still 
end fnr u,1r br d1ur, 

FREE OFFER! 
To all owners of 
Marshall E:quipmrnl -
Get }Onr group a11diti01wd 
bv a top A & R 1niin 

at the famous 
MORGAN RECOROING 
STUDIOS 
Send for lutest M:irshall 
brochure - with 1t 
Will COllll' our bookkt -
HOW TO MAKE A OEMO 
AND GET IT HEARD I 

R,,s,. !\lorn~ & (\, I td .. 
3~ J4 l,ordnn ll,,u, R, 1.!. 
Lnndnn. ·.\\ .:i 

llos•· \lorrlH 

' 
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DEAN. formerly In nn fris h shovvband 

From showband 
to avant-garde 
SOUL GROUPS and nn 
Irish Showband are 
hardly the traditional 
grounding for a jazz 
musician. but that was 
the route taken by 
Elton Dean altoisl with 
the Keith Tippett 
Group. 

Born in Nottingham he 
came south early enough to 
c.ons1der himself a Londoner 
and took piano and violin 
lessons until he was 12. At 
17 he took up clarinet 

" I liked trad and wanted to 
play in a tr.o.d band - and 
d id," he told me. "It was 
vel)· bad J wos In 'Y8riou~ 
btld trod bandJ: for about o. 
yur. Then I left school and 
hought o. tenor I did some 

~J>ntht~~k, a !~~~udt"tar s:~ 
Tooting and then went to 
Germany with a soul band 

Almost 
"The band was called 

Lester Square and the GTs, 
believe it or not, and It spilt 
up almost as soon as we got 
to Germany 

"So I Joined the Irish 
Showband In Germany. They 
were earning good loot and I 
was st.aryi ng. They were 
called the Crickets Show 
Band from Dublm and I also 
worked with them in Britain 
for a while before jnlnlng 
another soul band 

"fvenlually !Omeone stole 
m} lt>nor and I pnc-kl'd up 
altng.-thc-r I \IUrlt'd pinyin~ 
.1g..:11n whf"n l Jn/n~·d l --'>Oj! 

John Bnlclry .Ob(IUl lhlf'I' Vf'IHI 
PJtn I !1l11yNJ with him nt,11111 
l,t mrmlh~ Dnd MM, f hMIJI 
wa, nn trumpf'I! 

"A crouplr nf yran • Rll 

~ua~cm;,.•srt
11
~

1f J~;h:1h
1
dr

1:rcr;ri 
IO lay !ht- biu1d orr durinJ! th,. 
summrr and I drcldtd ttl !ht1 
IHI ITI1TIUlf.' 10 KIi If) 1111' 
St:h11ul Tiu11·, whrn I rtall y 

b~a:~t'dba~7cnfl~Y inl~~('.r~d
11Y~ 

1877 bul dldn'1 think I wn111 
ROOd rnr1ugh lo play fl •• 

F.l1on duesn'I scr anythink 
11dd in lhe way hl111 c:1trt'er ha ll 
drveloped 

"I lh1nk tht' nrw kMCr11 
t1on of Jtt7.7. muskioni, ur,. 
mostly rnmlna up thtouRh lht• 

~~~n:'1~.c~e h~ift d~~~ ~~~ 
commercia l thlnR. Per,;onn lly, 

!..ht~~~ 11·/~~~~ b,::;~d~3 
or to<'k•and-roll 

"At the moment I'm dolnR 

~
10
afon;

1
~11~h~h!

0~~-~~~h:h; 
Tippett front line. Mnrr 

E~~rl~o::n ~\n~v~~-:· v°e~~ 
:1\ffik~1

1~h~u;\~ 
1~f c~~'/,:n;~, 

his thingi; must come 11ral " 

do:;~~af:el ~i:rr~~~;,~ I U~~ 

~av: r~,:rpe°J hi~'\~7.~., p/:yin"l 
He does, howe.ver, agree Iha! 
mosl of lhe younger jaz7:mf'n 
have thf' atlitude of tht be.I 
of the pop groups - thot It is 
1mpMt.ont to cnmmunlCatc 
with the audience 

"It is ,mportont to crente 
evtnts al a 11:iK," Is the way 

~~u P~.~~-1n ,.~~~ n~, 1,
1!1~ •'. r~l~~ ~!f 

1,IJ'.7 I 1Jr· !111 <>I • 11'dUl10I 

~··· ir,n, th"U •!h I dfln't r1·11 ll v 

~h\~"~r~ ~:;1r, •~:1: ~•1":I 1~:~'.i}'11 

"I d•111·1 1..,11,.vr 1h .. 1 I'"' 
m11•h lltn• ,t11,ul1I 1mn1I,-, I• 

:~~~ :,~~:~:isl '.rv 1-;;,11 -~~1•••:~~ 
mu,lc ,u rr,u .1• 11 rnu I Jui 
nu1w11r,l111, llfll HIWIIIIIIII A.1111 
ph1y111x 111 1,Jhrr 1w1,p/, •• 
uu,1r11 111 lnw1ut111 

·• I hrllrvr Jn11 mu~, 11r111 " 

:~::~;cl ~!~~1t'~hn1 ~~•t;,1e:~·1::;, 
nnd 1nt111lrlfln• mu11 11tkr th.
c-ht1n1, In 11lri y 11, hi m•flV 
pt<OJ)lf' ill 111"•-"hl! " 

A1krd 11,1 1hr 111111111 
111nu,onrf'1 nn him l ,lt•1n·1 
n11mlnn1ltm111 ar1· 11 ltttlc,; 11ur 
prl1t11K John r 111tr1u1•, 
r nnn11nboll A1lclrrl ry 111d 
SU111lt1y I Urtf"ntlnr I can't 
lllV I tMI l1t'ar 111111 h 1,f nny of 
lhrm In hit W{ltk 

In I~: ''an 
11
tt :~ r ~ ~ lyvol ~;v~~l1f~\i r; 

wh1rh hr: nn lv t11(1k ur nl)t'Jut 
nl11t month• a11:o 

" I couldn'l R"l anywhr,., 

~~I l~r~irf;;, h!r "t~n!~nl;;J:t 11 
"The switch ('IHY•" wtir11 1 

waif on n SttJII Walknr tour 
buck111R thf' P.::r.;r Dull . I 

f~c~:;: ~fc,~~J. ,::;~j~~-d ~1
;~ 

~u~,~~d :;:::v~f~~ri:~y r Wt'OI 

BOB 
DAWBARN 

Ml I 111t'r MA){I ff N ,.. . 

Jo's got 
jazz 1n 
her blood 

Jn I• Ullll'IUal fr,, " ,h,xr-r 
In that "In• onJ<1y, wl"lfklnl( 
wllh iltOnt'nt bnr king niu111 
1.11111, r1thr-r th,f\ , ,rryllll 
h• r ,,wn arirup 

"I lllul II rXtlllllf rnrrllnM, 
d1ftr-rr-11t ,,r-rii,14' all tilt tlf"Tlt-," 
111h1 uv ·• And w,irk•nf': 
with dllfrr,-nt fr\ltJw11 wh11 
ha\/'r. dilf,•rl"fll way• ,,1 lut1•1 

p~~~~~l~~lt~:~J'•~t:1~~ 1
::::~ 

,,f 1h1-m • 

~'" •un up h.-r own 
nm 1, -11 Hh11t with ·• 11 11 

~:-111i~11 111 ll~j.:~,J- h:r, ~ 1n~ 
mu•u 11n1 HNIII)', I 11 ... 1.-n 1,1 
11nylhlhll :uul tV n,t.<rJ\ 11111 
I •111,pnlll" lh,.y h•v .. Ill In 
111,1, nr 11 mr 1t1 1nmP 1r&li'f' 

"Al thr mnm<'J'll J'"" S' nr-
• l,un,lle on lll,Kld, ""eat 
a11d l•an l'hat '• 1tw. r, 
rlllnt: lhlnA lll"'ut thl 
l,u lflC"M, !Jt'Cll.llff 111 11\lw"III\ 
pl• v11111 nt'!W 1mmd •Uhl llf"" 
lhln,tt 

" Why do I c-h,..-~t- 111 "lnJ 

~~
1
m,~hl~~l~~:l c.!:,~y A 

1
~;~ 

111 m1 • 1\d I om hfl i{'.,111'\ 
luy lnalna, t,, m,.,, 11 11 
way, • plrHurfl an.J nf v t 
h11\) wo,rk 

h11·;: ~\; lt;~~1r w:;\~fitl:t11h! 
1h•1Hr In 11n"' fl\l\lf' )JIii 
thnu1h ynu do I t pl\ nty ,,f 
tlPfll"lthlOllln In M>mc- nt \hf 
1 ahar,·t duh 1\,1) 

*TWO AMAZING GROUPS WHO THIS WEEK HAVE THEIR FIRST L.P.s RELEASED 

• SPIRIT OF JOHN MORGAN - CARNABY CNLS 6002 
• CIRCUS - TRANSATLANTIC TRA 207 

MANAGEMENT: DAVE ROBSON - PARAGON REPRESENTATION: 01-499 7651 



JiM WEBB '70 
AND 
BRAZIL '69 

BY 
I LEONARD FEATHER 

ACdAwzy • ::r.~ 
Ar, • -~ 
:r. - ,e-.;-m 

• ~,ey- bad ~ 
as ri ~ e al ~ re
R-ea.-..1. ! ... r ✓ cameru 

~ u .. ,..,re ~ 

aagles ~ IW?P & us k:r, 
~ ~.f!c..1t' e,!" a C"'>Or'...s to 
-.!'.'IW m nev.·s .e.u.hes. or 

g ~ ~l,..ra • ~g:rt1!.BT 
down - w-ere _ -gaccm
me..-a:tl• rt was - ::e:r cheos 

rd -.. lolod LOE Braz
:\ ~ .. l!!re :::.lS)C J.0¥. 

t:-, ~rec-Ee e'Ve.J' 
IEGiCe. • ..._.~ ·t ;tJ.£. wfl 
so "J1-,e ~ :nan»-~ 
~ a:.nx.lOW,. : hey ~-ere 

'liC..~ ~ t:;e mmc-e.rs of 
a,;; ~ c rOIWd n a. f- ;:.= 

- 11 t.aey d · · ed a song. 
they !:arl :J:e rigl':1 to shew 
: ....... re2..tt 1D::o after t."'.e per
~ - B<n U,ey wGW<l 
~ so IGIG d-~ ... , 1-e s1n,g

~.a.t '\'OU o::n\dr. 'l. he.ar what 
as~git-."i.l---aS ting 

35 c.:ose ! O -.,1,e f ront as 
L'Jie ]Udge., 2lld l had no 
)CS what Wl!5 !le.in,.; 
;,la,..:L 

Th, Braz:ilians, \\et,b 
noted. are nc'" cha ... , .r.istJC 

Disgusted 
... A t ·,ne pom1, before Mr 

Med ey beg;an singing m)· 
,$()Ilg. •• SB) s Webb • ., I was 
pb:)'lllg the Marines. Hymn 

1"lbo<ly could ~ ..... been 
•~ ~e of u. l was di.sgu.stei:L 
.r.r,t ~ we were placed 
sec bu because the 
• ·ho!e a..:.mosphere was so 
re.de and thoroughly ttnp:lea
sant 

t.o any (!;(her se r ious mu1i
aan. Jf he re.a ny w ant1 his 
work to be hea rd, Ja • Stay 
away fn m RY," " 

One wonder, why he 
t,<,:hered 10 go in the first 

~t~eiJ: ;_,=i~~:i lc:i'~t 
n~ c,f Jelling up scng con
Lesa ' e tx.,rse races is 
rnamfes.11.)' u-relevant Be
sides, hu time presently as 
fully occupied by an im
portant nev; direction in h11 
career. 

After three year5 or writ
mg h tl.5 for rJther- artist, 
and producing albums for 
them. he now says· 

.. J·m through with that 
grist mill. From this day for
ward, whether anyone likes 
it or not, my songs will be 
sung by me. J enjoy doing 
my ov.-n material. but it•• 
really not that muc fun 
prod cg for others 

WEBB· .. from now on my song• will be sung by me " 

mon, Tim Hardin:' 

" I1l l e I you. if !hey ever 
united m-e ag.a.in, rd mm 
lhffll down fi::aL :\4:y ad.Vice 

writer can sing his 
so;1 beuer- than an>·one 
else~ even if he's not a real 
singer - like Randy Ne"N
man. Nobody can do a New
man song the way he does. 
The same w1th Harry Nill
son. Laura Nyro. Paul SI-

W ebb readn~- concedes 
that his new-found freedom 
to do h is own thing was 
made economically J)OS&ibte 
by the Fifth Dimension, 
Glen Campbell, Richard 
Harris and a few hundr!d 

-----------------------------------------, others who have recorded 

sions now being eff~ted 
classical with rock, rock 
with jaz.z,. jau. with folk In
volvement with thcte cross• 
pollinations ranks high in 
the panopaly of accomplish
ments he envlslons for the 
1970s. 

"The opera 'Tommy ' by 
The Who represents an im
PQrtant new step _ town.rd a 
really free and inte.reatmg 
extended rock work, In jazz., 
I've been intrigued by the 
guitarist Larry CoryeUi _his 
work is colourful, vaned, 
and not harmonically hmil
ed, as too many of the 

~~ fANTAs~ 
~'"' ''c 

CBEEDENCE CLEABWATEI\ REVIVAL 
ARE GONNA 

HIT YOU AGAIN 

. - -.... - -.. : ·= ~ ! ; ··-·-·. • • • - e e 

0 

"By The Tnne 1 Get To 
Phoenix;" ,. MacArthur 
Park;' " Wichita Lineman," 
" Didn't We" or other pro
geny of his unquenchable 
pen. 

Rainbow 
Spreading h i.s pea.cock 

feathers with honesty ra• 
ther than vain glory, he 
talks in terms of a rdinbow 

~fa~:~ a~~;!~:5•t:r~~ 
ranging and conducting. 

Though he wrote tht 
scores for some of the best 
known versions of his songs, 
he ~hd so by guesswork o r 
instinct - " I orchestrate 
by the seat of my pants. 
l ooce called up a contrac
tor and said. ' Get me two 
trumpets, two trombones 
aod two Freru:h horns ' _ 
it just seemed to be a nice 
even number . That's how I 
began writing fo r orches
~ras, W1~hout a day of study, 
p.ist usmg combinations of 
mstruments that I thought 
I could Write fo r . B ut now 
in a l"!ew ~P I'm making ro; 
~unhdl, l m trying out all 
kinds of new variations." 

Songwr iting. in fact. i., 
merely the visible tip of the 
JCeberg on Webb's schedule. 

ri::~dp\~!1!sar~~t;_:dlea:c 
chords. 

"The English comPo5er 
Ralph Vaughan WU11ams. 
who was ,.-ery chordal, in
fluenced me. And there's o. 
young New York!!r, John 
Cogliano, son of a sym
phony violinisl. he set O'ii'
lan Thomas' ' Fern Hill · to 
music. He's also o. chord.il 
composer, which I think 1s 
very important. This 1S ln 
incredibly brilliant mu.sic 
that le.nds itself very easily 
to )8:U and rock but has. 
never bttn fully t>Xplored 
That·~ the sort ur th ing I'm 
work ing on now." 

School 
W ebb's tastes reflect the 

predom manll} romantic 
v ie w point of h as songw n t. 
mg A5ked how he prQp(Jsf~ 
to co n y forwa rd his 1dcah, 
of a tritally dt\ <'r$iflt'C.I niu 
s!c, -h ,.. said ,. E, e-ntu nll 
I d ltke to g,' back tt~ 5~hth,I 
and g et into \\ hat , fl,r \\ a nt 

Idioms 

POP WRITER WANTED 
Must be young Must be '" the NUJ Musi 
hJve newspaper ••pene.,_,. Mu I ba know 
ledgeable ilbout muaoc Writ& _.....,. n,t 

tings, lo the Editor, Melody Mehr tl1 ANI 
Stree1 London E c 4 
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How to see yourself as tbe}f@ns see you. 
The Love Affair use Ampex Videotape recorder to check the.ir action. 

The hardest !lung for any performer is to see 
himself as his auctience sees him. 

Yet knowmg the precise effect you are havmg 
on your au<liencc and bemg able to develop 

vour professional style is criucally IIllportant 
wdav : cspcc1ally where television 1s concerned 
\'i'1th 1hc Ampex VR-5103 \'1deotape Recorder 
•ou c'an play back your rehearsals dt wilJ-and 

cc ho" your act looks as well as sound,. 
J he VR-~ 103 tape video and audio of any 
,o:ne and can be p!Jycd hack almost at once

even m 1 " 11r top mouon for dccailcd analy"'· 
I ape can be , tor d and repeatedly replayed

! r nc,, re cird,nr.s 

~i._:;_.J. : .··· . ..,.~ ~ . 

~ . : . ~ 

. . .. ·l 

l -1 
' f 

If you need more sophisticated eqmpme,m 

there's the VR-7003 or VR-7803 . 
"It's fantasuc to actuallv s« what h,u·r., 

mflicting on the fans," enthuses tcv1c Elh, the 
Love Affair's lead singer, "\'\'e can rcallv take 

an objecuvc look at the ~roup's 1mp~ct". 

AMPEX 
Ampex-world leaders in magnctk tape recording. 

Ampex Great Bmain Limited, 
72 Bcrkck) A,cnuc, Re dmg, Berk. Tel 4411 
for t~the~11on c- the - -
Videotape Ro v<efe, s nd th, 

Name 
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For Cecil Taylor, 
I 

it's just beginning • • 

TAYLOR: surrounded by admirers 

EMERGING from the stage doo, of the 0deon, 
Hammersmith after his triumphal Jazz Expo con
cert on Friday night, the diminutive figure of 
pianist Cecil Taylor was immediately surrounded 
by a crowd of admirers. 
"Hey Cecil, can you autograph these albums for me?" 

" Are )'OU com\n~ over al!,a\f\ soon'?" 

g~~ ~o:· ~:r d:r ~1; t~~': retreated into a menta l 
and we're gonna T ALKI" fo rt ress from which he 

·· What 's Sunny M urray plays ooly wha t is expected 
doing now?" of him. for Taylor " it's 

" Those sleeve notes you just beginning," as he told 
did for the • Unit Struc- me. 
tures' album . .. oh man, 1 Thus the milling mini• 
really UNDERSTOOD you." throng of enthusiasts, and 

It was a poignant mo- thus the ovation which he 
ment, made more meaning• was given for his quartet's 
rut because, at that momenL. performance, an ovation 
the tall and majestic figure which has been echoing 
of Thelonious Sphere Monk Lbrough many European 
loomed ouL of the door and concert halls this year, 
disappeared mto the back lnstead of returning to 
of a huge black Daimler hls hotel in a massive 
limousine whic.h whisked coach, Cecil kindly accept-
him off into the night. ed. a lift bac.k with me. 

There were no fans Although visibly de-
waiting to talk to Monk lighted st the response both 
who, 15 years ago, occupied during and after the con-
lhe same iconoclastic posi- cert, he was obviously tired 
lion in the jazz hierarcby from the sheer physical 
that is Taylor's now. exertion his style demands. 

But whereas Monk has But when I asked him if a 

conceM took a great deal 
out of him, he answered 
jocularly: "You don't 
notice it. Let's go find a 
discotheque - it's good for 
the feet." 

Lt's fairly unusual to find 
an artist of Cecil's un
compromising outlook 
working for an· impresario 
like George Wein, nnd T 
asked h im if such a step 
invo lved any sort of 
mental or moral com
promise for him. 

" Not really . I just 
don 'l notice lhose people. 
George has been asking me 
lo work for him for yea rs , 
and not long ago he wanted 
me to play solo piano. 

"But l always knew how 
to say 'no ' to him. These. 
people who organise festi
vals, they always have 
really br ight ideas about 
who they'll get to play with 
you, and so forth . 

·• That's what happened 
to Sunny (Murray) last 
year, although l think 
Sunny's a more honest kind 
of artist than Archie
(Shepp). Archie's more of 
an actor . he's acting all 

.-;;;;;;;;;;;;;;;;;;;.;;;;;;;..,.aw;;;;;;=o::c=:::=:::::::=::::==::::i1 the time. 

HAROLD DAVISON PRESENTS 

BUDDY RICH 
AND HIS ORCHESTRA 
• 7 NOV: LIVERPOOL • UNIVERSITY 

8 NOV: VICTORIA 
FRI 
SAT • 

NEW VICTORIA THEATRE 
THURS•l 3 NOV: BRISTOL • COLSTON HAU 
FRI • 14 NOV: CHATHAM • CENTRAl HALL 
SAT • 15NOV: BELFAST-FESTIVAL 
SUN • 16 NOV: PORTSMOUTH•GUILDHALL 
MON • 17 NOV : NOTTINGHAM • PAIAIS 
TUES • 18 NOV : BIRMINGHAM 

TOWN HAU 
WED • 19 NOV: CROYDON•FAIRFIELD HALL 
THURs-20 NOV : HEMEL HEMPSTEAD 

PAVILION 
FRI • 21 NOV: WAKEFIELD•THEATRECLUB 
SAT • 22 NOV : MANCHESTER 

FREE TRADE HAU 

Control 
" It's important that you 

should be able to control 
the environment in which 
you work." 

In 1965, Cecil was quoted 
in an interview wilh Nat 
Hentoff as saying that, 
because he had little chance 
to work, he had been -forced 
to "simulale the work mg 
jazzman's progress. I've had 
to create situ::itions of 
growth," 

This year he has played 
at several ma.jor European 
concerls and festiva ls. Did 
this mean 1hal th.ings were 
now getting bcltcr? 

" I guess so. We've done 
pretty well all over Europe, 
although onl! or _ two 
aud iences re-ally didn't 
know whal we were doing." 

After all thf!sc years nl 
comparative neglect, had_ he 
g_iYen up hopt'. of lhf kind 
ol u.cceptnnct• thal sa~ 
Monk now enjoy~' 

" You don't give up. I 
really hf'ilevc lh:1I 1l"<i all 
!USl heginntng!' 

Cecil \\.1~ a found· r 
mt n,b1 r l.ll thf J3u (.,iin 
r,,,s,"'"t.· Guild, wh1d1 ,• .. ts 
fi;nnt<i .ah•!U1 II.· 1•,1r .:J.M! 
bul dnft"d qtnE•II} into 
ohllvrnn surf;:1-1:mg Orlh 
~I/1th lh1!l n1arvdlll1JS 
do11h1, :1lfJorn 1111., ..,_, 11 
which 1c ·t1u1 •-It {, ii 

Did he consider that 
such a co-operative or
ganisation could ever he 
viable? 

"It's very difficult. You 
see there are so many 
musicians whose first con
siderations are eating and 
paying the rent . you have 
to g et those thoughts out of 
the way before you can get 
into somethin~ else." 

By this tune we had 
arrived at Cecil's hotel, 
where th& first con
sideration was (you guessed 
it) eating. On Cecil's small 
portable record-player was 
a Tamla album by Stevie 
Wonder. Was lhis the music 
he listened lO for relaxa
tion? 

"Well, it's marvellous 
dancing music, and it's got 
that young thing. Wonder is 
tremendous - he reminds 
me of a preacher The 
arrangements have the ex
citement of Dizz.y's old 
band" 

LeRoi Jones once de.s
cribed Cecil's group on 
" Mixed " (from the " Into 
The Hot " album) as the 
first avant-garde big band, 
although it was only a 
septet Did he hold out 
hopes of ever getting a big 
orchestra to play his com• 
pl ex I hemes? 

" l'd love it, and one day 
1t may happen It would 
need a lot of organisation. 
bul when 11 happens 1'11 be 
ready." 

In walked Sam Rivers, 
Taylor's Bostonian tenorlst 

·• Were you in the au
dience?'' he asked me. "Did 
you dig it?'' 

When I told trim that U,e 
music hacl made me tremble 
and sweat. he replied 

~~~~f~ 's h:s°wto 
I 

h~e\~!' tt~~i 
emotional thin!Z, and Cecil's 
gol it 

'' His charts don't use 
ordinary notation.'' hE: con
t inucd "They use letters 
and symbols, and the 
difforen! ports are re• 
arronged af t·very perform 
anCC'" 

I remarked Llml they 
sttn1Pd Vt.'ry d1l1icult 11) 

r,lay, and obv1m1sl} nc•~•dN 
plt•n1:... 111 r,hr:.irsal 

Ycah right.·· hl s(uJ, 
shakll'lt-' h1~ ht-nd 111 wcmdH 
nwnt L1·i 11. h,rng1n~ up 'l 
,;111! tn the hJc\i:,•rr un 
n10d•J, r1ousl~ 

RICHARD 
WILLIAMS 

TfJ VIEIT Joe Vrnu• 
after all t.J,ese ~ars 
m1r3t1on for the c.reat 
" Goin Places F 
String Joe a".rl " Pu• A 
lake; to name a ie.-; F

- is to come up a6 ain n 
avuncular chunk of µzz 
history who looks a good 
deal less than th 7 
claims. 

Venut i, acknowledg~ • 
f.m , n the Jone line ol ~u 
l>o...,.men. has pla)ed at1J11c::. 
v1Q1m r,n scores of ~rJs b 
his own groups and by s,..rd; 
illustnous names as Rt'd 
rJls, Paul Whiteman, Frank~ 
TrumbauPr, the Do-rse-; Bro
then;, Jean Goldll!Uf- and 
Adrian RoUini 

These ach1C11f:mtnts b.ippeoed: 
a long while ago Venuti bega 
recording 1n 1924 and h:~ ::nc-sf 
celebraled jazz pal't.nerst p 
~nded w~th tht- dieach of gu tar· 
1st Eddie Lang in March o( '33 

But ~ has .never ldt I.he- _, ~ 
profession. and he's ron4n~ t 
make records. Like most artists tt 
would ralhtr talk sbout nt'IW ihr. 
lhen. rhough he SftfflS tr, b~ tlad, 
in a stm1-rehJctant rashi .. n thl:.t 
you are fond of whaJ M rdi:r-r-nt 
tn as that .. old junk VENUTI. natooous jofter 

What he burns lO le.am l 
wh~ no~ of hi!,. Late.- re 
cording.s. hilYi? S~vt th~ 1.¢,t 
of day in Britain T mu 
t1on Vomuli's Blue FO&:.r 15 I 
invite an immediate roun. 
tcr-blas1 

·• Everyhod} here '4.nO"tli ... 
me by my records ma<k r< 
1926, '27, '28. '29 'JO .and up 
to '33. WhaLever ha~C'd 
to all the. nt-\y ones? Is tha t 
a puzzle' None have t"ler 
been issued he,,e That l 
don't understand •· 

A veteran collector who' d 
come mto V~uu·s dressr:,i 
room mentioned the two
volume "Stnnging The 
Blues" set on CBS 

Thert )'OU 11:re,' (.~ 'II,;) 

hnist almost sho1.1t d n,.~ 
keep puttjnJ ma th.ciu 

A chunk 
of jazz 
history 

rttoTds-. Wh n ue e 
newer ones"' " 

I S3id ll might M ~;:ausc 
the labels he had rec ,rdt"d 
for had no outlet in lh,s 
country Joe was uni m
pressed. He sa id Lhat when 
the first Okehs were made 
m the Twenties he wasn·t 
well known, .. and I.hose 
records got out here, and 
now Lhey're out again." 

The collector suggested 
thert' was a demand for Lhe 
Venuti-Lang classics. that 
people were s~rching for 
lhl!!m. 

·· Who was uarch1ng;? ·• 
Venuti looked triumphan1 
" I know differeoL I talked 
to John Hammond of 
Columbia and ask~ him to 
let me do a nev. album. Ht' 
so.id yes, but we haveo·t 
dOnt! it Why put that old 
junk Ollt." 

" It's good junk, though ... 
the collector replied 

In Ms book. Call Me 
Lucky, Bing lells many 
anecdotes about Joe -
supposed to be the man v.:hi'I 
first sen~ Winru Manone 
one cuff~hnk for a present 

Venuti has set fire to a 
ballroom, nailed a loud
pedal pianist's shoe t•• tht! 
floor, and dom.- much 
besides When he wa ... hen
in I !l34 he gaint'd the 
reputulion of a !a.irly wild 
man When I Cht'cked this 
wrth him. he said 

. Oh, fight well that 
w:is in the Paul Wh1temnn 
dn~s Sometime'> l"d go on 
stage and pla.y wnh l;loth 
eyes. hlacked. But that wa~ 
when I Wa$ drinking 

Surely, I thought. Venuti 
must have .some lnlt1r~st in 
thost> eleg:mt rec.:vrdings 
lroo, his youth Did he ever 
ploy lhem? 

" Nn, I Clon'I have anv , 1 

~~~::;~i:n~•~l thl-y h:&\IP ffl) 

Wf! talk~ a bit about lhf' 
r.,.cnrds. abo•Jt ·• Llftl~ But· 
1err;up •·. which Vt-nut1 re: 
c:1,rded m 1931 lt 1-, crt>ditetl 
h_• .Frank Signordl1 lhl· 
p1:rn1st and willi !yn,:-. II 
beu,111c helkr konwn uoder 
hi: L1tlt-. 'I'll N•·Vtr H, Tt, ... 
Sanu•" I'd h•:;ird lh.11 Jo,. 
H•m~J~Cd ll. 4r"ld h• 1· n 
hr-nt:d the nirnour 

' I WT' te 11 and I ,; •Id ,1 

tvh;/J1~~Ll"w~l1r \\~: :~~~ .. 1 ~, 

!h r.1H t·lrd• II al \h im • 
~. t· •f rh, !nt1 I :J 

.i ut \ 11 1.<ll :.11 n d 'h1 
Qj)" r;h·11 lll th,-n. 

:,~ lh~.d~;\1 1~~•: ~) 1hr 
ko•,I ,11 ' b1 I .J1 n·7 

r n 111 1hrm 
'1111 11, rur, 11 , '" h ut 

II• f'II • •1 ,c, 1 1,, 

• , h< 

JOHN CARTER & BOB WILS 
pnuent 

MAI 
JONES 

BUDDY RICH 
AND HIS ORCHESntA 

by orrong mttnt 

NOTTINGHAM 'ALAIS DI DANSI 
MONDAY, NOY 17th, ll-l2 

T,ck&ts 17 6, from N<>11m9 
PO ond$.A 
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HAMPTON sensational on W e dnesd ay 

lUlSD~l 
(T look•d on paper Ilk• ,ar, eph:: 

•v•nlnlJ or swlr,91ng 
mldflte-,o<!ld JllU on Tue1day . It 
wa,,i't bl'd, either . bul It wasn't 
qull • U'lr btrrll", that 11 pro• 
rnlu d lo be . t,nponlble to tit)' 
why , tir!'rybatly pllyC'd all 
r lr,hl . but 1'10 pC!rlormaric,, took 
,o,nf llm~ 10 fftvltAlt-

M•ybr ll .... • m •L•k• to 
haYe 111, hard- lll'ork,ng . ,:a:
ubor•nl •nd 11ccompll1hed A.1011 
Wo l,t, b.Jnrl, In wholo or Jn 
part. on 1-la1Jt t hroughoul lht> 
p,oco,ff1nq1- Th•)' did t1,c,Jr 
but I'm iuro. ond • t llmt's It 
wa , "t'rY fin• •1.11 It's • 1•11 
ordin ~ ptaw hou,.t b•nd tor a 
Wld• v•rl•ty ol guP.Sh oll 
s omothlnt:i blllf'd ,u " 1i.~ rar••t 
,int J,ai-, f•Stly• f In the world., 
ln,vit•bly, n ,1 l1n9 h1rd ,-loo , 
lh t rto • r, uin • nd down•. and 
WI' ,.t,ould b at 1;1r1trtul porh;l!PI 
tn, lh,, pot,iks 

Al I n rloc• tl1t' band 1-('l 
thlnQ• roll1n9 on a rri .. mHy 
ll'Yt'I wllh " l'lr11• n• "' Ho 
On 1:H·• au1 You " ,11nd ' If 
Vow Wrr• J4hH, 1 lid•r• tn1ro• 
,luting t,J,~ O r i nt <:l1r1no,u,c.t• 
, n -iufQfu• AlbrH Hltl1o lo1 s 

>fldr p•r1orl""d In hi, ;Utu,-r 
di l1n9m1h•d .,.. .. y wflt> ,., ... 
t urrd 1111,a.~ 1"19 •"'J • pur• ton• 
..,1, 1c.h b,olf• .ti th• ulgtt d1uln9 
thl 1ml tfr 1n n••rll wrlh lh'-' 
W I 11 rhythm C )IITI ' lhtl!n 

•l• (lo And p u• "'' h •nm1 
•• ll'l'ftl N' llh lnqham "11no 
,. 1,,1 t,nall)" a Ao " ll'oo,,. 
wtth th .. .IJlttd whlCh 11lh••t'd 
hmt lo 1ndul1• hl'I wdl,de 
W lt,prd "" l'mbl11 ,i. rtl f'yl' 
h1tllr,J him h • lt , bul • h<1tlv41 
Ill, lhlJ •• I ltllilllf of b11!1 •nrJ 
1)1 4 doite lhot a,o,t WAY the 
mutlt ,an1 """'"" h&,,.. fn th• 
Llf'rtun1t,11,, " W11h " ,-lr•nf" 
rh)'lf\m tttllun w, '•" b1'i' surf'. 
JI(' ubll ,,. .,.. oul 

I)(! pt'fl, 1tnd M1 with Yotl~tolll 
)('eycc• pi,tr,hl J•y Mc Sh-'"" 
Hi, ,i:t w ~ 411f• I t, unry•nlhll 
0 ,,_ th• ,,,,,,,., hul I onJoyocl 
u, Id bh,1 ._<1)bd•rd •11 
~•o•< h " It 11, 11tr, ••ut now 
.,.,,1 .,_ ., 1 d n•l u11lllil• P1'1'1 
John • • u, t,o,:,v1 "ound 

NEXT WEEK 

Hli• ., 

lh• w.i..., rhy\h~ mactUI\~ 
Th.-1", 9,• al bumpU on ·• • ab)' 
Won'l You Pl• •1~" phh ,om<! 

~nu~~f!~1a!~~
11 ~k,ctith ~~'ct •i~~ 

band and slout John B1rne1 
barllone. 

Fo, me, lh• ,acond t>alf 
broughl • hl9hpolnt wllh Bill 
Colcim11n His trumpel and 

~Uf{1
' a~:•n~aaj~d ~:~:;~°anb~~ 

stlmutatlng Wllh his "In A 
Mallow Tor,e," Lh • beal got to 
dancing and th • ,1udl11.no ani
m.ah1d IUclf Wh~n U,• blg
lorood Buddy T11le jfllntd hi!!. 
tl:':nor to Colcirnan•, nu9ttlhorn 
ro, " Slompln' Al Thi Sayoy," 
,ound and fedln_g •• l•sl camt' 
up to •hal man1 or us h;ad 
waltod ror. 

Thtt pr• 'lif'nc.e of Jay McShann 
In 1h11 mu..- fin•I• - which had 
thf"C!tr •••H. ch1rlntt. four brass 
and tht! bco1t section - raised 
th• quHllon o, why he hildn'l 
be-en put on for other p.lf'ls of 
tht' concttrt. ror 1n•1J1nc, Which 

:~u~!m".l''!:~~10
~1.;~d w:J~1r:bry 

lhr~uz~ to::;: dill/cull show 

WEDNESDAY 
NOW r11~'1"111~;

0it-u:h~!i!•;.:~~= 
tut u )"Hrl Llon,1 ttamp• 
tOII t II wa, ii good llmt' and 

9 r'l'.al J•n •hcn lt'lt' m••ll!'r 
s;howm•rt rct(lrncd 10 Britain 
rOf' one J'!/'ltation•I conc1rt In 
lh J•,u &:irJ,IO u,,lc• on W•dno•· 

d •l cheerrnO crowd who had 
to WAIi until m1dnl9bl •nd 
••de- lh,.O\IQh hOl.lt'• or pt"dt" 
tr-01n tJ,ar1ulom {l.t' 'IOJflflh,na_ 
called m11nt-1r• •m "') wor11: 

i::~'1 ::•~;~:., b~I~~= ~o:,.~; 
Ofll' of thr ll'IC>51 honnl And 
he•llh)' nol •• In mu le 

And l'l• mp tht on<1 man eul 
of H.-lr 'IIIH ,o obv,011:•IY 
ii nock d OUI with hll n,upuori
• qui,~ ruo •o,ind tht •Lall• an 
th• Siilnh '-1.'ti!Tl•d the obvl•u 
••Pr• ,Ion vl c:xult•tlon. 

Ht> prtttcnlllod hh <fllb •hOW 
ll"hl~h ln'f'e>lvcid • Qlrl S,ing11r 
who w•• a d,.a, wh•n "'• couhl 
h•"'' be"" ht-ar1nq mo,11 Y\br• 
ph1t11• eut t-h1 onlv ,nn1c111t.1 

!:fl.,"~~~:~' 1!~dn1
1
;h

1t'~r~~•;I~ ~ 
ttuy c,u,·1 d,Gp h•U !or concrrt, 

nny11:"'Pt:~•ds wa11 llOhl and 
,wlngy wl\11 • •olld drUfflrn.,.r 
• nd ,I IWJ!t'l'b ttun,pd pr.,,,,. '" 
wan • l Dav ,.po,l who ,n1dt 
1.11,1 fo •" 111 a,r.1ic, hfH'n~ 
..... ,r1 1;ai-llt r II •nv O•H•" ... a 

BUDDY RICH 
ii Blind Date 

THURSDAY 
JOHNrr~!E t~:0AK,;:;isn~b$Fo;~~ 
Wues & Gospcl Ft"stlval wali 
without the conscq,u:mce thal .at 
nl"lit sc:C!mc:d 111.ely whtro the 
lou,- opened ;11 P•rt of Jan 
Eicpo on Tt>ursd• y. 

T he h;rgcnd ary b l urs 51 u lU1rfsl 
wa1 fol'(l!d 10 wllhdraw ff"Om 
lhl! tour ill the o: l l'Yttnlh hour 
owln;g to fltneH • bl» 
d isa ppointment ror hb ,n a n:,, 
ran, I.IP and do.-n thl' countt-y. 
Dul 1h11 co,.,1:.ert w•• c:ort.l nl y 
"ot ... 11t,ou1 11acH01rncnt, •nd ll 

rh••
1
n 

1
~:. 

11
•
0
~t1.1,~::•~~u;:'~~~ 

r::o".n
1
:nd w~:o~!!~1

int ~~~1c!~: 
shouting fo, mort 

The concert rcachrd • memo
,ablt> Crl!sccndtt al 150tbli or 
Alberl King suddenly c11ploded 
onlo thl' st.age In Ice blue suit 
• nd open neck shirt. and 
,natch1u:1 up his. Gibson •· FL:,ln_g 
V " gultill' which had bocro 
lying provocatlvoly do,mant on 
•t.ago. and his band gave him 
lht lead In . And lhe myll>lli that 
h•d foUOWl'd tho hugt Aml'f'lciln 
ac:.-ou. the Allantlc fo, his lirsl 
B.-itlsh tou,, 5uddc:nly boumr
borne out 

Of'~h
1:90:e:!ri/".0!d ";:~ :n ... ~:; 

profess.Iona! olppf'OICh The left 
handl'd guitarist d1,i.pl•:,ed •ome 
lnvci11live riffs and wai for2v11r 
varylnjj the voluml' ;1nd ll•mpo 
a~ ht' w.addlcd around thl! 
t:l;age And throughout the set 
Albl'rl King"s powt'f,ul guitar 
'Jh•red the.- read wllh hll forco• 
rul 110,c~ as, Utt' band maln
talntd a subdued bacldng roll!. 

Most popUlii,r numbt'!t was 
'' A.I The Years Co Posing By" 
from hit .album " Born Undo, A 
hd Sign," .11.nd thl' 11tilndard 
•• Kansa,s City •· Wdt. .,l'Crcuted 
with 1hc ktttd of accuracy that 
onot ,would not c11pt-ct fl'om ii 
n1illt Who Wlc>ld, hfl 511.11l1r !n 
'liUCh an unco11lf'ollcd m•nroer 

Ea.rllr, Champion Jti'.k 
Ot.apri:e op<.'nc.-d the> 1ho• and 
con\lnurd lo pro"'" lhll he II' 
,1.• ndh•g th• tos1 ot r1na a..nd 
Pxtremo t'll:pO•t.are HII por-.on• 
aJJty •nd humour Ol'IO< a9,11n 
c.arri1:d tum through, bul onr 
c•n·t htlp fel'lln_g lhal hit would 
b1r rrrnrC' ,u homl' In ,om, ir11a1y 
New Orle•n• Juke Jolnl '.>Om • 
llm"' • tound midnight. 

Thi: St.a" of F,.1Ut, from 
Un9,ton Hughoi' prudutl1on of 

Bla.ci. rbttvtt)',' whipped up a 
t,cml'ndout And •molton .. r at 
mo~phrf't Their Ju lor/l1 ~ w111re 
lo Win oyu th t1udl11n( , ;i,nd 
lhrn vi:1 them 1nvolttl"d in lh[I 
• t't, ..ind u did ,un lake long tor 
oHht'.- to happcin u; '' Thti 
suirs ' ,r,Yf'd up oo,o"I and 
N'1,~0 ~Olfllual• ,h th .. y Wl'f'C 
•lw•)"• ,uppo~11d to bt •uni 

Humbor1 lndud11d J'Yf' c;o1 
A Hom On Tht- Olh11r Srde ·• 

' Oon'I Try To T~I .... Tl'l•I My 
Coo 1, O •d. • •· I Onn't W;iint 
To Oe Lall B h • nd ' tho tharl 
,u,uu Oh tlapp,- Da7 ' •nd 
\landarth llHh ,.,. ' Dr)' 
llonu and ,..,Ing Low. 
Sw cl Chariot 

In ,,ute of on!:! or two ot,y1ou,. 
Cl'll<.4'1u lnnu,-r,c."s 011, !p;i,nn 
I~ In 1ndlYldUII Sl)'l11t Wilh 
voul •lt nglh I• match thlt" 
"" • born• out Al Thundily', 
c.unc•f'I jn • ie11c of 1hythrn1-
c.a,11, fll'rfl'ct rhu•111 anll 1111 
lmll&jlnJll1¥f. cod., ,',nd , •• 
•hrict• 811t hh lnhflll!Ut' 
r•ndt•• him • h,r niorc Hhnu 
lll1ng ptanl~l In Huddy'• b.n1d 
th•n •I a •olr • rlh l 

Th111 •'-'1 tft P•Urnlll'I Slngu, 
JDlnll'd lh l bill for lhr H•m· 
""H,ml h d,11. 01'1)', and tht)I 
toolt o ... r, "'hert• th• '!atan- or 
F11tl'I 1.-n on 

Thrlr V r,,1on of " Oh H•pp:,, 
Day " rtrov1d,e:d ,111 1n1t•u tln11 
ton1t11o1 to lh pr"4u:u10,, bl.It 
l h• O¥•nll n\ult ..,.,, the um•. 
And 11'1• lllol;11r, ,,.ttcr,cin 

. n? 
d

,, sessio . 
stu , 

t,..Lt91 If, lfter I !llt • r • 
;, l au1 It ,r~(• <1t-tJ 

T>t•Y dtl w•r•cl fflfVr I.tin 
11 11.,ked tJ:, IJ,r •' r 

!;~"'n .. ::~~~:! .. 'i.!!?w0
"'' 

w•'l h•t tl'tt1al dll'l lhtfi M 
of dthf.HY ,111.r """'°' P • 
llt .Jo h n- TJlfl4or pl•yM W a 
11~1\t to.,cfl a11d w "• "9 ~ 1-
d1ehn1. • hd11 J,l•rr-.t Mi er ••• 
• II • .,1tr htt NI" .... ~•U ica'-
a"d .,,.co RfCMA "P II 
LIA.M S 

SATURDAY 

p r P 

set the mood with 
EMILF&~~ 

Remember - it haa the biggHt recording orgen,aation in the world beclung It. 

lMITAPE 15 AN II • 1'1 i 11 GROUP PROOU 

EMITAl'f LIMITED HAY!S MIODlfS 
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IT HAS taken a long 
time for Albert King to 
get to this country. But 
now he is among us 
there can be little doubt 
that the big Blues 
Power gu itar playe~ ,s 
going to make a Kmg
size impact. 

Albcrl, who is an impos
ing fiAure, a~u1 6ft •in 
latl and otherW1se substan
tial, depends very . h eavily 
on the mea~. excluni hol
lering, whining q~a hty of 
his left-handed gu1lnr tech 
nique to " upst"1 " h1.!> 
aud ienc~ 

Loud 
The style is loud much or 

the time, arresting and very 
bluesy -1 nott,ing diluled 
aboul "Plain Albert," as he 
1s said to be known to 
home folks-and the player 
is clearly expert down to 
the last bend of a blue note 
on his Gibaon ,. Flying V.'' 

cu:i~~~~K a~f&e °:xa u:; 
ampUfier puts him off h11 
stroke, and he wu vwlbly 

=~:.t~~ th~ Fot Bl:;:n;;a 
Gospel Festival last Thurs
day. 

His face was, jf 1 may 
borrow a phrase from the 
storehouse, full or frown,, 
Liter, in the Harnmeramitll 
Odoon~ 
WII bea-llS U, 
the Marx Brothers' 1mmor
tal cabin scene, I managed 
to ask him what the trouble 
had been. 

"Amplifier," he said some• 
what wearlly. ·• No, they'rt 
not mine. I didn't bring any 
f!'quipment, and 1 don't like 
lhls. That'• not the 

KING: guitar Lucy was stolen 

amp for me. ti 
might be all right 
for someone el:ir~ 
but It's not quali 
ffed ror what I'm 
doinJ;. 

" It won't glvt· 
mu what I want. I 
hod it fully open 
on that sel and 1 
wasn't gettin~ the 
sound J want." 

And it wasn't 
only lht amp. Al• 
btrt W;l<: wnrlung 
wilhout Lucy, hh
fDnhful and spec 
1ally rigged "Fly • 
Ing v" model 

to Talking 
the King 

' My guitar. I U(')', gul 3ilfl• 
len a couph• or wti:k1 ano in 
San J. rancisco, w1lh the rest 
n1 the equipment " Albert 
said, 'Of cours, I ~-as up=oi·l 
Lucy's bttn with me 12 
)'f'Ars 

And th1: lnstrumen1 he'i. 
pla~lna? 

., ll's • 'Flying V • like: tht" 

1m1n11:le hape I had It 
,ipc,clally made' for mt." 

Wv talked a llll le about 
•tylt and mflutnas, and 
i.Omt-ont mentioned the num• 
her of l(Ult.111 playen. whl) hc1ii 
u•ed AlbC'rl'& &0los u sourct 
rt1o1tcr1>1ll He smUed and oh• 
VIOur.1}' dtJn't rn1nd 

" l'n, 1lad 1( anyone can get 
an}"Chin,: frum mt- be'cause l 
picked up something from 
d1ff111:1\l ones whu came be. 
fore n1t'i That's h<Jw tho tr.adi 
th,n carr1t.1 c•n •• 

if blues &nd has dc,ru, 11 with, 
1ul nr10u=oly wnktnin& hLS 

own muJlc 
I a k~. 1n 11\ev. ct hu, pr 

s,f'nt •ut '"" and currenl. 
trends in pop-hlu , ,.hetht'r 
h Wl'J1.1ld he mOVll'l-1,: over 
lnl.:, lus.hrr pop pa lute,.. Hi: 
sh,-.t•I.. h1 ht'lld dec1s1~ly 

Blues 

~::d h~! ~11l1~te~10':,nd}J0~;c,!! ----------------------------------------J f~'111~';~t;~,it;:,: ~~:~.ih~~ Walker 

No,'· ht' J 1d. " I atm to 
cnnllnuec \\o hat l'n do.:lit14t 
When 1 ""' out or tti. trluet 
and ttnp pla1, 1na few lhe hJUG 
~ids. I'll Jtt out cl lht bUli 
ne .. 4ho&ett~r" 

Blues on record 
• JINNY WITHIHP OO .. h,11t 
... " hurd In n,any HlUtttt• 
rH• lll..UI.S II NC.e• (S\Altt 
ldt SSUODt) "rHtnlJI him 
•m•111 ,..,". whit• Nell: fflUII c1•"' anll u,, fws'ot1 ,_. • 
\lC.CfH 
Tit• .,.,...,, "-•n·t 91vt 

dtUIIII ef .ti tfrtt ffllllll.t•n• It 
••Y• ll'Ut .... WU. _., .. 11,.ed 
an, c..,chN.l•II by Johnn, 
••' • •n• r,,e11Uon1' ""'• ti 
th• 11•<11.1•1 111•n 1u11.a,1,1, 

~=~"!t, !;'.1111hl•~•.,...,,"~1 be... att1' mouth h•rPl•l 
Charu. .. ........ h,t• Thl!n 
ate alM b;a • llrl,\"'I • 1td .... 

II d•tn't ffll.lCh iq.AIJ.o, ... ,ti .. Ttlit ,., .. "' ••• • nlc• 
W11tll ,,.,. la ll •nd th• 
tJ .. or -"'• at .... ..,, 111 U,I• 
~ M1,1t1 ta"IW-, 

o, ti•• "••• ""P flw• •n 
••• , •,.... ·"· "'-'' ""'"· , ... " 1 ........ n,, wlll't "" ... '"'~ ...... ·- .... u., .,.,. .. , •• "''"',.. • w,111. ... ._... , o-·• w...-. 

!~':'"l,o~•.~·,' ~· ::!:!. D-n • 
TII, "'allllor• Nedrl< llhtn 

b•ckt,.Mnd• ..... "•''"" lDO 
birtJ "°" •w•r-dl&t.,ted •"d • 
tr•<k Ilk• " Go4lll 0.Wfl 
Slow• h n•uu,ln1 .vhf•"c• 
., Ille pr-actlcabthtJ ., m••'"" 
)'OUMI ••• t..al• nt with ~d ... "••d•. on,, ••• lACII 11 , .... 

Al SpMn uld ot lh• )'o&lftl 
pla-,,n. " Thit)' add ._,,,.., 
IJll11t you can'l a•t from 
ord1n,ry 11.Udlo '"udci•n, 
Yau ••• ltHl l!ll lhu••··"' h-om 
lfl•m Ncau"• th•Y •r• 1ntor 
"1td I• ltlutt H•r•'• ~ 
al It -HJ 

• THS. lflti.rU"'••lal <O•l•nt 
.t JOHN o•UMNl=R • AND 
(M••c .. ,.,, ltUTlMCL} IHntl to 
,... t.- be putty 9oe4. ltut th• 

:!.:~•;i, ~==:l 11~ !'n~! ~!: 
lh4ly •• "•oca,lt ' W'llh • 
rltlt,. l• tl'tt _,f,<:t Ulat ·• •dd1, 
YoTl•I Y«• I .. ,. c.wri ttJ ., 

~;:;,J:;~:1::;i•!r.~:;":! 
*•"If•..,, nM atl ,,..."' '-"• 
hfflt Uli,._L Thi dNper. ,,..,. 
..,"'"" '"'" ca,,., • .,..,,, 9f 
efd G•.,..• lhlly '" t.lt 
1uk..,Klo•• ••• I l'ftdff 

SUind him lo ba 1wll•rl1t 
Adnan (,ully) PI ...... YI•• OP 
ttta credit 1lda •" Ute .. 11,ral 
nno 1wlt..r wortl-u - on 
" Hempl'tl s Minn••" <• 11,uty 
.,.1n11111 ln1tn.om1~I nhrnd 
t• •• " HtlTlphl• Nini .. •n th• 
,c.o,;,or), "••c11A:1ld1r • •br" 
•nd .. kllfroe ai, ... ·• (which 
hH both 1lngen In •«Ion). A 

.~~1
1
:., :i:':!i.l'-~rr~! A

0:d 
• MZI • !VOi," hat lll ... r1)' 
,,,.,.r...,cll•,n Pia 110. Mt• 
11o1la.r and 1•n1,all7 r.i,111td 

~,l:'1~~"~:!n!';..::~,~•::110 •: 
c:ovnlrlll•411 "TrJ ... Ono Nau 
Tim• " It werl•• lty ••tnt 
nddla C•hoH "·"· Oft Ula b-?) LIU IIAUHfld It 
·• • 11 "•"l•t•" •ut what c•n 

l:'-1d~n--~11~.'~!u.:1i:!: 
11 •••r for U" fflMI part, a, 
1, UH bruo, .._.,._ •"• •A• 

~•~~--n•<:.r,•1,1:: -:::::, ":.~ 
pro•-'-'HI 1ln11-. ti.i• =,: "::-::; ,:;:n:' .::: 
_,, """IOI ,_.Int ,_.. My 
........ -MJ 

• AS A ll•ndlHder, Joh11 
Mayall 1, tomelttlnt of • 

ft!:~~~ ~~.:,u a:d La~•,j!,r:; 
•ul th• bnt lt1 mu!Wcl•"•- 'The =~~~=-;' :.~r·:n:!·:··:~~ .. ..:: 
c,1n n- ••• la tho rHter Ute 
n•mu of Jan M•'11, St.t•• 

L~:nd.' ~= "vw":d vu".0::-.:'l 
POINT (Polydor SIJ sn) nch 
fl'IWtlt.l• n <OfflN lfl\41 hl1 °"n 
whlla co•trll,1,111111 i. • 11nlq11, 
lnMIP Hound U••t 11 ••t,om,1-, 
r• ltl'• ln•d end lfHIIIC.. and 
c•"'•• 01 • r•frHhln1 c"traw 
.. M\lCh ., today'• ,._v, ttt-• mu1lc . Tllna porfOf',n, 
1nu1 ••'• r,11c:•rd1d " llwo •· 
•t tllo FUhttoro bit, H"' y..,, at1d the audience r• 
lpoftlO ...... .. • .., 1rea1 an 
1m,au M•r•II "·· ,., .... WIUI 
hi• ••fHl"11't•lltat dnunnt•t Ina 
11111-up 8ace11M th,,. 11 , ... 
ah•-• attack, Ille ll• .. ••r I• 
dre•11 d~ la lht Minlt:, 
wlllcfl I• .UII a .. ..- I" ~, .. .._ 
U ........ Ulen I• ,....,... \e .... ••4 ... .., •• , .......... ~, 
r.4 .. d... Yel11MO Jo11 _,..,_ •• 
MoltJtlfvl llft .. , ... ,.. l•llar 

Had he alltred h1• pro-
1i:ramme r approadt al aJI bt· 
c.:ause ht W&1 rerfurmJn& IO • 
Br,1,ah publt~ for Lh• Jlf'fl 
lime" He c.un1Jdcrc-d th• kn 
~~1::flon1 and 1h k NI 

Female 
Hla rnanqec- Mody ,..... 

:: ,.::-ph~~ ~ 
-;.N h did 11aC,, 111• ---·--_...__:.;,-_.:;,:!Mr.,- - I 
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COLOSSEUM 
VALENTYNE SUITE vo1 

JUICY LUCY vo2 

MANFRED MANN 
CHAPTER 3 V03 

A PHILIPS RECORDs PRODUCT 



THE GRANDFATHER GOES WEST 
THE CASUAL observer 
would see in John Mayall 
a tall, thin man with 
tangled shoulder . length 
hair, a neat blond beard 
and clothes as informal as 
his manner. Probing more 
deeply, one finds a sensi
tive, versatile and most 
articulate artist. In 

Leonard Feather 
reporting 
from America 

our youth-oriented 
society he has been 
called " the grand
father of British 
rock." 

For the past two 
months Mayall has 
had two albums rid
ing high in the Bill
board charts. " Look
ing Back," his final 
LP for London is an 
anthological gl~nce at 
the various groups he 
has led. "The Turn
ing Point," his first for 
Polydor, was recorded 
live at the Fillmore 
East. On it he intro
duces the quartet that 
has been playing con
certs in the U.S. for 
the past four months. 

Singer, organist, harmo
nica player, writer of 
thoughtful, non-violent 
and· even romantic lyrics, 
Mayall is first and fore
mOst. Britain's leading 
blues catalys t. 

The London a lbum, fo r 
which he assumed both 
tho visual and musJcal 
re.punl.lbltltlcs, displays a 
monta1:e of photos and 
cllpptngs. showing son\e or 
the men who passed 

through hls ranks between 
1964 and 1967. 

Eric Clapton, Mayall's 
J 965-6 guitarist, started a 
whole generation or gui
tarists. He and bassist 
Jack Bruce worked with 
Mayall and later formed 
with Ginger Baker, the 
Cream team. Mick Taylor, 
another product of 
Maya ll's Bluesbreakers, 
later joined the Rolllng 
Stones. 

Mayall's present quartet 
Js as likely as the others 
to lead to spin off combos. 
It is a maverick bunch by 
most rock or blues stan
dards. There is no drum
mer. There is none of the 
hyper-ampliftcatlon, elec
tronic sound gimmickry, 
tape-reversa l a nd the like 
that makes it impossible 
for many performers to 
reproduce in person a 
reasonable facsimile of 
what they synthesize on 
records. 

As an ultima te heresy, 
the foursome includes a 
mod er n , no-nonsense 
swinging ja.zz. solo ist. The 
remarkable 23-year-old 
Johnny Almond plays a 
dozen Instruments; saxes, 
flutes, vibes, organ, you 
name It' 

Was the move towa rd 
Jazz de.liberate? " Not 
really," says Mayall. "lf I 

The new 50pence piece 
is the only seven-sided 

coin in the world 

have a band and it seems 
t.o be sagglng, J just try 
for something fresh, and Jt 
doesn' t matter what the 
instrumentation is or what 
label people put on It. 

"It's true that most of 
the blues I listen to these 
days seems to be on Jazz 
albums. Cannonball Ad
derley has impressed me 
as a very emotional horn 
player, a man wh~ com
municates with ttis au
dience, verbally and musi
cally." 

A mixed reaction 
greeted the new Mayall 
line-.up when it toured 
Germany last spring. "We 
had a rowdy element who 
kept crying out for Clap
ton. or asking where the 
drummer was. It was a bit 
disturbing for a while, but 
we finally gol through to 
them without b reakin g 
down any walls." 

Mayall has since offered 
demonstrations, from the 
Newport Jaz:r Festiva l to 
Hollywood's Whisky-A-Go 
Go, that he may yet 
outlast the noisL ... orienle:d 
hard-rockers who teeter 
on the thresho ld of paln. 
Asked whether his presen( 
crew reprsanied .a \liclo
ry l or sonic I I he 
replied: " l should hope. it 
does, because things have 

The new Pen tangle LP is 
Basket Of Light TRA 205 

Four unique coins buy one unique LP 

Transatlantic 
Where Trends Begin 

been gfl'llinjl d.angerou.,1,
oul of hand; b,.idos, I 
don't believe that poopll' 
really en joy having fheir 
ears bleed." 

Not only in hJs •· blue!i 
w ithout bedla m,'• but a lso 
in his l)' r ica l subject 
matter, Maya IJ has defied 
conven.t Jon. " The Laws 
Must Change," a song in 
the Polydor LP. includes 
the Jines "You're SC.Team
ing at polkemen, but they 
are only do ing a J[ig." 
Mayall elucidates.: ., r 
meant that H's not the 
law-enforcers we should 
be so concerned' about -
after all. they're only 
hirelings - but rather the 
Jaws themselves." 

Mayall and his men 
leave next week for a 
British tour. He says he 
' ' can't wait" to get back 
to the home in Holl)'·
wood's verdant Laure.I 
Canyon area, where he 
now spends half of each 
year. 

.. Jt's hard to e.xpla in 
why I Uke America. But I 
remember that from the 
day I arrived in London, 
somehow I forgot Man
chester had ever been m}' 
home. J reu more comfort· 
oppt>rtunl!les, the chal
able in the London work 
lengesi I liked th e. a rc._h i
tecture, the whole feehng 
or the tow n. 

" By the same token, on 
coming to Los ~ngel~ I 
immediately idenhfied 
with American people in 
the line of m:r ""ork, and 
wilh the Ca lifoml.n cli
mate. I'm very America
oriented nuw; rasclnated 
by this country' <. h ist or ); 
and confusion. 

" It's a wi ld oount, nf 
contrast . l..Mt ee t 
oul cam.ping nt C'ochls,·•-. 
stron[l:hold in Arizona.'" 



Colosseum 
1st birthday-a 
comment on 
pop's progression 
COLOSSEUM ARE 

about to celebrate 
their first anniver
sary. And that in 
itself is quite a 
comment on the 
way the pop scene 
h a s progressed 
over the past year. 

A couple of years back, 
such a group would 
have had no hope as 
an economic proposi
tion. To start with 
they are all first class 
m u sic j ans - Jon 
Stevens (drs), Dick 
Heckstall-Smith (tor, 
sop), Dave Greens
lade (organ), Tony 
Reeves (bass gtr) 
and D v empson 
wbo Tec.en\\-y took 
O\/er on guitar from 
J am es Litherland. 
Then, their muslc is 
both decidedly jazz. 
influenced and often 
extremely complex. 

And yet Colosseum are 
today among the busiest 
and most highly pajd 
groups on Lhe British 
scene - without a hint 
of a nit single. 

J asked Jon Hiseman II he 
wa~ satisfied wlth his 
first year. 

GENTLE MUSIC, m• 
t ended for listening rat_her 
t h;i n Jouning, could be Just 

rLHmd the cnrner as a 
mdir,ritV lrL·nd . 

So nv Magna Carl .t, a 
fin_ muS1ul lnC'i who have 
on!:'t LP iind numerous radio 
appcar.1nc~ to their credit 

Tht· group'& com-
p1,sn111,:u1tarist, Chr1s S1mp
st n , 1 ,Id me ·• ThlS could 
b _ a big new trend, with 
p ople 1ke th~ Pentsngle, 
tf lnr n.:d,ble String Band, 
and us·· 

Bur, hE' warned, such a 
tr nd would gel no help 
h .m Auntie BBC 

· They pav scant atten-
11,1n [O 8COUS1JC music. 
From wti.it I hear, 1t was 
enough of a .stru,gJe to t.et 

lt~b1n~!~• ~\ichlayto' ~: 
mind 1s (,n,e ,,r rhe best• 
nroiJu I r t" 1rd1 I've e1.-i?r 
h n.l 

\\. en , 1c BBC put 011 a 
, .t -w Lhev hove- to make it 

1g. up11g_hl-and-out.1sigtn 
~hrne r~nrangl~ can't gel 
c la\ cd, allhr,u1:h the-) can 
t If ,,,nurt halls. up and 
..t ,,. i--. untr~ 

C,I ., ilrl 

BY BOB DAWBARN 
" rm very happy with the 

way things have gone," 
he agreed "But we have 
really only scratched the 
surface yel I lhink we 
have laid the foundations 
for the way we want to 
go. We are going to keep 
It very Jazz-orientated, tr 
that Is really the right 
word. 

"We have concentrnled 
this year on setting the 
band up - geUlng all the 
gear and equipment and 
systems right so the band 
runs itself without me 
having to run around 
with my hair falling out. 
And le tting the musicians 
find o u t a bout each other. 

" ilfy majn reason for form
ing the band was that 
after a year w\th Graham 
Bond. sl11. months with. 
Georgie Fame a.nd six 
months with John Ma)raH, 
I was convinced we had 
not got any bands left as 
such - plenty of stars 
with faceless rhythm sec
tions, but no bands. And 
all the best Jazz. I ever 
heard came from bands. 
The thing that d.ld most 
to damage jazz was the 
resident rhythm section 
with the sbr soloist. That 
is wby the Don Rendell
tan Carr group were so 

successful - they had 
star soloists but rhey 
we-re a real band. 

" In the same way. Ten 
Years After are Just 
Alvin Lee and a rhythm 
section. You also have 
John Mayall and a 
rhythm section, Jimi Hen
drix: and a rhythm sec
tion. 

"It's n difficult th.lng to get 
across to the public this 
concept of a band. 
Generally they wJII only 
accept one character 
-like Jan Anderson with 
Jethro Tull. 

"True. they seemed able to 
accept the B e.1. t1es as 
su ch, bu t even Lhe Bel! 
Gees had th eir raccless 
on in the group, 

H I've t.rled. desperately to 
get this thing about • 
blind acros5. 1 give eveT)-'~ 
body an equally heavy 
part ln the act, featuring 
everybody in bis 0W0 
right on the things he 
does besL The aim is a 
collective improvisation, 
a collectlve whole whlch 
is more important than 
all¥ individual in the 
group. When we started I 
used my name ln front of 
the group in case pro
moters thought we were 
a close harmony group. 

CHRIS SIMPSON; 'could be a new trend. 

... and gentle music 
just around the corner 

But now I've droppeq my 
name nnd we are Ju-.t 
Colosseum." 

Has Jon ,gol complde muai
cal satl!ifaction out of 
what the group has been 

•· ld~~!e r~~ ~~~ P::' lff ~ 
going to be completely 
honest, .. he admits. " Ma
terial is always a problem 
and when you nre suc
cessful it m<-.ans you are 
working very hard and It 
is difficult to find time to 
write or even Just sit 
down and think. 

•• But I don1 t want anyone 
to think I'm not doing 
what J want to do. Every 
member of the band Is 
playing Lhe result of what 
he has done before. No 
one is playing down to 
audiences to make a 
living." 

O n e of the most grati fying 
things about the current 
seen is the way 
audlone no not nly 
occepl but deMand SoOd 
fflU$lClamhlp frorn &l'OUPS.. 

"This has happened first of 
all as a result of people 
like Grahnm Bond ham
mering up and down the 
country. Then there was 
a group called Cream. As 
well as being able to play 
they also had the in
gredients that hod sold a 
lot of hit groups who 
couldn't play the 
showmanship, singing 
ability and the ability to 
produce very good 

Mick and Tich on at a folk 
concert. 

" I can remember n 
couple or years ago nt Les 
Cousins, when a blues 
singer went in with an a.m• 
plifier and wa:i. booed off 
That wouldn't happen nowo• 
doys." 

"True," said Glen, •· but 
1he electric bll sometimes 
goes against us in the folk 
clubs, when we take our 
amphflers in. People seem 
lo have forgotten that there 
are two ways to turn a 
volume control." 

Magna carta have a 
new single out m a couple 
of weeks· two tracks from 
their album, tilled "Romeo 
Jack" and "Seven O'Clock 
Hymn" 

"They're m complete 
ctmtrost,'' said Chris, "and 
we hope that If peop_lc hear 
1f on the radio it will help 
Lhem to turn to the album." 

The group may also be 
seen on fllm in this country 
sonn, as they feature m a 
French documentary made 
cartly at the Stones· Hyde 
Park concrrt lal',t summer 

JON HISEMAN happy with the way things have gone 

numbers. They were ex• 
citing to watch a,; weU as 
to listen to. 

"Then there was lhc blues 
boom. The thlng that did 
was to get people used to 
hearing solos on blues 
sequences: which were 
almost the same as listen• 
Ing to a good straJgh.t 
melody. That got them 
ready for the next step. 
We only pJay one blues 
in the act now and the 
rest Is gettlng more and 
more complicated but the 
aud iences are en joying it. 

" Another importanL factor 
is that t he dancing nu
dience has disappeared. l 

couldn't have formed thh 
band If the dancing 
audience hadn't been re-
placed by a listening 
audience. 

" In effect, we have all 
beoome cabaret acts. I 
thlnk that ls a good thing 
- a danclng audience 
would be useless for a 
group like Colosseum ... 

The new Vertigo label have 
Just released the group's 
excellent "Valentyne 
Suite" LP on which they 
also use U,ree trumpets, 
two t rombone~ tuba and 
a reed ~ecllon m ad e up o r 
Dick Heckstall-Smith, 

Jon's wlfe B•rbanr 
Thomp'iOn, Dave Gt!lly 
and J Im Phl Up Jon told 
me.: •• We ha~e lOt plan 
to take out a b.and w"h 
that line-up and M!"Yr-nt 
univen:itil,. have bttn 
pres."ing u, to do It. It's 
something l very much 
want to do but J fffl we 
are not yel rt"..ady. Pos~ 
slbly we will be abh,• to 
do "tt about thta time 
next year.'' 

One thing 15 certain. Wlth 
groups like Colt seum on 
the road, those !neer.i 
about the musklansh\p of 
po.i, ~:ro u.-pt1 havit \o&t a \\ 
v a\\d\l)' . 

NEW CBS ALBUMS J~L~,- .. 

(S)63733 Q 
FLOCK 

FLOCK 
,4 subrl•fusion of sounds d1•wn from tho bodrock of blul!ls, i•n, gosp•I. 

,ock. country and mony othf!t sourc~s. · JOHN MAYALL 

(S)63546 

JANIS JOPLIN 
I GOT DEM Ol KOSMIC BLUES AGAIN MAMAI 

(S)63815 

SANTANA 
SANTANA 

(S)63805 

O.C.SMITH 
NHOMl 

NEW CBS SINGLE 

BLOOD,SWEAT 
&TEARS 
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SPQTLIGHT ON REGGAE 
. . . 

THt HARR J II.LL STARS nave been 
1 the-r to the pdSt two )'ears as a 
t, k,ng gro<,p Tho, enter,,d the MM 
ch rt last ... , k. \,1th thear hrst solo 
r oco l Qu1d,tor The four un
~r.Q\\ n mus c ns v..ho compf1se the 

· Stars 1,.,e~ brought together by 
H, r~ ., t'lhr,soo \.'\ ho wrote ar.d pro
duC~d l•qu, dtor ·· on his own 
H3rr> J n,cord label The A ll Stars 
pre\ ous chan entry was the Jamaican 
'" ' No Mora Heartaches by t he 
B~ tones ,-. h,ch " e nt to num ber one. 
H rri, Jofi nson has also produced re
cent stngles by Marcie Gnffiths and the 
J•) Bo. s 

PIONEERS 
THE PIONEERS are three young 
Jamaicans-Sidney Crooks. Jackie 
Robinson and George Agard - who 
started out as part of a five piece or
chestra known as the Mighty P10neers 
ln September o\ \ast year the other two 
members ot the group left and the tno 
ea rned on as the Pioneers and It is 
this lme -up tha t will be coming to Eng• 
land later this month for a club and 
ballroom tour. The trio's first record 
was ·• Never Come Running Back .. on 
the Caltone label They had a big hit 
in Jamaica with ·· Gimme little 
Lovin· · but 1t 1s their latest single 

Long Shot I Kick The Bucket] .. that 
has established them on the British 

• Dlrectdlal NashviUe,TenMSHe 

UPSETTERS 
THE UPSETTERS are the current 
leaders of the reggae invasion of the 
chart w ith their instrumental hit ·· Re• 
tum Of Django." They are led by 
songwnter and producer Lee Perry 
who also acts as vocalist w ith the 
group. The1r first British tour starts at 
the end of November Perry started 
as a songwriter before producing his 
own hits " People Funny Boy " and 
·· Jackpot." He brought Johnny Moore. 
Val Bennett, Winston Wnght. J . Jack· 
son. Hux Brown. Easy Beckford and 
Bob Aitkens together to fonn the Up
setters and to give him his first British 
chart hit . 

Reggae-is it 
a new art form? 
ONE OF the more intrigu

ing aspects of the cur
rent popular music scene 
is the amount of Reggae, 
Ska and Blueooat that 
has gotten into the Pop 
30. 

A critical 
appraisal by 
Christopher 
J Welch To many observers of con

temporary music this de
velopment of interest in L...----------' 
what appears to be 
an extremely primi
tive form, seems 
like a serious case 
of lowering stand
ards ln public taste 
and a dangerous 
assault on the cause 
of progression. 

Yet it could well be that 
the bluebeat boom or 
escalating ska phase, ls 
a pointer to a new 
sophistication among 
the nation's young 
record buyers, 

The common belief Is that 
onJ}• the " skinhead " 
faction buy their 
record~ out of pen·trse 
de:llgh1 in alhontln& the 
intett•&en<:lt' or th()ll;P 
who. ve b o blisy 
raislt;g the standard ot' 
pop Tor the last ten 
years. 

Not so. Many hip fans are 
now turning towards an 
art ronn that onJy the 
deaf cannot see and 
to whJch only the bllnd 
will not listen. 

Honest 
For Reggae, in the opinion 

of many reliable musi
cologists, is a manifes
tation of a far more 
valid, honest and au
thentic, derivation from 
African music than 
either Jazz., blues or 
calypso. 

The sound of " Long Shot 
(Kick The Bucket) " by 
the Pioneers or " Wet 
Blanket" by Max 
Waxle and the HIii 
And Gully Riders on 
the Dover label, ts 
closer to the poly• 
rhythmic and atonal 
tribal dance melodies of 
West Africa than any• 
thing Cream or Led 
Zeppelin could hope to 
achieve. 

Slaves 
When the s la ves of West 

Africa were transport.eel 

~~~h~h::s:h~:: !!'1'it 
them, much to the relief 
of the remaining In• 
habitants (who didn't 

In ha~:;.;th
~~ Indian 

pop we can stlU hear 
that distinctive weak 
shuffle beat and authen• 
tic anaeml.c vocais, not 
to mention the highly 
valid out of tune y;uftar, 

saxophone and tnimpct 
playing (always, a 
unique quality of the 
tribal be.pop of the 
Wbongo tribe). 

Struck 
When . Dr lsambard •• Sk.11 

Face•• Capon.e flrsl 
recorded them fn Africa 
as late as 1936 he told 
learned societies In a 
lecture tour. •• I wu 
immediately struck by 
the unique quality or 
their out of tune guitar, 
saxOJ)hone and trumpet 
playing." 

There are absorutely no 
European lnfluPncll5 in 
Reca,aP at au. ~" 
who eonw ,i.~tuUy 
hoping to dd 1 
Schoenberg. Prokovlev, 
Copland, Stockhausen., 
Cookhausen, and Rus• 
sell Unwln, wlll be 
disappointed. 

For this Ls pure African 
music th.al we hear, the 
swoop and slash of th.e 
bloodstain£d spear in 
every drum beat, the 
howl or a nation de
manding freedom In 
every cry or " It Mek" 
and ·• tgnatz." 

Those with an analytical 
mind will readily detect 
a kind or mathematical 
Inevitability in the 
special structure or the 
quaint chord form.a
lions, a (endency to 
seeping inertia in the 
basalt-like layers of 
rhythmic perplex ity. 

Boghausen, th e German 
chemist, once wrote at 
Worms in 1612: 
'
1 Luther? - No tight

er," which many Inter
preted as a d I rec t pro
phecy of the holacaust 
to come. 

Many of the sounds of 
Reggae are " musique 
concrete" or "cement 
waltz." some of the 
everyday sounds lhat 
occur In the Regg.aeist's 
life; a dripping tap, a 
lavatory being flus hed 
lhe sound or a stomach' 
the beauty of a birdcali 
- thus: " Ark ark 
Belay there! " ' • 

Yes, Reggae can be a 
frightening, but often 
moving experience.. 

CHRISTMAS CAROLS 
HELP CANCER 

RESEARCH 
A delig.htful 12" L.P (Sceptre 401-33\ r.p.m.) 
~e~~rd ing of twelve trod1tional and favourit• 

1 
ns~mas Carols has been produced for the 

mpenol Cancer Research Fund . 

• 
1 

• Price 16/ 6 
•,nctuh.,vFe of postage, packing and SI- danat,an 
o e und. 

~':;~",;~:._d croued cheque/Posto/ Order tar 

Stanley Schofleld Productia111 Ltd 
6, 7 and 8 Old 80fld Str•t, London, W 1 
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THE ARCHIES: the cartoons seen in the series 

Will the 
real Archies 
stand up 

MAYBE IT'S not surpris
ing that one. eminent 
London Daily newspaper 
confused The Archies 
wllh The Archers when 
re-printing a pop ch.art.. 

A mlsprlnt. perhaps. 
But until the Arc.h ies hit 
the see.ne with O Sugar, 
Sugar," hardly anyone 
had heard of lhem. 

another moneyspinner. 
The ArehJes toppled 

the Stones rrom the No l 
slot in the States, and 
now theJr bubblegum 
sound has raced to No l 
In Britain. But this is not 
their first big htt. They 
previously broke through 
in a big way in the 
States with " Bllng 
Shang•a-Lang" followed 
by " Seoo•be-Ooo/• 

VOICES 
But lt's " Sugar, 

In Britain, th.at is. For 
th(! Archies are pretty 
much a fix ture in the 
Slates. They were in
spfred by the Arc.hie 
carto o n character 
crea tt"d some 20 years 
ago by John L. Gold
water , a nd are seen 
every Saturday morn ing 
fn a.n animated series 
futly neiwor ked on TV. 

Sugar •• tha t has now 
sweetened up the British 
chart for the Archies. 

Unlike ma ny fli t para
ders, they are un likely to 
foUow th.rough with a 
persona l appearance. 
The cartoon characters 
have been seen in a 
s pecial promotionnl film 
shown on Top Of The 
Pops. 

ROGER CHAPMAN: ' Whatever Family writes is Family material ' 

CARTOON 
The Archles, in fact -

Archie Andrews, Betty 
Cooper, Veromca Lod~ 
Reggie Mantle and l u g
hH.d Jones - are the 
tcnibl~ cartoon teen
aa~ sttn ln the sedes. 

~ a u;:rio:~: .';~ a:! 
other legendary Ameri• 
can strip characters. 
PogOt Blondie,- Dick 
Tracy nd Peanuts. 

But the voices heard 
on the US TV screens -
lhe voices of the cartoon 
A.rchles - prefer to 
remain anonymous. As 
studio sesslonc,ers who 
have won unexpected 
fame w ith ll htt record. 

Perhaps th fs w ill 
tempt t.he " real •• 
Arcltles to please stand 
up! Otherwise those car
toon characters wm just 
have to continue to take 
the credit. 

0 
broaden their outlook 

If was the success of 
Lho cartoons that in
spired Don Kirshner -
the man beh ind the 
Monkocs recordings -
t.o r orm a rnu&lca I ver
sion of the Arch:ies. 

LAURIE 
HENSHAW 

THE FAMILY have already had two hit 
albums but have yet to make the Pop 30 
with a hit single. 

And, like the l'rtonkees, 
he has oome up with 

Now, to judge by sales · figures, it looks as 
though they are going to make it with "No 
Mule's Fool." And the fact is giving them enor
mous pleasure. 

BAF RECORDS 
Present a grand Norwood Reggae and Soul Festival 
Dance at the Nettlewood Library, West Norwood, 
S.E.27, on 28th November, 1969. 

Music by Pat Kelly - Marvels hot 
from Jamaica - Max Romeo (Wet 
Dream) and supported by the great 
Cats (Swan Lake) and Niyah Shuffle 
(Moon Walk) Kings of Reggae. From 
7 p.m. to 1 a.m. 

Admission £ 1 1.0 at the door 

Compe red by: Steve Maxted 

Co,.nedions: 2a, 2b, t 37 buses, or tro ins to Herne Hill / Norwood 

Licensed Bar from 7 p.m.-1 a. m. 

Ticke ts obtorned in advance only 18 1-, from , 40 Church Street, N,W.8. 
Tele hone 262 7800; or 92 Lando r R~od, S.W,9. Telephone 274 0817; 

p or Not Cole School of H01r~rernng, 17 Atlant1< Rood, S,W.9 

Says Roger Chapman: 
" People say we don' t need 
a hit single because we have 
the albums and are well 
es tablished. But, natu rally, 
i t will make us all feel good 
if this really is a hil We've 
always wanted one fo r our 
own satisfaction and to 
show we could do it - jf 
it's a rea lly big hit tl1en 
maybe we won't bother to 
do any more.'' 

The single has come just 
as there is a change in 
Family. Polly Pa lmer, from 
Lhe Eclection, has joined on 
flute, piano and vibes, lak
ing over from J im King. 
Will the change al ter the 
group's sound? 

" J imagine il will," says 
Roger. "We have a lot c;,r 
new mater ial which we will 
have to work out w1 th Polly. :r~w woef ilii!l l~r~::~ ~~ 
been doing wilh J im." 

Fam ily have the ir second 
tour or Amer ica in January. 

"lhls time," says Roger, 
"we will be doing tht: West 
Cria.!lt for the first time and 
I th ink Wl! are really a Wesl 
Coast type group 

"Actllnlly we'd like to 
get into Europt because we 
have. never re.ally played 
there We've dunt: so many 
gl~s in england, l'\nd Jt's 
nice. but we want lo play _to 
di fferent J>enple for o whlle 
and hrvadt.n our outlook." 

Does Roger fee-I thst lhf're 
j,. an> danger ur prlp mu,1c 

INTERVIEW 
BY BOB 
DAWBARN 

You can tell 
a true professional 

getting too complex for its 
audiences. 

"I don't th ink so," he 
answered. "They are taking 
all sorts of things from Ten 
Years After, Jethro Tull, 
Nice and us. It's all very 
different and each group has 
something of its own to say. 

byhis 
~~ore-microphone 

In our case they probably 
nssociate us with our ar• 1 

rangements. But all these 
groups are based in rock-
11.nd.roll. 

" 1 think it's splendid that 
good groups who haven't 
hod hit records are becom
ing .b~g nam_es. 1 suppose 
Jl!U~Jc1ans Will always be a 
bi t m advance of audiences 
bul audiences have got tO 
grow along with them, 
When something becomes 
popula r it usua ll y means the 

~\~6~l~~s ;;v{~s b!e;n~~Y~ 

~~~ the audience catches 

Roger, himself, has a 
highly d1stinct1ve voice with 
an instantly recognisable 
vibrato. f wondered if any• 
one m particular hud influ
enced him 

" Not consciously/' he 
says. " It's only when r m 
recording and h.ear a play
back that 1 nc,tlct: l'vi: put 
in a Richie Have ns thmR or 
mttybe CUI o rt ..t Word like 
8t1h Dylan. Tht~ people I 
rea ll y like tu ll atcn rn a rt' 
dll individualists. likfl 
Ji,v1:n 11 or Strvr SI 111 s ' 



America 
brings 
the Move 
together 
RUMOURS-and threats by members of the 

group--that the Move might break up at 
any moment have been as frequent on the 
British scene over the past couple of years 
as the noughts ticking over on the end of 
Lennon and McCartney's royalty cheques. 

It was, therefore, something of a shock to hear 
Carl Wayne, back from the Move·s American 
tour relUng me: 
" A m e r I c a has 
straightened us out 
as a baod. There i<: 
great harmony in 
the group now. We 
realised our poten
tial for hard work 

,t--e Statts ·• 

First 
Carl, 10 fact , was prett~ 

sat,shttd a/I rr,und at the 
way ch mgs had gone on 
the ir first trip to, what 
hu become for Bntlsh 
bands, Lhe pot of gold 

•· I wouldn't say we have 
really broken through 
there yet, .. he admitted. 
"But other people wh1 
have been lhere a lot, 
lilt~ the Who and Joe 
Cockl."r, say you have to 
r,o back several times 
beforl": 11 begin!. to pa) 
off 

Great 
But the trap was great, 
fabulous. It ·s a wonder• 
ful place to work in. ll 
hos such wonderful fac1• 
1itie-s for mus1c1ans. 
Thou~h it mu!'it be a 
frightening place for 
anvom• who hasn't an}'
lhing sincere to offer." 

Cad 15 obviously stlll 
having difficult}' m :itorl 
Ing out all his firc;t 
1mprl'!">liions 

As this wi'l.s our first 1np 
v.t tried t,:i cram every• 
thmg mll1 il," ht!' tc,Jd 
mt . E'\/e:rythtng IS Sl• 

BY 
BOB 
DAWBARN 

d1ffe-rent - the way of 
hf(., people, buddings, 
transport , aU1ludes to 
music, the countryside 
It's hard to take m the 
vastness of it all. l'd 
have to go there a few 
times berore l could 
make up my mind 
whethe-r I'd like to live 
there 

Drove 
"We drove from New 

York to Cahfornia, 
which seemed to amoz.e 
everbody, and il was 
wonderful to see the 
difference in 1he pace or 
live from New York to 
tht> other s,ide. 

•· An odd thing about the 
West Coa.st that we all 
noticed - nobody ever 
seems to mention the 
word • wcirk." People 
lhtre always Sl~m to b:e 
living. rr snml!lhmg 1s 
going on lhtn lhey are 
all thtrc 

"The whole thing did Ull a 
lot of good b people. 
And 1t has ,:1ven u 
great enlhus,asm for 

MOVE: reali~d the ir pot e ntial tor hard work tn the States 

our second tour which 
looks ltke being m 
Fehruary. 

"Musically, this word 
• underground ' is tak
ing over the whole 
music business over 
there, even financially. 
And if you are going 
lhrough the American 
underground 5cene ;is 

we dad, then you have 
got to be good. I don't 
mean you have to be 
brilliant musicians but 
you have u, be really 
into what you are 
doing. They hate lethar
gy and phonies. If yo.u 
make the effort 1t 1s 
appreciated 

Period 
"We played a lot of the 

ma i n underground 
places like the two 
Fillmorcs in New York 
and San Francisco, the 
Grandee in Detroit and 
the Whisky A Gogo in 
Los Angelt"s. 1

• 

Carl believes that America 
is still vc:ry much pro 
British group~ and 

thinks this •s pnrtly 
because of the superior 
presentotion of British 
hands. 

"Inevitably people talk 
about English groups 
like the Who or Led 
Zeppelin,'· he said. 
"And the Cream seems 
to have become not so 
much a group as a 
period of time tbal the 
world was treated to. 1f 
they ever got together 
again they would tear 
the- world apart 

Reason 
.. I think one reason for 

the popularilY of British 
groups is that the 
Americans all sound 
basically, musically con
nect<.-d whereas the Eng
J_ish gro\.lps are Vtry 
rndividual - l mean 
t~ere is a great 
difference between, say, 
the Who and the Nice. 

"Another good thing is the 
WB} they don·t prejud~e 
you We were on a bill 
in San Francisco With 
Joe Cocker and Little 

I CAI-J MAI'£ 
YDUR EAS?> GUITAR 
SOOND FUNKIEST, 

HELP' VDO IMITATE 
AN ON-OFF 
MUTED TRUMPET, 
~Wl- / SC,OND 
LIKE A SITAR., 
PLA'( GROOVIER 
SLJJES I BOOS.T 
TRE:Bl-E , ,, 
✓ l.J:>T PI.l.JG, 

ME.IN! 

Richard - three very 
differeot acts. What ls 
great is that they no1 
only accepted Cocker 
but Richard end us 
equal ly as well 

Easier 
"In a way. things were 

easier fo r us in the 
States because we 
didn't have the com
mercial image behind 
us. In fact we seemed to 
end up with the image 
or a sort or rock-and
roll Byrds and we aren't 
complaining about that 

"Over thert\ nobody said 
this 1s a group who a re 
comn,crciel and pla'.'! 
pop They I ikc.-d oUr 
records but didn 't 
expect us to play them 
They judged us on what 
we did on the night and 
we found that wonder
ful. 

such magniftc nr p!.ILes 
to plar The Fillmore in 
San Francisco, for ex
ample, has an unbeht!'V
able light show and 
then for_ five days you 
get Joe Cocker sup-
ported by a reail) 
attracti..-e btll. 

Places 
"I tx.-tie\e th1!1 v Ill 

happen m 8r1t.t.in even
tually. The sm.:ill places 
will close and each area 
will have ont• hu&e. 
respectable venue 

"Another thing, ~OU don·t 
find the sn1dt-r1t m the 
Stales that you get 
her<', or the backbnlng. 
O\.'er thPre thev eith~r 
like vou or the) -don't " 

The Move were too busy 
to do much clubbing 
But, said Carl· ·• We 
wen t to the Exper1~nce 
m Los Angeles and 
were treated to v~rious 
branch~ of the Mothers 
who had broken up. It 
was ruce to hear Jim 
Black·s ne,,. group 

Then " p eJ wftb it 
knoc l band a. 
piece. ,n Los Angel . 
called Gipsy. E'!ef')' 
nlght we were glued Ln 
the stde of the stag~ 
v.atch1ng them Then we 
~ould rec.e,,.~ glowing 
rev1ev.·s of a. fuU page 1n 
the papers; and they t 
had a couple eir lines 
,;arm the wc·re at too 
~rly .a .stage t..., be 
cr1t1c1sed lt seer,,~ 
us to be. c mpletl;."1y ut 
of pr,.1port t n 

Freak 
Had they, I ondereJ. ru.n 

mt an c-f the \\"h 
Jon t ou we-1rdre"' &et 

re~; n~l rf.ff~l ;V I;0
:; 

most arou~ n the 
Stal ,; 

•· 't ou -1.h ·u1d snc LOI 
Angel(-$•· nphed Larl 

Wt! proud\,_ beh~ed 
,.,.e had the bi.p:g • 
frl"3k rn the "'or-lJ r. 
Ruy \.\.'ood until we g l 
tht"re .. nd found t-.e "-H 
I c,l in Lhe cm,.., d 
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. orange tee.sh, 
• L ndon last week '" an CBS With 

Frank Zappa breezed i:t~ist~ibuted in this country Mby k Re~lica .. 
Straight. who are to uble-album ,. Trout as M· 
Straight's first releases: the do_ h of CBS's top brass. Melody 
that is Beefheart, and the full mrg t 

a the Incredible All-American PRIL 25, 1970 ... is the date when Frank Zapp , st 

A Composer, takek~ ov::Uetvhe':n!.1ft~i:f.
3
~',, late Mothers or lbnv~~~~~ ~~e~ l:tat~~ul 

Judging by Fran s a d . lbums they have es II sic 
four years, and by the three co'?certs all :'x a dale worth remembering by a mu ·r slightly bemused British pubhc, ,t w1 e a 1 

11 Mothers freaks . . L don bock on ii• cars. 
fa';~r ";,r;!k ~~ plans which, if they materialised :~11t::tco::ert," Frank told me In 

'" I'm trying to get Pierre Boulez over to con u 

· k h d d piece orchestra, London this wee . . . hi h . ballet nPeds a one un re • 
"The largest composition, w c is a ' h audience 

and I want to get dancers to leap about all over l. \ns so ...;ell rehearsed that they 
" Also, if it's possible. I want to_ get the mus1c1 while playing them. But thot 

can memorise the parts and go out mto lh e audience 
will need a lot of time and it may not happen. , 

Has he completed all the m~ic for the ~onc~\
1 

do some of the things from the 0 Sure _ ies all in my bnefcase upstans. e 

• Lumpy Gravy' album. You know ----------=-,-~~:ZEitilllii -the stuff that people say sounds 
like Henry Mancini? It might be 
expanded for the concert. . 

" There seems to be a certa1n 
amount of pressure on me to get 
myself or some of the Mothers to 
play in the concert. They're con
cerned about selUng ticketa aod 
paying the orchestra." 

Why did h" choo•" to s~e lh!• 
concert, the first al which hi, 
music has been performed by an 
orchestra, in Britain? 

" Because it would be impossible 
in America. Hiring the orchestra 
would cost a fortune." 

Mothers fans will be glad to 
hear that Frank has, at last, found 
a backer who will give him a 
budget to flnlsh the Uncle Meat 
movie, the soundtrack from which 
was issued in th.is country a few 
months ago. 

The film is about the Mothers, 
and among many interesting epi
sodes is footage of a couple of their 
British concerts, plus a sequence 
which shows them trying on the 
dres-ses they wore for the "We're 
Only ln It For The Money " album. 

Frank's latest record, which 
should appear in this country 
shortly is "Hot Rats/' about which 
he says: " It's surprisingly easy to 
listen to. Some people have even 
been known to tap their feet to it. 

" The emphasis is split between 
the composing, arranging, and FRANK ZAPPA: takes over the Albert Hall 
playing. I play guitar, and lan 

Underwood plays all the reeds and all the keyboards on it - including a r al pipe organ, 
with a lot of special effects like percussion sounds and tin whistle•, which was 1n the studio. 

Frank has Just finished an album with French jazz vlolini,t Jean-Luc Ponty on World 
Pacific, for which he did the arrangements. 

"They just hired me as an arranger. People used to do that, you know, wht'n tin 
Mothers wer" young. They hired me instead of one of the usual Holl}" OOt.l h., k 
- I did a couple of songs for the Animals, and I pt.yed on lhem, too." 

I asked Frank about the Actuel Pop and Jazz Festival in Beli:ium, from ,.,Inch h h d just returned. 

"I guess it was more of a political than a musical ucce . fh r ti,al wa rno, d 
around so much that it was a triumph to gN it on at all. 

"It was so disorganised that when alt tht> lljiihl\ and amploficatlon "orl< d on th 
first night, the Orj?anisers looked at each other in amu m<'nt Th c1Juldn't bell H· 
that it was real!} !?Oinl? to happen, 

"But I "as th<'re. Sbr lo 12 hours a nljtht., I was lh~r 
"It was Hry difficult because ii w,,, •o cold, And in lhlll kmpcratur 

happen to musical Instruments: gultar-plJ,,ra' llnf[ rs gei cold, \\hkh 
to plah and the strin11, g1> out of tun, 1.11 different level ." 

Did· an\ of th, ~roups or musteians lmiwes him? 
"Yeah: I reallr like the Nlc.- The) \\ere, i\O<•d mu lcall_·, and th,.>' got a vu 

ueillng stage act, too. And I dug Colo seurn - particularly Dick, the u "'ho pla 
tenor and ,oprano. Does he d" ~slon in London~ He OU!lhi to - he'• r Uy a bllch. 



-
shirt. His aim was to launch the British end of his record label, e, him. Was the wondrous Captain Beefheart, star of one of 

Braving Zappa's sharp and accurate wit, the amiable enigma 
I/laker's RICHARD WILLIAMS spoke to both gentlemen. 

THE, len~~ndary Captain Beefheart is a large, comfortable man of deceptive 
~•mp1tc11-y. He also has a grey top hat and a wann smile. 

• It \\ a, Beefbeart's .. Safe A Milk" album, of course, 1A1hlch led the Rock Revolu• 11
?n in _the balmy d1y1 of 1967, shortly afler which he made a vis it to Bri tain. received 

with nungled horror and adulation. 

Since then he's been fairly quiet, and there has been onJy one record, whkh he 
consider• • failure, lo r~mlnd us of his presence. 

Lnst week, however. he visited London again - on his way home from the Actuel 
fe,stival, in the company of frank Zappa, on whose Straight label his amazing new 
doublt"~LP stt "Trout Mask Replica," is shortly to appear. 

BeefhE'art i.s friendly and approachable, but occasionally obscure. This is, l'm sure, 
unintentional, but it does tend to make communication difficult. 

Whrn I asked him if, ns rumoured, he inteded to make his home in Britajn, he 
replied: 

0 

J already have one person in Britain and one in the States. AstraJ bo<Ues -
you understood?'' 

CAPTAIN BEEFHEART· deceptive simplicity 

afford ii. Ycu don't make any money tor playing." 

Errr well, maybe, but did this 
intention arise from a disenchant
ment with American life? 

0 Over here you don't have guns 
- there isn't that kind of sexual 
hang-up. 

" At home T live In a house 
where racoons come up to the 
door to Usten to the music - I 
really do, racoons and coyotes. 

I told him I'd heard that, while 
making "Trout Mask Replica," 
the group were shut away in his 
house for weeks on end. 

u I dJdn't shut them away. 
There's no leader in the band; 
everybody's not responsible for 
themselves." 

The entire double-album, which 
has lo be heard to be believed, 
was conceived, written, and re
corded In just eight and a half 
hours, according to Beefheart. 

One or the tracks, u Orange 
Claw Hammer/' bas a tune which 
bears an uncanny resemblance to 
the old Bob Dylan song, "North 
Country Blues.0 

The Captain doesn't seem to 
have given many live perform• 
aoces in the recent pasL Would 
he like lo go on the road and play 
more? 

" I'm sorry that they put these 
obstructions up . . . or down .. , 
or whatever. so that people- can't 
hear me giving. 

u It costs a lot of money to go 
on the road. It really does. I can't 

Surely, I replied. there are plenty or people who are making a lot or money from 
g_oinJ? out and working. 

"Ye . but they're WORKING. Ca.u you name me anybody who's making money 
rrom PLAY G?'• Therein lies, apparently, U,e basis or the Captain'~, beliefs. . ., 

Beefh an is justl6abl)· annoyed at U,e way his first two albums, Safe As Milk and 
" Strict!~ P, rsona~" were produced. , . 

" Hank ~ola did • bt-autiful mix on the first album, but they wouldn t let ,t out 
because it ., too real. Then U,e t.apes for the second album were Ween away and 
real!, ruin< d 

;, I re•II Wonder about mixinj?. 1 don't like U,e idea of_ it. • !rout Mask Replica' 
bas · nutura und _ as natural as you ran get from ampUfiers. 

lie'• kn "'" Zapp~ ror a long time _ in fact al one time they contemplated !arm
ing ~ roup l<lher _ •nd 1 ••ked him, naively, ii he trusted Frank more than any 
oth,r produ ,r 

'I don
1 

1ru,1 anyon _ it puts 100 much of 3 burden on them. llut you might sav 
I'm h PP• ~,lh thiJ arrang~ment." 

lhd h •Ht Plans for a nev. :album? 
't "•ned anylbing vet. But il's ther• ..• it's almo. t th•reiuTheh•'II be 
O~ th, next I.I'. The group had uni) been togl"lher ••x mont " en we 

- _ _J 

• S we Manon rK9d 
lfflo M ofhce an 
rout• for ~• ,.,ct tht 
Hwnble P.t tcu: Int 
week ¥tl ti iUSf .-,,o,ug~ 
bma for .11 QUldl raccwd 
NNlCMI W..-ing grHn __ <_,,_, 
gm. s,.... "'1,0)'9'1 ~ 
wigle so much he nteked 
belf of them. Orumrrw 
collooguc Jw,y Slwfay 
}Oll1lld t0 with • Int ob
servnona Md I.,._ p..
du:kled Ovat • g.ne of 
m.nUII M onopaty 

STEVIE WO, DER 
., Ytster-me, Yes. 

tf'r-you. Vesterd_ay ~· 
(T amla Motown) 

Wbw - I trn l , lhi- !:Ju 
Th•t \\oU 51 W• ndc-T 
I didn"t knc, who ,t was 
ar f1r15f bul •• ,oon u I 
h~ud r hau and dnans 
I thQU,:.hl 'F llo, ·tt11Jt 

I 1h nk ht m1dt the l (Jf 
• hafi: .-ori,t •nd •( ru ?y 
WH. bad ... .ma .So Y,ih,t( 

hf' can do with • aood 
IIRII ti inc rr-d hi,,,. 

ThM"e v.• a ,tOnd album M 
did w11h 'Baby 0c.n I 
You Do It - a tarv n 
Gaye SOOJI: K n Dodd 
C(JUld sinp: th1.1 song and 
11 would sound hk• x~n 
Dodd ~l£"V1• Wonde:r 
d<>t!S 1l and makfls I 
1nund mcrl!d1ble 

Go back to Marhlt Arch -
do not pas.11 go. 

LULU: " Oh M1<, Oh 
My (I'm A Fool 

For You Baby)·· 
(Atco). 

Nice - it's a good Mln 
Whnt' sht• cmgmg 
about' "F:11 dru,t. • 1.. u 
fixes OuinneHI 

She's got a nice palr of r-::::=========================:::-lungs., but the lyncs are a 
bit stran_ge. It's a SC.rt of 
Martha and the Vandella.s 
ly rics and head lynts 
wh ich I can'L get togelhtt 
at a ll 

CROSBY, STILLS & 
NASH: " Suite; 

Judy Blue Eyes" 
(Atlantic). 

Yeah - right We ha, I! 
heen playing rhis in the 
car all d11y. Really nic~ 
VOic!!S - such I f(l10d 
sound 

Jerry : I much pre.fer this lo 
"Marrakesh Exp.ms,'"' 
but whatever they do 1s 
great vo1cc-wi.s, And I 
l1ku the guitar sound a 
loL 

Ste\le: Vou'"e aot to own 
up on that onc- I'd like to 
sec thnn h,.·e 

FOUNDATIONS: 
"Baby I Couldnl 

See" (Pye). 
JERkY. l1 1t the J'ound.a 

lions' 1 tried to cheat.. 
hut l couldn' t rtad the 
writmg 

STl:. \'E.: l can ,magme thts 
on Top Of Th~ JJ'ops, but 
I'm sure they are n,1t that 
knocked out with thii 
them!le]\le..~. 'cos I'm sure 
they can do better 
Lhrngs nus 1s aune<J at 
Johnn't' Stew1irt 

Oh, weil back to the, Old 
Kent Road When can I 
have ill hotel on May(air·, 

DESMOND DEKKER! 
" Pkkney Gal " 

(Pyramid). 
Oh y man, l 11\r:- it -

nn:::c· drummini,: Do you 
rem1 mber Blue Beat' 
These n""1 records are 
m t:h belt~ The) •~ 
bclln rcccrd and 1 
bettf1' sound. 

G t LD.t n JCKmd rnari -
'-'h t a those On. n 
nil~., im1hal V. ~, 11 
1t"'Wcl1 rt·, 1 li.k.d 
lsr: I t I n \ r du~ 
Dru I wh •11 :h 
modd w r I wa t• , 
busy d l-ng ~,m ,11,J 
Dv 

1 B murh bc-tt r 

TONY JOf WHITT.; 
Roosev,11 & lro 

Lt-e" (Monument). OUT NOW 



LETS MAKE MUSIC 

W II A I ,... f[ Ult 11 rn,t s,cvf' 
Ho"( doin1 lhnf' d • )·s a nd 
1\htch JIIIIU a nd a mplifi MS 
do" hl' u, • - BASS E 
WICK\1 -\ '.'lr., gu1tuh1 with 
I I c e I l" r a. .Citockho lm ,..., ed•n 

TO -

fini!N boards. l.!I ro.!lt'WOGd 
uo;ed for t hl' majority, both 

~ap and l'JC p e n 'liYl' maku? 
- NIGFL KING, Chrhl'n• 
I.am. 

Th.-re I" mort' rl <lit•w oc ,d 
,,•d nn gullar flnf't'rhoard~ 

lhan 11nythmp: f'IU ltff''Iopt'( 
11',f' ol 1:ir1(1."_ a\thnu5th ehon, 
1" Ust:"d on 1hlffif' nl 1hr mo'l.l 
t•,1wn!:.1Vl' da1s1c.11 ,:,u1tars 
Ro~l'W>10J II U'!ol'd fn r lhl" 
1Je,; and bAck uf thr 

1-tttt>r•qualll\ fln&f'r•sl~lt· 
uitars 1 he stmndboard 

.1rt", ,it coursf', alway-. mad,· 

~~r u~~ra igh~Ar••c;R l~;s'i-tA ~ 
GLIITAR~. l7 Gr.-.:11 rult1 
" •y S{r<•t>l '- nd, n. \V 1 

TUTORS 
I OSH WHITF G U I T A A 
NFTHOO, by Jos h W hite a n d 
Ivor Ma 1ru ,1s. 8 ""d H. 155 
IYOR MAIRANTS GRAD FD 
GUITAR COURSE, Bo:ilts l a nd 
2_ 101 each , Sout hern IT 'S 
FASY TO P LAY THI" GUITAR 
b y J oseph Parkef' , 71 6d 
Foul'<ham MEL BA Y HOOE RN 
GUITAR NETHOO. l3s. Mills 
T EACH YOURSELF FOLK 
GU ITAR . by AIU: C11 rri pbe ll 

;;:). L"a-:b'tN~~t:;\ sag~.:~~ 
BOO K, by Roge l" F.nn1 . 101 
F O • n d H & MAKING A F OLK 
G UITAR by John Dai ley , J01 . 
F.ngh• h Fo lk Oan~ .a nd Song 
Soclely H OW TO PLAY TH fi: 
GUITAR. by W H Plumr1df1l', 
Ss, Oa/1.:t,c ArbUtt l" . THE 
GUITAR, by 811f'ney Ke"•I. .(6 
6s, Ashley F ftt l d5 . HODFRN 
PLFCTRU H GU ITAR PLAY~ 
IHG , by 0 /ck Sadlelr, 5 s. 
Fel d m .t:n MOO~R N GUITAR 
METH OD. by Charles McN e il. 
lh. bod MO DER N GUITAR 
METHOD, t.,y A l f" 1ol.1i. H, 
Id L ud1 5,.ANI SH GUITAfl 
"fd'fo• by AlfonM Nedi• 
Ch• w• ~• C.UITA• 

~~~::,..:.t c~~~••'::i:V.:@ 
t.UITAII cou••E .d , 
Caffl1tbftl C•nnelly MOLD 
DOWN a CttORO b' John 
Pl!'a n4! tutor ~. LP 121 2d 
or ) } 1 Mt toet ther 1nc.lud1ng 
PO• t..1 9 t B• C Publlc•t!On1, 

THREE GU ITARISTS. l h ree con
trJs ting prrsonalilies. And. expec 
tedl y, three differing approaches to 
their mus ic: 

Sessions 
The players? Barney Kessel Grant 

Green and Kenny Burrell. All three 
were members of the Guitar Work· 
shop featured on the recent Jaz1 
Expo "69 show. 

Barney Ke!>sel, om tim .,. membt:r or lhl 
Oscar Petu s,m Trio . 13 an old hnnd on the 
llriush Jaa scene and has been Eurc,pl'.an 
ba,;,C'd ror some while Kenny Burre ll wu 
nlso with Pt trrson and- like Barnry-has 
played the Scott Club Also hke Barnty. hr 
hr1~ 1akcn par1 m hundreds nf St'!>Sions 

Newcomer 

,---------, I Please send me Free Park I 
Brochure. 

: Name : 

I Address f 
I I 

CLEA 0 TONE MUS,CAL INSTRUMENTS LTD 
2 SEVERM STPEEI 81RMINGHAM I 

I PII ~Ll >'I J.)[F I 
1 •• , .-~ tone 1 
, _________ .. 

r•I phon• 021 •643 ~47 

~PICATO STRINGS M NEW NYLON STRINGS ..... 
FOR FLAMENCO STYLE AND GENERAL USE 
ON CLASSICAL GUITAR 

5th 6 th S,lvtir 

GENERAL MUSIC STRINGS LTD. 

LAURIE 
HENSHAW 



Keep it simple says 
Fleetwood's McVie 
JOHN \tcVIE, bass gui
arist with Fleetwood 
Vfac, took up his instru
nent because the mem. 
:,er,, of the group he 
fir•t played with " all 
eemed to play guitar." 
Ji,hn ru h th at • cultarJst 
n rn d ll} makt tbt switch 

~ d ba .. f~t1u ~J~~ -:rt h~ 
._,.., ba s ,&Uitar on his 

"ttO rd._,. ht la f !t. 
Thf' main probltm th.a1 

confro nts I n)' would•be ban: 

r:;.1:.~Sl 11a:!:rd ~t15
ndl~: 

, uit.blt 1ultlon, 
.. Thtrf' •ttms to ~ pltnt} 

or p ltu and pl.ano teachcn 
around," \a)'~ John, •• but 
\er} tc-a on th• bus 1.ultar. 

•• You can, hOWC\tr, bu}' 
IUll)n;, and thtre·, al,o an LP 
awallable b}, llan-t) Brooks 
""ho pla)led with tht Ele.ctrl( 
Fl• J. 

" Th t belt w.a} to l~arn b 
lo hs tt n to oth r pla)·trs on 
:f~~.: .a nd pl•} • lone v.ith 

Sounds 
f ir\ t. a ba~., gu1t.11r1,t .,,,111 

h.h lO mak~ up his mind 
•~u1twr ht' "•ntt, to 1>t' 

ru:,''~ m!k!h!~~:d\ ~.la::d· jo?~ 
tht front-llne iniHrume.nl.s. 

Jr:,hn rttl that th e bass 
&u11ari,1', mMt re" ard lns 
ro f - 4( r 1111 , Jrom his 
t.a.ndn,- ••n 
':~ .;'~ wh~ \bit rtay\hm 

~ « knUa1 th1n1 hne 
I to ke~ tl 1lmplr, to lu\'e 
Ille ml"lod} lines lo tht
pla}'US in the front Hnt'. The 
bu" guitarist's job in a 
rh), thmical roll' i.1 10 keep In 
tht bad:iround Oth~·l!oe, 
)OU might •.s "-tll play gu.Jtar. 

•• It's • biJ temptation to 
jt't roo busy." 

Ciome b.ss 1uharisLS dso 
fouble effMtlvely on the 

f:°uf~a;bn ur:!t:'th::r~~t:r~~ 
the string b.au is " • nother 

:r'~n,. =~d :~,'j;~j> bin~~~~~ 
dlrt'clion. 

It's not nec:H,&r}" to be 
•bit> to pl•} both," he says. 
M H'i. heller to dttJde to 
become re.lit proficitnt on 
one or the 01her." 

In hi!i \ie1', tht bus guitar 
1, better !lulted lo the 
r~qulremt nl5 or the modem 
j?roup eent. 

" Th l' uprlaht 1trln~ bus llii 
;a much ofter ins trumcn1," ht 
a~ "It ~an, of cou bt 

amt-\U\.-d, bv.t lh ,poi\~ ll• 
n.atv.ra\ ,ona\ beauty 

John'~ advice to be1tlnnen"? 
"OU can pay all prkH for a 

bus guitar," ht says. 
"A new one will cost you 

~tween £150 and £230, and a 
secondhand instrument from 
about £90 to £18(1 , But )OU 
can get • secondhand one for 
about £60. 

" Whal you havt to look 
out for is to see that the neck 
I• straight - not warped. 
Also that tht tuning Is 
accurate all the way up. 

" See th• t the pick-ups are 

ROOd, and 
htads are not loose. Make 

!~~ion °'!~en h~:~ ~urf'~~~:;,~ 
that there Is no play in the 
machine head when you 
tlllhten a string. As for the 
ke)·board action, It's • matter 
or choice whether it's high or 
low. 

Strings 
· Stnn¥}1? Y<> u c.a n srt the, 

.,.1rc....,01111d ~ ;i. r lr l ). which 

r!;!.!o!::1~/i~?'on to.;~~n°-1. 
which give a sorter tone. 
Again, It's a matter of 
ptrsonal prererence. 

"So ls whether you play 
wiU! your flngen: or a pick. A 
lot of studio se-ssion men use 
• pick. This Is because you 
get • cleaner note with a pick 
- a definite click u the 
string ls struck. Finger pick
Ing 1lves a softer, less 
definite sound." - LAURIE 
HENSHAW. 

Choose an amplifier 
fto suit your see ne 
NO MA TIER HOW good 
your group might be - no 
matter how clever your 
material without first--cla.ss 
amp!Uicauon it would all be 
a waste or t,me 

When starting I nt-W group, 
1nitiaJ cost or lhc e1.,wp

cnt you w1..U nttd can oricn 
e or paramount 1mportance-
ut •t can be very foolhardy 
ndttd to •k1mp on Uw cuen• 

11a1 parl of your pruentatlon 
And befo«- throwing around 

~~t:ai:e >:~u C:dvi:!s~~ 
1,eek out y~ur l<X'W.I dcalt-r -
1nd h,ten to ru, IOYi . & 
plain lo him your bHIC ~ 
q1meme-nt de•dde how much 
you can afford to ,pend (either 
ln cash, or ,n deposit and H P 
rcpeymnit.s>-:--and buy the bHl 
yc,u or wuhin ur lina.noal 
ltn t 

By BRIAN HIGHAM, lead 
guitar with the Manches
ter-based Harbour Lights. 
and amplifier and guitar 
salesman at Barratt's of 
Manchester Ltd. 

guitar, rhythm gu.it.llr and bass 

~~~r 0C,l~e d~i;~ o~u~~~~:! 
should have his own set or 
!.lmila.r amplifiers and 
,peaken 

This rs import.ant for ur less 
all three are matched ~ 
will never attain the rcquu-ed 
balance that Is ,o Important 
tt> the overall sound 

And all th.ii, or oourse costs 
mr>ney. A JO-watt aet-up of 
amplifier plus- two 121n 
speakers, swtably matched, 
would cost around the £100 
mark 

A 100.~tl set-up er am
phflcr plus four 12in speakers 
would be around the £350 
mark And al course Ir at • 
later date you wished to add 
to lh11 latter output, slave 

~t'~~e':v~~n l ~o'oO-~:i.UPs~~ 
this ·would only be necessary 
to oope with the b1gest uf 
open-air shows. 

Finall} - don t rorget 1h:at 
,t you intend 10 feature 
vocals, and art likely to ap• 
pear in a spot Y.'here no house 
1<mphhcatlon e,ust.s, you will 
hue to carry your "wn Public 
Addrtss f)'lle!fl - which is 
moth1.r ~•l of Hyinc th.at 
YQ1J ,,.. Iii ntol'd SlJ\I another 

atrhf'd ampl Her• J)f'Gkn u-t 
plus cmphon 

One final word r adv11.. -
d n t be '"'t off w1lh cheap, 
I w powrrcd, poor qu1:1lity 
iciu Y Wl ev ">ll.1ally havt 
t CUtf' U'I t l 

MFLO OY MAKER, Nov m r , 196 •S'-"' 7 

The Guv'nors 

Solid-stdte' bricks 
in a wild wall 

of sound 
The six-strong It's the Guv'n_or~. mob that turn 

sound _mngn1ly1~: and bass ltnes 
sounds into moo Whal'• new? 
inlo throbbing spo~;~torisation . The 

In a ~
0rd

- tra~a mmlng that gives 
i Oh

d
•
s t

ate c Ith leu we ight to \ 
instant warm-upb:/t-in sound ~trects . \ 

carry. Plus RE MELO and FUZZ : 
ln s ta nl REVERS, ~ID-RANGE BOOST 

TREBLE, BASS, and_ The un iqu e VOX way 

Bu;lt Into amp,. o u, ,npul, T ,obl e and \ 
Two channe l, F th fooh w1tch sound , 

Bau am ps w
1

hanging th e mood as \ 
s electo rs. C A nd bu il d ing up a wild 

yo u play . F d ou l more tod a-, 
wall of so und 1n ol Th i,> Gt1v'-, ors send fo r your copy 
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A Great New Book for 
Guitari,h I 

JOHN PEARSE 

SATURDAY NIGHT 
::io tablatured lolk &one• for cultar 

{!J/j]{g l'L..I I II 110 

K 1TH PROWS MUSIC PUIILISHING CO LTD 
,i Oen ,k s,, .. ,. London, W C 2 

WALSH. it's not a closed shop 

THEY SAY, in some 
embittered circles, 
that it wou ld be 
eac;icr to break into 
the Bank of England 
than crack open the 
~es ion circle. 

That is, become a mem
ber of the privileged 
musicians who are 
regularly on call for 
recording, T\/ and 
radio "gigs." 

1h 

11,, r I• .. ,.o th(' add1-d 
a ttrar.tmn !hat •ess1ons 
art mainly "localised" 
and entail comparatively 
1,ttJe traw:lhng A factor 
ttiar n tably appeals to 
mu lllnt ,.., uh a happ 
and t11 home. tire 

Closed 

Young 

to pla)' regularly on 
sessions must get as 
much experience ns pos
sible," aays Terry. "They 
should play with different 
bands and groups - not 
just stick with the same 
outfit all the time. 

"This way, not on ly do 
they get all- round musi• 
cal experience; they also 
meet a variety of musi• 
clans 

"Their work becomes 
widely known, and so do 
their races " 

Terry ,peaks from ex• 
penen here. too For, 

UP TILL • short ttme •ao, 
•he phrase " sealon man ·• 
conjured up vhlona of per 
petuaJl)'·luxedoed saxophon
ists and clrwnmers with 
Cf""1·CUl.s and Ivy Lee1ue 
jackets. 

"-ow, howeYtr, a new 
Establl,hme.nt 11 making Ht 
pruf'nc.e re:i In the session 
world - 1nd most or It• 
mf'mh"r. .,,. more lndlned 10 
wurlng buckskin i•cbts than 
nwhalr 1ults. 

DANCES 

u:1D&~c°r!b:~:•e of°u':."orkl~~ 
xroup,, 1omc of them nallo
nally and t-ven lnternatlon1lly 
known. The diffetl'nce Is 1h1t 
they play bruuse they love 
tht1 mu.ic 

Such it one I• Chris 
iio ddlng_ • pltarist who now 
pl1y1 with the Batter~ 
Omamf'nt,, Mike W •lhrook's 
C onu·rt 811nd, and the Fruk 
Rlroltl Quar1e1 . 

(.hrl1 ume up the hud 
wa,y, pl•"lna at 1odtl) 
d nc wllh QrthC"rtJ' .. ~ by 
IUt'h mrn a, Tommy Kin•• 
m;in, and now undertake, 

~~il~ril 
1
:~ oi,t:=~~~.r~~if 

wuh lht' thru hind, 

BRUCE 
lh ha, 1ppurPd on lnl'nl 

•~71:,.Jn:•~~;• r.JQU:fbj~~~ 
Druci' lf"Hlon, whlrh pro. 
du d "~,,np tor A T1ilor •· 
H •* did hll' ... , lnlo IHlinRt? 

" It• dlff'l(-ull 10 H)' - I 
hon ,tly hnt dlfflnlt)' in 
work.Ina: uut how I 101 Into 

I fl~I ,_-:=•n~~t hi' _/:,,t:,, pld,,icl 

::, a~~!~ -~k~i>U )'~:~ 
rnor wuMI)' kno"'" ,ou pl 
mor, '"' I un t rul1r •tt.ntaMI 
•hJ peopki .-.n, lo u SN 

· • 

,&✓ii 
• I 

I - ",I •• 

Breaking 
into the 

c~,1~~flf5 

for FOLK ALBUMS 
..-o,.., .. ~.,. ~, 
No,li .... • !.•ylt"• !flt J,...,.w..,1.,.~ f "/fl' 
.,.,,.dt,lfl........ ,,, 
H19h,.oy 6I l.,,,,IM ISi 

:o1~11.r::= i~!:·::.. !~; 
i~°'.:.":~ !~' 
~.:;~!~:..~~· :!/. 
:.:'°oi~ld~~•=olo 0,1•" :!' :~ :~ ';;;.:. ~ .. ::..... ., . 
=:~•~•l=: ~ ... ,. •"£~. 

• ~~-';!" .. ~ l -t l~ _. 1~1 
, ...... ,,, 11-, o .. ,.u 1c;., .. ,_, , 1 

session ~~:!.~~ SI ti 1:;. 
w .. ,,., ...... ._., I -4 2 lO 
, ... lot•o""S.-.•lllo,•C.,.,,,,., 121 

s-a,011tllcollad•tl$ttflontl J-t 
McColl ...., '"""' So!lo ,.,, 
1 ... • ''""'"~"Alb l-t/ 
folkll-• H' 

after starting out as a 
big-band guitarist, he 
fo rmed his own vocal and 
,uitar trio before branch
ing out in the freelance 
session world 

Since then, he has played 
with more name groups, 
bands and ce leb rities 
than he can recall. 

" If you really want to 
make it as a studio 
musician, you've got to 
be able to tackle - on 
sight - anything from 
Aroup ~-ork, light orchest
ral, Country and West• 
em and jazz," says Terry. 

SPEDDING 
on Jack Bruce album 

'°"' ...... 10: 
Woody (Ml1t• ,_....., 16/ 
Rar,,!olln lo,. To"''••'"" 101 
Sot19,ofNOrit• 16 1 
.. rt Jo,.,ch ~ tw 116 
$AAf o..,, 1,11 I/• 
fo,th fol• I o.,,,,, 111 
foilh foll,, o"d Noti .. 11 716 
fo,thlolka...tf11ttvh1 116 
5-H<lo•llO"'• 1111 
0o..., G,oh•,., "''""'"''· 1 12 10, 11

1
0 

...,_,Ka,pt- 2-tl 
,_011111 f"Olnh follii S.O..,• St-
f""'II"'" ......... "'"'-"' ""•· 11 1 " It's absolutely essential , ,..,. s...on, ,. 2 , 61• 

to be a fluent reader. It s-"" 1 Ga.....,,._., ..,.._. 10, 

also helps to be able to ~,!::,:•::;: :::t ,, 2• 
11 !~ 

double on another instru- '- '-• ""-'• is. •- 221• 
ment I also play bass ,., ... ,~..,•""Morr AllN 
guitar and ban_jo, and N,w fngt,J. .. _,,:.!: is , 1e

1 !!'' 
spent some time on ,.,, ••'•• °"" 250 ,..., A•i., 1 .. 1_. 
flute." .,_,,,..,~,s.t-• S.At '-Um 

Terry 's Golden Rules for 2 "°"st. KUUT. STOQ.ON,.mHt 
would-be session men ,._ ____ ,~ ... -.. •1 .. 12 .. m .... 41 ... • __ _, 

aTe: 

Styles 
Be punctuaJ; behave moder• 

ately, listen to what the 
other nwsklans • re doing 
to k p up with ch n in 
-.ty lc" 

· · A lot of mon ey 1s in• 
volved on a recording 
session," says Terry. 
"Especially if il runs into 
overtime. So punctuality 
is essent ia I. 

"Be cheerful by all means, 
but never let the fooling 
around get out of hand. 
Otherv,:ise, that phone is 
unlikely to ring nut time 
y_ou're expKtmg a ses
sion call 

"It's vital to keep up with 
the changing scene. So 
listen lo as many records, 
and as much music on 
ra~10 and TV u possible. 

.. Th,s way, when you're on 
a session and the leader 
calls for a ' Brasil '66 • 
sound, say, you at least 

~b~~; ... "~ah~:.~n'J~ 
SHAW. 

111 IOLOI POI Cl.ASSfC' OUlfM 
0,,,....i '""H"p ..... 19' ....,.,1,, IOI' 
fADEGA COSl't. GIUIIANf CARC-.\'>1 
MOUNI CAfUlU ,ua HI IA01 d• 
Yissfl. l 

1 ~1: ovn "'"· 1,,-, .__., it•~- , 
,._ ""'"'~• 'ii •·le I« ti~•I ""' JI l " 
•~•• bO d,fl.,. ,., "'P.•" t l ,1--, o,.,..., la,,, . ._... 1.660 
,out GUITAI INSTlUCTION IOOIC 
lnd11fft ,_...,.. dto<d ,;M,ti ....., -
.so Mf'O' a,,d' .... .,,.,,.. • 

and looq oda llall 111• 9' • 
11,,•-•LMt 1"1 
NASHVtW SOI.IHI> ,0. 91,NTII 

- I don't reel 1upcr-tom- ,-:-:::-::=-::----------------• 
petent. But ll's a funny th·ng HIUlf!U PLAYED with sessions - Ir you try 
hard to grt Into that 5CCM, 
)IOU usually don't mike It. 

"Uolng jingles ror com• 

mertlal, is lhl' best scene. THI UIIAR 7 Yn11 &f.'l about three limt's as 
much brud •s for ordinary 
;;,;1~:.•· and II'• the "nm, • 

SURPRISE 
A big aurpr's-t for Chrl• 

came Wht'n ht WH Hktd tn 
play hau on one numb,r lor 
l)ust} Snrlngfteld On thr 
I 1bet1Cf' !;how. 

" I play a bit or ban, and 
th•· n•r,ular baH•playt'lr wun'1 
Into thr Tamla lhlna thtl, 
ntedtd, 10 thrl,' rang me- up I 

~~~•~r~ntihto~ ~~,h:c:~~10 
do a wtek'• c1bue1 v,Jth 
l>u I\' In Birmlnttham. To thl~ 
d1y I don'I really knov, haw 
II all happened" 

l'he- h C"nll1I NIUlpment for 
it HU on 1ult•rht lhl'h day, 
uy1 C-hrlt_ tt1mprl\f'1, •ht ,nd 
12 urlng ,uilan, • fl,u bo11 , 
•nd a wah•••h Pf'dal 

But I'm l"tUn1 11dt of 
th• fuu and the wah•••h 
and I'm leam1111 bow ,O 
prodUC' llw aante .. tcb 
without u•lna Utem The :.:~,.~ ~~ ::- " -

Supplement edited by LAURIE HENSHAW 
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LET'S MAKE MUSIC NORTHAMPTONSHIRE 

NORTHAMPTON 
........ ,..,,,,,,,~.,,,,,.;_,,~..,_. .... , .. ;!',, .. ," 

MIDLAND 
MUSIC CENTRE 

.____s_us_s_Ex __ j L.[ _ s_c_o r_L_A_N_o _/ 

~~~~-~~~-~:::::0:::::::::::::1:::. ---------, 
j; LYON & HAU H RAE, 

For expert advice on purchasing and playing-see your local de,aler 
LTD. 

jj .. :. :.;:~th:_,?;~:~:· I H MACINTOSH 
:: '"' ' "''' 1111 0111•" :: H 11 :~~~.:i0t' .~.n-~oN g 

[ BERKSHIRE 

WINDSOR 

HUNT'S MUSICAL 
SUPPLIES 

26-28 St Leonard·• Rd. 
WINDSOR 

Tel. WK 63988 
""Dk..a 1~1:,,: 1',, U nl 

CAMBRIDGESHIRE 

CAMBRIDGE 

CUMBERLAND 

CARLISLE 

J. P. DIAS 
(CAALISLE) LTD 

149/153 Botch,,,.gate 
CARLISLE Toi 22369 

DERBYSHIRE lSl£ OF WIGIIT MIDDLESEX 

DERBY 
HOUNSLOW 

All 1.adin•J mitku ol 
ors,unt, gu111ri 11mp . 
br1.1 a&, woodwind • nd 

purcu,s,on 
Cum• trnd H UI\ 1111 

Cowptr St 
NORTHAMPTON 

Toi 36832 

'j ~A~;::~;;·· 1 39 & c~:H~~
0
S1. 

BIRMINGHAM EDINBURGH 

PAIGNTON 

THE 
MUSIC STUDIO 

Selmer DEALER 

TEAGUES 
GUITARS 

C•• • [ P••u• Tiu• 
l1m1n,, l•o1 fi I, 11 ur,ng 

',11,nq1 Ind A( ,,:iu1 
G11,tlr TulOfl 1nd M ,n,i;. 

w,,,. pho"• CH call 

138 HIGH ST., NEWPORT 
Tel. Newport 3460 

TEAGUES 

ccou,1oc El•ctn.;: 
B••• Gu111r1 

Ampl1frr;11,on1 by W £ M 

LHd, 6a11 ind PA 
•kH, ltC by Shure R .. 10, 

Ot1mp,1n 

W11t1 phon1 or CIII 

69 UNION ST., RYDE 
Tel Rydo 2316 

E. J. LONG 
for ,11 Mua,c,1 ln1\fumen1 

•rid Ar.e,uor • 
Wr,H. phon, or nll 

• LMnP1on Road 
Houn1low _ Mldd,i 

I 01· 70 1111 

M11n Ao1riu 10, ,u lt1d1n11 
m1nut1ct11t111 

CLEMENT 
PIANOS LTD. 

'"' Sh111 Mu111: D1p111m1nt 
Wnll phon1 or e.111 

I-ii mtH 11iiiH l
KAY WESTWORTHS 

Melody House 
17 Cannon Shoel 
BIRMINGHAM 2 

A1rminQh1tm 'a f,1vvur11 e 
mua,c t hop 

Ttl MIDLAND 9043 

:0~11:,u~L • • • • • • 
,------7 • STUDIO MUSICA 

• AGfNTS 11, STOCKISTS 
'------:--=:=::--~ • FOR ALL LEADING 
NEWCASTLE/TYNE • MANUFACTURERS 

182 Stratford Rd. 
Shirhiy. Sohhul1 

Tel. Sh1rlay 5883 

Spec,ahsts 1n all makes of 
ln,1truments & Accessorres 

llr NJ Nottingham. Notti I 
21 •~ Derby Road 

'----------- r~ O[IUI 
Come and look at 

41 Hyde Road 
PAIGNTON 

MARGATE ~ l SOMERSET 
0< Telephone 58251 

H.P .. PART EXCHANGE 

fr B~ GUITAR & 7 
nECTRONIC EQUIPMENT 

SPECIALISTS 

ELVIC ELECTRONICS 
1 F .. '11,ld Road 

BRAINTREE. bHJII 
Tel. 14JI 

Perl bci11n91 , H P 

KEN WATKINSON 
LIMITED 

All Mui 11 lnllNlll'lll'ltl 
M,,.., Boo••r • H•..,••• 

1oc\,11 ind D••• • 
tt/20 Ambn>H sum 

Ch1ltef'fhaffl 55404 

Glm:Ui!lit 

KENNARDS 
a Northdown 
Rd . M•reM• 

T•I . Thttt'1 23205 
17 Northg1t• 

C.nt,rbury 
T,1 60331 

fo1 lh• bell ,11 N•w •11d 
S11eo11dha11d Mu1,c•t l1111rum• 1111 

S1ock,11t °'· 1h, .. ,11cred 1bl, 

LANCASHIRE 

LIVERPOOL 

" THE HOME OF 
THE BEAT " 

FRANK HESSY 
LTD. 

62 Stanley Street 
LIVERPOOL 1 

Gu1tar1, Amplifiers 
Drums, etc 

Thomas Organs 

Authonud l¼,,mlt!r A1,n1 

MANCHESTER 

For 111 mu1,ul ,n1trum111t1 
•"d 1i:cea1011• 

FORSYTH BROS. 
LTD 

M,,n ,g,nt• lor 1he world 1 

IHd1si.~,•~~~;~urer1 

126 o,,n111•I• . Manch91rer 3 
Tel OS1-S34 32.81 

E. S. ROSE LTD. 
348 High Street 

Lmcoln 
Tel. 28623 

COURTNEY & WALKER LTD. 
Supply 

All I ,ng mnke of Gu114r ond Ampl1flt'r 

261 Commercial Road Porb mouth 

LONDON 

BERRY PIANOS 
London ·, LHd1ng Supph111. 

Accord1on• 10 l11h,r1 
8 "11 H P 111 rm1 111-1l1ble 

14 CII)' Ro.a rt . E C 1 M O N 1184 
16 D•l • ton L,.n, Ell CLE 

3744 
15'6 Fo r• &1 , Ed monton, N ; e 

P• N4 
nA

Ul lfgh Su et l7 CC>P B7 
»o Hol\owey Rd N 7 NOA 454(1 

131 L1)'1on11on, Ad ~':A 
27113 

321 Mlfl St_ [9 AMH 432.4 
119 Roniford Rd E 12 

ILF 0290 
m London Rd , Wutcllff 

0702 4H49 
le Ripple Rd D••klng AIP 2903 

E.C.2 

GREAT GUITAR BOOKS 
Volp• Gu111r P,ehHI Chord, 7/6 
Arnold e .. ,. Chord Sy11em 7/fS 
1.000 Gu, lar Chord 1 7/6 
30 hty Folk Song• 7/ fS 
81g 12-ltrmg Gu1l• r fJ/• 
M11111u D• Pl•lt 10/9 
B1g,nn,ng Gu11ar 7/9 

Av••l1bl1 lrom yow toc• t 
d,,1,, or d1r1c1 lrom 

HANSEN PUBLICATIONS 
21/26 E1rl St London. E C 2 

W .1 1 
s 
TEACHING 
u 
D 

U,lt'H Will 
Hfl' YOO ,u., 

HgE AT TRAIES 

1 
n, ,o«101U1.0 10 w 11 

"'\llUWNU 1M 'TOC'l 

W .C.2 

f It"• •lw• y, 1 mu1,c•t 1how • ~ 

WESTSIDE MUSIC 
CENTRE 

New A, s,condh,nd Gu111,, 
Amphl,,tt 

THE BEST IN THE WfST 
F.,-m Rold, Str,,t, Som,,.•l 

Tel 2959 

MARSHALL 
W ESTON-SUPER-MARE 

HA M LYNS 
THE MUSIC SHOP 

Aulhoin,d /hmltJr A1en1 

r STAFFORDSHIRE 
WOLVERHAMPTON 

BAND BOX 
(Wolva<hamptoo) L TO. 

21 SNOW Hill 
WOLVtRHAMPTO N 

Th• 1n11Nmon1 yo,u •r• 111k1ng 
will be h1,1 ,n our compr1h•n• 

11v• reng, 
H p Ind P• rt ,,11:h•ngl' 

fact l11,,• 1v11!1bl1 
Ph-On•: Wolvertumpton 21420 

I SURREY 
KINGSTON / THAMES 

! SCARTH'S I ......--JO-HN-K-IN-C'-S -
: GUlfA!ltS by Ho T•cr• E.p1111 •, MUSIC CENTRE i '"m••• ~:::;: •• ~••;,'/:" y.,., 10, • 

: BRASS & WOODWIND by • i BooHyCor~n ti:!:.•· • ICS,lmar i 
i ACCORDIONS ' ORGANS b)' I 
: Ph,11,oia Hohnlf Sh•lton,. lie I 
i AU Acc!•u•,~r.H ind I 
jG. SCARTH LTD.I 
: Mi Ch11ln& 8':" RoMI I Tl,-..,._, ! ...... - .... 437 7141 _____ J 
W .5 

" ~,~R~~IN CENTRl '", .: ·'. '1 ' , .. , ,. ,,,. , , SIMMS-WATTS GEAR. 
1111 ... !\II! I al I I • I 1•' '• I 'I! 
Tjtlt;\' tl'll!lt di( 1-.1 'HI• /\Vt I-<••• Ar-.[ " ' 
1-lt f, <I, '1 I<, f j- \ , I ><• ~, 1 I I l I >a ! H \ I 

I >l<1P• f ~ ! •••I ... • ''- f> '• I ~ • • I ' ' 

For I Compreh1n••"'• ,ar,g• ol 
M u1,c•I ln•1rum1"11 

WORCESTER 
MUSIC CENTRE 

For all musical instruments 
and repo1n 

AM PS. & GUITARS 
by l•1d1ng manut1e1u,,• 

Also 
drums and occe,aones 

Como and seo us nt 
Lower ground floor 

RUSSEU & DORREU 

YORKSHIRE 
HULL 

J.P. CORNELL 
51 Sr,ng Bank 

HULL 
Tel. 215336 

Electnc Organ Spti1cu1hst• 

MARSHALL 

Tel. Coledono n 1171 

Wo s toc\r nvNyth,nr, 

from .J mouth uru in to 

o church h 11 

All Orcho tMI 

Instrument 

Hugo solcct,on of 

Shoot Music 

Selmer DEALER 

Baat 1orv,ce ond torma 

BIGGARS 
•• Thn Centre of Music 

71 .5 S •uchl• hall St. Ol1• gow 
C 2. 041 ,33'2 1176/t 

McCORMACK'S 

MARSHAll · 

WALES 

HA V ERFORD WEST 

rswALEs 
MUSIC CENTRE 

SWANSEA 

lWILKS MUSIC 
STORES LTD. 

60 Lower Oxford St. 
SWANSEA 

Glam. 
T., Swan ... 55963 

- ---.... 
f;; Gu1t1r1 Amps and 

111 o ther 
Musica l lr,at rumenta 
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JACK HAM M ER: w rote • Great Balls Of Fire · 

Meet the 
very happy 
Mr Hammer 
HI S!Nr;s ht' dnnce~. h1:1 

ph1y:., numerou, in 
sLrumt-ntr,, he wc1i; a 
h1p'"{:lus!<> t.nllt:i..:e ath
Jr>ti:, h,. has h~d .i 

r,nvrl published. ht" ha, 
1v.(, hookf. of paetrv 
oul h ... IS <I fltm <1CL11r 
.anti ht• has hild hi~ 
painting,; l'Xhibited 
And ht' Jl!>o c-npp~d tht· 
ro, lllrs for ~ome 11 
mi!l10n ro!c.nrc.ls ,;old or 
sons he wrute called 
•· Grc•~t Balls ()f FireO' 

Ht· 1!> J.iLk Hammer who 
alsn happens tu be on~ 
nf th@ funmesl men 
around .1nd a past
m~st~r a1 tht anecdot<". 
Ld<t' tht- slor> of h is 
CJJ.reer 8!<> a composer 

" J "-role;! my tirs t song 
"·hen I was abou t nine. 
The first I had pub
lished was • Pla in Gold 
Rmg' which sold quite 
a few for Nina Simone 
.a nd Ha rry Bela fonte. 

"The funny lhing about 
that is I wrc,te it when 
I \Yn ?> dbo\.1t 12 yea rs 
, ,Id l\ was onto r,t a \ot 
of !>• ,n , \ ;i.t,>nt t u pub~ 
fishers who didn't want 

l rl knv"· Then I wa.s ,n 
che par8/roops and J 
kt:pt h~arrn~ this song 
on lhe Juke boxes tha t 
sounded fa milia r. 

' I went to Bethlehem 

Record" and said 1t 
,;oun<lecl like my song 
The man looked It up 
and said ; • 11 's not 
yours. rt was written 
by a guy ca lled Ea rl 
Burrows.' l scr~amed· 
'That's my real name' 
-I'd forgotten which 
nam1: f'd used rm the 
song Anyway they 
wue real nice and I 
ended up with a cheque 
for 14,000 dolhtrs 
three days before 
Christmas. which end
ed all my nas ly sus
picions." 

His next hit was "Great 
Balls Or Fi re " and 
Jack reckons he has 
made 70,000 dollars out 
of that one song in the 
last n ine years. 

Jack is currentl y spend~ 
mg: t ime in Britain 
after a long spell on 
the Continent where he 
is a big name in caba
ret . He currently has 
a sin~le, "Juliet," the 
fi rst he has recorded m 
Brint in and a new L'P, 
·• Brave New World ," 
is due 

There ,s also interest in 
a play he has wr itten, 
Love Hurts Good, 
which has 14 orig inal 
songs and " has a new 
approach - B.D. 

SOFT MACHINE: their music has e lements of jazz and straight music 

LAST WEEK in 
Paris the Soft 
Machine w e r e 
presented by the 
French Govern
ment with an 
award. 

Even the group seem 
a Jitde vague about 
what exactly it was 
for. 

0 It was something to do 
with II section or the 
governmen1 called Leis· 
ure fDf' Youth,.,. bass 
guitarist Hugh Hopper 
told me. •· They give 
awards ror reoon:ls Jn 
every field of music. I 
can't say what section 
they found for us, but 
there was a little note 
on the award which said 

Unclassifia hie 
oft hine 

UGH HOPPER TALKS TO BOB DAWBARN 
we were for anyone over 
12. 

"Duk e E llin g t on, 

apparently was for 
everyone over eight so 
we are not sure how to 
take that.'' 

The French Governm.ent 
.certainly had a problem. 
The Soft Machine are 
utterly unclassifiable -
their music has elt,,
ments of jazz and 
straight mu.,;ic as welJ 
as the tougher forms or 
pop. 

Looks 
l\nd no" Chay have 

become a s~ven-picce 
with the addition of the 
front line or the Keith 
Tlppelt Group - /\.Ta.re 
Charig (tpt}, Elton Dean 
(a lto} and Nick Eva n'i 
(tmb) - and Lyn 
Dobson (tnr, nute). 

" l\lthough obviously they 
all have other gig~ we 
are hoping fl will be a 
regular fron t line," ex
plained Hugh. "There 
nre sti ll techn ical prob
lems over ampli fy in~ 
the saxes und gettin~ 
evcrythink ba lanced cor
rectly. We've o nly bN.'n 
playln~ loRether two or 
three wc~k!> but it 
re rtafoly lool..!:i as 
lhough It ls g ulng_ to 
work out. 

" ft give!; U!> lhe chance to 
bring out certain things 
Ill our musk thlit we 
have been lhinkinG 
abou1 for some Clme 
&Pitrt from hu ing IOU; 
e.~tra sulo \roice-<i. We 
had hi.'J:Un lo ft~I ral.ht'r 
restrlttOO b~ thE- lf'lo_ .. 

Free 

•• Fortunate l y our 
audiences seem to 
change too, they follow 
wha t we are doing and 
adapt . Mind you we 
have never worried 
about being commercial 
and have t herefore 
never been tied dow11 
by thoughts or hit 
re<"ords and the. rest o f 
ir. 

"We a re all writing in the 
~roup, though Mikt! Rat
led~e, our organist. doe-~ 
the gre:ate!lt ,·olume of 
stuff . W e a r1: a l!.o ect
tlng much more work 
abroad now - w e have 
three week~ coming up 
In Fra nce- a nd then a 
tour of Holland, Bel
J,!:ium and SwU1-erland in 
Januar} Th t!rl' b !o0 
much more• mom~, for 
u-. O\'cr there." 

fhou1th the group doe~ 
not wa nt label, attat:hC'd 
lo lheir ffl U'ilC', ll ui;h 
agree,; 1ha1 it Is a llttlr 
odd to fi nd tht-m \VUrk· 
}.~1d.l.i rgely in tht- pop 

' ' We ~u out as a pop 
g roup, but lh f!re is liltl t' 
simila rity betu,een u~ 
and the pop " urld apart 

frM7nt:~•~, 1~~~ ":,'i"~~:1~ 
up through pop. J !.pent 
~omr time In a '-OUI 
band, lnr eu mple bu t 
ba,lc"IIY, the Sot-i. 
Machine plan lo makr it 
commc-rclallv wlthoul ::srr 1 .. n S: cornmerc-ial 

Th-tor~ 1-. a 1Zt11Wlf11 Rt)'~ 
rlqu~ surruunc11na th• 

.. group on (he, ConUnenl 
Thr31 .,.. rnur• open to 
bk_" eound1 In itbt 
,,;) .,rua'T:am daan 
u plaino ltqh. •: ,j;""h~ 

I 

strange m;y~tlque :.bout 
British groups. Or 
Americans - there are 
plent}• or black Ameri~ 
cans there playing tree 
music and earning a 
living. They cou ldn't do 
il here, nor, possibly, In 
Amer ica. The Swedes, 
for exa mpJe, ha ve 
a lways been receptive 
to the avant garde Jn 
music." 

future work for the Soft 
J\faehJne includes Lh 
:,rWna ot ,::-.a houn 

French TV 'ie.r\~ which 
Hugh describes as •• a 
Eurovlsion thing about 
some fugitive t.ype 
guy." The Machine wlll 
also be appearfog In the 
series. 

Prices 
Hugh ls a b-~d)i Involved 

In commercials and 
says: " We would all 
Uke to get Into ln
<-idental music nnd fi lm 
writing. 

Why cha np:e from a trio 
now') 

" The simple answer Is we 
hav r-n't been abl~ to 
afford it bt!-fore," SAid 
Hugh. " No,~ w e h.avc 
sorted oui our managt .. 
ml'nl thlni: :l.nd we h.a,·e 
a lot of "ork on the 
Conllnent - aod "e 
arl" (!.lttin~ ~ood prlc~. 
We had 11rne n1cl' 
po""' crful ~ound with 
tht• trio but ..., ht:n pla) 
iflJ.' Co, an hllUr t,n 5ta&4l' 
H xeb ,1 bit borine ·· 

The nrw Solt Mat.hint· ha 
alrea.d} ,:ot on\' unu..u.11 
booking - ii Yt·fll b1· 
playlni! nppo,;ite tht 
Thelrintous l\1011k Quar• 
ttl a t Ronni,• \CQU'~ on 
NoHmbt•r l I and 18. 

Wide 
•· J d on ' t k nc1w h11"" thr 

m.:ma gt•ment will ta.kr 
our .a mplit1catil1n.' rom• 
me,-ted Huizh ., Clr h\l"" 
Monk will, tor 1hl.t 
matter But w~ ar 
r tAll) looklna forward 
to thk one." 

How wide_ I wondered, 
WH Huc h" own mu t
eal IU t f'. 

' Woll, -De vi 

"' b IOld 
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THE PEACE SHIP 
F o r almost a11 enlir Reneralion the Mid-Eas t has been torn w ith dissentlon. Three wars and 

~ountless incidents have s,•rved only t u d eepen hatreds, arres t e conom ic and social development and 
elp t• nly lhe arm$ merchants of both East .i.nd Wes t. Precio us hum a n life and r esources have been 

squan rlered in an area Lhat desperately n:quir e s every hand and all o f its wealth t o inch forward to a 
be t ter way of life. 

M ore tragic is t he fact chat t h e Unite d Nations , the big powers and leade r s of both Israel and the 
Arab countr ies h ave fai l e d in t he:r attem pts to bring pe ac e t o the region. 

Now , as n eve r b efo r e , whe n po litic ians a r e in d e adlo ck, p eo p le c o n c erned must c ome forward and 
h e lp cr e a te a "people-to -pe o ple" dia logue tha t could help ease the tensio n in the area. 

---

Thi s 570 ton Dutch coaster "Cito" was built in 1940. Renamed "Peace", she is p resently docked 
i n N e w Yo r k at 63rd Street and the East River, adjacent to the Heliport. The people of Holland raised 
the ne c essary funds to buy the ship and sail it to New York. Within a few weeks the Peace Ship will be 
con ve rted into an independent and neutral radio station and will anchor outsid e the territorial waters of 
Israe l a nd th e Unit ed Arab Republic. Under the name "The Voice of Peace" , she will broadcast in 
Heb r ew, A r abic, French and English to reach millions in the troubled area . For the first time many 
liste n e rs will be provided with an alternative to the government controlled stations now being heard . 
The bro adcasts will include news, political commentary and music prepared by an international crew 
with the participation of b o th Israelis and Arabs. It is hoped that through these broadcasts the tensions 
i n the are a will be reduced and moderation and sanity will prevail. Supervising the broadcasts will be 
A b i e Nathan, the Israeli "peace pilot" who initiated this project . Mr. Nat han, a former pilot has 
a l re ady made three "peace" flights to Egypt. He also helped in the organization of efforts to feed the 
child ren o f Biafra. Mr. Nathan will remain on board ship until a more peaceful condition prevails in 
t he area . In o rder to make this project po ssible it is necessary to raise the sum of $170,000 _ _ less 
than fiv e p e r cent of the , o st of an armed MIG fighter or Phantom Jet -- for the purchase of a 50 
ki lowatt r adio transmitter and other intricate electronic equipment. 

rr ynu are concerned about the present dangerous situation and would like to join in this "People 
t o People " effort to bring about understanding between the peoples of the Middle East , p lease send 
your contributions to The British Fund For The Peace Ship 

District Bank Limited, 
47 Old Bond Street, 
London, W.l. 

THIS MORNING, DO SOMETHING NICE. 
TRY TO STOP WORLD WAR Ill. 
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Clarke-
Boland 
do it 

• again 
THREE FACES o FTHE BIG BAND: leh to right Konny Clarke. Francy Boland ond Konny Clot 

AT first sight. this 
could have been 

a disaster. Why put 
the straight jacket of 
a suite on to a band 
w hose greatest assets 
are its uninhibited 
swing and aggressive 
joie-de-vivre? 

In fact. ,t·s totally 
successful and should 
stop all those hints 
that Boland is a rather 
old-fashioned writer of 
simple, riffing arrange
ments. 

The opening track, 
"Villa," runs for over 
t'leven minutes with several 
changes of pace and tempo. 
All the fire and swing one 
•·¥pects rrnm the bt\nd i.s 
lh~rt. 1::-11\ &,nmt\ has added 
l(fl!at labs or glorious 
sound as springboards fo r 
his adm1;able ltne-up of 
s0!01s!s Shihab, on both 
nute &nd soprano, has nice 
moments; Coe plays some 
reallv excellent clarinet, 
lonaily reminiscent of Ba r • 
ney Bigard, even if the ideas 
ar~ pure Coe; Boland shows 
his solo talents; there is a 
magn1ficenlly power ful solo 
from sc~11t; and the who le 
thm,g rides out with soaring 
.soprsnn nver 1he roar in g 
sec1mns 

"Tween Dusk•· restates 
1he main theme as a slow 
ballad with the band a little 
reminisoent of Basie Ill this 
tempo. Foatu red soloists a re 
Baih1y and Goykovitch on 
flug.elhorns, the fo rmer mag• 
mfictntlv lyr ical, lhe second 
more j2gged but equally 
l11gical In melodic invention. 

"Rosati" takes up the 
wbolf:" of side two and 
shows all the colours avail
able to Bola nd, Warland, 
Sulieman, Gojkovic, Pers
s,m, Peck and Bailey all 
grab tht1r solo cha ncts with 
th~ dima.,,,_ a swapping of 
chorus1•!i b'-' the three 

KENNY CLARKE-FRANCY BOLAND 
BIG BAND: " Fellini 712." Villa Ra 
dieuse; Tween Dusk And Dawn In Via 
Urbana ; Rosati At Popolo Square. 
(Polydor 583783) . 

Benny Bailey, ldrees Sulieman, 
Dusko Gojkovic, Jimmy Deucher (tpts. 
flugels). Ake Persson, Nat Peck, Eric 
Van Lier (tmbs), Derek Humble (alto). 
Tony Coe (tnr. cit), Johnny Griffin, 
Ronnie Scott ( tnrs) , Sahib Shihab 
( bari, sop, flute). Francy Boland 
(pno). Jean Warland (bass), Kenny 
Clarke. Kenny Clare ( drs). December, 
1968. 

iJAZ 
REVIEWERS. BOB DAWBARN 

X JONES, RICHARD WILL 
I 
Lil 

tenors. 
This remai ns one of the 

grE-alesL adver tisements for 
big band jazz. And t hey 
have com e up w ith ano th e r 
really excell en t album. -
B.D. 

JOE 
HENDERSON 

JOE HENOERSON " Tetril • 
gon" lnv,1111011 j11) R J (II. 

1;t B~~U::f~ I e:•i~lrlt~: 
U nd•• M y Skm (b) (Ml1-slonn 
63736) 
~•) - Hendoraon (1nr), Don 

~~~dsi:?k•et ;1ijt~~:~:. r;ar 
(b) - H• ndera.on (tnf), 
K•nny Barron {gno). C• rto, 
{bus). Louis Haye• {dra) New 
York City Sep1embor 27 1967 

rfH! Sr~~r/~~:m~ b
5uctlr;i~: 

nalely it's Mme 1he worse fo r 
that 

Hen de rson, along with 
Wayne Shor t"r ond Booker 
Ervin, Is filling the gap m the 
ranks of modern \lmor-playe rs 

1efl by the dc.:ith (I( cnltrsm• 
J may be wroni:t, but 11 

:i;e('mc; to m..- that hie; plny111a 
i~ a developm,;onl of lhe 5ort 
of svnth~sis of 1·rant' nnd 
Rolli.i:i; that At\'h1f' Shepp hod 
nmved at in 1!'161 (rercr tt , 
" Into The Hot " und "Thi• 
World Of C"ectl Ta 't'lur ") 

This is p11rtly emphimsed 
by rnedman•~ l"ornpmg c,n lh!"
(ol track!'l, for 1hc p11m1~1 
somNime~ u!ie~ ~pla11he!i 11nd 
'lplinter:; or snund like a mnrc 
consnvatiYC Ct'r1J This 1:. 
parltcularly :ipparrnl on "The 
Bead Game," lht- mma re• 
w11:rd1ng track, on wh1rh 
Mendt'rsun build.,, n solo of 
!iC:Orchmg hen1 end then 
hrings it down to n C'Blmer 
close 1n hi~hl~ intelli_gent 
foshlon 

Henderson hos complclt: 
mosterv of his horn, and his 
sta tements nre solid slabs of 
emotion perfectly combined 
with intellect. He knows how 
10 ui.e space nnd ~llenc,.. 10 let 
1 he rhyl hm 11ec-t ,on n1me 
through , an d JU<i l list en to \ hC' 
&scendmg phrue w1lh wMc:h 
ht openlS h i -. c;econd soln ,1n 
"lnv1t.atrcm ., 

On the (a) 1racks, tht prl'
Y1uling almosphere is one of 
charging, relentless C~• 
perimentntion The (b) cuts, 
however, are more relaxed 
and deal in ronsnlidatin11 of n 
known idiom. 

Ba rron is more boppish 
than Friedman, while Hayes, 
swinging though _he. is, canno( 
ma tch the qu icks ilver text ures 
of OeJohnelle. Nevenheless, 
"Under My Skin" is a very 
mYentive pe rfo rmonce, while 
Joe's tune "Tetrngon" dis
plny.s th e kind of attention to 
structure lhal Monk gives to 
his blu es tu nes 

Hlgh ly recommended to 
rans ol a ll persuos10ns. not 
least for the bnss• pluy ing or 
Carter . whO!rn effect iveness is 
vita l l ei the ove ra ll s uccess nf 
the .:i lburn. - R.W. 

MAX 
ROACH 

MAX ROACH . .. Membe,1, 
Don't Git W eary .. Ab11rut,on11 
f•). L1bt1 (t). Elli (a). Equ, 
po1n (a). Membtnl. Don·1 Git 

In· brief 
A LAN HAVEN Is Ohl or lh111 

r,w organ play,,-. ""ho 
r1111ard1 t h e lnll r um enl •• 
1omdhin11 mon lhln Ju t l • 
m•an:,; of" buildu1g 1ull1 or 
0°nu"~. :.":v;Nm•r;;:,t" ,:r;lf. 
(C• SliJ611) h• ha plcll~ 
iom e nice ..-ec11nl pop tune , •~ 
w e ll 1 , old er sta nd ard ~ 11n d 
\5 backed by the Ke ith Man1.
lic.-ld OrchH tra with Maynard 
F1trsu1.on sitting in lhe tru,r, 
p11 t -uc.Uon. The ruult 11 • 
ple.i~•ttt, co m m11n:l;a lly•1lan• 
tcd • lb um, 11101'1) subtl ,;, t hll" 
may bit a t fln t app,ren t H e 

RADIO JAZZ 
n .. 1tish St-•nd;ll'd T lm111 

FRIOAY (l) 
4.10 am J : .Jan Unllm1tc d (Fri, 
Mon-Thurs} . 7.15 pm V: That' s 
Jan {llutl tr-Fca Ba11d ) . 9 .5 J : 
Jo:u: Unlfm lt.od (Fri , Mon . Wed , 
Thurs) . 9. 20 U : .Johnny Cash 
live •t St Ouentln 9.45 Hl : 

~o°nw~o;:,.J~o:i~·o~
01::r ~·/~~r; 

Frankfurt. 10.45 Al R •nd "I. 
11.J0 T : Nos lal51la (P,c-wat 
bandJ •"d slng01'). 12.0 T: 
He lllkl Sarm111nto Stlll.llll (Fin• 
l•nd ), Llonc.-1 Hampton , AUIia 
Zo.Ucr-Le11 IConlU: Quartet. U .S .am .J : Underground MuJlc, 
SATURDAY (8) 
111 .5 am J : Finch Bandwagon , 
U .O no on BJ : Jau !lo-cord 
lliequuts (Ste ve ll1n). 2.0 pm 
E: Sy Oliver and Edgar Slmp
$01\ , 2.15 Hl : A.adlo Jan Haf!il' 
J: l l'lt , 6. 45 Bl : Jan Club (IC01th 
Smith Cllm a a Band , Jo Ann 
Kelly, Te rry Lightfoot Ju.rmftn, 
Humph} , 11.0 Al : Montrc u,: JF 
(Kettny Burr all Quarte r , Cl:iirk 
Te rry , Ernie Wllllin, All S tar,-) . 
11.5 J : Jau 11.)0 T : The B ig 
Bands {L111 and La rry l!lgar1) 
U O T : Duke l;llJn,gton 

SUNDAY (9) 
12,5 p n1 J : l=IT1c h Bandwagon 
T.J 0 Ill : M1k • Nawen•, ll • " d 0 
S how, 9,0 u : Joah • nd ,a.ugc 
11 .0 BJ an d 2 , D•~t or Jau on 
IICCOr'dl, p ru:e nte d b y )himp h 
(•) lle reo rrom approa U.15) 
12.0 T : New Yori! , N • w York 
(Pop. Follr and Jau Gu tsU ) . 12..5 
am Ill • nd 2 ; Jut.I J H , (J oh n 
Ounn ). U . JO • l. an.i 2· J au 
Worll•hop (Joe Harriott Oul n tc t , 
h1n C• l"r') , 
MONDAY (10) 
I pm AZ : Ge t l o Know .J;ii u ll .O 
Al ; " • nd a. 11 l ~ I\J: FrM 
J•.1.1 . 1 .:,0 T Pop and J an U . O 
T : N ow Jan lloc:or ds U .5 a m 
J : Bobby T roup Show 
TUESDAY {11 ) 

!·:! ~~r:!: t~~!,T::•i o~) m;~: 
Ii : lltop and Ja:u In c (.') H~f'b 

J:~~~r l~-~:bt. 8
~!n1to11~0 ~J 

l'tH (John Su r ma n, Brh.aln an d 
Bok1ut•CHhorln1: 5 e.ate t 8 111I 
g l um ) 10,J0 0 . J an Jour nal 
11 0 U: a1uu ' n Pop , • la (l11 -., 
Whit t 11 .15 A. l " and • 11 :,o 
T ; Gl e n Campb,.. 11 12 0 T lltaul 
Horn 

Thanks to Gigi, Klook, Francy and everyone in the 

llro,,.h1n wf<uld .. ~.ly 
101.1n11 b<tlltr ,,. plan, c,, -1n 
fl th of' lth l rV-"'*"' 1-t•III I f'I. 
le - lt Und Ain'.INt .. ,wo ... tul, 
...... ~•• •Ar•, I 
.,. • .._ .. _,·,·-::r·.·_ ,,.., 
"'l'l•rll O I 
he dcu•, "l)t -..-, l.o .. 11,wt.rl 
mr- •a.c li u l by • lady bl.\, 
~l lflyoer c;allfli L•• M•rt•n •nd 
I'd UhU,a an !'!rum, h• ll'f11 
a 'la• l1t1i at •Landa, lh, 111o • 
· ,., To ••m• ffl .. .. 

"41,t)'' .... 111 llto,•111 , 

He•v•n Pit , t~• a, ffi'"•' lltl• hick N,MIII.. "'t:H,111 

~'!~-=•"'"O' • 0 

WED H l!S DA Y (l,t) 
5.0 pm ll Jau tn •OO!llt 
(Johnny Seou. Qi.1lnr1t, lll 1lits 

~~-~•1:n) . t:/ J~, ~lj~.,:~:\, 
(:I} T<i:nn)' -~nl'lf'll (3) M,d,ot 
LtgU(ld <•) " Q\etnar, -Ollllt•• 
{S) Kai W1n,ln11 11 lO T Ytin1t 
LaW'l<ln• .. b Hltl•ti • ,n.. U • 
T ( l } J• n.rne, (21 111,"_.. 
J acquet U.lS ""' I· .iH• ..... 
Nea..- J an 
THUR SDAY (l.J\ 
5 .30 pm I". Sw•"" " •"'•u1:n 

i~~",.f,.,O~~r::t.a.a~1,w,,:i'"t·~:: 
MUtl( I )D Q •It • •ftii Stu na d , lO 1J _ , 11 OIi 8 ).)Jt 
T T"o,iy • «nneu U o T ( 1 ) 
Sau,er-,1 .,"a" Or i! (J) 1-q• 
M0<iney 
K• T TD STATIONS AII D 

Wi1t!I I L. l"NC.lH .S: IN H rTlll 
A Rn: Ptahct 1-lL.,. ! '°" 

l-lMI. l • c 1-10. l,UOI YM ; 
M 64 111 11$ VH , l 

~";b~l..~ .1-:.,,:: M~il,•:.'~~i' 
0 • lit Nunlc: Jri 'tlJ lll O fot1 
F, 1,ill f urt J1t1. T VOA 1 \,I 
ll•tllo l um•l'I ~.U v 11 ,,., 
E l t>t1 11 11 s,u. 

ClARKE-BOLAND BIG BAND 
You turned us all on agam. Until we welcome you back we' ll dig you live on record · Li ve Al Ronnw 
Scott's Album One Volcano Polydor 583 054, ~1ye Al Ronme Scott's Album Two Rue Chaptal 
Polydor 583 055, and your two new albums Felbn1 712 Polydor 583 738 and Faces Polydor 583 .139

. 

~ 
Polydor 

111, ,, ,t,v 
, ,.,l rll 1i•l•-1 



MAYALL 
A 

COLOSSEUM 
' f1E H~'1:'i!,~ 11t·t~I~!: 

r at • ~en, AC'C' 1n,plished 
grO\lp. 1 ht,i alto pl •)- lflml' 
tn~til mus.u: 

but aner la I w k • , • at 
h Maruqff I '11cr • r"elinx 

th111 they ma~ b4r aeume Ju 1 8,t~~:~I !~P~hs:w•l r w:~h 
1-.n Nk• 

Nowhl" rl' Wl5 lhlt h ftf't 
clrrnon,tr tc-d 1h.l:n on ltl@ir 
ptmna numbe1, •• 1\1:l')rrtun 

h Salt1ta.nt."' which wu•. 
•.-kl'n ., 1uch I ridlCIJlOt.tll)' 
fa t lr!fflt> that .-vrn H,"e 
ma.11. won<lH•d.rummN· thut lw 
• utdn,'l 1i.rndll' th pace 

Ht lig ttn d up so murh 
that :ill w1na .... u lot 11nd 
ll\11 •• r lllll"d up '" ttu 

n 
n1•r him"' ·If. and vqu 2,t-t lhe 
1mprer."'1on that he's nul Ct>m• 
prom1ainR at alJ 

J urongly advac bluta• 
h, un1l-1 lfl c..atch the down 
hnmt atmo~pherl! h" tl!ratM 
- M,'\X JONES 

SPINNERS 
W H~~ 1 ~o~ /;'k ~~~~:nc: 
lh .fl d•ys, H's difficult t o 
know whether to ~ sorry r.r 
plca~d at the- 1or1 nr peop\11 
whn 1..om4! a lQn ll to s1ng11lona 
1nd laugh 1tt tht ll!'l l h o r the 
!our Mene-.,.1de lad~ who 
make up Britain'• lonjt~ t
llurvlvmg folk grhup 

I r-r 1f thf" ,r Queen E11ubf:t.h 
Hall rnn en l• !! l SawrdllY IS 
any 9u1d~. the- Sp lnncirJ are 
n 1w atu-,ctln& what 11 vir
lulll ll a C"m pl\•t t lv non -h lk 

ff tv n,t>e 1a}ll 
and a dratnauc guttar finale 
by R1tch1e Blatkmore, who 
left hi1 guitar feKling back on 
the n )nr or the stage. 

Jnn Lord blew a mighty 
nrgan aolo on ly equalll!d by 
the 5upt rb drumman1 o f tan 

:~~~m!~t!~l !,~~ 'Wt~t/~ 
Griff'm kicking up a unrm and 
8 11! Bruffo rd w1lh Yes ront.ri
bultnl h is t uteful and pow
e rful playin g 

Ye1 pl• )ed a hrilhant .1 t" t 
with fi nt oraan wurk by 1 ony 
Ka) tnd very munmirul 
voc•la by Juhn Anderaon 

Griffin threaten to bec:om e 
one nf thw ~er11.1 tlnnt of 1970 
with e:u.ltina 1r nt!uro11 c 

:~r~:!~~tn!"d .;°~r~:tinaw•~~ 
Grope- Vn, "'I ro u, t-rs " St.aoa 
hidl .111d de t.'!! 11 \ J r ff " Mac rt,
t>l., llc • l"'H!xH r - CHRlS 
wrLCH 

Prague jazz festival report 
p i· kW~~-~·•pr•:::•::. t~= 
ffllChil.t • • IY bt '"" th1t 
h••cy So lan d k lf l'ffJ c,.,. ... 
~'I ~:~ .... ~•U.• ~~:!: b1_,~..,~1 
du Ill UJl(U1 a:1 t Su""·' ---· 
a MIU etil 1811 1' llt f11rce 1'11t .... ll 
IIIC t I• a llf.C11T11t a 1111\lllfl' 

•leu • ' b l• b4ti4 d"'"• 
ar,fl,thftc , . t.c: ,.,ocal accfll't~ 
,nst...,.e-.t, .. .._ d•:c1r-r11, and 
<•llctm eP .-kl:" 

n ., .. 1.a, y nJ ,, .... lM 0•lil• 
I k,IJ&. 1111 ••"'" I T v"d•r '"" 
t.nn•no • "'1'ornut1O sffly 
• arf'H •1 ,.._. lai:;k •f • 
tnsm1111I • l!ltf t.rem .. ne • p.-r
'-"nuu:e U¥1'1t b-, 01• 9,ttuw• 
_, Wllu•e:•• f11,nHff • nd II I 
fflW$1C Mon ., th•I f;lt.r 

l'k tlllN IM ,1u14•J sc,e It 
S.•t C ... <ll1 "•d lt.lJed •••Y 
f~ffl ft. • (INlftt C•n-cert lt..-

WM UH~ •tnioefl .. th• 

F~~:1rS:rltl-:•~1h:: !1~111!":: 
J •J a" Ut{I' ft'_,rlM Yl4MI• ¥ 

·••M luui ""' • Cafth YI ... 
~Jlfll tMlu.. d'""'' • .,. ,,.._ Ira:..,:::- :-ti•::,.:·;.::::~ 
"'- S. "'W I ""'- 111hon •l'tKh , _. ._,. i. ff th th• 
1-sk s th111o j&.11 • IHI Ula •••'"I 
!lr-ilt Din h c,iru. M ..-1 

IHlr\f'& •h h F•ah;~ ,a lw,, 
lct'9u trea• .. au La-11,er ••..i 

P\&tNil S ttl;91 9f'IO'II wtl ~ •U 
at IHU JI i,,cn1Ult -1 af dala-

Tii..a, ....._, mv• tal ti. 11 lfl 
• tlPPU'-Shl heal .t ",.."' •• 

.._.,._ '" I hait SHII m.1"Y of 
dae ffltffl.t ll~r¥111i a di IIC fl 

a d, .r w ~u, 11 t • h end 

rk. •~~ ~ ........ ,J!!,. tra-
••1111 t- l 0'! m h• d T•u v• 
"~ .. r •" ,w< • • ..,,,.,. '-' 

" 1111••4"1 S-.i ,.-..,an ,._1•.J I II• 
,,,,., ........... O"taf 

~::-ftt Hl!~:"l'"'lf!ft,:l~lt Ua':d 
U'a<Hf11a •"'"' ••ti' W'N"Y "I a,ut ,.,_.,. na Jeh.1111, (.. .. ,m" 

••uTTe d LO hava tw•nt)' Hnge,• 
all .,..,•tr111 av11rtlma l•nny 
• allaJ al'"0'51 rndt.d hi• ftvg•I 
llarn wllh hh mella-wne• on 

I'm Clad Th•,...·• 'Yau " anti 
" Sa• Na End " ahould n•••r 
ha•e .-nood w1UI lh• r,l\'lflf 
Mann Cr1ffin, Cott •tul ScttU In 
_,uch • ffl-d -

Th• Clark~le11d trwmp,t 

;~~:'...'!.1n•~::::Sw!~kf~~• •• :~~ 
• alle)I arid Art Farm t P•wld 
M ,..qulr~d 1uc..n1n1 re, • 11 

~--".~:,rt ,:.~t;:'::, :~~~"~':d 
pllr-ai1NI I• un,•w•tlell 11n 
aarlh 

A, DeHk wao11m urpl•1ned 
Ml '""' 1a1(1, • or ,our,a I law 
"111'1•Y pllylnt •ll" the IMl'ld 
llut tJus h ,what lc•rntPV th• 
ie,1;1nm,-e•t HI 1H ,111111wt - Mt 
JJ&y w,th • band I/kc lllts ' 
lnllMIIS 

F fl• lly, • -f'd fa,- U1• N• 
Ken11rt,- Ft111i..st11: 

1U "'ftcl"I w II CM II W1J-
Ham1 ,..,.... .,r I i11w1-e .. •"' C:at 
A•4t••"' • .,, ;u,, "-' '"""vtoi 
itf .a lt1.,llillPl'l ,.._t,• l'I c• t 

:::!·:.: .!!:I'.' ~.,•nb~t·.i·=: 
up N,tOthtl' • re , ... ,,.,,. ..... 
cnn9h .,,,... _,. 11 ••• itt th •"' 
.. Le•r•tt<• • '1f•" A.11111 1r••• 
ow, ... ,ti •rt•11kt 111'1 ti 11 t on , 
11t "'• do••• l l,_.p,.._ Ul4 
11 •11g11 1N1td ~,iul C..111&IYCI 

:·:i::. It~:::~;' ~,:"":' ~:::: 
Mn4' H:iitTY Carn•y a1ttf ,,..,.ht Asf!Ot \IHU ,r~ • at 
I • t'III.J "-It it.ta:r w.a1 TO JI••' 
• Id ou• fa,ol nt w•1ut,rfut 
;,,.d playi,19 I h a dUA.., 
"' • t.S-11 awl hi • lllilh lh• 

d1•'"'• ... tt•1 Cu< tlitl ft9 
tl'rl 11-nnl pl •,-, .. Ju~ ,...., t ,., 
tlH 1),-,1 lltnC Pd pvt • ft lite 
p.,rf r11'11 1t af a noaele""l"il 
ff s pl•7'"W• hl'I Mfltt ti I 
1111.n-,. ., ,,_, a ... , 11,r. •"" 
t, • _.,,.,_ .. ,. lh• r"' ••• <II• 
da, se,,., •' o,.,. 1.a1 ... ,,... lli•t 
.,._. ,.,.ta-r•"• lf'I Ul• Nftd 

IIMo Id t••M re,e ... •"' lt'I• f 

laurel1 al'ld looll IO di•lr h:.-ler, 

i;~~:~!~: i:~r:r:t r.?~~£:! .· . ---
wlllln9 10 be h1~plrRd 

Hlthll11t.t, ., th• ral ., u~. 
,-a,-, daJ •••nt •tr• th, OKllr 
Pd•,_" Trle, dff•ha: to• mMn• 
w14 ta be ltl•lr road muqer 
playl111 • c.owp1, of tre1nbcl11a: 
numk,. ill th• mlddl• or thel, 
••L J11t1 Hf.rmu•a Caloneu,.,, 
lh• o,ve P•k• s~, a.f'ld tt11 
Vad•• Zat\r•d"lk • I• land 
1t1th trembo"'" sud, Hantptan 

P11•rM1n 1.tir; ltitU1t all th• 
um, Act•tt1p-1LnlHI ~ .. Olly 
D1-1rh..m a1td S•'" Jones .,. 
l'PIHfflCrtl~ tl'I-• •wdJ.,n-ce en 
n 1-1mllon Ilk• On A CJ••_,. 
oay ••• ,..d 5Ulflll Doll H• ·" 
• t,,rnuuku" •vatian .an.t:f .-... 
1-•r,ed .J H 

Jo" HH,un•••• CaJ•,acum 11 
th• ..-rfect an-•t la • 11yon1 
•h• 11111 fh1nll'1 J,ad•:, I yu1n9 
n\ll'lk •n• Uft"l ~-, {JH, utu, 
&n ,uu 111to11aallU .r U,.n,) 

T_h•:: :;1 '"--~• ::!' ::::.:::t ly 111.,.l•NI a Whal hi WH 
d<ilfl.9 -. ._,..,.. lac" h•n 
HIHlll• ft .. In tnHJ I 1n.-.l-
t • fl full ar v ... 1-1, Nil h1-
h·Hi1cf'IU f'tt1 a(r<11d ·• .d-
tJ•rt Utt ,..,ui ef be lttlea1il 
lfl"llml!laft O d Heclr.p:a1 SMlttl 
••"' '•"•ful a.ii n.-en •" •• 
t .. , .anti 1111tar.-t., ..0.1 • 
D.a.,, Clo,no. • llr• d a N~ er 

;.:::::~~'
1111::::.,:d 1 

.:~•:.:, 

iJ .tOfflJKI •· 
Da• "••• ,,.,...., ta M .lft 

itTI'tllt l • Ila p1My1t wit a 
1 ,-.._ •f hit; -II .ancl !ti d, 

::"'~::..:~ ;!'H~::,,..,"' z 
Yltn!INI C.'a-kt. l.lhr,u1,. • • I •••4 wtl h h.adl • l\rtl ,._ ~ 

,_,..f""t "~'-" 
In f•cl \hi• )'Hr• ....... , 

Jan le,1 •ill ••11 ltl •• Jrff v1 ,... • ,,n 1114 ,.._. h u-• ·•r"Ktai' L•--lr - • nu-tr. ... .. . ..... . ... .,. 
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new pop albums 
PINK FLOYD: .. Lmmagumma" 

(H.,rvest) The Floyd are currently 
running agami.:t the tide, in that thev 
Jrt mo~e mte~estecJ in crentlvity thafl 
virtuosity This double-album, packed 
'-' 1tb t.nlt1-c1nc~ Jnd ong1nahty, shows 
Juc;-1 how successful they are. 

Thi.': t.:: n ept behmO lhe album 1:s itself 
',, hh mtdhg,t:nt lht" lirst album C'Clntains 
r ur I t~ fi-.t numbers the) have betm 

,r~ nning cm ~!age for the past couple of 
' r-s lan J ha, t- nc v. di:,carded). while the 
hm and fourth sides contain pieces writ• 

' n h) each of the grnup·$ four members 

Brilliant set 
from the Floyd 

The ~roup numbers were · 
rec rdeJ "Jive" in B1rmmi::• 
tam and Manchester and 

lht> nt:w version of" Set The 
Conlrols For The Heart Of 
The Sun•· and " Saucerful 
Of Secrets" are really 
,;.omethlnJ On the second 
album. R,chard Wright'L'i 
four•part ·• Sys) phus •· l5 

superb. cont3.imng a piano 
solo whteh ~tarts conven
tiona1ly but splintus ;nto a 
J)ft1u~e remini.£Cent of Cecil 
T .. vlor R~er Water;" 
tranquil · Gran, ch1.:ster 
Meadows 1s a thing of 
permanent ~11uty, and Lhe 
"hol~ St't can be recom
m{>nded as an f"X4mple of 
e!'tploratory thinking at its 
best. 

CHICKEN SHACK: " 100 
Ton ChJcken ., (Blu<' Horizon). 
(h1Cil:en Shade: aren't lhe 

mos1 rar-out band m lhe 

:.·~~d, h~~jlh~ey e!~~~ •~°:u\ 
Raymond's o rgan introduces a 
hipper note to the usual 
' British blues guitar croup " 

snunC: . .:ind his style reminds 
r the great old days or 

Money and Fame, (a.1rfy 
restratned but swmgmg. Stan 
hu a dirty voK:e and employs 
an interesting high v,braco. 
The u.sual &huffle beat 
rhythms are employed and it 
w11T be n,ce when British 
banM ftna.U~ l\nd anotheT way 
,,1 playm1 fO\l.,. t. \he bu 
apa.rt. troni t.be Ro DtddJey 
b!-.1 t of courst-. FuJl marks to 
th~ Sh.1ck for a solid se, and 
also worth mentioning is Lhe 
1m1&1rl.Bllve sleeve photo
graphy. 

A YNSLEY DUNBAR R£. 
TALIATION: (Uberty), . Ayn!• 
ley marches on and thlS lS a 
&re.at improvemtnl on his last 
albums. Recording quality is 
bettl!r •nd then• are more 
lntf'rTStU'I& ideas. like lhe use 

of Tommy E:yre's 1az7 piano 
playing behind Aynsley's 
drum solo, nr cnnversauon 
piece, wnh beaters. There is 
111,0 the exlremely tough, 
hard sound of " Down, Down 
Down " which fealu.res the 
Relal1at1on trademark of re
petitive unison riffs by I.he 
front I.me and rhythm section 
Better. more memorable mate
nal is needed bu1 the album 

i!r t~=~l~ h~~i~ b1~~!!ying 

SAVOY BROWN: "A Step 
Further" (Decca). Side lwO 
consists nr one nff re-
corded .. live " :l'l Cooks 
Ferry Inn under the. general 
t1Ue . of "Savoy Brown 
Boogie." It seems like a 
considerable step backwards 
for a. band to be content to 

~!shth:u~ir~e~rd ~~~Un~": ~f 
"Whole Lotta Shnkm'" nnd 
•· Little Queenie," with a 
minor reSt)tle fo r "Purple 
li.aze." Yet when the band get 
into thinking about music 
instead of whatever foils 
easily under sucks and picks 
they have some nice idems , 
The first, studio side is by far 
the best. with several top 
s.ess1on men blowing some 
tight arrangements. Their own 
playing ability also comes 
across much heller thon on 
tbe "hve" recordings. 

ASSOCIATION: "lbe Asso
dat\oo... (Warner Bros). 
PlellSant., 1.f rather stick har• 
mony singing from the 'i"P 
who've- never quite mana ed 
to equal their very rsl 
~cord, "Along Comes Mary." 
These days their music is less 
venturesome and perhaps 11 
little antiseptic, but it's a nice 
noiu. nevert.heles,s, and their 

~e:i~~ ~~o i:~:f~trock are 

WATTS 103RD STREET 
RHYTHM JJAND: " In The 
Jungle, Babe" (Warner Bros), 

New Album out now , 

'BREAD ON THE NIGHT' 
R.C.A SF/80~7 

Rt-ally 11ol1d Bnd grooving soul 
musk Wllh 8 fninl JOZ7. tinge 
from a fine new American 
band whose rhylhm secuon 
makes most of 1lS kind sound 
quite anaemic. Surprisingly 
good horn work In places, 
mduding a hard-toned tenor 
sax solo on " Everyday 
P~ple." Other lrncks include 
"Lighl My Fire," "Midnight 
fh~~~~t and "Must Be Your 

JOHN KONGOS: " Com
l'u.slons About A Goldfish '' 
(Dawn), Yet another 
singer/composer, but this 
time he's got something out 
of th_e ordinD.ry. Perhaps it's 
the nice melodics, perhaps it's 
the wUd stream-of.-con-
sciousness lync:1, perhaps 
even John Schroeder's neat 
orchestrations. At any rate, 
It's well worth hearing, for 
Kongos could develop into 
something even more inter-

~~.:1t'1y 1~: b~~~~ be~::k w~~ 
whims1col, and cutting illl al 
the same Lime. 

TINY TIM: "For All My 
Uttle Friends" (Reprise). 
Nonsense all the way, really 
Tim's a freak. vocally speak
ing, and it's difficult to see 
even the kids (at whom this Is 
aimed) digging his w:i.rbllng 
counter-tenor. Titles include 
" Chlckery Chick," "Oliphant 
The Elephant.'' " Sadie The 
Seal," and "' Bill The Buffalo," 
wbkh should te.11 you whera 
he's aL And he doesn't kfss 
them until he's married them, 
folks! 

FREE: "Free" (bland). This 
Is much better thin their first 
effort, "Too, Of Sobs," partly 
because they've escaped the 
heavy blues thing and arc 

:g;:,t~{~;in~r ~~~1/h':wr!1°~~ 
offer. That something is 
simply hard, gutty rock with 
.a distinctive edge given to 1t 

by the youthful voice of Paul 
Rt1dger'I and the effective 
guitar or Paul Kossof. They 
seem to be workini on the 
acousuc element which mani• 
fested itself m "Over The 
Green Hill'-" from the first 
album, and It's quite an 
out.standing LP. Hear "1'11 Be 
Creeping" for the heavy side, 
and " Mourning Sad Morn
ing" ror the more melodic 
thing 

THREE DOG N IGHT: "SPll
ablc For Framing" (State• 
side). The old clichc, "com
petenL but uninspired," just 

about sums up Three Dog 
Night. T~ey churn oul second• 
n:ile versions of other people's 
masterpieces (listen to the 
way t.hey murder Laura 
Nyro's classic "Eli's Com in'), 
:i.nd they aren't a great deal 
better on their own material. 
Solid, good for an unhip pariy 

. that's all 

MAN: "2 oz. Or Plastic With 
A Hole In The Middle " 
(Dawn). Beller even thnn 
their underrated flrst olbum 
(remembe r " Erotica "?). 1.his 
contaiM o long instrumental 
piece called " Prelude/ The 

~~ml~rm~,hi~~et~~~!~:;s,p~~ 
torol Symphony. Handled 
wjth taste and intelligence, It 
is well worth hearing - as 
are the other tracks. A group 
to watch 

THE MOOG MACHINE: 
'' Swi(ched•On Rock " (CBS). 

~: o~:~ou~;~~i~ftt to ofshl~~ 
"Switched-On Ba~" album, 
this is every bit as much or 

:r,cl~~:~~ ~!iur.eth?,.e!f~~m~! 
supposed to be a chuckle," it 
succeeds merely in bein~ a 
bore. Songs which are given 
" the treatment•• include 
" Jumpin' Jack Flash," 
"Yummy Yummy Yummy," 

. ,_, ! -~. : ,), 1 ' ·,,, .. ~' ,, ··~-· :. 

"Hey Jude,·• o.nd "The 
Weight ." 

HERBIE MANN: " Memphis 
Underground " (Atlantic). 
Normally, flau_tist Mann's 
albums are reviewed m the 

~~!i1y s:c;~~!'igh7 M~'::;pht~isso~~ 
mstrumenl.lll album. The 
Muscle Shoals rhythm te::im 
swings as usual, like the 

~f Pfifs ?," ;.o;~ J~~~ -~~h~~ 
~~:~•,•• J;in'sall !~cidl~~!: 
Some nice guitar from Larry 
Coryell (straightforward) and 

~~rpny t~ha;~~~ (i'terya rrr:~r; 
solisfymg album. 

JOE DOLAN: u Make Me An 
Island•• (Pye). Quite a mix· 
ture from the friendly Jrlllh
man who had a massive hit 
with the title track. He 
borrows recent chart hits like 
Joe South's "Game'> People 
Play " and Creedencc Clear
water's " Proud Mary " a nd 
goes further back to " Danny 
Boy·• and " Lover Come Back 
To Me." New ones include 
" Here Am I " and the late 
Alma Cogan's "Wait For 
Me." If you liked "Make Me 
An Island," you' ll like this 
pleasant collect1on of tracks 

EDDIE FLOYD: .. Yoo'q Got 
To Have Eddie,, (Stu). With 
Steve Cropper produclna and 
the resources of Stax behind 
him, Floyd should have come 
up with another collection of 
powerful tracks, Instead lhis 
album is somelhing of a 
diaappolntment. The sound Is 
clean and tight but it lacks 
the punch that hl.1 11st album, 
also produced by Cropper, 
had . Back in the Atlantic 
classic period of 65 / 66 Floyd 
was hnrd hitting but this Is 
too sweet. Easier ballads like 

;i~~~~pl~~vea~:ke~ ~v"e~. ~~~ 
tracks are " Can I Change My 
Mind" and •· Non Stop To 
Midnight " from a subdued 
Floyd . 

QUA TRA f N: "Quatrain" 
(Polydor Tetragn.mmaton), 
Rather boring and, Indeed, 
unpleasantly so because 
there's very little to wake the 
mind from the deep sleep 
Induced by listening to too 
mnny guitar bands singing 
And playing their very own 
compositions. Goodish sleeve 
desrgn , but not much else. 

THE SAVAGE ROSE: "In 
Tht Plain " {Polydor), Pro
b::i_hly the best thing about 
lh1s a lbum - and the g roup 
- is the singer, Anisette 
who's fren.ky and delicious'. 
The group mnnage to sound 
like n second-eleven ,Teiferson 
Airplane on "Long Before I 
Was Born ," but 80 downhil\ u 
bll afler lh1ll Rather uneven 
but some. good p1nying and 
lntcrelC\mg songs 

RIC II ARD HILL/ DENIS 
COMPER: "Toad or Toad H11IJ 
- A Dream Of Late Spring·• 
{Polydor). Rending, by 111 HOOd 
e-nst. of Kenneth Grah.1me's 

~;;~i~\e ~~~!::r ba~inimp:; 
Mr . Hill. A goud bu)' ro r Tond 
fnnil, ::11 they say 

ROBIN SCOTT: " Woman 
From The Warm Gros" 
(Htad}. A new n1m<' a new 
1Abel and a new 8ound ll's 0 
romh1nat1on or hovy rnck 
and . r~lik Wsth Nlginnlilv 
•upphetl by Mr Scott and his 
c11mpo11 1tlon11 He ca n wr-ite 
imme altract1ve ballad mate, 

g~ne~~ -~,~~e asu1l~:_,, dp~~~~ 
Powrl\ on Jrums 11htnt,; on 
lh111 1rat:k, with II tl• 0d sound 
produc(lcl hy Sandy Robtlrttm 
111nd cngint,errd b\ Victor 
f.iamni Robin h!l'I n plea.i,ant 
unprett•nslou, \l'lllt't< and ,h 
blrkcd bv an lnler,.atlng team 
of mu1khtn, wh1eh mcludrs 
Mari in &tone on lc,1d auitar 
ond SanJy Rotu~rton un attou . 

'" 

PINK FLOYO 
creativity 

SARSTEOT 
witty set 

CHICKEN SHACK 
healthy energy 

THREE DOG NIGHT 
competent but ..• 

COLOSSEUM 
brilliant album 

TINY TIM 
nonsense 

expertly don~. There nre I !.( 
.songs mclutl1ni,: " H"\lo 
World," "Proud Mary" 
;; Herc Cnmea My Bnby" n~d 

GoOd Time, ." 

r~!f,11 t::" 4, c;:ri.~~~ -~~ 
u1p c!11s1 songwr1 " 
,..n,Ntaininlit rerrr,rmN 

JUICY LUCY (Vertl&O)-

~~xr:,~n~ w~~:.r :~;~;t'Tltl; 
7" 1n~ r~~~tu~~~~d 0

1ns;de "':~! 
s~me l1f the gntti~•, rnosl 

:~~
1
: 1erit:u,t!:\ld~~ ,~~:fi~: 

while J,.mencan _rock veter4n 
Glen Ftrn."lndo cempbell has 
assemb'.td an eitpenenced Bnt-

~~itl:am £TT1:ete~~!r,~n ~dh~!~ 
Mercer (sax). and Neil Hub
bard (gt r), with some- raw 

g~:i~.g p 0 :,':;!~5 
by ft0a~pb~ll'~ 

harshly "xcumg steel guitar, 
they groove mighttly on some 
funky originals, as well as 
oldies like " Nadine " and Bo 
Dlddley's " Whp Do You 
Love," which 1s a knockout 

EYES OF BLUE: 11 ln FieJd.s 
or Ardath.. (Mercury). A 
great e,camDle ot the splendid 
diver&ity C'lf pop today, Styles 
here range from l')aroque l-0 

:~~d allQ~~ t~!~ J::: c!~~eJ
0
~~ 

remarkably well by the 
former MM talent conte~t 
winners . Their comple,r score 
for the film "Toy Crabbers" 
is particulo.rly in teresting, and 
their simpler songs are t une• 
rul and well•const.rucled 
There's also a rather (>dd 
version of D1ango Remdhart's 
"Souvenlrs." An ambit ious set 
which clearly 1mt)ressed com
poser-arranger Quincy Jones. 
who wrote the sleevenotes, 

MOBV GRAPE: '' Truly 
Fine CJIJz.en " (CBS). Most 
consistent set ro date from 
a band who have some
times tried to score tn too many different field, at 
once. This fourth album has 
them foresaking rrcakiness for 
a relaxed country•roc.k groove 
(what else. these d u 

~~=~::t ,;:~ Ut tha~ 
famihar fluent guhar sound Is 
still t.here. pr0t)elled by great 
percussion . Nice piano too , 
and warm, ti,11!at.\n11, voC3.b,. J,,,.. 
rewarding and very together 
aJbum, 

SPIRIT: "Clear Spirit•• 
(CBS). Enthusiasm for Spirit 
is sometimes curbed by that 
cool, ra.ther anonymous feel 
which pervade, their work. 
Thal apart, this is a beaut
!rully performed third album 
from one of America's most 
proficient ensembles. Their 
subtle, jazzy Instrumental and 
vocal work can hardly be 
faulted and the songs are 
melodic, thoughtfully con• 
strucud and varied in mood 
Forget the earlier grumble -
this de,erves 10 be heard 

HANSSON AND KARlS· 
SON: ., Man At The Moon " 
cP4?lydor). Sad that such an 
ep,c the.m e should inspire this 
pretentfouslri•pnc.kaged, e,i:. 

!~e;etru!~c:lb~:nss~~p:~sJ 
Karlsson - p!eudonvms 
surely? - ramble through a~ 
unmemorable. set or tunes, 
none of which is m •ny wo.) 
evac:1:t1ve of Space _ unlts-i. 

l~~rter~1:~,r~~k e~;;,. h~r; 
organ work veer! betwten 
Harold Snmrt and lhe mort 
boring suul Jazz. cl1ches ;in.ti 
Hie drtimrn1 11 g, lhc,uih cont• 
Detenl,. can do l1ttlt' to ,av!!' 
an . 11l~eoncf'ived album 
Dchntttly • spai.e Clddlt}' 

Ro~~~ (M~tJ~~s} "'mFJ!:" 

~~r~.t ~~r.,~~pr;:::1v~ ;~': 
tonv1m·me vole, and play~ 

~r::~ltt~n~
1;if:11 f~

1tr!P~~ ~~~ 
b• ck•~g mus1clam1 - lln(ortu-

:8~~~~. r~r~~:~~~-,'f~t~: 
;~dklr:o:v,:w :~~~ b)t,~>lj~ 
.slron~•st 11n tus own m~ter1,1 
~specialty thr powrrful 

Sri,••k 111 !Ill~ , l•ruu .. 

B1'MBOO (Ele-ktra). Qu~lly 
1ntuq11n1 mu11t. from • 
maturt~oun,,hn• Wut Cueai :3r ~~I 't:; ~:v~::, ::: 
au111ni O,ff'I Ult IJbel _ ll 
"'"•~• from, rock M • BlaJa :r1 .. \,_~~11 B~uot~~n .. ~ft~ 

~NW~GtrlOf= 

=t\\. .... .:...-'!"J 
- - .,::;"'c111~ • 
STATUS QUO· • .,__ 
Parts,. (Pp9J. Wml ~ 
•otfromaa-pwtioba .. 
!'~ "'1Wtd on fl'OIII •• 

·-•- ....... e == = ..... 1111 =--...... . 



MflOHV MAKltt N•Y thl,t. IIU,. 

,'.1 
LOVE AFFAIR: "Baby I Know" 

(CBS). Great bellowing toads' Now 
here is a truly superlative record
ing in the modern manner. 

Master Steve Ellis, stripling and soul 
singer of this Parish proves once 
again he is the proud owner of an 
adult and sophisticated voice that 
belies his ears, or should one say 
years? 

It is my flnn belie{ that given the full plug
g,ng treatment by Christopher Stone, that 
groovy deeJay_ on Radto 2LO. Love Affa,r 
will once aga)n soar to the heights with 
this fine Ph1lhp Goodhand-Tait composi 
tion, not forgetting co-wnter John Cokell 
and all at number 23 Bolt Street, London 
El7 

Steve's on 
another 

• 
BILLl' M. LAWRIE: "RoU Ovt'.r BtttbOVM" 

(Pol)'dor), Och aye, losh mon and hoots 
Lulu's yOuna brother loresakr-s his habY 
bqp1pn 11nd turns inlo • ravina Sco1s PQr• 
nd«r oat, o.f a rock sfnxer winner 

Wat.h brothe.r-m-law Maurl« 
Gibb at the recordlrc con

trols. Billy seems srt for a 
tolo career on this remake 
of the Chuck Berry favour-

'" AREA coot. sis: •·Ruby" 
(Polydor). Super stars &et
t1nj: Jt all to&ether. How
evtr t.hese blokes can really 
pla) and were r@spons1ble 
for the back. on Dylan's 
Na.shville Sk}·line LP 
Walch OUl for a h.,nat1c 
ba.nJo passage in lht- midst 
of this exciting instrument
al 

Spaniards . Oh yeah, l'vt 
rf"&d me weekly htatones, 
mue. You don't know the 
half of iL 

I A!SO expect Savc,y Brown 
will make friends and 
Influence more pt"Ople with 
lhts dramatic rock and 
boogie opus 

OCTOPUS: "LaUKh ,.\t The 
Poor Man" (Penny Farth• 
Ins) Ho, ho. ho! 

PS. It's not bad Not i::ood 
n1ind, but nnt bad. Jolly 
vocals and sp11flng guitar 
1nlident.Ally, many 1:ear-. 
ago an old drunk('n veter 
inary surgeon by lhr nAmf' 
of Biggs told mr: "The 
only cure tor crrep1ng tot: 
rot, laddies. is to drink 
de-eply from the cup or life 
and burp thret I ime,; to tht'
Eaat.•• 

beat they kick up. ('Ir ffl)' 
name ls not Oswald I· 
Caltermole 

It will be lnterr.sl1ng to tef' 1f 

~~ ~v"e hge:ftf r'f;~u:~ 
havlnK to drink alasse, of 
hot Conko the- Wonder Zap 
to aet to sleep niahts 

PHIL FWWERS: "lJke- A 

!~~l~~t°:e ;ciltn!Mlt~~ 
flower? Like n. burbling 
duffer 1r this curious ver
sion of Dylan's song iJI 
anything to go by. 

If~ wh';hii 8s0p:/d 
8
b~~~~fnfi,J 

you know you can Lravf'l hy 
canal 211 tht' way fwm 
lirrdord tn Rc-gt'nt's Park" 
Amat.mg the- advan~s In 
science The lE"mpo is taken 
a trifle fa,trr 1h11n usual 
and 1f the good weather 
holds OU! lh1s could hf' A 
flor 

G INGFRRRf ·\ fl: " How \J"\• 
Yoo" (u&<'). fc••·l,nr. t I \ 
tlwn~ - hO\\ Jrt' 

LOVE AFFAIR: truly superlative recording 

~~,~~ i"~'!s ~~~" ~~t~~J 
Fred, Ma Batm Is Jr,oluna 

~~;I~ i~:~- ~h::)~h~~~l~~:.u~ 
wh11~h ,pl&1n'!I my prirunce 
hrrl" - your hcmour 

B~~ wha~:r UI\~ h:1~: I'' h;~~jll 

~ar~ru~u)'':::55 ~t'lrl~~~~ 

!~S!r-d~d~dah::,vo::_,;~h-d• · 

N ,NCY SINATRA~ "Thc-

~:!n~ari,.v.5°rn1 ;,o~"t~:Ol"~ 
Paris. N v. Ytirk •nd P~~rt 
Said 1(1 rn,lrd lhll In 
London " Shf" nttdn't hav<' 
t,ovt'rt"d, •• a roarse VlllCt 
ju!lt burbled ln m:i, e.r. 

An unchari1at,I(' v,,.w . 'ras 
our Nancy IS a sup•r .cr-1 
and thl' tun" bnn,t!l mt' QUt 
in a r•sh. Av('. they don't 
writl" rashes 11kt' that 
an vmnre A htt e r mv mun• 
1,n·1 1 m:tiin S.:-aNli 

;::,r•n~~o" :~:kl~~ •• ~~,.j lh• Jhl .a111I thr..-.trn•d 111 
runntn1 aboot tht'" Wrl'lh ~;~ov':J ~ .. ~t~1~

11 ,:~!!:,.., ,,: 
h1ll1t1df!S last V.N'k pl&) ma- ffl\ .,:l,•lhlna wht'tt ¥ti tf'll 

wboyt. and lndlaM Utd l'la• k 111 thtt 11t-1l1h1 ,oar, Ao,I 

c.!:1'1n~~~ "r~•:~fk 1uppnu, i;R~~~ t\l iur !>RINK 
:vtnd;~.~ dtl: 1n~h::..1n :; Jhi":1tv youG;~~1,111fi~;1 "'r::1 

lyp•wrl!e-r out M lhl' An)lhln 
wmdnw and m11 h the J(U "OROUNOll!ll ," Rlt H 
reo-,~rd pla',tr with a h"" \Rl').4,,flN: ., hk It Cllf" 
pound hammu (M-.tM MlMr). 11111 I 

HEPT0Nf$: "t "-hall ~ 'R... hann·, fllll II on , t 
I Nl " Cllamboo). Nt')t ft')( r>h , all r1atll If y,111 In I I 
ome ll!Ut' l hOJn It'• that hut IU•t I (di r \ rrp11tt 1,1 

:u~t~~:fnd~;,t•~r~\t~=:~ :"'~l:h .. r .... ~\;;· r'!:~~rJh•~.~~ 
call~ 1e1rln1, up U •h houhl hf' h1nn I 
D','lan Mutt t,,fM )c-1 rRIN('F O OAJUtNtf.l, 

SYMARIP: "Skk\hNd Mtk'W1 ·• fh.u-h1I nt I onc,hot 0•1 I)'• 
Stomp'' (frtHure l•I•) A. (Down IM'-n) (;rn\d irtt-1 
tun ,ika cape:r wh1, h will I C'11n'I luantllr mit.11\t 
amu1f' thl" nalwn fur v.ttk rnotr 1f th • ti ,11 
•nd make- stun head m r r.,.,,,n\ lhNl'I'• blt1nlln1 
t,1.sh"'nable thffl Prine th .. us 11tl ,,r ·•m I tu, 
\h:ul r th ~ M 1rro1 tlTummma s.111nJ1 11\t,. 
~ ol,iur ~ul'IJ1\,c,mf'nl but ,w r I" my Nkll\h ,1d 
1 .11 ,, ··m 1 v.•nl 111 1•>t1 1,..,n,lo-n1 1h·rh,rt 
\\ llh 4 11\h ,I A \ ,,,.hi Kaahfl,n , 
l lt" v.,1 r,:1ll"llh ~ rt \ II, l 1111 

,~ .. ,,..,.~b'- !2'\!',""'=E!!~•,r 



Music Business Weekly 
mirrors the music industry 

EVERY SINGLE WEEK 
GET ALL THE MUSIC 
NEWS HERE IN DEPTH 

ORGAN :a,t a 
SPECIAL -
INSIDE -

'reliable, well informed' 
Dedicated to Better Business for all 

Record Retailers, Music Instrument 
Dealers, Record Companies, Producers, 
Music Publishers. Disc Jockeys, 
Booking Agencies, Promotion and PR 
Organizations, Artist Managers. Tour 
Promoters, Recording Studios 
If you're 1n the music industry, you know 
it's always on the go. Profitable-but 
unpredictable Tough to keep up with. 
You've probably wondered why there 
isn't a paper that really involves itself in 
the busmess end of this huge music
leisure market. A paper that supplies 

.. _,.,_ W'" formed news 
,le 

HAVE IT DELIVERED TO YOUR OFFICE EACH 
WEEK. FILL IN THE COUPON AND MAIL IT 
IN. YOU CAN LEAVE THE REST TO US 

Dedicated to Better Busi
ness for all Record Retailers, 
Music Instrument Dealers, 
Record Companies, 
Producers,M usic Publishers, 
Disc Jockeys, Booking 
Agencies, Promotion and 
PR Organizations, Artist 
Managers, Tour Promoters, 
Recording Studios. 

----------------r Svbscnptton Manager. Music Bu11ness Weekly, 30 39 8ow1,nij 
I G,een Lane london, f C I 

I Pl•o~~ hove cup1e1 of MSW d h,,er•d to the <iddre-ss 
I below .,...ry ..,..k ,torting Nov 29. 

I enc:lo,e ct.qu• p o } for the sum of £ (on-1 lnvo, 9 ,,,.,. company nuol sub-,cnp! on £5 S 12.50) 

I 
I ""M[(S) 

I POSITION 

I COMP ... NY 

I 
I "DDRfSS 

L----------------~ 

If you're in the music industry, 
you know it's always on the go. 
Profitable-but unpredictable. 
Tough to keep up with. 
You've probably wondered whv 
there isn't a paper that really 

involves itself in the business 
end of this huge music-leisure 
market. A paper that supplies 
you with reliable. well
informed news and shrewd 
analyses of trends. One that 
tackles problems facing all dS

pects of the trade. takes a stand 
on controversies. A paper that 
you could really use . 
Well , at last, there 1s one . Music 
Business Weekly. 
Wh en you 9 et vo ur h,rnd s on 
you, f11st ,c,,;11 , • vo11 II worHit'r 
i: :J',\ \'',,I 1 ,, I \ , 1lo11u 'JV1t h (111t I{ 



110\ \ l•Of~ a l u rk! h 
, bop pi ni,t b~torm.• 

PM of the world' 
It Jinl,!'. (\todur r of 
~ HI mu . t' 41 

I, tnd 1 H: •n~\\('r O!J 
1',a,' h' rt-t I lO tlf , t.u 

n • n mher N Uk, \t 
nht R f'<, ntc triunw•rat 

""' car"tlulh ~utd,~I 
\ ttthJ rnnkhn tn '\Upt- r 

c.1 r tatuc; - 3nd kl'I~ 
h I t ht'rt 

Album 
.. GI.I~.._ Onion," •\rif', 

tu-.. t 3Jhum under hb ow11 
nantt;. " , r e-cenUy re
l '>('d in th is countr} b) 
\lbnfic-, alchough he- has. 

C'::!t~:: ~,r h~~,~ 
u-etha, k. tna Curtl,, Ar
thur Conley, lhe Rase.ah, 
Wi.hon Plc.kt'lt, nod Dustv 
"pnnafield, as v.en is 
wpen "in,: jazz dates by 
E.ddit H3rris. Junior 
l\lancci, and many others. 

A neat eloquent man 
\\ho radiates his love ol 
all musJc, !\l.ardin said: 
•• f, e had this ;ilbum in
sicl(I m-c for a lon,r tune. 
Th.f'ft' ~ ere c«taJn PoP 
tunf'~" lhat 1 

MARDIN 
brilliant album 

reall) likOO. and 
l \\11.ntM tn dtl 
them m) w:1y. 
") ,kill ~ to r~ 
arran,e. 1ht?m and 
re- premt them 
\\ llhout destro-" 
Ing rheir qlnal 
cnreintioo. 

The 
" I u--:anted to 

Jrest'nl I lol of 
different 'it)l~s, 
i nd i:n fnet you 
can't c.ategorb.~ 
th" album. U 
coot.a.ins ele-
ments ol undt-r
ground rock, 
bhlN, ,c;oul, }au, 
t"OUJ\try music 
and ('H·n Ruet 

" I d.tdn ' t 'M »nl 
to make Jusl an
otht't album ot pop 
bll5, cJo~ bv an 

lr.__l don' t 
tbmJ:. I C'OU ld ma.kt' 
tbat l,;lnd of an 
• II 
Tl'f'O~ ' 

(IUI ot the 

Rhythm 

Turkish 
tycoon 
of 
soul 

" cwman. 
AJso beard in .stttM>n 

'IA.-ork a.re such notabfe5 a.s 
King Curtis on te nor, Pep• 
pet Adams o-i baritone. and 
trombt'tni~ts Jimm.y Cle\•e· 
land, Gamel! Brown, and 
Benn1 Powe.ti. 

•• Th.- rh r thm track,5 were or MMlano, Mardln say~: 
rtterdtd ln Atlantic"s " He's really one of my 

Bug 
111" dlllsi,ht ln '" bu,: ft!(, 

luldf> that h t- brpn IO 
~•It• and arran1t- b1,c. band 
.COrflll . and wht11 <,l Bupie 
vls lt('(f ls ta.nbuJ g,Jlh a 1t11 
band In I 9.$7 M.atdm inlro
doct,d hlrnxlf to Qulnc,
Jone.. a'ld later R nl ru.t:n 
, onu, arnangNnent,. 

Theu Wf'Te rPCOrded and 
pla)'..t M 1hr Vol~ of 
AmeriC'.a proera,n.,na, and 
e,entu&lly th• tape or thew 
cha.rt, reached the ~zl{.'""° 
Sch,r,ol or music in Bos.inn. 
t~ "nuntt) •• of naiy 11 
hne arra..aer. 

8 • r k le e lrnnvdia.tel]; 
offered him a u.bolanhlp. 
and in I 9$8 he threw up hlS 
fulu~ In commer« to go 
lO the St:.tes . He WU al 
Serif.lee for lwo ye.an, and 
I 9tW lefc for a )'CU or scuff
ling in New York, teaching 
arran&lna. 

The:n camo. his biR break. 
"hen he mei Ahme-t Erle· 
gun , Pr-6ident or Atlantic 
Ret<tl"ds and a fellow Turit,. 
•ho ln1,1i1e.d him LO join the 
<'Ompan) as UI apprentlt"e 
editor. 

Horns 
He snduated to sk~ch

lng In hom parts_ and dur
ing lhis Lime he acb.teved 
"il.s major .ambit.Jon when 
EUincton -,,d Gillespie both 
1ecorded his charts. 

At Atlantic he ,ol sucked 
i.nlo R&B, and began by 
producing, the Rascals' first 
hhs. Later he gravitated 10-
v.-ards. jau. and Ed.die Har
ris. and eve:nwaUy became 
part of the tff.lD" prodo.cln& 
Aretha. 

" I tbJnlt Are:tha. SanJl just 
115 wefJ with Columbia as 
she does with Atlantic., but 
t he diffc renC'c Is probably 
partl)' In 1ht'c ao.ngs and 
par tlJ,' in the rh1i-·thm stctio-n. 
JeJTJ, ·w ex ler broug_ht out 

thiri in h r that wu 
'" dj ... \lut 

nMl-4~..-,,. 
'J\.tt-lh I ( U.s\C: 10 

worlt WJth. Sbe'.a ~ slrnag 
that e.ac:h lake of a tune k 
more beautiful lhat the last., 
and in fact we choo5e the 
take:s by deciding on whkb 
the band pla}-s best. 

Piano 
\lu~o!h~ Shoals studios In Idols, a most uodernt~d •• Ht'T piano playing ls 
,\lat)3.ma, usfng pa,rt Of player Il was wonderful to marvellous, and we use- that 
Attlha's rhythm se<tlon, and have him on the session.., as a guide £or the arrange-
the horns were recorded In Born 37 ~a.rs z&o in ments. If .she plays some.· 
''"' Yotk," b"tanbul, !'ttatdbl Is the son thing with her left hand 

Among the men employ~ of one of Turkey's most pro- you can't mess around with 
on the f\.e\\ York sessions mlnent businessmen. and It-you leave It as tt is 
wen a1toi..$t Cb.Arlie M•rl- was set to follow hfs a.nd let the horn pnrts un· 
ano, who takes a guuy father into the "'-ortd o( derline iL 

---------------------, h; ~~efay ~:, :ii~o~:a, 

fabulous 

**~* SUPER 

-"-10E IN ENGL~NO 

cymbals 

.and rh)•lhm tracks ln the 
studios, and I take: tbe. tapes 
home and work on the born 
a.rrange.mtnU. Th'I rhythm 
5ection, wJlh Tom CogblO on 
bass and Roge-r J swkin.s on 
drums, is really mu.Ing. I 
jusl tell them waat I wa.nt, 
and maybe hW1l a tin~ to 
Tom, and lhen play it right 
off.•• 

DoH Mardln .set- any pro-
blMI• In reeordlng both jaa 
and pop? 

•• I don't find IUIY, You 
r.1.11'l tell lhe jau people 

;::;, ~1:.~•J~~;d 1~t t~:!~ 
comt-s out., whtrtaa wllh 
,oul ai,d pop Lhe- :l.Tti!ihi can 
take • bit or guidance. 

Love 
" I n-4TI)· love ii an, and 

don"t C'On!oldt.-r h lo be "101" 
1ho1J1 one. role anyw•-y. [n my 
a I bum J'n I ried to bring 10· 
gelh"'r many dlff"C'ft".nt forms 
or mu le, IIJ'ld that Jiv~ mt: 
Lfti!'.lt JO)·. 1 hoPt- it will 
appt".JI ro m&n) difl'rrt-nl 
,,."""' or ~le ... 

~nd ""hrn nu lish:n to 
lUlY of lb~ dt-ven brilllanl 
tnu:k, on " (j~.,, (lfllan,D 

nu'l1 rt.ill•~ that this I~ one 
ma 1 h I come a Jno.r., 
hn•i way 1t<>m thou· Turk 
(.,_h bcbup F'VVP c,f lht
t ortl $ - RICJHRD "JL
l~A."1 

Fascinating history of 
the rock revolution 
NEVF.R have M> many Men 

proved so wrong. 
When roek-and-roU first 

forced its lusty, ill-bred pre
seoce in the mid-I 950s on a 
pop public used to a diet of 
unruluted sentimental slop, 
there was an almost unaoJ
mous chorus of Jeremiahs 
shouting " It won't last." 

Pablo Ca~al. l~rmf"d it p(>ISC'JO 
to sou,uJ. wh1IP Frank S·na1ra 
1ho ui;ht JI wu •- a ranc·d .-mtlbn~ 
aphMd1•iac .. A St Loui.- rad io 
st.alion !t-howed 1ti. d·sapprova' by 
sma1;;hir1n •tack,; C! f roe.lo: reco rds 
over t.he air 

Fillr:Pr. vears btt-r rO(.X 1, not only 
a.hve and wel) but IJ. l•!fm-1 de irr LD 
be!" tre"3ted u a sertOua art fonn. 

CurtOUsl) do,plte .i never ern:hn 
pat.e ol art1cl~1 on th'! s ubtect, lhtte 

h.iive bf-f.'n r~ auempts to cho\rt the 
hl:!;tnry ol roe-,. It\ book form ~ 
cently therf we$ the very 

STONES: made R and B respectable in America 

subJN t1v1; NK"lc (.Lihn vo lu""I"le 
:,,In "' cc,mes a more acaM 

m1c t'nd uhol:arly npprf')lch in 
Tht. Rock Rnolulion by a.n 
Am en can , Arnold Shaw (pub
lished by Co01u,Mac"11han 
Ltd al ?h.). 

The major ou thn cs of lhe 
rock sll'.l ry are too we ll known 

rncl( l'-tm• a-nd a n:.imi>er n f 
phoc:02n1p'1,s. 

ll'1 a worll: I.hat , can 
unhe-,IUtti.ngly 11;cc.rnm1:nd LO 
.ai I !!ilud.errts of popubr m.!1!1 <: 
or e",· 1:-n or the Si)Oa) c:ha r.cn 
of the pas.L d~cade and a r.al' 
- BOB DAWBAR"'I 

In, an autho, to .,,me up w 1h BLACK MUSIC much th.u 1s new in t racing 
the (•U t .tne from Presley ti:, 
an acc~t•nce of :-..'eRrO R&-B 
Boh D)l3n fhc B,.at1es. psy
chedeha J.nd the devr:h pmc,nt 

ele • 

r Shaw 
rt'~ar .. hl'r Md the buok 
abound1; with f.asc1na.t1ng facts. 
fi,tur~ =:nd opinions on the 
lesser names and forms of 
PoP muSIC o ver Lhe past 15 
years . It is-, for ~mple. nice 
to be reminded of the musica.l 
depths lo which pop plum• 
meted at the end of the J 95~ 
WJth the emergl!Tlce of such 
hH record makers as Fabian 
and Frank;e Avalon . 

The. author manages to 
wend his way through the 
tangled web or the soul .scene , 
sorting out not only the 
anlst.s, and their rel11tlve im
portance to the. rock revolu
l.On, but lhe record labels as 
welt 

And he gives credil lO thl 
Engli5h groups like the Roll~ 
ing Stones for making co
loured R&.B, blues i,nd rode 
arttals r~pcctablt in the eyes 
oi American record companies 
and fans. 

He also makes the point 
that rttently ·• Rock has g1vt'T1 
a shot in the a.rm to jazz, 
!!ol1rnng many who were 

ay!ng that Jazz ls Dead ln 
hope that a trans.pl.ant or lhf' 
he-art or rock might brlnJt new 
Hfe to lhe eiJJn,: form." 

Whether th11 \'- 111 h.:ip~n or 
noL ;an and r,:ic-k are 
beg1nn1ng t , (!.O together 1n 
an ex-ploratnrv court1hip" He 
cilc-s JiUC'h u Larry Cor")'tll. 
Guy Burtl)n and Jeremv 
Ste!& to prove his pomt 

The. moior prnblc-m in 
"riling &. hook abOut popufar 
mu1.11.: is that between the 
conip!etlon or tht ma.nusf'ript 
and lhe puhhcatlr,n or th• 
bonk event, .are like!:,. lD 
pr, ve •, many of your 
.;1.rgument wrong Mr Shaw 
t.,kr.- LJ.s up t<l nrl~ I 9 .and 
ii 1.s a tr1bult:: l'l hts 
krow1edn: of the mu.sJC tha.l I 
i.:an aid htll~ to arxue wtlh 
m hl5 r-oncl1.LSIOns 

Th~rr a.re one or ,~o minor 
st.ikes - like r r r nct1 to 

• grr,up cai!('d M.rnn \1anfr 
- ,11d I fttl that thr :.ulhor 

undc-.rpJay lhe 
~r n g-rou 
-.er th fll t 

~n 
K ,: ,. 

'tn"' Lt:.R,,, Jones - ~ 
playwright, essayi.st. en JC 
and revolutionuy - pro
vided many of the first sign• 
posts to the pos ..Omette 
New Wave. 

He- was. as far as J an 
recall. the first tJl mention 
A{bert Ayler's naaie tn print 
(in a review or • Cecil Tsylot 
concert). and his pte~ 
brought to public. nouce many 
names wh.ich might otherw1s~ 
have zematned hidden for a 
long time 

"Black Music-"" i.5 a collec
uon ol mtervi:ews, critiques. 
essa_ys, and liner notes wnt• 
teo betwee.n 1963 .uid 1967, 
and only three chapters are
publbhed he~ £or the tint 
time: "Minton's," a bnff 
e-ssay about the fa."rlOu.s club. 
"Introducing ~runs 
Chult'S." an enlightening_ m
terview with lhAt negledit-d 
drummer-. and "lbe. Changi!l& 
Same." a gener,I Plett on 
New Black ,1us1c. which also 
takes a look at the R&B 
Scene. 

Jones is not • technical 
analyst, hc·s a subjective 
wnle-r whCNS.e phn:sts a.re 
valuable becau.s.e. when isa
lated. they can pruvKle an 
1mm.ed1,1te iru.)ght into the 
cort of an artists style. 

Tbui,; while d11Ku..~mg 
)'Ouag ailto saxophOmsu. he 
ran say Lh.Jt the alto 1s • 
horn which ·· c.:in ~1)un~I like. 
white squeaky ladies under 
the wron.a heart ' ~d imme· 
d1ately we have a new an-ct 
pl!r!~ct meiilphor 

To dig Jones· wnting it'., 
necr~s.ary l!J be. at the vcr-, 
lea~L sympathetic io 1h 
c.1us.e Qf Black ,11tiunn nus 
~lk 1$ not ca.llNI "81.ack 
Mu!:i1C" for nothing, and 
0cc• s1ona11)' I( leads him into 
the trap of enc-our.aging 3 
mt-dio -~ hbdt pe:rfonner 
wh.lc lan-:~astlni :1 "A tine 
mu.sJclan ' $.!m1lar accorn
pllshm~t-. 

He r .t.rely pulls h punc'"i s. 
and hb: w1·kc !\\' r ,-
att.i ks 

tJ ,.wh-? '" .e - ~ad~ 
dla;>u-u a..:ea.dy H ie-re -:-- .., IS 
.en r•ly Wlti: t .... r.C). a.r.d 
qu t.e- "'n.lk!rsandabl; .s.c 

Desp1t~ t!l !.S. j(l.:-~ a .,,., 
'8cicey t E' J,ah .. _.ilha.,..., --ac! 
He e-\ ~n er t1~oes Jor r- CoS
t:ar..e ill'le .. Heavi4!5t spi. t1.~ 
:.!> whom • e bo(lic b dew· 
ratM I u, KY"e-r-'1 placH f C 

~~,f~ 1%c~~gb ~ hh': 
et' s. to rq.ard TA.-f: ..,..'!~l) 

a-1 a lf!"'.::ici::u~ ... rea.k~::- 'c · Ph•• 
r-.>.~ Sanders aT'.d Ct:cd 

- .. C. !"'e ~al .. "tr 
th.J.a a b\ll\'!red re1,~ n 
vif:ws wrtu.e-11 by E.u-opea.'1 
cnuc:s 3.000 ::ales away from 
lh• _,,. 

.,Black "-1l1SIC "' 15 5.t tD 
stand be-~de Jon~· o~-:
\1'0, :,u'De, •• Bh.e:s People •• .u 
one of the f,:_- reall)' .mp:'"'11"• 
ur.: booll..s ".'-::I 1n.z. eve;: 
WTIH~ 

RJOIARD '4"'Il..U.AJ\IJS. 

RAYMOND 
FROGGATT 

SHANTIES 
SHA,.,_-nLS ,\._'\"l) S~ILORS' 
SO. ·GS by Stan Hug,BI 
(Herbfft Jenkins 50..) 

S t.all FL · g tv a far 
t..""'laodr c.onap-t f uutw:-al 
l.'""e a: _d te:115 an In '5 
:;rev 1 .,..,. -e. Shan t.,H d 
the Se m Se-as " A:i.d any 
~ sgvi:ngs. I.be- 1 :1th • y 
hu·e b.ad aOOt:t pl"OOcc..nc- a 
secc-d a:U-.o\ot;y un ~~ . e 
,~b:~ an u ~ y 'CM! 4-
po.,od. 

Hasn't The Lord 
Blessed Us 



tt/1,11 Y Ml\k l t<. N"v11,lot1 ft IJlf q 

II 1111 I ,hh\t \11 

"1' Iii t i P p t n..i,r 11111 111 0 
11 JI II• , l q ·1111 , 0 1 Jhr 

1'••1 1 n h1 1,111 11111 t1, 
Ut h 1111111• 11 llfli" ll f •• 

h !111,1• th , 1•1 a flt ll' rt 
lh:.t A11 n ll1 I , , ic ntuw In 
, , hn11 11 11111 pr11~ri lt lYt 
11111 II I ' llll' IW I v. 
~:::,-.•.~• , '-101,th C to)'i.lOl!t , 

I AM , 111 11)011 111 krlow 
\~hv 1tr \ IMll !A, H1 111 1111 
" " ' w or • t r r n <,,.0 111111 
11 1~11 11 I I f 1111 111 •, tl 1d 
tu, t 111•11 11011 lh <;11 ,1 
Wnrl "· whr1 WI ri rt llo 
flllll d 1111 1lurinK llw 
1111 1 ! V II 

l h• tr 11hv1tn1• rrnu l( :.d 
-.11111t , 1 t>n1h111• ,t w, th r1 

h lu n~I)' l(hod r1 ri J4 m,1\ 
111 lit r I t i 111,-J In 111 1·1•1 
w11 h , r11111111n1111 , u i,prov,1\ 
11 m;I l'Pll llil li,m from tlu 
u1d1rn, 1 PA I RKI A 
M l'ltl I.AN, I ootJnK, 
I Olld,111, ', .W .17 

Such a limited 
audience for 
Monster Mash 

MAILBAG 
Write to Melody Maker, 161 Fleet Street, 
E.C.4 You could wm your favourite album. 

ond 11 ,ncf' !hen l'v1• b<•cn 
vt• ry int res ted I think 
1t '1 th(' wren tCAI 1ound 
-.1r'H:f" rock il nd roll , I hope 
"onw da)' Sou l, Und er 
a m und ond othrr an noy• 
1nY, kinds or mu11lc of 
tOOny. w ill g ive way to 
Hlu1• 0('at (a nd itll . two 
vn n rlicc: Hocky Steady 
Md k.1•,cu.u,c) - THLO 
VAN UIJN l· N, Tllhurg, 
Ho llnnd. 

WIIY DO 10 mnny p..'01)1e 
o mncct aou l music with 

Lht l'OI> v Progress ive 
people, or the Progressive 
v Jou People, or the Blue 
Ucat V The Rest people? 

It 1s a pity thnt now, 
when popular music is 
suc-h a recogn uscd rorm or 
onter lammcnl, 1l s hould 
hrced so many sma ll• 
minded musica l snobs 

IN 1111 MM 111 ,h IJt1wharn rnlou red a rli1t1 whr n nny 
, I I hf' { ,1111111 ,.111 11 11 k ind or mu~k can have it? 

So w hy don' t we nil 
hury the hntchet or mus i• 
cnl d l.scontcnt and enjoy 
ou r indi vidual tas tes, or, 
t,cttcr st ill broaden them 
nnd cn1oy the mus ic or 
o thers. 

'"KIi I•< l11n,I Hri lnm 111 1/u E\'cn country mu11c, LOnR li ve Chris Welch! 
JOHN PEACHEY, 

Locamo. Swlt:Lerland. 
llOP w11rld {MM Clclutu r RC'tlUlK mnri.,• popular OVC'r 
J. ) I \' 11111,1 , y l/11 I h• rn all t h,, llmt". haa 1t LENNON AND YOKO: lyrics about 36 hours r oiling in pain leave me disgusted 
"" 11lul Iv' nut 11111 I Anil une ot the, bc~ t 

h• ml CJI My ,c;, mpl1•1 (n this sphf'n: 11 
• Wi,dd 11 qnnnrtlM" t,y Bulk Owrn . lie 1>ul• 

I h, N, ',\ l fl'f(tlrll IIIOII !If\ rnurt• frelin,.-: c,urcly lhe 
I ii J'tnm I 1u lhm,t Jubd m AntnN of the word isoul) 
llul LI, )"u kno\to' in t11 /1 1..,, song" tha n th1• so 

1 n, 1, • hy ~ho< kini I dl 11d sou l 111ngt ra, w1Lh 
Ill 11 l n !tu ,mt- 1.i hi-1' JI lh t: 11 l rt .im• M\d shoula 

I •in «. I 1hr vcrv ma nv Pua('~~ ~~Ln~~~~1~ , 
'M'. \',u'cl\f;;.~oclu~;t,. nu W II Y l!-i i• lhut lhe SICK IS the only word to 
d hi Ill Ht Jl 11n, t,u11u1,t' ffiilJOrJIY or your Ma1 lhag describe the Plastic Ono 
ih~ :11 .,~~•11~~t"'n;~11 t~~;~. ;~1•~~r•1tb~~~ u:t~~t:1t1 a~f Band's record, "Cold 
11 1111 11111 va n ou~ pop s ta rs o r Turkey.'' 
~

11
~

1
:'i"' ,u:,:1~

1
c.7t"'l~ i'_"u7·n

1 
wnginc war on a rorm or How can Joh n Lennon, w h o 

Ii .ar·' ,1 lf'I .. lh lor•t 111111 mu!. 11. that happe ns to cla im • lo bPli r v e in God, and __ • _________ d_•_••.,•-'-'_"_1_<h_t1_,._..,.,_"_1_..,. ~~o .i~~~e1ch :~l 

~YWEE~ * Mnmr•olnw pif'lum!] 
portrai/!] or /hf![;/ ar<:,/(1d/TI 

qro1111.<:anrf lip/oparlion r1hnl.<: 

j. 8(/(.'{ <:{Ofi(I<: or tho [;{;irg 

't Pr,nnlrafinq f.'foriM hi} Goalf 
fnpwpmlN'! 

o ho u t \\.'1thdrdw.1J 
symptoms ol drugs 
In such a blatanL way, 
JUSl for a song? 

And lht· lyri<: about 36 
hours ro \hnA In pti in lcavc.'S 
m, d l&)tUS l t'O 

T he HHC should bun thuii 
r cord on t ho Jtruuncb; nr 
bad taste, ,r onl y to prove 
tn Lennon tha t he 1!1 not 
nt>ove- cnuc1sm - as ht 
thmks ht• 11 - ALAN 
CAR( V, We-;t [nd Road, 
Rui'illp, Mlddlcse,.:. 

'll-tl OUC mus t think 1L!t 
h.s~c.nf'r , nre a ll dend lh1ck 
if they , uppose we want 
to hear pap mus ic being 
C' humed out continuou.&ly 
ev£>ry day 

Thl: fact UI th• t people 
lis ten bN'.au1e there are so 
rcw a ltemut1ves, and 
t hose a lterna tives that do 
rxta t a rc put on t the 
most nd,culnu ~ times 

Take rolk mu!.1c £or 
in1tanc('. J ahould thml< 
ma ny folk fon1 a re tcannK 
their hair ovt r the dla 

~~! ti~':o;t~~tur~~l:~~I;. BJ!~ 
contffil to axe My Kind 
Of folk, they have now 
movtd Count ry Mcel !I 
t,olk to a n almost unlistr 
na blr hour 

So w m(• on, URC Uon't 
It t dr, cnl rnus 1C' d t.'CllY rlll 
!hf' ru hb1• h dump of pop 

~~vcw~~ •• t~~) rr~~~:~';~~ 
lhtn k Wt oughl lo W:&TII 
.... M.1Wrter1 .._.Wft"lntan. 

~l .. \l•natcl', IIC'rt"t. 

I AM .J lll"1n\flll, SlnlJilt 
kmhE'ad and I am sick 

and t ired or all these ha iry 
t w,t trying to m 
tellectualise pop music 

They' re a ll pt'usds and 
their "art ·• is about as 
conslruc t1ve as me gelling 
"th1.: hoot in .·• 

A~ ra r u these " pro
wess1ve '' g roul)S J1ke King 
t.: n mson , they have as 
much idea about melod y 
as a po rcupine fee ling at 
home rn a balloon factory. 

Give me Leapy Lee or 
Des mond Dekker any day. 
- JOHNNY " THE. GRIP
Pl .R " SWAGt Lampton 
Road, Wes tclifr-on•Sca, 
t.S~(.'.)i; . 

A S AN ardent Jau fan 
and M M reade r for over 20 
yea rs, and n lover or the 
Big. band aound, a ll I can 
do IS rea d about th t 
Cla rkP Bolands , Ronnie 
Scoll,, May nard Fergu
sona and how good they 
a rc. 

Js lhcro nolhm~ to be 
done for us up he re in 
Scotla nd to J:Cl a visit by 
one of the big bands in 
c:\asiow, for example -
HUGII PRfNTlCE Pal\
Ley, Renrrewshire, Scot 
laod 

• Comment s Jack 
H11os111 s, of llw Harold 
1>11v1u m agency . " Whf're 
w ould voo p~s('n1 a big 
hnnd m Glasflow•1 Gia• 
ROW )u,1 1lnrsn'L han lht" 

concert hall fa1..11il1l'~ fo r a 
big-band altract1on It's 
about time that Glasgow, 
one of Britai n's major 
cities, had a decent con• 
Ct'rl ha ll ." 

T HA NK YOU fo r that 
marvellous art ic le on 
Velvet Underg round by 
Richard Williams (MM 
October 23) , He really 
analysed their LPs and 
round them Lo be one or 
t he most a mazing groups 
ou t. 

Let's have more mror m• 
a l1on on t he ir act..s in 
America Wha l would 
rea lly be nice ls a v isit 
from them. - VAUGHAN 
HARRINGTON, Horn~ 
cha rch, F.ssex. 

bmcd. - R. PA.RR, Wool• 
verst.one Hall, Nr. lps~ 
wlch, Suffo lk. 

KEEP IT up, MM -
you ' re doing a great job. I 

part1cu\a 1"\v hke Chr1• 
Wdd1 rct.unl rcvu:ws -
amu m~ but cn lacal t the 
same t1m1.: MIKE 
BOLTON, Liverpool Uni· 
versity. 

THE FAMILY 
wi,h to apologise to all patrons of 
THE VILLAGE BLUES CLUB, DAGEN
HAM, for being unable to appear 
on November 1st as advertised 
owing to sudden sickness of one of 
the group, but will definitely be 
appearing on TUESDAY, NOVEMBER 
18th, and hope to see you all then. WHY NO mention m your 

paper or the group ca lled 

Jody Grmd? When visitinil I~===================; London a few weeks a.go 1 
heard them piny twice and 
they really freaked me 
out They w ere tre• 
mcnd ous. 

These guys rea lly know 
how to_ play Something 
wh ich 1s becoming rare 
among so-calltd musi 
c1ans. - JANI:. TRIPPIT, 
~~j

1
ttack, H~lston, Com-

I WOULD hk e to nom1 
nate Mr. Michael JJgger 
•h lht: world 's gr('a tl's l 
dilncer and vocalist om• 

THE ROGER EVANS 

BEGINNERS GURAR BOOK 
NEW EASY-TO-UNDERSTAND IUUSTRATl:D METHOD 

Contmn1.- TUNING THE &UYING YOUR 
GUil AR FIRST GUITAR 

FOLK ttl ... , ... 15 
BLUES OPEN FOLK CHORD 

& TUNINGS DIRECTORY FOLK 
POP ... , .• , ... ,..," ,~, ..... , bo • I SONGS 
STYLES ;~:r::~,~~"h",,~:;. TO PLAY 

ClAIHAIIIMER fLATPICKING Pnce 101-, b, po,t 1016 

fltOM VOUII MU~IC !,TOH Ot OIIE(T flOM ntl ,UIUS.Hfl 

t, Pim Bo/ihlj l'har/fon~ O,;m;, 
r1v •/,1<:ivP In Goal Wanted, a musical break ROBBINS MUSIC CORPORATION LTD. 

JS SOMO SQUAil, W 1 

.. ~::.v"n::° n!:\iu,!r~:~c;,~ 
a woman I Ion U nathlna 
b"'l lv. muUcall\' f<w lftl' 
1uo• I wtU hnc lo •tup 

.'!f"n,~ ~~:c: ':;"!•'mt!· 
caJlt 6nrhnf'd fwlur wtll 

·~•::l:~u!1!"':1
: ~ ll t J, Nlf 

a " lttl r I wu •• .mt 

:I~ I~ ~ c .::d • '!t:~ 
of lh\ n,at ., , ,r I t "1• '"'°"Id 
l.tl' ,(ft\lh lllll 



Mf.'I OIJY MAKfR, NCl!/ .. mht'r fl, )969-Paae 3! 

FOCUS ON FOLK 
• 51NCE 1953, Marton Winsor 

and Redd Sullivan have 
been associated in fo 'k music 
circles to tho point where on~ 
name is synonymous with the 
other - on fact they work 
separately more often than to
gether. 

Together Martin and Redd 
run the oldest London folk 
club, the Troubadour. In a 
taped interview with TONY 
WILSON they talked about the 
folk scene as they saw it and 
what it means to them today. 

Martin Winsor and Redd 
Sullivan talking 

THE folk scene has been de
veloping over the last 

ten years but obviously Is still 
not as perfect as it might be. 
Whal are the main faults that 
stand out at the moment? 

about today's folk scene 
M.W. There's a tre-

mendous lack of liai~on In 
the folk world and there 
al" ays bas OOen, right since 
lhe early days, There arc 
cl.ubs I've never heard of 
and clubs thnl. I know that 
other pe-nple don't know 
about. 

UPSET 
Anybod) who has tried to 

sta.rl a folk dlreetory has 
only given ha lf a service 
because people won't te ll 
anybody where they are and 
singers get upset about this 
business with liaison. 

It often escapes a lol of 
singers' minds Lhat the 
pMple wh.o run clubs are 
mor.- often than not ama
teurs.. They run a club 
bee.au e they like the music 
or l>ccau.se that's their 
thing, to be an organiser 
but strictly on a part-time 
nil)\!.. 

l thlnK t\1at people In the 
tulk world are prone !o 
getUn, up t about peculiar 
thlni:.s - inc.\udlnG myn\1. 
Fverybody in tht folk world 

~~ \'l\\\c h\t \nu('t-'} 11huul 
<'<'n:nln h n • 

OFFERS 
R.S. I have gone to clubs 

and sal 1, u what's it all 
about, re this audience 
going to have a bi.as or 
~ff~r~e;::?:o~hfn~~e~=~~~ 
the end of the evening you 
ar(' casUgated for singing 
English or AmC'l'"ican mate
rial but you've made the 
overt gesture of saying 
what do they like and then 
at the end or the evc-ning 
you're told wrong. 

I'm a singer and I am not 
11 telepath, not a mJndrea
der, 

l\1.W. ThJs only a minor
lty of clubs of course. 
There are c lubs where a 
\r.lriety of things can go 
wrone, 1've been to clubs 
where nobody's sa id 
·• Hello " and rve been 
lhen~ an hour before fl ndi ng 
orvbody who's any lhing to 
do with thf! cl.uh but this Is 
a rare occurence. Most 
clubs are tremendous. 

T.W. You've both been 
Involved in folk music for a 
ver;y Iona. Ume and con
~uently must have 
noticed chnngc'i, genernlly, 
In attltudl!'S towards Ute 
mu!ilc. Whnt of lhe reglonnl 
ldeolo&Y that l,; s upposed 
to e:dst? 

TYPES 
l'tl.W. Wt>II there js this 

1f'J!.ional thing which pcopll• 
bik •bout buc I don't thinu 
lt reall}- t'Xl!its. Rt'dd .rnd I 
both hav bttn involved In 
aU thinJ,:-. to do '"Ith folk 
111u. .. it ;rnd at the Troub:1• 
dol.a try to book In "' 
m.n) .&t'l i,f dilll'T<'nl l yp 
11,j \\c- r a. 

1 c..-,n Id'--"' peuph. "" n 
1 from wlfhln lhl' 

d1tl n. tu hf, t:ntrl" lnlnM" 
.\ lot or ru I m 1d, ahou t 
lh" l\>p1• ot mu,rr i6nd ii 
"I from lht 1ud1t•nc.• i.u 
~ 'h ~ fr11m lh~ club 
'fl( fl ( t 

I , Jot th,1r ''"" 
~ USr, 1 th l" .md lht1' tr)' 

MARTIN WINSOR: lack of liaison in the folk world 

REDD SULLIVAN. people get hung up on ttieir background. 

to mould a club to Lhelr 
own wa}· of thinking, 
\\.htch IS ptrre-ctly fdir. But 
I v,-•hh peoph.-- we.rtn'l -.o 
huct ttnd adamant about 
H t thin~ lhtte'.., room for 
.,,.~thlng. 

There fU'r: r,ot a lo t ol 
Jh op It \.,.·ho can c.trr) that 
111m•iunt ot "t>ight or artist• 
r)· ~rid conviction to put 
t1, er iJ,n o.nlire "venltlK of 
tr dltlonal mate-ti.al, Mpr-
cia lly nne l)f"rson. 

At leiu.t with a group 
handling this sort or mate
rial , thcrc'!i, diversity, But 
C1Vl"n then for the more than 
n specific amount or time, 
U''i somelh.ing tor the au
dl<'nn lfl takt•, to havi: tbc 
p.artlcul.&r for-m put on 
them. 

R. ~- One of the things 
fh;tf bu~~ me h \.\ hen they 
ran dlo;;ml !i a catc~ory of 
mull.le. ·rhl•te wa"" a perl<1d 
when W'-' said there Wa.!1 

something to uy from Lon• 
don a nd people sa d " Lon
don Is a cultural desL'Tt and 
has no backgrourd." u•, like 
mtr turning rouM and say
Ing " There I~ no character 
in Walr,s." 

You Ciln't dh.mlss an) 
$tlOUp of people. Ir you :trt' 
somebody who l.5 aolnJ 
le eye the world 3'> an 
ethnlcologl~l )'OU Cftfl'l QO 
an;{\Vhl'Ce a;nd set up a tape 
recorder Without ,omebod)' 

evenlually putting some
thing on you which you 
wlll flnd Interesting. 

As much as I appreciate 
people hanging on to their 
tradition, I Rnd it hard lo 
understand how people can 
be so insular. You can't get 
awav from radio and tele
vlslOn. You can't draw from 
the other side of lime, a 
hundred years ago and say 
that you've never heard 
anything else. 

Some people gel very 
hung up on their back
ground, wherever they were 
born and this seems to 
immedlately give them a 
springboard to come on 
very strong about lhelr 
particular form or music 
and in th.is day and age I 
find this hard to take, 

LOOM 
I'm not pu.tling down 

anybody for where they 
come from but there arc 
certain cullur~ which sud
d nJ loom. They're v.asl 
andllftCll'moaa-~ 
ell~s culb:ue doff.a•, exht. 
J call that genetJc fascism. 

M.W. This one thing Redd 
and l do agree upon. And 
tha 1 Is the heavy definitive 
thing about traditional revJ
vaUst singers that unless 
they sound like someone 
who is 97 years old. they're 
no good. 

I hear young kids getting 
up who can re.a.Uy sing aod 
various people get hold or 
them and then you get 
somebody with a nice style 
of delivery, nice voice, and 
sometime later they sound 
like A. L. Lloyd or Harry 
Cox. People of 19 or 20 
years do oot sound llke 

country and In the States. 
But for every one of these 
good ones there are many 
that are Just tripe, cllche~ 
ridden " Hoorah for Uncle 
Thlngummy Toots and Jels 
all dance round Lhe 
banner'' which are absolute 
rubbish. 

POETIC 
They may have been 

Inspired It they were impro
vl'ie<I at 10 seconds notice 
at a rally but apart from 
that. they have no poetic 
worth, nothing at all. 

There's still a place tor 
politJcaJ commentary and 
people are still making 
political com.ment but I 
don't think it's the be all 
and end all or everything, I 
think there's room for folk 
song or all sorts of descrip-

tion and even lots ot things 
t h a t quite obviou.sly 
aren't folk son,:. Leonard 
Cohen, Joni Mitchell. Al 
Stewart, people who are 
wrJtlng today, they're ob
viously not folk not by an)I 
definition or the word 

A lot or contemporary 
material now sounds as 
though the tunes owe them
selves to .. Flower l>r'um 
Song" or ~ West Side 
St.ory.'' Neverthe1es;s, it's • 
de.velopmeot which ls Im
portant. They take bits rrom 
different sources and 
they're made into another 
thing borrowing, leaning on 
and all pullln& out of other 
cultures. 

It's runny how different 
cultures can gal together 
musically so easily and the 
next thing you know, 
people are up there playing 
a style which is a blend of 
all different cultures. 

CITY HALL, NEWCASTLE 
WEDNESDAY, 19'h NOYeM89., at 7 ,,45 p.m . 

SEAN Mc.GOW AN PRESENTS 

"'- TT T. •• WAUC IIJGH 

WALLYWHYT 
who invites you to meet 

THE JOHNSTONS 
NOEL MURPHY & SHAGGIS 

PETE STANLEY 
and BRIAN GOLBEY 

SEATS, 15/-, 12/ 6, 10/6, 8/6 
&ookoble in ad,,.anc.e from: BOX OFFICE, CITY HALL, 
NEWCASTLE. TEL. NEWCASTLE 20007. Open I 0.JO a.m 

to 5.30 p.m. doily. 

Harry Cox! t----------
1 don't suppose Harry 

Cox sounded like he does 
on the records when he was 
a young man in his prime. 
It's terrible shame ju.st as 
it's a terrible shame when 
you get a young guitar 
player slavishly copying Big 
Bill Broonzy or someone like 
lha t. But a lot of people 
start off like that and 
develop their own thing -
Bert Jan.sch. Gordon Gil
trap, there are so many or 
them. 

OFTEN 
Quite ortcn there are too 

many people. leaping on the 
bandw agon, whatever's 
rashionable al that particu. 
Jar tlme, they're in with it. 
1'm sceptical of that sort of 
protest-type singer . 

Quite often you get these 
people who express e...'\:• 
treme poUtical intettsl and 
want to right au the wrongs 
inflicUng mankind and you 
find they're wandering 
about with great bundle.s ot 
five- pound notes in their 
pockets. As SOon as th~·y 
start lo become popular, 
their tees rocket up and l 
certalnl.), doubt thelr 
moth.~ . 

There ""as a time wh~n 
polllleal song V.Jis h11;hl) 
im1,.1ortant \ lot of good 
filings cann, oul or pulltk-.al 
1T1C1\·ements and oot or 

QUEEN ELIZABETH HAll 
Friday, 2hr Nov•rnbw, at 7.•s p.m. 

THE JOHNSTONS 
Afld •PIOOI ;..., o~ tr_, CQIGda ~ 

BONNIE DOBSON 
r,cqi, ho,,t lto~J r...w'WQI H I 

01-921 3191 
AndU1...ol~ 

THE 
PENT ANGLE 

Terry Cox, Bert Jansch 
Jacqui McShee, John Ren

bourn, Danny Thompson 

Sol• r•puuentotion . 

Jo lu>tig, P 0. Box 472, London, S.W.7 
01 -58• 2-434 

lndu.,.,trlnl dbputf':S In this ,._ ___________________ _J 
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THURSDAY 

a.01 \ PLA.C f ur \!> .\T 

BRICKLAYERS ARMS 
l 11. ,,.111111; llh •d N•thlll •nd 

' SkYPOaT AD E TUCK E• 
TN f NI WP'OIIT J UC • AND 

AT J Ol( IS LIN&TON ClitN . Hl 

PETER BELLAMY 
.LAtk • ULL H11h R 14:d "'•a 

ALEX CAMPBELL 
QI.HNI$ O'• Rl• N, AND FRIENDS. 

801'-0UCH COLlli'CI , l tLt>WlJtlh 

RAG CONCERT 

GAS WORKS 
•011:oucH ROAD COLLEGE", 

ISLIWORTN {O"t>rle)' Tube) , 

MAGNA CARTA 
GAS WORKS 

JOHN CRAHa.M 
t l• n\,•d Bu "I flffl 

SATURDAY 

ANC L E ltS, l\r, ,1m R1.1.ad 
Tl!DDINGTON 

GASWORKS 
At,l&LERS. T E DDI NGTON 

GASWORKS 
S kY P'ORT ADE'S F RI E NDS 

AT COU S IN S , ti Grc1·k Strt'\'I 
~ Sf! 1 I 

DAVY GRAHAM 
\ II niithl ~~ISh"ln, 12 i 

Pluoif "'sTRANGEL y 
STRANGE 

VICTOR BROX 
AT THE CELLAR . Clo~t•d 

EYES OF TINE CELLAR 
lS5 HIGH ST NATH , MANOR 

PARK 
THE HOME BREW 

GREENWICH THEATRE FOLK 
CLUB 

reupt'n, nr-xt wc-ek a 1 
FOLi( CENTRE. HAMMERSMITH THE MITRE 
NIGEL DENVER .,, ••• ,,. High -~•. SElO 

p 'It f W.&h, n.,111111,: Rflold 12 10Pfl051ll' Croom~ 111 11) 
nor, ft~\,n,1"0Ull r~rlt TUbl.') THE CRAYFOLK and Surprise 

KJNCSTON COLLE&E l•f Tech 

JERRY ST. CLAIR 

MARIA CRE'f' COLLECE 
St M,IIIMrel 'R1.11d E: T'lt.l\-k• 

nt HI. 

JOt-tNNY JOYCE & 
PAUL BRETT 

TNE GREENWICH THEATRE 
F OLK CLUB & ln"I 1ni: 

THE THRI.E HORSESHOES, 
, . Hami:- ,~ 1d NV. S 
• HOLDIElt CAUL.FIELD 

TltlO $P'ONTANEOUS MUSIC EN• 
SEMaLE . B,u 

WHITE BEAR . 
I " ' 

MO KENNEDY-MARTIN 

FRIDAY 

ALEX CAMPBELL 

oivf'i'"roN1· ARTHUR 
11,T THE P'ETER•OIIOUGH 

lt: •rtt R • d $ • C rnu 
• r!I Bndl: R d 

ANNOUNCING THE rEASAHTS 
THE AULD TRIANGLE. lh 

t A 1 d R t1 NW 

AT cou~ ' S'r(' 1 

MIKE CHAPMAN 
AT 

HOTEL 
FRYOIFOLK, RAILWAY 

, • 1 ctdu 1011 .J 

NIGEL DENVER 
FtGHfl~G ,c~CKS,

1 
}

1 
di~ 

,o, ilh 

JOE LOCKER 

MAGNA CARTA 

,..AIOLNHE,AD fD~~ 

GASWORKS 

I 

WMIH" NA,.l I 

Cuts1.s 

PEANUTS, Kln,:a Arms, 313 
s1slrnpsga1e- Christine Bronks, 
Nick H~rr1sC1n 

PETER BELLAMY 
l .JO pm. DEN OF INIQUITY 

High Sl, Southg~lt!. NlQ 
tbehlnd Flr1• St11Uo n) 

THE FO'C'STLE a t 1ht' CASTLE. 
f'a1r1l~•ld West Klnc<:ID/1 

PETER PARKHILL 
"l"ME. LC.s~n THE 

SINGERS CLU h 

~',~,rih•~1J~l!>h Pj.~,:~;, IJr."U~,~~ 
TA VERN , 52 Llo,·d IJ,,111:t'r StrL'd. 
1.,m<ll'n. wc1 , ~s pm 

THE PEE~t:~ Sto re,. 

~~~~r~\(' ne!i:~Lv:~pn11~
1

J(
1i1

l~~~~ 

"-""tHE PEELERS 
Introduce: 

JEREMY TAYLOR 
l'LUS GUESTS 

TROUBADOUR, 10. )0. 
itTll l"flP IOn Rnau 

JOHNNY SILVO 

Old 

WHITE ~ I~ r ll l)W 

'

0

jo:_"ANN KELLY 

SUtH1AY 

BOUNDS CillESN FOLK CLUB. 
Sprlnlltl~d rork 1)1,•crn B11und, 

""coLIN scoTT 
FOLK COURIERS 

EALING ARTS LAB 
Gre,•n \Im Uxbrldl" Ro.ld , W 

E11ltm: 

ACCOLADE 
A NEW SOUND FEATURING 

GORDON Gil TRAP 
MALCOLM POOLE 
DON PARTRIDGE 

BRIAN CRESSWEL,L 
IAN HOYLE 

:--; -~r, 1 tub~ t 1lln1' Un 4 <11u, 
~ pm Adm ~~ 

THE JUGULAR VEIN . 

SUNDAY cont. 
THE • ARLEY MOW, Hon.tfl:'rn 

Rd SWt 

DAVE & TONI 
ARTHUR 

TROUBADOUR . 9 .)0 

SHELAGH McDONALD 

MONDAY 

AT CATFOAD RIS ING SUN 

PAT McNALTY 
PIM lrl~h Plpe>r. DAVE .. LINDA , 
LEGACY. 

C L A N F O L K : M;.irqufs of 
CLANrlcardc. Southwick ::;1rcet. 
Paddln,non 

COME All YE 

ENFIELD FOLK CLUB 
H n P·P o I I' ,_ • Bnke.r Street 
Enneld . 

DEREK BRIMSTONE 
BUD & RAY 

RICHARD BYFORD & MAJA 

FOLK Ill l hc 1-l amps tc<1d Rugby 
!;IUU, RcdhJ\I ~lrt'el, on Albn n}' 
Strl'.'<'l. N.W l 

JOHN TOWNSEND 
KEITH CLERK 

GEORGE A09EV, Soc, SI 
1 .. , 1t;rn1id Fm bu Park 

PETER BELLAMY 
F.:x ,o'UNl; 'T"R ,\OJTIO N 

D,·1mr~ 0 .llr-l(•n 

GERRY'S N E W album I!, " THE 
ESSENTIAL GERRY LOCKAAN "" 
on Sp1trk SRl,P )(14 

JUG TRUST 
HERGA ROYAL DAK, WEALOS· 

TONE Clol'i( wuul4 !Ike ,~ apolo• 

!~5
: h,~n "d~~~i[~~ ,~~~t 1r:~l

1~~::t~~ 
on e w,r k IQQ c:arly 1 

MINOTAUR, Nd l(a Hl'lld North 
St Clnplrn m 

SKY PORT AOE 

HOTHEAS~;;;l; t , Erdtnii: 
u,n . Blrml ni,:h.:im II" pm Adm #1)1 

AL STEWART 

PUTNEY!! 
JOHNNY SIL VO 

CLIFF AUNGIER, GERRY LOCK• 
RAIN, ROYO RIVERS 

MONDAY cont. 

WAL TON • ON • THAMES, l"I\ 
,·hur,·h Slrt'el 

STAN ARNOLD 

NIGEL DENVER 

TUESDAY 

BOPO-FOLK, Brldil' Housl' 
Bnrough Rd . Elrplllnt &. Ca~lle 

J OHN F ORMAN 

I, H UNTER MU SKETT 

CHEQU ERS F OLi< , Hol1 )' bush 
Row, Oxpcn'I'. Odord 

GASWORKS 
HAffi~CLUB 

JOHN JAMES 
and ~UC.'fl!t 'The AnRl'I . UJCbrldg(• 
Rd, H11yl'~ Knd 

MIKE CHAPMAN 
Buklng College Bar, Tube 

Bil rklng Buse~ '23. 87. 106, 162. 
2311. 

THREE HORSESHOES f,'O l k 
Club. Heath SI. nr Hamp~lel!rd 
Tube, pr t1C!-nt.s 

DAVE WAITE 
MARIAN SEGAL 

a nd your host~ THE EXILES. 

VULCAN LIVERPOOL UNIV 

MIKE HART 
SID HODDES 

CR OYll ON FOLKSONG Cluh. 
IV;,dd,,n lln!d ~1·111'11rd R<>ad 

SH.,RLEY,. COLLINS 
" . 

HIGH eAIINETfOL1< CLUB. 
Snlhhur.Y !1<1tcl 11\sh Street 
Barne! 

RALPH McTELL 
STORYTELLER 

BIFOCAL 

klNGS HEAD , Upper Strel' l 
JsUng1011 MEC , !ilree l singer 

LONDON HOSPITAL UNION 

RICHARD OIGANCE 
DAVE COOPER & 
LINDA COCKRILL 

REY'ERENO LOVE\.ESS WHh 
n«H Yori,; illld Alb;111 y Parkway, 
C11m1h:n Tnwn 

SUtlBITON ASSl!mhh· Rooms , 
DEAEt< SARJEANT FOLi< TRIO, 
OIZ DISLEY TRIO . 

TROUBADOUR, 9 ,)0 

MICHAEL-CLAIRE 

Sun ., Nov 16th 
FOLk BLUE1i 

ANO BEYONO 
At the 

King·s Theatre 
Southsea 

Portsmouth 34343 

Al STEW ART DIZ DISL£Y 
MIKf CHAPMAN WIZZ JONfS 
RALPH McTEll and Pm QUIN 

T1ckets5/ , 7 / 6 10/ 612 / 6, 15/-

Remember. give a little 
more this year and 

wear a 
w1tHid 1 pr e. 

BRITISH ll 

·.: ( 

Thia apace hoa bHn gene,ou• lv donated by 

MELODY MAKfl 

FOLK . 

MICHAEL-CLAIRE: incisive lyrics 

AFTER a period in the 
doldrums, folk is on the 
upswing again. 

Pop historians may date 
this revival ot the revival 
from Tom Paxton's appear
ranee at the. Isle of Wight 
and the redJscovery of 
country music by contem
porary performers, but it's 
been happening longer than 
that: all thJs past year folk 
club attendances have been 
rising, and from the evid
ence at the recent London 
Folk Music Ft!Sllval, ID Is 
the ae-1 levtl of sfnc..... 

Talents 
And now talents are emer&

ing that are breaking out of 
the MacCoU-Tawney-Janscb
Watersons imitation 5"le
reotypes. 

Hue is news of two new 
duos, different from en.ch 
other in almo5t every respect. 
but each or them exclUng In 
lheJr own different w.ys. 

It's difficult to avoid being 

ktf~:e:~2f!r~~t ~ete':n~n~~ 
ago they vtere. unknown, Jusl 
another husband-and-wife 
tcnm playing ralher more 
than compet~t gultan 
around the London club 
circuit. 

Now fhey are trying to 
d00dt'l whether to accept an 
offer to do a solo c«Ktcert ln 
the Royal Albert Hall next 
year. 

They are certainly versatile 
enough to carry a whole show 
on their own. Their talent Is 
Indisputable. The lyrics of 
their songs are incisive, 
lyrical and hwnorous by 
turns, and often all three at 
once. There are none or the 
lame lines that Sometimes put 
a limp lo.ta the mJddJe or 

verses by more well•known 
writers - they keep working 
at them until every wonl d~!I 
Its fun work. 

Their melodies have a sort 
of soaring freedom that ties 
them Into no particular bag: 
traditional ba11ads, Bea~s, 
boss a nova md Bach 
inOuences jogtle each other 
out of the way as their songs 
lilt along. 

Michael has crapy, red
brick university good looks 
and Claire, his Californian 
wife, ls lovely In a serene1 
un-Amerlcan way. Desplle the 
Iona hair there', a ketnnH, ~h•~-v 

nd ~rtoh-e out of the 
Joan B11e1.-J udy Collins-J on i 
Mllch~\1 songhoc:>ks. She 
mlghl be a lash.hm rnOOt-:\. 

The man wltn the faith lhat 
all thi.s add5 up to slar quality 
b Druc.e Dunnet, the lantern
Jawed Scot whose talent
spallin& past ),as Included 
such now.fa.mous names u 
Julie Felix, Bert J&nsch, 
Sandy Denny of Fairport 
Convention, the Tinkers, and 
the Younp; TradJtlon . 

Stones 
" I also once refused to 

manage thf' Rolling Stones 
whl!n they were unknown," he 
A.dmlt5 wryly, recallln1 one of 
hi, rare CITOn or musical 
Judgment 

Bruce has such falth In 
Mlchael-ClaJre that hit has 
been supporting them for the 
pa,:l six monlhs while they 
got their music together. Only 
now, 'With an every-Wednes• 
day residency at London•• 
Troubadour, and guest appear
ances al various clubs in and 
about London, are they becJn
nlng to be heard around , 

lO Q~:c:~e~t~::s ~~it w~; 
standard orchuu·at back:lna,s, 

At this moment, lhe couplt 
find It hard to believe the 
things that are bappe,nlna 10 
them. Only ye5te.rday t:My 
couldn•t pay th~r rent. &ltd 
no:w the offers are Ooodln& In 

"We don't want lo go tot> 
fut," says MlchaeJ wltb 
perception rare for 50ffltont
•l tbl, stage In his cal'ffr. 
" I'm not really a prolllk 
writer and we're still dofoa 
some of other people'• lhfoai 
- a bit ot Lennon and 
McCartney, tor Jnstan«. 

"We don't Just want to 
create a n~ sound and tptnd 
the re,t or our llns workln, 
oot varlatloo,: on IL'" 

Guworks are - It you'll 
roraive a rather ohvlou1 cllch• 
- a gas. 

The category m~rchant.1 an 
so.Ina to have a. high old Ume 
trylnB lo JII &hem Into th" 
exb:tlng see :.P.tr Jn• ,m:f', 

:::O~oftdrr,:ai::;• • ,':Pfa 
rn:embla.nu Ln tone to Robin 
WJIJlanuon's glmbri, ,o I 
11Xf>9C'l aome people wlll try to 

~ aa •1te 

be1ow thll surh.ce of their 
work, apart from lhe 1lml111.r 
mu\tl-ln~lrumffllal vh1t1•w\\)I 
ol Miki!: .. nd h\1' t~Uow 
performer John B , "'h() 

~~:i::C~f~.~ n~~fe. ~1!:~ol,~: 
p hon o fld d I e-, harmonicas, 
whiltle, concertina, b1njo, 
kazoo and pluo ac cordion. 

John Brown's ly rl a trnd to 
be less diffuse than th• 
lncredlblea:', s tlcklna to OM 
basic the.me throughout 1 
song , He tnn prodtK:e lhln•• 
a, dlfJercnl a, Tht Luk, 
:s decepll-vely t lmple-souodina 
country-tty!~ lyric, or • 
complex sona. full of Internal 
rhymes a.nd twl1tln1 lmaKl: , 
like Goodbye Fr1nltlt Ro.t. 

He can also produ(r • n\"ff• 
Lehrer bit of comic uuury 
11kt Vcrball<c~ YoW" Prr 
Orga~mlc TensfoM, wMch It 
ccrtalnly a &ood tccbtHkM 
and set for the tort 111 
undergra.duatf pupullrlt) r,f 1 
so,ig 1111: e The Chutity ~II. 
to which It la tnrldt-nla.11) hr 
superior 

Creative 
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IA'\ S,UITAllt r• 1111 I ,11!, r l"t 
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I ~11A': ., ~~"•~~~•'" ~11/"~\~111111~:,1., 
~~II• 1t1,: ,i,•~ ''''.'!;;,:~\ t~1 I 111~;::1 

11,nu , .. 1n1 11,,, 1111, r r l • I 
ti \ilf'•l• t 1k1nl 1 ll"UI 1, 1 
• II • ~ jH11 l•flh 

aA&\ f,UITA" / ' •" • 1 ,.,11 1, 111 

I 
. ~I' I ,I). h•"' (1. . r,•Uj l I 1 <•I ,I 

n Ill ,fl j ll 

IA\•· YO l Al "T 011 .. 1,11 11h11 
Jh I I I '11 11"11 f l'II ltl'lt 
'+I 1•1 ,1,, ~f•• I 

OfRISTIAN 
ORGANIST 

requir•d 1mmttd10t ly 
for th1nldng progr Hiv• 
Group r cordin ioon. 
ln1t10ll y ,~n-u•pro. 

bltf;.A MIS'T , C.UITAltliT , Yll\111 
' d111111,n,t ••111,.rt I" l1tll!J 

b1nij I :ill I I Huom, ,di 
W ud I 1,:, 11 •r 1• I ,Jr, 

11 Ill 7 I,, • L>ffl llllll d,, 
01.C.A NIST {HAHHOND) , ur 

ly ,.,,1111, ,s 11 ''I' ,m11,1•• 
Lo11d n .-, •111• t•~ U A 
,Jina 1 , ,,11 nl u 11111n11I 
••41 I',,.,, rul • ,1,11111111 II! • .!' I >\ol1 Ir H I• I 111 

RGANIS 
IJivent1119qulr• lo, L0114on 
'-Md blind Worli w • ltlflO 

o-.L v VUIIATIU MUIICIANI 
NflO Al'PLY 

NT\ IIROUOHT INTO THC OFFICI WILl BC ACC~Pl!O UP TO AND NO LATER THAN 5 pm. ON THE MONDAY PREVIOUS TO DAY OF PUBLICATION 

I ,nt.1,11 
1111"A~f, ,~ I• t .. ~~~r~ IMTli'I! 
EI TfO !II , .. , 11, 1n 1,r ntADITIOMAl 
H U I\ f, HfH II' T , I .1110 11 111 11 

11 ~~~n~G LIJAO , :; r::,r• ,t~·,11:•::,• ,ii 
~. w, o1• 11 • ,q,. ,n rvn,• 

[25,000 WAITING t, 1111111111 1, 
tu,. 1111, IIJI 111 , l ,11,J\ !I t' d 

Jn 111 v r1•(urrt1n11 11rn11p 
W • nlt· tl """ Ulltl• 1i,tr•H111c.t h 1a 
1.-1u1 r111t•r (JnubllnK •1rr• 11 .u\d 
lr11m111f' r l\pp,,iriuu \mf•nr1.1n1 
tu I Ii, mu~,,.,,n , ... ,1110 - Ttl 

Mr J111\ •• 711 o t 

YOU NG 

TRUMPET PLAYER 
doubhng French or tlugel 
ho, 11 London res1dency 
plu bro1dcn!l8 

Ring 769 1938 
botwoen 11 12 noon only 

SITUATIONS VACANT 
I • per word 

(HICM WANTED. Util• htl 
•'Ill Ill tlln m~nllll'llll nl 

1 '.Int B•rry UI 4-~ 
~PIIII JG, 

MAl<IE THl SCIUU!, t,ou~ nu! 
11111,1 111 ym,r ,Hf'I .111d t".IHI 
l'""'' I ~,uo Or l ..111 Jl,nr 111H 

AOADII WITH ''" 11 l Wit Inn 11 
tt~lra,.,ur_\,'."1 Jreaud t.rud 

WAHTID . Hu1uJh with U'tll 
,,..111 ti /ur t,.-rrn.u,y Nov• ml", 

IJ, , mh I II (11h>1rt'I IUI 
11 11! 47'..'U IHI t•~1 

YOUHC LADY 11'' \U lnd ))pt I 
w,,,.r11,,1n,1 ,1, mun 1,.11 .. r l nh•r 

un~ 1, , , 111 .. n 1111 ·• 11,10 

SITUATIONS WANTED 
J •. r,er wurd 

CXP( III E. NC[D r;o-G o DAN C(Lll 

,, 'lutt:;, ~ ,1rl!..i•1 v,b::.~~".•,;11:t,n\j~ 
11,,1<1,1.t, 

NO OUi' N G UI TAft t, ,, h~ r I W 
ror •~Jl 1••11,•l 1mmlc1 tin~ 

JUI IJ,11 , , 1 • .,,1,, .-1rh 111!11• 
"' lhlJ h I , Mu•• 11,,1, al .. ,,rl 
y ,u, ht I Atlh,1, ,,,,,1 II 
Alli ·I 'I• If" rlh, lmlH1!\ 

ATTINTION ALL 
DRUMMING INTHUSIASTS 

JOIN NOW 
1111 BIITISH DIUMMIIS 

ASSOCIATION • ........ -.-1.., ...... , .. 

DA.NCI QUART•T wllh 1t12l'r 
JU • , 1mpll'lrd Yf'U ft' Id• nry 
, , k dut, n •t1rnra111 nu:il111n 

r nm1,,n ,:,. ,·1< ni, ., - 811• ~711 
DAYE MARTIN DUO fHam 

1no11d l.o Ill• and r..-tirlf•• H.1)'1'111111 
drum 1 1p1•1ll'l\rc·d rrturdln11 
nrll I r,,,111,r rt•lllt-nq· lOm 
pr,, ,nd YUCil1', ,1111uc;S rn,1dC'rn 
MIi.ind ~!Id 111,Jl,tl ~UIIIIJ1r rnr 
• lul, llf to· IJllf~lll - l'hl,n, 11~11 
~~n 

DRUMMER, 11 11 llf'ld~. w;int• 
11:ond wurk ;irnoncl Lc,n~un, no 
jlrt1Up~ - l)mrnllllld 17)1 ~21JI 

ORUHMl!R 11nd 11'.id 
cull II ,,ur I Ludwl1. '-11,r h,111 
lrtlt. Gib on wl~t\ tn Jn ln ktnup 
h.or,h •1p11 •ht nurid. or nf'.-d 
b.i , •lll;u \!I rk Vltk IIUH 

ORU N MELll , ilfUU l\d Londun 
GI,: flt 51:tl! 

ORUHH!R A YAJLA• LE C':l 
pnh•n, ••d, YU ,111, JO\.IIIJ, l'(' ,ld 
... 111 lt"vtl - otl 4iln 11J~ 

DIIU H HIE.11 uallablt for puh t>r 
irroup r, •ldt'nc, l'lp .. r1rnct'd -
11,:~ 407 

D~~n""';o"untv,~~~A:,~~· _!lf;2 
•· DR UMMER AVA ILABLE - rt"! 

UJ 171! 1H\ 
0111:U HMEIII AVAILABLE, JIIII 

1h10 4411 
DIIIU MH IR AVAILA• LE - 471 

J•:• 
OR UMH IR • ONGOS, ynun11 

ri 11lrr 11,p 1,1 · i •Pt•rlrnrt -
C.11 n ,., ,rtln. 27 Whull)' f'nurl 
11~11,u 

O IIU MH l'llt, EXP' ER 1£ NCE D, 
Pl,.) .nytr1ln11, ,11\)'llmt - ?.Ilk• 
113 1 llt74 

DRUMM ER, EXP'ERI ENC ED 

"' ·G~r ~-;~1w~-/-~1/:t,~;Pt~,/'c 
DRUHH• R. • XP' IElll l li HCeo n· 

ll,1l1t, IH ·111!1 
D RUMH IER. l: )(P'UU l! NCl'D -

•111 ?17• 
D RUMM ELll•G IC, 5, Pl.- Id• n,, 

111 ••N '.'II~ 
D• UMM FII l'R. HII Lll. lr,111 

t:1',,. r ',.' ~,, n •;::r.• ••~~1y1fi~:•,~P, ,1~
1 

toJ, 1 ,\ fl< nh~•n 41(1 W• I 

'"'"''fl D II UMM UI 
J•• r1, 11• rd 
. I• 

DR UNMIH 
r, Ill' II, •'lo 

111,1• , Y .11, r 
O• UMNI. ' l In 

,, " r,, IC•II r 
: ,,1 

A • AN0 1 1,rou1, IHJ(11\l,o •1111 • 
J\ 11 ,11111 ~n,wtu rr •rn• 111'.PII • 

l'rYII• tO., /J11J 
A • AND ,11 .int 'lltr 11••1 T•lU 

f • •111l r, h ll 11 t1 nar 11 -r r, ,, "' "11 
, 1 11• nrro1 ,·!1 y,ouna: V<11 ,1 1 t 01 
11• 4 I t In ~rn l! J•m or ~,., , , 
pm 

A.LIE • ANDI, J rour••· di• 
l"lhf'I IUI' llnh t,;,,n th Alt l' ll lY 
f QI l ~ IA J.l ll 

AIOUT IOU top ,roop , ,rno 
11 11 ncr h•nd~ lmmf'dl• t,ly •¥• 11 
ab)f' Tr• v•I • n)"WhUI Re• aOh 

; .~Ill ll~;~u:·1, .. 1,( ' l:)'t:i•n ~li'":.r.~ 
s,,i (lo •n1•8 pm/ 

AN A• L• .ucomplhlwd a,c,•ni-y 
fur • II ,n1,-r1i.1nmrnl rrqulr,· 
m, Ill~ flt ~!11 2'f'II 'tljil) 

GROUPS WANTED SPECIAL NOTICES 
I I ,,., WOl"d J • pr, word 

AH(•IC4N ltCCOltOINC, •" I ACMNOWL• oc•o ... lh l b,o • 
,1 .,11 t , ,n ar .. 11 ol ff ·1 IYOllt HAI IU.NTS' P'OITAL 

11 1 • ·II ,:r• 11 fl,. COUR•t , .. r P'LaCTllUM and 
I FINCIRSTYL. GUITAll . I Af l .. l 

tn~:::~.~m~~, ~1'.'d • ~; -~~ •• t~d rif:1~~ii;;/'l~~~~l~~fl~,;~('~s 
I An• M.111 llthJ t,t l I , .. r a:0 d l .ondnn WI 1' ·1An 

~• ~~~~•~ t,;-~ •r:ur •:,~~' ~;·K ,r~ ~n,1 ,~ifv I.---------
~'.~,•~•r•:1• ";r,~ ,:i:~l1!/ •ug;"~!~'~ 
,111d m u • II 11 11 ~ Lon d , 11 , 11d lt111n 
'""nt hl ~ r l • ·hi' " h •, .i rr.1 n.c.
m,•n1 

CIIIOUPS / CILllL SINGERS. 
f 1,rm • 1 • arnt Wl~h•· 1" m • l'll f r 
f'llllltlJC nrw 1111 l\l Tt'<' ll rd ('Ol'I 
1r1 t'I ~ t1 ff1•rrd s rnd dft• lh 1<> 
tin~ ti175;J 

O.J.s 
Do you ploy R.ggo•. Rock• 
,teody, Sito, Soul? If to, grn 
thu number a ring o:id ,1 will 
be tu your odvuntog• 

237 1738 

1r~~:s~~tLl~1111cJn~o~ .. ~1d~:;:inny I"._:_:_:_:_:_:_:_:__:--:==== 
lf1•nl• Td 154 UI l f'hll Tat,, 

PERSONAL APOLLO S OUND, lr•tunn,c nc,h CODD DRUMMIA , l;111 
11• ll•T HI ,.~II 4017 

11 al flu!.-, ,ind Juth· "•n-1· nc 01 
Wl n.1111 

GUITAIIIST, Gl8J ON, 1,-, k• 
CHART POTENTIAL? 1/ 4 per word 

Wcmf.d o..d COMMOCIAL Group -~:~•~~ .:::"T';.T~~::'!::: ~t,.'~\1.',1.,, 2~:~1 pm Wrlwyn 

C.~•:~~:;T, GIC1 , ,r,.,rh•n1r11 

GUITAIIIIST, IIOCK/J1,,,t111ncC' ~l:r~ ~~;ld.~l,j( cnrnho - J:d1 

GUITALllllT WANTS 1111•1ri prn 
ho·•n' rot·~ blu, 1 
t•rutirt, l\r h•nd r••f.,ldlnl rt 
l!i'lh'llll lftfl WIii Mllroh11II 
UJIJ•"n •nll f'f'ndrr A11rllllnl' 
ir•mO ,uu1 ur111nnl , no llmi: 
'A ·ti 1 1•11• • 1• ~· ""'' 11511ft 

JAZt I DANc• rutt • rlo.l 
blO? J711 

MIND BENDERS 
DRUMME 

SEEKS POSITION 
IN NAME GROUP 
PHONE, 021 -476 1476 

between 6 p.m. and 
• 8 p. m. 

ORGANIST )tAHHOND , t.t lit• 
yuun• nr.,,llh ft•• ldt'I\I,:)' tell• 
t,.,,i,, ~511 1i,u 

0 Ill G A N I ST, own Ihm 
1nnnd Lf' llr, rcadc-r, IY• tlablt 
ro• 1drnc, 01 534 ~1114 

PIANIST LOOKING rnr thanar 
nr rrsld1•ncy Wh I h11pr•t•nln11:~ 
- 511 47011 

71= /~H~~ST RESI OENCY ,J&:111 -

PIANIST, ~nuni,:, rl'l1d 'hUII ... 
¥•Ill - fHt' 321M /1•~tn!n11 "· 
P.iul 

PIANIST n• 11140 J.1rnn11~ 1N C 
P'JIOFESS IO NAL IIOCK llnd Soul 

ci,umm.-, IY11ll11hll' for Wtirkln,c 
rrnu11 - 37'1 IU114 

PRO GUITAR IST. ll'iX NAME 
BA NOS . WANTS TO LIVE A NO 
l'R OGLlllSS - TEL NO ii 0410. 

SAX P'A O r Pl Ult :and nb I 
ll'tk i; 111 or ·Ion - t-'11 ,~~II 

lN ERINE 
PEEL ,.,,,.,.,.,NJily 

,ma 11<1 AGENCY 
101 WA .. DOUA BTAHT. W 1 

01-437 7091 

TE NOll1 FLUT E/t'l.armd Younr. 
fully uput••ni:1•.:I ~11 n1•1c1~ ·rv 
H·t••rdlnK, r,1dlr1, I l cn:un1· - 01 
~1111 nu 

T E NOR / FLUTE. n11d J•n, 
Jl' II(, -p-rm - ftl 1:111 Ul24 

T l.NOR I FLUT& V1>r;ih 
\'N 1L1r I :1pN\t'lll•rd - IIU 
M,~,i 

T E NO lt, 2t l~ I 7H•. 
TII UMP'IT, lt l AD fl\ 21 46)2 
TlltUMPET , rk blUfO nr pro 

1rr111r, sr• Ull JJr• n1 aoml '"" 
112· 411"7 

TIIUM PET, tl r~•d kPkl ;uod 
pru ll'•IUJ' <II llilnd \,r•ll•hlt' 
lmmrdlJlr-h 8• I 1176n 

VIOLINl ~T '••• !i 11 U 
p,·rh·111r1l 01 ~0-4 I, ~11 

GROll'S 

A TAIO .,1';1IIJ1hlr. voc·nl••i.UI• 
- f'AN 4:llN Min 3 pm • 11105 LIKfl TO DANCE - 1101 
.-11nd II IJMII llllf'n1n,c .. 11 nllhl 
Thr ar"111r" mu1lc ln dantt tn 
tl•fflf'I rrum lhf' TRr.von IIAI.L 
ll•nd J' hu111· 01 233 411'2 n r 
1.,-11\hrrh t-,ul 4171 evrnln11 fnr 
d,.\1111• 

OAlltll• k WELLS , U ' P! rh•nu•d 

r.•;•::!i~11117:l •~t~)'t ~n~,.~r;:,11' l l~,:r 
all lunrt\""' wllh vf'ry •sptorl1>n 
cr d b• nd If rl'll1Jlf1 0 - 01 2211 
41111. JO 11m 1,, 7 pm nr ,di• f 1 pin 

CAARINGTON•~HAltl' ASSO 
CIATU L TO lirnul", b,1nd,, 
trio (lhl' Jl'l1k17 - 4l7 t,Q~ f 11ll 
.im ,,. .) pmt 

• xi-• IU• NCI.O, lltRLIAat.• 
"JUArlf'liqulntcl 11va1l11hlf' All 
ront11nn T I 01 202 1wn • .,fl 
1n 7 Jfl pm 

FIIIST CLASS lrlo qu11rltt -
nJ 0$ 4ft27 

GJIOUP' 'i I nd l\.1nth. rnt·k . J.1,r 
hlu, pup and riul Bii,; n:an1ra, 
• m•II n,im1,. to 1111l ynur budittl 
Uld lun, !Inn - Tr i Ill •O 42211 

CltOUP AVAILABLE lmmrtlla t ... 
ly, POP hlu .. ,. I' ll' , 1 1rl 1t n a n 
llrt·ntwn"rt 1:u11 

HAWAIIAN T•IO 01 510 

""'· tfOWAflD DAkl!R ll a no • ... -

01-9044643 
2:2 L...i-., o.t.. 

W-W. , MhW.., H•• .,Q 
LATIN A MERICAN - 24. , ·. 
LOU PltEAC.EJl'S PRHENTA 

TIONS. BanO• .and Cab• r~l.-t\l 
fJ:rwnod Gdn1. llrord IMI O 

H ACKAY·HONSON ,·r11m ,11011 
for roop . b1nt1. OJ di 
f'UlhNjlJt'\, llaht1n1: "'' (II 4 H 
11311 1 'fl! &11e 111111 

OIICAN, VOCAL . INSTR UM ENT• 
AL QUAR TET no •:.t\10 

P IIOFti.SS ION AL ee.-T MU S IC 
FROH 9A CCH US. - 01-•39 50)2. 

for lnd•p•nd•nt r•CDfdll'19 ond ,ndl FRll!NOS - t'ldllnl dall~• fl)r 
.,,idual p•omohon Only 9,oup, w,th t-vttryonr, •Vt'rywhtre FRl8 

;:~::;;c;;,,:,,.:~o,: :;:ca: t~lo: ?,u0r:11u:~~l~LINWJlhfg~Plllb~)~ll\1~ 

nHd apply ~r::~0~1oro• d London . WII Tf'l 

._ ___ o_,._,_,._._,_,, ___ ~1 PA~:Ar~~~~~~~lll(~·:u~~I~)' !?,~ 

lndep•ndenl Record 
Producer need1 

ROCK • POP 
FOLK • BLUES 

UNDERGROUND 
GROUPS 

urg•ntly, for new 
Recording Venture 

sos 1864 
a,k far URIAH HEAP 

NO AGENTS 
TEL 734 9211 

PHIL TATE 

GROUPS 
fo, ••cord,ng \!'tot p•oo••n ..... , 
1•qu11•d by lnd•p•ndtM produter 

S•rid dem, , ond lop•• t(> 

B. & J . MANAGEMENT 
40--12 Odo,,i S~Mt, W I 

~~~1/1~ 1Jr"''~~~j, rf'ty:;\ on" 11 j 
m,:uh·r 111p1· 111 Hl'I 11"1 t 11 n,,,. 
'17111. nr wrLh tn llr,1 tn •.1nr'"' An 
Jndt'p1•ndt>n1 prndut'rr I •\· .11\,.M, 
In 1.1u1,1 ,n lh• prt•p,1r,Hln 11 11 1 
t11pt>, ir rrQUlrt'd Rm t1ti IH~I 

EUROP•AN Flt.l• NDSHIP I OCI• 
ny. • URNLIV . renft\C'ndt any •1•. all counlrleoa 6end • A ,. 
for frtfl dotalla. 

FLllEE DETAILS nr 0111 "1. 11111.:. 
p,,r,ul;H mt-1t1od uf m•lr.1111. lrt• ntJ 
SIM ,2,1 Brarni•t Jl"\.I •' 
Qut"cn • Rt1•d n1•1d1n1 l\Nkl 

FJl• NCH p1nrrtrnda, o.11 •ii•• 
fr~m 1:!·2.1, ac-nd s.a.t• tor tr•• :~~~~~('C!- ti~t1.'J :~r:i:,~ ~?.~,~== 
Burnh1y 

CIRLS WANT• O I ! Al 101 
tl c l ;o \l 't - l•o• ta l Pl'nftl.-n<l . ~'I 
t·,, r l'I c.; .. 1.1 r1 Ro citJ , 1.nnd1111 W 14 

CiOT II. P'R0•1.1lM 1'.11c\1n,, !\u• 
8 

T H E C UN Jan n.nd KIN 32 

~~;~,~ ro~U~la~EAS O~y~~\~bll •h,;';~ Major rec~: ~l; g contract 

i::~ ,~ ~r.,~ fm :1,21 REGGAE SOUL 
'" T•~~.:.:.'t"~ ,;,,:r ,,•,r·•·' GROUP 
qu~~~"~A-:;.l~~d1:t~:~~o m1°~fr~~ 
~;;:tncy Home n, ~bruad - RO Rln 9 (01) 510 4121 

---------1•==============--...I BAIIIS WANTED 
JI- per word 

CODD C IIOUPS \It ant1•d h1r 
~l'n.,~;r\,,&i,.ntl. CHman7 1•1(' 

SEVE N PI ECE • A NO IIE 
QUIIIIED FOR F IIIST-CLAU RH I 
OEN CY - Sox 117&2 

TLlllO WANTED fur wr .. , rnd 
n11(t\trlub - U7 IWl7 

Yl' IIS ATIL• J pll'f'• b;1nd for 
n1·11t vt1r •vf' tlanu• I pm 1u 2 
.1m - Applv 8<>1 177& 

WANTW'D 1 ~ fl l)\\'tl' •how t,, nil 

:~
1
~ ~~i'~:,r:~i:~~·u/'

1
~~d to tlar:-•,~: 

dandnl( tor tt U: •N•k ~urnml'r 
, ,.. nn hie nl Jhn In Rr11 t lu 

holrl ,:11or1 rnun1')' - s~nd c~~lli¥~r• IU'lt1 Plllllllll'rlph Lu 

WANTE D 4 JII 1, 1h,.'ltb111d 
•JLh Wltl lln~rr fur l & Ttlllhlh 
ronturt In A1n .. nr111 t, <t m 
",p1un l•rUntt Df'rrrntM'r l "r 
J nOJ~n I - • nd r,arhtul,n 
And llh.,1,,111.ph , .. Bo• '1177, 

VOCALISTS 

VOCALISTS WANTED 
J • per word 

• xrER IIE NCl'O VOCALIST •• 
•1nlrl'd uqrtnll) 1 undnn lrt"A _ 
Ttl ?l ~~02 

FI MAL II VOCALIST w .. nl~d '" 
J1tt11 1•roh 11nnal •nd It' 1rdlni: 
:;~

7
up An\· n•l11in.tlllka 1,.tR 

CIIIL SINCI R . Nurlh '11:ldl nos 
~~~hi~~~~ Good 11\Uhf'V "TIil 

CIRL VOCALI ST tf'q1111 .. (I 1111 

~~~~ ~~:~~~}. l.nnd1111 .a1r1 - ten 

" · LIA• L I VOCALIST r•qu ln cl 

~1,~ ~•;~;.\~!PM ~:~•n;;~: tt r 1111 
VOCALIST 11 qu,r~d 14 ompl.-h 

~•u~:Y r :,~,.~:! ~ '·~;:.r: "~~~.~I' 
- 211 2tl l 

YOUNG FEMALE 
VOCALIST 

...... ,.ct,., 
l -4- lft"'-cy 

p4u~ •et""-' l,19• tk •~ 
Good .... ,,,. 

... , .. ,,.. ......... . , 11 .. 

WANTED 
GIRL SINGERS 

•ho can mo•• 
Mu t M J "9-d o""°" -. £, .I 
le"I • •~ •a '"'I •II" '"'P •·-
A.,. 1 or" a t Ch111, d1llk Chill. I ll 
.... •-111 , ...... W 1 e4111 ....... 
NeYHlMI' ,._ al 1 N 

lll1llS 
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I CITY 
~ 
0 

c,) 

Cl) 

/J l 
//, 

~ 
oJ 

Your chum and compere 

VIVIAN ST ANSHALL 
Crab Nebu lo li51hf5 

1.,:1...,,, ,.,. ti lic.,.,u,d 11,a, food 
Doon o,-.n 7 00 - c.,.,,t.rt 7 JO 

11 ,,_ de•• •~~d ...-,ti\ Andt Du,.kl"y fnq.,.,..,, 01-73' 7464 
Adwa.n(a T,c~r•• O~e lol>I• f-.cim t>1,011<h1H ~f M1n,dond 1,, ,.-d ..... 

rrn1THC01.'.l"IC ~TTJACT/ONS THE MOVE, TE RRY .EID 
80NZO DOG BAND, CHAPTU THREE, TRASH 

DOCTOlt JOHN & THE NIGHT TRIPPER 

(LYCEUM, STRAND, W ,C,2) 
10 p.m.-Down 

Friday, 14th Nove mbe r 

~ 
21. suPiisiiow t; 1 

"i c, feotunng, / 
Eric Cla pton, Budd y Miles, led Zeppelin, Buddy / _ 

V Guy, Jack Bruce, Roland Ki rk, MJQ, Stevie Stills, 1 
~ Jon Hi5ema n and many others. 'The Film of 1969' ( 0 

) o( Ftrst Public Performance of X 

~ ARK II ~~ 
~ by FLAMING YOUTH )_ 
-0,, ' 

0 

___ ....;.w. it_h_fu_ll_o_ ,_,h_e_,,_,o_ o_ n_d_C_h_o_fr ____ ;o' 

X HARDIN l 
~~ ?< 

~ 
With tracks from their new LP 'Tomorrow Today' ~,...<-

C,ob N,ab.,.lo Ug ho - Andy Dunkley Di1u - SOUND er WEM '-' ') 
ADMISSION 20/- on tMI door 116/ iri odvcinu1 Enqvir1-, pl1tcn e,.,. ,.-.,. 

, ~ r,ng 0 1-734 74&4 . Ad~oric• t•cke1, fo, bcolh dote, c,w,;nloble from ~ ..:.JI: 
O, branchu of Mu,1dond h1 led b•lciw• {_0 
",[ A.d~,,.,c T1e,q,,. auo,luble a1 &l• Off1co :and foll,)W1ng "'\( 

t;J\ Bmoct>H oi MUSICLANO Cl\. 
Oj ~';ci~~~~!,1!1~~~ :"i\ ~~; :~~~ :[o 

f; 
1b31'",lhu111ti1Q"Ro:.d NW6 6240b07 ~ 

~/-- ;1s~:~:~1,;1
H ~.~~:~"'·,!~~r:y :j~~!~! ~~ 

) " .._, <.....;, o(.) 
>c, .r"--'1)~ (.........._G;:::-9 0~,-2.,(~.AO 

________ ! 
I 

BRUNEL UNIVERSITY 
Woodland• Ave . Acton W 3 (opp White Hart) 

Frtday, Nove mber 7th 7 .30 11 30 

TRAD'S BACK AT BRUNEL 
ALANELSDON 

JAZZ BAND 
Adm1 :,,Q" only 3 • 

NIHI $11 a l O•b• dgf 

GRAHAM BOND / JOHN LEE HOOKER 

Booked through College fntertammenh GER 4000 

Juntlily, N--•-- .... 
BLOSSOM TOES & AARDVARK 

Nest s-•.,1 ITIAWII & 'KIN AUIY 

N•xt Sunday: QUINTESSENCE 

MUSIC EVERY NIGHT 
and Sunday lunchhm'1, 12-2 p.m 

I, ,day ,1 ... 
BRIAN GREEN NEW 

ORLEANS STOMPfRS 
;~!,co , • 

PHllSIAl'UH O.. 
UON.nn .... I 

HIAN LlMOH ' 

KATCH 22 
NEW RECORD- IT' S THE SUNSHINE-CBS Nov. 2 h t 

SIR PERCY QUINTET 
HEATWAVE · SPENCER MAC 

GREENFIELD 
SOLE REPRESENTATION-

JOHN EDWARD ENTERTAINMENT AGENCY 
01 -806 4645/6494 

NATION-WIDE CONCERT 
TOUR OF 

THE LEGENDARY 

JOHN 
MAYALL 
l'Tc!Mlnt-=d by JOHN & TONY SMITli 

fn , 7tfl 

...., , .. 
lOWN HAIi lEt'DS 

ol730p.ffl 
Cl1\' MAU, SHEfFll':lD 

"' ' ''P."' CITY HAU. l>lllWCASnE 
01 7 30 pm 

Ot MONTfOltT ttAI~ 
lf1Cll5UR aT 130p,n 
fllH TIIADl H,.U, MAN, 
CHCSTU a, 7 ,, 11~• 
lOWNH ... U 
IIIIMINC,H.-,M 

1117dp"' 
USH&I 11,1,u, fOINWRGH 

El<',IIIETHf.\;:3C'lp 
uvn.POOl 1 1 ]0 p"' 

l"" U1> C.1,hLOtt,t.Ll 
'0H5MOlfTI1 

ol 1 -'5 ,:. /fl 
~Ol'M!A (;,UDtNS 
c ... 101n ~1 7 .30 p 

rnuu .• 10, ROY AL Al 8EIT fol AU 
ol730 pm -Sat l?nd WINtfll GONS IOV~t 

MOUt}1 ot 730_,,,, 
AI C ltlf:ATIIE 
GIOVCESTO' 

,., S 1S &1-1S 
CIVIC HAU, GVILOfOW

a110 p 111 
J.O(~P11J St.OVGtl 

a,lp"' 
GUNADA LA ST HAM 

o•IJ'.ff' 
UGAL CAMllU00£ 

Ql 5 1St.7 .U 11"' 

THE KEEF HARTLEY BAND 

llNITH - 6 Th• wua--. L ... , 17 
'1>-. (05321 •• ,, •• 

TANGERINE 
AGENCY 

reprosenl1ng 

SOUNDS INC. 
RAY KING 

SOULBAND 
THE MOHAWKS 

WISHFUL 
THINKING "·-oNvx" ~-
.,, · a,,, d •••"' 

RAW MATERIAL 
74 Wl9more StrHt, W.1 

1011 935 4244/ 319$ & '2043 
All i:nqu1tlf' 

VICTOR SUTCLlffE 

ROOT 'N' JENNY JAOOON 

MAYNARD FERGUSON 
ROARIN. BIG BAND 
MARK MURPHY 
ROY BUDD TRIO 

FRIDAY, NOVEMBER 14th 
7.30 - 1.30 

JOHNNY HOWARD 
BAND 

LAURA LEE • DANNY STREIT • TONY STEVEN 
t&!,,~tl 

Polytechnic Ents. Committee 
puner,b 

SOFT MACHINE 
STRAY 

Saturday, 8th Nov., The Polytechnic 
Little Titchfleld Street, London, W .1 

{O-do rd C,rcw s T .. ~\ 

7 JQ..11 .30 - l 1cen~ k • __ Ad,,-. 01 ...," l? 

CAllfORNI.A WI.ROOM .......................... 
U.TIMDAT, NOVIMII-. .. ~,_.._._ 

ARTHUR CONLEY 
_._._ 

c-~ ...................... 

GOOD EARTH 
CC'U~TA'r IL I \ ... (, 

A<. • .' 1Ht~ l ~ th,' 

Ttl RAY, 01-1900337 

'lA.MeNOo INtllfAIHll9R -................. 
, .. H-11 ,_.y NO ,_ 

SAVOY BROWN ... 
RAW MA TllttAL 



STUDIO 51' 
IC!N COL YH CLUI 

10111 GT. NlW~OIT STlllrT 
NC,H lllClSTEt SQUAltt 

S.t Mlll"'8, Ne", I, 7 .30 

KEN COL YER'S JAllMEN 
S.. Nov. 9, Af'lltmOOI\, 3-6 

JO-ANN KELLY 
BRETT MARVIN 
THUNDERBOLTS 

MIKE ROGERS STREAMLINE 
BAND 

•-fa. ~730 

XEN COL YU'S JAZZMEN 

THAMES KOU.l 
l-i••n .. ••" C•,..li, M,hloll -... 

r,i114'Y,M__._ n1,, 

e,miFA 
s-,.,.r.ioy, Novem ... r Ith 

ERIC SILK & HIS 
SOUTHERNJAZZBAND 

Si,11do-,, No,,9ml,-r 9th 

SAMMY RIMMINGTON'S 
CARDINAL JAZZMEN 

FISHMONGERS ARMS 
JAZZ II ohv• ond w.,11 ol 

WOOD GREEN 
hi., N.v. 7th, & Sat .. Nov Ith 

Al& SESSION WITH 

DA VE SHEPHERD QUARTET 
f.otvrlflQ STAN GIIEG 

Sw!..Nov,9th 

!ALAN ELSDON I 
Me:.t wffl, ALEX WElSH 

...tfl ;u.,t GEOl:GE CHISHOLM 
Tutidori 5.,., fool of n•JII c:olvmn 

COUNTRY CLUB 
110. MAYilS10CK HJU, N W.J 

• a.i..r.o ll•k 04/•on 
Thundoy, N,o., 61'tl 

Pef'fy Mith! 

JODY 
GRIND 

FUEDOM'S CHII.DRIN 
UNDA, THE DRAG STRIP 

OUUN $~,,~ 
N,~ ..., 

MOTT THE HOOl'I.E 
hiidvy, N • f't 

MANFRED 
ANN 

Chapter 3 
+ HIGH TIDl 

CLUBS . -

· wH1n1NGTON.::-
ALEx WELSH 

f ~IDAY 

PINNER; 

ASH TREE. t'ha rh,tm DAIIE 
GELLY t)ti.ltft,( 

BLUES LOFT 
HAG 'S HEAD, HIGH WYCOMBE 

STONE THE CROWS 
FISHMONGERS ARMS , Wt,JOd 

Grtt"n Fn•1· 1-t>~'lon \\<Ith OJH' 
Sl11>ph, rd Fl"alUrlnM Dave Grieg 
.,na lrhmdfl Thi ~,•1·1' Fr•·akr1:1•,,. 
SH fool of ('nJ 2 · 

GROOVES VILLE 
pre t·nh f\lu..: and f'rn~rt'"'-1H· 
B;irul, on Fr1d11\' lh.1l Mil) n11l 1)1" 
r~n,,,u._ •>·••IJ, but ..,..,. thinl.. 1trc-
1,1n11d hand, •• ,nd wu11h1 Hkt YOU 
'" .,,.,. ~nd h,•,1r lhirm 

SEE DISPLAY I 

KIHGS COLLEGE, STRAND 

THE NIGHTHAWKS 
ST MO,tlTZ, )fll W11rc;1 .. u, If••· 1 

SA TUR DA Y cont 

T:.:~;:e~7RT~"o°..~"E~S .. ,!nlH~i 
~~:,, ~t~:,•;:k Wi ~:~:~ ( ~!:t:;,/ 
~7~h1 

"11~1~\~tHEI~:\\. ~Jll~~:'I~~~ 
1.:~:eo~~~t .f~~·:~TtLUS THE 

J11i10FTS fOL.KESTI>Ne. ,;rac.

ALL STAR 
ROAD SHOW 

n[HE DO~IDENHEAD; 
TE: HEW DOH RENDELL OUIN• 

SU ND AY 

BOTTLENECK BLUES CLUB 
R111hl.t) Tlwcrrt, Angl'I I.an!.'. Elli 

FISHOOK 
PLUS PALE CAEEN LIMOUSINE 

COOKS, CHINGFORD 
ROYAL FOREST HOTEL 

f"1r t pub .. 1ong Renlr Slfcf't 
TERRY LIGHTFOOT JAZZMEN 

DENNIS Fllil.D, J..UtH!llllme 
Grt:l"n Man, PlurnKlHd • 

FISHMONGERS ARMS, \\'1,od 
Gret•n Ah111 !:l~dun s J;iu fl:rnd 

GROOVES VILLE 
SEE DISPLAY l 

NEW ERA JAZZBAND 
1.unchllmP .ll)m SC!. .. HIJ\ Elnl 
Pork HnHI 

NEW LOUISIANA Jau:nwn. 
Fl.:hllnc CnCk'I Ktnl{!>lnn 

SMASH 

APARTHEID 
Rally. Trafalgar Square, S11nday, 
Nov11mbor 9, 2 30 pm Under• 
ground ,ock with MICK FARREN 
phi~ pcwtrv n•ullng.~ 

SM OKEY t;IUAATZ ANO DISCO 
FREE 

THE EDINBURGH, NEWINGTON 
GREEN ROAD SUNDAY'i 7.30 

PH, 

MONDAY cont. 

CENTURY COUNTRY 
CLUB 

FELIX LANE. SHEPPERTOM 
DAVE k&:EN QUINTET. lil1H1 
I VN )· nlJ:hl i 1u•tt,l"'U bar & 
rtU;U.lrMll Atlm1 li,n frl', 

COOKS FERRY INN 
ANGEL RD, EDMONTON 

ZOOT MONEY 
EJtlC SILK, Bl• rl!: PrlDCf' 

lfl!IIIP\ 

STRAY 
LETCHWORTH YC 

THE OltlGIKAL EAST S IDE 

~~;p~::i•unst~~:tn M/lln. ' Hi1th 

TUESDA Y 

" GEORGE," MORGEN : KEN 
COL YER . Bur eJt\enston l l 30 

SOUNDS ALOUD/OVAL HOUSE. 
THE QUORUM , Ntllr(>II! lub(• 
Ov11l, Nnrthl'rn l,inr • 

100 CLUB 
100 OXFORO ST, LONDON , W1 

USA BLUESMAN 

JUKE BOY BONNER 
THE NIGHTHAWKS 

WEDNESDAY 
BLACk:• OTTOM STOMPERS, 

Gn·,·n Mim. Blacklltall, 

CENTURY COUNTRY CLU• , 
SYD • ENNETT ORT DIXIELAND 
.JAZZ.. 

GREENFORD , '' JAZZBARH ." 
OLDFIELD TAVERN, 10k9 Grc-tn· 
ford Ruad 

KEN COLYER 

NEW ORLEANS JA'Z2. 
JOHN KEEN BAND 

The C• nla, Tootlnia High S l rcel , 
Frrc, 

THE ORICiJNAL EAST 
STOMPEJt5, r;:c-rnford 

FAN Cl.UBS 
l/4 per word 

c1fJ.N~Y 5~~~1/f~C!~!l0~.~~-
<1ru 18 Cull1l~ Street, w.1. 

PRINTING 
J/- per word 

FAST PRINTING 5N\'ICC J..Nl<'r 
heudo;. tardo;, ur-kcts, manutcrlpt 
f .Q~~r,_h:Q1d~I~!; rrom l:i5 per 

PROMPT PAINTING, t1upll 
CJllni: Qual!l) wurk J Bohan. JJ 
Ne\\ Rd, &l!i\•nhllm Bishop-. l-,lnrl 
IMd llcrt<; 

i:r~~~t~. SC:l~~~ED c,,r1~~:t'· t~r~ 
Jlng,1•r~ ell: . :lthn :11 201n, ts r11r 
IUO - Ul-flK6 llkn (rl'l!l'fln~•) 

10,000 HANDBILLS t1 IQ, 
~;unplt•-.. - Whllmo111 Preli~- 28 

R[IIURSAl ROOMS 

REHEARSAL ROOMS t ,,.-. ,r 
IV J:lf"Jll !O A HIii •7t %Hf 

SOUNO,UOFliD STUDIOS . -
Bell ilu-lC Studio. . 471•7'85 

LIGHT SHOWS 
1/- per word 

KA•.EIDASCOPE. Tht' 
rantu-uc - 711"4 ,ne 

LIGHT SHOWS ,.,r h1rr, and HI!' 
to s.ult your budg("I and runcuon 
- T"I Ol-4--4S U2/I 

OVERHEAD LIGHTSHOW, lCMIW 
top LP ,uund1 - OJ-3'9 SSU 

CROMWELLIAN 
CLUB 

3 Cromwell Road, S W 7 
584 7825 

Mon., November 10th 

FABULOUS 
GIRL GROUP 

THE SHE 
TRINITY 

Nu.t WM1k1 DON ltlNDILL 

'SUNDA'f, NOV. 9th 

DICK MORRISSEY 
& TERRY SMITH 

ICE AGE MONDAY 
AT PLOUGH, 'iTOCKWELL SW9 

~1turn ./~t;4~ii'!ln ~~~: L11ndon ~========='-
OSTERLEY JAZZ Club Au .. 1r.i 

11.11 \',Hr,, Yarr'l .J.,.wbanrt tnr,·r 
1 I H.1rn ~rlln laun11-n 

STRAY 
ROYAL DENTAL COLLEGE 

THE- FABULOUS 

NEW ERA JAZZBAND 
t; n f';1rk llotrf 

SAT U RDA Y 

ALEXANDER PATTON 
IMPERIAL COLLIE"CII!:. SW'l 

BLAC.KBOTTOM STOMPEAS. 
Wu, I , ,tub 11<rtlo1q1 hlri 

CENTURY COUMTRY Cl.UR, 
DA.NCI" 

~A5TOouftt,ti COLLEGE 

THE NIGHTHAWKS 
•MPT"I' HOU~! Y. hi r I J 

I n I ,J ' 1, T 
• ' ~ I" 

UtlC SIL.K Tt, m II L,l 
I! 11'1 n II I 

ARHS 'JI 
" 'II- 11, I) 

Sl.t" [';1 leg 

JIMMY HASTINGS 
IILACIC PRINCE lfo11'1 81.~h-y, 

Ki Ill eRIC SILK, 

BLUESC£KE. l<trU!'- th Jd 
fullu1m Rru;idWa} 

ANOY FERNBACH 

THE NIGHTHAWKS 

FOR HIRE 
JI. per wmd 

E L EC T R I C HARPSICHOJtO, 
sn.1dto hire - 80.1 87-47 

'IIECORDINC STUDIO rur r,· le. 
Je;iril' ,n·;i!l~bh· - 8{•X 11761 

THE BEST MO• ILE DIS· 
COTHEQUE EQUIP'MENT lor ltlro: 
or purclu,,, lrom NEWHAM 
AUDTO. - 534 4f'let 

Down,tal,o: Unlll Nov. 9th B.B.C.-2 COLOUR TV 

JAZZ SCENE 
Up,toirs: Until 8th Nov. 

Debul of THE NUCLEUS 
Ion Carr, Brian Smith, Carl Jenkins, Bernie 

Holland, Jeff Clyne, John Marsh 
Nov. 10th: Dl1cotheq11e with Dancing and groups 

Commenc1n; Nov 10th, for 3 weelo, flnt Engh1h club 
opp1taronc1t of 

THELONIOUS MONK QRT. 
plus special gu~~ 

fREAKEASY ~'!:•~~=~ Arm, 

,_,JUCY LUCY I 'EDGARUOUGHTON 
Haaf _.., ••- - BAND 

1.11 n...,..taux n,u ,.,. 
, .. , , ......... 11111 ... flNOU, 

OJ •Hfl.OYD ,.,._,._____,,..,.._...s.. ... --...._ .. ---

JAZZ ATTN[ 

HOPBINE '" •. ,....., ,, 
"It"'" - ·~ 

TOM WHITTLE 
.... ~•ll• 

fVa'Y~TNt&KT 
11;.~,,._.,....., • .., 

BULL'S HEAD 
BA1o.•.it<, 8'-IDC.l fAC-, \JJi 

leaj•1111,i. 
TONY LH TONY MAHN 

TONY A•Ctttl. 

• ..,.ftl..,.,._5_._ 
atUU U.Gl1-t0 

f, ' J.io J,,. 7 RONNIE ROSS 
~ l-t, • Dt0t MOll!SSIY & 
~y S~ wit+. TOHT l£f YltO 

BIU U SAGE OUINTtT 

DICI( MORRISSEY & 
TERRY SMITH 

"~ .t. GUEST 
CHIIS KARAN, DICIC 

MOtJISSEY, IEUY SMITH 
, & JIFP Cl YNE 
......, ~...._ I I 

,, TOMMY WHITILf 
DICK MOtll\SIY & 

THIY 
' 

AYNSLEY 
DUNBAR 

and 

WISHBONE ASH 
MONDAY, 10th NOVEMBER 

LICENSED BARS 
OPEN EVERY MONDAY EVENING 

~ ;,~ 

.. 

G RO OVESVIL.Lc-!lJ 
£8,'WAKE AR.h'!S' fPPIN(j(Ai~ 

* WWAY * WUlDSTONt ,. 
- ,-,.. iNiT~ -

RAY .:. ROADSHOW ··········--·············· hW-, IAltoac tA'I ~ 

-~-~:·,..,:.:.;;.;..;.;..:,·~-

~~- 1:_:T...:_, ~.'..." .. ~·-.~' 

COUNTRY QUI 
DISCOTHEQUE 
r..,y ..... ....,, fllltlht 
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LONDON JAZZ CENTRE presents JAZZ NOW 
ASH TREE 100 CLUB GOAT INN 

O,lhn9hall'I Mon6ar.No¥10th !opwell lc,1-. SI Alb.I, 

S1i1,.do11 Na., ,,.., 
MIKE OSIIOURNE 

TRIO W.d,.udoy, HG¥ 121h 

MIKE OSBOURNE BIRD/ CURTIS HOWARD RILEY 
TRIO QUINTET TRIO 

L.S.E. CONCERT 2 
The Jazz Composers 

ALAN SKIDMORE QUINTET 
MIKE PYNE OCTET 

{Wh.eler, Pyn•, Worle1gh, Themen, Mathewion 
Jenkin,, Well,) ' 

Oltl Theotre, M•ln aun•n1, London School of lconomk• 
Ttlvnclay, November 13th, 7 ,30 

T1cht1 10. •nd & Oobti11• W•llerd1 LS E UnlOn. L JCS 
11 S Shllh"burv. Awnue W 1 

A L J C S end L S E Jau Soc;,ety Pt.sent•tion 

RICHMOND ATHLETIC GROUND, RICHMOND 
FRIDAY, 7th NOVEMBER 

FREE 
THE GROUNDHOGS 

JO-ANN KEll Y 
11m MARVIN & THE THUNDERBOLTS 

Optic Nerve Light, - Gerry Floyd Sounds 
licensed Bar 8 p.m. 

9 / 6 advance (560 0322), 10 / 6 on door 

BARKING COLLEGE Longb,ldge Road 

SATURDAY, NOVEMBER 8th 

AYNSLEY DUNBAR 
RETALIATION 

SAM APPLE PIE 
WILDMOUTH 

BRON AGENCY LTD. 
2'1-31 OXFORD STREET, LONDON, W, 1, 437 S063 

UNIVERSITY COLLEGE 
GOWER STREET, W.C. I 01-387 3611 

SATURDAY, NOVEMBER Ith 

INDO-JAZZ FUSION 
PRETTY THINGS 

8.00-11. 30 p.m. 12/· 

SUNDAY, NOVEMBER 9th 
3rd Mixed Media Concert in CCB Theatre 

15 Gordon StrHt, W,C.1 

JOHN PEEL introduces 

CIRCUS - S.M.E. - BUSINESS 
+ SURPRISE GUESTS 7.30 p.m. 

Tickets 10/· in odvonce from U.C.L.U. 
S.U. cords only 

ALAN SKIDMORE QNT. 
FRANK RICOTTI QRT. 

LONDON JAZZ 4 
Sole Management 

Ed Faultless Modern Jazz Production Associates 

(01) 427 9100 
15 FRANCIS ROAD. HARROW 

I 
1 THE '"iiitI ·wESia

0

iooK 
1 

CONCERT BAND 
,,,., -•~-~• ., EARTH RISE 

Specl&lly c:omm,Nooned by S•r S.mard ~,tn f0t tN ~.,,,...a 
T,c~et~ 81 IS,, 22, 6cl. 30, 

A SMASH NEW SINGLE 

PLEASE LET ME HIDE 
dw 

COS YOU'RE THE ONE I LOVE 
by the 

SKATALITES 

Thuro . Her, t,•1-, s..,..__'°' Cl..~ 

ll'U.f,C.OU.... 
,., • Nov. 7,t, W..tff Gcrrdlirtt 

playing opposite "-nronce 
Seit No" 8th ,J. Oub, T"""° 
5.,..., Nov. 9th. Weymov1h 
Mon Ncn, lOtt> c;..ic Hall thelonious monk 

at 

Wotv..-hoMftk,n 

~M-.e......t 
hcl.l,J_,.,._"•••-llf<II 

s.,i. Ar,q Yi"°'"'"'""- ~...,_ 
1,1toAoatS..i.r-Ho.ne,...-,,,. 

Sl.-..f. I, '1M I 291291 , 

SIR 
WASHINGTON 

n .. ,.lta•~• .,..,_""P!9 
8 of SIi WASHINGTO S -WCDf'd 

Mh11funaor•~for ... ,..i.c.,. 
do'•· wh,d< • b• en, 1111 "po,t.-

'"' SIii WASHINGTON,.~ 
,... 7-p,Ke Jo,.d. THE "110Al.S 

PLE E 

BEFORE THE WUK Of 
PUBLICATION 

M£LODY MA.KlR 
t 61 - 166 Fleet Strut 

London , E.C.4 
St. Mary'• College, Twickenham 

Saturday, November 8th ronnie scott's club 
46/47 frith street, w.1 

CDPY SHOULD ARRIVl \ 
MOT LATER THAN FRlDAY 

~=~~~~~~=;,~~~~~~=:::::: 
IMPERIAL COLLEGE 

prHent1 en SAT., NOV Ith 
WHISKY A'GO-GO 

GO-GO 
DANCING 

COMPETITION 

THE WEB 
R OA.R. BAR 

Admission 8/-

on 11th and 18th november 
advance bookings: tel. 437 4752/4239 

BLOSSOM TOES 
,.u 

Cardi 

+ DISCO 
Un,on ,.,.,..,., 

right of ad.,-,,u,= 

POPERAMA, DEVIZES 
UIDAY, NOYEMIH 71ti 

FAT MATTRESS AdmlO I-

FIIDAY NOVfMIH 14th 

SAVOY BROWN ... .,_ 

WALTHAM FOREST COUEGE K>l:lSl lOAD, WALTHAMSTOW 
(V,Clono line) 

,, .. ~, PINK FLOYD 
and JAN DUKES DE GREY 

8.0 till lcue - lo1 - l ight Show 
fllDA Y. NOYEMHl 71h, c,n door 15/. 

\\ atforJ C.Olle,c Linion 
proc:nt Cann.an 1$ Audurl 
S.alurJ•;," Rth •,;O\cmht.r 

l ltmJ-"itUd Ro,ul. \h1ford 

lbr 1J\I 11 pm, 10 

= 
aardvark MIKE cooPER KILLING FLOOR 

In <onc:ert a, 0 ....... T.-.m tt.n 
--- - • , ........ H.v 11. Ip m flckeh lh,11..II Ac<off1, St-oneheno•. OI al doof-

i'to1l4qt\i&t. pre,enh , 

caravan& L FREDDIEKING 

SUNDAY BLUES CLUB 
CROWN HOTEL, MARLOW 

THIS WEEK 

JUICY LUCY 
AGENCIES Md PROMOTERS wishing to 
obtain the services of the very professional 

Philips Group 

JASON CREST 
for home and obrood booking , or• 1nv1ted lo contad 
JOHN SULLIVAN, 18 /20 LONDON ROAD. TUN
BRlDGE WELLS, KENT, PHONE TUNBRIDGE WELLS 
27196, or CROWaOROUGH ,U98 even1ng1 and 

weekendi. 

CIVIC HALL, GUILDFORD 
Saturday, November Ith, 8-11.30 p .m . 

every Tuesday come 
along and be a judge 

Details: GER 7676 

HOWLIN' WOLF • FREDDIE KING 
Killing Floor and Junco Partners posters 

FULLY LICENSED BAR 10!· Adm :::==----_-_-:__.;..;_~;.;.:-~.:;,-==----_:.:::._:..:_::::_~~-=-_J \. _____ ,. 
lO' X 20" l COLOUIIS 

Send,_ 

CLASSIFIED ADS 

ALL 3 15/· 
,mT Fall 



FOR HIRE 

.. . .. . . . ... ....... ... .. . .. . . .. . . . . . . . . . . . . . . . . . . . . . .. . . . . . . . . . .. . . .. . . .. . . .. ~ 

Classified Advertisement Department 
"MELODY NAllER", 151-IH Flool 5h•••• London, £.C.4 

fnqviues FLEet S1ru1 5011, £,, 171, 110 • n• 

't:ESS DAUS Every efto,1 wilt t>. mode fo 1ndvde clou,fied od.,.erhu,.,enh reu•tv~ ofte r 
10 om on the Friday p101out to we•k of pubt,c.ohon 

CLASSIFICD ADVlllTIStMfNTS HOUGHT INTO THI OFFICE WILL If ACCl,TID UP fO AND 
NO LATH ntAN S 00 ,,m. ON THE MONDAY ,1t1:v1ous lO DAY or ,uaucATION 

All CLASSIFIED ADVl• flSING MUST ll ,Ill-PAID 

"• ,,,.,,...,, '"•• "• .. ,;,;,. "'"" • ""~•- od,,,,,.,.,.,. •• ""' ''""''"" ,.,., •v' , • .,, I 

• • • • • • • • • • • • • • • ::: ~•• :e::: -~~:~-~•:•:::I~-~•:,:•:-~~::•:::•~':,'~,: ~•:~I,::::"~:•:,:::: o • • • • • • • • • • • • • • •; 

MtLOfJY MAtt1 P I I 

I 7 · 35-cwt. Vans ond 
1 2 / I 5 s•oter Bu,., 

All now T,an.,i, MUSICAL SERVICES 
242 0496 l/4 per word 

NiOB!ll DISCOTHEQUES 
1/Jf per word 

,.,... _________ ,1, ··t,c~Ml"Oi1':c~1:o:dR!!~,~~:\;~, 

nr GI \114 4~<19 

ACTION DISCOTHEOUIIS, All ELOISE MO• ILlli v1w ti th1 '11Jf' 
uthn World of l.l1thl 11nd Su\lnd for .JI flrl' 11tlon~ Infill IVf' l •l'hl 
1n,.,prn ,.,e. r"ll•hlr, eu·Hln,i _ ,hw,.. 11 rr,uon.11Jlr rat• • -

RECORDING STUDIOS 
I 4 ,,.-r word 

"'"",
00

N •• ~~~~~~\~Ht ylrr~~~; 

~ f~ r,,,'11U11•~•'':i: lln~: 
1 

fftl ,.,.t' t rr("ntd l,1b,1 

I•.~~; Ii~~:~\ l1111 ljUAlll:V 
,,, )'~ I I 1r, 1 • dlt, 

t t 11 Fllrn 
111 Ml 

FREEDOM TRANSPORT 
TRANSff'S 

Mt-ws211q 
X3MN ... 2••1 

RECORDS WANTED 
I . - per word 

ALL YOUR unw1nll'd 45·~ I P"11 
b"Ulh l Any qu11nt1ty_ St<n'd, lor 

i~~hh,,~.~ Ri~t.'rn I :.~.1 .. J':.00 't:r,1:l111 
hlll k11rr11td. D,•d 

UNWANTED L~, hr>u,:ht / t'X 
c-h1n,, d fur nt'Yt - S 11.t' rnh 
l't: 1 "td• ll'11n·h.-~t I. Pf'rtm• <h•t 
t lt"rn,Hvun,h•rr 1T1·1 H7n) 

WANTED lnr po1 1-,,..h Lh, ,u 
rn,inh. 11l;1~·1·r:.. r.1d1v~. 1•\t' 
..-.rr.oni,·mvna ta r.ill da)· or 

;:;.::::::::::::::::::::::::~•!~~rlnl,' - Tri Mnrt('II ARC 

TANGERINE 
IECOIDING STUDIOS 

8-tnxk 
tlO an hour 

!~ 0514244 •• 4562 

LIGHTING HIRE 
l/-4 per word 

FULL IIIANG• OF ROTOSOUND 

l ~f.-hll;f roc-bca.~rri;i7,to!"r 3 h~:, •~~ 
hnur •mpllftt'r rfpatr ,•n•irl' -
Llaht ~•und 1-ludloa, 81 South ii.ra~22o At:ll)TI Crtl'JI, w, Tt\ 

WHERE IN LONOON 

can you get 1n 8-TRACK RECORDING STUDIO wnh all 

\ ' h,rC10perhour? 

PAN SOUND STUDIOS 
23 DENM• K T LONDON. WC 2 

P ne 240 2810 

DEMONSTRATION kt•tctHh -
J,f,1n11,n1r,t ol your 11nn,.:- -
rl~l~rMII 11 (',, ;I t'op1•hnl1 Sltrel 

EARN MONEY SONGWRITINC 
Amu.ma trf'c- book h•II• how 
t..S!> 10 II M. Drydtn Chambrrl. 
1::mo:fnrd ~lrt•t•I. Lundnn, WI. 4d 

HOLLYWOOD COMl"ANY n,·,-d, 
h·rlt' r,1r m•w M•na~ All IYP<' 
WAfllNJ FREIE d1·h11I• - Mu~lt"11I 
St•t\ru,:u. 71S M wc,t Knoll, Holly 
w,mcJ Ci11lfor11Ja llSA 

MUSIC TO LYRICS. V1>1\'I' 1:tpf'. 
- lC Sui.lbury A~el\Ul' WC'ml,l,,:y 
01-1102 :ui-11 

SONCWRITERS. Ot'ml'I rt!cord• 
1111, rrom U s, Top llnn 
Slntil'rt 1rran1,·ml•nh M,,Jodlrs 10 ~r.~~--tnft('1:_rn,.~r111JJ: 3~~ i·:&4l' nd ('r 

SONCWRITERSI rr )'OU lhmk 
~du hn• hit m1ttrl•I and want 
lht opporlun\ty or mu:11num t'X 
flnSUr(' - rhonr- 4113 IIIUl3 

SONGWRITERS. Wt'II put _yuur 

01 130 IMU l'hun, 304 1....-• pm 
AN A• LE 01U'olht'fJ\JC' f.nlrr H A N TS , WILTS, • l'RKS. 

t••nmrn1 Aa:rnc) Ru11nn• hlf' DORSET v,rv mohllr di 

:t;:r•sJlEi:_2~u~~iHeou • ro~h:~~:ES u:~\l:~T~n~- •·ur u11 l';:==~~~~~====i 
CARRINCTON-SHARI" ASSO- 1u·u.•lnn DHJl7 OllllO JAZZ PIANO TUITION 

~f,T;10 ~;·~t:~;1f~~,t~Q•~; mt~b~~v:,~n~~:qRu~ "'~:d JI Q'{~~~ ~~r:nc~~:• b0
u:~i~r.~:~~•!e~ 

l)l~i~5ei~~~,'!s_;_ ~;:cl~~~OWSH n:: IOT DANCINC lroup1· FREI! b•g1nner1 ond advanced 
:J~'1s~:i: ,,wndlllaht ihow - 01 PETER SANDER, 8A, LGSM 

KARL SIMON pl11y. undc-t· R,ng 01-459 178 1 
,.:-round music T1•kphont• tdaJ 
Ware, •i.114 (nl1d10 WIKh H.-dhi1m ,.., 
Th~A~:~l l~A~~I~ -~~f'i1';;:,~~. 
u~•ni.: SULTAN flJUIPmt-nL -
)luy, OJ 721 3179 

MOBILE DISCOTHEQUES for 

rJ~~Uu~ ~1~tr~r-•.~u~f;: nd 

11ARN THE TEOtNIQUES 
•' .... 

DISC JOCKEY 
M It llAOIO ..- OIKOTHIQUI 

NU• ILE DISCO' S - Pl· 1UIII ,,., 
~:~l•tl~lu/~',~,t'~·,1: 1~or ~~~nn;~~f; 1----------
PQulpptd rf'cordm,:: qudlo u,1na 

AING Ol-100-lMS ltYtn1n11 
Vtry mobll• dlscolh'-'C!Uf', 111 

THE SCHOOL OF 
BROADCASTING 

IIUr pru fflUll<"l•nl, and vnc1lbl1 
Frtc mulll !Wttlncc to words 
St>!ld word,.. fflilTIU5C'Npl or )'Our 
own 11pr- - CllY Mu tr scratby. 
C:rnt Y1rmuulh 

SON GWR ITERS: Vuur l)'fl("f. lil't 
Ill mu11lt· - Dt'l lillii. D. Turnt!f. 
Mt·phtn~on Hall Dakholmf' Rold, 
!;hctfield. JP 

TURN your pop b011R ldcu Into 
ca,h - Ot'r IIUllt' Co 3 
('opf'l•nd Stre<-t. SIC•kt' 

LIGHTING EQUIPMENT 
1/4 per word 

Fll:EQUENCY CONTROLLED 
~ound to hKhl mactllnr, n,w-, .115 
- Dartford 2&38J, 8 pm 10 pm 

SOUND LICHT ('0 nrdrn.ata r 
S- U{l\Y c·ll,111fll• I (omplrh u r,11 
n n s 1rubu'lt"P' m1·d1um p,,14·, r 
{ll H l&;h fl"\4l•r !4 !. t '!o - Wutr 

MACKAY-MONSON 
DISCOTHEQUES 

Sound unh m,ted b)I the pr1fet • 
1lenoh Pert!u , ,1e1pt,•n1, club, , 
dance, 1pHtoculor 1ound 1how1 
Alto <olertl'l(l decer, tnterto,nrnfflf 

Dl4L 01-437 1391 101-699 1667 

STANTON ooaTAINMENIS 
PIIUENT 

DISCOTHEQUE SERVIQ 

01:t"&IIOn'I' 
SOUNDS FINE Mabllr d14 

<"Olht'QUf' for ,n O("C .. IOn 
Ch• \font Sl Gilt• (02407 frqm 
l,nndon ) :r11!1 

STEREO MO• ILE DIS• 
COTHEOUES, fflU'l'lt' IUIUtbh' for 
:all oc:cas1nn11 - Day Ol-931 0051 

ef9en Y°"' ,,,. .... ._,,., t,,o....,. In 
ttiit Hdtl~ ft-'4 

..... , ... .,.,1, ........... ., ............... 

DISC John Peel Christine 
Perfect 

and MUSIC ECHO 

John 
Lennon 
-1s he still 
a Beatie? 

EXCLUSIVE INTERVIEW 
WITH JOHN AND YOKO 
-START OF A 
2-WEEK SERIES 
IN TODA Y1 ISSUE 

writes 
his own 
column on 
the music 
scene, every 
week in 
Britain's 

best-selling 

colour 

pop weekly 

Beginning the 
fascinating story 
of the rise to 
popularity of 
a new solo star 

Read it all 
TODAY'S 

. 
1n 

DISC 
and MUSIC ECHO 



IILL 

Lcwington 
LIM I f l'D 

1••s.._,, • ...,....,,.,,.._wc2 
1., o, 2..oosa.. 

.._, •o-.s JO All•~u,, 
Alf05AX~ 

lf .... N - U1• 
1¥11 M\ vt ,...., tll• 

KS.SOt-P..,.,~ US 
CC'l1'1N • ...... t~ 
UV"U "'II ""IU:tlOt,lf UN 

"""' 

,,,. 
UI.I , .. 
"' m 

Ol.llV,.:INM. ""-""~ -• t1f4 
Col .. flNHJIJpr - • ,..., tUI 
Gf..,t1N11.UOT ,.. .. •--- 1107 

n1JTt11l ~ , , t,l 
ti TON.,.,. LU 

·-a~~~~ I 
>,m 

S....t1.,, •• 1,.. ~-·---Cll•IINUS 
llllit,NC &.-, ... ,,_ (171 
NOii.rt .. A C U, 0, ""'" cu u., 
YA"'AHA ,_..., "pl,ot• t.16 
ll'lSON 1010 tU 
tfW1NG10t,, -, ... •.<:"'.J•I< t26 

TIUM,n"S 
cou,101<.,.., uu 
MAYNUO ~c•ou:soN. ~- Cl I] 
CONN II .,..,,._ t!IO 
lA..,,AHJI '""••~ U1 
COlit~ON rlUl",£1 HOIN. _,. (61 

UOMIONU 
CO\J'f0t5 It,,, lou ... [103 
klNG21 -• """'l>l•t• tl.OI 
ll(INC 1(..,,0 "'"· co"'pl••• t12~ 
CONN 0.•• rw -1••• £10 
l~N.-,TO""' _,, <'-""~ tJ5 

E~DRUM CIJy,~:~?s1 
JOE HODSON DAVE GOLDING • ILL HOADE 

_ j MANA~ UI 

H.P. TERMS AT 15% DEPOSIT 
AVAILABLE ON ALL STOCK 

HAYMAN • LUDWIG. PAISTE. V BACK. KING 
llJDWIO S H. 11,, b , • .& d,.,..,, olld 01 " 1 
LUDWIG S H blot!,, S d,.,..,, o"d CK< u , 
GHNiCH 5 H bllH'. 3 cl,.,.,.., ,.,.,,1y 
LUDWIG S H 1~v., 22u1 bGo drv!'I 
lOGHS S H. bl.,• p.oti. 3 d,.,..,, onlr 
LUDWIG 400 S•d• 011,1m•. 2 only 
SP'ECIAL ·50• KIT, 18,n I D. ted -•• comi,fc-te 
HAYMAN,.., •• , 18,n 8 D K.t. 4 drurn, only 
HAYMAN new 20tn 11D 11;,I, .& dn,tn.1 onl,
HAYMA.N - .. 22,., 11D 1(11, 4 dturn, oti1y 
TltlXON, new. •orioi,1 colo""· ,& dn,,.., only 

l't.EMIR, 9'er -··· s d ...... , onl,-
ASIA Cor<go·,. po11 o"'d ,iond 
ASIA lone,..s, po,1 
LA ,U.YA longo, po,, 
GIGSTH 1(11, 3 d1um1 ond occeuo,1u 
TllXON Vrb,ophOPe. <o••· new 
SNA•E D•UMS, _,,o,n, f,om 

Pf.,, mony "'Of• o,..,.., ond Ane11ont1 

"'' <340 
£.lSO 

<50 
t70 _,,,., 

£.120 
tiff 161 
£196 6 S 
£203.101 
£110 00 
£110. 00 
tll" 160 

£43. S 0 
t22 0 0 
t43, 0 ,0 

un. o.o 
£6 00 

BRASS WOODWIND SAXOPHONES RECO.Ofll:S 

leontly ortiv • d from King, US A., KING OCTA.VOICE for Woodwind 
ond lreu ln1frvmenh 

Mv,1 bt heord lo be bel1otd. It poy, to pay u• o ..,,,1 

I 1u•r word 
AJAX AMPLIF l l?D \1h 

,\I rhqhn h,!\ r ,, 

" ALL DRUMS <IHI .1111., UII 

~f,~~~"~:~, 1,1;~;1 ,r,r~:;•,: (l'~~;1,1,, It 
01·2~~ 1111 

ALL GOOD 11u.tlllJ1 drum~ 
.tnl',c.t'lrl1·., 1•urrh.iud fnr c.·~~h 
wn rau or,rnir,· 111 11:16 u.tH 

A LUDWI C., f.n ,~111 nr 11n lnh•r 
k1l ,. :llll(•d f<11 1·a•l1 T"JI C., .,r 
01-1411 ,~47 

A LUDWIC. kit ,. o1n1, ct ,., 
A PREMIER ,o1m 11hlt kit 

l'Vfllh,,I, •-1 ,1111, t ,1,, • II.cl i: •HI 
f,'> l'•rt ,, h.1nc• ,nr,-p!('d 
ni :u• -4•1 

ASK FOR U1·11nh ("h•r,prll '""" 
bilr~ ,11 G,.,,d • I•• U,,n 1,1f 1111, 
lrnm CJII .\J,., , vrnh ,1, ,1.1nd, 
ud1J dturn\ Ill dal,_ 1 ,,1 rU 
p,,r1 • 'Cc·h,1111:, ~ HU flkrl 
Phunr ,<l'l\\lm· 111 ~ .i~ll 

8ROAOWAY KIT . C• 1 - 111 ~~ 

"' ORUM KITS. I'll r.,m·,. 1,rlt 
11,0 t~tnh.tb. ,111 makt',, ,IC"C'l'' 
,,.,1,-,. 1,1,,•~ t-11 ,1lwa~·~ In tine Ii; 
ll·rm, ('Uhlltllfl' Vil O'l\til'II, 
10, N,•v. O'Cford !'ilJ,•1•1 W l' I Ill 

~-----------------------------, 
5
"tui

1
:.1c. SUPER n,i,511 kit ,md 

r!bn· 1,1,, ~ c.1,111p l,·t•· A,·,·d1, 
t~ml,,I, ,11 ror,1 ll:,, 1•- 1r ,, 
lmm.Hul.11,· 111nd111.,11 (2Hll 

NEXT WEEK 
&Jq 7H•I 

LUOWIC SUPER CLASSIC kll 
l••mplt·, v.1u, ,,, ,. f',11 t, 
"mh,1•- att ,uc,·,,url<·• lmm .llU· 
l.11<· l,,ndl!mn, 11..r.,.: • .,n [2:'10 
f>rlrll'•'' Rl'burnul,,'.h H 411 

OLD DRUMS l'n·mu·r 22 o1nd 
!t11r, h,· t, drum, ,,nd 14 t 14 Turn 

GLENN MILLER 
Tnm 111-22'< 4/tll 

OLYMPIC SNAIIE 11rum 111h1I,•) 
J,i:t1Ud c,in dll1<1n ( II 01 6-4~ 31U 

PREMIER , l , U<I\\ Ii,: nr a mlllur 
drum kh w:intr,d rnr rar.h -
~~1:,"Yn~~•Yl RIV 211111 (Cln•n\ng .. 

SECONDH AND BARGAINS 

Gpr run on 

Ludw1 • Thr,,nt' 0)1'1"r Blu,· ,1• 
n, 'fl f~~ I Lldtrl"LI: Acr,1111, s,n fJll 
r.nr l\ln f,.rm11l.1 ""': l:l,. 11.111 
141n ·upq 7.)11 111 KIi w llh • 
tlr - 1 fr m 14 

• Ir "' , .t. I 
., urd"V' "I lll-

1·,·t.1 W.<11,·n Drum Sh,,r, .'-44 Old 
~·urd Md Fh•w E J Ol-101/1 tllll~ 

ui:A:!:.~:
5pa1~~~•it~~ "~~g t~'i~ 

lhln i;:r h Z\ldJlan AYcd1~ .,r K 
l kn,;id\1,,1 H hn(dNI 

l.•nn 

c,:~,:t "f1~ nn~~di(.i'~,
1/;p,,rin«f~~ 

hari:•1n~ 01 ::.·1" •>ti 
ZYLDJIANS .AIIC.AINS 

'ltl< 4111 

MELODY MAKER 
CLASSIFIED ADVERTISEMENTS 

UNDER FOLK FORUM r, CLUB CALENDAR HEADINCS 
SAMPLE OF COST AND TYPE SIZES AVAILABLE 

PLEASE MOTE ,'II ,a 
111,·111 I,, lh• DISPLAY lr 
CLASSIFIED n, t b r>t• 1,,11d 
l"h Ulll And ,. (/ ' I. uld '" 
r JI t MELODY MAKER 
le llol ~ I I 1il •I I. 1rd,,n . " 

I /4 per word Any words required in 

black. caps Jre charged at I / 10 per 
word except first two which s tart the 
advert 

----- ------------------
6pr bold caps 
centred 

I 001 bold caps 

I 2r,r bold ps 

RAILWAY HOTEL , DARTFORD 

PANAMA LTD. 

JOHNNY SILVO 

6/8 per line this applies 1f words are 
centred 1n the column 
Approx 24 leiters dnd spaces to the 
line 

13/4 p,r line 
Approx 17 letters and spaces to the 
line 

17/6 per hne 
Approx 18 letters .and sp,Kes lo the 
line 

----------------------- -
14pt condensed 

I 4p1 hold c ll'S 

HARRY BOARDMAN } 

TERRY GOULD 

Appro:a. 16 letters and SP<lces lo thE 
l,ne 
£ I O (t per line 

Approx 12 letter,; and ,;pace~ to the 
line 

-------
!Spt -l~~;;---MIKE CHAPMAN} 

l8p1 bold cap> JACKSON C. 

Approx 12 lerters and spc1ces to the 
line, 
£ I 5 l1 per I 1ne 

Approx 9 lettt"r!I and spdCf!, to the 
hne 

--------- --- ---
,Oi:,• bold, P' FLAMINGO £2 0 0 r>rr 1,ne 

Approll.. 8 le,tte-rs ~,rid spaces 10 the 
line 

()UffAU 
OllSOHSO Ji,n

GIISON 11 »Cl 
pfl«)IIIT.,.._..., .. -
NNOP S,..,_-, ..... 

::~·~/~~ .... .. ..... (\45 
ounD ,10000 ~ ....,. (115 
oansot ,_,_ .,... ...., • 

"" m HJ.IMON'f' t0'.5 
HAt#ltOHY l2-1tt•ns J,.,..M 
HAIMOH't ,.,._.... .,_.. 
140,NH V•nlh•n 
t,APltt :U 
IUltNS G I (Gr.el • I '6 

... 
"' UI 

"' w 

NO OfffJ!~,.C:..,':f! KHIMI ) 

,,.:a:,umn 
VOXAC 1()1>_11 ... ••,---..... 

Celn. 12• II ll,e 
VOX A C SO •'"' F-Ml•H- ""-

C•• t.U 
VOX T 64. •-P'•'• C.U 
VOk SO •tlh ,_,. IP~ v .. 1-

S.-• 5 ...... ., C.,f_,.. 11u 
VOX S~i4 S..te c-.. ... _.. 

hetlo Cobl"•' fA • I) Cl)t 
OIOAN'S 

NfW '1'11u,s Men_, 6 er 1'0 lM ..,._ 
SM VOll" C-..,_MI tUS 
WIMT.t•-- ns 
P'HIUCOI0A .tl1S 

COOi i.-,,o-rMl(,NT 
Tlo.t.,..... .. IIHerri•Sty'-,""-ll"'-. 

O.,,onUI•• 
fosy ,.,..,. •nd P'ort he."*• 

233/5 l•wi,ham High Sf 
S.E.13 01-690 2951 

GUITARS!! 
EKO • TAfRA •IM8MONY 
FRAMUS • YAIR1•1'll~ 

KIMBARA • SCHALLER 
HAWK• 8 & M • TERAD 

SELMER• PEi./l r-. 
Alla! 

ORGANS 
1 .• per word 

ALL GOOD qiJalu, orian~ pu· 
1:hilled tor C'Uh. Wi I <".\II -
Orwng<', 01·839 0374 

ATTACK PEIII.CUSS IOW f 
n,.,k,,, Uf Or,;iln' 1'k,. 11'1 1' 
wirrn n..-c,·• ;ar) rr 1 
World PJlt"nl• 2~ i,:n s,nJ 
1.11·1. lh ul !hi ,1nd .•t, , JEN 
NIN C.5 f'r. f1un· t •I ,tlt1, 
' Ur n,·•r• I th Ml • r JEN 
NINCS ELECRONIC IMDUSTllU 
LTD . 117 11 • ll ,rtt 1d p, ,1 V 
f.,r(I k.•nl T1•h·I') " ~ 11: 

FOR HIIIE lhw·rt' ,u 
,R ~• A, H.an1 d 

\~ ,. 11 4 

' ' 
HAMMOND A.100 f 

I n1 ,,,,:111 (, 
T p h 

VOX • IRD l\ k111 t 
1ni1t r r n ,. 

Jp·,. ~ 



l 
I [ 

1nc1 111vK1 I 
• • '• ho., uormou, slD<ki II 
w ,.n t gtt yout htvo11nt, 

I.folly •• II po$f by rtturn 
h fl4 to, <0 1t1 pl1t, hsn. 

CHAS. E. FOOTE LTD. 
I OUARE W.I 01-4371111 

1,,tt A1, it I 

..,__.·•II..__,,_~ -,... <Au.AN ta Garpy .... o. .. ._ ............. _...., 
. --.Oll ..__" PA 1i,,-. ._._ li•.S 

ateU,eA(ltH ...... .....,_ l 

~ ··-· -- ........., 
¥1-INO ,0 -.tt 1'11' .,.._"'-' 

-- ~ - .... 'INd ,u ~u to-__, .....,. r.,,_,,. ... 
01NM CUAll.t.HC1. COWUU 1Uf5 

,._OM UO, ....... 
OlY..-.C~.... lll 
"-1M1 .. W1ott..,_wt. -ICHd ... 
l'DOW.Utl,a.d,,-...f US 

""• - "'~-"-' •-., 12 ........ _.,., __ ..... .-.c....._ •• ll,'H ._.... .... 

,oi,'EG 11:EVUI ROCKET 
W.,ACT 4 • 17 SP'O. CAI ta 
PA.lit VOJt A 1r. 12 COL 

SPKU £120 
SflMU l~•a" PA US 
Sf.l¥U TY100 P A. (Mk. II £75 
l'Atll vox 4 • 10 $NCl. 

COlS 

NIW OltOANS 
aAUH IKAPSODY DUO 
WBSON OUAl 
GEM OIGAM 
IAUfl STAI.MA.STU 
UUU lAND Sl'fOAl ODO 

..-w CUSTOM OUJTAll 
H:AMU5 SOLID a.us U0 
,tt,t.MUS SOUO UO 
fRAMUS 12.SfflHG .U0 
A.A.MUS) P/U IASS [110 
Pl•MUS '11'/U GUfTAI tl10 
PIAMUS IASS '"9t 
LAIGE SfilCTION Of DALI.A.SI 

.UlrTU GUil AH HAL1 ,.a 

art toel IOU STllNGS - ON. Y 1'/6 
Ol'G#J',C .,...-.. ...,.,_, N ... 

GI U O N 11,... ....,._ _. .... cn5 
"'"'-'" .._,,,..., __ C7)j 

°'' KIN lJO ("-'t- - tl:IO 
CA l'IONt\1101-~ ai 
~uow J J:S , .., ,,. ,... ,_,. nss 
C,.ll ~N ~t r-,.i _..,.. ti ~ 
C:111QN O.og I• ,-,o1 ,.,_ I c: _ , [l :JS 

GI U •JN \ O ••- _...,. tlOO 
fff,j0ft t.i-, .... _.,. Md tlU 
fl t~DCI •~• • .....,. ,_.._. c100 
ffNOU N,Q..,, ..t,,,-. - UOO 
ftNDI,-.... ~lw, ••- tai 
C:11.,.~W WO ..... 0 4- P""" [115 
C. lll~H,._W OS )0 1 .. PN Motl ttO 
IIC ClNIACllt 2 P, ,.p c:o• a-,d tlOO 
ClttTK N ...,.., lpo 1.....,. ,_ tl,O 
O'l t\C H ,_ •- borfo"' t.ts 
ffVlfONt L .. _ 11.-,b,od,~ PM. 

..... Cl.O 
l''IPN()t,lt Cot,a1i.r,. ~ \l o,;. - "'• Clt 
IUII-.SV1o1as-1,, _1,o,go .. , t-a5 
rn,1tlt1 ,,.,.,_ 1a,., r-.1 e-d 
flNDU """'- 1o.. 1,1..._ Pf',f 
HNOl ,._, .. -. "'""'- .._._....., 
rtNDCI Teleo,..., "'°' ,,_,,.... 
flNOfl ,-_,.,,. .... .,"""•I. good 
HNDU Mu~ lo.._ _..,._ OIN 
f&,10OM.,Wft91ou.W....-
11Cl((N&4Cltfl ._., cii• ,...-:1 
l.l'IPtt()Nf lo-.lilal.l'hfll ~
OIHO N 11.l la.._ OD• .... 11.,,, 
CIUON ll2 .... ,,._,_ .... 
G llfl)(N H.._ ..... ....,__. 
Y011s,-..,i.-1ou. .. i.. .. 

i,L IN(j.( IUI.NO •~- (tt C..111:h _,. 

bl .. ,~--- lild1-• 025 
!OOWIG 5 ...... 0-c l~ ,.._ gl1n.t 

C1t- .oJ Ztld1•• 050 
,ll"MJU blad peo,l 1...,_ ~•I dot-
..._ z,.,, C1S.S 

,~0,110 ,000 o,,...i,i. 111,., 01-......... 
}lf~• _, UO!i 

. TOP GEAR 

MAURICE PlACQUET 
l'UMl(I AQUA MA1t1NE l(IT 
LUDWIG SUPll CLU~C Ill.If 173.S 
C.....CO. Ill.If, C0Mllm 1(11 ll:10 
G.tfTSCH. COMl'\fTt MfW Qt UOO 

I Pl(W9 llut l!N'lf ICIT 1100 
01.YMM IUU. flOM US 
ltOOfl.5 llut trl'l'LE JtJT Iii~ 
COMrlEtt KITS flOM t U 
ASL\ COMGA PIJIS. NEW llOO 
VOX CONOUt:IIOI! AS NfW tlOO 
""-A.ASM,,Ull00~&.100CAI tl:10 
VOX TOO U$S AW & CAI t90 
VOIC fOUNOATION IA5S CA.I UO 
SllMt:lt T.rll.f N'IAU &- II CU r.90 
lO,O & USS GUITA.IS l'IOM t15 
Gffl"SCH TINt•lfSSf:AN. NfW t\-0 
GIUON £12 IA.SS t165 
0:0 JU/IIIIOS 6 ll-SBJNei,S tll 
OOUail ,.r.ssn no,1,1 uo 

T W MUSIC 
400 LILLIE RO., S. W.6 - __ ._. 

='~--------- --___ ....,_ --------·----YO.It- -

-N -~=•!,.~ 

... --'" a, 
:: 

....-1• - ur ...... " , .. ~ ......... .... ..- - .... __ .. ,.,__ ... 
="..::!·, ... --"' ----- ·--_ ,.. ... 

Selmtr 
Musical 

Instruments 
~ Ltd {!> 

GEMINI, built-in ompllfler £90 
CARNAVAL electric piano, soiled £335 
PHILICORDA GM 751 £95 
LOWREY B• rkthire, mint £710 
LOWREY Holiday de luxe, soiled £650 
WURLITZER ~ I 00 £450 
SELMER Minster Mk. 111, taken as s• en £295 
LIVINGSTONE Reg• nt £325 
LOWREY HERITAGE de luxe £690 
LOWREY Lincolnwood, ex-Dylan land 1.O.W. £1,500 
LOWREY Tempest, sho~soil• d £440 
CUSTOM Smith hand-built church organ, full pedal-

board £550 
SELMER Lesli• SOR, used mod• I £145 

Come and hear the new LOWREY-GIBSON portab~ orgon, 
incorporating WOW, FUZZ, SAX BASS, PERCUSSION, 
PIANO, ELECTRIC PIANO - It's tr• mendous. 

REPAIRS ANO OVErHAULS A SPECIALITY FIJrST CUSS WOHSHOP'S 
SKILLED CRAFTSMEN HIR.I' PUR.CH~SE - PAIU EXCHANGES 

114-116 Charing Cron Rood, W .C.2, 01-240 3386 

= wi.-...a... 
H0vt1112....,. 
12-dn"OO..... 
Rl'C>fltPoio-,;,,o,
ffNOHMololt.i.,..w 

-_,_ 
NifWltlNGT•"• 
Cl.AllHfTS "
IUfffl Fl .... 
CONW C......-0"°" TtV-ip• I 
HOLTONT,.....,.1 
tMl'f.lt01t,-pe1 
MEI.OOY,liUJ(!JT,_...1 

U;O Drooor, 3 ,.i<:k•wp_ "w 
u:.o 0.-.oor, 2 p,~h,p. ,..., 
uo .... a... ....... -
"°"""C..-. lU ~~~.~== ... .... 

AMl'UHCATIOH 
voit..t,; ..... ,.._ 
M.U.SHAU 2 ._ ll '°'", _.,, oa.SON,,,__.,~,c.t, 
WV,,. E I 30 ""'p/ Cob 
IMIACT C.W..I 
VOJCSpeohnCol, , p, 

r.u DIIJMS 
l7.S AUTOC.AT f....- .. _ U • 

'" <27 
C7.S OlYM"C ,_ d,,..,.., 
lSO OlYMl'Klhr"M._,, 
tsO l"llfM/91-~ uo uo ... ... t.41 'l'tikON 1>n,,..~, 

\IOX SP-" .. Cob . pr fEHOfl.....,__..,,_,. '45 lUOWIG s,-d,_.tff padol 
CJ JO On.~• Conoc, 

81 83 SHAFTESBURY AVE LONDON WI lei GER,.,d 221 I 

Open 9 30 am 6 pm • Hire Pur(hase Facil11,es 

Mon lo Sat • P,trl EHh.inqe • Repairs & D•erhauh 

l lr----,--------------1 

~rum~ 
~OMPlONST.WC2 01836 0374 

0-..ulCIAG.UI(\> OOl,,,_._.ICA.,_ 

_____ .__ 

GUITARS 
GIISON 0,og/not lu Paul 

C1.111am, 3 plup1 £400 
GIISOM Orog,nol LH Paul 

Stondard C220 
GIBSON C1.1Jtom Sl•••a £1IO 
GIBSON ESl75D, bland. £150 
G IBSON ES335 £1$0 
GIBSON SG Junia, £ 100 
GIBSON U.1 Poul S~. orig. £12.5 
GIBSON ESl25TDC £110 
GIISOH ESJJO t 10S 
GIBSON 1-45 l l-1tring £1 00 
FENDER T•l~lul•r £ 100 
fENDER. Mustal'lg £65 
FENDEJI ~11oloto1t•r £15 
FENDER Jaumoil•• U S 
fENOf.R. V.Uag" 12 11!11'9 tlO 
SHAnESIURY G111 tor1 from t.40 

NEW DAf',l(LfCTRO LONG HOI.NS 
~ lc.u, Gu,kJr S,w ~lrlnQ 

IAS5 GUITAIS 
Cll!iON 0.-,g"'ol Vu,I•"' lou U00 
Gtl$0N EIO 1100 
ffNOU Jau blaak C125 
ff.f',ID£11t Jau ••"' .... toll.c 

Oll'PI• l 1)0 

f ENDEJl Prec:h,oo, 1unbvn1 t100 
FEND'Elt T•l«olt.r Bau £110 
fENDER T.l•c:all6f Ian,,_ £130 

THE FIRST RELEASES ON THE 

joRANGE LABELI AR E OUT 

THIS FRIDAY 

Th• lnAuenu. " I WANT TO UVF' 
Th• Cantrall " HEYi THAT'S NO 

WAY TO SAY GOODI YE." 

Anyone prud1.1c:,ng ony of 1h41 at,o.,. 
,~anl• 1n m. •flop c:a" ®1t,.n o di, 
c:ounl of t.5 an any pun:ho1e obov• 

'30 

591',d -, o • r l ,a.,.ped, oddr-....d ... ~.,op. for ,.. .. 0.-011119 ludvt-· 
orod frH Oronga S"d•u 

ST. MUSK STOR£ :~:;;--... ~,~ 
202 KING STRUT, HAMMIRSMITII, V.:;! ----=~-- ~-:, :::.=.:-;-;.~_,_ - "" ----- --•••l-- 11U 

----- uo ---~---- ,,. \'QI;___ .... 

---~~=-==:~ ..-a-,--.-......., 
m,c-..uu ,,,. -
_____ .,.... -TQ.--
YQXC:-.-
ttOXC: __ _ 

-·~·----. .... - i. 

-
o, -~ "" 
'" -.. -

GUITARS, I ASS GUITARS & AM,tmas 
The choice or guitor-s ia /1m1t•d only to tl'I• best 
instruments ot thP most rea,onabl• pr cea 

Bo.u guifors at g,ve--owoy prices ond '"- world• 
best amplifiers. 

STANOEL _,..,..,. • .._,_.,__,,.,_m 
fJ ! ~ ~t!'t~t~ ~'!~11-,"tll ~ \rt~'!~u 4a 

I O.u11t,-,,s., IIAll OIGOSIIY!a •-w1• ,.......,(,u 

*' I ALDWIN 
CENTRE POINT SHOWROOMS 

IUIINSO<Mll._ 
HOf"NU ,,,....,_, ... ,. 
SOUNDOWlH~l:-cho --.. MAJtvtN ..... I.ft l.ol'lde4 
COSSACk.M o..i... 
,ou T~,._ G_,. ,._ 
HO,Nft Colo,-• I 
HOfNU c..i.,o- ti 
HOfN(1c.ao,-11 

G,.,, f~OA!.A:O OH , 01 • • 
Cl9 ttAMMONO L I 00 

37 IALDWNNO. 
' 5 1iA~DW1k C..10 ,.___. 

135 ,,.,r,wu,1 oe.10 _ 
1 TD voir c-.....,,.,1 ~. ,,....., » 

6 P. A Ge•"' l • h , ~•h. l••• •U • 

1~ ff m WIM - HI W ATI IMPACT. 
i, SOUNO CITY - TIUUMl"H • KMMS 

lJ OOf ..... itJ,~ :o~~~.'°~ r:,::: 1 
.._. .. ~ ..,,1, IJ S 4 11• hu• 

IUINS C• t• d, I~•• bt.l U ont, 
IAU>WlHV .... SG,i,.,c...,i.. 7f W[u,a. '-" \00 000 
IALOW1N~V...h~ 7' Wl.MP1< •O~ 
PfHOUT.,.,.,,_,..,.. IU W( u PAIOO•-., 
WATIC IN$C..,._1 ,..., fl WlAtS..,...PA. 
WA11UN5 $.,_.w, [cloo ]t WtM c,.i_,., I ,. 
DYNACOltD fd•o• .c> •••ACT' f 100 ., " 
G•S.ON hl C ..... c,,,.,.,- .... 69/lQ '""'A.Cl 6Cl ..,.., , l<t -

.. ,.., wtltl C.--, to•• n, 1#1'.a.Cl • C 
ULO'MN so...,,.,.. 1.,.. 30 SOL."NO P.a. 
AUIISHMI 200 PA T._ -• ) $0 
fOINAOOC.....O..,.too 100 
WINS. °'1,,1 • ...... II 
I.ALDWIN, ... ........, 5 5, )ff 

lOINADOC...-.0..,... 131 
SUIIIM$ W ArT 100. , A., ....... 

Jhl2c4h 
l Wl!M .. o 10 1 .. _ 

1$1Mli!,I.W11,n • ., J S.....l 

SU.Otl '• 
SlA.Gf -n,,, .. 1-,, 
,,_..,,. .SO f,. C 

C.IIUS<.M•O.--.. 
Gllflt, M It • 
WO~~ -~ .... 

• C 

-~-c,-.o:•-·-



BY ARRANGEMEfil WITH 

HAROLD DAVISON PRESEN rs A 

NATIONWIDE TOUR OF THE-

FOR THE FIRST TIME IN BRITAIN 

ALBERT KING 
AND HIS BLUES BAND 

THE STARS 
OF FAITH 
FROM BLACK NATIVITY 

~ I 

BOSS OF CHICAGO BLUES 

OTIS SPANN 

AND THE GREAT 

CHAMPION JACK 
DUPREE 

,. 
I 

I 
I 
I 
I 
I 
I 
I 

: TODAY 
I THURSDAY 
I 

I 
TOMORROW 

: 7th November 

SUNDAY 
9th November 

MONDAY 
10th November 

• I 
I ,----

TUESDAY 
11th November 

WEDNESDAY 
12th November 

LE, CITY HALL 7.30 p.m ,c et 
10/·. 12/6. 15/ Avail11ble from Bo• Offic 
Hall, Northumberland Street, H1,;vj \\ 
Tyn•· 1 

CROYDON. FAIRFIELD HALL 7.30 p.m. T1ckotn 
8/-.10/-.14/-.17/, 21/· Available from Book.n • 
Office. Fa,rfield Hall. Croydon (Telephone CRO 
9291) open 10 0 • m to 8 0 p.m Also from I 
usuol agents 

PORTSMOUTH, GUILDHALL 8.0 p.m. Tickets 
8/-, 10/-, 14/•, 17/·. 21/- Available from Guild 
hall Bo, Office Portsmouth (Telephone Pons 
mouth 24355) open 10 0 am. to 8 O pm da,lv 
except Sunday Also from Byng•. Luxury Coache• 
Angerste1n Aoi:td, North End, Portsmouth 
Morant!), Chtchestor OiJv1s World Travel, fore 
ham. Sk.Hrner & Rea Ltd Bognor. lnu.irndt1onc1t. 
World Travel. West Street Arcc1de, Havant lntr-r 
national World Travel. Ryde, lslu of W,ght, 
Teagues High Street Ryde, Isle of Wight L e 
( Solent) Records, Manne Par~d We st Let n 
the Solent 

fi/ HELf:NS, THEATRE ROYAL 7 30 p.m lock ,. 
Ro 

1 
15/·, 1716 21/• Available from The 1r 

,, :/r" 1,~~•o ~ff~e.&St
3
~elens. Lanes. {open 10 30 

phone St H 1 . P m to 8.0 P m - Tele 
Office Cr,rn! "i's28467) Also from (.ra11e • Bo• 
pool 1 (Telo h on Ltd., Hanover Street, L1,tr• 
Helen, lndu~trt;• ~rverpool Royal 4714) ,nd St 
Hele11" House St H ojop Society, Trove! Oopt 
Helens 26281 i c ens, Lanes (Telephone St 

- --
PLEASE StND STAMPED - --------I 

WITH POSTAL A~~~~E;;.~~~NVflOPE 




