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WINWOOD: may reform with Jim Capaldi and C~ris 

On-and-off pop ban at the 
D ESPITE a Royal Albert Hall ban on a week of Pop 

Proms shows in July, CBS Records and the Robert 
Paterson Agency are goi ng ahead with plans to present 
a mammoth two-evening concert or " top rock acts" 
al the Albert Hall on April 17 and 18. 

The Pop Proms were planned by promoter Roy Guest . 
Guest said he had been told by the Hall's management 
that while they did nol object In principle to the odd 
pop dates, they felt a week of such concerts would at
tract undesirables and cause trouble. 

He 1ccept~ there was trouble Ian year when Chuck Berry 
appearNI. " It wun·t a very nice sltuaHon, and I wouldn't 
put on rOc.":k and roll 4&aln," he said. " But It Is ridJculous to 
cut out the Pentangl<'. Fairport Convention, Pink Floyd, and 
pt-ople like th•t just btcau.se there wa, Jome trouble with 
rockers." 

But CB~ Rttorda, h, ~onjuncUon with Robert Paterton, 
are to sta1e their • hows u planned. Their "Sounds Of The 
70't •• concerts wUI future American g.roups Sancana, Flock, 
Jotinny Winter, Taj ~~ahal and It's A Be-aullful Day. 

Albert Hall 
onJ•,o~~~~e~h.~~

1
~!an~o~~I R~rbte~ p:~il"~in~~:m~~~ ~-~ 

been tokt the format of the O Sounds or The 70'," «incerts 
and that "the shows had been cleared.'" 

The concerts are be.lnK tied In with a.n ambitious CBS 
merchandising a nd promotional campaign on contemporary 
rock music at th" bcglnnlna ot Matth . 

Under th e s logan "The Sound or The 70'1," the campaign 
wlll be spearheaded by the releue on March 6 ot a two• 
rccard sa mple r album titled "FIil Your Hud With Rock 
- The Sound Of The 70°1." 

The album curie, 23 tracks featurin& such American top
liners as Chicago, I-lock, Santana, Blood Sweat And Tu ra, 

~~1:;d.~f.~!"i'nrl~d:1~~-~.:!~1~.J;f~~':t ~1d!:~n;l1nwli::;: 
Araent and Trcu. 

BY CHRIS WELCH 

TRAFFIC - together again. Steve 
Winwood may reform one of 

Britain's most popular groups with 
original members Jim Capaldi and 
Chris Wood. 

If this happens. it is unlikely Steve will 
go to America with Ginger Baker·s Airforce. 

Traffic broke up in December, 1968. Since 
then Winwood has worked as organist and 
vocalist with the short-lived Blind Faith 
group with Eric Clapton and recently gave 
two concerts with Ginger Baker. 

Chris Wood (tenor and flute) , also 
worked with Airforce and drummer Jim 
Capaldi has been busy with session work . 

On Monday Steve and manager Chris 
Blackwell were abroad and unavailable for 
comment, but brother Muff Winwood of 
Island Records told the MM: " At the 
moment Jim and Chris are back with Steve 
helping him complete his solo album for 
United Artists. 

"Originally Steve was going to do the 
album entirely on his own. but the work 
has slowed down. After that they may well 
get together ;md do some appearances. It 
will be great if they do. It could start a whole 
new trend! 

"But even if they do reform-they will 
have to spend two months recording first." 

Chris and Steve are featured on the " live" 
LP recorded by Airforce at London's Royal 
Albert Hall which is being "mi><ed" this week 
and released shortly. 

WINTER. to play Alben Hall 



1 ( 1) LOVE GROWS Edison lighthouse, 
2 (2) LEAVING ON A JET PLANE Peter, Paul and Mary, Warner Bros, 
3 ( 10 ) LET'S WORK TOGETHER Canned Heat, liberiy 
4 (7 ) TEMMA HARBOUR Mary Hopkin , Apple 
5 (1 4 ) I WANT YOU BACK Jackson 5, Tamla Motown 
6 (4 ) WITCH'S PROMISE/TEACHER , Jethro Tull , Chrysalis 
7 ( 11 ) VENUS Shocking Blue, Penny Far1hing 
8 ( 24) WAND'RIN' STAR lee Marvin, Paramount 
9 (6) l 'M A MAN Chicago, CBS 

10 (5 ) COME AND GET IT . Badfinger, Apple 
11 (3) REFLECTIONS OF MY LIFE Mannalade, Decca 
12 (15) BOTH SIDES NOW Judy Collins, Elektra 
13 (8) TWO LITTLE BOYS Rolf Harris, Columbia 
14 (29) MY BABY LOVE'S LOVIN' ..... White Plains, De ram 
15 (9) FRIENDS Arrival , Liberiy 
16 (13) I CAN'T GET NEXT TO YOU ., Temptations, Tamla Motown 
17 (-) INSTANT KARMA Plastic Ono Band, Apple 
18 (18) HITCHIN' A RIDE .... Vanity Fare, Page One 
19 (12) RUBY DON'T TAKE YOUR LOVE TO TOWN 

Kenny Rogers and the 1st Edition, Reprise 
20 (21) WEDDING BELL BLUES , Fifth Dimension, liberiy 
21 (-) YEARS MAY COME, YEARS MAY GO 

22 (16) 

23 (17) 

24 (-) 
25 (28) 
26 (20) 
27 (19) 
28 (-) 
29 (25) 
30 (-) 

All I HAVE TO DO IS DREAM 
Herman's Hermits, Columbia 

Bobbie Gentry and Glen Campbell, Capitol 
SOMEDAY WE'LL BE TOGETHER 

Diana Ross and the Supremes, Tamla Motown 
UNITED WE STAND Brotherhood of Man, Deram 
ELIZABETHAN REGGAE Byron Lee, Duke 
TRACY , Cuff links, MCA 
SUSPICIOUS MINDS .,, ..... Elvis Presley, RCA 
NANA HEY HEY - KISS HIM GOODBYE .. .. . Steam, Fontana 
JUST A LITTLE MISUNDERSTANDING Contours, Tamla Motown 
DOWN ON THE CORNER Creedence Clearwater Revival, liberiy 

o 30 publishers 
1 Mu1t1rd/Sch1o•d•r 2 Hatmo11y. 3 Un,t~ 
Ano•1s • M 11or Oo . 5 Jobe1•/C11rt,n. 6 
Chryul,, 7 P•a• full of H,ts 8 Ch1pp•II. 9 

~~•r;t.,~~FI Nc:;!~:!,".11~onr:· t!o~:!~~•· J~s~181x5 

top thirty albums 1 

RCJI 

New from the King 

"Don't Cry Daqgy" 
in full colour bag. 20th February Release 

OUT NEXT WEEK-DOUBLE ALBUM 
-with free colour picture 
'From Memphis to Vegas-
From Veaas to Memphis" Sf808Q/1 

H'iiGf "POP; .. f EsT 
WHAT is claimed to be the "first- FOR 
ever Yorkshire open-air festival" will 
be held in a I 00,000-capacity field at 

1~~~:nj5 ~~~ 16_utside Halifax, on ORTH 
It is beirfg staged by Northern promote:s 

Derek McEwen and Brian Highley, and WJII 
cover no fewer than 28 artists and groups 
embracing pop, blues, jazz and folk. 

Derek McEwen told the MM that the b.111 
al,eady Includes the Nkc, Moody Blues, Foo,- N 
port Convention, Pentangle, Manfred Mann 
Chapter III. The bookings are 

::reei:~h!f ~~wFe~~1!:1chm:; 

MILLER 
BAND
NEW 
OPENING 
DATE 
A NEiii ~ da,e has 
been set for the fortJico,, 
ing tour by t~ Gltna 
Orchestra led by clan 
star Buddy De fr:anc:o, 1bt 
Miller band will ,_ -
a[ the Wmter C.rdeai, 
Rour-nemouth. on Tu 
April 14 

The r t of the datf'S rir • 
Tunbndge W•lls (15) 1hzll 
(16), St Albans 11 n Le 

1 

~{c!~u~trn~:a~~n: ~ 
Brntol (21), W&ketiehS ll 
Oakengat~ C2J). Chatt-. 
(2·0. Manchester f25) . 
castle C26), 81rm1n&ha,. tr 
Portsmouth (2.S). and < 
(29) 

AUGER FOR CZECHS 
BRIAN AUGER has saped f 
·us second Easr E11ropeQ. 

~rt ~;o anc:n:~/::u~~ta-
lava. C~hoslovaJua. on Jae 
e and 9 ll IS hoped that 
they -.;11 then get to V.-rot 
law, Poland, for two da 
before moving on lo Hun,at') 
ror three days m 811d.q,m.. 
The C:r.ech tnd H11opriu 
dates hav~ aha~ beea 
finalind 

be extended to three days. 
Adds Derek · "The Festival 

will toke place ln a natural 
amP.l'litheatre with camping 

From March 2 to t. lt-.c Ed•,son group tours Franc. Ind I 
on March 20, surt • nn 
Ame.ncan tour which hu now 
been extended tl'l Wt , facilities.'· 

SOUL TOURS FIXED 

~~n~:I ;.~;~ ~~inrnt~~~C:f10~~~ 
for a British to ur which will 
sta rt at the end of March. 

APB have finalised dates 
for Ben E. K mg who opens 
his tour o n May I with a 
double date at the Mardi Gras 
a nd Victo rians clubs In Liver
pool. He will be m Britain for 
a month of one-nighters 

Negotiat iOns are almost 
complete for Ike and Tina 
Turner to tour Britain ror ten 
days, s ta rting around April 
22 

SANDY DENNY GROUP 
SANDY DENNY has named 

~~ ,.~:-uro~':np~~~hseris~~dy 
(vocals, keyboards), T~evor 

~~~~ <c;~~!5i /h{J~,~~~•~~i 
Donaldson (bass) and Jerry 
Donahu e 0ead gulLar), 

First dates for lhe group -
still under the management or 
record producer Joe Boyd -
are: Town Hall , Birmingham 
(March 16), De Montfort Hall , 
Leicester (18), Free Trade 
Hall Man chester (.ik>), Colston 

~:~:;va~r~~~:. e,2Jdg;d(3~~yal 

SERGIO MENDES DUE 
SERGIO MENDES & Bra,11 
'66 fl)' into London from 
Geneva on Sunday (22). The 
same day Lhey rehearse for 
their Engelbert Humperdinck 
rv guest 11ppcanmce. 

ar~el re~:~rn~ .S. =~r::o.nc:! 
London·s Royal Festival Hall 
on Sa1urday, Februnry 28. 

u.s. top ten 

Lighthouse r.:w=•:;::::;:;~::;;T:;;:;;
1
,;~;::;L:;:y:;of

3
::;;H;;AN;;;:, 

,O.SMl[TM.IJII( 

JUNIOR 
WALKER 
DATES 
SET 

for -~,, 10 I~ 
S-,toll-4C... --c--,-.Goow(-c.-

THE FULL itinerary has 
now been set for the tour 
by Junior Walker and the 
AJI Stars which opens at 
the Spa Ballroom, Brld
lington, on March 13. 
The group's new single, 
"These Eyes," was re
leased last Friday. 

America 
EDISON LIGHTHOUSE will 
fly to Ame rica on April 12 
for two weeks of TV, radio 
r nd concert dates to tie in 
with the release of their 
LP, 

The LP is being completed 
m Londo n this week under 
the di recti on of Tony Macau-

!~bUm A~re 
1~e: 0

~~~;ili~~~ 
by Ma ca ul::ly and Barry 
Mason. 

"'""'""-'....-.i .... -... ...... 
0.., 0.--

,., ___ 
-......_r.,_ --._... . ..,CT-~ 
S-.-e4N 0.
l'-' S-- ..,._.,1, ll ....... ___ .._ 

~.....,, .... ..... 
=:!i"'~ ; ... w, Jt 
,.ni.so..-., .... .__l\.t ...... J'-. ==----· , . .,. Jod.&.,__~ It 
N>O,...,...\C.C..,._, 

TO,SQ,0,SiHGlf\ 

SfllMGs., l'lfal. Atau<al 
...... ,... o,, .. ,so, .. , ..... :·:~-~-==~ ~;.~':. 

I . The rest of the tour 
dates are: California Ball 
room Dunstable and Cue 
Club, Paddington (Marc.h 
14), Surrey Rooms, Oval 
(15), Orchid Ballroom, Pu.r
ley, and Va.lbonne Club 
(16), Top Rank, Leicester, 
and Rebecca's. Birming
ham (18), Montpelier Club 
Brighton (20), Up Th~ 

The LP will be rush
released jn America w ithin the 
ne:,c t four weeks but will be :~~I ~gcte i~n ~~na ~~ 1----------
sin&le, their rollow-up to their 
curren t hit " Love Grows." 

BOOKER T DATE 
lunctlon, Crewe, and BOOKER T and the MG's will 
Twisted Wheel, Mane.hes- play an additio nal date on 
ter (21), Excel Bowl lhe1r British tour which opens 
~~~\~t!~ouff:ti,!i;: ~:;: a t Londo n's Hammersmith 
lisle (22), Nottingham Odeon tomo rrow (Friday). 
Palals and University of They will now play ano ther 
Aston (23) Uford Pa.la! concert at the Orchid , Purley. 
(24), Bal T~bourin, Down~ fr~m Ma~~: 9co!~!~~n~et~~~~~ 
~~~ns•n(i5)~°C!1:1~•:, ::f they a ppear in Copenhagt"n 
ton, and Bradford Technl - S tockho lm and Golht'nburg. ' 

~~f de~d;!';!; .~
2:>lhl!B~:~,~ Oth er Bm1sh dates on the 

Club, Doncaster (28), Terry tour, wh ich also features Blue 
He.ath Ballroom, Welling- ~~~~h::~r Jin'i), Ruro"v•,n•~ c;:). and the Place, Hanley (221, Br istol (2◄) , Sheffie.Id 

Al h1ted 111 Cuh Bok g~): 1e'1!~k~i B~;nat;.an~ 1 

(

2

) ~YAN: YF~!:iily Stoo•. r/=~~~=====~=====L:1::v•=r=poo=] ::(1\:1;•r~ch~]~).===~~~=====::~ 2 (5) HCY 'lHEAE LON\Jr~ 

l :::itl\ti;:~~~=I•:: EDISON llGHTHOUSf 
fi t 18) ~:JD~A,?~ER THOUB. 

simon & G•rft;"o~!~b,■ LOVL:. G kOWS ( \\- h<' IC' \h, RC\\rm,uy G~~J 
6(11]PSYCHEDEllC SHACK SI~ PERCY QUINTET 

: I::: miiti
8~~·:::;~i LOVE C1HsriHa1EN" 1~'a1EATWAV8 

' /<J) spencer mac• black white•"·' proud 
delroy wiliiams 

Solc A&cnq JOIIN IU\I\\RI> l1'11Rl\J\i\11NI ~11t/ 
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Idle Race man 
to join Move Albums to cost 

EMI this week announced a rise in the prices of LP 
records and pre-recorded tapes. 

As forecast by the MM two weeks ago, popular LPs go up 
from 37s 5d to 39s I Id, while records oa F.Ml's " progressive" 
Harvest label go up to ~9s 6d . to 45s. £2 JEFF LYNNE of the Idle 

Race joins the Move nex l 
week. He makes his debut 
with the Move at t.he Belfry, 
Birmingham, on Saturday, 
Februar y 28. 

The group have a new 
sing le " Do The Bronto
saurus " releued on March 6. 
It is a Roy Wood compm1ition. 

The group's album " Sha.
um" which was recorded 
when Carl Wayne was sUII in 
the group, is released on 
February 27. 

MORE 
FLOCK 
DATES 

Classical LPs go up 
by ls 3d to 45s, whi le 
mono two-track and 
stereo four-t rack 3j 
i.p.s. tapes go up from 
41s to 43s 6d. 

and over 
LOVE AFFAIR LP 
LOVE AFFAIR go into the 
studios next week to record 
their new album All the 
numbers have been written by 
the group with new vocalist 
Auguste Eadon . 

o/i:b~~~ 2~0 r~~ 1!~ot~~;~ 

~r~~= ~;P olt~~.in~~~n~ar!;~~~ 
and the Excel , Middlesbrough. 
In July Love Affair undertake 
a two week tour or Poland 
which opens on J uly 8. 

TAJ MAHAL TOUR 

FLOCK, h ighly rated 
American progressive 
rock band who appear al 
London's Roya l Albert 
Hall on April 17, will 
a lso play other concert 
dates In Britain. 

The increases take effect 
from March 2, and other 
companies are expected to 
follow this lead shortly. 

Mr Ken East, managi ng 
director or EMI, comment
ed: "These LP increases 
are the fi rs t to take place 
since July 1963, a nd even 
now they represent only a 
portion or lhe total in
c reases wh ich have taken 
place in our manufac turing 
a nd distnbution costs du r
ing the past six yea rs ." 

STRING 
BAND 
PANTOS 

Incredible St r ing Band pre• 
sent a series of April .. pan
tomlmes" at London's 
Rou ndho use. Chalk Farm 

AMERCAN bluesman Taj 
Mahal opens a British tour at 
Waltham Forest Technical 
College on April 17. He follows 
with the CBS-Robert Patterson 

The Arthur Howes 
Agency has arra nged for 
the group to appear at 
Birmingham Town Hall 
on April 20 and a t Lon
don's Lyceum, Stra nd, on 
May 3. Another British 
date w ill be added. 

The EMl labels affected by 
the increases include HMV, 
Capitol, Co lumbia, Regal 
Zonophone, Parl ophone, Bell , 
Dot, Impulse. Comma nd, 
Probe, Stax, Stateside, Tamla 
Motown, MGM, Verve, and 
Music Factory . 

Another decision by EMJ, 
to discontinue the scheme by 
which dealers can send back 
unsold records at a 5 per 
cent a1lowance, may in the 
long term mean that shops 

YES-new album and 
They are now rehearsing 1n 

Scotland wilh 1he S(One Mon• 
key_ a performinJl dance• 
music troupe, for the panto, 
which takes place from April 
9 LO 18 (e.xluding Sunday, 
April 12). 

~a~fec7st
1
FaV;~el:

0fi!~1, Ad~!f~ 
don (19), then after dates in 
Europe stars at Free Trade 
Hall, Manchester (29) Demont• 
fon Hall, LeicesterW/'o), Birm
ingham Town Hall March I), 
and Bournemouth nter Gar• 
den, (2) . 

Ho w es ls a lso negoti
ating for c o ncert a ppear
ances by America's Steve 
Miller band who are 
like ly to appear here In 
August. 

;~~r~~. le;!rtk~l~nrfy tosl~~~:. 
by unk nown artists, prerer
lng to "play sare" rather 
than have unsold stock on 
their hands. This may mean a 
reduction in the tota l number .._ ________ _. o r singles sold. 

HAWKINS DATES 

YES, who leave for a tour 
or Scandinavia loday (Thurs
day) release n new slngle 
cnlled " Time And A Word " 
in two weeks and their LP 
of the same tJUe oJ\ March 
27. 

The g roup plan to give their 
own .solo concert at London's 
Quee n Elizabeth HaJI on March 
21 on the.Jr retum from a t rip 
to Germany. They make their 
debut tour or Ame.rlca In April. 

ROY ORBISON arrives in Britain in April for a series of 
concert dates a nd television appearances. 

THE EDWIN HAWKINS 
Singers will play an extra 
three dates during thei r 
current British lour. On 
Ma rch I ◄ they appear at the 
Royal Festival Hall, the 
Minter Gardens, Bournemouth 
(IS) a nd the Civic Hall, 
Birmingham (16). 

Yes are leaving for Copea.
hagen tod ay wi th the Small 
Faces, who replace Humble 
~•l e on the tour, as Pi e s ultar
lsl Peter Frampton b.as suffer• 
eel a hand Injury. Alao on the 
tour arc Edgar Broughton. 

He opens, M th t he Art Movement, on April 26 fo r two 
weeks at the Fiesta Club. Stockton; the Batley Variety Club 

~~~i8~~~Jt.e~:=~p~~d~ia~~ag~b <~::_~;/~1 ~~d J~~l 
da~ey S~~h':i'~hec:~~J.~: 13. More dates are still to be finalised . 

-........... . ' Heap big 
powowowower 
withthe 
Mighty Chieftain! 

200 watts of it! To drive the 100-watt 
horn enclosure that takes cai e of the treble· and 
middle, and the 100-watt bass unit for the deep 
down sounds. 

Plug in and stomp off and they'll hear 
you a! l the way to kingdom come! 

Next add a SCINTILLATION REVERE 
and the famous Selmer FUZZ WAH PEDAL, 
and you 're all set to blast, boom, zoom, vibrate 
and reverberate the roof off the Albert Hall ! 

You'll not only have 200 watts of pure 
undistorted sound, you'll also have all the gear 
to stretch, bend. distort, and cavort it in any 
direction you choose. 

P.S. If a ll that powowowowowowower frightens 
the life out of you, we've got a whole series of 
other beautiful amps, from a nice safe 5-watt 
job called the Mercury up to the Treble 'n' 
Bass 100 which i quite a hairy outfit. 

single 

ARETHA-BEATLES 
JOHN LENNON AND Paul 
McCa rtney have written 
Aretha Franklin's next Brilish 
single which is due for 
release on February 27. ·· Let 
It Be" is the title and Is 
coupled with Aretha's own 
composition. "CAIi Me." 

Following the London per
formances, the. pantomime will 
make a coast-to-coast Amer• 
lea n to ur starting In Boston 
on April 22 . 

HENDRIX- U.S. TOUR 
JIMJ HENDRIX, now In New 
York, may commence a 90-
day tour of America In April 

Di:e•~~:
11f$ h:;:~;\o ?xen! 

world tour for J1m1 taking In 
Australia, Japan, Scandinavia 
and Germany, At press-lime, 
negotiations were stlll pro
ceeding for Jlmi to slar at 
this year's Isle of Wight 
Festival on August Bank 
Holiday. 

iltmtr -Plc.:i-.c send me free )OUr J\ mplil1c.ation Bruchu1e 
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Basie band's 
COUNT BASIE and his orchestra 
will be in this country for three 
weeks in May-playing concerts 
with Frank Sinatra am! Tony 
Bennett as well as some on its May 

tour set 
own. 

The Count and his 
men are expected to 
arrive about May 4, in 
time to rehearse be'iore 
the sell-out Festival Hall 
charity shows with 
Sinatra on May 7 and 8. 

The rest of the iti nerary 
is, with Tony Bennett: Free 
Trade Hall, Manchester (9), 
De M o ntfort Hall, Leiceste r 
( 10), and London's New 
Victo ria (15), Royal Festival 
Hall (16), Odeon, Hammer
smith (17), New Victoria 
(18 and 20). 

The band on its own plays 
a t Cecil Theatre, Hull (11), 
W akefield Theatre Club (12), 
Fairfield Hall , Croydon (14). 
Pavilion , Heme! Hempstead 
(22), Central Hall, Cha tham 
(23). Sunderland Empire (24) 
a nd Birmingham Town Hall 
(25). After that, the band 
relUrn<» to the States. 

ZEPPELIN FAREWELL 
l.ED ZEPPELIN played !heir 
lasl British concer t on Tuc-s-

Bradford 
arts 
festival 

BRADFORD Arts Festival 
kicks off this weekend and 
includes a number of Jazz, 
PoP and folk presental1ons. 

PAUL: recording at home 

CHICAGO have been 
awarded a gold disc for 
their first album " CTA." 
It was presented to the 
group by Columbia US 
president Clive Davis last 
week . 

The group's second 
album "' Chicago " 
another special priced 
double set - entered the 
US chart after two weeks 
and should be on sale 
here shortly. Chicago pro• 
ducer Jim Guercio and 
tour manager Dick Durea 
are in London this week 
to finalise details for the 
group's next European 
tour which opens on 
March 9. 

Pictured are (left to 
right) : Walt Parazaider, 
Robert Lamm. Terry Kath. 
Clive Davis of CBS. lee 
Loughnane, Jim Pankow, 
Danny Seraphine, Pete 
Cetera. 

~fo:: icd~~~t~~thforU!h~~n~~~ 
,.ntal tnur . 

On February 23 they 
appear at Helsinki, Gothen
hurg (25). Stockholm (26), and 
l"ol)C'nhagen (28). They have 
,,lsn been booked 10 appear at 
!he MontrPux Jau Festival 
,m March 8 and will play 
co ncerts in Vienna (9), Frank• 
furl (I 0). Hambur11: (11) and 
Ous~eldcirr {12). 

The Mike Westbrook Band, 
Joe Markey Septet, ~hirley 
Cord1n gly and the. Ken Cord• 
well Trio play the Queen's 
HaJJ on Monday (23). Bridge, 
St John, Mike Cooper, the 
Johnstons, Peggy Seeger and 
Ewan MacColl are nt St 
Gerrge'.s Hall, on February 2-4, 
followed by the Pe.ntangle on 
Februnry 26. At the ~•me haJI 
on February 28, Westbrook 
retums to premiere a ~r,ecia ly 
commiss ioned wo rk. 

PAUL McCARTNEY 

On March 21 they play the 

~:rt(:~a~~nc;~~ o~!~~l~a to~~ 
Va.ncnuvN 

FLANAGAN AND ELLA 
WHEN Ello Fnz.gerald comes 
to Britain in May ror her one 
double-toncert date with 
Ronnie Scott's Orchc-st ra, at 
I.on don· s Hamme-ram 1th 
1Jdcon (May 9), she will be 
.acc.ompan,ed by lhe Tommy 
rlan11s:an Trio. 

Flanagan. Ella's regular 
p1an1sl. and his bassis t and 
drumrner will work wllh the 
inger for part o f her 

J)t'rin.-man~ The Scott band 
will plov behind Ella for lhe 
rt>st of the progrommc, and 
..,.,II itl~o have 1t1 own opening ,,.,, 

Graham Coll ier's group 
shares a concert with cultari st 
John Williams at lhe 11niver
sity's Gttat Hall on February 
25. and special J>l"'Ogr:tmmes 
or films a1 the Classic Cinema 
include an Elvis Nigf1t on 
February 25 when Kid Gal•· 
had and Frankie and J oh nny 
will ~ scrt-ened 

The Arts Festival OalJ at 
lhe Universlly on February 27 
s tars Manfred Mann's thapter 
Three, Idl e Race. Eire Appar
en t, Jan Duke De Gray, Adrian 
Mitchell and 1he People Show 

PAUL McCARTNEY ls cur
rently working at home In 
St John's Wood on songs 
which may be used in his 
first solo album, 

He has a small sludlo In 
his house and Apple. oy 1hal 
they're "almosl sure. lha1 Paul 
will be dolna an album of his 
own song~." 

1t may be relea.ired after the 
Beactes next LP, which will 
possibly be retitled "Let II 
Be " tnuead or the origi nally 
scheduled title "Get Rack." 

The "Le.I It Be " album Is 
being held up until decisions 
aboul where and when the 
accompanying Him will be 

SOLO 
ALBUM? 
shown have been taken. It 
will orobably not appea r for 
another two or three month s. 

BIily PrH ton, whose new 
Apple. slngle "All That I've 
Got" was released a fortnlaht 
ago, new back to Los Angeles 
trom London suddenly at the 
weekend on bu.slness. 

B0
~.?nfve~!~ tn

15 
sh~~ebb::i~~s ~fs ~~~ 

and a series or tributes have been planned 
Jn America. HJghJlghts will Include a 1V 
special starring Rich and nnme guests, the 
publication of his autobiography and two 
birthday concerts In September - one In 
New York and the other In Los Angeles. 
Rich Is al.so to be presented with honorary 

Jazz 
news 

COUNTRY 
MUSIC 
INVASION 
NEXT 
MONTH 
THE "BIGGEST ARRAY of 

country Talen l seer_i out• 
side the USA " will be 
staged by pro moter M~r
vyn Conn at the Empire 
Pool, Wembley, o n March 
28. 

The event 1he Second Inter• 
nalional' Fesuval c-f Cou_n· 
try and WP.stern Music, 
stars Roy Acuff, Lynn An 
derson, Skeeter Davis, R~Y 
Drusky Durward Erwrn, 
Cou ntr}' Fever, Don Gibso~. 
George Hamilton I V. David 
Houston, Lorett.a L)'nn , 
Orange Blossom Scund. 
J ohn Wesley, Riels I , Tom· 
pall and the Glaser Brothers 
Olarlie Walker and Doy le 
Wilburn . 

More th an 10 record Jobels 
associated with the Festival 
will be exhibiti ng. to,=e1her 
with music p_ubhshers , 
musica.J Instrument ma_nu• 
facturers, trade and musical 
papers, ran clubs, Western 
clothing manufacturers and 
the Country Music Assoc!· 
ations or Britain and 
America 

Last year 's Festival - also 
staged at the Empire Pool, 
nttracted a sell-out auc1i• 
ence of 12,000. 

GIBBS AT SCOTT'S 
The Mike. Gibbs Big Band 

has been booked for a week's 
run at Ronnie Scott's. The 
band plays Ronn ie's from 
Monday, April 13. This was 
one of the weeks set aside. fo r 
a Oiuy Gillespie engagement, 
but 01zzy's appearance now 
looks very doubtful. The 
Gu stav Brom band date is 
also off. 

Singe r Carol Sloane and 
the Stan Getz Quartet , cur
renllr. at the club until March 
7, will be followed by Marian 

~~'j~~~~e rMa:ih fn~e;:1~!2 
lions are under way for a solo 
attraction to feature o pposite 
Marian . 

NEW WHO SINGLE 
A NEW Who si ngle will be 
released on Track in three. 
weeks' time. It features a 
Pete Townshend composition 
called "The Seeker " as the 

~~;;e.y sid~un/ nd., H:re Ro,~~ 
More.' 

The group finished off their 
British dates at Hull Univer
sity last Sunday befo re. going 
to America in a month's lim e. 

TAMS TO TOUR 
THE . TAMS, a five. piece 
American vocal group whose 
"Be Young. Be Foolish Bl' 
Happy" was a hit In• the 
States and has been released 
here, are lo tour Britain In 
June.. 

l,r~~ng Cl~h:1
~ro~~en~~ f~~ 

television, radfo and personal 
appearances. They will be 
here for three Wttks. 

MARMALADE CHARITY 
~IARMALAOE top lhe bill 4t 

1 chDrtl)' ~how at lhf' Odenn. 
!Jla,,i:n.,.,. on Su nday In aid ol 
1hl families of tht" two 
pt llcf'mf'n kt!led ,n lhf' city 
rt>n·ntl} 

degrees by several Amert• 
can colleges. 

T"c~un~~ ori;~f,t~ b/~~~ 
National You th Ja:r.z Auocl
atlon , will this year take 
place trom Marc:h 31 to 
April 4 at J.sllnat~n Green 
Youth Centre, Prebend 
~lr~I, l..ondon, N. I. ,\I t.he. 
Ja me tlml!' a parallel c.>ur1e 
for 24 studenl'J wlll be held 
:at John Oankworth'• home. 
Mus ician, under 25 can JfCI 
full detail\ from th~ NY JA, 
11 Vi<'IOT Road, Harrow, 
~lddle,ex. 

Fifty years of Rich ! 
fh'" iroup ny back cin 

M nda)' l(l rftrord lhf' Juhe 
Fr-h--. ~hnv. be-lo"- rC'lu rnln~ 
o ~c,,1land for • live da 
nvr 1ht!V tn inf !ht •todu 
1r t hr~ d•v• n March I tn 

r- d 1r1r1.- for th~ r new 
II " 

LOU RAWLS HERE D1
!;!plt-~:~L .. ;!::~1n1::J 

hi~ aroup followlna: the dr-
p.-rture of J.amf'S Moody. 
Onl} pianist Mike Lonp,v IT
mains of da· 1969 line-up 
.-.nd 1he new mt"n a~ f,t"oratt 
Davi~ (gul1ar), Gl'OrNe Mru 

f:;:~). and 

o~R~ 81~~:y l~i~~! 
(drums) reopen J.ondon's 
UUle Theatre. Club, S I Mar• 
tin'• Lane, toni&ht (lhurs• 

~r.'· ~n i!~:~t•b· s;;:~; 
Whe'C'ler (trumpe.1), ftay War. 
lelgh (alto) and Roo 
1\-laUh~son (ha s). 

H ARINGt-.Y At14 Council 
pr6enl a concert al 

tlom,~· Town Hall thhi 
S111urd•~ (21) fe-,1turinJt the 
Don RendtJl-!ttan Rohlnson 

ff;l'OUP and the Ramey Day 
sextet ... the Mike West
brook groop and Malcolm 
Cllvt> Trio kick off MW fort• 
nl&htly se.s1lons at the t Jm. 
monger's Ar:m5, Wood 
Green, on March 14. 

BRITI SH guitarist John 
McLaughlan, cunenlly 

featured with drunimer Tony 
Wlll la.111~• Life. time, cut an 
afbum undtr his own name 
In New York lost we-ek for 
IM Oougl:15 label, ba.ck,M by 
La rry Young (oraan), BIii 
Rkh (bas'I) and Budd y MIies 
(drums) 

V ETERAN guitarist Law. 
rence. Dixon who played 

With Sammy Stewart l::.arl 
Hints a.nd Franz Ja~kson 
has died In Chicago afte; 
• long IHn es, . . . the Mike 

• Pembroke Band Is resident 
at the new South Manche,s.. 
le.r Jan Club which mtet.s 
on Wedne.sday9 at the Wei• 
llngton Hotel, Dldsbury. 

c:~~S Ot~~::~~;~0 ::;:• 

the bill In a rrlbute To Old 
Balley at lht- Odeon, Edln 
burah, on fchru.ary !!7, In aid 
or the wife and 1\1. 0 ch ildren 
of trombonl'lt l\rchl llc Sinclair 

TWO MORE DATE;; have 
been added to the current 
Jack Bruce And Friends 
to ur o f Americll They ar_e 
dul' 10 fimsh the1_r ,\men 
can debut t~r m Jlhila • 
delphia but will now go o n 
10 play at the Houston 
Music Hall , Texas, on 
February 25. and the F1_II · 
more- west m San f" ranc1s
co on the 26th, 27th and 

28!hnny Almond, Lax and 
nute player wilh Johf1 Ma} L 
all has hi!t own Jan album 
out later this month 111le:d 

~·:i::re:'°g>' Bl~e\~0 ~tp w~( 
J ohnny's fnends calleJ Tht
Music Machine and I! r~ 
leased on F'ebruary ~7 

~~~~':la ~sndc~~;nJ!~t:~u;,1i~~ 
John Mayall 

Cocker 
Joe Cocker 1s ~ummn~ 

from " physical exhaustion 
ond has cancelled .nil elates 
10 iake a month·s hohda.)' 
In Jamaica . He- was due to 

~~1;n,
3
\o~~~~k .c~C:l~~';,)• 

Edgar Broughton s Ba~d 

~~1!r~~&:1 vrfe~~"n~f t~~ 1

-~ 

on Harvest ~n March 20 

;;~Go:f1n:~.~ee~h1~e~e.:r.~~~ 
" Sing, Brothers , Sing, ,s 
00L~fv~i~~- College of 
North Wales are running a 
10-day Arts Fcst1vaJ and to
morrow's (Friday) attractions 
include I.he Chris McGregor 
Se.xlet a t th e Glanraton Re-

~f~~ts7°~~~ a;~n~a:ie~~ 
Fri~doedd Refectory. Other 
attrac ti ons include. the 
Third Eat Band at the 
Techn ica l Co llege o n Satur• 
day (28) and the. Ten-y Smith 
Group al the Glanrafon 
Refectory on March 2. 

Guitarist Ge.off Nicholson 
has le.ft East of F..den be-
cause of a disagreement over 
the band's general musical 
dire.c.tion. His replacement Is 
David Jack rrom Glasgow 

Regg~ 
Sight ' N' Sound are to 

donate royalties from their 
la test record, " Jose," to th€ 
City of Birmingham Symph
ony Orchestra . "We are 
concerned that the future. of 
the CBSO is In the talance 
because of th& Ci ty Co un 
cil 's decision not to increase 
the o rch~stra's cn nual 
grant," says Mike Carroll, 
manager of Sight 'N' Sol.Ind 

British release has been 
set for a debut trio of reggae 
LPs from th e Jamaica•made 
repertoire of America's 
Steady Records. The albums 
will be issued on the Lc.ndon 
label in March 

The Ec:uals have a new 
single out on Pre-;ident Re· 
cords on _Februery 27 " A ·• 

ZOOT BAND SPLIT 
ZOOT MONEY's Music Band 
have broken up and been 
re.placed by a new quartet 
fronted by Zoot. His previous 
backing musicians have 
fo rmed a new band called 
Satisfaction, whose line.up 

~~~~~dej"oh~ik~eic~!~" ~i~~~: 
Lone), Nick Newall (sax flute 
ll'ibe.s). Bernie Byrnes (clrums) 
Le.~ Lubin (bass) and Derek 
Griffiths (guita r). They start 
w_ork With a week at Stockton 
Fiesta o n March l. followed ~1u:. week at Batley Variety 

side is an Eddie Grut com.. 
positi on, "Soul Brolbe-

il:iJ:;• G.~:.'.T! !!,,;:!'~ 
Lincoln and Oerv Gordoa. 

Cilia Bl•ck new to Holland 
on Monday to undm~t 1 
15-day series or Europe1 n 
TV shows. Her ne.1t album, 
" Sweet Insp1ratior. ' 11 re
leased at the end uf March ~~=j ~;.~;na~~ \~fa:: 
1s expecting a baby at the 
end o f July. Be-cause c,f tht1 
she has c-ancelled ,11 Ilk 
§. pring- and summer persoMf 
appt"aranc:es 

Acker 
The Greatest Show 0a 

Earth shortly have their ftrtt 
LP released along ,.,,th their 
latest single. on lhe Ha.rve,c 
label On Mart:h 11 thq· star 
nt London's Strand lyc~um. 

Ack« Bilk afl(f his band 
leave for Oussddort nl'ltl 
week to begin their annual 
conciert lour of West Gu• 
many. Acker's new album, 
"Bless 'Em All," on "hlch 
he sings every numhf'r -..as 
released on Friday 

Singer BIili~ Dn11 tw 
been voted Top Femalr ln 
le.mat.ional Ar'hst 1n a 
na.tional Spanish Pol\ SM 
polled only four fewu vc.,tes 
than Elvis Presley, who tl'fl 
ped the Male Sec-ti• '1 



STEVE CROPPER: did an album with Mavis Staples 

THE CITY of Memphis, Ten
nessee, stands at the head of 
the Mississippi Delta basin and 
has held a reputation since the 
early days of recording as a 
centre for the blue~. Today it is 
more famous as the home of 
Memphis Soul, a distinctive 
sound in rock music, thanks 
largely to the talents of Booker 
T. Jones and his group of 
Memphis musicians. 

Booker T and the MG's 
music expresses their 
home town environ
ment. It has its roots 
in the blues and in 
the funky rhythms of 
gospel that Memphis 
inherited from the 
slaves who made their 
way north after Lhe 
Civil War. It also has 
the driving beat of 
contemporary rock 
with enough subtle
ties to ensure that it 
is not placed in any 
category. 

The Memphis soulmen ar
rived in Britain this week 
for a concert tour with 
Britain's Blue Mink, who, 
like the MG's themselves, 
started out as a group of 
session musicians. 

Steve Cropper, the group's 
legendary guitarist, pro• 
ducer and hit songwriter, 
talked about the activities 
of Memphis' most influen
tial band: - Booker T. 
Jones. Donald " Duck " 
Dunn and Al Jackson: 

"We've arrived a bit earlier 
than wru; originally 

f ~~~h~· is ~~~kntro?i~~n~~ 
Dallas. Texas, and he 
heard that there may be 
a strike on the irlines so 
W1!! figured that we'd 
better get over here. . 
"This trip is really going 
to be like a vacation for 
us. We've been working 
fifteen hours a day and 
we were in the studios 
right up until we came 
away. There should be a 
new album coming out 
through EMI while we·re 
here. 

'"We hope lo get into the 
studi,,s while we're here 
There are a couple of 
new sing les that we didn't 
gel lo finish lasl week 
end wt-'d likt to finish 
thn-.e. We'll he finishing 
Jff an( ther album when 
we g,:t hack tn the Stales 

do two or three singJes 
and then I'll do some. 

•· It's a matter of whoever's 
got the right song at the 
time. I've been doing the 
Staple Singers and I did 
an album with Mavis 
Staples. 

"We don't work on all the 
Stax records like we used 
to anymore. We still do 

~~~:e th[
10

a°i;.Ka~ill~~ 
Johnnie Tarlor and of 
course we did the Staples 
Singers and Mavis' 
albums but we don't do 
all or them like we did 
before although we're still 
pretty busy! 

" Booker's had some offers 
to do some films but he's 
being a little choosey at 
the momenL We came 
back to Europe last year 
to record the soundtrack 
for Jules Oassin's "up 
tight·· movie in Pa:is. 
Movie themes are opening 
up a whole new world for 
us, there are no limita
tions." 

Studio musicians, producers 
and writers of a large 
number of Stax's hits as 
well as their own, the 
MG's first got together al 
the end of 1959. Croppe r' 
and Dunn knew each 
other from the fourth 
grade of high school and 
met Al Jackson and 
Booker T when they were 
worki ng in local Memphis 
bands. 

They met Jim Stewart 
when St.ax was just one 

small recording studio in 
1959, which Stewart 
owned, and he offered 
them a job as the Stax 
rhythm seclion. 

The group's first hit was 
" Green Onions" which 
was reco rded in 1961 
when Booker T was only 
sixteen years old . He had 
his own combo in High 
School and first started 
playing bass before 
fi nally switching to piano 
and organ 

Al Jackson Jnr was at 
the same school as 
Booker although he grad
uated before him. He 

f~f~~s drb~~ inbef~;: 

~~r;rii:u\s:~e~fyn jJ\~~~: 
the MG's. 

Duck Dunn and Cropper 
prove the statement that 
white musicians can't 
play soul to be a fallacy. 
They have played to
gether since the Mar
Keys days when they 
were in High school 
fourth grade. Dunn in 
fact learned to play bass 
while at school. 

Cropper was born in Mis
sou ri and moved to 
Memphis when he was 
ten years old . He studied 
gui tar in High schoo l and 
is rated as one of the 
world's greatest guitar
ists. A 50ngwrlter of 
note, he wrote songs with 
Ottis Redding with whom 
the group lirst tou red 
Britain jus t three years 
ago. 

.. Tht: grour ha•, been doing 
a lol or oul"tde produc 
uon-, a-. wrll We·v~ been 
a.II tJver lh<: place - New 
York. LA and Ouck wa, 
in Oall:t~ Arw-.kn and I 
hu\;e h, 1 n wor"-rn~ w11h 
fdd1t Fhi)d. R,,....k,.r will DONALD ' DUCK ' DUNN, productions in Dallas 

MFI.ODY MAKF.rt, F'•bruary 21, 1970-Pitr 5 

Cropper: 
the living 
legend 
from Memphi 

NOW 
H EA~JH S-

This is a Premier outfit. 
There 's more to it than most. 
The brackets are chunkier. 
The holder's lock snappier. 
The chrome cleans easier. 
The whole thing's made better. 
So what? 

So, a Premier outfit sounds bette r. 
The response is faster. 
The projection more powerful. 
Clear. Crisp. 
Far-reaching. 
Now you know about them. 
Hear them. 
Give your sticks an out ing 
on a Premier outfi t. 
And heor the sound that satisfi es 
the greats of toda y an d the fan tastics 
cf to morrow. PREMIER beca use they' re No. 1. 

Premier 
1st IN PERCUSSION ,----------------------- 11, I GET THIS! To Premier, 87 Regent Street, 

I London Wl R 7HF. 

I Please send FREE outfits brochure r] 
I enclose 2/- in stomps for 

I fu ll colour catalogue (' 
f (Please lick as required ) 
I I Name I 

I Address I 
L ________________________________ _ ,J 

♦. THE QUEEN'S AWARD TO INDUSTRY 



'\¥h·;·;;~ts a trip A night for nosta~_;!,~ .. 
to Newpo t,, 

JT'5 ~T:n•~•";:C.!:dt~:m:!':!! ffil6!l!m.l ;:;~~~t!i!?~,~:~t;~~~ 

r aJ,ow l Thal ' • what tti• 1 n 1d W~d:l&t:~I t!:~lrh:r~.ru,y0 , T ... 

:!'!" v::;,~y c:~:;::nH:.i,~~e h■ve jettbori•d so muJ. :•: t. 
■ In January lUI. And that' • how ~/ .:;,~'~;,,:•::=~~ M-:,:,,.: 

~-~~~,.hl~:.u~:i•"~ '~n:!~~ Th• Leda• " and I •trh o,_ 
~•~~v~,.",:i',.~:,.s■ turday night !~:3it1o":.T :!~':~ttr"!i• ~ 

ONE QUESTION is repeatedly 
nskcd nt the end of Melody 
Maker trips to such far-flung out
posts as the Antibes Festival and 
Berlin. And it's not about hang
over cures. 

The qurs tion is: Why doesn't the MM 
run a trip to Newport-after all Ifs 
st ill the major jazz festival In• the 
world, 

So, OK. we're thinking 
abou t 1t The question 
1s could enough MM 
readers afford it to 
make the lr'lp wo rth • 
while . The normal air 
for<' lo New York on a 
l ◄ -day excursion is 
£125. 

W e could ny you to New 
York, transport you 
by road to Newport 
ind back to New York, 
and put you up in 
twin •bcdded rooms for 
14 days for only £175. 

Enoch 
So, you tell us if it' s 

worth it. If you are 
mteres tcd , write for 
full detoils to Melody 
Make r (Newport) , 16 1-
166 Fleet Street, 
London, E.C.4. If the 

~:~~rn~:y is t~~dw~~,~ 
tri p on and you can 
leave on Jul y 4, re
tu rning on Jul y 18 
a flcr 1-1 days in New
por t and New Y ork 

Persis tent rumours that 
Simon and Garfunkel 
are hid ing ou t in a 
Com ish village . . . 
both Ronnie Scott 
Club bill toppers, Stan 
Getz and Carol Sloane 

1~~rinia!~om : ~ ~ie~ 

~~~n;hf~!°~rac~f Cl~t 
Foot." 

While on the subject: 
Mike Smith, of the 
Onve Clark Five. who 

::ks~c~~r ~~:upr~aif 
weekc; back, broke his 
little toe when he 
" accidentally" kicked 

his TV set last 
Sunday. The pro• 
gramme was Laugh-In. 

Pal Pretty, EMl 's Chief 
Press Officer, leaves 
next month to join 
Tony Barrow Jnler
naUonal . . . And Mike 
Moss leaving Decca 
Press Office to join 
Ke I l h Goodwin's 

~~~~~f r.t~:l~~fnty!~ 
who is forming his 
own set-up. 

Not true that :'!fter his 
Richard Strauss BBC 
TV programme, Ken 
Russell will follow-up 
with a documentary 
on Mick Mulligan .. . 
Jncldenlally the Rus 
sell programme meant 
the postponement of 

t3v~f~~! s~~ler~~rJ 
Whatever Happened 
To Music. The show, 
now being resched
uled, includes BIiiy 
Jones, Roy Fox, Splke 
Hughes, Harry Roy, 
the late Jack Payne. 
George Chisholm and 
Nat Gonella. And 
nobody strips off! 

Irish ~i nger Jonathan 
Kelly called at Enoch 
Powell's home last 
Friday and delivered a 
letter pleading for 
better understanding 
between all peoples. 
And, surprise, sur
prise, also left a copy 
or his record ·• Make A 
S trang e r Y o ur 
Friend." Mr Powell 
has not been asked to 
do Blind Date. 

Roy Young blowing 
minds Ill lhe Speak-

easy . .. Seen at the 
Ario Guthrie Alice's 
Restaurant premiere: 
Lulu, Maurice Gibb, 
Jimmy Page, Mick 
Ab rah ams, Roger 
Chapman, Dave Cash 
and Graham Bond. 
There's an unlikely 

Bt~J:uG~eat And Tears 
have their third Gold 

~f1fl;n f~~lla~:lli,ort~ 
of the Laura Nyro 
song, "And When I 
Ole " . . . German 
police confiscated KUl
ing Floor's van and 

!?t~lfm:nt i~s~ v:i«;,d~ 
after work permit 
aggro, the fuzz took 
the rear wheels off the 
van for a couple of 

Oi~~rt you think Elvis 
d o l n g " Jailhouse 
Rock " on BBC-TV last 
week looked like 
Sammy Davis Jnr 
doing " Here Come De 
Judge "? , Roland 
Klrk plans to repeat 
his playing-for-two
hours - without • tak -
ing - a • breath experi
ment when he gets 
back to New York. 

Crimso 
Fancy a Southern Jessie 

arriving in Bangor for 
the Arts Festival and 

~f~~cfoe'3d asie}~t!~ 
Lounge . . . Pat and 
ShJrley Halcox never 
seem to look any 
older. They must have 
a diabolical picture in 
their attic. 

Thanks Scene And 
Heard for finding nice 
things to say about the 
MM . . , Equals 
categorically deny that 
their new single, 
" Soul Brother 
Clifford," is named for 
President Records 
sales manager Cliff 
Fraser. 

The Mayo r of Wigan 
pre s ented Barry 
Mason with a 200-
year-old chair which 
Ba r r y ' s journalist 
father used to use to 
report council meet
ings. I am not suggest
ing that Barry's father 
was 200 years old! 

Jeremy Gilbert due back 
at MM after a week in 
the Rain Forest . . Bob 
Dawbnrn back from 
jury duty and manning 
lhnt he didn't get one 

wgrchd ~~~~ ~~e 1hls 
week told the MM he 
couldn't change his 
ogent because he 
·• didn't want to leave 
1he office in n wheel 
chnir "? Mighty 
Baby's 18.Jl Whiteman 
doing a lot of sessions 
1hese days for, among 
others, Liverpool 
Scene, Rick Grech, 
Hard Meat nnd iu nger 
Sieve Gibbons, 

K~1~no o~~t:~ew ~T~: 
Crtrrwon 5ingle , "Cat 
1-~uod •· . Steve 
Hammond se~ d1.g
gint: Chrh Barber nt 
thi- 100 Cluh . 
Suddenly herybody 
~tcm, 1,, b• knni kin.I! 
Blood, Swe.l And 
T~.an. 

nl!~t •~!, G:=:i:ra '=~~ 1!n~i:' I~ :latll~ex~, lbuhto~•~•l~r=~ 

!::: •• ~r■-nt::!:~bf.d U•:,. •;~~!: ~i;&~r ~ALr::.•11 , .... Mtit-: 
lleldy Lo nc.re&t.e tho Goodman 
901.1nd . 

So affecth,a was their lnter
prata.Uon of Iha cta.ulc. Flotchor 

~l~~rs:: ec,~r;•~·r.~~ul111hi 
r:ru,.:•:,e'~. ·ru~":.r;~·n.:~:~:'. 
durln11 "SomaUmu I'm 
Happy." 

wl~!"';!d •r:c~~~:da~; :,,::-:! 
chorus of hit •la noturo tune 
"Lail'• Dana," slAmped In a 
tearaway version ot " Bugle 
CaJI •aa." 

The mood of lh• swing er• 
was encapsulaUid by th• be•utJ• 

~!We,lf:d•~t:r.da1i':.
1
n" A~p1::.~ 

H•n John MCLHVI• played th• 
first of ....,eral warm •nd 
LHteful trumpet and nuael 
solos. 

Then WU Ui• rlffy " RoU 
'Em," "Slompln' At The 
Savoy" and " Don't ■• That 
Way ," 

Trumpet man Derek Wal.kin, 
had a marvell0\11 Um• bf-Ina 
"' the nlH or both Zlgl)' 
&Iman and Ha"7 Jame,. 

Bobby Orr drummed accord· 
Ing to hit own tight• avo1d1na 
any obvlou• C.cnc Krupa man
nerl•m•, but kept to ,wing style 
drumming. H • aJso made con· 
cert history by performing 
Mou rt'• "Turkish Merch" on 
ball point pen and tuthl 

He steamed along on the 
mighty " Sing, Sing, Sing " and 
other •h-cases Included 
Watk in'• screaming " WIiiow 

~ee& • !'t:1 • :~•"Ban~f.~~•vi~·= 
Beads" and ,om• fine guitar 
work from Bucky ~lnarelly. 

BCi wu In fine form, with an 
Im maculate technlqu• dlsplaycd 
at c.arerully paced Intervals, a 
dellght on the high 1peed 
" Wo rld I t Wa ling For the sun
rise" and • gas on the time 

ho-:~:r~:n•~ o;:r:•~:l~k t~::c:; 
with only a couple of notlceable 
goofs, on• cau1ed by a lady 

~,d~::
1f. J~~tu~nic. •~::,e,,~::1r~ 

"■lg John Special," the natu• 

raihe:~or~!;." !1
n,~: modern 

arrangements thrown In which 
tonded to bruk up th• mood 
and a girl voc:all1t . 8111 
HcGuffe' s clapping and whl•t
llng seem•d unnecessary, but he 

;=i~::r~E~n5 .. f~a::r i::;J; 

STAN GETZ 
WHEN 5on1eone st.a nds up to 

play before a paying 
audience, how much notice 
should a reviewer take of the 
background clrcumsances of 
th e performance.. 

It 's a dllficult q"'ullon 
lo resolve ,1,nd one th,1,t 
11 very relevant to Stam 
GeLJ:'s performance at the 
Ronnie Scott Club last Friday. ::!v::::r 1~:;,t 1: o~!!t Ju~ 
pneumonia which has meant a 
long, enforced lay-c1ff, he hu a 
broken root and some trouble 
with an arm rcll owlng a ski 
accident. 

ThHe are the undoubled 
e•planatJons for a very dis
appointing performanc• by 
GeU's o¥Wn high standards . Al 
times tha music Aemad hul
tant as though the Ideas were 
there but were getting lost 
somcwhcra between conception 

r:cted e~~!u~::~1 :~t\orft~y~~~ 
nuen~y. By leuer •tandards, It 

rr•!,".! :::1d:Jiyc:~p:1;j~f1~~~
1 

AJ~~r er:'n,tto°mC~an:rtv'i~~':gu~! 
high spots or th• lc:l and It'• 
lime 1h11 fine musician got the 
Full recognition he duen,cs.. 
Kenny Mapper {bass) and 
Oryan Spring (drum1) did all 
that WH •~ked of them under 
Cieti's baleful eye. 

Sharing the current bill (1 

~=~o~d~r:en~l~::te ev~rrtl~!~1 n~ 

!!1:a,"~\:te~!.l :i~lli'::o~v::ut wl~ 
aoa OAWDAdM . 

FAIRPORT 

BENNY GOODMAN: a snazzy wine-red jacket 

Caught 
In C 

·TheAct 
th• Instrumental and vocal llnH 
Ilk• the right plC!U In a 
beautiful Jigsaw, 

He can be compl1Jt, but hl1 
compl .. lty ls right, lh• Inter
polations or a man who Is 
actually listening lo whal ls 
playlng around him - unfortu• 
nately an unu,uat L&Jent In 
drummers. 

th~~=\!!.~t::. ~~~\~~•d~=: 

at the end to his two-cymbal 
accompaniment to " Flo¥Wers or 
Edinburgh ," seemlngly right 
aaaln•t the rhythm or the 
~~l:t~li'o~.ut filling lnlo place on 

I misted Sandy Denny, of 
course, especially In the Intro
ductions to the 1ong• . Simon 
seemed somellmes to be rather 
straining for Joltes, which ,~1 
heavlly compared with memo-

COLLEGE COLUMN 

SURMAN/OSBORNE 

8f'91nnfng with a britht 0i,,... 
In 7, var1atlon, on whHe bl1ic 
rythmlc figure and tlm1 ••1n•• 
ture r~ppear'ed th,..u1hout the 
single contln110u1 piece whlc.11 
Followed, tha mUSIC ~" Ike 
gamut From Lender .,1,,1ac. 
lines In betwffn S1i1rm•11 111111 
Phillips, lo fierce declamatwy 
thunderf119 betweffl all tkr11, 
and a declble count O.at -111111 
have done cr•d•t to a 1Mi114 
lhr'ee times the slu. 

The final Hl brou1ht Htll 
tf'IOS together With nHUl1lc 
memories of night.. at PHa"ts 
and Moholo and Martin •orlii111 
together though they had IIHII 
at It for w•k•. One lt,ag: •' 
thl .. kind of thing ls \a co11U111r1 
the bus players have Just cot 
lO a•t thamHIVH ... .,. -
CHRISTOPHER llltO 

CHRIS BARBER 
FRID:.: n~~:t: ::.!00,11~~11~ 
when everythi ng Mems n11111 
Thi Chrl1 aarber aanlll tnn 
patently enjoying wk11 aa,., 
were doing and were "' te, 
form. The packed audlt11c• ••,. 
In tune whh what was 1.t•1 "' 
stage and helped t• 1p1ril th• 
ba.nd. 

Perhaps the moll rame,klble 
thing about ttle curTent aarlttr 
Band ii; th• way It IIU 
maintained avery •unu .r ht 

==~~f:l,~!~on •:
1!~ ~-~\~{,':: 

which would have n,md m· 
pos..slble • dacade •••· TIit)' 
tac.kit • wld• n"te of fflllflC 

:Wh~thso°,.un1t •,:all[ ~::;/~!~a, 
standard, a blues future tff 
guitarist John Slaughltr, a ltlli 
tune for Ottlll• Patten•n or e,ne 
or Chris's newar thlnt•• 

Everybody was 9oln1 ■r--' 111 
Friday , but If I had lO pick lh• 
hlghspots I'd n•m• U.• lmpm• 
slve alto sa11 of John c,-c111r 

;~: t~:.i:::."·1ru~_,tru11":if,~t e! 
night. - 80■ OAW8ARN. 



Good and loud. 
But cry;tal clear 

tone 1~ "hat you need 
most. Makes you 
sound great. So they 
scream for more. 
Which means quality 
amplification 
equipment. 

Marshall quality 
amplification 
equipment. Makes 
the most of your 
performance, and puts 
you :imong the other 
top u, cr, of Marshall. 
L1kclhe Monkcc,, 
Spencer Da,i,, kthro 
Tull . Blnth,yn Pig:. 
t irt ·\ppMcnt, Blind 

Faith. The Gunn, 
Sam Gopal, Jeff 
Beck, The Soft 
Machine. Top groups 
kno\\ a great sound 
when they hear it. 

When you hear 
l\lar,h:tll ;it your local 
music shop, you 'fl 

ar 

know. How great you 
can be. With yo ur 
sound. 

Then perhaps 
the people who matter 
\\ill think you're 
great loo. Think 
about it. Better still 
send for our brochure. 

MELODY MAKER. Ftbruary 21, 1970-Pqt 7 

FREE OFFER! 
To all owners of 
Marshall Equipment -
Get your group auditiom•d 
by a top A & R ma n 
at the famous 
MORGAN RECORDING 
STUDIOS 
Send for latest Marshall 
brochure - w ith it 
will come our booklet -
HOW TO MAKE A DEMO 
AND GET IT HEARD ! 

Rose, Morris & Co. Ltd., 
32-34GordonHouse Road, 
London, N.W.5 . 

lloee- llorrle 
Sf>(J .. ',flAfl> PAUDLIL lS 

MPLirShall 
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jazz scene 
NC ONF in Britain really 
took 1t ~ e r i o u s I y last 
Autumn when the· news 
hl·g.1n to filt<'r through of 
a 11w~s1v(' s<'ries of avant
garde jazz recordings tak
ing place in Paris. 

It ,, .1<: rmnourcd that ;,\ new 
t.ihl'I railed BYG had under
t.1k,'n l11erally hundreds of 
sessions with American and 
Europe~,n m us I c i a n s , and 
\,·ould be relea~ing the resultc; 
,n one gigantic blockbusting 
mJrket-s,1turating swoop. 

Series 
·• It can'l happen," sa id lhc 

'iCl·p11c:,., "Commercial ~uic ide, " 
mu1tcrtJ olhers 

But it has happened, and what's 
more 11 !-Cem'i to be succeeding. 
8'1 G h:wc recently relea'ied the 
fir t 18 albums in the senes, which 
1. kn<,wn as BYG-Actue\, and are 
already plannmg a rurther on 
sl3u1,;h1 

Amunt: the firs1 release · 
ARCHIE SHEPP: with BYG founder Jean-Luc Young 

arc 1.Ps by Archie Shepp 
(I\H1}. Don Cherry with Ed 
81,t<..kwl'II, the An Ensl'mble 
n! C.:h1cagn, Anthony Brax
ton, Burtun Greene, Alan 
Silva. Kt:nnelh Terroade, 
.:and Grachnn Moncur, plus 
a 1.undon•recorded album by 
I-rcedom, the group formed 
by o splinler•group from 
Prncnl Harum 

Hitting BYG time 
BYG began when Jean.Luc 

Yt.•ung mt'l Jean Georgaka
rakus 1n April 1%b, and the 
p;11r 1mmed1ately bt.-gan plan• 
nmi,: 1h('1r ne~ record com
pan) To begm with they 
rrl..-a~t.•d products from ror-

~;f;~selab7~ BYc lhe~~s nr:~ 
,\yn,;h•) Dunbar LP - and in 
the c:arl,- summl!r of 1969 
lht''' pn.dueed their very first 
h(lmr grown BYG album, by a 
Frt'nc:h gruup called the Alan 
Jac-k C1vili5illi(m 

At the same time the} 
arqu 1tt"d rhe rights in France 
to the American S11voy cata• 
loguf". and promptly issued a 
·• Jau Ar,h1ve" series which 
m<'luded records by Sh~pp, 
Bill O1xc>n. Sun Ro.. Charlie 
Mingus, and many others 
This series earned even more 
succeh 1han the} had hoped 
of and tn.!-pired them to 

continue wilh their wish to 
record mu-.1cians In Paris on 
a large scale. 

The opportumty came when 
they were joined by Claude 
Delcloo, 3Vdnt-garde drummer 
and editor or the Jazz. 
magazine Actuel (which is 
now owned by BYG) Delcloo 
became their Free Jazz. A and 
R manager. and it was he 
who brought the Chicago 
musicians {Roscoe Mitchell, 
Joseph Jarman, Malachi 
Favors, Lf'sler Bowie) to 
Europe last summer 

Contrast 
This en'!emble rerorded the 

first LP in BYG's Actuel 
series, and they were followed 
into the Paris studios by 
Archie Shepp, who had been 
brought from Algeria !or the 
iccasion. 

Shepp cut three albums 

~~~ iro~~:,ul!~s,~fau~._,P~~~: 
pattern was set in which a 
man would be given a: record 
date and he would select the 
personnel from the pool of 
;nusicio.ns at the time in 
Paris. 

Some, like trumpeter 
Jacques Coursil. chose a small 
group format, a.nd others, like 
Alan Silva, preferred to 
:::,rganise a hlrge unll to play 
their music. By contrast 
Andrew Cyri ll e, Cecil Taylor's 
drummer, mttde his a lbum a n 
entirely solo effort 

The upshot of this is that 
BYG now has many Qf the 
players under exclusive Euro• 
pean or world-wide contracts. 
They have Shepp for the 
world except the USA and 
Canada, and Sunny Murray, 
Jimmy Lyons, the Arl En
semble, Terroade, Silva, 
Moncur, liraxton, trumpeter 

Cliffo rd Thornton, and Burton 
Greene for !he world Those 
who have non -exclusive con
tracts include Sam Rivers 
Coursil, Cyrllle, and pianist 
Dave Burr~II 

Festival 
But BYG will not stop at 

Jaz.z.. Last October they orga
nised the Actuel Festival at 
Amougles in Belgium, where 
many of ihe aforemenlioned 
musicians were Juxtaposed 
with the more advanced rock 
groups hke Pmk Floyd, East 
of Eden, .ind Beefheart, plus 
cx,;,erimentnl music units like 
Pierre Marietan's GERM 
11,roup and Musica Elletronica 
Viva. 

Young and Georgakarakos 
are already moving mto 
recording J< uch p.eople, and 
promise LO sign up severa l 

Important re.ck bands, includ
ing sc,me 6ritish outfits, in 
the near ( llfltf'e. 

As far as Britain is 
concerned. BYG plan 10 Issue 
1en or the initial release over 
here, but l-re.ssJng and dis· 
tribulion delails are currently 
being worked out and will be 
announced shortly, 

1r the plans come off. 
British enthusiasts will be in 
for a treat because several of 
the albums are of a wonder• 
fully high uandard 

The Cherry/Blackwell 
record, ror example, may well 
be the best example of either 
man's muisic on record, with 
Cherry playing flute and 
piano in addition to his 
normal pocket trumpet 

Hard-bop 
Sunny Murray's album 

- ---------------- ------------------- ------, "Homage To Africa," has a 

~ 

~ ► 
~ ► I ~ 1 

benutHul long piece featuring 
the flutes or Terro:ade and 
Roscoe Mitchell titled "Suns 
Of Africa," while the Archie 
Shepp sides ("' Yasmina, A 
Black Woman " and " Poem 
To Malcolm") feature Hank 
Mobley and Philly Joe Jones 
nlongside Shepp in some 
marvellous hard-bop se
quences 

The Chicago Ensemble's 
record. "A Jackson In 
Your House," Is witty and 
acerbic, and Terroade's " Love 
Rejoire" full} demonstrates 
the potential of this fine 
tenorist / flautist. 

All in all, then, an unex
pecled fe:ist for fans of the 
newer happening in Jan 
BYG's courage could well be" 
an example to larger but more 
llm1d record companies 

RICHARD 
WILLIAMS 

THIS WEEK 

MAYNARD 
FERGUSON 

IN 
JAZZ SCENE 

TWO 
SEE PACE 14 

Al.TON PURNELL, a 
smtill, round ~1nd c-_om• 
fortablc . I o o k , n g 
pianist, settled dov.n 
to ~IWcllt his Set at the 
JOO Club, waved away 
the ofTer of a beer, or
dered coffee and sp?ke 
of his r,1ce aga mst 
time 

Sfill only 59 now. Pur• 
ncll was the youn~csr of 
lhBL grral band, led by 
Bunk Johnson and 1at"r 
George Lewis, whosf" 
records fired a who!~ new 
generation's 1ntere!it m the 
music and directly l~d to 
the so-called 1az.z revival 

Most or that b:rnd h:i ~e 
gone now. And Purnell 1s 
only too well awnre of the 
fact. 

"There's just Jam Roh!n 
son a nd me left," he sa1~, 
"All my fri ends down m 
New Orleans seem ~o be 
dying. But, man, I 81m _to 
stick around for a while 
.. - I've got so much to 
do~ 

Purnell, it turns ,out, sees 
himselr as some thing o f a 
crusader . cum • musical 
welfare officer His 1s a. life 
totally de.du:ated to Jan 

:h;~rk~~g
15na':0 ~u~~•fi~eg ;~ 

=~ rly :~Jellej!z~rom s;:~~~ 
spreading the word. 

Converts 
" And that word is • jau · 

man," he said with sausfi~d 
chuckle. "I really get 1n 
there among them kids and 
start converlm ' .'' 

Purnell, who Is based on 
Los Angeles. recko.ns to 
work th ree o r four nights :1 
we.ek in winter and regu• 
larly at Disney land in the 
summer The rest o r the 
time he devotes to his office 
as president or the Southern 
Ca lifornia n Ho l Ja:tz 
Society , a post he treats 
with the utmost seriousn6s. 

An imporlant pan or the 
Society's work, appa rently, 
is the convers io n o f young
steni into Jazz appreciators 
Members arc expected to 
ask the p im ple.s-and-tec• 

t~~i:,. br~,:ie th"et~ tra::~ 
records and generally drum 
it into their thick skulls 
whe re it's at. 

With people like Purnell 

i~:ard ~
1
:[~~~~;~t\call:a~:r. 

Ing themselves into the 
conversion, It ,s little 
wonder lhat the cotch-'em
young policy has pu1d off 

Boasts Purnell: •· We got 
so many interested that 
we·ve opened three new jazz. 
clubs 1n Los Ange les in the 
past two years." 

Thus a familiar si~ht o n a 
summer's afte rnoon m LA 1s 
the Pu~nel\ household cram. 
med with youngsters jigging 
about to two-man Jams by 
Purnel_l and his lodger, the 
ri~en~tdney Bechet's nephew 

" Now Lionel. he's a good 
man to have around " slUd 
~urne_ll. "He plays ~oprann 
Just like his uncle and what 
3 cook! He's rea l wild with 
th em !Jld red beans ond rice 
1 don l eat but little but j 
~~;/;, .. lhot's a good cook 

Purnell's real hunger 
tough, is _for work. Aparl 
ram sorting o ut Los 

: n~eles youth, there is 
d ociety _ correspondence to 
. ea1 With a nd board meet-

~h~~ ;irn:Her~~ko~~ t~
0
!ri~! 

~ome Rve lell ers 8 day to 
Jazz friends, no matter what 

h
part or the world he 
o.ppens to be in 

Problems 

j 
Purnell: 
racing 
against 
time 
at lhe end o! Marcil A 
point which to Purnell ctlb 
for some kmd of musical 
celebration 1n tradU~ 
New Orleans sl)'le 

"I don't know what', 
happr:nlng down then,• bt 
n,d "But I sure wuuldnt 
mind seeing a bit of • band 

~!~fe/l ~~~. Ct!~~iJ" ~:h,~ 
wedding till I 1tt blclc . 

Meanwhile most lhou,tiu 
m the Southern Cahf,1"111n 
Hot Jan Society art utlll'l'J 
on another lremendoul) 
important dale - Jilly 4 
Louis ;\rmstr""•·s 
sevcnlleth birthday 

Benefit 
The Society are tn:ti ,1111 

trying to d,cide wh:n kind 
of stalue shnu lJ ~ eJ'tlf'd 
in honour of the are.at mlJl 

" w, am't soned 11 0111 
yet," said Purnell. '"but I 
know what I'd lik, ta ll"t 
I'd like him sl.and1n1 u;i 
there sm1lmJ with Lhll bt.,rn 
in his hand But "'" ~t 

~~enti;~/t~:~1~~n~ :;J 
concert lhe day be.f,,,e w1tli 
a ll the name! we rat\ Jt! 

"Thal', anothtr t}uni 111" 
do plenty or m the Sor}tt)', 
conct>rt work s,x mon•til 
•Ro we did a benefit for Ed 
Garland and r1:1 rd £1 ,00 
We try to htlr mu,ic1an.s 
whenever pouiblt' It's pUl 
ting somclhina blcll 

" You kMW thOlif' d.JV, 
with Bunk"s b.ind 111,·ert 'h" 
gre.atcst in m)' 11rc 11 •"" • 
great ~hock lJ mt' •tic11 n:,· 
o ld friend Geor&t" Le•1i 
died. S ure, he'd al~.ays bffll 
111, but I QeVer (hntt&'II II 
was that bad 

Teaching 
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Ario 
from 

trying to escape 
Alice's Restaurant 

ARLO GUTHRIE is a 
young man trying 
t o e s c a p e from 
Alice's Restaurant. 
He says he likes the 
movie, and he en
joyed s e e i n g it 
again at last week's 
premiere. But it ob
viously has very 
little to do with the 
things that are hap
pening to him right 
now. 

" Whether the fil m is 
good or not, it's really 
basi,d on a section of 
my life from when I 
got out of school to 
when I started having 
a little privacy. Now 
I'm married, my wife 
is expecting a baby 
and I'm absolu.tely 
gassed about that. 
Tilings are different 
for me now. 

u If I do another movie l 
would like it to cool out 
the effects of thjs whole 
Alice's Restaurant deal. 
I'm not re.ally interested 
in having Alice's Restau
rants springing up all 
over the world - did you 
know there was a booklet 
on how to set up your 
own Alice's Restaurant 
published by Alice's Res
taurant Incorporated? 
Alice Brock is menu 
consultant, whatever that 
may mean." 

Anthem 
When Ario first started 

singlng " Ance " i L was 
balled as a new kind of 
blp revolutionary anthem. 
Now it seems to have 
become incorporated into 
the system it was meant 
to undermine. A familiar 
story - It happened to 
"We Shall Overcome." 

But It presents a problem 
to P....rlo, who was re.ally 
carrying on that tradition 
of laconic humour whJch 
he has inherited from 
Woody and from WiU 
Rogers, and has seen it 
turn Into a clich~ as the 
words leave his mouth. 

" I'm concerned at the 
moment that I still want 
to make people laugh," 
he says. " I enjoy hearing 
people laugh at me and at 
Splro Agnew and at all 
these things at the same 
time. I like it. I wanL to 
continue to do that but I 
want to do it differently 
and I'm very concerned 
about how to go about 
doing IL 

"Maybe I can make people 
Jaugh by not saying 
anything." 

Ario hasn't sung Allee for 
t.he past tlvec years -
wllh only a few ex~ 
ceplions. He did II at the 
Abbie Hoffman treason 
trial going on now in 
Chicago. 

•• What I did was, I said it. 
Ot course I forgot it, but 
I did iL Al.ice's Restau• 
rant 15 mainly talking 
anyway. I was about the 
onJy singer who could get 
through .10me or his own 
material aL lhe trial and 
,;ti.II sound really like JI 
did orlg_lnally, when we 
sang al the riots." 

Tbe other tlme WH when 
Ario recorded the single 
•• Allee''.> Rock and Roll 
R~'itaurant .... 

•• There wu a time when 
the movie came out ln 
tht UnJLed States lhere 
were about four or five 
cover singJe:s. They 
wn-en't even bubblegum, 
they were wone - It 
WU Ill<• Henry Mancini 

BY KARL DALLAS 
Plays Ailee's Restaurant. 
It was worse than any
thing I ever heard. 

0 So I went into the sludio 
and said listen, let's do a 

~nktha111~/~b\r!!tV~~ 
at least will be something 
funny. 

"We did a great Alice's 
Rock and Roll Restau
rant. One of the tines 
was: You can eal anyone 
you want, and the rest 
was like that 

" When the record finally 
came out it was absolute
ly cut, edited, snip, snap, 
beeped, bleeped and abso
lutely diluted and there 
was nothing lefL It was 
absolutely terrible. It got 
good reviews and I hate 
iL I tried to pull It back, 
obviously. 

" I said: ' Listen you guys, I 
don't like the record. I 
want you to go In to the 
people you gave It to and 
take it back.' They said: 
• Rlghf.' 

Fascist 
"Two weeks later lhe 

record was coming out 
hete and coming out 
there. you know and 
Allee'!. Rock and Roll 
Restaurant is doing well 
wbich is unfortunate. 
They really blew It. I'm 
■shamf'd that other 

f,ec;"~~n~~~!o ,:~~ten to IL 

Ario's strangest brush with 
the mass media, though, 
came when he was 
banned recently from the 
Johnny Cash show for 
singing an anU-hlpple 

song in Nashville. 
'• It was an absolutely 

fascist song but when I 
did It I tried to do it with 
a straight race. I walked 
In with a grey pinstripe 
suit and a cowboy hat 
and started to sing that 
tlting in the middle of the 
Bible bclL They cracked 
up. They absolutely went 
wHd. They laughed at 
every line which lo me 
was momentous. 

"The same guys that 
bought the real song 
bought this version. I 

=i':J; J~ ~~~e ~~J 
behind me, a little dobro, 
a Jlttle bass, regular 
straight country funk and 
the audience loved it. 

" But the Cash show 
thought lt wat too much 
o( a satire and they cut it 
off when the show came 
on the air which to me 
was the height of, I don't 
know." 

Ario is doing no public 
singing this trip, but this 
doesn't mean he won't be 
back here singing soon. 
" I'd love to come back 
and do some of the same 
clubs 1 did before. The 
money doesn't really mat
ter, because I never made 
any money yet In England 
and I don't expect 1 will. 

h The reason I'm not doing 
any 5lnglng thl5 lime ls 
because I don't think it's 
rlghL I don1t want to 
as.sociate my music.al 
'-'tene with the movie. ll's 
sacred, this music, and 
I'm not blowlnK It to sell 
a movie. 

11 I'm too young lo Jet 
myself get screwed by all 
these guy~." 

Beautiful. 

Johnny Cash has a new album, 
"Hello, I'm Johnny Cash" (8)63796. 

And from the album, which 
includes"See Ruby Fall" and "Blistered", 
he's got a new single, "lfl Were A 
Carpenter" 4 7 54. 

He's also got an EPfeaturing 
"Folsom Prison Blues", "A Boy Named 
Sue", "Jackson" and "San Quentin" 
EP6601. 

Beautiful. 

onCBS 
CISl'laocNdlU aon ........... ..-..WC1 
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Cocker 
and that 
boogaloo 
sound 
JOHN COCKER stopped fitting pipes for the 

Gas Board in order to exercise his own 
somewhat steely vocal tubes that were 
forged, in those early days, on Ray Charles 
and tempered with Sheffield ale. 

Known as Vance Arnold and leading a band called 
the Avengers. he recorded the Beatles' " fll 
Cry Instead ·· and Charles• standard " Georgia 
On My Mind,"" which. 
like Cocker himself, 
were conspicuous by 
their lack of recog
nition. 

It wasn't until l968 that 
John said goodbye to 
Vance to become Joe 
Cocker and broke 
Lhrou.Rh with " Marjer 
nne," a song he wrote 
with organist Chris Stain
ton, which he followed 
with another Beatles 
composil ion " Wtth A 
Little Help From My 
Friends," a song that 
remains today as his 
main British success. 

In 1he last two years, 
Cocker has come up with 
two album!. and another 
s ingle recorded here and 
m the States where he 
has spent most of his 
time. And it is America 
where Cocker's talent, 
especlall)· on his las t 
album, 1s really appre
ciated . He returns there 
m March by which tame 
he will have nearly com
pleted a third album 
which he talked about m 
has company's office off 
London's Portobello Road. 

" One or the battles we're 
having at the moment is 
a bot.ll the material. Mosl 
of t he songs we've done 
0\·er the las t two years or 
~o ha..- en' t been ours and 
people - I know - like 
to ~et or iginal songs so 
we' ll probably have a lol 
of our songs and some of 
Leon Russell's 

" The thmg 1s the songs 
have got tu be flexible ~o 
thal I can sing them in 

HIT ME! 

BY ROYSTON 
ELDRIDGE 

the way I like. Things 
hke ' Mar"jorine' I 
couldn't really sing with 
as much guts as I can 
sing other SQngs. 

" Everything's rather vague 
at the moment. I don't 
know if we'll have 
anyone else on the 
album. (The last album 
included guests like 
Bonnie Brambleu, Sneaky 
Pete from the Flying 
Burrito Brothers and 
Clarence White or the 
Byrds.) There are some 
girls around LA we could 
get fo r the backing 

~~~
s1

bl~;tr:1rf:~~•e b~~ 
hard to work with. 

"The first album I made in 
England, the second we 
made in the States. A lot 
of the American studios 
are definitely better -
the engineers are an 

~~N°~~~t K~:-:se~f J~u~ 
studio we used in LA is a 
very old studio . which is 
great for doing live 
recordings . Sometimes I 
like to get a dirty sound 
rather than everything 
sounding so clean 

"We'd considered usmg 
one of the soul studios 
Denny (Cordell) and 1 

KISS ME! 
MURDER ME! 

b ~-,l 
HEADMASTER Plastic Drum Heads 
ht lo II h,•11,., .;ound' You hed bull<'' holmvo 11 1 L1smn 

--rr , hf'Jc " ,,,,u un3lfr · 1" d t,•, ch.1nou of 
do not rtqu1re cons1,1n1 rtl<:W,K>nmQ Their 
,; f1ru1e 11 i, t10lt d with care lt'1 • f,1C'I 

k e · ,no1d,., th+ htad "' 
n,. 

Obtoinobf• from all good mu1tc 1tore1 
~ !t -idty 

JOE COCKER: 'The whole rock thing is now an art· 

went on a little mission 
down lo Memphis to 
have a look at some of 
the studios. They were 
doing the mix of the Box 
Tops and the sound they 
got was lovely. 

" You can go on looking for 
ever to find the right 
place, what I'd hke to do 
if I could get a la.rge 
enough house is just put 
an eight track machine in 
and start from there. It's 
half the battle to be 
relaxed and if you know 
the place you can record 
that way." 

Does Cocker still listen 
to soul and what were 
his early Influences? 

rock culture. It's an art 
because there are so 
many subtleties in it. The 
Beatles opened it all up 
by being so subtle, they 
don't put in any notes 
that aren't needed which 
is great because every
lhing in a record should 
count." 

Cocker and his Grease 
Band - Bruce Reynolds, 
Alan Spinner, Chr is 
Stain ton and Henry 
McCullough - are one or 
the f"ew British bands to 
have really got into an 
A mer i can boogaloo 
sound. Thev have a rare 
feel for the funky 
rhythms needed in their 

hard hitting rock and roll 
bul they've failed a s far 
as Britain is concerned. 
Why? 

"There's a lot of reasons 
why. We hav~n•t really 
aimed at England as 
we've spent seven 
months of the last year in 
the States. The thing is 
we can't fill big concerts 
here at the moment 
which means we have to 
do colleges and stuff 
which we did two years 
ago. And I don't like 
standing s till or going 
backwards. In the next 
year we'll be spending 
even more time in the 
States." 

Taking 
the place 
of pop 
and jazz 
,17 Tr, c••,.Lt•t tit, a 11 
It a'"u5n )'OM. bwl ,t < .. Id 
9et in the ••1 et , .. , 
appr'IC1at10l'I of UH MIR C 
Cut .. ,,.,, Han)' ...... I In.tit 
!~:wlng haw cf-tr t.1M-J 

•· Ttus hn·t a llnil !Mae 
w•'ve got totng wit.II .-a
usual lt'"P• ,.,. lht uJr1. ,A 
it," PJS Phi l. " That MYt,.. 
four" In Mariadtl ts pul tllut 
t>K"•"''- we. have all bffft Le 
Medco , attd we ~"'-' ta 
,1e1 that atmospheH.. YN 
know, 11111 thou Mtrudu 
brass bands, wbo art ,r'fltJ 
pr[mltiv,. but IU IOl9!1 
lncredlbl• things 1otn1 

" What •• like '- llo u a. 
put the r1tJth'" d-n anti 
then play right ■CfWIIS UM 
bar•llnu rather' ..... lo IN 

~':a~at!W7he;i~'"•~~ tlte 
Th e ..-.ell upon •ltfc.h 111 

this 11 foundell Is til,..,,,ffltr 
Laurie , whose wor"k wfU, 
ja.llmen like Chns M•c, 
9r119or •nd M,h Wn:U:wN• 
has glt,UI hi'" • lwulll 
hortun, wilheut lntufcrfiltl 
with his bHIUIIJ '""'Y 
slylt. 

When I nnt hHrd HUTJ ii 
few mo,..U,s ago, Uie ,,.... 
cha!,. was oc.c.upfell bJ 
mod•r" Ja.uman Afa11 J•_ctr.· 
son, a11 ittcredlbl• 1ec:h111:ic.ll.1 
who dldtt'l n11rtl)' ~Ill l'los 
way tltrough the ut11pln 
rhythms, but laid •11 lll1 
own "r1atlons u well . M 
Alan dKlded Utt orH.11•-ned 
lifo of a rock drumffter .-u 

:;,
0,r~1!: ::~n.· s:'1rrc~~i 

after th17 ,.eturf'led trlffl 
thei,. last continental tsur 

It's nol oh•• tit.It • 

t;r~•!i','itlll~' -.:',t:•:~= 
rlghl lhn>ugh Jts t arf..st 
developm1nt ptnod. l'H 
hurd them move blua 

:::~:d:n~ l'nh'Jrl':tr: '"11!: 
in fnuln11 to, with t.lltm l.l 
cavernous d 1s.ast.en. l"H 
heard lhtm come i.tccUHf 
Utttll , Loday , lhtJ ■ re 11et 
four gu1s who happen I• 

:!:;", 1!1t1!hf~h0 ,.o::'':. r~~; 
leader. Today , they ar• • 

!'!r~, f~u~i~~a l Uc'!!:r.c:!t 
contrlbulll'lg parts. 

Thal used to be rtd:tned 
to be w'hat made up a 1Nd 
.)au band. Pop batttlt 111111 
Harr)' ann't fusing pop ind 
ju:z What lhey an run, 
doln1 1, U1kln11 Its ,tau 

KARL DALLAS 
" When I was at that age J 

used to go to some or the 
specialist shops and hunt 
out some Muddy Waters 
and John Lee Hooker but 
I never used to take 
much of the vocals, all I 
used to do was take some 
Qr the songs. 

CARMEN AND THE THINGS OF TODAY 

"At that 1ime Ray Charles 
wasn't doing any of the 

~uu/ \fe • wassh
0
s~S1u~~~~ 

some s tiff, screaming 
R&B and I used to listen 
to him and Aretha a lot. 
I've taken a lot from 
them and I still listen to 
any new record that 
comes out, bu L after a 
while at lost something 
a nd I parked It in for 11 

while. 
" When we started again 

we were doing a lot of 
lamla Motown but thal 
wo.s JUSt to get us gomg 
m the area I sang • Sugar P,~. Honey Runch · so 
many n1,thh 

·· Underneath ll all I ,up-
pasc it'~ JU\l rock and 
roll Whenever anyone 
get, c,,nrused they ju'it 
&\l back w their roots -
you can 11kt: 1l m 1m) 
ci1rcctum - hul 11'1 really 
rock and rull Lennon 1'-
11 ill comm1i1 up with sume 
gr 1tl rCll'k and roll, 
' ln,tant Karma· ,~ prf>lly 
hc.Y)' 

' 1 ht· wholt ro<'k thing no" 
I lrl And lhcrf' Js a 

•• WOULD YOU like lo hear my new 
1lngle:' It's called • Just A Ore.nm 
Ago.' You may recognise the melody 

:~~k,~~:un~~~•m
81J!:t :~~: ar1~K a y.ruor. 

Carmen McRae, in London to taPe 
1111 1ppea:-ance on the Engelben Hum
lltrdinck Show. was having a late 
lunch m her suite nt the Carlton 

~~~!~or~h~n 1:r~~~jl ~~~{: to put 

•'~;•';;_., ,..,ogn;sable - the _B_Y_M_A_X--JQ_N_,:.(S-
theme l'rom "Madame Buuer
fly," re-shaped and done up 
with fresh lyrics - and il 
SO\lnded agreeable enough ;r 
::t~in;!'. for hli, bombastic 

"You'll probably like the 
other side better," Cannen 

f!~~ nye:~ ~~~~niha~n y~~:u 
Ev~r Know," the Al Kooper 
~OnR ·• Ir's a blues, really, and 
they've :added voices and 
every thing I t'& one of I.he 
mt.Klern 11ongs, .and a lot or 
lhem sound good to me !Jul J 
~!II_., have to do !hem my 

·~1s Is the kmd of" music 
,he i, going in for more and 
more nowadays. "Not )U:? 
nnl lhe '1ld-lypc ballads. bui 
th1ni• of today. You can't 
kc:rp d<1lna !ht old standards 
It would drive you mad " ThC 
recordln(I: wa, made by Allan 
ltc's An! Man.Im, and very 
welt mJdt' m Carmen'• 
,,prmon 

"I 11$6 • 1ui1ar these day::. 

MOVETO~ 



ITHEBLUES 
JOH N DUMMER'S 

Blues Band have 
come a long way 
since the days of 
Tony McPhee and 
Steve Rye. M o r e 
recently they 
cl o s e d another 
chapter in their 
casebook w h e n 
bottleneck b I u e s 
g u i t a r i s t Dave 
Kelly quit. As the 
figurehead of the 
group he was ob
viously a difficult 
man to replace; but 
few could have en• 
visaged the nature 
of the change 
which has led the 
band far from the 
f a m i I i a r blues 
tracks. 

Fiddler N i c k Pickett 
wears his hair short, 
brushed back and 
smoothed down with 
Brylcreem, and a sil
ver lame jacket to 
boot ! He's not even 
developed t b r o u g h 
the usual bl~s chan
nels, but preferred 
playing at Morris folk 
dances. It all sounded 
rather like a huge 
hype. But John Dum
mer was quick to 
correct this. 

" Nick's the antithesis of 
what you'd expect. He's 
also a complete lunatic, 
and it wasn't until after a 
while that we realised he 

could also play guitar, 
harmonica, piano and 
vibes, as well as being a 
good songwriter. He was 
with Badftnger but left 

·~~~r ~tu'5°:'ev~: ~~ 
regretted leaving. I must 
admit we were a bit 
worried about him at 
first, but hls ideas are so 
different from anyone 
else's." 

How does the rest of the 
group flt in? 

" It's never been quite so 
exciting as it Is now," 
said bass player Iain 
Thomson. 

" There's a lot more flex
ibility, and the encour
ag,lng thing is that the 
people who liked the 
band before seem to be 
accepting us now. J think 
we've improved since 
Dave left - and that's 
certainly no reflection on 
him. 

Three years together ls a 
long time, and when 
Dave left it was because 

Don't let the 
short hair 
fool you! 

the group wasn't happy 
and he'd vir-tua.lly 
stopped writing songs. 
We"re stilt good friends 

u:: lg~a~~b j: !i:k_,!t 
The John Dummer Band 

have now finished record
ing their new album 
"Sausage Grinder" for 
Philips, which they des
cribe as very different 
from the previous LP. 
The high degree of origin
ality has been brought 
about by the personnel 

change and also the vast 
amount of new material 
that they are producing. 

Fourth member Adrian 
Pietryga, known In the 
blues world as Putty, also 
seems happy In the new 
spectrum. 

Explained lain: 0 Putty's 
biggest Jove is rock 'n' 
roll, and we still feature 
this In our act and 
thoroughly enjoy our
selves. In fact we are 
going down better now 
than we ever have?" 

John: " We produced the 
entire album ou.rse.lves 
and we're pretty chuffed 
with IL Other than a 
harmonium on one tTa.c.k 
and alto on another, it's 
all our own work. 

.. We've obviously benefited 
from the so called blues 
boom, and also suffered 
as a result of It. 

'' Now that we've changed, 
we've got to re-establish 
confidence with the old 
clubs and we're banking 
on the album being a 
success." 

John Dummer quit Journal
ism to start the band, 
with the express In
tention of having a good 
time and no more. JaJn 
Thomson left his Job as a 
schoolteacherj the group 
suddenly snowballed and 
as a result, the outfit 
were forced to turn pro. 

Proving, perhaps, that the 
blues ain't always 
trouble, hard luck and a 
low down dirty deat 
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PART TWO BY CHRIS WELCH 

• ZEPPELIN ARE NOT A RABBLE 
WHEN A band achieves 
the Led Zeppelin's kind of 
success in such a short 
time, there are bound to be 
whispered accusations in 
the corridors of pop. 

In recent years, fans have 
been more ·aware of "The 
Business." Far from blindly 
1ccept1ng new trends and 
groups. there is a tendency 
towards cynicism, especially 
among those who interest 
them~elves in progressive 
rock. 

ARE 

TRYING TO PLAY SOME MUSIC• 

ROUSING GROUP. WE 
group before they _split up. 
never saw Hendrix or the 
Cream while we were 
working in the States, or 
any other groups unl~s 
they were on the same ball 

They have learnt the 

~h;;~n§ :~i~~e h~~t~g a~i~~ 
perbole and hypocrisy, and 
neatly sums up the process 
or falsely exaggerating th! 
popularity and earning 
power or an artist. 

The situation has been 
largely brought upon pep 
by the rulicy of manage-

:~il inad~~~~~g u~u'f:1?~i~; 
which later falls to fulfil Its 
promise rather like 
General Election cam-
paigns 

Fan!I eagerly await a 
performance or album and 
are disappointed by a dis-

fn~rfferenc~.r .. ~;;/..1 e ~ 
goes up the cry. 

Now there 1s cynical 
backlash where groups, 
tttnybop or underground. 
a re • uspect if they gain too 
much bread and publicity. 

Sniping 

they saw us playing a three 
hour non-stop show every 
night. 

" And lhe reason why we 
played that long was be
cause when we staned oul 
a year ago we had worked 
out a one hour sel and on 
slage this naturally ex-

~=rr~edAs tow:" p~~ufn a~~he~ 
numbers this became two 
hours. In America they 
wanled encores and it 
expanded to three hours 
with the extra material 
from the second album. 

" We enjoy ourse lves 
and thaL shows in our 

plating. H somebody wants 

;~ffe~p~n a tf:u~nihg~~!~ 
people know what's going 
on now. People understand 
the economtcs of bands, 
especially in the States 
where it is the fashion to 
ask who is getting what out 
of what." 

Snide 

dollars. There were a lot of 
snide remarks, and after
wards he seemed to drop In 
popularity. 

"U we play al a Univer-

:~fu!!dsa ~~u~eJ, ic,~~·d: 
tonight.' So what? They 
think £1,000 is a lot of 
money but it 's not in 
relation to the expenses of 
a band with road managers, 
air fares and hotel bills. 

" But really money has 
nothing to do with it. You 
can tell when a band is 

~e~~~er. \¥6:1 can bie11 }~;~ 
the vibrations. I can tell, so 

Blues 7 Beat 7 Soul 7 Reggae 7 Resident spot 
or giggin' around ? Whatever your scene 
you'll come on strong with a cool, clear-sound 

C 
Reslo mike. Reach 'em with Reslo-make it Ool Ii Chartsville next Stop. 

,c ear sound of Reslo 
M RESLO MIKES .l'i 1 ROMFORO 
o,.o,i ESSEX 

Soen here 1s the Reslo U01 Microphone 
Supphed in black presenta11on case compr018 
w11h 18' cable From £22 

NAME. 

ADDRESS 

I 

I 

I 
I I 

L--------------- - J 

I'm sure everyone else 
can." 

Have Zeppelin receive_d 
much criticism of their 
music? 

Message 

"The only criticism came 
after our Albert Hall con· 
cert in London recently. 

~;et;e;i:~~ ~~t. ~el'o~ 
don't know if the guy had 
seen us before, but the idea 
is to start off with recognis
able Zeppelin things, then 

go much quiet
e r and use 
acoustic guitar 
which is a l
ways well re
ceived. Then 
we build it up 
again 

Film 
r " Many classical people 
isten to pop music. The 

~Calise pop ls noL j t Y 
Joke. Critics like u{on~ 
Palmer m the Sunda 
newspapers have helped i~ 
all., to' a n incredible extent 

Jl s Slrange but I nev,er 
saw the Cream and l had 
hever Sten Jack Bruce until s:!rt 1J'ceum C(l ncert. I've 
he e going to concerts 

hcau:,e I never saw any 
w en I was workmg s 
~ard _tou rmg You have t~ 

e quick these days to see a 

as" u;fus has been my first 
real break in years, al-

3!~uf~irr\,r:m~0JJ'~nia~~ 
to keep working all the 
time. 

fil;:;e dir~t :no;!i~f it0'!rijj 
ever be ~own really, but 
we filmed the Albe rt Hall 
concert and it will be a 
documentary on what has 
been going on with the 
band. 

" Everything has been 
slowed up with Robert's 
accident. That was a 
horrific scene. The police 

~e flba~i,:;~ts atantSe i~~ 
me if I knew a Mr Robert 
Plant. When they advised 
me to call him at Kidder
minster Hospital I knew it 
had got to be serious. I was 
really worried, wondering if 
he had the baby in the car. 

" He's s till in a bad way 
and we hJl,d to cancel some 
work, although he said he 
would appear on stage in a 
wheel chair. He can't lift 
his arm above his shoulder 
and he has a cut over his 
eye. 

Jazz-rock 
" We've got a lot of 

recording to do. On the first 
album we were finding out 
about each other. On the 
second I really thought 
John Paul Jones came 
~hrough strongly. we can 
!eel each other much more 

" I've prepared a lot 0 f 
acoustic stuff for the next 
albu_m. It's just a matter of 
gettin~ Into a studio. The 
f;6re~ibf ~.lly booked - it'~ 

·: '!-le _all do a bit of 
wntmg m the group and 
!71 3 ke tape recording of 
ideas fc_>r songs. I like to get 
a basic construction to-
fr~~e\h~~~. a number grows 

h What did Jimmy think of 
~O~k? trend towards jazz. 

"l don't like ft person-
511y • I never liked Blood 

weat An_d Tears. I'm ali fr ~ r~sion or ideas but 
is 1s Just not my cup o f 

teai, and it has not been as 
~~k. accepted as classical -

h" Ja 7.z-rock all rests on 
: 0 ~ t~~as\ players wa,Ling 
r c ance to piny ns 
; st as P~ssible at 78 rpm 

0 h me it _represent!:. ca
cop ony ·. I hke and under 
stand Enc Doiphy and Joh~ 
~ltrant. But when )ou get 

re? dBloggs blowinR away 
- • .'t oesn't com llff 

Th~ thing, Dick Ht•ck 
sta ll -Sm1th pl&)'!-. Wilh Co 
~o~o;dct1~ are kg<>od and valid 
II ~oeslt m:a~ese,~sne,r, ~e~ 
can t be both~red I was 
never conv1ncu.J by Blood 
Sweat And Tears Yet Job of 

people think it's the ep1• 

tome of pop today: 
" What didn't I hke about 

them? The arangements and 
the singer. l couldn't hf. 
lieve that singer. Every
thing sounds so false after 
one or two listens. 

" The most progressive 

irg~S5
a~~d:{~ye Jt'es~ 

Are Led Zeppelin a pro
gressive group? 

" l've been asking myself 
if we were progressive.'' 

Stubborn 
·• In fact I've been wait

ing for somebody to ask me 
that. I don't know. What we 
have done is to present 
rock in a different packqe. 
We are not a band like the 
Floyd which are rully 
progressive. 

" Maybe our next album 
will be progressive - tor 
us. People tend to say Pink 
Floyd ore sti ll just a 1967 

i~~;e~r/
0n~t T\~lPSo~ 

fresh and beautirul." 
To wa rd off the effects of 

heavy rock interview1na;. 
J immy tottered off ln 
search of a few aspirins. 

" It's been quite a year," 
he said on his return " I 
can hardly believe how 
much has happened - rour 
tours of the States and two 
Platinum albums. It sounds 
like a lot of old bull, but I 
c_an't really ~Ji eve it. some 
times. It's hke looking at 
somebody alse's career 

fu;· T:set~~l~~i~~erfur~~w_e;l 
work wiLhin the band which 
f am sure had a lot to do 
with out success. 

" Roben is a Lt.'O which 
makes him a perfect leader, 
with two Capricorns o~ 
either s ide and a Germru 
behind. Leo is always 11 
leader like Ginger Baker, 
Keith Moon and Mick 
Jagger. 

" I'm a Capricorn, which 
speaks for itself - Vl'f"Y 

stubborn with ft split pt>r· 
~onality." 

NEXT WEEK 

PART 
THREE 
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ARGENT are a compa
ratively new group who 
have risen from the 
ashes of one of Britain's 
best American exports 
- the Zombies. 

l...Jtllt• ha been heard or 
Argent inc, 1he1r rormntmn 
nine month~ a1eo by Zombie 
leader Rod Ar~tnt. With 
one h1f':hlv acclaimed LP on 
releas~ they have )let to 
make their debut but when 
they do at the lCA on 
February 26 It's a sare bet 
that it'll have been worth 
waiting ror 

Last week Rod and bass 
player Jim Rodford - who 
uncannily resemble!!: Dennis 
Hopper or Ea.sy Rider fame 
- talked about their past 
and hopes for the future 
With Argent. 

Following the bruk up nf 
thf' Zomb1C!'s: • much loved 
h otck c• llf'd · ·rime ol the 
.Season " from the Zombiu' 
hut American LP hit the top 
nf thf' chart and sold two 
mrlllnn c-npiu m the process 
It w1,uld havt" been a naturai 
step to 1e-rorm and ... ash in 011 

~~~,r ott~ pl~~!unr But ROd 

"When 'Time or the 
Season ' was I hit in Amrrica 
we cou ld have made a hell of 
a lot of money," he says 

"I was nffe rt"d twenty 
thousand dollars hy one 
promoter if I would get the 

~~~b~:e ~~~l"rt~
0

\eJrer s~~d 
no hrc:ause apart from the 
cashing in bit, the Zombies 
were An1shed. I knew the 
croup were going to split 
abou1 nme months before 1t 
hapl)f'ned becau11e there was a 
lot of dlSsat1.sfaction. Every
one had dlffr rent Ideas about ;!~~-" dirrct ions thry were 

That lakes care of the 
Zombie. but what about 
Arge-nt? Talking to Roel It 
becomes clear that he \\·on't 
be satisfied until he's reached 
a!l near perfection with the 
group as possible. 

"Our first LP we thin.k Is 

~~~;• !~{ha irt•1 •; at~~n:'i~~I~ 
take th ree or fou r 1lbu~ 10 
really get to what we're 

ai~i"f~e at8,roup was for med 
and the LP made all within 
three weeks of the Zombies 

b~~ak~~ ule:id .;.'r~ou0 ilS~~: 
~mbies creeping in but I 
suppose that's n11uul after 
such a short time.'' 

J warily ventured forth 
with the question of com
parisons between Araent ind 
the Zombies. Mustachioed Jim 
peered from behind his hat. 

"Soundwi1e Araent aren't 
u clinical and precise as the 
Zombies were.. But our sound 

ARGENT: rising from the Ashes of the Zombies 

Urgent 
sounds 
from 
Argent 

" Long Tall Sally " and lhey 
were 10 involved m the 
music" 

Few groups around now 
have been so well though t out 
u Argent. Rod is a born 
organiser and he wants the 
best - like a three thousand 
pound organ st"t up 

" I want no hang-ups with 
this aroup," he says, " I snw 
Jl all wilh the Zombies We 
s tarted out more or less 
st raight from school and 
gradually we ran inlo the 

~!~;:ding map~~t);:;_t w!~~ 
going to the States just after 
the ICA appearance and we're 
takmi all our own gea r with 
us - one and three-quarter 
tons or it." 

h1.s changed smct we made The ~ttin1 together of 
:~: 

1
\:/nd 11's changin& all ~J~:' r~fusai"o!~er ge~ttlesld~! 

" It's not rair to compare tracked from his goal. Even 

~:e wt!h ~t~p~~~~es.d li~~:~~ ~f~ ejf!t ~~ths~~eh~=~ 

~~lni~s 
11!~~~it~~: e:i~~~ ~~sc

1
~i~•~ t~!t ih1~~ !.?eri~•~ 

with Chris Wh ite is bound to J!Oin& the w•y he wanled. Plan 
rub off a bit o n Argent. Rod 2 - scrap everythi ng they 

Letting 
it 
all 
hang 
out ... 

wrote songs fo r the zombies ~fs t~!~e th~ d go~t~t. i•~~ 

~ro~~-~~
11

Y his 
1t

y1e comes ;'~~! 1':!~,i;~ ro,:-nJn Cu\~~~=~ A PUBLICITY HANDOUT arrived on 
"A~~~~~•n!re 1!ore pow:~i Robert Henrlt. n1y desk this week proclaiming: 
1han the Zombies were. some ge~• ~eem~~resa;~ry Ji~~s~~ n~~ "Jonathan King has reached new 
~o,'," ·v'o0ca""' 0°,•, .• • \'!•, ,dLP,.•.•.e I b th ex heights in cantp this week by having 

I UI ~~rrenc!icausemu sl~ran:1'e bui 
:e ~~e ak~~!e ~ 0~\,:i~I; they'd been th rough the group installed a golden light at the front of 
vocal group or on the other ~°!:e 

0
~~r;•;l0!J~~ ~(h1,: his chauffeur-driven DaimJer limou-

:;;ip. aw:1~rlre ~~'J":,~~n~ :~~Jd nflmgro~ ~ th~Jt~ oul~~~:: Sine. 
originally •s we ai n and Colton " The purpose of the light is lo save his 
=~~~r~g. try to make it Beauty a nd excitement in friends embarrassment as the limousine 

"Excitement Is very impor- rP c:;1m~:~a~r:n ra~~· ~ ue!iit~~ with its blackened windows sweeps past 
~~~:"!r!h!i:.~~t t~°o~~es!~~ wh ich elude most croups _ and they are undecided whether or not to 
are really Into what they' re but It can be done and 1 think wave or smile in case Jonathan is not in-
~:~:- ~

1
;em~~hin: r~': Arcent are polsed to prove IL side. The golden light will be switched on 

em, .. on "''""'°" playing RAYMOND TELFORD when he is• in residence'." 

----------.-.-.-.-.-.-.-.-.-.-.-.-.-.-.-.-.-.-.----------•iiiiiiiiiiiiiiiiiiiii---, In olher wo

rd

s, renewed 
success has not changed 
Jonathan King. The prob
lem for hls casual acquain
tances remains to decide 

PANARIVER LTD. PRESENTS 

som1n 
nnmH1ns 
8l066RS 
SAT., 14th MARCH 

ROY AL FESTIVAL HALL 
LONDON Box Office open 2nd March 

SUN., 15th MARCH 

WINTER GARDENS PAVILION 
BOURNEMOUTH Box Office now open 

MON. , 16th MARCH 

DIGBETH CIVIC HALL 
BIRMINGHAM Box Office now open 

~~e~r:ke~~ d:) f~~, 
the possessor or a quite 
unusual ego, or (d) trying 
to bring a little showbiz 
glamour into our drab 
lives. Having had the 
opportunity or observing 
Jonathan over the past 
five years my own per
sonal conclusions are that 
(a), (c) and (d) are prob
ably the correct answers. 

Jonathan is currently 
making one of his perlodJc. 
forays Into the MM Pop 30 
with the curiously titled 
11 Let It AJI Jiang Out. 11 

Amon1 the doun or to 
other careers which Jona
than chooses to nm almul
taneously he recently gave 
up bc::J a pop critic. I 

~
nd

!1uc•• h°i:4 1
~e w':!1ui~ 

react to hh own record. 
" Lookl.n& at It iulte 

:tctl~dy wo!.ld ~~d a ab,~ 
because 1 k>ved the ortglnal 
record or tho IOl'tl by lb• 
Hombres," he .said with 
Kingly humility. 

~ct~lly~~ ~ == 
that although tt has 1teadlly 
sold In almoll top tea 
quantity It hasn't had lhe 

:!~edch;!:. c~~'!'! o': ,!:k 
of}~ °ls Th,~ufop~sotutely 
vtlal for a record, It's had 
plenty or Radio One, but 
that ls a radio staUon that 
ls heard, but not listt'ned to 
It's like walltapu of i 
~~hel~ ::J'~tv: ~I~ ftl~! 
t:1;on't rt.ally noUce It . It's 

~ke& ~~~~~ f~~u'i: 
'• the :iiudlonce d06n't 
really HEAR anythlna un1II 
they have baa.rd u about ◄ 00 
limes - then II slnk9 In 
a nd they go out and buy It. 
Th t" vas t maJorlty of Radio ~7.e llt:tt nen don't Ustu Al 

"Wbui you &et ,1 Top Of 
Tht' Pops 1hr) t urldrnl)-' •It 
up and at lh• badu of tbelr 

MELODY MAKER, Feb,uary 21, 1970-Page l3 

BY BOB DAWBARN 
mlnds they re.rnemb~ th e 

~~~n!:.,e~rol~lnfn -::,~ 
1ubcons d ous so they go and 

bur. N· got my Top Of The 
Pop.s fOur or five w eks too 
late to make • number one. 

!!':c~,~~t tf~~_..'t at 

du!~~ni-eci;,~ur:_u~elrr: 

~\1::. this s l~ngow1;!e :!!~ 
cublklst and ha.s hl.s ftnger1 

I~, ru::~~:er.:u:!~~: 
a distrust of others which 
made hlm do enrythlng for 
hJmself Instead of payina 
out lhe usuaJ ten per cenu 
for olhers to do the work 
and won-ylng? 

ro:1~ ~U::•ti!!': laca~e,~ 

:r.~~~1
°\ebe(!~~:. ~r;~ 

also when I start somelbln& 

~l!e • t~ ~■-~r':1~ 
she doesn't hand It on. She 
wants to keep on to It -
untU It it 90, ve-ry often. It's 
the aa.me th1na with a 
record. I want 10 nurtu.re it 
all the ••v lhrouab. 

ch;n8,rn~~=,!';_ 
1 i:: 

25 .. ," 
"Not 26?'"' ' I Interrupted. 
"You shouldn't be.line 

evtrylhing you read ln 1be 

~;:_a)l .. ~r,2~ heN:a= 
lbat, I look GIiiy 22 - .a 

yo~~:·, was about to ur 
ls that I want to &et Into 
1Niou1 wr1Uftg - poetty, 
novd1, pl1y1 and lhlnp. 

~o~~•n 
1 

1:1'-:la. "cr::f:! 
•de ol th• tteord lodu1hy. 
Bui I'm noc lJ0ln1 hck to 
thti pans.le prole11lofli of 
dHJaylna and column wril · 
1"f;;~ 1ha1 mean tw fdt th n, 
.,.. no opportunity fOf' 

"serious wr-lUng" within 
th

~• r:J:1n'r'%!~r:? a n rlous 

!1
d~~bf~ ~~~ ~t a~u1i:: 

pre.tentlous - and It's a 

:;:~:r: t~~ 99 ~~ een~n':. 
anyway, l don' t th ink I am 
THAT creative muslea lly. I 'm 
commercia.Uy crea live , but 

~o~~ff~ly coC::~~~~ 1 r~!! 
the abllfty to make bit 
records, commercial records, 
becauu I know what Is 
commercial, but re-ally It Is 
more of a superficial hobbr f!'~ anythlna deeply ere.at• 

Jonath.ln has no plans to 
folJow up hlJ cun-ent slnale 
success- with an aJbum. 

th~,t~•.rub:0:01~•~. ~rtfisl: 
to the aew Simon And 
Garfunkel LP, or a Dylan. 
and realise l'zn )last not hi 
the nm• le&a1.1• at all. On 
the other band you b...- ao 

fi'k:1'e=.'~~i:• A~n-f .. .;: 
which symboflau: all Ut,at la 
worst In pop. lbey ute bnaa 
ind !Rl.lles and have Just • 
tlna• of ~Jui and •• I.be 
~n~ntlou,sboutf:;ple. er'::,~ 
Baby!' They have become 
th• real heron of the trendr 
32-year-olds. 

.. No. If I want to do 
1omethln1 ere.live r Ill.all 
have to ao Into what bi 
rtaUy my m•ll•r, aomethinl 
bulcally 111,..ry - a play. 
• musleal o,- book. Bulu.lly, 
I'm better at -wonb nthe.r 
lhan sounds" 

wr~:'t.:•~~h i:a::!n a /i~l 
wldl th•rnit mulk by .,_.. 

~~; ".'::J: ',•=~: ~n•t:e-: 
~tumn., lt,hltng and <"II•· ,.i:..:,- t!°":'~: ~.,.t II 
would prvbal,IJ bt w-, 
anaualna, 
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jazz scene 
TH E MEDIUM is the 
message However bnl
li.1nt .1 solo arti st or, 
grou p, it 's TV exposure 
- nex t to records -
tha t rea lly counts in 
putting the image 
across to the oublic . 

Unless you're on a Glenn 
Miller nos1alg1a kick, se ll 
ing a big band is pret t) 
tough going Especially 
thest days 

Sn it 's something or a 
mirade , •n wine-into-water 
lines for a big. 1azz.--onentated 
ba~d to ge t a maJor TV 
<enes But this 1.s Just what 
happened with trumpe t-sta r 
Mit}·nard Ferguson and his l4 -
pit>ce outfi t. 

Maynard and his Orchestra 
are now fi rmly ensconced as a 
r~ident .:11tract1on on the 
Simon Dee Show "Not just 
for a s1x -<lr 13-week series ," 
a-lows May nard " But to the 
middle of July with a 13-wcek 
npt1on " 

All of which indicates a 

rh:u~·a;:n~f nl~~:= ~
1~:~=it)~~ 

for bringin& a new a.nd 
excumg big band before a 
"''eekly audience of some 
10,000,000 viewers 

"I owe 1t aJI to Tito Bums, 
Simon Dee and producer 
Bryan lz.nrd," says Maynard 
" It was Tito I formerly Head 
of Variety Programming at 
Londrm Weekend 1V1 who, 
first he:ard the band when I 
was doing one of those 
European rnng festivals. Tllo 
was knocked out with the 
band and put up the idea to 
Simon De!! 

" Simon had previously rea
tured m~ as a soloist, and had 
often played my records when 
he was w11h Radio Caroline 
Both Simon and Bryan lz.zard 
hked the idea of the band on 
the- show - so that's how it 
ail happened." 

M11)·nard has waited some 
eighteen mo nths to break 
thruugh wit1i a band o f hi.5 
own choo~ing. "I gave up 
sc.s~lon wo rk to realise the 
idu." sa:,,s Maynard 

No w. he',; assembled a ltne
up o f razor-keen musi cians -

Ferguson's 
wine-to-water 
miracle 
both well-known and lesser 
known . But they are all fired 
with one spark - tremendous 
enthusiasm. 

Keith Mansfield, CBS pro• 
du~r-arranger-composer who 
writes for Maynard and also 
handles Hs recordings, sees 
the TV venture as a milestone 
in the Ferguson career for 
three reasons: 

" Maynard has a person
ality to sell," soys Keith 
"and now - with his band 
- he has a cha nce 10 put it 
across to a vast public. 

·• Secondly, for the first 
time since h~ led bands in the 
States, he has a band or 
regulars he can rehearse a nd 
keep together as a unit ." 

Chipped in Maynard: " Pre• 

i~~iusJ~d 1h~~~ otfou/ de!
1
sd 

Back in the States, if a player 
went to Woody Herman. say. 
and said ' Hey, Woody -
I've put in a dep for tonip:ht's 
show,' Woody would just look 
at him and say: ' Right I'll 
use him lor the next six 
months. You're fired · ·• 

Not that Maynard is un • 
sympathetic to the problems 
of a session musician who 
hesitates to take out-of-town 
dates ·· But now that I have a 
regular show guaranteeing lhe 
men work, 1 don't have any 
qualms in telling them the 
next gig is m Stoke-on
Trent ." 

Already, apart from the 
Simon Dee Show, Maynard's 
band starts A Monday-night 
residency from March 2 at 
the Pantiles, on th e A30. And 
the fan mail Is beginning to 
roll in . 

On the solid basis of the 
TV series and lhe attenda nt 

~i~~~cia~re se:1rri%spi~;in;u:~ 
enthusiasm that makes them 
forget time was eve r in
vented . rf Maynard cnlls a 
late rehearsal - the men are 
only too happy to pick up 
their instruments. 

But this attitude 1s partly a 
reRection of their leader's 
dynamic and apparently tire• 
less personality. 

Symptomatic of .Maynard's 
atlitude Is his reaction to the 
.sort of relieved comment -
" Well. we sure ~ot through 
l"hat " - when a player has 
fought his way through a 
difficult arrangement. 

" You got through what! " 
exclaims Maynard, revealing 
the type of steely perfection 
that would sometimes call for 
a 4 .30 am rehearsal after a 
late date with American 
musicians. 

But he knows how tn turn 
on the charm, too. Which is a 
sure way or getting the besl 
resulis "Put it down to the 
American image - even 
though I'm a Canadian ," 
Maynard says with a grin . 

Apart from developing new 
talent within the ranks Qf the 
band - it include~ drummer 
Randy Jo nes, pianist Pete 
Jackson, lead trumpets Marlin 
Drover nnd Alan Downey, 
trombonists Albert Wood and 
BIiiy Graham, bnssist Dave 
Lynane, trumpeters Johnny 
Huckerldgc and Nigel Corter, 
plus ex-Manchester policeman 
Bob WalSon, who plays bari
tone - Maynard and Keith 
Mansfield both feel that they 
will now be able to call on a 
vast, untapped .source of 
arrangers. 

" I'd love to find musicians 
who can write," says May
nard. "The musicians in Brit-
1111n are as guu<J as a.nyont!. 
1 he on ly thing we are on the 
lookout for Is first-class 
arrangers. I'm sure they are 
around." 

From this. it will be seen 

~ha~td t~se aM
8
fo"i!:rd F~~~~~~; 

oulfit. 
" One aspect I'm deter

m lned to get away from is 
lhe ' Bring Back The Big 
Ba nds' attitude," says May
nard firmly. 

•• I don·t believe in trading 
on musical nostalgia , That's 
what's killed so many at
tempts to revive the big-band 
scene in America." 

Cracks Maynard: " I'm the 

~~ ii;:~r;;;~n\
0 

t~v~rTfi~~ 
musicians. Mr. Enoch Powell 
should love me! " 

LAURIE 
HENSHAW 

An evening with 

THE PENTANGLE 
TERRY COX - BERT JANSCH - JACQUI McSHEE 

JOHN RENBOURN - DANNY THOMPSON 

THE ROY AL ALBERT HALL 
General Manager: F. J. Mundy 

Compere: JOHN PEEL 

in aid of 

" The World Wildlife Fund 
President: H.R.H. The Duke of Edinburgh, K.G., K.!. 

on 

Tues., 17th March, at 7.30 p.m. 

Tickets: 5/-, 10/-, 15/-, 20/-, 25/- at the Box Office. Tel. 01-589 8212 



WATCH OUT, world -
Mick Farren is out to 
accomplish with Shag
rat what he couldn't 
quite get together with 
the Deviants. 

Shagrat? What on earth's 
that? Well, the name comes 
inevitably from Tolkein, but 
on this mortal coil it repre
sents a combination of Fear
some Farren, Steve Pere
grine Took, and an as yet 
unsettled clutch of accom
plices. 

Farren, lhe most am iable 
and eloquent freak you could 
wish to meet, relinquished hi s 
post as head of the Devie!'i 
during their receot American 
trip, and after looki ng around 
the States, he came back to 
have his system floushcd o ut 
in Hammersmith Hospital. 

Now lookmg a new man, 
thanks mamly to the recent 
acquisition of much facial 
hair, he is due to have an 
album released under h is own 
name by Transatlantic in the 
immediate future. 

FUN IS THE 
KEY WORD 
MICK FARREN 
TALKING TO 
RICHARD WILLIAMS 

Really, I'm quite pleased with 
It . 

" Superficially I was a bit 
into Zappa, but not really 
because his thing is based on 
the Los '\ngeles vocal group 
style, whereas rm using the 
Eas t Coast 12-bar thing from 
the Fifties. 

" We're doing solo albums 
at the moment because if 
Steve and I and the other 
musicians were stuck In one 
bag with the group, it would 
break up after a few months. 
If we can get the odds and 
ends out or our heads straight 
away, it wlll help to keep the 
band together." 

for a change, and although 
there was a bit of friction at 
the time tt's all friendly now 
they' ve come back. 

" 1 think that the prob lem 
was that we went over there 

:e d~iJh1~ s~;de k~"adrk~f w~\~~ 
b:t Ul~e3U~~!~~e~

1
~:~: w~~~ 

Ing in terms of Jethro Tull 
and Family. It's a matter of 
preconceptions, and we aren't 
Family or Jethro. 

"Over here there's still the 

~~~~a~~;.o Y~! d~v~ry~i~i~, 
wierdness and then you do a 
bit of nice guitar p laying, and 
everybody's taken care of. In 

MELODY MAKER, February ll, 1970-Paae JS 

Besides Farren and Took 
(who, you will remember, was 
Ma.re Bolan's 1ong-time hench
man in T. Rex), the record 
features Twink, the ex-Pretty 
Things drummer and another 
m ember of that " rathe r 
obscene d rinkina club " 
known as lhe Pink Fai r ies; 
bass-player Johnny Gustafson, 
who rode to notoriety during 
the Mersey Boom with lhe 
Big Three and, later, the 
Merseybeats; plus Steve Ham
mond o n aultar and Paul 
Buckmaster on cello. 

Mick h.as always been an 
entertainer fi rst and foremost, 
a nd he believes that rock ls 
cu rrently losing that quality 
of entertainment. the States, the bands are r--~~:'.:~~~~~~'.::'.~'...:.:::.::::.::::.::::::=::=================;; 

much more specialist. It's like l■■iiii■IIIII!,. ..... ,., •• , ... the difference between the 

~:ega~e1!:t(.f:J~~gro~
8
n~~ .. a

nd 

Hammond has rece ntly 
taken over from Noel Redding 
as lead guitarist with Fat 
Mattress, and Buckmaster. 
formerly with a number of 
ba nds, is now half of Sounds 
Nice. 

The album is called 

:mion:e•~ro":s b~f~~ean0~den:~ 
Diddley classic. The second 
version, which ends the 
a lbum lasts seven minutes and 
reatures percussion and celJos, 
according to Mi ck. Can't wail 
fo r It 

Album 
"The a1bum Is based on 

•omething J wrote called • The 
Carnivorous Circus'.'' Mick 
told me. " Basically it's a n 
exercise in paranoia, about 
the situation we were walking 
around in when we were In 
the States. There's a Jot of 
evil things on it, like people 

~~1~/~f it ~~tif /!:ue wai::-:nt~p~~ 
In the opposite direction to 
the Herd , you get a hard 

un;a,eSut to reorientate t~e 
listener we also put m 
• Summertime Blues ' and 
'Mona'." What a fiendish 
plan to corrupt the flower _ or 
our youth. "I've been getung 
Into Bartok String Quartets. 
and in the Fourth Quartet 
there 's a bit that's just like a 
Bo Oiddley riff, so we thought 
we cou ld use the cellos a~d 
make that relate to our mu sic . 

Revolution 
" I don't believe that a 

turned-on kid from Accring
ton, on a Saturday n ight, is 
really into going to 11.sten to 
the Soft Machine, just as he 
doesn't listen to Roland Kirk. 
What we really need is a 
band that everyone can go 
and fall about to, rather that 
having heavy intellectual ex
ercises all the time. 

" We're talking about the 
revolution, which is the 
ability to gel stoned and l~id 

;~~h~~ m!~t~~~ro~~ey;~ 
have a cert ai n responslb1hty 
with it. 

" People make the mistake 
of thinking that we want 
everybody else to be like us, 
but there's a need for 
divergence in lhe scene. We'd 

~!l~ti~~~~n tow:: ~h':e c~~J~ 
of years ago - really raving. 

" In fact you might say that 
FUN is the key word ." 

Ml~~n,e1t"o~: a:a~~ie~s?i;vi~ 
week after their A.!71enca_n 
tour began. How did this 

co!!1~:b~ue
1
le working in ~he 

same direction, but usmg 
different means to go about 
it Instrumentalists have this 
ptessure of competition tod~y 
far more than singe~s, and !" 
lhe States you're Judged m 
in the context of Jl_mmy Pag_e. 
I'd rather be Judged m 
the context of Wi ld Man 
Fischer, because R!)bert Pl_ant 
l'm not . I thought it was time 

About Shagrat, Mick says: 

::f11J; fJ~s:no~~i.
1
1he~!~u~~ 

rush because I don' t want to 
go out on the road in all this 
cold weather. We may go out 
sometime next month, and we 
want to Jo a heavy bit on the 
road before we record be
cause we want to avoid doing 
the usual bit where a new 
band cuts an album and then 
has to learn the tunes so they 
can play them live. 

"We don't k now who we're 
getting for the band yet. 
we·re suss ing Jt out bit by 
bit, and we want people who 
are really ~xcellent bu~ who 
are also into the tr!P . of 
having fun and e.nJoymg 
themselves. 

"What we don't want is a 
bunch of frustrated Jack 
Bruces, be.cause anybody like 
that would have to leave 
pretty quick . We're looking 
for entertainers, and the.re 
aren't too many of them 
n.rouod at the moment. 

" We don't want people to 
sta nd around saying ' Far 
out· and • Look at that 
RUitar player.' Everybody 
llkes to watch a pe.rfonner 
doing something that they 
don't have it in themselves to 
do _ that's what Jagger's 
about _ and who can react 

rry;~~
1
!ro~~ T~:rJe~a~o~f~~ 

only get b_ored. We w.~nt to 
turn It au mto a party . 

In next week's MM ... 

TOM JONES 
• 

LOVE 
• 

VANITY FARE 

r:----------------------:, . --ERMIONI~ is a~ old w~rd with a . n~w 1:i6 Re~--
1 Triumph meaning. L1terally, 11 means with Adopl, Tho HouH of'"""'· IJl-140 Old ..... ,. ' '"""" £Cl I 

va lves." Triumphantly, it mea ns va lves bol- Please send me details and prices of the two Tr,umph I I a need one with anothertoyield a round, warm, ranges 

I pure-brighlloneto match the needs of the ?O's. NAME I 
I SOLID-STATE means transistorised for rug- I 

t\ODRfSS :::J dness, clarity, pin-point accuracy of lone. 

... .. :, ' 

---------------------



tltt 
AS THE STORM CLOUDS GATHER, MY SONGS 
BECOME DOCUMENTARIES AND THE SOUNDS 

BECOME HARSH AND STRIDENT. I WOULD 
LIKE TO THINK THE CLOUDS ARE ONLY IN 

MY HEAD, BUT TOO MUCH PROVES OTHERWISE. 

FROM TRANSATLANTIC 

VIV STANS HALL, former lunatic le 
Bonzo band, meets MM madman 
A TELEPHONE shrilled dramatically on my desk. As I clutched my skull 
to prevent the top blowing off a voice croaked in my ear: "Hi-Vivian 
Stanshall here. What happened yesterday?_" . . 

It was a long story. Putting together the pieces with the a,d of a tattered 
notebook drenched in alcohol it transpired that Mr. Stanshal! had called at the 
MM office for coffee and chat about his first sole venture-the Sean Head Show. 
band and the Big Grunt 

Viv appeared in gay, talka
tive mood, a pair of octagonal 
glasses and a neatly shaven 
head which he rubbed from 
time to time to keep the cir
culation lively. 

Thoughts of coffee were dis• 
missed as we adjourned to the Red 
Lion ale house, Fleet Street. 

He procured a plate of cold 
potatoes and a glass of vodka, both 
or which repelled me to the point 
or nausea. 

But Viv was obviously excited 
about " Labia-Dental Fricative" his 
first solo single, billed as the Sean 
Head Showband and featuring Eric 
Clapton on guitar. 

This will not be a permanent band 
however, and the replacement for the 

~~~~~. e~rch av;! 1:11
i
1
n ~he t~~:!~ 

of ,!>Tt~ni~~l will be the next band, 
but 1 wanl to make solo single• u 
well with different musicians under ~r:0

~: :ilia1la~m~d 1P: n:~ t6ln:~: 
lots of really ugly choristers" 

Did Viv shave his hair to tie-In with 
Sean Head 

" No, I'm not that dedicated. It 
would be like forming The Leg-Off 
Band and having a ltg amputated 
Improve yo~r body - have a leg offl'; 

Viv seemed to release the 
single in super quick time 
after the Bonzo split J 
observed, toying with a cold 
damp sausage. 

He replied in slow mea• 
sure~ tones: " We grused the 

~rr~o~Ucl~ ;~~e~-v~fs~i~ 
everybody on the session 
was bullet-shaped." 

ob~a~: t~~d s~~vic~:n~~e 0~~ 
Erle for the session? 

Robot 

produced what looked like a 
large blonde tea cosy. " Only 
5s. I ld. and absolutely unde
tect.able. Now to don 
London's most unconvincing 
wig." He put the tea cosy on 
his head at a rakish angle and 
winked. 

Outside the pub we hailed a 
cab and forgetting nonsense 
about coffee sped post haste 

~~tfS.:rr~~oo~n dp~~kl~fie~~ub 
"I'm very excited about the 

new band," he continued, 
ordering the first of an 
endless stream or lar&e 
Scotches . 

" We won"t scrap all our old 
material, like the Brain 
Opera. That might well be 
recorded in the ruture. The 
Big Grunt should be more 
musical than the Bonzos and 
have more cho..ra.cter. The 
gags wlll be In a more 
rhythmic sequence and tie in 
with the music. We haven't 
started recording yet because 
we have been waiting for 
Bubs to be catapulted in. 

" I wa!"l thinas to be more 
enterta1n1n1. For example I 
do~·t think you can make 
senous singles. They should 
be for enjo~ent and to make 
radio run hstenlng The single 
doesn't really lend Itself to a 
beaulirut production in stereo. 

Tottenng back from the bar 
J found the followma en-
scribed in my notebook 

" Du.rina th.la lnteniew 
• Welchy' has made constant 
references to leather aad o. 
S-!Yeral occulons tried to PIil 
blS ntincoat over my kaeu 
Naturally I have bHn rtpell: 
Ing bJm,, but what can J do? ::r!.~, '::~/top . . . he's 

When will the Grunt start 
opent1ons? 

Normal 
"The new band will won. 

for limited penods. I wont to 
pace it so when we 10 out for 
a few months at a time then 
will be totally different stuff 

" You have no idea how 
refreshing it is to be able to 
sit at home and read for a 
bit, or watch telly . 

•• I thmk the ftst 111 will bt 
at Aston Univer.111ty on March 
25. In the meantime l have 
been makin& wardrobes and 
shelves and gellm& bfick to 
normal. Reading back some ol 
lhe stuff_ l wrote last )'ear, a 
!Ot or at seems compluel~ 
1ncomprehenS1ble. 

" The wholl" group ,cenc 
makes you insular and cut ntf 
from normal thm1s. Thll's 

;:, I~~~• ~~~e ~~ a:~;~ 
r:i~~nds. to lost" their rul 

" l am go1n1 through a 
complete purgatorial meta• 
morphosls . I go thrnugh 
periods or terrific- tlal1on and 

~~fkde
1
~~ede

1
;~~~51u~"!nt!nan! 

to go up to the lavatory and 
screw a hook In tht cuhn& 

It was time for ln?thtr 
round. On my return from the 
bar bearing Jarae St-otlhU. 
once again thl"re was e\·1dtnC" 
or tampering with my Mtd. 

,c Well Just bdort I was 10 
rudely lntunipted I •H 
goklg to uy that while ht 
plies me with drink• 1 still 
h.ave MOUgh moral ftbrt LO 

e11• '#&$ ~YL=t•;O pm and 
tM boozers were open. \iv 
peered throuct, hi• 1la.utt-

;~m~u i:~.cy J:::r,~~ .. th: 
tho ught struck him and tht 
tea cosy allpp d ,ver h,s 
brow. 

" Got to a:o to the BB,( Got 
an Interview with Ann N1~t· 

in\~~~~o~e ~:ilyst~7~mw~rt 
navigat ed to street le..-cl 111•1 
a cab hailed bttw&en pro· 
curinit ba&s or che~nuts and 
shouting 1tran1e t.1'id at 
Barry Ryan who fled at O!Jf 
approach. 

Al Broadcaslll"II House wt 
were confrontt"d b)1 the amar 
1ng alst,l nf :- 1920 u,ndoa 

General 
lat~ lrf~ 
an Ario 
m, ho 
speechlt 
lbe stal 
r,pt,n l< 
1a.infull3 

"Ere, 
d 1ng?" 
ductor 
• famo~ 
hut1ly. 
down!" 

\flss 
It the 
••cht ot 

:~ ~~. 
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PETER MARINELLO 

leader of the 
CHRIS WELCH 

Gentrtl om nibus m immacu• 
latt trim about to depart for 
an Ario Guthne reception. To 
my horror Stanshall, now 
speechless, began to mount 
the stairs :md sat upon the 
opca top deck, peenng dis• 
dalnfully around. 

"Ere, \\1u1t's that bloke 
doing,., demanded the con• 
ductor tt'Suly ·• It's okay, he·s 
a f ous artist," I explained 
hastil1· "Oy Viv - come 
do , .• 

at M:~! NJ~~'!i~\e l~~rr~~~d 
sight of the silent sklnhea~ 

r~'i! ~e h~~fityw~~led~l~~ 

old ladles sat drinking tea 
and Hungarian waiters SCllr· 
ried at the'ir duties. 

" Would you like your 
coffee black o r white Sir?" 

"Greyish brown. Ha - you 
artist!" exclaimed Viv, as the 
startled waiter juggled with 
his pou. Later we escortecl 
our chum to a cab and 
directed the driver to take 
Viv to his East FinchleY 
home. 

" Did you get home all 
right?" I asked Viv the next 
morning. 

" No - the swine took 
me to Heathrow Airport." 

on new sounds in Blind Date 

■ At 18 years of age. Peter 
Marinello is typical of the 
younger generation of 
professional footballers . 
Bought by Arsenal for 
£100,000 from the Scottish 
club Hibernian a few weeks 
ago. Peter has taken to the 
London scene like a duck 
to water - and the scene 
has taken to him. Long 
haired and deceptively 
fragile-looking . he shares 
with George Best a liking 
for visiting clubs and disco
theques after the big match 
on Saturdays. He writes a 
column for the Daily Ex
press, and is keen and 
knowledgeable about pop. 

PLASTIC ONO BAND: 
"Instant Kanna " 

(Aft!~)~ John and Yoko - I 
heard it when 1 went to Top 
Of The Pops last week. That's 
a fine sound, and it's a lot 
bette r than their last one -
" OJld Turkey," wasn't It? 1 

~~~al~~i!lk1~ ~h~~!;~n~~~t:o::~ 
cord. John and Yoko are all 

~fa~~ the
1
:•s ::n:0 

t~hedo. toP:r~ 
haps It's not what I'd do, but 
they're certain ly honesL 

p E,!J!out SA~!~~~ 
(There's No Light)" (United 
Artists). 

It's not Peter Sarstedt, is it? 
That's not nearly as good as 
" Frozen Orange. Julee." He's 
not a bad singer, but this 
won't be a hit-it's too or• 
dinary, all on one level. But 
his first two records were so 
good that they must be very 
hard to follow up 

ff A~~. J :1~L ~; 
(Harry J). 

It's got a fairground sort 
of backing It's pleasant 
enough, but I don't really like 
it and I can't see IL being a 
hit . I'm a big Georgie Fame 
fan really - he's making 
some great records now, much 
better than when he was do• 
Ing all that jaz.z stuff. 

LOVE SCULPTIJRE: " In 
The Land Of The 

Few" (Parlophone). 
rs it the Who? It's quite like 

them. It could get In your 
mind if it got enough plays, 
but It doesn't get you the first 
time. Bey, that sounds like 
Zorba The Greek! It's OK -
good for discos but not 1ust 
for llstenlng. 

,cuirulie Lg;~ ~•o~de~ 

(MCA). 
(Shakes head emphatically) 

No. It's a bit childJsh, and 
they seem to be in such a 
hurry to get it over, don't 
they? Oh, It's the Cuff Links 
is It? That's not half as good 
as "Tracy," which I liked, 
and it won't get anywhere 

JIMMY RUFFIN: "Fare
well ls A Lonely 

Sot.Ind,, (Tam.la Motown). 
Is It the Miracles? Jimmy 

Ruffin, eh? It's quite good, but 
It would have had a better 
chance if they'd released It 
before Christmas. I like Tamla 
stuff, particu larly the Miracles 
and the Temptations, and 1 
got a couple of their old LPs 
today. But this Is not too 
strong , 

ED~GE::S~ w .. ~ I ~ 
lleve " (Buddah). 

That's a good start - oh, 
It's the Edwin Hawkins 
Singers. I saw them doing th.ls 
song on the David Frost 
Show. It's a good record, but 
too many artists have done 

th is aoni. It's ROl a very Rood 
beat, but It's been done so 
often bdore that I don't think 
It'll make it. What a strange 
follow up to their last one
that was really great 

J OHN ROWLES: "Save 
The Last Dance For 

Me" (MCA). 
It's the old Drifters num

ber. It 's Engelbert is it not? 
(He's told who it Is) Ah, John 
Rowles. It's a good song, and 
he does it JUSt like the 
Drifters, so maybe it could be 
a hit again. This Is a very 
good LP track, but a bit dodgy 
as a single. 

BILLY PRESTON: "All 
That I've Got" 

(Apple). 
· Aaaaaahhh (Beams with 
joy) It's Billy Preston, and it's 
brillianL It 's very much like 

g::?i:;e ~~~ ~~•~o 8 i~~~ I 
mental numbers, didn't he? 

V ~~~R:G~kn~; 
from LP "'The Least We • 
Can Do Is Wave To Each 
Other " (Charisma). 

ts it the Moody Blues? Oh 
... who? ls this their fint 
album? It's certainly very 
dramatic, and very aood for 
their first attempt. I like some 
progressive music - the 
Moody Blues and Spooky 
Tooth I've liked, and Crum 
too, especially .. Sunshlnie Of 
Your Love." I've seen them. 
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\ ·,' h, a,l\ "·~ tt, hll'l' t"" 
'"' thi, 11 tr"1 h t\ f thr 
" , J. 11 t• <-n , t r n.,u ,.h , 
'>\ ,'1,ltJ r ... , 1.11t 1n lh\"m · l ~ U U 
tt lh1• h'I0 ,,~"1lf l t.- 11 h1" 

f" , ,,, •n1,h • i 11\"-t m ,,ur 
, NI-Al ,l h ' 11\. ,t('I h,r ('\ 

1•plr .. hh, h1ratJ 1th1 

11:~11 ,~ r ~,1cr;~~r~~I ~nr,~1\\J~~ 
U th.:m M li.'1\0\\ tr.w"lltt-

1111 .1 ('ll•r lill'l«'t' •• H,," 
• UI th •t t., r • otharp, hurl 
k "•'n m "'' ~1h\11111,,n"" 

~~ t !uth;~fn~~\t~'~tn •~~\~ 
lht"m.,th \" , tn fru t rat I 
'1, ,l('lll~ h'f a fortunt" , a nd 
1h11 ('>1u.rt., can mall 

~~~"~ ~l.ru~11 i~t 1h~~1 
art-J1C"nl$ r r • hnvC", new, 
l'l1w, " "'rlJ 

On... of tht- m05 t mte.-.. 
utma p,1,$$..1$.'i:S , n th" h<\Ok 
I (In thC' Underground 

rrt~~ ~th~~;f' ·~ro~~:tht'~~ 
and tt>II . fascm11t1ns, tnle-s of 
th~ birth or pai.,,t•rs and or 
tht"1r tr1•l$ •nd tnbulst1\'.'lns 
1'ht' t-ira, t" Sfluh1 who run 
th('l;t" pa~ri., •nd sulfC"r 
a l'-ust, ro,·t'rh and ort en 
1n1rr1~, nmt>n t. art rn be 
adm1r1.'J for thC'lr df' tt! rm1na• 
h en to •"' mto µrl nt a nd to 
-.:ta, tht'tt One cr1tidsm ts 
n\l ' ll not \\ ('fC'd b:, Neville -

Ph11011,u .. ,~-

BUDDY HOLLY: neglected influence 

"' hy 11rt undergrcmnd p,a.pers 
~, wtrt'd m t ints a nd draw-
111~:,: nenrl )' a lwnys difficult 
11, n.•od"I 

NlWilll' is a t his best 
" hen his writln ~ is de5c.rlp
h \'(". His word pictures o r 
Opt'n air concerts a re colour
ful an d e -.c c:ltlng nnd his 
fo.cl-t About th e road , the 
law :\nd drugs a re qu ite 

t,':1'::1t l~tou~u tm~~yls ln~~ll~ 
1an1 th ings (tht' lnjurfous 
sid~ etrects o f the drua LS D 
for instance) an d he is in
rred1bly naive about th t! 
pow N , o r even the desi re, of 
h1ppit-s to tra nsform lhe 
world into a fun palace. He 
•\so slows up his book by 
nn infuri ating pro liferation 

~~~ r~!~~;~~ ~nntdJ[ o:h ~~ 
viii•? should hBVC s tuck to 
r e p orti n g - JACK 
HUTTON 

THE i.~~N~ O~~e ~~~ 
(Sheed And Ward, 35s). 

All of n sudden, books on 
rock his tory onre appearing 
Ilk~ buds in Spring. Because 
of cours e, rock Is now an 

: ! ki~~r:P 
8
t~d th~ver'ic~~i:t 

a ll rthose records Phil Spec
tor mad e with th e Ronettes, 
the Crysta ls, and Darlene 
Love weren' t such crep after 
all , but real socia l docu
ments no less. 

Lel ng's book Is , in fact, 
be-tter than most, because 
he's taken the t rouble to 
lis ten llO a few things hard 
ra th er than a lot 
s uperfi cially. The first third 
or th e book deals sensibly 
but necessarily sketchily 
with " pre~pop " music 
(early jau, minstrelsy, folk 
song, big band!) and the 
business, ,and then he 

, ...... .: 

tackles the job of describing 
the evolulion of rock . 

He's at his mos t inter
esti ng in the chapter oa lled 

~ch:1,0 ~h~Ji ~!~u~s
0
esH~~ 

surprisingly n e g I e ct e d 
in fl uence of Buddy Ho lly 

: it\~r,ie ll~ie: p~ir an~nthers;: 
Beatles. The penu lti ma~e 
sect ion inev itably drags m 
Ma rcuse Goda rd , and comes 
to the 'sensible conclusion 
th at revolu tio n ca n' t be 
brought about through popu
lar song, although it can 
provide an anthem - R ICH
ARD WILLIAMS. 

A LL p~:trark~:
2
,}ai::. 

35s). 
The sight of one jazz critic 

belabou ring another in prin t 
is almost invari ably a sad 
and futil e spectacle. Critics 
a rc, aft er a U, creatures of 
relatively minor and peri• 
phera l importance, a nd their 

fli~1r: 1
i~-l~~~! ~nginwo:ld w~~/~ 

without dis torted perspec
tives. 

Yet on reading this book 
I found that I could not re
sist the temptation lo query 
many or the author's inten
tions and conclusions. This, 
of co urse. is to fall Into Mr 
Larkin's trap, which he clev-

~r~fm~~tn,f;e br, i1t;e~ngr~il~: 
ary tale, and perhaps hardly 
worth telling." True words, 
indeed. 

He also excuses his abys• 
mal ignoranct! of much jau 
{during, he says, his early 
years as a critic, altho ugh he 
doesn't seem to have learned 
mu ch during the period 1961 -

·~-~;I Barry's looking 

68 when these pieces were 
writte n for the Daily Tele • 
graph) by _ the simple means 
o r admittmJ: lt . This ra lst" 
naivete is scarcelt reason 
enou~h for comm1ttlng his 
ig norance to a hard -bound 
edition selling at 3Ss. 

He a ttempts to be w itty 
and urba ne, and succeeds 
me rely in in~ulging in !he 
terrify ing hab it of d1sm1ss1ng 
the en t ire career of m• ny 
an honest musi cia n in n line 
or two. Given Mr Larkm's 
self.admitted prejudices (ht 
has more blind spots than a 
c enturion tank), this method 
or " criticism " Is It best 
cavalier a nd a t worst down
right disgracefu l. 

" Mode rn jazz.," he wntes, 
" is a private la nguage . .. 
somet hing they can ' t s teal 
because they can ' t play it." 

~~r:r:~!~m~~~ i~tt~l~s~' :Oig 
and post-bop music, yet what 
of Freddie Keppa rd , who ac
cording to legend refused to 
record in 1917 bca use he 
didn't want people to copy 
his music? 

Hi s fnlse honesty in ad• 
milting that, when he re
viewed modern mu sic, there 
was many a time when he 
"substituted · challenglng ' 
for • insolent,' ' adventurous ' 

~o:rr~f~crra~iat!:,~o~~ry • ~o~= 
surd' a thoro ughly profes
sional manner " is worthy o r 
some contempt. 

Many members or this 
generation have carrit'd their 
interest through nre, but Mr 
Larkin again adm its (ne's o 
great one for that) that he 
Josl interest In it for so me 
years, and when he red is• 
covered it, he round he 
didn' t like most o f iL That, I 
submit, is no credential for 
writing about the s ubJect In 
a potentially lnnuential na
tiona l daily newspa per. 
RIC.HARD WILLIAMS. 

for a songwriter 

Split 

Mum 
Could \he d;ay com• when 

■;arry would write his own 
material? 

•• Certainly not at 1h• 
momen1. Far • start I c•n ' t 
pl•Y pl•no which rflllly hn' t all 
that Important becau:1e I car, 

!~r:a :~~h!~elat•no':tu~~~te I ::~~ 
and It's a quesllon or someone 

Music Busmen w~t'lr.l) 

BARRY RYAN 
off to Anvn<" 

States 
I a,ked lhtry If he ~WIit 
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:~d l~~•~el!' :,:::!:fflr"•r:~! 
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soUND not unlike 
a bra~ing mountain 
goal echoed across 
the \ est End of 
London this week. 
The Faces - no 
longer S m a 11 -
were back in town. 

Full of b o u n d 1 es s 
energ}, the group 
1t.1ve heightened their 
appeal with the addi
tion of Long Rod 

rewart and Rocky 
Ronnie Wood. 

antt the spht wilh Steve 
mott. who went hg

gllll off ...-ith Humble Pie. 
1htt< has been a confused 
silence from the lads. 

l{enny Jones was doing 
sessions. Ian Mtl.agan 
was blowing up his Mmi 
and Ronnie Lane was 
bWY bopping. This much 
we knew. 

Humour 
But in semi-secrecy they 

have been - wait for it 
- getting it together! 
And a fine new album 
and single they have 
produced too. 

If .. Flying," their new 
single is any indication, 
the Faces will be a heavy 
live injection into the 

~.!:· ~d ~~i~en~f bu~ 
tracks Lb.is week, showed 
they have retained a lot 
of the old group's feel for 
grooving and humour. 

One o/ the best rhythm 
sections in British rock is 
the drum, bass and organ 
sound or Mac. 

FACES: can be proud of a fine new band 

Ronnie and 
Kenny, and 
with the addi
tion of wonder 
..,-ocalist Rod. 
late of Jeff 
Beck , and the 
guitar wizardry 
of Ronnie 
WOOd the band 
are looking 
good. 

The goat Uke 
noises frequent
ly emitted ~y 
the entire 

New faces in 
the old band 

group were a Jittle 
unnerving as Mac drove 
across London in a hired 
Cortina. from boozer to 
record company office to 
hear the album. 

The record company were 
pretty unnerved when the 
master tape mysteriously 
snapped as they were 

about to play it back. 
" Oh vee" said Ronnie 
Lane or words to that 
effect. 

While we waited for a 
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BY CHRIS WELCH 
ruffled technician to com• 
plete a tape surgery 
operation Rod and the 
lads chatted, groaned, 
and yelled about their 
return to active pop life. 

" J just got back from the 
States," said Rod "But I 
did my solo album here 
with people like Keith 
Emerson, Mac and 
Ronnie Wood. After Jeff 
Beck's LPs you couldn't 
get any heavier than that, 
so I have done a few 
softer things. It's been 
out in the States about 
two months and got good 
reviews." 

How about the Faces LP 
"We've finished it and 
there should be a release 
on February 27," said 
Kenny. "The new group 
has done about six gigs 
so far and they were 
really good. The band is 
nothing like the old 
Faces. Only the name is 
the same. The music is 
completely different. 
Some or us wanted to 

change the name of the 
group completely so we 
all agreed to keep it as 
The Faces, without the 
Small biL 

"At the gigs the kids 
haven't really been ex
pecting old material. 
They don't really know 
what to expect. We've 
got to get together a bit 
more, but the gigs have 
been really exciting." 

Said Rod: "The first cbuple 
of gigs were a bit rough, 
but you can't expect 
anything else really. Led 
Zeppelin on their first 
gigs were bad. We just 
need a bit of time." 

Said Ken: "We've been 
rehearsing five or six 
hou rs a night in a 
warehouse in South 
London. In a way I'm 
glad the old group split 
becati.;e it gave us all a 
chance to do something 
new. I miss a few things 
here and there, but we're 
not complaining." 

What will be their new 
image? 

"Well," said Mac, ·• it's 
going to be more of a 
blues and psychedelic 
jazz-rock and folk image 
with a bit of classical 
blue beat." 

"We'll be playing for the 
kind or people who go to 
the Speak," said R. Lane 
tapping his baseball boots 
to a boogaloo beat. "And 
the Crom, Bag, Rev and 
Blay." These it should be 
explained are the names 
of certain discotheques. 
·• We have been playing 
the colleges but as 
nobody has beard the 
album yet, they are not 
sure of the numbers I 
think they expect we'll 
play 'Sha La La La 
Lee'. 

"But don't worry. We'll get 
the band going all right. 
Me dad is going to run us 
down to the bookings in 
his van. And we're going 
to get some cards 
printed. And we are 
going to put an ad in the 
MM under 'An Able 
Band Available.' We were 
thinking _ of calling the 
ba.nd Shm Chance, or 
Blmd Drunk. Super 
group? No! We're just a 
group of duds." 

The a lbum with tracks like 
" Pineapple And The 
Monkey" a most groov• 
ing instrumenta 1 and 
" Around The Plynth " by 
Ronnie Wood and Rod 
have a happy but funky 
sound. 

The Faces may send them
selves up quite cheerful
ly, but they can also be 
proud of a floe, new band 
that takes music at least 
- very seriously. 
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Revolutionary in 
the blues world 
"J WANT to revolution
ise blues in this country, 
make it acceptable to 
other people." John L. 
Watson explaining his 
future plans now he has 
left Web after three 
years. 

"The time had come 
after three years to have 
a -change and do some
thing I felt I could do 
better:' says John of the 

~!~y 11 ~:=ra:::: d::::n 
and I felt I wasn't 
getting the maximum 
out of the songs. They 
wanted to get more and 
more progressive on the 
Jazz-rock thing and this 
was going completely 
against my way of think-
ing. . 

" I want to be progres
sive at the other end ot 
the scaJe - progressive 
blu~. I've formed a 
group whJch will be 
caJJed Watson's Divinity, 
with Terry Noonan as 
MD. He has done all the 
arrangements for my 
new solo album." 

John L . also has his 
first solo slngle out this 
week, " A Mother's 
Love." 

He successtuUy ln1er• 
preted my look of horror 
at the tiUe and hastened 
to teU me: 11 It's a B. B. 
King number and the 
lyrics are fantastic. 

" You know," he 

me and I agree. 
" What I am doing 

now could be called 
Blues-pop because al
thoogh there is a degree 
of pop in it, it is 
basically blues. This Is 
what I have tried to do 
on the album using a 25-
pfece band. The single is 
one of the rracks from 
the LP." 

There are certalnly no 
hard fee.Ungs between 
John L. and the rest of 
the Web whose Lennie 
Wright toJd me: 11 We 
felt it was for the best 
tor all concerned. We 
have already changed 
direction since John left 
and become very, very 
Jazz•based - a sort of 
jazz-rock thing. We have 
to go info the studio this 
have the material ready."• 
have the material ready. added, ., the Web had a 

damned good reputation 
up and down the country 
and people keep saying 
to me: 'Why break up a 
happy unit?' It was jus1 
one of those things. They 
feel they can do some
thing else better without 

John's replacement is 
s J n g e ,-.organist Dave 
Lawson from Episode. 
Bass gu itarisf Dick Lee 
has also left, with 
rhythm guitarist John 
Eaton switching to ba5S. 
- B.D. 

BUSHED-~ 
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r,TAR 
LO UEFREE! 

' I 
GET YOtlR COPY I 

n>DAV. 
,Just off the press comes this new 
·BELL Guitar Catalogue. Packed 
Wtth exciting instruments end 
iprofusely illustrated with actual 

!
photographs. it contams absolu
tely the latest - model after 
model of all types and makes of 

Guitars, . P,ck--ups. Amplifiers, 
Ech~un,ts, Microphones. Acces
~ories, etc. Wonderful cash 
fbargams or easy terms. 

Ci,/1 or wnte today for your FREE Guitar Cnalogue co 

BELL MUSICAL INSTRUMENTS LTD. 
(Dept. 81 ), I 57-159 EWEU ROAD, SURBITON, SURREY 

PhoM0l-3991166 Open all day Saturday 



Paae 20-MELODY MAKER, February 21, 1970 

JOHN WILLIAMS 
JOHN WILLIAMS - Vivaldi: "Concertos In 

D Major For Guitar And String Orchestra." 
Giuliani: "Concerto For Gu itar And Orchestra 
OP.30." John Williams (Guitar) English Chamber 
Orchestra Colin Tilney (Continuo Harpsichord). 
(CBS 72798 ster<·o) 

TH IS 1 . , recvrd of some of the most att ractive 
. mus,c composed during the 18th century, that 
1s to say pre--c1assical or 

conteniporaT•y 
<!lassies 

tratlon It I•. of tburtC", pure 
balltl mu , i( whirh mean, lh;t.l 
th• mu,1t ja nut 1ntc:ndeJ to 
bf' anythllll mnrl' lh~n •n 
■<'(Urnpan1mNtt Cir <'Om• 
r,l1ment tn 1.ht aC'hnn nn 
stnaf'. 

A• •ufh 1l Is l!Q,; ily 
accrptablei hy ev~ryon~ who 
hkts 1h11 k1ntl c•f lhmat But 
a, far H • ppre<laln11 th~ 

~~tl~f 111~~ ffi~l•~rn:";1:~~j~, 
Vtt'W the mu IC Cln ~ 
•omewhat llmlted It h. 1n 
fact. extreimely well writtf'n 
wall-paprr mu!lfc. U ytiu Jill, 

tr:h ::'r~1
~l·r.~:n ";h~c 1s

0
' fo~ 

you 
Baroque music; music 
which was contem-
porary to the time of J . 
S. Bach. The music on 
ihis record, however, a monthly series by RUSSELL UNWIN 

Ravel"-1 " BC'lltro" i:, 90mC"• 
thin(( different although lt 111: 
still ballet mu-1 ,c- Ravel hNe 
takr1 a relatlvtly horina; tune 
and_ rrput.s II aaa.in_ and 

!fi~~nat!Y th:O~~•por~~ ~j 
comes not from Bach 's --------- the mu1i<: H • 11an1flet1;nt part 

of the compo,it1on The way 
is clear 10 concentrate solely 
on usina the orchestra, and 
Ravel is one- or the ,ri,1tes1 
orchc-stratnrs in musk-. 

Germany, but from the BOULEZ 
other great musi~I ___ __ 
centre of the period 
Venice. 

Antonio Vivaldi was ont? 
o r the foremos t teachers 
and composers o r •he time 
and his place in musical 
histo ry 1s assured by Lhe 
racl that he was a i;real 
experimenter m musical 
forms. 

PIERRE BOULEZ: " Ptl 
Selon P li ." Halina Lukom• 
ska (sopra no), Marl a Berg
mann (piano). Paul Sting! 
(guitar), Hugo D'Alton 
(mandolin); BBC Sym 
phony Orchestra conduc• 
ted by Pierre Boulez. 
(CBS 72770 stereo). 

B OULEZ along with S tock-
hause n is one c,f the 

cen tral figu res in modern 
music today. Nol only be· 
cause he is a composer or 
special sign ificance but a lso 
because he is an impor tan t 
musicologist and teacher 
w ho has done m uch to in
troduce modem music to a 
wider audieoce. 

Trained as a mathemalidan 
as well as a musician Boule:t' 
works 11.re cho racterisllcally 

He developed the form 
known as the Concer to 
from its primili\'e origins 
to the lime when Mozar t 
and Haydn were able to 
ca rry on rurther. V1valdi"s 
employmen t in a kind of 
girl's convent school allow
ed him lo expe r iment as 
much as he liked; all he was 
called UJ)()n to do was to 
compose large quantities of 
music for the orch<!Stra, the 
qualny and fo rmation was 
left e nt ir e ly op to J,im . ~1!~ ~o~;8{8 ::_n: u~~~lated 

•• Pli Selon P~i." which 
me:1 ns litera lly, fo ld .by fo ld, 
is based upon a poem by 
French poet Mallarm e. The 
central problem which Boule:t 
has a ttempted to solve in this 
work is the marrying of 
poetic text • nd mus ic. The 
way he has set about this 
problem Is unique and com
plex , a typical mathemat ical 
approach to art . It is In this 
approach to lhe fas hioning of 
materi a l tha t MaJla rme and 
Bou lez have points In 
common. 

JOHN WILLIAMS: (right ) pictured with Barney Kessel at Ronnie Scott's. 
So we see Viva ldi had 

plenty or practice at ,ompos
inr.; over 400 '>f his concertos 
stil l survive today, ncluding 
these lWO works written 
originally for Lute .'.I nd Or
chestra. The ch.!lracterisllcs of 
Vivald_l"s style are always 
me,Jod,ous and happy in !:pirit. 
It is very uncomplic.ited 
music: probably the pop music 
of its I lme This Is the reason 
for lls Inclusion here; pop 
music of another oge more 
orten than not, appeals again 
to contemporary 11udiences. 
Of course, John Williams is 
popular in his own right. e.s-

:~~~8s11!t ~6~~feh S~~:,u•!.ppear-

John Williams plays the 
melodies or VivaJdi excellen tly 
here with exac tly !he right 
amount or poist:, and the re
cording or guitar and c,rches
tra is first clas,: 

The w eight, sound, ,a nd 
mea ning of eaoh word are 
carefully balanced by Mal
larme to relate to the whole 
structure, and olhe same goes 
fo r Boulez' music. It is 
important here to note that 
Boule:z: is not trying merely to 
accompany the words of the 
poem, he is -going further 
than that; he i.s tryi ng to 
retranspose the meaning of 

the poem into music. 
In retranspositlon Boulez 

deliberatelf avoids what t- ~ 
calls a direct understanding 
of the poem - he takes fo r 
grant ed th-al the poem has 
been read a nd understood 
beforehand • nd this, Boule:z: 
thi nks, gives him freedom to 

'hi~~~frir,t~~e fu~f1b~;pr~~~[e 
this piece It is more than 
necessary to have read and 
under.stood Mall arme's poem, 
an intellectual exercise in 
itself. 

Boule:t' mu.sic .u a whole 
ca n repres~t one of the 
extreme ends of the spectrum 
or musical activity being 
carried on at the moment At 
one end you have pop music, 
which is dir~t and not too 
intelleotually involved, but 

~
0
isi~,ec::'~ty t~~ssot~ e~d 

JOHN PEEL 
writes every week in Disc . 
his own co lumn, exclusive, 
f ul l of Peelian colour, his 
advice, and thoughts about 
the scene. 

GET 

DJ:SC 
and MUSIC ECHO 

you have Boulez, whose music 
is incredlb ly deep and arrived 

;/ve•";h~~; hr.a :~s~~:~g o~/:;~ 
expresses the character of the 
composer - a man wHh a 
mind :'ike a nuclear physicist. 

u~tn is tt!: te~~~~~fy lo0 f o1i~ 
music - dot!I it work? How 
can something crea ted by 
a lm os t ,co mput e r-like 
efficiency 'be related to art 
and human values? Thi!I is th e 
obvious problem or Boulez' 
work - to me at least -
how to rela te an end to a ll 
these fantasLlca lly com plex 
means. 

Leaving aside the in-
tellectual response to the 

::r~\o~::. f1~r:;~~intte i~ie~! 
attractive but somehow un ne
cessarily Jong - it seems to 
go on ,and on ad mmsea m; 

OUT NOW 

ii,~O ~~rils '~r J:~btl:x:~ fo llow 
However, there must be 

somethlnf: In Boulez '_ pieces 
which deserves au enllon, be· 
cause he is one of the most 

~~~~~te\h: us!:!~:en~!ou~1 
every new work create, a 
tremendous s tir in the music 
world , so somebody mus t 

11.pgr;_ecl~te 1tt. that Boulez Is 

g~fJ'~g .~"Jo t~e !~~~ ~~bwi 
to try and establish hknself 

~!eth~ven t~ntiae
th

supei~~l~!f. 

~~a i:,,,r:d"?~ 1~!y :o!~ta!~:r 
GERSHWIN 

GEORGE GERSHWIN: 
" An Amer ican In Paris," 
·• Porgy And Bess O (A 
symphon ic picture - arr. 
Robert Russell Be nnett). 
Eugene Ormandy conduct
ing the Philadelphia Or
chestra (CBS Classics 
61109 Stereo 28/6). 

W ~!~~ge ~eershv!~n ::~Ye~ 
really won t he acc la im he 
deserved among the ser ious 
mus i~ cri tics, who arter a ll , 
are m many ways respon
sible fo r mak ing or break
ing a musician's r epu tation. 

The main reason fo r this 
neglect Is probably due to the 
fact that Gershwin was fo r 
ll!OS~ of his caree r a ja.z.2. 

~cip~r!r h ~t°:unes~j{~~~ pa~~ 
or th e m usic scene which 

~~i1fcs, tod! flh s~iour!w mue~~ 

{i~~
0

':J,·e ~rg~h~.n~
0
e ~n~h~ 

contribution to musical ex• 
r.e:~: ryce ov1!1r~~ C:f. m akes is 

tri~heio i~~rJ~w~e s~ : ~! 
world , wjth works such as 
" Rhapr.ody ln Blue" the 
In Paris •· and his folk-opera 
con Jn Paris" Dnd his folk
opera " Porgy And Beas ·• he 
mel whl'I cy nicism Which 
would not all ow him to enter 
the sacred portals of the 
Europea n mainstream. 

For i nslllnce one would 
never thi nk of putting Gersh-

~~~u~~rt t~~ ~h~~:~ue:c aT1~ 
1.1~ rdf~:a~ ;;m:o~~t"'G~:~~: t~~: -~~ g~ t~ ~g~f ~el, 
th1 com mumcato directly 

errtu~~l ve~~l~t an~~~~e a~: 
Ignored even today when fgg~m:~~1 is s ul)posed to oe 

Discussing G_ershwin brinas 
up an lntere~unfi point with 

~fit'fu~es to J~!h:1~/ 1.·l1~icall 
beli eve, o ne of the 'only 
rompasers to do th e: 
1au/cl11sslcal bi t surcessfully 
- • good example Is 
"Rhapsody In Dh.ae:." In thl1 

~:/a'1ded ',r:~l~~'ure. Ger.hw.n 
The works on thi s rtt..'"Cl rd 

1t\o~ pretty wt.II tho Cotn · 
J>Olina talent of Georae 

~~r:~~~ 111: to~: ; p;>.'F ~~ 
conceived .a long the NmC 
llne5 as some or Debussy's 
pieces - ~ iming for 4 
musical a tmosphere ra th er 
than a literal description. H is 
compositions also have an 
improv isa tory feel about lhem 
and in- lhls respect Gershwin 

;:d ~~rpa~ w~r;+1~f~ 
f reat extempori.son at the 

er~,;~i. Gershwin was one 
of the great natur.111! mus icians 
Hke many other Jan sta rs -
!":ls : : ;:instron~~'!nWa! I~ 
11milar bac\ grounds - being 
born In to poor fam ilies and 
making it the hard way. 
An inva luab'le experience to 
nny musician. 

The second piece is an 
a rrangement of music from 

~~g~inlnd !~!t!;S~h1J;o'j: 
as important in its .social 
implications ,as Jt is 4n Its 
musical -content 

th~~~W:n!er~ln~l u;~ufii~ 

!~rfn/e~:~t. !hic~~~ea.l~;s~ 
tacking-together of dis
connected frogments from the 
opera. Nevertlieless, a ll Gersh
wln',s melodies nrc there and 
tt\ ey are all that matters . 

ROSSINI 
ROSSINI: " La Boullque 

Fa otasque" (The Fa ntastic 

~~~~~P§y~;r;oiec:1~: 
tra. Er nest Anser m ct (con
duc tor). RAVE L: 11 Uolcro, •• 
DUKAS: " The Sorcerer's 
Apprentice." Par is Conser
vatoire Orchestra, Ernesl 

f&ff;:et ECS <:~~du~~ 
529). 

THIS record conta ins three 
s tanda rd w orks from 

the concert repertoire all 
l should th ink, w ell-~ o w~ 
by a nyone vague ly interest
ed in 1:11uslc. l t you do n ot 
recogmse the titles th e :~~d:

11
:ill certainly ring 

Th~ Ros~lnl/Resplshi piece 

~ f;c)f~:re ~u:~ I ~t r= ~ I:; 

~~r!n~~ ~~i"~:1e,ui~~ch~~ 

The wa1 Ravel l'las orchtt• 
t.rated th11 tune, of cour,e, 
m:ake-s the -piece work as 
music 

"Tho Sorcerer09 Apprtn
tlce " has ot course. heen 
immorloli,ed for modern 
audiena-s hy its u,e 1n Walt 
Disney·, "Fantasia." It I the 
fact that it was so &ucccnful 
in this conLexl wbi<:h prove, 
the music's worth .ts a 
brilliantly vivid ~translation 
of Goethe's poem, on which 1t 
Is based 

ft ls 53d also that this is 
the o nly orcheatral work by 
Dukas 1urv1vJng - he dea• 
t royed most -or l\is work in • 
ftt of rage hecnuse he thouatit 
it wa, all In.adequate, and it 
-taktt • hrave ma n lC"I do th ti 

AMERICA 
SPECTRUM: NEW AMERI

CAN MUSIC. VOL U. Stdan 
Wolpe: •• Chamber Piece No. 
I." George Rochbu-&: "Seren
ata D'Estate." Seymour 
Sbltrln: "Satires of Clrcum
s tance." The Con·temporary 
Chambu Ensemble , Arthur 
Wlesba.rg - Conductor. Jan 
De Gaetani Mezzo 
Sporano. (Nonu uch H-712.20 
Stereo). 

VOL 111: Jacob Druckman: 
" Ince.nters." Joaeph Sc:bwa~ 
ter. .. Diapboola Jntervalfum.." 
J o hn Harbison : 
"'Conftnement" 'the Contem~ 
porary Ch.amber Ensemble: 
Arthu.r Wlesbttg - Con
ductor. (Nonesuch H-11221 
•tereo). 

TH!te isse~ ofe1Ps~t1;:~ 
volumes in an, both ln de
s ig n a nd q uality of ,ound 
r ecording; a nd at a b udget 
price t oo . 

The title ls s.elf~planato.ry 
- the music represents a 
wide spectrum of contempo
rary Ame..-fcan music, but It is 
also hmlted by the fact that 
the mmlc Is confined to ont 
Inst rumental aroup. 

Thi.1 group, basically, com• 
prises flute, piccolo, oboe, 
cJa.rlnet! bassoon. horn, trum
pet, trombone, viohn, viola. 
cello, double 'ban, piano and 
percu,slon. Additional ln.st.ru
ment.s ire added from time to 
tlme like alto sax, ele<:lrle 
organ, harp and guit.ar. but 
the mmlc consi1ts, Rt!:nll!rally. 
of different combinations or 
this basic unit. 

A II th pieces a.re attraC'
tive to listen to In thelr Ctwn 
way, but the llmit1111t•ns of the 
1.roup soon become , v,d~t 
The work, are mainly atonaJ 
In s tyle a.od ha rk back to the 
firs t decades of tho cen1 ury 
and the work or Schoenbera 
and W ebern 

The sleovr note claims that 
this " broken cont0rt" hu 
dominated modem mull 
" until th(,, most ttttnt df'• 
velopme- nta in electronics and 
mixrd media." 

This It tr ue, but lht- aroup 
obvlou ly has the problem, or 
colour und lt 1:Lm11l llmU•· 
tlon1 tn cont • nd with Which 
la 1omothln1 eJectroi, h~ and 
:11:'te~~J1• work• a.no t.ry ln& 

In this then th" workJ 
represent only • , mall output 
<>f contemporary rorn pc. sc..-. in 
Amerlra, of whom John 
Cqe is a t o ne iend of th" 
Spectrum and Dulct Elhnl tlln 
a t th t oth"r 

JfTltlO TUll 

I 
OUR CURRENT TOP TEN POSTERS 
1. Easy •- S ...,..,. Tull 
J . , . , .. fonclo 6. , .. ·-
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)oHN MAft~: "~~~;~:

,::;;• M•<~:n~., •~:~un:l1;1l~ 
th•t ha start•d writln9 some 
~~l~bl~,::n:rb=~ l~~ L..,

1
n
1
d: 

c.-,_nrnUon •• .,., nol ,,.a, , 
lttlt It cle.arly laid down the 

~:n;r:i:: f:t•.~~~1 •~~c!b~~-~ 
Jlltn's now 21 end m1rr'l1d to 
...,,,1-,: thl)' recorded lhl• 
album In America last 
1ummer, with aul1tanc1 from 
Hel"t'Q' ■rooks (Electric Flag), 
■IIIY Mundl (Mother5 of In• 
.,.nttan), Lnon H1lm (Tha 
.. Ml) and olh1r 1mln1nt 
mu1ldan1. Wllh thl1 In mind. 
It 9HS without 1eyln9 that 
•• Stermbringar" 11 a b1a"t• 
H•I cr-aUon . Bev1rl1y wrote 
leur of 1h1 numben lncludlng 
Ula ouut1ndlng " Sweet Hon• 

::,.;~ ::: l~rstth• "'~::u;h:~ 
&111 erran51am1nll, then th1 
"•tun of th1 sona1, then the 

:,,:'~"'tta:'a J•~~~k •::th~v~:rr 
ca,abllltlu and yet, lo us, an 
r,1rwertN cllcha, nmaln 
.. 11 ahud or th1lr tlm1. 

J&lftY SILVEftMAM : '' Thi 
Ar1 of Thi Folk•■IUH Guitar" 
(Xtra io.). J•"Y Sllv1rman'1 
acatlent tut.or for b"ddlna 
..... ·•lta.rills 11 IHUld on 
Ill• IMMfaet pr1c• Xtra label . 
T1III recenl 11 1&1finltlve, ••· 
,1k1t and 1uy \o follow. It 11 
a«empanl•d by • booklll 
whkll cantaln1 sona1, tabla• 
t■ns and 9ultar llckl, Jerry 
5Uvennan's Instruction should 
N lnflluabl• for anyon• 
wl1hlna to develop a blues 
-.ll•l~u• hevln1 d1veloped a 
11.a■-INa• of th• 1ultar 
du·eu1h folk firms . 

CLANCY ■ ftOTHEftS : 
" Flow1n In The Valli)' " 
(C ■S •>9») . Th1ra's not much 
doubt that the Clancy Bro• 
Uli■rl Ill b1ll1r with each 
album. Or m1yb1 ll'I Ju•t 
their choice or material which 

~-:r:.~nt
1
,n bu~nri de:!" H~t~ 

lncredlble that a group who 
ara fonv1r ,-cording albums 
can come 11p with something 
n■- each time. They open 
wllh th• routing "8a1r, ■eer, 
... r,•• picked up from Eric 
Winter, and mO'<II on to Ewan 
M1cColl'1 " Dlrt,y Old Town .. 
end Fin end Eddl1 Funy'1 
adeptatlon of "Flowers In Th i 
V11fey." Thin they 9lve th1lr 
ewn venlon1 ol " Ea1y And 
s1-," " aanks or Slc:lly " 
ind "Sullivan•• Son." Th• 
olhar 1ld1 contain• " ■Ill 
lrown," S1emu1 McGreth'• 
"W•ter Is Alrl9ht In Tay ," 
" ■Ill Brown,'' " Thi Up1ld1 
Oown ■lackblrd " and Fin ind 
Eddie Fvr■ Y'• " Jennlf1r 
Gentle " which 11 • wonduful 
new 1on1 In th• tradltlonel 
fashion , 

NAo!:othc:r,::ro<~~~: s'~ E,•.;:t 
N1dl1 C1ttou11 or whom 
llttle h11 bHn heard r«1nt• 
ly, l1 beck with I vengee nc1. 
Thi• Sandy Robertson produc· 
tktn Is p•ckld wllh ex.call1nL 
m1terlal , and ucel11nt 
mv1lcl•n•. such as Gordon 
Hwnlley, I fln• ltHI 511-1ltarl1t, 
Andy Rober1s and Al1n 
D•vlu, and "entengle's Terry 
C11 and Denny Thompson . 
In fut M•ssrs: Roberts and 
lv1n1 rrvm Llvarpool Sein• 
han prvvld1d on• of the 01-11,. 
1tandln1 numb•" In " All 
,t,rwund My Grandmother•• 
Fl11r,'' which •PP••" In th l 
llwdln 1n 1ld1 on e, and a• 
rut of Nedla '1 Edinburgh 
FHUvel appHranCI, which 
coniUtuta Uta second side. 
"Thi MffHSI I " al10 app1ars 
twice, but It 11•m• very 

:tt~~~=l 1:.11::dl:nd sf~~! 
Jahnny Scott erran9em1nls 
1,- IUperb 

L £ONF~~o :~t;cE;No"'E~~~ 
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HIGH QUALITY 
SURMAN ISi NG 

JOHN SURMAN: .. How Many Clouds Can You Soe?" 
(a) Galata BndgB; (b) Caraclacus; (c) Promomt1on; (d) 
Event; (d) Rotuol (Dorarn D/SML-R 1045) . 

(a) - Surman (baritono) . Harold Beckett (trumpe1 
and flugol). Malcolm Griffith• {trombone} , Mike Osborne 
{a)to) Alan Skidmore (tenor) . John Taylor (piano), Harry 
Miller (bass) , Alan Jackaon (drums) 

(b) - Surman (bamono) . Jockson (drums) . 
(c) - Surman (soprano). Beckett Dave Holdsworth 

( tru_mpets) • Griffiths. Chris Pyne ( tr'ombones) . George 
Smith (wba) , Oabonl8 (alto). Skidmore (tenor and flute) 
Jo~ Warren (baritone and flute) , Tay1or (piano) , Barr~ 
Phillips (b&ss) . Tony Oxley (drums) 

(d) - _ Surman . (baritone, s oPrano bass-clarmct) 
Taylor (piano). Phillips (bass) , Oxley (d~ums) • 

JOHN SURMAN'S re- Ch1ti0 Arnour (1); SHrCh For 
Thi Rt11on Why \■) . I S1y A cent triumphal re- L,n1, Prayer (•b' Ro11nd, 

turn has made the (be- 8~!~~"n11 :::•R~~nd·~• J:~.\~!: 
lated) release of this A Tribu11 To John Coltr1n1 lb 'Lush L1l1; Alto•Blui, BHsle 1 
a um particularly apt. F!~i,~.1 \t\· <l~i:~uc F~li' 
It provides a glimpse of t > "', I 11 

the roan in a pleasing ~~1.tt!6~:1~~
0

~~~!i~■•·,1JJ:~ 
variety of contexts: i~~:;~•1)Rono1c~u~~~mn (P~~r~~'L 
f~om a big band through Vernon Martin (bus). sonny 
h1s octet and quartet to Brown or Ch■ rlN Croa~ 
a duo with drummer lt~r;i1voc,~:;•nd 

Kirk Splrt 

Jackson, and the music J1J~)' Hop~r\: ,:,.~~~)· Martin. 

lJ nnv .. 1d1hlv 11 nit.1n111 , .. m'° 
du11li,a1mn, uch •• 1:1sht 
1rack• from \'t)lumt" onr 111 
thr ( OS "~trm.lnt 1 hr 
1:$/U('I ' Ir - but ,t l"Ul1" 
phont> kt"ep crackin,: alunt 
hkc> this Wt w,11 v.,nd tip with 
all thf' ht-St l.ana -1nd \"t null 
avallahlc lrl lhtm ,nn111M"d 
nn a few alhum1. ,md 1n •ppl, 
pit- order 

"Wild r111;· thl' , ptnint 
duet from January '27. 1• a 
brisk and fte(' -llow mJt worknu1 
(On the " Ch in• RO)' " thtml' 
mostly) and th is ond th 
slowt-r ·• Sunshinf',·• fn1m thr 
same date, show oft the- dran 
tone and chord nnse- Lani 
brou1thl lo hit acc"1mp.1ny1n,: 
work 

bot~~•I• ~~~:l~~o ~ri:1 ~~1~~~ 
on the delicately ons1ruc1NI 

;~ ~~• ~~u~i;·s ba_!eLJa lc[ftj~ 
Aux Chevtux Ot> Lin,' ' and • 

;~~~l!> ~~~IC~,fl l~~:~~ ... ~:n• 
called "Goin" Places " is of a remarkably high 

quality. 
" Galata Bridge" begins 

with free-blowing baritone, 
Surman's personal dislilla • 
tion of late Coltrane, over 
the band, before a drum in• 
terlude takes them into the 
suitably Turkish theme. 
John Taylor, who is magni 
ficent throughout , takes a 
shimmering solo, followed 
by the beefy Skidmore 
weaving his way over the 
complex ployrhythms of 
Miller and Jackson. 

WH:J:ici~n e;itrr:~~fin~rz .~t~~n h:t
0111

F~un\~~~- ;!~i 
predictable as ever he roves JOHN SURMAN: in a pleasing variety of contexts c'!.~~• ~ J~ Lh·~~~~~1~·P ~~! 

" Caractacua •· is a search· 
ing performance , both men 111 
full stretch, driving each 

~ htrim::t~;d h!~~ksfhat pl~! 
thought of a "duo " neve r 
occurs. These two are a un i! 
unto themselves, a nd the 
bones of Surman's best play• 
Ing are bared ror all to ■ee . 

" Premonition " is a chart 
by John Warren, the young 
Canadian v. ho also plays in 
the 12-piece bend. Surman 
doesn't solo (what reticence, 
on his own album al that), 
but Taylor lays down wavt. 
of Tynerlsh filigree over • 
choppy, &low-moving back• 
ground 

The .second side, however. 
comes closest to what John 1s 

~.8lt~~t" i~o~ivlder}~to th
0r';: 

parts, subtlUed •• Gathering.'" 
"Ritual," and "Circle 
Dance." 

•• Gathering" starts wilh 
his Inimitable bass-clarinet, 
sofler than Oolphy and less 

~~~:,{· :;:~~s w~l~h b:r~t:i!e~~ 
a pleasing piece or two-h_orn 
interplay. The ban-clarinet 
solo which follows is remark• 
able fo r its occasional vio• 
Jenee. occasional peacefulne,s 

A tbunderoua Oxley solo 
surges into what 11 probab
ly "Ritual," where Surrr,an 
burns on baritone. He stays 
on the big horn for "Circle 
Dance," and Taylor and 
Phillips .ire right with him, 
scorchingly Intense. 

The brief tltle Lrack Is a 
lovely rhapsodic outi ng for 
soprano. No firewo rk s, Just 

!!,~:ou~od ~~~anf:i·s an:xc!tfe~~ 
a lbum R.W. 

over a vast mu5ical stage pa,rlna titles?-:--unlll •· Mu& 

~!1co~d~~ntllt:~:J~ ~ii~ 0
',.:\:Yonh:x:e~:~: LP. al• Id su:~o~f~~ •~te{v~ ~f ~1

~1~e~o!:;
1
f!fn

1 
,rrSion 

the second, Lhc (b) tracks, though there are times "'hen variety of jazz. collectors Side Two kicks nfT "'ilh 
recorded at the l 968 New- I reel that Bennink Is ralher may hardly know which the November '27 Blue Four 
porl Jazz Festival. too "heavy" ror Brown - way Lo tum with their ._oon Murray on charlnct and 

It's hard to believe that the " heavy" In, the liter.al. not the money. 1 wish to persuade baritone, Frank S1anorelll on 

:~de P:~n t':::o e=~td~~~ !~~~~~~g s~~e. :~~:en:all! _, a few or them, at least, to ~n-:'
0
ov;- .. a:::wi~':-~n ".~f!:~ 

title track could :also be piquant one. and leads to give 8 hearing 10 th1s com- Strini Jne •• is one lhlnR to 
responsible (Of" "Spirits" and some flne emotional momenls. VENUTI/ pllation note 
" Search " whtch, bolh in use And it's so muc-h more itatia- It la not " heavy " Jan., ror Rube Bloom takes < ver a1 
of choir and banmlity or rylng than the set-up for •iz period, and wu con· the keyboard for lhc t<nal six 

~~~'tcii s~~l~t~ked~~n:m~~ce~~ Br~;t~:r~~c Eest
81

1~~~nts LANG ~1f ~hC:m~~!zc~~~~"rl i1
~~ ~1s~~~fo,t.~~n~,ti~t!.'~:~ 

annual panto. '' Gt'lerie," too. come during "lmprovl:.atlon," appearcd here on 78 rpm Par- From The Snuth," •· Slut 
could have been the work o( wherc Brown play, alone nnd lophones soon after the date Room " and the rather clever 
any of the helter ju.z-rock his tone, full or shining mus- JOE VENUTI-EDDIE LANG, of recording. But most or it 1s adaptation of the ODJB's 

gro,.uo1>1•~0
~~fr.a e:~~el~~ ~~~e ~d~:n~:;~_iy~~~ si:·~h~o ~! ~-~-•ns~·:;::;,t,: 

1rl;i~--·· Th~~~~ ~~:nu
1!rr:r?;m~~ a~r ~ ~·r:~~=.atjf~·~l

0
Do~:/~1!t ~~~ 

has some fine Kirk, but they track, where all three mu• Goin· Pl1c11; K,ckin· Th• Cai. stralnt, li&ht SW1n3, melodic se.n t un saxes and cl1r1n~1 are haddly) worthy of his un• :l~~~e'cf :!~v~ar~:A; ~~~~ ~!!i1£;r;;:: •. ~~:,o~:~~: piEe~ ~~~~r~~tihlp and Immaculate " Wild Dog .. Is a fine d1•-
do~~c ret!i1~~n& Lracks more 1he leader resolves quite beau- Dinah Th, w11d 0 09 - Th1 Man Thls set, put toaether by g~J1n~~ .~:dlt' c1!~~ t~~t~r 
than make up for lhese de• 11fully. From · Th• South . P;,ny Tm:. EMl"a Chris Ellis with atrlous 1928 t.he. arou;:. wa, able t~ 
flcitrlcies "Slavery." hullds A very superior record, J:~:~~• A,,~>'n1al!on (Par• collectors In mind , runs gel toiether on quit!! ('f)mpleA, 

:~k1~ vin~~=~:!~us '~,~~~~ !.,t',!~ca•n:nd o£~ro.: ~:ihi~ wi~h•n~:oJ:~oh~le.~~g S~~~~~ ~~~:hin chth~n~~~I'~~~ ~JI-organ/'": a'jnngem~u 
"Prayer•• piles on the e-xcite- proud R.W. ·21 to S1ptember ·zs omlttlna the bigger band titles :~ry P~ s;1::~;;':/. Ydt • 

~~~~ ;x?;.~r~?',;~/fut~~~o~! i-----------------------------------------
nute duets. The Coltrane tr!• 
bute lives up to its name. 
"Three" takes: !he qua rtet out 
on such a high note 1t must 
have had the crowd encoring 
for hours. 

Perhaps I should :1dd 1hal 
lhe three lesser tracks a,e alw 
the shortest and for most of 

~:11~;~:po~cJc~/~~:r~e~ir~f 
his groups. Highly recom
mt'nded.-B.D. 

MARION 
BROWN 

MARION BROWN " Porto 
Novo S1m1lu l 1m1la. Sound 
S1ruc11,1re. lmprO'IIHl!Onl; QSIC. 
Porto Novo (Polydor 683 72') 

a,own (•tto). Maerun v1n 
R1gtab1n Altlnl (bin). Han 
Bennink (drvma). Racordld 
p1ob Am1t11d1m. 19fl9 

Apple Records Present 

DORIS TROY 

HYMAN •• Sln1around " ("Y' 
C.1ld1n C.uln u GSCL 10416). 

!Trsh:d .;::i~I~~'; !itt ~cc:e~: L lKfi,:n~rs~~~han~o~:~;, 

!~r'.~~;•;,.!0\~1.e~~~:~-,.. 1h••"c~ a nd Mike Osborne, Marion 

- "\ k_ '"""' 
....... ..,. ,: 
' ~!!~:, !,~~[ ._','."n•a~h•~~.:.i;:; Brown is a player who has 

11r11,t1y two yur5 eao ind, to irow up with the shad~w 

- - ,. ' 

~k~h• :ct <!~~~:: h::: ==~ ROLAND ~~~r~f,!;e 1f':;e:~n~~~•, 

!~jf~ b~'u~d ln••rr::u~~• ~0~ft~; his talent lhat he has been 

::n~ ~"d1,..~~ri!~~1 ~::'.nrY:i KIRK able to c reate his own 
!_~~ ': •• 5nrbo,.vgh Fair,,. ~~~~~=ge within Omette's 

:Utt) ,;l~/:.~~e!'11•~!s ~~C?;,m ROLAND KIRK Volunlletld Nevertheless, Omette's lore 
4 9.:::!~'!..•T

1
h01m

01
,••"m'"•k• this Slawry." Volunt.111r1d Sl1v1ry pops up with some regular_ity. 

r===··========(•:::>=· =••="=''='="=•=•=•===•=l=•>=·=M=':::;1 r.1~11• !hf:'i,,g~~ Co;·e~:~!~ 
QUl·. while during t'lis solo 

WATCH OUT FOR HUGE 
SALE AT ALL BRANCHES 

Brown quute. from ·• l<en"Y 
Dancers.'' probably hoping to 
ac:h1e-1e th11L kind of <arefree 
lyricism wh1ch 1s: Otnt"lte·s 
tmthria,hl 

Brown can lie a form:11\l~tic 
playt"r. wo, but ~h111 u!>ually 
work• for h11n , RIVlnR his play• 
inA nwch of lhal flavour 
which Is his own No mort 
copy1llt, Brnwn It the kind of 
mus1t:ian who sol1dlfles the 
adtlevemrnts nf nthen. thus 
■ lfff!Clhe-nin1 !he (r11m•!WOrk 

Ain't that cute 
Produced by George Harrison 

Apple 24 Released 13th February 
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new pop albums 
JOHN MAYALL: "The 
World Of John Mayall " 
(Decca). An album which 
should appeal to any blues en
thusiasts who fai led to sum
mon up the courage or the 
bread to buy Mayalrs albums 
when they were first released. 

No matter what you considered 
were the best days of Mayall, or 
the best band or Mayall, you'll find 
1t here along with his many crusa
ders Fron:1 1966 comes •· Key To 
Love " (with McVie. Clapton and 
Flint) and "Have You Heard" and 
from 1969 "Sitting In The Rain" 
(with Green, Dunbar and McVie). 
In between there are such gems as 
" No Reply," "The Bear" "Stand 
B3ck Baby," and " Walking On 
Sunset" - J .G. JOHN MAYALL 

ARGENT (CBS). "Argent"' 
1s your actual French for 
"money," and this 1s worth 
two pounds of anybody's , 
One or those magical com
binations of great songs, 
greu vocals and fine but 
seemmaly effortless playing 
which grabs Che allention 
from the very first play. Ex
Zombie Rod Argent (vocals 
and keyboards) has assembled 
o.n accomplished team in Ross 

~~~1~:d '1ci::!:!: ~~~\~~- i~d 
RObi?rt Henrit (d rums); and 
their Individual ability shines 
th rough without the usual 
" heavy " soloing The songs 
- mostly written by Argent 
and !)roducer Chris White, 
also an f'X•Zombie - are in
vent ive and memorable and 
manage to say something 
fresh about Love. Arrange
ments make good use of 
dynamics aod time changes 
and the whole .set is under
pinned by . some particularly 
~A.tummmg_ A solid delight. 

CANNED HEAT: .. Vintage .. 
(Pye lnt ernatlonaJ). There are 
several reasons for not com
mendln& this set. The album 
was the starting point for 
Canned Heat. in the days 
when everyone was playing 
1950s R&B, and is hastily 
thrown together. It's in no 
way representative of the 
many talents or Canned Heat, 

and there's even doubt thal 
Canned· Heat play on all the 
tracks. finally, the album 
runs for only 23 minutes, 
which must make it one or 
the classic hypes or all time. 
- J .G. 

~~~Z!r. 5.fEN~~ ~f"~f 
humour perva~es the Fleet
wood Mac guitarist's solo 
outing, typified In " Mean 
Blues," one or the outstanding 
tracks which sends up the 
blues scene. A suitab.ly thick 
voice announces the number, 
interrupted by typical blues 
club PA system reedback. 
while patrons clamour for 
" the best blues guitarist in 
the country." The rest or the 
material indicates Jeremy has 
his roots a~eply embedded in 
early pop history with bows 
In the dfrection or Buddy 
Holly and Bo Didd ley and 
Cliff Richard for that matter. 
"Teenage Love Affair•· is 
direct from the mid-fifties and 
"Jenny Lee" sounds like 
Rueben and the Jets . It's good 
that today's musicians like 
Zappa and Spencer should be 
aware or good old pop his
tory. The traaedy is many fans 

:~~ a\~gn~ras~~~hth\:~~c~~ 
head hunter. Jeremy Is backed 
to the hilt by his buddies 
from the Mac plus Steve 
Gregory C'n tenor. From the 

STEPPENWOlF 

surfi ng sound to straight blues 
gultar wailing, they rock all 
the way. Required listening 
for all. - C.W. 

JEANNIE C. RILEY: "The 
Songs or Jeannie. C. Rllef◄" 

~8X1
-~
0

&·as ~· ~rc'!:e~oun~~i!h 
bit single. A whole album or 
Miss Riley Is, however, Jess to 
enthuse over. The songs here 
are mainly sentimental and 
instantly forgettable. She 
sings pleasantly enough with 
that country twang but there 
isn't really much to recom
mend except to her most de
voted rans. Tracks include 
"The Price I Pay To Stay," 
" Dear, Dumb And Blind," 
·• Neglected " and "One 
Slightly Used Wedding Band. 
- B.D. 

RAY McVAY: "Showcase" 
(Mercury Uvlna: Presence 
Stereo). Very high class big 
band dance music, beautifunJ 

Th~r;te~r:nds::.~ert~rc:.'a~~,~ 
dentlfled, solos and the ar
rangements on tracks like 

;•s L~:~t~y c!~r:i~gl~nt~;JJi~~ 
to a climax. Other tracks 
Include "Aquarius," "Gentle 
On My Mind " and "Oh 
Happy Doy," - B.D. 

BANGOR FLYING CIRCUS 
(Stateside). A kind of Jaued-

RAY CHARLES 

up Vanlllo Fudge, would you 
believe? Th~re's really little 
else to say about a band who 
combine scat-singing and im
provisational breaks with the 
Fudge formula or anguished 

!~1ea!i1~ o~:~t
1;\as~1~d 

drum patterns. Bangor F.C. 
are good musicians, but they 
lack both the Fudge's crash
Ing bravado and the jazzman's 
inventiveness. Apart from 
"Norwegian Wood," their 
material is all original (ot 
course) and the a.Jbum cer
tainly has 1t.s momenl.S, notab
ly the nimble guitar of Alan 

~:t ~';:i1· p~rtig~~ct~~fu1t:~! 
which may Interest followers 
of the current jau-rock 
vogue. - A.L. 

WALTER CARLOS: " The 
Well-Tempered Synthesiser" 
(CBS). The Classica l Moog 
man tries a few new tricks in 
these performances or Monte
verdi, Sca rlattl, Handel, and 
(or course) poor beaten-up 
Bach. I get the same negative 
response that I got from 
"Switched On Bach," i.e. 
what's the point or buying 
these performances when you 
can get the same beautiful 
music played by human hands 
and hearts with far more 

:~~eOs~f~i/nf~/P~hnetaM~i It;~ 
duplicate or equal the timing ------------------------------"I or a human ear, which is why Carlos's things sound so 
stilted rhythmically. He comes 
up with a few ni ce tonal 
effects, but the really ob
jectionable ones cancel them 
out. l couldn't recommend 

;~~~ghec,o;: ~~si~nft~f·is a~f 
surpassing beauty and should 
be heard in its original fonn 

.... by everyone. - R.W 

RA VJ SHANKAR; " In San 
Francisco •• (Columbia). 
Everybody should have one 
Shankar album in his collec• 
lion, and this set, recorded 
live in the San Francisco 
Civic Auditorium a couple of 
years ago, is as good as any 
It contains two ragas (depict
ing " Sadness" and "Morn
mg ") plus a tabla solo by 
the incomparable Alla Rakha, 
one or my favourite geniuses. 
Shankor's playing needs no 
further description from me, 
and It's r-nough to say that 
his improvisations take the 
breath rway with their 
breadth .ind command, Tru ly 
beautiful music which speaks 
to the whole world . - R.W. 

VARIOUS ARTISTS: " Oldies 
But Goodle.s" (Blue Horizon). 
Budget price album from Blue 
Horizon, cnntafning some or 
their best s1r-glcs which failed 
to make lhe grade . It contains 
a host or top artists such as 
Chicken Shack, Duster Ben
nett, Aynsley Dunbar Retali-

~:1~"· S~~~~.plGnuii!~k c°~~h:~: 
Bobby Parker and Garfield 
Love. Members of Ten Years 
After, Keer Hartley Band and 
Free also crop up on some 
lracks as on added Incentive. 
- J.G. 

THE GODS: "To Samuel A 
Son" (Columbia). The Who 
s~re have 4 lot to answer for: 
smce ·•Tommy" everybody 
thinks they've got to do a pop 
opera. '.J'hls one's about 
"Sammy ' and it's a loser 
Peurlle lyrics and utterly 
unmemorable songs executtd 
with relentless mediocrity In 
a dated heavy rock idiom 
Recording gimmicks abound 
and for most or the album the 
group sound like they're 
singing In another room The 
sleevenote, which reads like 1 
send-up, says the set also 
includes "11 selecllon or their 
be.st-loved stage number,. 
Songs which have put the 
~~~u~hw::rJ ~eyA.rc today" 

TOMMY fLANDERS: "The 

:~~st~~eu" ~f~f F:;rb'l~ 
Tommy Flanders? Well I'm 
arr~ld thDI I don't know 

EAST OF EDEN 

anything about him, either. 
What I do know ls that this Is 
a delicious album or wonder
rully sad/pretty songs, which 
deserves wider rame than it'll 
most probably get. Flanders 
sings his quiet, melodic love 
ballads in a high and youthful 
drawl, and is perrectly accom
panied by a discreet rhythm 
section which includes gultar-

~~~ys B~cs~mi~~nf~~~~6n he~~ 
to his role on Dylan's 
" Bringing It All Back Home." 
Anybody who likes country
navoured folk-rock, 'or even 
just good music, will enjoy 
this. - R.W. 

THE LITTER: "Emerge '' 

~~~~he c~h~~r /!1s~y a~r:::~~ 
for all the sleeve would have 
you know. Anyway, "litter" 

t1e \u\Tep~f1~d n!~no1~~~i~1 
this record, which is one big 
crashing electronic bore. -
R.W. 

M£KE HART: "Mike Hart 
Bleeds " (Dandelion). More 

j~1f!~~ t~us~rme fr~~ng 
0

aan"d 
played by a young 

!rtier / rui::=~~~~ I fac:hrrrn::re 
kind of social commentary 
being lhrown at you most or 
the Ume. These are docu
mentary songs, and for me 
they lack beauty and vision, 
although they are occasionally 
quite catchy and amusing. On 
a few tracks he's backed by a 
Liverpool group called Busi
ness. It's not really too bad at 
all, but neither does it stand 
out. - R.W. 

CRESSIOA (Vertigo). Gets off 
to a bad sltlrt when the 
publicity hand-out says that 
drummer lain McCarthy 
" plays an important role in 
Cressido.'s material ." Despite 
that they're II competent 
group who foll midway be
tween progression and the 

;~:~us c1~~~1;hi~~d m~1~: t~~ 
tremely melodic songs which 
lhey wrote theselves . A nice 
musicianly group, but really 
oothing extra-special - R W. 

SIREN (Dandelion). - The 
merits of this album, accord 
ing to John Peel's sleevenote, 
are Its simplicity and lack of 
pretention. fatr enough; but 

JEANNIE C. RILEY 

STRAWBS 

it's also pretty In 
consequential. True. there'a 
some pleassnt acousllc guitar 
and rolling piann which 
makes a nice, reined. down
home atmosphere Some of 
the Jr.rics are s;ood, too. But 

~:reh!v~~~:lyhevn~d ~~:~~e th;~ 
the white blues scene. Tt's 
nice tha1 more and more 
groups are gettin& a chance 
to record; but there's really 
not a lot here 10 persuade 
people to part wlth the 
required two quid . - A.L. 

FL YING MACHINE: u Down 
To Earth " (Pye). Unashamed
ly teenybopper pc-p or the 
kind which is becoming 
increasingly rare in these 
progressive times Excelle.nt 
production and nice harmo
nies on some tuneful Tony 
M a ca u I a y-John MacLeod 
songs. Standout track is t he 
gentle "Smile A Little Smile 
For Me" which gave them a 
huge hit in the U.S.A. but 
strangely dld very little here. 
- AL. 

JAN DUKES DE GREY, 
" Sorceren •· (Decca Nova). 
" Sorcerers " contains some 

r~~:1i n~/~r~~i!~n di!~~ ::J 
many different mstruments 
featured by Derek Noy and 
Mick Bairstow, the sleeve 
notes tend, for the most part, 
to be more entertaining than 
the songs. Bair.stow is pro
minent on flute and clarinet 
while Noy, who wrote all the 

:~~f!e 1
!trl~!ten guf fautd B~~ 

there'11 a bit of a con
glomeration of piano, organ, 
celeste, trumpet, chimes, and 
a variety of percussive sounds 
which aren't always In hanno
ny. Given more time, they 
could have produced an album 
far more worthy or their 
1alenu. Perhaps had they kept 
the musical accompaniment as 
simple as lhe songs, the result 
would have been stronger oll 
round . - J.G. 

STEPPENWOLF: "Monster" 
(Stateside). The Monster in 
question is the United States 
or America - which sums up 
the mood or the album. 
Steppenwolf are now well 
into socia l comment and the 
anti-establishment theme is 
developed In songs like 
" Draft Resister" and 
"Power Play." Some or their 
statements, like the title 
track, sound sincere and 
effective; others carry the 
hollow sloganeering of the 
armchair revolutionaries who 
think they can smash the 
system with a few Che 
Guevara posters. Musically, 
the band are saying nothin~ 
new but they know how to 
build up the excitement. It's 
aggressive hard rock all the 
way with touches of funky 

~r~:nsh~~~ fr~;o a ~1~1e s~~j 
chorus . - A.L. 

EAST OF EDEN: "Snaf'U, " 
(Derma). No one who has 
been fortunate enough to see 
East of Eden in live perform• 
ance will need to have this 
album tlescribed to them, 
because for the most part It 
is a very faithful reproduction 

i~~~~~ t~~~s~a~~~ oha~i::-~-
they are a five-piece unit 

~i~:~,2nfiuteD~vned s~~~~s (al~~ 
and tenor), and Ron Cains on 
soprano 1tnd alto saxes backed 
by . a powerhouse rhythm 
sec-!ton or Geoff Nicholson 

~~~to.g,e:;dye~~~dndo{d~~!l '. 

fu~ P~fY r~c~~us~~f~~ b~f~; 
their numbers on old John 
Coltrane or Charlie Mingus 
tun_es, Collrane's " Ole" pro-

f~~'"tte 
th

~~~r:~bl~c .P~~t~~ 
han" on. this record. Arbus 

~h:1oug~~~~~ agJa~he b~i~lf:t~~ 
outstandi ng on "Bot>hm Con
st rictor." The occasional bit 

~ake~e~~uo~l_;i1~~~~11~1tls ;;1~ 
very worthwhile album from 
fo b!tubi~. b~dR~o are going 

LOVE SCULPTURE: •• Forms 

~~~h F~tll~~!s" ,t:~~~ph:~~t 
has cluslcal 9verl0nt's _ ror 
example, their hit .. Sabre. 
Dance," .,. hich is' mcluded 

~~r~~ try,e,~-~~UCLi~i;gor~h~ 

~fUiiet~~t }~~rnd~l:~tf,,m~;! 
case of ''. Snbre ·• and " Faran 
dole" 1t can occ-aslonally 

1h:i~ r~;~tr t~~m;:6~~ ~~; a! 
he_avy, rous:h ,.ound and an 
original approach lns1rumcnt
o.lly, lht' b t thma: I I the 

~:;::~· wl~:h> lr~~!'
11

1~1 :re:~;i :~:.r •i:;,u,r tht~nJC -•~')'n. much 

IAN GUU. UVU.ATJON 
(CBS). An orchllatra and cbo4r 

doing rock nnmgementa of 

:;:;~~hin~it, r~~d n;J;inalt:. 
Sound1 horrible? Well ll isn't, 
and Lhe reason Is the ex
cellen t arnna.ements of Mr 

~;ee;uci
nd 

u
10

";,~r:l~e t~f/~, 
and other Jazz name,. Roaella 
Hightower 1, featured among 
the voices. A rewardin& and 
orten very 1ubtle, set. - e.o. 
RAY CHARLES: "Dotn1 His 
Thing·• (Stateside), Everybody 
seems to be doing hi• thing 
these days and Ray Charles 
does his thing better than 
moat people do theirs. He fs 
not blessed here with the 

~;~~te!t Jior:;~~ <ir~isor ;ti~~ 
them 1omewhere) but he still 
has one of the best voices In 
the business Includes "You 
Ought To Chan1e Your 
Way5," "8aby Pleue," "We 
Can Make It," and " I Told 
You So." - J.H. 

SERGIO MENDES AND 
BRASIL '68: •• What Tbe 
World Needs Now " (A.AM). 
Not nearly as good on record 
as in the fle,h, but still pretty 
good. "Norwegian Wood," 
still a wonderful number, 11 
beautifully performed So la 
Bobby Timmon's "Moanin'" 
The album goes from begin
ning to end, thanks to 

~~~glo~a~~an~~s~~ts ~:~k~: 
orchestra Jncludes " Masquer
ade " and " Where Are You 
Coming From." - J.H. 

STEAMHAJ\IMER, "Mk II" 
(CBS). Steamhammer are 

!,hg~1ro;h~e:s~% 8
b':l rn~: 

to themselves, never reach the 

!!~~s, of allt~eif-!~~~~n. Th::; 
pleasantly communicative and 
extremely varied. Steamham
mer use nute, sax and two 
guitars within a compact and 
compelling rhythm section, 
and thankrully they have 
managed to steer clear of 
hackneyed cliches by using 
the finger style acoustic 

~~~~e;o a~~ o~~i~~l;te~~= 
ciplined but are totally 
uninhibited ; they draw from 
classical, blues, rock and 
lndo-jazz innuences to come 
up with a highly original 
album which is almost with
out fault. - J.G. 

STRA WBS : "D~gonfly" 
(A&M). After achieving such a 
breakthrough with their first 
album, !he Stnawbs' second 
collection C'lf Dave Cousins 
and Tc>ny Hooper material 
rails to possess quite the 

:~~s i~fenctSou~~ 4a;Jan~e; 
session musicians a.re used to 
good effect but there really 
isn't the same incisiveness 
about their work as on the 
first album, although Dave 
Cousins hos again written 
some very lyrical material.
JG. 
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ELVIS PRESLEY:" Don't Cry Daddy•• (RCA). Oh 
Ga\\d - well. ltke the name says it daddy. El 
emotes on one of those ballads they used to play 
on Two-Way Family Favourites for years on 

end k. h . h .. Cpl. John M.,c 11110s ot t c Royal Signals, s1a-
(ioned in East Berlin sends his love LO mum and 
dad .ind all al nu_m• 
ber ten Down111g 
Street." One prefers 
The King in more 
ro king mood. 

RENAISSANCE: ." lsla_nd " 
(lsland). A beauurul piano 
int roduction by John 
Hl!iv,ken, once or the 
Na!>hvill e Teens helps 
(,tOd off the twin talents 
of Jane and Keith R_elf_ on 
""e of the mos t d1 stin~
li\le tracks from their 
recent well rec e I v e d 
album A hit' Who knows 
ID these t roubled times. 

MATT MONRO: '"Just A 
Ht>artbreak Ago" (Capitol). 
A mello~ woll7 tim e ballad 
sung m fc tchinJl style b} 
1ht talented Mr Monn). 

VINC E HILL: " Don't Sp('.:ak 
or Love" (Colu mbia). A. 
mell ow waltz time ballad 
sung 1n fetching s tyle by 
the t alented Mr Hill . 

BACON FAT: "Nobody But 
You" (B lue Horizon). Ah's 
go1 dem blues m Bnttersea 
It sure dun sw ing chaps. 
over to the Fifth Form 
Blues and Model Railway 
Debating Socieay: " A fine 
effort by the lads 1 s3y 
Sunks Minor , give me back 
rny cap'" 

FACES: " Aylng" (Warne.r 
Bro1). It 1s pl easing to 
rrporl the refo med Sma ll 
Faces have emerged from 
their bout or self- inflicted 
obscunly wuh a t re• 
m e nd o u s perfo rm ance 
Slow, measured , the phrase 
"heav}•" was expressly 
cruned fe r t his kind of 
experience 

Kenny J onl's' drumming 1s n 
r" leinll ess drivtn,IC fo rce 
hrhlnd Rod Ste-wan s s ho ut
ing vncahc And the gunar, 
o rg:an nnd hass conv(.'y n 
mood uf cxtrem,~ menace 
mingled with dcs pJir . S mil • 
mg faces will h e hnck 1n 
tht' chart soo n 

TIKKI, TAKKI, SUZY LIES· 
" Welcome To My ii ouse ,; 
(UPS). A ~cntl e song Wilh 
T1kki at his hest . Unfortu• 
nately Takk, goofs slightly 
on the P<'nulllmate bar but 
Suzy, in a brilliant diSplny 
or profess1onali.'im manages 
to retrieve the mess nearly 
caused by L1e:s when he 
breaks Into an unwarranted 

?h!s!ti~n~
0

~a~an:~nfn !~~~"n~ 
teen-eight lime. Super bal
ladeering nt ils best 

BARRY MASON AND 
SYLVAN: " Wh en You Do 
Wha t You're Doing" 
(M CA). Bnrry has t1 great 

~infor
0

f o~~~r t~r~i~sts crr,t! 
Engelbert ond Ediso n Light
house . Now he has a c rack 
at singing and with a "dee 
doo doo and doo doo" toe
tappmg rockahallad, there 
seems little doubt he and 
Sylvan will short ly take the 
chart by sto rm. 

KIM WESTON: " Danger 
H eartb reak Ded Ah ead •· 
(Major Minor). A bowl of 
porridge has just struck me 
forcibly On the nose 
(BRA IN CONTROL: 
" Action stations - we a re 
losing contro l. This review 

he:,~~~nfiu~t 1~[/:h:! srg::i~ 
ach ." STOMACH CON• 
TRO L: " What are you 
ta lkin g about Brain? -

IKE AND TINA TURNER: intriguing version of a Beatie tune. 

We've had enough heali ng 
fluids to last us a lifetime 
In my view heeling nulds 
arn the chief cause or all 
the trouble. If these damn 
fools up at Mouth Co ntrol 
would lim it some of the 
muck that gets poured into 
me ... . ) 

What a superb epic of rhythm 
and blues. The kind of 
sound that mak~ one g lad 
to be alive and a su re fire 
hit for Kim . 

TROGGS: "Easy Lovlnf' " 
(Page One). One Lhmg 
about the Trnggs - they 
sure make records. And Reg 
Presley really writes songs 
and sings. They play as 
Wi!II. Heavens - another 
mistake! 

This isn't actually written by 

t he Troggs, its by H. Spi ro 
and V. Avon. And a 
pleasant, harmless song it 
makes too, which should 
sweep the lads back into the 
public eye. 

JOHN L WATSON: '' A 
Mother's Love" (Deram). 
Wonder what the " L" 
stands fo r - leat he r? John 
sings brightly a corkin g 
rOckaba llad w hi ch could 
make a fine compa nion for 
Elvis's " Daddy" in the 
chart. 

Both wlll soar to the top 
soon, and I shall be making 
my way by fast rowing 
boat to the hie of Scilly, 
there I() pursue a monastic 
existence, survivi ng sole ly 
on shell fish and a little 
light grue l, whilst reading 

a loud extracts from lhe Old 
Testament into the wind 
and salt spray. 

NINEY AND THE DESTROY· 
ERS. "No Money, No 
Honey" (Beat Pressure). 
Nice drop o'Reggle. Old 
Niney sounds a bit dart 
like, but it dun 'a lf knee 
dance. He must have a lot 
of hotlle Lo carry on like 
that - Cor. 

HELEN SHAPIRO: "Take 
Down A Note Miss Sm.Jlh '' 
(Pye). Helen should really 
be $,elting hits because she 
is s inging better than ever. 
Material and a new image 
hnve bt>en the problem. A 
heavy backbeat but the 
tune and lyrics are not too 
memorable. 

ME.I OUY MAKl.l( Ft=hruary- 2 1, 1~70-P•ll!'f' 2:t 

BABY WASHIN GTO N : 
•• Breakfast In Bed" (A tlan
tic). Trouble w ith breakfast 
in bed is the shocking mess 
one tends lo make. 
Frequently wak ing with a 
hangover, I have been 
known to fa ll asleep m 
mid•brekker and awake 
some hours later face 
smeared in peel-Jess mar
malade, pyjamas drenched 
In cold tell. with bncon rind 
entangled in my hair 

A ghastly sight, but Miss 
Washington could only be 
ravishinJt 'twi:xt the sheets 
even if her brow be 
liberaJly laden with por
ridge 

IKE & TINA TURNER: 
"Come Together" (Liber
ty). An intn glng version of 

the Heat le ttl n t". \Oi.llh 
~upi-rh soul t;: hOUllllR h} 
Trna, hut ht>ard llWI} l rrm 
·• Ahht)· Rti,1d !ht- tune 
c;,nunds ralher Ihm matc-ru1 I 

CITY Of WFSTMINST ER 
STRING UAND: " Good 
l\1orn ing Stars hine" (Pye ). 
1 ht• C: 11} nf Westmmsu--r 
vmuld be hettrr emplnyed 
c;eek ing mebu n.•,; tn cu rh 
lhe racket m de h} 1he1r 
dus1 1..oll~ct11rs Ill 5 am 
waking men. women, r h ild 
nm, and cats Wt!h t hei r 
d readful clatter , rol h t r than 
frit t e r ing away o ffi ce 11mt> 

Bur;iak~~1:n;;l~,y·· 'tr:1rd
~own 

Cle rk pl ays a mea n 'cell o 
a nd t he h ' 1s a nice bit (1f 
percussio n by the Oo r\)U~h 
t:ngmeers Deparlm<"nt 

TOMMY JAMES & THf. 
SHONDEU..S, "Sh• " (Rt· 

~~~~: ( ~h~=e "!e~te h! 
appears 1n a s nany tee
shtrt a nd ma tching Au m 
hoots Ra ther llk e the 
arra ngeme nt Act ua lly , 11 
ha res me even mc-re tha n 
the weathe r fo recas t and 
TV sports coverage. 

" And now fo r ten \O,; ee-k, ut 
football and weather fore
casts . All Othe r programmes 
have been banned by tht 
Lord High Chance llN Fail • 
ure to watch will be 
punished by twenty lashes." 

MANDARIN KRAZE: •• How 
Long Does It Take To 
Explain" (Carnaby). " How 

~onrov~oef1k~ ~~r~ 1~s~~rx~~ 
he .. U!okS t he lads. Well 
Mavis Thigh will take 
several weeks to forget our 
love affair It all began one 
sensuous evening in the 
Snake House at London 
7.00 . For a jape I turned up 
the heating and so excited 
th e pythons they broke 
loose nnd severely bit two 
keepers a nd a party of 
Belgian c lergymen 

Mavis vowed never to com• 
municate with me again, 

~~~e~ !!~~i1/~t~~e t:~~ 
of pop music, she wtll 
nestle in my fongs - I 
mean arms, again soon . 

TU I Tl ON 114 per word MOBILE DISCOTHEQUES 
A BETTER DISCOTHEQUE. tJ n 
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RAILWAY NOTFL , DARTFORD 

PANAMA LTD. 

JOHNNY SILVO 

HARRY BOARDMAN } 

TERRY GOULD 

MIKE CHAPMAN } 

JACKSON C. 

I / 4 per word Any word~ re• 
quired 1n b lack cap,; are charged 
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A BALLAD SINGING CAREER . 
Ynu need us 10 st.•t your reel :1~~!r ~ln~~:l fij~fr/5 

S~h:;trc:; 
Singing . London's most s ucccssrul 
schnol ror pop, ba llad singers 
1ralns you nnd Introduces you to 

~ha~lcror:::~r~u R:~~rdtru\s c~~~ 
among our contacts. - Teleph one 
748 9228 lor voice tt.•sl I ll bSSCS/1 
your potential 

RONJYCRUZ 
IS NOW GIVING Cl.ASSES FOi 

GUYS AND DOlLS 

IN M009:N DANCE AND GO GO 
LEICESTER SQUARE STUDIO 

All enquirie1 761. 9961 
beit tlme, 9a.m.-2 p. m 

THE SCHOOL Of CON'OCMPORAIY' 
ARRANGING TECHNIQUES 

for rh• following corupondon,o ,o.....,, , 
TheT.chnlcr,M1of~i,,gandOrche1tru• 
lion lmp,o-,lo.ollon Tkrou9h Av,ol P'..,c.ep 
Ho11 . Tho SdW1hnger Sy,1,m uf Composi 
110n. N•w h<;hnlqu,, In Sighl•1.ad,ng, 
l'rod>c:111 Mu11don1hlp Aho Dlbum1 and ,.. 
t ord1 on fau •ducollofl W,olo for ,,._ 

p,o1p.Kh,1to , 
S.C.A.T., $l Hov.iodr StrNI, ~. N. 1 ,i.o. 1tol• ,- ln1rru1,nnt o,id 11->. -'"• 

)'OU ..... ..,__,_. ... -
JAZZ PIANO TUITION 

by active jau• pianist and 
"rranger . Qualified to teach 

beginners and advanced . 

PETER SANDER, BA, LGSM 
Ring: 01 . 459 1781 

LEARN THE 
TECHNIQUES 

of the 

DISC JOCKEY 
be it Radio or 
Discotheque 

THE SCHOOL OF 
BROADCASTING 

otfeR vou pro, .. 1ona1 1nuning 1n 
1h11 .. cnmg f .. ld 

Full d•t•lls obr.,Mbl• by 
r;omple t!tfg tlu! coupo,, 

r- s=1 :;-11=:ati:;' -
I ~,-::~net: ~;u-· !.~ ~;:«>~j:! I 

u o u ,,.., ,,,,. I :•,~..... I FLAMINGO ~P~~o\/ '"'"' •nd 
'"•"• I Ado•- I 

---------------------L------ _J 

AU■IIEY FRANK SAXOPHONE 
Cl.AIIINl!T TUITION. Be11nners 
to adnnced. - 192 Tho White 
House N.W.1 EUS 1200, u t . 111%. 

H:g::t: s~:~1~°c.~ L!~~no:~dc~~ r 
Pop, Recording, Cabaret Privatl'. 
Clas,;. Full Thnt•. Parl Tim(• 
course$. Forl'lgn slud cnu. f.'spe 
cla lly catered for. Bob Anthony 
flhc Prlnclpal} recl!ntly sang for 
24 hours non-stop to prove this 
Sch ool '~ superior mt'thods -
Wrhe free brochurl'. 31 -32 Po land 
Strccl , Oxh1rd Str('e l, London , 
W . I Telephone 01 -134 511 67/8 

ACKNOWLEDGED BRITAIN 'S 
bHt teacher SAXOPHONE/ 
CLARINET private lessons, Begin• 
ncrs / advanct'd , ADVICE! I teat/ 
scloct INSTRUMENTS . Also postal 

~t,~~~~ l18t0S!1~~~ 1Wch L~~sll~·: 
Nll. ENTerprlsc 4137 . 

BELL MUSIC STUDIOS . Tuition 
all Instru ments, excellent modern 
teachers. comforlablc studios, 
:advanced players ca n gain valu• 
able experience In the modern 
rehear.-.! band dlrec1ed by Bob 
Bell - 478 7685, 980 5857 

BUlllMAN SINGING SCHOOL. 30 
Baker St rel'..'I , London , WIM 2DS 
- 01·363 0466 

CLARINET / SAXO,.HONE / 
FLUTI! tu ition, beriJlnet1, adnn
ced, jazz lmprovlulloD. - Tel. 
Wln1ton, Ineram , 01-4511 250. 
Instrumonla s upplied. 

COMPLETELY OVERCOME ALL 
DRUMM INC PROBLEMS AT 
ROC.ER KERR'S DRUM STUDIO. 
- POL 1324. 

COMPIIIEHENSIVE DOUBLE 
BASS tu.lllon - Tel. 769 Hll3 

ORUM TUITION, pop/ jau, re:.d• 

~~~8t~~:~~~~t1i:u1rltl . Dri,:inllNS/ 

ELECTRONIC ORGAN l l't>SOllS 
fr nm 15s. Private/ groups, R&D. 

~~~~~Lowrc
0
;/;~~~i~:o, i;~n 

Practice Studi os, 7• Gd hourly 
Jazz guita r , flut e, clarln('t, saxo
phone and Yamah.i stockls ls 
Dl.'monstralloni. given - 21'1 
Arden Rood, Nl PIN -t 371 

ERIC CILOER SCHOOL OF 
MUSIC for all vocal and tn1tru
mcnln l tulllon West-End Stud101, 
Reg. Office· -tB The Glade, Croy. 
!Jon. CRO 7QD , Surrey. Tel. OJ. 
es-t 019 

FOLK GUITAR . J.insch & D1.mo 

~!~cn!l lf'~'•p.;;_ !~/:Ja ~9z!n1y be 
CUITAA , BANJO , ~ ASS. all 

ll ly lt-~ { 101 Wluni,r 19$3/34 ind) 
- J/rcd Ge• n111 OJ 7n 8127 

GUITAR , ELECTRIC or JCOlh 
uc - Peter 05 1-tl.2 

GUITAR LESSONS , 272 UM 
JAZZ TRUHPET ' Tuillun .-'J't 

phonl OI 45q J5-t 3 ln.,lrum nt 
lllppill'd 

MICKY CREmVE Spoclallu 
drum 1u111on. - 7H :i;oz. 

NEW STUDIO -t!! - tl111 0 31t1 
l"r Mhr .and T.1b\ 

PIANO 'TUITION -Ttl I. 4 l ,.t1 
IIECOltD, 1' ,Y., H:adto St.;1r 

11.tdL c1 VOICE 41 EU .. OPIAN 
S CHOOL , ""l("f ll' t C ,rr r 

ffl-i114 OIi• 
TEIIIIY DRUMMOND GUITAR 

LESSON~. U2 1116, 

JAZZ TRUMPET TUITION. My 
leachlnt: methods really ge l re
gulls - 1111k any pupil . - Phone 
Bob Bell , ◄ 78 7685, '80 5857 

TUITION In sight-reading nnd 
Improvisa tion wllh reheus.il b3nd 
lorlitlnal m:u~rlaJ) 1.1n Thursday ·s 
i :l0-9.30 al the Putney Adult 
Ad U C' a l I On ln1tllute Elllol 
Branch , Pullman Ga rdcn 'i" SW15 
7trlr lrl99 

MUSICAL SERVICES 
J/4 per word 

ADVERTISEMENTS WITH BOX 
NUMBEIIIS CANNOT BE ACCEPT• 
ED UNDEIII THIS HEADING , 

ARRANCER PROFESSIONAL. 
Tapes. lrimsposillons. - 573 1520 

ARRANGING , POPS. As record, 
s landnrds Add1ntll, 22 Cralnan 
Drive Londondc-rry , N Ireland 
Brook-tl l\11 :JOti 

ARRANCINC, TRANSPOSING , 
CIC Weybridge .(0108 

EARN MONEY SONCWRITING . 
Amatlng tree book lells how . 
L.S S., 10-11 .M, Dryden Chnmben. 
JlSI O:xlord Strt"ct. London, W. l 
4d stamp 

HOLLYWOOD COMPANY needs 
lyrlcs for nc~• sonRI! All typC5 
w1rnt~•d. FREE detalls - Musical 
Services , 715/M Wes1 Knoll, Holly 
wood. Caltrurn1a , USA 

LYRIC WRITERS required by 
recording compa ny - Dt'talls 
tsu) 3 Coalway Road. llluxwlch 
Stath 

MUSIC TO LYRICS. Volce/ l;tpl.' 
- 36 Sudbury Avcnul· Wembley 
Dl •902 3483 

PDP SONG lyrles/ melodu•1 1n10 
cash Dee MUSIC Co , 85 
Blurton Road , Stokl' Staffa 

PROFESSIONAL ARRANGER 

~~PMP3~s;flro1l
1
~untul~-~- s. t"~i· 

857 1800 
SONCWJUTERS. DEFINITELY 

kht'et"u~d~;;! f/~~\2 d:t\01t"i11
nr::s 

scored rrom tapes. Arnn,:r:ml•nts 
- Brochu r t, 7-4 l.3Vl!'Rdtr Jilli 
Enfield. )hdds 38:S 058~ 

SONGWRITERS! If y,.hJ thmlo. 
you IIIIVC hll ma tcrlll1 dOd v,-,:inl 
thl• oppor\un1ty of m1u:!mum ex 
poi.ur0 !rum a tH•w publu,tuflg 
companv phont' DI ◄9l HIil 

SONCWIIIITEIIS. We'll 11ul your 
mUt-rl.il on due- fur dt·mon<..tr.a 
tum pu.rposu in our fully 
t'l(lUIPJlr.'d recurdlni; 1tudw uun1,: 
-1ur pru mu,1et~n and voeat1,t1 
l'n·.. mu,;h $\ ttmf" lt> ~ urd) 

~~"nd ,:p~d~ ~11~ 0~::rc1 ~~11b~r 
Grc11t Y;i.r-mm.1th 

LIGHT SHOWS 
1/- per word 

IHFUSOAIA FIVE ACIIE 

~•tcn~TS:.._ t;~',l~!"~or,;:,' t r~1{;~1 

CAR FOR SALE 
II- per word 

FANTASTIC 2 4 .I ·a,;ll r lh 
tni:111, rirspr""'"'· o\•• r 1 :10 

tHWI 1'"'• l'rl 11 Oa\ l -4 (I 

2""" 

BUTTER INTERSTATE db· 
coshow lull y nl(' b1l t' , s till ba,-lc-:t l 
Jy 10 1:ns 01-91!10 J91f7 1Al.1n 
Hider I 

DISC ODYSSEY any &l)l'l,ll l 
luncllon 1ncludm1 pub work -
Tel Mick Barnt'!, 987 655i 

HAPPIES UNLIMITED For all 
occulo.ns. - 01 -937 0900 

NAIILEQUIN IIECOIIID SHOPS . 
Mobile disco wuh DJ . and 
lighting at rock bottom pr\c 
Tel 636 ll4tl. 
H■C ENTERPRISES LTD 

Mobil<' dlsco1he,quc1. - Enquiries 
Harry Wylie. 01 ·720 1847 (any
time) 

MANCHESTER. ■ IC "L •• 
M!~?lle di sco 'n ' 111ha - 061 ·22I 

SATISFACTION ASSURED , 
Jams . discothl' QUI', (l;tl\CC'I. 
portles rec:l'ptlon•, - Jon 01 -952 
8127 

TAY L 0 R DISCOS HOWS! 11 
Light■ - DcC"Jn) !I, - l,luslc b y \h t" 
protuslon:111 01 723 -t:188,93,S 
1118 . 

T}1E DAVE JANSEN DISC 
SHOW. P;1rllf'$. dance~. wt>dd•nx,. 
dl~colhcqucs . Book no-. - 01 ·699 
4010 

THE SURBUR■AN MOB , Mobllt' 
cttu:othequcs (ur evr ry ou.:u;lon 
Cheap ral e ln('JU SH'l" or 1Lkhtl11J: 
c ff('.:IS 01i;1ance nu Ob Jct I -
Con1act Kt!lth Orp1n1nt1n :!7l57 

SOUND FINE. Mobllt' dll· 
colhequu for • II IJCCUIUUI -
Chaltonl St Gil.:~ !02'107 from 
London) Ul!t 

WE' RE HERE lo jlVI' you tilt' 
best OJ ll"(ViCt' POHlbh: 
Soulh• E;i.11 DllC Or,t11nl M t1,m , 01 
877 03!7 

sow STEREO dJ \ tlJ and llichl 
$haw. Jrom Ci, Pntt t· i,. Bn S-31180 
evenin1111 

!h( n1obdf' n111-.1C mah 
,.,.,_,_" 0,11,1> ,v i i UCI 

1ii1.''rif 122"111°11 t 
ON 
s 

MACKAY-MONS 
DISCOTHEQUE .... 

dvlll1 ..... 
So11nd unhm,1•,1111 Illy lh• ,, 
"•nah ,a,t,11 ••~1,t,1n1 
ll•ntll ■ ,1<1•<11101 ■ 111n4 I 

A.110 ,al1r•n11 4•••• inti•'-• 

DI.Al 01 ,IJT tJ91 02 f.J.,I 51 
""'•"' 

EXPOSE vouasE ........ l_.,.,.,.~,,,,.._ 
500 10 x 8 

WALKER REPROGRAP 
J,I MAl'U UIIIT L0NOOH 

01~.,M> 

,o 
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fROM !he new Lucky label come 
albums fea turing The Cody Nash 
Outfit , l he Hillsiders, Country Fever, 
Da,1e Plane and Lisa Turner, Ron 
Ryan and Ian Russell . 

1 ra c k~ by a ll t h e~e a r tist s are featured 
on an in t r oductor y vo lume, w hic..h accom• 
pa 11ies the Initia l r elease or six di fTl! r ent, dis
tinctive t•ountry albums. HILLSIDERS: leading country group. 

T here has lo n jit b~ n the 
need fo r a la bel "pc<'i ah sing 
in countr~ mu s ic to eater 
lor t he n ew wave In BtHl '-h 
coun t r) music; and none or 
lhe~ .1 lhums falls beneath 
lhe stand a rd se t by the 

~a mpler." 
Humo u r • nd na ppy go 

lu c-ky counll') pic kin ' run 

Lucky six for 
country fans 

JUG TRU ST 

GOODBYE TRAIN 
1•11rl11p t1one R 5H25 23/ 1/70 

FRIDAY cont. 

RICHARD DIGANCE 

r : ~~:A mW11~:ir11c~1
1

11 t1 ~ ,lk'J:~·7. F'%~~1
· 

1nr l:1 Un,· tuht.'1 

SATURDAY cont 

T HE GREEN WI CH THEAT RB 
FOLK CLUB . T M M l lr t. Gr rl'n· 
wtch Hi i,: h Road SE III tn pp 
C'room1 11111 , 

JOHN JAMES 

MONDAY cont. 
PUT NEY " HALF MOON ," 

CHAN C■ TO HE THI &RllAT 
LOW ER RICH MOND A O YOU . 
BLU FS MA H 

1hrOu Kh most or th e nlbunu , 
a nd •· The Cod y Nash W ay " 
(LUS 3001 ) ls CNC ai nly no 
eHcpt ion as Lhe ir vers io n or 
' ' A. Boy Nam e.d S u e " sh o w s 
in no un cert a in m a nn er . 

wh e re they appea r ed on the 
Gra nd Ole Opry. Joe Bu tle r, 
Bria n H ilto n, Ke n J ohn.son, 
Bria n Redm a n a nd Ro n Ben 
nett a lso drnw fro m a \\i de 
ranee of materi a l a nd also 
illus 1rate t h ree of th e ir own 
numbe rs. N o country mus ic 
s eries wou ld be compl et e 
wi thou t Cou ntry feve r, nnd 
" Lls1en To The C ou n try 
Fe ve-r., {LUS 3003) Is the 
o u tstanding a lb um in the 
series to date , If o n ly becau se
it possesses everythln ~ from 
v ar iety to technica l ab ili ty. 

Band,' ' " W ith P e n ln Hand," 
"You A in ' t Goin ' Nowhe re," 
" Come And SLay With M c ' ' 
and •• Did She Mention My 
Name." 

THURSDAY 
ROV ERS FOLK CLUB, Hl11tr 'i THE LCS PIIIESENTS "rH E 

~~~~ . Rl~hnp 'J Stnn lurd T HE ~'.:vCEER\u~t~:..: N DA.:NDGui:.~~ 

ARTHUR 
'BIG BOY' 

CRUDUP 
Th e group fe:nture<1 Oavt" 

Nash With som e excelle nl 
~,eel g uit a r work. ul!lo A lec 
Hibberd . Roger Elwin . John 
Sea rle a nd Ala n Hou se. Each 
crnc.k b ea rs their own trad e• 
mark a nd th ey p o<1sess th e 
ability 10 g h e a c ounl ry 
l tta tm e n t to just abo u t any
thin g, " Ha ppy Go Lu cky 
Guitar " i ll ustra tes t h eir ln
'i trume nt a l vir tu os it y . 

The Hillsider5 ,LuS 3002\ 
an• o n e of Brluln's leading 
co un try g roups, having e m a
n a ted lrom Liverpool and 
m ad e th eir m a rk no t o nly In 
this c ounlt)' but in Am e-ri cn , 

It's sufficien t to list s o m e 
of their tracks in orde r to 
illustra te th eir versatility: 
" Ruby Don't Take You r Lov e 
To Town" w hich, for m y 
m one1•, by far o u tst r ips the 
h it version , "List en To T he 

an evening with 

~,-,tt£··. .• , . \l ·i-' ' . . 
r -

John Renbourn Bert Jansch Terry Cox 
Danny Thompson Jacqui McShee 

Pentangfe 
watford town hall 
monday 9th march 

DOO RS OPt N 7 . .J0p m 

AN HAA / IYENING ECHO P•Ut N TAfl0N 
Artl• - • bookad fh- u' Co li.e-, ln .. rttikl,_nt, 01 .... 37 4000 

QUEEN ELIZABETH HALL 
Saturday, February 21st , at 7.4 5 p.m. 

A concert of contemporary songs with 

JOHN AND BEVERLEY 
MARTYN 

and their musicians 

NI CK DRAKE 
Trckets 20/·. 16 / ·. 12 / ·. 8 / - from R F.H 

A NEMS PRESENTATION 

SEAN McGCJWAN PKESE NTS 

THE DUBLINERS 
IN CCJ NCERT 

Appeariog at 
,;UllOHAll, •ORTSMOIJIH 
CIT Y HAU. NEWCA5ILE 
F•E£ flAOES HAll 

MANOI ESTEI 
IO~N HALL, LEEDS 
PHllHAiMONI(, um,ooL 
A Rl, STO[KI ilN 
(ITY HAll, IH[FFIUD 
TOi\'N HAU. ilRr.t1N,:HAM 
r Al lflElO HAll5, OOYDON 

FRIDAY, 20th FEM 
SdNOAY, FEB . 22nd 

MONuA1 , FEh. 23rd 
TUESDAY, FEa 24th 
WlDNESDAY, Hi 25th 
IHII RSuA( FE, 26th 
FRIDA,. FEB 21th 
IATURDA,, FEh 28th 
SUhuAY, MAR(H Isl 

f£Sr1 VAL OF NEW TALENT IN FOLK 
J'SltNOTo+t TOWN HALL. u,rll STIH l , N I 

5•"'"'-Y- 21lh fewu«y. 2-11 it"" 
C'",u t T"fU!. 

at 7.45 p.m. 
at 7.30 p.m. 

at 7.45 p.m. 
al 7 45 p.m 
at 745 p.m. 
at 74Spm 
al 745 p.m 
at74Sp.m 
at 7.ll p.m 

MURPH & SHAGGIS • THE FETTLERS 
'rchh I O ~ 1 6 f ·"' e.• ~ f .,. t r-r. I•• wfl, 

Cf" 11for4 C • 

Da ve Pl a ne Is w e ll known 
t hroughout folk clubs and fo r 
th e purpose o f "Countr)' 
Cousins" (LUS 3004) h e 
t e ams up with Lisa T u rner to 
produce my ravourtte a lbu m 
oy vh'tue of their ch oice of 
mat erial and ins trume n ts -
guitar, d uko mer, Jew 's ha rp 
a n d au toh arp. " Eleven More 
Months and Ten More Dnys ' ' 
i::ets Lhe album off to a g1ea t 
start, an d th.cir version s of 
"Colour ed Aristocr acy " and 
"Good Old Colon y Da ys" are 
Impressive. 

Ron Ryan must take th e 
honours for p roducing the 
mos t o r igi na l. cou ntry d lsc. 
fo r " Mr Way Of Life" (LUS 
3005) M wrote no fewe r lh an 
seve n tracks w h ich s uceed In 
con veying a fet' llng o r lone li• 
n ess in blu es form wi th som e 
n ice country harmonica a nd 
g u itar in s upport. The album 
is totall y un pr ete ntio us a nd 
certai nly fulfi ls producer 
Gordon Smith' s oim to put 
t h e story a nd the sentiment~ 
of a, tramp o n. r«ord. 

Jan Russell's " S ing Som e
th ing Si nful " (LUS 3006) just 

~~u:h/f~ f ~!
1!~. t heo ~~~!; 

establishin g q uite a r ep uta
tion, h as dug up a w hole 
collection of hilariou s m a te• 
rial. He sings 1;oogs by T om 
Lehrer, Vera J o hnson a nd 
J eremy Taylo r with a refresh
ing briskness; Usten to " T h e 
Merry Min uet.." •• T h e I ris h 
Ballad ," "Love Locked Out " 
and " The Belle f rom Barn • 
stable." - JE R El'ttY GIL
BERT. 

Folk 
news 

JUGU~~ed y~~~~ t~rr~ ac:~r 
versary this week, ap pear • t 
Group b4 (Februa ry 22) , Wind• 
Hr Folk Club (27 ) , Southa m p• 
ton University ( March l ) a n d 
Brewe ry Ta p, Ware ( 7 ) . 

GU E~!~k •~,~:~ ~ ~~:!w,Ro~:. 
chid e th e Tippen Brothers 
(M a rch 20), Diz Dls le)' (April l) 
and Der-ek Brimsto ne {ll} 
Resid ents a t t he cl ub a ra The 
Thymes a nd Len Tipp en. 

THE w:;:hc:enagnl!ri: o::::::g :~ 
Fe brua ry 28 wl!h Meg na Carta, 
Colin Scolt a nd Camua. There
after the club wl ll mu t 
mon1hly, allernatl ng for1.nlghtly 
whh a mod ern Jau cl ub, 

BOB t~:d ;.!~~~ Pe,:ikgue~:u:~ 
Wa llh• m • tow, on Februa ry 22, 
followed by HCJme Brew (M a rch 

A. L LLO YD, GoJ;ll'rv.-oud 
T11vl'Tn , l) i:pl ford 

AT FOX, ISL INCTON CAEEN, Nl , 

KAY ROGERS 
AT PRI NCE OF WALES . Weu 

11 rmnp1on Slntlun 

MIKE ABSALOM 
l'l•lt• r 0 11.rllng Brian ll oop1•r 

BEDFORD COLL ES, Jnn t' r 
Ctrelr NWl k 11 r II pm ~5 

GERRY LOCKRAN 
BLAC K BULL, Hi gh Road, N20 

TH E EX ILES 
GUY HEWLETT 

llo \ l DENNI S O' BRIEN 

CLE M A.LFORD, Sll.r 11 nd 
TII IJI • W\lh Rn l r, SI Crlspln ',
Suuthw a rk Pa rk Ro1td . SEU 
1Junc t1 on Fl•nnl'r Rna d1 

KINGSTON POLYTECHNIC 

NIGEL DENVER 
TAOUBAOOR 8.30 an (•v1•nln r,: 

with 
PAUL McNEIL 

THESAURUS PLUS GUESTS. 

TROUBADOR 9 30 

SATURDAY 

AB YSMAL P EA NUTS, Kln jj:\ 
Arll\R, 213 fll Kh t1 paa tf' 

NICK HARRISON 
Singers fn •c• 

" ANGL ERS," T EDDIN GTO N: 
LOV&LY 

BRIDGET ST JOHN 
AT COUSIN S, -4 fl Greek S ln•l! t , 

7:,0 11 

AL STEWART 
CEILIDH AT 
THE HOUSE 

7 30 ll 30 

CYRIL TAWNEY 
THE ORANGE ANO BLUE 

TONY FO XWORTH Y 
Cec il Shnrp Jlnu51! , Ca md en Town 

Bar, Rdrashments , Fol kshop 

DAVE CALDERHEAD EYES OF TIM E CALL ERY 
Thl•~aurU'I, (i r ■ ham l}uttl'rReld l SS HI CH ST NTH, MANOR PA RK 

' ' "'".' ' "d """" ROGER MOSS 
WH ITE BEAR , Kin l( ~ll')' Ropd 

ll •mm,Ju v, N. I.C. R,A. SI J ou! phs 1h11. 

URBAN CLEARWAY ~~\~~~ ~~ ~~1:1. N 19 S111urday, 

CHAS UPTON - DAV E COU SIN S. DOMINIC BEHAN 

FRIDAY 

AT COU SINS . 0 Grl' t'k Stree l 
;:10 11 

DAVID CAMPBELL 
~l~ c [verl:~!re ·ea~ercu1~ !~~1~ 
d1upp u1nlmt'nl Admission 51 
Very rlnt' contempora ry ,ong
wr1lt"r 

DAVE KELLY 
SKY PORT ADE TU CKER 

Brtd~,• Huus1:, 8o rougl1 Roo d. 
EIC"ph11n1 and Castl l.' 

DIZ DISLEY 
Gt•m•r1tl Huvt'flock Ilford 

OR HOBBS - Sl't' Sunday 
c:nlumn 

FOL K AT THE GROSVEN OR 
Gru~vl'nur Avt•n u t." N5 

MARK SMITH 
t-·1nor Srnacr:o1 welcomt 

GOODWI LL TO ALL 
lleJd\111111.1 Orivl' Jf arruw 

1st YEAR BIRTHD AY PARTY 
J OHN AN D KE ITH 

TOWNSHEND CLARK 
TI PPE N BROS 

T HE OTHER J UG BAND 

THE WEST COAST HOBOS 
THE URBAN CL EA RWAY 

rHE OLD HOUS E CEILT BAND 
t ' luor s ln ,ll l'ni we!l.-ome. - A 
C11y lr . !!,?;! 5!115 Llt;l'n!ll."d b.i.r 
H 12 pm 

PEELERS KI NG'S STO RES , 
WIDEGATE STR EET NEAR 
LIVERPOO L STREET STAT ION . 

THE PEELERS 
IN TRODU CE 

HAMISH IMLACH 
IN CONC ERT n t Gre-1h am 81111 
room . Holl oway Road Ol'llr Arch 
w1ty St1&ll (m on WEDNE SDAY, 
FEBRU ARY 25. 

THE JOHNSTONES 
THE EXILES 

THE PEELERS 

FISHMONGER'S ARMS 
/Near Wood Grl'Cn Tul>l') 

MAGNA CARTA 
COLIN SCOTT 

1), Harry Boarman (I) , Robin 1·r====================~ •nd Barry Dra n1fie ld (15) a nd 
Gasworks (22) . 

T°H1;:r!s (!:~::~ay )~t Gii,s~ 

:f1~~h••;r b~ol~o l~ lu~()l:~:~oi::~•-
chc ll (Feb ru ary 20) , Pip ers 
Fol k, Penzanu (21) a nd Swa n• 
fol k, W11d obrldg11 (22) . Th ey 
begin a Walsh tour al th a 
Marc hlo nen or Buie, Cardiff on 
March 2, followed by Ab cryst• 

~11!:, ~~~~,n 1:1· .~;;'"l':te1~t1~ 
Sw■nua <•> They have st■ r1ed 
selling postcn ar th eir song• 
(20th Century bro adsheets ) a nd 
havt' so ld 1 ,000 so fa r . 

BRIA~111~ : :~.K~~v:n~u~/<~=~~ 
pl e ted rive n1 on1hs ' n•lde ncy al 
the Sl el5on Sa loon, Re-ge nt 
Palac, Hote l, ■ n d on March 29 
th ey beg in ., we11k '1 g Ul!II 1pot 
at lh e NH h Vil lc! Room , West 
Ke nslntton Wit hi n • c:.oup l, or 
rnonths, Ora nge wUI be re leu
lng iiln album. 

T HE w~r■ •~:bt 11 1 :01:0;e~~~!' 
tcrfia ld 011 J uly 4. sponsored by 
th e North Mid la nd Fo lk Feder• 
.,, ;on and Stal n!lby Ccnl r e MC 
wlli be lo b Walka, , llnd e rti US 
lnc)ud l l :iin Can1pb«1 II Fo lk 
&roup, The Y1u ju , Robin e nd 
lhrry ■r i■ nsf11ld , The Grt1eh•n 
S11l•n . P.-cll l• ■yrn e, ■ 1 rn sl•r 
Lor, 11 5wo r d D ■ n urs, Do lph,n 
Morn, Mu" a nd Southport 
Mot ri• Hen 

TH E ~~::s,:;!'".~:~~~:1 t~i• 
ru 11 ry :ZO ■ n d 21) at tho Roy•I 
Alhrt Ha ll 

INTER-CITY ARTISTES 
(MIDLANDS) LTD. 

in conjunction with 

COVENTRY RAG ORGANISATION 
present 

PENTANGLE 
John Renbourn, Bert Jansch, Terry Cox 

Danny Thompson, Jacqu i McShee 
at 

LANCHESTER POLYTECHNIC 
COVENTRY 

on 

Tuesday, March 3rd, 8 p.m. 
10 / -, 12 / 6 , 15 /-

t~~~~ LiJakl~ NJ~~M, 1::::nNWc 1
52 

T ROU~ADOUR, JO 30 285 Old 
Ur omp ln n Roa d 

MAUREEN 
KENNEDY-MARTIN 

SUNDAY 

BARLEY MOW, Hursl•fr r ry Rd 
S W . l 

MARK SMITH 
MIKE AINSCOUGH 

STAN ARNOLD 

BOB & CAROLE PEGG , TOWEii 
HOTEL , oppoi. lle W11 Uha mSIOW 
Cl' ntr,11 

BOUND S GREEN FOLK CLUB 
Sprtn g ll ci ld Pa rk T:i vcirn 
l;l ound.., Green Roa d NI I 

SIL VO & MOSES 
CAMERA 

DR . HOBBS .a t II pm Th r 
Gl oucetok r m, t r l. Kina Wllll am 
Wnlk SE 10 

THE SOUTH ERN RAMBLER S 
pr t'scn t 

URBAN CLEARWAY 

CROUP 64 THEATRE WORK SHO P 
R;iv,·nn a Roa d , Puln ey. Rpm 

JUGULAR VEIN 

HARLOW INT ER NAT IONAL 
f'olk Club St'hOOI Lnne 1! ;1rh>w 
E:1H·:t near Cn,•yhound public: 
huUH'. 

JOHN PEA RSE 
R1•11 td,:n t Dave- Smlth - llilrlow 
20992 

NAG S HEAD, 205 York Ra.id 
Bnttersea, 

JOHNNY JOYCE 
PAUL BRETT 

ll u'l \ J oh n T1mpo ny 

RA ILWAY HOT EL. DARTFORD 

PETE STANLEY 
and BRIAN GOLBEY 

•h :lil d en ls CRAYFOLK 

TROUBA DOUR , 9.30. 

JEREMY LARGE 

MONDAY 

LEGACY, DAV E COOP ER, 

CLA NFOLI( ; Morqu 1~ n( Cl,AN 
Rlr,, rd~ Sou lhW ll'k f: 11 ,•t t l>ao 
dJns;:ton 

THE YETTIES 
PLU S CEORCE HARRI SON , PETER 
CHARLT ON . 

EN F IELO FOLK CLUB, 
l lop Pol,:• R,1k11 r S1 r ,•r t Enfltld 

ALEX CAMPBELL 
STEVE LAST 

plu1 Aung1er, Loc llr&n , 11,vers 

READING UN IVE RS ITY 

BILL BOAZMAN 
JAKI WHITREN 

WALTO N-DN•THAM ES , li!b 
C"hur ch St rrf' I . STAN .AaNO LD 
lntrMIUCl'!I 

JO Y HYMAN 

TUESDAY 

BO,o FOLK . Brld ftC' ll l'l mlfl 
Ho rvu1h Road 

TH E YETTI ES 
AND OTHER GUESTS 

Aclml',sliin ;!11 

FO ' L' CSTLE. c,un,, P , 1rt1rld 
W c- U . Km&5t Qn 

DOUG BAILEY 

THE RO EBUCK , Chl l WICl lh yh 
Ruad Opl•ning n11: h t -..nh DAVE 
COUSINS. 

THREE HOR SES HO ES FOLK 
CLUB , H eath ~ln•c t , Nt-ar Ha mp 
-. IN1d Tub ~ prt:.,l'n111 

GASWORKS 
;i nd yn ur h111i"ls TH E EXILES 

WEDNESDAY 

ANYTHING A COUSTIC 

SPENCER DAVIS 
HUNTER MUSKETT 

M ■ rq u N•. 10 Wa rd1,ur St r ~1· t 

LICENSED BAR 

COLLEGE FOil THE DIS• 
TRIBUTI YE Tit.ADES , :10 Li:lcOIH 
Squar,: 130 3010 

JUG TRUST 
RI CK DAVEY, BA.RRY YOULOON 

CRO YDON FOLKS ON G CLUB, 
Waddnn Untl'l . S tafford R11od 

COME - AL L - YE 

LEW ISHAM FOLK CLUB. Old 
Tlgt•r i. H,.,,1d L,·~ HIRh Rnsd 
SE l3 

COLIN SCOTT 

NEW HO LY GROUND, lto ! 
Oak ti llt '- h "Jf"Jo\1r1d1 ff, 11 
R.iy~\\ a lcr w, 

RONNIE CA IRNDUFF 

ALEX CAMPBELL 
S URIITON " ·m bh " ,,n 

DEREK SA Uli ANT FOLK TRIO 
CLIFF AUNGIER 

TROUBADOR 9.10 

BILL BOAZMAN 
MICHAEL-CLAIRE 

CHARITY FOLK/BLUES CONCERT 
;n ord of THE MULTIPLE SCLEROSIS SOCIETY 

al TWICKENHAM COLLEGE OF TECHNOLOGY 
Egerton Road, Twick•nham 

on 24th FEBRUARY, at 7 30 p m 

JOHN LEWIS 
ANDY FERNBACH 

NEWPORT JUG BAND - SUE TAYLOR 
MCHAEL CLARE 

Ad n11.-1on 5 , lor 
All proc-.d, go to 

THE MUL Tll'lf SCLEROSIS 5001:TY 



'tMP'(osio1N AT THE 
100 ~,__,.20it. 

WHlfllBiL'l Nll.E!S"1 
..... 

GOODTIME BAND 
A frn dnM, 10 olll tM111ben b)" 

covr1HJ of ou• b,e weu 
$ohll'dc1, f•btwory l T 11 • 
TM .,.ttt A.-ric•11 lt1,1e1 "-ilt 

CHAMPION 
JACK DUPREE 

,i-1 coUH SYMONS JAZZIAHD 

S.l'dOKEN"COYYdER'S 
JAZZMEN 

-· '™1"c'tt'ii1s 
McGREGOR GROUP 

1.,.,.doy, F•br11ot7 24t h 
u.s •-s._ 

FREDDIE KI NG ,.,. .~,.,_.._,. 
wed,...dO)', FebNory 2Stt. 

ALEX W ELSH 
AND HIS BAND 

with 1peool g uHI 110 , 

GEORGE CHISHOLM 
naJ.l 11CUdH U.•-"U51AUIAH'I 

110x1si um ,oe \NCM.M M.IMU: u 
,. --"' ... c,_._ ,._i..,.-, 

,.,._ •011n • ..,1w .. ,,, 
0- ,.,.,_ .._.., 01~ OU .J 

STUDIO 51 
l(&I COLYH CLUa 

10/ 11 GT. NEWPO IT STUET 
HfAI LBCESTEI SQ UARE 

Scrnd•l'• i:.a,,u.ry, 22nd. 3-6 p.m. 

ARTHUR "BIG BOY" 
CRUDUP 

BRETT MARVIN & THE 
THUNDERBOLTS 

THAMES HOTEL 
H•mft'I• " Ce1trf. M,d,1n .... 

ffWay, , .... 20th 

NEW BALDWIN 
DOLPHIN STREET SIX 

BRIAN GREEN'S 
JAZZMEN 

' JAZZ CENTRE SOOETY 
s1_..1HeuM 

lll~A .... ~WI UG29 .. 

t.' c.. 'I February 23rd 

SUNDAY 
BEXLEY, KEN T Rl .. ck Prmu 

llull'I 

CLIFF BENNETT BAND 

BLU ES DISPENS ARY , \li1 l1on 
Hhlf'I S1dcup Rlun and 
b1·,-,t11d 

THURSDAY CHEZ CHESTE Jt NA H. (.'r,,wn 
;u1d An1.hflr Cru~- \ln·r1 l"lin,: T,~~~:,: l" J~z~.~~- Ro,•hUC'k ,,.,, 1lun\·ht1md 

AL910N. HOWARD AILEY tnu 
t,.111~ lh·•d h1lh.:,,m Bro;ad•_.> 

C r~~:.~n CH~N. RI, rt.1 111-r 

H OP81NE--;:;;-TEC oppo,,tc 
Nl'lrlh Wt"rnblt-y Mu1on DENNY 
Ul.Do:N O ~ 

HO UHOS CLUB HAIRY 
P E OPLF.. OF EARTH CATHER YE 
AT THE DUKES H EA D, ■ARK · 
I NG ROA D, EASTMAM . 

KEY! 
LUMI NOSI TY GROMIT, AUOIO-~l~~o::;r~:N• cus,:. GIRLS 

JAZZ AT~AENDON 
NEW INGTO N GAEE'N , Nl. ' 

THE SWING FIVE 

J AZZ AT~KERVILLE 
• ll uun&lnlll' Dlo•rr'" Wl"lComc- • 

MIKE DA~ Rand Half 
M1.mn Hctt•I Ll.o••r Ril'hrn(,nd 
Ro1d Putncy 

LITTLE THEATRE CLUB 
NOW IN ITS F IFTH YEAR 

DE REK BAILEY, JOH N STEVE NS 
11 p .m I a. m , G11 r r1ct Ya rd . S1 
M ar11n ·~ La ne Stt Sa1urday 

TM_E RHYTH M IC INGS, Nrw 
Mrrlln "s Ca""· 111~'1!:"'7 S1 W C I 

WHfTI I NGTON , PI NNER. kEN 
COLY ER 

FRIDAY 

COOKS CHINGFORD 
ROYAL FOREST HOTEL 

In a bu1ld1n,: bul\1 fur madrlg.-ib, 
Jlomr fl! Capt Cook mad 

•ritith~ 

MAX COLLIE 
GOTHIC JAZZBAND. l..ord RJn(' 

lal(h !i W 5 Lunl'hllmt' 

GROOVES VILLE 
•• WAKE All"CS, " EPPING ( A,U ) 

!JUICY! 
!LUCY! 

M.-mbc<r ';!I_ Id IUl'\~ ~ 6d 
NEXT SUNDAY, •• FREE "Ill 

KEITH U UTH Band . Jhd1na:ley 
Club. Rtehmun d . t'Yl'T)' Sunday 
f r tt All '1i'l• l('flm t" 

NEW LO UISIANA J aum en, 
f't.f; hl l n1 C-01:U. K1n 1ston 

~ E CAST\.E Jau Club -
TooUnc Broadway Alan Elsdo n 

MONDAY 
AT P LOUGH, STOCKWELL, S .w ., 

TONY MILLINER 
ALBAN Y JAZZM EN , . ,,.,., ALAN LlffiEJOHN 

Arms. Chlslehur,u 

A LBI ON . MIK E \li"ES1'BBOOK 
quarte t. London Musln l Club. 21 
Holland Park 

ATOMIC ROOSTER 
Hi gh Wycombe- . CQ!le&:" or 1'("Cb

nulo&Y and ArlS 

Bl.ACKBOTTOM STOM ,ERS, 
Foundallon Ball B1rkbN:k COi· 
IC-Cl. London 

BLUES LOFT 
NAGS HEAD, HIGH WYCOMBE 

OL D TIME MIC.HT 

SHAKEY VI CK 
THE NIGHTHAWKS 

, LUS GUESTS 

CHEZ CLUB 

MANDRAKE 
WHIPS caoss, El.T .• PM . BAA. 

GOTHI C J AZZBA ND. Lord RanC'-
11111:h. < Ws 

MONDAY cont. 
BEXLEY. l( E NT. - Rt.,, k J•riou 

1/ (lll•I - ftr lJin Cn In 

COOKS FERRY INN 
' ANG EL ROAD , EDMONTON 

THIRD EAR BAND 

FAN ClUBS 
JJ4 ppr word 

DA RREN WELLS. 01 21'1 41111 
01 tU lO'iO 

r1ei:.N~Y s ~ A; LloAUi~:d~~~"~.:a~~ 
j,•n u; t arll.11• !lltt"~I W 1 

BARRY MASON 
GOTH IC JAZZBA NO , l.nrd Jl.•n• SONG WIITll, D J , SINGEI 

l.ii,-:h .., W !I fneod1 of tor•~ o•• forming o fon 

JULIANS TREATMENT t;.';';~~t':.:~'.:.':m~;.-~~~ 
MARQUEE "'"d membenh,p 1ubK1lpt,t,,fl 61·, 

1 a • ood birtt> dct,, 10 L WUBEI, 
ORIGINAL EAST SIDE STOH - 12 Pork Sh..t, LondOfl, W 1 

~::rs'sial~!~ .-.,n T.q1 B.uk1111. I I_~_:.; ___ ;.._;.._;.._;.._:.;; _________ '-_- _- _- _- ___ _, 

,uTNEY " HALF HOON .' 

ARTHUR ' BIG BOY ' 

CRUDUP 
READING, •• SHIP ," Oukt !>,l 

All s; \ar 1,,u p r rgrnup B:ir E:lli 
trn11on II 30 pm 

TUESDAY 
BLACl<BOTTOM ST OM PERS , 
CC'Orgc. ·· Mc,rden 

CH EZ CHESTERMAN. Blu, 
Am:hur _ Cro1d11n 

100 CLUB 
100 OXFO RD ST, LONDON. Wl 

FREDDIE KING 
KILLING FLOOR 

WEDNESDAY 

POSTERS 
JI- per word 

FOR YOUA 1'70 eah-nd•r •nd 
ClOIIII/JtUI' hf ptlp •• rt p11Slt'f'I 11nd 

~~~~~rrnt,,'fr:.••nJ,'s)l
111 :oa~r2 

ffct;k1•nh1m Ro11d. Brelu-nh.:am, 
Krnr 

LARGE POSTERS. SIik l(· r•·tn 
prtnlrd Any (juanUty 1111a1lablr 

111 f•>r IOU - Ph1m,· tor delllll 
11 11 )' llfflt" OJ-8S3 t'I02:1 

PHOTOGRAPHS 
J/4 per word 

CHEAP PHOTO •cHIOll l. prof es• 
11on1111 r t"l ulu: - 1115 Jl l l after I 

p ~UBLICITY PHOTOS taken b)' 
t':xperH, Exprcu nrvlce Wr ite or 
phon e ror p r ice ll s: t lo Peter B. 
renn1n1. Z◄ Co llingwood Cdns, 
c t, yh:ill llford &un 

PRINTING 
J/. per word 

c:1 J! ,v~l~uaro: rlwt~~fe •i~~lr~C..1~~· 
BLACKBOTTOM STOMPE RS, fo r bcs, S Poplar C ron, w., 60? 

Green »an BlaekhH lh 2114; 

CHEZ CH EST ER MA N, Park r.=::;::;:::====::;::::::;~ 
T.11ve.rn . Mlleh• m La ne . St rcalha m 

CREENFORD. " OLDF IELD 
TAYER H," !Olf'I Crecn ford Road, 
'BOB WALLIS' J AZZBA ND PLUS 
1920"s SI LE NT FI LMS, BUSTE R 
K EATON . C HAPL lff , LAUREL 
AHO HARDY. 

QUEENS, T OTTEN HA M LAN E 
CrOUl'h End The F RAN K TOM S 
Band F AEE. 

JAZZ AT THE 

TORRINGTON 
HIGH ID., NOl1H FINCHLEY 

Tel 44 •71 

Thursday, Februery 19th 

HAROLD McNAIR 
with th•STANTRACYTRIO 

Neirt w•e,lc DICK MOHRISSEY & 
TERRY SMITH 

Sunda;y, Febn..ary 2 2nd 

OIAFVASS 
IDOCLUB JULIANS TREATMENT E 

T-,_ Sopru-.o Rvte 
whhth• EO FAULTLESS TR IO 

CHRIS McGREGOR BAND s •EAKEASY 

li~t February 22nd 

A.SH TREE. G,Hingt.m 

TIRRY SMITH TRIO 

JOIN THE JAZZ CENTRE 
SOCIETY NOW 

COUNTRY CLUB 
t' J ">e h a~ Tlllb., N,,_J 

DISCOTHEQUE 
Every Satu rday Night 

CAIJFORNIA BAllROOM 
~ b-4 Dw,a,-,W. 62I04 

SA.TUIDAY, FEHUAIY 2hr 

CUFF LINKS 
Hit Record ••Tracy" 

c.. ,.,.,_ ............... ._ ___ 

, ,, ... ~1'~0 ~-=-
-+ F/\lilflElD PAaLDUII 

OSTERLEY JAU CLUB 

YARRA YARRA 
JAZZBAND 
MEMBERS FREE 

GUESTS • MEM■ERSHIP 2s. kf. 

RAY WARLIICH QUARTET 
U C JI UnJon. Huntl, SI 

WCI "!tpm.ls 

THAEE HO aS E SHOES, Huth 

~'::;':,,,,b"~1fl:~;~ Proctnai-re 

THE JtAVINC. a EEM , Cf'llar 
Bar B,e.-1:ry Tap ffig.b St 
Ware 

SATURDAY 

-;:,:::: -~--1 -
s,.~~!:"" ~-=-=-..:--uu ~·-- ~ .,._,_ 
- ~ .. , -..---- ~- .. ·-- .,..,..-.._,._ 1, .. 

TUESDAY, FEBRUARY 24th 

QUINTESSENCE 
AL■ANY JAZZ. BAND, Ct",llar SCREW 

Bu. Brewery Tap. Ht1h SI. Wa.u. t,_., · 'ioaadl ..... tw.. flff MU,,JU~HJ!' &,.....,_ 7M 9466 
- OCE"SEDIAI -...~T..., Mon lhe,,.,_p, .. 

T~ L•::,! JAZZMEN , Br-mo ~===:=::::"::::::::::::::::;:::=:::'~~~~~~==~I 
ATOMIC ROOSTER 
C:ilJi Ballroom. Norwich 

CHEZ at~. EJ"Offl 
Rodiey Clu_b __ _ 

JULIANS TREATMENT 
l.nnc:h,n C..llrgf' of Fu.hlon 

NEW J AZZ. REUNION 
lf"df ,rd ('ollt<J' . Jtmn Clrd 

Rrcents Par, S.trr st Tubl' I 
pm S Bar 

LITTLE THEATRE CLUB 
AAY WAlt:l.lilGM KEN 

WHE.ELE. . JOHN STIEYIE'N5, 
II p.111 I .t l'I' 

• 
~ 0 --STEAMHAMMER 

JO"ll\ uq .. ., 'ugr,t, 5.Qund~•n<J ThL-,ghlli 

get it toget1,er. .. 
I " ,I : : '~' ' 

I • 

r---- , l 1 

••. r-lOW' 

lod-.DJ 
JIVIHG aul' ftOYO 

..,. _ .. ,1 ... 

CARVIC 
'l11e'Elrteruise 

01-286'0199 

THE CRUCIBLE 
.. ,._ c..,,- s.-, .,,.C.J: 

.--, ,,,,, .. 
Slfltf.lflNAU 

808 DOWNES 
+KlmfTWITTSJAn~ 

HOPBN (H•n N W•mlqy Stn.) 

luesdly. FM>fUl,y 24th 

TONY KINSEY 

TOMMY WHITTlE QRT. 
J...,,y ~ .... ..._ 

- - ---------
10 fAUlTUU MOOIIN JAD 

PlOOUCTION AHOOAru 
01 --&27 9 1 

........ .,,._..,2511, 
JOHN 

WILLIAMS 
0 .CTET 

._"',.. IIUGG■ H1CHOU 

JAZZ 
ot ,to. 

Al'HIIOOl1IS KBAB IIOUS( 
14 Tett1Mthcna CGWt 1-ct. W.C.I 

ADMIUION flEE" 
__ ... _ 

Of'£NING NJGMT 

n..-..xi., lib ""' 
FRANK RICom QUARm 

frido y, feb. 20lli 

JIMMY SKIDMORE 
Satwdoy. f eb.. l lu 

IONN[E ROSS 

BULL 'S HEAD 
l!IA'-•~t') 8'1I[)C,! P~' <;~.:1 ..... 

TONY La 
TO NY MANN TON Y AI Ct& ._, ... .....,_,......., 

, .._.. .. lh1"t.,. S.C:t-.wi 

till LE SAG£ Tt10 
f.., ..... s-~ .. ~ 

'- lt MAll:MUlf'KT 
.... 20 0KX MOU1SSIY ... ,. 

TON't" LEI TU> & GUEm 
TONYCO< ,_n &f--. """-1) nAH 1'1.AQY RIO 

,mooc, 
,_ 14 JlfT( 

. ,_..., 
n n:»fYCOI 

MLLOOY MAKFR, Febrvary 21, 1970- Pli:l' .t!I 

mann . 
90 Wardaur St,, W.1 

Thu11dar Feb 1 lith {7 30 11 OOJ Su1,do 

*RARE BIRD 
Mvndtir F•b 23rd 17 30 11 001 * BUB NEAL p,u.111a * JULIAN 'S 

TREATMENT *GENESIS 

Fr.di';' F•b 201h (1 30 11 00/ 
Tuesday Feb 241h (7 JO 11 001 

*GRAHAM 
BOND *HARD MEAT 

*SWEET WATER 
'CANAL 

INITIATION 
* TIME BOX 
Wtd• Feb 251h (7 30-1 T OOJ 

* ANYTHING ACOUSTIC 
S•tu rdar Feb 2 ht (7 30 11 OOJ Ar, Evemng o l Music and Song 

* TIM!BOX * SPENCER DAVIS * & SUPPORT GROUP * HUNTER MUSKETT 

I J~·~;--P~EL 
with 

SIREN 

BRIANAUGER I 
HEAD !0~!~1-r.!KINE 

Sunday Februa,y 22nd 

BLODWYN 
PIG 

HEAVY JELLY 
Wed Feb 25th SOUNDS ONLY Fri .Feb 27th P ETE D RUMM O N 

Sunday 
Mvch PINK FLOYD 

Tickets 
avai lable 
15 /- i 1 

·"' BIRMINGHAM TOWN HALL - IN CONCERT - TUES MARCH 10th 

F,om U5" ~•h COLOSSEUM 
LOVE TCUISI\OW811"8l lablet l l 

THE STAR HOTEL * w. CROYDON 
296 l.oftdon Rood,. l!lrood GtMn 

~~~ CHAMPION JACK DUPREE 

ALL-NIGHTER , i1 p.m.-o a .m. 1216 

MOTT THE HOOPLE 
Supportse RAT - HAKENSACK 

nu: DMAaMA UGH1' SHOW - TOUI STAAU Dtl'f stMON STA.al.I 
N.ElCl fel>AY SI.OW DOG 

SATURDAY ALL-NIGHTE=::R:--, -:::9-p-.m--6:--a.-m-. ----II 

FEB. li., PRINCIPAL mwARDs 
MAGIC THEATRE 

BLACK - IPSISSIMUS - FOUR FAT FREAKS 
llAOCSUHUGHTSHOW-•nncSOUNDS-JalTROYD Na<t$ot rrn•oWN 

W..__,, h---, 15th. 

wiLD ANG ELS OJ. BITl'LOTD 
7 l0-12modrught 

~~~~~!~: KING'S HEAD 
L0CGf Ave.Jf. DAGlNNAM IOMFOI0 MAIKET 

SAT URDAY FEBRUARY 21st I M ONDAY fE!RUARY 23rd 

MORNING ••• GRACIOUS fRH + OVERSON 
LICEN SED BA R 8 1 1 

ST APN""G'hETZ 
KENNY NAPPER, BRIAN SPRING, ALAN BRANSCOMBE 

0nd CAROL SLOANE 
COLIN PURBROOK TONY OXLEY KENNY BALDOCK 

Ul)~tSIP~ Now W>lh sepo«rle en1'once 
ot Ronrue ., rn.mbenhip n.ot MCH.iory 

n......ior. 191h QUATERMASS 
Fri. , 20lh Olld :.al . 2hl COMMITTEE 

Mcm., 23,d and Tuo,. 2"h AUDITIONS 
V.,d 25,h GRACIOUS -+ LADY MEMBERS' Flff NIGHT 

Ronn,e Scott~ ore nc,,.,_ exc 1us,vely booking-

NUCLEUS 
SWEET WATER CANAt 
AFFINITY WITH LINDA HOYLE 



P•JI! l6--MHOOV MAKER, fl"hru1ry 21 , 1970 

COME Fl Y WITH US! 
Tho MARQUEE end the 100 CLUB are plann-
ing a 1om1 scheme o f members low cos1 charter !lights 10 

NEW YORK THIS SUMMER I 
If you are in terested m v1s111ng the United States around 
the t im e of the NEWPORT, MONTEREY or WOOD
STOCK FESTIVA LS or m seeing FILLMCJ RE EAST where 
1t all happens 

WRITE NOW TO THE CLUB SECRETARY, et 90 
W■rdour Street, or 100 Oxford Street, London, W .1. 

THE PHILHARMONIC HALL, LIVERPOOL 

Saturday, February 28th, 7.30 p.m. 

DEEP PURPLE 
IN CONCERT 

Featuring: RITCHIE BLACo<MORE 
IAN GILLAN, ROGER GLOVER 

JON LORD & IAN PAICE 
and ASHTON, GARDNER & DIKE 

ST. MARY'S COLLEGE 
TWICKENHAM 

SATURDAY, FEBRUARY 21st, 8 p.m. 

DEEP PURPLE 
plus SPICE 

DISCS * BAR * LIGHTS 

Tickets I 216 

SATURDAY FEBRUARY 2 1st. 8 pm -12 midnight 

GEORGIE FAME 
BRAM STOKER )If,. GRACE 

DISCS* EXPLOSIVE SPECTRUM 
Adm 8/- adv 10/-door 6/-Lad,es 

(Men need S U Cards) 

Feb 271h FAI RPORT CONVENTION 10/-odv 

t>iCONCEU FRIDAY. MARCH 6th 

DUN TABLE CIVIC 
MONDAY, 23rd FEBRUARY, 7 30- 11 p .m 

TYRANNOSAURUS REX 
+ V' IIGOFIOElUS OAOER - DJ - llGHTSHOW 

rtEOUCTION fCJR S U CA.HOS 
H.-1 WMk JON HIS[MAN S COLOSSEUM 

MEMBERS NOTICE 

CHICKEN SHACK 
would l ike to apo1ogise for our 

non opp.orc,nce- 0 1 

CLUB LAFAYETTE 
THORNLEY STREU, WOLVERHAMPTON 

'-'" Ti,u, day th hbruary, du• lo circum\ to nco IM-yond 
ou ntrol b.,t look forward to u-· ,ng you a l the Club on 

THURSDAY, 26th FEBRUARY 

Ull NOUH(Oh HMS NOIIH(Ofl A\'INUI 

FARX OU ,ounuu IIOAOWAT t Ullll•OGI IOAOI 

IOU'IHAU. MIDOUIU, 
UllllH IAn, IOUlHALL 
IUlU ,,, no 201". lOJ 01 IH 

MUSIC EVERY NIGHT 

~ 
lM .. , o .......... HI, I_GfMII, 
..... N•••~_. • ....._,,.rry 
J ..... i.... 
,,40, I !l P"'- TONYUETRIO 
:1,oo..,oc,, I I I P.., d~ 11.AfHT nOIAll 

JOHN WIWAMS TRIO 
~1 ..... ~•-• 117p• 

BIU NIU'! GOODT1Mf BAND 
w,eo, .. ,.,, 110.JO, ... FAT JOHN COX 

WITH OUUf MHOUI 
,...,,., ~.,,,, 111 

THE JOHN WIWAMS 1110 

**************** i( h~-■, lllp• )t 

t IIIU Nllf'S GOODTIMf BAND ! 
!*********~;;*·*t .,., _. l'ttll KAMAN QUA,1ffl1 UIAN 

UMON 1'- 1 JUDO l"tlOCfOll l("w.._~ 
HO""" 1'-1 1·11 ,.., 

T1ti,,>da1 lllpM 

BRIAN GREEN NEW 
ORLEANS STOMPERS 

f•odo~/ $oh11doy, I II p"' 
,HIL KAMAN JO.-.) 

110 Knit , .... 1 
•ttAH llMOH (t-1 

SUl'ldoy-l~,.,...U.1pm 
o<'MI !,.,,.dny NIQl,t 110 JO p M 

TALLY HO! BIG BAND 

AlAN WEST TRIO 
T....Jor. a 11 prn 

DENNY OGDEN OCTET 
w..,..'1,0D~ 111 prn 

Bill NILE 

Jf lt3HE:Bllss, AYLESBURY = HAWKWIND 
23"' OPTIC NERVE llGfiT SHOW 

n,• • o tpe,tl■/ Hewl......i ....,,..,_., Ndl"OIWc tont.,1 AM~ DvnU.,,, """'"'• Motl 
rh. H.oop&e o,■ the- M11 oca1, At1hw ,...! we.i.. N.• Lg lov, loo 

HIGH WYCOMBE COLLEGE RAG COMMITTEE presenh 
Friday, F•bruary 20th, 8 p.m.•3.30 a ,m, 

ATOMIC ROOSTER 
FARM 

OPTIC NERVE LIGHT SHOW 
ANDY DUNKLEY HEAD SOUNDS 

THE HUSH STEEL BAND 2 BARS UNITID FROG HEAD SHOP 
All PROCEEDS TO CHARITY 

PRESENTS IN CONCERT 

THE MIKE WESTBROOK 
CONCERT BAND 

Saturday, 21st February , 8 .30 pm. 
Lecture Thea tre Block 

Tick t pm: d 10 / or 8 ·5 fo, 1tud6n11 (With S u cord) 

--BROOKLANDS TECHNICAL COLLEGE 
HEATH ROAD, WEYIRIOGE, SURREY 

SATURDAY, 21st FEB., 7.30-12.30 a.m. 

THIRD EAR BAND 
LEDO - DIRTY FEET 

Effects by BLACK LIGHT 
Tickets 8 / -, 10/- on night - Bar - 12 

Saturday, February 28th, .5 p.m.-12 midnight 

LOVE 
CRAZY WORLD OF ARTHUR BROWN 
JODY GRIND SOUTHERN COMFORT 
Tickets £ 1, from RoundhouH Box Office; olso Grond 
Central, 1 00 Choring Cross Rood, ond Musidond, 

,U Berwick Street 

VICTORIA ROAD HALL 
CHELMSFORD 

·wednesday, Feb. 25th 

RED STAR 
ILES 

0.0. 8 o'clock 

BRADFORD UNIVERSITY 
presents in concert, Thursday, 19th February 

JON HISEMAN'S 
COLOSSEUM 

TRAPEZE 
MIKE CHAPMAN 

Tickets: Advc,nce I 0/- - On the door 12/-

ENRELD CHACE Uma SCHOOL, Holly Wolk, Mlllrk•I Plo(e, Enfla.ltl 
lONOON 10111:0UGH OF ENFIELD pr•1an1 

A SPECIAL JAZZ CONCERT 
f.<.11.mng ANNIE ROSS 

... ,,., lh• IEG ,ownl TIIO 
on SATUI0AY, 21th FEI., (omm•ncmg 01 Ip m 

SEATS, 10/., 7 / 6, 51• TICKETS fnt•rloinment Offic•. a.t sav., StrHI 
Enfi■ld, M1ddlu• - WRITE. CAU Olt PHONE J6l 1235 

ROBIN HOOD LONGBRIDGE ROAD 
DAGENHAM, ESSEX 

SUNDAY, FEBRUARY 22nd, 7.45 

AYNSLEY DUNBAR'S 

BLUE WHALE 
plus BOB STEVENS 

BLIGH'S HOTEL 
SEVENOAKS 

(R- of .S._,.., 1w Sftlflion1 

'Open Music Club' 
Tuesday, 24th Feb. 

7 .~5 till 10.30 

THIRD EAR 
BAND 

licen1ed bars 
lights & Sounds 

GALA - NORWICH 

ATOMIC 
ROOSTER 

THIS SAT. , RI. 21st 



r,1EW ADDINGTON 
HOTEL 

(N, Croydon) 

,Authtnti~r::k 'n ' Roll 

soMETHIN' ELSE 
Every Monday 

+ Guest Art1s1s and 

WILD ANGELS 
rues 24th & eve ry month 

,omNHAM SOUTHOATf TKH 

EAST OF EDEN 
WllDMOUTH 

,c,119, J,r11u, Wood G,-_,.. 
...,.ctn-tOIIY, 25th feb, 7. :>0-12.00 

1,,4,.,. 10/• , S1udent1 7 / 6 
lorh1112.00 

THE CASTLE 
TOOTING BROADWAY 

From US A . 

FREDDIE KING 
Wednesday , 25th February 

POWERHOUSE BLUES CLUB 
(Wan,tk kj , EHt Barnet Road 

N-Barnet 

FRIDAY. FEBRUARY 201h 

OVERSON 
BAR OlSCS 5/· 

a...,.,~td t,y ASGARD 699 8205 

PTO 
FOR 

FURTHER 
ENTERTAINMENT 

ADVERTISEMENTS 

'LIVE' AT THE FAIRFIELD 

FAIRFIELD HALLS, CROYDON 
_ ~ - TliOMAS J ,Vl'flt, M..I M..Enl 

SUN., 8th MAR., a-,-7-.3-0_p_.-m-. - -
JOHN & TONY SMITH PRESENT 

MANFRED MANN 
CHAPTER 111 

IN CONCERT 
WITH 

EGG 
SEATS: 17/-, 15/-, 13/., 10/ -, 8 /-. &ookoble in Advance 

from, BOX OFFICE, FAIRFIELD HALL CROYDON 
TEL. 01-688 9291. Open 10 a .m'. to 8 p.m. 

First London Performance 

FACES 
with 

SIL VER METRE 
AND - A SPECIAL SUNDAY SURPRISt 

Doors open 7 p.m. 
Tickets : 15/- from the lyceum. Tel. 01-836 3715 

A FACES-SILVER METRE PRODUCTION 
SUNDAY, MARCH ht 

Universitv of London , Goldsmith 's College 
Ayntley Dunbar , New Cron, S,E 14 Barrow Poet , 
Blue Whale From lhe U S A 

LOVE Dave Amboy Bond 

TM Web 

M andragon 

38erw 11pm -6 e m Buffe1 10/· • • 1re 
Fnct.y. 20 February Tickets 25 /· 11ngle. £.2 double 26 /· on nlghl 

SU cord1on 

F=ROM U. S.A 

JOHNNY JOHNSON & THE BANDWAGON 
Few vacant dotes 

COMUS! PEPPERMINT CIRCUS! 
CLAYMAN AGENCY, 01 -2~7 5531 

•••••••••••••••••••••••••••••••••••••• : ICA FRIDAY, FEB. 20th : MELODY MAKER 
: NASH HOUSE JULIE DRISCOLL : ADVERTISEMENT DEPT. 
: THEMALLSWl KEITH TIPPET GROUP: 161-166FLEETSTREET 
: 9306393 2,1,o..,~:_~.~';'.!,~'m ,s, : LONDON, E.C.4 
••••••••••••••••••••••••••••••••••••••~--T-•_1,_0_1_-3_s_3_s_o_1_1_(_E_x1_. _1_11_,_1_7_6_&_2_3_4_l_~ 

[li)@\3/[1 
live at the Lyceum 

POLYTECHNIC ENTERTAI NMENTS COMMITTEE 
PRESENT 

LAST LONDON 
APPEARANCE OF 

BONZO 
DOG 
+ GUN HILL 

SAT., 21st FEB. • ENTRANCE 1-4/-
POL YTECHNIC, LITTLE TITCH FIELD ST., W.1 

OXFORD CIRCUS-a-

ROYAL FESTIVAL HALL SE1 

FRIDAY, MARCH I •I lpm 

RPO•THE NICE•RPO•THE NICE 
ROYAL PHILHARMONIC ORCHESTRA 

meet THE NICE 

KEl'Tli EMERSON organ LU JACKSON bctn Q•J11Jl/¥0C4!11 
BRIAN [>AVISON drum• 

Conduc101 JOSEPH EGER 

THE NJCE•RPO•THE NICE•RPO 
Programme 1ncludH 

FIVE BRIDGES SUITE {EmerlQtl) 
Theme el'ld VenehON on '2001-A SPACE ODVS5E't'" (R StreuPJ 

(arranQ~ by K .. th Emerson & Jo,#ph £991) 

Ticket!> 10s, 15s, 20s. 25~. 30s. 40s 

from Royal Festwal Hall (01 928 3191) & agents 

EARLY BOOKING ESSENTIAL II I 

NORTH STAFFS. POLYTECHNIC ""'HnU 
Se1u1dev Febru,1,v 21tlh et u,..Ql#Nf11 Hell. Bur.wlm. Sto~.-or,.Trenl 

1-r---

THE PENTANGLE 
T1Cke1S 7/6. 10/· 12/8. 15/•, 17 / 8 ew,1110 •• h om Soc .. 1s.c 
c/0S1~en11 Un!Otl, NonhStatts Poly. College Roed. S1olt~T1ent 

Booked through Mcleod-Holden Lid Hui! s• 22• 1 

On Sunday 22nd February, Decca are holding a concert at the Lyceum to 
present some of the Nova artists. From 6.30 till-11.30 you can hear 

GILLIARD 
CIFICDRIR 
UKESDEGREY 

K HUTCHINSON 
and EGG 

all this for a meagre six bob 
The oecu 1'eClQrd Compfflf UIO'l,fed oeoc. HOl,/N Albert Embenlmtn\ LandOn llt 



- --- - ---------

TWO MUSIOANS/WRITERS MAKE THEIR DEBUT APPEARANCE AT 
l.S.E., ON FRIDAY, 27th FEBRUARY, WITH THEIR NEW SHOW 
WHICH IS A REAUSAllON OF EVERYTHING THEY'VE WANTED 

TO DO FOR A LONG TIMl THEY ARE .-,;ras,"~-
alFF CHARW AND (OUN SMITH. 

FOR THEM IT HAS NOW All 
COME TRUE. THEY'VE GOT 

THE SUPPORT OF THE 
BUSINESS BEHIND THEM; 
THEY NOW WANT YOU. 
LS.E. HAVE NICKNAMED 

THEIR SHOW MULTIVENT. 
DON'T MISS IT. 

LICENSED BAR N fW PENNY RESTAURANT 

QUEENS ROAD WATFORD 
8pm 11112am 

MAY 
BLITZ 

We would like to apolo
gise for their non
appearance at Mother3 
on February 15th due 
to an accident They 
hope to re - a p p e a r 
shortly. 

PRINCIPAl EDWARDS 
MAGIC THEATRE 

and 

BRIDGET ST. JOHN 
IN CONCERT at 

BRISTOL POLYTECHNIC 
(l.lnhy5tl'ff1'1 

FRIDAY. FEBRUARY 20th 

8 -1 I.ail• Bar Films 
Tieken 7 / I from Un1<.,. 0ffce 

Un1ty S trecrt 

MANCHESTER 
POLYTECHNIC UNION 

FACULTY OF 
COMMERCE 

Aytoun St, .. t. p~nts 

LOVE 
plus supporting groups 

Tuesday, Feb. 24th, 8/-

IIOI NOi I fill llOD ■ 

.,r. ......... 

~~-.... , .. ~ ...... -
l""ot1,1o$ "'·•• 

.., . ..., -· ..,,.,. 

.i ······-· c-. ......... 1_ 
..... - ...... °""' h.,., .... ..,....,......_ ... _..,.._ 
.._,,d,.11,...-, 0,. .,J .., ... ~
W,, «- cho,, CMh tu 140 • .,£. 

'•• .. n. !., M) . • ~ ....i I• " 

EASY, CATS, EASY! PHEASANTRY KING'S ROAD ~ , .. , ... , Quintesnnte '" •"'~ , •-"""' SHAKING STEVENS CHELSEA ~\~ """ .... matthews 5authern Camfart RAWH10, JACKET 

& THE SUNSETS Wod '"'"ROSKO 0,\\ PLYMOUTH ,., . .. ,., FAIRPDRj''conUE~:.~ri ~h:'.!::::-0::1, -
LASTO FTHE REALROCl( .N' ROLLERS INTERNATIONAL ===--~ fr i. 6 Ma,. Atami, Raaster ~;\,::~0 .~! 1;! I• : 

L _____ _!a!•••~"::::1nes::;•:::;u C:::;LA;;.;Y;;;;M;;;;AN;;;;A,;;;;G.;;;EN;..;;C_vo;.;.1·..;.24_7_ •• _,_, - ROADSHOW Sat 7Mo, ffledil:ine Head +Hawkwlnd ~·;;,or~ .. ~·~ .. ~~ · 
i1-____,::-c-----;:::--;;;;.-----:..;;c;;----, ~==~~;:::~ ~~~=§:§~= = ~I······ ...... ,. Thur11 l9lh Fn20th Sa12111 u ,. 

IMAGINAnOH JUSTIN TYMf EURW STOCKADI: BOROUGH ROAD COLlEGE - ISLEWORTH ~•!~'. •0;:' t:'. ) 
.----::---:;:--::---;::----:--=:::;--;::-;:::;--111--:---=-:- =-=-=-=----------i (O1teri•rfube) :c',~1.:,,:~.:•. u ,s ._ .. ,1o:, . ...... 
Waltham Forest Col~. Forest rd, El7 f~ :::: SPECIAL ATTRACTIONS '"""'· ,mum 21"' '"" " 

victoria line- BLODWYN PIG • HELLMET 
presents on fn feb 27 BOOKED BY ORANGE AGENCY 01 -83 6 1467 / 6906·6 

FROM USA 

&t& 
SKIN ALLEY 

NITA ANDERSON AGENCY 
SOl•tv ,epres• ur,g 

DON FARDON 
and his IRON HORSE 

REVOLVER DANDELION 
DANIEL BOONE - HONDA 

T icketsl4 s from ONE STOP or SAE tosu 
TelephoM. 

S.dgley (0W0-73J 3356-4080-71388 
ffo• ______ _l!l8S~.0~1_Qcb~o~r_J11, _____________ _ 

jNvs DON'T LOOK I A. CIC (Film ,lomng lob ~n ond Joc,n louJ 
I 0/. odm. ~ U Cotd1 

CH Ez CHESTNUT TREE 
Lea Bridge Rd . 
W hipps Cross, E.17 
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CLASSIFIED ADVERTISEMENT DEPARTMENT 
"MELODY MAKER'", 161-166 FLEET STREET, LONDON, E.C.4 

r------------;;;:-;;:-;;':;"'.=-::-==------.'.E:'.:n~q'.::"i:'.:"::•:_:•'_'.0'..:1'....3:'.:5:'.:3;-501 I;.• _:E::;.t.:. . .:_1.:.7.:.1 :.• .:.17.:.6:..:&_2;_3.:.~-----==~~;;..;;;:;;:-;:--------------, 
PRESS DATES BOX NUMBERS 

E ff t ·11 be &oa Numb•" are th• cost af two extra words, plus 1 /. serv1c• chorg•. R•pliu should la sent 
0 ~•J:,:i~;y ~ade to •nclude CloniA•d Advert1Hment, recelv.d ofter 10 o.m to the box number, c/o the above oddrus, and or• forwarded to odv•rtisers on day of rKe1pl 

prev1ou1 to Wffk of publication. al office. 

ALL CLASSIFIED ADVERTISING MUST BE PREPAID 
ft,i l'vl/1h '''"'"'· ,i,.,,O,,tlo,•lu1.,c,t,.,11idro,..0<l•O'••••..,...,•• o1 ""', d•r,il,,. Arh/...- 9~t•••rtt•••"'let11c>cno,d1t"~"' tf-c,,,. 0i1 .. ~lo, ,/,,cc,t., ,..., .i.,,.,,..,, 

MUSICIANS WANTED 

BACKING GROUP 
, .,.. .. ._ ~ e,u-1a,,.., Soul 
lh• lallrtdt ,_ ReQQN H1I 
,ec:orck abroad .. i... worlung 
~ !Of TV C.t»,-1. RKOrdlng 

Phone. 449 4360 

IAHD THI LIF.■ GUARDS . 
\•aonC'IC' ror llh l l• rlnfll , 01!1 
,oon. r11nl1t Strl n)}' Apply 

R!~~~~o:,, orWI~~~~~'. Bor":~,~rm.;r1~ 
11-INOSOlt till ! 

tASS GUITARIST •nd drummt'J' 
,,u nu-.d bJ' C! nh•rpr111n1 nt'w ,~:f p ffli~c1!~/;lbl~~il•~•1 npl~~:;·. 
.-11h !unit •nd llklo II . - DPJClt'r. 

,u "" IASS CiUITARIST and irumbon-

~~!t ':~n:S:·~~r"r~lh!:~::'~o,r:~ 
11 ;u on GNtrr• OHH 1111 

USS GUITARIST ftir or1an.' 

~!~~;nJh:~~O N~il~~-~!~ 2/::~· 
SASS CiUITARIST SHARING 

tu d uc1l1 lor pro a roup Muc1 
bl prtp1rcd to uv, out or 
a..ridt n - Phonr 0RE4-5017¥ 

IMAGINATIVE 
ADAPTABLE 

DRUMMER 
required for _ group playing 
Fust-clou original materKII 
G:•nuine opportunity for de~ 
d1cated musician . No •go 
trips please 

Phone: CABIN 743 4567 /I 

LEAD GUITARIST, 
MUST SING, FOR 

RECORDING GROUP 
629-9121 Ext. 4 

bt:_~n i~rT"llt, YOCllilt Uan 
:!rd:ut.Ct~t" ~~~~-,,~oC:. r~•0dn' t~i l£AD GUITARIST/VOCALS 
rnildtnl 1bro1d lmmrdl1tely . _ Eatabltlt'Mtd pro Jan/Rodi: ,n. 
wr11r Drnny Hulchlnron. t'/O ·bo>: lluenc»d G'°'-'P raqu,re ••JMrt9nced 
l'-OI !Wwr, Zambia mualc111n to repla1» mamt»r now 
UH CiUITAR/ VOCALS PIUI With top 1ruem1111onal act Im• 

01tCAHIST ror st'ml•prn Jau111oul ma<llaia rac:ord•r,g contrKt with 

~:ru! U11~W m~:rdo:c'ht'~~!~_u1I:~~ :::,l~c:~d•P;a=. 11:le~or:"~ed 

,u,n;r:r~ulTl~~si~'~ 874 0118 SPEARHEAD M ANAGE M ENTS 
BASS pll)'M and LEAD VOCAL 0 1-930 1771 

~:~~-~=~n cw~~~pm~n~-,-~~-ulr~1!~ 
1 
__ w_od- /Th- u,o ___ ,._11 ,..1._ o .... m..,/ .,.F, .. , ...., 

roc t sroup "nh prn 1n1cnuon1 -
Ptionr Of' rt·k Stcf'r, 371 3522. 

USS / RHYTH M drummt'r 
al11 t5 rf'<! ulrt'd. 1uod rormln1. 

D,~~'lhlm aru - 512 7740. 
CLAIUMET PLAYERS Vacancit'I 

a!~ 
1:tt~~~y s ~: .. ~•n:1hAe!;t 

1,,1.,~r• ho1 
COLOfTIIEA.M GUARDS ■AND 

In 1mmtdll lC! vacancy for 1: 
ri r Nu11c1 an en flu11-Clarl· 

ubl~:;' :r,,:;:•o~~- Jf:~~rab!! 
A~1 J u once lo O.piain T L 
~llupr JUE. Dlrfcto r or Mu11c. 

IJ•lr.••m Cuud1 DultP of 
' r~1;,"~~:juar1rr1, Klnp Road. 

COLDSTRIAM GUARDS band 
~.w~ nrlt1 for c1pC'ru·nt.-d 

'" 11n, nn ft u lf' , c- larlni-t and 
O , ,n For lurtht•r dcta1h 

Iii, t~r~r1 ,:•~ m
th

~u~:d~ct°ou1c
0! 

',\ \'nrk lln dquar1cr1, Chcl1c1. 

COLLUSION REQU IRE drum 
HST CTA e tc - Phom· 

rj Rto mflord "7423 
00 YOU lltA nl 10 work hard 
.t l,~ rd cnJoy lift' twu top 

pro·, ,, • .,It v1•ra1 Ult' lu•cn 
nht 111 f11rm t rio. mu,t read 

.tnd hoc a blllly to t'nm 
,:1 l••p m,,nry vocal• an IC"'t'I. 
rd, ""'·'~ H\C!nllll - Tt'IC

• 12 
OJI UNNER ALL-ROUND, rc,r 

WMt End - Wrttt' Box 

OJIUM NEII REC)UIIIED lor rnl'k 
lk>rlatn1 area to Jvln 

II IOOw lt'l d 200w hi~ 
- Phunf' Bctworth J'55 

OJIU NNH VOCALIST N E 
.OMOON PUI WE~KEHbS. -

~J 0104 (EVENIN GS ) 
UMMH VOCALIST U•-

~~!tiL: oc:~:u/:!~Uor~~~ 
n~E~AL - ERNIE MELLER . 

fll" PEII IENCEO VDCAL IST/lt'ad 
v ml •pru. Suulh Landon 

, 1 4 ◄ t21 0 

"ot~ts Fo~AS~o, ,!~~~••~:Ti 
l l~I OENCY - t.t 1"4 

'~!JrTAtu sT, 1,oca/1 an 111rll. 
1
•
1
• h:~•Aulr~d1ll1l~r 111~:~:~y 

'••im,,ur contm1rn1a1 wor~ 

l~~n1p ,,~~ ~upr~~it.1P11!~~t'nd 
r1h,1m u11r :,7 Pl11,nf 

H~,~~~vG•·rzi::ip n-qulhll 
1.111 .,,~, YOt'Jlll ~l .,111nc 

• 01 t7 4 run 

Mlll' DRUMMER WANT( D, 
a dnn" I • PPI> H J"U 

.tl:y 1::~1 d~l!1 ,111~~:11~ f 
C Wr n tNI s omt'nn• 

1 k :-:·t~rn ~: rl~H•-:..~:1 
nt " "'" • ho lo•n mu , 

11 ta, fufC!Y C!t O ldl 
h.td luu m1n7 I h ' 
t rrr ddlt" Knl t:: 

)u t,r, r 17U JIJ '1 ...__ t (, r1 n, 

avy Pro . Band requ ire 
h::pre11ln Soulf1.1f 

I VOCALIST 
Pho"•: Nie Twilley 

,b., Ol.397 4926 
~n 9 o.m. and 2 p .m 

PRO DRUMME R 
required for name band 

Good Pl"' .ahty ft6efl ••I 
Noomareur:t 

UNI ,g.,a.u Bi1 

Phone ■ fter 7.30 p.m 
789.3762 

INSTRUMENTALISTS 
Vocond11 e1d1I on lfto11 lri 1lrulftenl1 
for foll detolh opply 101 The llond 
moller, Wov•II Borrock1, llf PO. ,4.-5 

TOP-CLASS MUSICIANS 
REQUIRED 

to wo,k 1n and eround London 
whdll t'KIClrchng original ma\el'•1 
full deunla •nd I a• BOA 9043 
c/o Melody Maller, 161 -l66Flee1 
S11NI London. EC 4 

TO P LIN E CUITAll/ V0 CAL ror 
F1rt1en wcck• HHon Photoa. 
tum, . vacs. - Seymour·• Or• 
1an1nt1on. 8 Flortna Strut 
~:Jrt~i;fl, Lanl'S OIS0·8PR) 061.' 

To, l"llOFESSIONAL 1roup 
EIC!clrlc pl•nl11/or1anlll wanted 
-Tt'l 727 !IS03. 

VACANCIES EXIST In thc band 
of the Royal Corps of Tran1por1. 
All lnllrum,nts e11n.1fd1red. 
Doubllna musicians prderred . 
Vacanciex 1l10 exist for youna 
mu1lt'la na •ged U•l7t yean ::rc:~~l!nl p';'o~~1::~ lral~~nflcaan"! 
1hould write to - The 81rector 
ol Mullt', Bullt'r Darracllr:1, Aldtr
ahot, ll an ts 

VACANCIES ro r cxpf rlrnccd 
mustt't1n1 • II ln1lrumtnlallst1 

~:~::::~:: :.~i• .~:,i/7 mJ:i~~ 
expcrlf'OCC!. Also vacancy for 

!~r~!~11f1~d,~~~fl,_doub~l~;_g 1:; 

J::~u:-L*~~ !~c':s~
10ts!: :i: 

uctor of Music, The BluH ana 
Roy ala. Wellin11on Barracks. 
Blrdca,i:e Walk. London, SWl 

WANTED- eASS Guitar. 1tn11r/ 
rhythm 1u11ar to rorm counlr) 
and we tl!fn croup - Phont': 
Graham Romford 63159 

WANT E D EXCEPTI ONAL 
vocal1•111utta r111 rrquirt'd by 
1on1wr1ttr1 to rorm n,w accou1Uc 
aroup ror promotion of orlctna l 
fflllt'rlll - Phonl'. David sg4 
2633 fl'Ycm1n11) 

WANTED GU ITARIST, extra 
ordln alrt• not ha ir, to play 

:.:m1:mpeo~~r.u1m,o~u1e,:~~f1 ,~~: 
guitar, dance wroup. SE London 
- 01-1:1:,7 130 

YOUHG EXPERIENCED orr:an11l 
wnnlt'd for 1,umml'r 1<'••on a nd 
lntnnatlonel tour \"cr11Uh.> a nd 
kC'nulnc APPllt·11nh only - 937 
73~7/CRO 33tl ll'Yt'nlng1) 

100W eAHD have botUt'ntck 
ba1o, dru,n~ tran1port Need 
blue! r<.•ck pru1re~,1ve )Hd cul• 
t;1rl1t - 01 SOO 1171 

ARTISTS WANTED 
1/· per word 

ARTISTS / GRou,s / / COM · 
POSER'S wanted - Box 9017. 

ATTRACTIVE eRITISH , WC! t 
lndtan .ind African Go Co dan· 
cit• wanlNf for 1mmtdlale •orlr. 
1bro111d - Rlnr 7J4 HH 

ATTRACTIVE CO-GD-DANCERS 
WANTED fur Swllu· rland and Ct'r 

~:"frr,sat:~! :ii:m~~~r:i1fun "!~~ 
IUYt-1 - Plt'Ak a pply to. Nlth 
Wenkt-n . European BookJna 

AKJ~~lo 
010~~/i~\ rl•qu1rcd -

Tt'I 524 ll flR a lll- r S 

•1u~r~LAG~~c,,•c.J.':i~,.ur~n1:,ho~t'~ 
V~II IIU? 

LOOK! 
E,p•nenud record prodvu, w,,ti 
urivn,ol 1d .. a u,h 1Kordln9 orti,u 
who need frH h 1claoa in the ,tvclio 
kro"'i'ng, /ynu. elc 

995 3311 ofter I p.m. 

BANDS WANTED 
JI. per word 

T•IOS , 11u tlll •llh o r 'olllhout 

::,:~~I 111~~·p u~n+;rt;ri:,~~n·11[:f, 
174' 

T•IO ft'(!Ulti d l1•r 1: 11-" . y<>Urti;. 
v.,~ 1na .i ,,d.ird n:: 111 

TIUO> & QUAKTETS 
Wented for 

Med11erre11ean Crwse 
Ring Bt1umemouth 21 703 
South■rn De nce Orcheatr■ 
(Bournemoulhl, 124 Old 
Chri tchurch Rd B mouth 

8rl per word 
Minimum 2/Bd 

A AIILE ACCOMPLISHED AC
CORDIONJST. - IJ711 un 

A A■LE ACCOMPLISHED 
,iANIST. - 17t-4542. 

ACCOIIDIONIST_ 311 :ZU.. 
ACCDIIDION/TR UNl"ET. - 512 .. ,. 
A DRUMMER 10 Jctln bl• piano 

or or11n Jan. 111ndard1 pop 
London aru, tll7 .1:iOl. tt'lldt'nc7 

AL HIIIERT, pro drums. pcr, 
t'uulon,. C'Xt't"llt'nl readu En• 
qulrh-s - Bulldon u :ucx) 0335 

ALTO/TENOR, Cllr - CLI 
41111 

AL TO, c larlnet, bHl•t'llflnl'I. g~
11
t;, dnnce or 1tr1t1ht - 01-54:1 

AMPLI FIED VIOLIN / bl3f 
ull ltr PUT ~, . .. 

AVAIWLE SHORTLY 
TOP-CLASS CA8AAET AND 

SHOW ACCOMPANYI NG BAND 
compla1e with g11I YOC,thll and 
1,rangar, fea1unng honnony voe.ala 

fOfclanc:tng 
Th16 band 1,n t CIIMP -

bul q&Ml1ty M.,.,-,, 
CAN IE SEEN WOAt<1 N IN 

LONDON - 01 237 4133 

DRUMMER/ VOCAUST CnmpC!rr 

~!~1ra:ri·~:
1., 1~r(l•·~•;,f1:~;' 

DIIUNMER, YUUNG, "''· prrm 
- 01·368 8"8. 

DRUMMER . YOUNC., pub .,,rk 
7!Ct MIO 

ir::,.~~ME~CQui::$ ;::;r1c~:..: 

~~1cr:.o H!! w:rA rt'l llblt' -
DRUMME11(2t) . 

~:rs'rHldt'ncy/rrlld - 01-ttl 

D"UM MEll. - 513 toll t daya: I, 
toH 0654 (el'l! n lng1) 

rt'~:.~"~{1tt'n!~51':c~~L w,N!11!i: 
pulence, good Latin . B0H1. C! lt' 

Sy:L~~~:~~· 'y'"'}!~E~R DION 
1lp/re1lden cy. - Le• eat 5530. 

EXCELLEHT C.U ITARIST AHO 
DRUM MER. seek heavy, tnte r<'II 
~~I :~;~p North London area.-

EXPERIENCED 
DRUMMER 

LEAD GUITARIST 
150 wans (,t na.decf) G,b10n. 1 

c».•top riama and has racordong. TV. 
,-d10 e,.p SHb good pro warlr.lllQ 
group w11h future 

Phone JOHN 653-6358 NOWI 

R00C AND IOU/IOOGII 
PIANO PIA YfR 

P ~a..-r..u•••'"'"'' 
4,-,, ,_,_llno "\II<> ,i!lld.oto<•I 
,._ I 1 2 1-• w•!~ ,1..., ,.,._, ff-•, 
- _,,_... ···~ rl',... 
-,d ,, ....... ., ...... ~ -~· -· ,..,. ...... ,...,.. .,, ... ~~ ......... ...... 

. .... lOU11MflllU41110 

VOCALISTS 
J 1. JH.r 11 ord 

•~n1~-~ ~•.~:~~tl•:r:~:t::~' r,r~~~._ 
- ,1,• 111-11 

SING E" 1llKS I' 1t11rr tu rurn1 
du•• - 11,,,. tOU 

YI IHATIL I Gl•L trot"al 1 t 
11t • ll r ,,. 111 1r1 ,,.,up or band -
l'tmn• Sl1' • O tlrr 5 pm 

VOCALIST a■OUIRH 1ea,un 

~,1;~~~,;r ~~~" '!., ~:~:ar~1lp.,p~ 

~/;,~"l~'ll~.,ll(t ),)0, t\.-111n, "r 

MAU & FfMAll SINGERS 
who can move for 

"HAIR" 

UTISTS 
114 pt-r word 

DI I C JOCKIY r inp f 11,, 
•oud 1h11, 11 1 I hp 111•n• 

..:_r,.'.'! t4l """11 11 , Ith 1.i11 

GIIOUPS 
J .f~rwonJ 

ICLIPIE I bur11 h41 tr •in4 
al 75 Ahbnlll It ,1(1 !\"Wt 



11\.L 

Lcwington 
\ L.I M ITl'D 

l " S...,,,.....-,Av- , 'W C.2 
r.• 01-2.40 0$t4 

........ f 0..,.30 .ui • ~u., 
A.l tD SA.ll~ 

~fllltU/rl',\ VI,,..,,, 
YAMAHA_ fopf:. ,_.,. n,,,,ple._ 
ClA\SIC 0. I•• • . .,.,., r--"h 
CONN UNOHSl'JNO. perfKI 
lf""IN . r•uw,,t,.._., 

TINOI SAJIOl'tlONU 
SfL#lt(IM\ VI,..,. 
YA#ltAHA, T-.,1:. ,..,., <-.lo"' 
OIASSJ,,... .. 
llwtNCH)H <..,.p1.,
"'"AnN. lott10t1e. •v,...II 

Rum 
0EMEINHAll01, ...,.., to-,I•._ 
NOll[T,,..,. wf.,iup1ol• 
NOIMANOY, 11•w, ro..,pl.t• 
y ....... u ., ...... ·-pi.,. 
ll'OMILlY.O....:l~o•e,,..w 

P'Olt AU P ASS "-AYEIS 
"Tll•Arl ef.,•u "-r,,..· ...,,,.._,,pf'OI'~ 

£1.10,-1 p,uloG• 

ClAllNEU 
Hlt,t,NC,rl,-•of.,.odel,,f,_ 
N()al[T, A, M,, 0t C 
llH IMl'1;'11,t,t.• .. • .. • .. 1 
-'l11A£b,,...., 
l(WINGfON,,....,r..,..pi.._ 

"'"""" OLDS HCOIIOINO, ,.. .. 
YAMAHA ao .... w, ~ 
CONN 61, --..loi. 
OLD: AMUSSADOII, ..,tffl 
YAi/rll,t,HA,,..w.c_pl.,_ 

noMM>NU 
COU'10IS t,i1f,...,-..1c,,. 
COUITOIS, Yol•t T,-i.-. """ 
YAMAHA, ..... . <Offlplel• 
( Ml l b/ f "'•• ,_,p&.i., 
HOU YWOOO, 'lahr• T,_._ 
lfWINGTON, ,...,.. cOfllple._ 

C11t 

"'" ... 
"' , .. 

tl01 , .. , .. 
"' m 

11 22 

"' ,,. 
'" '" 

"'" till 

"' , .. .,. 
"' 

J . & T. MARSHALL I/.. I MUSICAL INSTRUMENTS) 

clJ'(o.l~ltali! 55 The L:~·adway 
Eal,ng, W 5 . 01.5670792 

S/ S MA.RSHI\LL 100 W,\TT AMP white 
S I H J ANSEN 4,; 12 CABINET 

~j~ ;::: ~~~;~~t~~~ WATT COLUMNS 
S/S PARK 2•15 CABINET 
S,S MAASHALL4•12 IOOWATTCABINET 
S/H VOX 2•12 CABINET 
S/H MARSHALL 60 WATT LEAD AMP 
S;H FENDER lWIN AMP 
S/H FENDER SUPER AMP 
S/H SELMEH TAEBU: N BASS 60 AMP 
S/H MARSHALL 100 WATT LE.AO AM P 
S/H vo,i, T60 AMP TOP 
SI H GUITAR LUTE 
S iH AIC!<.ENBACKtA 2 P/UPS ""'uh cue 
5/H "ENOEA JAGUAA 
5/H 1- A 'f TENOk BANJCJ 
5/H BURNS N U S<J hllC BASS 
S/H fENOER TELl CASHA 
NEW Gltl!.ON LUi PAUL CUSTOM 
S H EP::O SOUO &ASS Gt!ITAA 
S1H C,l ti$0N 330 '°"'lh ee," 
S H f,f LT U ·I CUUN TkY (HNl 

s,H B•R Lt OUPI Ex M t(,AN 
~/ H 11 AMM( f'-40 f 100 l.rRGAN 

H PENN UN' •H SA, ... ,1ti caa 
S H MONIG (ONCE. RT f-LIJT l 

£80 
£00 
£ 50 

£ 196 
[ 73 

••• £36 
£46 

[130 
[76 
E25 
£70 
E40 
[35 
£00 

£120 
£46 
£46 
EOO 

£377 
£ 30 

[11 6 
£1 30 
(140 
£1 60 
[66 
£0 0 

S H (JL P.4PIC 'hHITl !il li lPE OA 1.; M I' ll UO s: H Ol WPIC Al TO(fiAT BL.ACK ORUM MT ( ~:~ 

~ 1 ~ ~~~:ifrt l~Y~[: ~:;A~ ~;;UM 1'/f (4 drumtJ (~=~ 
~:~ ~~~~!~~~gN~~ ~ rF~~~tE g;lu: :1V 14 d, um~ £200 
NlW U Nl,EP'-'6 NO 8 lLi l S TRIPl ORUM ► tl £ 3 60 

WE W IL L auv FOA CASH 

Al,o at 146/ 148 OUEENSWAY, BLETCHLEY, BUCKS. 
T• I. , BLETCHLEY 5487 

REHEARSAL ROOMS 
114 per word 

■AND REHEARSAL sto cUo 

~~~:o~lr-t,l~~l1o 5~ .c.ltll (J:: 
20

i:i>RCE REH EAJISAL room 
111a1t' a round nnor. - lf37 321!1 

REH EA RSAL ROOM S at Gcon:1 
IV BriXIIIO 11111 674 :0:14.G 

RI,. Hi hen r M· in Pi:llll· 101 P1·r 
h11 u t ~ -y lon n,.,,h\l :11:11 

SOUND,-flOO FE D REH EAIISAL 
STUDID t.'om(o r L.tbl t' Gr ra l 
•uu nd Uri! Mum· Stud, 01, 478 
76<l\ 111(1 5 57 

CABIN STUDIOS 
The greates1 rehearsal pad 

around 
Records • Coffee • Fags 

Repairs • Tr1n1port 

CAllN0l -7434567 /8 

1/4 per word 
G9lou.- VAN S wa nled fnr CHh , 

a ny cond iti on Va ns for u h:, any 
mak e, a ny price, a l,io va n hlru 
st>r v lee - 1195 3311 a fter I p m 

UNIT T9lAN5'"O9lT.- Tt:R 1818 
WANTED , drive rs with own 

trn mrll m inibus o r vnn , for top 
cl111 wor k - Phone 2• hours, 

T~~ t~ TltANSITS NU0HT o r 
DAY . - Phon e Dave 01-"40 2878 

RECORDS WANTED 
J/- per word 

cooo Pfl lC ES PA ID fo r you r 
u nwan lc.d 45s. LP6 Mu , 1 btl Ln 

,::d r~i~ d1~~1~~rd'~.1g~~l~~fcc~cfii ~d 
Moorti. 2 HtJrh Slrec t. Lt'l i h1 on 
Buna rd Bt> dl nrd 11hlr l' 

ORGANS 
1/ - per word 

ALL GOOD QUalltv or1an, pur-
ch;aled for Cl h Wm call -
Oran,rc. 01·836 0374 

AMERI CAN HAMMOND O.l, fan 
tollc lnqrumrnl :i.criftee. £11511 
Rl.'nu1nc rc,u,.in rllr ~::alt- Phonr Uullun 11,Jnc~) 53113 

ELECTRIC pi;snu I llohnn I £45 
u 11 0- - Gr:iVl'u•nd JUOll 

FAftFI SA COMPACT.-Duti 02!:i 
-ot.:)3tl l3511 

FOR HIRE, H11m1n11n(I Cl With 
PR ◄O. ,\JQ lla1n1nund ~110:? With, 
lklthOUl PR 40 - 1-'lnchle~· U76 

LOWREY BERKSHIRE OE LUX E 
1wa\nu11 and Sharin:, D, Luzc 
hull· cabinet IWalnutl. IWO•~ptcd 
lrcmtlu. 1mmaeul;it(' otrcr· _ 
rh,.ln!! Nl·w•nKIOn I Kcnl I sou 
Iii 10('1m•; 30pm 

vox BIRD, Walkinl, Fa.rfJu or 
1imll:1.r ,ngans wnntt'd for ca:o,h 
- REG 7654 

YAMAHA 1)rJ{.1n~ Wl· hll\'l• lhl 
i·nt1rc rnn1ec Int'\ucJloi,c lhl• nrw 
It 10 .. nd 1'; 3 tn our !<!huwruums 
- 01 1•~11 37'.I I 

LIGHTING HIRE 
1/4 per word 

LIGHT SOU N D STUDIO S 
Strnbt>h1n• from 3 ~n - Cht, 
'Nlt'k 7221) 

LI C HT S OUN D ST UDIO S. 
Rh)'lhm Sound Li tt• Control-. wll h 
or withou t llr;hh rr11m ◄ .rm, -
<.: h h;w ld, 7'J20 

HOTELS 
1/4 per word 

MODERN SOUND 
128 CHARING CROSS ROAD, W.C .2 

(01) 240 1167 

TMJ'ON 11',t . «>""""• I•• ,.. ., 1 UOS 
$/H OU'MMC " II· . .. st-- tn 
.S I HOlYMl'IC K11. tt• •• CAJ 
SI Hl'ftMfUJO" ht.10.- 1 ........ 1 lit 

,uu UNOI ~ OUI TAIS 
A.M,S • J Pl,\ICIII S 

A y o\lLAll l f Olt HIU 

H., IY ,osr ()I IN 
SHOWIOOMS ON 4U 

GOOOS -1S" 09'0Sfr 

fUU UNGI o, NAfCI 
NFW lUOWM),NNDII, 

SOUNO OTY, ' Ami 

INSTRUMENTS WANTED 
1/. per word 

A FENOER . G11J,nn ,c;ull.ar kad 
b.i~!oo ur1\"nll)' rcqulrrd !or ui.h 
- Top Cc-or_ 01·'240 :?lls 

p:r~~u~g ~ ~r ~~:~ty w(wtg:it~ 
Or;inJfc lit ill5·03T4 

CASH PAID for P.A un lh; and 
b••s~ s::unar ,unpllft('n - REC 
18~4 

CLARINETS, FLUTES, OBOES, 
TRUMPETS nnd l(nud TENORS 
wanied urgl'nlly. -- PAN lS/37 
\fardour Stn•ct, w I CF.R. 15?1 
or WOR 011~3. alt(!t 7 p.m 

ELECT RIC PI ANO ,' CL1r1nt I 
Anyth1n1 t onsld, r('(I I)) 7JI fUllil 

FOOTE WANTS :;u,upb1,"t-
t:larlnc1,. tluh, rur ca~h F"ooh-
1; Goldt'n •;11uart' Lundrin. W l 
0t-n; lJ;II 

GIBSON ·FENDER Wtllliif'I .ma 
b, 1• V.,lll\l"d - Vay :l<tt, 40 IU, 
cv~·n1n11. 7311 -l'i16 

II- per word 
AJAX / AUTOCRAT KIT Wllh 

!~~~,~~1:t
11f5uo"~ ~f.Z::r•1i,:/! 

Park 311 ◄, a lh-r 8 pin . 
ALL DRUMS and aCCl!ffOrlt'I 

purC:hHt'd . Ben prfcl'S pll ld -
Phone anyllme. Dt'nnl• thappell 
01-221J ◄8 1 3 •' 01-223 2050 

ALL GOOD qu alUJ arum, / 
acccnoncs p urch11ed for c:Hh 
Will c:11II. - Onn10. 01·13f 037" 

A LUDWIG, Grcllch or premll!T 
kit wanied !or caah . - Top Gnr 
01i 40 

~~~Miu kn, cymbnl• 
s tands cul•s. Part uc:han1~• 
acc:ept f! d . e1r1111n J:85. - 01·2:lS 
4813. 01-223 20~0 

A ,-JIEMIER/ LudWIC kll . 
t')'mbala, sta11d11 . t'lc. !115. l'.u, 
uc:h angt• :i.cccpta d - 01-1:ai 
◄SU/01 22.1 2050 
12

ASK FDfl Denni• Ch apprll for 
St'eondh a nd bar1aln11 C<rud Hitt• 
li on u! ki ts fr om l !!0. Al10 
cym bals. 11and1, odd dru m~ 
p tda11. Catt'I, e l c PAtl n:cha ngu 
acctptra ou1:11n 1!10 - 0 l -22ti 
◄313/0 1 2:!l 2050 

DRU M K ITS. elt'Rrlln"'-' p r11:t1, 
also cym bah,, nll mo.kn. aci;-t11• 
sCJr h:a. ca,;rs, ~tc, a\w:ays In stock 
tcrm1•exc:J1ang:1•, - Vic O'Brkn. 
88 New Ox ford St r,,ct. W .C l. 01· 
5110 s,u 

CRETSCH KIT wianicd 22\n bu 
drum C'a h 1'u rt. moulh il411.! 

GRETSCH Lud ... 1 · ~-1no. Slln)ll'I 

i':!~g u,fi: rl,~ 1/'tJ~~~d• r:.:d 
lh-rlford 

l. UDWIG DRUM KIT 11111.I ue~ 
l>"rlt' plu taiu . 11•nd enndt\1<1n 
1150 T ,•h•p111;nc 7!19 :r:n 11rt, r 
7 10 pm 

P REMIER K IT. " tlruin,, A\' <Ju 
C) ml,.al t· ,t:l'llcllt c11ndtthH'I. ( I 
- Ttl .1.17 IJl'.! I 

P RE.MIER KIT . I drum 7.lld 

:~~iiC~~~:~JI t;, ii t,?ioo r;,•:rt.,. d 
Phnnr 'li1v.1n tun 1KN1P SCIO 
IS '.Wpm i lrlpm 

PRliMlliR . LudWIK or sunJIU 
arum Ir.It wanted for cull -
K•nn)' (d ay) ltl V 1Hl (n1n11111 
COP 7701 

ZILDJIAH BARGAI NS - 0112 
~111., 01 2'.':! io·,o 

12 x I flflEMIER Tow r ,m u 
111 - OJ U« 1~11 01 ~23 20:,ll C IBS ON , FENDER , lllar'lhall 

~~~11~~~~.a\ ... n~:~\ rrr111:~!h. •~ LIGHTING EQUIPMENT 
:!1:~l~ i: RIV 2ti81 d ay CO l' 7701 l /

4 
per WOrd 

GIBSO N / FENDER want d - STROBES . PROJECTORS, 
01 nm :!:i3 ·1,, lti.;ht m 1, hun tur 

GOOD GUITARS, AMPL IF IERS Uulfnra lU:161 m I• 
HIid o1\I Group rq111pm<-11 I for 

,und 

t31h \\'111 t·al\ .,nd lOlllfll.-Cf.k 
1~7~ 

GU ITA9l5 and ~m pll flcu Wffll Pd 
lor lnalll,nt cash WU! eollec:t 
Lo ndon ar u - 01 ·854 7911 . 

WANTED for Cllh. S1 H Fl' ndPr 
Gi bson IYP l' KUl t :\n. a mpllfte n . 
o rr,: il n ■, dru m kl!• WIii i;-a ll In 
Mltl lanLl '.'I .lr('d -Kl' lth Man, flehJ 
211178 

DOC HU NT ••r1 ~ 
TNE L W H , ucun10N 
HIIING SElVICf o .-o.l{tblot A • 
to on •• pulobl11 p101, "'°" !I"' 
og•n r11< 01d1ng 11udta1 )y 
•Jc Wr,t• lo, por11culon 

"DOC" 
UNWANTED LP, IJ011g h1 ur 

CXl'hll n(ll' d rn, m•w - Sill• Coli 
lll'cor ds 1PM ) Pnrtm ador. Cal't 
narvuns h1 rc 

WE BUY !;Ult .o r ,. a mpHf, t> r • or 
a n)' m u1,1ca1 \n!o,tfumr111.a ro r c .:111 h 
- Qu<'lnli~ay t. l1•clr 1c.11. Bay~ 
1.111ttr T..t Il l 229 OMIII STONEHALL HOUSE HOT EL £l it 

m ln111 c~ We111 End1 Fir~t-t:111u 1------- - --
room o n d b rcakf ,1,1 hnlt I rerm 
frtm1 2S d1tlly Ho1 and t ol d, 
lu11t n·nl ra ll ~ tu:,1h'd a ll t•mm 
Slu ,"·tf" b.i th 1ncJu ,.h r TV, Rad,o 
lou n~l'. AA RAC' r ~•C"nmnu:n-.l l'd -
37 Wc~ lcomb1,: Pa rk R11,1d , Bl;t( k 
h t'llth Londc•n. SEJ, Ot 't!ill U Q\ 

HUNT 
WANTE O for ,;pot c•~ h LP.\ 

,1 n1Jt'., r1..-cordi; l:.P~ n•eord 
pll)'l" t \ r ;adl os. n •cord ca-.~•\ .:a nd 
seous llc KUHar, Arran1c-mcn O. 10 
ca ll d ny ur t•vc ntn~ - MM rt- 11 
ARC 214 1 

WEST END 
RETAIL MUSIC OUTLET 
FOR DISPOSAL 
Esmh:!!11ED. rn,eiybestp:srton 
Lettrg. lamor Prqmton 

/Ja,Nwar0044. c/o~lxij,Mllo>; 
161-166FeetSl1eetlam,. EC. 4 

INSTRUMENT REPAIRS 
I /- per word 

A B EAUTIFU L JOI, Overhaub . 
R~lacqm: rln i; 5. 7 oaya by ap 
po1n trn en1 . Saauphun('1 wood 
.... -tn d11,brM~ - KEN TODTELL , 
LESLI E EVANS. ~7'1 l'o l111, 
ll ntch l.•rtt I .. ndun "-I 11 tntt-r 
prl\c u :11 

ALL GU ITA R Rrpn,n, rofn t 
1111 11: nl•~ n,•r k fl ni;.-rbaua•. 
1tpol1~hln1 - Crlm •haw 1;u11n 1 
) 7 (;r u t Puult, nl ~· s1ru1 1'1 
Rt:Gtnt !'11:'I I 

AMflllF IE RS .1n t1 a ll ,1.Jv1 r • 
JIU'l ltl "nHol\', ' '"" " .1 r111111 y 
.,·,• rlrd ,\I , a ll .,rdu"u ~ , r-c •n 
.in 11 ,tu1t 111 • Ii 1; II 

FOR SALE 
J/- per word 

AlflC•AFT SEAT'i ~11 11 11111 d 111 
\' ,1 fl•llh hp,, 11 ,d 111l••hr P•Tfcrl 
for tr.111 It v.in ho I tl -
Whrd a, 13~ :n 

COMMER JHO G11w n \' .1 11 . 1111 · I 
rrri,, r ltl , 11 fur Mr 1u r 111 7n 
11,11 .. 

• J~Ltf~f:e~N • 
or DiUMI ANO EOui,MINl 
THE DOCS EASY TERMS 

D•UMS ANO OLD GUI IOUGH T 
,011 CASH 

~ H 01(,AIN~ •1ouc1 .. G AU 
.,,Aitl tftJN1 '01 Ml •L \ ,.ut 

t • HAN\,B ltC.'•"""°' 
f" • ~ )0 •"' I • ~ I •., 1, •• 

L. W. HUNT ORUM CO. 
llD 

l "C.NU-11\ 1'1140•1..,lfftl 
10,114"._, .. _,, .........., ... 
I ..... W1 1-.iW ...... ,._..I 

...... , 2~1 



FOOTE,s 
~

O□LDEN l SALES 

Premier 
SQ2A, RE I "'"" 17 GOLDEN SQ. 

l ~ 
LONDON, W. I 

17 01 -437 1811 
SA TIJRDA YS Till 5 

EVERY WEEKD,._ Y TILL 5 30 

~~is 
REGENT ~ PALACE 

TEL 

BV ~fN/1,f,q 
CAR N S]' """ C... - I I"'• .:...._~ \\;\)~,'i ::..---

S"" ~ 
MORE :~~ BETTER SERVICE 

EST d yeon "'""••----' 

Gl,.llOSTAIRU. -.,....,• hancty .,,_ ... 
SOUHDIMINSION hh u.,u, ..,_. 

.... ..,.-~ u s 
MEH- NOW. HAIMOMCS 01CiAN5 

lw ... _ .... ,..,,, . . ........ _ .s... .,_. -.1..., .... fonknl fll'. Pl.TS Cl2S 
NN011 PUOSIONC...1-1ou.w.oi 

t.,it,e....-l• ~ wdon • lt 20 
VOJt AOO . .. - p1--., ltwd 

~lowpokl (,45 

l't:NNS'fl'tANIA IAI ITONfS.. ~ ...., 
-«°'!mlovllnt UO 

THAOA G I.UTAH. , .. k, Oau,t, 
c.......,.,.ondW•1~, ... i.a ... tll 

U lMH TWIN 30 A"'~ .,.,1 C•i., 
lecenlly o-...0 ..,.dc,I fw ".,... U S 

OANN'l'- ui,, .1un o, .. .i..,,,, 1au 
G<.lllot Sr,-ge bur,,.,..., a.ddtr t70 

OIUM lttn, nunp/•t• .,,. .. 1ki.., ond 
""'.,-.,..,,,1,1,., 1,,..,. us 

LOo« Wk.AT YOU on wmt SIMMS-WAm 
lOQ.w. P.A. A., • • <l t.._,• 

....... .. 11t, lndl,,.....i -...., 
N ,, on,1...., _ _ oh £ 10S 

Jtwi, 100-..._ P.A.c.l•-••12 
~ ""9"~_. Cl U 

100-w. AA • .,.rl"HAlft,t.
CNl"Mh , • lo.iwl• ........ 
o,.-4~ •r•'-"' tfl 

VQaTlXION SO...tt P.A....... CM 

MAISHAU 100.- n l•11d Arap, ju>t 
-.....C,._,_.., ,IM,WJdW"' U.5 

GlMlHI OIGAN. - _,. ciondi-., 

""""'-- t70 

4,.12s,...,,c .. c.w .... ., ,...,,,so. 
woNH O s-k•n 

OIKO-OlX Ohc.lJ1•'11 • • u,,,11. 

• ....,. 0 .J '"'""·-· -
q ... n., 1,. .. 11 • .i, "•• t,,odlo,r,e 
o,or.que,t LIH 

SI MMS- WAns l•• , .. o11oac11 
, Mlcr.pho.... Cll .10 

11 An1• - wonl to lwy o t••d d.-1, 

- --•""11""''"' Sl' tt MJCIOPHONU & STANDS • I -
•• u- ... -11o1 • .,.1c .... 

,.. W - ••tic ._ _ , l 2➔fl'III. J ........ 
N•w. ,--,l..,..Sl'HS.-~ ...... .. 
•W.. W•ctl- • ' Sl'H ••ech ......... .... 
..,_tic. A• •• fr•m lt Nf W,.,.., UH 

GUtTAl MOS a CASU AVAIUJU 

Landon's DRUM c11v.114Shaftesbury l;:°" . I Ave,l~t",~s) 
1 JOE HODSON DAVE GOLDING !AN MOSLEY 1
-: _. 1MANAGII I _ 

SALE SALE SALE SALE 
MUST CUA.I IY A,IIL 1.t 

08\IUf,_ l£DUCT10NS, IIASS, WOODWIND, SAXES 
fl:UMNTS TROMa<>NU 
Y Mot STIAO. NFW' .u-t-1 l:)00 CONNVAlVf.& SUDf.. Nf.W v,acl' 1250 
V t•CM. $TRAD. S/H .u-t0 US MAJtTIH COMMITTEE , NfW f.M U.0 
, tHGS Ul'fl7C. NEW .&.HCI' 1150 11.fS$fNG l'HfOlMf.l.Nf.W JH U0 
l(NGSUl'fl70.S/H ~____!!O l(l NC.21. f'(fW ~£160 
WHOYSUl'AlllST.NfW .,Uff UO MAtTI NCOMMITTEf..S/ H Pff CAS 
llfS~C ,u,olMU. NEW ,U,Ht Uf 11.f.SSlNG l'tlfOlMEI. NEW P# uo 
V IACH Mf.Kf.OES NEW .CJa" t150 )AA.Rm, CO MMITTEE. NEW tN UO 
S.UOflttOHIS OM>I 
l .... l "IMI TENOl S/H .U~ U0 M.IISSON 
(ING SU,O XI. NEW .ut'6 010 
Slll,\f.«"I.UJtV1. NEW .t», t:150 Cl.A.IINITl 
st:U,lf.lMk 11"'1TO UM CUO SELMP SUIES ? 
l'CNNS'tl'l4NI• "'° US .$EUIAf.• ·A• COHSOI.E. 

... us 

,.. uo 
- a s 

1tRD$ MOU'nfflfCl5 Sf.AI-C)S. TVTOltS, AcaSSOll£S 
o..,.._,,_,£.,pgot-_hvgr. -w11 b'....-,;.... ,._,. it>e.ntire...,.o1~ .. 

lftttr--...h 
KAY MAH. ,A.!Slf, UJDW,0. A$I.A 

oau,u 
S1H lUOWlG SIi.VU GUTT& ACCfS t:2 .50 Sl'H GEO WAYGOl.DGLITT. OOO&U! 
Nl'WCAUTOMltf.O WAVE &ACas t:IS lttT t.200 ::=.tv=~~~ U S NEWCAli.TOMIIEOWAVEDat.f.lttT U90 

ACCl$ t.360 S/ H,U.WEITYMIANl, l'All tllO 
OUf TO INOEOfllE Of.MANO FOi: HAYMAN KIT'S Wf W1l1.ACC!f"T Sf'£ClAl, 0(tOU$ 

wt: .uE SHOAUSTS IN You■ 1'!.ICUSSH)N l'lOllfMS 
lfPAllS, SOVIONG, MIU, TIJmON, AOVICf 

11 1'Al"S ,Ol'>,YUSAVISIJ 

SPECIAL ANNOUNCEMENT! 
~UM SC>lOQ. HOW IN Of'HAnON IOOIONG CU-, IE ACCUl'fO Cou■ SE 

INSTIIUClH)N AVAIL,Ulf IN ~Ellf.S 0, l£SSONS 
00 Nor HESISfATE- llNG us 

lo\AR~HALl 75 AM, & CAI £125 
MARSHALL 100 CAB £80 
¥AISHAll 100 AMP&. CAI '225 
\10)( CONOU~ "5 NEW C120 
'MPS & CAIS FlOM £20 
Gil.SON U2 U.SS NEW t 165 
El'l!JHONE kJVOU i ASS, NEW £ 160 
ffNO Elt STRAT., NEW £160 
fENo u MUSTANG. S/H tlO 

AVEOIS CYM&Al.S S/H A ND NEW 

YAMAHA & YARIA CLASSICAL 
FROM !25 

VOX 3 P.U. SOLIDS. NEW t2S 
BASS & LEAD GUITARS FROM l20 
CAMCO &l UE KIT c2,o 
OLYMPIC KITS, S/ H, flOM !50 
COMPlfTE KrTS. ROM £25 
ROGERS D't'HASONIC SN>JIE £SO 
ASIA CONGA, l'AIA £100 
SHURE ltESlO & BEYEA NEW & S/ H 

CLASSIFIED 
ADVERTISEMENTS 

WILL BE FOUND THIS WEEK 
ON PAGES 

23, 24, 25, 29 & 30 

01-SOH U .1 750, ~_,• •·l ll6S 
OIUON Jlr.WNI I , 12-otl't ... 
O•frit. 2 H_.,.,_l,11 ,.,.,,,. 1171 

OIHON JU 12, oh-, c.,,,,_ ll 75 
OltSON 1.0 , Shi""'•"• .,.,.. &16S 
Ol&SON U , l 20T, ""'oit"' C10 

TOP OU• SHCIAL 11 
DIUCT IMl"Ol:T fltOM U-1.A,I I 

OIHON J lr-ffW 1 , J 90ld 
H-k.1.•,n fM<.1 v"' l 27J 
OltSON ,1,.11,1,w I , 1 H t-1111 
ll'< l ..,.1 UGO 
O~N AN .. h-4 J, , J p,,\ VI" l,00 
OIIJON n....-.~1n1 .. .... , 
, li-i....i," fl'do"'"' &2.21 

A t. U"- i-.rl NI .,.. Wlfl1 tA\!S 

flNOfll T.!K••I..-, .... ,,. • ...._, ll l O 
flNDlll It,.,, .. .,.,.,, ,.h ,i. •- l fll 
RNOII T•6-c.1t. r , ""'' " ~ .. l 9 S 
ftNOfilt t -111'. • - •• """'''· •- ll 4S ::~a.~~~.!:,,::!:.«-,~: 
1'11"HONI T-■•"'- f - Ptt'-1 l llS 
llKKI .. AC JCIII., 1 pl~p.-. lfOOd 1100 
GltlTICH ow._ A ... lv..-... ry, m1a 115 
IUllNI .... 1i.- ..... V H IH 
.UllNS S ~ ... J.a-. 1M•htc1 l 4S 
HOfNlll P, .. l.a-t hNo, 01 11- US 
VO ). ~lfl"' l2• 1trl"11 ls-Mc l40 
VO ). Sytnpl',.nlc -- •• bot fll'> '" US 

Tlll).ON OW.. IClt, ,or:I ,uJp,, 
2,1,a,o,_ , ,Tl,oll 
w,..,, .-4 crni,oi .. c-~"'• n~ 

•t.lMIIII 4 . 4,..m, .,,_ hi .. 
~-,.,ta, s..z,,.q,,, 
1,o!, uu. 

MAIUHAU SO Amp T .. ,.., - US 
MAIUHAll so.. c-- Amp, no 
MAllSKAU. 100.. S-t,,,,,_ , Ul• 
JO.Mt• 2 .... 30, Qoc,d 140 
SRMII T ' n' I 10 MIi. 2 , gNd l40 
SIL.Ml• T •n• • SO Mk. Ji, • -< U3 s.a..w.• a...tlo 100. -'·· 11 .. uo 

SD.Mil I• 111.,. bt. C • ..,_, SU 
•INION 100w. P.A. M1 .. r . "°"'P 1210 
PlltCUSSIOHn ....,.._Ii• O...m• 

-· .. . us 
VOX A.C.IO • 2 • IS c•. ltO 

MICROPHONES 
SHURE 85 15 SA £11. 0.0 
SHURE 8588 SA £15 .10.0 
SHURE 85" 5 C33 0,0 
SHURE 8565 £37.10.0 
RESLOUDlH £21. 0.0 
!EYER M200 £21.10.0 
f.ANON MKC·S20/ 1 U .10.0 
FOSTER MAf"OO £1. 1.0 
'GElOSO CRYSTAL WrTH 

STAND , £9. 9.0 
RESLO MICRO ST A NO C9. 0 .0 
GOOSE NECK 19.0 
&QOM STAND ti. 1,0 

G. SCARTH LTD. 

Gl&SON33S 
GIISONlo..._yKu..il 
GIISON 330 
fENOElt M• llor\f &an, Mw 
FENOU Jae,.,o, 
fEf,,IOEIStrotocool•• 
llCICEl-l9•0CR 2 p / 11 
HOFNfl ""'bcmodo• 
FENOEltJoulo, , , ,...nioclel 
G IISON Me•wr,, & CoblM• 
MAUHAll I ;s 10 Cob, 
T60 Ccob 
f0UNOATI0t'ls.t-u, 
Wft,SON2p/ up 
JOXCo.,par, ••-• 
l'llMJEIIIC11,f,..,. 

t14S 
u, 
us , .. 
'7S 
t30 

"' us 
An __.. ... .._....,.,_,, ~ 

H P . .-llobl• AA46. 

ALPAT 
DEALERS 

GIBSON SG S111nd,;d , mini £1 60 
SHAnESBUHY Le& Paul [6!il 10 
VOX Scep1re 12.,wng (4 6 
!CAY Jau 2 P/ U ( 40 
HARMONY H75 (45 
GUILD Starf,,. £85 
HOFNER Golden £45 
VOX Marauder £35 
FUTURAMA & Q [22 
EGMCJNO Bau £.15 
MARSHALL 18 wan £.45 
SELMER T&B 30 £36 
SOLA Sound £50 £40 
I/OX UL1 S Reverb [55 
VOX AC30 Supt,r Reverb P / A 

top UO 
\f(.l)l 60 6-ch•n,..I PI A £.65 

SOUND CITY 100 w.an P/ A 

ei'HNl'orb11 s i\t 
SUMER Twin S-1 30 comp [ 30 
POHTABU: P/ A !,y11em ts~ [3~ 

PAHT EXCHANC,[ ANYTHING 

0 1 854 79 11 

Beat out that rhythm on 
ourdrum 

Beat it ou t 011 YAMA H A 
•1 he kit'I with 1hc bi!{, l>ig sou nd .:.tnd th(' rich, rich 

tu ne. 
Su pcrl,11 ivc kll'i , mngnifi<c ntl y made lu take an) good 

bcaling in their ,u ide 
But yci u wo11 ' t bent the ............_ 
pr 1.,;c for th is qualit y I __,. 

Hose-Mo:r:rls 
, SHOWROOMS 

THE NEW MARSHAU ~ 
HORN SPEAKER R 

CABINETS 
NOW IN STOCK .,. _.; • 

BbaARINETS 
Complete with case 

New£26 
ltO SELECTION OF NEW INSTRUMENTS:-

• •M ..... SUNOU.LAND Or_, 
AVIOIS J: IUUIAN a :rn.co C,-boh 

HU.OMA.STU "°"'c H.N, 

'ASCOUNT r~"" """'"..,_ 
co,.. s,,,.,1.s..'""""°"'" 
SHAntllUH• s...,.,.,_ 
MAHNAU A"'fll,11,:at,.., ht,,,-nt 

0CM OliO,V,IS 
ro• rwtNTY ... ..,.. _,,. a.1 0tn. 
Jl(O, CNUON, PINDU: 
a lHAn'UIUH' Uec. o.,,,... 
TATAT • .UIA a suz...-1 
r:;..---.1,i . & lot• G.,,...,. 
lOMDON'S lAllOUT ITOCIUSTS of ••o I.Al:SlN ,.,._,.hp_ I. I ... 

----SUPH SECONDHAND IARGAINS----

"UM!lll s,.,. ~ 111 .-. 
OL TMl"fC 4 0-• J2 •-· 
AUTOCUT ,._._ IC lt 76 • • 
CIJtlTON S ~ • 499M. 
Plll#IUR Jul IC h • • • M e,-. 
011.fTSCH ,_,. o,.,_,, b lad •• «I ••• 
OLYMl'IC, 3 °"""'' 27eM. 

oun-.us 
nHDI• "'"" ._, - ,.,..., 161 ... 
IPI .... OHI 11..:lt•t.fto, ....., -• 70 ,,.. 
DANIUCT1l0 12 ... l'M9, :Z l':i,o H ••· 

SMAITUa&iaT ·-• . • • 42 .... 
VO). ~_,_,k :sl .. , . 

JO.DU Mu,t-, • • JI .... 
HOfNll V•rilhlr, JS .-. 
GUILll Ouo,_ l .... y • I IS ,,.. 
OOILll0..40 .. 105 .... 
OltlTSCH Hctllew l<MJ' 120SM-
COMMOOOQ ,_. • 3-1..,._ 

AMNHCATION 
ID.MU 100w It .A. Amp... SO.-. 
1 , .i, vox c. ... ,..., •. 

::~~~ ~ . ~=: 
IMPACT S,tt C.W...f • • • • • >0 .... 
TIMON--• .. •• • • , 20 ■•· 
MAASKAU. 4lll2 c.iw-.. lOOgn1. 
W1M ~ ;...._, ••••• 2s.,._ 
vox c...._ .•.•...•...• rs, ... 
VOX C.Wn.ta. f,-, ••. n..._ 

&ANO INSTllUMlNT5 
SU.Mia s..,..r Adl- Al,. ao ..... 
auuc .. 1 Alt. ..., • • • 12 ..,_ 
COHN~• • •"' ICle..._ 
CIOAI: c:um• Alie . • , ..... 
MUIC VI T- . 140 groo. 
CONN T- .. • .. 90 ... . 
KiHO 2• T,. ...... ., _,., -- 60 .... . 

, OLDS Op.no T,_kM 110 ,,., 

81 83 SHAFTESBURY AVE LONDON W 1 Tel G[Rra,d 1111 
Open 9 JO am -6 pm • Hire Purchase Faci111tes 
Mon to Sat • Part ExchanQe • Repairs & Ove,hauls 

GUrTAU 
GIISON lu l'c,\11 S1onda1<I 
GI I SON ht Poltl Sp.dot 
G!&SON SG S10116a,d 
0 1150N 330 
G IISON U 17SO 
fl'tl'tiONfSor••nto 
f.,11'HONE Co,_ 
ff NOEI C-•t1 J<1tnbv 
f l!NOf.lSl,atoc:c,11•• 
f fNOUMu1111n11 
ff.HOO: 0 ,-c,nic 
GIIMSHAW G!,JO 
GIETSCH T•nne1lell11 
Gllfl'SCH Von [pfM s. ... ,,.,1nf111 
GUII.O !Harllt• VI C•11offl 
OU1l0 $11., Jim 
YAMAHA Solid 2 p/ .,p 
O~NC,c,.,1...,. 
, tAMUS fleclnc, ,..w 199 gn• 
KATJau 
fKO 12·•'""" El•ttrlc J.,mb,o 
El't'HONf,P"-•• 
~HMl!SMJIIY ic.,..i l>i>e 
MAltfl N B..:lrk S.......,to,ulk 
Gl!IMSHAW GSJO 
HAIMONYllock.i 
N ATIONAl ·•••""'or type 
VO)( 0..,1 ... Orpoftl 
HAlMONYT-
IUlNS S""t1 Scole fon 

I AU GUIUU 

uoo 
mo .... 
1110 
tl:U 
mo 
t,00 
uo 
us 
t,O 
uo 
m , .. .... 

"'o , .. 
us .... 
no 
t30 
tlO ... 
m .... 
us 

"" t70 
us 
DO 

'" 
fENOU Jou lou ,1 20 
ft=N0Ell'•K'-" t90 
Gll!,ON 't1olln, ..,111,...,t USO 
u,iPEG f••".d l1 40 
YOlt "'1mon £4,Q 
DANEl ECTIIO n•• •h 01t ,11t, and lov•• 

,iring lloue1 UO 

AMNiflilS 
M•ISHAU I 00 tloi:k t:200 
/r!IJJISHAl l 100 I' A. £210 
WEM 100 , A. 1ll0 
VOJt I 00 Am p• t45 
VOii Sup•-• Cobo US 
VOX ll OOCob UO 
VOJt T60 Cob US 
VOX • C30 S.,,..,Twln C4S 
VOX~ l c,yalo.-d-Mp U5 
VOX ACJOT•ebl1 loo11 US 
W£M 60--wot! lou T•p UO 
YOX 'vC50 Alftp1, 1t..,.. , t, US 
MAISH•U.SO Top, US 

ORANGE 
WILL BUY ALL 

EQUIPMENT AND 
PAY TOP PRICES 

CASH 

OIANGE <I • 12 120-wol l Cal:11 11 
itod, '1 15 

01.ANOr co1 ........ 1,. 1!0<.k All<! OU.NC, 
H~pt,r C.rdlood A/1.i l .. 

BUYING ORS-ELLING? 
Whichever it i1, the Clossifled Adverti se me nt column, of 
Melod y Maker is the a nswer fo r you . Full de tail, on appli
ca lion lo the Advertiae ment Manage,, Me lody Maker, 
161~166 Fleet StrH f1 London, E,C.4 . 

M ELODY M AK ER. Fehruary 2 1, 1970- PaKe J I 

PA 
lECONOHANO OUrfAH 

~ .....,so s,..ci.1 t1~ 
OI.,_, UO £120 
llclt• ...... d<., 3p/u,.,t US 
t pl• h-• T•• •n, '"'"'°'"'a' • ll 10 
OvlW Sl..«tr• , l/toc,...i, d..,,y £10.5 
Ol.,._lH,..Slh ........ 4e lu•• t2"0 
0.114 XI 7SI, 2 r,/~, r- ltU 
..... 1...,1,.., SN 1960 £150 
,..,..,,-.,.t • .,. c.,,1o,..,......_- ,ed US 
G, ... t,e .. ""nlv•nory, I- p/.,, -, f ' UJ o,..,...., 1wn4. 1,,,u1 c.,..,,. lfl 
H,o,.,._., H77, J p l~, b11,i,o,,, US 

Gr.ltc .. CMI Alkl " • T_....,_,. C9S 
G•ll4 Tl OI) OP, 1 p lu, llftl!'OCC 
o.u.,~m 
O..tuh,t,..1,1.-..1 

Slil""••-IHl' 12-,M•w .. ll • 
11(0 Jv ....... bo<9oln 
w .. u,., 1.,.1.,, l/H "'od•I 

llchnli,ed,:ff 2 ,.1 .,, • e c 
F•n4e,Te1Kool•• 

<>00 

"" tl:JS 
us 

"' "' us ... 
fptp .. -•C•oln•,thoO .. of lwa ( l lS 
llckenloocke,. 2 p " UJ 
VH V06, ,.-rt.<1 US 

SKONOffANO ••ss GUJT.US 
1,vnu M•d1 IIMn, al U.S 
,...... .. od0Mft,wlil11 , a,.,,._ ( 110 
l k kenHcke, lcru, wh•t• tl 25 
Sh.t!Hltv,Y, 1 p / 11, a, ,..w U5 
O•n• l..:rr•,lmmocvl111• £65 
Of ..... El l . o, ,...., t 12S 
f,tlph-• llvoll, on• ti U • ,....,....ttff..... 1:135 

HCONONANO OIUMS AHOOIIQAMS 

TN•- 1"'411 r -i Kit, --- cao 
Tri•- l ff ,_. ••t, c_,,i.i, 
S.lm.., ( ..,.J,•H tlU 

H CONOHANO AM,tlACAllON 

5••"4 City 100• P • OlftP -.d 
200w uol1 tlH 

v. ,. f • .,n"•ll•n Sp• • ••• u .. 11, • " tAO 

llft!"Cl4e l0 • .. • ""'•• "" .. •- t45 
V•• AC.SO ktp<f' Jwl,, C.... h- C:,0 
v.,. ACiG, ,. pc US 
M .... i..tr .sm.n , .• . Unit, (_,pi,... tao 
A,W1e, ,~,.. 01 .... nol•" U-.lt, bf" C4S 
,.,,.,. s ... 1c JO A,-, u .. 11 u, 

SAXO l'HONU - •ANO INSffUMENTS ,s.i..,., M k. 6 .... , , low A t27S 
s.i-, Mli. a &o,,, •oc n10 
Se-I"'•• Mk 6 hrit•n• '210 
o.ln•l torl.~-1,,.,.............. l:ISS 
C•1tn l'on A...., i¾•n ?.nor, ,_,_ r:1, 
Ad•lph• l••I. ...... IWl• d US 
"•"" l•n- cl,o,,c• f•om u, 
Su~• o • .,mon Ten.,, "'11 c 1:oO 
s M.l Atto. QI ...... tu 
AMl,tM T•....,• ba,90,n t•U 
°"'""tarl_,lowA ... c IElSO 
Gt•ul fe,,_, bor90ln UO 
N•wlU119T- U0 
su,.... o,..,,..,.,., Air• , ••c £4!1 
P•M Sf,ed-1 Alt•,'"'"'- £4.5 
S.I..,., C•n..-4• Clorln•I, • ~t t20 
Lo,ll•u• Alli.M• f,.lftben•, ..,pert, 1:21 .... , ... , .... 

*IVOR NIA/RANTS* 
Br1lo1ns Leod,n Gu,tor E, ert 

notffl.1 guik1ri1b that tho, 

YAMAHA GUITARS ARE SEWNG FAST 
If you ore ~ ltnflg bvylng o FOLK, JUMBO or 12-,tring 
0.t todoy'• -, volue i,owt 

FG300 . . . ... . ~71.15 FGJ80 . '37.JO 
FG140 . . • . . £33 . 0 FG110 Folk . £21. 0 
FG230 12-atrtng JYYnbo • . . U2.10 
All specially selected and ad1usted 
s.,,lfwtti.lltvetr.lNloroc"-wccl, 

·11·011 /11.4.IIIAl\'TS Ml '!,;lf 'l-:., ·TIII,; 
~ U fHIONl l'lACf , lONOON. WII' 1• • TU Q1<6l6 I'll 
0-.. al "4ry s.t MllOIDf.l KITIU ...... , . f.n .... 111(1 W 

CABIN SALES 
MA RSHALL M AJOR 200-. 

Amp. £101 
50-w, MARSHAlL Amp. £52 
50-w. PARK Amp £51 
I of fou r SQUARE CABINET 

(Audium 51 1) £40 
100-w. SEtMER P.A. Amp. £41 
2 of AKG MIKES (good) £15 - · 
VOX TW1N 15" Tl 00 Cobin•I £32 

CABIN STUDIOS 
743 4567/8 

GIISON JlO, ~tJ' Cl<60 
fl'tl'HONE Coolno U 10 
Gl'ET!.Ctt O...Um, ll2S 
Qf.TSCHDauWoMnr'f•oar,121 f.110 
llCkfN&AO:fl(c+.colNaf2,) tl10 
MOSIITt o...,,ble H.c:k [JOO 
lH HOFNEI Verilt.... UO 
GUILOSlorflre,•onew US 
ll.lllNSeo.....s;.12 .. 1 , fo.1«11an t.67 
GIISONHO .. u 1 125 
f. l'lffiONElr,-c,/l ku (135 
f£NOf.A1 1-,I 6Ktric ll • S 
KA.SUGA (IC• --.IJ In 
HATMAN IOI, ,... t227 
l UOWICS..,..Ocm, newwwt.C)"".. OtO 
IEVEI\.Ft'l&.Kk P_.i , ,..w tl •I 
GtGSTU lh,e Olin,.,, new US 
OOU&lt la.., loowr a H11wke1 tl20 
MAASHAllS!odolOO,,...., t314 

IA.IT n•Ms IASY PAUONO 
~Alt fltCHANOI 

42 & 4ol UPJ<lt. TOOTING ■OAD 
I W 17 6r, .1"7 

I·: !r1*!-1i f ;~·I r I 
CENTRE POINT 
&~~ reA. a/~ 

2.30 4.30 p .m. 
Pete Dyke, Boldwin Gu,tor 
Specialist, introduces Baldwin 
Guitar s, Amps., and Gre tsch 
lines, and ou r s p ecia l guest 
ori Gretsch , • Dougie 
Turner, internationolly fomous 
s oloi st, 2 . 30 p . m. Come 
eorly, stay a ll doyl ~ 

BALDWIN ORGANS 
4 .30 5.30 p.m. 

Allon Mo rsholl d e monstrates Bald
win Orgo ns. The fin est o rgan, ever 
built. Specio l guest o rgonist, eight• 
ye or-old Ko y Pinde r. Come feast 
yo ur ears , we will a maze you 

CENRE l'OINT, 20-21 ST GILES' 
H10Hsnm 

LONDON, w .c .2. 01 -136 1000 



l'.aJ:.t· 11-M I I.UDY MAKF'I{. Fehrur.ry 2.1, 1970 

Pop violinists ?-don't 
forget Henry! WHILE ADMITTING the ex

cellence of Fairport Con
vention's Dave Swarbrick, 
I feel that Karl Dallas' com
ment that " apart from 
Fa,mly's John Weider . 
Dave is virtually our only 
pop fiddler ·• does less than 
justice to Henry Lowther. 
surely the first violinist to 
make any impact on any 
aspect of the pop field 

Wnte to Melody Maker, 161 Fleet Street, 
.._ E C 4. You could wm y.QUr favounte album. 

His playing was one of 

the highlights of John 
Mayall's " Bare W ires" 
album. and more recently 
his work with Keef Hart• 
ley has furthor enhanced 
his reputation. 

like the Keef Hartley 
Band as a whole. Henry is 
much underrated. and he 

•vou couldll't~ 
afford their 
roadie now .. !' 

... ---_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_:-_-_-_-_-_-_-_-_-_-_-_-_ ... MANY THANKS to Dick Jordan of Klook's 
Kleek for exposing the managers and groups 
on the Club and College circuit (MM, Feb
ruary 7). VALHALLA I run a small club in Surrey which over the 
past few years has been in at the start of many 

No Sole Agency of today's top pro-
Management: gressive and b l u es ~~~~g tiheM~l~s °:,t wr:. 

gr o u p s . We booked b<lne Ash. 
TARGUM PRODUCTIONS these acts when they 

3 8 5 5 713 
could get very little 
work, b e ca u s e we 
thought they were good 

(CABIN STUDIOS 743 4567 /8) - sometimes after a 
'====================~ manager had phoned 

BLACKHILL ENTERPRISES 
ore pleased to announce that they hove been 

retained to exclusively represent 

and p I e a d e d for a 
booking. 

I WONDER if through the 
pages of the Melody Maker I 
may seek help in preparing a 

1~~im:~~r~ 9:gon_ lh: a:~~ 
mcntary for presentation by a 
local drama group. 

plays trumpet and arranges. 
for Keef just as brilliantly 
as he plays violin . 

Perhaps if he could con
tnve to play both inst.ru
ments a t once he would 
attract the ottention he de
serves . - PRESTER COLE
MAN, Mordiford, Herefo1d. 

HENRY LOWTHER , underrated 

FORMERLY 
FAT HARRY 

Now that these same 
groups have made a name 

,.,(and a bank balance) for 
themselves, they just don't 
want to know, and any ap
proach to their managers or 
agents Is met by !;Uch re
marks as "You r.ol!ldn'l 
afford their r oadie now," ac
companied by a rude two

, fingered gesture. 

We are anxious Lo obta in 
as much unrom ih ar popular 
music of this period, as 
possible. I wonder if any 
nr your readers have su itable 
sheet music tucked away ln 
the odd corner. I should 
particularly like 10 obtain tbc 
music used for the dance 
mtroduced at the beginning of 
the war; The Black-out Slroll. 

to Naul~:al~~rl b:sl~ll~~,~~~ 
VAN MORRISON: " ,Them introduced jazz-rock" 

BLACKHILL ENTERPRISES LTD. 
32 ALEXANDER ST., W . 1 - 01 -22 9 5714/8 

A dlwu,100 of S. F. WHAT INTERN.-.T!ONAL CORP. 

There are a few cxcep• 
tions to this rule, notably, 
in our case, Liverpool 
Scene, Keef Hartley and 
Duster Bennett, who are L-----_-_ -_-_ -_ -_ -_ -_-_ -_ -_ -_ -_-_ -_ -_ -_ -_ -_ -_-_ -_ -_ -_ -_ -_ -_ -_ -_ -_-_ ""-i always happy to play for us 
at a feasible price. 

2 TUTORS by JOHN PEARSE 

FLATPICKING GUITAR 
METHOD 

A Tutor describing the Plectrum Style of Country Musicians 

FINGERPICKING GUITAR 
METHOD 

A Syncopated folk Guitar Tutor 
Price 6/- each. Pa,t 5d. eoch 

What then, 1C the small 
clubs close? Well why st,ould 
" name•· bands care 
they've got all they want from 
them. But how nbout the 
future; if clubs cl~e where are 
tomorrow's Jethros and Fleet
woods going to prove them· 
selves-the Labour Exchange? 

Would it not be possible for 
the sun groups to set aside 
two or three bookings in es 
many months for clubs up and 
down the country? Surely it 
would not do them any harm 
- and how about the 1•xtra 

looked o.rter and quickly 
returned. - JOHN LINSIE, 
35 Victoria Court, Allesle)I 
Park, Coventry. 

CASEY JONES, George Alley 
and other American railroad 
engineers will never be for
gotten thanks to the songs 
that describe their devotion to 
duty which ohen ended in 
death . 

Now how aboul our own 
folk singers/writers putting 
on record the .story of our 
own railroad hero - Driver 
Mills? 

After all, the Taverners 
(Blackpool Folk Club) have 
recorded Bruce Richard Rey
nolds, wriuen by Jim 
McLean. 

I feel sure that Mrs Mills 
would gladly &ive her consent 
to have her ltUe husband's 
name perpetuated in this 
manner. - K. ANDERSON, 
Lytham St Annes, Lanes. 

JAZZ-ROCK STARTED 
WITH the current (usions 

of the main musical 
categories with a pseudo
jnzz Idiom, this so-called 
" r1ew 11 music has won its 
recognition a little late In 
the day. 

Groups such as Blodw)ln 
P1g, Ten Years Aftt.!.r and 
Colosseum are at present play-

~nu8m~:, 
0 fn 1~hei~2

: t~:;o~rc~ 
and reoords. However, this In
troduction was realised more 
than four years ago by the 
now-defunct Iri sh group Them, 
especl■Uy on their second 
album "Them Again." 

Perhaps In four ye11rs time, 
the " In " music will renect 

WITH 'THEM' 
the musical conccpllon5 p.re.• 
senLed by Vun Morrison's 
recen l album ",\ str•I \Veeka." 
VIV PARSLOW. £ns lvlll e. 
Bristol. 

THERE SEEMS to be a trend 
nowadays in which we find 
members or groups leaving to 
embark upon ;i solo career 
~is ~~en a~fi~~~~ inteha1~t1•~~ 
upset 10 the group who have 

to nnd a new -mtmh•r 
The only succeuful mt-thud 

Is lhat u5ed by lhl" Ktnk• 
Da.ve Oav1c hu nu1dci 3ornc 
Jtr<:ul records on h11 (lWn but 
he d11.ln't h11ve to li&av!!- tht 
group to do so. The Kink 
hnve succeeded where otht-r9 
could not. and this •• r:111 
hllbly due to Lh" htct th t 
there Is 1,ood atnn. bt"huul 

~v(fl~.Q,N~heC\~~sl;,- 'c"~ 
berland. 

From your fELDMANS 64 DEAN ST. re~~:~~ f~~la;~a~o~e~~ul 
Dealer or LONDON, W.1 it? Remember you were a!I 

ACCUSATIONS a,med at r-----------■-■-■-■-;.-;.-■-;.-;.-n-;.-;.-■-■---------------
Jeth ro Tull of "selling out" 
are ludicrous. remember one 
of the computer-brained pop 
hit wrilers saying " If the 
milkman st.arts whistling it, 
it's a hit." Dots your milk
man wake you with a 
rousing chorus of " Living In 

L------_- _ -_ -_ -_ -_ -_ -_ -_-_ -~- -_ -_ -_ -_ -_ -_ -_ -_-_ -_ -_-_ -_-_ -_ _,---i :~a{:~~t:1;. orb~:~ m:a
5~l 

aside for financial cam? -
PETE NEWBERRY, Gin MIii, 
Angel Hotel, Godalming. UNTNEY 

Englond'1 larged Groovy Hairdressing 
establishment for Guys and Doll,. 

GUYS. Our staff are flamboyant and re-( 
Hrved in styling, cutting, perming and 
colouring. 

DOLLS. Our La die.' Hction ho, every
thing, Guys to worlrr: on you. Hundredi 
of Hair PiecH ond Wigs to try on without 

J obligation. 

HAIR TROUBLE. Harley Street Specialist, in attendonct 
Thundoys and Saturdays, guaranteed re.ulh . 
TOP POP STARS smarten ih1tmselves up with success, 
thot's why mcmy come to Pountneys for their Hairdo's. 

&AR LOUNGE Wait in the comfort of our Bor lounge, 
Lunches, Teas, etc., served of your convenience. 

POUNTNEY INTERNATIONAL HAIRDRESSERS 
20-24 Stainas Road, "foun,low, Middle.ex 

7 "'lf'U tend«t A•porl Neoi"e1I l'fght> Hourulo.., C•ntrol. Pi«rJOlllr luw 

W'l'H REFERENCE lo R 
Price's lcuer (7 / 2/70) 1 would 
like 10 point out lhat many 
good, ;r nol as yet recognised 
groups, hall from the West. 

Por cx11mple, the Actress 
rrom Weymouth, Wishbone 
Ash, orlgin:illy from T-0rbay, 
Graded Grains from Exeter 
and, or course, Onyx from 
Cornw31l plus many others 
100 numerous to mention -
R. E. SMTH, Okehampl0n, 
Devon. 

• This II one or several 

!~e .. ~4(~h' s "p~~~!!e ~room " 
The trulh i~ that even 

amongst the Rolf Harris'i; and 
Cuff Links, people are p_re
pared to buy records which 
arc not commercial in the 
accepted sense o f the word. 
The cries of "sell out" 
hurled Ql Jethro Tull come 
rrom pseudo-ethnic clods who 
abhor the thought or -sharing 
"their" music with the common herd - RON TURN
BULL 

Visual defects? 
WHY ON EARTH do we have to suffer from a barrage 
of visual effects every time a group is on TV ? Can it 
be that the BBC is trying to hide the hairies from public 

f~:::1 q~ick T~~n~~ ~~d P.,°p~~~~~~o p~~!s:~e p;'.!:~~ai~~ 
because they need prettying up. 

Disco 2 and Tony Palmer are also notorious offenders 
Pop has grown up since the psychedelic era; it's a pity 
that TV pop prog rammes haven·t. - BRYAN FARLEY. 
Bridgnorth. Salop 

• 


