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Festival fever as Isle of Wight and 
Plumpton fight to go on 

AND VA 
LIE 

DONOVAN: booked for Isle of Wight 

AND 
LEN 
ET 

DONOVAN has been added 
to  the  bill  of the  Isle  of 

Wight Festival,  and  Peter 

Green and Cat Stevens will 
be making " co meback " ap-

pearances  at the  National 
Jazz Federation's Tenth An-
nual  Festival  at  Plu mpton 

racecourse. 
Both festivals have been 

dogged by  objections fro m 
residents, and the Plumpton 

event is go ahead despite the 
threat of a High Court in-

junction  brought  by  Tory 
MP Martin Madden. 
" We don't believe these people 
will get their injunction," said a 
spokesman for the NJF, who are 
negotiating  with  the  Rolling 
Stones for a bill-topping appear-
ance.  The court hearing is set 
for July 27. 
A new site  for  the Isle of 

Wight Festival has been set, a 
mile from Freshwater, overlook-
ing the sea, and if that falls 
through  the  organisers,  Fiery 
Creations, have options on seven 
other sites. 
" If anything disastrous does 

happen, we can switch to one 
of the reserve sites," said Fiery 
Creations' Pete Harrigan. " The 
County Council has been hound-
ing us. and the rear-admirals and 
brigadiers have been whipping 
up hysteria against us. 

We've had no co-operation 
at all from the authorities. We've 
asked them for negotiations, but 
they've been unwilling and have 
shown a disgracefully irrespon-
sible attitude. We've almost been 
hounded off the island, but the 
festival will definitely be on de-
spite the threats of personal vio-
lence to myself and Ron and 
Ray Faulk. 
"This could be the last year 

of the big festivals, so we want 
them to go out with a big bang." 
Donovan — whose records will 

henceforth be appearing on Pye's 
Dawn  subsidiary,  it was  an-
nounced this week —will sing on 
the Sunday. August 30. 
The Plumpton Festival, which 

takes place on August 6, 7, 8, 
and 9, has a line-up of more than 
40 groups, including Family, Keef 
Hartley. the Groundhogs, Hardin-
York, Elton John, Chris Barber, 
and Burnin' Red Ivanhoe  Peter 
Green  will  appear  with  his 
"Friends," and  a last minute 
signing is Deep Purple. 

Win Isle of Wight tickets RN'E'AL771: 
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• Classical 
musicians 
have a 
lot to 
learn • 

T HE VELVET Under-
1  ground are almost 

a myth to their fans. Up 
until  now  they  have 
been a minority-appeal 
band,  but  those  who 

move 
with the 
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have  discovered  them 
are invariably complete-
ly hung up on the quar-
tet's bizarre originality. 
John Cale was the Welsh 

voice  who  intoned  Lou 
Reed's  story  of  Marsha 

  Bronson and Waldo Jeffers 
on " The Gift," and also the 
fingers behind the nerve-
grating  electric  viola  on 
" Venus In Furs." 
He left the hand after its 

second  album,  and  is cur-
rently in London to produce 
the final stages of Nico's new 
album for Joe Boyd,  which 
was begun a couple of months 
ago in New York. 
"Nico's so powerful . . . 

very  Germanic,  very  Euro-
pean," he told me. " I'm going 
to use a string orchestra on 
some tracks, and possibly a 
rock band on one cut. I'm 
making her sing without her 
harmonium." 
John produced Nico's last 

LP,  the  mind-shattering 
Marble  Index,"  which  he 

told me was recorded in two 
days  one for the vocals 
and harmonium, and one for 
the  backings,  which  John 
overdubbed himself. One song 
left off that record, he says, 
sounded just like Jerry Lee 
Lewis. 
More importantly for Cale's 

own  point  of  view  is the 
recent release in America of 
his  own  Columbia  album, 
" Vintage  Violence,"  an 
extraordinary  compilation 
which, typically, is not at all 
what you'd expect. John says 
that some of the songs are 
" British "  and  some  are 
" American "  in  tone,  and 
certainly the most exciting is 
the brilliantly-arranged  " Big 
White Cloud." 
Welsh by birth, upbringing, 

and accent, John spent three 
years in London, notably at 
Goldsmith's  College,  before 
the  famous  American  com-
poser  Aaron  Copeland  got 
him a summer scholarship to 
America's Tanglewood music 
school  through  Leonard 
Bernstein. 
"I  was  thrown  out  of 

Goldsmith's at just the right 
time to take the scholarship, 
he says. " flat was in 1963, 
and  I had  two  days  of 
working  and  studying  with 
LaMonte Young in the Dream 
Syndicate. 
" That  was  very  avant-

garde  music  —  we  were 
holding chords for two hours 
at a time, and it was based 
on a system of intonation. We 
had electric violin anti viola 
and two voices, and it was 
very  loud  and  solid  and 
bard." 
it was then that he met 

Lou  Reed,  who  was  under 
contract to a music publishing 
company  as  a song-writer. 

JOHN CALE: stunning effect of rock and roll 

Richard Williams 
speaks 
to John Cale, 
formerly of 
Velvet 
underground 

Lou played John some songs 
that  the  company  wouldn't 
use, and among them were 
the  famous  " Heroin " and 
" Venus"  from  the  first 
Velvets album, which Lou had 
written when 15 years old in 
high school at Syracuse, New 
York. 
Sterling  Morrison  was  a 

guitarist friend of Reeds, so 
the  three  of  them  got 
together and eventually added 
Maureen  Tucker  on  drums. 
She  had  been  a computer 
operator.  The  rest  of  the 
story —  the  meeting  with 
Andy  Warhol,  gigs  at  the 
Dom  in  Greenwich  Village, 
the abortive West Coast tour, 
and  Nico  —  Is too  well-
known to need repeating In 
detail, but for the record John 
says that the name  of  the 
band came from an American 
paperback. 
John became a little wary 

when I asked him about the 
group'? attitude as reflected 
in some of its more horrific 
material, and commented: " I 
do care that people believe 
the  songs  represented  our 
attitudes. 
"The  main  attitude  was 

fear, and people believed that 
because  we  wrote and per-
formed a song like 'Heroin' 
II meant that we condoned 
the drug thing. In fact it's 
abou, someone  who doesn't 
like  himself,  and heroin  Is 

the vehicle through which Lou 
expressed this. 
"Lou  is  a very  gifted 

writer — he must be to have 
written those things when he 
was 15. 'The Gift' was my 
idea,  because  I'd  read  his 
story and I thought it would 
sound good to back it with a 
separate  instrumental  piece 
called 'Booker T.'" 
Eventually  John  left  the 

group, at about the same time 
that  Nico  split,  and  they 
added Doug Yule in his stead. 
He signed with Columbia 

and started to work in the 
studios with a group called 
Grinders Switch, who he says 
sound like The Band A friend 
of  his  had  put  the  band 
together, and he spent three 
months  working  on  songs 
with  them  before  he  left 
because  "I  wasn't  really 
interested in The Band's style 
ot music." 
Apart from his own record, 

John has also been working 
on  Terry  Riley's  new 
Columbia album, "Church Of 
Anthrax,"  on  which  Riley 
plays organ and piano. 
" Rock and roll has had a 

stunning  effect  on  modern 
classical  music,"  he  says. 
"Those guys have got a lot 
tr learn, and Stockhausen's 
electronic things didn't affect 
rock a bit, apart from maybe 
the four singles Jim Guerclo 
did  with the  Buckinghams. 
And Guercio had a classical 
training  But all the exciting 
things are in rock and roll.'' 

John has an unusual day 
job at Columbia now, remix-
ing all  the company's best 
albums  for  quadraphonic 
stereo, which is like stereo 
but with four speakers, one in 
each corner of the room. 

His plans for himself in-
clude the writing and record-
ing of a symphonic work, on 
a grand scale, and he says 
that he is currently interested 
in the lavish Spector style. 
"It almost came off with 

the Velvet Underground," he 
stys,  "and  it's  hovering 
around  right  now.  It may 
have something to  do  with 
the ' Marble Index  kind of 
overdubbing  techniques.  But 
basically I'm having a good 
time writing songs." 

M ATTHE WS SOUTH-
ERN  COMFORT: 

" W oodstoc k"  
(UNI).  A  beautiful 

Ian  Matthews  and 
friends  version  of 
the  Joni  Mitchell 

song. They are un-
doubtedly one of the 
most  musical  and 
tasteful  of  bands. 
Ian has a warm and 

expressive voice and 
it would be pleasant 
to see them all gain 
recognition  in  the 
chart.  Listen  for 
Gordon  Huntley's 
steel guitar bits. 

TASTE: "Born On The 
Wrong side Of Time" 
(Major  Minor).  Two 
years old, this was the 
original  Taste  with 
Rory  Gallagher  fresh 
from Ireland. It grooves 
along quite heavily and 
will be of interest to 
fans of the band, but it's 
not  particularly  in-
dicative of their sound 
today. 

BO V V E R  BOYS: 
" A.G.G.R.O. "  (Tor-
pedo). A repetitive and 
violent  tune,  in  the 
reggae idiom, much in 
tune with the tide of 
muted fascism currently 
sweeping  Western 
Europe,  or something. 
Actually it's quite fun, 
if you  don't  take  it 
seriously. 

BILLY PRESTON: "If I 
Had A Hammer" (Pre-
sident).  Strange  how 
this material crops up 
on  different  labels. 
Originally on the Island 
LP "The Most Exciting 
Organ  Ever,"  hugely 
popular among heads in 
the mid-sixties, it still 
sounds funky and nice. 
There are no vocals, but 
Billy blows up ye storm 
on  keyboard  with  a 
most solid rhythm sec-
tion. 

W AY NE  FONTANA: 
"Give Me Just A Little 
More Time" (Philips). A 
strong Tamla-type beat, 
with conga drums, and 
vocal  chorus  backing 
Wayne's  easy  singing. 
It's the sound of the 
sixties, nicely recreated. 

JOE LOSS & HIS OR-
CHESTRA: " Raindrops 
Keep  Fallin'  On  My 
Head"  (Columbia).  A 
cha-cha version of the 
Sacha Distel hit. Ideal 
material  for the Miss 
Blenkinsop  school  of 
dancing if only she can 
get  that  clockwork 
gramophone  to  work. 
No jiving in the ball-
room please, 

KENNY LYNCH: " In Old 
Kentucky"  (Columbia). 
Kenny sings as well as 
ever on a gentle, melod-
ic ballad, that actually 
reminds me of "Rain-
drops" again  It's the 
kind of song they used 
to  back  Debbie  Rey-
nolds floating about in 
slow motion. 

RUMBLE:  "Rich  Man 
Poor  Man"  (Warner), 
Dramatic  guitar  intro-
duction by this heavy 
band,  as  they  stomp 
along with telling effect. 
Chanted  vocals,  and 
positive bass lines and 
bits of production that 
take one back to Sgt 
Pepper. Still the ec hoes . 
linger on. 

'Billy 
Preston 
blows 
up a 
storms 

BILLY PRESTON 
funky and nice 

ANTHONY  QUINN:  " I 
Love  You  And  You 
Love  Me"  (Capitol). 
Another  actor  getting 
into the sex-laden, gruff, 
mature,  muttering  act. 
Mr. Quinn merely reads 
the lines: " I love youin  " 

such  soporific 
fashion,  one  imagines 
his loved one probably 
drifts into a deep and 
refreshing  sleep  in  a 
matter of moments. 

RATTLES: " The Witch" 
(Dacca). A Continental, 
or  should  one  say 

aEagnuedroap:cdlaenvsepra bnaipsnrildo, 

It's a Dutch cheese  o r 

rock like German  Who 

hit, with its odd tii,e1 

d°Unsia°ctiO7' ideas. 

STACKWADDY(D:and"eaiRksrf 

tiDnidgdleyeanci otc. 

tAvvhonehcaRu nner"aBelt moresxocai  

re a bit of dstoaroay:  Only that 
h t version 0 

dg 

and the tempo ia 

burst of whistling is 
bit unnecessary, - 

BAREFOOT BLUE 

guitar  By  
eS nEffe s ctti(vBeeacon). 
ter BAND: consthLocat truction a nnmo: lev ocals noyivanne anP7:0,de.i 

atonal aps  
ohflfeuai  drsditpyhseiorn afe c spheres  

eda twhkpaeoinslymtofiunrsasicti  

perfected by Stuckhau-
sen in 1914, during the 
upsurge of the Ga Ba 
art  movement, which 
led  to  many design 
ideas we accept as part 
of everyday life today, 
like corrugated iron 
beds, circular gas ovens 
and legless chairs. 

DINO &  SEMBELLO: 
"See The Light" (CBS). 
Quavery  out sincere 
vocals that remind me 
of  Donovan, Pleasant 
guitar and sugary choir. 
A  throbbing orchestra 
add their power to this 
super production. 

COUNTRY  FEVER: "A 
Picture Of You" (Pye). 
Ah  ha, the old Joe 
Brown hit — revived to 
good effect. Odd if this 
were a hit. It might 
brighten things up no 
end. And after all that 
was the aim of Prince 
Wherzhog of Phensania, 
in the year 1662 when 
he gave the peasantry 
beer,  fireworks and 
sausages in the streets. 
But  they  repaid his 
kindness by stripping 
him of his estates and 
trousers. He wrote later 
from  exile  in Italy: 
" Woe and lack that the 
citizens of. Phensania 
should be so angered. 
How was 1 to know the 
beer  was flat, the 
fireworks damp and the 
sausages poisoned?: 
During his 20 years in 
the wilderness, he sired 
11  children, obtained 
the ear of the king and 
drew rough but vision-
ary plans for a helicop-
ter. There is a statue to 
his memory in Padua, 
shaped like a sausage. 

BOBBY  SHERMAN 
" Hey,  Mister  Sun 
(CBS). A gigantic sound, 
succulent singing, and 
much clattering drumm-
ing. It's splendid, super 
and ripping. It reminds 
me of the clean, crystal 
air of a mountain top, 
the silvery surface Of 
some massive ice lake 
and the azure dome of 
heaven.  And  all for 
under ten shillings. 

JOYCE BOND: " wind Of 
Change" (Up RO O' A 
swinger  featuring the 
groovy vocals of Miss 
Bond. It's odd to hear a 
band playing out 0( 
usual rock or reggae. 
groove. 

Ji m my  CAMPBELL;:, 

" Don't Leave Me Now 
must (Fontana). Sorry, 

da   

IT'LL ALL WORK 
OUT IN BOOMLAND 
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YES: ne w guitarist, ne w material 

YES the band that's 
biologically improved 
YES are back in Town — the band 

many feared had broken up. A 
great, original and much respected 
group, who have carved their own 
niche in the scheme of rock, they 
disappeared a month ago to reorgan-
ise. 
OUT went guitarist Peter Banks. OUT 

went old numbers and IN came new man 
Steve Howe and a bag of new =aerial. 
The band took over London's Lyceum ball-
room for a day last week to rehearse for 
their return appearance. It was nice to 'see 
John Anderson, as amused and vague as 

ever, Chris Squire, looming and rumbling 
on bass. Tony Kay, wild man of the organ, 
and Bill Bruford, drummer and chatter-up. 
And they sounded great as well — instru-

mentally and vocally, as they stormed into the 
exciting arrangements that are their forte. 
Yes Paused in their work to deny they had 

broken up, and proved it by getting together 
to buy a drink. What had they been up to in 
their absence? 
Said Bill: "We worked so hard while we 

were away on the farm we were exhausted. 
It was like four years on the road! But we're 
back, happy and raring to go. Steve is a fine 
guitarist and very co-operative. Peter was a 
player who never said anything. Steve talks 
about it, so we know where we stand. 
think we're quite a change for him as well. 

SINCE John Peel declared, earlier 
this year that his favourite record 
of the moment was " Please Sing 
A Song For Us," very little has 
been heard of the Humblebums. 
Last week they broke a three-day 
holiday from recording to pay a 
visit to the M M. 

The only things that Billy Connolly 
and Gerry Rafferty have in common 
are an amazing sense of humour and 
their Glaswegian origins. Billy is an 
extrovert, with his style influenced 
by folk and country music. Gerry is 
more withdrawn, used to play bass 
guitar with beat groups, and shows 
considerable shades of McCartney in 
his compositions. 
"Open  The  Door,"  their  third 

album on Transatlantic, is being re-
leased in August, and repeats the 
distinct contrast in inspiration re-
vealed in the previous album.  With 
such a musical diversity, was there 
a likelihood  of  the  Humblebums 
splitting? 
" It has got to come.  There is 

nothing surer," Billy Connolly told 
me. "Groups should split. Otherwise 
they  become  a bore.  What  we 
thought  was  making  us  a very 
original group is, in fact, pulling us 
apart. We have so many different 
influences. 

Humblebums— 
a split has 
got to come 
" I know because of this album 

(' Open  The  Door')  that  I will 
have to write faster, so that I shall 
have about 20 songs from which to 
choose for the next recording," said 
Billy. 
"We had a bad time recently be-

cause of this transition from a main-
ly folk act to an electric band. It 
is very difficult to define our music 
now. We do not really fit into any 
bag. 
" I want to get more political. I 

used to write a lot of political songs 
when I was in the folk scene. But 
when I say political, I don't mean 
this  ' freedom,  freedom,  freedom' 
thing. That gets you nowhere. Every-
one wants freedom. 
" I would like to get up and tell 

people what Ulster is about. I think 

these people who spend so much time 
talking about the situation there are 
getting nowhere." 
Gerry's Beetle influence has been 

noted and criticised in the past Was 
he still  under the spell of  Mc-
Cartney? 
"I think that the Beatles' influ-

ence is much less than it was," he 
replied. "Some of the material on 
this new album might seem influ-
enced, but it was written years ago. 
"I am much more mature and so 

is my music. I know what I want 
to do now. I still retain a sympathy 
for Lennon and McCartney though. 
" I would like to get a lot more 

complex  musically  on  the  next 
album, with songs that last seven 
or eight minutes. But you have to 
be careful not to become boring." 

The group have recently done a 
week's tour in Holland, Including a 
television  appearance,  and  both 
Gerry  and  Billy  were  extremely 
pleased at how things had gone 
there. 
"The thing is that we followed 

heavy  bands,  like  Formerly  Fat 
Harry, and we thought we were 
going to die the death. In fact people 
reacted very well," explained Billy. 

It was really satisfying to get 
through to them — much more satis-
fying than the folk clubs we were 
doing. 
" It is a great thing for writing. 

I am not knocking the folk scene 
because I love it, but it is very 
complacent.  I am definitely for 
softer music though." 
I asked if they missed Scotland 

now that they have to live in the 
south. 
"The truth is that I dearly miss 

it," replied Billy without hesitation. 
"The main reason that bands come 
here is not because they think it is 
a nice place, but because it pays." 
The group play in the Edinburgh 

Festival, with Julie Felix, at the end 
of August. It should provide some 
consolation  for  their present ab-
sence from the hills of home. — 
ANDREW MEANS. 

"People have said we are a 
little orchestra, but we're still 
a group basically. We formed 
with  an  idea,  and  we're 
sticking to it." 
"We will still be playing 

some  of  the  old  material 
because people ,ike them and , record producers and experts 
we do as well. ' I See You'  at each others instruments." 

He glanced around for sup-
port. 
Said Chris: " Most  people 

seem to think we have broken 
up."  He  looked around  for 
support. 
Said Bill: "Time slips by. 

but Yes battle on " 

electric  piano,"  said  Chris, 
slowly and precisely. 
"Yes, and it doesn't work 

unless  we  are  playing  in 
Cheddar Gorge," said Tony. 

Happy 

has gone, but there are new 
tunes like Chris's ' Adventur-
es,'  which  is  a two-bass 
feature. 

Stronger 
"The vocals are stronger as 

well. With Steve we can get 
three  part vocal  harmonies. 
We are also doing Simon and 
Garfunkel's ' America ' which 
has been a given a great Yes 
arrangement!' 
" It's another 'Something's 

Coming,"  said  Tony,  re-
ferring to one of their hottest 
items. 
" Don't say that!" chorused 

the rest of the group in some 
trepidation. " It's not going to 
be  a different  band,"  ex-
plained Bill. " It's a biological-
ly improved band." 
Have they added any new 

instruments'? 
" Yes, Tony Kay now plays 

JIMMY CLIFF SINGS A SONG 
WRITTEN BY CAT STEVENS WHO PRODUCED IT 
...AND TOGETHER THEY MADE 

aw BE AWARE 
WIP 6087 

AVAILABLE 

FRIDAY 24th JULY 

cianoresmiiita 
buorgatiseilondonoM 

" Tell  me,  what  do  you 
think of the band? Does it 
stink?"  Bill  directed  his 
question  at  Steve,  having 
decided  to  take  over  the 
Interview. 
Steve  never  actually  de-

clared  whether  or  not  he 
thought the band stank but 
he did say: "Oh, I'm happy. 
Working  with  such  great 
musicians,  its  got  to  be 
happy. It's the first group I 
worked In with organ, no I 
have less to do." 
Said  Tony:  ' We're  all 

Hostelry 
I had the feeling nobody 

was listening to anybody else, 
and  as  the  heat  in  the 
Lyceum had reached around 
mark eight on your gas oven, 
we  adjourned  to  a nearby 
hostelry. 
The  band  chattered  on 

about this and that, but my 
ballpoint ran out of ink at the 
crucial  moment.  But  just 
before the ink drained away, 
Bill was heard to declare: " I 
feel humble that we are being 
paid to do something we like 
doing, and exist er.tirely for 
music." —CHRIS WELCH. 
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LIFIZZ SCENE 
Slim 
Surman 
returns 
A NE W,  slim-line John 
Surman arrived in London 
last week, to guest  on 
Harold  Beckett's  album 
date for Philips. 

John attributed his light-
weight appearance firstly to 
the rigours of a just-com-
pleted German tour with the 
trio, and secondly to an In-
terest in macrobiotic food 
picked up from Dave Hol-
land and Chick Corea when 
John spent a month in New 
York recently. 

He says  that the New 
York musicians were very 
interested in him, and dur-
ing the four weeks he got to 
play with a number of dif-
ferent musical cliques, from 
Rascheid Ali and his friends 
through to Lee Konitz. 

"Konitz was amazing," he 
told me. "I've never really 
dug him before, that cool 
style, but we met in New 
York and played together for 
hours and hours. 

"He tried to get us a 
record date, but it didn't 
come off. We're planning to 
do  it  sometime  though, 
probably with Elvin (Jones) 
and Dave (Holland). 

"What  with  Dave  and 
John  McLaughlin  telling 
them all about the British 
scene, the American musi-
cians were very anxious to 
play with me and check me 
out, There's a lot going on 
there, in tight little groups, 
but the scene is much the 
same  as  Britain  from  a 
working point of view —It's 
lust that it's on a bigger 
scale. 

"The  scene  with  Ras-
cheld was pretty weird —I 
don't know who the musi-
cians  were  because  they 
weren't interested in intro-
ducing themselves or stuff 
like that — they just came 
in.  unpacked  their horns. 
blew for ten hours, packed 
their horns away, and sollt. 
Very strong. 

"I  also  saw  Mingos. 
which was pretty strange. 
Stu (Martin) was with me, 
and he  said  that  Dannle 
Richmond dropped a beat at 
one point and Mingus didn't 
scream at him, so something 
must be wrong ' 

After  the  Beckett  date 
John will return to Belgium 
and the trio, which is func-
tioning satisfactorily. They 
aren't,  he  says,  exactly 
overburdened  with  work, 
but they have plenty to keep 
them going. And the music. 
he alleges, is getting better 
all the time.--so that can't be 
bad. 

RICHARD WILLIAMS 

Leonard Feather reports on the 
D ESPITE  discouraging 

weather forecasts, des-
pite spells of rain on all 
three evenings, despite an 
overall concept calculated 
to discourage  rock fans 
front attending, the seven 
teenth  annual  Newpor 
Jazz  Festival wound u 
with over 40,000 paid ad 
missions, and a profit. 
The audiences, though orderly, 

were uproariously enthusiastic 
at least a dozen performers go 
standing ovations. 
A surprising aspect of the five 

concert series was the number o 
musicians from abroad who score 
notable successes. 
Among them were two vetere 

American expatriates, tenor star 
Dexter Gordon and Don Byes. Bot 
were heard at the Saturday nigh 
show, which was attended by ove 
18,000  —  one  of  the  larges 
crowds in Newport history. 
Accompanied by Kenny Burrell' 

trio, Dexter pleased older fans o 
sticking to the bop-derived styl 
associated  with  him  through 
quarter-century. He climaxed hi 
set with a "Darn That Dream' 
to which he appended what ma 
have been the longest closing 
cadenza in history. 
Byas, on the other hand, 

making his first showing in 
the US since he left in 1946 
with  Don  Redman's  band, 
seemed to have  modernized 
and revitalized himself, play-
ing with celerity, warmth and 
great fluency on " Round 
Midnight." 
The Sadao Watanabe quar-

tet from Japan made a good 
impression despite a deriva-
tive  jazz-rock  approach. (It 
was interesting to note that 
although, as instructed by the 
Newport City Council, George 
Wein did not hire any rock 
leaders this year, no less than 
a dozen of the groups he did 
hire  incorporated  rock  or 
rock-jazz  in  one  form  or 
another). 
Joan-Luc  Ponty  was  the 

most  legitimately  " violinis-
tic " as well as the most 
creative,  in  the  "Fiddlers 
Three"  set  that  included 
Mike White and Ray Nance. 
The latter, however, outswung 
his solleagues with a refresh-
ingly informal blues and with 
"Summertime." White, with 
impressionistic backing from 
pianist George Duke, fielded 
some provocative  ideas and 
used wild technqiues. At one 
point  he  held  the  fiddle 
horizontally across his belly, 
then slashed up and do wn 
with a vertically-held bow. 
White was also heard at 

the Sunday matinee in a long, 
loud and boring set with the 
Fourth  Way,  a group that 
seems to have lost its sense 
of direction  (perhaps  they 
should look for a fifth way). 
Now, back to the Ameri-

cans —  in fact,  the most 
famous American of them all. 
The  opening  show  Friday 
night was a "Schlitz Salute 
to Satch,"  underwritten  by 
the beer company. Its high 
point  was  a  "Trumpet 
Choir" with six hornmen of 
all styles and ages from 26-
year-old  Jimmy  Owens  to 

a 

; 

A 

Newport 
couldn't 
stop 
the rock 

TINA TURNER: wriggling 
exagenarian Wild Bill Davi-
on. 
All  six  men  were  in 

optimum form, as if deter-
mined to put on their best 
ace for Louis. They also dug 
p some  lesser-unown  old 
Satch hits: Bobby Hackett did 
' Thanks  a  Million,"  Joe 
Newman "Jeepers Creepers," 
Ray  Nance  " I'm  In  The 
Market For You" and Davi-
on  a searing,  bullet-noted 
' Blue Again." 
Dizzy  Gillespie  not  only 
:eyed  superbly but did  a 
unny and affectionate vocal 
mitation of Louis in "Con-
essin.."  Owens  on  flugel 
orn, was poignantly soulful 
n a trombone-like register Or 
Nobody Knows the Trouble 
've Seen." 
At  the  end  of  the  net 
ackett went into "Sleepy 
ime  Down  South"  and 
rmstrong ambled onstage to 
ing it, followed by "Pennies 
corn Heaven" (with a deli. 
ate  Hackett  obligato)  and 
Blueberry Hill." Later in the 
vening he reappeared at the 
nd of a magnificent set by 
ahalia Jackson, who swung 
o effortlessly that her per-
nnial protestations about not 

being a. jazz singer seemed 
more improbable than ever. 
Also  on  hand  for  this 

nostalgic  show  were  three 
groups composed mainly of 
senior citizens from Satch's 
home town: the Eureka Brass 
Band (extrovert but rhymthi-
sally stodgy), the Preservation 
Hall  band  (splendidly 
confident  with  DeDle  and 
Billie Pierce, Jim Robinson, 
Willie Humphrey, Cie Frazier 
and Allan Jaffe) and the New 
Orleans Classic Ragtime band. 
All three included one or two 
younger men and all  were 
racially integrated. 

The Classic band  was a 
septet  led  by  the  New 
Orleans-based Danish pianist 
Lars Edergran and featuring 
the  elderly  jazz  historian, 
William Russell, playing quiet, 
legit  violin.  Reading  their 
parts meticulously, they did a 
Scott Joplin ragtime waltz, a 
Bunk Johnson favourite called 
" Dusty Rag," and " St. Louis 
Tickle," which with its stiff 
drumm.ng and formal playing 
could have been ragtime salon 
or drawing room music. An 
interesting oddity,  in sharp 
contrast with the rough-and-
ready improvisatory style of 
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the other two Crescent City 
combos. 
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A Newport innovation this 
year, at the Saturday mati-
nee, was the introduction of a 
workshop  conceot.  At  the 
rear of the field, a cluster of 
fans  seated  on  the  grass 
heard Philly Joe Jones, Jona-
than (Jo) Jones, Elvin Jones 
and Chico Hamilton exchange 
ideas  at  the  drums,  while 
simultaneously,  onstage,  but 
out of earshot for the drum 
fans, Wein introduced violin 
and trumpet worsshops. 
Later, Hamilton and Elvin 

played  onstage  with  their 
own groups.  sThico has  an 
amazing  alto  man,  Arnie 
Lawrence,  who  gets  more 
different effects out of his 
amplifier  than  anyone  else 
I've  heard.  He  sounded 
successively like a violin, bass 
sax  and  soprano sax,  and 
even  like  an  alto.  Elvin 
featured the tenors of George 
Coleman and Frank Foster, 
Keith Jarrett (he's since 

joined Miles  Davis) was  a 
valuable addition to the hip 
country-rock  of  the  Gary 
Burton combo. Tony Williams, 
alas,  made British  guitarist 
John  McLaughlin  and  even 
organist Larry Young almost 
inaudible with his quadruple-
fortissimo drumming. 
The Saturday evening pro-

gramme included the Gillespie 
quintet,  which  was  inter-
rupted by a sharp downpour 
of rain. Nina Simone, as ever, 
proved herself the most irre-
sistibly hypnotic lady in her 
field and had  the audience 
spellbound as she told them 
how It is "To Be Young, 
Gifted and Black." 
Herbie  Mann  was  under-

standably miffed when his set 
had to be cut short for the 
Ike and Tina Turner revue. 
This  old-fashionod  presenta-
tion, with Mrs Turner and 
three other young ladies (the 
lkettes) singing and wriggling 
in choreographic unison, was 
utterly  out  of  place  at 
Newport; it belongs in Las 
Vegas. The r & b band led by 
Ike  Turner  was  adequate. 
Tina, who shouted so hard 
that her intonation fell apart. 
simply  isn't  equipped  to 
follow Nina Simone in the 
same show. 
Sunday  was  Bill  Cosby's 

birthd,ty. The actor-comedian 
celebrated it by making his 
first festival appearance as a 
bandleader. Under his finger-

pointing,  hip-shaking  direct-
ion, a dozen Los Angeles and 
New York  jazz  and  rock 
musicians achieved an over-
whelming, eardrum, straining 
turbulence. 
Cosby used only two horns 

(George  Bohanon,  trombone; 
Rudy  Johnson,  tenor  sax), 
with three guitars, two pianos 
(Kenny  Barron  and  Gildo 
Mahones), two drummers, two 
bassists  (Monk  Montgomery, 
Ron Johnson) and an organist 

nam  o  m Stu G a rdnerso o   who 
engaged banshee 
was noquasi-blues  ritte rm iIiunsic thouere 

it went on almost forever hg4Ut 
this  exercise  in  orga njs  
hhyits.  teria was a  tremendoeuds 
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Eddie  Harris  and Les' 
McCann, se par ately and to-
gether,  did  some of their 

. record hits with many pre-
dictable  riffs and few u 
prises, except when MeCarir0. 
ventured  into politics by 
loudly  referring  to Vice. 
President Agnew as an "ass. 
hole,"  a gratuitous remark 
hardly likely to be inform-
ative to young listeners, nor 
to endear him to older Agnew 
admirers in the crowd. 
Leon Thomas' yodels and 

other odd vocal sounds were 
intriguing  for  the first It 
minutes, but soon grew tire-
some in a long, monotonous 
drag. He was supported by a 
septet  including the fine 
flautist James Spaulding and 
three Afro-Cuban drummers. 
Cannonball Adderley played 

a short, succinct, moving set 
of which " Country Preacher" 
(with the leader in top form 
on  soprano) was the peak 
point. 
Buddy Rich, with the only 

big  band of  the weekend, 
brought  on a bunch of 
apparently new kids. Among 
them was fender bassist Rich 
Laird, London born, ex-Ronnie 
Scott,  ex-Berklee School of 
Music in Boston. He's been 
with Rich since last Septem-
ber. It was good also to hear 
guitarist Walt Namuth back 
with  the  band. The Rich 
ensemble  was as tightly 
together as ever, driven by 
the  leaders incomparable 
swinging. 
Ella  Fitzgerald  was the 

closer.  Looking about 35 
pounds  lighter, she ranged 
from vintage rin Pan Alley 
" Crazy  Rhythm," " Hello 
Young Lovers ") to contempo-
rary  " Spinning Wheel," 
" Raindrops Keep Falling) 
By 12.20 am Monday July 

13, the festival had passed 
into history. As George Wein 
said, "We've tried to show 
you all possible aspects of the 
past, present and future of 
jazz. We were hurt by the 
rain, but we still came out 
ahead  —  proof  of the 
tremendous strength of jazz 
" The Newport festival will 

go on and on. See you again 
next year, 

Nucleus were a 
happy surprise 

NUCLEUS: much more than a rock band 

NOBODY knew what to ex-
pect of Nucleus. The New-
port  audience  had  never 
heard of the sextet. It was 
merely announced that on 
the  Sunday  afternoon 
schedule the winning group 
from the Montreaux contest 
would be introduced. 
Even  George  Wein  was 

surprised.  " I expected  the 
winner of a jazz festival," he 
said with a smile, " and I got 
a rock band!" hut he was 
pleased with what he heard 
and, of course, agreed with 
the  consensus  that 
Nucleus Is much more than an 
unhyphenated rock group. 

Ian Carr, who played flugel-
horn only (his trumpet was 
damaged  in  transit),  un-
leashed a barrage of fluent, 
stimulating phrases in which 
all manner of influences from 
Dizzy up to today could he 
discerned. 

Karl Jenkins was almost as 
fluent on oboe as on electric 
piano.  Brian  Smith's  tenor 
and  soprano,  though  not 
Outstandingly  original,  sus-
tained a mood and showed a 
gond sense of continuity. 
With John Marshall laying 

down a solid Percussive beat 

and Jeff dyne on Fender bass, 
the  most  extraordinary 
sounds of the set came out of 

and 

strong 
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commented.  "We  how' 
We 

just got in the night before 
last, and had no rehearsal, CO 
warm-up. The audience was 
wonderful." 
The 37-year-old Carr who 

got a late start in music ten 
years ago, said the group vis, 
set to make an appearance at 
New York's Village Vanguard 
before returning home. , 
Carr  was  enthralled 

what he heard at the Festival. 
"I  liked almost everything' 
DizzY w as  fantastic;  was 
Nina Simone.  Ike and Tins 
Turner are an amazing ac,t, 
visually, even If they are a' 
the  worlds  greatest  plus-
catty. 
" I thought the Fourth Way 

was fantastic. And the drum  
mars  on  the workshop 
Tony Williams was unbeliev-
able, and Elvin Jones — he'n 
a dream!" 
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RAY DAVIES in Blind Date 
Ray Davies, a happy man at 
the moment, with the Kinks' 
latest single. 'Lola% high in 
the charts, sat through Blind 
Date puffing a large cigar. "I 
don't smoke,  so  I puff at 
these things." he said.  He 
seemed to enjoy most of the 
records,  and  insisted  that 
mono records  were  played 
through  one  speaker,  and 

stereo played stereo. 

D EEP  FEELING:  " Sky-
line Pigeon" (Page 

One). 

It's hard to say really. It 
weaves in so many differ-
ent  directions  and  pat-
terns. I'm not going to say 
I don't like it — it might 
sound nice on the radio. 
But nothing very good has 
happened  to  me  —  it 
hasn't knocked me over — 
but then I suppose it's not 
meant to. 

M IKE D'ABO: "California 
Line"  (UND.  Sounds 

like someone trying to sing 
like Bob Dylan. Obviously 
it's made for an album. It's 
an English production — a 
Bob Dylan London special. 

It's a weird change. The thing 
with Bob Dylan is when he 
sings low anyone can sing 
like it — maybe that's why 
he sells. As soon as I heard 
this it sounded produced — 

it  had  echo  on  mouth 
Organ, 

BRIAN AUGER AND THE 
TRINITY:  "1  Wan es 

Take You Higher" from the 
LP Befour (RCA). 

It's an English record again 
the group is probably good 
live.  Are  there  two  or-
ganists? —  No, it sounds 
like  double  tracking, 
There's a Joe Tex riff — 
I'm  not  saying  it  is 
Joe Tex, but that's a riff he 
uses. Sly and the Family 
Stone type of thing. If you 
walk into a night club — 
it's the sort of thing you 
hear when you walk in. 

TRAFFIC:  Freedom Rider" 
from the LP John Bar. 

leyeorn Must Die (Island). 
I think it's an English record. 
It's a flute isn't it? — Yeah 
it's  nice  —  quite  nice. 
Sounds like he doubles on 
saxes —  does he sing as 
well? No, it's Stevie Win-
wood singing —  must he 
Jim Capaldi on drums. 

Traffic — yes this is similar 
to their first album — they 
surprise me — when they 
used to make singles they 
were  totally  different  to 
their albums.  The chords 
were drastic — the changes 
— it didn't bother me too 
much — as it was light it 
seemed to flow. The lyrics 
were  funny  —  but  the 
voice was another instru-
ment.  Obviously  it's  not 

meant to be judged as a 
song. 

U DIENCE: Belladonna 
Moonshine" (Charisma). 

It's a rocking Rex beginning 
— it's Rex again. I know 

the record, I've heard it be-
fore.  I know what they 
mean by changing it in the 
middle  —  I personally 
would  have  liked  to  do 
something  more with the 
saxes. Basically it's good — 

I like it. I don't know why 
they had to do the middle 
I suppose it makes people 
stand up and listen. 
don't mind listening to the 
same sort of backing for 
three minutes. The trouble 

is that records have to be 
made to be played on Radio 
One. 

.JOYCE  BOND:  "Wind  of Change"  (Up  Front). 
She's got a nice voice —  is 
this  reggae?  I like  the 
double lyric — I don't know 
whether it's trad, blue beat 
or reggae or what.  I've 
heard the voice before — I 
know that person —  the 
rest of it doesn't help the 
voice at all. Doesn't sound 
like the musicians are at all 
interested,  this  happens 
when you cut a track in 
three hours — probably put 
the back track down first. 
What are you trying to do 
to me! 

lUrAY  BLITZ:  "Tomorrow 
May Come" from the LP 

May Blitz (Vertigo). 
Is it an album — the Walker 
Brothers? It's quite restful 
really  —  quite  hypnotic. 
There are a lot of long 
words —  I'll have to get 
my dictionary out.  Obvi-
ously more concerned with 
lyric than music — poetry 
really —  ultra violet and 
things. It would be interest-
ing to see them live. There's 
nothing too obvious in it. 

'TEMPLETON TWINS: "Hey 
Jude" (Liberty). 

Bullshit —  real bullshit — 
Paul McCartney's demo. 

With any luck it'll go to num-
ber one and Sunday Night 

at the Palladium will come 
back on the tele. What are 
you trying to do to me! 

TES: " Everydays " from the 
LP Time and a Word 

(Atlantic). 
Good — I like the strings at 
the beginning —  it's very 
hard  to  get  that  sound. 
Sounds like Cleo Leine — 
probably  meant  to  sound 
like  that,  chap from  the 
Zombies.  If it goes back 
into the song I'll kill him 
—  it's like atomic fall-out 
— is it a soundtrack? 

You can't condemn people — 
it's good actually. It's the 
second record that changed 
suddenly like that, It's good 
that one. 

Xyg-AX ROMEO: "Fish in • 
Pond" (Unity). 

Desmond Dekker — it's good 
—  good hi-hat —  hi hats 
are very  difficult to play 
like that. I like it a lot. 

1È OTHERINGAY: "The Bal-
i  lad of Ned Kelly" from 
the LP Fotheringay (Island). 

I've heard this before —  it 
sounds like " The Weight," 
— it's not the Band. Same 
feel as the Band — but the 
guitar's  better  than  the 
Band. Very tight —  I like 
the chorus because it's not 
double tracked —  if you 
want a hundred voices you 
should  get  a  hundred 
singers.  Very  good  —  I 
like girl singers in groups. 

Gram Parsons, the 
Burrito 
ego man 

LOS ANGELES, TUESDAY 
GRA M PARSONS, founder of the Flying Burrito 

Brothers, Wits a Byrd, a southerner and a Harvard 

College Drop-out. With the formation of the Bur-

rito Brothers, Gra m found a niche  that  see ms 
mutually beneficial; a niche  in  country-rock, a 

ter m Parsons hates. 
Gram lives in the Chateau Marmont Hotel, old and 

comfortable, overlooking the Sunset Strip, in an apartment 
he shares with film-maker Tony Foutz (now independent. 
Foutz once created much of the special effects for "2001"). 
Gram was still recovering from a near fatal motor cycle 
accident, though his hands, scarred and peeling, were the 
only physical manifestations left from the ordeal. 
He spoke slowly, letting each word hang in the air and 

then drop suddenly as if from their own weight. Gram's 
first words after "hello" were " I don't like interviews, 
they never ask you what you want to talk about." 

Powerhouse 
Percussion 

Pat 6150/69. 
Pat. 12763/69. flegd 940779 

The Hayman Vibrasonic Snare has the stability of 

wood and the sound attack of the metal shell. This 

fine drum incorporates: WEATHERKING HEADS. 

STEEL COUNTERHOOPS. 10 LUG TENSIONING 

plus the excitement of the VIBRASONIC sound. Try 

the Vibrasonic Snare at your local dealer. 

Da 10-18 Clifton Street, London, E.C.2. 01 ,2479981 
_ 

3 

GRA M PARSONS: recovering fro m accident 

What  did Gram  want to 
talk  about?  "Oh  lots  of 
things, but that's for you and 
me to find out. A conversa-
tion. There are a lot of things 
I'd like to talk about but I 
don't feel qualified." 

One  of  those  things  for 
which he "wasn't qualified" 
was film  " not with Tony 
in the house  but he saw 
" Performance"  dozens  of 
times  (which  ne  will  talk 
about) and is presently plan-
ning to do film scores. He 
will talk about super-stardom, 
dismissing it as he introduces 
his  friendship  with  the 
Stones.  He  will  talk  about 
country  people and his  in-
volvement in their music and 
their scenes. 
"When I first came out to 

California, my ambition was 
to go to the honky tonks and 
win the talent contests and 
show them that a guy with 
tong hair could be accepted. 
And  I was.  At  first  they 
starting  buying  rounds  of 
drinks for me and telling me 
they weren't going tel heat me 
up. 

"I've played the Palomino 
Club (a country and western 
club  in the  San  Fernando 
Valley in LA) at the sugges-
tion  of the  Rolling Stones 
Yeah, I took th.”'n there right 
before  they  wrote  ' Honky 
Torik  Woman'.  And  Keith 
happened  to mention  some-
thing about ' — the Whiskey 
A Gogo man, you should be 
playing this place, you could 
cause a traffic jam. Well I 
didn't like the Palamino Club 
as much as I liked the Corral 

(another  club,  this  one  in 
Topanga Canyon), none of us 
did,  hut  it had  its  advan-
tages." 
Gram had stayed up all the 

night playing a session with 
his alma meter, the  Byrds, 
something he said he thought 
he'd never do again. " le was 
a good night," he drawled, 
adding,  " I'm  not  a studio 
musician like a lot ot people, 
I can't change the way I play 
as easily as they can. But I 
still like to get around and 
try out new things. 
" I was born in Florida and 

then lived in Georgia. Raised 
around  the  Ok iphonok i 
swamp:  I've always  been 
around  swa mps, • he said, 
pulling the words from the 
faraway regions, "The Ever. 
glades and the Bayous. I felt 
really strange when I came to 
LA for the first time ... but I 
was already  a city boy.  I 
didn't like the South, there 
wasn't enough opportunity for 
me  there.  So  I  started 
running away when  I was 
very  young  to  places  like 
New  York.  South  Carolina 
was a stop on the way." 
His stint with  the  Byrds 

landed him in England  and 
left  him  there  when  that 
group went to South Africa. 
Gram objected to the South 
African political stance calling 
the Prime Minister "an ass, 
he  treats  people  like 
animals, I had enough of that 
in the South. 
" Being with the Byrds con-

fused me a little, I couldn't 
find my place. I didn't have 
enough  say  so;  I really 
wasn't  one  of  the  Byrds, 

*We're the underground 
group—the only 
true outlaw band 

I  was  originally  hired 
because  they  wanted  a 
keyboard player. But I had 
had experience being a front 
man  and  that  came  out 
immediately.  And  Roger 
(McQuinn)  being  a  very 
perceptive fellow saw that it 
would help the act and he 
started  sticking  me  out 
front." 
Gram says he doesn't want 

to be a super-star; he's seen 
enough  of  that  with  his 
friends. The Burrito Brothers 
have  recorded  the  Stones' 
" Wild  Horses"  and  have 
rendered  that  already  poig-
nant  song  even  more 
beautiful. "It's a song you 
never get  tired of,"  Gram 
said, " they wrote it up on a 
ranch during their tour. 1 can 
only speculate on how they 
got the song together." 
He thinks the rock scene is 

more destructive than people 
want to admit, and he sees 
"Performance" as a vehicle 
to open eyes to that reality 
" It  will  change  people's 
minds about things I think." 
Referring  to  stardom  he 

says slowly, "you can charm 
people and get them to think 
anything you like, but to me 
that seems to be a last ditch 
attempt to living life." But he 
did admit that rock and roll 
was,  to  a certain  extent, 
made up of cult follc,wers. 
" You're  right  there,"  he 

said, "but I think  1970  is 
going to see the end of that. 
My prediction. You're going 
to see  lot of groups falling 
out. 
" We  may  he  the  only 

group left. Were the under-
ground  group  anyway,  the 
only true outlaw band. Why? 
Because we're treated great 
in one way and on the other 
hand were completely misun-
derstood.  Rock  critics  and 
country  critics  completely 
misunderstand us; it would be 
the same with r and b critics 
if they had the opportunity." 
Gram is rather well known 

from his ego, which popped 
up considerably during the in-
terview.  But  he  seemed 
totally unaware of its pres-
ence. When he said they were 
the  outlaw  band,  when  he 
said they'd be the only ones 
left, when he called himself a 
poet,  it was  without  the 
knowledge of the tone of the 
words. 
At  one  point  in  the 

conversation  he  related  his 
first words to John Phillips 
after nis motorcycle accident, 
"I must be a poet," he 

said, "because I told John, 
'take me on a long white 
ride.' I mean I said that." 

JACOBA ATLAS 

BLACK 
SABBATH 
Paranoid 6059 oio 

JIMMY 
CAMPBELL 
Don't leave me now 
6007 025 

Give me just a little 
more time 6006 035 

PHILIPS' 



BOOSEY Et HA WKES 

(SALES) LI MITED 

Deansbrook Road 

Edg ware 
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CAUGHT IN THE ACT 

E D G A R B R O U G H T O N: got the Peace signs flying 

Good music, bad vibes 
at free Hyde Park 
T HE  MUSIC  at  the  Free 
•  Concert  in  Hyde  Park 
last Saturday was good, but the 
vibrations wcre bad. 
So me  40000  people  sat  In 

sweltering  heat under a black 
sky, and black was the mood of 
the crowd. I saw one young man 
hit full on the back of his neck 
with  a beer bottle  because he 
was standing. He was led away 
with blood streaming down his 
neck.  Also  the  Hell's  Angel's 

RICHARD 
PANNELL 
(Gaillard) 

Clavl 
CIEMPSON 
(Colosseum) 

brought  their  usual  brand  of 
violence  with  them.  Acting  as 
unofficial  police men  they  hit 
anyone whom they thought was 
getting in their way, and took 
great  delight  in  riding  their 
bikes through the crowd. Back 
stage the vibes were  bad too, 
the s.ewards would let no-one 
sit in the enclosure at the front 
oi the stage, and one man in a 
leather hat took  great  delight 
in pushing people around. 
Formerly Fat Harry, opening 

the  show,  played  their  own 
brand of good time music. The 
best  nu mber  in their act  had 
the lines,  '' You need a whole 
lot  more  of  Jesus,  and  a lot 
less rock and roil " —  maybe 
they  could  sense  the  growing 
tension in the crowd.  Next on 
was Kevin Ayers and the Whole 
World,  who  treated  as  to  45 
minutes of boring and un melo-
die noises. 
Then on came the New Left's 

favourite group, Edgar Brough-
ton. Arriving on stage to a loud 
cheer,  they  had  everyone  on 
their feet dancing and singing. 
Despite  constant  shouts  for 
" Out  Demons,  Out,"  Edgar 
waited  till  his  last nu mber to 
sing his theme song. After two 
bars of " Demons " peace signs 
were  flying  left,  right  and 
centre. 
After Broughton, Roy Harper 

did  an  unscheduled  set  for 
nearly an hour. During his first 
song " I Hate The White Man," 
Roy saw the violence that was 
threatening  the  concert,  and 
concluded that it was " typical 
of  the  white  man."  Roy  also 
played " Same Old Rock," and 
ended with  his political satire 
song " Kangaroo Blues," which 
brought howls of laughter from 
all  around. 
Bill-topping  Pink  Floyd went 

on stage last, but the beauty of 
their  music  was  lost  to  the 
birds  and  the  trees.  Using 
their usual stereo and complex 
sound system they played so me 
oldies  like  " Green  is  The 
Colour," and " Set The Controls 
For  The  Heart  of the  Sun," 
which  came  over  well,  even 
though  half  the  sounds  just 
disappeared. 
For  their  last  nu mber, 

" Atom  Heart  Mother "  —  an 
electric symphony —  they were 
joined  by  a 20  strong  chorus 
and ten brass. The piece, which 
seemed to go on for eternity, 
was scratchy and unfortunately 
the  freelance  musicians  put 
nothing  into  it,  —  MARK 
PLUMMER. 

YES 
V ES made their comeback at 
•  the  Lyceum  on  Friday, 
but  what should  have  been  a 
great occasion turned out to be 
rather mediocre. 

Looking  very  nervous  and 
sounding it, the band with their 
new  guitarist,  Steve  Howe, 
played  a selection  of old and 
new songs, but mostly featured 
material fro m their new LP. 
Howe  is extre mely good and 

played so me nice lead guitar on 
" Astral Traveller," and vocal-
ist  Jon  Anderson  sounded  as 
high  and  husky as  he always 
has. 
Before  Yes,  Black  Sabbath 

played a nice tight set of hard 
rock  music.  AlthoUgh  they 
could  have turned  their amps 
down a little, they were enjoy-
able. Uriah Heap, also on  the 
bill, were for the most part 
ordinary  and  stereotyped  rock 

band, and only ca me across on 
a couple  of  softer  songs.  — 
MARK PLUMMER 

NOTTINGHAM 
6 0.00 on the MU for pushing 

nu mber  of  bread  and 
butter jazz  events,  as distinct 
from the prestigious " praises " 
and  the  inevitable  John  and 
Cleo, into the Nottingham Festi-
val during these two weeks. 
On Friday evening the weath-

er  could  hardly  have  been 
bettered, and the open air site 
in  front  of  the  Playhouse 
Theatre  was  ideal  as  sizeable 
crowds  gathered  for  the  first 
public  performance  of  the 
Arnold and Carlton College Jazz 
arch. 
" Jazz " orchestra is perhaps 

pitching  It a bit  high  at  the 
moment,  as  the  repertoire  is 
largely  drawn from  the Miller 
nostalgia era. Even so, patently 
inexperienced as they are, it is 
obvious  that  their  tru mpet 
player MD David Leithead had 
begun  to fashion  an arganis. 
Lion  which  bodes well for the 
future,  Tuning,  dynamics  and 
section  playing were all given 
careful  attention;  once  they 
start  to  get  into  rather  more 
imaginative  material  it should 
beco me  a  valuable  proving 
ground  for  young  Nottingham 
musicians. 
This week sees free shows by 

the Mercia, Johnstone All Stars, 
and Nottingha m Jazz Orch. As 
with  the  recent  Jazz  Centre 
efforts In the Camden Festival 
it's  a nice  imaginative  stroke 
on someone's part,  but surely 
the  Festival  organisers  the m-
selves  are  reneging  on  their 
responsibilities  to  jazz.  — 
CHRISTOPHER BIRD, 

RARE BIRD 
ALMOST everything that could 

happen to a British group 
touring  American  happened to 
Rare  Bird  In  Chicago,  and  It 
was the first stop on their first 
visit to the US. 
Playing  their  first  gig  at 

the Aragon Ballroom, they had 
to contend with Graham Field's 
organ  going  kaput.  Yet  the 
group  got  a  tre mendous  re-

sponse from an audience cow. 
pletely  unacquainted  with  the 
organ-piano-bass-dru ms  sound 
of the group. 
And  one  listener,  who  had 

come down from Milwaukee to 
near  the  Grateful  Dead  (who 
didn't  show  due  to  travel 
difficulties)  came  up  to  Field 
and offered to help nim fix the 
organ.  Next  day  they  hauled 
the instrument up to Milwaukee 
and worked 12 hours in some-
one's garage. Not only wouldn't 
the  good  samaritan  accept 
remuneration,  but  he  even 
showed  up  the next  night to 
check if everything had turned 
out all right. 
An  encounter  with  the 

fa mous  Chicago  police  turned 
out  happily  for  all.  •' A  cop 
stopped  us  because  the 
tail lights on our van were out,' 
Graha m said. " At first he was 
rude, but when we were polite 
he became very nice. He even 
followed  as  where  we  were 
going, acting as our lights, and 
ended up wishing us the best of 
luck." 
All  the  Rare  Bird  were 

extremely shocked  by some of 
the doped-up kids infesting the 
Aragon, especially a girl in her 
20s  who  wandered  around 
clutching a doll and sobbing in 
some drug-induced fantasy.  — 
AL  RUBIS. 

FOTHERINGAY 
IDIOT  DANCERS  at  a  folk 
•  concert?  Could  it  be? 
Ad mittedly Fotheringay had to 
bend  the  rules  by  playing 
" Me mphis  Tennessee,"  at 
Barnsley  Civic  Hall  on  Satur-
day,  but  undeniably  the 
dancers  were  there. 
The group seemed to get into 

the  informal  atmosphere  very 
quickly,  and  Sandy Denny re-
marked  that seeing  everybody 
sitting  round  tables  drinking 
made  for  a  very  folk  club 
setting, which was good to play 
in. 
With this said, she drifted in 

to  " The  Sea,"  varying  the 
volu me and  intensity with the 
continuity  of  the  tides.  The 
group  matched  their  recorded 
sound  accurately,  doing  most 
of the nu mbers off their recent 
albu m,  including  self-penned 

" Nothing  More "  and u'e' end, 

Kelly," Dylan's " Too al 
Nothing "  and  Gordon  Light 
loot's " The Way i Feel." 
nAer eret, f r oFrno etehi en 0 apyr e d I ectnadbelne 

their  hour-long  set  with  the 
tra dition al  ballad  "The  Banks 

of  the  Nile,"  beautifully  sirna 
by  Sandy.  The  tal l fra m e Of  
Tenor Lucas led the group bac  ko  

on stage for a brief session  a 
R-an d-d,  and  finally  came  

so ng  which,  if  I heard 
cnoerwrectly,  was  called  " John 

The Gun." 
The  London-based  Tudor 

Lodg e played  two  good set t . 
Ann  Stuart's  voice  and  flu e 
were distinctive, but the guitars 
and  voices  of  John  Stannard 
and Lyndon Green tended to be 
obliterated  by  the  density  of 
the  hall,  despite  the  walls  of 
amplifiers  provided  by  Father-

ingay, 
A trio  to  be  highly  reco m-

mended to anyone in search of 
mirth  is  the  Songwainers. 
Coming from Cheltenha m, they 
provided  traditional  songs  and 
West Country hu mour that had 
an Instant appeal. —  ANDRE W 
MEANS. 

INVERNESS 
QCOTLAND'S  first  ever  Pop 

Festival  staged  at  Inver-
ness  last  Saturday  was  un-
doubtedly a resounding success. 
The Festival, which was held 

in  the  ground  of  Inverness 
Caledonian Football Club, began 
at 2 p. m.  and  throughout the 
afternoon fans kept trickling in 
until just over 5,000 sat on the 
grass in front of the two stages. 
The event was notable for its 

high  standard  of  guitarists, 
especially  the  lead  men  of 
Ato mic  Rooster,  Savoy  Brown 
and Taste. 
Savoy Brown ended their spot 

in the program me with " Shake, 
Rattle  and  Roll "  and  were 
accorded  the  second  loudest 
reception of the Festival.  It is 
particularly  interesting  that 
Savoy introduced conga dru ms, 
played  co mpletely  without 
amplification  and  surprisingly 
adding  an  extra  bite  to  the 
group's normal sound. 
A chant was set-up for Taste 

while  Henry  was  introducing 
Black  Widow.  After  a  brief 
consultation with the promoters, 
the  crowd  erupted  as  Taste 
were announced. And the three 
boys certainly did  not let the 
fans down. They raved through 
their hour long  program me  to 
frantic  cheers  of appreciation. 
The show which was due to 

close at 9 p. m. was attended by 
the  Inverness  Lord  Provost, 
Willia m  Smith  and  his  wife. 
The Provost spoke to the pro-
moters  and  it was  then  an-
nounced  that as the fans  had 
been so well-behaved the Festi-
val could  no on for an  extra 
half-hour. 
When  Taste  came off a few 

of  the  customers  ju mped  on 
stage  but  order  was  restored 
almost  immediately,  and  the 
chant for Taste to  come  back 
on  was  quickly  quietened  by 
Stuart Henry. 
During  the  afternoon  the 

String  Driven  Things,  If,  and 
Ato mic  Rooster,  performed 
through intermittent showers of 
rain  in  an  otherwise  bright, 
dry, sunny day. 
Atomic Rooster's performance 

was  of  particular  note,  their 
lead guitarist playing extre mely 
proficient runs  in a so mewhat 
modern  jazz  style.  Black 
Widow brought the proceedings 
to  a  successful  closure.  — 
DAVID  M. PETERS. 

HEAD, HANDS, FEET 
M AYBE Albert Lee did inspire 

Ciapton,  Page  and  Beck. 
But  unfortunately  his  new 
band,  Head,  Hands  and  Feet 
does  nothing  at  all  to  sub-
stantiate his title. 
Although  there  were  little 

snatches of Lee's guitar work 
thrashing  under  toe  mire  of 
sound,  his  music  was  on  the 
whole particularly nondescript. 
The drums and organ helped 

to  lay  down  the  consistently 
repetitive  arrangements,  doing 
nothing  to  highlight Lee,  and 
the  vocals  from  Tony  Colton 
dragged  along,  see mingly  ob-
livious to the music. 
In  fact  the  only  nice  piece 

that could  be  heard  fro m Lee 
was  on  a country nu mber  in 
which,  during  the stop  timing 
sequences, he ca me over well to 
produce sore fast country/blues 
riffs,  which  received  a warm 
lamented  round  of  applause 
from  the  crowd.  —  JEFF 
STARRS 

more on page 36 

Miles and the Band at the Bowl 
NA ILES  DAVIS  and  his  new, 

free-form  music  —  and 
Quincy  Jones,  Hank  Mancini 
and  Johnny  Mandel sat  down 
front at the Hollywood Bowl to 
figure  it out  (Dizzy  Gillespie 
says he can't). 
Niles'  musical  mix  is:  (1) 

Electric  bassist  Dave  Holland 
with repetitive  bass figures as 
the  only obvious fundamental: 
(2)  superi mposed,  exciting 
polyrhyth ms  from  drum mer 
Jack  De  Johnette,  and  Airto 
Moreira with the largest collec-
tion  of  Braxiiian  " shakers " 
extant,  including  the  Quico 
(sounds  like  a barking  dog); 
(3)  Chordal  extemporisations 
from TWO electronic keyboards 
played  by  Chick  Corea  and 
Keith  Jarrett  with  dissonance 
and  distortion;  (3)  Tenor and 
soprano sounds by Steve Gross-
man through an amplifier with 
wah-wah  pedal;  and  (4)  the 
pure  tru mpet  sound  of  Miles 
sans electronics and sans even 

his  Harmon  m ute  (except 
briefly). 
Emotional  response  to  the 

" now "  Miles  seems  entirely 
individual  and  personal.  To 
some  it's  a hypnotic  trip.  To 
others  it's  a wild,  sexual ad-
venture —  Dephnis and  Chloe 
for the mod set. 

Maybe  less  pensive  than  of 
yore hut more fluid and asser-
tive,  the  playing of the  efful-
gent Mr Davis reached authori-
tative heights at last week. In a 
complex setting Miles created a 
variety  of  co mpelling  moods 
with one short,  slow interlude 
that was musically exquisite. 
But  while  Miles  in  his  40-

minute one-nu mber set evoked 
only  a  olacid  audience  re-
action, The  Band  were  called 
back  three  times  for  encores 
after their 90-minute stint. 
The  Band  were  easier  to 

enjoy for the youthful listeners. 
Robbie  Robertson  (guitar), 
Richard  Manuel  (piano),  Rick 

Danko (bass)  and  Garth  Hud-
son (organ) from Canada along 
with  the  effervescent  Levon 
Helm  (dru ms)  from  Arkansas 
played and sang their own en-
gaging  songs  w icohesion. th  zest  and 

Despite balance proble ms and 
an  overabundance  of  rock 
cliches, The  Band,  with  their 
unique  material,  de monstrated 

that  they  deserve  fully  their 
current  acclai m.  —  HOWARD 
LUCRAFT. 

T E N ORIS T  Ben  W ebster, 

A merican  jazz  giant  no w 

resident  in  Den mark,  re-

turns to Ronnie Scott's on 

M onday. August  10  for a 

three- week season. He will 

w ork  with  Stan  Tracey's 

trio. 
Yesterday  ( Wednesday) 

the  Shelly  IVIanne  Sextet 

w ere  due  CO  open  at 

Ronnie's,  opposite  singer 

Elaine  Delrilar,  for  two 

w eeks. The sextet, m aking 

its  first  British  appear-

ance,  is  co mpleted  by 

Gary  Barone  (tru mpet), 

John Gross (tenor), R oland 

Haynes (bass), Mike W of-

ford  (piano),  and  John 

M orell (guitar). 

Co m mencing on August 3 

will  be  Alice  Darr,  an 
A merican  singer  heard  by 
Ronnie  Scott in  Las  Vegas 

recently.  During  her  first 

week,  Alice  sings  opposite 
Nucleus  who  will  be  cele-

brating  their  M ontreux  vic-

tory  and  subsequent  Ne w-
port booking. Then W ebster 

takes over. 

After  that,  starting 

August 31, the club puts on 

for the first  time  a gospel 
month,  starring  the  U.S. 
Stars Of Faith. Sharing the 

bill will be the Alan Haven 

Trio, 

Norma 
M I C H A E L  G ARRICK 

appears at the Lobster Pot, 
instow, on Friday (2!il) lead-
ing a group which includes 
jazz men  Ian  Carr,  Don 
Rendell, Art The men, Trevor 

To mkins  and  Coleridge 
Goode. They will  be joined 

by singer Nor ma Winstone, 

D UKE ELLIN GTON and his 
orchestra,  dra wing  to wards 

the  close  of  their  '70 
European tour, play tonight 
(Thursday)  at  Misano,  to-
morro w at Torino, then for 
two days in Orange, France. 

The second Orange date is a 
Sacred  Music  Concert  on 
Sunday  (26).- After  those, 
the band does  engage ments 

at  St  Tropez  (28),  Menton 
(31)  and  Ostende  (August 
I).  Oh,  to  be  on  the 
Continent! 

TONI GHT  (Thursday)  the 

Alan Elsdon band plays the 
Queen's  Hall,  Barnstable 
and to morro w the band does 
its first engage ment for Nick 
Forbes  at  the  Bull  Hotel, 
Bridport,  On  Saturday  (25) 
Alan  and  the  band  provide 
music  for  an  open  air 
barbecue  at  Sherbourne  in 
Dorset. 

SO  SUCCESSFUL  was  the 
recent  first  public  perform-
ance  of  the  Genesis  Suite, 
written  by  Jeff  Scott  and 

Mathe w  Hutchinson, that  a 
further  perfor mance  has 

been planned for October. It 
will probably  be staged  for 
charity  at  one  of  the 
London colleges. 

DEREK H U MBLE, long-ter m 
lead  alto  with  the  Clarke-
Boland  Big  Band,  is  no w 
once  more  resident  in 
London  and  co-leading  a 
group  with  dru m mer  Phil 
Sea men. The quartet can be 
heard  this  Sunday  (26)  at 
the  Downbeat  Club,  Manor 
House,  London,  On  August 

2  the  club  presents  the 
Ronnie  Ross  Sextet, 

Lament 
DICK  AS H WELL,  the  19-
year-old  labourer  who  pro-

mpted his own jazz concert 
with the Keith Tippett band 
and  Indo-Jazz  Fusion  at 

Cra wley  on  Sunday,  tells 
this  colu mn  he  reckons  he 
lost one hundred pounds on 

the  ever.t.  "I  needed  300 
people to clear and only got 

100,"  he  la mented.  " My 
only  hope  of  getting  the  

money  back  is  that  a fe w 
local musicians have offered 
to do a free concert  to help 
me out." . 

THE  W EST WOOD  in  East 

pKr,oi.lwbririiidneh,  as  jusst  taortuetds  ideS Glas un da; 

Freddie  jazz  ba shes  with  
Green  and  his 

Jaz zmen , Anyone  can  bring  
along his  ho rn  and  sit  in,  
they say. 

G OOD NE WS is that B 

So mber in 
K:,nwg  has been 

a r t iesot ted 
Beat's  18th  A nnua l 

Internnational Critics Poll 
He 

really deserves it.  

BEN W EBSTER 

Webster 
back at 
Ronnie's 
THE  ALBION Jazz Club, 
which closed  a couple  of 
weeks  ago  at its Fulham 
pre mises, will  reopen on 
fhursday, July 30, at the 
Four Feathers, situated near 

Edg ware Road tube station 
On  hand will  be a  new 

group,  of flexible dimen-
sions,  na med  E. It is  a 
quintet  on Thursda) 

manned  by  Peter Lemer, 
Evan  Parker, George Kahn, 
Paul Lytton and Barry Gray. 

THE Musicians' Union Cam-
paign  For  Live Music is 
helping to fill a gap left in 
the official Nottingham Festi-

val  by  presenting the 
Johnny Johnstone All Stars 
(tonight, Thursday) and the 
Nottingha m  Jazz  Orchestra 
to morrow  (Friday) in  free 

shows  in  the  forecourt of 
the Playhouse Theatre each 
evening  at  6 pm. 

JAZZ On The Rails, held at 
the British Rail Sports and 

Social Club, W ellingborough, 
Northants,  each Thursday 
since  February,  has closed 
for  the  su m mer  recess. It 
will  reopen  on  September 
10 . . . Rod Mason and his 

Jazz  Band  are booked for 
Andover  Jazz  Circle's Jazz 
At  The  New  River on 
August  15 . . The next 
engage ment  for  Chris 
McGregor's  Brotherhood Of 
Breath  is  at Hampstead 

Country Club on August 2. 

THREE of Mike W estbrook's 
bands  are  being  seen M 

London  within a few days. 
The septet was due to play 
the  Phoenix  last night 

(Wednesday), his quartet is 
at the London Musical Club. 
21  Holland  Park, tomorrow 
(Friday),  and  the Concert 
Band with Norma Winstone 

nisew at Dethraem  100  Club  next 
M onday. The Concert Bonds 

Songs," will be released on 

WiwnA otiegruskutt,yhst..,  prolitrae.yrnaflinoedwreesoro .htihsspee c3niealswit 

1APY  t Yhm e cno m missioned°age t uhm  e st  egTheatr e,bayt  Pttlhh;e" 

LOUIS sIdhaey)M1.000H.O.c2LtwhOeb, H Dada 
Puk wana,  and  The  Spear 

Riley  Trio  plays in 

Street on July 27, records a 

d 

Jazz Club broadcast on  the 

30th, and holds forth at the  
London Musical Club on the  

3  toon.iogroht  
an art 

gallery  at  100  New Bon  

TAKE A TRIP 
TO BOOMLAND 
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HOTLEGS: London's been the centre for too long 

Hot legs 
hotfoot to 
the top 
FOR SO LONG London has been the 
undisputed capital of Britain's music im 
dustry, that it is almost unthinkable to 
suggest that its position could be chal-
lenged.  But,  lo!  From  the  northern 
horizon emerges a new threat. 

With a single, "Neanderthal  Man" 
galloping up  the  charts,  Manchester-
based Hotlegs are gleefully proving that 
it's the sound, got the city, that counts. 

"We have already started work on a first 
album, consisting of a conglomeration of 
songs which we have written ourselves, and 
we have a future aluum planned which 
will have a theme running through it," 
singer Eric Stewart told me when I 'phoned 
Strawberry Studio, Manchester, where the 
group do all their recording. Other members 
are Lol Crease (bass, rhythm guitar, piano) 
and Kevin Godley. 
"There is also a follow-up single to de-

cide on," he continued.  "We have two 
possibilities. One is a beautful ballad called 
'Today' with Kevin (drums, flute, guitar) 
singing at his best. We haven't given a 
title to the other thing yet. 
" We  have  got some  fantastic  vocals 

from  Kevin.  He  has  a superb  voice. 
1 have never heard anything like it — it is 
very high pitched. It Puts .3' voice in the 

shade, and I just feel like keeping quiet. 
Ken's voice sends shivers down your lback. 
He sings on the flip side of our current 
single. 
"1 suppose you could call us a progressive 

band. We have got some very soft numbers, 
and we are using electronic equipment to 
get a sound of strings. We are also using 
things that gives an accordion sound. 
" We want to expand the studio here now, 

because we are getting more work than we 
can deal with. I started the studio with a 
couple of friends up here, about two years 
ago.  It was originally just to record our 
own songs, but other people wanted to use 
it. and it grew from there. 
"London has been the centre for God 

knows how long. Nobody has been able 
to record elsewhere if they wanted success. 
But now we are producing a hit sound from 
up here, which just shows that it can be 
done. 
" We  are  beginning  to  attract  local 

groups. There are people like Joe Cocker 
who comes from Sheffield. He says he hates 
recording in London. Manchester is at the 
centre of this area, and he would probably 
prefer to record up here." 
Going back to Hotlegs itself, Eric was 

full of praise for Philips, their recording 
company in this country. " They have been 
marvellous," he said. "I think they have 
made the record, as far as the chart goes." 
Eric mentioned that they were doing a 

three-day visit to Germany, where they 
would make a television appearance.  The 
single had been released over there and he 
was well pleased with the response. 
" In this country it was gelling at 3,000 

a day before we did Top of the Pops. Last 
week it sold 35,000. It looks likely to be a 
big seller." 
Either Bell or Atlantic are likely to sign 

the group for America, and the single would 
be released there soon. A tour would de-
pend on how well it sold. 
The group have refused to be pushed 

into doing gigs before they are ready, and 
I asked Eric what his feelings about playing 
live were. 
" The other two are relatively new to the 

business, but I have done about six years 
of it, and it's crap," he replied. "We have 
got it all worked out ti.e way we are going 
to do gigs. We are not going out with a 
barrage of amplifiers. We want everyone to 
join in." —ANDREW MEANS. 

THE WEEKLY ADVENTURES OF A LOSER MUSICIAN 

LIFE can  be  grim  and 
earnest in this crazy 

business called pop. Only 
last week I was so bored 
with making records, chas-
ing crooked agents, battling 
for airtime, praying for hits 
and begging for food — I 
decided  to  have  a good 
time. 
Anythirg to get away from 

the  pop  grind  for  five 
minutes,  And  what  better 
way than going on a booze-op 
with  my  old  pal  Rodney 
Borscht. 
"Meet a couple of birds, 

sink a few jars and forget our 
problems,"  as  Rodney  so 
rightly  suggested  when  I 
'phored his pad. 
We met in a Soho boozer. 

The  ale,  wines and  spirits 
flowed sweetly until Rodney 
made some remark about " the 
wearing of the sash" and we 
realised it was an Irish pub. 
We slipped out a side door as 
the glasses went flying and 
the barman leapt with agility 
over the counter. 
Leaping into a thriving jazz 

dive for a jive, we observed 
a team  of  unaccompanied 
wenches. As we approached 
ready to prefer peanuts and 
scintillating  conversation,  a 
brace of French students ap-
peared and carted them off to 
tables, with much shouting of 
" alors" and " zut." 
We drank more heavily yet, 

to recover from this tempo-
rary setback. 
Rodney began to tell jokes, 

as our bubbling good spirits-
had subsided somewhat. "Did 
you hear the one about the 
deaf elephant who stamped on 
a jazz man playing in the 
jungle?" 
" Yes,"  I said  with  a 

strained smile. "Come on, we 
can do better than this. Let's 
split to the Padden and Toff 
Club  in Knightsbridge."  As 
the trad band was becoming 

noticeably worse, it seemed a 
good idea to flee. 
To our joy we ran into a 

couple of stray girls peertng 
Olankly  at  the  club  notice 
aoard on our way out. "Come 
3n  girls!"  shouted  Rodney. 
' Let's have a party!" 
"Do  what?"  asked  one, 

Nith a face not unlike a slab 
of Co-operative Society plain 
cake. "' Ere Rene, fancy a 
giggle?" She turned to her 
friend, who had a face not un-
like a discarded cod's head. 
"Come on" said Rodney 

slurring his speech, puke drib-
bling slightly from one corner 
of his mouth. "Let's have a 
great time." 
I grabbed  Codshead  and 

we hailed a cab. At the Pad-
den Club, all was merriment 
and credit cards. Waitresses 
with black eyes dashed and 

Drawing by BAlirtv FANTOgi 

scurried, stealing wallets and 
dishing out bowls of Carted 
up frozen food, 
" S'fantastic  place,"  com-

mented Rodney as we prop-
ped him up on a bench seat. 
He began to undress Plain 
Cake who grunted with joy. 
But before her left boot could 
be  wrenched  free,  Rodney 
slumped unconscious. 
Codshead  was  studying 

Rodney's figure, disappearing 
slowly below the level of the 
table. " 'Ere Rene. I don't dig 
this. Let's get a bus home." 
Before I could restrain them, 
or even think about restrain-
ing them —  they had split 
leaving a tab for five guineas. 
" Ullo,  are  you  with  us 

then?"  A  loud-mouthed 
coarse, flashy layabout in a 
suit  crashed  on  our  table. 
" This is my table " 

" I think you'll find this I. 
my table." 

Not now It ain't 
what I mean like? Hart Haar! 
But you can stay here, In 
got nothing against your son 
Her! Hart" He dug Inc in the 
ribs  and  laughed until the 
basement window rattled. 
A waitress came across to 

take his order. " What would 
you like sir?" 
"'Alf an hour on the bed 

with you! Hari Hue!" 
Loudmouth began to make 

insistent  demands for  the 
band  to  play  "1 Leg My 
Heart In San Francisco." 
I left the prostrate body of 

my friend on the floor ono 
fought my way out of the 
cl ub. 

It was 4 am. It was pouring 
with rain. 1 felt drunk and 
tired. There were no buses, 
or  taxis.  All  the  mini-cab 
numbers were torn out of the 
directory in a 'phone box. 
After  walking  for what 

seemed an age, getting soaked 
to the skin. I arrived at the 
Thames  Embankment where 
the  all-night  buses  operate 
like lifeboats of mercy. 
It was nice to see the usual 

Embankment crowd chatting 
casually 
One gent approached and 

asked politely for money, or 
he would be forced to beat 
me to a pulp.  But as he 
seemed to be dying of seve-
ral  diseases.  I hurled him 
sixpence and hid behind the 
bus stop. 
Eventually a has came to 

take me home. 
Next morning Rodney rang: 

"Hello,"  he  said  brightly. 
" How  did  you  enjoy last 
night? After you left, I went 
to a millionaires' orgy in May-
fair. Man it was a gas. You 
should  have  stayed.  What 
happened?" 
Click, brrr. 
—  Next week: Jiving K. 

Boots tours the Continent. 

The only Festival in Britain ever to offer 50 hours of Top Bands 

YORKSHIRE FOLK, BLUES 8t JAll FESTIVAL 
KRUMLIN, BARKISLAND, NEAR HALIFAX. 14th, 15th, 16th AUGUST 

150 acres of car park, 50 acre camp site, 300 toilets, half-acre licensed bars Decent, cheap food, free covered accommodation. Beds for hire All-night concerts 

FRIDAY 
(Free to weekend tickets holders) 

ATOMIC ROOSTER 

THE PRETTY THINGS 

JUICY LUCY 

ELTON JOHN 

GROUNDHOGS 

HUMBLEBUMS 

All-night Folk and Blues 
Concert 

SATURDAY 
THE WHO 

MANFRED MANN CHAPTER III 
PENTANGLE 

FAIRPORT CONVENTION 
FOTHERINGAY • GRAHAM BOND 
WARM DUST • ALAN PRICE 
ALEXIS KORNER AND 
THE NEW CHURCH 

THE AMAZING BLONDEL 
RALPH McTELL 

CHAMPION JACK DUPREE 
JO-ANN KELLY 
THE JOHNSTONS 

plus yet to be announced Guests 
Heavy Friends and Lights 

Tickets by cheque, postal order, money order, payable 

to Northern Entertainments.  (with S.A.E. please) 

Full weekend £2.10.0 — (£3.0.0 on day) 
Sunday only £1.10.0 — (£2.0.0 on day) 

SUNDAY 
Ginger Baker's AIRFORCE 

PINK FLOYD 
MUNGO JERRY • TASTE 
EDGAR BROUGHTON 
YES • QUINTESSENCE 
STEAM HAMMER 

MIKE WE STBROOK CONCERT 
ORCHESTRA 

NATIONAL HEAD BAND 
with 20 Heavy Friends 

THE GREATEST SHOW ON 
EARTH 

JAN DylIES DE GREY 
wit -piece Choir 

ALEX WELSH BAND 
Pc710nio7-67,7EZ-t7,71177P73 To7g, 77.77b7B797,737 
Name  . ................. 

Address ...... .................................... 

P.O. / cheque valued ......................... No,  of tickets   

Full  weekend ............  ...... Sunday only  
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No Blood 
or Sweat, 
just a 
few Tears 
BLOOD  SWEAT  AND 
TEARS:  " Three" (CBS). 
If you've got their last 
album, this one will hold 
no surprises. 
It's  exactly  the  same 

mixture of heavy arrange-
ments,  solidly  competent 
playing  and  considerable 
pretentiousness.  What 
makes  this  one  slightly 
worse  is the  ever  more 
wearysome presence of Mr. 
David Clayton-Thomas, vo-
calist. 
As an ardent admirer of 

their  first  album  (which 
featured Al Kooper), it was 
a great disappointment to 
me  when  Clayton-Thomas 
took over and, it seemed, 
extinguished their spark of 
vitality and originality with 
his glossy, plastic white-soul 
approach. 
It would be be imperti-

nent  to  suggest  that  his 
singing is phoney. Let's just 
say that it SOUNDS phoney; 
devoid of feeling,  subtlety 
and nuance. And sadly, the 
band's playing seems to be 
Increasingly  slicked-up  to 
suit him. He just about got 
away  with  it last  time 
because he was a new voice. 
But  now  his  mannerisms 
begin to grate — particular-
ly when he steamrollers the 
life out of James Taylor's 
poignant "Fire And Rain." 
Another thing: we know 

that BS and T profess to be 
mainly an interpretive band; 
Fair enough. But  do  they 
really have to fall back yet 
again on material by Laura 
Nyro  ("He's A Runner ") 

BLOOD, SWEAT and TEARS 

and Traffic ("Forty Thou-
sand  Headmen"),  not  to 
mention  their versions of 
the Stones "Sympathy For 
The  Devil,"  the  Band's 
"Lonesome Suzie" and Joe 
Cocker's "Somethin' Comin' 
On"? 
And  the  pretentiousness 

which  began  on  the  last 
album  with  quotes  from 
Erik Satie finds full flower-
ing  here  with  a "sym-
phony " divided into "move-
ments"  with  metaphysical 
titles like "Emergence" and 
Contemplation." The result 
is to turn a song of power 
and menace like "Sympathy 
For  The  Devil"  into  an 
absurdly theatrical perform-
ance. 
The band's playing, which 

originally  had  a genuine 
;wing  to  it,  now  moves 
.owards  a  pseudo-avant-
garde approach, with much 
of  the  sterile,  metallic 
leverness that marks Don 
Fins' recent work. 
In truth, BS and T don't 

deserve all of the fashion-
able critical abuse that has 
been  heaped  upon  them. 
They  are  basically  good 
musicians  and  their  com-
mercially  successful  brand 
of "jazz rock" may  well 
have paved the way for the 
acceptance  of  pure-jazz 
outfits on the college  cir-
cuits. 
But  if  they  keep  on 

heading in the direction in 
whleh  Clayton-Thomas 
seems to be taking  them, 
then I fear their next album 
will be "Blood Sweat and 
Tears  —  Live  At  Las 
Vegas." — A L  

WILL  MALONE  (Fontana). 
TNis is one of those albums 
which will probably slip by 
unnoticed — which is a pity, 
for here is a gentle-voiced 
singer and pianist with a nice 
line in wistful, perceptive and 
sensitive  little  songs.  The 
arrangements for guitar, eu-
phonium,  flute,  oboe,  cello. 
and bass are tastefully done 
and out of the rut. The whole 
thing  is just  a shade  too 
subtle and low-key to sustain 
Interest right through, but It 
has a refreshingly modest and 
unforced  quality  which  de-
serves a hearing. — A.L. 

M UNGO JERRY (Dawn). Des-

pite their recent  disappointing 

London debut at the Lyceum, 
Mungo Jerry might just be suc-
ceeding in their task of bringing 
good-ti me music back to promi-
nence. 

A spell of fine weather and the 
Hollywood Festival all helped, but 
they'd have made it anyway, judging 
by the evidence of their first album. 
Most of it's better than their hit single, 
and there's a surprising amount of 
variety. They veer from rock and roll 
parody (the classic "Baby Let's Play 
House ")  to  jug-band  blues  (Jesse 
Fuller's "San Francisco Bay Blues") 
and the question of integrity and vali-
dity just never comes into it, because 
they're so obviously enjoying them. 
selves and that makes it much easier 
for the audience to enjoy it, too. 
With  the  exception  of  "Daddy's 

Brew," the songs are by singer/guitarist 
Ray Dorset, who's rollicking and fre 
quently amusingly bawdy, and Paul King, 
whose things are rather more thoughtful. 
Cohn Earl  wrote  "Brew," and plays 
knockout piano on "Sad-Eyed Joe." Pos-
sibly the most extraordinary track is 
"See Me," which contains some horrify-
ing  screaming,  not  recommended  for 
those with faint hearts. King's attractive 
"Movin' On" contains some 
nice  hoedown  violin  from 
guest  Johnny  Van  Derrick, 
and there's a good rolling in-
strumental  called  "Mother 
9.49 Boogie." This isn't an 
album which requires analysis 
but 'Im sure it will bear re-
peated listenings.  R. W. 

IRON  BUTTERFLY:  "Live" 
(Atlantic). One of the Great 
Mysteries of Our Time is how 
" I n-A-Gadda-Da-Vida,"  a 
rather  ordinary  heavy  rock 
album featuring a tedious 17-
minute workout of the same 
name,  became  one  of  the 
biggest-selling  pop  albums 
ever, selling over two million 
in America alone. This album 
only  serves  to deepen  the 
mystery, for it proves that 
the band are even worse on 
stage. They are the archetypal 
heavy rock outfit, fossilised 
some  time  around  1967: 
Tasteless,  predictable  and 
loud,  but  LOUD.  Actually 
drummer  Ron  Bushy  and 
bassist  Lee  Dorman  play 
pretty  solidly  within  their 
limits, but what really brings 
the whole thing down is the 
ludicrous posturing of leader 
Doug Ingle, thundering away 
on the keyboard like some 
Mad Phantom Organist in a 
second-rate horror movie. And 
his  voice!  —  a laughably 
stylised vibrato which wavers 
erratically  from  basso  pro-
fundo to a howl. The whole 
thing has a kind of grotesque 
Gothic grandeur which might 
appeal to anyone who still 
hankers  after  super-heavy 
freakouts.  Tracks  include 
songs  from  their  earlier 
albums  like  " Soul  Ex-
perience"  and  " Are  You 
Happy"  and,  unbelievably, 
yet another 19-minute version 
or " In-A-Gadda etc." Will one 
of  our  American  readers 
PLEASE explain why they're 
so popular? — Al. 

YES:  Time And A Word" 
(Atlantic). it's nice to have 
those great Yes arrangements 
like " Then," " The Prophet," 
and  "Astral  Traveller"  on 
record at last. One of the 
great playing bands, Yes have 
had difficulty in the past in 
getting  their approach pro-
perly  preserved  on  micro-
groove.  With  the  aid  of 
producer Tony Colten, they 
have achieved this at last, Jon 
Anderson's  fine  songs  are 
given an orchestral treatment, 
although  in fact brass  and 
strings are only used spar-
ingly. The real power and 
attack  lies in Peter Banks' 
guitar, Tony Kay's organ and 
the inventive playing of Bill 
Bruford  (drums)  and  Chris 
Squire (bass). Sometimes the 
brass is a little superfluous — 
a sax honks rather crudely at 
the  end  of  " Then " for 
example,  but  on  " Every-
days," the Steve Stills classic 
the strings sound nice. What-
ever explosions are happening 
around him, Jon Anderson's 
voice  sounds  calm  and 
relaxed,  or  at  the  meat 
hoarsely positive.  His  lyrics 
have a simple, sincere quality 
and the melodies  are often 
beautiful. The band can storm 
along with incredible violence, 
as in the middle passage of 
" Then," and stun the listener 
with changes of tempo and 
mood. At least it should stun 
the  listener, unless he has 
ears filled with 'suet pudding. 
— CW 

IMPRESSIONS: "The Young 
Mods  Forgotten  Story" 
(Buddah Standard). Nice to 
see this out at under 30 bob, 
but  why  the  hell  didn't 

That good 
time 
Mungo 
music 

Polydor release it sooner? As 
the rather dated title sug-
gests, it came out ages ago in 
the States. And the delay is 
all the more annoying because 
(with the exception of their 
Greatest  Hit  sets)  this  is 
unquestionably  the  best 
album they have ever made. 
Not  only  does  it contain 
Curtis Mayfield's simple but 
important "Black and White" 
statements like "Choice Of 
Colours"  and  "Mighty 
Mighty Spade And Whitey," 
but it represents the Impres-
sions at their peak, singing in 
their unmistakably warm but 
controlled  style  over  un-
failingly tasteful arrangements 
by  Donnie  Hathaway  and 
Johnny Pate. In its own way, 
this is American music at Its 
best, and the fact that it is 
aimed  chiefly  at  a black 
commercial market makes it 
no less "valid" than any-
thing being said in contempo-
rary white rock. The Impres-
sions have had 10 years of 
success in the States and it's 
a shame they've never really 
made it here. But it's our 
loss. And if, like me, you're 
suffering from an overdose of 
electric rock, buy this album 
and let the soft gospel tones 
of Curtis Mayfield tell it like 
it is. — AL. 

STRAY (Transatlantic). I like 
Stray  because  they  sound 
relaxed,  and  appear to be 
playing  what  they  know. 
Those virtues are important 
in days of speed-freak vir-
tuostic frenzy, and it's not to 
say that Stray aren't adven-
turous, because they are. The 
nine-minute  opening  track, 
"All in Your Mind," grabs the 
ear  immediately  with  its 
sensible use of a simple mode 
as  improvisational  material, 
and  one  is struck  by  the 
coherence  of  Derek  Brow-
ham's  guitar.  His  use  of 
decayed tone colours is strik-
ing, and he's well backed by 
the fuzz bass of Gary Giles 
and  Richard  Cole's  neat 
drums. Stephen Gadd's vocals 
are slightly strangulated but 
unobjectionable, and he does 
a nice  job  on  the  pretty 
"Around The World In Eighty 
Days" and " Yesterday's Pro-
mises." It's a shame for Stray 
that they weren't playing this 
way a couple of years ago. 
Had they, they'd be going out 
for £10,000 a night. As it is, 
they  should  do  well  for 
themselves, — R.W. 

"JOHN  PEEL'S  ARCHIVE 
THINGS"  (BBC).  Con-
noisseurs of good radio will 
remember  that  Peel's  old 
Wednesday Night Ride was 
probably the best programme 
ever to appear on BBC. In It 
Peel  was  given  complete 
freedom  to  presents  poets, 
musicians, and —  most Ino. 
portantly  —  material  from 
the BBC archives, dug up by 
Peel and researched by David 
Luddy. The result was vastly 
more  adventurous  and  far 
more  rewarding  than  Top 
Gear, because it took us into 
new,  unfamiliar  realms  of 
music which, like travel, truly 
broadened  the  mind.  This 
album,  on  the  BBC's own 
label, is an invaluable record 
of some of the best archive 
material  Peel  played,  mad 
includes items from  Africa, 
Rumania, Bali, Russia, Turkey, 
China, Czechoslovakia, Tibet, 
Austria, Australia, and many 
other places. There are 28 
pieces in all, and none is less 
than interesting. Among the 
most  unusual  are  an  old 
Caucasian hymn sung by a 
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Russian choir, and a wonder-
ful love song from Baluchistan 
played on a sarinda (short 
fiddle) and a nor (flute). Blues 
freaks  will  also  dig  the 
Turkish track, which features 
a lute-like instrument called 
the  Saz.  Listening  to  a 
record  like  this  is  most 
valuable because it teaches us 
the  international  com-
munication  and  universal 
beauty of music, and in many 
cases  it provides  clues to 
music's earliest history. Any-
body who can  see beyond 
Cream/Taste/Zeppelin  can't 
fail to  enjoy  it  and  get 
something out of it. — R.W. 

MAY  BLITZ:  (Vertigo).  A 
basic guitar, drums, bass trio, 
hammering  home  the  rock 
riffs with as much energy and 
conviction as anybody else. 
Tony Newman is the drum-
mer,  who  -once  powered 
Sounds Incorporated, and the 
funky guitarist is James Black 
who also contributes the lead 
vocals.  Bassman  is  Reid 
Hudson. They storm along on 
numbers  like  the  battering 
" Squeet" but the material is 
not terribly memorable. They 
can be incredibly noisy, even 
on a record player and "Fire 
Queen" is exciting, with  a 
thunderous  percussion  and 
bass beat net up under Black 
and Hudson's vocals. For a 
three-piece  they  make  a 
mean,  hairy  sound.  Note 
should also be taken of the 
cover which seems to depict a 
lady gorilla clad in un-erotic 
underwear. — C.W. 

EDGAR  WINTER:  "En-
trance" (CBS). Edgar is the 
brother of bluesman Johnny, 
and at first glance this set 
smacks a bit  of nepotism, 
with Johnny helping to write 
most  of  the  tracks  and 
playing guitar and harmonica 

M UNGO JERRY: bears repeated listening 

on a few of them. But it soon 
becomes clear that Edgar is 
very much his own man, with 
a talent which carries him far 
beyond the bluesy riffs he 
contributed  to  Johnny's 
" Second Winter" album. He 
plays  alto  sax,  piano  and 
organ and sings with a thin 
but sinewy voice which rises 
frequently  to  an  oddly 
effective  scream.  His  sax 
playing sounds pretty deriva-
tive but  he swings with a 
jabby  feel.  His  songs  are 
complex and varied, ranging 
from the rocking "Tobacco 
Road"  to  the  scat-singing 
"Peace Pipe" to the ethereal 
phased string arrangement on 
" entrance." The whole thing 

is a bit  too  neurotic and 
disjointed  to  be  entirely 
satisfying, but there's a lot 
going on here and much of it 
is interesting and original. — 
A.L. 

JOE  TEX:  "Sings  With 
Strings And Things" (Atlan-
tic)  The  title  immediately 
provokes  a  short.  sharp 
"Yeccchhh" of horror, but 
it's really unjustified. Certain-
ly there is lavish use of brass 
and  strings,  but  it  does 
nothing to tarnish the image 
of Tex as the sly, homespun 
preacher man, the " back-door 
man" who'll preach to you 
about being good to your wife 
and then nip in your house 

for  an  hour  while  you're 
away. He has one of the best 
voices in soul (which means 
one of the best in any kind of 
music) — reminiscent of Sam 
Cooke,  but with  a hoarser 
quality which usually comes 
close to pleading. His roots in 
Country music are here fur-
ther revealed in a track called 
"A Little Friendly Advice," 
while "The Same Old Soup" 
closely resembles "The Love 
You  Save,"  which  was 
perhaps  his  best-ever  song 
and performance. " She Might 
Need Me" is one of the most 
beautiful ballads  I've  ever 
heard, with a use of American 
place-names which rivals Jim 
Webb's "Phoenix" for emo-
tive effect, and by rights the 
song should stay around for 
decades. Impeccably produced 
by  Buddy  Killen,  it  was 
recorded  at  Memphis  and 
Nashville  and  among  the 
engineers were Tom Coghill 
and Chips  Moman,  which 
doubtless accounts for much 
of the success. A very good 
album, and " She Might Need 
Me" is one of the all-time 
greats. — R. W. 

JAMES  BROWN:  "Ain't  It 
Funky"  (Polydor  Standard). 
With his never-ending stream 
of records  with  titles  like 
"Do The Popcorn Part 23," 
it's easy  to dismiss James 
Brown as the archetypal sock-
it-to-me soul man, purveying 
mindless mechanical funk. But 
there's much more to it than 
that, as this album proves. 
He's got an incredible band, 
and in full  rhythmic flight 
their music becomes so in-
tensely Black that it passes 
beyond Soul into something 
pretty avant-garde. James is 
heard vocally on only the title 
track. For the rest he plays 
organ  and  leads  the  band 
through instrumental versions 
of JB hits like "Cold Sweat" 
and "Give It Up Or Turnit 
Loose." — A.L. 

RHINOCEROS:  "Bet 
Times Are Coming" (Elektr 
Their first album was, for me, 
the  most  straightforwardly 
enjoyable and naturally funky 
album  which  Elektra  have 
ever  put  out.  Now  only 
vocalist John Finley, organist 
Michael Fonfara and guitarist 
Danny Weiss remain from the 
original band. And with this, 
their third album, they seem 
to be following the fashion-
able drift towards white soul. 
with  most  of  the  vocals 
handled  by  black  drummer 
Duke Edwards. They  do  I. 
superbly well, and at their 
best  can  stand  comparison 
with Booker T and the MGs, 
which  is saying something. 
Nevertheless it's something of 
a waste, for in John Finley 
they  have  a  distinctive, 
honest-sounding vocalist who 
gave  their  early  work  a 
downhome,  loose-but-funky 
feel  in  the  Band  manner. 
There's much to admire here, 
particularly the spare, sting-
ing guitar phrases of Danny 
Weiss; but  really, when  it 
comes to Soul, black is best. 
Rhinoceros  should get back 
to their own thing. — A.L. 

saves HOHNIR 
CONCERT WITH THE ROHNER CLAVINET 

CONCERT WITH THE •HOHNER CLAVINET 
CONCERT WITH THE HORNER CLAVTNET 

WITH THE HOHNER CLAVINET 

1t • 
BOH  NER CLAVINET r 

THE SOUNDS CAN BE HEARD'A'T 
OR DETAILS OBTAINED FROM 
ALL BETTER MUSIC SHOPS.... 
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Holland gives Traffic 
irc a green light 

H OLLAND is a peaceful 
country. Famous for its 

windmills, tulips and canals, 
it sits at the top end of Eur-
ope unaffected by all that is 
going on around. 
Take three British groups 

and a host of roadies and 
friends and all that is changed. 
Traffic, Free and Bronco flying 

under the Island flag, were respon-
sible for the change last weekend 
when they played three concerts in 
The Hague, Amsterdam and Rotter-
dam. 

CHRIS CHARLES WORTH 
WITH TRAFFIC AND 
FREE IN HOLLAND 

Exciting 
The concerts were not sell-outs 

—but those who didn't go had only 
themselves to blame for missing 
two of the most exciting British ex-
ports in the music field who are 
on the road. 
It was a wild  weekend  which 

started  too  early  on  Thursday 
morning for comfort. Chris Wood 
and Jim  Capaldi,  two-thirds  of 
Traffic, caused the first of many 
flaps by missing the plane and a 
subsequent  press  conference  in 
Rotterdam. 

And  the hang-ups  didn't stop 
there. Traffic were due to do a TV 
show on Thursday afternoon and 
their late arrival was just the first 
of many problems. 
Dutch  television  suffers 

from severe disorganisation — 
or at least  the  programme 
that Traffic were appearing in 
did. The show was going out 
live from a glade in a forest 
miles away from civilisation 
near the town of Bergen. Per-
haps that is why it was called 
" Picnic" — and it goes with-
out saying that it took a lot of 
finding. 
Steve and I spent an hour 

racing round the woods until 
we heard Chris Wood's wah-
w3h above the trees. Then — 
just as we knew which direc-
tion to head for —the car be-
came embedded in the earth. 
Pushing and pulling made no 
difference and it wasn't until 
a friendly local came  along 
that we eventually got the car 
out on logs rammed under-
neath the front wheels. 

Roadies  
Traffic's roadies had already 

set up their gear when we 
made our belated appearance 
—but more problem's were to 
come.  Steve's organ wasn't 
working properly. Apparently 
it had been dropped on the 
flight from America where the 
group last played. 
They  could  hardly  be 

blamed for not wanting  to 
play in the conditions. It was 
raining and a cold wind blew 
on  to  the temporary stage 
that had been erected in the 
trees. Eventually they played 
"John Barleycorn," the acou-
stic number from their latest 
album. 
Chris Wood who, with Jim 

Capaldi, had caught the next 
light from London, complained 
that the wind made it diffi-
cult to play his flute and the 
group were glad to leave the 
disorganised scene. 
Back in the Hague, where 

we stayed, Free and Bronco 
were out on the town. But 
The  Hague  isn't  exactly 
famous for its night life. 

Hair 
People with long hair are 

looked on as undesirable — 
especially if they don't speak 
the local tongue. At a club 
called Tiffanys — which had 
been  recommended  by  a 
friend of mine —  we were 
turned away because of long 
hair while "All Right Now" 
was  blasting  out  of  the 
speakers at the door. 
The  doorman  either 

couldn't or wouldn't,  accept 
the fact that the guy he was 
turning  away  was  actually 
Paul  Rogers,  Free's  singer 
Eventually —  after Paul had 
asked for his record back — 
we  gave  up.  It's a funny 
world  A drinking session in 
another  establishment  con. 
cluded  a Thursday  which 
everyone was glad to see the 

back of. 

TRAFFIC: played better than ever before. 

• Free were turned away from a club for having long hair 

while their 'All Right Now' blasted out of the speakers 
Friday's  gig  was  in The 

Hague,  which  left  all  day 
with nothing to do. A jam 
session the previous evening 
in the hotel had ended when 
the  manager  threatened  to 
lock  everybody's  guitars  in 
the safe, so a healthy walk on 
the promenade was all that 
was left to cure the inevitable 
boredom. 
British  holidaymakers  are 

often a reserved crowd — but 
the opposite is true of the 
group  of  musicians  who 
strode along the prom that 
Friday. Jim  Capaldi  amazed 
the local beach photographer 
by  snapping  him  over  and 
over again with his camera — 
and any girls within focusing 
distance were ideal targets. 
Paul  Kossoff  tried  his 

hardest to chat up a German 
chick but he couldn't speak a 
word  of  German  and  she 
didn't  know  any  English. 
Silence might be golden but 

the affair didn't - last longer 
than ten minutes. Slot racing 
proved  a popular  pastime 
with  inter-group  rivalry  on 
the circuit. 
The evening's gig was in an 

ideal setting  in a park. A 
stream  separated  the  stage 
from the banked seats and 
had  the  weather  been 
warmer, the audience would 
undoubtedly have trebled. As 
it was only about 500 turned 
out to the open air show. 
Bronco, who were borrow-

ing  Free's  equipment, never 
got into their set — although 
they iemedied this the follow-
ing night. 
It was the heavy blues of 

Free  that  warmed  the  au-
dience — but it was nothing 
like the reception I have seen 
them  receive  from  British 
audiences. "All Right Now 
naturally went down a storm 
and they were brought back 
for an encore, but their sound 

was lost in the open air. 
There was no cover over 

the stage which meant much 
of the sound was lost to the 
heavens and at times Paul 
Kossoff's  guitar  was  barely 
audible. 
It w as  left  to Traffic to 

keep British music in esteem 
—and they did just that. 
One of the best things to 

happen in pop this year has 
been  Steve's  decision  to 
reform  Traffic.  Individually 
Steve, Chris Wood and Jim 
Capaldi are excellent instru-
mentalists.  Collectively  they 
make a brilliant band 
Steve's boyish looks belie 

his 21 years. He  has  been 
called a child genius and I 
can confirm that the descrip-
tion  is  correct.  His  co-
ordination has to be seen to 
be believed. 
He has a tremendous job 

with  Traffic  —  playing  a 
complicated bass line on the 

FREE'S Paul Rogers: his hair was too long 

organ  pedals,  playing  lead 
organ and singing every song. 
And  that's  forgetting  his 
guitar work when he leaves 
the organ. It's not surprising 
that he intends increasing the 
size of the group in the next 
two months. 
Chris Wood, another multi-

instrumentalist, takes on an 
almost equally exacting role. 
Playing keyboard, sax,  flute 
and guitar, he shows why he 
was in such demand as a 
session  man  when  Traffic 
split. 
Capaldi's drumming is tight 

and his cymbal work is ideal 
for Traffic's songs. 
Rarely, if ever, do the trio 

communicate with each other 
on the stage — and it seems 
an effort on Steve's part to 
even make an announcement. 
But  the  music  speaks  for 
itself. Numbers like "Pearly 
Queen,"  "Mister  Fantasy," 
" Medicated Goo," "John Bar-
leycorn,'  " Freedom2"  and 
"40,000 Headmen" were in-
stantly  recognisable  and 
lapped  up  by  the  Dutch 
audience. 

Volume 
Traffic were forced into an 

encore despite the tempera-
ture  and  even  then  the 
audience were reluctant to let 
them go. 
Back at the hotel and  a 

series  of  " woofers"  —  a 
drink  recommended  by  the 
hotel  barman  —  warmed 
everyone.  The  night  ended 
shortly  after  a make-shift 
band took over from a local 
group  at  a club  near  the 
hotel. 
There  was  Capaldi  on 

Drums, Kevyn Gammond and 
Robbie Blunt of Bronco on 
guitars, yours truly on bass 
and Bronco singer Jess Roden, 
formerly of Alan Brown Set, 
on vocals. 
Perhaps  it  was  the 

" woofers,"  but  we  only 
lasted  two  numbers  before 
the locals wanted their instru-
ments  back.  It might  have 
been something to (o  with 
the  volume  switches  that 
were tampered with! 
Saturday  dawned  bright 

and  clear  and  inactivity 
reared its ugly head until we 
set off for Amsterdam.  An 
afternoon  wandering  around 
city showed that The Hague 
has a great deal to catch up 
on. Hairies linger in hundreds 
around the old town and it 

wasn't  surprising  that  the 
concert  attracted  a  much 
larger crowd than the pre-
vious night. 
The  concert  hall,  which 

held  5,000,  was  two-thirds 
full,  and  the  atmosphere 
created left The Hague stand-
ing at the pits. 
Brortt-o  played  ten  times 

better  than  their  earlier 
showing and jammed between 
numbers like old hands. Their 
use of harmonics came off 
superbly and only time pre-
vented them from doing an 
encore. 
Free's heavy sound had the 

audience  on  their  feet,  al-
though again Paul Kossoff's 
guitar seemed too quiet. Andy 
Frazer's  bass  lines  —  at 
times he was almost playing a 
lead  at  the  top  of  the 
fretboard  —  received  the 
applause they deserved, and 
Paul's  cavorting  with  the 
mike stand  reached Jagger-
like proportions. 
But again  it was  Traffic 

who  deservedly  stole  the 
night.  They  repeated  the 
previous night's act to a far 
more receptive audience. Each 

number  was  received  with 
knowing applause  and  they 
had to play two encores to 
satisfy their many fans inside 
the hall. 
Steve excelled himself on 

guitar during an  encore of 
" Mr  Fantasy,"  and  Chris 
Wood played some  amazing 
bass lines through an octave 
box coupled to his saxaphone. 
The  crowd  rose to their 

feet and surged forward to 
the  stage  in  their  closing 
minutes — a deserved tribute 
to the group who had played 
better than ever before. 
After the show there was a 

split  between  those  who 
wanted to stay in the city 
raving and the weary ones 
who preferred to travel back 
to The Hague. I joined the 
weary  party  —  but  it 
appeared as though those that 
stayed enjoyed the ordeal. 

Jamming 
Sunday  was  wet  and 

windy, with nothing to do but 
sit around the hotel smoking 
duty  free  cigarettes  and 
quietly jamming in the bed-
rooms. Paul Rogers amazed 
everyone by shaving off the 
stubble he had collected in 
the past three days —  and 
everyone had a good laugh at 
the number of parking tickets 
the group's cars and band-
wagons had  collected while 
parked on the street outside 
the hotel. 
The gig was in a beautiful 

new concert hall in Rotter-
dam, which unfortunately was 
only half full. And those that 
did turn out were a stuffy 
bunch who failed to appre-
ciate the cream of English 
PDF, 
Again  Traffic  stole  the 

night. Free looked surprised 
that they didn't  receive an 
encore  but  Bronco  again 
played a much improved set. 
It was a weary crew who 

rode back to The Hague on 
Sunday night and the early 
flight  on  Monday  morning 
deterred would-be ravers. 
The trip had been a success 

musically  despite  dis-
appointing audiences. Perhaps 
the Dutch kids are fed  up 
with the onslaught of festivals 
and British groups that are 
touring the Netherlands. 
Full marks to Traffic who 

played  superbly  throughout 
the tour. They can only go 
from  strength  to  strength 
with the talent they have in 
their ranks. 
Free have yet to establish 

themselves  abroad  in  the 
same way they have estab-
lished  themselves  at  home. 
More tours like this one and 
that  goal  should  soon  be 
achieved. 
Bronco are a group with a 

future. Their heavy stage act 
i,s just a fill-in until they can 
rehearse  an  acoustic  act 
which  all  the  band  would 
prefer  to  play.  When  that 
time comes they will be well 
worth a hearing. 

Hamilton Glissando 

Please semi details  "N  
of Hamilton capoclastras \ 

NAME 

ADDRESS 

SELMER 

Woolpack Lane, Braintree, Eases 
Lel.: Braintree 219Immi25/7rro 

N M  M O IMO  IMMO 

Their is only 
one name in 
capodastra — 

Hamilton! 
Selmer have 

three Hamilton 
capodastras in 

their guitar 
brochure 
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Melody 
Maker 

SINGLES 
1  (1) ALL RIGHT NO W   Free, Island 

2  (8) LOLA    Kinks, Pye 

3  (2) IN THE SU M MERTI ME   Mungo Jerry, Dawn 

4  (3) UP AROUND THE BEND 

Creedence Clearwater Revival, Liberty 
5 (10) IT'S ALL IN THE GA ME 

Four Tops, Tamla Motown 

(5) LOVE OF THE CO M MON PEOPLE 

Nicky Thomas, Trojan 
7 (11) SO METHING  Shirley Bassey, United Artists 

(14) LADY D'ARBANVILLE ...  Cat Stevens, Island 
9  (4) GROOVIN' WITH MR. BLOE ... Mr. Bloe, DJ M 
10 (16) THE W ONDER OF YOU   Elvis Presley, RCA 
11  (7)  GOODBYE SA M, HELLO SA MANTHA 

Cliff Richard, Columbia 
12  (6) COTTONFIELDS   Beach Boys, Capitol 
13  (9) SALLY   Gerry Monroe, Chapter One 
14 (12) DO WN THE DUSTPIPE   Status Quo, Pye 
15 (27) NEANDERTHAL M AN   Hot Legs, Fontana 
16 (21) LOVE LIKE A M AN  Ten Years After, Deram 
17 (13) GREEN M ANALISHI  Fleetwood Mac, Reprise 
18 (15) HONEY CO ME BACK  Glen Campbell, Capitol 
19 (26) I'LL SAY FOREVER MY LOVE 

Jimmy Ruffin, Tamla Motown 
20 (23) 'BIG YELLO W TAXI   Joni Mitchell, Reprise 
21  (24)  (IT'S LIKE A) SAD OLD KINDA M OVIE 

Pickettywitch, Pye 
22 (17) YELLO W RIVER   Christie, CBS 
23 (30) SONG OF JOY   Miguel Rios, A & M 
24 (19) GROUPY GIRL   Tony Joe White, Monument 
25 (—) SIGNED, SEALED, DELIVERED (I' M YOURS) 

Stevie Wonder, Tamla Motown 
26 (18) ABRAHA M, M ARTIN AND JOHN 

Marvin Gaye, Tamla Motown 
27 (20) I WILL SURVIVE   Arrival, Decca 
28 (22) EVERYTHING IS BEAUTIFUL Ray Stevens, CBS 
29 (25) UP THE LADDER TO THE ROOF 

Supremes, Tamla Motown 
30 (29) W HERE ARE YOU GOING TO MY LOVE 

Brotherhood of Man, Deram 

PUBLISHERS 
1 Blue Mountain.  2 De wey/Carlin. 3 
Our  Music;  4 Burlington,  5 Warner 

Bros  6 London  Tree;  7 Hernsongs, 
9 Freshwater, 9 Dick James, 10 Leeds 
Music.  11  Intone.  12 Kensington;  13 
Keith Prowse  14 Valley, 15 Kennedy 

Street MUSiC; 16 Chris-e-Lee; 17 Fleet-
wood.  18  Jobete/Carlin;  19  Jobe./ 
Carlin; 20 - ; 21 Welbeck/Schroe-
der; 22 Gale; 23 Welbeck-Music,  24 
SAC. 25 Jobete/Carlin; 26 Meth, 27 
Essex,  28 Peter Meurice,  29 Jobete/ 
Carlin; 30 April Music. 

AMERICA'S TOP 10 
1 (2)  BALL OF CONFUSION 

Temptations,  Gordy 
2 (3)  CLOSE TO YOU 

Carpenters, A & M 
3 (4)  BAND  OF  GOLD 

Freda  Payne.  Invictus 
4 (1)  MAMA  TOLD  ME  NOT  TO 

COME Three  Dog  Night 
Dunhill 

5 (10)  MAKE IT WITH YOU 
Bread, Elektra 

6 (8)  0-0-CHILD 
Five  Stairsteps.  Buddah 

7 (15)  SIGNED, SEALED, DELIVERED 
I'M  YOURS  Stevie  Wonder 

Ye me Ia 
8 (6)  RIDE CAPTAIN- RIDE 

Blues Image, Atco 
9 (12)  TIGHTER, TIGHTER 

Alive & Kicking. Roulette 
10  (9)  THE  LOVE  YOU SAVE 

Jackson Five.  Motown 

FROM "• CASHBOX" 

4 (15) FIRE AND WATER   

6 (8) McCARTNEY 
7 (7) DEJA VU   
8 (10) EASY RIDER 
9 (6) DEEP PURPLE IN ROCK   
10  (4) LIVE AT LEEDS 
11 (12) LED ZEPPELIN II 

Melody 
Maker 

ALBUMS 
1 (1) LET IT BE   Beatles, Apple 
2 (2) BRIDGE OVER TROUBLED WATER 

Simon and Garfunkel. CBS 
3 (9) SELF PORTRAIT   Bob Dylan, CBS 

Free Island 
5 (3) BUMPERS   Various Artists, Island 

  Paul McCartney, Apple 
Crosby, Stills, Nash and Young, Atlantic 
  Various Artists, Stateside 

Harvest 
Who, Track 

  Atlantic 
12  (5) FIVE BRIDGES SUITE   Nice, Charisma 
13 (13) BAND OF GYPSYS   Jfmi Hendrix, Track 
14 (11) LIVE CREAM   Polydor 
15 (17) ANDY WILLIAMS GREATEST HITS   CBS 
16 (16) PAINT YOUR WAGON   Soundtrack, Paramount 
17 (14) PICNIC, A BREATH OF FRESH AIR Various Artists, Harvest 
18 (—) FULL HOUSE   Fairport Convention, Island 
19 (—) WOODSTOCK   Soundtrack, Atlantic 
20 (21) FILL YOUR HEAD WITH ROCK   Various Artists, CBS 
21 (—) HAIR   London Cast, Polydor 

(19) LADIES OF THE CANYON   Joni Mitchell, Reprise 
23 (18) CAN'T HELP FALLING IN LOVE   Andy Williams, CBS 

(—) ON STAGE   Elvis Presley, RCA International 
25 (22) FOTHERINGAY   Island 
26 (—) LAST PUFF   Spooky Tooth, Island 
27 (—) WE MADE IT HAPPEN ... Engelbert Humperdinck, Decca 
28 (—) ABBEY ROAD   Beatles, Apple 

(20) JIM REEVES GOLDEN RECORDS  - RCA International 
30 (—) STEPPEN WOLF LIVE   Stateside Dunhill 

Three albums tied for 21st, 23rd and 28th positions. 

America's Top 30 LPs 
1 (1) WOODSTOCK   Original Soundtrack, Cotillion 
2 (2) LET IT BE   Beatles, Apple 
3 (5) SELF PORTRAIT   Bob Dylan, Columbia 
4 (3) McCARTNEY   Paul McCartney, Apple 
5 (6) ABC   Jackson Five, Motown 
6 (4) LIVE AT LEEDS   The Who, Decca 
7 (13) BLOOD, SWEAT & TEARS 3   Columbia 
8 (7) DEJA VU   Crosby, Stills, Nash & Young, Atlantic 
9 (8) CHICAGO   Columbia 
10 (15) CLOSER TO HOME   Grand Funk, Capitol 
11 (10) ON STAGE — FEBRUARY 1970   Elvis Presley, RCA 
12 (14) THE BEST OF PETER, PAUL & MARY   Warner Bros. 
13  (9) CANDLES IN THE RAIN   Melanie, Buddah 
14 (11) THE FIFTH DIMENSION'S GREATEST HITS   Soul City 
15 (16) GET READY   Rare Earth, Rare Earth 
16 (12) IT AIN'T EASY   Three Dog Night, Dunhill 
17 (64) ECOLOGY   Rare Earth, Rare Earth 
18 (27) WE MADE IT HAPPEN   Engelbert Humperdinck, Parrot 
19 (17) HENDRIX BAND OF GYPSYS   Jimi Hendrix, Capitol 
20 (21) BRIDGE OVER TROUBLED WATER 

Simon & Garfunkel, Columbia 
21 (19) STEPPEN WOLF LIVE   Dunhill 
22 (18) AMERICAN WOMAN   The Guess Who, RCA 
23 (—) COSMO'S FACTORY Creedence Clearwater Revival, Fantasy 
24 (23) MOUNTAIN CLIMBING   Mountain, Windfall 
25 (36) JOHN BARLEYCORN MUST DIE   Traffic, United Artists 
26 (20) THE ISAAC HAYES MOVEMENT   Enterprise 
27 (30) GASOLINE ALLEY   Rod Stewart, Mercury 
28 (22) STILL WATERS RUN DEEP   Four Tops, Motown 
29 (—) ERIC CLAPTON  An on 
30 (33) WORKINGMAN'S DEAD   Grateful Dead, Warner Bros 

FROM " CASHBOX " 

LP of the week• 

"Fresh Out Of Bors3#2" 
n cn iC; )41110'104HW 
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AS FAR AS 'THE FURJRE 
15 CONCERNED, I'VE GOT 
BIG THINGS IN MIND! 

PURPLE GANG 
'GRANNY TAKES A TRIP 

Out July 17th 
Transatlantic 

PARABIL AGENCY LTD 

STACK WADDY 
'KENTUCKY/ROADRUNNER 

Out luly 24th 
Dandelion 

CULCHETH 3306/4171 

M/ship 2/6 Pe, Ye.'  ELECTRIC CINEMA CLUB Al) snats 5/-

191 Portobello Road, W.11  727 4992 

FARE WELL CONCERT 

+ROPE-ADDER TO THE MOON 
Close-up on Jack Bruce 

In Colour 

THE 
CREAM 

THE 
CREAM1 

FRIDAY 0 SATURDAY  JULY 240 A 25th at 10 4 5 p m 5 1 2 3 0 

GNIDROLOG 

For Bookings: 

Phone 01-530 2376 

Arthur's 
stage 
strip 
led to 
jail 
ARTHUR  BROWN was arrested for 

" 
stripping on stage 
during the  Palermo 
70 " Pop Festival in 
Sicily at the weekend. 
The  audience  pelted 

Brown with sandals and 
shoes as he stripped during 
"Fire," his closing num-
ber, until he was forced 
to  pull  his  underpants 
back on again. 
Previously  the  15,000 

crowd  had  cheered 
Arthur, who was backed 
by  Pete Brown's  group 
Piblokto.  But the ch eers 
turned to boos during his 
strip act. 
Immediately  after  the 

number, police led him off 
stage  to  the  local  jail 
where he was charged with 
committing an obscene act 
in public. 
Arthur  Brown's  strip 

sequence had been played 
out in full in Britain with-
out  trouble  from  the 
authorities. 

HUMBLE MANAGER 
HUMBLE PIE have appointed 
a new international manager, 
American  Dee Anthony, to 
replace Andrew Long Oldham, 
who left them several months 
ago during  the demise  of 
Immediate Records. 
Anthony,  who  is  Joe 

Cocker's American manager, 
and also looks after Traffic's 
affairs  in the States,  has 
booked Humble Pie for a four' 
month American tour starting 
on September 11. 
The group is playing at 

Germany's  Beat  Club  on 
August 8. London's Marquee 
(August  I I),  (August  14), 
Copenhagen, (August 21) and 
Stockholm (August 22). 

PENTANGLE FILM 
THE PENTANGLE is to be 
featured in a documentary on 

ARTHUR BRO WN: 
Sicilian strip 

Cambridge, to be made by the 
BBC's Line-Up team (although 
it will  not be a Line-Up 
programme). The group will 
write the score for the film, 
which  will  be  distributed 
internationally, and will be 
seen playing in the Cambridge 
Folk Festival on August 1. 
They also play In the 700 

anniversary  celebrations  at 
Trumpington  Church,  near 
Cambridge, on August 2. This 
will also be filmed. It is the 
'first time that popular music 
has  been  played  at  the 
church, which is named after 
Sir Roger Trumpington. The 
brass rubbing of him, in the 
church, is the second oldest 
rubbing in the country, and 
was featured on the album 
sleeve  of John  lignboum's 
" Sir John Allot of Merrie 
England." 

FACES FOR USA 
TWO  AMERICAN  tours, 
worth  a reputed  530,000 
dollars, are being lined up for 
the Faces. The first, lasting 
only four days, will start on 
August 6, and the second, 
lasting  seven  weeks,  will 
begin early in October. 
A concert tour of Britain is 

also being lined up for later 
in the year, and the group 
start work  on  their  next 
album in August. There will 
also  be a new  single for 
Autumn release. 

Heat in the Park 
CANNED HEAT will be among the line-up fox the free concert 
in Hyde Park on September 12. 

They are touring Europe in September and British dates 
fixed include,—Sheffield City Hall (Sept 22), Birmingham Town 
Hall (22), Leicester De Montfort (23), Chatham Central Hall 
(26). 

In October the group play dates in Scandinavia and Ger. 
many before finishing their tour at Newcastle City Hall on 
October 16 and London's Lyceum on October 18. 

TWELVE GREAT GUITAR TRACKS 

THE NEW FONTANA SPECIAL L.P. 
The Romantic Guitar of 

BERT WEEDON 
The Callan Theme 
High Noon 
By The Time I 
Get To Phoenix 
A Man and a 

Trn lieeves, etc. 

Woman 
Baubles Bangles 
Tenderly 

Elena 
Geeeenrsy 

FONTANA SPECIAL 
6438 009 
Price 15/6 



Knokke, Knokke 
who's there? 

—Boredom! 
EXCUSE ME while I stifle a 
yawn, but really I'm only just 
recovering from a prolonged 
attack of boredom. 
It came on Mot Wednesday and. 

with • few merciful utterruptions. 
lanced until Fn ., evening. Maybe 
it was due to the lo .y weather in 
Belgium. where for most of the *le 
the wind blew so hard that 0 was 
unsafe to step out of doors; Much 
More  certainly.  though,  it  was 
brought on by severe subjection to 
once-nightiy dishes of gra mly musi-
cal mediocrity 
These were served up Amidst great 

pomp and public ceremony st the risb 
Belgian  seaside resin% of Knoldie.le-
Zoute The ra m. courses  wern 
ed weer Me grand tole of the 12th. 
toevyran 
rounds  miser  impresevelY  the 
Eurovision Song Contest, but don't be 
ludd . 
The thSerence between the tots is that the latter, despite Its irdist . .nse 

af self.importe me end geflemi me a 
consinermainm. does at 'mat bays a 
f icee =af  gat Style Lad. el rn'ew t 
owned and nut coming mto currency 
The genetic sersion. elthongh 

shown in 100 nu hon viewers in Europe 
that not in Britain. has nod  of these 
'meows The material is composed any large-
ly M standards, su m . 0 the eret, bon of this yea?. America. team, by 
anise who are little known. The pate-
Ocartnne seems to M pthe Wm . en .. 
me isee It as a sku  window  which 
to display their eulines to television 
penance.. and to beck up this cencePt 
of the contest as a pop factory the reat.c name of are . iike Bog Whit. taker, Kathy Kirby sod Eagelbery Hum, 
penrhack, istio  el te rn part in 
past FM. . mem, are proudly , pre-

etts 

though whether the af m une sthieved 
their successes coinci .ntally to thek 
.lensi appearances is another matter 
agen 
Anyhow, the Isms of the case are 

that this year Broain eras represented 
hr a Srois erargre to Canada. named 
Bobby Hanna, am es-Vernon girl. Sam-
antha Janes  who spnar .tly es the 
Sem- Bra * hard to here recorded It 
Mastreek, Tony Chrmue  billed as a 
"mew * marry from M C.A Records". 

DELSEY McKAY highlight 

Andee Skeet, a little blonde who ce. 
ambles a cross between Adrienne Posta 
and Leh. and Jeff Collins, a singer-

guiterist. ReC CO 

l
. Me  whom  opportunity 

2ern" ti:c.lil:r°1 4:d y  Hoghle 
Green or theme. Television.   
The truth la that none of them are 

had performer, but then again .oher 

anybody.. world .41d.  Nevertheless,. 
.a me sreforcndto otcu mo O,tefdost  such n'in'es .  -007, r A Preacher 
Likely To, Tony Christie gets my choice.  ..,," -Ricer Drop mountain High.° 
Mem,. he hits the right notes and has  ..  oni.e  Of wine 
• .turel fair for comedy.  And Roses° and .. .nine Dew," and 
The  o nf xil.y.. t;I: Malasomehodyb;  the judges must have like tole contbin-

the mden or soul and sophistication, be. 
In the  cause they won Which is not garrets' 

floe]  417 Spain, .ving  Ins, since It., a. great combination'''. 
administered  the  coop  de  gr me  to  individually, they al/ performed well, 

Gen•••7.  ;.nce  althou . the relaxed Mr. Morphs sound-
On rye semi-final, Pro sure that on the  .d Tuu .  wo  
We. te mitm m m t ha .  be . memiortit  times wink new artist Jonathan Swift 
in the Kook . Casino. where the T v.  presence. But the girls. 

their mental note. and the artists their  min . ,. indee d. inne , 
m .ical ones. but if .  got no  j  eager 'eon * . in the lower reg. 
than ray right kommO.  fev !Le'  iskrs • little  11 . Turner, a soul 
boo to • fit of cramp indueed  artist with • ven .r of sophislcado, 
close proakety of lit.  te les.  

trimmed this time because the Stmnieh  of the  to  role exercise  In 
toreadors were . them way to victory 

341 men. to 245.  Perhaps the 

she had done prehously that week 
("Yesterday" and "Where  Tomer-

lir:1;1.croteth' irif '1 01dMeSh W!in ta41; 
help. matters; Me inte rnational jet-
set do not go Mr tales •bout boys .d 
their doge at ail 
Better  to  put  'Sown  the  defeat, 

tenement ',Mee callea'esova!nwno 
sting her heart Out On .• Cabaret. and 
rerp:Ig.nrrld  "etriefg 
Iglesias — all gashing eyes and snows 
—  who, although he had eeidondy 
brought along his guitar as an added 
Moe or lust to lean on, stored highly 
for the Impressive power of Ma Nags 
and his contribution to dramatic later. 
eat. 
ht aoeliy   tha   

evening. In which th qlve best ,Et_o • 

rri :rie r'tlitmc"....rs  h. 'CV vzV,, 
Samantha Jones (singing " You've Got 
Your Troubles" end ...Ay Way .) and 
Andes Silver  A Kid  Again  and 
You're BrcalcIng My  

the five, fierce patriotic fervour KM 
Viet . the  .. .Deters; end if 
You were no native of Me mothee nd 

Murphy. Jonathan  Sale . Jones 
and new coloured artist Delsey Mc-
Kay to admire. 
Betsy e  Mein  rattled through 

Producers were presumably collecting  y Dels ry McKay were abIlerating. 

Dipeerneamty, the judges were km  'teeny, foe me elk was the highlight 

fact, when I liatTri TI to her 1 wasiit 
bored at all 

dsh. who wet on first, were um 
lucky M that their imedeitOr. lied not 
yet teemed to Me 0.1110.. bed Andee MICHAEL WATTS 
Savers exact reproduction of songs 

Veb,Seppetin in 
LI Z EPPE NS flew back to 

Germany last weekend 
—and dropped  a heavy 

load of high explosive rock 
and blues excitement. 
Thousands of fans, from 

Cologne to Frankfurt and 
Berlin gave them the kind 
of ovation they have come 
to expect on the Inter-
Continental rock circuit.. 
While an older generation 

may be divided in age old 
quarrels from Alabama to Bel-

fast—young rock fans seem 
to be united in their tastes.. 
Led Zeppelin are an organis-
ation dedicated to satisfying 
their needs. Violence, attack, 
glamour of a sort, sophisuca-
union of a kind and a high 
degree of musicianship . . . 
Page,  Bonham,  Plant  and 
Jones have all it takes to stay 
on top of a furiously 
competitive scene, 
blow do they cope with 

the strain of extensive tour-
ing and jet-set existence? 
They maintain  their  cool 
with a combination of wit. 
intelligence and confidence. 
They  work  hard,  make 
money and have fun. 

Young 
Still young —Robert Plant 

it only 2I —they have seen 
mote of the world and met 
more people in twO yeses 
than many will in  life-
tbne. 
After live days " m the 

road" with them in cars, 
trains, jets, hotels and dress-
Ing rooms, it has to be said 
—they get cm fine. 
Because of their success— 

gold.te. t;les2..ba z diga Dud 
•  -r nOlttg 

= dyaltirig iod =dscV, 
no about them, 
Suggestions of internal rifts 

are met with exasperation and 
shrugged shoulders, 

she have vow. etre," saps 
Jimmy Pryer "but we get on 
reely well. even more . alt 
reeuntly. People kin m 
see sedgy goes at us now 

Sometimes physically  eick 
and even drawing blood with 
Meir  efforts,  barked  with 
autograph hunters end mess-
men,  faced  with Moringon 
Audience. of up to 10,000 
flied — they obyed, laughed 
end drank without so much 
as a dormer, and bilk.. 
They broke intendantg 

records and be  the crowds 
relatively gcno,h4 l•  • ••••• 
try where water hoses and 
dogs am not unknovot eon, 
p.lons. 
Bi g ges t attendance me 

merenelly  their  best 
formenoe  was at  Frankfurt 
Festhall  on  Saturday  when 
11,000 f.s demanded three erICOTOC 
Iyv or  r with hurn h h  Thursday last 

weer from London to Diesel. 
do* Heavy cloud made all 
the mit to  ..m like roller 
cmster rides. Immediately on 
take-off lobe Bonhem lurched 
to the toilet to be 111. And 
John is probably the toughest 
member of the Zeppelin crew 
with a constitution designed 
to batter &Isms end glob pints. 
As we elbowed through the 

hlstl aldtude murk John Paid 
Jon. their organist sod base 
player. se& "They aln be 
hard midi . .. In Germany. 
Ws only the second tit . we 
here bean there. We ed Bee 
Club, which mutt be to. it,., 
TV .how In &Inapt. They say 
we me big there—but you ran 
never tell  I reckon we sell 
well all over Europe" 
There Is never much 041st 

while flying.  Robert ...By 
get. Immersed in Country Life 
as befits • gentleman farmer 
and Jimmy we. Intent on e 
book chord the life of 000 
and  walle•par  designer 
William Morris. 
At  Ehmaeldoef,  a bright, 

modern dry with not • slab 
of concrete nut of elm, we 
checked to the Intercontinen. 
cal Hotel. 
It Wae IntereetIng to note 

Owl clarpito thelr 
agonise , they reCeleed htee 
marshal .  In hotels.  club. 

PREPARING FOR TAKE-OFF Zeppelin and MM's Chris Welch (right) 

by Chris 'Bomber' Welch 
!:°  ga,.̀,"coUnTies h" 
Robert vdth shouldeniength zed-4, :1."1"1=1 prince. John Fau1 inoLig Alma 

21 7ilry". Vis Wilt  M  black 
moostathe, end Jimmy in a 
y okel's  hat, permanend. 
clutches .  * Mu. mt.. 
and tahlw—they present . • 

'""L"'"‘ lerrthe hotel for Me 

/'" '7'71 cr''1'4"1411 10—,  Gain. swimming 
I inquired  brightly.  having 
Men informed of the hotel's 
whwInunbed service. 
"No — this Is • curkin I 

weer  on  s ae."  .Plein e 

319.. 1t.s Certain. (Or hlrn end 

r' sn'a74.1 
V,,, stovg,.,r;L:gfetc.blg ategr. 

tono. 

cZ:crrian 'er.1 
who  escorted  ua  end  pm-
reed  inVahlable  translation. 
"Pe .le here we aids and 
tired of concert.," she con. 
dim. charily, " Them ate so 
Ma.y. The li;st pe r Mr twig: 

eplet trots 'T aVall. 'John  lethro  
Tull and Ten Year. After... 
In the dreasnig rimn, al M. 

Sporthall, es be every dress. 
lag room, the group showed 
fold  signs of nerves. Jimmy 
Plugged In • email amplifier 
to lune up with John Paul, 
who  frequently  pawed  the 

time by atclog O rm rndowill 

Bonham usually remained 
silent  and  edgy  until  the 
moment they were &se to go 

Each time It nos like the 
countdown to S big light. As 
scon as the thow noten of the 
menacing and thunderous 
"Immigrant Song" had un-
leashed on atage —they could 
smile end get Into each per. 
fo ments with the mln .um 
of four 
ill, first eight was a warm. 

al letylY!Ailliee'reweiLle7ebu ltenal 
crowds then  had  been  .. 
petted — 1,000  instead  of 
7,000 And there were 1,000 
outside  &unending  for  free 
admission.  When  this  tens 
refused they took to st alling 
window.. causing 4.000 DM 
damage 
Sind German promoter PAU 

Rau * Mg me on a tour of 
the dams . leer: ° After 
p.m. we let th at lit although 
1,500 refused to buy tickets, 
even when we reduced them 
to six marts from  It, But 
II,  ey think all concerts should 
be free. Edgar Broughton came 
here and saki all male should 
be free. les  dos Ides what 
Illschhill Entered.. Is doing 
In London, But the kids here 
don't  understand  about  the 
roe of bringing over • group. 
and with all the damage. we 
probably won't be able to Imre 
Pon  kincerts  In  Mk  hall 
agstle,° 
In  the dreasing more an 

attendant explained to Robert 
how  they  controlled  the 
crowde  " The Pvii . vet Du 
Mom  dogs  Melted  of Sits 
mkt., 
"BM the Mds don't anos 

foe  trouble eurely,"  smIld  • 
bewildered Plant 

°Yes,  And  we  use the  SATURDAY. At Frankfurt. 

1,h4" gr?-1nr 

burst into applause for the  Fac . with so many people 
now traditional roch  ther  waa a strong woe ... 
FRIDAY: after muck aleeP 

Jimmy  a.  manager  Peter Grant motored off in search 
of antiques —Mr Page's great 

mPrit'Z' a rch 'Xigebry lisa 
mWe insects than it ems of an 
nouveau. On the .teleirt. of 
town  it was  a fascinating 
rubbish dump plied 
grn .fathe  docks,  ancient 
cash  registers.  gramophonei 
and dle knicke.knackes 
Later Jim acquired the tab', 

and  terror whkh  was  t, 
mu . much consternetion 
Pitn.Arn Airlines who were 
wholly convinced by the idol 
of them riecupying a sell to 
themselves  In die name of 

That evening's concert was 
M the Grugahalle, Essen. rhos 
ems the noisiest of the four 
where Jimmy move up tryins 

;::a friratY hIs  ,  reccre.rVc hs7"tL 
pleed for the front rows m 
slt dorm 
°Christiana to the lions," 

said Jimmy as they went out 
to a storm of whistling. "You 
ne w load of buggers." mid 
Bons. 

sheep dogs I" 
inside  the  hell  the fans 

17,7r 1117.,V1 trctif:',ro° 
houmplus  show Wendy the 

Noise 

bartL=c̀i'lt,I.11% 
Bark  turned  InsIde mst,  or 
should  one  gay  outside. 
In —the  Idris  crawled  like 
mites across the cold concrete 
floor and ma.sed in front  
the stage 
" W. be . • problem," said 

rarer' s "Pio lie7 ti,e"  rlitY to J 
well go awa  M y — so shut up," 
He scolded them  s children 
it. ' be  w.  wet ted  with 
Meer. 
Into  Con 

th!).agd M:die eenr 
heists  like  Vincent  Price 

;,T,1"t̀ggl th4d4'7,0̀1,, thc 
children  bead.  entire, 
again, and 5 bottle wigsagd it 

g2%ivs rtqeia.hbelt lutinhe Oil 
nos enottcaeur •no *even though 
the  minority  of  slily souls 
present  threw  dreckrcittei4r 

1b0a1:d  AlIt  d  owe vrtfll'e n lip 
the Intelligent InslotIty. 

'  ni ght  51100.,  1110110 
ptyed  beautiful,  Inventive 
gutt.e,  end  oobctl  ranged 
root oh. Ismitise htetrborllo 
of  "Led  Zeppellilk l; 

bi ringrg'. 1rugriln golos each 

night were  ..11.1.02all an se, he siesmed Sot) 
4. 

to watch him et worm 

dls ggir 
etyle ea unyielding stamina 
It paved the  telyn. ML,e7r: 

Whir  has n Velloiied lam 

P..Vorel bon asi 1 e bleeding 
later, although ecit lfîn  
bend  Oct10  solo,  1:1 0 h. hi 
hat 

v ctory 

SUNDAY. The anal mum . 
was at Inc Desameheendhalle. 
aetli . Ending the dsy the 

trri'The Wsll eTet .Chtr 

art,Z.Zon.71,1171r_ 
cutely epee, Robert to es. 
cover %Vest  Berlin  con, 

Vèg l, re'="1 bY  
Nvertheless, despite Jimmy 

Bonn,  and general  W U! 

1171  gag Xr.311g le 
•Set res .ing in foot stamping. 
Meets, Meets and whistles. 

w  ‘712; 

GrrTn to  t  deal   Ptil"pr 
a stop to repeated oder.. 
at  pirate  recording.  Tete 
ster . m1ceophone setups on 
boom stands were discovered. 
end dismanO. °engineers" 

IVern.di rogly lg. r. a. — 

h.TZMT,elth attean. 01 old English 

nntias en  extraordinary 

Vi reo rroc r: g et hoth up 

".147,1Mirt 
Mg confused politic, older 
P.ple imagining dire 

foolish uct0t,5 0ll.I5ttrer 

The reality is four Erie * 
glenes  isyiog  onlarefew 
sloes, satisfying music, and 
mime. , through die ow. 
(*on, connecting with the 
ordinary youth of the world. 

°They broke attendance records and kept crowds quiet in 
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a 
country where water-hoses and dogs are not unknown companions 

CLAUDE SOILING 
llo nalhee 

opening Paramount Thar July Nth 

Sth DIMENSION 
Portrait 
gall Sal , 111. 

ISAAC HAVES 
The Isatc.14: m mi:ernent 

CILIA BLACK 

'it's!ittan TwPg nein 

TI  JA MMI GANG 
Ter. Moon 

Nese . Inman 

50111111 GENTRY 
I'll never fall In woe again 

C.6,101 ST 11609 

STEPPEN WOLF 
11.1re 

stet . . tot ten 

II Teed.  C.'.67..;-;0.4-.SLerille 

NOW 
LISTEN 
' ERE 

EMI 
LatedIST wee.. 

m assanee•tateeme 

la s Came 
EMI 

al 1 nete11141 ,10  c•  ;men ;  uit theeesitio 
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a monthly series by Russell Unwin 

History of 
great Britten 
" THE W ORLD OF BENJAMIN BRITTEN: A Young Person's 
Guide To His Music.  Excerpts from: A Young person's 
guide to the Orchestra, Variations on a theme of Frank 
Bridge, Serenade for Tenor. Horn and Strings, Simple Sym-
phony for String Orchestra, Folk-song arrangements, War 
Requiem, Operas; Peter Grimes, Midsummer Night's Dream, 
Burning Fiery Furnace, Billy Budd (DECCA SPA 74 stereo 
PA 74 mono 19/11). 

TO  many  Britis h 
music-lovers  the 

na me Benjamin Britten 
means  music  in  this 
country.  Indeed,  all 

over  the  world  his 

na me  is  synonymous 
with all that is good in 
British music. 

His reputation has been 
steadily built up over the 
years by a series of consis-
tently good compositions in 
all fields of musical expres-
sion.  The  success  of his 
musical language has been 
due a lot to a good sense of 
humour and a highly in-
dividual style of orchestra-
tion. 
Britten's musical activities 

have not only heen confined 
to composing. The foundation 
of the Aldeburgh festival has 
done much to stimulate musi-
cal activity of a peculiarly 
English  nature and  in this 
Britten acts as conductor and 
performer as  well  as  com-
poser. 

Conscious  
Although Britten is a con-

temporary composer he is not 
regarded today as an avant-
garde  figure,  perhaps  he 
would have been thirty years 
ago: instead Britten is very 
conscious of his position with 
regard  to  the  history  of 
British music. 
According to many authori-

ties  the  development  of  a 
truly British music was halted , 
by the appearance of G. F. 
Handel, a German by birth 
and nationality; the last really 
great  British  composer was 
Henry Purcell (1659-95). Brit-
ten has intended with special 
reference to the opera Peter 
Grimes " to try and restore to 
the  setting of  the  English 
language a brilliance, freedom 
and vitality that have been 
curiously rare since the death 
of Purcell." 
A further tribute to Purcell 

was paid when Britten based 
a film score on one of his 
themes. This resulted in the 
conception of probably Brit-
ten's  most  famous  work 
"Variations and Fugue on a 
theme of Henry Purcell" or 
The Young Person's Guide 
to the Orchestra." 

Townshend  
It  was  this  aspect  of 

Britten's musical nature which 
prompted Pete Townshend of 
the Who to say words to the 
effect that the music of the 
Who was closer to Purcell's 
ideals than Britten In the last 
analysis  this  may  certainly 
turn out to be true, only time 
will tell. Although stylistkal-
ly, Britten's musk is closer to 
Purcell's time than It is to our 
time, which may question its 
validity today. 

The music on this  Decca 
sampler is a good selection of 
Britten's  output  including 
some of his most important 
works like the War Requiem, 
an excellent summary of two 
world wars and Peter Grimes. 
Beginning  and  ending with 
two  movements  from  the 
Young Person's  Guide. The 
notes on the back  of the 
sleeve are also excellent and 
very informative and include 
a quote from Britten himself 
which will continue to be true 
in all fields of music today. 
He says "t believe that an 

artist must be part of his 
community, should work for 
it, with it, and be used by 

COPELAND 
COPELAND CONDUCTS COPE-

LAND.  Aaron  Copeland  con-
ducts the  London  Symphony 
Orchestra. " An Outdoor Over 
tore " (1938).  " Our Town " 
(1940),  "Two  Pieces  For 
String  Orchestra  (19281, 
" Quiet City •' (1941). Michael 
Wirdield (Cur Angle's). Milton 
 Lang).( Trumpet)  (CBS 72809 

V OR Aaron Copeland the 
problem in music has 

been one of writing con-
temporary music of an ad-
vanced  nature which  can 
also communicate with as 
large an audience as pos-
sible. 

To reach this end Copeland 
has simplified his style, gain-
ing experience in composing 
film  scores  which,  because 
they play a secondary func-
tion on the whole need not be 
too demanding musically. 

It was in the mid-1930's 
that Copeland achieved  this 
change in musical style and 
surprised everyone with this 
use of folk tunes, consonant 
diatonic harmony and general 
quality of scoring. 

McCartney 

In doing this Copeland was 
not compromising himself to 
gain wider popularity. He has 
stated many times that there 
are  certain  situations  in 
musical  expression  which 
become more effective when 
expressed in a simple harmo-
nic  way,  which  is also  a 
reason why so many Lennon-
McCartney tunes have become 
universal standards. 

A sample of this simplicity 
can be heard on this record in 
works  written  within  this 
period (1935-41). The pieces 
are  characterised  by  their 
naturalness and honesty with-
out  the  slightest  hint  of 
pretentiousness, the clarity of 
the harmony and the fresh-
new  of  the  texture  also 

contribute  to  the  logical 
progression of the works. 
The  popularity  of  these 

pieces, hbwever, has tended 
to  obscure  the  worth  of 
Copeland's more serious com-
positions.  Aaron  Copeland's 
reputation with the public is 
based solely on his "easy" 
compositions, the more am-
bitious projects have unfortu-
nately largely been ignored. 

The " Our Town" music is 
the adaptation of a film score 
into  a  concert  piece. 
Evidently the film is a kind of 
"Peyton Place" saga centred 
on  a small  New  England 
town.  The music  is based 
sometimes on  simple  New 
England  hymn  tunes  and 
evokes the character of New 
England life. 

"An Outdoor Overture" is a 
piece written originally for a 
school orchestra, so it could 
be taken that the music must 
be of a type enjoyable to 
the taste of American youth. 

" Quiet City"  is adapted 
from another score, that of 

SPOOKY TOOTH: "The Last 
Puff"  (Island).  A  rather 
random selection of leftovers 
by the now defunct Tooth. 
There are bright spots, but 
there  is  a lot  of  dull, 
repetitious blowing as well. 
The band were always a fine 
rhythm section, playing parti-
cularly well on simple instru-
mentals like "The Last Puff." 
The emphasis is on a heavy, 
tour to the bar drum, bass 
and piano beat. This sounds 
fine on "The Wrong Time." 
But when they get into a 
song  like  "I  Am  The 
Walrus," the result is a bit 
disastrous.  They  frequently 
sound like the Band, and they 
certainly  achieve  a relaxed 
feel. — C.W. 

SHA NA NA: "Rock And Roll 
Is Here To  Stay!" (Kama 
Sutra). It has to be said that 
Sha  Na  Na  are,  on  this 
evidence,  a  great  dis-
appointment. When  I heard 
about them, the thought of 
somebody recreating the great 
Fifties sounds of the Mono-
tones, the Penguins, and the 
Orioles  sounded  wonderful, 
but I should have realised 
that It can never be. "Get A 
Job,"  "Little  Darlin',"  and 
"Book  Of  Love"  were 
created in a certain environ-
ment  which  can  never be 
duplicated, and for all their 
gold lame suits and drainpipes 
Sha Na Na don't come close 
to being convincing, because 
they sound what they are: 
people st the start of the 
Seventies. It's all rather too 
knowing, too condescending, 
too clever. For one  thing, 
they  don't  duplicate  the 
surface sound of a 78 which 
Lennon captured brilliantly on 
" Happiness Is A Warm Gun," 
and they're too precise. What 
people don't realise Is that 
the  originals  weren't,  and 
aren't, a joke: they're dead 
serious, and have a lasting 
beauty for many  people.  If 
you want to sample Sha Na 
Na, though, among the songs 

PETE TO WNSHEND: Closer to Purcell than Britten 

the incidental music from a 
stage play of the same name. 
The  "Two  Pieces  for 

String Orchestra" are also 
simple and straightforward in 

they recreate are "Come Go 
With  Me,"  "Heartbreak 
Hotel," " Young Love "(which 
Tab Hunter took from Sonny 
James), "Teenager In Love," 
and "Silhouettes." — R.W. 

COUNTRY FUNK (Polyder). 
Lots  of  pictures  but  no 
information about who's in 
the band .  . aren't record 
companies wonderful? In fact 
this  is a most  enjoyable 
album,  although  1 bet  no 
one'll bother with it, which is 
a shame. They seem to be 
somewhere between the Dil-
lards  and  CSN&Y,  dis-
tinguished by a fine melodic 
sense  and  sensible  use  of 
electronics  (dig  the  great 
guitar in the middle section 
of " Apart Of Me "), Some of 
the  guitar  work  Is quite 
outstanding, and the singing 
is pleasant  and  unaffected. 
The  drumming,  crisp  and 
clean, should also be men-
tioned. Not a world-shatterer, 
then, but anyone who likes 
quiet  music  (Nell  Young, 
Gram Parsons) should enjoy it 
a lot. What a pity it'll be 
ignored and  deleted  In  a 
couple of months. — R.W. 

FYNN  McCOOL  (RCA 
Victor). A fine album by a 
solid band, who don't set the 
bogs ablaze, but produce a 
vital,  unpretentious  sound, 
The songs  are  original  as 
well. The lyrics of "Hopeless 
Prescription" by Chris Stone, 
the lead guitarist, are quite 
powerful. The rhythm section 
consisting  of  Mick  Carter 
(drums) and  Alan Escombe 
(bass) is 'tight and it's nice to 
hear the funky piano work of 
Mick  as  on  "US  Thumb' 
Style." "Hey Ho" and "Dia-
mond Lil" have country feel 
and "Great Change Coming 
On" drives along with a good 
West Coast rock sound. — 
C.W. 

GRACIOUS (Vertigo). They're 
Backing up the wrong tree. 
Re-hashing the classics just 

their form. 
Taken  as  a whole  this 

record is a good collection of 
American light music, if you 
like that sort of thing. 

GAllELONI 
FLUTE. Klaus. 

R T.. Wil./:„0. S,;,1,:;..F.F0:1; 

Piuna  .Ftlu...te ).end 
' Souffle ":  1, 
tonsil For Flute And PeanO. 
FOkYelirna:  " Mei."  Sevenno 
Gpf r.i)n.1 (FINut me, .Aleto,Flute_en3d3 

Kitchin 
(Piano). (CBS Classics 0 1 1 

NOTHER pleasing record 
for flute devotees, who 

can once again savour the 
delights of Gazzelones im-
peccable flute technique. 
The  programme  of  the 

record is well balanced and 
gives a two sided impression 
of  music  in  the twentieth 
centurY. From the traditional 
natures  of  Hans  Werner 
Henze (b. 1926) and gohuslav 
Martins (1890-1959),  to the 
avant-garde approach of Pet-
rassi and Fukushima. 
In both the Henze and the 

Martinis,  as  would  be  ex-
pected,  the  piano  plays  a 
large  part;  the  pieces  are 
more or less duos for flute 
and  piano.  In the  modern 
pieces,  the  composers  are 
content to use flute alone, a 
much more difficult feat of 
composing  to  achieve,  ex-
amining in close detail the 
problems and possibilities of 
playing  the  flute  in  an 
uninhibited way. 
Clearly Petrassi and Fuku-

shima were at no advantage 
here,  because  they  both 
composed  their pieces with 
Gazzeioni  in  mind;  they 
knew they would be virtually 
unhindered  by  technical  or 
expression problems. 
Fukushima's " Mei" is part 

of a larger work "Hi-Kyo." 
In it Fukushima has trans-
formed  the  centuries  old 
tradition  of  Japanese  flute 
playing into something new, 
or is it that the tradition is 
not old but timeless. Anyway 
this piece, above  all  shows 
Gazzeloni's flawless control of 
every part of the dynamic 
and tonal range of the flute. 
Sometimes  the  sheer  sub-
stance of the tone has to be 
heard to be believed. 
In " Souffle" Petrassi uses 

three types of flute — the C 
concert, the larger alto flute, 
and the piccolo. The player 
interchanges the instruments 
at different stages. Again the 
piece  exploits  to  the  full 
Gazzeloni's unique ability to 
derive  from  one  type  of 
instrument a complex variety 
of timbres or types of sound. 
Composed in 1969 is is a 
complete virtuoso piece using 
every possibility of tonguing 
and  method  of  obtaining 
notes, the melodic construc-
tion too is very beautiful and 
well proportioned. 
Returning to the Henze and 

Martinu both of which are 
fine pieces of their kind, it is 

SPOOKY TOOTH: repititious blo wing 

doesn't  make  it anymore. 
Like, it's been done before, 
man. And running the rest of 
the fashionable gamut, from 
pseudo-jazz  workouts  to 
" avante-garde" flourishes on 
the  Mellotron,  doesn't  dis-
guise a desperate poverty of 
genuine musical ideas either. 
As the name implies, Gracious 
play  tastefully  enough,  but 
their relentless attempts to be 
electric strain their resources 
and the result is boring and 
pretentious, complete with a 
turgid excursion into blank 
verse. — A.L. 

SYD LAWRENCE AND HIS 
ORCHESTRA:  "More Miller 
And Other Big Band Magic" 
(Philips). It's an extraordinary 
point  to  note  that 'British 
musicians often reproduce the 
American original with more 
uncanny skill than American 
revivalists. It happened with 
traditional  jazz,  when  Ken 
Colyer.  Humphrey  Lyttelton 
and  Chris  Barber  made  a 
better job of trad than say 
the Firehouse Five. We may 
not  produce  much  original 
music, but, by George, our 
copy bands are the best in 
the world. And now 25 years 
later,  British  dance  band 
musicians have caught up in 
feel  and  ability  with  a 

popular American dance band 
of the 1940's. They do a much 
better job of recreating the 
Miller sound than the Univer-
sal International film orches-
tra  in  the  " Glenn  Miller 
Story." The band swings in 
the proper 'forties fashion on 
the  uptempo  numbers  like 
" Leave Us Leap" which has 
a nice Krupa-ish drum solo by 
Geoff  Myers.  " Caribbean 
Clipper"  has an  amazingly 
old-fashioned tenor solo by 
Harry  Perry,  which  proves 
just how locked in the past 
are many British players. No 
American  would  remember 
how to sound like that. As 
well  as old favourites  like 
" Flying Home," and "Little 
Brown Jug," there are a few 
ballads  which  sound  as 
ghastly in 1970 as they did in 
1870 — " Serenade In Blue" 
and "The Story Of A Starry 
Night" for example. But this 
two album set will be a feast 
for swing fans, who feel left 
out of today's popular music. 

— CSCHADEL: "No 1" (Unite d 
Artis :. 

). This iv Abi Ofarim's 
disci very — t' e man whose 
far' .00med Ott of the pages 
of the pop '.ress In a recent 
hefty  sdve ..ising  campaign. 
Not sure is 'at nationality he 

easy  to see  the  difference 
between music composed then 
(1945-50)  and now.  These 
pieces  are  primarily  con-

and 

ism take second priority. As 
such  they sound  fairly re-stricted, timbre  havingm elotdoy  keep 

within a fairly rigid frame-
work. Nevertheless they con-
tain  good  tunes  and often 
create sensitive atmospheres, 
listen  for  instance  to  the 
Andantino  of  the  Henze 
Sonatine. 

BLOCH 
ERNEST BLOCH  (1880.1959) , 
Schelorno " (Hebraic  Rhap-

sody for Violincello Solo and 
Full Orchestra), "A Voice In 
The Wilderness " (Symphonic 
poem for Orchestra with Violin-
cello Obhgato). Janos Starker 
(*cello). lame' Philharmonic Or-
chestra  conducted  by  Zubin 
Mehia.  (Dee.  SXL  6440 
stereo). 

V RNEST BLOCH seems to 
2-4 be a peculiarly enig-
matic  figure  in  twentieth 
century music. 
Born of the Jewish faith in 

Switzerland, he lived much of 
his life in the United States. 
His  way  of  composing  is 
equally  unusual. Having  no 
recognisable musical heritage 
he set about forming his own 
musical  language  based 
strongly  upon  the  Jewish 
faith. His language is natural-
ly romantic in mood and as 
would be expected the music 
is  always  full  of  passion 
which  is typical of Jewish 
music. 
In composing Schelomo (or 

Solomon) and Voice in the 
Wilderness  Bloch  was  in-
tensely under the influence of 
a dramatic religious fervour, 
which he meant to express 
through his music. Bloch had 
originally intended, in Sche-
lomo, to set the words of the 
Book  of  Ecclesiasticals  for 
voice  and  orchestra,  but 
having encountered language 
difficulties  he  decided  to 
plump for the solo 'cello. It is 
in fact astonishing to note 
how close the rhapsodic 'cello 
lines come to imitating the 
human voice. "Voice in the 
Wilderness" is a similar piece 
composed in 1935-36 but cast 
in six continuous movements. 
Ernest Bloch strikes me as 

being a very minor composer 
with strong leanings towards 
religious fanaticism and noth-
ing very startling to say in 
his music.  It sounds much 
like  second-rate  Richard 
Strauss  lacking  in  orches-
tration skills and style. Of 
interest  only  to  budding 
'cellists,  because  1 suppose 
the works present interesting 
technical  problems.  I found 
the record generally boring. 

is,  but  the  album  was 
recorded  in  Munich  and 
there's  a certain  Teutonic 
stridency about it all which 
breaks through even on the 
gentler  songs.  He's  got  a 
strong,  versatile  voice  and 
belts along with tremendous 
gusto through twelve songs, 
all written by himself. Sounds 
quite  impressive,  in  fact, 
although  the  only  lasting 
impression  is that  it's  all 
much ado about nothing. — 
A.L. 

AU DIENCE:  "Friend's 
Friend's Friend" (Charisma). 
Much energy and enthusiasm 
has been put into the project, 
the band  play  in sprightly 
fashion  and the songs are 
fairly Original. But the rhythm 
section are predictable and a 
bit stiff. The vocals are rather 
complaining  and  frequently 
unpleasant. The riffs are often 
needlessly repetitive, although 
some of the arrangements are 
adventurous,  as  on  the 
" Ebony  Variations."  which 
gives  Keith  Gemmell  a 
chance to explore the possi-
bilities of the  clarinet.  The 
creole type time signature is 
quite exciting as it builds to a 
cliinax. Apart from this track. 
one has the feeling it has all 
been done before is studios 
from  LA to the Old  Kent 
Road. —C.W. 

NSBILswbsnyArei:nittMt)gnhed...d.esAridttnohNamwet:TosidisHcliehmAij oin ei_mi JONES(ap,  lecnans  
y Farth-

producing  good  girl  pop 
singers. We seem to be stuck 

instant dollybirds  with  long 
legs  and  slender  talents. 

Samantha Jones, another at-
tractive chick with a fairly 
appealing, breathy voice who 

with good production. There's 
really nothing one cars  
to here — it's just completely 

ptla"ibrAilge G ir, fli 



MELODY MAKER, July 25, 1970 -Page 25 

Vaya 
con 
Rios! 
Bk.ETHOVI A has made the charts!  Not in person 
- but in the form of Spanish singing star 
Miguel Rios, whose recording of "Song Of Joy" 
is adapted from Beethoven's 9th Symphony. 

The old master might turn In his grave if he 
knew. At a press reception for the said Miguel 
last week, a mock telegram reading " Thank you 
Miguel and all n”, friends for giving me my first 
hit for 200 years - Ludwig Van Beethoven " 
adorned the wall. 

Slightly prey crest, but good jolly fun for the dark, 
handsome Spaniard who seemed rather overawed with 
his first British press reception. 

He was here, there and everywhere - talking in 
broken English to lots of trendy people swilling 
scotch at somebody else's expense. Questions he 
couldn't understand were hurled from all directions 
and cameras clicked like machine-guns. 

" Born in Granada in 1944, Miguel has been 
singing since the age of slit," read a handout prepared 
for our Spanish toreador. " At eight he was a soloist 
in his school choir; he was also keen on acting and 
as a teenager appeared in several plays." 
Scintillating stuff! 

Miguel faced up to the barrage of questions well. 
Clutching a gold record for his " A Song Of Joy" sales 
in America and Canada, he refused 10 lose his cool. 
He is a nice fellow, as yet unaffected by the description 
"national idol" that appears in the handout I referred 
to earlier. 

In between sausages on sticks I managed a quick 
word with him, virtually via a helpful interpreter who 
translated Miguel's broken English. 

After his adventures with the school choir, he 
formed a rock group in Granada and played the local 
clubs, " Yes, I used to sing rock and roll music with 
the group," he said.  " It was fun.  We used to do 
old Presley and Jerry Lee Lewis numbers and really 
enjoyed ourselves. 

"Then one night I met a record man and this guy 
asked me if I wanted to make a record.  I thought 
he was joking but it turned out he wast't and, everything 
started happening. 

A Song Of Joy ' is the first single I have had 
released in Britain and I honestly didn't think it would 
make it. It was only released about three weeks 
ago here. We recorded it at Christmas and it has 
made the charts in Spain, Portugal, South America, 
Holland, France, Belgium, Canada and America. 

We are recording a follow-up at the end of the 
month but I don't think it will be another classical 
adaptation.  One of my producers came up with the 
idea for this one. 

" An album of mine called ' A  Song Of Joy  is 
being released here at the end of the month." 

Miguel was in England for just 24 hours. He is 
currently on a whistle stop tour of the world promoting 
his record - but he did have time to film a sequence 
for "Top Of The Pops" which will be shown in the 
near future. - CHRIS CHARLF.S WORTH. 

COLOSSEUM performed their 
now  famous  "Valentyne 
Suite " for the last time at 
their recent Albert Hall, Lon-
don, appearance. It is also the 
last time the band will be seen 
for a while, as they have taken 
their first holiday in nearly 
two years. 

The band, under the direc-
tion of one of Britain's great-
est drummers -Jon Hiseman 
-will probably undergo some 
changes during its absence. 
They went through two guitarists 

before settling on Dave Clempson, 

and  now with  the departure  of 
Tony Reeves, they have been hit 

by bass guitar trouble. 
But the changes are no indication 

of dissent within the band.  They 

merely  seek  to  broaden  their 
scope.  Tony  quit  to  pursue his 

other career as  a producer,  al-

though he wants to play with the 
band when possible. 

When  they  return  from 
their break it is likely John 
will bring in his wife Barbara 
Thompson on tenor, to aug-
ment  Dick  Heckstall-Smith, 
and there is a plan afoot to 
find a lead vocalist, to help 
out Dave Clempson. 
A permanent  fixture  and 

vital contributor to Colosseum 
is organist Dave Greenslade. 
A quiet, cheerful chap, who 
has  slowly  gained  wider 
respect for his ability, he is 
now being talked about in the 
same breath as Jon Lord and 
Keith Emerson. 
He  first . made  his  name 

with Chris Farlowe's original 
Thunderbirds,  an  underrated 
band  which  included  the 
phantom guitarist, Albert Lee. 
But Dave's history goes back 
to the days of mauve suited 
rockers, and before that  a 
school  day  friendship  with 
Jon Hiseman. 
Dave  talked  this  week 

about Colosseum, his role and 
roots. " The band is taking a 
month  off,"  he  explained. 
"Our first  gig wilt  be on 
August 2 in the South of 
France. As July is a holiday 

for everybody we decided tohave a break, or collapse. It's 

DAVE GREENSLADE: permanent fixture 

• Sometimes 
we go on 

too long 

and we are 

a great deal 

too loud 9 

the first in two years 
" Yeah. you could say that 

the band is at its best. We 
just try to grow and progress. 
It's up to the listeners  to 
decide. We decided to drop 
the  ' Valentyne  Suite'  be-
cause we had done it for long 
enough. We are not seeking a 
replacement because it took 
up a third of a programme 
which  was  ridiculous.  We 
have a lot of new numbers 
we want to include. 

"Personally I'm very happy 
with the band, because I like 
to play with the best guys, 
and they are the best. And 
we all feel the same way. No 
one really leads the band - 
it's just who is in command 
musically  at  a  particular 
moment. If Dick is soloing, 
then we all back him up and 
try to complement his play-
ing. 
"My role? I see myself as 

a part of the rhythm section 
in a way. Jon calls me a 
drummer. In fact I used to 
play drums when  we were 
kids. We both used to drum 
along to Sid Philips records. 
Then one day John said it 
was silly - why didn't I play 
the piano, while he played 
the drums, which were actual-
ly .biscuit tins. T have always 
been  conscious  of  what  a 
drummer can do." 
"I still have a bash on 

Jon's drums. I really  enjoy 
them. We were both at school 
together and used to go to 
the Flamingo and listen to 
Tony Kinsey and Ronnie Ross 
on  a  Saturday  night.  I 
remember thinking it would 
be great to play like them. 
We  never  dreamt  that  six 

Strong talk 
from 
Colosseum's 
vital organ 
months later we  would  be 
playing in the Flamingo - as 
the Wes Minster Five, sweat-
ing away at the all-niter and 
dreading each gig. 
" That  band  was  like  a 

school. It had Clive Burrows 
on baritone, who later went 
with Zoot, and Paul Williams: 
Paul McDowell used to sing 
camp blues, and I used to 
fall-about, I couldn't believe 
it! " 

Dave is concentrating on 
more writing for  the band, 
and contributed the popular 
"Lost Angeles." 
"I enjoy writing, although 

everybody  says  that.  I've 
written a ' Lament' and Neil 
Ardley has given it a superb 
arrangement for strings and 
horns which will be on the 
new album." 
Dave mentioned a recent 

review of the band in one 
newspaper  which  severely 
criticised them. 
"I couldn't understand the 

critic, because I thought we 
played really well where he 
saw us - at the Albert Hall. 
But I suppose sometimes we 
go on too long, and we are a 
great deal too loud." 
"But  w e  don't  w ant  to 

deafen people. It is a blowing 
band - but we use dynamics 
and Dave plays some beauti-
ful acoustic stuff. We've got 
to keep things in perspective. 
"Jon  has  to  play  loud, 

because he puts so much into 
everything. That's the way he 
is. He is undoubtedly one of 
the finest drummers  in  the 
world. You know -he doesn't 
always enjoy playing a solo. 
But the crowd expect it. He 
Plays one every night." 
What did he think about 

his  own organ playing? 
" I've not settled down my 

style  yet.  Although  some 
nights I feel like I'm playing 
like a cement mixer, on other 
nights  I feel  I could play 
anybody else off. But I don't 
think  I've  done  an  hour's 
practice in the last four years. 
"I teed in the MM that 

Jon  Lord  thought  I had 
played  some  of  his  stuff. 
Well to be honest -  I've 
never heard Jon Lord play, 
except when he was with the 
Artwoods, years ago, when he 
was playing all Wynton Kelly 
piano phrases. I never listen 
to orpanists anyway, although 
I  do  like  Larry  Y oung."  - 
CHRIS WELCH 
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warpath on two explosive personalities 

The Heat 
is on 
Hooker 
DUE FOR release in the 
USA this autumn is a 
new album by John Lee 
Hooker quite recently 
recorded on the West 
Coast. Nothing surpris-
ing  about  another 
Hooker LP;  he must 
have  cut  more  than 
most bluesmen. But this 
time he was recorded 
by and  with Canned 
Heat. 
As our photograph shows. 

Hooker was smartly hatted 
toi the occasion. He, Hite 
and Wilson look as though 
they  were  getting  along 
well, and all members of the 
group who were present at 
the session agreed it was a 
storm and a pleasure. 
The Heat, as Bob the Bear 

explained to me during their 
stay  here, naturally  felt it 
was an honour to record with 
so outstanding a bluesmith. 
"But the great thing was 

that he thought it an honour 
to be recording with Canned 
Heat. That knocked an out, 
especially as he said we were 
.he only group, you know, of 
sur type that he liked. 

really dig the way you 
soys boogie' he would say, 
sad he meant it. And he's the 
3ne  started it; he inspired 
'hose things we play." 
the session  came  about 

ilmost by chance, though the 
den had been floating around 
'or quite some time. 

For about two years we'd 
seen  thinking of doing an 
album  with  Hooker."  said 
Hite. "And he'd been think-
ing along the same lines since 
he first heard us. Then we 
met him in Portland. Oregon, 
a few months ago and fixed 
things up. 
" So it took all that time to 

get it together. F sally we did 
it,  with  no  planning  or 
anything,  shortly  before 
coming over to Europe. We 
didn't know how it would no. 
Skip  Taylor.  the  Canned 

Heat's friend and manager (as 
he puts it). took up the story, 
confirming  first  of  all  the 
excellence of the performance 
John Lee made on his own. 
" We  built  a  plywood 

platform for him, to capture 
the Hooker foot. He  hasn't 
recorded that way in years. 
Then we added Alan Wilson 
on harp, and after that we 
did Hooker just with Alan on 
piano, then duets with John 
and Alan on guitars. 
"Henry Vestine was on a 

couple as well. We did two 
guitars plus harp and  also 
three guitars —  AL Henry' 
and Hooker — and actually 

they went very well. And also 
Some  with  the  group  but 
without Bob Hite. In every 
case John Lee did the singing. 
Bob does not appear on the 
album." 
The Bear smiled  through 

his beard and indicated that 
his vocals were not needed 
with Hooker on the strength. 
"I was on the board, very 
happy  to  be  recording 
Hooker. We came forth with 
some very fine material." 
How  much,  t enquired? 

Enough  for  a  two-album 
package he assured we. 
"We recorded at Liberty's 

L.A.  studio,  and  the  set 
should be out in the fall. John 
Lee  has  been  on  more 
different labels than any other 
bluesman,  you  know.  He's 
still  coming  up  with  new 
things. too. 
" I guess  we  got  24 

altogether, about six with the 
group.  No  trouble  at  all; 
everything  went  very 
smoothly, the atmosphere was 
right, the  sound  was  ex-
cellent. Believe me, just doing 
it  was  a  very  positive 
experience." 
Skip Taylor, nodding agree-

ment,  explained  that  from 
start to finish they had tried 
to treat J.L. right. They had 
flown him out from Detroit to 
the Coast,  and  t gathered 
they they wound up paying 
the  singer's  air  fare  and 
hotel costs. 
"The  whole  thing  won 

weird  really.  I asked  how 
long he needed, saying we'd 
net aside three days. He told 
me  straight  away  he  only 
needed one, that he makes a 
whole album in one night. 
-"I said we recorded in a 
much more relaxed style, that 
our guys were not as quick as 
him. He said it would be all 
right and it was. He never 
does second 'or third takes, 
hut us being perfectionists he 
wanted it to be exactly right 
down to the last word. 
I. wondered finally it re-

hearsal  had  entered  the 
picture at all. Taylor said no. 
" We  had  none  at  all. 

Hooker did old songs of his, 
so he was familiar with them 
all and the group knew them 
of  course.  Mind  you,  the 
endings  weren't  too  good 
because  he'd  just  suddenly 
stop and expect everyone else 
to stop. 
" When we pointed this out 

he said it was okay. 'We'll 
just  fade  the  endings,'  he 
explained casually." 
So that's the inside story of 

the  Hooker-Heat  collabora-
tion.  And  incidentally  it 
provides the explanation for 
all those fade-out endings in 
the John Lee discography. — 
Max Jones. 

MAX JONES 

HI E, HOOKER and WILSON. a storm and a 
pleasure 

DYLAN 
W ITH AMAZING regularity we 

read  denunciations  of 
Dylan, the heretic, the man who 
no longer wishes to carry the 
cross for the world. 
The criticism reached unbridled 

limits with his latest offering. It 
was attacked before release. With 
great foresight the protectors  ol 
human ideals decided to excommunt-
cute this wayward Iamb from the 
flock. 
But why? For having the nerve 

and audacity to refuse to play the 
Boy Dylan everyone expects—for re-
fusing to be the darling of the 
misunderstood? 
Dylan  should be acclaimed for 

being one of the first major stars to 
refuse to stick to his image. These 
new excursions are not his death 
knell but the start of a new Dylan 
phase, no longer shackled to a sped. 
Cc style. but at liberty to record 
what he feels is entertaining. — 
KEN CLEAVER, 25 Hadlow Gardens, 
Tranmere. Birkenhead. Cheshire. 

BOB DYLAN'S got one disadvantage 
—he can't Iplit up. —P. S. MOFFITT, 
76 Turret Grove, London SW4, 

BOB DYLAN — you threw it all 
away. —J. GFUFFEN,  135 Meeting 
House Lane, London. SE15. 

I AGREE Dylan is no longer the 
voice which so many people admired 
as one of deep social thought and 
comment, but this doesn't mean he's 
dead, Obviously our folk heroes will 
cnange, Dylan's change is simply 
what it states, not a self-made de-
struction 
I Cod Dylan's L.P. " Self Portrait" 

very good (as all his others); yes, his 
brilliant style of necessary bitterness 
to our forsaken world no longer 
appears. It's sad, t agree. but Dylan 
continues and writes fine songs and 
lets hope he stays on the scene and 
than remains " the song-writer" of 
the modern age. —JOHN MILLS, 31 
East  Croft  Road,  Penn,  Wolver-
hampton. 

DISCIPLES of Dylan have put him 
nn the crucifix, nailed by his own 
genius. If the corpse of Dylan does 
lie in "Self Portrait" as one cop. 
respondent suggests, let as not con-
demn but pay homage to the musi-
cal  revolutionary  and 'perceptive 
prophet who is really responsible 
for the standard of popular music 
today. —COLIN BRINTON, 73 Grange 
Road. Harwich. Essex. 

I SYMPATHISE with B. Flood who 
quoted Dylan's resume from "To 
Ramona " as " I'll forever talk to 
you, but soon my words will turn 
into a meaningless ring." Mr Flood 
may be right, hut further on in the 
song we hear, " Everything passes, 
everything changes, lust do what you 
think you should do," which is more 
truthful to me. 
In 1962 I was a Dylan fanatic 

and continued to worship everything 
he moaned (except " Lonesome Fare-
well ") up to May '65 when I sensed 
disaster in "Bringing It All Back 
Home." His performances at the RA 
Hall later that year were impeccable 
But after the interval he again 

scratched on to the stage like a 
high-heeled sparrow, flanked by his 
band of merry men. A guitar was 
hung round his neck, and plugged 
in, the Hall swallowed great electric 
gulps of " Maggie's Farm" etc . . . 
and I felt something had died flat 
everything must die; so t tried to 
accept it. 

Is his LP 
his musical 
obituary? 
Dylan has given me many hours 

of pleasure, and will continue to do 
so. He has the power to do and say 
what he likes, whether I like it or 
not. He can even offer an utterly 
uisgusting performance at the IOW 
festival and thousands applaud him 

There is so much fantastic music 
around that no one should feel hard 
done by one performer. My only 
regret is that Dylan did n d rect.rd 
more piano solos like " Black Crow 
Blues," still who knows; he isn't 
really dead yet. —RAY DUFFILL, 14 
Terrace  Road,  Plaistow,  London. 
E13. 

GRANTED  that  from  "Gates  of 
Eden" to "Blue Moon" is a large 
step, even if spread over five or six 
years, surely this musical metama-
phorms, which the combined forces 
of age, restriction and responsiblity 
must produce, is not no difficult to 
understand. 
Dylan's greatest virtue over the 

years has been his personal inte-
grity. Now that he obviously finds it 
impossible to write of social prob-
lems, or of poignant love affairs with 
any conviction, this logically, must 
be an extension of his own Inte-
grity. For, how easy would it be for 
someone of his capabilities to turn 
oat material similar to his early 
works, with only himself to know 
otherwise?—FRANK  DILLON,  58 
Sumatra Road. London, NW6. 

I HAVE just read Martin .Fraser-
Allen's highly vituperative put-down 
of Dylan's new I.P in the June 27 
issue. If he feels so strongly at out 
the new collection  of mediocrity 
which he infers the new recerd to 
be, then he shouldn't bother buying 
it, The quip about Dylan hanging 
on to the end of a lost career was 
quite amusing.  Has  i'raser-Allen 
ever stopped to think that Dylan is 
making music he likes in the uay 
he wants?  Why hassle him then? 
Who has the right to tell a musician 
how to perform? After all, he has 
freedom,  too. —CHARLES  de 
L'ARBRE, 746 Mission Canyon Road, 
Santa Barbara, California. 

B. FLOOD'S letter typifies the aura 
the intellectual masses held Dylan 
in. Now he has revealed himself as 
rather ordinary they turn on him, 
because  by  turning  out  average 
music. he is not worthy of their 
idolatry, which demanded something 
special for them to identify with. 
listen, Dylan was never that good. 

You wanted him to he. He wrote 
some great songs, but the bad musi-
cal content completely nullified the 
lyric quality. That RIP business was 
sick and indicative of Dylan's fol-
lowers' lack of sense ol humour 
unlike Dylan.  By being ordinary, 
Dylan makes his pathetically earnest 
followers ordinary. That is whet they 
can't stomach. —GERARD ENNIS, 27 
Buckingham Road, Tulbrook, Liver-
pool IS, 

KING 
Q 0 JONATHAN KING was dis-

appointed  in  Bath.  If  he 
thought we were going to create 
something false and commercial 
like the flower-power era then I'm 
not surprised. I was one of the 
15-18 year olds who wore dirty 
jeans, didn't wash all weekend, 
and by Sunday was "grey, dirty, 
moody and frowning" — but this 
was through two sleepless nights 
and  an  empty  stomach,  not 
through boredom or "solid con-
centration." 
I like the progressive scene even 

though It is an "old scene." I re-
member the flower-power era and I 
know Steppenwolf's " Monster" and 
Country Joe's " I'm a Hain' to Die 
Rag" will always have much more 
meaning to my generation than ridi-
culous  ditties  like  " Good  News 
Week" and "Everyone's Gone To 
The Moon" ever did to his genera-
tion — to say nothing of the pleas-
ure! — BARRY G. WELLS, 47 Kirk-
wall  Crescent,  Thurnby  Lodge 
Estate, Leicester, 
JONATHAN  KING'S  fatuous 
remarks on the Bath Festival convey 
his attempts to grasp the last shreds 
of his fading youth. OK, so he was 
clean and colourful in his day — if 
he had lived In a muddy field for 
three or more days, with inadequate 
washing and toilet  facilities  he 
would, as he scathingly remarks be 
"Covered  in  spots,  bristles, 
growths." He should climb off his 
ageing  high-horse  or  cool  his 
narrow-minded preaching and shut 
his  self-contradictory  mouth!  — 
ANNE C. FOWLER, 'Kyle,' Copt 
Elm Road, Charlton Kings, Chelten-
ham, 

WAS King at the same festival as 
me? Why didn't he come on and 
play for two hours and show the 
world how he doesn't depend on 
Rock for his act? 
His  wild  statements  like  'the 

progressive music scene is an old 
scene, dominated by old people with 
very old attitudes' and 'Rock has 
been a ghastly music form since it 
started' show a complete lack of 
knowledge  of  how  things  have 
developed  since  the  war.  Where 
would Jonathan King be now if it 
hadn't been for rock? Where would 
music be? 
Stay in retirement Mr King and 

practise what you preach. — DAVE 
COCHRANE, 15 lnnes Road, Glen-
rothes, Fife, 

DO WE have to bop around with 
moronic grins on our rosy youthful 
faces with sunflowers dangling in 
ash-blond hair or can we be normal, 
real people for once? We don't go to 
festivals  to  show  off  our  latest 
groovy gear or to communicate with 
Other " beautiful " people, we go to 
listen to good_ music. 
1 apologise  for  the  unwashed: 

maybe  at  the  next  festival  you 
could arrange for a few hundred 
luxury bathrooms and launderettes 
to be laid on. As for the " apathetic 
stupor of Bath '70" —  how you 
can  call  150,000  People  standing 
dancing and cheering when Zeppelin 
was playing or sitting soaked to the 
skin  with  smiles  on  their  faces 
completely  involved  in  Country 
Joe's superb rendering, apathetic is 
beyond  me.  —  MISS  P.  M. 
ASHTON, Coree, Sheerwater Road, 
Woodham, Weybridge, 

WE  WENT  there  to  be  groovy, 
we wanted to listen to good music. 
If King thought every musician was 

Was his big 
blast at Bath 
justified? 
over 45 and unoriginal he ought to 
get some new glasses and a new 
battery for his hearing aid. I agree 
with  him that drugs  are boring, 
though. As boring as he Is. — FRED 
CLACEY, 36 Hearn Road, Woodley, 
near Reading, Berks. 

JONATHAN KING is no more than 
a hanger-on. 
He is wasting his time. 
But we must acknowledge his life-

long efforts in the search for an 
acceptable  image.  —  CAROLE 
HOGG, 43 Herbert Road, Wimble-
don, London, S. W.I9, 

WELL SAID, Jonathan King, your 
views of the Bath Festival sums up 
today's attitude towards pop music 
and the word is PRETENSION. 
Now,  scruffy,  pseudo-intellectual 

hippies  sit  happily  (?) through 
monotonous  numbers  lasting  an 
average of twenty minutes or more 
as  the  singer  groans,  screams 
suffers and dies while the guitarists 
scrape, bend, whine, rub against the 
microphone,  kick  or  stamp  their 
guitars and yet hardly ever play a 
recognisable melody and the drum-
mer sweats out some unconnected 
solo on some suffering skins at the 
end of which the crowd all stand, 
shout, whistle, clap and scream for 
more and regrettably get it, perhaps 
a dozen times, if a few idiots kept 
up " encore" for long enough, then 
cheer the technique and the speed. 
But  the  entertainment?  None. 
Perhaps it was a novelty at first but 
now  its  just  a put-on  bore  — 
LAURENCE  PRICE,  22  Fairfield 
Close,  Weston-super-Mare,  Somer-
set. 

JONATHAN KING must surely be 
rated as the world's oldest type, or 
the one where senile decay is most 
evident.  —  NICK  HILLS,  39 
Horndon Road, Collier Row, Rom. 
ford, Essex, 

ALTHOUGH-- IT came as something 
of a surprise to me, I found myself 
in close agreement with Jonathan 
King's highly-coloured view of the 
Bath Festival. The whole mindless 
mass of the audience, petrified of 
expressing any emotions that would 
set  them  apart  from  their  self-
inflicted conformity, filled me with 
with  amusement  and  then  with 
sorrow. 
The endless rows of practically 

identical clothes and tangled hair, 
with everyone trying desperately to 
do their " own" thing was pathetic, 
yet, in a way, rather frightening. — 
JOAN TAYLOR,  20  Malvern Ter-
race, Taunton, Somerset, 

SO JONATHAN KING thought it 
necessary to criticise the people at 
Bath. Well, a lot of people will 
agree with John Peel when he says 
the real stars are the people out 
front not the paper ones backstage 
as I hope Mr King realises soon. — 
MICHAEL DAY, 55 Cygnet Avenue, 
Feltham, Middx. 



MW190 Jerry 
First Album 

In a Special 3D Pack,with glasses 
Produced by Barry Murray 

DN LS 3008 Stereo 

Also on Tape: 8 Track Cartridge/Y8DN 3008 
Tape Cassette aCDN 3008 

Holland Pop Festival; 
Rotterdam 

By about eight o'clock IP thy 
evening everything had changed. 
We had heard, and quite warmly 
applauded, Fotheringay with their 
pretty and talented Joan Baez-
style female singer, and their 
pleasing. tasteful folk-music: we 
had heard a Dutch drummer and an 
Indian sitar-player, and a Chicago 
group who clowned irrepressibly 
and made quantities of noise but 
no music, and some folk-singers. 
1 hen came Mungo Jerry, the 
group whose song " In the Sum-
mertime" came from nowhere 
into the top of the English charts 
a couple of weeks ago. They were 
unknown in Holland, as in Brit-
aM a month ago. While they were 
on the platform it seemed that 
everybody in the park assembled, 
everybody stood up. began to 
clap and  dance,  throw  paper 
plates and toilet rolls in the air. 

Many followed Zacchaeus and 
climbed into the trees for a better 
view, and they were dancing as 
well, like the gatecrashers on the 
light-towers  (anguished  appeals 
from  the  excellent  English 
announced, Ian Knight, but in 
vain). 
During their last number, a 

gloriously solid piece of rock-'n% 
roll, the whole place had visibly 
metamorphosed  from  lethargy 
into two miles of solid human 
vibrating electricity, total mass-
commitment not for boring poli-
tics but for live music. For the 
rest of the night everyone was 
reverently recalling the name of 
Mungo Jerry; if not the most 
inventive rock music I've heard, it 
was in context about the most 
inspiring, and its nice that a 
British group did it without bene-
fit of an eNtablished leputaion. 

William Mann 
TheTimes: July 2nd 

Distributed By Pye Records (Sales) Ltd., 
A.7 V House, Great Cumberland Place. London W.1 
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THE  O. Oh, Dear 
Dousing  Rod;  Silvercloud 

Incantations; Care ctacus 
Let's  Stand;  Foyer  Hall 
Porte Out, Lillis; Veritably 

In Bet ween; 6's And 7's 
Green Walnut;  Billie The 
Kid; Dee Tune; Centering, 
Joachim:  Drum.  (Dawn 
DNLS 3006 -  2 LPs). 
John Surman (soprano, 

baritone,  bass- clarinet), 
Barre Phillips (bass), Stu 
Martin  (drums).  London. 
March 1970. 

JOHN  Surrnan's  re-turn to Britain last 
March,  in  the  com-
pany of Barre Phillips 
and Stu Martin, was 
one of the year's de-
lights and revelations. 
This album, which was 
recorded during the trip, 
is a fitting reminder of 
the superb music they 
played together during 
that tour. 
It's more than a souvenir, 

though, because it gives one 
a further chance to delve 
into the complexities of one 
of  the  most  tightly-knit 
groups I've ever heard. 
It's a cliche to go on about 

how this is a real trio, with 
each member making an equal 
contribution, but this time it's 
completely true, and through-
out the album Surman, Phil-
lips, and Martin take the ear 
in equal proportions. 
The experience of playing 

with Phillips and Martin must 
be doing Surman  so much 
good, because Soth are more 
experienced than he, and this 
was the kind of company he 
needed to keep to bring his 
playing  to a peak,  Its  a 
perfect setting for him, and 
for  the  others,  because 
they're  all  essentially 
unselfish musicians. 
The tunes on this double-

album  are  strung  together 
without a break, just as they 
would be in live performance, 
with the players taking cues 
from each other to segue into 
the  various  compositions 
which  are  all,  with  the 
exception  of  "Porte  Des 
Liles," by the members of the 
trio. 
In  the  midst  of  such 

extraordinary  inventiveness 
it's bard, and almost point-
less, to pick out highlights, 
but my vote would go to the 
third  side,  which  contains 
Surman's  " In  Between," 

Surman, 
Phillips, 
Martin: 
a REAL 
trio 
where the composer (on bass-
clarinet)  and  Phillips  take 
turns to back each other's 
solos with a pretty, pastoral 
motif,  and  Philips'  "Green 
Walnut," a 7/4 charger which 
maintains a superb internal 
rhythmic balance (thanks in 
the  main  to  Martin's 
brilliantly  deft  percussion) 
and features a baritone solo 
which roars without histrion-
ics. 
This  record  also  makes 

certain that Martin will never 
to unnoticed again. His unfail-
ing excellence is crucial to 
the trio, and when he has a 
chance to show what he can 
do in solo, on the closing 
"Drum," he produces a piece 
of masterly understatement. 
Credit, finally, must go to 

producer Peter Eden and his 
engineer, Robin Sylvester, for 
getting such a true and lovely 
sound onto the record. 
When  I  congratulated 

Surman on the quality of the 
album, he said: " Well, it's an 
honest record." You can say 
that again, John. - R. W. 
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IAILUTE IC. 
JATC1-IMC 

Satchel mouth. Louis. Dipper. Pops. 

By any na me he'd blo w and sing as hot, No w Louis gets a 

tribute written with dedication and affection by jazz 
writer Max Jones and tru mpeter John Chilton. Travels, films, 

records, anecdotes, life. Fore word by Leonard Feather. 

Nineteen pages of photos, many rare. Contributions by many, 

many musicians and by Pops hi mself (oh yeaahh). 

It's called Salute to Satch mo. 7/6 at hip booksellers. Or 

8/6 direct fro m the publishers: 
Melody Maker (Sundry Safes Dept.) 
161 Fleet Street, London EC4 

TONY 
WILLIAMS 

THE TONY WILLIAMS LIFE-
TIME:  "(Turn  It Over)".  To 
Whom is May Concern - Them, 
To Whom It May Concern - 
Us; This Night This Song: Big 
Nick, R ight On; Once I Loved. 
Vuelta Abajo. A Famous Blues; 
Allah  Be  PrMsed.  (Polydor 
2426019). 
Williams  (d  m a).  John 

McLaughlin  (guitar).  Larry 
Young  (moon),  Jack  Bruce 
(bass). NYC. 1970 

THIS album goes a long way towards 
answering some ques-
tions raised by " Emer-
gency," Lifetime's first 
recording. It gives a bet-
ter sense of the band's 
direction  because  it 
doesn't  have  that 
sprawling,  amorphous 
sense of its predeces-
sor, and it's an _ alto-
gether more satisfying 
achievement. 
The music itself hasn't 

changed too much, except 
that it's tightened up quite 
a lot and there's a greater 
sense of unity.  The com-
ponents are the same: the 
flagwavers, driven by the 
leader's  thrashing  drums, 
and the extraordinary pas-
sages of the leader's " sing-
ing." 
I don't think Bruce plays 

on  all  the tracks,  but  he 
certainly stands out on " This 
Night" and "Vuelta Abajo," 
negotiating the latter's tricky 
time-shifts with solid ease. He 
sounds so much better here 
than  he  ever  has  in any 
quasi-rock contest. 
For me, the blowing tracks 

are the most exciting, particu-
larly Trane's "Big Nick " and 
Young's " Allah," which give 
the organist a chance to show 
what he can do. 
His tone is fuzzier than of 

old, but that unique choppy 
phrasing is still there and on 
several other tracks he pro-
vides  stunning  atmospheric 
effects. 
Having  blasted  Williams' 

singing on their last album, I 
must  any  that  his  out-of-
tempo treatment of Jobim's 
" Once I Loved" is one of the 
most  affecting  performances 
I've heard for a long time. 
He intones the wistful lyric 

in girlisn tones against held 
notes  from  Young and  an 
extraordinary chordal accom-
paniment by McLaughlin. The 
whole  thing is poised  and 
unbearably poignant, and in a 
better world it would be a 
huge single. 
I've left McLaughlin until 

last bemuse it's he, almost 
more than the leader, who 
makes this album worthwhile. 
Apart from some sub-standard 
Claptoning on  " Vuelta" be 
plays  with  that  inimitable 
slashing attack and spiralling 
lyricism  which  make  him 
currently  the most exciting 

JOHN SURMAN: An honest record 

guitarist in the world. I don't 
know  of anyone  else  who 
could sound so commanding 
in this company. 
If  " Emergency "  scared 

you off Lifetime, try again 
with •' (Turn It Over)." After 
a false  start,  they  really 
sound as if they're going to 
fulfill  the  potential  they 
always had. R. W. 

DENNY 
BURRELL 

KENNY  BURRELL:  " Asphalt 
Canyon  Suite."  Introduction, 
Asphalt  Canyon  Blues;  Think 
About It Better Get Your Thing 
Together; Alone  In The  City. 
Things Ain't What They Used 
To Be.  Put A Little Love In 
Your Heart,  Please  Send  Me 
Someone To  Love.  Going To 
Jim And  Andy's,  Sugar  Hill 
(Verve SVLP92.50). 
Burrell (guitar) with big band 

directed by Johnny Pate. 

BURRELL creates 
-EP some very pleasant 
music on his "Canyon 
Suite" on the first side 
of this album. The slow 
opening theme, after a 
beautifully-played intro-
duction,  is  moodly 
whistled  (presumably 
by Kenny), 
The band is employed in 

a strict  background  capa-
city, while the guitar solos 
with the utmost taste and 

skill.  " Asphalt Canyon" is 
undeniably  an  attractive 
piece  of  music,  especially 

for  illicit  late-night  pur-
poses. 
The second part brings on 

subdued  and  pretty  piano-
guitar interplay; then a strong 
solo item, "Get Your Thing," 
with  simple  band  inter-
jections; and finally a quiet 
bit of musical impressionism 
by Kenny  and  the  rhythm 
men. 
Burrell,  who  makes  the 

most of all his breaks on this 
side, Is excellent throughout 
- gently driving on "Thing" 
and almost classical in his 
approach to "City." 
An  Ellington  composition 

starts Side Two, and Kenny 

has flashes of quick,  inter-
esting guitar here. The band 
performs functionally on these 
popular song tracks,  laying 
down  a blanket but  never 
really getting in the way of 
the fluent guitar playing. 
To  close,  we  have  two 

further Burrell items: a waltz-
ing the blues exercise and a 
medi um-swinging  "Sugar 
Hill" with quality piano and 
guitar, 
In general it could be said 

that the album is intended to 
have a broad appeal, and I 
should  think  it will  sell 
readily to people who  like 
restrained and easily melodic 
jazz. 
Burrell doesn't  lower his 

standards,  though,  so  it 
should  appeal  also  to  the 
legion of guitarists. My only 
real complaint is about the 
absence of information on the 
sleeve.  Who  plays  drums, 
bass, piano for heaven's sake? 

HOWARD 
RILEY 

HOWARD RILEY: "The Day 
Will Come." Sphere; Sad Was 
The Song; Winter; Dawn Vision; 
Funeral Song; Playtime; Echo.; 
Deeper;  Games;  Score;  High; 
The  Day  Will  Come.  (CBS 
84077). 
Riley  (pieno).  Barry  Guy 

(bass), Alan Jackson (drums). 
London. 1/3 and 17/4/70. 

REVIE WERS: 
RICHARD  WILLIAMS 
MAX JONES  RAY COLEMAN 

GOOD PIANO trio re-
cords are hard to come 
by  these  days,  and 
Howard Riley's second 
effort for CBS ranks to 
my mind with Chick 
Corea's  " Now  He 
Sings, Now He Sobs" 
as the finest of the last 
couple of years. 
The  overall  sound  and 

feeling of Howard's trio is 
unmistakeable, itself a great 
achievement for a group us-
ing  the  most  hackneyed 
of  instrumentation.  This 
springs from the individu-
ality  of  the  players  and 
from  the compositions  of 
the leader and Barry Guy 
(each has six tunes on this 
albu m). 

Riley is a remarkably self-
effacing pianist, laying out for 
long  stretches  to  let  the 
others  have  their  say,  but 
what he does play is com-
manding and convincing in a 
highly  intense  yet  delicate 
way. 
The same qualities apply to 

Guy and Jackson, which is 
probably  why  Riley  chose 
them in the first place. Both 
are capable of playing with 
fire and passion, but neither 
needs t'i scream to make his 
point. 
Guy impresses vet again as 

one of the best bassists of his 
generation,  regardless  of 
nationality, and he is one of 
those  rare  musicians  who 
manage to make their virtuos-
ity work  towards  a higher 
end.  He is equally  capable 
with bow or fingers, another 
unusual quality, and several 
of his passages on the record 
(" Playtime" for instance ) are  
brilliantly inventive. 

I have nothing but praise, 
too, for Jackson, who is heard 
to  best  advantage  in  this 
group,  where  nix  contribu-
tions are on a level equal to 
those  of  the  others.  What 
sound at first like percussion 
embellishments  usually  turn-
out, after several hearings, to 
be quite organic to the music. 
The  compositions  are, 

generally  speaking,  as  out-
standing  as  the  musicians, 
and  one  of  the features  I 
most enjoy about this group 
is its  ' down"  mood, well 
expressed throughout but par-
ticularly in Riley's " Winter," 
with its tinges of hi-tonality 
in  the underlying bass line. 
Even when the group opens 
up at speed, the music has a 
feeling of melancholy which is 
most  unusual  and  highly 
attractive. 
Lastly,  I should  mention 

the  playing  time  of  the 
album,  which  is  unusually 
long and provides yet another 
excuse for buying it. Despite 
the  dues  of  classical  tech-
niques  and  devices,  Riley's 
music has nothing forbidding 
about it and is really most 
accessible.  It  should  be 
heard. -R. W. 

JOHN 
ut)LTRANE 

JOHN COLTRANE:  'Ballads." 
Say It, You Don't Know What 
Love  Is,  Too  Young  To  Go 
Steady; All Or Nothing At All. 
I Wish I knew, What's New. 
It's Easy To Remember, Nancy 
Coltrane  (tenor).  McCoy 

Tyner (piano); Jimmy Garrison 
(bass). Elvin Jones (drums) 
(World Record Club T6711). 

A MASTERLY re-issue, 
this  beautiful  album 
has  long  confounded 
the  avant-garde  who 
were  determined  to 
thrust Coltrane into a 
pigeon  hole  as  an 
affected deviant. 
He proves here on so me 

delightful tunes that majes-
ty and melody were never 
far away from  his  most 
hair-raising work. 
The tenor has a rare broody 

tone, his fluent ideas weaving 

romantic patterns round such 
gems as "You Don't Know 
What  Love  Is,"  " All  Or 
Nothing At All," the rather 
painful  "What's New," an d 
"Say  It  (Over  And  Over 
Again)." 
The piano of McCoy Tyner 

was at its complementary best 
when backing up Coltrane's 
work. Tyner's solo spots on 
this LP are as taste ful and 
delicate, yet as moving, as the 
leader's. 
A glorious collection by a 

leant of the tenor, demon-
strating again how much a 
personality shines through in 
any music: Coltrane was a 
gentle man and his music is 
essentially tende  -  LC. 

radio jazz 
British Standard Time 

FRIDAY (24) 11.5 p.m. J: Jazz 
unlimited  (Fri.,  Mon,  Tuns, 
Thurs),  9.40  U:  Louis  Arm-
strong  (The  Singing  Style). 
10.30 I):  Jazzstudio Frankfurt, 
10.30 J: Big Bands, 11.5 E: Jazz 
from  Poland.  11.30  T:  Big 
Bands  (Gerry  Mulligan)  21.5 
a.m. Ti Mildred Bailey. 
SATURDAY (25) 5,30 p.m. B3: 
Jazz  Record  Requests  (Steve 
Race). 10.25 Q: Pop and Jazz, 
inc. (6) Casa Loma Ork. 11.30 
Al:  Joe  Turner,  Don  Byas 
Claud  Gullhot,  Boulou  Farce , 
Swing Ltd. incorporated. 12.15 
7:  Oscar  Petersen,  12.3 am 
Al: Jazz scene. 2.5 J: Jazz 
SUNDAY  (26)  12.15  p.m ' J: 
Finch  Bandwagon.  6.45 * A.3.• 
Jimmie Lunceford (Hughes Pa-
nassle). 7.32 Bl: Mike Raven's 
R and B Show. 11.1 131 and 2: 

Peter  Clayton's  Jazznotes  (33 
stereo at 11.35). 12, 5 a•m. 01 
and 2: Jazz Club. 
MONDAY  (27)  10.0  p.m  V: 
Swingle Singers, 10.20 Q:. Jazz 
for  Everyone.  10.20  E•  Kurt 

' Edelhagen Ork, 10.30 J•" Dials. 
lend. 11.0 133: Jane11.15 A3:  Free Jaz z,I n 11B.r3i0t aiTn•,.  

Big  Bands  (Bunny  Berigan). 
12.15 a.m. T: New Jazz Records: 
TUESDAY  (28) 5.55 p.m  133: 
Jazz Today (Charles  Fox): 10.30 
0: Jan Journal, 10.30 V: Jazz 
Corner. 10.30 .1: C and W. 11.0 
U:  Louis Armstrong  (Satchrno 
at the Crescendo). 11.30 T• Big 
Bands  (Woody  Herman). .12.15 

T: Ornette Coleman (1959, 
1%0, 1970). 
WEDNESDAY (s) 7.2 p.m  B1 
and  2:  Best  of  Jazz  on 
Records (Humph). 10.30 Q: Jazz 
Club (Art Hodes). 10.30 J: 

11.30 T: Big Bands (Doc Seve-
tinsen).  12.15  a.m.  7:  Jazz 
Records,  12.15  E:  Jazz  Di,-

THURSDAY  (30)  7.2  p.m. 81 
and 2: Big Band Sound (Alan 
Dell). 10.0:  A2:  Get To know 
Jazz. 10.30 J: suet. 11.30 T: Big 
Bands  (Jimmie  Lunceford). 
12.1.5  C m  . 7:  Clark  Tarry 
(Montreux JF). 
Programmes  subject  to 

change. 

KEY  TO  STATIONS  AND 
WAVELENGTHS IN METRES. A: 
NSF France 1-1829, 2-348, 3-848. 
B:  BBC  1-247,  2-1500/VHF, 
3-188 /194/464/VHF.  E:  NOR 
Hamburg 309/189, J: AFN 547/ 
344/271, 0: BR Munich 375/187. 
9: BR Frankfurt 506. Ti VOA 
251. U:  Radio Bremen 221. V: 
Radio Eireann 530. 
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RICK WAKEMAN: classical organ, rock harpsichord 

Rick-mu-pop find of 1970? 
RICK WAKEMAN. Never heard 

the name? You're probably 
not the only one. But soon you 
will. Already he has been acclaimed 
as the " pop find of the year." 
Rick has played keyboards — 

piano, organ and harpsichord — for 
the Strawbs, one of the most 
underrated groups in Britain, since 
April. And already he has left a 
firm stamp on the group's music. 
Along with John Ford, bass guitar, 

and Richard Hudson, conga drums, sitar 
and percussion, Rick has changed the 
style of the Strawbs from a fairly straight 
-folk group to an incredibly tight and 
harmonic rock band. 
After the Strawbs had finished their 

first London soli) concert, Rick's name 
was on the lips of everyone in the audi-
ence, During the concert he flooded the 
hall with classical style organ, and played 
what has been described as the best 
harpsichord rock ever heard. He also 
took a solo on the piano which ranged 
from classical and jazz through to rock, 
and added a touch of humour by joining 
tho movements with advert jingles, and 
silent movie music. 

Backstage In the musicians' bar when 
the group had left the stage Rick denied 
that he had played brilliantly and saki 
should have heard him at Exeter Uni-

versity two weeks before, when he had 
all his organ extras with hint 
"1 use a couple of planks of wood 

with nails in them, that I put on the 
keyboard to get a long continual chord 
to improvise over. Also I now use a 
wah-wah pedal to get a strange sort of 
echo, but tonight I forgot the planks of 
wood, and the wah wah was behaving 
peculiarly " said Rick to people who 
kept congratulating him. 
Twenty-one-year-old Rick, six feet 

two inches high, with shoulder length 
blonde hair, is an extremely pleasant 
and at the moment slightly amazed 
young man. "When you're used to being 
just a face in a crowd, it's unnerving 
when people keep phoning for inter-
views." 
Rick has studied the piano since he 

ANY QUESTIONS? 
V UHAT  equipment  is 
V used  by  the  Pink 

Floyd? —  MARCHANT, 
London, S.E.23, 
Richard  Wright  (organ), 

Hammond MI02 and Carfisa 
Double  Duo,  which  are 
played  through  a Hinson 
echo unit and two 100-watt 
Hiwatt amplifiers, with the 
Hammcnd augmented by a 
Leslie 147 speaker, which is 
put through the PA, a WEM 
outfit with  four  4 x 12 
speaker cabinets producing 
800 watts.  Dave Gilmory 
(lead guitar): Fender Strati-, 
caster with two 100-watt Hi. 
watt amplifiers and four 4 x 
12 WEM speaker cabinets. 
plus a Hinson echo  unit, 
Roger Waters (bass guitar): 
Fender Precision Bass with 
two  100-watt WEM  valve 
amplifiers and four 2 x 15 
WEM reflex bass cabinets. 
Nick Mason (drums): Ludwig 
double  kit  comprising  22 
inch and 24 inch bass drums, 
12 inch x 14 inch mounted 
t0,1140111s, 14 inch x 16 inch 
floor  tom-turns,  14  inch 
snare drum and 16 inch, IS 
inch, 20 inch and 22 inch 
Zildjian cymbals and a 12 
inch  hi-hat.  —  PETER 
WATTS, road mananer Pink 
Floyd. 

y'VE been playing drums 
for some time, but I 

can't perfect my rolls. Is 
there a sound tuter on the 
subject?  —  KEVIN  NE-
HRANS, Stratford. 
An excellent  book  with 

progressive  exercises  has 
been written by top session 
drummer Andy White, wh, 
appropriately  starts  with 
and logically answers  the 
question  asked  by  every 
student  drummer:  " What 
should I practice and for 
how long?" it is cal:ed Roll 
Control and is pub: Hied ho 
Mills Music Ltd at 25s. 

I'VE been told there is an 
°  open-air vintage record 
mart every summer in this 
country, but I haven't been 
able to obtain any inform-
lion about it. Can you a'. 
vise? —  HAROLD  JACK-
SON, Bath. 

Apparently you  mean The 
Rally Of The Giants, an an-
nual get-together of vintage 
record collectors, organised 
by Pete Seago, of Recore 
Sales Various Prices, 5 Toi-
let Street, Stepney Green, 
London, El. it will be held 
at Shottesbrcok Park, near 
Maidenhead, on August 30, 
when thousands of old 785 
will be available for dis-
posal on over 30 stalls in 
R giant  marquee. 
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ANY QUESTIONS 

Pink 
Floyd 
gear 
V VHAT in the world is a 

Baldwin  Moovin 
guitar (Any' Questions, 18/ 
7/70)? I've asked at my local 
music shop and they have 
never heard of it. —  SID-
NEY WILLIAMS, Exeter. 
Our apologies for a print-

ing error. It was, of course, 
meant to be a Baldwin Mar-
vin,  which  incorporates 
specifications suggested  by 
Hank Marvin and therefore 
bears Ms name. 

W HICH group sings the 
Y7 Coco Cola commercial 
on television? — MALCOLM 
HARRISON, Rainham, Kent. 
Several groups have been 

seed for the jingle, but the 
current advertisement feat. 
lures the Fortunes and the 
tiCe of the song is "The 
Real Thing." 

Y 0 U R QUERIES 
should be sent to 
Any Questions 
Melody Maker, 161 
Fleet  St., London, 
EC4. Each question 
MUST be accom-
panied by this cou-
pon. 

WV,,/HAT drums and sticks are used by Ian l'aice, 
of Deep Purple. —  D. G. 
PETERS, Morden. 
My  kit  is  a standard 

Super Classics Ludwig, com-
prising 22 inch x 17 inch 
bass drums, two 14 inch x 
54 inch metal snare drums, 
one for spare; one 9 inch x 
13 inch 'tom-tom and [via 
16 inch by 16 inch floor 
tom-toms; 20 inch crash, 22 
inch crash ride and 20 inch 
ride  cymbals,  all  Avedis 
Zildjian; 15 inch Super Zyn 
hi-hat.  When  1 can  get 
them 1 like Premier L sticks, 
but they are rather scarce. 
My next choice is Olympic 
L,  which  are  the  same 
weight. — IAN PAICE. 

W HAT are the pros and 
cons of the different 

right  hand  techniques  on 
electric  bass,  playing  both 
plectrum and finger style? — 
I have tried a plectrum, but 
did  not  like  the tone. At 
present I'm using alternating 
first and second fingers, but 
this  does  not  seem  to be 
common  practise.  DAVID 
CHART, Newcastle. 
I think it is important that 

you do learn how to utilise a 
plectrum,  rather  than  con-
centrating  on  finger  style 
bass,  because  if you  can 
master  both  up and  down 
strokes effectively you will be 
left with a fair greater scope 
than the finger method would 
allow.  I suggest  you  try 
various types of plectrums, as 
there  are  many  available 
which give a variety of tones. 
If you do wish to concentrate 
at, finger bass, learn to use 
the four fingers of the right 
hand in conjunction with the 
left. Finger bass car be very 
effective, especially  in jazz, 
and  of  course,  it is good 
training  if  you  wish  to 
progress  to string bass. — 
STEVE  BINGHAM,  ox. 
Foundations, no vAvith Misty. 

paom Hollywood stardom to the 
Palace Pier,  Brighton, is quite 

a step.  But  that's  where  Dick 
Haymes has wound up some 30 
years since the balmy days when 
he was the pin-up balladeer who 
took over from Frank Sinatra in 
the Tommy Dorsey band. 
Now, eight-million dollars and 

several wives later, Dick Haymes 
this  Sunday  starts  a series  of 
seaside concerts at Brighton. And 
he makes his London concert de-
but — with the Eric Win' 
stone Orchestra —  at the 
Fairfield Hall, Croydon, to-
morrow (Friday). 
Despite his somewhat check-

ered  career,  Dick's  vocal 
equipment and his spirits are 
in good shape. As a singer, he 
still commands the respect of 
millions of mums who nos-
talgically swoon at memories 
of his emotive rendering of 
such oldies as "I'll Get By" 
and  "You've Changed" — 
Just  two  of  the  hits  he 
recorded when he first joined 
the pro ranks with the Harry 
James Orchestra, again fol-
lowing in the footsteps of 
Sinatra, who made his first-
ever recording with James. 
"Nobody knew any of us 

then," says Dick with a wry 
turn of humour. "And  that 
included Harry. He had just 
left Benny Goodman to form 
his own band. 
"Harry was rehearsing at 

the  Nola  Studios  in  New 
York. At, that time: I was 
trying to write songs, so I 
took myself up to Nola to 
play the songs to Harry. He 
said he didn't like the songs, 
but he signed me to sing at 
50 bucks a week. 
"I was with Harry James 

for two-and-a-half years, and 
during that time we got hot. 
The big records with James 
that stand out in my mind are 
1'11  Get  By'  and  'You've 
Changed.' 
"The peculiar thing about 

' You've Changed' is that it 
was  arranged  for  the  girl 
singer with the hand. I can't 
even remember her name. 
" But the whole band had 

just got off a Greyhound bus 
after a long trip, and every-
body — including the girl — 
was pooped. The girl couldn't 
make the record, so I did it. 
" There wasn't even time to 

do a new arrangement. There 
wouldn't  have been enough 
money, anyway. So I had to 

THE NEW STRAWBS 
MAN TALKS TO 
MARK PLUMMER 

was six and went to the Royal College 
of Music for a year and half. 
"At one stage when I was learning 

i nearly gave up. I used to wish I 
could be with the other kids playing 
football and things, but luckily m y 
Dad insisted I stayed at it." 
At 16 he decided he was going to 

be a concert pianist, but soon gave up 
the idea. " M.ost kids who are learning 
to play want to be a concert pianist. 
Then you realise how badly paid they 
are, and how hard it is to reach the 
top." 
He then decided teaching would be 

a better job and applied and was so-
repted at the college. "But the college 
was very one-track minded, most of 
the students are too dedicated. I think 
that in wrong. You have to listen to all 
types of music to be a true musician. 
" I feel I can offer more now, than 

if 1 were playing classics all the time." 
After leaving the college Rick did 

tome session work, and realised at this 
stage that there was more opportunity 
in popular music and started looking 
for a rock band. 
Rick. a dedicated musician, hopes to 

leave a mark with his organ playing, 
and hopes it will change what he con-
siders to be a poor relation to other 
instruments. " If you could play a couple 
ef chords on a guitar, at one time you 
were a guitarist, then the playing got 
better and you had to be good to be a 
guitar player. The same happened to 
bass and drums. But if you can play 
a few chords on the organ, and make 
n nice fat sound you can get into a 
group. With the exception of one or 
two people the organ his been left 
behind." 
Tony Visconti, who produces  the 

Strawbs. introduced Rick to the band. 
and gave him work during lean periods 
playing the organ at sessions. " Of the 

three people who have helped me, Tony 
has been one of the kindest. The other 
two are my father, who has helped 
financially and my music teacher." 
Before he joined the Strawbs Rick 

was playing the organ in an Ilford pub 
seven  nights  a week  for  C 
answered an ad in the MM at was"  ss' 

offered the job." he says. 
' While playing at the pub Rick re-
ceived a phone call from Dave Cousins 
who asked him out for a drink. " Dave 
asked me where I was going for my 
honeymoon, as I had just got married 
and 1 told him he was joking as we 
had no money. He asked me would I 
go to Paris with the group, and stay 
on as their organist.  I was really 
knocked  out  and  said  yes  straight 

aw4 L" strange tunings that Dave and 
Tony use on their guitars presented 
Rick with problems when he first joined 
the group. "This is where perhaps a 
musical training doesn't help. Dave finds 
a nice chord bar tuning differently and 
pressing down a couple of frets. Then 
he plays it to Tony who says. 'Yes. 
that sounds like this or that chord.' 
But  when 1 work them out on the 
keyboard nearly every note is covered. 
"So I have to lit around that, which 

is why my playing sounds sort of 
classical.  But It's great because It 
makes it different." 
Rick has,the greatest respect for the 

hand, and has no plans to move on, 
as some people have hinted.  "This 
hand is the only one I have come across 
where everyone is given a chance to 
do what they want, it's a true co-oper-
ative. Also, although the band is very 
heavy, it is very melodic." 
Rick would like to do a solo album 

non day, and has written a lot ot 
material for it, including a jazz suite 
and a pop symphony.  "But at the 
moment I can see no point in doing 
one as I am not well known." 
He hopes the group will have a num-

her one record,  and disagrees  with 
people who say singles are not im-
portant. " I would like to have 'a hit, 
for the money and the fact a lot more 
people would get to listen to the group. 

Most people who say they don't 
want a hit are liars.  After all, who 
really would say no to a lot of money? 
I know  1 wouldn't." —MARK PLUM-
MER. 
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From Hollywood star 
to Brighton 
Pier... 

DICK HAYMES: " I don't live in the past" 

sing it in a girl's register — 
which put me right in the 
cellar.  I sounded  like  Lee 
Marvin. But that gave me the 
reputation of being able  to 
hang  on  to  those  low 
notes!"  That Dick was able 
to display such enviable vocal 
control  was  due  to  the 
valuable tuition  he  received 
from his mother —  a fine 
professional  singer  and 
teaches.  " She  taught  toe 
voice placement and breath-

ing," says Dick, 'and these 
have served me well over all 
these years." 
So  well,  in  fact,  that 

singers  of  the  calibre  of 
Sinatra,  Sammy  Davis  Jnr, 
and Tony Bennett have all 
recently testified publicly to 
the fact that Haymes is one 
of the all-time vocal greats. 
For the past eight years, 

Dick  has  been  based  in 
Europe — which is something 
of a homecoming. For as a 

child  he  was  educated  in 
France and Switzerland. 
I  put  the  point  Bill 

Eckstine once made that " all 
the best singers have been 
big-band singers." 
" Well," said Dick thought-

fully, "I guess I would go 
along with those sentiments." 
But one feels  that  he  was 
referring  to  the  spirit  of 
camaradie that obtains with 
touring  members of a big-
band unit rather than taking 
any personal  credit  implied 
by Eckstine's remark. 
After the James era, Dick 

sang for a while with Benny 
Goodman. He was, in fact, 
with the band when Peggy 
Lee made her now-historical 
recording of " Why Don't You 
Du Right." 
When 'Sinatra left Tommy 

Dorsey to go solo, Dick took 
over  the  vocal  spot.  "Not 
only  was  Tommy  a great 
instrumentalist,"  he  recalls, 
"he was a great showman. 
He  had  the  shop-window 
approach to his singers. He 
felt  that  any  credit  they 
enjoyed reflected on him and 
the band,  and  he gave  us 
plenty  of  scope. That also 
applied  to  soloists  like 
trumpeter  Ziggy  Elman, 
Buddy  Rich  —  and  Jo 
Stafford." 
He was with  Dorsey  for 

three years. He missed Army 
service  because  of  his  4-F 
category. " I suffered from eye 
trouble and hypertension, but 
it has cleared up now." 
Dick is not one of those to 

put down the contemporary 
music scene, "I look at it 
this way," he says. "Out of 
every  musical  phase,  some 
good has come. Whether it be 
the rock 'n roll era, rhythm 
and blues, or Micky Mouse 
music. 
"And it wasn't always that 

great in our day," he grins. 
"We hats songs like 'Three 
Little  Fishes ',"  he  adds. 
referring  to  one  of  the 
banalities  that  swept  the 
world at the outset of World 
War Two. 
To emphasise the point, he 

says " I bought an album by 
Blood,  Sweat  and  Tears.  1 
couldn't do what those guys 
are doing —  but  I admire 
them all the same, That LP is 
brilliant,  but  I  wouldn't 
attempt it. It's not my bag." 
Dick,  however,  will  be 

featuring contemporary mate-
rial on his Croydon concert. 
This, plus standards from the 
Tommy  Dorsey  days.  The 
Winstone Orchestra will  be 
playing  arrangements  provi-
ded by Tommy's widow. 
Says  Dick:  "I  appreciate 

the past. But I don't live in 
the past." 

LAURIE HENSHA W 
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KENNY EVERETT 

Everett sacked 
after MM 
comments 

Sun Ra, 
Mingus 
for 
Berlin 

S UN RA'S Solar Arkestra 
and  Charlie  Mingus 

have been added to the bill 
of the Berlin Jazz Festival 
from November 5 to 8. The 
full line-up is as follows: 
Thursday.  November  5: 

Oliver Nelson and the Berlin 
Dream Band, the New Charlie 
Mingus  Group,  Thomasz 
Stanko Group (from Poland) 
and the George Russell group 
featuring Albert Mangelsdorff. 
Friday  (6).  Battle of the 

Bands featuring Leon Thomas 
and  his group, the Clarke-
Boland Big Band, presenting 
Dizzy  Gillespie,  and  the 
Buddy Rich Big Band. 
Saturday (7), Jazz of the 

Seventies featuring Alexander 
Von  Schfippenbach's  Globe 
Unity Orchestra, Compositions 
of Penderecki, and Sun Ra 
and his Solar Arkestra. Satur-
day evening: Bill Evans Trio 
and  Anita  O'Day  and  her 
Trio. Earl Hines Quartet, the 
New  Dave  Brubeck  Group 
with Gerry Mulligan. 
Sunday  (8)  Blues  and 

Gospel  Night  featuring  the 
Chicago Blues All-Stars with 
Willy Dixon,  the  Stars  of 
Faith, Sister Rosetta Tharpe 
and  the  Robert  Patterson 
Singers. 

For details of the MM's 
Berlin trip see page 24 

JONI RETURNS 
JONI  MITCHELL  makes  a 
return  to  London's  Royal 
Festival  Hall  on  Saturday, 
november 21 when she will 
give  a solo  concert.  Joni 
appeared at the Festival Hall 
last January. This will be her 
only British date 
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KE N N Y EVERETT 
has been sacked by 
the BBC —partly be-
cause of remarks he 
made recently in the 
Melody Maker about 
Radio One. 

The other reason 
given by the BBC was 
that on his radio show 
last Saturday. Everett 
remarked that the wile 
of the Minister of Trans-
port had passed  her 
Advanced Driving Test 
because she " crammed 
a fiver" into the exami-
ner's hand. 
In the MM, Everett stated 

that Radio One was " awful 
—really revolting." He has 
been  feuding  with  the 
Station's bosses for some 
time, and two years ago he 
signed an undertaking to 
say  nothing  derogatory 
about the BBC. 
A spokesman for the BBC 

commented:  " We believe in 
giving our Radio One disc 
jockeys as much freedom as 
possible, but in the case of 
Kenny Everett we have to:: 
often had to weigh this free-
dom against our public remit 
ation." 
Everett had been given a 

final warning about his con 
duct some months ago, he 
added. 
On his remarks about the 

Minister's wife, Kenny said: 
" They were said humorously. 
Obviously I didn't mean them, 
and  I didn't  think anyone 
would take them seriously." 
Everett was told of his dis-

missal by Radio One Con-
troller  Douglas  Muggeridge, 
who rang him at home and 
told him: "Well. Kenny, the 
time has come for the parting 
of the ways." 
In the same MM article, 

which caused the stir. Everett 
also said:  " My future? Oh 
God, no, I won't carry on as 
a deejay forever." He still has 
his London Weekend TV show, 
and his £4,000 home studio, 
which he built to record his 
radio programmes. 
John Peel, Pete Drummond 

and  David  Symonds — all 
Radio  One  deejays — were 
also critical of the BBC in the 
same MM article. 

FREE ON TV 
FREE  will  be  featured on 
Granada Television's "Doing 
Their Thing" programme to-
morrow (Friday). Other dates 
are  Status Quo  (July  31), 
Georgie  Fame  (August  7), 
Tremeloes  (14)  and  Deep 
Purple (21). 
At  the  momeot  "Doing 

Their Thing" is shown only 
in the North, but Granada are 
negotiating with other tele-
vision companies to have the 
provammes  shown  on  the 
National network. 

Wycombe tonight  ursda e 
Free are playing  Hi 

Aretha's 
well— 
and due here soon 
ARLTHA FRANKLIN has now fully recovered from the illness 
that forced the cancellation of a proposed date at London's 
Royal Albert Hall, and Is currently touring with great success 
on the Continent. 
As already reported in the MM, Aretha's London appear-

ance now  takes  place at  the f)deon,  Hammersmith, en 
August I. Impresario Arthur Howes told the MM on Tuesday, 
" The second house is almost a sell-out, and the first house Is 

going equally well." 
Atlantic release a new single by Aretha Franklin, "Don't 

Play That Song," on July 31. to tie in with her Hammersmith 
concert the following day. The song was originally a hit for 
Ben E. King, and B side " The Thrill is Gone." is a B.B. King 

song. 

ELVIS INVITATION 
ELVIS PRESLEY and man-
ager  Colonel  Tom  Parker, 
have invited Peter Aldersley, 
chairman of the International 
Elvis  Presley  Appreciation 
Society, to be their guest in 
Las Vegas for five days. 
Peter will attend the open-

ing night of Elvis' season at 
the International Hotel, Las 
Vegas, on Monday, August 10. 
Jerry  Reed,  the  singer-

guitarist who wrote Presley's 
"Guitar  Man,"  arrived  In 
London on Monday. Jerry is 
here  to  promote  his  new 
single, "Plastic Saddle," out 
on RCA Victor on July 31 

PURPLE ON TV  
DEEP PURPLE are recording 
a spot  for  a forthcoming 
London  Weekend  television 
show at the Queen Elizabeth 
Hall on Monday. The show 
will  be  called  Southbank 
Summer and will be televised 
on September 6 at 9pm. 
The  group  headlines  the 

Plumpton festival on August 9 
and then goes to America on 
August 12 for an 18-day tour, 
followed by trips to France 
(October 15 to November 15) 
and Germany (November 27 
to December 10). 

Banned 'Ohio' 
released here 
" OHIO,"  the  single  by 
Crosby,  Stills,  Nash  and 
Young  banned  on  many 
stations in America, is be-
ing issued on the Atlantic 
label on July 31. 
Reason for the ban is that 

the song refers to the killing 
of four students at Kent State 
University, In Ohio. The song 
was written by Neil Young. 
The lyrics refers to "tin 

soldiers"  and  President 

Wanted two 
Traffic men 
STEVE  WIN W OOD wants to increase the 
line - up  in  his  re formed Traffic. 
He's looking for two 

multi - instrumentalists 
one of whom can take 
the burden of playing 
bass off Steve's should-
ers. 
And Ric Grech, his 

former Blind Faith col-
league who is currently 
with  Ginger  Baker's 
Airforce, is likely to be 
approached. 
"We want another two 

musicians  in  the  group," 
Steve  said  during  their 
Holland tour with Free and 
Bronco over the weekend. 

"We want another key-
board man and a bass guit-
arist, but we are looking 
for people who can play 
more than one instrument," 
he added. 
"I am doing too much 

work.  It's  very  difficult 
playing  bass  and  singing 
and playing lead organ in 
between.  I could  concen-
trate on the singing better 
without playing bass." 
Steve  is hoping  to  in. 

crease  the  line-up within 
the next two months. 

Nixon,  but  an  Atlantic 
Recorde spokesman told the 
MM on Tuesday that he did 
not anticipate any likelihood 
of a ban being imposed by 
the BBC. 
A BBC  spokesman  com-

mented: "We have not yet 
heard the record, no cannot 
discuss  whether or  not it 
would be played." 
This  Sunday  (26),  Radio 

Geronimo will broadcast an 
interview with Dave Crosby, 
of  CSN&Y,  who will  talk 
about the U.S. ban on "Ohio." 
This is the first single the 
station has decided to play 
regularly. Since its inception, 
it has concentrated on album 
material. 

BIBLE ALBUM 
COLUMBIA  release  a reli-
gious album by Cliff Richard 
on  Friday  July  31.  Titled 
"About That Man," Cliff reads 
Bible texts about the life of 
Jesus, and sings only four 
songs, two on either side in 
between readings. 

ABOVE:  the  first  pic-
ture of Derek and the 
Dominos. Eric Clapton's 
new  group.  They  are 
(from left to right) Drum-
mer Jim Gordon, bassist 
Carl Radle, organist and 
vocalist Bobby Whitlock, 
arid Eric Clapton.  With 
them  is Jeep  one  of 
Eric's many dogs. 

Derek and the Dominos 
have  re-organised  their 
tour of Britain dates to 
fit  in the  Perspectives 
Musicales Actuel Festival 
at Nice. 

Their dates at London's 
Marquee Club on August 
4, and at the Penthouse 
Club in Scarborough two 
days  later  have  been 
postponed in order that 
the group can headline 
the French Festival with 
American  folk  singer 
Joan Baez. 

Eric's band will now 
be at the Marquee on 
August 11, instead of the 
Sherwood  Rooms,  Not-
tingham which is no lon-
ger  available  on  that 
date. 

Swindon  Town  Hall, 
where they should have 
played on August 20 will 

Clapton 

switches 
tour 
dates 
now be the venue for 
October 1. 
Says Eric, " We did not 

want to do any festivals 
at all, let alone so early. 
But this one seems un-
usual and more pleasant 
than  many  others.  In 
addition it is being organ-
ised by my old friend 
Giorgio  Gomelsky,  and 
for  those  reasons  we 
agreed." 
The group will be in 

the  studios this  week 
completing  their  first 
single,  to  be  rush-
released on the Polydor 
label. 

I. 

Hit it High with 

2222-The 8 g Sound °odic 
22" x 14- Bess Drum Shell Sire 
IX' 099 16" x 16" Toin.Torn, 
14" x bh" Snare Drum. 
Cymbal Arm - VT holder -Sours 
- TIT lags included. £203.10. 

2221-The Pacemaker Outfit 
20" x 13" Bess Drum Shell Sire 
13" x 9" & 16" x 16" Torn Tom 
14" x 5'4" Snare Drum 
Cymbal Ark,  TIT holder-Spurs 
VT legs included C196. 6. Bd 

2220-Tee Recording Outfit. 
18" x 12" Bass Churn Shell S.re 
12" s 8" & 14" x 14 ' Tom Tom, 
14" x  Snare Drum 
Cymbal Arm  VT holder SPorS 
T/T legs lncluded £169. 16 0,1 

HEINZ NIEMEYER DUDE 
RONNIE VERRALL BRIAN DAVIDSON RONNIE STEPHENSON PHIL SEAMAN 
BRIAN MARKHAM TONY OXLEY MITCH MITCHELL ART MORGAN BOBBY 
WORTH IAN CASTLE JACK PEACH KEEF HARTLEY BRIAN HUDSON CEE SEE 
JOHN WARD STEVE HARRIS DANIEL HUMA1R JOHN SPOONER MAURICE BACON 
PETER CLARKE ALAN JACKSON MARK GOODWIN COLIN CAMERON SPIKE 
WELLS JOHN MARSHALL RON BOWDEN PETE WOLFE ROY WEBSTER TREVOR 
MORAIS JOE HODSON RANDY JONES JOHNNY RICHARDSON ALP BIDGEN 

• 

rple-aresZd  Y ATtI DTA U12-.5 & P-A I S-T E -CYMBAL-5 1 

1 

address ........ 

10-18 Clifton Street  .  . 
London E C _  —115?"— It!!! !I!''226 insP  P 
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Sam's 
song hits 
the road 
LARRY PAGE, managing 

director of Penny Farthing 
Records, has brought off 
a  unique  com mercial 
scoop with Ford's  for a 
specially - written  jingle 
which will  be heard on 
radio. TV and  fil m  pro-
grammes throughout Eur-

ope, to tie up with new 
cars  scheduled  for  the 

market in September. 

simply  titled  The  Ford 
theme,  it  is  sung  by 
Samantha Jones on a pro-
m otional  disc  with  a 
coloured sleeve, produced by 
Larr y and bearing the Ford 
label. It will be distributed 
io garages  all  over  the 
country. 
Hohner  are  introducing 

hpenese  guitars  to their 
catalogue for the first time. 
They  are  importing  six 
classical and country  and 
western models from Suzuki. 
They will also be showing 
an entirely new organ, the 
Symphonic 65, at the August 
Trade Fair. 
Dallas Arbiter  have ap-

pointed  Gordon  Gaylor, 
southern representative  for 
their  newly-acquired  Far-
fisa  Organ  Division.  The 
entire Farfisa staff, under 
Dickie Wren, have moved 
over  from  Rank  Audio-
Visual. Gordon Gaylor comes 
from Marchvale Music. at 
Inverness. 
Two days before leaving 

England for two months on 
club  dates  in  Italy,  the 
Herbie Goins band collected 
over £1,000 worth of equip-
ment from Jenings. 
Prolific folk player, author 

and teacher John Pearse has 
written an Old Timey Finger 
Picking Banjo Method for 
Feldman's (7s). It includes 
many  of  the  right-hand 
styles  that  traditional 
American players use (un-
picking,  double  thumbing 
and trailing) in order to de-
velop an accurate sense of 
timing and a feel  for the 
type of music which gave 
birth to fingerpicking intrica-
cies. 
Boosey and  Hawkes  are 

now marketing the Aoyama 
harp,  produced  in  Japan. 
There are two models, one 
weighing 33Ibs, with a high-
quality  dark  oak  finish, 
classical inlaid  side decor 
and an attractively designed 
detachable tripod. The other 
weighs 29Ibs, has a walnut 
finish  and  is  particularly 
suitable for students.  Both 
instruments have a range of 
1 octaves (C to A). 
Livingston's new Chorister 

249  organ  has  been  de' 
signed for the medium-sized 
church where the organist 
demands a full-sized pedal-
board and a variety of pipe-
Hsi. voicing. It is also suited 
to home  use.  The  design 
took two _years to perfect 
and  it offers  considerable 
musical  and  installation 
flexibility,  with  a  price 

K74-4) within the budget of 
smaller  congregations  and 
the  serious  musician  for 
home practice and teaching. 
Simms- Watts,  who  are 

firmly established in the In-

dustry with their amplifica-
tion, have now  introduced 
three new guitar strings dis-
played on  slim-look  cards 
designed  by  their  sales 
director Peter Tuiett. 

James  How  Industries 
'L.I et Produced what  they 
describe as the only really 
bendable bass guitar string 
on the market Known  as 
the RS 70 Monitore  It in 
war  available  in  round-
?'ound. tlatwound and nylon 

,ilort, medium, long and 
extra long, making a total 
of 12 versions.   
Doe to the enormous res-

_Donn to their purchase of 
We Music Minus One cata-

lkiAls Music Ltd have ue ln the  UK  e Bhealdw itno 

ZI,3Point a full-time manager 
c°1 * With the increasing 

orders  m e  is  Melville 
" 
a orofessional has-

t°00  Player, who comes from 
Ncn tinthaln. 

by CHRIS HAYES 

luso! FOLK 
Steeleye, spanning 
the pop-folk gap 
C TEELEYE SPAN are 

in danger of be-
coming a legend before 
they have ever played 
in public. 
While  electric  off-

shoots from the broad 
tree of Fairport Con-
vention  win  acclaim 
across the world, the 
group formed by ex-
Fairport bassist Tyger 
Hutchings has produced 
just  one  record,  a 
couple of radio broad-
casts (another one was 
recorded  last  Thurs-
day), and a violent per-
sonnel  change  before 
their album has been 
released. 
As far as the free- wheel-

ing,  fast-dealing co me-and-
go world of the show busi-

ness hype is concerned, the 
way they are  behaving  is 

suicidal. In musical terms, 

however,  I  believe  what 
they are doing makes the 
best of all possible sense. 
For a start, of all the elec-

tric folk groups, their con-
tacts with their roots are still 
the most unimpaired. Martin 
Carthy is still fulfilling folk 
club gigs, and Tim Hart and 
Maddy Prior are still one of 
the most sought-after duos on 
the scene. New member Peter 
Knight  is still  playing  his 
fiddle and mandolin outside 
the  group  and  the  quiet 
though terribly strong person-
ality of Tyger still burns Its 
own  way  through  its  own 
particular forests of the night. 
The  transition  from  solo 

folk singer to member of an 
electric  group  means  much 
more than just plugging pick-
ups on to everything. It is a 
violent change of environment, 

by Karl 
Dallas 

from the beery ,Rabelaisian, 
rather  in-grown world over 
the pubs, when the search for 
a new repertoire can become 
an  obsession, to  the dark, 
supercharged unreality of the 
commercial  club  that  has 
barely emerged from the era 
of the b eat g roup, and the 
clinically  pure  acoustics of 
our finest concert halls. 
Folk  singers  have  been 

playing our concert halls for 
years,  of course.  The  first 
time I went to the Royal Fes-
tival Hall it was to hear Ewan 
MacColl sing with Ken Coly-
er's jazz band, Most folkers 
find it easy, for some unde-
finable reason, to turn the hall 
into an enormous clubroom. 
But by the time the roadies 

have adjusted all the mikes 
and amps, 'the drum kit has 
been assembled in its central 
position, and the band event-
ually  troops  on,  a tension 
has been set up between stage 
and audience that takes sev-
eral numbers to break down. 
Most of the regular electric 

bands handle this situation by 
In fact playing to each other, 
hoping that the intensity of 
their  communion  will  leap 
across the footlights and in-
flame the audience. Only in 
the pauses between the deci-
bels do they get much from 
the  audience  in  return  — 
which is why open-air day-
time concerts are so much 
more satisfactory for bands 
and audiences. 
The  open-air  show  gives 

the electric band the sort of 
feedback that is essential to 
the folk performer, and which 
does not stop being essential 
once the performer has plug-
ged into an amplifier and mix-

FE W GROUPS, ho wever talent-

ed, can expect  instant success 
on the folk scene. Club audiences 

auto matically co mpare them to 
the old hands,  who have been 
doing  the  rounds  for  many 
years.  But there are a small 

minority, with a co mbination of 
luck and ability, who manage to 

attract early recognition. 
One  such  group  is  Tudor 

Lodge,  who signed  a contract 
with  Philips  last week.  They 

Were  for med  a  mere  twelve 
weeks  ago,  and  already  they 
have the prospect of recording 
radio and television sho ws for 
broadcast  later this year. 
Having arranged to hear the 

group  play  recently,  I arrived 

at a crowded ppb in Ha m mer-

smith.  But  without  roo m  to 
wield  pen  and  notebook  we 

eventually had to resort to an 

intervie w in the group's van. 

The group is a very simple 
and  pure  combination  of 
acoustic  sound.  Ann  Stueart 
has a distinct talent in  the 
musical  field  backed  up  by 
lengthy training in music col-

lege. 
John  Stannard,  who plays 

rhythm  guitar for  the  most 
part, and Lyndon Green. the 
lead guitarist, are responsible 
for  the  composition  at  the 

moment, although Ann prom-
ises that she has some strong 
opinions  that  she  wants  rem 

put into music. 
Ann.  singer  and  expert 

flautist,  is  a striking  intro-

duction to the trio. She has a 
vivacity which is im mediately 
obvious  without  being  over-
powering, and counterbalances 
the steadier natures of Lyndon 

and John. the two male mem-
bers of the group. 
Born in Greenwich Village, 

New York, she came to Eng-
land to join Tudor Lodge after 
meeting Lyndon and John the 
Previous summer. 
"I was over here visiting 

my mother in the sum mer of 
1969, and I met John and Lyn-

Tudor 
Lodge— 
a most 
desirable 
property 

don at a club in Uxbridge," 
Ann recalled. " I was singing 
with my sister, and we started 
following  them  around  the 
folk clubs. By that time we 
all knew each other. We were 
knocked out with them, and 

they got knocked out in turn, 
"I had to go back to New 

York  to  finish  a two  year 
music course. They were in-
tending  me  to be an opera 
singer , but I didn't think it 
was a very good idea. I did 
get a lot out of the training 
programme though. 
"I learnt the flute in High 

School. They just chucked me 

straight into the orchestra. I 
also met this weird chick who 
had  this  group.  She  heard 
that  I played  the flute and 

asked me to join it." 
As  she  had  been  brought 

up in the U.S., I asked Ann 
how English folk clubs com-

pared to the American scene. 
"It  is  a lot  better  here 

than in the States. There are 
many more places to play at 
here," she replied, 
Although John was barn in 

Hove, Sussex, and Lyndon In 

ed his voice and instruments 
with four or five others. 
By continuing to work the 

club circuit as individuals at 
the same time as they get 
their band together, Steeleye 
Span not only give themselves 
this sort of nourishment, but 
they also ensure  that they 
continue to 'develop as sing-
ers. This is particularly neces-
sary in a group like Steeleye, 
which places so much em-
phasis upon Its vocal mem-
bers. 
Muddy Prior is an incred-

ibly beautiful singer. God how 
that girl can sing! The way 
she slides her voice through 
intervals that lie between the 
black and white notes of a 
piano, using the same sort of 
glissandi that you hear from 
a good Irish piper or whistle-
player, is nothing short of 
phenomenal. No wonder she 
and Tim continue to be book-
ed at the Singers' Club, de-
spite  their  current  involve-
ment in electric music. 
This superb technique has 

not been picked up overnight. 
It has grown as a result of 
standing up alone in front of 
some  of  the  most  critical 
musical  audiences  in  the 

—world, many of whom not only 
know the songs in their differ-
ent variants but are familiar 
with the original traditional 
interpretations as well. They 
have little patience with off-
peak performances, but they 
reward richly anything which 
deepens their appreciation of 
a song. 
The pop audience is learning 

this sort of lyrical apprecia-
tion. There is the apochryphal 
story of the skinhead who 
grabbed  Roy Gu est by  the 
lapels after the Pop Proms 
and complained bitterly that 
Fairport had omitted to play 
"Tam Lin." And I have my-
self seen a Country Club audi-
ence mouthing the words of 
" Matty Groves" as they've 
heard it sung. 
But there Is a great tempta-

tion to treat the voice as just 
another instrument in a pop 

Adelaide,  South  Australia. 
they  both  met  us  in  the 
Thames Valley. 
John has lived in Reading 

for the past fifteen years, and 
played the organ in a local 
pop group for three of them. 
"After I left the group, I 

started playing the guitar, and 
luat drifted into folk clubs." 
he said. " I met up with this 
guy and we liked playing to-
gether. Eventually we called 
ourselves Tudor Lodge, named 
after a pub in Reading —  at 
least I thought that was the 
name, but later found that it 
was called something else, So 
we should have been called 
Tudor Bar, or something like 
that, if we had got the name 
right. 

' I met Lyndon around Jan-
uary of last year at Windsor 
Folk Club. From that moment 
we teamed up, and have just 
stayed  together.  We  didn't 
turn  professional  until  later. 
We were Just playing on  a 
professional  basis  within  an 
area of about 50 miles around 
Windsor. 
" When we first began play-

environment. Often this is a 
policy of despair, born out of 
countless defeats from clapp-
ed out p.a. systems, and often 
it is because the main mes-
sage of the piece is carried 
by the music rather than the 
words, by Clapton's tortured 
whine, the jagged splinters of 
a Mike Bloomfield solo, or 
even  Keith  Moon's  speed-
freak drumming. 
In this environment, vocal 

technique finds it hard to de-
velop. Without good p.a., it 
can wither and die — which 
is Why Fotheringay have lum-
bered themselves with such 
enormous speakers. But the 
best way of all to handle this 
situation, I am sure, is Steel-
eye's not to split from the 
folk scene at all. 
In terms of their electric 

music, too, here are positive 
benefits. The slowness with 
which the band is working out 
its own idiom is an organic 
process, based on trial and 
error, innumerable rehearsals 
In the front parlour of the 

STEELEYE SPAN: their folk roots are unimpaired 

ing together we had problems 
with practising and getting to-
gether for gigs. Lyndon was 
living in High Wycombe for 
some of the time although he 
moved to a number of places. 
lie had to drive to my place 
every night that we wanted 
to play." 
I asked who John regarded 

as his main influences since 
turning his attention to folk 
styles. His answer showed just 
how together the group was. 

One of the biggest influ-
ences  upon my guitar style 
has been Lyndon. I like going 
into clubs  whenever  I can 
and  listening  to  whoever's 
playing,  because  you  are 
bound to learn something. I 
suppose that in the beginning 
I was  influenced  by  Bert 
Jansch,  but  so  was  every-
body." 
In the 18 years that he has 

lived in England, Lyndon has 
developed  into  a fine  lead 
guitarist within the acoustic 
framework  of  Tudor  Lodge. 
He played for his own amuse-
ment .hefore joining John. 
" I  itarted  learning  the 

guitar  by  playing  Beatles 
songs and things like that," 
he told me. "One of the first 
songs I learnt was by Peter, 
Paul  and  Mary.  I heard an 
album by them when I was 
about sixteen, and was very 
impressed. 
"They are still one of my 

biggest influences, along with 
Ralph McTell, who came along 
later. I never enjoyed playing 
blues. A  lot of people who 
play that kind of thing don't 

really know what it is they 
are singing about. They have 
never felt the blues, really." 
With such potential Tudor 

Ledge has provoked interest 
from  many,  including  John 
Pearse, but their appeal will 
have to  remain  directed  to-

wards live audiences, for it 
will probably be the New Year 
before their first album is re-
leased. 

ANDREW MEANS 

vicarage of St Savior's in St 
Albans where they are living 
with Tim  Hart's  father  at 
present. 
What they are doing has 

developed so much that the 
band  that  recorded  Hark 
The  Village  Wait"  only  a 
couple of months ago is al-
ready a museum piece. Their 
material has changed almost 
entirely,  and  the  one  song 
that they still do is so differ-
ent that it is virtually new 
material, too. 
The  addition  of  Martin 

Carthy has been very valuable, 
of course, but the transition 
from folk to folk-pop has not 
been so hard for him as you 
might think. Unlike so many 
guitar-picking  singers,  Mar-
tin's guitar has always been 
remarkable  for  its  melodic 
basis.  "I  got  bored  with 
chords several years ago," he 
told me. " So playing electric 
guitar, which  is a melodic 
rather than a harmonic tech-
nique is in the same line of 

development." 
It's interesting to note in 

passing that, outside the ranks 
of the folk revival, most folk 
instrumentalists play melodic-
ally, too, which is just one 
more  thing  that  pop  and 
" real" folk have in common. 
They still have not solved 

the problem of whether they 
need a drummer. The work of 
Mattacks and Conway on their 
album, though highly compe-
tent, was not really satisfac-
tory, and it's my guess that 
unless an incredible percus-
sionist comes along, they will 
rely on Tygees soft but per-
cussive bass line as a founda-
tion upon which to build. 
It now looks as if we won't 

be hearing Steeleye Span live 
until September, at the earli-
est. From what I heard during 
a privileged afternoon sitting 
in the corner at one of their 
rehearsals (between games of 
badminton on the lawn), they 
are going to be well worth 
waiting for. 

B ARROW  POETS:  "Joker" 
(RCA  Victor).  Guaran-

teed  to  liven  up  virtually  n ew  
anything,  "Joker "  is  an 
album that deserves a home 
with anyone who prides him-
self (or herself) with a taste 

experience, but this recording 
the Barrow Poets are a live  al burns for the  unusual.  Essentially 

goes a long way in capturing 
their atmosphere of poetical 
echoes  and  to al  n  under-
currents.  Their humour and 
dreamlike logic are effective 
and  brilliantly  timed, as  in 
" Fall  Out,"  spoken  by 
Heather  Black.  Profes-
sionalism  extends  to  their 
more  serious  work,  like 
" Monologue,"  and  musically 
the album is as stimulating as 
it is lyrically. Perhaps the blest 
known poem on " Joker" is 
" In  Praise of Hashish"  by 
Felix de Mendelssohn, recited 
by  Heather  Black,  accom-
panied by wine glass, chime 
bar, wind chimes, harmonium 
and violin. In contrast is the 
15th Century " Smoked-Black. 
ened  Smiths,"  which,  for 
many,  will  bring  to  mind 
their  own  smoked-blackened 
school English lessons — A.M. 

T HE  HAGERS  (Capitol). 
With  the  help  from 

Buck Owens. rhythm guitarist 
Buddy  Alan,  and  producer 
Ken  Nelson,  Jim  and  John 
Hager  have  put  together  a 
pleasant, but not outstanding, 
album  of  Country-orientated 
songs. There are some good 
stretches of piano from Glen 
Hardin, but the arrangements 
and Hager harmonies are not 
sufficient to carry the mate-
rial. They sing a couple of 
numbers  written  by  Buck 
Owens, " Your Tender Loving 
Care"  and  " Gotta  Get  To 
Oklahoma" (Radney Lay and 
Buck Owens). —A.M. 

JANIS  IAN:  " Who  Really 
Ca r es  "  (Forecast). 

Janis  tackles  a variety  of 
moods with  notable success. 
Whether she sings with soul 
and gusto, as in " Love You 
More  Than  Yesterday,"  or 
fairly softly, as in "Orphan 
of the Wind," she maintains 
a cool  command  over  her 
compositions.  She  is  helped 
with  the  arrangements  by 
Charlie Caucus, and it is good 
to  hear  a  backing  that 
remains  firmly  in the  back-
ground. Without detracting at 
all from its importance, Janis 
refuses to allow it to drown 
her  voice.  There  is a very 
interesting sleeve note which 

describes how Janis lives with 
Peter.  They  own  a set  of 
black ants and a set of red 
ones, and can sometimes be 
seen sitting transfixed. watch-
ing ant fights. Fascinating! — 
A M, 

T HE  PATTERSONS:  " I Can 
Fly " (CBS). The Patter. 

sans include versions of some 
contemporary  favourites,  In 
an  album  that  constantly 
reminds  one  of the  group's 
Irish  origins.  Christine,  and 
her  brothers,  Ronnie  and 
Billy, represent the traditional 
side of their music with " An 
Cailin  Dees,  What Would 
You  Do" and  " Mary  From 
Dunioe."  In  contrast  they 
make  full  use  of orchestral 
backing on some of the more 
contemporary  material.  The • 
deep-throated  purr  of cellos 
gives  Paul  Simon's  " The 
Sound  Of  Silence"  a new 
depth.  " It's  Such A Lovely 
Painting,  Mrs  Custer"  is a 
gay little number that opens 
with  a " plonking  Joanna " 
and goes on to poke fun at 
the ol  Gin'ral himself.  Other 
" golden oldies " include Joni 
Mitchell's " Both Sides Now" 
and Paul Sirrion's "The 59th 
Street Bridge Song " (Feelin' 
Groovy). —A.M. 

JOHN  KERR,  WITH  HUGH 

FO L KS:  " Fenians, 
Boats and Ballads"  (Golden 
Guinea). The five Barley Cove 
Folk sing a variety of songs 
that will get traditional folk 
lovers tapping their feet. With 
their roots planted firmly in 
Ireland, Bernie and Ted Wil-
liamson (vocals). Tom Cleary 
(guitar  and  vocals),  Connie 
Draper  (accordion,  banjo, 
melodica).  and  John  J. 
O'Keefe  (vocals  and  leader) 
make  an  attractive  com-
bination.  Connie  completes 
their sound  with  his  instru-
mental  support.  The  group 
has a history  speckled with 
Irish festival wins. Songs like 
" The  Man  In  Green "  and 
" 'The Fenians of Cahirciveen" 
also them a potency, which is 
amplified  by  the  recent 
trouble In Ireland. —A.M. 
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roman:ILK 
Spencer's 
acoustic 
rock 
and roll 
SPENCER DAVIS is making a fresh 
start in the musical business with 
what he describes as acoustic rock-
and-roll. 

He is in the process of emerging from 
contractual hassles, and is working with 
Peter  Jameson  (violin,  12-string  guitar). 
Spencer is responsible for vocals, guitar 
and harp. 

He has recently been recording for Country 
Joe's new album, and is on the lookout for 
university and club gigs. 

Two years have gone by since Tim Hollier 
last released an album. He put matters right 
now by putting out a second called 'Tim 
HoIlier  on Fontana. A single — 'Skysail' — 
should be out in mid-August. 

He plays Country Meets Folk on August 15, and returns 
to the United States in September. In November there is a 
tour of Belgium and a new album, negotiations for a London 
Weekend Television show in August, and a BBC show of his 
own in January. 

The Johnstons and Stefan Grossman top the bill of the 
Hintiesham  Folk  and  Poetry  Festival,  this  weekend. The 

SPENCER DAVIS: contractual hassles. 

HINTLESHAM FESTIVAL OF 
POETRY & FOLK 

Saturday, July 25th: FOLK 
Sunday, July 26th: 

POETRY & FOLK 

Including: STEFAN GROSSMAN. THE JOHNSTONS 
TIM HART AND MADDY PRIOR • (OLIN SCOTT 
BRIAN PA MN • TOM PICKARD • LIBBY HOUSTON 
MIKE AND FRANCES HOROVINTZ AND OTHERS 

12 noon-12 midnight_ Tickets one-day 12/-, weekend 
30/-. including camping, from. Mrs. Walker, Hintle-

sham Hall. near Ipswich. Suffolk; Colletts Folk Shop. 

New Oxford Street, Londor., W 1, and at the gate. 

Melody 
Maker 
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festival takes place in a 16th 
century mansion house near 
Ipswich, and is the finale to a 
two-week classical festival. 
The folk side of things goes 

on during the Saturday. Other 
artists  include  Tim  and 
Maddie Prior, Colin Scot, and 
Pete Atkins. 
Poetry will be featured on 

Sunday  with  Brian  Patten, 
Tom  Pickard,  Mike  and 
Frances Horowitz, and Libby 
Houston. Organisers are Ken 
Woolard, who is also organ-
ising the Cambridge Festival, 
and Mary Ward, 
Cohn Scot has written the 

music for an American car-
toon series. He also does the 
voice of a red pepper. 
The  final  concert in  the 

third "Irish Country Four" 
English tour is at Battersea 
Town Hall on Saturday. 

KEELE FESTIVAL  
Don't forget the Keele Folk 

Festival this weekend. Artists 
include The  Spinners, Dave 
and Toni Arthur, and Dave 
Cooper. 
Dave Abrams goes North 

again to appear at the Light 
Dragoon  Inn,  Elton,  near 
Hull, on Tuesday. He plays at 
The Anlaby Park Hotel, near 
Hull,  on  Wednesday,  and 
Queen's Hotel Folk Theatre 
on Thursday. He is available 
for London bookings through 
his Leeds address. 
Hamish  Imlack  transports 

his rare brand of humour to 
the  Room  At  The  Top, 
Redruth, on Tuesday. 
Guests at the Kennet Folk 

Club,  Aldermaston,  near 
Reading. are Dave Shannon 
and Sam Bracken, on Friday. 
On  Monday,  Mudge  and 

Clutterbuck appear at New-
port Folk Club. 
Mild i and Griff have a new 

single "Wedding Bells " and 
an  album  "Two  Little 
Orphans"  on  release  on 
Major Minor. 
First album from Jade — 

MATTHE WS SOUTHERN 
COMFORT: on Disco 2 

Dave Waite, Marian Segal and 
Rod Edwards — called " Fly 
On  Strangewings," and  re-
leased last week. 
The  Chieftains  appear  at 

Cecil Sharp House in concert 
with  Pickle  Byrne  Oliver 
Mulligan  and  others  on 
Friday. July 31. 
Stefan Grossman and Brid-

get St John are in concert at 
Harpenden Public Hall tomor-
row (Friday). 
Michael Chapman and his 

Band have concerts at Wilton 
Hail. Bletchley on September 
3,  at  the  Corn  Exchange, 
Bedford, where they share the 
bill  with  John  Martyn  on 
September 4, and Town Hall, 
High Wycombe, on September 
5. 

CLUB SINGER  

Les Nicholson from Raw-
thenstall is the club singer on 
this  Friday's  "Folk  on 
Friday" on BBC Radio-1. Top 
of the bill are the Johnstons. 
The following week the Spin-
ners and Ion Rennard from 
Leeds are on the programme, 
while August 7 is a Sidmouth 
special  with  guests  Bob 
Davenport and the Yettles. 

Matthews  Southern  Com• 
fort perform their new single, 
Joni Mitchell's " Woodstock," 
on BBC-2's Disco-2 this Satur-
day. The next night there's a 
programme  on  flamenco, 
" Where the Unspeakable is 
Sung"  on  BBC-2,  which 
penetrates  somewhat  below 
the  surface  gloss  that  has 
accumulated  on  this  great 
Spanish  popular song tradi-
tion. 

IDIOCY ON  TV 

Another  tradition,  idiocy, 
rears its head in the popular 
BBC-1  folk  show,  " It's  a 
Knock-Out" on Friday, July 
31,  when a team  of eight 
mini-skirted girl pipers from 
Aberdeen  will  no  doubt 
entertain  the  Belgians  and 
cause innumerable attacks ol 
haggis-choking in Scotland. 

New  group  formed  by 
Magna  Carta's  ex-roadie. 
Gothic Horizon, have recorded 
their  first  LP for Argo,  a 
programme of songs by Andy 
Desmond and Mike Simmonds 
called  " The  Jason  Lodge 
Song Book." 

Del Robinson has opened 
a new club, "Chelsea Folk" 
on  Tuesdays  at  the  Union 
Tavern, Pimlico Road, London 
Makin, on Tuesday. July 28 
they have the Pinewood Valley 
Boys. Future guests include 
Sue Taylor, Ted Scott and the 
Legacy. 

Leon Rosselson guests at 
the Manchester Sports Guild 
with the Hooters this Satur-
day to be followed on Sunday 
by the very popular Taverners 
and Stan Jardine. 
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MONDAY cont. 

THURSDAY 

AT FOX, ISLINGTON GREEN, N1 

IRISH COUNTRY 4 
Reduced price before 5.15 pro. 

BLACK NULL, High Road, N.20. 

LONG JOHN BALDRY 
WITH PAUL ROWAN 

JO VINCENT & COLIN REECE 

CHIEFTANS,  July  31  Cecil 
sIi.,, p House. 

FOLK CENTRE, HAMMERSMITH 

DIZ DISLEY 
Prince  of Wales,  Selling  Road 
it miss Ravenscourt Park Tube). 

NONESUCH. — Selkirk, Selkirk 
Road, Tooting. 

SHIRLEY AND DOLLY 

COLLINS 

THE MIDDLESEX FOLK CLUB 
hosts 

THE TIPPER FAMILY 
guest 

DANA SCOTT 
The Target, Northolt Roundabout 

THREE TUNS, Beckenham 

BILL BOAZMAN 
July 90:  Brixton Bert 

WHITE REAR, Kingsley  Road. 
Hounslow 

FAREWELL CHAS UPTON 

PIGSTY HILL 
LIGHT ORCHESTRA 

FRED WEDLOCK 
CHAS UPTON 

Dave and regulars. 

FRIDAY 

AT COUSINS, 49 Creek Street. 
7 30.11 lani 

GASWORKS 
Admission Ss 

BRIDGEHOUSE,  ELEPHANT 
CASTLE 

MIGHTY PETE WOODWARD 
SKYPORT ADE TUCKER 

CHIEFTAINS,  July  31,  Cecil 
Sharp House. 

COACH HOUSE, Bull. Farning-
ham, Kent 

SHIRLEY AND DOLLY 
COLLINS 

a.idents: Crayfolk. 
DANA  SCOTT  and  contemn., 

.ry  guitarist  Chris  Hornby 
General Haverlock, Ilford. 

HERGA  CEILIDH,  Whittington 
tloleL  nnon  Lane.  Pinner. 
Middx.  With  Rakes,  Bernard 
Chalk.  Colin  Dipper.  John  and 
Sue and many others. 

STRATFORD  FOLK  CLUB, 
Railway Tavern, Angel Lane, El5 

MIKE SEEGER 
Members 6s.  guests is 6d 

WHISPERING DWARFS, TIDES-
WELL. 

SATURDAY 

" ANGLERS," TEDDINGTON 

GEORGE DEACON 
& MARION ROSS 

AT COUSINS. 49 Greek Street 
730 ii p in 

DAVY GRAHAM 
AT  THE  CELLAR.  —  Cellar 

eimed 
 - -

CHIEFTAINS.  July  31,  Cecil 
Sharp House 

SATURDAY cont. 

GRAVESEND  FOLK  CLUE.  Love 

Lan/ 

FOUR SQUARE CIRCLE 

IRISH  COUNTRY  FOUR  CON-
CERT.  Battersea  Town  Hall, 
Saturday 25th July, Si, 7s 6d, HO. 

MANDRAKE  CLUB,  heard  St 
Soho,  Barry  Holland's  Birthday 
and last folk night until SePtem-

bor. with TOWNSEND & CLARKE; 
ANDY ANDREWS, BRIXTON BERT, 
GEORGE  GREENAWAY,  PRAGER 
Si RYE t also here Wednesday , and 
MINNIE  MORE.  8.3041.30.  Jaat 
11 30-1 SO  am  BAR,  MEMBERS 
FREE. 

THE  LCS  PRESENTS  THE 
SINGERS CLUE. Jack  WarshaW. 
Phil Colclough, and Friable Arm' 
strong. UNION TAVERN, 52 Lloyd 
Baker Street. London WC!. 

THE  PEELERS,  kings  Stur m: 
Wide Cate Street. (Of Biddies. 
Street,  near  LIVerp001  Street 
Station 

DIRECT FROM AMERICA 
MIKE 

SEEGER 
plus guests. 

TROUBADOUR,  10 30.  265  Old 
Bromplon Road 

MARTYN 
WINDHAM-READ 

SUNDAY 

CHIEFTAINS,  July  31,  Cecil 
Sharp House. 

RAILWAY HOTEL, ..... ORD. 

DEREK BRIMSTONE 
Residents. CRAYFOLK. 

ST. MARTIN-IN-THE-FIELDS 
Trafalgar Square. 8 p.m 
CRYPT FOLK CLUB 
Liquid Light by 
RON  HENDERSON 

MARC SULLIVAN 
THE EXILES 

DAVID GILCHRIST 
Folk ServIce, 230 p.m. FOCUS. 

THE ENTERPRISE, Hampstead. 
CLOSED THIS WEEK. Next week 
DEREK BRIMSTONE. 

TROUBADOUR, 990 

ANDY ANDRE WS 

M ONDAY 

AT CATFORD RISING SUN, 
BOB  PETER 

JOHNSON & KNIGHT 
introduced by DAVE COOPER. 

CLANFOLK, Marquis of CLAN. 
ricarde.  Southwick  Street,  Pad-
dington.  DAVE  CALDERHEAD 
plot.  GEORGE  HARRISON 

CHIEFTAINS,  Jtil  .11,  Cecil 
Sharp 

CROWN, TWICKENHAM 

THE HEATHSIDERS 

HANGING LAMP 
present., 

JOHN MARTYN 
Ti,,'  Crypt  Si  Elizabeth's,  The 
Vineyard.  RICHMOND.  8  pin 
Next week - LEON ROSSELSON. 

HIGH LEVEL RANTERS  Ils'rga. 
Royal Oak. Wealdsione 

PUTNEY  " HALF  MOON " 
LOWER RICHMOND ROAD. 

STRAWBS 
AUNGIER, LOCKR AN 

Doors open 7 pm 

Karl Blare Manage ment 

251 Upper Richmond Rd., London, S,W 15 Tel. 01-788 9879 (8 limn; 

ubor lobgt 

SCOOP AT BOOZE DROP, While 
Hart. Acton 

DAVE BOWIE 
DI M Orpheus Boot, 7.45 pm, 

TUESDAY 

CHELSEA FOLK 
11"; tWan•sean';'"41::„):"" 
PINE WOOD 
VALLEY BOYS 
CHIEFTAINS,  July  31.  Cecil 

Sharp House 

THREE  HORSESHOES  FOLK 
CLUB,  Heath St.  Sr Hampstead 
Tube  presents, 

SUPER GALA NIGHT 

DRAUGHT PORRIDGE 
DRAUGHT PORRIDGE 
DRAUGHT PORRIDGE 

Bar extension fIll  1V2H Ir 

TROUBADOUR.  0.30.  Alan 
Francis introduces 

JOHNNY  COLLINS 

W EDNESDAY 

BUSH HOTEL, Shepherds Rush 
Shamus a De Mayo present,. the 
incredible: 

DRAUGHT PORRIDGE 
and a cast of thousands 
" The Fastest Spoon Alive " XXX 
certificate, 13 pm 

CHIEFTAINS.  July  31.  Cecil 
Sharp  House. 

CROYDON  FOLKSONG  Club. 
Witddon Hotel. Stafford Road. 

ANYTHING CAN HAPPEN! 
Thanks WILD OATS for last week 

DANA SCOTT presents 

JOHNNY SILVO 
DAVE WARD 

River  View  Folk  Club,  Palm 
Court Hotel,  Heron Court.  Rich. 
mond,  Surrey 

- - -
SUREITON ASSEMBLY ROOMS. 

DEREK  SARJEANT  FOLK  TRIO, 
STEVE BENBOW. 

WEDNESDAY  FOLK  NIGHT, 
Pantiles  Club  &  Restaurant. 
London R md. Bagshol, Surrey 

Apt LINDA 
(LOU 
contact 

CATFORD FOLK GROUP 
LESTER/JON/BRIAN 

URGENT 

PIPERS FOLK 
BOTALLACK ST JUST 
PENZANCE CORNWALL 

July 27th-Aug 1st tncl 

JACK HUDSON 
BREN DA W O OTTO N 

JO H N THE FISH 

This week 'UN BETNIEAD 

1 Melody 
Maker 

Advertisement 
Department 

161-166 
Fleet Street 
London E.C.4. 
01-353 5011 
(Ext: 171, 176 
&  _234)  
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Sot WITHAM PUBLIC HALL CHESTERMAN 

kelregr Croydon 

d LOWS GREEN MAN, Plashel 
Baxiham 

MANDRAKE 
irenut Ilisounds Thanks In 

CHARLIE BUTCHER 
se ,. abet.I  lateness of ad last 
;Y.S.I.; duly 30: Adonal. 

MIKE DANIELS Ma Band, Half 

si 0011  Putney 

THE RED ONIONS 
Oroworl Tap  Markhuuse  Road. 
SkJitbsnislow 

" WHITTINGTON ,"  PINNER, 
TERRY LIGHTFOOT. 

FRIDAY 

ACORN  CLUB,  Martins  0110:6% 
Shortlan th  Bromley. 

0461 

PLASMA 
ALBION, London Musical Club. 

21 Holland Park 

MIKE WESTBROOK 4 
IlLUESCENE, CROWN. 174 Rleh• 

sound  Road.  Twickenha in . 4s. 
'Reduced rates for parrots). 

NIGHTHAWKS 
Featuring Cyril Punk on  plaStic 
knee CyMbals. 

BLUES LOFT 
NAG'S HEAD,  HIGH  WYCOMBE 

SATISFACTION 

CHEZ CLUB 
GREYHOUND 

EABITILIGE RD  WALTHAMSTO W 
NEXT TO LEABRIDGE  RD STN, 

ATOMIC 
ROOSTER 

eat Friday, Burning Red Ivanhoe 

ELM PARK Rotel, Hurnchurch, 
Essex  The  fabulous  Now  Era 
Joist/and 

GOTHIC  JAZZBAND,  Lord 
gentled& S W 5 

MISS  GRUTZ'  SYNCOPATORS. 
grichuck. Tottenham Court Road 

OSTERLEY JAZZ CLUB 

CHRIS BARBER 
UPTOWN  STOMPERS 

OPEN UNTIL MIDNIGHT 

PEANUTS, 213 Bishopsg. , 

MIKE OSBORNE TRIO 
1..verporil Soy.,  bl 

„„,„„„„„„„ llllllllll ,,,„, llll lllllllllllllllllllllllll L. N 

DEAR MR TIME 

SATURDAY 

RLACKBOT'i'OM  STOMPERS, 

FROG ISLAND dacsband, Cellar 
Bar  Ja n  Club,  Brewery  Tap, 
High St, Warn. 

KARSED  IONS.  All-nlic  party 
at KINGS HEAD, Romford market 
plat, FREE ADMISSION. 

CASTLE FARM 
EGG 

Many  others  Blue  Ice  Disco, 
tiles 

ROCK FESTIVAL, July 25, 5-11 
pm,  55.  Priory  Youth  Centre. 
Petersfield  Rd.  Acton.  W.S.  207 
bus  to  Acton  Town  Hall  front 
Shepherd's Bush Tube. EnquIritis 
—  992  3611  RHYTHM  MAKERS 
STEEL BAND, CLEAR BLUE SKY, 
etc 

SUDBURY TOWN HALL 

DEAR MR TIME 
SWING COMPANY 

BOTLEY 

1832 WINDSOR 1832 
William  Street.  Windsor,  Reeks, 
Closed for  su mmer  open  again 
Sept 5th with HEAVEN. 
THANKS  TO  WISHBONE  ASH 
watch out for BEN! 

SUNDAY 
BLACK  PRINCE  Hotel  Bexley 

Kent 

TRAPEZE 
BLOOSEVILLE 70 
upstairs at the Brewery Tap, St 
Ja mes Street, Waltha mslow, E.17, 

WISHBONE ASH 
Licensed  bars  7.30-10.30. 

Free membership, lights, soundS, 
D.J. Epping 4969. 

BOTTLENECK 
Railway  Tavern,  Angel  Lane, 
E.15, 

ADONAI 
PLUS DUTCH HENRY BROWN 

Next week: UGLY ROOM. 

CHEZ CHESTERMAN, Crown & 
Anchor, Cross Street, Islington 

DO WN  BEAT  CLUB,  Rainbow 
Room (Opp  Manor House tube) 

PHIL SEAMAN 
DEREK HUMBLE 

QRT 
LES CONDON QUINTET 

SUNDAY cont. 

R J. 43,22 Rnt140  Lore 

GROOVESVILLE 
WAKE ARMS " EPPING (All) 

! URIAH ! 

!HEEP! 
Patti, were nice last Sunday with 
May  Blitz 

NEXT  SUNDAY 

! EDGAR BROUGHTON! 

KEITH SMITH Band. Madingley 
Club,  Richmond  Sunday  nigh' 
Free. all welcome 

KINGS HEAD, MERTON, 7 PM. 
PROGRESSIVE BEAT FROM 

! GUFF ! 
SHIP  AGROUND,  Lea  Bridgs 

Rood, Phil Brown's Jazz Band 

SWING COMPANY 
" Brewery Tap." Barking. 

MONDAY 

AT PLOUGH STOCKWELL SW9. 

TOMMY WHITTLE 

1001  
CLUB 
1000XFORIDST. 
W.1 
7.30 NU Ws 

Thursday, July 23,3 KWFLA JAZZ 

THE SPEAR 
Friday, July 2411, 

TERRY LIGHTFOOT'S 
JAZZMEN 

Saturday, July 25th, 7.30 pro. to 1 a.m. 

BILL NILE'S 
GOODTIME BAND 

and the return of 

ROD MASON'S JARS BAND 
Sunday, July 26th 

KEN COLYER'S JAZZMEN 
Monday, July 27th 

THE MIKE WESTBROOK 
CONCERT BAND 

Tuesday, July 28th POP SPECIAL 

From Denmark 

BURNING RED IVANHOE 
ednesday, July 29th 

ERIC SILK'S SOUTHERN 
JAZZ BAND 

Thursday, July 30th 

BILL NILE'S 
GOODTIME BAND 

RALE UCwesID BAN E CHINESE RESTAURANT 
REDUCED RATES FOR STYRENE MEMBERS 

Club Teleokons No,, 01-436 0933   

4002'. 
W I' 

< 51 2 

= J̀ 
Z".: 
13.1 

BLACK  PRINCE Hotel,  Bexley. 
Rent  BILL  NILES  GOODTIME 
BAND. 

COOKS FERRY INN 

DADDY 
LONG LEGS 

ERIC  SILK.  " Ship," Reading. 

GOTHIC  JAZZBAN 0,  Lord 
Ranelagh,  S.W.5. 

TUESDAY 

" GEORGE "  NORDEN.  KEN 
COLTER. Bar tr, 11.30 

THE KENSINGTON 
Russell  Gardens,  Holland  Road, 
W 14,  01-603 3245  14p .m.•11  p.m 
Licensed bar, adnlissitin free 

THE RED ONIONS 
Australla's greatest ben band 

WEDNESDAY 

BLACKBOTTOM  STOMPERS 
" Greenman " Blackheath 

ERIC  SILK,  100 Club,  Oxford 
Street 

GEHENNA 

WHISKY A' GO GO 
EVERY NIGHT 8 TILL LATE 

PRESENTS 

Wed., July 29 

DIRECT FROM HIS SMASH HIT SUCCESS 
I  TOUR OF GERMANY, THE SENSATIONAL 

TONY moRGA 
Licensed till 3 a rr, 

33/37 Wardout Street, W 1  437 7676 

BarbeCue 

ULTIMATE AGENCY & MANAGEMENT LIMITED 
42 Sloane Street SW 1 01-235 7182 

tactutxxxi agency tett...emotion of 

THE 

FACES 
mod Siewan Boon. Wood Ro me Lane Kenny Jores an MIL 

and 

Jr, 

TRIFLE 
Paul Grrditha end Colin Huntley  01235 7182 

BOOK 

SATISFAaION 
FROM 

CANA VARIETY AGENCY 
154 Fox Lane, London, N.13 

01-886 5598 

COUNTRY CLUB 
50 rordi Belpre  

DISCOTHEQUE 
Every Saturday Night 

CAMBRIDGE 

JAZZ 
FESTIVAL '70 
(Corn Exchange, Camlendge) 

AUGUST 29th, 30th, 31st 

SAT. 29th (New Orleans Day) 

* PARAGON BRASS BAND 
* KEN COLYER 
* DAN PAWSON 
* STEVE LANE with MICHELE 
* SAMMY RIMMINGTON 
* SAVOY JAZZMEN 

Tickets 18/. 

SU NDAY (Trod/Mainstream) 

*ALEX WELSH 
*GEORGE CHISHOLM 
* BERYL BRYDEN 
* ALAN ELSDON 
* MIKE DANIELS BIG BAND 
* ANDRE BEESON/ 

MIKE KING 
Twkett El 

MONDAY (Modern DdYi 

* MAYNARD FERGUSON 
* GRAHAM COLLIER 
* PERCY SEEBY/ 

ALAN BROAD 
Tickets 18/. 

Festival hears — 2 p.m.-2 a.m. 

Licenwd Bar - Buffet 

TWO-DAY TICKETS 32/-
THREE-DAY TICKETS 45/-

Tickers from, 
KEN STEVENS MUSIC SHOP 
GUILDHALL ST., CAMBRIDGE 

STUDIO 51 
KEN COLVN1 ONO 

10/11 no. Newport Woo 
nem Lekester Erman 

Sunday. July 26th, afternoon, 3.6 

BRETT MARVIN 
& THE 

THUNDERBOLTS 

iAZZ CENTRE SOCIETY 
3 Dune° Nome 

1111 Theleeelamy. Ave., W.1.234 25101 

Monday, July 21th  100 CLUB 

MIKE WESTBROOK 
Concert Band 

with NORMA WINSTONE 

Sunday, August 2nd 

CHRIS 
MACGREGOR'S 
BROTHERHOOD 
OF BREATH 
Tickets 10/-

BULL'S HEAD 
BARNES BRIDGE PR O 5241 

BILL LE SAGE TRIO 

Resident: Fri., Sot., Sun. Lunch and 
Evening 

Thom, July 23rd TOMMY WHITRE 
with the 
ALAN BERRY TRIO 

Ed, My 34th  A SPECIAL BILL LE 
SAGE TRIO NIGHT 

lot., July 25th  KATHY STOBART 
Sun., Jsft 26111. Morning and Evenina 

DICK HECKSTALL-
&W M & ART THEMAN 

etee , July 27in 

EDDIE THOMPSON 
Ton., July 28th PHIL SEAMEN ORT. 

wed, JO, 29th LENNIE BEST CRT. 

Diet, key 30th A GUEST with the 
ALAN BERRY TRIO 

PHOENIX 
CifiViN013141 ...MI VI I 

Wednesday, July 29111 

BARNEY DAY 
SEXTET 

F at GREYHOUND 
0 

Park Lane 
CROYDON 

Sunday, July 26th 
CLOSED ONE WEEK ONLY 
EXHIBITION IN HALL 

Sunday, August 2nd 

YES 
BOB STEVENS LIGHTS + SOUNDS 

111 a 
Thursday July 23,5 7 30 11 00i 

EDGAR 

* BROUGHTON 
* NOIR 
Friday July 24tr, r7 30 1 1 00, 

* GROUNDHOGS 
* SUPER TRAMP 
Saturday, (7 45-mdrughti 

Disco/Dance Night 

* STATUS QUO 
* D.J. Bob Harris 
Sunday July 26th (7 30.15 00) 

SEE BELO W 

°quo! 
01-437 2375 

Monday July 270117 30 11 00 , 

*  Pass Presents 

* JUSTINE 
*  Plus FRIENDS 

Tuesday July 213,1, (7 30 11 00 

HARDIN 
YORK 
Plus specially invited guards 

Wed  July 29th i7 30.11 001 

* THOMAS YATES & 
RON HENDERSON'S 
LIQUID LIGHTS 

MARQUEE SUNDAY SPECIALS by STRATTON-SMITH 
julY26th  VAN DER GRAAF GENERATOR 

plus SPRING 
August 2nd THE W ORLD, plus 

ROGER RUSKIN SPEAR'S GIANT KINETIC W ARDROBE 

Radio I's .014 Star 

ALAN ELSDON 
and oil Jazz and Pop Artistes 

for any function 

J. E. Ents., 29 Dorchester Rd. 
Northolt, Middx, 
01-422 1055 

Call Stuart Lyon 
01 -794 8377 

110PBINE (Next N. Wethliley Stn.F 
Tuesday, July 28,5 

HUMPHREY 
LYTTELTON 

AQUILA 
COUNTRY CLUB 20190paSeli nERP.Sr ..CK.11,11LL, N. W.3 

Friday, July 2411, 

NOIR 
plus TRAPEZE 
Next Friday: SKID ROW 

Sunday, July 26th 

SKIN ALLEY 
plus MAYA. Adm. 6/-

Tuesday, July 28th 

IF 
plus GRAVY TRAIN 

Sunday, August 2nd 

CHRIS MACGREGOR'S 
BIG BAND 

TELEGRAPH BBR I XI? NLghHtsILF1:::: W2 

THURSDAY, JULY 23rd 

NASHVisSionILLE TEENS 
THURSDAY JULY 30th 

WHITE PLAINS 
(Got you on my mind) Admission 5/-

EVERY WEDNESDAY 

THE INFORMATION 
Admission 3/-

STAR HOTEL 
BROAD GREEN, CROYDON 

Friday July 24 

ARGENT 
+ BOOT 

Next Friday STRAY 

D.J. KEITH PE 

TOOTING BROADWAY  'Teeth* Telw 
THE CASTLE  1 nano.  

Wednesday. July 29 

DADDY LONGLEGS 
-I- BEM 

Nem Wed DUSTER BENNETT 

BERTON — LIGHTS — BAR TILL 11 

VILLAGE  KING'S HEAD 
Roundhouse, Lodge Ave  Dagenha m  Market Place, Romford 

Saturday. July 25th  Monday, July 27th 

SAM APPLE PIE  GROUNDHOGS 
CIJSTERS TRACK  PURE WINGS 

Licen md Bars  Enquiries 599 1028  Licenwld Bars 

TORRINGTON 
4 Lodge Lone, North Finchley, N.12, Tel. 01-449 4710 

(Tube to Woodside Fork) 

SUNDAY, JULY 213113  U  THURSDAY, JULY 23rd 

BOB DOWNES M M Poll Winner Vilest 

FRANK RICOTTI 
OPEN MUSIC  QUARTET 
plus BRAM STOKER  Next week. 

Next week: BURNIN' RED IVANHOE  MICHAEL GARRICK SEXTET 

ST, ANN'S SPORTING CLUB 
Avondale Road, St. Ann's (near Blackpool) 

WARM DUST 
Wednesday, July 271h. doors open 7 30 p m 

LIGHTS  - DRINKS  - SMOKES  - FREAKS 

ronnie stott's 47 Fi Lth st londonVV.1. 
437-4752/42.39 

3 floors of eniel iainmen? Licenced until 4ctm. 

SHELLEY MANNE 
SEXTET 

MISS ELAINE DELMAR 
ing Aug, 3rd 

NUCLE0i:1711111SS ALICE DARR 

BEN WEBSTER+ MISS ALICE DARR 

upstaips 
rhA NNIL 

Thurs., July 23rd WISHBONE ASH 

Fri. July 24111  GASS 

Sat., July 26th  GASS 

Tues, July 28th  AUBREY SMALL 

Wed , July 29th  NOIR 
(Ladies Free Night every V‘ednesda 

Ronnie Scott's ore now exclusively booking-
NUCLEUS 
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EVERY FRIDAY 
THIS FRIDAY, JULY 24th 

JUICY LUCY 
plus London Debut of the new 

FAT MATTRESS 
with W YNDER K FROGG 

plus 

STEAMHAMMER 
Recording a live albu m, plus 

DEN MARK STOP GROUP 

BURNIN' RED IVANHOE 
GRANNY'S NEW INTENTIONS 

TREVOR BILLMUSS 
D.J. Andy Dunkley 

Bars  Food 

LYCEUM, STRAND, W.C.2 
Tickets 20/- from Lyceum, Computicket, Harle-
quin  Records,  British  Relay Showrooms and 
Solent Travel. 

SOLELY BOOKED BY MARQUEE-MARTIN 
01-734 7464 

-See 'em at the Lyceum!'' 

10th NATIONAL Jazz, Blues and Pop FESTIVAL 
61h - 9th AUGUST See Page 35 

DUNSTABLE CIVIC 

6a tnaddox st. 
London oda 

tel 01 

SATURDAY, JULY 25th 

The most exciting stage act in the world 

THE 

WH 
PLUS THEIR GUESTS 

WISHBONE ASH 
and AXE 

LEE'S PLASTIC SOUNDS 
Advance tickets 20/, at the door 25/-

7.30-1 2 midnight 

Next week FREE 

RE-OPENING OF 

HEAVEN 
FRIDAY IUL 24H, 

AT 

CLIMAX 
CHICAGO 
BLUES BAND 

KINGS AR MS 
HIGH 110 WOOD GREEN 
2 nahs Wood Green Tube 

plus BRAM STOKER 

uiscs - LIGHTS Members 
BAR  6/-

U  

The TEMPLE  33/37 Wardoor St., 
1,ondon W.I. , 

Friday, July 24th, All.nighter, 9-6 ern 

SLADE 
  HOSSANA - BLOODSUN    
Saturday July 25th, All-nighter, 9-6 a m 

AUDIENCE 
GRO WTH-- LITTLE FREE ROCK & the  African Drummers 

Both night., Mystic Sounds by Jerry Floyd 
Mystic Lights by Ron Henderson 

Booked solely by Nucleus Productions 01-4374080 

FA POTTER :AR 
KM COURT YOUTH CENTRE, MUTTON LANE 
POTTERS DAR, HERTS. 

RR MIN RAIL POTTERS ROA RU M 211, 303, 203A. 101.313,350, 
M A, 114 242 1 NH 

Saturday, July 25th 7 30 p 

ARGEN T plus 
BRA M STOKER 

sue, Au  lot FAIRPORT CONVENTION 

M USIC EVERY NIGHT 
and Sunday Lunchtime, 12-2 p.m. 

THE KENSINGTON I THE TALLY HO! 
RUSSELL GARDENS, HOLLAND ROAD 

KENSINGTON, W 14 
Buses 27, 73, 31.9 (0/ympnsb 

FORTESS ROAD, KENTISH TOWN 
N W 5 

Buses 63, 134, 137, 214 or 
Kenhsh Town Tube Stobon 

Thurs , July 23rd 

CATAPILA 
Friday, July 24th 

PORTRAIT 
Sat , July 25th 

CRE W 
Monday July 27th 

CALLUM BRYCE 

A 

WENT WORTH STREET 
PETERBOROUGH 
Telephone 69589 

SATURDAY. JULY 25th 

FREE CONCERT 
Peterboro Embankment 

GRIZELDA 
COMUS -4- GUESTS 

Comm 2 30 

FRIDAY JULY 24th, 8 p rn. 

Town Hall, Peterboro 

DUSTER BENNET 
ZOAWADA & GUESTS 

Bar • Tickets 8/6  Door 10 

SUNDAY, JULY 26th, 4-11 pm 
Cloud Nir.e Marathco Session 

GRIZELDA 

OUATERMASS 
DOGBEARD- FAULKNER-WELLS 

Limes IS Sounds 
Food f Bar • Membs 8/6 Jots 9/6 

FARX 
THE NORTINOTI AIMI. 1.0111147.011 AVOW' 
Off SOulliat BROADWAY HIRSIIIDOE ROADS 
SOUTHALL, MIDDLESEX 
BRITISH RAIL: SoUTHAIL 
Maks 232, 120, 207, 10S OR IRS 

SUNDAY JULY 26th, 7 30 p m 

IF featuring DICK MORRISSEY 
& TERRY SMITH 

Sunday, August 2nd, GROUNDHOGS 

RESURRECTION CLUB 
at  SALISBURY 
126 High Street, Bernet, Heti, 

84, IN, 261, 107, 716 & 6 Northern the H,gb Bouset 

Wednesday July 29th, 8 p.m 

TREES 
LIGHTS•SONIC SOUNDS•HEADS•VIBES•BOOZE   

THE ALAN BOWN 
at COOK'S FERRY INN 

The Alan Bown regrets his non-appearance Monday July 20th 

-We made it, but the equipment didn't " 

The management vouchers issued are worth 4/- on any Light, or 8/' 
Or' the next Alan Bovvn Night 

Thank you Colin Huntley, for understanding 

EVENSONG 
ROUNDHOUSE 

CHALK FARM, N.W.1 
SUNDAY, JULY 26th 
6 p. m.- Midnight, 10/-

(267 0244) 

FIVE STAR GROUPS 

• BURNING RED IVANHOE 

* AQUILA 
• TITUS GROAN 

PARADISE HAMMER 
* HIGH BROOM 

Guest: 

JIMMY METZNER 
and D.J. RICK  LEFRAK 

M i n C I R C U S 

Iran 
SUNDAY JOINT 

THIZ ZUNDAY, JULY 26 

BLONDE ON BLONDE 
AND MIRRORS 

New Sunday Aups12 Daddy Lonolegs 
etin at Iller fun al Ms kw—Whoopee) 

Sat., July 25th 
Civic Hall 
Dunstable 

AQUILA 
THE FICKLE -PICKLE CLUB 
The Cricketers Inn, London Road, Southend 

Friday, July 24th STATUS QUO Plus SURLY 
Neat week: IFl  Lights by Colored Rain  BIRD 

WILD WALLY'S 
ROCK 'N' ROLL (N' LOON!) SHOW 
would like to thank all thJse colleges and universities who 
have helped make the past six months highly successful 
for the band, and special thanks for those who have 
already re-booked us fur the autumn. Those who haven't 

book now through 

COLLEGE ENTERTAINMENTS. 01-734 8555 
ond win a FREE copy of the album 

N.B. FULL 10% TO ALL AGENTS 

THE REST COAL IN LONDON 
MR ENTERTAINMENT 

SA PEEPED STREET, PADDINGTON, WI 
TEL PAO S2TA 

LADIES' FREE NIGHT 

Wednewlay 

FREDDIE NOTE & THE 
RUDIES BLUES BAND 

Jaz, Blues. Gospel & Folk Music 

Friday July 24th 

67 PARK LANE 

Saturday. July 25th 

OWEN GRAY & 
THE ASTRONAUT BAND 

Sunday, July 26th 

Going-away show for 
MISS JOYCE BOND " 

Ladies' Free Night 

Club open 6 nights e walk 
LIcens.d Bar 

PLEASE APPLY FOR AILEMAIISHIP 

THE GOLDEN STAR CLUB 
46 Westbourne Road 

off Mack•nxie Rd., London, N.7 

Every Tues., Wed., Thurs, 

TOP RECORDS 
Special Show on Friday 

Sat, 25th July 
THE FANTASTIC 

SIR WASHINGTON 
,00h his Latest Record — 

Let There Be Peace in The World 

Plus THE RATIO GROUP 
Licensed Bar for Members 

Buses and Tube to Caledonian Road, 
NJ' 

Ja.0_ _fa .0- _a .Q. .0_ _a _0_ _0_ 
a _a _a D. _0_ _a _a _o_ _o_  .a 
_0_ 9_ _0_ _0_ 9_ la _Ch 9. 91 _0_ _0_ 
_a SI SI .0_ _O_ U .a U SI Ja 

_O. _Q_ _a _a -0, _0_ .12 SI U -a _0_ 

3ss $s  oW, 
oWe 5C• 56. 5h• Eb, 
M5E HEE IS5E H5t H9. St K5E tft 
H:E H5t,  2fIf  H6t-_ H5E kft H5h 

>ea 

ThE VIDIALU 
1
NEIL INNES  -0 CS DENNIS COWAN 
IAN WALLACE 0 ROGER McKEW 

BRON AR11STES MANAGEMENT 
29 31 OXFORD ST WI GER 5063 

THE NE W 

NIGHT ANGEL CLUB 
21 Henway Place 

(off Tottenham Court Rd, W 1. 
Under new management, presents 

Friday. July 24th. presenting 

THE FABULOUS THREES 
7 p.m to 1 2 midnight 

LATE SESSION leer -6 a m 

GREEN MANGOES (Pops) 
Saturday, July 25th 

JAN DUKES DE GREY 
(Blues & Progressivel 
& GREASY BEAR 
7 p m -la m   

LATE SESSION I a m -6 a thi 

JAMAICAN JUBILEE STOMPERS 
(Dancing Band , 

Licer.sed Bar 8 p m -1 am and 
All Night Restaurant 
Advance Booking 

Ring 262 2410 or 580 2499 
From 8 p.m -6a rn 
Sunday, 2 p m -6 a m 

MR. PEGGOTTY'S 
St, Ives, Cornwall 
SOUNDS  LIGHTS 

PEOPLE 
ALL SU M MER 

KNIGHTON FESTIVAL - RADNORSHIRE 
Sunday, August 23rd, 12 midnight-a m 

THE MOVE 
PETE BRO WN & 
PIBLOKTO 

ROGER BUNN & ENJIN 
Forever More 

Clark Hutchinson, James Litherland Brotherhood 

Pete Drummond, Alexis Korner ar.d more 

GROVE HALL 
COURT CLUB 

Hall Rd., N MI - 286 8774 

Sunday (Lunchtirm6, Jaly 26 

JOE 
HARRIOTT 

Wednesda), July 29th, 8.30 p.m. 

KEITH 
CHRISTIE 
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in brief 

MOTOWN addicts will have 
a field day on July 31 when 
Tamla Motown  release  5 
albums to tie in with their 
10th  anniversary  celebra-
tions. The albums include 
"Farewell," a live double 
album cut by Diana Ross 
and the Supremes at their 
last concert together in Las 
Vegas last September. Other 
albums  are  " Right  On," 
the  first  album  by  the 
Supremes  without  Diana 
Ross,  Marvin  Gaye  and 
Tammi Terrell's "Greatest 
Hits,4 "Jackson  Five's 
"ABC," and  "Great  Ex-
pectations" by  Kiki Dee, 
the only British artist who 
records for Motown. 
Steam Hammer are record-

ing part of their next album 
live at the Lyceum on Friday. 
Part of the album has already 
been recorded  on  tour  in 
Germany and the group will 
finish the tracks in the studio 
during August. The  album 
will probably be a double 
album. The group are playing 
at both the Plumpton  and 
Yorkshire  Festivals  during 
August. 
Warm Dust make one of 

their rare British appearances 
on Wednesday next (29) when 
they travel north to play St 
Annes  Tennis  Club,  near 
Blackpool. A five day tour of 
Germany  ended  yesterday 
(Wednesday). They interupted 
two days of recordings  to 
carry out their Northern date 
and return to Germany on 
August  I to  appear  at 
Konstang Festival on the 9th. 
They later visit Scandanavia 
to appear at  Festivals  in 
Denmark (August 20), Sweden 
(21), and Finland  (22). The 
Dust plan to release  their 
second LP and a single (their 
first) in September. 
Leonard Cohen, the Flock, 

Johnny Winter,  Rare  Bird, 
Colosseum, Deep Purple and 
Mango Jerry are in the line 
up for a French pop festival 
in the Domaine de Saint-Pons 
in the heart of the Provence 
region.  The  festival  takes 
Place on August I, 2 and 3. 
Mighty Baby, Savoy Brown 

and Matthews Southern Com-
!.911 all  star in BBC-2 TV's 
yisco-2 this Saturday — the 
last programme in the series 
before the summer break. 
Sue and Sunny, two of the 

easiest singers on the session 
scene  and  part  of  the 
protherhood  of  Man  have 
!-en signed by Decca Records 
to record as a solo act. 
Drumm et Tony Knight, for-

",anef,V leader of the Chessmen 
Bore  recently  with 

S_weetwater Canal, has joined 
Skin Alley 
The Pio 
Bigae show at the London 

by Blue on August 28 Staged 
Star Promotions, the 

Afl.$lar Spectacular also fea-
jres eeount Prince Miller, the 
17ne_,,,Stompers  and  the 
naZesfim Steel Band. Go-go 
b D" and a disc show  run  4,_Tuke Let are among the 
4eth amltnr  actio  ns at the show, 
Nunn  imm TOm to 2am. 
a  bd Dekker, who had gsn hit with "Israe lites  

fir  " 
has  " big 

reggae  h" — Trojah nis  „i_st /Angle out on the 
Written  r,bel . on  July  31. 
song 4 ..Y Jimmy Cliff, the 
h  y 'thed "You Can Get 

on Really Want It" 

i re  neers top the bill at 

SUPREMES: when Diana sang lead 

Diana's 
farewell 
double 
album 
Deetay Dave Cash launches 

a new record label tomorrow 
(Friday)  with  a single  on 
which he sings under the non-
de-plume of The  Cimmaron 
Kid. Title of Dave's song is 
" Bad Day At Black Rock." 
The  label  has  been 

launched by Bob Glyn, who 
left Doctor Bird Records, to 
launch  his  own  company, 
titled  Reggae  Records  Ltd. 
Bob  flies  to  Jamaica  next 
week to sign up new material 
for  his  table,  which  will 
specialise in reggae. 
A series of weekend show-

ings of pop films  is being 
presented  by  the  Electric 
Cinema Club. at the Imperial 
Cinema, Portobello Road, Not-
ting Hill, London. 
Screened  on  Friday  and 

Saturdays, the dates and films 
are  as  follows:  Tomorrow 
(Friday)  and  Saturday:  The 
Cream's  last  concert  at 
London's Royal Albert Hall, 
plus "Rope Ladder To The 
Moon " (starring Jack Bruce); 
August 14 and 15, Supershow, 
starring Roland Kirk, Colos-
seum,  Led  Zeppelin  and 
Steven Stills, plus Ladies And 
Gentlemen  —  Mr.  Leonard 
Cohen. 
On  August  21  and  22, 

Gather  No  Moss,  starring 
Rolling Stones, Beach  Boys 
ar.d James Brown; August 28 
and 29, Be Glad, starring The 
Incredible String Band, plus 
films  featuring John  Mayall 
and Quintessence. 
The  current  Monday-night 

One More Time BBC-2 series 
has proved so successful it is 
being extended for 17 weeks 
Produced  by  Johnnie 

Stewart, the show stars Kik] 
Dee,  Heathmore,  lois Lane, 
Jackie  Lee,  Mike  Redway, 
Tom  Saffrey,  Andee  Silver 
and  Danny  Street.  It was 
originally set for a 10-week 
run. 
A  revolutionary  type  of 

video disc, jointly developed 
by British Decca and German 
Telefunken engineers, is likely 
to  be  launched  in  Britain 
within two years. The disc, 
being demonstrated this week 
in  the  Pillar  Hall  at  the 
National Audio Visual Exhibi-
tion at Olympia, has stereo 
sound  and  produces  black-
and-white signals. Full colour 
is  promised  as  a  later 
refinement. 
A track from Hard Meat's 

first  album,  "Run,  Shaker 
Life"  has  been  chosen  by 
NBC TV as part of the sound 
track  for  a  documentary 
concerning  campus  unrest. 
The  programme  will  he 
screened in Britain later this 
year by the BBC. Hard Meat's 
first single in over a year, 
"The  Ballad  of  Marmalade 
Emma and Teddy Grimes," is 
to be released in August 

*S.7 0:1VN NIT 

Ramon GARDENS 
BUNTER! 

KEEF HARTLEY 
BIG BAND 
MUNGO JERRY 
MANFRED MANN 
CHAPTER III 
CLIMAX CHICAGO BLUES BAND 
TEA AND SYMPHONY 
ROCK REBELLION 
ELIAS HULK 
COMPERE DJ PETE DRUMMOND 
and other groups to be announced 

25/-

TICKETS 
NAME   

I  ADDRESS 

SOUND 20  SOUND 70 

23 INXILER RD  PAVILION GARDENS 

emote  Pi, BUXTON 

DERBYSHIRE  DERBYSHIRE 

2 MIENS . BARS 

aa  & HA WN 

• SNACKS ETC 

U AGE 1AA1N NALL 

• TNEATRE 

FRIDAY 

AUG 

30 - 

ON THE WONT 

M M 

NO, TICKETS   

L  AMOUNT ENCLOSED  

Mon., July 27th 
Bamboo Club 
Stockport 

AQUILA 

c 0 1"NATIONAL 
.JAZZ POP BALLADS & 

BLUES FESTIVAL 
Previously at Windsor and Sunbury 

An NJF/ MARQUEE presentation 

The SHOWCASE of 

BRITISH MUSIC 
is again at beautiful 

PIIIMP11IN 
RACE COURSE 

near LEWES, SUSSEX 

Thursday 6th Atigust  Front 7 it in 
S O UT H O f E N GL A N D S H O W C A S F 

Jellybread 
FOX  SAMUEL PURDY 

CASTLE 
TC  ETC 

Foday 7th Atiousl  From 3 Ii iii 

FAMILY • GROUNDHOGS 
RARE BIRD • STEAMHAMMER 

DADDY LONGLEGS 
PATTO • CLARK HUTCHINSON 

rt•   —  S itur•13y 8th August 'TRAVEL  By mad all.Jal 4!)  trata1 ''  '  From Noon 

't woun I.,,t, A.i ,,,..i?.' (A) /!,) ram  CAT STEVENS • FOTHERINGAY 
1 mg oil at 10116  .S0, , 1.11  ,,Ilth ,• 1,1  STRAWBS • MAGNA CARTA 
i Bagful,' ran, SPECIAL LAtE SERVICE 
I hacl, lo lb, la,' 41111 firtqlrial,  Granny's 'New' Intentions L —  --I  From Syvttctort  M ADE IN S WEDEN 

0  Everung: CHICAGO CI IMAX BLUES BAND • GRACIOUS • OUATER M ASS 

PETER GREEN • KEEF HARTLEY • EDGAR BROUGHTON 
BLACK SABBATH • JACKSON HEIGHTS • HARDIN YORK 
L.A. (Love Affair) • EAST OF EDEN • WILD ANGELS 

r   --, sum,,,, go, August  Front Noon 
' EN WIIRIES • f iii  spv, 1,1' p otty  ',dr ,  I 

1 )14Ip m q  I INCREDIBLE STRING BAND i ful  11( 1 4,  del a  rle ,rii, 4,1  .   

I I  From U S A  TURLEY RICHARDS 
1 id„,,,,,,, ,.,„,,.„i Ili, Nil .5,,, fuldly al  I   ; Brian Davison's EVERY WHICH WAY 
1 the MAR MIFE it .7f/ hOO:f  I _j  Hoot Denmark BURNIN' RED IVANHOE 

0  Evening  VAN DER GRAAF GENERATOR • WISHBONE ASH • DA DA 

—I  DEEP PURPLE • Jon Hiseman's COLOSSEUM • YES! 
 -  JUICY LUCY • CHRIS BARBER • CARAVAN • AUDIENCE 

FAT MATTRESS • HARD MEAT • Trevor Billmuss 

FESTIVAL VILLAGE — — — Open all day to Ticketholders 
Otacothenne  Coffee and Snack Bar  Grocery Store 

Books  Magazines.  Cioarettes  Clothes • Jewellery • Oxfam Shop 

To NJF BOX OFFICE MARQUEE, 90 Wardour Street, W1 
Please send roe the .inilernoted tickets tor which 
I enclose a t:heitiv /postal order for   
I also enclose a SITN OI H A addressed envelope 

THURS (6th). _ ,, 61 tog FRID (7th) _,, El Day 

SATURDAY (8th) _ ,, El tog only   i 30/- Day 

SUNDAY (9t10   , 11 Lvg only   r 30/- Day 

Name   

Address   

RHODES CENTRE, BISHOP'S STORTFORD 
Saturday, July 26th, 8 p.m. 

Reduced rates Barn Club and SU Cards 

BLACK SABBATH 

CURVED AIR 
PLAY FOR THE SECOND TI ME ON JOHN PEELS 
TOP GE AR.  RADIO ONE.  SAT. 25 JULY AT 3o.c. 
M AN AGE MENT  M ARK H AN AU  883 1021 & 435-8803 

yearn to 
pIayien you can 
learn to play? 

Don't just envy your mates who can play a mt,,ical 
instrument, join 'ern. 
Don't stay on the outside listening in, get yourself 
an instrument and play man play. 
Guitar ? Clarinet? Trumpet? Organ ? Flute ? 
Drums ? 
With a little help from somebody who knows how, 
most musical instruments are fun and easy to play 
even if you don't aim to become a star. 
Discover the joy of making music, two thousand 
musical instrument shops throughout the country 
are ready and eager to give you free advice and 
the benefits of their experience. 
Drop in to your local music shop today. Stop that 
yearning. Start. that learning. 11MYBE soon you 
might start earning. 
MusicaVnstraments Promotion Association 

* SPECIAL TICKETS  I 
(IN ADVANCE ONLY) I 

WEEKEND 
(Sat & Sun)   
SEASON (Thur. Fri, Sat & Sun) 
  ri £2:1 £0.20_ill 

Office 

T Agency representation: Asgard Enterprises, 01-599 8205/1028 

Friday, July 24th 

C O MUS 
GUNHILL 
BECKENHAM PUBLIC HALLS 

7.30 p.m. 

CALIFORNIA BALLROOM 
Whiainoda Rood. Donstoble 62804 

Saturday, July 25th 

NICKY THOMAS 
Cor Pork  Supporting Groups  Bar m tn. 

BUYOR 
SELL 
MUSICAL 
INSTRUMENTS 
with the aid of the 

Classified Columns 

MELODY MAKER 

161-166 Fleet Street 
London, E.C.4 

Telephone 01-353 5011 

Ext, 171, 176 and 234 

Sun., July 26th 
Roundhouse 
Chalk Farm 

WEST COUNTRY DATES 

TORQUAY Marquay, Wed., Aug. 5 
Tickets 15 . 31 Market St Torquay 

TRURO 

WOOLACOMBE 

City Hall, Thurs., Aug. 6 

Friday, Aug. 7 
OPEN AIR SU M MER CONCERT 

set in beautiful North Devon beside the glorious 

Atlantic Ocean 

Tickets 12/6 front 14 Boutport Street. Barnstaple, N. Devon (sae, 
or Minns, Exeter and Taunton 
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Salute 
to 
Satchmo 
W HAT THE CRITICS SAY 

ABOUT THE BOOK 

People are talking about Louis 
Armstrong, 70 on July 4, and 
about Solute To Satchmo - the 
160-page paperback written by 
Max Jones and John Chilton 
(with foreword  by Leonard 
Feather) - published by the 
Melody Maker at 7s 6d retail. 
Here are some of the things 

newspaper critics have written 
about this special MM book 
which honours the most famous 
of all jazzmen:-
Is there anyone in the world who is 

impervious to Satchmo's infectious charm? 

He begins a latter to Max Jones: Now I 

'mist tell you that my whole life has been 

happiness" - and h• sings and plays 

that way. (It is) a story which Salute t'a 

Salchows tells with sympathy and much 

- Derek Jewell in the Sunday 

Times. 

A fine paperback tribute is published 

by the Melody Maker  written by the 

Iwo best-fitted of all authors, Max Jones 

and John Chilton, combining et they do 

enthusiasm, affection and accuracy. - 

James Greenwood in the Daily Moil. 

The pages ore filled with affectionate 

reminiscences of meetings with Armstrong, 

letters between him and the authors, and 

interviews with other figures in jou who 

hove worked with him, such as Albert 

Nicholas, Jack Teagorden and Kid Ory.-

Derek Abrahams in Music Swine., Weekly. 

Max Jones contributes ... an excellent 

essay on the man and his music - in-

formed, witty and always interesting. He 

speaks for those millions who may not 

like all they hear on the jazz scene, but 

whose whole musical outlook was changed 

the day they heard on Armstrong classic. 

-Glasgow Evening Citizen. 

Salute To Satchrno . . is o fascinafing 

melange that sets this extraordinary life 

in perspective. - Philip Larkin in The 

Guardian. 

For devotees, Solute To Sotchmo is a 

valuable addition to any collection of 

things related to Pops. for those few who 

have foiled to realise the poetry of his 

music, the book provides a chance of 

education. - Evening Post (Reading). 

The meat of the book is an ... essay 

by Max Jones which rnade me feel the 

person of Armstrong fc the first lime. 

Kington in Punch. 

It is interesting to note that this is the 

only book on Satchels, currently in print 

in English ... This is not just a book for 

the jaxx enthusiast - it is one which for 

its historical value and human interest 

should oppeol to anyone.-Anthony Lest, 

in Bucks Tree Press. 

Jane fans in particular will And it quite 

absorbing; music loners in general should 

discover much of interest ... Details give 

his countless recordings, film appeorances 

and show business highspots. - Halifax 

Evening Courier. 

The Melody Maker hos brought out a 

book ... which will interest oil his fans. 

Moo Jones, John Chilton and Leonard 

feather have combined to cover his kin, 

his jazz era, his views and his musical 

genius. - Nuneaton Evening Tribune. 

John Chilton is o trumpeter who knows 

what an immense contribution Louis Arm-

strong hos mode to the development of 

late since he started playing in 1 915. 

Aided by a large number of illustrations, 

they the authors) cover all aspects of 

Armstrong's long corner.  - Michael 

Webber in the East Anglian Doily times. 

n an unusual book about this lovable, 

original personolity who has become the 

King cif lax, - News Trade Weekly. 

Salute To Sotchmo gives a foscinating 

account of how Louis Armstrong, who 

grew up in the poorest, toughest district 

of New Orleans, proceeded to confer 

adulthood on this century's most remark-

obit; musical form - and after that went 

on to conquer the world of show busi-

ness as well. - Cherie, foe in Melody 

Maker. 

It contains also on involuobli guide to 

all the LP, of his woth available in Britain 

at this time, compiled by trumpeter ond DAVE HOLDSWORTH fax. book archivist John Chilton, as well 

or that  ̀um.'" '"Y readabl, account ul IT's a great shame that more 
the development of Armstrong's music on  people  didn't  go  to  the 

to 
record. - Brian Blain in the Morning I L C,14.'eb o Monday  night 

Star 

Caught in 3  #. ( e act uittA 

Aus, 

or 

M AR C B OLA N: open sincerity 

Magical 
Marc! 
ltigARC  BOLAN  said  it was 
IFI  good  to  be  back  in 
ondon again, and the Lyceum 
agreed. With the open sincerity 
we hare come to expect from 
him, Marc introduced some of 
he sounds that have taken hi m 
nto the minds of millions - 
numbers like " Deborah " and 
"By The Light Of The Magical 
Moon." 
His  voice  stabbed  at  the 

English  language.  As  Micky 
Finn's  bongoes  battered  the 
melody, so Marc shattered syl-
lables like stale crea m crackers. 
micky's rhyth m blew up into a 
frenzy, until the mood changed 
and  " Sunday,"  on  the  next 
album, relieved the tension. 
Marc change to electrIc guitar 

for  '• By  The  Light  Of  The 
Magical Moon," which was the 
first single produced by the duo 
after  Micky  replaced  Steve 
Took. 
He announced a future tour 

and album which Rex will be 
doing  with  friends,  based  on 
life on Earth before the evolu-
ion  of  Man  One  of  the 
numbers was  Children Of The 
Ran." " Jewel," from the next 
Rex single followed. Again Marc 
used  electric guitar,  with  im-
pleSSige YeSOILS. 
Then  came  " Organ  Blues," 

including  a  percussion  duet 
that sounded like an off dru m 
chasing a skinhead along a wet 
pavement.  Finally  there  was 
" The wizard," with  Marc sit 
sing crass legged bawling like a 
child  throwing  a  tantrum. 
Great! 
Jo  Ann  Kelly  was  in  very 

good  voice,  and  her  driving 
style  and  bottleneck  guitar 
suited  the  powerful  blues she 
chooses to sing.  Nu mbers she 
played  included  the  Stones' 
" The  Spider  And  The  Fly," 
Dylan's " She Belongs To Me," 
and  Larry Johnson's  " Catfish 
Blues." 
After appearing at Saturday's 

Hyde  Park  concert,  Ji m  Met-
zner also did a set on Sunday. 
Flitting  from  such  American 
obsessions  as  Vietnam  and 
Space-racing,  it  was  really 
quite good -  definitely a face 
for  the  future.  -  ANDREW 
MEANS. 

set, for those who didn't missed 
an  evening  of joyous,  honest 

Holdsworth's light tends to be 
hidden  behind  the  Westbrook 
bushel, but really he is one of 
our  best  trumpeters,  with  a 
firm,  round  tone  and  endless 
melodicisrn. 
His rather quirky phrasing Is 

highly  attractive,  and  on  up-
tempos he's given to playing in 
sudden his and starts in a very 
Personal way. 
The  band  consists  of  Alan 

Wakeman  (soprano,  toner), 
Paul Nieman (trombone), Keith 
Porter (baps) and Paul Lytton 
(drums)  and  it  produces  a 
beautifully  coarse rigise which 
has  an  almost  revivalist  fer-
vour. Comparisons with Mingus 
and  Ornette's  early  quartets 
don't come amiss, and when all 
three  horns get  down  to  it, 
throwing  phrases  back  and 
forth, the results can be wildly 
exciting. 
Naima, playing the  last set. 

burned  strongly,  with  altoist 
Chris  Francis  In  a  boppish 
mood, spurred on by drummer 
Keith Bailey, whose  technique 
and  youthful  fire  put  one  in 
mind  of  Art  Ziakey's  in  the 
'40s. Pianist Martin Joseph and 
bassist  George  Jensen  both 
made  acceptable  contributions. 
-  RICHARD WILLIAMS 

FERGUSON/JONES 
" ' WE  are  trying  to  offer 
TT  something different dur-

ing the summer months," said 
entertainments  executive  Mike 
Robins after he  had tastefully 
introduced  the  Maynard  Fe, 
gusson  Big  Band  at  Fortes 
Golden Garter,  Manchester,  on 
Monday. 
And it was certainly different 

to the usual club cabaret. The 
jazzmen  made  no concessions. 
He  " did  his  thing,"  played 
some  glorious  trumpet,  was 
echoed  by  soloists  of  al most 
equal  calibre  and  received  a 
response  probably  better  than 
he expected. 
So  did  vocal  star  Selena 

Jones. She afterwards confessed 
to feeling tired, but you could 
have fooled me. 
Maynard's  stand-out  number 

was " Slide Hampton's Got The 
Spirit."  Salena's  big  moment 
was her clever closing " Voodoo 
Medley." - JERRY DAWSON. 

PERSONAL  TUMON 
1/6 per word  1/6 per word 

AMPLE  AGONY  -  AMBLE 
HOME S.E.6 LINDA (LOU) DAR-

LING  PLEASE.  WE  ALL  NEED 
AND MISS YOU AT NO. 3. 
ANYONE  WANT  to  find  and 

share flat? Or has anyone rooM 
for male. 21. East London prefer-

red. - Box 9955. 
BOUTIQUE  /  DISCOTHEQUE 

owner wants girl 18.20 years old 
to  show  him  Jersey  night life 
during  September.  Apply  with 
photograph  - Box 9450. 
DATELINE COMPUTER DATING 

-THE NEW WAY TO MAKE NEW 
FRIENDS  -  exciting  dates  for 
everyone.  everywhere -  FREE 
questionnaire  without  obligation 
from  DATELINE  (Dept  El,  16 
Strafford Road, London, W8.  Tel 
01.937 0102. 
EUROPEAN FRIENDSHIP SOCI-

ETY, BURNLEY. PenfrIende any 
age,  all  countries.  Send  s.a.e. 
for free details. 
FIND HAPPINESS through the 

Ace  of  Hearts  Correspondence 
Club. -  S.A.E.  for details:  J. 
Smith, Meacham, Norfolk. 
FRENCH penfriends,  all ages, 

from 12.21, send San. for free 
details. -  Anglo French Co mes. 
pondeace  Club,  Falcon  House 
Burnley. 

FROZEN  now  cool  secretary 
Triumph  Sports  Car  Club 
(London).  -  la  Hydethorpe 
Road, Balham, S. W.12. 
GIRLS  WANTED.  SAE  for 

details. -  Postal Penfriends, 44 
Earls Court Road. London 
H AP P Y  PENFRIENDS  - 

Britain/abroad  thtage  age). 
Details S.A.E. - Friends For All 
(ME),  195  Chatsworth  Road, 
London, N. W.2. 
NO T C H-HIKING  Companion 

wanted. Minimum age 19. -  K. 
Hardman,  34  Princes  Street, 
Southend,  Essex  or Tel  Karen: 
Southedd 45211. 
INTELLIGENT SOCIABLE Freak 

(either sex) wanted to hitch/drift 
around Britain. August. - 01.876. 
9575 (Ask for Rhona. flat 7). 
INTRODUCTIONS  to  new 

friends  of  the  opposite  sex 
arranged by post. Members aged 
16 upwards everywhere. Write for 
details,  stating  age,  Mayfair 
Introductions (Department 53), ex 
Neal Steed, London, WC2. 
JANE  SCOTT  fOr  genuine 

friends.  Introductions  opposite 
sex with sincerity and thoughtful-
ness. Details free. 5d stamp. - 
Jane Scott, 50/B4 Maddox Street. 
London W1R OLY. 
JOHN please phone - RSAC. 
KIBBUTZ.  Enthusiastic  pro. 

spective  Kibbutzer,  urgently 
seeks information. Companion(s) 
welcome. Scptemberish. - Moira 
642 9772. 
MAKE NEW FRIENDS of the op• 

posile sex, in the most reliable 
and  inexpensive  way  available. 
- Details free from S.I.M. 0329), 
Braemer  House,  Queens  Road, 
Reading. 
PEN  PALS  (Britain.  Europe. 

Overseas).  Illustrated  brochure 
free. -  Hermes. Berlin 11. Box 
17/m Germany. 
ROMANCE  OR  PENFRIENDS 

England / abroad. Thousands of 
members.  -  Details,  World 
Friendship  Enterprises,  111174. 
Amhurst Park. N. H. 
STUART (Liverpool) please Ugn-

tart  DAFF  (Bath  Festival) 
URGENT.  -  95  Lancing  Road, 
Orpington, Kent. OR? 21751. 
UNDER 21? Penpals anywhere. 

-  Details  free.  Teenage  Club 
Falcon House, Burnley, 
UNUSUAL  PEN-FRIENDSI  Ex 

cltingly  different.  Internatlena 
membership, all ages. Send s.a.e. 
-Dept. M), Bureau Britannia, 1 
Sycamore  Grove,  Rtnzby.  War 
wicks. 
WANTED  Two  music  lovIn 

females, to accompany, two 0-.1 
on Continent. - Contact Eddy. 1 
Winston Close, Leighton Buzzard 

EXPAND the AVVARENESS to the 
SOURCE OF THOUGHT through 

TRANSaNDENTALMEDITATION 
and bring greater energy and 

enjoyment to life 

Introductory talks every Wed.. 8 p.m 
Students  International Medimtion 

Society, 11 Charter St. 
S. W.1. Telephone 834 0419 

PRINTING & PUBLICITY 

A BALLAD OR POP SINGING 
CAREER Metro School of Singing. 
London's  leading  school  for 
Ballad and  Pop Singers. Trains 
you  for  professional  work.  All 
fully trained pupils singing pro-
fesslonally. ThoroUgh training in 
Recording technique. Cabaret and 
Club  work. -  Tel  7984228  for 
voice test. Beginners accepted. 
AUBREY  FRANK  SAXOPHONE 

CLARINET FLUTE TUITION. Be. 
ginners to advanced. -  192 The 
White  House,  N.W.I.  EUS  1200. 
Oct.  192. 
ACKNOWLEDGED  BRITAIN'S 

best  teacher.  SAXOPHONE / 
CLARINET private lessons. Begin-
ners / advanced. ADVICE! I test/ 
select INSTRUMENTS. Also postal 
courses  saxophone.  -  LESLIE 
EVANS, 275 Colney Hatch Lane. 
NIL  ENTerprise 4197. 
BASS  GUITAR.  Vital  inform-

ation. - 574 4967. 
BELL MUSIC STUDIOS. Tuition 

all Instrument., excellent modern 
teachers,  comfortable  studies, 
advanced players can ga M valu-
able experience in  the mode rn 
rehearsal band directed by Bob 
Bell. - 478 7685, 980 5857. 
CLARINET  /  SAXOPHONE  / 

FLUTE tuition, beginners, advan-
ced, jazz improvisation. -  Tel. 
Winston  Ingram  01-459  2543. 
Instruments supplied. 
CLARINET / SAXOPHONE 

- John Foley, ARCM, 01-60) 
2307. 
COMPLETELY OVERCOME ALL 

DRUMMING  OOOOOO MS  AT 
ROGER KERR'S DRUM STUDIO. 
- POL 0324. 
DRUMMERS! AMERICAN-taught 

drum tutor offers you the oppor-
Welty of studying drums by cor-
respondence.  Proven method. - 
Write  now:  MO D..  169  Peter-
borough  Road,  Leyton.  London, 
E.10 
ELECTRONIC  ORGAN  lesso m 

from 15s.  Private/ moults.  R&E , 
modern  organ/Piano.  Ha.' 
mond/Lowrey/Yamaha  Organ 
Practice  Studios,  In ild  hourly. 
Jazz guitar, flute, clarinet, saxo-
phone  and  Yamaha  stockists. 
Demonstrations  given.  -  29 
Arden Road. NO. FIN 4376. 
ERIC  GILDER  SCHOOL  OF 

MUSIC for all vocal and instru. 
mental tuition. West-End Studios. 
Reg, 0Mce: 48 The Glade, Croy-
don. CEO 7QD, Surrey. Tel, 0E-
654 4779. 
GUITAR. - Tony 866 3313, 
JAZZ  TRUMPET/Tuition. -Tele. 

phone  01-459 2543.  Instruments 
sUpplied. 
MICKY  GRIEVE.  Specialist 

drum tuition. -  749 3703. 
PIANO  and  Organ.  -  Barry 

Jeffers, 969 0195. 
TRUMPET TUIT011. My teach-

log method, really get results - 
ask any pupil. - Phone Bob Bell 
478 7685. 980 5857, 

EXPOSE YOURSELF 
with Litho Photo Prints 

500 10x8 ES 
ANY SINGLE COLOUR Ott BETTER 
QUALI -Y PAPER £2.10.0 EXTRA 

Send for samples and price list 

WALKER REPROGRAPHICS 
54 MAPLE STREET, LONDON, W.1 

01-630 8550 

LITHO PHOTO PRINTS 

500 10 x 8 £4 
1,000 10 x 8 El 
Captions 10/- extra per 500 

Send 10x13 photo - Cheque or P.O. to, 

FENDERPRINTwm) 
78 Cassel Gardens, Pinner. Midds 

V ON M AN G RO W 
LADIES, 1001 
Everybody can increase the, 
imaiahr be mnes 

M 0 

(Dept M 

0 In7alot!lrat?delse-o";:s: 
'  wenthc method winch me. 

athrotes the rho. bud, \Spend o len thou,. o clay 
end te o couple:girth. yu 
roll be ornated et your o in-
n:rose in hoght Money re 
fund  guanonto•d  full, \dlustrated  Step . by Ship 
mini:them Only VP-. Air-
mail 301.. gushed to you in 
plain corer 

PHYSICAL CULTURE poe m 

083130 token SI , London, W I m 205 

THE SCHOOL Of CONTEMPORARY 
ARRANGING TECHNIQUES 

tor the lollowong correspondence courses 
The Techniques of Amine:pig and Cathedra 
. Improvisation, Through Aural Perth, 

lion. The Saluting. System of rempostilon. 
Nee Techniques in Sigh...Ong, Practical 
Musicrothlup. Also albums and records on 
tossed:motion. Write for free prospectus.: 
S.G.A.T., 51 Havelock Street, London, N.1 
Lltrease 01.11, your instrumenVondih-eteutlil 

Y. a. 1-11 .00011 
• 

RECORDING STUDIOS 
1/6 per word 

ALLAN  GORDON  STUDIOS. 
Ring  for  information  and  bro-
chure. - 01-520 3706; 01-527 5226. 
AN INDEPENDENT RECORDING 

STUDIO, KENT, Detatts from - 
John  Orem,  39  Harmer  Sired, 
Gravesend, Kent. Telephone 5687 
and 66142. 
A QUALITY DEMO TAPE FOR 

£51  See  next  weeks  MM  for 
detests 
Al  DEMO  RECORDINGS  made 

at LOCATION SOUND FACILITIES 
LTD.  22  St  Peter's  Square. 
Hammersmith, W6. £4 per hour, 
£12 per 4 hours plus free tape 
Weekends included. - CONTACT 
Desmond Bone, 01-798 0321 or 01. 
748 1402, any time. 
FINEST DISC CUTTING, 16.000 

lathe,  from  255.  -  SAE  list. 
Multi-track Studio, 03 per hour. 
-  Deroy,  Highbank  Studios, 
Carnforth, Lancashire. Carnforth 
2279. 
J.  &  B.  RECORDING  Group 

recording,  Hammond  organ, 
mulUtracking, high level discs. -
01-648 9952 . 01-542 2066. 
ONLY  £3 10 0  per  hour.  10 

channel  mixer.  EMI  recorders, 
songwriters and newcomers web. 
corned.  Tape  to  disc.  Music 
publishing facilities available. - 
Stuart Johnson  Productions,  01-
573 8744 (West London), 
PROGRESSIVE SOUND for pro-

fessional demo discs. - Ring for 
details 539 5263. 
RECORD PRESSINGS from your 

tapes.  Great  for  fan  clubs, 
promotions or national releases. 
SAE  for  quote.  -  SOLENT 
RECORDS,  60  Bellcroft  Drive, 
Newport, LW. 
STUDIO  SOUND  (NITCNIN). 

Full  studio  facilities,  up  to  6 
tracks. Tape to disc. E5 per hour. 
- Tel 0462 3925. 
VENUS RECORDING. Full fuel' 

lilies.  Top  quality  recordings. 
Sensible rates. - 85 Whitechapel 
Road, Cl. 247 5929, 639 6062. 

TRANSPORT 
1/6 per word 

NUMBER  Super  Snipe  Estate, 
1965,  M.o.T  Ideal  for  group 
transport. E350. - 01-570 9219. 

LIGHT  TRANS:n0yRwTher:vala r 

Fil4I 176t1TY"me'  

or33daCy  Bu Wonaend  0411:3(1 

2878. 

FOR HIRE 
17/35 cwt: Vans and 
2 / 15-seat.r Buses 

All ne w Transits 

572 2540 

HIRE, HUMP 
anywhere, any time, any-

thing, any place, gear. Exp. 

Roadies, L. W.B. 

01-689 2643, 777 5954 

FOR HIRE 
KING CANWORTH LTD 

Have 12 & 15-seater Transit Buses 
and 17/35-cwt. Transit Vans avai(-

able for any period required 

01-437 9149 
01-437 0723   

FOR HIRE 
1/6 per word 

THE  BEST  MOBILE  DIS-
COTHEQUE EQUIPMENT fee hire 
or  purchase  from  NEWHAM 
AUDIO.  -  534.4064 

MOBILE DISCOTHEQUES 
1/6 per word 

A ABLE  Discotheque,  unbeat" 
able prices. - 01-965 2826/2991.   

ALL OVER  LONDON, MOBILE 
DISCOTHEQUES  (Long  term  
hire,  also  available).  -  01-373 
2077. 
ATTENTION AMBERLEE  artists 
for  first  class  discotheque 
reasonable rates. - 969 2315/6. 

CENTRAL  LINE,  mobile  di. 
cotheque with strobe light. - 01. 
886  1963. 
FAT.HAN  Mobile  disco theques 

provide better quality music. - 
Letchworth 3344. 

HARLEQUIN  RECORD  SHOPS 
mobile disco, DJ, lighting and an 
go dancers at cut prices. - 
636 1348. 
NAME  DISCOTHEQUE  needs 

work. - 01.727 0703 after 7 p.m, 
ORANGE  BOX  DISCOTHEQUE 

(with  lights).  Any  time,  any 
place, any occasion, from Ed. - 
Phone 01-445 9540. 
SC O P E  DISCOTHEQUES, 

parties, receptions, clubs. profe. 
sional  ex-radlo  and  club  disc 
jockeys. All styles of music. Light 
shows, -  01-902 1452, 

SCOPE DISCOTHEQUES. 
SCOPE  DISCOTHEQUES. 
SCOPE DISCOTHEQUES. 

01-902 1452. 
SMASH DISCOS, party paceset-

ters. - Roland Agency, 996 1927. 

SPEED  DISCOTHEQUE,  MO 
Watt Stereo, Heavy sounds,  Psyco 
lights. - Phone Keith, Hoddesdon 
64795. 
THE  DAVE  JANSEN  DISC. 

SHOW. for every itheasion. - 01-
699 4010. 
WHITE  NOISE  DISCOTHEQUE 

for partles, weddings. etc. From 
ill -Barry 01-346 2767; Martin 01. 
452 9173, 

FAN CLUBS 
1/6 per word 

KENNY  BALL  Appreciation 
Society  -  S.a.e  to  Miss  Pat 
Saunders, 18 Carlisle Street, W.1 

USE 

MELODY MAKER 
CLASSIFIEDS 

for 

SATISFACTION 
Call at: 161-166 Fleet Street, E.C.4 

Be telephone: 01-353 5011, exts. 171, 176, 234 

Ns. EDEN STUDIOS 
Recording Studios ond 
fast Tape to Dm Service 

11 Eden Street 
Kingston-on-Thames, Surrey 

01.546 5577 
j e ASSOCIATION Of PROFESSIONAL 

RECORDING 5 UDIOS 

VESTS 1 4 / 6 
T-SHIRTS 10/6 

TIE DYED 
Wild patterns in deep violet, 
red, gc,Iden yellow, S.M.L. 
Also in M. only, plain black. 
P  & P.  1 /-.  P.O. and 
cheques to: C OL OURS 
35 Bear St., Barnstaple 

N. Devon 

MELODY MAKER CLASSIFIED 
ADVERTISEMENTS 

UNDER FOLK FORU M & CLUB CALENDAR 

HEADINGS SAMPLE OF COST AND TYPE 

SIZES AVAILABLE 

Opt. run on  1/6  per  word.  Any 

whether DISPLAY OR CLASSIFIED  caps are charged at 2/ - 
PLEASE NOTE: All advertisem en t,  words required in black 

must be prepaid.  Cheques and  per  except first 
P.n.s  should  be  made  out  to  • 
MELODY  MAKER,  161-166  Fleet  two  which  start  the 
Street London, E.C.9.  advert. 

6pt. bold caps centred 

CRESCENDO HOTEL, SIDCUP 

7/6 per line, this applies 
if w ords are centred in 

the colu mn. 

Approx. 24 letters and 
spaces to the line. 

1Opt. bold caps 

REGENCY 

15/- per line. 

Approx.  17 letters  and 
spaces to the line. 

12pt. condensed 

CAPTAIN SILVER 
17/6 per line. 

Approx.  18 letters  and 
spaces to the line. 

14pt. -condensed 

JANIS CHAPMANN 
14pt, bold caps 

HARRY GOLDE 

Approx.  16 letters and 
spaces to the line. 
11.0.0 per line. 

Approx. 12 letters  and 
spaces to the line. 

18pt. condensed 

ALAN SIMPSON 
180 bold caps 

JOHNSON R. 

Approx.  12 letters and 
spaces to the line. 

11.5.0 per line. 

Approx.  9  letters  and 

spaces to the line. 

3Opt. condensed 

FLAMENCO 
£2.0 0 per line 
Approx. 8 letters  and 

Spaces 10 the line 

ALL CLASSIFIED ADVERTISING MUST BE PREPAID 
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classified advertise rn'ents 
Melody Maker, 161 Fleet Street, London E,C4, telephone 01-353-5011 extensions 171/176/234. Press times - by post 10 am Friday eight days 
prior to cover date, by hand 5 pm Mon day  six  days  prior  to  cover  date.  All  classified  advertisements  must  be  prepaid.  Box  num bers  are  the cost 
of two extra words, plus is service charge. Replies  shou ld be sent  to  the  box  num ber , c/o the abov e address, and are forwarded to advertisers 
on day of receipt. The Publishers reserve the right to refuse or withdraw advertisements at their discretion. 

ENGAGEMENTS WANTED 
9d. Per word  
Minimum 31-

A. ABLE accordionist. -  870 

454ACt1OLRED  0741 a  452  592 

"rise  / CLARI  (lead),  29. 
. rie nced pro. Available now e I  . 
- an Brown 0832 323770. 
-ALTO/TENOR/CARINET,  read 
busk, lats car - 01-203 2015. 1a 
ACOUSTIC GUITARIST,  amp • 
Ld  if necessary, seeks  work 

„Nt  bly with established group,. r 0-4 " London. -  TM.  01445 

41150 / TENOR clar. -  CLI 

4911MPLIFIED STRING bass -Tel. 
am Cross (971 29204. 

WTSIIPLIFIED  VIOLIN ,bass.  - 

pUT 14 5 5 BARITONE/flute  player  seeks 
band, London area. - 

▪  , M ILABLE, 24. 25. 26 

j tss-DOIL3 aLexperienced. - 
769 2522. 
BASS GUITAR / harmony, pro, 
ts . stile, transport. Just home 
ii;.m""ontinental tour with show. 
6-.-n-d 'seeking gigs or •. working 
e-- Onn - Box 9446. 
jgASS GUITAR sessions, demos. 
R,,dp, 26, good player. Modern 
map. - 574 4967. 
BASS  GUITARIST,  22,  EX' 

NAMES, SEEKS TOP  EARNING 
GROUP.  -  MORNINGS  ONLY 
PLEASE 422 5191. 
COLOURED  ORGANIST  WITH 
HANMONCI,  SEEKS  WORKING 
GROUP. - ERIC 579 4626 after 
4.30 p.m. 
C/W STEEL guitarist (without 

transport). - 'fel. 594 1366. 
BASS  GUITARIST/vocals.  ex-
per ienced,  seeks good  working 
seml•pro group. local if possible 
to East London. Top equipment. 

'  mikes elf. - Phalle John. day 
938 0385. after 7 p.m 986 1851. 
BASS (STRING)  vocals, read, 
busk,  available  for  residency. 
summer season. - 0295 3639. 
CLEVER DRUMMER, into almost 
everything, including weird times 
and phrasing.  Learning  vibra. 
harp. Seeking devoot professional 
outfit - 902 7758. 
COLOURED  DRUMMER,  EX-

KRIPPLE VISION, wishes to join/ 
form progressive rock/blues band 
N.W.  S.E  area  NO  SOUL/ 
REGGAE  PLEASE.  Good  kit/ 
amplified - Ring Dave 274 6951 
after 7. 
DAVE LENA, own HAMMOND; 

Leslie. Bass pedals/vocals/reader 
(young image). Standards, pops, 
Latin, etc Co.leader with ' New 
Direction." currently  broadcast' 
ing "Terry Woden Show." Free 
Iron Aug 10. good  pro  otters 
only please  (London  or near). 
will rebease. -  SO 47927,  4-6 
Pm-
DRUMMER, all styles gigs/sex' 
sloes/residency.  London/Surrey. 
- Downland  71) 52131. 
DRUMMER  AVAILABLE  for 
gigs/rehearsal band. - 946 8598. 
DRUMMER,  Bob.  experienced 

- 606 5476. 
DRUMMER,  experienced,  free 
Saturdays. - Derek 386 3680. 
DRUMMER, EXPERIENCED. - 

897 2778 
DRUMMER, ex-pro, seeks semi. 
Pro group. - 407 3939 after 6 pm. 
DRUMMER,  FREELANCE,  age 

14, ex pen Ludwig,  transport, 
reliable - 01-556 9455. 
DRUMMER. Gigs. London area. 

- Telephone  Roddesdon  (48) 
0811. 
DRUMMER, gigs  -  Hark 847 

4404 
DRUMMER / ORGANIST, seek 

dedicated  band  of  musicians 
playing jazz / rock  induenced 
material_  Ludwig  / Hammond. 
Genuine replies please. Gasping 
tor work. - Nottingham 06021 
73151 evenings 
DRUMMER,  PRO,  brilliant: 
''als heavy  band  -  021-743 
05S 
DRUMMER,  PRO,  22.  WILL 
TRAVEL. - 01467 4377. 
DRUMMER seeks min/form ver-
satile  group.  -  84  Cassland 
load. Ea 
DRUMMER, semi-pro  requires 

won  Lnonges or groin)  Local. 

- Tel Vic 674 4614 
D RU M MER/VOCALIST.  Ex-

regent. 2.8. all styles, reader, gigs 
or residency - 505 0679 anytime. 
DRUMMER,  wants  gigs  or 

rn ndeneY. - Tel 488 2856. 
DRUMMER  YOUNG  energetic, 

ac complished. - ol-272 3280. 
ELECTRONIC  ACCORDIONIST 

.. .MARX  on  rhythm  guitar / 
Walk seeks gigs, expert, trans' 

- 01.991 27O1 evenings or 
owasag, 

GU DIP M/VOCAUST 

wiShOS tO ioin or for m pop 

Veep With view to record-

ing. Rehearsal r wm avail-

able if required. 

Phone e'velliOpe after 6 p.m. 

254 8746 

5LOT6 /TEMOR/clarincl/yrolin 
Yung  processinna 

PophiouPdanre 
, .nneeslials employment 

"II between 2.3 p m 

ENGAGEMENTS WANTED 
(continued) 

FORMER  WET  PAINT.  Light 
man with own gear  Any heavy 
group, pro or semi, and working, 
interested? - Phone 01)508 3908, 
FOUR  PIECE  group,  original 

material, seeks work in Germany. 
-  Box 9462. 

GO-GO  CHICKS,  London, 
abroad. - 500 3988, day. 

GUITARIST,  for  good  band 
time, gigs. etc. - 01.594 8395. 

GUITARIST, gigs or residency 
transport.  -  Tel. 599 2337  be . 
fore 7 pin, 554 2724 after. 

GUITARIST,  high  standard 
Expert soloist. Versatile, avallable 
lounge Friday. Saturday,  Sunday  kunchti me.  Sunday  night. 
estaurant, Club,  etc. alusicia - 574 4810. 
GUITARIST  (professional), 

seeks  dedicated  pro  group  - 
John 987 6332 after  9.30 p.m.. 
GUITARIST  SEEKS  group  in 

Ealing, good gear. - 992 0409. 
GUITARIST  SEEKS  group,. - 

Phone 959 6369. 
GUITARIST  wants  to  Joln  / 

IEC Ine  Igt 011197. p (Glasgow).  - 

INDIAN JAZZ/PIANIST/VOCAL-
IST ex Channel Islands, requires 
residency in or around London 
Town with good rhythm section. 
-  Box 9432. 
LEAD  GUITARIST,  doubling, 

piano,  organ,  harp,  slide  and 
vocals.  Highly  versatile,  ex-
perienced,  recording  contract, 
seeks good original type  band. ' 
most be name or earning regular 
bread. - Box 9459. 
MUSICIANS/VOCALISTS,  all 

kinds available to join groups/ 
bands - Telephone for lists, 01-
602 0659 

NAME 
DRUMMER 
226 9899 

ORGANIST/GUITARIST,  HAM-
MOND-FENOER  GEAR,  WANTS 
PROGRESSIVE BLUES BAND OR 
WOULD HELP  FORM  A FOUR. 
PIECE. - JIMMY, TEL. 732 940S. 
ORGANIST/PIANIST / vocalist, 

pro,  experienced,  requires gigs, 
residency. - 01-393 1496. 
ORGANIST SEEKS work, abroad 

preferable. -  P.  Sikorski,  24 
Cromarty Road. Liverpool, 13. 
ORGAN TRIO with or without 

GIRL SINGER. - 673 5360. 
PIANIST AVAILABLE, anytime. 

- 769 1634 (Streatham). 
PIANIST  AVAILABLE.  season, 

read. busk. - 041-771 5057. 
PIANIST,  Dance / Dixieland / 

Blues/Boogie. - Tel. Burgh Heath 
5629X. 
PIANIST, EXPERIENCED, dub/ 

lounge/restaurant. - 997 8911, 
PIANIST.  Experienced.  trans, 

port, seeks gigs.  North  London 
area. - 804 9192. 
PIANIST, first class, read, busk. 

- 89 31201. 
PIANIST ORGANIST band work. 

-  Cuffley 2672. 
PIANIST/ORGANIST  (Low rey 1, 

seeking pro residency from Sep-
(ember  1  Read,  arrange,  refs. 
top name's cabaret. Could orga•' 
nise due or trio if required. - 
Box 9452. 
PIANIST, PROFESSIONAL sight 

reader, transport. - Mick Hamer 
(01) 969 7610. 
PIANO. - 0E690-0210. 
POP  GROUP,  have  original 

material and seek gigs, agent/s 
and  recording  company.  - 
Welwyn 5360 after 6 pm, 
PROGRESSIVE SOUL  and  pop 

bands, steel bands available. - 
01-677 8811. 
RHYTHM  GUITARIST/vocalist 

(234,  requires  harmony  group, 
Sussex/Surrey area. - Box 9458. 
SAXIST,  blues,  professional, 

passport. - Box 9459. 
SEMI-PRO  ITALIAN  drummer 

requires  work  with  continental 
group.  Plays  pop  and  la tin 
American. -  Please  Phone 437 
2857, ask for Dino. 
TENOR/ALTO,  professional 

read/busk.  Residency,  gigs  - 
Leeds 680481, 
TENOR  FLUTE,  cif,  youag. 

experienced,  all  fields.  Read. 

busk. etc. - 0E886 7)15   TENOR SAX/violin gigs. - 09.4 

2696. 
TROMBONIST,  ten  years  big 

band  experience.  seeks  profes. 
atonal position, group pl. feu:A, 
but forward-looking dance o 
considered. Experienced arranger 
/ composer. - Tel Sedgley 5795 
evening. 
TROMBONIST,  TRADITIONAL 

and mainstream_ -  Phil Brown 
853 0873. 
TROMBONE.  Tenor  and  bas. 

Young  experienced  Pop  Sol.  
Dance and orchestral - 97•38142. 

TROMISONErT/ WPIPET.  -  55  
4632 
TROMBONE  valsilSlide  seek 

work home or abroad.  Welwy 
Garden 27203. 
YOUNG  VASS  guitarist  fame 

teur). London. S.E.1, 5, 16, 17, 
Phone  Thursday  and  Fri  only, 
between  30.7,30 pm - 709 4683 

AGENCY/MANAGEMENT 
DYnamic Agency/Management  required for 

pro., named group. 
Box No. 9463, c/o Melody Maker 
161-166 Fleet Street, E.C.4 

MUSICIANS WANTED 
1/2 per word 

A COLOURED soul  band  re• 
quires  a  solo  guitarist  and 
organist.  - Suieb  BrImeh,  68 
Mannheim Krappmuhlstr 17 (Pen. 
s/i o4n0 6S9c16h,r aWmemst) , GReromoma n 6. Tel 0621y.  

tarist / AFTER WORK and weekend gal. 
vocalist  for  duo.  lFor 

explanation Ring Nigel 992 5066. 

ALL  COW  MUSICIANS.  Band 
forming,  Essex•based,  to  join 
male  and' female  vocalist.  Pro 
work, September. - Box 9461. 
ALTO / CLAR, required until 

October 2, Torquay, read / busk, 
vocals a  asset,  young image, 
must be strong to lead section. - 
Sid Gateley, Paignton 55094. 

Mick 504, LAWRENCE STYLE. - BANJO 9132. 

BASS AND piano required for 
established traditional Jazz band. 
- Tel 989 8049. 

BASS -  Dixieland/Mainstream 
- Wednesday residence Edgware. 
Experience not essential, must be 
keen  - Tel. 01-449 7937, 
BASS GTR and drummer, Bark-

ing residency. Vocals. No ravers. 
- 755 3687. 
BASS GUITARIST for harmony 

group. - LAB 3582 (evenings). 
BASS GUITARIST for semi-pro 

group, West London. - 668 5851, 
BASS GUITARIST, semi•pro for 

group based in Tottenham, with 
contract, recording, original ma-
terials, any nationality. Evenings 
01-205 3506 (Les). 
BASS GUITARIST with hair for 

progressive  band  with  original 
material. - ENF 7408. 
, BASS PLAYER/coin for exciting 
powerful group. - Tel Chris 586 
4254. 
BASS PLAYER wanted for 
h -vy band. - Tel. 478 5085 

after 6 pm. 
BIG QUIET  bass wanted. Bit 

Jazzy. but funky, bit heavy, bit 
soft. Must have tremendous feel. 
Ambition too. - 722 3176. 
COLDSTREAM  GUARDS  BAND 

has  immediate  vacancies  for 
experienced Flautist and Tram. 
bone players. - Apply to Direr) 
tor of Music, Coldstream Guards, 
Duke  of  York's  Headquarters, 
Kings  Road,  Chelsea,  London, 
S.W.3. 
COMMERCIALLY  ,MINDFD 

drummer  wanted,  prepared  for 
hard rehearsing, no rubbish. - 
Romford 48204. 
DRUMMER  for  Chicago  Jazz 

outfit,  must  rehearse.  Prefer 
skulls  player,  -  13  Grosvenor 
Avenue, N5. 
DRUMMER FOR N London semi-

pro  group  (Buffalo,  Jefferson, 
CSN&Y). Willing to rehearse. - 
444 0976. 7-8 pm. 
DRUMMER for quartet. Dance 

and pops. Resident West End. - 
Box 9464 
DRUMMER, lead and bass gui-

tarist,  organist  without  instru-
ments for semi-pro group. within 
reach of Peckham. - en 6167. 
DRUMMER REQUIRED by semi-

pro, harmony based group, must 
have  good  gear  and  be  ex-
perienced. - Phone 455 6961. 
DRUMMER WANTED for band 

working continent from August I. 
Line up  piano.  sax/flute,  lead, 
bass in  Chicago/Santana,  style. 
- 10 Hayward Avenue, Snedshill, 
Telford, Shropshire. 
DRUMMER WANTED immediate-

ly,  all  rhythms. Including  soul 
and beat, fully experienced pro-
fessional,  somebody who knows 
What. If you only think you can 
play  drums  or were  told  you 
could, you must know, - Details 
with  photo  to  Freddie  Knight. 
5521  Dudeldorf  Bademerstr  S. 
Phone 06565/2272, 
ENTHUSIASTIC TRAD bass and 

drums. -  Tel.  Waltham  Cross 
(97) 29204. 
EX-NAME  BAND  drums  and 

girl vocalist. seek guitarist and 
organist, willing to rehearse. - 
229 4722. 
FEMALE VOCALIST,  for ama• 

tour Jazz band, some work, - 
Phone 800 6579. 
GIRL DRUMMER wanted, work 

walling. Hatfield and surrounding 
areas. - Tel Knebworth 3419, 
GOOD ORGANIST required for 

quartet, willing to 
i!ergeiihres'eMenYPhone Chester 26719. 

EXCEPTIONAL, IMAGINATIVE 

LEAD GUITARIST 
required urgently by London-based 

progressive wording bond 

Boa No. 9.445, c/o Melody Maker, 
161-166 Fled Street, London, E.C.4 

HEAVY LEAD guitar. Southport 
area. - Pool, Southport 59087. 
INTERNATIONAL  ARTIST  and 

Music-production  seeks  imme-
diately pop and dancing orches. 
Ca  singers,  Go-Go,  and  disc-

(ickey  girls,  dancers  and  aleo 
beginners. - Write Martin Elea-
.-  Production,  Postfach 8 CH. 
4553 Sugingen/Svillzerland, 

MUSICIANS WANTED 
(continued) 

LEAD  GUITARIST,  vocals  for 
name.  Country  / Rock'n  roll 
band.  Rehearsals.  Van  owner 
preferred. - 636 6721. 
LEAD GUITARIST -  vocalist, 

for  heavy  progressive  group. 
Hang.ups sorted out. - call Mr. 
Clayton between 3 and 6 pm at 
01-493 6162. 
NICK MORTIMORE quintet re-

quire  a guitarist/vocalist,  resi• 
dency Hilton Hotel. Young, good 
lead voice, read, mainly pap. - 
01-769 8002. 
MUSICIAN SHOWMEN required 

for international  comedy show' 
hand,  Box No 9410. 
MUSICIANS  REQUIRED  to 

register  for  ships.  -  Sydney 
Lipton. MAY 5034. 
MUSICIANS / VOCALISTS,  all 

kinds  required to join groups/ 
bands  - Telephone for details: 
0E602 0859. 
ORGANIST REQUIRED, to Min 

semi-pro  dance  and  pop  style 
band. Band have own organ. - 
Stevenage  4160. 
ORGANIST trio work. - Mick 

236 0080 ext. 114 weekdays. 
PIANISTS FOR SOUTH LONDON 

weekend lounge work. Tap rates 
-Clayman's BIS 5531 (day). 
PIANISTS,  ORGANISTS,  trios, 

for weekend lounge work, London 
areas. - Bandwagon, 472-5906 or 
472.9460. 
PIANISTS. START WORK THIS 

CONING WEEKEND. Wide choice 
of lounge work, 1-5 nights weekly. 
All areas. New, increased rates. 
-  Clayman's,  filehopsgate 5531 
(day). 
PIANO  AND  bass  to  loin 

amateur drummer,  Highgate. - 
340 8485. 
POP  SONGWRITER  needs 

efficient  bassist,  lead  guitarist 
and  drummer  (transport  else 
required)  for  recording  and 
filming purposes. No bread guar-
anteed as yet. Will depend on 
future  results  stemming  from 
work involved. - Box 9460. 
RECORDING COMPANY looking 

for  STRING  OCTET  for  money 
making Idea.  -  Apply:  Trend 
Records, 01-727 3503. 
RHYTHM/LEAD  guitarist  re-

quired by group, immediate work. 
-Tel. Luton 37650 6 pm, no time 
waste.. 

SPECIAL NOTICES 
1/6 per word 

ACKNOWLEDGED  AS  THE 
BEST! IVOR MAIRANTS' POSTAL 
COURSES  for  PLECTRUM  and 
FINGERSTYLE  GUITAR.  Largest 
selection of guitars in stock. - 
Particulars:  IVOR  MAIRANTS 
MUSICENTRE, 56 Rathbono Place, 
London  WI.P-1AB 
MAJOR  MUSIC  publishers 

attached  to  record  company. 
wishes to meet established young 
writers. Box 9448. 

Some in Germany with the Band of 
The Queen's Own Hussars 

Urgently required 

PIANIST, SAXOPHONE 
and CLARINET players 
He-enlistments welcome. Apply to: 
Mr. M. S. Hennis, A.R.C.M., The 
Queen's Own Hussars, B.F.P.O. 30 

TENOR  (FLUTE?)  and  male/ 
female  vocalist  (gear  essential 
Unheavy  Indo/JazzAFolk/Blues 
(mostly  original).  North/East 
London. - 348 5392, 472 9019. 
TENOR/FLUTE/singer and Gui-

tarist/Singer,  jazz  and  cam-
mercially minded for progressive 
sextet in Switzerland, 040 plus 
weekly.  Permanent,  Tape  an 
photo to - Dave Lee, c/o Pam 
Frick,  Hoffeld  37,  8057  Zurich, 
Switzerland, 
WANTED  PIANIST,  drummer 

and  compere.  Weekends, 
sessions lounge work. - 254 1815, 
E.8 

VOCAUSTS WANTED 
1/2 per word 

FEMALE  VOCALIST.  Genuine 
opportunity for a young lady to 
join established vocal/instrument. 
al act in a world famous London 
night spot.  (Mary Hopkin/Judy 
Collins  type  voice  preferably). 
Write  giving  brief  details  and 
telephone No. - Box 9453. 
SEXTET working  in  Germany 

and Switzerland Is looking from 
September 151 for a young good-
looking all-round girl singer, soul, 
beat,  pop,  evergreens,  gogo, 
dancing and if possible playing 
an Instrument. Letters with pic-
ture to. - Sep Hermary Camp' 
log Warts Vallaisan. Pont de la 
Morge Sion, Switzerland, 
GIRL  SINGER  required  for 

Manchester area residency. Pops 
and Standard. Must be young and 
attractive and able to move well. 
- Write Mike Alien, The Cottage, 
2 East Park Road, Blackburn, 
GIRL, Soul/Pop. .pro, working, 

name band, excellent prospects. 
-  Tel. 01.346 6402, 
MALE OR female, with p.a. - 

642 1552. 
VOCALIST for rock band just 

forming - 803 9203. 
VOCALIST REQUIRED. Heavy / 

Progressive Group. Own material. 
- Phone 552 2112 after 7 pm. 
WANTED  YOUNG  attractive 

female vocalist to join aeOustic 
guitarist, 11Ute In Trader Horne 
type group. Most play an Instru-
ment of some king. - Telephone 
02796 23021. 

OPPORTUNITY ! 
MANAGEMENT PRODUCTION COMPANY IS CURRENTLY 

REQUIRING A SELECT NUMBER OF GROUPS (PROGRES-
SIVE AND "POP" SHOW) WITH A VIEW TO RECORDING 
AND EXPLOITATION. PLEASE SEND DETAILS AND PHOTO 

IF POSSIBLE TO 

NUCLEUS LTD. 
5 WARDOUR STREET, LONDON, W.1 

No phone calls please) 

BANDS 
1/2 per word 

A  ABLE  ACCOMPLISHED 
BAND. - 876 4542. 
A  ABLE  Band,  pop  group, 

discotheque,  unbeatable  prices, 
anytime  / anywhere. -  01-965 
2826 / 2991. 
ABOUT  100  top  groups  and 

dance bands immediately avail-
able.  Travel anywhere.  Reason. 
able prices. - Clayman Agency, 
7-8 High Street, E.C.3.  Tel RIG 
531 (10 am-Mom). 
APOLLO SOUND, featuring Bob 

Barter and Julie Stevens. - 01-
99 4083. 
BANDS. - g904290. 
DEAN ANTHONY ORGAN DUO 
ncluding vocals top class pros, 
equire club, restaurant, lounge 
esidency. - 01-777 8930 or 01-769 
1.30. 

EASTER 
ENTERTAINMENTS 

for all types of Groups, 
Bands, 0.1s, etc. 

01-647 6104, 01-686 3086 

ARTISTS WANTED 
1/2 per word 

ALL ARTISTS wanted, drag to 
comedians,  pianists,  strippers. 
groups and singers, work waiting. 
Details and Sae to, - EGG, 313 
Railton Road, S.E.24. 
ARTIST/GROUPS  required  for 

work  on, Continent.  Send  tape 
and  photo.  -  Boutayre,  398 
Queensbridge Road. EIS 
DJ with experience of mobile 

work offered partnership in estab. 
lished mobile. no capital requir-
ed. - Send details to Box 9449, 
GO-GO  DANCERS for Switzer-

land and Germany. Mecca Agency 
Ltd. 24 Shaftesbury Avenue, WI. 
Tel 01-734 9211. 
GO-GO DANCERS required for 

new dub. - Phone Marlow 2067, 
No agents. 
GO-GO DANCERS wanted (first 

class  only).  -  01-590  3125. 
Evenings. 
WANTED HEAVY and Progres-

sive Bands, also attractive Go•Go 
dancers. -  Contact Scott Evans 
Associates Tel Epping 4989 

HOWARD  BAKER  Bands.  Ca 
beret. anywhere. - 69 Glenwood 
Gardens, Mord 01-550 4043, 
LOU  PREAGEWS  PRESENTA 

TIONS.  Bands and Cabaret. -8 
Glenwood Gardens, Ilford 01-55 
4049, 
NEW  EUREKA  Jazzband  - 

Waltham Cross 29204, 
PHIL BROWN Jazz Band  Jazz 

and dance - 653 0873, evenings. 
QUARTET.  Organ,  drums, 

guitar, sax. - 567 4117. 
THE SYSTEM is available rock/ 

pop/standards/dance.  -  01.539 
0073. 
TRIO. -  Tel. 778 9938. 
TOP CLASS DUO. Organ, drum-

mer/vocalist require good lounge. 
club, restaurant. - 505.0679 any. 
time. evening 864-3236. 
VERSATILE TRIO. - 452 3722, 

BANDS WANTED 

THIS IS A GENUINE 
ADVERTISEMENT, NOT A 

HYPE 
forward-thinking praduchon or.gonisation 
with a fine record of recent sucusses seeks 
new talent for recording - management - 
publishing. 
Songwriters - groups -  - solo 
artistes (mole cod femolel -  - 
pop - lam Recording contrail available 
NOWIll Only those who ore dedicoted to 
bwoming tap flight professionals need 
apply. All correspondence answered. Send 
topes. discs, pin. Wags, toi BOX Mn, 5444. 
c/o Melody Maker, 161 Rem Sr.. R.C.4. 

1/2 per word 
LIVE  WIRE  vocal  trio  or 

quartet for nightclub. Southamp-
ton  9 p.m. to 1.45. 6 evenings. 
Write details and previous clubs 
of employment, etc, tot - Pro. 
prietor. 4/5, St Michael's Square. 
Southampton. 

SEMI-ACOUSTIC 
BAND 

with originol malarial 
WANTED FOR RECORDING 

AND MANAGEMENT 

01-580 4821 

CANA VARIETY 
AGENCY 

require 

ACTS & BANDS 
for England and Abroad 

Apply: 
The Old Coach House 

164 Fox Lane 
London, N.13 
01-886 5698 

GROUPS WANTED 
1/2 Per word 

RECORD  COMPANY  requires 
good groups to make LPs. .10 you 
group Is based in London or the 
Home  Counties  please  send 
details to, -  Box 9457. Please 
include  photos  and  a list  o 
venues  also,  and  telephone 
number. 
UNKNOWN,  talented  group 

wanted for Management Co., corn 
mencing soon. - Phone Fridays 
ind  Mondays.  1 pm-6  pm,  no 
'ails accepted outside these times 
195 3311. 

GO GO GIRLS 
Urgently required for work abroad. 
Also all types bends: groups, etc., 
contact : Peter Johnson Entormin-
manta  Cranbrook,  Kent (089 

278) 666 

REHEARSAL ROOMS 
1/6 per word 

A  FuLLY-EQUIPPED,  sound-
proofed room at Victoria, SW1, 
easy meter parking: with Ham-
mond. drums, Marsbalis and PA. 
01-8213 0998, 
AV AI L ABLE,  REHEARSAL 

ROOM, with piano, Hammond. - 
229 4722, 
BAND  REHEARSAL  studio 

available. - Studio 51, 10/11 Gt 
Newport Street. WC2 (836-2071). 
GET IT together with a week's 

rehearsals at Eel Pie Island. - 
More Newton. Tel, 995 3911. 
HALL  FOR  REHEARSAL,  - 

Phone 580-2499. 
 t George 

IV, Brixton Ifill 674 2996  
RR AVAILABLE. Gear supplied. 

- TUG. 41310. 
SOUNDPROOFED  REHEARSAL 

STUDIO.  Comfortable.  Great 
sound. - Well Music Studios, 478 
76135, 980 5857. 
WEST  END  rehearsal  room 

available 10 a.m.-10 p.m. 5 days a 
week. Soft drinks and sandwiches 
available. 11 per hour. -  RED 
2930, 799 7143. 

• 
THE BEST SOUND 
YOU'LL GET 

Ninth, andweekomle emple,yetere 
Ftioneble.rtinv 01038570 

renaersaletutolnW1 
inourepecia.saandwooled 

CONCEPT STUDIO 
•  

DISC JOCKEYS 
Send 71  ps, 10-minute Audi' 
ban Tape. Details of experience, 
plus stamped addressed- label- for 
return. 

Ricky 
Rikjohn Enterprises 

11 Loemington Place, Hayes PAidth 

3-PIECE GROUP 
W ANTED 

Lead,  Bass,  Drums. Harmonies 
essential,  to  back  established 
Rock/Soul typo singer. 

Phone FROblaher 2626 after 
6 p.m. 

VOCALISTS 
1/2 per word 

ACE VOCALIST, Marshall 100, 
Shure  microphones,  percussion. 
original  material,  seeks  hard-
working group. - Tony, 373 8588. 
anytime. 
EXPERIENCED FEMALE vocal-

ist seeks gigs or residency in or 
around  London. -  Phone  MOO 
1963, 
FEMALE VOCALIST seeks work, 

soul  music  only.  -  Basildon 
20615. 
MALE, broadcasting with •• New 

Direction " now on Radio 1 & 2. 
Good pro offers only. - RO 47927 
after 4.90. 
MALE  VOCALIST  past  com-

pleted 3 years residency with 8 
piece showband seeks similar or 
good class lounge work. ballads. 
beat, pop, semi-pro. London area. 
- Box 9431, 
VOCALIST  COMPERE.  Also  a 

pianist requires work. 226 9248. 

ARTISTS 
1/2 Per word 

PUBLICATIONS 
1/0 per word 

" GUITAR  PLAYER"  is  the 
magazine  for  guitar  players. 
Flown in from the States. Speci-
men copy 6s 64. - From Tofts & 
Woolf,  64a  Landsdowne  Road, 
London, El8 21313. 
ATONAL  MUSIC?  What's  it 

about? See article and specially 
composed  example  In  •• KEY-
BOARD " July/August iss(ae, 6s. 

F om  Tofts  &  Woolf,  64a 
Lansdowne  Road,  London,  Eta 
2B0. 

AMBERLEE ARTISTS  for  per. 
sonal  service  to  entertainment. 
Groups,  discotheque,  bands, 
cabaret, Go Go Dancers, drag. - 
969 2315/8. 

SITUATIONS VACANT 
1/2 per word 

AMBITIOUS, PROGRESSIVE DJ 
needs partner, preferably mobile, 
to run disco. - Bracknell 3874, 
CHANGING  JOBS?  An  inter-

esting  vacancy  occurs  at  the 
headquarters  of  the  ENGLISH 
FOLK  DANCE  AND  SONG 
SOCIETY for an audio typist with 
willingness to work with figures 
as secretary  to  the  'General 
Secretary.  Congenial  working 
conditions and salary up to £936 
per annum plus L.V.s. - Phone 
01-485 2206 Mr Goode. 
EUROPEANS . interested In pop 

music required to introduce top 
English acts into clubs, radio, TV 
and festivals, etc., on commission 
basis. - Box 7914, 
GREAT  OPPORTUNITY.  Man-

ager required for growing record 
department  within  large  hi.fl 
shop. Good wage and commission 
for  right  applicant.  Hidebrown 
Ltd. 1/3 Edgwarebury Lane, Edg-
ware. Middx. Tel 9-5.30 9581.8001. 
HIP  hard working  teenage 

Secretary  /  Shorthand  Typist 
wanted  immediately  for  active 
Pop  Management  /  Production 
Company. - Telephone 437 0980 
or 734 5001, 

HOTELS 
1/6 per word 

STONEHALL HOUSE HOTEL (20 
minutes  West  End).  First-class 
room and breakfast hotel. Terms 
from '25/. daily. Het and cold. 
fully centrally heated all moms. 
Showers/bath inclusive. TV/Radio 
lounge, AA/RAC recommended. -
37 Westcombe Park Road, Black-
heath, London, SE3, 01-858 1595. 

B. &J. MUSIC 
require 

SONG WRITER/SINGER 
For Recording 

01-580 4821 

EXPERIENCED BOOKER 
required by leading London agency. 
All replies treated in confidence. 
Please write, giving foil details of 
previous experience,  Box 9451, 
c/o Melody Maker. 161-166 Fleet 
Street, London. E.C.4. 

B.B.C. RADIO ENTERPRISES 
raqairna 

ASSISTANT 
In co-ordinate 

RECORD SLEEVE DESIGN 
and notes for all records prepared by Radio Enterprises, incksding the con, 
missioning of printers, designers, photographers, all. Also to keep detailed 
Dawes of cost elements for sleeves and to produce publicity hondouts. 

Essential qualifications: General knowledge of the record industry and of 
sleeve design and trends in this area.  Good experience of sleeve preporce 
lion and printing methods, their cost and limitations. Ability to work under 

pressure to meet production deadlines and to handle outside tweeds with 
rod god firmness. Ability to write or edit descriptive copy for sleeve notes. 
Developed sense of commercial design and layout. 

Salary: £2,395 (may be higher if qualifications exceptional) x El IS to 
£2,970 p.a. 

Based, Central London. 

Write for applicotion form (enclosing addressed foolscap envelope and 

quoting reference 70.G.815MM), to Appointments Dtpurlmsnt, BAC., 

London, W1A IAA, by 29h July. 
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BIL 

LEVVINGTON 
LIMITED 

144 Shafteekury An., Lome. WC211 MIN 
Tel 01.5400004 

Hoses. 904,30 all cloy SATURDAY 
ALTO SAXOPHONES 

SELMER Mk. VI, new  £189 
SELMER Mk. VI. mo w  £130 
LIGNATONE CLASSIC, naw  189 
GRASSI. nickel keys  LSO 
GLOREMASTER, artPesthWe  £45 

TENOR SAXOPHONES 
YAMAHA, Top F11, new, complete  £172 
SELMER orb. VI, top NI  £140 
MARTIN COMMITTEE, rm.,  £90 
1E9014010N, superb  £65 
DEARMAN PRESIDENT  £4S 

CLARINETS 
I. FRANC, 57 boto, now 
SUFFET, new, complete 
SELMER, lull beet. 
EDGWARE. perfect 
MODEL SI, new camPlete 

£138 
£.32 

£30 
£26 

CLARINETS Er 

LEBLANC 
of Pans 

Finest quality and workmanship. ho 
range avagable from stork. glastrated 

catalog. on request 
-J 

ELUTES 
LOWERY, new, complete  £194 
G(MEINHARDT, new, complete  £107 
LIGNATONE, new, complete  £o1 
GRASSI, new, complete  ESA 
YAMAHA, split E, new, complete  £52 

TRUMPETS 
OLDS RECORDING, Immaculate  £120 
BUESOIER SUPER 20  £I20 
YAMAHA, led brass, new  £91 
CONN COMION, peded  £90 
MODEL 31, new, compleN  £22 

TROMIONES. 
COURTOIS, 8b/F Ross, new  £203 
COURTOIS, large bore, new  tl 32 
EMPEROR. Rh', Ten. 
YAMAHA, my., sonspido  £67 
L1GNATONE, new, complete  £35 

50 watts of power 
at a very sensible 
price 

There ore Special reasons why we can sell a really good quality amplifier 
for such a low price. One of which is that selling direct from manufacturer 

to musician saves two men's profits. So when you think about it, it aril such 
a ridiculous price after all. So what do you get Inc your money? An 

extremely reliable valve amplifier with styling that will do you justice both 
on and off stage. 
There are 3 eleciroarcally mixed channels with two inputs per channel 
enabling the use of 6 separate instruments at the some time. Volume con-
trols for each channel ore located immediately above the corresponding 
Input sockat. 

£28.10.0 plus 20/- P & P 
soomytess AND INPUT IMPEDANCES. Channel, I and 2 ArnV ot 4706. These two 
. channels (A Moues) ore suitable far mkrophone or guitars. Channels 3 and 4300eV at 
Ire. Suitoblo for most high output Inomments loran, rune., organ, etc.). Input sensitivity 
r dative to lOw °wear. TONE CONTROLS ARE COMMON 10 ALL INPUTS. gess Mem 
+12de at  - 1345 at 60 Hs Treble Beset +11411 at 15101z. Goble Oil 
- I 2d11 at 155111. With boss and treble controls central - 340 points aro 3014: and 
20KH. PONER OUTTEM F. speech and muss 50 watts rine 100 wans peak. Tor sus 
rained musg 43 wolfs rms. 90 watts peak. Far, sine wave 385 warn no. Needy 80 
wags peak. Total distortion or rated output 3.2% at 1101s. Total distortion at 20 wan. 
0.15% at 1101z. Output to match into 8 or IS ohms speaker system. NEGATIVE FEED-
BACK 20d8 or 1KHz. SIGNAL TO NOISE RATIO 60d8. MAINS VOLTAGES «W WI. 
lIner 200.250V. A.C. 50-60 Hz  S. armed,. fum is located at tho rear of unit Output 
inusedance 3, 8 and 15 ohms. 

RADIO & T.V. COMPONENTS (ACTON) LTD. 
(Dept. MM) 

Post orders to 21 High Street, London, W.3 
oho al 323 Edgware Rood, London, W.2 

LONDON'S LEADING 
LIGHT SHOWROOM' 

New DtSCOMATIC 
liquid Wheel Projector 

65 gns. 
WIDEST CHOICE OF 
DISCOTHEQUE 
LIGHTING 

LIGHT SOUND STUDIOS 
61 South Parade, London, 

W.4. CHI 7220 

INSURANCE 
1/6 per word 

A  SPECIALIST  SERVICE  in 
im mediate motor insurance cover 
for all artists connected with the 
entertainment profession. - Con' 
lad  Ron  Hart,  Hart,  Griffith. 
Jones  and  CO.  8 St  George's 
Place,  Brighton,  BNI  4GB.  Tel 
Brighton 681007 or 01-686 1010. 
FREDERICKS  INSURANCE 

Brokers. Cars, vans. Instruments, 
mortgages, etc. - 01966 1833. 01-
863 1345, 557 Pinner Road. North 
lia rrow. Middx. 
INSTRUMENT  INSURANCE. 

Swing along safely with the best 
rates. -  Contact:  Hart, Griffith-
Jones  &  Co.,  Associated  Insur-
ance  Brokers,  8  St.  George's 
Place, Brighton 681007 or Croydon 
1010, 

LIGHT SHOWS 
.1/6 per word 

LIGHTING by Heavy Frost, any 
occasion  -  01.643 1523. 

CEREBRUM 
LIGHTS 

A ne w professional 

hg h1 sh ow 

IPhone 01-942 3804 

GIBSON Les Paul custo m 
original   £430 

FARFISA Duo, perfect con-
dition  ...  .£215 

EPIPHONE Rivoli  £87 

3 new  PHILICORDAS 
GM 760 £80 below list 

2 ne w  PHILICORDAS 
GM 750 £60 below list 
QUEENS WAY ELECTRKAL ETD. 
129 CLUEENS WAY, 90.2 

0 1-22 9 08 9 8 

DISCOTHEQUE 
UNITS 

twin console. SP25 decks. builtsin 
taut  way  mixer  with  compre-
hensive tc ne controls. microphone 
has automatic srgnal fade when 
speakrig (as used on radio!. full 
cueing  Madams  plus  individual 

deck mmers Price 85 gns. + PT 
Also can be supplied with match-
ing amplitier and speakers at a 
special  reduced  price.  all fully 
guaranteed Details sent on request. 

SOUND ELECTRONICS 
90 Foothill Road, London N 4 

01-272 0352 

J.8.1. MARSHALL (MUSICAL INSTRUMENTS) LTD. 
55 The Broadwa , Ealin•, W.S. 01-567 0792 

ORGANS AND DRUM WEEK 

S It Lowrey Holiday, with A.O.C., immaculate  £48 0 
Lowrey Tempest, very small scratch. new, £475, reduced to £425 
Lowrey Skylark, brand new, normally £3 9 0  reduced to £37 0 
Lowrey Holiday, with A.O.C., brand new  reduced to £600 
Lowrey Holiday, Reyerb Rhythm and '<assert, .   LEO 5 
Lowrey Berkshire. brand new, reduced from £973 On  £945 
Sis 50 watt Marshall P.A. Amplifier   £65 
Shure Reverts Miner, im moc.    £50 
5/s Marshall 2 a 15 Dbl.. Horn Cabs. Reduced tram £156 to £126 

Sch Beverley, 4 Drums, 20  RID, 12" T/T, 16" T/T  5/0, 
white, 4 drums only. NO Stands, 140 Cymbals   £65 

S/1s Edson, 3 Drums  Prem. Royal Ace S/D, 32" 18/0,, 13" 
1 T, 16 VT, 4 drums only, NO Stands, NO Cymbals   £5 

New Ludwig, 4 Drums, Maple, 22 /1/13, 13 VT, 16 - T/T, 400 
5/0, 4 drums only, NO Stands, NO Cymbals, reduced to  £230 

2 new Slingerland Gene Krupa Kits, Red Flame or Blue Ripple, 
22 B D, 13 VT, 16 T/T ÷14 c 5' 5/0. Both reduced to £325 

Na,.. Autocrat, 4 Drums. Pink Champ. 20  •/D, 12 T/T, 16 
T T -I-  5,D. 4 Dru ms only. NO  Stands, NO Cy mbals, 
reduced to  £60 

New Hayman, 4 Dru ms, Blue, Big Sound, reduced to  £200 

Many new PremMr Krts In stock. Prem. Stands, Arc sssss les and 
spares always In stock. 

Avedis. Zildjion, 'aloe 602, S/Zyn and 2yn 
Gibson Les Paul, used for 3 weeks, Iranrirc.   £323 

S h Fender Telecaster, hamar.  •  Ll 00 
S h Selmer Super Action Tenor and case   £95 

s fender Mustang Ease reduced to   £140 
L /handed Fender Precision Bass, reduced to   £1 90 

New Shaftesbury Les Pawls  £69. 
New Shaftesbury 11/K essel, reduced to  LSO 
Full range of Yamaha and Etre Acoustics 
5/h Pair Marshall 4 0 12 Cols.  £95 
5 h Marshall 8 s 10 Cob.  £65 
2 5 h Marshall 4 si 12 . Cabs. at  each £60 

Plea.. Note: Closed all day Wednesday 

Also at 146/148 Oureens way, Bletchley, Bucks. 
Tel. Bletchley 5487 

MUSICAL SERVICES 
1/6 per word 

ADVERTISEMENTS  WITH  BOX 
NUMBERS CANNOT BE ACCEPT-
ED UNDER THIS HEADING. 

ARRANGER,  COMPOSER.  Dyl 
Bonner, 10 Heston Road, Houns• 
low, Middx. - 01-570 1006. 

ARRANGEMENTS,  also  part. 
copying and  transcribing;  Peter 
Billa m, -  70 RedclifTe Gardens. 
SW10. 

EARN  MONEY  SONG WRITING. 
Amazing free book tells how. - 
L.S.S.,  10-11  14,  Dryden  Cham-
bers,  119  Oxford  Street.  4c1, 
stamp. 

HIGH SPEED arranging, trans-
posing,  and  copying  service 
available.  Write  0.  R.  Cain,  4 
Ellenborough Close,  Park  Road, 
Bracknell, Berks. 
HOLLY WOOD  COMPANY needs 

lyrics for new songs, All types 
wanted. FREE details. - Musical 
Services, 715/31 West Knoll, Holly-
wood, California, USA. 

LYRIC  WRITERS  required  by 
recording company. Details (sae) 
-  Robert  Noakes,  3  Coalway 
Road. Bloswich, Staffordshire, 

MUSIC TO LYRICS. Voice/tape. 
- 36 Sudbury Avenue, Wembley. 
01-902 9488. 

POP SONG lyrics/melodies into 
cash. -  Dee Music, Fenn House. 
Duke Street, S.O.T., Staffs, 

SONGWRITERS. Are you losing 
money  because  your  tapes  are 
not  showing  the  best  of  your 
numbers!  We  can  build  your 
numbers into a full group sound 
at a very reasonable fee. 'Write to 
-  Multitrak.  Lincoln  House, 
Lincoln Road, Rochford, Essex. 

SONG WRITERS. We'll put your 
material on disc for demonstra-
tion  purposes  in  our  fully 
equipped recording studio. using 
our pro musicians and vocalists. 
Free  music  settings  to  words. 
Send words, manuscript or your 
own tape. - City Music, Scratby. 
Great 'Yarmouth. 

PROFESSIO 
ARRANGING 

Composing/Film Music 
ROGER W ADE 

36 Piffold Rood, Lee, 
5.E.12. 857-1800 

POSTERS 
1/6 per word 

SILK  SCREEN  POSTERS,  for 
groups, dances, discos. Designed 
and printed from 08 per 100, 90in 
x 20tn.  01-886 2189 anytime. 

FOR SALE 
1/2 per word 

AIRCRAFT SEATS. 3 new pairs. 
Adapted for transit van bus etc. 
SO 108 each. - 01-371/4194. S. W.?. 

INSTRUMENTS FOR SALE 
1/2 per word 
(Trade 1/6) 

A BARITONE sax ISel mer with 
lose' " A " ) -- 0131 985 3477 

BAND BOX 
(Wolverhampton) LTD. 

28 SNO W HILL 
WOLVERHAMPTON 

The instrument you are seeking 
will be here in our comprehen• 

sive mime 
H.P. and part exchange 
facilities available 

Phone Wolverhampton 21420 

BROWNS 
OF BRISTOL LTD. 

35 ST. STEPHEN ST. 
Tel. 23646 

Instrument repairs by 
craftsmen 

& Selmer 
AUTHORISED DEALER 

BURNS BISON  Lead  Giveaway 
L30. -  Mick Crawley 25265. 

M. CRYMBLE LTD. 
For all musical instruments and 

accessories 
58  Wellington  Place  and  14 
College Square Nth.,  BELFAST 

Tel. 32991   

J. P. DIAS 
(CARLISLE) LTD. 

149/153 Botchergate, Carlisle 
Tel. 212369 

Leading stockists for all major 
manufacturers 

BOOSEY & HAIAn(ES 

%diner DEALER 

EKO semi-acoustic Bass. Hofner 
solid  bass.  Both  excellent  with 
cases etc. -  205 0414. 

ELECTRONIC 
MUSIC CENTRE 
104 Ashley Road 
Parkstone, Doraet 

E.M.C. amplifitation from £83 
Organs from £375 

TRADE ENQUIRIES INVITED 
Tel. Parkstone 3144 

GIBSON  A MIE  0125  Hefner 
Co m mittee  050.  Harmony 
Sovereign 040. Big selection new 
acoustics from ES. ABC Music, - 
14-16  High  Street  Addlestone, 
Surrey. Tel: Weybridge 40138. 

GIBSON S.G. Junior £85. Illwatt 
75 Watt 4 x 12 Cabinet 060. Both 
brand new. -  Phone Philip Lee 
01 603 3221. 

GIBSON STEREO, Sunburst, as 
new,  most  sell.  0190 ono, Con. 
tact  -  Mr  Nixon,  48  Kemp-
shott  Road,  Streatham,  London, 
SW113. 

GIBSON  330,  immaculate,  ex-
ceptional,  neck,  case  £95,  or 
exchange vg Telecaster. - 01.437 
4017  (daytime). 

GOLD PLATED alto sax, abso-
lute bargain, £30. Harmony H77. 
red, Bigsby excellent action, 440. 
Futurama red solid, bargain, £15. 
-  01-733 1789, S.E.24 

GROUP  " RETIRING "  Bar-
gains. -  Aldershot 23187 

Hunt's Musical Supplies 
26-28 St. Leonard's Road 

Windsor, Berks. 

WK 83988 

Large stocks of Classical 
and Folk Guitars 

Main agents lot all makes 

LATEST  GIBSON.  S.C.  L 
Penis. 0300, - 542 5378. 

NEW  FENDER  Stratocaste , 
£180. -  542 5378. 
LEO  PAUL  Junior,  S.G.  type, 

case  £100  or  will  accept  go d 
Stratocaster in part exchange. - 
Westbourne I Bournemouth) 646 9. 

LYON & HALL LTD. 
for music. Pianos, Organs, Ac. Girs., 
Strings, Clarinet, Reed, Records. 

92 Western Rd., Brighton 27991 

NEW  SAXOPHONES,  clarinets, 
trumpets, half price. - Tel 01.459 
2543. 
SELMER  TENOR  £100.  -  720 

2313. 
STRATOCASTER  £90,  or  ex. 

change for Gibson J45 or similar. 
-  Harpenden 61221. 
TOP  SUZUKI  concert  guitar. 

035  -  01.388 6426. 

1 PETE SEATON 
18  Hope Park Terrace 

Edinburgh B. Newington 3844 
For all Musical Instruments 

and Accessories 

MIDAS AMPLIFICATION 
Advanced electronics  efficient design 
superb versatile sound at reasonable cost 
• Ilitra.low residual distortion giving absolute pure tone clarity 
• Wide 'singe tonal effects with middle and presence controls 
• Distortion from pure tone to super luta with variable attack sustoln 
• New let modulator frorn soft tremolo to sharp attach and fel..., 
• Completely transistorised circuitry fully protested against output 
overload, open or short circuiting 

• Bulk and finished to highest professional standards, guaranteed 12 
months 

100 BRITISH WATTS (RMS) SET-UP FOR £180; 200 WATTS 
FOR £280 

SEEING - AND HEARING - IS BELIEVING 
PHONE NOW TO HEAR THE NEW MIDAS SOUND 

CUSTOM CABINETS, WITH OR WITFIOUT SPEAKERS, SOLIDLY CARPSNTEREO AND 
SUPERIILY FINISHED TO YOUR SPECIFICATION, FAST SERVICE - LO WEST PRICES 

Top prods Kea, OA, speoLer for 15:011 pear we 
Goodman* 10P 10  10.0  El. 0.0  Gelation 0.111.0 IA 
Gelation G-12.16 13'  100-vo  C28.10.0 

5.,..,  - . 411.10.0  Goodmons B1.100 18 
Goodmans  12P  12  00.0 012.10.0  "1°.0  030. 0.0 
Goodie..  I5P  is so..., 119. 0.0  GD.1111.1.11. treble  m**" 

Horn  Speaker  CIO. 5.0 

AUDIOTRONIC SOUND SUPPLIES 
28 COOTE ROAD RERIETHFATH KENT  TEI 01 303 0753 

WwWWWWW•W W.  

KAY WEST WORTH'S 
Melody House 

17 Cannon Street 
Birmingham 2 

music  shop 

Tel.: MIDLANDS 9043 

VOX speaker cabinets each 2 
X2 12,  2 X  15,  4 months  old, 
speakers  recently  refitted,  £1 30  
each when new. £70 each o.n.o. 
-  Ray 937 8607. 

INSTRUMENTS WANTED 
1/2 per word 
(Trade 1/6) 

ABOUT SELLING your gear. - 
Ring 01-229 0898. 
A FENDER, Gibson guitar, lead 

bass, urgently required for cash. 
- Top Gear. 01-240 2118. 

ALL  GOOD  Group  equip ment 
bought for each. -  748 2861. 

ALL GOOD  quality  equipment 
purchased for cash.  Will call. -
Orange. 01-836 7811. 
CASH PAID for P.A. units and 

bass  guitar  amplifiers.  -  REG 
7654. 
CLARINETS,  FLUTES,  OBOES, 

TRUMPETS  and  good  TENORS 
wanted  urgently.  -  PAN  33/37 
Wardour  Street,  W.I.  GEE  1578 
or WOR 0653, after 7 pm. 
FENDER  BASS  wanted  ur-

gently,  cash  waiting.  -  01-385 
4630. 
GIBSON/FENDER  guitars  and 

basses wanted. -  Day 985 4630, 
evenings 736 4586. 
GOOD  GUITARS,  AMPLIFIERS 

and  all  Group  Equip ment  for 
cash. Will call and collect. -GER 
1578. 
GIBSON,  FENDER,  Marshall, 

Vox  guitars,  bass  guitars  and 
amplifiers  wanted  for  cash.  - 
Phone Riverside 2681 day, or 907 
0853  evening. 
WANTED, Fender Precision or 

similar. -  RIV 2661, 

ORGANS 
1/2 per word 
(Trade 1/6) 

ALL GOOD quality organs pun 
chased  for  cash.  19111  call.  - 
Orange, 01-836 7811. 
FOR  HIRE,  Hammond  C3.  - 

Finchley 4376. 
HAMMOND C3 for A100 wanted 

urgently, cash waiting. -  01-385-
4630. 
NE W VOX Continental two with 

percussion, £229. -  717 5418. 
SEE THE NE W JERRY ALLEN 

ORGAN TRANSPORTER -  Room 
147, RUSSELL HOTEL,  LONDON. 
Aug. 16-20 or anytime at N. Wat-
ford. JERRY ALLEN -ONE NIGHT 
APPEARANCES  contact  JERRY 
ALLEN (ORGANS) LTD.. 486 St. 
Albans Road,  N. Watford.  (Was. 
ford  250181.  one  mile  off  M 1 
VOX BIRD, Watkins, Farfisa or 

similar organs wanted for cash. 
-  BEG 7654. 

RECORDS FOR SALE 
1/2 per word 
(Trade 1/6) 

DO  YOU  live  in  SWEDEN, 
NORWAY,  FINL AND,  DENMARK, 
GERMANY,  HOLLAND,  YUGOS-
LAVIA  etc.  Then  try TANDY'S 
famous mail order export service 
and get all your records quickly 
and  cheaply,  Details  and  free 
lists  of  new  releases  from  - 
TANDY'S t.11), 20 Wolverhampton 
Road, Warley,  Worcestershire. 
DYLAN  FAN,  short  of  fairy 

god mothers,  rich  aunts  and 
to mato  ketc h u p,  must, 
reluctantly,  sell,  " Great  White 
Wonder "  single  LP.  " A Thou. 
sand Miles Behind," and " John 
Birch "  records.  Also  tapes  of 
" Steal th,"  " I.O.W.,"  and 
" Troubled  Troubador."  - 
Offers:  Box 9447. 
EX-TOP 20, hit singles, cheap, 

sae 1,615. -  Box 9456. 
OVERSEAS  custo mers  supplied 

free  of  British  Purchase  Tax. 
Orders over £10 are Post Free, All 
British orders supplied Post Free. 
- Ron's Music Shop Ltd, Pioneer 
Market. Ilford Lane, Ilford, Essex, 

RECORDS WANTED 
1/2 per word 
(Trade 1 j6) 

GOOD CONDITIONED unwanted 
LPs bought,  exchanged  for new 
LPs  (s.s.e  details)  and  sold 
catalogues Is). -  Cob Records 
(MM),  Pertmadoc,  Caernarvon-
hire. 
WANTED FOR im mediate cash. 

LPs,  singles,  records,  radios, 
ecord  players,  lots bought,  ar. 
angements  to  call,  day  or 
vening. - Tel Morrell, 360.6596 
as FOR unwanted Motown, 1964 
o 68.  Singles.  -  Send  to  20 
Horton Avenue  Sou th Shields. 

SOUND EQUIPMENT 
1/2 per word 
(Trade 1/6) 

A FENDER. Marshall, Vox, Set-
mer  AmplIfier/P.A.  wanted  for 
each. -  Ten Gear, 01-240 2347. 
ALL GOOD quality sound MI MP-

ment  purchased  for  cash  Will 
call. -  Orange, 01-836 7811. 
BRAND  NEW  unused  100W 

stack (Two 4 5 12's) £50 off list. 
Selmer T/B 100 with Goliath Iffin 
cabinet. -  205 0414. 
EX.STUDIO  Selmer  100  watt 

p.a. amp £45. Excellent. -  Ring 
evenings 892 2164  Tony. 
FENDER  BASEMAN  amplifier 

and speaker cabinet. Best second 
hand 50 Watts, going. Owned by 
me from new, used for recording 
and gathering dust only!!! Ideal 
organ, lead or bass. Great sound, 
1119.  Guaranteed  and  delivered 
with switch £20 or highest offer 
secures  either.  -  Ware  10920) 
5721. 
GOOD  HIKE  STANDS  wanted, 

cheap. -  01-894 0559 (evenings). 

Twickenha m. 
GRETSCH Executive amp, Chet 

Atkins model, Perfect £85 o.n.o., 
or exchange for guitar and cash, 
-  01.328 1815. 
GROUP  " RETIRING "  Bar-

gains. -  Aldershot 23167, 
IMPACT 60W. 4 x 12 Cabinet as 

new 095. - Tel. 01-657 8991. 

MARSHALL/FENDER  and  all 
good  ainps wanted. -  Day 985 
4630. evening 736 4586. 
MARSHALL  100  watt  p.a.  or 

lead amp. £.60. - 272 4973 Dave. 
MARSHALL  200  W ATT  BASS 

AMP, £110 ONO. -  422 5191. 
PA SYSTEM, 50 Marshall, pr 4 

X  10  Vol  col  0100.  -  Paul. 
Guildford 63613, 
SACRIFICE VOX 100 p.a.  with 

two 4 X 12 colu mns, two horns in 
each. £135 o.n.o. - 01-586 4254. 
SELMER 10019, T and B amp pr 

of  4 X  12  colu mns  on  trolley 
stands. Mint. £125. - 01-979 1745. 
VOX  FOUNDATION  cabinet 

with  Bassmaster  amp,  £50.  - 
Romford 63215 (evenings). 
VOX  TS- WATT  Conqueror  with 

built-in  fuzz,  tremolo,  reverb 
with  separate 2 x 1210 speaker 
cabinet, chrome stands. Beautiful 
condition. £90. No offers please 
-  Box 9431, 
VOX  100  watt  amplifier  with 

two 15in. Good man speakers. - 
Telephone Peterborough- 66297. 
WANTED:  BASS  rig.  100W. 

cash. - John. 7 pm 01-263 1841. 
2 SOUND  CITY  4 X  12  lead 

cabinets  with  covers  9 months 
old,  excellent  condition,  £110 
pair.  Epiphone  Casino  guitar. 
sunburst,  as  new,  £110.  -  Tel 
Southend 544678 anytime. 

DON'T GET THE 
BLUES WITHOUT 
A PHILIPS MIKE 
Microphones for solo, 

group or orchestra. 

All types for any scene 

Send today for the ne w 

colour brochure. 

Ti, P A Dept 91,99 
Prc BUSINESS COMMUNICATIONS LTO 
Mall lull details of PHILIPS 
thialny Microphones 

NAME   

ADDRESS 

a 

il grgeoSPESS coAminecknores 

Pyc Business Communications Ltd. 
Otchard Rd, RON V011. Hens 
Tc! !tension 44141 Telex 81485 • 

INSTRUMENT REPAIRS 
1/6 per word 

A BEAUTIFUL JOB, Overhauls, 
Relacquering,  5-7  days  by  ap-
point ment.  Sagophnims  wood 
winds / brass - KEN TOOTELL, 
LESLIE  EVANS,  275  Colney 
Hatch Lane, London, NII, Enter-
prise 4197, 
ALL  GUITAR  Repairs,  refret-

tine  new  necks,  fingerboards, 
repolishing. - Grinishaw Guitars, 
37  Great  Poulteney  Street,  WI. 
RECent 3751, 

RAMPONE 

CAllANI 
SAXOPHONES 
A breakthrough in standards of value orld quality. 
Perfect balanced action making the most difficult 

passages seem easier. If you ore looking for a 
Sax see RAMPONE first. 

SOPRANO, ALTO, TENOR, BARITONE 

1 1 LEAFLETS.-

STENTOR LTD. WOODMANSTERNE 
SURREY 

GPM SOUND EQUIPMENT 
You've seen our adverts, are cur prices TOO LO W? 

If not, write, call or phone NO W! 

G & P MUSIC LTD. 
Dover Road, Northflem. Kent Gravesend 66290 

DRUMS 
1/2 per word 
(Trade 1/6) 

A DOUBLE Premier kit  Latest 
design.  Lokfast  stanch;  2.000 
snare.  part  exchanges  accepted. 
Bargain £195. -  01-228 4819, 

ALL  DRUMS  and  accessorlea 
purchatied.  Rest  prices  paid. 
Phone anyti me. -  Dennis Chap. 
pelt. 01-228 4813/01-223 2050. 

ALL  GOOD  quality  dru ms  / 
accessor ms  purchased  for cash. 
Will call. -  Orange, 01-836 7811, 

A LUDWIG, Gretscli or premier 
kit wanted for cash. - Top Gear, 
01-240 2947. 

A LUD WIG KIT, As new, bass 
and  2  tom  toms  with  cases. 
Cha mpagne  sparkle.  Rogers 
Pedal. £1130 o.n.o. - 01-789 1549. 

A PREMIER kit, cy mbals, acces-
sories,  fibre  cases.  Mint  condi-
tion.  Part  exchange  accepted. 
Bargatn £95. -  01-228 4819. 

ASK  FOR Dennis Chappell for 
secondhand bargains. Good seine. 
Sion  of  kits  from  £20.  Also 
cymbals,  stands,  odd  drums, 
pedals, cases, etc. Part exchanges 
accepted.  -  01.228  4819/01-223 
2050. 
AYEDIS  201,  £20.  Super  Zyn 

18in 014, -  505 0962. 
COMPLETE  PREMIER  kit  with 

fittings  cases,  cymbals  etc,  £90 
o.n.o. -  01-586 4254 
DRUM  KITS,  clearance prices, 

also cy mbals,  all makes,  acces. 
sories, cases. etc, always in stock 
terms-exchanges. -  Vic O'Brien, 
58 New Oxford Street. W.C.I. 01. 
180 8316. 

FIVE DRUM Premier kit, cym-
bals,  fittings  and  cases,  only 
ten months old. Bargain £160, - 
Tel  01-624  0480_ 

PREMIER  KIT  £65.  -  01.220 
4813, 
PREMIER,  LUD WIG  or similar 

dru m kit wanted for cash. Phone 
Riverside  2661  Day,  or 907 0653 
zvening. 
ZYLDJ1AN  BARGAINS.  -  Ol• 

228 4813. 
4 TR1XON  dru ms  and  cases, 

:65 ono, -  01.272 8648. 
14IN NI.HAT, Poislys 022. 20in. 

:rash  .£19  (slightly  used). 
Hornchurch 43241. 

LIGHTING EQUIPMENT 
1/6 per word 

CEREBRUM  CUSTOM-BUILT 
LIGHTING, slow motors £3, colour 
wheels  03  and  £.5,  polarising 
Attach ment  (with  motor  and 
slides).  £10,  high-power  strobes 
:24, two strobes synchronised £50, 
strobehire 13  for  first day plus 
ft  per  additional  day  (115  de. 
posit).  -  01-942 3804. 

DISCOTHEQUES-CLUBS,  fur  a 
new range of lighting equip ment 
-  Tel  Dartford  26361  (8p m. 
11pm). 

LIGHT  SOUND  STUDIOS. 
Strobehire fro m 3 gns. -  Chin' 
wick 7220. 
PSYCHO-SLIDES, UNIQUE!  OR. 

GASTIC!  Colours change  by  ro•  - 
toting pulariser suppled. Fantas-
tic  Home  Kit  for  making  25 
psychedelic double slides, includ• 
ing mounts,  to fit 210 magazine 
projectors. Only 225 post free, or 
S.A.E.  for  free  trial  offer.  - 
DENNIS SEARLE Dept. P.S., 626 
Brighton  Road,  Purley.  Surrey. 
Phone  01-660-8646  for  demos. 
station , 

SILVER PLATE 
your MUSICAL INSTRUMENTS 

ot HOME 

DuSILVER 
as sold for car reflectors, is now M 
demand by Musicians. 

Genuine silver plating at a Id. per 
square inch. Dampen and RUB ON. 

Na Electricity - No Apparatus 

Post Free in U.K. 
St 10/- per 4.. oz., 1 7/3 per oz. 

( 1 se. covers a large trombone) 
Second Coot not essential 

DO MINION DISTRIBUTORS 
(Dept. M M) 

93 Judd Street, Landon, WC114 9140 

FOR SALE 
MARSHALL 100w. P.A., 100w. Amp plus 
two 4c12 Cols. (seven new spook.:4 re-
cently fitted. Arne just overhauled, nee 
valves, etc.)  £140 

100.w, IMPACT AMP /6310 I IMPACT 

402 CABINET (only I months old). L100 

PRONE 01-429 6391/2 

DOC HUNT 
says: 

SAIL DOWN 
ARCHER STREET! 
10% off all S/H goods until 

further notice 

n i  HAY MAN 
LUDWIG 

pglmit ,  YAMAHA 
ETC 

ot JET SER VICE O N 4. 
ALL M AKES 

OF DRUMS AND EQUIPMENT 
THE DOC 5 EASY TER MS 

DRUMS AND OLD GEAR BOUGHT 
F,OR CASH 

IMMEDIATE 
REPAIRS 

Son S30yrn 8.5m 12 30prn lou 
1'1111 . 'hi Owhiviori 

L. W. HUNT DRUM CO. LTD 
Tom DliUmmHIS  ADOL .MRS. 

110/11 Archer Sheet Shaftesbury Ave 
  W I Ir., al W,eamll Theo., I 

Gat Sall VI 
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Pri" 
DRUM 

SALES Plu'lr:::,::711:rd'.; 
and finishes  Many secondhand. 

too Woe let details Accessories 

from dock by return 

SERVICE .nd spar" to, 
N MIem and other 

Drums  Rapid service,  heads. 

repairs Pats Brhang41, hire psi 

chose  Nail order o speciality 

STUDIO frank King teaches 
personally in our 

fully equipped Sludros Beginners 

to Advanced Write, phone or cell 

tor details 

' 

DRUM KITS 
OLY MPIC, compleh While  £61,10 
PREMIER, 5 Drums only.  £89.10 
HAY MAN, 4 Drums Red  £189.16 

LUD WIG  CLASSIC, Oyster 

Blue  £416.17 
RODERE  IUSAi,  4 DEEM,. 
and  accessories  . £300. 0 

CANCO  (USA), 4 Drums 

Champagne Glitter   £210. 0 
BEVERLEY, 4 Drums Blue . £124. 5 

SAXOPHONES B GUITARS 
ALTO SAXOPHONE 

Selmer Mk. VI  £110. 0 
TENOR SAXOPHONE 
Selmer Mk. VI  £135. 0 

TENOR SAXOPHONE 

Buescher 400  £135. 0 
GUITAR Manuel Contreras Cl 20.15 
GUITAR, Jose Ramiro:  £194  5 
GUITAR, Manuel Conde  £109 , 8 

GUITAR, A. A. Jones  £205, 6 

GUITAR, Manuel Conde £50. 8 
GUITAR, Yalrl  irtuoso  £38, 0 

EVERY WEEKDAY ILL 5 313 SATURDAYS TILL 5 

C HAS. E. FO OTE LTD. 

17 Golden Square W.I. 01-437 1811 

9oote ha4 it! 
EST. 50 YEARS 

BARGAIN cENTRE 181 SOUTH EALI 
ROAD 

LONDON, W.5 
01-560 0520 

AGENTS FOR THE INCREDIBLE SIMMS-WATTS GEAR 
JUST COMPARE THESE INCREDIBLE SIMMS- WATTS PRICE I 
100-WATT RA ...  SUPER 150 RANGE 

P.A. ISO AMP., 6 chem., t inputs, 
individual volume, treble & bass  £155 

PR. 4012 SUPER P.A. Columns  £217 
AP.150 ALL-PURPOSE Amplifier 
with unique channel link switch  £140 

4:12 SUPER CABINET. with • extra 
heavy-duty 50w. st.akers  £120 

SUPER 150 Ausihary PSwes  his 

P.A. 100 AMP. Lofl000 ET, b meats, 
individual volume, treble and bass £105 

PR. 4•12 PA Columns  £125 
AP.100 All-purpo. Amplifier. with 
channel knit tocihr) £99 

4.12 CABINET with tom heavy-dury 
56. sneakers  £99 

sm3p3 Drumm Microphone  Li 2,10.0 

NEW Condenser 6Loophone  £49.15.0  slaving P.A. . over 1,000 watts £139 
pn. are in me orea call in for a Now and o soft., or send for  .w brochure 

VOX Organ Guitar, obsolutely 00 
we, rah oil the bits  £100 

UVINGSTONE-BURGE Dual Manuel 
Organ, For nro-honded orgasms,  £120 

SINALS-WATTS dermershation 4e12 
Cabin., sm. dean, with wheels  £50 

ND) CALLAN Custom-built Golfers, 
G. Copies IS Morlboraughs, born LSO 

FtwOU Tislecashr, new body, mem 
mcsand lett leg  £90 

FA'. SIMMS-WATTS, shop solied, 
as I 2 PA Columns. Quick/  £100 

VOX T60 Amp  Cab., matching set, 
corna4em wrth torten truss  LAS 

HARMONY 5.75 3 P/U Gothe, 
F hobs Ion hem. performance  £45 

AGENTS FOR HARMONICS HOME-ORGANS 

FENDER De Luxe Amp., great for ses-
sions in studio or baJdar  £50 

SIMMS-WATTS 4.12 Cab., with 50-
won speakers. Shop soiled only  £75 ) 

SOUNDIMENSTON Echo Unit. An 
essential for repeat bookings  as 

VOX Precision-type Bass. Good and 
heavy for Aggro gigs  £55 

EsJs - LOOK - LIGHTS 
GEMINI liquid light wheels, ea  £11 [2 50w PROJECTOR, 3 wheels  £70 
SIMMS-WATTS Disce-Des Unit .L122   

Good selection of cheap guitar., Am.. 
Cabs, PA Systems., Mick Guitar Cases, 
Bogs, New  Used Speakers, New II Used 
Fu n Wah- Woh Pedals. Drums L Aloe 

always laying about. 

THE  CO MPLETE GROUP SERVICE -BUY -SELL -EXCHANGE-

CREDIT  TERMS  -  HI GHLY  EFFICIENT  A MPLIFIER, ORGAN 

AND GUITAR  REPAIR  SERVICE  -  EASY  PARKING -  FREE 

COFFEE -GAS SERVICE FR O M FRANK, JI M AND UNCLE ERNIE 

24-H OUR TELEPH ONE SERVICE 

Perces:441 D  M  CITyAvlel4lShattesbWr R ; Centre  437 9353 
JOE HUDSON  D A VE G OLDI N G  IAN MOSLEY 

(MANAGER) 

Lode. 5/00.1. Super Classk, 4 drums £190 
Nak red snipe. 4 dooms  US 
Grelsch Galaxy, 4 dr...  £190 
Ludwig Galosy, 3 drums  £160 
Severley, Nodr and whs., complete  £110 
harl blue snore drum  Ell 
Geo. Way, pink <ham., Snore Drum  £30 
P.m. Moe peed Snore Drum  £10 
Lodwig Nee Auolyte Snare Drum  £39 
Colton i 3 4 9 1/7 red wove  LIS 
Ludwig Mod Oronge 4 drams d stands £350 

Premier, block pearl, 4 drums  £65 
Graf.), burgundy, 18" B/D, 4 downs £190 
Ajax, green pearl, 3 drums  . £45 
Premier, mahogany, 3 drums  £55 
Slingerland 24" B/D .  . .  £25 
Asbo C-ongo Drums  ..  £115 
Olympk Redwow Snore Drum  £7 
Gigs., Snore Drum  .  es 
Carlton Snare Drum  CIS 
Slinger-land 13 x 9 T/T  £20 
Ludwig Goloxy 4 drums 8. sheds  £350 

COMPUTE RANGE OF HAYMAN DRUMS IN STOCK 
8,9 Sound £103.10,3  Paceosker £196.16.5  Recarding £189.16.11 

WM., New Standard KA, 4 drums and stands, £280.11.10 
Pante Cymbals - complete range of sis., and tone 10101Ill 
Cyrnbai Sten*, 11.-Hat Pedals, Bass dons Pedals. Accessories 

Send now for dead) of our Dram City Drummers' Club 
Drum Tuns. evadable on 0ur specially ecnnpped studio by MI WAYNE 

- WOODWIND  SAXOPHONES - RECORDERS 

Grafton Tromp.i with case  £13  King Soper 20 Tenor See 

Wriody Maker Tn.,. ...a.  £21  Lart Bassoon 
Des.. Super Arks. Trumpet  CAO  Selmer Flute 
Vincent Loch Tromp.  .4900  Benson Oboe  - 
"0 Shm 9A-Tratimei- -  - CF5..---Sex,r Yams 'A' Bar 
-b W errOrepet 60 .....---  £75  Sohn. VI Mks  £1 
Cod. Trumpet  £24  Conon Clarinet  £33.100 
Hone Tromp. £160 £35  Krng Super 20 Trombone 

Reeds, /4•001101114/5, Leon, R..61, Mouthpieces, ACC.T.001115 

IT PAYS TO PAY US A VISIT 

COMPLETE BAND INSTRUMENTS 

H.P. Nalei., 15% deposit 12, 18, 21 months bolas.* 

HIRE, SERVICE. ADVICE, REPAIRS  

TOP 
GEAR 
5 DENMARK STREET 

LONDON, W.C.2 
(Just off Charing Cross Road) 

Phone 01-240 2118/2347 
Gibten firtbird 3 
Gibe . Thundesbird Bass 
Gibson Firebird I 2-strang 
Gibson 1 755, sunburst 
Gibson Firebird 7 
Gibson E.11.2 Boss, perfect  £110 
Gibson SG, Special, new  £203 
Gibson 335, cherry, mini  LBO 
Gibson L7C, rare, immmulats  £265 
Gabson Original Melodymaker, nat. £120 
Gibson Original Meladymaker  £125 
Gibson Kalarnwoo Solid, 2 p/u's  £115 
Gilman BO Roth damper  £120 
Gibson SG Ander, Gromes  C115 
Fender Jazzmaster. s/burst  £105 
Fender Telecaster. black  LEO 
Fender Precision Boss, red  £100 
Fendm Jumbo, black  £99 
Fender Telecaster, blonde  £110 
Fender Jan Ross, natural  £155 
Moults. 2 p/u, s/burst, eikelbnt  £115 
Meant.. 2 p/u, 12-string, new  LI B 
Eplphone Texan, s/burst, cam  £125 
Epiphone Olympic, 2 p/u, solid  £125 
Epiphone Sorrento, 1 H/buckin' P.U.  £95 
Gretsch Double Anniumeary, good  £60 
Gretsth Country Gentlemen, excel.  £135 
Oretsch Double Anniversary  £ll5 
Gretsch Tennessean, mint  E95 
Gretsch 7 p/u Corvette (SG type; £125 
Guild Capri, cherry, 2 p/u  EEO 

T OP GE AR SC O OP It! 
NOW EXCLUSIVE AGENTS FOR 

RICKE NB ACKER 

CARLSBRO 
SOUND EQUIPMENT 
MAIN DEALERS 

Marshall Ia 10 Cob, good  £65 
Marshall 50 Amps. horn 
Marshall 40 12 Calm from  £55 
Selmer Goliath 111" Cabs from  PAO 
Selmer T/B 50, latest model  CAR 
Gibson Mercury 2 Amp and Cob  CAB 
1/00 •x12 PA Cols. parr,  0.70 
Yox A.C.50 Amo Tops fion)  £40 
Vox S/Stote Foundation Amp  £55 
Vox 4012 P.A. Cols, good' 
Hi-Wan 4012 VA. Cols  CEO 
Vox A.C.30 T/Boost  £S5 
Vox A C.30 Lead  £50 
Fender Tremolos Amp Top, goad  £42 
Guild Master Amp, rOw., tasty  LIR 
Borsch KR, big sixes  £215 
Ludwig Super Classic KIN from  £245 
Rogers Kit, oyster, 5/Zyns  £110 
Prom's,- 5-drum 2000 KR, 5/2ms  £120 
Lingerlond  211djions, cases  £225 
homier Mahogany Kit, cymbals  . C85 
Premier Noe Pearl KR, cymbals  £J5 

TOP GE 
5 DE N M ARK STREET 

T W MUSK 
400 LILLIE RD. S.W.!! 
GIBSON ERO + Fender P/up  C125 
SG JUNIOR, white  £100 
GIBSON 330  £100 
GIBSON Les Paul. new  £270 
SHAFTESBURY Les Paul, new  £70 
FENDER Electric Nano  £360 
MARSHALL 100-won Cabinet  £75 
MARSHALL 100 wan PA. Amp  £75 
MARSHALL 50w. Combination Amp  £ll5 
MARSHALL 50's  from LAS 
VOX Foundation, complete  £70 
4 x 12 Cabinets hem  545 
YAMAHA Acoustics from  fig 
SHURE Mikes horn  LIO 

All good gear wanted for calls 
H.P.  ovoiloble 385 4630 

91 :dr 

Selmer 
Musical 

Instruments 
Ltd 

MIDSUMMER MADNESS SILLY SEASON BARGAINS 
IN ALL DEPARTMENTS 

GUITARS 
'YAMAHA FOLK GUITARS, excellent and underpriced, from 

GIBSON 335, cherry red, secondhand 
EPIPHONE CASINO, Sunburst, fine action, secondhand 

GRETSCH CHET ATKINS, orange 
BURNS NU.SONIC, 2 p/u, red, faultless condition. Ideal beginner 

DRUMS 
PREMIER BLUE PEARL, 4 drums 
PEARL JAPANESE KIT, 4 drums 
OLYMPIC, block, 4 drums  . 
MEAZZI TOM-TOM with sensational effects pedal honing 
NE W MEAZZI KITS now in stock front 

BRASS 
BESSON INTERNATIONAL TRUMPET, secondhand 

BESSON NE W CREATION TRUMPET, secondhand 
IMPERIAL 40/40 TROMBONE, secondhand 
KING SILVERSONIC 2B TROMBONE, secondhand 
SCHILKE U.S.A. TRUMPETS, the ultimate quality horn, from  . 

REEDS, FLUTES 
SELMER MELODY MAKER FLUTE OUTFITS, new 
KOHLERT FLUTE, has unique recorder mouthpiece 

ARMSTRONG U.S.A. FLUTE, secondhand, but as new 
SELMER PENN TENOR   
NE W MK. VI TENORS, celeriac finish. Pink, black, etc. 

ORGANS 
WURLITZER 4100 ORGAN, reverb, Leslie, Quinn, secondhand 

PHILIPS PHILICORDA ORGAN, secondhand 
THOMAS CATALINA, Leslie, Reverb, secondhand 
LO WREY ELECTRIC PIANO, shop-soiled  . 
HOHNER ELECTRA PIANO, new 
LESLIE 50-w. SPEAKER. Reverb, secondhand 

.  114-11 6 Charing Cross Road, W.C.2, 01-240 3336 
Open 9.30-6 Weekdays. All day Sots (Thurs. offer 1 p.m. until 6 p.m. 

Repairs and poyments only) 

£27 
£275 
£150 
£125 
£27 

£79 
£60 
£45 
£68 
£240 

EU. 
£36 
£35 
£120 
£450 

£37 
£62 
£98 
£138 
£236 

£425 
£160 
£355 
£425 
£255 
£175 

GUITARS GUILD Manhatton Iimmoc4  £145 
GIBSON EE2 Bass  £140 

FENDER 400 Steel  £235 
FENDER 12-string eke  Ll 6 5 
FENDER Stroh...ter  £125 

GIBSON SG Standard  £165 
FENDER Telecaster.  £95 
FENDER Single-neck steel  £60 

EKO Bass Guitar  £55 
HOFNER Committee  £40 

AMPURERS MARSHALL 200w PA (cornp) £220 
MARSHALL 100w PA amp  £78 
MARSHALL 8x10 cab  £78 
MARSHALL 8.10 cob   £70 

SELMER Constellation 14-omp  £18 
MARSHALL 1.18 cob.   £60 
MARSHALL Reverb .  £38 
DAVOLI 100w Lead  £1 00 
WEM Reflex bass cab  £65 
SELMER Goliath  .  £40 

DRUMS SLINGERLAND kit (ox-Smatro) £3 4 0 

SONOR Kit 4 drums  £1 2 0 
SLINGERLAND 1 drums  £85 
AUTOCRAT 4 drums  £70 

BRASS W ASHINGTON Tpt.  £10 
& H Emperor Tpt..   £38 

CONN Director Tpt  £84 
CONN Director Tbn  £52 

SAXES CONN Artist  £58 

BUESCHER  £90 

8)-83 SHAFTESBURY 
Open 930arn 
Mon.-Fri. (5.30 Sat.) 

AVENUE, LONDON. W.I. Tel. 01-437 2211 
• Hue Purchase Facilities 

• Part Exchange • Repairs $ Overhauls 

JUMBO GUITARS I 
IN ST OCK 

YA M AH A, H AR M O NY 

E KO, FR A MUS, B & M, 

H O NER, LEVI N, 

S ANTI AG O, OT WI N, 

H A WK 

G. SCARTH LTD. 
56 Charing Cross Road 

London, W.C.2. 01-437 7241 

Open all day Saturday 

MAURICE PLACQUET 
358 UXBRID GE RD  SHEPHERDS BUSH W  12 - 749 1200 

TAMA. 4  EKO Jostens FROM  BB 

YMRI  YAMAHA CLASSICS. FROM  LB 

LEAD AND 10117HM GUITARS  £15 
GIBSON EB2 BASS  £165 
PREMIER  OYSTER. COMPLETE  C115 

YRIXON  UROUOISE KIT  £100 
LSO 

£55 

12r, 

YAW 100 AMP TOP  £97 IRO 
VMAP ILK a • 12 CASS  LIB 5.0 

IMPACT 100 MR TOP  £65 
ILOAC 50 OAP TOP  £45 

1115 600 MI 4- 1 A 0 IT C, BS  £150 
YOX AC3C COMJACT  £50 
9000305U5,3 AMP 0 F TO CAB  £120 
TM C01. hiRS. 0.12  cim  CARL ON RED. COMPLETE  . 
WEN 60 COMPACT Aro  EAR  BROADWAY PINK ICIT 
MAASNAIL LASS CAB  £40  COMPLETE KITS, 010/4 

NN W/ shsTOCASTER. NEW  CIO  FACCICAN CONGA  PAIR 
All GEAR SOUGHT, EXCHANGID AND HIRED 

£280 
£125 
LW 
£108 
£350 

FOUR STAR GUITAR BARGAINS 
at holt the., oriaiod psi.. 
GIBSON SUPER 400 r.-away/cose  £350 

GIBSON L-5 Pre.war/rose  £300 

EPIPHONE Al Coiolo  £280 
FAVILLA 1 2-string  £100 
For F,rther detool, or,,. at call. 

15 .088 NAIINAATS MUSI( ENTRE 
SO RATMBONE PLACE, LONDON, Wi P IAB  TEL 01 036 14191 
GM,. La  Ng 01161 SU M  Nemo Tube Tonsrkern 0 RI 

£200 
£225 
£175 
£165 
£775 

BUTTERFLY 
MUSICAL INSTRUMENTS 
154 Norwood Recd. TVIS• Noll SE 27 

01-674 9731 
INITTE11/1, IIAKONINT 

01/1.113, MG M< AHO ACOUSTIC 
SINN/ Tolowarer,  .0 
PIN0311 Muoreep. orTNT.  365 
MO. musses... ...TAT.,  275. 
012SON ere- row Colo Oulter .4 row, he-
onwolore, orl•Inel con,611.. Not • re 
uwey. 10. be wen. Grover 
Imoolo 

011.4311AW Sorel-ourusIla,  0 u 
WATKINS RopTor 5. es rure ela 
T1NTA W14 New  11/ so. reerestle err . 220 
MAYA. Senslurrourer Raw  El 
CIHIELIELI PAN., TORIA, AINA MITA  114 

301.10S,  10 
ATAPTITKATION 

14.11.11 eu orebl 1.4 Amp. tteml  345 
21.311All 200 well P.A. Amp. leuneralefe .5 
IMPACT 130 ro. Woo Ant.. or nee  130 
1611.04.1 30 .11 lee/ It two Aro, Toe. 143 
21.524/111 0. 12 lop Cola.. peorl cene  130 
INTIACT  15 Goorbeens Terr Cob , ra• now Lso 
P. 4 10 P.A Cob.,  sea 
vox Orr.... lesll• rye* Cob, . e TWIT .5 
SWAIN 10 watt eon Amp.  CaP m novo 110 
flA110.1 MILT 20 wen ma Amp  Cub,  .0 

0101103 
5 luon  / fIrNous  270 
01.14 PITU,1101 0, Cymbals, .140, Ta w 114S 
1111/014  .enr, us new 
20104 GUT Seen sod S..  30 
Str.e• arefla.• by ree. or port.111.11.0. 
Nu. /Nub. ST  Wert* 1.4.001 0144. 
Sewer .y Pele Clap.  Ilyer 01.1.6 Col . 

1.4. 52  SH sereser hm. Ammar° 

" 
Goer oren . ler rash Ino tone* 

052018 
3-4 NE W COMPTON ST. WC2  01-836 7811/3, 
m ums AILLNCY OPPMGE ABLPilf 'CATION  01-240 3159 
ORANGE RECORD. EMMY. PUBLISHERS 

GUITARS 
GIBSON Les Pool Slandord, now  £240 
GIBSON SG Special  £5 35 
GIBSON SG Junior  £120 
GIBSON Melody Maker, original  £100 ' 
GIBSON Melody Moker A scale  £100 
GIBSON Stereo 34S  .£1110 
GIBSON 335 12.string  £1110 
EPIPHONE Cresmood Custom  £150 
EPIPHONE Olympic Double  E110 
FENDER Stratoroshr 
FENDER Jog.,  £95 
FENDER Telecaster Maple Heti  E95 
FENDER Acoustic  CAN 
SHAFTSBURY Les Paul and Case  £65 
SHAFTSBURY Six-string  £40 
GRETSCH SmenstrIng Van Epps  11100 
GRETSCH Solid Correll., 2 P/ups  E92 
VOX I Taking 0012, new  £50 
GRIMSHAW Les Paul, Gibson Pickups £135 

MASS aurraws 
GIBSON EB3, as new  £180 
GIBSON EB3  £170 
FENDER Phan., new  £160 
FENDER lam Boss, new  LI 75 
FENDER Predsion, S/H  £110 
EPIPHONE Riroli.  £00 

DANELECTRO Six-Mktg BOIS  £90 
SPECIAL OFFER 

ORANGE Ssnchromesh Strobes, S/11 
Normal I125  LBO 

OROANS 
VOX Continentals 
VOX Jaguar 
PANTHER Duo monual 

DRUMS 

NE W LUD WIG KIT, used only once, 
Parste cymbals, cases  £300 

HUT £80  

f3 70£.5  

AMPLIFIERS 
FENDER Dual Showman Reverts  £220 
FENDER Duel Showman Reverts Top  LI 00 
FENDER Showman Cabinet  £70 
MARSHALL 100, new  £100 
MARSHALL 50, new  £65 
MARSHALL 50, S/H, choke  £50 
MARSHALL 4412 Cabs.  £65 £70 
MARSHALL 20-watt Amp. Combination £40 
VOX Foundatl. Solid State  El ® 
VOX Supreme Cob.  £70 
VOX T60 Cob.  . 
VOX 150 with amp.  075 
005 AC50  £40 
VOX Foundalion 'Soper) Cab.  £70 
VOX 4.10 Columns, pair  £45 
VOX 2.12 Cab.  .  £25 
WEM PA Column Specie's, pair  £75 
WEM PAI00, new  £70 
WEM 100 Slam, new  .  £65 
SOUND CITY 200 PA Amp.  £105 
SOUND OFF 4s12 Cab.  £55 
SOUND CITY 2s15 Cab.  £35 
SELMER TUIOD  £65 
SIMMS-WATTS 100 PA  £70 

MICROPHONES, S/I1 

AUG 01000 . . 
SHORE Unidyne III 
SHORE UnIsphere A  . 

ORANGE 100 Amplifiers in stack 

Hurry while stocks lost 

ORANGE Stacks 2402 10(1 Cabs and 
100 Orange Amp  £350 

Orange are Main Agent. for AMP % In 
Great Britain, Including Anspeg Ampli-
fiers. Dan Armstrong Guitars, Emmons 
Steel Guitars, Grammer Acciukk Goiters, 
orders taken now. 

£17 
ELL 
£15 

£120 

33-37 W ardour St 

London, W.I 
'Sod Flom) 
01.437 157a 
01-734 7654 
Evenings 01-907 0653 

HIRE PURCHASE 

MAIL ORDER 

PART EXCHANGES 

MUSICAL INSTRUMENTS 

IMPACT 
AMPLIFICATION 
FULL RANGE ON 
SHO W READY FOR 
DEMONSTRATION 

Please call and try them 

*SPECIAL H.P. TERMS 
*BUMPER PART EXCHANGE 
iU.LOWANG 

SOME USED AND SOILED 
STOCK AT SPECIAL REDUCED 
PRICES 
Brochure and 'ark.. let available. 

S/H GUITARS A BASS GUITARS 

fender Baking Sou Chiller  £15) 
Fender Stramamter, white  £85 
Feeder Telegort., inonoculate  £II5 
Fender Famoire, sunburst, v.g.c.  LOS 
Fender Mustang 6-strIng, blue  TAO 
Fends Cosh , wood BrOM  £95 
Golub Tonne.. ., superb  £115 
Epiphone Coarse, sunburst  L110 
Gibson 335, block, irnmoc.  £175 
Stowe Send 3 p/u, mr, 'W.  £75 
Orm.ton Cordons, os new  El) 
Golub Firebird, excellent  E115 
Rickenbecker Shortage's, vex.  C115 
Gibson 335 12-string, cherry red  £190 
Gibson SG Special  £140 
Epiphene Texan Jumbo, ...as.  £120 
Fender Precision Bass, egg.  £120 

AMPLIFICATION 
Selmer TOO Sp. sell, bargain  £55 
Selmer TAB 100 Amp  £55 
Marshall 50w. Amp Top  LSO 
Impact 60w Top, good condilion  LSO 
Impact 4 x 12 Sisi., Goodman, Cab  RAS 
ITS.. 100w Amp, very nice  £65 
Impact 4 x 10 VA. Coe, as new, pr. £60 
Impact 150ve Slosh Amp, 0.9.0.  £70 

ALL GOOD GUITARS, DRUM KITS, AMPLIFIERS 
SPEAKER CABINETS & INSTRUMENTS WANTED 

FOR CASH 

6.09. 291-

11116116611 
A N DE RTO NS 

G UIT ARS 

Shaftesbury  Les  Paul copies. 
black, with cases  ....... £69 

Fender Jaguar  £75 
Shaftesbury Rickenbacker copy 
with case .  . £45 

Commodores. selection from.... £20 

Harmony Mete0T, new „   £55 

Yamahas, full range in stock 
Selection of Good S/H Bass Guitars 
Over 100 Finger Styles and Jumbos 

O R G A NS 

Lowrey.  Farlise, ' Vox,  Compton, 

Solina, Philips, etc. Many S/h mdls. 

A MPS. 

Sound Crty 100 watt. good.  .£130 
Vox A.C.30, selection from..  £45 

TOA 30 well PA., complete..  £30 
Selmer Bass Amps. from .  £10 
4x12 100-w. Cabs., new. from £65 

4"l ig,?,? mvai&bw a r,i,frs uk C95  

Good select. of used Mies Si Pedals 

D R U MS 

Hayman. Ludwig, Premier. Beverley 
etc. All accessories, new and S/h. 

ONE OF THE LARGEST SELECTIONS OF 
INSTRUMENTS AND ORGANS 

IN THE SOUTH 

Closed Mondays. Open Toes-Sat. all day. 9.30 a.m.-5.30 p. m. 

5 STOKE FIELDS•GUILDEORD•SURREY. TEL: 75928 

RESTA) 
MIKES 
RESLO ID•PC 2(Ei ROMFORD ESSE% 

R O WL A ND HILL I C O. 

014134 5117 
ARBITER 4 drums. Gold glut.  £55 
STRATFORD 4 drums. Blue peed  £45 
OLYMPIC 3 drums. Red Reale  £40 
EDGEWARE. 3 drums. Nue glit  £40 
BROADWAY 3 drums. White  £20 

All kits with cymbals, *tends, Mc. 
Also odd drums far sole 

Drums bought and •xchanged 

ADVERTISEMENT DEPARTMENT 

'MELODY MAKER' 
161 - 166 FLEET STREET, LONDON, E.C.4 

Tel.: 01-353 5011, Ext. 171/176/234 

MODERN SOUND 
128 CHARING CROSS ROAD, W.C.2 

(01) 240 1167 

FENDER Tha mes., 5/14 
FENDER Tele 4- Bigsby, S/H 
FENDER Strati:kosher, 5/H. 
FENDER Mustang, S/H 
FENDER Stral fieft hand), new 
FENDER Solid 12, new 
FENDER Tele Bass, new 
FENDER Jazz be,.. new 
FENDER Precision Lass, new 
FENDER Mustang Ross, new 
GIBSON Les Paul Custom, S/H 
GIBSON LG. Stondard, new 
GIBSON ESO lass, wolnui, new 
GUILD Thunderbird Solid, S/H 
EPIPHONE Casino, S/14 
GRETSCH Tennessean, 5/H  £99 
GRETSCH Corvette, 5/H  £110 
GRETSCH Country Club, s/sailed  £1190 
GRETSCH Synchromolk, SAS 
VOX 12,trong, 5/H 
OANELECTRO 12.slring 
DANELECTRO 12-shine 
YAMAHA FG300 . 
YAMAHA FG180. 

£99  HOFNER Verithin lass  £39 
£120  HOFNER Verithin Stereo, S/H  ore 
£99  HOFNER Club Guitar  £13 
£95  FRAMUS 12-string Jumbo, new  RIO 
£276  LEVIN 12-Ming Jumbo, 5/H  £411 
£2110  EGMONT) 6-String Jumbo. New  CI 
£200  YOU  Sympisonic tom, new  E55 
£223  VOX 3 P/up Electric Guitar  C35 
£100  MARSHALL 4052 Top Cab, S/H  £60 
Eng  WEM E.R.40 Amp Top, S/H  £35 
m kt  SELMER T/B 50 Amp, S/H  £39 
£ m  SELMER Garai Cab, S/H  TAB 
£220  WATKINS Dominator. 5/H  Ll 2 

£510  SOUND CITY 30/50 Amp SIN  £35 
C119  SOUND CITY 4 x 12 Cars, S/11  pr. E119 

Pair SOUND CITY A x12 PA cols. S/H LILL 
DALLAS 50w. Amp Top, s/soded  £39 
SOUND CITY 1 x 18 Cob, S/H.  £A5 

DL SELMER David Cab, S/H  £32 
£15  Pair 1.15 Cabineh, S/H,  pr. £90 
£45  RANGEMASTER Amp, complete, new £35 
£43  FAIVISA Single MOILEXII Organ, S/H £150 
£78  FARFISA Double Manual Organ MTh 
£38  reverb,  .  £320 

H.P. TERMS ARE 15% DEPOSIT. 
PAYMENTS OVER 12, 18 OR 24 

MONTHS 

FULL RANGE OF GUITARS, ORGANS, 
DRUMS, AMPLIFIERS, SPEAKERS AND 
ACCESSORIES AVAILABLE FOR HIRE 
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BLACK SABBATH: Paranoid out soon 

Krumlin 
fights 
shy of 
US bands 
THE YORKSHIRE Folk, 
Blues and Jazz Festival 
at Krumlin, near Hali-
fax, on August 14, 15 
and 16, promises to be 
the  most  ambitious 
festival ever staged in 
the north of England. 
The  line-up  includes  a 

host of top British acts, fol-
lowing the organiser's policy 
of  excluding  American 
groups in the first festival 
they have run until they 
gain more experience. 
" We are fighting shy of 

American bands this year." 
said Brian Highley, of Nor-
thern Entertainments, the or-
ganisers, this week. 
" We  have  been  offered 

Captain Beefhart but we think 
too many would have turned 

up and we don't want the 
same situation that happened 
at Bath," he told MM. 
" We have been limited to 

50,000 people by the police 
and we think we will get this 
amount.  Actually we could 
comfortably take 150,000 but 
we dare not hope for that 
many. We have parking space 
for 20,000 cars which is more 
than there was at Bath." 
Unlike other festivals this 

year, so far no authorities have 
tried to stop the Yorkshire 
Festival. "The local council 
have passed a vote of con-
fidence in the whole organis-
ation," said Brian. 
Following Friday's pop con-

cert, there will be an all-night 
folk session in a large marquee 
with well known folk artists 

apie liine 
eiarir.  up  

for the main 
shows include: — 
Friday —Pretty Things, Zoo 

RONNIE SCOTT'S CLUB 
47 FRITH STREET, W.1. 437 4752/4239 

proudly presents appearances of the world's 
greatest drummers 

All this week. THIS SUNDAY and all next week 

SHELLEY MANNE 
with his exciting sextet 

October 26th, for 2 weeks 

ELVIN JONES 
QUARTET 

Friday; 20th, Saturday,21st November 

Two shows each night, 800 p m.  11.30 p.m 

BUDDY RICH 
AND HIS ORCHESTRA 

Money,  Atomic  Rooster, 
Groundhogs and Juicy Lucy. 
Saturday —The Who, Man-

fred Mann Chapter III, Father. 
ingay,  Alan  Price,  Graham 
Bond,  Fairport  Convention, 
Pentangle, Alexis Korner, the 
Amazing Blonde! and Ralph 
McTell. 
Sunday — Ginger  Baker's 

Airforce, Quintessence, Edgar 
Broughton,  Mango  Jerry, 
Taste,  Yes,  Steamhammer, 
Mike Westbrook, Alex Welsh 
and — a last minute booking 
— the Pink Floyd. 

DEE RADIO? 
NEGOTIATIONS  are  going 
ahead  with  the  BBC  for 
Simon Dee to have his own 
show on Radio Four by the 
end of this year. His agent, 
Bunny Lewis, declined to say 
what sort of format the show 
would have, but stated that it 
would not be of the " chat" 
or dee-jay variety. 
He added that there were 

no plans for his client to host 
another television series. 
Simon  Dee  refused  to 

comment on his future plans. 

RUSH RELEASE  
WARNER-REPR1SE  are  to 
rush  release  Neil  Young's 
"Cinnamon Girl," on a single 
as soon as tapes arrive from 
the States. The flip side will 
be " Down by the River." 
A spokesman for Warner-

Reprise said the single would 
be  released  in  the  near 
future, but he could not give 
a definite date as they were 
still waiting for the tapes. 

MC5 TOUR 
THE MC5 fly into London 
today (Thursday) for the start 
of a European tour which will 
take them to Germany, Hol-
land and Britain. On August 
19,  they  are  playing  at 
London's Speakeasy, and the 
Vic  Lewis  agency  is also 
negotiating dates for the end 
of next month. 

FREELANCING 
KEITH  BECKETf, the  pro-
ducer/director  with  London 
Weekend Television, who has 
been  responsible  for  many 
music specials, it to freelance 
from September. 
Tom Jones, Cliff Richard, 

Vikki Carr, Nina Simone, Jose 
Ferrer and Lulu have all been 
Beckett's material in the past. 

MI DLAN DS group 
Black Sabbath have a 
new album out on the 
Vertigo label in October 
called "Paranoid," the 
title track of which is 
released this Friday. 
by Thte_LeP is out onthige 
Cont ine nt in Septem ber, 
to tie  in  with  the 
gr oup's tour there. 
Sa bbath are managed 

k  Birmingham 
based  com -

angyroup B of 

Bear, who also have  
three  other albums ou t 
in the coming months.  
They  are:  "Hanni-bal," by thep 

the same name (late 
September); "A Snap-
shot of Rex" by the 
Dog That Bit People 

Black 
Sabbath: 
LP and 
single 
coming 
(early October), and an 
untitled album by Tea 
and  Symphony (Sep. 
tember). 

Marmalade limit 
live appearances 
MARMALAD4have an-
nounced that 'in future 
they will limit live 
appearances. A spokes-
man for the group said: 
" They are now in such 
a position that they can 
pick and choose the 
gigs they want to do." 
"This means that they 

can have more time in the 
recording studios, and they 
hope to have three or four 
albums out a year in future. 
"The group will still be 

doing live gigs once or twice 
a week, and want to break 
into the university and college 
circuit, the spokesman added. 
Plans to cut down on gigs 

will not affect television and 
radio dates, and Marmalade 
can be seen on Lulu's show 
this weekend. 

LYCEUM CONCERTS 
A SPECIAL series of rock 
concerts at London's Lyceum, 
each  Sunday  throughout 
August. is being set up by 
Head Records' Jon Curd. 
Curd  told  the MM  that 

tickets will cost 7/6d each, 
and the bands concerned have 
agreed to accept less than 
their usual fees, because he 
feels that the average costs 
of such concerts are too great 
for the fans. 
So far set are East Of 

Eden,  HawkwInd, and Skin 
Alley  (August  2),  Quintes-
sence,  Sam  Apple  Pie, 
Cochise,  an d Quiver  (9), 
Mighty Baby, May Blitz, and 
Quiver (16), and High Tide 
(23). 

NOT ON SALE  
FAMILY'S  album  sampler, 
which was reported in last 
week's issue, would Ise re-
leased on July 31, will prob-

ably not be on sale in Britain 
at all unless there is great 
public demand. 
Warner .Reprise  Records 

state  that  the  album  was 
originally intended for release 
in the States. The LP includes 
such  Family  favourites  as 
" Hung Up Down," " Peace Of 
Mind"  and  " Weaver's 
Answer." 

McTELL STORY  
GRANADA TV is recording 
a half-hour documentary on 
Ralph McTell. It will show 
the full range of the singer's 
professional  activities,  in-
cluding live appearances, re-
cording in the studios, and 
touring. 
Ralph has been booked for 

the Sunday of the Isle of 
Wight Festival.  He is also 
playing  at  the  Edinburgh 
Festival on September 12, and 
the  Newcastle  Festival  on 
October 16. 
His "Streets of London" 

has recently been recorded by 
Judy  Collins  for  her  new 
album. 

NEW SINGLE  
MARY HOPKIN'S new single 
on  Apple  is  a spiritual. 
"Think About The Children," 
written by Erroll Brown and 
Tony Wilson, and produced ty 
Mickie Most. 
The date of release has not 

yet been scheduled. but the 
probable flip side is "Child-
ren," a Joe South number. 

BLUES FESTIVAL 
MUNGO JERRY, Keef Hart-
ley  Big  Band,  Manfred 
Mann Chapter III and the 
Climax Chicago Blues Band 
are among groups appearing 
at the " Sound '70" Blues 
Festival at Buxton Pavilion 
Gardens on August 7. 
The all-night session lasts 

12 hours and closed circuit 

BBC-2 show for Mary 
MARY HOPKIN is to star in her own series 
of BBC-2 TV shows. The deal was finalised 
on Friday by impresario Tito Burns and 
Billy Cotton, Jnr., the BBC's new Head of 
Light Entertainment, "after three months 
of negotiations." 
Tito told the MM on Tuesday: "Mary will 

do six 30-minute shows, plus a spectacular for 
showing on BBC-1 TV within the next three 
months. 
" These will definitely not be a ' Down Your 

Way ' format as reported elsewhere," adds Tito. 
" The shows are being specially stripted and, 

though each one will be an entity in itself, 
there will be a- continuity in their format. 
" There will be guests — bul not the usual 

standbys. We may have people like Richard 
Burton, Jethro Tull, Andre Previn and Paul 
McCartney —  though none of these artists 
has yet been approached. 
" But they will he guests who fit into the 

pattern of the individual shows. 
"The shows will probably start going out 

around the middle of October. 
" Eventually, they will also be screened on 

BBC.1 TV and negotiations are proceeding for 
them to be sold throughout the world — in-
cluding America." 
Mary will be backed by a large orchestra on 

all the programmes. MARY HOPKIN: world-wide showings 

TV systems will ensure that 
everyone gets a good view 
of the groups. 

MAMA CASS GUEST 
MAMA CASS, who had  to 
cancel  an  appearance  last 
Saturday on Lulu's BBC-TV 
show, will be guesting on the 
programme  this  Saturday. 
Also guesting with Lulu are 
Marmalade and pianist Dudley 
Moore. 

CREEDENCE  
CREEDENCE Clearwater Re-
vival's  latest  LP,  Cosmo's 
Factory, will be released by 
Liberty on August  14. The 
group  are  hoping  to  tour 
Britain and the continent in 
April next year, but no dates 
have been worked out yet. 

CLUB DATE 
GERRY  MONROE,  who 
starred last week  at  Man-
chester's Talk Of The North, 
plays a major club date when 
he opens for a week at the 
Batley Variety Club on August 
17. 
Gerry is currently starring 

at Hickle's Club, in Bristol. 
The singer had to postpone 

a recent  recording  session 
owing to a cold, but he com-
pletes  the  session — from 
which his  follow-up  to his 
hit, "Sally," will be chosen 
— on August 6. 

TONY JOE HERE 
Tony Joe White, whose next 

single is "Save Your Sugar 
For Me," comes to England 
three days after the record's 
release on August 21. 
His first appearance will be 

on Top of the Pops on August 
26. followed by his own half-
hour show on BBC the next 
day, and the Isle of Wight 
festival on August 28 or 29. 
In September he is guest. in 

the Bobbie Gentry Show on 
10, the Tom Jones Show on 
II, and has his own concert 
at the Albert Hall in Novem-
ber. 

MM man 
couldn't 

play—his 
hair was 
too long 
RUSSELL UNW1N, MM's 
contemporary classics 
writer and free-lance mud- -' 
clan, was refused entry to 
a West End Club last week 
where he was supposed to 
be deputising in the band 
playing there. 

Despite arguments at the 
door he never did get late 
the  Celebrity  Club, in 
Clifton Road, just off Bond 
Street,  because  of the 
length of his hair. 

"I was engaged by a 
friend of mine to do a 
deputising  job  and  I 
turned up on time com-
plete  with dinner jacket 
and my sax, clarinet and 
flute," he told MM. 
" One of the band came 

to the door and said the 
management wouldn't let 
Inc in because they disliked 
long halt. 
" I didn't argue long, but 

said I would claim for ail' 
money. 
" This is the first time It 

has ever happened to me," 
he added. 

YOUR COMPLETE 

FREE 

I 
I  01-769 0101 I 
1 to take advantage of this personal service I 

Recede (ENTERTAINMENT PRO MOTIONS ....., 

LONDON TELEPHONE 
ENTERTAINMENTS GUIDE ON 
L DISCOTHEQUES  4, BISTROTHEQUES 
2. NIGHT CLUBS  5. RESTAURANTS with 
3. RESTAURANTS  Dancing and/or Cabaret 
We will provide you with informatien any time 
between 6 p.m.-1 a.m., 7 days a week. 

Keep this number 
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Are Fairports 
now too 
heavy-
handed? 
I WISH  I could agree 
with  Chris  W elch's 
acceptance of the cur-

rent  Fairports  (M M. 
11.7.70). Once the most 

tasteful  of  British 
bands, Fairport Conven-

tion  have  abandoned 

sensitivity in favour of 
technique and become, 

perversely,  a  sort  of 

folk-rock  Ten  Years 
After. 

Fairport  now  revolves 
entirely  around  the high-
speed  violin  playing  of 
Dave Swarbrick, which, al-
though skilful, is as mean-
ingless  as  Alvin  Lee's 
endless soloing. 
Compare " Full House " to 

that  beautiful  first Fairport 
album of two-and-a-half years 
ago. What has happened to 
the magical subtlety apparent 
in songs like " Decameron" 
and " Sunshade " 
Paradoxically,  Fairport's 

offshoots appear to be con-
tinuing  the  work  of  the 

CAROL 
GRIMES 

AND 

DELIVERY 
The Robert Stsowood Organmetion  Tel 01-629 9121 

1Am/rya-sag 5/lio 
19 SC NGS including: September Song; Lost In The 
Stars; Speak Low; My Ship; Johnny; It Never Was 

You; Green-Up Time; Here I'll Stay 

CHAPPELL & CO. 1,TO 
Price 20. • plus Is - postage  50 Nem Bond Street 
i's. ill- NOM FROM All. MUSIC SHOPS  London MIA 2BR 

IM$ E Y E R Co Y N ArvII C 
FA M OUS FOR MICR OPH ONES AND HEADSETS 

FOR 40 YEARS 

Ta BEYER DYNAMIC (GB.) LTD., I Clair Rood, Hayworth Heath, Sussex 
Telephone, Hayward, Heath 51003 

Please send me full partmulors and illustrated brochure of the Bey, s 
Dynamic products, 

Name 

Company 

Address 

ALL ORGAN FOLIOS 
Suitable for all makes of organs 

No. 1 Beautiful Doll — By the light of the Silvery Moon 
Tiptoe through the Tulips—I'll String Along —For You, etc. 

No. 2 September in the Rain —Gal in Calico —Remember 

Me — You Go To My Head — Beautiful Baby — What's 

New, etc. 
No. 3 Lullaby of Broadway — Avalon — Till We Meet 

Blowing Bubbles — Let the Rest of the World, etc. 
No. 4 Sweeet Mystery — Lady in Red — Shadow Waltz 
Am I Blue — Quarter to Nine — California, etc, 

Price 7/6 Each  Post 7/10 Each 

Fro m your  FELDMANS 64 Dean Street 
dealer or  London, W.1 

original group far more logi-
cally. Trader Horne, Fotherin-
gay,  Steeleye  Span  and 
particularly  Matthews'  Sou-
thern Comfort, all exhibit that 
type of exquisite, restrained 
understatement found hitherto 
only in the music of American 
bands  like  Love,  Buffalo 
Springfield  and  the  Young. 
bloods. — STEVE LAKE, 27 
Galleydene  Avenue,  Galley. 
wood, Chelmsford, 

NEXT TIME you're listening 
to Luxembourg on your radio 
turn the needle one-eighth of 
an inch further along the dial 
and you'll be in tune with 
the first ever adult pop music 
station. 
Radio  Geronimo  plays 

tracks from all of the great 
LPS of today —all the time. 
Fantastic. — JOHN BEST, 12 
WesthIll Road, Torquay. 

IT IS sad that Mailbag has 
become a shouting ground for 
knockers and counter-knock-
ers. 
As long  as  freedom  of 

choice exists between artists. 
and as long as they appeal to 
someone,  somewhere,  then 
their  right  to  entertain  is 
valid, be they Frank Zappa or 
Moira Anderson. Their  rela-
tive  merits,  musically,  are 
really no more important to 
others than my preference for 
brown  bread.  —  JOHN 
PRATER,  114  Hambledon 
Road, Waterlooville, Hants. 
—LP winner. 

ON  BEHALF of  the  many 
jazz fans who enjoyed the 
successful  Louis  Armstrong 
Tribute Concert I should like 
to say a big thank you to the 
Melody Maker, and in particu-
lar Mr. Michael Webber, the 
organiser. 
Such a wealth of talent on 

one  programme  yet  never 
viewed on Jazz Scene BBC2 
(Alex Welsh once). 
Why,  Oh  Why!!  —  A. 

SMITH, 82 Parkside Avenue, 
Romford, Essex. 

THANKS,  Christopher  Bird 
for  defending  Nucleus  and 
Jazz-Rock.  This  fusion  has 
brought  to  front  musicians 
like  Chris  Spedding,  Dick 
Heckstall-Smith, Dave Arbus 
and  Ron. Cub es,  all  very 
skilful. 
Colosseum, East of Eden, 

and the Keel Hartley Band 
have successfully broken down 
the barriers. Why don't jazz 
purists  stop  looking  down 
their  noses,  swallow  their 
pride and listen to them ?— 
JED  SEACOMBE,  1 Tulip 
Avenue, Kearsley, Mr Bolton, 
Lancs. 

FOUND at the Bath Festival 
(abandoned in my tent): One 
dark-red record carrier with 
large  number of  LP's  and 
singles and three photos. 
Anyone with proof that it's 

theirs —  names of records, 
description of photos —please 
get  in  touch.  —  PETER 
WRAGG, 41  Gossops Green 
Lane, Crawley, Sussex. 

ALVIN  LEE  may  be  the 
fastest guitar alive but what 
is he doing with his skills? 
Practically nothing. Live, he 
whips  up  a  frenzy,  but 
nothing else. On record he, 
along with the rest of TYA, 
never seem to present any-
thing  but  well-worn  blues 
riffs. No, I'm sorry, but I've 
heard it all before. 
Now there's this guy called 

Terry  Kath  .  —  J. R. 
HARRISON, 48 Orton Lane, 
Womborne, Nr Wolverhamp-
ton. 

TO SAY Dylan has reached 
the end of his career (Mailbag 
27.6.70) is absolute rubbish. 
To me and many other Dylan 
fans he's just started to play 
and sing at his best. —  D. 
GRIFFITHS,  7  Woodland 
Road, Halesowen, Worcester-
shire. 

TASTE'S RORY GALLAGHER: Preferred 

[MAILBAG 
E C 4. You could win your favourite album.  
Write to Melody Maker, 161 Fleet Street, 

WITH  REFERENCE  to last 
week's letter concerning the 
sleeve  of the  new  LP  by 
Booker  T  and  the  MG's 
(Mailbag  4.7.70).  If,  before 
writing to complain, reader C. 
Booth  had  taken  the  time 
either to listen to or to find 
out about the LP, he would 
have found that it contains 
Booker T's interpretations of 
the songs on " Abbey Road." 

in cluded are  only songs not   
are  " Maxwell's  Silver 
Hammer,"  "Oh  Darling," 
" Octopus," and " Her Majes-
ty." So don't be disgusted, 
just have the patience to find 
out  the  facts.  —  KAREN 
DUMPER,  14  Waverley 
Avenue, Twickenham, Middx. 

TO A great many people Bob 
Dylan's latest records are a 
great improvement on his old. 
—  GEOFF  LINDLEY,  82 
Welholme  Road,  Grimsby, 
Lines. 

BUY SOFT Machine " Third." 
It's  beautiful!  —  RONALD 
PETERS, 73 KIngswell Ter-
race, Litham, Perth. 

IT  IS  all  very  well  for 
Blackburn and Co, to preach 
capitalism  about  the  re-
introduction  of  commercial 
radio. But who is going to be 
here to listen when all our 
boys have been called up and 
sent overseas? 
Pity you're not a few years 

younger,  Blackburn.  — 
ROSAME  YEDWELL,--
Swabey Road, Langley, Slough, 
Bucks. 

CAN I add my congratulations 
to the many you must have 
received on your Salute To 
Satchmo book? It is really a 
first-class  work. —  ALAN 
ELSDON,  Dorchester  Road, 
Northolt, Middx, 

AFTER  PLAYING  " Carry 
On " by Crosby, Stills, Nash 
and Young,  a BBC DJ  on 
" Night Ride " said: " I don't 
know who they are but they 
sound quite good." 
Well,  if that's  the  case, 

what the hell is he doing on 
the radio? —  KEVIN TUN. 
STALL,  118 Junction Road, 
London, N19. 

Freemania gets in the way 
THIS IS not a complaint, 
but  merely  a matter  of 
opinion, which I'm sure is 
shared  by  many  more 
" hard-core " (for want of a 
better word) fans of Free. 
Since Free's current single 

has managed to leap into a 
commercial  status  it  has 

almost  been  impossible  to 
appreciate  their  exceptional 
musical  talents,  while  ex-
periencing teeny-bopper Fee-
mania at its highest level. 
My patience is tried to the 

extent that I do not find it 
worth  my  while  struggling 
through masses of hysterical 
young girls, just to see Paul 

Rogers swinging his hips and 
not hearing a damn note!! 
So until Free realise that 

they are losing many of their 
true  fans,  and  return  if 
they're able, to their original 
standards, count me out !— 
MISS  BUBBLES  GILL,  2 
Wellington  Avenue,  Princes 
Risborough, Bucks. 
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Moodies: no 
taste 
IT  REALLY  amazes  me 
how  that  very  boring 
group, the Moody Blues, 
prove so popular.  Their 
music, laced with persis-
tent  "oohs" and "abs." 
presented on very turgid 
and  pedantic  albums, 
seems remarkably childish 
when compared to that of 
Taste.  Rory Gallagher is 
king! —  CHRIS DEACY, 
316  Wilbraham  Road, 
Charlton-cum-Hardy, Man. 
chester 21. 

Defence 
of the 
wild man 
SO  CHRIS  WELCH  has 
taken  it upon himself to 
review " An Evening With 
Wild Man Fischer." 
Did it never occur to him 

that  many  people  can  get 
bored  with  Herman,  Cliff 
Richard, and Glen Campbell 
material too? 
The whole LP is a journey 

into the deepest  part of a 
man's  mind,  and  an  inter-
esting and amusing one at 
that! 
Welch, please do as Frank 

Zappa  asks  on  the  sleeve 
note,  "Listen  to  it several 
times  before  you  decide 
whether you like it or not." 
—  PETER R. PAVVITT, 24 
Dartnel  Road,  AddIscombe, 
Surrey. 

DOES ALVIN LEE get paid 
by  the  semi - quaver ? — 
STEVE  BETTS,  9 Margare 
Avenue, St Austell, Cornwall. 
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*** PALLADIUM THEATRE 
Sunday, July 26th, at 5.30 and 8.15 p. m. 

Roy Guest and Vic Lewis present 

A Summer Evening with . . . 

THE INCREDIBLE 
STRING BAND 

and 

FAIRPORT 
CONVENTION 

Tickets. 25/-. 20/-. 15 /-, 10/-, 8/-, from 
Palladium and usual ticket agencies 

-tenemtchk* **Intrecfrenit* * *** 

- 

POUNTNEY 

A 

HAIR LOSS 

Scalp Disorders, guaranteed results, Harley Street 
specialist in attendance, Thursdays and Saturdays. 

TOP POP STARS 

smaiten themselves up with success, that's why many come 
to Pountney's for their Hoirdo's. 

BAR LOU NGE 

Wait in comfort of our Bar Lounge. Lunches, leas, etc, 
served at y.,ur convenience. 

POUNTNEY INTERN ATI ONAL HAIRDRESSERS 
20-24 Staines Road, Hounslow, Middlesex 
Tel. 570 8833/9656-7 (opposite Co-op Stor,$) 

7 mins tendon Arport Nearest station Nouns/ow Central, Piccadilly Line 

England's largest Groovy Hairdressing 

14  establishment for Guys and Dolls. 

GUYS. Our staff are flamboyant and re/ 

served in styling, cutting, perming and 
colouring. 

DOLLS. Our ladies' section has every-
thing, Guys to work on you. Hundreds 

of Hair Pieces and Wigs to try on without 
obligation. 



Single 
leaves 
a bad 
Taste 
T ASTE, who head the 

line-up at the Notting-

ha m Festival this week-

end  with  Fa mily  and 

M ungo Jerry, are upset 
at the fact that M ajor 

Minor Records released 

a  three-year-old  Taste 

record  " Born  On  The 

W rong Side of Ti me," 
this week as a single. 

Said Rory Gallagher, lead 
guitarist  with  the  group, 

who now record for Poly-
dor,  " We are most  con-
cerned at the release of this 
record and want to forcibly 
get  the  message  to  all 
people that like our music 
not to be conned into think-
ing that this is a record by 
Taste as you know them." 

Added the group's manager, 
" It should be made absolutely 
clear that, although we have 
no real objection  to  Major 
Minor putting out the single, 
this is not the Taste as they 
are today or have been for the 
past two-and-half-years. 

"This record is by the old 
group led by Rory some three 
years ago, and is totally un-
representative of anything the 
group have done since the pre-

sent line-up was introduced." 
Also  it  is  pointed  out 

that  the  title,  " Born  On 
The Wrong Side Of Town," is 
in fact incorrect. 

The number is a very early 
version of the Rory Gallagher 
song, "Born On The Wrong 
Side Of Time," which was on 
the group's first album on the 
Polydor label. 
Frances  Bears,  Major 

Minor's press officer, told the 
MM: " I would not agree that 
we were cashing in on the 
group's present success. 
" We  had  a good  record 

two years ago when nobody 
wanted  heavy  music.  Now 
they all do."• 
" The  title  is  give  as 

'Town  because  the  record-
ing company found this was 
the way the Copyright pro-
tection  society  already  had 
the song listed." 

PYE SINGLES UP 
PYE are the latest record 
company  to  increase  the 
price of their singles. 
Their  singles  will go up 

from 8s 6d to 9s 6d with effect 
from August 3. As reported in 
last week's MM, EMI are mak-
ing a similar increase and it 
is expected that other com-
panies will follow suit. 

GR AE ME EDGE: first 

Move, Piblokto at Welsh festival 
THE MOVE, Pete Brown's 
Piblokto, James Litherland's 
Brotherhood,  Clarke-Hutch-
inzion, Killing Floor, Forever 
More, The Rog Bunn Enjin, 
Paper  Bubble  and  Maggi 
are the groups appearing at 
the Knighton  pop  festival 
in Radnorshire, Wales, on 

Sunday, August 23 (12 am 
to 12 pm). 
Pete Drummond and Alexis 

(Corner are the comperes at 
the festival, which has been 
arranged  by  the  Knighton 
council  in  conjunction  with 
the town's Arts Lab, which 
will receive two-third of the 
profits,  the  rest  going  to 

charity. 
The site of the festival is a 

combined cricket and football 
pitch, together with surround-

ing area. 

Added  attractions  are  a 
discotheque by  Radio  Gero-

nimo. 

Sit I sst  MASER. Jul 

Moodies' 
album: a 
first 
for Edge 
THE M OODY Blues' new 

albu m, called " A Ques-

tion  Of Balance," will 

be released in Britain on 

July 31. It includes the 

first recorded co mposi-

tion by Grae me Edge — 

"Don't You Feel Small." 
The other tracks in order 

are: " How Is It?" (by Mike 
Pinder);  " Which  Side?" 
(Ray Thomas);  "The Tor-
toise And The Hare" (John 
Lodge); "It's Up To You" 
(Justin  Hayward);  "The 
Minstrel  Song  (Lodge): 
"Dawning  Is  The  Day" 
(Justin Hayward);  "Melan-
choly Man"  (Pinder);  and 
"The Balance" (Edge and 
Thomas), which will form 
part of a longer adaptation 
of their single "Question." 
The  album  wilt  feature 

Pinder on Moog Synthesiser. 
The group will be appearing 

at the Isle Of Wight, and they 
have two American tours lined 
up, from September 17 to 27, 
and December 4 to 14, when 
they will be doing college and 
concert dates. 
In between  the two  they 

have a tour of Scandinavia, 
Denmark and Holland, taking 
place  from  October  22  to 
November  23 

197(: —rag-  

CHAPTER III BACK 
AFTER two months off the 
road, Manfred Mann Chapter 
III are back on the road again 
during August and September. 

Dates fixed include: Pavil-
lion,  Brighton  (August  7), 
Club  Latino,  South  Shields 
(17)  Dreamland  Ballroom, 
Ma te  (27),  Town  Hall. 
Sheffield (September 5), Free 
Trade  Hall, Manchester  (6), 
Colston  Hall,  Bristol  (10), 
Town Hall, Birmingham (121 
Pavilion,  Hemel  Hempstead 
(11, Guildhall.  Southampton 
(15 and The Dome, Brighton 
(16 . 

RIOT SQUAD OUT 

THE LOCAL riot squad were 
called  out  to  control  the 
crowd when Robbie Rae and 
his group. Roundabout, played 
in the  town  of Sophia,  In 
Bulgaria, last week. 

A capacity crowd of 5,000 
watched the concert and at 
the  finish  2,000  refused  to 
leave. 

Two  further  concerts  in 
Bulgaria were cancelled as a 
result of the incident and the 
group  are  now  touring  in 
Rumania. 

CBS 66246  "their musical moods are infinite... 
"extraordinary" ... "that cool 
pure tone" ... "exhilarating" ... 

A great and beautiful "startling"  "crucial 
new album from  importance" ... "rich and 
Soft Machine  coherent..." 
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AMERICA 
BY JACOBA ATLAS IN LOS ANGELES 
THE G UESS W HO played for Princess Anne and Prince Charles at the 

W hite House. Interestingly enough they did not play either one of their 
two most recent singles, " Hand Me Down W orld" or " A merican W o man." 
Both hits contained nega-

live  statements  about 
America.  You  don't think 
someone  on  the  White 
House staff listened to their 
Band beforehand, do you? 
It was appalling to see the 

description of ' Performance" 
by a Warner Bros executive 
as a "sleezy movie that " has 
to be cleaned up." 
"Performance" is far from 

sleazy. 
Screened  in  Los  Angeles 

about  two  months  ago,  it 
proved  to be an  excellent, 
subtle, terrifying examination 
into the underworld in all its 
forms:  both  criminal  and 
personal. 
True it is frank, it is, in 

parts, brutal, but to dismiss it 
as a blue film that lacks taste 
and skill is doing film-goers 
land the movie) a disservice. 
" Performance"  is sophis-

ticated, perceptive, a wholly 
absorbing film. 
It is also the sum of its 

parts and not a vehicle for 
Mick Jagger.  , 
The accent barrier is acute, 

but the film's visuals make up 
tor any incomprehensible dia-
logue. The film is definitely a 
mind-bender  which  requires 
much  from  its  audience. 
Hopefully Warner Bros hasn't 
cut it to shreds. 
Since " Alice's Restaurant" 

was filmed, based on the Arlo 
Guthrie  song, and  since  it 
made a small fortune in this 
country alone, producers have 
gotten it into their heads that 
basing films on songs might 
just be a good idea. 
Already completed is " One 

Ti,,, Many Mornings." Remem-
ber the Dylan song? Now we 
are to have ' Me and Bobby 
McGee" and " Sunday Morn-
ing  Coming  Down."  Both 
were originally songs by Kris 
Kristofferson. Now they are 
to be films. This is probably 
only a beginning. How about 
somebody doing a western of 
" Rocky Racoon." 
The  Band,  one  of  this 

country's  top  performing 
groups,  faced  insuperable 
difficulties at the Hollywood 
Bowl; difficulties that marred 
their abilities considerably. 
The  Bowl  is  large  and 

outdoor, the sound system ter-
rible.  The  tightness of the 
Band was  dispersed  to the 
winds. Not  only  were they 
inaudible  part of the time, 
but  Robbie  Robertson  later 
complained.  " We  couldn't 
even  hear  m.rselves  on 
stage." 
Playing  with  them  was 

Miles Davis, making a con 
certed effort to bring a rock 
audience into the jazz fold. 
He did not  succeed. The 

mainly  teenaged  audience 
talked, walked around and ate 
food during much of Davis' 

JAZZ 

• 

Guess Who 
played for 
Anne and 
Charles 
set; this reaction having no 
relation to the superb quality 
of his musiciansnip. Perhaps 
another  time  and  another 
place would have helped. 
Joe Cocker is reluctant to 

go back on the road. Despite 
the fact that success has hit 
him  squarely  between  the 
eyes, Cocker is staying hid-
den within the confines of his 
Los  Angeles  home.  Rumour 
has it that his management 
firm turned down almost a 
million dollars worth of book-
ings for the singer. 
Rumour also has it that 

with a kick in the pants, he 
will  come  out  of  hiding 
sometime in August. 
However, this time Cocker 

won't be playing large halls, 
instead he wants to "go back 
to where he once belonged " 
and  forget  all  this  super. 
stardom nonsense that Ame-
rica  has  been  throwing  at 
him. 
Stephen Stills is reported 

pursuing a concert tour with 
one of America's best known 
session men, now come out 
from  under  the  recording 
studio.  Whether  or  not  it 
comes off  depends  on  the 
willingness,  not  of  Stills, 
who is eager, but of his would 
be,  piano-playing  partner, 
Could  be  incredible  if it 
happens,  but  no  one  is 
holding his breath. 

Biggest problem for small 
record companies is getting 
their  money  out of  the 
distribution firms. 
One small company, with 

an  excellent reputation and 
three hit records is about to 
go ander because they don't 
possess the muscle to pull in 
their funds. 
Harry Nilsson's wife, Diane, 

expecting their first child. 
Joni  Mitchell  is still  in 

Europe, reportedly giving her 
parents a grand tour of the 
Continent.  Meantime  her 
recording " Big Yellow Taxi" 
is twice on the charts, once 
with her version, and once 
with a cover. 
Gordon Lightfoot forced to 

cancel out a concert date at 
the  Hollywood  Bowl  with 
Blood,  Sweat  and  Tears, 
because of a broken  hand. 
Replacing him in the concert 
date is John Hartford. 
Blood Sweat  and  Tears 

gave a press conference to 
relate how they were thrown 
out of Rumania for long hair 
loud  music  and  outlandish 
clothes. 
Movie  company,  National 

General shot the whole thing 
for a forthcoming documenta-
ry.  The  prices  for  BST 
concerts  behind  the  Iron 
Curtain  were  from  80c  to 
$2.00. 

By JEFF ATTERTON in New York 
and LEONARD FEATHER in Hollywood 

l'HE 5th Annual Memorial 
Tribues  to  the  late 

great  Charlie  Parker  and 
Fats  Navarro-Clifford 
Brown-Booker  Little  will 
take place at N.Y.'s Marc 
Ballroom  on  Friday  and 

Saturday, July 24-25.  The 
Parker  tribute  featuring 
such alto saxists as James 
Moody, Charles McPherson, 
Gary Bartz, Sonny Red and 
James  Spaulding will  last 

five hours 
The  second  five-hour  tri-

bute to Navarro, Brown and 
Little will feature seven trum-
pet  stars  Howard  McGhee, 
Kenny Dorham, Joe Newman, 
Thad  Jones,  Jimmy  Owens, 
Bill  Hardman  and  Woody 
Shaw.  Two  all-star  rhythm 
sections will he used for both 
events. 
Miles  Davis,  whose  new 

Columbia  album,  " Fillmore 
East and West" is due out in 
August,  has  composed  and 
performed the musical back-
ground  for  the  new  docu-
mentary feature film, "Jack 

Johnson "  which  will-  be 
released in September,  This 
ihour  35  min,  film with 
commentrary by Brock Peters 
has already won two awards 
at the Atlanta Film Festival. 
Cornettist Ruby Braff, cur-

rently  appearing  with Tony 
Bennett at Caesar's Palace in 
Las Vegas, has also been busy 
in New York rehearsing his 
new band which consists of 
Margolis tnr, Dill Jones, pno, 
Larry Ridley bass and Jake 
Hanna drs. 
Fats Waller, Clarence Wil-

liams,  Scott  Joplin,  W.C. 
Handy, Spencer Williams and 
Benny  Morton  (trombone), 
were  among  great  com-
posers  recently elected  into 
the  American  Songwriters 
Hall  of  Fame  for  their 
" lifeti mes  of  accom-
plishment." 
Tenor man Zoot Sims has 

just  begun  a  very  long 
playing engagement at NY's 
Half-Note where he is front-
ing  Ross  Tompkins  (pno), 
Victor  Sproles  (bass),  and 
Mousie Alexander (drs), Con-
tinuing  its  name  big  band 

one-night  stand  policy,  the 
Jersey  Steak  Pit  in  New 
Jersey,  has  booked  Count 
Basle and Harry James for 
return  engagements  in  the 
autumn. 
New  York's  Village  Gate 

has  launched  a new  rock 
policy which will feature new 
groups throughout the week 
and weekends. Sunday nights 
will be set aside for contem-
porary  experimental  music, 
particularly jazz-rock fusion. 

Back  from  his  successful 
European  tour,  singer Leon 
Thomas immediately opened a 
brief  run  at  NY's  Village 
Vanguard before appearing at 
the Newport Jazz Festival. 
After  her  New  York  en-

gagement.  pianist  Marion 
McPartland  will  leave  for 
Europe to play a series of 
club  dates  in  London  and 
Sweden. 
Some 19,500 fans broke all 

attendance  records  at  the 
third  annual  two-day 
Hampton  Jazz  Festival  in 
Virginia.  The  festival  was 
produced by George Wein. 

THE GUESS W HO: No " A merican W o man" 
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Leon: top Mad Dog, 
ex-king of Persia 
LEON RUSSELL, with 

his long naturally 

grey hair, his flowered 

pants,  his  high  green 

hat, his brilliance as a 

musician, is rapidly be-

co ming the star of the 

day.  It's been a long 
time co ming. 
Years as studio back-up 

man have left Leon with 
incredible stories and un-
equalled  ability.  He  first 
came to LA from his home 
in Oklahoma when he was 
still  under-aged;  he  man-
aged  to  play  local  clubs 
only by borrowing a friend's 
identity card. Later, when 
he had turned 21, he met 
James Burton, then playing 
guitar  for  Ricky  Nelson. 
Burton taught Leon about 
the guitar and got him a 
few studio dates. For five 
years,  Leon  enjoyed  the 
position of one of Holly-
wood's most successful ses-
sion men. 
He played for Phil Spector, 

and the Righteous Brothers. 
He played for Herb Alpert 
and Bob Lind. He played for 
the Byrds. 
From session man to execu-

tive found Leon neck deep in 
something he didn't like; to 
this day he refuses to name 
the  company.  From  that 
frustrating  time  came  two 
years of inactivity, sitting in 
clubs and finding out where 
his own head  was at. The 
record dates during those two 
years were played solely to 
pay the bills. 
Then in 1969 he teamed 

with Delaney Bramlett (an old 
friend from TV's Shindig days) 
and  Delaney's  wife  Bonnie. 
He  toured  with  the  group, 
arranged their material, and 
wrote " Delta Lady." 
When Joe Cocker decided 

to  record  Leon's  " classic " 
the now famous combination 
was formed. Leon and Denny 
Cordell  (Cocker's  producer) 
became  immediately  attuned 
to one another and they both 
returned  to  England  to 
record.  Leon's  first  "solo" 
album was the result, engi-
neered by Glyn Johns, featur-
ing  Bill  Wyman,  Charlie 
Watts, George Harrison, Eric 
Clapton,  Ringo  Starr.  The 
album, released on Russell's 
and  Cordell's  own  label, 
Shelter,  is  now  enjoying 
secure success on the charts. 

But  the  topper  to  that 
phase of the  Leon  Russell 
saga was his association with 
Joe. It wasn't planned.  Joe 
had been told  bluntly that 
unless he did another tour, he 
would  be  in  financial 
difficulty; the tour could make 
him break even. The trouble 
was that Cocker's band, The 
Grease  Band,  had  already 
split; Leon was asked to form 
an alternative. The rest, as 
they say, is American history. 
Forty-four  people;  musi-

cians,  wives,  girl  friends, 
children,  and  clogs,  toured 
with Mad Dogs and English-
men. Leon refuses to admit 
that  he led the group,  "It 
was so tight because of the 
quality  of  the  musicians 
involved," but it was clear to 
all comers that Leon was top 
Mad Dog. 
Playing  fantastic  honky 

tonk piano (Leon had actually 
studied classical piano since 
the age of 3) and writing rock 
classics  like  the  aforemen-
tioned  "Delta  Lady"  and 
"Pisces Apply Lady"  Leon 
created the stellar atmosphere 
in which Joe could shine. 
After the tour the fantastic 

group split; Joe was resting in 
LA, the rest of the musicians 
scattered, and Leon is going 
it alone. He's back in the 
rehearsal hall and he's back 
on the stages. His health isn't 
good, but he sees that as the 
logical result of being on the 
road. "There's no way you 
can  do  a _tour  and  not 
collapse," Leon stated in his 
soft, almost inaudible voice, 
"you get all hot and then 
cold.., and moving from town 
to town! But I like playing 
city after city, I like the tour 
situation.  I  couldn't  see 
myself in one town playing 
the same club every night." 
Leon made his solo debut 

at  the  Anaheim  Stadium 
Where  30,000  fans  went 
collectively  out  of  their 
minds. He's become the most 
famous  underground  hero 
ever to grace the music scene. 
Shy, polite but uncomfortable 
with strangers, it is now even 
money  whether  Leon  will 
emerge from the underground 
as a super-star. Leon doesn't 
quite know how to relate to 
out-front success; he's aware 
it will change him, but just 
how he can't fathom. 
His home, bought six years 

ago  with  session  money, 
houses  his  own  recording 
studio and  serves as home 
away from home for wander-
ing  musicians.  " I  guess 
people just tell people about 

LEON RUSSELL: underground hero, 

me,"  he  says  modestly, " I 
like having people stay. The 
most  that's  ever been here 
at one  time  was  fifteen.  I 
admit  that  got  a  little 
crowded." 
His  own  record  label, 

Shelter, is underway, moving 
into an old house in Holly-
wood. He's about to record 
again,  maybe  in  England, 
maybe  not.  He  played  the 
Fillmore  West  and  wiped 
everyone out. TIME magazine 
covered  him,  LIFE  covered 
him. The impetus was from 
Joe but the articles couldn't 
ignore Leon. 

He's into reincarnation and 
says with a straight face that 
he  was  once  the  King  of 

,4 
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Leon's played on the 1),""' 
On  the  first  ring,  a tap'  
machine cuts in and Leon  '' 
right there singing: 

" Hneolloonedehaormferiend, there"' 

, 

It'sthjeusttelaepthagneer.ecording 0,  

But I'll call back when  I 

get home  sge io 

Won't t you e leave" you nein' 
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nsd.son ngumchbaerne wsheinnont 5h0; 

and  is  Leon's  gift  to I'D 
friends and associates. Alon f 
with that album. — JACOB" 
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Solo 
Eric 
ERIC  CLAPTON'S  long-
awaited  solo  album  is 
already released in Ameri-
ca, and will be in British 
record  shops  within  a 
fortnight. 

Concurrent  with  the 
diminishing  length  of 
Eric's hair has been a re-
awakening of his interest 
in playing, manifested in 
his  unexpected  appear-
ances on recent sessions 
with  Stephen  Stills  and 
Doctor John 

He began work on  the 
album while in Los Angeles 
with Delaney and Bonnie, 
and came back to England 
with the unmixed, unedited 
tapes and went to work with 
Bill Halverson, the ace en-
gineer whom Stills has used 
on his own album and both 
the CSN(8,Y) albums. 

Concern 
Eric's main concern is that 

people will accept his singing 
on the album, and he was 
very willing to discuss the 
tracks in detail. 
"The first track on side 

one will be the instrumental 
we did, which was just a 
good day of recording in Los 
Angeles, when Leon Russell 
came along. It was just a 
jam. Sounds nice, I'm really 
pleased with it.  It's also 
matched to another track on 
the albu m called ' Blues 
Power,' which is a song that 
Leon wrote. The words are 
really applicable to me. 
" And then there's 'Lone-

some And A Long Way From 
Home' which is a song that 
Delaney  Bramlett wrote a 
long time ago. Originally he 
did it acoustically, and the 
Hertz people were trying to 

ERIC CLAPTON 
talks to 

Douglas Garrick 
about his new 
solo album 

buy it from him for a com-
mercial. 
"He was doing it with 

King Curtis when I arrived 
in LA and Curtis didn't like 
his voice on it. Curtis doesn't 
sing much but he's a great 
singer. So I said I'd like to 
do a version of it. 
" The  next  one,  'After 

Midnight,' is a song that J. 
J. Kale wrote.  He's one of 
those people from Tulsa and 
I think he's an engineer now. 
He made a record of it and 
I dug the record a lot so 
we did our version of that. 
" • Lovin• You, Lovin' Me' 

started out as a song that 
Delaney and Leon wrote for 
the Blind Faith to do. I liked 
it very much. I don't know 
if the others ever heard it. 
I said I wanted to do it if I 
ever did a rob  ° album, so 
we changed it around a bit 
to suit the way I could sing 
it and cut it in England. 

I Don't Know Why' is 
a ballad, a love song kind 

of thing. It was an idea that 
Delaney had when he came 
to England, and we finished 
it while he was staying at 
my house.  We recorded it 
once in London, and again In 
Lou Angeles. 
"'Get Up and Get Your 

Man A Bottle Of Red Wine' 
is a ballad too. We were 
going to the studio one day 
in LA and we had co scrigs, 
nothing at all to do.  We 
were getting panicky on the 
way and we just thought at, 
the song and did it when we 
got there. It's just a shuffle. 
" I've already  mentioned 

' Blues Power.' It feels like 
he wrote it for me. I cion't 
want to be pretentious and 
say be did, but it's easy to 
sing and it's exactly what I 
wanted to nay. 

I Told You For The Last 
Time' is a song that Delaney 
played on acoustic guitar. 
One of his motel shot num-
bers I think.  We changed 
that around and arranged it 
for a big band sort of feel 
and it came out like a coun-
try number really. 

Original 
"The last one is called 

• She Rides.' That just came 
from the lyrics of the orig-
inal song we wrote.  But 
when  we  went  into  the 
studio, the track came off so 
well that we abandoned the 
original song and since then 
I've been trying to think up 
a set of lyrics to go with the 
track. That's what has been 
holding the album up." 
It would seem that this 

album means a lot to you. 
" A great deal. The big-

gest reason for it coming out 
for me is that it's just good 
music. I loved the sound of 
the whole thing and I never 
thought that was possible. 
I've had a great deal of 
hangups about me singing all 
my life.  I've always been 
very worried about whether 
or not I could sing. 
In this case, you've cer-

tainly got the job done. 
"Well, you see the thing 

is I got so much help that I 
couldn't let anybody down 
and I had to do it. It wasn't 
a question of proving any-
thing to anybody. I just had 
to do it. The love that went 
around  between everybody 
involved on the record was 
just so powerful that I'm 
really proud of it 

oThere's a revolutionary feeling 

You can sense it everywhere• 
AMERICA has almost 
become a second home 
for Ten Years After, 
but England still holds 
a magnetism for the 
quartet  who  dashed 
home midway through 
an American tour last 
week for a few days' 
rest. 
The short rest enabled 

M M to snatch a few words 
with  TYA drummer Ric 
Lee about how the tour 
- as going. It's their sixti 
visit to the States, so they 
are no strangers to the 
ways of the West. 
"The tour is going very 

well, just great in fact," Ric 
told as at his Luton home. 
" We  are,  drawing  big 
crowds  everywhere,  bigger 
than the other tours, pro-
bably because of the Wood-
stock film. 
" We are touring for nine 

weeks and It's very tiring, 
but there was a free week 
and  we  decided  to come 
home for a rest. Alvin Is 
trying to buy a house and 
so is Chick and they wanted 
time to sort things out. 
" I am flying back tomor-

row and the day after we 
are opening at Philadelphia. 
The day after we are at the 
Randall's Island Festival in 
Manhattan. 
" We  have  done  three 

weeks of the tour so far but 
it seems like a month to me. 
Mostly we have been work-
ing on the East Coast, and 
we are going out to the 
West later. The tour arrang-
ger has sort of split the 
country in half for us with 
the first half on the East 
Coast and the second on 
the West Coast, 

TYA's Ric Lee reports on the 
band's current US tour 
"The biggest glg we have  have the same good vibra-

done was at the Atlanta Pop  Hens that Woodstock had. 
Festival,  which  was  very  We spent about seven hours 
much like Woodstock last  at the Woodstock Festival 
year. But it didn't seem to  but only two at Atlanta. We 

were just  rushed  on  and 
rushed off. 

" We  did  a gig at the 
Harvard  Stadium  in Cam-
bridge. Massachusetts, and 
there  were  15,000  people 
there  just  for  one  night. 
Mott The Hoople were on 
with  us  and  they  went 
down very well. They have 
been with us on a few dates 
and are getting very good 
exposure. 
"It  was  a very  funny 

atmosphere at Harvard. We 
played there just before the 
fourth of July which didn't 
help and there were people 
throwing  fireworks  about. 
There was a sort of uptight 
feeling  about  it which  I 
have never noticed playing 
anywhere before. 

"American Youth is In a 
very  funny  state  at  the 
moment. They have a revo-
lutionary  feeling  going 
around and you can sense it 
everywhere. When there is 
a festival  which  attracts 
about 300,000, 100,000 turn 
up and are prepared to pay 
but the other 200,000 think 
it should be a free festival 
and  just break down  the 
barriers.  There  is nothing 
the organisers can do about 
it. 
" Our records seem to be 

selling well out there at the 
moment. When we were out 
there in March and early 
April this year we released 
CrIcklewood Green' which 
was our last big seller there. 
It got to about number 15 
in the charts. 
" When we went back at 

the beginning of this tour 
the album was only selling 
slowly  but  as  we  were 
leaving for this break the 
sales started increasing. The 
fact that we are over there 
must make a difference to 
the sales." 

strawberr 
moo 

The Trio 

A Two Record Set by 

THE TRIO 
John Surman, Barre Phillips, 

Stu Martin 
Produced by Peter Eden 
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Festivals 
, at the 
cross roads 
FESTIVALS,  free 

concerts and the 
like seem to be arriv-
ing at a crossroads. 
This week we had Roy 

Harper telling a Blackhill 
steward  in  Hyde  Park: 
"You should be wearing 
a helmet instead of a hat," 
which was rather ironical 
in view of the fact that 
one guy  was  led  away 
bleeding after being hit by 
a flying bottle. And Fiery 
Creations' Pete  Harrigan 
saying that this might be 
the last year of the big 
festivals in view of the 
fact that legislation might 
soon be brought in be-
cause  of  the  numerous 
bummers going down at 
some recent badly-organ-
ised events. 
Harrigan says that Fiery 

Creations  will  welcome 
legislation which helps them 
to promote festivals legally 
and in full co-operation with 
the relevant authorities. 
What would be nice would 
be if festivals were scaled 
down,  possibly  almost  to 
village size, and increased 
in frequency so that they 
are  no  longer  the super-
charged events they are now. 
This  might  reduce, the 

MMUS 

general hysteria which sur-
rounds  them,  make  them 
much more pleasant to at-
tend, and reduce had trips of 
all kinds. One-day festivals, 
with one major band and 
two or three others, might 
be rewarding, and the cur-
rent situation certainly can't 
go on for much longer. 

Apologies to Freddie Ling, 
whom we reported as play-
ing bass guitar with Gene 
Vincent  on  the  singer's 
British tour. Freddie is a 
rockin' tenorist  . . Ringo 
quick  off  the  mark  for 
Sinatra's  concerts  at  the 
Royal  Festival  Hall  on 
November 16. He's bought 
four tickets at £50 a throw. 
Heavy Jelly seem to have 

packed  up  because  they 
couldn't  find  a drummer. 
Sad, sad, sad —Jackie Lomax 
is STILL not appreciated ... 
Jody  Grind  organist  Tim 
Hinckley  and  young  jazz 
aitoist  Christian  Francis 
working on getting a band 
together  Warner/Reprise 
London office burgled for the 
fourth time  last Saturday 
night. So who can't afford 
"Hot Rats"? 
Dave Crosby, Steve Stills, 

Graham  Nash,  and  Nell 
Young (now that sounds like 
a good band) all backstage 
at Who's Chicago concert... 
the Freelanelers called off a 
week's season at the Talk of 

the Town, Belfast. because 
of the " troubles" and have 
thus lost £400 in wages . 
Mike Westbrook's " March-
ing Song" double - album 
apparently doing well in the 
States. 
Chris Fariowe has invested 

in a shop in Pierrepont Row, 
Camden, which specialises In 
World War Two German uni-
forms. Not much love, peace, 
and brotherhood there . . 
Rare Bird write to say that 
their Stateside tour is going 
very  well,  and  American 
audiences seem to like them 
better than do the English. 
Ah well, that's another one 
gone. 

John Mayan's new label, 
Crusade, is being launched 
this month with an album 
by the late J. B. Lenoir. It'll 
be interesting to see how 
many stone blues fans there 
are left after the boom . . . 
Max Jones  made a brief 
guest appearance in the Daily 
Mall's  Flook  cartoon this 
week. Did YOU spot him? 
Item from a Major Minor 

press  release  on  Karen 
Young:' " The he m event 
took place on July 16 but 
unfortunately Karen didn't 
pass her driving test." What 
can they mean? . . . Son 
House making as many fare-
well appearances as Marla 
Callas and Vanilla Fudge put 
together. Let's hope he keeps 

Alb 
ROY HARPER at Hyde Park 

on making them. 
Talking of Vanilla Fudge, 

Carmine  Apple  and  The 
Bogert are now part of a 
band  called  Cactus,  with 
Jim McCarty who used to 
blow  nice guitar for the 
Detroit  Wheels  and  later 
Buddy Miles' Express . . . 
having jammed with Colos-
seum and appeared on stage 
with Zeppelin, where next 

for "Bomber" Welch ? 
Ray Dorset says that when 

Mungo Jerry play in London 
everything goes wrong. " But 
as soon as we get 50 miles 
out, it's fantastic." he says. 
Anyway,  their  album's  a 

. . look out for the riel'rek Humble -Phil Seamen 
Quintet, which looks like a 
good bebop combo, as they 
used to say  . . 16-year-old 

An audience 
with Audience 

THE BIG SPENDERS 
host to 

THE WORLD'S GREATEST ROAR-UP 

CUM-BA-YEH 
EVERYBODY LOVES THE 'B' SIDE, "WHO'S MAKING LOVE?" 

The exciting brand new single on 

GEMINI RECORDS GMS 0/0 
KASSNER HOUSE, 1 WESTBOURNE GARDENS, PORCHESTER ROAD, LONDON, W.2 

01-229 3411 
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en  s a record 
Lynda Je: k!I:lin  h,,saire Etto'n 
ouNgth ycramllrau   Anw r  Scni ndi  _ 

like a hefty  on, " 
golian  C,eilidh, not to any 
Polynesian Kwarigo,  mit  ru•  
Heritage  Miii," 1 rafting meats,  from c d dal , 

ci 
h  Oita*, an  . 
e  also  make  W ay-

gumrdry's. and medieval instru  
m en ts to order. Gadzooks 
and fie on ye, fair maid (all 
right Eaurie, that's_ enough) 

Scottish group calling 
Itself SOiggY Topes ak "st 
as uncut,' as promoters who 
advert ise  appearances  y 
J. IC Boots, You  KNOW he 
never gets further than the 
Blue Haar. 
KNOKKE RAVINGS: MM's 

M. Watts, the only one out 
of 1,000 people unable to get 
into  the  Knokke  Casino 
because he wasn't wearing 
a tie. He bought one for 50 
francs,  and  burbled  " It 
was silver and clashed with 
me lilac shirt." Uglibli • Mc-

Kay, o  - 
Amer ican  singer Delsel/ 

one of the great hits 
at Knokke, used to be a 
contortionist Now how does 
M. Watts know that?  
the big drama at Knokite: 
Samantha  Jones  in  tears 
because she didn't want to 
sing first In the European 
team againet the Americans. 
Show biz, show biz  • • 
apparently the BBC is think-
ing of buying the Knokke 
Song Festival for 1971. 
DUTCH RAVINGS: Steve 

Winwood axed MM's Chris 
Charlesworth  soent  more 
than an hour trying to free 
their car, stuck in mud in 
a forest  somewhere  in 
Holland  . . organ expert 
flown out to Holland at last 
minute to repair Winwood's 
specially-built instrument... 
" woofers'  knocked every-
one out—those who drank 
them know whet we mean 
. . Andy Fraser bought an 
old Mercedes for £200 —and 
somebody scratched it after 
two days. 
ANTIBES  RAVINGS: 

Actually, Ray Coleman hasn't 
phoned us yet. 

JAZZ-ROCK  fusion  has 
achieved a prominent posi-
tion in recent times, and 
brought in its wake a whole 
string of musical cliches. It 
is unfortunate, then, that 
Audience,  a group  who 
amalgamate the versatility 
of the saxaphone, clarinet 
and  flute  with  a tight 
rhythm  section  and  an 
amplified  acoustic  guitar, 
have been virtually ignored. 
The group was formed in 

February of last year, out of 
the ashes of a blues band 
called Lloyd Alexander's band 
of which singer and guitarist 
Howard  Werth,  and  sax 
player  Keith  Gemmel]  and 
Trevor Williams the bassist 
were members. Tony Connor, 
the  drummer,  joined  the 
group soon after. 
Strangely enough Audience 

have never identified with the 
blues  through  their  music 
Instead  Howard's  grating 
voice and classical-influenced 
guitar-style,  and  Keith's 
amazing sax and flute tech-
nique have taken the group 
from  strength  to  strength. 
They have developed a sound 
which  is completely  their 
own, and cannot be confused 
with anyone else. 
" In actual fact, because of 

the limitations of the guitar, 
we have always treated the 
saxaphone as the lead instru-
ment, with Tony and Trevor 
as  an  extremely  together 
rhythm  section  behind  it," 
explained Howard. 
Keith then launched  into 

the  complications  of  pro-
ducing his sound. 
" I originally started using 

wah-wah pedals. We dropped 
that Idea and started thinking 
about echo," he  said.  They 
had  heard  a number  of 
attempts to copy this sound 
aad  had  to guard  against 
giving  away  clues  about 
equipment.  Keith  continued 
carefully; 
"If 1 play one phrase, then 

five or six 'seconds later it 
comes back and I can play a 
harmonising  phrase.  t can 
keep  doing  this  and  the 
echoes build up, no that it 
sounds like about four saxes 
If I want to." 
"It's a sort of dive-bomb 

Raver's 
guide to 
the week 
ThE  SPEAR  (100  Club  
London, tonight, Thursday. 
one of the most exdtina° 
bands  in  Britain,  Playing 
roaring  Highllfe Jazz .4 
featuring altoist Dud  u Pub. 
wane and drummer Low. 
ioholo. 
BURNIN'  RED  IVANHOE 
(Lyceum,  London,  Friday} 
British  debut  of a tmay 
magnificent band from Den-
mark. Watch out for HUME 
Karaten  Vogel  and  Sins 
Menzer, who plays ever,. 
thing in sight. Also on tbe 
bill  are  Juicy  Lucy an d 
Steamhanuner, who will be 
recording their net for a 
" live " album. 

HINTLESHAM FOLK l'ES. 
T7VAL (Hintlesham, Suffolk, 
Friday and Saturday); Folk/ 
poetry fusion emerges from 
the underground. The Jobs-
atoms and Stefan Grossman 
are among the artists repro. 
seating the Folk side, while 
the  poets  include Brian 
Patten from Liverpool and 
Mike  Horovitz of New 
Departures fame. 
NOTTINGHAM BLUES FES-
TIVAL (Victoria  Embank-
ment,  Nottingham, Same. 
day): not sure what It's eat 
to do with the blues, fan 
Family, Taste, Mango Jerry 
and others will be holding 
forth in the open air. 
MIKE WESTBROOK CON-
CERT  BAND  (100 Club. 
London,  Monday): another 
chance  to  hear Westy's 
latest innovation, an eleven. 
piece outfit featuring that 
beautiful singer Norma 
Win/tone. 

AUDIENCE: underplayed the publicity 

effect," intervened Howard. 
"I  started  on  clarinet, 

playing in a youth orchestra," 
continued  Keith.  " Then  1 
graduated on to saxophone. 
and the last thing was the 
flute.  But  I prefer playing 
tenor sax." 
I asked Howard why he 

favoured  amplified  acoustic 
guitar rather than electric. 
" I prefer the feel of nylon  

strings,' he answered. "I am 
used to playing with them, 
and like the sound they make. 
I was just a bit cheesed off 
with the general group elec-
tric guitar sound. 
"I suppose I set  out  to 

play with a classical sound in 
some numbers. I had some 
limited classical guitar train-
ing " 

Develop 
How  would  the  group 

develop its sound? " We have 
still got a lot to do with the 
line-up  we  have  at  the 
moment,  but  I think  that 
sometime in the future we 
will  introduce  other instru-
ments,  possibly  piano," 
Howard replied. 
"Both  Tony  and  Trevor 

write songs, and Tony plays 
piano and guitar as well as 
drums." 
"We select our  material 

naturally, and then play from 
it, rather than writing at any 
one time and sticking rigidly 
to that. I think that we will 
develop more electronic aids 
in our music. 
"The tenor sax will pro-

bably develop on the record-

es lanst  srexop n lore 
Kbouetahmi w btilhse btreciakeebtbing. 0" hl tdhied 

ebebt deidb, and ext nttrel'el.1 

with the flute and clarinet 55 well. 

1 

"Also I want to experimeni 
with  the electronic saxo-
phone. Usually the systems 
that you  can buy are so 
delicately made, that a lot of 
them  destroy the tone, so 
unless you do something for 
yourself it is no good. 
about ehwashrae a lot  or stddwesei o gmeee caes rteefguel 

no.w. 

effTelicte, group seemed Cu haveavoided most of the  usual 

avenues  of communication, 
and I wondered if there had 
been  some  policy to  this 

" I think at the beginning 
we did not want to do the 
over publicity bit, but in the 
end we rather underdid it, 
said Howard. "Now that. WC 

that  
establisdhbed get  peuebblici4 h   

supported by our stage art-
We have got to the Poi.' 

now where if we didn't get.' 
lot  
go bon  f publ icityintervened we xceotuthld s till 

"Aree Wt.teee wfebrre  othffiesred eaetthour of bet  

bweecadusidebyt f tthhetbcbamthpeuts trouble 

worth it. We'll probably be 

tgoei nssgamet hetirme," 

there  in Novembef 
instead.  Our  second album  
will be released there about h  

hi sThsehsh irt 
sconv ettrhhs ae tion hednryde 

Howard 

Ichiaetopypef s such 

Pops," 

atetrdod hrgaeigayslei.zietdfothraTtohpe'od left the 

s'e.heihthnhseeien.ggy,ss,tiammidtmb, icskursyp icious sta  mci. 

Audience can be seen on lf 
of the P tonight, playing their 

at Plumpton, and there is a 
_pAosNsoRibilEitwy omfF.AanNs appearance  
et the isle  Wight Festival 

us"nicBsoteiollhilesdosneenexsa-
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UNITED 
ARTISTS 

UAS 29117 
— Pedal steel guitar, dobro & cello • Mick Grabham — Lead & acoustieguitars; pi.ano,:tCla'n'& vocals • 

kNi 
f v g.A  Jahn Wilson — Drums, percussion & vocals • Ricky Wills—Bvs Guitar & Vocals • 14  

,k• 
Stewart Brown — Lead vocals 81.4,coustiC guitar*  , 


