
JANIS JOPUN, 
, World's Top female 

Singer by the readers of 
Melody Maker In 1969, was 
found dead in her Holly• 
wood apartment on Sunday 
night. 

She h.1.d spent the pre\lious 
fl).Onth recording in Los Angeles 
with Fu.ll TIit the la.test in a 
Jona: line or hands formed ,.to 
back her •fter she left i,ig 
Brother and the Holdlllg Com· 
pany. the gf'Ol,J·p with which she 
first came to fame. in 1968. 

Born. in Port Artbw-. Tti:xas, 
21 y .. rs ago. Jail.is' tradtmarl< 
was Southern Comf4rt wbf.5ky, a 
bottle of ~hkh WH ne,er t.r 
from h~r side on stqc. 

ln he-r enty teens, so btr 
blog?ph.)I goes, she heard a 
Leadbelly record and started slng-
1~." At Austin Onlvensltfa $he lived 

:I)~,/ J.~ ri~ ~~~ ;,nl:a ~ 
~oni tOtniblO rtpt:i(UlC)r, illS :a bl11t11 
,ingu-. 

Sh1:; drlfuid for fiwc years 
through New York and Sao Fran-

~~c~J~~ ~~t!°~96~~f 
returned to Texas a.nd s.e.ttled 
do-A--n to study at Lamar State Col~ le,~ d~ci~~:t°f!ria. tb.Oll~b, •od 
$he rttinned to San Fr.anc1$co in 
the early days ot Haight .)shbw)·. 
meeting 81g Brother and the tlol-
41na Compuy throuib Chet 

:.C!T:ti~dw~cre::m~kn:~:; 
ac cbe Avalon. 8allrooin, tbe Fm .. 
morc's competitor at tb.e ttme. 

She, made be:r debut ~•ith tbe 
band In Jw.ie 1866, and roll.)' 
broke lllrouab at thi: M.onl.et'ey 
l't>p Fe11,1ival the followi.oe y,:,ar. 
The b.u:td cut two rccord:s. one. which appeared here oo Fonta.na, 
a11d a Hcond, 14 Cheap Thrllh," for 
CBS. 

Incdtably, .5lte got blUed above 
the band, an.d a split followed in 

~=!1e!~e Ft°' a! ~~ A:K!:!.it 
Chrlsunas st-ow in MeJnl'JhH. aod 

flo,ff~ .;!~l~$(n)::::Onnel WnE, 
aad When It tti()l)t(l.fd' in New 
):Otk In Ptbruary H69, sbe was 
lrlumphant. lkr on:b• Britb-b ap .. 

r.:i;:;;:,e~tA~l Ro
0
fr!st

1::!;, ";!; 
a sittiiJar su<'cess, wftb the 
11udknte- on its ftt-t demandln,g 
tt\tOrc after en.core-, whJlt' she 
toasJed the 111dien<'e m champa.cne 
passed to her from the audlenee. 

Another album tot C6S -
., Koz.mie BhlO ,. - tolloWed, lxat 
fOr the. last year ht-r eartt.r l»d 
bt~n rather quJe(, apparently 
tbrou.gh he.r own ctiolc:t. 

Here, somt ot her con• 
tCmPorv1et. P8-$ tri:butc to J;io.is: 

DUS'fER llENN£1T: •• So much 
of ure "'-as 1-, tter voice - the. 
pain, cf-espaJt, 41.n,d t:«tAC)', She 
could say -Jt all f(>r ~ou. ~ bh1N 
has Ju.st. lo$t..,.a 1reat sinpr: • 

MAGGIE BRL, isine:ei; with 
Stont'. lh,e Crow8: " rm • bsoluteh' 
choked, SIM bad so much to say, 
and opei:M¥ up the w.ty for the 
lllce.$ of m~ - 1·00 know tb~ first 
ai.rl who rutty started h1to bard 
!:~.~he's- goJng to Qt sadly 

STEFAN GROSSMAN: •• S.he 
~!s r:usf;_imanc .ar1.1~1 Who. tc:wed 

"Jantt WU 3 ~ntle girl, .,r\d OD♦ 
()f btr tan acu was to bt 1p 
Ana ~oe 1he combStotu: for the 

fr:i'ii.~:siie~lu~!-11s~f:;. ~:: 
Jo plin was tbe •bJ~ e:mpf'il.CS- ' •'" e TURN TO PAGE 2$ tor- a 
spt,dat appred;uion of Janis. 
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'Not good/ enough' -BBC 

. . 

fHE BBC has turned down the 
chance to show an edition 

of the Johnny Cash Show with 
features Bob Dylan. 

This would have been Oytan•s first 
British TV appearance since 1965. 

Senior BBC executives awe believed 
to have seen tile show, and to have 
recommended that It should not be 
shown be-Qruse they consktfir Dylan•, 
performaoce, in particular, is interim'. 

Bill Cotton, head of BBC light En
tertainment. conwne.nted: " People wm 
say that any Dylan is better than no 
Dylan at all. but I'm not hysterical 
about that aS a premise for putting it 
on TV If It's bad. 

·· rm quite l""P""'d to employ Bob 
Dylan and to do a good show with 
him, which is what we did in 1995." 

BBC-2 ilas. In fact. bought four of 
the Cash shows to ba shown da-ing 
October, and November. The firrt on 
October 15. feat\l'es the Evert)! 
Brothen>, Dusty Springfield. and Rod 
McKuen. The following pro,grammos 
have 9uests Glen Combe!~ Jeannie C. 
Riley, and Joe Tex (Octoba, 22). Ray 

g~g~ss~.::. '!: ~-== cifo9J.= 
5) . 

On his cash p,ogranwn&, Dylan sang 
"living The Blues .,. ~ duetted with 
C.oh on " Ono Too Ma'3/ Mornings,.. 
Both have been taped and are avail
able on bootleg olbuma ond bo1h 
sound fl"8, ti!<> duet closely ruembllng 
the treatment CMh and Dylan gave 
" Girl From lhe North Counby" on- the 
"Nashvllle Skyline" au,un. 

•• Living Th<, Blue& ·•, wllieh Dylan 
later recorded few his .. &,If Portrait" 
album. Is a Joyful, humorous perfonn
ance., vory loose and enjoyable. 

Th& MEI.ODY MAKER believes the 
BBC has acted wrongty In this- mattor. 
Thousands of people in Britain want to 
see t hi.s particular near-legendary por
formanct - au questions of the BBC's 
conception of " quality" 9&lde. 

They have the chance to recoMi<fw 
their verdict, ind we think th• MM's 
rt.aiders ahoutd have their say. Send 

M°..:.P~~~~~; f~~N~o~~ 

SUN RA 
COMING! 
S UN RA and his Intergalactic 

Research Ari<estra will play 
a concert at London's Queen 
Elizabeth Hall on November 9. 

This is tho first Bmisli coneut ever 
for Sm Ra, the semi-legen dary pianist 
who has led big t>Mlds in Chicago and 
Now York to, atmost 20 ye:ara. 

The concert ls being organised by 

t': =icp:;w,.~nisaife~· ~ LivS: 
pool Univor•fty. 

SUo 118 will b• playing organ, Moo; 
synthesiser. Roksichord, Spacem"ter, 
and c-lavinet and the 21 .. p,ece band in• 
eludes John Gi7mor-e. Pat Patrick; 
Oonny Davis. and Rol>en CUm>lngs 
on reed$, brassmen Ahk Tai Ebah and 
Kwame Had!. perct1Sslonlsts Lex 
Humphries. Mmrod Hunt.. and Raschid 
Salim, singer June Tyson, dancer tte 
Tayo, violini$t Alan Silva. bassist 
Alejandro Blake F.aron. and Richard 
WIikinson on light$. 
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1 (1) BAND OF GOLD .... . . . ..... Freda Payne, lnvictus 
2 (3) YOU CAN GET IT IF YOU REALLY WANT 

Desmond Dekker, Troian 
3 (5) BLACK NIGHT ........... ... . Deep Purple, Harvest 
4 (6) MONTEGO BAY ..... . .. . ... Bobby Bloom. Polydor 
5 ( 11) PARANOID .. . . . . .. . . . . . . . Black Sabbath. Vertigo 
6 (14) AIN.T NO MOUNTAIN H.IGH ENOUGH 

Diana Ross, Tamla Motown 
7 (7) WHICH WAY YOU GOING BILLY? 

Poppy Family, Decca 
8 ( 4) GIVE ME JUST A LITTLE MORE TIME 

Chairmen of the Board. lr\victus 
9 (2) TEARS OF A CLOWN 

Smokey Robinson and the Miracles, Tamla Motown 
10 (15) CLOSE TO YOU ....... 0 •••• •• • Carpenters, A & M 
11 (18) ME AND MY LIFE .............. ... . Tremeloes, CBS 
12 (13) STRANGE BAND .. . ... . .. ........ . Family, Reprise 
13 (10) LOVE IS LIFE .................. Hot Chocolate, RAK 
14 (9) MAKE IT WITH YOU .. . ... . .. .... . . Bread, Elektra 
15 (17) DON'T PLAY THAT SONG 

Aretha Franklin, Atlantic 
16 (23) BLACK PEARL .. . ... .. ... ... . Horace Faith, Trojan 
17 (12) THE WONDER OF YOU ... , .. Elvis, Presley. RCA 
18 (8) MAMA TOLD ME NOT TO COME 

Three Dog Night, Stateside 
19 (16) WILD WORLD .. .... .. .. . Jimmy C6ff, Island 
20 (25) BALL OF CONFUSION 

Temptations, Tamla Motown 
21 (20) LONG AS I CAN SEE THE LIGHT . 

Creedence Clearwater Revival, Liberty 
.22 (26) OUR WORLD .. . .. .... . ....... .... Blue Mink, Philips ' 
23 (22) JIMMY MACK 

Martha Reeves and the Vandellas, Tamla Motown 
24 (21) IT'S SO EASY ............... Andy Wilfiams, CBS 
25 (-) GASOLINE ALLEY BRED ...... Hollies. Parlophone 
26 (30) RUBY TUESDAY ..... Melanie, Buddah 
27 (-) STILL WATER (LOVE) Four Tops, Tamla Motown 
28 (19) 25 OR 6 TO 4 ... .. ........ .. .... .... . Chicago, CBS 
29 (-) PATCHES· .. . ............... Clarence Carter, Atlantic 
30 (- ) WOODS.TOCK Matthews Southern Comfort, MCA 

PUBLISHERS 
1 Gold f-orever Mus.ic: l lsh1nd. 3 
Jobcto/ Cart.n; 4 Unhcd Artls1s; $ En.x 
t nrtrfleho""I, G Job.-tit/Cartlft, 1 81,11'~ 
l,n9ron. 8 Gold Fo,,..,. , Ml,l,fiC; $ 
Jobctt/ Co,1/n:- 10 Cetl;n, 11 O• I•; 1l 
o.,1,;e,,04,at: l3 RAK; 14 s c ... .n Oe,h•: 

1$ Ctrlln; 18 Rondo,; 17 t.ocds; 18 
JenllDry • Mus'.lc; 19 fnishwotw: 20 
Job• t•/Ctttin: ?I B\ltli'ngtOfl; 22 111 
M11&ie: 2'3 c.,an: 24 V•II~: 25 Coak• 
•way; 2G Mif119•: 27 Cufltl: 28 ~ uklln 
8oyd!" 2' Gold fo,tvt r M\1-,lc: 30 MC:PS. 

AMERICA'S TOP 10 

1 !5) G6T YER YA YA·s OUT . ......... ... .. Rolling Stones, Detca, 
2 1) QUESTION OF. BALANCE ......... Moody Blues. Thteshold 
3 2) BRIDGE OVER TROUBLED WATER 

Simon and Gitrlunkcl, CBS 
4 (3) COSMO'S FACTORY Creedence Clearwater Revival. libeny 

: 1:1-r: ~ ': ~ .:·::::::.:.::::::: .. :::.::::::::::·: ;~1~ 
7 ( - ) PARANOID .................... . . ........ Black Sabbatil, Vertigo 
8 (11) PAINT. YOUR WAGON .............. . Soundtract. Paromount • 
9 la! LET IT BE ....... ... . ... .. • .. . . •• • . • ..• • .•. • . . . .. .• • ••. - I••· Awl•· 

10 7 FIRE AND WATER ...................... . ........... .. free, Island 
11 (10 SOMETHING .............. .... Shn-ley Bassey. United Artists 
12 (6) ON STAGE ................ ........... Elvi• Presley. RCA Victo( 
13 - ) ST AGEFRIGKT .... ... • ..... .. ... • .... .. • ......... .... Band, Capitol 
14 12) EASY RIDER ........ ........... ........ Various Anists. Stateskle 
15 24) EVERLY BROTHERS ORIGINAL GREATEST HITS ... . .. CBS 
16 -i CANDLES IN THE RAIN .......... .......... . ... Melanie. Bucklah 
17 18 FIVE BRIDGES SUITE .... ...... ... ................. Nice. Charismo 
18 - BEACH BOYS GREATEST HITS ................. . ...... Ol!,nol 
19 13

1 
ERIC CLAPTON ................... . ....... ............. ... ., !'olydo< 

20 15 SELF POl{JRAIT ................................ Sob Dylan. CBS 
21 (22 WORU> OF JOHNNY CASH . ............................... . CBS 

(30) WEASELS RIPPED MY R.ESH Mothers of fn-tion. Reprise 
23 (26) IF I COULD DO IT All OVER AGAIN l'D DO rT All OVER 

YOU •• • .• .•••.•.. . . •. .. •• .. . . . . .•• .•. . . . . . . . . .•. . . .. •. . caravan, Oocc.t 
Z4 (20! BUMPERS .......... . ... ....... . . . ......... Various Anis rs, Island 
25 (- TAMLA MOTOWN CHAffTBUSTERS Vol 3 • 

Various Artists, T-amht Mo1own 
U (-i MAD DOGS AND ENGLIStiMEN ..... .... Joe Cocker, A & M 
27 (- CAN'T HELP FALLING IN LOVE ...... Andy Will10rps. CBS 
28 ( 16) McCARTNEY .. .. .................. ... •. l'lluf McCartney. Applo 

!23) DEJA VU ..... .... . Crost,y, Stills, Nash and Young, Atlantic 
30 27) ABSOLUTE\. Y LIVE .............. .. .. ............... DO"f-'. Bektra 

-) OVER AND OVER ... . ...... _.. . . .. . . Nona Mouskour,. Fontana 
Two titles tied for 21st, 28th and 30th po$itions. 

America's Top 30 LPs 
1 ( 1 ! COSMO'S FACTORY Creedcnce Clearwater Revival. Fantasy 
2 (2 MAD DOGS AND ENGLISHMEN ...... Joe Cocker. A & M 
3 3 WOOOSTOCl( ... . .. . . . ..... .. . . Original Soundtrack. Cotntion 
4 ! 4 CHICAGO • ••••..... ............. .• . ••. . ... . . •. . . . . .. .. . ... .. Columbia 

5 (7l NEB.. DIAMOND GOLD ••·•·· ·······--··········· .. --····· .. ...... UNI 6 (12 QUESTION OF BALANCE ...... ... Moody Bluos, Threshold 
7 (8 STAGEFRlGHT ....................................... Bond. Capitol 
8 (11 SWEET 8A8Y JAMES ......... Jomes Taylor~ Warne,. Bros.. 
9 (6) CLOSER TO HOME ... ............... ...... Groncl F,rnk, Cep~ol 

10 (14) AFnR THE GOLD RUSH ...... . ........... Neil Young. Reprise 
11 (16) DIANA ROSS ........ ....................... ........ Tamla Motown 
11 (5) BLOOD SWEAT AND TEARS 3 ........................ Columijia 
13 (9) TOMMY ... ...................... ..................... .. Who. Decca 
14 10) DEJA VU ....... . . Crosby. Stl:Us, Nash an.d Young, Atlantic 
15 21 ! THIRD ALBUM ... .................. Jacl<•on 5. Tam la Moiown 

~~ ~> ~S:~~ ::::::::::::::·:::::::::::::::~::.'tl~ 
18 18 JAMES -G RIDES AGAIN ..... .................. ....... ABC 
19 20 ON THE WATERS ........ ..... .... ................ Bread, Elel<tra 
20 !16 JOHN BARlEYCORN MUST DIE •• ••.• Traffic. United Anists 
21 17 ECOI.OGY .. .. ..... .. •. •• • • . . .......... .••• Rare Eanh, Rore Eonh 
22 19 ABSOLllTELY LIVE ............ . .. ......... .. ...... . D00<s. Elektra 
23 (28 SPIRIT IN 1lE DARK .. ... ... .. . .. .. Aretha Franklin. Atlante 
24 (26 fflE SESAI\IIE STREET BOOK ANO RECORD, 

Original TV Cast. Columbia 
2S (33) HISTORICAL Pl:Rl'ORMANCES RECORDED AT THE 

MONTBIEY INTERNATIONAL POP FESTIVAL 
Otis Redding and the Jimi Hendri>c Experience, Reprise 

26 (32) WAR AND PEACE ..... .......... .. ... ....... Edwin Ster, Gordy 
Z1 (38) LEFTOVER WINE ............. ....... ,. . .•••••.•. • Mofanie, Buddoh 
28 (68) ABRAXAS .... ..... .. .. ............ , .. ........... Santan;i. Columbia 
29 (22) SIGNED SEALED DB.IVEIIED St<Nie Wond•r. Tomla Motown 
30 (38) FIR~~ .~:BOX·;; .. Free. A & M 

ALBUM OF THE WEEK 
TICKETS FO~ 

THE WHO 
SOLD OUT 

TANGERINE 
PEEl ,"son 

.. DEUGHTS'!LSA3002 

at tho University of Suuex on October 10th 

Tues., Od. 13th: SUPERTRAMP, 6.30 p.m., $/. 
Fri., Oct. 161'1, KEVIN AYERS, MAY 81.rTZs URIAH HEEP. 

10/·, Doo" 1 Sf· 

POCKET BOOKS FOR BUSKERS 
Nos. 1, 2, 3, 4, sand 6 

Each book contain• SO Standards 

11ANO OR OR(,AN ............................. .......... 18/• 90p • 
(Melod)' with Words, 
Guitot Frels ond Chord Symbols) 

Speciall)' orron~d for:-
8b INSTRUMENTS .... ................... ...... . - ..... 15/• 75p. 
Eb INSTRUMl:NTS ...................................... .. f 51 • 75p. 

ECK'h boeJc by post, 8d e,ctro 

from your local Mulic Seller « the Publishers: 
FllANCIS, DAY & HUNTER LTD. 

138fl 40 Chorin9 Cross Rood, London, WC2.H OLD 
Telephone, 01-836 9351 

The""°""' DR. THOMASTIK GUITAR STRINGS 
hoduc.ed wi6 dif-erent wnc5no-l on o voritty of torff to gl-.. lht .-.vo-i 
WCIA!lor •• , 

JAZZ, fOU(, l!Al, CLAS-SK, de. 
O'YOlk,ble th.tough )'00!" lllolHli: deok-r or wr~ 1-ot' b J to: 

THE HIDERSINE CO. LTD. 
240o WSCKHAM ao::-sKIJUY, cioY~ ct0 88J. Pho"'8: Ol-65,,1 S52s' 

Ray's 
first 
TV 
role 
JQNKS' leader 
Ray Davies stars 

!~!j~ flars!e~~f 
evlsion play call· 
ed The-Long Dis• 
tance Piano Play• 
er, whieh is the 
first or the soc·s 
new autumn 
series O ~ For 
Today··. 

Toe play wi)l be 
screened -- io col• 
r;ra;-sii ~~~ RAY DAVIES: piano marathon 
8

~ ~he P"°Y J<ay takes the OUSTER ALBUM 
part of a yount, man setting a 
new "WQrld r'ecord fM pillqO 

, playing. A stnggle dP.velops 
bclwctn hJ& wlfe, who wants 
bim to .stop, and his maoa,ger, 
wbO W8J\ts 'Ray to carry <m 
despite his exhaustion. 

RtY bu oompb$ed two new 
sfogs called .. Marathon •· l.nd 
•• Got To 8e f"tee," ar.d will 
also be heard playing Kink$ 
tunes d.u.rinJt Uie pl$n9 play
ing marathon. 

TIIE NEW Duster »e(l_nett 
aJbum, " 12 DB,s, ·• wm be 
released on Blue Horl:zttri,, on 
Octobt-.r t6. Nine, or the 
u-aeh havo b~n penned by 
Duster, al)d be is joined on 
t.be album by severa.J session 
musici&M. 

A new Duster sioa,le wiJI be 
released on the. same date. 
and will be "Aet Nice and 
Gentle," a Ray Davies tom.
position. 

SOFTS AT SCOTT'S 
THE Soft Machine will SHACK BACK 
be making two surprise 
appearances at the 
Ronnie Scott Club, Lon• 
don thls weekend - on 
Friday and Saturday, 
opposite singer Esther 
Marrow and tenorist 

CHICKEN Sbaek. returned 
(rQro their two•month debut 
tour of Ame.rieJ la.st week 
and appear at the Round• 

·hw.se, Dagenham on Satur- -
day. 

olf~eof:~pe:~~o df:~rieir 
Amtriu.n tour,. but wiU return 
to the S~tes in January. 

opposite singer Esther YOUNG LEAVES 
Marrow and tenorist 
Ben Webster. COLIN YOUNG. singer with 

lbe gt9up is currently the Foundations, has J.trt the 
4'0rking in the studios, on group to purs-ue a solo eareer 
its second- album for CBS. Barry ClaM, manager or ~ 
tnd the first solo album by &.roup unUJ. Moo.clay. has r~
Vteir drummer. Robert - s.1gned .Ce>lm Young. who iS 
Wyatt. will be out 00 the rehearS1ng with a new back-
same label shortly. ~n.,8m~P ca1'ed T.he Oe\lel~ 

Colin told MM thi$ week: 
·• We have been &inging the 
same. aongs tor two 1ears and 
nothing bas changed 
musically. l was etttlne more 
and more fa:-u$trated all the 
time and I" jl.l&t couldo't go on 

"FATHER And Son" ls the. 
tide of C.t Stever\$' oew 
sin,g)e wh"ich will be released 
on October 16. 

Backed with .• MOOJ'I 
Sti•dows." it tells or a di$,, 
eussiC>n bttwten a father and 
son jL.st before the Russian 
RCYOlution in 1917, and is 
taken hum Cal's new album 
which i.s scheduled for rd.ease 
on November 6. 

Cat w"ill be touring tht; 
States with Traffic during the. 
second h•l.f of November. and 
his tour. includc;s four d~s at 
the l..o$ Angeles Troul;>ador 
Club. • 

~ffifo~:efi~e:e!!,-\e~~f 
the gr()Up and wilJ be touring 
America q a quartet with 
new addition Rick Grtth, 

aor, ~~erihe new gryup, t 
will be sir,a:ing: mamJy my 
own songs from. now on.'1 

TEMPS COMING 
~ER\e!p~tl=slbi~jfi tb~ 
coming to BritaJn for a tour 
early on in the Now Year. 

A spokc:sman for EM r, who 
diStrlbUte Tamla Motown 
reoords in 8ritajn, said. 
'' There is talk of the Tempta
tions com.ins over £Qr a tour 
next yeal', but there J.s n.oth• 
ing detinilc planned yet." 

The friends of 
MAYNARD 

announcehis 
NEWALBUM 

' The World of 
MAYNARD 
FERGUSON' 



Little 
Richard 
fights 
cancer 
LITTLE Richard is 
reporte<I to be seriously 
ill in Hollywood, re
covering from treat
ment for cancer of the 
stomach. 

Now bed-ridden in a 
hotel, he had just fin ished a 

CLIMBING 
CLARENCE 

TOUR EXTENDED 
BY POPULAR DEMAND 

ABC PLYMOUTH 22nd Oct.6·15 & 8·30pm 
ABC SOUTHAMPTON 23rd Oct. 6·15 & 8·30pm' 

ABC BLACKPOOL 24th Oct. 6·10 & 8·45pm 
PALACE MANCHESTER 25th0ct6·15 & 8·45pm 
CITY HALL GLASGOW 26th0ct.6·15&8·45pm 

Book early to avoid disappointment 

Advance booking Manchester only:-
1 To BoxOffice PalaceTheatre. 

I Oxford Street.Manchester1.Phone(061)·236 0405 I 
I 
I 
I 
I 

-J':e.:,seseMme, _ ___ tiders m 21/•;t7/ ·,14l-.101·.8/ •. I frr ~·15 / 8-45pmpedorfflil()(:fl. ldNJeM~'C#blttJ 

I <lnc!OSe cheque/P,O. value £ _ ____ _ _ 

I 
I 

NAME ___ _ ___ ___ _ _ _ _ _ 

AOORESS, _ ____ _ _ ______ _ .. ____________ .. 

GREATEST SHOW 

Return of 
Burdon 

e Donovan and his 
bride Linda LllW• 
rence (23), after 
their marrlage at 
Windsor Register 
Office on friday. 

MELODY MAKER, October 10. 1970-Page J 

Peter's 
0'0 
Rascal 
PETER Green is not 
joining the Rascals, as 
rumoured last week, 
but forming a group of 
his own. 

Peter flew co the States 
recently, partly for n holi
day and partly to iee 
various musician ftlen<ls. 
During hls .spell out of t.he 
count ry various rumours 
sprung -up about him joining 
one group or another. 

Maoager C l!ff(')td Davis ,aid 
lhis wcc.k that he had received 
a call from the Rasca.J.s mAM• 
ger ten d~•s il&O askin.g him 
if Peiet would be lnterested 

w,g th,, g1•!)U~. .. 1 w1a 
a.n.a,gt r tho.t. without 

disre&pettful to their 
. Peter Would not want 

L() In them. 

b.t~d~e it~~ 
1
i~rmJ~nl ~~~Y 

0:'o~ 
joining ~ y 0 1he.r group. These 
rumour5 are wearini :o bJ! 

.and t<> $ee $0J'llC mu.slcian$ 
he has been told abou1. poople 
wbo Would fit in with hui1 owft 
r(lea$: ' 

Dallas.Arbiter ltd., 10-18 Clifton S1.. London. E.C.28 2J0 247 9981 
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Only six 
shows on 
Hump tour 
SIX VENUES have been announced for Engelbert 
flumperdinck's s hort Brilish concert tour in 
December. The tour has been prompted by a 
12,000 signature petition handed to Engelbert's 
manager, Gordon Mills. 

Hawkins 
singers 
coming 

1..o!~~n o5~"f:1~eem~ ~vl~ a~J 
duri.r.g their first week here 
the}' wm play vauous London 
club dntes. These wm l)e 

:~~!!.~~Ut 'it:e ~:tr)'. de: 
<:ert d 8 l.e!! - 1nduding Mfln• 
CMJ.t·e.- fre(!' Trade 11211 <:>n 
N0'lembtr 2S a nd Birmingham 
Tow n Hall on Novt>.mQe.r 30 
- w1U take up l ht! latter half 
on the tour. 

Dates are Cardiff capitol 
(Dccemb-cr l), .Bournmoutb 
Winter Gardens t2.), 
Bidningham 'l'healr'e (3), 
Manchester Odeon (4), New
castle (5), and Leice:~ter De 
MunLfort (6). 

i'hc couccrt tour follows. 
E.!\gel))~rt's two-week stint at 
l hf! Lo-nd_o n Palladlum, Whieb 
&tart.a on Novembe~ lG. 

Manager <;;c:irdOn Mil)s tol~ 
MM. t..hi:s V\'wk: " ( wish there 
was Lime for more but w• 
have bet'n cut down because 
of bis American ilinerary." 

TO£ Fal are 10 aooompany 
l>ea:ell ..nd the Domtnos. on 
their forthcoming tour of the 
S1lltes. 

Toe Fat completed dieir 
first tour of A mt;!rlca six 
weeks ago and return. ibere 
on Octolrer 16. 

It t~fni;gr~!~-~cl~~;~~db:l~ 
and should M OI.U by lh t- el)<I 
of Oerol>er. r. ro, '" "'~" 

IN CONCERT Appearing: OCTOBER 
FRI., 9th ALBERT HALL, NOTTINGHAM 
SUN, 11th KING GEORGE'S HALL 

BLACKBURN 
WED., 14th 
THURS., 15th 
TUES., 20th 
THURS., 29th 
FRI., 30th 
TICKETS: 

TOWN HALL. BIRMINGHAM 
CltY HAU, SHEFFIELD 
GUILDHALL, SOUTHAMPTON 
Cl'IIC HALL, DUNSTABLE* 
CITY HAU.. HULL 
10/-, 8/., 6/-

.. 12,., 101 •• 11., .,. AU PERFORMANCES 8 p.m. 

PEOPLE'S 
Al.ACE 
RODUCTIONS· 
RESENT 

QUEEN 
AT MARY 

COLLEGE 
Friday, Oct. 9th, 7.30 

KEEF HARTLEY BAND 
DADDY LONGLEGS 
+ BAND OF ROADIES 

FIRST LITE SHOW 

Saturday, Oci. 10th, 7.30 

EDGARaROUGHTON 
AN~ YES ~NCERTI 

+ MANDRAKE, FILMS, DISCO 
AND Tt!E AMAZING BLUMPH · 

FIRST UTE SHOW 

Tubes, Mile End/Stepney .Green 
Groups booked through Marquee-Mortin 

"It may be Mile End, but it's no dead end." 
Stop Preu, Oct. 17th: BLACK SABBATH 

FRE.E: " Stealer" si"9le 

News in 
brief 

HARD ME.AT'S current 
American tour has been 
extended for a rurther 
three weeks to take in 
added dates. The group 
appear in a concert 
with the Jefferson Air• 
plane at Chicago's Cine• 
clrome on October 30, 
and their latest album 
"Thrnugh A Window," 
has sold 40,000 copies 
in t he States in ten 
days. 

ANDY RO tllHlTS' Everyone 
will have an slbut11 ,eJeued 
on the 8 and C Isbel In 1he 
first week of December. En· ~,~rd t~:~ "~:~·on;~~k~~ 
tbno written by Robetl$ and 
tb.rci,; by Bob Sa~ant, the or
ga.nist. The al.bl)rn wlH be 
oompll't,a,d by a Neil Young 
i~1!f.~fifion, " Cowgirl In The 

Tile g.ro,up is playing al 
MQU\ec·~. BirJrungbam. tomor .. 
row (Friday) and Queen 
EUu.bcth CoUegc, Ken• 
$.inaton. on S:uurd~y. 

Musicians' 
Co-.op 

·, 'Wommet' 
says Mick 
MICK ABRAHAMS has 
confirmed the name of 
his new band this week 
It is to be called Mick 
Abrahams and Wom
:net. 

The SJ"OIJP have been re· 
hearsing for stv~t weeks 
and begin work thb month 
a t the Fane aub, Pottet.S 
Bar oo October 17. Other 
<blte$ are Boat Club, Not· 
tingham ( J 8). Commun Icy 
Centr•, Hertford (23), and 
To wn Hall, 1-VUtshu-e (30), 

are writing ntw 
for a second 
BBC's ' ' Take 

· ser-J.es which 
will be sbo\\<-n In the New 
Year. 

1be theme tu~ " J,.1~1t 
Flight•· wlll reinairt, but the 
new setles will have three 
new girts ln lhc kad rolc8 -
and Peotan,ete will be writin 

mon.th's _ r. 

FREE SINGLE OUT SOON 
'l'be &rQup play two oon

c-eru ln Ireland on November 
10 and 11. On the lbtb, thev 
are in Dublin and 0 11 the 11 t.h 
i.n Belfa&t. 

The group have a new 
record pr~ucer in Bill 
leader, who ha$ 1.aten over 
from their- fomier prod1u:er, 
Shel i."3lmy: 

FREI:.. who start their Ieng .. 
Lhy European tour at the 
bealnning of November. 
have a new single released 
on October 30. 

'rhe tl tle is \'Th(\ Ste.al1'r," 
whJdl the. -group have 

ft:tur::t j~e~ej!'.n:~~-ac6,~~~ 
ir.ally It was tho(lgh t the 
group would put out "Riding 
On A Pony " as the ir ne.x.l 
s lrt1;1e, but ti 1.iust minute ded• 
$1-0o Jed to th.e release r,f 
•• The StC".aler ," an Andy 
Fraser and -Paul Ro5:.ers- com• 

Poslt.iOn, 

Su~~s!'!;, 1! ~l~n~r~! ~~ 
group's s:econd 11.lhOm. 

F~•s COUrlb- a.lbum i:s ex• 
pe¢led lO l)t rele;\fed ii, 
Dtcember, folowintt their 
Eu.r.opean tour. 

SURMAN BACK 
JOHN SURMAN arrived in 
Urltatn -recently to r~rd wltb 
c1u-i$ M¢.Gre;,ot'$ p rotherhood 
of Breath, whi-ch ~o.mpktcd its 

Sole Representation: THE ROBE 

Agency Division 

first album- to, the Ve.nigo 
llll>el iO on.e m a.r3thol'I lZ•bour 
session :u l.Ondon's OJympic 
&tucti-0$. 

While. jn t nn(IQft,. Surman 
rtcorded a Jau. la Brit.t.itl 
broadca&t for Radio 3, play
ing Jc)hn Warren·~ tunes wilh 

~h~~tet(trJ ~cJc1i::d ie;Jr. 
Alan SkidJOOri (tenor). J ohn 

~~; ~~':tt~1tfrt~~d 1!r.~ 
JacJ&:son (drums). The sess.00 
i;;rnNl!!~l be broadc.utcd 

. OBLIVION DEBUT 
BlUAN AUGER"S Rew ba'ind 
OblMon • Expre!.$ wi)I makt 

_1,t,eir & it.isb debut at Hatl\D"' "'™ Cou.ritry Club on Oc-
l0Wr I I,. 

The band starLS work on • 
now RCA album the following 

g? l:d ~ror 0:~~:te f~; 
mid-November release. 

GINGER BAKER'S 
AIRFORCE 



Andy and Dionne 
. . 

picked for Royal 
ANDY Williams a nd 
Dionne Warwick top 
the. bill at this year's 
Royal Variety Perform
ance at the London 
Palladium on November 
9. 

Variety 
ihe onJy artJ!;t included 

"'h<> ha-s appeared on the 
!ibow before is Max By
gta\1~S who will .;t.Ct a:s wm
pere and linkman, and who 
has made more Royal 
Variety appearances than 
any other artist. 

Als.(I in the line-up are Mary 
Hopkin, PeLer No<>ne - Uer• 
man of the Htrmits - 5>'.d 
Lawrcricc and his Orchestra., 
and Cateru-., v,iente. 

Pr~et.ds from the show, 
which art expe(;ted to tie in 

tht rteton of £45.000, WilJ g;o
townrd;: the '¥'adety ArtJsts' 
Benevolent. fund. As usual, 
th• anjsis app$8!'ing aHi· giv
ing their &ef\'lce-s tree. 

Tl\is ye.1.r's show will be 
broadcast on BflC•l ln COlQUt 
on November 15 Md the BRC 
ar~ conlributlng bttween £25· 
30,000 to: s<'retnlns th• shOw. 

Others in the show are the 
Black 'T'heaU'& of P1;1au1:. 

~:~~ ~r:~;ui~:(dm'::. ig!~ 
und Schaefer, ond Freddie 
Starr. 

Hawkins singers' 
London date 
THE EDWIN HAWl(INS 
singer~ ate to . appear ln 
concert at London's Royal 
Albert Hall on Dece@ber 4. 
foilowing a five-week Brit
ish tour during November 

The t;ingers arrive in Lon
don on :,;ovember l . a:n<l dur• 
ing their first week h.tre the.~ 

~!~1tf.1af~a:~itl Lb~n1~f10~~~ 
by club date.s th.rough.out the 
COMt.ry, Concert dates- i rt• 
eluding ~f.i,,nch~tcr F~ 
Trade Hall on November 25 
s.nd Birmin&ham Town HaU 
on November 30 - WIii ta.ke 
up th& lat.tee halt of' the tour . 

A ,, Top Of The P-OPS-., a~ 

ptArMtt has: been li,ntd up 
and other TV _appearances are 
expected, 

KORNER GUEST 

~;e With Car• ( Probe Semp!er) 
Three Doq N19h1 The Jamaa Gang 
8 .8. Kino Freedom Steppimwolf 

8t1$h Protte SP$$1 

special price 

1.6/6 

MAC LIE LOW 
FL.Et::1W◊0D Mac Mvc ean
celled their propo.se(i EurQ• 
pe;~n to\l.r next month becauu 
of the trouble over fan.$ 
paying to g4,t in. 

we~i~[ba?::s4~ tu s~: e<i'el~ 
see # Jot of people want and 

~t~~~.int,~,.t°/ ~»~~ (~! 
.getting out of hand. I heard 
an h\ter"Vie'W with Mick 
Jauer on tht radio; during 
which he mentfoned t rouble: 
with people geu.Jn2 in f<>r 
nothing, ari,d refu$ing to pay, 

fnhi:cft~:~~ ~~ 1!cc!!
11{ ~:: 

$0C, 

"we h :lvo d"cided, to lie 
dOwn for • wb.ile, and let the 
tour blow over until January. 
(n the meanlimt ttie group 
wfll be pJaylnt concerH in 
Brluin from October to 
Deoember. and ii w ill give 
people the first chan,ce V> "e 
them in thi:J tount:y for fiv~ 
montht.' ' 

OXLEY SPOT 
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Stefan's 
first 
single 
SlNGE.R.guitariit Stefa~ 
Gr0$$Jnan tlew into Lon
don f'rom Roll:le last wtd:, 
.,-~ is tlere to edlt recot<I• 
lng, by the Reverend Cary 
Dads, ,o Pf.al' a series or 
e<>n~t &nd dub d3t.-s and 

~°Jr= !\J,!t_est bOOi 
cu1r~,1=,~sRa£JmJ,;!f~ 
Sltf•n•s Country . 8Jues 
Guitar \o'Olu.in:e,s, and should 
be avAllabJc this wt!tk. On 
\Vcdnesday (9), Grossman's 
fil"st sing!~ - ., heny 
LlUIC 1tDS:S)',"' on Ml.kb b<• 
is backed by Fotberhlgay - wm be releastd on 
Tra.1'JSatlantit. 

U& appears whh Humblt
bum at t,,ondon's Queen 
Elizabeth HaD oo Saturday 
( JO), then. plays sole a1-
Manch"°tt1aCs Ru"eJJ CM> 
(ti), Swansea ColJe:a,t: of 
t dueati0n (14), Hip Wy
combe Town Hall (13), 
l.ondon'• Les Cousins: (17) 
and Unlnnlt)' College {Zl). 
S ttta.n wiU tour Britain "Ull• 
tll Nove.ml>er I . 

Co-op concert a success 
THE MUSICIANS Co-oper
ntive, well pleased with the 
success o f their inaugural 
con~rt at Ronnie Scott's 
Club last Sunday, Q.te pla.n
ninz another for November 
29. 

They issued a further sta,c• 
11Jent on Monda)-: " Jr th.ere iS 
to be 3 oonfrontatlon of our 
idt0l02Y as 0l)t)OSed l0 tbe 
Jan Ce ntre Socier;ls, then 
let it be .a aenulne one. raoe 
to face rather than an endless 
seri~S of CQ:'re$pondence. 
Only in that w•y wilt our 

criticis.ms and reu.rvatloni? be 
seen ln true CQ11ttxL 

·• .Ever s:.inoe the special 
meeting Btian Blaht Ar(8nged 
for u~. r.tte dJssent~rS. il:n• 
medilLcJy after the inception 
o f the JCS, we have leamed 
to dlstingulsh c3,-eful1y tbe 
$0Ciety•s statetnlf:nts from its 
acti()M, 

" At lhe l'nd of a two-year 
period we feel we have 

f;[h~Jrd:8fied~~e ~=:. 
Now thanks co the generosity 
of Ronnie Scou a.nd Ptte 
King w~ hav'°' discovered that 
there is an audience for our 

mu11ic in Londori. From now 
on WC hope lO be able to 
speak in poshive ,-ath'sr th,.l,n 
negative tenn:s, and our next 
conoe,rt is planned for Novem
bc.r ~9." 

FLY LABEL 

First release will be a u-iplc 
"A " &ide by T. Rex ftaturlng 
"Ride A White Swan/' "Js Jt 
Love·· and "sumrnertim~ 
Blues.'' -and ;t new Move 
singt~ ·• A(ice Gets BacJt T<> 
The F.an;n, ... 

A b11dae1, 3Jbum label .;:.alled 
FJyb;1;tk will b-e bringing out 
budget reJeases con,5istin~ of 
()Id Joe Cc;,c:)cer: (lnd Move 
material. 

Amon,e other artists on the 
new la..bd are Patti 1-3 8elte. 
and the aeus. 
• Fly w.jU ~ dlsLrlbuttd by' 
EM!, but will b,e starting its 
own -dlstiibution :5Crvic:c soon. 
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llllBICl 
BY JACOBA ATLAS IN LOS ANGELES 
JOAN BAEZ, Ario Giithrle, Ramblin' Jack Elliott, Odetta, Richie Havens, 
Peter Fonda, Pete Seeger and Will Greer all stooil on the Hollywood 
Bowl stage ~nd under the staq; on a clear LA night, paying tribute to the 
America!) poet, Woody Guthrie. 
Th& fact that rlie audienc~ was almost entir<.-ly made up of 16-23-year-olds further paia 

tribute to the m;1gic of the man and the relevance ot his ~unes A tr9\J~.l<iot for anothe-r 
age that told of dust, and sbare,c::ropper.s, and ..no. work for hard_ wor;dng men, a l'\d soc.i~l 
tn!ustice. apd poUtical wrongs. 
oow:~J;!n~~' ff16ts "~~dt!11~~~nt~ 1.i1i.: ,; .• ~18-}~g:110:.~~o !~~• ~!~:~:~ ~"c%: ~~ rg~I 
read Woody'~ wotds: "H"e 
~t.a.ried oui fh)m Oklahom.a- w d and )l,e -tUYclled PU cf the 
-IS states anj':i mo~l of tile 00 y· a 
seven seas. And whe:neve.r he 

~~dy h:no::dj~.$l P~~~C m,.;y . ■ 
S()ll~S be madei up A, col• 

~~,~~Jq''~~.•~t!.«)~;~1~ tr·1bute to jtl~I bt the- ◊r'lt~ WQOdy tooft 
the lime t(> Write dQwn; • 

r., WiJS nt,t Woody's mustc 
ihat moved heart., ahd lifted 
s_pirlts - they were uau~lly t f 
mtir,y sOnlJ wc,it e n use today), 
tak<n ,o!fdly from ""'*dY /<> a poe 0 ctP:tt<l IOlk t vti..-s (a oracuce 

1:>ut it was !us wor:ds that , 
ca1.12ht li)e movement of t~ 
pal:llcular &ge. Dir<,ttor .Arthur 
P Mn (wht;, al!>O d,ir«tcd Atlb th 
l n ·· AU"''~ R<!stauraot ' ·} soys ano e· r tha. wh~n be was fookmg for 
the sty le and mood of " Jlon-
nje a n<,t Clydt1 " a listen to 
Wpod'y"!: song Of .. Prt1.ty Boy 

~:Y:;::e~u\:r~~:~,f~~n., 'W~ 
<;amE! to the :..ame- cx,ncl1ai◊n 
l)A .our OWh/ ' Penn S.11.)'S, . , bot 
Woody had it aD in a song." 
" frctty Boy F loyd '' lblk~ 
ab,;)ut how the outlaw be,e.mc 
a dust-bow• ~Obin Hood and 
hl>w " oh thr,Ju.R,h this world' 
( w•oder and thro1.1gh this 
wqdd 1 toam/ l've ntver Jtten 
can ounaw dri \.t a tanner from 

age 

&..i.,t ~r. '1a - t,.ie Ot,Jn' '1 #1G.1tl'$ 
",, ','/fl.)( (4,6 IN t.t:\)j,J""M .-./ll'rl 

~ C(;l- _1..-e A,!-1·5,• LAf! i..16,tt I M;..:S, 
& f<-r-r.1..:..,.11( F>•~w 4 ,..6,J£: , t,,,: ~ \\'!:.-$ -.JS 

~~~i'X-il ~;;; ~t ::~~;;_~ ~:;~~~f 
""'..._c_❖~i: "'"'"·r•f.~ (-e.l Tt,1 -.• <..:S~,i.;YS! 

•11•Q0£E~~A'f~ ofFC~WiU.S:t1?J,W:t SS,:"228·.99 I 

'l'J;{!M> D~ Pc:>LI(:J;Z 
F'ai-9 PALADIN 
SA"T.'-10 W llJ(. .i;;Ff ra, Y 

Sv.llJ-ll AN!-{o DOMIN"! 
.Mo~-l'2_ tJ·F·O 
Tt,r::;-1'3 -W•.ND.MrL1. 
WED-14 F'ol"F'A S.l!N !-too 

Tl{u. 15. eRAZY' MABLE 
FE.t·16 .PAV!D 

S-AT-l7 SPIR1ToF' 
JoH?\I .Mo~AN 

St1N,tS(ro B E C..ONFfRM.e:D) 

M0 N·19 S~CL!RMAC 
'T-0.e::-2o AN.NO J)o?-,{rNJ 
WEl>·21 PEEP Joy 

'I'.l-ftJ•.2;?.. 1..lNDI$FAR~£ 
F'R.x .2."3 CRJ,;:$$IDA 
~T-24 C'A'l'AP!Lt.A. 
Sl1N-2S JvlJ..IUtoJts 
Mot4•2{, EftA't'W-AV.E: 
Tt>Ec· :z._'1 I,a"~!>tfD 
WED·:2$ A.Nl'{oDo?1tl{t 

TtilJ · 2.~ .Kt?{Do:t--1 
f;'RI ·30 L.1'I'rl.J:: Bla JloW'f 
MT :!.)(1,c, R F ,..,"'r ~t:..1-u:;>) 

•• II, ..... ....... ~ .. . "' ..... "' 
• t .. * •• * MELODY MAKER REPORTERS CO VER 

THE WIDE MUSIC WORLD IN THE USA 

JAZZ by Jeff Atterton in New York 
and Leonard Feather in Los Angeles 

LOUIS, ARMSl'RONO ba• 
recorded :an album of 
country a.nd western songs, 
ln a 1azz tradition estab• 
lisbed earlier ~ Ray 
Cliarlcs. - Aecompany~ 
him were si8 Jea:d~ 
mU$icjsns from Nashville,. 
who wo<ked with Satcb In 
New York. 

A vocal group and h<lrns 
were- overdubbed in N111abvU1e. 
lbe •1b1.1m, which includ~ 
sulil :son~ ss " Millet"s 
c.ivc," ., You Can Have Her'' 
find ·• Ramblin' Ro,s~" will be. 
rtleased short.Jy Qn the Avco-

~rf J:~ has ,· 11ed an 
e&d uslvtt <.'OntraCt w-ffl! Mer
c1,1ry Records. This is the 
-1;:ompan,y tor whjelt ho rfCOrd• 
ed ~veral limes beto::e. 
bl)g1nfll::)g in the, hllc. 1940$. 
f)Js first release (made bY h it; 
own prQCluctlon company. 
-:)ctav~ Rec;ords) wilt be 
13.nt:itled " F eieJlng Is Be-liev-
tng.' Merc;ury will issue Jt in 
!ate October. 

Stu ,Ctmo-n. who had b«n 
}.t Odd$ with C,UitOl. Rec()rdS 
for some time:. Ms oow madie 
1 formal break afttt 27 years 
wilti tl1t U1l>el. H.t recot4ed 

:!&1~1:M!' jtt ~~"~fli~{lrn 
t(h}'-tl'tm ·• In 19,t-.3 and endJng 

STAN KENTON 

v.-i.ib •• Hok ., til.i)td lut YW. 
On bre?,kin& Mt (;.a:pitol 

. .ies, ~enl.On blaro~ the 
:om,:pa,ny'$ ·• tad: of interest 

~~:lt'ol~:~c~0 
~~

100~e mJt 
t~ast .s. mUUoa jazz -buffs in 
this: -country. but l.belr tastes 
are by-pass~ 1>)'• compauies 
who <ater to the .rack j:obber;i 
wb.o control the ind:UStty. 

•• They tclJ 1be ma.oufac
tucrs what they want to aeU. 
Md What re«n'd$ they want 
10- baiidte. CJplt.QI succumbed 
lO thetr ~:>ntrol, as did every 
other record com))Arl!t' t can 
think of ... 

Kenwn b#s aaOO\lnoeid tM 
reor.eanis.a.tion ()f bl.:sl own 
production company, Crea.tive 
Wodd of St itn Renton, W)tb 
its 1u;tjunct, Creative Worto· 
Reoorc.1s. tor which he will 
produce and dis.tribut41 !'ls 
own pl'Oduct, aer.,re, teaymg 
l,(IS Ang~les for a lhtee 
month toar or the \1,S and 

fproror hth:Vi~~t~c ruw:::rJ 
I.abet 

Kenton aJso made neW1 tast 
week wbeo hit tbitd marriaQe 
ended In divorce alt~r bi:, 3$ 
year old wife. Jo Ann, as,eed 
to a Bnancl.al seu .leruen.t, 'me 
couple we-re ntarr!ed in Las 
Vt,:as in July lt67 aad 
separated 22 mooths lat,er. 

Q'!_fn,ey Jones. stlll ex-

ef3!~to:~n:~~:fan~ctJ; 
Start his own recor-ding 
$:t-\1.dX>. Jt. will be built i_n. 

Kenton
Capitol 
split 
after 
27 years 
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Zeppelin Ill ■ 

IS pure magic! 
Track by track review of 
the new album from the 

IT'S OUT! LED ZEP
PELIN'S· third al

bum has finally ex-
ploded over our 

!~1~e:.°~ri\~! ~~~ 
Welch. 

The excitement mounling 
before the rtlea.se of a 
new Zeppelin .album i S; 
akin lO mmbles ~nd trem
or/$ that used to gTCC:l 
<tach new Beath? a;lbum. 

What ha\•e they dooe. this 
time? I$ it as good? Will 
the)1 blow our minds i 

There arc rumours: •• Mal\ 
T h.eard a rough cu~ il 
ain·l as good:· ~..JS a 
knowledgable American 
s_py, .. AJJ thao buvy 
stuff is out," says a 1<1cal 
kn()w-all. 

A.m:ogramme 

of moods 
With the evidence before 

our ears we-- can let 
.ZeppeUn speak for them• 
Sf-Ives.. 

And the. answer 1:t- they have 

~;:1,1~d pro:rar:i:fu~~h1~i 
SpAn,s as many tl'loods as • 
wfde .si;reen e,p1c: 

T~ bt:st w;w to diJC. ··Ill" i3 

lo put on l)e3dphones, close 
eye$ and Jl3ti1 ,. cfgJreue. 

From the opc11ini bars or 
"Immigrant Song" wittl us 
1,ramping, aggtess.ivc '· ovt 
ot my w~y" riff w~ k~4)w 
they mean busjnes1. 

"frieads'' .re:aturin,t ac;<>v!Jlic 
aultats ancJ <":002a drums 
hu .:. ~tr-Mgely menacing 
Quality -that recalls p.re--

~~e'tJ,il~r ~{!~~op,ta::.~ 
"~leb,nation l>tly'' is 
tined by a drone that 
could be 3 f.in:t W1.lr 
lk)mt,er overhead'. 

John Paul Jones' 0) banjo 
a4ds .. lunatic touch behind 
Robert's vocal ·build-up. 

On.e .:>r 1h1: wilde.r--blowin& 
tr3~s It f)3ve.11 i way for 
one of the ;.re:tte.tt 

~~1~ ~'°'::nc:~pt~ 
·· $nee I've 8een Loving 
You." IL's the kind etf t,.n .. 
pretenl)ous but efcciricaJJy-

~bc~r&~ ~l:elrs~!fbu:~ so 
J,':~l ;,!f~~ ~t .. b:t~fn!'c~~ 

De>h thr4u;h<nll is mat11.rt 
a.11d ((>nVinr.ina. In ils tOD• 
stru,etfo~. 

John Bonh:im th;i.vs the way 
ouc for most (lrumroers In 
his thunderous solos, hut 
ht is often 11t b.is ~t 
laying doWn that blo,tk· 

!~!:~ngiru~nip~~-h~:1$ ,t~~ 
ha3 betome Ms t~dem.artl. 

Hi& timing and the unerring 
placinJ? of b't3l$ a long sidl\ 
John Paul's bas,s line kl¢ks 
aJpng. the vocals. 

~ 

ROBERT PLANT and JIMMY PAGE in action 

John Martin and Derek Block present: 

ROYAL FESTIVAL HALL 
Monday, October 26th 

£arlier lhi~ y~::ar R()l)cn ~od 
Jimtnv sp~t )()me- time in 
a w~sh cpuaae -$()ng;1ml • 
fotc, l"rtsurnabl:V " GaJ}ows 
Pok': •· de,cr)bed .is ·• Trad 

BLACK SABBATH 
6~ 15 p.m. 

arr. Pl'lae and PJam •• stems 
from this period. 

The banjo is .:ised again to 
good effeOi and the drams 
and hass,. scomp along lilce 

-.....,-- .. 

r,oen p0$sessctl, Not quite 
hrt wh(> is .$Wintint? on 

~~nls
111!~·j1 t°\!· h:~i~/! 

good time:, •· Tclllgerkne " 
seems to havt somtbody 
othn than.,. Robcn bkjng 
the l~ad vocal, unless h e is 
changing his styJ(.. 

With tbs mixing :ind unusual 
etrect.<i Jimmy can wr-lng 
fTom bis am_plific-ati,::,n, 

~i!~r$1m!:~if~~rt'~o Ment 
:fle °;,tttss1~;tru;h~\~ th! 
·sound of ha rmonicas sn-d 
m,andollns infiltrate. 
"That's Tho uraf ,. a sing~ 
ulatJy beautiful son2 bas 
this .-th<'lr~l'.11 qu:i:liiy. 

A chang!_ 

of emP-hasis 

Th!1t:'~~,~oi;.y~:ur:es1r~~~ 
f!r i:~~~fh I!~!~ $~~:;:;,~ 
rr,s :t 11 Oon Partri<lse Q:n 
b-a.Js drum. Th~•e i:s ll cu.n• 
nlna cb,nge. ot ernpbims 
r rOIJI tbc on to off--bcats 
thn wm eo.ntuse rnvete:rate 
rooM~J>Pl:r.s. 

Some kHchtn knife Juitar 
from Jinuny on the st.rans~ 

~~,;,':,.,. ()~Ul)k~·o j$ (Rr~ . 
wo.rd, anCI .Robert's voice js 
to huri11d iii echo a.nd
reVerb il's difficult to pfck
up tbo word;;. Bue this does 
l'IC>l detract from the power 
and' is poss-ihJy symb<ilic of 
Rczy•s curre.nuy obsture 
tum of careE-r. 

Produc:rlM is up LO the.ir 
u&uiil pace ..setting standard, 
and thtTt js no moidenct 
here of o "dryfog-up" of 
ideas. ln many ways tbi.;. is 
,1 much bclter album than 
" ti ·• with manv v&rled 
.ip,Proacbes l:ind Hle_y ttul.1~ 
tam a $teady standard of 
caste :--nd execution. 

But Lhe main qua.Uty is lfu\t 
~e:J~lo a!:c::n m~s,~~ 
hit album, 

EMERSON LAKE & PALMER 
9 p.m. 

Ticket Prices 
26/- 22/- 18/- 14/~ 11/- 9/
from Box Office and usual agents 
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Mick
-y-ou -never 
told us! 
NOT~~ i~s rJt ,i; 
Melody Make,. also know11 
tt$ Synt~lion a rid Dance 
Band .... News, was raving 
ab<lut The RolJjng_ Stones. 

Our delightfuJ . picture 
shows an inc.re<!ibly camp 

h~~ntec-i~~d se~:ton~uli 
SmiLh was 1he dtuminer, 
and the Jaggt!f°•Hkt lead 
sinier was Jack Lewis -

~ire3cc:r;_f~~~h~dJ3nc~~c: 
school.boy boxing champion 
o( 8rju1,in.'' .1coording ~ to 
th'Q C"ontanpora.r)-1 repol"t, 
At u:sed to te~d a stoup 
ta11ed tha Broadway 

~~~0:J ~~ker~to~:::l J: 
briiht and-popular act." 

The review ioes on to 

!kfus of ~!cl< ~;J~:ho~e~ 
r:~rt~j V:!c~creh: ~~~::a; 
,;.lever exhibition l)f bali
pun.cJ)ing lO mu~fc-. Dolly 
Lewis, b is: sist,er sings and 
dancts equally well, ~nd 
adds mo$t effectively. a 
daincy touch or femlntnlcy. 
Al Sm\th g ives a terrif'icatly 
vigoro1.l.$ exhibilion or 
drumming." It would t.,b 
toveJ~1 to see Mick giving 
an ..,, extiib1tion of bi\li• 
punching." 

Raver's guide 
to the week 

. . Cll1i"t'. GriffltM. l>S.S$15l with 
Pat.lo, ha() t<> ~ rv$ed to 
hospital with 3 caUa.psed Jun~. 

1\1P'':ad ~!y prat~~n:::-!~ 

«>o· 
iagus 
ttme: 

"the ~ia h,ltn<! i$ ◊n the 12 
and the littl& ooe is . . .'' 
Pause here for mirth 

Old vou hear about the 
~kinhead who wen;: into 
TimQthS Wb.\tes? He didn°t 
waot to bovvcr Boob • • • HO, 
ho, bol 

Quacerroass ue.ld up f()r 

~~:om!~t~sey J(dft't Bhe!~~~ 
permit to- tmpon tne1; .eq,uip .. 
rneat, The Coritinent seem1e t◊ 
6:a.ve patented red tape. 

00 Su!~~;si,i;;Pc:ty t ha~in~ 

m-igh. 

was 
tbr-0 

elit.\lll 
Run 

~!:~•rs •:r J:r~h;,1~~~~~ 
an 1'hu.odercla Newman 

THE ROLLING STONES 
Bright Musical Act 

j 
Lam e.rt llPPE".a,te a,_c; 
Dav.ii ".If lhe 98C. 

a 
All 
-<>I 

Roeer S,-pl'ar looking for 20 
tl.p. con->'cctlble wardi"-Obe for 
gear &tor;ag,e • • • New 
member c.f tile fa™ Rutus 
~~~°ton!:s: :s;.,ve- tbest bearstiful anc.icnt. = j;,°~ th:e:!i:bsrmNl~n 

~?~~ritJ> R~~~~ era~f tR: 
Nature Conservanc3,· Fund ~nd 
,Ford roondatioo match .11,ay 
money f9ifsod . C<lr.tributicms, 

and :Jobn Marsha.II from 
Nucltu&, the m ,mr,,e,L secda:n 

·tr:~~ies Jih~'rer. B~i:ltt M,~: 
;~~!'(;r a~1°wfnc~~1it 8~~ 
Mi~ ooma from III ti-O!lt tn· 
duding Pat Amol<l, Maddy 

i~':ner~·u:nd Anfeia;,nnfiun~ 
There·~ abo a Mooa 
synthtslser to top H of(, 

lt's not, of cour.se, with.out 
tu faults. as it's vfrt1.1lllb' i.m• 
possible to tc,U tbi,&; story in 

ti,~ or~:~~hei~~f:au ~•tn ro~ 
without. having the odd htog• 
up Jlom.ewhere. P-t~Onally~ J 
tee.I that the odd wont or 
phra&e it,, sUgh.tly <>1,1~ ot tone 
"'1th the mmife, b11i Andrew 
and Tim are f.mJ:dog!y a.dept 
at e-xphti.olna ,a.ch particuJar 
nuance.. 11.nd very t◊tl• 
viocio&IY, 

10ft0~~~~ta?2ie~d la~ wi 
-the 
and 
Tim 

worked. n Jat.Clt 
Norrie J¾ltamor. learning bow 

W H~: •r,~~~d}~~j~ 
want to- bootlea arty of o!lr 

!~~~1, ·• clsc · :~a~f ~~::i 
Awakenin~. .sefUn& Uke hot 

~:f~ts<!:re.~1
!~te!;.\!1e 0t.:~:rt~ 

L(trtd<m group Amadug Crace. 
Peoole e:itpecc- th~.m to play 
whit thev imagine 1:i lhrli hit 
and $lgn:ltu--re tune! 

forest had Eton C()IJee:e 
bey1 ra\•lng 1'1 their t,ili' su.it:1-
-wben •bey pb,>•ed th.er• l~U 
week l'here: were 750 C,i\Cleed 
In the school hall Later the 
gro~p lud tea with tho b¢u,~ 
m-r,, 
l..eagu0 rtsu!ts- .lase Sattu~ 
d•~• CBS 5, Coda t. PllS 7, 
Melody Maker 0. Stigwood 
4, Potydor 4. 

THE DULCIMER BOOK 
By John Pearse 

15/ - plus 1 / - postage.from 

WELBECK MUSIC LTD, 
25 Denmark Street, London, W.C.2 



Let's face it. A lot of groups are 

just poor, misunderstood creatures. 

Victims of distortion. 

If you're going to make the ton, ;md 

you've spent days rehearsing, the last 

thing you want'is some makeshift 

equipment to twist sounds and words. 

Marshall equipment is made to pass 

on your sounds. Faithfully. 

Without distortion. 
And with more tone and vol ~e than 
you've ever bad. We did it for 

The Tremeloes and Eyes' of Blond. 

And almost everyone else in the charts. 

When the Air Force broke the 

sound barrier, we were there. 

We'll be glad to help you. 

Fill in the coupon and we'll send 

you the Marshall brochure. 

If your group already uses Marshall 

equipment, send us details and 

pictures for inclusion in our new 

world coverage Marshall magazine -
The Mai-shall World, 

MELODY MAKER, October 10, 1970-P-A.2:e 9 

r:----------------., 
I To Rose, Morris & Co. Ltd. (Dept A) I 

32-34 Gordon House Road, London N.W.5. /ll I Please rush your Marshall brochure, o1I 
I Name•------------1 I Address, _ _________ _ 

I I M,-usualmuslc •tore,s _______ _ 

Hose- ,\forrls 
SPONSORED PHOOUCT I 

! M&Lrihall 
LI Tell it like it is MM • .,,._. 

----------------
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I. REX:" Ride A White 
Swan/' u Is It Love," 
a n d " Summertime 
Blues " (Fly). Possibly 
the greatest advance in 
singles production since 
the Austrian Gustav 

_ von Pickup first de
monstrated the possi
bilities of the triangular 
copper cylinder in J 937! 

A new label lau.nche<f 

~tn°:;n<1hf!\~~;o.~t1~ 
partn~r Micky Finn. And 
l..b~y cunningly recapture the 
drive and sJJl\PJiclty of late 
tUtles pop. "Swan" Is their 
most conu'nercial ttounc:l to 
date. A grt.al tune, with a 
superb guitar sound from 
Marc. this must be a hit , 
C>r l'Jl eat ,;ny toadstool. On 
second thoughts - mush• 
room. 
ERIC CLAPTON: "Arter f'rtid• 
o.iatit" (Pol)'dor). At Ion& last 
J;l''i(' J,;01 his hif: own band 

BOBBY GENTl'Y: 
omnipresent? 

\()aethe r, and it h.a., proved 
well \)p to expe<;t-atiOrl$. A$ a 
bc)nus. ~t'ic hh emerged &.i a 
fine: s!n~er wrt.h :1 warm and 
at times surp,isfngly intense 
style. lt bf)l)nccs along with 
consid.:ir•ble enw2Y and this 
LP tNe~ OOllld Jin d a ni(;hi!? in 
the cf);.1rt 

WHO: ,. Seo Mr, Feel 
Me·• (Track). Young Tommy 

f~~ ~le~~! t,.:Bis~C:~J! 
opera , Rogn letrid$ into that. 

~~i:::rc3' Pt~r:! att1t S~'r 
fortV4'r remfod me of that i r'l • 
cre<lible mome11t ,.t ttie 1$1e ot 
Wight. fei.lival at $1-ound S am 
wben t.h~ Who turned search
lights on t<> the leaping 
thousands, ss ,.hev reached 
~~r e~:Lof .an am-.Zing three:• 

PETE 'BROWN & P!BLOKTOJ: 
" Fb·lng Hero Sandwk:h .. 
(Han•e.st), A n cxcit.ina., h~vy 
pr()ductiQn, with .P4?1t irJ bt!lt 
rnt-nit.dnz form. Hh, band bll!l 
certainly imp,0•1cd from the 
evtdt1)C.. be.rein. Lots of 
vi(:)ltnt sound.$ GQQd un• 
<.1era:rwnd hH · · 

LINDA ROYLE WITH A ff'IN• 
IT)': "Eli'i Comin'" (Ver-

ERIC CLAPTON: bonus 

Llgo). Somet.hiltg i$ dr:i.t;ti¢~1ly 
WrQlli t his week - ;UI 
·eltdJe.ss stl'orn of t()Od 
records! A tremehdous 
prOductioi;i - TR:t:MENUOUS! 

t!~~: ~~J :~~~tJr::~ :: 
band ttomp tlO:lJ wi:h :i 

~!~~~)' ~~~~ J~rvo::t M~ 
snare drum. On second 
thought, - mushi-oom. 

JAMES TAYLOR: •• fin And 
Rata •• (Warner Brea). strange 

~_w ~rn~h:~~rei~$~Pwiih 
Apple 1 dist,inctly remember 
reacting: "Ho bum. who Is 
this?•· on hearing his firn 

:!~~~. ~t ::n. tier"nfppt 
Let's hce it. the undu,troun,d 
thing ha& beCOi'OO JjJcc tbe 
trac, bOOm It's elJ back 10 
oure oop and good prod,u:· 
tions. At least. that'$ what. 
M ike Hu.u was t4lline; me che 
othu nighL J imi:ny does ha.,.e 
a waY. with him, Md thi1 ls 
one or hi$ ~tter songs. A hlL 

BOBBIF.. GENTRY: ••Fancy'" 
(Capitol). Tuning in i:ny TV 
set lhe other day. l w.as ,&l.!r• 

r:;.ooo:-0
:e~~j~~e ~~b~!?c:m!; 

fo rc.t'8St, She as u.i.ually on 
more ofte.n than Dr, Wflo or 
DiicQo of Dock Gretm, 8y 
pec,rge.. Jbe r-e:sUy m•Jntalns 

rat, .,..., 
~~~s. t!~us;1fica.e~h~n:nlhl~ 
Weights. 

DELTONES: .. Gimme Some 
lftvin' •• 1 (Colun:ibt,i). Cra,.y 
venion of Stevie WiowOOd'S 
t1t_ne. Over 10 9µr $1Jl:t$id.ary 

~~friJfn°tun~LO:~~h n;;spJfe1~ 
v;~·w: ·• Hey Ui1ten, avary• 
thing's cool Sa)', ·what sign 
sr, you? Revoluhon. Right on. 
1 guesse-d you were Gemini. l 
oou1d tell by tho way you 
lend me a pound? What sltn 
Lhe Sp.ea.keas)~. Look. T can't 
relate 111 tho mowe.t1t. rm 
~fj1~gt aRig~~Jf'w'f!~ ;;~ 

~:n. Yf11~asEv.:~r~hj~fil t~ 
ni&ht.. lfct wOuJdn'l lend me a 
pound. Right on." 

REIGN : .. IAn.c Of 
Jte.sit tanoe" \Reg._1 :Zono-, 
phone). A son& by Kei ReU 

:::ceJi;;ve'r:c;,:::ltt}~f J 
ueatmenL All 

and ebuJUencc 1
~e ~fn~k ofhf:!:t 

' Jolly aood. 

llALPH .'1.cttl.L: •• Splul 
Stalrcas..-. ·• (Transatlantic). 
Sol'Jy, l'JI have to play It 

, a Jl.ll"Obo Jc.t, ju.st ftcw 
b~d. The entire cbuntry 
• IA> lhe cats. Ffr.st 

illrt,$pOn incrc:iise tb.e 
to-ClalJtd Flt4.t ~ate buses to a 
th.1.rn&y nintl)C:ote ....,hich 
mal<cs travel on thc-sc. uncom"' 
forlabtti, 

<:Oi:ifll$e 
mJJl!ons With id:io1i¢. new 

!'~:~t1~~s 11dt~:~ttpu:lic h::~ 
1:1.lori. Brttl.sl, Ra il a,c plaoni~g 
to close my ranw_.y station 
e-ntraoce maklna: t.ravtl by 
Southern Region even more 

~~fiuarz~ r~i:!lr~~~~~m T:i 
hire comp!l.'tlf has actually made recepd~ 'worse after 

j~!~Y!~lts n:~Ugf,thi~()!! 
ledge of TV drouit,.y, 11,nd 
led me l(I j:US:p,E'<:1 h e Wl)UJ(i 
be incapable 01 oonstructinSt a 
~rystaJ wirele,$$ :;et. HOOiigan· 
13m while 
the c,t lheir 
dme night 
bid hor:n~ 

'fn~: cf:s~f~~ 

fu l $(m£ ays: 
"Tt,tre·s nothjne: -anybOdy can 

i~~;iv~)"'0~a1ty Jri'c.t~iso:00~ 
IObCr 16 11nd his fourth l,P 

i!:!t~g ~~T~l~y r!i;t:~~~: 
B\11 w.atch out for the sewage 

GRASS ROOTS: •' COme. Ott ~:? ~h !la" ,}~le~5 ~ 
~!~07!s!a s!~usJ~ t~oJ:,• 
Ballleship .,. oc1frfous." now 
llteo\m.ttla at 35 imcts op the. 
Rj_\·fr ~UdwJty, ·• Mah smokft 
and. si&na1 t.O :h& ftttl, Er12• 
land expects every man tCt 
fall over boar4. Oo not shell 
Ma·1ds1o tt<t, repeat i,o not·• -
BA~OOM! "Thi$ is tbe OBC 
Home Strvlce. Herc i:s tbc 
s.e\'en mintAte& past rout new,. 

La&t night .HM Battleship 
'De!kioas' heavily sbe11ed 
lbt KenH of 
MAid$tOn~. 

~~~e·w~:• 9n 
Jat,e.st r apoi-u 
Jtrong fe>rce of 
adnncintt on Greenwich.. 
Church bcUs will be rung to 
indie.\le the invuion and 
womeo .:md children ar~ ad
-Yi$,ed II) m.eke for hixh 
ground. More newi Jater."' 
Yab sound by the Grass Roots 
- keep on U'UCkin'. 

WINSTON FRANCIS: 
"C a llfoTnla Dream.leg" 
(BA.ro.bOO). Solid reggae beat, 
tll)()Olb stri.n2:s, punchy brass 
a.nd ti.b◊vc 11.U else, the soul• 
MWiked voice ()f' WinSt(ln 

:I:11r~f.· -,~~~f:JIQ::~ ~-u~t 
modest and sen.ilUve m3n., 
certainly doe!! fix ft with his: 
~motive style Yes folks, the 
b.ind .,,JI.II s~y so.ya it .so much 
bett er-

K.£\'P LAA.CO: •• Voodoo 
Rbythm " (Jllut- NOri:«ioll), 
Over to our wtl<:h doc.tor 
e-Jq>en Jungle Bert: "Hello 
Dion, yes It's truE> I do 
pO!ltiess the powers of dsrk
ne.ss. The tights fused last 
oi{cht ;tnd J cim't find the 
$CreW"dn ve'r. Try ruob:iqt 
sonhl &rfs•Qf'il' o.n vl)ur ears 
and it ,shoµltJ rtfieve the :~:m:i· it::se!,ill AM s~~~ 
Mike Vi:mon production with 
an c.:cce.Uent drum sound. 
WhQ<)pee! 

NJ1TY GR.trl'Y 'OlR't 8AND: 
"Mr. Boiarigtn" (Libert)'), 
Too much - whet siin arc 
,you? Ov., lO Jungle Bert 
mall.Int a re.turn appearanef; 
by pOoular dt:rutnd: " Hell<> 

;::oiu~~:: R1!t:: on~,~~ori 
~~Ii~ "t6c crr~••!t;~~C:! 
Jost delivered b}' clum,y flat• 
r.aie stngl~ <lecke r bus. is the. 
raJlway 1lne has dosed." 
·· 'fbia b the BBC: Hea~ Pro• 

i':i'!i~~c 1'!:[ nig~ta~~an °~ 
~a1/i~1ud':i,~Mtlo~ ,Q.lrri! 
c.rew of the HMS • Deiiriou, ' 
c~ now incarcerated in a 
hulk on the Medway awalL!ng 
Juoament }>\' 1he Beadle, It Is 
t.x-pected tllat under Ancient 
Kel'lt'1.$h Law of •• Earle Fi,ef •· 
as It Is ]mown, they wi1l t>e 

,in'," 
mmd; 

pio.no 
nd mandolin. 

A band who .should ao lar-. 
By the way WHAT sign ate 
you ? E6Stt. si8n ? 

Audio fair 
attracts 1 00 
exhibitors 
THERE will be over lOO 

~:Xhibitors- from a 
dqzen different ~ountrles 
a)I over the world at th~ 
Jn{ernational Aud.lo and 
MusJc Fiir,, whJch taJces 
pJace, at London's Olympia 
from Octol)er 20 to ~-

They will wme from as Fa.r 
afield u USA, Cu1.ada, 

r:a::";;!~1.,i;nnJ,; 08.:! 
sped.a.Used contribution to 
Hl,Fl fo r the Millions of 
peopJ, who h:t\lt leahle<) lO 
equate QQOd st>1,1od reo,c>duc• 
Uon lo the horm with rt-

~~~e~•~~c:$1i;:'~e~eating 

n,o~~Cf,8:o •~u!~~a r:!, ~f 

the Nf!ti(U)a1 H•II and Ga11ecy 
at Otympla, the ~uadfo fa.ii'" 
will be me·bigaen a,od most 
-tomprtben,ive staged ,mce 
the. e\lenc wu llrst launched 
irt 19.SS. 

c:o:~•~ll~~rlnJ,~:!he~:!S:. 
facturus, cine-sound soedil.• 
I.ins and makeu of every 
comodlly connected with 
home MtertaiM1en1. Special 
11ttr11elfOnJ ""ill Include a 
continuous aerlc:s of wiique 
lecture5t pr<isent:ati011, a.rtd 
film shows, 

Vlshors wlll see an un· 
paralleled dbpla)· of sopbi• 

~~~';' au::p~i~~;ne•:&:~: 
speakt'ZS, styh, plc:.k· UP: atms, 

VHF r11di0$, tuTnt~bJes, 

RALPH McTELL: smashlng country rock sound 

~:~t•?:~ i::::=~·i:, 
~•ery S.:lnd, c,lus tbt latest 
gr.unOpbone r«<>rds. ucord~ 
00 ta~ and video re• 
corden, 

JU•li pte:ul$ fint.dnSs 
S9uocl :reprod.uctton duplicat. 
Ing tl)e oi:izinal and brlnG,lna, 
tu lbe home, livjng room the 
e·xaet. performance or an ar• 
tist at rullsticalh• H lt 
wo1,lld 'bt In t he stucJlt.>.., 
tl)eatre, or f.'Ort(ert halL Tbis 

;~~/mt~ttt ,I! nJ~,:t°l ~p 
oi:nd ;au fall$ a re oo les!i. 
e.mimoured by the iirt.Jik.c: 
sounds of heir own 
favowitc:s. 

The MELOD\' MA.l'ER 
will be sponsoring ut ~ 
e.xhibition rou,. blg musical 
f~atur« detilt:ned to appe.al 
to the pop f;ui.. 

THC sound Rtitordini; 
Studio$ ltd wlll lnsta1 11 
fulty -cqulppM fou.Mrack .rt• 
c:c>rtlin& s tl)(lk) -o.'fhete visitors 
wru be ablt to re,cord thelr
owu performan«s rl)tlt ing, 
singling, pla~ a musical 
in.ct,nunent.or sendJn,g a roes• 
s~-e. M a t;peela.J cooctt
skl1.1 u the fak", I.BC Is offu• 
ing ll prOf0$~0nally.supe.t• 
,ised nssion 11nd the rtS\llt
ant 7 lnch acet~t~ demo 
diSC. for 1he. baira.ai:n price 
of ti. 

Any Sin.let' 'loi>ose per(OT• 
rnance ls considered ~ 
mout_ by the MM and l8'C 

=~tract £vf&,: ~~= 
UPC Recic:>.rds Ud, Perform• 
m tiltould 111.crlve .Y.--cll rt:• 
h8aJ'Sed 8.$ th& maximum 
u~ permltt~d in Lbe studio 
Is so mlnutes, cover1nz one 
oµcnber. with nm-through, 
rocordiitg and play•beck. A 
planllt•actompanisl is avail• 
able it ~UJ:red. 

Aayone With mu.$ic-1 
ta.lent can try out any m.usi• 
cal fa.,;twrnent of tbelr 
cb{liee Jn ~ Ya.SI display 

to grand 
the ,\~Ill 

D useCoUd. 
Len $ti!~ Musleal lnsttu· 
me.ots Ltd llnd t\e:rry Pitno$. 

Freued•instrurnent. maktr 
Ji>hn B.aile.)' w111 bt! $hOWln.K 
how h~ makc.s instrum"nts 
for- pop and folk &Ult'$ In a 
$peeial guitar workshop ~md 

:!~J,.~~":n~1f5~!:~ ~1/;: 
A folk Guitar," on sale, at 
10s. Tutors ro-r mu$lcal Jo~ 
strumenu of evecy kind 
n.n;.!Dg from • harmontca to 
$lectr{)nie organ w ill b• J)tO• 
vi4t d bs lht Metro ?ttutiJc. 
Stores. of 1h1.rnme.rsmlth. 

The exhlbitiOJ'I is op~n 
dally trom 10 111rn tb 9 pm 
and dmlssio_n it 5s, 

FOR THIS WEEK'S SPECIAL MELODY MAKER 

STEREO AND HI-Fl SUPPLEMENT 
Turn to Pag es 29, 30, 31, 32 



Traffic's one big 
happy family 
IT WAS good to see Rick again. We talked i.n 
melancholic tones of hazy days when gangster 
Greeb, cigarette banging from his lips, pumped 
out bass patterns with Family in Mldlands clubs. 

·• Somt ot the ~l days or my lire, man. that was a 
damned 1lne club wasn't 111 " said Rick. ctg~rette still 
d rot>ping from bis lips, squatting on the floor al lsJand's. 
Notting Hill offices. 

With Traffic the future for · 
Gr«h kioks a darned sight 
more .solid than it has <lont 
sjnce be left Family. Now. at 
la:st.. he fec:1:s a full member
or a ban(I. lh~t vnllke Dliqd 
f°Ailh and Airf<lrce. "kn<M· 

::~ lO ~y •~~.;fi~~d ~':t! 
gel to each ()t1,e,r." u:~ •ri,~ ~i!v~. 1:e 0!o;fm~~i 
together, and when he phoned 
me from the-. State.'! and asked 
me to join Traffic, l just didn't 
hesitate. I said yes, J wanted 
to f:O back to ployine. 

" I'm feclin& :sort of okay 
now. l wasn't too worried after 
.Blind Faitb [dJ th.n>uah, I 
mean the w~Je t.hing h~p• 

=~n'L j~~ gJ~eJc:'C11 o~~~ 
in a matter or "Vteks, and 
thetJ come out and play brilli-

f:i~fui ·{J:!n :ri~ht•t~~e :a: 
great, but there were too 
many c.omplicaUons. The post-

• ;~::·~: J:' t»a:S':'~.:u;,:= 
tti-e watli.._ players .... tl9ht 
.-.,r.,,.,,,..,nu, t till•lt we 
falf1Y .-i,rprts«t U1e M. 

,,;:,ft ";t:!..~ :,:-::rch: 
Kave111, and we were a111tu.ecl 
wltefl the,t ~~ •P a.d 
cheered. We we-re ia Ult 
Af".,.n -.u,..in wtNt,.. GI••• 
Mtll♦f" use4 W pb1y • ., 

Terr:, rt1n1inl)ertd a C.fM
,..._ wl!o wa,_.,. U•• ltlds-

:::.. 1;:.'! =-~2o: ::: 
aw,oa9 Uidr •• br.U.tn aitcl 
sl5,t♦,-,, ., .,.,,.. llHY ~uJd be ~-r:::-::. ••.,~ tro,m b t. I ft 11 

•• It's • bit rrtthte1da;g; all 
that.'' said Dick. " ~.ffYlll i119 
If • bit .-.1111hff. 1 was ..i-st 
••lki11:9 ~y a Police c&r wllb 
• c-a~ or~orans• Jul«, aM "-• 
•••ttlil♦I/I k o,ut el .,., tsaad 
aftd WHled to ,ee my 1d·e11tJ.. 
ly C~rd. But when be be.rd 

:;, •Jt~nt s:;.::.::.:f,M· M 
•· • • haHtt't 11•t Iona to 

~ore! f:llf r ,seu •ltMlm be
ca use • • have to go ~ k to 
th• St.alH in MOV♦fflbtr. our 
m;IN9tr 111.s t"4: 1d~ .r -.s 
.,....ICl•t Ut1te three motlth$ of 
Ut• ,-ar, tt•s • ve ry ,;QS;Uy 
bu.dae:ss aoi~ tt1el'e or 
course. Seven al.!)11 ~•d tMd 
man•ter slappf"- ac.,..., die 
cou111try. 

" aut It's a h i ppy. sOC:101 
N"d• on t.111 Ja;a: scene, l"'n 
IUIOWff ... ,.,,iaii e •te11 ht ii '°""""' 
pie« g.-oup • 

., It uolil • 1ear -to get the 
ba1td together,'' said Dlcfr. 
" But apart '"'"' 0Ull'II, tll:c
dr•mmer .. ., l!IHW ..,.ry. 
bodY'S abllltles,. Amt Dennis 
had prov,:ct an h.:rcdi.Dh 
druminff. by a11y sUttdatl"Cb.'' 

; .~~~~!i~~~(>r:e~~ 
z,9ina on at the same ti~ we 
jus\ couldn't gel ,o ea.ch other 
And thcr-cfore l coulda'l help 

~u::~·t>! :r::~el°if 
muii.c,U:n' t comin,:. out ft'om 
musitj.\nJ." 

But as .Rick explalt'l'eil. lhue 
were no uncomfortabl~ ci.r.. 
cumstanc.es surround~ his 
short lives with B.F. and A.irrorce.. .. My de~rt-ures c-ame 

i:S~~ ~f ~c~ld:~/t :::n;~ 
1n;ymo1e.:· 

-" Jt W8$ the same with 
Family. My leavlnt Just came 
at the rrght lime.. I did.n'( 
worry . about lhe future, the 
~tl!/P!r1.1n my ml.nd was 

·• l've still been playlna a 

CHRIS WELCH 

lair bit. but I lb.ink l would 
hive been b~ttC'r if I'd have 
b~n pl-a;ying more.'' rn fact 
the 1.ast time be ptayed live 
wu three months ago with 
Mayo.It, Green and Otinba.r at 
the Bath Festival. Before th11t 
were a few dates with Afr .. 
force ... l want to get back on 
the I'~. ind I mee lh,t." 
he said. 

He"s loo~intt forward lO 
Traffic's 1.nteni,ve tou:r of the 
States, whkh sUtrts to Ocio• 
be,r. lt will be o month of 

~!d ~ s!!::r~~:y ~t .. ! 
mean by tbat i$ o g,i,c: in • 
clubby atmosphere., With 
Family nearly all our datt:$ 
we~ .like that. l bate OQncert 
halls with lights and Ma$$t$ 

?!~&1~ ~i!~i;{{.tt ~~ 
too fa.r :.way. and you don't 
fe,el_ U thOu,:b yo\l can i;,et 
near then, with your music. 
It•s sort of a breakdown in 
~unkatiOn, lf I could 
play a.oywhere_ l'd pJty in • 
smallish, tmokey club, wbu-c 
you could sec, ~r_y()n-c 
present. 

RJck was undoubtedly tbe 
fust mu to use violin to a 

;r,~n.~ ~ gu~e ev:: 
~~d !':lr1s~!D ,°:"~J~ 
OuL .. J thougbt, man what a 
tremendous sovnd, a.od 1 
wanted to do it. I pu.t it in 
,intdl.&ally wi\b Family, ii.nd in 
the end I was play-ins o hell 
of t lot. 

•• Now 1 gel a ttal sense of 

~J'Mgr~t ~e~~ = ~': 
foo.r vioUnists Ill the table. It's 

f~en~ =-'~ afc&~ 
ml.Rht be my favourite. T only 
Wish I CQUJd mate electric 

b~iJ!s sc;.'!td ,i!e p~e:~ hn~~ 
sib.le.'' 

be R:rn:x~:::rye<lof ~!n~e= 
with Tritle~ ·• Jt•s juu one or 
the. thin~ I like abOut the 
wbOle Traffic Ul·UP, Stevie 
really W-d..Rts us nll to eet into 1 
f,leo:ty or in5trvme,nt,s:. A~ 
rom viOlin 111 be r.eLUng~ 

much nwrc ioto iuitar._. and 

r:i.tt~r ;;~· ~'fe'v!0u'cl; 
more time tQ F.tl lully into 

bis \bln.P ... 

MELODY MAK£R, October 10. 19'io---P.1,:c l J 
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One year old this week 

No. I in LP charts 
Only three weeks after release, Black Sabbath's explosive 
album Paranoid (6360011) has rocketed to the top of the 
British Market Re~earch Bureau's LP chart-produced for 
the BBC, Record Retailer and Record Mirror. 
(Congratulations, Black Sabbath. It looks like 
your single _Paranoid 6059010 is a winner, too!) 

Number one 
contemporary label 
In February 'IT' said: "Vertigo 1s the least pretentiously and 
most happily married of the 'contemporary' labels to emerge 
from 'neath the wings of the large record companies". 

We stand by our record(s)-

AFFINITY 
6360004 

BLACK SABBATH• 
V06 

BLACK SABBAm 
Paranoid• 
636011 

BOB DOWNES OPEN .MUSIC 
Electric City 
6360005 

COLOSSEUM 
Valentyne Suite* 
V01 

CRESSIDA 
V07 

DR STRANGELY STRANGE 
Heavy Petting 
6360009 

FAIRFIELD PARLOUR 
From Home To Home 
6360001 

GRACIOUS! 
6360002 

jlMAIY CAMPBELL 
Half Baked 
6360010· 

JUICY LUCY• 
V02 

MAGNA CARTA 
Seasons• 
6360003 

MANFRED MANN 
CHAPTER3 .. 
V03 

MAY BLITZ 
6360007 

NUCLEUS 
Elastic Rock 
6360008 

ROD STEWART 
An Old Raincoat . 
Won't Ever Let You Down•• 
V04 

ROD STEWART 
Gasoline Alley• 
6360500 

URIAH HEEP 
... very • eavy ... very · umble 
6360006 



CUFF RICHARD seems 
rather like that livin'g 
doll he used lo sing 
about. With his care
iully tousled hair and 
regolar features, he has 
the appearance of a 
cardboa rd cu t • out 
model, stepped straight 
out of the pages of a
high-fashiop magazine. 
All instant smile and 
mechanical charm. 

His interviews appear to 
be fascinating cameos, 
designed to revea.l absolutt'• 
ly nothing about his true 
t)E.r'$0n&lity. Ta ke this on E! 
the other nighl. for inst.anct:. 
There I was. waiting for him 

ifa1: tf{~~ip~o~~ l.~~ld~~~ 
.where he'$ <urrer1tly appear
ing. 

After a respectrul inurva11 
ho rnakt-$ hi$ ~ntr~nce with a 
l:>Ouncy se.lf-usuranee :t!',ld in• 
forms pach one of us. in rurn 
how nl~ It is ll) Set> us again. 
He tcUs me my htir i:s longe-r 
th:tn tb-0 last ·time, and I ju,t 
hate ll) say I hav• never 1ne1 
him before In my entire lik 

. The interview it C()nduc;Jed 
at b~k1wclc 1,pe(!d because 
we can b e f:1-'Hl rM Only 20 
minutes. fn fact, 1.he n~tinl,! 
ha$ t() l>c pared down to 15 
jewel led moments ir, 
11me. $0 the whole, 
evtnt- 111M1~es the-
cbaracter of a sbo0,t. i"' 
gallery. a1 whJch thf 
target h8$ an im• 
{IE:nelrabmty 1hat J'lO 
shot (an n.'8.11~• 
picrc.e. But then. W<' 
don't have lori.g 
enc;,ugh tQ ui.kt a 
reallr good aim. 

T·ht Objt-c,t o1 our 
exercise I~ to get. 
him to say some• 
lhing that he has 
ntver . disclosed 

tj{or;; ~~t,:~-her :~ 
repeal all his pa$! 
inter'views. and ti 
1hl,: he appears ex• 
~et:ding_ly adroiL 
Lik~. when the 

:~:ti~~IID~f p~~p,: 

A high 
speed 
chat 
with 
the 

• vicar 
of pop 

if ~I dkl inOuence people in 
the directlon of Christianity, 
but I don't thin.k a record 
!>UCt\ as this c.an. Jt wa$ ju!tt 

~fml~~iii:fB~etl~~tW!~:
0 ~t! 

most fl}(.'Oflgruous lhings lead 
peopre t9 God.'' 

How did he tbJril< his con
le.lnponiry artists Lhoughl of 
him \ind hj.Sc viel\.·s? "t don' t 
l<OO\lrl. I don't afk thc:11 to 
bcUn e w.hal J believe. I have 
rttd wt\.lt Gcorie Hairbon 
tlllnb on t~fig1011 and r 
respeCt hJm tor wtia, be is 
doing. What i.:s unfunny i.s 
those who dO nOt give a b.oot 
wh~t it is all about and Ju.s1 
put it down. B-ut- e.verybOdY 
is more bla~ nowad3YS d>an. 
say, when l $h!lrlcd, Take the 

~~ f: i~~~c~fvlh!f p!t!rl 
me.an about the sc;tne. They 
stand around l<><>kioa a bit 
bored. tlways. Joafh to ap* 
!~f,t {~~nk~'~c. a little bll 

What bad happened tQ h.ls 
ded:rion to renounce the en, 
cainmtnt busineu and beCcOrne 
a full•time Christian teacher? 

" t changed my Mind, 
because IL tseeni«I t6 me tbat 
I would be mor<'- usefu.J within 
t.l'le e<>nfines of showbiz . I am 
foremost. I supPOse . a sing~r. 
and 1 like t() s,o out there 

ci~lS;:~~YPtP~te8i~:t fci~ 
~~~:( oV'Wfe ~~i'lJea~. 1:n~ 
l just hope t h.at I (;I.I) pusJi 

,omethia3 M worldly 
~s sh~wbiz towards 
It. 

I "J have. :? feeling 
that fn the IB;;t sij: 
:'.I( :Seven yearS show• 
bi~ has re.Jiriquished 
its r esponsibilities to 
yOuox r,>t,Ople From 
quotes that 1 have 
rtad about well· 
known eontampotacy 
srtlits. Some.Me in 
~ e>osU.i-On ot jn. 
f'iuence lik.C (I PQP 
'1u sbOUld r~alise 
that he can make or 
bteak someone with 
what he says:. I im 
-lYOOPtlthE':U(" abOu' 
drugs but l connOt
accept ,hat they a're 
total answers to all 
the problem., thu 
-0ne encounteri 

"lt'ti a tou.&h 
cropped \IP ht IO!d 
us with expr~ssive 
thagrh, that he CLIFF RICHARD: living doll? 

world now - you 
can be led in &O 
many dlrectJ,;io.s. And 
l Jtnow ch:i.t It ls a W(lllld f9ve to talk !,:~:. •\tt ;~rytc :~ 

were- able. 10 spei'ld 

lonJ:r t~~iC::,~'ts heithtenf!d 
by the (;)Ct lhat h t spMI!.~ like 
a, spc.cd.ed•'1P Patrick Moore:. 
Before the question is barely 
out of your mou111. ~ $Wilch 
hb:s been pulled and on an.swer 
.$tron'l$ out with the ptf'eiston 
or a ticktr•t~e n)achlnc and 
the flow ot On opened stO?· 
cock. 

You jun havt l◊ af>t)taud 
him. 

Of late years, af course, ht 
has re.a.Uy got r~Ugion~ 
Chrtstianity 1\11$ hi; conversa• 
tlon like cJou<ls of incerute In 
a ·pulpi t . He Is c11ha:st th~t 
enyone can even criticiMi his 

by MICHAEL WATTS 
IUI album, •• About 1'hat 
Man." which was devoted 

~;!.?~es~:;::ii:~~ !~s~ri 
UP Wilh. four (jU8Si•reJi&io11.s 
sOniµ;. " L Wa$ 11h:ittc:red ;111<.1 
amaz.td lhat pe()()lt' critidstd 
it," he said. "'Th.at the)· 
$hould dsr~ to u 1k Uke that 
abOuc 1hc New Testarnern 
!~~'1/C.:.:1e: ~u:f:a1 it art~: 
aM It W$S not Intended as 
that , Tb.e j(lt-a w-a,: th.-l it 
sb()uJd be used in sc;hool$ u 
a w6rk only ror Vto' youna: 

~/1e." would ~ nice 

Bread: 
toast of 
the U.S. 
FOR i group that•s been together 
ror more than t wo ye.an, i t seems 

fii:! n\~~ft ~eyti~ae~~ o~ g!~!~-~ 
Bread. They are not reatly _proud 
of Lha:t record, and are _go
ing to do their best to gel tion, and that''s .somc:thin& 

wf;' re working on, aod some• 
thjni,:t we have got lo pcrftet. 

ful)y onto the road. 
.Bread guitJ1'1Jt, $!r.ge-r and 

$®& writ.~r, Jjrn Griffitt 

:m edhiS 
0
h~tel

3=: "'~d:~ 
COl'l'll'l'\_t.nted that there w~ l'I O 
fog - .. l wu Jed to be-1teve 
it was always foggy .. - and 
tal~ed of the groop•s Jack of 
uptrlence iogether on stage. 

·• Petfprmii1g live- fs now 

:~~e !m~~ft J!L u.fl•" an~ 
tremenck)usly rewarding e.x• 
perlence. You get 1mm«)ialt: 

~,~j~~a~~:id~.&~J1
~~ ':1~ 

records. This Bril~h 1out we 
~re cloi.flS LS one pa-rt of . a 
ytar's btavy d&te work we 
ha.vc oow decided 11, do. and 
wt'II !>c playing ~vetywhere, 
w e ~alisect lh.at we lacked 
s¢-meth,ing in ~tate* j$resenu.-

.. Maybe after a rear on the 
TO.td. we'll settle oac.K again 
into doing full studi-o w0rk, 
;,.nd plcltms out the importa:nt 

il~f y'gu d~E!e we've gl)t. to do 
plenty of recording. r cat1·1 
ooncelvably s<-e the compJete 
Bread thing getting over to 
Lhe public· in a ny less Li.roe 

~
8 :1nu~iret;Jt~!· m':i~vfdJ:~ 

so many other types of 

:o~~r~~i/0a 8t~c~~~ ;fl~: 
whole •Bread ronctpt hll:1 
come . to figh t. 

"We un' t get il all cm 12 
traclli-s of an ;i~bum. We•,·e 
taiked a.bout a.Jbµms wiU1 '.l:4 
trac;k,-, a.nd m4ybe even more. 
Yep. it's goinJ t.o take II long 

fault of the: ctmrc;h 
that it is not ,tctting 
t.he message across. 
but Jf the chu«:h 

~s- not t ry. whO else is gohlg 
tor' 

How then did he fit Jntu 
the prt$et>I musical scene? 

"Well. my fan mail gots 
trom thtc flve-ytar-olds to the. 
SO-year-olds, with a gap be
ween the 14 and 15 yeac age 
brackets. Jt depeods what you 
mean by bigness, l do not 
set the world on nre but when 
J go out with tlaJ\k, or p!3y 
places like this., J know that 
1hat Is now my njchc. 
Ev~ntuat)y, you find your own 
sect.i◊ri o f 1he muiie ~«ne," 

time, Th• concept. is $9 QNat 
because we have all -brir. 
influenced by .so many types 
of mu-;ic - but we are oo: 
OOp)•ing. Like ( love bard 
rock. aod dig: futeoing to jt, 
but I won't write a hard rock. 
SOO$ until J 1tallJ re~I Jlk~ 
doing IL We doft'-t write any 
of our material for the sake 
or bcinA oom11~er.::i~I You've 
ROt to play wh.it you dig, I 
don't t.hink you can suctt."td 
otherwise. 

'' R.\gilt up to this moment 
wt: a;e v/:.ry much into 
c<>uf!~ry muiie. aut you :art 
ri&IH When you mentiOn tile 
Jive act, bc~u:sc our :HaJt 
1mase I-' oor bigg~t hllriR ... UP 
or u,e moroenL" 

aut~~n,~hen s~:t~)l~ n.•~~~~ 
unm he w;,.s J6 he wcotc small 
f-h ing.s - no1hin5 s.pecial, just 

~~!"~;nt:;:fc~!1~g;cr :,;:1!nf 
few dtmo discs in Memphis. 
{)tople were interesled in 
him, And when he gradnatM 
from hieh schoo! he was 
t ii-Md u,r .u. a ,;olo uti.et. and 
remained .such .tntil Ju.~l ov~r 
~W(> )titr3- ~• 

Al A $()lo sinser be hAd 
cinry JI Umited amount of 
;'lu<:_ccu. "Tbi.s was J feel 
hecau~e I didn't sjn_g one or 
i:t 0;1'~s.t~!m~s. aln m:ig:ro~ 

~?e r1:n 1:c:!Won!r:s~t:et 
had lhe feeling I w t oted to 
bring ffl.)'S&if out~ so did this 
guy C3lled D:ivjd Gates - a 

f~:t .,_~Y ~h~b~011~0!csfo~c\~e 
format il)n of 6rea:d, we 
1A'Bnted a btsl~ ror our oWrt 
ideas." 

How could he desc.ribr., 
Bread ruu:;jc? "Well we go 
for * good tiArmony. an 
honest lyric - wf' re not 
pre.aching anythirift, jun sing--
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int .tbo:ut living e-mc:.1Jo-ns a nd 
recU,og:i. I am1.ch tremendous 
importance- to the lyric. about 
50 per cent of 1he- number fn 
fact, But i t's the m\fslc that 
r::,c~S(b~n?sre~a~at mrr:i,an~ 
f.orcott .. n a little .shout Jy~,, 
but this rs becau-.e they hi,'e 
tu.roed on to some other f•t-:t 
of their music. 

"We've always trted to 
koep our sound un~ompli~ 
ca.:ed, t,ut I! ttrings and br.au 
might make. it ~und b-etter. 

(htn 9,:e put them h'l. We've 
beeo talkinx .i..b~u~ ha,;,•in,g 
p.re-ree<>rde.d t..lPt:s of tbe 
strin :; uu on _ staee. ~-jt . it &.Ort 

. What we 
forward to 

ii: , he emerg·ence of audio/ 
vlsu.at UlPtS. We want to be 
well ln Qn thst. That'$ going 
to be a. WQW," 

ROY HOLLINGWORTH 



• • 
with IAN PAICE 

In the d rum fleld, Premier's No. 1. 
Premier malse more d rums than • 
onyone e lse in Europe-probobly the 
world. And they make them better, 
The stond• are tougher. 
The fi nishes are slicker. 
The clm)me clea ns easier. 
They p lay b etter, too. 
Th$ response is snopp ier. 
The proje ction's zoppier. 
Reasons enough for big noise, like 
K·e,th Moon, Nigel Ollson, Nick Ma son, 
K·enny Clarke and Jake Milto n. 
II you've got somethin·g to say, 
why whispe r iti 
PREMIER- because th ey're No. 1. 

Premier 

• IAN PAICE drummer with Deep Purple was 
recovering from a heavy nli,:bt in Ifie discos 
of London with the aid of a few cooling eans 
of beer, when he launched into his Blind Dal<' 
session. He reacted lncJsi\lely and construc
tively - like one of bis drum solos. 

JIMMY RUFFIN: " It's 
Wonderful (l'o Be 
L o,. e d By You) " 
(Tamla Motown). 

I 'd soy it's_ Jimmy 
· Ruffin and it's pretty 
much sticking to the 
successful formula. 

I really ~d to like TamJa 

~~~~oreb1~~ ;i·~rps::~:~~ 
machine. 

I kMw the- voioe, because 
~~ h~s ;i 11trG111g•. h1tr&b sound. 
11$ -a bil OrdinA.ry re.i lly, It'll 
pt()\)31:>Jy m;1~e a Ett.ll {l,,ower 
pOl l.ove t he \>ltSl:s pl llycr:s rin 

TamJ~ l°IUI th~ i.l rumme--r..s 

f~:~~ ~~!)' so~l. b~i tit~; 
:~''i!_,odte!ftmi~, 1t~i ~~~ 
srec mt1re lO 114: l'tlayed 1han ,na,. 
Dl()_NNE \YA,RWiCK: "M,aK~ 
lt East Ort \'our.self •• (Wa»d). 

Dionne - she''!I Loo much, 
Y~ah - I thitik J've. h♦Md 
t hl~ b.efoN!. Thlt'r,. b-NtuU!ul. 
It's weird h()w 0 !0Mne WM· 
wtc:k aQ(I Burt 1}:,chaTaCh go 
toaetbtr Ji\ite ~eacheii and 
c.re-0m. The)' rompletn$t\t e.ach 
Oll'ftr Si> weU, he must wTil t 
with her i.n mif\d , Hti,vi•flll" ~ Id 
tba,t - is il , Baeha<:i.l';h 
II.Ifie'? I' m :;ur<' ic :iJ, 

"f.&.£u~3~J): .. Ttm;,: T6 Kill "' 

fhe Bsrtd - I ~ogni.stc:l 
the voi« more t h~n .-nylhin8. 
They get the most out t'lr ( ht, 
ll'.as.t - I don't ~no~· how. I 
tend H ) Ilk<' more <:>x1rcmet. io 

~~ti~c?!'e611. g!_,arfn~...,'f
11
1ik!

0! 
t,and , c, t r,y hardet and go ror 
s(ut1ethin8 maybe they c:.art't 

!';1,!{F.tht~~a?.·reef~$!u a1fo~ 
c,f it is V101ked out - aoceql.$ 
before tJ\e bc-<1 l - - that 's not 
feeling:, it':; worked ()ul, They 
au• eompfetely pr~icta~e. 
Jt>s the Wr\ or t.and you bave ' 
ti.I listf!J\ to a,14 tet i1 hap.s>en. 

WHITE ft,AINS: " J1dle Oo 
Ya •.Lo'Vt Me ,.. (l)ttam}. 

Oh, they were playif'lg tbi$ 
in the States all t he Ume: we 
wtre thi.ire, J Jon 'C Jikt it, 
althOOsh Jin 0 1,1r sinF libs 
lhc n,et')(ly, h's ioo hawy go 
hu:kl for m,t;. I do o<X . Jik t: 

:;; ,;a:rJ" ,:'J:ft!: \~W~~ 

;~~~=-~~<:~-------~--------¥-
1 GET THISI To Pren,;er,87Rogent St, london W1R7HF. \~~,· 
I Plea se $end me FREE outfit, brochure O · . 
I ~ I I ef\close 2[- in stomps for colour c::atologue 0 
I (Please tick o s,requlred) \ \' 

I NAME 
I I ,t.ODRESS 

I MY DEALER IS. 
L-----·--- ------- ------ - - --- ----. 
♦ THE QU EENS AWARD TO INOUSTRY 

he reactl<,n ltke 

tiCCta to ... rive itl W~ 
oouldn'~ 11.sk r-0r ~ het U!t 
rec-e';ltlnn 1 t.lun't know it Wft 

h'si s:1c11ly. aod l'!t,rrible rum 
11 off 

M.OUNTAIN:: •• S ittin' 0a A 
b .tnbo-. ., (Bell). 

Y~l). M w ntt,in (lruHSnl. 
reooi,:.ni ti(ln). Cb'i,er u3,t o t 
bass <!rums. I dori·L lcnow 
wtu1t It b about f<'lh: 
Pappatan,H,1$ p rQdveH6o ~1t 

llt! .i lW!t)•~ te.l t,, t h.at tilick: 
soun~ M used to &;,et c1n 1t1...-

a~~~~~elei:::\ou~d. ~ is ~£ 
•• Sittin' Oii A Ralnbo~}~' tf', 
from th4.> M,ou,ltain LP. P.appa. 
lard1 pla~1s bass &'-'lts.r and 
l-11:lt l:?U}' $UUJldS S" m ut.h h lte
Jsq( .6ru«". N i,ce. bas$ drums... 
Siml)IC b\ll tfr~c4h·e PllH~'fTi$, 
h's pretty eti.sy to pl.ly .,,,.tic11 
you 1;n two bass drum~. 
Oiherwi,e- you !-nd up Wllb 
t«'lmP'OO reeL 
.JAMES GANC: .. l ' unk ◄t" 
(Pr~)-

ft's QUJte nice, but rve. no 
ide-:1 Wh!J i ,L Is. It's Engl~h I 
would lbink. The <!ruin sot.ind 
1sn•, ~ltogcther eno~,:b for _an 
Ameri.¢.tin re«lrd. Quite funkv 

~~o~~~- 1t1.~.~:~r,•:flA~1
~"~~ 

s1aned otT nke. ~ul L11:u 
percus:;ion bil didn't bu ild. 
Who is itJ Oh. that mt-al'ls 
tbe)' .ire Arnedcen. Com• 

. g~e,l~~Y c1kt~!~~o 11,;'w~t::.n!<y, 
ATOMJC ROOS'n :.R: ••To
morrow Night'' (B,&C), 

NoT~:o1£°~o *1l:' !!t.~i~(s: 
Mg,e:n~? r ()c)n't kn t1w • .. jt•s 
not. ~.&lly d()in2 a11ychlng., 
Son:> w1'oove.r y(>t1 art". but 
you'nl getting boring. 

UVJ;RPOOL S~'1~ •• LO.t' 
le " 11."d " Cunnt r f rom 
P ~J;;ar " (lrom tbe LP Htir• 
loon (RC A Vlct0r). 

Oh n(I, il's dummy mus.I~ 

:~'· ,~h!ibc ~:~: istl:or~Y~~ 
No Ide;, - ob what a lW· 
l;ibte S(l:4,m4 - be3utifu1 I 
It·~ Bob Kerr's Whoope,e 8Qcntl 
O.h, no, too much! (M0n 
1.,wJ?liter}. No r~,&&rd (()r t:imf' 
OT tffllPO. 1 th()U£hl it was eo• 
lng l(> he reg~ at flrst, 
wnich J hate~ Anymo, e of t his 
&r..d J'JI 8,() mad1 

$T()Nti THE C~OWS: ., Stid 
.Mary · · ft oll'.l tlie LP Ode To 
John l,;iw (PoJydor). 

Ah th.lfs b(lfl(\r. Like t li~ 
dru.m J:oun<:1. StQni: 1-h<i Cr()wt;. 
Ma,ggit Hell 11ing1na. co1ln 
Allen •s a ttO<•d (lfuilm~r. 
Hc\t t>).•Joho JAkyall Th31 
<-hick's vofce it1 be-.at1fut. 
I had a j 3m ane 
.ind she 

nf'~• hut whet thflY ® swini,-s 
bnd whttt mor~ ~I\ )'Ull u:k 
-Of nillSl,C 1 It's don-e i ts job. 

nM RICE .fc ANDR.£W 
LLO\'D W CBBF,,:R: .. (h.·er• 
lure., i1om the Lr J ~ ulJ 
Chri~ Super Star (MCA). 

) kn,w those, at.'«'rtU. were 
8Qi0S lh <;<1rnc then,:. I ;h !ni-: 
rve hear!I , 1111 t,dor~~ That 
Jct,l'.ls Chl'i.SL thinx? Ah. l 
thotltht_ l 'd h~ard il before. 
C rtat 11ft. Vea b, thtll'JS niC<I. l 
l& tened t<J &IJ :·ou, .$Id~ or 
lhi.t Very de,rn.indmg muS:ic 
wbif'h h as some hril~ian l 
t~es. A n s lhllm w~ll Wl,lfth 
.buying. Ap I 

No need to be 
humble, Pie 

.hear lh~y did Wf.' I! 9l the 
F'il)m-ore.·· 

The t.:hhd !l"H or pips 
indi(aled tb9t 1he teieptione. 
t,m WU UOW'" enough f(I h")' 
u.vier~ 1 r0t.1nd:; of champagne. 
E.noug_h C-o <:elebr.att Humble 
Pie '!? U.S. $uccest;. 

No.1 ••• 
tle/#9 £!!.~!~ 

FAMOUS THE W ORI.O OVER 
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L lFE without the 
Bonz.os. Tl:\e 

scene is a smaH 
square outside Sur· 
bit on Station, 
do m.inale<I b~ an 
attractive, playful 
electric map. We 
press for Roger 
Spear, and the 
town's toilets and 
s~wagc works llgh:t 
up. We press agam, 
and RoAer- a rrives in 
u beaLen-up o ld Mini 
full of bits of wood 
and other pieces of 
nature collected by 
his smell son. •· Wel
come to sUrbLlrbia} 
you are now a com
muter," $Rys the 
cheerful, ~
flgur~-

toil 
!'{or No~ ear, ex

Bor:,zo Doz tleetrkal 
manjac-, Ufe without 
the lad~ l'! one of 
lonesome toll. Th8)' 
don' t p:11:y the. Wl$(l 
men or tMs: wo,1(1. 
•• ru s ink or :swim 
&$ I.he ease may be. I 

!::;\t!:f:~v:'":a~i,P. 
tie LOhl m~ a, wt 
entered Lbe " 1u.natit 
room ·· of hi,s normal. 
evcrydol.)" hOuJi.. 

The roo.m i $ in tac: 
THE. WARDROBE. 
~oger·s jumble ~f 
prec.lou.s moving d~ 
!:&ht$ de:sigoed to do 

:~):thi:t•ai, l)u~~x; 
knows. not even 
Roger. •· People 
think I'm -' g.r(ll,1p 
now you know, They 
look at the name 
Kinetic wirdrobc. and 
expect -ti) tCP 4 l».nd. 
But thcre'..J only rne 
and my robOCJ:, JtJ!tt 
m.e." 

droned 

Roger: a robot 
orchestra soon? 

The French and I have teamed up rather well. I 
designed rbe cul of BERG LARSEN r~s- the 
French gr ow and selc(;t tbce3:ne- and they fashion 
each recd to my t,pecification. 

~~~t~
1
~J'::t ~~~;:;&~ ~;;:~~::.s gon(' mto the design 

For - Eb Clarinet Bb Clarir.cl Bb Saxoph<mc Eb :\ho 
Saxoph<JOO Rb T enor Saxophone Eb Biimonc Six09hone 
.4v,:rilabi.- ;,,.: am M-Am;:riuw (/<>fig auglt raptr ). 
SMS-Fre!1cl1 (shor1 a11g!~ nip.tr). 
Oh13inabk.~(rnm all iood m:usic stores. 

!~,,:~. ,r~:~~~t, m::~nfjJ~~: 
~hil~f! ~!.JttlYS dead. FaiJurc 

•• 1 sup-pose afte; Big 
Grunt:, I'm the (b·ing grunt, the 
l>i~ whimper. rm the free 

!~1~;a~rdr~~~~;o11Ct~:,~ 
People expect me to drive up 
f.n a wardrobo, open L)ie doors 
and pile everything OUL" 

ui!owtheserlwu:~ro::;s .!l~!~ 
ttriously, It's: all I can do. 'But 
a, entertainment goes. J'd Sa.)' 
It was grossly bad." 

" 8ul let'$ f~e it, huvy 
tnu$iC h~ t bit. of o bore. AU 
th i$ clauJctl'l/rodc/ja.tt bit is 
geulng a drag. iltere't much 
more rnus-ic to be don~. n,"<;h 
more. t mean there's other 
things bed dell rock aM clas , 
sics, there·s the bad music and· 
the rldlculou, music." 

"I want to l>e able to write 
concutos: !or bedsuads and 
trouser pr-.esse-s. Concertos for 
12 ba.oieis, but tht)' mun be 
l2 fat banjo players. Ot may. 
I:>¢ four f.at banjo players, and 
one tbm trum~t pl~yer, but 
be mu.st be thin. Than t~e 
whoJe 1hing cbo·ut it. This Is 
what I would Jov~ to do. ft 
would, ot c:cu.ru, be a set , 
p]jlnnect toncert. Pm sure 

~ p11:./;~~id a~r:e atl i!:~fnng 
musfclant who wo~1ld oom(I 
along for the Jheer lcwt Of I.he 
thing. One couldn'l Auuant~c 
!1-UCCE'SS." 

Whst l~d to the formation 
of the World? 

"When Vic (Viv Stan-shall) 

5~~i~, a1r.d~l~na ,t:111:: aufd 
myself were free, so wa 
Ulou&ht of fonnina our own 

&~.uft· wu a ll $urpristnalY 

::~r wtlote~~g~~:r ,a!!c~~~ 
and started to rehea:se. we're 
sian~ to Libt\rty, but we an 
aJ.s(I rrte to r«ord with wbl) 
we like, 

" lt'$ funny, W<: didn't k n<>w 

:~: a\~ ;?~1s~Ju;7tgu:h:~~~ 
!~r!n~~ ~gr;t.r~n;J!; ~h~~o~ 
it'-!. faii~v:~~s f:~JJy c.ban~ 
in my $(,,ng.wTit ina a:tylc. l 
w.rite abOut the sa.me .sort <>f 
things really. Some of the 
sones have. Bonio titles. Hke 
• $S PoUuUon Blues.' I was" al
ways iotetested in the thin;s 
Vk did and J backed him up 
I wm still bt- dt:alin.e whb 
imcgcs and 01.1t:sJ)Oken id~•• 
but now I can get n•u,te. 1nt0 
\ he rrtu$iC.. 

•· Tl)e Bonl-0$ were realty 
indi,,.iduels who were accident• 

~y J:~r:;:g udiS!~r:~d;~~i~~ 
policy. becauu we. never htd 
a policy, And it was not 
through perwnal reuont b~ 
cause we were ~!<>$et fr-lends 
At the end th,3n we had b-etn 
thr0ui;h tht whole. 
1h e. band. We were 
physically and me 
hadn't h:1d a boli 
t ime. the band was l08¢ther. 
An<I wtt wtnt lbr()u,tt, ,ocne 
huvy managemtnt :scenes." 

gt!{i~l ~hii/~~urnional rt-
.• Oh el')()rmout . . ~ lncred• 

ible ftelinf of noitat!\_la, When 

j~~,:~ U 1~!.o~f~~•e 
0t.;: 

td him In any way." 
"He, was sllly really In Lbat 

he went on with th,e Big Grunt 
d.Q:ht afler I.he Bonzos, wfth◊ut 
.a test." 

What- Is. 1he :.lgnlf:tcanc~ of 
the title oi Ne.lrs- new group 
- if any? 

•• No.thing [n partJcular 1!X· 
cepl that it means a • wh01t ' 
<1.nd not be ing ~rt.icui,o,rly 
dogmatic abOut enythinJ. 'the 
ntirn• C()IJ!d either have Mtn 
i~e ·J~~~•w~~~/rJi'f!' • .~f&: 
1'housartd Guitars Of Vernon 
Motion: Vernon Motion was. 
the perio1mlng parlour snake 
of the 'Thirties you re:a~ about 
in the Sund&)' col<>ur g.u_pple
ments. It's Oti10CtJ)' true! 

"We h6pe the band will 
•ound rres.b Md our stage act 

i$
11Jri~1.h!~~Y t~◊<f,iY e!W;!{ 
~J-cii;i~~~~tf' 
"Yes, that'll do! l've aJ• 

:::~bc~eeo1 ~ l~~P-sr~~ 
th4' title (rOm the Evening 
SUmdard ht>N>S:e0pt. Tod~ -
Jupiter is your Lucky PJanN I 

·• J'd liSle lhe grOup to be 
Ov~r~ound ralh1tr tban Undcr
gtouhd, Nothing WO\lld please 
me more thal\ 10 aet into thii 
charL N'ot fof lhe mont)' -
but to get recognit ion. l Ju:n 
hope people accept the World .i., guys who C-iln play their 
iq:11;trume:ot& o.nd are tryJng to 
gc·~. ~E"kr:in~ai~tlNG TO 
BE A TE£NYBOP BAND ANY· 
V.'AY." 

MELODY MAKER, October JO. 1970-Ptze ,'\3 



CAUGHT IN THE ACT 

An evening 
of Pricey 
nostalgia 
AN cxtf• ot'dlt1u1 no-sttlti• 

WA$ a,11on.tt,d .11t tl'lo 
F-estival Kal l, London, wnc9rt_ 
i,.y Alatt Pr1ice, G1:-orgie Fame. 
a"d N•ynard Fetg1,1Mn's or• 
ctuzstr;i_ o" No1u1.iy r1l1jtht . 

Was 11 ru.lly ""• yens ,190 
wbtn Alin tormcd the Pric:e 
Sct't Whn he An!if hits 
like .. Simon Smllti ... anCI 
.. oo,,•t sto, Tho ca.-nlvtt" it 
tool 11s liNlck to th• days ot' ·&1, 

lfl mt;ny wa,,s, Pricey w,as the 
show-Stealer at lbiJ ralher odd 
b-1.tt onjOYf,ble (fll\(Ort. Ht ca.m• 

~":i:~:'ju~I .:::i~•~d~orh.cn~ 
!':,'•uf,"'Ji~5v~4;ra~::ntno rib 

It w·u aooc:I to hear lll••• 
bhutt NtWC.blft toltl!t ag.1111. 
Wh'ch ·••d th•msclvu so well 
to Joul, A,n,;I whun Georgie 
jolud 1n tor the wcccuio" ~f 
cnCOl'ts, it was G()Dd to se, 11ie 
two vctera"s wnlted. Th•y . ,u,g; 
~h':"~:1e!:fs ~:•to!~•~" ti,~~ :r:~~•q(C~f'V~~,4~n (~1~':?nuan~ 

~;,,;,~~111AI Te~r~I:~• o~ ~li~!~t 
~~!n°~E::r•~~t!~:S ~h{:m w0:, 
kken too fast tor comfort 111 
th• htat of lhto fflCIMeAt~ bllt 
dn1mmer Rand)' Jo"•' held o• 
to t lle tempci as the tiorns bum 
•P aJ~!b rifts. 

Gtorg1t"s own ~et w•s rather 
t hort, a .nd ho SO.Pf well htS- old 
tavourft.u ·• Point Of No 
ReWrn •• a nd " P.ip;t'• Cot A 
lriUld Mew Ba.g." 

Afan toasted Aalldy Nc,...man, 
pr$$,tlll In u,. &IUlltn<e, wltlt 
tho writer'• flits a ,id tfu)woel 
bow he ha, deYtlOPt" ln!O • 
Citcll~ • .,cl r•I.Ut♦6 $la!JO pcir~ 
sonallty. 

M• y111ard was in !;tOOil form, 
blowln9 SOl).'le tOwgh v,tlvc- tntl'l'I• 
bone as wen as hit b4"«1v11A 
tn.t:111pet. st.a,, ftobh•~o" con• 
lribotect ff.me p;i;rticul4rly 
r1111ky tCHC)f' piutage9, OS L.tW 
~off, or s 1:011cl sweat al.'lcl 
Teal'$, made a 9111ttt appea ,-.. 
••u:e 1n the trumpet secd on., 
acldi119 C'Onslderitblo P(!Wtr. M• 
US<> s t epped MP front to tr,ldll' 
<horU$0$ with Maynard in a 
lt♦<tlc hom chase. 

New d"9er Totly11 J;w:kso1t 
made a, brief ai>pe.ri ranco an.d 
proved a fliOOIJ dngar but 
p.erh•e>s rnr• ,ull,id to ceba.-., 
1ha" a J au. and hard pop COl'l
c,e.-t. - CHR.1$ WILCH. 

TASTE 
\V"~ .. ~!"''::::t i:,~ .. :.!:·:~ 
Taste, It see.nu lftat the. pre~nl 
b.1116~ ia this staa• of ll♦ 
nrcc.-. has 9Jflt;I.U$1$d It& ICINS. 
Th1y a.-1 l"Oalty o,nly abl-. t. 
orov1d11 me same tormat and 

JETHRO TULL 

MARTHA M'OENGE and ALEXIS KORNER: 
singers with the Brotherhood of Breath. 

;~~91::i'do!!' co11f!clul-i,1 Joku: 

~we.ry Jethro T.ill COftctft h 

::u::.1 "!u:::1~C,..'\ :d "!ri:f .. a~ 
ors. Ta ere is "ot.hi.ng hockneJed 
about tnolr ~rforrnanc:1, 

,._,,. may leave 1011 slightly 
b111n1sed,; you m ay watc:b 1u1 
Aridcrs:o11 91tad ltls 1111,/Slell 
rlus with sorut1,l119 .tppre.ick• 
Ina dl$1:)t.lld. 8vt then: UIII 
t11ri1at 11, a r~pport wit ll th1 
audl1nce.. And Of COMTJt: the 
five ._ them have • driving 
:~t!:!':e rapport amongst lbe.lJI• 

8rbu1I ecstadcaUy w1le.omed 
thefl'.1 back, notlctlf t11e , ubUe 
<futlopme,u d11c• t he l;tt,t 
ti"1it1 a~ mode ft dear Utfit 
ttl t-J can reu,rn as ofte:n .a.s 
thty llkt.-DAVID FOOT, 

BREAD 
(T would be to1a11y u"'alr to 

des.I hors.h cridcbm on 
srew•s 1uc11 ... rous rrrtt ev• " 
Brhbh appe:aranc:o, a t t he Ce:"· 
tr;il t,..oneltJf"I P OIYWl.'hflk, Oft 
Ff'iday alght. 

L~dlcrous, yos C'llri:ilnty, atld 
"';tybe l, ltl"a•l• dlOOws. The Im· 
medt;,ta qu.oulon I aK;lc• d, J nd 
moy oU?c:tT mw.,~ tltv♦ asll:ed 
was why .should a suml119ly 
1n:.est11e American band be 
playing to leh thaa JOO people 
In an ttllo..-idden to·nve:rud 
carei.r1,, hldd1t11 sioni .• wh•.-. 
l>t(tt•t11 th• "'"' Or,lc:• Tow .... Bntad ;ac,parontfy a niwd, 
starve:d of sleep, to tlnd that a 
st, s,, ha.d "ot b•e" ,et.•UP -

~~er:1re J'l"~\e!'::' ~~l~irtt! 
_nOi.SJ, a.ttodo", ft.A,, •nd • 

~:!:feCI :r. °'wn::•:h:qr~~:"~!i 
Bre:a.d • re stlll ra1rly 11ew ltl Ii,,, work, end the owtcom,c ,;,u_ 
sa dly u nentertalnlng. Bread's 
mu;tl<, Whld, fotlovt•tl a"' ll!Y\llt• 
lngly good set from Oslbisa 
~"'cd first of .it tremetidously 
dattd ltl dellvCf'Y, and CHtlllUCd 

to nsemble ecatles 19'6, wlUI 
CIU!Uf"y Mndt-rt• 11os. Vot it was 
not~• 4'.rud' s fUIJl, TIiey nevu 
settled down, wo,re obvlo4t$1y 
pul•Out by tlte atm01;pt14N1 and 
lldl'.f't rt-ally S:HJn to Wlltlt to 
p lay a11yway, 

to W~e~:~~ a~:::.ba.~-o~tte:u~ 
ftnt a11d second .i,fbom, but it 
was a eo,mplete wute of tht1,, 
The bAlonoe WU w,..11·9, So 
therefore. Ute vocals Jun rod!• 
•ter ~h• re cx.o-pt ~ the 
;iudJei,1;9.. liowevcr, lnder oawld 
Cat,s M&intaiMd O napidly 
OV~fhU dn• eo-&I. <ln.d did SU(• 
cel!d in acldi"9 coucl!les or 
Bread's bt'llllance, alDen only 
on lWCI O(C,UIOIH, whlch ht 
th,m-Hfves maybt fas te-ct t•ree 
01' four minute,. The fro..t,. 
section or Ule 1111dfenco wu 
JJNPUtd to ficien, At1d did 
tftro1,19:hou1. b11t wwards Ute 
.-ear' WO t111d mu<:h tallc, m4'.S~ 
Jtke-celllng, ~II sctm• pretty aw,-ward dll.,,dftg att•Mpts., 
A,1yoia ,nterlng durh•t thl 
'fllddlo Of th4 act could dsily 
have been fo"9in • tor &l,inJiiffi' 
that a loc;al or oup were p lt1Ylit; 
the village hall gis - ii was 
like that In trlill'I)" wa1$. But 
8rff.d MV• I' hi.,.. bH"• llncl f 

~r.?_♦ ~c:;r ba~J'.' bc,c:Oltw 8 
aoY HOLUNG'WORTH 

Fotheringay and Elton: 
a fi 1ne blend 
MERGING Fotheri.rtoo and 

Elton Jobn on to lh• 
Hl't1C bill , oupded da119o'OUC ~~=~,:n, ~~~~r :r;.~nn,1~hh~ :::: 
be• n i oo different to attr• ict •n 
audien.c. o msi,a tfleltc 1o tiot lt. 

Beu b.»h stated • remirkablo 
tltow at Londel'I'• Roya.I Albe~t 
H.1111 on Frid ay. their ·,"ccesthll 
fus ion 1,novini agah, tha t b-or• 
r lt.rs _,lf t down. tf lllt! music IS 
good • nougl'I Jn U,r fi• ld, It wlU 
b• llppftuded. 

Bo th Elton .IOhfl and 
Fothcrin1ay'11a lilrCM t1trenou11 
was thclr lt1volvement with the 
mfl!Slc: f.!lon'1; scqf'd lll"lg sOtlG· 

• ronn1e 
seott's 

writing allied to a dcliC11.t• 
to II Ch o" lht Pl8 110; 
Fotltcrl" r.,ats cold, dt Uch•d 
eommenlu1cs wh trt th• a«eot 
le ~" 1¢1-C00:1 dclivory of .i wlcf1 
v111r 1cty of 9-ong•. 

flton did the n,tt lt•tf . Ju,sl 
• b illCk rrom .a tri umphan.t Am•r• 

lc,1111 tour, he w,a:1 11:1 
ma,ot11nc.ant ro,.l"!. His voice l'Ja, 
t he searln9 quality or a Dylai1, 
wit h more tanglbllfty ittld l~Sli 
ima,Jery In his w riting. He 
s hows • II Uli: SiQnS Of Wcomlng 
.a very big for<e o" Uu1 c•11~ 
t emp<1rary sccn,e. 

1111 o,ccitin9 tho1,19h hi, sta.ue 
act h, it does not d• ,1,1fficie:t1\ 
Jus-Uc:e to his tn0rlt'IOUS , .. 1.11t 
a..- a com1>01t.r. H seems tnoglc 
tl!lat his pot«1tt word, are often 
Sllblftt.rt•d bHleath -,crobatic -
tbO'IOh brilli• nt - dnn rt t a 11C1 
guitar, The 4uibel ltv♦ I tll'.• 
u pt'td, lil«in ts a Vef°$ at11e 
p la111, it who roaUy can roe:k :,;~f'J.•a.~~~fn ltn!!tc~ lshr,t~~! 

Soeetal appea f'80Ct) n1;ixty0"'~t.a-r!"' ~:.~~t•~,~~ h: 

Th1s Friday, 9 th and ?~~$Jia!"0 s'u"'~t.•~e11'!!r/a'~: 
Saturday, 10th ti lghllt)hts of • 11v~1y perror-

S()fJ MAOflNE "'~::~rl~ay h~d • tot to 
follow. Theirs ts • g on_U)' per,, 

ESTHER MARROW !~!:~~~;~~!:!~i: n!;:'~:~ 
BrN WEBSTER th<l!.l Sal'ld)' Dtl'lny'c. voc;al 

---'-----''"---".;._-'f !1:;of~Y dlftf!~!f:: ne;:.c H:::•\~ 

a sound of pvrity and l.'latura,1-
" "'• .and to hear her 1il'l9i~ 
t he telllitg W0"'-9 Of " KOdl i f"III 
Hore," 1lttl 1119 at Oie pla"o, was• 
quttt m~ring. 

" $Jlvcr n., ca,b And Golden 
Needles .. ftl'O'Ved • m.!Stalii:,: ; it 
dr.t1u1ed, But t h•r• wor• betto.r 

:'nC:.m!,n:iuw~1:u ; o~
1t'/;sl~a~:::: 

Thtr••s 11- lo• d Of talent i t1 

~=1~rc~~1i: ~ ::tarA~~ 

LIFETIME 

to u nd t r-~:6 c;~.•ti0~t ~~=)' !'a~t::,ln!; 
J!~P/l.~.~t they were to,o good 

Eundally, tlloy are not • 
rock buuJ al a ll, a.nd not even 
• hybrid Of rock a nd Jan, JlfH 
4 ro1,1.r-pfecc modtl'ft }In band 
whl¢-h a11ppenc. ta b• playlng a t 
l'O'Cli: YCftUCcS. 

Ttio luidttr Is uftdoubtc41)' 
Tony Williams, who doml"Mcd 

:::r. P;f:d~~:· l~=u::;st,.: 
end m11,c11lar pl'lr••lngJ, t,, 
sec~ to pltll the rUI. Of the 
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~:;: ;j~~ :l.11'11ft .. ~~"ti,:. ;:: 
even has tlm-e lo do a few 
vocals, ltlbtit of • vu y weird. 
slt.trred t1a C(l,re, 8.l'd makl111 no 
l.'0-ftU!SSIOn to t!ltfOdy. 

Jaell Bruce and Joh1t 
McL,ugh!ln sound♦d very sub
dud, b~t provldod ,a good 
underpinn:in9, wfth Me:L•ughlln 
occotsio11alty naallfng ouJ some 

:ert~~ ~:sti~: .. ,:":!n1~i ... ~;= 
son1e contl':Olled vocal work. 
J11tck, 111 rec&., I$ rt'llf(;h 101, '° 
the fo,o lhllft h• w.u w ith 
C re.tm, where he wa.s the 
a11cllor man. 

ev';:;'~o:n~v!~atfo~.a~e h~:; 
the most or'9fn&.l or,a.n SOUl)d I 
11.avt t -ve:r hur• - v• ry ~uad:-

}~ebfn:~ :1'!9!11~• J: 11
._:~, '~!r~ 

~"ftd t'?a
1
~1UIJ!vi!~mmy Smltti or 

Thllt was Llfatlm4'. Hef'e's 

~°l~"lfm~~'!. U,'cJltr~:~s• 

BROTHERHOOD 
P UNCHY .e<tJot1 work, tree 

j;l'l)ml~ and 50me rodCY 

:.r At!:c-°:' K;:~':'• mll~;D= 
"roYid•d ,emethlnt tor .very 
~ at ,~, Brotho:rllood or 
8.rc11th's concert at th o Notre 
Diltft.e Hau, the second In the 
Jan C• "tre Sociat;y•~ Wfoter 
Ceres f'rcs,ramme. 

i.o':.t1':fot1~~ b(:rt,:~)~I H"::~ 
"'IH•r- (Nu) .i•d Chrl1 
McGr~r (ptaao). But ohan It 
was Dudu Pukw,na wflo 
dlre:aed bis expl1M'l¥e uorgy 
Into Ut'tJl"Q tho ba"d on to 
9reater h e i»hb. 111 se:ctf111s 
IC♦rtd f-<>r the Wh~• ti.Ind, Ut♦ 

:'~d• "':fo~ai~a~:u~{ :~ 
edges whh:h Moiited " " spirit el 
uu .,,v,1c, 

M•ny • f uue 11,un t:,ers drew 
th• lr laspirapoit fr.om Sowth 
African music, hypnotic slow 

:io:::~ !~t,":r.;•::d::.:.~14!1f~e 
intricate rltythms.. Witt, tGCh •n 
Impressive 1111••v1,1 "'*"• WU'I 
many Q('Cld $Oto, s,ots.. $Ome 
whkh soo-4 out were an early 
Pukwana solo on • slOW ba.llad 
wbleh fie rcoty cont!"ll41ct, d 111o 
g•ntl• moN Of the composition, 
and $0Jlte fvntcy tenor from 
Alan Skidmore. 

11 WU oldy at. Uae end U..I 
Ute lwo 11"11ers camt o.n. •~•t 
w1tll ,om$ mln•r amplification 
pt>0.blems '"d the t4ct that they 
to♦k e litll• llmt to H 1tle dowl'I 
U would ftave been ttk• to tiave 
se-, n them for " few meN 
ongs. AS It was •· LakMtshon 
l 'L .. g.a " ORiy fOJ'V~ 111 Witt 
ttic: • PP"°l1• ro.- ,ome N ore 
Jolos with the baad, ■111 
Mnbapplly after • Jolfft effort •Y 
,-1pl1 fCon1er and Martha. u11 
s&ow came to a1t erid, - DAY• 
NAIIVEY 

RANDY NEWMAN 

.£?OR u:~!11•c I>~~;:.;::,~~• c,:; 
1.u, fiednNday, l"d like 10 
w..;to audy Ne,wtna11 the best 
re.view ot any l"ve cver d.ono. 

L~, fft4: tell )'~ what h•F
encd: at abOul one C!'d •d( Jn 
ttlo n,l»'toil'I;, N•wmu1 shambletd 
•n stat•• bllnldn11 tllroMgtl bis 
11lusa,, and u .t down at the 
,n,all uprl9,hl 'l)t;11no, Ht 
slru99lt d ~hll• with U1• 
m.l t f'(ll)fltOflC cord. which <•'"e 
awkwudly OVOI' h is ftlouldllll", 
ar1d · statU:d io play hll wbtf11I 
·• Lover'• Prayer,' ' the ballad of 
11. ver, ordh1lfY ,,u1.11: _" Oon' t 
se11d 111e t10•0ne whti glasses.•• 

u 1.a~d just •"1tt the one 
minute a11d SS seco11ds it "'" 
114'1 l'li s last a.11,um. and tti• n. he 
announc• d hb ,. Yellow Ma11" 
FighlhlD th• obtl'VSIWt mfuo· 
pt.on• cord a.gain, h.e eas.d 
thr♦Qh the Sotlg '" II shad• 
ove r two rnil'lutc,, endit19 It 
wm, a dupe.rat, l ittle down• 
ward , ~ 110 trill, 

A ,hori plllfl t'or rdledlo", 

:01i~.•~tt wf:~cr::ld "•~Y*m:l:? 
::orS:~~o S:mJt !,"1

.!t, fi~:: 
It's Golnt T♦ lllal 11 Tod• Y•" got 
up, and stumbled off ,ca9e. 

:!9.\i,n:"::J. ~:: .. "',i~::.i_w,th 
He'd bun tftl!re fOrl" leH than 

nv• r.inutes. ,1.ni,1 ""'H tiad 
Jot'Cc:d htm oft WOl'Cl- ttle rit1a,ii,9 
of cash l"• t:IMtrs a"d UUt 
c<1nven,1t1011 of ,... all-,•dlY 
tilp ~udlu c:e.. His f.tst ,on9 had 
glvest th• chiet: It ha.c: th• llnu 
·• Scarrttows dressed In the: 
latest S't)'ftst whh fro:ten, •Mll,.s 
chase ktVI a.w"1 " •nd U.at's 
Juu how the Revo1utto11 was. 
H♦ sug: It so q1,11euy, tr,.tng t• 
set the fflU.Jk: uM•m-ea.ti. the 
llubbwb to der.onstrll1e wh a\ 
was 9oing on. 

1 lt•v• the utmost •dl!ftitaUo.n 
,_ tllm. Rend)' Nt.'fllMl.11 d0♦s~•t 
n••d people Ilk♦ thAl &o listetl 
lo him . .. ,.Cl lfllfkad or maklilf 

ju-!l~P,i~of;~oen ~~\ ~~o!~-~~ 
way, 

Whllt Wl't'l'e WCI lef\ with, afk.r 
h • 'd 90ftl? A$ tar .as t'n, 
conC4nH d . lhosc twH.nd• 
a-quarter S01>9f: wt-,._ lltlforgot• 
Uit>lt., the brevity of 1ht Mt 
Ul um,n•tlit!I tf1• q\laJ1t.y ol' t.he 
tongs, whl"h have the "'i• i· 
1tul"ld b.auty of Japan.est 
bal~1,1. 

N-ma11 dngs In a cr.ach:d 
voice, not nally • vole• at all, 
lltd his plart1> hn "urlous 
h•nkY•\.♦11,k ovc.rlof!es. which. 
w1t1, lhe c,recis.cly ~ed sonas 
Ht• " Ytllew Na.n," rn•ke !tint 
~ ltlrowba<.ll to \he yean 
bdwce:n the: Wot1d w~~. ' 

A11 I C:-♦/1 M)' ts tJl:ai bis 
pcfform;ttteo had t he 5&mt 
effect or, me H those ot V•n 
Morrison and Nito, Me•, • truo 
1rl9111al, and we c:ln all lofSt 
some of that. - RICtiARD WIL
LIAMS. 

Real meanbabyl~ 
with as~~ slim-style 

guitar, you're making it big 
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I 
■ DUOU Pukwana's comments about the state 
of the British jazz scene (MJ\l, Seplember 26) 
have brought a swift reply from one of his tar
gets, none other than Ronnie Scott. Here we 
ptinl Ronnie's answer. 
I RJ;SPF.CT Dudu Pul<
wana as a saxqphon-e 
pla;rcr but J'li:s views and 
op~njons on the British 
jazz 5Cenc: Arc, to pu1 it 
m1ldly, illogic.al. 

Says: Oudu .. What's ktl!
u,g j.."!T.J here is- that Ronnie 
scou '$ iii ,he !);)St pJace- t<> 
tv:llir A.rotrfCan music but h's 
B~fc.af:,?f'lOHng anything for 

fir:;t of alh 1 v.1ivt6 n(•I 
~grtc that Jan I.$ ~ing 

~'~it'~O::e j~DJ™~~t~~r Th:;: 
i:nu11ici1:ms here than ,iere 
h"?ivc ..wu b~-en~ a11d, .ti.s t,111: 
"prorn<>t..if'l1'' Americ:an 
111usic- 1:u1-t1 not "promoting" 

:nr,~~i~r6tg~f!B~ft~~"e ,~rli!j~ 
ia.1.1. nl(.l!i(·ittJS and groups 
we hlh'c ;:>nat:nted during_ 
1he l:i:.t t.wCl\'-t month& st 
Ute <:!Uh: 

,1-ludvus with Tan CaM". 
(:lirj<c Sp«M..:!18. K:itl 
Jenkm~. Brian SmJth, ion) 
kOl)l!rt~. Jeff CJ)1ne, John 
~1ars1ll\ll; Keith Tlppett's 
Sextet , The Londbn Jan 
fo11r; John. DMkworth Big 
Band: Mike Glbhs 'Big Band; 
S oh ."i1ac;tihlt: Henry Low• 

Scott 
replies 
to Dudu 
ther &:1l<', Tony Coe. -
J{enny Wheeler Sc«tel ; Mike 
Curr rony Crombi-e Duo: 
Alan Havt-n Trio: rony 
0}(.)t:y Quintet and TtlO, 
AIM 1,ir:inscombe Trio: Stan 
na-cey Quartet; John iaylor 
itlO: NQrnla W innQn~ e tc, 

This repr.csents 1: ratio .;.f 
a ppra-<1matel;• six Briti.sh 
mu~t~ia l'I~ presented to 
every (me Amc:r-itan. E:n()ugh 
said. 

Perhaos whu Oadu me.iM 
i$ tbat he feels he a.nd his 
lmm0cJ.ia1e musical .-i&O• 
,cia~es do nol :-ecelv(t en(lu211 
h:p()-$\1re her-e. I w(lvhl 
poll'I~ out lhat when we 6rst 
moved w frit.h Stree.i we· 
kept the Old P lace in 
Cerrs.rd Str(';Ot opel'I iot 

TO, JOHN HORNBY SKEWES £ CO. LTD. 
MA.IN sntEE'T, G.AA~Oll;f H, N r. t.EED'S 

l'Jt0'4M ,..,.d ,,_ tt.<k wliick IOQwif'+dl I 
NEW l( ,t,$1,}GA ~!k &. W•tt•rn C wo, lt,eo;F.,,.., D I 
f'.ll:\,/ KASVG",t. C(o,,1~ (?\illor e:,oclu:1• D I 

I .nclo,• l /1/,J, P~r<;I O-d-1 for fA(.1-j h,U co$o,.., 
b1oclw,- I 
No .. 

over .1 yeat ior \he sole 
Pllri)()W of ~•reSC:n.tinx. e:x• 
oerjrn~nl.al mu-.Jc., a nd D-udu 
wa$ ft;tlu;ed Lhe.r'e fair!~• 
eit(tn$ivcly as were Chd!I. 

~~!t'~~lbr~t Mf~~mii;: 
born1.n Mi.kc Taylor , and 
many otht,;.s. J think it ls 
rafr LO say that the Old 

;:;!: di::r ~1!Rti~!~~il~~6n! 
Md experlmettt.aHO,n 1h ;1 
br(11,1.tht 1he.se: nn1sf~a ni to 
notice. D~1rin.g th!$ peri(ld tho Old 
l?Jace lost an average of 

~l~~~gd~; ~~fl~ w,f~ ~ 
ae1>t or £3.ooo. 

Un<launtotd, we trlell a 
s imilar policy t.JP!lta.ir.s b er( 
ill F rith Stretl ,~ l\ sMri 
period - whh similar 
rqsu.Jt.s. 

consoquenlly, it woulc.l :sroi~ t~obe b1~~~na ~~n~~: 
Seou·s Club for any grlev¥ 
ancts that Oudu mJy har• 
bour, 

It 1.:1 .11:so incorrect to say 
that Jolin S\lrman, Joj\n 
Mclaugh\in and Dave ftol• 
land !eh thi$. oount.ry for 
tconomlc re.)SOtil.l; .they 
could have al\<I did make a 

~~~:~~ ltinldt!'fn j:~~ 
Et.u'Op&. 

So, ir.,;tead of laylns ,r,e 
Mame fo.r his pr«ilcamen1, at 
JMme()nt> else•s door, J 
suggen that Ducfu ,a~es a 

~1~~~r\~~ \'r h~ui~·ii!~~~: 
m ll strnn21y er,ouen. then 
do what hi..:! been done 
before by others in his 
position, rnynlt ln¢J~Kltd. 

Get together W1lh some 
musicians who, feti ihi:: :1~1.11u: 
w.iy and fi nd ;) cb~tP 
l)a$em.-:nt ar.d hnpe enough 
people: torn u;) ~o -en.i.ble 
~~~-t t~~ t~~ure~ l fbl~h;~ 
1hc :iinotance Qf 1he pul)l ie 

~hea~erh;fs )'t!iJd~im~~u·~; 
blaine I.he landlord, ot the 
Brh;,h jazz, :;ccnc:. or bhune 
Ronnie Scott's· Club. B~me 
anyone exopt, of co,Jrse. 
yourst.lf 

Thf!!i only ether ahem.a• 
uve. I can suggei.t is -.o And 
a phf11n\.ht<tpi'c jau-craz.ed 
millionaire: with ~ penchant 
tt)t y~or MU$ie, And. in
tidtntall}. OU du, i f yOl.l 
Rnd Q(le. l"d be very .glad of 
an introdudiOn. 

I've he.en IOOkin_g foi;-
someone like thl1 all my 
ilfe. 

M.M. 10.10. 70 

hornbg skewes 

Music 
it 
alone 
YOV DON'T have to be 
particularly shrewd to 
realise that rew musi• 
clans are making any 
money ou L of jan these 
days. Apart from those 
p e o p I e like Miles, 
Herbie Mann and the 
MJQ. they've been cry
ing the blues for a long-, 
long time. 

And mon of them have 
had to junk some of lheir 
ideals and swins an Lo 1,he 
rock merry-so-round in 
order to teed their familit-.s . 

So when you h~ar of an 
American g'fOUJ~ t t:lat not only 
S!.Ay11 u,,,ethe.r ~•ithout tne 

?:~~l l:P r~dt'O~c;s b':l ~~= 
9~ much fa ith in it:s~U lhat Its 
membcr.s refuse to accept 
sldetn~n dateii. 1t't quite an 
O«ll$i0n, 

Music l ncorpoi:at1::d is the 
name of a. c.,O.o;>~all\l't vnjt 
whose SpiTJtual leader ;\J)d 
d,iving force 1$ i he ex•.Max 
Roach trumpeter, (.:h~rles ToJI. 
iver. "I -,maiinl) that ~veey• 
ont i n this b•nd could woric. 
wt1h some<m~ '!Is~ and ,n'lake 

;:~:shro~::;;?Y c:iJvo 1'~::iv'~: 
" \te w->t;~, s:~:~t>~:g~'t"J;~ 
iuarte~ :lro bassist <;ee!I 

H
1
;:::.· 1.nS,.11

~::'n~~Y J~:clf. 
whoSe !nv~nlivc p.ano playing 
-won hlrn 1hc T:lll~( Deserving 

~~e W}~w~:t:of;!~iP,n r~~r~: 
Poll this yesr. Thim ~tanda.rds 

by 
Valerie 
Wilmer 

Inc-ma.king 

CHARLES TOLLIVER: we're staying together 

too;l)a:1,e~:~i~ll:;·~::~ I~ f~;~:;n oi'~c:!-:1r::. se~~j~~ ::~:~ndci!!lkb~l'lihcre:t::ri 
much Wjtb sip,gle ertists, ~er l'JOme of the .Silme Is 'dlvii:1C .. 1 would lille to be in a 

~ n~
3
n;,j·d 

8ti~fl ~nl,0"t~tfet,o~ :i~ty.~nf}"!~·;eo!: $e~~i~ sr::tltn 3!ri·/8?}gt lc!>'C:~~ 
'well, we're not i'v inte'mted and Ukes you, Lhcy·JJ g,rati critical 1A·r1uen about me 1 
nbou1. bands beca'.lsC- we ha\'e Cecll <>r S~nJey e r someone don't •;vant. anyone to tell me 

~al~rfita~in&:se4r~:~;;e ~~~ :~:~~~; ~lnr~~ ,g!~y~ ;/!~ ~~~o o~~ed, .li~Juh~a':ai~ 
in busif!tss ~o keep the whh them. but I wa,nt 1.0 to enf9y it, e:o home :mo if 
c-onfos!on going!" (Jo sometMng wtth these men~ they wanl ,o. CQmt bad and 

dO:n't See 
the neces~1ty ◊ cJa,>·lng !Ike. 
100 parop1 form ◊' music," 
de:dared 'folllver. ·'They cao't 
a.el out of 'he h•bil Of 
playing for survival. 11 you 
want 10 have- somethlnt 
specliJ1 y0u move fN>M 1he 
n.orm whkb Is, Jn Lhl$ cue. 
pl~ying mui;ic fot SUY.1/iV:tl, 
!)\U most rnusici:l.n,_ don·~ ;;e:e: 
this. _r;.·ew York ts the l)Uiee to 
be, they '1g-urc, ,m.,; mne:r or 
Jtn~, tM work wfU come 
round, i\nd it •lot's of c.oune, 
but a lot of credit has IQ be 

ae! le~ s1~:!:lad:~~~~- ~-a~ ~?:y .. And 1h.is is the -Only ~~~e-~i:i,prts:o::i'! :u"$j~ 
• LO lt l'IOW someQn~ Ilk~ a John Allho\lgh he dl&J)U11s no because: r am Quitt eeP.abll" of 
Hnmmond, 8 George Ava\dst1 :u,imMity towerd, critics. cr't.',.i•·•• ft my••lf" Jrm~,y t?or -

5
t
1
~'r ;i::~ge~n1 

Cf-rQlln b · eouldn't da whal r,m 

Co~rio~h~~hO~t w~em _passing 
throoih 1.,()nc.loa after a three 
week vbl( to DcrUn, Stock• 
hoJm, Osto, G<Jthanburg and 
Amsterdam. Ron M'~UhewsQn 
~cplaccd Mc-:Bee !or this trip. 
but fo r the othe1 three· du-s 
w;is fh!lr 6fth t()ur <,( Euro;:,e 
in a sine:le yea! NO-tint w {il 
belie,·e that tl1e:_y iSCl up. aU 
their own gi.gs withOot lb 
bene.flt ot a(I agent and, w))ai..'s 
mo*. pay for 1heir own plane 
tickets. Said the tru.mpetcr, 
·• T k,now of no other 1tlont0,<I 
muslc-ja.n.s In New York w.ho 
would be wJIHng tO tacrif'ice 
one tenth of what they have. 

~dbe
th

!hl~n't!~ta~ii :1~;e tt~! 
kind of mw;k - it requires a 
(ern in kind of insight'' 

Tolliv<:r" pfonaer~d the way 
for Mu,ic lnrorporattd When 
1',t mad~ a brave solo trl;, 
across the At)anVe two yer1rt 
ag-o. He ~ent many ho1.1r,s on 
the ttlephone A;id 111. 11'ie. 
lyp,OwriU'r, and :is a result, 
th~ e,roup can now work 
rea:W.uly but only by playing 
in Europe, Their own home• 

~~~k ~~nnJ~st~f:vi3teem~n~~~~ 
work continvo;1.11ly in the 
State.i ~u ha:ve to have. a 
name -b,a.n(,I,"' SJ:lid the trumpe
ter. "But afler- you've b«n #lround the i:e.cof'd ccmp;initt 

f;u~J!~SlJ~tuEr;:ru~e:~o ::: ,-------------•-••- • __ ..;__· __ _ 
yea.rs. 1·hen if you ~et a hand 

~~~:}~~e~e~~ ~:n't yo~at~~i 
how 2t>od you art,, you don't 
s~and .i cbaoce. 

Working In Europe with• 
nut 1h0 Oenefit <>f tin agaot 
m«kes no d!f!eter1ct' to the 
money 1hc g,rouo is.rn.s, "'The 
money dcpondi; on h,,w many 
records )'Ou h.a'\'e oul. J w(l1rld 
!mag.int we woulc1 W(IC''k muth 
more lf we were lxloJte4 
t!~u~ kn~~-a :1gra~o/ri1 b~ou~~· 
bother with }'OU u11lt$:1 the 
~~~!_e w(l.,e very fsmilia:r with 

B«a.ise o( the way their 

~f~~.il~c!~~~~:d i~~red~ 
as many eJg.s 31' PQS$ible in 
the shortest ~Plt'<: ot lime. 
"We never mak-e tmQ~•gh to 
1esc. because au Qur e'xpensu 
are shared." s.atd T:o,1ivt.r 
"The: longer \\-•c it:.y in 
Eurt>pe the we~¢- it is 
heeause we shoulc.1 bo 11bJe t.o 
f~~t a n~f[ ;;:;~l:,a:yw~ddr!~,~ 
expec1 to ,nake any n;ioney, 
th◊uth· she t l\Jng ;s to sta:y 

~~,;l ~11/'to'1 d~01!'ha~01s: l~~ 
play. And we certainly 
~ouldn'~ play as much tQ· 
xether it wo J:idn'c eoi;ne to 
£ur-O~:• 

The trumpeter was adamant 
ab<>ut not accepl.in,: &ideman_ 

String along with Gibson 

l)\•t the $0Uflrl of ever) guitar 
n t jlJst Cib$ons!) wi1h Gibsonstlinsi 

Trr d,e new Sonomatic Light Gau.;c 
and Rock ·ni Roll Strings by Gibson, 

~~ 
i'"'r~s.co)dry., - ~~.:--~ I Cu,tJ.) r ... 1 .. ~'\IC _ . :-..~ 

I NA.\<U • . .• 
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HOLLYWOOD. -
Hamburgers slU• 

Jed In the backgro.uod. 
cocktaJJ glasses tinkled 
m er r i I y, beautiful 
people waltzed, b a c 1< 
and forth and Tom 
JoMs s•rnng Into his 
newest TV season - in 
a Beverly Hills <!is• 
cotbeque. 

That wa$ the somewhit 
ul)u:,t.1al setting for I.he 
special preview opening of 
cbe "Thi$ Is 1·om Jones ,. 
show wl)ic.h was filmed in 

~h~~~~ess ~row:
1~!!~~: 

ered at I.he Candy Store -
Dean Martin's favourite 
nlghi lime, hangout - to 
.. ,iew the Jones show on 
sptc.i.ally inst.&Utd colout TV 
sets. 

The drinks tlowcd freely, 
rock records were' s ilenced. 
and for one hour th~ crowd• 
eel discotheque- was turned 
Jnto the B-tver1y Hills branch 
o f the Tom Jone; fan club. 
Jone:s· new show is lively, 
polished . and vel")• well 
paced. as wefl as being the 
be$t he's done yet. The ne\V 
serjcs win probably be. seen 
in Britaln Qarly next year. 

Of cour:;e, Jones had a 

~tie p~f e frfu!1e hi~~~~:~ 
Bt1rt Bacharach, who was 
also around to enjoy a haJn. 
burger and pancake d inner, 
And Anne Ba.ncroft. 

oo!i~~ c!vthe s~:fs cJ".i':~:. 
fabu lously succ:e$sfuJ S•month 
u>u• of Amertca thti t makt• 
wk~ :o<>~~h:ai;,. efr1!:rn.power 

No smgte perrorMtc has 
• ver do11e so w~II .:nO by the 
time Tom retur,u: L() Britai.n 

· soon he wiU have rtk«t in 
close to two milliOn pounds. 
At most c,ne nJ&ht st&nds: h~ 
hll.$ (()Jnm~ndcd a '40,000 
guaran1ee - or st..venty-fivt 
per cent of the receipls, 
whichevu wa, gre"te.r. 

So naturally, Tom was • 
oreu, NPDY teJlt)W Wht-n ht 
bouattd Into tbe Beverly 
Hilb: dlflt:O elllb to. take; ·tb♦ 

FROM HOLLYWOOD-A 
UNIQUE INTERVIEW 
WITH A SUPERSTAR ... 

Elvis and 
Engelbert' sr:1 
mistakes, ' 
by TolD 
Jon,es 
bOW$ aad pa.t,- on t.b• badt. 
He nes.r.led a E)au or t:h•m" 

~:'!fu~'\.!is t':&.Jd !::u11'!1~! 
&1!' o~ira ~r!U:! ;;~ ·nO:xt~~ 
months. 

"Next :yea.r I won't do $() 
much," deC'la,:ed Tom, "After 
all It'll bf' dlffkult to top th'is 
tour - a:nd J wouldn't t.ry. 

" Perh.ap$ I'll d(l a picture. 

I've be•t1 Sooldn3, ~t three ◊r 
fou r po~ibilfties. orit or them 
could be.~ we·stem. But there'$ 
nothing detinit~. I wovldn'I 
mind doing- a ruu:cd -SP)' role, 
not ihc. J11mes Bond $u.t\'e 
stuff, but '40mtlhine mc1rti 
d QWCI le> earth, .. 

And dffpite lb induUl::Y• 
wide ,aves 'that i.lave piled up 
sinco he sot out from BrHajn 
e-arllt!r U1is yt'ilr. Torn was 

q11itc 3damant: •• 1 think r,,. 
20:ie. ~ tar as T can go with 
n;y siniing. 

v~~!~~ c:!:!r'/0~fa~0 ne~t 
year, but I've pla)'eO all tbe 
nla.,htclubs and Jtadlurnt and 
,·,..e broken rnost of the 
records so fm not about to 
try and do L'°le whole. thing 
nver again. 

'' I tim c»n~~~d that l'm 
not.. o,~er exposed and Gordon 
(MIii.$) agre-H whb me on 
that. Over exposure i9 a 
danger ff)any ~ntertalners are 
!Aced wit.ii, I've aot to go 
forward in rny c:iror g_nd n<>.t 

· Sta)' stUI Or ~6 over olt1 

ground," 
ln between the arduous 

tour Joni:ii. t<>Ok a few bruks, 
tO rest and rUUSl-'hite l\imself 
tor th~ v;bhtJe•st..Op ()nt night 
stands. 

H~ spt'.nl some t.ime at a 
(owbo)' rMc:b in Mexico. 
holed us> ti rew days with his 
ua.vel1ing m1.uici~ns :u a 
o,arbte d itftop palace in 
Ae~pulc-o ud renJed utor 
Johil W111ynt's mine11weepe:r 
for some sa.ilinit ;in~ fbhfo&, 

"So it w.isl\'t re31l}' as 
tough ll!I It sounds ... h~ •.$ll'liled 
c.xeusing him$clf to say a few 
words to a horde ()f l)(l;\\•• 

oo,ners who ibwuped blm on 
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r:~~d w!~m '1r1~!. t~~e 
s-eau ma)' have been over• 
priced.'' 

(fn Phoenix It wasn't quite t,
1
j,1llout .. - onl>• two•t_Mrds 

And a..-i for being Br-ltairts 
bigget money e.arnu since 
Lhe 'Beatles, Jones Js very 
mauer of fact about fiscal 
11rfalrs: "Of course 1n nice to 
hear that you've terned 
rrtl1Jlon.s- ·but I've neve:r both• 
ered myself too much With 
the .financial end ,of thing,. ff 
Gotdof! ~ys J'm earning a 
(tr't.aiu. amount T $4Y · fine• • 
- tmd that·, that/' 

to Ar~, t~; ;n~"tbe s;:~:rd~~~~ 
IOOdtr Tom cuptitd his ha.ads 
a round his mo.ith to be heard: 
·• rm t~elina JOOd, \'ffY good 
There wes &Omt talk- about 

:.&.e tJ,!o:~J~!~L'!f~~atfe1xl~ 
:n~~.om:Jc-h upsr11 but that wu 

,. The secrt-t of doing a tour 
wclJ J tliil1k rea.l.ly is the 
Promotion and exposure. Toe 
TV :.how b terrific. But you 
ean't do it .vith one h it 
re(,Ord. I discovered that a 
10,,e. time ago. 

·· In FAatand vou just need 
on~ .smuh and you're on your 
way but Amtrica'a so bi,g that 
you•v~ got to r:ovcr a great 
deal of around. When J cam, 
the first tlme J had • What's 
New Puuyc&t t and ' Jt's Not 

.!f.~~tut~oW ·me.
11~0;,t11' J?:{ 

th
~/

0
:~ufuJ TV show. 

and the fad th.at Jon.es .and 
En,:elbtrt Humperdinck were 
featured on the oover c:f Lhe 
mass tirculation Life maga-
2:-ine. indicates :hat Jones ls 
truly an internati-on.al singing 
stu. Now he's aimi!li for the 
films but he ha.s ;. few firm 
01>inions about the mov~star 
route. 

.. l'v• s_..n bow Elvis P.re-
sl~y hu mdt' out. r thl'nk 
.fJvis ~{d have done bEUt'r, 
He sh(lvld hne btt.n I top 
movie .star bu.i he'.o; been in 
t~ m,a;,p n)&ten movies , -
he ad.mils tllat hlnuelt. He 
m~)• ha-..·e been maHgtd wdJ 
as- a staa:e. 'Pfffo:rmtr but In g~td~ ha, been badfy 

And 'A-b)' did th,, loon; TV 
•how so onr bis and 

!=~)!
0

~0 !!;~ J~"~1 
~~!.1~ on•8/v !'!f~o WC: 
iwbUe iJ not tho WAY be ts."" 
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WHEN talk arises of what are the most s uccessful Bri tish universities 
at promoting rock music, the name that inevitably comes to mind 

is Leeds University, Like its football team in another direction, Leeds sits 
on top of the pile when it comes to staging the biggest groups at the 
lowest price and in the best surroundings. _ 
'The au,-ae;1iveness o1 tM university a.c: a venue was recoai,ised orlil!r tbis }'tJr w hen The 

Who cut ., live version of lhtir album there. and am◊l'lK tfle J)cOplt who have pJa:;ed there in 
the p:u:t two ye:ior, have been Led Zepl)elin and Lcon.ird Cohen, both notoriously difficult acts '°~t;Y h~~rn:::~d: s.~iJ,!t the rJght priee. 

untveuitv is a bi~ tather In Wh 
the eap Of its $0(;1:iit $C<:ttlAt\', • y 
Simon Srogan, to whom is 
eu,lbutable no :n{lAII part or 
ii$ SIICCts.!. J3J'()J;Jn, a third 
:rear s tudent ln eCof\omi(:s :ind 
history. whose 3mbilion is l-0 

so ma.ny 
get fotQ 1he busineh t:s o I , ■· 
manager when he leAVCf, i$ 
not being immodest when he 
says ht bulll up 1he p()J'JU• ~~;i~r.;r the unove,s;1y hon, p a y IV e 

When he took over as 
1ociaJ secreutr.y In Jartuary t L d 1-008 the cnterlDmmcnt at 
1-ftds wu a &h.imbles. he 
$.JYS. Jnd there wa.s huge dis• 
••Usfac<k>n al Whal was hap- a e e s 
pCning, bOtb on the pan of 
n ude:11\s and fr-Om the bands 
1hem.isdve$. ' 

He recalls: t hat four bonds 
were put qn in 1.n CV(lnfng. 
,wo in l'll(lh ot Che ha.Us they 
have it Leed$., These did 4$• 
minute ,pot.11 with ju_st LS 

::~i~!rdc~1~!3~•f1ehl:v!'hi~ i~ 
was extremely dffficul~ (()( 
roadies to set up. The musi
<-1a1:1s' reluctance t . play there 
was nftected In the 
indiffer~nce of the st11de11t.s. to 
attend tbe giga. ,\t.te11d:mce, 
we-re down 10 $00 out of a 
possible ~.000 0 .000 In the 
00<- hnlJ. and 2.000 In the. 
la:rat:r room). 

Whtn he BSS!JIJl(>d control. 
he• changed the si1uation by 
putting ·on a. disco in the 
SmJ11tJ' h:111, i.o tbat muiic 
wu Ott permi=ne,nl)•, and ht: 
hintbsed the time:, of tht-

!~:ett~'!~P•onet..l ~r1':snc :i hg~;i 
hOurs tr a band wa.s really 
gettins mto it.. On occa,loru1 
evt-n, when gr.o-.1ps started a 

~~~rf)m~::e, ui!~~:. h~'0"~ 
t..bem play on longer than 
11.30 p.nt., 9lthough his 
Hceofe legally ends at 1b1, 

lime:. ThlS willin.g'less to bend 
t.be rules when · Lhe ~ituttion 
demands hQS endeared him 
bOtti ,o aud.iOncts and bands 
allke. 

Hi!! own ability as a social 
secreta.ty ha$ ¢bvjow;ly been 
the. de-c:h:Unt fac-ior in t.etds' 
succes,, l}u~ he tilso has bad 

ihe l~~!~itid~n11~: i:.1ll
th~! 

2))00~ and the.rnfort l)j~e, 
than :no.st other uni..,.ers1ties 

~i! ~•~n~~· ~:m~11?1~! 
The Who at £ 1 ,ggo and stm 
c;huie 1us than CJ to see 
lh()m. Tici<iEttS for the Who 
and Led Zei)petin, in fact. 
c0$l I l:J., '' which i:s 
ridicul<Ju-$. )'◊LI C(HLld not g♦t 
10 $P.e them a, those prices at 
any oth~r universil y •· 

And when be booked 
Leonard Cohel"(, for £1,100, he 
charged only Is bob. Ho 

!~l(Qo'}$·ti~dei~tttsth~f hr: 
ents, <-aree.r, sine~ no otb~r 

~~br:i1
r~.'~c~~!e~ri&h;;~~ 

of askfag; lhey ju.st don't 
think that ,tb, .artists will 
,,•er "''ant to l?O to their uni-

versity.'" 
A lhird factor, Brogan 

b~licves. 15 tbt> receptive at.• 
titude .:if his ,udieiices: tO ttte 
music. •• The)' are well• 

ttea:tt,: i" :.gfl~ciAi[!;~• on:"gf 
the quietest... M- !>a)'S. 
•· Wht:'1, The Who did theit 
Jive recordin,a. f9r ln$tanoe. 
1he.Y. were uansliJJured bv the 
muslc; wben 1he ttchnfclans 

:::~: ~~~i~"gsil~~t ca~~ t~:~ 
gr'!~f~a~!kS.,~~ album did our 
rcpuutfon no harm~ it only 
enhan<ed it. You coald not 
say that 1roups go mad whtn 
lhey know they·re. playing 
hue, but they always enjoy 
doing tho gig. Leecd5 ,s almOS1 
i1 ;,reStia~ venue now. The 
audjcnces are §:Clod and the 
groups know tilat wtt'rc pr•• 
pared to pay the money 
Pcvote write from all over the 

'JtCJ~!a:ft\cl:.,r.tei/'~~no~~ 
they wouJf-up. the.ii prrces. 
On the other hand ho 1s k>th 
to work on I.he blksis (If 
mak,i.PS Cl calc:ulll,ted loss, H 
happens al some p)act s. 

"The Union he-rt dots not 
sobsidi.se me," he is quiek to 

~~c~in;'r; ·~i~ ~~~,. wrvt:e~e:e~ 
Whj!t l'Vt l:>eel'.I there. Lasl 
Wter, for Jouan«. we IOS:t 
£200 m A)rforce, and J told 
tl'le, On?Ol'I lhtt I wouldn't 
i«e;>t j _ny mQney. hut would 
rid, ~;k ,ha:'J n~:t: gifh/eh ar! 
h~~f~:-JJi:;.' ~~•~ ::!~e~e ~~ 
1~ that SC"< many C!r.llegcs and 
universities- run at a cal• 
culated loss. I don't knuw 
why. r suspect Jt's part of the 
amtttcurish aynd.romc." 

Mueb of tlis penonQJ 
,ucceu, of course, has to d<> 
with the f-acl that he !S now 
entering his third year u a 
social secretary. Most secret~ 

aries onl·y hold t"hcdr jobs for 
one or two y~a.rs. Amateutum 
hu tit. be replac.td by a 
more orol'esslonal at-tJw.de-,...he 
believes, and the- obvious
.ins.wet i& to give tbt 50¢i3.I 
secreuary .a Mbb~tleai year, 
like the pre$iden1 or the 
Union. 

One a:spcct of the bU$iness 
wonyina biin is the cnormou.s 
riO in pri«s; of N1n(ls ()Ver 
tl:le last rtw years. ·• I can 
remem'l>er when the £500 
mane WU big, l'IOW £ 1,000 is 
nothing. 

1
• Wben l paid (')l)t t:500 for 

5rlari A•)aer- .1.n.,4 J illie Otiseoll 
Ir\ Januar\' Jast ve.c.r, 1 had to 
conso.lt ihe Urifon, whereas 
now J can Just steam 
ahead. But wher. t,.he £11500 
mark Is reac-hed fqr a group, 

~u~ nt E~.:e:ret;il paio 
chrtrgt £1 or 2Ss. ft tlcltet. J 
don't think tho students could 
atfQ«I it. because a lot of 
them ooh; live Off £◄ .i 
week.'' 

THIS WEEK'S DATES 
1,inrpoo1 Co\11:ge or 'feccti• 

nolOfy: COCflile. 
S•t"rdt,)', O«ober 10, 

Sun.:.: Un il•u~ly: Thp Who, 

1~!k1~tu;t'~11.r9:"{;111.~d Kf:ft¼ 
W11rdrobc. 

Lfv er po o I lintve.~11)': 

:u~~i~· }h~r)' t:J1.ej!~d!ata:r 
lV(>r;my- Df.!,:P 

Heep. 
n1ver1-i1,•~ Frte, 

PETE TOWNSHEND: olbwn enh:,nced Leeds 
Cf.I', l.oudon t,fn i, 

,•flrt111: Opal Bun~rlly, Fa • 
bUIOUS B and 01 Rouues. anel 
Howl. 

001.unry - from ss- fal" away 
as St:O!l:lnd al\d Southampton 
- tor ,1c.ket$ and program• 
mes. whet\ lhey find there i.s 
tornethU\g on here, they wanL 
t() come. even if the~• ha'.\' t
seen It already i:1t the.ir own 
university or coll.Jge." 

"LET'S face it man, 
your albums don' t sell 
enough to keep us in 
book matches.'' Thus 
spake Boots' manager 
Sean Spinwrigh.l, one 
gloomy evening. 

Wh>t to 

" Now here's my pl::n, Ta.ke 

~':it R:.~~~,r ~ t~le0
~~~ 

unusable ma~ui6.1 Jying 
around, the :;cheme is to 
unload it. upon. c.ne un.suspect• 
ifti? public by 1$Sulng II In disc 
(orm wit.h 4 white JabeJ and 
ploin eo\'er for a mere six 
gufn.eu. and _call it - A 
800Tl,F.(j AllHJM." 

' ' A SOOTLEG AL HUM?., 
·• Yes - A "BOOTLEG 

AL(lUM." 
Boots wa.s alunned. nOL to 

mention s'°ned. He hd been 
6r)"l()king r,atht; a 10, of turf 
and was (ee-ling a ulne 
dlZzy. 8vt he had been Jiving 
ors chee$e, on toast for Jong 
enough to reslJse that any 
money maklng scheme was 
worth Investigating. 

I ~~~~ f~1:Uats ar~h~Trc:1 b'un: 
organising the distribution. 
There are. a team of • tm1\'ie$ • 
wfth batTO'l\".S from the. E~st 
End of Lo11don Wh(i m:i.y 1'1-e.lp. 
if we e:ive them e,)ouah signed 
photogu~ph$. ·• 

Next ~· Boots conl~cll::d 
engineer friend M1uk U rhQle 
a1 his couocit fbt in Sunbury, 
Or.•Tbl!Jne'i:. 

" What a ar tll.t idea man,·· 
said Mark, 1rinnin& amitibly, 
as ):ic p.it.rkcd his F<>rd Anglia. 
M~rk w"'.s ~n -enthuslutJc 
~6\ln~ rban wit.fl.Out a lot of 
txpen tnc~. but ~m1ed with a 
bedroom ful ' of headph.ones, 
jackplugl and elderfy l&J>C· 
<lec~$. He bad recorded 
~eve-raJ demo dhcs for Salva• 
tio'l'l Army skifflc ftroups ~nd 
once ran. a rnobi~ discf)theQul' 
umJJ .a ganl!: of :skinhead-$ 
broke it up. 

thi·; ~!lu1~
1
fde~"Forj~~~ 

•ns sturn locomotiv•,. trolley 
buse:s and the s.ra in two. 
track mono for D.in1cue 
M3:d$. PrCHed On metal dis¢&: 
few 16 r.p.m. 0181 lhP.y ~hnuld 

Becau.se of lta SIU, Leed$ 
can .ifforo to splash around 
bit .mone\·. Last yca1 Br<ig.iri 
$pent C2~,000 3nd ended up 
whh ClO profit. He runs: 

t~:1%r~r!c:i~~f';:::n~a!!~ 
those of pride. iie argues tba, 

Wcdnclday, O<:Utbe.r 14. 
LL•trP60l r-0-JytttbDIC-: Hawk.• 

wind, 
Ke,,10 University Ke•n'I 

Awra. ·r,;orthQrn Po)lytcchpu;, l:lolto 
..-:.1,. Wndon: Qcrry Loc:inin. 
T·uuOy, O<te>b♦r l). 

Su.SMX Urtlrenlsy; Super· 
tramp 

1t back to the Sean wHh 

t"S§Ci::r-:e~~~~l)bish! •• he 
stormed. ""Have· vou gone 

:a?Jarilitrtte :~~~~~t ~~i:: 
prObabl)• of patent leather 
oonstnictiun, bting. rubbed 
~~~°:h~ !rd ~}Y!h~~ .. fashJon 

He .. 1rn1s jl.)fl tlibout to str ike 
Boo\$ a blow ,o the stomach. 
when he stopped in mid• 
swipe~ 

'"lfold on - th& may have 
J)O.ssibiUtin. Bui o f course. 

.be%re~i~ l not thlnk of this 

The two mtn stood locked 
In deadly embrace over the 
orange bo11. t.hat t;u-.·cd as 11 
g~~~fy. .s!~~'te, pou,,!ft~~~ 
th

~~.~~:~~en:~:d rubbJns 

~~f~a r~J'o~~ri.
0

~h!~fo!t 

,, . ~ 
speaker$ with htavy symbol
ism. 

i. Of cour$e, the ideal 
soundtrack for ihe next Oot>t.O 
Thti Wonder Boot. televiston .:o,-;ng by 8ARAY fANT.ONI 

Bootleg Boots 
• tlvertistmtm campaign! 
They've spent thousa nd-s 
seal'(hins fQr a new 3immick 
to portray tht WOJldUful 
~ualitie:i of lbtir footwar~. 

sen l ike warm cakes!·• 
" Ne-..,tr mind that Mark. 

l'Vf: (:.Ot t)'IO days to ,~t lhis 
togetncr. before they ~ \I~ off' 
the $AS' and eleeuicity:· 

"Well, what·a it alJ ab_out? 
Down ht'te: in Th•me5_ vaney~ 
wt>'ve never heard of bOolleit 
Albums. Wh•t aue they?·• 

"Must admit t don't know. 
1 thought you were clued in 
on ,n this wow a nd nuttt'!r 
~CehE:." 

Ovtr a cup nf oocoa they 
I>6nder«J tind ir:ventua,lly 
~rted (>n ci pion or Att.iit.k. 

"Well~ the ftnt .step is. to 
fir.d " b09t and ~ 1~5 l &1.IP· 
t>O$t," ,;~~Id Boou~ crossin& hii 
lttt. 

in~• ~~a!~'d aa:~~n~a:kJ)a~~~ 
plastic Japantse tieaclphones. 
and Jacking Into bi$ deck. 
Grt1sp1n3 Q pair of plier,, a 
$Olderin8 irOn .tnd thrA$hin& 
atO\IQ.d with ~vtntl thouMtnd 
yard; ot t::ipe, ht ;et ~o wodc. 

twin boon, microphones 
we-re set up, motor whfrttd. 

~~~~/cs 1
t:::uat!r~~

5 at~~ 
CtllSStd hi.." ltt.i; and stJmfloed 

his boots- with an posslblf: 
noise, striving for folk-rock 
etfecu with a tOU<'h of P'$Ych· 
edelia and vocal hsnnony. 

·• Amaz.lng, man," said 
Mark. muttering under his 
breath as he s.uuuled with 
capst.ao& and pinch wheels, 

Alter Jiving had thrashed 
away for 40 minutes. and bad 
WOJn out tWO pair-s Of slip, 

rt1~ 81,tr~~ai~Je~':t'i,UC~di~: 
l>oou t h~ lllhum WU com-
Plett. 

Next morning Boots pla.yed 

w~~~ ~~im m~~$ c11f! ~e 
1.y." 

All went well untll tt was 
discovered ·that th~ boot.s u,cd 
in th, t«ordin2 were in facL 
a paijt of Ch~rle:s Dlatwtlrth's 
Wonder Heel Bouncer$, tind 
not bona fide- 8r,oto prodU(1$, 
which. rttulted ln High Court 
a ction and the award of heayy 
damsge,. 

liut Sean and Boots re
ceived special .Sti i;:k~on rubbecr 
solc,s in ()OmpensaUon by b(')th 
,·on;pan1es and strolled on 
with lheir heads held high. 

FAMI~Y no111• In conml wHh 

CITYHAU.HULL~as,pens 
1'1c:bh. STA.ROISC, Sitvw .s, .. Hull, 8/· :. 201. M ... lr<,c~..,-, 
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tou call the tune 
.-erguson 
set the trend 
th~ome in on the cassett ■ C super music-m k" e set - with 
cassette Recorde/' ~ng Ferguson 
, omes a great FRE .1th every one 
Top Hits· Mus· E prc•1·ccotded 

gl·eat · · icassette t B artists incl d . eatuting 
14 

S

. each Roys M u mg Cilia Black 
teppenwolf. ama Cass, • 

Sechowthef f?Uow you arou~~ a~~ excitement 

Y

:~eLte Recorder.in Y1th a h.f'erguson * bvegot:- OUl' ands -
attery operatio c anywhere O _,or music 

* t ' * -~ntracks 
,:ample piano k * remote sto 

I 
ey controls * re -~- P start on · corumg level . . nucrophon() 

battery che k 1nd1cato1· and 
* c ,· cer * arrying case 

~;necting lead 
at only £26 _youoneof the l .lOs. F.,.rguson . . 

recorders owest-priced g,-e 
Go d on the market cassette 

d an hear ita . ~aler today _ th t your rcr"u" Hit.<;· M . ere's th , " ~on u.s1cassette, at ~REE 'T £2&-,o·:o .. ,. 
Se,e the MOO 1 nt.emational c~ 3:~ at the 

F' •. u 10 1'lusic 
0 au·, Olympia 

ctobc•· Wth-21t~ 
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Thunder: 
■ ■ m1x1ng 

problem 
THUNDERCLAP NEW
MAN: " Hollywood 
D.ream" (frack). At 
last - the long-prom
ised Thunderclap al
bum has emerged with 
a fanfare of kazoos and 
Japanese Battle Cym
bals. 

But isn't it a trifle late'? 
More than a year has 
elapsed since thev first took 
the sin&les chart- b}' storm ~~:rsb~}c ~~~Y:!i~:~~! 
waxes and wanes with fear• 
fut irregularity. 

The main pco.i>len, with 
'thundetclap Newman the 

f~tutt•s w~~f mix~luntrc)~; 
Ne>Hman •h e. plilnist. Andy 
N"e'-''man i$. a unique pi;lnist 
ilnd t-.xJ)Oncnt ;f ka,too and 
uxophoneit, who can be 
l'ltlfE'$t compafe6 ,o Ron 
Geesin. Tbe 3:ro\lp reatuH.S 

t:,e:tlft~~ti~d 
WOl'k cf Jimmy 
but despite. the 
1e:nt1c,ns <>f producer 

Town.sbend, the twio ~rti!l.t• 
rle$. don't ~uite mix. Perhaps 

:re ~~y te~/
1f0

~to w!\~u~ 
which Will tu!Jy Illustrate th~ 
tdeas hinted at In ~ HoUy• 
wood Dre:im " and " Accid
ents," Spet<.1y'1: tunes .are 
q_ulte attractive io an ol<J· 
fuhiOocd $t}'1e. and one of 
the beat numbtr$ Is I.he driv• 
ing ·· Wild Country·· wuh 

~~e b~:<e;~~r A:~;u o!'rt:~ 
Anglais.. "SO,ntthlng In The 
Air·• ls inchxled in this 
s'iiKbtly sehi2.0ph.r-0nic set. 
c.w. 

KIO IENS£N lNTROOt!CES 
SO I) NOS PROGRESSIVt; 
{Pocht P~asure). This: could 
a!most be another alb\!.ro b)I 
the. Bo!'ltos--the voice th~t 
int rOdu<;t,:; i3¢h tuck Is in• 
credible, b,\.11 Lhe. rovsie Is 
terrlbie, Kid Jeni.en. famed 
Radio L-u:!ternbours., DJ touftds 
almost like an American c::omte 
character ~me to life, And 
how he rn!l!)AS;e;i to be-come 
exc"ited abOut these medi0¢r'1: 
ver$10n.'I Qf last year's hits Is 
ota-o unb,elievabte. A stoup of 
session men work their way 
through lau year's "pri>• 

THUNDERCLAP NEWMAN: lon11-awalted album. 

srt6$h'O" hits such .ts the 
Cream's: ":Sadee," (;Mcago•s 
"I'm t Man." and Jethro 
TuJl',s "Livin.11 In ')'he Paat" 
-wh!ch sounds as thou@ t.f\e 
Ollutist js using a sk.!ffle 

wb,stle--and the. whole effect 
is lnat of Workers· Playtime. 
-M.f'., 

1h':ft~1rd~~p;~~t~er;,i3!•;~ 
Crow3' first album, t•.ke heed. 
This is a mon$ter of g.oodnc$$, 
ready to swallow hetd$ whole, 
bit.! Qt ears, and pkaso th♦ 

mind. There are few females 
a.round •.1th¢ C311 better the 

D~ft1 s~~~2t'~~t~. °;ien~:!ft~ 
at Um~s almon uncouth i:,, 
dt.Hve_ry, and yet, When needs: 
be, subtle, searchin~. Oh yes? 
i1lle t rack ls actually s saga 
llb<>Ut 1hC toppe..s o( f! II lands 
lb.it the band have come lO 

:rn°a:' a •~tt 1~~-~,. g~c!eth!i,t; 
as rar as the meHaa.es so. (qr 
~he rest ts s..'lcer mu.sic, bJ1,1egy 
t1t1d rle.h in sou.I and talent. 
Crtiws ,ir~ ftylflg high here. 
not only lo the fcauome voice 

~~JlJi~fie,g;u~utta rwj~, i: 
llbrvey • .,n(! the predsioo and 
delicacy of t p(: N!$t of the 
band_ lt'~ a ' varied album or 
ever ciuinging colours and 
im.i.gcs, Mt;I one gets ll'ie fee.J . 
1ng that Crows are 40in3 to 
be e:xtcemely big In future 
months. Ex<:c1tent.-R.H. 

TANGERJNt P£EL ! '' Soft 
Oetiabti .. (It.CJ\ Victor), What 
a boring record. t th¢1,1ghl, as 
I listened to the first tr~ck. 

~~•=g~t a b~:
11~:n°~,i~iac~ 

and the !)ext. were the same 
•• To Judi" is. 1-he anly ~ng 
1ltat does 11nythln& for me. 
S1-c>wei: thal\ the res4 it 
would m.ak.e ,a nice -single 
Tangerio<" Peel plby he.aV}' 

tctny mu$ic .tn}' friend's lltde 
• SiiUJ' wo1.1fd Jik.:- Jt. b\lt it's 

oot for me. None Qf the songs 
to artywhe,e fotcre.slina.. either 

~O~~igY~n~r w~ttc:i~hJ~~~ 
1he harmonies ate well con• 
.str1,1cted, but Tangerine Pc<:l 
deserve better tong.s - M.P, 

fR~ .Et>OM: "Freedom·• 
{PtObE-), Oespitt the politiC'• 
ally orie.n"led cover, Freedom ::r no~o'hfyUt \>f~~~li~i1?ru:: 
ProcOl Harum. rorme<I 11).e. 
,;roup to play heavy mutsic, 
and so ga!!t his freedom. 
Heavy the m1.1s:1e Is, but valld 
and rntc:r«tinz. The t h.Jet• 

~~er~o:~u?,n;~/11.!er a:~~ 
m\lsiciar1s. Guit8rlst Rog~ r 
Saunders knows his Jimha~ 
dons &l'ld stay$ within them, 
oec.u1onall}! braneMna out 
Into freak>· noises. Walt Mon,. 
g}tan Is a fine bass guitarist 
and keeps a pounding ban 
Uoe &oinri. The gl'oup comts 
from London's Ea.st £rid, and 
the violence of the ar~a comes 
oul In tl')elr play1ng. Listen to 
",Dusty Trade," s imple lyri¢$.. 
$hrtp\~ lune, but Jt's a kn<>eJt. 
oot with three voJces soanng 
on the chorus. and Roicr'~ 

~~l!a~v;o~si:;~nfra~ei:o;~• 
-M .. P. 

Lovely summer 
PA.'' AMA LJ).tfTEO! ,. Indian 
Stammer•• (Harv•st), fodiao 
s,uniners are a ptusure, and 
so is this album. The 6ve• 
piece gro1.1p's. Jodi.in Summer 
will fi nd a welcome sP()t on 
my turnlable ror $ long time, 
with 1heir curious mi.}(.tvre of 
blues .i.nd jug band mu&ie. 
Euy to 11St~n to, it is full of '°"~ end soul and mu~~Uy 

r,orlcct". The sroup play 12 
nstrun_"lents berwee.!'I thern. 

ari.d tbe '1'oca.ts are suong. 
.Both l>eois. Pukcr, V.·h.O wrjtes 
~os.t of the material and Anne 

Mau.hews h.ave heavy and 
cbarac:te1ful votce~. Among. 
the ioM:rumenb te._ature,d on 
the album are a uit~r. ma~. 
11/1, t}anJo, ba$S g_ultat, violin 
<Uld hnpsiC:h()rd, and there Is 
some $pleodid harmonic:;\ pJa)T• 
log by Gary Compton. whO 

Wt11?1e ':n~;·\:~l~~~~s pt:;:~~ 
tust wail away, Gary use, his 
m:sU-11mt.t1t u $ defintce 

tt>~t.~~ ~;l!a c:tg~fci'\~ara f :; 
maybe they would realise you 
doo.'t b#\•c to be 1011d to be 
excit inJ.-M.P. 



Floyd's best yet 

j 
PINK FLOYD'S NICKI MASON: great piece of modern music 

PINK FLOYD: " Atom Hearl 
Mother" (Harvest). ,. Atom Hear l 
Mother" is, I believe, the piece 
played by the Floyd al Bath and 
in Hyde Park this summer, to such 
warm crlUcal response. 

Stevie's 
not so 

I didn'l bear 11 on eH.ht~r occasion. 
a tid am con$eQuently unable to nUtke 
compuisor,s, but on the one ~ide of lhis 
3Jbum which it occupies. it CQmes over 
as possibly thE: mos~ mature and fin• 
isbed piece of m usjc the ,::roup has yet 
p roduced. 

Tht ~mp0$hion l$ credited to all rour 
member$. b,u it doe:in'c ~y wh~ W8-$ res-rot~:~ss~0~t~::, s~~fbChoi~.jt~~ch$00~~~ Wonder-ful 
blnes with the roe)( instrument$ in the 
most $.'ltb fyi n~ way. Thr wort! has p lent}: 
of 3h.ifl~ o4 ttll:'tlirt, bnt maintains 3 nH>Od 
of 8upe.rb rela:x3:UOn w.hle.b feels very i:OOd 
- ratti_er similar to the clf<:CI 
of V•ughan Wfllbms:' " Fan• 
ttisia On A lbcm(" Of 

~~•~1~~~;~!·,,0n:1,tF~! 
,·ealing: thi=i is a looso t1ow• 
lng passage for guitar, Oritll'.I, 
b;cs, and d rurr,9, In which the 
resemblance. to Bl)Ohr T. 

~::~e~~,i:ph~v~r~ i~ :,; 

~f!~: &;~~~ndi"~i's ft 
00methin& 1 noUced at their 
last Albert Rall oonoe.rt. 
They•rc ,obviously .a fOt fun• 
)tier thein they're glven credit 
ror. The stcond side ~s 
,ether rate after the sweep 
and genenl ma.Mel'}' of tf\P. 
tltle track. but it c::ontaiM 
one of Roge r Water,• p,rt.tty 
pastoral songs called ·• If ... 
end lots ot curiOu.$ mumbling 
wl:i ieh I haven't figured QUt 
yeL 8\lt buY It fot sure. nn 
the- strengt-h Ol .. Al(,M Heart 
Mother "-a great pi~ of 
m(>dtn, rti'1Sfc.-at.W. 

STEVl'E WONDE_R.: u Uve At 
Tbe Talk or Tbe Town·· 
("l)l;mla MotoWll), 

This WU presuqillbl}' re
corded when Wonder wai o\ler 
here thr~ iiiontbs SJt◊ - the 
s leeve noote$ ate tiothing iF not 
uninformMive. - and it de• 
pi<:ts him in llis tole- as the 
all,round ~.n!eru11ner. Son or 

~·rt~lrs!'Llli~ Jt~· !~::~~ia0
~ 

and drums n~ well as vocals. 
Thll i,$ the esstnlial faUll of 
thi.s attrum - Ws as $hOwblz 
.iA> -a go!c;I lame suit or topper 
41nd u1ils, and It sf)ow~ just 
how lar Wonder has dtee-neNi~ 
ted fr<>,n b,eing a funky, up· 
t.ighl M>\11 singer 10 a 
scl1ma1t~,, b~lladeer and night• 
dub tm<>ntr. He sounds Jik~ 
a dh;tani relaUs1e of S tcvi~ 
Wonder. the Soul Brother. 
from the track$ (111 this -album. 
They iJ"lciucle JflO"t of his re
~ent hits, sucb ~ ·• F'or Once 
[n My Life.·• •• My Cherie 
Amour" and •· N.eve.1 Had A 
Oteam Com• Tmt,." which he 

!1:r thi:;1':utr:~~~1!1ar:d~~~6~ 
club weepie. "Oridi~ Over 
i roub1ed Water:· Oh, and 
rn1 fol'geutng "Alfie," which 
h~ pl~ys on harp (can you 

~~~;e d~~:?~:i:~ !~j~u:!11{ 
thetfl au raullng their jewel· 
ltry. Tb~ house b.lncl 1:t1und~ 

VtJ')' U,1ln, a nd d~ ils best. W 

~~3i~;k~e a~~m~~~h: re
111: 

about u ttnse 8$ old knicker ~:~~-n T~i1l)")d~cdr,~~b:♦ 
?~;s~iec1:r:cu~:1~f.ni:!~!; 
1ornething to b~ e.rateful for. 
I 11uppose.-M.W. 

r;:~:, ;,~ ~'::::· g-g!~tt~ 
the bancr s hbtory, a l U.'111Pled 
and m()$t ofl~n suocoed:ed at 
plaYine interttgen1. tbought(ul 
rock bo:sed on sou nd values. 
I M $t ll'lt feeling; though. 
that they htven't been taken 

~:ci.~d~P~fu ~lei~h~e~?~~ 
vlous vi.n uts, This album. 
lheir fi rst under ~ new eon• 
tract w ith Polydor, wm ga.ln 
then, much attention 0.11d vital 
respect. AU the mate-t.iat on 
1he album Is the work ot lhelr 
newe.s1 membtr, oraanisl/ 
singet Oave: Lawson, and this 
givet t heir work t.he. dCSire<I 
unity 6f conception and di re<· 
tion. Dave's soni:s vary 
gre.1Uy in texture and tcmro, 
~[~t\ d~~~te~~e 8~~urs~1~ ;! 
b◊t'f :a 1'lttngtb and a wt:ak• 
ne:1$; i t maintei.ins ln terC-$t 
wheri> .ii band with Jess c:(ln
«rn for thi:s aspect would 
IOSq i t, but it can occasionally 
lead to bittinus. Fortu.nate:ly 
(his iS- rar~, ind l.awson man
ages to maintain an overall 
mQOd wit.h considerable skill 
The level or musicianship is 
hie,h, hi8he.r than all but a 
Jmall hand(ul of 8rltish b&.o.ds, 
whhih ts: jult as well becausf 
tht wrilinK demandii perform• 
ing s.!c:ill, 7' he: alb11m has five 

;~act(}•: 1if i~hi,?Co~~~:nv:; 
0-cdsprinJs," cQntalning fitu~ 
imprQv;1:aH<fn$ by Lawson on 
piano and the rnultl•lnstn • 
mtn1i!I "fom Harris On 
.sopt;u,¢,. 'The litle Ltack is ~ 
n-,oody 1.hing wJth a comp-e-ll
in~ vocal anel ~me tindy• 
t~turf!d backing which OWt:S 
a lot to l..enn.ie Wright's 
thimin.g vtb-e!l, prominent and 

r,~:·~~~~t$ tW!'t a 
1

~
1
t
0 ~f~~ 

htis beto llilken over cnlcula~ 
tin& the t1\c::e1ies ol instrumtn• 

~~\~~=: 1,:~~~~:.nas8 ?~ :~·: 
ln::ili'umental sectkm of "Love 
You .. (whlc-h . Iii(~ most Of the 

sonis, is slightly h1,1n$ up by :u;~c:::·q~ .. j~•: 1 Jte"~~! 
section - T<>nY Edwards 
(guitar)~ John Eaton (ba$s 

f3~~) ~dfo~~~in~~~~d!; 
10 I.be bjghes t. standil(ds of 
the day, and after this 5)e()ple 
ghould s tart rating We}) _hS 
an importanL ba11d. They a lso 
havo a hishly erotic publicist, 
whith ha:m·t coloured my 
t~cnt in lhe. stlght•st,-

ISLEY BROTH~ RS: .., Greatest 

Hl¥i:~ ~~ -s~:r::j~)h T11mla 
produted t heir most re.wicd· 
tni: musi¢-, and au of the b t 1-t 
tracks are In th.ls 19/lld 
album from EMI. Tbey 
specialised in t#king old Mo• 
town dassi4:$ Md revivifying 
them. so that the Supremes' 
" J Hear A Symphony·• and 
the Etglns• •• Put Yi'.:>u.rs~lf ln 
My Place " take on a new 

!~-ttrs ~r:r~~~l "21,e Jl~!/i~~ 
Guest; rn /t.lways Love You," 
a nd "Take Som.e Time Out 
For LOve,." art all ln<;luded. 
and there are simply no du ds. 
-lt.W. 
UV£RPOOL SCENE: ., Heir. 
loon .. (ftCA Vic tor). 

Sad the way tho S«ne
pete(e<t Q\lt. lnstead o r a ban& 
there was a whimper:. But we 
are Jtft lhlS 
minder of tbeit 
a set of rec-Ord 
temb-er '68 to 
including some ·· Jive·· tracks. 
iher-e: ls an extended version 
or "'tramcar To Funken• 
$tein,•• a l'ld their rocldll& r,ve 
" The Woo WOQ.' ' Lilet the 
Ooiu.<ir, th¢y were torn by 
diff♦rent direc:ttons and van>• 

~fre i:~f~;I ,~~mi~~euu:;.~ 
mcnts djdn' t .;:ome off. "Cun• 
n•r frnm Dakar." some ratht r 
Ledious pc:rcU-$$iO:n work. re
minds me. o l t he Hn:nws' non• 
rhythmJc e'Vent "Moustach1-
oed Danghtcrs." ~ u t, bke that 
other decta:.cd band, tl.lty in• 

fhi;;dcr~:!t~ r;.(10,a:~~~-
WC,t..ry, and a l()t- or good 

~!,~~ d:;:r.bu:\iQrt~l: 
~rite da10/2~h~:s!.h:i c~~a~ 
won't be -e-ra~d.-C.W. 
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7 NEW EPIPHONES 
... at fantastic new prices! 
SUDDENLY YOU'RE IN CLOVER! Seven magn ificent Eplphones, brilliant as ever, are now 
eflered to YOU at. only a fraction of previous prices. How can Epiphono do it ? By employing 
o new association of cost---conscious craftsmen, by shooting Jor the worrd-wide marke1 of 
all lho~e who love excellence but could never before afford i t. Bui you MUST hurry. Many 
from the first consignmeol are already reserved. Demand throughou t the world is enormous. 
Send for the brochure and read all abou1 the Magnificent Seven- and ask your dealer to 
order you,s NOW! 

JUMBO 
FLAT-TOP 
£ 54.00 

JUMBO 
DE-LUXE 

FLAT-TOP 
£66.50 

JUMBO 
12 STRING 
DE-LUXE 
£73.25 

Every model complete 
with fi tted 

plush-lined case. 
(Solids felt-lined.) 

ELECTRIC 
ACOUSTIC 

£62.75 

ELECTRIC 
ACOUSTIC 

BASS 
£71.25 

SOLID ELECTRIC 
£52.00 

SOLID ELECTRIC 
BASS 

£59.75 
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Vru-ious Tam1a Diana Ross 
Artists Diana Ross 
M6t<>wn Tamla .Motown 
Charrbuoters Vol.4 >TML 11159 
Tam.I.a Morowtt /~eludes a specifU 
$TML1 1162 .u.x111muUverS1on 
..lltwtlrer fe(J,Sl from of MT turr,ni hi.t 
Tam/a ,Motown, Jing}e'A,'nc 110 

r6 grear rr"'ks- n:<nuuain high 
all r:.,,inners e1u>ugll ' * Al~:;:}•~~.:~::.kJ~-:s~iict 

HEAVY 
Grand Funk 

ilroad 
os-erto Home 
pitol E-ST 4 71 
m-mtlyontof 
uerica's up 
talbums 

c.c.s. 
c.c.s. 
Rak SR.KA 6751 
Dcbm album oq R.aA 
includir.g double 
w,d si11gle 
• Boom boom' blw 
' 117/wle /otu, IO'lle'. 
A ,Wi<~1i- :\fMtpr,J.i1id-io•t 

Judas Jump 
Scorch 
Pa.rlophone 
PAS 10001 
A fine debut album 

The Shadows 
Shades of Rock 
Columbia sex 6420 
8rillianl 
i.tuerprecadom of 
standard rodl 
rn(J1er;o1 

AFTER last week•s disclosure In 
the Melody Maker ibat two 

Led Zeppelin albums may appear 
on tbe bootleg market, pressure has 
been brought on the distributors by 
7,eppelin's management - and now 
the albums will not be imported into 
Britain. 

And as. the bootleg scene became 
one of the hottest l.opics on the 
music scene this week, the. MM 
made an fnvestlgation on all sides. 

• tlOW widespread is the boot
leg album market? 

• IS IT legal lo buy bootleg 
records? 

• WHAT do the main re<:ord 
companies, and mus.icians in..,olvcd, 
feet? 

I spoke to a London record dealer who 
claims to be the central distrib~uor (If boot
leg_ albums in th1s country - and lo ri:cord 
c<1mpani«s and legal ~xperts. 

The dealer gave me tltt: "bOOl.leg top 
Len," printed below, and played a tape of 
ttie Beatle.s rfcorded Hve- at Shea Stadium 
New V<ir-k. wh1ch he hopes to convert to 
a lbum form and put into the. shQps- for tht. 
Christma:s market. 

Allhough the set pri('e for a boot1eg 
album appears to be three ~uineas, the 
aClual pnce varies from shop to s-.ho1>. 
Posing as an ordim,1ry ran, 1 ln<1uired aller 

,. Lit~~ tanthYou~r11i~~ .. s.::~.e~t ~!:. 
ill'gtof'.'I .record $:tall and was told J would 
have to pay £5 for a copy. 

At other sJ).ops where I Inquired after 
the same album, 1 was Lold that supply 
w~s short at pre..,;enL be.cause the m anu. 
(acturPT" In Gerrn~ny had been arr~sted. 
Another shop promised thaL more copies 
wou_ld be' avJil~ble in :t fortnight. 

Mony shops openly displayed adverts 
for one, or $e\J'era l, Bob Dylan albums 
which were selling al three iuinea!- ror 
thii::::1i h!~~. si~s:\r;a~J~r, f!ig~o~ti5fl 
deale~ looked blanic wtien l asked ror 
r~rds they had apparently never' heard or 

SANCTIONS 
The dealer 'n'h.o claimed to be the lar2est 

dlstril>\ltor of boOllL<g; album~ tokl me they w,~ Imported legilimattly, purchase tax 
be.ing paid on them.. He said a.I.I the records 
were- p~ssed abroad - s.nd further In• 
(luJries rcvealN Germany to be the coun
try of orls:ln of most or the album$. 

"JL i$ not iUcs,~1 to buy ttic.ie re('Ord$," 
he s11id. "Most of tbc-m-- arci lCIPtd by $tml-
p,Ohis.si0l'i!l p(!OJ)le At conct ris. but <>th•n are 
sold behind the CO:Onte.r by recording 
engineers." 

a r1~:s~!~~:~ o~~t •. ttJ~~ °tn~ ~~c:: .:a:o~~ 
on ~nd don·t rt.ally m!na,·· he Hi~. " 11 i~ .a 
son of compUrn~m. to ~ 1r<>1.1p (Ir- arthi th~l 
there are, people who want to make b0<>\lc5 
r~eordt or lh.em, and thal fans. will buy their 
records al Inflated lltkes. 

"The small percentage of bOO\leg reo:)rd$ 
sold compared to the offi ci:il ti lbum5 would 

:'~t•;,~~o:e,v:~d 8~1-:~!~bc,Ji~~. t~! 
the frHdhm c,f th~ lncflVldual to do whr,t he 
tik'e\t· - and tlu11 includes making bootleg 
rc:QrJrd$," 

Jhe d.uler told me t.ha.t • m.ffllber of the 
Romna Ston1n 4'C1u.ally ume into hh shop to 
buy a toi,y of •• UVF.r T b.in You'll £\1,r 8~ " 
- and liked It. 

He said interest was &rowfna lo tbe 
provln,cu and he WH dirtrlbutinJ{ bootlt& 
~;15~ fr:~~~• Mancht-ater, Blmhlll:a•m, 

"BooUe-gglng started rn the States about 
two ye.at$ ago but it only b ecame rull)". big 
in 'thii C:OOrll,Y (I)~(! Cit tour monlh11 ag(l;· 
he sa.kt "The a njiJs who ha.vi;: \)l:en bout. 
Jc,gg:ed tend to relea~e few records and eon• 
Hqucn,lly the demand for bOOUt!g motcri.al 
hss lncreased.' 0 

l'he dealer would not reveaJ aaual ftg,un!S 
of recorcft avallable. but said "'l<ll.m Baick " 
the otlflnal bootJeg of the Btatles "Let lt 
Be " songs - came out wrth a llrulted edftlon 
or 11bout 200 c;:opie:s: ab,out t hN?e months ago. 
'' There are about 2,000 about now and pos• 
S-ibl)' lnOrt (In th#. W2)'." 

On the Led Ut)pelln a'Jbum ' h~ S11id: 
•• Because of pre.t1Hrt trcmi Led Zeppelin 

z:•~r:t:~s~~m\~s~~}ij~~d· i~ ;~mtu,~~! 
of tte two planned Zeppelin t>ootl~g a..lbums." 

Peter Grant, manase.r of 2.«pl)tlll.n, $:poke 
flercel7 ag~lnst bootlee:cers. ·• In German)', the 
situation 1t 1errJble: there were a tttmPh to 
reeord us at every nnue w~ pl.ay~ there: 
cablu en the end ot broom.,tickt tuanglng over 
hall blllOOtde;t, 

.. The ideal Wa>· lO LrY U) prt:Yent it 1$ by 
waroin,2 people not to <I<> ii, btcau.ie tbey·d 
be breaking the Jaw, Ir cquipme1u i$ iliU in 
tht hali. mciqaa,en shouJd tell lh¢ · po!i('C, or 
oonfi&<~to it thcmtcl•;cs, 

Pirate recori 
big business 
Zeppelin win 
round in the 
Chris Charle 
out to repor, 

• 

MICK JAGGER: Stones are bootleg 

•• BOOLlegging i, not only dbhonest. but a 
dhlbolica~ in!;Ult t() ~n artist. The record$ may 
sell .:it £4. It prObAb1y C()st ts (id l() r,recs 
e.ach c.·o;,:t• , wh.h Is .i.t U\t m~I f()r t he oover _ 
Tbey are dfstribm~d in a. Yfl\ or cff The re:..tt 
Is profiL 

"8\H people who buy the .ilb-orn., must find 
they wear out after about 2<t plQyi;. Tht 
quality Is very po,;,r. 

THE BOOTLEG TOP TEN 
ONE DEALER this week gave the MM 
thiis up.to-date list of "best~se·lling 
bootlegs";. 
1. Kum Back - Beatles 
2. Isle of Wight Concert -

Bob Dylan . 
3. Great White Wonder No. 2 -

Bob Dylan 
4. The Great White Wonder -

Bob Dylan 
5. Stoned Again -The Rockers 

(Rolling Stones) 

6. Wooden Nickel -
Crosby. Stills. Nash ·l!t Young 

7. LIVER Than You'll Ever Be -
Rolling Stones 

8. live At Detroit -Rolllng Stones 
( double album) 

9. Donovan live In Concert (1970) 
- Donovan 

10. The Band Live (1970) -
The Band 

• BUBBLING UNDER: Stealin' -
Bob Dylan 



AFTER last week's disclosure in 
the Melody Maker that two 

Led Zeppelin albums may appear 
on th~ bootleg market, pressure has 
been brought on the distributors by 
7.eppelin's management - and now 
the albums wiU not be imported into 
Britain. 

And as the bootleg scene became 
one of the hottest topics on the 
music scene this week, the MM -
made an investigation on all sides. 

• HOW widespread is the boot
leg album market? 

• JS IT legal to buy bootleg 
records? 

• WHAT do the main record 
companies, and musicians inv.olved, 
feel? 

J spoke to a London reeord dealer who 
claims to be the central distributor of boot
leg alburns ir this cou,ntry - and to record 
C.Ompanies and legal experts. 

The dealer gave me the "booLleg lop 
ten," printed below, and played a <ape of 
the Beatles re.corded Jive at Shea Stadium, 
New York, whtch he hopes to convert to 
album form and put into the shops for the 
Christmas market. 

Although the set price for a bootleg 
album appears to be three guineas, the 
actual price varies from shop to shop. 
Posing as an ordinary fan. I inquired after 
a copy of the Rolling Stones' bootleg 
•• LIVEr than You'll Ever Be " at a Kell• 
sington record stall and was told I would 
have to pay. ~ for a copy. 

At other shops where l inquired after 
the same album, l was t9ld that supply 
was short at present because the manu• 
facturer in Germany had been arrested. 
Another shop p romis~d that more copjes 
would bi available in a fortnight. 

Many shops openly displayed adverts 
for one, or several, Bob Dylan albums 
which were selling at three guineas for 
the singles and six guineas for the doubles. 

Some shops. usually the large chain 
dealers, looked blank when I asked for 
records they had apparently never heard 
of. 

SANCTIONS 
dl!~b~~~~~,w~U~~!:U:.i»~of~•,,::r~e:~ 
wer e Imported legitimately, purchase tax 
being paid on them. He said all lhe records 
were pressed abroad - and further ln• 
quJries ttveaJed Germany to be the coun
try of orig.in of most of the albums. 

" ll Js not U1ega1 to buy these records," 
he said. ~· Most of them a.re taped by semi• 
profes$ional people at concerts. but othets :ire 
sold behjnd the COUhltr by recording 
engine,rs." 

He- claimed that a lot of the tapes had the 
artists' sanCtiQns. " They know what is ,;oing 
on and don't really min<;!.' ' he said. 0 It is a 
$Ori. of compliment. to a group or a rtist that 
there are people who want to ma,ke bootleg 
ree<-.rds or them, and that fans will buy their 
records at inflated prtces. 

" The small percentage of bootleg records 
sold compared to t.he Qfficial albums would 
6nly make. a very small difference to ttie 
artist's income, and many artis-u beli~ve in 
the freedom or th~ Individual to do wh.n he 
Hkes - and that includes making boot1':t 
records." 

The dealer told me that a member of the 
Rolling Stoots actuAJly ca.me. Into his shop to 
buy a cop)' of •• LJVEr Tba.n You'll Ever Be., 
- and Uked I~ 

.He said hnere.tt was growing in tht 
provlncc5 and he wa.s dJsiributlng bootleg 
rtcO{ds to Uverpool. Mancb,eslt'r, Btimlngh:am. 
Leeds and Bttdford. 

' ' Bootle-g&ing started rn the States a~ut 
two year$ ago but it only be~me really big 
in this countr)' three or four months ago/' 
he said. u ihe artists who have been boot. 
legg.ed tend to release few records and con• 
sequen.dy the demand for bootleg material 
has incr.ea.~d." 

The dealer would not reveal actual fig:urei 
of re((lrds available. but said "Kum Baek " 
the original bootleg of the Beatie, "LN It 
Be" songs - eame out with a limited edition 
or al)Out 200 copies abOut three months ago. 
"There are about 2,000 about now and pos• 
sjbly more on the way." 

On t he Led Zeppelin album he said: 
" Because of pressure from Led Ze.ppelin 
management on the distributors, it seems Led 
Zeppelin fans. will be deprived in the future 
of the two planned Zeppelin bootleg albums." 

fle~e!e; a~~n:'t b'::ti::;~..,~f,. f:'}!:~~;:it: 
situation is lerrible: the:re were aue.mpts to 
record u s a t eve-ry venue we played thl're: 
cables on the tnd or broomsticks hanging ovtr 
ball batconjes. 

"The Ideal way to try to prevent jt Is by 
warning people not to d e> it, because they'd 
b-e breaking the 121w. lf equipment ls still in 
the hall, managers should tell thf! polite. or 
confiscate .h the.mselvef. 

Pirate records are now 
big business. As Led. 
Zeppelin win the first 
round in their battle, 
Chris Charlesworth sets 
out to report the facts 

MICK JAGGER: Stones are bootleg best-sellers 

•• BooUegging is not only drshonest. but a 
diabolical,. insult to an artisL T ht records °'ay 
sell a t £.4. lt probably cost 2$ 6d t<> press 
each copy, with 1$ at ,he most for tht covtr. 
They are dlstrjbuted in a van or car. The re$-t 
1, profit. 

•• But pt0ple who buy the albums must ftnd 
they weat out after a.bout 20 playl'i, Tht 
quality is very poor~ 

•• Compare this operation With what a band 
ltke Zeppelin does for its real a1bun1$. On 
Zeppelin Ill, one track was recorded last 
Christmas. the re.st in February. June and 
July, sandwiched between a t Our of Britain, 
the C<tntlnent and the State,. T he- s-lee.ve, 
very expensive, to6k thrtt months to J)teJ)aN!. 
Jimmy Page did some. mixing in Ntw York 
and Memphis. 

THE BOOTLEG TOP TEN 
" rve often been vet')• unpOf)ular with en• 

ginens because I always insi:st that tapes 
come awa)' from the studio after all our Sfl:S·· 
.sions. That cuts down the risk. 

•• 8ut 1ft spite of atl our effOns, thtire •re 
sUII people out to llleg~lly prennt recordJngs. 
Jt makes me angry. We've alway$ tried, 
despite adverse .knock.$-, to prennt Zeppelin 
as a peot)lt's band: no .single. has bten issued 
In England, a nd we set the pa« to do long 
life shows. 

ONE DEALER this week gave the MM 
thiis up-to-date list of "best-selling 
bootlegs":-

1. Kum Back - Beatles 
2. Isle of Wight Concert -

Bob Dylan 
3. Great White Wonder No. 2 -

Bob Dylan 
4. The Great White Wonder -

Bob Dylan 
5. Stoned Again -The Rockers 

(Rolling Stones) 

6. Wooden Nickel -
Crosby, Stills, Nash & Young 

7. LIVER Than You·rr Ever Be -
Rolling Stones 

8. Live At Detroit - Rolling Stones 
(double album) 

9. Donovan Live In Concert ( 1970) 
-Donovan 

10. The Band Live (1970) -
The Band 

e BUBBLING UNDER: Stealin' -
Bob Dylan 

"Th:i.t•s Wh)' we'll stamp O\i1 1he boot
ltgge.r$: 1.eppelin will not allow 1hetnselvt.i. 
to be re.presentec;t by an inferior product -
and I feel sure. too, that 1he pubJk wiU not 
buy thes.e r~<»rd~ which are: putrid in quality:· 

Th e- bod.)' to whom complaints about boot• 
l~g r4,.-cordln,:s sbouJd be madt is tht 
Mechanic.al Copyright Proteetfon Society, 
whon offices are In Str·e.atharn. 

A $pokesm:m for lhC MCPS told me: " When 
someh9(Jy nJa~es a boot.leg long player they 

:~~s!~'[~~:"r~c~rdeco~:~~l;h;~d~h!h~P~~i~i~ 
owners Qf the romposition." 

He said a prince Individual is not officially 
allowed to record· f rom the radio. eve.n though 
the r«ording he makes may be tor private 
ust only. Obviously Jt would be lmpraclieaJ 
to attt'mpt to .stop this practice. 

There Wt-rt' various ways in which boot• 
leggert; <:ould be prosecuted bu1 t.he easiut 
way wu by the artJst becau.se ht had a 
contrac:::t with one rc<:or-d company. The pres• 
ser, recorder aod distribu,or were all liable 
lO l>e prosecuted - and th~ spuktsman said 
It was. In fact. illt!gal to possess a oopy of a 
bootleg rec;o,td . 

The MCPS has been Involved in ctses 
involving Bob Dylan and the Rolling Stones,, 
w.here the bootleg records were stopped at 
the source before the matters came to court. 
Tn each case the boo1leg1ers had agreed to 
pay the royalties owing to thf.! artist. 

A bootJeg album by Deep Purple~ recorded 
Uve at a conctrt ovtr thtre, Is a\failable in 
Germany but, as ye.'t, has not reac.bed the 
British shops. 

PurpJe bass pl'ayer Roger GJovet had this to 
say about the bootlegginf' craze: " When we 
did the. "Gemini Suite•· at the Fe.sllvo1 Hall 
iCCt-ntly. some Gel'mMs told Jon Lord .-about 
the album. Apparently it's -a double aJbum, 
with 0 11e side taken up with " Mandrake 
Root II and another with •• Ring Thal Neck'', 
The remainder is a Jo.ad of s hor ter number-s. 
I don't know where it was recorded t;>ut there 
are alwa)•s a lot o f tape retofders. flashing 
about in Germany. 

" In a slrange way I am a little flau<=red 
about h all. It's flattering to warrant a boot• 
leg atb1.1m, and there: is a market for iL But 
at the same time wt spend hours in the 
s tudio getting thin.gs ri'ght and take pot luck 
o,n stage. 

" ;\nd then there Is the money angle. If 
J $aid 1 wasn't in music fo r tile money J 
would be Jying. but our reputation is of prime 
importance. No group p1ays well every single 
night and if a bootlegger records us on a 

:~~ r~:tis o~or~~::~~:nf
0
~~n $~h:or::n;: 

"We are off .to German)' at the end of 
November and I am going to try and buy a 
copy of the •lbum then." 

Record companies were qukk to condemn 
th~ r isjng bootleg industry . 

CBS. who reco(d Bob D}•lan. declared: 
•· Nobody see.ms to look at this from 1he 
anlsls' le.veJ. Bob •Dylan has complete artistic 
control over his product. He oomes up with 
material and selc<:1$ what he w3nt_s to be 
issued. In our vaults there are lots of tracks 
which have been recorded but not issued. and 
the bootleggers get hold of thfs and press it. 
The artist doetn't get anything from It, and 
for reasons known only to himsetr, he doesn't 
want the material issued. 

" There is another asptct and that is the 
buying public who a,;e always complaining 
aboui cost, and who like fancy sleeves. Boot• 
legs are packaged in plain white sleeves and 
have fnRated prices. BootJegglng Js te41ching 
people to be dishonest because they are 
depriving the artists of their ju~tlfiable fn. 
come: · 

QUALITY 
A TRACK Records spokt$man said: " Jt Is 

somebody ca_shing In o n somebody else's sue• 
cess. We don't think twice about lssulnit 
wrlt& to people, and we would tak~ legal 
prQCeedlngs if any Track artists were affected. 
They should make something of other arLists 
in$tead of c.ashin& i.n on th.e success that 
someone has made of a group. 

"With our art ists, we don't put out any 
aJbums of singles if w~ don't think the quaU-t_y 
Is good. Witl1 lots of these bootleg albums, 
the quality is. shocking, and it dot;Sn't do the 
artist any good." 

ISLAND tecord·s said: ·• We don't agree 
mora11y or financially with bootlegging. We 

:~~::rio~0~~:etai~;o!;~tch ~::ht c~!ti~ler~J 
to IJ,$.u 

A PKILJPS spokesman said: "At the 
rnQment it doesn't affect us and we sincerely 
hQpe it won't in the future. We would never 

~~ddf~em a~~!h~~nl:ki, t~i:wb';l~t~ ~!r:rst!ry 
A lighter commeol came from TRANS• 

ATLANTIC Records: "We can't find our tapes 
o urselvts, ltt a lo9e anyone else getting bOld 
of them to m:ike bootlegs. h doesn'i rell.lly 
alfect us but we have. very tight security 
ov~r them." 

POL YOOR said: " We are against bootleg 
record$. The artisu ar~ the- people respon$ible 
for making their own recordi•na,s and when. 
y6u h.-v~ perfonnances, you can never 
guarant~e their Circumstances. If you have 
some character on the f.ront row of a concert 
whh a tape recorder. wbkh won't be par
t.icularly gQOd equipment. he is goJng to pul 
something on the market which won·t do the 
group an)' good at aJI. 1( an artist is going 
to make a live reoordin3, all the prop.tr 
arrangements are made beforehand. Bootleg
gers don't have the equipment. the fadJides 
or the CO<Qperation of lhe artlst.s or the 
rtQ)rdin• company." 

A Sp<>kesman for £Ml lOld MM: .. Boot• 
legging is terrible. EMl will teke every 
measure tQ prQtect the coptrlghl owners of 
the recordings. We will take le&al action to 
protec1 copyrig.ht owners pf £MJ. It doesn't 
actually affect any or our artist.s In the UK 
and we haven't got any legal action$ going 
against ,,An)'bod)' in this country at the 
moment," 

Tb& bootlea sit11a.tlon In Britain m8)1 be 
sertous. but In Ame'rica it_.s virtually oui or 
band. 

American law allows a CO(O,pany to COPY· 
rl.gh1 only the song, not tile recorded per. 
formance, so that ,he most the courts can 
do is to restrain a "pirate" record man from 
copying records on the g rounds of unfair com• 
petition. 

Thus when a bootlegger is glven this warn• 
fog. he simply moves ac::rO$$ the nearest state 
line and ,,arts over again. 

The Ametican bootleg industry is now, 
accordinr to the magazine Newsweek, worth 
about £35 miJl:ion in tapes alone. and n•.
estima ttd that bttwecn a half and a third of 
~II tapes sold in cartridge and cassette fo rm 
are Pirated. 

Over ther¢. the ptactke extends not onl~ 
w unreleased material, but also to t:heaper 
plrated versloM of available albums on cart• 
ridges, and some dealers will put on tape anv 
combination of songs o r perlorme" the 
customer requires. 

It's also estimated that the on" that started 

.; ~Jb~~.
0
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do llar~ eac-h - enough 10 quali(y for a Gold 
Record. 



rds are now 
,s. As Led 
n the first 
eir battle, 
esworth sets 
rt the facts 

tleg best-sellers 

"Con,-p3rt thii; operation with what a band 
like Z,ppelin does for it.$ real albums. On 
Zeppelin JJ1. one trade was retot'ded la.st 
Chrifllfna.!1, tht rest in February, June and 
July. g:;:.ndwlched between a tour of 8rit.iin, 
t.h, C(lntintnt 81)d 1he stite~. itie sleeve, 
very expensive, tools. three- montrn; to prepue. 
!~t'lrt:~\~s~Jd some mixing in New Ym·Jt 

"rvt ofl tn be•n very unpopular with en. 
glMers bee.a.use l always iosisl tM.t tapes 
come awa)' rrom the $tudio after all our s,s. 
si<1n5. Th:i.t cuts down the risk. 
~ B11t Jn stiite of an our efforts, ttinc t!tt 

sUU people, out to Illegally pr.sent recor,cJlnj.t, 
It maktt me angry. We'vt always trlNI. 
dcsplt\' ad•er&e knock$, to prot"nC Zeppelin 
as a people's band: n,o sin.git hu bec-n issued :~.ftlt~f!:!'. and we set th+ pa<'• to do Jong 

1'That•s wh)I we' ll s:t1tr11p (11,1! the bool• 

~~tf,~~~Jr:~:lti!'d ':;~' a~0 ~n~~f;; ~~"'u~~lv~ 
;rind 1 lttl ~ur(!,. 1(1(), lhll1 th,t public WIii N')l 

buthl:~!csr;c::,rd:.~~c~o~~,~r~~d ~bo:~,~~!~~ 
leg r~·c.•,o rdln,gs should be ma.de ls the 
Mechanieal Copyright PrOtl"CIIOft Sode1y, 
whose offices are In Strnth•m. 

A :,,pokesman for the- MCPS 1old m<': "When 
some:body makn ~ bOOtleg long player they 
:ire lnfri!!,glng- three «ipyrights -:. th..'it or tho 
~n:ls-l. theh rec~rd company en<! me> copnight 
ownera o f the compr.si1ion." 

H e ui(I a prha1e h1divicfoal 1s not offlelally 
allowed 10 record from the J'adlo, evM though 
the recording; he makes may b~ for: private 
U.$C:: only. Obviou$ly h would be impra<'titaJ 
to attempt 10 stop this practice. 

"fhere wE-re various way$ in whi<-h boot
lencu could be prosecuted but the- easiest 

~&ra::"w~~ ~!: ,.:;~ :;:,.~:~~ ti.:h•l)~~es~ 
str, recorc.Jf'f ii,nd dis:trib\llOr wcrt all liable 
w be prosecuttd - and the $Pl}kesman said 
h wa3, In fact, illegal to pouts.& ,: OOPY of a 
bootleg record . 

Th• MCPS has been involved in casES 
lnvotving Bo~ V}•lan ~nd ,ht- Rolllng Stones. 
wher4: tht: boOtte,: records ..-.·ere :.topped at 
the source before the ma~t'ers came to courL 
In e~¢h on the bo~degger$ hlld t13rffd to 
pay the rO.>•altie5 owina: to the arti.st 

A boo!,)eg album by Deep Puf'l)le, recorded 
live- a t • wnt;t-rt (l, ·tr- tht r-e, J,- a"aUablt: in 
Germany b¥t1 as ye10 hu POI rtatbed the 
Btltllh !!:hops. 

Purple l>a$$ pr:a_ver Roa:er Glove, had this 1.0 
say about the bootlegging crue: "Whe11 we 
did tht "(:emJnl Suite" at the Fest.iv.ii HaU 
:-c-cently, some CemHLn.s told Jon Lord al>Out 
the tlb1,1!11. Apr,artntly it's a dquble albunt, 
wilh one side taktJ\ up wit.h .. Mandrakt 
Root" an~ anothot with "Ring Tha l Ntcll •·. 
'l'ht1: remaffid•r It a loacl of shorter num}>,ers. 
J don·~ know where it was recorded ~ul there 
are nlwa)'S 'cl lot of tapt' u:corders fla.shint 
aboo~ In. Germany. 

"In a strange way I am a little · nattered 
about ii till. It's nauering w warrant a boot~ 
leg a lbum, and lh~re is _a, muhl for it. Dul 
at the same timt) we &pend hours in the 
$tUdiQ getting things right and take pot Jock 
on slice. 

"And thtn there i~ the money :.ng1e. 1r 
J sald I wasn't in ffl\llk for lh m<>ntr I 
would be Jyfng, but our reputlltion is of pnme 
imPortance. No group plays well tvei:y single 
night and if a boot1euet ree<,>rdt ut on ll 

~ ~~f:\~ 0!,or':~~~:C:nf0~~~n gfh,c1o;~ney. 
"We art oft ,10 Germafty a.t tht end ot 

November and I am golrig to 11')· and b1;1y • 
cop)' of the album then.'' 

Rt«)rd cornpanhfs wet• quick to condemn 
tbt! rjtini OOotle.t Industry. 

CBS_, who ~.c.ord Oob Dylan, declared: 
" Nobody seems to look at this- from th¢ 
artist,• Intl. BC>b •Dylan has complete arti;._tic 
control over his product He C()m~s up with 
ma1erlai and select$ what ht want$ LQ be 
i$$\led. ln our Yaults there _.,e IOU or tro.ck'.ls 
wbich h;)ve. been recorded but not issutd, and 
the b~l¢~ers ge, hotd of tbis and press It. 
The artist doesn't iet •nylhinat frQfn it, and_ 
fOf ,easons known only to himself, he doesn't 
want ihc tn.;)teriaJ Issued . 

.. There is "nOthtr up-e.ct and that f.s the 
buying public whO are _always complainlnii 
abOut cO.sl, •nd who Ji'ke fancy sleeves . . Boot
legs are packO.ied in plain white slteves and 
h:we fnnated pri<'t:S. Ro<>Ueaging it 1tachln3 
pc,ople 10 be dishonest because they are 
depriving the 11rtist11 of thefr Justifiable i.n
CQnle." 

QUALITY 
A TR.ACK Kecords spokesman Saiel: " II i$ 

somebody c1.shin& in on -somebody etse·s suc
ce91. W~ don't th.ink twice abo.01 Issuing 
wr1u- to ptopl@, and wt would 1ake legal 
p.rocctclil'l.&S if any l'rack a rti~1S: were affet:ted. 
They should make :somethinK of other artists 
inuead of cashing in on the $1,,«en thtt 
somtotH: 1'1111, made of a group. 

"With our a.rtl$ts, we don' t put OUl any 

f:b;t~d of ..:~~t%t~ ~f ~;~! t~::,~,!;e at~!t:, 
1he. quality Is shockinJJ. and it Cl<iesn·1 d<l the 
o;r1ist any good." 

ISI..AND records said: •• We don't q :ree 
moraUy or finanei:11lly With bootlegg1ng. We :~~::nn~0

~n:e,a~~:ol;~!ti ~}!ht ~~ti~~er:J 
to u,.•· 

A PHJLlPS .spok.e$.rnia.n said: "At the 
momen1 it doesn't affec.1 us and Wf.l shu:trely 
hOpt il wo,n•1 in the future. We would never 
condone an)•thin2 like this w«vse h is vtry 
bad from the point of view of the a~ist:· 

A Jlghte, comment eame from TRANS• 
ATLANTIC R,Ct;Ord:$: "we can·t flnd nur tap,e,: 
oursc,v~s., let alone anyone else getting hold 
of thern to make bootlegs. h do~sn't really 
affect us- but "'• have very tight security 
over them.'' 

POLYD6R said: "We are against boot.leg 
t~ord$. The artl.$t$ ate th~ people respons!1:>le 
for making their own rccordin,cs and when 
you ba,·e performanoes, )'OU can nc..ver 
guarantee theJr circumstan<'es. If you h:ave 
~ome <;haracter ~n tht ft0n1 rr,w oJ • <'Oncert 
with a u.pe rttorder. whkh won·t be pat• 
tkularlt good eqo.ipment, he is goir1a to o:'3t 
someth,ng on the marktt w hich won't' do t'he 
group My tOOd c11 all, lf an a.rtist is going 

!~.~te~en~$ 
1!~ =~~etor:~~~~e e~s:~ 

SU$ don't hav, the oq11jpment, the facl!hl~ 
or the. co-operation of the artist$ oi:- tb♦ 
recording company; · 

A spokesman fOr EMI !()Id MM: " 8001· 
legaine ts terrfble. EMl w ilJ teke every 

f~u;~~r~~n:s:~! ~!1 ~c~ril~~~I 
0:C~~~ iJ 

prote-e1 copyright owners or EMJ It doein~1 
actually affe:tt ;1nv ot our arthas in t lJt UK 

:=in':i ~!;\~~y "O:n a~ti;eg~~~~~oosatgo~ 
moment.i. 

Th$ boot.I~ situatloa In Britain may bt 
sertous. bul in Amt.rica ll's vlrtu.ally out of 
h11td. 

Ameritfn law 81lows a company to copy• 
tight only the. .$Cnlr:, 1101 the re<:orded per. 
forman<'e , s,o that tti• m0$l the courlS Clll'J 
d(> is to res:tr:iln a "-pirate" record man. rrom 
copyin~ rcoosd$ on the grounds of unfair coin• 
petition. 

ini,h~! ;;~ep~y\!>~!~'~~~!s~ .f:t!:e!~::l:!~~; 
line .ind starts over •&,-in, 

The Americu bootleg indusiry i.i now, 
:i.«ordfnc to the maga.zint- New5week, wofclh 
about &35 million in tapes alone, and Jt'" 
estimal td that between. a half and 11- third of 
all tape::s sold in cam1dge. and caHettc form 
::Ire pmated, 

Ovtr there. 1.ht pnH':liU extend$ rtot onl}' 
to unreleased n,atulal. but aJso to cheaper 
pirated version,$ of available alboms on cart• 
rid,ae$, :ind $Omo dt.a.len will put un tape anv 
combin11tion of .snn8s or perl<>rmP.tf th\' 
(:OStomer requires. 

Jr:s· 81$(1 fftjmatel,! t hat t he Ont lhllt SUU!ed 
it all, Oyl/ilin's "G~t Whitt.- Wond\!l'" double-, 
album. hSii w!d wme 350,000 copies "'' 12 
dollar~ each - enough to qualify ror a Gold 
Record. 
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ifhe agony of Jani 
W HEN SOMEONE you know dies, all 

the words you've heard them 
speak rush up and tumble in your mlnd 
'and start to echo. It' s hard to sit 
down, a fortnight after trying to say 
something adequate, quickly, about 
Jimi Hendrix, and try to catch some
thing of what Janis did. It's so soon. 

1 think there Is a oonnectlon between the 
death$ of Janis loplin, Jfml Hendrix, and "Brian 
Jon.._ 

or u~o:rs!lt~~f,':to~~ ~~:;n:u;:u~U, ca;,tf!~~ 
being swallowed by your myth, without being 
thr0wn off the great engine which you have 
helped to n.ak& and whlch mA)' at any polnt 
start to ride you. 

rt's as If a certain kind of star has made 
a rack)g ear of their own minds and bodies,, 
oo that, every 111,ght In performance, and out 
of per rormance too, they slide round the 
chicane at 120, In a ltate of totaJ concentra• 
tlon. 

But racing drh1t r s can sometimes cltmb out 
of their ~eeks a live. 

Strain 
Those academic men who study people under 

stress have rock 'Stars as an ideal model. 
We used to wonder how people like Jin,] a nd 

Ja·nts could stand the straln. 
Now we know. They couldn't. 
Do you rememb~r those articles dr.u pap.ct'$ 

used lo run - maybe. so.me stllJ do - saying 
pop stars were an ex.ample to youth , and th.al 
their Uves should be well-behaved, so that the 
kids wouldn"l be: led astray? 

Well, any kids interested in Imitating the 
lh•e, or roe~ stats know tbc s.core now. 

Eighteen months ago, Jat1j$' pub!kist put out 
a press kit celebrating Janl.$ as the gid who 
got away with everything. ~• Ja.nis raps on," 

said the kit, about (for example) "Hlab spffd 
living." 

.i My doctor said m~ uver wu a Uttle 
swollen • • • and all that blah. 1 dOn't go back 
to him any mo-rEri. Man, I'd rather have ten 

r=r~of1:U:r!YP~~; th~v:,~~e1:1n~e\jv~ 
The tr1.1th Is, there's no way to s.eparate 

Janis' life rrom her music~ After its begln:nln& 
there- was no way of teJllng what was the. end 
of her music,, except that she was somewhert 
beyond lt, 

In England, her rasplng, screaming, raving 
versions of sones were ofttn dlsliked. 

In America, her au.d.lence understood her 
better. I, too. liked her early s1n&ta1 bes~ In 
the daY" that she was fire to Grace SUdc's fee 
on the first album e Bia: Brother and The 
Holdlng Company") made and produced ln a 
tush. The m\lsle was pre-Monterey, pre.Janis' 
ltn.a&~ 

"Caterpillar," 0 Down On l\fe •• and O Women 
Js Lose·rs" are all song$ which Jan.is mastered 
without feeling lht need to wrestle them tnto 
ru.bnltsslon. 

,. Cheap 'Ouills'' - that's the album Janis 
wanted to call .. Dope, Sex and Cheap ThrlU.s," 
but s:ht,: didn't get her WJ:y; the post•lmage 
album. It was chle to Usten to .. Ball And 
Chain, .. but r never Uktd It. 

It took Ja"'ls' visit to London last y ear to 
know her scale. Ju.st before her encores, she 
sang O l doo•t thlok J'm a very special kind of 
person . .8ut I don't tblnk iou•u fmd another 
person to try so hard.'' 

And then she broughl H Ball and Chain•• lnlo 
life, by rorctng us: to hear the words for the 
first Ume. bttause sh~ meant th~ because ' 
she had no maafcal quality, but was putting 
herself Into agony to gain our response. 

•• I want to hold you and love you till the. 
day I diet' she: whispered. 

Those are. the words r hear tumb ling and 
echoing. 

GEOFFREY CANNON 
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ALL ROCK bands, wlth a very few exceptions 
(The Beatles are one}, assume their corporate 
identity frOJ1l the contribution of one individual 
member, rather than the sum of their separate 
personalities and musical talent-~. 

What, ror instanee, would the T>oors be like without 
.Jim Morrison, the Stones. without Jt!l&&er. or Teo Years 
Afttr withOut Alvin Lee? ll is as tf an the energy and 
expression of thest1: bands Utk~.s ~ definite shape and js 
personlfltd In 1he Ulceness of the one individual. 

When the personjfitr q1.uts Iii& role (i,t , departs from th<e
band) djrectJon is lost and identity bhu-red, ::it least unUI 
another focal poim -emerRt:S, 

by Fo-tt6:eers< ti:-;~:~. mto:~~t:ld i~an8J ~~~~ iw:~~:1'4~~~ 
Palmer may set the- broad area or Family's m\1Si<", but Ctiap. 
man focuses and st)arply def;ines it. ~s bis seat ori the fln;d 

~~~~ a~'a :~Jific:1:ibl~~z o/ee~~~. a~a m _of Cluid roe~ 
~~J :h~ ~;P~~~!~1 ::~J~e "iJu!Ll fun. . 
ont:'s $010, :.ne then pouheing 
anrl da.&hlrtg le to the srage with a sr..arl a$ the number ends. 

In 1erml of performance, Chapman projects an excitt!mt-nt 
the equal qr :)n)' wlHt.t rock vocalis.t today. He does not have 
the i racc-fuJ ~exuJlilY of JZIJ(&et, -Or u,,e 1!001rolled dyt1amJsm 
or Jerry Lee Lewi,, but hils p:irtieut;:i: qoaHw l, just as vs-lid. 
He is com~llinJ bCC-3iU$C ~n Ojr of ¢.\Qed :'.i.rtirn:)Uty- !4 combi ned 
wH~ tt kelmg <)f tht:- frt~.k. 

He Is the crazy mi!,n of British r-Oc:):, 1>0th awesomf'! and 
aMurd at th~ same time. Wfth hts scrubby be.a.rd and domed 

i~,~~i· i~~t:ru~~~1~0nc~'l~h~8~p~,~~d~~n~~~o~~f \c.;TNl:~ 
Sha.kesp-ure - a Shakespeare, mor~over, wh.o sings with 3 
u.-.•sge, bleating vibrato. 

Ridiculous 
or 

8tt~ t~~a",..u;"fs0~i~~tet-n~
17u:i~:r;nfa~l~~n% 0:i?:n:'~ 

htad- rOc;kil)l! Slimy ;inrl traAf:f>~likt ot1 hi$ stioolders, a fee-Jing 
or lhe sliihtl)· ridiculous &ive, wa to a sense of rncnace, 
becai.w; you ri:.ali$e ~hcl t xi.st,. and 
.he i~ <:.tip.able · stand at 
tht front row 

And you woul~ M 
~nown t!'> do both or these things. .-\n(I he "e~ knew abot1l 
th

~ 1 i~1~:~i:~ ~~i):r~i ~~. t!!'~~i ~~:'fflelf. 
llftw~~~h~fm..!~r~l; ~~t 11~ t~~~~it:t~~ >::r ri:fo:i:f:;: 
exiMence-. And not too lot1g t1g(I, he. ;1d(1it, hf;, ust,d to be preny 
v101en1 away from •b~ mi.crOphOnc. as wen 

But CJl~pn,an s~ys he has now turned hf11 back on the days 
when he was kri(.)wn ti/$ a hard-case. He saves bls anger nov,r 
for au those people who hS\'C tried to menipulat~ the b;i.nd and 

~a~~t~1fnt .. Q1i~~~o~ ~~t~.xe;:-hf~tl~h~!:~~~b~~; 
btt:u!fm~fe i~~~btleflt~1!1/th uo~~j~~~';r'::t;uf,:;so~ ~~e~iht 
de-scribe him lbus in the ,nt¢est. pos,ibt,e 1,13e of the word. 
Al'ld y~t. com-plico,ted bcc:suse of tht: dichotomy that exisUI 
be.Lwccn hjs cb.nroctct off st~ge and on. 

ct.~;;~~M$~t:~~~v.;n,1~0~ C~t~r~~"~ls of~j!~;o 1lfti~::d1 
music, and then Jatf' r at OJymPiC 5t.udiO$, where he and John 
Whitney supervi~d the mixi.n,c uf lheir rourth album. to be 
,~ea~ed probably fn January, 

jmmedi:stely answt-r b t1 ¢:.IC, 
Yo\l abs0Jutt1,ly sb11n wiol• 

~nce .now~ then ? 
Sure, it's not too coo1. 6111 

1 u$ed to 
s o now violence Is restrlc• 

led to the sh1ge act? 
No, h', not restricted to 

tht'! stage act, 
But it torne-s out on $t.a_ge? 
Y~h. yeV"!. ~e;t1Jy, I llju p-

·pose getting into th.e. s<:e£1e w.as Lh~ bes;t lhlng J e•1e.r did 
in m-e Hfe, bee.l~1se 1 wa1 
bound to end up doin~ p0,-. 
ridge, doi nJ; tltne in the. nkk. 
I w;is bo,und 10, IJ1;t th¢ ti.«i 
dent. a.s well. you ae.e, mtld-C 
me cool down, because 1 was 
in t l'lffc neck contr:t~ions
pl.ister and th.itlg.5--llnd I ju$t
h.ad LO cool Jt., 1, was s matter 
of ~S.ity, When I <:ame ou, 
of It r um probably felt the 
11ame tn a kit of ways, mort 
()T tes~l WAS inlO H a bit
but when 1 joined the F~rinM 
ll went out of m~ completely. 
I got lnt.o ~ ditfere"nl way of 
1.hi!'king QJtogethf"r, 

ls )'OUr ,,,.g. SICl ;1\,i!Qlu1•1)1 

genu.Ule, 1hen, or lt it port 
$b()wmts~hl_p? 

No, lt•s for re1d, J mei,n, jt•s 
obvfous I've gotta be eon• 
sdo-us of It son,e. t ime. because 
cvei;ybOdy Write& ~bOut it, 
right. ? But. no ro.itler wtt:11 
band l"\'e been in I've always 
been the ~ame. Even '¥hen 
we f'l rst rrmvtd uJ) to LOn(.lon 
aod we were Only pl&yjns, 
Uko. UFO and the Ro\lndhousc 
- we were living. in Leicester 
end ooming down l() London
! s1,1ppO&e J w>aa pretty freaky, 
then, tt•s. I~, you cfiange 
With the MlllUC. f mean, peopJ(' 
wh!) saw us 12 months .i;.o. 
t don"t lcnow it they .-ea.l1.se 
ll hut I'm not tbe- ssme:: l'm 
doinl! a Jot different thioxs. 
now, to what J wu 12 months 
ago . And l suppose your Q-wn 
publicity ehariges. You get a 
lot of write-ups; and you bet1Jn 
to read abo\lt y,:ourself s lot 
moro, and you i;;tart 10 reaJlse 
just what It ls. you k)()~ li~E: 
up there. ibere ate a 101 of 
timt:s 1 ,ttl• on the :st•&e t1,nd 
I'm welt int.o it, vnd you RCI 
the:1e kids w:ho say ·• smash 
the mike,'' a,Qd r go- . • • 

To~ ! t~t .. ~~~jt AK:}J J '1&~~ 
=~b:erru.:ielf~~~~U$, w~f 
~~:!~~e:." ;:f ~ht,f,uJ~~se~ 
•~m. 

Do )'Ota t hink t.bey eome to 
M?e you smash the Utmboudne 
llnd the mJke? 

Ltl'$ talk about thi-1 touth 
lmag~ you have.. It or.{glnlilted 
Jn J..eice:iter. -whete you come. 
ftot'I). d,idn't it? 

Ye:lh, when 1 Jeh $C'hOOI, 
<1t l..5-, 1 W:li a Herben. J was 
we)) into a bi~ Herh~rt s~ene 
-son of five 9r .:,ix mo(ls-. 
fi2hts every week, bauljn,: i t 
Out in Leicester .... B1.1l lhen I 
hil\l ii -,ery bad ca..r accident, 
which laid me up fo r a Ions 
time. I brok.G me n~c.k. That 
<;0,me wber, 1 was with the 
Rocking Rt- they were nimed 
that l\efore t joined them. 
chert were no ("£0 seents ! 
(ltuith). Bui anyway I bad 
this acddem.. and I was in 
neclt l)races and Lhins.t rot a 
)'CU. $ () l had 10 be. very ve-ry 
cardul for a long time. The 
accident sor1 or bro\liht me 
right down-made roe ste.ldy 
down, T supl'>(lte. I was 18 

Roger Chapman: 
confessions of 

Some of •em must do. lt's 
like \he old day:i or the WJ'lo. 
when people (oltne lo see •em 
!tmash the amps. But ll juat 
put~ mo ri.Q:ht ¢ff, bteaut~ l 
don·t necessarily do it fo-r tb.-t 
re as.on, for showmanship. 

llob Town.send occe told 
me tliat you go Into so me kibd 
of 1tan« on $lage.., 1$ th.at 
righ t? 

Wall, J don't son. or .sit 
c.town and t hil1k, r r.n gol"& 
t(t. ' . 

No. but do YoU I0:5c YOW'· 
~ comp)e-tf!'ly? 

No, because l AJwa.ys ha.ns 
onto the. muJ.ie. J IOse my$Clf 
in the ffn&-e t.bat J come off 
stage anc:1 maybe just walk 
around in circl~ to puJL myk!lf 
to~ther., lit cJown and realise 
where l am and what I'm 
dOin,;. rr-c>l}ably a iot of tim:es 
l don't re«Uy rc!lli.se l'm on 
the stage, lf you know what at lhe time-. 

You brid t,«n la bt.ad$ 
slnce you wcire J s. had.n't 

'1 was well 
into a big 
Herbert 
scene~ 

a Family man 
you? What sor, of musie 
w tre you pJaylna r 

1 wn into blues., rhyth.m 
and blues, llnd blU and l><>bt 
ot ,.'Ount l')' bluet;. rve always 
beeo won into the bltrn thing, 
partfoul.irb' Ray Charles. Whal 
bands was l in befol"t. -Family? 
Well, it start.e<S off. with me 
an(! ~ couple or matt::s doina 
a talent c;ompet.ltlon at Lelt:es~ 
ter Palai.&-CO~,tcrs nw:nbet$, 
tfa1t WQ what- we were il'lto, 
Jt wuh't ~ band. it wa& just 
three guys. We usod to ca.JI 
ourselvei: Lhe Searcher$. From 

=r~a:!t u:~;li~gns~n \f~ 
used to rehean.e. tf"t all the 
part, or the reeord, and theA 
do 1t to the Palai:s b:uu;I. We 
tt)Oug_ht ii, was the real thing. 
We used.. to do the Cadill:acs 
as well-reme.mw the CadU· 
Jacs? An-d the Eleg.mt,. Apart 
from th~tn. I wa1; wnh t-h• 
f'arlMs, with Cha:Ue (the 
s roup·s -name for John Wtiit• 
ney), tht X--clte-rs, and Danny 
Starm and lhe Stroller$, 

Whu .JOrt en Jobs did you 

::hoofh~:~d ~:·c~~eaJ:~vi~, 
Family? 

an~ lefJe:~~~~r to (~aeu.:ttf.ain~~~ 
~tore the-appnmtJcestiip cam~ 
up I 2ot t,lew o~,. I thJl'~k-
1 w1ts a bh or a n1.1ist1nce, 
Then I went through t h e 
scf:'"e or bO◊l$ ~11d sb(:ies. and 
hoaie.ty, and t-het:l J got ~ hit 

older a nJ I wanted l() work fintshed up as a :itooJ fixer-
ouuidc. I did a lot Of p)uter• hah I l enj6ycd il. I C:ll'I look 

~ll~ ~~:fe~'·ta'~~:,: :~"'i ~a~\~~\, l~h~o; ::g~.am al•<J 

'I broke my 
neck and 
had to be 
careful• 

O<.M:!$ h make )'Ou a_ppreclate 
all the more the po.sUlon yc.>o 
are in now!' 

Not re.illy. be«use l en• 
joyed iome ,rmes then jM-1. 
tis much as J enjoy some 
times now. C>nly tllel'.I J was 
on a. different w.avelto&th I 
never ,knew wha1. th!$ was
what ):V\I ne\·er had -you never 

;a:~~rJ:.Ut f:!t ~;:n ~~Tl 
a Jot of JOOd tbfn3t . .Pro· 
feuional gimbJer, I sot into 
that scene, r just started mak• 
ing the <,:habi:-., wht:n ¢hernmy 
and baocan,t were le-tllli&ed. 
and I got a f~ bol> and Just. 
wtnt fo. •oos I kl\ew a c,ouple 
of fellers ht it, knew i Jew 
croupiets. 

1 ~o,~~11fu:tt JI·~~«:~~!: 
or ~pie entire1y again from 
what J h•d e ver met before. 
And that is why 1 om retillv 
g!.s.d j•ve done a lot or reall~ 
differtnl things, I begin to 
kn0w that no matter wlle.re 
I go I c;an still a>mmunic.'~te, 
Especially, I can communkatt' 
witb tferl>\'.rts. because r was. 
re-ally weU into it, I krao,<j the 
way they lhirik, None of them 

~;:;C r!V:nym:()i~l~y 3~~\,~! 
ln tb.e sense 1h;1t thci)' 1hint 
J'm going to put o~e On thtrn; 

I thi nk: l b~ koow t hat even _ I mean, It ia 11, if tU those 
If J•m l)Ot _where _they are now, people may a, w'cll not be 
they know tMt I was. S~. the-re, for as .far as they are 
any chat the)' give me, i can concerned I could bt .Jilting 

•cot into 
the pro 
gambler 
scene, 

in a room srorJed and trOOvinz 
S,n a record. J'm as far a.way 
from the audJenee a lot of 
time$ as ever l ~Id be. lbe 
s~ js the only place that I 
am at. and that' s b«au3e, 1 
suppose we get very d_eeply 
tnVQh>td in our music:. 

lt's said thit you started 
Idiot danclpg. Wb:U. do you 
think "8hout tha,? 

1 dum:io. l (TOn't n:ally think 
I (lid, ActoalJy Chi, Wekh 
started thct -oft, didn't he? 
I w~ doina thes.c thing, on 
$t..lgc I never dreamed for a 
minute that r t,ooked Jlke 
lho!t.e people dClinp, tl\llit. SO 
when be said that, r thought 
wow ! t mean, these geezers 
go (gels u1> to dtmonm.rJlt) 
. •• . that ~ind or $Ceoe. Then 
I thou,ght,. well, I throw mcsclf 
around a Jot S(l maybe t do 
(l:lugh), It can' t, be l.>ad. 

11u1t' s the p<,int .ibOut m~ 
qn stage I 105.e my inhibitions 
w mpletely, whklt is what J 
can nev~r do on a iJ.ance 
floor. r c.in never aiet on a 
dancti floor and dance .• end )'Ct 
as $00n a:; t walk on a s.togO: 
I think I.his i& it, ~l)' -
stage. 

h's ro.11y- strange. lt'.s like 
all the confidence I evtr had 
when I was )'O.U"J, struUi.ng 
around the lOwn m me s"Uit.. 
I get il back when 1 go on 

the stage-I've got me suit 
back Qn. 

Would you J3Y )'OU 1;1:cbd 
confldenoo 11.nd ,.,,ere shy away 
from the stage, tb•n ? 

Ye.th, 1 probably am. TtillY, 
I get v0ry c;()nt;:eiOUi, beciluse 
~•re, a head band, t,b.l.l we 
«Ill get very hung up aboul. 
1he bad thi.ne.:i. We have gone 
1hroogh a lot ot rpental 
c,b:iru;es and we sre Jq;cky •eo, 
we ha.Ye c.ome through on the 
right et1d. 

What stage acts do you 
perSOMII)' . ad.mire, th.en? 

The Who. ar.uJ 1 like Sly 
,..ery much. But wt:'ve be,en 
innueaood lly so many di(· 
ferent lt\i.n~. The \J;ytds inffu.• 
enc.ed us quite. a bil ~t OM 
t,imc. ~nd my influences come 
from Ute COMt.ers, C h u c k 
Berey, Eddie Cc,,chrAn and 
thein maybe a couple (>f yeari: 
a.fleT that gOlng Into the first 
Ray Ch,'lr~ s lhi.J'l&s. Then Lhe 
deeper cicy blues.,. like Muddy 
Wattns, s.nd then getting; into 
country blues. You itwsys 

i ~•t
1~~e~n!~1:e;CJ!~~ (>fct~ 

inJt 11p. I thinlc of these-. guys 

:1:!1t;::~:sMc~!diJ1 :~;~~~~ 
t hey·re $t..8fld out.-<i. hut Lhere 
are "'">'be 100 uther J>eople 
J've liked and U,ey've iflfi1.1• 
cnced m~ sHg.htly without me 
,e:ilisin& ii, 

Rave )"Ota :iJw:tys h2d tbe 
vibrato. or b~"\'e ! 'Ou c,on-
sclous:ly acquired tt·? 

No I tbink l'Ye alway• had 
It. 1 • baven'l rt,>nsciousbl Cl~ 
veloped It a t all. What hap. 
pened was tML when we 
st-'rtCd wrjtinx: l'd g()t r,O
:bod.y to l,oolc- to for h.ow to 
,tng the. son.g,s. becauae I'd 
always ~q doing o t b e r 
people•s !f).;tteri~I Jn(I you 
naturally assumed thetr phrsS• 
int$, $0 Whllt resulted what 
was pure!y me, l had ROUa 
ose my lmia:inJtiou for . Otltt, 
()1' a tot mor~~ bec.iuse I bad 
to sinC a song I h.ad never 

~e:,.[:u~;;,'~~11~ng d:eff:C\i=~ 
Ch~rles or. anybody The 
vibrato fjrsL heeame empM~ 
sb:ed then, ttnd il Mt just 
come out more. 

You•ve .s. i a r, e d pf:.ying 
gu.J tar. I bur? Oo you intf!'acl 
to play 011 stage?' 

wai~~,•~(> ~~st~h;nfus~ ~~!~~ 
~c'- i t together and c.lo Ii. on 
one «>pOCrt, •cos 1 r~all)' dig 
to bs.ck my&elf, Jus1 on me 
Ow,., just scoustic. Jt would 
probably be Oluesy, bcc.au.5e I 
Jet ,·et1,• fu nk)••minded. I could 
<10 phrasings with tbt ba11a 
even now. l)ot at times C 
wou)d real!)· like to follow up 
ex11¢Uy Wliat I tt,ink, wbat. 
b.i!S me on the 5pur of the 
moment. I w<>ukl ju$t 11kt to 
$CC what .kind of things ~ (lid 
if t play~ the guitar on me 
own. That's what I want to 
dO moTe lhan anylhin& e1$C. 
Ir rd iot lhe boule, l'd prob-
ablv have done it before now. 

Would you enr 1 e. • v e 
Family. theu, 

1 dOn't thil)k I would ever 
s.lng witb anyol)e 4;115e,_ Maybe 
th.ere'$ * time In the futun· 
bttause J know we have all 
got somethtne in our ()W-' 
minds we'd like to do. It'~ not 
a ncar 51().lls~bility . H Ut.k:es- a 
lot of time end mOnty. a.nd 

f~:;,~a[?' t~k:Sh!t 1:~ ~e J':ePl! 
this business ror you to really 
ear-n any money, We g:o b.;l,c-.k 
t (l Lefee!ltt.r at UMes and I.bey 
thtn.k we-'rt: milliomdres.; in 
rldtculOU!I 

'Bound to 
end up 
doing 
porridge' 
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TifE significance of Lifetime Is such that It wlll 
be s.uperDuous to talk in term$ of "barriers '' in 
contempOrary group mu$lc. 

Whether they att betog broken, or even exis t ts for~ 

:!!' :O~: ~i:-;:1;~~s~ r:~~~~rt~i~n~ \~~~Jl 
that reads like a jan Who's Who, has formied a group 
which Includes young 8 .rftiSh play~s who OOUld be POP 
stars in anothet time c.ootinuum. 

Jack Bruce, the singing s:1a l' 
of Cream. bas$ pl&)'er and 
c;omp,oser, is today an lntegraJ 

:~er~~~tfni:1~! ::e 3.l~~~~ 
rr:;a~li~~ai aiu~i:tb~ 
who achie,•ed a musical sam~ 
rnit conference with Miles 
Davis, arwi tarry Young:, one 

r~r:o:ie ti:~~~ ~1 rf~S~l:t 
tric organ. 

The l>and ,oa(le their British 
debut in ~onccrt ~ppearanc.e~ 
bi:st Wftkend. and a re iDtro
ducin.g to audlenoes a brand 
of must<; tbiu i$ 1ruly modern 
J!ind <;rea1iv,e w itliou.l re~mbi
iog ~nythin8 b(oing pr(.)duce<J 
by l ht mainstream of rock 
bands o r the $0-ealled •~ jau.
rock ·• entente. 

t\mona all d~umff'ters~ e$• 

~~~!11til~~~s ~:\"te:m/t:!t 
is rt\'tr<'d and held in a. kin<1 ~ 
or aw~. J-lt< came tC> fame •t a 
:i,·oung ~&e which «IU$Cd ;omu 
problems ror bOtb WilllarM 

!.~t ~g.o "!g~~~~d it'(Ci:3 
10 accept ::i 15-.year-oltl play. 
ing regularly wit.h MUes Davis., 
and he nuur31JJ enough 
!IM!1;ed the o<:c,asion.al dlsbelfet 

whJ~~ ti~et:tuW; e:n~r-r:~;t' 
concepts eft'ect1\iely ,i!el"lr.ed 
c.rhl<:$ and now M is some· 
1hir1g of .a ve.ternn - tu the 
:.ge or :u . 

A iliahi, quiet llgure, softty 

f8:tkebe::atlh'Ni~e \::;~~di: 
has the connden~ of a man 

~ nl'dha: lni,c~~i1;";'!.fatl:~~ 
sh<>ri t hne. 

Bu, lhe main iMpre,sioo be. 
Ai,.,es 1$ of a man who loves 
<J(UrhS - th.. 
fee.I ti.nd (he 
is s youlhful 
which 1,eo:)mes 
he lp.ll3hs. 

He ,~en\$ to be enjoying hi$ 
first run v.isU LO Britain, and 
when he enel the MM last 
w~tk~ he W.3.S lo.?klng rorward 
bOth to e:xtilorJne 1he i;ulture 
or the counlr)' itnd iDUulg:lng 
ln a few mowr r.11:ing lesions 
at Bran.ds Hat.eh. 

) 

.. t•v~ been up 2,l baurS," 
ht Uid irl gree,log. 

TONY WILLIAMS: The primitiveness of rock appeals 

"But I'm not• really 
tired." He Slid Jh.it h e, 
w:is looldng forward 
to the t.◊or and dt· 
Cidcd to d l'ir:tk Ptp,si 
C.Ola rather t han 

a lcohol. 

He t.dked a bo.ut his 
eatlf career, the for-
1l1'1t1on ot Lltetitne 
-artd his a ttitude to
ward; drvmmlng, 

How Jong had. he 
been II professiOl)AI 
d run1meT? "Ftftetn 
ye,ar., - since l was 
nine years old. h'$ 
the only thing t have 
ever done. As a >'OUhZ 
chi~ a. )'Ounger chi:ld 
t h tin I am now, n,y 
ic.fols were the SJ>OTI 
heroes, But the bi& in
fh.aef\ce ar a chUd wa.s 
my ftttber ,,, .. ho was a 
$Or, of idol to me. To 
h~ with bi.Ii ·mu$ician 
h itnds Wei$ so colour
ful ;,,na romtu'llic. He 
~nad~:. .. big lm.pr-Ossion 

"J wus aboot 10 

tt~%e f11(ler ~t:J' 

Learning to 
share with 
John, Jack 
and Larry 

and remeber the death 
of Uhl:tt r Youns a nd Blllic: 
Hotltddy. Booker LiHle, Clif
ford 13rown, Os(;br Pdtl#Qrd. 
and I ~~mber Shadow W il• 
son, scou La faro. , . , " 

Tony explained hOw he took 
to 1he -drums ar.id t.t,c juz life. 
"My rather was a. sa:xopMne: 
player .. I llkM the pOp mus ic 
o·f !he dt:y - I W:;1.& lcadfog 
tW<> lives f'eaJ ly, meellng older 
mu;mi.:ms through my· father 
and listening to the hH re
c<irds with my $<::hOOI friends , 
As k jds we fonned ~ little 

~,~ain~J~f:fs fa!~},°"C/ra1~f! 
t..ymcn t1nd the TeenaieN. 

(!0 f~~4s 3 f~ft ~~ ~e.'· WJ;~ 
(lidn't do any glg$ - we 
wore iust amate.urs. 

" r 1o<>k lo the drums very 
quickly. The fir.st dme 1 played 

~~fi;er ~1' 1 ~~~fd I si~,7~d wtth 
his b.st1d. He 5tay: ' P lay wh¥t?• 
And I isJd • lhe drums.' Thu 
was the very "rst 1ime . .li'is 
band used 10 play weddll'lg 
reception:, and cabareu. o, .In 
a club in 8ostQn 

•· Then d iffer-en, thin&$ 
, taned hop·J)~nin3, I $;lit in 

;vlth Arl Blakey and tt:ie Jtz.z 
Meuenget~ when Art h:?d Lee 

; ~(t:~:nf ::s/~i t~~~~r<>j~ 
the:n, I pr:'l.~l..iscd very hard 
bU\ l tJldn' t llavt any lessn~s: 
until ~bout ·53 .59 Lo Jean;i co 
rl'Atd .-nd i.mprQ\lt my C:01'11~ 
ltnee-·· 

" .1 ho.dn't p~id m~; dues \IP 
to 1b:iit paint, but S() tn31,y 
thit18s hapt,e.nett tc. m~ later. 
l wo1kcd in '$0 many different 
orc:iis ;hc,t peQpl~ don't de 
t¢day. WMn J W&$ 14 I 
wOfked with a very expert
mcn~I bMd, one I uJ$0 i)Jayed 
witlJ 8r'OIJP6 i'l gig$ whete. 
the-y Sf.I.id: ' :Play Wilt\ tm,.shes 
or we'U b.rell.k your ~i-ms.' •• 

Free-style 
Did Tony ¢0n:.:c:1ously aim 

r-t his •· rre~-style •· of playin~ 
from ltlc ()\lt..•i.~t? 

" II wa11 a t .... -e. fold thing. 
set to 1he point where I 

!1h~~ ::Ol>~:e~.hing ~uhj~r,i 
wanting 10 do som~thinz dif• 
rtrent. J'd l!.stened to every• 
body of import.Ince - Ari 

HJ:i.J<ey, J immy Cobb, Frank 
Dunlop -,!,nd ~ drummet- in 
l:10.St6n J .oho Hked - Alan 
P11wwn.'' 

How did *lhn m1.1sjeians 
and lhe public react to such a young ph:i:yer wor.tini; jn their 
midst? 

•• It wa~ a two•fofd lhJng_. 
Wkh my fatber·s b3nd r wa, 
ruonina, up agalnsl the , ti1ng 
of • hero's a young kid plav• 
mg - it won' t lau,' o t old 
ladles would pat r:ne Cln the 
hettd. Mus.iciafl$ mliht bavt 
been resentful. I wss playing 
too wt!I, When I j◊Jneel ~\':: r:o~!, 11aid il wa:i not 

" Beca~s:e j w;a.s too y<>una 
f wootdn't mive. the ti<• 
p.eri~nce. Ptt¢ple wiU tell you 
whst di.IC:$ you howe to pa.y ti$ 
ff you can·, be accepted ottier
wi$t:. And tis ir thtre was ti 
eeruin level of bull1hi1 you 

tr;~~o Jfti:.hrfuf!o~·mwl:~ 
n()l doing it rigM. [ kn.ow l:i◊w 
welt I sins for exampJe. r m 
bt:ainn in.& to .like sinsinx,, It '~ 
some!hln,g I al·ways wsnttd to 
do. I AM a drummer, .not a 
s inger- bUI J W$rlt t◊ ktts> tr'Y· 
fog. 1'11 be $1nginf! with Life• 

~~lf.~. and lack ,, singing as 

Wh.at led lO lM ronmilibn 
of Lifet ime? 

•• It 11.' U som-e-thlng t◊ ktCJ) 

~r J~t:re;~~~er 1()'t~te .d~~t:. 
Their level wai; $◊ hi&h, jt. h.td 
to he an equ:31 Challe,ig~. I 
want~ $()me.thina: that would 
make :me want to w-0rk each 
night 2nd ¢0!'tle ()ft' .ifler a. 6et 
f~Hfla t had done something. 
and I eootdn't do it with the 
tra.dlt.lonal lint up of a cous tic 
lmss, pia no at.ld two horns." 

Tony npfflined hls at tJ
tudes l<> r()(.k Q.nd jtn.. "Not 
au of jau. is 2.rut and not all 
of TOC-k. It is tbe primitivcncu 
of rock th.it ,1ppea)s to me 
and not t he rhythms. I 1£ke 

i:! ~~~\ b~:?,u~ s.itt~s ~:! 
ent rgy J tike. 1 wanted to 
kttp the spirit that was there. 
yean &.JO, and not sit back on 
my laurels. It'$ not necessary 

~~~fio!e~S'r~ix:: a~:v! 
lutiOn." . 

Serious 
raJ~~y s:;1i~! ;:rs8! bf,;n\~ 
a ppl'C>acll to li fe and mustt. 

·• Ccft'4i.nly I'm r.ot a 
· camp· musician By tha t 1 
mean 'CAmp• in terms of be• 
ing a h•PPY joker. Som.clime" 
rm too striou,. l "ve been 
through a !ot Qf chariges. For 
., whole year J would not pley 
• ·ti.Im' • at aJI. Now I'm -tryJng. 
to play harder ind more 

Fn°ini:~,.:n!,J!~,oi~c'!'lli~ (~~~ 
I'm & 1M"i'e mellow perS-On." 

How did he kt abOut 
3SOO!hbting L!retlm~? 

" u was: mosuy a case or 
~:~~r~'-1~0.!'~:,; !,a;~~~. 1: 
~ 5J>·Jt I want to 2et t'lo'a;' 

~~Uar1 .~;~r :~ll\f ltl~~y~ 
IQVtd pl:a)fjna, in organ ttfOU!>f~ 
{ met Jat:k and he pJuyJ:d and 
he, w.is ~ lx:l$S pl!t'er hom 
another life s tyJt+, H1.s: sil'lging 
really turned me ,on, 1t wasn't 
a bass player - it wa$ like 
Jack himself. And that's- the 
same for John Maclaughlin 
!lnd Larry. Each has a .s¢pat• 
ate life to express. lt's 

f!':~~: ~e s~:'"!~e ~~'!I 
tearrt)ng to relax ." 

D id he think t be jazz 
world ~.s rather cliquey in 
contnist to rock? 

" No. The r,hin$ 1 don·, Ok.e 
Is that lhe 11\os1<: scene ho 
.Jecorne poHtlcat. I d<>n ' l m~~n 
mclally [!Qllt1¢lll. btJt MU$!C
)Uy politicat. I don't want to 
play mart ial mut ie ia:nd hold 
up the naa, I'm on.cy in
tere:sttd in bow the band 

MELODY MAKER, October 10. 1970-Poile 27 

goes: · 
How did he view the di:ffe;-, 

ences be1We;en r◊tJ: 'l'.IRD jA7. t. 
dt"urnmln&? "Drummers are 
drnmmer$ .ind they aj.l tte~p 
'On 1ryine to e:tt bttttT no 
matter whai stYlt they are 

pl~;·f h~r; ~re ju:1: p13yCr$ 
•·••ho pu1 down rock 3r:1d say 
it's not really mu$ie,. they can't pto\y .tnd it's jo$t for
money, On the other htod 
rock players Si)Y jut" is bis• 
-tory music and ti.tit r<>c~ i i 
the revolution." And i1 was 
obvious Ton)' did n<>t approve 
of $it be.r a.tt1todc. 

The group will be recordln& 
he a 'Uve • re~ 
car ijt will be ;a 

says TOt1Y 

~ well c~~e •"o~~n~o~~~ 
and with it ls · Two Worlds.' ·• 

looki.ng back at the p.ast 
a~lJ\ - how dl<1 he rega rd 
hi$ dty$ with Milts Davis? 

"I'm still .u.similttinis i t till. 
Miles w0is my biUf$t in· 
nuence beforr, I met him, Can 
~:le i~~~~~e Q!t"rea!bl~/<>~ 
him. And the aati from 17 10 
23 is Ult most forn:i11Uve 
}'CIH'S.' ' 

W8$ h e happy with his 
drum technique toda$? 

" No - I still hQve prob
lems Btii J Nst bouet, t a 
t0;:te it,",~;;h7~r~•jt0tt:bt 
to do the ktnd of practice 1 
haveo't done .since I left 

:o~~~~• 1a !!~!)1f;t ,.y;a~t:~u~ 
the kit and pb1y without stop• 
ping o1nd practice anyth;ng 1 
cM think <>f, Sitting COJTeeU)I 
is imPOrtanL It 's Uk~ drivio~ a 
car, If u are shtio wron 

lose somet 
problemi:: wi ir.depende.nce 
or execution. But r feel some-

~~~~. li~e fJtT. lpl.:~J\\,E;~ 
OLO FASHIONED Rl(;HT 
Now.·· 

Did he ever give lessons"! 

Teaching 
•• 1 trle,d to four ytm ago. 

Whc.t I wanted to teach -end 
wh3t they wanted to teun 
Wet'f tWO differ.en! things._ 
Thty wanted me t() teach 
thccn whit I play, and l was 
ttac:hil'l8 them MW t-0 8() aJ)OUl ptay~f· how tO develop r:~~ha !t·ink Jrt.~~0.~frn!~ 
in 15 vears of playIDg,. 

•• To me a roll Qn the s:l'IJt♦ 
drum i$ very preµy • . , l#nd 
just a tap on t.h~ bass dr um. 
1"hst"$ What drumming is: • • 

Hear 

' MILES DAVIS: hir•d 15-year-
old Tony WilliMls 

~rins,/~~~~ Wketh: :;l~~: 
pl.aYtr is st-;nsitive 1r, the 
sound of a chord shape. 

" l 'he .:insw-er is - if you 

'~1n1~~ ~(Jo ~'1 :~::'l,~:f~ 
Peopte say ' l al wsys w..-.nted 
t() be a jazz drummer: A s 
to11g as )·cu sit back witb the 

~~~~jt ~!u~1 Aff~:e ~~!; 
,toft is p,oli1ies. )f you want 
(<> p!;t.y tho drum$ - PJ...\Y 

Tt~of~~MJ~;r:~;!in~Q:~ 
everyJhing you tat\.'' 

\"!elIDll)) LINDA 
HOYLE& 
~FFINITYs 
single 

li'scornill 
059018 
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-Go _ste.reo 
and listen 
with 
both ears 
WHATEVER your 
favourite Jdnd of music, 
a stereo system \Yi.II 
make its reproduction 
from record, tape or 
radio sound so much 
more exciting and lnler
esting, as a simple test 
will prove. Cover one 
ear and you will find it 
difficult to tell where 
the sounds around you 
are coming from. 

Li$1:ening with both ears 
IS out natural way ()f l()cat• 
ins individual sounds. Now, 
mono !>Ound production i.e., 
where the. sound comt--8 
from a single loudspeak9r, 
ii like listening with one 
e.tu·t whereas .stereo is 
spatial and pinpoints- the 
sou·r:ds of 01'Che$tr&I inslnl· 
ments and vocalists, NC., 
just a$ th.cy were. in th~ re• 

CO~f :~~'!!0 ·d~$., however 
neCt!llf.ltatt t wo reG.'()tdlng and 

~~~r~~l~ ri~~n~~ug~h!;: 
disc, uipe 0r by r<2dtO, rrom 
lhe microph<>ncs in t h& stadio 
tO the tW1n ch.ano.•I Steeo 
rcproducina :iySLem in the 
borne. 

m~\,~i~rc:!~ &t:~a~:x 
in order to aObJevc the best 
stereo e,ffect and a really 
natural sound. Thi• i$ where 
most s~caUed .stere() r«ord 
pl~)'C'l"S fall The IQl,11:Jspeaktffl 
ilrt U.5\laU)' far toe 11mru to 
do rel,l just~ce to <he b3$s 
and the amplifiers n,ay have-
ins-uffic1cnt power Ntpu_t and 
consoque.ndy produ~ l:t grc&t 
deal of distortion. wtatn the 
volume J.s turned ur, 

worthwhile 
Now tb,at w~ blv• regular 

:i.tereo radki bro.adc-a.sl$ and 
st~to r~cord.ings on tape, 
which the small record playe.l'. 
do~s. m~t cater ffJf anyway 
,rnd because tll I.P reoords 

r.:tn2 1}1$~~~d t~RJJ!f.~ ;..~eo~r: 
hiah quality \.Ombinuioo 
stereo outfit is_ :'I worthwhile 
J)rOJ)OSttiOn, 

The very besL a.nd ni08t 
eomprtehts,sivc s.tN~Q hi-fi 

~=~e!ra ~;cr~:tiob.!1l f~; 
" planr.i~ " out6:u the prloe 
range be&,lns ~t less than £50. 

~ilrl~~~ ~~:b!o:~ot?Fe:~~ 
what ~ combination or 
••planned ·, ~ttrt<> audio 
system consists· o(. lo reality 
it is- an exploded record 
player with 3 separate lwt 
10uch better t\ll"Nable ind 

::t~iuptWi~-~~,1 mo;;pfii:; 
an<.! a pair of large • .separately 
enelo:scd loudspeaker5 that 
cttn be spaGed som(' she to 
eight Ct:o.l apart for full 
sp'1tla.l stt.reo. 

tuner 
To a ebmbin&liCi:a lill:c I.bis 

you can ~dd It t,lOrO-O FM 
radio tuner - $Qfflf! systtrnt;; 

~i~allle ~:nr:::s1
!.a~d 

1
:~: 

u.1>e, can be played by 
eonnect.1n& a tape rttordt:r. 
One 11ew trend is the 
inc.lusion of a ttere-o mi.;$iC 
cau:l!tte tape play~r u rnany 
,)f lhc top p6p.s and clusic-s 
ore now being issued on ta.pc 
cass.ettes. 

Almon ail hi-Ji &hOps now 
$l0(~ the lltW phtnned audiO 

mE a.uthor of our rea.ture 
" Go Stereo .. ts f' . C, Judd, a 
wtll•known teci,,nical write.r, 
revit.wtr and audio equipment 
dcsl~ncr, 

m:!1 b8:ri bee!i "!:~!l':!:e~~ 
in mllSl~astnament aMJ!II~ 
flus and ha!i recendy deslg,nM
~ new \l"Clnulant system for 
tMctnc p.itars- and organ.s a:ftC1 
a.n tleetronie traps and sound 
.:llect.s gencratOJ' fo( electrort• 
i t oraan&. 

M1.1ch of his tlme h&$ a!SQ 
been d♦1>·ottd to electronic 
n:iusle tecbaiq1.te!s and to the 
co .. orcfin11tion of sound and 
colour. 

lte was a member of the. BBC team thac ptodu-c~ tbe recent 

.:e~~c:J° ;::;m~;ef.f°fo!:,m:ff~s hitr~tfoii~:s a:,~h h:: 
the 1onn-er 1'V series called " Spiace Patrol.'' 

F, C. Judd is also the auih<>r of $C1-·cral oted to 
sound ,·ecordin& and audJo al:l4 4)f ov« 2 cle,s c-On• 
cemcd with cfec.1ronks and audio publtsbed t.he 1:u-1 
20 years in t~ J"ding techni~l journals of rid, .'\UJ• 
tr•na, Cutadt. and ri1,1mtrout other c~ntries. 

a;y$;cms !lnd w}ll demon.,l,:f',t1U: 
them tor you. for .as lit tle as 
£47.JOS-Od there IS th~ Philtps 

~t-W in~f!J:~ th~tt~::J 
loudsPtakers a nd a stereo 
ao1plifter combtne<! With a 
m3m.t.al or autotbange record 
tlltntal;)te with four playing 

:~ti·s T,!1:3i~m~::; :;n:a~~ 
~ouut1iiP~~:ra ~.~~ ,;~n~~di~ 
compleu: with stete() aecode.r 
t::re Ub~f;!•r.;gr,'t;r Mog:i'~J 
834 al £S8. lliis offers 7 
watts music power ptr cilAfl• 
nel and featur:es &rt iUt01 
manuail record turnUll:>lt with 
~ Pkk•up aJelng (h;!Vice. 

Generali)' sp,eaking, the 
higher the power OUlpUt lhe 
Jarger th~ Jou_di.pcakers- which 
of course U'ltrea$es the cost 
For an outtut. ot 10 Walts per 

~hu:s:neforw ~1s
1ttc ;u):'e~~o°/u1t 

Hon, t.betc i~ the MetrOSOu,nd 
10-10 c:Onipact stereo system 
Like all modern sudio tquip
meni it is uansl:!Hotl~td aod 
Includes an auto/manual 
-1...speed .record ch:1nger. The 
perform•i,ce raws as M,fi as 
welt. 

, own 
CO!l'IJ)ft• 
5 wans 
and i •$pc-ed auto re.cord 
changer , e.tQ.iJs at £◄8.. La$k}'s 
Radio also h)Clude two in.• 
tegrated amptifler/tu.ners In 
;heir FtintaV())( r4nge and 
these ea.n be \l&ed with any 
top gr3de ,ecord turntable 
and mett¢hi.OJt toud.spc.a,ktrs. 

kit set 

hW~~uJt'i~u~d~f? ~:~ 
there are kill tor- complete- bl• 
fi S)'S 

a,r Jed 60 kit 
cm1.bfes you 10 buJJd a 
complete bi-fi am;>lliie.r whi¢h 
you can h ouse within the 
plh:Hb. ot a rtrord player unit 
aa shown in the photo. Uttle 
or no technk::11 kno-wJedge is 
needed t>~I you rnuSt be a~le 

market howeve;:, i~ a new 
range of ampl!flers which 
htive a b!.!Jlt•ln J)1ayine: mech
ani$m for .stereo music tape 
cartr,i csMe~i~nl'Ws~tc~~ 

are aJs<> 
anipUficrs 
or radio. 

Extra equipment wm:1!d t)e 
needed for \bi$., Le, a r~cord 
turmabJe .ond pe,Mps an FM 
radio tuner and of course two 
loudspeaker:s, but this woutd 
be a very 
$}'Selem. The l\ 
stereo tape 
retsils :-it C8J. 

no limit 
AlthOu,ah lhe price r.ange 

fOI' na~uniJ ~tcroo sound 
beg.L'\s at les,s than £50 U.e 
sky ls 1h~ limll, Do oonsull 
your JocaJ detJer aad do have 
.~ON than one O\ltlit dcmon
s-trated for you. Your ftnal 
choice ls \he one YO!l Will 
have, lO Hve wHh $(> it i$ 
worth ecnsiderlng the decor 
upect as we.II ~ 1he sound 
quolity. 

Malte sure that other sound 
$0\lr'Oe$ sutb as a stereo FM 
tuner or a tape n•corde.r <en 
be connected as well as a 
~cOl"d turntable.. You may 
wanl to extend your pro
arammc sources a•. a later 
datt, 
222 

Pmt?ble radios · 
Sets rn rum on 
An~scenc 
Hirsh,r<:d 
P<xket sized 

■ "TH£ Mood}' Blues, a leading group in th~ USO of advanced sound teehntques. Tony 
CJarke t.he brlTIJant rttotding man sometim~ known as the: "s.bctb M◊Od)' ·• was 
resPQnSibte for the e:ther;il. sp,ace-agt .sound ot tbe- Moodies' t,e,st $elJer ~ •• To Our 
Ohildretit$ ChUdren"s Chlldr,en.n In an artic)e 011 the page, -speclat.ly :W.'lilten for MM, 
T()ny talk.$ about the "quad;,. sound of the future - and th~ i-0-Und that may be 
featured on dle ·Mood1es' next aJbum. 

Your local Sanyo Dea1er 
Will show you rhese sets 
which start at £6.15.0 
And let jou he.ir or cry 

Pcr,:;~}nal radil~ ptcasorc 
AM FM AM VHF recefver 
with 8 tClc:scl)ptc aeriai 
to pick ur,de-arsou nd 
SIMPLE PORTABlE SANYO 

the rest of the ra.nge t()() 

includini new cas.stttc radios 
:rnd players. 

I 
MR'410 

,....__,.., 
i .. ~. 

' , I / 
J, ' 

) 
I 

; 

--- THE PHILIPS GF 823 ste"'o record player outfit. 
'-------""---I Price £47 10s includes the two matching speakers. 

GF823 
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THE inevitabili ty of " Quad Sou nd ... in the immediate future - we hope 
:o make the next Moody Blues album a,•ailable in this form - ~nd " Audio 
VjSUal " techniques are as <"erlain to be a reality a~ 11 iron s hips will never 
float " and '' you'll never get me up in one of those! " 

Two o r Lhre-e yt?-a rs :ego we would go Into a o?Cording studio with o.nfy fou r traci 
synem$ avall;\ble.. but in a very short time this has <!SCt,),alcd to 16 and in som!;'.' 
eases 24•track studios. which present infinite posS1blliti!?s for separation 8nd mixi.ni, 

The ,t spin-01-t" .from tbc,, 
irnpr-0v~menui and ~q;ulpme:nt 

~ndJL:~te~u~o~h~t J:~~iu~!~~ 
,w,.!lable w Hit 11ubhc who 
~re ~ow dem&ntt,nR morc
$6phistk&1t>d for"1-$ OJ -audio 
aopr~riation The m.~t ,mp<w 
1ant <l~P«l for 1he. $V:r~u 

:;~~~~t~,!l l-:q~~p:~~r t,,~~~f 
mlgh1 ~ ouHnoded 1he ne)(-l 
yc:u h:, lh(' n:·,olulionar~ t=ew 

te~!tl!i:~~"i~ ~~~v~-0Mbi; 
away tl'f,m .a ma1>.91vt launch 
bv the supptitrs wbo are 
pi'ov id lng Hte ~quipmcnt and 
lend~ a new d11.t,¢1'15ion to 
,m:sem scer.eophol).ir: $)'$!ems 

~~~td~~~sfl!t1;;1 ~!(]ti~~::1r~; 

new modtl nt }C.I )'Cllr rw 
ilp.>rO;cim'tllei~,' C.200, 

We :ire. tontinql)llly b-tinJ 
tntorrn~d of lh" p r<>sPect or a 
·• Qoldt:n AJe.~· n r lncreased 
leisure ,;tlfflc. ¼•bi1.h Is aJlofher 
n¢t•S0-<1i$,l~n1 rcaHty. The 
J')ublit l\fO goillij to b~come 
m.ott criLiC:.al 3nd ,";declh•e 

~lti~;~:t o':tf;,r:; ttc~~ -1-~ 

1n.cre11,;ed ll:C'tivi ty ~,i;ulling in 
everi fllore S.<>l)ht~l i<::tfe(I ,11,d 
-re.fined t-qulp1nen1 . I( i-' rl()t 

(:0 l~t\~Jll:~~h 116;i~ffg~!~,;h:~ 
cons.idt r lh'" as~et of sound 
production rouplod with 
visu:i l .;..id~ tin both .i Ph}•sklitl 
s~(I ~'en$Ory level. 

REACTIONS 
H i~ we,1 known t'tun we 

don' t hear el)tlrel).o . with Our 
e<'ln, and · bone cC>l)doction -
l lic rib aigc. fo r e.,com-plt, 
~ lck ~ , .1p ~nd rJ1 t1s.1♦;s b.is !: 

,:"t: 111; ,ig ~"!;~'~fl ~r:.dhig~ 
Lhe record pr<>ducer, We 
know thf!I eenstn sound 

;~i~~on~aln p;:::1~~ !irr!t~! 
need J')Ot be. fedUced lO J !)8,§ 

r.1diogr,1,J'IIS wbich c:in ntver 
provide- the effi:cuwe wid~h 
scpo11ntlion wll.h !Jleir .se1t• 
('(onH1.jnl"d ~J)C~kt f !i, b ut Q u ad 
Ster«> wm provJd t> de.pth, 
widih 11.nd. iJ YOU think ~hout 
il. ~ t'<l•t1Pll:te cirdc of SQtm d. 

DEVICE 

Giving 
birth 
to 
quads ' t~~~~ ~~u r!~~Y!d 1~ 

8
f~~,i~~ 

of teluatlon. ;>eac-c, c<:stasy 
and contentment as op~ 
to ..any 1.11'1ple.u.int tide-effect,. 

THE_ W HO, MANFRED MANN, and PENT A NGLE: have all tienefitted from the 
Talmytouch 

SU:rt:O has done r<>r mt1Si< ... 
All t hb could Ix Quite 

e.x-penswe. for u,,., .con.sun~er, 
bui the ,e Is one d•v~1opme nt 
"'-"hitil r·Ould be- a cons1derab.le 
~~·dn2- tQ tbos.t contemplati;na 
throwing. lhelr ~~reo players 
nr s-u>r('o amps l)ut the: 

~d~f' a s:~.:nf! d~:f~t c: fl~~ 
a " phos t. moduh11orn whic-h 
~'Ou sh,ould ~,e- able t o 

~~~~:.e ~ft Ji~St :~~c::t;r~e ~z 
produce an efi.a.~ive \'ersion 
of. lhl? "Q1.1~d ~ o.t1ri(1 '' S)'$t~m 
•,-..ilh the adc:htl<'n ol t ·,vo 
rr-atchin,e SO-C-i!.kers a nd your-

what Cinerama die! for the 
small G<.r«:n, but j : lJ ,onfy 

~~o~:,\ir\ni~~ ct tl!f' l~~l ii fn~ 
,.,0J·1t}mt<nt which may not.. be 
~ 16.r in t he fu.t1ue as some 
~ pie. anticipate. ln many 

~o~l $~ a(~rll~r :lie thr~~~~~ 
Joekinx 1;:ountr-ies in s.t-e-reo, 
phonics· and good-ou'ahly e<>n• 
sumer prod \JCt!t. In man:,., 

! Europe::in eountti~. for e)(• 
amp1~. J don't think it's 
possible. 1.0 get ,nrmr records 
any m..:ire. 

We're tagging behind, 
says Shel T almy 

:◊~h1n1'\~~n: 11~an
1~ a r~.~~ POINT THE ~~~?;.1:~~ J{l~:~f~~ 

~~~1~1ort~:11 ;;""h~" t~il J~t~ J mue:1 repe.1t th.11 1.-._fo mos1 Mann, Cba() and .Jeremy, 
w ,,hir'I ii )'ea:- .,., t shquld Important Point lO remember Amen (;orner, Pentang1e -

see: Lht cw.•elo;>i'llM t of an fol' Lhe borne er,thu~iut names l,ikt! lhese can t('$t.ify 
audln,Vtiua l prod1>,ct whlch is ::~in~ {f b~n ,;~:tou:~ut tha t Sh.el Talmy knows 
~:?/ ,:r,~v:!o~d a long four. one want:s to til'ld ll'l~MseJves s~~rhasqup~~~C~ a-s:i~rn~ 
11 l~~nd a.nd pit11,1re from a A 12-!nc:lt disc, for example. ;;~~t c~s~cbcl 1:ll:r:gm:1i~!f;. 01 Jlits tor each of t.hMe 

2) Sound .irid pit ture ,.•1deo =~~i;~Y0f1flr~~~1~!tC:;~~~~ -!~~Q1:r.:t.s.l j~;' 
1
~;i;tg• l~~~~ acts and is still active. in. 

l-ll!'ll' t.i.t:sMt~. to prQ\•ide both 3 coloor fi lm my r iad Helds conc~rn ing 
:\) S l111r.d ind 1>tea,re ftl.Htl a .afld q u:id sound would rCUL.: fa~-i. so1,and . 

.. , ll~~n1r.~3a:•ieuJl'e from a ~11t~~~fe 8 
~~ ru':~!~tdJ! o~~ t ! 0 inSi~~~~, s0Bto~q1~to m~t ~~'es.8S~~ert:0in~i~ifd 

16 mm fl lm. =;,fon~~:pa,:~~ t~'t8e d~~- i~~;!~~/ '~~fic~;~ll.~~. \~ :~~~ w~t~j'ili~Y<• anti£ (~~t; to rtel Lha( the Americans 
wol~~ ~:~a~i}1,J~i 0:t th~~; 8111 thht has t)ro\·ed limitt() <le:dared t!leir mtt olion of Whufcdrue l S•inc.h spea~crs have the edge On us. 
cassettt 4r <'~r1ri<Jg,..~ ~'IILh(HJgh rel11uid m playing time :10 f~r rt tailing su'th- • se~ M thelt wJth mid rant;e snd. t we,eters " Jn the comme TCial a mps 

----------- -----------_-:_- _- _- _- _- _- _- _- _- _- _- _- _- _- _-_-_-_-_- _- _- _- _- _- _- _-:_-_- _-_-_-_:,-, and pre-amp$ category, ~~:~/1::~f ~:!. ~ot.egr!~~ 

INTERNATIONAL 

AUIDIO 
FAIR 

OCTOBER 20-24 
ADMISSION 5' • 

Hear and compare the world's finest sound 
reproducing equipment for the home. The 
top loudspeakers, amplifiers, tape recorders, 
pick-ups, tapes and accessories have been 
broui;i ht together under one roof 10 give you 
a superb Festival of Sound. 

Famous manufacturers from all over the 
world will be demonstrating their products 
in specially constructed studios w hich will 
enable you to hear the Sound at its best. 

plains " Jn America, jt's 
easy to thoo,se from severa l 
brand!i offt-ritti 150 · watts 
per channel. whereas in 
131'italn, abou_.,t ® see~ to 
be Lht:? average. 

"tn America, there is .a 
huge s election of eom· 
me rciaJ wde speakers. 
Boulcs and L-ansings are 
terrific speakers~ but rare in 
Eng land. 

st~J e~~:ro~
1
~ u~ ?:i~t~~~: 

educati<>n o f the UstenlJlg 
publlc. This typo ol thing 
occurs with a lot or other 
products as well; the manu• 
facturcrs do not market the 
r: ,t ~octfa~~y;~ty and it is 

•· I am amazed every tjme 
r see ao ad that m e ntiot:t:s 
•HI-Fl• - and lhey·re s till 
a round. It took agl!S before 
t he: public realised ,here 
was a , o bsta nlial dlffe,ence 
between s tereo and mono 
- because sterecJ was 
mark eted so laz ll}•. Appre-
ctatlon of marketing is the 
problem here. 

' ' It'$ pro~bly also true 
that the eoonomies are 
d tfferent .and that Amed~ 
e;tt\$ hsve rnore money to 
spend on the latest b reak• 
throughs~ but the difference 
lsn't that ex treme, and 
lhcre is HP to a llow peopt~ 
to disoovcr stereo." 

Shel a~mits that the 
comi)on-el'lts in his own 
perso-na1 set chanse so 
often, that he couldn' t 

SHEL TALMY: Americans have the edge 

really desor ibe It. 
" Right now, I'm play in& 

a r o und with Boiak 
speake.rs and a Thorne 
h)rn1a.ble, l;>ul 1 change 
them faitly o ft.en. If I were 
to re.commtnd a fa ir. prlc-ed 
eombinJ tion lh.a l worlld 

1,ive P,OOd SOU)'l(I t eJ)f'odUC• 
Lfon, 1 think i t WCUkl be a 
Leak a;mp, Kef speakers 
and a Goldrlng: Lenco 
turntable . L had that st-t-up 
and i i was pretty 3ood. J'd 
m1agioe iL coukf be as, 
sembled for around £1-20." 

OLYMPIA 

Each day a programme of special live 
presen t ations and lectures will be held 
i n the Hi-Fi Theatre . . . and there w i II be 
t wo c inemas cont inuously show ing 
film s of instruction and interest. En
trance t o both t heatre and cinemas is 
FREE. 

Everyone who takes pleasure in using and 
listening to Hi- Fi equipment o f the highest 
standard must visit this I nterna1tonal Audio 
Fair. 

Where to go for stereo advice 
LOND0NW14 

10am-9pm 
YOUR d ealer should be a.b!c to pro vkte 

!::i" t~;':sn~r ::ec:!~ie:quipr::'t.ad\•ice - on 

Dul tht:r~ •~ centr-es in 11>0:st maJor t owns 
which .,pee;a.U!lt in informolicr. on .stereo. 
sy$tem1;. 

On Mcinda:,· (Oclober 5), a new .Hi-Fl S tereo 
Sou.od Ccntr~ wu opened a t 42 Wiemore 

Stctitt, U>n(lon, -W .1. The t e ntre l!as -been 
p lonn ~<f io g iv~ pe..so n :sl $eNlce and stten• 
Uon to eve.r_y pott,Hia,I customer - sdvic:e c,n 

ea~n6n~i~~ero:~::;~~~a~, "i~: i~.:)~?t~~t. 
Lo,mJo n, N.W.L tells th~ MM that be bas 
estab)hhed s Hi-FJ Advlec.ry s.ervico pn thc
bf:n (!QUlpment Sl?t·U:PS and t6 diag.nost 
ttQuble ti, a n e:ds:tJn,t system. 
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Music and 
colours: a 
b.reakthrough 
to come 
THE CO·ORDINATION 
of sound with colour 
and abstract shapes is 
by no means new. All 
kinds of electronic and 
e J ·e ctr o • mechanical 
methods have been em
ployed to control what 
has become popularly 
known as psychedelic 
light displays, from the 
sounds of music. 

Electronic organs have 
be~n used to control col• 
oured lighting via the organ 
k~ys so I Mt colours wwld 
change on almost every note, 
or chord, and at on'1 Lon
don exhibition some years 
~30 a computer was used to 
analy£c the frequencies and 
tones of music and pN>.sent 
its findings on tt. large 
sc;reen in term, of colour 
illumination. 

This writer designed two 
sound-light di~play systems 
(Cbromasonics) boll) ot 
which were demonsuated 
at the London Audio Festi• 
wl.$- of 1961 and 1962 res
pQc.tivety. 

An early but cl;uosic ex
ample of the, co-ordination 
of sound, light and co)our 
was probably t~•t used by 
Walt Disney in his fi lm 
Fantasia .. 

Today psychedelic light. 
displays controlled from 
music are freque11tly used 
in discotheques and 10 back 

~~~r.p~spfa~~' S,~~rt~d 

ha\!e also been produced tor 
exhlbltk>n purposes and 
colour changir:rg decoc in 
theatres and Tesliiurants, 
etc. For example, the 
"D1e3mscrccn •· by Barrie 
Lowe (Lighting Technology 
Ltd.) is adv~ted a.s being 
suitable for all kind$ of 
us~ ranging from enter
teining the cuR"Wltrs in 
launderettes to preSentation 
as a work t)f conlinua lly · 
changing abstract RrL 

This and the " Charls
magrapll •• by the same de
signer ;.1re displays witt1 
screens varyln1,:. . in size 
from 3ft by 2ft. 6in to 6ft 
by 4ft up to custon)-bu:ilt, 
wall·$iZe $YStem:t for exhi· 
bit ion purpc)Se5. 

pc!~~/-hWsoa'ro p~~i r:; 
the sm,11 scr~en systems, 
although cithe'r display sys• 
t~m can be controlled from 
music, i.e .• ct>ntrolled from 
an audio amplifle.r. 

There is Jitc1~ avaJJable a-t 
the mom·cnt at pri~~s more 
favourable to t he home 
user and which wUJ produce 
infinite varieit~ of chang. 
ing coloors and patterns to 
musfo from a radio_or r~ord 
_;,layer. The breakthrough 
here ls yet to come. 

SHE shall have stereo wherever she goes. Clodagh Rogers slots irt a stereo cartridge to the tape 
recorder in her Jaguar. 

Now it's jazz radio 
THE really" in" stereo a,ea, covered by VHF ,■ n stereo listener will want cO st~reo 1ransmissions con• 
listen to. radio as w~JI Uf"milli~~P~~~~ of some 
as to his recot<ls m kroadcu, s1ere,ophony pro- oc:casio!'lal dr-am3tit r,roduc• Thes~ are Peter Cla~ton's 
stereo. Vkle:$ in effect two separate tlon,. .Dul ell stertro pro- Ja.u:notcs on Sundays Radio 

TOdP.y • about 40 hours of $!)'und channels ,{lefl and gramm~ and s<tre-c> it~s One and Twq. 11.0l-ml night 

program~, on Radio Thre~ ~:~~ds --as be';"~,1!'.n ''i~ ::~~~ wl:rs:a:'m"'aff . s . 'fa ,~:m R~~3s T';:-~ VJ~~-stci: 
ar~ broadcast stereophon1- micrOijho:,es ln the :nudlo or- the Radio Times.'" (Sunday, Radio T'w<> with 
calty each week, and the eon.c:ert haU And two or tnte.rtst to Jazz stu- Radk, One 00.0S, l am, Radio 

Jouds,P4;1akers In the homo, (le:ntt is th• fac, that ~af,n Vf,JF St"trfJO); Jazz lo Britain 

(h:~n~t: ~:ns~1~r,Q~t ,t:r,~ ~!! a~~01R~ma1so ~~keR~:!~ ~~!~::a1i.-,~~:J0p.J;~':d ~:i 
out rrom a slnS:le VUF Radio Three storeo uansmh• Today (Radio Th.re~ VHF 
lrAOsmiUer. At •!;e receiver, ters :v.1hen tbey are cot betng stel'tQ Wednesday 5.45,6.1 5 

e:clsi~al,J! :~~~rc4ui~ _u_••-d_b_~_R_a_d_l•-T-h•"'•'•· ---•p•m•>• _______ _ 
by the -teparate :Jouds~ake:s. 

A ,pecial receiver is. 
however. n~e:-ded for stereo 
bretldcasts. A !/HF type of 
'reociver incorpora~ine e. deco-

::!m~~ 't,,~edfe~~~s ra:~ 
Ifitsworth 

putting across its worth 
a Shure Microphone 

Oo yourstlf,a l.wo1.1t, And your .\udi<·nt~ £(!alp yoursc:Jf 

b!~~~~~'.w,~::::t!:~~~f~~h,~~/;e;~f:,~~~u;~J: :i:,;""0~ ~~ 

THE PHILIPS RF 834 stereo output has a built•in FM redio tuner. Price 
£88 Os 0d includes matching speakers 

,,.mers have been <.JesJgn.e-d 
wilh stereo in mind ud Yol! 
may be able to obtain a 
.suitable. deooder unit designed 
for your panlcular equipment 
by die r.$. WJth 

t 1a e.xputed 
programmes 
and uppe.r-

EYtrv subtle-~h.ad.:: of i,,.;,~md. l'.eke yom own Shu rt' 
r-.UcrophOne wt1h you on est>ry d.u ... Ju~t •~ tht• top stars do. 
$t1U«t St!UII.E 
M,clcl MUSA Untd,ac a Mo1M 85USA Ori.isplmt 8 

THE METROSOUND 10.10 Compact Stereo system provides 10 watts 
power per channel. Price £77 6s 4d Including tv,io loudspeakers. 

THE LASKY Fantavox SR640 stereo record play unit also includes two 
loudspeakers for only £48 Os 0d. 

f,~fit:1:tfg~ th!ua:~Wr:n ':."! 
stereo deco,der or will in• 
cOrpOr:Jte it inithtliY, 
WIit a spedaJ aerial bt 
ne~ed? 

S;:i;ys tbt BBC: " l.! you. a.re 
already obta.in.ing g<>Od Md 
lnterference-.tree nc,ptJo.n- of 
the VHF r.a(IJO lta.n,tni$$IOns 
you are unHkel>• to need a 
differenL ! eriol. lf, however, 
you f ivt in a trinae am you 
may need a.n lmprovtd 
aerlat." 
What .wlll ~ the cost of 
,tereophonle oqulptnent? 

·• Tht c6n\le.smn or re· 
Gt-ivcrs not dcsia:ncd wi\h 
6tcroo ift mind is. normally too 
Wmplka.ttd and expensi\lt. A 
stereo recie"e-r - be.irit 
virtually two sets in one -
wiil probably cost halt ac 
much again u a mono 

fri~~~au! ¥:,(· st~:~0~~1:: 
ltties is Hke/;i to cost so-me £5 
JOs, rnort, than one without 
lhe- decodtr unit. The maker's 
tct'vicc JbOuld b e sou,ht 
,hrough. _your deiler . .Price, o! 
convtrltr units for r~io&riuns 
are expectw to n.n3e Com £8 
to .ibout £15, depending ori 

~ 
CC>l'l'IJ>ltXlty ~nd q1,111J it~. 

ii chaoc.e tor- fitting the 
eeoder." 

W~t type of ">~nunme ea.n 
J ht:ar on ~,ereo! 

" The '40 hours a 'l'fttk 
consist mainly <,f music b-e.
cau$t it deriVt $ th~ g-rea;.e.s1 
benefit ftorn s-u:reo reprodu~ 
tton. :t31.1t there -ore also 

t• , l't I> Hb.irl/r!~,r-1: tv t.,. 
,,1,1,1n1,,,~1t1>11•1>,i.elr lJhO/ r 
w::111.,, l nw. Ila••~~ YK'JI 
O,!!l,ld1111r.,, t, t1a,i,:t1!tttu,d. 
' rot1,' ,m,t,,,:i?"J.•-.polt.i!uc 

l•Jllr ~I f .Vt~t!f l'rltrl~ !,, 
~•II ,rl11tr,: l'iHh•t ,~011011 
,..,nt/l,7{,~,~ot•td 41V. , 1hJ>f!1P 
l~11Jlul.,,;-o;ht~l1-11>'/i 
r,-•IJ1"'11tf •~tP1.>!t:,! lhCC(! 
f...,.p!1k;• 1~, ,o,, .., 

l.1 J<,lll., IID!l'fpti ttl 11111\ 'Ill.I 
"'l ,i1f!Qn tms1ufo1 ,«.; nc;,r, 

~IW'•CI' ·,t, 11111'ttO~ i '.O<>)l t f1n 
l:ft'l•o1«n•te1C111c11·t:,Yfeiv<: 11· , 
ir l,<;t("·~•ltl:l"~f . I . SRJM).1' 

fcrd w,11t1 ttrra•,~t SMC\-#>#~J•J 
~~• {:,, 111 .1,u:ea•,,r,- lf11 t- ... 

Otl•O'' ~.., "'" .,.1n:1, 1.~~o, hd~ ,1 
01 · :-01. t.-'lt s.,,,.,.., ~"'"' ~.u, 

1:11aN•al !f1ht•11;.t""1o("liJl'I !~•, 
,;aJ1m 1)(1tfll~+i01l'flUJl ,I 

C,a~~~ n n11:,;~ Citst .. 

.············--·········--· 1................................ . . .. ............................. , 
i- , . $16.-r~ llHlffKiu ''"·· 14 lfttiJ,;.,, fii, h ~ifPI, s,t.l. r.J,• IJf.fJI 141' i 
! , '1f11:.1ji,vw ~ ~.r-~.ttvt•V'·o~ ,,c,,n1>h>1>1,•'-f(ffifrr,~,tr ! 
~ t h-n~ "~ ,.,,-~f,rl: ' 
; tWH,· ______ _ _ ___ neze·:-,m ! 
l A$f!H!SS - i.:.,,, i 
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BLUES 
Solo 
Wilson 
tapes 
found 
L 4lt:·ez~j ~.~h~:doff gl:~~~hwiea~1~ t ~~~j~n~u~~le$~~ 
~:~c~";!n~. Sweden. Denmark, GenrutoY. Swn.nrl.and, Au$t.ri.l 

fi1f:'~p~~~ceVtnA~~11~~~;' Yo~r~ l:~~io~af!r!~~d'~us;: 
-0Xpcr1ence, said .l=Ute when I t.clephoned hiro in Stoc-kholm, and 

a~~·~fs ~:!~ r;:;:~\ ~~ !0!°o~::t :u, 'w~:e!~rs~ic:~t.•· he 
ann0\'11'\Ctd. •• Two weeb is Jong for us. Thii time we go hor;ne, 
IJ.ke .i br!Utk for elgb.t days, ~ en off ro .Miaou. Thi$ band's 
always working. Some fu.$1 tf,lk ¥b0ut jt.'' 

Tlle pJeaiul'eS ot tb• Ht*t's pr-ennt tour hsve been marred, 
uQl.fer!l\lloda.blY, bY the -deuth of Alan WU.on. Joel .St»tt _lf:ut, a 
friend of the eroup'& who flew in fn"lmc t.os Anse.Jes to help. the 
Rea~ out, ls with them on all the se- dates. 

is C:iJ~~~~tt~~i~~:: ra~ki ~e~~~t~~~Do::!erln ~w.'~11ut:~ 
Hi~e '!a.$ unable to ,o,_y 101 Sure if Hill would be stayjng on a'& 
guitenst. 

"Wo h3'vtn' t rea1Jy h:id limo to wn It ouL We've ,dJ t.icen 
.iffe<;:to-d by thi.s, tu1tur.\,Uy, a_nd my wife and J mote ·so becinl&-e 
he lived at o.i.r h<>me Verlie i6 pregn.aot, t-oo, and this ba~ \IPi~t 
ber very deeply. 

"It's hard to say a-n)>·tbing )let. abotlt JQl)L He'$ hun workir!S 
on an album tnO!l;t Qt the ~ear •o he hattn·t gc>t hiJi ~hopt.- vp 
when ht: ca,,ie. over. He has. Jammed with us before. Of coune, 
and is. wttU into the rou~i<:. 

" BuL we havcn·t made up our miod and 1 don' t know whars 
iii his r'nind➔ When Alan dfed wo dedded to go aOOil-d and do 
the foM cbtt$ o.n oui:,. own. But- sorne.th1ng was l'oh,sing. We 

::tti~/·:~t!~a:J i~:r.0J~ ~)},; t~r;t!!:.~f. ~~~g. Now it'& 
.. Jn lntetesung. but one pf the, noPQrtut things Alan had 

w.t-s .t hea.vily colmu:y-lnfluenced style of rhythm playing. l 
d on' t liliok I ever $3W fhat mentt.one-(S l>Y t.:rltl<:S, 

•· Whac we have lost, aside tto11i tu, harmonica, i,$ that 
couRtry rh;'thm gU!-i.at. He was. pJayi~,e a lOtally ditrerent style 
rr0m anybody else tn the bu$iness, and that w:e missecl. Bt.ll 
wt'vt &,tined :t Int ot drive. 

' •Joel's used l.1) 1,1~ying With horns and he·s- added a souml of 
his own. In different but it bas k:lt:s or <I.rive. i'h.at's what we.'ve 
f'lidttd up. As for the harp - J 'm J)leyil'!& tn0re ◊f \.hat now. ai;id 
I ~n jO.)' it. 

Are :my mot'& new He8t efforts iQ. the ,~ro Wi'.>tk$ yet? And 
when will the Hooket-HE"at c<>HabO~lion appear? 

•-· The cArtiest Ttlc!'ase on it now is J;:u,uary. Jt would be. bs.d 

~;~.~';\~o fa~: f:\~::i~~~ ~f~o~ga!~~:rsl~i~~ •t~t:i'i: .. Blues 
•• S<> th~ neiH one wm ~ t~ Hooker m the N~w Year. M<I 

I thin~ that·s solng to 2:P In ·raet I inte110 to take a hand per
sona1Jy if! th:e promotroo. 

... _,...,.. .. .:!::'~ 

:_'fl)c.cw,,o..,.""".::-.,,;,o......,,';!"; 

PLYMOUTH 

~---.. NT·---~ 
GRAVESEND Hl•fl CENTRE 

&ENNETT & BROWN !;;·• 
l Mil.TOW: fkMO, Gl&AYUOlt. Jl,4S,)16o 

f & m w1/son ltd 
the }hoppmg precmn 
oshton-undrr -Jyne 
relephone Obl-330 1162 • 

B,111 l 0M'>fl' u o! DyflU>Otl \;w,<l;.llm 

LONDON'!.:-::;-,:-,;· 
*BRIGHTON :::~ ..... 
lii>ORJSMOUJH\~:;:, 
~ t"-ll(tJ!!!!l 

*SOUTHAMPTON :.l.~~ 
(i.~CIINtHJ 

W.00,T .,.n,i01 oi.tft: ,....1,p,.♦'!toN .re.. 
tron~~llfkl•~ltl11.ollb-'Clf'<Nfqt~ 
prin, . C~r1i,,f1♦,M1»~ ""'"'"n-_ a 

>fl't(lotl,'. 

Lot<OO .. 
rf•• pklt ,of the ~Jd't 
!-11-ft a TAH' AT IUW'S 

NEW WEST IND C£NTR1 
146 QtAllNG CtOSS IOAD, W,1 

~o-~101-O63365' 
Heod OH'~ o"?d M~I Oldel1• 
266-1 Upper Tieo-tin-g Ito-cul, $.W.17 

Q.1"41'2.4411•2/917-J 

N.W.11 

;\UOIO hOU-€ lt\ 
~11:;:. ( x !<,11.,( ', 1 :.s:;11: .. 1.J.,sts 

0-' N UNlll prtt 

\ , Ill'-._,, •~l ' t. ~1,\~:\s':.>i:: 

tcnrk ~ .. n~n.:n~ n \ r 
td ..-,1.i-.~ .ic,1:"> 

S.W.14 

U.P£ RECOAOl.e Ht,.fl CEMTitE 
------ (SIIH!I) llO. -s.>t.~m IN IN't. 'lt:(O~Df~. 

K.'Cmo,u:s. MU:~ fq,t,,"ME"'r 
tCf.,fl c£NJ.11£' ~l~ICNN-l' ;.i.£tP-

~4. ~E 
~ ';.~;; :te:. ~~~~ .... ,. :.:.;~~t--- T~-• :tl..ff"fttU 

1-~, , w1t. 0u,0U111-..,,.<.oto,1:1-•10.•., 

•• Canned He3.t are always km,,vn as 1be bOCg.le, b&nd, a~d 
l'MSt ()f ·oor (an.-. ace b()ogle .freaks. As you k,i\ow. our b¢:o:&~ 

S(}!~i~rit f~e~~t:~\JC~,":;,.,f~ !r:.: i1,~"i$ t:~i:'e~1~Y 
left~ , 

bc~~~e\1t~~~ti~i,t! _'f:~sg/~1 '~l1~,t:~h1:i~l r:r♦kth~ ~~ 
I don't lmcY'C>. wb-1.t we're ,going to do witb them. 

'' Bu, w,e just dtsc(IVtr!Xf ano;hu tttiti8 ~e dhln-' l _ realise. 

'!:HE SOll'tff •ir,-.,,--
1 

BOLTON 

,.,,!~~ .. ~~~f.~! ,~~~;,, 1• .,.H_A_R_K..,ER __ &_H ___ O_W"'"A-R'"'!fi.-"1 

~~ •. •;:-;;;:~.•.';":;~!~,•~; 'j~•;.t ;~~:..~••;,.(~!: (Music) Ltd. of BOlTON 
lt♦COR'tlW; .. rt;;:;.;1 

f'I YM OUTl'I f or oll leading makes of 
.,,...,;~'"' Imo~ · Hi•Fi Equipment 

.r.,.,,.~..,,.,~, ,, .. ,.,,.,_,,"'AU, ,11,,0, Goodwl~ St., Folds Rood, 
is & 32 Chv.chgo.te, Bolton 

Tel: 26623/4 ft~.~c:;d:~~~.~:~ ~~: ~) ~~rn $::10-:!! f~~1Ti;<> a~~n~H~~~~:o~~ 
TAUNTON OM ,eotild re~cll Al3n to te ll h itn, S;0 he was the (')f'lly one thJl 

sh',,w«! up.' '- MAX JONES, I~-~- --- --~ 

QMt..;Oi"t~d f!'!tt,~t. ~t~; t;! 
'" tit♦ ~•~t ett• rdeaSfl; with 

::~r ,~f,:'~ ':!:r:o:.!~":,~11:ft 
the m•jl)r re~d comJ)ardtt,"' 

Thb w•4-k, Polydot:'s 8111 
C,atttr telh me 1hat U'I• PolydOI' 
;roup have no« •l'f'oAaed tl:Jcir 
c.o.Hehe pl'01h1cdo" sd1ed1Jlo JIO 
tl\~t t his dotir•ble e.fld IS IHi,W .... 

•• Wo fe.oJ It's ,1;11 JmpOrta11t 
di$, a.s w-e. ~H QOnotntrMli,o 
•n Utt. )'ovn9 market,» he taid. 
•·our albvffl sl"Ve.f• WIH IIIOW 
carry 1fte cass,e,ue '"'m'ber so :~~t :::::• t;;'.aytJ' o~~:;!:~e 
wlHn tilt)' ue m;lJlin!) t!11ir 
choke of materlal." 

Thi!: n1.1Ssl't't t;Mt a>nc~rn ttas 
bto p .. tti11g out n 100d d~I o.f 
c.1$$<11d.CI mat4rial coin(li!tentJlty 
\With the: ~b"m t"fleutt. eo1. 
btCCllh. Of ll;tfr • lrt-4d)' eX· 
(tl'l,; l\l,e. l'tpartGi,.. ot" e•1.1111o~ue 
,ilfi,UMS, tb llY llaYC lo be ,clt<--
Live IA markeOng r t 11tt11r e,;i.s,. 
Sl!tte- retease:s - D»tanctng 
ct.orrQrtl catse11• IS,$11~ with 
.tlbull'I m.ateri:al trom ttioir Y.lft 
••lttl"g llbnry. 

e:~~•~~t Pa'!.\, o"'~n!oo ti'::':.Yi 
says -spQti;esm~11 ttorm;in Olvau: 
Bui they h;:ivc. .:a new ttlpt pla11l 

:wa~" lh~ ""fd~ro 01 w~:1:f. 
tan• o1-11 ca,Htte u1d album 
tr•lta.HS. 

t:MI, ore fully awC!.,e, Of' 11te 
growing 4om.11td f"Or • (.l~ctt.u, 
a~ lt.ive Just put o-ut a Wsctc: 
~:t~ 'l :tr~~l!vf:&. a:'i:!;,~ 
Untallvc: .sele<t lon of cbart 
fltllflH Wltfi h it ntat, rl:il. 

I" Hovombctr, P0-1:,dor a re 
la11.11chin,g " two-1.P " c.u;Mttes 
- the: fitst qf a Hrics of 
uue1tes with btlc;e tho normal 

t1•Jt11.9 u ,,..._ These retail at -n, 
d ,1s ,19-ainst \wo q~utto-s 

~;ec!I cwitlnt 4TS W·. Tb, 
c•.snt\h play foi- some 40 
n'l lr!UlM ( iriltoad of tbt -.·wal 
20) and. 1ts Dill Clrlc:r oi.,e,v
c,_ nu1kc for .,,o,. conv, 11lcnt 
11s.ott119:9 ror uscir:s whose car$ 
•rt (m•~ with c aSSctte-pJ•yi~ 
crquipmtnl. 

s,.,.erfll ct(l, r1!c.tl problems 
hbd to bO overcome befo,.. 
th♦U .. d"♦,ubt• " ca.ttet~S Wtr@ 
lait!k:hcd. 

•• Th.oy' r t 11ot ♦,uy ,o pn1• 
otu.ce," ~ay~ SUI c;a.r1e,. " 11 
w4.n1·t J1ut a ~uutlo.n: or -.i,in9 
.. i(l~Q♦r Jll\d lhil\f!Or t♦p,e -

Tapes out 
with LPs 

LAURIE HENSHAW 

SALES 
SU.VICE 

Rf PAIRS 

TAUNTON 2986 
Alco MVJ.AN0$ O F aatSTOL l~ 

CIIOJStt'fl flADH» I.TO, 
,1,, ... ,. ,..,.1q.,,.,.,i.,.-.. w «"'*t " ....,, .... > 

ESSO Hi•Fi CENTRE 
2,0 LO~~':o~~c~o~tR,LEiGM 

.. ,.,.•«•••~'tr,.,.MQ.h,,.N•r. G,<4. t.:• I ~t;8,~J~1i~~~SNf\ I 

PETERBOROUGH 

CAMPKINS AUDJO 
........... i.n"t,q~., ... . 'IC(~' 

15!oNG CAUSEWAY 
PE!ER80ROUGl:I, ~(; 5644 

• c:ho 

19 & 20 MAR KET STRE£1' 
CAMBRIDGE. Tel, 51791 

I.MQIST f.OC"i $TOC&l,T$ 

1ou wmues 
OUR l;XPEP.lENC'E IS FRE1: 

HI-ff UNlr AUCK) 
TArE f\!COIIOEA,S 

snuosvs-rw.s 
P,¼l<;A(;EI) OU..lS 

AU L&,!,.~ MAKi$ r,....., ... , .... ~ ,:;~~i.. .. ..,. .... -:c\ 

__,.'f:1-•&et.T0!'21•>f 
1 OIUmn Sf. 

AIMSWOITtt--OOf.10tl 

MANCHESTER 

MANCHfSTlR 
Sttll(O lOU!PMtNI on<I R1:COJOS 

Tc,,pe llc:~o..J('1J 

LANCASHIRE HI-Fl 
Tt.eSf11)cu;1lo~ 

er O X:J-OftD SlREfT 

MANCHESTER 
(no,u l>o!oc,e fl'l♦mrctj ; 

Co'Tlpar~t◊r Domon:;i:-.1i;rm:1 ol 
n oi:;t lo:,d1n9 malts 

B. & 0., SOl\y. Leak. Qtw.J, i:lC 
e-v,ctori, c~,1~ '"'>' ,,,~t'1!S!I! 
Pr«w• f""tf,l'\O!'O--w.tOO 

ST. HELENS 

fl, HU.EN$ 

Hn .. old Sio•c 
il,\ldk, E,ogl~PI 

S!oco:::m .:( J ""'"'f 11nkc=. d ~,.r, 
o,p -~. A~p111ru.l ,c:lc: ~nu -'c,,., 
1'.tYox • ._tr,0-•0. ~d • .S,,nro,.$c:11y, 
~~.a.. 0111u•o<1, M11h ,,,; T,,...<f.,.•t • ,.,.,,._. 
:St.fOll'(. 6 .& W ~ ttC 

••--=~OF T'1R~~ 
SPECIALISTS 

IN All 
LEADING 

MAKES 
Of HI-Fl 

EQUIPMENl 

l•odirig ll GROVE ROAD 

Slodc.i» in 
Uoc!•r~round 
Prog-r¢nivc and 
8,Jue.s ~ E_AS_T_B_O_U_kN_ E,_.,1 
LP, ro1,2,lu 

NORMAN H. FIELD 
,0,. ~~'11ttlNG NI AUOIO 
HIGti flDEUTY SPfOAI.ISTS 

"fCfh ,1de!ity CiaMN 
V•f'l~~~~•~~ol .!_tns• _ Hit.Itri~,,__.. 8i~init!.orn S 

r.i. 021 .622 2ni1, 

GRIFffN RAOIO l TD 
(1.l -0 l. ,,t fl (, .,,,.,1 flu~I•) 
r,il, ~,...ii-... ,. noi:i , • .,,. 
U•lSOl')'WMll(t£c,.f 

"'>" ....... 1 • ...is •• , .. , lloi!w Klfll ftffllrr. 
lltdft..1flP'pf0b1 ..... c•c.,_ ,~¾:c~ ...... ~~T ::,!.~~ 

MALVERN LINK 

MALVERN LINK 
RALPH HALES HI-fl CENTRE 

QUAD. t;:,AII;. ROG~$. A11'1STll,¢N~ 
A~ENA. ftAC,(U, W:: 

REDDITCH 

SPENCERS 
for Hf.FJ 

$11~<{: 
-» & O. 1:,U,"D0I..RG • 

AHMSTRO-XG, .-u;. 
a& ,U.('f§ltR. ~ -• )ltl)Ol'l'tlt, 

wo:ru:::s. r .. 1. ~!36 

SHEFFIELD'S 
t/All'li lll:Ac f K"- f )'fl 

SONY 
~1,,~ : ~obw:.1l11 f ,!- '<! J+!'.IIN>n 

Hodgsons '13nJllCb,><~S, 

',j' .i::,;,111•"1 

.. 
ICU, 
KJ 'l'tl.:-UOltS.. 
SPEC.IAUSTS 
Ul»f>/roJII N r.$.11., 

Oe6\::fi (u. RQHL, 
TANO!ll'f.(.., M AI. 
UN(). ov,o ANO 

Ett LE.r..0iNG f1",o;£s._ 
o•D, To·,u 1. 
011H01' 

GlAS60W. St/JllfllUKrs Uodl ,,-IJ ,~ 
bH.oi.W,, V..M~tliofr~ 

G. N.SflfUlTO. 

N•~ r,~f " l,t'f JIWl14 Olt o•oif""",: ,pd-, 
-,..,'Ol~• •r ftr.,._ 1.i HJ.l< .:olNMr,~ 
.-.-Jl'rot-4 .... ,.,J ....... 
Jowii11~1<>-ao"o & Olkff·n4~ 
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Fat 
Harry: 
musical 
anarchy 
COLLCCT ooe UlofflO'lbtr- Of 

COU11tr7 J••• 1="1$h, • 
911l t.a:r- Instructor, .i !IUI~ 
playtr, alld ,.. C11glJ1 h dM.lm¥ 
Mfr a11d what d o )'OU haYO? 
A11.nr,u•: a fi• t <•lf1c:ti♦11 or 
musician, ,Otned c:ollt<Uvel)' 

1111du the budl,tf! ~, Formef'1y 

Fa;.,.~:;'(; Fa \ Har..y, wit.It the 
e•cept.ion ot u,o E11;1tch d:1'111.'II• 
oner, a re Anu:rkans, revenlng 
tlto d d u a11d corni119 to 8riUiin 
to nrid suc«ss. and oc-apc 
from the paranoia of AM• r1ca. 
C.11ltiitlst and 1 ullar teaic:h•r 
G;;iry P eftr fOl'I WH tllc fi"t CO 
u rlv• 01' \his Sldt or the 
Atta11tic. •~ I c;;o.ffl.o. ov,r ••c.u,e 
l had had enough ol AmerKlUt 

r.o1it i<•, •"d oJI dlot soe, with 
t," ll t s.alf;I , 

GARV PET·ERSON of FOR
IVIERL V FAT HARRY: t-.olding 
out for a better deal 

Randy's no 
longer just 
a name 
on songs 
b¥ Vicki Wickham in New Yor11 
RANDY NEWMAN'S ever so short-sJgbted. His 
right eye is very blurred, and his left is a bit 
dodgy. He wears large school-boy, National 
Health glasses, and the day I saw him had a 
streaming c9ld, 

A bit like his songs, h'c's intn:;lVe.rf and quiet, and 
talks wistfully of C&lifomia, which i:s home • , • at flt$t. 
Then be loosens up and JauR.bs and Kiggles and be• 

single! J can write f<,r other 
pto;>le. 11na. In ract, U r 
write somtthin.g: and don•t 
think it's right for me. l 
WO\Jld ralhfr (ti\'tt it to som~ 
one tlse. Just recently l tried 
it ,1,nd f.llt dow·n and wrote a 
$Cng tor Tom Jones. That's 
unu.so::11 tor ine to do. l don't 
~now wha1 lu,~e-ned .aboot 
lt, I Ju.st iave jt to the p,.1b
Ushers. I used t() CArc: ab<>ut 
p~pl('. doing my SOn8$ ll 
<J1trt-rent way to how 1·d 
t.hOW!:ht of t'liem. but now I 
see and can d_ig . that 
different people ha\•e 
different vray!t or int.tr~ 
pttttng a song. 

•• A long tfrne ago I wrote 
a couple of ,ongi. w ith 
Jackie de Sh.ann<in - one, 
' She Don' t Vnderll:~nd Him 
Like 1 Do • was recorded by 
The Beau Brumm·ens, bt11 I 
:,:v;~~~ritten with all)!om: 

Watching him work 
" live " js Somed1ina. tj;e, 

Fn,m Utera Bnai:a, Barthol, 
t,a ss, took over t h.I- ,tory. " w, 
901 COgeth-er by chance.. G•ry 
'"~ o,,.n•, Ut111 I came over. 
P u dy lo play "'Wl&h G• ry, 
lloOusc , IUJOW him In. c an ~ 
f,Orltlll, When we decided to 911 
a, 9,~11p togeihcr we 9ol In 
touct'I Wltl\ Pt)U Gt'f'~l'll>t:fD ai,fil 
a.,_kff hi"' to c:oni• ove.,. too,•• 

=~Y ~:ry th~n%u a;~ t>e , lit,tle bit Mmous. but I 
away wantitig t:, start ~::. l ... -,,~l'IL~i)t \t•! ~tfX~ 
w~~i Jiu J:~ b~~~ in N~w ~1/:f;;[!:~:r~n:~ 1~': 

RANDY NEWMAN: magic 

ll rll itt also dmct te £11011111,cs 

:;~~t,:o ~ e~~i:1'::P, ~~ rr:: ~· ~rJ:~:ty ~, .. ~,..·~::;rn:ou: 
Victtiillm. •• I thow11hl my call· 
11p ,a.pt.-, ••re on ltlc w l.), b11t 
lt nev., haPPtned." 

Fol'fflerly Fat H:lr'f'Y' SH l1H"'• 
Jflv«s as a p,Olitlc:al band 
withCH-ll havin9 lo res.on to 
PO.IIOUIIY•WOrded sonos to ,~, th• ""•••1• ov•r. •· t •01110 
hope- our m1uic iJ politkal I~ 
itself. Some groups •r• ne•.r lng 
on. r,ucts"" with ♦lie ..,,al~ian 
fl,ICkl~ out and t•• t lbl 
bthlnd. I hop• t11 th1s bu1d all 
or us com11. Olll, and f!Ol one c.al 
sticking out - ••'re a sort 01 
n'lus.lc.il ana,c;hy," said 8r•<•• 

Formerty S:at Harry have 
be.n {10h 19 for tlc1.tlte a while, 
bill tl):ey do to the llallld f.l'om 
Ja11uuy w1'e t1 1.aurte Allan. ttit 
druM111•r Jol11oct. " It tool! u• a 
long: lim• to thief tht rl.gibt 9uy. 
We WU:l th rou,h lo.od, or 
'""'""'•'-' b1,1t none of tlHm really SU:llt-d whal •• --1\ltd 10 
do, L..,_,,, lri a t ree Jan ,1ayor. 
-and was with t:he tsattucd 
0r11amet:1ts ~fore he joined 
w,-," $.a}d 8r11te, 

Druc.o ,ptnt fli~ ••rly :,c•l'l> 1,i 

1111••--
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 

Orl<:3n$ and tht. family audicoct:. 
moved to Callfc>n h_a when "' The applause js good to 
he was very young _t:inO tie·s Jloat. I tboogbt jt might be 
been there ever since. b(lrjJ\g OOing IJJt- s-.ame 

He -wu in e: hi&h~cbool numbers njx6t arl1:r ni&h~ 
bond ' ' b11.t we wert: rtllll)' but ro far oo two Jhow.s 
bad. we -weren't foollng have bee:n the u me. 
a_nyone. 8}' J>ubllc demand .. t')ylan came 1n the other 

di~ ~~::ei::e: f~vo't~~~ We :~tt~h1e. d~f!',~-~e~:r:;. ~~ 
He studied music at Uni• television lhat mah; you 

vEnity ud U:!na t~li~~ ~~:~~~~.u1~~:0•t l w~e~ 
got him 11 about without bcina. ha$,Jed. 

ootract with ~~fce:n~ b:::id~~t t~;;;si~~ 
watc:h i t bi\Ck. but t.hen J 
don't lik,e to H$len u> myself 
c-o record either. The' xroo,·y 
tbing a.b<>ut TV thQ\I.Rh i$ 
t:h~t y<>1.1 really ~ n d~idt 
wh~t Wlflt to be, .ind be 

yin& 111 iiamc, 
ec:o, d I a.lw•ys 
• }u.st one more 

cake· and· dQ ;,e1ter. ()fl.en 
It wm Jtart l() go downhlll. 
but I'm nevu sa.tlsfltd, r vc 
known U:nny Watonkor {bi$ 

~:di:!!f?y. stnce I wa,c one. 

bu·: 1i;Ys ,~~~: i: i:o~:: 
n:iu,,; ic and h, and l.enn,\' 
have been friends that loni! 
I'd like to prod"cc $6meone 
if l rea.J.IY.: thought they 
we:r& ttrriJiC. I'd liltt to 

~~i:!" su-~flnd~;!~ea1Y; 
con $ing, 

.. Yes. J do my own ar• 
rangements:. The only person 
I ever did an arrangement 

!ffs w~at1f( fbC:;" 1 )$fl/?. 
~co\!t~r s:X S~e~ri~~~~ 
t\if;! dug. from c.iU'lY Coa.su:r 
days and they !.)-:ought my 
style w(.luld suit tht snag. 
Seems it did! She·s too 
much. (Someone mtntioned 
Lhai when $he played a ooo
oe,rt In t he pa.rk tecently she 
gave :. verY: heavy i-ap about 
RaJldY befdre sb1: San& 

·• lf.~o!~oi;•~he? Whal .did 
she say? That's reaU:>• nice_. 

madeit 
withyou 

&we'd like 
'It Don't Matter To Me' 
not to be taken literally 

Single'lt Don't MatterTo Me' 
Albums On The Waters 
featuring'Makeit with }ID(l 

Bread 
Featuring The Song 'It Don't Matter To Me' 

_ Distributed by Fl,lydor ReCO<ds Ltd. 

AJM Price is- incredlble, loo, 
Ilk~ t ti:e t.. He must have 
record'<! ebout ten of my 
tunes and l'm a lw4y:s r:cad• 
ing o, hearing thll.r h,o rai:>$ 
about ll)e too," utd R•ndy 

"Movies? r Jon'l wa.nl t() 
i\ct iJ:1 them, it's too muc?I 
run ~ingina, but come 'buk 
In a couple of years and J' II 
probably, bt into all that! 
But music, yes. 

•· 1 sing one of the son$$ 
in • P!:!rformance · - • G00d 
.Dta.d Traio.' Russ Thelman 
& Jack Niwchc wrote It -
btlt they'd n~vltr· play it on 
the r:idi()I And J j ust 
flnlsheo the :;cote ror as 
movie • Cotd Tur;kty · -
Dick Van Dyke's In it. 

.. I t WU hell having to 
write to I min, 2.l po!nt 

~f::J~\ ~~~~d~io~utw~~~ 
j !18 •.o a dtAd•lint> in fact, 
ifs one way tp gel. mt to do 
it1 Pve had to do it recently 
bcc-ausc while l'm w<>rkin' in 
NY l'vc: been r coording for ~ 
ntW ~lbum. 1,\iayt,e: e.ven a 

nnd ~nJo.vable t() watcb an 
listen to. " IL'$ SQ Hard 
Living Wlth9ut Vou" ft.JI$ 
you with dcsp.lir, but 1.ben 
¥?"1~ tUfted8J=~JhinaR,:niJ"~ 
Ncwnum·:s :sona:s are unique 
Am.l be•, a j oy to watch -
the ~o-:nbtnatlon of the two 
are magic. 

---•-•1111 
I 
I 
I 
I 
I 
I 
I 
I 
I 
I 
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DON RENDELL: delighted with his band 

l didn't know that Cle 
Jat( 'Sunny Beriga,n•s. real 
name was Rowland Barnert 
(yes, with a •• t ,. on account 
of some European ancestry) 
Berlgan. or that hii. pJace 
of binh wa.$ Hilbert, calu-

The ultimate 
in who's whos 

met, Wisconsin . Smith on(:e appeared (in mon(!y on lt. I'd bet that- Ovit 
r didn't .know that J immy 1944) on the s~m~ bill u Ab:ton, £d Anderson, M;lrio• 

O'$ryant, the. c !arinettlst Bll)le Holl(J.-sy 3l a New York Bauza, Arthur "Rip·· BU.sett, 
often mbtaleen for Johnnv bentfit. ton(:trt.. Larry Bln>•on, Ray JUcmd,i. 
Dodd, died tn a. ChicagO ,~II the.st facb, and hun~ Johnny Blower$, LtsLer 
hospital in June, 1928. dre<!t mort Jilsc them, 1 Boone, Floy~ Or~d)· tlnd 

I dhhi't know tb.at th• dlrcove.r in, the 450 t).i.1'¢$ of Clarence 8teret0n sre ne.w-
irt.at bassi~:t-. Jimmy Blanton. John Chiltoo·s wt-C>'s Who 01 comers to thts kine) (){ 
was born in Chau.a.nooga. Ja'Q. (SlOr)'Vil1t To Swin& b!ogrEiphlcal bible. And tt)al'S 

r:::c~~c:iv1: s\91lg~. f9°/f l\~!)stf,t~1\~id1c. ~VM':.~fZl !:~~,~~log over lht A •nd 
O 

- c>r that- clarinettist Sidney Greu Ormond Street. 'London, Jui1t is important !l$ t.he 
ArOc!in was bom jn Westwe~o WCI, at C•t- 5s plus- 5$ for new n~mes is the- fresh 
Louisiana with the name -packin8 1.n(I po!itage m#teriaJ about f.uniUar names. 
Arnondrin. Yes, il°s j lot ot money. Mueh nt->w deta.iJ is gi\•en 

I did know that the And f◊r it Y'OU .a:et iln 11,wful ~bout Jllick Purvis, th.at very 
immortal cornettist was Jot or book, full a• a boot mystuious trumpet chu-actet. 
cl,tittened lto~ B,x, though with thoroughly resea.rched al.so about Lionel Ham_pwn. 
most t0Jnrnl'n1at0rs ,till call m·ateri~I 111b0ut. tl'lt Jives or Jabo Smith, Jimmy Rhinton 
tum Lwn Bi.s.-nark !\eider• more Ullin a l.hO\lS3nd Ju:,. and m.:ny o thers. 
becll:e and w.rile the Bi.x in musidans - I &ht- llp &ssie Smith, too, Is weU 

~:teJOn~i.,~:;:%1:.s of BiK c~n~~~~j thuc ~:ir~ r$ ha'7e ~~~':t ~i\~~eiJ~~~nd or i: 
And I'm not sure t knew not be~n sorted, ou1 in print Crow - a:1 repeated bv Uerb 

tha~ bh!eg singer Mamie ljefore-. WJthOut l)OttiJtg Flenunlng il'l ta.st week·s MM 
--------------------, ~. 1, not ·tepe:tted i.n Chilton's 

classic WINDMILL now! 
GOHll!UOUS PERIORML!ClS Olll l [II[ SHOWS m a,mr 

NOW SEE WHAT 
HAPPENS WHEN 

SEX GOES 

POP! 

biography. Ht s:uppne.s whlkl 
he says ate authenticated 
det.is th or th.e incident. 

Typically, John obtained 
them fl"Om t.he drult)m♦r "-'ith 
Bes:sle aL tbe time. ~n(f he 
;;upr,,ont Ms cue with evl~ 

!e~c,~J~~ ~~:.◊c~d ~l~g 
prfnt.s a copv or her deatt-
~trtitic:ue. • 

Chllron, a$ you may guess, 
it 2n ace re.stan:her. He t.1Se$ 
wbu l$ known ibouL Jau.
rn~ feucis out what he Un 
for hims♦lf, d'\~(:ks. ¢J'-0NI• 
checks ~nd tht,n o0rnmitl? 
himself to print. 

As the book's .subtitle 

fJ'::ft~· hi~hs~lf ~:~hl)~ar h:: 
period 8~.S. All th.1;1 singfrt 
and players inc:h.uJed as indi• 
vldual ~ntries were born 

~~~r~r l~~~ed~~dtb:n~slh:: 
in thli? volumt. the>µgb ~ 
subsequent ont is promised. 

1 see no fault In tbls. WM'S 
Who. which Is v,·ell lDid OuL. 

Rendell: 
bouquets 
all round 
IF '' elder statesman" 

implies that the man 
concerned is a fossil
ised remnant, then Don 
Rendell isn't one. If. 
however. it means 
someone who's been 
around a loog while 
and yet retains the cap
acity to refresh his 
playing and renew it 
w i I h injections of 
youthful innovation, 
then he most certainly 
is. 

A few days ago I had 
the plea.sure of hearing Don 
sr.J his quintet, with guest 
-pianist t'vficharil Garrick, r e
cording the leader'• "O<lys
;<,iW.s Suite" for a Jazz In 
Brjt.ain broadcast on Radio 
Three. 8nd J was little Jess 
than astonished by the 

i!~il~ve:nd b in~;tiv!:re 
groop; and ltn.dell ln par
t~cular. • 

Don 1.$ undtrSlandably de-

~!:J~ an':f i;h:,,~~~ftt~tar~ 
h.is praise of lu mtmben: 
Sta.n RObjnson, who plays 
t enor, darrn.et, and Oule; 
Pet~ Shade, on vibes and 
tlutc; Jack Thornc;r<irt on bif5.s; 

-a/Jcl drumm~r Trevor Tomkins, 

~n $~:!~~f-1:tt::r 0&.~~': 
tet of beloved roem.Ory. 

The band wss begun when 

:!<-t1; tnate}e!:o~o.u~n~'"l,~~~ 

~~i:g:, a a:Ja''rS~wv,rlt~e;i~~:ci 
baSsist Neville Whitehead. 
WheJl the latter wu forced to 
drop o-ut throu~ b.is commit 
ment t(> Capa_ru.lS. he reieom~ 
mended hi$ frlt.nd and felJow 
New Zealander. Thorncroft. 

The most tecent- addition i:i 
Sbadc1 a musician who ha$ 
bttn off the scene for some 
yea,is.. In fact he's been 
traveUilla around the world. 
induJa,in.a in various adven
ture$, tn,0$t notabJy, rm told, 
in South Ame.rl~. fie played 
vibes tn Micha.el G-a.rri~' t; 
quartet at LoruJo.n Unlvel'SJty, 
which is where Don mtt t.oth 
of th«n when ho WU booked 
into tbe unjversity as a 
SOIOfS1, 

·•to, 
«.ilcairf1,1I 

Peter's had a 
is an under• 
$ays Don. 

.. Musk . . . w~u. he 
knows hls mµslc. he can write 
and arrange. 

" It's also a rare tr-eat to be 
;tble ti) have thro flutes in 
s1,1cb a smaJI band.. That can 
be an txQuisjte sound, but we 
r.t::1.ke $Ure. nOt to Ovtf1"1'1Y it, 
It bas to be tJ$e-d Wlth re
straint." 

Trevor Tomkins, non·s 
longest-serving partner, also 
come, in for a ~ood duf or 
prajse. ·· Trevor it &O suong 
When he tlr,c jOined Un Md 
I In the !)and with Johnny 
Mealing and D-ave (;i;cen. 
T.revor didn' t wholly convtnce 

m~. But ht hjsas a~'goJ~;n\as 
gro,wn uemendOusly. and rm 
not the onJy nne who thinks 
so because he also Wort, 
regularly with Frank Rlcotti 
incl Michael C-.arrlck. 

•• As far as I'm concerMd. 

.t ~e;~ ~• t~o~~1~i,!:i"t\ed~~d 
SIX BEIDERBECKE: 
NOT Bismark 

,~~reJn~nJ~o~u~; :~ 
1mpressiQn, autl'IOritative, 
Tht re :.tt 280 photoeraphs, 
mtny of tht{f'I r are or 

~;ev1~~sl)'nd~f~31i~ht:0St ar;,1 
hitherto tmlilv:lilable bioas. It 
wlll beoome -'. ua;,dard refer
e,,ce w(>rk. 

MAX JONES 

that 
sam 
beli 
Ing 
rate 
that 
natural sound 
m~nt.. 

liked 

Lh~~~:ur,e.t";: Ji~gllrt~~8 
received c:oruiderat,ly mere 
acdalm for wha1 he·s_ Oone. 
It's to be expected. but in the. 

reviews or our record.$ the 
phrase frequently cropped up 
in the 1ut pa.raa:raph; 'Gr~o 

:;d v.~t~oi · ~~1: ~u~t f;:! 
proved,· or even just • provi
ded the backing: That's bttn 
a fatrly $et pattern . . . YOl.l 
didn't e-ve.n mention Trevor in 
ycu~ review of th& last album, 
rw instance. 

·• But this is bow much 
Trevo.r'.s mean.t to me: when 
we. :started the quintet, with 
Ian. l was tr•velllng round 

~~ c~~~~a d~ng !~~g Stfe 
small-town fhyt~m ~Ion$• 
like I'd been doi.ng for ten 
yurs. 

•· Arter work.lo,: rei11farly 
with Trevor for a while, 
thw;h, t found there wu 
tometbin_s ml$Sin$ every• 
where, which w2s. that he's 
such a llttenlng drummer ... 

About bis front-Hne p.inner. 
Doo says: "Stan ls something 
very rare these days: a sax 
pla.yf r wbo tan improvise and 
whO tuu; &rtat bi.¥ •&r$. And 
hb 011te and clarmtl pJ;:iyio& 
are very '&O<>d, too. 

•· We wor'Jc very well to• 
get.her. There'll: a strong 
brotherhood betweeft tenor 
playe-ts, and SJ.An apparently 
heard me when be was a kid 

~~,.,!,~:s s!~en?'e w!ot:,~ 
.stan from the same io.lluena 
- Lester YOunR ~ .ind .sinee 
we've· met .tnd ' talked w e-Ve
tO\lnd tha;t many of our lnflu. 
ene~s are sfmllar. 

•• i9dty Stan $-peaks -.•ery 
highly of Joe Henderson and 
Joe Farren. and so do I. Fu
rell~ flut~ pl&yin.a is un+ 
beUevable." 

lt:ct0~ut "'~e ~tu~s ~} 
much or today'$ musk, Oon 
w.at IMlstent that th.ls inter. 
vJeW should conc;ern the praise 
be has for thO$O of his con
tc.mporaric.s whom he admires. 

" I'd lik&> to mfnti(ln f011r 
writeis Sn this country wb0$e 
work I t«I is particularly 
worthw!\ile. Firstly there's 

=n A::~~fa;:tht.,W~~ ~':,!. 
Jazz Orchestra and the recenL 
· Greek Variations.' fin a hun
dred per cent bc,hind that con• 

ce~.u;e~~dJ~ust~t.fe·s He.man 
W i.lS;On' J wntina f'K orche,tra. 

~~ ~~1f11 afr ~~ :!t 
Thirdly there's: Barbara 
Tl;lompson. to whose wr\ting, J 
was Introduced a couple or 
week$ ~o. 1 know •he's a 
be.1utifUI 81.1te player - in 
bet, J've been ialting leuon, 
trott1 h,ei: - bl.It het i:eeent 
Ja~t 11\ Britain broadcast was 
beautiful wrltlng, most -satis• 

~,i~c~el Ga~l~blbr whh:t, 
bave areat admiration ... 

Don is undtntandably de
lighted wtth the rnustc1111 stan, 
dard of hJs band, and he teeli 
that there ls detlnltely an 
audience for the kfnd of 
mu.sic tbty aro paying. 

" My own reeh~ is_ that we 
4on·t $et out to break reoords 

i~oti~ttf!api~~dru~ut :~ 
everywhere we've been the 
music has gon. d-0wn v~ry 
weU, r know that thefe ant 
otaces whe.re the people want. 
to hear tbt iound, i be natural 
S<Jurtd, of lniiuument.$ ... 

RICHARD WIUIAMS 

rafJio jazz -
Brltlllfl St•ndVd Time. 

FRIDA Y (9) 
l.l.$ p .m. V: c and w. , .o A2! 

Gtct To Know .l4U . 8.S .I: Bobby 
Troup Sh.ow (r:rl, Mon, Tutt, 
l'tHlrs,). 1.20 A): It and •• 9.15 
U l J1.c:c Olg Sine!~ In DON 
Gou Pop 10.30 Q:! .1.au.,:1udio 

t.r.~i•~;"t,'af:-':a~Js 0[&u::•t: 
llnglOn Orlt) . 12,S _a.1t1, J: Un· 

:~'J;:~~~011~':'!F 1-:fo~ T: 
SATURDAY (10) 

2.0 Jhffl, I.! Luis: R1,1s.tell 
(l.929-lt)l). .S.Jt DJ; Ju;~ 
RfCOt'd Ri.queiits (St~v• ,t.ac,), 
o.o f!:l : Mike R•ven's Jt •nd 9 
Show w itll ,o11'1 H.,,u o1nd 
records, a.~t A): R and •· t .30 
V; J•u Cor'M!t' (A.-\ TUii"' a nd 
tlls Musi(). llalO Al: Ho11trea1.1,r 
JF 1970 ( BUl'I)' B•lley. Ah1r1 
Skidm,re.. J""ior No1nc., etc). 
12.) 11,,.m, Al: Jau Sune. 12..15 
TO Phil" Wood,~ and hk (Ur~ 
,in1:1, lth)'thm N-itflfne (MGM 
$ E-41o95). ?.S .l: hu. 
SUNDAY (ll) 

U ,lS p,n.. J: Fine.Ji llnd• 
,.~gon, ••~ AJ: 8!.9 Jo♦ T1untr 
(Hll(IPIU p.,..._,$11,), 11 .. 1 81 .ind 

~~::,·•:c ~o~!;z 7.21611 Ill ::(~,=~ 
( Hu.,.,ph}. ,.20 a: Jaa. 10.~ E i 

1:: flff, A:~::~)' t2J1d~1t~1:r .. (:) 
lhrtka Kilt (5) Tod Huth Or(. 
10.:,;o Q: Old Time Jau, 10.JO 
.I: L-A, 11.JO T : Qiih,cy Jones 
(Walkln" In SPiJIC.♦, A a.nel "' 
SP )01)), 12.U o.m . E: Jau 
and NHr Jau. 12.15 T: Nationa.l 
Collo9e J F 1,970, 
TNUSDA'( (lS) 

l . 2 p,m, Bl aftcl 2: Tl'le Big 
land Sou nd (Alan Ditti). 10,)0 
J: Soul, 11.JO T1 Pop and Jut. 
12.15 a ,,..., 1': National Coll•&• 
JF 1'7'0, 
Programmes HlbJ«l to Chal'lgt. 

wa~!f•n~\°t.s 1,;o!':.':.':.es and 
A: lltTJt F~nc.e 1•11129. 2.w , 

WU, 8: sec, 1-2U, z-1500/VHF, 

~~t!.~;iuio':,~:i,. E_j: ::: 
F,ankfUtl S.fl/)U/ 271. O: BR 
Munl c• )75/187. Qt ffR Frank. 
r-..n so.. T : VOA. 251. U: ft•d i• 
8ftm1:n 221. V: A;a;d lo E!rc•r1n -

SME on 
tour 
T4I ln$~~~r:.NEOU~v..::~:;; 

~~~~~~• ·r::i~n PJ~:JJ.~~tt.:. 
:~:~: i°.=rJ:!t~on.l,:so~~~1;·0 
IClmorl"OW n lg ltt (Frldl!y). 

Th• •Nup•, penonr1et Fa 
nt,rlbte, lft(.IUd lng drU'mmer 
S tt'Vens, • ltobb Tre'Vtir W;.uu 
and Ra.,, W'al'll lgh, lroMbo,tltt 
IOb NOt'dcn. trumi,e t~r K.inny 
Wh1•ltr, -~ bl.$11$1 Marcial "•~s. 

01tie, dates f-or U11 to-..r. 
Whlc.h wa, .fit up by the 
Mu,lc Now @rsant»Uor1., lrlf 
North4,rn Os>4n Worll:shop, 
Ha 11 fax (Octob1,- 10) , 
Hwddtr's:lie.ld l !tiUlUte ot con
te.mporary Arts (l.•), Hai1'owe 
T'hNtt♦, caniert,cuy CU>, Up
p I 11 9 t, • 1n Sc.h+ol (2)), 
Gl'♦Jltam•, Seltool, Norfolk 

f~Jve-!:!!°~1. c:;:r't._/1:::~ 
u·nl'ffNttJ Artt Weelc (16). 
CHARLES I Ml~s twill~ his 
new qulnttt lnl♦ lba11te 
S:~tt'f, L♦"dOn., q11 No11day, 
NCJ,,ember t far • tltree-wt•ll 
..._..,., This i:S busiat Ni119wt' 
nn-, •11.blk a,ipuran-n 
hert-h• one. fil1'11d 1n t h is 
countr,1-a1u1 whit Ill"' al UII 
d"b wlll b« pianist Jald 
Dyanl, tenorln Car'lo• Gar• 
nett, dnmtMfr' Al HleJi:, a!ld, 
on tr11mpu, Sill Hill'dman, 
Book♦d opp0slt.t Ml1191.1S for 
tt~Oell7ez:;::~l Is c.ltt MUk 

During Hlngus' run u ttu1 
club. hh ,rows> p loy t'wo col• 

t•e,:uC::;~~ov~Z,~~o ::: 
21, OJI ttioso nlght1 Ronnie 

~otJ~dl;e~f~' a!~0
~

1i!1 
.:!::.s 

t11:•~tu~!
nd

t!Y s!~ ?s ;•:~ 
i-:r;:;P"~a .. ~en7i9 c:~:: 
SMrillSt tbie b ill whh CODD 
for tl:lo IWO wteb i.t R.ld1<1rd 
aoone. tll• ,.rombonlst..,o('illl:Jt 
who tourtd Ito,. with Cc,.u11t 
1Jasl• mo,. 01a11 onc:it. 

• Jazz 
news 

FUTURE booklft95 •t ttle 
Boll Jan Club, lO\de n• 

find 11),tilllClt Kenn)' lbitcu· 
(U), D OIi ft.Udell (10) ud 
th• debut ot th♦ l♦UI 16-t,ie<t, 

~::._e:sN1:~fns
8 !::1 g~>, ic,000 

M~ts hoiwe alrndr tM:en .sotd 

~; ."':11!0~:!t:'s1,t\d,: :::: 
'IHrmen pla y a COl'ICcrt. at the 
8laic:llwMI School. ttarrow. 
Midcl!ne• on S•hirda.)' (10). 

,::rot11'::~ st5ncl~rg:v~:,i:.i at Londo11'• Cl"ll:(ible wnder 
the till• of Fro4d ol'!'I Now. The 
ldH if to gl'VO IIW.-tnown 

/
u a: _9l"OUP5 a hearing. S• t u 
f ni d u p ar, Quartz ancs 
Urllty. 

Ttie IUackbotto"' !.tompers 

:;:, "'o4nkinlate{~~r"f~f~r•ocl,; 
Sunday, Oc:t.ber 11. 

n,c1ener!b!":!1:rpr.~f~an~0 fs 
bac,~ in Fleet S:trut after Lwo 

f:ttr:,., ;::.olst"':fO:!;'dv~!h,r~"J! 
CurrenUy hi LondQn on a:i ,,itil 
but at the morntnt there art! 

,"~ .~i:1:r,d~!:.=\~:d ~}:;: 
tit♦ osicrlty .I~ C-lub tomitr• 
r ow (Friday), lh1'.!n on to 
Combe tta,,•11 c:e .. avan ltarl(, 
HilStiltlP (),O_) ~nd the lli!(lt 

=~d!~~s a~i~~ie,!'!>d 
5t!~~u!! 

Iles" LP 011 MFP a,e .. ~ported 
to be cxullont • • • Ter.OriJt 
Danny Moss and barttonm 
ft,Onnit Ao,s 9ucst w ith Uit 
F~l't1UII Foot Band at the 
Unl'Verslty of S-.ncx Je.u 

~,"t!r':';~gltttf:,'llu~~da~)i "::! 
UnJ:~~!ty w1~n~::d:&si12iitt1 
ttio Nl(ltul Ga rrick Sextet fl 
Lon.:lon•s OOwl!ltteat Club, 
Hanoi' Mouse on $w11day (11), 
Cht'ls Hillman looli:s f nUI lh.9 
IUe and mwslc: or the li te 
Tommy Ladnier at the Kltt9• 
Jlon Jazt Soc.lety's record 
oe~i\a: a°; ;~~s~ayKf:~::.:: .. ~ 
Thamc.s , • • , . , , .lo,hn 
Wuron' s 8 19 Band roars 
•a•l11 at London'> 100 Cl"'b 
11eX1 Nondll)', fe.:uurlnt suc:h 
fll"10 &$ Aten Slddmore, Ray 
W.tt1•l9h, $1t11 $ulzm;ie, 
He.n,y Low the", Makohn 
Crlffitlu·, Alo1n Jac:1tn._, Jen 
Cl)'llf, and .lotu1 T•ylor. 



THE WHOLE WORLD 
can'T BE WROnG 

THIS 
dLBUffl 

MELODY MAKER, October- 10. J910-PttJ:;B- 3$ 

IS SCHEDULED FOR OCTOBER/n0UEfflBER 
RELEdSEln 
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now1 
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3D mona LISd 6 fflEDITEARdnEan LdZY HEdT WdUE 

dRE d PYE SlnGLE 1N 11914 ~-@ ~ . 
Pye Records Ltd. 

Southern Music Ltd. Sage Management Ltd. 



itJillU ,, w tili'f.'11 
Jose uses 
uncle's 
10-string 
special 
W H I <.: H guitars and 
strings are used •by 
Jose Feliciano? - S. G. 
Mole, Plals1ow. 
■ For co.neerts 1 play a 
C,andelas Ot a Giannini 
classical iutur titted with 
La Bella Wble and Savarex 
bass .strings. 
for 5ongs Uke .. 7,orba The 
Gi-etk " J play a Cuatro 
whicb UI a Pber1o Rltu" 
g1,1JU1r wlth "lo srrings, m.ade 
f.or me ~peelallr by an o.nc.1,
Jr, Plinto ltlco. 0(!(!HjO.naUy 

~u~~~- ~ ~~.~p:IU Vo~2~~~~ 
,~t i~~~csrnl:;r ,~;\~ltSE~ 
~~?~tn 1 ':ra~ ~h!~~a"a"wte~ 
P.auJ am.pHfit:r with tour 12 
lru:b speaker& and two horns 

~f~11Yf:st1i~a~t \~e l!:.~!<''t! 
~:lu~~ll~~th0 ,t<\~:c, .!~~!~ 
- JOS£ ' n:UCIANO, North 
T\l~tln Annue, Orange., Calf• 
rqrnia 

W l·HCit s1.litars ate plaved 

~~rf !~'it.t~'¼&~J~::n::o~ 
tt:cru. HJJI. _.,. 
■ He. bM 1ii1t: 0) a small 
il(;0Ustk GuBd F30 Jo rOSt'• 
\\1ood1 whic" wu specially 

JOSE FELICIANO: 
Puerto Rican 10-string 

(F:~~E 1~sk ~~~;rl~hitnht(s 
l<1chnique on his dOUble
ntd>f:d clect,rie goh.sr, $Utt 
hi:s inftuence$ and MS retllna 
Qb~Ut t~e use ot elecJric 
i:u~tus in a group. - Neil 
~lbbeu,. Wr•)',tnary. 
■ THE doubfe•cu~ck gui tar ls 
.. c11s1om-built Cibsan il'IDdt 
specially for me at ttO 
ractory In Amer:CA aind is one 
of only two m e,dttenct. Tbt 
Other OM ls owotd b)' Prank 
White, who u,td to pl•y fo.r 
f!ave ,::;ry. ~n~tan: pl~j,1 
influences were Chuck Berry 
and James Bunc:u•. I mid 
~la.uical guitar tu.ltlon for 
abou1 Coor m.ol'lths, t,u1 e•,·e 
H t.11;> arid ~me :scelf•tnaht 
by l1,stenln1 to rteords. T~
olca~ ts SOmtthina lndttlnable 
anc! penual. 'lo my mind 
a«>ustic and elect.tit guJats 
are of ,.."qual import.a.nee i.n a 
croup and we use bc>tb 
s.uccesshdly, Then •re~ hOw• 
ever, so many different 
sounds and effects you ean 
Jtt on .an electric guha.r when 
,, lt a.mpllfled. espec:,ially with 
gad2eu: like rou boxes. -
JOHN WHfTN£Y. 

COUI..D you please give me 
;i d (!finiticm bf ttaMcrtpdon 
1.od whAt it does for 1 
G:i~%ro. - L A. G;,e, 
■ TranscrlJ)lkln means an act 
01 copylog. In other words. • 
gr11mopbone record can be 
tramcribt:d on to tape- a.od a 

:rri•::~:rki~~:l'()": ... •n=:~ 
lndlvldu.al lnstrwneota1 perti. 
The use bai a transerip«ion 
serviee v.blch In their ea~ 

~::,t~i":eeo~dina ~~ln!hfJ: 
many eoples arc transcribed 
a,nd sent throughout thclr 
World Service. - Record 
f»'odU~ NORRIE PARA• 
M(lJt, . 

AlilE son Hou11;e•$ tecord• 
ln,g.s for PMamount or 1$30,. 

•· Preaching 1h¢ Blue$·· .and 

~V~'ftabl:J•~ J!f!ia.'~ud:,'l~~ 
Fr~lburg. Germany . 

. ft'n;:'t~~~~'t~~s ~) anO: 
•• Black Mama•· 0111 a 1Jhr.1r)' 
0111 Con~s, Xtta. J..P (2$s 6d). 
bot.i ""'•ii.able r-rom Dobell's 
.lttt Record Shop, 77 (:ba r-In& 
Crou Road. London, WC2. 
POst,ag, WOUid be 3., 

AS A wind iR$-lrumcntallst 

!ne~~~e oF~~t~ct~f~n m~~ 
wh,t is $1.ip tongutni; and 
how ft i_s perfor-meel'? -
Htnry Du.rite, Coventry. 
• FOR S•NGL£ toaguina u . .se 
the articulation TU with the 
ctp 01 the 1aague laav-lna Ute 
r(lc4 a.1 It tnakes the atu:cl<. 
f'or doubk- tOn,Q:Ulqg tbt 
-artlculatli>n is TUT. Th~ 
tong~e now itas a doubl• 
aCLon rettm:itnx to the reed 
tot the s,t;:~nd T. The s)ap 

~~r.,~r~~ -:i~ ::: 
~z::1vf -~~fu~0 iw,~ ~; 
efleetlvo la the fowe:r register 
of the lastrume.nt. - .t'ree~ 
Janee saxJst and teachu 
JACKI.£ .BONSER. 

1'HE strinas on S0n1¢ 

fnu;~~ ii;f ;:~r~: ~brlui;: 
~:!~:i:~~~e::~:,eu,~01i:~; 
- Peter Sbe.ntoa, Truro, 

ekt~.:'!~;"~~'!'r:~~-'i:r~: 
to (ln.ger-strle euitus wbld1 
employ nyiol'l strln~. 'Pll'I 
~ridge:s ore tlttt'd to~ Jumbo 

!i~~rs$J:!f> ~rl~ro:·~= 
probably tha~ manllfaetunrt 
cons.Ider ptns, i.u: mi,,c;:b 
i:tr0ne,.:-r and able to resist 
ttit greater tenslon of wire 
strin~. GRIMSHAW 
COIT.A.RS. 

w 6ul..ON"J' 3 !!olutlon to 

;fd ,,:~b1~~1~t a,i~ f;,~er~ 

Y O U R QUERIES 
should be sent to 
Any Questions 
Melody Maker, 161 
Fleet St., London, 
EC4. Each question 
MUST be accom
panied by this cou
pon. 

:;1h~J:'~~~~ ~i~
11ae ::e~t~~~ 

t~~thfl:l~~~i!,!!~ b~~~ "tlu:,~ 
i:~e$?red~~:t upt o:r;:nl h:~~ 
thtore would not tu1ve. been 
,uch fttdbaci: problems with 
the quieter groups. Surely 
more people c~ld Lhen have 
heard. - J. M. Duna, 
Wllfc>rd, 

■ THJS i& • ve-ry wtlJ .. 
eoMiderM sdle-me and woukl 
work undtr cert.aJn clrcu:m• 
stances. .Bllt with •dveru 
wfo'1 condit ion$ &$ they were :t.,:0:1;:~~~t~ ::.::~ 
woi.tld .b.a-rc be-en reti,,.mcd to 
the i.t•J•, with a11 c,rtra de• 
lay ( by distance) and wouJd 
have bad a de.vastatln& dfttt 
on lbt petfonnl11& &TOO,P. it 
was bad enou:ab. with De••~ 
blition Hill returning a .5 
;ecofld delay to the. ttag6 area 
whtch. en rout~. had betsl 

.e(n'.{lPlC:tely ,obbQCJ of bass 
uwi lower middle. Tilts 
ll.&s • sort of double• 
tracking e_ffect. and (1.11 eas.il)i 
nilo. a slnaer-·s PotConnuee. 
The I of W fettlval wu a 
reveJatlon to us la PA 
practise. We. P."Obably had at 
s.ooo watts che most pow
erhal sy"em used anywbe..rt 
In the world and a JO mph 
breeu nullilled at lea.It half 
11t Jt on t'NO <lays. We also 
round Chllt fie'4,$ htv~ thdr 
own acouslic problems and 
fflaracte-.rbtJcs, the same u 
hallL Out t wish W/! could 
have had a de-tar line ror use 
during .J~ De"1er'• re-c:otd 
st$SIOM, M 111 tb1$ ~s, It 
W0\11d have been, a perfect 
solution. CHARLES 
WATKlNS. minad.ox dlrtttor_. 
Watkin$ Eloc-tJie Musle Ltd. 

CAN you tf;ll me how to 
SO\lndpr<>Of .a r00m 11nd what 
mattriaJs are n__eeded? -
Chris Gwr,c.i<>u, Splta\flelds 
~ar-ket, LONDON, £1. 

,. 
i'Al•! 

PAUL SIMON: big and heavy like a tank 

■ lT DEl?ENDS on the sou-rul 
wveJ which -you wish to 
prod\Jce In UM to.om. U me 
c-xlsdng stru.ctu.re I~ not 
sufficient 10 cope with. tbat, 
)'ou·n bllY't to put additional 
mass ioto the w.ll..s, cc-Ding 
and floor. ll'l other words. 
you"ll need a.,iotbe.t partition 
and a false ~JJ!ng. lt will 
help, of couru. to make the 
room acoustlc&Uy de:a.d. It is • 
job tht amat~ c.aai,ot tackle 
without considtr.able acoustk. 
~i:towlfldgc, so you a.re advls
,-'d to cont'9-ct an acounic 
consuJtant. Y.ou ean ae.1 the 
name and addt'ff$ or one In. 
),'OUr 19callty from t'1e R<>)'lil 
lo$dtutc- ot British Arcb.ltcets-~ 
66 Portland Ptace. London, 
WI. - Acouslic consultllt 
KEITH ROS£, AJUBA. 

\VHA T ARE Jell Beck's 



FOCUS ON FOLK _ 

The X certificate 
songsof 
Mr.Fox 

THERE comes a time 
when all forms of 

music must lose their 
insularity, and must be 
drawn into the wider 
mainstream. 

Such a breakout has its 
disadvantages, ih thal the 
mU$it in question tends to 
lose its "purity," but the 
benefit$ to the mainstream 
far outwcigh that. and 'a:tly. 
way there are always those 
concerned w ith majntajning 
tbe original spirit.. 

It' s obviou, that this is 
what has oow happened, ror 
1t\e seoond timt in 10 years, 
with tolk muSi~ lt:s (le,ces• 
sary on,ty to me.ntfon the 
narl'lt Fatrport w nrustrate 
the relevance- -which folk 
now. has to the contemporary 
mu.sic scene~ 

Karl DiUas has r(;(lenLly 
dealt with thi.s developmen( 
in hi$ Et~trfc;: Folk utlcles, 
and one- band he. slngled ciut 
ror patUcularly high praise 
was Mr Fox. 

BOB and CAROLE PEGG of MR FOX: preserving British roots 

Mr Fox is fronted by 80b 

;ricf'ro~y Pe&fOufoc.l ii:; 
musiGians: John. Myan on 
woodwlnd!S, AndrlaW Massoy 
(whO was at school with ll(,b 
- and with me, as ;i fJ13;U.et 
of lltlle lnter•s.t) on ·0010. 
Barry Lyons on bass gul~r. 
and AJan Ec)en on ,ijrums. Bob 

:!~f6deo!"~hlli~!~s aruior~r~ 
OC(lrina. and Carole .sinp and 

plfir '!:~~ ye;1..1s nOw th~ 
-Peggs ):.;ivc been a duo 
sptc1ali.sing in tracUtion.il 
wne,i; fi~t in Noainghtln• 
shiH, then for !!;JX years in 

~o~~d$niuf~h:~e th!~niv~~f/;)~ 
•ftlJ more rec~ntl~ in 
$teve~e. whert Oob has 

ta~.~fe :u! ~:;:· traditional, 
wh.icb wai. $imply down, to 
Ewari 'M<:Cou:• Bob ~ys. 

THE HUMBLEBUMS 
and STEFAN GROSS
MAN will be appearing 
in concert at the Queen 
Elizabeth Hall on Sat
urday, at 7 .45. Billy 
Connolly a n d Gerry 
Rafferty, plus Roger 
B r o w n ( elect,ic and 
acoustic gtr) will be 
debuting their new 
album, " Open Up The 
noor:· 

Stefan Grossman will bt:• 
o.,aru.ng bis autumn tour ot 
Brito.in and will also pliy 
mater ial from hiS new al• 

~~~;8t!ki!c,Co~v~c't1~ 
which wUJ be re)e3.$ed lalt"r 
this year. · 
Tbo t.ffSiden top the bill 
Of th~ syi.e folk And Blues 
Festival in .N:ortti Gftrmanv. 
on October 24 and 25. It 
will be the climax or a three• 
wttk tour. that starts this 
Frid1ty .ind ern:b on November 
I. The fea tJval is the- first or 
itt ktnd at S)'ke, a.nd wjJI in• 

t:!eu. a C:l:ir t~rrsts Al~i~ 
come froi:n ff()lland, Oenmar)t.. 
Poland, BeJ&iufn .and fre:land. 
The Lee.sJde.rs wlll also bt: 
d <>iog 1adk) .,nd te!cvisi<>n 

:i~r~rc!"~~~:~tJM:~~~ !~3 
British. 

Watt Nicoll an:I the Whisky 
nu. COJ'.!slstin1 of · watt's 
wJfe Doreen sw~n and &idle 
Tuticc, a.r~ the guests en 
tomorrow·s r-olk On Friday, 
Club sing.er is Tony Fox• 
worth).'• l\1r. fox., who al:So 
are billed with Ralph 7tlt:Ttll 
at tht:1 Fe&ti\/'al Hall on Oc
tober L6. star In Folk On Ont. 
on S3tu«Jay. Bob Pc11,, tht 
leoder of the gro,up, is lcdur· 

t!nd~ RfJ\t~ /b~fJa1."''- •~= 
Col.lntry Fever, The Johastom 
;i.nd. i\oJaleolm Price art 

album. record<ld b)' BiJJ 
leader and to bt re.1U$ed 
shortlf by T[ansathtntic:, 1 
was muc,b lmpr.e&.sed bI two 

tb~e~nu!:;,l "!::~~ue~
81

in· ~~~t 
the- ·1nstnunenl1. (panlcularly 
the drums) are dq>JQYed, and 
$ec<>ndly by the " horro1 
story·· na1u.ro of many of 
tht-ir texts (DA1la$ com
mented that it $bould b-o 
lµven an X c<:rtifieate, ilfld 
tie'.:i not far wr<>ng). 

.. St<iriCE, lik~ that ar~ very 
pQtent," Ja)IS Hob. "florrQr 
stories on mm have a w1-de 
appeal beea·use howev~· bad 
ts tJ-tt ¢it1ematic t,e,cflt11Q'ilo, 

~: ~;:J:' :~l1ay:~~t ro:;c 
somehow in o very buic 

w•o~~ so.na. tor imtanf;e, 
ulled .. Th• lb.aged Man.," 
iS cuUed rrom a tal@ w1<1 te 

them by a Vork.!lbl're.man. 
t1bo11t a hlteh,hilcer who ran 
dQ\l,' n a p.atJi l..n the Oalts, 
went off Lhe path, and wu 
found hanging from a trtt 
"'.l◊nt.h11 Later. hJs body rot
ting and held together only 

~val~1;oo ~~h~to ~~Ind~ 
Jntcrior monolog:1,.1e on ~se.mi-

;g~u~~~ry b~icif:cr:!:fn~g ~ 
pqchoJogical lnterest which 
ritSulls in a fa&cinatingl)' 
macab~ yarn. 

Dallas described c.he musk 
as .remindi.n& h im " mot'C of 
a vi.llQ£t band playi~ for 
local barn~dances than .a ro<k 
&,l'0UP," and the happy, t0IJ.Sh 

~~
1ai~t·!ptlrlJ,e.in wtrc~ 

1:aws and t;wi.n~ with aban• 
don. 

·c~"f:ob a~M!:!J!~~- h0it !~~ 

bass and drum parts: ,:re 
worked Out between the 

~:hJe;s· ::;o~::::ro1::r'odar:J 
s-Prlng:; from a re;aJ desire to 
have the perc11Ssi<inist pJ")'ill4 
in the music, rather tlun 
under o.r 0.1()1.1.nd H ln the 
orthOdOX wiy. 

•· 1 think of tbf: pans. 

:;~~.pu.~1auao·~·t ~te c~~ 
monies - 1 wri~e. lines be• 
cause they're .n10te lnteustlng 
for tl:)e writer 8'1)d th~ player, 
It would be easy to give thom 
cbords and let them a;et on 
with iL 

•• We tJ,ad • guJtar ori,g1• 
naUy, ;):s, in ohUgatory FOlk 
ROC't<.. tbJ.ng, but we dropped 
it because It wasn't e<>o 
trib11ting anything vitoJ, an 
tht' drum.mer. AI.Q.P, u,es 
lot. <if w,u:iu:d techniques 
wltb be~te,, and so f<irt'h 

.i . 

Stefan, Humbles at QEH 
featur~ on Cot.1ntey Meeu 
Folk en Suaday, and Munay 
Kash introdutes The Jo-nny 
Youn& ,:our with Ttm Pariter 
~o counuy Style on M<><\day. 
Ntxt weet•~ Foil\ 0(1 Friday 
$Lars: Martin Wln50r. Club 
slngtrs w111 be P'ettr Coe and 
Chiistfoe RiehArd$. 

Watt Nicoll And Whisk}' 
Fizz atso took par, in the 
Scottish folk Croup Cham
pionships which started at. the 
<.-i:i4 or lase month. On .Frid.ay 
watt plays :u Midlothian 
<;ourity Hall, aJ:td On Su11(1a}' 
at Helt-nsbux:e~ Y9unger Hall, 
St. Andtews, v~tc,l)e-.r 18, In
tedolk Fe&tjvAI, 0,nabrudt 
(21•26J, .Da1ltrup Hall1 Bo.st 

l~~{~w~ f~~ ~:!trc~igf~ 
Andrews clo), and Bt!!Shill 
Community Cen1rt (31). 

On a recent Saturday, the 
FJ'ee Tr!ldt' Hall, Manch~te,I' 

~::~a n~•~d4~u~;:r !1!~ 
tbe hall was rebtt1lt sfte-r the. 
wilt! 

'The attraction? Tbe Sr,Jo
oers--Uits belog; the &rou.p·,. 
fifth successiv~ conc~:rl at. 1,he 
FTH to be cO.npletel.)· 3<,ld ··~ A $e.venth Splnne.fS te-le• 
vlS'lon r..how, reco:de-d at the 
6cta.gon Theatre. Bolton 
whtN their recent TV seritt 
(;IUT)C:I frC>m, is lO b~ broadc:.#1.st 
this n1ontb . G1,1f:$t tl)r u,e; pm
gr:amme -ts atbtr oranm. Th~ 

!~~fce ~:~~s ~~rn\ o:o!:~ 
tober 31, on Sati;;rday, ac 
1.30 p,@ GMT and re~ated 
on MOl'ldays 6·.30 p.m. GMT 
and Thur$d:tys 11:t 9.30 e.m. 
GMT. They J)lll1y .at WAmng• 
ton Parr Hall o n frictay, and 
Harr()g.l~e R<,y~ HaJl on Sat• 
u rt;12y Stocks of ' 'Tbe Sein• 

~:; ~~~~ -~~i~°'~"·ba~k i~ 

~-

liUMBLEBUM 811.L Y 
CONNOU Y: in concert 
the .shop$ again now. 

Sl:m.on P , S1cve Rye 
lay ttt Eden• 
• Three Tl.ill$, 
Sunday. f{alf 
on Xfonday, 

Mandra.k,e Wcdn 

f;:an:::nd~e M~j~Y~b 
Unive!'s'it)' 23, 
Mandrake 28. On that same 
day cb6~• record for Mike 
Rave,a".!! ~how. 

wr~~s!~~':i~~~u~~°t01~~ 
""Middlesex Octc>bc• IS, 
France H 
tcy. o.o o 
Plltney (l 

antg~,~t~J~i~~;n%~mi; 
of the Ht,.h Level Ranters and 
n o r t h•euu:m concertina 
play-er. i:s. maikinx his s«ond 
appe~u .i'let in :iCvrn months 
a, the London Sjn&ers' Club 
<in Oclober 31, and Strst• 
ford's Railway Tavern on Oc
tObtr 30 Tiaeso twfl solo per• 

Tony Ros& aJ)d Mtn"YD 
Wlddoo guest at, the Tr'Ooba 
dour (London) on Satutda y 

~!ttbtsu~lY N~fct.!!~ 

I 
GrtY o.~d 'he Roman, wiU be 

th(! Nationa 
ank R,C. 2 

's Head 
l . 
• 
T 

mer 
~: J1:~an~e~or~o~rs!: 

t 

• Q 
I• 

J 

e 

• 

. 

o.t the .Pridg.e 1-fo-tue. Elephan 
and Castle, tomorrow 
Resident at the club is DmiiJ 

~~ .~o~a'tow~ 
ham JV. Leyton on Sunday 
Keh.b CbrlStma& is-al the. l?te 
Bun. 1,s:uni:ton on Monday 
The Tt1an&te. from Betfasl 
arc guests #t 'l'ht Cellar 
Dromle\' on Tues(lay. 

Jon ftMnard appears at tb 
Ket'\net r .c. A1dermauon, tbi 
Frid~. Nut Wednesda)' t he 
dub has a worksh¢p. RO)' 
H11Tfs is at the Su1r, GuiJd 
ford tomorrow, ltl'\d (tn Sttur 
day ther• is sin Oki Tim 
Music Han. ,:rert Haymui 
uesl$ ft High WyCOmbe Folk 

Nags Head.. on 
swoik:s ap~ 

Fo.rm, Tu.rville 

is on 
Quco.n 

tonJght. Miles" Wootton is the 
RUMt · at the Pug -o• Junch, 
L~we.s. Qn SMu,<1.ay, 

OOurnen\OU1h Collete FOlk" 
Club has recently operied, Md 
have booked Oh:; DJsle:y LO 
play next Monday. The Rh'er 
BOU()m Buld play at Salis
i.>u-ry, with $ept~mber Trff, 
on Saturd3.)·. 

I 
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HifS a very intdli&enl a,uy~ 
and he ooncentrac.u on the 
texts. to play wit:h Qr against 
lb.cm. It'$ certaJn1y very 
i.mport11nt for the drummer to 
be completely into the 
music." 

Mc Fox wiJl be playing a 
Festival HaU concert soon, 
wle,h Ralph McTWJ, and. the. 
album comes ◊1.1t shortly. 
These two even.ts should com
bine to .i.i:s'ure them of the. 
high $Latus their mu.sic 
(!emands. 1"tlose wltl:l open 
et'lrS wlll hear. 

RICHARD WILLIAMS 

Here 
comes 
the Sun 
TU£ S'UN ALSO RISES: 
(Vmace 1'hlng). T<>Qetbe.r 
with the Ptgstys• 'tb1$ album 
makes a ftttlo-a introduction 
to tbe t1.ew Brl.stol _ labe-J, 
lfu$1>a.nd and wife Jlne-u1>, 
Gn,h11.m and J\,nae.. Heming, 
wo._y blend together as o 
:s,ucc.esshll muslcal t~.:un. 

!!!~r otb!~c~!X1T!:':fy'e:~l 
and w:ben combirt~ with 
Grabam•, considerable skill 
as a c1,sstcelly,lnffuencea 
g\lilaritn, provJde a very 
sooihfng sound. 

Folk 
albums 

Th9 lyritt are romQ'ltic 
and insuntl}I likeable. 
an.,d the mudc ls un
usl,I.AI. One ol few i,oups It 
does me.mble Lt lncrtdlble 
Strltlg Band, Tbe voc-1 
h:itonaLIOM and phras« •" 
S()rnewhal slmllla.r io. PMI, 
but thi.$ doesn't binder the. 
attnetlon of the al~um. -
A.M. 
PIGSTY BILL L I G KT 
ORCHESTRA; " P~lop • (VIi
lage Thing). Tbe talent or 
these fO\lr Rri.!Jtol vtrtuosi 
wW never receive tbe 
acclaim It dt:8ti'Yei un.UI th~ 
~t!stra ilJ 4Ctt()ttd OU.t· 
side the C1ll- dubs, and rt• 
cdvcs athmtlon tron, tbe 
f!lements ot VUual media. 
For the g{Qup is essentially 
a Yisual a.ttu 
bow c Js. it 
t.an Onl t.iJI• 
turiitg Their 

T .... 
peranee Seven/BOnzos s,fot, 
where st.ratgbtfac1!d hu.mwr 
an.d fadal exprtSSl<nu p1~) 
a. eon,:ldtrable part. 
.. . Tbe music Itself Is cet1-
tred In tbe 1920s style with 
tracks like • T••int No Si" " 
and "'funny Side • Of l'fie 
:;1reet," played <>11 .snythtng 
available. - ;\.1,I 

MICHAEL CHAPMAN 
with 

RICK KEMP PHIL GREENBERG 
ond 

JOHNNY VAN DEREK 
wilt bo playin~ at the 

PURCELL ROOM 
Royal Festival Hall 

on Wednesday, October 21st 
al 7.30 p.m. 

Advanc0: tid111I$ tO/•, from: Royal Fe.divol Holl Box Office 
01-cn., 3191 

Jo Lustig presents 

RALPH Mc Tfil 
in concert 

with debut appearance of 

MR.FOX 
(Transatlantic Recording Artists) 

ROYAL FESTIVAL HALL 
(G.l\fflll ManaQef. John Det'lison, C.8.E.) 

FRIDAY, 16th OCTOBER 
at8p.m. 

Tickets: 20/-, 16/·, 12/-. 8/-
From: RFH Box Office {0 1-928 3191) 

and usual agents 
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THURSDAY SATURDAY 

~T ,ox ISLIN(;TON GREEN, N,l, ALL JOIN IN, Ti1e: Wheaub,u(, 
Rathbone PJa('e. ·1•.1. 8 rm ~-ANDY ANDREWS i'l.evt'."'~ • ..:;.• m•" "•" 

Nie:xt w,;,~k: Te r r y }.lat"t«;s<m, 
~dUCtd P:'l' lce b~lONl S 13. 

8EOFORO COL\.l!C• 
: 1rel<,1 t.WJ . .8 pm Bar 
ftl.·OPEN'S WITH 

lrH'ltr 

ALEX CAMPBELL 
JEREMY TAYLOR 
'SIL VO &. MOSES 

9LACK BULL, Hhth R<l'ad, N.2i . 

DRAUGHT PORRIDGE 
OfiNNlfi 0'.RJl!t& 

STEELEYE SPAN 
N£1...LOOY TICKU 

THE HAMMERFOLK 
i pm s u . ~xlens.iOl'I Nt>xl W'Uk: 
GASWORKS. 

MIKE SILVER 
GIGS. 567-9485 

ANOI.ERS. TeOOIN(j,TON 

WINKLE 
FOLk CELLAR. cecu Sharp 

llollato 8 p.n'I. COMI ALL YE. 
Resident ROGER FLEMING & 
NIKE R.08tNSON Slnlt'.llrlS ti'• 
1tm <1e<1 

A"t COUSINS, 4P Gree . Strtfl. 
7 30-JI 

DAVY GRAHAM 

IAN CAMPBELL 
FOLK GROUP 

MONDAY cont. 

THE FAMOUS 
JUG BAND 

AT THE 
HANGING LAMP 

FIRST LONDON OATE: 
WITH N£-W LINE •UP: 

JOHH JAMES 
.JILL .JOH.Jl50N 
PET■ IURYMAN 

MENRY 8ARTLETT 
Tho Crypt, $t tlh:uil>fltb, 
VJll('yard, RJchinond, S p.ro 

TM.E HOP POLE$ 
ilAKt!A ST, 1:·NflELO, MIDDX. 

COLIN SCOTT 
CAMliRA 

TUESDAY 

MARC 
ELLINGTON 
THREE HORSl!SHOC-S FOLK 

c;LOB. fff'alh S tr t f!l . ~r. liamp
J ICad TUbe, pl'eSf!n18 

SUNFOREST 
SHAKCSPEARC'S MEAO, 

r,~b)- Sll"'f-~:. !s- ro-.45. 

THE PEELE.RS. Ktne:s ~1(!fl'$, 
Wideg&te Stree t, -off Mld.41.-s~ii: 

C:Sr· Sl:'e ti. nea r Ll~erpoaJ Strer ~ and your hWU: TN& ~XILliS. 
l! t.Stion 

LONDON Dt:CIUTS OF 
SINGER/ SONGWRITER: 

RAB NOAKES 
MISS PADDY GREY 

Al'l(I tnenas. PIUS 

THE R.OMAHY 
tio~. chti:11) J)lOlt . Ot,rrt( ecrl)· 

~:i::;s~ DA~"j s-r'A~~GER a.r~t~~i;: 
U$il. txt 476. 

HAMISH IMLACH 
PJ\l'I sutsl group 

BONDED BOOTS 

TROUBADOUR, HS Old 9romp 
t£lll .ft 4>;11J, l t .SIJ 

TONY ROSE 

SUNDAY 

TR,OU&AOOUa, Old !lromi>ton 
flo2d 

ROGER WILLIAMSON 

WEDNESDAY 

CROYDON FOLKSONG C\.US., 
Waddon Hot el, Sla ffoNS Ro•d 

THE EXILES 
ST£ELE'tE SPAN CONCERT 

t~t:i, R~t ~:r:0d H~tra 0 ;:~~~,~4w . 80UMOS GREEH FOLK CLUB. ~g!.~e1I,..~:~rl·s1~~;:n Be-rl, Tony 
Oetobt r 11. 'JJ (;lt;;~ 10s rr<, ns 'Ton.)' Sprl :lf fft•ld l'u k. Ti.Ver n, IH:iUl'ld.S
i o;tont.y 11:l Cr.esecnt Rold, Cre11n. N.11. 

GORDON GILTRAP 
bt~t Mlb6Li!:SIX 16LK fLUI! PLUS DONDED BOOT~ 

DUKl!S ~c,atuno. TH! 11PP!N FAJl41LY 
jl:Uhl 

MALCOLM PRICE 
The TUJ;<-t, Notthl>ll Rounda1>cu,. 
Qn tbe WetneTn ;.venue, Ccm1• 
bt tc,r~ & and 11·s. cbc:aptr, 

u!!!!l!. BEAR, K1ns,:l<lt,:. Road 

PAPER BUBBLE 

FRIDAY 

AT DiUOGEHOUSE 

DAVE ELLIS 

MARK BURTON 

JOHNNY SIL VO 
ROSEMARY HARDMAN. Tuwcr 

CltJ.b, Williar» 1\1, 916 Hf$b l.oaa. 
Le~•t0n lOl)J>OSllt 8at!U). 

ST NAR~·FIE'LOS 
tr$:h1lg,u Square, Ii- pni. 

CRYP1' FOLK CLUB 
Liquid LlJbt 'b1 

RON HlttOBRSOM 
u..1~9 :i~l~nt and rn04cirn 

DIANA POLTON 
STl;PHl!N DELFT 

DliNMARK A._,M$: 
Road, East Ham 

TIM GREENWOOD 
NIEW 110L 'r GROUND, Boy1d 

0 11:k, ll:fi: a1,Mps brh1Zt )l(l;i(I , 
.8-lly.fw.ater, W,2. i.ONNIE C~IRN· 
OUFJ! _pre,eat.t: 

COLIN SCOTT 
RC$JdEnt S:l.tl&:U. 

MIKI. SrtMPSOM 

SURBITON ASS&MILY flOOMS, 
DEREK S~RJIIEANT FOL« 1'1110, 
OIZ DISL£Y. 

TROUBA.OOUR, 9.3 .. 12,,0. 

··p1scEs·· 

Billie and 
Sarah back 
to back 
BILLIE HOLIDAY - SARAH 
VAUGHAN: "Back To 
8:tck." 8iflie Holiday: My 
Man; Lovet Man; I Cover 
The Waterfr'ont; o on·c Ex
plJln: Them There Eyes. 
Sarah Vaughan: East Of 
The Sun; Signing Off; No 
Smokes; What More Cao A 
Woman Do; Mean To Me 
(Ember EM83400). 

Hollday (vocal) with 
various accompaniments. c. 
1951. Vaughan (vocal) with 

~~~n Gi::~e ((~fa'ri~:: : 
Georgie Auld {tenor • 
leon~rd Feather (piano • 
Chuck Wayne (guitar , 
Jaci< lesberg (bass, 

~;,y 3ri\~1~'t0 FJ;lt 1~:: 
tracks. Gillespie, Ch8rlie 
Parker (alto), Aip Phillips 
(tenor), Not Joffe (pionol , 
Bill De Arango (guitar . 
Curley Russon (boss , 
Ma.x Roach (drums). New 
Yori<. 25/5/46. Traol<s 4 
en<I 5. 

TWO great jazz sin
gers on a low-price 

album: it cannot be a 
bad buy. 

BILLIE HOLIDAY: a recital to treasure SARAH VAUGHAN: rarities 

To add to the bargau:i. 
lhe Vaughan titles are 
raritles onJy prevk>usly 
available., I believe, on the 
U.S. Continental label. 

l haven't 11.sted personnel 
details of tbe Holiday$ . .be• 
cause those on lhe sleeve are 
unhelpful. They claim that the 
O.r$l. n,.'O ttacks art Storyville 

~;
0in~$j~ftt\ m;::ip~t ~~id 

rhythm Qu:ttlcl. 
Jn tact .. My Man.'' a s\lper• 

lative treatment of one of 
L:.ity Oay's favourite songs, fg 
indistintulshable from the 
iu,Uy-famed 1948 version with 
Bobby Tucker :.nd trJo- re• 
leased by Decca. 

Another' Billie fa'-1~urite, 
" LOver Man" (some call it 
her nonpareil). i, e with-
orcbestc-.1.•Uld·S\rlnss perform,. 
ance. exactly lil:it her .'14 
t>ecca o.ne. And . to oOmplete 
the confusion. "Don't Ex .. r:: "vi~si!~,e_n~I;81 thtie~: 
(Ace O! Jlc«rtt) fCI..$. 

Leaving aside ,the quttHon 
of ctup1lc.atlon, an important 
one to <:oUectOJ'.$, 1-hes.e are 
three which rc.3.ch close to the 

but on this and the cool, 
r.tther nasal .. East or The 
Sun'' Gilles-pie ls featurtd and 
th-ere are other lnst ru.mental 

~~~~~u~:nto~~'{h/o!w::~ 
powe, of tMM aroups ls
nothina ,o erupt over. Never• 
tholus, these fiNt-dme-in• 
Britain tracks a,re indisptns• 
able lO an,yo11~ !li~t'IQU$1V ln
ttre$led -in S-orat, VaVIJh·a,n
M.J. 

CHARLIE 
BYRD 

TT'S • ta« I.hat, although at 
J. one period he had a deal 
ol commercial sutte.SS, 
CMdit Uyrd has neve.r re• 
relnd his due rrom the 
critic.,. 

HENRY 
LOWTHER 

HENRY LOWTHER SAND: 
" ctat1e1 song." !m roaucuoo; 
TN.V'Ulng Sona: P!f! Yth lng 
f.C hthl S1,)t)t 11.tld Anlo,a): f 
.Skip 1Tr1p,Up): Beiwecn. 
Pu_ppct Song, (O«r-am $ML 
1070). 

tfel\ry l.O'Wtlt•r ltrumpe-li 
flugeJ. YloUn. Pf.lrcu il• 
sfon) Tony Roberts ( toor, 

liaX()l)liOUe, b.a:.s ellltln ~t. ~r-
tU&s:l!>ft } . Mlkoe McNa111hl , el~c, 
nlc blano. per<.'ussion), ba,-yl 
Ri.tnsw'ic:k (bafl g-ulUr, bau, 
pNcu.ttioa) , Mike T'ravf, 
f~rums. 94.1n:1,1:s¥10n>, Jimmy 
Jewell (1enot suopbom!l, 
.adde<I on • Plfl)'tb.J.cc/ Child. 
Sooe: Ntll Slaw.n <i••tct.15· 
SIOD) -Oil ' Chll(I S(lllJ:: • a od 
'Anina a.• 1.0ndon., 1970. 

ONE can expe,et nothing less 

:~; i.o~$!~i•~et~~rro:~ 
ptaying tn:mp.tt or violin or 
appearing in any contexL ftom 
tM Jotin Mayall nt Kte:f 

Hart ley band to the Oa.rtk• 
wort.h or Westbrook big 

~bands. Now, under hJs own 
s.1e1m. bt ha.s .stayed cl9-$e to 
h'is own high stond-ud, on 
this fir.st album. 

A lot of thought h3s gone 

~
10

a ~iore~~e~= ~t: ~~~~ 
er's inc.res.sing •artistic matur
i ty. In RuMwtdt and Travis 
tie has two s, erlln& ~lde.Qlen 

~!!~p~e~~~:.~n1nJ~rit:{::~ 
ruco wo rk oo • Trav' Uine · iS r:~~00~~$ a,~~;~~;ve St~~r: 
Lou.•tP!tr•,: vlolln ~Hy ilngs 
on 1hi.S C\11, inCiCleot.ally. 

lii~:i1i:ti~ii~ dliicar:~!~u~~ 
lit ious _natu.re of Lowther the 
artist, yet some.how, guts. arc 
missing. It l.s a,rguable 
whether ju.1. ls all abQtn fire., 

~J~ i~~: ~~~er
5\!':, 7tro~ 

on \h0$e Qualities, after ~~ 
but. on the whole J found the 

:~r!~;~:ttir:~:,~tiriit 
THE LONDON PALLADIUM 

_ Sunday, Oct. 25th, 5.30 and 8.15 
HORIZON w11l play one nl, 8 JONATHAM DANIEL 
p_m. 8c>rOUil\ Road. BJepbant & folk ttrv1« . 2.io pm. JOH1'4NY WEON&iOAY FOLk NIGh/ • .summjt of Billie's art. 

Probably it was l h t t)OS$tl no\'O era. wbtn he appeart\l 
on album after album of light, 
medodic, :it1d essentially in• 
(:OnSeQllC(lt!a.l albums. which 
was the undoin,2 .or hi$ re· 
putation as the only mc>dorn/ JAMES Cas:llE'. SIL'VO. • 

AT' COUSINS, 4i CN'e~ Stttt4, 
7.30·11. 

COACH" HOUSE, Bull, F.arniris• 
rwm. Ktnl. 

JOHN FOREMAN 
'RtJfd! ots; Craylolk 

DANA SCOTT 
C~er:d HlVet)OC.k llf(lrd 

PENTANGLE 

PRAGERIRYE/HAll 
'tROUB.ADDUR. fl•ll~ 

MERVYN WIDDON 

MONDAY 

ALLl:V WALTO .... ON•l'HAMES, 
CLU■, itb Cb\lttb Strco:t. 

PETE AT1(Uf. 

, WINDFALL 
Flcsidc.•11ts, MOSAIC. 

llOVfRS FOLK CLU., 
fl ('lld Sh l'l*P'$ $1ortfo1d 

THE EXILES 

WMT'MIHS1'■R HOSPITAL, 
s.A A,. nas~mem 20 f'.iet> S1 
S.WJ. 

JOE STEAD 

AT CATFORO RISING SUN. 

ROSEMARY BOB 
HARDMAN AXFORD 

i;).,v.. COope.r Leaac, 

CL.ANFOL.K, M;uqu.i~ of Chuiri• 
car<le, SouUrwtd: Str-ed, P.aCld.ll\f • 
10 ft. SHIRL£Y COLLINS, J)-l'U5 
C-qorg:4 lt'arri1on. 

CIJtOWN, TWICKENHAM 

MARYA &. MIKE 
JOHN ANO SUI HOLMAN, 

H"r~a Roy~tdUf>nfl 

PU1'ttE'f' "HALF MOON." 
Lown Richmond ~Olld. 

PRAGER RYE & HALL 
DANA SCOTT 

Pantiles Club & •~•01. 
London R(lad, 811pbot. surl"t'y. 

~!1~j~~~m;!ri!i:t!~m&~njpa~~ 
bh 11:uita.r, a.od til, Strtain of 
fine :.lburns on Ri-vet'$lde 
never scemtd to rtdreM: 1ht 
balance. somc-ho,ir. 

The programme on this 
album, recorded live on a win-
t-ty r,igh1 at th'e Village van. 
g1,1ard in 1961,. is e.hosen .,...ith 
typical care. Three tine stan • 
dards are on the first side. arid 
the second is taken by a IOng 
version of a folk s.ong, to 
which Atun. Morgan re.fers 
U.us lt1 the sJeeve note: 
"No~da..ys marathon per. 
formances c>n record ~$$ ;i:1. 
rnost withOut comment, but in 
196) the idea of a trio 1;reat, 
ing and maintoininst st1ch an 
impressive musica1 climate 
wail: unusual .. 

The ·• 'Fantasia," as Byrd 
call.s it~ is a typlcaUy thought
tul exposition. lli.s I-Ona Im• 
pro-visation · m har.d. 

10 

TAYLOR 
& MATTHEWS 

SOUTHERN COMFORT 
Tickets: 25/-, 20/-, 15/-, 10/-, 8/-

from London Palladium Box Office and usuol 
Ticket Agencies 

ROYAL ALBERT HALL 
Tuesday, October 20th, 7.30 p.m. 

THE INCREDIBLE 
STRING BAND 

Tickets: 25/-, 20/ ·, 15/-, 10/-, 5 /-
from R.A.H. and all ticket agencies 

QUEEN ELIZABETH HAU 
,Sofv,do)", IOlhOttobt,, l970, ..i7.d 

THE HUMBLEBUMS AND 

STEFAN GROSSMAN 
TICKm 'JO/·, 10/ •, 12/ -. 8/- fROMeOJI OfflCf 

{01-~8 31$'1) ~ AGENTS 



Pete 
Brown 
on 
toa·st ... 
PETE BROWN man ot 011c t im.,, takes a sym

bolic stare at today's popular music scene. A 
lot of people are compared to baked beans, packed 
onto small pieces of toast, and salling on an ocean. 
T/le toast gets soggy, the beans on the edge fall 
into the water, those in the middle dry up In 1be 
sun. 

·• l'\18 most 01 the tlrnc 
been on the edge of th:.a.t 
p iece of toas t, som etimes 
I've been near the centre, 

rit~~T ~~ent~magaFn~~~~ 
look like surviving," P~te 
told me, as we lis tt:ned tq 
the new Brown LP in h~ 
Londor: flat 

"Thjs :s the beat thing 
I've e-.ver done. Some ot the 
numbers on this at'e really 
the better me. l'm pleased 

~~ mtom~:~c~ir{.r~;t>Ssfa~ 
bcuer nlU.$ically." 

Yet now we h~ve the 
ironic twist~ The new all;>uru 
l$ a bnbkthrough. At last-

~e wc:r1ltW)~ P!: e. l>:t~~{ 
left the otd J>iblokto, and 
-sjx wee-ks ago h6 formed 
anothrn- P.ibioklo· sh~p(t. 
Why tl!:e $p1il wbeq, everY· 
thtn& Sef't:ned .$0 good? 

f'0t a start, one mysc 
apprecfate 1hat Pe-.t.e ac• 
tua.lly lives two lives. Ooe 
as a songwriter (Jack Bruce 
being a good custom<::r). the 
o th~r .1;i; an artist. Some-
how a bafanee hai to ~e 

~(:~~~g;; 1t' h! :;a;r:r ~~~,.~ 
kill m~lf within two 
weef<:5, I'm ~ure of that. 
You see J aJso want LO be 
the guy that le-ads a fear• 
.some rc:;>ck band. With the 
old PiblokLO it balanced 
preny well, bul t't"equendy 
overb.1hmced when the 
boy$ went into hO~l.lllg 
solos, which was e.xc1tmg, 
but was ooi what I 
wanted.►• 

Hts necw PiblOkto une-up 
includes two fonner 
r:n.eml;>~r.s of the We.1:sh 
band, Eye:s of Blue. Phil 
Ryan (keybo>rds) a nd John 
~wa-sh-WeaLh()crS- (drum$). 
Bassist Steve Glover bis 
stuck wJth Pete, And Bri'fln 
BTeeze ts on lead guitar. 

•· ·£he new band are some• 
whai IJlOre .sympa.thtttc ,~ my 

~o~~. ~,~ 11!~(1':t'::~~totb~~ 
bt:tter. 1 su.p!)t)st It was b 
shame in ~ way tbu the Old 
band b,oke ytl the.re Was B 
loL or talk ii.,b01,1l directlonj tQ 
, ake. M,011.. of the b1md 
needtd ,ii. r.hange The l)lher 
retso1l was that three of I.hem 
h~d neve:r be.en 01'1 t he rood 

BAEZ: "Day-
break " (l\lacgibbQn 
and Kee, 80s.) 

1'htre are certain strO.n@; 
slmJlarJUes betW4X'n this 
book and (he. recent one b)' 
Leonard Collen~ "The 
f'avo-uritt Game.=-- Both are 
,11,utql,)loi:raphie-.s, o1 course, 
though C9he:n's s(Of!r, ad~ 
mittedly, was told in the 
third person, and this is the 
fi rst, but they r~Jate c:Josel)' 
to each other because thc,g 
are autobJogr~phJes more. in 
spirU than strictly e.b.rono• lo~:~ ac~:~uo}Misiue:::; 
ric:Jitws lbe narrath•e styJe 
an.d tt.t·u:m-pt:t in.stei.d to c11p
turc the .atmos:phere iind t'ee1 
of obJetM, pta~s and l)Or• 
.soo•lM~~-

He.r t~c.bnlqae Is to string 
1()g(:ll;l-er llttle cameos. oh'=" 
toh1U.y tmr~lated and outside: 
chrc>no1oglea1 se.qu~nc«, t() 
t i~t'! a sort of J)!ttc.bwork, im• 
p rttslonlsUc eUect - at 
th-no a IJUlt lrrit.atini :ind 

much, c-.c.rtainty not. wJth a 
nur\e ,i-r-011p anyway_, ;\ncl thof 
Just Wt1;en•t used r.o tile 
h:usles~ The, new bH d bitVC 
i!<1~•afd their dues or, lbt 

,Utcr two weeks re)lea,s~ 
inJ . tbcy went straight out 
a,M uJayed, .. J t all $eems.i 
n,c>re- clu:~rful. 11iere, 1$ ~o 
Sigrl of coolli~. Whh the- C>ld 
band th~ OOyk wou1d la.at. 
tbtir aero on to the sta,od 
111nd wu·c it about. In some 
ways thac wu a,O'Od, bul ht 
Othtts It -was b.icJ. and 
a.tly,..-ay, I prefer lO b-a,•c no 
9.o.n81ct s t aO.'' 

We started talklne, ai:Y.,,ut 
his writing. •• WLen J was 
jt!St writma .Pottry, arid 
(Je.,ct(.100 10 '2(.1 into music, 

r::f1\11:fitJ t!~o"1!~}1c,48 
"o/.as more Important, and 
ptc.ylng oo stage itt even m~~ 
imporia':l!- 1 can'i cope with 
dom~ other people's material, 

I've ot ll~~o~~ ~ :rltt!~~ 
beu rro wr;c)n& tor 

ee, bUt ,t•s a food 
;,J'a~aclt~, 

betic\' ti LUetimc wm be doin& 
at leA1;t ,nr~e. of ro~· m1mntrS', 
aad in <..trla.in ways. J f«l 

t~~~um:a:~~ ,:m~t!o ~o::!te 
w outo t 1-ike to be w ith 
t.hcm? Oh no, I fir,d rm hap~ 
pier with roc.k mu5idans/' 

Simple 
,. MY sLUrl iti: basically 

simple, ~nd m.y mllsical know• 
lodao limited. I need mufi• 
cians with expenence oc roeJ(. 
You see it 's not f~r out, The 
lndMdual may ta.ke it as 
being such, bUt U's Just very 
bask . 

.. , mciln blues la ba.tic, but 
not neeessarny to an EDJiltsb• 
m.;io. llut it'$ bulc to me. l 

~:~h':'&e~!t,,oYkJ~!i'!• -
ihe eonvctstUi¢n l~PStd on 

to the p resent. d.ay scene, sand 
'Fete hr'Ou.ghl om the hean:r 

ircdce '~r \o.\s5fm~~i ;~~t 
iymbolist- the muilc. scene. it 
oou.ld l>YfQbOUi e tht; poP1.1• 
Jat ioo e~p)Q$i6n - and as the 
world hei!omes ov~rCTOWl1td. 
so d0c$ llle musk- scene. But 
~i~~~f .. doing h completely 

Pete- lold me t.bi:: b-afld M<I 
been offerOO thiur firs• tour ot 

Baez by 
Baez 
Mh·e. bee·ause. it doos not t,11 

f:ts en::lh h~~!~t!heio:!;::: 
bur is gerieraJJy s.ueCf15.s{u1 

Like: htr tti1&e p,erfor
m.il.nCtt;;, h t ; w rlli11g is an ex• 
ttl)lllbr, o( ,~ pri\'ate ptr• 
so».aJjty, tifld i~ tiimple IYTio
ism. reNeal~ ht.r 3.i a sett of 
\fjr81nllJ Amulcan .Joa.11 of 

:~ ~':tt!~hi::i: 
no sJOtaniSlng, ,nu.th 
of the ~ffor-ts <>f Lhe 

4ro t tC:llir.ter,. whith Is 
"-'he:n:t on~ fe.k $U h 
basic:dly ,u. 

p ut \hen, It ooo6rms. a fttl• 
in~ mat J had at the I.tile of 
WtghJ that m\t$i~ nOw i$ VU)' 
JJ1uth a s&(..--ond • r>· p ::a r1 or .her 
tJtiUt nce. - ttUCHAEL 
WATTS. 

by ROY HOLLINGWORTH 
$h~pe • 
lS:it a 
The si 

t~\J our rl\U$Jt in Brittain. Jt's a 
tunn)' t.bifl.2 tb.tt, but It 

S:';!t 1::J ::\?;v ~~~! :: 
Jor !IIOme Oree." 
" Y◊u ll:now f've read 

American artidts d iscussini 

e6.n w~~Y·vo"'01t.iJum:::t! 
l hlngs 
ha..-en· 

JOAN: Is music 
secondary? ' 

, ev(ry food irt11utina.ble, li¢kly 
to thi: ~•erit that only a he'ro 
WQUl<f tat iC, 

" Y-Ou can !'.ee that the 
whole th.io.g is n.ore funky, 
t! ir'IY, JOCf(in,g, S-n.-rlir)Jr;, P .ig• 
wash is a C!Hlerent cype 

eQ:vi~r, louder. 
ot ~I diffortTJCt 

he r~e• t1bod t.he 
iml)OrtalH'-i ◊t Q :;jnafe1 W 4U, 
&$ fa:r a5 I'm concerned -same 
tb!ngs ~re J!1St , tie d&ht 

a:o.oe on 
"J Su 

C:OTnl'\'lttCla 
HngJy <to 
rneisn I'd tr s 
of ehdurance test~ Ob 
ra-oo In fact, J remem 

f:!r ':J:-~= p~ 
Pree · was out. f t was ml 
blowing aetua.tly. Cam 
mowing down p.e,Oplt 
l3l'lkS mowh1g d 
rtt'uiees•'" 

8£DfORD COWGE UNION SOCIETY 
preten ts on 

FR.tDAY, 0Cf08ER 91h, 9 p.m •• l (l.m . 

MAY BLITZ 
+ PATTO 

DISCO UR 
Adminion 10/. S.U. Co,ds; 12/· Guesh 

Bedford College., Inner Circle, Re-genl's Porlc, N.W.I 
(Boke• St. Tobe) 

ii IJ [1 l E lJ S :,,o Hoo• , v,·c 
!, WARDOUR s r ~Ef;.1 
l ON0 O N Wl 

~ IMIH: • nHHONE 0' 437•40 1'1( 

BLONDE ON BLONDE 
'New L.P. out in Oot.ob•l1 

FREE FERRY - WELCOME 
PHOENIX - l<NOCKE'R JUNGLE 

SWEET THUNDER 
CATI1O0ffL.'t'StUM UGHTS 

MOTHERS CLUB 
HIGH STREET, EROINGTON, BIRMINGHAM 27 

THE RETURN OF 

BRINSLEY 
SCHWARZ 

AND SUPl'OR-TING GROUP 

SUNDAY, OCTOBcR 11th • Admissi::in. 10/-

Colleges Beware! T . St. John 

GRUNT 
Roars into life CABIN AGENCY: 749 1121 

DOWNSTAIRS CL B 
l'lAtA. 0L0KU.. Nl. llHWIQHAM 

FtlCl8',-, Octobe, 911'1 800 JI,~ 

. HIGH TIDE 
Fr.a-it},, Oe1o~r l e-ttl IIAMCLAY JAM.ES• HARVEST 

MF.LODY MAKER, October 10, J97o-J>aae 39 

LITTLE FREE ROCK 
GROWTH 

6-s.i..?3 {~! 

Fllff 
MIGHTY BABY 

L EGE PRESENTS ......... , 
BRINSLEY SCHWARZ 

WISHBONE ASH 

(IN,,CoHCetl') "'-"t;,,< 2 t 
O(ldot, 24 ~f'OO)'\ MATTHEW'S SOUTHERN 

$.AM APPU PIE, COMFORT 
HELP YOURSELF COCHISE 

~I 31 T. REX 0.-,ltt, 5 

QUIVER PRETTY THINGS 
GROUPS BOOKED THROUGH NEMS, Ot -629 6341 

IMPERIAl COUEGE TEL, 589 2963 

- --- ~ -

MUSICIANS PLAY AT THE L S.E. 
ELTON DEAN 
TONY OXLEY ' 
KEITH TIPPETl 
NICK EVANS 
MARK (HARIG 
R08Eltl WYATT 
RAY WARLEIGH 
PHIL H6WARI> 

,,,~~tw~rENS 
BOB NORDffl 
MARCIO MATOS 
ROY 8A881NGTON 
TREVOR WATTS 
NEVILLE WHITEHEAD 
GARY BOYLE 
MYAN SPRING 

EXPLODING Sl'fCTRUM LIGHlS 
October 1 :t ond 14 6/· 7.30 p.m, 

l.S.E., Houghton Str41~, W.C 2 Holbcm'I & Temple 
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h t A LL M IDLAND ALL NIGHT H EAD-ROCK 
EXPLOSION 

Fri ., Oct. 16th, 9 p.m. till Sat. morning 

BLACK SABBATH 
TRAPEZE 

GALLIARO ROCK REBRUON' 
ROCKIN' CHAIR . 

BARS SOUNDS .. LIGHTS 
Th.e Mayfair, BuJlring, Birmingham 

(next tp New $1 Station) 

Twi<k~nhc;.m College of Technolo·g y St"den.h' Union 
prts.ent 

PRINCIPAL EDWARDS MAGIC THEATRE 
NIGHTHAWKS 

October 10th, 7.30. 8/6 ocfv., 10/- night 

CRESSIDA 
VEllTIGO 

FIRST DATE IN ENGLAND FOLLOWING 

SUCCESSFUL CON CERT TO UR OF EUROPE 

LOCARNO-SUNDERLAND 
OCTOBER 9th- - -

N.E. LONDON POLY : WEST HAM COLLEGE 
Romford Road, Stratford. E.15 

FRIDAY, OCTOBER 9th, 8-12 

* 
bar + NOIR 12/-

Tub e : Stratford. Bus: 25/86 

Violin 
Viola 

Flute 

Oboe 

SCOTTISH TOUR IDINaURGH, MON., OCT. IZ ' 

~:o~:a:.t; ~:·;.~, ~:;: ~=~ ~fn!o; DEEP 
PURPLE-

2. 

G\ASGOW, TUES., OCT. 13 
.f!Klric. Gorden, Ad'ICl'IC. Ti( k~, o -.olloWe from B« · 
!ti< Gorckm 15I•. 

with ABERDEEN, WED,, OCT. 14 

tear gas 
IN CONCERT 

eonc.n Holl, Abtrdeen. A<fronc.e n ( k:• I• 10/•, 12/ ·, 
1'1-, t6J - f,0m T• leff'..och..MolUdtol$tfeat,~•~· 

DUNDEE, THURS., OCT. 15 

7.30-\1.30 
Cotrd Noll. Ad~or<e lic~els 10/·, l 2 /•, 14/•, 16/• 
ho,r, t o,g•,. Whittlt4U StrN:I, DllMtt, 

Thurs , Oct. 8 8 till late 

Cl,01/DS ""RDtT BRAM 

~~1r~ uv-+ STOKER 

oFJU .JU' Thu,s., Oct. I 5 8 till la te 

7 Z London Ro1d 
Derby AUDIENCE 

TERRY KING ASSOCIATES 
have pleasure in announcing 

the Sole Agency 
~epresentation of the 

STRAWBS 
T.K.A., PANTON HOUSE 

25 Haymarket, London, S.,W.1 
01-9301771 

QUEEN ELIZABETH HALL 
Gtn••I MC_,..c John Denison, CBC 

Park Lene Group 
!lllonday, October 12, 7 .45 

INTERMODULATION 
'fTm Souste-r Rogor Smalley 
Robin Thoms;ioon Peter Britton 

MARIUS GORING 
Programme 
JOHN WH ITE CORNELIUS CARDEW 
STOCKHAUSEN TIM SOUSTER 

Tickets: 8/ -, 12/ •, 16/ -. 20 / -ftom H•II el. 0 1,928 3191) 

DUNSTABLE CIVIC 
MOM., 12l'fl OCT. 

FAMILY 
STRAY 

$,I,,, C.AI PS: - LIGHTS.- SOUNDS. 

MON , 2nd NOV. 

TEN YEARS AFTER 
Mt,,o,,ce ,idi:e!'f 20I•~ S..11d P.O . ~ $.Al . to, 

TYA TIOCfTS, 11 MflbOURNf lO., llfORO, e$$O 

l<INGS HEAO, Mo.rket Ploc♦, Romford 
Last London Ctub Dote before (!.S Tourf 

aLidci·s.xaiKtH 
+ KRIPPI.E VISION 

Enqulri♦l; 01-599 3966/7 

GENT 
< 

. Y~m~f~=.E ,,.-
J CH fMK SkUl..l JOR '1.JITHH SMC($! 

SLOUGH COLLEGE 
(IN CENTRE ·Of SLOUGH) 

SATURDAY, OCTOBER 10th 

EAST OF 
EDEN __ 

UNIVERSE - CANYOl'l SOUNDS - HIGHLAN D PIPERS 
JAZZBAND - I AR - LIGHTS -12/6 AT DOOR 

Friday, Oct. 9th 

LIFETIME CRAZY MARBLE 

i 1«1in11t11" ,._. , 
~,o_.'v< ~\ 0 21-373 5Sl~ 

Fnd..y: 0c.10b., 9th 

ANDY ROBERTS 
& EVERYONE 

Satutda'(. OClobef 10th 

RARE BIRD 
TIR-NA-NOG 

Suridoy, Oc10ber 11th 

BRINSLEY 
SCHWARZ 

BRAM STOKER 
Wednffd'Y. Ocso-btr 14,h 

ARGENT 
FcW.y, Octobe<l 160, 

DAVE SYMONDS 
whh FAIRFIEU> PARLOUR 

s ,1ur~y. Octob .. , 1 7th 

SUPERTRAMP 
St.i" ~•'I• O<:,obo, 1811'1 

BLODWYN PIG 

.PRESS 
TIME 
for a ll 
'advertisement 

copy is 1 p .m . 

1 on the Monday 
preceding 

Goldsrn'lth:, Colleg• 
Now X DISCO UAR publication. 9,2 o ,m. - S.U Cords - IS/. 11\,... ______ __ 
S.E.14 

.Tues., 13th Oct. 
u AT 

ACID PALACE 
High Street, Uxbridge 

Tel: 38854 

t. 

CESARS 
BfAotCOMBDI QUB 
SKIMPOI ROAD 
LUTON 

and 

SWEET SLAG 
UC. BAR/LIGHTS 

Sounds by EDDIE KING 
8 till late 

Thvrs., Oct . 8th, 7 30 

STRAY 
QUIVER 

Sat. , 0 01. 10th, 7.30 

VAN DER GRAAF 
GENERATOR 

RAW MATERIAL 
SANCTUARY 

Thu,.,,'Oc,. 15th. 7.30 

MIGHTY BABY 
NATIONAL HEAD' 

BAND 

SISTERS CLUB 
O pposite Seven Siste rs Tube, Victoria line. Enquirie$ to 808 1533 

ANTI-APARTH~IO BENEFIT 

_VflUD\\' 
KRIPPLE VISION 

QUIVER · GYPSY 
DEMON FUZZ 

MA YFIELDS MULE 
GENESIS 

SATURDAY, OCTOBER'J0:h, from 3 till 12 midnight 
Admiuion 12 / .. Member, hip free 



IHUKSDAY 

PRAPFORD UNIVERSITY 

WILD WALLY 
HOUNDS C.R5.EN MAM. P l:Uhet 

Gr1>ve. :Sut mun. 

CZAR 
G.ROMIT 1.ICMT$NOW OXSOUNOS 
n.:.xt wdk PIIOUD, Ow-in '"- to un• 
rorsee.n circ1go11t:a.qce1s Br.inn. 
Stokef canpot now appear, 

NIKE DANIELS Dig Jhad, H.-U 
.i!O<m, "Ptltnty. 

N.O. JAl'Z~i- Jn~l)and . 
The DOebuck, inr WatNn St 
tUbiE!) , 

N .W. POLYTECHNIC--

COMUS 
ROCK '"' ROLL, Kin tti u eaa , 

Mn1on, MOUSESNA~&R$. 

THE ALVIN ROY 
JAZ.2. BAND 

·• tssn nrewer-r Tap ... E.17, 

•• WHrTTtN,TON," PINN~R. 
KEM COLYl!R. 

TTH STRAWBERRY Studio~ 

ELIAS 
(HULK) 

Lei:): Rt-d Woo. 

FRIDAY 

SATURDAY cont 

ELIAS 
(HULK) 

Suxton P:a.TiUon. 

tALtNC Tl!!CH. 

COMUS 
! GROOVESVILLE ! 

HARDIN & YORK 
<See dts-1>Jl'Y> 

ROCK 'N' ROLL 
at Pied Bull. Ltve.rpo{II n oa<I. 
h:tington 

IMPALAS 
O. J . MeteJ)h.i, PaUl. t>ar 

TH!: CARDINAL.$ Ja~t.>-lru;I, 
Ccdl::ir Bu. Brelofry Tap t.11gh 
Str<>et, ware, 

TOFTS FOLKeSTONE .... 

HEA0 ROCK 
CIRCUS TOUR 

SUNDA Y 

AT THE RED LION 
tOGH ROAD, LE'.YTON$TONl:t E.11 

PRINCIPLE 
EDWARDS 

:!1 ":i:11i~:~ ~1:~nw~f.slc.al Cllib, AOMISSIOM 1, 6d fo!EN■ERS. 
HOWARD RILEY TRIO K!~CK ~el. Be'Xiey, 

Friday, Ot\Ober 14. 
BASILDON ARTS CENTltl! 

DUSTER 
BENNETT 

, .. 
NOIR 

CARAVAN 
(1/ I could do u aJI ovc:r ai:-1m, 
r d d o it Ul over 101,1) 

BOTTLENECK 
Jh,)lu•ay T&\•nn. Angel Lane. 
IUS. 

NICK PICKETT 
!ld~u: phone Arts C~ntro Box ~::iuSW~~~C~~i~:xR-:,~OW'tf 
Office. s aslJQou 23t53. 

DLACKII.O~O NE p RS, COLtN SYMON OS: 8AND, O.K T. 
BJUb<:c'k Oollegt. London. t:roxtcy, 

BLITZKREIG 
MARQUEE CLUB 

BLUES LOFT 
xa., $ He:id, R4:h Wycofl\'bl> 
Tbl,s 1$ the bitni:I lJ)al I&!: 

SATISFACTION 
Ktn f1'tday , Octobc:r- 16. ,·r()m, 
tilt- US'/, • Homd:cl: J.ani~s 

GOTHIC JAZZ.DANO, Lord 
Ranc-Laai-., S \\'.$ 

OISPEMS~ lon lfol\)l, 
Stdcup. 

ODWN9EAT (;l,.UB, lt&.lnlJOW 
Roo.rn, }.{;;iqar Rou~~ (opp '!'tlb-e). 

MICHAEL GARRICK 
SEXTET 

Wllh NORMA WINSTON!! 

LES CONDON FIVE 

C:OTHtC. JAZUAHO, Lord 
R;ind.ath , hmc:btim4'! . 

! GROOVESVILLE ! 
" WAX! ARMS ,. Ep,1"9 ("11). 

WHITE SIAR, KINGSI.EY 
ROAO, HOUNSLOW. 

BARRY MARTYN 
JAZZ EVEIY SUNDAY 

ADMISSION FREE 
Ne1<1 week: N•w lb•""• Ston-.peN. 

MONDAY 

AT- PLOUGH STOCKWELL $,W,9 

ORGANIC 
CONSTRUCTION 

ALEX WELSH, T'tl"Or House, 
!S('srued, )la,j4Jtone, 11 pm. 

H~~
1
t~~~A=R~t~o:~lcl1 !ledc7, 

BLUES flt Union T$\"etft, )t 
Ptmhco Boad. Cbel&H. S,W.J.. 
(Sloan e Squ:are/','lc\Orta. 1ul.lcO, 
$$ NIGttTHAW1CS NICtlTHAMCS. 

NIGHTHAWKS 
COOKS FERRY INN 
ANCEL ROAD, EDMONTON, 

DADDY 
LONtLEC,S-

ELIAS 
(HUUI) 

Old -Gr-anary, Br.l:S(Ol. 

CftlC SIi.i<, Lak•r.e 'Ho,tc-1. R(!d. 
htu. 

l<INCS ARMS, Righ Road, WOO<!, 
Ot(}('n 

ROCK 'N' ROU 
ALL STARS 

D.J.$ Mc-mphi$ Paul and nu 
8&1·. 

GOTHIC' JAZZ■AND, l.n.rd 
R&.tlelatb. S,W,i. 

THE GUTBUCKET 
)au. at ibe 1 'fhr-e@ HorsesboC'S, He:itb Stttn, 

N.W .S. 

TUESDAY 

BUTZKREIG 
18.U WINDSOR 

" Gl!!ORGE,'• MOROE.N. ltEN 
COLYER. Dur- 10 ;.uo. 

KINGS HEAD 
MERTON, IP.M. 

GUFF 
SVNPLOfflJAmANO, ~'bile 

R:trl, Drury L~ne. 

1832 WINDSOR 1832 
WILLIAM ST, WIN0$0R, DCRKS. 

ROOM 
ILITZKRBIG 

SAHARA FARM UGHTS 

WH>NF~OAY 

tt,.,,fdoy, Ott 81ft 
CL'OS'tb. P""ATE Ft.,N<nON 

mdcrY. Oc1. 911, 

Sund" Y· Octot>• t 1th 
BRiAN AUGER'S 

OBLIVION EXPRESS 
featuring Afan Skidmoriet 

S.t .. f7in: lhoth•thood of 8re•ttt 

MR. ACKER BILK & THE r------- - - 1 
PARAMOUNT JAZZBAND 

ntl SWING COMPANY 
Sot11rday, Oct. lOth. 7.30 ,o I o..m. 

ALEX WELSH 
& HIS BAND 

O,lUPHIN Slll'H'f SIX 
Svl'do)', Oct. 11tt-: 

KEN COLYER'$ 
JAZZMEN 

Mondt¥!. Oct. 12+.i 
JOHN WARREN 

SIG BAND 
AAMAN RATIP TRIO 

Tu,idct;, Ocl, 13lh 

CLARK-HUTCHINSON 
weo~!d::11, oa. u11 

JAZZ CENTRE SOOITY 
~ h1mo...1 w-,-

11614ctt.ol> .. ,yAv• ,.Wl 134~0--

M.ond11y,OdOtl+r 121h 

JOHN WARREN 
Big Band 

ARMAN RATIP TRIO 
$1111.toy, Ottobe r 11 tti 

liftla Theotte. Club, Rocht~r 

FRANK TOMS BAND 

MELOOY MAKER, Oc tober 10, 1970-Page 41 man · .. 
1'hvr$Clay. 8tf\Oct i].3().1\.0). 

iSLADE 
*GRIZELDA 
Friday. OtbOct.. (1 3().1 1,0J 

* ATOMIC 
ROOSTER 
!ILITZKREIG 

S·• twde•t, 10Lh Oc1 'p 30.m nTghr.) 
DISCO/ DANCE NIGHT 

cusnRSTRACK 

I 

onday, 1 u, OC'l , v o 
Vel"ll90 ptC"'.erit 

JIMMY CAMPBELL 
CLEAR IILUE SK r 
WAllHORSE 

Tuesday, 13th OcL (130-l I 0) 
I tino omwo•~ 

l

«_EYERY 
,*~UFl~HWA 
1weones6&y. 14th Oct.<7*30-11 0) 

t<·ffl'mcHICAGO 
BWESBAND 

*MIRROR 

ERJC·SILK'S SOUTHERN 

****./ffJf~~~""*** Wod., Oa, 14., it A ._,., fo• ,.._ ~hi'• l,,:,.,ly ;,,;,,.d JI, 

PHOENIX 
...................... u .... , 

: :~=•;"'A:-;--~~::::,.::,.!:.: TONY OXLEY 
« :.~~•so:: ~ .. :t• ::;::;: ! S!Xffl 

I 
Sun~'{ 1 1th O<:t 

, 'Sun<lay. 181h 0::t> 

I . . 
~1·«•l"a ............ _; -- # lt "-- · ·~···• I 
~~~~~~~=~-~ ' ~ -~· 

c: ,~~ ~:,d(I~~ w~M iJ HOPBINE (Nelrt N. W• mtif.;Gtl'l,I~ 'ffex(Fr-day: MIGtfIY BABY ntEGROUNOHOGS 

ft,,M dCIJI, Oc••f 1 ~ttll 

ROY WlllOX ~ 
~dio I ' • Joit- $10, Wi':h 

ALAN ELSDON ' TONY LEE TRIO 
of'ld o'I Jon o"d f'(lp Arriu•i ' 

for<rii> f11hC1io-1 l :------ ----
J. E. Ent-s., 29 Oorthestor Rd. 

1 
N;t:!', ~~:dx. STUDIO 51 

BOOK 

SATISFACTION 
FROM 

CANA VARIETY AGENCY 
1S4 fox lone, london, N.13 

01-886 5S98 

BUT'i'S HEAD 
8A~NH BRI DGE P1!0 H41 

O.llL U'SAGt tRIO 
..,.."•"' "' . ..,,.., s.,..,~ '-•h....., -

""• -"• S-, 1.~ fQNY-Ul, ,.a
n.,,.. Oc1 t+. liMIL SE~Atfl'IK> 

liNivti"8 f£Tt l(lt-lG 
'foi., 0(•9)1, 

l:ONNJE aoss +- kllTM OtRISnE 
Sot., Oc!. lO!ti. Nb~!\$ fONl UI.., '-

M.,i•e JIMMYHA,.$1'1!',IG, 
"1ft ., Qic-.l lll•,Moricin; e<df.....nQ ......... 
lk,n.,0.,.. 12!1, 

BARNEY DAY ~EXTET 
1 .. ..._, Ck!.,, ... 
A OU(ST .wilh PHIi. SIAA.\At, l'StlO 

~;tt,t;t',.~.!tt~~**** 
KEMNY BAKER '"''"' TONY + KATHY STOIIART Ul!t~o 

*********'****** n-..,ac,, u,t. 
GUEST wiith ML s.tAMAN 111k) 

ttrN COl'r•it Q.IA 
10/11 Ol,,....,,....$.,_. 

_ ... a. .. ,Sq ... ,. 

Sua6oy, Ocklll'" 11th 
oii,mom , ).0 pm 

SAM MITC-HEll 
DAVEElllS 

THE HOOP 
MEMBERS fl/ • OIJES'r$ 

Nut Sun.: JOO'r' GIIINO 

OP!NINO ti I 

SATURDAYS! 
From nex1 Seit.. o«. 11th 

HARDIN & YORK! 
2 BARS MEMBERSHIP FR 

'/Ill. KE ARMS'1.""r " 

VILLAGE KING'S HEAD 
Aoundhou 1;c Lodgt1 A\'r, 011genh11m M:nke• P1.11ce fiomtofd 

S:ltvrcfoy Oe1obc1 101h Sp .. "'11 h""""' 0,...,1,,o, 1111, 

SAVOY BROWN .. :~.;;;"~,;;,:.-;-;;.,, 
• TEAR GAS sA~~rrH!1E 

Litc:n l<'d 8,110 (nqu,1 ct~ 0 1 !).99 39(W Ooo,!. opeo 7 30 p ITT 

OSTIRLI'( J .UZ CLUB !MOTT! 
ALAN ELSDON THE 

c,~~~:~t~ ..... ~TOMPERs. t;·==RA=l=N=BO=w==R=o=o=M=====;.;.;;===~ 
CLUB & DISCOTHEQUE 

CRYPT, : ~, wncuu:r a~<t. 
w ,n. n111x> Ladbr-ok~ C ro,·e>. 

SAVOY BROWN 
O.XS:ORO '1'9wn A.ill 

WILD WAUY 
PEANUTS, :us iJ:sMps,iate 

Stoad, 2 min,, Uv/ri,<iol S~te-et 
1Ube, 

MIKE OSBORN£ GROUII' 

RAMINN~\.I) 

!HOOPLE! 
Me,m~rs 8$, ,wo bus. guesu t.s. 
AHEM! NOW THE CLUB 

IS OPEN ON 
SATURDAYS 

KRIPPLE VISION 
I pm. Admlsd(>n :s 6d. 

OIS.C JOCKEY and lls:ht enter• 
lllinm·v.:n&, $V8tY We4. Tburf;, 
Friday. at the Cit,y Pride, Sc 
8bbo;>f,glUc, &Ct . 

ERlC SILK, 100 Club, O~rnrd 
St i.-i!i!:l. · 

EVAN PARKER Set di~pl~ ~•dt wt~k:, l?1i~ p &.g.~ 

wi1n l)i! rek Oatley, Paul LYtton 
oi- Jamie Muir. Albiam, on e.11s 
w-ith Ton:\' 0:XM)Y Thll .• Uap11~1 
Traveu~r.1' " rOUr composrnon, 
r.or Sex1et" 

Pa~~I! n:1~r' ::~cl~ctn~d~\: 
J:ion Fh' t 

J ::it~:J:EY O,MN~~:Ou!T<li A~:~~~ 
l.lMIO\'E,f Roll4 ( Norlh W('mb!l."y 
s,~11011> 

'>ATUKDI\Y 

BEOFORO COLLEGE, lnne.t . 
Cird~. R~g<i'tUS Puk. ..8$11:~r 
5tr~~t TU:l>E>. 8" p.1D, "$). 

KEITH TIPPETT BAND 
Bt..Act<.OTTOM STOMPERS, 

1Hf'<h'$JI:,: Jlk.tzClub. Cambridg<-. 

BLITZKREIG 
EEL PIE- 1$LAMO 

C:Hffl.SEA COLLECli 

WILD WAUY 

KINGS HEAD 
MI.A:'rON, 8 P.N. 

WALRUS 

OSTE~L&Y NOTI.L 
GRCAT WEST ftOA.D, 

HOUNSLOW 

Sotvrdoy, 1 0th Oct(lp,e,r 

····FAitciv ILFORD 

Glll:OMIT L.JGHT'SNOWS O)($QUND 
rtu:t \l'N;I. Com1u 

GUN TAVERN 
G U N TAVERN. CMURCk 

$TIU!ET. CROYDON, 8 P,N .,. 

COMUS 

NICKY THOMAS 
+ THE PYRAMIDS 

Thursday, 8th October 

CARAVAN 
+ D.J. JERRY FLOYD 

Ev~ry fridoy; DISCO NIGHT 

Monor House, N.4 (opp. Tube). Tel. 802 4941/346 6840 
OPENING NIGHT 

f,I., 0<1obOs1 BISA 
Sat., Oct. 10th 

PENDULUM 
Open N;ghlly-DISCOTHEQUE & GO-GO, 8-12 

lor o,nd R♦sto11rant Liceni•d 1,1ntit 2 o.m. Fri..-Sat. 
tw.t t,;,, AffitNITY. Sal., FO.R, 
600,(ft) l'titOOOH IKlNNlf scom 

210a. Ha-..'Er$t(leli: 1-ul NW3 TS~ 0\ 794 3843 
.¢;)J)081t. ~)~°tlr\:¢.;;con 

STEELEYESPAN 
ME_LLO0:,' TICKEL 

lCuit Motiolo, Oudu Pu kwe.n• 

SPEAR 

JUJCY 
LUCY 

Sun., Oct. 11th, 
FirCJC·Lonclon ~ppe• ranee of 

BRIAN AUG!R'S 
OBUVION EXPRESS 

PIU9S.M,£. 
Tues .. Oot. 13th 

ARGENT 
+JASPER 

fti •• Oct. 16 EVERYONE 
S•t .. Oct 17 8,utlleffiood of st~ 
Tue&., Oct. 20 _PRETTY THINGS -
fri .; Occt. 23 SKID ROW 
°lun .. Oct. 26 LIFETIME 
Tue$., 0Gt. 27 FAIRPORT 

. 0 .J . 808 HARRIS CONVEHTlQrt 
Advat>Ce tiCk.tt$ iNINfsble ''"'"' Gr~lf/C..'(lfltr~ PO$($'$ 

10(), ~d"IS C,ot$R(ldd 

""' S•nd•y MOTT THE HOOPLE 
O.J. BOB STEVENS 

ronnie scott's 
Jfloors of entertainment 

47 Frithst LondonWl 437-4752/4239 
Openot 8.30p.m Licensed until 3.00a.m. 

·"'- ,,..... .. -BEN WEBSTER 
MISS ESTHER MARROW· 

MACHINE 

,,,.,. DELIVERY ~ 1 Gr· 
""-· ~ MIRRORS O rmes 

"'·• 10 AFFINITY~~"., Hoylo 
"'°". u StMPUCITY 
-r ....... 13 SWEET THUNDER 

w...,,.QSIBISA 



UNIVERSITY COLLEGE, LONDON 
S.U. Cards please 

Friday, October 9th, 7.30 p.m. 

MATTHEWS SOUTHERN 
COMFORT 

VAN DER GRAAF GENERATOR 
AQUILA 

GOWER STREET, W.C.1 
Phone: 387 3611, ext. 30 

The only place you can see 
Soft Machine this term .. . 
University College, London 

DON'T FORGET THE 
ROCK ~ BLUES FESTIVAL 

FA RX 
TM "IOIJHC.Oh AUi$,. WOHltCOn A'l"(l'IIUl 
on SOUTHALL HOAOWAY IUll~OGf .o.AOI 

IQUT,CAU, MIDDLU,0. 
lfflllM M,11. ,ollfMAU, 
...,1,1.J, ~1 ,._ 201 , IOI 01 IH 

SUNDAY, OCT. 1 IK,•').JQ p.m. 

STEELEYE SPAN 
plus IVORY 

Sun., Oct 18th GROUNDHOGS plus BRAM STOKER 

FISHMONGERS ARMS 
1 
~:':"..-"m ~~;··,:·· 

HIGH ROAD, WOOD GREEN, N 22 141 121 ;zga,.ndW4 

Fr~y 0¢1.obtw 9th 8 P.M 

STRAY Tu,GEN'f sis 
plus HEAVEN plus TRAPEZE 

All •I\Clii.Mles. 0 1.445 42.18 

JOHN·& SCE"NE L.1GHTS- ~l,.U$ $0NI(: $0UNOS 

ot the Three. C', Coffee 8-or, Norwich 
SCJturdoy, 10th October 

'---.::-.:::-.:::-.:::-.:::-:::_'-I _o_.m=.•-l_l=p._m_.====-=--=-- _---'_ , f !;!!~!~~RAt9oY 'L 
N.E.L.P. 

Barking College 
Longbridge Roaq 

COLOSSEUM 
AUDIENCE 
BALLOONS 
Saturday, Oct. 10th 

TICKETS 12/· IN ADVANCE 

LIC. - BAR - FOOD 

THE FACTORY 
28 LEICESTER SQUARE, LONDON 

(ne•110 Odeon Cinema) 
930 4721 

o« s.,, PETE BROWN'S PIBLOKTO 
Oct 9th MERLIN 
Oct 10th 

Oct 1 1th: 

Oct 12th: 

Oct l31h 

Oct 14th: 

Oct. 15th 

MATAlAYA 
GUFF 
WILD WAlLY'S 
ROCK 'N' ROLL SHOW 
PROUD 

JACKLIN 
STATUS QUO 

lTl fiEi 

TTZEffiE' IJE 
33 3'1 WARDOUR STPEET W 

flR IOAY, OCT. $1h SATURDAY. OCT. 10.,_ 
All-fli9hte, 12/•mt'fl'!b.-, l Ali-",gt,1c, 15/-1M:mberl 

GENTLE 
GIANT 

KISS 
TEAR GAS 

CARAVAN 
MIRRORS 

ORANG UTANG 

80TH NIGHISi MYSTIC SOt.lHOS JEIUtY FLOYD 
h\YSllC uo.,ns CATHODE ELYSIUM 

Ele"ated Seating Mmd Blowing L1qhhog Mad Mo1,11es 

New Te-mpleOOC()r Sl"rt-o Sound Sy ... lt<m So .. tck Bar 

(Cent,ol Une Underground) 

SUNDAY, OCTOBER I llh, 3.30•5.30, 6 / -

DA VE GOLD BIG BAND 
Featuring: John Gorfield, Kathy Stobbort 

Eddie Harvey 
&or op1t11 oll doy 

6-1 1 30 p.m., 10 /· 

HARDIN & YORK 
TITUS GROAN 

HAWKWIND 
& GUEST TIR NA NOG 

SOUNl>S av ELECTRIC PERfORMANCE 

NeA1 S1Jndoy; STRAWBS, WISHBONE ASH, EGYPT 

lnf~moticn: Ring Roundhous&, 01-267 0244 

UB 
4 SEVEN I 
ISTERS RD., N.15 
pp. Seven 
isfers Tube) 

FRIDAY, OCT. 16th, 
London debut of new 

COLOSSEUM 
+ PATTO + SIMON STABLE 

Exclusive fron, Pori s: MANDALA LIGHT SHOW 
Tickets 12/ 6 in cd·vonce, plu, olso fr~~ membership 

Send s.c.e. 
Tronsporl: Vic,-toria Lin~ Tube , o Seven Sisteu ; Liverpool 
St, .. t Main Line. Buses: Al , 24( 259,279, 2A3, 149, 

67, 76. 

BOROUGH ROAD COLLEGE, ISLEWORTH 
SATURDAY, 10th OCTOBER _ 

12/ 6 

TERRY REID 
-+KANSAS HOOK 

01-5600322 
Tube to Osteiioy, S.R. (Woterlooi, N.U.S. ~,U. Cords 

IMRPOOL UNMRSITY ~i~:p~'iLEASANT 

STUllBITS UNION _ _ opp. RC. Cathedr•I 

FRIDAY, OCT. 9 SATURDAY, OCT. 10. 
ROY HARPER 

+ NUCLEUS 
HAWKWIND 

7. 30 1 5/ · , 12/-. 9/- 8 /-. 10/ •, 12/ · 8 p .m, 

Pm. 051,709 4744. E" 46 

FA Rx POffiRS BAR YOUTH aNTRE, ELM COURT 
MUTTON IANI, POffiRS BAR, HIRTS. 
auns 293, >0, 30.,1,. ,ce ,u 3.S.O :,soA. 134 10 
2M. ••m•h st•II l'OffC'U 11,;ir 

aiic0

k
3

W1Dow i 
GUN HILL • MYTHICA I 

RESURRECTION CLUB ;;~~,.~~~t~'l~!.. H• rt• 
11.._ 13' fi.4 10...,261 101 lit,.\ ,Ob N<>t!l-r t> l ,M H, :,» ,_,....,., 

Wcd .. Oct 71t,. 

CUSTERS 
TRACK 

l tiu,s Oct 8tti 
AIMOND MAlllPAN 
Fri., 0et.. 9th 
CALUM BRYCE 

Stn . • Oct. 10th. 
GROWTH 

MOf'I •• Oe1 l7th._lOHN 
McFLARE BAND 

JUSTIN 
TYME 

Bookod by ORANGE AGENCY, 01-1136 1467, 6905 6 

>-
I 

I 
SCHOOL OF ORIENTAL 
AND AFRICAN STUDIES 

MALET ST., W.C.1 

FRIDAY, OCTOBER 9th, 1970 
7.30 • 11.30 p.m. 

FOTHERINGA Y 
SPENCER DAVIS 
- PROTEUS LIGHT SHOW 

BAR & DISCO 

Union Members 7 /6 
No n Members 10/ • 

Neore•t Tube: Goodgo SI., Russell Sq. 

CMU 
o t PURCELL ROOM 

TliURS., OCT. 6, 7 .30 p.m. 

'Music· of 
the People' 

THE GOLDEN ST AR CLUB 
A6 Wo!l>o<Jfllc- Aood 

off W.<1ck•nJii, RoL l ondon, N .1 

nus WlilCfND P,i:,.,.el , ~·>,t,"1 
A fANIASTIC 0.J . & C.O GO S1-'.OW 

COUNT OWEN pl"~ 
TH[ BIG STAR SOUND 

SA.f, ~CT, 10tl;, 

NICKY THOMAS._ 
SM., OCT. 24th 

THE 
FANTASTIC MILLIE 

CITYPOL VENTS r 

PRESENTS 

TREES 
and 

URIAH HEEP 
oh 

FRIDAY, OCT. 9th 
al 

IN LONDON WALL 01-628 7301 

PRICE: 
8/- and 10/- at door 

+LIGHT SHOW 
CITY OF LONDON POLY UNl'ON 

HAVE 

GOOD 
HABIT 

OPEN PROMOTIONS 
0222 62355 

SPA LOUNGE 
High S·t., Cheltenham 
Tues .• 13th Octob&r 

SKID ROW 

KINGHAM HALL WATFORD 

j@ram~tokrr 
l1&hls and sounds 

SATURDIV OCTOalR 101h 8prn 



GEORGE HOTEL 
-BURSLEM-

Sunday. Oc-t. 11th 

CLIMAX 
CHICAGO 

BLUES BAND 
Adm1ss1on 6 / 4 7 30 

Nevt w&ek, Oc;, 18th 

WARM OUST 

ZIOR 
HAS 'R.ISEN FROM 

.THE DEAD 

N.l:.L.P .. 
&arking College 

Longbridge 1tood 

tHE 

GRAHAM 
CO.LUER 
SEXTET 

ThurJdoy, Odober 8th 
ot S p.m, 

51• on door 

,OR YOUR R£fl!RENCE 

I!!! .. !'.!! 
IN 1'1..PHAB£'1'1CAL oROiR 

AUDIENCE 
TREVOR BlllMUSS 

~~~,:,HES 
THE fOUNOATI0NS 
GENESIS 
HARDMEAT 
ROYHARPER
JACKSON HEIGHTS 
with llE JACKSON 
llNDISfARNE 
RARE BIRD 
RADHA KRISHNA 

1'EMPlE 
SPIRIT OF JOHN 

MORGAN 
STRAWBS . 
VAN DER GRAAF 

GENERATOR 
FLYING BURRITO BROS 
, •• Dec.-6th bee. 

AU.FNO(!llllti_ 

PANION HOOSl , 25 HAY 
IONDON,S.W. I" • 01-930 177'" 

HEBDOM"ADAL 
Mbnday, ()d. 12th 

GYPSY 
Entrance 61 · 

THE LEYS, LETCHWORTH 

"UNIVERSE" 
SLOUGH COLLEGE OF 

Tuesday 8th December at 8 .0pm. 

SYD LAWRENCE 
ORCHESTRA 

Featuring KEVIN K-£NT 
Tickets 2ot- 16/- 12/- 8 -

UNIVERSE 
0656 55821 /2 

$4TUROAY. OCTO&ER 10th, 8 p.m. 

MICHAEL CHAPMAN 
WISHBONE ASH 

Kingstcn Polytochnic, Knights Po.rk (Arf S<'hool) 
Kln9st0t14 on4 Thomes 

Advonce ti<:kE!ts 6/-

Cl;NTRAL LONDON POLYTECHNIC' 
l 15 Ne~ Covendbh Sttect 

(by Pos.t Office Towe, , Woaen Sheet Tube) 

STEELEYE SPAN 
+ 

KEVIN AYERS 
AND THE WHOLE WORLD 

Satu,dQy, Oclobor 10th, 
01-5805903 

Soturdoy, October 17th IF plus GROUNDHOGS 

TECHNQI.OGYI ARE YOU 
SATURDAY,0O. 10 ~-====~ 

Then you•re at.o .very wbo, 
A •,...I octwrti.-.,...nt WI th• 
clauifi ... coh,tft'IU .-f M-1od)' 
Mt.le.,. 9et1 thin9' movlnt -
H•M I Wh..tJ•t yov•,. 

FUmoowN couro1 I SMALL 

;;;;;?~~;-+ MINDED? 
:::~.:: :'"%;!°.:'!,~~ 
M•lod)" Mede.Gr is the,. hr 

httlp yo\.11 

,ANO GET ltUULTS FA$T I 

SPIRIT OF 
JOHN MORGAN ♦ 

BOB 8RUNN1NG'S 
SUNFLOWER 
BLUES SAND 

UGH1'$ Tube 'IOQ\"'9 8cN.y 
10/4 01S-CO. E!IC 

\'-'elham Rel.. t,o(>doo,. $.W.17 

Melody 
Maker 

SMALL ADS. 
MEAN BUSINESS! 

w~WQO,"' 
m~~~u1m~m ~ils 

NEW ALBUM 

i spider 
AVAILABLE OCTOBER 2nd 

ONPOt'(DOR 

A GEM PRODUCTION 

fTlonaqement .klrdy Rcberton 

TR.ENJ POLYTECHNIC 
Shal<espeore Street, Nottingham 

prese .. nts 

BALLS 
T2 

Friday, 9th October, 12/6 

c~~1~[) WELCOME 
Management 01-272 0741 

WESTflElD COLLEGE, Kidclerpo,e Ave., N.W.3 
435 6593 

friday,~Octobef 9th.~8 p.m . . 

DUSTER BENNET 
... SUl'PORT G~OU/' 

MELODY ~M,,,KER, Oct.Obtr 10, 1970- Page ◄3 

-TACIN5 
14~ llAt<ING tOA b I.ON!;>ON r. 16 C76 fJN 

FORM Elly FAT HARRY + SWEET THUNDER 

OSIBISA 
Wtdr.:.sdoy, Octo~, 14th 

·coCHISE 

"' 
• EVRY TH\JIU./1UN,: awes l"USie. fte ADM. 

♦ AMAZING 
9LO~ 

Srotlofl~P'llf To,wn. T\b:-l'lokto· ... (015' .). &.!Ht-106, 23, , . ♦O, 69 
Uc.nc.ct aw o,...,. 181 

------- - - - --7.,-::,,i..--';;;t.-=,;,=, Now 

NAME , ...... - ·· 

ADDRESS. 

I Qm OVflt 18 )'ears Signoture-.... , 

BRUNEL UNIVERSITY 
«inr,ston Lan•, IJxbricfr,o (T"be UxbndQc] 

9\.lte• 204, 21:3, 207 

FRIDAY, OCtOBER 9th, 8 p.m. 4 12 mid11~h.t 

MOTT THE 
HOOPLE 

BORIS & FRIENDS 
GROMIT LIGHTS & DISCS 

8/• Adv., 10/· Dool'; 6/- Lodfca (~n nood S,-V, Co,ds) 

Next Sotutdoy: EMER.-SON, LAKE + PALMER 
+ OPAL 8UfflRfl.Y "STARS Of GROUPIF' 

~boobd through Callow• !mertoW1monh 01-437 4000 

WINDRUSH ~~ST 

TONfGtff, fHORWAY, OCTO&ER 8.ti 

MAY BLITZ 

CHELSEA CQLLEGE 
Mo-tireso Rood (off King,~s ft-oed).-$.W.3: 

TOE FAT 
WILD WALLY 

Booked throug.,h Marquee/ Mortll"I 

SATURDAY, OCT. 10th, 8.00-11.30 
Tick•t• only 6 /• (Phon• 352 6421] - 000( 7/6 

Oct. 24th, THE WILD ANGELS 

..J:i1lJ.H~ ,.1~ w~~~ 
~AY. 911i OCT. SUNOAY, l I• 00. 

JOl-!N. r.m ,011~,cm _ 

FAIRFIELD • CROYDON WARM~DUST STRAY 
,1-_S_u_n_d_ay_

1

_0_d_o_b_e_r_l_l_t_h_, -7-.3-0_ p_.-m-.--i 1---·:.,.·•,..:~,.,-·"".,,,,_.,,. .. ,,,:;,,.,,,.,..,,,,,.,..,_,:-,,,"',••"'•_,,....-;~~t:~ 

THE INCREDIBLE 
STRING BAND 

Tickets: 20/ -, 17 /-, 15/•, 13/ •, 10/•, 8 /· 

aox OFFICE 0 1-688 9291 

SOUTHBANK POLY PRESENTS 
Friday. Ootolm 9th, 7.30-midnight, 10/ -

EAST ·OF EDEN •CARAVAN 
TIMOTHY DAVID 

ULTRAMARINE LIGHTS e DISCO e BAA • FOOD 
At Borough Poly, Borough Rd., S .E. 1 

(Tube EJeohant end Castl6) 

notlineverappens 

OC((lt>ef dete-_. ll'ltlude: 
Su"·• 4~ UpVlt(Slty of 1'11,111 F,r 16th Univ Of l.aflte~e, 
Thur&.. 8th f'~1Ulou~, 'Sat.rbo' •Thurs.., ~200 Mo of Cumborl"'"° 
Su~.. 11 d) R«!eM Jau C.fub k l.. 23rd Ul'llv ot Cefd,lf 
fli ure., \.5th Crty H:111, H1.:H Set., 2Ath SONI Gdn:;., Cwd "ifl 

M.$n"&gtme111 /AQ.el'ICV 
Hull BricJI. Company. Tel. 09"644 2028 



P~f.• 44-MELOOY MAKER, OttoMr JO. t970 

TUITION 

ACkNOWLEDGE'O 8~1TAIM'$ 

TIITION 
Co•tJnuecs 

DIC ca&..DfR SCHOOL or 
MUS1C tor aJI voca,1 and tn, tru
menlal tuttJ11n , W«.M!n4 ~tud101 
R~t. O!Rtt: 4$ The Gl!td<t, Ctoy• 
d0n C.RO r.QD, S1.1rr~>; 'hi 0 1. 
0:1, .,'1i. 
•• ,,.,,, 

!f'~~d9~~,~~j~raJ~:l$n;/'.~7& -
F LUTE; 8!Ui:-0Ph◊M, c?a:foe! tui 

tNn Bt.'ill)Jl.(lf-t. aov.antt<I -
Stu:i.rt W~, Z81i U-bG, 

PEiSOIW. 
1/ 6 :pitr Word 

AHYSOOY CONINC. lrlll! m~ lO 
Ute U.S.A. •oi.m. 10 rind wort. i:~ 
- 80)( S12.i. 

AA& VOU AD'll:NTU.tOUS? 1t 
$0. you musr not mtss the crunc-e 
to m.akc exc:Htng mw ft1tl)IS8 i.<f 
tbe oppo.-Jtt se,i,: m :1 
1ev<o1tnio?l'<l.r}' .,a'.',•. Pt\"l'.- Of!tll!I~ 
from S -1 M lStiH, Bl"ll~&n&r 
f{ou .s.t. Qlle-(10~ K.t);I., RUOJ,:\J", 

ff~R~~~-!.'t.~~1~:~r~r::c1:c$0:1~ 
11ge. .all ~ •.umt ilt, Sen<! •u .. e. 
10; r.re~ c:t~ictl&. 

MOBAf DISCOIHE®ES 
1/ 6 ptl' 1,t,-o,d 

A A51LE" Dl.scoltl•Que. - 01, 
$G~ Ht(J/?&11. 

A NOBILE OJS·COTHEQUE. 
-nau101e for wedair.,t=,S, pulitl 
and dubs u~rate ,~e .iina bt.f 
soun(I. - J'hOoe- nt tJm. 

AC-T l ON DISC-OTHl ~Ul!S 
provldt- m9re t<>r ~·our ma-nc1')· Al 
:,ni.JJc'e ,)'(111 ran ;a;trora 01-Sll(l 

A-rLANTIS PROMOTIONS. 'J'b~ 
1r♦11.leSl d l&CO'-S 1re London - 01· o, 1'-%6. 

DIMENSION 01$COTHli~UliS 
<>ll'~r .n compktc lq;ht ,tr,,C E-OUttd 
SIIQo'il eulbl:ilo f4r :.U oct:isio:i:t 
&ook t-il.rlY (11-SM H'M. b~:it te:u.-hu, SA,XOPNONE / 

C LARINiT Pr!"*' ~ l utl:DS. B<-;in· 
net$ / a d vAnC'-'d, AOVICfi! C t...Sti 
Sclttt I.MSTRUMEkTS. AJsc, p<1&toJ 

Pli~l~ l!AR u~~filroNsBl.~~s.lrt~l 
ir;r~~$;iw,t>~~~i?e!'S WiHC11ule -

EDWARD GRAHAN SOUND h, 
W"i:IJtb a lhOU;(bt - oi,37,l ne!I. 1~---------... 

(!()\m;es ..... LESLIE 
~r-t"%i lii&lth I...rit, 

RANK SAX OPtfqNIE 
lo.UTE TtJITION. B• 
,·anceo. - 1ft2 1ttc-

]';, W ..1, EUS 120!.l, 

AIUST. -. !17l 4Mi. 
C $TUOICt.$, l'ui{l~n 

:n.t 1\$lfamrnit, ex~IJ.e,u m<1dern 
tc:w:t,n s, ~,n(ontible ttudJ<,&., 
U -t<ance-d 1)-1:lyft:t elm .(;iu n v;ilu
flble (lJJh):tJent• in the :i,odun 

~i~l~a,!!~j7ll~~:I, ~:~~ 1>:, &ob 
CLAt.lHET / SAXOfl'HONI / 

Fl,.IJTi HltllG,i, betmn<>u 11dun. 
ced, JUI! llllftrov111stiun. - 're). 

--159 21143 

. OJ4E ALl, 
NS ,,_T 

STUDIO. 

h irsi,n,111 t~•~ .,,,;'l<i;able ,n 
LONDON end SIRMINOHAM 

• ~ O~el tu•l«I-- &.iji<'I~$ 
.t1QQ,Ut.9id 

1 MAURICE 8U~AN SCH()OL 
30 aa.t~r S.t. London WlM 20$ 

Tel.0\;-J.630466 

J~ZZ PIAIII.() TUITION, 
by adive jc,u- p ionist end 
c..,rong_♦s Quol,G•d t.o t'°ch 

bcQinl')cri o n d od_..,.¢n(Cd 

PETER SAN0fR, BA, lGSM 
'Rmg: 0 1- 459 1781 

JAZZ TIIIUM,-JIT/T\UUoo.- ftele· 
pbone Ol•'-" nu. fnftrurull11: 
nlPPll•il. 

'1r~~~U0"~A~";~ 11l~1l1l1ll 

NANO U.d OrJ41ft. - ll~rcy 
J el'l'i!Jt,, t !lt Ot,S. 

PlANO. - 711! %Mt, NG•· Colour 
Jdush: Methyd 

,.,, c,Ausao PERSONAL DRUM 
TU)T10N, TO SUIY YOUR RE:, 
OUIRl!H l!.NTS. - OARTF()RO 
2~4', MAIDSTONE Sl()"'..O. 

TED f'OTTeR i eacnes HODlltN 
DR:OMMINC, SJH!.Cla1ii;,)l)g In ate 
OANO M008RN JA%r IHP-RO't'IS• 
A.TfOM. - Pt\Clne -01-3--U !19$13 

TRUHIJIT TUITOM. ,.Sy :e-ac.ll• 

~ ti"P1f l:~~~~~~1c ~:,•':,ii: 
PU8UCA TIONS 

J/6 pttr word 

FOR SALE 
1/ Z oer "''Or.d 

f'ADULOUS DUCOTH~Uli 1.1n.it 
:"' ~111", non e,;erym1na-, - 01· 
l~(I l<S112 ,,_ 

FOR SALE. ~obiJo discoth-ll uc, 

FOR HIRE 
1 7/ 3S<wt. Voosond 

t 2/ 15--scol~r Buses 
All new Tronsib 

MINI.BUSES & VAN~ 
i4 1!<wts 

837-1818 
olso 

~.t,~.!!~~,;;;.1 ) 
n..r.m.;;....,« ..... ~~.....,o,..._""' 

\1~,. i...pr.,~,oo,1;1111h•o\'gli, ""' "' ~ 
,.;.,/\. ~ S.-..ll,:,~ '>:t•••-~ <I W?'J><>1;i;~ 
~ l~Cfllhlll.'t:I • )l;llll•l~l),f'fO(ll:01/ 
~~tip. AllO 4't,1,")ol Clfld te:(Ql'<kO'I 
,101:,;~(-,W<1.,{,,.,,,...,,-,..,-<M"-· 

~f:.,~; .. S,: ;:..~,r-~~-'!~1 
'"'-'"'°"rlw~"" 

S!!LO-W HALF,f'RICe or:,uu 
l>'ce-rct'HdC(I fflll:IH' ca!l=i-tU4!9 
u.su :iU1 4t ~. '6. now o/h,r i'd bJ.' 

!;'!~~~,.~~:~~./' ,::1 f.:❖~9\ia: 1~ 
htle• .Afro aY~lbb!~: f'ult <"8i8· 
lot"ae -Of P1-e•re~orded Ca~au~s 
and S•tr&<·k "c,:tttfdJ$8." ovc:r 
I Oki Utfei.~ ;$S po,-t 1,~e Lind• 
All .... 0010 18·1.ll T-Olt~~otunn. e<wct 
Road IMldM w .1 . rhone •1-r;so 
2U~ ,)J~II Or(lcr ()p.}yJ 

1'1~··· Wll,L KIJTH l<ILLY iKOilh 

~t~t:. t:"-t~ill ft:~11
~~m:tii

1
:i1';~ 

-

PRINTING & PIIBUCITV 

. 
l.---:5-::1()0"'H"""O°"'PH"'1o"'T"'oX-'p8-""'"''"'i4'---. I 

1,000 10x& £7 

LARGE REHEARSAL ROOM 
6 STORAGE 

AMAZING 
"lEARN GUITAR" 

OFFER 
P!"oy J..NY pi•<o Md If-, 
lc1@u • ffocis. Wit> ~v cu1 .. _.. 
fu.-11;!'1llp1 t,,..Mt1 ~ ulcitt AT 
H"OME fro!I" ,r,;s i~MO!I~ 
alty V(flahhd ,_.,eth.00.. f1o;1•y 
,v_pto,i-o.lfot11 and ploying 

Jlvrirofi•n• nu C111cl 
S-HOW Y•• e vt>rvtf\f'!g. 
J.st c unoll weakly ,av,,,..,.t IC ltcup, Ad· 
VGnn I,_ ~•11iil'"t lo 
populor ployff in th,tt 
weoks- •• rn •11oy 
lloclt.. 0.1111 Ml·H tlli, 

91 , ot GIM,. 
S.l!ldl'IOW.1,/,/lfl,"I, 

N(Hl ffllltll~I 

pr~o,,~d. &°I· 
cfo,e 4d. ;1o11p 
to•or-d~ lf!ci!l,r,tt 
co,k. 

R6MfH86R ~OU.ING S-TOME 
MONTHLV? An-y_-Qne lnt-er~:1ted 1Q 
ba,y:nt: NM. t , :iQ ln!:H:I 8tl1 OO"f.11 
&ccepw<I - Box- en: 

)I> n ...X-L.Oll®fl 71'-.inbl)0rl 
Mnr.1-0 ihel:9r 1)1.1.s <::,1nvcr1cd- into :::~ng::~:~i ~111!~;,~:~al£J~(l· 

h.i~l~~~~t$ie_,..,AACTIYE, rou~lc THE 
M'lnt doutu, w-1\h • 1n;.ch for DAVE JANSEN :~J!~~~i;,Jr•:0~1t,~::~J:,::;?~ DISC SHOW 
l'l~1~N"i

114,.lti~niott~tx 11l~i NOW AVAll,A8t.E FOR A ;~ 5
1
.,r1m ►,c ~l'I PhOrl<> 01· drtUnt'ller see-ks Ctle..<ip CrleOOlf WEi!(OAY RESIOENCY 

LoM<'n pad WiUl U$-O o-r _phonr, ,----------,I:~~ ;;;;, - Plvasc •r1tt! 'Tim, 1,_ __ 0_1_-6_9_9_4_0_1_0_._ 
8,itoin'1. So)tiot hcort l MANCMUTliq l!Ul6~ ~Al' w,.i.nt 

Re9istrol ion No. POP 600 l1!"1Ubh> d9l* - Stix tW~, 

f iili$hf,d i ~ 111, ~ I b,ou~f.A ,r,c-i°ctk 
oq.10, c jode qre !NI --ilh \ol:i~k ~lnyl 
•~9(, \\'ll•b!oc&. Inte rio r. Tir.♦,d wh 
d-,w,, tot\;i- ,lo! d-oroe f1i:i.in, 
b .. cl.et s~i~, 1-:c-od,, ,t, "1(. S1cg:. 2 
lrQC\4~••<1 cot1vtrfod, 6i'"I l.\in~ii'+,, 
flortd ..,,h♦•~ ,otth,ts. O,Jito i l!Y!"IC!cu
lott, or., 0-,♦1, IAU 0"~" t l .700 
II\ 19-69, n.ow offered ot ,upe,, ,q,,. 
io0~o•l>'l!r U,115, 

MALAY A GARAGE 
Hath i t1e.of, li.l!i~rJ.u,d 1 S"'"'x 

fel. l-llli•t,lio,1n-t 20S1 

DIAL-A-DATE 
Oet.ai)l>b<>n,01-S83 7'27 

Yw 11 f;J'(f 14 ~:,. i Qk n fnendfy 
nie,e' f'I $$~)' 

Me~t V"9"1Jdq ).d ef people fcc- '(Ou1 
lv11d" c,J 00:.:1 1htl mix,$,.n W;,y. 
C:,.11 Oi•~•·D"• :u 01,6-83 7727, 
au Tw« $1., lo,idon, E.C.-1 

lor det1il1& 

HELP! I 
STOLEN DISCO 

PloH~ ht.IP us Ji"d (II,/ cc,mplo1e
.Mob .. OJSColNIQ:te s~wm t~UtJ· 

:.'",. ~ lt,♦ot Ml"Ac.!t. r• 
OlflOII br- ... t,tu. Ml;._~ 

.,,4 (,,o4it I :,,::..._''"°"~ll-1♦ 

~ 1r-o 300 rt(Xlrd, h was ':-1v~ tl'i 
~ k>W O;n:iul p,rbcf «i St0el.v.•I. 
LondQn. Octobttt" A1h-. £qu,pm.tr.t 
c1.1&1om built, Mah -,,u,,,d hl\<$1\, b~ 
t.'6wh61'1"1 Au-di:>. lieevily e,g,.. 
v.ritwn Q11 ¢0MfOI p 11AOI IMtd 

f f(ll"ltrige: 

ROG£R SQUI RE DISCOTHEQUES 
lr,fo1rN1t1(MI to Rte•, 5q;,.,1r._ 

0 1.722 8111 rdayl NLY 1$~ ~ !.tiff I•· 

~~,~ 
REE 

SPECIAL NOTICES 
J / 6 per word 

-~~~~~~poJ~ 
COi.lit$ n>r PLeC111utt ;,r.d 
Fl vu; C.UIT'AR. L:t.r¥0:il 

f ftH~t'S ln -
IVOR TS .. 

(°'fl, l''.t•'ll4J,U:M)ddlflt-

BRANDID PISCOUNJS lfD, ;>:.;-;.•,~:,,"~"'"' 

Capt!()(',$ l (J/. (IXtrjl l)IJT 600 
~d ,ox.a FftO#-o - ~qw i:. ,.,o. 101 

FENDERPRINT<MM) 
'79 Ca 

DISC BELT 
a ,-d n11id1in;.i ,l,ok,u i11 nit C.-ni 
wtef•. tho,.~ti,i;I, 1wo•lon• or ,m111, 
c.ol0s11r~<I, i11 10-,. / 001m,o!, "°"'' 
bro"'n, b!cek / kinQfhl!et, \I "_., / 
cream,.l:loddit<ic. 

BOTH FOR 251-
inc:t P/ P 

ielt c-n!y 17l 6 ~ Choku 8/· 
Joli• r,. MU.,ot Ud, 

ll11c1he-, ~c<Gli,hJ 
61 o.......,, $Jr,el, Hitcltiri 

(;Qjlc,,-;.comt.M!»eybo~g•m,e,. 

RECORDING STUDIOS 
I / 6 p<ir WO.I'd 

PROFESSION Al 
ARRANGING 

Composing/Film Music 
ROGER WAD£ 

i6 PJtfold Rood, Loe, 
S.l.12. H7•1800 

RECORDS WANTID 
I/2 per \l,'Otd 

(Trode l/G) 

:r:n°:.:;!rr~1:i:i~ sif1::{n~ 
<,ttdU:'l.W- :R~.C-Or(l3, 3 'Tii::nMrd,ync, 
kllCk C'ftlll~, IO<lO'>rnlln~t>)r 

~$ MUCH ~ .!5ac :11l1>wcd !1Jr 
)'OUr unw:ant.:.d J..Pe In par:
+».cha0.i;-e Im- bnind n ew u,·,. Of 
w q wllJ buv >hem tor -OU.I) Sae 
luf de_ja!l1<;. tlt4"t - 6 DM%; Cflb 
Rccorde, Port mad<ic, Caern.trvon· 
$},l r !'c. 

C,000 PAICCS p-aid tOs .y,;iur 
anw~r,t.:>d LP'8 lh 8/J,Od cur.;dinon. 
\\'(, .-1~ nted raiola Stl:.l~IU,:. 
Sut, Lor.don i5·,:- _pl~s. Ohl R-O<.kt 

:'~~~rZ:t trf'i:<>jr'g!~N:~:. ror 
St-nd d ~t:ul~ to •· r,., M.o<ir,e, J 
~!§~. Str~,:t, Lci~hton nuz.uir., , 

I WILL GUY ALL ,rqur W<IDl¢0 
l'li'C0.1'<28 Sflld Clccan, a.mr Sf..£ ui, 
- AM1~-S fl e<.'0,?'(1S, 1 ~!Orrtao 
.t,·enuc C.tmbrl4ge. 

JAX% ANO BLUES. L,P,a, 78$. 
lttt ~ub p rice, piud1 Qr p -11rL 
Ut)HiD&~, a.ft)' l.lUUll(l)". -
0 01:>~1·,. ,1 cna.rtnt cr-ou n o,.d. 
1/t:f. t, i➔n ◄n7tJ.07' 

si=[~ri~:~f:\~<l JjAflii;tlf,li 
<i laSi0"11 aoaa . . Pt!rtb, S.couu,t,: 

TOP PlttCI! (Jtfi: r i:d tor :,P QJ 

~ ;-:r~tli~e~~:~~-st\";ti,!1'1l~~ 
:.i~t ~•-u Bf:{1ett. 1 Ll}' l'l.itt> . 

WANTCO FOf:t 1mmecli,nc c:1uh 
t;Pi. n ntt-es, r.cords. rs<tlM, 

~~:i'!,e~\~Y~~-c!f.l'eui"':u1:nlJ'f:r 
ine. di$t:inc:e nC1 o.bJtc-t - '.['fl 
Mori:-tll, 3-01) i596. 

I ll Clum:h 
P hone O:"-'i.S 

POSTERS 
1/6 r>er' word 

1. llO .Z£1'1'EUN H-W. 2:, LAH 
-'NOUSON 1 ~elo11r•. 3, RO<.llt 
QtAPMAN, GtM11o o-ti Dwy1i. (111gr;,, 
,;; .. , ofJcc1 ll.lv1.j. 4 . OYU.N:. $, 
SIMON & GAIFUHltEL, +. 1.APPA, 
1. JOt COCU: • • 8, 801 HITE. 9 

ltOlfftTIUNT. 

Nos. .$, 9 Pt1flted alack 01\ l>oygl:Mo-~ 
Ooy~tow to101JJ' s (IYoilobJei M>G· 
tNtA. SCI\Rlf t & nuow Stole 
ch.o,co. All 30 • 20, '116d. ~di P&JI> 
(.iro119 11,be1 fi••• T1~d• -11qi,,il'~• 
_,wit,d, S.~ ( ,c;i ,t. ..;,h o•dort ~ 

MJKrta-tonu1> 
41 kxlu,4 A'Ht'lue, $wll\te,1 

1Mxhoro1,>9h, V...¼d1b 

N5W .... c. /IIAOIC ,om•. to \,m., .. , 
ll\io,,,c,i.1<ofo11rso~ci.•lo*ic,- xJO". 
lhft 11lli:,;,t onll ,tl(#.,.,1 111,1-,u I-ct ctlf) 
10/ •1.,,..n,. 
s-t•r .,.~"• l! :>d ln1111• or, li!.t bod! • 
ill2fQr 7/ 0~f'.U". 
O!AMI ftU HY"l'NOTIC CUt C--HS, ,IQ' A 
4V 1, ~ c,,f:ltet11;cl~•l"lll:b:\.Ololco 
ol""O •r,t,t.fl.<i-..-p,iteu.U:o.ty.tl "" .. , 2 ••• ,,,6, ..... J>&f~ 
CHOtCf Of ,, eo,CIC. w,un. Pl\!)to• 
110,~, 2<1"11 ,o",1.,.w....,l .. ~.,1/ 
P111e/,lof,11Qe.s,i"n/l,.,...,;,-Se,l ♦,/()yl 1t,J/ 
Nl<1Vt>11J11e-1J fcv11.-wl/2~:>11/fl~• 
_,_,6111..,,,10'6~.« 0"'f J .. , 
3J./., t~c. Pt.f' 

~~\~t~•!;~~':;~':-o• . ., 
f,I~ Clcj,1,)•, ,.,,,,, i,~.,,r,a, hl\tl M.ll)Cll. 

h!hl O f,;I!, k,M .. d Y,.._a,~f"n,•~• flt:~ 
c .......... '"--. ..,,,-tu.s., . ,.,3o;,. 
w. , .. ,. 
IOA e 11"'11 te,lbAll( pN>N>..-i..i, 3/♦ .... 
;,-c,;o.,rp1._ ... ...i,.o., 1 .. --4'1 o- ~-..-~-,.. ~.--. ._,,,. 



R£alllOS FOR SAll 

.... ~ 
ban, 
t ff;(I p(I 
w¢1l as 
- Gn 
bcr-d7n c. 
l l!!'. 

1/2 pu word 
(Trade 1/6) 

Al.L £:UROP.f!AM POP FAN$ 
.ANO MU$1C t.OVGRS. Sptda! 
M'lll Order !Wect d S~r \'h''f!. aAt T• 
ISH P URCMME TAX FAIEli W 
OT«tca., Clt',$wm.,cn . DJ-'d",o . 
suriplitt Stn.d t9r Q:u~,ent H~I-$ 
i\tld lllll de-tails to: JO.JO'S 
R I COI\DS, 8 C1u:nd1:.1.1 C!(l)Jc, 
CtU.ie Br;omwiell. Bl.tmln.etu1m. 
B36 l>BY, Ellil~nO 

JU.WATS AVAILABLE., (!Ver 
2..tOQ q_o.alitY stU&r:u,t.e-ea used 
l.1'8, S$,Od for f!'l>(I <:ata l0&\1(1. -
MU':, Cobo Bcwr411, rortmadoc, 
C11em1tr1·011s:111re, 

4 VAII.AIIU NOW thea foll1;W1ng 
Jlat5: A ) P;,,$1.. Ult 45,•:; 4 t.,.'P'6. U> 
U.S. S(1Ul I.foll ~$$, (:) S\10/ 
FhiWps -int•rna tfc,naJ ,1s ·s.. Sa1d 
IS [)lQ:S Ii a.c, for ,;o11;b JU-l 
t eQI.J im :t, - 'J?, I.,, ~ ,oor~. i High 
Street, LO!igblfm Da:u:ar:d; Beds. 

11~•~rt:C~~,.:~:: ~i.i~?P~~~ 
ote-r:rc-ac. $end to r d tit.ail:~. -
?tN2, Cob Jt;tcol'd&, Portinaaoe. 
caems1•ronmtre, 

800TL.K OYl.AM AU)UMS. 
Whik: the E11111bliihmtn t. Burns; t:~~ ~ b: twe1n 
ThliUS&Od 
J.sle 01 
MQ!(IZ'C,:)'di;t; 
1ul:I " .a.net 
t t lt Ued tit 
8 01. No ~?! ? . 

00 YOU UV.& 10 ___.., ~g:=::T. "1:~..!tio~e~-:,~igci 
l:A.Yl4 etc. 'rt\erl l r)' 1'ANOY'S 
t.anuna mill or dt:- e1Q)Or1 Str"Vi~c 
J.nd t:.,c4 ill your l'8<'=0tds q ulc1tt1 
Uld dle,apJy_ .De:UIJJ& iU, CI tre~ 
un, of nie W" r~oa11c1 (rom. -
~rd~y: a~1:J; ~o!":11~~:::.loD 

1DC J UKg BOX ttc&rd.9: 9 £or n . 

~!:d,4et~t ;11~ni~~t1'nB,! .-~~ff'$~ 
wa.mn, Slane 

~~~u;1:,!'°J~·. t1~.ean!'_ "i:»1t~~ 

BICAGEMEITS WANTU 

BASS PLAYER 
,e.x_-name . ba·nds., seeks 
name/ pro. ban(!. 
Rickenbacker, 100-watt 
gear. 86-21023 LOOt(ING f<>r .t Ytrsa\ll.(I F. CallU-b• n , ll ( im e- Gr-ov~, 

Se&Jorth. U~l?rt,)(IOl 2l. Ct11tar/ VO-ll'&1Jit~ - '?'cl. 1n.&N ._ ________ ... , .... 

BRAND NEW 
LPs 

s,- - 20% off 

S,md fo r CotoJogvt-. 
VIRGIN RECORDS 

t O Sovthwhorf Rood 
London, W.2 

SAVE ON 
RECORDS 

by ~fl'IIA0 o lMIS~f ol lt>l' C.U . 
tt.,o,d ( lv b-. Yo~ <«i l> ll> oll )'O\'' 

"'~•:fl. "111-t!c, ,,c,u.ttff or1d mu~ 
,o, '-"•'•""'• "~• ot • Ulf~11 foc•we<", 
ptic••• s..,,.... t 0 / - <11139/11 IJ'Ol'ld 
8 / · oo m\lV(, (QJH IIII. ~Ofld S.AE. 
t"~ d•toih 1t1td m•tl'll>• n t.lp ' " "'"" 

C.t.l. Retord Ch,ti 
18 Crawford Stru1, W.1 

FAIi Ill.UBS 
J/6 par word 

s!~fy~v s.a., ~c~1c11:11l>2:_Gl:t~~ 
Garr0-.s. 18' Cbap~J ~ treet, WOW· 
1>.rl6gco, S u fl'Ql k, 

s=t' - ~~~. t!PY~a';' .. ~ 
Saunder-,, l S Car1illlct Slf'ff,. W.l . 

T AOJAH tl.E<.GAE' APPa iCIA• 

!1g," J:~~f :e~.f'c;. u9:e1r;:~~ 
:~:.~~ ~ d'tt~J::. ~;Clll~~d;,; 
•.ane. N,W.1& 

HAUS WANTED 
J/6 per word 

UN1'aY LEAD· :u1d b11H 
&tiW, Ybca1&, hUlil0!1iN 

tnte.t('Snnc- veruu.1e Jfli 
" 69: '2. 

tcYltY SIMGl!llt / 

PROMOTI!~ WliHI.S bire 
mtdlU($1la,r1e room. )j~ru;l!KI T W!Sb('$ lo j ()J.ft 
Ptc.M,1.$-ts. 0,nt/ two nighti p~r w for~ folje ,rroup. - t'horte 
;::f· or '!:!:,D:!co,t/:~.!'~bUi~u! Glg~~lJflT6"1a~Jo,. pm ch1nd 
8oX tl711t, ~P¢CltJ!SI - &!·13$ 61H8 

wo~ ~Un8f:!·Af~!Y~ l,~q~J;t~ 
er, g oc,d 

(I~ #t:1111· 

D. $tTt, 
00011 -

i~ub/mf 
OCALS. 

r~_~:c; 
• n1> POI> 
t 1n u:Jic) 

. ( p cd · 

MIU,.OD'V MAKER. Oct0btr 10, t970- Pa,ge 45 

VOCAUSTS 

GROUPS 
l /2 per word 

BABY IIROWN. R USMMORI, 
DRY EYES. - szt em. 

C.ALUN BftTC:E . - 8H 6~0. 
TO BOOk 81\CCMUS J)bon, 

..Slttlngb0,urnc (06U or t l•li3& ~1182. 
j~~J~~P , r,a1 eQutils ,he $~~-

BAIi>$ 



P2ge -16-MELODY MAKER, October 10, \970 

---=s,...,,A-=R"""'G:--:A=-=-1N:-::-S--B ill 

LEWINGTON 
LIMITED 

, ... S-\.c"••..._,,_ ,\,.,, l..-"-4 W(.2M IHN 
t.e 01::J400H..t 

.......,,, t .C.).~ flJI M-. SAM~Y 

Al tO SA)(OfttONlS 
; G..MU.MI..Vl,11.., 
(ONM,6'°" """'"'°"""• 
~-~ ·• 
n~:m.YAl'fA .... .,.1i.11, , 
C"AYAll.fll., F ...... ,t. , 

TENOR U )(0,-140N1$ 

·"" ... 
'" ... 
"' 

SE~"'-Et...,•.vi, .._ • .. ,,,,,t:2U 
G,ASst~,,. , «..S 
UWlN """"ltlM, l,....0<,.lo~. • tto 
&clMEt26. p-.~ .,. ,,,,, US 
~IJ<l!tl'M \1! $0,,,.,NQ,1.,.. t16t 

Kuns 
MQM'-IIG, t c• CC.i•PI.-... 
• i.c:Kfft .. ..... ... -+,. 
d 1N<;SO.,. .... ~ r\ ... , 
N()\MANOY , ... ~IS, n•"' 
~ON, •c• t~•I• 

1:1)7 
l:lU 
1:110 ... 

-- "'' 

LONDON'S LEADING 
UGHT SHOWROOM' 

W IJSCOMATIC 
Uqlid Wlieel Proi•tor 

THIS WEEK'S 
BARGAIN 

~ 
I , T. MARSHALL (MUSICAL INSTRUMENTS) LTD. 

5S The Broadway Ealing. W 5 0l•S67 0792 

THE FABULOUS 
MARSHALL 

MICROPHONE 

We have a limited number of 
these microphones available 
with a slightly faulty finish, 
reduced from £33. 1 2.0 to 
£29. 7.0, Complete with carry
ing case, lead and micro
phone holder. 

I iAMI o.\'I' ,..,, 1e,-.At" ffltVICI l PS ..... Hot•• CIDIMI oU 41.y w .. , ... oMy 

Aho ot 14"6/UI Oueenswoy, Slotchley. 8'-"'ltC .. 
Tel. 8letchl•y S487 

WOODSTOCK ALBUM 
.£h.l-G;O" £5.0.0 

loodon's DRUM CITY. 114-ry Perwnion An._london, W 1 
,_. 437 9353 
JO( HODSON OA ~~..,<:i?.tOING IAN MOSUY 

LOOKING FOR GiNUIN~ SALE BARGAINS? 
IT PAYS TO PAY us A v,sn 

SALE DRUMS GALORE SALE 
s.ttU.HO O,,VMS 

G«Cf'SCHMc,,;d!Cmi,-Jf.uslWoN £170 
lOOWIG 110;,._,.,1, S/0.-tc Uff .'17' 
OlYMIIICB,oriu . l....,.-oel!" ~ t2-a 
Pt'A@:L,il. ~N, • .,...,, , «"lp. .... £SO 
fflfllllnt.,.,•hll•.irm. ... a .. ~t1U 
AJJ.ltro,d_,..,3,1,,._ """ '" 
lOOWIG .&00 S/0 ...., t60 
ClOSfU$IO,~o,;c,,;,.. ,:,ob,,. .... (7 ,~~••< .. i,,to,1$.10...... 4M ,10 
YAJtlOUSS/01,._, U 
:lt.rNGt P.lANOd.-o .... $11) -~ tu 
LUOW'fO 20"trt> , ,...,.. ''° 
-TA,X0Nc;•- sl", $dtuo.J ~ UO 
'1tt.llqltM• .. ,-.t, t/lJ .» t l1 
lUDVi'IG, vnt>0u,tlT1,llll'!> S34 
LLIDWIO,~ $1Clc••x ~ i,4o0 
?$0Nrdpoo,ltl0~ L6f. UO 

lt,IOWI0 $"11••0..•o!c 
HAYt.l..lHP-U, 
lUOW>G Sh~ 
HA'f~A~•-6:n11 
JMl':lEYPo...,,. .,.. . 
Jlllt!G!A$SNA'f.\l (:~ 
tOOWKi •00$/0 
lfAYM,1,NSII) , 
.\OtOlYltS) O 
STANOAUI S/0 

...... CA !,_4 
...Ct97 

LUO 

"" , ... U'1 
... UM 

en 
.u~ ..... ts, ... 

MA.SS, WOOO'MNO 
~G$1;,ct20teiloi .w+-~90 
VINC~llACMS11o.l r ,....,l'f', ~ IUIIO 
Sll1,1U:,-,.I..Yl >Jto. ... &.a.N-cuo 
ldll'tcinoc« """ "U 
$fl,M[tl'inN. .... ~ t)7 
COUO"I Cl,e,in..i, ~ Al 
• IJIS.SONO.O. ~ U$ 
Oll:Arl()Nf~ &a6 t:2;1 

Uf0$. MOOtl'ltleCES, CQTTf(($, #C,$, 
tVlOt.$. lTit.NOS, MUUS, AU. ~toocro 

o,.,,. c;ry.,e., ~~.-°".,s.,1-.. t_,..;n.H', •. ~r .. m...,H.P.~\h•. 
ilil,e,c .. .,..,; .... , . .. ~ 

• • 
t.;-'!N 'lfll!,.6$ •!~) • ),l.\j!',I(" W\llf 

1,- 1" ·it, .... <., l'l Of «11 <11(11,, W. ,i,i..-, 14 n,1 ,0-,1 

(0.,!"tO l:lR!H(:$ h(~l•l>M.\11',,; 'N'.Ill W"V"<> 
"· llo(jl,[\'(1'1,f$ or 00-) ,.,.\)',' <nl d)tl-• -10 ~ tt~J .... ~ 

CARLSBRO SOUND CENTRE 
.. 5-7 Station StrQut, Mansfield 

Tel. Man,;field 26976 or 28166 

MIDLAND'S LEADING SOUND CENTRE 

Olt$0M te, ,,.,. Oc b u. ........ . a,o 
¢11!$,0N $C $..-ltl. • uo• .. ~ .. ,,, ... £fH 
Qjl$(»j S(; 111 ..... f'l(Ol~l .. ,,.,. __ C,00 
Gl1$1)N J30. W1'b'-'f't-!. ,-u, £12,S 
fQ'i(lc•r~,-.ilire.t11w ...... _. £1 40 
flHPU r,1,<~i.r, ,..,.1,,.,>t, u• ..... £140 
ffNOft leuko,,.,..,,. --.. .t225 
ffNOt l! Co·OflOdO, NG,M.• tlSS 
$NMTISoSUw:r la ,o,;i Ccpy. no"' t:70 
$MA'1f$:l\12,Yf♦Jo..,.i., Lb11,, ...... ,, CU 
,IO(.(NJACUI\, S,,,o,, Sca'lo, l p/u , t.90 
Gtf13Cti l.,..-.-, , .. HO 
c a:f,$(11 r....,,_..., . ..,oc1. .. ..... us 
c1tt1$Ck ..,_, .. ', ,~ .............. uo.s 
W, t.J,t,, ~II Jiii/¥1 0,c,M G.,n:r , , £U 
V01C "'°'l'o.t C6h,II,,_¥, ,. ,,,, HO 
YOlC VG 52., IH,; Elo",~ ., • .,. , , ~♦ 
'll!A~VS n .. lfi.,.11 El•Cffln,cl>~;.. DI 
11AGfflOM I 2,1?,i;e, imm:i , f1(1 
KA$00.C.lo-1 «:-. .. 1c-,1'1', • .... ,,, 
M»:SKA.ll 1 00 S..,or ho4 A111pt CIO 
.,,.,...tstt•u ♦,. uc;o",..._", tq,Cob vt 
PAt( 7,Sw, •~•1)11 2 4 v ltGot,$ '190 
T1hJMf'H 100. Mp, , .,.. ··~, .. . H O 
SfJMU4x12,2•1> .. ~e.11, !01""'- lo1U 
CUt.SffO J." 11 P.A <"eh. ll'IMOt.. tuo 

c..nwo , ( Uf'.A eo,, tt.s 
(.411:lSnO 2 11 18 c .. 'b, ;,_-- Cto 
CAJ;1SJ9.0 60•. ,_wb P.A. . Alf9 .ct5 
IQUY (.,tiil., 4 ,._30.,, Coodo,o,. t.50 
Rll 4 xf0P.A. C.:,:., •l>obt,r ..,$ 
5at,\f.tll••...t.,....., • C2S 
sn;,,.nnaA...,..,f>,..... . ~' 
s.!lMU TU 50 wilt, 2 " _,., '9k t1'0 
SEIM.ft»-1:~•-·, .... bl 

• 9MMS,:WAT!'S<i• 12r,,..<.o.'l,r,, .(l U 
Lf.t.( 50.., ...,,.,, , • "" .,,.., • '25 
SUN(;filtANO IV, • d•l""• t, •Ind,, 

O)'J!t"""" flM4,.,,,.. . .,. . .,. ... .,,. ., .,£2.6$ 
lUl>WIC"OG,,,•bool «!!. 111 , 111\ d!,,.,. 

"""' ~· . ....... ·- · ............. tl9.S 
OlY.Ml'I(' 1,1.,. oi"o~•• c• Nf'o\' t.H 
_l,J '1,~ "11.b~l(Pf:arl ~ 

·p~[J,\ftR (<l,l>l:od, poc,..! . W 
~,l,lll &l ... c .... ,ce1SJJ1,.0rp.p,o-l CtlO 
V03CJoo ... ,~.N£w •• ~ r,..iuu 
J(NMINGS '•~-"""' ~ II no 
KHO Q...,1,,,., di>;, f~ . .•• CU 
S•oclc~RIU & W'JJlW"'H l'COM.$ 

Afl JCNt, ~f ..._,. Ohd JKCl'd ...... d 
,ICM"-"'G lJl'fC-4;,, _. 

LEN TILE 
A.MPUfl?O 

SUt!MS-W.\TIS,. WlM I tANC'Y l'tO<lK1$T5 
ffMO!I T,......... ~IU 
SU.MU TI,........,..'♦d ,0. !rtfMC\.bl- Ul 
sttM.U t.llllo< ,..., ,0, h"'o,,. , ~ 
IMPACT 100... P. A~ to.-, (HI) 
Hl•YIATI .SO,.. , .A 1 .. 'V 10~" .US 
N,,wVOlC foov,llw •. ,._. ~ ,,., 
VOXA.C.100 a• x1t l.'•11e.\. ClfO 
vox c'"""•-· co .. p1.,. .. CU$ 
.SUMft T..Y., Bo .. 100 & l)fl""' 

C.1,. "" VOX A t.,o , 1"'$ 
200w. Cob/11th, "''" , ff OM, 

,Ot(;A.HS .. , .... ,,.,i.w .. ,w,,._ 
'a.tt.11WIN Oil IOl '31.S 
, .. 1~1(0IJ),t. ., tfl 
fOIIMAOQ •~ 1(1,1♦4 MIi:' • . £'9S 
f¢1tNAJ)03, t-OlielJ~ ly t7.S 
tl.A.NOtllON , ·• , •.• ,. UO 

$,C, d"'"""'"Sr-o 

I <.001> ~!~~lNtt f 
OVITAO 

Y.\"'AHA. st.\Nl$tl 6 HX.I! WfAR$ 
Cofflpleflt, ,..,ch11r.<11 

Oft$0'Nf$U()I .. ,... £7.S 
GaE'U,Ctl D""n• U 4Y . ., ........... ,1:u 
Wlff'HIN 46 ""'" • loi~y, -♦C. (7$ 
RN.Oil• Sirot .• oncid.(cfdo,, .. .en:, 
O¥rt0Nf Gw-o11 eon ... U 4$ 
~All11MMYt60 ., ..... Cl I$ 
MAtllM Olt CI..S 
1u•Ms Sf:,11, Scl!lc,, lm,-,.c c.,o 

::;t'~~~►~df~:;i 
o;. .. 11)'•,,-t,o1, ...-1_ 

No .... 2 ... &U61..wi.._...,_s,-, 
S . ti - Ol .00 t 

SPt<:IAll Y DESIGNED fOR THE PROFESSIONAL OJ. 

f•1~ ~ •11"- b,,J.1,.,. ,c1.1••W(l')' n ••e• w,ni <:onopt,tll• n1;... ~ <Ol'Cl'OIII. 

""!h ,10,.IJI ie,r.w, Kl'<l•-:h !\!ten. n'fl« tiut.1-.. ~ 11•~, for .Od'> dt<lt.. ~-· 

~ 6,:,n,-d hM Oult1 lfl !Mo♦ "°"""" i:,'0>t.t~ A\11~• w~CI, ►oJ ;;,, ~" 
Ol!f~ff JwOU, Cln,;I ~~ (C,,1'0, t0.., A,,;..,;OC:O, ft ~ "°"'' :. 11wi b, -• 

!01io cl <!( f(ICke/'I, f>ri~ t:1¢lij!l,"9 !>i (111..iO. ha"""' ""'n I,_, ~...;i;, 

°''1' o.-O ci!'9 ~l~1 c, - <er o\o J,;P!)':, C> u:,.,,11i. .. "'°ii fl!!~,..,,,..,., 
\4dd fl;,.- rte fo!I01J d •.t,r. Clee--Ja!" co.,.,.. It"" 11111 ~ .... ,. t...i,o "' I.• ',I 

,;s.eit-bor-10111. •not O.tiril• -• - l'e1!"•" 
SOUND ELECTRONICS 

90 fonthiU Rood, nn~vry Patti;, 1ond«>ft, NA. 372 0352 

SALE WEEK 
GUffAltS 

-St .. ,fNO~~ . , ., #Xl.,£t01 
S/t> ffN()CIIJt;U_..M, ."tm, UIO 
t fNO~t P-0kiffl""' . • '.'tff6.l:U$ 
&JJ, r(Nc,« f41t(,,,/•,,-Pol.-,~£12't 
M••F&.l0(11!'111¢ c"9,t-4',; 

°">CF~O "tiff. tl3t 
No., ftNOtt NM•=""-~• or 

"'""'" ' ' -,.iM,£100 ,-• .,QIU0NU01ou ~ C22.5 
"'-•G!t$0hl03 Ja,L -.-0.£2"9 
HOYl, J2"otnnf ~ r;19 
.S /t,fP.PMON( -C.._...c ~'109 
N..,.ftA#,1,1$~... "tt,60.£l♦9 
-S/ h 0Ul$CMOblt. """"•n:e.--~ US 
6/h.MAfONS/oeo ... :1c. 14a- "3.S 
S/ftC~tr;U.,,_ ' "•• ¥to,&,. not 
S/hO•t,itltC'f')W ~ .HS 
-S/h01U$C>tt'!t•• A.'ltO,., ~ £19 
Sl1>C'J!l~U03 , ~ t1.5 
SIi. .STAA?OC.$ttR.. -~ .tf't 

$/t,ci,1,t-11LK180&tl;i••" ~. 
'MN,0$-S ,,-_, e..,, • . -··~Utt 
S-/hVOJ'.,ltou<it 12,.,.,,., __ ,, ~ l,,. 
S-/11 l t'.VtNl l"'!ir;IIQJ,..,1,o,., --tfl6. (1Y 

AA\PllflCAt !Of,,I 
~/k~AU l l>) t,:mCl!'l;>~l.75 
~NS0Mtd.oot«.Sffl.. ~HU 
$/hY.l<J"'10ClfHA8C•~P•~ tt, 
Sl~!M,,.,Cl 4~1 l'CO:•.,.,,. . . :14-U-tl t9 
S/lo lflt'J1~#tAI.IO(ol1,,,. "'SM.. U• 
&(k>ElMUfA18"C...., 't<ff-. 07 
S/hM,\tS~l~•ll"~ ~--w+. US 
Hllw,tM>UlVil11do. 10ltd~Cl$t 
S/HOUHC0n~t(!Cot,, ~~ P'S 
N,,..,SHAFft~"-+t.-~f.,. CU 

QY'tOUOj 
$ ~t.V0:<'°""1,_lcl , 't+U £:10$ ,.... .. t.M,8,c,,.,.,;._ ~£:600 
,_,..,~IV.t,1.flo,, /0,~ .~U.tiff ' 

Come and try the NEW Sound City 
Mk. 4 Stacks 

Unique stage/ studio switch ready 
for demonstration 

MAURICE PLACQUET 
358 UXBRIDGE RD., SHEPHERDS BUSH. W 12 • 7•9 1200 

D~V* 
GUrtAat WtrNI(;. ii/IE.I (t,\$SIC. (¢MIU(( t240 

1•M•w• ,v ~•o .. 01.10.it m,t,;)(t lii.u~ , ... 11 .t:110 
Yi#."'4~ fG l'I,) UJ ASI,> (;Ql"o(;QS. r.-,t, &.1 10 
Y-'-"i", I'<) I~ Ur.10,0 $'-11,.._'VCQ!S ! ll.Cl t.\N) ~ $fl">O: 
TAl>'.AIV- ro ;!00 , •• JU Aiii, s-
1IM/v,lA 'G ~ n, ...... ,1 u1.10.o w\'I,)'(/~ (()Mr'-CI ~w. tu 
SftMEJ. j&,11 ACOustllC uo 'i,-r,; .. -,,,.t,S1:1t u IOt~ <;()Wll1t U JO 
if~Dlt Mll$l,v.(; tao ~ .,,.£~ St, ru .... 00\,IAbl C-'~ 
wt "J,,Yf " nw lQW •RK;tcl Cl .. ~'SI(.. a.01(1; • t.to 

,...I) JV¥$0S lVT rir, 111 «-10 8Wt,S ()ft;ll l ""' . , cu_UO 
f'RCr. Olf\JM l\lltlO"t GllttM ».10 AMt. ll1'J.lt$ k,Pu P/fX. & HIil'~ FACllmti 

• QIJIT.\tS 
H Noltll S tlAT., •hllo , i♦, 
fPPHONE em; ..... ro;I f:120 
G•ff$(tf$II\Qll'Ani,i.-e1M><y U$ 
G;tct$CHQ-.e1 A1'i111 ff(I 
u •.HON[ 11,..,.,,; 8:ou , , , ,uo 
GfJSON H.......,_,c&lrd ""IG...c ,. qclO 
OUlll)Sll)tf't.• C4$ 
VOX th@I>,_, «<• UJ 
SUtl'fS $01.t! hu , too 
fClJl,.()Nts~;.hJ CU 

1Ml1$Hi',h ,i~ ~"J'A.ftOtj £18S 
CAl!l~III.O , .... $0 t0p, . UO 
VOIC lOO,co~•t• ,,, , 180 

!~ ~;;t::'7:;. ... (b>lj)f•i- ~ 
VOXAC.$0 .• . ., £0 
VOX ... i;:x, $UC- f.,i,. ...,..,1, V'O 
YO.,fo-,nciclf..., Cc'bt ,~ fl'o111 tto 
V,0,( 2.<10 ~ .. ., .. Cll.10 
St'(~Golo!l,(-.,_,k_ tO 

M,,i.J~~ .... -
,1,;- ·••"' "' 

5./H t:IT ' ltfJl,.lflt. CO•pl•I•, 
moh~~o"r , m 

S/H •If ,u,,un. tiu ,.c,r1 cu 
S1Kt•t.1i1.l~ -~ Ot11tn1 Oflty, ,;ym,, 

11lcit ,,, U0 
3'nA.JAX 56-11 .. ,.(0ll'lpi... .. ,no 
$Jtt too~ ~-b..01, ,~ .U9'S 
Sl~·u .,rON -t0 .. 11 ..... On,m fU 

DOC HUNT 
1oy1: 

CUT PRICE 
DRUMS!! 
Se• our Chris Honnant 
for the keenest price, 
in the Trade. (Price 
control. now discon .. 
tinued) 

,_, HAYMAN 
IP-..1 LUDWIG 

;!'-i YA~~~ 
* JH SERVICE ON * 

All MAKES 
OF DRUMS a. '£QUIPN\ENT 

"THE ooc·s· EASY lERMS 
OllU/IU ANO OLD Gllt,lt IOUGHT 

FOl CA$M 

&o,,n.-,.:,o,,...,a.,,111,.11.JOp.. .... s«.. 
W,i,1.f~-,<~· 

j _ W. HUNT DRUM Co. ltd •. 
1'HE Df!twMll$ ,tfA00tlA'1RS 

10 1 11 Ar""°' .Si,0♦1.S-it.,~,yAv• 
l-.cb-. W, 1 (n.;♦f W'-'rnllltt.t'Clfl•o) 

Cfll t91 1./2/3 



WE SELL a ·er. 1rem• DRUMS 

and bc.d: our soles with the finest after•·soles 
service_ All cotours and sizes ond folles.t 

range of occessorles stotked. 

HARP, A.OYAMA 4 Oct. .. ..... . .. ••-•··••·•£149.10 
HARP, A◊YAMA .4 Oct... ......... ... .. . .... £188. 0 
Vl81tAPHONE, Golontl 2¼ Oct.. £13.S. 0 
S/ 8>.SS, Pollmann 5.-.string . . ....... .... £661 O 
S / 8ASS, Hawkes Com;:ert , , .... .... .. £235, 0 
S/SASS, Franklin 5-string, ......... .. ...... ..... £59,10 
S /8ASS. Czech t S/ 8ack... £39.10 
TIMBALES ond Stond ............. £32.10 
CONGA DRUMS, pr. with 1$9, ... £97. 10 
CONGA DRUMS, p,. F/ Glou. . .... £105. 0 

!\!UY W€EK0,4,V rill 5.3), S&TUi:D A.1$ TiU. 5 

CHAS. I. FOOTE LfO. 
17 Golden Squa,e W 1 01·437 18H 

?ccle A11J it! 
EST 50 YEARS 

TH( COMPUTE GROUP S£RV1Cf- 6UY- Slill- lXCHANOE
CREOIT TlRMS - HIGHLY ErFICltNT Ah\PLIFl[R, ORGAN 
AND GUITAR R[PAIR SfRVICE - [ASY PARKING - FU£ 
COfrU-GAS SUVICf FROM fRANk. JIM ANP UNCU fltNIE 

24.H OUR JHEPHONE SERVICl 

. _... \.-
.a.1111111 ~ 

CATIIEIHIAL I 
SfRINGS ! 

IPUOlUM OVllAl (~l•-Sf!/91 

1$1 ""'"" St! ,~10 
IU Glooo,N.o,,•llN.o-,.1 ., 16,1'7 
W lr~e1si.;.-.. ,. .. 111 11 
»T 1ro,.tol $teilqo-(li9hl/ .. 111, 

5'A.Nl$tt GUllA.l (l'i .... • Stye.t 
lSOJ ~endWO<lM0<tS.U S..t 35/2 

211 "'*• Wcnnd"" r.........,. .. ,o,, 
4t1 N,lofl. W-nd - Myloo ,. 12/~ 

CLIC1'itlCCUlfA.l . 
021 Nto, ..... kt $ti 1(W9 

IRITISH jMMI MUSIC STRINGS 
1 JO Sll~._1•-11 l• .. • • Le"'4Hl11, l.• -----------------

"C1<EN8ACl(QI, U.S.A .. MAIN AGENTS 
Tiff. 11',!COWAtAltt 
ltlC~MOClt OE" WX[, ? l'/UI' 
STE,IIEO •An. FJVt (OlOtllt 
CHOICE UJ) 

NEW & SECONCtlAND BARGAINS 

·Gi•SON»,S.•l'b..ro> t i~ 
Glt$01f "35. <t.wl , .ttc., 
Clt$0N ilO, 9t ,..... tl)O 
(;ll$0.N17S.,"""""'! u,, 
GIISONU0,11.'ot-- tis 
CIC$0H l7( •Oil De,..~ .. O.SO 
Clf$0N'$G-$~t-·,c.t...,, , ti~ 
oi.sPH$G.N f'llle•, MW . .... tl6$ 
Gl~OtH)l''O,M.f-'WkV.d'lolty ..... '1U 
-G(MONfi<•lii•o'Kll; ,11$0 .. -...... Sl7$ 
GIISON ,;;•l,i>d S~, ..... ..... .-.111-S 
G!:~Nn..nd• •b•d-lo .. , ,-., £19) 
ffttOU. lNC~l•>,o> .... ..... .. , tl1S 
1£HOfRh! ... a, .... ~} .... , ... tl tO 
fE._,Oat...b;i,.,•,-11•,,_ lllO 
ffl'(t,f•fo9ucr.,Uhoec! f:110 
l&iOfaM""'°"" "'"._,,.,. , , , tl6-1 

- •l&iOat......,i~lo,a,.-...- ·., UH 
ffN()fltllf,"f!,...cnil! Ut.$ 
~tlSCt1:f,r,ne•-•.,. 9ood... tt5 
Qtll!Uffl,Wt.♦,•"- ill C.IP)' t0$ 
$,IC.t.fl'ffllAYl,tflell\ - t~ 
UIPltOM: O~c., u:c.iltfl1 ...... t-1 2.> Ote,.., Clecl!fcs. ,,_ .£\ 9 

NFN,t.C'OOfllCC 
VA,M4M.t.ft,)OOJ11,.i,. 
'rAMl,jtA~.1eOJ11~ 
'fAMAM rG140 Jv.ftt,o 
YAN,AtV,FGIIOJ...,l,o 
AIU• •.w,.,,.Pta,.... """""° 
H.\l!M-<»IY''Se•'tt-o,'1· 

~V$., von-• "'•'•" 
EK.O. v .... .,..14o,1o,t, 

YMtl.Co,,c••I Oo~>ito'! t82 
YAU:!,.~~ • .. t.-47 
YMftV-,t1.-. . U.il 
YAW3e10ill ,... tll 
1Q,1..r,1eonc ... , .. t-49 
COftTE?C...-~ ••.•••• W 
TtU.OAOtula US-Q:2 
AHTOIUA. Cb>KO UU:2o 
CV.SSICAI. s, ...... &oo<w, f,-. . ... • 8S 

SffiNCS OY (.11$01'1, f CNll<R, /IO:AIUIN, 
LA &EU .... AltOUS!l'JE, IIICdNIAo:at, 
11010-SO IIN C>. tf(O N. PK'.,1,t6, 
6/0!AAONO, f1'C.. t lC. 

,., ., .. 
011,- o..... J......, 1111r.c1 •... uu 
c1...._ n..W.-..?<-r11 .. ,<;.•r1w,,.un 
Glli,,ot, S.G. Junl••• __, <Us 
Gib-o.t,_i-t, I l'IIJ MIJ.141e,- " 1$ 
--.... ,,_,.f'>&i. o «rt<. 'I~ • , _ SUS 
t....i.,. '-1"'-'• ...,_,,t h'f"'~. jH 
,_..., $f.....__; ..-Iii .. . ,., CctO,$ 
, ___ T•i.to-, '°""" ~ 1-11$ 
, .... r t.i.-.-;lhaf),. ~ • . '130 
(...S- 6•..t..t • ., .. ...,,.,,:- tl6S 
............. ~,, olkf'II Vlt U2S 
~"-• GUO Ila 4>11~ JU 
a...u.1,_.,_ ..._, •-al• S1to •a .......... , 2 f>I• ••(lillcn! S'10 
·ldo••looodow, ~ ,..._, ai<• HS 
9,.tHa flM11"4 • ,..-1....,.,1 ,11t 
Q..,bd, t•- 1•~•1~, ... StlJ 
0....-h ~., 7 .to,. .,.1;,, .. ll25 
,,.1,...,.. $o/ffflf,t., I .ff,~• p/•P 100 
N1o,_11 ttJ'S. lp," ,.. a,1 

1 • ~: •• 

Mona... , ,,,,.. T-.. ,- • Cc 
M,0""'911 100 4 a 12 Coblnfl UO 
M ..... 1111 100 ---~ ....... Allli,. , t.U 
......... 4•12( ... 1....., ,. SH 
~011 100 IMes......,. Tep tao 
SwlMf <~ 4 • 12 11'.A.C.lo uoo 
.......... , 20w. tfydlo .... • , .. 2 
,., ..... 100... '-°" + 4 • U tl20 ,_,_ y,.__,., ...,,h ....tli U.t 

kl-t 100 P.A., V•c t,,· r(lfl '1U ! 
5....,_ 100-. 4 • l2 Cc ... lrott '60 
tt1.w .... 1-00 t.-4 $ft,q, ,....._ ,:ris 
v- A.C.SO,~ oo,.dili•n • US I 
VH A,C,100 ......... pe,ift<, US 
V•• t.lOO 2: • IS '-• . .• , US 
l""lf SJ'('-slc .. &lltli;_ ,..,. tiit,, 
f'-ler IOt, j..ll,-.~ v,>♦d • HS 

0 1>,1ela!'\d Orchs oo·w 

availablo 

S•~ lo, you, copy now I 

A•!,il:;n; • ,...._,..:,o 
cfOly~k~-. 
Y• ~ C'On od;I o Iii• 
...... ..... ......... ,1.,.. 
1t11qfll>11!1-.- 0 .. rttt .... 
d.,.11 .. , t.c,.,o..,.,,,""' .,. ... ... .,,1..., !•"'"" 
Sf', ,S,,o,·•r,..,-.,i,,..,. 
O,,...,S1o,n¢.IO"'~• 

LTD, 

"'"t 1 111 Cy,,,.l:d,-(y,nbc;l ,I,,.., C:11.,b•!I end 
Ocmp, l .,.,O,.,...,.oof.,Pf.$cw,~, l p , )1!6.t., t---------...... ------------1 1 p,.l,;,ir.i,• Sf'•jlJotf-.,-(> o,,.,..c.,~.,._ 

tit! PUlCHASf ••crunu. PA't'eON.DS - ,.Alt !,C,CHANCl IELL MUSIC (DRUM DEPT. 3) 
C0MPU'Jl ltlf'AIR AND AOVT(£ $UIV!CE tl1•♦ r,,.,.., l\"1>11, SIJl.81lOM, s, .... :, 

AU. GROUP GEAlt l()(JGHJ fO. CASH C•••i .. .,;.-• - o;,.., Ci>I o;r,.-~,-

Stimer 
Musical 

Instruments 
~ Ltd it, 

'" -Si ·.,. .. .. a.tot 

"' ....... -w 
"' ... ... 

•• i~ ·-"' • • • U♦ 

. ····-,1~ ... u .. --· --?. .. .. -· w 

'" "" -•ovr..,..-..,-,.~........._-ow,'°""~"°'--°"• 
114-116 C~ng tl'Oii Rqoct, W,(.2, Ol-2.40 3386 

Opeto 9.3°"6 WNl.4oys. All do'f $ah (l""1n. ofter I p ,111'1. _,, 6 i,.1111, 
1t. So c.ncl J'Mnh woltl. • 

SALE 
SALE 
THOMAS ORGAN 
CLEARANCE SAU 

g~GN:~g~1;e~ 
.. .............. ,na 10 o £310 

,G881, 6.9 £795 
....... . ,1 , 144109 £900 

S/H Livinsston-Burge. p0<u.t>Je.. £260 
New and $eccindhand reed organ, 

from £18 

And don' ! f~ - $10Clt ~ V\& 18ttitt <MQM 
Of: 

SKAFTHBURY, 00, ARIA.. SUZUKI, 
GIBSON. f-ENOER GUITARS . 

MAR$HAU. AMPUFtCA.TION. CONN 
6RASS AHO SAXES. AEkE DUVAi. •l"ld 

MALEANE CLAA,tNETS, FLUTES •nd 
060£S 

tAl$Gi.Kri.ii' ... 
ANDtR.Jeul!o,J 

~~•,:,.,;.-·.;;,:·:······::·:::.:g:,g q. 
f~:~1.:.t.oud~·~~··· ~{{?: ., 
E_.!'ettONE 1;,.,1, -.,.,~ ............ t-lOO 

L•ot-l', •Y""bol .. • o Oti .. ,. StOIOOI • fSTi#'A. 
O..,... I M•ll),1 •..VI q.ia O)S>bd j_i,,.lCI~),. 
M.,, .. 0,01190 .. _ flo,.-fo(t .. , .. 0 '"'"" •oo-n
.. ,..,,Witr, ................. ., ,.,..,_ .,., ~~,:· ~'°"', 
,•,.,; Ii I. "'et""'hl11•f&- ·•,- p ~• '--'• ll,s1 , 
1r..c1 or,d 111.-,t,ocigM 0110-0,0• ev!iwie:trr l'fo,,. 
,-.._t,o<IS,h ~«,t(l,(l,•Wlff'DOWfTOAJlOVI Mt• 
by ~N Mn.U O"' l"1 0,0 .. ,.1-.1 OASS:>f.l, Mo 
0,,,11~ T~~- ~ow/,. ••aclot 17/6d.oetlt 
(t1Tdl1 fledl{lttClf"lo""9'\." 

BUYING OR SELLING? 
Whichever h is.- 1he Ctosslfied Advertrsement c:oh.1n·1n1 of 
M.elody Mok~ i• the g,n,wc, for you. FvU doloilJ oo oppli~ 
(a1ion to the AdvertisetMnt Manager, Melody Maker, 
161·166 fleet Strut, lotldc:ttl, E.C.4. 

IMPAO 
AMPLIFICATION 

FULL RANGf AVAILABL£ * ·uo wa11siiwiliiiji:wiiii 
6-chon .. l llllxe, inc. 
...,_.., Revtrt, 1S2gns. 

• VAM.10Ulhlt0A!N$ •
~OS.1< $ol,n"' M•4t '2 .. ~ .. ,~, e~~.,. a.,. H.. t.i, ....... ... .,. ....,. t:>Or 
ci.1 ........ _ $S, -~ , !21 
a.,,;.,.,. c-t,,;,1,., ... ,_._.,,1 '-'' 
0..ru.t, s./mH ~-r Mobt, eel. LU ,_...,__, a..,il•11• C:-"-Affl. 160 
Kot!Ml'~ll~(32(1~\t.~~1,S 
Or.--, WfM. T.if!..-.. • ••• HS 

•Ort• "• V•:..Cwifi111..,..._ . '9S 
•o,, .,.,,_to,11.oCOfll~,C.., £110 
• ,,,;;..;~-. .. ~lc•il.1~• 

p~~6cl.U.. 

-~':!:~!.i?,-}"~' ~IAJ~iit, ro 

&cl)dwtn l2-ttfwl0 '4114 IIWW ..... ,.,,~-•-ff .... .. 
,...-.e.,.1-., ""0H&:111. t. ~ ... us 
... dl,t .. Vlll,a,cllM l&,tt -'t- 01 """' i:TS 
<GI~ SG S!o.tt4_11_o,l1dt,.._O,,b10it!U1>1"t~ ?= .. ~~~ :,-:,.~".;.::;,',,<>~•-~\,so 
Q l .... 11 U211 .. • G.,,;1ot, , /1;,,;,r~, "JO 
on;;;;.(,tt,,_4c,.1.,..._,.,,. __ ti4s 
OilH♦II C,11• A(oq1flf, ...,,.11.I Hd-. 

ll!'.-•or,nodt1,tltOA<C11!0"'0Y U,O 
S..p .. So.6d ip/11.~Mt t;J 
Gu\d XI,,._ '-OwltM, .,..,1, <~t Ct4S 

:=::~-n~.~~=i:T:~. kl 
°'41•••'""""°'" co-.~wt ct/lU:&.~•. t110• 
ay,. • .-v;~•-Ct "·9·•· l:oilcf11. :-£1,J 
..,., .. 11~an ... , .................. , uo· 
1icQ11bockot 3 pl• •"•" ~• tts 
HolM.-2 .. w11..,1tot1na,..,.uo 
kJ,.,, a. ori.l•• tU 
Hofll.ttVttl ... "'rb.(•ll«,1 US 

SIM AM,'IIJICATION 

~=!!~iitT~~t:;.,, = 
!fa,!.~10..so;;;:-rg,1£fr~--:::!S!) 
kfm., ~ ti Co~ 16 .. ~ •• chc,~ (4$ 

t.,... ,,.i...,.,. $JH so~ ci.n,;;;.,-i 

ALL GOOD GUITARS, DRUM KITS, AMPLIFIERS 
SPEAKER CABINETS & INSTRUMENTS WANTED 

FOR CASH 

: • l!t~n~e!1~1B~~x!e~· 
soys 

GIVE THAT YOUNGSTElt AN fAltl Y ST ART 
with o REAL SPANISH GUITAR mode by 

JOSE MAS Y MAS - VALENCIA 
M,l U1, M.'2 ... £13, M..5 ••.•••••. £16. M.7 ..£21 
for , .... YW)I yoo;ino o ,-11 gut-__,e,, 
REOlHN1O tu , £10.10.0, lt,2 . ...... . £12.12..0 
Of' tho. NtJ vDh;oo .... "' Jop,41ft 

_MfTSUMA No. 5. C-.i ,&.• , '" 
$AJ(Ul.A (N>'an). IUfttb ilnilh. 
l',G, 10 £16. l .G.20 .£18, l .G.3Q~ tU, T.G . .&0 £15 
SAkU•A F•llt (wirt •Sml"G) singing lont 
l.f.70 , .. . tU, rJl.90 . U t, t.f,IJO US 
Tip-top quality - rock-bottom prices 

.11!.flll "iiAii1"l:,'f'-,s'71lJSlt'E.\'1"1l~· 
S♦ Mfi4t0Nt l"tAICl., lONDON, \o,lf ~ .... '!fl 0 1-6.)~ 1dc\ • 
9'• -'••r~•t M«,GUUS(ff(I ._,,..~a.Ill 

l
-A-certain group has just told us that sin<e 

they have used the Super 150 P.A.amp, 
they only need the approximate address 

of the gig!! 

SIAvtl 
UPTO~ 
2,000\ 
wAml 

PRiCE £166.0.0-

WEll- IT SURE IS 
LOUD 
AND THE 

CLARITY IS~~ 
8LASrJTATY0URLO~llJtAUlf-Ai,!DSE'E\~TWlME'AN 

20 SOUTH 
EALING RO. 
LONDON, W.S 

OCTOBER SNIPS I 
SC)UNo OTT STACI( 
C-p,i ..... too ... Alt$!)£,,., 2 4,.12 
C:•1,;,.. ..... ;i.,_,._Li•t..ll~l ,i'A 
• ..,.., .,..., o. ...... ,oa~.. DllO 

IAIOW'IN CUO 010,t.M 
C~,_,.,_,,tdt~._t,e 1,d~ 
1ne, ~Ii •11 co- oo,..or,t11....,.... 
,oo'lt.._ F~I, tl-~'"4 USO 
l0Wlt£Y Ollb(SHl.lf o•o,t.H 
...., .. .,,.., S~fr• .. •• .. ••nifolLC:.... 
-.....!'..t. Ol! .. oc<=-._,peool;,,it• 
ol ,U20 

t.AlOWIN llKTl:IC: NA.•P~ 
t .. .,.,ri..,mu)On u"t,111011 ~el 
,~,. etlt!Ol-•te .1,1, • 11 -~·---· 
01'Cl(-fl "4,0 

SIM.-S-WA."1~A 100,&#PUHfl' 
c:.m;,m • ..,;,ti 1- ,Au cc1-
t.ond .,.. o.,,_,11,~...eW .-./Jf, 
C..11pi.,. ...-3+,_,;.. . .... . ''°° 
Hl,WAff 100 A.Mtl~Ut10f ••· ... ...,_ e.,,..,,.,. ""t" eo••.,• t,oa1 

t,oioon ·•-·" us 
Oflf-l'SC:H m: fHtfl'SO 
a.,,,.~., • .,.,.1,;b;1;an111~ cll 
ou. oon•1, Tro/l,t,o boa,!ton""-

t!JO 
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Keef MAILBA 
Hartley 
men's plea to 
Keith Emerson 
In the MM's Blind Dat,!, Rei~ Erner son made a thorough job of slagging 
the brass secuon on Morning Rain " from the new Keef Hartley album. 

We. reel t hat as no personnc1 were mentioned in tho r~view it'$ only fair to our♦ 
:elves. ~s the currenL brass section to r!ot out that this track was recorded before 
H~~n~,~~~ =~: lrm ~t {t~f~lj:st O our ·pJaytng and writing. Jt does ilOL even $how 

io Kt1lh Emeorson for w hom we haYo thl5 great.ut re$ptct ;JS a mu.si~an please listen to 
t,fd!:.s~:oi\i~~e Jl!l{gff;,- DAVE CASW£l.L and LYLE JENKINS (Kett HartleY Band)). ♦ Wheat• 

TO. N STAFFORD, ,Ma41bag, tholt. .. Led 2eppeUn HI ... will known and obviously en~Io;.is 
StJ>tt:mber 26: be as: good, if n<lt hetter. groups kOockine them ror it. 

Ltd Zeppelin fans ere not lh~n the lit'st two albums. -P. R. JOHN (Road · ?t1•11a• 
slaves, they just have fa ith Even if the reoord did (::,()n r::tln ger. Arg.tnt),. 43 €.Jarendon 

Led Z~PJ)elif'I CIOitU~ Oki Equals' Road. Cbts-hul'll~ Ht.rts. 
hit$ thty would prob;:abl:y d◊ 
tMm bttttr than a~yone else. DEAR Mk. ~- STAFFORD 

(Mailbag, Septembe,r 26): We 
are not foob and we are 
~rtalnly n0t .s t aves. We 
simply loYe gre-:it mu.sic and 
Led Zepl)4)1in give us ju.st 
lh.tt. 

NEIL YOUNG: beats even the great "Deja Vu" .•• 

;;,?. ~~~NL~(on':, fl!~: 
pool 21. 

SCI 0. MACHAM tln(ls It 
$lupld and dist rc-ssing that. 
Deep Purple can wreck hun
dreds of pounds• ·worth of 
equ.ipmcot wh.ile he is still 
.struggling to buy his own 
ica.r, 

KEmi EMERSON; 
t:llOroug'h stagging job 

Band$ Hke Purple have had 
10- go th!O~K}\ ali ttle sam, 
hH$lt.$ with equipment thllt. 
ht is now ·exM;rlen,cing but 
tiow after v,-orki~g soUdJ)' for 
21 Je.ut two yeats thf!)' havf! 
obtaintd a dtJree of success 
which &Ur-e.ly e ntiiJt, them to 
do Wh-1.t th~y please With ti')e.ir 
owh eQ.ulpmem wlthouL teSSf!r 

Harold Davison & Marquee Block present 

AN EVENI NG WITH 

YES 
QUEEN EUZABETH.HAll, LONDON 

SATURDAY, 31 OCTOBER, 6.15 & 9.0 p.m. 
TICKllS:8/-, 10/-, 14/-, 17/-,21/-

Now available from Royal Fes1ival Hall Box Office 
and all usual ticke1 agents, also from Harold 
Davison Ltd , Aegen1 House, 235-241 Aegenl 

S1reot. London, W. 1 

CROSSWORD ' 
ACROSS 

1. Oesi,cd to be a t,ee doc-: 
tot but couldn"l stand 
the si9ht of . ? 

3, Same as 2 dowri . 

D OW N 
1 . Acctefeo.t with ban8na 
2. ? 
4 . The oply 

FLAMENCO GUITAR 
A s imi;:,lt dl-;t11111mlli!' 9 11ldo 10 b.siG rt.ythM••nd ftilHttoe. 

byDICKSADUfR Pr~e/- P()$_t$d 

tROMYOUR 
· OEAl.lROA FELOMANS 

The symbiotic sounds of 

$40EAN~'T. 
lONDON,W.1 

CONTINUUM 
01-839 6 537 

l suggest You--i.nd aoyQne 
who a~~, with your view:,-

Give Neil 
Young 
his dues 
IS BRILUANCE and Polish 
too we.ak tlo describe the 
Neil Youns new album? 

lust Ji-sten to tb.e sol id 
thump· of " Southern .Man ... 
tbe moviog. "Arter the Gold'. 
rush •· _and the whole of the 
second side fllfc.d with 
soo1~d$ which couJd please 
turtly eve-ry taste. Thi$ beats 

~~~ng on!rbW:!' bitth~~so ~11! 
gieat ''Deja Vu." For God's 
sake people, buy il, Let'$ K,ivO
NOi,I You.na: lhe reward he d► 
serves, here In £nglaod. - R. 
SMITH, 10 Qu.eens:mud, S L 
.JOI!~ Wood Park', LOndOn, 
N.\Y.8. e LP WfHkU 

I WAS delighted to see in 
the MM a Jcuer pTais!ng "It's 
A BeautiruJ Day." Unfortu• 
nately, in the rutttd world of 
Radjo One a.od " progressive 
mt.ts-le .. m good American 
rou.sic is l imited to Cero:nimo, 
the station fo r insomnhi;~ 

~~l: s~~~~m!'t:o .1~~ev1~~:8; 
~~~~~:rfsu~" i~~~d.ap~':1

1.'! 
people rant jod rave. a,bout 
nstlt and 1'en Years After 
and fr.NI f'l()ti,ing Is 11aid of 

t~,~~ a':3 ~'~• s~dr:;~~ 
heard on the S~b. \\-"hen 
Neil YQu.ng'$ l)cautiful •• Ohi<>" 
thtt.aitens t<> t,e,eome popular. 
it. Js p1-omptly btmned, for 
reason, k,,own onl)' to tbt 
authorities. - JORN ~ATES· 
MARK, Flat 10. l 7 Craven 
HiJJ G•rdtn$, 'Bayswater, W.2. 

buy any ot 'l,eppe1in'g all)urns, 
and find out Jor younel"Yt3 
wba\ it i$ t<> dis great music. 
- GORDON MATHEWSON, 
Tomvlgen 3, 181 - GO U dlngll, 
S\l•edeo. 

I HA ve bot11 :m admirer of 

~an'LP AU~;,_~,m~ce 8~~i~~~ 
Band " som4 wee.ks ago. Thw., 
the news lt,ai puane is to 

tO: 1if~icm;~in•:,1f::~ 
inas, It ~'OU.Id be sad to :see- a 
&ood band like the •• Brothers •· 
suffer. J31u rm mk.in,a for• 
ward to some. great mus.le 
ftotn the C()mbined forces of 

~:f&tf:s. aifat ~!m:n;;turo~ 
Road. SoutbbClurne, Boume-
mou.lh, 

WHY DID Dttp Purple smash 
their :.rnpHfie.rs and drumJ:? 
1'0 cause controversy, oom• 
mentary ,uid p1.1hlidty. lleve 
they lOOOm~Ji5hfd their aim? 
Mos.>\ cenalnly. The peop~ 
who btte the sma,;hing rn;ikc 
it worlhwhile.-0. S. E. DA 
COStA, H Mount Strtct, 
t.ondon. W,J. 

BOB DYLAN: 
giant in decline 

Needed: 
a giant 

AS A result of Chris lVeleh'$ 
ra.,·ins.s, hj$ review, and Alan 

r::;~a~~ ~1/•"sgLP01••Tfm: 
And A Word," I ri$.ke.d buying 
it. 

Attf prospecli.,.e LP•bu)lets 
wlth any muliCAI .sense: should 

~;~~ie~~• •~~.,.:~d~ft;;• ~;~~ 
buy it, and mdc a. note in 
bis diary that, for once, Chris 
Welch was right. - DAVlD 
HOAR£, 22 Fl~tchcr Street~ 
Warrington, Ulncs. 

'.t.HANKS, JETHRO TULi, 
P~ol H,arum and Tir na nOi 
ror two brilliant perrormaoces 
at Bltmlng:ham on Septemb¢r 
25. 

How Procol HDiruro !:rs.Ye 
pr:oaress~ since " A Whittr 
Shlde ()( Pale," U:ielr first 
$ingle, and their new l.P 
" Home·· · i"lt outstanding.
LINDA YATES, I◄ Floyds 
Lane, O,aw End. Rush.In , nr. 
WlllSilll, Staff's. · 

IF RlTCHI.E JJl11ick,nore some• 
times destroys his ~uitars antJ 
equi,pm.cnt :i.nd if C.h.ris Welch 
ha; d~ p • rOOttd 4lbseuion;; 

~~;:c Lr~l;!l0~u~ a~~~! sr~: 
with the llghl$ on, then HS 
OK wHh 111c. B'ut h is cer
tainty ao concun of readerSt 
UJ<e lhOse wh<> of late have 
clutt(ltcd up a oncc-intertsting 
Mailbag with theJr. petty, out-

!!ff t~gosan A~:)'~pa~~l~ 
auditnci: in 196,, .. If you 
don't like It you can go a.Qd 
r t.ad a l)QO~.''--CHKIS 1£N'
KlNS, 94 Hydc-lln Way, Shep
ha:11, Steveo.age, H•:rts. 

~:ut \~ a ~av:reiti ~,. 
G, Berct(lge (MM Tribule 

lO ltendri". September 26) 
sttms to tbi,nk that , Jiml . 
HendriJt was :su<:h a per&0n, 

He was a superb guitarist, 
on tM w9rld musk scene ror 

:mr ~~~tal>~;?bi~~:Soo~:,~~ . 
forever. 

But for G. Berri~se to com
out tlfm with God i$ ri4k:iJ
Jous. 

Please read EXodns 20 v3 
and 4.-G. J. HUMPlfREYS, 
29 Cooiston Road, RedbridU, 
Southampton_ 

WE JUST saw ~merson. Lake 
and 1~a1me.r at Portsmouth 
and I' ve pever seen anytni.l'I& 
so fsnta:stic-~ 

I would ti"e a live or studio 
v,er,iun of Nt.ll Rocker ct:
lased o-n a sioglc.-Blt.YAN 

SANDFORD, 38a Elp,b1BS:t0t¥e 
Road, $oulhsea. Hu~. 

I OBlE(.i• 1,0 N. Stafford's 
sugiulion t-h::i.t the new Led 

~-t~~~s ~ru:i1d ~~~?'~t':. 
t-:lot even Lt>d Zeppelin can be 
acct1sed of repeat~ them· 
selves for a third time.-

~-'~";!~d, '::~ss1;3,~;tf~. 110 
• V{HY AR£ $0 many pt0pl(' 
trying to l<:noek Free oft !he 
pc:dcl!.tD1 they ha ve workt'd A() 

. .tial'd to arri\'e at ? 
As o.n ex-social aecrt!t:lf): I 

havt us~ Fr~e twice at 
d3nte$. and both times they 
played superbly, putting everY• 
r~fn_g Into the: 2i&l. at they 
bnv'C don~ 01'I each ot the 
eight occ!sions J have tt-en 
lhem. be It a large crowd ot 
3m-1.II. 

On e ba$ only l-0 (and 
sho-u1d !) bear ,, AU Rish t 

Now•· in the <:ontext of the 
ne.w alb11m ·as a whole (for 
whic.b it was really meant ) t.<t 
realise that toJk of their 
.. soHins~\lut" is quilc ,in
tounded. 

Considering their still rel.n• 
tJvely tender ages, Free are a 

~~lpe~~~~e ::;re. '1~~d\ 
cra:Sh to the b.i,ine$s.- JOHN 

~~iin~~r:1•1co1:;:r•r:f 
£ducatfon). 2 aowan Ro11.d, 
Matin Moor. Che$tttneld, 
Derbysblr~-

lSN'T ~T a shame that sb 
man)' good groups rt.dn their 
acl by 1.1~ing too much 
volume'? Groundhoa, hy using ~~r•r a::~oi"ta':1n~:'de, :~: 
r-eclly an~ Ton>• MePhee·$ 
guitcr &OWlds ti.n)•th(ng but 
tHteful l'IQW. - L tti,11UAk, 
Gr11,Cton . J(oust, H11rtky. aear 
Dart.ford, Ktnt 

Pop TV needs Peel 

R0 BERT PATERSON 
presents 

JACQUES LOUSSIER TRIO 
with Pierre Michelot oncl Christia n Ga1To• 

PLAY BACH 
AUTUMN TOUR, 1970 

THURS., OCT. 8th HORNSEY tOWN ..,.11 

FRI., OCT. 9 th ROYAL FESTIVAL HALL 
._IS0,11dtpm. 

SAT. OCT. 10th CHICHESTER FmJVAL 1HEATRf 

MON., OCT. 12th GUltDFORD CIVIC•ALL 

WED,, OCT. 14th BOURNEMOUTH ;1'=,, 
THURS., OCT. 15th BASILDON Ans CENm 

FIU., OCT. 16th BIRMINGHAM arv HAU. 

SAT., OCT. 17th SLOUGH _ ,_ 
SUN., OCT. 18th BRISTOL C01.STOH •ALL 

MON., OCT. 19th BRIGHTON Tt<fOOMt 

TUES., OCT. 20th SHEFFlaD arv ••11 
WED., OCT. 21st MANOiESTER n1<.-• 0< • •u 

THURS., OCT, 22nd LIVERPOOL MLHARMONK'HAU 

FRI., OCT. 23rd CROYDON ,AIRRILDl<Al\ 


