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KINKS leader RAY DAVIES: skywriting en route from London to Los Angeles 

I 
■ 

A KINKY TRIP to nowhere in particular - that's 
Ray Davies' pre-Christmas plan this year. 

Ray flew out of Heathrow on Sunday to Los 
Angeles - but the sole purpose of the ClOO return 
flight was to incarcerate rumself in the sky - where 
it is pretty peaceful - in order to write some songs. 

Ray ha$ been writing numerous songs on the Kinks" 
flightt around the world this year - and the only natural 
place to flnlsh the writi"!I is aboord • ~t. 

"I don't really Uko flytng, but f can t concentrate on 
u,._ ground," he told the MM this w&ek. "Th.ere are too 
many distractions like strikes and things on the grou~. 

•· The only way I can finish these songs is in tho air . 
rm not sure when I will be coming but I will certainly 
be back for Christma$ to see Walt Disney on television. 
and I have to be in this country in any case. 

" l've got to have all tiles. songs finished by ctvistmas 
and I can't see any other way of doing it. When you are 
flying you are nowhere at ,11 - and that's the but phs,ce 
to be for concentration. It's very tuwd lo ad}Ust oneself 
after a long perk>d of touring, so lnstead o1 adjusting 

t'11)!~l~~n~ b~
0
~1~•:n:91~faaee, iust a small h~cf-at1. 

It's no different from people who wolit 1n an office instead 
of at· home. My office 1s the plane where J ean work 
b•tter." · 

The Kirnks will Sp$nd January recording a follow up 
album to their latest LP. which wa& originally lo have 
boon a double albun'I. 

CURVED AIR'S 
MAXI-SINGLE 

CURVED AIR, whose album " Aircond'rtioning " 
has crashed into the MM album charts, have 

an maxi .. single n out in January. 
Titles are " What Happens When You Blow YOUr-$Clf 

Up," " Viwt-di " .ind •· It Happened Today .. - and o fourth 
track may be add:ed. 

Rele.&e d&te for the record, which witl cost 10s. is 
Januaty 14. 

of Ft :~i:uc~?; ~!~~~iti~~':1: f~ ~:_m~'1!: C~1t.:',: 
Orange • - a sequel to "2001 - A Space Odya5ey," He 
has asked for the tapes or •· Viv31dl " ond a new song the 
group nav-e written entit~d ·• Rob One. " 

Owing January. Curved Air undc.rt:ake a 8riti$h tour With 
Black Sabbath. 

Farewell 
1970-
the music year 
in words 
and pictures. 

Christmas 
What's on 
The complete 
guide: page 25 

SONJA KRISTINA of 
Curved Air in action 

-,-r---...... ...,r-----;:::;:;:;~;-pll .. 
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Melody POP 3 Maker I 
SINGLES 

(1) WHEN l'M DEAD AND GONE 
McGuinoess Flint, Capitol 

2 (11) GRAN DAD Clive Dunn, Columbia 
3 (2) I HEAR YOU KNOCKING . .. Dave Edmunds, MAM 
4 (6) IT'S ONLY MAKE BELIEVE Glen Campbell, Capitol 
5 (3) RIDE A WHITE SWAN . . . ....... .... T. Rex Fly 
6 (4) CRACKLIN' ROSE .... . .... ... Neil Diamond, UNI 
7 (5) HOME LOVIN' M AN .. .. . . Andy Williams, C!lS 
8 (7) NOTHING RHYMED . ..... Gilbert O'Sullivan, MAM 
9 ( 10) I'll BE THERE . .. Jackson Five, Tamla Motown 

10 (16) BLAME IT ON THE PONY EXPRESS 
Johnny Johnson, Bell 

11 (8) YOU'VE GOT ME DANGLING ON A STRING 
Chairmen of the Board, lnvictus 

MY PRAYER . . . . . Gerry Munroe. Chapter One 
~~◊NB1isBE:::TION Don fardon. Young Blood 

12 (14) 
13 (9) 
14 (15) 

Peter Noone and Herman's Hermits. Rak 
15 (13) l'VE LOST YOU .. .. .. . .. •.. .. . E'lllis -Presley, RCA 
16 (27) APEMAN . ......... . ... ....... .. . . ... . .. .. . . Kinks, PyG 
17 ( 12) VOODOO CHILE .. .. .. ..... . . Jim I Hendrix, Track 
18 (26) MY WAY •.. ... ... . . .. .. . .. Frank Sinatra, Reprise 
19 (24) BROKEN HEARTED . .. ... Ken Dodd. Columbia 
2.0 (22) IT'S A SHAME Motown Spinners, Tamla Motown 

22 (30 YOU'RE READY NOW .... .. Frankie Valli. Philips 
21 (21 l W HOLE LOTTA LOVE ... . . ....... . .. . . CC-S. Rak 

23 ( 17 JULIE DO YA LOVE ME . .. White Plains, Oeram 
2.4 (- ) BLACK SKIN BLUE EYED BOYS 

The Equals. President 
25 (19) IT'S WONDERFUL TO BE LOVED BY YOU 

Jimmy Ruffin. Tamla Motown 
26 (- ) AMAZING GRACE . ... . .•.. Judy Collins. Electra 
27 (28) NEW WORLD IN THE MORNING 

Roger Whittaker, Columbla 
28 (-) DEEPER ANO DEEPER . .. . .. Freda Payne, lnvicta 
29 (-) HEAVEN HELP US ALL 

Stevie Wonder, Tamla Motown 
30 (- ) MY WAY .... . .. .. . .. .. . Dorothy Squires. President 

The MELODY MAKER chart service is used by the Daily 
Mirror. Dally Telegraph. The Sun, The People, News ot the 
World. scorfts of provincial newspapers, and Radio. Monte 
Carlo (205 metres). 

PUBLISHERS 
1 Fe ldmlw , 2 In Mu.i1ie. 3 ff4ACJS. Of )' 
1<t1d rtuntr r. A f11r-cis, O.at and ttunte, . 
! ~JH:11 ln111tt1Ut1onol, $ kPM. 7 
5-:tuoeder/Mut!tr<I : 8 M1'M/AfHIJ; ~ 
J1>beH1/ C,1thl\, 10 M11t1~rd : 11 ICPM: 
12 ICPM, 13 At.llff Ao$•: 14 OotwyA 

AMERICA'S TOP 10 

F • ncn 
a1rWeather 
.hand RCA 

Wis you a Mer Chr.. 
with B_ry. lStrnas 

a ~single 

Rnacl 'luni frUlli / 
~t~ 

Pr ~"'vi RcA204o 

ALBUMS 
1 ( 1) LEO ZEPPELIN Ill •• . . . . • Atl"'>lic 
2 (3) T AMLA MOTOWN CHARTBUSTERS VOL 4 

Vedous artists, Tarn.lb Motown 
3 (2) BRIDGE OVER TROUBI.ID WATERS 

Simon an<f F&dunk.t,I, CBS 
4 (4) ANDY WJLLIAMS GREATEST HITS • .. .... •.•.•. •• .. CBS 
5 (6) EMERSON LAKE AND PALMER . .•• . . ...... ... Island 
6 (5) NEW MORNING ... . .. .. .• Bob Dylan. CBS 
7 (7) DEEP PURPLE IN ROCK . ..... ... . ... ... . .•.• Harvest 
8 (13) AB RAX AS .• ...•• .. .•. . .... .. . . ... ., .. Santona. CBS 
9 (10) CANDLES IN THE RAIN •.. M elani•. 8udd8h 

10 (9) ATOM HEART MOTHER ....... .. .... .... Pink Floy<j, HerveS1 
11 ( 12) AFTER THE GOLD RUSH . •.•. .•••.• Nell Young, Reprls• 
12 (8) EA.SY LISl'ENING . .. ..•.. . ;, .. ....... . Various t rtists. Po!ydot 
13 (19) AIR CONDITIONING ....... .. Curved Air, Wamer Bros. 
14 (27) ANYWAY ..... ............. . ....•... Family. Reprjse 
16 (18) SWEET BABY JAMES .••• J-emes Taytor. w .. rner Bros .. 
16 (16) LED ZEPPa.lN II ·•· ····•· ..... .. .............. Atlen,;c 
17 (17) TOTAL SOUND .•.. • .. , Various. etri$t$, SlOdio Two 
18 (11) PARANOlD Black. Sabbath. Vertigo 
19 (-) STEPHEN STILL-$ . ..•.. .. . .... ...• AtJantic 
20 (-) AU THINGS MUST PASS ... ... .. George Harrison. Apple 
21 ( - ) SOMETHING Shirley 8bHt'y, United Artists 
22 (13) PAINT YOUR WAGON •. . •. . .•.. .... Soundtrack, Paramoun, 
23 (21) DAUGHTER OF TIME .. .. .. ..... ..... ... Colosseum, Vertigo 
2.4 (23) DEJA VU ........ ,. Crosby. Stills, Nash and Young Atlantic 

!2lll CHUNGA'S REVENGE • ,, "" .•••..• frank Ziippa, Reprise 
- TIGHTEN UP Vol 3 ... .•. . .... ..... . .. Vartous anists. Tro~t'I 

27 - SUNFLOWER •...•.. ..... . .,, .. .. • Beach 8oys, SuuesJde 
28 (26) UNTITLED •. .• . . ... By,d•. CBS 
29 (-) CRUEL SISTER .... • ... . . .... Pentangle~ T ,anS,f)tf3ntic 
30 ( - ) SOUND OF MUSIC •. •. Soundtr,ck. RCA 
Three LPs tied for 24th positiO•l 

America's Top 30 L~s 
1 (9/ All THINGS MUST PASS •... .... ... . G&orge Harrison, Apple 
2 13 ABRAXAS .. · ·· · · ·· · ···· · ··· · ··· .. . .... ..... .. Santana, Columbia 
3 1) CLOSE TO YOU . . .••. ...... . . ...... .... . •.... Carpenters, A&M 

t ~\ i~~~ ~~JtMIL~'.S.T~~.~.R~~~E.S~~l~~. :· A, ii.f.\~ 

~ ~)! ~!,A~~~ ~lluis··:.····.: .... j&~ts··T~Y,~~: ·v~,.~~e;ag~~ 
8 ( 0 JESUS CHRIST SUPERSTAR •... .•. . ....••. . ... .• .••..••. Decca 
9 (- JOHN LENNON/ PLASTIC ONO BAND .... . ........ ..... Apple 

10 (4) LEO ZE.PPS.IN Ill "" '"" ............ . ... ... .......... AUanltc 
11 (-) PENOUl.UM . .. . Cree-dence Clearwater Revival, Fantasy 
12 (8) rHE PARTRIDGE FAMILY ALBUM . .. Origintl TV Ce$t. Bell 
13 (13) TAP ROOT MANUSCRIPT ........... .•. Neil Diamond. UNI 
t4 ( 14\ ELTON JOHN .. ........... ,.. . .. . ....•...... .•. . .... . ... ..... .. UNI 
16 ( 15 THIRD ALBUM ..... ..... .. . . .. . . Jackson Five. Tamla Motown 
16 (11 COSMO'S FACTORY Creedence Cleirweter Revival. Far, tasy 
17 !17) STEPPENWOLF 7 .. . ...... .. ... ... .... . .......... ...... ... .. Ounh,11 
18 12! NEW MORNING •.....•..... , ... ..... .. ... . Bob Dylan. Columbia 
19 18 WOODSTOCK . . .•. .••. . .•.. . .. . original sound uack, Cotillion 20 !22 CHICAGO ...... .. ....•... .•........... .. ... •.. ... ,.,....... Colvmbia 
21 2.4) TO BE CONTINUED . . ...... ...... l$1U'lc H8yt:s. Enterprise 
22 161 GET YER YA VA'S OUT .... ....... . Rolling Stones, London 
23 lJO THE WORST OF JEFFERSON AIRPLANE ................. RCA 
24 19 AFTER THE GOLD RUSH .... .•. .• . .. . Neil Young, Reprise 
26 26 TOMMY . ... , .... .... _ ............... ........ . The. Who, ~cca 

~; (~ ~';.~~~o~N~1:.WH.~.·~-~.~~~~ .. .' ....... ~.~~~ .. :~~lin.~, 5'!~~,fi 
28 (20l SHARE THE LAND . ... . ........... • •.•..• Guess Who. RCA 
29 (46 JACKSON FIVE CHRISTMAS ALBUM .. . .. Tamla Motown 
30 (33 BLACK SABBATH . .. . .... .... .. ... . •..... . . . .... Wimer 8ros 

FR.OM ,. CASHBOX" 

Fairport tour 
FAIRPOR1' Conventlon fly 
to New York for _the Lhitd 
t.l.me this year for the start 
or a two-month coast to 
coast American tour, thjs 

~n:e of1~lre\/ d~~~~ mun• 
They Qp,tn at. the Bitter End 

N~w York on December 30 
and a:mQrtg other ai,pea.rances 
alreAdy confirmed are the 
Uni~rSlty of Utah. Salt Lake 
City. MJin Point. Pennsyl• 
vania and Temple lJnlversiW 
Philadelphia. 

th~
8
fr:~r::dgl~Y :1ub~ek L!! 

Angeles. where they w-111 be 
reco,ded Uve for par15 (If their 
ne•t album which will be te· 
leat,ed In March on the h1land 
label In Great Britain .1nd on 
the A & M label in the 
Sllltca. 

Ne1<>t iaU()ni are- almc>$t 
coM.luded (Or the FillmOre 
East New York and the: Fill• 
mc,re We:s:c $an Francisco. 

POP STOPPED 
ALL future: pop ~-oncerts it 
lJ nco111·1i Theatre Royal have 
been cancelled by pn.imoter 
Terry Much. 

Ruson rar lhe cancella.tion.s 
is that when Jefdy Grind 
played al th~ venue [8Sl week 
thclr v.i.o w•s ,m.ashed up by 
va.ndals. 

•• The ban is ioddlnite. ... 
Mue:h t~Jd the MM 1hill week. 

•• Jody Grind art:vM late but 
played well. •, ncy oflly Just 
managefj to drive t.htlr van 
away after the e;ig." 

fulure concerts at LiN:Oln 
'Tbca1re RoyaJ were to .,ave 
lnduded c;nchlse. and Hawk.
wind. 

PLAY IT YOURSElF 
TOP MUSIC FOLIOS 
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c-.i- ,..,.. -' ._ ......, willrt 
,.1o.,.,.. _ _,.lyfk ...... 30/• 

•• ,,..., • .,..,.a•-•••...,,,,.,,, 
1:S,ong-...,,.on9H9-o1....,..,1 1.tr

• • • .. t.ffl.-ii-alh,-..,,h"""'-
., .. ,-,.pl•"• POflf UI-

CI IOI ~"Y O\lilw .,.._ 
• Ot7 I Yilv• W _.,ulot ._. 
...,,.,..,._ •..• ·••····· ·••··••·• 111-

,l) Tl,,ehot .. t...-.lJJN1, tt Mf ~,....,,_ - ,...,_ 
• I ri.. •• ,,.,., of 1•11 Y-• • 

,odr. eo...Uo br c-• ~ 12/1 
fl .&.fl.11 .... , ......... fo .......... 

.-,0"9"of,....,.:,,foy...,,f 
19doy, • • 0•11011 11./6 

•I s • .,._,..K.'hNo..l, ll or-
d>ofMOppan •. 1VI 

h) n.• •~of Ci-t•y M .... U tof'\Qt,., ,....,,.,.,.. 1216 
1, 0y1o .. ·. ~..- ao,, -

.._"'"""'rm:,,-. 
COU!Elt/DfXfBl MUSK UO. 

t.._,....iftf.,._l 
21. ffir.tSl .• '-"-,,l.C.1 

.. JETHRO Tull commence o major European tour In the 
New Year. They will be oppeartng w ith folk duo Tir na nOg. 
in Sweden. Norway. West G,ermany, Austria, Switzertand 
and Italy. Tho tour starts on January 7 et Odense. Otnrnaftc 
and finishes on February 2 in Milan. Italy. A $pokesman for 
the group nid there WH 10 be 8 British tow later i.n the 
year. but no details had been given. Picture : Robin lrower. --¥~~~ 
GRAND PUNK 
Railroad may be 
~iving a f ree 
COD«l'l In Lon· 
don'• Hrde 
Park sometime 
durjng the sum· 

GRAND FUNK 
met. 

Tb,egrOUJ), 
whOse impendine 
visit to Brflain 
was e:x<Jusivcly 
reported in last 
wtek•$ MM. will 

FREE IN 
be di.scull.Sine tho 
ooissibillty ot a 
l-l;•de Park show 
when th~y arrive 
here for their 
Albert Hall con
cert on January 
15, 

THE PARK? 
It is also ex• 

pected that they will makie a 
retu.m visit to Brfualt1 l"ter 
in. the NC\v Year to pb.y • 
serfet ol college dates. 

At present lhey II.re negoti• 

;~~~u~orln '~ew u~oJ~ ,:~e: 
ma!IJtive ronoe.n. Prcviou1Jy 
only the Beatles have u.sed 
Shea. 

COMFORT ADDED 
SOUTHERN COmfor,. Dando 
Sh;11f , i!ind Amin have be-en 
~cJ<lcd to tt,e bill at the 
t h.Mity eonc:ert at L(lndon·s 
Rourulh()Utc on Dt<:t:rnber 27. 

ibty join ~.sl ot 'f::den a"d 
Sort Robert. R(ll)er\ Wyatt's 
"uno(ficiA.l ,. croup. l l Is al.so 
t-xpg,cte:d t ha, S()fl M!Chine 
members will be Chtr~ to Jam 
togeth~r~ 

Proceeds from tho! oonce.rt. 

N~~",1°~~1 bl!et~w!icJ~YCfh:' 

East Pakistan FIOO<I Ph1aster, 
All the group a.rt . g!Vtn,g lhelt 
servloe.!I free of c:;h3rge. 

Films will al$1'.1 be :i:ihown 
and the dOOT$ will Qperi at 
l 1 a.m Toe ~how dosu at 
midnight. Admi•.s~n l'lt any 
time during the. d•y wiU be 
12s. 

WAYNE FOR U.'S. 
CARL Wayo~ &O-C$ to ,America 

!:'ewJanRC~f ~!ngf;<'"!?~a ht!: 
G<ad•t C-.ot Some(hine V,p f...1.s 
S leeve ·· - bis fi rit s()I(> re
c:;Qrd ,,Jnc,e leavin& tlic MQw. 

Betott his departure, he Is 
$cl to rMke ·ht$ fint solo •P· 
pc:arunee OR 8rtllsh TV - jq 
ATV's Golden Shot pro• 

grt~nl~~ 
0~.J~nc:~ 1!· to ro-

mote l)iSc oew rde-.ase (wn{ten 
by Oon Black) on s1x majl'.»" 
tt-Jtvlsloo. proerammf:$. 

JETHRO \Ti'0TI110ui-µuirJ TULL USE /_tl_L\ \jJ(i\/J /J 
171. MALDEN WAY. NEW MALDEN, SURREY 

0 1 603 29 54 . 

BRUCFS REc;ORD SHOP 
tt.1Jlla-~ i♦tf♦)h,,-t 
Alt th11141t "'"'fl•H-0. Ho,~t,t/•I 
A-i_.--,.,4.,~0•IMli0,/6f"""' 
" '-•fl...-0..9-li3'/ 1I) 
••t-• tk• 90Y••t e! Gl(>,g,ow·, ,_ .. ;. 
<littin9 ti!• olbo•i ,,,_, 1)10(- d o• ............ -

MAl.<.lnKl! - ,0$l~ 
l ~SI,.°"'-· 041 3322210 



Are tl,ey 
looking for 
anew 
bassist? 
THE Beatles were this week rumoured lo be in 
serious search of a new bass guitarist to replace 
Paul McCartney. 

The MM understands that John Lennon. Goorgt Har
rison and Rjngo Starr are au keen co record together 
again - but Paul Mccarcney is not 

Lennon. tt,oison and Starr are be-lieved to have made a 
6horl lis.t ot J>O$$lbte b•H ))layer, to take. McCartoey's place 
in the ITOUP, 

On the lbt Is Klaus Voor• 

:iu:fM? w~sf;lty6Jt:':anLd,n~~: 
~:1b!!ili:~11lJ~tt0~..J0= 

Russell tour, •• He wants to 
ge, back to work soon, and 
may torm II b,and over htte. 
He wiJI be looking f()f l>()tne 
musldans to }oln him, .. the 
spokesman ta.id. wbo is currently heading hla 

OWA bat'ld Jackson He.itch ts 

int':u~~ !.'~i':t~J~ ~::~~ YES TO RECORD 
she BeatJu are not playlnl 
toaelher at the moment is bo
cause they pre(er to make soJt, 
a lbums," he .said. 

COCKER HERE 
Joi Co~lter Jl.rtlv~ In Brit• 
ain last week to $pend Chrlst
mH at h.ome ln Shdfidd with 
his parents, 

Jshmd Records told tha MM 
lhi$. week that COC-ktt would 
not M taking part in the Leon 

Y~ :;i~ pl~nnin& co record 
an album l.n Miami foUowina 
th~ group's Amerka.n tour in 

Feir::bo~:. :·z~anlJe, who 
Is mixing the g:rpup's current 
album in London, will be re,. 
cOrllina. the 8:r'O-up in hls new 
studios at Miami. 

STRAWBS SPECIAL 
iHE Strawb~ h.ave. been Uned 
up for their own London 
Weekend TV special. 

The i.bow. lit.led tfothing 
AJ Fundamental As Folk, 
wllJ bt: filmed with the group 
perrorJT1in& IJve ~1 the Cockpit 
Theatre, Londt'ln. 

N.£LOOY MAKFP Ix;;,tml)«.- 26, 197Q-Pitge 3 

■ Mick Abrahams. tho former 810dwyn Ptg atM. ia hoplng to &dd an organiat to the 
line-tJp of his new band. Wonvnat. _ 

Ke ta not namir19 any names at tt\e moment. but aays the penon In mind play.s 
with a ·• neme group. •• 

The reason. says MiCk, is to ·· erthance what the group hi dolng. •• He continued: ~w=.!~ .~s-tabUsh a hMM'•pi&ee nucleus, and then add or subtract people as I gt! 

British gigs 
for Neil 
NE1L Young may be play~ 
ing a series 9f concerts 
around his solo date at Lon, 
don's Royal Fe$tiVAI Hall on 
Fl?bruary 2,7. 

a.t~i!!: 1~c,r~c,4i,.:!"'~fd~~is~ 
is the MM album of the: year, 
will prd>~bfy play l'ive or .-ix 

avia and Holland. 
Crosby, S tills, Nash and 

Youn.e's long awaited Ih·c 
double •lbum will be relt#i.&td 
in Amtriu durin& J;iovary 
and in Bl"itain two weekt 
l;iter. 

One aJbum will feature die 
group ilWu.sHc: ind the other 
1,1sitig el«.tl1C tQuipment. 

Both David Cn»by bn<1 

~;;:;,i:1n:•:t,o *iiJbu~:'t~bo~t 
of whi<;h are upected LO b& 
released In America towards 
the end of Janoary. 

Purple 
for 
two bob 
DEEP Purple for two 
shillings! 

That•, the plan or J)ro
moter J>eter Bowyer who i1 
putting on their February 
concert tour of Britain. The 
2s, s~ts will be available 
iu the group's ,~arranged 
concert at Manch~l~r-·s 
Belle Vue Theatre, which 
hold• S.800. 

The. <;onceri was to have 
been at Manchester's Free 
Trade Hall hut WH switched 

:~tt~b!:.oo~!::s g~~~. {as 
At the lwlle Vue 1'heatre 

is much Jal'll,er, Bowyer b<>pei 
to have 2s. ss the bottom 
price, 

CATHEDRAL BAN 
CAiHEDRAL have been 
banned rrom using the Bltm
ine:hffll coot or Arms on tht 
sleeve of an album they .L(~ 

r«ordin~ a, a t.rlbutt to their 
home ci ty's s-ue,ctuful song~ 
writers! 

To'!!':1c~:,t~ 1:~.n .r't.bia~~ 
inM>n, that •~ t.he COrp()J'QiiOri. 

:::an,~ato>:'~ ~cie al~;' ca:ft 
of Arms tor CQmmtrtill and 
other purposesr• 

TRAPEZE BACK 
TRAPEZE returned ff'Om their 
fi'rsc American tour - It end• 
ed with • five-da> $tint at 
Whisky - a. . Go • Go in LOs 
A~etes on December 20 -

~~r ~n~:,i;g 1fa,t=f::t:~t 
The aroup•s new aJbum 

" Medusa •• is to be re:ltascd 
in America ear)y in the New 
Ye.ar whl!:n 'rta~ wlll .be 
r et.urni.n.a t<> the suites to pro• 
mQte th• LP. 

SPEAR GIG 
SPEAR with Louil Mobolo 
and Oudu Pukwana., and 
A('lima, led by pjanist Brian 

~~:~ w~:i1!~ r::~te~~ 
cernl)er 27). 

sb::e~~ll!~fun:~:~•d!l
1~nJh! 

drag uUtot who s t rips whll~ 
playint cJu&ical muaic on the 
piano." i~ promised far New 
Year's Eve 1:11 the club. 

ihe group will probably de• 
but 100-ir "Pjlarim SuJte •• on 
the: programme in:s\eltd . of in 
the Queen E1inbeth Hall as r--------------------------------------
pr.eviously rP.pQrt~. 

There will be a 10--minute 
~gment in thfl programme 
when an ioterviewtr • nd th,e 
sudienc,e will be. invited to 
join in ti discussion abool the 
gTOup's- mutic, 

Rory to 
record 
RORY Gallagher looks cer
tain to enter recordin5;. 
studios during tbe early 
part of the New Yeac. 

The ex•Taste guftarist has 
been t id.Yinl up varloos con4 

tractuaJ problems ~inee lhe 
group split - b\ll as these now seem to have been 
settled, 11 back to work Rory 
&etms ()n the boob for Janu• 

a~:ri:b~:.rro form a new 
l).and, but PoJydor told MM 
that there: were ma,u· num~ 
bers. he wished to ACOrd, 

PAXTON DATE 
AMERlCA.N stnaer•$On&wrher 
TOfn Palfton who makes a 
$hart tour of t.bis co1.1ntry io 
February, now bas a date cu 
Croydon•, Fairfield Hall oo· 
Thursday {11). Paxton ])lays 
London's Royal Fe:$tlvaJ Hall 
on F~ruary 1~. 
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THE new Creedence 
Clearwater album 

" Pendulum " (~iberty) 
wiU be in the shops on 
January 8. Advance 
orders in the U .K. have 
already topped 55,000, 
and export orders have 
reached 25,000. 

Creedence show what they can do 
are some pleasant cl'lord 
fus ions. Stlgb.tly 41lbdued, but 
ne~ertbele:ss patnful vocal11. 

1'•ck 
which tonti!ins one or lhose 
three--notc 5'l.x. solos. CouJd be 
.a nurnMr fn'ltl) JO years ago, 
but bandied in ii swampy 
Creeden~ manner. 

The album wa;'i relea.sed 
in tht States ea,Uer lhis 
month -and has met with 
mlxed reviewi, 

Chai:ic:Cs c.,f the group 
cominr; to .England look 
bri11:ht. They -are <leflnitely 
planning a E:urop<-an tour, 
tJnd Brithih dates- will tat:e 
prefertnce-

•. P1:ndul1,1m " ("•rite'$ Roy 
t:lulllnsworch) Is indeed .some
what pu.zdlni In content. 

i'~~e~/1~f °i:u/h! ~:::: 

of uaeh indic&1<: th.,u the 
$,fOUp ha,,e been experlmt-nt• 
1i,g with n1ort mu~it.al, I nd 
at tJmes neo-claulcaJ Ide.as. 
One track. In particular "Rude 
Awtk~ning" wlll Indeed 
~hock C ree-dfl.lct-- fans! As an 
-.Jb"m if t &ood - b('C8lJSe. 
it's im(!:r~tin,g, and shows 
t htit jt's not ju&L • rock .shoP 
;st the roet.0ry. A blata nt 
::!:m&~)'(I) e!!()\\do."e<lpl~ Wh)t 
.S-ide One: 

,. Pagan Raby"': Counlry 
reel in1ro <>n suitl!lr~ but t lien 
thit $ix mlnuces ot ,aw guu 
fonk!I and pump$ It> britfian t 
manner. ShouUng, h'en.tied 
vocals from f:'ogei-ty. The 

:e~; t~. ~8tea~;;eja~in; 
mck lkk, switches sharply 

to racirit boogiea. - 12-bar 
little• finger guitar vamping, 

~~d ~~~. a =~~ s~~~~::. 
Actu•I iculta r 5610 js techni
ta11y rwthi~ incredible. but 
ttreit ex¢it-etn,-c.n t is cre..ted, 
An exeelh!nt tr..::k . 

., SaJlor1- LaJnent '": Untor-
tunately the ffrM, ba.n1 sound 
Ilk~ earl>' Monkees Materl3l. 
but once F"oge:rt;v $Ups In with 

~ha.<,,~so-ty$~~]
0
k\a~~-u~ 

rn~mble a larg~ group of 
shouting South Sea b~auties. 
Certainly c.alypso rock, with 
w m e tender use of sax and 

bo~fu':,':.~ .. : Dna.m roll, 
heavy brats il'ltr6, no t ui:,like 
•• Papu Got a Br"nd New 
Sag" oone by -. run <it the 

1nlll !i,OOJ band. Whole track 
vecy soul-flavoured. Le..,el
headed rocking paee. Again, 
.supub vocals, and once t he 
brass begins taJking. 1he 
t rack wakes up, a11d movn 
wdl - alm0$t •n Otis ~od
di.na bJi..g al Hi:n~. 

.. -Have You Ever Sl>C:11 The 
R1ln ,.: Thill is the neares;t 
Crtt<.len(e wm a:~ rn a soft 
baUad - bu1 they needn't 
lf')' to get any furtht!r - fot 
t h1$ l.11 re.m-atkebly good. 

fh~u::i~~!ans~"tfo~rga,Olo!;~ 
ope:raung at a slower t han 
normal rete ls unmistakably 
Creedence. 

"(Wll.b l Coufd) Hid► 
a way •--: Clo.ssieal chords on 
the orxan intr(J whic.h is 
broken by a &na,pp(oa, clc:MIY 

struck guitar r~thm, Some 

e:i:fs hc~~a~~• au::~ri~ 
stick with t he nco-.cfU$1eal 
bll5e unfortU(llt\"Jy ~iVf'.$ ~he 
track a dra&aing q1,1aJit)'. 
Crecd~nte, in a ,nor~ mus\cal 
ml)()d - ;1, littl e beH.er than 
normi,it 
Sidt Two: 

., B4>m to Mo¥e ~ Ah. back 

~~ ~ :~1"ii:nr~~· J~~~ 
ence-ps.ce. Large ponions or 
me-an metallk guhu .i_nd 
screaming wor~s. Comes t,O 

!e h!l!c b;f !::)' a t 
of creamy ba.ss 

~~"' r~~esanor::re.mcly l)&-ltfS• 

::~e :~:·n:r1~111:'~~ft\~~ 

$et{)nd of che two Jong 
traCk$, and Creeden<:e show 
roon• ooJc:mrt"ul lnvendveneu 
th~ H: ¥c!!ight ": Knlf~Uke . 
,;~rp guitar, and then a 
i u.-ptisl_ngfy good vocal track, ~nu::~~:~ ~rii~i C:gJ 
Nash) but ~gert)''S ~row) 
succeed!i In keepin.g Jt fairb• 
odgJnal. Good osft o f ne.i.r
country rarnblln,i guitar, oo 11 
neat-boogie: bass. 

~• Jt•s Just • Th04'aht '": 
Another church•likc Ort,M 
intr<>, n,early the .gttme _ch(.lfd 
a& ''Whiter Shade of Pale! ' 
Not unlike 1M ~~ier track 
"lljdeaw,.y." D<,e.$n'l reaJly 

~~n~f>~!ra•i~ !!!!uf:a~f"titet 
Or&in it well \1.-ttd, An4' there 

•• lwd~ Awakening Number 
Two 1

•: C la$SiCSI .. (OU.lltiC 
guhat. and Ulen ele(ttiC, 
Sounds too much lilce ;1 
Mason Williams nurnber to 

~iek u:~:in;:- a1!:•~ls c~!•s)!!! 
the intro - a phase out.. 

:;~i:ter °ct~~ds :nd s:i:~:~fC 
etret:-13-. Sounds l ike some• 

~~intt:'r:~a~~c,
5!4or' t~!3t,eJ~: 

lhe Dawn -Of .Mo.n, Th~ 'End, 
wfl.uever. Free form playing 
by P.enny whiis.Uc:s. i!,nd pian...._. 
What hu t1,pPtned t(t lb.at 
rock band? 

Pickett and 
Thomas to Leon: 
THREE top American 
sQul singers will be 
touring Britain during 
January ~nd February 
tO tie in with re.cord re• 
leases. 

Wilson Picketl should 
bt in Britain during the 
mick.U<i of January, when he 
has fl sing le a-nd a,n LP out 
-bOlti t ltl(•d "Engine Num
ber N ine "-but dates w4.'re
not knowo al prtsstime. 

Ruhi!I 1"hom» arrive!< 1n 
.Bdla1n fm o 1w,1 nr three~ 

;-;~~j~:u~,1~~ !~;\l~~f;~~~!• ~1 
hi11 l&l(:$l $in{ttl'! "0<> The 
l'ttSh And Pt.111," whkh is in 
l ht US ch1.1rts Frnm Btttain 
h+: will he ga inA qn to Cer
m;any, but deflnhi:. d,t~s have 

!tn;p~\:;O\:tR;;fJdh:11
~o~~ 

t,.e: •· doln~ all 1N" usual s:oul 
vt"nues ... 

ta,;tl.y a 1.~~ Oors1::y lO"r i~ 
beln1: ,,1orked (lu1 a1 the mo
nh:mc. and will p r(lb11hly t,;e in 
Fthru11r\' to Ii~ in wHh i he 
rt"lc;i;-;e ol' .. Occape1l<01 " 

NEW NIGHTCLUBS 
BlR \1)r,,,'{;-ffAM har. t wo new 

tour 
l'l lght-sp9is - .ind a third Is 
LO llpcn in th~ very near 
(utu.re, 

Sloopys, 1At,mched by t he 
(llrectors of Mothers lM Bir• 
mlngham progre,_!C..<;iv i!' clvb. 
t,pe.ned a 1 premi,se$ ht Cor
pOr.itivn S treet in t.lu! ch)' 
ctnln:, ()l'I Dt<:embe, 22. 

Local s-rou11 \Vhit~ Rum 
played at th~ o~ning -0r 1he 
Cotal Reef (a club f-Or over· 
2 1's) at Ray M(llt 10 days 

more 
dates 

CREEDENCE: what has happened? 
pr1~io~~I~•· New Yetr Eddt,;" ._.,. ____________________________ MORE dates have been 

fewtrcll, owner or Rtbcoca's added to Leon RU$Sell's 

:;:n ··~.~•";'i:;,~1u~1.;'1'';.1.~~ Rockpiie a~most riear/iy February Sritish tour <-lub - t1arbare.lla's. which starts at Lon. 
don's Royal Albert Hall 

JESUS BAN LIFTED on February 2. 
an!~l$ f~~;:;n, t:YpJa':i°~ THf" Soulh African re1igJOtllli'. 

;ill.Uh()rj,~ ha\.·41 ,elMt.ed tbejr 
b,an on the Wn&s from the 
roe~ opera "Jc,;u& Chritt -
Superst,21 !' When th~ sin~lc 
w,:is rc::le:a"!k-d earlier 1111$ year, 
Sc,uth Arrfoa btnn(!d the rec
ord and ordered d i,c jockey$ 
l'lnd radi c> Mallnns no t to play 
it. 

DAVE EDMUNDS, wllose 
.. I Hear You Knocking." 
ti~s. now been knocked rrom 
the numbe r one position, 
has formed his Rockpile 
grou.P and l .hey are now re
cnrdi"n~ a fottow-\.lp single 
end aJbum. 

The- JP,roup features Ottve on 

gui1a, and vocals, r.be bass 

t~~r~!e ~it;•~~he: ,J/:m1::i~ 
~.nd two OfH\amed muskian,1 
- a d.ru.mmcr a nd an (l)eCtri¢ 
planiSl who doubles on a:uitar. 

jal~ sl~~n::n ::~et:e of'~t! 
other two would be relea-&td 
when the llne--up was final, 

bu•; v;~ t~~n;t ~2Jl1\~nl ~:~ 
hearsab. are finished," oddcd 
t~e spol((lsman. 

Sint<e the ~ord l~aped into 
l h t top 20. l:dl'ntUldS' ag-ency, 

~i~hA~ft"::;eforl)::$. 
1:::t~~'tt~ 

insc deftnlte h3Ji been rlnalised 

two concert$ at Lancbtster
Arls f'estiuat - one. ln ttie . 
afternoon and C>tte in I.be 
cucn.i.ng. 

Othef datet; adde:d are Man• 
ehu1er (◄), N'ewcastle (6-). 
Bomp~rs, l.ondan ($), 

as .,Y~he.n they have finished 
---------------------------------------, 1ht1 mcnt iropurh•N t hing, 

i~::;.:•: t~J>t 't~ g i~ 
Venut:S ;ue btJl\8, flnali11ed. MORTON ON RADIO 

A 
VERY 

HAPPY 
CIIBISTIIAS 

& 
NEWYEAR 

<Love, 
LULU 

whl<:h i:i. recc,r<Jin~ at 1he m()• 

~~enJ;e t~~d_w+'~at ed::::ft, 0!~ 
whe-11 t~Y finUh recordln,1t, 
b\lt t hef w.ill be doina g_i£~ 
es11)1 In «tie new year, .. a.-id 
a spoker"t1art. 

BEE GEES ON TV 
TH£ Rt:c Ct('~ TV St'(:cia1 
'' Cucumber (.:19tle"' - whieh 
fe.alured II fil m (l( 1h(' Blind 
flit h free c:on('('rt in Lond'on'i 
Hyde Pat"k - w ill be sht>wn 
on &&C-2 te1evlsi6n .a, I 30 

P·ri,:'n tr;i,na ~hfch stats 
f'ra.nl:oe Howerd. Sp1k~ Milli• 
gan, V1ncen1 J't'ice .and Blind 
Fsith - Erk Clapton. Ric-Jc 
Gretc;-h, Gtn-g~r Bak.er and 
S1evie Winwood - was ntade 
by the 8,1!',?, Gees !om~ tJme 
a~o. 

Jt is the first UMe th.at a 
clip from the ftlm or tM. 
lf)·dc Park tonr.-erl h;,~ h«n 
sMwn in public. 

Follov,dna 1he Or1t1~ tout 
Leon ,:a«. to Scan.C:Jn,avi!l to, 
four d.t.)'$ playing conc~rt,. llc:
will then return. to Londnn -
and a pos$ible .short season 
for him is belntt neg:ot iale:d a1 
pre.'lt'nt. 

cil~w!r Jlr:,iruK!;~ !~ ~i':!aj!~ 
LOndon venue with coneen, 
?St·h .nigh 1, •• Nfgttl Thoma$ 
1.~un·s Europran m·1ul.ag"r· 
told the MM t hii; '\\-'IX'"lc, 

1,.in~-up of l.t:cin•-s b.tncf will 
CQ!'npri~ Chur-lt BJal'-kwl"II 
(dru,ns-), Don PA'&lt>n ;and 

tJ~~e~~::d ~:;ttnAAe'i:!~~}~ 
(vt,caJs) and a bass play,tr yec 
to be BMounced 

COUNTRY JOE ALBUM 

fHE first of kn protrammes 
dC'\'Oled co ln.dividual J8tzmen 
Qf "(Wtstaoding creative talent 
will be broa·dcasl on ftadto 

B~ee ~~ 1?':n,d?eat~!!> th~ 
musk of le.Uy .koll Morton. 

1'Mk weeitly lmX1dc;1uts. 
whic;:h l r3.~ the de.veJo.pmen' 
of j111,1. lhrUuah the lives. Jlnd 
Wl)rkll Of lhe lilU$,¢ianS ch-0,e-n, 
will bi 

r.b;.rtie Mingus .and ot'h~. 
Tbe prQ&ra.-nme_s were tltst 

bretfdcllllt by Radio $t.oke.-on• 
f ront. The &P~ke1 It Mel Km 
arid t he i,rodoce.r David 
Hardina 

STEVE JOINS 
~EW druf1'1n>(',r wilti l.lglH 
Filntutic 18 Ste"e Palmer -
brother C>f Cati, ot £mf:t'SOC"t'. 
l.ak"" bnd PaJmer. 

The end of the World 
THE WORLD. ~~• g,oup 
formed by Nii-II lnnes aft._er 
the Bonzu Dog Band splil 
earlier chis year. hive split, 

Hui Nell de-nted. th1s w~ek 
t hat thete were plans fpr the 

:!~r:ralJ!fn~P to ge, bs.ek ur 

.. The World s pilt because 

~!tt~'!\:n·:b~etMe~o~~J ~~~;;: 
"We haven"t go1 a manage
ment agn-trnent with al'l.yo-ne 

f! ~s:
1!t :: :0

tr~
1F v::i~~: 

fmm my point Qf vitw And 

1 oouJdl'l ' I ~fford to koep It 

~~!-fi· is oot oi~-rrc:t r})at tM 
Br,n1,os will bet refnlTl'!il'IJ; Viv 
and I may tie wr1tini some 

~ti·~~;~"'!'v~n ~~~ ~:e pa~: 
~)'s n.imf> 'Th~ Qlhf:lr originltJI 
w(1uldn'1 want to eel, ~ ck 
li>Rether aa:ain! ' 

CHARISMA SHOWS 
CHARISMA are sai,ginti: twn 
free Jullr-h1imtr concerts ai 
London•,s T,.yreum nc,<l w~ck, 
'rhe .shQw11 - which ,,e rn 

COLOSSEUM FOR EUROPE 

atd ot chJJdt-en 's cl;l.ar.ilh?::; -
bc4m al 12.00 noon, at1d fin
ish !I t '3,00 p.fn. 

On Decr,-mb,er 23 Ge;icsjs 
w,h be pla)'int'. and the fol • 
lowiru; day will feature Audi· 
Cn<:e. 

Qn Monday -and 'ft1e.sday t>f 
th is week Jadt$0n', Hei~htJ 
and £very Which Wa)' gave 
.sitnUsr shOws-, 



Brilliant young arranger Paul Buckmaster 
talks about his work with Leonard 
Cohen, Elton John and Third Ear Band 
JN a small, cold room inhabited by a pleasant looklng vacuum 

cleaner, an electric clock with no dial, lay a cello, a few inches 
of wood dust, and Paul Buckmaster, shivering in a thin dressing 
gown. 

"I see myself as what the Establishment would term mad, and 
in need of treatment. In our world, we are ready to realise that 
madness is in every- • 
one." 

Buekmaster is a cello 
player with Third Ear 
Band, or the Turdies as 
t h e y are commonly 
known. lfe is also an 
ex I. re m e I y brilliant 
young musician, who 
doesn't contain h.is ELTON JOHN 
many talents to within tot•I amingements 
the Turd unit. He is in 
his own words " a musi
cian, full stop," but a 
musician who has ~uc
ceeded in delivering 
goods of mood and 
beauty in three different 
musical spheres - with 
Turdies, Elton John, 
and more recently with 
Leonard Cohen. 

Cohen and John chose 
Buckml\Ster to bring the 
moods out .of their mu-sic 
with his a rrJngements, or 
A$ Paul prefers to call them 
- urc:he,.trations. 

" I think t could be fairly 

fti°~~;,ofr1Ji~ s~i~t ~~ 
maybe mort continuous 
than it is," 

"8\lt I feel a mu11ki11n 
m\lst never confine hJmst>lf to 
working purefy wlthtn Ofle l!:i'l• 
se'mble, A straight musician 
witb an orchestra is abJ• to 

devole Ume- and tntJ'KY witti 
ot.her' pt:Ople. arid unlts. but ln 
PoP, or rock shall we can it, 
one 16 expect~ to stick to one 
fteld. 1 Wai aJresdy into 01l\tr 
lhirigs b-efore jOinin.g 'Third 
E.•r, and therefore was abJe to 
carry on doing tho!le thing$," 

Did !11111 i hjnk he was 
nea~r to bdng a. stralght 
musician. than a rock mu$i• 
cian? •• l used the word 
straight by meanin,:. a dassl• 
c:at musician. _t a.m a mUstlilan. 
tha1.·1o an 1here is to s.ay, But 
pop and rook Js a limltadn,g 
I.hint - one $hQuld 1.>e u.,sen• 
i08 to other things Musk ls 
everywhere, I'm ftndlng lhat 
out nQW, 11·s not liry1itcd to 
ILDY certain ~lture. I'm dig• 
ging almost every type now." 

Paul 1>1~♦<1 mt .. scertt 
tapes ·• of the new Cohen al• 
bum. They we~ done In Lori• 
don ~rlier thi& month, Tb, 
orchestration h'.as been done 
by Paul, the mule.I'$ are now 
in the State-,, •• l .k,q>t these, 
they don·t know I've gol them. 
A bit wrish re:.Uy~ l>Ul I 

LEONARO COHEN 
taciturn perso_n 

wanted lO '<ecp wht11 rd done 
with ht~1 int.ael" 

"ru think you'll notlce the 
tracks are very depreufn,:; 

:1\t~ ':.~ff •i:n~a:5d!~~i~!! 
Iott." They c:ertai.nly 14•e,e,. 
Cohen's wonts hi,;vt always 

!~~:x~r~elyLr::!°~albe~J 
they wore even mort' so. The 
a.CW.al chords he played were 

~~~
1!;>' a!f~~i'stteb~i:~: 

the fuU mOOd out. That mood 
was in some cases no.Jtalg.ia, 
al.m~t despair. I (l)Und 
Cobco'& voice more hypnotic 
than I've, ever heard ln the 
put - b t.lt ' rated the :SM'IDlt 
heard as the bc&t I b.avo heard 
from hjm, Tt':s. certatnly going 
to be am impOtUnt l.lb\l.m ror 
Cohen. 

•• I really dldn•t get to 
know him at •ll• he wasn't in 
the studJo with ine very much, 
•nd I got (be l(l~ that he 
just wanted to hrar _ my 
{Ws'bed rH·uJt. l found hlm a 

-vel')I tadwm Pt-r$oq, the UttJe 

::. 
4~!:'Z Zb!ei-. m::!,: 

to treat me pu~I)• •s • pto
r~sion•l ror better re611..hs. r 
don•t know1" said PeruL " I b~ 
lleve. th~ •lburn Is to be ~led 
"SOt1IS of [4,ve and Hatt." 

Tht ,un dffl~ into the room 
N> Cohen sang a song ab~1 
Joan or At(' as $he b11med 
We went o~ tq taUcinx ab-out 
£lton John, 

'.' f rea.JJy enjoyed orc:hes
t:radng the songs so much on 
the album ' ~ion J<>hn.' tet•s 
put It Lhl$ way, if 1 l\a(ln"t 
haive enjoyed them, l wouldn•, 
have done ft. That may sound 
arrogant, but now r ru\ve 
every right to choose who I 
....,ork with. • Tumbleweed • 
was .i •far more blowing album 
- l dldn"t really do as- much 
hn th.at Onte, lxit thert ar(' ii. 
q,uple of total arra1;1gements, 
which worke<f out well. J 
don'I believe 411 ~rran,:tments 
sh9uld be tota, - 1 do fully 
believe In f~ mus:ic, as long 
as thert is rusion between the 

:3:!~;~l~nth~nlrr::y 
1::: 

enjoyin.g it, l)ut they .iren' t. 
because they aren't playing 
with anyo-ne else. 

•• I'm &tad I'm able to apply 
to app.arentl_y what could be 
seen -3$ widely difftrlna: c.ty1ea 
in 91usic between Re.g. Th.ird 
!st and Cohen, but as I've 
,,,id b~tore, the~ is very littJe 
mu-sic- that actually turns me 
ofl'. The continl.lOUs lwt)-ofOur 
and fou r-four- pop, wbJcb l.s 
nal9t fi t it& roots m-.y tum 
me o(f. Theri! are certain types 
of sound that J find rathc.-r u.n
pleuant." 

" Out f'm lri a st.ite now 
"f er.joying so much mu.sk, 
that I ask my!lelf: i!! t ha.L litll~ 
l dlsJ,ike rubbish wben so 
mn.ny poople Ustt'n to It?" 

Buc1Jm11.ster l& quite thin, 
tM strains of late hours, in• 
tense hard work htive- dug 

NJWM 
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PAUL BUCKMASTER (right) with Third Ear Band 

f:;D1teln~e:~s ta:::ai1m?n:~ 
liod b«ln working ha.rd on 
anotboT' new project with 
Third Ear-c.hey fl're ftlmlna 
at Shepperton on Roman 
Polansld's new ti.Im "Mac• 

~=~•"a?!:i~s e~!f,~e:bt~~J 
Ear - pJayi.11,£ ilWAy in I min• 

strel's gallery, and that's 
wM,t U',lty ite (loing, Led t,y 
Paul, they are doina the mu.si• 
cal score. 

De-eked-out in all the fOUgh 
flnery of medieval OQst~o;ih. 
our frle-nds of progressive 
music: are inl.O • 'ht.a9y 

!~~~;st:~i•~oin:i';;p~;i~!d 

stuff up to now for- It. I 
ttaven't Written nnythin& 
down. There is one preth· col)• 
ventlonal song ln It., whfc:h ls 
$Ung by ~ small bQy: The r-e$1 
Of our ptayi~ js for dance 
scenes, and semJ-mlUtary 
mOOd$ ... 

CONTINUED PAGE 36 
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THE WIDE MUSIC WORLD IN THE USA 

Mayall 
old boys 
album 
by JACOBA ATLAS in LOS ANGELES 
JOHN MAYALL is planning a" reunion" album 

that will feature many of his ex-band music
ians. While Eric Clapton was in LA for the Derek 
and the Oomlnos concert, Clapton got together 
with Mayall. 

Ttlc •• Mad OogS, and .En&Jb•hmen .. tour film with Joe 
Cocker is s,m m Lhe editing stages, and plans to release 
it bdOrt! the end o f the ye..r have been $helv0d Jerry 
Moss, presideol o, A&M rec()rds .says he doesn·t ~•ant LO 
t()t'l'lpi:te with " Wl)c.),dSwck." 

Po,ul MtCartn e.> i.!f $>fill n.·oa.rtc•I .seekinit ,:,,.::nnission to ~Jv~ 
a c,,n~.i. 11 lo R<,i:ton, The d tv f:,,he-r.i; n;ive pu1 a han Qn ~II 
ru1 k <"•l'('C:rt!li 

Elion. John anti Le-on !tUUtJI did a joint tcnc.ert to a sold 
vut a1;1d1el)c"' Ill _ih~ m~$1ve Anaheim Convtrilion Centre, EJLOn 
k~pt in ~he1:k h15 sta,e :an.tit$ ol llls.t ,month, ~ n~entratin_g Mt 
p<,wcr, ,nsttad on h t$ v(J1Ce and de.hvet}•~ ~n. perhaps the 
t>nly. man m 1he. world who can follow Elton. wa$ dt-ltrmin~d 

~~~,~~v1ua t~~~uu:;~ (~:n:a~;da:~•pf~~~n!i~hulm~~t h!t1f.i~':.~ 
verve, th<1n evt:r seen before. 
L 1-11k fur I.N.>n in E.ni;.land ll _ rock S'l&U<~n,5 so that people 
tht- li r~t of Hl1l~ can .set us,, this kind of stf!rto 

I.Ou Adttr, hnt o solely a syst,em ror pre,sentaUon in 
r ct<":"d pmdu<.·er. OOt now Into their home:.. -
m11v1es. premiered hHI Kri.s t<rl.stofferson al$O fiJe-4 
•· Un,w,1,;,r M<.·U ~iud." a lllm ti • Ntttional Educatkm Tel ... 

:\,m~i,~·~e c~;~~~~'; ~~O:t~ :~~~' ,?r::a~'ln~rng h~: mou~ 
1hl' Jio1.1stt)n A~lr(,dqll\e, and as we. could h)r a$ ll'lr\£ a• we 
hi,cl t lVtr 24,000 ~U~$lS in al- could." 

!!~jf;~ :,:he:piPfnit\p
8
." :;:.: c iv1~ l~;terro:~do;::es:o,,;: 

rhc l'lul~ 1Jf t he ~Qng$ In (htt C()mD<:titioo which ii n1ce, 
J>Jm, i\nd Merrlf' Clayton, T~m Pa.-ton made h.ls Lot 
~•~thie~~;;/ "!"•~:~~an~,n~! ~~i;lei; debut in th.e new 
Wt!$ h(ld bf a ll. F'onlnole tn Kalflduoop-e, .a r-'nlattJ.t• 

~~~t·a~· ~~t;:~~r t~~.1.::;· ~; :~~!•me~a T~~=~'. ~t1!'rt1~ 
trc<U.d on the i.tvle ,.t ho1>etully bv the New Year 
1• M A -5,.H '' They will $how film! du.ring 

Creedallee Clearwate1 R~- the week and book concP.rt. 
Rolval i...: hoJdif!g "Open ~n ~~ week,nd, even thtow• 
lmtf\tf> •• in 8 e r k e I e y, U,l m some live theatre ~e>me-
c·alil i'>rnfo, 1.hi, weekend. where in bf'tweitn. Jt would 
1'ha1'11 rlg_ht a cros• the Bay be more than great to ha.v• 
Bndg• irMn San Fl'&odsco them back. Oeflnltely a d.irt¢• 

i,~,3:0~~ •, ,.~~ln~rf,~~1 ~~: :O~t h~~F~~~~fnt norm '°' 
Munl.rv and tre.ating thll'm to fn oonjunc;Oon with Hu:n,bt.._, 
tht-ir telt-vision speciaJ. their Pie'~ tour of L<>s Angeles, I new album a tour of their cham bakel)' calJed House or 
studlt) and i.n evening of fun, Pies, put a Humble Pie out 
f1 ulie and food. Someone said st_>eclaUy. They were also 
Creedence want~d to chaft.il- i;1ven QUI fret to one and all 
,heir ,moie. at the Whiskey. 

Sh.e.lter at1d Denny Cordell Tho 8eaeh lSoys, detet·· 
are i'i Jiult- up~M that Melody mined t<>. 10:ur this. comi.n! fe--
M.ak~..- ~ id l:lOb Dylao was at .,r1.1ar)" .. 1n.1:11.st Dna~ ~•bOn 
t1'c Nrw York com;err ~u ho~t wi.11 join them, despite b.ts enr 
and visit Elton John. Ct,rdell t t'Ouhte. 
fni: i').1<: the Ne,"'· York ~1 wil:s Cat Stevens made hii;t debut 
in :it:1,>r,danre 10 see. hear. .u the Ttoubadour last we~k 
:ind vi~i1 Ltot1 Russell, 'The and I.fl getting some of the 
~klodr Mak.,., rep()tl 11tatin4 re$ponie Ehon John did la11t 
tl'll' Ol)pu~itt• ~li:;c, btnl<e In .-;um!'1¢r. S tevens 1$ deflnttely 
R(illint Shmt-s here, mak1n& making {II name for htmself as 
t•!tdell do1,1bl )- Unhappy. a fiM, t-motior,~I $Inger. A 

Lfur~ N>•tQ ll)·ang in fr'cun find ard a "SU,rput-t for mo!l~ 
Jnd,a tor her l.0$ Angtlef ln . thts area. C~t Steven~ 
c;vnreru a , 1he Musk c~ntrct. name. before 111st Tuesday, 

N:,11()n.3l Education TcJe• slmply d ldn·t exi:st, Now, 

t~~~~~rl:~~~d 1~~:rnir\ir~ !t~1t~h:ore~!;sli~~:. and 
m(\fHhs .i~o wHh 1he Jefftrson C.: ◊rte cl ion ; Jla.rbra 

Z~ll~uQui:s!',11v!!rst~~~~s~a~: :~;i.!r'O:/ ~: ... Is N;~:.to!61 
St-rvke. ,.h.il programme will "Stonev Lov~" ii$ I mist.ah• 
bt- <in th<! a ir short!)' around oly rie-potted. " Sh>M Love," 
I.be <'r,uf\tr\ and will l>t tcle.- almo:H Lhe 59m~ tj:tle, i!I <1 
,..ise-cl wi1h · th_. co.optr:itWn of flew releas.e by t he Supreme$. 

To Rosrul. Adept, The House ol Music, 138 Ord Street, 
Londo,) E C.1 Please send me your 11!t.1strated ElectroniC$ 
Brochure, wi'.h full Clctalls ot : I 

I BUSILACCHIO I 
J the beautHuUy,mado,in•ltaly ' 

I REED ORGANS 1 

I Nal'l,e l 
I M<Vess .1 
"---- - - - - ---- .. ,y 

LEON RUSSELL: gig with Elton John 

hr JUNE HARRIS in NEW YORK 
THE STONES' Al tamont movie, "Gimme Shel

J.er," opened in New York last week. Made by the 
Maysles Brothers, it is, perhaps, the best rock 
movie ever put together. It states the facts as they 
happened at the free rock concert last January 
without frills, trimming or embellishment. 

.. Gimme. Shelte r" I~ not s pret~y movie - lndeed. the 
Altamont incident 

;rti;~e~~~~~ Sli'IJNf.l' AT the Stones wat~h-
ing l he killing 
that occurred-on 

tlf~!71~E-AL.,. AMIIIIT'. 
ror unJold, On f It VfW I: 
s tage when it hap-

;,¥;;.~f ':~~:: OErT Roru 
movie deals with DCJ l,ft 
A!tamont as it 
was. The thinas 

~!~~J~J~ff MO IIIE 
w1icn rai:-1;$ are pre• r IC 
senttd trut hfully. 

YET 
The M::s.y!&ll:s must 
>e pr,ii:ied tpr 
t r.eir h:m dHng Of th~ produe• 
tion which splits int() tWo 
themes. preparation for and 
1ht;1 evtnt lu,etf. 

Enough t:,-a.gedies have oc
curred in rock thl.s ye..ar to 
have future rcper<:1,1ssiOrn; II 
Is only to be hoped· that the. 
relea~ of "Gimme Sheller " 
wilJ see H end to any mis• 
undersu,ndlngic about Alta
mont. 

Qn a much brig.hlcr note, 
I've been following Lht ex-

K~~~t~:Cn~:~ ;';:itY1e•~; d:}~ 
inite ly well Into the sse of 

1he single performer. and Cat 
is «rtAinly &Qini U) l.>e part
of lhat elite group whQ are 
making lL 

Havin@. whne$sed all rour 
shows at New York•, Gas• 
light la$t week, and ra.ppini: 
with him al>Out his 1our, I 
d lseove.red that he likes pf•y~ 
ina $111811 club$ - he ean 
get the .atm(lJph~re l6gether a 
lot bellt:r with o limited 111.tdl
enoe. 

After New York, he did 
s<>,n~ datC$ flt the Troul)adour 
in Los Angeles. Nervous l?e
fo re he we.tit on, he nonethe
Jess br<>ught the plate down 
whh his selection of materl,1. 

J from Leonard Feather in Los Angeles 
8ZZ SCene and Jeff Atterton in New York 

~nd bi~ •• Tea tot lhe Till-

~~m:n; :lhitan'~~:~::d h~~ 
t;mash. 

C.t arid hi&. guilarist. Alwt 

R1\~!~ as~Kfou:~: 
of Pacific Jazz. Records. and 
presently an independent 
r ~e<>rding producer, left 
this week for Accra~ Ghana. 
where he will cc>-e>rdinate 
plans to co-prQduce a 
uniq_ue documentary motion 
,picture. 

Aceordii,g to Bod(, the film 
wrn concetittate on • 1~-hou1• 
con«erl and on all the events 

~=~~n.fa1 ba~~ i~e~:i~~)d!!':1c: 
is scheduled to take place 
ur,und the ome time. Among 
probable participants in the 
as yet untitled picturt-, which 
will be ptoduced for Warner 

fr:: l~~:uaian::: •. fketh~ 
Vol04 of East Harlem, and 
possibly Roberta Flack and 
Le..s Mccann, 

Tbe Academy Award win~ 
ning J>e,nnls S.11nders, whO 
earned kudos for Jiit docu~ 

:~~)~frec1~t ri:-1." -r:::,e'!:~t 
be Sock's first ventu,c inf() 
major cnotion picture pro
duction. 

Bill Evans, aftor many 
years w'lth the Vervt! label, 
has sig,icd an c,i:clu$ive <»n .. 
tract wh]) CoJumbb1. His 
alb11m11 for this latx-1 will he 
co-prQduood by Teo ~1-ro, a: 
rt$1dent a & t man and com ... 
poser, and b}' Evans' ma.q~er, 
Helen Keane. £vans is one or 
the lut of the old iu•rd ,o 
leitvt thi! Verve label, whjc.h 
hAII been virtually lnactlve in 
recen~ mtmth,. .. 

wh~~:h~:'fa4me ~: tf:'f;~~ 
for .. Smoke Rings " and other 
tuni:!s ror the; Casa Loma band 
bas died. Born in Am(>tlcus. 
Geqrgil'I, Gifford played baoju 
and RUi~r in Ute band. join• 
ina it in 1919 whim it was 
known I$ I~•-" GoldkeUe's 

~:nf~110!,~:sa;:•r ~et~! 
L-Orn.;i 11:ame was :tdfl,PIM, aM 
in due; co1.1rsse GJen Gray's 
name was .11ddled •s leader. 

<iifford.\i simple riff 1.-..n,s 
sueh •s " Bhtck; J.g,zz," .. (;as.a 
Loma Stomp," ., Wild G<>n$e 
Chase" and " Maniac' s Ba.II,•· 
c.arned tht bll!nd gre~t POPtt
larl tv in coJJcg,e c.irdes. F,te,. 
caus·e or his work. !lie Cua 
Loma orchestra wu. in cfft-c;I, 
the precursor of Benny Good~ 
man and other bands ·of the 
swfog era. 

Many of Gifford's arranl,l.e• 
ments we~ played by F1etch
..- Hender.son and other jazz. 
bands of the early 1930s. 
After )eavlng Cray In I ,:J~i 9, 

cutord WN)l.C (OT tho Bob 
Strong llnd Tommy R4!yoc>ldl 
band$, tourtd with the USO 

i1~t9.tt4~he':jo:~ee~~!:J :~ 
New York. He moved to Mem
phi$ in 1969 and had been 
tt-.acbing musk there. 

Veteran clarinetist 'Ernie 
CKeres ha$ been serjously ill 

~~,~~i~n Pi!t h~e~hrt!'i.er T!; 
8eneke • nd the MOdttnaiJf$ 
rece.nl.ly vi11lled c,cert& in the 
hospita) to reminisce sOOut 
g;.~rMf'lfcn~~1n: ~:'eh~:t~ 
ra. Ernie' s friends and admir• 
ers can drot> him a note al 
Room 2004. Ni~ Memo1'i.al 
HOspit'al. ◄ 1 '4 NaY8TTO Street, 
San Antonio, Texas 78205. 

An album m.ade by Erl\Je 
with hit brother, violinist 
t :m.lUo Catt.res., reoorded /ta.St 
biefore &niie 1:,eca1nt tll, was 
recently tt_Jea.~ed on ,Audio• 
phlle Reoordi. . 

tn ;i revolutionary upheaval 
that uprooted &0me of ltle 
more conservative office 

~~~:[:d a~dusl~r:n, ~e 1t8J~ 
place, the notec;t b.a;ssls-t Sid 
Weiss wa.~ elected as treasur• 

~ra:: i~ion'-:~~~re!~~ ~:r:; 
gained fame In the. band$ of 
Manoae Barnet, S haw, 1tfu• 
s.ala. CO<>dm■n ;and To-mmy 
Oorsey in the 1930.S and ·,t03. 
Also elected H tither trut tett 
or trisl board. membt:rs In th-e 
union were bassist Ray 
Brown, pianist-arranger Jim
my Jones and rock drummer 
Paul La11.os, who hu worked 
with Kaltkle,scope and Joho.ny 
Otis. 

()fiver Jackson, thu former 
CIJ'Ul'l'U'rlt r With Earl Hines, 
Teddy WIison and many ~tlu:r 
swing era ,croups in New 
Y(lrk, helped Slil,W ., btneftt 
;:it Jlmmy ~n·'s for his fcl · 

~~:',,~~~u{~;(~t~e/ n~•i ~[. 
£uffe.rt"cd a stroh last spriog 
and It is feared that despite.
hi& g;rtlal re·cover)'. he may 

no~ayi::ie t~1b~el~um~plaj~~fy 
were WOd HIii Dubon, John 
Carl.SI 3.rld Roy t:Jdrldgt, 1rum• 
~t~; ,:dd)$ Bucdleld, To~ 
P■renli and J~ &,1uran 
<:la tj11eu; Marth•U 6rOwn an 
Htrl> Gardner, l rbmh(ln~s: 
om J0nes, N21 Pi.erc:e ,nd llay 
l)ryani, piano; QiJI Pemberton 
and T(onmv Bryant, ti:i~~; 
Ma,i:lft,(I Sullivan, Vflcels, and 
iu<:h leadin,t drummers as Jo 
Jones, I..,dlie Locke, Ray 
Mo.sea ..and Freddie Moore. 

A new combo led by former 
drummer Jot- Morello Is now 

Death of 
American Award Dinner •• at 
N.Y.'s Amencan2 Hotel 1'h~ 
Ellin&tQn 0 r¢:hestra, OPtn a 
three - week engagement at 
Ca.esar'5 P.alace in U.s Vegas 

Casa 
arranger 

on Christmas Day, 

Loma R•Y Ayers, who played 
Vibes wiih fferl>le Mana fOT 
seve~al years, ls now leadin,g 
.i. qu1nttt of h lB" own at N,Y.'$ 

makine o.ppear~nces al col• 
1e,:e1,, With More,llo are fUc:h 
Matttson on bass trumJ)f!l .and 
euphonium; Lou Marini on 
reeds: Jade Petersen, guitar, 
a nd John. Monagbao on bass 

Redd f'ou•• club io Hhlly,, 
WOO<!, Whh;:h for :t few 
months e.arly this year wa, o 
1n3j()I' ja~ ctntre, clostd 
dOWn iudd,enl.y last week afte-r 
~ tlrc 1hat destroJtd pan or 
the pr·emiscs. Singer Abbey 
Lincoln, who was app,earlng 
then!, is reported to have 
re&tutd most nf her music 
in the- blaze. 

w:i~:~1t.~rse-~t,::: l~:~:: 
ham anc,! Michael Sheppard 
were among partlclpanu: at llln 
African Aru festival 1h:it 
took place in N.ew Y<,rk- ce• 
centJy, AISQ henrd al the 
affair were Fr~le Hubbiird, 
Jackie McLe.u a.nd C.,.rlo, 
Garn.eu. 

J () ~:r'un:i~ MR:i:, 0 safJ 
this week t.hal tll a ruul1 of 
th~ excepLll)nid s.ales with the 
8es11le Smith album&, Colum
bia it1 l)hinnin:2 to reissue ·• in
depth •· pac~aaes of Louls 
Armstrong, BilJi• HoUday and 
Cou.nt Basie'& rctcordin.g_s dur
ing hi~ seven years, Oft 
Columbia and jts affiliated 
l.abeb , Ok«::h and Vocalton. AU 
or these ue set for relea~ in 
1971. 

Hammond added that tl'tf: 
inhlttl R•$de Smith lWO.I.P 
!let it1 t xp~ct«t 10 sell ~00,0()0 

b~des m!l6um~
th

e~rj
32~el~~: 

~.tm~et!fi si~~.:~. M~J:rc~a~: 

~!n~e .r:;gutrc:~ n,~bi8q~I~ 
feature,, H•rty Whitlakff, 
electric pfano; CHnt Houston, 
4!lectrlc bass; At Moui.oa, 
drums and Jum■ Sanchez., 
conga. 

..._ ~ seho)a:rshlp In the rote 
W4!t Montcomery•s t1ame ha& 
~nHtupbyA&M 
Records, Ule label tor which 
tht famed gultari.$l recorded 
befor'l' hJs death. The tir&t 
$4,000 scholarthip fa; lo be 

~h~1 t~r!d:~~y n:~~c~i;:fii~ 

Decca will honour Bing 

~~~.fv 0: ho:e ..... ~~P a wtt!~ 
:a': :r m~t::0;~~r~ :;:-s~ 
Wilson'$ Christmas Eve show 
will have singer- guitari!ll 
Sttm Gaillard as a guest with 
the two doing a duo On .. FhU 
Foot Fl()t)git,;," 

Quincy Jooe:t and am 
f;,~5by tt~tr bus:J~\i:J ta~ 
., ThC'tnt!S From Thi, Bill 
Cosby Show •• whkh wUI 
feature su<:h b~P. na.mes as 
Osear .Peterson, Jimmy Stnith, 
Milt Jaclcson. Ca.ono11baU 
Adderley, Eddi<' Hanis, Lb 
McCa.on. Jimmy Wlthet"Spoon. 

¥~~ a,:::tl .:u/ p~a:i0 w;; 
released ()n Ule A & M r.bel, 

Trumpeter W*y Shaw, 
wh() tt!centl)' ,signed an ex
c.lu3ive pact Wilh COntem
J>OrAry Reoonb, ju$t cut his 
tlrst aJbum tor thti label In 
New Yori( with Btnny Mau
pin, ttnor; Guy Bart~ a.Ito: 
(;fl)f,te Cablt$, tlectric: pfttM; 
Ron Carter and Clint Houston, 
elcccrk ba.013 ar:id Lenny 
WhJt•, drumsi. Contem1>9rary·s 
Lnter Koe-ntg flew in from 
~~ :fai:_< C:oatt t~ su:pervist: 

~::;s fntaf:e'!, \.o~:t!r F~:~ 
vjewiri.&. 

Uving,u.oo Taytor, one of 
my all lime favou.rites, will I)(!' 
coming to ED¥,land at t he: t!nd 
Of O,e,oi!Jnbet for a televbfon 
specia.L Severoi ot l,.iv's (Om • 

posftH.lri.s have been recorded 
hy $i$ter K ate on her first 
Atlantic alb-um, t5.1,1e (>Ill ln 

~f·n::~!:h~~~.~e:~d~.one 
Nell Yoong did a solo COO· 

cc.rt ai Carnegie Ii.all la.n 
wceke-nd, all tickets for whic:h 
were !IOld ouc within houf't; of 

!~';fer o~t;..., $a~ld Th:~f: ,. hJ! 
s till • bi&, big $eJler, Reprise 
is ready wilh a new a lbu1n. 

CAT STEVENS: elite 
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o nte Carlo lnfli! rn.t.tion31205 

sold 350.000 and Robert John , 
,on '.s lWO Cofurnbill LP's Uf' 
llllW stilling well. Columbia 
will rclaasf-" this month t hei 
Benn)' Goodman Carnegie H:rill 
19~ onncero on 1ape. li!nd 
fOISSe\te, 

Count 8as:Je's 8.and, ope n-

iffnh~~w~~!-"t.!.st ~lle;~rti~~ r.========:::; 
will rina in the New Year at 
1he Sa:hMI) ln Lake- Yahn(!. 
Nevada. 

Prior lO Riving a col\CC'rt at 
the- Uni1ed Nat.ions Building, 
Duke Ellington received an 
award 21 the •· Thoma.s A. 
()o(')Jey FoundotiM5 Spl~ndid 

Gene ltl■yl's Dlxfeland 

~h:'
1!7:t.~~f• i~~l~:e:

1~:o!; 
Brunls., one or the all-time 
trombone gre.-u., and ex. 
:!bb! ~~:"an trumpe1er 

MELODY MAKEi 
ADYERTIS£Mml DEPT. 
161°166 FlEEt STIEEt 

LO N DON, E.C.4 
Tel. 01-353 501 1 

Ext. 171, 176 & 234 



by Roy Hollingworth 
THERE was a brief spate of McGuinness Mania, at BBC's Paris 

Studios, London. Small girlies clutched autograph books 
w!th inky fingers. Tom McG!'inness scribbled, parted his beard 
with a smile, and muttered into the Radio One mike. 

" Mac Mania, J tell ynu;· s3id McGuinness as we walked toward~ 
the nearest ba r. We nestled down behind hot rum punches (without 
sugar), and spoke aboµt a h iL record that blUJ·ts non•stop every t ime we 
wake of a morn. It's No. I it's Top of the Pops. God rest his soul Robert 
Johnso□ lhat i~, who inspired "When f' m Dead And Cone." · 
suc~~:~en~sl r!h~y H~a~~ 
yel to s uc;:('~d - tha1 
ma y S-0\lnd a lit tle silly. 
but listen a while. JI'.) 
re~ehing No. 1 they havt 
succeeded . in producinc a 
commerc ial. likeahlt- few 
minutes, l h-al has appealed 
and sold 

" Su i a s far a s suc~ss 
(Sl)t$. we ha ve n'l S.UCCccd• 

:~Jeh ~)~~e ~~~umpes:r~:: 
mances are accepted, and 
we en joy lhe.m - then 
that ls a grea ter measure 
of succes s-." said Mc• 
Guinness, 

"You see I've done it &II 
b-1:ifor~ with Manny, I h3ve 
more- than .a fair fdea of 
w hat SltCCSS: ir,; fl()W, and $UC· 
teu isn 't just having a hit 
record. II doesn't even m e.an 
l)}at tile a lhum "'ill sell, JI 
the aJbum doc& soU, then 
m.tYbe J'II thin~ a little 
dilfer~ntly." 

"I d lln' ~ think there'& 
rn uch fe11r ()f liv(': nui:fienc,es 
<1sk in1 us t.(l play " Fnx <in 
l hc Run," bect1.u$e re31Jy I 
~·•sn·c -II •h .. l well knvwn, 
Pco.pt,- Cl•me 1,1p le) me now. 
Md Sl)' ., Oi> I didn' t know 
lt WU yw .'" or lCU mt that 
I've ,u9wn -t b<!11rd. I t h ink 
ii w(lu)d hJvc be<:l'I a re.ti 
p:robtcm iJ I h.td bceo wc-11 
k1;1Qwn, ••s ii w;i.s when l just 
vanished (or II year, nobod)' 
really cared, o, w11nc,t'd t() 
know. which wa& nice. I was 
j ust .inooym;c,115. My miite, 

~~!,a.:e la::•urtb"e -'~!on~ 
:ra~~. t~~w c;:.~~•:rit ;;s 'n:! 
thaL Now I'm tM:Jinning to 
be recotnised ag1uo-ttu:ro'&: 
the sque.111inp_ on t he t rain 
~-

" ll wt1uld be-- silly ~)f me 
to .!l-'Y Oun l dldn't wa nt 
thi$ scene again. l r i getting 
ukd IA) wotk again that'll 
stran&P, 

" The bi&ll"~' miii.tak e we 
ctH.ild make now would be 
Ch rtly .solely upon ,ilngl~. 
Th ill t's because one has tO 
compt(l,rblte s(H)luc.'h on that 
~ore, in act0$l tact puttinx 
Y{)ur ahslfty aside ( couldn' t 
p1,1 l evcr)·th lng else b-,• th<! 
bOilt'd juu fat a hit .1in)'• 
mor~, l never want to reach 

r~i!!~ed w1:l;~~ 
M H .hates . 

Mann 
on a couple of o«asiOM." 

Tom wld m~ that nne. of 
$ Menn really 
n.d y Newman·~ 

Dad." They 
a ,tngle - it 

·• w e are better- .ible to 
soct ot avotd t he sill)' t hing, 
or PoP now. PeQple; a~ 
.itready a.skin@ U$ ;ibout a 
f.;.llow up sin&le - well we 
d'o,1't wan1 to know about 
that th ing, H:11 gome-thin.B 

~:~,e"l~ful~i~:m~~ :r:~~ 
in February ir t he.re"s some. 

~~;fe t~~t ~~. bihe~or~~Cl'~ 
release h - t>u.t we won't 
1ust set out t<> S!.l:' t anol,her 
b it sinr.k . <>h)'?' 

Articulate 
" wo·r~ doing wr own 

t:.~~ ttin.t~~r a~ew~i~=~ 
that we ~n'! tryJng to ch,:ige 
anytbinic - 1hen- i11 t10 
thjnking ~ttached, we tire 
just enjoyin8 ourselvi:s. H 
peoolc llstt>-n, and come.ilnng 
1hcn we a:e talrl)' near I.<> 
being ¢kt!)•." 

McGuinn-es.t if an incrtd• 
ibJy likeable man - he'.s 
flfti,u late-, a ran:. fllctor 
Che$t. d&)'·"' and is sClmehow 
lhe son of ~no11 one 
,espe«s - mo.}'.be because 
hi$ expc,rfence or the busi
ness 1:9 .sOtnewhat profound, 

•• 1 didn' t really hide 
myself 11wa)" ror tllat yeur 
after fir. ishjn.&_ with M;ii!'ln, I 
W,:l~ !!IW.&yi; 11\ touch wilh 
what v.a11 JOin2 a n. I got 
w&e1her with Hut1hi.e, 3:nd 
we l)ad a clc.ir dir l!CIJOA 
abollt whx-h Wil)' we .should 
go. 1 <!Otddn't t!XpJaln it in 
v. "rds, We ju.,;t IU1ew whot 
we W(lnlt-d. W e got 8bCIUl 20 
numtiC:r:J together fflr t he 
fi r,•a .a.lb.t.1111, and liad s 

What's 
brewing for 
McGuinness? 
feellnt. U!.~t we. were mo~ 
than t~ e avera.a.~ OOod -
we we.re m0tt out of tbi; 
rut, brt maybe it -aJn·t 41 rut 
really. 

"'tM r-e are ~<> (tlany 
hlg.hly rated bands t1.r-OUnd 
at the moment ~$pedally in 
th.ls heavy Category. My 
he.n-y lis tening fiftished a t 
Cres.m 4.Ad Hendf'OI, and 
t>ven then I -didn't buy a u 
lfltk i-ccords. I've never 
heard Led Zeppelin 

" J k t>J)l t.,Uying ret()rda: 
d uring lhe year a way from 
1hings. But I tound 1 \IMl:S 

= le b1Y'~fked,!h·J;~ ~~ 
peoplt> I kntw would be 
_good. Mu,t admit. r haven't 
b<-en getting m uch, or to 

1t~:J. 1,~lt~~. a~~~in~~~!. o: 
R'!~d~°'~!:a!:mr:/*l!~~ 
- Y<>U kn()W ~it,as t.tiat 

:::~; ::~iC~~\1>?!!'~s ,ii;~fi'iy 
betlnnlng_ to go now." 

Oll.rint; a later t h.at about 
lbe beauty or N◊tth Oei-by .. 
shirt, the fair town or 
Buxtor.. and day.$ 111 the 
past, we got round to 
chatting about the t ril• 
mendous publicity drive tbal 
~!cGulnness have tcc•ived, 
"Well tticre's flOLbfng 
wrong in 1hat," s aid T()l'l'I. 
.. It m " l;l;e$" s1:n1lt!- There a re 
&b m;,n)' pec:,ple w ho haven't 
made it, and Lhey were really 
good, purely because t hey 
had no publlclty. But 
Wh1u ever way you rook ac 
the Mc<;uJnnes:c 1blng, no 
9C'COunt ot pub)icit-.• ti go(nJ 
V> actually make pWpJc like 
iliat rerord, or make il stll 
- whic),, bri11gs us round 10 
tt'llkina ab()ut 111.1cce·ss- again, 
W,c have ~ t 10 fi nd act11al 
11:ucceu. Wllatever ha.& 

happened in the publicity 
d11ve. we ceolly bave had 
qu!le a bit of control over It, 
Wt c;hoK 01,1r own photo• 
&r41.pher for the posters hit. 
the only thing we haven' t 
had control over has ma ybe 
heel1 .. wher ti the poi;ters have 
betn stock - on the tube 
s•~tions .and such-like I 
c<,uldn'1 \lnderstaod anfone 
wh.o tried to fight agahtsr 
ttl-e promotional b1t . ft•s 
Ok~ , as long as you have • 
mirid against romplete rrtartl• 
puJa1fon. We' ll never de> any, 
thing like that.. 

Value 

"After 18 compJete 

i?,~th
~ch:~• ,h,l'\r~e fo:i: ·~ 

:;>..1: :·rro~h~e :fi a~P!~t 
fulfilling their old Set roltt. 
ThC Only tbing thac iM• 
pre.!ises tne is thlt you can 
be -accepted tar m6re for 
your m u,}eal value tlffln 
ever before. The teeny• 
bopfer scene l!I ovet , in fact 
~on: licN~w it~ 8 ~":f~etet! 
Flur:ch•bae:k cr~pples. a.nd as 
long as we- played good 
m:1,1sic. Pt<J:ple would lis ten -
snd nob-Ody would care abOut 
Wh..'il t we ~ ked like, Tiu~.ri:,'s 
m"Ore empha$is On mt.1$ic, and 
lru thfu11y i h:il's 1 re~t." 

'!"om Wt!$ pleased with the 
album, Ill" looking rorward co 
the next. t he band &r<" 
"-'Ot klna well tO{tClber. But 
'i!S f,.r .ii 1?oinR a .sucee55 
wcU lbtif.'g $tJrtJtth in.2 the 
luturt> wm Mf4, We had 

~roti:earttfsuJ::o:i!rfn~lked ~ 
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ROUNDHOUSE 
NOW 

Music by RAY PO HLMAN & EMIL DEAN ZOGHBY 
Interpreted by GASS 

LANCE LeGAULT 
P.J.PROBY 

P.eARNOLD 
SHARON GURNEY 

Jeffry Wickham 
Dorothy Vernon 

ORIGINAL LIVE CAST RECORDING 

Album Number 2383035 
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RAE MACINTOSH 
AND CO. LTD. 

Wish all OUT clients 

SEASONAL 
GREETINGS 

1 
and are happy to rnrorm 
them th.et our compre
hensive stocks are far 

from depleted 
39 GEORGE. STREET 

Edinburgh 

PETE SEATON 
►S Ho.,. Prt<1i T.,..f.U 

C,dlnbu,~ S. Hewlngt01\ 3844 
For ell Mu51nl ln511umc.1U5 ~nd 

Accttuori, ~ 

SAVILLE BROS. LTD 
MUSICAL tNSTAUMtHTS 

RICORD$ • MUSIC 
* fLECTRONICS 

HIGH FIOllVY EQUIPMENT 
U ld •ll•tovnd ·•Ni ce 

K,£PP£.l ST., SOUTH SHtELOS ..• 
tK)U,,'ISIOE, SUNDCRlAN C> 

W0$11 all tlHll t CU-$1Qffl«r$ 
~ M8H)' Cht;$1mu end 

MIDLANDS 

A MERRYXMAS·7 
from all at 

CJeme,,t PHmos It 
19-23 Dert>y Ro•d 

~.'!!3.~~ 

All good wi:shes for 
Ch,lstmas and the 

New Year from 

WISHER (DERBY) LTD. 
101/103 Normanton Road 

Derby . Tel. 48156 

Christmas Greetings lO all 
our Customer$, o ld and 

new, f(om 

BRATTON'SPIANDSLTD. 
23 Oogpole, StW'eWSbll"y, 

Shropahl'e, Tel. 2133 

i A Merry Chri~ ! ! and an,,~ Be.st I 
I BAND BOX i 
I (Wolverhampton) LTD. j 
: 28 Sf!OW Hlll Wolve,html)(Of'l : ....... ·- -·..: 

SHson·s Greetings 
from 

FORSYTH BROS. LTD. 
126 Deonsgate 

Manchest er. Tel. 834-3281 11•:..J: !,;,.~2~~.~!.L.:.-f 
e H•PPV New Ye&, l 

31--3& ::~~~- Hull t ;1)11
0
1ll

0

llmlllpllll1
1
lmlllll,nlUt,lllll

0

111
1
111 IIH,hlll,lttUSt

9

1Ul,ll
0

11111
0

1 Ii!! 

-♦♦---- E. s. R
10SE LTD. 

J . P. DIAS 1-49/1t.\c~f!f~:;;0c~1,,1, 
Lud "!! t,tor. lMil5 for .ti! m1110, 

ro,!'Uflltl\lrt',-!> 
GOOSEY & HAWk fS 

SI WeUin9ton $t,e,~ 
•nd 14 Coll-ee Sq. Hort.Ji 

BELFAST 

$EA.SON'S GRitTIN'GS 
horn elf ♦t 

Musi~•7r:!, ~ v~~'!!t.li$t& ! 
t'iep,;,. :: o~,h•uls 
H.P. : p;i,n ueh&flg.a 

ThG friend .st,io 
''J • ; 

348 Hl9II $1,..l. Uncoll'I 
Tel. 29123 

W0tc.ester Mu.eic: Ctr'ltrt 

MUFF AND' W AL 
Wisll ~II their customer'~ 
e MUSICAL ~ CHftl!iTMAS 

low« Grovnd f loor 

RUSS81 & DORRB.l 
Mish S-t., Worct• ft-f 

···-···········, 
All the Jstesd 

ge~r for i 
g,oups; 

Low<ey. i 
Sc1mc1, Vo•. : 

Marshall, Park! 
i & Wem.i 
! CHRISTMAS GREETINGS : 
i 10 bll our valued customers; 
i and Wl$hing them a : 

j E~;;;;l;~;R;~~ 1 
f 7 Fei1'1 .. d f!cl)ld, 11-AAIH"TRE.f i 
! tun. let 1At39 : 

1.-uo,o••-• •---••-•••••••••• .. •••~• •• 

~~~~ 

JCOMPLIMENTS OF THE J 
SEASON 

to all our friends and 

$ 
ct1onts 

E. J. LONG 
5 Lan-.,ton Rd .• Hounslow i 

MkldJC. Te l. 570 1611 ' ~~~~""'~'"-
-·· .. ········-··-.. ··--··---· ........ _ : Mil ftA YMONO •nd Stl'III or : 
! CHALLENGER I, HICKS j 
: 3·3a H)'th• Street, DARlFORO : 
: Ktnl S 
; would 1,h to t& l t 1hls oopor- : 
: hmlty of wbhln9 11Yeryone • ; 
; Heppy Chti1wna, • ltd • MllHY f 
: N ew Y .. , ; 

I OARTFOAO Z3&44 ....... ; 

l 
Season's Greet ings from 1 

•II .. l MARKHAM MUSIC 
123 Priory Stree1 

COlCHESTEII, E..,., 
Tel. Colc hester 72648 

Si,,,$01'1 ~ GuretttH,$ to \"I ll ou, 
Cus1<, ,., .. ,s o,n-<J f11 cod', l1orn 

FREEDMAN'S 
Mu'i+co! l"'ilrn..,l!lnti, lid 

!,34 H ,gh Ro.ld lll)foni;tonn 

'" l fll Ol !>39 0288 

l Hm , I WHOOPEE 
1,m, 1,om 8 0 8 kERR 

•t1d •II •1 

POPS MUSIC CENTRE 
3? Felsl\am R~d. Pvltl4>y 
$ .W.15. Tel 01-ffl Wl()il 

-•1 A MERRY CHRISTMAS 
lHt yc.:ir the P-'\Y w&t &1 to all from 

... 
0
"" -:- " '' ,.., '" W. TEAGUE & CO. LTD. 

I 
Ryde & Newport 

X Happy ,Christmts •l'ld • 

1
6 ...... '"'::.!''"' v .. , 

"'"'s~~~J.,. .. ,_ UP YOUR'S FOR CHAISTMAS Isle of Wtght 
Pomb1. T8'. 206.9 Tel. Ryde 2316 

s ,uo"·• Graetin~s t,()m Jim. Newport 3460 
Fron\: e nd Undo Et!lit e1 th.fl l!l;:i;:s:ii;:s:i;s:i;:s::i:s:i;:s:i;:s::i,::s::i,:'1 'OG@G:~.0§0!:lO, '-~ ~ ~, ~ 

B~~::~~~:~! I 

~ 
Season's Greetings 

,,, Qftr frintdJ Ol'ld ru:,IMIMS 

nil (Ir.tr th( rrvuld 

JOHN KING'S FOR XMAS 
A great selection of new and used lnstrvments 3nd 
amplification, PLUS a full range of accessories and 
tutors. Part exc-hang,s and easy terms: 

CHRISTMAS GREETINGS 
TO ALL OUR FRIENDS AND CUSTOMERS 
LOOKING FORWARD TO MEETING YOU 
AGAIN AT OUR NEW EXTENSION W HICH 
W ILL BE OPENING IN JANUARY 1971 
3 CROMWELL RD •• KINGSTON-UPON THAM ES. SY. 

RING KING AT 01-546 9100 

Ravers awards 
!~\lo1 ~i~hin U:!::e~u:o "::~r ~u~er.i!:, hsu~~~~:' 11:; 
Jifdei1. her~ is a ll.$t or Awards co tbcne jut:, toJk and pop 
people- w11o b,ve 1tr'YOO u!i- 50 well durl'r1g tbe y«r. 

IVOR MAIRANTS 
MUSI CENTRE 

TO a bray of tru.mpe-ts, t.he Ancient a110 Most NOhlt Award 
o( Ye Raver £~S to: ,.. __ .,._...,.,._.,.._,...__.._,...__...,..,_..,..,."II JORN tF..NNON - for- keeping hit~ cool and making a fine 

Best Wi'shes from e:J:;m~ ror: rais ing the standard of iV ge.ncrt)
1

1y Q;nd showing 
56 Rothbon• Ploc:•, W,1 

MR. FROST AND All 
THE STAFF AT 

St Giles 
Music Centre 
wish all their man y 

customers everywhere 
the 

SEASON'S GREUINGS 

,s-1f J.Jo~~~~b'.r sT. 
836-4080 

A MERRY XMAS 
TO YOU All FROM 

G. SCARTH 
66 Charing Cross Road 

Loodon, w .c .i 

•• 'three faces Of Ja:u •t in parllcular. 

EDMUNDO ROS ~~~[:~~~~-~~ ,k~8f1~8': ~h1gr lt%P~~~ ~~; iiiub 
an~ HTHE BOYS.. r::~:· RECORDS - tor thelt uand against ri.Jsing prices. 

.,_ _____ ._,_...,.,._._.,. __ .,..._.,...,. .. , WHO - for noL forgetting their En4U,;h f1u11-. 

~•:1«~=~::~.:i:.cc~•,w,,c~,e:t(•,:~~?Cl(,C:C!C't""i! 

~ THE MUSICIANS' UNION ~ I CAMPA IGNS FOR LIVE MUSIC I 
gl: Season's •c;;;;~ings and j 

Best Wishes for the New Year ~ 

I d
to all thhose indt~e Music I 

n ustry w o are omg the same ~ 
; CAMPAIGN FOR Ll\'> ~ 
U MU;l~::~~~:,<>N 11& ·Shar~!;;-;~~ A11tnur ~ 
I s.w., W.1 /j 
g 01 -83'1 134~ 01-134 29-64 ff 
~.~~.:.;;; .;n,».;ai»i»i::r~:-~1,-..:-i~=·):)-,t;)".StJ..>iJ:l.S'I~ 

RORY GALLAGHER - foi; tt1:flfolt lln<>cks and keeping cool. 
G£0RGE UARR,IS()N - for 1n Incredible album. 
VES - a beautl fu.l band. 
FREE - tor mU.in.g it a ftec a h.ard s log. 
ELTON J OHN - For wowin~ America, where others tailed. 
l<etnl TJPP't:TT - tor rl$king Centipede. 
TONY OXLEY, JOHN STEVENS, £VAN PARKER - for doing 

It themselvtt:. 
TONY STRATTON-SMITH - for management without tears. 
B. P. FALLON - non-hustUng PR. 
1$1.AND RECOROS - makin& nice $0\1n di, 

JON HISEMAN ANO JON LOR'D - eloquent F.pokesmen. 
K~nt MOON - who k.t-eps .11miling. 
SPEAKEASY CLU8 - tor Jelling the ravers In, 
HUMPJf~EY LYT'TELTON - for playing such good rerordli. 
FRANCIIS LIN£ - for honet;t pret-enta1ion of radi() l(llk, 
CREEDENCF.- CI..EAJtWATER R,eVIVAL - they 1$,ept on choo• 

&lin.1. 
IU!LEA$£ - in .a hQ$t.lle wetrld, 11 dvilistni forct. 
AL STEW ART - being, patlet,t. 
LYCEUM STEWARDS - despite I.be SUIIS, they are Lhe bes1. 
R.ON THUD - .Stl ll as- i:,opular as eve.-, 
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HEJL YOUHG:., Ah•t ,._. Gold AUit.," Tell Me Wfly; 
After TIie Goldrvsh; Only Love C.n e,.,.1, '(o.i, 
Heert; S011tltem Men; Till The MorNng ComH; Oh 
1.0t1•tom. M•, 0011·1 lM It B•ii,~ Volil 00¥tn; Bud$; 
Wh.an You Oenco I C•n Rutly Lo-v•: I B•heve rn 
Yo.,; Cripi>t• Creek ferry. (AeJ)JUa &383), 

lliJty T•tbot 11Ad Gteg ~ {ban), NIia l ofg,.n 

~::;)wi,~~=- ,,~{:!~t t~~'vtng~~.n!:"wtia~~ 
NH• Lof9t-.n,, St•"'· Stiff, or,d R•~ Motina (wool.a}, 
Nail Young: (hfllffl0n.1¢t •nd .,;be$}, 

A HUGE ttA.SS or •lbllmS pouffd t.btough the 
offic:.t of 1-he MM dwiP.J 1970. BUI one 

albwrn sienl • buu ot exc.U~'- and ralllal-ed a 
a.tran,re oowe, that affttted many in dlffenml 
ways. Tbe , •oJcc i.od $0t1Jt:1 of NeU Youn,._ eut 
tbr0ugb h.ype and fashloo.. There wJH be !boa• w'bo 
wlll dl.smlss " Afte.r Th~ Gold Rush.'" through 
s.lmple ~~nJd.sm. •• weu., '('s in 1N1n. but I can't see 

;;• ~h~:~;•"1ni~:~e:..~°tie';: ~e:e~rl!::' 
quite reaf.On11bly, put off by &dopdon by r411. ol 
a hlf.h 1>ltched., 81:ld thlld•llite voetl s-C]'le. Bu.t _ tht 
songs •• Only Love Can Brllak Your Heart," ·• W~n 
You l>Jnet, I en Really Lovt .. , have.- an clectri• 

~~J.r.::r;a!>~~~ ::::~~~0:!,ei:!ti:tl:: 
baek.int \IP NeD'.s ows, cutting and anguJa, suJtar. 
Of all the albums releued this Ms the most extn• 
ordlnaey apl)d.l, m obably slemmln.R from tls 
vulntrabJllty. 

O!ARLIE HAD£H.: ·• Uber•tion Mu~c 01'(:h .. 1, . ... 
T~ 11'1H0chttlion. Soroo Of The Unit•d FrCKII, ll 
3u1n10 Fteg~ffli•1uo: Loot C\lttro G♦n♦r.ln: Viva L., 

s:!;eeFo,8Ct!~~~e~b~,p~~~~9n.!0 
.... ~:ud:;,:~r1:.:r:~ 

rs:;;M)~irtu• ·&& ·69: We Sholl Overcome. ( lmp'!,fH 

tc~::s~ ~~~::J: :t:::-'t•R!':d W::,r;:::Je,?°:0~":~z 
ttlern (Frenctl hOII\, l)♦~UNiOII) . Ho ...... ,d Jotu,aon 

ltube), Peny RobinSOA (cJari11$i}. O.wty ft.OM•n 
,110, 1.eROti. O♦to 83.rble,f (tt (IOf, clarin41t), c;., i. 
~~ ~:r.<;., c:!~s1.ro::..., <\':~t:>· ~:z:,- CytilM, 

w ~vhi~~°fs'\,::u!:f: :~tu~s 0~n~em;r~ ~i 
cause In every .sense It :sland.t l\ead and ahouldtrs 
above 1h1• rei.t ot tne yea,..i;. tele11$tS, Haden 
and Carla Bley, whQ iS; respgnSiblt> for tbe arranjt-• 
me.ots, conee:Ned ttui tlb:um as a cry ror froedom, 
e,cpre•1~d tluou.ah a nostalgic. too'k badt a t the 
music of the Sps.ni$h Civil Wa r. Th~y use several 
Spanish par11,an .8()P&s fro-m the t i.me, the ensemble 
olaying 1twim with a k>ose flre Which reminds one 
nf a strce, band, &nd the newer comp,osltlons by 
Haden, Mrs Bley, a.nc,l Omotte Colemu, Matotain 
the imprc:s.sivelv ~sionate mood. The S-010s flt. 
Che ln:1p1es!"Wcly passlQrie.te "Doud. This i.s .i wholly 
wmmitte~ album, whlch ~ ocrhaps why It wa.., not 
put,1ished or- l dvertiMd in Amer1ca. 'to us, thou.ah,, 
i1 will staod as one or the 3reat ,u;.hitvemcrns or 
jau, EtemaJ credi1 i• due to Haden for the love 
w'lth which it wlJls conceived and executed, 

V\NTAGt MUOOY WAT£R$ 

blu 

WHATEVER the tom,-etitlon, an album con.la.la• 
Ing tire and even - hold your bNatb -

btlhcr-to u11lss:ued. ~•terial by Muddy Wale.rt muJt 
be • eoatebdll!t for bhtes record of a.ny yht. 
SuMyland R.et-ords js • new 0>a.ce:rn. and 
this Ar$t rtiSeas.e sttlkH the acme. Accordlna to 
IU handout ... VJntaae Mllddy ·• holdt 1ra ck$ r•• 
wrde.d ie the lato l&40s and 'S0-1 for • maj9r 
Cblc-aa(I r.cordlog compat.1y. "~ u.eeptSonaJ 
per$0nn1tJ~ featu.red as accompanying mHklang 
Include Little Walter, Jimmy Rogers. Ou, Spann. 
Elgar F.gtnond.$, Junes Cotton,. J . T. 9-rown, Big 
C01wford. Lero1 f o.ster, etc.•• Thu.s the blurb. 
ind II (meaks the truth, Tb~H- a.od ot.J\ers like 
Wlllle Oiic:(n'I, f Nd &..low. Pat Hare, Francis Clay, :~:e ~~~1:;P a~:o:!dof1h~~ ~~~~h~hf:e!::~ 
collecllon. One ns.e;n,atktn must be th ~ rCIJnJC 
quality which Is poor overal'I. But the rO\lah power 
of the better oerforman,:es I, so rttaarkable that 
the tel - cqmotete with phot.ogra_phs and co.m• 
puheMive notes - must bt I must for lover• of 
post-war hlu.tt. 

SAN FRANCISCO SCENE. by Cosmo Donahue 

Albert-king of 
blues power 
" T HIS is blues pow-

er!" s houted Albert 
King with a laugh and 
the San Francisco Fill
more audience believed 
every· word of it, 
"You're the King!" 
$Creamed a gfrl dancing 
in the front. 

Albert King is a per• 
former of the natural blues 
el~trlc style and his re• 

cotdi.ngs include ·• Born 
Under a 83d Sign.. and 
., Oh Pretty Womsn •· re-, 
corded by lhe now defunct 
Cream. His guitar is named 
Lucy in contrast to the 
other King of blues B.B. 's 
Lucille and he can hold a 
note longer than i.nyo1)e. 

He sin&$ a r:.d p18y5 auitar 

~r~:i;oteHi:anlat i~: '~'!.e: 
unique styfe or down home. 

~:~d~~ sonriu:;e Jat:r~i1!!~ 

women trouble.. and when he r;: .. ;::lst~~w ~~ere~ou= 
wc,tnan w ho done him WtQn,t 
..son,\ewhere. · 

His band opened the ,et 
with aevuaJ fn11trume1:H•Js in• 

:!~d~"g\;• ,~? ::~p~~,•. ~:, 
Albert came ()n. They did 
' ' C6ckro11ich," ., Tell H im 

~%a ,. anat,::, "'1;!',:petl~P ~I~ 
$ing)e ~ I h0111 h ia lateat 
album "Yeau Cone By.'' Hts :rz~ ~~t~r .... :r:tuce~' s:c: 
und...-r,cr1,und favourites H 
•• Laundromat Blues,'' "Per. 
sonal M111nager •• and "The 
l-lurJter.'' 

8. 13, Kin& wH once quoted 

~b -:tr!"~!=l! t:;,~~ ~:t: ~! 
pJ;i.yed FilJmore anc:t came: out 
l-0 flnd t-he crowd made up or 
Wtiitt- longhairs, but Alb,trL 
ha• ph1,yed ror thefll JMJter •"d I thlnk adjust.,C,: his style 
to this new unu.sual 1uditnct, 

Few guit•rl'lt,s have the 
ability to play like ,'\lber1 

King and ht uUlite:t and 

n'lake5 ht, guitar qulrtel and 
&Quabble very effectively, The 

f:~!Iam:e•k~:;;&e:/:' ih: 
obi<>ct of his affecti<mt, • 
WOO'laft. As he plays mel~dic 
teardn)p$ of love only 
mt'tched by his own swtat 
dett:end ul)On I.he. a udience 
captivated •nd held motion• 
~f:crt bkin~~e thrUlntJs or 

He play1: lots or notes aod 
.a Int of t!!Uitar wilh the ease 
.and accomp1Jshmen1 <>t • rtavl 
:ru•.:~ka~lt:r. tr~~mm:!~; :! 
lr~sinj~~~ Jf,te;9th~nia~!t~~ 
th\' ♦.udle,nce loved him, 

At one poln( toward t he 
c" d he look ti h"-"'J look ac. hjj 

:oi~h 1ow:~1:en~i!l!nlhis~j~~ 
He play, a lot or guitar, 

He was. sweat103 ru11ou1ly 
11,1 the end ot hie set a nd thci 

!,.':;d':!n od~~~V(';~ z~1v;: 
~:~~ti~,ht:~: ~~,:•~,,~gi~: 
wet w itfl swea1. 

Sly slays 'em 
back home 

MELODY MAKER, t>eeecmber 26, 197G-ea.ge 9 

p 1N~~io:~ ':.:; ~~:!d c~;:~m~~~~s •~~ 
plouahtbare& and agreed to differ. The year has 
seen ractJoo.s unite in common love of the fdlk 
id!Qm, however it's playtd. Who bette.r to ee1to
mlff this arowlh t~n Robin and Barry DraM,field. 
wbo.se mu,k and view, remain relevant to lbc 
present while slmultaneously giving a Pre<:ious 

r~:~iu~ 1~r~ Pe8:~'el~~~. "Ret°:1~a u~: .'hrw°:if!'~~~ 
struct.ed framework, these ornate lnterptttatl(ln• 
'lead one capetlng along an eventful tniH, as. 

,~s~~~1"'fn~"r~?n~i~1:4~gf~te~j· ~~t~:';~i~:sa:~ 
8a.rry'a fiddle. Will'I characteristic wisdom produeer 
Bill Leader Ii.as not allowed the t.eehnlc:alllieS <>C 
recording to- O\'ers'1adow the Or•MfltUl's oatural 
sound. He bas ulcd double tracking facJlities on 

yg~v r:i0 N~!~~ - -bO;~ T~r:tfu~ a!it ,;~",t! 
tedlni(lue. "Tapest:ry" is a n cxcollcnt Ulustra• 
Hon of * medlevti style Interpreted In the present. 

*HappyCluislmaslrom-t, ,a 
BRON ; 

agency limited 1 

1JJ·310xf.1rdSt.Loooon.Wt01'437~6a I 
· SOLE REPRESENTATION 
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URIAH HEEP 

AFFINITY With Linda Jjoyte 
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ELVIS PRESLEY: ''You Don't Have 
To Say You Love- Me" (RCA). 

Amazing, here is F,:I s inging ~ 
song by BRITISH song writers 
Vicki Wickham and Simon Napier 
Bell Y~t ANOTHER triumph for 
lbe Empire. Who says the for
eigner can tweak lhe. Lion's tail 
with impttnity? 

-whne. ,he Gnomes Qf Zurich and lhc "'i l y 
oden4tls pl-ot anti sc.hemE"- a-gainst Albion. 
nvr Jack Ta I'$ wm give- thc:,n a dfUb
bing. Wt: don't want to l ig ht, but h_y 
g.olly. if tb~ Cet\:trnl Powtrs lhrealtm our 
sovereignty. we c:as:, be surt the J."laet 
will move st.rori!( and sne-nt, krlm and 
grey, across lhe oceans, pohcing the 
world with the- thteat of terrible broad
side$ agail'l$l lrl'achcry, where e'er il 
su,lk•. 

·rbe An1ertcan sings with blatant senumen
talitY that will not fmpresfl tht. ~ h;,ns. or 
LondM, ahh<,ugh ii mighl enjoy som~ wc
ce11s :imotla eommo~ wa.g,:.on-ert, (1lfllcr.s 
1md pol bo)'S. 

BOB RtCH: •• Christmas In My P-.nts •• 
(MolhM), £x1raordin.1ry l yrics set to a 

.;,.'l.$11t-ll rntk,d.) , Tbn·~~& :i.n scousctt. gu!uu 
'i!n(I bvngQ be.at tvhfl<' Mr. Rkh $ing'"• and 
hc:-rt J quott: " I've go1 C hristmas in my 
pant:i, :s:l'ld m}' hilinW ;tl"e vft Ol) hip; . t•ve 
r..nl Ea1Sltr (qr a 7Jpper, 11nd Shiik~pt".i,rt:·~ 
up_per lips." Odd. 

SHOW STOPPt.:JlS: "Ain't Nothint lhH A 
Hour.e Pal't)' ·• (Beacon). A greaL soul oldJ.t> 
&:iVl;n ih11t Jtnn P11ul S;\rtrc Ctrmon b~.n 

TlR: NA NOG: "l,ea ) ly t.o,·e Gr.ow .. 
(Chr)'salis). Loo O'Kcll)· and Sonny CoodeU, 
two fine lrlsh 11'.il'.lt ang lad,, oA• it.h a prrlly 
b<IJJnd. Ulat doe~n·t r~aUy represent i.hefr 
work. aC'«lrdlng t◊ my folk corri'spondent, 
Andrew O'Mci=n$, And in c;a~e )'<>-.i w«-rci 
wonderint Th n;, oOv. J1: oan andcot Gael ic 
cxp.rtssion meaning: " A place where three 
kine. iuay wau!r," ◊t "~ ,5h3nty d1'11u:in& and 
a douin1,." The fouc.r was a popular York
s.hJre <Sp,Ql't lo which SlOIJt Village llld$ 
kiCked each , .. htr :md until Ofl(" WM loo 
brui&t,'<J to resist. 

ltJCIC PRIC£: •• To._p Tett Record •I (Gemini). 
Hopelessly 0\11 or datto. pop $at.irt_ aboo1 
•• kni)(I< th, l\lilar out or tune and make 
Lbe oi:gan grind," a.nd the- use of rifts h> 
j)roduce< h i1 reco,a~. 11 pnii;tic;e belloved ex.• 
linct uot il t.he GDPCaraoce- Of thi~ awful 
dirge, T he riff they usf! is one utilised by 
)oluHt)' Kkld ,11nQ lh'° ()'i rates on the c:lasslc 
bit r«otd '' Shakin' AJI O\l'er." 

NEW SF.£KEQS: "Wben 

Hark, the 
Angels sing 

Tht'.Ws No Love, Leh •• 
(Phlltpt). Hut l'lO* C.,,n this 
be? Nt.1 Love lort - It 
doesn'.Lbear cogit.a1lon. b( 
\ls l)n s1ri¥t to instil ~ 
liUlf MOR,~ tOVI'; lnto the
wortd, Only the othet day 
whet: an lnsutance saletm:u, 
!nftsted my doorst~p and 
began hammerfot on the 
,d(l()r with hi& clawlike hand, 
thu:t1 roustng me from a 
po1soniog hango\'et, and In, 
.$-i!!led on b ll lhtt"ina ... ~, 
the need for more and more 
Insurance in t h t;se troubJed 
tJmes (" You never k nc>w 
Sir, tomorrow you may be 
struck sdown by a nrnaway 

,OOr~~ ~nd t.l.t't "); instead of 
thni1'1in& h im bO<.lily jntl) 
the &utter, w ith an oath, t 
mete.ly !IMlled WC4ri1y, 
sUi:mpe,d on his foot and 
punched hfm In the l'ft(>lHh. 

THE WILD ANCEl.S are • band y_ou either love or 
hate. Thetc a.re oo half ways with these flwo 

rocken f rom South l<>ndon whoso m\l.sic and dreJ& 

::!& r~tJ0~ro~= ~heth:1~iu:dw~~.Bi~i=r 
wac £haklog •II over. 

eut moN and more pe-o-plt IH 11-ow ac.c.eptlng- the 

:::e~,::: ~l'l:!d~~ ~~d11:!'3.,:a,d~ .. ~~=- t~~ t:::~i 
- attd makes S'lr.19-., M:a,I ""•Y a 'tery happf man. 

"Ttl• lUhtJ"('· order$ ,.,. lh• a.lbw.m prov• a point 
It.fit we lt~v• .... iayh,g to.r yo.n, Rod a.nd toll ,, l'IOl 
dMd, How ma"y •H:iur,i, hav• t,.at k ind o,f adnnce 
s.ak, 1'101 S-0 ffl&tl)' )'OW lln•w. •• lte- sal-d OYOI' ii •~con 

"1! , i -
ANITA HARRIS: imparting a strong desire to break pianos 

BRUCE RUFFIN: .. BJtte.mess supreme, knows only too se,e.n a good movie in t:l&C$ 
Of Ute" (SwnmJt). Life~ • wt11 1h~ poinUeu bl'tnllity l w.:is going to &ell' El.sens.• 
P~H - who nettds to sqffor of Jt aJI - judging. by this koprs ma~ufrplece " Her• 

:~e~~r;Odae~~. ~~f'e:ru~: l)erfonnance. ~m 1!~ T:rr:r!~~ m:::g!~ 
tic& and disappointmeiitS? RUSS CONWAY: "Love h in Ta$.hkcnl, whic:h 
Jg lt no; bett.,- th:tt one AU" toupteo With .. L•ra•s plon.cercd t he u,so of many 
should end one·s worthless Theme Frum Doftor ctnetnauc devices now ln 

~, 1t
0
S1Jo!~:1i:~~:U: ~:fhcr \ti♦ al!Mtm ~s co 

1u1mta1r one or numlH.r 101 in Ult Ehl..t,, tl just 
s:h-• Cha.I p eople still Jlke rod!. lt.llcl "'''· I t .,.,_,. 
Cl1St, 195. 11.d" Nc;h,M -· .rcdlOfl rt 4wld Is a , .,,. 

::::,..to t~~O: :a::S°'!:'or!"~\~11 :!'e':t'i,~~!"to: ::: 
existence with tbe clean Zbiva.g_o" (Chapter One). •·Om'-fl<".m use, for- (!":u1mp}¢ 

£)UC M'OR£CAM86 AND Sl {t$h of II k.n\l"c (I{ tlie U'1; i\o.•o $US)l"Ct'l'IC ex"'rn:ples o1 the dipping of fi lm base into 
ERN~E: WtSf.: " FollQwin1 scopp(lble b\1Het1 "Better to -ih~ piaoi.&tk art. Tbere-~s: aci'ylicr.ic ic:iOs, whl<:h glveii 

I tflinil il.1$:f mOr'e th o1n tfHlll I:$ • •tt-rtlon.ate. H;i,lJ ~ ""fd 
for a •ln9to. .tlt\11 fifty bob for 111n a lbun:11 It's 
l'hfloJotJs. 

You Arwni;;" (Pblllps). fioai. In $-Onlt. void free of rhythm, Melody and jc>Y in a s uperbly grainy," dQomy" 
Actually t hey Sin& well in the taint or humao contact, ll>Os~ tinli:Una notes. That effect Lhat t.or.oHy obscures 

SR,R,ING. llRR•l~O ,. He.110 . 
this i, ntt1in c·1.:m1ro,J tu~re,, 
Bad news chaPS. The- world 
J.s un fire." ihundt!r. this 
iS (!rrittlful. Quic,)( Tinker, 10 
the Welchmob1le! Thllli 
night, -C.apt. Welch a(ld Tln• 
ktr (Ir<,\•.: i•1 the iJt'il 
i;cismk f~uh 1n the C.hJl
heMs All &round lhcm, 
phpol til ;on,; hed in panic 
from the great cities as lire 
rained from thE: he.a.v.enjL.A.s 
, he road& were Jammed 
wJth terriftOO ref'ugees. che 
\Ve.le:hmt,\,Jle bad tQ ~n.1ndM! 
<>v'tr riclds and t hrough 
forests:. Twice they we-r:e 
1'1\Sthhil" • itlll1n i!!d by 
m~rai;dina: bands of Vouog 
Conservath•es, who had ~I• 
t ~:td)• ~~1 lip -' totaJitatia" 
st-ite Evcntu11lly they ctun.e 
tC) c.M valley of de.in(>ns, or 
Qilpph\g Strawb(orry, ,,5, it'& 
kn<>wn tO the loc.ats. 

•• ~k TinKer - th.ere Is Lhe 
colossal vent lha1 leads to 
tht n'lllB11elie force field 
stwen miles below the 
earth's crus.t. ff we c.itn 
bebm 1h1$ l.t~r 1un into th<' 
Van Susp('r,der belt, we can 
pr0babty bla.ii:1 Qui t.he w~v( 
t;J ~diation t hat is in-dud • 
Ing 'ZfJiugon rays from Itie 
l>ll\rlet 1 hl:01<:>s. We've only 
2.(>t five minutes before the 
world as we know it, EX, 
PLOOf.S!" 

Reno he~ Is: a letttr from 
reader Erttesi. Fellow: "oeiir 
Sir, in my view. y\ .... r <'heap, 
shallow and lnsllltlnt re• 
marks, were ohviousfy in
••ndod to ~ some kind of 
bumourou.s ~atlre 0 1, th1" 
&r~.:it ftv.ssiom director 
Eisenstein. WhY. o h, wh~ do 
·wt1ter$ • ~ o(t.tn de~~nd 
into bMfl levity on sub• 
j l!cts .ibOul which t bey 00-
Yfoo&ly know nothing? Does 
not yl)ur so-<:a11ed • writ.et • 
kn<>w t ha1 £i,enJtein, along 
with Jean Paul Sartre and 
the enlire. ~ rm~n MJiOn, 
are among the- gcc:1tesi con• 
ttlbulors: to the art.9, sctence 
philosophy, litht en&ioe~r• 
Ing, raffia work and shew.• 
tulhplfig? £1~n. a, he if 
'known to his rriends , J)CT· 
11ont:tlly told me l hat he In 
tendtd t() chane:c 1be world 
one of t hese da)'S." 

Oh really? Change It 1:>iick 

., !tie ,nOttey :Jo•n• g.-.ups ,1ro- darg1r,9 UIHe day& 
Is r1d1e-utou~. Wa 90 O'lt for £150 lie~ we'd nlhier 
do th'-t }lour nt_gfrlts a well that. pla)' once. a 11ui .. th ror 
U ,000 like s.ome ba•cl'f. J11n •bout. ♦Wl'~y 
c11, erchar9f'S these d•Y-' ·" 

lh<; old musk hall Lr.e.djUon. Bruef' Ruffin, reggae artlst reminds- me - l haven"t Ihe acIJon, fra,~u:.,by•fr.imt,;. Ah'. )'CJ in t'1e ,;rcat dayg of ............. __ ;_..:;;;, _______________________________ _ 

:~y ~s~~hav~
1t~~1:t~ 

!lg:ijn quick! 

Mow:idays th• Aoue-b ate t11a.kli,9 a nama ,._, 
Ut♦mn:l'V'es 01t tho, r.ollese citcul\ - one:c ttia platfert" 
f..- strleil.J .J)t09rcni,... ba .. ff. " We dlct a Nlles,e- wti1ra 
lhcr p r.v,o~s wetk. thoy tlfd Coto.sseum, •h• ar• • 
9-Md band but \' ♦f'Y dlffenni- ff'Wn "'· tt WU lhe 
same IUds who w..-. IISIA!nir19 lo C411HMVin who WOI'♦ 
at t:h.,;i •oc1t and Roll hop the nut. Wltk and we lta.d 

llt!,s.:::pl;~t.bo~~; l~5ckh_a::cJH~:fJ t!J jt~~ ::t lltne 

::~l.c ::: tt::t 11~=~ ~~!y,~":;i,~Z!m~, ... :,. ~~r 
h.ive • aood time lind c:•m• ba~ for m•• a1Hf o,u•, 
W'41L It's •II a bout . 

• t.igh«i•" rnutils ~ao It wa.s hard and lols . r 
"-,ale JMst dldl'l'I want to kftOW .fb•t WC Wtl'♦ 001,,, 
W♦ W'tre jwsl do11t9 U1e rOcbr c11.1bs wberc we 11:l'l ♦W w, 
WOUid 90 d .. l'I well, ""' "- 11·, ctl•nstd. 

•• I llllnk people ~11-'"ld we were1t't tafl'.1~9 tho -
OM1 or th"'"• Just h•\'lng a 9o•d c.lMe ••cJ wu,t!n:9 thtm 
co ha..,, • tood tlfttt too, -Wow ¥"~ .i.lrc. dcrj r19 .about 
fowr ccilft9es a wccJc, 

How do ott.n 9n,ups trotat the A"i!lll£"1 " TIie pro 
11r.up1 tru·t 1H au r{tbt., 1,uu•, o,e ci11u wtto l'leve bee" 
Ira tt-e fMl.tlne15 .a 10119 tJme-, n , cr"lt lime w, !l♦t 11nt 
snobb♦ry h rrom tt'le .im•t•wrs, Progroslve 11ro1.tp.f 
hale- to go on Slate atler &fs, I hn• fl•Hrd them 
••Yin-a. in d"'Hll'IQ N)ms bchlad Out backs that Oieto 
l.s rio pofnt In f41ll•wlnv us-!' 

O• lht group find th.♦lr ffl!,l.tic: attD<te vfolt11c:e f.rom 
tho kl11d Clf people who come to lltlel:I? •• Thtr-t Wb 0 

~1::-t:":ku:~ :-~:::n:: ~~.,:~::'r:. bci"Jd n;~~l:\1,11 
1t was cl♦an h ealthy ru-. really, •• w~• liker IW• 
•un t rom 1t1.e audience ,:u,4 Wit &akd ta ••a, l•at.hns, 

~':e,00
:utW:c::1~9 

t":.:e ,~i;: :r:s,«i:r.,:r :i'tt1 ttle 
mwlc. 

.. It'$ ha'tlng Uie oppHti. ~•a.. w. Ofl<e pla)'♦d 
It • yoath dub fl• On,lnfltott wll♦r• 400 of tit♦ 
natUttt f'Olli •nui,11 um11td out al'ld tfl♦f'e ~eti,'t • nr 
tro1.tbkt oil .... The. copp•ff Were llllHI-H:d, .. 

Wl'iat cJ♦b Mal thi•II of the- current wawo Ill hea.,_y 
"r-oc:k " outttts. •lioft mwlc: ls tu· l"tm•wd r.rom th♦ 
..... b' ,ou11d. " I Uthtll tliley UH .,. "''" roc:k 
br.c;Au~ It HC!ffls h"Om die A.ffl.trican idcra whc,-c 
"'eryttung ts .-oc:-k ot so,me ltln\11 Ctf' 1111.rther. Roel' and 

~!! ~~c~"s:tt
1:&, •,';.~':!f.a~t7:,"e•~~ ~ ,:::· ;rt»up , .• my ••>- of tffin;li lnlf. • i-atanoid • 'l'fa, a ocip .anv: a 11000 

one wllh an the , l_ul'it c:1ict1crs O•tP lll~rplt, what 
ntn- )'OU Uy? A ..... Of r1.10bis:lt i. fflt 1·,,. • rrai-d. J ::::dr,,:.•Y~: ,s:c• oa.~~ 1~:~~1h::~o~~~r:f, Ult onl1 
I don't go ror 9fO\fp, J\lst sin,gc-.r'$, PrMlty, ftleh&-rd, 
Cothran. Lewis a.-d vtnuni - llltY'rc ttlo 011-, 
fer, ~ ... - CHftlS C:HAJlLl!:sWOJtTH. 

ton's Bandshow, Humphrey 
t..ertocq and Mr. Turnip~ 
and cast of do,zeni. l!.vH1 
when i1 WII& t urned into 
tbe Eros Cinema. IL WllS a 
nice comfortable t,kturt 
Jw\lk. Used to 20 In t here 
of a Saturday afte-rrtQOl'I 
ilfler $h0ppin~ down C<H· 
ford. and whistle i long with 
the records unm Vic1or M~• 
t11.-. "'in- <in. MAA8J(cr was 
e good bloke as well. Ne\'.f:.r 
had any trouble \,•Hh the 
yobi; . .Not like that flea pit 
1-ound .Lee· Greet1, An)'way, 
j f!)w )'CQ,13 42(), t h ey 

Beau t1ful Old 
w~'s. Wmible 

~~oclr~~fn ~~~y 
do :,.tl,)· yet h won an award 
for desig;n, Ruined CaLfotd 
, hey have. wlrh ti b1e-eding 
.onC•wtty :iystCm. Can' t cross 
the road or go to the sh<,pt. 
Just a nice t r~ck now. 11 
would be_ nice I◊ gtra.ngle 
1he tonspirOAOrs what 
wrecked one. ()f the most 
ottractlve entertainment ~1qd 
-shopping c:er,ucs In South 
London. Can't even get ott 
or off a bu11 11()w, I cl<>n·t 
Jtnow. oor blimey, gl"t.imble, 
@'rtll1$C!.. 

0.A.P.'s: .. Give Us Tbe Ri&h1 
To Un (Pare I)•• (famous). 
Mili1a,n pt"S-i()f'!erll by 
GC0,1¥t:l Here i!I lbe o ld 
folks' "My Generstloo," 
sung whh quavtry 1.~i,1 ;md 
pipin& pet1.1.tancc. Paul 
Ko,da, ex-HaJr star wrote 
rhe. $\1n&, 11 1, "GiVe Peace 
.A Chance.'' Yes friends, thJ,s 
Christmas, brlng sunshine 
inl,() their Hvr.s 

AND'A HARRIS: .. Jumbl• 
la.nd " (CIJS). 81onk, bt01\k. 
blonlc Piano bent as llJed on 
e-ye.ry US TV show to in• 
di<:ate Petite, light, snd a 
crime.free, intear•tcd drtam 
socle.ty ¥.1th Debbi.e R•Y· 
n()lds a:s Queen and And)· 
W illiams Kina, /\par1 tr()m ~~::;t1;r;:o:1r::~ dt~!~e ~; 
gboct mv&ie, ii. wjll make 
most list~ners happy to he,r
Mi&s H;,.,ris fn fine vo-caJ 
form. 

l=I • .A 
P .ERFECTION 

- SOLID SiATE 

- •INPUTS 
- SEPARATE VOLUME, BASS AND rneBLE 

C()NT~OLS FOR EACH INPUT 

- PILOT l!GMT INDtCATOR SHOWS \.\'HICH 
IN,VT IS IN use 

- A SWITCHING MIO LIGHT IOEN'Tl f"ICATION 
PANEi. PERMITS tNTROPVCTION OF E(:HO 
ANO RfVERB FOR EACH OR ALL INPUTS 

• TVIO PQRTA8LE $PE.AKER C01,,VMN$ CON, 
TAINING SPECIAL HEAVY DUTY Sf'EAKERS 
4-x 12"' 

OE LUXE $.ET VP (NOT ILLUS.) 100 WATT 
RMS AMP INC. REVE~i:l + 2: cc.ks. WITH 
3 x 12 .. s, HICi.H SENSITIVITY SPEAKER 
HORN FINIStlEP IN 8~0WN CROCODILE 
lOLEX 
PRICE (48:uo 

: Qj:1 ~~~;~::~~Sl~~H. ◊1-2419001 
t =£A""A:~•:tf~ATION 
I N•-
1 Achtro-n. 
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Al Rudis in 
Chicago reports 
on a highly-rated 
new songwriter. . 
" EVERY TIME I see myself 

compared to Bob Dylan I 
~.ringe. I'd like them to stop, but 
there's nothing I can do about It." 

Well, Loudon Wainwright HI, 
you'll have to cringe ai least once 
more because the comparison is 
so natural that there's no getting 
around it. 

Like Dylan; Wainwright seems to 
have sprung full grown rrom no• 
where with a batch ot fabulous songs 
written and sung in a unique style. 
Most or them are on ° Loudon Wain• 
wright 111" (Atlantic). 

B<>lh O)'lan and Walnwr.lJ:ht went through 
a dr0P®t a,n,d drlfllna J>hase; and both 
tur°'ed up Jn New York's Greenwkh Villctgt~ 

::,o/o,~~;;: 0~.1~~~ $~j~;:~he~:::;,~:~gt~ 
has ai. Jncenst and vowerfui a .stage pres
ence as Dylan once had. 

Further comp.arl..sor:t.s would be laboured. 
Waln'-''ri~ht•s backgrou»d is completely dlr. 
re~ht, his ...o.og.s arvn't similar to Oyla11'$ 
and his p~rforma.nce bt Chicago a few weeks 
aJe,,o was unlik~ anything you-Ve ever seen. 

Som~ ~rtprmer-.s u.~• their 
bodies to help put aerou 
tbeJr mutic - Pete Towo
Sht'nd, Ou_, hate Janl.1 .lopUn -
but Wainwright u~ ,hh t.ee. 
As with mo11 or tt,e body 
fttO\ttl:,1-C'nh, W•inwrigbt's (ace 
movtimefltlli arf ane9ns,ciow.s, 
a&d In raec Cl(lre.mtl)I di~ 
tractlng a l flrsc. 

As l:te s:l.ngs 1u1d play, tu, 
re.atur"-S eontoo Into ,. vbriecy 
b( votca.que e1tpresslon• aftd 
11trfmaoi thu raungi' from • 
qnshnodo-Uk,t dtrtlle.~ to • 
ruin,: hu,atlc. Ht h-. tried 
i.tvtnl time,;: to cont,vl It,, 
b"t so far tt won't bt' tamtd. 
.. I've .twayi donec It. SOm• 
p~ple !i-8ld, ' Man )'UU 
shouldn't dO le. !t'• lomin& 
people off/ $<> lor a wbilA: r 
was watthlng ,nyst.lf •pd 
lr)'1ng to stop iL" 

He: didn't .11u«.ttd, and 
pefflaps It'& Jlttl u well. 
AtJer the ftrst s.hoek wear$ 
off, 1.he taelal contltrth>n& 
bffi>ffif, JUil li pare 6f hi$ 
.st)'lt, •~ \'alicd as hi.$ a,pirltrid 
gu1tar plll)'init thC' emotion• 
tom ~olc-e and the fuclnatln1 

- .SOt.lJII• 

Offstage, w,Jnwrlghc i.-
qulet, polite f.nd rtJuccut to 
talk tbOUI his mule. .. from 
wl)ere 1 · $h, all I tan do is 

:o~s~{ff*:!:~ r' .,::!"t:~~ 
no opliaruaLlon fo, 11.l'.IY of It." 
Shade. or Dylan! 

Beto,~ golaa, •AY further. 
lei's tura to s~ of Walo
wrlght't $00&S~ SO !'OU ~D .S" 
wh.at makt's even ~k4tehy 
dtta.Us about him lm~rt,ot. 
flrtt,, here•11 • sn•tcb trom 

••• Uptown," a aona he wrote 
illfC~ h•vh1.1 lind in tbe Vil
laJ:S,t for- • wbil• and mo\'(!(! to 
Vptowa ftf •ll!a•tc.i.;n. (or hJm • 
htpple, plate:. 

DC)Wncown I• whtt'c !l's at. 
I 40n't dOUbl t b•l. 
But t.@day I cu do wltbov.l. 
I'm gelUnt tiek of th♦ 
shutt:S, 
rm llTt,d of dOdgjna Ch~ 
bu.ois. 
And di lbc fre.ks ar• 
t re..kl.n' m~ 011t. 
Today w.e ruin th• n)Kh0 

TOday we tonqa.tr the erab, 
T od,y we bJina: tilt bedbvc 
dowr.i. 
Watch m1r, baby. hail • u:xl• 
cab, 
You a.i,d me are gofo• 
Ul)tOWl'I. 

01H da:y he a.aw ao old, 
na~ect, drvnken blade. l'nan 
sittan1 on a p.ark be.nth ••hO 
reminded b1m or pkttuet ot 

Unde Remus. a folk cb#aetet 
OU.I ol Joet Cbal'Jdt.r Harrb'# 
tables;.. ' 

81.a,e(I: Uncle a.e;mu..- got th• 
dttth-lettt:r blue., 
T.b.e h.dl bouse says It'• UtM 
to pa)' the duu. 
You rfflly r'k;all ad lht,: 
ealfllh c.atdlK, 
~h:be t~:!e p:t":.:~~04,.,. Ufe 
Black Uncle Remus, be 
l'QO&t'lf 4Jl4 tin.gs,. 
His tHn ha.\'e natcled ttlt 
bu}c) itdn,_., 
You 11,ta:rt calHt1" for Jffll$ or 

t:hetl m;:.:a11:.-l~~mmt'd ~p 
In lbe old tu bab)'. 
Wbatcb.a &.OMA do,. wbatcba 
(tOM. do, 
Whace,u go.nna do whee 
<you",fr blade. •nd bhae. 

~ hen'• part or ., tlos-
9hal Lady,'" a l)Ottr-1t Of .. • 
Lady I uw In the hosplUi.l 
onee'': 

The braLd Is bdd ln with 
a bobby pin, 
She's. a woman. abe wurs a 
plnlc hat. 
The roug• on 1bc fact>~ dH 
bauble-. ~ la~e. 
0,n(t • YoUll& 1Jrl. plieaa-e 

But Walnwri:11:be ftm'1 jUtt 
t.bwt tad old p,e4,1pl-. Tll♦ 50n 
or a wrikr and ..iJl()r fw 

~t 1!:f::,~\t,;~ s:~~ 
St i\.rldrew'• in M.lddlotort, 
~laware, 

•• rm lNtl'UD& more aboul 
that uperlie:nu uery day. lt 
was a Sou.thtrn type of 

t:::~nr .. scJi::~l~k:oJ~~l~, 
a Utt la Ilk• • Go.-e ~ith tM 
Wln,d 1 and Jn Entli.th 
etiemcnt. I was gJad to get 
OlilL"' 

These l.lnu ate rrorn lJs 
sonx •• Sc:hoOl D•>•s"; 

In. ~lawar• when I wu 

f8!:!t:• 11ve the life ob11cttn•. 
In the aprlng I bad ¥tUI 

with Maggie Bell 1 
■ Maggie Sell settled 
(I.own for Blind Oatt with 
a large g1an- of bourbon 
in front of her. The glau 
w.s emptied. and re• 
flOtd on • couple of 
occHfons afld after fir&t 
worries that she m:ight 
i,o1 know .any of the 
artists, she en;oyed 
" playing a nice game.,. 

McGUINNESS 
Flint : " Lazy 

Afternoon ", from the 
album u McGuiness 
Flint " (~itol). 

This sounds like !,he 
first album from a 
group with a hit rec
ord. Am I right? !l's 
good this though. fine 
downhome stuff. 1md I 
love the way It's hand• 
led. But the fact re-

mai11s that it's really 
n o th i n g different, 
could be a m,mber of 
gro11ps. know what I 
mean? PJay me another 
track. yes it's good. 
not a bad group, but 
why doesn't somebody 
come up with some
thing distinctive? 

r -_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_-_•_•,:_-,:_•_-_-_-_-_-_-_•_-.., ... ,1 T ·HE o!T~~~,: ~:,: 
Ut. ••um .. ,..,n Houn'' 

THE EQUALS 
would like to convey the 
Season's Greetings to all 
their fans, and at the same 
time thank them for putting 

"BlACK SKIN BLUE-EYED BOYS" 
into the charts 

(f,.lektra). • 
Oh. no, I've c~rtalnly 

tieard tbi.s voice berore. it's 
tho!.e bloody Stooae&. You 
tnow t we worked with 1hcrn 
it:t th• St1tn, and tb-.y wort:1 
t(lr,ib••· The si.n:ger i:f 
.t>aU:rd, he sw,«111 at the 

:r:~~«:t", i~r: ~\~"rn.th~ 

~;:i; ,t:~~nwr,:,e. f)~ !~':f 
my l'-11& out., 6nd wt, all cJo 

~tu!n3"%t~ht w~!h:;!'"! Cm with a~ m,e tb:IJ. 
I hitle It, horrible ttuJf. 

It b1N:omts WC) c,;(>mmetc;-fal, 
Ther• • .ro ,ome much bettet 
u•cks on tbis album. Listen 

~ol~~atb:~;"~w1~hodfs~nif~:t 
ohu10 .ound, I mean. ~·hen 
yo,u he.ar piano llk.e lh•t it 
coukln't be anyon• el$, 
Maurlt:t ,can do $01'1'lt! reall)' 
funky thing, ,as. well, 

t~~~u!,uf'O:w re:l~ ~~ 
Into something cornpleu:ly 
new a,galft, 1 Wflfh th,n, ~ II 
I.be i u«es, posslbl t. 

bunaer, 
I was e,a.ndo, I Wll.f Dean. 
Dlaspflflmlr'.a, boo1f.-d0 blue
jei:.t:1ed bab) · boy, 
Oh ho,..• I mllde thtm IUtft 
the,jr buds. 
1·be townie brownJe glrls th•x j,"mp,d tor Jo,., 
ft" Lhel~f!:s ~~ . b eu them 
In De-laware wht.n I wu 
was youn1u1r, 
They thougbt $1, Andr,w 
had $l,)ffletd. 
But Jr, the $prln& J had g,tat 
huoger, 

i:.as 8:fct~~ I ':.i!,Chri!~n 
wb.•,..•s your wonder. 
You Pb.arillffs on• d.a}' wlll 
par, 
See QIY li&l,tnfoa, b~ my 
thunder, 
I am truth, I know the way 

.. I wrote • S(hOOI Day• • 
about a year ago. My at
tHudel ha:vt tbanged Jlnite 
~'U:\~ :.:t~~ia;! ~;>'!on~~ 
by the time I finished school 
to I compromised by 1ofng co 
CMllfg;it Tec.b, "hJcb •C the 

~Z!.1 w~c!l~.:'a ~fJ;~~si 
, t\lditrd theatre ari.d- wu inte,.... 
t$ted In dir~t in&, Bl.IL I 

wasn' t Lnteruced to wb.at wu 
ha,ppenln1." 

Atter 14 )'HIS In Pitts• 
'::ott, '°be tb~ro=• obui,. •::, 
before- pth1:ring cht mat~rlal 
to later write "'Od• to a. Pius. 
burah"': 

Pe,ensyln"ia•a. wtaltrn 
d•u&bter, 
With your tuba uf Uberty, 
Princie.ss of pig Jr()n •h1ugh• 

Wi'th )•our bO)'ftlen.d Car• 

iet;~ wet"e sulng&as,aed, 
Vov wert srnokestatke-4. 
\'01,1 wer~ lald in cobbl~ 
,ston~ 
You were uo.lley-car tr•eked. 
And rot you the red sky 
sbone •• , 
l.,ec 1he Crees in Schenley 

\,~: ,;i:,ng.b•ap1Jt4 sttver 
1:>1n·st. 
Ln lbt AltlhtD)' ,eu rfgbt 
1tona. 
M•Y I tbJrst tft.t: Ousquene 
tblrsc. 
M•Y your steel mlll11 ~r,d 
foreve,-0 

And your leamlng towe, too. 
Mt; Mellon rtm~ln -c-Joer. 
Good luclii and God Bleu 
)I.OIi, 

like him. And i t that Julie 
Julie Driit<,11 sJnglng, i.ht's 
fa.nots•k. a gre..at person 
ar,d ik 2real s ing.er (Jh, I'd 
really like to eet. lnl(> this 
somtum,. R,K>tn croo 
some fab ulous fret sin&• 
Ing hltnaelf - mtku 
lretr1end0Us nofses. What a 
gr,e;u exptrinttnl, beautlfol 
freaky pian<,,, like 1t Mite$ 
Oavjs thina Li11!.4n IQ tha~ 
oass drum. there·s. " &-re:it 
squeak on hir balls ptdaJ. 
I like this very murh, w, 
very, very nice, 

J OffNNV WINTER: •• Roe~ 
and Roll Hoochl• 

Koo•• (CBS). 
Oh, yes that '11 nke. 

fabulotJ:6. Thia 4uy is fn• 
credible. can·t ltilnk of his 
name though. I know that 
vol~, Incredible atuff This 

~e~h~t",.be:~t >'~~ve of':!f1~ 
,!~!:· lt?H;: re~~~"~h<>u;1j~!e~ 
bJt this, WCYW. 'this f,a roci 
£1e~~c'ha~hl~r~.,~~ best. 

MAC DAVIS: "You're 
Good to, Me,.'' from 

lhe album •• Song Pa.lnte.r " 

1~~i,~i~,~~t~r: ::~: 
.~~~~~u~~1~kt 11oin~~6k:~. 
Could be U-Obby Bloom, lt'.s 

~:y no~ilng 
th

e~se~Qlu~~~c•i 
recnember the volC!t from 
somewhere- tt\c)ugh, could I 
be right In 1hlnklng It's the 
jtUY whQ wroce •• In th~ 
ChE>ttfJ t • for Presley? Yes, it 
is, I've met td,n In ract I 
jamfll.ed whh him one nl4he, 
lO tt,t SUH", H• Jtnle 
Huchie Grcc:n! I wi&h YOll 
could hne pleytd .somttt1in1 
OIH- it's pretty rotten 
really H~'s (Int or thoJt: 
pe11pl1 you'll ntiv"r he111r Qf 
a3ain, 1 rru:11n Ji i, 51mg, ar,e:e 
q\,dte aood! but llhlhina else. 

!%'Ji~-ll:ed i~•~tr~:~~k mu
1f~ 

fllll , ~()l",d to pet-I pmalbff 
10. 

11P!~oc~4!'"ndc!}na. Y:'!:iru;.,-S: 
odd Jot,$, And the" while 
vJSitin& • friend In Ca.m-
brid,ar:, Mus., be,- uw a cultar 
Jylng Ure:~ and althou1h be 
hadn't toc.1cbA:d one In rv.·o 
yea,~ " I piek.cr It up and 
m&dt' up • ..Ong •bowt u old 
lo&stc:r fl,ihertnt"-" 

Tb.at Was IWO yea.rs a,o ... I 
went to New York and as-. 
sumecl! ~e rol« of a song 
writu. 1 pl~ytd ~ tot al the 

~:1~:,,!00~7..;!~· ol1'/:'an~ 
M.Usle Co., who'• flO'W a)' 
manager.'' Kt. me, got him to 
NMWbl Erlitg .. n, A top u
eeutln! for AU1nlk: Records, 
wt.lo hat beer1 WaJnwrfgbt•s 
patron •~tr •h,ce. His firs:t 
re.cord WaJ ~• La.ac spritie, 
but 11 waited ,tvtraJ moAths 
before belftg rtlu,N.. 

lyri~~ ~~ o l~~~111!;
1i:'~f:!.:~ 

fflrts, ht d~n'1 UHtnd for 

::m bt:o:~i~d :: r,,~t,yb)'Th:rs ~ 
~~,~~ch!':;d ln~en~~!tu.:.:1, 

:=: ... l~~1.l>:!~'i~';ee!':.' 
"We, tried to play with a 

rhythm section, a ftcUlt 
playe.r. 11:IJdio men - It 

!~~·111 :nor,~ 't1!':,s~~~\at~~ 
che way my sOn&J an writ
ten. I don'I bcUen In JO:l.nc 
hu:o • studJo with .stru,gen. 
On t.he ~her ftand, 1t l had 
been getllng . to&tlher w1lh a 
s;roup. It wwJd be dHrere11L 

th~~ 
1 

t~"~.!:1ef::s ~~o'!t~h! 
song arid und1tra.tand the 
words. It ml&h1 i(Muwl fri.ma 
doftnlsh, but &hat'• th• way I 
felt a.bOl.lt t he fin.t record.'• 
1'ht>tt won't be any thaflft: ln !:~a:.•• for the ,aecond one, he 

W}u,i iot•ni:sc. Walnwri&hl 
!'"IC;,t l,a. writing.. •• I'm mort 
lnte~$1•d '" tlie wbol.e ~on• 
c~t or wrilfna. 1.eulng to me 
~~.! whne something comt-1 

Yet he t, httll4nt 10 pr<Jbe. 
•• J don't Hice to think ahoul ,t 
beeaus. I <ton·, know Ult 
, Mwe, _. I dOft't have uythlng 
tc.> do wJth It. It Just happea, 
the way the be1t chinas 
h.a.p~ - Ion,, war." ff• 

:::gh:~n~::.::at~:D :::.~Ji!, 
D yt,n1 

be::rs, 
1°:h~ hlsa,e "'t.!:r.~rw 

pan,tome.tlllna., "£\'t,YthlnC:'• 
O,K. It a.II depends ()n whc> 
th.-y •r~ and now the)''re lato 
It. Thit wine trip &!'Id I.he 
berofn trip are two aides ot 
t.he same coin. U fl'Ou want to 
d-cslrOy Che: body -

!::4:1~1:in~~•!:f~roh/: ~'== 
ar+at p~s. £cigar Allan Poe. 
II all d-,pen<h on \lltba.t }IOU 
'Wa_..at to do."' 

Wainwrla.ht hln,self Is: noc 
Into any seH-destruetJve olp, 
•• t )'tlit wltlt ..-o write $<klg, 
and JO on IJVl111." He~• now 
In K, tonah, New Vo,-k, dolag 
Just that. •• I'm hopefully 
{;Ofn1 l"to a wrl,tlng perk»d 
now~t1 he ta.Id btfore h• lert. 
" Far 1tt..1 I hue to st,y 
sJtuatlNS, I don'I writ• wh•n 
r m 1ravelllng .,, pufor,nl11a, .. 

If you-Vt seen LOudon 
Wainwtfght 111 perform vr 
heard his album, you mu1l 
41ilrt.dy be Itching wlth lf11• 
patlenc• to he.tr those n1Ho,• 
sonas he's " 'riling. 

~ A.J!~~~tt~:i~•clSFA,t' 
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Al Aronowitz . with the bare facts on John and Yoko's bizarre new film ---- -------------

ennon 
now it's 
Legs For Peace 
NEW YORK, MONDAY 
SOMEONE told me the moon 

was full only a couple of days 
ago. Another friend was men• 
tioning to me that there seemed 
to be a stFangeness In the way 
people were walking down the 
street. I myself bad been mutter• 
Ing about the zig-zag brand of 
drivers liberated by New York's 
taxi strike. And then there was 
the idiot cop In front of the Port 
Authority bus terminal. 

I pull up at th .. entrance to unload 
a lady with more luggage than she 
could carry and while I'm in the 
middle of putting her bags on the 
kerb this cop tells me I can't stop 
my car there. 

It wa, t11t that point that J decided I had 

to go up and visit John Lennon and 
Yoko 0110. filming their n~w mcwie in 
a seventh-floor &OUnd st.age on West 6-lsl 
Street. I hadfl't seen Joho in ,note than 

:eJ:.J ::n'1~~!°1l,:Ol::~~ ~~:~:~ 
with a famous psychotherapist. 

Friends have bet>n asking me do I dig JQhn 
crazy like he. was or cruy like he it a.nd I 
have been antwer-ing that I dig: JMn any way 
he want., to be. The first tMna that MP-
pcoed after we 21ooted ea.ch other was th.at 
he asked me to take my pants down. 

U:i t:'eayna~ e~ras:u:ovte 1:S!. J:II Y~~ 
U-3$ Forever;• ancl it is another ona of John 
•nd Y<>\:O't peace ventures 

Tec.hnically, JobA aDd Yoko we-ren•t fihning 
1t at au beeau-'t they have no wor-k permits 
and so they mtrely sat a..s ()1)$e:t'Vtrs behii,d 
a screened enc.los-urt on the sound stqe while 
a parade of vohlnietr.s stOOd up on a PQdium 
to (r<>nt of a earner'-•· Tbe c-amtta pans up 
the vohmteer'.s bare legs rrom hi$ toes to 
his hips, Johll snaps lh111 ~hbul'b pid.ure o, 
i.b~ euy, and that's it, Nnu 

Of C'Oorae. the voh1nteer Man$ • reJe.a&e
permitting hi$ name to be used for pl.lbHcity 
and advertising in conntc~i<>n with the ex• 
pJoJuition or lhe ftlm and he also gets Sl 
for his .efvkes, I arrived wtth a ltalher 
ti.iud friend from Uta'h who lhouaht $1 w•s 

~~te1:~:~r a~
0 he e;~~kl; 

signed a re.lease, The only 
t.N>ul:!le was th;11 he didn't 
h.i,..e anythi.o.e: on beneath his 
buckskin trousers. 

"My m<>thef always lOld 
me y◊u'd belier ,wt•r under• 
parits In case you. run into an 
accident llke. this," he saJd, 
a-n(J he W:tlijed in lO lhe en• 
c;l0$11re and £0t up ~fOTe the 
61;1::.ratromis:i.oa to frame 

Pants 
It lumed OUl thal U.ett 

"'",.. a lot of others without 
underpan~ many ot tbem 
~rts. and ev~ •o~ of the 
girls Who eame wtartn& them 
- i.mlllaaJy slt-pped thm off 
so a3, oot to let anyth.log get 
In th• way between them and ...... 

The.re •r~ also " f~w wbo 
sllppu OIi" •vcrythlng. •I• 
lhouab tut gestu.tt WH 
positinJy not ,e,qulted. ~ 
camera ,wnr rose abol't the 
hlf,11. .Job's lrutu utJc ll 
going to J)rol'lde him wltb an 
lnttn1Jtht1 photo albtub. bow" 

::,u, t.b~dtr~ylll':f:ed~ 
who 3,tood tJui~ &rinQJn_g l.ikt 

:o:;:•tt!tn ~~:~~o1::.,. hf• 

The vohu:itee;r.s were re. 
(nlited by a. teJephooe briaade 
who ke.J)t ctllin,: vp friends 

~:ir i::11
fo/~1!1ce~

0n!°i~ 
contingent to arrive was 
mostly from 1M tilm-inaking 
undtf'&N)und th.at Yoko u.sed 
to ha na, out with wh•n she 
was practising art In New 
York. There was Piero H~llc• 
ur and Ito CObt:o and V11i 
Myers. • French witch. 

Jockey 
Artist Larry RlVer$ $Ub-

rn1Ued Ind so did mOviernakCL 
Don J>tnnebakw. •• lbeY"re 
my own umeras." be ■aid. 
•• Why oot?" Press agent .llm 
Moran, New York,s original 

~f:~e. Pi~~ b:P ttf:"•c:!~'i~ 
feur-td fimouirine. Pete Bett• 

nett the:. Beatles• tttQrd pro• 
motion man. went befor-e tile 
cam~ra .aand so did Rc>IUng 
Stone editor- Jnnn Wtnner. 
rtvcAiing gold Jockey shorts 

By \V~di'letd3)• ni~hl_, John 
and Yoko bad mor~ 1han. a 
hundred pairs of leRs., wHh 
Vill3tt colum.nln Howard 
Smith QQ the- telephone. caJI• 
ing up Mrut's Kansas City, 
NobodY:'s. Doctor Gener0$itfs. 

~1n:n to~h~e~
th,!~re~•n~~~~ 

spniad auickly .Ry Jast night. 
actor George Sci.ii, ,irUi1 
Peter Max and millionaire 
watter cuunan had tabn 
their Pfl'llt; oft'. 

I wa_s No 284. Alonz wijlh 
Howard Smith. writu Tom :::~~a,~r: ~~~:el\~n~ :i:1~ 
favour, even ror a good 
friend. Ah. John, I'll a l..,.yt 
remember the 6nt words out 
of your mouth at the first 
pres$ c0nference the clay 1hi! 
Be~~lcs first ctl"!)e t0 Amenea: 
"A Httle lunacy it KOOd tor 
everybody." 

Cured 
At the fC>und $tase, To,m 

Wolfe W11.S wearing a va.nila 
coloured wit and John even 
offered to let him roll up his 
trouse.rs . and keep on bJs 
while 1hoes ir he WOUid pos,,e.. 
Howard Sm.Ith a.od I Aid we 
wou.ld do It if Allen Klein 
did but Klein kepi wandec• 

1.;f;,:,tr ':to t,r!!m~as~~:; 
ph◊tOa.ra,phcr wAs caught try• 
ing to snar pictures. ov.er the 
wall of the enclMure with a 
MlftQX, 

By lut oigbt. John had 
tw'i.sted Klelo's arm. I missed 
that show but c.1rme it1 time 
to catch How.rd Smith's let, 
Finally it wa, my tum. 

()( "t~::,n}~; .. •~e~J:a°"~ 
• camen whirred. I had come 
prep.and tot th.is accident. 

" No.'' J◊hn anJwered. "but 
I'm aeuine cured:• 

lt WU ov~r In an ln!ltant. 
"What are you goln& to 

do next. John? ·· I uked. 
There w:ris a pa1,1$C. 

.-. r dun"°•" be said. •• Ther. 
mu.1t be something else." 

.:. 
~ .. 
, ' Happy 

Ckrgsalis 
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Rap 
and 
blow 
Baden-

Baden 
BROTZMANN: a moustache like Bismarck, a tenor like thunder. 

REEDMEN relax: Yorkshire's TREVOR WATTS. 

CAN ~•0\1 imagi.oc the Bl3C tQking tlme otr from p rattling Radio One 

gard~
0 ~foirsr; cTa~~ic~~~a~i~ge ~~~tg!r~hie!~~~,~~. £:lb~~nn:v::J 

mu,sfc:al ldeas: and thtn r eCQrding the resu lts'? 
Radio and 1-V SUdw@$11unk- in the fJiry gOdm<',lther )l.uist f.l( Joe nerendt di~ 

)L last wee.le. when $ueh n(ln•c;<)n,111erO.-I {l11mes as Wil,tcm Br~1,1Jlcr. Pc.tee 
:;,au~1~~de ~':vtuL'::"~!,1,1,!;1: G~~~Y Fitvre oame loaeth" r on a tir•dt,d 

Two beautlful $lC1.di0s we~ ft their ditpOSJl and lhe Ha(ten,R&(len ufr was 
rre.sh and e"hil~r atina. Every finished work was raithfulb• recorded 11nd 
l"Che,11ri;.i.l,l!~ (1onven~..iUons and blowing were careruUy filmed Cor lwo 45,.minute 
TV pt<,aramme-.s 

Musician$ Ul,(e llrenkl:.r ;,nd ovr Qwn JQhn S~vcns h.a,ve 01.ayed lit tbe 
R~den-R:td,;m Fret Jazz Days he.fotc yet tho r:iejli1i~ provided an1.&1;ed those 
mu,tc~na who Md never rn;.,,dc the ulo, •· It's in~trtM.inY,," ula ILlne.ra.01 
SC)praoo saxophonist St~ve. Y~Y. ",BQt h's not .i c<,mp,oi.er's orcheii;tra, Qthel" 
poo,pJe w<>uJd have d\()$tn otMr mullici•ns t<> wotk with." 

t~~!0J~::t!~fol:\~re•:'t'"~~i::i':i,~~~a~~•~1~~ri~n~1~s ;~;l~b~!:: ~ 
do in cJusiOlll music in t he St41tes." 

There wa& muJic every ~ay f rom 2~11pm, though whether everything worked 
Out Wi'l.s debilttable, 'fQ t,ee Don Cherry at ww:k made- up for ir. He ls a 

;~~~~,"1lf~~nM~~,:is~hic~hla~~n::Okf~~g~~fo
1~;~11~~s u':ii~r~~·~ ~:d~r}~i: 

Cherry Whipped the- ensemble through three movemen1s fr-0ru The Whole 
&,~i c;.:~~,:~s watc-hed Ch~rry t.tgle-e.yed y-et t hou h nothing is; written 
dbWn, tH:s method of workin,t is relotivtly conventfonaf. He pla>·.s themes at 
1he pi_J n() anc1 rell:e!$ on 'head.s' wo.rll.ed ()\it ()r1 the spot Ho-,.;•evtr simple hil 
meladiea, they ..ttaY. tn the mtmory like lhe enHmble vocal tiff(lrts or Sun Ra's 
mOb a l thefr London COI\C'Crl. 

Cti~rry U$ed the versatile 
vokos or JllOmLa Wlnstone 
and Karin Kroe U) colour 
the topHness. il fld btew .on 
f)utes, p~et-trumpel, ram's 
Jlorn snd various petcuilsive 

~b:::t1~1· t~~
0 "we:tcn~;s 

Che.rry wailing o,n lag-drum 
and tha dynamic Dutchman 
Hat.1. Bennink 5"Wlnglng. f)Q 
thumh•plano. The whole 
studi<t was. alight 11nd altve. 

by 
Valerie 

Wilmer 

CHERRY the arranger. with STANKO, RUTHERFORD. LACY, 
HOLLAND and WARREN. 

New York's STEVE LACY. IMher highlight• "'" -------------------"1 ~.te~~~~e w;:~~-~ ~uJ ~~b~~ 

Hamilton Glissando 
phoni1;t/b~ss: dadn,l;lljst G1.1n• 

~;,~::~:~ 3Pi~~! ~1sv~:.l@; 
statuesc:iu., m.i.rch-like theme 
fmm PauJ Rutherford and 

i1ostg~; l~itl~;::, ,t -'11::r~ 
Ayler. John S1i1r1Jt31\'S ttlo 
showed UI> and nt in for a 
c-m,pte or days. Dave Hol
land anti JC1h.n 0>•8ni playe4 
b6lb •,·tlJ<) and ba~, snd Uic 
drumming_◊t Steveni. rnrre FREEWHEELING with MANFRED SCHOOF. ALBERTMANGELSDORFF, TREVOR WATTS JOHN SURMAN 
!~~u~,!s'i.!tr?d~~~~ "toay~ ·and STEVE LACY. _ _____ • 

HER£ JO of Britain91 tau 
mw;lc.iaru rew mmend a 
favourite LP to add tO LIJ;at 
last-minutt" Chrbtmas (ot 
New Ynr'•) prtsent. 
Thcl.r rceommtod«.tionli: 
JOHN OANKWOJtTff 
i\1kb1el Gibbs: .. • 11c:4a~1 
Gibbs .. (D,e.ram) ... Th fre,h 
approaches to Jau. writlna 
on thls album ha:vc P,vci, 
me about a$ mueb pltaSUTt. 

~Ju-tf'b~~='En}~°g~n.!• first 
SANO'\' BROWN. 
Bessie S1tLlth: '' Tht World'• 
(,rt&te&l Bh.ies Si"t1-er., 
(CBS). ..- IC Is one Of the 
vcf")1 (ew attutate deK.dp• 
ti0n5 or what a ,ecc.,~ 
album tcmhlins." 
OUOlJ PO¥-WANA 
B«-n Websten •· .~ You J\t 

Ten of the best 
Tbe Fair " (World Re-t()rd 
Club). "It's a beautiful 

t:."~ti~u':::. Ws ~~r.d:!lJ 
of u-cord lb.at's r.1iu to sit 
around and lltiten to.'• 
JOHN STEVENS 
A Jbeu AY1,er: •• Ghosts " 
(Fontan.a). '' It ean remlnd 
us tha1 we should stay 
aw•~ ot these people wh.Ue 

~:;tsf!1!1 alii~~t~:,l:: 
lheY're i11d. I've cboteA 
tb.i.i; e,ipeelally for the 
bt-autif ul ~·-et1,i011 of 
•(;bo$C$' with Oon ChC1Ty." 

IAN CARil 
Miles 0i,vi$: •• Liv~ Al 
Tht Flll,nor., '" (CBS), •' He'$ 
one or the mo,t erealrve 
artists •round and what he's 
doing Is ahnys intef;'!sdng, 
E'nn jf it's wrong - or 
doeso't .eo'W" off - ti's 1>lill 

ETT 
tehes Brew•• 

Miles ls 

rh~:"~~~ h!~te, ,:-,~, 
b)' doing so, He kfep~ 
~pr~·• intcrut in j.Qu by 
doine alloa;ether new- song, 

and $0 It's artal for the 
music.•• 
N'ORMA WINSTON£ 
.lobh Coltrane: •• t.1tpr,e~• 
Jk>n •, (Impulse). .. I heard 1t 
qu.lt.e a white b.a.c:k •~ s:tllJ 
ha.v••n•t bought lt! l found ii 
nO' rrtt and movln~ .and 
It's a ptrfcet ttiU.mpk> or 
people Viorkin& ~,.a~thc:r, He 
an(I Allee Coltune h<lwe a 
ouirvelJous uncf.e.tslandine." 

BRUCE- TURNER u::u lot~; AU~~~ 
cat1 O.tt.bestra •· (Au or 

C.Jub.fl). •• li't an C•Jd rt"COnJ
ln8. 193!1, bu.1 woriderfi.11 
l\tu.ff With an allwsiar cast, 
Aftd the)' hllppcn to b~ 
fav~urill'"_., "'1 m1n..c. Hawkins. 
(:arier, Cb\1 S.rey, Red 
Al\to. •Ad Didty Wells." 
CHRIS BARBEk 
"'Area Code GIS 14 ('Pofydot), 
"'T "lean t.be ftf$t .a.l'bom. ll'$ 
one ot the m6Sl ~njoyablc 
ai,d lotrlgul,ig informal 
reicci,rd.:tl I have he.rd for • 
Ion.ii; 1im" ... 
ALEX WELSH 
L O U I S ARJ\ISTRONG: 
•• LoWJ Arm$tronz And 
Gordoo Jenkin$•• ("runs• 
\l'Jclt • •• Thi., is my CU.rt'ffll 
ramurU\' record: H's: on ffl>' 
tuml!lbk • t tbe moment. I 
do !,()pc. il.'s t.00 avaifab!!," 



CAUGHT IN THE ACT 

Elton: a split
pants rocke-r 
WII..L, dtd Ilion Joh11 knoitk 

lioS 0Ul, or didn't be? T • 
~en r.olu that qwc"lon cine 
must suSpll!ct •n Immediate 
ettm•"t or Clf.lUbt. What h• did 
WH to pr~nt u~ with tit♦ but 
l"tlythm S♦ction l'•e Helt this 
1Hr, and prove t"at on ••••• 
tils succeu. com•s ilS" a rock 
,11td roUor tspllt putt and all). 

Elto11 ao-1v,ed ol'I fl•g• lo~i"Jt 

~.':.~k,s~r;:J~c:1CowLlt!"'.c;~ ;'!~ 
\OWII dunga,.tt. Lo11don's 
Roundhouse pregna•t witlJ 
pc op I o. rctll!.,b1ed ••me 

i::r:~:::. 0 l'fron!! ':;i:~~he1t:tn: 
'Wa)' d♦COf'illlOd Wllfl a ttlre .. 
pronged candlestick shfvered • 
lhll• during ,. My 5o"9•" 
qwi¥crcd • tittf.e more thOM!lh • 
ho•t or EUon'• h0"tt1""" 

1u1mte.r,, ,111 dldn't Skah. 
Warm applaus•, but somehow 

the bulld\lp was Mt betittln9 
the act. What wa.s i mprutlve 
U1011ah, were the ,we;111y 
flturts er o.. "un-ay (bass) 
a11d HlOtl Oluon (dr,ims), Wlt.h 
a llvo Mt-.up ef pla110, ban a 11d 
drwms, one c•n unctertlalMI b.., ''"'°' wof11 tb♦H hi♦ hilVt l♦ 
t•t thNUglt, 

Olsson proved to be a11 ht· 
c:ndlbl• drummer - w-ork• 

::::~:f 11f:'1!;• t!":i:;;.ei::• h'j; 
l;latth19, sideways ac:tle11. As tor 
bassist Murny, well, full points 
qain for suc:h ric:11 p layii,g, 
I've Mfli!I • load ., C:h,Ord bu,.,n, blfl ittt clpn actio11 of 
Muttt.)' t.ak•s Ill• callc. 

TIH but a,f l!lton's s.low Sl.uff 
.... u11dollbtedly "$1)(1:, YUJ" 
On,1' wtiic• crHttcl umo,sphere, 
•M theM lit w•nt wllct, He 
tdc:lll♦d hh stool away, got rid 
of tfte u,11:Un, 1a, 011 the ftMI', 
played e n his kMU, trlpp.t~ 
aCSF'ffS e:1~9.- anc:! 111med huai,e. 

sp:!1:1'f;'':h.*!
0 
• c-:,~:.:•rt~1

i~ 

and nic:-k suc:c:e~ed h, 1plittint 
hl,5- pa11tf, $Omthow bk nthtr 
fat fiow.re leolu:d • .,it sWy 
.-.vlng - but I~ worked-. It wai 
the rehu·11 to rock and rotl tl\at 
really mike him. "Country 
CofflfOl'l .. WU hi,ndled •toll bllt 
not hw:redlbl:, ... Clve Puce A 
Ch■,ice " would have ~c-coeded 
no maltflr who sar19 ,t. Clto11 
w■il 9ood while he rolled -
but oth1tl'WIU too ""''"' 
S-&fflefft,S,J ••l.st,t-4 1ft hit OlflgUt, 
Th♦ Who took IIP th. u•-d't

lnuha11Sliblo cnttiwsl•sm to dl!-

~~t~r .,: • ., ma•~fli~~lut:f:r~h~1 
b♦IIII • f'OCk band, •• Tommy .. 
wa• Included but don• whtl. ht• 
teren The~ was 110 sto.pp)II§ 
them - " SMltiri' A.II ov,,., .. 
" S11mmcrtimt 8h••••" "f'I:, 
Cene:r1don " a,ut th♦ l"I Fr•e•s
" All Ri91rt Now,'' T-RSl!tftd 
was in fine fettle twt there wu 
110 "4W shin - Wtll, It'• 
(hrlstmas. 

aOY HOLLINGWOR:TH 

YES 

P11tt1•.1>s lhe1. woe "11oTI • " 
time a nd .se11s•d a drtd 
audience. Evc11 so, It was 11IU!: 
to he.tr tlie Incredible YH ar· 
0119, ffl♦ntf, 1 111 lrvforcl 's im· 
mac:11lal♦ dnim,nl119, Hd Jo11 
A11d1rso11's voe-a.I poet.rt". 

TOft1 Kay•, organ romped 

i~::~Ji t~it:h::.~•J.11t": ~!: 
like a rod1 orc:hutn➔ 

There was nu.lo si9t1 r.d 
re,uvmu <&I lhe •• Par<t1," "° 
::~ut~rc ~.!, ·~':: !'~~.,: .. ~ 
abMnce ol com1c hali ••d 
f.q♦alters. - CHRIS Wl!LCH 

McNAIR BENEFIT 

F"0~ .... d': .• fi~~Old m•~~"::r 
benefit night at Londot1'l 
Roftnie S<ott.•, Club pr-omlsecl 

{t':* e!!!f!r'l.:."flk'!:i;,meli~ 
t~?~•, :r.~~t•r:• d ~ot1t1!i!:: 
throug:h to tit♦ c:.harm or .Julia 
Fe.lix a11d Sc:a.l'told's c0fltortl-o1u 
to Jht: cr♦aitl\l'e cn-,a,c Of CC$, 

Stan Trac-.,, wlll\ ,udl L.alrd 
(bass) a11d Jtobl• J"Olf~ 
(dt't.lms), opened up In • mood 
car♦fulty tallored to ec«fe:rete 
rdu:atiOJI ., ill lnlUaUy l,ial• 
tefttive audleftc:e. TIiey p.-.pa r4d 
tit• W4)' "°'" """ Ke11drtcks, c:::..t~"'.:t." .,,.,:,.et•<p,:~:,. 
o-n, Th♦l'l'lp$0ft (bit") al'ld 
Robin .Jones. 

With a $1u11nlns co.r,,coctlo11 ot 
tddyftlg Yoc.&ls, Julfe PtlilC 
prcw•d ju-., lto-W u11dtrrat-♦f •• 
a •h1;er dlo Is, John Cameron 
(pieno) 1ccomp•nled hor- on hh-

:.~~1~"!f ;~:l~~rs se:" e"::= 
wl tb 011ut·s •• Lov• Ml,u,, 
Zero." Th• Scaffold reU-ed 

YES: tushed through the set 

wltti Ule humereus wirarelr,r 
th.i crlppfu co11tefflp0f'• ry 
•uclleri(•·· - ANDREW MEANS. 

PINK FLOYD 

p· p::~::, c~~kr:~• ,::It n=:d,} 
"Ato11n Htart Mother." au1 It 
is an: even bolcl• r ste-p ~ tatre 
the work oft th• re>ad. 

Ye, tbc O<~slen WU ' " UII• 
11uallf!ed Sll(t;tU "''"" Pink 

Floyd pe.r,.rmed "A.tom Heart 
"ou11r" with chofr •nd brass 
a,\.J!;m~11~t":tt;"0:~t ~~11 rotnr 
pr"OYlndal Gates. 

U,tlill;e, ~e.ir H:,de P•rk svm
mtr c~nl';ff'I. wt1e11 dit nu1sle: 
wu lost te th• blNJs anct the 
tree;, they were abl• to r111 
Utt VHt IOwn haU wkh 9loorlous 
sounds. 

If!~ :•~r:ly "':rl11~r.,.:•~~'!!crs: 
In <0mbhtl"'9 UICI world's of 
ct.ct,011ic, orc:.ttntral and Choral 
music, 

•· :t:!~s ;:;:~:Jene "":!:,~ 
, • .st." WU better t.Nn the LP 
Y♦rde11 . ANtr au, •• CtM,ld 
t-Veft snieU th• •vu• • 11d IN!col'I 
frylo,9 ~Uld see dlo wltlstlh19 
=~u.~.._.fft\lng; ta U!e Mil bal'lil 

Pitt, Floyd also reatur• d " F;1t 
Old sun " ,,-m th• " A.tom 
N.art Mothe.r •• albllffl , Witt It 
w-u irt doll'l9 ltfte ot tlHlr mor♦; 
faMilllr item,, " S.uurlul or 
Sa<,..ts/ ' tfl•t th♦-1 ttall:, pulled 
out all U1t stop;. - GINNIS 
OITHIRIOGE. 

THAHKs • to fter aclfng rolu 
1n St'\l'tnl major moviu 

lr, tile past couple of )'etlf'll, 
Barbara Ne.Heir ls be la t♦-dly 
bC1tcO~i119 a major J:hOW bu.slft.U!i 
11amo. As a sJng:er • .she hilS h.a.d 
very liU.le hid! on re~l"dt, and 

::.so:i'!'i111'~1:a:il::p~d~ bl; 
It Is almost imp,Onib1e to 

l"fllitw t, ♦r W'IOurnt spHdlng 
tt1• first fly♦ mlnvtes judging 
her ph:,sic•l attribulu, HJss 
Mc:N•lr I s ~ J.U11u11n9 ~uty. U 
ah• had a timbre as distlncllve 
a.s, ,.,.. C&rmen Mcllila._•, or 

::tr: ~~:· ,~:itr~:t~te~t~: 
Backd by the h♦wt: b•hd at 

the C:eftlUI')' ~Ian·, Wostslde 
1t90m In Los An-tides, she 
ac:.tl iewe.d an a.Ur'a.Cllve tnOOd en 
the lhc~racll ballad "Clou to 
You." 011 this and II <OIIJlh Of 
olhel' numbers. fhe. h•d a 11\!Je 
Sllbllfflinal tlelp who.ft Colerhlte 
Taylor Perki"90n. her pllftbl 
*"d musJW director, san1 a 
subdue.:t harmony part te rovnd 
out I.he sound, 

If 1ti♦- looll(•d Ute• Mam• Cau 
ud stllJ Aft9 eddJ)' lllte ...... 
bara, U,e WtCIICl ntfgflt b$ 

:r::n!~e~:i~ rmi~. 1:,~p;~ 
•11r11lly, <Uld af a. perse11aJ1ty, 
S,"l\e came off 11cff• clivcly. Cert•i"• 1:, her slngln.Q has l"'provtd 
O-Vel' ~• YHll'S, -ll'ld Ju:5t as =~~••t•e:!J::.:;:. ';:!,c• a'J:h!:;.~ 
llktl:, UI find i,tU.Cft c:a111e tor 
i~'!rSJtt• In t. - L€0NAttD 

MARY HOPKIN 
MARY HOPKIN' $ f.lfflpllctty 

OriQlll&II:, .-ade. fief' • 
sta_J'. Alld Oli!t ramous: sJmpllc• 
lty is ideally suited to the part 
Of Clndtt.,,a ht Wflittl ~a,., 
~f:J:;:., .. 1:s!.a'!:"'J.•tti:°op!~: 
H ♦ u • • , wu,cbeJtar, th• 
Tlltcatre's first ll'llllltomime for JO 
y1at'\S, 

Sh .. ts ~ )'M the t0ffll)1ei.. 
actNss - Intl O• 1:$ 1oamln1 
fast. Sbe was determined .to 
,., .. , the par1 SM1f9t11. slnth'9 

!."~k: .. ~::ed°' l'.:e"~~~11;f l'.:: 
::d f:ert.kl ::1.,,5!:fc~:,. radl•nt, 

They &I.to 1:oved 8uUon9, 
chants ot "W♦ want L.•rtnl•" 
adntowled1Jn11 the sympathy 
H4 ltumUU)' WIITCPJ L~l'ri• 
Dol'leg:an brou911:t to ttl♦ part, 
wflil♦- a cwt venlo.n ot hb 
ub.artt ii.Ct Wilt • rlol. -
.JORY OAWSON, 

I 'II be thinking of you this Christmas - See you in the New Year Love,c:; _ 
~ , ---

- LAS VEGAS, NeYAOA INMM 
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Leonard Feather 
reviews the year 
of jazz in 
America . • • and 
reaches a gloomy 
conclusion 
(N 1970, jazz in America was on 

the ropes, figlitlng for Its ar
tistic life. Record producers, vice
presidents, television executives, 
all the big businessmen con
fronted by the word fazz, immedi
ately rea.cted as though they had 
heard " leprosy." 

You could record jazz, of course, 
but usually only by avoiding all men
tion of the word, and by making con
cessions in material and performance. 

Nowhere is the state of jazz more 
pathetically rcOecte<I than in a typical 
list of so-called jazz best sellers. Two 
are posthumous albums by Wes 
Montgomery and John Coltrane; at 
least half a dozen of the rest are rock
runk-soul type things by Isaac Hayes, 
Charles Earland, the Douglas 3, Ram• 
sey Lewis et al. 

Meanwhile, Oscar Peterson is: Un.der c:on
tracl to a German company (for ~orld 
rithts - and there ft no mad n.u;.h to ac• 
quire the American sublease.s). Duke Elllnf
tor, oas had oo contract for year.s and 1s 
rec:ording his own masters. which are aocu
mulating. without. an)' jmmediate prospe·ct ()( 
re lease. Sarah Vaughan b.asrt't made a 
record in fQur y~rs. Joe Willia.ms just 
came out with his fi rst album ln almost 
that Jong, and it's an attempt to get with 

~~~::e~te:tfd~:~rl~~~k=~t~~ t~~~!jt~~~ 

l'n$t <:h.airman or the. JMtitute 
ror Black A'merkan Musk. 

~~~II At~ex ·w,1~ 

::'J$s=~,~~~ 
t.nd Nfna Simone served 8!I 
OOP$Ult#nts . 

Lionel Hampt0n0 as profe,s. 
50t at Xarier VniV~ty and 
Dillard UntveNity, boih in. 
New Orieans.. was set to 
$~re c:ondoctJna a series of 
blttclt semlnats durintt 1971. 

1970 w.u a rew.rdine year 
for jan QOJ\Ctrts and 

fe-Jl!iva.b. Both at Newport; 
a n~ Monitrcy, whe.re ex
penments -w,th rode groups in. 

J~: r~i,'!,n:!swf;t jau:!f)~;~: 
hStS', t here was a re-tu"(n to a 
strict jaix policy. JI\ addition 
to staging tds annual NewPQrt 
event, Geiorae WeJn tOOk ovt-r 

~~•'l,<;Tea~ J~~ !:~r 11t1 
tace FettlwJ, held In tb.e 
Ctescent City with O\ike 
£.!lin,:ton. Mahalia Jack.ton 
and scores ol rocal mus.ldint:. 

At Monwcy strong evi
dence or the blues revival 
w,u: ·otre«d wh en 1u'I. entire 
111.atinee w:.s turned over r.o 
l<lhMy Otis. 

Ja~F~irJ!a1~•~=~~u~; 
the JOh.n F. Kennedy Center 

~b~cfo:':;m!n&:-!1\e~ 
:~gaz-l;'~·v:!1t;eJdQ;n ~1l'n:.: 
campus. 

Ja,u on telev.la«)n iremajned 
llnder•rt-prt-iented, Q.O ex• 
«:ption be.Jng the various 

!#~a:~ ~~ea i/f°fN~f:.~1 
Edu-calional te.Je.vi!liM) net• 
wods: -and Public B«NidcuLing 
Setvi<:e. 

Jaumecn In ttic new.s during 
the year included Herbie, 
Mun_. Who ,u on:e point 

~iii:=nt ~e tmvi~'}}~i1:,i 
the 20 best seJJiog jazz 
albumt ,In the ~untry. During 
the year two of Mann's 
prominent soloist.s. vibAJ)hon• 
isl Roy: Ayer.s «l'ld guitarist 
Soony Sharrod<0 1er1 to ttrike 
ot.1t on thek own. Pianist 
Chlck Core• and ba.tsist 
Da.vid Holland. after Je.sving 
Miles, formed their own 
pron,istng avant .. gs.tde <11i&artet. 
(n December J.oe Za.wlnul 
ended a nine year associitk>n 
with Cannonball to org:&nl~ a 
new combo wlth Wayae
Shorter. 

labels. (I suspect he wUI be luckier at 
COlumbia, the only remaining maj,or label 
that shows some serious Interest in 

MILES DAVIS: Experiments in• space music· 

promotin~ genulnt> jazz.) 
Ot i;Ooru, tbjs i6 • ooe

sided pictu-re. Admiltf!dly a 
lucky few ar~ geltin2 throu&h . 
.MIies Davi$. by discovering 
(lnveotJng) a new .and rat:~in· 
a:ting electr<>nic- worid, found 
the rock crowd relating to 
him, and for wbatevtr reasons 
ca.me up rN)m out of almost 
nowhere- into I\O~bleedin& 
Altit i!dt on the pop charts, 
Paul Def.mend found a beauti
fu l and 101ally valid cqmmer~ 
daJ compromise in. his 
"Brld8e Over Tl'(luble.d 
Water•• a l~um and, oh happy 
d.:i.y. il't. $tllhig, Qu1ncy Jon•• 
M$ h is fle(:Ond bh! one in a 
rnw with '' Gula Matari." 
There ue sqmt w•>rthy ja~ 
roints mf.de b,y Oon ~Jlls- In 
flji F illmore twO .. l)(l(.ktl set. 

So the oiehne iii; not aho
tclher M ptTen. 11'$ iUH thal 
mtn like 1l)e1Se Are n<,,w rare 
eis,c.eplil'lni whi:r~ r~1r a while 
th~y wuc 1he rule. Remem
ber when Ho..aq., Sllvu1 
8h1.key, Brul>f!ck *r+d &$le. 
wcr, all considered corn.mer• 
cial r«nrdin~ prn~rties? 

\ \ " ~~ lnh::m1~•gntn'!ci~~ 
r~wardt I~ inex.-tric.i.bty 
bound up wit!:; the aesthentit 
developments, or rtt.rOgre-s
sions. As the w()fd went out 

Jazz 
thai you coU:ldn't get a ,good 
gig, ot a record deal. without 
b.>'ohenating Your musi,c {ja.n• 
tock, sou.Hau., oou-ntry•jll:tt. 
e tc.). music1ans deserted Uke 
fuzz-COW Cd Su.n,et Blvd. 
hippie, ffceina lhc .,.sinking 
St.rip. 

Tbying around with rook
Jazz and/or e.tectronic ju:z 
mod.lfyJn:g thtlr compromises 

~J:a~ia=ri;1e!~i7:;,~~ 
Junior Mance-: the Jan. Crusa• 
ders, who now betie their 

:!:'ne;. ~~s ~~DI<;.!! 
Donald Byrd. Ernle \\'aus 
a.no dc:>1.ens more. 

In the ln.stanoe-s w.beTe the 
breaking down of the fence 
led to a. &UCCCNfgl fuaioo. •j t 
was clee.r that a new And 
meaningful hybrid was emera• 
ing.. somcttrini for whi~ a 
new name mi.ght be ccuntd 
(as Mites' expe.rimencs .hue 
bttn refctred to a$ space 
music). T.be W()ups that 
offered these valid alterna
tives found work arus avall
able t ha t wer~ ~w to them, 
most not.ably the t\¥0 Fill• 

To Ro$e-tti, Adept, The House of Music, 138 Old S1reet, 
London E.C.l. Please send me yourillust,aled Guitaf Brochu rt, I with full details of: 

1 MORIDAIRA I the magnific:ent new Japanese c:la,sic and folk 

1 GUITARS 
I Name 

I Addft$$ 

\___ - - - - _·· - -=--=-0 

is fighting 
for its life 

~Even Miles 

playing at the 

Hollywood Bowl 
got a small 

second . billing 

below The Band 
n_tores and various r<>cls con• 
ce.r-ts and festivals. Still in 
most cues they .tern.lined 
Uttle 6,s:hes I~ big ponds. 
Even Milc.-.s. pl aying al- th.e 
Hollywood Bowl. got a stna:JI 

~Jdandbi~!1: rc~~~:S JrJ 
relatively mild enthi:is1a$1\\ 
oompared witb that &cCIOf'ded 
to the pop iroop. 

Herf>it l bncoek~ COO• 
c:.<:rti.iin& opp0;itt Iron 
ButUrl'ly, played thrte rOdt' 
t1umbcrs ,and <mly on:e }au 
piece that -reflee~d the sreat 
delicacy and c::reatM•y of 
which be lis uniquely capable. 
"A.rterwartb," he said, .. the 
guys in my band bawled me 
Qut. They said I wat Tom• 
mina by showing only one 
3ide of what we represent.·• 

or cour~. sQme Jazz muS'l
eia.ni who have sacrificed 
the.ir bask: Identities spend 

~:chpu~~e a~'J'l~e ~ i~~vJ:~l 
pe:r-.haps themselves) that they 

~~ do~t ·l~!r r!.1f;-:r:.f~ 
dug Fender ba sses and. Fel)der 

c~i::, a~ne:~
1 

~~~red)~~t 
just in 1il for the fast buck, 
they Jee the music.al wave of 
the future and waot to do a 
Httle Sllrl•ridJog • long the 
roclty coastline~ 

Other jar,.men are honest 
•t>out it. 20-year•old Peto 
RQbhuon. the brUJla.nl ex-Don 
Ellis pianist, told me the 
olher nighc " I'm getting so 
~i¢k and tJffd of l>cing 
conflne<S to that electric bOx. 
Thett's only S(> much you can 
do with It: tile number ot 
keys ls limited. and '$0 ore 
tbe. dynamics a.nd sO'llnd 
cap.ud ty." (C.an you i.mAeine 
Art Tatum. if be could come 
alive. 1oday, restricting himsc-lf 
to the fuue-s and buzz.et or 
an octave-sbon electronic 
keyboard?) 

I F ~~~:Y w::d m::;;ia~: 
of j an durine: 1970, it could 
be credited to the various 
organizations it.Jtle$tly Cle• 
voted to its betterment, and 
to dndivid·uals wh() served. in 
effc.ct, as pat:rons of lbe ut. 

ste~~~ng thte ~r:r, J:1o!:i 
Confer~nce on..Jau. was held 
by the Le(t Bank J H .J: 
Socic.ty of Washin,gtOA DC. 
W,jth the- aJd of deadln,g 
figure9 in the juz. community 
and the support of the 
Eastern Conference of Jazz 
Societies, this stimulating and 
p.rovocatJve affair took plac. 
in an Hditorium of the 
Smithsonian losdtullon. 

Muskians, night dub 
owners. Willls Col'ij>vu of the 
Voice of Ame-rka., and repre
sentatives of various jazz 
organi-sations took pa.rt in A 
productive series or dis• 
cussions. As the confertnce 
ca.me to an end, Len Jordan. 

f!:idl~ie:. i:!,C:ca~~t m~!n~ 
would becoroc an annuaJ 
e:vt!nt. 

Grants to ensure seci,,r-Hy 
for jau a"d its l)erlO-nnet-S 

~~~i~~:' ;u~~n n~; 
v_em.bef Jau lntcc-lllciiOoS, a 
non-profit oreuiz.ation l.n 
New York headed by trumpe• 
ter :roe Newman., r·ec;ei'o'e(I a 
$$0,000 gn.nt. frOm the New 
York State Ct>u:i,cll 01'1 the 
arts to enable it to C01\ttnue a 
programme or lecture, and 
con~rts held in tletr1ent11y 
and public schooJJJ. 

'The. New York Hot Jazz 

~~~?' wa!n~\l!!~ed no;ir.°o& 
by the s•me Council, few thti 
establishment of a j 1u 
m1,1.~eum in New York City. 

The. National Epdowme-nt 
for the Arts launched .:i. pUot 
programme f~r a id I() }u:.1. tn 
Washington. Grants totaUlng 

$20,000 wete awarded to 
musicians, compose.ti, stu
det\U, C()Ueg~ and schools, 

Chatll~ Haden. a ~ose.r 
11nd be,$Si$l greatly respecte.d 
amona his contemporaries. 
we$ award-ed a fellowship tor 
eomposltlon by the Johr. 
Simon Cugge.nheim Memorial 
f'oundat.lon. 

In New York City, a j.au 

1:1~ Pf::! w;~. Of!!~~ 
~n;,er A~ngth~hcr~~~ 

~r.t <?te-;;;,l'.l.b-l~h:dd~~: 
David Balce,- •nd J uUa.n Euell, 

A\50 in Ne-w York, the 
uniQ1.1t: Jaumoblle project 
cclcbflted Its s1xth season. 
with ba.$$i9l Paul Wttt as 
Eitec:ut-sve Director. DurinJ 
cht- summes- cou.ntltsi1 mus•• 
(:i.a.ms, from Duke Ellington on 
down, took part In 80 ~f 
these peripatetic concerts m 
aJI five boroughs of the city. ~~nn~r ,t!'°r:aiJ= ti 
to.ral Council in cou,wratlon 
With the Music Porformantt 
Trust Fund of Local 802 o/ 
the AF of M. 

"' and was received ~~- ew York Oownbeat, 
which ,-wil<:hed fro m • ja:r.:r. ti, , h 

1 1 
a rook J)Olic.y, The proportion 

wit re alive y ;~T~~~ !t~-~~r:: =:.,~ 
..._ IJS produ<:U, will be h\11\er 

mild enthusiasm- tll~.:;;r- oolleg• g,,ldUates 

un1que iructt9$ of the year 
was that of the WOrld's 
Greatest Jat.z:t;.and. To-e.y 

!~ar:~ a ~~~otaJ~s:ve:\i 
actor (and . avotarJonal Jazz 
singer) Nkol WIIUamson, 
wbo~ President Nixon. said: 
•• You fcUers are just terrific. 
a nd you can quote me}' 

The . WCJ also play~ at 
rootbaU games an:<1 other 

~~:~a:T;' l:1t~1 ·a SC~~ 
week visit to Brazil, broke 

rt!;~ r:ce t!,~~-t~i 
gener«lly be:lpcd restore • 
Jood namt- for jau. In 197), 
i t ,ts odds on that their tlr'$ t 
Etlropun tour will be ~ 
smuh hit~ Yank laWSOn and 
Bob HA&aart . who co-lead the
band. And Git>sqn can a ll be: 

~lm:~d ◊t :~ a=:: 
ordinary nfn~-ple~ group, 
WhQ$:e two youngest members 
(80b wm.,er and £ddie 
Hubble) are 42, the two 
()lde:st (Bud Freeman and Vic 

Oi~:~!I~:) !"~8:1ticant cul• 
tural factor fo black mmic 
aatr1 t,0 widespread publicity 
through9ut the yeat. At the 
Second Annual 81a.ok and 
MinOrilies Buslneu and Cul• 

~~ u!xr.J!~! l~I~~!"::~ 
Qufnfy Jonu wa.!I named the 

who riay •have ~nt four 
yea.rs S;tudyiog jau and other 
music, perhaps u.nder • hip 
teach~ who 25 year, a.g() 
played with na me b.lnd$. Will 
emergo from the cd1,1cationa1 
cocoon to 'find a world th1111 
offers them no ouUets for the 
skills they have ac::qulred. 

:11:~:~~:,;e~h~em:r J!l ~n~:e 
aenuine j;11:u.,rock amalgams. 
Ttie ct)ances of 1anding a gl,g 
with a 111,rge Orthestra such as 
the "s~g¢ band" In which 
they blew happily du.ririe 
th<l$e years of schooling, arc 
dismal. 

b j.azz, then, dying or 
dead? LcC:s bt eauuous: the 
doctor had beller not itart 
perf~ing an autopsy while 
the palient i4 still apt to sit 

up ~~k:t•,~ ~!il~ne,i, of men 
and orga-ni.Uli()n$ such as 
thost J h.o.ve mentioned, .iont? 
with the wntin\le.d efforts of 
Norma,n Grant. in Europe. 
Gtorae Weln in the US snd 
other profe:$slonal promoters, 
jau. b aolng to be around ln 
197J . 

(I will be harder 10 ku.p it 

::~~ti· h:,a,;:ram '!orr~t :: 
pf'(lh:!iSk>nally, full t ime, with
out .some sort of .seeriflce on 
integrity; but as long A$ the.re 
are mutidant a.round who 
think it worth the. effort, the
bau1e will s.till be tought -
at1d won. 



Heron 
take 
flight in 
a field 

. --... 
,\.., H~~c.1/:. :::r,.e~ur:.':'!~"r:osp:::: !t"°:1:,c:;~:; lite 
studio, NOi ,o witk He,011, WhM,: fint. •lbum h..atc 
b.en ,..,.~ftd •n Oilwn ••bol. Tb•)' fflade IC In • fiC'ld. 
Ho dclJUlt 9KlUre .,.h,.u tho pollutlort ot Cit)' lite, 
lho-u9_h, ll .Jusl s.eemtd • goo4 plac•. AJ; voc•llst Tot1y Poot 
put -"· " We did it in a field bec,iU1S4 We Udd <l!n l y 
dodd•d on Utt d;1y t.o do il i11 a Aold." 

Althou9h lh•r• 1, no lnlenOonal r.Jec:tio11 of .._,.11,1 
buttlo I " . Ulo ;_roup•, ldn.s, the field d oes seem to tie 
rc:floctccf u, their music, lo ,ome extc-nt. 11 avolcts 
ob:wious rhythm h115trum♦tHs !Ille bast and drunu, and 
tlus p roduc•J a "'"°'°'"" f>tile,..I ,._ ot sound, •cttl·evtd 
by Ctral'lf T. Moor♦ (9u11ar, in.a1tdolin. piu10, o r i,an ""cl 
;:;P~p5.!:"{,::,"'\!r1•.t",.'ci ~:~~ic•:•~;!.~d /1it~tou:;:!~011). 
wnte song,s., anf tt1♦7 were pr(lfu.slonal mw1kh111ts 11'1 
various 1;apadtlos betor ,e Hier•" W41s form,d, a t t he- encl 
or last y,aar . 

Gerald M.scd rathe l' A novol phr1154 to dnittlM lhe 
gr(h1p's ffllilSic. " 8as.ic:a.lly _, SOUJld •• an.ll-tolk... he 
e.:p lai,icd. "We a re genre . which .,,,a n.,i 'of the p,~11; 
rather U111n folk." He ••s equally :uudou, ~ awofd a"y 
t.Ollnt ction w,th what h• u1.lled ac-.JdeMic musle -
scort'.I -attd comp,os.e-rs and thinsii, 

" We like to loso 01.1 r w orck in tht mu sic: somqU,nt,t 
becaun· It <Nates that m uch mo-re il'lt cre,t ." add•d 
Tony. •t T<1 me p cr,-ona,lly my lyric:'f, which •• very 
rew, -tf'o eomplctely Important beca"sc t couldn't writ♦ 
• ,oni, thll d oesn't mun some&hing to me. But wh111 
)'OM'f't p laylnsi It dill words don't nle'Cds.trity rne.an th e 
,same to the <1udl•nct," • 

" At ra, a, I'm toncerrn!d;' Hid R<1y, "the album 
is-1t'l goln.g fOf' any 40,u1d JI'! fol rOc-111...-. It's Just doing 
tho ,~fl!J In the 110ft 1>0Sslble way. • .... ,y ,ong i; 11 
thh'lg 011 lh OWtt, and W4!.' l't riot (GnCerned wkc!O,ef' 
1n; b luM o.r root." 

" Wc'f'• au son gwrlt•r t ill1td h just so h••1•ns lhH 
we·re all working; togftl'l•r.•· summtd up Tony. 

Apart t rom Steve, th-C)' a9rud that Utelr sot19wr ltln9 
Wu inOue-nc:ed by a.nythif\)I. 

"Absolutely •nything," s•i.d Ton·y. " You c.atclt lit1ft 
tltirogs from anything, Lyrics do11't only co,n• f r.m 
poetl")' .o.n,J stories, th ey mig ht <O'-'"e tn,m what peoplt 
say in conversa.~n. MO-S t of our flO.ngs are a COllverution 
witll the audltn ce," 

Stu, orfgh,a.lly m d VP -with K♦ron t• pla y P~flO with 
1tte"' In a nsf1•n c•p.acllt, hut h-♦ lined fn 1:0 w.h 
ch.it hO: rtn1aln•d wllh tbe tr•up. 

" 1 write. abo-i.l mys♦lf," he erolaJned. "I'm flol Nally 
aw•r• or l'la vht!J 1nn11•nc:es.. a,1n9 ht1n9 up <111~ 

pr~~'!! ~• 9°:: aso;f'; "we do il MleclJofl of • v•l")"thln9. 
i t·, not s tr1ctly true tllat t h• a1t,-um It. whttr • w• aro 
now. It capw.ra what Wlf we..-, t.he.i. , w._ wen-n't 
so luu,9 uo about MU.nd." 

•~ On 11i9cs- bceause It'.,- ~ difficu lt to 9 ct Ii. to ud1 

~'!,-:;~_ .. ".9~t~c:,. m:_s:,,:a~":n:~ ~.!~ ,:,r=~· 3 1
: 0:t's 

songs and sofflctimcs yovr conc:e11tratiCN'I ca,1 be 
c11,t,-..Cl♦d by th♦ audlenc:•." 

•• Wq stlU play any way that we: wan& to, W e do 
believe that i f we're e njOyil'II oundve., thee" we•, e 
h.clpi119 dte 11.udicnc:• to c 11joy t'1e-mselve-S'. tr •• -l,•d 
lh♦ faciUtlt$ WC w ould do n~rytbint,'' 

by RICHARD WILLIAMS 
AS well as dividing black 

from white, the. 
colonial oppressors commil
ted perhaps a more heinous 
crime, one more difficult to 
accomp lish and also better 
hidden: thaL of d ividing 
black from black, of creati~g 
and nurturing arliAcial .rifts 
between brothers . 

Th;iit'& the lirsL wrong that 
Osibj53 lntend to pul to rights. 
1rnd th,;!y're uniqueJy c<rulppe<.J to 
do i t, heir\~ composed of four 
West Afrito.ns (tenori!.I and 
flauti$C Tedd_y Osei, Lrumpeter 
Mac Tuntoh. reedman/congaist 
l.ougbl y Amoa, and drummer Sol 
Amadio) ..inc! three West lndian5 
(gt1itarist Wendell Richardson, 
organist Robert Bailey. and bass. 
guitarist Spartacus R), 

"We're flghtlng two 1:hings." Sol 
lOld me at fto1.1nie Srou'!I., whef, 
they're curttnlly ln 1h~ middlt o-r ., 
preiUglQU!\ ~c.a:ron, ' ' The Rr.st i:,; ,., 
&ct A fricans and West Indians. t<.J· 

f~;:,er\V~hi;:n t~~ ::i:en~~ d~7~rne~ 
toge1her, ber.ause l he black people 
don't e~pcct us to. If we can hre.ik 
that, and ~how them Ul.tl lt'$ pos
s iblt f()r l h 4: l WO people to Jive l()• 
3cther, we'll be .stnina. a good 
enmpl~ l(1r t hem." 

We11deJI interje-c-ted: " Wen Jn. 
dians o.n<) Africans. have been kept 
apart, made to dl$1ikt ea(h other. 
Bu.t th~ lhret ,,r U$ West lndtans 
a re ltamjnp, many things Imm tbc 
African members of th~ ba,fld: how 
t~,'~~-s~~~:?s go the way they db, 

"We haven't been a1uactlng a$ 
n,any blac:k people 11.i Whll"" to heat 
us." said S9art11cu,. " •nd that•s oor 
l\r$t Jo~. b«.1n,se.,, well, cbArity be
dns at bome. •· 

Lest it sounds, though, as if 
Osibisa. are a Pan1h1:r \l~11d. it must 
be ~ id that the emphasls Is on 
moking ;icople happ)' lhrQugh thtt 
mu.sic. 

•• We want 10 $prtad peace •'!d 
h a pplne1s," t hey uy, "and mu,le 
Is th• only .,eapon we've g<>L We'rt 
read)' to play 10 anyon,e, .tnywhere, 
and we know we•u g~ throogh t6 
them." 

ln support of th.is, they LOld me 
the story or an amat.ins gig in New• 
ca,i:tle, where t hey p).iyed at a ·ball 
attended by old pe<>ple M wt;!ll as 
yovng. 

" It was fan tastic - there w,n; 
tnen we;:i ring monocles and bow tic.&, 
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Osibisa: peace and 
Black brotherhood 
walt'dng tc, our musjc .i.nd really 
digging ft. I: was then lhal we 
n::.O.li.sed ~h:it (>1.1r mu$iC doesn't be• 
Ion~ jus, to the- yoonj!, people In 
London-IL belongs to evcryoDt ." 

Hll.lf way through their .set, 
though. a gentleman in hii ei&hlie:11 
walked Up lO the stand and thrt'W 
a cymbal at Sol, cuu tng him Just 
below the t.hro3.1~ 

arte, ts a. react.Ion, and If It's a negs• 
tive one, well ,hat', all righl 100." 

ihere o.-a,; also the o·ccas~on a1 
the Centrt1I Polyteehnlc In Umdon 
Wltcrc they cut u. cert0;in d rummer'$ 
big b81td LO ribbons, and were forced 
b:i.Ck on Jtag~ b,y p«>lunged applau~e 
after they'd cllanged oui of lb(-ir 
stage clothes. 

Such has Mn the excitement sur
r9unding them in rect,nt week,, and 
there htts beeo c0fl;slderable spe~1la• 
tlon about whlch reoord label they·d 
siQn lO, •~ r,ct they've just :t;greed 
management terms with Gerry Bron 
(who h.and1ei Cotoueun1 am(m& 
others). and they' ll be cutting their 
first. album Independently, tor $tile 
tCJ tbti biAhcst bidder. during their 

gig at Ronnitt"f., on th~ Sundays off 
at Olympic Studios. 

They're alsc. total musldans, and 

:i~e $:tfr~m.'a;~~1
"8don:~ w::~ ~~ 

s~rum~ntS 10 play mu$1C. It'$ just 
communication. and wt can play 
with anything, partlcularly our 

;•:!~:Si'to 'Z~:r:r: sl~i~th~h,a&~~ 
Ing df!m(ln~u41tfon of wlu11 mlgh1 he 
tilled mouLh perCU$$10n, Whj(h (Cf• 
tainly should be recorded. 

•• That's the klnd ot vibej lhat 

~~ky °fo00f~ t~~~th~r~s~e f :~: 
that, and now·s· the time. to be 
~~rs~~e~ a~g,. ~~~:_.people what 

10/- OFF THE PRICE OF GOLD, LED, HARRISON AND HENDRIX -----1 1 M..,. , ..... , ... l ♦/10 111• 
VIMllt,/Vc,,,ff'J 
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The top 
bands-
at a 

• price 
•· R EDBRICK," Binningharn Uni-

versity's newspaper, has 
conducted i ts own questionnaire 
arnoog the st.udents there to ascer
tain the most popular bands and 
how much the students would be BRIDGET ST J OHN: pOP<Jlar at Birmingham 
prepared to pay. 

The six most popular 
bands, and the most ex
pensive at Cl,000 a gig. 
are Family, Ten Years 
After. Pink Floyd, 
Moody Blues. Black 
Sabbath ~nd Deep Pur
ol~ 

Other group rees Usted: 
.£.&00 upwards: Soft Machine, 
Pentangle . In.credible String 
BaRd, fa i.rport Convention 
and C<>IO&!loeum. 
C4ff upwJrd;r;: Marm._h1de, 
Kuf Hartley, T. R~x. 
~:~r::n·s Hermiti, Geor~le 

£2SG upwatd.s: MUOitQ Jerry, 
Chicken Sht1d1. Treme1Qe$, 
A.nhur Brown, f<>Uu:r in&ay, 

g~~fi,~:: f :h~Y ~~~~~e:~ 
Dtt.mund Oekker. 
U5G: a 1ack Wid('W, R.are 

Bfrd. Roy ff-a,pe..r, D, 8, M. 
and T, Prett►' Thing.s and 
1'erry Reid, 
CIOO down,uf'Cls: Wi.!lhbone 
Ash, M ike Ch3pman, Cupid' s 
lnspiru,ion, Bedr(}l;kt:, Orange 
Bicycle, BJue .,leat'l-5, Adge 
Cut)er, Bridg;cl St JQhn artd 
Jo-Ann Kelly 

And wh.at abotll the really 
big namd lik«i Led ZtP1>elir. 
itnd Jethro TuU? The 
quutleutnaJr~ adds; "Any big 
groups not listed are gener,. 
allv \mt'vailabte - they tell 
us when we tan book them!., 

S IMON BROGAN, soc.itt tit~ 
Ot\ L~s Univen;ity, i.t 

not very l)Opu)at with College 

;::n!o~~::::n:~i~~ !t1~~~~r. 
in which Brogan's .aoclalm In 
!,he press ts refernd to, Allan 
Fou!y states that the LeedJ' 
man'$ gre.ate:st su.cceas has 

CATEGORY BRITAIN WORLD 

Top musician 
Big band 

Small group 
Male singer 

Female singer 
I Blues artist 
I Trumpet 
I-
I Trombone L 
I Clarinet I 

I Alto sax 
I Tenor sax 
I Baritone sax 
r Flute I 
t-
I Piano I L-------- ------- ------

by 

Michael Watts 

been in ke-epl.-g the prices- or 
Ql"()l,!J)s 11t their hiiht!it po$
&ibfe level. 

"Uy t.>fftr.ing up lo ™0 
m~rt than t.ny(l.c,e el~ t'.81'1 
afford," sayt. Fordy, .. he hu 
nninued ~o obtain ex.du$ive 
book.in.gs of auc.h p«>pJe at 
Leon&NS Cohen and John 
Mayall, and prevented other 
Yorkshire Universities from 
b<><)ki.ng certaJn le!$ e,xdwsivc 
Amer1c11t1. groups at 
reawnabl,:: prleei. 

•• This! my dear Brogan, Is 
your gr-eato&t ,sucQt$S, K~p 
up the good wO(k - '1\e 
agertcJu a nd press ti.II love 
YO':' tor it." 

CATEGORY BRITAIN 

Organ 
Guitar 
Bass 

D111ms 
Vibes 

Misc. Inst 
Arranger 
Composer 
New star 

LP of Year 

A NOi~~!,, 1:epat~enc;'~ 
thi:s tlme (Tom an agent. Paul 
Griffiths, ot Ultimate Agen.cy 
ilnd Man~cmcnt Ltd. Of 
course. he fa having a gripe 81 
-socJal sec:retar'lu.. tlll COM· 
pJalnt 1$ that marty seq have. 
become too big.ttme (where 
have we aJI tteard that one 

· before?). 
tie ~$ been tryina. b~ 

:t~o~ ~:01
ir~p\rir!:~~ 

TriOe. but nooe of the ool• 
leRea a 11d un.ivc:rsllies wanl.5 
to know. 

·• rt is all too oftt:n l spe-ak 
to .a social sec who, on realls• 

~feri!~ ~n a uni~~ a~j: 
be,c()mt5 exbflme.ly sarea.stic, 
biJ•hcadcd •(Id rude. 

·• I fulJy realise .a soclaJ 
.o1cc's fire eet.s pretty tedious 
with n\Wlfl'OU$ calls from 

~~!::::~ar;1$~()~~~ 
1!:rh 1~h: 

WORLO 

I cJ:rtify .._,at thjJ is "'1 Ofll)' ent,Y 

NAME ··· ········ ·"''' ....... ............ 
ADDRESS 

•• ••••••• • ... '1 • ••• 

··················· 
M.uk fOIH eAvqlopt "POLL" u ,d tend to M•lody 

M1hr, 161 -1 66 fleet Street. lottclon EC4 

---------------------------

job and Mu.·'lt be. aoc.epted. 
These 1S0cial secs should 
re.member tl:l.-t all ' bi& 
names• start from ,maU 
IM--gl.nnln.g.s" s.s do ~af'JJ.~ 
agen<:it$.. !>O let'~ have a bil 
more <:()-Operauon - a polilt:1 
• no• i$ tar M<>re aoc-e,ptab!e 
than a sarcastic • Yeah, map., 

~\ait!!e .. :a!!.ekt~.!.mttc~
111 

NOT Atv=d~r ~n::;~:ua~ 
siitth•fonne111 write in to '81>' 
they supp()rl Roan 80Y$ 
;;tho<>I in t.he e&n,pai&-n to 
pret:ffll tock ifl schOOls, Their 
K booJ, Whit.gift, in $C)1,1lh 
Croydon, bas alreadv put on • 
number or 11.c>od wn~ fnclud>
ing E.ire ,\pp.a.rent. Colourod 
RaL&ins. NashviJle Te.,ns.. und 
soon the-y wm be featuring 
Blonde on Blonde 1tnd Wi)d 

W!;_lt:e bad to turn down the 
ae.rv1<:es of free and Jimi 
He-ndrb:," the-y add, ••owine: 
to the musical tgnorance ol 
the powers that be.'• 

An4 the anonymitY.7' "l'm 
arr11id we cannot give our 
~mu because the establish• 

~:ri~t!~•~retl~ ·1!u:~1 

ELTON JOH.N. Cur\'ed Atr, 
If and F l et'tW()Od Mac 

are o.imcs de{lni.tely $tt f()r 
B:radford un;ver,ity Students' 
Union New Vear p<>p promc,.. 
tions. 

I HAVE just hH.rd Jhc 
,record that will pOssi• 

!~ ~~=~~~!)' w!~~c CC>.!"'! 
ttoord $Q profound in its im~ 
pllcatfons and rbythrnic .'IWCCP 
1hat it w1II reduce John Cage 
LO tQl31 -$Uet\ce. It's a record• 
in& of Tbe Williarn ie-11 Over
ture- made by the Portsmouth 
f ~lyt.ec;hnic D-t-part ment or 
F ine A rl Ill the. Royal Festival 
Hall ch i$ year. 

The stJ:a:aacrina ¢ nC,Eptt!')n 
or thi:; reoord ig that the 
Port,m91,1th Sinof(lnia decided 
that each of i~ 111embcrs 
would play in a diff~n!nt key, 
The: ttsult is a music tha1 
approeehu the. cosmic. a.nd 
totally alters ooe's aesthetic 
appredatlon of Rossini. One 
rt:inses: lh4t tbl~ 1$ how the 
001T\p()5tr l'eaJJy wanted his 
mus.ic played! 

Justice 
J feel I ean not do Jus-tlee 

to this extraordl.naty reeotd. 
In the words of ROb;n td0r• 
t.irner arid lv-.an Hume..C,:arter, 
two of the or-cM:!llfa: "The 
rreshn-eJI.$ and e.xcltemen1 in 
the Sinfonia is ln its s implic· 
ity - H h, $0 obvH,us thaL on 
tt\e aurf•ce it is fa rck.il and 
t runcat·ed, but beneath there 
is great dedjca.tion requlred, 
ne-w sound expericncu avail• 

~b~eg!~! ~~e~1~:ee!~r:r:d 
gmeratlons before us." 

Sulliee ii to say, RQS11h1i 
would .have clapped until hi,11 
hands bled, and the <:0mmcn1 
of PauJ Buckmaster, to whom 
!~ fn~J~efi~l.~•d• was, simply, 

I haJI you, Portsmr,uth 
Polyteehnle Oepartment of 

;~~-~~Ut~~ ~:e :ar~r~O::; 
lieu~, thing you do than hati 
ever bet-n d(me befo•re.. 

by Laurie Henshaw 

IF YOU didn't know, you would be hard put 
to guess the profession of Stanley Dorfman, 

producer of BBC-TV's Top or The Pops and the 
In Concert series. For Mr Dorfman Is the anti
thesis of those people who, because they are 
" Involved " In Ille pop scene, feel obllged to 
adopt freaky clothes. a mid-Atlantic accent, and 
like, you know, man, a trendy argot lhat is 
as conform.1st as a stockbroker's rolled umbrella 
and bowler bat . 

.... ~ci:!~·~ri:::iiil!°~~ 
the kin,- si~ and Wt:ars a 
suede J'lcllet and suede 
shoes. But that. one teeJs. ~is8~:~:s ts h:e:::~ «rs 
speech g\14rdcd and refined, 
bis futures s en,itivc and 
aquJUne. 

His attitude, in fact, 
seems mo,~ In aceo-rd with 
a Harley Street eonsulllng 
room than the frenetic ae~~:!f o-ot a Top Of The Pops 

.:Pl>tslbl)I his sympa.t~Uc 
Mld at.tcnlive personaUty b 
on• of the rUSOM why hb 
bralneblld, the In coace-rt 
series. bas enjO)'ed Web a 
suecesshll nm on BBC•2 TV. 

In • Ullsti. lids $ttte5 
refleets S1uley Dorf11u1.11'5 
a.ttitvde 1,0 lbe. "usic aune. 
fC)1'. It b a s'lralghtforw&rd 
prettntatlon ot artists who 
are • •~ soaawrlten: It 
tclid- solely on the visual 
projedio.11 or • perfontter•a; 
Wc-nt. and its .sopbltUca.ted 

!,~:tC: .~1::eec1 m:: J:: 
not have a void bet~n the ..... 
But fortunatel)', t hat 

moftOtlty lir bl& eaovgll to 
b.a.'ie ke_pt the I• Concert 
serlo _going tor- a loag and 
SUCC:C$SfUI tun. I t has 
pn;vldP.d a plaUornl tor 
q_te,,tcd performe:r, who 
might olbtrw1s~ nevt.r hue 
hlt Ch~ TV serir.en 0(" the 
record cbrt 011. tbcit own 
accont. And it bu done all 
this without ~miek&, 
PS)'ehedellc cam:e,ra wotit 
and dancen with stocking,, 
mask expnssloas. 

lt bu sbowcued half
bou, programme• by wrtter
perforlnE!ra- or cbe ulibte of 
James Taylor. John 
Sebasl-ia."• Elton JObn. 
R;indy Newman, M,ac. Davi.s. 
Ma.on W11liatll$, Tony J c,e 
W hite-, A1'd Crosb11 and 
Nash. 

.. I b.ed beicn Interested 
mor• than a.nytlrlng else. tn 

~~':fic;";,'!rt~a~~~t~ 
l:ng is sucb a vltally Impor
tant pan of the pop s<:e-ne: 
toda·y. Many ot the A.me-ti• 
cu artlsts "1ho hf,v~ •~ 
PN,red 011 lti Conoe:rt hne 
told me that t1-11ett a stri-:• 
;-:~. be itnPoSSJblc- in th.c 

•• U would be, u,ntbinbble 

· ~f: o!:n f.jf.l!:1' ~P~ 
W'l1CN they are of the: 
JJtatUN; of a Slnalta or Aftdy 
Willi.a.ms, The onts, chuce 
foe them would be to ap,Pea.r 
ror them would be to ggest 
on a bia Variety show,•• 

h says '"much tor lh« per• 
eeptiWJlUS of B.8C chJefs 
BIU Cotton Jnr. and Robin 
Scott that t hey adl)pted the 
Dorfman fon1,111:a~ and Stan
ley pay$ tht.m dve, tribute. 

•• 11',e «unm-crc.ia l p,f't$J
ures would be far too ~t 
tor such • ff.ries h1 Ame.rica. 
Th.e,y are 01o1t for mass 
~udience5 a ll the tJme. In 
eon.tr.ut. 111,•e are fortunate i,1, 
haviog • TV system that Is 
ptobably u:oiqa.,e - u:nlqlle 
le the whok world." 

Oorfm.a-n, of <:OUrse_ flrSl 
dJrected Top Of The Po~ 
Whfln ft WH prodOQed b)' 
Johnnie Stt:watt, -and is cur
t'ffllly produdl'lg U,e series. 

"'Bt1t aftt>r ao mao7 
years with. Top Or ·nie 
Pops, I w:u glad of the OP,. 
portun.lty to do sometbln& 
dlffe('ent, .. be Sa)'S. H e will. 
however, contlou.e, with Top 
or The Pops In the New 
Vear, and also be rt-c:ordln& 
a new se.rJes of ,.,. Conttrt. , 

There Is no l.nhere.nt con• 
ltadidion Jn Dodm.al'l"S 
produdng such wktely d.h·..r• 
gtnl shows; •• a prof«• 
donal, he. is fully capable: of 
llandllng any type or TV 
•how. •• Jn 11ny case,.. he 
••YS wJth • dry smile', 
•• when you ,.tut produtin.1. 

Dorfman 
brings 
quality 
pop 
to TV 
you do what lb.1')' tell )'Ou." 

Out Dorfman brin.Jis as 
muth eathuslum t.o bear on 
his Tc>p Of The Pw>ps 
prochldion~ a, the In Con-
cert scrla. It Ii" }uBt lh•t 
eaeh is '8i10rt4 for a 
dtftennt audltn(:e. "Top Of 
Tht- pops is tied U> the 
Charts.," he H,Y:llt ,. aftd Is 
alnied more ai youns chil• 
dttn &Ad t he. mums and 

~~~h I J~os~• :S:: ~~!~: 
one o,f the. • hn.vler • group1 
happen5 to be. OIL 

"'l'n et,ncert Is more 
tho~,:l•~::kl~tt I lO re:~ 
r.:lcs: on Top 01 Tb• Pops 
lhty Uke to d.uce.. 

"Obvloiul)'. the ~Jng 
fi:11.u• ror In Conf!ut i.r 
Jow•r th•n for Top or The 
PoPI, which Is ,eu by bet• 
WCM •••• I ml.lllon. .8ut. 
a,pln. tbls rdleic.ts e:redit on 
the BISC'.s aUit"" tc.> m.ln~ 
orlty vlewus.'" 

As tw ~phailses, ln Col"l
eert c:oncentn:t.ea on song
wtitfA-&•Performers. But ~e 
doa. intend to inject ,iome 

of Us quaUty into the New 
'Year .Htk1 or Top Of Tht 
Pops. 

•• We s-hall featu.re artists 
doing two or ~ t.raek'i 
from their album.J on Top 
or n.e Popi ea<::b week. At 
ptttent, we <:Over ma)'f,E! I I 
tJna,I«. 1'hi$ new r,olJcy will 
mean two or thrttt fewer, 
but album tracks l>y aoloitlu 

:.:.:~ t:.~ps T:':! ':u~ 
aho be tiew sets. 1 ·op Ot 
The Pops will be glve.n a 
dlfferenl Jook, (lne hope.¥. 
But Pan•• People and the or• 
Ctlfftr.- wiU be the Ame-." 

ror his next In Cone ert 
Set"'lff• Stan1ey DortMan wlll 
presenl Laura Nyro, Ne.ii 
Youn& Stftn Stills, •Jim 
Webb and Nell Diamond. 
PIO$ Brills;h Newcomer, 
Guy FJetdler, « l heard l'ilm 
orly yesterday/• he. said. 
•• He ts very talented. Ht 
wrote tJJ,e llt11Hu' • I C,n•c 
Te.II l'be Bollom from Tbe. 
Top• and • WiCh The. £yes 
Or A Child • for Cliff 
Rl<:hanl. Presley bu a.l.so 
~rd«I .suenl or hl• 
lhfn1u ·, '1be. •1llr's Moving 
''" . Uld ' JWit Preten_d," abd 
• ne.w Ou,ty Sprlngfte.kl 
song, • Touching Me, Touch• 
Ing M,e"." 

Though bt> b.a• m1dt 
many lmportant u.Phire.s for 
In Co.neut, Staft.k.)' Dorfman 
has suffered one dis:
appolntmenl. •• I'd lo'Ye to 

i~1
uip~~~II fi~~ ~~ft~ 

1.ennoo. too," he says, 
.. .How caft you prffent ~ 
Hrre-s or ~ongwriten with• 
out tbu~ sort of peojil.i? 
8111 they just don't wsnc to 
do ·r v. But one way or 
another lhey may CC')me 
round to ii. 

" l"ve tried a.pproa chtna 
lhe- Ap-ple people, but ('Vt 
had no response. One or, 
only hope that McCartfte:)' 
and fAnnon Will have ff-ffl 
one of lh~ things -r:1~., may t~pl tht--.n c,o. 

~ .. -t 
~ ,, 

STANLEY DORFMAN (right! with Tony J oe White 
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MM men name the new musIc1ans who'll matter in the New Year 

'71 will be a very good year for 
_.... II{ .. iia-{~ .. tti1.Jfl 

rNY ASHTON: Planlst. or• 
g.anlst. sgngwrltcr with !:==~ !!~ ~•r,e~:~:fi."~•, ",°u",.~ 

roc'k talent that will ft first 
heard ove,· here with a now 
album in Nan:h. 1910 saw 
su,cu s for him in Am~rlca, 
and he'$ quickly turttlng into • 
musidan•s muslCian - yo.,•11 
find some lnteresttt19 face,: at 
an Ashton gig or recording 
tctslon. Ashton Is the complete 
.i,nli•" head,'' aiiti-roc:k star' 
imag•. He't- urthy a.nd dOWn• 

t°r:'p~~ ~:h~lt~•i~ ;::~ ~t f: 
word~ aJthQU8h l6Ud With 
hw.mour, can be biting. - ROY 
HOLLINGWORTH. 

RAD NOAKES (s certainly not 
ca .mcdi~•m.lde 1tnr to be. 

He hasn't. th('. rdiuet}l'IQ' racade 
to 5UVPOCl thal im11.~e. Eq_otl)y 
i.s he not a lie"' W()rld pi:,opllet 
sa,wtlnxh• pkklng M soelnJ 
layers. His songs ttr9 vchielesi or 
melody amt IY.rieal h<>neuy, 
Subjects vary but tt•nd to 61uer 
t'6und in Jooescrnu.• reftt¢U()t1$, 
His strength ts the aui:a<:UOJ'I 
h1s songs hold for audlt:necs. 
.who at(' frequen.tly moved _ to 
pirtlc:fpatfon. :BioKr a,phita_l 
dewil r ~va.lve.s: around Bab~ 
S~<ittlsh descent. hts De~C!l 
.tlbum " DQ You S:ee The 
LiW:lllst .. "-nd hts combinations 
lfiO) Archie --r_u1:her and barb3ra 
•.i)itl!:,$.ofl, - ANDREW MEANS. 

pAu~t·s•~c~~~s1:,~: tov:{~ 
rt1J.ing ;i.boui B1.1ekn":i.~ter's Po$• 
sib-lc achl&Vcmenis. b«:IU$e 

r:;t,_al!~~h!lf~1'1t ';:..t~~{\~1 
ror •this yClt(n&' composer an<l 
cello ,PIA)·er wit.h Third EJr 
B.1.,nd will be ,a cue of pluckina 
fruits from trct•s already 
p]ant-ed. His SUCCC$$ [0·3)' n(Jl 
cv,m1) in the form of fii:m b<tlna 
w,H,b Third "E.ar. but w-lth. bi.$ 

,,~:~ar 
0~~~idi1nf:d/~~n 6~}! 

workinK .alongsld'-" .Elton JQho 
t two -albwns). c&tid more 
re-~nuy bri~ng: out l.bc full 

-moods on the new Leonard 
Cohan album. With bis Own 
proposed (and liO,me alrcad:Y 
done) compo-&itions (or or• 

~~r~~~~ty r:ter!t,~g t~:: fo~ 
au ears. - ROY Hot.LING• 
WORTH. 

QU1~~~~1:h:y rt~:;: ::: ;:t 
of all the groups I have: seen 
thi• year thy -aro one or ttso 
best. In tact the tour pie« 
1roup, whose music is str•ight .. 
rorward and ,basically "•,Y 
j!~ple.1a:ere,..::_e.~ 1:!ed u!: 
sttten_gth o,t their music - not 
·bad going after h1n had sptil 
from .s.uch a good band H 
S-outhern Comfot1. Quiver r .. t~ 
ure so-me beawt11ul fUitar lntor• 
play by Cal aatthelor. the 
country mJn. and Tim Renwick 
who would be a-s much at home 
In "' ,ock band. There are no 
deep meanings tn their lyrics, 
and solos are lnclude.d when 
needed - not just bMause. 

d~:~rb"~~ ~:f:c:usl~~':'· a !!f:: 
t11r• qt !' rock ,and roll. 

!fs':."~ol1:~u~tln·ro
nd o~~~fl0 '!.:: 

defh•itfOn «uldn't bt M.tter'. 
MAllK PLUMMl!R. 

~H-00 SHAFT'S raw, r.,sh"lng 
LT · swell o-1 sound Is apt to 
si.-11ce one ott batanc•. lt 
f.trongly favours· the. upper 

, reaches or the scale. a sit-w.ation 
whim tias been streqgthened 
by tho r-ecent part-time addiLteln 
Of Polly B-0Jton. • 1.,nl1terslty 
.-tudent who has ln~reased ttlo 
group~s vocal pow.er. Harlin 
J1tnkins.• fiddle and mandolin 
wo_rk is _parucularly Impressive. 
Their c:omPosit1ons arc ideal for 
th• group's sound, and thel,. at
tttude towards muJlc should 

__give them I wide 4udicnee. -
AtfORliW MEA'4$ .. 

B R 1t-rn1:~e~·sE y ~s~J"•"~~ 
s-imple, no Jluh gu"ita-r solos. no 
deep mea-ningfi.. just a , oieo 
blend or country runt. Thcif" 
latt-st album " ',Q('spiti!: Il All," 
ranges fr-0 m Nashville throu.-gb 
to the g.reen pauure~ .ot Ena-• 
tond, and tht>ir lyrics echo lbc 

~~1!. l~~ !~~n r:Ye.r~~e::sdf~ 
their words. just •Jost love,1; an-d 
simple things Ii.kc that. But in 
not all sugar and spice in t.hcir 
~orld, often- they are beariD.IC 
t he S<:a.rs harder than more 
" me-anln'gfut · ·· •bands. The 
greatest asset Bransley have is 
their O\'_Cr powerln~ try at cet• 
ting people to open up and 
enJc>Y t11tmse1ves-. ta'lk\ng bet• 
ween. r.iumbers - not Just 
rn.ufflbllr~ away t() •~emst'!lves, 
LiSltn 10 DrlnsU:}' - tney·re en• 
joylnt lhe~.stl ies t1,1)d I bo:pe 
)IOU 11 enjoy t11et11 - NARK 
PLUMMER. 

P': .Probabts WQt"l't set th4? 
Ourin;a,~incoaJ~fnt ~~hnt~/"'B:; 
theY WILt, est111bih theinselvcs 
M -Orie ot our major musical 
cooLributors -With the talents of 
Dick MutrJsse)' and Dave 
Quince-y (t(ll'I-OrS), T~rl'}' Smith 
("°uhar) and J. W HodJclnso ,1 
(V"O-Calt), they ttave created a 
$peclal blend of rock an<1 tan 
which a\·-oid.s sr,u nolnt on
nat:ural Of' P.t·dcntiOUt, and g1m• 
e,rate a dtffereh't klfNJ c:,r ex• 
cuement from the he . .S'\'Y bands, 

The b$.Ve .already dOhe weH 
in Amertca. there they will 
spend n'IU<:h or thdr tim-e. Wllh 
a Se<!Ond at bum On relea!;e. 
mol'e Bri~lsh ran.a should turn 
oo ,o If - a band born 01.H -Of 
a rC..'\J dt"lre by jazz mu.st.elt1n$ 
tu b-r~<Sen their S<.'Ol)C and 
audjcnce. - CHRIS WELCH. 

SLADE: whe.rt Slade arrived on 
th• Kene: this summer 

wilb their cropped h11ir, boots 
and braces, many - lneludin9 
myself - put the~ dCIWn as a
f.lmmlc.k destined to last no 

,!:~1e,;'n tt':e~~ a.!t•. c!.~~t!ea:, 
visits to their 9ig_s h•s con
verte-d me, not to the ,sklnftead 
OU.Sf-, bul to SRde. Witit three 
of the four stlll in their t.ont, 
they have a Jong future _lhtt'd 
or them, ·and plenty of tlmo to 
de.vetop the.Ir txdtlng .rbl•. Ort 
s~go SIJde are one or few 
group.$ who work hard to entu
taln an -aud,ience. They'\./e been 
lc;CUS,Cd of wot-king too hard -
bluo jokos have cost them their 
P;2Y 01t a rew oc.caslon, - but 
1ver,one seemJ to enjoy their 
sots, With tflelr' top volume 
rock, 1 .. ping around · on stag a 
and {lliteral air or ex~ltement 
ilbout th•m, tf\e~rit not unlike 
the Who. - CHalS CHARLES
WORTH. 

JJMM!.u~::~s~e:er •;1!!s J!:, 
no matter tsow much he's Ul'\
derr&t.ad 11.11d U'ldCr'&ppreclete-d. 
Altolst Jimmy Lyont is like 
that; he.'s bec:i, arownd for 
almost a d•.c:adc. bU1 It wasnJt 
unt.11 1910 th•t fl• ~rdtd an 
album under hf;s own nan'lt -
and he ev•n h• d to go to 
Frat.n~e to do tht, The r-~ord fs 
" Other: After'no0ns-." with 
Le 1: t • r IOWiit (1.n,mpet), 

::~f~ c':rl~': c&~?). ::: 
~~!r::.ct!~titn::~ ~c~, 1:,.;~ 
ing in several b-and5 led. during 
the si.xllt s, by pianiJt Cecil 

:•rt~r. 0s~~:::•~~dh1~e~:,.~ 
within tighl:ly-defin•d •.rvH, Ills 
solos be.iq dose,MrvUed ex
positions of specific fd•••· -
IUCHARO WILLIAMS, 

TIR MA ..NOG; -mettlion lr1Sh 
musid.ans at any folk 

c~u.b and tt•i; tea to one people 
will IJghl up 1n recogmucm and 
murmur s.omethin.g a bout 
p-otatoes and Culness In a mix• 
,ure or fa1te-1rb11 and. slurred 
£ngHsh nrbllge, The folk scene 
••ould be th·e poorer without 
the- perro~ers- lhe.y think of. 
'8ut the;re Js: .a,nother side to 

~~~~:.m~~, ~~1:~~r !1::e •w;:;: 
no Jess v:.Ud. Two con• 

~1~fe'~az() 9~,t~"i~~ so:~: 
•O<>nOeU. known collectlvely 3$ 
Tir 03 nog, •fliave won them• 
$elve.s lnicreaJlng an-entton a.s 
e.xponen~~ of 1ttiS' mood. With a 
mixture ot c:onctrl. co11Ca:e aQd 
fonc clu'bt glgs and A debut 
ati,um on the way they seem 
f~o~:;a1:.eEA°1:s!n1pression. -

JAM1~ . .,:~;n~;~~f:n:r~h~ r::e 
p~~litll-iJlK thtir muSic:al d~-Slitllt.$ 
WilbOut a ~bought of com~ 
pro,nite in thtsi r hea<ls. ana 
Jarnfe- Mutr is one of lhcm. Ht's 
l)e~r(l ,., t>cst ad\·;:i 11rngt With 
Uie lfust-<: JmproVisi'.ltion Com• 
p.;irty, in, Which. he Phl)'S a drum 
".it wJUc.h Consist$ of an kind,; 
(lo{ OOd¼ldei, and whtre he can 
Play with no re~rcoce,. to an\' 
Kin<1 of musk tb,at'-s beef! 
,t.,t.1ycd belorc, His sty)e relate~ 
.slightly IQ that or ffan BE"nn.lnk, 
bu~ is less d('tlse, allhoula(h just 
-a1 busy and tor .sheer single• 
C1;1in<1~dn~s he 1s extr<-mt1Jv bard 

~: :ea:a~~ur::!eJ'~o,t~ P~;>;~~ 
•as the most unusual r-oc;k 
•band I've 8\'er hurd, ,but broke 
up a couple t>I months ·ago 
through lack of work, l have :s 
lot or {all.h in b lm. - RICHARD 
WILi.iA.MS. 

ROY a:~~t:~e!k::s~~ ~!~~~;. 
O"t midnight: df'CW sudl an 
ovation th~ 1ea4e;,. had to maka 
a short , pcech of thank,. He 
was Roy Yottng, a v~teran reek 
Ind rolJer. Kb band whippd 
JJP suc;h elCciWm~nt 11nd ._.,..._ 
thu.slasm the normaJly cynicaJ 
audience •!lowed themselv~s to 
whls.tle. shout and m,np f~4t, 
l.t wa.s an Unprecedented spe.c
tachl and hnrtwarmlng for Mr 
Young, once haHed as the l.lttlo 
RiC-h:t.t'd Of Brltlfh rock. 

A, nn davtM, lht Future 
t·o~s ttrlght for' a bartd which 
blo~-, swlng'fhg a & B attd rock 
bettv thin 1ny of the groups 
who like to indulge 1n "rock 
mtdleYf, n for their' Rnale-. 

Roy hammers the pla"o and 
sin-_gs: with thoroughly co• 
v•nclng blues power i,nd lhe 
band fnh•r" som• h~aviJy :::tlH. musician,, - CHRIS 

-• 



1970 win be remembered as the year when tho Rock Revolu
tion became Big Business. The spirit of the West Coast group 

explosion of the mid-sixties evolved into the monster movie and 
album "Woodstock." 

There were the mammoth British festivals at Bath and the 
Isle of Wight, featuring the cream of international rock talent. 
They became headline news as thousands of mainly peaceful fans 
converged on fields to enjoy days on end of open air music. 

Naturally. there were suspicions aroused and even the shining 
concept of the free festival became slightly tarnished. Many fac
tors were to blame - musicians, fans and press. 

In jan and rock nothing really new musically emerged. But 
bands broke up, reformed, got better. 

Thet'e were tragic deaths, and good omens in the birth of 
new bands. Simple records hit the top of the singles chart, and 
groovy productions dominated the albums. 

Here - in words and pictures - are some of the highlights 
of a sensational year. 

QUOTES OF THE YEAR 
JT'S a fact of journalistic life that the reporter spegds most of his 

time trying to get a good quote from people whose sole inten
lions appear to be IQ keep their traps shut on anything likely to 
reveal their true character. Here are some of the best sayings or 
1970, taken from the re.ar's Melody Maker: . 
JOHN PEEL: .. A Jot a peopJe who are listening to so-caHM onde'rground 
rnusic have become intoJer.artt. The whole thing started as a plea (or toler, 
a.nee but now it's come U,<: ruu circle. People h ave becom~ i1lmosL fascist; 
they·ve become very intolerant of anything_ that'$ noL their musJoal scene." 
-,January 10. 
EDGAR BROUGHTON: " We try not to preach. Everyone CXl'etts .)'Ou to 

be profound and te ll them what to do. But it's 
hll a bit ton~ue-in--cheek what we do.'-'--January 
17. 
VIV STAN.~~ 

'fl:~ar:~t~0:_:ci 
~ut~~R 

' 
n . C j 

~ ~y.'"--Occ 
bor~d w1ih m~ ul the ,tutr ~·ve 

ott of the: s-t~ff we pJay. 11•• 11. i¢b, a " .. 
,'\:t"~Pth1!:f z:•!ym:~i, l~~ ::::; 

o!;3n!3lTn~ ~~ 1:e!~t{'i~' ~":O:: .~~ 
·, ~~ i::~ :.8.!c;;e'!t~,~~e:tl!ut;:l~i1:.ti~v~~!:, 

vety cl"Ylli.\o&cl. Cllt·AirlOt'ec and Ao on. "-.lu)y I &, 
•\llRJ(:£ GIBB on BatrV Gibb: "t do:l't how what 11 i,, 1>111 
,. ,ttms to ba~e. a ba11tc drstru,t ~, !Tie, J j1,1u ~11n'c 11iHkr• 
tt,.M ••by, But he $+em-. to bl' the ,prt or ~uy wh<> btlle"" 
,ot'Ytiiln• he l't~ds in the PaofrS. wbc,e~, J 'Ii. ill read tQlnt • 
~ and ,ay~ ""wl)al a lot or aap..'~-M11.y 2. 

M JONF.S: · ·1 thin\ I've fl:Ohc H rar as I can ['O w11h q,y 
Rll'lf. rvt- brok,;n h't09t Of the neol'ds so rm nat abO\lt to 

, ,• ilAd de> tb(' whole th.i~ Ofer tt,Jt3:in.''~i*r It, 
JlTlE JtlCHi\RD: '1 doa•L Ull:e I.hit word 'hippie' l call lt 1he 
o:."-~ttb ztl, 

R I\P~tAJli: "wtwn I left scho.;,I ~I 15 I WflS' a Hetbttl-
f!, Cll.t' tir4:t hippie. yW 
IQl'lt al\d fll.nt\· all n;y 

3Qrt l)r 11.Y~ (I( ~ix OL~. 
L$L<:e1ter.'".-f.>C1.obtr 10. 
U I Ollte wa,. I J:;J8U ... 

f)ll,)•int. m,n. I 10 up In a te>cke1. 
1orma .10. t-11 yo11 c.n •U rorn41 

If )'OV wint. Jou, me- Q:n m'I ehtp:· 

TH.E music scene bas 
produced a lot of 

f~::-=~ ~d1i::tl~~..; 
bas been the emergence 
ot Utetltn.e; the re• 
appearance of Julie 
Dri,scoll with Centipede, 
that bra,1es~ ot projects; 
an aJburn from Bob 
D)•Jan - "New Mom• 
Ing •• - that shows the 
old sureness of touch 
and positive direc.tion, 
and one from NeO 
Young - "' After Th8 
Goldrw.b " - that lo
clicates lhal lie C®ld 
shortly be a superStar 
ln the real .St.nie of the 
word. 

It"$ rlOI fq,r Ut Q{ U\('S(' 
t:'l:ffllll, l h~gb, 01at uno JS 

::~~, ~&!4 tMfy~~~/~ 
IOOlt b~dt (IQ it, -.•boa lhe 
nie~t lnttal1r1t'nt11 of toek ctltl-

~:So ~ t;.:t:Fai D~b~ 
cri!Mlltti to llltrsU::;g 

tb♦ r~ 9'boi» 
,~p,rfn1• ol old 
"'Ill b♦ fte;llll-e;d 

with II mixture of •+41\u, &.nd ,..m= 
Sadi,o:,is - M'Ca.UH d,J,i 

WU the Yf:•f tha.t Jl,ul Rm
d.rix, JaftU J0ptin u.d Al 
WiJ11011 <Bed, And wbat mo«i 

THE MIGHTY DUO: Robert Pfo:mt and Jimmy Page In aetion 
at tho Ba~ F~i"-". wtMln th$y be()GIITI& the 8how steeleni 
with an lneredibk two hour aet. TfM 9roup eon.tlnuad 10 
d~ lhe hwd rode see,_, 

HEADLINES 
OF THE YEAR 

Albllmli To °""' t2 t,M 
OVCf {Febniary 21). 

MARCU 
GetoflilllO - 111• New 

Wa.rttr FOt' Brf8Jitcr R.adlO 
(M-.rt.J:t .Zl). 

f'H(h•ltJ&; u~ tbey, kDlm,&:. 
IIM! .. ~" joote: (Mardi. ll). 
APRIL 

Sp00ky Tooth Dtte.k Up 
(April II). 

UM, Al UMt - New LI' 

f~J': ~ 0 i~ff'J1
~u,-

10t~ot~rlls~~rl - Fro• 
Kf~ln&:t~ Lodae To Thie 
•;n.pl:re S141♦ (AprO 18). 
,OAY 

' ' Ir W.ia,,h'" WtN AU\'t; 
He'• Wol'lt Wllb Ctltm,Ot! •• 

(Mst.~ flflftl' (May f). 

JUNE 
Cll!l'((IQI Aod 8N(e., To Juia 

',JU'6t (luM S), 
How lhfl.t C.11 CSN and Y 

S1nvlve (luoe 6) 
Hne A!rforc• TIJt(!,ft Olff 

(JUl)C 6"). 
'It'• Muuaom.anh, (.lun• 13), 
ls- It f:wo-Rod( Ni, ,c t (IUfl,t 

M£LODV MAK.£8. Otctmbl!r 26, 197~0 .2l 

CANNO> HEAT: Pictured topther In tho cotatyard of a 
Su&ax hot..t when the band vl1rted_8fttain in J...-., for the 
Btth Fatival.. Follth on the Wt I• guitarist ~r AJ Woon. 
.._ ~ to preserve Cai fomfa'• AedwOOd trMt,, •• 81ind 
Owf .. CMd on September 3, 1970.. 
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Chris Welch reviews 

the year of POP 

The Rock 
Revolution 
f 970 will go down in 

history, as the year 
that followed 1969. 

It was also the year 
when the boom in rock 
music reached fanatical 
peaks of intensity. Mil
lions Oocked to festivals 
all over· the Western 
World. 

The voice of protest in• 
cursed into the music bus• 
iness and brought the Isle 
of Wight festival to its 
knees and spawned riots 
in Germany. 

i, Frc-e Music," was the 
battle cry of a sizeable 
minority, ironically in• 
spired by the group's own 
concept of free concerts. 

Thlil"t! wtri; disil-S-ters and 
tr1t3e<liei. .and a fantastic out
p(h,11-in3 or mui:ic, from lhe 
th:eeky nafevety of reggae to lhe 
M:lndcrqus prctentions of ju.1,
n>tk, 

Multiplied 
Grt,up:s mul tiplied, split, end 

multiplied ~ain, The~ were di•• 
a,ps>()intmenls and thrill$, 

Kelch Emerson Bred a cannon 
at the JsJe Of Wight and 1he 
Beatlb split u'p. 

ll was almost impossible l<> 
dttetl- tre-nd!I H t he month!! went 
l>>•• except that the device ..,r 
p i&CO(l holing talertt became even 
mor~ ¥ n1.1i11b le. 

Old establl,ihe(I uti!llJ fou.od a 
oew fre~dom tQ 40 exactly as 
they wished with lair!)' usu.red 
lntere.:n from prcH a.nd a1.1dlen1.~ 
allkt. 

Erie CJapton slowly shook otr 
his heroic image as he s ubmerged 
hhn~elf in 1he hype-frff Derek 
and th4 l)()minos · ba~d. 

Gin&tcr BaUr bat tied on with 
Alr Forc:e. iln<S J.i&dc: lh•uc~ btt•mti 
involved wilh, Jan ge11lus Toe, 
WIJJlams. 

Vener.tble 1trOUJ)1> like the Who, 
•r t:n Years Aft~, .,.e\hrO Ylill. et,:, 
oomolicta1ed their American 11.1c:• 
ce:st-nOL forget ti,ng, 11\tlr Brftlsh 
faM. The WM in partJcuJ111r, gave 
many down to earth collcit algs, 
while. Alvin l,H became a $Uper• 
s.tar throu&h h l!C scnsat.iot1al 
"Woods&ock" appearanot-. 

The nf!w aroup!I fought ror 
•vcce..,$ and tbcn, ofJdly, often 
c huc::kt!d ll aw1:1y, tor vadO\IS 
prt~il'li:t 1e8.!(0,n$. Taste ipllt. 
lhti Nke iplh. Blodwyn Pig 
spilt, Liverpool Scene iplll 
at1d 1111n Matlhew& qvit hts 
own gro1,1p, after Sdu.thern 
Comfort hit number ont. 

The h.•rrc)rt OI commttri;.hi l• 
lt-.nl moved in mystedo1.1J 
wayJI. A hit sin&I~ (If' a cOt'I• 
c•r\ 11ppear1nce se~med lo 
e.11h" 1n111ke o, break artist5. 

£1tori John wu suitably 
!'lhlnnt'd by hill rapid rl.!le to 
,;ucecss a, home a11d abroa.11. 
whtle Yes dedded to t.ke 11mo 
off to son l)Ut their prOb1em!l
•n.d have .inot.her bu:h. 

tv:r~~ ';-,mJ{'~ou"n~me:Jv,d 
mAAlc beauli(ul album~ anJ 
conteru th•I made. rn~ny a 
heavy rod, band wonder if 
t h~ 13z"t:;e1f:t !~t~!~lp,on 
regardJ"s.. Jaual\lng atl thll! 
way to the top ¢-f the atbwn 
chart ir, tl\e teeth (,f heavy 
kmx:klna rro1n a new h.,...,,. 
1lf pop c-yni-c$. 

Dlat'.l< tnagltiaos out 

~l::tt~ t:ft!!:me:":r u!!:: 
Sabbath, Black WldoW i116d 
Alu sa-.tMh1n. Graham OOtld 

:~I,~ l~~l\h t~g :!t~~w~ 
and pmpq.1.111~ •• ho!v 

"
11
\~~•" \n!$trumcni..1 aian1:, 

hr.t,tovcd on their techniq1.1e 
anti COh)Pelill'II, E\,tet'$0n, 
Lall• 'lnd Palmer, end tr con• 

'tlrmt d lO gtt high ,tandardl 
of m\J~<'iaP11hif,, 

J 

'l 

... __]_ 

• 
Richard Williams reviews 

the year of JAZZ 

Victory 
Europe? 



DO YOU BELIEVE in £airies? Like all good 
folkies, I do, and not only the pink 

variety, either. As you know, the fairies or 
little people were the small inhabitants of 
these islands who were driven into the hills 
and mountains by various waves of prehis
toric invaders. Legend has it that they sur
vived for quite a while, dropping back into 
the villages for the odd saucer of milk here, 
granting a few wishes there. 

Some people believe they still exist, and in the 
hopes that they're right, and that pop's interest PETER BELLAMY MADDY PRIOR MARTIN CARTHY 
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RICHARD THOMPSON 

a forrnuJ:11. uce-pt the fad that 
h is a form1.1la. Perll.ii,s. lhi.a 
too. is being. changed u lhc 
v:ariQus m,crnben txk1ld 1heir 
iMtn~meotal rove.rate. 

w1s~.:1:s,';" thiH!: 
media, whp tend to -act as 
if folk mu.sic wen tl)mtthing 
ttuu O(ltf\t to die and bury 
ttsetf decently. Jn reuibutlpn, 
m1!.ny folkies look uJ)()n th 
media as being too commer
tta.l, lOO popular f(lr trendy 
intdlcctuals like lhe.m. 

It !$ no .acclde.nt that those 
most sC.Othin& of the mASs 
media are those who edopt the 
most revohttiOnary P<>S'-1'res 
politically , 

Typk:ally. lhit attitude it 
less IX'~• leJ1t ovfside London, 
where some of the local Tadio 

:~1~io~s~i'r,ve ~~t ~te • t=: 
club ace:oe. Jf they ttnd to :~~~:~th ~:: lf~re W:! 
model making or o1de tyme 
dancing. this is partly an in• 
eviUble <tfl\11t of tbe parlsh 
pump ba!li$ ot to rou(h local 
tadio, 

But J haven't got round tO 
t elaing my &OOd bizy my wish. 
which .as my third mun aJ,o, 

~u~~tio~~,. tt;rat "'lhe 1"!:i·u! 
in folk music (which 
was, originally, their 
music) has inspired 
some of them to be
come dedicated MM 
readers, I'd like to list 
some of the wishes l'd 
like them to grant me 
in 1971. 

Thr·ee wishes for F·olk in '71 
mflli.a wou1d start «, take a. 
mo,re m1tvre and artistic lh· 
terttt in folk music-, were It 
not abundaritly dc-ar that the 
control Ji)lttem makes it neces
sary rot them to be cajoled. 
coerced, and even tonned 'into 
doin, what they ou.gbt to. 

Instead I'm going to wtsh 
tor (On1uffler control, which 
d<>e,n' I meiln MN Mflry White• 
bouu and her unrnerry 

W 15
!ustN~~~the %;! 

dube should start to grow 
again, pulling themselves 
oot of the somewhat self
s.t..i:sfled rut they've 

~~er!e\em~~~te rri~ 
revival has had on populu 
mu.,;ic generally i s much 
greater U,im is generally 
acknowledged. and a future 
t8e might weH regard Not• 
tingham's Tradllional MusJc 
Club as being just a$ signi• 
ftcant, perhaps, as Uver
pool's Cavern 

Thtt should meon • mote 

cdtle.al. creative attlrude to
wards the mU$iC they perform 
(Or will aUow to be per• 
fl)fflled)- lf ralrport Conven• 

~~: ar:u:t~,:ds5~ ~~ 
Cou.ntry Ctub and a Peter 
Bellam)' record c.an be play~d 
on the JObn Pe-el Mtow, we 
'&fe reac-hin~ a 1)0$itiOn where 
P9P is ge,U1nx more to1erant 
tn,m folk., 

In sor,ne direcdon,, .some 
folk dubs are too damn t:Oltt-• 
ant. pmni~ing Judicrou&Jy l<>W 
standards of :m"1Skilln:sh:ip ond 
a Midty Moun ,1tutude to• 
waJ"ds eonp th•t dek-Ne more 
rt\SJ>OO\ ·lllld tbO"U&ht, 

I wo1.1ld like to $ee some• 
one attempt to pia(l(" electric 
folk into a fOlk dub c<>ntut. 
The moneybags wJU objec.t 
~at lhi.t ls unecooomk. and 
ot C()Urse it Is unle~ grou:pJ 

U.ke 1-·drpo:rt and Fot'1.trinx,ay 
ju.s, oome down to jam, 

1be groups need thls1 tor 
without the f«d-bfel( Lhev &et 
from worl!:ing wHti th.at onfqu& 
entity. ,. !Qlk (IUb aodff:nce 
(which is more a -eomwn:anlt;)· 
or tqual.s than o.n audience, 
in a realty #l)od club), the)' 
.$000 btgln to wither at t.betr 
roots. ft b great th•t si!':,;ers 
Ulre Martin C,rthy. MAddy 
Prlor, Tim 1-brt, i nd Bob -an,d 
C.0,roJc Pea& conlinue t<> work 
the dubs witb<>ut their elec~ 
triG t,at:kjn.gs (what about 
joining them, Sand)'?) but It Is 
n()t enough. 

AgA-ed, rnaJl)' c;luh, af'f, not 
physlc-.aJJy bi& enoua:h to 
t"OntaJn m06't full .g:roaps play• 

~a~t ~~Jydeci:!P~~vclBa~~: 
Clark~ or RichA<d lbompsoo 
from tu.rnina up to Jam with 

by 
Karl Dallas 
the CthJc, Or. the 1:Uinters js 
SOl)'lethJng else, that '$tlm.~ Old 
folk.ier-tMn-thou J)'ndrom~ 
whk.h hat Infected us tor 
yea.rs 

~k1es., the accept.anoe of 
cle¢trl¢ J:nstrumel\ts int() foflt 
~ubs woold help towards a 
radl(al r~efln'ition <>r the- role 
of strlnged lnstrumef\ls gen• 

t1~!fi~ \~d~~'!f:'::'a~ ::~n;fe~ 
trlc guitar, which Is basically 

he ~=~J"!~~cn~htl~: 
i;h()rd • ,t,umming awustic 
av.lt.llrist is 'It lea.st tolcr.attd, 

Wh<.> kn(lw.s, w~ migbt ooe d i )'. 
have (luhtl beoofne 11ware . of 
the value or what wls rw

.meriy ou.r most pop,Jlar fQJ1'; 
pe.rcuaston Instrument. that 
desce.nd.aot of the psaltery and 
the. hammer du.ldmer, tha old 
joanM, 

w •s:p:~~~ha~~r
0i~er; 

~lly a ptea ror • bit m<>re 

!~~bili:la~: '~t~:;e. ~~u; 
f~~n~e:mbt.:rv~r}&r:J~i~;a:! 
vlrtvall)' every reeord.lng US· 
sion I've attended in receM 
months. Whh Renboorn solo 
oonc.:rt.in.g in the New Veer, 
we t'.an also expect -a Bert 
Janseh solo soon. hopef.lillly. 

ll would be nke +if there 
we.rt a l>it m<tre flex·ibility 

Y!:in doi:.i ~O:t\o h~~:c 

:1:;'::0~i:g~~,J ug, :~ ~':i: 
oo the box. It means t h t 
coosumcrs making: SUN! lhat 
they get adequate reprffcnt•• 
tion ,1 •n -artistic level. The 
" und~rBT(>Und " c.:Otlt'louc, to 
!).attic for thJ._J in a rlUbe,, dis • 
organlsed way. as ls tit$ nature, 

~~!:Oe~.' ,i,\ rs' b~:fe:l. be 

fM!f,0:ad~t•~:; ~1e mM,:~c:: 
Line • cbanc;e to do tor folk 

~cl)~:'!~::inroJ!k~hi9:i~~ 
Stanley Ootfm.a1:1 has d<Jne 
sotne nice things., but his 
whole. ipprooch dcptnds on 
1.he scar s)'ttem. 

And the st1lr system, as 
the man says, is not where 
folk is at. 

BANDMASTER HAR.MONICAS-THE MARK OF QUALITY 
Harmonica,, mode,by Klingenttiol, represent the efficiency of 
o branch of industry whose standard, over the lost century, 
hos reached ob,olute perfection. 

Thorough market resea rch and technical progren combined 

with up-to-dote production methods hove increo,ed the soleS; 
of today', well-known models ond design1, noted for their 
quality, appear ance, flnish and tone, 
We •hall be glad lo send you details of our Special Oller. 

Demusa G.m.b.H. 

BANDMASTER 
Erhaltlich In Allen Musikinstrumenten-Fachgeschiiften! Exporteur: Demusa G.m.b.H., DDR 9652 Klingenthal, German Democratic Republic 



Going it alone 
with Lungs 

EVAN PARKER: .. The Topography CH T1'1it 
lwtg~." Tuan MQon for Peter B and Peter k.~ 
Fixed flfl)where; Dog Mt1u (lncus 1), 

Ha~
3~~n\~:P(=~¢~=~:l) OL~~~ilffA~~.0 ' ), 

.. T HE Topography or Ibe Lungs.. IS 
1hr ttrst record from the lncu, label. 

ror,ne<l bv !,;van f>ark~r. Derek llailoy, and 
Tony Oxley in desperation agarMt lhc 
anl i-ol rt policit!'s of the major recording 
compnnit•s 

It u; whnliy own.t"d al\d run by them, •nd tht: 
mll5ic -.htrh h prod.uttt: i• ctt-t1\ed b.)' thr musi
cians onh wfth no nnn~t. attached lM mtul
Ci.a.DJ> ch,..-,.., ho~ and 111-hi"n to record. and de
cide 'whiit ~h.111 be relt-atl'd. with " romplelt: 
ab~o(t 1•t A&R-st.yk interfrtt:nce 

RICHAR.O WILI.IANI 

H.AJ( JON&'I 

In hb. 1,lt!"Vt! noie5, FYlll'l 
qut•it>t fru,n The M~n1ne 01 ~~:t~~i;: ~;fini~t'en~:1n •~,~ 
bd~ 11 tw--1r• repmduc-lW'Nt. 
.. 'tb.. rn-oU 1hat •ill thane.
the .....,,Id •IU .sprint ... 1 

hom chr bor~oleM:~ tllet 
bret-d5 r<'Wtll'l, bus Fr:otn 1t1, 
._.,,,I) IO hf- ltt,: \ten w ill fl( I 
lO!:'~lh et 11'1 tht lull cx,,n,;l"IQuj 
tu,·•.s nf th~Jr mutual ,d;ept"n(I 
1!'1\(C· but lhttv \\JJI act for 
1hc111wh'1;'" llith bbut)' "''I 1 

aot ~ 6t"t't1 11'em from •~•"• 
lbe) ,.,1 t•lc.t 11 on 1M-1r ~•n 
beh3U .. 

In thi11 spirit, ., Th«!' Tupt .. 
1tfaphy ur 1ht Lone.," "'•* 
tr ... •.ited, likt 111.c IMUllll ( llffi 
pr,M-h P,w,1 •nd Saturn rtf 
•u'd.:.. c,, ,,,.,.,., a coupJ• ol 
f)f'ett(ltfth It'• af'<JUI M:'H•· 
littm IUlf, _. ""°hteh is -.,hat all 
.,,ud, raut1t1•n, must s:raq, ,t 
the)· .,,.,h 10 l>t heard whh 
retp('CI.. (. t'ftl1AI)·, oobod) .... 
I~ aOOul co hi'lp them. 

t:uf1'1o alhum w,11 rec:n•dt+i1 
•n FJJb-am lut Jul}.', and lht' 

:u::.: "It,'~~~~ ch:c:,d:~~ft 
mu'ii< · "'fllr •hiout. •fl•, 
•~ 1 H unw, bccau.s.- u 
&atJ ti p , tlnwn c-nnc-rirl.
ditl<!t<!111 ,.1,; t,ftwcc:n one prr· 
ft1 JllUll'lt1-' ""'' lhe ftext. hMr 
ln,i tht' oh..,h•\l.s q ualirtet llkct.1*, loud and Jnlltrutt\tAtllllOn 

Whal CH ht: s•14 il1 thal 
lht' thiff Pla)'t''-11 imprrwb;t 
h,n, thri~,hnut, work•"• 
'"'"' "'' auldthnu Uvt'. ttwJ, 
, ,,..,, ft'l('t•t)ofnm, and 1ncu, 
hW rUP-,1'110 Tiw>s.! wh(l 
k"°"" their pl/l)'lfti w ill know 
"" h81 10 f.itl'.lt'CI, .ind 11'\0tf 
wM d(>n'I ahOuld find 1)\ll 
n&hl nfl111,• btcausc. wh.111 thut+ 

::~$ ,:,;t .i:::1.':t1t:/~1
t ~~ 

-.a,- fflf'1' of ,.,. perttpclw♦ 
c-,t;>at"ily 

1t•11 lrartwnal music. 'if\lnt 
ltnlt' frc-oln)I • "1(,ment, ,amt
omei. a<.ct·h·r11tin,; 1imt- u ,rnt 
th~ Us1enn lr1'let -,ii $tnso ('II 
c-hrt>nc.Jogv and bc.t"<>ml'J 
awan· nl) 111 the C'OOlJftuvm 
in which all ~Ad b.aois 

List~t11n1 11' this musu:·, )'OU 
hiea-1 ){llljlt """" hn.,c bttt 
mn-re 1trnn11, R.W. 

ARCHIVE 
OF JAZZ 

~ ( '1~~;;~,r~~J;,'~.! 
backs too. Th,s c,ne sound., 
i ntcres tin1t enough as tht! 
eklcrly ;,trform■nc-es- swish 
round: l11dt.>f'd tht timtlen 
quality of Morton's- ptano 

oo:; c::," :1!~ ~~1t: 
Onion Jan &b,es afford as 
nwch joy u ever. 

A <;lrawbntk, ~n me and 
fnb ny Oldtr t'OllteHJn is that I 
alre&d)• havt IU bu! nne (nr 

Z'n7~~~~) I"~•~:~~~~ 
oritt. Uk• rll0'5t ,._ Kell-iMOuU1 
Hlf, ii lt;adf 10 Co•· much Q. 
plication (If 1111e, 

St1 Volumt lk In the Ar 
(hlvt! serites woul~ Ix' ,,u·,a1 
Uflt' to a nt' .... c:,Jll.,c-tOr v.·ish . 

~'f.,.,h> ~:.~. th~~:~~. a i; 
('\en rn, him. • l'l'H'Tt" .sc-nsiblt 
p,o«dur-e •iJ111d ~ &o $Ut1 
tinting ca••f•llt <Ompilff 
Hl+tliutu b~ eldl iMpOrtant 
band or aruu on thow t.iie,e 

That diipt'>Jtd of, I ilhOUld 
mtnuor1 thl'II the album mle 
does no1 makt- • II tha1 much 
sens~ Blutt ~ Pft&eot. to be 
ture. and Ol1vtr'• c.,e,.ru.in~ 

;!: a~~=;; .b_!;t~twi,:af 
Chma in $in.at-,.. 

INSTANT 
COMPOSER'S POOL 

81,1.t the paint <,f -. New 
Ork-~ns bhu•a atyle, voc1til and 
imtrumcn1-,1 (ln("ludlns band 
bit.i t's). could aurt,Jv h..- hentr 

:~~~~':tr ~· U:~1~' ..J:!~~ M ":~sJTI~iu::.•~,~ 
~:,;~~ -b:~tw:!8"';-,:! lh~ music pl•yed by the 
•rt ricJ,t:htll) '" thft •~m? " .. ,ious members or ~ ln-
Ttii, coqJd dttlt1.- r•atim~ •• 1tan1 Compos.en' Pool 
w•LI ;111 it dots bl\lts. Those who don't. I expect. 

Still, llll that .said, th~ LP Ort thOiSe who un't brinS 
p rr~cnts :1t1mc, t.lltty Big Bill, them.'Jelvcs 10 •<'OOPl chal o 
m•rvdlc>uJI)• Individual piano leaf rustling or • dOJl borklnA 
from Monon on 1h.re,e •2J 11 mutk. (Ir t h ll hum.an en.er• 
1ra~ (th.- Hrty band ar• IY ltsdf il bHvhl t.il aod 
ra111emmt of "'Bia Fa, Ham'" meaningful, l"ipe'ltJ•IJy when 
hsted. on •If'•--. and labc-1 it d1rtttcd m <tJimmon pWJ)C'J$f, 
mluin&). 11or....,_.. ,tuff lrom b) • group ()f t1h1!tf.c1ans. 
Arml,UVn• and BK~t un the "Group t;omPf'tinC.. m.4)' ~~!.,u: cm; b::•::~~: •~lo!'r~ ~ lhe s tton&tJt 1h1terwn t 

orpnis.ed nn1ll•band jazz ::~e:h~1~f!./t.~orte~~:~:;r; 
1rom ()Jive.r't Crt!ole& 1t!fld to favous tht 1riO , nd 

mu'::e c~~rli, up ";~:ra~~ t~~fi~ atb~~1' ~:~"~n: ~~~ 
M.>ltK on - hn•~.. and that ,aril)', the Hrw \!IQ.it 
.. bger •. and Che- ,.,. bf.a ban.ct (0r, •t *"· MJKC'I), 
.. Uwery Stablt shows Che ~•ndlif'I& """ 'Nilh irttuuivf' 
rel•tiorsbip l>t'lwee.n tt\li tHlt •nd ar•ct, 1'10( t(I ft'ICn ~=:~ o~ii:fn!>t'"g,:i:fa,~!e 1a1:; llon drive, 11nd thur mu:sd.-. 

B•Pd tt~d~~i:,allt;• :1~:~1t1 ~ye f:!; 
•• Uluc Gr•••·•· by a rar-e Bt.nnlnk~ wh(,~ rne~y-Jevel 

tc•m &aid. (In I.tit slette. 10 •• th" h1ghe&1 J Vt C"\'~t heard 
ind~ Pau.l \1art1-. afld UOft ~ .s.cen. I bd~ 8u1 all tJ.. 

r:~~~~:r•st~~::ro:!t :~;d:~~: ~-a:O .!A 
Paul Wing), 1, -'l.s,1 Q(1t .... -,1h u 1n the mu,1111 wltec1he 
1tu1 lnleres1 lmprovi,ations, 1orne or w h,c:h 

not
5
s 
1~~,,.;:,~,1:•\N~oo:1'1de!~ :~J" al~:1;it-t~:~t ~~~h~~~4i:~ 

cribe as well-otdtl'ed ar.d C()r• "''")' ;.way fNltn tht music, 
rtt'L The oml•ion of "')• Mosl of the m11Mden& htre 
track is • bit ,tiff a.ad the- ••U N wt-JI knc,-..n by now. 
ude in qut,Uuri 

0

k ulled I •Ollld hnpt-, hu1 llltS tc :1,t-
.. 86': f004 tfa~ Off tM h"1 tUT':~ J"vt ~td H.an'f 

A.lilCHIV( o, JAU.. VOL 1t sluvc, lb,tina bto1hftr. ~ttl" flc-n,unk His 
·· ne a 1un N11w o ,'11,"• The B1cg 81II lltle ts dated alto solo f),a Utr- 111111 11di' is 

:'r.••~;v.~1
1> J::,u \':if"~,.:~9 ~nr~~~:::: :• I ~\;

1 'r!~o~;:n:. :~~~~\f;g, h;:~::~,~~e~t~d .~f 
G•-1.-.c1p1 t ~"1r,. l'lol:' P.-,,, "The Pearlt" hlf t:mtr1ted a11 (.fl1 !ICrcam" whlth AJbt>tt 
~!~,n H~ t~=-~ ~,.J:!! •• The P~rt" •t1d mi~spc!ling11 Ayler t&lll:ed abc1u1, and h~ 

~.~~'. ~.~·::_ ~z 0:::, ;~':!.;;..~ • 8~'~/'':'".!, ~~u:. j,' $~." .~';~"n~; 
.===================ii i:!~pe~f 1t•be~, irw, ' ~ 

GEORGE HARRISON Rutherford ttku part in 
4mnc, fine <h>tU If\ the ope!\ 
11'1,i: $t:Cli()n, whit• l'~rker is. 
1ypl(~Uy n&a&ln.t •nd ln..,t\lv• 
td ,oo 8r1".l71'fUIIUl bl&lt bnd 

ucals like • P "'1..ht- 911 
"''"'iri.c down rr-;m l.(100 

~r.~n!oi~"~:.':!~' .:~ 
IIIOProtc-h, "'l,14.·h ~"If wet 
ht,r v.hh the hnllnw $('Utt}· 
i1'g~ Clf 8ail.-y'a 111,tllr, Han, 
nol <Mtent wllh h11 ma$tilve 
arra>' or drum, and t"ymh&ts. 
llao ltt\teS forth Mt ,, ..... dnim 

HAN BENNINK: featured on ·· Topography of lhe lungs·· end ·· Group Composing ", 

t n d gachi, the ton_g Tibetan 
hOr-n, 

The rl!C.'OrdJna <111•fll)' b 
flt.!lt·r•te. •od Han't CO\'er 
l)llrntn1:&s •n ti> uqvitilte that 
yov·11 WMI to fr.m~ and hartg: 
lh<tn Oft your w•II In •u-m, 
It'• mosil tvidfflc• ot 1be 
crowing confidenct and to-

!!~~~~~ ~d~ ·:r:.~:11lta~~~ 
-o.w. 

ALBERT 
MANGELSDORFF 

Alaffll:1 MANGUI-DONf- QUAA
flT .,_ t.t 11 lN W • ie. 

~':~ ~::"U•~!t •~_c&r~.~~ 
9•1111)' T1>e 1Jt11 "!ct1ov,. Qp.-i 

:~~~ (::;.~ t~~:4 ) $~111\i,IN•t~ 

.... ~,"l~~::1,,10, ,!~:;jb~:k 
,., Ll>ft.l Ct.ht) Ill•• HiobMf 
(lh , ·,•) Fnir.lo:tut1 2:J,")llO 

Tht1 album is b} c~t-Z;i 
..... hi<:h. CR my mind. "-b far 
and away the ht',t ll'lini,c. on 
the whole Jan £)!.po this 
yc11r, oversh11,dowlng evcm 
tht ml1gnifk:e,n F.lvln Jon e-s:. 

M1m,:tlMnrff ha• been 
•" td''ld ,in« tht" ttrly 1 ttu'°s. 
hn b•• f0rmat.iv, pu, od ""a:& 
M1'ftllnsiy at the Mid of t"'-l 
cl♦t~t'. when tJ\11, tund t t1t'lk 
tc ,td1't•r (nrii::Jrill\ 'Alth 

¥::::: L~~~~~~d'H,.~;~~f j~~~~ 
JhlC'k W)th thr l t:l!Ch:r C'Vtr 
ftr'lf" •h,.n, .so iu nn1 oturpris· 
Ina ll'lat lhtr bind ha • t.mil~ 

PLEASURE 
ONE 

. fi'UAIUIU Orf£ . . , Movi"t l•cly 
~;~~cl~•~~i). .\II lt,e,,. (""" 

l(Mt M•it""1 (Hll"'ttl ~l.ar, 

~~j • .,P'·"oi·,~· 'ft!~~):11 ct:.t, =~ (dtu..,•), AII\Uffdlffl 

Rather cnipu.uc. this Mt' 
ll •tr~ fron,. HoUtl'ld, un 
httaW"d ,and Ul'ICXpftfnt:d 

~;;it~ ":=u • C:: u:;:: 
DF"l.l l,$0,.1or equlva!ert1 Ena• 
llsh mon~ Co A. Schrilld fT, 

:!m .. Ru~• ae:~de'sch~=:~~r; 
na-.nt .,.., •ppe•rs on 1be 
s?ttV•. PffhaPS OM m•) 
••uwt• lhtl tie'$ UI• ""'" 
bcehil'ld P•t♦ Re,cords 

Wh1llOt"r , f rrc;omm~ 1hlll 
)OU ~II 11il ~ \It· O F,11:.C,IJO.s 
ou, t1nd Und thtm tn \ t r ~. 
beC&IUt ll't a really great 
slbum which demon11ratu 
Juu hu# many ,tOOd lrff 
Jb1J.iJC1an.a there •re ,n 
E_,OPf . 

"'1nhtllo. of coont, 1s a 
kM~n quJntity, just •bOut 
tht heav,~t m<,ver aN>und, 
Gom·r it o beaulifll l bHt\tt 

c~~w~rof~pe'ip 2f;ui: ~~~ 
yea,, tnd also had t tradt 
ded1t11t-d l(> :b!:m oft Jnhn 
\CcLau1tdh1"t. .. Utr-&polahflft .. 
W•ndoM'• l°"'e beard <JI bffor~. 
but thl• is th• first cttanu u• 
beat hit playina:, whiff\ IJ 

!:[8'n~h:ncdar:t~~adrr!~ffl1~~A~ 
tt;:

0
~:;;~~• warn~ lino or 

Bue ,f HtUYOft. who 
•PPNU lo be th(- 1f•a4rr (he 
wrOH •U lh• tants). I Iii.OW 
,,.,uun11 at an ..... Mm if my 
loq btclUt.t' b.e-'s tile lb1t 
Cl3rlnit(Ht l'>Jt htifd tine• 
Perry Robinso" who Clln 
rdUy rBlif <in the ln.strun,tinl, 
Wb<> (IA l•"lt• tile tont, In 
Johf\ny Dodds tnd brira them 
into £•,,.."- in uno ma 

fn~:'~bl•pl~~isn ~c 
th! 

!'~i'u'i:.'•;::,':!o:r:t e11d1,n, If 

u~l'll:,:rllt~~~l "").
0~1,wf~: 

Ladv •• to, hi rubato h)'nl l)• 
llke tb,..,-r• (lo the mann•r 
~un o!>;;,, 1i,ie'~~ "~;tc%! 
<rff hit rllirlrw-! ~ •"ca lo, 

=~er, 1t•:ha~~"fne P"o'r~~• 
"Plf'-lliute Or.I:!'.'· Jf i nly 
bee-au,.. it iatrodu-crs 11, ,,, 
swne ,..,frohing. tnd r• r 
VJC>USI)' unl&1'1'1Hi8r (;a l t'l"h 
R..W. 

• in · . 

brief 



Television 
WHEN you're exhausted from the 

Christmas roast and rave-ups, 
1here·s pl&n!y to watch on 1he box as 
you He sated upon the carpet. Here's a 
run-down of the highlights on both TV 
and 1'8dio over the Christmas period. 

wm::,~J~/:J.~';°~!:. 23) : 88C-2: 

THUR~~A~iJ,'::e:r 1!
4
~i~ ~~~~how with 

Una Slubbs. and Hank Msn;in, Also in the 
$1low: Olivia Newton John (late of the Too
morrow group), plus a reunion o f Shadows 
Hank Marvin, Bruce Wek:h and Johnny F.arr,r, 

Petula Clark's Just Pet - the one-woman 
spec1acular which won an award last year. 

Andy WilliaMI&. Repeat of a show starring 
Burt Sacharach, Diahann Carroll, Jost Feli
ciano. Lome Gnene and Lita Minella. 
89.C...Z: Edwin Hawk.ins Singers at Coventry 
Cathc.dral: 50 minute gospel show. 
Granada TV: 10.15 p..m, Chrl$tmas Eve at the 
Golden G8rter with Peter Noone. Susan 
Mavgh&n, Frank ltield, Elaine Delmar, Ay.shea 
8 rough and sa.xist Johnnie Gray. 
ATV: 6 p.m. This Is •• , Tom Jones, with Ella 
Fiu.gerald and the Aco Trucking Company. 

FRtg~: J~ci<i::~~~ ~:~;~~as Night w ith 
the stars. Guests: Jerry Lewis, Sob Hope, M ary 
Hopkin, NMo Mous.ltouri, Clodagh Rodgeta, 
Frank Sinatra . 

Top Of Tha Pops Christmas Edit.on (Pan 
one). including this rear's big hits wi1h Edison 
LighthOu$8, Lee Marvin, The Wo,td Cup Squad. 
Simon and Garfunkel, Mr Bloe, Desmond Dek
ker. Elvis Presley, Mermalad6, Pickenywich, 
Matthews Southern Comfort and Smokey 
Robinson and the Miracfcs. 

SA~a':A~n~~~~~°'e~f1~~ 
8
~~~~ute per• 

formenU by Sinatr• at tho N)Qht Of Nights 
coneerr at London's Royal Festival Hall. 

Top Of The Pops Special (Pan 2). HilS of 
the yetir including Chrl$tl0, Dana, Mungo JOlry, 
NO(m&n Greenbaum, Freda Payne, Oi!IVe Ed--
R:ffi~s~n~r;:~k~odegs, Jimf Hendrix, J immy 

B~C-2: N8'\3 Mouskouri il'l Boxing Day Spocial, 

~1~\t?:~~j~~~~~~i~~tf; 6r!:~~1·tl~1=· 
The Bee GNs in Cucumber Castle, l he spe~

rn:cular starring the Bee Gees devised Md writ
ten by Berry and Maurice Gibb. Guest.a include 

~re~learrnc:r~~h_L~~~n!~i~~o~iJligan, VinC$nl 
A TV: a p .m. Petula Clarl\ speciaJ with guests g:!kt r,:~~• Peggy Lff, Everly Brothers and 

9 p.m. It's Tarbuek. with gue.st s.ttr Lulu. 

Your Yuletide guide to pop 

on TV, radio, clubs and 

happenings 

theatres 

London Weekend~ 10.13 a.m. Ed Stewar1;·s 
S towpot s.how. with Picitettywitch. Scaffold, 
Roger Whittaker, Ed will visrt the children·s 
w•rd of London"s Westminstor Hospital an-d 
Trafalgar SQu.ate for the Children's Fund i..-

ch;~~r5 p.~. Shari Le'.Ms Show with gues, ■ A rare chance to see the Beatles together in simpler, happier days when BBC 1 TV 
American singer and p,ani'1 Buddy Greco. screens their classic .. Hard Days Night·· movie on Monday night. 

6.45 p.m, Holiday St8ttime whh Bee Gees ·'----------------------------------
Acker Bilk, Chris Sarber and Kenny Ball. ~ 

5u~~lt (December 27): 

I Regret_ Nothing - a 
musical biogrtiphy of Edith 
Piaf. Included are Charles 
Aznavour. 

L.arry Parks in The Jolson 
Stoty. 

MONDAY (DecemlNr, 2B): 
BBC-1: 

Jack BOMy's 20th Annj .. 
vctsary Show. with Frbnk. 
Sina11a. Bob Hope, Oinah 
Sho,e. Marilyn Monroe and 
Bing Crosby. 

Beatie, in A Hard Day's 
Night. First fi lm by the 
Beatles acclttlmod by critics 
and public 1h8 world over. 

Spinners with E"$ther 
Ofarim in 30-minule show 
88C•2: The · Pent.,.ngle In 
ConcerL 
THAMES TV: 10 a.m. Anita 
Han'is in Jumbleland . 

THURSDAY . (December 
31) : BBC-1: , • 

Atldy Williams stans 8 
new series. Guests on the 
firs,t s how are The Svpremes, 
Bobby ·oarin, · 

A 55-minute pop show In, 
eluding Blue Mink, Lulu. 
Kinks. Alan Price. Who, Cat 
Stevens, Georg"3 Fame, El
ton John, Labbi Siffre. s ·ue 
and Sunny. Livingstone Tay• 
lor, C.C.S. with Ate,tis Korner 
a,nd Peter Thorup, a11d P.&n'$ 
People~ 

SATURDAY (January 2): 
Cliff Ric-hard starts a 

new terie, - an d the Song 
fot EufOP• stan-ing Cloda9h 
Rodgers. Guest .s Julie Fein<, 

OllVIA NEWTON-JOHN 
Chr;.tmas Ew, 8BC1 

Radio 
N1

~:~sR~~~,:' a~r
81io!;~ 

out the night on Christmas 
Et/e, Cllrl.stma$ Nigh1 and 
Boxin,g Night, 

Tony Brandon is on 1he 
air at S p .m. on Christmas 
Eve with hhs from the pa$t 
10 y&ars. 

Radio One deejays all join 
in the Redio One OHjay 
Party at 2 p.m. on Christmas 

Oal~Y Savil-e prcs.cnts his 
own show from 2 p.m. on 
Boxjng Day. 

John Peel has a special 
edit ion o f Top Gear ~t 6 .30 
p.m. on Boxing Day w ith 
guest.a 1'he hces, Sott 
Machine, T. Rex, Sandy 
0-enny and othe rs. 

R A~~~sl~~~~~~~~~~s •~: : 
l ivering ·• Chlistmas mes
sages and record dedica~ 
tions " during the evcnirigs 
of Christmas Eve, Christmas 
O&y and Boxing Oay. 

Stars to be he.rd fnclu~ : 
RtChard 8arnss. 6e&ch Boys. 
Tony Bennett. Dave Clark, 
Dave Edmunds, Gentle Giant. 
Robin and 8atry Gibb, Engel
ban Humperdinck. Mungo 
Jerry, Samantha Jones, Lulu. 
He,..ry Mancini, _Brother~ood 
Of Man Marmalade, G1lben 
O'Sullivan. Pickeuywi1ch, 
White Plains, Cli ff Richar~, 
Cloda,gh Rodgers. S•nd,e 
Shaw. Stove Stills, Tin Tin, 
Black Velvet, and Petet 
Wyngarde. 

Pantos 
shows 
LOHDON: L0ftdOft hllldlum 

lr:!'~~':n': L:,~:ml~"wt:'!? 
.M&rr411a 1ft "AIMldh1.•• 

Fni.nlOt V&UII"•" _Ila\'$ at 
Talk Of Tilt Town h1ntU .,..,._ 
... ,y 1). 

r!:~~fi!Tii:~ o::; ::;:f! 
and Lo1Wtt• O011-aan. 

GOldtll Gartu; $01om.- l(laa 
(Deamtier 21 wnk), 
STOCICf>OtT: Dawn,c»1 
Thtatn: Die~ Whl tU11aioe with 
Fnnk tfield. ~=-~~0.t~,. o!U•~he,W ~r:! 
stani'l:I the New F•ces. 
STOCICTON•ON•H.E$: Fiesta 
Ct"t,; Papu Dofls (OkUlb•r 

~~.::,.,.,~~:...-1~•~•:.,. ·::~: .... 
IIJtMINGNAM; 8irml"lhM\ 
ThM.11•: .J-Mit And Tha 
8d.11Hll-lk .starri119 A1dta Hatrl.s, 
AJenfldr• Th4!llillr.: Cllldtr♦IIL 
starrin1 S0111 Aftd lonr.s. 

Notti- : Trapue a nd SwtlU 
(IIOKIIII Do). 

Tow11 H• II : Mon n , Hoopt• 
Hd Drenu (ll,o-.in9 0-Q'}. 

A.ol,llecca's: Roy Gee • nd 
'11c,i,,,. aoo, (Ctlrlstmu e-.,•>· 

Elbow Room: Salama.nde.r 
((Jtrts"'91a• Ewt). 

Ctd&r Ch11>: Sl9M. •~• S• und 
nd Kr,sallJ (Chrrrimls be). 

MarWe Arch (&oxh•t NlthO. 
La Dolce Vita u,d CaYendlsh: 

Klkl 01:e (Otctmbtr 20 WM:IC). 

Ll;EOS: Gra1114 Tbtatn : BatNs 
Ill The Wood, with Au11I• 
HIiton a11d th• Dallas ao,s. 

.1::-i~Y (:::!m~~~b:.=rftll 
$1'1.MNYMOOll: Top Nat Oulu 
.loM•Y QuMa• a11d u,, Blue 
Gra.s, !toys (D«:ember 21 ....-,. CILLA BLA(:l( 

hllac:Jium panto 
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Bands - where 
they're playing 
SOM£ of the stars will be able to put 

theu- feet up over Christmas, but 
others will still be making the gruelling 
round of one-nighters to play for the 
fanB- Here's a special MM rundown on 
some ot the dates being played up and 
down the country: 
JUICY LUCY~ Winter Gardens Pavilion, Wes

ton~Super-M'.arc (December 26), Top Rank. 
Swan- (30). 

GENTLE GIANr. CasUe, Tooting. London 
(30). 

p~~~i. s.c,:i!'::,•r:o:~~<'.:i\.s"ee', Lon-
ROY HAR.PE~ Dudley Technical College, Dud• 

ley, Worcs. (31). 
8RINSt£Y SCHWARZ, Van Dyke, PJyr.n~th (24). 

MI8W,Ycarl~YF:i:;t~~)~ Arts Laboratory 

EA.~~~~=~ .ey
7
f,pplc, Bria:}itoo 04), Round.

SAM APPLE Prt:. l(jna·s He.ad. Romford (24). 
Blue&vilJe, Wake Arms, £.pplog (27), 

Ql1lNT.£SSENC£. Mothe:rs-, 8irrnint ham (31). 
ltl()'IT TH.E HO()PL}"., 8Jrmingbam Town Hall 

(26). 
IIRONCO, Birmingham Town Hall (26). 
HARMONY GRASS, Bolton (26), Bournemouth 

(31). 

STt~~!o ?iir· D~e~;~~0d, ~1:,, .. 1::(lf).5 
Club. 

~\. \'ttw:sM~~LfV.~k.~~::f~rJ~6)(26). 
Uttoxeter (31). wg,f."l,

1
.,!~Jo~, (3~).~t,, L<>ndOn (26), Finchlc_y 

rEM, ':c~a~~ "8:~:clfraJ11(ft,7 ~~,::~ 
'fQ1.1th Club (20), OoJkeith Community Centro 
{27), Dunnoon Cowal, Ou.no0.n (30). 

BRAl'tt STOKE~ Star Hotel, Croydon '(2◄). Fickle 

~f~l0t~~;i~:~cl<. Bimtlnc;ham (2$), 
George Hot.el, Wahs.all (31). 

CUMAX ClOCAGO, George, BursJem, near 

S~~e-g;·1l<rJiN(2~)o~b~~ra~n~~Y·c!!h'!0k~~t 
um:dt\~t ·«:dde 

U4), 1':own (26), 
Redcar Jan New-
castle {30). Kir,k~vlngton country Club 

0

(31). 
RARD MEAT, Fa.ex, Southall (27). 

~m~~~£,Lyteu:'.m~ts~~Qd~i:::o~~). 
FORTUNES. ~l'ltWich (24), Norwich (31) ~ 
PIONEERS, Acton Town }bit (24). Birmingham 

{2"6), Country Club. Welwyn Gan:len City (28), 
CalJf~rnla 8tllr~m. Oun.stable (31). 

PYRAMIDS, P-etersfiefd Town Halt (24) Cue 
Club, London (25), Mayfair, Bristol (26)'. C•la 
~allroom, Norwlcb (31). 

DES!ttOND D.EKKEJt. Town Hlll, m tchfo (26)., 
Raeecourse, OOnc,~ter (31), 

Nifii. ANb Tim FfR.£:BALLS. O0b'Web. Hastings 

::i,~ Wi~:;"~~27~•nuuydG).I~~;:J: 
Cork < rlclc 

a&i· WAS~j 1!0i 
son Youth Centre, South
amp ton (23), Marq11ee. Lon
don ~6). Red DntgOn, RAF', 
Barry. Glam. (31). 

MUNGO JERRY. Resurrect.Ion. 
Barnet, Hert,.. (29), 

CQMUS, Guildhall, 8rtc:<>o 
<.28). Civic Hall, Elles,ntre 

o~8.N Cheshire (30 . 

tre. Rudder,:. 

Prim:e. Bex, 

AiJ1-<iJiWN, Ptace, H•nley 
~~: Black SWAo, She.ffield 

SKIN ALL~Y. M• a:ic Tbeatr~, 
Mancheiuei: (30). 

CURVED AJR, . Town Hall., 
O.xtord (24). CooJcs Ferry 
Inn. Edmonton (28). 

BLACK. WIDOW• Popenuna, 

~~~~3a, <2ja1e!u~fgf. Hall, 

~~fN'ti~;: ~~~sn i:rt 
Bradford (30). Btg Apple, 

T. 
3
~\fall. Oinni~g:, 

London {llf' Revolution, 
WILD ANGELS. Down.sHlrs 

fd:t ~:~ank~!{.1e~tt~JfZ~ 
Sii:mlngham (26), TO.p Rank 
Swanse-a (30), 

OA DA. Spdkeuy, London 
(26), Tric»rn Club, Market 
Way, Portsmouth (2$). 
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"NO NEED to starve this Chr ist,Ms," Sean told 
an impoverished Boots. "Here's an ad ln 

Exchange & Marl. • Freelance pop journalist want
ed' Earn a few sheckles and you'll be able to 
afford a frozen chicl<en and steam pudding'." 

"Good idea," said Boots. • J think I'll apply 
right awav ·· 

And .so ft was~ Boots joined the staff of Uop Weekly. 
:o!i~:rl i~~e ~~:r·~~~~~· this wiU be fur'l." said J lvini. 
' 1 Ftee records and theatre. 
tickets! Ttiis is the life!" 

.., Do a feature on Dob 
Dylan,'' said the editor . 
"Great,'' sakl Boots~ insert• 
in.g oopy paper into hill J)t:l• 
ciline. 

Ar that 3-e(;(>n(l, 'e-re hlit 

r:i~h~n~ouc~er1u~e :i!!a:rc~ 
1111

.fhe. voice at th.e 0U1er end 
beaan to entre.at, bu-tble and 
bor~ rur aJmost $even minutes. 

800t$ went through a 
kale-i40300~ of emotlont, At 
firft n.mu.sed d.isbellef, I.hen 
lrrjt.:it,ion, and o-ushlng bore
dom. 

The voice! w.i.s saying: "Why 
aren't )'Qll writhig about m y 
~oup? J gee t he feclinf Bop 

ag:ek~y ::a :~:◊f~~~:rbre ~:~ 
!li'>~fe ~~~:ul1fs ht~~ ~! 
t.ime - they really are a:Oini 
to.. replace the JJ,ea1Je$, I 

~uit~}rC:llm~!" re~t~edr~f~ 
r◊c.k undeTground, but with tbe 
goo(I Jook.s and .stage act to 
appeal to the mums and dads 
attd tee.nyb~ipi,1:i:s. 

m~;i,~!f. a~Oit~~~ r:~r sf~~ 
ingham. 'r hty·ve go.l a deifinite 
)_'8S to a possible sp<>t on ttadio 
One Club and I'm TRYING 
to get them (In Disco T\\•(). 
They lJla)•ed the Roundhouse 

~¾bGttht E~~~~:,;l ~?:t l~ 
writina .ibout them except 
you. Nuw l'm taking a fuU 
t a,ge ad ne)(l Wttk, You kl\Ow 
v. ha, 1 me-an? I KNOW thal 
doe11n't lnfluence edhOrial d('• 
ClsiOns, but u~les_,; ynu star1 

h.lpp,Je sult appeared at bb 
eJbow. 

"Hello. Have a drink. Now 
about Btack Death~ They re:~Uy 
a,re the bi,c,g«t group in I~ 
country - but yw just. aren•r. 
wri4inr ab<>ut them, Now 
M rt's m.y 1de-' rcir, fea,ture." 

Eye$ .C,ilatin.a;, hair curling 
up and k.nee.$ uemt>ling, BOQLS 
made his ~xc~e, a11d fled to 
a nearby Jau club. 

"He won-·t fl.nd me bere.•· 
be told hlm~I!, breathing a 
,sfgh of reUef. There came the 
,o.und of TU.Ming fo()lStllpll. 

To his horror - Drivel h1td 

.r.ctu.t1.IIY RUN thr.ougb lhe 
1.1.rteu aru,r hJm. There wa.q 
l;)O ~~pe, 

N"ext day, Drivel made a~ 
p«>x.imately eighteen telephone 
callJ:t ~nt nine £noompr,ben4 

~~:aldha~iou~~ ~ub111J1~ 
Death, and ..tr-r..anaed" lfor a 

~o~~t:;si:~!:~r~t~!n 
1~u~~~~= 

the Bop offices. 
"Thero',s on1y one way out~" 

advised • synlpathe-lic edJtor, 
as t.hey IOcked them~lve:s jn 
a bomb•prOQf vau1t. "You'U 
have 10 adopt a rude di$• 

a tbrtt,-.We~ series i)n U,,:m, 
it could mean a tt!w broken 
An1er.s , • . " 

• •,. i.ook, .. said BoQts desper• 
ately, 

"Let's fix up • lunch date. 
I'd realty like you to· see them. 

i~:°ti:~./~ tnn°n;n;lo~i'n!r 
it~~ifi'J?5Jp eolum.n - Whu'$ 

•· The group - oh they·re :~~~el~l~c: a~ii:ni~h 
1::s;:~; 

la.U week, After ten minute• 
ihey let tbtm go. Now, that's 
a re.ally amusing 1t9'y . , ." 

" But ..... -saJd 8jjQ(S. 
The dreadfuJ litan,y went on 

for some ten minutes. before 

Gentlemen 
prefer 
Blondel 

~~~;/>~~ t~"it~d ,!iti~g a~: AS JOHN CLEESE might say, now for some• 
_s:omeb<>dy el~ on another thing completely different. But I'm not aboul 
·phone. Then t'he voice faded to write about a man with a tape recorder up his 
~:!~e/\J~ttni -~~~~ Y:O~ ~!!! nose, the Ministry of Silly Walks or the Society 
what you can do for me. l'IJ for putting thing.s on top of other things. 

il!?s:~i~gr::~~=~~;;u, co~~fo!:~!.inJi:e~:t A~az::::u::"!:!ck~ '!;~: ;~:s::: 
have it on file." wall amps dre<>rate the stage during their sets. Thtre lsn•t 

It was .t white and shaJdn& even a drum kit. Just three guys and about tony instru-
6-0011 whC> slowly replaCEid the ments ot val"Ying sha,pes and sizes. most of whieh are. • 
receiver. •• Wow, who was few c~turies o1d. 
t~at?" :e a~ked the des/. of Amadng Blondel co11sist or beard of half 1he11e inst• 

~h:/t~idi~ 
0
pla~e~

8,n :~ ~~1:!thoT~~ng Joh:1cn GI•~':: ~~:e~ 1~~:1i:~ ~uo::n~~~ 
b<>2r~ri.f•~d ,~:'8 ~,t':ts. 1:1,c;e s ings and plays lute. th 1:1 oba, Write and pb y m~ievaJ .and 
publi¢i$t man~atr. He'$ ~he cittt.rn, .uid do..,,l)Je bu:., Ellxahet,.an mut,lc. In t.tiC!U 
biu«t lumber $ince the Call- Eddie Baird 1inp and pl•ys 4•Ys ot he.avy groups, the.y 
fornia Redwooe1s,·• warned the lut1;1 ,11.nd guita.r a.nd Tttr)' mu.ti b~ about th~ ligbtut 

grlm-taced reporten. !"~~tt :~~o=:1.r.~••~t~~ gr~rlh •~:.:d·.11,ums to the It 
hf~f~~!~~~~n\!00

t~ ~~v~~ ptottuulotis, , e<:orden, R'ute,; CJ't'dh, and a rep:t.auori for 
with a stiff drin>c, No soono-r ::.-~i:'a!' :!sn g' ultar.uibor--pipt, r:~gl::0 : &_v:,: :::,ee_,:r~~ 

-_.:::::============::::::::::::.. _ _:h~••~h•:'.;•'.'.;•~•tl~••~••:::•:..•:'.tool'..!.~w~h•~•~_'.~~~~~=:.:=-. for tunch ln • City of London .i red- faced ft1ure in a 1967 If, like m~, you bav• aoer hostelry to h,quire about the 
grovp•5 brand o( mu.Jk. 

If th11y can't hear you, they can't 
d ig you - and you'll stay in 
Nowhere Town. But with a 
cool, clear-sound Reslo mike It's the cool, you·,e su,e to get across. · 

I nd 
MICROPHONE SEEN HERE IS ( ear SOU THE RESLO UD. 1, a hi9h-ou1put 

of 
ft I mooel for hand or s1and. Supplied 
n.eS O complete with 1 8 ' cable. 

.,...-1 
/ I 

,,, I 

.,......;, .. ,.,.ndm•' 
/ yo\lrfree bfochu,e I 

// giving full detalls I 
,Nam• ... , 

/ Add,.$$ . . .. ............•. I 

····· ·::::.:1 

John and Ter-ry '"'ar-14ed like. 
e-ve~M else Jn a pop group 

~ gyo~~:d~W:bs°u~:ri u!: 
aidvent or louder muMc. the 
nol•e got on their n.~ and 

!te~
0~otfo'!~ ~=s lb~ ~~; 

Jnto the music ot k ing Anhur 
and bl$ Round Table chums, 

.. Buieall"y Joh,11 aod r were 
si11ger$ and it got to the stag~ 
wMre we ~ufd never hc?,r 
uurte-lvl.'$ singing. We formed 
a folk duet bul ntllhH or us 
wete- pattleul:atly good aultat ~:rce:i~ ,!~te::ln fount 0~ 
oi,r own. l"ben we CJed to 

fit~ :=~e:!b!~d tr::::mcnt~ 
•• John wantt'd to play thl'

lut.e like • 1uit11r bul fou·nd 
he couldn'l -'O he started to 
Write music which wcluld '$Ult 
the ln:stru.men1. On our tlrt;t 
album we h.ad a ,iess'°n man 

C~e~"\~~•fr!~: ~:u!~or;: 
and asked hJm to foln us, 

"' Whh tile firs1 album thc--te 
w~ no real directioll In It. 
juu slmplt! numb&:.rs drtUed 
up, There wai on~ medieval 
number whic.h we alJ liked 
and ,,,-c fin.Uy decideid this
was the rlghl dittdiOn to alm 
for. No•-Ont else wall dotnt4 
this a.nd. so we decided to go 
the whole hog. and do tt ex.
clustv-:1),•," 

--L.:J!;:..i.l t~~u i~•s,!~.w~r ¥:aer~:!~ 

~111nooa 

i;iui.se.•• 
Boots began answering the 

lelephone. In a brQild Gbu;g(lw 
accent. daimin& to be OOb 
Ahnlc1Jo,jCJ)dni, 11 f~re<1 Ago.re 
1in j()1,1rndism, Thi.$ at lust 
h11d tlie cUeCl (If ,;earing Orival 
off th~ ' ph-One. 

All seeme.d .peac:e and joy 
when Boots went into the. 
Aggro Cred(: and Jewish res~ 
taurant for ..a C\IP of soup with 
ftlends that ni~t. 

The waiter wa., o. sLrange 
Jookfog fellow in be.&td and 
spectaclel", but se~med poUtc 
•nd cfficitnt. 

The 
haunting 

of Boots 
"You Hke .a OOwf ,of -Plng 

Wah? It ,;h.aU be y<>urs:· be 
said wlth a oddly r:imUi.lr 
rina. "And a glau ot Lythe,e. 
8injibihaj.il A La Ponke. At 
onoe! And a c,:opy of the latest 
ht<;redihle 3in,,:Jc by 81ac.k 
Oeath? Here ii is wjth a com4 

p)ete. set of phooosnrph.$1" 
•· Nyeeagh! " Boot.$ pratlic-, 

ally swooned. "1t·.s Jet Drive.I 
~~is:!. Jiendlshlf deve-r dis, 

_ He tore- down the stttet 
With Drivel Of\CC o&ain in bot 
pursuit. ·• But you hAvcn' f 
he.aid the B sidt." he could 
he&- him !Shouting,. 

,. rt•s no good." Jiving to ld 
Seal) later, "If It means 
stomaehine: Jet Drlvel's hype 
I'd sooner go without my 
Unn~d stc.alT! pudding.'' 

"Never min.d," said Sean. 
0 l' ve juil sianed him up Ill,$ 
YOU'R co-ma~ger. And his 
efforts ha ve landed you a new 
TV $eriet at1d a tour of 
Amffica. Jt'll bee champagne 
and lurkey thit Christmas. 
You see - hype CAN be 
ftin!" 

AMAZING BLONDEl: $0mething completely 
different 

naturally r.•JIY,"' nld John. 
"There Is a eeruin amount of 
aovelty ~••Yit!& • 11 th~~ in.st• 
na.n,ents bu~ we d(,tt't play 
t~m ,JI n ry weU. 

.. Real medievail music is a 
bit droney but Eli:Ulhe-th.ao 
mosk. ls ver),' $lr<m& and It's 
the hultage of the cou.otry. 
It's r~ally g(lod st.Uf[ whtcb 
tooubadon wouk! play in the 
~urt, er Kings. 

•on stage we hav'e abog_t 
thirty to ro1 ty lnstrum1,:no: 
now but we don't chop and 
dli.nge In the same nurnber 
Each numbe.t Is written for • 
part.wt.ar corn.bJoation or thrtt, htstrumeots and Eddie 
Is a lw.ys on &uitar. We ;are 
trying 10 pvt • cOflt.empontrf 
s1ant e>n lh~$t': Elb.abethllft 
kins, \V~ don't U$C "thau•s 
11:nd 'thite!s' in lht- 1y:rks 
whlc.h wou'd bt- tM o ld 

!:!~io,:e:t- ~~~y ~:o::' pf~: 
lni aill these Instruments. 

•• We have bee1'1 .surpriJ;~d 

~~v!h~foC:f~e o:;b~cf.tt\Ve•!: 
pJayed ~ supp1>rt grqup tu 
f'ret and their r.ins liked what 
we were doing. 

"Nowaday& guitariils; seem 
to play t he guitar lo all 
manner <If different Waf·s, so 
in the da)ls ot tlw lut~ udsl$ 

~:~~b
1
hep~r:d se~o1

1·'!:!:~J 
cringe at my lute pt.yl~g. but 
we are. Just t rylnl( tC) pre,sc,,t 
it '" • modern ldk>m." 

1t w a.!t a.bout rou.r weekS 
agt;a 1hor a lelft-r app,ear('d in 

lM MM Mailbag a.bout tht:ir 
$.t.ag,e act being pu.nctu.atecJ by 
cruite jokes - aOO the boys 
Wt're. eaeer to reply to tbe 
corrcsponderu. •• We do tecll a 
rew Jokes to bring the 
a.udltnce in.to thl'J act with 
"'•" $-aid John. .. An 111udle~e 
might think ~llh all OW' taney• 
in$trument9, \11o'e- W('te playing 
down to the.m but that l$n.'1 
t.be cue. 

•• We are pJa}'ln1t tor t.be 
a_OOI,nce and W't want t9 
thJn.k. lbat we are the same q 
theru, .-.ot lntt-lJedutiJ musi
cians about to bore them with 
elassieal music. We jus, teU a 
few Jokes to make them feel 
at home with ut. If a 
prQmoler a.sks us not tc, t'cll 
jokeJ then Wt: don"'t, 

M;~::n ;::1~v.f11:"! 1-:~re: 
whc-rc they o ld a p;tayer for 
u,; a t the end, and we t,aw 
played to a n old 1adie9' music 
soeic11• - and we didn't tt-ll 
the jokes tht>n.'" 

Lastly I lnqoiT('d about tM' 
diffic:ulties of k@eping l~ ir 
vut a rray 9f in.ttrumenu In 
ILrne, all tht, titne, "It cao 
take bt.-twnn three ud tlve: 
hours to tune up," admitted 
Terry. ,. S0(betim4ls Wf' 
havM't been ab1~ to .go on 
bccaUYt. we could't nane up 1n 
tJme. It depend5 on the 
weather and t~ tem• 
perature ... 

Now that rs eomp1etdy 
d,trerent. - CHRIS CHAR· 
LESWOR1'tf, 



T. REX « T. Rex " (fly), "The Children of Rarn," 
which makes up the opening and closing tracks 
of this album, is possibly one of the most beautiful 
song& I've heard this year. It's a flyin[I number, 
hovering over history, anrJ yet flying towards a 
~cientific dream - spun by Bolan, and executed 
with tact and mystery. 

Botan and Mlc::key F1nn have i::ome up with a valid rock 
a lbum M TC, Mav1er than lhe_y',•e eve, :iuempted hefQre. 

H's a MON! (:Jecr,rlc Rex, aod for most ol the. time a ftrw 
r.c: llin~ belwe-tn the- mos1 music-al stuff &la.n's done, itnd wilh• 
(

0)lll 601,,hl the ffi<l$l N n ky . .. St>.UJ!,UII W()m11,n.'' which h:atu re1 
the. p\..•>·jni of Howard Ka)•lan an<f Merk VOlmtU\ of Tht> 
\1oth tr$ <,I lnVtndOn ls tho ll}(lSl complc.x thin g l 'v~ he~«I 
frQm the unit, Even lhen, at lhl?- tOOl$, Ifs ba.$iC31ly 3imple. 
..:ner8) -~d11J'd rock. basted l.av,,hh,• with B()lan •~ l)Oetle an d 
imagina tive vcw:als. There's 
im.a91n.atlon, and no Ja<'k or 
love songs. •• Svm:ye," 
anolher superb tnck, u1k(',i in 
chunky acovi;tic guitar. G111-d a 

re1::.1 t~f~intti!t ~~n~h~i1: 
ReJt llnd Dolan eseecl.ally are 
gol.ng to be exettdingly bie in 
H)'H. - R.,H, 

SUGAR LOAF': ., sv, :ar l.haf .. 
(.lJbe-rtl'l' Sugar Loaf is a four 

ti:~!er, °!\~ca:eC:.~~~P :,l~o~ 
with Li~rly *nd had a top 
chrec llln&lt in the States 
with "(il'ttll•Eyed _Lad)•:• & 

traek ftom I.he album. Per• 
!lon:ally l cannot see them 
doing as well In Britain. After 
a good listen to the record 
the ooty ~rAck tb~t ,11tays ln 
my head is the OJd Y:trdbltd's 

~~;:rrr~-cS~~ o!)!~"oJ\ ~is; 
tracl< g1,1lt1tirf!lt Rob Webber's 

:~1:0Jate ~~ie. mb~~h t~~ki:;. 
the latter's force. OrganiSl 
Jerry Corbetta takes the lead 
◊n tho c:IMsicil llY orientJted 
"Medley: B,ch l)c1or,: Man, 
Ct,Mt Fevc-r," li.nd tri6$ tn gel 
Ut~ drive th.st ii; mJU.ing from 
ihe. <,ther lt3Cki.. HIJ attempt 
&t Oach I t nol rnuslcally per• 
fe-c:t - l:(ehh Emerson has 

b~!h~~~e ll~to,...~'[bt~s~1~~e;;: 
with swirling chords and 
bcavy bass patterns they ,;el 
a style that the .res, of lhtc 
• lb\lm (nj)s IQ eittch.. - M.P. 

RAY J)E.XT'ER: "'AHlg_ator 
Jtiver" (l-ucky LUS 3016). 
Thr arrangements of lhe-sc 11 
selr~penned .!IOl'lgs by Jtay 
Oext.er do give the album's 
:~nt[6t'r:•v~ur 5~11 nette ~~~: 
tinctjvc feel ()f l-ht stylt in 
•he- bi1ckgrrnmd. R~y·s direr• 
lion ieems tQ ~ ;slon& :i we.11-
hOdd('n I.tall. Apat1 from 
.• Hey. /lfr- Rlthm()nd," h!S 
lyrk,s are largely run of the 
mill. - A,M. 

GE08.G£. HAMILTON tv: 
.. The Ones we (kit Lucky 
Wllh " (RCA Victor l.SA 

~t';tn,w!:~ :e~!~e;i~?sn !i%":. 
George Ham\lton ~ill prob• 

~tlfdi~:V\~11~!,~'mr:rv th{~ 
alb-um. Never1hel~n it serves 
o(lly to Introduce those noL 
famillar with country music 
m hi.s repertoire. The tr~.il .. 
mcot ,i:iv~ lei some 1,r th~ 
$Ong.-s I& !j.Ul lk :.,rid un3:dveR• 
turo11,1. A female chorus 
provides dreary " oohs " and 
"aahS, ·• end the Jnurumemal 
breaks- oome just when you 
rxpe.tl tht-m, and the notes 
are Ju&.l like tu, ~h:menu1ry 
OOW'$e. in lo.e;ic. 801 mi.ck, 
fr()m ev~ry pQinl ()f view are 
•• /1.~ilene •• and Joni 
Mi1chell', "Urge F'or Coi'ng." 

NITI'Y GRITTY DIRT BANI): 
" Unc.le Charlie and his dog 
T~dy •• fLll:>kly), WM U.n¢1e 
('harli~ 1$ J'm Ml lOO sure. 
from the cover photo of him. 
and the sman amouot of 
biography it would be fair to 
~Y tie was II blues singer 
who lived h) be- 68 )'CAr$ c,ld 
b<:fure t,i. d t~lh Sb yeats 
<i21), P.tlrt or tt\e album I!! a 
shOrt lnt~l'\·lew wllh him at 
his caHrornlan hou5e some• 
1i'me in April 1964. ,iod in• 
dudes a ~hurt renderjng of 
•· Jess,c James," bt(ore he de• 
dare. 1Ju1t. he ea,n remembM 
.'lny rnore words. Also his dog 

r~dr'h~~cre 1~o o: ~~~b~~•• ~~ 

1ind atttin" beaten up by the 
t1 roret;:tic! t ribe1; or ooor people 
Well, m1yb~ 1hat's about the 
beit thing you c<>uld do to 
the guy. Ron AflhetOn On le-'d 

f!!~\~r ·i:runr~~ ato~ou~~nd~~ 
There's really no excuse. fol' 
turning Out SU~ bJoddy 
rotten $luJT, I'm trying des• 
pe('ateJy l(> think or Qnc cood 
thlnk about il - Maybe th~ 
bass of Dave Ale.xanllcr ofJ'erS 
A liltle fluem power. But 
a~ln, in tru.th. t.hl~ album 
only goe-s Ln s.lww up tbe RUl
lible etrott.s ol rt<:.Ord com• 
panies.. and the f>OOpJ,: wh<> 
r11i.se such groups lO .in 
absurd status. l'm willing to 
believe lh;it th(' .stage aol is a 
sia$ to watch, but on re,cord. 
EEeeec:hh!. - R.H. 

FRJJlD PINK: .. Dedros-lecl .. 
(Deram). Vocali$, Kelty Green 
bu a powerful, beltin1 voice, 
lac,)dng the precision or Rod 
Sttw~tt and the sensitlvily 
of Fire'.1 Oavt Lambert, but 
it'.s still a hcJI of a voice. 

~~~o a ~~~I h~~Wgin~m:1b::, 
as- far as orl!fnality it a llowed 
wiihin the ttStritdons or 

~!:f~1 ~!:-mciH~er:v!~~ 
rM lnnO\'ll t(lrs, frijid Pink anc 
foUw1na wen wvm paths. that 

J(Q b.:tck lO lhe .:arly Yard• 
birds, but Lhey m:i.ke • S;Ood 
job of their 1i'luSi¢. aod if 
you like heavy music Oee.r• 
~t~~p~s weU wotlh bU)'in,g. 

ROD MASON AND .H.1!) 

i~:tUulBA~~~ •• ., f/tri1iJ:.~ 
Bued ~, Rod's hometown or 
P)ym(luth, 1he band go 

.. : 
. . . . 

MARC BOLAN: extremely big in '717 

thtou&b a repertoire which Is 
valld for Its pure entertain• 
ment value. Rod's material is 
• variety of s tandard and con• 
temPorttry tui:ies giver, an u:• 
dtina treatment, Unfor• 
1unately for wu1;1!d· be conee• 
tOr$ Lhe •ll.n,1m'5 dist·ribution 
s.eemt LO t,e llmhed u, the 
sooth west. It can be ob• 
«uned direc-.t front Sentfnel 
Records. Newlyn, CornwaJI 
(price 37s Gd). - A.M. 

" LUCKY STARS 1N CON• 
Cl£RT" (Luc~ LUS 3017). A 
t.e.lectioll of musicians - 1·be 
Muskrats, Jed ford, Ray 
De)Ctt"r and Country Feve·, -
arc captured in festival at the 
Top flank Suite in South• 
ampton. 11 i~ mii.t.a}m,,h• 
thought 1.hin. th~ more chatter 
and clapping ls Included the 
mora live aod therefore ,more 
cxCli1iog will be the soun.(i. h, 

n,~r~,:~: Jnter~d~:. ~:!i5!~,; 
but rather joyless set tr.,m 
lht- runners•uP {n MM's 

coUe;e 
·a WJl
e.nkins 
(ba$S) 

play competently .11nt1 have a 
strong arranging ,eruie and a 
200d deal or subtJety. r::l~.~~e ~~~.I~:~ r~:i~o~ 
tl'le:y &Olllld u ir r.hey"re 
tt.kmg 1-hern&eh'~ TOO 
4t-riousJy. There'$ not. .i.n 
ounr4! 01 fun io 1heir music 
and precious litUe f;!llj◊yraent.. 

~!u!~ey;~~o "~ev~d wi~t 
her sombre voice and •• God 
Of War•· type lyrics. Room 
h~vt clearly ~t a Jot of 

thOU&ht into t bii. album. and 
they malce inttr'inting 1.1se QI ~=:r~,.:~:or~a:5ai:i~0

~a~u~ 
want to play qaio. - A.L, 

1JP wrm tEO'Pt.:£: •l Live It 

~~~ 1:·u::::l~ : ~~l!: ~f 
exclte.men, by introducina 
c.J.ipping and comme.nts fro,n 
tb<' croup in between tracks, 
1here i:s o genera.I tac:k of life. 

The minute cOCllrUt in in• 
te.oslty from $Ong to sc;,ng 
c,eate.s_ a prtdJctab!e s tate, 
which iri ttiis p.uticu.la r oa5e 
lead$ tQ monorJ)ny, Slill, Ui.e 
album Js not •n outright ~re, 
rather it's a lost opportonttY. 
Through the conirlved fem.al~ 
ch◊nis there are.. signi; that 
somelhing better <:Ould b-e 

GLEN CAMPBELL: "The
Glen Campbell Album (Capj. 
tol)o and ., That ChrlttmaJ 

!~t!:r/ w~::~i~ :,::'1~~ 
~~ke b~;l~d v~·fi:~:wl~h :: 
ecltenl pitching, rOf>us t voice 

:~~xgr~Jtra:~,fo~,a .)'o~~ 
boy. 

'But Jf you wan, a Singer 
to stamp an u.nmtsLSkable 
personality on songs, look 
~sewher0. For Mr Campbel.l 's 
One fo ilut• i.$ In hts lack of 
di$Unc:Uvencss. IC couJd be 

!G.>;;!:e :!dio:0 ~~o!.1 b:~~! 
worf,.hWhlle m.tterill, 

The C•J)i~QI album is the 
best .showc:a,e for his bl~ 
voice, featuring Conway 
Twitty'$ ·· It's Only Make, 
BeUeve,'' "{)h Happy Oa;y/' .~rrid£~ 5

~rbly T~:e::: 
Water." The LP is, sUghtly 
t1vcr•orcbe5ttated, 

The Ember coUecelon has 
th~ expected touc,h of senU• 
mental strings accompanylng 
Glen on sona:s like " The 
()hriSlm;ii; Sona," and •• Have 

6~~~~-"A P:~~7vonun::,. 
~:tc~lbumf iti by Al <Je (,(lry. 

SPJRlT OF JOHN MORGAN: 

s~~ .~~~:n~s ~~~! 
John Mm-gan Witl) eiehi s elf• 
pennOO num.be.rs. includin& 
the title number, :tnd •· NO 

~~:,~~n,~y ~::e:r1• t 
ftavens) and ·• Friet:id i, 
Je$us •· (1. Stew.in). 

ro~k~:~ Ag!artra~1t\':" t .~~ 
the- soft.er more majestic 
organ on ,. Lo!lt Nirv.ina " o1nd 
the frantic piano on "Put.ney 

~tt:k:t':i~e:~ouJe.n~f~ 
s.tyfe frO(l'I track tO t.r-4ck, 
rhert- i:r a mccltaniceJ quality 

!:h1~i111ih:' a~t:mar~~i:m!.'1J1 
d◊ '!ithout. - A.M. 

•• JONA.THAN K£Ll..Y .. (Par. 

~~o;:j~~c~'t!:ft:i 0Jei:r·s~~ 
Jonath,iq Kelly mixu a follcy 
tinge witb a thumpint 1,e.:'ll 

:"'~c b~ac:JnJf A.stl:ues r:~~ 
din1, but fortunately be 
write$ $0IDC teJUng songi; 
whieh mark him as a talent : :e btt•~~cd~uc::ed:~~~

1tf:! 
wol'k in hi5 i<>ngs (Oy1an and 
Elvis inOutnces u~ ioo ob• 
\liQus), but h.lt J;Titum and 
obst,'iation is quite tt'Jling. 
Solo Singe.r:; of not~ being 
raitly ~tee, thi$ album is 
worlh you, time.- R.C, 

ANDEE StLVF..R: •• A Hancl-
fu1 Of Silver •• (Oe«a). This 
is l h t' &irt who came. up via 
tbe Jot Loss band. oow 
brcA.kifli l'IUI. on. ... solo •. LP. 
She has ft:jJ t•lent , with 11 
voiee th.at can «;C>pe with the 
c<iol deliver>' or Astrod Gil· 
bett() (on •• ~ught "} as well 
as the dr{lma of ;i Vera Lynn 
(as on "Vlbcre ,, Tomor· 

~~; '\n,u<;.hOii! 
0~efr:ifntt 

dirferent, a_n d Ml.ss Sltver·s 

:in,~~g, o~ta~°J!:fs. sn!~~::~ r! 
pte:lty Slrong.- R.C. 

CROWFOOT: "Cro1troot •• 
(Paramount.) Sadl)' typkal of 
the hOilt of American rock groups - a couple of tasfy 
tracks, ao~ then .i complete 
void <if ridicuJ01,1.s\y •p()inUeiis 
pJayina;, ,()()n·1 know whether 
Crowfoot 1tre a.nothe-r Amed• ru:t Jr1:~::e tr~r ~tr~n\i~! 
pla)•ina rock. The onl)' con· 
d nuillll,• lnt<,rcsting focto r- i3 
tJ:ie i;iren3th of lhe vocals 
thrQu,£:hout, but even these 
are $adlv misused. All track,$ 
are 5url)rislngly shllf\, Chfre':; 
nothing really to act into. 
If thev hll.\'e tried to succ:ttd 
In pre,;entina ,;h◊r<, sweet 
soundi;, they've- failed_ 

~':ftin~~c a c:I'ri;f/ to1:1aft h:~ 
certain attractK>n. and So 
ma}'i:>e does "Dr;1 Your 
EyN," but its insu,1u stuff' 
that l:i. rorgoHt.ll within 
mJnuics. CtowfoOt 11ire. 
lnftueoced by about e,.vt•ry
thln,g tolng. It's a guess tht! 

~~t~e ~~~;l t~e. •1WQJlt. t!: 
plea.ant if they $Old the
s letvt $ep!lrttttly though, tor 
t he wood cuuln..g of a hook• 
nosed warrior (in full stunning 
co101.1r) looks ete~er on the 
bed •• In (;od We Tru.st" is 
printed on the picture - welt 
maybe he kllOW$, - R.H. 

STAMFORD BRU>GE AND 
FRIENDS: .. Come up and See 
us s.ome time " (P1:1nny 
t'arffllng). Thirteen light. 
Nnal tunes, with banal lyrie11 
quite adequately arranged and 

=~\l~tQ bthe \htwit::f ::~ 
their minor- chart :;ueeess. 
•• C~lsea." This tons it the 
best on 1he albutn, which h 
indkative. Stamfotd Bridge 
faU down in that they are too 
couth 10 be purely for foot• 
b1dl fllnsc nnd the.)' aR not in
terei,ttna C'n(lu1h to m.:i)<e i~ 
as a $lr.!igh1 p0p group. tde~1 
Ch.rlstmas pre:sen1 ror th,i 
boring frteod. - N.R. 

:~~-ih~!dis~·~ ~~:ss:~!fc:ta~ 
album caroluJ editing could 
have made it pUHiblc t() in• 
elude more music. - A.M. 

Delightful, childish Melanie 
• COUN1 RY EXPLOSJON •• 
(Emb~r- SE 8002:). A ooUectfon 
of famous nsmts .sueh as 

~~f:!.:· M~~t a~i~b o:~! 
with ·• Down On Thf' C<>mer 
or L<Jve ,. oontrlbute to an 
a lbu.m which C:~Mnill:y ·•Ck* 
the et,ph)ti<.>o which it claims 
to l)OS'$~sJ:. Tile mOtf powerful 
tracks. are J immy Dean's 
•· Freight Trsln Blues" and 
~:!f.t _!oA!:,. "He:irtb rt4'1l 

ANl'tA HARRJ.S.: •• Anita lo 
l'u.m.bleland. (CBS). Jic's no 
eoinddence that thiJ" album 
app<!ars oo the market • 
couple of wet!u berore 
Christrno. All the songs are 
t&ker1 frOm M iss Harf'ls's TV 
sertes "Anit,11 In ,J11mblt1land." 
whfch wu aim~ 11.t. tbe 
kiddies. It's a kkldiei; album, 
JJ)e<:ially made for Christmas 
$~in g~, Anit.a. &inp tier 
wav ~v,,eetly lhl'Qugh l4 soogs 
With I.he Oavitl Whitaker 
orchestra providing :ideq1,1a,e 
backing, Not my bas. .-nd 
otobsbly r1ot your's either -
bui some ~ople wlll welcome 
ii oo the 25th. - C,C. 

MELANIE: " Leftover 
Wioe " (Buddah). There 
have been a number of 
bashful comparisons 
between Melanie and 
Bob Dylan, and it is 
worth using this eon~ 
venience to suggest tha~ 
if Dylan ls the seer of 
this generation then 
Melanie is the arche
rypal mother earth. 

Wh.ereas Dylan ls rever.ed 
tor his social analysis 
Me-lanje's lyrics and meto
Ciies are J)Owt-rful in thei r 51Wf~~;Y,h~f ,,gl~l~~~tds 
'"'ace and a:I tha1 II lmpJles.. 
Uut whecets.- 1hi$ is cenain, 
there is greater 1-cope ror 
dceocr inter{)tetatJon. 'f'bere 
are many w .ay, to tr•vel, and 
the mean.In~ behind het 
word& depends very mud! on 
the U,t.cner. AH lhe cr~.c'ks. 

MELANIE: vulnerable to attack 

ex.c;.ludjns "Pe.act WlU COtf1e," 
are recorded Jive in New York, 
en4 1he effect$ of .audience 
participarion c:aU lO mind tlle 
membership of the Ptuti~ 

~.nc,.::.n~Um':'ii 6~hfn8f .~~ 
Doo't Eat Anir'l')aJs" and 
"Pcaee WIJI Come., llre ex• 
pressed wltb Cl'llJdish sim• 
plic:Hy that i eavn lM,n vu1• 



]~~~(Cceffi\.ce 
John's 
hopes for 
Wavendon 

Max 
Jones 

JOHN OANKWORTH in the grounds of W avendon 

\\~E r~~:o~~k~o';o l~:1 
is5.ued. espeda.Uy jau 
records. So rttord pro
duc~rs, especially indepen
dent producers Ji,ke Dcni.s 
Preston. have to be one 
Jum.p ahead. ll's only a 
c.ouplc or montlls since 
Stan Ttacey's ·· Se-ven Ages 
or Ja,1..i" LP came ou.L, but 

rne..::1th~~~~fu :~o~4JlS~i~ 
nexl afbutn. ,A tdo set this 
time, and rath_er different 
from anyth,n~ Stan has 
done- l>efo~. 

As me au,1,m wall about 
to start. on JI sunny winter 
Mtcrnoon In, cht; depths of 
Un~<19wne Ho,ue, Deni& P·rtl· 
ston .idvised engJfteer P,eter 
Gann~: "I thil'l'k il' s on!::' or 
rho,c: days th.at., when they'rt 
ready, y°" just take eve-ty• 

~~~y,re J~:~ng "~o 1
:;~ .:dba~ 

do,n thinJt St1n has either." 
So S1an, Osve Green t1n bas.s 
.-nd drummer Bryan, Spring 

~~1 t~~ ~~~e:u?~~O w:a~n::. 
Ji11;teni n&: to uc:h t)lher cm 
headphones. ThM by 2 .25 
$tan ha& dispensed wilh the 

ca~~t~~~g: ;~d!n:; ~c~':!a1 
fot the dt110- wl\s ,i blow at 
St.n's place- thfl night ~fore, 
it soon becomes dear that he 
at )east hat a deat idea Qf 
wb.it he wants to do. The 
Jir$~ I.like ends witb a mut• 
tered expletive as Stu's 
11ngets get Umgl~ d,1ring bis 
free lnu<>duc:tion. but the 
seCQOd take gradus.11>• ev(llvt:$ 
into a loose trio routine based 
<m Only two chords-, with 
D•ve incorporating tome of 
$tan'$ percussive- ldeu Into 
h i$ own solo, 

During the drum solo, Start 
whispers to Dave that be·11 do 
an out,Of•le.,npo pas~e be• 
fore th~ (J1ft trio finale In 
another key, As th~ number 
subsides t◊ <11 q1,1ie1 chord, 
Stnn asks: " Can we (to 
aoothe-r OM right itWII)'' .. 

Then Denis ,nvi.t~ th~ 
muslclaos u~ «o th~ con1,ol 
room 10 hear both take$. 
"That's tine. All ~•e need IS
smn<- l yrio and I cer, in<'.lude 
h in my '(.:Illa 8Jad: sings 
Suin Tra~ey' t1 lbum." •• Oh. I 
Wi:I:;. thinkinft mot,• in lt!t:tn& <.,I 
a musicftl •· murmur$ Stan. 
Tht' gtnet .111 fe1•ling ii that lhe 
litSI Lakt Willi; \>tlltr afler all, 
$•> ~ 1\ls has to admit; "The 

STAN TRACEY: afternoon album 

onJy trouble is. wt ran CKJt or 
u~ just l)efc,ri: Lh-e end,'' 

Arter h,e,.tring il. Stan 
d0e$n't seem too worried. 
•• You could fade out tho 
vamp near the. end tl'tere, 
before. it began to take off 
aga.in. I was sorry th11t h1.p• 
pened re.1IJy. be~ute I 
wanted lO take it out lhe.re 
IIIP)'Wlly'.'' 

After Stan has heatd the 

r::~~ta~!a~,k~o ~<!!nt~g !t: 
pftte wat and Denis replies 
•• Twelve minute&, just Clme for 
a n1ce Vck:tM to fill uJ) $ide 
one' ' 

"Or a M~>Onlight Saonter," 
C>ffl'r& St~q. " J once dJd a 
summer season at Saltbum, 
whett they had an Olde•Tymet 

~f/1~ ~neM~~:h~bil~n~:-:. 
and all Ute dancers signt'd a 
r-ethlon ;ag11ingt th~ bMd 
becau,e they W011ldn't take It 
seriously!•• 

Before going t.,t.Ck to wo,k, 
Sum adv1se.s Lu the tape 
opera,t()r •• That wa..s called 
• Wanderln. • and Wo11derin' .' 
no •g• on the end, I' ll give 

~:~. t?, sr,8~~t,.~.~t~~~ 
t>on•, yo1> kn()W what' that is? 
Jf yo1>'ll 8Und ror count.Its& 
llbertiff. you'll :nano ror the 
tollyw1tekl .. 

St11n res,ltla the pianor Ol'lly 
co be a.sked ,to hang on for a 
minute white the tape head$ 
,a.re._ cleaned. ' ' Tell y◊u what," 
he says. "(ln this. t,nl'! we'll 
start with " ball, and dtums 
.:xch•n~e. You knov.•, like you 

fe~dr~:e;!~~Or ~~,:~~ f{o r,ou Oav~: •• Shall we start out 
or tempo, ,nd ttlen ontr ur us 

ta.ke ii into tefnpo? •• .. Yeah." 
So they do, and it lead$ Into 
the!! SlAn Tc'acey medJum•fast 
blue$; which 1$ like no-one 
else's medium.fast blues. 
Agaln some unA«:ooio;anied 
pia.no in t he middle, which 
t11rn& out W be • vtry stow 
blue, 
I 

ectJon 
lx1l Stan deddes to end stow 

an~ad!~~mcnJ~ up lO 
hear It back, dospil.-6 .Dave's 
comment: •• J wu.n't q\lite 
with you in the- middle 
th.ere," 

,. Thal"$ a ll right. [ WU 
t;s1dng a. few libeitle&. Jf you 
h•d been, I'd have upped die 
price!"" WhE1t1 Denis uk.s f<>r 
aootbe-r ooe. Sllln retorts: 
"You'H a devil for hearing 
my riffs twice:, .,_N;-n't you?·• 
Dave: " 1-h~y. what about 
YO\lr run, Stan?" •· No, I'm 
5-11,ying th11t!' But he ?nally 
a~e, ,o .another take 
" We've got a format now. 
anyway. t hke ttie tri.u12le 
~:'tl:'1 m\:i~: ~~.C!ne, Dave, 

Aft• t.h~ l3i•rninute 

~,t~:_:- i~-~~c!J~in3
~: :~t 

wilh the.- playbacks. 
St.an~ " I prefer the first 

◊l'lt-. n•s no tond, we're a 
orie-take band!•· One feel.s 
his solo w-.s b@lh!r on the 
flrsl lake. but Pryan pc-efers 
h,is on the .otecnttd. which has 
fewe,r rough edges. •• I 
thOUihl there . was mcwe in• 
ventlon and sparkle. in thf 
tlirst one," St;an maint.a.ioil. 
"It's just lh•I when you d<> a 
Jong l ilk~ Hke that., y<')U 

Recording 
with 
Stan 
Tracy 
th.OrQ\lghly expJor~ yO'Ur 
Jimit;1hon&. and you (.'e~' t 
repe.it that." 

The quesUo.n is left un
solved, as Denls sueau,s 
d'!';.~r!i~wthe:e ~~:"°n~ 
two shorter pieoe-s, ot one 
Jon• one that we could fade 
Oul on OM side and continue 
on the otber.'' 

SU.n : •· Well, it':s ;mpc:inihle 
«> say how h)ng il'II be, We'll 
Sff what h.app,e.ns. Thi~ i$ 

~~ge, ~1!~f!ss t::~et·a~ 
don, and this t ime lhen: are 
no hhches. Alt._.,. one ta.ke. 
Stan declare.a: " l think lhat 
one! 1' 'The.re ia less con• 
Vtf"5.lltic)n during. the pl11.yblck 
as Bryan Spring's wm~ ·1:1»• 
appeared. 'then Sta.ti"$ wiFe
aod chi1dten ardve from 

:::o~~3erth_;aJ~
11~: ti,: 

ajr. Eventually Denis Pl'cston 
~lls i:veryone to order-. ~ I• 
c;ulating that they could 
perbal)$ do with anolher tlve 
to six mjnutes. Stan: "You ::m 8Jis~(ln.~('cf. .~u right, 

Urifortunately, th~ d{lfflts:~ic; 
interlude has broken every• 
()tlt's ooncentratio-n but., oi, 

the fourth try at 5.25, Stan 
produ.ces h.ls most charming 
solo ot the afterJtOOll on • oon• 
ve.ntional 32•b.lr fr~mewor.k . 
M Dave sa.yi ttflerwa.rds, 
•• It's ()nly u t imple • I Got 
Rbythm' $equen.ce. but, at 
sJow tentpo, Stan ~an play 
tour' changes to • !>Ir and 
~hclr~ve0:~.!-J'OW wh~ 

Whim i- ~ preuy good 
t~!:i~~~a~y~\1~~~n;~1:lag; 
because &.Mi: a lbum was d,l)l'lt
ln a sfogle aftttf1)()0n, it ~eerM 
to ha.,... caul(ht that orig• 
lnality -0,n thea hbil. Or course. 

yet BRIAN PRIESTLEY 

is the cause. 
,. Wavendon .neg]ecis all 

kinds. of musk, but the: afz.e 
ao,d the finaoce are its 
limitations. We have to ~y 
our ~Y most ()f t~ time a nd 
we. ju.sC couldn't •frord tnOdlt 
or tht a:OOd pop grou ,PS. I 
don' t AP'ft! that we ignore. 
that end of the music. 

' ' W~ bad Magna but.a h~e 
w lklt tbk: month. - their 
second vlsh - aftd we've bad 
the Wooden Hou.se. Of11nae 
Blossom a.nd Nucleus too." 

t ·ven so, a belief existll that 
t>an:kworth Is devotCld &till to 
the third atream idiom. pet• 
sis.ting when many have &ivep 
u p att(tmpt.s <lit ll ja1:ii:<la$$it;at 
Just(ln, He Uys he: nt:'l'et 
know, what third ,.tte.a:m 
really means bu t thtn.k, or lt 
as any mus.le which doesn'·l 
fsU Int() a pigeon-hole. 

•· u that'$ the case, I 

~:Pfa~iu;d:,1ta~o m~!1! t~i::e1~ 
isn't possible to categorise. 
That's I.he sorl I so orteo 
enjoy. 

" Why persist? Whether or 
not the u -pcri"'~nts are in 
them~lvt$ successf1,1I, it is 
imporl41nt Outt Pt'OD)e should 
eonlinue l(> experimetit with 
every P').llsible mu$ical per. 
mut.aUon .u their disp()~I. 
Popularity should have. n()th• 
!ng to do with It. 

" Keith Tlppett's Toc,ent 

~rl':k1:,~n~sui8sm~~ :tit~: 
the courage and the mu.sJcal 
k,-.owlc:<lge to Ofganls.e M)nte• 
thinK on that ~ale dest-rves 
!lli ttle cnc::<>ura&emtllt he can 
geL" 

8-ut lsn't. the pffll)l~m one of 
trying to connect with tht 
young audien«!, :-ather than 
the mlddle•a@-ed and pre
dOminantly mu:kll e-dass one 
which larz;ely P.,,tronises oon
«t'ttl nowod.t-ys? 

•• ihey keep sayina that, 
bot ev-e-r- slrtc-e I 5tarted ja.7.1 
has been a minority taste- and 

we werit tl.appy to accept h • • • 
qujte pfOUd to be part of a 
minority mu.sic. Nobody I ca.n 
remem~ in ja~,, wanled t(I 
111ly it lO p0p11L;u m11~~ Now 
i1 ~ems everyb<>Oy is tryin{I: 
to $¢11 jan to the J)(lp 
audience.·· 

thft jut Musfdan, need 
that audiencto in order to 
survive. Does loho be.Have 
yQun,i, listeners respond to 
the •• mixed bills •· ottered et 
Wavendon? And isn't jn~ 
r..x;k (to use JI c:(mvenienl 
1.,t,e.l) more Jike.l.y to win 
them nver lh.,n, sa)'. a jtn• 
st.raighl fus iQn? 

"Many people. appear to 
t.hi"nk tha.t if a musician. ot 
aroup. tsn•t featurlne a s-urfeU 
of pop he isn't •rcachlng 
youne li:ueners. Not true, 
TMe the. PrOm$, ,. tltey don' t 
badly j)rt:senl pop, l.n,ct l'>()k 
a1 the a~d~ce they a t tr1ct, 

., That I& my ilMwer. brxit-d• 
mlnde<I young l)&Oflle are 
interested in all kind& of 
t.nusic, the aame as broad• 
mll'lded old people ate. 

•· Now. can l go b.ac:k a 
bit to audJc,,ce:s a t Waven• 
don? It ts 4l1so not true that 
we juil gel mjddle-f.ged or 
mia.dle,.cla$s people here. We 
ge.l quite a Jot O{ y(Xma: 

=te,«:t:~~r~!er ~~:~re!'-.~~ 
Well, ate people coming to 

Wavendon to hear the mu.sic 
or becau.se -ft 4s considered 
the tbina, to do? 

" With any su«es.sful ven• 
turt: how on you ny1 
Wav~n is available. to 
eveeyo~ •nd we 1ty to keep 
prices dOwn. A student or 
Old•age p,eMiOoer can come In 
}~/~ls~r OUt notmal concerts 

"' It ls e11&e.ntlal tQ have a 
t"ealJy nice pl.ace fQr success• 
t\JI music concerts these- da.ya... 
Otherwise only tbe- die-•hatds 
will tum up. So i£ 50me, 
DCOJ)le come •1c>ni beaus.e 
it's the done tl'l.ina-, we•ro only 
tO() happy thal they d)niidet II 
worth duin&, The d1ya: ot 
dnu1ahty churffl hall$ and 
dusty corn exchange& are 
,::wer, 11,cn't lht:y? 

"But, whatever the tUr• 
ro11ndinp, the m11sic:iJln m'l,IU 
dO Ma ()wn thin&- That~a the 
only wa.y u,, ,uecred, 1 '111 
not yet convinced the young 
ate beang won over to Jau by 
Jau-roc:k. Maybe- the way is 
ro look back a bit. Aft~ all, 
th& la.It time jut bld !t MUI 
audience was when h went 
back 2$ )'Hr$ with the ttad 
revival. Something llke it 
midlt ha,p pen aga'Jn,•• 
~ )ohn.ny like or disllke 

the pre.sent tendency tor rock 
~ups to hold bands, musl• 

~:~r1on!re~i~fa,ska'tth o,::: 
tr.a&? ,. 

&O•-.~~ !:~~ 1'::P:J r~": ~~3~ 
developing in •ny direc,ti(,n, 
and I believt youn& mulicians 
~out(! he enc::(JUrtged to tty 
to use these. resoutces even 
though theff" flnt attempts 
wlll probably bt: rather ham· 
fts-ted. 

"Whl(;h brings us to a 

t°~:ec ~fv:!1~ Y:UO:!e~~1fl.l~:T 
educatton they would not 
tn • k e t h e fundamental 
mis-tahs in then cotlabora• 
Lions thslt they i'J(tn dO, 

•• This i& one thin~ we'Te 
tryltlt; to do Qt WAP -enoouraSte 3,t.udents, audiences 
and pe-rforme.Y11 \O- get better 
acqHinted with music: of 
whic.h they have oo speclaUst 
knowledge." 

Now he's at th-e threshold 
Of 1971, what are Dank• 
worth's hOpes f(lr t be ye~u1 

"I hope to have the wlt 
and the foresight - the. 
mooey too - to avold 

~!f;;& ex~~pt 
00:~si!!tict"1r 

really r.njor. in order to 
devote as much time n I can 
to WAP. Cleo and 1 Fe.tJ U's 
the most impottanl thing 
that's ev€.W" Kappened 10 u!l." 

jazz 
news 

Second 
Nucleus 
album 

BIRMINGHAM'S Artesian H~tf 
kompe,. 110 • h.°'d Ull•lr 

TlU.IFtd•y .MHi - at the 
Dnwers Arms in N o,et ltlnt 
, , , Th• ~ •ly.fo""ed 8'11 
Syd's Ot Lll'lft Jair;-c:ba,icf ·••Y 
S1o111cfay hu 1d1tlmo at t tt.. White 
Horft Celi..rs in C-stitutioft 
HIii , • " • f011, -9iece o1f,st.oot 
'1f U.e A~I•"'• the Sll'fff' 
Lear Seru1.adH;S, app ea rs • vcrt :~~-:.d•,i~ th: ~ •~-.I T'o•.; 
• 1c1111rd.f' q..artfl,. r1:~de,., h• 
UH C•lt•sa •-m at Rt i.ecca•,. 
8lro,1l1'11ff,ill'(t, has SUlrtoed 
meder• f.HfJo.\:s at Wofvet'
ll• mpC011•• ,.,1m Tr« Club cin 

::d:!:~~li/11~ d:~~d !t"'~:! 
Wh<t;al,lhe:af, W iifs.11; (.t.,.9e 
Huldey•, ,__ O l'l f&ft:, Janmt~ 
(T1o1u clay) . Ea9te Jan h•II 
( Tlll\trsllfia)') and Kel!I l ntrams 
ClaHk .J&U K ings- (Fridlj) 

radio jazz . 



WHICH gWtar and etfef:tS 
were used by Alvin I~ 
on Ten YeaB A(ter's 
album .. Undead "? 
Jeremy Cutler, l.AndOn, 
W2. 

■ I was ush,a my old 
Gibson $3$,. which had the 
covert off lc,s- two pick-ups 
and also hMI a f Hder 

!~';t':!'': a.~:.~-~ 
,hall. I'm not sure what 

:!:se m::: otzy ,!!~t!• tt:; 
ategory would have been 
echo on one track. which 
\4'as put on •t the reduc
tion. Othet'Wi.s41 It WQ a 
.straightfo,w*rd pie.a, 
-.nd. - ALVIN LE.£, 

l'VE t.rled bon~ul (o, 

: 11:s~;;naQu~lons,
60

~: 
vember 5, 1970), bQt It ~~:i:e. lo%e~~n4 M~srro~ 
quJdter methods. - Mota 
Rob-t.rta.. £aHn.g. 

■ A speec.ty and IMxpenstve 
method ia to buy • cll~•P 
bOttle Of dur COl<>11rles1 
aall \'&f1'1•h ud a ,mall 
pubt of rac::. t111-wea. Co•t 
~ aa.ils with two 1aycn of 
t.M vatnl-21. Cul P"W«s of 
dstue to th eaici. nall, but • 
little: tooger than n,. •e.tu.a.l 
nil. Appl)! aaotber e.oat ot 
varnflh and wbJJ~ .still wet., 
erus oo a pfe~ of Ust•e, 
wlth a dampeud fl.ager d#; 

~°!~ sg::d d!:e •=ly 
tw1> °'°" coats or vvalsL 
keQt.aC UM wbol• proc.q 
'l•in and fi.llJsh off with 
lwo more coats of vunb;h. 
Thi• •iU ptOduc.e • 1t.roP.& 
•"d "ffTY .«ecche sec or 
naUs and wiU not inhibit the 
n•llinl growth.. Dortta a.ad I 
have u~ thl~ method tot 
rears, haNg round an other 
metltoeb fnetrecdve. W• 
play ou.r uou•Ue Spaal$h 
gu.Ltan ftl'Y •tronclfi· both =ift• s;tsG,'t:o:t -; 
p.,,._ 

~ @•c 
· ffl1,·i 

'# 

' 
' 

' 
ALVIN LEE 

I 

f: 
~ 

' 

"' ~ 

. 

' 

Alvin 
and that 
Undead 
sound 

V O U R QUERIES 

'°' • voup souM. provided 
c~ is somt0&e caJ)l.ble or 
ml.alft.8 ,net b&lf.nch:~a th 
ha11lnlmenl• corrietl;y, ~IP•• 

=::rd :r;h~:!r::'
1.!::f: 

anot.be-r. Eacb number 
play,d tolll(I HQU.lrt 

=~!:e:~1=♦' ,=~nf~o~; 
l>ia: advntq.& lt the J ,tM 
Walt PA •fllt.1.11 c:onsi,sts of 
t:ittall ,rav~ unUs h that ii l• 

:.a~ c:_J-;a,;:..:= C,~:! 
teed-back ottun than Jt l$ 
when ming one l.a.rge 
ampllfter. Orie disadvantage 
lneurrM lt &bat thl' IMtnt• 
mt:nh- Uh bHs pftar a.tld 
pouJbly rlythm ,:ultar 
would modulate 1~ VOieMt 

!;bif:.' &r:.~ '•._ n:!ed an'; 
~~, tmprovemiuit with 1 
st..-eopbonlc .or qWrophon• 
le PA system Wtst the 
whole sys'tem, lnchadln,, 
mJke• and pick-up inS-1.nJ,o 
me.ts.. a.te Wit~ fn,, aureo
phon.le. Hotnt ans a gla.t 
adnntage no1 onl,- to PA 
system-. bvt ako ~ guitars, 
orp('s ud 04-bu tn.-tnt
menl$ Of full fttq..ency 
r•nae. They bav♦ th• effeel 
or lfleteUlrtg lhe. mld~ and 
crel>h trequu.cy, Whleh ob
vlovsty Jnakes the M)lffld 
mo"' 01turaJ a·rld UteHke 
and . lnettue.- the loudnu:1. 
- K.'EN BRAN. Jim )brsb.all 
PJwut1•. ai.t~hl~. 

WHAT make of harmonica 
does Ro,y CaJla.gher u#e and 
whit k8f. doe$ he favour? -
Nc>rftl■O Sl4:!Ytn5q-111. n 11kt.lth1 

Mh110c:bian. 

■ J play 111 &:rho S"per 
Va.mpe:-r. wbJcb Is known In 
the State., as a ~•rlM-
:!'1de.1"iJ:!J ~t •,up:i~:d J: 
Ma rin.- R■~ b•• a brw.4.,..-
:,~e, 11 i::i:!\lym ~~:II/el:; 
~!:! ~1!,. °!; ~e~:' ~r! 
tU key of A. - JtOltY 
GALJ..AGH£R, 

PLEASE explain what a 
ueroo aui'-' if, 1 t'<ln't s« 
hOw it C'Q-Uld * r muc;h 
,esemblanQe tO attreo 
rec»rdt as they ate to 40 
with the placeme.r1t Qf sourtd 
on a number o1 ln.strume.nts, 

:~ If p1~id. o!t:1cf''~J.: 
wou.rd be placed where? 
Surely- it would bo the same 
as re•dfna on-e guitar 

t-~fc'n,'~~•~';_ - D. 

■ GJbsoa Steno Is tbe 
common naine tor the 
Clbsoa £S S45 TD. an. 
ln:stnunent olecin_g sbc-pre• 
aec tonalltle• wtth tbe 
Glbson. varitoM control and 
atereopbonle toM ,epa,.tion 
when played lhrcxaah • 
stfftO ampUfi.r. tb, two 
ehaltnd am~llf.ir,t:r. or two 
•t,,.,..ie amplllk-f'• ..,.ln,a lhe 
apeda.J .sttteo lead. A 
stereopbook effect lt lhen 
obtained. However, tdeaUy 
for th~ bes1 st.uophc,nlc 
eftec.1, a stereo ampUftt.r 
•ho"ld b• uHCI. As YoU can 
•tt, this would be quite 

:.~:;n~tu!,'!; =~~in!';; 
ampllfter Into cwo speakers. 
ne 1t,'!no cult.ff hu otbe.r 
advantages.. H It can pro,, 
dote an ntttmtty wlcJf: 

~::,'l ~.:.,~ ·==~:;: 
tnakff and •epaker, Hearl 
s.amer and Co Ltd. 
Braintrff, Elfelt. 

I HA VE a Standard auto
made record player with a 
BSR decll:. l fi nd that af~ 
two or three ,idea of a.n 
afburo Lhc needJc t,,e,eom~ 
quite J,e.vily c;Ov~ with 
du,t. wb.ich sventu•lly s tops 
ri,p,-OC,u¢llon. I have tried 

=:f.Mbut 1:an~les 1!: 
difference. - A~ 
Tb.O-ft\P:SOO. lltoa.~, Cantffl. 

lea!!': !t7"':. '!':;!:1at 
deancr. TMrt- aro varlolt.a
t)'Pl'JI on the ,..i,.;et and we 
would tuggett either tho 

~!~~,eurro~:o.~~t 
ft dealers aod .iood .rtt0td 
thopa. - 11S1t Ltd, Ctadley 
H•ath. Warley, Wotts. 

should be sent to f:.'< __ ,_u#iJwi"" 
Any Questions 
Melody Maker, 161 
Fleet St., London. 
EC4. Each question 
MUST be accom• 
panied by this COU• 

pon. 

MELODY MAKER. December 26, 1970-Pare 29 

Ashton - a musician's 
• • TONY ASHTON Is far 

from be.ing a new 
na1ne, he's served h is 
thingummies and done 
his time - maybe five 
or six times over. He's 
a popular chap; who 
doesn't ha·ve to shine 
his shoes to make 
friends, he just plays his 
piano, and people come 
from miles around. 

mus1c1an 
venion (In a theme to "MOU)' 
!iblon~," that 'J the sort or 
"lhap he ill, 

" I get worried about people 
tl,inkin~ w~ mighl be hyp,00 o. 
Uule ,:specially with the names 
on the album, but i Ot rnund 
to thinkina if thaL'1 the way 
It works but, then let it work 
Jike that. We just happen to 
get ori wJth t.hese people, and 
know thf!m as frlt-fld!I, ,o 
~hi" 's that.·· 

Months ,go when the 
fir:st Ashton. Ga.rdner and 
Dyke album emet-ged it reu 
Uke a duff cake, It wasn't 
because it was bad or ~or
ing. i t ju.st somehow didn't 
fit In with the mu1ical 
appetite around. The story 
o( the second album, to be 
rel~ased in Brlui.tn early 
next year is a darned sigh1 
more interesting. 

Out ftrst • liltl• abou1 
Ashtor1. who we111r1 • a.traw 
ba1, On the day ( me, A.9htnn, 
ht wa$ r1'Coverln.g frol'l'I a 
,r,trong smelt of death, whkh 
h•d taken th-t form of an 
incident on a .l11mbo jet flying 
him home from Amer-ka. He 
wu illlllOsl dear. and as we 
•ii;iper bot-er. his ears- bu:c.i:ed, 
M d so did his ninut.h, 

~ ~t>el'l~t!~~ :,~h l;h:I~~:: 
lt1~ Boys, thu &(Jt together 
with the towr1·, bea1nJk outfit 
by the .name of the Emoleu. 
The yea.rs tollowlng saw hi.m 
work o.n tmd off1 but n,,Ore 

j~i~1!:'\~~1~:r•m~~\h ;ir;;;;i~ 

Iii!\ frJe.ndship with Lord of 
~ Purple ha, been long 
and creative. I ~n ~e:mbtr 
Jon 1eurng me of Ashtori. the 

:~~ ~~i~k1u!1;a~e ,!~m!,.~t 
thii:i man - he', • musi,i111'• 
musician. but J'd Uke to think 
ot hln, being an entertalner•s 
musician as wen. 

Lord and Ashton have 
recen1ly fil'l i$hed per1n1ng the 
mu.sic &«,re ror some sc:>r( o r 
weir~ WHtern fllm. "Jn fact 
it'$ an. awful film, we d id tbe 
thin1 in Spain - on.e; of those 
sort of Westciffl11, The m1111ic's 
blood)' good though." 

F.naf•nd hat refrained as yet 
rrom offerirt& many cal'$ t◊ ttic. 
looning aod tuai.na of Ashton 
- but the States have Indeed 
been ht1prut. To drop yet 
another Mme. Ueach Boy 
Bruce John.son wCnt to -see 
them twice. 

•• We have no hangups 

i~~• i:,~;'::. \v~!w t~~~~t 

raver, .. sa}'S Tony, He eie:a:ed 
with Chris Farlow. &nc;I went 
back to Ju,oce. He. joined e:it· 
Sprfngfle.,ld Mik~ Hurst, but 
then w.:nt back to lutllcie. ,. I 
wa.nted restulu bre.ad ... 

Tin,~ Md years passed, and 
t)n(: ni&ht While r()H:tfog 

TONY ASHTON of Ashton, Gardner and Dyke 

th•y haven't beard of us, they 
are wllllng to hear us. In the 
end tl'lty were loving our acc. 
ye5 I suppose it is an ACT. 
what I r.rt"9n by that Is that 
there·• a dltl'trence between 
puttln& oo • $et performance, 
end addina a.n act to it u 
well. w~ made a few mlst.a,kes. 
but bdl'lf; booked bid!. f(Jr 
the FillmoH for a !iCCOf\d 
eoncen really Jurned us on. 
In England, fn the age of the 
heavy guitar we have no 
stat1.1r0:, but at lcut in the 
States we have a lltcle of that 
now.•· 

~!it::~1~!s i!n::n:i:;•i~~~ 
Ep.stel.n hllid phoned, Tbc 

~~t°!~d w'l:,h::~ow!o~de~~ 

tM.t wasn' t wh,re I or tMy 
were •t. Re•llY J didn't know 
what 'kiOO of formula we were 
toliowlng. but ({lings were 

be~::1~1!~,w::~• h~ened 

tii:ne. but so h11ppy to do 
Aormal thi.nas." 

On a musk level, the 
alubum. whkh wa• to be 
nam·e(I The Wortt <>f Ashton 

Gardnec ·a.~d Oyko (b~t th;,\'s 
been done bY Jefferson Air• 
pl•nc) ia more. than aood, In 

"You ean ••Y yeah or nay 
to us. or wonder wtutt the 
hell we are dolng, bu.t all we 
are dofng is enjoying our• 
~elve,." wJiat the heJJ w.as go!ng on. 

To cut a fltO.ry , hort, it meant 
regular bread a..nd 100d Um~s 
with ·rhe Remo Fo"r and ·koy 
Dyke. They backed Tommy 
Quic;kty • nd bad a leg or 
lime, but when fl came lo 
backing 9 1Uy J, Kia.mer, 
AshlOJI Jun cwldn't dig play• 

And dtifted U> tuth aa extent 
that A,;hton was for a tlme 
worried ab°"t hyfH!.. This 
atcms from the fact that lhe 
3uest sit•in list on: the new 
• l~um ia i.ndttd t.Uty. Tbere1s 

~~~ it~~: :::~t~,a~!n ~ 

The aroup·,i; s:inale "R~svr• 
ttetktn Rock " l.s not 
altogethe.r a _typleal example 
of where t.h~ band UC IU, but 
it', noverthelc,s a fine 
example of rocktns. rollln,g 
fun , " I'd like to tee l)t()ple 
.ti.earn, 1h.!1k.o •nd froth •t the 
mOuth. that' s what It's abouL'" ing •• S<Xlnd of Muttc" ir:-1~ :t~r::i~· ~.:;,Zn.•~ 

(.ord, Madelaino RcJI, :P~ P. 
ArnOld, • nd othtrs. but you 
•~n'! rff]Jy supposed to know 
that. 

There's rock. all(! the.re are 
1ome equally loveable ballads 
•urig in Mhton'!I. voice whk.h 
rt.senibJC:1 a cross betweet1 

melOd..its in cabaret.. He ~;:\[::~\f~~-.~~:~~ ~f.~ wintcd to form a hlPPY rock 
band. and so did RoY Dyke 
C:.0 lhey did. 

.. WJth lh.e tlrst album I 
tried 10 get Iona words Into 
the: lyric,. bvt ~aUsed th.at 

,. George ls a fabulous Pt.r· 

iin album th-61.'s Ill Individual 
A!S A$hton hi,mself. Trades like 
"Swc:et Pattie O'Arrowsmith," 
btlit!ved to be aimed at the 
wife of ~rge. Ashton would 
Like to Write • fuJI . hmgthy 

Ashton flnl.9;hed hi$ ,1au. 
end then set off to-, • mg:ht's 
sJeep ~fore travelling to 
Oe.rman)' with Deep Purple -
ooe day In E:n&ll\nd everv now 
and then dot1n't g.o all that 
amlu. - ROY HOLLING• 
WORTH. 

!°IOt~n.1e!: f~: :::~rc!t~1 
mu..sk, SQ t.ente most of the 

PRINCIPAL EDWARDS MAGIC / 
rlf£Al'RE have oot, as man~ thin!<. 

;':!!~ ~ II~ !7~t1::1::~!t 
2S-roomed farm hou:ie Jun- outaidt. :ve:r'!,~ 12 ~~"f'5"':r;:»:~.1nd 
m!et~~ m;:!tt~'i~tl~1:: 
cha:racten. Instead I met one charm• 
lng well JpOlctn lady, dressed In red 
knlc:ker'boC:kers. a.od thr~ lad$ loolc. .. 
fog Uk~ teftovtr-$ rrom the clays or 
modern Jau and mpraso ~ffee. ff 
• word Is needed to explal:t\ them 
pemapo B<>llemlan Ills be<t. ... 

Tb6 four I mec wer~ CUiian and John 

r:.~~,ci!~~n.~: :::te,~':iu.:?~: PRINCIPAL EDWARDS MAGIC THEATRE: farmhouse home 
resc of the iNlnd a.re MartlA St•llmu 
aad VJvln~ McAullffe, vocall11ta.; 
B..1llnda Bou-.quU, various lost:Nmnits 
bul mainly wlolln .nCI recordr, lettm)' 
En.a«, 8.a.1s auftar, Roger Swallow, 
drums; M:onlea Nenlu, the othtt 
cbn«.r; Hany HouaawiH and Laoee 
Dunlop. light s.bow operatol'$. 

To,etlter they live In lhcir rum
houtt, with two roadie& •nd a 
ca.ret.ak1u, De.ult aayrn0nd l:tber 
IUvett. w~ eolk-cts prehJstortc reetb as 
a hobby. and ha5- reee:nll)' tovere(I Cbt 
ba.throo.m waifs. ln the boHe with 
cecldy bean. Wtlicb sound.- very 
l>tnrn. bat llf~ clJ.cre, they usurea 
ine, is quite nc'lffl'l•l Gill evf.ft 
su.a,ttted Lt was an •• nsenUaUy 
middle dau ru:ldNlce ... 

.. Jt ft. Qot one of thMe p~es where 
a.tfnkl11g hippie, Ii• around on Root$ all 

~-an:o:~o;,;; ~~P:v::.::~ .. ltv~~J 
0.vld, 

Uwfna toat:lher t.t the ideal way for• 
group •bo comb1ne both music, dance. 
pol'tl")'. dn• and IJ&ht• In thelr act. 
AC the hOose Chey ban cume-d the old 
ehk:ken toft Into a rebc-a1"$al roo.m, wltb 

:.!:&·,:,>~t: G~'~":~,,".!! ::s 
P,Ojll4:cto.. 

" Thtre's still ehkken dropt,lrtgs on 
t::t., floor, .. safd Joh.11. a.ltd CUi protested 
saylnJ thst nlOlt c,f tlt,m hN gou 
now. At tea.'it 4he doesn't aet n.e1ls 
atJdllaa In h-e.r reet on th,elr own 1-tap, 
H expedc-.nce ortN painfully ruJbed 
wh~n danc:IIJ& on st•aes where eareleu 
drummers have left nails UI the wood. 

The ,p,robt.Nn of smaU .-1aae, (lMY 
n..."-t;$ •• In.st 40 sqHre !;,et of spaee). 

Magic Theatre 
stick to their 
Principals 
w.th rough &Wfaces, will soon be- 1 

eon.iloa: to &ft end with a Htdt: help 
frOm lhe AN Cou.ncU, who have gl-.ien 
them • u•nt to build their own stagt.. 
Whic~ ;:1 lvm caun MW problecu, and 

::::•m~~ger~..:e:!s ~hid~:::! 
la.r. aad another van wb.kll wlJJ brtna 
the- caravan ~ to thtte. Alrea(l'y U)ey 
o;-cd two vans to carry their amplUie:'J 
!~$:':::•~•=!~:':.• U,ht shOw, • 

Back home •t their rarm creatlon 
s.~, to worJc 011 a factory coave)'or 
bell •uembly Hn• Pl'OCCS&. Hmeooe 

.roi:!n °:'~ku:~ :e.1~• u~!:• t:!~~il fiT! 
u eatlty In U1elf. 

,~;~~t!r,~:,e e!m!e~~~ih 
11t':.~ =::! 

Ide. when we a,. oot ta contact. Ortea •n inventor in Amfflca will come up 
with so1nething when sooth•r Ptf119n ls 
working oa ille sam• Idea many mnn 
away. It's the ••m. In the ho\lR 
r~cently. yo• •tt ,:1u1n1 in YoQr room. 

thinking of someChJng MW to do. )"OO 
aod down stairs teU •omeone and at 
oft•n a.s not the)' bavo tbo1tgbt of It at 
tho same time, .. saLd Onfd, wbUe GU.t, 
lt.OOt,, and John trte4 to ,hut him up 
With cries of "'not tbst a.gam.•• 

Altho\1gh Prlnclp• I £dwa.rds :Magk-

i~:~:; ~~.~=t .:~ ~-:!: 
t:ttff fomi.s of media Jn their sbow, 
they are aot out to blast the 1en$H 
with a eontlnuaJ orulaughc on Che un 
and eyes. 

" Whate-ver lhe centnJ Idea. we 
d•ekte- wble.b Is th~ bei&t ,.,_n,, and tr)! 
to 1et th• re.st of the a-ct to l>lecid In 
with it. Not Ju.st 1hl, a.nd 1his. wftb a 
lot &Oint OA YOU, b.ave to N .selective 
as to what )'Ou do. otherwise tc. c:ou&d 
bot lOO nwch to take,•• Hid Rwt. 

Wltb Priac:pal Edwards, contaet with 
the a11d,eoce Is one or tMI mo&t 

.!:;:.!n\~~1: •= ,!'.':c, ~.:!._ tlMrn 
•• We feel 5\ltt that we hne. de.'Vised 

sometbing ao one had done before. ud 
we" want peopl,t to come arki Me u,. 1 
think people wm find Jt lntAtf°estlng to 
,ee U$. At t-eut I hOpe tbey do,'• said 
Root. - MARK PLUMMER • 



P3g1• :1C1--MEUJOY MA}(£k., Uecemher 2G, 1910 ------
by Roy Hollingworth 
THE last 1rrne I saw the lanky bulk and cheesy 
s,nile of Charlie McCracken was over a plate or 
Sticky ham butlies and t ea in the backroom of a 
hall in Newry. County Down. For Charlie, and a 
drummer of l3sle called John Wilson, that's all a 
miUion years ago. 

fo'or Charl ie and John are really .starting a.II -O\•er- again. 
That 11ight in Newry did in fact tum out tu be o:ne er Lhe 
last gigs- Ta-ste - it rnthtr out-ra.ge<J~s ba11d - ever 
played - and for CharHe a.ncr John the erid or that phs1.e 
in 1'heir lives couldn't have com e 100 rnon. 

Bored sick 
Both weh• bnrN s.id: with t.he inadequ.;icie,s of Taste, bc)th 

Nt re "iQrC'd ~tt;,k of chuminr, (111i 6omethLtg (h:tt to .-11 lntena 
nncj_ purpo,~:i m&.dl: ,hen·, l(1<>k .it dmes had_ Allhou~h a 
1<€!-er.t't eyt wr"1hJ have noticed 1h<u Ch.a.rife Ill" • suona bi11>Si$1 
1Md tuifiirj5t . but late,>, -and WHM'.ln h3s )'et to di$pl~y 
o weahl'I i>f 1aten1 .:rn(I t«hnlque. 

Ai; Ch&Jti,.,. ~ot d()W'n to r~ulau:on c"..uilm<iss. Joho u l.lere<J: 
·· 011n1L ((>r \.l.ne m inut(' t hirlk we'll s.Qun<.t nnythin~ 11kt Tast~. 
d<~n·1 (or t)n"' minut~ l hink Stud ar<i lht n~w Tntt'. S tud f!I 
a <.umph::-lC'l)' new t,a11d ." 

Slt1<I i:r; on idea I~ twu have bf:en thro,...•Jl"IJ: .tround for 
.i~i.>s, and n t;w with the additi<'m nl Jim Cregan, fomuH' 
l?Vheric;l with BlfJ:u()m Triei:, it has .all t.:Ome. Into beil'llt, 

J im who, n<it:dless to say. 
CHARLIE McCRACKEN/ JOHN W ILSON: debut gig a t the M arquee 

comi.>i ol tine. lrit b stock. has 
the fmtune or mi~fnriunC' to 
have s,ls)'ed with !ht: T◊r• 
nu.does in his pstterned r:~st. 
"I l;jed lo> "£ft (bem hm, 8 
blur-, t'3 ing. but iC woul(ln't 
work." Wt'II it would h,we 
taken a braw man anyw,y . 

.. WJth it beina a three• 
P~l't', I don' t for G•id's 11ake 
wa,·t peuple t,1 think rm the 
new Rl'.>ty Gallagher. Our 
playing ju.st <'annot be Wm• 
p;irC"d. 

Stud: a band of breeding 
·• The. only Mttlencdt. J 

have· he M'>l'nf!whert down ro.Y 
1t1wat. Stud is n◊"" , it ju.st 
aln'l a (:Ontinualh.>n, l'm rt:.i lly 
enjoying what i.'I a lrt~dy hfp• 
per ing., Wllbout doubt h's: lhC :~':/ bar~~~, to ~.8 chat'$ 

r(;o .. 1lr;;b}::, ~~~!1~~;ech~t,,,: 
ond J ohn -.ire, Lct'9 ~• ft thJs 
way. I've never b«n 1blt or 
wanled l<• play i11 a tl)rcc• 
pie~ bl;-fnre - buc I ¢1.n ph1y 
with lhe.'le tw~ ... 

't'ht1:re >A·~re bouts c,f R$• 
ping lauiht.e, ~ the three 
.,,ung Insults at taeh other in 

· HAYCOCK'S his name 
Peter Hayco~k. A shy 
creature, shy to the 
poinc or making you 
shy. If one of you dida't 
speak you'd probably 
sit and watch l)eer go 
!lat. coffee $0 cold, and 
the cows- come home 
without conversation. 

pa~:edc1x:~nci:ik'~, a ~~~~ 
make,, h i.s lhin 5tr·lng-1,curred 
fingers, hchl tbt: lhing, WI! 
bo th mumble oe<;a$hlnally, IS-0 
we mt'm\1led ab<>u~ life With 
Clim.ax Chica110. U's Uris lad 
I h1y,C(l-Ck who ji; $ltttc.llly -,od 
SOiid!)' building up tht k ind Of 
rtpurn1f<1n rc,r li$tenat,lc.
&Uitl)r iri a t;OMple:llH)' uMpt¢· 
ta<'Ul.ar 'Vein 

Gets better 
He's ncjthcr loud. smtt~hing, 

bra.shine <>r a;uiUy of lit$ of 
the old par~noid t.hlna. he·s 
juJt a c0mfortabJe Utde ~~~r~,!:r t:~rtshe

0tm~!~b. ~: 
I.ht- new CUma.x a1bum he di.s-

lh@ son of admiring fashion 
th.ll l unh,rt1m!ltt ly di<!n't exist 
between tht,m a.nd G,11 llaa;hcr, 

.!Ohn $J)()ke: "We really 
wanted ll'l ,e, oul with tWN 
lead gultarbts, we fanei~d o 
harmony thlng be-tween both. 

" But eatly practices with 
Jim have shown that the 
mu~k- being produced Is so 
free i~ fonn tha t it would 
take. ;in C'x,eptiOnol ,.u•i1.orb1 
<,t great undtrst.ondini to fit 
In With ,u l'IOW. Bttl we &re 

~'.\4'~~~e I= ~~~~or tt!aJ1~~=~ 
heel, to get one, ror we are 

~~i!!t> c:;:i~ :!t ~eK~~g pf!~~ 
isl would be nic-c." 

.. tr WC can. get thUI plar,tist, 
then t hat will mean Charli(' 

~ir.ar~&p ~~~r, ~~~4? £~at~: 
a It.ad gl.lit'..irist, •nd no 

~o!:;re• d~:~ k!ow R(~:t, c;:,~ 
se,e. We'd prefer this to the 
normaJ sudght $et,up of 
,tui~rs and drums:· .!llid 
Jotin 

All agree that the New 
Yea< 1, going tCI bnn,i; a lalr 
share or imrnediai.e p rObJems. 
Old Tute hn.J1H« ~~ g<>ing 
to ie-e a lhr~•piece with 
Charlie end John and arc (1-b• 
viousl)' going tQ expect loud 
rod<. 

" They 0011ldn't be more 
wrong, What they ,are golr.g 
tu ~e is compJtx. musk, 
pJaye,d fn1el)•. Jc won't be 
ioud. l)OO'l get nie wron2-, a l• 

!\~ri. u~~~u:~~'>'°f ,:Qr!o!~:! 
chtuterfog. 

CLIMAX CHICAGO with Peter Haycock at right 

H♦ wm rudUy adl'l'llt th~t 
Climax a re a blues bane!, 
"There's notbl.ng wrong in 
pe(1p le thlnkinf that u long 

;~at?.' :~~ w!~llf.11~ bes1;!~~ 

To Rosettr, Adept., The Hous-e of Mvsfc, t3$ Old ~treet, 
london E.C.1 , PleaH sen(! mq y(lu1 illustrated Student 
Instrument Srochuro {v,h,ch lncfudes all brass Md wood• 

1 w;

nd)•suzuKI I 
I the 1;ght, preci•ion•built, beautiful I 
I MELODIONS I 

Narne- I 
I Addr8.ss I 
\ -uy '----- - ---

Ws- not that they hurry over 
the process or fOr 1bat mauer 
tl,rn out bad albums it's ju.$t 
ct.at playing to them l5 :. 
"hall.'' 

"ne round that in a stvdk> 
eve-rything comes to u$ ju~t 
llke that, there's inMSnt ~:i::~n f~~hai~ i:i::!~t. Is 

•· I go on , ~ge for a good 
stOO'lp, ru rnakc no bOnes 
abOut tMt, t Jun don't like 
gctt'ing inlO the technicalhles 
or present d.ay pteset1tatfon 
- you know this sort of 
ab,turd lntrtcecy that is deJi'V• 
tired at times. And J don 't 
thil'lk Joe 81021s. lhe roon 
·whc:, mak,,_ up the •udience 
di.JS complexity 1111 that much 
eitbM, 

l'v
0

~ ~:u~~
81

inr
0i1it°:a:10~!i 

whether I dO a two-minute 
guitar bret1k. or "' lO•m~nute 
one, i1 doe,n·t mane, ~1lher 
w;u, - but I get a fe;eJlng. 

~~ v;:1c:1o~:h~o ~::
11:i: 

numb~rs. •Train• ts pO$Sib1y 
the ooly ono, bul 11:tat drifts 
Into auch S\ll>¢r patt.efns, .wd 
on b4: d ifferi:n t e.vety night. 
ll ,tlill &()ti dOWA well and 
we enj(Jy playing It." 

}l&)'<'OCk ~ ha,ppily married. 

though i l has t.urned <.1ut lO 
be eoroplu, •H's go1ng to be 
pre-tented in su.ch a way that 
people wlll b~ able to enjoy 
i t.." . 

" When I mean cnjO)' It. I 
mean properly. r don·t. ever 
want ta play t6 an 'lludience 
lt"Jiping; out ot the.ir klt.s, 
jutnpint in the air and slash• 
ing Uic1r chairs, I don't want 
chat again ," added John. 

Taste wete a Nnd lhtl;t 
played for an audience. ih.ey 
knew what that audience 
wanted, knew w"hat w<>utd 
light the lire, knew what 
wouJd cause a $«ne - in 
some cases, tn tact m.any 
cas~s. knew what would 
~use n~ar-hysterla. 

·• It's &Oing to make o. 

hils a flat In Lo.1;1don --- bµt 
ptefel'I to s pend tnbit ol the 
tlme In St.afford. H is first 
guitar was a two pick-up 
13.roadW11V with a lour-watt 
amp, NOw he'tt Into b;ggcr 
thing:,;. 

Wailing 
"When peopfo think of t 

blues band they i hink of wnil• 
ina f1Uit~ rs an(! l<>ts ()f noise, 
wCII th.at dosn't describe 
Jil.:lying blues does ll't Bluas is 
the attltud" you adopt to 
what you' re p la>•ing, T hill 
may sound artisflc or s(lme• 

it!t r:~!ve ""~~~n IOY~~t f~~~ 
a. r ight into it. 

" We've g,c>t :i reeJtng th.at 
we are ni isslng (IUt on a large 

C:'~~~a~1 out 0!ery ~~!1!\~! 
Slues Band bit doesn' t really 
o,Hr.ie:t thC' people we'd llke 
to i,~ve I.here 

" You tee guys come to ~fg 
expe<:llng t() hear <;omp1ete 
•ar:d uuer b1ues and they gn 

:.:~y 1:t1
a:?t°l~~edth!l'·!a~!! 

WeJJ we're goin.c to drOD it." 
The thing one i.mmcdMl«JY 

tr-crnendou, dJffecence LO us 
rwt havina a leader, None of 
us i.s eoini to be tfte rront 
man - this l$ • unit. 

" We dJdo't approach Stud 

;~::;ff b:O:i~~~t :::a~ ~~ 
eept, Charlie and myself had 
• cltar idta or playin& m1,1sic 
we really Wtnttd W plJ)' -
and enjayed playing . 

.. N()w w4:•vc ~ot • ba,nd 
together 1hal'1, good, we get 
Qn re~lly well, we bave good 
management, good equipment, 
a *ood roadie. I don't . Want 
(l,n)' mote:, I wan t to ~·ct back 
Ofi to the drc;uit qa.in. a,nd 
start pl&)'ing for enj<,yo-.ent." 
said John. 

T..tum►, was anotber long 
paus~ for mOrc. looning. "The 

Idea Is for -a lot of the mate• 
rial to 9tert off aoousticaUy, 
and. thC'n l>uild up into ~ome,. 
thint re.Uy mlss1vi;, This hai 
worked in prJ(,lJCC, b~t wfve 
yet t.o have • (ull•$C41e 

~~:r:::i·nreb::e .. ;: h:~1:i 
th.it t.he idu11 wlll work on 
stage/' added Jim. 

I m ust admh I've been mis• 
$Int the monster movement 
of McCncken - ,tnd those 
heUlsh taCH. I've a,ot a feel• 
lng t.ha<. Stud ar~ goin8 to be 
extreme!~• in~ng -
som,thing a little t.as-ty (rort)' 
aro ... t that) fo,r 1971. They 
will be p)aying their debut 
tis at London•, Marq_uee Ort 
Janua,y 5 - and then whtp 
off ti) Genna.ny. 

Climax: blues 

something 
a little 

:::f:Sth~~rJ,:~~°!~l ::t 
rnanUke Attitude he ~kes. 

~:i·r :, b:ilotpl~f~'wJ~.ft~! 
pfoctru,n flits Hke a bee's wing 
- .iit ti-mes he's uobeUevabl 

Old be 
1
~~ab~ft~~ offered 

a suitable vrhfole for such ob• 
v.c)\15Jy cncrgc~lC t,lent? 

" Oh yes," he repliet, 
"heeauie we- really are one 

g:q'~r~og~:,:~ a~1Yre e:t~ 
other. 

"We aJl nl:m ~o know 
what w, w-11nt to d<>, although 
we don't follow any parllcuJar 
direction. Wt do experiment 
though, · FIIPt • .on the )a,3t 
album was a bit diffCC"ent for 
us v.-lth I Colin on alto. IL was 

~~~e~1,1n1~fe ~~~11/1i:tke!~ 
and theft It drifted back to a 

f r::~~oi::t, tbJ~~-~~t·~s j2~ 
mir,>4 ~eing called a blues 

!~l:~!t~o!ied
1
:;~h:Sfaft'~l!~ 

there',c a llttle m,ott to it than 
that." 

" Most o1 my tast.es SN! 
satisfied. We arc gc>int It> 
stal'I &ettina m,1re of a 
rhvthm thine. in the ful\l re. 
SJ1ntarw1. had lln intrc-dible 
effect upon me. I'd m.aybe 
Urte lo use tn)· guitar u a 
washboard or something. 

•· Apart from them. Wt 
tiard 10 lell who I've btt11 
inflvencod b>•· r mC'an 1 trv 

• • • 
tO d\srn1;rd what's going on 
to $()me c:,xtent, If evt1Yonc 
was aeu lni't ieneraUy r-aster 

~~C:1~~\ ~llS~~v~;I)' ~;• u! 
<han&~ my style. to fit that. 

do 1:'"itet ~' h~:m t~in~i°tla:::. 

!:~~ l~reto~~on m:bl'r ~«:: 
ate bound co be a host of 
ama~ina a\lil4!rist$, but I jusl 
kutp on playina - ond reaUy 
ttAJOy it - Uiat's (be point..,. 

Haycock is a non,reade-r, 
he's bte-n playlng for '!even 
years and rates the Jase aix 
montt)s as the m0$l f\lUiUlrlg 
p:lrt or his titr ttf", 

Working 

,-. 
Cassettes 
dearer 
=r:s~~t:::v p;:!4·~:'11!: 
~-;_ v::"b,. c:;s"~: L~Cff Ill'• 

Otta. NVHI Ula.\ Ull•lr c•s
n «u .,111 b~ upped '""" UI• 

r~ei:~ ~~'tG"::r,.~~· !r :: 
b ,ua, y. Polyder' WIii ti,e .. ,,.._ 
t• "' from Us td. cas an ,wp 
te 4"' 10.s (from illt, 6d) from 
lkcembe, 2,. And 9 11 Dt<lfflbi:J' 

~omE'.!{5 C'to ~::•~.• 90 up 
8 11t ll'lel"•'s a 11:t,:l ♦f OO♦d:fd 

ff tile "'"' Year reluses by 
.. ,. of COffllMtflPU111•. H•r• .,. 
th e hl9ldi1 hts1 Savo,- a,-. 
"Loolilhlt:) I",. ( Dtcc.a) , MIi• 
tlt1ewn Soulhe r11 Co11,Jort's 
•· 1,;at1r That Ja,ne YMr" 
$_MGC:> ~:: ~~~~•; si;::,: 
(D~ue) . 

.P,...-tlf• itav, • ll-19 lu-u, fl'I 
Je1u1•r)' I. CasuUe,s a,id c.rt~ 
ridg♦, l11dudt '-"• t( ln_, " Loi• 
Vet"$1JS Powerm•it A.nd Th• 
MOIIOytOf'O\lllf " : Plckttttwltctl: 

::~ ::::: .. ~~~- r,.~.;; ~:= 
a..u a su.n.dard s as "GclrJ From 

!,':t!: • ";"~;.;.~u;~~~,.~~,~~~; 
Nlthl Of Quiet St♦,9,•• pli,t 
•· Ma• A ad A Woma11;." 8 u4d 
plt1,-• •••rt11119 jtlaito f-or • mtfl "'"'° S-11.Yf' tie ne•t r practise s. 

tll~ •~u:':,~im~~~ !m1,.:0~': 
Ca,to, JoblM GI\ .,. ,..'M alb\ll'l'f 
tided ,. Ttd<li." Tltls, plus the 
Uc.he. to119, l<1C:h f4b "Clr1 .-roM lpal'lema " a,id "Ae1nt.111k,." 

Al.. •" A•M h "IM11ne4 
Glass Mor11t119" Illy Seet.t 
N<'Ktlltle. 

IEmb.er cauoUt n lea1H -
1U1t•4 fil'IIUl'-lltoWSI)' witlt 
albums - hlcludc Blonde 011 
81o"dt' t "lte,1-frtlt," AIM 0 11 
E1nbor'.s i&:s budgti CHHlt.s 
ar-e "S\&r bplo,ion" ( wilJJ 

~it. l?.:l'l"l•~:~:...,~i!: 
Y•~h•n. Al Mtr-ti"•• Ka., 
Sta.n-, Vic D•mo"•• J ol'l■ l'lr llli••" and Mel Tor-me), 

Thea ma,,_.•, Emb•r'al "ttec:tl 
lb9'osJ011 •• ( wi ll1 ■ill Hef•,-, 
Ptatton-, Jorry LN Low! .. 
J • dimtirs. ~,. Orbi.i.on, Merri.II 
E,. MN,., Carl PH1l: l.n1 a114 
J♦h!Oly Olli), 

·T o compf•t• the trki of ex• 

t;t::,~:lri~~ ;~r1,!•~:: 
JUJU• Tubb, "*'"" Husl!'y, 
P c h,- CU11e, Wd1b Pie.re, and 
Buell Owo11s. 

Wa.rner lrM <HHllU ln
dvde: v.,., Mon1Hlfl'S .. ,,._..,. 
«1• 1t<•,•• p,111, - tll o n lteprlte 
- Klffl,111)' • ot•"- ■ lld the F lrrt 
ldlllon's "Tell tt All l rothu,'' 
rrom his h it .._1119111; Mo Gutt,.. 
lie', " Wullinoto11 County •• 
. .. er a CHHlU '"'"' s i ..... t, a: 
" G,-1ie,, Hits - Yel J," 

Wartier Bros ••PKl te ;t.n,. 
11ou1to price litt'reas~, fe r co,. 
,.uu Ill Ule N- Year. 

lut tl•er e erl!c sllll m.ore laud• 
Ill raloa ,,1 t• b • ll il ll Oft cas. 
settu. Merble Arch h•ve "'' 
IOI.._ b)' N riMIII • ldd.lO, 

l~:::.~4~) .!'l':~!: .s:~·:.i.~~ 
ht Lffn Y OUIJ. Strl1t9 Cllorate. 
Sinobo h iceri..1111,- IIM_ l'IQ• 

l«ted Oft t ho ffl Ol'llbl)' rclusu. 
He h•• ,_ moire C.»ede.11 ovt 

::Osa C•ti';!', 1•"re J:;:•'~,..i~:; 
•. CGMe ,.,. With M• " aa d 
.. COM♦ Oanco Whit ...... Kow 
a bout "Get Somet hl1t1 """' •• 
Fnn11·r 
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... AND THERE's 30 MORE THAT 
WE HAVEN'T MENTIONED 

All available on 8 track steiw cartridges 
· andstereo/monocompatible~ttes. 

FOTHERINGAY j .. ,._ 
Fotheringay 

ZCI 9125 Y8l 9125 

SPOOKY TOOTH · 
Featuring MikeHarrison 

. The Last Puff I 
ZCI 91l7 Y819117 

MOTT THE HOOPLE 
Mad Shadows 

ZCI 9119 Y819t 19 

TRAFF1C 
John 

Barleycorn Must Die 
ZCJ9 IIG Y81 9116 

I . 

I 
Island Tapes 

zc~Cassette YS=Cartridge 

·I 

FREE 
Fire and Water 
ZCI 9120Y819120 

IF.If zd9l29 vs19129 

.... ,., ....... _, ............. . 

.l 
FAIRPORT CONVENTION 
Full House 
ZCl9!30 Y81900 

KING CRIMSON 
In The Wake Of Poseidon 
ZCl9127 

FOR UPTOIMTE CATALOGUE SEND TO Precision Tapes Ltd.ATV Housel7GreatCumbertand Place,london.WlH8 
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FOCUS ON FOLK by Andrew Means 

Bass lines for Pisces 
AT first sight ii may 

appear risky LO 
adopt the name PJsces 
while the world ploughs 
self-consciously into the 
Aquarian age. 

Rot whatever nirologlsts 
may Lhink che choice does 
not sttm Lo h.Lve placed 
Richard Digaoee and John 
O'Q:lr,nor In jeopardy Re
cently they have been In• 
creasingly active. 

Th~ .i,ddil.ir,ui of Tim G~n
wood on electric ba.J~ 
guJtat t.l'IM,fd d(I a grt.ot d~a l 
lO !xlf&l<-r a nd fill OIJt lhelr 
SOUAd. while bis gulta.r i.Mttu· 
n\enub wfl1 ~ aivt:n thtir 
own spqt within t be .acL 

Bill .L♦8.dt!f hbs vcprt»td 
interci;t in the aroop end they 
are 6.R«-ted to have a d~ut 
album out ear1y in \he new 
yur 

lniti.:tlly Rich.ard was aolne 
to mak" a 1-olo album as a 
alng,!r. wblle John was· work
ing It.$ a $t:ll$i0n mu$iciJln QI 
Tr.1n~th1ntk Reoord:S. They 
teamed up, a.nd BIJJ Le ader 
$U&1te~1ed 1h.at When it came 
to r.-cordinsi they shou)d add 
• t>an In order to be able 
to ltr<tdu~ thf':ir rerotded 
inl•nd on 11,l•M thff in('reascd 

PISCES: debut &fbum in the New Year 

~~:d:: Tf~. l~: t:~ ~~; 
t-ince 1hey 111,q &_ain~ the 
benefit <t( his own matcriaJ 
Like. m.any l•tbers they have a 
problem gelling th~ir n.ame 
kr,own~ Their dilemmil i!> oo-t 
betp,eid by not having manage.• 
men, 

.. We lhJnk we·,~ goff)_g lO 
ne¢d it th(1ttgh," Ric:hard Hild 

~:, ·: "1orr-:~~,:;i~le~0 y:: 
d()n t need it. Wt'd like y(IU 
to n,enlion Cc,tin Scott in 

there l;l(,Me.,...here becaulM! he's 
:ic.;,n:_~. II IOI of gigs- I~ fhe 

As the 1~,1 pas,.ige iodica~ 

t!dCO~~:J:~~ ~'fi:C!~ ::::. 
Bui the.)' added h".$til)' that 
it wa~ n,ot their fntenlfon 10 
break compltttly with the folk 
dub9". 

.. Wt!'vt C<>t .i p,a. system 
and 6Qme. folk clubs att a bU 
out becauu of all lh.~t equip• 
ment, '" .s•id John. Rid1.ard ex
plalntd t..he lmponance or 
chaulng up the audi{tnCe be
fort o1 eis.. 

·• we·ve- fouM we enjoy 
play lng LO large audiences, 

:~ ~i:: :::t1?oye:uw~~~ t~1~ 
a bi& audic:mce over then 
lhht~ ,to better than with • 

John and 
Beverley
on the road 
to Scotland 
JOHN MARTYN ap• 

pears to be per• 
manently on the ed~e 
of a holouust. With• 
out warning he can 
flare up into .a Glas
wegian explosion ot 
words and opinions that 
sometimes seem to 
emerge befort the 
thought• and hang 
agonlsh\gly In the air 
while re.ason cacches 
up. 

Beverle:s:• drlfL~ calmly 
from WO-rd to word., rll'e1y 
u!-ing 1wo if ont wlfl do, 
and their $OP WesJ:ey l$ an 
c-xplc,rer. equ1l1y eager to 
d~Cf your umbnUa or tO
de-monstrate the vulner-

S!~'\ 01 v:r.!1/'"fO::ehc:,~ 
provides a useful .;:luc to 
Johtt and Beverley's current 
a£bum •· Th<. B:oad To Auin ... 

I asked Jobtt if b.- wa, 
pleased with She album. 
"'Yes. You nu,.-J ref'l1effiMr 
Ch•l It wa, done a yeai: .tgo. 
11•, ... ,ry ln4icatlve or ..,.bat w• wett d0inM: at tbat tJ.tM. 
blol~ U's all chuted •I~ 
lh~ ... 

8,t!VCtllf')' is vi:pett1n• • 
bab_)' in F1,:.hrU11r)', and a.fter 
lb.at they plaq lO mo¥~ to 
5-caU•nd, 
~ l'Ve bot-en tryia,a ta mov~ 

oi:it or l.ondon tOT • year 
now,.. Jc;ihn t!:xpl•inNI. •• 1 
re-.all)' wan1.-d to N'"e Mwn 

hfff!' when I li~t ~tarltd 
though. I used to ,o to tolk 
dllbs a.lJ the dmt a.NI lfl' to 

bug:,- ~::oer:•out of ll,• 
wlndow a.nd lndlcl.led • 
h.om,Jy biod: of eoncnr,.i and 
~S. plant41d abrupl1)' aerosi 
the .road. 

"' We.'n not me.ant 1q e.1elst 
Jn these bee ceUs," he 
coi:npl.aincd ind.ia,untJy . .. u •, 
lU$l • jolce. There are more 
pe<,l)le btro (lo Hampsttad) 
than a11ywl'tre du bul lt"s 
th• lonelit:91 olau in 
1..oo<do.a.. .. 

riot much bas b«ei .seen of 
John Jac,-:ly, HUI aJJs h.avt 
be.en rare. Would this ch111\g~!' 

.. r"' &OlrA& to do • Jot 
more ala.s;• he ve.rlfie-d. .. rve 
eot very lazy. r•e dono ati 
•verag,e or two &:las • week 
for thf: tut few moat.ht". 
which is really ,bow I Hile lt. • 

ll~'d ,tuat recurn~d trom a 
gig la Be-Jf-,:t ... II was , .. 11y 
6.ne. It's like tht: rolk sctfl• 
wa.. onr l'le.re rout yc:a.n •~1>
Jn ltt1a:n6 tlle)"'te really lllad , 
th~! yf!~:re :,;r., m1t.)'be ftvt 
IODJtf. th11t I atway.c sin.& 
whkb. I 61,)rt"I wenc t0 Jet 
away (rom b«au,e- I tall)' 
Uke Utem. But Utete are a 
pool of ab()ut thirty ot forty 
wbich , ean put ore. 1 dOft't 
p-bln my act thou;Rh," 

gi;.hf. ':r,:1".'~'!3 a~c!:~e:: ...... ..., 
"' The.r~•s ttcithing else tot 

mt:." he r•plied prompllt. 
"'There Is very littl6 COtft• 
municalioo b,etw«n the ll»
dieBc;,. •hd P1e In many folk 
d&IN. Jn. some, :so per c.fnl 
are lhttt to b.~.,- what I'm 

,m.oll dnt>, In • ¥i'ay the folk 
c:Jub, 11re like an apprentiet• 
&hip be-fore we go on u) .;i 

college. s.une " 
•• 8ut we would like to come 

back to the clubs if we tvel' 
did get int<I colltgetf," add~d 
J()l'ln, 

~i<!h..ttd writes moSl or me 
group's material a1 the mo,, 
ment, allhout'h both the other 
mt-rnbet'$ mak• c.ont ribodons. 

., I've been wrltlng (Or ab(iut 
th.rtt yhrt," M id R,it:hard. 
" l'\tc tlw:iriys QOl'\$idered my
self to be more of a poet th.an 
a gu.ttarl$L Ifs P()elll rttthtr 
th.an guitari$1J who influenc-e 
m _. - pe,opli:!" Hke Dylan 
Tboruaa. Tim w rile$ lyri<:s. f(I 
we·re a<>i11& to have to get out 
~d~ together. It's pretty oo,. 
vfout lhat sorigt 11.rie goint t(► 

laylns down, and 70 per t:tnl 
bec-A111e ii WU io,newbtre to 
drink With m.usleal accom
panifflA!nt. There. att -..ecy tew 
&OQd folk e1Ubt: around. Tb•Y 
do ~Jllst bul the'f're lo.st few 
and far between. It's the um• 
ror tradillonal musicians. .. 

How ~n betote Joha al'ld 
Benr~·y do gip toge1.bec~ 
Jo.ha fn.dlc•t.ci thar it wotdd 
be .tome 1imc. 

•• There!s pll!nty or time;· 
aa.id Bevtrleir kl ont. or Jier 
re-w contrlb,uiom to lbll 
discuss loo. 

" Wort.fog together rcall)' 
depend& on ,i;,o ma.ll.)' r,et0r1, 
likQ,::us~~l~,e:1:ed111Joh:;;_1 
they bc>tb _plan so lo <llbumJ1. 
., '"• acn • lot ot new 

come ftu<n the thr~ of us: · 
Wh&t were Ric.hud's lnnu

enoes lyrically? •• Short s1,orlu 
rather 1han ~eM,;' bt: ,e .. 
pllt'(I. •• Thi, ·is becau.se or 
rt.a.ding 'V,iOOr MOk Wood,: 
r ooold .get Into that beuer 
than his. poetry, which sterned 
a bit tlvwtry t~ me. Buie.illy 
my $Vfl£6 are just e colleodon 
of $hort s tories. I a.lway.l 
write the lyrlq tJr'$ t." ' 

"I lhink CM songs have got 
heavier lyrically be<:alUe 
tdchard aod I were int◊ a 
fairy t .. n.le lbin&, which was 
nice: but it oogldn't last for• 
ever."' John admhted. Richard 
remlned mt. that all t hree of 
t hem cooJd si·ng. so some lit-
tuesdnt harmonle.$ can bee~• 
peeled fr.im Piues In Ll)e en
i<uift.1 l'!Klnths. 

-::::, •~O '°cs~ :xe::1':f· IIO.,~ 

electric thin~. Tbe kind of 

:•ro,1•:-, Pi,!~: i-:~r~· ~~~ 
what I'm al.mtn.g at. TM~s 
nnt a put down. Jr rou'fe 
playina ll's vel')' difficult tc, 
Pl ~pie tQ htar- thin$& IIIF 

~~;J' ilfnu;~ not _p1,aykla 
•• &wrley 1$ a .lot mote 

lnto pop. She- lsn'I inlo 
Uftstructured lhin,;s as much 
as I am," he co11Un11•(1.. 
JS.evuley never actuan, ~
veakd wbet.htt she ae:rffd 
with this or not, but did 
con~ th.al tbelr tHtes 
dlft'enct. 

John p er;,evend. "'8.nu• 
IW's tastes arc much 1110re 
}auy than miM, Her hatmO• 

TH~~.:$ b:e~t~~~~«t~~ 
sinctrily in Tommy 
Make.m's character. it 
seem.,. His rich and varied 
talents have led hlm 
through a ,._vine ot cosmC>

politsn influences and ex
periences, yet fame .and for
tune have failed to smot.l)er 
.sincerity. 

Tommy antved In London 
rc,r a brief visit l() record a 
· country Meet¥ Folk ' ..sPQl. 

" I'm cradually bteQm.l~g 
the TV wiu kid 1 think." he 
began. "l've just done a 
colour setlH tor St:oUand and 
durfna. the U.me. I was dc:>in& 
that I did a • Show or The 
North.' 

.. Two or three weeks ago l 
flnl.shed a abow for the nu<:: 
In Helfai-t a."d I' ve ~Jso OOne 
• hoemamay Show, I'm goJng 
back 11'1 Janqa,y to. do anoth.e.r · 
show In SC()tland. l'JI be o,fl 
lO America tor a tour in Feb
ruary," 

TOOi.my hu iuat t"om.pleted 

:0~~~u: ~1~!t(~~:~~ TOMMY MAKEM: the kids are list$ning to poetry 
year. •• I had big prob• 

;r:.~2::~i~,=ir.~~ Tommy· w1·11 uon. There' s sotne lra. 

!:!:rt or"~~llg:n~•v: ■ 
wriu~n. 8ut t..hit album 

~,r~,::t1:or :hi;:.~~-! TV. M k ? 
think., nnt unleas they a em releue a single." 

th;~ftci~c';yi~~~: • 
for 10 years T(>mmy 
left • ye111r •ao and ls oow The American tour w ill duc:ied ,ind be-c.:()rnin~ vtiry, 
a<:Ct>mpanJed by guitarist Ray ftobably la,t tc)r a!xnlt s111: very big P~ple Uke JC)h.nny 
'!>utbam. week,i and it'&- likclY thal lM- Cash are ,Olk ju.II\. ftS m~ch 

•· Ht'$ a,n tl'celknl guitar- two will return in April. as C(►Untry, I think MP -music 
~t." oommer:ited TClmtn.)'. Tom.my was full or .11upport will devclop In thl, way. I 
•• We've be-~ getUn; great re- tor brukin& dqwn lbe b.t.rriers think the yoonger ge:nenitio-n, 
sponset. w~•ve b«.n to- betw~n t.he vuious section, the- kids, are a.fttin& a better 

=~~ht~-!IJ~,~~~o!/::ip~~; ~~ac::ich mu.sic fittds it11eJf ~e": y~~'rs i:;0 ~;i:.6 ~~~e 
on the road, He knl)ws all th.t menllo~ poetry ttley woold 
stuff I d~ end we act on very .. I o.an .. &ily 6M • new n(lt hav._ lis.tened but now 
well to,tether."' cype of folk musk bel~ pro.- tht!f seem more lltely to:· 

nit,f and mh1e are vel')" 
dilfertnL She would Y)t 
tunes I wouldn't even <0,t.. ..-w.,. 

"Aftfl" all Lf \ff were both 
IM Mme we would set 
bored," Re.erlO')· announced. 
,. \\'hat John is wrlHna Cl6W I 
think is lncndlb.le. But I 

dltJ ,:~n~~:,:c:~':\•~ 
eleetrk plW OD hk ,o)CI 
album llldJcatl° • comp-kle 
dei,artvr.t trom •eoustie? 

... It doesn't make H>' 
dlBue.ncc whkh J use, t a:el a 
buzz 041l ot pJayl11g a.aylhJna 
I ccn1sid~r I dCl well. H jUJ1t 
happens to be 1;:u.1 •l the 
momen1 I'm playing ekcirit. 
I'm hopin-~ to take UD Jax, I'd 
play what is now lllnown •• 
ja:u:. But I don' t supJ)Ose that 

I'd . be good eno11ah to play 
w1lh anyoa. toe • eion-

'~!:e .:m:= .1:rtw5 or 
John ro,mlng • bandr .. w, 
d.11.Bcu.lt to k~OW- The Ont 
lhlng that trlgh:IH1$ Me abool 
a band ls the rupooslbUlty; I 

~zat!th a:IJ111 ~u:~ H~~n 
.John cons16ered bow to 

«,llolaln Chi&. s,nrch1na for a 
way thal didn't att.eh unln .. 
t.-nded bla.me on aoyone. Two 
or chtte times he tpo.ke out. 
UH!n rejected wh.at be. bad 
u.~ a.ttd "'taned a,aJa. fin.ad)' 
h.~ Sttmed ,iatldN. 

be:.::
1 tt!~~ !~:'~ 1~:r:, 

ei:npatby," h• oonchtdt'd, 
"'The music:i.a'I& wue ..._all)' 
~erlle:nt but lhey we'::"t! 

drawa from different stene.. 
TIM gvrw aAd ban plqer 
weR hMvily lnlo Latin mu-Jc 
u,d ttM: d.nitnmer wa, • trf 
1'eav)'. 

•• 11•• 1'eAII')' • drag makllll& 
a 3ood mu.sklan play the tort 
ot mus~ be do.sn.•t feel. U's 
Pll.NllY a maUtr of ,11motlon, 
You Just ban 10 1M Vff11 
~ttfUI with a band. The only 
pe,opl~ rd rt:lllf Uh lO play 
wilh •re Paul H.a-nil •nd a 
drwnmet caJJitd Wellt Ke.Uy. 
Evet1. tr onto member ot a 
h11nd llll • bit vnsurt why he's 
tbere., then It - tht- wtlolf 

thl!'f.l~&t.her hue • gU)' p.lay 
badJy but fin/or It. 11'1 •II tht. 
grtal bands t'i ,:!te obvlo-us :::~:=:;t'• g•t • 1.-pJayiflJL 



·111111111111111111111■1111111111 
THURSDAY SLNOAY con t . TUE~DA) co n , 

AT FOX. fSLINGTON CRUM. N. l TIIOUBADOUR. CtusNl. 
.Nu Club . SN' _fflU n(',n Wt'('k f () r WHUTSHIAF. DOJU(IM(;, 

•• CROWN, '" TWICKUtHAM: 

BO IDLE our l\!:'W Year 's En C'C)ct;, r.ot1on s ClnM"d for Cl'l r-istmo, N/ w: 
•Ith ANDV AMDRIWS a nd hi$ MOUNTAIN DEW. 

-1:r11.up'!' TROU.Al>OUR 

'OLK Ca.N'TRE, HAMMERSMITH 
('lO!ll'il u ntll J a n 1lh. 

Tttl NIDDLIHX FOLK CLUB 
C-lo~e d 1hhi wt~k.. op cn5 'l .1.11 

so~·,. n~1a w,~~:• ,l:1\:! in;," ;:.:J 
lt-e Ung,; a nd Jol11 111 

COUSIN$ Ml •••n '"" 
w-~k. lMre', II par ty T111,1r:Jday. 
N('W Vetu E'Vt', entuncC" f«l • 
bollh> OJr :s<,mttl'IIJ\g, b 11t a,me 
-11)1.'lf at1jw1oy. J&m.niry J , Al 
Stt>wa,t. January 2. Juhr, Marlyn. 

FRIDAY 

AT IRIDC::■HOUU: Ct.Oti.el> 
FOR CH.alS1'MAS. N!:X<J' w i tiit: 
■ROKX CHOR. 

"' TUR DAY 
ALL JOIN IN. The .MttrOPOII• 

~4u't. ~~f:!"tf!:,~ ~Ev::r~yiW, 
"A)fC.L5R~DINCTON: 

8(1.-lhlf Day wJ1h 

TONY FOSTER 
CKAALIS" ESNH, 

~UN DAY 

f;UILOF,OltD ST.Alt QUAltltY ST. 

BRIAN GOI.BEY 
CEOttGIE. a, THADEUS l(i'YE 

•• SHI,- A~ Le a. Btld{UI 

Jhnid, FMIKE SHANE 

!:1Je.E.~r'j° si~3!~ ".!!,r~ 1"J: 
minion. • 

S1' MAll~•FULOS 
naratear Square, 8 P,,m. 

CRYPT FOLK CLU8 
LIQUJ.(> LlCR't BY 
-.oN H&NDlillUON 

MONDAY 

HAH,STIAO A.F.C, t'olk Club. 
R~dhlll S• , -01' Alt.ta11y St (Ct. 
PorOu1d $t Tub.-) 

ROGER 
WILLIAMSON 

HANGING LAMP 
J1bn~yf:J'."~1c~»3Ul:.b:'::~. Tb~ 

DAVEY MURRELL 
WEDNESDAY 

HOl. V GROUND. Close-ti for X.mllS. 
B~--o~ n1na; Jtnuery f 

$URIITOMASHMIL.Y ROOMS, 
O&Ril( SAIUIA.NT F<M.K TRIO, 
PAT NEL$0N. 

TROU8AOOU1'. t.iU-.it.30 
MAUDE BARKER 

AL STEWART. 1-------1 
COMF. IEA.R.LY 

NEXTN~ua:ry + 
7,4.S J)m, Eut. Hu~ Towii Jhlt. 

RISING STARS 
IN THE EAST 

MR FOX 
BRONX CHEER 

GASWORKS 
PISCES 

too:.!~~d '".,u,tt~~k .. ~~·'!, ~:~nl: 
t.lectr,d ty, st.11rrlng lour 1trtat 
new J'.toups. •Uh -a lwihkLIDI 
hHute. 
PUTNEY~ MOON.'' 

LOWe!r Jlidunond ROild. 

HUNTER 
MUSKEn 

DA.NA SCOTT 

ROYA! 
AlBERTHAll 
CEN. MANAC EA:1 
FR.ANK ; , MUNDY 

The CHAPPELL POP 
OIVISION 

presents 

WEDNESDAY" 
JAN.6th. 197I 

at 7 p ,m , 

PENTANGLE 
FAI RFIKD PARLOUR 

and ROOM 

Compe-re: 
DAVID SYMONDS 

AL STEWART op~•-~;!u!;~~~rett:~n~t: Arm$. 
.... HEN DELA" COLIN GRANT-ADAMS 

TICKETS; 
JOi'-. "lS/-. 20/, , U/'. , 101.., S/• 

a."o"s~lNT:::t"":ct~fam11~~dl. Alan Bryan, MoonU('hh:nl. 

TUESDAY 8YANL 

Ttl'RliE; TUNS, Bed:,nh&.(11. CH■LSEA FOLK Union Tnc::rn, 
l1 Plmllco lload, SWl, 

&vatlable from The Roy•I 
Albitrt Hall Box Office.
Kensington Gore. London, 
S.W,7 (OI-S89 8212), 
and vsual agents, OIL R081NSON tOF GUNHILL 

Januery J: WIZZ JONE$. 
Siri,rers welcum~. N/ wet:k: <l~S"· 
works. 

TYPE SIZES 
AVAILABLE 

UNDER FOLK FORUM 
AND CLUB CALENDAR HEADINGS 

6pt rvn on 
~LI.ASE NOTI: .\H o1 d• .•t>ll~t•mrr b 
1<h, U1,r OIS,•LA'Y Oft CLA$SIF lfD 
,.,u~, l:i•· pn-p:ud 

6pt t>old e&p$ een v ed 
c•ESCEHDO HOTEL. SIOCUP 

10pt. bold caps 
REGENCY 

12pt condensed 
CAPTAIN SI.VER 

14pt. CQndensed 

JANIS CHAPMAHN 
14pt. bold caps 

HARRY GOLDE 

18pt. condensed 

ALAN SIMPSON 
18pl. bold cbp s 

JOHNSON R. 
14p1 Cof\densed 

DAVE SANDERS 
301>t, coiidensed 

FLAMENCO 
3

cuffAR 

1/ 6 per wo,d Bold Caps 
6d per w ord e.11tra after 
firs! two 

7 /6 per line App,0 11. 24 
1eners and s pa<:e!I 10 1hc 
fmC. 

15/- per hne. 
Approx. 17 leuers on<! 
spaces to the line, 

17 /6 pe, hne. 
App,011, 18 le.uers and 
$P&c:es 10 the fine. 

t1.0 .0 per llne, 
Appro x 16 letters and 
spaces to the hne 

APprox. 12 leuers and 
spaces 10 the line . 

C1 .5.0 per l ine 
Approx. 12 letters and 
spaces to the line . 

App,ox. 9 letters and 
3peces to the line. 

[UO.O per M &, 
Approx 12 letter$ a nd 
sPflces to the l ine 

(1.15.0 per linV, 
A ,:ipr<,11, 8 fetter.s and 
sp:tees to tho l ine 

£2." 0 O(H lint:t, 
Approx 6 Jet1t1.s ~n,:; 
spaces to the line, 
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FOCUS ON FOLK -

MR FOX: at East Ham Town Hall 

Mr Fox, Gas 
idly changing!" 

Among arti, t.5 on tm 
Fingimia:itt boo'ks are; Tony 

~::.;!cto.f~~1::! CC:!!~~• ,'I',~ 
f!he:!!~~t!n 0r~'::!'il ~: 
Lone$ome Traveller11. liar'W!)' 
Aadrews, and Mau Brierley. 

A group from Ute Nor(Olk, 
Suff'Qlk l;l(),;der, Yu, Oco. turn 
pn)(fflion•I at the end of 

Works Concert ~t:.f.:;.f~~;f;~;~~~ 
Js t e:r-composed, 'they s tart 
whh a booking at ttampstea,d 
R.S.C. F'olk Club, RedhUI 

J !'ne:;ry t:,n:~~- t~! t;;tall 
Mary's Church, C~nlaw 
Street, Woolwich, SEI 8. 

J\JR FOX, Bronx C~eert t~' arm°?n~!mne: ~:1~~b;:~ (;~ ':u\~'ai::e~~~:~~:. from ar~he ~~~!' ata~d to~$c!~ 
Gas Works and Pisces Folk artist to ul'.lderu~c en, ., For a long dme now ,op don at ChuetQWn (St~ff$.) 
combine to produce a gagem~Hs for Fl~lml&IJ - artists in. _lhe North 

0

h.ive 8 •:!'o~n 1il::rse:rc·c:~~u~1p:~r 
concert at London's the a~e.ncy s.~t~v~ 10 Sohhull, tound .1t difficult to set book- at i hi Sutton Coldfield Folk 

East Ham Town Hall on ~~:•ih, by singer Jasper ~: v':rSJl~hk~~h of -;ra!:t i~~rona~otf:rfieft~':e~,:~~-
Monday, January 4 at " Finghni,tig ls basically an me an;d e,Kpenses. 28 ~~k Brimstone returns 

7.45. The m~sic i,s in .. . ::1kl)C)'a:~~t:.1. F~~~:ru;!:te~ M;~n~:,ev:~ .-ba!$i~~ p~~: onp!~n~'b~!s is sinijng al 
tended to m1x so~e. of " 1'be -aim is to pl"()vide a, tbrOugh. by arranging two or The ROObuck Hotel, Wych 
the be-!$t characten~tJCs serv1<;e tor Folk Club Ofl,iUl• 1h1ee da tes In one area, and Cros1, near Forest Row, Sil,_. 
oC the ~Olk music Of the i.1erii t.tiroqhout. the country ~!ee~Jo:~fk ~~~er:~~n ot? : ; ;!!'rl~= ~~t~ ~:rar~Hfv~ ;ru 
past with those Of tht: ~~th ~~t~r~ a~e~ro::f P!;~~ agen($ - tM situation js rap- Shorrocks.. (r<>rn Seveno..tks. 
~~- -

Ticket, (I Os., &. 6d., 7S) 
a r e avail.ab!~ from Colletts, 
70 'New Oxford St., or by 
post trom 32 West l<.ensing
ton Manaions, :Beaumont 
Cresc:enl, Wl4, 

Folk On Friday presents a 
Chrlsunas Ceilidh with The 
YeLlitJ from [)()r.,et, The 
O_rartgt And Blue from Bed• 
rord, and The Dnald.t from 
Derby. 

Spc(:la,I gue1u an, Toi\)' 
RON Md clog d.incer Sam 
Shen')' from Lancaster. Tooy 
Foxworthy i.s MC and the 
t~ar:_:;:. ~~he!!tr~d.~ed Fo~~ 
On One. on 8<)l(ing D:lyd 

hte Stiilnley and Brian Col• 
bey are guests on Country 
M0ets Folk on Sunday, Justin 
TU.bb (.son ot Ear:ncst Tubb) 
rrom Am~ricit and the Mudt• 
r•t& are the guests o n Mon• 
d,y•.s Country. Style. 

~fidt Moloney has had his 
mandolin and ban10 $tOlen. 
The l)anJo ts a t.enor•P&.rAeon 
by Clifford U.Sc.x.. Tbe man• 
dolin is a Herwiga flit back
ed wit.b a butterfly on th• 
rront. 

In Much lbe Jobnstont 
will have an a lbum rtleA$td, 
half ot which will be record
ed Jive at a ooncert at Cecil 

Sh~;giy,~8~:Chao:e ~:::r, !!: 
cordtd theJr l-atest alburn 
(PRA 237) '' Mon,. .P3,8,t$.." 
The songs a re OOmVOK<f by 
the group and it. will be: re• 
leased in February. 

Hea1hsid'e Music Ltd. the 
put,>lishin~ arm of 1'rat'I.Sat lan• 
Lie. has s1gned an .adminiW•• 
t i()n agreement with Leading 
Note. BUI Ludcr•~ mu:Ur 
pul)Jleatlon;:. 

albums 
DAVY GRAHAM AND 
HOLLY: "Godlngtcm8oun
dary ,. (President PTI.S 
1039). A raw version of 
•• l 'm A Freeborn Man (of 

~h~aT~;e~~f e}d~:•e/n~~~ 
duction to this album. For 
Davy's unsteady vocal pre-

::t~m~:t!1 t:!~. ~~~~ 
Tripp (ba$S guitar), Tony 
Kinsey (drums) and 
Keshav Sathe ( tabla) pro-

~~~~ ?ulfi~t·:r:~l1!hr:~~ 
:~~~ f:jr:1

1l. ~~titlt
5
:~; 

sup~rts Davy's Je.ad. His 
choice of material ls un~ 
usual, and the album bene
fits, from that. •• Every• 
thing's Fine Right Now •• 
•(M. Heron), "A Mighty 
Fortress 1$ Our God " (M. 
Luther) and '' Mother 
Nature's Son •• (Lennon/ 
Mccartney) foUow each 
other Jn quick .suocession. 
However, those who have 
!ollowe(I his career avidly 
may find a certain '4ck or 
sharpne$s. in his style. 
Holly's voice is a worlhy 
:.\cf;dition.-A.M. 

somewhat short. Certainty 
the d isc. cont.a-ins a re• 
markahly :;6lid c-0llection 
of $0Dg,$. but, with the ex, 
ception of Rosemary 
HardJnan, it rs ftrmly 
weighted in favour ot the 
traditional. Rosemary's 

~~g~~;ra ~tt 1 
YDa~!v~~ 

Toni Arthur•.s. " ~o 
Feher " r iv&l each other 

in J~allBo~~~s e~~;~~:::Zk. 
commentary is Ukely ,o 
aro.Jse controversy. Per• 
sonaUy I would prefer 
these introductory 
remarks t.o be restricted 
fo papei:- and Jtm•s own 
fine ra.djo conunenta.ry, 
The. spoken word tends to 
u_pset the continuity that 
t:0uld exisL between the 
various art.isl$ involved. 
_, A.M. 
THE HIGH LEVEL 
RANTERS: • Keep Your 
Feet Still Ge«die Hinnie" 
(Trailer I.ER 2020 st..,..). 
A live a lbum in the best 
sense. the. Ranters crulse :t,~:~riti.a.~r tlfy~f~d: 
songs. The lntentjon LS LO 
recreate lht. atmosphere 

teo~di:ji:.~t~t\a~n:a; 
an orchestra of i\ddJe-3, 
concertinas. brass and 
woodwind, percussion. 
ba~ and piano. While l 

m.\Jsical experience.- A.M. 
THE BLUEGRASS SPE
CIAL',: 40 'Th~ Train J 
Rid&,. (Roots SL - 506 
Stereo). Austria and 
country music are not 

~~U::.\Yen~!"°:ita\=s/n T~~ 
a,lbum quickly shatters 
any 11llusion that the best 
m.USic in the bluegrass 
.style comes from Hs 
American roots ne<:elSar• 

g~~j~).rrt:,-,~!~~r ~~~~~~ 
(voc als. rnando tin. 
autobarp), Raimund Barn• 
boschek (vocal. guitar. 
dobro), Eddy Mayrl 
(v<>eals, fiddle, rhythm 
gullar), Wllly Nefzger 
(Slring bass) give their 
own -fnterpretatfon or 
Lrad,itional material and 
play $Ome ex~Uent seJf. 
composed numbers. Copies 
o f t'he album can be ob• 
t11ined at Roots Records. 
Inc, Evelyn Par-Lh. P .O. 
Box 17. A-2345 Brunn a 
Geb (Austria) al 41/6 

in~t~~i ~~~a~~!t~r.J 
(overseas), - A.M. 

The Johnllhms appe.ar at 
1--------:A:-:-ll=Cl:-:A~S::-:Sl::,:Fl::,:ED~AD:::V::,E;:-RT;:l::-:Sl;;;N::-G-::M;;;U:;:,ST;-:::BE;,-P;;,R;-;E,;;P-::Al;;;D-----;1 ftt''"· 1,ondon, °" January 

· Nigel Denver. now operat, 

" THE FOLK l'RAJLER " 
(Trailer LER 2019 Stereo). 
Any tlalm to c::apture 
·· the be.st of the ex
p,erfmontatiQn and jn.nova• 
lion that makes lhe Brit
Jsh folk scene one of 
today'.s liveJJest musical 
scenes" is fa ted to fall 

f~ n~~t~::H~~ '~t tu~ 
venture, the result is cer
talnly an absorbing 
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RESURRECTION CLUB ;;:-... ~t~~~~- ...... 
Iv..-, t l• k 10. 261107116\306 .. ,,,,1.,, ~ 1,.., ,,,i,, ..... , 

BIG APPLE Ott. V 

Warm Dusi 
and Gin 

OFF NORTH ST., BRtGHTON (It.gent Thootr• Cono rl Holl) 
Brfghto,, (0273} 29990 2 min,. 8ri9hton Stat.on Gnidrolo9 ond 

Bloody Mary I 
Thul"II. 3ht o+c. (New v .. t"• fv♦) 

EAST OF EDEN GROUNDHOGS f o:,q11lt1tt: 6RAINT~££ I 363 
ol.,, • .30 p m 

LODESTONES 

FREE CHRISTMAS 
LUNCHTIME CONCERTS 
AT THE LYCEUM, STRANO, W.C.2 

12 noon-3 p.m. 

December 28th 

GENE-SIS. 
December 29th 

AUDIENCE 
plus Andy Dunkley·s discotheque at every 
show. A collection will be taken for Child
ren's Charities. Licensed bars and buffets. 

BUMPERS 
Corner HouH, Coventry Street, Plccadllty, W.1 

f 1id&y. 0~~ 25th l u8Si0'&)'. De,oel'l'lb61291h 

CLOSED STATUS auo· 
Sa1ur<tt\v, O.cemb81 26tl1 

BUMPER BOXING DAY 
NATIONAL HEAD BAND DA DA 

CLOSED 
Mo1~y Oeoeml.lfi,, ,a,h 

FOREST 

BUMPERS 
NEW YEAR'S EVE 

T.2 
Studentt <:4wd8 COUflt M member.ship :,.nd ~rfl(l(.0 6l l'l'litft'lb8'$ ptleff 

Lqn$0Q 1,Q i $ m F1,1!1 Am~n monu 
ftlO<l • l"tlu•t f,dm 10/· Fu b.Sll1 Adm. 15 I • 

CttAMPAGNf FOR All 0\•ER Cl1AISTMAS 

lllrrn 
SJ!Bffi~IJB 

33· 3/ WARDOt.:R STREET W l 
Telephofle01·4J7 1549 

1 ttURSOAY, DECEf1!SER 2411'1 

CHRISTMAS EVE RAVE 
10/ · 

WARHORSE · AARDVARK 
SATUflDAY OECCMBER 26th 16/• 

BOXING ALL-NIGHTER 

SLADE GNOM(ESWEEr°~NOME 
WELCOME 

MY$TIC SOUN0$ 
MYSnc llGHrS 

JUtRY novo 
CATHOD( ILYSIUM 

NEW YEAR'S EVE PROGRESSION 8-3 t 5 / 

M10N1om '"" ' ""Ct BLONDE ON BLONDE 
•oc, ,Nia "w<' THE HOUSESHAKERS ! 

PROUD 

IIIIUH i'UDG. ,Bi.'ll!llT " Rondo Internationa l 
Continental enquiries ~ -"\ Agen,y 

Switzerlond P,omotions Limited 
Winterthur 223117 · Tel 01 491 7 41 l 

Jc 

FLAMINGO, HEREFORD 

Th;, ~, ,day, ARGENT 
N E>l FfllDAY CHAMPION JACK DUPREE 

ROUNDHOUSE, CHALK FARM 
Sun .. Oocember 27th, 11 a .m. to midnight 

EVENSONG presents 
e, chitrity w ncel'l to aid ··war ~ Wenl's Re-, 
hsbilitetion in Eas1 Pakistan· · (allowing the 
recent flood disasre, 
The event will run from 11 a.m. to mJdntghl 
Thefe will be 2 main fe.ature turn,~ 
B•ny Grable. Cte-sar Romero and Rudy Vallee 

in: 

"THE BEAUTIFUL BLONDE 
FROM BASHFUL BEND" 

and 

W. C. Fields end Ma-e West in 

"MY LITTLE CHICKADEE" 
plus two ··ooginar Mlckey Mouse Cartoons 

plusl fivo main groups. 

EAST Of EDEN 
SOFT ROBERT 

(featuring Rob~n Wyatt oi Soft Machine) 

SOUTHERN 
COMFORT 

DANDO SHAFT 
and 

ANAN 
ADMIS$lON ALL DA y NOW • . 

10'-

ChriSln"IH Eve Party witti 

STRAY 
+ Special Guests 

J~~J 
PERSHORE STREET 
BIRMINGHAM 5 

Tel. 021-643 5400 
DECEMBER 241h 

DAVE CASH & 
TONY VANCE 
plu• ROCK 'N' ROLL 

REVIVAL SHOW 
pl,a A• dlo llirmi,ngho,n's 

LESLIE ROSS 

Now Year , Evo- HACKENSACK • THEY BITE 

l lgh1s • 8&11oons • Smoke Bombs • Sooods 
STRA'l'woukl hk.o lo1h11nk 111 11\o IW!Wlr>tnch~hoyw. m11d1t1n ~ 

1;:::==C=•-=·-·..:· ':"':... __ , "'_"'·_·_··_·.:· .. =··=-="'=""= .. =·=· =··="="'"=:::;jl ~ 
AT THE NEW WHISKY A GO GO 

33.37 W11rdour Street, London,W.1 
£50 tor best Go~Go Ot1nce1 Apply ar New Whlsky 
Ttnn do,y, Dec 24th 

THE CREW 
Frida-,. Dec 2511\.. 

TONY MORGAN SHOW 
Saturday. ~ . 26 

DISCO by MR. LOVE 
& GO-GO GIRLS 

$tJ'l(t.V, O&c -2-'10 

BLUE VEIN 
Moiidav [)r$C 28th 
BARE FOOT 
T1,1~11y. Dec._ 29,h 

THE CREW 
& Go..Oo Oancl111 Comp11titio11 

Wedl'IGeele'(, O&¢ 30-Sh 

TRADER HORNE 

A CONCERT WITH 

"STILL LIFE" & "SWEET THUNDER" 
NORTHAMPTON TOWN HALL 

SATURDAY, JANUARY 2nd, 1971 
From 8.0 10 11 0 All tlcl<ets 10 / • 

RED LION LEYTO N5'0Nf 
H IGH ROAD 

ft•dud ioA for Che.z. C1ub membership 

Th1,1nda)o 
December 2Ath 
7.30 p.m. 12 ~-,~~•m 

Uccm,-od Bor a nd Oif,co 

BUYING OR S-ELLING? 
Whichev, , it is, th~ Oouified Adv~rtis~mel'lt columns of 
Melody Maker is tho onswcr for yo1,1, FuU detoili oa applj. 
eolian to the AcfvertiMmO"I Manager, M•lod'y Maket, 
161-166 Fl .. t StH•I, London., E.C.4 . 

CURRENTl Y STARRING 
IN "CATCH MY SOUL" 
AT THE ROUND HOUSE 

Hear them on thoir new LP. 
Gas• Polyd<>c 2383022 

STEPMOTHERS 
PtQU<lly-pt$tiCf)t 

Jen ... eey Fov,1)1 

FAMILY 
I"" CONCERT WITH 

FAIRFIELD PARLOUR 
Voui EMCee 

DAVID SYMONDS 

0U(l1$ Of)ftf'l $!(1,e,i1 f) ff! 
$ how 51.lM:\ ;i; Ctplll f wushl!S b:e 

e&,t- 1,11 eie.,en-111.,,., ilt 

STEPMOTHERS 
followi~Mr,,,r,411'/ 

COLOSSEUM 

Jf'fl •~tl't!~1h 

BUDDY MILES EXPRESS 

J&<'I IWetHy•liM~ 

AIR FORCE 

STEPMOTHERS 
!!,;ie coecl'ite ~ •e vou then! 

from th• 
HALL OF MEMORY 

SIP.MING HAM 
CITY CENTRE 

Evwy MMdev e1 $8V8'M1'lffl p ,n 
prompt and bnf19 you b;,e\ &t 

~h(J Of Sht>w 

STEPMOTHERS 
f(OITI J 8'B~ f)'tl)1,1lt)I 

To, fu<I~? 11,tormat,on 
Tel 021--30 8 5146 



THURSDAY 

THE WOLVERINE CUBS 
1)1.,i; m.im)'. Jpeda) ~l~l$. " pm. 
12.3' • '" f,~n'lls'1on Fu,,..,, 

•uctc•OTT'OM $TOMPERS l-'11,Uj 
trot: J!llll'l<l J1tt.b:1nC1, Cn,.,;n 'Mlln 
Bl•tkl11•ath.. 

eLACK PRINCE Hold, 1$,.;-xh•y, 

K~•" 
GREATEST SHOW 

ON EARTH 
ptu, TONV SU/IONS ,aoc;aes. 
SIVE SHOW, S-miclnh:M , 

CWIIIISTMAS EVIE: 

GOOD HABIT 
Tub e,: u.rn, Aberi:aven n)'. 

ELECTIIIC CJT-Y p rc iwnUJ 

GRAVE WARNING 

FRIDAY 
NORTH WE.M9LIY, N11 ,t;,./Jli~n. 

PEANUY.:S, Clo.sNI 

"iA I ll t<Ul\Y 

80XtNC NICKT: 

BIRTH 

JAZZ 
Suncby. Dec.. 271fi 7 '5 p 111 

AUX W£LSH & HIS BAND 
The S.lie,buf"r, H-'9h St., 8amet 

Mo,id111y . ..b11u11ty 28;h, 8 p ,m 

TERRY LIGHTFOOT & 
HIS JAZZMEN 

Tho Ill.cl Lion, Gr.at N orttt Aoad 
H♦tllotht 

Adm 8/· ~~body~ Uc 

.tre appearing; 
21 Dec. Horn Hotel 

Braintree 
6 Jen. C·aa.tfe, Too1lng 

19 Jen, ~~c':.7:y°';on ~ 
23 Jan. Fara.. Potters 

Ba, 
Manogement - 599 149.0 

----- - ·--

SUNDAY 
MILE 

Management: 
EASTBOURNE 255 78 

BOTTLENECK 
fbtlw;iy TIIYCfl). An,:t•I WIK'. 
J?.l:i. 

STACKHOUSE 

MONDAY cont. 

KARAKORUM 
SLACK PRIM.CE Hc1tc1. kuJ")', LAK&JI:$ HOTEL, 11.tdhlll 

Kt-tit Otlt' "' ow ltlt•~1 ex~1t1ng a4a11tY MARTYM. 
bandt. In 111,• niun try , 1)on't milli< 
th.cm 

ARGENT 
CM.LSEA, Klfll(!< ftQR(J 

THE TRAFALGAR 

MAX COLLIE 
RHYTHM ACU 

tvccy -Sunday. 1.!•2pm. Ju~t 1\1;:(I 
the old Uird l"t l.fl•», ,,,~ i:tillll. a 
b!>'r,,b 11.11:ti ln? "'~"" Orht;ms JaJJ. 
ror uc:n~mc-nl and a t;wd 1imo. 

METROP'OLITAN, Fi, rrm,:dou 
fed. BUvrbon SI k111'nt)l(·rs 

TUESDAY 

"GEORGE." MOROEIJ. ALYtN 
ROY. 

TNt HOPBIME, nut tu Ntll1h 
Wi,;mbh'y Stati,cin. KATH1 STO• 
IAlll·T and TOMMY WHITTLE. 

1832 WINDSOR 1832 
Cfl0TDON "STA• MOTE\.," WILt,IA" ST., WINDSOR. 8181<$. 

L.undori Ruao. 

'SWING MISSION' 

BIRTH 

MONDAY 

COOKS FERRY INN 
ANGEL ROAD. EDMONTON 

CURVED AIR 
ERIC SlLK, Grf't'fl )fan. 

blfltlChf••lh 

MOGUL THRASH 

GUN TAVl!RH Crnydl>n, 

FUSION ORCHESTRA 

JAZZ :a, lbf' Charlie C·MpUn, 
Eehip ll11nt fi c . ..i:1111. 

ANDY MACK QRT 

A.AIN80'M ROOMS. s~v,·n 

.. ,.AGAPUS I 
- ----------~ -

CLUB NOREIK ~~;.~;~;:. 
83~ SE\J[N !>ISHRS r oAO NJ!, 

••••,y.O...mbc,261NO IR 
HEAVY RHYTHM & SOUL IIAND 

+ 
SIR COXONE DOWNBEAT 

+ Amtltil'IO F,_tlty F.liM$ 6: $1♦,-o H•d SovMh Adm,,510rl 15/, 

~~(I'l 
~ -smumuam ,:;::- ~ 

0432-3082 

PROUDLY REPRESENT 

l<ARAl<ORUM 
TIMOTHY 

BANDANNA 
TAPESTRY 

LOUIS MOHOLO 
GAOUP 

Su!M'.t.1y, Doc 2'1ih. Rochette, 
Litde Theoue C,ub 

JOE HARRIOTT 
BOBBY BREEN 

J.inu;i,y 81h, "Cent& 6" 

" CUSHION COMFORTS" 
ALAN COHEN 

SANO 
Nou. Dame ffell leic11t1• Plocc, 
Vv 1 (,'1-,~1 VI Pnnco Ch&1IM 
Thllaue; A6vance 1iCk$tS obtlUl'I• 
~bl$ from Oobelrs, Colktf ., 100 
CJub on ciutl <'1,Ql'IQ. $ml JCS H U. 

•™- -Clo.,.d Jo, O ,i,hlolot 

MELODY MAKER ADVERTISEMENT DEPT. 
161-166 Fleet Street, London, E.C.4 

Tel: 01-353 5011, Ext. 171, 176 & 234 

& THE PAIAMQUNT JAIDANO 

Bill NILE'S 
GOODTlME BAND 
fridor.S0Mdor.SU11do)' 

O..OSK> fOI Cl«ISTMAS 

Molt., Oec. 28 

LOUIS MOHOLO 

GRIZELDA 
Wed... Ott, )0 

CALIFORNIA BALLROOM 
WHIPSNAOE ROAO DUNSTABLE 62804 

XMAS EVE - GALA NIGH'T WITH 

THE FANTASTICS 
JIMMY JAMES & THE 

VAGABONDS 
THE CARL EDWARDS ROAD SHOW 

Ctill 12 . loth!.,.,ic,fllilt ll.45 CAftl'AlK 

BOXING NIG.HT - PARTY D•SCO, 8 • 11 ,30 WITH 
CARL EDWARDS ROAD SHOW 

Rod!o l's Jou $tor 

ALAN ELSDON 
o,:,.o o!! Jou o,•d Pot, ,',~t,, 

fo, .,,,. f11,..1ion 

J. £., Enh., 29 Ootc:h~lf.'t Rd. 
Northoll, Middx. 

01 -42:2 JOSS 

Fri&'I)' Oec:cmbo1 26th - Ch.,$tm•O•r..CLOSEO 
HAPPY CHRISTMAS I 

SUNDAY, OECE.MSER :ii'ttl 
SPEAR plus ANIMA 

THUFlSOAY DECEMBER 3 hi - NIM '/£AAS EVE 

GRANO RADIO GERONIMO NEW YEAR'S EVE 
RAVE UP I 

9 pm ""'"" ~'Y 11111,, w,t!) 9uos:s .• tl'ldud1t19. 

StiEPHERD'S BUSH COMm 
THE 'AUSSIE' SULTANA SHOWBAND 

,t~., LI ND A - THE OAAG QUEEH tr-Qm \'i~b1$dOll Co!TfflOn 
11,nd Mlls1111d 8.-gp1p.t$ OI t.tie 

SCOTTISH HELL•s ANGELS 
Tteflet, onty 10/• 

Fridlly, Jal'lu>ry 1 t r DA OA Friday. J11nu1ry 8tl\: EL TON JOH.N 

MtLOOY MAK£R. Dectmbcr 26, 197U-l>age !JS 

mannue 
90 Wordour St,. W, 

Tf'lu~., 24ifl Dec (7.30•1'2.30) Sund...,, n,11 Dec. C t.ose.o 
CHRISTMASEVE Mon. 28th0ec (73&-11 O, 
OISCO/ OAN(:I! PAR'rV Pllff PrtMft.t 

* ANNO DOMINI * JULIAN'STREATMINT * WIDE OPEN * O.J. Bob Hasrr1$ 
foday, 26th 0ec. CLOSED 

Sat , 26th Oe,c.. (7 30.12.30) 
BOX.ING OAYSPECIA!. 

*GENO 
WASHINGTON 
& THE RAM JAM 
BAND * D.J. Bob H-arr1s * $PECIA1. ATTA.ACTIONS 

Tue:t; , 29th08C (' 30-1 1 Q_ 

* HARDIN YORK 
I * SUPPORT GROUP 

Wed. 30th O,,C. J7.30,1 I Ol 
~ • S.l'ICI""" Pr"-«lnts 

* LITTU FRIE ROCK * GINGER JOHNSON'S 
A.FRICAN DRUMMERS 

Tht,ir1, 3 15l 0$(: {130-l,00) 
Nt\'lf VEMt·$ 9:VE PAR'l'Y 

THE CASTLE. TOOTING BROADWAY .~~.::,";:,., 
Wedr-c!l~V, t>11combc, 3011' 

GENTLE. 
GIANT 

+ CZAR 

VILLAGE KING'S HEAD 
R11-i.,nahour.r, lodg{! AV'ti Dugcnti :im M:a•kct P l:ic~ Aomton'l 

('l~• ~"'"t.,, J II!" ( lO'.)E0 '""" dor o ~ee nib~ 2 4 », 

F0A0M1 'a.'v "'sA~~f ff iPit 
L!c1mseC1 ~1s Ol•59V 3966/ '/ (orl ,a, hl'5 only:\ Ooo1i ope., 7 30 p m 

BOXING DAY, SATURDAY 

LITTLE FREE ROCK 
Plus AFRICAN DRUMMERS • NICK PICKETT 

Froo Boor anli Qdor Opgn ult 12 M MJQ.l\l Membars 10/· 

NEXT l'.HURSOAY. NEW YEAR•s EVE 

STRAY 
See 01,plity Ad on P.:190 34 

MOTT 
THE 

HOOPLE 
MIKE MARAN BOB STEVENS 

Sunday, January 3. STONE THE CROWS 

ronnie scott's 
3floors of entertainment 

47 Frith st London W.1 4374752/4239 
Open at 8.30p.m. Licensed until 300a.m. 

~(IW oppe,otlog: 

ON HENDRICK 
OSIBISA 

_ .... 
~., 2• Ctl, l .. 1«101 f ~ Po, ty 

FLARE 
S(.I,, 26 Boll:l!lg 0oy Pot1)' 

MATA YA 
MATA YA 
JOURNEY 
WINDMILL 

"'EJ, 
fl$lll 

EA 
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Oe«mbe-r 26, 1970 

1970 
-a New Yorker's 
view of the year 
AT 1his time of the old year, 

and going into 1 he new 
one, i1's easy to be sloppy and 
sentiment.a) in re1rospection. 
1970 saw a 101 of changes, iono
varions, surpr ises and iragedy 
Jesus Christ. Superstar, Jim 
Mor rison,, Jim_i Aendrix, Janis 
Joplln, Led Zeppelin, James 
Taylor, Grand Fuol< Railroad, 
The Who a t the Met, Elton 
John . . . 

Our 1m..1!tlc - and <Hit $tale.. or 
m,nd - was reflected in lhe cbam . 
Our anger ,vhen they pas.sed a bill 
in New York state that said somr.
thmg ~Is~. but tlicant no more Festl 
VJls 1ik t! WQodstOGk . •• the p lan.s 
for thr~ <Jay b(l.shes ;hat neve r 
camt off, and the d p offs when 

STEPHEN STILLS: soft sound 

qu-en, . who hav~ a IQI w JRl,.;'. t n d c:an 
communi,cllht? 

£.xcitcmcnt. movcm~nt. Innovation? 
Led !Z.eppe:lb1. lhree Pla llnum di&.CJ, t he 
t.?eJody M.;,ker awllrd a11d a conc-ert a.t 
Madison Squa re Carden • , , • Crand 
Funk .Ra11road, th.rte GQld Di.tcs, o n~ 
Plath\l.11n " nd dJUO • • the eompfete-, 
t.riu ma,hont sue-cc$$ of The Who ~r
formi ng "Tommy" in Us entirety ~t 
the, M t l, a ppl.iudtel by Ille Met•,i o wn 

dlro~lOJ(M: R~:~i~ '!!ttt• Mad Dogs and 
En 1:tli$hm1?n. Forty people O!l stage 
(including a preg_na.1it_ dot and Orie 
chDd), 3nd a tlo,..ble album tha t flew to 
ltie t<,p of lOe American charts Two 
planc5 to house the .tour, a_t\d e.xclie.-
m.'t'.nt that can nevPr b\, rec;tPlured. 

The succe,s or ;t.toody Blues, Chicago, 
Traffic - Stevie Win.wood flnal1y made 
It<. •ind th<' Moodv Blue, had beeo aoinfe 
for more than live years before they 
becam4: one or the most important 
8 rJUr.b act,; in Amrrica. 

Af~:;:inth1:efi~; f ; ~~: : tfu1.~ c'!pY:~:! 
<>i Jethro TUil 

Cros-by, Stills, Nash atld Vouna -

~~i~!nto~~t 1hef:0:n,c;:ts~Y~~.lt§~~! 
Sdlls and Nt il "t'Oun_g, brilha nt album. 
.10-hn LeMOD (Yoko Ono), Paul Mc .. 
C.ar t n e)', Georg~ Harrison. Rfnio St.In' 
- four different albums from four per
.sonaltle$ wtw miP,ht ne ver have been 
~ogether. 

At1,d ~.s the year camf' to .a cl~. 
l:J 1o n J ohn and JeSIJ$ Christ. Superstar 

. ao unrorgett.able_ oonct-rl by Aretha 
Franklin .:It Phllharmonk H3II, Md 
Leon Ru$StJJ spearheadi ng the GospeJ 
trend With Delaney and Bonnie. 

pe~r/:m~l~~\1.~:l \t~il" ~:;e?~ ~~~i 
oco1rred w he.n Iha S lone$ gave a (tee 
c:eyneert, J1mi Hend rix and J.:t,nis Jvplin 
\\•ho ga ..-t up their struggle, 

more lrnpottant " ' the s t:11e or )'Oulh 
in this c:e>unt ry tMn htud rock 
· The suo«ss of the sof l sound was a 
major event of the, l'ear. Wh ;111 betl.tr 
tMn te) count~ract tho unre&l by liston
ins -to lyrics eyf Jove, warmth and 

Ede. CJaptor1 s ot b.i<~ Into a beautiful 
musk trip this year wHh Derek and the, 
Domlnoll, while t he dlff'ere.11ce betwetln 
undtrJ(round and top •o be~an to 
diminish. 

James Taylor, !-'.!ton John, Stephen 
Stms a nd nu:rnt rtms Olhtr qui~t l\('f~. 
'the sr,ft .sound - )'Ou had to Ii.Sten lo 
ly1 ,t~. I My were mott- bea utiful snd f~~e Jr0:::Jeri~oi:rne:, g~ghi, '!'f:. 

Ye.s. 1970 Wl$ exc-iting, t ta,glc a nd 
cr"htlve, 1llerr were. !lome grc:ut. sou,nds 
laid down - and some boc,1 ones but 
t ht' ro~I< culture w ttJ Jltooger • t hsn 
ever. 

CAUGHT IN THE ACT . 
SAVE RAVE 

TMli 8♦.ic.h 8011. w11r• 9tvH1 a 
rousif'-11 s.end•otf al T" urs.• 

d.a.:,'s "$.ttvt -...,e " ooncert at 
tfl♦ a♦y.il Alll• f't Na ll , L♦t1don, 
• hic:l't. mart:ed th• l.o.st date • n 
thc i .. c:wrrc-nt U,K. towr. 

And the":, dtttr'Yd il. 1h♦lollh 
penon• fty I we 1,1hJ n~c-d t• fla vt 
b-1:a.rd 111ort or Q\tlr btnl4r 
ltt!OWJI ~119, l tt their ML It ... 
ObVIOIH. ttlat Ul t p11dl.e d *"" 
~i'::adti~~~ •• \"e.,'f'"C.-:1..;,•~~~,.~ 
and "CoU1tnri .. dt " •II tiad u,e 
pec~d llA.tf chu rinf, wtlHc: a 
rtiaUvtl)' puulcd ::iiluc~ 
grOl'llltd men.y of thc1r OU.tr 
$00$111. 

k r •11 enco r t Uttt rocko.Jt 
1,..,0 " J,tin11y a . Good •·• -
•11d • v111 P l'iltcou Mar_f:arC"t' s 

!1!t ::~:P:::: t~~~n c':te~~"/, 111 

The". FHrtatio.-i swfftrtd '""" 
a JloOOf' M witd b n.lanu , a nd 
struat me ·as bC"in11 , p rieUy 
p ale- l milation of ,he $1,1prtm.._. 

a:;:n:.:'-J. 1~~ •'~~ct ~.tiin ~:.~~ 
c:urrc.at tour, so11ncled ..,, ,, 
muci'I l ike ttle till riy &9,11 t1 H -
ov,n tht.lr "'a1111• rf&-m< 011- s-ta;e 
tlttll a • • .iue tu~ about t hem -
and thdr recadcri119 of •• • Go, 
A t::celitif" wts a P•i'ft<t cover 
V~rs.iOfl. 

t4a9n• Ca rta open.cd t he COIi· 
cert llnd it WU • pity Ute)' 
were (utrictod t o fou r 
IIMfflla♦l'S, - C:H1115 CHAtllt!S
WO.TH. 

OSCAR PETERSON 

O"C~~ti::::~:~r,r "••rid 111~~: 
c.arcer fo,. latte of .. soul •• o, 
feeling. a ui ,1 Lond on' s Jl:oytJ 

rr\!1~:~cct '!:~, u,':::~~fUc, ~! 
p r~e, beyon d • dov bl, tMt tlis 
"r'fl lld Of T.aLUmeS(IUt JiUl fllld 
til, own pier sefteli~d sty1t ef 
tmpr ovlslo11 (fl ft go ft.011d h, 
hod to prodlKO a 11111.hl)' w,
us,r(II ru,Jo11 of ttle l W\f , H• 
wu ah o p1o1l .iown. fo,r fol lowfo11 
.Art Tatum's ,tyl♦ to an afm~l 
tDo rollf\lc ciogree. No, so 
aow, 

.,_, ,,,. c.z~~sr~~1~!" ~~~n:t 
G'eor9e M•rass. Peters,on to.ok._ 
I.he a.,;dl,11<0 t h rou1tl an ct\'Ofl'• 

L'l!. e~ •• t:s;,r~: r~~~t· ,~:: 

p l~ lmprovlsaLJons Oit st1n
dard, . Nu m b.or ., llko ·• 0 11 A 
Clear Ot,- " a.nd •• T"llo StrHt 
Whtt'e Vou U wo " V.-e fe. e.:ic• 
J>~rld. Pf'lu fWiPt>h19 Slh:k, 
and br1ashe5 a , the m ood 
changed . tn.d Pclcrso11 ph 1:,la9 ,,1.1 ,.d th♦ n1• ln 1.bttne. 'irrri1h • • 
m11ch doxttirity a ,ul teclutlquc 
u his ictol T-1.Um . •· n win be • n e lllpt J"·lenct lo 

:: ... ":.m•~' w •:.u~ dltFF,~A:::: 

STUDHALTER1BROWN 

THE "~~ inli1::hll!~~dl~· . i..:::; 
~Y pub w itb rlnC' amplifl t1IIO"• 
bul tho Tlu 1rsd.a:, Jan: night. • 
s,erve bttlff t,upport. H pedally 
t or t he u"ion o" Utt 11~ wlHII 
Dick S tu dhattel' (cerntO- •"d 
!::~Y' e'!:;;.,.i~t~d v~•l~o::: 
Orr (drumth To 11y Arefltt' 
(ban) •ad To a,- L.ec (dn,,ns), 
pl;!~~: sr:s

1:~.°' =}11"a-Jt~l~ts ~=:~ f~tu~!:amp fli~ ::~\:! 
•rl9ll11.Uty, 

on T l'luntl•y Ian he- n f\Ooped, 
• "d 110.arcd I.lid Wt,111-Vtd a ~ c 

!~':.~ r~=:r:.:rs::· orro::s,:r;. 
y u.r. ompto:,i119 • II .,.,11-t.trJ or 
lhc htSlrvm• 11t from t h e 
Wfll'fflth U ld fGUltdn on .r IA>nei 
llt lh lower rc.oclte.a (H irt •• In 
Ttle £ ve1ting." si.111'9 .11, "'iC.11 as 
plty,d) 10 t111 0 sti,Ul d is• 
'°"a.iw:u et u.c u p9(!r retlt l•r 
which lie .Mtms let taVOul' 

= l~~le::i~: d:r~cl.noi. e l WilfS 

His announcc-nts "'ie r C". o f 
COlolni:, lntet"mif'lable. " 00 I 90 
o n • bit?• ' Ile ont111TN-tl at Oftt •t•g:• ef • mo nOllogue . Yu. 
S.aftdy. y ou a,,n__y, d i4 , 

Didc Slud halttt", co.-stutly 
m..tfld by • ttd c loth f ra wn 
U11tuy f'OUlld th• b ell , which 
gave h is tone- • " tt1§etlt19ty 
loOft. ~Uri" tbrw_gflout. dl,plays 
u c:tptloftal talent tor a p•rt
dm• mu,sldan . 

His pli11J11'1!f ..aw-.11.ay, - dar '" 
t say it? - ltH • somewtu1l 
bop.9y • da•, s oincwhat. romovu 
rnim, t tle Wh1ioi,, mod• ti~ ofl<.e 
adOpte,4 bu«., aJ i f'! "t"1'-U)' 
Rh.ttflm," het had t ile facility to 
ClHClflC! • r opid flO'w Of Idea &, 

~~\:;" ::r "':?:~t~"• t!xc:~:! 
with lmmens.e d~xtttit:,, 

Ofdi: ' , Fe1u.,re " Moe-e Tha11 
vo11 KMow " was a nlu •rray or 
melodic: ChorVMS I n ,,.tdluM 
t empo. wltfl ill.fl ev.., t.X.ta• ded 
coda wtll(;h b old us Ml b n!llilft• 
1.-ss as tc whe n It wo1otld fina, lly 
be r-esofved, 

l nevfta b l:,. lhc-r• h.td bee11 no 
prior r♦1'tairs• • and w h•~ tfle 
priht1p~J, • tl.11 151>11 got • bit OU~ 
o,r Mad. t lilb first 9'it.0 rhyUun =~~= r~l! ! ~1':9 &~~• ._:~ 
Sai,cSy f91'11d• a. hi1hl:, lls:te ... ble 
d 1o10. - CHUCK WI NDS-O• . 

MAX BYGRAVES 

PAUL BUCKMASTER 
ttow did be i 1H Into work• 

in~ .,.,it h Polan.ski? •+ 1 1hink. 
1-tO:M &J\ lt\U-!: t tl.3\'e, h eard (ln(I 
(lf <.>Ur albums, and l)C)"ibly 
1hoo~ht that tM qua1hy m bshl 
h l:"lp v. itl'I t h e pro()uctiOn. I got 
lnitiaJ cxpCrie11c~ O(l w ri li11a 
tc)1 a tllm wltb ;1 low~budget 
t hinJ! c(lll1i:d • f:r lends • 14&1 
'S eptember. which I did In 
cnnjunt1for1 wllh Elton Jolin."' 

• 1111c thi l'l$:S I d('o out of 
1ht b~nd I th1d v~ry ariod ;01nd 
enj.-:sy it .ill, I freak out with 
lt;;'at while It 's happ.,:,ning. bi.i t 
I l'UPP◊!St 1hat·~ t h e s ame with 
i!Ve(.) l •f'l t! 

•• f-fo.> h~ 11 I use the cJich" 
- su.ingt-1 l',.,e always ha d 
l e.:Hl in~, !O-Wllrd.$1 oth C'r- states 
or mind with my n, us i1• Ce.r
taln <'h11,ns:ts occured in m_y 
l"h ('.mii;.al m:i.k e-up. which 
l"iLUS+:d lht' s w.lt'S to 1-,11 Iron, 
tu} ('>•es. I'm be~innlng to fi.r d 
"1f111d,. (I I nl\l~ir I al ¥.·,s)I$ k11ew 
wetl ,her'-". but couldn' t ,cc;,. 

from p.5 
1 kntw ab6ul these thina:s. be-
4:-11\1$1!: as a k.ld J hac.1 dreams or 
them Thl'..11e fee.llngs 1m; eom -

J!:. l;, "m~~i,\. ():h~h:f~,t~f 
IL Even• p~r$0n who ls Jiving 
Or trn,i Uved 1UU5l h$ve pos
se~ed this «>MmQn ret.llng. 
11·11 part. o-f 1M unlv~rsal un• 
roo c:i<I\IS- I ho pe- yf1u can 
understat1<l,'" 

Ptlul described , ha t Lhi s 
(' §.tJllnMe . ii }'OU like) fttling 
(<)mes (IU t in 5') ma ny ethnic 
f<•rrt'I$. :.-nd l& pre5tn\. in \li.r
mully Jill k.if\d$ of musk -
bu1 cnly bt'ing discovete-d 
rea11y now 

•• ln w hQt , can loos-c-ly 
1ern, tock. t h e 8eatli:!I _go1 

~\l,9~h~:.!~ I 1~i~:~,J.~e}~n(:~U~~ 
Fl<!'t·d. alth(wgh they ful.Ve 
touched upnn il 

" T-hird Eal' have \hi& 
quality of mind, a.n<f has ln 
parts full y a c-hi~vod it·· 

Paul next 01a_yed me- a pro• 
l)O~td album he is d<iin& ol'I 
hJs own fo r Oecca. He Jc.ad& ;1 
SO•plece orcttes;tra, g ive s IL t he 
fr«dom to Improvise - i he 
result In p-art$ Is lnettdiblc. 
" I wasn't rt'a.lly s.:i.U.zl\ed with 
lt. cicrtuin tlllngs dtdn't wc,rk 
ou~ wfth the: rou$itia.ns. but 1 
ftel su re pan ot h iJ; w orth 
relea.$ll'tg. 

" Wh.at I u.-ns me e>o. and 
1realq;: me O\I\ is Ml.ddte~ 
Ea iln !!rl'l folk rock. You knOW 
the Tur}dsh 11-1ff. not Turkish 
pop. but more tl:iti f\lnky, bliitic 
iituff ll'..,<i ma re rock than rock 
rould t',.·er be 1·m il)(>king for
ward tn finding and takh,a 
i;onas f t om t hem, and re• 
a nang;lng t h.cm 10, e lcotrle 
l ine-ups.•· 

ROY HOWNGWORTH 

Woody 
Herman 
THI sooeallecl •• Gieaer•llofl 

G.ip " 1, btloved Of lhf! 
tabloid s- ,1,i,d TY Crendlff 
wi.et dt liShl i.n p la )'l flg_ \IP 
ctitte,·e1t<n In Htitudts I><$• 
tween lh• )'O\l"I illltd Old. 

eit, tha·1 !hen is pou llt1~ 

rs !!1-r.:t!:t",::~e ':'111rf.:.~ 
still H,cmh•r, ly d\vllte:, Ju t 
• f'ld POil, For how else c.11 n 
one • • plain Utof i:,oo.r re.• 
tlk)llSC' to Ole t:o.lr - 1'0t. 
•bly In th e prowl• ~s - to 
Wood.t H•o nain' s S•h•11l"i 
Herd1' 

M1ulda ns 8 UH1t'ally COIi• 
<•Cftt1 t-ftat - once a1•fo -
Woody l'l•d lt l'O'-.Sh l on,. « 
WOfHfc-rful h u nch ef mlU-ic-

~·n1 ;;,~:k~!~•: f:ft~ 
~it,~~.,:lti?:!{".,!.i:t 
&l'IC"1 •ntJ eruemble p rc-,c:i,. 
ion. Ytct our OWl'I MM Ravu 
- 5tlll • munbe r ol 11lt 
young,c,r gf.11,ratlon - w H 
moved to Oetffll'nf!flt ~J)' on 
tfl-1: tack or a11dlonco ret
POl'l~e. 

T• 1,.,.- v, t hrow ,omt lfgllt 
on ttto youitg aJti l(ld,, ifle 
HM 1h i5 Wtek atl!e-d a ll· 

t~';:~. _.«~::'!cont ~:"'J:! 
tterm•n H,r d'f r • c • n t 

=~r.{~~!::~\,.r:~~e~~~ 
\RS vc-r-s c l• a n afld the 
p1.J.1• n · a., a wtlohr le.pt tet• 
gotbor . Ahho1qt1 U1e sltn• 

:;;~, ~te '~!J~S :1:,~' ::;~ 
made was toet • sh..,.p • to 
be c:ornhlrtabl9 to lltW:ft t., 

" As a s l119cr, Wood:, Hey. 
ffl ll ft C&ft 01w10 1uily not 
re;aod1 tfle notes he u ~td "°' 
A1td h '" .spoiled on'" num~r 
by ObVIOIIJI )' g+ing beyo.nd 
Oto llml\ . 

•· Th_f! d, ummer (Ed .S0-ph) 
• " Wtr)' t ~d b wt the poor 
b loli:e WH d,v,t,lt♦d b:, the 
Nnd ho w::i, obvMu,17 1.-.11. 
h 19. ..,,._e p iar1 id (Alu 
8f'(ladbjtlll) w as t.X(ellel\t_ 
but to, wa, al~ ov, rpowo,,., 
ll)' lhe dcdbds c m a.1tatfn9 
MM '"· t>r•u SKUoe. " or courf•. 1ht $1.)'1• or 
preknl• lion was tar Jllpt-rlor 
to ~ t of ,oy Dritish ba nd. 
but $01'1e or the: " "'""i,e.,s 
play.O t !lad • •v• r l'loal"d ♦f . 

" I Olinl that to dai m the 
• t ~ • 11 t I • " of 11.udlcn.c:c.s, 
fflUJ:ICllll'IS., IHV♦ !,O be. ce"~ 

~~t:11a;i~: :.•T:r:t':P~:~~ 
:~~!o P:f J :°:J: ct~•~=~ U:!: 
Tl'leu c:Hc<t, ai.usc- ,-oue,a 
Peot>k '- l,ecome part ot 
l ite fWIUSl t - LO , . IUt'tt • n •• 
if yov lllte." 

SPECIAL NOTICES 
J/6 per word 

ACKNOWU:D.Cl!:D AS Tifl: 
88$'1'! I I/OR MAIR.ANTS• P OSTAL 
COURSf!S fnT PLl:t1'1ltlM a lld 
F ~NCl!ASTVL.& GUfYAR. Lirt;f!tt 
li(ltectton or eu.1tus 1n f;loct. -
1',11rtt<:ulaTS: I YOR MAIRANTS 
NUSICl!:HTR.E. " fl:11.thbonf! P la te, 
Lona.on, Wr;E .P-!AB. 

POSTAL 
BARGAINS 

dMAN CRf1f / 
~~H, TOO! ' 

(...,ybo-6, ¢--•n•• 11,ol, 
M,oMt.,.~, 

,,.,,., ... ,~ . .... ..... ... ..................... . , ... .. 
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..,,.,.,,cnoM 0,,l rfO/,. Alro 
- 11 >0/• •••••• ,. ,...i.. ,....,_, 

,,,_ 0 ffl'f5(CAl CUUUtl I Ua<AU 
l>o.11C. J.o.ii18)_3011a~ """",t.Jet1.WI"' 

(24) Bb BLUES 
JAZZ CHORUSES 

wrio on for- • • ,iisuumoa.ts 
~C:l\lflit ide" •PPlic:ablo to ol.h&r 

wnes 
~ Mei-I Ord• r ~ 

~~:.~::~•
0

" • $2.50 

INStlRAMCE 
l / 6 per word 

FAN Ct.118S 
J/8 ptr W'Ord 

ICtNNY BALL A.t>ered~Uo1' 
Socte~. - S.a.e. 10 Ill.ts Pa; 
Sauno,re. 18 Cadlele Stree-t. w .1. 

REHEARSAL ROOMS 
1/ 6 per word 

A FULLY.'EqUlf'P£0, IWUlld· 
,,roo,~<1 room at Victoria. sw 1, 
f:.:li:y m,;er p11,rltina; "'llh H~m 
mol)d dru,1,1;, Ma:rsha.lls tintl PA. 
- (IJ.flt!I 0-33$, 

BAJtD llt■Kl!ARSA.L stud.lo 
.inHabl~ - Studio St, 10/Jt GI 
NeW'port S trep!. WC2 <-938•2071) 

LA.RGI' REHEAftlAL k oom 
-sui,~ ~n-srnt 

LAR(ili ROOM avanable.. 
':!! v.Z'J.1 

22
:r.cr ,:;oond 11q1,nppc-d 

REHiARSAL ROOM$ a1 GC<! tg;(I 

IVJu::6.r~:~A':.11111~tJ::1GIN MAY
FAIR SUITADLa FOR LAI.GE 
AND $NALi. CROUPS, PAllll<INC 
FA(l l.tT IES. - TEL. 8:W .trot. 
_ •::;~.:s-~L STUDIOS. S ta.gr~ 

SO,UNDPIIOOFJD • &lCE~•uu 
STUDIO. (:runfnr l:i,blc• . <~ru 
S(lu.nd. - 8•11 M: u.~lc Sludlsl!(. 4'1~ 
?IS$. 

UNIT STUDIOS rrom l (!Ai per 
hour. Av3ilablc 24 b ouric. - 1121 
18J.S. 

Ot:OASTIC COlOORS c!,or,9,p fo,.lo~ ol!, 
"'•010li1>11POUJIISE~1nr.ll ~ "9lh 
ltfod-.cr,c1"1,o"""" 2"P'Oleoo,• I.._.. 
OtGMti> of </lltACut()l,l$ tN., 4t1 w i._ 

odoolirul"'t""""' .... •-•4"---~~
,. .... fut\ 1 M()T0tt$€0 Ut fo1 ••I.I~ 60 
)oird\edtt<. , 14-u-.5 - • 1.$.Jlldct.1oj1lo,_ -., n .1 .. l r, ~ ,t4. , .,, , ; ,~ • .w-..,. 
bo<l4' r,ot o,,to,;fldtd. _.,_.f>O 01'660 66,46, 

"""•-t.,.,. 
DENNIS SEARLE 

0. . , 01♦ Mplollad .. fu . ,';,n~; 

BUY OR SELL 
all types of 

MUSICAL INSTRUMENT 
with the aid of the 

Classified Columns of 

t'e\octf tAaket 
161-166 Fleet Street 

London, E.C.4 
Ti:1: 01-353 501 1 

(ext. 171, 176 and 23.4) 

PERSONAL 
t/6 per word 

lllAIISPORT 
l /8 pc.r word 

VAN AND DI IVID, 24 HOURS. 
- 44t- 1216 Mlle. 

1'61 AUSTIN 2.11 11~att':r cciudl 
cao,·e r led t i, grouy carllf:m, l:lS0. 
- Wor t billg 4ii:l.$4 aner I p rn. 

UNIT 
Group Transport 
Open 24 hovrs 

837 1818 
p lus 

Rl;HEARSAL STUDIO 
~va,lable round the c loc k 

FOR HIRE 
17/ 3$ cw t. VoM 011d" 

I 2/ 1.S.,eo t,;,r 81.lffs 
All n~w T ron'Wtl 

,572 2540 

FOR HIRE 
KING CANWORTH LTD 

~ 
1 2 & l6•sci,terTn,n11118u:se1 

17/3~""1 trar.ii, Vanu11"8'!1• 
fer • ny l)Cll'iod requ,rcd 

. 01-9371541 

HIRE HUMP 
and ABBEY 

:i~~~~y;:~;,he~ Ji::. 
Tranivaos, Trambu5es , re
covery service. lights fo r 
sale end hire 

Gear for Hire 
HUMP 689 2643 

. 777 5954 
ABBEY 302 3768 

UGIIT SHOWS 
1/6 ,.,., won! 

DANouD·s GHOST. com, tt6 
J'41 6fttr dark . 
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~'_;. ... classi:fied advertise ents 
;;..,'.'., Melody Maker, 161 Fleet Street, London EC4, telephone 01-353-5011 extensions 171/176/234. Press times-by post 10 am Friday eight days 

.. ' ·' '"' prioc- to cover date, by hand 5 pm Monday six days prior to cover date. All classified advertisements must be prepaid. Box numbers are the cost 
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:.:;,;:·'!:-~. ,:-:>.· . ' ' • . . 

RECOIIDS FOR SAlE 
1/2 per word 
{Trade 1/6/ 

ALl tu111:o,1AM POP' FAIJ(S 
AND MU$1C \..OVlttS. Sp;edft.1 
J.l :ul Ordl-r ltC'l'<ird Sl.!,-VIC'IP', BRIT• 
ISH ,u.-cH:AH TAX Fflll to 
ov~r"""" ~u$1onu,rs. JIFPO ia1pp. 
11,:d St-nd l1.1r c:urr~nt 11:sts :ind 
full <1e1a il<t C<l: - J o-JO'S 
aecoaos, ~ c:imdt:n (:lc;,;e, 
C11,,.lh: 8rmnwkh. Biuninrtu,m 
1',1' thY. f. 1'111•1'4 

""WAYS A VAI i.AiL.a, o~·~r 

t~~ s~:1~~~ ,~:r:i::f:aut1~~~ 
('l)b KC'<'Mi1ll Ufl)J, Pflrtmlld flC, 
('{IJ,•rlllltV" ll$hJr e 

AIIIY eRANO fl{-W t..~ ~UJll>ll(:'0 
u du1cou n1 prict-.,.. lnlsnd a nd 
<,verieas. - Sf!tid tor aelalh C<ob 
IN•e:,,r<1 ("f'fll rto I Ml\'.>. P:cotu11adb(" 
ta1trn.u,•on11nrl'. 

OVEA5€AS customeon ,uppUe:d 
lrn <,I Brhhtl l'1Jtd'itt• Tu 
O r d• n 41Y\'r n• llrl• POii rn~. Al! 
llritl11h ordru •upc,Urd 1>11"1 frt~, 
- Sgn •• NUJIC Shop l,.ld, P loncc,r 
M.an.et. llfOt'd L·ll)e:. lU,n!l, lilUl 

.,coao COLLKY'Ol'S! P r r" 

~~r.1.:ldl"c.1'~~3~1!!! cu,%':~~:i~ 
,;,iUo.r); hi ~1oc11t , dL«llUlltll 11vaU0 

abk. W(' .a~ 11)f'daJJSt• In d.lJ· 
t01)11D""(I R<'Of<li. l.<>OO's a vt1U· 
1blf'. Scfnd 6d. i<t;unp - ll \'JUIOr 
a,-1:ord C'f'nire <M), H•11.no,, 
1).-rb)'ll• 

RE CORO LENDI NC L11ftARY 
4p(lc<'h11) non·, t;,uy - l>llrm•. 
L11,tC"lll M!Unds - llinl' .l.c.tt•t. 
$.l!bd S.a\.E fot dttUl,: to• -
Ht)h, P..rk \lleW" c c,ur1, full'la~l 
Klgb $i Lm1doo, S;iV.G 

THE FOLLOWINC USTS nu•· 
ava.Uttllt's A IJ>a41 Hh f5•r- 'il.ft<I 
t,Pil R ,us .s;,m l 4&' $) C tUS Stint 
P'h1l1p11 .s·•· r,lu, C(IUt>Ctllra- w-anu 
J(l'YI~ ,.,, 1?1~• lllmf lO tlnll 
dtllt'I . Srnd 1-. Jlh.11, hrit' s..a.t' , to 
fun t..b!::~if "a~tf s 1r..-.t. Leigh• 

RECORD 
EXPORT SERVICE 

lo oU pott• -;, brop o ff'EI! 01' 
PlnSH f>UltCHA~I! TAX (e .. c-,;,t 
U,,:.). S~l)d fo t 11~,. S~t,dy tt.'Wl'I 

Hl'fi(I> 

LIBBY'S EXPORT SUV1CE 
1'3 $•"-o 'oc,d, 6 11ml119lloM 11 

MOBILE DISCOTHEQUES 
l/6 pvr word 

A ASL& l)~!'(llfl-OtJ\lt• - OJ· 
t,t;5 !li21/tll!ll. 

A&li:0 1.UT&L V, ANYTIME', It.NY• 
W'HEfl:E. l)t,culbequ e.s alt UC: 
~ttttJ,s''fI'c'l: r(la&o,ttt,l>Jt- r•iN• 

A8S0 l.UTl!LV ui~t(tflratu: 
that·s Tar1,1n1tu1qp.,,.. - Phon~ OJ-
1N 117'!6. 

'CALL -~ OCTUR.NE rm uu, Vtl'Y 

b•'!-1 In ,ntJ$lt soo 11p1Jnx - •1· 
246 Utl, 

D1SCOTMEOUE SHOWS FOR 
ALL OCC.AS10MS. - NI.WHAN 
AUDIO. s:M 4064. 

E O WAR O GRAHAN OlS,-
COTMEQUH J'\lar11met , ,Hl(I 
tlmeo:1 - Ot·37t :mi,. 

GIIIOUHJ> I MO S'l l!.l,:,o 40W\d& 
and 11,gl\t sb<i• ro, mind and 
bfld)', from SS. - OH# 11438, 

N All.8U1. 'Jbe &tl)lu\'~' dlt.C!> rot 

t!;~/~f · v:·:t~':I O!~~ic:1:-.r~l 
sr.:is. 

P @HILOP E'S THE OHE FOR 
$IVI NTY-OHII Da y1hnf' 01·1'11 
n», .6\'fri l·nn ano '!l°r-t,f'o<llf 111-
HO flH1~ 

PRINCE OR.Ci I • II l1"9m (.I, 
[II - tlHl!lt lift., Lil:hlt<. 

SATU:ltOAY'S CHILO , .-.,ilitb 
IJi,,hed 4hc", Pf'1'1('nliJ,",aJ \O'J<I 
•~l l,tble, I\ po,rerr111 400 w •ttll, 
,uywMrt>~ any11me - Cbor11:-y 
wc,od ias~. 

SMASH OISCOS. hf1¥ Pat·es.tot 
hlr$. - Roland Acenr,y 98 UtU 

SOUNo•ox OtSC.0.-Sla.;Jhi nm ,.., 
ln~~~i~:.s ..!.,M~,.~f;B~f$c UII )mr 

.SOUWD "ACM:OUI .,;upply )'Ol>t 
(h(llCf' I)[ fflUlllc' In -1,,ll'ri:o. - Tel. 
tl•t3'1 t.i9U fur f1.1r1b+r lnr,,rm• 
alion 

'TEMPORARY "TMR£SHOLO 

~~=:h1.1i~ '!_e<l!':~ h:~1., All 
feoJi'Ci:!.~:~eo11~:~n!0'10:: r:;t.; 
f.!f'°t:,~?ifil}O:-J..8Jh!}~, :);'.~~). -

1 a N ~ 0 RA " 'Y T MRESHOLD 
S HI FT. - H sr~uon Apprflac:h, 
South Ruhl~p »iddx-. 01•8♦1 t18St 

TME OA Y8 JANH H OIIC· 
SHOW. Protes1110M11 ~Q\.md/ 
D(li'l'I .fclllc fur le,:,._ - Ot·ft!I 
•• ,o 

TOP MIOLAHOS' Dill('Olht(tud 
(".-fl)l)V)' .li(HU'l(I~. Unbl!lllllbll-

,---------~I prl~• - Tel. Ant<ter U53. 
WHITI NO IS E d l~ lll•!\\U!, 

DISCOUNT 

INLAND & 
OVERSEAS 

o~erHO.I CIJUOf"I«• ca!,o , .. ppl!ed 
f,.eof81itbhfufci.o,, Tn 
w,.,_ to, flee ocuoklg11tt ol!d f\lrtl!, r 
oeloilt 

Th• Cob Recotd Center {MN, 
Po,tma.00<, Co.mor'vonshfre 

THE RECORD EXCHANGE 
UI) It> 17/ CHhOC' £1ellUl~ng& 
.value. ,p.,id tor LP.$ Send the!'l'l '° 
U$ IOI 1$-, ce9cl> p,IC:e Abcsolu~I)' 
l'IMC. ,eWsed CDIIOf$: W$t.Gme 

,...,tl:~~~f::.1~=-w 12. 
T.t: Ot.'14t2"930 

FOR SAU 
1/6 r>er word 

CA$1TTI TAPI Rl!tOROUS. 
\ir111'1 l'Ur.t.'lnt ('" ~~ l\inat<•flfl. 
.ana pu .,Jt.t;,1.11u,n c-11~u, t)ttlo\r, 
0♦ 13¥, p-.4op. 3",;. (!Utr<'f'II wp 

~:~J~~ 1~~./·"~1~~:.l~d. /ut.e·,1,:0· 
P.Ufll)\ln St·,11t11nd 

1,1 RO.~LIHG ~~::~~f. g1i:~i~$~~~a 
fl<I B~,chm. i.u11~,·i 

SpeCUt'Ul;tr l 1i,;bt.=i, N,~ 11~111ea, 

;1c-~g~11/,\s. f~~•J;~1tu;--:n~anln 

HOTELS 
l / f$ Pt!r \I.Ord 

1TONEHALL HOUSE ttDTEL t2t'I 
mln,,w, Wt<at £11d). t'lo1•CIH" 
ruon, .ind tlrt<llt°r~i;1 bl)li•l Tcl'J'/'13 
fr,,1171 !!:i • (l,:j,IIY. Hcot nno ~(l id, 
fully (•t.n111111~· ht••ted 11 11 ,oomJ. 

~h~~~~:$1:.~~i~~r:~:~,~~ .i¼~i~~ 
31 'Wl-,;l~'IJ.,-t.t,~• T"ll,tk flvll<I , ~ lal:k· 
hnlll, l ,,,llldun. :StJ, b l,11:\.'I 111H. 

'BANDS 

112 p, r word 
DARlllliN W &LLS OJ.2t3 
Ml!1TOPHALES E' 
MESTOPHAL.Uli 
M8T0PHALESE 
ME'STOPHALlliSE 
MUTOPHAl.!Sf: 
MESTO PHAL.iSE 
MtiTOP'HALHIE 
MESfOPHALESE 
ME$TOPHALC!Sl'! 
MU'f'OPHAL ESC fl'(.!U h ~• 

t¢prc-~1'11atfo.:n 1md wi,rk. Pio;;rd.-
i<l'f't r(IC). - TeJ 61!7 Ull4, 

UGl. Y' ROO M. - tl-6118 Q:10 

GROIWS WANTED 

81GAGEMflfTS WAJITED 

$1,oCotrP1oi-.-l 
O,iu,go Slyl11 

BLUES HARP 
00\d V-oc1:tl1 to, ,_ ;.,9 tafld -<i• 

~t>o•di119 
DEREK WALSH 
0 1-373 4271 

d::.::P•, $.:,~!H~=i~ ~~:~!~.~ 
t~:!!,~'11tl~/",;t:rr;-1a:.1:wJ::; 
[tJ:t.kt~- l'lil\'o> 1r11nt:pQn - 99!1 

TENOR SAX C-11 I ffuu- - J111 
U24. 

TENOA SAX{VIOt.t N. Gip, -
U3 UM, 

TROMBONE AVJI.ILAl-1.li lot 
&•If). - 0J ·$71 S91)3. 

TaUMP ET, Jwa,Jfj11)j)r11•'1$1>1 
oa.nce/J~u .. - •u 11111 
,JoRUMPET. r-114(1 - l"h1•1l:c 391· 

Ol~~r~~:r YCoUl'l r~&O«-r -

TENOR SAX 
fllAt, Ootliwfiloti~ on~ 

o~•) fo• Showbo,1d; 
w-ki(lg t1>sl A1191!o 1 .. Wi,it<,,; 
$11.,,,,..,., S,o_ s .. u,J( Coo~t. Mu~ 

boll good reode.-
St•v• St•pM1uo• Sh-owMll<II, 6l 

f di.t1bllf'fh toed, N•w-,bt. 
h tH11 

BOOKING NOW FOR 
1971 - HIGH QUALITY 

ACTS ONLY 
Bands, Groups, Cabaret, Comedians 

Cabaret Acts, Artists, etc. 

Plus Strip, Drag and Stag required for 
exclusive Club in the Midlands 

Write, sending full parlicu lars. photo
graphs, publicity material, prices, to: 

TROUBLESHOOTERS AND PROMOTIONS LID. 
(G.J.S. Entertainments) 
286 Kilburn High Road 

London, N.W.6 

VEASATIL.E LEAO ICllll•tl;ll, 

;~;r.=:blt' II.I,?.~ $t:~·;M ar~.,,;p11?t for Re nting P.A. S ystem5, Amplification 
YOUNG DflUM"I R, .. ,"h••" ,r. Hommond a nd Le slie 
~~ e,x.perwncl' In l(J'l)llfl. - lltl'fl, .,_ _ _ P_H_O_ N_e_o_1_._6_0_3_2_9_5_4_-_2_4_-h_o_u_,_._e,_v_ic_e _ __, 
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Bill 

LEWINGTON 
LIMITED 

U<I S"'-h.,..t,1Hy 1,..., . hl!IIO" WC2" I HN 
f♦f 01.)<lt>O)IM 

Ho ... , •o J ;;o o!l •-r ~n.i•O•V 
AUO SAXOPHON(J 

s.Et#tl .,. •. ._,,.,•• 
YAM,.r.x,. l09 F:, n-. -pltt. 
~(\,,I.RMl._,,,.."O(~ 
YAMAJ-IA,n-.nl<-•lk..,_ 
OEARM•N Piltl'.$10.El'IJ , p♦,l♦ct 

U"!Oft SAXOPHONU 

Cl ft 
ti.SO 
Cl20 
&11e 

"' lflltM,U: . ........ .,._,.,_.~ f1.0I 
V~f09F! nt•.-111o._ CIM 
((»INN l (). ~ •ol~-1,._, Sl20 
lEWlNOrON, ... ,.,, ¢0~·~ en 
'l'•MAH4 .. "-, .. •• .~lw c.,, 

n.uru 
,. .. ll£'r, n••• <-i)k•• 
~JOMf,- tll,♦,plot.<1 • ..,..-
1'1£11N•l$, ne .. ,«,mpf•t• 
NOl!M.ANOY, _..,. 
IC,,,,.~,,;i,.,,~,I.Nr• 

m ... ,,. . .. 
"' 

[

"""llMW911WW 

Peoce: on Eorlh ood 
Coodwill to oll ~en 

CU.IIINUS 
NC>ltt. ,o ... ..c1,...i., ,.. .. 
NOll:M.ANOYPo.;.., ,.."' 
SElMEltC.,.1$llNloneM 
AlmAl':b.-
MO0[l '9, "-"• <Ot<>pl•I♦ 

n"""" COUIITOU lolC. t>. -.,Qlfl 
YAM•H•C'Ol'Nf.,.,t•,.e:-"'
V¢N.\10~8c,u, ... ~ . 
MOCOJ1 • ..,.-,~ 
~ ...... - ,tole. 

~OM90 Nf 
'l'AM-4~··-~'Ft.-,_'le-lt 
YA,f,V.HAtt,./fhu.toeo01ie1t 
YAM»Ull>,vtbor♦.CO..,.lo 
V•M•H•!ll♦d./le•;i•.co;opl• 
Ylo\MN'IA,il\od-.q,..,._,. 

"'" .£121 

"' ... .., 

ONDON'S llADIN 
'.LIGHT SR'OWROOM 

New lllSCOMATIC 

• £65 
WIDUT CHOICE Of 

DISCOTHEQUI LIGHTING 

IGHT SOUND STUDIOS 
-61 South P0:rode-, london, 

W.<, CHI 1220 

WELSON1H~;gf!0 

~ .l. n J}est 
,4.tl u~ ; 

FOOTE 
HAS 
IT 

,....,,.,,...~l•~ 
Opof!S.0•11'4•1,lill S,-.-.. 

l........,_Ot-437tlU 

CHAS. E. FOO're LTD. 
1 7 Golde n Square, W .1 

MUSICAL SOIVICES 
1/6 ,,.r word 

ADY■IITIH'4CNTS WITH eox 
NUMNIIS CAIINOT aa ACCan-
9D UNDER THIS H.IADINC.. 

"t~~c'\~::~!en Fr~~ont~°fr, 
from Eneuliv.t Publh:•Uon·a 
ou.o. /few Slttfi, Umttrl<S:". 

HOI.LYWOOD COMPANY needs 

~~ti0~~;w d:wf:., ~L~~?fc: 
S1rrvtcei. 715/Jil Wt1•t KnoU, li1>IIJ'• 
wood, Callrnm1a. USA 

LYRICJ WANTED. - U SI. 
Alb.Ina A\'eMUf'. London, w., . 

M\ISIC TO L VJUCS , Vol('t/ ,ape 
- ~ Sudt>Ur)' A\'<tnue, Wc:-mbJey~ 
01-t0:? 3488. 

POP SONG LYAtd/MliLODIH 
jnu, t-a6b. - Dee Mu_,,c. Fenn 
H<i'-1311". Dukl'" -Su~et. S,():r. l)t.11lrs. 

sowc•••T~. W•'ll pu1 you.r 
materlal tm disc for dtmomtrt• 
uon -p11rpost1 tn q1,1r run, 
«WPJ>ed tf«INllng .st.ud ln. w.slnr 
-Our PW mu&Jel•na and. Yot.Jlsts. 
Fne mu.-1c ,~uns• to wordt. 
Send vordt, m•nu,c.TJpl or your 
own tap\\.- Ctt,. Muaie, ScT&lb)'. 
Great Varm1,,1tt1 

PRINTINC & PIIBUCfTY 
l/6 oer word 

D.tiNC5RS IITC.. fur 

:~::;,:iu;:!,!~!f!,:*Po~~-,i:1· 
for the Profeuiono i .. ---,.-.... -.----. 

111
'""'"' EXPOSE YO RSELF - PRESIDENT 

~ U~~~~l !. 

~ " hom£1\2 
~ ~m.,_J.d 
f\ Rctoil 

• • ••• "Q\o' , ,_)'O ... ~d.d<et- ... _ , 
1<>< {0..♦-,ofWMMl 

WOODS l""l«>S a Ol!OAHSJt.TD. 
11• 17 ~~NC14lfflR l OAP, IOltoH. 
lAHCS.-, UN. T•t:; W I- 27171/'t 

500 1oxa £5 
AN't' $1MGl! COLCH,lll ON !ETltR 

OUAUT"t PAPl:R .U.10.0 EXDA 

ht1.:t fo. aoMpl .. onrd ,nc. "'' 
WALKER REPROGRAPHICS 

.,.. M.APLI mm. lOHDON, W.I 
Ol~IJSO 

~ 
J & T. MAISHAll ( MUtlCAl INSTRUMENTS) lTD 

55 The lfoodway, Eol,ng. W S 01 -S67 0792 

S/H SHAFTESBURY 6-string .. .... .. .. ...... £45 
S/H SHAFTESBURY Bass Guitar. as new £55 
S/H GUILD Slim Jim. very good condition £95 
S/H ARIA 2 Pick-up semi-acoust ic £45 
S/H EPIPHONE Bass . . .. .... .. £105 
S/H RICKENBACHR Bass, very good 

condition ... ... .... ... ..£ 160 
S/H FENDER Jazz Master.... .. .. ... .. £100 
S/H HOYER 12-stnng £30 
S/H GRETSCH Che1 Atkins. 2 Pick-up .. .. £120 
$/H MARSHALL 200w TA Amps ...... .. £1 15 
S.hop·SOiled MARSHALL ,( x 2 Cabs. from £85 
S/H SLINGERLAND. 4 drums. large sizes £ 180 
S/H BEVERLEY. 4 drums .. .. ... .. .. ..... .. . . £65 
S/H TRJJ\ON, 4 drums .. ... .......... £65 
S/H PREMIER ,·,1 .............. .. .... .. , .£110 
S/H LUDWIG 14 x 6 Snare Drum (400 

type• . ...... .. .. .... . ... .. ........... .. .... £45 
Shop-soiled Natal CONGAS . .. .. . .. •. . .. £80 

We buy all good Guil81'$, Drums and Ampliflcation 

I UME OA1 AMII u, ... ,. s.-~, '""''; Mote: 0 • "" .ii 4•y w..,._..ro-, 
Aho ot 146/148 Qyo•nswoy, 91etchl•y 811<b . 

Tel Ble,,hfey 5"4$7 

J. C. PROMOTIONSLTD. 
"llQUIDllTE" . 

liqyid Wheel Projector 

~ 
tiaiiiliili 

£65 
'k PooamiuJ beem 
'Jl' Modem 0.sign 
... All 8 ritieh M&de 
~ ... 111.~,.P~ 
"i<Quick delwlH'( 

Tf'M:/♦ .,,qvlrlrt# W♦ioomf 
41• 0~ P""- 8'idfitt1d. 
Glaftt. T.i. lkldtend 55821 

R£COIIOING SJIIIIOS 
ALLAN GOllOON STUDIOS. 

lin,1 tor lnrormaUon and bro
~h urf!. - tl,U0 STOI: 0l·S27 Sf28. 

IN.DIPU.DENT RECOflDI NG 
STUDIO, Gra vHcnd, K•11t. •:H 
hours :tnd domo for Ill Lac. -
D-eu.11$ .Crom 39 ,Harmer street, 
0Tn♦£~f)d or phone John Oram 
an au •• 6$631. 

STUART JOMN$0N PltODUC. 
TIOMS. Ont, l:l tQ&,, per hour. 
Studio equipped 'Nitb the: lu,tcd 

t~g~~,!~J ,:t:~,~e'::~r~::Ar~"fi 
f~fm!on•~:~:~e~.n<I_ ·~~~i•·4~:~· 

SQUIRE 
DJ STUDIOS 

A.t IHt. & co«ll)fi&te f8dl0 DJ 8l\ldi0 
&v&iat>l6 for p11v11- hire Pt0fo .. 
$ionel mono/~ recotd"~ 
rna wi!Jl •• hlclltits, Intruding 
SPQrm,as•, jingles. Ptod"'?' your 
own aud.rtion ta.f!Cs, rad,o sm,• 
grammes. interviews. 01 &ound 
com1r1e1e161s. We will bretp y(,u g(!l 
b1iUi&l\l 1'""1tt eveiv l/tM 

0 1-722 81 11 (day) 

TOOTING MUSIC aNTRf 
Sound Recording Studio 

All you need is your own 
guitar. 6 gns an hour incl. OJi-1124~.,.,..,,,"""' 

01 -6 72 4108 

EDIN STUDIOS 
t«~ !ilvdk), OIIO 

fost Tope 10 OiK Su.-ia. 
11 14-S.-t 

IUnSf.~°'1·""'-m• -..SwrNy 
01-1465:!1'7 

,-.SSCXIUtON 0t ,t¢,($Slr',lu4'l 
UCOll!CINC! i:lut>Kr., 

VE~fsb1N.G 
rw , t•CIIIYIE$' • .w.u\.tHl:.-.C~. lCIY>, 

OltO•t. f'l_..,xo 
£3.10.0 p..,, hout 

fRIE !;~.,. 
639 6062 S9 

GPM STUDIO 
£4.0.0 .. , .... , 
,ix• limi .. d p~ c-'lly 
Al$0 lltoObl"- rec,01~ 

0 & P MUSIC.UO. 
Do'o'W 1 -.4, Nwth .... t Kw 

Gruv♦1ot11d UHO 

GPM Soun 

Sl'fU&l NQf lQ: 
-&lll ,-,-lOl'U...Y.U"'"•c:,a-01.,,...,. .. ""°"_,,..._ ........... ~ .. Utt:'J-U. - - QI'.,,,,_ - ....... &i,.IO - ~ 41! WA11, '¥011, -tin'• ---·--•..a.. .... 

IIISJRUMOO REPAll!S 
I/6 - word 

4 BEAUTIFU L J.oa. Ovi!.r'hauls, 
R~querlns, ~,. OJ• by •SI• 
potnune-nt. suophone, I woOd• 
Wind• / bra ... -- KIN TOOTB.L. 
ULA.I.■ 8 YANS, 215 Coln•J 
Ha\Ch Ltloe, London. NU. 1n,•r• 
Prlte USJ. 

AU. GUITAJI Jlopaira. l'o:lfel• 
unr nc• n$W. tnre.rboard1, 
NPOU.blnr. - Grfmal)tw Gutu.r1, 
31 Orul Poulh-.ne:; Slrte:1, Wl, 
JtECent 37S1. 

HfW C.UllAU .. ..UJU .,.,o_ .. ~ 
WU..~., ...... 

=-,=~~::::;: 
t~~-:-:1 ..... ·~:- · m ....,.~::=--

TOOTING MUSIC CENTRE 
1 ·a V IT CHAM R:1 TCJT l\iG S ~\. 7 :)1 67~ .t·, F 

Vox Co1'i1inentol cl,o. • £250 
VoJ. R.M,.,o modef... __ , •• _ ....... IAOO 
MIDllet ' 91 o• ................. '395 
Holl-• l!ledti( Plor,o.. £130 
Hohi!oer Sympbo-.ic: 3$0 C:Z.50 
Hoh.nw $yftflj>honk 410l ......... U$0· 
HoilM, Syrnpho• ic: 32 t l 75 
$/ff 2 folfuo Compotb., «Kh £120 
S/H w •. £.M. lei,_ .. ,'100 

f,.t,de, Tele,costeo ............ _. t 1 1 
f ll'flder ~isiOtl Ion ..... '185 

~~": :-::;~!l~~ih··~~._.. '~~: I 
So4id body c:o.,,- t" Pci,;11, lrtc:. 
.cose (for lifllhd p.rfodJ ...••..• I-SJ 
S'o""-d CHy, MouhoJI, ttely. S'fodl• 
olld' P,A.s.51L, 1ock. 
t lNG ,o. MORf S/H IA.11:C.U-.S 

THE BIG 
NAME IN 

LIGHTS 
LIQUID PROJECTORS 

from .. , ..••...... . £65 

3-CHANNEL SOUND llGlfT 
UNITS fn,m £3 7,10.0 

STROBES from .£30 0.0 

H .P. facif1tie$ avajlable 

Polarord Effects 
Ojsootheque Equipment 

"'STRING BAR .. ServlC<I & 
Gear for Musicians 

and F,eaks 

ti] HAYMAN 
• LUDWIG 

YAM AHA t:•• ETC. * JET S[RVICE ON 
All MAKES 

OF ORI.IMS" & EQUIPMENT 
THE DOC'S EASY ll:RMS 

OIUM.5 AHO OlD OU.I l0UGH'f 
FOi CASH 

e •. ,. .• ~.30,..-.. ........ n,o., ... $.oilo. 

Wt'hto,flo9~ 

.1.. W. HUN T DRUM Co. ltd. 
fNt l)l!'(TAWIJS '1fAOOtllol!1f,t$ 

10/H ....... .,.·,,,.._ SMilhl""-7 A~ ' 
~W.l(_fll.....,ilt "'-1,.) 

Olltffll/VS 



ffMl)Ell ft.1-.,._,.$/H 
,t"4!)Q f ftto> .. , ......... Sl>l (ff 
FENDEA T ..... OM HimbuclM plvpo., 

$Jt4 .tlU 
fEHOUT•l•. on. Mope N9n,,...,..ll$1 
fU-iOEltC...-T,1, .. - f.tU 
fEt'OP .__°' , •. nt• . tm 
flM():(t$,-.o,,,,.... ,...... ·- Cl~ 

'~"""""°"''°'"•-"' t.1•1 FE~ 1 .. :1 &on, -.w l1.2S 
ffHOtll,.~. - . . UH f!cNOUt,..,......... , £'93 
0 18S-Oft!l35,"-,y, SJH t:tfr(I 
0!8~ •n illoM, ~/K ,t;,,o 
GI.HON .S.G. :-;..,, ,,_ ,, U6S 
GH~}OM ,t.<11$ _._bo, ~ U1't 
( 18$0J'f 00, w'CM,,11 loh., H• .... £ ?>0 
tN'l'fOt,,IECoMl'IO,.$.ht . , t UO 
OU1$CH fi .... fttl, r-4, $/H .. lUO 
('-tfTSCH t.r.-.i. . .oli'- $/M , ~· t,0 
G11£t$CH $ .. I, A,,,,i_...,.,., SIH.. t63 
GUTSCH $,...h,9-"C, SJN t58 
HA.,.,.M,OX, $,eW,. .... ,.. 119• 
HC)fN~ Vt1IH>, $/M.. ,, ... CcJ9 
HO~U .,,_._,_,..,, SJH... f.11 

GUITAltS "'- U..10.0 
. ,._ .... haoll,, tni..-°'o..iti... • .,,--...;_,.f9, ...,,..-,)l;m• ...,, 

MAASHAU 100•. P.A. Amp, $ /H, t,<11 
MAl$HAlt hl1: ,.,A. C.., $/H t., ,.., 
~ tlAU.$0.,,A,._,$/H , Ul 
OOUNOOTV'-.UCob.,S./'ff U.S 
SOUNl)CflY <lld2 P.AOol.., $/K!11ffl 
SOUNDaN SOw. SIIOd.t2C~.t. .. t,239 
$00,.0 CITY .SO,,.. P,,l. --5)....., 

~-,._,__ tin 

SOVNOCITYl~t... - t)01 
ftNC>Urw1 .. ~~.. ...... u,1 
ICMD(l ~b_.Nftp.,_,., tlU 
f!HOU YllbN>klK A""P., ,..., tl$1 

f{N()l';lt 0-p """" - ... . l49 
\Vtl,,\,4..;11 ·, · (.ol ... ,....p,;, .. . t216-
WEM ER-40 Amp,,,.. UI 
'N'tN,21<12 Cot., --.... t,<1 

A Vt:RY MF.RMY XMAS TQ AU, OUR. cUsro~.ERS 
from: KOO ALEXANDER (Ma-g¢t) a.d ~wf 

Alo. Slndai, - Oiii, H11.'-""1 - Elk.ia Combt'c11,l.h - Derck 8aitcy 

tt.P. lflV;S-1-S"lt.OE.POSff - .. .t.T#LNT$0Vat IJ,, ll<la,UMOH'fHS 
fffOME:Ot.~lJ61 

BARGAIN CENTRE "'~~~;:~: 
AGENTS FOR THE INCREDIBLE SIMMS WATTS GEAR' 

JUST COM,MI lHfSl INCltlDIIU ~w.-m ..CW 
100-WAn IAMOI SUHI tJO UJ'401 

, ,.a. 100 AM,, 4 ~ I lfi,p,,II, , • .1.. Ito AMI., ♦ dM.-.., 12 '-"-
ln.fMd~ ¥¥1>tM, l'ftk ...tt.:., ctos '-""lt1..o1Wilu-. ,,_...,_ &"IU 

n.•an,AGelum- ., ., •.... .i:tu PL••tt Sl#la,.A.c-"'- . . s:u, 
.... ,o0~.1....,,._.., .,.;,i, 11,,.1,0 AtL•l'UUOM 11,,.,.._, 

ch-' l .,kfo<IIII), ... . ,.. _.......,.._. ....... IHO 
••12C.UINlt..ut.l-~ ••IISI.H'a.c:41MT,wllh4•..,.. 

1.=•o::::z-...,..:.. Cta.~9: ~-~=:.,_; S120 
NN~.---.,,-._ . ..u..ts.o ,....._,.A.•••-.1,c,oo ...... un • .,...-1 .. -· --11 1111 ..... w..w . .... • ......... --' ._ ___ ..... ...... 

n ,,. F,o ... ..w!1 u.d• & 11;. ......,,U ko SllMU , ... .so Aap. wifh bl! 
,o ~ •• cu."-l O!ld ~,. ~ C.ltlMI. ~"'- ._.,. •"-'II0'1* W 
~fCMtllO/'ld~.0•1tP1tbl•s'-<f 
O.,io1mo, oncfo finoomt,111« .. d" 
1.t'11.i.o"-,-.,.«-n-.-o 
•l'• ncl ~11,breo<lwto,w. T11°""to, 
ro .. , ... ,....... w • ..,;n • "• ii of.opt 

Sa.EafVIOOP.A.A .... c-.,i. 
wllt, lie,,_.,..,,. IJ.,_11\o,r,neo f.o,c, 
boo•....M• _ ................ _ w 

VOX ACSO Afl'lp h i ! (14,. •

"''"' $-8~of i,q,mife<i111 
,140/ffl CU 

,ol,9i0 art . ._._ 200w. hM 
Mil' I • 4a12 GIIM. AH tul!r t<,Or· 
"""'"cl, To be •old ~•p-orotelyv 
~4'1 £115 

o .. 't tw■" 111 ... RMMl--
wAns Golodi ... S..., hU 
1'00•.C.bllMf tl2<1 

1111 IS.AA.CS ""'--tlOIIII .C-. 
bw,f70-..i•12A-,lil'lw. 
..,..,"""· (124 

OIK:o.c>IX ~ \Wt. [_,.. 
1tin9 for"'- OS tltt 

t1•M.S,-WAnllO().wo1t,A$~. 
_., .. ..,......,,Clfd noo 

MO .,,._ 111.._ """' M, ,wqm. 
lwfl.•er..oto~ en 

VOX A.C."°' W.111 Ch"'-•--• -~,, ... _~ w 
nu COMPUTE GROUP SUV1Cl-6U'1 - S.£LL - U.CHANG£
CREOIT ffRMS - HIG+tl'f [Hl(lt:NT AMPUflUl, ORGAN 
ANO GUITAR REPAIR SERVICE - fASY PARKING - fRU 
COH EE-GAS SUVICE FROM FRANK. JIM ANO UNCI.E ERNlt 

24 HOUR THEPHONI SIRVICE 

0.-"" """" --·- G-- "'-•-~, "" --. .. n•s 
Gi.- t.a.J . ..... 11,i/<e, ••• , 1. 1120 
G'"- ~U • ......,,. btooQfllt. , •••• CUS 
,._.,.. 1"•i.- ....,., ........... .. tlts 
r-••S.,,.to-,Olout>1,!- . Cl:H ,_._.....,._s--.,~ sns 
~-::..=. ::;:·..:::::::~:: 
~'-•"""~-•• . • .. '70 r....,_c...a.w,,..,., ......... s1u 
0,,,;11• ...... , b"""-90M ...... '7'0 
c.;w&.e.•-•.......,-·· ····n"° ......,_ ••y.,._,.... ... 1-',- n,.,s, ,CIU 
w--yl4..7S,. S piu • • • • •• , •• £4) 

~ W••••d1 i,5.G. Slo,,oo'df l.0 
~~tp,to,.'91 1,<IS ........,......,_.~ MO 

CHl.tS'fMAS HOUO,O - a.... ~ 

t2 - Chnlfffl .. t--a"'"'" 
ICUO •- ....... , .... ..,.,,._, 

~ C.,,. IOOw .... ~ &...ti 
St-b.. --. f ... i-.o.t,.020 Sou_. Clily L..•• 4•12-, __.. Uf 

Hl•W•• 100.... All ,....... iu. H~ 
,_... .. -.. l ,. Gi~ Gui. llH 
,..,._. .. ..............,, 15,,, , 111.,.uJ 

_._.,_, .. ~·-----

Selmer 
Musical 

Instruments 
(ti Ltd cy; 

~ =-°'i?::"..=· ~ ·· ..... . 
,-~-'=--~c:-. -
~ -•~• c;MI.;- M_ .. l.u.£ 

114,,116 Qto:rlng c,~.,. Rood, w.c.2. 01.240 33.u 
o,, • .,. t ~304 w . ........ ,.;. Alt do)' Sok (ftwn. eifte, 1 •·"'· vl'llll 6 ,,.I'll. 

l epoAtt ••• pc,y,n•nh only-) 

::',. ~~;.. .. ;:.'. .. ~::~:::u':: 11----------------------t 
ta,Mllt'f'l'IOO,..A ......... _ ••• _ U$ 
w .... .- T ,._. a SO. Mk. •·. . • • • • "'1 
... , 60w ....... ,.. . • • • • . . . . I» 
S/C"'7 100.. 6-4:h- . •.A. ...... HS 
O,.hd, S.4tvm ltl,, ,..,; .... .. . .. l27J 
Sl ................ s.,1,....._~ fl•t ,...,_.,..,.._rt, 1,.,.~~1.•s 

BUTTERFL 
MUSICAL I.NSTRUMENTS 

1 S4 ........... tOCld. NIM MIi. SA.21 
o, . ., • .,)4 ~o1,.,\\._. ... ,. 

~"''''°_,(...,. 
GUl't.UJ 

C)ll$()t,j 17,0lll:,11cf .... mo......... USO 
Olt$0N S10, 9oocl ~on.-0". ff$ 
Glt£r$,CH(.o,....,,.,$,ol;d _ - • t10 
lE"!(>t&:ort low.,......,. lial 02' .. U,O 

M~YC'mf'SJ'MAi 
CQt,,lfUCJIO t2,"•""9 t30 
$tV.fll:$9URVW. ,o<A,..,._,.,.,,......_ 

,/u.,, ,.""""· ,_,Ii(._..,,,.., u.s 
6UlN$ Split S~. 3 P/U, ·- 00 
NAGttltOMto., 1•,s. ~o,- CJ) 
,..._ S'f~MIC &:11-, Ille ,c11cl• 

: ou, ..,l,ll• CII:' •~ £«I 
AM,1.,n<:. 

VOJt t'HANtoi'll,. l pl•,.,_, t,<1 
lllJU""""4100 .... .,_,.._.,.,.. T,.-. 10J) 

t,o-. .. l60 

MERRY CHRISTMAS 10 aJI ow Customan. from 
OAVE., BRIAN. Bill. TONY, DAVE ond JAC1C 

SECONDHAND INSTRUMENTS 
2 24"' Premi• &au Drums, as "•"" £33 ••· 
Soq« Ow'" tUt. 4dtum-. 0/ wst•nds ........ ... £110 
Sling.t...nd, 4 ck-um, ... . ..... . .... £275 
Sli11g..-t.rtd. 4 • um• ...... , ... - . . . ..... .. _ i.290 
GUlTAFtS 
Gilno!" 845. 12◄11"11'$. Q60d COMlmo" £150 
Ep.phooe Ceslno ···- .... - ·· _ .... £13& 
Guild f'1etlff6 88$$ ... ........ . ••. £16& 
Rickel'lbacltt' 2, P/u. oood 0006tlof!I .. ,...... £110 
M,crofte1s Baa&. f8re, 1'1108 · £120 
fUcMnbecfter ea-. Cu$to1T1 £ 175 
E:p,,pOOM ~dy Me,Cer. 2 P/u . .. ery Old £150 

;::;'°c~~~N Un!1 «$ 
Mar&hiltl SOw l.$;xl, p,9ri11C1 £e() 
Ot.il"l(Jii 8~ Staek .. .. .. £220 
SAXES Wurhuer Tenor ... - ,. t62 

"' \.tE:WD"( )l,\AK£R. December 26, 1970-Psge- ;dI 

(,Ult.US & GASS GU-ITAH 
Glll$0N t..-. ftOloll C•"'-Or., 
GllSON lN Poul Ju111'- tl3J 
Gll'SON ,,._we,, l,n1H c. . £150 
lliPHONI Ce.-.a-, IMout_ UIS 
flNOH T,hune,, di, et 1 et Cl10 
A:NDa S,,al,. $!.N'llwNI £120 
HNO:f• Jcl1.Jffl0$l♦t. nc., C115 
ffNDO: CJoffkal, os - .. W 
llCll.. J p/u, 24 ft.+l.., •K,C. (10$ 
frt1m11., .. Jiec.tie111 of Jumbo~ 
GUILD MANHATIAN. as - .f13J 
ClaSOHD2&o1s.verr'°"'• ,uo 
Gl8$0N 1:H Bot.t., ut.... .£115 
GIISON CIO lou,. ml.flt, oNI 

C:OM • ➔ .. ..... . 1135 
Gl'1$CH T•~HtOI\, ti.Nut. t" 
FINOfl ',lou hM, .,,. . .. £1$0 
SHAFfl:Sl,Ul;Y l~ IINC. .£-IS 
IUJtHS 11,strlllt S.li4., - . "60 
tJALDWIN Vil»ollii""•• ,,-.ch111 
~ c .. , ,1-wn,,,,. M<h'65 

CHEAP llE<!TtlC$ 
AMPURCA 

MAISHAU 1 OO'fc~.t... 
MAISHA.LL SO o.4 tt" 

lu l'II W . 
BALDWIN 'h 1S '5pltGQF 

~,:~r :!,":tso •::,e;': ~ 
SB.MU.4x10Col,. pt. 

IMPACT c:offlpl• ,_. 
•••c:k. S•1'14 lot" ...,.._ 

MAll:st!All JO T~ itt 41110 U 
VOX AC30 Twll'I U111t 
VOX Gy,ato1111, -.. ut1• 
IMl'AG'r 11" hs• Cvl, 
VOX 2:a12 Sp.k.t. 11ill11t~ Jft'o 
VOX T60 Spl(r. 1;111it, OS MW 

&UINS 1.t12 Spb. "'""' , 
DIUMS & OltQA.N5 

PltlMlt,t-4~0 .. 
UDwtG S.ip~ O.Hk, <-.. 

STANDEL AMPLIFIERS 
produce th.: world', pwerf ompllfiltd f<Wl'ld ----------------------5TAN'Dfl Mlur Cc.M,.:.I 011d s ........ P,9',r<.190. a.so 
$J:ANDEl l.rripe'l'iol.XVR •••. £250 $TANOU Cv.t.-,..Xvtl ••. £125 
SlANO!l SJucl;o 1~tt 010 STAN0£l Sh.tdio 12ft . C16$ 

$/HSTANOn k,p.,~1SR . £ISO S/H~, Sp.ciatRl!'W'.t. tU 
S/H a.-•, OrMI ) i60•wc,trt l:SS 

,tr,,()fl kl- ,. Calo •• oood (one!, uo 
--------------------· 'Voi- '2o.S,"(-,b., o,,,ocf"'6. us 

r0t ,.,,..,h.., dwl~t~ p_,,,., ~atl •• ~ lo 

n .,,,, i.'ldllltlcllfi.,,1!.IJ:.-.la:~l_'f!J!;i, Oente Aho S.P £,2:l 

SINCERE CHRISTMAS GREETINGS TO ALL 
OUR CUSTOMERS - CHEERS 

"'°"'i'•-11 ,., .......... 01lltfllllj - w.,I,.. ;.i.,,. 
£11(:1. IA,G~. MA~, TM!&aual,-.ES., fllfOll\. su«s. OAVU, COW8ll.L$. 

Cl'N8.t.lS, CK!~ Wt-lG. Kt,.0$ H;ACJ!Cl rAOS,. U C<)t0S. ~ ETC. 

l/N MUMS HtW DttUMI 
HfW{lt while, , <I-...+, .. -~ US MAYJ,U,,N a., Sou..,, - ,im. ,. l267 
lVOWIG, ~ l dlo<opa9 .... '<1"'"4 WO-wt¢- $.,pol, (ro..l< . .......... .. 0.0 
..., ... . • •• " IHO l-lAY ..... N ,_...,... (O"~e n.a 

,U,,I( . .... ..__ ,,,,._,u"ly S,O IUO'W\O , .,. Clo.tic Co11p""- . 1417 
OlYWIC. ...,...., • ♦-• o,,'7 141 HA'f"'-'N- te,»,J lfv. _,,pltlo .W. 
fflMll:,t. ....,;., 4 d..,...,.flfy _,. .•• CJ.J NA.l'AI (.,,,,..._ .,.., ..... • •• • ,120 
OlT#f.C on•••• ,d,- ••• ,. . t-SS t,iAfM ltio,np U9 
G«ITT<:1t ..._di Gto,. ◄ d ...... .,.,, too l#o.TM. .i ot a a.q.... •HO 
WO\\'t(; ~ ~ .. _ .... .,. 1).40 toewm "' I? > t . C7 
EOOWAU \.IC)'.__..,_, - . 112 EOG.WA.ff 1/f; 1) ,.. • '10 •st.t. r,.....,.._ ,.,., qo 

..,._. ;. .....t: - c:Mlcl .... ""~ ot '1f,1""'N ..,. __ - N41GI. 8-. 0.- ,..1. 
$,1,oc,1. C,.,..,.lfion,d (ll ~ Dno• Sh:lnr:k 

,1o, ...... Holl,......,.... IIO(ho)o Gfettdo. e..~. ~'"- Sli,,,go,IOnd C- f.\o,..-,1 
o,,.-,.,i...-~ ... ........, •• .....,....._.., •• w.,.... 

tt. 10.0.~ 
IT t.t.YS iO PAY US. A \'hit 

MUST CU.Al AU •AH, WOODWIND lf4STIUMINfl 
AHO M:CtlSCHuu 

IING ~» I- .. . ...... ~t2M IONO..,. f~ ...... .. .... IIH 
$flMEt ..-.:io 'ff ,u .. 1140 "M:VAt , W. VI h,i- ... .tuo 
IUNl)Y f,....,. SH llll»HG ~pw A"'II &60 
~OUOH ,,_,., •. ua NOflfll r.111.,,. , f.'t7 
C(l(tt()"' cic.;..,, ,, ua t,\(1.()(W ,u,i:;t, ,-,.tt "'° 

t,,'Jl,,'.U!f$<°;K t(((>l;ONS. AO\t,R IIKOftllfb, IY'l•WiG ~CODlS 
~IOIIOl')~_, ... .., • ..,. .. t'O..l,r,.iiw;iiolili' .... 

MANT fllANl(J FOi YOUR CUSTOM .. 70 

MAURICE PLACQUET 
358 UXBRIO GE ROAD SH EPH ERDS BU SH \I\. 12 

749 1200 also 743 5850 

$TRAMP AMPLIFIERS 
Guer~toed 10 be ~ powerful thea any olher amp'1ficailon 

I 00 .A P AMPUFIEA 
200 AP. AMPLIFIER 
4 • 12 CA.BIN:ET ... .. .. 
2 • 12 PLUS HORN ➔ ... 
I • t8"' PWS HORN .. 
100 LfAO SE'l'·UP FROM _ ,.,. 

ACOUS.llC GIIIW'l from 
PRACftCt Ampjt. from 
SKAR£ Or-..,n,; from 
HARMONICAS &om 
BONGOS trom . 
RECORDERS from 
\<l()LIN Ouefiu from 

t6 
t• 
£$ 

lQ/. 
£6 

... 17/6 
C!O 

... £106 75 
t15000 

£97.00 
[89.75 

... .. .... [13'.00 
. . .................... £203.75 

MA.RACCA$ from 35/• 
TAMBOURINES from ........ 3 6/-
PREMIEA S/H kiU fron'I . £100 
l"J>-OH ,. ,ca lrom £80 
FE~OER Prec,s,o,n 8.lss £188 
FENDER Supc,r Rc-11Crb Amp. E200 

NEW PREMIER & HAYMAH lff STOCK 
Pro~Hior,el On.n Tuitio". P•n Ex<ha:l'lgO. HP, and Hiring Facititict 

Sfl.MllG<:,li!III\.- IOOw. C.C.,.GN t..o 
$ti.,.,,a ..,, 100 Cobt .. ,,12. ,_,, to 
l'bUM,ti A;,,tl C.,r;,;. IOC>w. t:49 

1~,·~;C:-.,t~:°"'·· - - t?i 
nut.tat u ... m D, «>•~•• SOS 
AJ . .t.'J tt«lo: """ .,l,.d ... Kil, "'1111 

,r.,.11t lOOl>-$mite. ~ u, 
'5/N ClY &MY Wol,,Woll t8 ' 
OAU~ A-.en£R ~• loo o.riwi. 

--_d,;!!o --

SelmeJ ·c· MlrlO,ty £34 
ORO.ANS ThOfTIM " Cat.al.a" ... ,... . £230 

~~~~Id S~rt ... . ..... HOO 

B<end l)tw 8b Outh!S. e / w CH&..... i:10 
86,H - 1010·· tfl C~. ·• lllt!W •• (tt() 
FLUTES 
B,fl)d ntw H P flvffl £4!J 
l;e,1" ' '"'- • £3~ 
'AlwaYt in .SIC>dl.: , ull .ange of Gem Org:i.rc. 
Conin BrN.t. Glco Gwt81'$. Shehffbi.lly Guiler& 
and Sues. pluG 1he f• bvlo-.i, rl(/N/ $ hafle&
bUt'/ OnJms illll:I FtM f)hl,etiee 11. iti , 

AVENUE. l0N00N. W.1. Tel. 01-4371211 
• Hire Purchase Facllirie.S 

• Part Exchange• Reparts & Ovtfhauls 

-~ ···., 
M0$1tff'STW.N, ~ 

rtte>tl ,~-= ..::♦~.. • '" \"h 
fl!N06 "$1mt-•••• ,..,..,.,,,>I . UIS 01:414 rtll 11 ·7 

l'tHOG~N..tt .... - Ct:,O ~.:~=~~- O1•240JlSt 
fEtCllAt,,-;.io,,1o, •• - ..tlN ooo-•~ _.,.,_, __ , 
ffN()fR .... new, ~ . SltJlll,- --------------------1 
Oll$Oto::01-- . 2: H'v. s'-'14 .UIS 
C-tGSON "f,w !Alper·. •on ••. , £19' 
GIIIS0tol'.U$._ c:.,_,r,, .,oc! ~ . £t6S 
CIISOM fiNbiNI 7, Oold C....-. HY$ 
Cl1$,0M~,(118ew JI♦$ 
Gl1$()t,I $G ~ •. _,.. .... C;tl.-
(;1850H SG Ml!c,-. - ••.• ~ .. J IM 
Gl&SON ~oo l -/♦ SoW 015 
f"~•c..11-11•c.10,oocioonl "" 

lfCKEN8ACKf;lt U~ 
AGENTS 

.$THEO de 1,..11• fo u .... ' .... aJS 
t ,./U JwMor Solid..... t12$ 
2 P/U Spldcl Solld ...... 1150 
2 P/U dt Iv~• Solid .......... .Cl70 

· 1 l ·STIUNG Soli4. .. .' .. ~.l170 
6 /1'2 Sf_,NO C-011,"f'fflW, 

Solid._..... .. ... ..£200 
~.,. .... ........... ..... ". £125 
Ef'll'MONl; ......_.lou,"'- .i:110 
EHtiQNti•Son,~·.~.,.. .... t-9$ 
Ef'IPMONl J......Ol,-, f>.~ U4 
fP'l,Hot,!f ·eo.i .. o', ,._,,,,.... .. JUG 
fftPM~f ·01,-mpc·, l t,/•, ~ .t12S 
GoUIID'~'-"· toM,,_ ,.,, 
SHN1!SMl!tr Lr. C0t,r C'9 
MOFMER C-~i!i--. I pr• .142 
OftMSHAW G.$.30, blocl ff$ 
H.,.lt/AO~T s,,.,,t~, • i,u; £37 
HA&MOf'fYSo--.r ..... OI,_ U$ 
ANTOltlA $. G. Go,,- 1""ill) (OM .• • S7t 
tU:C'fJIC<kolono,;,cl&on ••r-. t16 
M,w Olt»'lt<II & , 011i,; ( i,,. 1,_ u i. UO 
IM,ACT 60..., .....,. Spec. oil• UO 

Qty 100...., ST~.11. 

AMPEG DELIVERY HAS ARRIVED 
AT LAST. NEW MODELS IN STOCK FROM 

THE UNITED STATES 

$VT 300 wott, RMS Top, 01 vsed by Rolling StOMs 
V4 100 wott, RMS sen, iljvity cont,oli, midronge, revetb 

us,ed with 2 EX8.42.X cobineb 8x I 2 ,peokeo 
VT22 100 wott, RMS, some speclflcotion os V.f. head, but in 

eoMbcnotio n cose with 2 spedol 2x 12 speolc:ers, reoUy 
hot 

GV22 .SO woH, co mbinotion, ,eve-rb, tremolo, oftt!'rbeot, 
2x12 sp♦o-kers 

142X SO wotl Plggybonk ott1p reve-rb, ofterbeot with se-p
orott!' "x 12" cobint!"I 

81 SN 35 woll Bou porJoflex, fo mou, wetl•loved :YI-Odel, 
JxlS" 

Jl2 20wott, 1x12 mod~, gre-ot for rec.o,ding 

NJCE.S ARE m r IU.A.SO"IM lC 

DAN ARMSTRONG GUITARS AND BASS 
GutfAR. PfexigJo.ss, inte,chongeobfe pick•ups, 2" ftets, 

Grover heods-
8ASS. 2 Pick.~ups in one, ple xiglon body, 24 hets 

AfnPIQ and Ool'IAmtsfrong !.!Jed br Rollll'lg ~. Jod; ~. Yoo,I\IQ llo<l(h, 
S.~wolf, lrQ,,, ,.,..•rfty,),tyddy Woti,,rs 81"'" knd~fow Seoson,. ~Ned 
M, Nitk Twilley • .let:bo Hor¥Oy (SIG(!• t:+>1 C,owsl, Sp;,,it, LH Jodtso11,, 014. 
bile (S~up, JoM 8<:det>, kiouliM Oro,-, : ome1 a,._,..., 

~ oll doy$cil,....,.. ,.,.,_tl QIIOft $~ ke-01ttt r .. i. 10lfotff"(ltlt O. iw. 

PIANET 
TM ' HOht'lef P~ Tone ►e)'boerd 
,n&trumem lh;n .01.,..1 voin Utn$-
pon p1oblto'I& 5 ~ttive., Vib,ato 
switct"I ~ oodilll \'Olu1Y1$ con1101 
Aemo'YJbll legs k:SNI tor Nlffi$ 0t 
'G9 (120 
Amplit•.Jt io fit 1,1r1Q,9r lt,fyt,oard {if 
1eq:ui1ocf, • £46 10 0 

G. SCARTH LTD • 
55 Ch.,lrliO Cron Rotel 

Londoa. w .C.2. 0t-437 7241 

()pen o.ity 9 .3().6"0 
Saturday 9 .3-0.6.16 

OUfJ.A-, 
Olt!.OM.t.1'11..tt')...,_!,-t,t,,V ~ 
CiltSOt,I t... Po,.,! 0-~I. ooid ._. 

bo.<lef1 , .-00 
CIIS.OJ,lrtflf.OV·r.~. - . 
""ltl- ... ,, • . . ~ 

~H \i,o ,.,,,.. c...t- a.~) 
,.....,... . ........ . . ........ - • •• • 1215 

GIW)l,f F"....tio.d, wl~ .,_.1 .•. 040 
OIISON fiolllbW, Ol"_,nol. ...,~ • -s::140 
GtlSON 3)) 12 .... IA; @rd (l)W ... . .. 000 
a.tSOl>f a». <...,,,. ..... . . .. c,.o 
GIIY)HJ».,..,, ... .. , .. o 
GII\.Ol<l~ .-,.."' tl♦O 
OIIS()"f ~ ..,.. ... wtt--- .u.o 
GIISC)N f inr!Hd. ,_ ....... h.,__,. ueo 
OltsOH ~, Mo.,_ .;,"°""'I '1 ,0 
GIISON $.G .,..., . lt:10 
GlfSO$,I ;» ,. .• . .... 1110 GtllSO_..~,....._...,.. t• 
~ns........,~ . us 
QIISO.. $- ................ ,l40 

:::: :,::-.:.: ::::: ;: ·::::: 
FtNOlt~C'•.,_, . tUIO 
ft"l(M:ft f""""'""· blood .......... S-120 
'1:NP(I .,..,,.,, ...., •. • 00 

YIWMIJ. fG!.O ii' -~ -.,,.,u,,;v. ~ fltdric., 7 '"""' " - us 
~ U$10lT 1-o,,.,..,__ ........ " ' 
\IOIC LN'o4,- . . .. MO 
Glf(SCH1-..,9V...fppo .. • -•" SN 
!.HAfllSIU~ J-1,oto'!o,u -0-k •... MO 
¥'OX ,, ..,,i.o (~ .... .. "'° 

IAHOUff,.,_. 
FIHOll .,_ fo,_ Cl1S 
tft.ll)(t ~ ..... - jt60 
(;IIY)N t~O - • , lHO 
SW,fl'($~V t• eo,. ......... , tH 

"'""' ... Aff8fflON 
GI~ '°"~""trd,...._ tU 
04.YW £t0 l 03 low~ - lti 

NSfOCK "IOW 

OAANGt IMc1> ._ lloOCf.. ION< coni'Ofl. 
-•\ . Goldo.no 1<1Wft. Slw<e«w· 
_.;"r• • uso 

OIAHGl lQU• MINT AU IN ROCK 
• .,,, .U.T INlflVMIHTAL ._ ...,._IY 

,., o,....c.....~ 

' " 
l!N(!lr IOl4, oi.,- . 
ffNCU~,..., c,., 
fENOlR ,.,_..II bo. Of - C,$0 
l'E..:>E't Sl<0tocu,,..1 ( ll0 
FEHOKJtM,..,_,. .. _ ~us 
HN0Hlde<,)f't' lllO 
Gl8~~ t1♦5-
f"tlll0tt "-- · . tUO 
Ci-.oN'-"fr'o<A.,... .OU 
caSON-...;.m , •• 
c',~ llO ,.s 
.,_ WUtttT~ ~ ~ au 
KO..-.~ fl-ic. ~-,."cw . f.1.U 
t tN()(t 1 ..... ,........... tJ'O 
A$1A C.0.,..• .. . ... .. tU 
wcv,nG S..po, Cblf•c - - c»S 

k ~ :~eaer _...,_~sT:i 
..,._KlflU:$,,CW .,._,,~AU~,.,,,,.--~ -·-Nl'W),lT °""' 1..11 ... ct-r• 

~o~,;'°~.;. .. .-;·,;;;.::, !: 
,.,., .... . ~.tcll,co,.; 

AWt.lMIR$, $ICOHOtlAHO 
IMGWi. ,..., JOO~, . .-. ... PO 
u,A$tJ,U••l1~ UC.OS 
~•tt ~ uo 
~AU1CO . . ..... ... llOI 
l,Nllty IGO .... • . .. ..... 11' 
Wola'••1' ... . . . .. .. "" 
w-EV c..(,,,- "'°"-" eh 
wg;, p .,.._,c» ,_. UO-Ud 
wtfl\ P.A. COi-. OolliOM 0-1, UOO 
WtM ~lot . • ,. UI 
rt~....,._..-rop .. SJ'O 
lfNotil r-i ... C-.. ..•. SU 
AMP(¢ t<WlnflN lt' . ,100 
AMF'al '°""""" ,~ ,,oo 
UIMff ~d 100 ,.;111 , .., t7 ll00 
SEU...£t ~ so-A,. ... .. C.0 
IWACT ""'-"" M-- + 1)0 ~ dS 
... WA",• 11 US 
"'•WArf <I:,, l't U0 
$(HJH()(ITT'4•l~ ISO 
trMtAM,, all ....... n, 
IIAMl•tlCubiHI . CU 
y()X u+o .... .......... ,,., 
OMNGl, > h c...,._ l(ll),,, .'lltf t7Ji 
OIAl«it l :,, It ~ ,0..- f,/ff tA0 
otANGf <I-. 11 C,o4,Mlfll,. OOlr lt20 
V()J( , ..... - '°" .. us V(»$..,..,._.,,. .... ~ uo 
\'0).¢.,,_....1t.i1;,, •• &.M 
\'().I. A.C.,0 • C..O ....... 
..,.,x c.-o1 . 
vo,: Joo-,..,,,.. 
,m1Yo <:ofll(IO(I 

....... 
... ... .,. 

wow;o (,a. s..," • ,no 
OIA~E o.,..., U (~ plo!IM)O..ble 

~• In 9IO« 
ftEl,,J!t o, .... xa tn 

, ..... c, ..,,:;J':;ff~~- ... 
♦cf 10£2 A MERRY CHRISTMAS AND A ' HAPPY NEW YEAR 

FROM ALL AT ORANGE 

I 



Ps~e 40-MELODY MAK ER. ~ember 26, 1910 

THANK YOU, Raver, and 
01.hers for your inter• 
est in Symbiosis, but 
I must point ou t that 
I'm not the leader. 

Nor is anyone else, ex
cept perhaps G a r y 
Windo and Nick 
Evans, who thought of 
the name, and are, in 
fact, at th i s very 

Wyatt and Symbiosis 
-the facts 

moment threatening 
my very Hfe w ith 
poison-tipped b I ow 
darts fashioned from 
Lou.is Moholo's last 

half-dozen discarded 
drum sticks. -
ROBERT WYATT, 95 
Axminster Road, Lon
don, N7. ROBERT WYATT 

I A~1 sure chat mCl$t followers of Kclth Emerson are, like 
Jn\•s:eU, wcttidering why his currently most important work. 
Muii.:scu-gsk.y' s •• .Pic1ure.s :.r at1 r;xl)ib,tion ·· is mlasln& from 
the Emerson -Ulk.c anti N lmer- 3Jbum. 

Admittedly it JS, rad1tir IOnQ. b\ll il Is possible t() tet 
3S minutes of pla~1 Jng: tjme on ari LP $if)e. i111d ramna l~i,; it 
could have t::,.ee.A spread Q\'Ct pan of tbc ,;ecorid ~ldti 

Write. 10 M tk>dy M&k.::r, 161 Fleet Street, 
£ C 4 Vou could win your favourite afburn. 

lt is ridh:ulou, diat the. highspot of the ECP stage act and 
Ji.h1'lwc;1st of f;mer$(m·s MOlrS shquld have been negl«tca in 
this woy. 

Otherwise llle album i!f brllllahl and, perhaps s'l.trpd~ln&ly, 01~~ - RICllARO OUTTON, 1S4 DeM Road, HeadJngton, 

l'D L I KE I() •et "Rfc;:hard W U, 
liamJI; right .about lhO!h~- tndtll 
tin " Love R~visited:'' " You 
Se-t 1'he- Scene " is indeed 

~ r:ngu~{ _ ~1:um, .. F<>;~r:~ 
~~~~~s ir::~~~:lY ~i~:r e1::si! 
heard jt, S.O Jor,11 ato he's tor• 
JOtte-n .ibOut It. " 7 And 7 1$" 
doesn't real ly cpitomi,e tht 
" Pfythede)i;, •• (a ~rm w h ic;h, 
Ukc ' prQgr~sive ' 1C>day, I've 

r/.~°%~r:i~~~,:rtid~a~! 1:1~~:~ 
roted whal Love felt at the 
lime they made It, wbJch wu 
in early IIM>G. 

•· 1 And 7 ls " was relea, 11'(1 

f:b@: i~tn~~ :;m~e~ ~n~~~ 
yea1•, :<1iid It knOC.ked me ri p,h~ 
b:H:k 0~ m )1 heel s. 

1967 wa.s a m.sgic year :ill 
right. hut, ii you study it 
th.1$.ely 19(16 was THe year. 

~i~.~!,~ui:~~h~r Y!~~e~~Z 

rr WOULD ~ a KCJM Idea ff au the$c SU•taJled .. f)rOt~s-
SIVC music" fans. who arc 

P I 
■ t ■ I CQMl3nllv pouring pr,ls. •• 

0 I lea 
!:tu,~;:";.~.~.•.~:OJ'.:'!!!: 
and Ji tt.enie(I 10 rhe rt-al MUSIC 
of f rank ZilpJ):a. Mike Gibbs 
and Kevlo Ayl':r!I (to name 
buL a few) Many would be 

• 
IS pop 

PHONEY! 
l1lK:11'°::,t'f'!,.~~~1~d '!~~•l~te~~t~~~s ~ow~; ,t;;c~o t=~~Y:! 
and find the "hidden meanings" behind r«-k toda,y, 

~~~f~tl)'BotL~ypr ~~~d JC), 
14 Cbutcb Avenue;, lor&,n• 
uow, Co. AntrJm. N. Jreland. 

E.vtRY NOW .ind lht"n 
musical Rt!lli\1$CS rh1.i abo\!e 
their own &l;:indird.$. and 9ro
duce sotnclhin.a trvly ama~• 

~1in;:;~n • of03!~ 1 :cr::t~~ 
Strine, Band. 1(1 the Jj,5.t such. 
hlghhghta of his work which 
rnOfll M hi$ disciples will fC· 
call Is tlle \•e;ry beautiful 
•• First Citl l 1..oved '' and 
lhe superb " O.tcks On A 
Pond" also the incredlblt> 
"Maya", 

Onoe:: agaln he' s come hp 
with another classk 1'hls 
!~~§Jl. t ~:o01 t,~~:!~ul .. ~~ 

ELTON JOHN: •• his new album is worth the extra five bob " 

US folk revolution roadei. its 
pte~ ce felt. but the year 
when those two forms re• IIY 
Marted to collide in ;i bi& 
way. after ~e path b3d been• 
cleared by Dylan, the Byrds, 
the Spoonful And A few 
othe.rs, subsequently Jeadfn.g 
to the e l~cti'i¢. muskaJJy 
aware .sctne Qf t,he pa$-l 1wu 
Qt throe )'t:<l.rs.. 

As well l!I~ makinlJ fools of l h~m!lelvd, lhtl' aJ.so ,ucceed in 
makina. a mockery of wb.-.t rock ,ct• out to do. 

Q1.1~r\ Of Lave," fe,lurt-d in 
lhe ' V • para~le .11nd on lhtir 
r'ltw falbum DAVID 
GOOU.\.'IA.~. 32 l;\o~klt1&bam 
Avenu~~ Feltham, Mlddx. 

•~ his MM review of 
J ohn L-tnnon's LP, 
Micha.el Waus says-: 
"forget the rour-ltctter 
wordJ.'" 

How do you fora.et and 
w hy shouJd you fora:et? 
Answer thai-4 M.r. W~tt.s. 
And since- wh en have 
fo ur-JetLCr wo~ds b.ad 
any •• arti.stk. effect"? 

John Lennon's LP L<i a 
waste of . pUbUc .tnd 
talern., lacking taste and 
morals. - O. J. LAUGH
LIN, 15 Bait Lane, Bray. 
ton, Selby, Yorkshire. 

"GRAND FUNK Rail
road • • . C9uld they 
~ppcn here?" (MM 
Nov~r 28). 

'Fhey could. Bu, Jf no• 
body writes .tbout fhe.m 
or pla~•s their 1'ee<>rd.s on 
the radio stations, ·they 
c ouldn't, - F, \\l A L 0 
S 0£.SE., 4660 GelsenkJr
chen-Buer, Meuhlen~ 
sLrasse 118, W. Germany. 

Hey, 
Alvin! 

THE JOHN PEARSE ALBUMS 
ALBUM OF RAGTIME GUITAR SOLOS ..... 7 / 
ALBUM OF FOLi< GUITAR FAVOURITES 

No. 1 7/
ALBUM OF FOLK GUITAR FAVOURITES 

No. 2 7/
FINGERPICl<ING GUITAR METHOD 7/ -
UKULELE METHOD .... .......... .. .. ...... ....... 7/ -
UKULELE CHORD DICTIONARY .. .. .. .. ....... 7 /-

FH()M YOUR 
DEAlER OR 

Postags 6d~ etJclt book 

Jt was a )'e(lr when there 
-was a 1t-:1I SENSE Of OIS· 
COVE.RY. - CHRIST()PK£.Jt 
O. BROWN, 3 Gtne\fa Dr1ve., 
Redcar, Tca.ide, 

• LP wtNNER 

~~ia}~srhost~i~~~l ~~!li~p~f 
the Groundhog,, e~n if they 
did have to ¢Orttpete thtim 
with Led Uppelin. "Thank 
Christ Fc.,r The Uomb" ~ one. 
or the bt$t LP.s Qt the year-, 
,rnd sho w, real promise for 
fut,ure ,nu.sde-. And for .some 
rt;,,lly i uperb gµ1tar wo.nt. 
their second LP "Blue$ 
Obitu.ary " hu to be he-'rd to 
bt belie\fe-d! 

In live pe1formances 1hcy 
::ire faultless, ~ nd i;r~..ate 
tttmendous exciten-,tnL And 

~:~1!8 u,ro~~nftcWh!: ~.~!~ 
surt' a.ny other peopJe wil_l 

~:~I~ 1~ut;r''R.-~8o:t~: 
165 Nels.oft .Road. Giflingh:.m, 
Kent. 

AS A lot of a)bum.s now 
is:iued have told-out s lec,.·cs. u 

:~::l~:~fJ~fcsbeof~~ib!~n~ 
and the pirsonnel (poss.iblv a 
fNI pbOt 0$ ~.s well?). 

()ne re-cent exar.ople is 
Eltf.ln Joh~$ "Tumbleweed 
C<:inneclion/• J.t. makes. the 
album worth the e~tta fivo 
bob that fold-out alb11ms oos.t. 

The majority or :sin.:ece rock i.s not a political entity. Since 
~•hen CIM the Whq, Zeppc:lin, 9 r any 0th.er top rock ba,ndl ever 
rec:ord a .. sodaJ comment " song? 

Let l he .Hetttbt and Wilson, look :tf1.u the :sl.!ILu11 qua. )~t 
the Brouehtoru or thi:s ~t>rld keep their mouths shul, ancl let 
tbf! TowMhends, Bltu:kmOce!;. P.'l&U.- o.n<I Cl.-pft>ns play on -
~Ol3 liOPKINS, 90 BankRe1d Lene, Churchtowo. SOot.hood, 
La.ncs. 

Al<E GRINDERS a l the <y'ear - Eric Clapton, Pete i'ownshen~. 
Joo Mark. Gf!tn'" H.11rrisni,. Steve Still&, Fnmk Zappa, 

1f~!t~~r~~~0J":'o~~lat:;r; i~:~31nto.J:~n){aAJ.~ioMtf:t 
Andef$(ln, Mick Abra.hams, oavy (;ta.ham, Marlin Lancelot 
Ra.roe. H~ii,ry McCuHc;,ah or the late, great J imi U~ndtix (RJP) 
- who cut's, tht'~' are aU simply in~redib1e. 
dr~e:• the lifatJes have definitely split and lure ma-J\., It'• a 

N(), F"rte have "ot sold out 
YtJ-, D>·lan·.s .. Seit Portrait •· ls a bummer - and that::s 

real ,sd 
l)e.-e.o P\a:rl)l(! tire entitled (by tbe laws of thi$ weird hut 

lx-autihd count.ry) 1(1 $mash up their equipment 1f it .so pleas.es 
them eveJl if it d.oc:s brc<'!}c tl)e l'lesrts of every group who 
hsve to 20 thr.out.h )'Cal'l' or ha.rdshir, ,~ get enough bread 
l.()iether t0 e\'en put an HP delXl~it on t h11t ilQrt or iear, 

And finally - ve:s. John P·eet a.bould be mad4 Bia Chief 
of the BBC. - A,. /\, KAVANAGH., 37 £roperor's Ga-te, LondOP. 
SW7. 

As an attc-rnatjvc, it s.urcly , 
dr>esn' t oost that m u¢tl to in-.. 
cl1,1de u. lyric•.she,e1 with the 
.tlbu,tn. - BtRNlE BIJlK· 
INSHA W, 119 Wl\$dt!n 
Avenu,, Luton. ... , . INCREDIBLE STRING BAND: beautiful 

PLEASE TELL Dusty to 
fOr&t t hu onion throat 
rf!mt<ly. Herc's a much bcittt-r 
c,ne. f'vt vsed it for years and 

::~ti~~~~tn~i~:r!!il~t~~iinf 
ckwt" of garli4< through .a -tea 
Jt(ralne,, m ix with ,wo t,-sble• 
Sf>(iOf'lti vin e&nr &ntl ◄ Or.. 
gorgon.tolA <:h:eetc. Leav~ 
QVtrnlg'bt arid l hcn .add fe.\• 

~moo; t~lPt (!~~'a ft P~':_.d~~g.(lne 
JCs a knock oul.! -

UNOSA Y YOUNG, 127 
Alen.Bdta htk Road, Lortdo-n. 
N.n. 

Blackburn 
is right 
I S r'MPATHIS£ with TOn) 
BIM1tbum. one of the tew DJ 
not caught u,p Jn tbe ~>' ptv~isy of the presenL pro 
arc:&sive music wit. J ha\lt ton1. b1.-cn an admirer ot lht;l!l1-

·ft;~;:,;~ninlf ~rm~f: $U~~~ 
provide first-cla!l$. emert.111n 
lng mu:stc" a s opposed to 11,nt;:. 
monotonous g:ultar 1101<$ 
backed by t-uneless sci:eamlnt 
No-one nnwaday,s apprec:tates 
aood music Md only tolcr&tcs 
progttssive music. fnr sqob 
vaJue:. Let's loolc forv.·imf to 

~g:~!n 1
~ k~~ol~[am~4 

Lowfiefd Road, Ahlaby~ H.aJI. 
PLEASE CONVEY n,y ~nkt 
uncl .:tD◊IOaits to Vivllm Stan
shall fo r ~learina up the 
c,1,~rus.i<m with himselr and 
ou,~1ve11 (GRVNT), wh◊ In 
no way -.yi.:1he:d 10 inVl'llv~ him 

~~ln~il!,b~.:•:m:rd ~~~c\1?: r.:==================::. 

~~n~"~e~
8
~Ut "~/><:,~p~ t~':i 

humou1. ;or,v for thQ- h;1«»n • 
venience we- (:au,e:(1 Y:Cl\i Viv. 
See you in Uie- Rtd 1,h)n. -T. ST. JOUN (on bf-h alf or 
Gnuu), 2 Bas6n~ C<,un Road, 
London. W.14. 

WHY IS POP A DIRTY WORD? 
I AM SlCK and tired of bl!i.ng treated as a 
second class citizen by record .shops 
because of my musical tast'2:S. 

If I sav l want to listen tO "ela~sical ·• 
records I am allowed to take a.-. many 
records M J want h'lCo comfortab1e boo(l:~s 
und ~pla,)' lhem again and again on good 

sttreo .syS-lNn~ - with no compulsion to buy 
them. Bue for what they call a ""PQP •· 
record_ - even Ptnl( F&oyd or Soft Ma· 

chine - I ge, two tracks of one. recotd and 
then U-s: •• You can't U$ten 10 arty n'IOfe 
unless you•re aoing to bu)' tt:• 

Come off il, retord shopS! We appredate 
good mu,sic as much as your cJassical 
rf\Cord buyers ANO we're your besc 
cu.s.tomerS. So ,top m.•ating us li.Jte dirt! -
DAVID BURGESS, 19a Southmoor Road, 
Oxlonl. 
• LP WINNER 

England's laroest Groovy Hoirdres.sing 
edabliihmont for Gvys and DoH-1. 

GUYS~ Our •faff ore Romboyanl ond re
terv$d it\ styling, eutfing, perming ond 
colouring. DOLLS. Our Ladle,• se<tion 
ho, everything. 

- (r ~?.~ ~~:e~!~,~~;~';~cyn !h0on;s:~v;~ ~: 
BAR LOUNG£ 

Pounlney's for them H.oirdo·s. 

Woit in comfort in c,,vr 8or l o1.m90. Lvnche.s .. Teas, etc:, 

20-24 STAINES ROAD 
HOUNSLOW 

ll•t IM,,,. ho"' lond"oo ,.;,._, 
~ ,,.-c-si-. 

T•l•ph,o.,o; 570 9656ll 


