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YI.1111, BAND 
HIT THE RDA 

• MARSHA HUNT Picture by Barrie Wentzell 

by Lora me 
Alterman in 
New York and 
Robert Partridge 
in London 
ROB Dylan and the Band are 

returning to live gigs —  
Dylan's first tour since 1966. 

A mammoth 38-date concert 
tour  of  North  America  has 
been planned for the New Year, 
beginning in Chicago on January 
3 and continuing until February 
14 when the tour closes in Los 
Angeles.  A  total  of  600,000 
people are expected to attend the 
concerts. 
The tour, which will gross 

about four million dollars, also in-
cludes two dates in Toronto 
(January 9, 10) and four at the 
Nassau Colisseurn '(January 28-
30). - 
Dylan and the Band are cur-

rently rehearsing in California and 
both have written new songs 
which will be debuted on the 
tout. 
It will be Dylan; s brat tour 

since his motorcycle accident 
Planning for the event started two 
months ago, when Bill Graham 
of the Fillmores fame, was con-
tacted by David Geffen, today 
president  of  Elektra-Asylum. 
Geffen  informed  Graham  that 
Dylan was interested in touring 
and  Graham has subsequently 
handled  arrangements for  the 
event, 

Shelved 
'Plans for CBS to release a new 

Dylan album, however, have been 
shelved. The album, as exclu-
sively revealed in last week's 
Melody Maker, was to have been 
a collection of tracks recorded in 
1969 and 1970. 
No explanation for CBS's move 

has yet been given, but specula-
tion suggests the album, tenta-
tively called " Dylan," has been 
withdrawn because it might hin-
der the company's attempts to 
re-sign  the  artist.  Dylan,  of 
course, is currently out of con-
tract. 
A live album, in fact, will be 

recorded during the tour and, ac-
cording to reports reaching M M, 
it could well appear on Geffen's 
Asylum label. This would explain 
Geffen's involvement in the tour. 
It is, however, significant that 

Dylan. instead of moving more 
definitely into films, has opted 
once again for music. 
III ROBBIE ROBERTSON on the 
new Band album — page 3. 

Who storm 
THE WHO walked off stage 
during the first of their three 
nights at Newcastle * Mon or 
Monday following a show-
down with their sound onte-
nest's and management. 
Pete Townshend and Keith 

Moon both smashed up th * 
equipment  and  Townshend 
grappled with one of the en-
gineers in front of more than 
2,000 fans. 
They left the stage after 90 

minutes of their act and re-
turned 25 minutes later. 
spokesman for the pronarataa 
said there was no outstion 
the  band's  two  ternairire  
Newcastle oomerts or( 
day and NIVtadateaciay_ aaarne 
called ait 
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1 (1) DAYDREA1VIER/THE PUPPY SONG 
David Cassidy, Bell 

2 (3) SORRO W   David Bowie, RCA 
3 (2) . EYE LEVEL Simon Park Orchestra, Columbia 
4 (4) CAROLINE   Status Quo, Vertigo 
5 (19) LET ME IN   Osmonds, MGM 
6 (15) TOP OF THE WORLD   Carpenters, A&M 
7 (6) GOODBYE YELLO W BRICK ROAD 

Elton John, DJM 
8 (7) GHETTO CHILD  Detroit Spinners, Atlantic 
9 (5) MY FRIEND STAN   Slade, Polydor 
10 (12) SHO WDO WN 

Electric Light Orchestra, Harvest 

WINGS: Wheels at 30 

11  (8) A HARD RAIN'S A-GONNA FALL 
Bryan Ferry, Island 

12 (9) FOR THE GOOD TIMES ... Perry Como, RCA 
13 (10) LAUGHING GNOME .. David Bowie, Deram 
14 (28) THIS FLIGHT TONIGHT Nazareth, Mooncrest 
15 (11) NUTBUSH CITY LIMITS 

Ike and Tina Turner, United Artists 
16 (16) KNOCKIǸ ON HEAVENS DOOR 

Bob Dylan, CBS 
'17 (21) DYNA-MITE   Mud, RAK 
18 (21) DECK OF CARDS   Max Bygraves, Pye 
19 (26) WON'T SOMEBODY DANCE WITH ME 

Lynsey De Paul, MAM 
20 (23) PHOTOGRAPH    Ringo Starr, Apple 
21 (30) DAYTONA DEMON   Suzi Quatro, RAI< 
22 (29) DO YOU WANNA DANCE Barry Blue, Bell 
23 (18) LET THERE BE PEACE ON EARTH (LET IT 

BEGIN WITH ME) .. Michael Ward, Philips 
24 (13) THAT LADY   Isley Brothers, Epic 
25 (20) 515   Who, Track 
26 (14) MONSTER MASH 

Bobby Pickett and the Crypt Kickers, London 
27 (17) BALLROOM BLITZ   Sweet, RCA 
28 (24) HIGHER GROUND 

Stevie Wonder, Tamla Motown 
29 (—) DECK OF CARDS . Wink Martindale, Dot 
30 (—) HELEN WHEELS   Wings, Apple 

11 
1 Burlington/Sunbree  (Terry  Dempsey/Harry  Nilsson)  Rick  Jerrard;  2 
Dominion  (Feldman/Goldstein/Gottehere)  David  Bowie/Ken Scott; 3 De 
Wolfe (Trornbey) —; 4 Valley  (Flossi/Young)  Status >Quo; 5 Intersong 
(Osmonds)  Alan Osmond; 6 Rondor  (Carpenters)  Karen  and  Richard 
Carpenter; 7 DJM  (Elton John/Bernie Taupin) Gus Dudgeon; 8 Gamble 
Huff/Carlin (L. Creed/Thom Bell) —; 9 Barn (Holder/Lee) Chas Chandler; 
10 Jell Lynn/Carlin (Jeff Lynn) Jeff Lynn; 11 Warner Bros. (Bob Dylan) 
Bryan Ferry/J. Porter; 12 Valentine (Kris Kristofferson)  Chet Atkins; 1.3 
Essex (David Bowie) Mike Vernon; 14 Warner Bros (Joni Mitchell) Roger 
Glover; 15 Shaftesbury (Du Pree/Beldone) B. Blackburn; 16 Big Ben (Bob 
Dylan) Gordon Carroll; 17 Chinnichap/RAK (Nicky Chinn/Mike Chapman) 
Nicky Chinn/Mike Chapman; 18 Campbell Connelly (Texas Tyler) Cyril 
Stapleton;  19 ATV  (Lynsey  De  Paul)  Lynsey De Paul; 20 Richoroony 
(Ringo Starr/George Harrison) Richard Perry; 21 Chinnichap/RAK  (Nicky 
(,hinn/Mike Chapman)  Mickio Most; 22 ATV  (Blue/Rokor/Shury)  Barry 
Blue; 23 Pedro/Cyril Shane  (Miller/Jackson) Norman Newell; 24 Copy' 
right Control (Isley Brothers) —; 25 Fabulous (Pote Townshend)  Pete 
Tovinshend; 26 Garpez/Underwood (Bobby Pickett) —; 27 Chinnichap/RAK 
(Nicky Chinn/Mike Chapman)  Phil Warman;  28 Jobete/Losdon  (Stevie 
Wonder)  Stevie  Wonder;  29  Campbell  Connelly  (Texas Tyler)  Randy 
Wood; 30 ATV/McCartney (Paul and Linda McCartney) Paul McCartney. 

1 (3) PIN-UPS   David Bowie, RCA 
2 (1) HELLO   Status Quo, Vertigo 
3 (13) GOODBYE YELLO W BRICK ROAD 

Elton John, DJM 
4 (11) THESE FOOLISH THINGS Bryan Ferry, Island 
5 (5) NO W AND THEN   'Carpenters, A&M 
6 (4) SLADEST   Slade, Polydor 
7 (2) GOAT'S HEAD SOUP 

Rolling Stones, Rolling Stones 
8 (6) DARK SIDE OF THE MOON 

Pink Floyd, Harvest 
9 (8) SING IT AGAIN ROD Rod Stewart, Mercury 
10 (11) AND I LOVE YOU SO ... Perry Como, RCA 
11  (9) ALADDIN SANE   David Bowie, RCA 
12  (7) I'M A WRITER NOT A FIGHTER 

Gilbert O'Sullivan, MAM 
13 (10) SELLING ENGLAND BY THE POUND 

Genesis, Charisma 
14 (16) SINGALONGAMAX Vol 4 Max Bygraves, Pye 
15 (14) TUBULAR BELLS   Mike Oldfield, Virgin 
16 (15) BERLIN   Lou Reed, RCA 
17 (19) GOOD VIBRATIONS 

Various Artists, Ronco 

WHO:  Quad in at 22 

18 (18) HUNKY DORY   David Bowie, RCA 
19 (20) FOCUS LIVE AT THE RAINBO W 

Focus, Polydor 
20 (—) ERIC CLAPTON'S RAINBO W CONCERT 

Eric Clapton, RSO 
21 (27) THE BEATLES 1967-1970 ... Beatles, Apple 
22 (20) TIME FADES AWAY 

Neil Young, Warner Bros. 
(—) QUADROPHENIA   Who, Track 

24 (17) TOUCH ME IN THE MORNING 
Diana Ross, Tamla Motown 

25 (22) INNERVISIONS 
Stevie Wonder, Tamla Motown 

26 (--) THE BEATLES 1962-1966 ... Beatles, Apple 
27 (22) MO U   Mott The Hoople, CBS 
28 (—) INSIDE OUT   John Martyn, Island 

(—) THE RISE AND FALL OF ZIGGY STARDUST 
AND THE SPIDERS FROM MARS 

David Bowie, RCA 
30 (24) LET'S GET IT ON 

Marvin Gaye, Tamla Motown 
Two titles tied for 22nd and 28th positions. 

1 David Bowie/Ken Scott; 2 Status Quo; 3 Gus Dudgeon: 4 Bryan Ferry: 
5 Karen and Richard Carpenter; 6 Chas Chandler; 7 Jimmy Miller; 8 Pink 
Floyd; 9 —; 10 Chet Atkins; 11 David Bowie/Ken Scott; 12 Gordon Mills: 
13 John Burns; 14 Cyril Stapleton, 15 Mike Oldfield; 16 Bob. tarin; 17 —: 
18 David Bowie/Ken Scott; 19 Mike Vernon; 20 Eric Captor); 21 —; 22 
Neil Young/Elliot Mazer; 23 Who; 24 Mike Vernon; 25 Stevie Wonder; 
26 —; 27 Mon The Hoopla; 28 John Martyn; David Bowie/Ken Scott; 30 
Marvin Gaye/E. Townshend. 

2 (3) HEARTBEAT —  IT'S 

3 (5  PHOTOGRAPH    
4 (1  KEEP ON TRUCKIN' 
5 (4  ANGIE   
6 (7) ALL I KNO W   
7 (13) PAPER ROSES   
8 (9) I GOT A NAME 
9 (11) TOP OF THE W ORLD 
10 (101 KNOCKIN* ON HEAVEN'S DOOR ... 
11  (6  HALF-BREED 
12 (17 
13 (16 
14 (20 

JUST YOU AND ME 
SPACE RACE 
THE LOVE I LOST 

20 (26) 00H  BABY 
21 (30  HELLO IT'S ME   1 
22 (29  CHEAPER TO KEEP 
23 (14  RAmeLinr MAN   
24 (12  JESSE   
25 (15) THAT LADY    
26 1—) THE MOST BEAUTIFUL GIRL 
27 (23) YES WE CAN CAN 
28  18) HURTS SO GOOD 

1 (2) MIDNIGHT TRAIN TO GEORGIA 
Gladys Knight and the Pips, Buddah 
A toVEtwAt 
Tho Defranco Family, 20th Century 

Ringo  Starr.  Apple 
  Eddie Kendricks, Tamla 

Rolling Stones, Rolling Stones 
Marie osGmaroinudn.keml,GCmoiluKmoiluiiba 

15 (—) GOODBYE YELLO WHBaRrallCdK MReOlvA% and 
the  EBlrioarten Jarhan', PhalCillAY 16 (13) BASKETBALL JONES . ..  Cheech and Chong, Ode 

17 (19) SU MMER (THE FIRST TI ME)  —...  Bobby Goldsboro . UA 
18 (21) WE MAY NEVER PASS THIS W AY AGAIN 

19 (22) YOU'RE A SPECIAL PART OSFeaMlaE and  Crofts.  
Diana Ross and Marvin Gayo, Motown 

  Todd Rundgren, Bearsvillo 
  Gilben  O'Sullivan,  MAM 

Allman Bros, Capricorn 

Bob Dylan, Columbia 

Johnny Taylor. Stair 

  Billy Preston, A&M 
  Chicago. Columbia 

  Carpenters, - A&M 
  Jim Croce  ABC 

Warner Bros 

  Cher, tvICA 

ArEtI iPes tsca ak 
29  —) NUTBUSH CITY LI MITS Ike and TinaRlsoTibeueyrCrnthaeBarrroFlit'UlehanceiRrkl:;d 
30 (—) LET ME SERENADE YOU ........ Thr 

FRO M  CASHBOX 

  Pointer Sisters  Blue Thumb 

  ebrMeei llie 
D ogJe Night. 

DSopnrhi 

Atlantic 

ng 

HER   

Inside this week's 80 Page M o.. 
LOOK HEAR: where to go, who 
to see   6 

PHIL  WALDEN:  Allman's  dis-
coverer; born under Capricorn? 8/9 

RAVER'S  HOT  LICKS: Stones 
back  to  Jamaica  for  next 
albums    10 

POP  SINGLES:  Roxy's  Street 
Life    

ROBERT VVYATT:  feeling  the 
U enefit 

12 

13 

BILL WITHERS: black  trouba-
dour needs someone to lean 
un    14 

CAUGHT IN THE ACT: Pink 
Floyd/Soft Machine    17 

JAZZ  NEWS:  New  Orleans 
veteran dies  .   18 

HOT NEWS FROM AMERICA: 
Blues Project comes to rest  20 

AMERICAN  MUSIC  SCENE: 
Grand Funk's second chance 22/23 

BERLIN JAZZ FESTIVAL: Elling-
ton  flops/Miles  okay/so 
where's the stars?   24 

POP ALBUMS:  David  Essex/ 
foxy  Music/Smokey  Robin-
son    26/27/28 

BAND FILE: Man    30 
PUB ROCK: Personal Opinion by 
Geoff Brown    31 

AL STEWART: adrift  in the 
Seventies    32 

ROCK GIANTS: Everly Brothers 33/34 
DIALOGUE: Girl talk    36/37/38 
ENO: wizard of the tapes ... 40/41 
STUDENT STATEMENT:  black 
music gets a foot in the door  42 

KEYBOARDS: Special MM Sup-
plement   44/45/ 46/47 

REFUGEE: Wouldn't it be Nice to 
play together?    

SOUL FOOD: Jackson Five grow-
ing fast    

FUNK: sho nuff turns you on   
FANZINE: Sir Douglas Quintet, 
such movers    

BLUES: Jimmy F3eed/afbums 
GEORGES BRASSENS: the French 
Rod McKuen?   

CLEN1CLEMPSON: Pie's progress  55 

48 

51 
51 

52 
53 

54 

MUD: entertainment not educa-
tion    

ANY QUESTIONS:    
MYLON: Alvin  saved him,  he 
saved Alvin    

JAZZ RECORDS: Chick Corea's 
newie    

JAZZSCENE: Max Jones in Liver-
pool    

FOLK: Gordon Giltrap's guitar 
concerto    

FOLK: News/fare    
MAILBAG: Mods on the march 
again 

STEVE MILLER: Joker at 24 

1 (6) GOODBYE YELLOW BRICK ROAD 
Elton John, MCA 

2 (1) GOAT'S HEAD SOURoPlling  
Stories, Rolling Stones 
Marvin Gaye, Tamla 

3 (2) LET'S GET IT ON   
4 (3) BROTHERS AND SISTAEttimSa 

n Brothers, Capricorn 
Garfunkel, Columbia 5 (5) ANGEL CLARE   

6 (4) LOS COCHINOS   Cheech andjim  Chong, ABC 
7 (9) LIFE AND TIMES   

Isley Brothers, T-Neck 8 (8) 3±3   
Stevie Wonder, Tamla 9 (7) INNERVISIONS   

10 (12) KILLING ME SOFTLY ... Roberta Flack, Atlantic 
11 (10) WE'RE AN AMERICAN BAND 

Grand Funk, Capitol 
12 (13) THE SMOKER YOU DRINK, THE PLAYER YOU 

GET   Joe Walsh, Dunhill 
13 (14) CHICAGO VI   Columbia 
14 (15) EDDIE KENDRICKS   
15 (16) DELIVER THE WORD   War, United Artists 
16 (1)) LONG HARD CLIMB   Helen Reddy, Capitol 
17 (17) DARK SIDE OF THE MOON 

Pink Floyd, Harvest 
18 (22) SWEET FREEDOM ... Uriah Heep, Warner Bros 
19 (23) YOU DON'T MESS AROUND WITH JIM 

Jim Croce, ABC 
20 (20) THE CAPTAIN ANDIVIE 

Doobie Brothers, Warner Bros. 
21 (—) TIMES FADES AWAY 

Neil Young, Warner Bros. 
22 (27) DIAMOND GIRL 

Seals and Crofts, Warner Bros 
23 (24) ERIC CLAPTON'S RAINBO W CONCERT 

Atlantic 
24 (— ) THE JOKER   'Steve Miller, Capitol 
25 (21) HANK WILSON'S BACK, VOL 

Leon Russell, Shelter 
26 (26) HOUSES OF THE HOLY Led Zeppelin, Atlantic 
27 (—) FULL MOON 

Kris Kristofferson, Rita Coolidge; A Si M 
28 (—) HALF-BREED   Cher, MCA 
29 (—) CYAN   Three Dog Night. Dunhiil 
30 (—) IMAGINATION 

Gladys Knight and the Pips, Buddah 
FROM CASHBOX 
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Band 
of 
Gold 

Loraine Alterman in 

New York talks to 

ROBBIE ROBERTSON 

EVEN though everyone involved is tremendously excited about the Band/Dylan tour (reported 
on page one), 1973 still has some time left and The 
Band have other projects in the works. I phoned 
Robbie Robertson at his house on the beach not 
far from Los Angeles to talk about the group's 
new album " Moondog Matinee ". 
Although Robbie and his wife still have a house in 

Montreal, they love living at the beach. and with the whole 
Band there .it's kind of a Woodstock West. 
The new album, named after Alan Freed's radio show, is a 

collection of oldies including tunes like Clarence "Frogman" 
Henry's "Ain't Got No Home," Chuck Berry's "Promised 
Land n and Leiber-Stoll es u Saved" (originally done by LaVerne 
Baker). 
Why did The Band decide to do these songs? 
" A couple of things," Robbie answered. " We started to work 

on an album before we did this and it's kind of musical adven-
ture for us. 
"It's much  more  musical 

than  anything  we've  done 
before,  much  more  com-
plicated, much more sophis-
ticated, but in doing so, we 
realized you just can't whip 
it up in a couple of months 
like you can regular albums. 
" We were really looking to 

achieve  what  we  said  we 
would achieve so we said the 
best thing to do is to write 
this  over the period  of a 
year. 
"But, in the meantime we 

needed to do something just 
to stay in there. The way 
things are going, you could 
feel a very strong movement 
towards this music. 
"With  American  Graffiti 

and Grease and radio stations 
playing a lot of those songs, 
it's just becoming valid music 
all over again. 
"A great portion of this 

album is our old nightclub 
act that we played 12 years 
ago. 
We thought 'gee, wouldn't 

it be fun for us anyway to 
go in the studio and  put 
down a lot of those tunes 
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OThis 
probably 
the 
greatest 
time of 
Our 

I ives • 
that we did.' 
"But  we  didn't  realize 

that we were competing with 
already classic material, stuff 
that in  its  own  way  was 
classic. 
"It was very difficult to clu 

it. It wasn't as simple as we 
thought but as we got into 
it, it got interesting and we 
decided that we would spend 
a little bit of time on it. 
"Most  of  the  time  was 

deciding what tunes we could 
get away with now and what 
tunes we couldn't." 
Not only do the songs The 
Band selected work, but they 
work  superbly  as  arranged 
and played by this tight knit 
group of musicians. 
The Band have given the 

songs new energy and a very 
full sound that is com pletely 
contemporary. 
They're  not  trying  to 

mimic the past, but use its 
tunes in a way that's valid 
musically today — plus keep 
a sense of humour. 
The last cut on side one, 

"Third Man Theme," is an 
instrumental certain to make 
you  smile.  "I  just  always 
loved  it because  it made 
pictures in my head," Robbie 

explained.tien I listen to it, I can 
imagine Marlene Dietrich. Of 
course, there's  that film.  I 
love the 'Third Man' and I 
just always really liked the 
tune. 
"We didn't do  it totally 

serious which you can pro-
bably tell by the version. It's 
about half-serious, half not. I 
love the way it closes that 
side. 
"It's probably going to be 

a big hit in Europe because 
they  love  instrumentals. 
They'd rather not hear some-
body sing." 
The  cover  of  "Moonclug 

Matinee" is a painting that's 
a tribute to the late fifties 
era and filled with personal 
bits and pieces of the Band's 
early days. 
It's a street corner scene 

with  the  members  of  the 
group lounging around on the 
street corner in front of "The 
Cabbagetown  Cafe"  which 
has a sign "Jook Joint" over 
it and there's a pool hall and 
pawn  shop  as  well  as  a 
couple of old cars. 
Robbie described what he 

had  in  mind  to  Edward 
Kasper, the cover artist, who 
then  went  out  and  took 
about  100 photographs  and 
painted  the  realistic  scene 
from those photos of the real 
ingredients. 
The pink and black trailer 

parked  around  the  corner 
with the big black hawk on 
it was the way the Hawks 
used to travel. 
Robbie, by the way, said 

they  changed  their  name 
from the Hawks because it 
came to mean the opposite of 
dove in the political sense 
and they didn't want a name 
that could be construed in 
any political fashion. 
The  other  car  in  the 

pictures is a '56 T-Bird that 
Richard Manuel once owned 
and helps set the time of the 
scene. 
There is graffiti on the 

walls.  One  saying  "Sonny 
Boy W." refers, of course, to 
Sonny Boy Williamson who 
the band was going to work 
with right before he died. 
The "Big Albert" doe's not 

refer to the Band's manager 
Albert  Grossman.  In  fact, 
Robbie said that the artist 
must have stuck that in and 
he doesn't know why because 
he didn't request that. 
On the subject of Gross-

man, there have been a lot 
of rumours that the Band has 
split with him, but Robbie 
denied  that and says they 
are still close to Albert. 
m Tthhee  
musical Instruments lined III) in e 

f wondearowr  nnit f stwihmoinpedsowwevitehrmagidt: 

so hard that the band had toot 
pawn theirc. 
Robbie said they just had 

the pawn shop put there to 

••1•11, 

give a flavor of that era, but 
it is true that one time to 
get to Arkanasas to join the 
Hawks,  he  had to pawn a 
guitar  that  he  had  paid 

$290 for. 
He bought an old Fender 

Stratocaster just like it last 
week for $600. " Maybe three 
years ago the guitar would 

have been worth $100," he 
said. " All of a sudden they 
realized, hey, these things are 
valuable.' 
"That wood was aged 

PETER BO WYER PRESENTS 
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they used different materials 
than they do now and they 
were much closer to hand-
made. 
I don't think the songs are 

tender. I don't think 
rock'n'roll is tender and the 
music on the album is just 
about all rock'n'roll. 
"Now  hard  music is a 

different  thing.  It's  called 
rock and it takes in different 
things than  rock'n'roll  took 
in." 
Although  Robbie  has a 

whole  batch of new  songs 
aside from the concept album 
the group is working on, he 
said about "Moondog Mati-
nee": "It just seemed •to nie 
it was no time to make any 
big heavy statement. It's just 
the times are not there. 
"It's  just  not  that  way 

now.  Heavy  statements at 
this point are not heavy and 
the thing that we were into 
was getting there." 
Of that concept album, he 

said: "We are still writing it 
and still working on it which 
is really fun for us. It's a 
total  challenge  unlike any-
thing that we've ever done 
or anyone's ever done. 
"It's a work, not a bunch 

of tunes. The whole album is 
a piece of music with lyrics 
but it's not divided  up  in 
three  minute  segments cf 
tunes. It's a great exercise 
for us and we have it about 
90 per cent done." 
Aside  from  working  on 

that  and  rehearsing  with 
Dylan, Robbie is also listen-
ing  to  the  tapes  of the 
Watkins Glen concert. 
There's  four  hours  of 

playing  there,  but  Robbie 
wants to get it down to a 
single album. 
They  did  do  some  new 

tunes at Watkins Glen. but 
Robbie points out that the 
main thing about that album 
is the music in combination 
with the event. 
They  might  put  the 

Watkins Glen live LP out at 
the same time as they go on 
the tour. 
"So far the tapes sound 

really  good,  Robbie  ex 
plained.  " There's a lot  of 
that spirit that I was hoping 
for that is visible." 
Robbie had to run off to 

rehearsal. "the name of the 
game" as he put it, but he 
did  emphasise  how  happy 
The  Band  is these  days 
"Things couldn't be bettei 
for us, he said. 
"This  is  probably  the 

greatest time of our lives. 
We  are all feeling so goad 
and we're thrilled. with this 
new album. 
"We're thrilled about the 

other stuff we're doing and 
we're thrilled about the tour. 

and  It's great" 

Tickets: £130, £1.40, £1.10, 80p 
(inc. VAT), from: 

RAINBOW, 232 SEVEN SISTERS RD. 
FINSBURY PARK, LONDON, N.4 

TEL. (01)-272 2224 and USUAL AGENTS 
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TOURS 

Dionne back 
after two years 
DIONNF. WARWICKE, following 
Continent, arrives in Britain for a tour opening at the Odeon, 
Newcastle, on November 17. 

Dates follow at Palace, Manchester (18), Fiesta, Sheffield 
(21), Empire, Liverpool (22), Odeon, Birmingham (23), Central 
Hall, Chatham (25), Royal Albert Hall, London (26), RainboW, 
London (28), Apollo, Glasgow (29) and Theatre Club, Wakefield 
30. 
The tour marks Dionne's first visit to Britain in almost two 

years. 

Country Joe 
COUNTRY JOE McDONALD is to play a serles of British 
college gigs at the end of this month. 
McDonald starts at London Goldsmiths' College (November 

30), continuing at Kent University (December 1), Cardiff Uni-
versity (3), Liverpool University (4), Reading University (7), 
and Bristol University (8). 

The dates come after a European' tour which encompassed 
France, Belgium and Scandinavia. 

SutherlandsIQuiver 
THE Sutherland Brothers and Quiver, who last week returned 
from a nine-week American tour with Elton John, are this week 
recording a new single with producer  Muff Winwood at 
London's AIR Studios. 
The group starts a British tour at Sussex University tomor-

row (Friday). Dates follow at: Oxford Polytechnic (10), Ports-
mouth Polytechnlc (15), Doncaster College of Education (17), 
Sheffield Polytechnic (21), Brunel University, Uxbridge (23) and 
Luton Technical College (30). 

:Fairport Convention 
FAIRPORT Convention, whose new album "Nine" was re-
leased last month, are now recording a new single for release 
on November 16, 
The group start a tour at Civic Hall, Barnsley, this Saturday 

(10). Dates follow at: Apollo, Glasgow (11), Caird Hall, Dundee 
(13), Caley Cinema, Edinburgh (14), Imperial College, London 
(16), University of Kent, Canterbury (17), Guildhall, Portsmouth 
(20), Town Hall, Hove (29), Rainbow, London (30), Town Hall, 
Birmingham (December 2), Brangwyn Hall, Swansea (4), Free 
Trade Hall, Manchester (5), California Ballroom, Dunstable (6), 
St George's Hall, Bradford (7), Mountford Hall, Liverpool (11), 
Guildhall, Preston (13), Victoria( Hall, Stoke (14), and Fairfield 
Halls, Croydon (16). 

ROGER DALTREY / KEITH M OON: lead rol es in the movie 

GRECH'S 
NEW 
GROUP 
RIC  GRECH, just back 
from Nashville where he 
has been recording with 
the  Crickets,  is  now 
finalising the line-up of 
his  new  group,  which 
ought to be on the road 
by February. 
Already named for the 

group are Mitch Mitchell, 
Poli Palmer,  American 
guitarist Jo Jammer and, 
it was reported this week, 
Reg  King  on  piano. 
vocals. 
Name of the band has 

yet to be announced. 

............................................................. 
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Jagger, Bowie 
for Tommy? 
MYSTERY  surrounds 
reports last week that 
Mick Jagger, Elton John 
and  Curtis  Mayfield 
have been approached 
for roles in the film ver-
sion of Tommy. 
According to a spokesman 

for the Stones, the rumours 
are completely untrue. "I 
deny it emphatically," Anna 
Menzies of the Stones' label, 
told Aft.4. "J haven't heard 
anything about it and Pm 
sure  Mr.  Jagger  hasn't 
either." 
But  at  the  Robert  Stig-

wood  office  — which  re 

producing the film — David 
English, manager of the RSO 
label, commented: "All three 
artists have been suggested, 
but  no  final decision aboat 
casting has yet been made." 

English  also  confirmed 
reports  reaching  MM  that 
David  Bowie  and  Barbra 
Streisand have been consider-
ed for the film. 
Roger  Daltrey,  however, 

will be taking che lead role 
in  the movie, together with 
Keith  Moon,  who  will  be 
playing Uncle Ernie. 

Pete Townshend is present-
ly writing additional music 
for  the  film,  which  enters 
production  next  April  under 
the direction of Ken Russell. 

The soundtrack album will be 
recorded in January. 
And  Lou  Reizner,  the 

producer responsible for the 
stage version of Tommy — 
to  be  presented  at  the 
Rainbow next month — has 
begun work  on  the  sound-
track  album  of  the  stage 
version of Sgt Pepper. 
Reizner has, to date, cut 

the  initial  backing  tracks 
with the Royal Philharmonic 
Orchestra. The show will be 
staged in America next year 
before coming to Britain — 
again produced by the  Stig-
wood Organisation. 
None  of  the  artists  in-

volved in the Pepper project, 
however,  has  yet  been 
announced. 

IN BRIEF 
M ANFREP  MANN'S  Earth-

band  -have  signed  an 
exclusive recording agreement 
with Bronze Records for all 
territories excluding the USA 
and Cariada. Earthband's next 
album is " Solar Fire " out on 
-November  16 . Nektar 
Started recording a live album 
at Yeovil Technical College on 
Tuesday to be completed at 
London's Roundhouse on No-
vember  25  .  . The  New 
Seeker, combination of Marty 
Kristian,  Paul  Layton  and 
Peter Oliver — who joined the 
group in June — make their 
bow on  Polydor  this  month 
with an album titled "'Peter 
'Paul and Marty." 

jOHN   Lennon's  " Love " 
marks the  CBS  single 

debut  of  Asha  Puthli  on 
November 16 . . First single 
from the Groundhogs in four 
years is  Sad  Go  Round," 
OUI tomorrow ieFriday) . . . 
Amon  Dual  have  cancelled 
their  proposed  British  tour 
until after christmas owing to 
the illness of guitarist John 
Weinzierl . . . Deejays Noel 
Edmunds and Kenny  Everett 
take pan  in  a studio  dis-

cussion on pop music on BBC-
1 TV's Search investigation of 
pop on Wednesday (14). 

JIMMY  HELMS,  Nadelaine 
Boli and Boris Troy star 

in a BBC-2 TV special  The 
Power  And  The  Glory,  on 
November 24 . A six•week 
American tour is planned for 
Delve Leonard's Iceberg next 
March. Deke's current single, 
" A Hard way To Live " is 
released  in  the  States  on 
November ,16 and his album, 
" Iceberg " is out at the end 
uf January. 

OLIVIA Newton-John  has 
ibeen chosen by the BBC 

to represent the UK at the 
Eurovision Song Contest in 
Brighton on April 6 next year. 
. .  Jack  Jones  opens a 
fortnight'S  season  al  the 
'London Palladium on -Monday 
i12). From November 26 to 29 
be appears at the Fiesta Club. 
Sheffield, followed by Talk Of 
The -Midlands Derby (Decem-
ber 1), Broaciway Club, Man• 
chester ;3 and 4), Gaumont, 
Ipswich y?), New  Theatre. 

Oxford  ABC,  Ply mouth 
Town Hall. Leeds (14). 

a n d  Coventry  Theatre, 
Coventry  116)  Jones,  who 
recently  re-signed  a  new, 
long-term  recording  contract 
with RCA, is now completing 
a new albu m for New Year 
release. Meanwhile,  RCA  has 
released  a seasonal  album, 
'A  Jack  Jones  Christmas " 
on  the  959  International 
label. 

C ARMEN, the flamenco rock 
lband  from  Los  Angeles, 

who guested  on  the  recent 
David Bowie Midnight special 
TV  from  London's Marquee, 
make their first British toua-
during November and Decem-
ber. 'Supporting  will be. the 
four-piece  Irish  rock  band, 
Rotgut.  Opening  date  for 
Carmen  is at  University  of 
East  Anglia,  Norwich,  en 
November  21,  followed  -by: 
Queen  Elizabeth  College, 
London (221, St. David's col-

'Lampeter (23),  Univer. 
sity of Rent, Canterbury (24). 
'Newcastle  University  (/6), 
Sheffield  Polytechnic  127), 
Boobs,  Bristol  t281.  and 
Pagina, Wrexham  (30) . 
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Threat 
tu... rock's 
ftituile 
THE future of young 
rock musicians could be 
gravely affected by the 
world shortage of raw 
materials, it was claim-
ed this week. 
The  shortage  of  both 

paper and vinyl — the plas-
tic  substance  used  for 
records — is now reaching a 
critical  stage. In America 
one record company execu-
tive has claimed it to be the 
biggest crisis the industry 
has ever faced. 
And  in  Britain,  Andrew 

Lauder, A and  R head  of 
United  Artists,  this  week 
expressed  fears  that  com-
panies will become  increas-
ingly reluctant to sign new 
artists. " I think many people 
will start pressing records by 
artists they know will sell, 
he told MM. 
" This  means  companies 

will start to create priorities, 
they will start backing cer-
tainties  rather  than  take 
chances with new bands." 
This has already started to 

happen in the United States, 
where  pressing  plants  have 
begun to work shorter hours 
and  many  companies  have 
cut back on their releases. 
The situation, in fact, is so 

serious  that  one  official 
organisation,  the  Recording 
Industry Association of Ame-
rica, has called for Congres-
sional actinn in an attempt to 

get favourable  treatment  in 
the  allocation  of  raw 
materials. 
The  situation  is  further 

aggravated in Britain by the 
lack of pressing capacity — 
the factories can't keep pace 
with demand. Denis Knowles 
of  United  Artists,  for  in-
stance, told MM: " Production 
at the moment is running at 
about 75 per cent tit demand. 
And it looks to me as if the 
situation will remain critical 
until 1976." 
Vinyl,  of  course  is  a 

petroleum-based  substance 
and the Arab cut-back in oil 
supplies is also causing some 
concern,  although  ICI,  the 
major manufacturers of vinyl 
in Britain, do not anticipate 
any  immediate  reduction in 
production. 
Another result of the crisis 

has been the postponing of 
many  albums  —  and  the 
stock situation in the shops. 
Deke  Leonard's  album,  for 
instance, was  out of stock 
during his recent British tour. 
And Richard Branson, owner 
of  Virgin • Records,  com-
mented:  " It's  messed  the 
label around a bit.  Sales of 
Mike  Oldfield's  ' Tubular 
Bells'  seems  to  fluctuate, 
some  weeks  it's  out  of 
stock." 
The  crisis,  however,  has 

yet to hit the import market. 
' We haven't been noticably 
affected, perhaps because we 
don't  stock  enough  albums 
for it to show," said Branson 

at a special Christmas concert at London's Chalk Farm Roundhouse on December 16 Argent top the bill 

who also owns the chain of 
Virgin shops. 
The whole sit  ion, never-

theless,  will  Dably  hit 
hard  at  small  cord  com-
panies. Vinyl is u ready being 
stock-piled  by  la jor  com-
panies and in te event of a 
severe shortage,  it will  be 
the  small  labels,  without 
major resources, which will 
suffer. 
It could also mean, in the 

long-run, an end to budget 
albums.  " If  there's  not 
enough  vinyl  for  cheap 
records,  then  presumably 
some companies are going to 
concentrate just on their full-
price albums," said Lauder. 

DON'S DATES 
DONOVAN'S  solo  concert 
tour begins this weekend in 
Scandinavia, opening for five 
dates in Britain on December 
1. 
Release of Donovan's new 

album, " Essence to Essence," 
on  November  23  coincides 
with the tour and features 
many  star  names  among 
backing musicians. 

Produced by Andrew Loog 
Oldham the album  includes 
Carole  King  (piano),  Nicky 
Hopkins (piano), Steve Mar-
riott (guitar), Peter Frampton 
(guitar),  Denny  Seiwell 
(drums),  Henry  McCullough 
(guitar),  Danny  Thompson 
(bass,  violin)  and  Bobby 
Whitlock.  There  are eleven 
tracks,  recorded  at Morgan 
Studios, London, and mixed 
at Synchron, Connecticut. 
Material from  the  album 

will  be  performed  by  the 
singer on the tour, dates of 
which  are:  Stockholm  (No-
vember 10), Copenhagen (11), 
Bremen TV (12), Dublin (14, 
15),  Zurich  (18),  Freiburg 
(19, Frankfurt (20), Munich 
(22),  Hamburg  (24),  Paris 
(26),  Stuttgart  (27),  Heidel-
burg  (28),  Brussels  (30), 
London, Rainbow (December 
1), Manchester Opera House 
(2),  Glasgow  Apollo  (4), 
Croydon, Fairfield Halls (7), 
Bristol Hippodrome (9). 

BOTKIN DIES 
PERRY BOTK1N Sr, guitarist 
and musical director, died at 

his  home  in  Van  Nuys, 
California on October 14. He 
was  66.  Botkin was music 
supervisor and guest guitarist 
for Bing Crosby for 17 years, 
and was considered  a top 
player in his time. 
Botkin made sides with the 

Cotton  Pickers  (Original 
Memphis  Five)  and  various 
Red Nichols combos in the 
late  twenties  and  early 
thirties,  and  also  recorded 
with  Hoagy  Carmichael.  In 
all he recorded for the Decca 
company for about 20 years. 
He retired as a musician 

several  years  ago  but  re-
mained active in music pub-
lishing. 

FACES' TOUR 
THE  Faces  new  British 
tour which begins later this 
month  will  concentrate  on 
cinemas  and  other  small 
venues —  to  improve  the 
rapport  between  the  band 
and audiences. 
The  tour  also  coincides 

with the release of the Faces' 
new single, " Pool Hall Rich-
ard," due to he issued at the 

end  of  the  month.  It  is 
backed by the old Tempta-
tions'  number,  " Wish  It 
Would Rain." 

The  tour  starts  at  the 
Granada, East Ham on No-
vember 29, continuing at the 
State Cinema, Kilburn  (30), 
Bristol  Hippodrome  (Decem-
ber 2), Odeon, Worcester (3), 
Odeon  Birmingham  (7), 
Queen's  Hall,  Leeds  (8), 
Liverpool  Empire  (9),  Free 
Trade Hall, Manchester (11), 
Blackpool Opera House (12), 
Apollo,  Glasgow  (15,  16), 
Newcastle  Odeon  (17), 
. Bournemouth  Wintergardens 
(19),  Sutton  Granada  (20), 
and the New Theatre, Oxford 
(23). 

The  Faces  conclude  the 
tour with a special Christmas 
Eve party at the Sundown, 
Edmonton. John Baldry will 
be the support act on each 
date. 
The  Faces'  new  album, 

meanwhile,  a  live  record 
called "Overture And Begin-
ners" is released early in the 
New Year, to be followed by 
Rod Stewart's solo album, as 
yet untitled. 

£111.000 
BOOSt 
FOR 
WYATT 
OVER £10,000 is expected to 
have been raised by the Pink 
Floyd/Soft  Machine  benefit 
concert  held  for  Robert 
Wyatt at London's Rainbow 
Theatre on Sunday. 
The  exact  sum  will  be 

known  'next  week.  Both 
houses for the two concerts 
were  sold  out  well  in 
advance. Money  raised  will 
go towards  providing  home 
aids  for  Wyatt,  who  was 
injured earlier this year and 
who is now  confined  to  a 
wheelchair. It will also help 
him to prepare the way for 
his future work in music. 
Softs'  manager  Sean 

Murphy said there had been 
a "unique atmosphere" at the 
Rainbow. "The general  feel-
ing was very pleasurable." he 
commented. 
Steve  O'Rourke,  manager 

of  the  Floyd,  commented: 
"No profit was  made  any-
where —  even trucks were 
loaned free." 
EMI  meanwhile,  are  re-

releasing  the  Pink  Floyd's 
first two albums, "Piper At 
The  Gates  Of  Dawn"  and 
"Saucerful of Secrets" as a 
double album package.  The 
two record  set, to be titled 
"A  Nice  Pair,"  will  be 
released at the end of this 
month. 

.MERRY SLADEMAS 
SLADE  are  releasing  a 
special  Christmas sangle, 
simply called "Merry Christ-
mas Everybody," on Decem-
ber 7. It was written  by 
Noddy Holder and Jim  Lea 
from  a chorus  line  they 
conceived two years ago. 
The single is backed with 

" Don't Blame Me." 
The band, meanwhile, have 

cancelled tentative plans to 
play in Britain  before  the 
New  Year. 

= MU M MIMMI M, 
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Selmer have aotjt:ag-e1her to bring you something else in gunars. 
Saxn.q. A far out range of jumbos, folk and classics, with the distlnct 

look and feel of the handcraftsman. You just won't find anything else in the 
same price range with the sort of quality and tone you get from a Saxon. 

So pick a Saxon and blow your mind and not your pocket. 

>e 
guitars 
JUST COMPARE THESE PRICES — 
THEN COMPARE THE QUALITY 

S.R.P. (inc. V.A.T.) 
811 Classic £19.80 
813 Classic £22.39 
814 Classic £26.40 
815 Classic £35.75 
816 Classic £49.50 
812 Folk £22.39 
817 Folk £26.95 
818 Folk £32.89 

S.R.P. (inc. v.A.r.) 
819 Jumbo £30.25 
820 Jumbo £34.65 
821 Jumbo £35.75 

822 12-string £32.45 
823 Jumbo £34.65 
824 Jumbo £37.40 
825 Jumbo £47.30 

...and for those who always wanted to play a Guitar there 
are Selmer 'Play-It-Easy' Guitar Tape Courses 

Please send me details of the Saxon range of guitars 

Name   

Address   

.................................................   

Henri Selmer & Company Limited, Woolpack Lane, 
Braintree, Essex CM7 6BB 
Telephone Braintree 2191 

L =  



Nuve mbet  10, 1.91 

WEDNESDAY 
TODAY (November 7) 

GILBER1  O'SULLIVAN: London 
Palladium 
GROUNDHOGS:  Bournemouth 
Winter Gardena 
S AC H A  DISTEL:  Dome, 
Brighton 
JOHN WARREN BIG BAND: The 
Phoenix, London 
GAS  WORKS : Kingston  Poly-
technic, Folk Club, Kingston 
THE  WINKIES:  The  Lord 
Nelson, London N7 
PETE ATKIN: Westfield College. 
Kldderpore  Avenue,  London 
NW4 
ST E P H A N E  GRAPPELLI, 
CHUCK  MANGIONE:  Ronnie 
Scott's,  London.  Grappelli  and 
Marianne end  their season  on 
Saturday.  Buddy  Rich  Band 
bows in gin Monday 

GRYPHON:  White  Bear  Hotel, 
Hounslow 
NEU_  YOUNG:  Apollo  Centre, 
Glasgow 
GONG, KEVIN COYNE: Chelten-
ha m Town Hall 
ORME: Medway  College  of 
Design, Rochester 
TA SAVALLAN  PRESNIENTTI: 
Southbank Polly 
PETE ATKIN: Bristol University 
Folk Club 
P.F.M.: City University, London 
JACK  THE  LAD:  California 
Ballroom. Dunstable 
THE  WINKIES:  The  Terrace, 
Gravesend 
EAST  OF  EDEN:  Trinity  Col-
lege, Dublin 
SNAKE EYE: Wellington Arms, 
Steatrield Turgis 
SHIRLEY  BASSET:  City  Hall, 
Sheffield 
FUSION ORCHESTRA: Flamingo 
Ballroom, Hereford 
NUCLEUS: Newcastle Poly 
LABI  SIFFRE:  Central  Hall, 
Chatham 
FRUUPP: Cleo's, Derby 
GRIMMS: Queen Mary's College, 
London 
JONATHAN  KELLY:  Liverpool 
University, Mountford Hall 
THE  INCREDIBLE  STRING 
BAND: Civic Hail, Guildford 
NEKTAR: Winter Gardens, Pen-
zance 
GYPSY:  Calilernia  Ballroom, 
Dunstable 
GILBERT O'SULLIVAN: London 
Palladium 
URIAH HEEP: Guildhall, Ports-
mouth 
ROXY MUSIC: Brangwyn Nall, 
Swansea 
TIR kla  NOG,  BRIDGET  ST. 
JOHN: St. Matthews Bath Hall, 
Ipswich 

LIRJ AH HEEP: Portsmouth, Thursday 

FAUST,  GONG,  Cheltenham 
Town Hall 
THE  SENSATIONAL  ALEX 
HARVEY  BAND:  Warwick Uni-
versity 
MARDI  GRAS SOCIETY BAND: 
Nottingha m Rhythm Club, Test 
Match Hotel, WestbridgFord 
SETTLERS:  Oasis,  Rotherham 
(till Sat) 
ROY  HARPER:  Liverpool  Uni-
versity 
THE  NEW  WALKER  BRO-
THERS: Wakefield Theatre Club 
(till Sat) 
CLAIRE  HAMILL:  Lanchester 
University 
LEO  SAYER:  Brangwyn  Hall, 
Swansea 
CHILLI  WILLI:  Dingwall's, 
Camden Lock, London 

GILBERT O'SULLIVAN: London 
Palladium 
THE SWEET:  Belle Vue, Man-
chester 
STEELEYE  SPAN:  Fairfield 
Hall, Croydon 
GYPSY: Mr Badger, Southgate, 
London, N14 
RALPH  METELL:  Nottingham 
Theatre Royal 
MEK-rekR: North London Poly 

November 9th J.B.'s, Dudley 

November 10th Speakeasy, London 

November 11th Catacombs, 
Wolverhampton 

November 12th Golden Diamond, 
Sutton in Ashfield 

November 14th Stoneground, 
Manchester 

November 15th Top of the World, 
Stafford 

SOLUTION 
Divergence 

HO ME: London, Friday 

INCREDIBLE  STRING  BAND: 
York University 
GRIMMS: Reading University 
NAZARETH:  Rainbow  Theatre, 
London 
FRUUPP: II Rondo, Leicester 
LAB!  SIFFRE:  Colston  Halt, 
Bristol 
SPOOKY  TOOTH:  Brunel  Uni-
versity 
MANFRED  MANN'S  EARTH 
BAND: Lancaster University 
STRAY: Bath, Pavilion 
NUCLEUS: Royal Northern Col-
lege of Music, Manchester 
FUSION  ORCHESTRA:  Univer-
sity of Salford 
AMAZING BLONDEL: Penthouse 
Club, Scarborough 
SHIRLEY BASSET:  Free Trade 
Hall, Manchester 

LOVELACE tVATKINS:  Double 
Diamond, Caerphilly (two days) 
EAST OF EDEN: Regal Cinema, 
Clonmel 
THE WINKIES: The Kensington. 
London W14 
P.F.M.: Edinburgh University 
GREENSLADE: Bristol Poly 

ORME: College  of  Education, 
Brighton 
STACKRIDGE:  University  of 
Bangor 
NEIL YOUNG: City Nall, New-
castle 

GRYPHON:  College  of  Educa-
tion, Monksrord Way, Stevenage 

HORSLIPS:  Imperial  College, 
London SW? 
ATOMIC  ROOSTER:  Sundown, 
Edmonton 
TRAPEZE: JB's, Dudley 
MICHAEL  CHAPMAN:  The 
Market Hall, Carlisle 

CHILLI  WILLI:  East  Herts 
College  of  Further  Education, 
Broxbourne, Herts 
HOME, NEKTAR: North London 
Poly,  Holloway  Road,  London 
N7 
PROCOL HARUM: Stirling Uni-
versity 
SYD  LAWRENCE  ORCHESTRA: 
Floral Hall, Gorleston-on-Sea 
URIAH  HEEP:  Top  Rank, 
Brighton 

BRUCE  TURNEk:  Salutation 
Stomp Jazz Club, Crown, Broad 
Street, Birmingham 
BUDGIE:  Market Hall, Hunger-
ford West 
CAPABILITY  BROWN:  Nag's 
Head, Woollaston 
P.F.M.:  Student  Centre,  Edin-
burgh 
THIN  LIZZIE,  FAT  GRAPPLE: 
Mayfair Ballroom, Newcastle 

SUZI  QUATRO: Locarno, Sun-
derland 
THE  DRIFTERS:  Barbarella's, 
Birmingham (also Nov 10) 
BRUCE  RUFFIN  Shad•:•i,  Et-
clershall Road, Sheffield. 

November 16th Bath University, - 
Bath 

November 'ij7th Marquee, London 

November lati ÍG euFge Hotel, 
Mini m • 

Nove be0211 Liverpool 
University 

November 2E111 Glen Ballroom, 
Llanelli 

fflaeconkil.mdeo. 
00 ManchesterSouma lonion WIAIES 

EMC 3002 

Iit summary of 
the mum:Lc 

week. 

Research by Laurie Henshaw 

INCREDIBLE STRING BAND: York, Friday 

JACK THE LAD: Central Poly, 
New Cavendust St., London. 
KILBURN  AND  THE  HIGH 
ROADS:  Loughborough Univer-
sity, 
LONGDANCER:  Marquee.  Lon-
don. 

HOME: Nottingham University 
STEELEYE  SPAN  AND  HOR-
SLIPS: Exeter University 
HOMESICK  JAMES,  SNOOKY 
PRYOR  AND  JOHNNY  MARS: 
Edinburgh University 
GILBERT O'SULLIVAN: London 
Palladium 
SWEET:  Kursaal,  Southend-en-
Sea, Essex 
STRAY: Leicester Poly 
TROGGS: University of Bristol 
KILBURN  AND  THE  HIGH 
ROADS: Warwick University 
FRUUPP:  Farnborough Techni-
cal College 
GRIMMS: Manchester Poly 
LABI  SIFFRE:  City  Hall,  St 
Albans 
NAZARETH: Guildhall, Preston 
MANFRED  MANN'S  EARTH 
BAND: Roundhouse, Dagenham 
SPOOKY TOOTH: Hatfield Poly 
FUSION  ORCHESTRA:  London 
School of  Economics 
AMAZING BLONDEL:  Manches-
ter University 
SHIRLEY  BASSET:  Dome. 
Brighton 
SHARKS: Hatfield Poly 
GREENSLADE: Pavilion, Hemel 
Hempstead 
FAIRPORT CONVENTION: Civic 
Hail,  Barnsley.  Fairports have 
just issued their ninth album, 
titled  " Fairport  Convention 
Nine."  They're  touring  until 
December 16. 
GYPSY,  CANTON  TRIG:  Uni-
versity of London Union, Malet 
Street, London ViC1 
IN CONCERT, BEC-2 TV, Martin 
Mull stars in  this  repeat  pr:'• 
gramme 
EAST  OF  EDEN:  Town  Hall, 
Ballinam 
BRINSLEY SCH WARZ: Warwick 
University 
DUCKS DELUXE: Hemel Hemp-
stead Pavilion 
BLACKFOOT  SUE:  Melody 
Rooms, Norwich 
THE WINKIES: The Cock, Kil-
burn 
JACK  THE  LAD,  GRYPHON: 
Kingston Poly. 
P.F.M.: Bradford University 
TASAVALLAN  PRESIDENTTI: 
Cardiff College of Education 
GREENSLADE:  Hemel  Hemp-
stead Pavilion 
ORME: College  of  Education. 
Crewe 
STACKRIDGE: Lanchester Poly, 
Coventry 
SANDY DENNY: Leeds Univer-
sity 
NEIL  YOUNG:  Royal  Festival 
Hall, London 
HARVEY  ANDREWS,  GRAHAM 
COOPER: Queen Elizabeth Hall, 
London.  First  London  concert 
by Harvey and Graham. Start is 
7.45  Special guest is girl singer 
A) Webber 
BOXY  MUSIC,  LEO  SAYER: 
Rainbow, London (two nights) 
PROCOL  HARUM:  Strathclyde 
University 

STD  LAWRENCE  ORCHESTRA: 
Caister Camp, Great Yarmouth 
URIAH HEEP: Winter Gardens, 
Bournemouth 
RALPH MeTELL, PAUL BRETT: 

• Loughborough University 
BUDDY  RICH  AND  HIS  OR-
CHESTRA:  Birmingham  Town 
Hall 
FAUST: Plymouth Guildhall 
PRINCIPAL EDWARDS: City of 
London Polytechnic 
CAPABILITY  BROWN:  Middle-
ton  St.  George  College  of 
Education, Darlington 

GEORGE CHISHOLM AND JAZZ 
SPECTRUM:  Dancing  Slipper, 
West Bridgford 

SUNDANCE; Bedford College 
GEORGE  MELLY:  Wolverhamp• 
ton Polytechnit 

CARAVAN,  JDBURG  HAWK: 
Sheffield University 

STRING DRIVEN THING: West-
minster Tech, London. 
DRIFTERS:  Civic  Hall,  Whit. 
Church,  (doubling  Barbarella's 
Birmingham). 

GEORGE  WEBB'S  DIXIELAN-
OERS: Camberley Jazz Club 
GILBERT O'SULLIVAN: London 
Palladium 
TOM PAXTON: Southport Floral 

AL  

MII GINuaCREDIBLE  STRING  BAND: 
Playhouse, Nottingham 

Guild ford 
Civic  Hall, 

THE WHO,  Kilburn and the High 
R. Lyceum. London (three 
nights, 11, 12, 13). 
LABI  SIFFRE:  Royal  Court 
Theatre, Liverpool 

Croydon 
TOOTH:  Greyhound, 

MANFRED  MANN'S  EARTH 
cBhAeNstDe:r Chancellor  Hall,  Col-

TinlagAhPaEmZE:  Darbarelia's,  BIrm-

BLACKFOOT  SUE:  Purley 
Orchid Ballroom 
NATURAL  ACOUSTIC  BAND: 
Hillel House, London VICI 

THE  BACHELORS:  Wakefield 
Theatre Club (one week) 
BOBBY  CRUSH:  Odeon, Gants 
Hill 
EAST  COaFvan EDEN:  The  Old 

SarrtMiletihS'Ls,EYGloucSeCstMeWrARZ:  Mr 
DEKE  LEONARD'S  ICEBERG: 
Torrington, North Finchley 
FRUUPP:  Enoch's,  Newport 
Road, Stafford 
ALEX HARVEY BAND: Pavilion 
Theatre, Ayr 
PAl PO R T  CONVENTION: 

Glasgow 

MORECAMBE AND WISE SHOW: 
BBC-2 TV, 10.15 pm. Guests are 
Wilma Reading and Springfield 

STEELEYE  SPAN,  HORSLIPS: 

JFRNIReorivrAtimhNvya:cl EiEcHcr ye  HELMS: 
sf:  H A nii  

Colston Hall, Bristol 

Club, Farnworth (for week) 
ghty's 

r week) 
of  the 

JIMMY RUFFIN: Bailey's, Hull 
(For week) 

SYD  LAWRENCE ORCHESTRA: 
Royal Spa Centre, Leamington 
URIAH HEEP: Top Rank, Read. 

in9  HOMESICK JAMES,  SNOOKY 
PRYOR  AND  JOHNNY  MARS: 
Guildhall, Newcastle 
DARRYL WAY's WOLF: Round-
house, London 

BUDGIE: George Hotel, Burslem 
GRYPHON:  Hillel  Club,  Ends-
lefgh  Street,  London  WC1, 
and " Up Sunday " BBC 2 
SPOOKY  TOOTH:  Greyhound, 
Croydon 
AL  STEWART:  Civic  Halt, 
Guildford 

ANNIE ROSS, PHIL LEE  elec-
tric guitar), JEFF CLYNE (e'er-
trie :bass),  BRIAN  MILLER 
)electric  piano)  and  TREVOR 
TO W( INS  (drums).  University 
Theatre, Newcastle 

P.F.M.:  Queens Hotel, Westcliff 
on Sea 

PETE ATKIN: Hull Arts Centre 
FUSION  ORCHESTRA:  Albany 
Hotel, Nottingham 
ORME: Marquee, London 

MATT MORRO: New Cresta 
Club, Solihull (for week) 
DRIFTERS:  Bail 
(until 17).  Cy'  s Leicester 

STEELEYE  SPAN,  HORSLIPS: 
Guildhall, Plymouth 
BUDDY  RICH  ORCHESTRA: 
Ronnie  Scott's  Club,  London 
(till 17th). TWO Sl'IO WS  night 

PROCOL HARUM: Festival Hall, 
London 

MOOT THE  HOOPLE,  QUEEN: 
Leeds ToWn Hall 

JACK  JONES:  London  Palla-
dium (for two weeks) 
FRUUPP:  Tiffany's,  mnrthyr 
Tydfil 

GRYPHON:  Marquee  Club, 
Wardour Street, London W). 
McGUINESS  FLINT,  INCREDI-
BLE STRING  BAND:  Rainbow, 
London 

THIN  LIZZY : Top  Hat  Club, 
Spennymoor, Co Durham 

TOMMY HUNT: Windmill Club, 
Mastno' Street, nutherharn 
U.F.O.: Bogarts, Birmingham 
SUNDANCE: Croft Club, Leices-
ter 
HEINZ AND HIS MAGIC BAND: 
Manchester Hotel, Null 
AVERAGE WHITE BAND:  Clee-
therPes Winter Gardens 
CHILLI  WILLI:  Aston  Univer. 
sIty, Birmingham 
ALEX  HARVEY  BAND:  Town 
Hall, Falkirk 
TIR NA  NOG,  BRIDGET  ST 
JOHN: Town Hall, Walsall 
TOM  PAXTON:  Albert  Hall, 
Nottingham 
GILBERT O'SULLIVAN' 
Palladium 
GYPSY:  Gulden  I, amend, 
Sutton In Ashrield 
GRIMHS: Oxford Paly 
THE WHO, KlLG si AND THE 
HIGH ROADS: L•••-eum, London, 
NUCLEUS:  The  Playhouse, 
Liverpool 
FUSION  ORCHESTRA:  Croft 
Ballroom, Leicester 
SHIRLEY  BASSET:  Colston 
Hall, Bristol 

BRINSLEY SCH WARZ:  Flrebird 
Club, Birmingham 
SCREAMIN' LORD SUTCH: Tiffa-
ny's, Bristol 
TIR NA  NOG:  Town 
Walsal/ 

BAY CITY ROLLERS: Tiffany's, 
Shrewsbury 

.ndon 

THE WHO, KILBURN AND THE 
HIGH ROADS: Lyceum, London, 
MOTT THE  HOOPLE,  QUEEN: 
St George's Hall, Blackburn 
DUCKS  DELUXE:  Dingwalls, 
Camden Town 
BLACKFOGT SUE: Orchid Bair 
room, Purley 
SHIRLEY  BASSET:  Empire, 
Liverpool 
NUCLEUS:  Southampton  Uni-
versity 
TIR NA  NOG,  BRIDGET  ST 
JOHN: Corn Exchange, Bedford 
GRIMMS: Sheffield Poly 

PETE ATICIN: The George Folk 
Club, Hereden 
THE  WINKIES:  The  Redcliffe, 
Fulham 
NATURAL ACOUSTIC BAND: La 
Saint  College  of  Education, 
Southampton 
AMAZING BLONDEL: City Poly-
technic, London 

OLD  GREY  WHISTLE  TEST: 
BEC-2  TV,  10.35  pm:  Alan 
Stivell and his six-piece band 
SANTANA: Colston Hall, Bristol 
INCREDIBLE  STRING  BAND: 
Prince's Hall, Aldershot 

GREENSLADE: Caledonian, Ayr 
URI.AH  HEEP;  Heavy  Steam 
Machine, Stoke 
AL STEWART AND JOAN  AR-
MATRADING:  Birmingham 
Town Hall 

JONATHAN  KELLY:  Queens 
University, Belfast (and Wed) 
FAUST,  GONG:  St  George's 
Hall, Bradford 
CHILLI WILLI:  Musters  Hotel, 
West Rridgford 

GROUNDHOGS:  Apollo  Centre, 
Glasgow 

HUNTER  MUSKETT:  Chambers 
Street Union, Edinburgh 

STEPHANE  GRAPPELLI  AND 
DIZ  DISLEY  TRIO:  Opposite 
Lock, Birmingham 

JOHN WRENCHER, BRUNNING-
HALL  BAND:  100  Club,  100 
Oxford Street, London. Chicago 

blitesistan  ee i i•r making  aland nit ap pea  r r   

FAIRPORT0u  eide CeONVENTION: Caird 
Hail,  

London  Poly,  Prince  of Wales 
Road, London, 

SCHWARZ:  North ndon S.will.w5   

ORME:  Clarendon  College  al 
Further Education, Nottingha m 

D 

GRYPHON: Town Hall, Hove 
JONATHAN  KELLY:  Ouee n5  
Hall, Belfast 
BRINSLEY  SCHWARZ:  South-
gate Poly, London 
DUCKS  DELUXE:  Brunel  Uni-
versity, Uxbridge 

BLACKFOOT  SUE:  Global  Vil -

lage, London 
EAST  OF  EDEN:  West  EM I 
College, Birmingham 
GRIMMS: Newcastle Poly 

SHIRLEY  BASSEY:  Capitol. 
Cardiff 

SANTANA; 
(two  days, 
each day) 

JACK  THE 
Hall 

THE  WINI(IES•  The 
Nelson, London N.7 
LA M  SIFFRE:  Royal 
Centre, Leamington Spa 

GROUNDHOGS: Aberdeen Music 
Hall 

FAIRPORT CONVENTION; 
Cinema, Edinburgh 

CL IFF  R ICHA-RD . 
Centre, Glasgow 

INCREDIBLE  STRING  Be en):  
. Playhouse Theatre, Hari 0'V a 
SYD  LA WRENCE  ORCHESTRE'' 

KiillEs Hall, Derby 
FRUUPP:  Checkm ate, CaerPhli-

ly 

KILBURN  AND  THE  14 !GH  
ROADS:  R.A.F.  Wittering, 
Peterborough 

ORME: Manchester UniVCr5' 1. 
URIAH  IIEEP:  LiveePee t Un  
versity 
" OGGS:  Chancellor  FielL 
Chelmsford, 

Rainbow,  London 
two  performance s 

LAD:  Hove Te " 

Lord 

Sfla 

COICY 
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Peter Bowyer & Bronze Records Present 

with special guest stars HEAVY METAL KIDS 

de 
Thurs.  NOV. 8th.  Guildhall, PORTSMOUTH 
Sat.  NOV. 10th.  Winter Gardens, BOURNEMOUTH 
Tues. NOV. 13th.  Heavy Steam Machine, HANLEY 
Thurs. NOV. 15th.  Stadium, LIVERPOOL 
Fri.  NOV. 16th.  Apollo, GLASGOW 
Sat.  NOV. 17th.  Empire, EDINBURGH 
Wed. NOV. 21st.  City Hall, NEWCASTLE 
Thurs. NOV. 22nd. Hardrock, MANCHESTER 
" Sat.  NOV. 24th.  Kursall, SOUTHEND 
Sun.  NOV. 25th.  Rainbow Theatre, LONDON 
Mon.  NOV. 26th.  Rainbow Theatre, LONDON 

» Not a Peter Bowyer promotion 

Current Album 
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scouthe 
OUT of the South, 

like a bolt of blue 
streak, he's come, and 
the farther he's gone 
the greater has been the 
number of his satellites. 
Eighteen corporations he's 

involved  in  now.  Total 
earnings 40 million dollars 
a year. New offices opening 
up  in  the  big  American 
cities: Los Angeles, Boston, 
Chicago. This year his big-
gest artistic property will 
"do  in excess of"  three 
million dollars and is cap-
able  of  earning  up  to 
200,000 dollars a day. Up, 
up, up and UP! he goes. 
" Anything. ah do, ah 

overdo,'  says  Phil,  almost 
apologetiçally. He points to a 
pack  of . cigarettes  on  a 
table, 
" Ah could go through four 

packs  of  them,  one  after 
another, just like that." With 
a snap  of  middle  finger 
against  thumb,  the  crack 
rings out. 
But no, Phil Walden is not 

big-time,  despite  all  the 
financial  accretions  to  the 
contrary. 
No  egomanic  tycoon  of 

teen he, No rock 'n' roll 
retinue,  no  gaggle  of 
groupies, no sharp suits, no 
cigars  —  "ah don't smoke 
now, actually"  —  and no 
clue, really, to the fact that 
he's the mainspring behind a 
new  music  empire  swiftly 
fanning outwards from Maçon 
in deepest Georgia. 
A good ole boy, in fact, is 

Phil  —  soft-spoken  and 
casual  in  jeans,  a touch 
hesitant, almost self-effacing. 
An  honest  guy,  you  in-

stinctively feel, and in a way 
a new type of American rock 
manager,  who  doesn't lead 
with his mouth. 
But don't ever dismiss him 

as folksy. I was told once in 
Macon. " When you're sitting 
down with him and doing 
deal, you soon find he's as 
damn sharp as a razor." 
Macon,  that  tough  little 

town a short plane-ride from 
Atlanta  —  Macon,  which 
gave birth to Little Richard 
in  the  Fifties  and  Otis 
Redding in the Sixties — is 
where it began. 
The city is growing rapidly 

these  days;  about  200,000 
people live there now,  and 
because a lot of industry is 
moving  in,  the  city  anti-
cipates  10,000 new jobs in 
the next 18 month's. 
Walden  is quite  the city 

father in Macon.  He  owns 
Capricorn Records, and for the 
first  time in  two  decades, 
probably, the inhabitants are 
beginning to see both that a 
lot of big musical talents are 
coming out of that area and 
that a lot of big money .s 
consequently coming in. 
In the Seventies, more or 

less, Macon has given to the 
world the  Allman  Brothers, 
and Phil Walden, who was in 
at the birth, is now watching 
with a fatherly eye as they 
grow up. 
Capricorn  Records  is tue 

fastest-rising  label  in  the 
states. Walden officially set 
it up in 1969 when he took 
over  the  management  and 
recording  contract  of  the 
Allmans. 

THE MONSTER 
The Manor 24 or 16 Track—W ane' 
Available anywhere in Europe 
Balance and Maintenance Engineers Supplied 
30 Mie Channels, 24 output groups, Dolbys 
Excellent Rates 
Kidlington 5851  Kidlington 5576 
Kidlington 2128 
01-727 5603/8209 
John Ayton 

Since his days as Otis Redding's partner, " 
WALDEN has found a goldmine in• America's Deep 
South with his Capricorn Records. In London re-
centley to finalise British tour details for his 
label's best-selling artists, the Allman Brothers 
Band he talked to MICHAEL WATTS 

With the  increasing  pro-
minence  of  the  band  he's 
expanded  further  into  the 
American music market until 
now, when the Allmans are 
the  most  " current" act in 
the  States,  he  and  Dav:d 
Geffen  at  Asylum  are  the 
hottest  label-owners in the 
business. 
Though the Brothers  ere 

his biggest artists, the poten-
tial of his roster is conSider-
able:  the  Marshall  Tucker 
Band,  Wet  Willie,  Captain 
Beyond,  Maxayn  (his  only 
black act), Livingston Taylor 
and Martin Mull are some of 
the artists. 
But Walden is, in a sense, 

an old-fashioned man with a 
belief in good, solid values 
that run somewhat counter to 
the  prevailing  demand  for 
tinsel and glitter: music with 
fairy lights. 
Earlier this year he turned 

down the New York Dolls. It 
was quite simple. Everybody 
told him he could make a lot 
of money with then, but it 
was  the  music  he  was 
interested in, and to him the 
Dolls sounded " horrible." 
He checked them out, and 

checked then right off, too. 
"I just couldn't relate to 

them. I left after three songs 
ft was  the  worst  I ever 
heard. They sound like some 
group's first .rehearsal. They 
copy everybody in the world. 
' It's like they got together 

and said 'let's study every-
body that's makin' it." 
He pauses.  "And I don't 

even  think  they're  really 
gonna happen that big." 
Now  Alice  Cooper, ne 

reverts in the same breath, 
he has a lot of respect for — 
for  the  way  he  and Shep 
Gordon,  his  manager, have 
handled it. 
He wouldn't run home and 

put  on  •an  Alice  Cooper 
record, but all the seine he 
feels  they've  been  very 
creative. The difference, after 
all, between  Alice and the 
Allmans  is  that  between 
entertainers  and  musicians, 
and  there's  nothing  wrong 
with being an entertainer. 
"It's just that I chose a 

different field." 
Walden sits  back  in his 

hotel suite in London. He's 
here to finalise details on a 
European tour in January f.ir 
the  Allmans,  working  in 
concert with New York agent 
Johnny Podell. 
The latter is also drawing 

up dates for Alice Cooper ¡ii 
Britain. 
He's a good-looking guy in 

a tough, silent way, his face 
a bit weathered. 
Faded  denims sprawl  the 

length of the sofa. Only the 

flowery Shirt is fancy. 
He's 33 now and he's been 

involved in music 14 years. 
The son of a Macon clothing 
manufacturer, the bug got to 
him when he was in high 
school. 
He'd had an elder brother 

who'd  gone  to  work  in 
Indiana, and he returned on 
one  of  his  visits  with  a 
bunch of 78s: race records, 
as they were called then — 
the Clovers, the Midnighters, 
Joe Turner, 'stuff like that. 
It  was  the  time  ot 

schlocky,  pop  crap  like 
"Doggie  In  The Window," 
and  he'd  never heard that 
kind of music before. 
He began listening to black 

radio, and in the course of 
being involved  in a social 
organisation in school became 
more directly associated with 
music. 
" They  had  these  white, 

swing band kind of things. 
with  stand-up  bass,  but  I 
pretty soon noticed that the 
black groups never had any 
equipment; it was always a 
mess. 
" I figured  I'd  get  'em 

some  equipment  and  some 
transportation, rehearse 'ern, 
and see if it would work. 
Luckily the first one had a 
singer called Otis Redding. 
"The  band  was  Johnny 

Jenkins and the Pinetoppers, 
arid they were a good band, 
too. I tell ya. 
" I guess he was about 17. 

He was a tall kid. They used 
to call him Rockhouse Red-
ding.  He  sang  like  Little 
Richard . . . well  he  sang 
like everybody." 
He was Otis' partner and 

business  manager  for eight 
years, right up until he died. 
He still  maintains  a close 
relationship with the Redding 

Otis'  wife  and  brother 
work  at  Paragon  Agency, 
which he co-owns, and he's 
just recorded his 12-year-old 
son, Dexter, with " Our Love 
Is Bigger Than Baseball." 
" You can hear a little bit 

of Otis in his phrasing. He 
knows  everyone  of  Otis' 
tunes  backwards  and  for-
wards, and he's very serious 
about  this;  it's  not  some 
gimmick thing." 
But if Otis was his first big 

act and  a personal  friend, 
Little Richard Penniman was 
his first idol. 
He -recalls hearing "Tutti 

Frutti " on  the  black radio 
station,  and  it was,  Jesus 
Christ,  the  greatest  thing 
that had ever hit him. 
And  his  father  was  all 

upset with him for being so 
obsessed  with  " heathen 
music." 

" Still, three days later I 
was in downtown Macon and 
I saw Little Richard on the 
streets and said 'boy, this is 
the  greatest  thing  in  the 
world!' 
"He  was  outrageous.  He 

had an  umbrella  with him. 
Matter of fast, as he crossed 
in front of me I said 'Tutti 
Frutti', and  he  'shook  his 
finger  and  said  good 
boogie!'. 
" He used to sing  Lucy Is 

juicy'  and ' tight  is  all 
right', some pretty off-colour 
lines. He'd sing at this place, 
Ann's Tiptop, which is in the 
song 'Miss Ann.' 
"He's come out with all 

'sorts  of  elaborate  stories 
since then that they adopted 
him and he  lived  in their 
home — I think if he ever 
told the truth he'd turn into 
a block  of  salt!  He  just 
exaggerates ( a wide smile). I 
think he's brilliant." 
It's  Richard's  own  fault, 

thinks  Walden,  that  his 
popularity  has  waned:  all 
that extravagance and self-
assertiveness, the need to do 
things his own way. 
"I don't really think he 

wants  good  sound  advice. 
He's ' Georgia's rock and roll 
star '. " 
Had  he  ever  wanted  to 

manage him? "Oh sure, just 
out of reverence. We're good 
friends." 
These  were  the  days, 

though,  before  the  pro-
portions of the Macon music 
scene were fully understood; 
when James Brown, who was 
based there, would ride along 
with his whole band in a little 
station wagon with a card in 
the window that said " James 
Brown  And  His  Famous 
Flames."  " Please,  Please" 
was cut in the radio station 
where Johnny Jenkins record-
ed. 
Macon —  what's been so 

special about it? Lena Hotne 
is from there, too. Perhaps 
because  it stands  for  the 
South,  and  the  South,  he 
feels, stands for honesty. 
A Southerner always tells 

you straight, he emphasises. 
Forget  the  propaganda:  the 
land has been a scapegoat for 
a lot  of  things  that  are 
wrong with America. 
"When  integration  came 

about the South objected to 
it, but  once  it came  they 
were  more integrated  down 
there  than  anywhere  else, 
particularly in the schools. 
"There's a tendency, espe-

cially by the press, to quote 
a Lester Maddox  or some-
racist bastard rather than a 
Jimmy  Carter  (Georgia's 
governor). 
" But the South is one pf 

the last frontiers of America. 
Southern  people  are  nice. 
The  Southern  lifestyle  is 
nice. 
"I think the environment 

is more conducive to creative 
things;  everybody's not in 
such a big rush. It's the only 
part of the country that's got 
an original culture. 
" The food is probably the 

only original American food. 
I'm  very  proud  of  my 
Southern heritage." 
From  Otis  onwards, who 

was managed by his original 
company, Phil Walden Artist 
and Promotions, he and nie 
brother  Alan  manoeuvred 
themselves into the position 
where they had almost every 
R and B singer that came out 
of the South. 
At one point, he says, they 

had  the  largest  R and 13 
'stable  in  the  world: Eddie 
Floyd, Sain and Dave, Joe 
Simon, Percy Sledge, Johnny 
Taylor, Arthur Con/ey, Clar-
ence Carter and King Floyd, 
apart from Otis. 
"Basically we used :o 

manage about 90 per cent ol 
the acts on Star." A lot of 
them  still  book  through 
Paragon. 
His brother has since quit 

to form his own company. He 
manages  Lynyrd  Skynyrd 
who  are with  Al  Kooper's 
Sounds  of  the  South. "lie 
doesn't share my enthusiasm 
for work that much," Walden 
adds wryly. 
. But when he first had the 
Allmans he was still basically 
into R and B. They were a 
composite of two bands, and 
the Allman Brothers as they 
emerged was a second group. 
They had begun recording 

in  Muscle  Shoals,  he ex-
plains, with  Duane, Johnny 
Sandlin  on  drums  (now a 
Capricorn  producer),  Berry 
Oakley on bass, Paul Horn-
sby (who now produces Mar-
shall Tucker) on organ, and 
with Duane singing. They had 
cut  three-quarters  of  ,n 
album  and  Duane  wasn't 
happy with it. 
"Then Jalmoe (Jai Johnny 

Johanson) came over $.0 
Muscle Shoals and he and 
Duane took off, first to Si. 
Louis  and  then  down te 
Florida, where Duane looked 
Berry back up. 
"Berry  knew  Butch and 

Dicky  and  they got those 
together  and  eventually 
called  Gregg.  He was still 
out on the  West  COast 
trying  to  pursue a solo 
career, and  actually started 
work on an  album fie 
Liberty out there. 
"He was really what the 

band needed, because at that 
particular  time  they  didn't 
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have anybody that was writ-
ing tunes and they needed a 
singer. 
" Dicky  didn't  have  any 

confidence  in  his  singing 
ability, then, and  even his 
writing . . . he's a very quiet 
person, y' know. 
"I'd heard  of Duane  in 

New York through Rick Hall 
(boss of Muscle Shoals). He 
played me the new Wilson 
Pickett session (one of the 
Few Southern black acts of 
the Sixties  he  hasn't  man-
aged)  and  it  was  'Hey 
Jude." 
" I said  ' who  the hell's 

your guitar player —  that's 
not  your regular man!' and 
— if you know Rick, he's a 
very funny •guy —  he said, 
' man, that's some long-haired 
cat, funny weird-looking cat 
with hair way  down here.' 
(Course, you can imagine the 

effect in Muscle Shoals then 
— this was in 1969.) 
" I said he's incredible, we 

should put a group around 
him. So we started doing it 
together, but he was bought 
up and nothing really hap-
pened with those tapes. 
"The  blues  tune  on the 
Anthology'  album,  ' Goin 
Down  Slow.'  with  Duane 
singing, was from that ses-
sion. 
" If we ever do a sequel to 

that album we'll probably put 
them out, but I don't think 
we  will.  I dont' want  co 
drain the barrel." 
One track that was on that 

" Anthology," however, is of 
interest because of the link it 
provides between Duane ar,d 
Walden's  first  ever  artist, 
Johnny Jenkins. 
This  was  a version  et 

Dylan's  "Down  Along The 

Cove,"  which  initially  was 
recorded with Duane singing 
but was then wiped because 
he wasn't impressed with his 
vocal. 
Jenkins, who played harp 

and sang on it finally, made 
an album for Capricorn called 
" Ton Ton Macoute." 
An incredible talent, says 

Walden: "He could play the 
guitar  left-handed,  upside 
down  and  backwards.  Hen-
drix even mentioned him. 
A lot of Hendrix's move-

ments, playing with his teeth, 
Johnny Jenkins was doing in 
1958.  But  he  just  doesn't 
want to be a star. 
"We decided  to  put to-

gether a trio with him, sort 
of  à  la  Hendrix. Jaimoe 
who'd  played  drums  with 
Otis one time, was very good 
friends  with  Twiggs  Miller 
Lyndon, who was road man-

ager with various groups I 
had for ten years. 
" We'll  probably  reissue 

that  album  at  some  point 
Strangely enough,  it's being 
reported now on various FM 
stations  as  an  import. 
They've got 'British copies of 
the record." 
He  has  this  philosophy 

about music and business: if 
you  hear  something  that's 
really good and stick long 
enough  with  it,  it  will 
eventually emerge. 
Going back to the early 

days of the Allmans, every-
body had  said they'd never 
make  it,  that  they  were 
playing above people's heads. 
After all,  nobody  in  the 

group danced or did somer-
saults; they just stood there 
and  played. Heinous  crime! 
A lot  of  people thought 

they were only playing for 

themselves. Now, of course, 
as he points out, they can 
earn up to 200,000 dollars a 
gig, which is probably what 
the amount was for Watkins 
Glen. 
It  has  been  immensely 

hard  work,  he  says.  Four 
years ago, they'd play 27 out 
of 30 days,  and any time 
they were given the oppor-
tunity they'd do a four or 
five hour set (long perform-
ances are still their milieu). 
And  it had  never  been 

plain  sailing.  First  Duane, 
then Berry . . Otis, too. 
Wasn't it almost  sinister 

how he'd become associated 
with  so  much  tragedy 
through his artists? 
" Yeah,  I tell  you,"  he 

says,  breathing  deeply, 
" creative  people  aren't 
normal people, and in turn 
maybe  they  take  more 

chances —  they live faster. 
"I don't know," he clears 

his throat, " I was very close 
with Duane. He,  like Otis. 
was an ineredible person." 
I pointed out that it was 

virtually  impossible  to  get 
the rest rif the band to talk 
about Duane or his death. 
There was a short laugh. 

"They don't talk! They just 
talk  amongst  themselves, 
mainly. 
"Duane used to do  inter-

views a lot. He was a high-
speed type of guy. Reckless. 
Different to Gregg.  Gregg's 
more laid back. 
"There's  not  too  many 

similarities  between  them. 
Duane never did much writ-
ing,  either,  whereas  Gregg 
has always done a lot." 
But  it  was  a  closed 

subject. I persisted. 
"Well," he says slowly, " I 

think, not meaning disrespect 
to anybody, that it's really a 
personal  matter  and  not 
something which should con-
stantly be brought up and re-
discussed. 
"It was a horrible thing 

but it happened.  I think it 
shows the greatness of that 
particular  group  and  the 
strength  of  the  individual 
members for them  to con-
tinue  and  climb  to  the 
heights. 
'It not only takes people 

who're very talented, but who 
are very strong emotionally 
and  physically.  Duane  was 
more than a musician — he 
was an inspiration for that 
band and that inspiration still 
exists. 
"Without the closeness they. 

have  amongst  themselves  I 
don't think they'd ever have 
happened." 
It had been Berry Oakley 

who was most affected ny 
Duane's motorcycle accident: 
"He was the big one about 
.he  famous  spirit,"  Walden 
continues sombrely. 
"That was a very impor-

tant  thing  to  Berry.  He 
idolised Duane; I don't know 
that he ever recovered from 
his death. 
" He didn't cope with it as 

well as the others. Emotion-
ally he was  very  drained. 
Y'now, he had an automobile 
wreck  and  kncoked  up  a 
telephone  pole  the  night 
Duane died. He just couldn't 
handle it. 
"Duane was just his  ;n-

spiration, literally his brother, 
and  he  credited  him  with 
being the guy who brought 
all those musicians  together. 
" He always thought it was 

the greatest band that ever 

was. And he respected 
Duane's approach  to  the 
whole  thing.  I recall  one 
quote  of Duane's: 'if  you 
want to see a lotto fancy-
dressed guys don't come and 
see the Allman Bothers 'cns 
it ain't  no  fashion show. 
Music is our signature." 
After the accident Berry 

became  withdrawn: " He 
talked  about  Duane con-
stantly — it was Duane this, 
Duane  that,  our brother 
Duane — and Berry tried to 
be,  er,  like  Duane"  — 
Walden picked at the words 
— " reckless, just living life 
for every minute." 
His own reaction had been 

one of shock, of course, but 
grief  was  a very private 
emotion.  Somebody  always 
has  to  show  strength, he 
says, and he tried to appear 
strong and hope that in turn 
it would make others feel the 
same. 
" But when I was alone.  
Perhaps,  though, I sug-

gested,  in  a horrible  way, 
like  the  granting  of the 
Monkey's Paw, it had helped 
the band to get where they 
are  now  in  that America 
responded emotionally. 
He purses his lips. "Yes, 

I've heard that, but I think 
of  it as  people  respecting 
them for going on the  road 
again  so  quickly.  I think 
people were amazed at the 
group's ability to not only 
cope but continue to create. 
That's the real strength  of 
the Allman Brothers." 
The subject was dropped, 

ever so perceptibly. Walden 
was talking about the Capri-
corn studio .in Macon. They'd 
had a lot of enquiries about 
renting it out. 
Johnny Rivers had wanted 

it and  Colimbia  had  re-
quested  it  for  the  John 
Hammond  / Mike  Bloom-
fied/Dr John album. 
Then there was Link Wray 

but they couldn't get him in. 
and Roy Buchanan was  all 
set up and then had some 
problems at the last minute 
with  Polydor.  But  it was, 
after  all,  for  Capricorn 
artists. The Brotherhood syn-
drome. 
Walden laughs. They have 

a big thing with kinfolk at 
Capricorn. Two brothers  in 
the Allmans, two in Marshall 
Tucker, two brothers and a 
_sister  in  Wet  Willie,  and 
then there was Liv Taylor 
and Alex, who they'd had 
until recently. 
The  famous  spirit!  Phil 

Walden is a big one for it, 
too. 
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INVER'S NOT LICKS 
Rolling Stones: back to 
Dynamic Jamaica 
IT seems the Rolling Stones will be do-
ing their next album 
the same place as the 
last — down at Dyna-
mic Sound Studios in 
Kingston, Jamaica. 
Byron  Lee,  Dynamic's 

owner,  says  they'll  be 
down there the latter part 
of November. He told our 
man  in  Montreal,  Bill 
Mann, that Keith Richard's 
Land Rover and gear was 
there already, anti Bianca 
Jagger  was  opening  a 
boutique. 
Lee says on the "Goat's 

Head Soup" session they 
couldn't decide which song 
•to make the single:  "So 
Ahmet Ertegun  (boss  of 
Atlantic) flew down  from 
New York and listened for 
three  nights.  It was  be-
tween  "Angie"  and 
"Dancin' With Mr D," and 
Ahmet urged  them  to 
choose "Angie." They tried 
about 30 times before they 
got it to sound right." 
Although there's no reggae 

on the Stones' album, Lee 
doesn't discount the oppres-
sive heat in Kingston as a 
mellowing factor in the fini-
shed product: "Everywhere 
else, musicians can work in 
the studios 12 hours a day, 
in Kingston eight or nine. 
But somehow they get more 
work done down there." 
And  even  though  Cat 

Stevens'  " Foreigner " 
doesn't have any reggae in-
fluence  showing  through 
from his spell at Dynamic, 
Lee claims to have spotted 

Latin influences on the 
" Hey," he adds, "did 

you listen carefully to " Live 
And  Let  Die"  by 
McCartney?  The  middle 
eight is reggae." 
Byron  and  his  16-piece 

band, the Dragonaires, were 
playing a week's run at the 
Edgewater Hotel  in Mon-
treal. 
The hits, he says, have 

helped reggae, but they've 
also hurt it. "Like Johnny 
Nash — he sings a sweet, 
country and western reggae. 
" There's lots of kinds of 

reggae,  but  downtown 
reggae has never really hit 
the charts. The pop stars 
who corne down here just 
borrow  ,reggae  and  they 
usually cover it with strings 
and things. See, it's holes 
in  the  music  that make 
reggae so great. The holes 
shouldn't be filled in. 
There's never really been 

a solid reggae record that's 
made a big breakthrough in 
the US and England,  al-
though Jimmy Cliff's sound-
track comes close. Actually, 
I don't really care what I 
play as long as k makes 
people dance. It's just that 
reggae makes a lot moro 
people dance." 

On the John 
"IF you're going bald, 
-11- like me, then try . . . 
" said Elton John, ad-• • * 

vertising hair restorer on 
station  KMET  in  Los 
Angeles last week. 
Little  E,  who  reminds 

some  of  us  of  a pink, 

hairless but elderly baby, 
took  over  the  Richard 
Kimball show on KMET for 
a couple of hours, picking 

FRANK ALLEN. bassist with 
the Searchers, has written a 
very nice letter to our own 
Steve Lake on pink paper de-
corated at the corners with 
pretty flowers. 
It was regarding our Hig-

hbrow's reference to the Sear-
chers in his feature on Rosy 
Music last week in which he 
noted that a couple of them 
went backstage " presumably 
to pick up some tips on crowd 
manipulation." 
Lakey went on to say, " I'd 

tell you their names but they 
were before my time." Oeoh, 
the saucy monkey! 
Mr Allen  asks:  was the 
cynicism justified or kind? He 
says the Searchers' recent gig 
at Slough College of Tech-
nology would prove they were 
still  where  it's  at:  "The 
audience were very trendy, 
indeed," he tells us. 
In fact, he says, he went to 

visit an old friend i.e. Bryan 
Ferry — a relationship which 
might astound Roxy's doxies. 
He says they first met about 
a year before Rosy  Music 
emerged as a recording band. 
He goes on: " We've been 

in touch occasionally, and in 
fact, he appeared backstage 
at the Tavern nightclub in 
South  Shields  nine  months 
ago. 
" Being around years ago is 

no criteria for ridicule, We're 
all, older  than  the  next 
generation, and I even feel 
that  you  shouldn't  be  so 
ready. to write us off, musi-
cally. ' 
Shame! Shame! 
•Mr Lake is 22. 

out his own records, read-
ing the ads and generally 
horsing around. 
"It's  E.J.  the  DJ,"he 

With their new single 

STRANGE 
MoviEs 

Noveffiber tour dates 
7/8 - Bakers Row, Cardiff. 
9 Drones Night Club, Brigend. 
10 - Bristol University. 
14  Chancellor Hall, Chelmsford. 
16 • Blue Duck, Smethwick. 
17 - Bangor University. 
z"  Mecca, Tiffany's, Liverpool. 

So That's What They Mean When They .Call Him A Creative Genius Dept eart Three): 
This, would you believe, is Neil Young being ever so satirical. Tricky Oicky, an' all 
(get it?) 

announced when the show 
went on  the  air " live" 
following a news broadcast 
that  included  a warning 
about dangerous waterbeds 
—  leaking  or  singeing 
rubber, we wonder. 
His  selection  of  music 

included Ike and Tina, D. 
Bowie, Ringo, Anne Peebles 
(who?),  Mott  the  Hot, 
Robin  Trower,  Jackson 
Browne,  John  Lennon, 
Loudon W. III, Jimmy Cliff, 
Hudson (a rocket act), Dave 
Mason, Graham Nash, Iggy 
and  Stooges  and  the 
Stones, 
Amongst other things he 

did an ad for the Trouba-
dour in LA. "I started at 
the Troubadour," he said, 
" and look where it got me 
— a 45 dollar a week job 
as dee-jay on KMET." 

21 - Mecca, Raquel's Bristol. 
22/23/24/25;Beham's West Park, Jersey. 
28 - Vanbrough College, York University. 
29 - H.M.S. Colingwood, Fareham, Hants. 
30  Harper Adams Agricultural College, 

Newport, Shrops. 
RECORDS 

Sinister Eno 
UR  fashion  corres-
pondent, Hettie Van 

Benthem — currently be-
leaned and short cropped 
—  has some notes this 
Week on a cadaver we've 
all come to love and recog-
nise. 
She's been round to his 

gaff and given him a good 
sizing  up.  We're  talking 

about Eno, of course, the 
so-called  balding  eunuch, 
the  scaramouche  of  the 
synthesiser. But we asked 
Bettie to tell it in her own 
words: 
" I wondered  why,  in 

using, make-up, he resorted 
to emulating a female style 
rather than playing up his 
masculine aspects. He tells 
me he has  no  masculine 
aspects to play up! 
"I wonder what all those 

little  girls thought  when 
they wrote all those fan 

Holy smoke! 
Lik A strong smell of sweaty 

socks wafted over the 
audience at the Pink Floyd's 
Rainbow Theatre concert on 
Sunday night, and while it 
could've been one of the 
Floyd's jolly japes, we be-
lieve the stench was eman-
ating from the chap sitt-
ing near us. Could it have 
been Little Feat, or John 
Bunyan, or a sole fan. "A 
disgusting  audience  on 
Sunday,", opines our Red-
neck correspondent, Billy Lee 
Chitlin. . . . Just a joke. But 
why not Bowie or Slade, we 
ask, for the Royal Variety 
Performance? To which Mr 
Bernard  Delfont  replied: 
"They're lovely artists but 
they have to have their own 
atmosphere, their own audi-
ence. I have to think whet-
her to cater for the TV 
audience or those who come 
in and pay £30 a time for 
their  seats.  I think  the 
theatre audience .  
Fish. . . 

BIANCA JAGGER looked more nervous than a 
polecat with a banger tied 
to his anus," says Billy Lee 
of Ms. J's, appearance on 
Sunday's  Aquarius  show, 
modelling clothes by Zan-
dra Rhodes.  "No poise" 
comments our 'Ettie . 
Sports Report: Home (re-
presented by Mick Stubbs, 
Dave  Skillin  and  others) 
beat Yes 8-0 on Sunday at 
Wandsworth. .on Anderson 
was playing for the Yes. 
men. 

TALKING of that show-er,  it  seems  Rick 
Wakeman has dropped out 
of a music workshop being 
organised by the Musicians' 
Union  in Ilfracombe  this 
Sunday  (11  a.m.  Runny. 
cleave House). His place is 
being taken by the Soft 
Machine . . . News from 
America:  Joe  Walsh  and 
Barnstorm,  Mark-Almond, 
Black Oak Arkansas  and 
Fog,hat  have  all  dropped 
Robin Trower's  band  as 
opening act on their recent 
American  tours.  Funny 
thing is, Robin's trio has 
been getting tumultuous re• 
ceptions  everywhere  they 
play . . . And now the in-
taping story of Chart Pools 
Ltd., of Lytham St. Annes, 
which on Monday announc, 
cd at the Cafe de Paris that 
it was launching a pools 
coupon in which the top 
50 would be printed and the 
winner had to come up with 
the top eight the following 
week.  Entries  should  be 

sent  to  Jim  Thomas  at 
Lytham. The only trouble 
is, of course, that you're 
not allowed to gamble un-
til you're 18 

 . Rodney N EWSFLASH: 
Bingenheimer  is  in 

town for a week here to 
get records and catch up on 
news for his English Disco 
back in L.A. He called us 
first thing Monday and first 
thing he said was," do you 
know of any parties to-
night?" We directed him to 
Chipperfield's Circus .  . 
Did you know that Louis 
Armstrong gets  a special 
tribute from the Black and 
White Minstrel show on Fri-
day,  November  16?  It 
sounds like real fun, what 
with  them  all  smudging 
their burnt cork on  big 
white handkerchiefs . . . 
Manfred Mann had to dash 
out of their  Scarborough 
Hotel in the nuddy last 
Friday when it was evacua-
ted Mrough fire. The hotel, 
the Royal, is right opposite 
the Penthouse (a club)  . . 

BRON Agency, we hear,  is 
smarting over losing 

Deep Purple, ELO and Wiz-
zard to NEMS. Steve Barn-
ett quit the former agency 
for the latter, taking the 
acts with him . . Donovan 
has  a heavy  cold.  We 
thought you'd like to know 
• • • 
ARRY  ADLER  wants 
to get New York pian-

to  ElH  La.rkIns over here 

W HAT'S this we hear? 
M an,  that  rock 

organ formerly edited by 
illustrious  rock  encyclo-
paedia  Peter  Frame,  has 
wrung vast confessions from 
British  jazz  pianist  Stan 
Tracey . . . American notes:  
The Grand Funk pop band 
has been seen hanging out 
with actor Peter Lawford 
(" The  Thin  Man ")  in 

woman ii roCk beianistj ftrhoem eight. 
York, looks set to bust  big. 

ew  

The  MM  was  the  first 
music paper to write about 
them, way back in January 
this year . . . And finally, 
we are able to announce 
with great cheer that Nico 
will make another album in 

wjainthuaniMicinhaEenlgloaniddfiapdosspibrioy. 

ducinf,  Magma,  Giorgio 
Gome ski's band, may also 
do  something  with  her, 
supervised  by  Giorgio. 
C'est la vie.  We're  off 'Ama 

letters (and it's a fact that 
Eno received more fan mail 
while with Rosy than any 
of the other members). 
"When Eno goes on to 

tell me that he's interested 
in conveying a more sinister 
visual style, I'm not at all 
surprised, since he's been 
hovering  around  the  flat 
clad in black, like Rif Rai 
of Rocky 'Horror fame. He 
was like a creature from 
"Grey Lagoons" with his 
long, lank bait. 

SO TfiAT'S What They Mean 
When  They  Call  Him  A 
Creative Genius Dept, Part 
Two: 
Nell Young's crazy Horse 

have  become  the  Santa 
Monica Flyers, we hear from 
our American Airlines corre-
spondent, Pam Ann. 
Tile  blonde,  curvaceous 
stewardess, who's known to 
many a first-class passenger, 
says she VAts Just strapping 
Nell in on the London flight 
when his body became rigid 
with thought:" He appeared to 
be going through a period of 
turbulence," she tells us. 
•A spokesman for Mr Young 
said later: "Hell had one of 
his brainstorms and decided 
to change the name. It was 
just a whim — there's noth-
ing behind it." Still, Warner 
Bros have had to change all 
the posters for the singer's 
tour this week. 
Crazy, hoss. 

"In a cloud of feathers, 
sequins and satins he was a 
delight to see on stage — 
not that we ever got  a 
good  look  at  him  with 
Bryan  Ferry  having  sole 
possession of the spotlight! 
But then, Bryan and Eno 
always  were  at  complete 
opposite ends of the Strand. 
"Now that Bryan Ferry, 

he's just decaying into the 
past. Cool as a cucumber in 
his white, superfine, super-
slick suit, dark hair swept 
back, he looks somewhat 
like a Hammer Films Valen-
tino as he sneers viperish 
into the mike, spitting out 
the words  'black  is the 
colour  and  none  is the 
number.' 
"Behind him, chanting in 

the back-up voettls, stand 
the  Angelettes,  looking 
more like the Gangsterettes 
complete with dark, winged 
sunglasses, fifties hairstyles 

turned-wup  collars, e are, the  
and  black  mac,  with 

Ferry look is one relying 
entirely on  the past.  So 
there!" Thank you, Hattie. 
See you next week. 

Relies 
Disco's 

I .in 

Take a leap in the 
dark with OSRAM 

binfiCli MICK 
the plug-in Ultra Violet 
lamp, and experience 
the excitement of 
ultra-violet aura. 

Osram 

Available from your 
local Electrical Shop. 

Osram (GEC) Ltd 
01.904 7555 



"The group's name sounds more applicable to a greyhound, but don't let it deter you fro m 
buying or borrowing (permanently) this wonderful record. It's a classically influenced ballad 
with the upper lead vocals placed, delicately, in the middle of the finest string and bass 
arrangement I've heard since the Titanic sank. The lyrics are a little contrived... but just you 
wait for the grand choral work. (Play it again, Sam.)" N. M.E. 8/9/73. 

"The Rebel are a very interesting band indeed, and this is an adventurous and unusual 
performance". Melody Maker 8/9/73. 

"Concert-classical type of string sounds here, and a strained voice, and a beautiful mood as 
that aforementioned strained voice gets at it. Lyrics are excellent, production first-class . . 
and well, just ask for it, and listen to it." Record Mirror 8/9/73. 

This is how thè music press reviewed Cockney Rebel's single 
"Sebastian". "Sebastian" is included on their first album 
"The Human Menagerie", released this week on the EMI label. Go 
and ask your record dealer to play it to you, or, better still, go and 
see them playing 'live' at— 

November 9th/10th Hull  Novèmber 30th Didesbury College of 
November 17th Southampton University  Education, Manchester 

November 24th Cardiff University 
November 25th Roundhouse, London 
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KEVIN COYNP 

"MARJORY 
RAZOR BLADE'' 
VD 2501 
Single "MARLENE" 
VS 102 

"Coyne is every inch a rock and roll singer, 
giving nearly everything he plays that exciting 
frantic edge that is the mark of a true rock 
innoralor" (Music Week) 

Out Soon 
Relit/ Vain MOM. 
Price Price Pria 

Mica Coopee/Muscle ot Love.. . 7.45 7.30  01 
Back Door/8th Street Rights  217 2.00  78 
Beck, Bogert & duke  117 2.00  78 
Sandy Denny/Neu One 730 2.10  Al 
Net Diamond/J. Livingston 
Seeman  245 7.30 

Donovan/Essance I, Essence   2.45 2.30 
Or. 1lcolDelly Up 217 2.00 
Bob Dylenitteu One  215 2.30 
ELP/Brain Salad Surgery  215 2.30 
FrerrHistay  799 270 
Gallagher & Lyteleeds .  215 2.00 
Gong/ Radio Gnome Invisible 
Part 2.   2.30 2.10 

Catenslele/Bedside Manners   2.l1 7.00 
Homeok lames &Snooliy Prior .. ,   I 49 1.30 
Hudson Ford/Iticketedeon   2.19 2.10 
Remsey Levris/Greelest Hill ...   2 17 2.00 
lohn tennon/Mindgernes   211 2.00 
Lindisfarne/Lie   2.25 2.10 
Herbee Minn/Turtle Bay   2.17 2.00 
Mararethrled 'n' Proud   2.25 2.10 
Meldar/Remembe the Future   2.38 715 
flew Orders of the Moak Sager 
Adventures of Panama Red   2.17 2.00 

Oubisailleppy Children   7.17 2.00 
Pose/Crary Eyes   .... 2.17 2.00 
Pointer Sides   2.30 2.10 
Bonnie Rail/Takin kly lime  217 2.00 
Roty Mink/Kew One 230 1.10 
Santana/Welcome   2.45 2.30 
Skin Alley/Skin Tight   229 2.00 
teem Spence, and the Children   2.11 2.00 
Spooky Tooth/WrIness   230 2.10 
Ringo Sten/Ringo   2.50 2,3e 
Steekrs Wheelifergushie Park   2.29 2.10 
Al Stewart/Past Present Future - 217 2.00 
Iran ,* The Road  299 2.70 
YlailerslurnIng  230 2.10 
Clifford T. Ward/alantk Pieces. _ 225 7.10 
Yes,lobertraphic Oceaas   149 115 
;ewe Colin Young/Song fer 
lithe .   2.17 2.00  78 

08 
01 
78 
08 
as 
35 
78 

Just Out 
Retad Virg,n M Ord 
Price Price Prue 

Divot Berry/flio   7.31 2.15  93 
Carols Pardalis/Menor Live   2.30 110  VI 
Tony Conrad with Faust/Outside 
the Dream Syndicate    1.49  1.30 

Larry Lomeli/Real Gael Escape   2.18 2» 
CCSDes1 Band in the Land   2.11 7.00 
Country loe /Paris Sessions  278 2,00 
lain Denver/Fateuell Andromeda  213 2.00 
Devid Esser/First Album   7 210 
lohn Fahey/Mier the Bell   2.17 7013 
Matthew frster/Jmeneys End   2.15 2.00 
Flesh/Out ol our Hands  238 2.15 
Gong/ Radio Gnome 

gg  Pad I  2,30 210 
78  Grand Funk/Wert an American 
30  Bend   2.38 2.15 
es  Varlet Deedilleke ol the Flood  /17 100 
78  Ellie Greenwich/let ii be 
78  Wutten  215 2.00 
Ps  Leo Mettle/My Pot are Smiling . 2.11 2.00 

Bracket  217 2.00 
Marshall Toler Band  217 2.00 
Reg Tod Dolls  213 2.00 
Rolling Stones/No Slone Untorned . 2.11 2.00 

73  Merle Saunders/Fire Up   2.14 2.00 
78  Sons el Chemplin/Weicome to the 
78  Ounce   2.12 2.00 
as  Spintakst of   2.17 100 
yd  Or Ka Rog/Slang in the Sun   2.30 2.10 
.10  Various ArlishiChtistmas at the 
es  Patti  149 1.30 
70  Whor(hadropherdo   1.30 3.90 

link Wray/Beans and react's   2.30 2.10 
88 
Od 
11 
78 
35 
CO 
88 
90 

.78 
BI 
91 

op 50 
total Virgin 13.0rd. 
Pike Peck Prize 

1. Pm-end/avid Bowe   213 2.15  1.93 
7. Selling England by the Pound/ 
Genesis  225 2.10 130 

3. Noe foolish things/Brian 
Ferry   2.» 2.10 118 

4. GoodbleYelloir Brick Road/ 
Elton lob,   3.99 

5. Tubular Bells/Mae Oldlield   2.30 
Rev evadable on Cassette 2.34 

and 1.track 2.31 
6. Deb Side 61 the Moon/Pad 
floyd  231 

7. been Coned/ Eric Chino. . 2.15 
8 Hal hick/America  245 
9. Hello/Status Quo, - -   2.31 
10 Goe's Head Sevaltolkng 
.Stenes    2.45 

II. Betierlene Reed   2.33 
12 Tore Fades Aster/Red Toted   215 
13. Batters and Sisters/Allman 
Vanes   2.17 

11,  3.11 DaY/Dand lonie   2.13 
15 Telloo/Ra-y Gellegher DIS 

. IS. Orgy Stardust/Deed Borne   2.18 
I/. knee Out/lan Marto   730 
18 Cub Who Woe Plump in the - 
FlighlfCura.a  205 2.30 208 

IS. bye at the Rainbow/Focus.   229 2.10 Ill 
70. Rack into the Future/Man   3.10 190 2.55 
21 Abide SanriOavid Rent   2-58 2.15  1.91 
22. Bean end Falbach/LinI Wary  230 2.10 1.11 
23 Sikerbird/Leo Sayer   2.30 2.30 111 
21. Yes Songs/Yes   159 444 445 
15 let's Gel It On/Menrie Gee  2.11 2.15 1.93 
25 Pas Quell & biOy the II& 
Bob Dean   2.45 230 2.01 

7/. Beetki 67.70/Beatles   3.49 3.50 3.15 
28 InnerviserivSlone Wonder -   2.33 2.15  1.33 
29 Mou Don't Ever Cherie./ 
Burnley Schott:   2-111 2.15 1.93 

30 Two Sides of Tony McPhee. _ 2.15 2.30 2.08 
31. Feust Tapes/Faust   2.48 0.15 010 
32 lornmy Vnto   1.30 3.90 155 
33 Sell Machine Seven   2.17 2.00 1.71, 
34 Relics/Prok Floyd   0.95 0.90 0.90 
15. Meddle/Pint Floyd   2.38 1.15 1.11 
38. The tes Album/Yes  217 203 1.78 
37 Living in De Material Wald/ 
George Haman  .   2.36 215 191 

31. Sateen and Savaged/ 
StIverheed   2.11 

39. Umnsegumma/Pink Floyd   3.10 
4e. The Henry Cu, legald/Hort 
Con   2.30 

111. Sod Freedom/Uriah Heep   2.10 
42 The Captain and Me/Bookie 
Brothers  217 

43 Smg rl agein Rod/Red Vend 
04 Hard nose Um HighiveyrVen 
Moniker  211 

45 Gentle Giant/Gentle Gant   2.45 
40. Reis Are You Espetienced 
Oble.Pimi Henan   210 2.55 220 

17. Mottr.Moll the Hoek  245 2.30 2.08 
11. Magiciens Hat •Flo Hansson   1./5 2.10 161 
19. Ho. 5/Sleve Miler Rand   2.38 2.15 1.9I 
50. Rem Head Mother/Prok floyd  2.38 2.15 1.93 

3.00 /61 
2.10 1.88 
US 2.03 
2.75 2.03 

2.15 1.93 
2.00  1.76 
2.30 re 
2.15 1.93 

2.30 208 
2.15  1.93 
2.30 LOS 

2.00 1.78 
2.00 1.78 
2.00 1.71 
VW 1.71 
2.10 1.18 

.30 

.71 
78 
78 
78 
78 
78 
78 
93 

O0 

93 

38 
71 
71 
71 
71 
78 
28 

78 
78 
Al 

.30 

.55 
111 

Jazz 
Retad Virgin kt.Onl. 
Mice Price Price 

Albert Aykr/Vols. 1 d II each   215 2.70 
Burton Green/m0,,ern,,  215 0.00 
Chides Lloyd/Wave  115 2.85 
Dinh Coma/Double   545 525 
Chick Corte/ Light as a Feather   2.15 2.00 
Chill Coree/Return to Forever   2.85 2.70 
Chid CorevPiano Imparneliorts 
Vds. I & II each   2.85 

Coro 6 Button/Crystal Sikna  , 235 
Crusaders/2nd Crusade.   3.90 
Croaden/Hofl000d   2.14 
Dar .. Newman   3.15 
Doe erry/Relatisch Suite   215 
Freddie Hubbard/Skydive   2.79 
Gale Barbied/EI Parolee   2.16 
Head/GIP   2.15 
nerd r...sienes of Wing   315  
be Henderson/in Pursuit el 
Mada m   3.15 285 2.63 

Ma Surman/Maniog Glory   2.30 2.10 In 
Jarrett & De Matta/Re 6 
Doke  285 2.70 

Keith larretVEoeclabons  390 3.75 
laden Ma CompaersfOde   4.50 390 
McCoy Tyner/Sahara   3.13 2» 
McCoy Tyner/Soog lot my lady   3.10 215 
Mdes Davisle Cavort   243 235 
Paul Oary/Open to Lore   215 2.10 
Torn WiGarns/01.1 Bunts Rosh   315 2.15 
Cato Barloen/Oeste, Oa   2.18 2.00 
Derek Bailey end Hal Bennink ....,711 200 

2.48 
3.40 
1.55 
2.83 
213 
2.20 
2.43 
2.63 
178 
1.71 

Class 
Pelad Virgin ii.Ord 
Pike Puce Me 

Male Bmthrrsdnre al the 
Frilmore  I» 1.25 

Beech BoyyPet sounds   2.11 2.00 
lealles ,Sgt. Pepper ........   2.11 2.00 
geet/e1111nle m e   
Caen/ Meets el Fire   3:70 125 
Crosby, Shah Rash & Tay   2.45 2.30 
Bob Orhan/Blond on Eked   3.30 3.50 
Derek & the Doenviresflayla   3.70 325 
Free/Fire and Water   2» 2.10 
Grateful (kad/Live Dead  349 3.25 
HendrieElectrie Leddand   4» 3.90 
HerdritlWir Heroes   2.29 2.10 
Jefferson Alnateneileng Idle 

2.15 193  Sear   718 2.00 
250 755  Letle Feat/Sailing Shoes   2.17 2.00 

tossiforever Charoles 217 2.00 
2.10 I.»  John IdeLeughliniDeadion   2.45 2.30 
2.10 188  Skye ladle/Tom Snug Gnu. - 2.14 2.00 

Van Manson/Astral Weeks  217 2.03 
200 1.70  Moody Blues/Thresh* el e Dream. 2.13 2.00 
2.15 193  Mears el Invention/Burnt Weeny 

Sandukh   2.17 2.00 1.73 
2.00 1.78  Pink Floyd/Flper at the Gales 
223 2.08  el Chun  214 1.00 1.71 

Cat Stevens/Tea tor the Tillerman. 210 2.10 1.10 

Skank Rock 
Retail Virgin Wee. 
Mice Price Price 

Mien tee & Dagonernifteggee 

Rouod the World   161  1.70  1.11  FOR OR CUSTOMERS ONLY  Virgin 
lohn Hell/The Further You Look   1.89  1.70  1.41  Retail Price 
litartels,Ftem the Rol,   1.89 1.70 1.41  Boulmiletroduont the Beella (Teete7/  115 1.10 
Marley 6 The Waders/Altion  loin Clenver/Pene   711 1.50 
Reisman   1.89 170 1.43  Woe Deer/Original Human Boo   3.15 1.50 

Marley & the Welen/Sool Rebels  Briansvitle Steno  315 1.50 
0.95 0.90 0.90  ByrdsiPmtlyte   2.15 1.70 

Ile Wallets/Gala a Fife   2.30 2.10  1.88  Jesse Ed Dens/0101u   3.15 150 
Toots d 1hr Maytals/Funky Ningslon  Feely Brothers/Bed 01 An Era   525 1.70 
 •  2.30 2.10  1.88  Evergreen Hue Shoe/Red el   3.15 1.50 

¡row Story   2.57 2.40 2.18  Matt 6 Scruggsalashville Airplane   115 1.30 
Venous/Tee Soul el Jamaica....  1.42  1.30 1.35  Grootne/Groolne   2.91 1.30 

50p or 
more off 

218 
1.78 
260 
490 
1.73 
248 

2.70 2.43 
270 2.41 
3.75 310 
2.00 1.71 
215 2.63 
2.00 1.78 
2.10 113 
2.00 1.78 
2.00 1.78 
215 2.63 

2.90 
1.78 
I 71 
155 
2.90 
2.08 
115 
390 
1.13 
2.90 
3.55 
128 

1,71 
178 
1,78 
223 
1.73 
1.78 
1.01 

(LIMITED 111TERS) 

Mail order address: 130 Notting Hill Gate, W11 3QG 
Open 10.30 to 8.00 p nf oven, ntgla 

724 Oxford St., London, W.1 
308-10 Argyll St., Glasgow 
90 Bold St., Liverpool 1 
177 Corporation St., Birmingham 
20 Queen Victoria St., Leeds 
The Clock Tower, Brighton 
28 Symons SL, Sloane Sq., W.1 
'The Haymarket, Bristol 
61 Thistle St., Edinburgh 

Z9 Ridley Piece, Newcastle' 
!411-413 George Street-Aberdeen 

OPEN NOW: 
131 Cornwall Street, Plymouth 

137 The Moor, Sheffield 
(RECORDS AMD 11.0111151 

11 The ArcadeGowentry 
130 Notting Hill Gate, W.11 
Export Depart ment: 
(s mall or bulk orders) 

10 South W harf Road. 

London. W.2 

Please Write for details 

"The Manor Studios 
"The Monster 24 Track Mobile 

'Ring 08675 2128 or 01 229 9131 

OPENING SOON: 
Virgin Records, Lever Street, 
Manchester 

HELP al 79 Budkinghom Palece Road. Will help you with your problem.. o g. Pregnancy 
Toiling. Eduration, atc. fling Mandy or Jane al 01.828-7495. 

• 
COD if required. Record Tokens accepted only if full retail price is paid. Orders ore EIO 
paid by cheque are held for IS days clearance - il you wish to avoid this delay, sand 
postal ordera. 

 1 

To order the record you wont. simply list it on e piece of paper together with your 

name, address, and the amount enclosed. P.S. Don't forget to enclose your cheque or 

postal orders made out to Virgin Records, end then send it oll to us at 130 Notting 

Hill Cain, London, W11. For any records which ore not listed on the ariven, either call 
us about it 101-229 91311 or Write in enclosing SAE. Orders of over E20 can he sent 

COD il required. Record Tokens oCcepted only it full retnil price is poid 

Retains/Rah   3.15 1.10 
Mantled Mann/Chaplet Ill  315 I 50 
team Rash/hold Me light   217  130 
Ratak Co, d Donlon   2.11  1.50 
Seas 1 Crofts/Donn Home   3.15 150 
Various Arlists/Mar I Sol   3.49 2.30 
Vahan ArlisrsiGlastanbury Tigre   3.99 2.50 
flashin the Can   2.39 1.70 
Mane Raoster/In thanes 01   214  I23„ 
Ayndey Ounbarileteliation  315 150 
kaki Ounbet/To Mn,. Fran /kaki _ 3.15 1.50 
Bell & Arc   214 1_30 
Cantle Itirrg/Rhymes & Reasons   2.21 8.50  
Chock Berry/Back Horne  . 2.00 1.711 
Crean/Oared+ Gears   2.15 1.70 
*advice Donreter/Cosmos Rectory -  2.14  0.50 
Creedence doneaterileity & The Rm. 
toys   214 150 

Credence Deanrater/Pendulum   2.14 1.» 
Cue Mason & Cass EN«   3.15 0.90 
Fad Hooker/Sweet Black Angel  315 0.90 
End Diton/Thars How You Get &tiled   2.14 0.60 

Fettle» Meci0In House  217Geiger Baketil Ho se   3.70  21.5000 

!Rehm Flegilled 01   2.17 150 
Grand Funk/Paenit   2.311 1.70 
High Treleilith Tide  315 1.50 
Jahn Lennon/Electric 'n flew Todr City   2.75 2,15. 
John Roberto/Faro Annie   049 150 
Denny Winter/Ist Meta   115 0.60 
leek Bruce/Songs For R Tador   2.14 130 
lellerson Airplane/Takes 011   211 1.50 
Lovedkviuted  315 150 
Melarailst Nbum   215 150 
Woutain/Flowers Cl Eel   2.19  150 
ficeiNce   2.38 1.50 
1611son/Aeriel Ballet   2.18 150 
Wisscm/Son 01 Schmilssco   2.11 1» 
Van Der Graef/H tn He   214 '1:70 
Poe Food and Drog Ad/Choue Cot;   3.15 1/0 
Quiverilst Album   3.15 1.50 
M a Hatens:Something Else Pohl   215 150 
Roles Stenes/Lel It Breed (Mono)   2.13 130 
Rhncseros/Rhinoceres   3.15 1» 
Slade/Stayed   2.15 1.50 
Stem ()to/Ides:age  • 3.15 150 
Shoe De Cram/Teenage Licks   3.15 1.50 
TM IlabaUlst Whom  315 150 
The Turtles/Battle Of The Rands   3.15 1.10. 
leas Gene/Pawn Dru'   2.14 1.50' 
Fla/Meek Bus   115 1.50 
WhoeSt41 Out   3.15 130 
Rap Slunkar/3 Ragas   3.15 110 
Tim Bekley/lauca  315 1.50 
Jan ILayall/Bach To De Laois   4.30 2.30 
Love/Tom Sad  " 315 1.70 
Bynh/Byrdountee  _212 1.70 
Lamm and Ores/2 Vireo .   261 130 
Eland Bouterlitan .leio Sold De liodd  - 2.18 150 
Don Eller/Ilt Fillecoare   2.13 1.70 
Yarrow/61.c From Free Creek  . 311 2.71 
Harney lainale1/111 010US . - _  315' 1.50 
Lirendame/Dingh Dell     211 Lau 
5oft Machine/Bplume,11  211 1.70 .- _  
Stevie Winwood/Phowood   535 2.30 
&di& Gaossoun/Crossoments .... , 217 l'.5.0* 
Carideo/Charlatans.  315 1.50 
Link e 'glad, Wm   2.15 1.50 
Meta - Candles is Ram   2-15 1» 
Softliachese Ore   3.15 170 
Cram Work! 011dt:a Brown  _1.15 1.70 
-SleignaJ Pun Bo reTe   315- 1.14 
Pretty mingo/SP Same   2.60 1.70 
Dap Poole/Shades Of  ' 2.14 1.70 
Coehre/So Fo'   221 1.50 
Caluse,Sollow l'alo   2.29 1.91 
Canoe/Cabo   2.23 130 
C40.44.'1444 Col 1   LIS 1.50 
On. letarReenectres   215 IX 
Earth & Fireilst Alban   3.15 1.70 
Tow Wilann Lifetanegern Li Dar   215 150 
OrnorarrlOorman R. Leitch   525 2.20 
Darcran'Heat Ile Rs   3.15 150 
Hot Tow/Hot Tuna   218 130 
Hot Torse/Burgers.   2.18 170 
Ratan ilnreS Hatvest/Ota Rgam   2.33 1.70 
Woodstock II   3.19 2.70 
T. Reelhe Shier   2.13 1.70 
Reentosoo/Boont   3.15 1.10 
Resin Coyne/Cale History   3.15 L50 
VanoesDerden et Delights 
(Balm Dble.)   1.19 0.93 

Beatles/let II Be   2.14 1.70 
Love/Dot Here Double   5.25 2.30 
ChM, Wee 6 Red flat Peelers  199 0.15 
Glastonbury Faye   3.99 2.50 

Imports 
Virgin 

Retail Pao 

Country Gazette/Deal Gift Up Tour Day 

Or. litok/Belly Up  3  1.5 225 lob 

tan MalthewsiValley He   315 7/5 3.15 2/5 
John Mayall/Down The Erne   3.90 335 
Roo Rdersiddrentures of Panama Red   3.15 215 
Jesse Cohn Young/Song For loir   3.15 2.85 
Marty Balm s Salaa m  3  15 2.85 
Sopwith Camel/De Miraculous Hump 
Return ,   3.15 _2.15 

lir Toolfrei Mambas  315 215 
Mana Muldeur/Mana Ili:Idea   115 215 
Cone_ParseseNndlire  35 235 
Mike Mesmithiterdard Rend Slash   3.15 2.85 
Ducks/Oaks .. .....   115 215 
Gala Rarbitriatob.  315 225 
Gypsy/Unlock the Gates   115 2.15 
Leon Resell/Hank Who's Bad M. I.., 115 2.85 
Mothers/Uncle Meal   3.99 3.75 
Odd Man Fischer/An Evening Ma   3,99 175 
Fland/Eig Pink & Band (Double)   3.25 3» 
Beach Boys/Surrs Up & lingerer (Dbk) 325 3.00 
Boadmillegical Mystery Tar   2f le 
John Seem/Fire ABorn  '290 2» 
Little Feet/Fust Album   2.98 2.80 
Quianheranthology   2.98 210 
Sam Mdler/Livire Or The USA   290 780 
.1aspralUn Preaerti   215 2.70 
Jun Buckley/Sea' ,   3.15 215 
Eleatim/Hey lade''. '•   115 2.15 
Bout trailadling L ".e   

Ida ILmall/10 Teets Are Gone  '-3-153  IS" 2252.115  3.90 3.75 ' 
«Igeliriedieise Inn,, Mn 

Conde loe/Lite bol llmirs   3.90 335 
Cruising Series I Vds. '5563 ea.   3.15 785 
Cyrsareennd Time Amend   3.15 2.85 
Dan Hicis/Tbe Orienal Do Haas   3.15 2.15 
Dave Mason/h Alive   
Dam Mason/Alone Togelbet   3111 2.05 

55 235  

David Peelilhe Pope lodes Dope   3.115 215 
Doug Sehmilhols Edges  35 35 
/resign Theatre/Net Inane  315 2.35 
Fues/tt Carded Into My Hand   3.15 2.85 
Gene Dark 0 Dim Dillard/6 & 1)   3.15 215 
Colder, Farring/D Men Hen   115 2.85 
Golden Earringlicothe   3.15 745 
Boot/Banana Moon   3,15 2» 
Gratehd Deliknomoma Rends  315 225 
ti lant La id.0:cike  e,„,    3.15 185 

3.15 2.45 
Heriddirgre You Esperienced   3.15 215 
Increable Slring Bandilst   3.15 LID 
Jadien Browne/Sescad Album    115 215 
Guileful Dead/Nike of De Flood   3.15 7.85 
Linens and Messina/Full Sail  315 2.85 
Red Diamend/Johnithen Linostak Seagull 

3.15 285 
lohn Sinsonlourney   3.15 2.115 
lohn Hahn /Moses  315 215 
lee Byrd d The Field HOpies/Metaphysical 

John Fehey/Fere Forward Voyages   115 2.85 
ArnksiGreat Lot Malin   3.15 2.85 
lee ItottkeiCircle Bound The Sun   3.15 235 
MoveiSplet Ends   1.15 2.85 
Pearls Belem SerIne/One Mateo 
Undeiground   3.15 2.05 

Rdchre Haven/Portfolio   3.15 2.55 
Fellot Stenes/Hot Rocks   5.15 5.25 

HENRY CO W I/ 
HENRY CO W 
V 2005   

"Where Henry Cow score is in their use of 
non rock techniques; jazz and 'straight' music 
motifs are incorporated, as well as areas al 
total improvisation. Theoretically this is not 
new, but in practice it alme51 certainly is" 
(Steve Lake MM.) 

RollingStones/More Hot Rocks   5.85 5.25. 
Spirit/Spirit & Om Spoil   310 3.75 
Steelyard Vues/Bloomfield Grevenile  3.15 2.85 
Steve Meer/The Joke   3.15 7.85 
Tevy Red/Bang Bang   3.15 215 
Them/Hem Carnes The Right    3.15 2.15 
Teen Rapp/Sunlorest   115 2115 
Was Manson/Bleneing.,Your bled   OIS .23155 
Her Willie! thuppihg Wet 
hunglikodsetIgh On A Rklgetop  310 2115 
lornbes/Early Days   3.15 215 
Fabulous Menestores/Freserheeeng   3.15, LIS 
Mark Nmonditire '73, Studio '73   3.15 2.15 
Mel Diamond/Rainbow   115 2.35 
Ho Wet Dolls/New York Dolls 315 215 
Kerrey Mindel/Shangrenele   3.15 215 
Boone Rid/Taking My Time   i.is Liu' 
ft,..,/r.,.n Errs   3.15 /2.5 
Backdoor/8th Street flights   3.15 2.15 
Buttertields Better Deys/11 all 
Cornes Back   3.15 215 

Fleelmed Mee/Mystery to Me   3.15 215 
Todd Rongtennodd   3,15 215 
MeRendree Sprint/Seeing lute  315 2.15 
TM Mahat/Oooh So Good   115 2.85 
David Ackles.D. T. Rubles  3.15 2.85 
Angele Cemiliere des Mertens   210 2.55 
De Band/Ideondog MetiFie ....-...  3.15 2115 
Black Oak Rdansatiligh on Hog  -  3.15 2.85 
John Lennon/Minegentes  '  3.16 2.85 
Dave Mason/Ws Ira room left   3.15 2.85 
fhtly Ped/Wer ol Gods   315 285 
Return to Forever/Hann el De Seventh 
Gately   3.15 2.35 

Ringo Slat,/Ringo   3.15 2315 
Loam Vialearightilgtempled Moustache  3.15 225 
Wrstitione Ash/live   515 515 

LINK WRAY 
BEANS AND FATBACK-112006 
'De genre n reek-and b mean Orno record eany reeks,, 
with a [humane paneling bee* 

Kraut Rock 
Amon Dud/Disaster 
Ash RI Temple/kin In   
amlatiwRaa Tritu: sp.tlemi,,witdh TiutmokutIr¡eleivary 

Children   1/5 2.85 
Cartre A Fire/Earth and Foe   
EretroDol.   3.15 745 

Gap GurellF0   
Grobsrlortt   

222.112°  222.1303 
Quo Gon/Ilitten   

22401°  225555 Cam Ce10414niutu   
Giro Guru/ Ith IUD=   210 2» 
ten AkkerrearteGorter Fot Sale   
Ja, Pekerma/Profile  215 2.00 715 2.00 
ereen/Rman    225 
grethrerlit P. 0 Doable   23..3155 275,8. 
dasarslfortrupp   

Matra/Sounds Lee TM   3.00 290 
Mettarilourvey To Ilse Centre of Tbe Eye LW 235 
Menu/Tab e The Ocean   
Pleo/Die 2   LSO 235 2.33 2.15 
Peter Hamel/Pd.er Hamel.   5.25 110  
Tangerine Dream/Eledroac Meditation _ 2.80 2.15 
Varionnikleten las OW   5.25 4.60 
Wolfgang Dame/Output   245 2.911 
IholAhol   225 
Aare.; Quaramehanyen   220 2%ns 
Aeolus Quam/Ounoe   
Ash Ra /erode/Ash Ra Tarn*   2.30 7.55 
Electric Sleanch   

2128°.4080 122:555555Embryo/Slerghaus    
Frame/Franie   
Fnrmay/Live   
lane/Itere Its Are   t8.8*0 22.0555 

240 2.55 
125 4.60 

ti.Layab.Are4,C34orieningt.Down   
  240 235 

led kishria Vem feriae   210 7.55 
Osnrendiall Minna   2.10 235 
Pell Vol   2.10 2.55 
Sarah   220 235 
Tommy retrial/Demon Thor   2.33 2.15 
Pool Voh/Allenstunde   2.33 2.15 
Embryo/Embrok Rae.   2.33 2.15 
Embryo./Father d Holy Ghosts   2.33 2.15 
Tangerine Dream/Alpha Centauri  2/0 2.55 
Tangerine Ovum/Aker   210 2.55 
Earth d FireAllares  2.15 2.00  
AgilehonFreehlalesch   280 255 
It ref hre rk /Roll Rouen  280 2.55 

logic 
lobai hue 

  515 5.25 
230 2.55 
2_30 2.55 

  229 7.10 

nBlk  
Tapes Mgm 

Retail Poet 

Cenral Ha Root Galleries: 
C60   0.18 012 
C90   0.65 014 
COO  081 0.60 

Peeps; 
C60   417 0.50 

163  1.05 C120   

Supet.Doentk Cassettes, 
C60   
C90 
C120 

1.21 0.85 
  1.65 125 
  2.35 152 

Satoh: 
C60   Oil 00 
C90   1.13 055 
C120   1.71 0.85 

Cenral &aril &Trade 
10 medes   1.10 1.00 

Tapes 
Utah,  3.trirk 

SPECIALS Raided Obiers) Reel Bros  Retell Virgin 
Pone 

treennteth GUM   235'115 Hof evadable 
Notate/Rene-has   Nd rierlable 130 125. 
Venous/Musk oaks   1.79 Rol ran* 
Vatotoilde of Vied Tnple  5  98 2.30 Nd trek)» 
Captain Beelleart/Statly Personal  Ile tradable 3.75 i.15 
Toy Joe Whle/Traln Him On   
loom Webb/Words and Molo   2.45 1 15 Rd available, 
Oonall Don OW Friend   240 2.45 2.40 1.50 
Dion,You'rt Rd Noce   II aveibble 2.40 1.50 
onnm/SSamlsany   Rd avaletle 2.40 1.50' 
Jan d Beretler/Martin Stambreeer 
Terry Jo 0111,/10/7 loe Milc  r 'KJ available . _l .bd' 

• 'Rol available.  1.50: 

 imal mials10111 
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NEW M OLES 
ROXY MUSIC: " Street 
Life " (Island.  It's 
B-B-Brian F-F-Ferry! 
He's  just  made  a 
GREAT record! And 
you know what boys, 
Roxy are gonna creep 
back  in  the  chart 
s-s-s-HOON! Hiccup, 
hiccup, spit, spatter, 
grease and electricity. 

Saleswise, these cats have 
come up with a great 
angle. 

Over  now  to  Silverwig 
Benson,  our  tart  corre-
spondent.  Stop  messing 
about with that suspender 
belt and put your make-up 
where  your  mouth  is: 
" Well  Jack,  it's  nice of 
you  to  ask  me  for  an 
opinion.  I love Roxy, al-
though  I  hear  they've 
converted  them  into  a 
bingo  and  social  club." 
Thanks, Silverwig, and you 
know, friends -  this has 
great sales potential. As 1 
was saying at a recent disc 
jockey and juke box opera-
tives  convention,  the  in-
dustry really needs viable 
products. 

GARY  GLITTER:  " I Love 
You Love Me Love " (Bell). 
Gary complains that THEY 
didn't like his hair or his 
clothes  and  tried  to tell 
HIM  that HE wasn't the 
boy  for  HER.  A slower 
tempo  br Gary than  of 
late, but there's always a 
welcome in the valleys for 
Glitter, even if THEY tend 
to raise objections. 

JUNIOR CAMPBELL: "(Reach 
Out And) Help Your Fellow 
Man (Denim). Junior repeats 
a formula that has worked 
well for him in the past, 
i.e. a Tamla-inspired  tune 
and production, with heavy 
emphasis on all four beats. 
throaty vocals and surging 
changes in the power. It's 
a trifle overdone, but at a 
casual earful, it sounds like 
the authentic article. Have 
fun guessing which other 
bits it sounds like. 

MARIE  OSMOND:  "Paper 
Roses" (MGM). Oh, help. 
Here  comes  another  off-
spring from the ubiquitous 
Osmond family.  'Rumours 
are sweeping  Showbiz of 
the existence of a Grandma 
Osmond. They say she was 
born on the planet Krypton 
and has X-ray eyes. Just 
recently she launched the 
Great Pyramid of Cheops 
into orbe and is noted for 
her  ab.'ity  to  devour 
broken bottles and barbed 
wire, Is -.here no end to 
Osmond Power?  Marie 
sings  sweetly  in cowgirl 
fashion on a country and 
western ballad of a type 
designed to bring tears to 
the  eyes  of  the  most 
vicious redneck. 

JOHN  PANTRY:  "Sweet 
Lies" (Philips). TV jingles 
man  turns  pop  single 
maker.  It has  a catchy 
quality with a hook line 
that reminds me of " All 
You  Need  Is Love," but 
there's  no  need  to  get 
personal. Talking of pan-
tries, there is a school of 
thought  that  says  the 
fridge/freezer  has  taken 
over from the old-fashioned 
food cupboard. At Welch 
Towers we still keep our 
joints of beef in the meat 
safe, flies or no flies. 

BARRY ROLFE: "Beam Me 
Aboard  Mr.  Spock " 
(Philips). Illogical. A thun-
derous racket delivered at 
Warp Nine. But according 
to our engineer Scotty, it 
might just break through 
the heat shield and score 
some kind of success with 
the  inhabitants  of Planet 
Earth.  It's a musical tri-
bute  to  TV's  Startrek 
series and might build  up 

GARY  GLITTER  / MARIE 
OSMOND / JUNIOR CAMP-
BELL / POINTER SISTERS 

sufficient  escape  velocity 
to hit the chart. 

JEHOSOPHAT  AND JONES: 
"Stuttering Bum" (Phillips). 
Two highly suspicious and 
probably  English  gents 
called Big Jim Jehosophat 
and Fatbelly Jones, burble 
their way through a hill-
billy  song  designed  to 
please all who find hillbilly 
music  an  anathema.  The 
best part of this release is 
the  exceptionally  funny 
press  handout.  So  don't 
say  we  don't  read  'em, 
y'all. 

POINTER  SISTERS:  "Yes 
We  Can  Can"  (Blue 
Thumb). Clever but mono-
tonous  vocal  harmonies, 
that recall Shirley Ellis and 
" The Name  Game."  The 
Andrews  Sisters  were 
better. 

MAGNA CARTA: " Give Me 
Luv "  (Vertigo).  Novelty 
country lyrics and not at 
all the sort of thing one 
expects from an essentially 
Nor man  Conquest-style 
band. I thought they were 
into the ballads of robber 
barons and  the  deeds  of 
King John The Inadequate. 
With  its  neat  impersona-
tions of train whistles and 
pleasant  harmonies,  the 
boys might yet strike gold. 
A Jews Harp is thrown in 
for  good  measure,  in-
cidentally, so be prepared. 

WILLY ZANCO tk  THE 
MECHANICS: " Hot Rod" 
(Jam).  Good  stereo intro-
duction,  with  racing cars 
zooming  from  speaker  to 
speaker. From then on iVs 
all down hill and shadows. 
Moog synthesiser wails and 
there is a certain amount 
of familiar  riffing behind 
Jan  8r  Dean-style  scat singing. 

WILBERT HARRISON: "Get 
It While  You  Can" 
(Action). "Red beans and 
rice,"  yells  Wilbert  over 
the synthesiser and guitar 
solos. Of course it may be a 
harmonica put through the 
recording deck and not a 
synthesiser. Either way, it 
doesn't matter too  M uch. 
When does the next excur-
sion  leave  for  Jaywick 
Sands? We're gotta get out 
of this place. 

SHADO WS: a' Turn  Around 
And Touch  ME " (EMI, A 
track  from  the albura 
"Rockin'  With  Curly 
Leads," it's Hank B. Mar-
vin at his most emotive. 
Good  quality  stuff  and 
probably  the first  decent 
single  release  heard 
this  week.  By  decent  1 
mean well played, recorded 
and sparked by a modicum 
of originality.  Even  then, 
it's singularly dull. 

SCOTT WALKER: "A Woman 
Left  Lonely" (CBS).  A 
Little  older,  but  a trifle 
more mature, the roaring 
boy  of  the  mid-sixties 
returns  on  an  attractive 
ballad, with a gospel fla-
vour. It's his best chance 
of a hit in a long time, 
and it's nice to hear Scott 
singing again, especially on 
a good song like this. 

DAVID ESSEX: "Lamplight" 
(CBS).  Highly  stylised 
vocals  by David  on  his 
own  original  composition 
already being tipped as a 
number one smash by the 
panel  of  experts  that 
surrounds nie in the office. 
My view? Well, they could 
be  right.  It  makes  a 
change. 

COCKNEY  REBEL:  "Sebas-
tian"  (EMI).  Haven't  I 
heard this before and given 
it a good review? It's a 
track of their startling new 
album and of course they 
may be "reactivating " this 
unusual  and  powerful 
ballad, the work of vocalist 
Steve Harley.  They don't 
look or sound like Cock-
neys -  more like Venn-
shians. But by thunder, it 
could start a whole new 
trend. Watch out for this 
mob. They spell trouble. 

GLENCOE: " Roll On Bliss" 
(Epic). And  now, just for 
my  pleasure  (I  do  like 
music y'know), here is an 
honest, hardworking group 
of musicians playing unpre-
tentious, healthy inventive 
rock  music.  Number one 
hit smash. 

DAVE CLARK & FRIENDS: 
"Sha-Na-Na-Na" (EMI). 
Heavy chanting of a kind 
that I seem to remember 
hearing on  the  1948 ex-
pedition to Darkest M'Buto 
Land. In fact we may all 
have heard it before some-
where in different guises, 
but that's no reason why 
Dave  and  colleagues 
shouldn't achieve a hit of 
the kind liable to gain a 
residency on Top  Of 
T'Pops, 

CHARLIE DRAKE: "Someone 
Opened The Watergate - 
And They All Got Wet" 
(EMI). Let us hope none of 
our American cousins hear 
this drivel, or they will be 
finally convinced that the 
British  are  indeed  the 
simpletons of the Western 
World. 

BRASS ALLEY: "You Better 
Run" (Alaska). Lads from 
Newcastle  getting  it on. 
and they do say they have 
a large  following  in 
Geordieland.  Good  vocal 
and interesting guitars, but 
not  exactly  the  one  to 
revolutionise  pop as  We 
know it. 

KEITH WEST: "Riding For A 
Fall "  (De mo.  Keith 
comes  back  from Tomor-
row,  with  a  laid-back. 
Pleasant rock tune, notable 
for  the  steel  guitar and 
Keith's gentle vocals. 
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Wyatt fights 
back 
He'll never drum again, but Robert 
Wyatt is getting ready to return to 
the rock business. From his hospital 
bed, he talks to Steve Lake 
LAST week Robert Wyatt  and  his 
lady  Alfie  had  five 
pounds in the bank. Not 
a great reward for al-
most a decade in the 
music business, and the 
sort of situation bound 
to bring a little panic 
to any temporarily in-
capacitated musician. 
And for Robert, of course, 

the prospect was particul-
arly grim. Doubtless every-
one knows by now that 
Robert broke his back in an 
accident at a party back in 
June, and now he's para-
lysed from the waist down. 
The cold hard facts  are 

that Robert will not be able 
to walk or play drums again. 
For a lesser person that could 
be the absolute end of the 
line, no thing left to do but 
wallow in self-pity. 
Not Robert Wyatt, though. 

He's re-evaluating his posi-
tion as a musician, and try-
ing to find a way to return 
to playing as soon as pos-
sible. 
I went down to Stoke Man-

deville Hospital  with Mike 
Ratledge and Soft Machine 
manager Sean Murphy last 
week to see Robert. Frankly, 
it was a confrontation that I 
just didn't feel I was emotion-
ally equipped to deal with. 
What words could I pos-

sibly  say  to  a personal 
musical hero, now confined to 
a wheelchair, that wouldn't 
sound like an obituary? 
Some kids grew up with 

Gene Krupa, some with Jag-
ger. Me, I grew up with the 
Soft Machine, went to more 
gigs than I can remember, and 

Art-, 

it was always an education to 
watch Robert. 
It's not generally acknow-

ledged yet, but Robert was 
a true innovator as far as 
. drumming's concerned in the 
mid-sixties,  single-handedly 
responsible,  I think,  for a 
lot of the cross-fertilisation 
that  has  ocurred  between 
rock and jazz. 
But my worries were un-

founded. 
As soon as I saw Robert 

now out of the wards and as 
comfortable as possible in a 
cosy  hospital  annex  called 
Ashendon House,  I realised 
that he's capable of becom-
ing an influential musician all 
over again. 
One only has to look at his 

track record  to  understand 
the possibilities that are open 
to him. Generally speaking, if 
you deprive a drummer of 
his ability to drum, he doesn't 
usually have much to offer 
musically. Wyatt has always 
been more than just a drum-
mer, however. 
For two years he was the 

lead singer with a Canterbury 
band called the Wilde Fowers, 
and later of course he vocal-
ised with the Soft Machine 
and Matching Mole, so he'll be 
singing more in future. 
Then there's his keyboard 

playing, about which he's al-
ways been unecessarily hum-
ble,  because  he's  very 
crigin al. 
As if that weren't enough, 

he's  dabbled  with  electric 
guitar  (" Memories "  on 
Daevid  Allen's  "Banana 
Moon" album), and he once 
played  trumpet  in  a trio 
which featured Daevid Allen 
on guitar and Terry Riley on 
bcogie-woogie piano. 
He has actually done some 

recording since his accident, 

Jazz LP. 
GATO BARBIERI Bolivia 

Rock LP 
THE BAND Moon Dog Matinee 

Soul LP. DIANA ROSS & MARVIN GAYE 

ONE STOP Records& Tapes 
40,South Molton St,IN1. (01-629 4200) 

97,Dean SLIM. (01-437 9669) 
2, The Snuare,Richmond, (01-940 2029) 

proof that you can't keep 
good man down. 
" I went on my first outing 

since  the  accident, las 
week," he says, " to the Man-
or. I was hanging around th 
studios while Hatfield (And 
The North) were recording, 
hoping to be asked to rattle 
a tambourine or something, 
'cos I'm pretty good at that, 
and eventually Phil (Miller) 
getting  embarrassed by my 
presence, gave me a piece o 
paper and said 'Well, while 
you're here  you  might  as 
well  make  yourself  useful. 
Sing this, 
"It was a new song that 

he'd just written. I thought 
' Christ, I'll never be able to 
learn it. I'll make a fool of 
myself.'  As  it  happened, 
though,  it worked out  all 
right." 
The Pink Floyd/Soft Mach-

ine benefit concert carne as a 
pleasant surprise. 
"1 couldn't believe it at 

first, in fact I didn't believe 
it till I read it." 
"But I'm knocked out be-

cause it means I can stop 
worrying about money for a 
bit, and that's a tremendous 
load off my mind." 
And future plans? Rumour 

has it that Robert has writ-
ten a whole batch of hit 
singles from his hospital bed. 
"That's not quite true. I'd 

written a lot of songs for 
what was going to be the 
third Matching Mole album 
with Bill (McCormick), Fran-
cis  Monkman,  and  Gary 
Winde. I thought I'd got them 
all sort of safely stored in my 
head,  but  what  with  one 
thing and another I've for-
gotten most of them. 
"I've  been  working  on 

some tape loops and things 
though. 
"By chance I've met a guy 

whc's a friend of Ron Gee-
sin's,  and  just happens to 
live across the road from here. 
"He's  got  a piano,  and 

some  Revox  machines,  and 
Alfie's  got  me  this  little 
Japanese organ. We've made 
some funny old tapes. This 
guy doesn't know  anything 
about me or Soft Machine or 
anything, but does know a lot 
about recording techniques." 
And so, with more prob-

lems than most people could 
handle, he plans to slow lv le-
torn to the fast-living rack 'n' 
roll  circuit. I'm a hundred 
per cent certain that he'll be 
strong enough to cope with 
the pressures 

Benefit concert: pli 

4th 
9th 

October 26th  —  STONEGROUND, MANCHESTER 
30th  —  RECORDING "IN CONCERT" 

BBC RADIO ONE 
November 1st  —  MARQUEE, LONDON 

2nd —  THE FLORAL HALL, HORNSEA, 
YORKSHIRE 

—  CIVIC HALL, BARNSLEY, 'f ORKSHIR 
—  COLLEGE OF EDUCATION, DUDLEY, 

W ORCESTERSHIRE 
10th  —  PAVILION ESPLANADE, RYDE, 

ISLE OF WIGHT 
16th  —  NORTH GLOUCESTER COLLEGE OF 

TECHNOLOGY, CHELTENHAM 
19th  —  TO WN HALL. READING 
21st  —  TO WN HALL, HEREFORD 
23rd  —  ST. GEORGE'S HALL 

(CONCERT ROOMS) LIVERPOOL 
26th  —  TO WN HALL. TRO WBRIDGE, 

WILTSHIRE 
—  TO WN HALL, PENZANCE, 

CORN WALL 
—  ST. GEORGE'S HALL, EXETER 
—  BLUE LAGOON, NE WAUAY, 

CORN WALL 
10th  —  RAINBO W, LONDON 

27th 

29th 
December  1st 

SKIN-

TIRED 
BORED 
RW1001,111 
TROUBLE KEEP1114 
li fflifeRT-1110111T 

IIIT Irf a shot of the new 
Skin Alley Album 
“Skin-tight" - it's full 
of good things like - 

—TOE-TAPPING TUNES 
EFFERVESCING VOCALS — 
— PALPITATING RHYTHMS — 

47 .1-ilf SOME TODAY: 

Skin Alley's new Album 
"Skin-tight" comes in 
handy 12 inch square packs. 

Canned at your local ... 
or fresh at the following 

, • 
4 
th, ' 

4 44.i 

‘'t 

-r l0 
eetispC 
(5" 

PRODUCED BY DON NIX 
SKIN ALLEY 
"SKIN-TIGHT" (Transatlantic TRA 273) 

LATEST SINGLE - 
"IF I ONLY HAD THE TIME- (Transatlantic BIG 514i 
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Withers: you gotta be insane 
to be a 
songwriter 
SLAB. FORK, West Virginia, is a c oal mining town. Bill Withers was born there. 
Between the ages five and 12 he came to know- death pretty well. Like all mining 

towns, pit disasters were frequent. At least once a fortnight there'd be strained faces 
at the pithead waiting for news of the dead and the surviving. 
• It made him fatalistic, he reckons. That's why if his swift success, earned late in life . 
for a musician and writer, were to end turn orrow, he'd be able to cope with it. 
His brother, for instance, was injured in a mining accident and cracked a good few ribs, 

while during his years in the navy he'd see guys fall off the side of aircraft carriers (easy 
to do apparently). 
Bill Withers is a wise man by experience, not (his own admission) by formal enduca-

tion. The  only  real  con-
tributors  to  early  learning  instinctive  information.  Pin 
were his  English  teachers,  not well read. Most of the 
who gave him -a grasp of the  information I get from some-
use of dialectic 'language, and  body that's around me who 
his parents whc taught him  reads.  My  wife  is  very 
the benefits of clarity and  literate so .I might listen to 
brevity — "if I'm gonna sing  what  she  says  —  second 
a simple song,  t only got  hand information." 
maybe 13 words in a whole  His  state  of  mind when 
song and the melody's not  awn admission he's not much  he's  writing  is,  says  Bill, 
very much, then I'd better be  of a guitar player; his voice  critical. "I can't write any-
clear so you can hear."  is powerful and raw in the  thing  when  I'm  that 
It's very clear from what  upper  register  —  slightly  depressed" ("that" being the 

Withers  says  of  his  song-  suspect  lower  down  the  depths of despair "Ain't No 
writing and performing that  scale.  An  expressive  tone  Sunshine" 'plumbs). 
here is an artist who is a  which  complements  lyrics,  "I can write about depres-
troubadour  in  the  ancient  uncluttered by over-elaborate  sion when I'm cool, but when 
sense of the word — maybe  melody:  I'm depressed I just wanna 
he doesn't  sing  Df  courtly  Despite  his  accomplished  feel sorry for myself and try 
love and such but he does  performances,  Withers  still  to find somebody who'll give 
sing of love and life as he  sees himself as primarily a  me some  sympathy.  It's  a 
knows it and feels it.  writer  and  producer.  "The  very human thing to do. 
A  reflector  of  life  may  advantage that I have, the  "People like myself are not 

sound dour and grey. Withers  thing  that  allows  me  to  particularly  easy  people  to 
is neither. His zest  is  as  work, is that I have songs  have around because there's 
immense as his large, strong  that  are  original,  and  not much consistency in our 
frame —  his humour  cool  whether I do it good or bad,  attitudes.  The  personality 
and sharp.  Both  qualities  it's gonna be the first time  might  be  consistent,  but 
highlight his performance,  you hear it 'cos it's mine."  there are highs and lows. 
As  much  as  anything.  He  reckons  he's  a very  "So songwriting, I think, is 

Wither's homespun tales cap-  basic songwriter "in that the  a very  valuable  thing  to 
tiva.- his audience. By his  only information  I have is  somebody like myself whi is 

by 

Geoff 

Brown 
BILL WITHERS: ' Basic blues lyrics irritate me. They are a little too foul' 

over-emotional. I'm over-emo-
tional. No doubt  about  it. 
Totally over-emotional. I can 
become so  angry  that  it's 
shameful .  . at the same 
time I can become so elated 
that 'it's ridiculous. 
"And it gets you in trouble 

being over-emotional because 
you over-react and you talk 
sometimes  and  you  say 
things . . like to the Press 
for instance. 
"Once in a while I say 

something  that  gets  mis-
understood. You get going and 
you  really  want  to  make 
somebody  understand.  It's 
being  kind  of  like  an 

"Going up! 
Next floor, Europe's 
biggest tape deck.: 

The next time you venture onto 
the tape buying market we suggest you 
prepare for a surprise. 

Because it won't be long before 
you could find yourself travelling in style. 

By that we mean by fast 
passenger lift. 

To the biggest thing in tape-decks 
that's ever been heard of in Europe. 

On The HMV Shop's new second 
floor. 

It's a whole, fabulous floor 
devoted entirely to tapes, cassettes and 
cartridges. 

For the ordinary tape-fancier, it 
will provide quick, convenient service 
right in the centre of town. 

To the enthusiast it'll be a place to 
gleen advice and exchange ideas in the 
friendly and understanding company 
of professionals. 

And for the Hi-Fi 'Allrounder' it'll 
be the only comprehensive tape-
department offering three floors of 
records to boot. 

But then they're another story. 

The HMV Shop. 
Something for everyone 

363 Oxford Street, London W1R 2BJ. Tel: 01-6291240 

evangelist. 
"There's  certain  elements 

in  writers  that  sometimes 
make them detestable people. 
Very few writers when you 
really  get  to  know  them 
personally, are easy to toler-
ate. 
"In  the  first place most 

writers  are  very  self-right-
eous because they're always 
trying  to  tell  somebody 
somethin' —1 'I'm telling you 
because 1 got it together' — 
and  you really get to know  
the guy and he doesn't have 
it that much together. 
"I'm as insane as anybody 

else, probably twice as insane 
as  anybody  else,  but  at 
certain  times  you  like  to 
make believe you have per-
sonally solved all the diffi-
culties —  'And now I will 
say  to  you'  . . . 'I will 
remind  myself of ALL the 
tender moments in my life 
with  my  grandmother', 

y'kWilowithe' rs ties  together  all 
the  themes  of  his  songs, 
"Lean  On Me,"  "Use Me" 
and "Granma's Hands" in a 
long, back-and-forth conversa-
timioan watiyth seehoimndselpfart aynd  an 

gin   
Subjects of his songs are 

illustrations of actuality given 
life through the fantasy of 
composition. 
"I think probably the most 

difficult thing for people who 
are honestly writers is for 
them  to  relax  and  enjoy 
something." 
Withers says he can never 

relax  for  a  long  period. 
Maybe an hour, maybe a day, 
but a really long spell, like a 
month, is rare. 
"You've  got  to be  very 

complicated  to  say  simple 
things.  The  most  effective 
songwriters say very simple 
thi ngs.  You've  got  three 
minutes. What can you say? 
"It's a long way around a 

person's whole life and you 
got  three  minutes  to say 
something  profound.  You 
gotta be nuts. You gotta be a 
little insane." 
The actual development of 

his writing has been lyrical 
individuality,  melodic  re-
liance. 
"Melodically I try to'stay 

simple because a lot of times 
people ask too much. They 
make a melody  that's  too 
complicated for you to listen 
to." 
Although. Withers'  singer-

with-guitar act may seem to 
use  blues  as  its  main 
influence in the close rapport 
he builds with an audience, 
Bill says that his melodies 
probably  owe  more to the 
church. 

one  like  Rosetta 
Tharpe or the Pilgrim Travel-
lers  owe  nothing  to,  say, 
Duke  Ellington  but,  Bill 
believes,  the jazz composer 
owes a lot to Sister Rosetta's 
church and gospel music. 

Ellinghteoyn  beocna'ut  listen  to 
se  it's  too 

sophisticated.  There's  not 

dtsheols:ltc,eethin., 
"There are 

make me feel 

enough  energy  (slaps  legs) 
there  and  they  don't have 

and 

yell pdtiermersseps 
and  feel  good  enough  to 
perspire 

opab.ned Tsh cerye a m  wsophistica tedaanndt  

physically move. 

stuff. It's like me, I want to 
ire  I want to feel stuff 

perspire, n tasr e of 
lot isof kind of 

make me cry or 
make me laugh and not leave 
me casually satin' there. 
"The basic blues, to me, 

the lyrics, always seem to 
irritate  me,  because  they 
were too structurally  basic. 
They were a little too low-
life .. . a little too foul. 
"There's no tenderness, no 

love . .  too rough. I like 
the noise, but the lyricS were 
always just dumb." 
.It's always to gospel me-

lodies that Withers returns. 
Once  he  has  drawn 

the  lyrical  and  musical 
threads together and written 
the song and recorded  the 
album  he  "feels  like  I've 
written my last word and 1 
get afraid that nothing else 
is  gonna  come  and  the 
elation from the next song 
makes me just jump up and 
down and go crazy." 
Bill just needed one song 

to start him off, Once that 
hurdle  was  cleared "I was 
cool. Then  I was knockin' 
songs out in the bathroom, 
y'know,  drivin'  down  the 
street with a piece of paper 
beside me." 
Bill says he's never written 

anything yet that makes him 
feel he's composed the defini-
tive Withers song — "I still 
feel like a beginning song-
writer,  a first grade song-
writer." 

But  if the  performances 
and  records  were  to ,end, 
Withers, you feel, could cape 
with  it.  There  are  more 
important things in his life. 
"I never expected  to do 

this well in my life anyway, 
but  if it stopped  now,  I 
would reduce my standard of 
living, move out of my house 
on the hill down to a little 
somethin' else I could afford 
and be cool and try to enjoy 
it. 

"I would miss it but it 
wouldn't  be  something  I 
could die from. Music is one 
phase of my life, but there'll 
be other phases. 
"I  probably  have  more 

success at music than I have 
at just being a man. E would 
rather improve on my capabi-
lities to deal with life than 
my capability to  come  up 
with  a melody  and  some 
words because that's fantasy 
• • . and it's gorgeous. 
"It's nice to know," says 

Bill Withers, "I can buy a 
ticket  and  fly anywhere in 
the world, but unless I have 
my mind together enough to 
be sane and happy when I 
get there, I might as well 
stay  where  I am  and  he 
miserable." 
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'LIVE' 
Competition 
details on 
Radio 

Luxembourg 
commencing 
Nov.4th 

RI( mils AND TAPIS 
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Special preview of the 
album featured for 
the first time on the 
Alan Freeman Show — 
Saturday 'Nov. 10 at 

3 p.m. 
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HUDSON-FORD: "NICKELODEON" 
On the two ex-Strawbs debut album, ilichard and John 
offer you a whole juke-box full of entertainment. 
It includes "Pick Up The Pieces" and "Take It Back". 

HUDSON-FORD TOUR 

November 1973 
Thursday -15th 
Monday 19th 
Tuesday 20th 
Thursday 22th 
Saturday 24th 

City Hall, Newcastle 
Apollo Theatre, Glasgow 
Usher Hall, Edinburgh 
New Theatre, Oxford 
Winter Gardens, Bournemouth 

Sunday 25th 
Thursday 29th 
Friday 30th 
December 1973 
Monday 3rd 

Hippodrome, Bristo: 
Opera House, Manchester 
Town Hall, Birmingham 

Royal Festival Hall, London 

—r 
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CAuGgli 
Floyd's 
finest 
hour 
.1118INK Floyd and Soft Machine 

stunned  fans  with  two 
sensational shows at  London's 
Rainbow  Theatre  on  Sunday 
night. It was a splendid even-
ing. of  rock-co-operation,  in 
Which  both  groups gave their 
services  in  aid  of  disabled 
drummer Robert Wyatt. 
Compere  John  Peel  was 

pleased to announce that some 
£.0,000 was raised. He said that 
Robert  intended  to  carry  on 
with  a singing  and  recording 
career.  The  ex-Sorts  drummer 
was not present but was ack-
nowledged by cheers from the 
audience. 
As two  complex shows were 

performed on the same  night, 
there were lengthy delays be-
tween sets which resulted In a 
certain  amount  or  banter  be-
tween  the  road  crews  and 
crowd.  When the Sorts finally 
came on for the second house, 
they were still dogged by sound 
problems.  From  my  position 
near the  right  hand  bank  of 
speakers, only John Marshall's 
superb  drumming  could  be 
heard  with  any  clarity,  al-
though the combined keyboard 
riffs of Karl Jenkins and Mike 
Ratledge,  wove  an  insidious 
pattern  of  great  power  and 
inenace. 
The Sorts employed a cataract 

of sound  in which improvised 
solos  seemed  of  less  signifi-
cance perhaps than the overall 
blitzkreig,  but  John's  drums 
employed a fascinating range of 
tones,  and  his  attack  was at 
times frightening. 
There  were  no  problems 

affecting  the  Floyd  however, 
and they presented one of the 
best concerts  seen  this  year; 
certainly  one  of  the  most 
imaginative  and  cleverly  exe-
cuted. 
" Dark Side  Of The  Moon," 

their last album was the main 
basis  of  operations,  and  the 
Floyd  faultlessly  combined 
quadrophonic  sound,  pre-
recorded  tapes,  lights,  smoke 
and  theatrical  effects  into  a 
kind of rock Son et Lumb re. 
There were many shocks and 

surprises along  the  way,  and 
not having seen the Floyd for 

ACIE 

some  time,  I was  frequently 
pinned  back  in  my  scat  or 
ejected  into  the  aisles,  heart 
beating wildly. 
Heartbeats in fact commenced 

proceedings,  pulsating through 
the auditorium and stilling the 
more excitable elements in the 
crowd.  Clocks  ticked  myste-
riously  and  with  perfect  pre-
cision  the  Floyd men  slotted 
their live instruments into the 
recorded sound. 
The Floyd have a tremendous 

sense of pace. Occasionally they 
seem to overstate a theme  or 
extract the last ounce from an 
idea, but the total effect is like 
coral  growing  on  the  seabed, 
establishing  something  deep 
eternal and  occasionally flash-
ing with colour. 
Overhead  was  suspended  a 

huge white balloon to represent 
the moon, on which spotlights 
played, and not long after the 
perfor m ance  began, 
searchlights began to pierce the 
gloom,  and  yellow  warning 
lights began revolving in banks 
on the speaker cabinets. 
Meanwhile  the  music  con-

tinued apace,  Nick  Mason  ex-
celling with his terse, economic-
al drums, hammering home the 
heavy stuff when required, and 
tastefully  bringing  down  the 
volume when 'ere a new tack or 
shift in course was signalled. 
Dave Gilmour has one of the 

most  difficult  guitar  jobs  in 
rock, having to contain his own 
exuberance  for the  benefit of 
the greater whole, but making 
every  note  felt  on  his  own 
inventive solos, Dave was parti-
cularly effective on  the  funky 
" Money " which  should  have 
been a single hit for I:lads. 
Rick Wright's keyboards were 

,immensely tasteful and melodic, 
gently spurred by Roger Waters 
mighty bass lines.  Instrument-
ally  the  Floyd  are  a finely 
tuned  mechanism  that  surges 
ahead like an armoured cruiser, 
oblivious to the smoke of battle. 
'Indeed the band  were  enve-

loped in smoke throughout the 
performance, glowing red lights 
adding to the illusion of inferno 
and hellfire. A choir of ladies 
cooed like angels of mercy and 

MOH POUkIER O YOUR EIL3OVU 

FRAMUS MASTER SERIES 
Solid body, smooth action 

wide sound. £180 

For information on the range of Framus 
products 

contact your local music dealer first or 
write to 

FRAM US (MM) 
40 Station Road, West Croydon 

SLY STONE: a rip-off 

as  a  silver  ball  reflecting 
myriad beams of light began to 
revolve and belch more smoke, 
the audience rose to give them 
an  ovation.  They  deserved  a 
Nobel  prize,  or  at  least  an 
Oscar. — CHRIS WELCH. 

SLY STONE 

HOLLY WOOD: Will he? Won't 
he?  Will  he?  Won't  he? 

Sly Stone's reputation is too 
firmly  etched  for these  ques-
tions not to be asked when he's 
advertised to appear anywhere 
in the USA. His tantrums and 
failures  to  show  for  concerts 
are legends to the extent where 
his  contracts  now  contain  a 
clause  about a heavy penalty 
for non-appearance. 
Well,  Sly  did  show  at  the 

Palladium,  but only just. Tha 
Palladium was sold out for the 
funky  guy  with  the  wild 
outfit and panama hat —  but 
Sly made just a token appear-
ance,  leaving  the  stage  after 
just  over  a  half  hour  set, 
apparently  satisfied  that  the 
customers had had their seven 
dollars' worth of entertainment. 
It was as big a rip-off as I've 

witnessed since I started report-
ing rock and roll. 
Here's what  happened. At 8 

pm  Papa  John  Creech,  the 
opener,  came on  stage for a 
three-quarter  hour's  worth  of 
acid/violin rock and roll. And 
he got an encore. At about 9.15 
pm  Bloodstone  arrived  with 
their  soul/rock  act  which  Is 
both exciting and very visual — 
almost  at  cabaret  standards. 
They played for about an hour, 

excluding one encore. 
Just after 11 pm, the house 

lights  dimmed  after  a  long 
wall, during  which over 5,000 
fans  had  been  asking  that 
inevitable  question.  Yes,  Sly 
was here, said the announcer, 
and  on  bounced  the  Family 
Stone followed by their erring 
leader. The music commenced a 
little shakey at first, until they 
found the rhythm of " Family 
Affair" and stuck to it. 
No  announcements  preceded 

the next two numbers both of 
which were linked together, and 
after twenty minutes or so the 
riffs of " Dance To The Music " 
could be heard faintly from tho 
horn  section.  " Dance To The 
Music"  it was  and  the  au-
dience did just that,  revelling 
In Sly's presentation and sullen 
attitude. 
Suddenly it stopped. Sly told 

the  audience  he  wanted  to 
have a party and broke Into " I 
Want  To  Take  You  Higher " 
much  to  the  delight  of  fans 
who were expecting this deluge 
of hits to come later In the set. 
They were mistaken —  It WAS 
late in the set. Everyone joined 
in, flinging their arms around 
and chanting " Higher " at the 
required time. Then Sly left tile 
stage. 
The  band  trooped  off  after 

him, except the drummer who 
carried on as if to take a solo. 
Suddenly he left the stage too 
and apparently, the show was 
over. Slightly less than a half 
hour's music had been heard. 
There was a dissatisfied yel-

ling corning from the stage and 
the drummer re-appeared, com-
mencing the same solo a second 
time. Two minutes and Sly re-
appeared with band to give us 
two  more  choruses  of 
"Higher",  and  Wave  to  one 
and all in the manner usually 
associated with performers who 
have been on stage for a couple 
of  hours  or  more.  Then  he 
disappeared and so did every-
one else. The house lights went 

act  was  frankly  ted ious,  He 
talked too much about nothing 
and went on too long —  over 
two  hours.  He  made  an 
ominous  comment:  " I play 
more than I talk so the more I 
talk the more I play." 
Some walked out complaining 

he  was  boring,  while  the 
majority  of  the  crowd  must 
have been diehard fans indeed. 
The slid* was all but stolen by 
the  Eagles,  who  played  a 
professional,  relaxed  set  in 
support. 
Three-quarters of Young's act 

was  electric,  backed  by  the 
Santa  Monica  Flyers,  the  re-
named Crazy Horse. The sound 
was lazy and  loose, featuring 
Nils Lofgren on piano and lead 
guitar and Ben Keith on slide. 
A desultory hour passed with 

only half a dozen numbers. One 
song,  " Please  Take  My 
Advice," stood out, with Young 
on acoustic guitar and harmo-
nica and  harmony  vocals  by 
Keith. - The  set  apparently 
closed with a rambling jam on 
" Tonight's  The  Hight,"  a 
number which  had  begun the 
performance. 
He  came  back  for  another 

hour solo at first, and luckily 
things  improved.  He  said  he 
would be making a new album 
with Crosby, Stills and Nash in 
a couple of months and here 
was  a song  from  it,  " Misty 
Mountain."  It was okay, Then 
some  magic was  infused  into 
" Helpless." 
When  they  finally  got  into 

" Don't Be  Denied,"  it was a 
welcome  relief.  One  wished 
there had been more numbers 
like that. 
The Eagles, four Californians 

in London to record their third 
album,  proved  themselves  ex-
tremely able musicians with a 
craftsmanlike  attitude  towards 
their  rich  harmony  country 
music. There was sharp banjo 
picking  and  neat  lead  guitar 
from  Glen  Frey  and  Bernie 
Leadon. They could rock, too. 
Just as well. — JEFF WARD. 

up  and  everyone  went  home 
surprisingly  peaceably  after 
what had occurred. 
For  what  there  was,  the 

music was tight and entertain-
ing. But other aspects of this 
show left me with a bitter taste 
in my mouth. Seven dollars is 
almost  three  pounds  ster-
ling  for  half  an  hour's 
music —  the worst deal  I've 
ever  come  across.  —  CHRIS 
CHARLESWORTH. 

NEIL YOUNG 
IT WAS Guy Fawkes night on  

Monday  but  at London's 
Rainbow Neil Young's perform-
ance was a damp squib. There 
were moments, but most of the 

GILBERT O'SULLIVAN 

Sadly, though, there were  a 
lot of duff numbers —  mostly 
from his albums —  where the 
lyrics are more concerned with 
rhyming than saying  anything 
very relevant. Even the music 
lost  momentum  and  songs 
plodded along tiredly and point-
lessly.  Gilbert's  voice  became 
an irritating. drone. 
If only Gilbert could come up 

with more like " Alone Again " 
he  would  then  reach  new 
heights,  but  his  inconsistency 
may  well  let  hi m  down  in 
future  live shows. 
Judged as a whole, the show 

was  a success.  The audience 
was delighted with Gilbert, and 
the London Palladium  Orches-
tra  under  the  direction  of 
Johnny  Spence  gave  excellent 
backing. 
Add  to  this  the  singer's 

charming  personality,  his  sin-
cere regard  for his fans and 
the excellent support given by 
the other acts, and the evening 
was quite a gas — even if not 
everything  rhymed.  —  TONY 
CLAXTON. 

HEAVY METAL KIDS 

MUST admit l've never been 
a  follower  of  Gilbert 

O'Sullivan,  but  on  Monday 
night  I had  a chance to  sit 
down and judge the man and 
his music at the beginning of 
his  week-long  stay  at  the 
London  Palladium.  The  result 
was I left with mixed feelings. 
On  the  plus  side  were his 

singles with fine arrangements 
and lyrics. The lyrics especial-
ly:  he  doesn't  write  from 
personal experience, but from a 
Walter  Mitty  situation  and 
about other's experiences. 
On songs like " Alone Again 

Naturally"  it  works.  Other 
enjoyable moments came from 
" Get Down," " Clair" and my 
favourite,  " Nothing  Rhymed " 
which was sung with conviction 
and  warmth. 

C OSMO,  when  you  come  to 
think  of  it,  is  a great 

name for a guitarist. 
It's the name of the second 

guitarist in  The  Heavy  Metal 
Kids, who've been on tour with 
Humble Pie and who, apparent-
ly, arc Dave  Dee's  blue-eyed 
boys. 

At  the  Birmingham  Odeon 
last week  Cosmo  may've  been 
playing  guitar  to  match  his 
name.  You  couldn't  tell.  The 
sound balance was dire,  both 
guitars  melded  into  an  in-
distinct,  uncomfortable  blurt.. 
Pity that. Lead  guitarist Mick 
Waller  may  well  be  the  guy 
who used to play in an East 
End band called  Mickey Finn. 
If it was him,  I'd've dug to 
hear  what  he's  playing  like 
nowadays. 
The  drummer,  Keith  Boyce, 

was too loud and sounded stiff; 
the bassist, Ronnie Thomas, did 
nothing exciting. 
Singer Gary Molt is a whole 

new number though. A strange 
amalgam of every hard-rockin' 
English vocalist you'll care to 
think of. 
He's aggressively Cockney tit 

was thus a mistake to put hi m 
on  the  sa me  bill  as  Steve 
Marriott,  the  original  cockney 
rebel), shouting the odds, bark-
ing  like  a fairground  caller. 
The kid's got East End style. 
Holt gets to push  his voice 

like Zep's Robert Plant, gets to 
wrap  it around  a word  and 
comes on a bit like " Laughisg 
Gnome"  Bowie,  bit  like 
KevneY's Artful Dodger, bit like 
Tommy Steele, the first of the 
cockney rock  rollers. 
The  Heavy  Metal  Kids  may 

have good material. The sound 
on Wednesday made it virtually 
impossible  to  evaluate  its 
quality. 
All I do know  is  that  Gan/ 

Holt's got the snotty cheek to 
either grab an audience or to 
Immediately alienate it. When 
we arrived half were interested 
In Holt; half were heading ion 
the bar. 
The Kids even had the nerve 

to  do  an  encore  after the 
merest ripple of applause — an 
appalling version crf " Shake." 
Watch  Gary  Holt,  though, 

he'll maybe become the Pearly 
King  of  rock.  The  band  Ill 
listen  to when they get  some 
separation of sound together. — 
GEOFF BROWN. 

COCKNEY REBEL 
A RE you ready for the sheer 

audacity  of  Cockney 
Rebel? For it's on this that they 
seem  to  thrive.  Students  at 
Sheffield  University  on  Satur-
day weren • sure about it, at 
first. It took a little time  for 
them to be won over. But by 
the end of the set every foot In 
the  place  was  stamping  for 
more. 
Cockney Rebel  are five guys 

with  posh,  Palm  Court-style 
names who all wear silk outfits 
with  high  boots  and  little 
toreador jackets. At first glance 
they appear camp but they're 
closer to circus. 
They have a bravura  singer 

in Stephen  Harley who  has  a 
Keatonesque gait and manages 
somehow to be 'an amalgam of 
Presley.  Dylan,  Bowie,  Lou 
Reed, Bryan Ferry and after all 
that, himself as well. Three of 
the others, Milton Reame-James 

More on 
pages 
74, 75 

(electric piano), the Incredibly 
long-legged Jean-Paul Crocker 
(electric  violin,  mandolin, 
rhythm  guitar)  and  Stuart 
Elliott  (drums)  hide  behind 
dark  glasses.  deadpan  ex-
pressions hardly changing. Bass 
guitarist  Paul  Avron  Jeffries 
retires beneath a huge floppy 
brimmed  hat.  Notice  that 
there's no lead guitarist. 

After  the  stylish  " Sebas-
tian ",  the  group's  recent 
single,  Harley  asks:  " Ain't 
that the best single you  ever 
heard? " Audacious,  Then  an 
eyebrow-raising  interpretation 
of  Dylan's " Absolutely  Sweet 
Marie ",  Crocker  playing  a 
rapid, fuzzy rhythm  on  elec-
tric guitar. 
One hopes the group will not 

become  merely an  empty  ve-
hicle for Herley's excesses, as 
original as they may be. If they 
guard  against this they could 
probably make  it pretty  big. 
Their kind of dash and vivacity 
is  always  welcome.  —  JEFF 
WARD, 

"Take traditional Irish music and fuse it with 
ultra modern rock  and you've got Horslips!" 

a new single. 

DEARG DOO M 0,3,1-

Their current albu m 

HAPPY TO MEET SORRY TO PART MOO 3 

Horslips continue their current sell-out tour 
with the following dates .... 

November 9 Imperial College 
"10 Exeter University 
'11 Colston Hall, Bristol 
'12 Guild Hall, Plymouth 

'With Steeleye Span 

RC/1 Records and Tapes 
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Welcome 
antana 

Mel Bush presents 
SANTANA IN CONCERT 

Colston Hall Bristol 13 November 

London 14 & 15 November 

Odeon Birmingham 16 November 

Hardrock Manchester 17 November 

CBS 69040 

Look out for 
Santana's new album 

"WELCOME" 

CBS 

the music peoplc—on records and tapes. 

New Orleans 
veteran 
dies 
NEW ORLEANS banjo player 

Willie  Baptiste  died  in 
hospital in his home town on 
October 16. He had  gigged  in 
the city for many years with 
non-union  bands,  but was vi-
tually  unknown  outside  the 
Crescent City. He did, however, 
make one tour of Japan in May, 
1970, as a member of  Louis 
Nelson's  band,  and  in  that 
country recorded for Japanese 
Columbia.  The  session  was 
released by NoLa Records last 
year. His only other recordings 
were with Doc Paulin's band, 
two tracks being issued on Lord 
Richard Ekin's La Croix label. 
Baptiste died in hospital after 
being admitted for tests. 

Purnell due 
I OS  ANGELES-based  pianist 

Alton Purnell flies into Brit-
ain from Sweden on November 
27 for a number of one-nighters. 
There are unconfirmed dates in 
London for November 27 and 28, 
Manchester  (29).  Rotherham 
(30), and further engagements 
are  being  set  for December, 
among them one at London's 
100 Club with Ken Colyer's band 
on December 5. Purnell leaves 
this country on December 6 for 
gigs in Belgium. 

Nucleus date 
TAN CARR'S Nucleus will per-
-1 form Carra recent major 
work,  " Labyrinth,"  at  the 
Royal  Northern  College  of 
Music in Manchester tomorrow 
(9)  and  at  the  Playhouse 
Theatre in Liverpool on Monday 
(12).  The  latter  is the final 
concert in a short Jazz At The 
Playhouse series organised by 
the Merseyside Arts Association 
in an attempt to bring " the 
very  best  of  present  British 
jazz "  to  the  area.  " Lab-

ALTON PURNELL/ 
IAN CARR 

yrinth " was given its Premiere 
in London during March. 

Abbott benefit 
MANY Manchester musicians 

are  donating their serv-
ices for a benefit session at the 
Cumberland Club next Wednes-
day (14) to aid the widow and 
family of tenor sexist/clarinetist 
Alf Abbott. Abbott, a founder 
member of the  Derek Atkins 
Dixielanders way back in the 
late 1940s, died from a heart 
attack  recently  at  the  com-
paratively early age of 48. 

riyite.ci\ 

Blackwell ill 
M UCH MORE said news is te 

hand  of  U.S.  drummer 
Ed Blackwell. now ill with a kid-
ney disease (as reported here on 
October 27). It appears that he 
has lost the Use of both his 
kidneys and needs to go on a, 
dialysis machine  five  days a 
week, the alternative being a 
kidney transplant which would 
be very expensive in the USA. 
And Blackwell has a wife and 
three children  to support. Or-
nette Coleman is preparing a 
series of benefit concerts for 
his drummer,  and an appeal 
has  been  launched  here  by 
John Stevens,  Valerie  Wilmer 
and Martin Davidson, Contribu-
tions, large or small, should be 
sent  to  14.  Davidson  at 154 
Inchmery Road, London, 5E6. 

Going Dutch 
T HE Cornish All-Stars  tradi-

tional jazz band has been 
invited to play at the Dutch 
Festival of Jazz in the spring of 
next  year.  This  surprise  in-
vitation followed a visit by a 
holidaymaker to their club in 
Penzance. The  band  has now 
moved  to  its  winter  venue, 
playing  at  the  Mounts  Day 
Hotel, Penzance seafront, each 
Thursday night. 

Mini-fest 
JOHN Schofield is preparing a 

week  of  jazz  at 
Edinburgh's  Traverse  theatre 
club  from  November  13,  In-
cluded in his billing are Derek 
Bailey and the  London Musi-
cians  Co-op:  Howard  Riley, 
Paul Rutherford,  Paul Lytton, 
Eddie Prevost, •Lou Gare and 
Frank  Perry  who  will  be 
performing during the week in 
assorted groups and variations, 
along with Gunter  Christmann 
and Ditief Shonenburg who are 
travelling from Germany for the 
mini-festival. 
Also from  Germany will be 

ragtime pianist Rosa Lytvinoff, 
and a number of local bands, 
Nexus, Head and Proprioception 
will be playing. 

in brief 
EX-Maynard Ferguson trumpe-

ter  Barry  Whitworth 
makes the trip from Sheffield to 
the Midland Hotel, West Didsbu-
ry. Manchester, to guest with 
the John  Retherhan Trio on 
Sunday (11) . . On the same 
day there is a star line-up for a 
concert ,at the Whitworth Civic 
Hall,  near  Rochdale,  when 
George Chisholm, Danny Moss, 
Jeannie Labe and the Tony Lee 
Trio  all  appear ... The  Kay 
Mac  Big  Bend  will play  a 
selection  of  the  music  of 
Herman, Mliler, Ellington and 
Basie at El Patio in the Arndale 
Cenmtroen,daSytrea2tfo)r.d, tikanchester, 
on   

NOVEMBER  attractions at the 
Boidmere  Jazz  Cdub, 

Sutton Coldfleld are Ken Rat-
tenbury  (yesterday,  Wednes-
day). George Huxley's Jazzband 
(14),  Perdido Street Jazzmen 
(21)  and  Gene Connors from 
the  USA  guesting  with  the 
Mardi Gras Society Band from 
Stoke ... Mbion Music presents 
a concert by Iskra 1903 (Ruth-
erford, Bailey and Guy) plus 
Gunter  Christmann  (tornbone) 
and Detlef Schoenenburg ,('per-
cusion)  at  London's  Unity 
Theatre  on  Monday 
(19).  The Terry Seymour Big 
Band plays  the Plough at 90 
London, SW9. Sunday evening. 

T HE  Newcastle Big Band is 
now resident at the Guild-

hall.  Newcastle,  for  Sunday 
lunchtime concerts. The move 
has come about due to the size 
of their following ... A Dixie-
land-mainstream  outfit,  un-
named  as yet ,but co-led by 
singer Sheila Giles and trumpe-
ter Ronnie Young has replaced 
the 'Minter group ( from the 
ranks  of  the  Newcastle  Big 
Band) at the Goforth Hotel on 
Thursdays ... A  new  weekly 
jazz session has begun at the 
Hawthorn Inn, Benwell 
Newcastle,  with  the  Phoenix 
Jazzmen supplying the music. 

TALISKER  is  broad-
casting  tomorrow  (Friday) 

on Radio Three's Ian Workshop 
at 4.55 pm. The programme will 
include a suite of traditional 
Scottish tunes. With Ken Hyder 
(drums)  are John  Rangecroft 
(tencrr and flute),  Ken  EleY 
(tenor,  soprano),  Dick Pearce 
(flu-gel)  and  Lindsay  Cooper 
((bass). Singer Maggie Nichols, 
not on this broadcast, has now 
joined Talisker. 

13ARBJUU1  THOMPSON  viSits i 
the  Old  General  Hotel 

headquarters of the Nottingham 
Jazz Orchestra this Sunday (11) 
as guest artist ... The Souther-
ners from Hertfordshire will be 
playing Dixieland jazz at tile 
Brewery Tap, Ware, on Satur-
day  (11)) ... Brighton's  Benny 
Simkins Sextet plays the Fox 
and -Hounds,  Haywards Heath, 
on Sunday evening (11) after an 
absence of six months ... The 
City of London Poly Students' 
Union and the Musicians' Co-op 
are jointly presenting a weekly 
jazz night on Wednesdays at 
the Students'  Union  building 

next door to Aldgate East tube 
station.  Opening night Yester-
day (Wednesday) featured the 
Frank Perry Group and AMM 
with Strings. 

APROPOS our item of October 
20  regarding  trombonist 

Louis Nelson and the Strathdon 
Hotel, Nottingham, the general 
manager. James Millar, writes 
to  suggest  we  get the  facts 
correct before printing  therm. 
"'You report that the Motel and 
,myself, the management were 
unable to  accommodate scene 
extra 50 people at the func-
tion,•' he says. " 1 would stress 
that it was  agreed -with  Mr 
Chris Burke that there would 
be a limit of 020 persons, which 
Is  In  accordance  with  the 

limitations given to us by the 
Fire Authorities." Glad to -clear 
up any misunderstanding. 

SUNDAY  night  jazz  has  re-
turned  to  Akveehurch, 

near  Birmingham,  with  the 
reappearance  of  the  Jubilee 
Jazzmen  at  the  San ... lax 
Welsh plays the Kendal  Jazz 
Club on Monday (.12) 
('n) 

THE  Mike  Westbrook  Band 
and Norma Winstone 

present  Love  Songs  in  the 
Nuffield Theatre at Lancaster 
University  on  November 
14.  Pianist  Eddie  Thompson 
snakes a return visit to Jim's 
Club at the Warren Bulkeley 
Hotel, Stockport. Sunday (110). 

MORE POWER TO YOUR ELBOW 

FRAMUS TRIUMPH BASS 
Electric double bass with 

more power £150 

For information on the range of Framus 
products 

contact your local music dealer first 01 
write to 

FRAMUS (MM) 
40 Station Road, West Croydon 
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Mel Bush presents 

ON TOUR 
with supporting act 

NOVEMBER 
12  Leeds, Town Hall 
13  Blackburn, St. George's Hall 
15  Worcester, Gaumont 
16  Lancaster University 
17  Liverpool, Stadium 
18  Hanley, Victoria Hall 
19  Wolverhampton, Civic Hall 
20  Oxford, New Theatre 
21  Preston, Guild Hall 
22  Newcastle, City Hall. 

23  Glasgow, Apollo Theatre 
25  Edinburgh, Caley Cinema 
26  Manchester, Opera House 
27  Birmingham, Town Hall 
28  Swansea, Brangwyn Hall 
29  Bristol, Colston Hall 
30  Bournemouth, Winter Gardens 
DECEMBER 
1  Southend, Kursaal 
2  Chatham, Central Hall 
14  London, Odeon, Hammersmith 

OTT S\ G1E 

"ROLL À;NÁÈNiviiii STON 
NE 

Who curb 
ticket 
rush 
JACOBA ATLAS 
in Los Angeles 
W HEN  certain  rock 

groups come to town, 
Los  Angeles more  or less 
goes bananas. This time it's 
the Who, selling tickets to 
their first LA appearance in 
a couple of years and driv-
ing the fans crazy. 
The Forum was once again 

the  scene  of  hungry  fans 
hoping  for  a precious  seat. 
With  the  Who,  most  got 
what  they  wanted  —  the 
group had written into their 
contracts that no one person 
could  purchase  more  than 
two  tickets.  Although  other 
groups  like  the  Rolling 
Stones  had  made  similar 
requests,  this  is  the  first 
time  the  tickets  had  been 
limited  as  low  as  two per 
person.  Naturally  all  18,000 
were sold. 
Tammy Wynette  made  a 

major  hit  singing  about  a 
divorce;  now  it looks as if 
her picture perfect marriage 
to country and western star 
George Jones is on the rocks. 
Columbia  Records  were 
unable to confirm the story, 
but  a  spokesman  for  the 
company said they thought it 
might be  true.  Tammy  and 
George  are  currently top of 
the C& W charts with a love 
duet  called  "We're  Gonna 
Hang On." 
Anne  Murray  as  signed 

Alice  Cooper's  manager  as 
her very own but denies the 
ru mour that she'll follow any 
of Alice's antics in her own 
act. 
Chris  Hillman  and  John 

David  Souther  are  up  in 
Bolder, Colorado working on 
material for a new album. 
Don Kirshner is planning 

a television  tribute  to  the 
late  Jim  Croce,  including 
previously  unreleased  tapes 
of the singer and a good deal 
of  commentary  by  Croce's 
associates. 
Grace  Slick's  first  solo 

album  is called  "Manhole" 
and will either be released in 
early  November  or  after 
Christmas. 
Garfunkel has a gold album 

of his very own, for "Angel 
Clare." 
Bette Midler saying lovely 

things about Judy Garland to 
the  press  after  it  was 
announced  the  Devine  Miss 
M. had broken Judy's Palace 
record.  Although  it's  been 
rumoured that Bette is talk-
ing to director Mike Nichols 
about her movie debut, so far 
nothing definite has been set. 
Bonnie  Raitt  might  lust• 

make  the  big  step  into 
stardom  with  her  current 
stint  at  the  Troubadour. 
She's there for a week with 
Danny O'Keef, 

N OVEMBER 16 will mark the 
100th  anniversary of the 

birth of  W.  C.  Handy,  dis-
tinguished American composer, 
trumpet player and " Father of 
the Blues," who died  in New 
York in 1958 at the age of 84. 
Several  major Handy concerts 
—  including one at the Yale 
University's School of Music 
have  been scheduled  for that 
day,  and  the  mayor  of  New 
Orleans has proclaimed Novem-
ber 16 as W. C, Handy Day. 
There  will  be  a parade  and 
massive benefit concert in Flor-
ence, Ala., Handy's birthplace, 
while in Memphis, Tenn., cele-
brations  for  the  famed  com-
poser will begin on November 9 
with a memorial concert as well 
as  parties,  receptions  and 
dances.  The  celebrations  will 
conclude in New York with  a 
fund-raising  dinner  at  the 
Americana Hotel on November 
30.  Featured at the event will 
be the crowning of " Miss St, 
Louis Blues." All proceeds Will 
go to the Handy museum and 
Handy  scholarships.  Kandy's 
old  home  In  Alabama  was 

BLUES PROJECT: bowing out 

Blues Project: 
final gig 
from ORAINE 'ALTERMAN in New York 
H O WARD  STEIN% pres-

entation of the New 
York Dolls at a Halloween 
costume party in the Wal-
dorf-Astoria's  grand  ball-
room got out of hand when 
between /00 and 200 gate 
crashers, mixing with late 
arriving bicket holders, were 
held back 'by panicky hotel 
manage ment people. 
The problem was solved by 

Stein allowing them all into 
the  2,000-capacity  ballroom, 
which had an advance sale of 
2/3 of capacity so was not 
overcrowded. 
The Dolls, originally sche-

duled to perform around. mid-
night, didn't get on stage un-
til 2 am. 
Wayne  County,  all  blue 

and red ruffles with a blonde 
and pink wig, outshone most 
of  the  other  revellers. 
Winners  of  the  costume 
contest  were  a  pair  all 
decked  out  in *silver lame. 
They won a night out on the 
town with the Dolls. 
I  also  loved  the  guy 

outfitted as a Christmas tree 
with  his body painted gold 
under a green leotard and a 
Christmas  tree  head-dress 
dripping with gold balls. 
Earlier  that  evening  the 

Blues  Project  performed  at 
Avery  Fisher  (nee  Philhar-
monic) Hall and at a party 
afterwards  guitarist  Steve 
Katz said this was the last 
date for the reunited group, 
who would  once  again  go 
their separate ways. Lynyrd 
Skynyrd opened the show and 
are a band to watch. 
Alice  Cooper's  short  De-

comber  tour  in  the  States 
has  run  into  trouble  in 
Binghampton, NY, where the 
board  of  directors  of  the 
Brooke  County  Veterans 
Memorial  Arena decided te 
cancel  the  show  on  the 
grounds that the community 
wasn't ready for sit. 
ZZ Top sharing some oi 

the Alice dates and, by all 
accounts, is becoming one of 
the top hard rock acts in the 
country.  You  don't  know 
what  loud  is  until  you've 
heard them. 
Crosby  and Nash checked 

into  the  Capitol  Theater in 
New Jersey on November 7 
and  then  move  on  to de 
some mid-west dates. 
The  Edgar  Winter  six' 

week, 25-city American tour 
now underway  has a potes' 
tial  gross  of more than a 
million dollars. 

B.  King  is  getting 
together a blues appreciation 
society with himself as chair-
man  of  the advisory board. 
The society will try.. to takt 
the blues to new audiences 
Richie  Havens presente.: 

a pre-Thanksgiving concert a: 
Avery Fisher Hall on Noves 
ber 7. It was an evening e 
music  involving  20  singers 
and performers, who will g" 
on  to  tour  the  US 
Europe next month. 
Frank Sinatra will pel *7- 

his November 18 Tv sp,•: 
on a stage made up on  •• 
giant turntables. 
Burt Bacharach, whe 

his  own  special  for 
coming  up  in  January. 
just  released a new alb-
" Living Together." 

from JEFF MERTON in New York 

salvaged,  n--sStOrQL.1 and  dedi. 
catad along with a museu m in 
1.970.  Exhibits  in  the  museum 
include the piano on which he 
co m pose d  " Beale  Street 
Blues ";  his  tru mpet;  several 
manuscripts;  a  statue;  and 
various plaques. 

JAZZ  Adventures,  Inc.,  the 
n o n - profit  organisation 

which has presented more than 
400 concerts featuring top jazz 
na mes  at  N.Y.'s  St.  Regis 
Maisonette and Ji m my's, began 
a series of lunch concerts and 
kicked off with dru m mer Bobby 
in the Chateau Madrid, located 
downstairs  in  the  Lexington 
Hotel. Rhoda Scott, the barefoot 
organ lady, will make her U.S. 
debut  on  November 9 accom-
panied by reed man Frank Wess 
and drum mer Fredclie Waits. 

'THE  Thad  Jones-Met  Lewis 
Qui ntet and the Vermeer  

String  Quartet will  perform a 
joint concert on November 11 at 
N.Y.'s  'Brooklyn  Academy  of 
Music. The  programme Is the 
first  in  a  monthly  series  of 

Baker's  444 

leading 
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Allen Hanlon, a guitarist In  
Norvo's band during the 
era, are currently uerter 
duets at The Guitar on Il•' 
CS e cHoIncdtc AcirtelnRuetA aat :thRestutri,cnitt:tTel 
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SASSAFRAS 

Expecting 
Company o 

NOVEMBER 

8th Old Granary, Bristol 
9th Didsbury College, Manchester 

10th Llandaf College 
14th Checkmate Club, Caerphilly 

16th Edinburgh University 
17th Glasgow University 

18th Kincardin Youth Centre, Alba 
21st Bristol Polytechnic 
23rd Lady Mitchell Hall, 
Cambridge University 

24th University College, London 
25th Oldham College of Education 

26th Peartree Hotel, Preston 
27th Back Of The Moon, Liverpool 
29th Llanharran British Legion 
30th Pavilion Club, Cheltenham 

DECEMBER 

1st Chester College 
2nd Catacombs, Wolverhampton 
3rd Golden Diamond, Sutton 
6th Glamorgan Polytechnic 
7th Queen Mary College, London 
8th Umist, Manchester_ 
9th Accrington 
10th Cardiff College of Education 
12th Abergavenny Youth Club 
13th Kinfig Hills School 
14th Il Rondo, Leicester 
17th Boston Technical College 
19th Greyhound, Fulham 
20th Cock Tavern, Harrow Road 
21st Oldham College of Education 
22nd Ammonford Civic Hall 
24th Kensington Court Club, Newport 
26th Esmeraldas, Bletchley 

Ipoellhori 
111Alet 150 51Y efil+DOM UMITED 

o 

o 

czo etc•fp. 

T HEY said it would never happen. 
Grand Funk Railroad, the band we all loved to hate, have made a 

comeback — and despite all their p roblems, problems which would have 
bsuefnokrem. ost bands without trace, they are ridin g on  the  crest  of a popu-
larity wave in the US, which seerrís bigger than anything they'vetehnisjOtyimede 

nothing to do with it. 
there's a difference: their mentor, mane e 

— both titled "We're An American  Band " 

and millionaire guru Terry Knight has 

Gr _andha Fveunskw'sep nteawcro ssisngtlhee acnodunt arlybulmike  
th 

Grand Funk's recent history has been well  ger r,  only 

group's previous efforts; 

documented in an endless stream  of  court  in junc-
tions against the group, all placed by the  afor esaid Mr Knight, who, up until  their 
divorce a year and a half ago, was their pro ducer and manager. 

pgrrocifiutps'.s career, making all 

ably, reaping much of the 
the decisions and, presum-
ably, had  steered  the 

Despite the enormous critical 
abuse  heaped  on  Grand 
Funk. Knight remained reso-
lute  about  their  musical 
integrity. 

Whether or not they were ever 
talented musicians is open 
to debate' but the proof of 
Knight's success with GFR 
lay in a series of platinum 
albums and concert attend-
ance records all over the 
USA. It seemed a happy, 
and fruitful, partnership. 

But  in  1971  the  smooth 
sailing stopped. 

No one is saying exactly why 
it  happened,  but  Terry 
Knight and GFR parted com-

Sop  any.ay it was a row over  
money  (and  there  was 
plenty of that around) and 
others that it had to do 
with  the  musicians' con-
stant desire to be accepted 
by critics as well as fans. 

But they couldn't just shake 
hands  and  say  goodbye. 
Knight,  it  transpired, 
owned  the  copyright  on 
the  name  " Grand  Funk 
Railroad," and refused to 
allow the former group to 
continue using the title. 

They  did,  and  the  court 
injunctions followed. Equip-
ment was impounded, and 
lawsuits amounting to sums 
in the region of 40 million 
dollars  were  thrown 
around, mostly by Knight. 

There  was  also  the  hype 
, factor,  which  must have 
troubled the band, although 
it did nothing to diminish 
their bank accounts. 

Lawsuits or not. Knight was 
no  longer  'involved  with 
the group in a managerial 
or functional capacity, and 
everyone predicted the end 
of the line for the group. 

It was a more than reason-
able prediction: after all, 
Knight had been as big a 
factor  in  the  group's 
success as the band them-
selves, perhaps even more 
so. 

But  the  band  carried  on. 
They released their eighth 
album  "Phoenix,"  and 
went on tour again despite 
the court 'injunctions  in-
tended  to  prevent  them 
from appearing. 

Then came a meeting with 
Todd  Rundgren  and  the 
latest  album  which  has 
been •their most successful 
ever. To make the fairy 
story  even  more  glossy, 
Grand  Funk  broke  yet 
more attendance records on 
their  last  US  tour.  The 
fans, it seems, have kept 
the faith, 

They've also added a fourth 
member  to  the  band, 
organist Craig Frost, who 
was with Mark Farner and 
Don Brewer in the Pack, 
the  group  that  spawned 
Grand  Funk  in the  first 
place and which included 
Knight as vocalist. 

And the duties in the new, 
Knight-less  GFR are now 
spread  evenly among the 
four musicians, unlike their 
former years when the spot-
light  was  firmly  shining 
down on guitarist Farner   
i)rummer Don  Brewer w 

h reluctant to talk tagbotuwt the 
break-up with Knight s 
he called me from Detroit 
the  group's  home  town, 
last week, 

"t really can't go into it 
until  the court case has 
been heard," he said. 

"We ere hoping that every. 
thing will come  to  trial   
January or February  ,in 
t hen it'll be settled i and hen  nd r all 
time. The sooner  the better 
is far as we're concerned 

Pt 

Ii 
Grand 
Brewer was more willing to 
talk about the addition of 
Craig Frost and the group's 
musical aspirations. 

The  last  time  the  band 
actually saw Terry Knight 
was  when  he  appeared 
, before the group's show at 
Madison  Square  Gardens 
on their last tour but one, 
about nine months ago. He 
arrived with an injunction 
to  impound  the  group's 
equipment. Since then they 
have  only  communicated 
through lawyers. 

New manager is Andy Cav-
aliere,  their  former  road 
manager, 

He was with us for about 
two years before we asked 
him to become the proper 
manage/. 

"To  step  up  from  road 
manager to actual manager 
is quite a task, but he has 
done it and made a good 
job of it." 

And  Frost  . . . " Many 
years ago Craig was with 
us in the group called the 
Pack.  When  the  Pack 
disbanded, Craig went into 
another group  and  Mark 
and  formed • Grand Funk 
Railroad. 

"A year end a half ago, we 
decided  we  wanted  a 
fourth  member  and  we 
decided to  get Craig.  It 
was like reverting back to 

our roots. Craig has been 
with us on the last two 
albums now. 

" We  met  Todd  Rundgren 
through our publicist Lynn 
Goldsmith,  and  he  just 
came down to the studio 
and offered to help, 

"We  don't  know  whether 
he's going to do any more 
albums with us as nothing 
was signed, but he helped 
us a lot. People thought it 
was  very  unusual  for 
someone like Rundgren to 
be working •with a band 
like us, but sit's turned out 
for the better." 

Brewer  admitted  that  the 
group thought about splitt-
ing when the Knight prob-
lems began. 

'Mut the  problem  wasn't 
within the group," he said. 
"Everyone  in  the  group 
was still together, and the 
problems  were  on  the 
outside. We couldn't split 
up  as  we  were  still 
together musically." 

A follow-up album to " We're 
An American Band" is in 
the  works  already,  •and 
they're hoping for release 
around January. 

"It'll  probably  be  just  a ' 
progression  of what  has 
gone  down  before.  With 
each album, we've tried to 
carry on some progression 
a little further. Each one is 
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a little more experimental 
than the last." 

They're also hoping to make 
their  second  visit  to 
Europe next year, although 
nothing definite has been 
confirmed yet. 

" We are planning to go back 
to England next year, but 
it's a little 'premature to 
talk about it as so many 
things stand in our way. 

" The  only  tour  that  is 
concrete is one of the US 
in February and March. It 
involves a lot of time to 
go  over  to  Europe,  and. 
with  having  to  get  two 
albums out a year we've 
never  had  time  to  get 
there as often as we'd like 
to have done. 

" I enjoyed the show we did 
two  years  ago at  Hyde 
Park though." 

The new surge in popularity 
came as a complete sur-
prise  to  the band,  says 
Brewer. 

"We didn't know what to 
expect after all the hassles, 
or  how  the  fans  would 
react to all the publicity 
that went on.  Everybody 
seems to have accepted us 
for what we are. To us, 
it's like starting all over 
again. 

" I think the band is better 
now that It's ever been. 

"It's  a true  band  in the 
sense of the word.  Every-
one plays to enhance the 
others, rather than one guy 
standing but all the time 
which was the ease before. 
Mark was always out at 
the front. Now everybody 
is on an equal footing." 

Brewer  admitted  that  the 

'GRAND FUNK: ' We couldn't split up. We were still together musically' 

lack of critical acclaim has  " I think it's fantastic that 
been  off-putting  to  the  some  critics  are  actually 
group, although  the  fans  saying nice things about us 
had reacted well,  at last. Before, we had to 

be satisfied with what the 
people  did,  and  they're 
really the ones that count. 
But it still got us down to 

hear  the  critics and the 
people in the industry all 
knocking us." 

The group's act is continually 

changing.  Although  they 
retain  some  of  the  old 
favourites like "Closer To 
Home"  and  " Heart-

Alvin bee fs MeoxabeFiexpe 
Have made their first album with some friends and neighbours 

'U M W intitillU M MIli 

breaker," new numbers are 
appearing all the time. 

" I can see the time coming 
when the act will be all 
recent material. The fans 
who came to see us when 
we had the early albums 
out have probably grown 
out of us now, so the acts 
consist  mainly of  stuff 
from the last three or four 
records. 

" There's a new generation of 
rock 'n rollers to consider 
and  they  want  new 
material. 

"There is still a lot of action 
on stage, but not quite as 
much  deliberate sexy 
movement with guitars. We 
are more into creating the 
music, whereas before we 
were more concerned about 
the atmosphere. 

"It's  more  laid  back, al-
though  we  now carry a 
screen  behind  the stage 
with films of locomotives 
before we come on stage. 

" Craig may .be contributing 
to the writing in future as 
well;  at present  he just 
helps  a lot  with the 
arrangements of songs. 
There's far less pressure on 
everybody now he's in the 
group.  I don't  have to 
worry  too  much about 
filling in the  holes that 
there used to be in the 
act." 

As a final revolt against their 
past, they've also dropped 
the Railroad part of their 
name.  Now  they're just 
simple  Grand  Funk  — 
hoping  to  settle their 
differences and begin again 
on a new track. 

RECORD': 



Page 24—MELODY MAKER, November 10, 1967 

Steve Lake reports 
from the giant 
European festival 
THERE were some strange vibes in Berlin last 

weekend, and that's not a reference to Gary 
Burton's uninspired playing, but rather a comment 
on reactions and undercurrents that permeated the 
1973 Jazz Festival. 
To a visitor to Germany, the festival is of course, 

a fantastic opportunity to hear a wide variety of jazz 
styles, including some that England rarely hears — 
like the music of Richard Abrams, the surprise hit 
of the festival. 
Plenty were saying that there was not enough representa-

tion of contemporary European jazz, and that's true, but the 
nightly avant-garde concerts at the Cafe Quartier Latin in 
Potsciarner Strasse more than took care of that. 
Bizarre is the only word to describe the Berlin audience, 

however. Promoters, journalists and musicians alike were 
totally perplexed by reactions. Duke Ellington was booed off, 
and at least half the acts were heckled. 
It seemed that the Berliners understand only two re-

actions, either they love you or they hate you; there's no 
middle ground. 
Local musicians condemn the festival as an exploitative 

and  politically-motivated  organisation,  put  together to 
simply repair Berlin's tarnished image, but whatever the 
reasoning behind it, the artists are Chosen with care, and 
the music mere than justifies the festival's existence, 
Below is a detailed account of the way it happened . . . 

Thursday 
T YPICAL of the festivals' 

adventurous  organisa-
tion, the first band to play 
was  the  Peter  Brotzmann 
Quartet,  featuring  the 
German saxophone genius on 
alto, tenor and bass-sax. Alex 
von  Schlippenbaeh  (piano), 
Peter  Kowald  (bass),  and 
Paul Lovens (drums). 
Brotzmann.  of  course, 

begins  at the point where 
most players climax, hurling 
himself immediately into an 
atonal frenzy,  with  dog-
whistle  high  freak  notes, 
until his cheeks turned scar-
let and his eyes bulged in 
their sockets. 
His band was equally un-

compromising,  Schlippenbach 
at one point scraping the 
inside  of the  grand  piano 
with a large cowbell, while 
Lovens and Kowald engaged 
in a whole series of reflex 
action duets. 
The crowd reaction seemed 

totally  favourable,  and  the 

further out  that Brotzmann 
went, the more the audience 
seemed to lap it up. Surpris-
ing, in view of the fact that 
the Philharmonie contained a 
real  cross  section  of  the 
public,  ranging  from  mini-
skirted young girls to dodder-
ing old men. 
Still hopefully the positive-

ness of their response augers 
well for the future of free 
jazz. 
Peter Kowald returned to 

play in the next set. having 
exchanged  his  double  bass 
for a tuba to perform with 
Karl Berger's Music Universe, 
an interesting collective per-
formance  group  featuring 
Karl  Berger  (vibes/piano  / 
balaphone), Sam Rivers and 
Carlos Ward (reeds), Albert 
Mangelsdorff  (trombone), 
Kowald  (tuba),  Frederick 
Rzewski (piano), Dave Hol-
land (bass), and a three-man 
percussion  section  with 
Bobby  Moses,  Makaya 
Ntshoko and Klaus liagl. 
Rivers  and  Mangelsdorff 

were  particularly  rivetting, 
the latter obviously a local 
hero, but the musiç wasn't r. 

MILES ,DAVIS: splitting opinion down the middle 

platform for solo expression, 
rather a vehicle for Bergers 
writing. 
The ensemble received an 

ovation,  and  Karl.  looking 
like William Tell in a black 
velvet  smock  top,  bounced 
back on  stage for a very 
brief piano solo that finished 
so abruptly that MC Ronnie 
Scott was caught unawares. 
. And  then Miles, splitting 
audience opinion down  the 
middle. Those  that worried 
about whether it was jazz or 
not obviously missed out but 
the mor e open-minded  folk 
got off on the tense, muscular 
electronic music. 
Miles  looked  incredible, 

conducting  his  group  with 
the  subtlest  of  gestures, 
sartorially super-cool in tight-
fitting black suit, huge blue 
shades and a long, long white 
silk scarf. 
Dave Leibman on saxes is 

a greatly  improved  player, 
(how long before he starts 
his own off-shoot band?), and 
Mike Henderson is definitely 
a world-beater. 
Miles didn't play too much 

trumpet, and when he did it 
was always through the wah-
wah  pedal,  often  sounding 
more like a guitar than a 
horn. 
But  that  In  itself  was 

interesting,  and  his rapport 
with  guitarists  Cosey  and 
Lucas was pretty amazing. 

Friday 
IF  THURSDAY  was  a 

triumph, Friday was a 
disaster.  Headlined  "Cotton 
Club Revisited," what should 
have been an engaging and 
good-natured evening's mus:c 
degenerated into a frighten-
ing  example  of  Teutonic 
hostility. 
Things  began  smoothly 

enough with a very  light-
weight  set  from  Louis 
Jordan's Timpany Five, and 
Jordan, tenorist Iry Cox and 
pianist Duke Burrell camped 
their way through some slick 
rehearsed humour and some 
slick rehearsed music. 
The humour fell on deaf 

ears, due to language diffi-
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culties I suppose,  but  the 
music was warmly received, 
especially the unexpected in-
clusion  of  Kristofferson's 
"Help Me Make It Through 
The Night." 
It was Duke Ellington's set 

that was the  fiasco.  Right 
from  the  start  it seemed 
fated. 
Ronnie  Scott  had  the 

embarrassing  job  of  intro-
ducing 'the Duke three times 
before the old  man  finally 
appeared, and his band were 
walking  on  and  off  stage 
looking contused. 
Ellington  finally  showed 

and played a couple of trio 
ballads with Joe Benjamin on 
bass, and Quentin White on 
dnims, before the rest of the 
orchestra came on. 
En masse, they seemed a 

little shaky,  although there 
were some good solos, notab-
ly from Harry Carney who 
contributed a lovely baritone 
feature. 
But Duke's blunder, as far 

as Berlin was concerned, was 
the  introduction  of  singer 
Toney Watkins. Jeezus, the 
crowd HATED him. 
Every vocal inflection met 

with  a torrent  of  abuse. 
Derisive  whistlings,  boos, 
hissings and jeers eventually 
drowned out the unfortunate 
fellow, and he fled for the 
safety of the wings, closely 
followed by  the  grim-faced 
Ellington band. 
Quite why Watkins was J o 

unanimously  despised  I 
couldn't say, he seemed to 
me to be a fairly acceptable 
mainstream jazz singer. Ger-
many clearly didn't think so. 
The next set was supposed 

to be tap-dancer Baby Lau-
rence with the Duke Elling-
ton Trio, but apparently the 
Duke didn't  feel  too  good 
after his rough handling by 
the  crowd,  and  under-
standably declined to go back 
on. 
A stand-in arrived in the 

shape  of  George  Weill, 
famous Newport Jazz Festival 
promoter, who deputised for 
the Duke at the piano, but 
obviously  Wein  couldn't 
really  cut  it  with  the 
Ellington rhythm section. 
Brave  try  though,  Rattl-

ling furiously out front, Baby 
Laurence  proved  that  he 
could play drums with the 
soles of his feet better than 
a lot of guys can utilising all 
limbs. 
Even  so,  an  impromptu 

exchange  of  phrasings  be-

tween  Baby  and  Quentin 
White'  proved  rather  dis-
astrous,  the  drummer  not 
grasping what was required 
of him. 
Thus after only two brief 

numbers, Laurence quit the 
stage and thé audience rose 
to its feet for another bout 
of booing, shouting what I 
understand  is the  German 
equivalent of "Rip-Off!" 
Feeling desperately starved 

of worthwhile music, I took a 
taxi over to Berlin's Quartier 
Latin, where the "Alternative 
Total  Music  Meeting  '73." 
known locally as the "Anti-
Festival" was in full swing. 
Just  being  there  was  a 

pehenomenal  experience.  If 
you can imagine the Marquee 
at its most sweaty, crowded 
and  smoky,  with  a really 
enthusiastic and sympathetic 
audience, then you'll have an 
idea of the atmosphere. 
But  the  music.  that  the 

kids  are  grooving to  isn't 
heavy metal rock, or Tanda 
Motown, it's free jazz. And 
it's a beautiful sight to see 
so many smiles as guys like 
Brotzmann  played  their 
music, putting the lie to the 
English theory that the New 
Music is "too intellectual."  • 
In the few hours that I 

was there I saw the Frank 
Wright  Quartet,  featuring 
Bobby Few, Alan Silva and 
Mohammed  All,  steaming 
ahead  at  full  throttle 
throughout an orgasmic set 
— plus Brotzmann, van Hove 
and Bennink performing their 
very funny free pieces, and 
best of all, Globe Unity. 
This  is a fourteen piece 

European jazz ensemble that 
includes  our  own  Evan 
Parker and Paul Rutherford, 
as well as noted continentals 
like Manfred Schoof, Brotz-
mann, Kowald, Schlippenbach, 
Lovens, Bushi Niebergall, and 
Gunter Christmanrt. 
Parker told me afterwards 

that it was the first time the 
band had ever played collec-
tive  total  improvisation,  in 
which  case  the  set  was 
doubly  great  —  roaring 
jungle  choruses  exploding 
simultaneously from all the 
horns. Very powerful music. 

Saturday 
IT‘HIS was the first night 
-a  to feature two differ-
ent  concerts  in  the  same 
evening,  a modern  hill  r.r 

1900 hours, with Keith Jar-
rett, Ralph Towner, and Joe 
Farrell, and a neo-modern job 
with  Woody  Herman  and 
Peter  Herboltzheimer  at 
2300 hours. 
The early concert was a 

moderate  success,  although 
again audience reaction was 
inexplicable. The Jarrett quin-
tet, featuring Dewey Redman 
(reeds), Charlie Haden (bass). 
Paul  Motian  (drums),  and 
Guillerme  Franco  (per-
cussion),  played  a humble, 
sometimes halting set, with 
Jarrett playing more of the 
marimba-like  osidrone  than 
piano. 
Franco  was  just  a dis-

traction, armed with literally 
hundreds  of  percussive 
devices,  he seemed to feel 
obliged to play all of them, 
at the expense of the music's 
continuity. 
Clearly Jarrett didn't feel 

too happy about either the 
music or the response to it, 
for  he  refused  an  encore, 
stepping to the mike to say 
only "Those who  want  to 
save Berlin — please try." 
The highlight of the night 

w a s  definitely  Ralph 
Towner's solo acoustiç per-
formance  on  classical  and 
twelve-string guitars. 
Ralph  doesn't  somehow 

seem the sort of man that - 
would  play  anything  with 
finesse  —  he's  big  and 
gangling, almost clumsy. 
But  he  transformed  the 

Philharmonie Into a place of 
reverent church-like attention, 
and  the  silence  in  the 
auditorium during his set was 
almost  awesome.  Musically, 
Towner is utilising acoustic 
guitar in a way new to jazz 
—  playing with a pianist's 
sensibilities, and his improvi-
sations  were  uniformly 
beautiful, as he created the 
illusion of keeping lead and 
bass  parts  going  simul-
taneously. 
A one man jamming cham-

ber ensemble. 
Then  the  Joe  Beck/Joe 

Farrell Quartet, who received 
a barracking from one section 
of  the  audience  for  their 
rock-orientated music. 
Drummer Steve Gadd is a 

very  dynamic,  hard  player 
who really  rocks the tubs.  
bassist Herb Bushier is fit-
tingly imaginative, and  the 
band suits Farrell's reed style 
far  more  than  Return  Co 
Forever did. 

continued on p62 
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BRIAN LANE FOR FRAGILE, IN ASSOCIATION WITH 
HARVEY GOLD__ TH FOR JOHN SMITH ENTERTAINMENTS SMI 

present 

IN CONCERT 

Nationwide tour featuring 

TALES FROM TOPOGRAPHIC OCEANS 
Forthcoming Album on Atlantic 

16/17 Nov 11\lintel Gauàens, ouvnukluit\-\ 
18th Nov \-4podrome, 13r\s'w\ 
19th Nov Gadha\1, Portsmouth 
20/24 Nov hinbow, London 
25th Nov New Theatre, Oxford 
26th Nov De Montfort Hall, Leicester 
27th Nov. City Hall, Sheffield 
28/29 Nov Free Trade Hall, Manchester 
30th Nov Empire, Liverpool 
lst Dec Capitol, Cardiff. 
2nd Dec Trentham Gardens, Stoke on Trent 
J/4 Dec Hippodrome, Birmingham 
6/7 Dec Apollo Centre, Glasgow 
8/9 Dec City Hall, Newcastle 
10th Dec Empire, Edinburgh 

As there is no support act at any of the concerts it is essential that all 
ticket holders be seated prior to the time of performance. 
Nobody will be admitted after the start of the performance. 

C/D 

Please note: Due td technical rearrangements there will be a VERY 
LIMITED number of tickets available each night. 

OFFICIAL SOUVENIRS will be on sale in the foyer of each theatre. BEWARE OF PIRATE SELLERS 

THE YES SPECIAL 
KID JENSEN SHOW 
1 a.m. NOVEMBER 8th 

Now Hear The Music on 

NICKEY HORNES' 
'YOUR MOTHER WOULDN'T 
LIKE IT.' CAPITAL RADIO 
630 p.m. NOVEMBER 9th 

PETE DRUMMOND 
ROCK ON RADIO ONE 
NOVEMBER 10th, 10 p.m. 
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olbum 
Essex: a 
dose of 
synthetic 
talent 
DAVID ESSEX: " Rock 
On" (SBS). 
In a period of musical 

contrivance, David Essex is 
pretty much to the fore. I 
don't doubt that he has tal-
ent — his performance in 
Godspell eclipsed most  of 
the more simplistic mom-
ents in the musical —  but 
it's the  nature  of  this 
talent as applied to  rock 
that arouses the scepticism 
of this reviewer. 
For he seems very much a 

manufactured article on this 
'album, the product of a very 
inventive A and R man in 
Jeff Wayne, who's produced. 
arranged and conducted with 
formulaic brilliance. 
Essex has made a couple 

of knockout  singles  with 
' Rock On'• and now '' Lamp. 
light," both  of  which cap-
ture a quality of insidious, if 
synthetic,  funk.  Over  11 
tracks, however, he begins to 
wear thin. That nicely slurred 
vocal, sounding at times like 
a softer Marc Bolan, becomes 
a painful affectation, and his 
other songs tend to tedium. 
He sounds, in short, what 

he  is:  a guy  of  large 
theatrical talent muscling in 
on the  pop  biz.  >lathing 
deplorable in itself, of course, 
but as a big rock talent he 
doesn't  carry  much  con-
viction. 
TI-as isn't an album that 

improves on repeated listen-
togs. 
What he has is a lot of 

subtle style, but most of the 
trappings t suspect are sup-
plied by Wayne, who's taken 
a very personable guy and 
given him a "sound ": deep. 
loaded  bass  riffs  (Herbie 
Flowers) that •contribute to a 
sense of charged melodrama. 
His effects are outstanding, 

like the stark synthesiser and 
slide guitar  intro  to 
" Streetfighr,"  and  the orle 

song he's co-written, "Bring 
In The  Sun,"  has a good 
melodic line (though it steers 
dangerously  close to the 
instant  appeal  of a com-
mercial jingle). 
His  production  is really 

superior stuff, a mixture of 
ersatz soul end the kind of 
heavy, but clean, hard rock 
that Bowie comes up with. 
Just where Wayne ends and 
David Essex begins is hard 
to say. 
Still, between them they've 

knocked up a couple of great 
singles in the grand tradition 
of  disco  pop.  Essex,  like 
Gary Glitter, has hit on a 
formula,  and  there's  no 
reason  why  he  shouldn't 
sustain it for another two or 
three  records. He's  stepped 
into a very neat gap; he's for 
tiring  David  Cassidy  fans 
who haven't quite made it to 
David Bowie. He's the new 
Marc Bolan. He'll be massive 
for  at  least  the next six 
months. 
Incidentally, isn't there a 

similarity  between  " Rock 
On"  and  "Back Up, Boo-
galoo "? — M. W. 

STRAY  DOG  (Manticore). 
" Fasten  your  seat  belts!" 
warns  Snuffy,  the  smart, 
smiling lead singer with one 
of  the  most  exciting  new 
groups to emerge this year. 
And this  is one trip with 
plenty of in-flight entertain-
ment For  Stray  Dog have 
picked  up  from  a shaky 
start when they couldn't find 
an identity, and gelled into a 
vibrant, leaping combo that 
will offer the first throb of 
convincing  action  on  the 
heavy rock scene in a long 
time. Already this first album 
is  spreading  a buzz  of 
excitement among those who 
can recognise a funky band 
when it rears its collective 
head.  There  are  three  of 
them, each with a powerful 
personality,  and  infectious 
enthusiasm. The two Ameri-

DAVID ESSEX: muscling in 

cans  are Snuffy  on vocals 
and guitar, who has worked 
with  Free  and  lived  in 
England for the last year or 
so,  and  Al  Roberts,  their 
brilliant bass and keyboards 
player  .A-bursting forth from 
the wilds • of Kent  is new 
young drum giant Les Samp-
son, whose brash percussion 
work sets the band on fire. 
Although the band has pro-
gressed since this album was 
cut, it still shows the cross 
section of music they  can 
offer.  "Trap (How It Is)" 
the first piece, and " Crazy" 
are both powerful and drama-
tic, but on "A Letter" they 
slip into a spaced-out. acous-
er  tittle  with  odd  chord 
changes  and  stoned  vocals 
that  hover  disconcertingly. 
Weird. "Chevrolet," another 
Snuffy Walden song is much 

more direct with Les hitting 
home  the  funky  backbeat 
behind Stuff's hi eing guitar. 
"Speak  Of  The  Devil" 
stomps with great fury, and 
" Slave " has  a mysterious 
intro, like a bat out of hell. 
This will doubtless be the 
one the fans will be yelling for 
at the Rainbow in abput a 
year's  time.  " Slave!"  The 
guitar/drums  conversation 
reminds me of some of Jimi 
and  Mitch's  collaborations. 
Great  intensity  and  blues 
feeling, which gives way to 
the  taste  and  imagination 
displayed  on  the  beautiful 
" Rocky Mountain Suite Bad 
Road)."  The production, by 
Greg Lake, is creative and 
sympathetic,  just  enhancing 
the music without imposing 
any external identity. In fact 
it's one of the best produced 
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speed and you find yourself 

:onsistently good as one would. 
expect on a Nashville-produc 

which seemtsersi 
salt: icwoduelsdertpp. ut. the 

we don't 

ith great ostietchffevesci 

weBduisthatrilloneygum and guitarist Charlie 
McCoy and drummer KennV 

rock along with great 
gusto, but the wistful quali-

ties osofnBeus  flyll'sikev  oice seem lost 
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You Seen MY Baby." 

Newma"nS,she" ' ll Be 

and Randy 
Comin' Round The Mountain " 

credit side there is a bOeanulitaitfhvueel 
version of Joni Mitchell's " For 
Free," the big stars tribute 
to the play-for-nothing busk-
er, and her own " Clair Vol's 
Son." You can't condemn the 
lady to slow songs for the 
rest of her career, but that 
certainly seems the tempo to 
which she is best suited. —K.G. 

SW EET  INSPIRATIONS: 
" Estelle, Myrna And Sylvia" 
(Stax import). The three girls 
who've  been  giving  vocal 
back-up to Elvis Presley on 
his Las Vegas extravaganzas 
out on their own show that 
experiences  with  the  big 
" P"  haven't  diluted  their 
soul  or  blunted  their  in-
spiration. That's due I'd say 
to their own honest, grittily 
feminine vocals and to the 
work  of  producers  David 
Porter and Ronnie Williams, 
who've also written a good 
percentage  of the excellent 
songs here. The basic backing 
by  the  Ebony  Web  is 
something of  a bitch  too, 
Robert  Thomas'  guitar's 
specially fine. Williams and 
Porter wrote  " Wishes_ And 
Dishes,"  " Slipped  And 
Tripped " and " All It Takes 
Is  You  And  Me"  and 
collaborated  with  Bettye 
Crutcher on  a great song, 
" You Roam When You Don't 
Get It At Home," which is 
sho' nuff true. The girls co-
wrote "Pity Yourself" with 
guitarist  Joseph  Lane  and 
tho' it's a crisp, pacey song 
it doesn't quite match up to 
something like the Williams-
Porter song " Emergency," a 
marvellously lifting thing. The 
girls are just as effective on 
slower material. In "Call Me 
When  All Else Fails," for 
instance,  thee girls • take a 
line or two together  until 
one voice soars away from 
the other two in a gospelly 
flight that's always firmly in 
control.  Instrumentally  the 
mouth-harp makes this track 
and it's uncredited which is a 
shame. Excellent album that 
should push the leaders of 
the  three-girl  pack,  The 
Supremes, to their limit to 
match.  Oh yes, the mono-
logue's on the end of this 
album. Comes at the close of 
Bettye  Crutcher's  terrific 
" Why Marry"  . .  the 
answer being that "the love 
affair ended when we said 
do." —G.13. 

ERIC  WEISSBERG  AND 
DELIVERANCE: "Rural Free 
Delivery" (Warner Brothers). 
Not  exactly  the  soft  of 
punchy group name that rolls 
easily off the tongue.  But 
then, what the hell's in a 
name anyway? If you've ever 
spent  an  evening  with  a 
bottle of wine and the Byrd's 

R" oSdweeoe,"t hoear rststompedO ra n im Taghie-

nary cowboy-boot heel up and 
down to the fast pickin' of 
the Flying Burrito Brothers, 
then Weissberg and his band 
deserve your undivided atten-
tion. Weissberg and guitar-
ist/banjoist  Steve  Mandell 
are session men from way 
back, have been featured on 
Judy  Collins  albums  and 
were  responsible  for  the 
" Duellin'  Banjos " race  in 
the film Deliverance. Hence 
the band's somewhat cumber-
some title. The stars of the 
show are undoubtedly these 
twD, but this great set is not 
just  a vehicle  for  their 
talents.  Charlie  Brown 
(guitar), Tony Brown (bass, 
and no relation) and drum. 
nier Richard Crooks are each 
brought to the fore, vocally 
and instrumentally, in one of 
the  tastiest  country  rock 
albums to cross the Atlantic 
for a long time, Bill Manroe's 
" Uncle Pen " gets things off 
to a fine start and from then 
on Deliverance are  unstop-
pable.  The  duellin'  banjos 
fight to the death  through 
"Hard Hearted " and race On 

" Concrete 
Blcioogie" and "End Of The 
World"  .With  pedal  steel 

guitar  used  sparingly  and 
Weissberg's  fiddle  weaving 
intricate patterns the sound 
rises and falls ebnethindwaitchcentsa 

you  could 
switchblade. and  n the yo.iun; 
frequ  ions en t occas  Delivheararlontencyes 
lareunewsretn ,af or ,bLreenadth,  likeec T 

'1',(TwhianThann, ks  eF.or "thBeyei ad'onY'ot.usoAunndd 

buhterlea thtoevp 

tmtlhuseityyeherse0tahllesyiPriecamiraen.it.shiespaectacular. c has been 

gear  —  Wh ell is lbum 
spend most of 

said before by bigger names, 
but it's certainly never been 
said better, and rarely faster. 

---Aof  K:. 

'DtoELsp  from ' Osibisa There 
de ll Richardson was the first 

RICHARD SON: 'Pieces 

Jigsaw" (MCA).  Wen-

have been many since.  In  the  
Afro-roc k band Del had  few  

oppor lit  . 

tunities  to  use  his 
own  songs,  though  " Move 
On," "Sweet Sounds" aanpd-
" Wang°  Wang°"  all 
peered on albums. It's pretty 
clear  from  this,  his  solo 
de but recorded at the Manor,  
that Del was writing  songs  
wholly unsuited to Osibisa's  
style — he was moving into 
a much more Americanised 
field.  On  " Pieces  Of  A 
Jigsaw" he's able to indulge 
his influences to the full — 
" Do What You Can" has 
generous  helpings  of  Sly 
Stone,  for  instance,  and 
Carlos Santana is very much 
in evidence. As a guitarist, 
Richardson hits a peak here 
on  " Kodjo",  a track  on 
which  he  uses  his  broad 
range of expression to the 
ultimate and illustrates just 
how much he was holding 
back  while  playing  with 
Osibisa. Richardson's  vocals 
I'm not too sure about — he 
still somehow sounds like a 
younger Edmundo Ros but 
even that has a light charm 
to it. His softly delivered 
"Good Morning World"  is 
more of a deft tribute to 
Stevie Wonder.  In all,  an 
album that proves that Del's 
guitar playing should soon be 
essential listening. How much 
of the set's sheen is due to 
Del 's production or to Eddie 
Offord's mixing I'd not like 
to bet on. A good start to a 
solo career. —G.B. 

CYRIL HAVER1VIANS:  "Cy-
ril" (MGM). The sleeve notes 
are titled "Out Of Focus" 
and therein lies the key to 
yv ninry about Cyril Hay-

arnateiisn'  H  se m  music al background  atnearY  
played bass with 

Focus until early last year, 
having helped form the band 
with Pierre van der Linden 
and Jan Akkerman. He quit 
before  worldwide faine 
caught up with the Dutchmen, 
saying he wanted to sing and 
there  didn't  seem  enough 
scope for a vocalist in the 

amicable a 
The parting hiswa  tw s ob-

vio umslyates and Focus organist  
Thijs  van  Leer  appear  as 
back-up men on six of the ten 
tracks. With  such stars as 
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artistlicri:1" 
achieved everything that their 
sum talents  indicated  they 
were  capable  of  attaining. 
Commercially  their  success 
was not perhaps, as thorough 

line 
-u hpa(Rvennbdeyen.c.aThufoeirr_ 

canlsiaas,ist.e ark Andes, Jay Fergu-
son,  Calossnigdy s i nacned   
Locke)  foun-
dered  and  the  various  off-
shoots have been far  from  
satisfactory — the sole excep-
tion being Randy California's 
" Kapt Kopter" album which 
featured Cassidy. The latter 
two are also reportedly in the 
process of recording a new 
Spirit  album.  It should  be 
something of an improvement 
on  the  last  Spirit  effort 
which was called ' Feedback " 
and  had  little  to  do 
with . the  essence  of  the 
band. That essence being songs 
that meant something graced 
with some of the best produc-
tion  and  arrangements  in 
West coast rock of the time. 
Whoever selected the tracks 
has picked a balance which 
suggests that "The Twelve 
Dreams  Of Dr Sardonicus" 
was Spirit's best. album. I quite 
agree, Five tracks here are 
" Nature's  Way,"  " Animal 
Zoo," " Prelude — Nothin' To 
Hide," " Morning Will Come" 
and " Mr Skin" but as CBS 
recently re-issued  " Sardoni-
cus " complete there's  more 
than' a suspicion that we're 
not getting good value. Other 
tracks  are  " Dark  Eyed 
Woman"  (from  " Clear 
Spirit"); the great " I Got A 
Line On You" (from  "The 
Family  That  Plays  To-
gether "); " Mechanical 
World,"  "Uncle Jack" and 
" Fresh  Garbage" plus 
" 1984" which album collec-
tors will be happy to see as 
it's not been available on long 
play before. But is one track 
enough to make you buy an 
'album cos I'm sure devout 
Spiritualists have most of this 
set already. — GM.   
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the best. — J.W. 
LINDA RONSTADT: "Don't 

•  Cry Now" (Asylum). Looking 

Roxy 
of lush decay 
ROXY MUSIC "Strand-
ed" (Island) Without in-
tending to notch up 
critical scores, I still 
think little of Bryan 
Ferry's solo album and 
that his single is a good 
idea taken to inordinate 
lengths. 
I mention this because it 

seems to me that what he 
lacks in interpretive talent 
he more than compensates 
for with a highly idiosyn-
cratic and original  intell-
igence. 
It's  not  unreasonable,  I 

think, to argue that he's the 
most  interesting  figure  in 
British pop at present in that 
he  and  Roxy  Music  are 
offering an individual view-
point that bears littre relation 
to the work of their contem-
poraries  or  indeed  rock 
artistes who've gone before. 
" Stranded" is Roxy's third 
album, and immeasurably the 
best so far, because it's more 
cohesive in outlook (under-
standable  in view  of  the 
length of time they've now 
been together and the fact 
that the departure  of Eno 
has removed a divisory in-
fluence). It's certainly not a 
masterpiece, but it's not that 
far  from  it.  Moreover,  it 
contains one track that most 
definitely is — " A Song For 
Europe" — which is a kind 
of rock chanson, voluptuous 
in its cadences of a remem-
bered affaire and, expressive 
of the decaying grandeur of a 
fading camelia; for all it's 

an au 

Parisian setting it could be 
s u b-titled  " Death  In 
Venice";  not  only  is the 
mood appropriate but Ferry 
exhibits the exquisite sensi-
bilities of a Visçonti without 
the  stodge.  It  takes  an 
Englishman to render acces-
sible the accents -of Contin-
ental music, after all. As a 
whole, though, Rosy Music 
evoke  on  this  album  an 
impression of lush melancho-
ly, full of elusive bitter-sweet 
fragrances. I can  see  why 
some critics find it hard to 
like them while appreciating 
what they do. Their music 
isn't  warm  or  embracing; 
here  it's suffused  with an 
exotic, Poe-like quality that 
distances the creators from 
their listener, while Ferry's 
strange voice  lends  it the 
chill bloom  of the corpse. 
This can have marvellously 
eerie results, as on " Mother 
Of Pearl," which begins with 
a fast, curiously elliptical riff 
that's  almost  Beetheartitin 
and then blows chilly with 
Ferry near-reciting monologue 
that's as desolating as it's 
impenetrable. The same song 
also points up his phrasing 
and ear for nuance, as in the 
beautifully effete line. "I've 
been up all night, partytime-
wasting is too much fun" — 
which  could  have  come 
straight  out  of  Aldous 
Huxley's  " Point  Counter 
Point"  (it's  stretching  the 
literary parallels, but Ferry 
seems eminently literate for 
a rock musician). It's unfortu-
nate that  Warner  Brothels 
haven't renewed their  con-
tract  in  America  because 
Roxy  Music  would  seem 
ideally poised for that kind 
of  international  expansion. 

Theirs  is  a barotfue  and 
inventive  talent,  and 
"Stranded," only fails to be 
a true tour de force because 
some of the inventice ideas 
don't  quite  come  off. 
"Psalm," for example, is a 
very  odd  liturgy  with  its 
Blackpool  pier  organ  and 
doctored  harmonica  sound, 
but  .its  hard  to  sustain 
interest over eight minutes 
on the strength of bizarre-
ness alone. Ferry's writing is 
wonderfully atmospheric, but 
his theme as a -lyricist is 
unclear.  Still,  as  with  all 
tales of mystery and imagina-
tion,  doubtless  it will one 
day be revealed. — 

NAZARETH:  "Loud  'it' 
Proud" (Mooncrest). Naz are 
becoming  adventurous,  this 
album infused with much more 
originality than its predeces-
sor  " Razamanaz."  They've 
slowed the pace, thought out 
direction,  and  become that 
much more individual. Techni-
cally, they won't stop you in 
your tracks, but there are 
ideas moving. The record has 
obviously been recorded on 
two levels: side one reflects 
their current stage sound; hard 
(though not heavy), impetuous, 
raunchy  rock  —  and  it's 
interesting to realise how far 
they employ, in disguise, the 
techniques of the classic rock 
'n'  roll  traditions:  Chuck 
Berry, Bo Diddley, Eddie Coch-
ran. But side two is experi-
mental. Listen, especially, to 
a version of Dylan's "Ballad 
of Hollis Brown" — " an evil 
song" says singer Dan McCaf-
ferty. Well, if it wasn't before 
it sure is now, An X-certiflcate 
track: eleven minutes of manic 
claustrophobia (just hear it on 
cans). It's dry, airless, quite 

LINDA RONSTADT: melodic 

uncharacteristic. Unusual, too, 
is the preceding " Child in the 
Sun" as near a ballad as Naz 
are likely to get, featuring 
strong, structured harmonies, 
Of course, the third number on 
face two is "This Flight To-
night," still probably the best 
track on the album. Roger 
Glover's production has caught 
the band at their best. Notable 

is Manny Charlton's subtle 
control of feedback, which is 
finally loosed like a banshee 
into the fade. Surprisingly, as 
an  adaptation  of the Joni 
Mitchell  original,  it works. 
Returning to side one, one 
finds the basic Ingredients of 
the group's success: immedi-
acy, uniformity, volume. No 
effort is required of the audi-

ence. McCafferty's voice is the 
cutting instrument, his vocal 
range reaching chilly crazy 
heights, thought tempered by 
Charlton's conciliatory guitar. 
" Turn On Your Receiver," a 
growing stage hit, trucks well. 
" Teenage  Nervous  Break-
down" leaps and &urches. Dan 
curls his hp (examination re-
veals a pretentious lyric quite 

as she does, an impossibly 
cuddly chicklet, it's easy to 
forgive Linda Ronstadt any 
musical deficiencies. But this 
album, in fact her first on 
Asylum, shows off her musi-
cal measurements to the very 
best advantage. Essentially an 
interpreter of others' songs, 
she's  handpicked  ten that 
suit  her warmly expressive 
range,  tinged  slightly with 
rich  melancholy. Three  of 
these, including the title cut, 
are by her old man, John D. 
Souther;  then  there's the 
Eagles'  " Desperado," Rick 
Roberts' "Colorado," Randy 
Newman's "Sail Away" and 
Neil Young's "I Believe In 
You" among the rest. The 
arrangements are never less 
than elegant and full-bodied, 
the musicianship ridiculously 
accomplished  —  just to 
single out one, Ed Black's 
steel  work  on  " Silver 
Threads  And Golden 
Needles" is at least half the 
track. •But  Miss Ronstadt's 
voice is what this record is 
about.  Her  roots are  in 
country music, and although 
this  is far  from  being  a 
country  album,  she .retains 
that  sense  of  acheingness 
which nags at the heart of 
the hest C. and W. She's 
blessedly free, however, of 
that whining tone attendant 
upon  much  country music. 
She's  immensely melodic. 
with the pure phrasing of a 
cherub,  but  womanly and 
mature. At times she recalls 
Joan Baez, but her overall 
tone  is  rounder, without 
soaring  so high.  The Neil 
Young  song  sets her  off 
beautifully.  While  it never 
reaches  those  yearning 
heights of the original, and 
therefore isn't so personal, it 
becomes  something  very 
human and healing. On a less 
successful  note,  she  isn't 
quite  able  to  handle the 
Randy Newman song because 
it requires a 1...ss open, more 
guarded  quality  than  her 
voice  is capable of;  she 
makes it a very passable love 
song but misses its ironies. 
Still,  this is my favourite 
Linda Ronstadt album. She 
seems to be finding a new 
lease of life on Asylum. — 
M.W. 
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Smokey's 
belief in 
Miracles 
SMOKEY ROBINSON: 
" Sinokey "; THE MIR-
ACLES: " Renaissance " 
(both Uinta Motown). 
Together they  made 
such sweet music — 
separately they don't 
fare so badly either. 
When Smokey announc-
ed his final split many 
felt it was all over for 
the Miracles and the 
world was about to lose 
just about the best voice 
in contemporary black 
music. 
Smokey's  solo album 

proves quite  conclusively 
that away from the Miracles' 
lush, supportive back-
grounds he's still an origin-
al, an absolute prince. 
The Miracles sans  Smokey 

fare reasonably  well  — 
Robinson's successor, William 
Griffin, has a voice (and face) 
remarkably  similar  to  his 
predecessor, which though in 
the earliest stages may make 
the  change easier  could 
develop into something of a 
handicap in his later career. 
Smokey's album  is a gem 
because he writes so  per-
fectly  for his own high, 
caressing tone; The Miracles 
album is flawed because the 
material  is often  just not 
quite there — like aiming tor 
a bullseye and hitting the 
outer bull. Smokey's album 
progresses smoothly because 
he and Willie Hutch are the 
only producers and there arc 
but  three  arrangers.  The 
Miracles album isn't so com-
fortable a set because they 

use ten producers (Smokey is 
" executive  producer ")  and 
eight arrangers — variations 
in  treatment  aren't  .mt-
rageously  obvious,  but  the 
tracks  often  " sit "  awk-
wardly  with  each  other. 
Willie  Hutch  and  Marvin 
Gaye-produced  tracks  ("1 
Wanna  Be  With  You'' 
and  "I  Didn't Realise The 
Show Was Over"  for  the 
former;  " I  Love  You 
Secretly"  the  latter)  are 
about  the - best  Miracles 
efforts anu there are no rea 
Stinkers.  When  they  fully 
incorporate  Griffin  and  he 
stamps his own authority on 
the group they'll be way out 
front  again  I'm  sure.  The 
giveaway on the album is the 
Willie  Mitchell - deep  snare 
drum sound. When in doubt 
dive  deep.  But  Smokey's 
album,  is  excellent.  The 
Miracles'  backings  aren't 
missed at all — just goes to 
show how much Robinson's 
artistry dominated the group. 
Though I'm not very struck 
on his versions of '' Will You 
Love Me Tomorrow" and th: 
medley  "Never  My 
Love "/" Never  Can  Say 
Goodbye"  there  a wealth 
of his  own  and  co-written 
songs and each is a peach. 
"Holly"  —  pretty  young 
chick  gone  bad;  "Silent 
Partner In A Three- Way Love 
Affair" —  eternal  triangle 
revisited;  " Just  My  Soul 
Responding" — downtrodden 
races  rise  up:  " Wanna 
Know My Mind" — git off 
mah  back  woman;  "The 
Family Song" —  two guys 
'n' two gals get it on; " Baby 
Come Close"  —  seduction 
with style. Isaac Hayes take 
note. The one track I've left 
out is " Sweet Harmony." It's 
Smokey's farewell and tribute 
to the Miracles. Part of verse 
two  runs:  " I believe  in 

0 UM sports,  you'll  probably  be 
gathering that a few mates 
trots God's Own Country. are 
having a party in me Earls 
Court  bed-sit.  The  amber 
fluid's flowing like water — 
cripes,  could  go  a snakes 
rneself — and there're a few 
sheilas here who'll go off like 

•  music?  "Bazza  McKenzie's 
a tin of bad fish. And the 

AMERICA: gentle nostalgia 

miracles, if you can dream it, 
it can be done/And though 
the  task  was  made  for 
two/It can be done well by 
one." And to turn his words 
on him —  Smokey, go on 
and blow on, spread your joy 
around the world. — G.B. 

AMERICA: " Hat Trick" (War-
ner Bros).  If America,  the 
country, were in as good a 
shape as its namesake group, 
the world would sure be a 
better place. America — Gerry 
Beckley, Dewey Bunnell, Dan 
Peek —  have packed their 
third album (hence the title) 
with material of the highest 
quality and each of the eleven 
tracks is stamped with dis-
tinction. There is a pervading 
mood of gentle nostalgia. For 
" Hat Trick " •is the materia-
lisation of a notion America 
have  been  expanding  and 

working on for more than two 
years.  The  84-minute  title 
track  tells  how  the  three 
"Americans " met, and is the 
only song in the group's re-
pertoire to which all three 
have contributed compositions. 
Additional background vocals 
are supplied to the track by 
Carl Wilson and former Beach 
Boy Bruce Johnston. It's a 
colourful  performance,  com-
prising several short,  inter-
connected movements. Another 
song,  Gerry's  " Submarine 
Ladies,"  featuring  romantic 
harmonica  and  banjo,  also 
dates to the same period. All 
other songs are freshly writ-
ten. Guest artistes include Joe 
Walsh whose guitar work on 
" Green Monkey" and " She's 
Gonna Let You Down" is 
particularly tasty. Appetising 
too,  are Jim  Ed Norman's 
piano and orchestral arrange-
ment of the latter number. 

••••••••••••••••••••••••••••••••••••••••• •  • 
• PERCUSSION SERVICES • •  • 

OPEN 8.45 am.-5 p.m. Mon. to Fri. Saturday by appointment 

PERC-SERV — THE PERCUSSION COMPANY 
offers a comprehensive percussion hire service (instruments delivered and 
collected) to all studios, concert halls, etc. 

•  Our HIRE FLEET includes: 
•  ROTA-TOMS 
•  PEDAL TIMPANI  CONGA DRUMS • 
•  VIBRAPHONES  BONGOES 
•  XYLOPHONES  MEXICAN LOG DRUMS 
•  SETS of CHIMES •  BOO-BAMS 
•  MARIMBAS  (2 Octaves CHROMATIC) • •  GLOCKENSPIELS  THUNDER SHEETS 
• CROTALES (CHROMATIC CYMBALS)  (Large & Small 
• VERDI BASS DRUMS (5 Feet)  CHINESE BELL TREES • 
•  MILITARY BASS DRUMS  LUJONS 
•  DRUM KITS  METAL PLATES • 
•  WIND MACHINE TAM-TAMS & GONGS 
•  SHIPS BELLS  ANVILS • 
•  HAND BELLS  WOOD BLOCKS 
•  SLEIGH BELLS, Etc., Etc., Etc.  TEMPLE BLOCKS • 
• 
• 
e 
• 
•  5A BENDALL MEWS (off BELL STREET) • 
•  LONDON, W.1. Tel: 01-262 5339 • 

CUT 71% AD. OUT AND GLUE IT TO A DRUM CASE FOR REFERENCE • 
••••••••••••••••••••••••••••••••••••••••• 

The Reputation of "PERCUSSION SERVICES" has been built up by Hard 
Work, NOT GIMMICKS . . . If you Need Us, Phone US. "Alan White of YES 
did and has never regretted it." 

Other guests are jazz drum-
mer Hal Blaine and Robert 
Margoliffe who  played  syn-
thesiser on Stevie Wonder's 
" Innervisions " album. —J.W. 

BARRY (BAZZA) CROCKER: 
"Bazza  McKenzie's  Party 
Songs" (Transatlantic). Right 
then, mates, break out a few 
ice cold tubes —  and pass 
me a frostie while you're at 
it. Jeez, one more of these 
and I'll have to go for the 
big  spit.  Now what was I 
going to say — no, fair crack 
of  the  whip,  fellers, na 
technicolour  yawns  on  tne 
carpet.  This  pommy  land-
lord'll be charging nie £50 to 
get it cleaned — these poms 
skin  you  worse  than  the 
flamin'  gippos.  Anyway, 

Par ty Songs" of course  — a 
bit of rock,   a few songs from 
the Old Country, a touch oh 
the old sentimentals and -a 
lot of naughty. You can stick 
your pommy rugby songs up 
a kookaburra's  khyber!  If 
you'se want a real party, just 
get. this one on your turn-
tables. Anyway, mates, can't 
stop —  just off to shake 
hands with the wife's best 
friend. And  that  sheila  is 
winking at me; better rush 
and stick  a can  of curry 

: 

down me strides —  maybe 

M.O. 

EDDIE KENDRICKS  (Tamla 

I'll get to feature . . . — 

Motown).  Eddie  split  fro,n 
the  Temptations  just  after 
David Ruffin. It was the end 
of the classic partnership in 
that  group.  Sweet-voiced 
Eddie;  sharp-edged  Ruffin. 
After that Norman Whitfield 
took over the Tempts com-
pletely  and  swamped  the 
group in orchestration. Very 
successful  he  was  too  in 
commercial terms. Ruffin and 
Kendricks became the forgot-
ten men of Motown. Ruffin's 
still that way; Eddie's rehabi-
litation has reached a stunn-
ing climax with this album (a 
top ten hit in the States) and 
with the single culled from it 
("Keep On Truckin'" number 
one  in  Cashbox).  It  was 
pretty  obvious  that  things 
were heading that way with 
his last solo album ("People 
. . . Hold  On ")  " Eddie 
Kendricks " is  merely  the 
natural progression from that 
solid .grouadwork. "People " 
was  mostly  produced  by 
Frank  Wilson,  so  is this 
latest album. The fact that 
he's given just one producer 
to  work  with  makes  it 
obvious  that  Motown  are 
getting serious about Eddie 
nowadays — about time. His 
yearning floating voice shim-
mers  on  top  of  some  of 
Frank Wilson's best arrange-
ments  (he's  aided  by  co-
producer Leonard Caston and 
by  James  Carmichael)  — 
they  even  manage  to  find 
something new in " Any Day 
Now," never thought I'd get 
to like another version after 
Chuck Jackson's. Despite that 
and the presence of the hit 
single I mentioned previously, 
there's a traçk which beats 
them all hollow. It's called 
" Darling Come Back Home" 
and is his follow-up single in 
the States and should cer-

Unhappy trails 
QUICKSILVER: "Anthology" 
(Capitol) / COUNTRY JOE 
AND THE FISH: "Best Of" 
(Vanguard).  Between  them, 
these bands represent the two 
sides of San Francisco rock. 
Quicksilver took the musical 
trail; the twin lead guitars 
of John Cipollina and Gary 
Duncan  laid  down  a style 
that's still copied today. Coun-
try Joe concentrated on the 
lyrics, following the folk/pro-
test boom of the early sixties, 
adding his own acid wit and 
crossing  the  Establishment's 
boundaries of decency. Such a 
-pity, then, that the balls are 
knocked out of the bands by 
these two compilations. I feel 
more  sympathetic  towards 
Quicksilver's " Anthology," as 
it gives personnel and record-
ing dates for each cut and 
has been compiled in chronolo-
gical order. But the tracks 
have been selected in a very 
eccentric manner. There can 
be little argument that "Happy 
Trials " was their best album 
— yet only one track appears 
from it, "Mona." And there 
are no tracks from their last 
album " Comin' Thru". Never-
theless, the first five cuts on 
" Anthology" are sufficient to 
prove that Quicksilver could 
have been the best of the West 
Coast bands if only they'd 
stuck together. When Cipollina 
(now with Copperhead) and 
Duncan (still, presumably, with 
Quicksilver although the band 
was reported to have broken 
up last year, just before their 
first British visit) get charged 
up  on  " The  Fool"  and 
"Mona"  few  bands  can 
match them. They had playing 
off one another down to a 
fine art as they chased diff-
erent strands and themes, nob-
ly supported by David Frei-
berg (now with Jefferson Air-
plane), mostly on bass and 
vocals and Greg Elmore (also 
presumably with Quicksilver), 
a drummer who never showed 
off or dominated. A welcome 
addition to this early period 
is the amusing "Bears,  not 
previously available on album, 
which provides a light ' buffer" 
between the heavies. From '69 
onwards the band was racked 
with personnel changes. Pian-
ist Nicky Hopkins came and 

went, vocalist Dino Valenti ar-
rived and came up trumps first 
time around with the classic 
" Fresh Air." Quicksilver fid-
dled around for three albums 
with an unstable line-up, be-
fore  hitting  the  melodic 
" soul " vein of their last two 
albums, That period is partic-
ularly  well-represented  on 
" Anthology " and you can tell 
from "Don't Cry My Lady 
Love" and " I Found Love" 
that they were reaching a new 
peak. It came on  "Comin' 
Thru"  —  I wonder  why 
we're not allowed to hear it? 
If Country Joe and the Fish 
reached a peak, the "Best 
Of" album successfully hides 
it by jumbling up the. tracks 
and giving no indication of 
what was recorded when. The 
first — and best — album, 
" Electric Music For The Mind 

ga soul b eautifully, 

tainly" be as hot as "Tru-
ckin'.  "Each Day I Cry A 

Lswitatlyei. ng 

" Darling "  there's  what 
so unds like a steel drum that 
m akes the track a complete 

liilstin 

suc cess; in " Each Day " it's 

" 

the clipped choruses from the 
girl back-up group that give 
the song a rounded, finished 
feel.  But  over  the  whole 
album  Eddie  Kendricks  has 
stamped his winning crafts-
manship  and  given  notice 
that he ain't  about  to  be 
buried at Motown. — G.B. 

JACKSON  BROWNE:  " For 
Everyman "  (Asylum).  He 
burst on to the scene with 
great  hullabaloo  and  was 
pos sibly fortunate to get his 
first album out when Asylum 
was  particularly  fresh 
and hot — the Eagles you'll 
recall were flying high. That 
debut set I loved —  "Ja-
maica Say You Will," " Song 
For Adam " and, especially, 
"Doctor  My  Eyes "  and 
"Rock Me  On The Water" 
were  superb  songs.  The 
majority of those songs were 
the  up-tempo  part  of  the 
album  —  Jackson's  rather 
mono-toned  vocals  became 
depressingly morbid on  the 
slow songs. The same condi-
tions prevail on hiS second 
album. Both sides open with 
a fast 'un. The Eagles' h:t 
"Take It Easy" (co-written 
by Browne and Glenn Frey) 
starts side one; the excellent 
" Red  Neck  Friend,"  gets 
side two rolling with some 
smart slide guitar from David 
Lindley (he repeats the dose 
on "These Days" and his 
work all through the album 
is a highlight. He even stars 
on  electric  fiddle  during 
" Ready Or Not"). After the 
opener there's a rather tacky 
feeling  to  side  one  —  a 
reliance  on  the  slow-paced 
and the maudlin. On side two 
the pace varies more and the 
songs counterpoint each other 
the better for it. After " Red 
Neck" there's a slow, still 
rather cloying song and as 
one  sits  preparing for the 
worst Lindley's electric fiddle 
lilts "Ready" up and away. 
Jackson  takes  " Sing  My 
Songs To Me" back down to 
a minor mood (Joni Mitchell, 
on  electric  piano)  which 
segues into the stronger, title 
track which ends the side. As 
the two opening tracks on the 
first  side  had  also  been 
blended into one the effect is 
of placing  quotation  marks 
around the album. Between 
the quotes Jackson makes no 
astounding  statements;  just 
lays down his melodies and 
lyrics  and  leaves  philoso-
phising  fairly  well  alone. 
A solid enough album but not 
as freshly appealing as his 
debut. — G.B. 

And  Body,"  is particularly 
poorly  represented  —  no 
" Superbird "  for  example. 
But this alleged "Best Of" is 
filled with inexplicable omis-
sions and anomalies — "Not 
So Sweet Martha Lorraine " is 
in, but "Return Of Sweet Lor-
raine " out; " Grace," the song 
for Jefferson Airplane's Grace 
Slick  is  included  but  not 
"Janis," the song for Janis 
Joplin. My advice to anyone 
contemplating purchasing this 
album is to take note of the 
massive plug for other Coun-
try Joe and the Fish albums 
that fill up the space on the 
cover that should have been 
used for such obvious details 
as who's in the band. Try 
"Electric Music ..." and " C. 
J. Fish " for size — they're 
the real best of Country Joe 
and the Fish. — M.O. 
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Featuring 
Harry Miller (bass) 
Keith Bailey (drums) 
Marc Charig (trumpet) 
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By post it's more convenient. 
We know you like quick service 
so records we have in stock 
are usually sent by return. 

By post your choice is unlimited. 
The records listed here are only 
a fraction of those featured 
in our free record catalogue. 
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Our good reputation is backed 
by 25 years experience in records. 
Order any record there is ... we'll 
do our very best to supply it. 

OUR 1000's OF CUSTOMERS REPRESENT THOSE WHO PREFER TO ORDER BRAND NEW CUT-PRICE RECORDS FROM PEOPLE WHOSE SERVICE IS SECOND-TO-NONE. 

(ALL) INDICATES ALL 

ALBU MS 

(+) INDICATES  EXCEPTIONS 

Our 
Retail Price 

ALICE COOPER 

Killer   2 15 2.00 
Love II lo Death  2.17 1.8t. 
Schools Out .    2.45 2.00 
Pretties for You• Easy ktion 
1 ti's   2.99 2.30 

AMERICA 
America   2.17 1.80 
liomecoming   2.17 1.80 
BEATLES 
Help   2.15 1.80 
Beatles Oldies   2.15 1.80 
Abbey Road   2.15 1.80 
Sergeant Pepper   2.15 110 
Let It Be   2.15 1.80 
Double While   4.28 3.20 
Magual Mystery Tour   2.85 2.60 
1962/66 (Double)   3.99 3.15 
1967/70 (Double)   3.99 3.15 

BARCLAY JAMES HARVEST (118)  2.38 1.95 
+Baby James Harvest   2.14 1.80 
BLACK SABBATH (All)   2.29 1.90 
BOROS 
Unldled (2 LPs)   2.82 2.20 
Greatest Hits Vol. 1 ....... ..   2.17 180 
Greatest Hits Vol. 2  • 2.17 1.80 
Hatay ol the Byrd  s  2.83 2.20 
Younger Than Yesterday   2.17 1.80 
Sweethearts al 'he Rodeo   2.17  180 
Reformed   2.38 1.95 
JEFF BECK 
Jruth   2.14 1.80 
Beck/Bogart/Appice   2.17  1.80 
BOWIE  - -   2.18 1.85 
+Aladin Sane- '   2.38 1.95 
Images (2 LPs) .   3.25 2.85 
Pin Ups   2.38 1.95 
Space Oddity   2.18 1.85 
Man Who Sold the World   2.18 1.85 

- Ilunky Dory .. . .. . .. ... • 2.18 1.85 
hggy Stardust   2.18  1.85 
CAPTAIN BEEENEART 
Mirror Man . .. .  1.85 1.60 
Plastic Factory (1st). • . 2.45 2.00 
Strictly Personal  • . . .95  .85 
lick My Decals 011  2.11 1.80 
spotlight Kid  2.17  1.80 
Cleat Spot  .  2.45 2.00 
CROSBY, STILLS & NASH 

()era Vu   
4 Way Sheet (Double) 
JOAN BAEZ 
Any Day Now (2 1.14s) 
tot len Years (2 LPs) 
CREAM (All) - • -  - - 
+Wheels 01 Fire (Double) 
Best of Cream (Double)  . 
CARPENTERS 
Close to You  215 
The Carpenters  • 2.15 
A Song tor You    215 

KRIS KeSTOFFERSON . • _ . 2.29 Nu and Then 
CURVED AIR 2.17 Me & Bobby McGhee   
Au Conditioning  . 2 45 2.00  Silver Tongued Devil   2.17 

  2.17 120  Jesus was a Camcorn 
2nd Album  • 2•11  1.90  Border Lord  .   2.17 
Are Cut  2.11 
RIOT COLLINS  LED ZEPPELIN 
Best of Judy Collins ..  2.11  1.80  Vol. 1 . 

  2.17 1.80  Vol. 2 ... true Stones .... 
Wild Flowers .' • . 2.17  1.80  Vol. 3 . _ .. 

Shades ol .  2.14 1.80'  Houses el the Holy 
Vol 4 ... . DEEP PURPLE 

2.38 1.95  UNDISFARNE In Rxl, , . . 
Foeball  . ..    1.99 2 38 1.95  Lea. 
Machme Head .  238 1.95  ISee alsn Sarum) 
Who Do We Think We Ate  7-38  1•95  PAUL McCARTTIET 
Made In Japan  .  3.15 2.45  McCartney . . .. . 
DAVID CASSIDY  Ram  .. . 

2 15 LSO  Wild Ide ..  . Chensh . . • 
Rock Me Baby 215 1.80  Red Rose Speedway  ..  .  
DEREK & THE DOMINOES  MELANIE 

3 70 2.80  nir.arniind Words Live . .. 
Layla   370  210  Candles in the Rain 
JOHN DENVER  Gather Me . _  . . . 
Rocky Mountain High  . 218 1.10  Four Sides ol Metame (2 LP). 
Aerie . .  218  1.80  JOHN LENNON 
Poems. Prayers. Promises  218  1.10  Plastic •Ono . . 
Whose Garden was This . ...  2.18 180  Imagine  .... . . .. 
Take Me Tomorrow ..L.  . _ 2.18 1.80  Sometime in New York Crly 
EMERSON LAKE & PALMER (All) . 2.19 1.85  Live Peace in Toronto  . 
+Pictures at an Eyhibilion . ..  1.40  1.10  CURTIS MAYFIELD 
NEIL DIAMOND  Back la the World 
Moods   , . 2.15 1.80  MOODY BLUES 
Stones.  • .. • .  •  • 2.15 1.80  Days al Future Passed . 
Hot August Night (Double)  300 2,60 In Search ol I ost Chord . 
DONOVAN  Queshon id Balance . 
Greatest Hits •  715 1.80  Threshold of a Dream 
Golden Hour et Donovan  1.42 1.10  Children's Children  .  . 
Como Wheels.  . 211 1.80  Sevenlh Sojourn  ..  . 

Every Good Boy Deserves Favour 
ROD STEWART  MAN 
Idol Step  211  1.80  Man  , 
Old Raincoat  229 1.90  Be Good to Yoursell 
Gatolin Alley  ? 17 110  Back Into the Future 
Long Player 
leery ['mime ,  217  1.80 VAN MORRISON 

215 1.80  Best al .. 
Never A Dull Moment  229  1.80 
Nod's As Good as a Wink  245 2.00  Moondance. 
On La La  .  2.45 2.00  Astral Weeks 
Sing II Again Rod 2 29 1.90  Band el Street Chou I'mete Honey 
FOCUS SI. Dominique  . 
In & Out . .  L85  1.60 
Moving Waves  LEONARD COHEN 

115  .,1•,,„80 Songs ol Love & Hate. focus 3 (Double) . 
FAIRPORT CONVENTION  310  4•44. songs trama Room 
History ol Faupoil Coward. 2 35 195  Songs of Leonard Cohen 
Rosie. .  ..  219  1.80  Love Songs .. . 

THE OSMONDS 
ELECTRIC LIGHT ORCIIFSTRA 

138 1.95  Phase Ill  . lhe E t 0 2.38  115  Live . . 
ILO E.  •  -Crary Horses 
ELTON 10.FIN 229  190  the Plan  . 
Honky Chateau  DONNY OSMOND 

2.79  1.90 Elton John  Alone Together 
.  229  1.90 Don't Shoot Me 

tumbleweed Conned  2.29 1.90  Too Young 
PorteadPollard  of Donny.  . 

tLEE1VIOOD MAC (All)  222197 019800 the Donny  Osmond Album Madman Across the Water 

+Greatest !Ids.  2.45 2.00  PINK FLOYD 
Piper .  . . 

FREE (All) , ,  2.19 8.85  Sucerlull ol Secrets 
RORY GALLAGHER 
Live In Europe  More . . 

2,.-1.5 ,111.0 Umma Gumma . 
Deuce .   ,' ,l? ,l•Ilu  Atom Heart Mother. 
Elluommi  _ 

2' 1'5' 1110° Obscured  by Clouds Rory Gallagher 

GROUNDHOGS 
Split   
Thank Christ For the Bomb .... 
GRATEFUL DEAD 
First (Import)   2.84 
Mthem ol the Sun.    2.17 
Aocomoua   217 
Lave tot (Double)   3.49 
Live 2nd (Double)   3.49 
Workrng Mares Dead   217 
American Beauty   217 
Uwe In Europe (3 LP's)   499 
GENESIS 
trespass   2.15 1.80 
Nursery Cryme   2.15 1.80 
FOX Trot   2.15 1.80 
Selling England by the Pound   2.15 1.80 
GARY GUTTER  ELVIS PRESLEY 
Glitter   2.15 110 Golden Records Vol. 1   2.18  1.85 
Touch Me   2.15 180  Golden Records Vol 2.    2.18  1.85 
GILBERT O'SUWVAN  Golden Records Vol. 3   2.18  1,85 
Hansa   2.35 1.95  Golden Records Vol 4 ....  2.18 1.85 
Back To Front   2.35 1.95  Thal's The Way II Is.  ..  2.18  1.85 
I'm a Wnter Not a fighter   2.35 1.95  On Stage   7.18  1.85 
GEORGE HARRISON  Elvis   2.18 1.85 
All Things Must Pass ...... ...  5.00 3.75  Ho we STONES 
Bangla Desh   5.00 3.75  Big Hits (High Tide)   2.35  1.95 
Living In a Material World .   2.78 195 Big Hits (Thro The Past)   2.15 1.80 
JONI maca w.  Get Ydur Ya Ya's Out   2.15 1.80 
For the Roses   218 195  Sticky Fingers   2.45 2.00 
Ladies of the Canyon   2.17 180  bile on Main Street (TIble.)   3.50 3.00 
Blue   2.17 110  Beggars Banquet   2.15 1.80 

HCAloWudKsIIG  ND   2.17 120  ROOTMUSIC (All)   2.19  1.80 

Hawkwmd    2.15 1.80 
In Search ol Space   2.38 1.95 
Dorm's; Fasol   2.38 1.95 
Space Ritual.    3.15 2.45 
111.11 HENDRIX 
Smash Hits   2.15 110 
Cry al Love   2.29 1.90 
Electric Ladyland   4,30 3.20 
Band of Gypsies.   2.29 LBO 
Rainbow Bridge . 
War Heroes .. , ....   229 120 
HOLUES 
Greatest Hits Vol. I   2.14  120 
Greatest Hits Vol 2   2.14 LBO 
JETHRO TULL 
Thick as a Back   219 115 
Bondit   . 2.19 1.85 
Aqualung   . 2.19 1.85 
This was . 2.19 1.85 

2.17  1141 Stand DP, • • • •    .  . 2.19 1.85 
2.45 2.00. •LIvIng In the Past (Double)   3.30 2.60 
349 2.75  KING CRIMSON (All), ..  2.19 1.85 

+ Earth Bound  1.40 1.10 
3.30 2.60  CAROL KING 
3.30 2.60  Music _ .  2.29 1.85 
gis 120  Writer     215 1.80 
3.70 220  TaftestrY   2.15 180 
3.10 2.80  Fula), , • . •  2.15 120 

Rhymes 27/reisons  2.29 1.70 
KINKS 
Greatest Hats .  . . .  1.49 1.10 
Everybody's In Showbiz  3.04 2.45 

Our 
Retail Price 

Dark Srde of the Moon   238  t.5 
2.38 1.95  Relics   .95  .75 
2.15 1.80  TOM PAXTON 

Peace wall Come    2.17  1.80 
Rambling Boy   2.17  1.80 
No 6   2.17  1.80 
Complete (2 LPs)   3.49 2.15 
PENTARGLE 
Baskel of Light    2.14  1.75 
Reletion     2.14  1.75 

T. RED 
Slider   115 
Tam    215 
Electric Warrior .    2.15 
Bolan Boogie   215 
Greatest Hits   2.15 

1.80 
1.80 
1.80 
1.80 
1.80 

180 
120 
1.80 
1.90 

215 
2.15 
235 
2.15 
235 
215 
235 

215 
215 
218 
2.15 
238 

2.60 
tO 

2.2 

3.70 

2.15 
2.38 
275 
2.15 

2.60 
1.80 
1.80 
2.75 
2.75 
1.80 
1.80 
3.95 

1.80 
1.80 
120 
120  CAT STEVENS 

Mona Bona Mean   2.19  1.85 
2.17 1.80  Tea For The Tillerman   219  1.85 
2.17  1.80  Teaster 8 The Firecat  219 1.85 
2.45 iec  Catch Bull at FOUI 2.19 1.85 
2.45 2.00  The Foreigner.  2.19  I 85 
2.45 2.00  TASTE 

Lave  2.19 1.80 
1.75  On The Boards    2.19  I 80 

Our 
Retail Price 

YES  BLAU SABBATH TIR NA NOG 
1st   . 2.17  8.80  Sabtath Bloody Sabbath.  . Strang in the Sun 
Tame & a Word  ..  .. 2.17  1.80 

Yessongs (Triple)   

Fragile   22..4175 12..8200 68RIN8SIA818110E08,8  108 Falta 
, 

';'3,35 le, GREATFUL DEAD 
Wake of the Flood  217  180  NTHBir:EethAel.rsiiit11SisBtenrsTHERS  

The Yes Album.. 

.. . 2.19 

Close to the Edge   
2.17 

IlHaE,,11.,,YtOUNG 
  2.45 2.01 POCO  2 17 180  FAIRPORT CONVENTION 

Everybody Knows   JOHN MARTYR Inside Out 
2.211 11:8000 NCEIV" REID"sERS...  215  ISO  1.19 After the Goldrush   

Time Fades Away   2.45 2.00 Panama Red   _ 2.15  1.80 

2.17 1.80  1DiAeVivIODnESSe Di . 2.15  1.80 

2'11 11°  GALLAGHER AND LYLE 
New One   . /15  1.80 

2 45 2.00  HS1TEAN,OLORISErne WHEEI  In the Beginning   . 2.18 1.80 

12.4195 CO Golden Hour of Man   

FRANK ZAPPA 
Hol Ralo   
Waka Iawaka   

IOHN McLAUGHLAN 
-AIl  217 I.so 
+ My Goals Beyond   2.45 2.00 

SANTA McLAUGHAN  • , • 

NEW RIDERS OF THE PURPLE SAGE 
- Ah 217 1.10 

Our 
Retail Price 

POCO   
°thyme    
From the Inside   
Good Feelin' To Know   
Crary Eyes (new release) 

KINKS 
All the Good Times (4LP)   7.00 5.60 

2.17  1.80 
217  1.80  DONOVAN 
2.17  1.80  4 Sides (4 LP)   7.00 5.60 
2.17  1.80 

CARPENTERS 
SANTANA Golden Hits    2.75 2.15 

1.2 and4   2.17  CARAVAN 
Third Album   2.45 2.00  Gets Who Grow Plump .   2.38  1.95 

1.80 

RALPH McTELI.  SIIION AND GARFUNKEL - All  2.17 120  RAMSEY LEWIS 
Revisited   gig 1.75  Greatest Hits   2.45 2.00  Golden Hits    2.17  1101 

Not Till Tomorrow   2.17 1.80  Paul Stmon •  •  - • • 2.45 2.00  LEON RUSSELL 
SATANA SLY MID THE FAMILY STONE GREATEST HITS  Leon Live    4.99 3.95 
hot Album   217  1.80  . ........  .  . 2 45 2.00 
Abranas   217 1.80  SILVERHEAD 
3rd Album   245 2.00  SOFT MACHINE  16 and Savaged   2.38 195 
Caravanserai   2.17  1.80  5th   2.87 1.80 

6th   223 
STRAYERS  7th   .. 2.17 110 
Bursting at the Sums   229 1.80 
Grave New World   2.29 1.80  SPIRIT 

Family That Plays I agether 
CREEDENCE CLEARWATER REVIVAL  Clear Spirit. 
Creedence Gold   215 1.80  12 Dreams ot Di Sardonice 
More Credence Gold ....  .  2 15 1.80  - 

SIMON 1 GARFUNKEL. . .  2 17 1.80 
+Greates1Hrts ..    2.45 2.00 
Wednesday Morning 3 am  217  1.80 
Bridge Over Troubled Waters  217 1.80 
Sounds ol Silence  .  217 1.80 
Bookends. .  2.17  1.80 
Parsley Sage  .  2.11  1.80 

NEIL SEDA1(11 
The tri La Days Are Oyer..  2.15  1.80 

SLADE 
Sladest ..  .. 2 29 1.80 
Play it Loud.    2.15  I 80 
Slade Alive. .  . 2 15 1.80 
Slay'd  215 1.80 

110 
1.80 
1.95 
1.80 
1.95 

2.10 
1.80 
110 
2.80 

1.80 
1.95 
2.20 
1.80 

STATUS QUO 
Pdednver  . 
Dog.ol Two Heads   
Best of . 
Greatest Hits   

AL STEWART 
Love Chronicles 
First Album 
Zero She Flies  . 
Orange 

THE WHO RIO . 
+ Tomm) (Double) 
WISHBONE ASH 
Wrshbone Is' 
Argus 
Pilgrimage 
Wishbone I 
CARLY SIMON 
No Secrets 
Carly Simon. 

215 1.80  Anticipation  . 
PAUL SIMON 
There Goes Rhymin Suon. 

STEELEYE SPAN 
Below the Salt . 
Please to see the King  . 
Ten Man Mall 
Almanac . 

1.80 
1.80 
1.95 
1.80 
1.95 
1.95 
1.95 

2.29  1.90 
1.38  1.95 
310 2.50 

2.15 1.80 
2.17 110 
2.17  1.80 
2.17 1.80 
217  110 
2.11  110 

2.45 2.00 
217  1.80 
217  1.80 
217  1.80 

215 1.80 
2.15 110 
2.15 1.80 
215  1.80 

2.15 
2.15 
2.15 
2.15 

215 
215 
215 
309 
238 
238 
215 

110 
110 
180 
0.80 

110 
1.80 
1.80 
2.45 
1.95 
195 
.1.80 

. 215 120 
235 1.95 
215 1.95 
215 1.80 

2.17 
2.27 
217 
217 

1.80 
1.80 
1.80 
1.80 

Best 01 Spirit 

AL STEWART 
Love Chromals  2.07 1.80 
Zero She Flys  217  110 
Orange   217 1.80 
Past. Present and Future (new release) 

, 2.17  180 
Weather R'eport-  .... .  2.11  1.80 

MAR WINTER 
They Only *Nile Out At Night 
White Trash One.... 
While Trash Two ... 

1014NY WINTER 
Alive and Well.  .. 2.17 110 

2.11 110 
2.17 1.80 
11 1.80 

. 2.17  1.80 

2.17 1.80 
217 1.80 
2.83 

WEST BRUCE AND LAING 
2.29  180  Why Don't Cha. .. .. 2.11  120 
2.15  1.00 
2.15 I.F0  WHO 
215  1.80  Quadraphenta   4.30 3.50 

HOT FROM 
THE PRESS 

YES 
lales Irons topographic Ocean (71P). 3.49 220 

ALICE COOPER 
Muscle of Love .. ..  ,. 745 2.00 

2.15 1.80  EMERSON LAKE AND PALMER 
4.30 3.20  Brain Salad Surgery    2.45 2.00 

UNDA LEWIS 
Fathoms Deep ..  ' 2.17  1.80 

OSIBISA 
Happy Children . . 2 17 1.80 

. 2.17  1.80  BACKDOOR 
217  1.80  Eighth Street Fides . . 217  180 
217 180 

PETERS AND LEE 
By Your Side  218 110 

IAN CARR AND NUCLEUS 
Roots .  238  1.95 

THE ALEX HARVEY BAND 
Neat  238 1.95-

2.45 2.00 

219 1.80 
2.15 1,80 
2.19  1.80 
1.45  110 

BOB DYLAN 
Soundtrack ol Pat Garrett 9 
Billy The Kid   

BUIE MIDI 
Best rd %We Mink 

FOUR SEASONS 
29 Golden Hit (double) • 

CHUCK BERRY 
6,0 

JACQUES LOUSSIER 
J. S Bach 6 Masterpieces 

SOUNDTRACK 
Jesus Christ Superstar 

CARLOS SANTANA 
JOHN McLAUGHUN 
Love, Devotion & Surrender 

10110 DENVER 
Farewell Andromeda 

•GRATEFUL DEAD 
History of .. 

/OHN FAJA ET 
Alter the Ball. 

ROBERTA FLACK 
Killing Me Softly 

FAMILY 
It's Only a Movie 

AMERICA 
Hat Trick 

BLOOD SWEAT 8 TEARS 
No Sweat. 

AL STEWART 
Past Present 2 Future 

DON McLEAN 
Playn Favourites. 

ELTON JOHN 
Goodbye Yellow Bnck Road 
(Duple)  .. 

FREE 
The Free Story (Double) 

TRAFFIC 
On the Road 

IKE NID TINA TURNER 
The World of (Double) 

14oGUINESS FLINT 
Rainbow 

GRAND FUNK RAILROAD 
We're An American Band 

238 1.95 

245 2.00 

5.63 1.10 

. 285 2.60 

BRYAN FERRY 
These Foolish Things 

MARVIN GAYE 
let's Gel It On 

2.19 

. 2.38 

THE PARTRIDGE FAMILY 
Greatest Hits  2.15 

SUZI QUATRO 
Sun Orstro  2.14 

DAVID BOWIE 
Images 1966/67 

HARRY NILSSON 
Touch al ScImulson in the 
Night   

PAU 
Back Into The Future   

STATUS QUO 
Hello 

LOU REED 
Berlin 

KRIS KRISTOEFERSON 
Rita Coolidge 

LED SAYER 
Silver Bird 

2111 GARFUNKEL 
Angrs Clate 

1. RA 
Creates,. le, 

THE MOTHERS 
229  115  Overmahl SenutIon 

215 1.80 

4.74 3.75 

2.45 ZOO 

2.15 1.80 

2.11 120 

2.17  LBO 

2.45 2.00 

BONZO DOG BAND 
I'm The Urban Spaceman 

FOCUS 
tree at the Rainbow 

tIRIAH NEAP 
Sweet Freedom 

EEO RO ME 
My Feel He Smiling 

NEIL YOUNG 
Tone Fades Away. 

MOTT THE FIDOPLE 
Mott . 

SPIRIT 
Bel ol Mint 

YES 
245  /DO  Nee Album 

2.45 2.00  ROXY MUSIC 
New Album 

• 2.17 1.10 

. 2.17 1.80 

2.30 1.95 

. 399 120 

245 2110 

245 2.00 

3.10' 2.45 

219 110 

2.15 1.80 

JETHRO TULL 
Pastaran Play 

Our  Our 
Reta,1 Po,ce  Retaii Price 

DAVID CASSIDY 
22 5 110  Dreams AIP tiotia,nz Mme Dian 

Wishes  2.80 

210 

PROCAL BARON 
Best ol  2.60 

NEW RIDERS OF THE PURPLE SAGE 
Adventures n1 Panama Red  2.881 

2.00 

2.80 

2.80 

2.65 

2.90 

215 

3.25 

2.99 

2.65 
3.25 

3.75 

180 

110 

1.80 

1.80 

1.95 

1.80 

120 

GLADYS XRIGHT .1 THE PIPS 
Imaamatton 

11M BUGELE'l 
Selronts 

ALLIAAN BROTHERS 
Allman lhe 

JACKSON FIVE 
Get It Together 

BEATLES 
Greatest 

3/0  2.75  BEATLES 
Magical Mystery Tour 

2.18_ 
, .„  JEFF BECK 
"4' Best of Jell Beck 

DEEP PORP11 
3.10  2.50  Purple Passages 

• 

2.29  1.95  THE MOTHERS 
Uncle Meat 

,  PINK FLOYD 
- 2-19  "1" Best of Pink Floyd 

PrperiSaucerlul (2 LP) 

  2 •29 1.99  THE BAND 
Milestones (2 LPs) 

2.18  120 

7,45 2.00 

GERMAN 
IMPORTS 

WrIttEROIE DREAM 
" 214  9-35  Aloha Cent., 

Atem 
Zeit 

211  1"°'  Electronic Meditations 

.95  .75 

2.29  1.95 

2.19  1.80 

2.04 1.75 

2.45 2.00 

2.45 2.00 

2.17  1.80 

175 • 2.15 

219 125 

2.15  1.80 

NEW 
AMERICAN 
IMPORTS 

ISAAC HAYES 
Joy 

STEVE MILLER BAND 
the Joker 

NMI HENDRIX 
Moods • 

280 
2.80 
223 
2.80 

AMON DOW. 
Paraffin-warts. . .  2.80 

VERY SPECIAL 
BARGAINS 
ALL £1.50 
UNITED QUANTITIES 
STATE ALTERNATIVES 

• NAIARETH-RAZAMMAZ 
GENESIS-LIVE 
5 BRIDGES-NICE 
ELEGY-NICE 
-ANOTHER MONTY PYTHON 
MONT? PYTHON PREY 
HOME THOUGHT 
ALAN HULL -PIPE DREAM 
TO HE WHO AM THE ONLY ONE 
P. HEARTS 

-VAN DER GAME GENERAT0h 
THE WHO SELL OUT-THE WHO 
MOUNTAIN-LESLIE WEST 
MOTOWN CHARTBUSTERS Yol 5 
MAGIC BUS-THE WHO 
NIS LORCA VITA 13REYIS - THE NICE 
THOUGHTS OF EMERLISI DAVJACK -THE NICE 
NICE-NICE - 
MELANIE-MELAWIF 
MY FIRST ALBUM-McIANIE 
MOTOWN CHARTBUSTERS Vol 4 
MOUNTAIN LIVE-MOUNTAIN 
FLOWERS OF EVIL- MOUNTAIN 
NANTUCKET SLEIGIIRIDE-MOUNTAUI 
SUNEIGHTER 

-PAUL MARINER GRACE SUCK 
BARK -JEFFERSON AIRPLANE 
FRIENDS- ELIO/JOHN 
MENDS FROM THE BEGINNING 

-11111 HENDRIX. LIEILE RICHARD 
ALICE'S RESTAURANT-ARLO GUERRIE 
THE 8001( OF TALIESYN-DEEP PURPLE 
AER1E-10111 DENVER 
LIVE CREAM-CREAM 
LET IT BE-BEATLES 
THE MAN WHO SOLD THE WORLD -DAVID BOWE 

CATALOGUE OF NEW RELEASES WOO 
EVERY RECORD 

•  MONEY BACK GUARANTEE if not 
supplied ire 14 days from receipt to des. 
patch of order 

•  Record tokens accepted on lull retail 
prices 

•  OVERSEAS CUSTOMERS  Add !I 
extra for postage of arre LP and an extra 
30p for every following one Over '1'15 
despatch value - post free 

/Agents wonted throughout Ehnen. write for 
•  details 

•  Sorry. These prices or offers ore no; 
available in shops 

PLEASE WRITE RECORDS REQUIRED IN 
COUPON GIVING NAME AND ADDRESS DE. 
TAILS IN BLOCK CAPITALS 

TO ORDER RECORDS 

NOT LISTED ABOVE 
.rrt.r ..rrri r rrr• .r.rd rise 

PRICE GUIDE 

Retail 

1 99 w 2 10' 
2 1 1 to 2 20 
'2 21 to 230 
231 to 2.40 
2 41 to 2.50 

Prices valid until next issue 

Our 
Pnce 
1.75 
1.80 
1.90 
1.95 
2.00 

Include 13p per record for p&p and ensirrancre 

5 L.P.s OR MORE 
POST FREE 

in um ow ma MI 111111 MM Mil Ma MI MI  ffl 

PLEASE RUSH ME THE FOLLOWING RECORD(S) 

I ENCLOSE POSTAL ORDER or CHEQUE FOR 

EXPRESS RECORD SERVICE (Dept. MMD) P.O. 

Bradford BD1 3QL, Yorksslire., 



Page 30—MELODY MAKER, November 10, 1973 

[VOLUTION: The band started life as the 
I- Bystanders in Merthyr Tydfil in 1965, 
comprising Ray Williams (bass, vocals). Jeffrey 
Jones (drums), Clive John (organ), Mickey Jones 
(guitar) and Vic Oakley (vocals). It became Man 
in the summer of 1968 when the line-up was Ray 
Williams (bass), Jeffrey Jones (drums), Clive John 
(organ), Deke Leonard and Mickey Jones (guitars). 
FIRST PUBLIC APPEARANCE: Speakeasy, London, 
1968. 
FIRST BROADCAST Sounds of the 70s. 3/1/72. 
FIRST TELEVISION: Beat Club, Germany. 26/10/71 
MANAGER AND AGENT: Barrie Marshall, A.H.A. 
Ltd, 177 Upper Street, Islington, London I\11 1QN • 
(01-226 8551). 
RECORDING COMPANY: United Artists Records 
Ltd, 177 Upper Street, Islington, London N1 1QN 
(01-636 1655). 
A and R MAN: Andrew Lauder 
MUSIC PUBLISHING COMPANY: Man Music, 
-c/o A.H.A. Ltd. 
BRITISH TOURS. University tour Jan-March 1973. 
Summer tour 20/June-22/July 1973. Concert tour 
with Doke Leonard's Iceberg, John St Fie!d and 
Vyvyan Morris 24/Sep-1/Nov 1973. 
AMERICAN TOURS: 30-date tour due in February 
1974. 
TRANSPORT. Two Ford D300 trucks for the 
equipment and a Mercedes 35-seater bus for the 
band. 
STAGE MANAGERS: Phillip Foster (Personnel 
Manager). Geoffrey Hooper (Sound Mixer and 
Stage Manager), Carl Evans (Lighting Engineer). 
Tam Smith (Stage Management). 
SINGLES: " Sudden Life  c/w " Love " (Pye 1969) 
and a few copies of " Daughter Of The Fireplace" 
c/w - Country Girl " (United Artists 26/ March/ 
1971). 
ALBUMS: " Revelation" (Pye, 24/Jan/1969) 
" Two Ounces Of Plastic With A Hole In The 
Middle" (Dawn/Pye 19/Sep/1969), " Man " 
(Liberty, Oct/1970). " Do You Like It Here Now — 
Are You Settling In?" (UA, 26/Nov/1971), 
" Greasey Trucker's Party" (UA, April/1972), 
"Iwo At The Padgett Rooms" (UA, , Sep/1972). 
"Be Good To Yourself At Least Once A Day" 
(UA, Nov/1972), " Christmas At The Patti' (UA, 
4/ MaY/1973). " Back Into The Future" (UA, 
29/Sep/1973). 

P.A. SYSTEM: Is hired from Ground Control and 
consists of a 2000-watt J131_ system specially made 
by Turner Electronics, which includes Crown power 
amplifiers. an Alice 24-channel stereo mixer, 15 
_ and 10-inch speakers, 075 tweeters. Electrovoice 
horn units, KG and Electrovoice mikes. The PA 
is controlled by Mick Hince, Robin Mayhew and 
Willie Feline. 

M ICKEY JONES  Lead guitar 

BORN  Merthyr Tydfil, 7/June/ 
1946 
EDUCATED  Merthyr  Tydfil 
Secondary Modern School 
MUSICAL  TRAINING.  Self - 
taught, but came from musical 
family.  Began  on  drums  for 
about six months aged 10 

MUSICAL CAREER Started play. 
ing guitar when 13 and at 14 
formed The Rebels, which lasted 
two years  Some of the Rebels 
formed  the  Bystanders,  which 
ran tor three years and became 
Man in 1968 
OTHER  OCCUPATIONS  Hair-
dresser for 23 years while play-
ing as a semi-pro 
MUSICAL  INFLUENCE:  His 
father.  George  Jones,  who 
played pedal steel guitar . 

COMPOSITIONS.  Co•wrote  all 
songs featured by Man with the 
other members of the band 

FAVOURITE SINGLE  Unable to 
pick one. 

FAVOURITE ALBUMS. "Children 
Of The Future"  (Steve Miller) 
and  "Live  Dead"  (Grateful 
Dead). 
FAVOURITE  SONG WRITER:  No 
special choice 
FAVOURITE MUSICIAN: A prac-
tically unknown Welsh guitarist 
named Sid Cohen. who is also 
his favourite singer 

RESIDENCE  Lives in a flat in 
Streatham.  South London, with 
his wife. Jenny 

INSTRUMENTS.  Gibson  SG 
Standard  guitar  Fender  Twin 
Reverb amplifier  Marshall 4 x 
12  cabinet  Squall  wah-wah 
pedal. Echoplex echo-chamber 

TWEKE LE WIS.  Guitar 

BORN  Swansea,  1/Feb/1953. 

EDUCATED.  Pen' an  Grammar 
School,  Swansea 

MUSICAL  TRAINING.  Self. 
taught. 
MUSICAL CAREER  Starting  at 
15  his  principal  bands  were 
Fawn Grass  (1 year),  Vyvyan 
Morris's Human  Leg  (I  year) 
and  Wild  Turkey  (2  years) 
Joined Man in April, 1973. 

OTHER  OCCUPATIONS.  Indus-
trial engraver and car deliverer. 
MUSICAL  INFLUENCES:  Jimi 
Hendrix.  Frank Zappa. Vyvyan 
Morns.  

COMPOSITIONS.  Co - wrote 
"One Soul Survivor"  for Wild 
Turkey's first LP and co-wrote 
"Take  Over"  for  Human  Leg. 
Co-writes songs for Man with 
other members of the band 

FAVOURITE SINGLE: No choice 
FAVOURITE  ALBUMS:  "Over 
night Sensation" (Frank Zappa) 
and  "Happy  Days"  (Happy 
Days). 

FAVOURITE  SINGER  AND 
SONG WRITER: Vyvyan Morris. 
FAVOURITE  MUSICIAN - Frank 
Zappa 

RESIDENCE  Is single and lives 
with his parents in Swansea. 

INSTRUMENTS.  Gibson  SG 
Junior guitar and borrows vari-
ous  others  Fender  100-watt 
Twin Reverb amplifier. One 4 x 
12 VVEM cabinet 

file 
MICHAEL  "WILL— YOUATT: 

Bass guitar. 

BORN:  Swansea  16/Feb/1950. 

EDUCATED - Neath  Grammar 
School 

MUSICAL  TRAINING.  Studied 
the  BMG  guitar  method  for 
three years with Neath I rotted-
instrun)ent teacher Bert Vede. 

MUSICAL  CAREER.  Two years 
with  the  Sapphires,  starting 
when 14, 18 months each with 
the Diamonds  and  Quicksand. 
six months with the New Trons 
and  joined  Man  in  October-
1971. 

OTHER OCCUPATIONS: None, 

MUSICAL  INFLUENCES:  The 
Shadows.  the  Beatles,  Phil 
Ryan,  Vyvyan  Morris  and the 
Bees. 

COMPOSITIONS •  "Cobble-
stones" and —Seasons", recor-
ded by Quicksand. Co-writes all 
Man's songs with other mem-
bers of band. 

FAVOURITE  SINGLE:  "Cisco 
Kid," War. 

FAVOURITE  ALBUM:  "Blows 
Against  The  Empire."  Paul 
Kanter. 

FAVOURITE  SONG WRITERS : 
Lennon and McCartney. 
FAVOURITE  M USI CI A N, 
Stephane Grappelli. 

FAVOURITE  SINGER:  John 
Lennon . 

RESIDENCE: Is single and lives 
in Neath 
INSTRUMENTS.  Fender  Preci-
sion  Bass.  Fender  Showman 
amplifier.  Two  WEM  2 x 15 
cabinets. Marshall fuzz unit in 
the recording studio. 

pHIL RYAN:  Keyboards 

BORN,  Port  Talbot,  21/Oct/ 
1946 
EDUCATED: Sandi ields Compre-
hensive School. Port Talbot 
MUSICAL  TRAINING:  Studied 
Royal  School  of  Music piano 
curriculum but it did him no 
good,  so he  is virtually  self - 
taught  on  keyboards.  Played 
trombone  with  the  National 
Youth Orchestra. 
MUSICAL CAREER: Three Years 
with Smokestack starting when 
17,  four  years  with  Eyes  of 
Blue and one  year with Pote 
Brown's Piblok to.  Joined  Man 
in October.  1971. 

OTHER  OCCUPATIONS.  Junior 
civil engineer while playing os 
e semi-pro with Smokestacks. 

MUSICAL INFLUENCES. Dozens 
of people. 
COMPOSITIONS: "Door". —Extra 
Hour".  "Women  and  Children 
First" (Eyes of Blue), "Autumn 
Spanish  Galleons",  "My  Last 
Band"  and  "The  Welsh  R 
Blunt" (Piblok to). Co-writes all 
songs for Man. 
FAVOURITE  SINGLE:  "Run-
away, — Del Shannon. 

FAVOURITE ALBUM:  "Greatest 
Hits,•' Shirley Bassey. 

FAVOURITE  SONG WRITERS: 
Hugo  Wolf.  Vyvyan  Morris. 
Pete Brown and Jack Bruce. 

FAVOURITE MUSICIANS: Every. 
body he has ever heard. 
FAVOURITE  SINGERS:  Jack 
Bruce, Robert Wyatt. 

RESIDENCE: Lives at Port Talbot 
with his wife, Pamela, and their 
two children. Ella (6) and Noel 
(2). 

INSTRUMENTS: Hammond M102 
("Matilda"),  Thomas  Florida 
("John")  and  Moog  Satellite 
synthesizer. Fender Dual Show. 
man  amplifier  complete  with 
cabinet and Fender Twin Revert) 
amplifier with WEM 2 x 15 cabi-
net. Can also play piano and 
trombone. 

TERRY WILLIAMS Drums, 

BORN, Swansea. 11/Jan/1948. 

EDUCATED. Terrace Road Junior 
School  and  Oxford  Street 
Secondary  Modern  School  in 
Swansea 
MUSICAL  TRAINING.  Self• 
taught. 

MUSICAL  CAREER:  18 months 
with the Commancheros, start-
ing when 15, six months with 
the  Jets,  two  years with the 
Dream and eight months with 
Love Sculpture  Joined Man 13 
years ago. 
OTHER OCCUPATIONS: Worked 
in a slaughterhouse, was a car• 
ponter and an opthalmic tech-
nician employed making  spec-
tacles 

.44  MUSICAL INFLUENCES: Beatles, - — 
early rock 'n roll. including Fats' 
Domino,  Frank Zappa and '  „ 
American West Coast bands. 

COMPOSITIONS:  Co-writes  ell 
material  for  Man  with  other 
members of the band. 

FAVOURITE  SINGLE:  "Super-
stition," Stevie Wonder. 

FAVOURITE ALBUM:  "Birds of 
Fire," Mahavishnu Orchestra, 

FAVOURITE  MUSICIANS:  Bill, 
Cobham, Frank Zappa 

FAVOURITE  SINGERS:  Stevie 
Wonder, Paul McCartney. 

FAVOURITE  SONG WRITERS 
Lennon and McCartney, 

RESIDENCE. Lives in a residen 
tial  caravan  at  Waunarllywdd. 
Just outside Swansea, with his 
wife, Linda. 

INSTRUMENTS:  Ludwig  drum 
kit with 22 inch bass drum, two 
14 inch top tom-toms, 18 inch 
floor  tom-tom,  5}  inch  snare 
drum  Cymbals  are  Avedis 
Zildjian 22 inch  ping, 18 inch 
medium crash. 20 inch ride, 8 
and 10 inch short crash and 14 
inch hi-hats  Sticks are Premier 
L. now no longer obtainable 

ENTER NMEN7S in association with Gaff management 
present 

GREEN! 
with Special Guest 

, H 

in concert with 

LUCAS & McCULLOCK 
Tuesday, November 20th, 7.30 p.m. TO WN HALL, BIRMINGHAM 

Sunday, November 25th, 7.30 p.m. FREE TRADE HALL, MANCIIIH,STFR 

Wednesday, November 28th, 7.30 p.m. CALEY CINEMA, EDINBURGH 

Tuesday, December 4th, 7.30 p.m.  CIVIC HALL, GUILDFQpfl 

All tickets 70p. Available from Box Offices and usual Agencies 

 ̂
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CLOSING 
11141E! 
Personal 
opinion 
by GEOFF 
BROWN 

IT is now six months since Bees Make 
Honey were featured on 
page three of the Mel-
ody  Maker.  It was, 
perhaps, the beginning 
of the end of Pub Rock 
as it was originally con-
ceived by its earliest 
protagonists. 
A  new  generation  of 

bands is gradually infiltrat-
ing  the  gigs  played  by 
Brinsley  Schwarz, Kilburn 
And the High Roads, Clan-
cy, Ducks De luxe, Ace and 
the  like.  They,  like  the 
Bees,  are  now  spreading 
their net throughout Brit-
ain and making swift in-
roads  into  the  lucrative 
college circuit. 
When the  " first  genera-

tion" decided that the Ken-
sington, the Lord Nelson et 
al were becoming passe and 
students had more to offer 
than mine inst, they began 
to decry the  very tag that 
they'd cultivated. 
They were  not,  they  all 

said, "pub rock." 
To clarify that small but 

fairly  important  gripe  it 
should be remembered that it 
was,  in  fact,  the  groups 
themselves who invented the 
label to more easily define 
and more profitably  market 
their music: 
it was a conscious, deli-

berate  musicians'  strategy. 
And it worked. 
Once its  success  became 

evident, veruies mushroomed, 
the number of bands chasing 
the  dates  correspondingly 
increased.  N3t  all  of  the 
newer bands were as good as 
the first batch, who found 
the musical currency of their 
scene being increasingly de-
valued. 
They had, however, made 

their mark effectively enough. 
Record companies sniffed and 
scuffled,  hesitated,  looked 
again  and  finally  got  the 
contracts out. 
113rinsley  Schwarz,  of 

course, were already signed 
to  United  Artists.  They've 
had some five albums  out 
and  are,  to  my  mind, 
unquesti mably the best band 
of their type: 
Bees Make Honey signed 

with EMI. Their first album 
is ready; their first single, 
" Knee Trembler," is in the 
shops. They've  had  several 
personnel  changes  and still 
have problems in that direc-
tion. The album is good and 
will cement their reputation. 
Ducks De Luxe signed with 

RCA and their first  single 
appeared at the same time as 
the Bees' debut. The Ducks' 
" Coast To Coast" is a simpler 
and  puncher  record,  and 
theyeforé has possibly more 
chance. 
It'll  be  something  of  a 

surprise if either single is a 

PC I ICC 
MI CR O P H O NE 

• 
HOHNER 
39-45 COLDHARBOUR LANE lONIXI. 
.5E5 9NR Tel 01-733 4 411/4 

BEES MAKE HONEY: good album 

hit. 
Clancy  are  at  present 

recording  their first single, 
probably " Steal Away." They 
tno, appear to have personnel 
uncertainties. 
Kilburn  And  The  High 

Roads are the band that I 
find the  most exciting be-
cause  of  their idiosyncratic 
music. Half undiluted fun 'n' 
dance, half insidious menace. 
Although at present signed 

to  Charlie  Gillett's  Oval 
Records,  the  Kiburns  are 
soon to sign with a major 
company, 
Their  music,  appeal  and 

success is black and white. 
Either  they will  do every-
thing for you or they will do 
nothing for you.• 
That being, in rough terms, 

the state of  the poll this 
week, it also has tD be said 
that many  people  are  ex-
tremely  sceptical  about the 
success these bands will have 
in breaking out of the circuit 
and  reaching  the  widest 
audience. 
Personally,  I think  they 

will  succeed  in  varying 
degrees  by  the  usual 
methods. Playing live, work-
ing  hard,  getting  to  the 
people. It has been their way 
from  the  date  of  their 
respective formations. 
This continual playing will, 

inevitably,  alter  their  ap-
proach and style of music — 
homogenise it if you like — 
t D  appeal  to  the  greater 
numbers. It may be a barely 
perceptible  shift, but  it is 
certain to take place. 
Doubts  have  also  been 

raised about the quality of 
the actual music. The usual 
opinion is that  it is com-
petent, often  unexciting,  it 
takes no chances and will, in 
the end, be of narrow appeal. 
In  many  respects  this 

argument is comparing  the 
present  scene  to  the  club 
scene of London in the mid-
sixties —4 the now infamous 
soul  bDom,  which  I loved 
incidentally. 
If this reasoning proves to 

be accurate, and it's certainly 
the  spirit  extant  at  their 
gigs, then it's worth catching 
these groups now for in them 
lies the next set of Elton 
Johns, Rod Stewarts and so 
forth, 
The  argument  can  be 

faulted,  however,  by  the 
plain fact that many of the 
musicians playing in the first 
batch of pub bands were also 
around in the mid-sixties. 
No chickens, mDst of these 

boys. 
The  " second  generation" 

nf  pub  rock  bands  have 
really made the title quite 
redundant,  for  it  was 
generally  applied  only  to 

-those who generated " club" 
atmosphere,  played  fairly 
n o n-aggressively,  using 
material culled from rockabil-
ly, rock 'n' roll, Motown and 
rhythm and blues. 
Apart  from  •Dne  or two 

exceptions  (notably  Mick 
Lowe  in Brinsley  Schwarz) 
there •have  been  few  con-
sistently  good  writers  in 
evidence. 
Fresh material also seems 

to  be  something  of  a 
stumbling  block  for  the 
newest  bands  moving  into 
the circuit (rock, like nature, 
abhors  a  vacuum).  They 
appear to be drawing their 
material from more omtem-
porary sources. Many have as 
much in common with groups 
on the Mecca and Top Rank 
circu its. 
They are young, confident, 

brash groups. They do not 
have  the  overall  air  of 
competence; there are usually 
two musicians in, say, a five-
piece who have  clear pro-
mise, though it is often in its 
most embryonic state. 
Many of these bands use 

make-up, glitter, the lot. It is 
quite obvious that they are 
mot as yet  leaders of any 
scene.  They  regularly  and 
slavishly imitate their idols, 
interspersing  current  chart 
material with brief glances to 
the past (that being never 
more than seven years ago). 
The  atmosphere  of  the 

circuit proper —  there are 
many  newly  grown  venues 
which have missed the Bees, 
Ducks, etc. —  •is changing 
noticeably. The feeling I get 
nowadays is of a scene that, 
despite  being  deliberately 
developed, is now being even 
more  cynically  used  by 
various management concerns. 
They book their band into 

an ale-house, dub them " pub 
rock" and await profits and 
enquiries from  record com-
panies. A far cry from the 
rather more idealistic if not 
wholly philanthropic circum-
stances of the birth of the 
booze blues. 
Nevertheless, t shall con-

tinue to stagger from boozer 
to boozer in the  relentless 
search for  the  NEXT  BIG 
THING. I've probably already 
seen  them.  It's  just  that 
they're all playing in -differ-
ent groups. Once the deck is 
well and truly shuffled and 
several  more  hands  have 
been  dealt,  the  "second 
batch"  on  the  scene  will 
start to deliver. 
In the meantime pub bands 

Mark I spread their wings and 
go nationwide. Kilburn And 
The High Roads, for example, 
are on tour with The Who — 
they started off in the pubs 
too, y'know. 

Stretch..With songs by Mickey Newbury, 
Randy Newman,Goffin and King, Bill Withers, 
and Jim Webb, a masterly production by 
Del Newman 'Stretch' shows just 
where Scott Walker is today 

Scott Walker,'Stretch". 
His first album on CBS 65725 featuring his new 

single 'A Woman Left Lonely."CBS1795 
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First album on E.M.I. 
and on tour now. 
November 8 Flamingo Ballroom, 

Hereford 
9 University of Salford 
W London School of 

Economics 
12 Croft Ballroom, Leicester 
15 Carshalton Public Hall 
16 Stevenage College of 

Education 
17 Plymouth Polytechnic 
ig Cooks Ferry Inn, 

Edmonton 
22 - 24 Scotland 

26 Mecca Ballroom, Bristol 
27 St. Luke's College, Exeter 
28 Worcester College of 

Education 
29 tisley Pavilion 
30 Patti Pavilion, Swansea 

December 1 Town Hall, Swindon 
2 Pavilion, Hemel 

Hemstead 
3 RAINBO W THEATRE, 

LONDON 

EMI Records Limited, I 
20, Manchester Square, London WIA IES. 

EMI 

comingFbifateieks taodrriofotsitninthteimSeix, taies Mes. Wlleyl l,has In 
all .things have a tendency of 

the Seventies, so there's 

pun described himself as a child of the 
i& FEW YEARS ago, George y 

A" I'm without a shadow of  a doubt  a Sixties person adrift in the Seventies,"' he 
hope yet for  l Stewart. 
said, recalling the Melly aphorism. "My loyalties belong to the Sixties almost 

entirely, you know." 
He  sat  there  reminiscing 

about the Sixties, not caring 
one little bit whether the teen-
age folkies who've nourished 
their  sexual  fantasies  on 
"Love Chronicles"  will be 
able to relate to a song like 
" Old  Admirals"  which  is 
about the creator of the mod-
ern ironclad Royal Navy, or 
even to the whole spirit of 
his newest album which is 
purest Sixties, punk rock to 
psychedelia. 
"That would be the high-

est  compliment  you  could 
pay me," he said, "to say 
this  new  album's  got  a 
Sixties feel. But I don't know 
whether  the  teenagers  of 
today will be able to relate 
to it at all. I haven't a clue. 
" Actually,  of  all  the 

albums I've made and of all 
the songs that I've written, 
this is the one that I'm least 
worried about whether people 
relate to it or not, because 
it's  from beginning to end 
something  I've  told  you  I 
was going to do, and I've 
done it, right? And we move 
on to the next one, which 
won't be like it. 
"I have no idea whether a 

15-year-old  could  relate  to 
'Old Admirals'. It seems to 
me  extraordinarily  unlikely. 
But  then  again,  if in  15 
records time people ask me 
to play a record, I may well 
stick on 'Old Admirals'. 
"Every  time  I go  to 

CBS I hear the same word, 
which is marketability, right? 
hear: Àre we,  going  to 

make  such-and-such's  show 
with this one ' And: 'We've 
got a three-minute time spot 
we can fill', right? This is 
very Seventies thinking. 
"This  album  has  been 

made without any regard to 
that,  and  it's  been  made 
almost as if I was back living 
In Soho, writing songs, six 
years ago. The Sixties, going 
through punk rock and into 
Radio  London  and  the 
Pirates, exploded the whole 
thing to such an extent that 
people's imagination could be 
given almost free rein. 
"The Idea that you could 

range your imagination on to 
any subject is very Sixties, I 
mean, like the Seventies are 
a more compressed thing." 
"Which  way  did  the 

Sixties go?" is a line from 
one of the new songs, and on 
"Terminal Eyes,"  the  con-
scious  Sgt  Pepper pastiche 
which he says he'll never be 
able to perform on Stage . he 
answers his  own  question: 
they committed suicide. 
"The song is a suicide of 

the  Walrus.  He  doesn't 
appear in the lyric, but the 
'similarity  to  'I  am  the 
Walrus'  is  deliberate.  I've 
taken the Walrus, he could've 
been anybody with long hair 
at  UFO,  it could've  been 
anyone with a gold face, or 
whatever. 
"I've  symbolished  the 

Walrus as being the symbol 
of the Woodstock Dream. My 
long-haired Walrus, who went 
out and penned these songs. 
"Now my feeling is that 

the Walrus committed suic-
ide,  that  this  music  com-
mitted suicide by reaching to 
a point where it cut off its 
roots with the people. It was 
done partly through the drug 
thing which has resulted in 
the death of so many people, 
partly through becoming too 
esoteric and losing the faith of 
the people, and it was partly 
by going into a stage where 
you played with your back to 
the  audience  and  ignoring 
them. 
"This  has  resulted  in 

David Bowie and Gary Glitter 
and  a whole  new  thing, 
glitter  rock,  because  it 
became silly. 
"This is a serious song if 

you read the lyric of it and 
it is the suicide song of the. 
Walrus, hence the tempo and 
the rhythm and the feel of 
it." 
In fact, they are all serious 

songs, even the flip surreal-
ism  of  "Post  World  War 
Two Blues," with Churchill 
saying to Mountbatten, "Oh, 
every time I look at you, I 
'feel so low, I don't know 
what to do." 
"It's a photo-montage of 

rock'n'roll  Stars  and  politi-
cians  of  my  time  and 
obviously  it  is  auto-
biographical. It's almost a flip 
back to the songs that were 
all  about  me.  This  one's 
about me but it reflects the 
people who have affected me 
either consciously or uncon-
sciously." 
The  songs  are  also  all 

contemporary,  whether  they 
are about a World War I 
admiral,  the  massacre  by 
Hitler of a Nazi leader and 
2,000 of his Storm Troopers 
In 1934, or the German drive 

tewart: 
adrift 
•11 the 
eventies 

AL STEVVART: 
' My loyalties belong to the Sixties ' 

Into Russia in 1941. 
The only song  which  is 

exactly what it seems to be 
about is "Roads to Moscow," 
a monumental Russian novel 
of a song, which begins with 
the  German  invasion  and 
ends with a Russian soldier 
contemplating  his  future 
inside  a  Stalinist  prison 
camp. 
And then there's Nostra-

damus, the "future" in the 
"Past, Present and Future" 
of  the  album's  title,  the 
medieval seer who predicted 
the rise and fall of Napoleon 
and Hitler (though  he  got 
their names slightly wrong), 
the deaths of the Kennedys 
and the election of Pope Paul. 
Al  Stewart  concertgoers 

will already be familiar with 
the song, which he has been 
singing for more than a year 
now,  and  if  nine-minute 
singles were a feasible pro-
position, I'd be suggesting it 
would  be  a great  single, 
especially since if you are 
given to watching stuff like 
The Michael Parkinson show, 
you are likely to hear Al 
Singing It on TV soon. 
With  him  will  be  Miss 

Erika Cheetham, the young 
lady  who  contributes  the 
erudite  note  on  Nostra-
damns" to the sleeve of the 
album, and whose notes for a 
book on the seer gave Al the 

tip-off about what's going to 
happen  after the death of 
Pope Paul, which he confides 
to the record-buying public in 
his last verse. 
Does he really believe that 

this Frenchman in the 16th 
century knew that we were 
going to join the Common 
Market and Israel was going 
to defeat the Arabs? 
"My impression is that it's 

fairly amazing,' he said. "I 
think  it's very  possible.  I 
mean  if  Teddy  Kennedy 
stands,  there  is  a good 
chance he's going to win in 
'76, which is what Nostra-
damus says. 
"Whether or not it's all 

going  to  happen,  I don't 
know. But I'm impressed to 
the point of being interested. 
But of course it's in the lap 
of the Gods." 
What's not entirely in the 

lap of the Gods and what 
Nostradamus doesn't Illumi-
nate us on, is whether this 
child of the, Sixties is going 
to come to rest before the 
Seventies are over. 
I think he might. Time is 

speeding up, and already I 
see signs of a psychedelic 
revival  blowing  up  in the 
mists within my crystal ball. 

KARL DALLAS 



ROCK GIANTS FROM A-1 
THE Everly Brothers — Don and Phil — first emerged in the rock 'n' roll market in 1957, with 
a unique harmony-vocal sound, a modern country-music aesthetic, and strong teenage 
material. 

Nobody has matched their sound — not then, and not now — though many people tried. 
Remember the Kahn Twins, the Brook Brothers, the Allisons? 

Their impact on the whole development of our music has proved immense. In the fifties, they were next in 
line only to Presley and Buddy Holly in their importance to the shaping of a white pop sensibility. 

In the early sixties, they influenced the changes that came from both sides of the Atlantic: the surfing harmonies that 
began the West Coast sound with the Beach Boys and Jan and Dean in the USA, and the innovative vocal patterns 
of The Beatles in Britain. 

By the late sixties, it was clear that the Everlys were truly important influences of the " new " country music of the 
Byrds, Burritos and even Dylan. 

So it is no exaggeration to say that their impact has strati died three generations of the music this series focuses on. 
Born in Brownie, Kentucky, a dying mining village, in 1937 and 1939, Don and Phil Everly were raised on country 
music and the hymns of a harsh Protestantism. By the time they were eight and six years old, they were singing 
on local radio shows in places like Shenandoah, Iowa, on the family breakfast show their parents had launched. 

The show aimed at home-
loving  country-music 
audiences, and along with 
all the travelling that live 
appearances  involved,  it 
kept the brothers  busy 
all the way through to 
Phil's  graduation  from 
high-school.  Then  they 
went solo. 

They based  themselves  in 
Nashville,  were  " dis-
covered" by  music-pub-
lishing  mogul  Wesley 
Rose, and contracted to 
Archie  Bleyer's  short-
lived Cadence label. Chet 
Atkins,  who  survived 
Elvis's  early  RCA  ses-
sions, also worked on the 
sessions for Don and Phil, 
encouraging them to use 
their  own  arrangements 
to light up the reliable, 
commercial  songs  pro-
vided by Boudleaux and 
Felice Bryant. 

The result was a formula 
that couldn't miss: close-
harmony  vocals  drawn 
largely from country con-
ventions, warm and gutsy 
acoustic-guitar  back-ups, 
and lyrics that catalogued 
the problems of middle-
class white teenage life. 

While others found a sound 
by accident, the Everlys 
developed  one  deli-
berately and intelligently, 
and  bridged  what  gap 
there  was  between 
modern  country  music 
and pop. 

Their voices, Don's deeper, 
Phil's  sweeter,  made  a 
magic  and  imaginative 
alliance,  soulfully seduc-
tive and yet with a liquid 
flexibility equally capable 
of thin,  fragile  tension 
and  of  an  orchestral 
swell; their arrangements 
were  simple  but  never 
less than resourceful, and 
they  had  taste.  They 
were  very  commerci el 
and they were very good. 

They struck gold with their 
first  single,  "Bye  Bye  of Don, Phil and Susie 
Love,"  and  again  with  not  coming  home  till 
their  next,  "Wake  Up  dawn. 
Little  Susie,"  which  From then on, the Everlys 
topped the US charts in  were rarely out of the 
late '5,7. By that time the  best-seller  lists  right 
Everlys  had  toured  In  through  to  1963,  as 
their own right and the  single after single became 
combination  of  their  hit after world-wide hit. 
music  and  their  image  Till 1960 they stuck with 
had made them stars.  the small Cadence com-

pany  (put  out  on  the 
London label in Britain) 
and scored with "All I 
Have To Do Is Dream," 
"Bird  Dog,"  "Poor 
Jenny",  "Problems", 
"Take  A  Message  to 
Mary," "Let It Be Me" 
end more besides. 

Visually they matched that 
music, starting off looking 
like  awkward  Mid- West 
kids  who  dressed  far 
from sharply, but shifting 
over quickly  to citified 
greasy hair and tailored 
clothes —  all reflecting 
their musical alliance be-
tween pop and Nashville, 
Tennessee. Alongside 
that,  the  suggestion of 
dissipation  and  world-
weariness  (understand-
ably)  in  their  faces 
—  the  shadow of  the 
hoodlum  passing  across 
the boys  next door — 
gave them  a distinctive 
and sexy fascination. 

In fact, "Wake Up Little 
Susie" combined all this: 
on one level it dealt with 
dating and going to the 
movies and getting inn-
ocently landed in a mess 
—  standard  pop  lyrics 
with added country corn 
— but on another level it 
raised the spectre of real 
sexual scandal as a result 

verly 
Brothers: 
creators o 
u 
o 

Then t hey moved to the 
newly set-up Warner Bro-
thers  label,  launching 
their list with "Cathy's 
Clo wn "  (catalogue 
number  WB  1)  and 
launching a new round of 
success at the same time. 

And  what  a  launch. 
'Cathy's Clown" sold a 
million in Britain alone, 
staying  a  phenomenal 
nine weeks at the top of 
rhe charts. In America it 
slso topped, and also sold 
gold. Cadence rush  in 
with  a  " follow-up," 
" When Will I Be Loved" 
and the fans made it a 
hit.  "Then  came  "So 
Sad" and a rockin' "Lu-
cille" (Warners) and then 

ntry 

" Like  Strangers" 
(another  Cadence  issue 
from the archives). 

After that, Cadence ran out 
of material to issue: it 
wasn't long before they 
folded. 

The  Everlys,  still  friends 
with the winning Bryant 
song-writing  team  (and 
still  writing  hits  for 
themselves,  too),  sailed 
on, keeping up the best-
sellers  with  "Tempta-
tion," Muskrat," and the 
double-sided  smash 
"Walk  Right  Back"  / 
" Ebony Eyes." 

Meanwhile on albums, they 
were putting  down  net 
merely strong commercial 
material,  but  genuinely 
impressive  stuff —  try 
listening,  even  now,  to 
either " Nashville Blues" 
(1960) or their "Trouble 
In Mind" ('62). 

One of the main reasons 
such  material  was  so 
impressive, was that Don 
and Phil had never lost 
their country roots. They 
didn't,  like  so  many 
others, have to go back 
anywhere to find them in 
the late '60s —  they'd 
never discarded them in 
the  first  place.  Even 
when pop had, by 1962, 
become  as  superficially 
slick as bubblegum and 
hick, the Everlys would 

*Their impact on 
the development 
of our music has 
proved immense 

use  material  from  pre-
cisely that genre. 

On the pop-packaged "In-
stant Party" album, for 
instance,  they  included 
Ground  Hawg"  and 
"Long Lost John." 

Yet things were beginning 
to deteriorate for them. 
That  same  year  (1962), 
they arrived in Britain for 
yet  another  tour,  and 
Don Everly cracked  up 
before the tour got un-
derway. He was rushed 
into hospital with what a 
spokesman for the bro-
thers  described  HS 
" nervous exhaustion." 

Phil struggled through the 
tour  alone,  in  obvious 
difficulty.  His  bewilder-
ment  and  emotionalism 
seemed genuine  enough, 
especially  when,  strugg-
ling for words, he dedi-
cated " No-One Can Make 
My Sunshine Smile" to 
his brother. Yes, country 
corn again, but moving at 
the  time,  not  least  to 
Phil himself. 

What  was  disorientating 
too, was that throughout 
that  tour,  the  famous 
harmonies were managed 
by  Phil  singing  Don's 
part in every song, while 
his look-alike lead-guitar-
ist Jerry Page, took on 
Phil's  role  as  best he 
could. It seemed to sym-
bolise  the  new  pre-
cariousness of the Everly 
Brothers' career. 

Other  troubles  developed 
around  the  same  time. 
Rows between the two of 
them,  both  before  and 
after  Don's break-down, 
had become too frequent 
to conceal — at a time, 
it must he remembered, 
when  fan-mythology  re-
quired  from  every  gla-
morous  star  that  he 
glitter not only in public 
but  also  through  the 
pristine idyll of his un-
blemished private life_ 

Moreover,  Don  Everly's 
second wife, Venetia Ste-
venson,  stirred up 
another  rash  of  muck-
raking when she claimed 

to have been kicked in 
the stomach  in a fight 
with  her teen-idol hus-
band.  (In  response,  an 
off-shoot of the US fan-
club formed  a Society 
For The  Prevention  Of 
Cruelty  To  The  Everly 
Brothers. It was dearly a 
rather desperate defensive 
stand.) 

More significantly, perhaps, 
the Everlys had broken 
off  all  relations  with 
Boudleaux  Bryant,  and 
moved over to the Goffin-
King  school  of  song-
writing,  just  as  that 
• formula was  coming  to 
the end of its hit-parade 
dominance. 

They had a few more hits, 
but  the  Beatles  were 
arriving and clearly the 
world had changed when 
those  Liverpool  upstarts 
ousted Don and Phil from 
their long-held top slot in 
The  Best  Vocal  Group 
category of the polls. 

The hits tailed away, and 
though the Everlys car-
ried on, they lost direc-
tion. Their records grew 
less and less distinctively 
Everlyish, as they lurched 
from phase to craze and 
back  again.  Sometimes 
they sounded uncharacte-
ristically  tough,  as  on 
" The Price Cd Love" and 
"Man With Money" — 
which is, in retrospect, a 
classic  single,  sounding 
like 'nothing so much as a 
Pete  Townshend  com-
position, with its heigh-
tened dramatic effects, its 
crashing, frenetic chords • 
and  its  glowering  vio-
lence. 

Sometimes,  in  contrast, 
they  sounded  lost  and 
effete, trying to squeeze 
a hit out of nostalgia — 
as  with  " Love  Is 
Strange" — at precisely 
the  time  when  oldies 
were furthest from being 
rated as goldies. At other 
times,  they  put  out 
singles as sensitive and 
experimenta/ as their tot-
ally  ignored  "Empty 
Boxes." 

And yet they were equally 
capable of  clutching at 
even the protest craze, as 
with Don's own uneasy 
song  "Human  Race." 
(The B-side of that was 
another protest  number, 
and written by ,the early 
exploiter of yet another 
passing  fad  —  flower 
power — Scott McKenzie.) 

It seemed as if the Everly 
Brothers  were  forgotten 
heroes: even as if they 
had themselves forgotten 
what  had  made  them 
great. Yet in fact, if they 
were indeed forgotten, it 
wasn't because they had 
nothing to offer in the 
closing  years  of  the 
decade  but  because 
everyone took their con-
tribution  to  the  new 
music  too  much  for 
granted. 

Though their own records 
were  no  longer  com-
mercial  successes  and 
their own  fortunes  had 
plunged a lot, the Everlys 
were alive and well in 
their  influence  on  the 
new  successes  around 
them. 

They  had  contributed  an 
important  ingredient  to 
the  Beatles'  imaginative 
early recipes;  they  had 
profoundly influenced the 
harmonies  which  had 
weaved  their  way 
through all those classic 
surfing sounds; and they 
had kept the strengths of 
Nashville  assertively 
obvious. The soft rock of 
Roger  McGuinn's  12-
string  guitar  work  be-
came,  as  the  Byrds 
orientated  themselves 
more and more towards 
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country music, a direct 
and recognisable descen-
dant of those full-chord 
acoustic arrangements the 
Everlys  had  pioneered 
before.   

Eventually, recognition 
began to come. It became 
plain that Don and Phil's 
harmonies were  the  in-
spiration for that other 
duo, Simon and Garfunkel 
—  and  were  the  in-
dispensable  precursor of 
work  of  theirs  that 
seemed  progressive  and 
fresh in 1968,  like the 
excellent "Mrs Robinson." 

It was  no  surprise  that 
Simon  and  Garfunkel 
should include a straight-
forwardly derivative  tri-
bute-version of "Bye Bye 
Love" s.on one of their 

They  were  not  alone  in 
making  such  a tribute. 
On  "Self  Portrait"  in 

movement.  Yet it also 
has a recurrent spacey 
vocal  chorus-plus-slack-
drums sound  that owes 
as much to "Sgt Pepper" 
as that album's "Lucy In 
The Sky With Diamonds" 
owed to the  Everlys' 
1961 hit "Temptation." 

If that was some kind of 
full circle, then the other 
album  from  the  Everly 
Brothers  in  1971 was 
even more of one. It was 
called "Roots." In part it 
was a retrospective 
glance at Don and Phil 
themselves.  It not only 
included interspliced ex-
cerpts  from  an Everly 
Family  radio show 
recorded in their Brownie 
Kentucky  home-town in 
1952 (when Phil was 13, 
Don 15 years old), it also 
featured a mature re-
working of one of their 
very earliest B-sides, 

1970, Bob Dylan included  Wonder If 1 Care As 
not one but two of the  Much." 
Everlys' old hits: "Take A  Yet the album was far from 
Message To  Mary"  and  a nostalgia-squeezing 
"Let It Be Me."  throw-back. It  was  a 

major contribution to that 
movement which, in the 
hands of artists of taste 
and thoughtfulness, was 
re-alerting the hip frater-
nity to the strengths of 
long-spurned  "redneck" 
country music. 

It was not only the best 
work the Everly Brothers 

And Dylan did something  had ever done, it was 
else, too, that showed the  also  worthy  of corn-
regard in which he held  parison with that master-

piece of the new "old" 
genre, The Band. There 
was not much difference 
in  subject-matter,  treat-
ment or conscientiousness 
between the two. 

"Roots"  was a supremely 
confident and  sustained. 
achievement, and it was 
quite  rightly  recognised 
as one of the best albums 
of its year. No-one else 
who had first emerged 
successfully into the rock 
r̀e  roll scene of  1957 
could match a coup like 
that. 

So the brothers were back, 
and it seemed as if all 
the options were open to 
them. It seemed as if the 
whole range of the niusic 
of  the  previous  fifteen 
years was at their dis-
posal. "Roots" was boom-
ing  out  of  ex-hippies' 
stereo-sets:  the  old hit 
singles  were lauded  as 
true classics; artists like 
John Sebastian and David 
Crosby,  who  were con-
scious of the impact of 
the Everlys on what they 

by 0 
Michael 
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their  significance  to 
rock's history — and the 
incredible time gulf that 
the Everlys straddled. For 
just as, way back in the 
'50s,  Buddy  Holly  had 
written a song for Don 
and Phil in appreciation 
of  their  abilities  (the 
sang  was  "Not  Fade 
Away"), SO Dylan, as t'fie 
1970s  dawned,  wrote a 
song for them to express 
his own appreciation for 
the strengths their music 
had  maintained  all 
through from that earlier 
bygone age. 

Dylan saw the Everlys live, 
was  "knocked  out"  by 
the vitality and authentic-
ity of their country-music 
roots, and wrote them a 
song called  "The  Fugi-
tive." (In the event,  the 
Everly Brothers  released 
'neither a version of "Not 
Fade Away" nor of "The 
Fugitive," but it is,  as 
they  say,  the  thomght 
that counts). 

Don  spent  1970  going 
through "a lot of person-
al trips" and did a Icrt. of  had  themselves  created 
reassessing. The following  over the years, wanted to 
year, the results of all  record with Don and Phil. 
that  came  through  on  Meanwhile, the Everly Bro-
record, and proved some-  thers were back on the 
thing  that  even  their  road, touring again. Going 
staunchest  fans  would  the tiring rounds of clubs 
have  thought  unlikely:  all over the USA  and 
namely,  that  even  as  Europe,  singing  their 
contemporary  recording  oldies  by  request  and 
artists  themselves,  the  patiently content to slip 
Everly Brothers not only  newer (and much older) 
still  existed  but  could  material here and there. 
make -a major contribu-  Now they've split, in acr-
tion.  imony, in the middle of 

First,  and  less  of  an  just such a series of gigs 
achievement, Don Everly  in 'America. They've been 
came  out  with  a solo  on the road, with their 
album, produced by the  parents and each other, 
revered Lou Adler. What  for a staggering twenty-
It attempted was nothing  eight years. 
less than a merger be-  At present, it looks as if 
tween acid-trip and post-  they just can't stand it 
acid consciousness on the  any more. 
one  hand,  and  the  Friends of Don and Phil say 
Everlys  own  brand  of  they're  sure  that this 
country-pop on the other.  phenomenal Everly  B re-

lit wasn't entirely success-  thers career can't really 
ful, but some tracks Were  finish  in  the  abrupt 
fascinating. "Omaha," for  disarray  of  the  recent 
instance, has the take-me-  split-up. Yet even if it 
back-home country theme, cart and has, their place 
which runs  all  through  in  the  history  of our 
the  Everlys  records as music is inviolable. 
from 1960, and had, by  And  like  ail  significant 
the end -of that decade,  history,  its ramifications 
formed the basis for the  extend beyond it into the 
whole  get-back-to-roots  present and the future. 

EVERLY BROTHERS picture overleaf 
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MADDY 

There 
don't 
seem 
to be 
any 
male 
groupies 

a JUST what is the major role of women in rock 
music? In an age when traditional social attitudes 
are constantly under challenge, how effectively has 

the issue of women's rights infiltrated the music 
business? The MM posed this question to four 
female artists, Yvonne Elliman from Jesus Christ 
Superstar, Elkie Brooks of Vinegar Joe, Maddy 
Prior from Steeleye Span and Marsha Hunt, who 
today is also a deejay for London's Capital Radio. 

And talking about the subject from different 
viewpoints were rock writer Marion Fudger from 
the woman's magazine, Spare Rib and Susie 
Watson-Taylor, manager of the incredible String 
Band. 

• The MM believes the ensuing discussion 
pinpo'lits the dIficulties facing women in the rock 
business — and gives hope that times are, indeed, 
changing. ROBERT PARTRIDGE conducted the 
dialogue. Pictures by BARRIE VVENTZELL 

MM: Can we first talk 
about  the  status  of 
women in rock — it's 
been said, for instance, 
that the only construc-
tive female role in the 
history of the music has 
been that of fan. 
Marion: And why do you 
suppose  that  is?  It's be-
cause there's been mostly 
men on stage. And there 
are  mostly  men  writing 
about the men on  stage, 
and there are mostly men 
filming the men on stage 
and so it goes on . . . 
Wieldy: Who do you think 
has  engineered  that  situ-
ation?  The  audience?  The 
band, the media? 
MM: All I'm saying is that 
the  basic  role  of  women 
seems to be as fans. 
Yvonne:  Why  do  you  say 
that?  Do  you  think  that 
women are not as good as 
men? Or is it just that they 
haven't been given a chance . 
Marion:  That's  it.  They 
haven't  been  given  the 

MARION  

Women 
haven't 
been 
given 
the chance 
to pray, 
themselve 

o 

chance to prove themselves 
as anything other than fans. 
But  now  1 think  they're 
getting more of a chance and 
there's  a noticable  change 
with  more  women  coming 
through. They need the years 
of experience men have had. 

Demonstration of these and other Dallas Keyboard Products at 
Western Music Ltd.,Tottenham Court Rd.,London Wl. 
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They need the confidence as 
well.   
Elkie: Yes, you're knocked all 
the time anyway. I know for 
myself the reason it took me 
such  a long  time  to get 
myself involved with a band 
was confidence. I didn't have 
any confidence in myself. 
Yvonne: Some male musicians 
don't  take  female  singers 
seriously. because they don't 
think their voices are much 
good . . . 
Elide:  I'll  give  you  an 
example. I did a tribute gig 
for Tubby Hayes about four 
weeks ago and I got a vibe 
from the musicians before I'd 
even sung a note —  " oh, 
we all know about you" kind 
of thing. 
But as soon as I opened 

my  mouth  to  sing  they 
changed  completely,  they 
were  completely  different 
towards me. 
Maddy: So you had to prove 
yourself 'first? 
Elkie: Yes. 
Maddy: But don't you  think 
that's  the  same  with  any 

. • 

singer? 
Elide: No, I don't think so 
really   
MM: But you say you once 
lacked confidence. Why? 
Elide: I think there was a 
time, y'know,  when  I felt 
very paranoid. I felt everyone 
was having a go at me, I 
just couldn't give anything of 
myself. 
MM:  Was  that  specifically 
because you were female? 
Marlon: . . . I think that's a 
specifically  female  problem. 
Not  just  with  Elide,  it's 
probably the way we all feel. 
And besides, in rock there 
have been two female alter. 
natives, both  of which are 
pretty stinking. 
One is the passive female 

stereotype where you — and 
I'm not knocking any female 
who sings this way because 
they've managed to get there, 
which is something — stay 
very  still  and you  play a 
guitar  and  you  sing  very 
sweetly. 
That is one role. The other 

role  is  apeing  the  male 
stereotype,  which  is Suzie 
Quatro, right? 
Elkie: If you go back six or 
seven years  there were so 
many female singers around 
but they were all solo artist 

M.arlon:. But they were just 
product. 

.  

'm  not sure  they Mthaodudgyh:  l 
t of themselves as just 

product. 
Marion:. No,  I'm sure they 
didn't.  They  were  doing 

ELKIE 
BROOKS: 

didn't 

confidence 
in 
my F 

something they enjoyed very 
much,  they  took  their op-
portunities.  So  not 
knocking them at all. 
I'm  saying  that  out of 

those two alternatives neither 
of them appeals very much. 
So  you  have  to  try 
break out of the traditional 
singer roles — like Joplin. 
She was just herself and 

her act was herself. It wasn't 
male  and  it  wasn't  the 
traditional female role, it was 
pure artistic talent. 
Maddy: Very largely that's a 
personal problem that affects 
both sexes. Putting their own 
thing over is just a common 
problem. 
MM: 'But looking back to the 
Fifties and the early-Sixties, 
it seems  that  all  the  big 
stars were male. Why? 
Elkie: That's down to your 
music papers. 
MM:  Do you  think critics 
have been down on women 
artists? 
Marion: 1 don't think you've 
given them the space they 
deserve . . 
Elkie: There are  a lot  of 
good female singers around, 
but they're just not publicised. 
MM: Isn't there an element 
of paranoia in what you're 
claiming? 

I'd like to say 
g; 

Eik   
there's more paranoia among 
the  male  members  of my 
band than there is in me. 
MM: Another problem, pre-
sumably,  is  getting  your 
music  treated  seriously. 
Marsha,  for  instance, 
wouldn't you  say  that  the 
way you  looked  was more 
important — to much of the 
media anyway —  than your 
music? 

Marsha:  Qh  definitely.  I 
'mean, if somebody tried to 
attribute my notoriety to my 
accomplishments, well, there 
are no accomplishments. 
I was in the chorus of a 

show which was very suc-
cessful and I was there for 
only six months of the five 
years it ran. I've had four 
records  released,  none  of 
which have been successful. 
I didn't  do  anything  In 

Hair, period. I mean, I was 
literally chorus. I didn't have 
a solo spot in the show . . . 
Elkie: 1 always thought you 
ydoidu, wlerme pealic aifsteedr the. way 

Marsha: Right! But that's the 
journalism  trip.  They  came 
down to take pictures after a 
preview show and there were 
a lot of kids who were all 
dressed alike, but I happened 
to  have  more  hair  than 
anybody else on stage so all 

the photographers  went  for 
me. 
And It wasn't being clever, 

it was just that I had more 
hair. 
Remember, at the time 1 

was coming along, especially 
as  far  as  England  was 
concerned, there was a lot 
going down in America with 
black naturalism. 
And I was one of the few 

people here who pictorially 
they  were  able to exploit 
with the hair. They thought I 
looked like what black Ame-
rica as all about. 
And then I was signed to 

a record label as basically a 
publicity hype, which I was. 
I mean, I knew f  -all about 
music, I can hardly pitch. 
But I was willing to go 

along with it all and I put a 
record out. And when I went 
to  promote  the  record  on 
Top Of The Pops my attire, 
so to speak, caused a lot of 
hurrahs. 
I was  showing  cleavage, 

but instead of it being top 
cleavage,  it  was  bottom 
cleavage. 
And suddenly every gig I 

did after that it was  like 
"what are you doing here in 
jeans. We expected you to be 
wearing the suit you had for 
Top Of The Pops.' 
Marion: What did you have 
in mind when you wore that 
suit? 
Marsha:  I liked  it.  And 
c'mon,  we're  in  the  pop 
business and pop Is a very 
immediate business. 
The  gig  is  either  they 

recognise you  and -identify 
with you or they don't. But 
basically I'm hype. If you try 
and say it was music, well, 
what music? 
There  was  the  Isle  Of 

Wight Festival, for instance. 
1 was wearing short-shorts, 
some black boots, gloves and 
some  jewelry —  trying  to 
send up the camp scene. 
But they took it seriously. 

And the reason they —  the 
press  that  is —  took  it 
seriously was because there 
weren't  too  many  other 
female artists on the bill. 
The others were sitting On 

stools so it was much easier 
for the photographers to get 
a sensational picture of ITIY 
crotch. 
What  mattered  to  them 

was that they had to make 
some  statement  about  the 
Festival and so my picture 
was splattered all over the 
front pages the next day. 
But you either get into the 

business knowing that's going 
to  happen  or  you  naively 



confront the business think-
Mg that you are not going to 
be exploited on that level. 
Or you can go in deter-

mined not to be exploited at 
all. 
Muddy:  —  and  then  you 
don't make it. 
Marsha: You don't make it, 
right. One reason I did what 
I did was because  I was 
tired  of  English  roses, 
mean, the sweethearts who 
sing in front of the micro-
phone and it's all civilised 
. . . 
MM:  Do you  think  people 
have been forced into that 
role? 
Marsha: I don't know. For 
example Mary Hopkin is a 
really lovely lady who has 
something to say and who 
has definite feelings about a 
whole number of things. But 
the way she was exploited in 
the press and the business 
was as England's sweetheart, 
or  even  the  Beatles' 
sweetheart . . 
Marion: Yeah, it was  sick 
. . 

Marsha:  . . . the  sickening 
thing wasn't Mary —  she's 
not a sickening person — but 
. . . 
Elkie: But that's not just a 
problem for women. You can 
say  the  same  thing  about 
men. If you're going to let 
yourself be exploited, if you 
say OK I really want to be a 
success SO . . . 
Maddy: I agree. It's the sanie 
for men, surely. 
Marsha: You don't make it, 
right. 
Marion: But don't you think 
that's an incredibly negative 
attitude. Just to say " right, 
I'm  going  to  be  exploited 
because  I'm  female'  is 
negative. You say OK accept 
it or don't go in. Why? 
Marsha: That's not right. I 
said there were three ways 
of going into the business... 
Marion: Yeah,  but we  can 
discount two of them. 
Marsha: No. not necessarily . 
. . 
Elkie: If you're talking about 
having to put yourself over 
on stage, well, I wear quite 
sexy  outfits  and  the  only 
time I've been noticed in the 
business  has  been  since  I 
started putting myself over 
wearing nice things. 
OK I can sing, but like 

you say, it's irrelevant some-
times whether you can sing. 
MM: But surely David Bowie 
and Mick Jagger got exactly 
the same kind of  national 
press  coverage  as  Marsha, 
purely  because  they  look 
good? 
Maddy: Sure, if you open a 
paper and see a picture of an 
attractive person, you're ob-
viously going to look at it. 
That's •a fact of life ... 
Marsha': Now wait a minute! 
We're talking about the pop 
business. And the one thing 
the pop business has always 
exploited has been sexuality. 
And that means visually too. 
And women lin pop are in 

much the same situation as 
blacks have been. You've got 
to slip in through the side 
door and once you're in, then 
do your damage. 
But you're kidding yourself 

if you think you're going to 
walk  in  through the  front 
door  on  your  own  terms 
because  the  world's  been 
going too long on somebody 
else's terms. 
So  if they're  going  to 

exploit  you  as  a woman, 
they're going to exploit you... 
Elkie: Yeah, I've been singing 

WATSON-TAYLOR: 

ever since I can remember 
but until  I started putting 
myself across  sexually, put-
ting myself  across  wearing 
slits  up  the  sides  of  my 
skirts and little bikini tops, 
'nobody wanted to know. 
Marlon:  How  do  you  feel 
about that? 
Elkie: In  some ways quite 
bad.  But  it's  a fact  that 
you've got to put on a show, 
it's expected today . . . 
Marsha: Now listen, how long 
have  male  singers  been 
wearing tight, tight pants? 
Elkie: Oh ages and ages . . . 
Marsha': Right! So if women 
say  they're  not  going  to 
approach  from  that  basic, 
sexually exploited level I say 

It, you've  got to  go 
through the side door. 
You  gotta  get  in  there 

first! Because  you  can  sit 
there  on  the  side  lines 
reaching  no  audience  and 
making no money forever and 
a day trying to do it the 
" right " way. 
But the real way to do it 

is first get in there, and then 
make your statement. 
MM: Do you think women 
artists  have  any  special 
appeal? 
Marsha: I don't know. I think 
maybe that women came to 
see me because it was like a 
breath of fresh air I was 
doing something apart from 
standing there singing. 
I was asserting something. 

I mean, I wasn't carrying any 
flags across the stage, but I 
was  getting  up  there  and 
doing what I wanted to do. 
Marion: So it had a liberating 
effect  on  the  female  au-
dience, yes? 
Marsha: Ahh, well, one of the 
things which always seemed 
to  turn  audiences  on,  for 
instance, was when I did a 
peculiar gig in Scotland once 
and threatened to punch f 
out of someone who came up 
on stage. 
And the kids  just  went 

mad.  I think  they  were 
excited  by  the  idea  of  a 
chick standing in front of a 
guy threatening to punch his 
head in. 
MM: Yeah, OK. But this kind 
of aggressive female role is 
comparatively new in rock. 
More  traditionally  they've 
played a coy, perhaps passive 
role, like the Motown singers, 
yes? 
Marsha: I don't know. That 
kind of image had been there 
for a long time before and 
Motown  were  only  just 
reviving something which had 
been lost, the importance of 
female vocalists. 
And  besides,  the  image 

was only play-acting. 
Tanda was the first ODITI-

pany  which  attempted  to 
commercialise black music for 
white audiences and in doing 
that  musically,  It had  to 
substantiate that visually by 
having people who were play 
acting. 
When I dug Diana Ross, 

however, she was a chick on 
the streets as far as I was 
concerned, 
And no matter how much 

she stood on stage in her 
sweet dresses and her wigs, 
she was still a chick on the 
streets to me. I mean, she 
came from Detroit, and that's 
a hard town. 
So one assumes that, under 

the facade, there's something 
a lot tougher lying dormant. 
But when I came along I 

don't think there were any 
other chicks  doing what  I 

was doing. Ahh, well, I'll tell 
you who's a tough cookie, 
and  who's  been  a tough 
cookie all down the line, anti 
that's Tina Turner. 
Marion: But she's still domi-
nated by Ike, isn't she? He 
still says  what she should 
wear, and what the backing 
band should wear . . . 
Marsha: Sure, we know that, 
but does the audience? 
MM: How important to all of 
you is •a band like Fanny? 
Marion: Not important. 
Muddy:  Not  'important!  In   
what way? 
Marion: The idea of forming 
an all-girl group is amazing, 
but I also think that what 
they've produced has been so 
disappointing that people say, 
there you are, all-girl group 
can't do it. 
Maddy: But you were hoping 
for too much. You wanted to 
prove a point and that's just 
not fair. They're a good band 
and they gave out on stage 
an image which wasn't too 
butch,  but  simply  of  four 
people playing music. 
I think they were impor-

tant because they were the 
first all-girl band, and they 
did it without being strongly 
aggressive  —  and  neither 
were they overly feminine. . . 
Marsha:  But  does  anybody 
here  think  that  females 
control the pop business? 
Yvonne: Sure. 
Marlon: You're joking! 
Marsha: Of course we control 
it! Give yourself a little bit 
of credit. 
Marion: What do you mean, 
"control"? Listen, I phoned 
up every single record corn 
Par*, today,  to  find  out 
whether they had any female 
artists on tour and they all 
said they had nothing at all 
and  anyway,  w omen  don't 
sell •records . 
Marsha: Hang on, hang on! 1 
think we control the music 
industry. First of all I think 
women  control  the  world, 
period. Secondly I think they 
control  the music industry. 
Look who's on top in the 
business  the Osmonds, the 
Gary Glitters . . 
Marion:  Female  audiences 
you're talking about . . . 
Marsha: Right! The industry 
has  to  create  artists  who 
satisfy the women who buy 
the records who make the 
stars.  So  we're  controlling 
the s  . 
Yvonne: We're controlling the 
market, that's for sure. 
Marsha:  And  pop  is  a 
business. If we control the 
market then we control the 
business.  And  if  we,  as 
women performers,  are too 
stupid to get out there and 
see if we  can attract  the 
other half of the population, 
the male half, then . . . 
Maddy: But if we're exploited 
so  much,  why  aren't  we 
attracting the male audience? 
Marsha:  Look,  It's  simple. 
Take me, for example. I don't 
want to go out on the road. 
And  I think  women  treat 
themselves  too  preciously, 
more  preciotisly  than  male 
artists. 
I don't  think  too  many 

women would subject them-
selves to the kind of hard-
ships men regularly subject 
themselves to on the road. 
We don't want those kind of 
pressures  just  to  attain 
success. 
Yvonne: I think women feel 
themselves to be too fragile. 
Marsha':  And  pop  is  a 
business. If we control the 
market then we control the 

business. 
MM: But how many female 
managers are there? 
Susie: I know of three. And 
that's on hearsay, I've never 
met any of them. 
MM: Why aren't there more? 
Susie: I don't know, I can't 
tell you quite honestly. 
MM: So how did you become 
a manager? 
Susie: Well, I worked with 
Joe Boyd for a year and I 
was  the  band's  personal 
manager. 

And then Joe quit and I 
was just the only person left. 
I didn't have any consider-

ati ms that because I was a 
women I maybe couldn't do 
the job, only that perhaps I 
didn't  have  enough  ex-
perience. 
That's how I did it, I kind 

of fell into the job. 
If someone has ability in 

this  particular  area  we're 
talking  about,  music,  it 
doesn't honestly matter what 
sex they are. 
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Some 
male 
musicians 
don't take 
female 
singers 
seriously 

And I think more women 
ought to wake up to the fact 
that  they  have  inherent 
abilities that perhaps they've 
been conditioned into think-
ing they haven't got. 
Marshm Who manages John 
Lennon?  Yoko  does.  Who 
manages Keith Richard? Pro-
bably Anita Pallenburg. Mick 
Jagger?  Probably  Bianca. 
Who manages Marc  Bolan? 
June. 
So  maybe  where  we're 

stupid is in not picking up 

our 20 per cent. 
Where women continually 

lose out is when they allow 
their emotions to take over. 
1 think it's crazy we don't 

organise  ourselves  a little 
better. 
ti  doubt  very  seriously 

whether June Bolan picks up 
her 20 per cent,  but  she 
should if — well have it. 
MM:  That  still  doesn't 

continued over 

SEE 
Richie Havens on tour 

NOVEMBER 
16th Rainbow Theatre, London 
17th Empire Theatre, Liverpool 
18th Colston Hall, Bristol 
23rd New Theatre Oxford 
30th Fairfield Hall, Croydon 

DECEMBER 
1st Odeon Hammersmith 
2nd The Hard Rock Manchester 
4th Kent University 
7th Southbank Poly, London 
8th University, Leeds 
11th Town Hall Birmingham 
14th Apollo Theatre, Glasgow 

&HEAR 
Richie Havens on his latest album 
'Portfolio' After a series of successful albums 
Richie Havens has produced yet another, 
which really manages to capture 
his intensity and magic and can only be 
equalled by his live performances Portfolio 
is Richie Havens at his best 

%rent* 
Record 248016E) 
Musicassetle 
arC 3835 . 

RICHE 
HAVENS 

41I.b 
11)01VOCIri 

MU M.  



Page 38— MELODY MAKER, November 10, 1973 Marion: So there's no finan-
cial discrimination? 
Marsha: No, I should think 
we got more money, mainly 
because there are fewer of 
us. 
Susie: An agent gets the best 
price  he  can for  a band. 
After that it's the individual 
manager's  responsibility  to 
split  it  up  between  the 
group's members. So there's 
no  real  financial  dis-
crimination. 
MM:  So  is  there  real 
resistance to women in rock. 
Or is it even just a question 
of women's own attitudes — 
thinking they can't make it? 
Marsha:  I'm  sorry,  but  I 
don't think you can reduce it 
to just women in the music 
business.  I think  it keeps 
coming  back  to women  in 
society  . . 
Maddy: But women can do as 
well as they want, the basic 
thing is making them want to 
do it, 
Susie:  People  have  to  be 
encouraged.  If any  woman 
wants to do something, it's a 
matter of encouragement. 
Maddy:  They  have  to  re-
evaluate themselves and their 
abilities. 
Marsha:  Yes,  but  in  re-
evaluating themselves I think 
women should consider that 
they're much too emotional 
and  we  have  to  divorce 
ourselves from that. 
We have to become more 

calculating because business 
is much more calculating. 
Maddy: But that's just play-
ing men's roles, Why should 
women become less emotion-
al? 
Marsha: If you're going to 
play at business, then play it 
at •a business level. 
Maddy: But that just means 
playing by men's rules . . . 
Marsha:  Now  look,  you're 
trying to change the world 
all at once. You have either 
got to  as a woman — 
approach the business world, 
as it stands. 
And pop is a business — 

we're  all  involved  in  it. 
You're not going to change it 
all at once. 
Maddy:  But if you  change 
your approach you're never 
going to change back . . . 
Marsha: You're not going to 
change  men's  attitudes  to 
women  all at once. You're 
going to have to do it one 
step at a time and the first 
step is to get in there and 
fight. 
Maddy:  But  by  the  time 
you've made it — your way 
— you've forgotten why you 
wanted to get there in the 
first place. 
Susie: It's hard for women to 
succeed today because we're 
still at a pioneering stage. 
Although  the  suffragettes 

pioneered women's rights it 
was at a level below what 
we're talking about today. 
And what you always find 

in a pioneer atmosphere is a 
whole lot of toughness. 
1VIM: Do you think, therefore, 
that  to  be  a successful 
woman today you've got to 
be extra good at your job? 
Susie: At .the moment, yes. 
And that's a great challenge. 

from previous page 
answer  the question  why 
there aren't  more  actual 
female managers? 
Susie: It's a lot to do with 
upbringing and  the  fact 
society up until this century 
has been amazing tight on 
chicks —  until  the suffra-
gette movement came along, 
suppose  . 
Marsha: But how many young 
managers, male or female are 
there? People usually estab-
lish themselves as managers 
during their  late-20s  and 
early-30s and many women, 
during that  time  in  their 
lives, have committed them-
selves to families. 
And a manager  cannot 

have the responsibility of a 
baby waking up at 4 in the 
morning wanting you while 
you're in  Timbuctoo  with 
some group or other. 
Maternity always comes tie 

pretty strongly.  Either  you 
reject your kids or you reject 
the idea  of  becoming  a 
mother. 
I remember, for example, 

that when I became pregnant 
I had to go to my managers 
and to my band and say to 
them, - I'm getting ready to 
have a kid which means I'm 
not going to be able to work. 
"That means you're going 

to he out of a gig as well." 
it's not such a nice thing. It 
was a great thing for me, but 
t wasn't for the people who 
were depending on me. 
MM:  But  there  are  whole 
ireas of the music business 
which haven't been infiltrated 
by women? 
Susie:  l think  there's  not 
enough general  agreement 
that chicks can do the job. 
When you  have  something 
which is generally  agreed 
upon, then  that  something 
usually happens. 
To use  a mundane  ex-

ample, it's generally  agreed 
most people  should  go  to 
work at 9.30 in the morning, 
so as a consequence  most 
people do. 
If there was a tremendous 

amount of agreement on this 
planet right now that women 
can do  a good  job,  then 
women would be out doing 
those jobs. 
MM: But do you think the 
music business is any more 
sexist  than  other areas of 
society? 
Susie: I don't think so. You 
find vast areas of chauvinism 
in any area of society. 
Marsha: Could anybody tell 
me whether groupies are any 
indication of chauvinism? 
Marion: Groupies are women 
who've caught the  bug  of 
show business and the only 
way they can be part of it is 
by using their sexuality. And 
if that's the only way, then 
they're going to use it. But it 
breeds  competition  between 
chicks  which  is something 

we're trying to break down. 
MM: So we get hack to my 
first question. Are the only 
real roles for women in rock 
those of fan — and groupie? 
Maddy:  Well,  there  don't 
seem  to  be  any  male 
groupies,  probably  because 
men tend to be more shy, 
more reticent . . 
Marsha: I think young kids 
tend  to  be  intimidated by 
female success . . . A groupie 
is someone  who  frequents 
groups, not  necessarily  be-
cause they respect their art 
but because they idolise that 
particular person. 
I mean, the Plaster Casters 

aren't,  ahh,  down  there 
because so-and.. so has a good 
record. And if you're talking 
about groupies who are kids 
on the streets you tell me 
which guys have balled like 
six chicks in the business. 
I'm talking about hard-core 

groupies, not fans. 
And  tell you why there 

are so few. It's because we 
make ourselves less available. 
Women  are  still  in  a 

position  where  they  feel 
sexually exploited and female 
artists less readily put them-
selves in that position than a 
man who feels more like the 
aggressor. 
Elide:  Now  look.  It  all 
depends  on  how  female 
artists  behave.  The  only 
reason to me why groupies 
have become so popular is 
aecause groups dig to f — 
'em. 
Now  if all  the  female 

performers  right  now  dug 
—  guys who came round 

after gigs then you'd have 
nale groupies. 
Marsha:  I think the whple 
groupie  subject  should  be 
treated less lightly because it 
revolves around one's orient-

• ation towards sex and pro-
miscuity. 
And the female orientation 

is on a totally different level 
to men. 
MM: To go back to the main 
point  under  discussion,  do 
you feel any of the major 
changes in rock music have 
been created by women? 
Marsha: Didn't the Supremes 
do anything? Martha and the 
Vandellas? Basically Motown 
was  founded  on  female 
success.  And  during  the 
Fifties,  even,  there  was  a 
much  more  equal  balance 
between  male  and  female 
artists. 
But then the group thing 

came in, and it was not only 
groups  singing,  but  also 
groups playing instruments. 
The chicks, however, who 

hadn't  been  sitting  behind 
drum kits lost out — that's 
when  the  push-back  came, 
when  the  pop  industry 
became  a group  orientated 
business. 
Marion:. . . because they'd 
been into the vocal aspect of 
pop 2nd then suddenly . . . 

Marsha: Right.  Groups then 
became the most important . 
. . 
Marion: And because women 
weren't experienced as musi-
cians, wham, where did they 
get 
Yvonne! That's the problem. 
There are virtually no women 
musicians around. 
Marsha: Anyway, that's when 
the  change  chute.  And 
Motown revived the impor-
tance of the woman vocalist. 

Marione  But why do they go 
on  singing stuff like "My 
Guy" — " there's nothing in 
this world I wouldn't do for 
my guy "? All that junk. 
Marsha': Now listen. Is there 
nothing you wouldn't do for 
your guy? I mean,  they're 
just singing about love. 
Marlon: Yeah, but I'd con-
sciously try to avoid singing 
it, because there's been too 
much of it . . . 
Marsha: As far as chicks who 
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are doing something  heavy 
are concerned, to my mind 
the  first  girl  who  really 
came out with some  balls 
was Nina Simone. She was a 
woman  who  was  asserting 
herself. 
MM:  Sure,  but  are  you 
saying  talent  always  wins 
through? 
Marsha:  It's  talent  plus 
endurance, And it tends to 
be that while  one  is per-
severing you are also in your 
20s  getting  pregnant.  And 
that makes things difficult. 
I mean, I'm .not taking my 

baby on the road with me 
for seven nights a week. 
Marion:  It's  amazing  you 
know, but I've been doing a 
series  of  interviews  with 
women in the industry and 
I've  always  asked  them, 
stock  question,  why  there 
aren't more of them in the 
business: 
And  they've  always  said. 

that once there are children 
there are too many responsi-
bilities and they can't take 
their  kids  to  work  with 
them,  y'know,  they  revert 
back  and  lose  everything 
they once had. It's such a 
stock answer. 
Marsha:  It's  not  a stock 
answer, 
Marion: But there must be a 
way round it . . 
Marsha: What  is the way? 
Nannies? 
Marion: No, but there must 
be a way of improving the 
situation  because  at  the 
moment there  seem  to be 
105 men to every woman, in 
the business. 
Marsha: You have to decide 
whether you're going to be 
an artist —  or manager — 
or  you  come to the point 
where you say, OK, I can't be 
out  there  seven  nights  a 
week because of the baby. 
MM: But female artists are 
still going to be discovered 
by male A and R directors, 
the promotion team, by and 
large, is going to be male 
and so on right up to the 
managing director. So we're 
left with my original state-
ment  that  women's  role, 
more is less, is as fans — 
with a few exceptions. 
Maddy:  I think  there are  
more female artists than you e 
actually give credit for. 
Yvonne: If a woman's talent-
ed, she's going to make it. 
MM: But how possible is it, 
for instance, for women to 
become A and R 'directors? 
Marion: Impossible. I'm sorry, 
but I've talked to a lot of 
women in the music business 
and they all  consider that 
kind of move impossible. 

But from the point of view 
of my optimism, I consider it 
possible. But as soon as a 
woman  enters  the  record 

business virtually everyone in 
authority is a man. 
So she's in a corner with 

only one thing she can use 
— her sexuality. 
And a lot of them, in that 

corner, will use that and 1 
don't blame them a bit. All 
I'm  saying  is,  we  could 
change all that. 
Marsha: But don't you think, 
Marion,  that  women  are 
stupid because they don't use 
their sexuality — they allow 
themselves to be used! 
Marion: But do female artists 
get the same money as male 
artists of comparable status? 
Yvonne:  Well,  speaking for 
myself,  got paid more than 
• anyone else working on the 
set of Jesus Christ Superstar 
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Get it Together... 
inc.luding their latest single of the same title. 
STML 11243 (Available on Tape). 

I'LL make a predic-

tion  here," said 
Brian  Eno,  stretched 

out on a sofa and look-
ing as wan and wasted 
as a consumptive 19th 
century poet. 
"I think, in fact, I shall 

be seen as a rock revivalist 
in a funny way because the 
thing that people miss when 
they do their rock revival 
rubbish is the fact that early 
rock music was, in a loti.of 
cases, the product of in-
compentence,  not  compe-
tence." 
And if there's one thing 

that  Eno  is,  it's  an  in-
competent  musician.  That's 
what he thinks anyway. 
"There's a misconception," 

he  continued,  "that  these 
people  were  brilliant tnusi-
clans and they weren't. They 
were  brilliant  musicians  in 
the spiritual sense. They had 
terrific ideas and a lot of ball 
or  whatever.  They  knew 
what the physical function ol 
music was, but they weren't 
virtuosi." 
Just like Eno, see? 
The reaction he's predicted 

should follow the release cn 
January  11  of  this  solo 
album.  He's  finished it. He 
played  roe  the  tapes.  It's 
great stuff, marvellous fun. 
There's a track with out cf 

tune  piano,  there's  a track 
that's just two notes, there's 
a track with a frantic Fripp 
scrubbing  a  violent  solo, 
there's  a track  with great 
and  witty  lyrics,  which 
sounds  as  though  it just 

Brian Eno is an Inc 
musician with a by 
absurd and ridkulo 
according to Eno. H 
project: Percy Edw 
Winifred Atwell roc 
He talks to Geoff B 

might be a dig at Ferry. 
Lovely titles too — "Blank 

Flank,"  "Dead  Finks  Don't 
Talk,"  "Driving  Me  Back-
wards." 
Brian Eno is a complete 

contradiction.  His glamorous 
stage appearance presupposed 
a cultured speech, a distant 
coolness.  In  private  his 
accent  is softened cockney. 
his  manner  is  open  and 
friendly. 
His  face  is like one  of 

Tolstoy's  starving  artists. 
Gaunt,  aquiline  sensitive 
nose, high cheek bones topped 
with  thinning  white  hair 
which is streaked with reddish 
rust colouring over the right 
ear, 
The surroundings  in  this 

Ladbroke Grove living room 
match t he  image  perfecly. 
Faded elegance . A fox fur 
hanging over a cane room 
divider,  •a broken  rocking 
horse in one corner, shelves 
of books, records and tapes 
in another. 
Since leaving Boxy, Eno's 

been  working  prolifically. 
He's recorded an album with 
Bob Fripp, he's recorded his 
own solo album he's record-
ed material for future  solo 
albums  and  he's  heavily 
involved in the formation of 
an avant garde music label. 
All this and he's bringing 

fun back into rock too. 
It has made him ill.  He 

can't swallow yet, he's often 
very, very hungry. The night 

The Jackson Five 

"ENERGY. That's the Jackson S. When  it 
/  comes to performance both on record and 

stage this wonderous  fivesome make most of 
their counterparts loo k like lame  ducks  . . . if 
you ever doubted the group's musical 
capabilities this should set you right-, the 
emphasis Is on the instrumental work, and these 
kids ore really together. It's solid funk from start 
to finish . . . so good and so raunchy it will sell a 
million copies. Yes sir, the locksons are really getting 
it together" 

EMI Rocords Limited, 
20, Manctiestoi Square, London WIA lES 
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before he's bought a three-
course meal and, he  says, 
had just about managed to 
eat the sup. His weight is 
down to 8st lib and, dressed 
in black shirt and trousers, 
he looks like a pencil. 
But though he's not physi-

cally  fit his  eyes  have  a 
bright sparkle. They laugh. 
Brian Eno left Roxy Music 

because he got bored. 
"First of all let me say 

that I think Roxy is a great 
band and I think their new 
album is terrific." 
. Right. 
"But what it lacks for ate 

is one of the most important 
elements of my musical life, 
which is insanity. Pm inter-
ested in things being absurd 
and  there  was  something 
really exciting in Roxy at 
one time. We were juxtapos-
ing things that didn't natural-
ly sit together." 
Brian liked the awkward-

ness  of  the early band •— 
" things  were  just  being 
collaged together.' 
"The  element  of  clumsi-

ness and grotesqueness that 
arose from that early thing 
ceased to be there." 
Everyone  in  Roxy  had 

completely  different  talents 
and  interests  and  "there 
was a terrific tension at Dne 
stage in the music, which I 
really enjoyed." 
You'd  get  one  person 

playing  simple  rhythms 
(himself, for instance, stabb-
ing chords on piano, playing 
simply through sheer necessi-
ty) and another would play 
complex  patterns  over  the 
top. 
There's  a  lot  of  that 

contrast in, ability on his solo 
album because he used musi-
cians from totally different 
areas on the sessions. There 
was, for instance, Fripp and 
John Wetton  on  bass  and 
Simon King on drums "and 
inte on piano and I can't play 
piano to save my life." 

_"I  think  it's  successful  
beçause the piano and drums 
are  so  restricted  in what 
they do that it gives those 
other instruments a terrific 
amount of freedom." 
There's an impression that 

Eno is trying to recreate the 
early spirit of Roxy Music 
and take it in a direction 
that he would've preferred. 
There is, however, no great 
ev idence  of  any  personal 
friction  between  Eno  and 
Ferry. 

year of being in Roxy 
that I didn't feel that. there 
was any time to expairliment." 
Eno would get an  ea he'd 

want to try, but he'd  need 
time  to set it up, say an 

" Since we were .alitimPaeylitaashour.   
equally for the studio it works  
quite expensive va e'ae h far nie 
out at about y 
to do an expenmeonft aannd 

in  the  tnhaattur •et. m ight fail." 
He ex-

periment Enfoa,ilarscy tha°tf 
rock music, says  
experimental  muhsei  cis  says,  is 

suc-

cessful.  That, t true.  It 

w°13avail°al'itY be not eaPeehraaimnent if 

per j ul sie t tewnreeyhvionoelgerf 

about 

there wasn't that 's spent 
day in stnuditrii tiamned faillite  . 

for a smm  That's  ea-
it. 

reached tin , 
"iTinheen worst  th ing 

"The problem in the was 

feeling  that  constraint  of 
time  is you feel you must 
make  safe  experiments,  so 
you don't actually move very 
far because  you  do  things 
that you know have a very 
good chance of succeeding. 
Eno first got into  music 

through poetry.  He used to 
sing along to records a lot, 
of course, and by the time 
he was ten could do a very 
fair Buddy  Holly  imitation. 
He never thought he'd be in 
a group though. He couldn't 
play  an  instrument,  which 
doesn't really help, and he 
had no inclination to learn, 
which also doesn't help. 
His  first  real  instrument 

was a tape recorder. 
"It was the first thing 1 

learnt to use in a creative 
way, I think the only way 
one  can  define  a musical 
instrument  is  a piece  of 
equipment, be it a piece of 
wood with metal on or a 
couple of engines with tape 
on them;  that one uses to 
create or transform sounds. ' 
The first  things  Eno did 

were connected with phonetic 
poetry rather than music and 
singing. He'd build up tracas 
with spoken words and then 
he'd talk over the top of 
them. He did this at Ipswich 
Art  College where he was 
studying art. 
" I was a painter ... not a 

very good one, incidentally.' 
He leans over the side of 

the  sofa  and  produces  a 
plastic  bag.  It's  full  of 
notebooks.  In  them  are 
descriptions of his paintings. 
"They're far better than the 
paintings,  they  really  are" 
(that  eye-sparking  laugh 
again) "someone's making 
film about the notebooks at 
the moment." 
He opens one. It's full of 

minute writing and diagrams. 
They go back rto when he 
was about 16 and look like 
Leonardo da Vinci's earliest 
doodlings. 
"Then  I gradually  found 

myself becoming  more  and 
more  interested  in  avant 
garde music." 
He found that music was a 

muçh quicker medium  than 
painting and therefore more 
satisfying  to  him.  There 
Wasn't such a gap between 
the formation of an idea and 
ita execution. That's why he 
rarely  finished  a painting. 
He'd  already'  conceived 
another idea and the old one 
bored him. 
His paintings are unfinish-

ed or completed in "a very 
unconvincing  way.  They 
looked  as  it I'd got bored 
half-way through,  which in 
fact is what had happened." 
Music was that much more 

immediate. As soon as you 
start you're making sounds. 
"It's an activity that has a 
more  direct  emotional 
appeal." 
That's why most of the art 

forms revolve around music, 
says Eno. He shifts his light 
bulk in the sofa. His empty 
stomach  is  causing  some 
aggravation. 
He got into roçlt music in 

1969. He was a singer for a 
short while before returning 
to the avant garde fold. But 
it was  an  important  few 
'months.  The  group  was. 
Maxwell Dembn. 
Their music, says Eno, was 

"not unlike some of the stuff 
on my album actually. It was 
very advanced in some ways 
but backward in others. We 
didn't  rehearse  very  much 
and I never used to write 
lyrics, or not very much. I 
used  to  improvise  them 
which is, in fact, how most 
of the lyrics  in this (solo 
album) are done." 
Eno  improvises and then 

writes the  lyrics  down  — 
"the  way I write lyrics is 
very interesting  ... I don't 
know if I should reveal it 
before I patent it." 
Maxwell  Demon  was  an 

ambitious project. It took a 
lot of confidence to get on 
stage  with  ten  minutes 
rehearsed music and play for 
an  hour.  By  definition, 
improvisatory bands like that 
often do things which don't 
work  out.  Eno  found  it 
"quite nerve-racking." 
'i thought  It craved  the 

indulgence of the audience a 
bit too much really, but it 
was a very useful experience 
because  it indicated that I 

did have a feeling for rock 
music that I wasn't aware of 
before, and also that I really 
loved singing. I really loved 
it, very,very  much.  And  I 
never forgot that." 
After  Maxwell  Demon 

broke up Eno thought that 
this flirtation with rock had 
come to  an  end. The fact 
that  he  couldn't  play  an 
instrument was the problem 
once again, he'd be a luxury 
in any group. 
Then in early 1971 a group 

was formed that needed a 
luxury  addition.  Eno joined 
Roxy.  He'd  known  Andy 
Mackay  from  some  work 
they'd done on one or two 
avant garde electronic music 
things. 
One of  the  reasons  Eno 

thinks he was asked. to join 
is because he wouldn't play 
the instrument in an ordinary 
way,  "which  is .the  most 
pedestrian  and  boring  way 
imaginable  where  they 
treated  it as  an  extended 
Farfisa organ." 
It's  not  as  good  as  a 

Farfisa for that type of work 
says  Eno,  and  anyway he 
thinks that  the  term  Syn-
thesisers should be extended 
to include the more general 
term  "electronica."  The 
people  he  likes  for  elecr 
tronics are Phil Spector, Jimi 
Hendrix. People who realise 
that "what they're doing is 
a whole  extended  process 
right  up  to  the  loud-
speakers. 
"I don't like synthesisers I 

must confess at this stage. 
They've  got  so  many bad 
associations." 
He's  always  asked  about 

people like Walter Carlos and 
so on but says "I'm totally 

bored by them, I really am." 
In  electronics  and  avant 

garde music, John Cage has 
most  influenced  him  as  a 
theorist; Morton Feldman has 
been most  important as  a 
composer.  " The  idea  of 
music as being just a chunk 
out of a longer continuum 
has always appealed to me. 
That's why I like the Velvet 
Underground.  You  get  the 
feeling with  a lot of their 
tracks that they started many 
years before and they'll end 
many  years  later  and  all 
you're  hearing  is just  a 
chunk taken out somewhere 
and put on to the record." 
Much of Eno's solo album 

has that same feeling; quite a 
lof of the Fripp/Eno set has 
it too. 

The collaboration happened 
quite by accident when Eno 
mentioned to Fripp that he's 
invented  something  that 
treated guitar sounds in an 
unusual way. Bob popped in 
one  night  tried  out  the 
device, immediately  realised 
what was happening to the 
sounds  and  adapted  to at, 
played to it as though it was 
the most natural thing to do. 
"The  first  side  of  that 

album  took  literally  43 
minutes  to  make.  Nobody 
believes that  because  there 
were about 50 guitars on it 
and it wasn't  doctored  or 
anything." 
Eno  has  "invented"  a 

whole meas of things that 
relate  to the  use of tape 
recorders. Once you  accept, 
he  says,  that  all  you're 
dealing with is time and the 
ability to hold things from the 
past it's quite simple. 
"Nothing  I've  ever  done 

with  a tape  recorder  is 
brilliant ... it's just obvious 
if you think of what the true 
function of a tape recorder is 
— if you think of it as an 
automatic  musical  collage 
device," 
Brian  Eno  reckons  he'll 

perform on  stage  again  at 
sometime,  but  no  heavy 
touring. "I think what I'm 
doing at the moment is much 
more important to me than 
performing anyway." 
He prefers the studio. It's 

become his natural environ-
ment.  He  doesn't  feel  it 
necessary to direct musicians. 
He  just  listen's  to  what 
they're playing and "then ail 
take what they're doing and 
say 'What position does this 
put me  in'  and 'how  can 
I justify the musical idea to 
suit'. 

"1  just  find  myself  so 
happy in studios  ...  (that 
laugh  again)  ... so  happy 
I just spend my life in them 
and feel very tired and very 
ill as a result." 
The musicians on the solo 

album, says Eno, don't mind 
his  manipulation  of  their 
sound. They know what to 
expect when they play on his 
sessions ... "if nothing else 
I'm  known  as  being  a 
mutator of sound. 
" I learnt very much doing 

this album. I did this very 
quickly. I recorded  it in 12 
days so it's quite a cheap al-
bum." 
He had a good relationship 

with the engineer, which was 
important  for  his type  of 
work. "Emperically I know 

'S A 
what sounds I want, though 
in technical terms I might not 
be able to express them as 
well." 
In many ways he sounded 

like Willie Mitchell describing 
the development of the "Al 
Green" sound. 
Eno has already started on 

his  second  solo  album.  It 
sounds, judging by the tapes 
he played me, an extension 
of the first album. No new 
directions, just working the 
same field, a bit more. 
He shifts in the sofa again 

and  looks  uncomfortable, 
pained. A bit more talk about 
Roxy perhaps. 
He enjoyed America when 

they  were  there.  Not  the 
playing but  the stimulating 
tension  of New York,  Los 
Angeles, and Chicago. 
"I get the feeling that I 

enjoyed America more than 
anyone else in Roxy. It was 
disappointing  in  terms  of 
playing because it was a very 
badly structured tour." 
Eno  hates  touring.  So 

much  time  is  wasted  in 
travelling so little is spent on 
music. On that US tour he 
worked out that they were in 
America  for  four  or  five 
weeks. In all they played ten 
hours music. Such a waste. 
Now he's  left Roxy  the 

group has, apparently, eased 
off  the glamour. "I assume 
they'll have replaced it with 
some other kind of image. I 
don't know. But Boxy is in a 
position now where it doesn't 
have to push itself in any 
way.  People  are  going  to 
come  to the concerts how-
ever  the  band  looks  or 
however  they  play,"  he 
laughs that twinkling. laugh. 

It's  true,  it's  evidently 
true."  That  accent,  The 

"tees"  and  "aitches"  are 
beginning to fall away like 
autumn  leaves.  " After  a 
while so  many assumption's 
are made about your music, 
the  audience  is  actually 
hearing  assumpti ons  rather 
than  sounds.  It really  is 
irrelevant how Roxy play — 
for a while anyway." 
Eno, by the way, thinks 

they play very well but were 
underrehearsed  for the start 
of their tour. He'll probably 
go see them at the Rainbow. 
Had  Eno  developed  is 

"glamorous"  image  delibe-
rately?  Was  this  a slight 
blush? 
'I don't think  one  ever 

does consciously plan out a 
campaign  that  way.  What 
tends to happen is •that you 

do  something  it gets  re-
sponded to well so you do it 
a bit more  and you keep 
doing  it  more  until  the 
response starts falling off." 
He's  always  been  doing 

things  like  the  glam  bit 
though. "It wasn't a difficult 
thing to do. I didn't suddenly 
think I'm gonna change my 
life  and  do  this,'  it just 
seemed like a natural thing 
for me to do." 
He shifts once more. Lights 

a cigarette. The pause length-
ens. That smile erupts. "It's 
connected with sexual affa;rs 
quite  strongly  I  should 
imagine.  In  a way  that I 
can't amplify on either." 
Then let us talk, I sug-

gested, about the avant garde 
label he's trying to set up. 
At present  there's  Gavin 

Briars and there's the Ports-
mouth Sinfonia. 
Briars, it seems, happened 

to be walking under Water-
loo Arches  in 1968 with a 
portable  tape  recorder  in 
hand. He recorded  a tramp 
singing a hymn  —  'Jesus 
Blood." He made a tape loop 
of it, wrote  a score for it, 
hired a small  orchestra and 
recorded  each  instrument 
coming  in one  at  a time. 
First strings, then bass, then 
tuba, the organ etc. So that 
over this "very sad, broken 
old voice" a beautiful orches-
tra builds up. 

Sounds a bit like "Amaz-
ing Grace" to me but Eno 
reckons it'll get compared to 
Terry Riley. Everything avant 
garde gets compared to Terry 
Riley, he says, and cites a 
review  of  the  Fripp/Eno 
album as evidence. 
The Sinfonia are, says Eno, 

"A  group  of  musicians  of 

varying  degrees  of  com-
petence."  Some  can  play, 
some can't; some  can read 
music;  some  can't.  There 
seem to be more can't than 
cans. 
They  try  to  play  the 

popular classics seriously but 
their  untutored  personnel 
ensures it comes out sound-
ing very funny. The violin 
section  for  instance, has a 
good  lead  violinst  whose 
fingering is copied  by  the 
man sitting next to him, who 
is copied by the one next tu 
him and so on. 
"So  there's  a delay  in 

terms of time and a decay in 
terms  of accuracy  ... you 
get this very lush feeling to 
the thing." 
It may sound pretty appall-

ing,  but  Eno's  enthusiastic 
about it. "The vast majority 
of these people  can't  play 
their  instruments  and  yet 
they are definitely producing 
music." 
Brian  Eno  is the  clari-

nettist  in  the  Portsmouth 
Sinfonia: "and if you think 
Ian  bad  at guitar" ... the 
smile glows again. 
There's also another pro-

ject  he's  toying  with.  "I 
actually thought of writing a 
piece of music anal not using 
rock musicians at all for it 
and yet try to make it sound 
like rock music. People like 
Winifred Atwell and  Larry 
Adler and Percy Edwards. It 
would be just amazing to get 
them into a studio to try to 
make rock music with them." 
Though he may be feeling 

physically  drained  at  the 
moment, Eno's been talking 
for almost two hours with 
infectious enthusiasm.  If he 
sells enough solo albums, he 
may get on the road but it'll 
have to be a short tour. 
Travelling is, he reiterates, 

an  unproductive  chore  and 
his health deteriorates and he 
needs a long time after to 
get creatively thinking again. 
He's  unsure  whether  the 
usefulness of playing live is 
worth  the  aggravation, 
though it does feed a certain 
side of his ego. 
Eno on stage  geting the 

buzz from the crowds, roaring 
through the encore  ("Boxy 
always  played  best  on 
encores") then slumping like 
a zombie  in  the  dressing 
room. Is that all there is? 
"Inevitably  you  want 

something more to happen to 
carry  the  feeling  on."  A 
recording studio back at the 

hotel would get some great 
music  taped,  he says. 'The 
release,  of  course,  would 
usually come in wenehing and 
clubbing. Apparently,  unlike 
the rest of Roxy (see last 
week's MM), Eno had little 
trouble in this direction. Did 
he miss that aspect  of che 
road, that type of release? 
He  got up from the sofa 

and  disappeared  into  the 
kitchen. He returned with a 
plate.  On  it rested  half a 
pineapple. He bit squelchily 
into its flesh just as a tall 
somewhat  gorgeous  female 
creature  walked  into  the 
Hying room. A Lizard Girl? 
Brian Eno munches at the 

pineapple. It looked like he 
was  starting  to eat  again 
anyway. 
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Also available on Musicassette and 8 Track Cartridge. 

Bronco sound as war,rni, uncluttered and 
imaginative as ever . . 

SOUNDS, AUGUST 11TH, 1973 

APPEARING 

NOVEMBER 

Friday 2nd, Surrey University 
Saturday 3rd, Reading University 
Monday 5th, Patti Pavilion Swansea 

Friday 9th, North East London Polytechnic 
Saturday 10th, Gypsy Hill College London 

Friday 16th, Speakeasy London 
Saturday 24th, Manchester Polytechnic 

DECEMBER 

Saturday 1st, Southampton University 
Saturday 8th, Newton Park College Bath 

U K. Flepresentation Asgard. Telephone: 01-734 3426 

polyclor 

STUDENT 
STATEMENT  

T HE Wailers tour next month indicates a significant change of attitude 
among students towards ethnic black music. Thirteen out of the 

twenty dates the Jamaican reggae group will be playing are colleges. 
Notsolong ago this kind of band would have  been  unthought  of  for  campus 

audiences. 
It was the Wailers' successful tour last spring that enlightened a lot of social secre-

taries. Island found an initial reluctance among them to book the group, but now the com-
pany prophesies more than just a groundswell of interest in the future. 
Big surprise of the spring tour was that the Wailers went down fine at college venues 

but bombed not 
n 
t eansthireelynouagthtrfaodr the olalruebgsg.ae clubs. Island put it down to the fact that the 

up  were  
At the e collegesi however, the Wailers' rough and ready nature was right. 
Island's   

said:  " It  woke  up  the 
colleges  and  everybody 
breathed a sigh of relief. The 
moro adventurous  sacial 
secretaries took the Wailers 
first  and now  others  have 
picked up on them. • 
"Colleges  are  more  pre-

pared to accept things a bit 
out of the ordinary now. But 
it took a lot to  convince 
them the Wailers would ga 
down well." 
A word of warning though 

to social secretaries of those 
13 Unions who've booked the 
group; don't lay on any food. 
The Wailers insist on eating 
only f pod they buy and cook 
themselves.  Especially,  they 
will never touch pork. 

A CENTRAL  BANK  of 
information  on enter-

tainments may well be set up 
soon for social secretaries. 
!Based  in  London  and 

staffed by the NUS, the bank 
would  provide  a two-way 
feedback  between  colleges 
and agencies, and also facts 
relating to groups and artists 
an the circuit. 
This idea was just one to 

come  out of  the  National 
Soc. Secs.  Conference  at 
Hatfield, where 100 colleges 
were represented. One of the 
members of  the  conference 
steering  committee,  Andy 
Murray, of Leeds Poly, said 
the object was "to combat 
the general feeling of people 
being  ripped  off  by 
agencies." 
The file would include fees 

charged  by  bands,  dates 
available and evert whether 
the  artists  concerned  were 
reasonable or unreasonable in 
their behaviour. 
"The point is not to black 

bands indiscriminately," said 
Andy. "It's merely to provide 
some  information  as  to 
whether a band are unprofes-
sional in their attitude." The 
file would not be secret and 
could  be  inspected  by 
anyone. 
It would also protect the 

inexperienced social secretary 
and  improve  their  com-
munication. 
There is also a possibility 

being considered of forming a 
"brokerage" system for col-
leges, and in this way the 
information bank is seen as 
only an interim measure. 
-A  central  clearing house 
for acts is envisaged. If a 
college  ...anted  a particular 
group, they would go to the 
NUS  direct  and  special 
"brokers"  would  handle  all 
negotiations. Soc. secs, would 
not then have to deal with 
the business side themselves. 
Thoughts are, too, that soc. 

secs, will be organised into 
areas across the country to 
co-ordinate events and hold 
regular meetings. This, it is 
said,  would  prevent  one 
college  being  played  off 
against another. 

S TRANGE 

happenings  at 
Leeds Poly carry more• 

than a hint of warning to 
college  entertainments  orga-
nisers everywhere. 
First,  the  Poly  S.U.  has 

just passed  a motion  pre-
venting the social secretary 
from booking any bands or 
solo performers who are not 
fully paid up members of the 
Musicians Union. 
And  secondly,  the  local 

authority has slapped a noise 
limit on the Poly, and all other 
entertainment venueS in the 
city. Will other authorities be 
following  suit?  The  Leeds 
limit is 93 decibels,  which 
rules out the average disco 
and most groups. 
Andy  Murray,  cultural 

affairs vice-president at the 
Poly,  denounced  the  IMusi-
cians Union ruling as "purely 

He  said:  "The  Students 
Union  don't  know  anything 
about the M.U. They're  just 
in favour  of a closed-shop 

lack 
power! 
policy and because the M.U. 
is a union, they're saying it 
must be supported, regardless 
of whether it actually does 
anything for groups." 
Andy, of course, has been 

put  in  a  most  difficult 
position, faced with a task of 
finding  out  which  groups 
have  M.U.  personnel  and 
which don't. He will have to 
get  the  information  from 
agents  and  sign  contracts 
only in good faith. 

"It's a totally unwiarkable-
situation,"  he  added,  "an 
arbitrary and repressive deci-
sion. It imposes the decision 
to join a union." 
An attempt will be made  C ARAVAN  are  full  of 

to get the motion rescinded,  nothing but praise for 
but the noise controls which  the ten  colleges  they have 
have been imposed on public  just  •toured,  in  particular 
health  grounds  look  like  Oxfard  Poly  and  Scottish 
being a bigger problem in the  venues. 
long run.  John  Perry  (bass)  said: 
The  controls  take  effect  "We •were quite surprised at 

from January 1. Anyone wha  how  much  they  all  knew 
holds a music and dancing  about us. It was really great. 
licence  in  Leeds  will  be  Also, colleges often find it 
obliged to keep music within  difficult  to  get  things  to-
93 decibels, two metres from  gether at the beginnings of 
the speakers. Inspectors with  years and you get new soc. 
noise  meters  will  drop  in  secs,  who  perhaps  haven't 
now and again to see that  had  much  experience.  But 
the law is being kept,  this year they've been okay 
The Poly  have  measured  and  backstage  organisation 

their own disco which gives  was very good. 
out well  over 93  decibels,  "To a certain extend Cara-
but which is normally accept-  van  are  categorised  as  a 
able to an audience.  university band, and they are 
Of  course,  graup  sound  very important ta us." 

goes much higher: ELO were  Naturally enough, Caravan 
measured  at  110  decibels  will be doing another college 
when they appeared at the  tour  next  term,  For  the 
college.  Now  a clause  on  moment,  they're  saying 
decibel output will have to  thanks a lot for their recent 
be introduced into contracts,  rousing receptions. 

A QUADROPHONIC  road 
show is going  down 

big in universities all over 
the country. So big in fact, 
that some social secretaries 
have made profit aut of it — 
when in fact the show is put 
on free by WEA. 
Some  colleges  have 

charged entry and now WEA 
are going to stipulate that in 
future admission  MUST  be 
free. 
The show has already been 

to 16 of the largest univer-
sities; next on the list are 
Loughborough (November 8), 
Swansea (12) and Southamp-
ton (15). WEA would wel-
came invitations from more 
campuses. 
Colleges  are  offered  a 

comprehensive show including 
disco, lights, films, giveaway 
posters and T-shirts. WEA is 
able to provide the package 
with  the  financial  burden 
largely  borne  by  sponsors. 
Pioneer has  provided  2,500 
dollars worth of quad equip-
ment  and Fane a speaker 
system. 

CARAVAN: praising colleges 
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ON TOUR 
Nov 5 PORTSMOUTH  Guildhall  Nov 24 ST. ALBANS  City Hall 
Nov 7 BOURNEMOUTH  Winter Gardens  Nov 25 LIVERPOOL  Royal Court Theatre 
Nov 13 GLASGOW  The Apollo  Nov 26 BRIGHTON  The Dome 
Nov 14 ABERDEEN  Music Hall  Nov 27 LEEDS  Town Hall 
Nov 18 OXFORD  New Theatre  Nov 29 PRESTON  Guildhall 
Nov 20 GUILDFORD  Civic Hall  Nov 30 SHEFFIELD  City Hall 
Nov 21 BIRMINGHAM  Town Hall  Dec 1 BRISTOL .  Colston Hall 
Nov 22 BARROW-IN-FURNESS  Civic Hall  Dec 2  GRAVESEND  Woodville Hall 
Nov 23 NEWCASTLE-UPON-TYNE City Hall  Dec 3  MANCHESTER  Free Trade Hall 
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Tony (T.S.) McPhee's 
New Album. 

The Two Sides of 

Tony (T.S.) McPhee 

WVVA 001 
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O RGAN today is one of the most popular instruments in jazz and rock 
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enormous. 

music. And yet it used to be regarded as unwieldy and strictly for 
Sandy McPherson and the light music recitalists. 
But a co.mbinaldon of personal endeavour, ignagination and technical advance has made 

the electric organ one of the most powerful voices of musical expression, and its expo-
nents rate in popularity with the biggest stars in popular music. 
The rise of the organ — if 

one may use the phrase — is 
indeed a fascinating  story. 
Back in the  'thirties  they 
used to talk  about  "The 
Mighty Wurlftzer." This was 
the spectacular  instrument 
that rose from the orchestra 
pit of cinemas across  the 
country. 
The electric organist was a 

man in charge of seemingly 
limitless power, like a steam 
locomotive driver. At a time 
when acoustic  inst ruments 
were the rule,  the cinema 
organ, derived from the hand 
pumped pipe organ af old, 
seemed revolutionary. 
But the mechanics of the 

cinema organ meant it was 
unsuited to  any  kind  of 
swinging jazz or pop music. 
The delayed  actions  were 
just not responsive enough 
for brisk syncopation. That 
inveterate swinger  Fats 
Waller used organ occasion-
ally. but was much happier 
on the mare flexible piano. 
The arrival of the portable 

electric organ which eschewed 
pipes, made it suitable for 
itinerant dance band musi-
cians, and among the earliest 
exponents in America  was 

Herth,  whose  trio 
included jazz  musicians 
D'Neil Spencer on drums and 
Teddy Bunn  guitar.  Yet 
mother pioneer  was  Fela 
;owande  who  accompanied 
.inger Adelaide Hall. 
But it wasn't  until  Milt 
Meitner, pianist with Lionel 
lampton, switched to organ 
hat things began to swing. 
Jimmy, Smith  is acknow-
dged as the man who gave 
le -Hammond organ its first 
uthentic jazz voice, playing 
le  instrument  with  tre-
iendous  verve  and  drive, 
eveloping a technique that 
tilised all its potential for 
?al blues power. The Impact 
f recordings like 'Walk On 
he Wild  Side"  was 

rgans 
the sound 
of soul 
The organ could sound like 

a big band in itself, and. it is 
interesting to note that Wild 
Bill  Davis,  a pianist  who 
switched to organ in 1948, 
wrote  the  sensational  ar-
rangement of "April In Paris" 
for Count Basie's orchestra, 
with sweeping organ chords 
in mind. 
Organ-based  small  groups 

became tremendously popular 
in jazz with a whole gamut 
of players from Shirley Scott 
to  Jimmy  McGriff.  While 
Jimmy  Smith  tended  to 
become  more  and  mare 
flamboyant and extravagant, 
there  were  more  tasteful 
players like Groove Holmes 
and one of  the  best  was 
Brother Jack McDuff, whose 
band, with men like Harold 
Vick on tenor, George Benson 
guitar  and  Joe  Dukes  on 
drums, was one of the finest 
in jazz. 
The irgan lent itself well 

to  rhythm  and blues,  and 
John  Patton  and  Jimmy 
McGriff were  among those 
players  who  inspired  the 
surprise boom in Hammond 
organists  on  the  fledgling 
British group  scene of the 
mid-sixties. With the massive 
volume  created  by  electric 
guitars, keyboard players had 
to switch  to the organ to 
survive and anyway, it made 
a welcome  alternative ta 
playing out-of-tune uprights. 
Years  before  the  phrase 

"jazz-rock"  became  current, 
there  were bands  steaming 
away in clubs like Landon's 
famed  Flamingo,  where 
Georgie Fame, John Mayall, 
Zoot Money, Chris Farlowe 
and Graham Bond urged their 
musicians  onwards  from 
stools at the keyboard. 
This was an exciting time 

when barriers between pap, 
jazz and rock came tumbling 
down, and musicianship could 

GRAHAM BOND/JIMMY SMITH/JON LORD 

get a word in  amidst  the 
hullabaloo of day-to-day pop. 
Most of the organists were 

either  ex-rock  and  roll 
pianists  like Georgie Fame, 
or  came  out  of  the  jazz 
world like Graham Bond, wha 
in fact switched from alto, 
after leaving the Don Rendell 
Quintet. 
In the case of the Blue 

Flames, the organ provided a 
fountain  of  warm,  funky 
chords to a swinging front 
line. 
John  Mayan's  band  in 

Flamingo days also featured' 
a Hammond organ, and John 
played it much as he would 
his  plan]  'and  harmonicas, 
charged with blues feeling. 
George Bruno Money  led 

one of the most popular and 
entertaining bands. Zoot was 

as much into goodtime music 
and boning as John Mayan 
was into the blues. Like the 
Blue Flames, the  Big  Roll 
Band featured a fine brass 
team. 

by 
Chris 
Welch 

Chris Farlowe's band was 
smaller but  a hothouse  of 
talent.  There was  the  shy 
and retiring  Albert Lee on 
guitar, and the young Dave 
Greenslade on organ, now of 
course,  leader  of  his  own 
band. A latter addition to the 

band was  an even younger 
Carl Palmer on drums, then 
aged 15. 
Making far greater use of 

the organ as a solo instru-
ment was Graham Bond with 
the  mighty  'Organisatian. 
Graham leapt into the Ham-
mond with demoniac power, 
connecting the  organ to a 
Leslie speaker cabinet which 
increased its tonal range and, 
significantly,  introducing 
Bach-like  chords  on  his 
famed version of 'Wade In 
The Water," a soul-jazz hit 
originally made  popular by 
Johnny Griffin's band. 
This brush 'with Bach and 

indeed  the  whole  arrange-
ment  of  "Wade  In  The 
Water,"  which  featured 
Ginger Baker on drums with 
Dick Heckstall-Smith (tenor) 

and Jack Bruce (bass), was 
ta have great effect on many 
young musicians, pointing the 
way  to  progressive  instru-
mental rock music. Bill Bru-
ford,  mow  drumming  with 
King Crimson, has frequently 
stated that the Bond record-
ing was a great influence in 
the early days of Yes. 
But the first rock organist 

with a technique  to  equal 
the finest American players, 
was Brian Auger, who came 
to fame with Steam Packet 
and  later  The  Trinity. 
Another  renegade  jazz 
pianist, Brian was first under 
the  spell  of  Smith  and 
McGriff, but soon established 
his •own style and later added 
his own vocals to the Trinity 
sound. 
Brian, along with Zoot and 

pack an org n 
Farfisa portable organs 

take up just a little more room than a guitar 
They're good. 

unpack, plug in and you'll know how good! 
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Bond,  made up the fearful 
crew of boners who terro-
rised the London discotheque 
scene of the sixties. 
After these pioneers, and 

hard at their heels came the 
later breed of organists, Jan 
Lord with the Artwoods, who 
later  formed  Deep  Purple, 
was  another  Jimmy  Smith 
man, who used to feature an 
excellent  version  of  "Walk 
On  The  Wild  Side,"  with 
Keef Hartley on drums, 
Don Shinn who lead the 

Soul  Agents,  was  another 
highly respected organist. His 
band distinguished themselves 
by tactlessly playing Graham 
Bond  Organisation  numbers 
at the Marquee one night, 
when they were supporting 
the Bond  men.  It led  to 
ructions, I seem to recall. 
The outstanding organ hit 

record  of  the  era  was 
undoubtedly  "À  Whiter 
Shade Of Pale," in '67 which 
made Procol Harum a house-
hold name. The organ became 
an  integral  part  of  the 
booming underground scene, 
and it was featured in groups 
like Pink Floyd, Procol, Soft 
Machine,  and  the  Crazy 
World  Of  Arthur  Brown. 
Vincent Crane , with Arthur, 
was one of the most exciting 
players of this period, and 

Big 
spenders 
on 
the 
home 
front 

still is of course with Atomic 
Rooster. 
'But  the band which did 

most for the organ's status in 
its battle with  the  guitar, 
was the Nice. Keith Emerson 
gave  the  instrument  new 
flexibility and scope. Playing 
from the standing position, 
Keith attacked the instrument 
like  a  guitar.  And  his 
widespread  influences,  from 
jazz to the classics,  made 
him  one  of  the  greatest 
entertainers in rock. 
John  Lord  also  made a 

great contribution in widen-
ing the scope of the organ in 
rock, with as wide a range of 
tastes  as  Keith,  and  a 
similarly advanced technique. 
Today, the brightest new star 
on the instrument is Rick 
Wakeman, who came up with 
the  Strawbs  and  replaced 
Tony Kaye in Yes. 
This  year  Rick  topped 

Keith Emerson in the organ 
polls,  but  Rick  is  still 
developing as a musician and 
the  full  strength  of  his 
contribution will be felt in 
the years to come. 
All  these  fine  musicians 

have brought something new 
or added a personal touch to 
the organ, helping to make it 
one  of  the  most  popular 
instruments in the world. 

MAKE  no  mistake  — 
although the word boom 
may perhaps be a slight 
overstatement — there is 
still a busy and thriving 
market  in  electronic 
organs. 

But not only among the 
pop groups• 

Says  Bill  Swan  jnr.,  of 
Swans  of  Manchester, 
one of the big provincial 
piano and organ dealers: 

"Trade is certainly buoy-
ant and we still sell to 
groups, and to pubs and 
clubs — but well over 
50  per  cent of organ 
sales today are for home 
use. 

"The  reasoning  is quite 
simple — Just a matter 
of economics and social 
trends.  Today  the 
general mass of people 
have more leisure time 
than ever before due to 
shorter  working hours, 
and  simply,  they  are 
buying organs. 

"From the trader's point 
of view the market is a 
big one. Take any mass 
of people —  and pro-
bably  95  per cent of 
them cannot play a musi-
cal instrument. They are 
all our potential custom-

ers. 
"In  fact  over  recent 
months  we  ourselves 
have sold instruments to 
a wide variety of people 
— firemen, bus drivers, 
teachers,  lawyers, 
doctors, yes — even to a 
refuse collector. 

" Only occasionally do new 
groups buy an expensive 
organ  —  but  many 
acquire one, once they 
become established." 

"And being on the road, 
they usually require the 
portable type, to such a 
degree  that  these  are 
now  becoming  very 
sophisticated instruments 
and can cost their pur-
chasers  as  much  as 
£1,000! 

Brian  Cooper  at  CBS-
Arbiter in London's Tot-
tenham Court Road, has 
similar  comments  to 
make. 

"I  would  say  that  as 
much as 80 per cent of 
our organ sales are for 
home use, but eta many 
groups are not yet into 
keyboards  that  the 
market  is  still  good, 
even in this field 

"But the newcomer to this 
particular scene is climb-
ing steadily and has yet 
to make its big impact. I 
am of course, referring 
to  synthesisers.  The 
trade generally has not 
yet got the hang of them 
hut will certainly have 
to jump in fairly soon. 

"I think that dealers are 
concerned as to whether 
or not it is a musical 
instrument  or  just  an 
electronic gimmick. As a 
former  student  at the 
Royal College of Music I 
can assure them that I 
have  found  the  syn-
thesiser to be very edu-
cational. 

" Prices are not outrageous 
— around £700 — and 
sales  are  increasing 
slowly but surely. Dealer 
push  could  help  this 
along."  JERRY 
DA WSON. 

FOR BIG NAME HUNTERS ONLY! 
Show your claws and make that big leap for the top 
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WOODS WELSON ORGAN DIVISION  
15-17 MANCHESTER ROAD, BOLTON, LANCS. 111.2 lEN 

Tele lone: Bolton 27171/2 

The best organ 
you saw-wasn't. 
Unless you saw the 

Intercontinental by Gem 
All the best features and tone-colours of our previous 

models, but with a superb 61-key upper manual and 49- key 
lower manual which now gives the most realistic piano/ 

clavichord/spinet effects. 
The range of tone tabs and silky-smooth drawbars let you get 

the full potential from this organ easily. Select the 
individual voices or pre-set combinations as you like. 

The instrument is rugged and streamlined— for stability and 
good looks in action. And the entire head can be tilted by two 
hand wheels to give you playing comfort whether you're 

standing or sitting. 
Complete with 17 note pedal board and highly responsive 
swell pedal. At around £675, inc. V.A.T. it's beautiful. 

Dept. 'A', Rose, Morris & Co. Ltd., 
32/34 Gordon House Road, London, NW5 1NE 
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Organ Dealers 

11. nova (ORGAN 
The North West's Largest (Private) Organ 

Distributors 

Main agents for 
"LO WREY" "WURLITZER" 

"GILBRANSEN" "THOMAS" "YAMAHA" 
"CONN" "FARFISA" "PHILICORDA" 
ALWAYS LARGE STOCKS OF SECONDHAND ORGANS 

Public address and amplification specialists 
A.P.A.E. members 

Large stocks of Wem —Marshall —Sound 
City—Carlsbro — Selmer Amplification 

MICROPHONES: SHURE, RESLO, CALRAC, 
BEYER - 

EQUIPMENT: GIBSON, FENDER, HAYMAN, 
LUDWIG, PREMIER, MEAZZ1, BAND 
INSTRUMENTS 

AGENTS FOR S.A.I. DISCO EQUIPMENT 
We are at:-

131/143 LEEDS ROAD, NELSON. 65976 
62/64 DEVONSHIRE RD., BLACKPOOL 34352 
55 DAR WEN STREET, BLACKBURN. 54681 
115 TONGE MOOR ROAD, BOLTON. 24530 

108 HIGHGATE, KENDAL. 24212 
336 BLACKPOOL ROAD, PRESTON. 718747 

COME AND SEE US AT— 

FOX'S KEYBOARD 
CENTRES 

Main stockists for Hammond, Thomas and Farfisa 
Organs 

Full A.R.P. Synthesiser range in stock 
Our service is second to none 

DONCASTER 
A rndale Centre 
Tel: Doncaster 67333 

.LEICESTER 
176 Gipsy Lane 
Tel: Leics 63736 

NOTTINGHA M 
Victoria Centre 
Tel: Nottingham 44221 

PETERBOROUGH 
2 Queen Street 
Tel: Peterborough 2561 

DON'T MISS THE GRAND OPENING OF OUR NEW SHOP IN 
COUNTY DURHAM ON NOVEMBER 22! 
THE GALLERIES, WASHINGTON CENTRE 
WASHINGTON NEW TOWN, CO. DURHAM 
IMERIIIMVIELD 780 250 TOR DETAIU 

GRANGEWOOD 
ORGAN CENTRE 
445/7 High Street North 
Manor Park, London, E12 
Tel. 01-472 5107 & 4690 

FOR 

A LARGE SELECTION 
OF NEW AND 
SECONDHAND 
ORGANS 

AGENTS FOR 
HAMMOND, LOVVRI'. 

YAMAHA, 
GUI.BRANSEN, 

FARFISA AND HAVEN 

J. P. CORNELL 
•'THE MUSICIANS SHOP' . 

31 & 35 SPRING BANK 

HULL 
Tel. 215335 and 215418 

•:" 

NICKLINS MUSIC 
CENTRE 

The Square, Barnstaple 
Devon. Tel: 2005 

lot Pianos and Organs. including Hammond 
and lorreev Elerinc Pianos and 

Synthesners also m stock 

MEDWAY 
ORGANS 
STOCK 

ALL LEADING MAKES 
OF ORGANS, 

SYNTHESISERS 
AND ELECTRIC PIANOS 
WE RECOM MEND AND 
SPECIALISE  IN  THE 

HOHNER CLAVINET 
101 Canterbury Street 
Gillingham, Kent 

Tel. Medway (0634) 55888 

BEST SERVICE 
AND TERMS AT 

BIGGARS  
The cerdr_DDI 

271-5 Sauchiehall Street 
Glasgow 
041-332 8676 

Established 1867 . 

ilArn7:_ups 
Ku\kUif 

THE SPECIAUST MUSIC SHOP 
IN NORTH STAFFS. 

ARP SYNTHESISERS 
NOW IN STOCK 
2 Hope Street, Hanley 
Stoke-on-Trent 

TeL (0782) 22415 

HAMMONDS OF WATFORD 
EXTEND TO AYLESBURY 
Everything for the Discerning 

MUSICIAN 
The most important agencies covered for Organs, Electric 
Pianos, Synthesisers and a complete range of other musical 
instruments. 

161.156 HIGH STREET, WATFORD, HERTS. 
Tel. Watford 39733 

43 BUCKINGHAM STREET, AYLESBURY, BUCKS. 
Tel. Aylesbury 3131 

) MAKE IT 13E1 MEY 

Ace Tone GT7 

Solo, combo, showband  there's a Bentley organ 
to turn your audience on. More effects than anyone 
deserves at the price, and a sound that others can 
only copy. Wire in now to the Bentley circuit. 
See your dealer or drop us a line. 

BENTLEY -BENTLEY ORGAN CO. LTD. 
Woodchester, Stroud, Gloucestershire G L5 5NVV. 
Telephone: Amberley 10453-871 3243 

GREAT!! 

WURL1TZER OFFER 
3 Manual with Synthesiser Model 4026 (460). List £878 

OUR PRICE £699 ONLY 
MODEL 200 piano. LIST £377 

OUR PRICE £299 ONLY 
See the Mighty Wurlitzers and save your money at: 

LEISURE MUSIC 
56 SEDLESCOIVIBE ROAD NORTH, SILVERHILL 

ST. 1.E.ONARDS, HASTINGS 7798 1 
WORCESTER MUSIC CENTRE 

FOR 

YAMAHA - KIMBALL - BALDWIN 
KENTUCKY - PHILICORDA 

AT RUSSELL & DORRELL, HIGH STREET, WORCESTER 
Telephone 20279 

- LEN STÎLES 
MUSICAL INSTRUMENT DEALERS 

264/6 Lewisham High Street 
S.E.13. 01-690 2958 

We carry stocks of the 
latest range of 

LOWREY • YAMAHA 
THOMAS • FARFISA 

PHILLIPS 
and  other- leading 
makes of organs 
COME IN AND TRY ONE 

CRAVENS MUSIC 
CENTRE 

Humberside's main Synthesiser Slocki,1 
3.11.P., ODYSSEY, MINI MOOS AND MOOS 

SATELLITE IN STOCK 
Demonstrations available 

188 HOLDERNESS ROAD. HULL 
YORKSHIRE 

TEL: (0482) 23702 

... 3kC) TIGER DUO 

Is 

AT ALL GOOD MUSIC SHOPS 

httembp sketeesi 

ALWAYS 
A GREAT SELECTION 

OF NEW AND 
RECONDITIONED 
PROFESSIONAL 
EQUIPMENT 

COME AND SEE OUR 

SELECTION OF NEW AND 

SECONDHAND ORGANS: 

HAMMOND AND LESLIE 

KEYBOARDS IN STOCK 

Send now tar tree illustrated catalogue with lull 
hst of remarkable bargains. All facilities available 
— Pari Exchange. Extended Payment Service. 
Organ Hire 

CITY ELECTRONICS LTD 
The Harrow Organ Centre Broariera4 
PrrIncr Rd N Harrow, Mirint 

01-863,1841 • 
• 

Watford Organ Studros, i3 Queens Thl . 
Watford. Herts.  Wáfford 13644 

Uxbridge Orgad.&'Reoid Centre 
Chequers Sq, UghWdeitTown 

'Centre, Middx M udge 30127 

For ffnforrnation and Advertising Rates 
in this and other Musical Instrument 
Features, contact: 

RUTH TOPPING 

iVf! Aody Maker Advertisement Dept. 
161-166 Fleet Street 
London E.C4 4AA 

Tel. 01-353 5011, Ext. 295 

DAVE McRAE, 
keyboards 
player with 
Nucleus 
and a noted 
session man, 
talks to 
Laurie 
Henshaw 

DAVE McRAE, who 
plays  with  Ian 

Carr's Nucleus, also has 
a wealth of experience 
on  keyboard  instru-
ments as a much-in-de-
mand session man for 
recording and film work. 
He's played on sessions 

for Cliff Richard,  Olivia 
Newton-John  and  Mama 
Cass  to name but a few 
— played for a film score 
which Mike Gibbs wrote for 
the Bette Davis film, Madam 
Sin, and will also be heard 
on  a forthcoming  Cliff 
Richard movie. 
He  was  also  previously 

with  Matching  Mole,  with 
which  he  recorded  twD 
albums.  " The  one  titled 
'Matching Moles Little Red 
Record ' is the one most of 
interest to those  into elec-
tronic keyboards," says Dave. 
" I think  the  organ  is 

losing a little favour these 
days. Et just got hammered 
to death for a while. Groups 
are more  inclined  tD  use 
strings or iMellotrons." 
Did Dave think the sound 

of the  electric plano was 
more suited to groups than 
the organ? 

Not  really.  But  there 
are several different kinds of 
electric piano. I use a Fender 
Rhodes  electric  piano.  It's 
very distinctive —  it has a 
quality of its own.  It has 
become  distinctive  in  the 
same way that a Hammond 

organ  is very  recognisable. 
The Fender is the one that is 
most like an acoustic piano 
to play. The others are more 
like organs. 
"But the  electronic key-

boards  are  not  so  much 
taking over from guitars as 
taking over from having four 
or six horn players  really. 

With a couple of good, hefty 
amplifers you can produce a 
variety of sounds that can 
simulate what  used  to be 
trumpet,  trombone,  saxo-
phone or something. 

From that point of view, 
it's much easier as a working 
unit for a band to have one 
keyboard  player  who  can 

Synthesisers 
'THE  development  or  the 

various electric and elec-
tronic  keyboards  has  been  a 
cataclysmic event when you con-
sider that a keyboard form of 
musical  instrument fias been 
used  since the  third  century, 
and its ancestors are the Arabic 
and Turkish families of zither-
like Instruments whose history 
precedes recording (of the writ-
ten kind, not the magnetic tape 
kind). 

Even  more  cataclysmic,  in 
terms of music and technology, 
Is the almost infinite range of 
sounds which suddenly became 
available to the  musician  and 
composer — first, in a smaller 
way, with the developmeot of 
the  electric  organ  in  the 
'thirties,  and  then  a  much 
greater range of possible sound 
with  the  beginnings  of  the 
music  synthesisers  in  the 
'sixties. 
We'll start the summary with 

" artificial" pianos. I use the 
term advisedly, since there are 
two definite types of artificial 
pianos, electric and electronic, 
In fact,  both  types  use elec-
tronic circuitry, but where the 
electrnnic type -- your 11141's 
and whatnot —  generate and 
shape  the  notes  purely  by 
oscillator  circuits  where  the 
note only exists as a voltage of 
a given frequency (pitch) until 
it is amplified and loaded into 
loudspeakers, where it becomes 
sound,  the  electric type  uses 
strings,  bars  —  the  Fender 
Rhodes, for example — or metal 
reeds • — the popular Hohner is 
one such —  which are struck 
or plucked by purely mechanical 
means, and the sound is gener-
ated as  sound ln the  piano, 
their It is amplified. 
The most important theoretic-
al difference between the two 
types is the lack of mechatrical 
action or moving parts and the 
lack  of  audible  note  in  1.1e 
electronic piano, and the oppo-
site in the electric. Proba:Ily 
the  most important difference 
to the musician, apart from the 
reality  of  the plano sound 
(more of that), Is the " touch." 
Gene, ally,  electric  pianos 

more closely approximate the 
feel  of  an  acoustic  piano 
keyboard because of the actual 
striking,  percussive  action  of 

the keys required to produce a 
note, 
Electronic  pianos  tend  to 

have an " organ " feel, which 
isn't always to everyone's taste. 
The sound is something else 

again. Everyone admits that the 
popularity of piano in rock, for 
instance, has a lot to de with 
the original virtue of artificial 
pianos, their compactness and 
lig htness. 
It is difficult to go on the 

road with an acoustic piano, be 
it upright or baby grand. 
Then there is the hassle of 

miking a piano — the breadth 
of the keyboard brings on all 
kinds  of  problems.  But  an 
artificial  piano  can  be  taken 
anywhere there's a mains plug, 
Why, then, do musicians use 

a miked acoustic when they can 
arrange It? Obviously, because 
years of hearing acoustic piano 
musk has made that particular 
sound " correct" and " good," 
and  worse  yet,  because  the 
finest  electric  or  electronic 
plano made can usually be told 
from even an average acoustic. 
This Is because an acoustic 

plano puts  out a very com-
plicated sound, loaded with odd 
restmances, harmonics, rattles, 
clunks,  mistunings,  and  so 
forth. The better the piano, the 
" dirtier  the sound, in purely 
acoustic terms. 
Organs, then. Let it first be 

said  that  a good  electronic 
organ i a much  " truer " 
sound to our  ears  than  an 
electronic  piano,  mainly  be-
cause the origtnal — the pipe 
organ — Is rarely heard these 
days, so we have  less chance 

for comparison. Still the same 
holds: an electronic organ can't 
really  compete  with  a huge 
pipe organ which can cover a 
wider frequency range than any 
other instrument — say 16Hz-8, 
700 Hz. 

But  again,  the  electronic 
organ is portable and  can  be 
amplified  to  any  necessary 
volume (or louder), whereas a 
good concert pipe organ weighs 
quite a few tons,  is securely 
fixed to quite a large area, and 
some of the larger models are 
equipped  with  blower-engines 
developing up to 400 bhfel 
Electronic organs work on a 

variety of principles; there are 
too many to list here, so we'll 
confine ourselves to the most 
popular  and  widely  used. 
These, again, divide themselves 
into electro-mechanical  and 
purely electronic types. 
The 'Hammond, for instance. 
Is electro-mechanical. The notes 
are produced  by a series  of 
discs turned  by a motor;  the 
discs have varying numbers of 
points on their rims, according 
to the note to be produced, and 
as these  high  points  pass  a 
magnet, they vary a magnetic 
field which Induces a current 
in a coil  according  to  the 
frequency of the note. 
This signal is taken from the 

coil and, amplified. Obviously, 
all those guts require a bit Of 
space,  so  Hammonds  and 
organs  which  use  similar 
(though different) methods ara' 
on the bulky side. 
-Another system, used in the 

famous WurlIteers,  and which 
comes closest to a pipe organ 



play all these npises than to 
have several musicians travel-
ling all over the place. It's 
nearly always down to econo-
mics. 
" If you just play acoustic 

piano it's not sufficient. But 
you can't just suddenly carry 
five different  keyboard  in-
struments, though — a syn-

thesiser,  an  electric  piano 
and an organ  and pretend 
that you know how to play 
them, because you don't. 
" YDll  just  have  to  sit 

down, find out what's been 
done before and figure out 
how  to  develop  your own 
technique. They take time to 
develop, you know. 
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" These days, most people  you have to pay for them. 
want  to  start  playing  the  "It's  only  recently  that 
organ if they're pop muai- Keith Emerson, for example, 
cians."  has got the prototype of a 
Is there a different tech-  Moog  that  can  play more 

nique for  electric  pi a n p?  than one nate. I don't know 
"Each  piano  has  its  own  if you realise it, but every 
technique," says Dave. " Each  album  that's  made  by  a 
person  develops  his  own  synthesiser is done one note 
technique.  And  all  people  at a time — one line at a 
who  develop  a distinctive  time, which  makes it very 
sound  develop  their  own  tedious.  So  consequently 
techniques  in  playing  as  when you come to a stage 
well."  performance, unless you have 
How does Dave feel about  several, you can't do very 

the use of synthesisers? "I  much ' 
don't actually use them on  " For example, you couldn't 

' concerts or recordings very  produce ' Switched On Bach 
much, but I know how they  on the stage withput many 

players  and  many  syn-
produce sounds,  thesisers. But Keith has just 
"I've added various attach-

ments to my electric piano to  been to America and he has 
a Moog — designed by Bob 

change  the  sound  to suit  Moog —  that can produce 
myself  and  I  think  .it  more than one note. 
becomes a bit more personal  "For electronic effect and 
that way.  for  electric  piano  playing 
"But  synthesisers  are  Herbie  Hancock  is  very 

changing every day and there  inventive, I think. He has an 
are  many,  many  brands  exceptional talent. He has a 
available these days on which  new album called 'Sextant' 
you  can  obtain  different  where  he  more  than  ever 
sounds.  utilises electronic effects. 
"But  I think,  when  a  "For straight electric pier') 

group gets hold of a syn-  playing, there's Chick Corea. 
thesiser, the sudden power at  There's a lot of good Fender 
their dispasal can be a bit,  playing on his album called 
frightening, and most people 
seem to go  overboard. On  'Light  As  A  Feather'  — 
the  other  hand,  a lot  of  though in more conventional 
audiences seem to be well  style. 

"There's also an album I 
knocked out when people go  did with Gordon Beck and 
overboard.  Ian  Carr called 'Labyrinth' 
"But in pop musk, Stevie  which  has  us  playing  to-

Wonder  uses  synthesisers  gether and separately, which 
with  incredible  taste.  Any I think  ---.  though  I'm 
pop people —  anybody —  advertising! --  is definitely 
interested in the synthesiser  worth listening to. 
can really learn a lot from 
what he's done. 
"The thing about this, of 

course, is that  on  records 
he's helped by a team —, one 
cif them is Malcolm Cecil. He 
was an English bass player, 
who lives in Los Angeles or 
New York and he specialises 
in  synthesiser  sounds  for 
people. 
" He tines Stevie Wonder's 

records  along  with  some 
other geezers. They sort it 
out and  he gets  what he 
wants and really makes sure 
it is recorded correctly. So 
you have all their knowledge 
behind his records as well. 
The novice is not going to 
come up with those sounds 
initially. 
'But  there  are  syn-

thesisers on the market — 
like the ARP and EMS that 
are very pppular today, and 
they're within a price range 
people can afford.. 
"They're workable and they 

have a good variety of sounds 
on them. The more you want 
from a synthesiser, the more 

eDOP  of Sthed 
sound, is the vibrating elec-
trostatic generator. This Is the 
linear descendent of the harmo-
nium (I've got one of those as 
well, but its too much trouble 
to  pump  the  pedals)  and 
relative of the harmonica. 
Obviously,  this  is a reed 

system,  and .the  reeds  are. 
vibrated by blown air; the reed 
is made  of metal  and  an 
electrode is mounted near the 
free end, then the reed and 
electrode  are  polarised  (like 
opposite poles of a magnet) and 
the reed vibrates, forming a 
kind  of-  variable  capacitor. 
Again, the signal Is taken off 
and amplified. 
The last, and most popular 

and compact system,  is the 
oscillator.  This  Is,  like  the 
electronic plano, a purely elec-
tronic system with no moving 
parts and no sound until the 
loudspeaker stage. There are 
two ways of using oscillators to 
generate  a  keyboardful  of 
notes: you can either use one 
oscillator for each note, which 
is complicated, expensive, and 
a bit silly, or you use one 
oscillator for each note of the 
scale, then  use a frequency 
divider on each note to get the 
octaves you need. 
Finally, the Synthesiser. In 

some  ways, the  larger syn-
thesisers seem to be the ulti-
mate musical instruments. 

The sound is Yamaha 
Oi YAMAHA 
Kemble Pianos Lid, 

Mount Avenue, Bletchley, BuCkinghamshire. 
Tele hone: Bletchléy 71771. 

Including the synthesiser as a 
keyboard is a bit misleading, 
since synthesisers can be con-
trolled by almost any assembly, 
from guitar fretboard to digital 
computer, but the keyboard is 
certainly the easiest and most 
often used method. 
A synthesiser is really noth-

ing  more  than  a set  of 
oscillators — like those used in 
organs — which generate cer-
tain types of waves: sine or 
" pure"  waves,  squarewaves 
which sound hard,  like fuzz, 
and sawtocrth or ramp waves, 
which are slnewaves with many 
harmonics added. 
The output of these oscilla-

tors  are  controlled  by  the 
control voltage from the key-
board, which varies their fre-
quency to the note desired. The 
sound is fleshed out by, a series 
of high and low filters which 
block parts of the signal, noise 
generators  which  give  out 
sounds like radio static (white 
noise), and envelope shapers to 
control the attack, Individual, 
component-of-note  loudness, 
and decay of the sound. 
The envelope shaper is pos-

sibly the most interesting part 
of the synthesiser, In that it is 
the part responsible for much 
of the variety of sound available 
— especially musical sound as 
opposed to noises. 
The " envelope" of a sound 
determines  whether  it will 
'sound like — say — a flute or 
a toad. 
But more important is the 
middle section of the envelope 
Does the sound "swell out" 
like a tuning fork or gong, or 
does it drop down quickly, like 
a drum or a plucked string? 
Does the low frequency content 
hang on like a plano resonat-
ing, or does the high frequency 
become confused and random 
like a cymbal note? 
The only other " electronic" 
instrument with such a huge 
sound capability is the Mellot-
ron, with its loops of stored 
tapes, and even the Mellotron Is 
disqualified because it doesn't 
generate its own sounds; they 
are recorded from the original 
strings or voices. 
So,  considering  the  wide 

range or sound and — more 
Important — shapes of sounds 
available to a synthesiser, even 
the  human  voice  could  be 
replaced! 

"If you take Herbie Han-
cock and Chick Corea as the 
jazz  players, • and  Stevie 
Wonder as the kind Pf pop 
player,  that  really  covers 
most of the area." 
Are the Americans  more 

advanced  in  the  use  of 
electronic  keyboard  instru-
ments than the British? 
"I think that the studio 

set-ups in  some  cases  are 
slightly  more  advanced  in 
America, but internationally, 
its predominantly the same. 
" Recording  studios  are 

fairly standard, really, in how 
much equipment they've got 
and what they can do for 
you.  Some  are better than 
others. The best are the most 
expensive and the worst are 
the cheapest. 
"As  far  as  using  syn-

thesisers and electronics are 
concerned, I think the Ameri-
cans are generally a little 
more aesthetic, if that's the 
word. 
- "They use a lot more, in 
fact, throughout Europe than 
in  Britain  —  synthesisers 
especially. But they tend to 
really throw it all on and 
throw caution to the winds. I 
think the Americans are more 
tasteful." 

ALONG with ELP, 
Greenslade 

share the distinc-
tion  of  being  a 
keyboard  - based 
band  —  one  of 
the  few  British 
groups dominant in 
this sphere. 
Dave  Greenslade 

plays  RI M  electric 
piano  tand  also 
Mellotron,  while 
Dave  Lawson  fea-
tures a Hammond A 
100 organ and ARP 
synthesiser. 
"So  there  are 

fcgr  keyboard  in-
struments ",  says 
Dave  Lawson. 
"Soon, Pm getting 
a Rohner Clavinet, 
and Dave Greenslade 
is probably getting 
a  Fender  Rhodes 
electric  piano.  I'm 
also hoping to add 
flute  and  soprano 
sax  —  I played 
woodwind  instru-
ments while I was 
in the RAF. 
" Our accent is on 

keyboards.  Instead 
of using guitar in a 
lead role or backing 
role,  we  get  the 
same  effects  with 
keyboards.  Dave 
(Greenslade)  will 
probably  play lead 
and I may play a 
backing role —  as 
we would a- rhythm 
gritar — plus some 
read lines here and 
there." 
Dave Lawson feels 

that  the  keyboard 
Instruments  have 
brought to the rock 
bands a more chor-
dal  structure  and 
more  adventurous 
harmonies.  " You 
can  achieve  more 
than guitars, which 
tend to concentrate 
on single lines; key-
board  instruments 
give  more  colour 
and tone to a group 
than guitars, which 
tend to be  some-
what limited. 
"The  Mellotron, 

of course, is cap-
able of a tremend-
ous range of sounds, 
as  it uses  pre-re-
corded tapes. Dave 
(Greenslade)  h a s 
tapes  of  violins, 
'cellos  and  basses 
and flutes. Another 
lot  of  tapes  feat-
ures  voices, giving 
a choral effect, and 
the sound of a vibra-
phone — without the 
motor. There's also 
a tape of a full or-

DAVE LA WSON: 
adventurous harmonies 

Lawson's 
new toy 
chestra. So there's 
quite a selection to 
choose from. 
" The synthesiser? 

That's a new toy. 
rye  had  one toi-
three  or  four 
months, and it's the 
only type  of key-
board  instrument 
that can bend a note 
like a guitar. Again, 
you can produce a 
wide  variety  of 
sounds. 
"Hut I prefer to 

use It as an elec-
tronic instrument in 
its own right and 
not copy the sound 

ago, I would  have 
said no' to an elec-
tric  piano",  says 
Dave. 
" They tended to 

be  unreliable.  But 
they have improaed 
tremendously, and 
Dave's  fliV11 piano 
gives  a  powerful 
sound and is very 
reliable. 

But it really de-
pends on what type 
of sound a group is 
aiming to achieve. 
If you are a ruck 
band, then the stab-
bing  sound  of an 
electric plano  can 
give a really funky 
effect. 
"But if you want 

a fuller  orchestral 
sound and like bal-
lady  things  like 
Crosby,  Stills and 
Nash, then an organ 
is probably better." 
Keyboard - based 

groups Dave recom-
mends listening  to 
are ELP ("I haven't 
heard too much of 
them,  but what  I 
have heard is very 
effective") and re-
cords featuring Her-
bie  Hancock,  who 
was with Miles Davis 
(" who  apart  from 
obtaining some very 
pretty sounds, gets 
some really muddy 
effects in the bass 
region"). 
"Herbie Hancock 

Is a good example 
of the way to use 
a synthesiser,  and 
Billy Preston's key-
board work  shows 
distinct  jazz  lean-
ings. 
"Stevie  Wonder 

brings  a relatively 
simple approach to 
keyboards,  but  he 
seems to get a very 
fine sound. 
"The big danger 

in using keyboards i 
is to get too corn-

of a guitar  plex. It's good to be 
phone."  adventurous,  but . 

110 V.1 do  Green- it's no use trying, to 

or saxo-

slade produce their  home, y cut  ustitwas  
overall sound? "Ve 
write  a song  and 
build on that", says 
Dave.  "There  can 
he a danger of get-
ting too complex, but 
usually we come up 
with  an  idea  on 
tape, play it to the 
rest of the band and 
get them interested 
in building on that ". 
What advice would 

Dave give to a group 
venturing into key-
boards? "Two years 

with complex arran-
gements and techni-
que.  Keep  the 
sounds  single  and 
melodic —  so that 
your  audience  can 
identify  with  you, 
"It's no use play-

ing  above  their 
heads. To sum up, 
use your  keyboard 
instruments — what-
ever  type  you 
choose — with taste 
and discretion." — 
LAURIE HENSHA W. 

SURPRISE YOURSELF! 
With the 
sound(‘,. 
ELGAM 
organs 
This is no.249/R 
with built in 
Rhythm unit 
8(50watt 
amplifier with 
speakers 
It is fully portable 
13 note foot pedal 
optional extra 

Price:only £316 
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AVAST there! Make way for a fine new band, steaming at a rate of knots over the Hori-
zon. Yes, it's Refugee, a crew of talented music-
ians, whose arrival at the great port of rhythm 
will delight fans and critics alike. 
For Refugee are two thirds of the old Nice, one of 

the finest groups of the sixties, plus a brilliant young 
keyboard player who has sailed in from the unknown, 
one Patrick Moraz. 
Brian Davison on drums 

and Lee Jackson  on bass 
guitar and vocals, are two 
Nice  musicians  whose 
careers took an unsteady 
course after Keith Emerson 
quit them to form Emerson, 
Lake and Palmer. 
That was back in 1970 

when the Nice finally broke 
up after  four  years  .1 
pioneering  work.  Brian 
formed  his own group,  about it. 
Evervwhich  Way  with  "What sealed it was an 
Graham Bell as lead singer,  article by Roy Hollingworth 
and  Lee  formed  Jackson  in Melody Maker, when he 
Heights.  said the Nice was a group 
Everywhich Way did not  he'd like to see reform.  t 

survive long,  and Jackson  thought, when you have all 
Heights went through many  that goodwill, why the hell 
changes, before Lee decided  not have a go? 1 went to 
to pack it in earlier this  see Brian and then I rang 
year. Then rumours began  Patrick. 
io spread,  particularly  in  "Sure I wanted to do the 
the  Nellie Dean.  a Soho  acoustic thing at first with 
pub where musicians  con-  Jackson Heights  and  that 
gregate  and  the business  lasted  for  three  years. 
does its business.  When I wanted the music 
The story was that a new  to  get  heavy  again,  the 

band called The Nice was  others didn't want to know, 
to be  formed.  This  was  so I folded the band after 
kept a dark secret for fear  Easter. Brian, Patrick and : 
of treading on  any  toes  went to see Tony Stratton-
concerned.  Eventually  the  Smith and Johnny Toogood, 
gaff was blown,  and  the  and they have helped us a 
public led to believe a new  tremendous amount to get 
Nice were on the way. Not  the thing cracking." 
so_ For Refugee are . . .  Said Brian: "Patrick is an 
well, let's hear the story  incredible musician and it's 
from Lee, who explains how  a pleasure  to work with 
Melody Maker helped in its  him. And Lee has come on 
formation,  so  much  since  the  Nice 
"There was a difference  days,  in  his  singing  and 

of musical opinion in Jack-  writing. It's a great plea-
son  Heights,  particularly  sure for me to be involved 
between me and  keyboard  with them — really!" 
player Brian Chapman, and  The  group  seemed  so 
I decided to pack it in.  keen to play, even as we 
Patrick Moraz was a key-  sat at the battered tables of 
board  player  I had  met  Ye Olde Red Lion in Fleet 
with  the  Nice  in  Basle,  Street (where  the original 
Switzerland, back  in 1969  Nice took its first faltering 
and we had always kept in  steps),  that I wondered if 
touch.  He  had sat in on  there  was  anything  they 
piano with Keith Emerson  didn't want to play. 
in a hotel,  and  knocked  " Rondo,' " grinned Brian. 
everbody  out.  I  called  "But we'll do a couple of 
Patrick up  to  talk about  the old tunes. Guess which 
forming a group just after  ones." I suggested "Flower 
Easter,  and  man,  that's  King Of Flies," which was 

by 
Chris 
Welch 

Nice one, [lefts 
wrong.  "No,  everyone 
thinks  of that.  Remember 
the  fantastic  production 
Glyn  Johns  did on  that? 
And we'll be  doing ' She 
Belongs to Me.' " 
Patrick, who has a Swis's 

passport, but has lived in 
England  for  some  years, 
seemed as excited and keen 
as the  rest.  "We  started 
the  group  from  scratch 
really, and  in  six  weeks 
we've got down a who le 
programme.  No,  strangely 
enough I wasn't a Nice fan. I 
never saw the Nice play. 
"That's a good thing ", 

said Brian, "because you'll 
be  playing  without  any 
preconceived ideas  Do you 
xnow, this guy has played 
with Billy Cobham." Patrick 
smiled, and admitted he had 
played  with  many  top 
musicians in Europe, includ-
ing Eric Dolphy and Clark 
Terry. He has also written 

the music for many  film 
scores  including  the  arty 
Swiss La Salamandre which 
won him an award at the 
Cannes Film Festival. 
"I'm  so  excited  about 

this  band,"  said  Patrick, 
modestly waving away all 
mention of his own achieve-
ments.  "Brian's  style  on 
drums is beautiful, and the 
three of us are crystallising 
into  an  entity.  I was 
trained to be  a classical 
concert  pianist,  and  my 
Master in Geneva  was  a 
disciple  of Pierre  Boulez. 
but I'm not going to sling 
anything of that into our 
music." 
"The music won't be too 

contrived  although  there 
will be arranged passages, 
and we  have  two  suites 
written, one called "Credo" 
and  the  "Grand  Canyon 

Suite," which was inspired 
by  a  recent  BBC  TV 
documentary on the canyon. 
Wasn't Refugee originally 

going to be called the Nice? 
Brain: "There was a time 

when we were going to call 
the band the Nice. It was 
debated. But we don't want 
to recreate the Nice as it 
was,  and  anyway  there 
were  some  undercurrents 
going against the idea." 
Said Lee: "Me and Brian 

were in the Nice and that's 
all there is to it. The new 
music is going to be heavy 
and exciting, but we're not 
going to start doing soupad 
up versions of the classics. 
And we don't need to play 
with  orchestras,  because 
today  there  are  improved 

tenr7,ii*„. 

Mellotrons and instruments 
like  the  synthesiser,  that 
weren't even invented when 
the Nice was going." 
After intensive rehearsals, 

Refugee are going on the 
road soon with a couple of 
warm  up  dates,  then  a 
concert at London's Round-
house on December 2. They 
plan to start recording after 
Christmas,  and  will  have 
their  first  album  out  in 
February. 
"We've  got  enough 

material  already  for  a 
double album," said Patrick. 
"And the music swings so 
much it makes  everybody 
happy' without getting too 
far out, even if some of it 
iS in 7/4." 
"It's  funny,"  said  Lee, 

"but when Keith called me 
aside one day and. told me 
he was quitting,  he sug-

REFUGEE, left 
to right; 
Patrick Moraz, 
Lee Jackson, 
Brian Davison 

ee 
gested  that  Brian  and  I 
form a aroup with Patrick 
right then. But I wanted to 
do my own thing.  I had 
only been the singer in the 
Nice  because  I was  the 
only one with enough guts 
to have a go! But I don't 
care who slags my singing 
off now." 
"We've all had a hard 

time in the last couple of 
years," said  Patrick,  "but 
it's all experience, and you 
can learn so much. Let's go 
on the road and see what 
happens." 
"Well" said Lee, "when 

people first heard about us 
getting  together  some  c.f 
them didn't quite like the 
idea.  A few people  sug-
gested we were just using 
the name of the Nice. But 
we're not because the name 
is obsolete." 

Itigoncla.True stereo quality at a realistic price. 

r A 

-•"" 

Ri 

Yes. So why put up with your old-fashioned mono player any longer? 
Transistorised 3-speed single record player with tape 
playback connections. Turntable and amplifier in one unit 
with 2 separate high-flux speakers. Push-button function 
controls. Gram motor has autostop and cueing device. 
Cabinets in simulated teak fmish. Supplied with 
turntable dust cover and special stereo test record. 
You can see and hear Rigonda at your 
nearest stockist, or write for illustrated literature 
to the distributors to the Trade: Dept. 15MM Brown Brothers Ltd., 
Great Eastern House, Edinburgh Way, Harlow, Essex. 

Outstariding £28.95  
value at 

including VAT' Rec. Retail Price. 

o n d a 
You'll like what t P  you see, what you hear, what you pay 

The Rigonda range brings you all  better than ever in stereo. That bring out 
that's best in sound and vision,  the best in your records. That give you 
Beautifully styled products that fit the  TV viewing - indoors and out. 

smartest surroundings. That make  Whatever you're looking for. Rigonda 
your favourite radio programmes sound  is always the right choice at the right price. 



MELODY MAKER, November 10, 1973—Page 49 

• 

• " " •  M ail = 
r- -

ITIELNAM JIM 
MIX 11%1 

In selecting Vinegar Joe's new single 'Black Smoke From The Calumet' 
as single of the week, New Musical Express proclaimed: "Vinegar Joe has 
moved away from their excellent rock'n'roll into a more restrained 
musical style . . . and it's a delight. Elkie sings with great feeling .. . 
this single will bring them the success that has so far eluded them." 

The single is from their new album 'Six Star General'. 
Vinegar Joe's time has come! 

Album ILPS 9262 Cassette ZCI 9262 Cartridge Y8I 9262 
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A MIN. 

SOUL Fool 
LET me tell yan  

Funk is here and 
Funk is here to stay. 
Such  has  been  the 
progress of this area 
of black magic over 
the last few years that 
many  commentators 
on the soul scene are 
predicting a big break-
through  to  national 
acclaim pretty soon — 
even to a point where 
' Motown ' is relegated 
to second-place. 
Although  .it's  mostly 

confined at the moment to 
the South of England be-
tween such highspots as 
Dunstable  and  Brighton, 
rumblings  which  suggest 
an imminent breakout are 
to be heard in all corners. 
The other day even a top 

Northern soul speedo dancer 
mentioned to me that he was 
trying  to get  hold of as 
much 'funky stuff' as he 
could — "but it's hard to 
hear any up here and none 
3l the shops stock any." 
Flunk in all its forms is 

the music of the black Am-
erican  ghetto  —  it's  all 
about black pride and it's 
primitive, thereby reasserting 
independence  from  white 
watering-down influences a 
la Motown. Just as Tamla 
was making black city music 
respectable so the kids in the 
twilight zones were getting 
deeper  and  deeper  into 
the  African-based rhythms 
that, all;ed  to electronics, 
became  Funk.  The  Black 
Power political thing found 
,its parallel in the sphere of 
music. 
James Brown is the King 

of Super-Funk and there s 
no denying it. He's the man 
who started it all way back 
in the early 60's with his 
protegees  Anna  King  and 

JAMES BRO WN: King of Super-Funk 

Bobby Byrd, and he's still 
up there at the top of the 
tree, masterminding not only 
his own material but also 
that of Fred Wesley and the 
J.B.s, and Maceo and the 
Meeks, both of whom are 
high in thc ranks of Funk 
favourites in this country. 
There  have  been  many 

articles  on  James Brown 
so there's very little point 
in delving deeply on that 
one, so I decided to check 

from all bookshops 
only £1.99 
and no 

questions asked 

Eyre'Methuen 0 

MAKE 
IT 

FUNKY! 
Out on his buddy and back-
ing man, Fred Wesley. 
"I call our music 'raw 

soul' cause that's just what 
it is,  although  sometimes 
we colour it with a few 
juicy jazz licks, and maybe a 
few sweet chords. 
"1  come  from  a jazz 

background down  in Ala-
bama . . . used to play in 
jazz  combos  till  I joined 
up with Hank Ballard and 
the Midnighters round about 
the time they were having 
all their big hits in 1959. 
Then I was with Ike and 
Tina  Turner  for  a while 
around 1962. 
" James asked me to take 

over the band when Maceo 
left in 1970. We have what 
is  very  much  a family 
thing  going  here  at  the 
People  label  and  James 
runs the whole show." 
I asked  Fred which  of 

his releases was the most 
representative of the direc-
tion his music was headed. 
"Well, 'Doin' It To Death' 
sold over a million copies 
-and that's the kind of thing 
we like to do. But then 
'Pass  The  Peas'  and 
Gimmee Some More' were 
others that did well for us 
and they're in the same bag. 
"Maceo used  to  back 

James in the days when they 
were the King's Men but 
he split in 1970 as they 
had an argument about the 
amount  of  control  James 
should have over his art-
ists. 
"Maceo took just about 

the  whole  back-up  band 
with  him to  a Nashville 
label called House Of The 
Fox. He had a couple of hits 
with  them  —  Got  To 
Getcha' and, I think it was 
a dedication to his music 
teacher, 'I Remember Mr. 
Banks '." 
How  come  then  that 

Maceo was now back with 
the  organisation  on  the 
People  label?  "Well,  I 
guess he didn't do too well 
on his own and James was 
always willing to have him 
back ' home' in the family. 
In fact he plays with the 
J.B.s most of the time and 
James lets him do his own 
thing  as Maceo and  the 
Macias with session men." 
Doing the same kind of 

straight Punk but unconn-
ected  with  James  Brown 
are such big-selling groups 
as the Ohio Players, Kool 
and  the  Gang,  Fat  Back 
Band and on a more popu-
lar front the Isley Brothers. 
Even Motown are catching 
up with Willie Hutch, 
The Isleys were one of the 

first groups to really con-
centrate  on  Funk  which 
they did around 1968, hav-
ing set up  their own T-
Neck label. This was the era 
of  " It's  Your  Thing" 
when many soul lovers felt 
the  Isleys  had  well  and 
truly flipped. 
But time has shown that 

they are one of the few 
truly  innovative outfits in 
Soul music and their new 
album "3 -I- 3" will con-
firm the point. 
Kool and the Gang have 

what is at the moment the 

4,4  
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by David Mato 

Confident 
Jacksons 
THE Jackson 5 are often dismissed as 'teeny-pop', mainly on account of their age and the 

fan following they have attracted. However, 
it is becoming evident that they wish to reject 
this  image. 
"Skywriter", their last album, was a clue that 

the  Five  were  attempting to show just what 
they could do —  and it worked. The success 
of this record and the praise it received from 
the press has obviously given the Jacksons a 
new and confident direction. 
Their new single soon to be followed by an 

album  of the same  name,  is the  Hal  Davis-
produced " Get It Together. - 
It's funky with that old soul spark that hits 

you the first time you hear it — they're following 
Eddie Kendricks in putting Motown back strongly 
into the discotheques. 
The record has been rush-released over here 

to prevent import sales creaming off the profits 
so Motown must have a lot of confidence in it. 
Another one that has received the rush-release 

treatment is the 45 from Diana Ross and Marvin 
Gaye entitled " You're A Special Part Of Me," 
It's smooth, dramatic, and superbly performed 

— their styles obviously complement each other 
—  but, well I don't know, it's so very smooth 
Motown and I never did go for that. 
But what about those hot-selling imports? Well 

number one in my book must be the raw and 
rapping funky Fat Back Band on "Nija Walk." 
It's a mainly instrumental opus with background 
jive-talk vocals —  it reminds me a lot of Big 
Youth on " Screaming Target " with its defiant 

street rapping. 
And the sax solo is one of the neatest this 

side of King Curtis. Nice tribute to Sam and 
Dave on the flip as well.  I don't know who 
handles Perception in this country but they'd 
better move fast, this one is  hot'. 
Mandrill's  relaxed,  Latin-influenced funk gets 

another outing on " Mango Meat," which is an 
early sampler for their new album " Just Out-
side Of Town." 
Strange one from the Stylistics though, cause 

it seems to be more aimed at the straight pop 
market than the Soul scene —  still that seems 
to be the direction that Thorn Bell ie headed 
these days and he's the boss an far at Stylistics 
material goes. 
It's a humorous, bouncy, number called '' Rock 

'n' Roll Baby," which could do very well in the 
discotheques, but doee little to instill confidence 
in a return to the soul peaks the boys have 
achieved in the past. 
Looking forward to the bevy of releases ire 

minent from the new Philadephia international 
label. There are five album releases from such 
as Billy Paul, the O'Jays, Intruders, Harold Mel 
vin and the Bluenotes, and a sampler featuring 
loads of Philly-sound hits like " Love Train " and 
" Me And Mrs. Jones." 

U.S.A.  NE WS:  Eddie  Kendricks•  Keep  On 
Truckin' " hits the No. 1 slot . . . Sly Stone 
has now sold out 10 concerts at New York's 

Madison Square Gardens . . Esther Phillips' new 
album for the connoisseurs appropriately titled 
" Black-Eyed Blues" — again produced by Creed 
Taylor .  . 'Live' L.P. out featuring Curtis May 
field, Jerry Butler  Brenda Lee Eager, and Gene 
Chandler recorded at WTTV-TV in Chicago . 
look out for the Ovations' tribute to Sam Cooke 
" Having A Party - on which the lead vocalist 
as always sounds uncannily like Sam ... Newies 
from  Stevie  Wonder  " Living For The  City,' 
Marvin Gaye " Come Get TO This," Sly Stone 
" Frisky " and War " Me And Baby Brother." 

biggest selling Funk import 
in "Funky Stuff" a hyp-
notic dancer that really does 
you to death. They're from 
Jersey City and they've been 
blowing a storm since they 
changed their name from the 
New  Dimensions  in 1968. 
Both Kool and The Gang 

and the Ohio Players attract 
massive crowds to their con-
certs and they reckon that 
almost 35 per cent of their 
audience is white. 
The Players have a long 

pedigree, having backed Wil-
son Pickett in his "I Found 
A Love" days. They're a 
brass 'n' guitar eight-piece, 
heavy funk with a strong 
accent on instrumental ex-
pertise. 
The Chambers Brothers in 

their  " Time  Has Come" 
days were one of the first 
soul groups to go 'heavy', 
mixing  rock,  soul  and 
psychedelia —  it was left 
to a group called the Par-
liafuncadelicment Thang, 
or Funkadelic for short, to 
add the same influences to 
Funk. 
Other groups in the rock/ 

soul bag like Mandrill, War, 
and Bloodstone, have been 
well-covered  of late so  I 
had a word with a band 
who are rapidly becoming 
one of the most respected 
rock/funk comboes in the 
States even though hardly 
any of them are black, Tow-
er Of Power. 
"We  call  our  music 

'Futuristic  Funk' ",  said 
Emilio  Castillo,  leader 
of  Tower  of  Power, 
" Similar to Bloodstone only 
heavier." 
"We're  into  a blacker 

thing  than  most  of  the 
other groups, trying to get 
a sound like those guys who 
used to ack Sam and Dave." 
"The audiences we get 

now are black, hip white, 
and chicano. We're an ur-
ban band, a band from 'the 
streets. We've had big hits 
with ' So Very Hard To Go' 
and 'Still A Young Man' 
and our latest 'This Time 
It's  Real'  looks  like it's 
gonna be a big one." 
There  are  many  other 

bands who could be men-
tioned  in this  short  sur-
vey.  Certainly  those with 
British origins like Cymande 
and Matata could stand an 
investigation. However, for 
the moment we should re-
strict ourselves to catching 
up on a short list of the big-
selling Funk sounds of the 
moment. 
IMPORTS: Kool and the 

Gang: "Funky Stuff "; Man-
drill:  " Mango  Meat  
Ripple: "Don't Know What 
It Is But It Sure Is Funky "; 
George Soule: " Get Involv-
ed "; Jackson Five: " Get It 
Together"; Manu Dlbango: 
"Dangwa "; Fat Back Band: 
"Nijia Walk ". 
U.K. RELEASES: Matata: 

" I Feel  Funky";  Tribe 
" Koke "; Fred Wesley: " Do-
in'  It To  Death "; Willie 
Henderson:  " Dance  Mas-
ter"; African Music Mach-
ine: "Never Name a Baby"; 
B.B. King: "To Know You 
Is To Love You ". 

It's a big 
bad world 
out there. 
Will you do anything 
to make it better? 

In the not too distant future, the knowledge that you are 
acquiring at the moment will have to be put to practical use. Apart from 
the purely material need to provide yourself with a decent standard of 
living, other considerations will have an important bearing on what you do 
when you leave school. 

Job satisfaction, for instance. Will you enjoy what you are doing? 
Will the work be worthwhile? Will it give full scope to your academic 
qualifications? Will you actually see the results of what you are doing? 

A career in the police provides the positive answers. Society is 
changing quickly, and social and community problems are increasing. The 
developments in organised crime must be contained and increasingly 
complex traffic problems dealt with. The maintenance of law and order is a 
vital element in this changing society. 

The police need men and women of integrity and intelligence to 
meet the challenge of these problems. 

You can join as a police constable at 19. Those with good 
educational and other qualifications are particularly welcome. If you are 
between 16 and 181 you can join as a cadet, and will be given training and 
the chance of further education. Especially promising men and women can 
be considered for a special accelerated promotion course at Bramshill Police 
College after a minimum of two years service as a constable. Promotion to 
Sergeant and then Inspector can follow quickly with a salary of up to 
£2,750 (for a man — women get slightly less). more in London. 

In addition, there's free accommodation or a generous, effectively 
tax-free rent allowance. 

A career in the police is a worthwhile way of making sure that 
your education doesn't go to waste. If you would like further information 
about a policeman's life and career prospects, write for an illustrated 
brochure-fo: Police eïréers Officer, Home 'Office (AS31) 
London, SW1A 1AP 
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"
 you just can't live in Texas if 
, you don't have a 
. lotta soul" — " At 
. The  Crossroads" 
-_. by the Sir Douglas 
,.., Quintet, 1969. 
.--- leppeAcK in 1965, just 
"  about  the  big-
gest thing in American 
rock music was the 
elusive  " English 

-_-.Sound." No one ever 
-1..'., managed to define ex-
actly  what  that 

"sound" was although, 
of course, it seemed to 
encompass  everyone 
from the Animals and 
the  Spencer  Davis 
Group right through to 
Freddie  And  The 
Dreamers  and  Her-
man's Hermits. 
Thus we saw the rise of 

America's punkoid hands, 
apeing the style and 'man-
nerisms of the British rock 
groups. 

And  one of the first 
people on the bandwagon, 
so to speak, was Texan 
producer Huey P. Meaux. 
In  February  1965,  he'd 

seen  a  local  band  in 

Houston,  Texas.  Good 
sound, but it needed some-
thing  extra,  something 
which would make it, well, 
more  English.  So  Meaux 
imported  organist  Augie 
Meyer from  another  local 
band, Denny Esmond And 
The Goldens, and christened 
the  new  line-up  the  Sir 
Douglas Quintet. 
The  " Sir"  prefix 

obviously identified them as 
an  " English"  band  and, 
indeed, Meaux tried to pass 
them off as a British group. 
Meaux's  promo  cam-

paign worked, and in June 
of  that  year  the  Sir 
Douglas Quintet struck pay-
dirt with " She's About A 
Mover." America'a " English 
Sound " —  complete with 
squeaky organ — was born. 
Doug Sahm,  the  band's 

W +he 
Charttime 
WATCH! 

Yes this is the watch that keeps time with the stars. A super-ticking heart-
throbbing tribute to your own grooviest group! A lifetime souvenir you can 
treasure forever. Be the real envy of your friends — carry your dream-boys with 
you everywhere to show your devotion. Don't forget if you're not completely 
satisfied you get every penny of your money back. Send P.O. or cheque right 
now as stocks are limited to: Facernaker Associates, 615 Grand Buildings, 
Trafalgar Square, London WC2N 5HN. 
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THE SWEET   
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Fit,,,5, 41 op, the Chan- tune watch al the group I've ticked— with money back 
gutuanto, it I nt not compktely satislied. CnuqueP.O. lot C4 75 enclosed. Face-
tnakct A...,or.iatus, 615 Grand Buildings. Ttafalgat Square. London WC2N 5HN 
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leader, suddenly found him-
self with a Beetle haircut 
and the Quintet were sent 
on the road touring with 
James Brown,  -the  Rolling 
Stones and the Beach Boys. 
The band even appeared on 
the TV show,  Hullabaloo, 
where they were introduced 
as leading apostles of the 
English Sound. 
But all this  was patent 

nonsense. 
Doug Sahm hadn't a snow-

ball's  chance  in  hell  of 
'sounding English. He was a 
Texan, through and through, 
and his music reflected the 
myriad influences  of  that 
State. There was blues, ilzb 
and a lot of country music 
in there  first  hand 
influences undiluted by the 
Stones or the Beatles. 
It was commercial oppor-

tunism, sure, but at least 
Meaux established the Quin-
tet  as  potentially  one of 
America's biggest bands. 
Meaux  was  a shrewd 

cookie. And, in fact, -almost 
at the same time as the 
Quintet were first happening, 
he had another hit with Roy 
Head's " Treat Her Right." 
The  potential  was  cer-

tainly there,  although  not 
even Meaux had taken into 
account  home  sickness. 
Right in -the middle of a 
nationwide  American  tour 
the band decided to lack it 
all in and return to Texas. 
And that was the end of 
the first phase of the Sir 
Douglas Quintet. 
Texas has always been at 

the centre of Doug's music. 
At the age of five he won 
a singing contest on KMAC 
radio in San Antonio and 
two  years  later  he  was 
playing  a  Fender  steel 
guitar,  fiddle,  guitar  and 
mandolin. 
There was a time, in fact, 

when Sahm, under the name 
"Little Doug" sat in with 
some  of  the  greats  of 
country  music,  including, 
would you  believe, Faron 
Young and Hank Thompson. 
And immediately prior to 

the formation of the Quin-
tet,  Doug  was  making 
records under his own name 
in Texas. 
He released at least four 

singles,  " Crazy  Daisy," 
" Why Why Why," " Crazy, 
Crazy Feeling" and "Two 
Hearts in Love " although I 
know nothing about these 
records. Fax and info about 
them gratefully received. 
The original  Quintet  — 

Sahm  (vocals,  guitar), 
Meyer (organ), John Perez 
(drums)  and  Leon  Beatty 
(vocals, percussion) — was 
a  brash,  unsophisticated 
rock  band  with  Sahm's 
abrasive voice and -Meyer's 
weird organ lines as twin 
focal points. 
That first album, recorded 

for  Tribe  Records  and 
released in Britain by Decca 
in 1967, includes, obviousi.)., 
" She's  About  A Mover" 
plus the band's version of 
Gary's  U.S. Bonds' "Quar-
ter To Three" — not quite 
in the same league as the 
original,  but  a creditable 
effort nevertheless. 
The  next  stage  in the 

band's career came in 19611 
when Sahm, rapidly becom-
ing paranoic about living in 
Texas, moved out west to 
California. This signalled a 
fundamental  change in his 
music,  especially  evident 
with his first West Coast 
album, " Honkey Blues." 
Sahm  was  without  the 

original  members  of  the 
Quintet, most of whom had 
stayed behind in Texas. So 
he  put  together  a new 
band,  dubbed  the  Sir 
Douglas Quintet Plus .Two. 
Included  in the  line-up 

were  Wayne  Talbert  on 
piano, Whitney " Hershey " 
Freeman  on  bass,  Martin 
Ferric',  Bill  Atwood,  Mel 
Martin  and  Frank  Morin 
(horns), and George Rains, 
who is my personal choice 
as the ultimate rock drum-
mer  those who saw him 

Book of 
Sahm 

playing in London with Box 
Scaggs two years ago will 
know what I mean. 
The result was a fabulous 

musical achievement, one of 
the very best West Coast 
albums of the late sixties. 
But for some reason the 

album bombed. And Doug 
decided  to  go  back  to 
Quintet  format,  with 
Harvey  Kagan  replacing 
Jack Barber on bass and 
Frank Morin on saxophone 
taking Leon Beatty's place. 
It was, evidently, a com-

mercial format once again 
— in 1969 the Sir Douglas 
Quintet  came  up  with 
-Mendocino," a substantial 

U.S. hit. 
It was, like " She's About 

A Mover,"  one  of  those 
infectious pop songs built 
on  a riff  and  the lyrics 
were hardly more than a 
collection of phrases: " Men-
ocino,  Mendocino/ Where 
life's  such  a groove/You 
blow  your  mind  in  the 
morning/ We used to walk 
through  the  park/Make 
love in Mendocino." 
The' " Mendocino " album 

which followed is, perhaps, 
my  own  favourite  Sir 
Douglas record. It has that 
rough quality of the original 
Quintet four years earlier, 
but Sahm's country leanings 

Albums: The Sir Douglas Quintet (U.S. Tribe-Britain Decca 
HAU 8311); Honkey Blues (U.S. only — Smash SRS 67108: 
Mendocino (U.S. Smash — Britain Mercury SMCL 20160; 
Together After Five (U.S. Smash — Britain Mercury SM L 
2086); ,1-I-1+1=4 (U.S. only — Philips PHS 600-344); The 
Return of Doug Saldana ( U.S. only — Philips PHS- 600-353); 
Doug Sahm And Band (Atlantic K46466). 
Other albums of interest: Rough Edges (U.S, only — Mer-
cury SRM 1-655). Released after the termination of the Sir 
Douglas Quintet's contract with Mercury, this album is 
basically a load of reject tapes of interest only to hard-core 
Sahmphiles. 
Future Tense (U.S. only — United Artists UAS-5514) The 
Quintet, minus Doug Sahm, recorded this album in 1971. 
For Quintet freaks only. The band have also recorded another 
album under the name " El Quintet •• although UA are un-
decided whether to release it. 
Augie's Western Head Music Co (U.S, only — Polydor 24. 
4069). Presumably recorded about 1971, this is Augie Meyer's 
first and only solo album. Flawed . but genuinely interesting 
country-rock.  - 
Louie And The Lovers (U.S. only — Epic) Sahm's first out. 
side production work recorded in 1968. 
Shotgun Willie (U.S. only Atlantic SD 7262). Just possibly 
the country album of 1973. Willie Nelson s first Atlantic 
album includes superb bock-up guitar work from Doug 
Sahm. 
Singles: She's About A Mover/We'll Take Our Last Walk 
Tonight (London HLU 9964); The Tracker/Blue Norther 4 Lon-
don HLU 9982); The Story Of John Hardy/In Time (London 
HLU 1001); Tho Rains Came/Bacon Fat (London HLU 10019); 
Mendocino/I Wanna Be Your Mama Again (Mercury MF 
1079); (Is Anybody Going To)  San Antone/Don't  turn 
Around  (Atlantic K10293); Nitty Gritty/Tired Of Getting 
Burned (Atlantic K10348); Texas Tornado/Blue Horizon (U.S. 
only — Atlantic 2985); Michoacan/Gulf Of Mexico (U.S. only 
— Epic 5-10901). Credited to " Rocky And The Border 
Kings', this single makes no mention whatsoever of Doug 
Sahm — but that organ sound must be Augie Meyer. Re-
corded for the film Cisco Pike which, of course, includes 
scenes of the Sir Douglas Quintet in the recording studios. 
Writer of both songs, incidentally, is one Kim Fowley. 

r, 

are given ample chançe to 
develop,  especially  on 
" Lawd, I'm Just A Country 
Boy  In  This  Great  Big 

Quintet  failed  to 
FreakyThe  City." i 

capitalise on the success of 
" Mendocino," seldomrele taosuerd-
ing  and  often  missing 
schedules, Th yaend  recording 
dates. 
another  album,  "Together 
after Five,"  which  wasn't 
particularly startling, befDre 
Doug put the Quintet and 
the  Honkey  Blues  team 
together to make " 1 + 1 
+ 1.  4," an album which 
seemed to reflect his grow-
ing  frustration  with  the 
music. 
The solution to his prob-

lem  came  in  1971  when ;-
Doug  returned  to  Texas, 
joining up with Jack Barber 
again  to  produce  " The 
Return of Doug Saldana." 
This was a flawed album, 
but at least  it contained '-
evidence of Doug's renewed 
enthusiasm. It was full of . 
Chicano rhythms_ —  Tex-
Mex  music —  which has 
always been one of Doug's 
recurring  influences,  and 
included T. Bone Walker's 
" Papa Ain't Salty," a song 
he was to re-record a year 
later for Atlantic,  plus a 
brilliant  number  called ' 
"Stoned Faces Don't Lie,", 
easily the most memorable 
track on the album. 
But it was the end of the' 

road  for  the Sir Douglas 
Quintet.  Last  year  Doug 
signed with Atlantic, releas-
ing an album earlier this 
year credited to Doug Seim; 
and  Band  which  included; 
such  luminaries  as  Bob' 
Dylan, David Newman andr 
Mac Rebbanack. 
But  despite  the  all-star 

line-up,  the  album  wast 
again  flawed.  It did how-I 
ever, suggest  that  Doug's! 
finest work may lie in the; 
country music direction —; 
the  best  tracks  are  " (Is; 
Anybody  Going  To)  San 
Antune"  and  " Faded ; 
Love,"  both  of  which 
emerge almost as tributes 
to the great country fiddle 
player Bob Wills (who, of 
course,  wrote  the  latter 
song). 

is one  of the  few 
people to have convincingly 
produced  " country-rock " 
and his vocals have always. 
proved his  claim  that  to 
livee  a l i n Tfexaassso,, uylo.u've got  tir h ; 

Play it in the rain 
and you can still 

olay it again. 
Virtually unbreakable. 
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• Jim O'Neal 
reports from 
Chicago off 
the return 
of JIMMY 
REED 

BILL  Ty_ 
SO N 

J i rn m y  

Reed' s 
plump, den-
im - jacketed 
manager, 
had tackled, 
tied and tap-
ed the yel-
low - and - 
black  post-
ers  up  all 
over town. 

The  message: 
a " Welcome 
Home  Par-
ty"  for 
Reed,  the 
" Big  Boss 
Man."  r) f 
the  blues, 
Oct I at the 
High Chap-
arral,  7740 
S. Stony Is-
land  Ave." 
Reed  was 
making  his 
first  major 
Chicago ap-
pearance in years. 

But the High Chaparral did-
n't bother to put Reed's 
• name on the marquee. 
Tyson  couldn't  afford 
radio or newspaper ad-
vertising, and it rained 
that night. 

Only 100 people showed up 
to hear the one-time king 
of Chicago blues. 

Perhaps the public shared 
the suspicions of the man 
at  the  " party " who 
grumbled when Reed still 
hadn't performed by lam: 
" He must be in the old 
folks' home — or still in 
the hospital." 

Alcohol, hospitalisation and 
family  problems  have 
plagued  Jimmy  Reed's 
career. 

In the 1950's and early 60's 
he scored hit after hit on 
the rhythm and blues 
charts: "Baby What You 
Want Me To Do." "Big 
Boss  Man ",  " Br et 
Lights, Big City," " Ain't 
That Loving You Baby," 
" You Don't,Have To Go," 
" Honest I Do," and many 
more. 

But he became almost as 
famous for his drinking as 
for his distinctive, lazily 
insistent blues sound. By 
the mid-60's many critics 
considered the Mississip-
pi born bluesman washed 
up. 

Now,  at  47,  he's  back, 
appearing  sober,  healthy 
and  happy to have new 
managers in his long-time 

album 
ià Real  blues  pianists, low-
down and honky, are not tot) 
thick  on the ground  these 
days. Therefore the advent of 
" the incredible Dave Alexan-
der," via his Arhoolie album 
THE  RATTLER  (1067),  is 
something to be warmly wel-
comed by blues-piano freaks. 
Alexander's blues songs and 
boogies are solid and tradi-
tional yet as the note puts It, 
"eclectic and highly modern 
encompassing the barrelhouse 
and  church sounds  of his 
Texas youth up through the 
challenges of San Francisco 
bop cutting sessions and the 
harshness of Oakland's ghetto 
soul  scene."  Certainly  he 
, moves and grooves  in the 
right way, pounding out an 
up-tempo train blues.  "The 
Rattler"  (based  on  Meade 
Lewis' " Hooky Tonk Train"). 
with proper two-armed pnonul-
sion;  singing  and  plavinn 
" The Sky is Crying" with a 
controlled intensity: hama,err-
Inc the " Swanee River Boo' 
gie" with almost the power 

JIMMY REED: 
unspectacular guitar tines 

Boss 

is 
ck! 

friend Johnnie Mae' Dunson 
and Tyson, a local -disc 
jockey  and  rec3rd  pro-
ducer. 

As he told the  small but 
enthusiastic High Chaparral 
crowd, "I want to let you 
know that the old man's 
still peepin' and hiding'," 
referring to a popular Reed 
song of the 50's. 

An ass3rtment of little-known 
local blues and soul singers 
joined  in  the  Welcome 
Home Party. 

The Mill Street Depot, the 
'Scott Brothers Band, Lee 

of Albert Animons; rolling out 
slow medium piano blues on 
"Need A Little Spirit" or 
singing a more up-to-date soul 
style on " Good Home Cook-
ing" and "There Ought To 
Be A Law." Now and then he 
sounds  a little  like  Mose 
Allison, which is strange. The 
bed-rock  boogie  is  loosed 
again on  "Tribute To My 
Father," his pop having play-
ed the first boogie woogie 
Alexander ever heard. " The 

Shot  Williams,  Nolan 
Struck, King Edward, B. J. 
King,  Gwen  Little  and 
.Eddie C. Campbell contri-
buted four hours of music 
before Reed appeared at 3 
am, 

Lacy  Gibson,  guitar-
ist/vocalist with the Mill 
Street Depot, and guitarist 
Campbell  were  the  most 
impressive,  though  B.  J. 
King (named  after  Guess 
•Wh3?) came up with the 
best lyrics on a slow B.B.-
styled blues about " Tricky 
Dick"  Nixon:  "Yes, you 
know  he  tricked  James 
Brown, just like he tricked 
Sammy Davis Jr." 

Other  musicians  (including 
Lonnie  "Guitar  Jr." 
'Brooks, who once  toured 
with Reed) and recording 
executives (Mel Collins of 
Giant Enterprises and Bill 
Jones of Crajon Records, 
am3ng others)  also came 
for the show. 

But noticeably absent were 
Eddie Taylor, the guitarist 
who played a vital role in 
developing the Jimmy Reed 
style;  Al  Smith,  Reed's 
influential  ex-manager/pro-
ducer; and Mary "Mama" 
Reed, Jimmy's wife (they're 
now separated) and former 
song writer. 
Reed bounced on stage with 
boyish enthusiasm, grinning 
widely and waving to the 
audience. 

"We  love you,  Jimmy,"  a 
woman  shouted  as  she 
stood and applauded. 

Reed  beamed,  adjusted  his 
shiny Afro wig and tuned 
his guitar. 

Each number he sang drew 
ardent applause from the 
crowd, 

" My  doctor  told  me, 
'Jimmy,  Jimmy  you  can 
help yourself' . . . I found 
out how t3 help myself," 
he drawled on his opening 
selection, 

Other,  more  familiar  Reed 
tunes followed. Reed sing-
ing and playing guitar and 
harmonica  in  pure  50's 
fashion --, quite in contrast 

- to both  the  night's pre-
vious acts and the usual 
Chicago blues  fare  these 
days. 

Leaving the rhythm work to 
14-year-old second guitarist 
Minford James Smith, Reed 
delivered same tasty, even 
inventive, if unspectacular 
guitar lines. 

Though  badly  miked,  his 
singing and harp playing 
were fine.  A warm grin 
never left his face. 

Smith, the Mill Street Depot 
backup  group  and  the 
audience  returned  every 
smile. 

WNIB  blues  disc  jockey 
Atomic  Mama  presented 
Reed  with  a  surprise 
plaque , from  Tyson,  in-
scribed "To Jimmy Reed 
—  the Big Boss Man — 
For Your Unheralded Con-
tribution  to  Blues,"  to 
more  cheers  from  the 
crowd. 

The joyous m3od ended as 
Reed left the stage at 3.45 
a.m. 'Reed has been reluc-
tant to perform in Chicago 
for fear his family (whom 
he no longer lives with) 
would show up and cause 
trouble. 

A scene did ensue, as Reed's 
daughter, tears in her eyes, 
began  berating  Johnnie 
Mae Dunson, and Reed and 
his entourage were quickly 
spirited away. 

Reed may have  "the Bro-
thers" licked, but it seems 
he still has other relatives 
to  settle  with  if  his 
comeback is to succeed. 

Judgement" is more of a con-
temporary thing, solemn and 
not much to my liking. The 
pianist is accompanied by 23-
year-old  drummer  Mickey 
Durio and 24-year-old bass. 
man Larry Murdo, both of the 
Whispering  Shadews  unit, 
who provide effective support. 
The album should be enjoyed 
by those who are knocked out 
by knocked-out piano. D.A. Is 
a find for Chris Strachwitz. — 
MAX JONES. 

best sellers 
THE following are among this week's best-selling blues albums: ANN 
ARBOR BLUES AND JAZZ FESTIVAL, Various Artists, Atlantic.' BLUES 

FOR YOUR POCKET,  Various  Artists,  Transatlantic;  EMPTY  BED BLUES, Bessie Smith, CBS; LADY SINGS THE BLUES, Billie Holiday, Verve; 
LAST SESSIONS, Mississippi John Hurt, Vanguard; LEROY CARR 
Vol 2, Collectors Classics; LIVE AT THE REGAL, B.B. King, ABC 
Paramount; MUDDY WATERS AT NEWPORT, Checker; SNATCH AND 
THE POO'NTANGS, Johnny Otis, Kent; WOMAN ACROSS THE RIVER, 

List compiled from returns  by:—  LONDON  — James As ans, W.C.2. Fre ddie King, A & M.  m 
Chris Wellard, S.E.14; Dobells, W.C.1; Alfred Imhofs, W.C.1: NEW-
CASTLE — J. G. Windows LIVERPOOL — Noms: MANCHESTER — 

Hime and Addison. 
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- NOVEMBER 
12 Leeds TownHall 
13 Blackburn, St. Georges 
15 Worcester Gaumont 
16 Lancaster University 
17 Liverpool Stadium 
18 Stoke on Trent, Trentham Gardens 
19 Wolverhampton, Civic 
20 Oxford, New Theatre 
21 Preston, Guildhall 
22 Newcastle, City Hall 
23 Glasgow, Apollo Centre 
25 Edinburgh, Caley Cinema 
26 Manchester, Opera House 
27 Birmingham Town Hall 
28 Swansea, Brangwyn Hall 
29 Bristol, Colston Hall 
30 Bournemouth Winter Gardens 
DECEMBER 
1 Southend, Kursaal 
2 Chatham Central 
14 LONDON, Hammersmith Odeon. 
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Greg Allman. Laid Hack  . . E2.75 
Isaac Hayes. Ina  .  .. . . f2.75 
Steve Miller, The Joliet  £2.75 
Michael Nest:rite. Standard Ranch Stook.  12.75 
John Mayall. ten Years On tilde 1  £3.50 
Johnny Winter. Before rhe Storm (able)  03,50 
Captain Godhead, Trout Mask Replica 
(dble )  . , . Ells 

Best of Nice, Facts, Clanton Humble Pie 
(Able ).   £150 

Jefferson Airplane. Suncaltstic Pik.  . £2.25 
Leon Russell. Hank Velson's Back 12.75 
Iimi Hendrix at !knitter  .12.75' 
Jimi Herbario. Roots Of Hendrix  82.75 
Incredible String Band. 1st Album  £2.75 
Clanton, Beck It Page. Guitar Ber,ie  £2.75 
Rolling Stones. Vet FlockS (dbte.)   £3.99 
Roiling Stones. More NM Flocks idle i  13.99 
Lot Reed & Velvet Underground   82.75 
Spirit redo 3 £3.99 

GERMAN 

la/genre Dream Alma C111Jurr 
Tangerine Dream, Electronic Meditation 
Tangerine Dream. k.em 
larimine Dreirt. 

8230 
82.50 
12.50 
14.51) 

WHOLE-SALE ENQUIRIES WELCOME, UK & EXPORT 

1.1 K 50p ;Ki 'wet, nor..,de 1.1 PC Speediest rial...ory 
Pitzort give alteinalinn it possible 

1h,.  tffinraolt-e0 Send r,lre•rtnr• P 0  I M O.  lo 

GRADUATE RECORDS 
3 Broad Street, Wolverhampton. Phone Orton 772370  . 

7,  ..,r1  We rake yu.r, unwanted L P s ro pars eactianer 01 we pay [el. 
I  .001..ve agttic!.:  al c... , 

GRADUATE RECORDS, 16 TO WNEND SO.. WALSALL 
2 PICCADILLY ARCADE. HANLEY. STOKE-ON TRENT 

1 Union Street, Dudley, Worcestershire 

BRUCE'S RECORD 
JOAN LEANOK Mod Games. ...  .12.79 
RINGO STARR. limo (mod)  • . E2.79 
DAVE MASON. It's Like You Never Lett (import) 

  £2.29 
LOUDON WAINWRIGHT. Attempted Moustache 
(rrnoort)    E2.79 

JACKSON BROWNE For Everyman (import) 
  12.79 

HERNE HANCOCK. Head Hunters (import) 
  £2.79 

DIANA ROSS & MARION GAYE (import)  12.79 

MI advertised muds O. strati 

Post lee U.K. Cash with trde-

79 ROSE STREET. EOWISIIRG14 
031-2282804 

Also at Glasgow. Stirling and Kirkcaldy 

FARMERS MUSIC CENTRE 
LUTON'S 

largess selection of records. cassettes 
and cartridges 

Alsn large stock of Musical Ins-
truments, including Pianns and 

Organs 
15 Upper Genrge Street 
Lutnn, Beds, Tel. 31 731 

BRIAN MOW EXPORTS, 
to YOUR country 

(We leave the U K. to Bruce's)  . 

SOFT MACHINE 7   £1.80 

NAZARETH. Loud and Proud   £1.80 
TRAFFIC. On The Road (Live Doubfé) 

  £2.50 
ROXY MUSIC. Stranded   £1.80 
THE FREE STORY. (Double)   £2.50 
ENO/FRIPP. No Pusseyfooting   E1.25 
EMERSON, LAYLE & PALMER  Brim 
Salad Surgery   £1.95 

YES. Tobetgraphic Ocean (Double) 
  £3.00 

ALICE COOPER. Muscle of Love 
  f1.95: 

Please send mail reply coupon for lists. 11 As nul 
m the All, tee can gel If 

POSTAGE please. Add 55p per album for Europe 
onternalional Money Order) 

Please ask foe deters for Postage rates eiSewhele 
as they are exorbitant.  •  

BRIAN FINDLAY EXPORTS 
Dept. (M M6) 

79 ROSE STREET, EDINBURGH 
031-226 .2804 

¡ougea e  
ALICE CLARK • MOSES BROTHERS • .11 BARNES 
CINDY SCOTT • THE VAN McCOY STRINGS 

JOHNNY MOORE • FOUR LARKS • L. C. STRONG 
THE TEMPOS • FATHERS ANGELS • GLORIES 
SAE FOR LISTS TO: 

harlegpalin 
96 Berwick S reet WI 
(Basement)  Tel: 01-734 0891 

O 

D 

o 
U 

A 

E 

CAROLINE 
RECORDS 

(EXPORTS) LTD 
10 South Wharf Road 

London W2 • 
Telephone, 01 -262 2096 
Telex: cío 935418 

W o r l d w i d e 

Wholesalers of U K. 

and  European 
Gramophone Records 
and  Cassette  Tapes, 

VIRGIN RECORDS 
Material our 
speciality 

(We regret trade 
only) 

H 
E 

O 

O 

IS 
E 

IL 

'Book and' 
Record 
Exchange 
2 & 2A LOW OUSEGATE, 

YORK 
Tel. 0904 31929 

Sell vrno reCort.1 , and ca.-
,et)eç th,o,gh oir new 
POSTAL TRADING 

DEPT, 

We pay ip  to El each 
prom pt service. All type 

bry•gh, 
Pont them io 'Ile add,e.n. 
above or call in to boy, sell 
0, exchange wheneuer 
Voire in 0, near York 
Olher _branches in HULL al 
97 Princes Avenue (Tel. O M 

43988) 
.›.->>43 Carr lane (Tel. 0482 25616) 

wad 

Cassettes and 
nj Cartridges DECCA 

nee tial t3 etc. 

full range liated-POPS, CLASSICS, etc, 
THOUSANDS of titles 
All at Discount prices 
ot 111%15%end more 
tree post and packing 
Send for catalogue 10p 
tratunded on first order) 

ASTelet DEVILOPKWIS I.TO. 
tape mail order dept 
trol,oto .  .  sGs ogo 

1 

 ••••=•1119 

ROCK SINGLES 
65p each 

WHO - Lose Reign o'er Me 
ALICE COOPER - Billion Dollar Baby 
DAVID BOWIE - Time 
DAVID BOWIE - Space Odyssey 
DAVID BOWIE - Lets Spend The 
Night Together 
CHARLIE DANIELS - Uneasy Rider 
STEELY DAN - My Old School 

SAME OM SERVICE 

Send PO lo 

RECORD CORNER (Dept. 0) 
27 BEDFORD HILL, BALHAM 5.86.12 

(Wholesale Enquiries Welcome) 

SELECTADISC 
SOUL & GOLDEN OLDIES 
CATALOGUES NOW 

AVAILABLE 

HUNDREDS OF TITLES 

Send S.A.E. ID: 

SELECTADISC 
92 Arkwright Street 

Nottingham 

GEORGES BRASSENS: abrasive voice 

Brassenz' 
entenie 
cordiale 
CIUNDAY evening in Car-

diff, time and place for 
the first concert in Britain 
by Georges Brassens, doyen 
of French singer poets. 
The  Sherman  Theatre  Is 

packed to the  rafters with 
students (British and French), 
visitors who must have heard 
of the concert  through  the 
grapevine and made the trip 
from London, Paris and the 
provinces, and a solid pro-
portion of locals. 
Pierre  Nicolas, Brassens' 

accompanist, comes on stage 
and fingers the strings of his 
huge bass fiddle, a beam of 
sheer enjoyment on his face, 
in  immediate  rapport  with 
the audience. 
Brassens follows. One foot 

on a chair, guitar cradled on 
his knee, he sings, with total 
absorption, a score or so of 
his  songs,  his  Inimitable 
abrasive voice  only slightly 
mellowed with the years. 
After each song he takes 

his foot off the chair, walks 
round and  forward  to  the 
front of the stage as if he is 
going  to  speak,  raises  his 
face to the audience with a 

NEW TRANSPARENT RECORD COVERS 
Single size  I. P eran 

100 (snug f:1 32 • 100 Irmo) £2 G4 
250  1".3 14 250 £5. 27 . 
500 f6 05 500 F.12 10 
Reductions far larger quantities', 

These prices are aohydred tree lo you 
M. I. MacLEAN 

The Loys House, Whadden Road 
Nevvion Longville 

Milton Keynes MK1 7 OEG 
w. 

THE MUSIC SHOP 
We stock many U.S.A. Imports at 
£1.50  including:  Loudon 
wainwright III - Album Il, Sta-
tus Quos- Ma Kelly's Greasy 

Spoon 
13 Royal Parade, Blackheath SE3 

Phone: 852 0774 

YES DOUBLE A[.BTJiÏ 
-1* h...; from Tolwramiphic Cl, pr,'' -12 ',if 

EMERSON LAKE PALMER 
lOr err Salad Surgery"- (1.)15 

ELTON JOHN 
•Y.-Ilow Greek Road E2 Her 

RECORD BAR 
21 Upper Kirkeute Wakefield, Yorks  1THE  MUSICASSETTE HIRE SERVICt Thousands in stock, costing from as little as 2p per day 
each. Send for free brochure. 

STEREO CASSETTE  Room 2, Sher wood House 
LENDING LIBRARY  Canterbury CT1 3RL 

swift smile, makes delicate, 
deprecatory gestures with his 
hands,  wheels  round  and 
walks  back  to  the  chair, 
sketches  In  a brief,  very 
French  guitar  introduction, 
and goes into the next song. 
And the songs? They are 

not  easy  to  describe  and 
quite impossible to forget. 
He is the most uncompro-

mising  songwriter  of  them 
all:  anarchistic,  sometimes 
irascible,  the  implacable 
enemy of cant and humbug, 
wrecker of smug ideas and 
cosy illusions, and above all, 
the unsentimental spokesman 
of  the  humble  and  in-
articulate. 
Tonight, because it is the 

first time he has ever sung 
in Britain, he stays closer to 
the songs which have made 
him known over the years 
and  which  may  be known 
thBrriotauingh. his records, even in 

His songs are poems, minor 
poems if you like (that is his 
own  description)  but  still 
poems. Like  the great  me-
dieval folk-singers, of whom 
he is the direct descendant 
- one of the small handful 
that  includes Brel, Julos 
Beaucarne, and one or two 
Others -  he is a celebrant 
and a scourge. 

In " Les Sabots d'Heldne " 
he celebrates the beauty that 
is hidden from the captains 
and  the ing  In 
" L'Auvergnat " he celebrates 
remembered acts of kindness: 
in "La Mauvaise Reputation " 
he celebrates those who go 
their own way, and In "Le 
Gorille " he celebrates above 

apolpliuniwahrEavatarnts,h., his Welsh Wlel's̀thhe host, 
old  tradition  of  irreverent 

And  this  says  nothing 
about the love songs, which 
are among the most tender 
and the most sure-footed of 
our time. They never stumble 
into sentimentality or bathos, 
or the complex variants on 
classical themes, cryptic, el-
liptical. 
They're so tightly written 

that even to the French their 
secrets are not easily unra-
velled. It is only a profound 
pity that we cannot hear him 
more often in Britain: nothieg 
would help us more to get 
some  of  the  self-indulgent, 

iAnnwgalrod-Saxl000nkins tgsstmerasl  l-scinatise) 
their true perspective. 

MAURiCE 
ROSENBAUM 

2 yg Middle UM 



c LEM CLEMPSON is 
a reluctant star. 

The ever smiling and 
talented young lead  
guitarist with Humble 
Pie has slotted beau-
tifully into the band 
since Pierre Framp-
ton sailed forth to 

• lead his Camel into 
pastures new. 

But Clem, who lays down 
one of the funkiest guitar 
sounds in rock, does not 
have eyes for solo stew-
doin. 

" I think I've got the idea] 
group situation," •he told 
me this week over a beak-
er of cocoa. 

"There are so 'many good 
players around and I can't 
handle  being  the  front 
man. I'm really lucky be-
cause Steve takes care of 
that." 

There's no doubt Steve Mar-

riott  is  the explosive 
bundle of energy that has 
charged the Pie since their 
inception back in '68. 

Today Steve is singing with 
more power  than ever, 
and  after a couple of 
years blitzing the States, 
Pie are now , ginning to 
crack the British market. 

But one of the highlights 
of their  current  British 
tour has been the exciting 
guitar-work  of  Master 
Clean, and he is now get-
ting the reaognition that 
he justly deserves. 

" It doesn't really work to 
have a front-line," insists 
Clem.  " You've  always 
got to have one face. 

"It didn't really work in 
Cream when they had a 
split front line, and that's 
why, we're so happy as a 
band. We each know our 
role. 

" Stevie accepts his role as 
front man  without letting 
it go  to  his  head.  It 
doesn't get  to the  point 
where  he  IS  the  band, 
because he relies on us us 
much as we rely on him. 

" Steve  has  tremendous 
energy, and when we play 
or record, well it's like a 
party every night. 
"We've been recording in 
our  own studio which it 
really relaxing.  We don't 
even have an engineer. Its 
at a place out in Es sex — 
and Dave Gilmour of the 
Pink Floyd lives nearby, so 
he  drops  in once  in a 
while." 

What did Clem think of 'ne 
Blackberries  vocal  group 
who joined them on tour? 

" Oh,  they  were  amazing. 
They did the same job for 
us they did for the Stones. 

CLEM CLEMPSON: exdfrig guitar work 

It was really nice having 
them  in  the  band  and 
when  we  played  the 
States,  we pulled a few 
more  black  cats  in  the 
audiences who got off on 
the chicks." 

What were the Piemen doing 
in  their  hidden  country 
studio  by  the  wav? 

MORE POWER TO YOUR ELBOW 

FRAMUS JUMBO POWER 
Six and twelve strings, 
sharp action, great range. 

Prices from £45 

For information on the range ot Framus 
products 

contact your local music dealer first or 
write to 

FRAMUS (MM) 
40 Station Road, West Croydon 

"We've been working on 
our  next  LP  for  three 
weeks,  and  it's  nearly 
finished. Yeah —  we do 
work  quickly.  We • do  a 
couple of tracks a day. 

"I've been getting a lot more 
into slide guitar. It's some-
thing  I really  enjoy.  It 
gives the guitar much more 
expression. You can wail 
man!" Clem  laughed and 
took another swig at his 
Guinness — or cocoa as it 
is rarely called. 

"Steve is improving so much 
as  a guitar  player  too. 
Steve's silly. He should be 
able to play anything with 
all the experience he's had. 

"He's got the technique but 
he  never puts it to full 
use.  That  rhythm  guitar 
thing  came  about  from 
being with Pete. 

" Obviously Pete made him 
feel  he  should leave the 
lead guitar work to him. 
But that was silly because 
the days  of  rhythm  and 
lead guitar are over. 

"The  trend is to keep the 
rhythm as loose as possible 
between  the  bass  and 
drums,  while  the  two 
guitars are used as guitars. 

"The  LP  by  the  way  is 
called 'Thunderbox,' which 
is a 17th century word for 
Khasi. It's  an  old army 
expression. 

"Actually  l'd  never  heard 
the expression before Steve 
mentioned it. Greg Ridley 
.is singing a lot more, but 
there are no 'changes of 

like  parts  of 
'Smokin'and 'Eat  It'  put 
together — the raunchiness 
of ' Smokin ' and the lyrics 
of ' Eat It.' We don't really 
go  in musical  directions 
y'know. 

"It's more like a hobby. It's 
just  whatever  happens 
Some  of the  things we 
record are written. 

"1 have a chord sequence 
and a bit of a melody I 
want to  use,  and  Steve 
writes  the words.  That's 
how the tunes turn out on 
'fhunderbox.' 

"Jerry Shirley has written a 
track,  Steve  and  I have 
written a few. Aside from 
that it just all happens in 
the studio. 

"We've  been  using  Mel 
Collins as a brass section 
by the way. He's a really 
talented guy, and overdubs 

the sax parts for us. He 
had a really  good  time 
with  us on  tour in the 
States,  especially  in  the 
Holiday Inn bars." 

Would Clem agree there was 
a lot of gospel content in 
current Humble Pie music? 

"It  may  sound  a strange 
thing to say, but it's just a 
stage act, it's a part of our 
life.  We  play  the  music 
with feeling. 

"You'll notice you don't get 
any black kids at a Yes 
concert —  say.  But our 
music is black  music, ci' 
music that both black and 
white  people  have  in 
common. 
But you can't talk about 
black  and  white  music 
really,  it's honest music, 
that's all." 

When  was  Clem  going to 
make  a solo  album?  It 
would be a treat for music 
lovers. "I aim to stay with 
the band.  I don't  really 
think  about the future. I 
do what I do. 

"It's  really  strange,  some 
people treated my leaving 
Colosseum to join Humble 
Pie,  as if 1 had  left the 
Mahavishnu  Orchestra  to 
join Sweet. 

"I've learnt so much since 1 
joined Pie about being a 
rock  musician.  Colosseum 
couldn't resist the tempta-
tion to get far out and it 
destroyed the spontaneity. 
Strangely  enough  Jon 
(Hiseman) wanted to form 
a  three  piece,  but  I 
couldn't  do  it with  him 
then. 1 wasn't ready. If I'd 
known what I know now, I 
could have. 

" But  a solo  LP?  That's 
something I talk about a 
lot. I don't like singing — 
in fact I can't sing. If I did 
one it would have to be 
apart  from  Humble  Pie, 
something with other guys. 

-"I'd really like to do an LP 
with  Cozy  Powell.  After 
the Bakerloo band split up 
I formed  a band  with 
Cozy.  Then  I  got  a 
mysterious  message  from 
Jon Hiseman. 

"I  sneaked  off  to  the 
audition, and  Cozy came 
round to see me. My little 
brother told him I'd gone 
to see Jon." 

Downing our eight pints of 
Guinness  we  staggered 
from  the  pub  in  some 
haste and bid adieu, until 
the next time. 

Chris 

Welch 
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MUD: entertainment not education 

ubbling Mud 
,ES GRAY, lead singer of Mud, has 

  just arrived at Audio International 
studios, ready to put down the vocal 
tracks  of  the  group's  follow-up  to 
"Dynamite." 
It's already being recorded even though 

"Dynamite" has been out only a month 
and is still shinning up the Top Twenty. 
Obviously, these boys don't like to waste 
time. 
And, as a band whose motto might well 

be "Entertainment, not education," they 
don't like to waste effort either. 
The  next single is another sang by 

chart songsmiths Nicky Chinn and Mike 
Chapman, their fourth for Mud, and is 
called "Tiger Feet." It will be out in 
January. 
How far do Mud now credit the song-

writers with their success? 
Sez Les: "I would say the first single 

was 100 per cent them. But the thing was 
that we already had an excellent record as 
far as working ordinary gigs went, 
"We had a big fallowing round the 

country because we'd been about for six 
years. Our money was up to what a one-
hit band would have been asking. 
" We always do our best to put on a 

good show and I hope it's always musi-
cally proficient and palatable to the ear. 
This helped with the subsequent records, 
and 'Dynamite' is going down tremen-
dously on stage." 
However, it all really depended on how 

professional an act was, especially when 
there were TV appearances to live up to. 
Mud accept this challenge with relish. 
Les expounds: "Well, it's entertainment, 

not education. We're quite unashamedly a 

pop band and to the best of our ability 
we provide good music for the people who 
corne to see us." 
Over the years Mud must have played 

almost every kind of venue in Britain: 
colleges,  clubs,  cabaret,  even  Batley 
Variety Club. 
Now they're naturally doing the big 

ballrooms to keep pace with the record 
fans. 
They're proud of their versatility and 

feel, as entertainers, they shook] be able 
to play to different kinds of audiences. 
He decried groups in similar positions 

to Mud  who, feeling they'd made  it, 
spurned one audience for another: "We 
have opportunities to do things we really 
enjoy doing but you can't over-indulge 
yourselves —  the audience is the prime 
thing." 
"Crazy" was released in America last 

week and Mud are keeping their fingers 
crossed on reaction to it, favourable so 
far, doing by what little they've heard. 
Johnny  Jones  from  their  management 
team has been to the States to see how 
best Mud could appear there. 
"We weren't really sure whether we 

were right for the States, with the heavy 
scene there and the big stadiums. Johnny's 
discovered though that there is, not a 
teenybopper scene, but a middle of the 
road thing for us: the Three Dog Night 
sort of bracket-
" We'll slip in quietly during the next 

six months 1 should think, suss it out first, 
come away, work it out, end go hack and 
do better once we've learned the setrets." 

BILLY LAWRIE 
"Rock and Rolle PC A 2439 

When Billy Lawrie and Ringo Starr wrote 
"Rock and Roller" they produced the funkiest, 
rocking single since the 60's nee Records and Tapes 
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Postal 'Bargains 
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JACKETS 

B O M BER 

e 
• 
• 
• 
e 
e 
e 
• 
e 
• NE w 

• e FUR AN D 
• DENI M COAT 

e £12.00 
+ 30p p&p e Long blue denim coat with 
thick white fur collar. in the 
very latest style. suitable ter • the endless British winter.  
FUR AND FA DE D 

CORD C OAT 

• £12 + 30p P&P 
Stylish long coal in faded blue cord 

L.  THE O RI GI NAL C OTTO N 

11. 

•  LO ONS 

• 

•  

• 

• 

• 

e 
e 
• 
e 

à  CHECK 

1'  W OOL 

JACKET 

£8.75 
+ 25p p&p 

Very warm, tilted. 
thick wool, jacket 
with heavy duty 
zip trout and patch 
pockets. Basic 
colours - Green. 
Red, Blue. Brown, 

A,  NE W 

! CORD 

JACKET 

£3.50 

NEW CHECK 
WOOL 
AND 
FUR JACKET 
£6.50 
•+ 25p P&P 

+ 25p p&p 

Superbly cut cord jacket in 
a wide range at colours. 
Black, grey, rust, bottle 
green, fawn and navy. 

Back by public demand, but 
'row with the addition of a 
thick fur collar, the 
battledress length check 
wool jacket. with heavy duty 
zip front and vertical front 
pockets. 

SUPER LO ONS £2.30 

Heavy dirty cotton trousers 
28" hares 'double stitch 
seams Colours  Purple 
black navy blue. It blue. 
dk green burgundy, grey 
brown yellow white and 
rod 
STANDARD SIZES. Guys 
26 :44 waist Chicks 32 40 
hip 

£1.80+ 2°n  

LARGE SIZES Guys 
36 40 waist  Chicks 
42,46 hip 

. £2.00 

+ 20p P&P 
With PATCH POCKETS and BELT 
" LOOPS, heavy duty cotton trousers. 
Colours: Purple, Black. Navy Blue. 
Burgundy and Brown. 

Ace quality bomber 
rackets with elan 
treated culls and 
waistband. 

BLUEDENIM 

£5.50 
+25p p&p 

CORD 

£5.50 
+25p p&p 
Cord available ro 
the  following 
colours: Black, 
Bottle Green, Bur 
gundy, Navy, Light 
Blue, Grey, Brown. 

C HECK 

W O OL 

B O M BER 

JACKET 

£5.50 
+ 25p p&p 

As worn in all Rock & Roll movies, and 
personally recommended by our resident rod. 
Available in four red hot and trickle' colour 

combinations. Red/Black. Blue/Brown, 
Green/Red. Blue/Yellow. When ordering. 
guys state diet size. chicks bust size. also 
.state alternative colour. 

SPECIAL OFFER 
If y.. oriel bags wad hondtel farree. dedect 50p from told' 
price sad send only 25p pottier and porckirq to cover bath 

BAGGY BOUTIQUE 
Super stylish. super slick, you name à. we got it Postal. 
Boutique Doggies. 

DENIM. £5.50 + 259 P&P 
Real good Mink tut for guys aid chide.. Also esorable with 
red peg oe packets and yoke. 50p tetra 

CORD, £5.50 + 24 POP 
Ace Ora % cord, far goys or chicks. in seven kount earl 
seven colours. Black, Bottle Grew, Burgundy, Nary. Light Blue. 
Grey, Brow. 
Red prolog on pockets and yoke. Sop taro. 
Whey ordering guys state waea orle, mrls state Ire sire When 
ordering cord please also state atternahre caber 

• 

• 
ROLL NECK  e. 
JU MPER  • 

£1.99 
+ 15p P&P • 

Ribbed Acrylic roll neck jumper. great 
for the cold weather. Colours: Black, e 
navy. brown 

W RAPOVER 
Cotton top 

£1.85 
+ 150 P&P 

Colours: Cranberry, Navy, 
Yellow, Black. Bottle Green. 
When  ordering  state 
bust/chest size, colour and 
alternative colour. 

FADED DENIM 
JACKET £5.35 

+ ?Sp P&P 

Quality faded blue Denim 
jacket with single vent and 
patch pockets 

• 
• 

16-BUTTON SHIRT • 
\ £1.50 + 15p P&P 

Cotton interlock button 
‘1  through shirt. Filled body 

and contrast buttons and 
stitching. COLOURS Flame 
red, • ice blue, cranberry, 
black, navy blue. bottle 
green, yellow. 

• 

IMPORTANT 

1••••••••••••••  •••••• 

+ 20p. 
p&p  All OW clothes fit guys Of Chide When ordenng tops. iackets. etc.. guys state chest size. clucks bust 

nie fes !teasers. etc.. guys stale worst size, chicks gale rep sue. Please stale colour required and 
alternative All details cd order and name and address must be ui block capitals. SENO S.A.E FOR 
CREE CATALOGUE Outside I/K postage and packtng double Refund ca eichange on all goods it 

returned within 7 days with request enclosed. Trade enquiries welcome. Send cheques, money Was, 
postal vident, etc., with order to;  • 

Unisex CHEESE 

CLOTH SHIRT 

Get yaw own thing printed on a T-Shirt 

Long flared sleeves-tail shirt £2.10 
(32"- 38- only) 

SIZES 22*-44"state chest/bust 
measurement 

COLOURS: Red. yellow, blue, white, 
\ range, navy and black 
(Give 3 colour choices when ordering 

MILLSHORE DESIGNS LTD. 
364 High Road.VVil tendon. London, NVV10 

POSTAL   C H ADUEgFt HOUSEMM  
Bownur  WAKEFIELD ROAD 

1-  LONDON. N.1 5 

• 

6111•1106666 

tummy 

BOMBER JACKET 
£6.75p 
+ 25p P&P 
NEW! from Tommy for 
winter, fur trimmed 
bomber jackets. State 
chest size. 

JEAN 
SKIRT 
£3.75. 

7?)---i\ JEAN ?ay.  
£5.75  pa& 

Wear it as a shirt! 
•Wear  it as a 
jacket! cut to lit 
guys or chicks with 
antique brass stud 
fasteners and two 
Iront flap pockets. 
Bust/Chest size' 
32in-42in 

JEAN WAISTCOAT 
Nicely 
filled 
Denim 

Waistcoat 
Chest, 
Bust 
sizes 
32in 
42in 

£3.50 
t I bp P&P 

Knee length 
Skirl plcahe 
state lop 401re 

hem 
28" 

All items shown are made from famous name old worn leans. 
All goods can be supplied with Mushroom and bumble Bee 
Motils if required 40p extra 

Send cheque or PO made payable to 
TOMMY MANUFACTURING DEPT. MM. 
17 ST GILES STREET, NORTHAMPTON 

(Double P&P if outside UK) 

If not lolly satisfied money will be refunded on all goods  
returned within 7 days of receipt • 

• RICH RAGS e=pci FAST DELIVERY. WITH:  U s. 

• S eFvReErE  EMBROIDERED PATCH with rol ord.'s) _ 6«*" "°P  london, NW2   
llama  nee  OUTSIDE U 

DOUBLE PaP 

OLD DENIM GEAR h.-  •̂-•  CFEESECLOTH 
aId Han, 

JEAN . 
NIBER.£6.95 

bust/chest 32--42  wp  

war. 'ea., yeah collar 
and rip tacIng rn datra 

Luc 
elaatic•ted waist. Odie 
and pocket s 

,EAN BAG 
Z2.50 os, 

JEAN CAPE185 
effift.  _RP'S?  ''"' 

SHFRS C27S  SKFITS  
RP 15,. 

In strtpeo ar checks 
colour - •I•I• I at and2nd choice 
+la.. S/AVL 

DENIM BAGGES, 
. . £5.00 

waif t arse.. 26- 3.  RP 20, 
Di•Is stale hip arc« 
girar t,t.rnp  ‘whiiy. with side 
Peekela and baca oke 

FADED DENIM 
DUNGAREES. 
waist 26-3. 
ifluit .flta 11,15 sa• 
h••,r y Ouki,a o faded den." 
buy now rhita tint" ruti 
UNREPEATABLE OFFER 

AFGAN COATS 
FANTASTIC BARGAIN 
Super +ow rn kn•• length 

E16 
• RP 4-9, •rnbrordar•t1 coats 

send &rest buastt .,., 

•••••••••••••: 

 fittedSuedeJackets 
NOT CHEAP COPIES, USUALLY OVER £20,  +40pp 
STYLE I. Full length, yolked. with patch 
pockets and heavy-weight zip-fastening. 

STYLE 2. Large snug fur collar, patch 
pockets, heavyweight zip fastening on this 
shortie jacket. 

Both styles created in finest suede hide 
(unlined) in classic colours: Black, Dark 
Brown. Navy. Tan. Send chest size (Guys or 
Chicks) 32-40. No roughness - all edges 
turned for extra streorh. 

GeorteMichael 
Dept. MM. 2 Upper Maudlin 
Street, Bristol, 1152 BUJ. 
Guaranteed refund if returned 
unworn within 7 days 

IOW. cakes 0; great check and amoral colour 
szneR- front an back yoke, open front Patch 
Pact Rah flap Sees 30. 32 34. 36. 38. 40 & 
42 

LI GHT 

BLUE 

DENI M 

BAGS 

with  or  without 
embroidery nu the 
side pockets and the 
yoke on Use back. 

Sees 
Gays 2634 waist 
Chicks 32.40 hips 

Prices: With cc, Aa 
tnibMidelY  .' 

Without 
embroidery £4.99 

+ 20P P&P 

SU M MER & C OOL  INTERLOCK 

TOUCH VEST  100 % C OTTO N 

Lob 

95p 
+ 15P P&P 

Plain 

55p 
+ 159 pap 

100% Pure Wtan wet; asserted colore hand emir 
bedtground Woofs as below Sees- G.M & t. 

HAN D E M B. 

SCO OPNECK 

Cahotons hand 
met. tong sleeve 
to Round Bottom. 
Sues S. M & L. 
available in all 
colours below. 
ALSO Platt; Scoop 
Neck in below 
colours 
link 

+ 15f of 
Plam 

90p + tsp pap 

En* 

£2.00 
+ ISp P&P 

flair 

£1.25 
+ 15p p&p 

Wide Hare sleeves Drawstring on neck and 
sSieves. Colours as behave 

SQUARE NECK 
T-SHIRT 

100% cotton  in 
'Mock square neck 
1 shirts with Putt 
Sleeve. 

£1.25 
+ 159 Pie 

T-S HI RT C OLOURS: Black. Navy Blue. Purple. Maroon. Brown. Red & Yellow. 
When ordering Rate measurement colours. alternative cutouts, goads requited and address in Block 
ltelters OUTSIDE 15.0 Postage & Pacleng double Relund or eschange on ad genes d returned within 7 
4days with reauest enclosed 'MOE OIQUIRIE5 WaCOSIL Seed Ckessees sod Peal Orders, te: 

S. 84 A 210 KENSINGTON HIGH STREET 
.  LONDON. W.8 

EMB. T-Shirts for 
KIDS CHICKS & 
GUYS 

Kids Se 

£1.25 
+ 159 P&P 

C MS & GUTS: 

£1.75 
+ 15p pip 

Scoop Neck 100% cotton with assorted colour 
enIthindery background. :Moor choice as below. 
SUDS SIZES 18, 29. 22. 24. 26. CHICKS & GUYS 
SI/ES:M M. 

100 % C OTTO N LO O NS 

28" Bares. colours 
Purple. black, navy. 
maroon, Brown. 

GUYS SIZES: 26 lo 34. 
CHICKS SIZES 32 to 
40 

£1.80 
+ ate 

NATURAL COLOURED LONG 

FRINGE D M OCCASI NS 

IN REAL  • 
SUEDE LEATHER 

CRAZY To 
WEAR 

FUN TO MAKE 
D I.Y. KITS 
ONLY 

£6.971/2+70pvm P&P 2 nap 

'TO ORDER - Stand on paper and ¡Paw 
around bato feet Orne call measurement 
at thickest part 

NIT INCLUDES - Tough Soles and 
Tiels. Innersoles. and Suede marked out 
to your measurements. Punch. Eyelets 
and tool. Knife. Awl, Needle. Thread. 
.Glue. Tacks. Laces. Instruciions 

SOLD ONLY BY - (DEPT. M34) 

ECONOMYWISE MARKETING 
PADSTO W. CORN WALL 

SHOULDERBAGS 
A+B £1.45 + lOp 
p+p in blue DENIM 
or black, Num, red. 
yellow. blue or na• 
lural CANVAS. 

Styles A + 8 in SUEDE 
£2.25 + 15p p+p. 
black, brown. beige or 
airforce blue. 
LEATHER £2.29 + 10p 
p+p. 
Black. brown or tan. 

Style H in SUEDE 
E2.45  + 15p 
p + p.  black. 
brown, beige or 
airforce blue. 
'LEATHER £3.25 
+  10p  p+p, 
black, brown or 
tan. 

Any 2 bags post free 
Send mor free copy el oui new biochure 

FANNY DESIGNS, Dept. 1 
104 Elm Road, New Malden, Surrey 

c h e c k m a xi s kirt 

COLOURFUL HIGH 
OUALITY COTTON 
MAXI SKIRTS 
IN CHOICE 
OE COLOURS 

RED 8. BLACK 

YELLOW er BLACK 
NAVY iras ACK 

St7ES 1 2 14 16 18 

CHEQUES it PO.. hIAI)1 PAYALll L iii 

Jameson mail order 
if] Our IILL. 
ill ACKVrA 7 I II C.10111 ITT I V ,,011111 Y till! PIP' 

trench 
Colours 
Cords-
I Black 
2 Dark Brown 
3 Navy Blue 
4 Sky Blue 
5 Slate Gr ey 
6 Cement Gt tty 
7 Beige 
8 Sago Greet, 
9 Oh.° Citeeri 
10 Por, White 
Denim-
Faded 
Light Blue 
pink Blue 
Canvas-
Navy Blue 
Shire Gvey 
Black 
White 
Brown 
Green 
Sizes 
Waist 26 .-36" Guy t. 
Size B-I9 Chicks 
Leg Length 
31:1" Denim 36 Cot rl 

Style A 

£595 inc VAT 
SOP 1/01.;t1:11, 
Cool Denim 
Faded Denim. 
Canvas. 

Style B 

£5 50 ire VAT 
Plain style zip oi 
hind fly in 
Faded Denim, 
Ciaivtn, 

artla gies 
wfrom-Ark Deggn Co 
Style C  Style E  Style D 

£5 50 inc VAT 
Bark Pat, h 
Pot!, et, 
Cord mil, 

£595 'IN. VAT 
Side Rat I; Itui km!. 
DiVint l orlel 

001 / 
.00 1..,1 
,(11. St..1111 

Pletem slide when tiolming iii5h  hi/t• I Mtn,' mid  run1. ;• 
Cht,thiC.  (h cl, ini 

Ark Design Co., 17 Stafford Road. Wolverhampton. Staffordshire 

Pat kage min Po.,1,1(i.2511 c,11.1 

£550 mi. VA1 
Et., I, ('.1i1 h 

11,111  I 
1)iii 
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SLUda. !hot WA 
140 NORTH STREET 
HORNCHURCH. ESSEX 

jig,Za 
rushe 
Denim 
latest style 
with largo fiai 
blue, brown. 
prune. 

Fine 
Jacket 

eavy 
Denim 
Jeans 
largo flare. 
spnect;ittipatch 

blue, brown. 
prune. 

£2.75 

I send PO. or cheque (add 
25p pip with ,each orded 
state vvais-tIgirls hipl 
size or chest/hustsize 

I. R. R. TOLKIEN 1974 ILLUSTRATED CALENDAR 
1...onth by month vivid full page illustrations by 
¡cities of scenes from Middle Earth in retour. In 
its own gilt box, only £3.25 post free. WRITINGS 
AND DRAWINGS by BOB DYLAN. All the lyrics, 
verse, prose, writings of the legendary folk singer. 
complete with his own drairings in one volume. 
E2.50 post free. 
Also send 3p stamp Ion list of Giant Posters, Woks 
and other goodies. lo: Caterpilla, Penhale Cottage, 
Rose. Two, Cornwall 104 9PI. 

F.-T-SHIRT 
ARGAHNS le 

I'l.A I N 

Short sleeved 90p 
Long sleeved E1.05 
Inc P&P U.K. only 
overseas 30p extra 

YOUR NAME 
OR SLOGAN 
HERE 

2in. high Black or Yellow letter 
Ing at 4p per letter extra 

Colours: White. Red, Blue, 
Yellow. Sizes: - Small, Medium, 

Large (adults). 
Send P.D. or cheque stating size, 
colour (please give 1st. 2nd & 3rd 
choice) and full printing details 

STENITIINA LTD. 
Dept. 

9.1 Ellesnwre Road 
London, N W Ill 13S 

Postal 'Bargains 

TRANSFERS 217 per LETTER 
on SHORT SLEEVES 130P+15017 

LONG SLEEVE 90.1500 
Also TRANSFERS of POP STARS 
and PERISHERSDOUGLE, 
GrLBRITAIN,GROUNDHOG, 
PEACE FINGERS,RABB1T, 

STARS ANDSTRIPES LOVE IS,FROTHYMAN,ONLY 

G
All PO's and cheques made pa yable to SYLVANREG,151,HIGH St WALTHAMSTOW. 
LONDON.E.17 When ordering state sizoghernalive colour s, goods required and e 
name and address in block capitals.Out side UK. postage and packing double.  , 
Allow 21days delivery for cheques. Money refunded it-goods returned within 
7 days.Send S.A.E. for free catalogue.  * 

LEOPARD T. SHIRT 
E125 •F 15p PP 

Sizes M and L.Colsred 
or gold. 

GLITTER T. SHIRTS. 
£1.50  15p P.P. S.M.L. STYLES -TIGER(above)EAGLE. 

HERE FOR THE BEER.AT 25E7  £3.00 + 15p P.P. 
EACH +15PPPAPPLIOUED FREE OF CETARGE ON  also ROXY, ROCK AND ROLL. 
ABOVE T- SHIRTS.  £2.00 + 15p P.P 
We regret we cannot eschang nor refund on special  Blk on ly. S. M. L. 
names,dubs,etc.Print name cleady,state size and 3 
col deices. 

• 

SEQUIN T. SHIRTS 
STYLES INCLUDE 
CHICAGO (above) 
SANTE FE, TEXAS, 

MEXICO.ROCK AND ROLL. 
£3.00 + 15p P.P. 

Blk only 5. M. L 

SEQUIN SHIRTS 
£9.50 + 25p P.P. 
Sizes 1 - 3 
PLAIN SHIRTS 
£6.00 + 25p P.P 
Sizes 1 - 5 

BARK WAIST BAGS (BM + 25p PP., 
PLAIN BAGS E5.50 + 259 P.P. 

EMBROIDERED BAGS MAO + .25p P.P. 
Sizes,Woisnhis)26-- 34' • e Hips(hers) 32-40.  AS" 

* • 

'p)(IflDmrm srrtsH 
L. 9eA0:s .-++,.  cols.  BOWIEMERT WEEDON;CptBEEFHEArIT, ALICE 

LEIOCNG Ri Sizes SLSE EMV.ESEv 1155pP PP P.P. + 20p P.P. Alsoned cots. Sizes, S.M.L. Images et.. 
LONG SLEEVE El + 20p P.P. SHORT SLEEVE 65p 

CASSIDY,GARYOUTTER,SLADE,EITON JOHN, 
FIENDRIX.BOLAN,ROCEWARHOLDONNY,ELVIS 

JIMMYGrtBRITAINSMILEYFLOUR GRADERS.  *** 

BAGGIES! 
CORD BAGS £5.50  20 P P&P 
Fantastic tit, with slanting side pockets and yoke 
back. Colours: Black, beige, brown, maroon, 
turquoise. 

DENIM BAGS £4.50 + 20p P&P 
Light blue or original blue denim. 

CORD LOONS £2.95. + 20p P&P 
Button-front loons with 2 patch pockets. Light blue. 
black, maroon, brown. 

BRUSHED DENIMS £2.95+ 20p P&P 
Famous style jeans with patch pockets and flare 
Brown, black, navy, maroon. 

Please state alternative colours. Money refunded if returned within 7 days 
Sizes: 26-34 (guys) 32-40 (Chicks). 
CHRIS LOW, 87 STANLEY PARK ROAD, CARSHALTON, 

SURREY 

POSTA_ BARGAINS 
For details of this exciting 

feature contact: 

CHRISTINE ROLFE 
RING HER ON 01-353 5011 

EXT. 1 G I 
Or write to her: 

do Melody Maker Advertisement Dept. 
161-166 Fleet Street, London EC4P 4AA 

tedfferfArift71/E4W6IMITAWI 

24-PARALLEL JEANS 
Heavy Blue 
'DENI M 
or DRILL 
CLOTH in 
White. Now 
or Slack 

Order with Confidence 
STAT  A i es 24' • 313-

SENO FOR LEAFLET SHOWING 
OUR OTHER FABULOUS GEAR 

"IN GEAR" BY POST direct from 

IN THINGS LTD.tael'.1e1d,Gee. 

MIME VELVET 
SCOOPS 
£3.50  • .,4, 
r 15p p&p. 
fontashc  unisex donne 
velvet  tcna - orle 
(34-.381  Colours  - 
emerald  blue.  cerise 
-Mg  'hone  buffo° 

T-SHIRTS AND VESTS 
LETTERED SCOOPS 

£3.4t1 
+ 30p p&p 

CONTINENTAL CLOGS 
Imported direct from the Continent and offered to 
you at an unbearable price. Pounds below leading 
cull Shops Bay DUCCi and SAY. UPP.. . 
red, black. plug, white, yellow leather Stags. 2.16. 
(State sue and second choice of colour. SEND £3.40 • 

• + 30p postage end packing. 

Yes, Led Z est- Wishbone Ash, 
Slade,  ELP,  HenoWx,  Lives,  TYA, 
Mott The floopie, Who, Groundhogs, 
nccp Purple, Speed Killer, Elvis is 
¡Ong, Jackson 5. • 

Also images of 
BO WIE (as illus.1 
CASSIDY 
ALICE COOPER 
ROD STE WART 
BOLAN, ELTON JOHN 
GILBERT O'SULLIVAN 
URIAH HFEP 
Hendrix, Ja mes Taylor, 
Clapton and lots more. 

T-SHIRTS & VESTS 75p 
SCOOPS £1.25 

PRINTED  IN  BLACK  ON  BLUE 
ORANGE.  RED.  WHITE.  LEMON 

PURPLE. NAVY. GOLD. GREEN 

STATE  1st  2nd  DOLOUR DHOICE 
ADD 15p P&P 

SCAN CENTRE (W39), 12 WICK LANE 
HARWICH, ESSEX 

WATER BUFFALO 
SANDALS 
£1.95 
-m 15p p&p 
- gorgeous  Indian 
sandals  in  hard' 
wearing buffalo hide 
in light or dark tan. 
Sizes 4-12 - 

LEATHER & SUEDE 
Sdected &kids of soh clothing 

2lbs. far Et 
Hole & Call Pieces 3Ibs. for El 

VAT 6 PAP =home C1V.0 

Ask for price list of skins, tools, fittings. 
buckles, thread, etc., for all leatherwork 

JOHN P. FARMER LTD. 
61 (Weeps Street. Hitchin. Herts. 

Tit: 'litchi. 3518 
- 

GENUINE .R.A.F. I ERCOATS 
These Es Ar - 
Force Maid Coal> 
. RAF Blue, meal 
tor cold weather 
With shiny brass 
buttons and . 
top reissue 
condition 
Stale Chest IL  ( 
Height. 

£5,.50 
inc VAT + 25p etc 
Send cash welt 
eider to 

SILVERMAN'S MAIL 
28 Harlord St 
lAle End 
tendon. El 

Personal callers 
mi me Mon in 
Overseas customers 
add El lo each order 1 

n. 

1.75 
P&P 25;: 

1/2" x 101/2" x 2" 
Denim Shoulder Bags. Individually made. 
Sturdy. Attractively lined. 
Colours: Light blue, navy. pink 
Also in Cord: Black, navy, green, purple, 
brown 

Motifs: Palm trees, Sports cars, Parrots, 
Boats, Ladybirds. Lips, Mushrooms, Apples. 

State 2nd choice of colour 
P.O.s and cheques to: 

JAMES G. McMULLAN 
& CO. 

31 Langdale Road, Wallasey, Cheshire 

T-SH1RTS PRINTED 
Ever wondered where all the big nobs get their printed T-shirts 
from? - It's Big Time! Well now's your chance to cash in on this 
permanent form of advertising, because Big Time are offering this 
service not only to the big names. but also to smaller bands, 
shops. clubs, etc., with minimum orders as low as two dozen shirts. 

If you want to know more drop a line to: 

BIG TIME ENTERPRISES 
5 Winchester Road, London, E4 
or give us a buzz tin 01-531 2687 

nenaizâance 
(Dept.MM)23 NORTHCATE,COTTINGHAM, YORKS, HU16 4111 
Send Sp for catalogue of lois mono gotschos.patches burros, smocks maxi skirt,, dresses 
rackets etc  etc ele 

COTTON 
DRILL 
SHIRTS 

New gear, new gear 
Great  to team with 
loons. in black. na/y. 
green. burgundy 

£4.75 
• 15pp&p 

In sizes S M L 

WAISTCOATS 
INDIAN 
EMBROIDERED 
WAISTCOAT 

Heavy  black,  grey  or  brown 
cotton with colourful embroidery 

(GIVE CHEST SIZE) 

£.75 + 15p p&p 

EMBROIDERED 
LOONS 
£4.00 

15p p&p 

Black, purple. 
maroon, dark green. 
brown. cotton with 
exotic Indian embroidery in contrast 
colours. Sizes 26--34" waist Hong 
legs! 

COTTON 
DRILL 
LOONS 

£2.10 +1Bpp&p 
Wide  flares. heavy duly 
loons in black: burgundy, 
white,  yellow,  petiole, 

brown. navy. 
Waist 214-.34" or 
Chicks 34-40" hips 

PERFU MED 
OILS 

Sandal,  musk. Night 
Queen, Rose. Patchouli. 
'nand, _rlang. jasmine 

nor 1 oz borne 80p 
• 5o P&P 

per oz buttlo 45p 
-, SP P&P 

JOSS STICKS 
5 packets for 35p + 5p 

P&P 

OXFORD 
BAGS 
£3.00 
+ 15p 
P&P 

Cotton 
drill la 

black. 

green, 

maroon 
brown, & 

navy. 

IsM.00ER,302UspE P.P.  
• SHIRTS. 

32' - 40'or 

rABMAGERSIQUE 

£6-2.5 +25PP 
Sizes. 

, Waist,Hipsf(hehis r)s) 
' 32 - 

INDIAN 
JACKETS 
£9.50 + 25p PP. 
Sizes 32-- 40' 

(1 - 5) 
INDIAN 
JEANS 
E5•45. 26PP 
'Najaf his) 
26- 34' 
Hips(hers) 
32.- 40' 

BOMBERS & BAGGIES 
BOMBER WITH 

COLLAR & POCKETS 
Velvet: £5.35 
Cord: £4.30 

Satin: £3.40 Colours: 

BAGGIES 
Velvet: £5.50 
Cord: £4.50 

VELVET & CORD - 
Black, brown, wine, 
navy and bottle green.' 

Please state '  • 
alternative colour 

SATIN - 
Black, brown, white 
and ice blue. 

Sizes: 
JACKETS 

Chicks: Bust 32-38. 
Guys: Chest 32-42. 

HAGGLES 
W aist  26in.-36in. 
Chicks state hip size 
.as well. 
Send  cheque/PO 
(+20p P&P) to: 

\ 
141M MEI 

 387 Bath Road, Brist 

PLAIN BOMBER 
Velvet: £4.95 
Cord: £.3.9 5 
Satin: £2.00 

Delivery within 11-21 days. Prompt refund if returned within 7 di»rs 

; A • 
£7.95 plus 25P 
P & Packing 

'UMBER CHECK POODLE JACKET' 

Bright Tartan Check 
jacket in warm woolly 
fabric, with deep 
shaggy fur collar 
Slanted chunky zipper 
with flap over pleated 
pouch pocket and Iva 
sfrp side zipped 
pockets Available in 
base colours al 
Canadian  Red  or 
Braun Sizes 32in fo 
44in chest 

'FLYING JACKET' 

Snug  hug fitting 
jacket in brown 
suede (abut with 
deep shaggy fur 
collar and cuffs. 
Slanted  metal 
zipper, Quilled side 
panels and elbow 
patches. Velcro 
fastener on waist. 
band. Sizes 32in to 
44in chest. 

Honey back pledge il returned unused within sesen 
days. Send POs, Cheques. etc., together we chest sire 

and colour requited lo 

ARMY & NAVY SURPLUS STORES 
Dept (11M8) 2 FLEET STREET, SWINDON Stil IRL 

SMOCKS 
CALICO 

et.)rt5lF'i  with broderie anglais 

\ynoaktuer ala  nd pockweht itien.  

lemon. 
C1.75  as illustrated. 
+ 15p p&p.  ' 

Just arrived 

AFGHAN COATS 
I length  Fawn or Brown with 

Shaggy White Fur. 

CHEESECLOTH 
SHIRTS 
Sizes S. M L. 
In  most  plain 
colours  and 
assorted. 
State  colour 
preferred 

£3.00 
+ 15p p&P 

.1.130  in natural cheesecloth with  , 
contrast embroidered yoke.  £3.50 

-15p p&p 

£18 +El p& p 
Give chest size 

DENIM COMBAT 
TYPE HATS 

TACARI BACS 
Beautifully woven mn 
traditional  Greek 
designs  in  many 
colours.  fully lined 
(approx.  12.• sq. ). 

£1.50 +15p p&p. 

£8.95 plus 25p 
P & Packing 

£1.50 
-I-1 5p p&p 

Denim Ivres S,M L 
Ideal  far patches. 
!Some  guy here 
wears one- crazy) 

INDIAN EMB. 

SCOOPNECKS 

£1.50 
- PAW 15P 

Cotton  interlock in 
yellow  burgunciv. 
navy  purple, black 

bottle green 

SUPER  it 
LOONS  j 
£2.30 

• 15p p&p 
-Black. navy. 
'Anne. brown 
pink 
28" -34-

waist 
Quality cotton dial with belt 
loops and patch pockets. 

• 

Postal 'Bargains 
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1 Paul 's 
1 

plans 
r 

I tor the 
• 

future 
II WHAT  were  Paul 
111 Kossoff's main influ-
• ences,  what  guitars 
• and amplifiers does he 
III use  in  the  studio 
• and is he releasing a 
• solo album in the near 
II future? (Gordon Bears-
§ ley, Willenhall, Staffs). 

What  equipment  does 
111  he use in the studio and 

on stage, did he have a 
•  formal  musical  educa-

tion  and  when  did  he 
E start playing guitar?  On 

tracks  of " Heart-
LI  breaker" did he play and 
ri what  are  his  plans  for 
"  the future? (Volker Kram-
fl  Bonn,  West  Ger-

many). 

a My main influences were 
n  Eric Clapton, Jimi Hendrix 
"  and Freddie King. I use a 
n  Gibson Les Paul guitar with 
"  Gibson  Sonomatic  medium 

gauge strings on the 6th, 
—  5th and 4th, a heavy plain 
n  3rd and 2nd and a medium 
•  1st. On stage I use a 300 
D watt Marshall amplifier and 

in the studio I use a 100- 
n  watt Marshall. I have corn-
'  pleted my first solo album 
ri for  release  by  Island  In 
U  November.  I had  seven 
n years of training from  a 
u  professor of classical guitar 
ri music from the age of nine. 
U  It came about when I heard 

u 
El  Hank Marvin and decided 1 

wanted to play the instru-
ment myself. So 1 asked my 

la  father if I could have guitar 
gi  lessons and he sent me for 
n  classical training. I began my 

L. 6ii 6à.î Vàà  E]  17.1] I:3 
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career when I was  16. I 
played  on  the  following 
tracks  of  Free's  "Heart-
breaker " LP:  " Come To-
gether  In  The  Morning," 
" Travellin'  In  Style," 
" Heartbreaker,"  " Common 
Mortal Man," and "Seven 
Angels."  My future  plans 
include the solo album and 
I hope to form a band  in 
the near future. —  PAUL 
KOSSOFF. 

Radio waves 
WHAT are the chances of 
becoming a disc-jockey or 
an  announcer  with  com-
mercial radio and is there 
anywhere one can train for 
such a job? —t Christopher 
Lynn-Evans, Oxford. 
It A comprehensive course 
in all aspects of commercial 
radio, titled Air Training, is 
being  run by Independent 
Radio  Studios,  59  Dean 
Street, London W1V 5HIL 
It is not designed simply 
for aspiring DJs. It covers 
everything that happens in 
a radio station. Eight ses-
sions  are  given  twice 
weekly  between  7 and  9 
p.m.  over  a  four-week 
period and the cost is £44. 

Main Man 
WHO are the members of 
Man on the cover of their 
latest LP, "Back Into The 
Future" and where was the 
photo  taken?  —  Eileen 
Hodges, Eastbourne. 
Pr The  location was  the 
now-disused station on the 
old Great Western Railway 
at Taplow (Bucks), between 
Slough  and  Reading.  Al-
though trains do not stop 
there any more it is on the 
main line from Paddington 
to the West Country and 
expresses  were  roaring 
through during the session. 
The  station  still  has  its 
quaint old-fashioned appear-
ance and to emphasize this 
and the title of the album 

PAUL KOSSOFF: Clapton influence 

the boys and their wives 
and children dressed up to 
portray  a bygone  period. 
Spread left to right when 
the cover is opened up are 
Angie  (wife  of  former 
roadie  and  sound  mixer 
Plug  Davis),  bassist  Will 
Yougatt, Plug Davis and his 
cl..ughter  Tootsie,  organist 
Phil Ryan's daughter Ella, 
Phil Ryan, Linda Williams 
(wife of  drummer  Terry), 
lead guitarist Mick Jones, 
Terry Williams, Mick's wife 
Jennifer,  Phil's  wife Pam 

and  their  son  Noel,  and 
road manager Jeff Hooper. 
On the inside cover the two 
faces peering from a centre 
window are guitarist Tweke 
Lewis  arnd  tour  manager 
Phil Foster. 

Flute tutor 
I HAVE just started learn-
ing to play the flute and I 
have bought an instruction 
book to teach myself. Al-
though  I can  sound  the 

I O L1 =I IMI 11112  C11  M an all la la 

by  personal  tuition.  For 
best tonal results use the 
smile  embouchure,  which 
gives the lips elasticity and 
gets them vibrating nicely. 
Experimentation  for  best 
head position is advisable 
— when low C is obtained 
strongly  this  is  a good 
guide you have the head In 
the best position. Press the 
lip plate  into  the  chin 
under the lower lip — this 
helps lip vibration  and  a 
good vibrating air flow. For 
lower notes tighten upper 
lip over upper teeth.  For 
upper  overblown  notes 
smile at maximum to make 
aperture  between  lips  as 
small as possible, giving a 
feeling of spitting out a pin 
head. It helps production of 
second  register  notes  to 
practise third  register 
mastery of this makes for 
easier normal overblowing• 
The tone power is produced 
in the flute head  and  a 
good silver head will great-
ly  improve  tone.  The 
quality of tone is mainly 
psychological. With practice, 
perseverance  and  patience 
you will  acquire  all  you 
desire.  —  WINSTON 
INGRAM,  Multi-instrument 
alist  and  teacher,  141 
Churchill  Road,  London 
NW2. 

Birthdays 
WHAT equipment is used 
by the Suzi  Quatro band 
and what are the birthdates 
of the members? —  Nigel 
Bradley,  Stonebroom, 
Derby. 

notes all right in the first 
octave  am having diffi-
culty in getting the correct 
pitch and tone of the notes 
in the second octave. My 
flute is a Regent. — John 
Illingworth, Wakefield. 
ff The Regent flute is a 
reasonable  student  instru-
ment and if in good order 
should  not  impede  your 
ability to produce a good 
tone.  It's always wise to 
have lessons from a quali-
fied teacher as initial prob-
lems are overcome quickly 
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an an on no im um in as fig 
sic drum kit and  Avedis 
Zildjian cymbals. 

Lemon squash 
HOW  did  Stackridge  get 
their name and where did 
each member of the band 
live in his childhood? — P. 
Wood, Backwell, Somerset. 

In  its  early  semi-pro 
days in Bristol the group 
was  called  Staekridge 
Lemon. Bass guitarist Crun 
Walter  christened  it, but 
cannot  remember why  he 
chose the name and as far 
as he can recall it doesn't 
mean anything. The Lemon 
part was dropped at a later 
stage.  Mike  Evans  and 
James  Warren both  spent 
their  childhood  in Bristol, 
Crun  Walter in Bath and 
Andy Davis in the village 
of Yatton, Somerset. Stack-
ridge have now added two 
newcomers,  Rod  Bowkett, 
who comes from Brighton, 
and Keith Gerarnell, whose 
home was in London. 

Higher tune 

Suai Quatre: Born Det-
roit,  Idliehegan,  USA, 
3/6/1950. Gibson Les Paul 
Professional  Bass.  Fender 
Precision  Bass. Dan  Arm-
strong  light-gauge  strings. 
Acoustic 371 amplifier. Len 
Tuckey:  Born  Aberdeen, 
15/12/1947.  Gibson  Les 
Paul  Professional.  Gibson 
SG Standard. 1957 Fender 
Stratocaster. EKO 5W-string 
acoustic. Ernie Ball strings. 
Orange  120-watt  amplifier 
with four 4 x 12 cabinets. 
Alistair  McKenzie:  Born 
Glasgow,  14/811947.  Ham-
mond  L100  organ  with 
Leslie Fn. Wurlitzer elec. 

Woolwich,  London,  24 /  of Rickenbacker  guitars and 
tile piano. Dave Neal: born   

1/1952. Ludwig Super Clas-  strings in the UK. 

Zero ioo SB module 
One of the world's most sophisticated 
transcription turntables, with unique 
tangential tracking arm; pivoting head 
reduces tracking error and consequent 
harmonic distortion. New belt drive system. 
Record counter monitors stylus wear. 
Magnetic bias compensation. 
All the best features in the present state 
of the art. Low resonance aluminium-clad 
base with hinged lift off cover. 

I HAVE just purchased a 
Ricken backer 450  12-string 
guitar and have been told 
by a friend that I should 
not  use  a higher  tuning 
than C or else it will put 
too  much  strain  on  the 
neck. Is it all right to use 
the  normal  E tuning  or 
stick to the C tuning and 
transpose?  —  A.  Olive, 
Ramsgate. 
1111 It is quite in order for 
the instrument to he tuned 
to E provided that a light 
set  of  strings  are  used, 
such as Ernie Ball 12-string 
slinky or Rickenbacker 484 
12-string.  The  450  in-
corporates two truss rods in 
the neck for tension adjust-
ment,  thereby  giving  a 
great durability to the neck-
The only time it would be 
necessary  to  detune  the 
instrument would be if you 
were using a medium or 
heavy  gauge  string  set, 
which  would  put  great 
tension  on  the  aeck  if 
tuned  to  E.  —  CRAIG 
BRADLEY,  Top  Gear,  5 
Denmark  Street,  London 
WC2  exclusive distributors 

P.PLESSEY OUAL4TY PRODUCT 

Garrard, Newcastle Street, Swindon, Wilts., 
England SW 
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New improved ine.Red.White 
and Blue leather upper with 
3in.polished wood baseSizes 

3 toll. £ 5.99 p& p.V.A.T. incl. 

New design of finest soft leather 
on 3in.wooden platform base. 
Black cross on white upper.Sizes 
3toll. 

£4.99.. & .,V.A.T. incl. 

Orpheus's latest creation by one 
of the country's leading young 
designers anticipating neat 
year's fashion.White polished 
wooden 3in.heel with blue,brown 
green leather upper.Sizes31o7. 

£5.99.. & •,V.A.T. 

POSTERS THE 

2. BEETHOVEN 

IDEAL X MAS PRESENT 

S.  MAMA 

Nos. 2 In 7,40in. x 30in.  W. ONLY 35p each 

4. MARX BROTHERS 
5. CHARLIE CHAPLIN 
6. STEVE MeQUEEN 
7. ELVIS (on in/bike) 

S. JIPI HENDRIX: Final Performace 
(Cowes). Giant 47in. x 3/nil. Colour 

ONLY 90p 

10. NE W  ALICE 

COOPER 

II. LIZA MINNELLI 

12. ROXY MUSIC 

13. RACQUEL 
WELCH 

ROXY MUSIC 
IS, SUZY QUATRO 
16. MIKE ROSSI 

N os. 10 to 16. Colour 
x 25in. 65p each 

No. I 
SALVADOR 
DALI 

METAMOR-
PHOSIS OF 
NARCISSUS 
Full Colour 
Reproduction 
22" x 23" 
on fine or? 
card. Only 
£11.95 

9. WILLIAM BLAKE 
The Ancient of Days 
33in. x 24. Colour 
ONLY 95p 

FREE CATALOGUE of our range with 
every order. 
Please add Ilip p&p to total order (25p p&p 
for abroad). 

To: PERMAPR1NTS (Dept. MM7) 
P.O. Box 201, 485 Harnsey Road. Landon 

N19 3QP 

Name   
(Print clearly) 

Address   

Please Rush No(s) 

I enclose C   MM7 

Ao.01:1' Do n op,n.tatr 
lingbdc.k 5,10 , 
2.4 oil for ni.1.11.10 st yle 
SiccS .tto7 

£6 750 

Int.rollnle 4'. in Own/non,' 
shoeupccr. s r,, droop and 

ruathur Hoc , and 

Olallogo gem°, ,airered 

£C .15 • ;MOO 

Cnoaues  Oat made payable to - 
ORPHEUS. Dept. MM, The Tricorn, 
Portsmouth, Hants. 
Name   
Address   

GLITTER!!! 
WITH THESE UNIQUE 
KNEE  HIGHS!  BLACK 
NYLON STRIPED WITH 
GENUINE  METALLIC 
COLD-COLOURED 
BLOCKS.  e 

NOTE!  3 
Offer limited to 
150 pairs only. 
Not to be 
repeated. 
Post free 
60p pair 

TEX WISE SOCKS 
SHEPSHED, LEICESTERSHIRE 

BUTTON FRONTS 
Forget the sup - the button takes 
over. Five•buttun front, two patch 
pockets, very tight  tapered,  fitted 
waistline, lug 28m, flared bottoms style 
the following: 

COTTON DRILL: £3.30 
+20p p&p 

Colours, Black, red, yellow, brown. 
light blue. grey, navy blue. burgundy, 

white, emerald green. 

MOLESKIN: £3.70 
020 P P&P 

Similar to velvet, Colours. Faded blue. 
btown. black. yellow. navy blue. 

BRUSHED DENIM: 

F135;61 
Colorai. Black. olive green. novy blue 
Wane sizes: OHIO.. 28In.. 30In., 32In. 
Hin Gall; 32i,  hips to lItio, taps 
Is Please ianic alrernnlive enlourN • 

A COTTON DRILL BOMBER JACKET - Trendy 
elasticated cuffs & waistband in Faded Indigo Bea 
Black. Navy & Brown. 
SIZES: 34, W. 38 á 40 Chest. £4 + 20p p&p 

B. COTTON ORIEL LOONS in Black, Brawn, Nary. 
Maroon, Gray & Bottle. £1.811 + 20p p&p. 
C. SOBARE NECK T-SHIRT with puffy desees & 
dedicated culls. £1.16 + 15p p&p. 
D. COTTON DRILL BAGGIES with black yoke & side 
pockets SIZES. 28. 30. 32. 34 W. COLOURS. As 
bons. £.75 + 20p p&p.. 
E. CHEESECLOTH SHIRTS in natural chock Z. 
stripes. SIZES. 3242 Chen. State colour & design 
palmed. £ + 15p p&p. 
F. LIGHT BLUE DENIM BAGGIES with side pockets 
& back yoke. SIZES: 28-34 W. £0.50 + 20p 

• 
G. DRAWSTRING TSHIRT. £1.15 + 15p P&P. 
And SCOOPTIKK I SHIRT. El.+ 159 p&p.  ' 

LEGS DIAMOND! 

KNEE HIGH FOR GALS & GUYS. 100% 
BRI NYLON, FIT ALL SIZES. MACHINE 
WASH - POST FREE. 

Navy, Purple, White, 
Coral, Navy Blue. 
Red. Yellow, Green., 
Brown, Gold, Coffee, 
Black, Red, Green, 
Black. Grey. Silver. 

Only 49p a pair from 

TEX WISE SOCK 
SHEPSHED, LEICESTERSHIRE 

H. EMBROIDERED DRAWSTRINGS. £1.5(1 + 
ISP 
EMBROIDERED .SCOOPNECKS. £1.30 + 15p 
P&P. 
I CHEESECLOTH BLOUSES with mopeds & 
button front in natural. checks & stripes. Please 
nee colour & design preferred. £2.5(1 + 15p 

P&P 
WHEN ORDERING: 

PLEASE STATE 10, 2nd, 3rd COLOUR CHOICE. 
PLEASE STATE CHEST/BUST SIZE. CHICKS 
PLEASE STATE HIP SIZE WHEN ORDERING 
LOONS OR BAGGIES. ALLOW 21 DAYS FOR 
DELIVERY. 
T.SHIRT COLOURS:- BLACK. NAVY. BROWN, RED, 
„YELLOW. BLUE. WINE & PURPLE. 
SEND MOUES OR P/01 10.. 
PONY EXPRESS 
DEPT. "PA". UNIT BE. 
LYE TRADING ESTATE. LUTON, BEDS. 

Shapes are back with new 'uns and 

BLACK 
SCOOPNECKS EMBROIDERED 
FLARED SLEEVES jf0OPNECK 
Colours; Red. „Ito, y. with nclocteto:m7frOide gid 

blue. Mark 

SE1HIR,Tipp-T:11: 
flowers,  the  sun. 
mushrooms. etc.. ocrois the 
chestibust. 

Size, Small. Mcd , targe 
Please stale alternative  e. • + 15p p&p 
colour  red you, chest 'bust at nes.,38Simnacli alted.. 32in. to 
measurement 
• OIL GOODS MADE BY L AXING LONDON AN FA 1 It 

our good 

FADED CORDS 
A new 'un - wash and fade corduroy 
icons. Zip front, 2 front patch pockets, 
tight, Fitted supported waistline. 28In. 
Bared bottoms. 

ONLY £4.75 2-9p p&p 

Coltuat Navy hlue, grey, green, block. 
Waist glans. 26in., 28m.. 301n., 321n., 
34in. Gins: 32.M. to 40in. hips. 

SAME STYLE IN 

BLACK PIN STRIPE 
VELVETS 

£5.40 2fip p&p 

Thu redly 

ram, in owl., boots 
din hail, nCeIrt 
Leath , uppurt, in 
burgundy 
Art Coco blyle 
Also black 
SIZolà 5 loll 
c 10 350 y 251) o 

BLOCK BUSTERS! 
KNEE HIGHS FOR GIRLS 
AND GUYS.  100% BRI 
NYLON, FIT ALL SIZES. 
MACHINE WASH - POST 
FREE, 

ONE PAIR 39p 
3 PAIRS El 
BLACK/YELLOW, BLACK/RED 
BLACK/GREEN, BLACK/PURPLE 

'TEXWISE SOCKS 
SHEPSHED, LEICESTERSHIRE 

DON'T MISS THIS OFFER! 

Pretty romantic dress. 
slykd Is, you al 

ridiculous pikes In plain Wien 
Red, Slue, Green, Yellow. War et 
Aubergine. 

Plein 
tenon 

Add Np pup. 

Statt sue, totem, 
alternative colour and 
manila' requited. 

£4.25 

Smd derma 
and P.0a 

IfKillfÉR MOM, burl WO. 
5 Clarence Road, M119 

The de enplanes welcome 

UNIQUE PHOTO BUTTONS 
N..el you lin' Ion romo' p 0,,uone ono a 

legglelted geese121.1.. 

2 1/4 

tot  del 

1.1 

tie yom  2.1., l,.asa .01  b wed . 

e. ..14,21.2% atro 
via  e., ',deep peon. WI ., el, 

.21,1 PO. Paves. la IV Toylor • 
- nollnou 

20 le. .. need 

Lo.21,21 N 22 0 

FUR LINED JACKETS 
CORD BOMBER JACKET 

E11.95 + 259 P&P 
MIN elastic waistband and culls, fur 
lined with a fur collar in quality 
needle cord. 

Colours: Black. Brown. Navy 
Sires: Chesl/Bust 32".40" 

with matching 

CORD BAGGIES 
E5.50 + 209 P&P 

Superb fit wilh bath yoke and snug 
side pockets 
Colours: As jacket 
Sizes: Guys 26-34" waist 
Clucks are- hip 
FADED DENIM BAGGIES 

E5.50 + 20p P&P 
"%eel  As above in heavy laded denim 

FADED DENIM 
JACKET 

E12.95 + 25p P&P 
Superbly lilting in 
quality laded denim 
with twin pockets. Fur 
lined with lut collar. 
Sizes: Chest/Bull 

The above ate, in 
Navy Blue Denim 
E12.25 + 20p P&P 

When ordering guys slate waist or chest 
size (chicks state hip or bust size), plus 
colour choice. Send PO/Cheque Is: 

ANION FASHIONS 
58 GREYHOUND ROAD 
LONDON 56 131iM 

7 day money back gurranke 

WAI CQ M 
SG001 

Keep warm and beat the winter 
blues. Pure white lambs skin - 
hand made in IRAQ - can be 
worn woolly side out. 
State S. M, L. 

£6.50 
+ 25p MP 

Dept. MM: THE VILLAGE CHARLOTTE ST., PORTSMOUTH 

SIGN FOR YOUR CLUB 

Show your colours every time you use a pen-with a 
soccer pen. Inscribed with your club's name, in the 
club colours, it's yours for 16p inclusive. If your club's 
in the list below send today. Please write your name 
and address in block letters. 

Arsenal 
Blackpool 
Burnley 
Celtic 
Chelsea 
Coventry City 
Crystal Palace 
Derby County 
Everton 
Leeds United 
Liverpool 

Manchester City 
Manchester United 
Newcastle United 
Nottingham Forest 
Peterborough Utd. 
Rangers 
Sunderland 
Tottenham Hotspur 
West Bromwich Albion 
West Ham United 
Wolverhampton 

M.M. (PENS), 161 Fleet Street, LONDON EC4P 4AA 

ould 'uns  

DINIM BAGGIES 
A new 'un - Really baggy Bag. 
Hies. TWO slanted inset pockeis. i• belt loops, hip hugging. We do 
dentin: 

EMBROIDERED: 
£7.25 „25, PEP 

' PLAIN DARK BLUE: 
£5.10 

 FADED BLUE' 
DENIM: 
£5.95 25p p&p 

Wrist ri ms: 261n., 28tn., 30in., 
32in., 3.1In. Girls: 321e, to 40In. 
MO, (Inside leg length 5411n). 

EMBROIDERED 
DENIM JEANS 

Light blue denim Jeans with 
unbelievably nice embroidery 
lln the back pockets, tight fit. 
led supporting waistline, big 
flared buttons 

£4.65 , 25p p&p 
*WITHOUT EMBROIDERY* 

£3.85 * Slip p&p 
Waist :tiger Sein.. 281n.. 
30In., 3210., 31in, Girls, 321n, 
to 10in. hips. 

• Shapes regret there ore 
prier inerettlea on certain 
rotfon anti (lemon goods mine 
to rising COSLY. We are trying 
to keep nor prices no Inie as 
possible. • 

Postage outside UK. double. Can you please 
write your name. lull address, sizes and 
colours In BLOCH. CAPS. PI good dmpatch 
service: Personal callers and uncle enquiries 
are all welcomed. Please send a P.O./cheque 
payable te  

SHAPES 
(Dept. MM) 

73 CORN WALLIS ROAD 
EDMONTON 

lIONDON. N9 9.13 

YES (MILS, IrsflAI WAliV rihtp It  ONLY 
tor girls with 32111.111ps 

BLACK VELVET CORD DUNGAREES £4.20 
Five pockets 13 front. '2 back), zip front, 2 side zips. 30in flared  PLUS 
bottoms.  lop p&p 

CHEESECLOTH 
R/0 Skirts £3.95, Shirts £2.95, 
Granny Tops £2.75, Emb./Smocks 

£2.75. 
Plain. checks, stripes. Please state main 
colour and second choice. S/M/L. 
Bush Type Jackets £1.20, neutral with 
checked pocket. etc., err embroidered. 
Sizes S/M/L. 

FADED DENIM 
Faded Denim Flared Jeans £3.95, Faded 
Denim Bags C4.95. Size 28.34. Faded 
Denim Shirt/Jackets, SÍMIL, £5.25. 
Please add 25p postage on each order, 
returnable within 7 days. Full ca-
talogue available for 10p. Cheques and 
P.O.s payable to: 

B1ZZAR 
Trevnnson Street, Wndebridge 

Cornwall 

SPECIAL OFFER 
Best  quality 
chalk striped 
Velvet Flares in 
black, burgundy 
or French navy. 
Superb fit. Guys: 
Waist  26-34. 
Chicks:  Hips 
32-40. 

ONLY £3.95 
+ 15p p&P 

Immediate delivery. 

If not fully 
satisfied. 7 
day 'money 
refund 
guarantee. 
Send 
cheques or 
PO to: 

BIRDS 'N' BEES 
(Dept. MM21), 

30 Baker Street, London, WIM 2DS 
Trade enquiries welcome 

Support.. 
Radio Nordsee International 

• RNI Record 
Containing Jingles & Promos. 
Yeal -Over 40 Jingles sod Promos 
from RNI on a 7"'E,P. One 

61.00p each 

• RNI T-Shirts 
Avellabie In Smell, Medium or Lap 
sampans with Lo;ra and RNI in bold 
lensrs, 

fl.00p each 
bisous & pecking Sp per order. 

*** * * ** * * * * ** * * * ** * ** * 

Special Offer! 
L Buy bath Me Record end a 1.01,1,, and receive 

FREE the RNI inforrnstion sheet containing 
deteita al the Nebo II, Deelays Inc. 

* ** * * * * * *** ** ** 

• Support RNI 

cheques 01 pOttel order. only tor• 

RNI PROMOTIONS, 
15, Chhon Outte n 
LONDON hL15. 

MAIL ORDER ONLY 

Postal 'Bargains 
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ALVIN LEE AND MYLON LE FEVRE: second chances 

beFoa ming the new pen pal 

Aunt Agatha won't be 
parted from her new 

Pen 1— and it wasn't even 
designed for her. It is meant 
for you, for todaY's living, 

to wear with today's 

fashions. On a leather thong Hecoromerldr,d retail price f 2 85 

or with a sturdy clip  
to go over the chunkiest  

belt. In startling yellow or jet  
black. Look for Pen 1 in the  q̀̀' e,,-• 4e oe 
shops now or send the coupon  
for news about Pen 1 and  •,\°/ e: ,è. r•r-i s o 
the free poster offer.  •,-/e t, te e  e e 

/  
/ 

IF Mylon Le Fevre 
never  does  an-

other thing (which is 
unlikely)  then  he'll 
have done sufficient in 
liberating the musician 
that's been hiding in-
side Alvin Lee. 
If Alvin Lee never does 

another  thing  (also  un-
likely)  then  he'll  have 
done sufficient in saving 
Mylon  Le  Fevre's  life, 
which  the white  gospel 
singer clearly believes .has 
happened. 
Mylon was a drug addict. 

A heavy habit, the result of 
two years solid work on 
the road. Alvin took him 
off the road and kept him 
away from the pushers. 
Here in the dark control 

room  of  Lee's  Woodcote 
recording studio the bond is 
easy to see —  you can 
almost touch it. Two men 
who, with a little help from 
their friends, have produced 
an album, "On The Road To 
Freedom,"  that's  really 
something of a milestone 
for both of them. 
The  studio,  in  a con-

verted  barn,  is  an  odd 
mixture of old beam and 
modern  console.  Lee  — 
denims and white clogs — 
paces  round  the  control 
booth. 
There've  been  two 

people, besides Lee, that've 
believed in Mylon Le Fevre, 
One was his record pro-
ducer, Allen Toussaint; the 
other was his manager and 
mentor  Felix  Pappalardi. 
Both were going to produce 
the  album.  Both  were 
prevented  by  prior  con-
tractual commitments. 
Mylon's been  playing a 

long time;  playing  round 
the  South,  his  homeland. 
He  can  remember  seeing 
the Allman Brothers Band 
as recently as three years 
ago playing a high school 
prom for $200 on a Satur-
day night. 
"Me 'n'  Duane Allman 
used to sit in a bar and 
dream about the day we'd 
have enough money for a 
motorcycle. He was making 
385 a week." 
Georgia  music  is  the 

thing that binds Lee and 
Mylon together. Le Fevre's 
lived  it; Alvin  was  first 
inspired by his father's 78s 
of it. 
Pappalardi  discovered 

Mylon in a gospel group. Le 
Fevre had short hair, wore 
a suit and tie and was also 
playing bass in Nashville on 
country  sessions.  " This 
gospel group wouldn't let 
me put out all mah songs 
'cos it was getting a bit . . 
y'knoow, bin high for 'bout 
ten or II years." 
Elvis, Johnny Cash and 

Merle Haggard were doing 
his songs, but he wasn't 
able to do any of his own 
material himself. 
" I was  having  these 

dreams and I wanted the 
songs  to sound  like  the 
dreams, and the only way 
to do that  was  do  'em 
mahself."  The  Southern 
drawl is deep;  it cracks 
occasionally,  but  it's  as 
smooth as julep syrup. 
"So I went to this pop 

festival in Macon, Georgia. 
Mountain was playin' there. 
I went on mah motorcycle 
and I took some acid. I was 
jus' tippin' mah brains out. 
I climbed over the fence 
backstage and I was just 
gawkin' around all the rock 
'n' roll stars — y'know? — 
thinkin' 'Boy, really would 
like to do that gig instead 
of havin' ta do  all  this 
session stuff. 
"I met ole Felix. Didn't 

know  who  he  was,  just 
knew he was pickin' cos of 
the way he looked." 
They  talked,  and  after 

the gig Mylon went into 
the Mountain trailer where 
Terry Reid and Corky Laing 
were sitting playing and he 
played them some of his 

Mylon lives-
thanks to 
*Alvin Lee 

album's great  the produc-
tion could be bettered now 
that the studios are com-
pleted. Recording the album 
was a stone joy, they say. 
"We  tried  to  get  up 

before  sundown,"  says 
Mylon, "have a swim or 
ride  the  motorcycles 
through  the  woods  — 
somethin' to get some air 
inside of us. We'd come in 
here 'bout dark. We'd go 
on  til  about  4p.m.  next 
afternoon  thinkin'  it was 
still dark. We've been up 
two days doM' things in 
here and George (Harrison) 
would be asleep for two 
days and he'd come over. 
He'd be ready and rarin' to 
go and we'd get into it 
again. We'd do 50 hours in 
here." 
Now that they've done the 

album Mylon and Alvin are 
both looking forward to do-
ing another. There's plenty 
of material left but, says 
Mylon, they'll be going to 
Jamaica  again  to  write 
fresh  songs  and  they're 
working out ways to get 
the album on the road. 
After his drug problems 

he's feeling reborn: " Addic-
tion is a sickness man. But 
because you can't be honest 
with yourself when you're 
that stoned you believe the 
things you're thinking. You 
go on lying to yourself and 
to other people, but Alvin 
stuck beside me and just 
cared." 
Mylon got a second chance. 

The album, in another way, 
has  given  Alvin  Lee  a 
second chance too. A mu-
sical  one.  As one who's 
been  completely  unim-
pressed with  TYA it's  a 
revelation and a delight to 
hear that Lee knows the 
importance  of  taste  and 
space in soloing. 
Alvin  knows  it's  done 

him proud too. That's why 
he's  pacing  the  control 
room  like  a caged  tiger. 
He's got the creative hots. 
Mylon says it's done Lee 
good to get out and jam — 
the strictures of TYA were 
too choking. 

gospel tunes. Felix thought 
he'd like to back the boy. 
"So 'bout ten days from 

that  day  he  bought  a 
church and about $40,000 
worth of amps and sent all 
the  money  to  hire  the 
people.  I got  this  band 
together.  We  didn't  even 
know each  other's  names 
and we was on the road 
together." 
The  first  gig  was  in 

Burlington, Vermont, open-
ing the tour for Traffic. 
"We  had  made  this 

album on 8-track tape in the 
middle  of  the  night  by 
splicing a huge tape and 
piecing it together. It was 
really  chicken-wired  to-
gether,  rnah  first  album, 
anybody that'd play  free." 
So  they  hit  the  road: 

" Twenty-one  thousand 
people  that  first  night, 
scared me to death." 

by 
Geoff 
Brown 

Mylon was, he says, the 
first white  guy  Toussaint 
ever produced. "He didn't 
know I was white. Allen 
heard me  and  thought  I 
was black, 1 guess, so he 
produced me." 
That was about 4¡ years 

ago. Mylon had one Atlantic 
and two Columbia albums 
released and did gigs and 
sessions with loads more.  . 
Mylon was on the road 

for 2,¡ years during which 
time they had 91 days off. 
"I'd  come  off  the  road 
with Ten Years After and 
go with the Tull and the 
Who and Traffic." 
In all he did four tours 

with TYA: "And during that 
time Alvin saw me gettire 
sick and he said ' Let's just 
take two weeks off and go 
to Jamaica.'  So  we  just 
quit  then  and  got  this 
house and schemed up all 
these high fliers. Everything 
that we decided  we was 
gonna do man, we've done. 
"I junked out. I just quit 

in March two years ago. I 
was in bad shape. I was 
just  a country  boy  and 
I went off to the big city, 
man, and  ran into drugs. I 
didn't know nothin' about 
gettin' into trouble. I just 
quit for mah mental health, 
I just couldn't handle  it 
anymore.  I couldn't  get 
away  from  the  people, 
?know? 
" When  you're  a drug 

addict the only people you 
can trust. are drug addicts 
People can put you in jail 
for a long time. I mean 
heroin's  somethin'  that 
people are really down on 
and  they  oughta  be.  I 
almost died from it. It's the 
sneakiest thing in the world 
and you think you got it 
under control and you try 
to quit and it's impossible. 
"1 came over here and 

Alvin hid me out here in 
his house in the country 
and there was just no place 
to score and everybody was 
up and cookin' and doin' 
things. It was really just a 
good atmosphere." 
He  stayed  for  three 

months.  When  Lee,  Leo 
Lyons  and  some  others 
went  down  to  do  some 
tapes  at  Roger  Daltrey's 
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For free advice on any of your beauty 
problems, write to Anne French, Dept. 47, 
II Chenies Street, London, '11471E 7ET. 
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Produced by Tony Ashton 

-their new album 
out now. 
BRONZE ILPS 9244 

Cassette ZCI 9244  Cartridge Y8I 9244 

TOUR DATES 
"November 12th  RAINBOW THEATRE, LONDON 
• November 15th  Congress Theatre, Eastbourne 
*November 16th  Royal Spa Centre, Leamington 

November 17th  Glen Ballroom, Llanelli 
November 18th  Royal Court, Liverpool 

* as special guests of 

The INCREDIBLE STRING BAND 
1:11:ËL12 

I t I, Records Ltd.  J(1 4  29 Oxford Street, London Nil. 

Manufactured & Distributed by Island Records Ltd. 



MAXIMUM AXIS 
Discos and  Lights,  Professional, 
reliable and at sensible rates. - 
Phone 446 1575, 
MILLI SECUNDUS DISCO plus 

lights. Parties, weddings, orgies. 
- Ring 2269601 2.53 3325. 
ASTERIX DISCOTHEQUE. - 01-

346 2767. 
HMS  SOUND  and  I.FA.GRT 

discos, light show included, arty 
occasion, stereo, in club or 'home. 
- 01-573 2366. 
SOUNDWAVE  DISCO.  Reason-

able rates, every occasion. - 698 
8325.   

SYNCHROLIGHTS 
Manufacturers and suppliers of 
professional, reliable Disco Audio and 
Lighting equipment. Are you having 
problems with your equipment? Con-
sult us. Servicing facilities available. 
Tel.  (0322)  26361  or  write 
SYNCHROLIGHTS, Freepost,  Dart-
ford, Kent DA I 3BR. 

PROFESSIONAL 
DISCO UNIT 

including Twin Decks, 
100w amp er speakers 
£220 
SEE JOHN KING'S SOUNDMARKET 
IN MUSIC MARKET 

Full range of 

,DISCO EQUIPMENT 
BROCHURE FROM 

NEWHAM AUDIO 
52 Romford Road 

London, E.15. 01-534 4064 

DISCOS/DANCERS.  -  Roland 
Agency fil 267 0437. 
DISCOTHEQUES.  Unbeatable 

prices. - 01-965 2826 / 2991, 

LONDON 
MOBILE DISCOS 
otters these services to all discos in 
Greater London: 

* BREAKDOWN SERVICE COVERING YOU 
WHILST ON A GIG * HIRE * COMMISSION 
TO YOU FOR DOUBLE BOOKINGS PASSED 
TO US * DISCOUNT ON EQUIPMENT * 
FREE ADVICE * HELP AT A MINUTE'S 
NOTICE. 

LONDON'S ONLY DISCO SERVICE 
FOR D.J.s. PHONE 01-555 9653 

For Free Literature Ioday!* 

MOBILE DISCOTHEQUE 
.,_G_G STEREO SOUND SYSTEM 

Fantastic light show with 
professional equipment. 
Dates available as from 
now for Dances, Clubs, 
College. Wedaings, etc. 

Phone 894 4348 
Cut out mi and Mren in a sa t,. ph , 

JOHN AUSTIN 
ORGANISATION 

COMPLETE 
DISCOTHEQUE 

FOR ALL OCCASIONS 
Tel. 01-952 8127 

BROMOS 
ROAD_. SHOW 

World Record Breaking Diso now** 
available for all occasions 

Parties, Weddings, Dances, etc. 
Complete Show 

with Lights. Sights and Sounds  ,11' 
TeL Markyate (Herts.) 508 

*Y***VV 3PPFYVY.Ytte 
MO-SOUND INTERNATIONAL 
have acquired a few dates for 

TONY "SHADES" 
VALENCE 

TOP PROFESSIONAL DISCO 
***F.NTERTAINER *** 
(Lights, Bubbles. Jingles, etc.) 

For more information 
Tel. Medway 62977 

STAR MOBILE DISCO 
LATEST PSYCHOSAN LIGHT SET 

For PARTIES.WEDDINGS. etc 

Tel. 01-994 4793/4574 

Light Shows 
MOORGLUM. - Phone Andy 0'-

639 9235. 
RAINBOW LIGHTS - LONDON. 

- Tel. '01-886  8784. 

Berlin 
Continued from page 24 

10,000 OF THESE FREE 
with each  . 

CAPPER BUBBLE MACHINE 
..Bubbles in your hair, on the 
ceiling, up your nose; bubbles 
everywhere. 
RING 01-761 1352 for the soft 
soap, or send your order, with. 
£18+32 p&p to 
P. V. CAPPER (LONDON) LTD. 
103 Canterbury Grove, SE27 
(refund if not satisfied) 

The late show was for me 
the  low  of  the  festival. 
Woody Herman's Thundering 
Herd  were  thunderously 
boring  and  unadventurous, 
having much in common with 
the precision of a military 
manoeuvre, and not too much 
in common  with  heart-felt 
music. 
Wooden  in  the  extreme, 

they  fouled  up  Coltrane's 
"Giant Steps" with a very 
ham-fisted arrangement, simi-
larly  Chick  Corea's  "La 
Fiesta," and  Herman's  own 
playing is simply not suited 
to that sort of material. 
Herboltzheimer's  Rhythm 

Combination and Brass was 
only slightly more acceptable. 
They at least have retained 
some roughness  and  attack, 
but  ultimately  their  hack-
neyed big  band  melodrama 
was  equally  superficial,  al-
though  guest  John  Faddis 
had a few good moments up 
front, playing tasty trumpet. 
Speeding from the Philhar-

monie to the Quartier Latin, 
caught the tail end of a 

fine  set by the Christmann-
Schonenberg Duo -  Gunter 
Christmann on trombone, and 
Deter  Schonenberg un 
drums. 
Part of their strength is 

that they tend to play short 
pieces, making things easier 
for the casual listener. 
Certainly  they  were 

well appreciated.. 

IIBLI MIZI  3 CHAIM. SO0011011 tillilllOttflt 

TECHNICAL SPECIFICATION 

Mains Voltage 
Input Voltage 
Input Impedance 
Light Intensity 
Mammon-I Léiarl on each channel 
Fuse Rating, 

240 volts RMS 50.60Hi 
2 5 to 5 volts Mao 
8 ohms 
Each. channel indepindently variable 
500 watts  Site Sin s 3in n 2in 
5 Amp  PRICE: £14 +VAT 

'The ALBOL Sound•Lrght Control 
Unit connects directly to the 
loudspeaker output ol a record 
player amplifier or tape 
recorder, and will allow three 
lamps connected to the unit, to 
vary in brightness according to 
the frequency of the music, etc 
It is supplied complete with a 
lead or connecting the one ta 
the 240v AC mains supply 

Case Colours.  Rod 
Blue 
Orange 

Send ro ALBOL ELECTRONIC 8 MECHANICAL PRODUCTS LTD. 
3 Crown Buildings, Crown St.. London, SES, 01.703 3282 

Nentrrn irela  enl:- Cloud Nine Music Phone Be'lmi 66 
DuNit! ',teats Prat d Co 25 Paincll Sheet. timOlil! Phone 
456E9. 

Sunday 
T HREE concerts,  morning, 

afternoon and evening. 
The first was simply a repeat 
of the previous day's  Jar-
rett/Farrell  / Towner  con-
cert. 
It was  unusual  in  that 

none of the artists wanted 
to  play  it originally,  yet 
when it came to the crunch 
all played better sets than 
the night before. 
Jarrett  particularly  was 

superb  this  time.  He  had 
only twenty minutes in which 
to  play,  due  to  a pre-
arranged plane flight and a 
gig  waiting  elsewhere,  but 
that twenty minutes was full 
of strong concentrated group 
inter-action,  and  Franco, 
having reduced his personal 
percussive  artillery  to  a 
dozen effects, was in perfect 
sympathy  with  the  other 
musicians. 
The  afternoon  concert 

began  with  the  Second 
Generation:  Gary  Burton 
(vibes),  Joe  Henderson 
(tenor), Jimmy Owens (trum-
pet),  Cedar Walton  (piano), 
Larry Ridley (bass), and Roy 
Haynes (drums). 
Theirs was a most unin-

spired performance, I thought, 
only Haynes playing with any 
real fire, and Burton's vibes 
seemed particularly  redun- 
dant, being only rarely au-
dible.  The rest was just a 
collection  of  comfortable, 
adequate solos. 

LEADERS IN THE FIELD OF DISCO EQUIPMENT 
This Is the best professional 
equipment available and includes 
microphone, autofade, cueing-in-
meters, etc. and can he matched 
to any amplifier speaker com-
bination. 

Complete demonstration given at 
our showroom 

Our lull colour catalogue 
sent on request 

OVERSEAS ORDERS 

WELCOMED •••.•>„, •••'. 

LARGE SELECTION OF LIGHT PROJECTS, STROBES, ETC. 

Sound Electronics 351 ARCHWAY ROAD, HIGHGATE, LONDON, N6. 01-348 6400 
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cDiscocRgma 
Dj Jingle 

PERSONALISED JINGLES made 
up in sets of 5 featuring your 
club or D.J. name.  Superb 
quality, first class production and 
low cost  Tel.: ROGER SQUIRE'S 

J. studios) 01-722 8111. 

DISCOJINGLES 
100 of yaw favourite tingles. designed 
•̀Pae,alty lot Disco Use 'Much Mate 
Music. It , Number One' and 'The 
Beat Goes On  Iron, - 

I:Nicotine/a. 15 Clifton Gdrts 
London, N.15 

3 LO 00 F 1 50 
or Cassette- E.? 00 

Situations Vacant 
DISC JOCKEY wanted for es-

clusive Night Club in Switzerland 
slci resort. -  Write with photo 
to: Alex  Broggi,  Casa  Antics, 
7250 Klosters, Switzerland. 

D.J. Courses 
RADIO DJ COURSES held every 
week In  our  St  Johns  Wood 
Studios. We already have many 
Radio Passes to our credit. Can 
we help you? Further information 
Roger Squire's tDJ Studios) 722 
81111. 

D., J. STUDIOS 

Spot Radio 
DJ 
Studio 

For details 

call 

Allan King 
437 4765 

Disco Equipment 
ALL DISCO  GEAR  purchased 

for cash. - 01-854 ION. 

Rog« is giving it all °wog. 
Up die Junction Rood, Roger Squire is giving 

away his expert advice to D15 old and new in his 
great new disco showroom. 

s got o whole stock of disco units and 
lighting equipment wired up for you to look at, listen 
to and fry before you buy 'Low deposit easy terms 

available. 
Disco units start at £105 

ond include model's from most leading 
manufacturers plus our own Squire , 
units. There s o few second hand 
units too.  • 

Pop in and 
see. Roger anytime 
Tuesday to 

Saturday or write 
for further details 
Ord: Sui‘ price liSt 

Rocs( SciuktioDisco 01Mict 
Roger Squire's Disco Centre 'N .,. l itkille% • ....'.. ".....". ".- 

176 lunclion Rood. London N19 500 Tel- ,272 7474 

Lighting Equipment 
A AR V A K  ELECTRONICS, 

strobes,  soundiight  convertors, 
projectors,  chasers,  etc.  Best 
prices. Mail or call. - ICA Brute 
Grove, Tottenham, N17 6RA.  01-
808 9096. 
GREATEST  SELECTION  OF 

NEW EFFECTS. Are your custom-
ers getting jaded by humdru m 
light shows. Come and see new 
effects projectors, up4o-date at-
tar:fitments.  -  Light  Sound 
Studios, OP South Parade, W4. 01-
994 = 0. 
LIQUID WHEELS, £4.95. - Tel. 

01-699 4010. 
PROJECTION  AND  DISPLAY 

lamps.  Trade  prices.  Lists. 
BBJ, 40 Alpine Avenue, TO1worth 
Surrey. 01-337 8338. 
S/H TUTOR 2 with effect £45 
ono. - Phone 659 3051. 
STROBES -  4 JOULE £24;16 

joule .£38; tutor 2 oil-rwheel  or 
cassette £58; dual toe; oil-Wheels 
33.50. - 01-560 8644. 

MBC 
« M M .,  

183 South Eolirz Raul 
Fe/cg, Loidan 1554151 
01:560052D 

ILLUMINATIONS. 
SPECIALISTS IN CUSTOM-BUILT 
LIGHTING AND DISCO EQUIPMENT 
TO YOUR OWN SPECIFICATIONS 

Come and we the Totally Unique 
AUGUST REVOLVER 

Fits all standard effects projectors and 
makes moving patterns Really Move! 
See your own Liquid and Moire pat-
terns split up and swing through ISO' 
to cover three walls - or floor and 
ceiling. 

Amazing - Only £18.75 

Large range of Lighting & Lighting 
effects by PROJECT. STRAND, ME-
TEOR, PULSAR, AUGUST & SAL 
Disco Units by SIMMS-WATTS & SA1 
plus The Super Deck' by MEC at only; 
£75. 

Personalised cassettes, liquid wheels, 
picture splitters. UV effects, flasher 
units, spot lights, repairs to all equip-
ment. Lights for Hire. Secondhand 
units bought and sold. 'No Deposit' HP 
Terms. Mail Order anywhere. Send for 
Details now. 

THE ICE BUBBLE MACHINE 
One Bubble 
Machine and 
One Gallon 
Bubble Liquid 

£28 
VAT 

Post and 
packing 50p 

ICELECTRICS LIMITED, 15 Albert Road, Aldershot 
Hampshire. Tel. 0252 28513 

CONTACT 
MR. ENVIRONMENT CO. 
FOR EXCITING LIGHTING 

We will sell or rent to you a fantasy world 
- Potent, Magic. The new environment ol 
colour, stimulus, imagination, rhythm and' 

relaxation. 

Seeing is believing so teiephone Mr. E.' 
now tor as appointment. brochure or at. 
ternatively our unique mobile showroom 
can call on you. 

018379781 

Mobile Discotheques 
SOUNDSINCREDIBLE  DIS-

COTHEQUES. - Tel 01-994 1569. 
SOUNDSINCREDIBLE  DIS-

COTHEQUES. 
SOUNDSINCREDIBLE  DIS-

COTHEQUES. 
SOUNDSINCREDIBLE  DIS-

COTHEQUES. 
SOUNDSINCREDIBLE  DIS-

COTHEQUES. 
CAPRICORN 

DISCOTHEQUES 
Versatility our speciality. From 
110. - 01-856 8608 or 01-650 8838. 
NEW GENESIS Disco '(or every 

occasion, 7 pm-11 pm. £13. 4 prn-1 
ain £16. - 01-231 0968. 
PSYCHO-SOUND  Discotheques. 

Great shows, great evenings: - 
01-688 2472 Mon-Fri, 9-5. 

DAVE JANSEN 
DAVE JANSEN  DISCOTHEQUES, 
radio style professional entertain-
ment. - 01.699 4010. 
ALAN'S MUSIC Discotheque for 

all occasions, reasonable rates. - 
Maidenhead 35588. 

ROADRUNNER 
Disco.  The  ultimate  in  sounds 
and 'lights. - Tel 446 2859 or 040 
5019. 
JOHN BARRIE SOUNDS,  all 

functions. - 385 7052/5047. 

SILHOUETTE 
SOUNDS 

Silhouette Sounds  Moibile  Dis-
cotheque.  -  Telectiorm  01-946 
5400 
SOUND  INVESTMENT  DIS-

COTHEQUES.  Tel 01-735 1653. 
O R A N G E C R A T E  DI S-

COTHEQUES,  professional enter-
tainment for every occasion. ol-
eos 0301. 

MIGRAINE 
Sounds for every occasion. -  01-
351 0228; 01-228 6875. 
PIAINSOUND  DISCOTHEQUES. 

Music for all occasions. -  Tel 
01-578 5589. 
MISTER  TIERS  soul  source 

plays everywhere. - 778 8277. 

For Hire 
LIGHTSHOW PROJECTORS and 

other lighting for hire or sale. - 
e-560 8644. 
THE  BEST  MOBILE  DIS-

COTHEQUE EQUIPMENT for hire 
or  purchase  from  NEWHAM 
AUDIO 534 4064. 

PSYCHOSAN 
The Video Unit that transforms 

music into light patterns. 

19 inch screen from £35 

STAR TV 
Sutton Lane 
London W4 4HA 
Tel. 01-994 4793 

IS No 1 DISCO CENTRE * 
THE ONLY CENTRE THAT CATERS EXCLUSIVELY 
FOR YOU, THE DJ. COME AND SEE THE 
MOST COMPREHENSIVE RANGE OF EQUIPMENT 
AND EFFECTS UNDER ONE ROOF ANYWHERE 

SOUND OUT EQUIPMENT ALWAYS IN STOCK 

Fine instruments from 

Over 15,000 of the 'very latest lighting 
equipment on permanent display. All 
accessories in stock, i.e. tamps, wheels. 
etc. Only the very best and most reliable 
makes of sound equipment are stocked 
Any make of amps and speakers will also 
be available. Anderion's unbeatable credit 
facilities available to all. No deposit - sp 
to 36 months to pay 

est 

B. B. KING: blew it 

The Muhal Richard Abrams 
Sextet from AACM, Chicago 
was  something  else  alto-
gether.  In  fact,  the  most 
ex hilarating  music  of  the 
festival. 
Now this band really took 

some  chances,  inviting  au-
dience heckling by beginning 
very  quietly  with drummer 
Steve  McCall  playing  ma-
rimba, while alto and bari-
tone player Wallace McMillan 
performed a stage homage to 
Africa mime dance and alto 
and  tenor  man  Henry 
Threadgill  struck  finger-
cymbals. 
After some fifteen minutes 

of this, the crowd clearly had 
them registered as a bunch, 
of poseurs, but minds were 
changed  when  Richard 
Abrams,  face  daubed  with 
war-paint, sat down at the 
piano,  and  Kala  Parusha 
(formerly Maurice McIntyre) 
and Reggie Willis moved to 
their instruments, tenor and 
bass respectively. 
Suddenly they tore into a 

jump band theme, all three 
saxes in unison at first, and 
then  weaving  and  bobbing 
around each other, taking the 
musiç eventually into a very 
free  area,  everyone  soloing 
both a cappella and within 
the  group  structures,  and 
Abrams' assault on the piano 
was  truly  staggering,  -his 
hands disappearing in a blur 
as he raced percussively up, 
down  and  all  over  the 
keyboard. 
Rahsaan" Roland Kirk and 

the Vibration Society couldn't 
help  but be  a bring-down 
after the AACM mob. Live, 
Kirk was more tolerable than 
on  recent  recordings,  but 
even  so,  seemed  short  on 
new ideas. 
His use of two and three 

horns simultaneously, is, was 
and always will be impres-
sive, ditto the sheer length of 
his solos, but technique alone 
is really a poor alternative 
for substance. 
The evening shoW, the last 

of the official festival, show-
cased the talents of B. B. 
King, who also hosted the 
all-blues  programme.  Guest 
artists  were  Eddie  Vinson, 
honking an alto and singing 
dirty  songs,  and Odetta,  a 
lady with amazing tonsils. 
Both  got  huge  ovations, 

but  more  so  Odetta,  who 
charmed by doing everything 
Wrong - guitar out of tune, 
broken strings etc. 
Finally  she  dropped  the 

instrument  and  sang  unac-
companied. Applause was so 
great that the King .band had 
difficulty in getting back on 
stage. 
"Yeah, yeah. We love her 

too,"  said  Riley  B, 
grudgingly. The rest of the 
night was just King at his 
best -  uniquely  emotional 
guitar,  never  relying  ion 
dexterity or flash, keeping it 
simple and meaningful. 
Unfortunately, he blew it 

at  the  end  with  a siek-
making oratory  about "you 
wonderful  people  of  Berlin 
who have taken us to your 
hearts." It was ingratiating 1P 
the extreme. 
Later  at  the Quartier, 

which had become a sort of 
home-from-home, I enjoyed a 
performance  by  Swiss  lady 
avant-garde  pianist  Irene 
Schweitzer,  with  Makaya 
Ntshoko on drums 
Irene looks a very serious, 

studious  chick,  with  large 
glasses  and  a mouth  set 
tense, but her music was Is 
emotionally involving as any 
I heard in four days and four 
nights in Berlin. 
It'd be more than nice to 

see her in a concert setting 
at next year's festival. 
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Corea not 
such Bliss 
CHICK COREA  "Bliss!" 
Turkish  Woman  At The 
Baths;  Dancing  Girls; 
Love  Planet;  Ma rjourn; 
Bliss; Sin Street; And So 
(Muse  Records  MUSE 
5011). 
Chick Corea (piano), 

John  Gilmore  (tenor 
Walter  Booker  (bass . 
Pete  LaRoca  (drums . 
25/5/67. 

BIT cheeky, this one. 
The words " Chick 

Corea" are writ large 
across the front, and 
there's a nice latter-day 
shot of a hirsute Chick 
with his 1970 gold-rim 
specs on. 
Trouble  is, though, 

not only is it not a lat-
ter-day  Chick Corea 
album, it's not a Chick 
Corea album. 
Careful  reading  of  the 

small print on the reverse 
of the sleeve reveals that 
these tracks were contract-
ed under drummer LaRoca's 
name, and in fact he wrote 
all of the tracks here, and 
very fine they are too. 
Corea is only an equal 

quarter  of  the  band,  al-
though his cohesive group-
sense is interesting to com-
pare with the roughly con-
temporary  " Tones  For 
Joan's Bones ", his first date 
as a leader. 
But' it's  actually  LaRoca 
who grabs the ear the most, 
especially on "Dancing Girls" 
where  he  plays  what  are 
either timbales or brilliantly 
executed  snare  rimshots 
against  Corea's  two-fisted 
pummelling. 
Interesting,  because  it's 

almost  an  exchange  of 
rhythmic roles, Corea holding 
down a pulse while LaRoca 
embellishes  it,  taking  the 
drums into the front line. 
Gilmore  is  beautiful 

thoughout.  It's  as  though 
the word  " authority"  was 
invented  to  describe  his 
broad tone, and he's espec-
ially  dogmatic  on  " Sin 
Street." 
Chick's great on this cut, 

too, as with a very precise 
sense of timing he duets with 
the thrashing LaRoca, before 
the drummer moves into a 
forceful solo feature. 
Not  much  to  say  about 

Booker,  really.  He's  strong 
and dependable and funky on 
the closer "And So"  which  
recalls  Keith  Jarrett's  " Is 
It Really The Same ", but he's 
not as individual a. voice as 
the other three musicians. 
Corea, of course, was still 

foimulating his style at this 
stage, but that ought to !make 
this album worthwhile listen-
ing for Return To Forever 

fans. I don't  think  he's  ever 
equalled the work he did on 

the ECM Circle album, per-
sonally — S.L. 
This  abum  should  be 

available at any of the Lon-
don -jazz specialists, but if 
you have difficulty, write to 
Muse Records, Blanchris Inc., 
160 West 71st Street, New 
York. N.Y. 10023. 

NANO 
ANTHOLOGY 

" A JAZZ PIANO ANTHOLOGY."' 
Record  One — Eubie  Blake: 
Sound  Of  Africa;  James P. 
Johnson: Keep Off The Grass; 
Fats  Waller:  Muscle  Shoals 
Blues;  Jimmy  Yancey:  Bear 
Trap Blues; But Beiderbecke: In 
A Mist: Earl Hines: 57 Varie-
ties; Joe Sullivan: Honeysuckle 
Rose; JEISS Stacey: The World 
Is Waiting For The Sunrise; Art 
Tatum: Tiger Rag; Teddy Wil-
son;  Liza;  Albert  Ammons-
Meade  Lux  Lewis:  Boogie 
Woogie Prayer; Mary Lou Wil-
liams: Little Joe From Chicago; 
Mel Powell: For Miss Black; 
Count Basie: Way Back Blues; 
Duke Ellington: Yearning For 
Love. 
Record  Two — Thelonious 
Monk:  'Round Midnight; Bud 
Powell: Thelonious; Erroll Gar-
ner: Indiana; Hank Jones, Polka 
Dots And  Moonbeams; Dave 
Brubeck: In Your Own Sweet 
Way; John Lewis: Silver; Horace 
Silver: Silver's Blue ,(an ex-
cerpt); Ahmad Jamal: Billy Boy; 
Red Garland: Billy Boy; Ray 
Bryant:  Pawn  Ticket;  Dave 
McKenna:  Splendid  Splinter; 
Bill Evans: The Two Lonely 
People (Columbia double Im-
port album KG 32355). 

THE  development  of jazz 
-"  piano  can  be  loosely 
charted with the help of this 
two-LP set, which originated 
with Henri Renaud and CBS of 
Paris,  even  though  a few 
important  practitioners  — 
Jelly Roll Morton prominent 
among them —  are missing 
from it. 
Record  One,  exemplifies 

unaccompanied solo styles of 
ragtime,  stride  and  blues 
players, beginning with Eubie 
Blake's virtuoso jazz-ragtime 
performance  of  his  own 
highly attractive "Sound Of 
Africa." 
He is followed by another 

Harlem stride master James 
P.  Johnson,  whose  early 
" Keep Off The Grass," is a 
brilliant and complex piece of 
rag-influenced  jazz  playing. 
Then the four-square decora-
tive blues  piano, still rag-
influenced, of Fats Waller is 
heard. 
Next comes the marvellous-

ly distinctive and sensuous 
Chicago slow blues of Jimmy 
Yancey on "Bear Trap," not 
one of his best recordings 
but interesting and moving as 
always.  The  title  derives 
from a South Side tonk of 
the prohibition era. 
Beiderbecke's  piano  was 

about as imaginative as his 
cornet, and this "In A Mist" 
solo  from  the  'twenties 
ap peals for the quality of th 
compos ition rather than the 

playing. 
Hines, who follows, plays 

his own "57 Varieties" with 

remarkable attack and rhyth-
mical proficiency. This 1928 
piece  owes  something  to 
ragtime still but is pure jaz ,. 
—  Hines  "trumpet  style" 
more than New Orleans or 
Chicago style. 
Out of Hines and Waller 

and various styles current in 
the  Chicago  jazz  of  the 
'twenties  came  the  hard-
swinging piano of Joe Sulli-
van,  a man  with  obvious 
roots  in  ragtime  and  the 
boogie type of piano work. 
Stacey's "World Is Wait-

ing," which has barrelhouse 
-drumming to emphasise the 
ginmill  nature  of the key-
board approach, is, like Sulli-
van's "Honeysuckle," a clas-
sic of 'thirties piano jazz. 
Side Two features Tatum's 

over-busy "Tiger Rag" from 
his first record dates. Pianist-
ically superb it nevertheless 
has less to say than many of 
his later  efforts.  Wilson's 
disciplined and clear-swinging 
"Liza" makes an impressive 
contrast. 
Then in succession we get 

a  three-pianist  job  on 
"Boogie Woogie Prayer" — 
experimental for its time and 
reasonably successful because 
of its rhythmic drive and the 
mutual sympathy shown by 
Messrs Ammons, Johnson and 
Lewis  —  a  boogie-styled 
"Little Joe" by the relatively 
sophisticated Mary Lou Wil-
liams, and Clarence Profit's 
harmonically adventurous "I 
Didn't Know What Time." 
Now we are moving into 

the realms of more "modern" 
piano,  though  the  older 
idioms  pre  still  well  in 
evidence. Mel Powell's "Miss 
Black" swings strongly and 
pays dues to the techniques 
of Hines, Wilson, Waller and 
Tatum. 
As for Basie, his sound and 

spacious timing and depend-
ence  on  a rhythm section 
hint at many things then to 
come — even Monk. And so 
the first (mono) record ends 
with  Ellington,  always  the 
modernist,  displaying plenty 
of  stomping  feeling in  an 
extremely  individual  dis-
course between piano, bass 
and drums. 
The  pointers  to  Monk's 

mode of expression lead to 
the man himself on "Mid-
night,"  and  Bud  Powell's 
satisfying "Thelonious." After 
those, Garner comes on with 
his  easily  accessible  and 
timeless style: bright, dynam-
ic, firm-swinging. 
Next Hank Jones's hand-

some  balladising;  Brubeck 
playing Brubeck on the well-
written,  somewhat  rambling 
"In Your Own Sweet Way,'' 
John Lewis soloing concisely 
against jazz rhythm and, at 
times, heavy orchestra; and a 
short,  relaxed  passage  of 
blues by Horace Silver. 
By now we are with stereo 

and,  for  the  most  part, 
rhythm teams. Jamal exhibits 
a new  manner lor  fifties 
playing,  reminiscent cf 
Garner in his use of certain 
devices, and a stylistic con-
tinuation  is  suggested  by 
featuring Red Garland on the 
same tune, " Billy Boy." 
On to the admirable and 

funky  Ray  Bryant.  then 
(surprisingly  perhaps)  Dave 
McKenna  and,  naturally 
enough,  the  thoughtful Bill 
Evans before this essay in 
piano-jazz evolution winds up 
with the progressive improvi-
sations of Cecil Taylor. 
The sleeve note is inter-

esting but why no recording 
dates? — M.J. 
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1111nIsh 
Al Stewart. 

'Past, Present & 
Future'. 

'Past, Present & Future' has 
been 18 months in the making. 
Al regards it as his most 
important release to date. 
"My first four albums have 

been, for me, an apprenticeship. 
'Past, Present & Future' is my 

thesis". 

NATIONAL TOUR 
Sunday Nov 11  Civic Hall, Guildford 

Tuesday Nov 13  Town Hall, Birmingham 
Thursday Nov 15  Colston Hall, Bristol 
Friday Nov 16  Town Hall, Leeds 
Saturday Nov 17  City Hall, Hull 
Friday Nov 23  Dome, Brighton 

Monday Nov 26  Free Trade Hall, Manchester 
Tuesday Nov 27  Fairfield Hall, Croydon 
Thursday Nov 29  Royal Spa, Leamington 

Friday Nov 30  Lady Mitchell Hall, Cambridge 

Tuesday Dec 4  City of London Polytechnic 
Wednesday Dec 5  Melody Rooms, Norwich, Norfolk 

Saturday Dec 8  Polytechnic, Leicester 

Friday Jan 25  Central Hall, Southampton 

CBS 

the music people 
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Records, Recorded Cassettes  Comet only stock top branded labels from Polydor, CBS, EMI, HMV, Philips, Pye, Columbia, 

and 8 Track Cartridges. Decca, RCA, etc. Comet do not sell seconds, deletions, etc.  All are mint and factory fresh. 

THE SUPER SELLERS 

- - -111-reirl  -Clue- Carl 
Res. Sp Camel Comet Comet 
PM!  Price ?rote  Pnce 
vx.i.  Vbic.AT.  vincm .. viAnc-T. THE SUPER SELLERS  Inc.  Inc.  inc.  Inc. THE SUPER SELLERS 

Alice Cooper  K56005  VAT.  VAT. VAT.  VAT. Fink  Floyd  
2.17 1.70 

Love it to Death K56007 
K46177  2.17 130 1.99 1.99  War Heroes 

Rainbow Bridge 
2302 020  2.29 1.70 2.05 
K 44159  2.17 1.70  -  - ..... Obscured by Clouds  SHSP 4020  2.15 1.60 1.99 1.99 Edgar Winter 

M6517P4S 2014  2.15 1.70 1.99 2.15 
2.45 1.90 1.99 1.99  Smash Hits  2310 268  2.15 1.60  _  Atom Heart Mother  SHVL 781  2.38 1.85 1.99 1.99 Wishbone Ash 

They Only Come Out At Night 2.45 1.90 1.99 1 .99 Kilter 

2,45 1.90 1.99 1.99  Umma Gumma (2LPS)  SHO W 1/2  3.09 2.45 2.70 2.70 
iiiition Dollar Babies  Janis Joplin Pearl  64188  2.17 1.70 1.99 2.05 meddle  

Piper at the Gates  SCX 6157  2,15 1.60 1.99 1.99  VAiirleehabone Ash 

MDKS 8004 2.45 1.85 1.99 2.15 
Schools Out  K56014  MDKS 8006 2.45 1.85 1.99 2.15 

K460093  2.17 1.70 1.99 1.99  2.17 1.70  -  SHVL 795  2.38 1.85 1.99 1.99  13 
MDKS 8011  2.45 1.85  -  _ America Cheap Thrills  63392  SHVL 804  2.38 1.85 1.99 1.99 Wishbone 4 

Pilgrimage America 
K46093  2.17 1.70 1.99 1.99  In Concert (2LPS)  Dark Side of the Moon Jefferson Airplane  2.82 2.20 3.15 3.15 Procul Harum 

SHSP 4025  2.15 1.70 1.99 1.99 in Deep EPIC  Volunteers  67241 SF 8076  2.18 1.75 2.05 2.20  51Nreizwzard 
Homecoming 

Est 132  2.15 1.60 1.95 1.95  Worst Of 

Crown of Creation  SF 7976  2.18 1.75 2.05  DRararend BiHrdeel  2383 211  2,15 1.60  _  John Denver SF 8369  2.18 1.75 1,99 

2.17 1.70 1.99 2.05  Charisma  2.19 1.75 1.95 1.95 Argent 

The Band SF 8164  2.18 1.75 2.05 2.20 T. Rex 
Somebody's Watchin' 

AFaerrieewell Andromeda. 
2.18 1.75  - 

The Band 
ST 2955  2.14 1,60  _  Jethro Tull SSFF58252192 2.18 1.75  - Music from the Brg Pink  CHR 1003  2.19 1.75 1.95 1,95  BIN 5002  2.15 130 1.99 1.99 Poems, Prayers, Promises 

Surfs Up SSL 10313  2.15 1.60 1.95 1.95  Aqualung  
a Brick  1LPS 0123  2.19 1.75 1.95  TE lectric 

Rolling 

a 
HI-Fly 6  2.15 1.70 1.99 1.99 

Take Me Tomorrow 
Whose Garden was this SSFF83133 5455  2.18 1.75  - 

Holland This Was  1LPS 9085  2.19 1.75 1.95  High Tid5eWtoa(nBreirisgor Flits)  TXS 101  2.45 1.85 1.99 2.15 2.15 'Bob  Dylan Greatest Hits  62847  2.18 1.75  - 

Beach Boys 
ST 21628  2.15 1.60 1.95 1.95  UPS 9145  2.19 1.75 1.95 1.95  

Greatest Hits 
Stand Up  1LPS 9103  2.19 1.75 1.95  Ihraok'ythejaP0aesrta (Big Hits 2)  SKL 5019  2.15 1.70 1.99  2.17 1.70 1.99 K 54008  2.45 1.90 1.99 1.99 

PCS 3071  2.15 1.60 1.95 1.95  Living in the past (2LP)  CJT 1  3.30 2.60 2.65 2.65  COC 58100  2.45 1,80 1.99 1..0 More Greatest Hits (2LPS)  67239 

Beatles Oldies 
Abbey Road  PCS 7088  115 1.60 1.95 1.95 -1- ,,,,,,,,, 

Weerrioteier King  AMIS 996  2.15 1.60 1.95 1.95 Exile on Main Street SKI 4955  2.13 1.70 1.99 2.15  Self Portrait (2LPS) 

69001 

66250  2.82 2.20 3.20 3.77 2.95 3.20 
Beatles 

PCS 7016  2.15 1.60 1.95 1.95  COC 69100 3.50 2.75 2.70 2 2.15 Blonde on Blonde (2LP)  • 

PCS 7072  2.15 1.60 1.95 1.95  44- urs-i,-- ''  AMLS 2025 2.15 1.60 1.95 1.95 Beggars Banquet SKI 5025  2.13 1.70 1.99 NElerizimnger iatinagil Back Home  66012 
3.77 2.95 3.20 

Heip 

PCS 7096  2.15 1.60 1.95 1.95  AMLH 670132.29 1.70 1.95 1.95 Let It Bleed SKI 5065  2.13 1.70 1.99 2.15  22:4517  .11.:9070  11:91 

PCS 7067/8 4.30 3.20 3.90 3.90  Rhymes 8. Reasons  077016  2.29 1.70 1.95 1.95 Leon Russell 
_ AI Stewart  62515 Let ,t Be  Get Yet Ya Ya's Out Sgt. Peppers 

PCSP 717  3.99 3.15 3.35 3.35  King Crimson  AMLX 380  4.99 3.95  - First Album 
64°6346230 

1967/70 PCSP 718  3.99 3.15 3.35 3.35 Wake of Poseidon  1LPS 9111  2.19 135 1.95 1LPS 9127  2.19 1.75 1.95 1.95 13°xY Music 

Leon Live 
Roxy Music 

ILPS 9200  2.19 1.75 1.95 1.95 Love Chronicles 53848  2.17 1.70  -  - 

211177 11:7070  _-..  _-Double Album 
1e2/66 In the Court 

Best of Islands  111. .1_ pP ,S 99117451 2.19 
2.19 

1.75 1.95 1.95 

1.75 1.95 1.95 For your pleasure  ILPS 9232  2.19 1.75 1.05 1.95 Zdarraong Sehe Flies *2.17 1,70  -  - 

Kinks  1 LPS 9230  2.19 1.75 1.95 1.95 Santana Caravanserai  65299 
63815  2.17 1.70 1.99 2.05 

2.17 1.70 1.99  64739 

2.17 1.70 1.99 1,99 

Bread K 42115  2.17 1.70 1.99 1.99  Lizzard 2.05 James Taylor 
K46043  2,17 1.70 1,99 1.99 

Baby James Harvest  GM 501  64087  1 70 1.99 2.05 SmweedetsiBidaeby,lJimames 
KK 44 661855 

Barclay James Harvest SHUL 788  2.38 1.85  -  -  Larks Tongue in Aspic 

2.82 2.20 2.29  Golden hour of 
Led Zeppelin  1.42 1.10 1.55 1.55 Abraxas 

Santana 1st 

69915  LI,75 1..90 1.99 2.20 
Melanie Dog  

Once Again 
SHSP4023  2.14 1.70 1.95 1.95  2.17 1.70 1.99 1.99 

Greatest Hits Vol. 1  63107  Vol. 2  K 40031  2.17 1.70 1.99 1.99 Strawbs 

3rd Album 
2.60 2.05 1.99 1.99 

Byrds 
Untitled (2LP)  66253  - 

65650  K 40037  2.17 1.70 1.99 1.99 S  AMLH 68144 2.29 1.70 1.99 1.99  Stoneground Words 2N312851 009  2.15 1.60 1.95 2.05 2.17 1.70 1.99 2.05 Vol ' 1 

SYLA 8754  2.38 1.85 1.99 1.99 Vol. 3  K 50002  2.45 1.90 1.99 1.99 Grave 
2.17 1.70 1.99 2.05  AMLH 68078 2.29 1.70  Candies in tho Rain 2322 002  2.29 1.70 1.95 2.05 

2.17 1.70 1.99 2.10  K 50008 K 50014  2.45 1.90 1.99 1.99 
2.45 1.90 1.99 1.99 Simon & Garfunkel 

2.17 1.70 1.99 2.05  J 
2.45 1.90 11..9999  21.'2909 Faionuir Mitchell (2LPS) 

Gather Me 

SYLA 6753  2.38 1.90 1.99 1.99 

Greatest Hits Vol. 2 
Byrds Reformed  Vol. 4  69003  2659 013  3.70 2.80 1.95  - 

Truth SCX 5293  2.14 1.60  _  Lindisfarne  Greatest Hits Sounds of Silence 
62698  2.17 1,70 1.99 1.99 

Jeff Beck 
Beek/Bogart/ApPice  65  Houses of the Holy  62698 

SF 8287  2.18 1.75 2.05 2.20  grilie 1g5597  /g 1..-4g ;:e ;..g Bookends  Morning  3 am  2.17 1.70 1.99 2.05 

2.17 1.70 1.99 2,06 For the Roses 
1.70 1.99 David Bowie SF 8244  2.18 1.75 2.05 2.20 Nicely Out of Tune 

Fog on the Tyne  CAS 1025  2.15 1.70 1.95 1.95 Parsley Sage 2.17  2.05 

K44070 
K44128  2.17 1.70 1.99 1.99 

2.17 1.70 1.99 1.99 

Ladies of the Canyon  K44085 

K 40249 
K 40341 

6661,6170? 

22..1177 11..7700 1.99 1.99 1.99 1.99 Carly SimonHunky   Dory 

Ziggy Stardust  Dingley Dell Live  2.17 1.70 1.99 2.05 CCalorluydssimen 
Space Oddity  LSP 4813  2.18 1.75  -  CLASS 2  1.99 1.55  -  - ..Bridge Over Troubled Water  gr3 

No Secrets  K42127 Man Who Sold the World  LSP 4816  2.18 1.75  -  -  Loudon Wainwright Ill  Stephen Stills K42107  2.17 1.70 '1.99 1.99 
Altedin Sane  RS 1001  2.38 1.90 2.05 2.20 1st Album  K 40107  2.17 1.70  -  -  S. Stills 1 K42101  2.17 1.70 1.99 1.99 
Imagos '66-67 (21P)  SDM  K 40272  2.17 1.70 1.99 1.99 S. Stills 2 

Leonard Cohen 
3.75 2.75  -  2nd Album  3.56 2.75 2.70 2.70 Anticipation  2.17 1.70 1.99 1.99 

Pin-Ups  85  1003  2.38  1.85  _  _  Paul McCartney & Wings 
3017/1/2  --- Dead Skunk 

McCartney  PCS 7102  2.15 1.60 1.95 1.95 

65238  2.17 1.70 1.99 2.05 Manassas 
Down the Road  KK 404460°2 01 '  2.17 1.70 1.99 1.99 

Songs of Love & Hate 
6653°34587  2.17 1.70 1.99 2.05 

2.45 1.90 1.99 2.20 

PAS 10003  2.38 1.90 1.95 1.95  Slade 2.17 1.70 1.99 2.05 
2383 163  2.15 1.60 1.95 2.05  Songs from a Room 

flack Sabbath  Wild Life  PCS 7142  2.15 1.60 1.95 1.95  Slayed 2383 026  2.15 1.60 

Mee 
Hue  2394 105  2.15 1.60  -  Ram  Songs of Leonard Cohen 2383 101  2.15 1.60 1.95 2.05  63241 

Pack Sabbath  VO1  2.29 1.70 1.95  _  Curtis Mayfield Status Quo 
Play It 

ALelievde 

TRA 227  2.14 1.70  - 
_  Ralph McTelf 

Revisited 
2.29 1.70 1.95  _  Back to the World  2318 085  2.15 1.60 1.95 1.95  2.17  .70 1.99 1.-99 

Plaster of Reality  6360050  2.29 1.70 1.95 2.05  John Lennon 
Harvest 
Neil Young  K44210 

2.38  .90 1.99 1.99 6360071  2.29 1.70 1.96 2,05 Imagine  PAS 10004  2.38 1.90 1.95 1.95 The Best Of 

Piledriver CH 556  22..2915  113700 11.,.9999  it..c-e Not Till Tomorrow 

2.17  .70  -  - 

,aranoid  6360011 
5N3S60PL°51842 62 

1.43 1.10 1 55  K54005 'olume 4 
rie Clapton 

2659023  3.70 2.80 3.60 3.60 Live Peace In Toronto 
Sometime in New York 
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PCSP 716  2.75 2.20  -  Golden Hour Everybody Knows 
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De  Cocker  ___ Stackridge 
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MDKS-8802 2.35 1.85  _  _  Steeleye Span 
AMLS 6002 2.85 2:25  -  -  Birds  of Fire  65321  2.17 1.70  -  Below the Salt CHA 1008  2.19  .75 1.95 1.95 lad Dogs & Englishmen  Inner Mountain Flame  64717  Steppenwolf 

CAS 1029  2.15  .70 1.95 1.95 ream  2.17 1.70  - 
2.19  .75 1,95 .1.95 

SPB 1033  2.15 1.60 1.99 1.99  Please to See the King 
st Of )odbye  583053  2.15 1.60 1.95 2.05 Devotion  665%07154 2.17 1.70  1D6oldGreatest Hits Parcel of Rogues CHA 1046  2.19  .75 1.95 1.95 
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de Cream Vol. 1  2383016  2.15 1.60 1.95 2.06 Moody Blues 2.15 1.60 1.95 2.05 Seventh Soiourn  THS 7  2.45 1.85 1.99 2.15  Cat Stevens ILPS 9026  2.19 1.75 1.95 1,95 
2.-17 1.70 1.99 1.99 ve Cream Vol. 2  2383119  Catch Bull at Four 

ILPS 9116  2.19 1.75 1.95 1.95 TBreuset sotfories  residence Clearwater  Childrens Children ILPS 9153  2.19 1,75 1.95 1.95  K42106 1(42132 .  2.17 1.70  - THS 1 THS 3  2.45 1.85 1.53 2.15  Mona Bona Jakon 

Wildflowers  K42014  2.17 1.70 1.99 1.99 
Irosby, Stills. Nash & Young 
...:.S 2., N 

reactance Gold Fi 501 

K 40022  2.17 'lao  1239 1.9,5 Days of Future Past 

2.15 110  _  Question et Balance 
Search of a Lost Chord  smi_ -)11  2.15  170  1.55  2.15  Teaser and the Firecat SFAL /07  2.45 1.85 1.99 2.15 Tea for the Tillerman ILPS 9154  2.19 1.75 1.95 1.95 

Fairport Convention 
ICD4  2.35 1.85 1.99 1.99 

.  .  String Driven Thing 
CAS 1066  2.14 130  -  -  Histor Y of.  De4a '0..t  K 5001  2.45 1.90 1.99 1.99 Every Good Boy  /SS 6  2.15.45 1.85 1.99 115 „.The.Machine That Cried Rosie ILPS 9028  2.19 1.75 1.95 1.95 

4 Way Street (2LP) ir, 60003  330 2,75 4.00 4.00 Threshold of a Dream  SML '1035  2.15 1.70 1.99 2.15  Taste 2310 082  - 2.15 1.60 1.95 2.05  Kris Krlatotterson  
Curved Aft 
Air Conditioning  K56004  2.45 1.90 1.99 1.99 Be Good to Yourself  UAG 29417 2.38 1.85  Live On the Boards At the I.O. W.  51 33 %  11 1:2g 1..g 2:g  Silver Tongues Devil 648646361  2.17 1,70 1.99 2.05 

2.17 1.70 1.99 2.05 

Man 

Air Cut K46224  2.17 1.70 1.99 1,99 John MaYall Mo and Bobby McGhee 
2.17 1,70 1.99 105 

Deep Purple 
In Rock  SHVL 777  2.38 1.85 1.99 1.99 Moving On 

Bluesbreakers 
2391 047  2.15 1.60  - 
SKI 4804  2.13 1.70  -  ___ Traffic 

Best Of 
.ILPS 9224  2.19 1.75 1.95 1.95 
ILPS 9112  2.19 1.75 1.95 1.95  Border Lord Jesus Was a Capricorn  64:979071  2.17 1.70 1.99 2.05 

2.17 1.70 1.99 2.05 
Made In Japan (21P) 
Machine Head  TPSA 7504  2.38 1.85 1.99 1.99 

TPSP 351  3.09 2.45 2.70 2.70 Stove Miller 
Turning_ Point  583 571  2.15 1.60  - ___  -  Shoot Out John Barleycorn Must Die  ILPS 9116  2.19 1.75 1.95 1.95  Song Book 

Paul Simon 
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2.45 1.90 2.05 2.20 Who Do We Think We Are  TPSA 7508 2.38 1.85 1.99 1.99 Bailor  ST 2984  2.15 1.70  _  West Bruce & Laing  Paul Simon 
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Who 
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Who's Next  - 

EPC 65450  2.17 1.70 1.89 2.05 
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2659 004  3.70 2.80  - 3.70 2.80  - Five Bridges 
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o La La  K65011  2.45 1.90 1.99 1.99  8 Tubular Bells/  UAG29528  2.48 1.85  -  - 34 Touch Me in the Morning/ 5E8287 RA58501  2.45 1.90  -  - Yes/Tales from a Tubegraphic 
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6499 484  2.37 1.70  -  -  11 Angel Clare/Art Garfunkel  69201 
Allman Bros.  K47507  2.17 1.70  -  - 
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37 There Goes Rhymin'Simon/ 
The Kid/Bob Dylan  Paul Simon  69035 

ecos 3 (2LP)  69042  38 Wishbone 4/Wishbone Ash MDKS8011  2.45 1.85 1.99 2,05 Flood  2.19 1.7Q  - loving Waves 
i and Out of Focus  2931002 

2344003  2.15 1.60 1.95 2.05 1.85 1.40  -  -  13 Sladest/Slade  2.45 1.90  -  - _ 
39 Sweet Freedom/  Frank Sinatra/01' Blue eyes  K49301 2.29 1.70 2.05 2.05  2142119  2.29 1.70 1.95 
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ZICEHE 
Come on and 
stomp! 
MAX JONES hits 
the road in 
search of the 
Great Trad 
Revival. This 
week: Liverpool 
71-JERE'S  something  stirring 
.L  down in the grassroots of 
traditional jazz, the editor assured 
me. Or rather up in the grassroots, 
as most of what he felt was hap-
pening was happening above the 
Midlands line. A mini-revival it 
was, 
"You'd better hit the road and look 

into the situation in the pubs and clubs 
of Liverpool, Manchester and other big 
centres," he said. " I'd like you to start 
at once." 
Thus I found myself at Euston Station 

on  Tuesday  last  week,  armed with 
reporter's survival kit and aimed for 
that great port in the north-west situated 
some 200 miles from what I tend to re-
gard as civilisation. 
Before  leaving,  though,  1 

called upon George Melly - 
the noted Liverpudlian - fur 
an informal briefing. 
" We  feel,"  1  opened 

cautiously, " there's a bit of a 
revival  of  tradjazz  in the 
pubs  up  north.  Do  you 
agree?" 
He smiled inscrutably. " It 

isn't a revival and it isn't 
exactly trad. And it isn't at 
all  restricted  to  the  pubs 
. . .  T h e  emphasis 
mounted each time he utter-
ed  the  word  " isn't."  He 
paused and the smile broad-
ened appreciably. " Otherwise 
you're absolutely correct." 
Still, he reckoned I might 

as well start with Liverpool. 
I could hear the Merseys 

at  least,  and  go  and  see 
where  the  Cavern,  whieh 
used to be a jazz club, used 
to be before they pulled it 
down  or  filled  it in  or 
whatever. 
My other instant adviarer 

was Steve Voce, jazz scholar 
and doubtless gentleman, who 
broadcasts twice weekly from 
BBC's Merseyside station and 
is a local luminary - at any 
rate he helps people get lit 
up. 
"What brings you to this 

misbegotten city of ours?" he 
asked.  He  knew,  since  I'd 
telephoned ahead, but it was 
a nice leading question. 
"It's a sort of Max Hits 

The Road. I'm doing a type 
of  Kinsey  Report  on  the 
habits and jazz customs of 
the natives, also the taste of 
the beer." 
"Get your hand  off  me 

leg,"  he 'said  peremptorily. 
As  the  conversation  was 
being relayed live over Radio 
Merseyside I was fractionally 
surprised.  However, it was 
that kind of programme. 
Voce had promised to ferry 

me about to the right pubs 
and restaurants  and I had 
promised  to  disrupt  his 
Wednesday jazz.  programme. 
I expect he got the worst of 
the bargain. 

radio jazz 
Times: GMT 

FRIDAY (9) 
4.30 p.m. T: Woody Hernian 

Ork. 4.55 B3S: Jazz Workshop 
(Ken  Hyder's  Talisker, lar' 
Carr), 5.15 AS: Jazz Panorama 
(Hughes  Panassie:  Manion 
Williams). 8.15 T: Newport JF 
1973 (Benny Goodman Quintet, 
Jay Hcshann). 8.35 U: Oregon. 
930 Q Otis Spann, Ronnie Fos-
ter, Gato Barbieri.  Stanley 
Cowell, 10.30 1'; Woody Herman 
Ork (See 4.30). 11.15 T: Newport 
JF (See  

SATURDAY (10) 
5.20 p.m. BSS: Jazz Record 
Requests (Peter clayton), 8.15 
T:  Newport  .IF  1973  (Blues 
Night  at  Philharmonic  Hall, 
New York, with Muddy Waters 
and Willie Mae Thonton)• 11.15 
T: Newport JF (See 8.15). 

SUNDAY (11) 
8.30 a.m. U: Maynard Fergu-

son Big Band. 9.10 p.m. Al: 
Jazz Scene (Montreux JF: Chico 
Hamilton and John  Kleinmer 
Arks), 9.30 A3: Free Jazz. 9.30 
Q:  Sonny Stitt, Jazzensemble 

Volker Kriegel, Jan Carr). 
10.0 B1SV: Sounds of Jazz (1) 
Jazz  Club  featuring  Kenny 
Wheeler  Big  Band,  Eddie 
Thompson Trio, Peter Clayton). 
11,0 DISV: Sounds of Jazz (2) 

NIERSEYSIPPI JAZZ BAND with AL LITTLEJOHN. From left Don Lydiatt (clarinet); Ken 
Baldwin (guitar); Littlejohn (comet); John Lawrence (trumpet); John Parkes (trombone). 

The Mersey beat 
Anyway, on Tuesday even-

ing he  steered  us  to  the 
Coffee  House  pub  out  in 
Wavertree  where  the  Blue 
Magnolia Jazz orchestra nor-
mally holds sway each week. 
As  it turned  out,  they 

were  missing.  In  place  of 
them I heard  the  Panama 
Jazz Band, another group of 
fairly fundamental traditional-
ists who remain faithful to 
the revivalist style. 
The Coffee House is on the 

fundamental  side,  too.  A 
" real" pub serving Tetley's 
beers  in  exceptionally  un-
glamorous  surroundings,  it 
was short of bartenders and 
glasses but not of customers. 
On  the  stand,  with  a 

simple  PA system  to help 
vocals  and  announcements, 
the Panama brigade lined up 
as follows: 
Dave  Renton  (trombone), 

Keith Jones (clarinet), John 
Critchley  (trumpet),  Terry 
Burstall (piano), Dave Wright 
(banjo), Robin Tankard (bass) 
and  Bill  Williams  (drums). 
Williams said he was " loose-
ly the leader." He and Dave 
Benton  did  'some  of  the 
singing I heard. 
As I understood it, Critch-

ley had come over from the 
Blue Magnolias, a band which 
used to include Ken Sims in 
that post (he is now back in 
London). 
The  Panama  men  play 

regularly on Wednesdays at 
the  Black  Horse  in West 
Kirby, over the water, where 
they are in their ninth year. 
Like all the Liverpool trod 
bands it is semi-pro. 
Had  arrangements  gone 

differently,  I should  have 

Peter Clayton. 

MONDAY (12) 
4.30 p.m. T: Popular Records 
including Peanuts Hucko, Mark 
Murphy, Paul Weston Ork. 8.0 
132: Best of Jazz on Records 
(Humph), 8.15 T: Teddy Wilson 
and his All Stars 1935-40 (Col-
umbia K6-31617). 9.0 B2SY: Alan 
Dell's Big Band sound. 9.25 E: 
Jazztirne '73 (Kurt Edelhagen 
Orb). 9.30 A2: Black and Blue 
(Afro-Americart Music. NeWoort/ 
paris). 10.30 T: Popular Records 
(See 4.30). 11.15 T: Teddy Wil-
son (See 8.15). 

TUESDAY (13) 
4.30 p.m. T: Peanuts Huck° 
(peanuts In Everybody's Bag). 
4.55 B3S: Jazz Today (Charles 
Fox). 5.5 A3: R and B. 13.15 T: 
Newport JF 1973 (George Barnes 
Jim Hall, Tal Fallow). 8.20 L: 
All  That  Jazz  (Max  Collie, 
Jimnty  Witherspoon,  Mlles 
Davis, Brian Priestley). 9.20 Q: 
Jazz Club (Remembering Eddie 
Condon).  10.30  T:  Peanuts 
Hucko (See 4.30). 11.15 T: New-
port JF (See 8.15). 

WEDNESDAY (14) 
4.30 p.m. T: Popular Records 

Including Jimmy Webb. °cadet°, 
Buddy de Franco. 8,15 T: New-
port .1F 1973 (Alvin Batiste and 

caught the Blue Magnolias un 
Tuesday, and the Merseysippi 
Jazz Band and Panama Jazz 
Band on Wednesday. As it 
was,  1 had  to  miss  the 
Magnolias. 
After  an  enthusiastically 

played set which took in a 
bit of everything traditional 
and claimed  attention more 
for  ensemble  feeling  than 
solo  finesse,  the  Panama 
band was joined by trumpet-
er Tommy Smith for "Royal 
Garden Blues " and " Struttin 
With  Some  Barbecue."  He 
was  even  given  smartly 
played  tuba  accompaniment. 
His  face  was  a  face 

familiar from London -  I'd 
met him once playing valve 
trombone  with  Mick  Mulli-
gan. T.S., as he is known, 
has been a pro for 30 years. 
He lives from theatre work 
and such, plays French horn 
and string bass as well as 
trumpet,  and  does  summer 
seasons  with  Joe  Loss. 
Recently  he  took his  own 
band to Miami. 
The  following  evening 

brought me face to face with 
the Mersey men, a band 1 
had known since  1949 and 
always thought of as repre-
senting  Liverpool  revival 
music  with  a two-trumpet, 
vaguely Lu Watters flavour. 
The  remaining  old  faces 
looked much as I remember 
them: just a little older and 
more respectable 
Their Wednesday home is 

a spraunsy new-look hostel-
ry, the Sportsman, decorated 
with racing cars and other 
sporting  paraphenalia  and 
containing bars with sporty 
names. The YOB performs in 

the Southern University Jazz En-
semble). 8.20 E: Platina Jazz 
Group from Israel. 9.30: A3: 
Clifford Brown. Dionne Warwick, 
etc. 10.30 T: Popular Records 
(See  4.30).  10.45  U:  Mike 
Gibbs (Just Ahead). 11.15 E: 
Lester Young, Jacques Lossier, 
Jimmy Guirfre. Billie Holiday. 
11.15 T: Newport JF (See 8.15). 

THURSDAY (1.5) 
4.30 p.m. T: Claude Thornhill 
Ork 1946-1947 (Ember DJS-828). 
6.30 E: Lionel Hampton. Charlie 
Teagarden. Bill Harris. Tommy 
Dorsey, Frank Sinatra, Omega 
JD. 8.15 T: Newport JF 1973 
(Herbie Mann Quintet). 10.31) T: 
Claude Thornhill Ork (See 4.30). 
11.15 T: Newport JF (See 8.1.5). 

programmes subject to change. 
KEY TO STATIONS AND WAVE-
LENGTHS IN METRES AND kHz 
(Kiloherz). 
A: RTF France 1-1829 164k, 

2-348m 836k. 3-379111 '191k, 42.2n1 
710k. 498m 602k, 113: BBC 1-247m 
1214k,  2-1500m  200k,  3-464m 
647k, S-Stereo, V-VHF. E: NOR 
Germany  189m  1586k,  3V. 
971k, L: Radio London 2('"rn 
1457k 95.3 VHF. Q: HR Fr ri-
fut-t 586m 593k. T: VGA 2:«11.1 
I196k. 1734m 173k, U:  r DC:iCe 
Bremen  278m  1079k.  221m 
1358k. 

the Grand National bar. The 
beer is Greenall Whitley and 
this  night  it flowed  like, 
well, water. 
On this occasion the band 

had  Bert  Lambe,  a busy 
ragtime pianist, in place of 
Frank Robinson. The rest of 
the  personnel  were  John 
Lawrence  (cornet),  John 
Higham  (trumpet),  Joan 
Parkes  (trombone),  Don 
Lydian (clarinet), Ken Bald-
win (guitar and banjo), Derek 

Vaux (electric  bass),  and 
Mike McCoombe (drums). 
As  Tommy  Smith  was 

sitting-in,  the  brass  team 
fluctuated between three and 
four. For this reason,  and 
because  the fina) set 
largely a vocal one, I wasn't 
hearing the band's root style. 
And there were moments 

when  the  three  trumpets 
seemed to be pulling in three 
directions at once. No matter, 
it was lively and irreverent 
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stuff which finally captured 
the attention of all but the 
glassiest  chicks  when  Jill 
Martin did the vocal duties 
on  "After  You've  Gone," 
"Nobody  Knows  You, ' 
"Blues  My  Naughty 
Sweetie"  and  " Ain't  Mis-
behavin'." 
She  is a bluesy,  deep-

voiced, fairly dangerous look-
ing blonde who is liable to 
soup up the lyrics with such 
variations  as  "Nobody 
knows you when it's hanging 
out" 
Earlier  Wednesday,  at  1 

pm, had been meeting time 
in the Captain's Cabin of the 
New Court boozer. 
There,  Tommy  Smith  - 

who was guiding me by day 
- and Bill Williams of the 
Panama plus several of the 
Merseysippians talked of the 
Liverpool blowing scene, past 
and present, and there was 
chat  about  healthier  jazz 
times  when  the  MJB  had 
residencies  at  the  Cavern 
followed by the Mardi Gras 
club. 
The  New  Court  holds 

regular Sunday evening ses-
sions with a quartet led by 
clarinettist  John  Stringer, 
who  has  played  in  the 
Merseysippi  band,  also 
Sunday lunchtime bashes by 
a pick-up group at the Grand 
Hotel, New Brighton. There 
are lunchtime jams, too, every 
other Sunday at the Grand 
Hotel, New Brighton. 
Otherwise, the pub piçture 

amounts to this: one evening 
a week at the Black Horse 
(by the Panama on Wednes-
day), another one a week by 
the PJB at the Victoria Hotel 
(on Thursday),  one  at  the 
Coffee House (by the Blue 
Magnolia band on Tuesday), 
one a week at the Sportsman 
(by the 1VIJB on Wednesday), 
one at the Dove and Olive in 
Speke (by the Savoy Jazz-
men,  formed  more  than  a 
dozen years  ago,  on Tues-
day), one at the Metro Club 
(by the Phoenix Jazz Batid 
on Thursday), one more on 
Thursday  by  the  Magnolia 
Band at the Star and Garter. 
And mention was made of 

New Orleans jazz by the Ray 
Hayes band at the Grange 
Hotel, Moreton, on Sundays. 
It is almost entirely a pub 

scene and a free (non-paying) 
situation which clearly does 
not  bring  the  bands  any 
substantial money. However 
some say they  are earning 
more  than  they  used  to 
outside  the  city,  especially 
since  the  regular  weekly 
sessions enable them to be 

more choosey. 
The Banyan Tree Club, ii 

the basement of the Adelpi: 
Hotel, features modern jas, 
on Mondays and imports ou;. 
of-town  talent.  1 gatherer: 
from my enquiries that tradi-
tional-minded  jazz lovers 
hardly ever patronised it. 
A hopeful development it 

the  interest shown by Lb-. 
Merseyside Arts Associatir 
Which publicises jazz event. 
Also  there are Montli, 

sessions  by  the 17-pie.:i. 
Merseyside Big Band at th 
Victoria  Hotel  and jazz 
appreciation  meetings Or 
Tuesdays by the Formby Jazz 
Society. And this year ha., 
seen  the  establishment of 
Liverpool's own Jazznocrac:. 
magazine compiled by She.la 
Watson. 
My last port of call was 

see this same  Sheila, wh, 
used to run the Merseyside-
Jazz Society and today par, 
nets  record man Mikr> 
Roberts in Orpheus Projet 
tions. 
Among other fairly forceful 

opinions  she advanced the 
view that a jazz scene came 
down to people, that often 
those  with premises oi 
bureaucratic power were "a 
"bit intolerant towards this 
music,"  and  potential sup-
porters were hard to attract 
to any one place in sufficient 
numbers. 
" Liverpool  is  a large, 

rambling place and it's tiff i 
cult to get about without t. 

car, especially late at night 
And when there's trouble 
the buses, you know, they go' 
taken off. 
• "1 do believe there is ; 
small upsurge of interest 1. 
jazz, especially in the pub. 
though it's by no means 
boom.  But  the  club ma' 
concert scene is not (kiwis' 
Mg. I often wonder where a 
the people who used to ti:ri 
up to the Merseyside Jz. 
Society  meetings  have 
to, ,, 
Without presuming to so; 

up the Liverpool jazz sits: 
ation from the results of a 
short visit, I feel it safe t 
conclude that jazz is figh:•-, 
back after being badly hit h 
the rock revolution but 
the solid following to si.vcai:.a 
either a jazz night club t 
ordinary jazz  club  meet; 
several times a week. 
Perhaps if a name band t• 

a big jazz personality wa 
to appear at the same ve 
each week it would proviti 
kind of focal point for 
enthusiasm as does exist. 

CK ETT 
On The Alex Harvey Band tour 

November 
9 Manchester 
11 Ayr - Scotland 
12 Falkirk 
13 Perth 
14 Hamilton 
17 Northampton 
18 Southport 
19 Derby 
20  Hull 
22 Middlesbrough 
23 Newcastle 
.24 Hemel Hempstead 
26 Reading 
27 Hanley 
28 Barnsley 
29 Liverpool 
30 Edinburgh 

Stone Ground 
Pavilion 
Town Hall 
Salutation Hotel 
Town Hall 
County Cricket Club 
Floral Hall 
King's Hall 
City Hall 
Town Hall 
Polytechnic 
Pavilion 
Town Hall 
Victoria Hall 
Civic Hall 
St. George's Hall 
University 

2 

3 

5 

Cromer 

Croydon 
Wolverhampton 
Blackburn 

8 Dagenham 
9 Plymouth 
10 Barry - Wales 
11 Salisbury 
12 Sheffield 
13 Huddersfield 
14 Chatham 
15 Cambridge 

17 Harrogate 

Links Pavilion 
Greyhound 
Civic Hall 
King George's Hall 
Roundhouse 
Guild Hall 
Memorial Hall 
City Hall 
City Hall 
Polytechnic 
Central Hall 
Corn Exchange 

Royal Hall 

Their new single out now 
'Little Girl' 
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IT'S a far from original thought, I know,  but  really  the  singer-song-
-. writer thing has a lot to answer for.  I'm  not  thinking  about  the 
introspective nature of a lot of their writing, because often the extrovert 
puse of a lot of other singers can be just as much of a cop-out. It some-
times takes a lot more courage to write a perceptive lyric about your own 
shortcomings than to rip off an impassioned piece about the men behind 
the wire — more dif-
ficult, too, judging by 
the number of song-
writers who just can't 
-lull it. off. • 

What I'm thinking about, 
really, is the way the busi-
ness has made the category 
a straitjacket,  confining 
the artist as much as it 
liberates him.  Because  it 
was, initially, a liberation. 
There was a time, remem-

ber, when the idea of people 
writing their own songs was 
just  plain ridiculous.  Per-
formers were performers, who 
made the best of what the 
professional hacks of Tin Pan 
Alley gave them to sing. The 
idea that  the song should 
actually mean something to 
the artist,  that  he  could 
actually use it as a means of 
communicating something  a 
bit more substantial than a 
sentimentalised, unerotic kind 
of love, was really revolution-
ary. 
Then suddenly, as record 

companies got more powerful  singing, when all he wanted  hi-id that so many people have 
and began to see the advent-  to be was the givenor acoustic  been edging towards in recent 
ages of havine their own pub-  guitarist of all time, and re-  years, from Deep Purple to 
lishing subsidiaries, it became  cord companies were urging  Shirley and Dolly Collins. 
a completely different scene.  him to write and sing.  " I'm  still  playing  steel-
The other thing the singer-  Well, at last it looks as if  guitar," he says,  " but I'm 

songwriter syndrome has done  he may be getting the oppor-  dehniely going in a classical 
Is to deprive us of a lot of  tunity. His next album after  direction. I think I had lean-
excellent instrumental music.  this one is going to be in-  tags towards that from the 
For example, take Gordon  srrumental, with one side de-  word go, from the first LP 

Giltrap. As the lyrics of one  voted to a guitar concerto that  six years ago. 
of the songs on his excellent  he's already three-quarters of  "The technique isn't classi-
new album puts it, he's not  the way through.  cal. That's probably where a 
really a poet, though occasion-  A guitar concerto? That's  lot of classical guitar players 
ally, and probably by accident,  what the man said.  will  probably spew up and 
he stumbles upon a felicitous  Encouraged  by  such dis- say  He's playing with a flat 
turn of phrase that tends to  parate friends as Derek Brim-  pick for a start and the tech-
stick in the mind, Nor is his  stone  and  early  English  nique's  completely  wrong'. 
singing anything remarkable  musician Rod Skeaping, he's  But I don't care, as long as 
though, strangely, I preferred  been getting down the bare  the sound's right. 
ft when he was less assured,  bones of something which may  " You  know,  whenever  I 
more  feeling  his way  into  he the folk-rock-classical by-  made an album before, they'd 

GlItrap's 
ultar 
concerto 

IAN TIL 

With varying support at: 

Nov 7 Free Trade Hall, Manchester 
Nov 8 Mountford Hall, Liverpool 
Nov16 Lady Mitchell Hall, Cambridge 
Nov18 Empire Theatre, Sunderland 
Nov 20 Colston Hall, Bristol 
Nov 24 The Ballroom, Nottingham 
Dec 3 Royal Albert Hall, London 

with the London Student Chamber 
Orchestra conducted by David Bedford 

Dec 5 Town Hall, Birmingham 
Dec 8 Main Hall, Sheffield 
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GORDON GILTRAP: a classical direction 

say 'Oh look, doing an in-  "But everyone's a singer-
strumental  album's  not  on,  songwriter.  Not  everybody's 
because it won't sell, you're  an accomplished musician. I'm 
not that -known. We want a  pleased to say that I think 
singer-songwriter.'  t am to a degree, and that's 

lErit 
101411OLLAN 

why I'm still making a living. 
"As you know, I've never 

been  a great  songwriter.. I 
tihinckanI'm eaxpgreososd smonygs-ewifriteirs, 
I'm a good singer, but the  Wa y 

through the guitar. 
"The concerto is a very 

melodic thing, very disciplined. 
I think I'm beginning t,o create 
music that might last some 
time. If I can create some-
thing that can disturb people 
in the same way as Elgar did, 
you know I'd be very happy. 
II think it's possible. 
" I've got three basic Inove-

merits that are already done 
and Rod Skeaping is going to 
arrange it. It'll be for guitar 
and early instruments, a kind 
of small consort of viols and 
woodwind,  classical with a 
contemporary feel. 
"What  I've  written  will 

probably be changed a bit,. 
These things do. But I'm very 
excited about it. This is, I 
think, the thing that's really 
going to get me the recog-
nition I've wanted, kind of 
spotlight my guitar playing. 
"Because that Is the way 

I can express myself." 
Currently Gordon Giltrap is 

doing an interesting mix of 
work  divided  between  folk 
clubs, colleges and tours — 
the sort of things he has done 
in the past with heavy bands 
like Wishbone Ash, Stackridge 
and Caravan. In a few weeks' 
time he shares the bill with 
10 C.C. —  "of all people," 
as he put it. 
"I haven't really been in 

the business  all  that long, 
about six or seven years, but 
I do know a lot of people. You 
know, if I've got an album 
out, I just take it round and 
play it to them. I don't need 
a  record  company  or  a 
manager to do that,. Why do 
it on an impersonal level? 
" Let's  face  it,  the  folk 

scene is on a very personal 
level. You can't be all show-
bizzy and official with folk 
club organisers, saying ' this 
is my fee, either you can  
afford it or you can't.' They 
say, ' well, this is only a small 
club, we roan only. afford that, 

URY PRESENTS 

because we can only get 100 
into our little upstairs pub 
room.' 
" So you drop down. That's 

probably why Martin Carthy 
is a favourite in the clubs. He 
charges a reasonable fee so 
he gets a lot of work, That's 
real istic. 
"I really need to Work. I 

thrive on it, If 1 don't gig for 
two weeks, when I get to a 
club I just go to pieces 'be-
cause I'm so introverted. I 
might be able to play O.K. but 
the more gigs I do, the better 
my playing gets, the more I 
can project. It's just a neces-
sity." 
There are spine who would 

deny Gordon's. right t.o call 
himself a folk artist, though 
he is certainly a folk club 
stalwart. ameng those clubs 
who appreciate contemporary 
music  and  dazzling  guitar 
playing. But to see him on the 
bill with the heavy bands, is 
to  realise  that  there  is 
a power within him which 
makes him one of our growing 
band of one man rack 'n' roll 
bands, along with Roy Harper, 
the master, John Martyn and 
Mike Chapman. 
"I feel  that  I'm  not  a 

folkie, never have been, never 
will be," he says. 
" I'm  a  rock-classical 

acoustic guitar player, that's 
what I am, and I think I can 
adapt to an audience and turn 
the kids on as much as the 
heavy bands. 
"I virtually do what the 

heavy bands are doing, but 
just on my own, I have played 
electric guitar, but really I'm 
acoustic, I couldn't do that 
ene-man Pink Floyd thing like 
John Martyn and his Echoplex. 
I'm not into that. For a start. 
people would start saying ' oh, 
he's  trying  to  do  a John 
Martyn on us'. 
"You know, you gotta be 

yourself. John's gone in that 
direction  and good luck to 
him. But I think I've become 
more of a purist actually. I've 
been playing acoustic guitar 
from the word go, virtually, 
and you learn to get some-
thing out of it." 

Albums Available 
on Harvest 
Storrnock 
SHVL 789 
Flat Baroque & Berserk 
SHVL 766 
Lifemask 
SHVL 808 

'ffli mmu m.,....111 Mu mme... .1111 MINI fflax7f 
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A NEW series of film-
and - song  pro-

grammes on BBC-2 TV 
starts  on  Friday, 
November  30,  with 
" Here Come the Brum-
mies," featuring the Ian 
Campbell Folk Group, 
in which the Campbells 
sing specially composed 
songs about life in the 
city,  illustrated  by 
cameraman John Else. 

• The  series,  under  the 
. general  title  of  " The 
Camera And The Song," 
follows the success of the 
programme  featuring  the 
songs  of  Alex  Glasgow, 
" The  Tyne  Slides  By," 
originally transmitted last 
July and to be repeated at 
the end of the series in 
January. 
Producer  John  Bird  said: 

"Seven of the BBC's top film 
cameramen  and  seven  of 
Britain's leading singer-song-
writers  have combined their 
talents  and  experience  to 
make this  series of musical 
documentary ballads. 
"The singers do not appear 

in  vision,  their  songs  are 
interpreted  entirely  by  the 
images of their subject pro-
vided by the cameramen. No 
word of commentary appears 
—  song,  music  and picture 
tell all." 
Other  programmes  in  the 

series  feature  the  songs of 
Ralph McTell  (December 7,) 
Jeremy  Taylor  (14),  David 
Campbell (21), Sake Thackray 
(28), Max Boyce (January 4) 
and Alex Glasgow (11). 
Russ  Henderson  and  his 

West Indian  band  are  also 
featured  in  the  programme 
on  December  21,  which 
centres  on  the  immigrant 
community  of  Moss  Side, 
Manchester. 
Meanwhile, the highly suc-

cessful "Ballad of the North 
West" on BBC-1 (N W only) 
is  to  be  continued  in  the 
middle of next year with a 
further  14  programmes  in 
addition  to  the  original 
seven. 
."There will be a number of 

differences  in  the  format," 
says producer Douglas Boyd, 
"but  basically  the  idea  re-
mains unchanged: a platform 
for regional folk groups per-
forming  local  folk  material 
within scripts writter by our 
very own folk music addicts, 
some of whom  are  showing 
pleasantly  surprising  talents 
in this direction." 
Boyd says that he is still 

on  the  lookout  for  new 
writers  and  groups  who 
might  fit  into  the  pro-
gramme's format. He can be 
reached  at  Broadcasting 
House in Manchester. 
John Prine is coming back 

to Britain in December, but 
so far no further details of 
his plans are available. 
Anyone who  visits Collets 

Record Shop in New Oxford 
Street,  one of  the  capital's 
favourite daytime folk haunts, 
and finds it closed with the 
builders in,  shouldn't  worry 
that it is shut for good. After 
structural  alterations  have 
been completed, the shop will 

re-open with the same staff 
and record stock. 
M ag na  Carta,  with  new 

member Dave Barker replac-

ing Stan Gordon, start a tour 
with Hudson Ford at the City 
Hall, Newcastle-upon-Tyne on 
.November 15. A new single, 

—  

IAN CA MPBELL GROUP: 
TV series 

"Give  Me  Love,"  was  re-
leased on Vertigo this week 
Other  dates  on  the  tour 

include Apollo, Glasgow (No-
vember  19),  Usher  Hall' 
•Edinburgh  (20),  Winter 
Gardens,  Bournemouth  (24), 
Hippodrome,  Bristol  (25), 
Opera  House,  Manchester 
(29) and Town Hall, Birming-
ham (30), 
Ace  American  instrument-

alist Marc Sullivan, who was 
one of the pillars of the Soho 
Cousins  scene  in  the  late 
Sixties, is alive and well and 
living  in  London  with  his 
wife and new baby, and will 
be  appearing  in  a  solo 
concert  at  Hammersmith 
Town Hall on December 7. 
Amazing Blondel, now  a 

duo  featuring  Eddie  Baird 
and Terry Wincott, kicked off 
their  autumn  tour  at  the 
Shaw Theatre on Sunday to 
coincide with  the  release of 
their latest album, "Blondel," 
on Island. 

On 'Friday they are at the 
Penthouse Club, Scarborough, 
Saturday, Manchester Univer-
sity,  followed by City Poly-
technic,  London  (November 
13),  Lanchester  Polytechnic 
(17),  Middleton  St,  George 
College,  Teesside  (18), Cat's 
Whiskers,  Burnley  (19),  Tri-
corn,  Portsmouth (21), Brad-
ford University (24) and Hat-
field Polytechnic (30). 
The entire Copper Family, 

Bob, Ron, John and Jill, turn 
out for the seventh birthday 
of  the  Star  folk  club, 
Guildford  on  Friday  next 
week,  November  16.  This 
Friday  they  have  Donegal 
singer  and  guv'nor  whistle-
player  Packie  Byrne  and 
other  future  guests  include 
Derek  and  Dorothy  Elliott 
(November 23), Dave Borland 
(December 7), Alastair Ander-
son (14),  and  Ken  Loveless 

(21). 
Veteran  country  artist 

Hank Snow is in the middle 
of  a  British  tour  which 
started last week in Glouces-
ter. Tonight (Thursday) he is 
at  the  Granada,  Sutton,  on 
Friday at the ABC, Hull, and 
Saturday  at  the  Theatre 

Royal, Nottingham. 

THE BOYS OF THE LOUGH 
in concert with their guest 

FLORA MeNEILL 
SATURDAY, 24th NOVE MBER, 8 p.m. 

GEORGE SQUARE THEATRE, EDINBURGH 

Tickets 75p front Edinburgh Bookshop or door on night. 

THE 
YETTIES 
New 

Phone Number 
is 

01-686 7946 

MICKIE & GRIFF 
and supporting cabaret 

BARNARDS RESTAURANT 
GREENWICH THEATRE 

SUNDAY EVENING, NOV. 18 

HOVE TOWN HALL  Church Road - Hove 
Andrus presents  TUESDAY, NOVEMBER 20, at 8 p.m. 

SANDY DENNY and BERT JANSCH 
Et a £1.00 and g5p, in advance from Hove Town  Hail Box Office 

Tirkets (Mon.-Fri. 10 ens-2 pill. Tel. 775400) or by post from: 
AllliCUS Presentations, 17 Barnfield Gardens. Brighton (please enclose 

Pick of the 
best live music 

FOLK 
FARE 
Wednesday 

Peter  Nalder  (Adams  Arms, 
London  W1);  Gordon  Giltrap 
(Stockwell  College,  London); 
Steeleye Span  (George Hamil-
ton IV Show  BBC 2 TV). 

Thursday 
Bob Davenport and Rakes (Bed-
ford College Folk Club, Regents 
Park); Gordon Giltrap  (Gypsy 
Hill College, Kingston); Incredi-
ble  String Band '(Civic  Hall. 
Guildford); Bob Pegg & Nick 
Strutt (Morons Hotel, Dublin); 
Isabel Sutherland (Sussex Uni-
versity, 

Friday 
Derrell  Adams  (Wheatsheat 
Dunstable); Packie Byrne (Star 
Inn, Guildford); John Faulkner 
94 Sandra Kerr (Highland Hotel, 
Aberdeen); Ray Fisher (Jug o' 
Punch,  Lewes  Sussex);  Deck 
Gaughan  (Three  Blackbirds, 
Layton); Gordon Giltrap (Oxford 
Polytechnic); Gryphon (Steven-
age College of Education); Mike 
Harding,  Brooks  Band  (Star 
Hotel, Bradford: 17th Anniver-
sary); Geoff  & Fannie Harris. 
Yetties  (Ipswich Town  Hall): 
High  Level  Ranters  & Vind-
screen°  Vipers  Scuffle  Group 
(Danny Kyle, Tich Frier, Malky 
McCormick,  Mike  Whellans, 
Bill Nolan) (Stirling); Incredible 
String Band (York University); 
Ralph  McTell  (Theatre Royal, 
Nottingham);  Steeleye  Span 
(Croydon, Fairfield Halls); Alan 
Stivell  (Southampton  Univer-
sity). 

Saturday 
Derrell  Adams (Fitters  Arms. 
Walsall); Sandy Denny (Leeds 
University);  Robin  Dransfield 
(Rose  &  Crown,  Stoke  on 
Trent); Ray Fisher (Lewes Arms, 
Lewes);  John  Foreman  (New-
town  Folk  Club,  Bracknell); 
Gryphon (Kingston Polytechnic): 
John James (Anchor Inn, Brig-
house); Ralph McTell  (Lough-
borough University); Bob Pegg 
& Nick Strutt (WhItehart Hotel, 
Lincoln); Stoereye Span (Exeter 
University); Alan Stivell (Uni-
versity  of  East  Anglia,  Nor-
wich);  Yetties  '(Civic  Hall, 
Corb 

Sunday 
Derroll  Adams  (Rocky  Road 
Folk  Club,  Coventry);  John 
Faulkner & Sandra Kerr (Glen. 
more  Hotel,  Inverness);  Ray 
Fisher  (Anchor,  Horsham); 
Gryphon (Hillel Club, Endsleigh 
Street, London); Gryphon (Up 
Sunday,  BBC  2 TV);  Flemish 
tmlach (Springfield Park Tavern, 
Bounds  Green  London  N12); 
Incredible String Band  (Play -

house  Nottingham);  Mukram 
Wakes (The Goat, St Albans); 
Tom Paxton (Floral Hall, South-
port); Bob Pegg & Nick Strutt 
(Trent Polytechnic, Nottingham); 
Steeleye  Span  (Colston  Hall, 
Bristol);  Alan  Stivell  (Centro 
Folk  Club,  Portsmouth);  June 
Tabor (King William IV, Ewell, 
Surrey); Yetties (Assembly Hall, 
Aylesbury. 

Monday 
Derroll Adams  (Spinners Folk 
Club,  Liverpool); Derek  Brim-
stone  (Kings  Head  Tewkes-
bury); Robin Dranstfeld (Read,-
ng  university); Gary & Vera 
liberal Club, Chester); Gryphon 
Marquee,  London);  Incredible 
String Band (Rainbow Theatre, 
London);  Tom  Paxton  (Albert 
Hall, Nottingham); Bob Pegg & 
Nick Strutt (Taibach Club, Port 
Talbot); Steeleye Span (Guild-
hall, Plymouth). 

Tuesday 
Dorton  Adams  (Grosvenor 
Hotel, Widnes); Shirley Collins 
Boat  House  Hotel,  Salop, 
Shrewsbury);  Robin Dransfield 
(University College Union  Lon-
don  WC1);  Incredible  'String 
Band (Princes Hall, Aldershot): 
Alan StiveII, Al Stewart (Old 
Grey Whistle Test, BBC 2 TV). 
Derroll  Adams  (White  Hart, 
Fledditch); Boys of the Lough 
(Worcs  Art  Festival);  Bob 
Davenport (Golden Eagle, Birm-
ingham); Gordon Giltrap (West-
field College  Hampstead, Lon-
don);  Gryphon  (Town  Hall, 
Hove);  Incredible String Band 
(Playhouse  Theatre,  Harlow); 
John & Sue Kirkpatrick teaval-
cede  Didsbury,  Manchester); 
Bob Pegg & Nick Strutt (Leices• 
tor Polytechnic). 

Polkc-Forum 

Thursday  
BEDFORD COLLEGE 

Regents Park. W.1. 
A CEILIDH WITH 

BOB DAVENPORT 
AND THE RAKES 

CALLER  ROGER  HOLT.  ?VW 
WIZZ JONES. 

BLACK BULL, High Road, N.20. 

BONNIE DOBSON 
JOHN  CHILDESFIELDING 

FOLK CENTRE, HAMMERSMITH 

MARION SEGAL 
DAVE VVAITE 
LEE OLIPHANT 

Host:  ROD  HAMILTON,  KEITH 
CLARK,  Residents:  DON  SHEP-
HERD,  MAC,  Prince  of  W air!S. 
Hailing  Road  (2  mint  Raven-
scourt Park tube). 

N/W HAMISH IMLACH 

GRAIL  FOLK,  White  Bear. 
Hounslow 

GRYPHON 
Chalice. 
Raffle. 

HOOTENANNY  FOLK  CLUB. 
The Spice of Lite. Romilly Street, 
WI. 

CROSSBREED 
JIM WEST (Country style). Lord 

Napier, Thornton  Heath. 

SHAKESPEARES  HEAD 
Carnaby Street, 1V1 (near Oxford 
Circus tube). 

PAUL BRETT 
MIKE tcon 
DAVE GRIFFITHS 

and friends, plus 
THVI GREEN WOOD 

Residents. BECKETT. 
N/W JEREMY TAYLOR 

WHEATSHEAF, DUNSTABLE 

ALEX CAMPBELL 
DERROLL ADAMS 
WINDSOR  &  ETON,  The 

Christopher. Eton High Street 

THE CELEBRATED 
PEABODY 
McNULTY 

Resident: ALISON FOX. 

Saturday 
FOLK CELLAR 

8 rpm.  'Cecil  Sharp  house,  2 
Regents  Park  IRoad,  Camden 
Town. " COME ALL YE" (singers 
refunded).  Res ident:  BRIAN 
GRAYSON. 

GR A N N Y'S  FOLK/BLUES 
CLUB, The Rising Sun, 46 Totten-
ham  Court Road,  singers wel-
come. 

DAVE ELLIS 
RAGGY FARMER 

LARGE COMMON ROOM, Univer-
sity of East Anglia, Norwich. at 
8 p.m. 

ALBION F/C, Epsom. 

MOUNTAIN LINE 
RESIDENT'S  ALAN  McGILL, 
HICK WATCHORN. 

AT  THE  SUGAWN  KITCHEN. 
Duke of Wellington, Balls Bond 
Road. 

COME ALL YE 

EARLS  CEILIDH.  Redwoods 
Band. Singers. Come All ye Earl 
of Essex  Pub.  Romford  Road. 
E.12. 25p Adm. 7.30 pm. 

FRIDAY FOLK CLUB 

A. L LLOYD 
Swan  & Sugar  Loaf,  Brighton 
Road, South Croydon. 

GR A N N Y'S  FOLK/BLUES 
CLUB, The Rising Sun, 46 Totten-
ham Court Road, singers -welcome 

ROY AND KEITH 
JAMAL ALI 

HALF MOON, Lower Richmond 
Road  'Putney. A BENEFIT FOR 
THE 'GATEWAY CLUB FOR THE 
MENTALLY HANDICAPPED. TOP 
FOLK ARTISTS AND THE HALF 
MOON  LOT.  COME  EARLY  IF 
YOU WANT SEATS. 

ORGAN INN, Ewell, 

CHRISTIE HENNESSY 
OVAL  FOLK  CLUB, tienden 

Rugby  Club.  Great North Way. 
NW1. 

MARION SEGAL 
Residents: DAGON 

N/W DIZ DISLEY TRIO 

SOUTHWARK TEACHERS Centre 
Folk  Club,  83  New Kent Road 
(Elephant Tube) S pm. 

MANDRAKE 
Residents:  Chris  Harrison  and 
Nick Mercer. 

" THE CUT,"  Engineer.  Glou-
cester Avenue. Camden Town. 

ROY HARRIS 
Residents:. 'Sheila  Park,  Dave 
East. NSW. Come-all-ye. 

THE TRADITION FOLK CLUB, 
Golden Lion, Fulham High Street, 
SW6. S p.m.  MARION  TURNER 
and residents. 

TOWER CLUB,  Three  Black-
birds. 640 High Road, Leylon. 

DICK GAUGHAN 
WALLINGTON PUBLIC HALL 

ALAN McGill. 

ALAN 
ST1VELL 
Breton Celtic Folk 
Admission 60p 

LEWISHAM  CONCERT  HALL, 
Catford 5.E.6. 7.30. Easy listen-
ing. — 

MIKI & GRIFF 
and Country Fever. — 690 3431. 

PEELERS, 'Marquis Cornwallis, 
learcbmont  'Street,  London 

WC1 (near Russell Square tube). 

JEREMY TAYLOR R   

STAR AND GARTER, Dorking. 

BRIXTON BERT 
THE ENTERPRISE, Hampstead. 

SEAN  CANNON  with  residents 
Don  Bonito,  Kevin  Shells  and 
Bridget  (opposite  Chalk  Farm 
Stn. 7.30 p.m.) 

THE PATCH, at the Cabbage 
Patch, London Road, Twickenham 

JESSIE BALLARD 
CAST IRON ALIBI 
MICHAEL 11/100RE 
RICHARD NE WMA N 

CLANFOLK, Marquis of Clanri-
cardn, Southwick Street, Padding-
ton. W.2. 

COME ALL YE 
ENFIELD FOLK CLUB 

HOP POLES, BAKER STREET 

JASPER CARROTT 
MICHAEL  MOORE 

HALF MOON, Lower Richmond 
Road, Putney. 

COME ALL YE 
ORPINGTONFOLK,  Royal  Oak, 

Green Street Green. Ray Dexter. 

Tuesday 
ARTESIAN FOLK CLUB, Chep-

stow Road, W2. Free admission to 
a 

SINGERS  CLUB sponsored by 
London Co-operative Society Edu-
cation  Department.  EWAN 
MACCOLL  &  PEGGY  SEEGER. 
Union Tavern, Lloyd Baker Street, 
opposite  Mount  Pleasant  Hotel, 
7.45 p.m. 

TROUBADOUR, 285 Old Bramp-
ton Road. 10.30 

HEREVVARD 

Sunday 
AT GRANNY'S  every  Sunday. 

Nothing 'but the 

BLUES, BLUES, BLUES 

BIRD IN HAND Folk Club, Dart-
mouth Road, SE23. 

BULLY WEE 
8  p.m.  Members  25p.,  non-
members 30p. 

BO U N DS  GREEN  F/C, 
Springfield Park Tavern, Bounds 
Green Road, N11 (near tube). 

HAMISH IMLACH 
BITTER THORN 

CANDLELIGHT, Nags Head, 205 
York Road, Battersea. 
CHRISTIE HENNESSEY 

with 

JUGULAR VEIN 
MC  Ambrose. 

CHEQUERS, HORLEY (on Al)) 

CRAYFOLK 
Next week: JASPER CARROTT. 

CORBETT  THEATRE,  Rectory 
Lane, Debden (Central Line) 

SAFFRON 
CRYPT FOLK CLUB 

ST. MARTINS IN THE FIELD 
Trafalgar Square 

FREIDEMANN 
CHILDE ROLAN DE 

ENGINEER,  Gloucester  Ave, 
NW1.  HERITAGE.  Residents: 
Vhrts Turner and Mike Berman 

HIGH  WYCOMBE  Folk  Club 
Nags Head, High WycoMbe. 

ROBIN DRANSFIELD 
KING WILLIAM IV, Ewell High 

Street, Surrey. 
JUNE TABOR 

SHUSHA 
and her band at Cambridge Arts 
Theatre on November Ilth at 8.45 
pm. 

SINGERS NIGHT 
ALL WELCOME 

DARTFORD  FOLK, (ex-Erith. 
Railway Hotel, Dartford 
STEVE RYE, SIMON PRAGER 

NEW MERLIN'S CAVE. Merger.' 
Street, WCI. 8 pm (Near Mourit 
Pleasant) 

DICK GAUGHAN 
Plus residents:  Steve Ashley. 
Richard Byers, Barry Dransfieid. 
Robin Dransfield. Lea Nichelsnril 
Simon Nicol. Linda Peters_ Rich 
art! Thompson. 

AT  CATFORD  RISING  SUN. 
DAVE  PEABODY  AND  HUGH 
McNULTY. DAVE COOPER. 

CARSHALTON COLLEGE 

ALISON FOX 
Steve Glarke 

SHELTER FOLK CLUB 
King's Head, The Green. N.2I 

ANDY DESMOND 

THE GEORGE Folk Club. Epsom 
Rd., islorden. Surrey 

PETE ATKIN 
Residents: Vie, Norm, John. 

THREE  HORSESHOES.  Heath 
Street, Hampstead 

HAMISH IMLACH 
Residents: THE EXILES. 

Wednesday 
ASSEMBLY ROOMS. SURBITON. 
DEREK  SARJEANT,  HAZEL' 
KING. 

LONG JOHN BALDRY 

DINGLES TRADITIONAL. Adams 
Arms, Conway St. W.1, BRENDA 
WOOTTON & JOHN THE FISH. 

HOLY  GROUND.  Marquis  of 
Clanricarde,  Southwick Street, 
Paddington W2. RONNIE CAIRN-
DUFF presents 

DEREK BRIMSTONE 
Residents:  Mike Stimpson. Tony 
Rogers. 

NOVEMBER 14TH  in  Norwich 
Melody Rooms. Oak Street Alex 
Atterson presents: 

STEPHANE 
GRRPPELLI 
&  BISLEN 

7.45 p.m. — £1. 
Coming: Nov. 28th. J.S.D. Band. 

Great Western Festivals Present-

'The first London performance by the 
-great Breton folk singer' 

1 ST 
AND HIS GROUP 

IN CONCERT AT THE 

QUEEN ELIZABETH HALL 
GLC/Directorlohn Denison CBE 

FRI. DEC. 8th at 7-45 
TICKETS £1.65 £1.40 £1.10 85p. 55p. 

Available Irons Queen Elizabeth Hall Box Office 
& Usual Agencies 

UNDER NE W MANAGEMENT 

RICHARD 
DIGANCE 

First Solo Album 
"ENGLAND'S GREEN & PLEASANT 

LAND" 
to be released on Transatlantic, 

January, 1974 

Enquiries: JAZZ SUMMERS 
c/o PUPPET PROMOTIONS LIMITED 
456 Upper Brentwood Road, Gidea Park 

Romford, Essex 
Romford 42567 (24 hours) 



G G E R  S O U N D S 
WITH GALANTI INTERNATIONAL 

AUDIO 

SATURN 850 

f  PRO-LEM 

• e 

SATURN GR50 

Just a few of the professionals al-
ready using the big sounds that Ga-
lanti have to offer: Emmerson, Lake 
and  Palmer.  Joe  Brown.  Blue 
Weaver. Kenny Ball. Guys and 
Dolls. Neville Dickie. Suzi Quatro. 
Halcyon. 

BABY LEM. 6 Input channels and variable echo 
unit (2 speeds) Amplifier, 150 watts (sine) on a 
load of 4 ohms 

PRO-LEM. 6 channel mixer and variable echo 
unit lape echo with 4 position press button 
control, volume and level control, standby -run 
control unit complete with power rack and trolley 
Choice of 100 watt and/or 180 watt power 
module amplifiers Maximum of 4 modules fit 
into each PRO- LEM stand. ie. 4 x 180 = 720 
watts available from one PRO- LEM. 

LG300 CABINET. Output handling capacity 
200 watts Output matching impedance. 4 
ohms 2 x 15in speakers plus 1 H / F horn 
speaker 6- way variable crossover at rear of 
cabinet PA soeaker 

Lf110 CABINET. Output handling capacity  60 
watts RMS Ouiput matching impedance  16 
Ohms Dimensions 44 x 96 x 30mm. Weight 
23 5 Kg Speaker  2 x 12m speakers with 2 
F tweeters Cornes complete with covers 

nirbb-c.r.iprc stand optional 

1.6100 CABINET. Output handling capacity 
I 20 watts Output matching impedance  8 
011,1,3 Speaker 4 x 12in x 4 H/F tweeters 
Comes complete with covers Telescopic stand 
optional 

Yes, bigger sounds and better looking equipment, that's what you 
get when you usé the magnificent LEM range of PA. 
Galanti International having already made a fantastic impact on the 

electronic organ scene, are now moving into PA in a BIG way, now 
watch it GROW!! 
If it's po wer you want, we've got it. 
Just look at the PRO-LEM. It can give you 720 watts . . . 1440 

watts . . . 2880 watts of electrifying sound power, in fact anything 
from 100 watts upwards. Each PRO-LEM can be slaved up to as 
many power packed units you might require. 
Whatever you need we can supply in the form of personal 

modifications tailor-made to suit you and don't forget the great back-
up service offering spares and information, all in record time. If it's 
bigger and better sounds you want, use Galanti gear. 
Ring Carl Spencer NOW and hear about the fantastic offers 

available on the amplification, Instapiano and the Audio. Telephone: 
Baldock 2411/2. 

912S 911S 

VISCOUNT X150 WITH 
VARIOSOUND ROTARY TONE CABINET 

912S LEAD & ACCOMPANI MENT GUITAR 
AMPLIFIER WITH VARIABLE 
COMPRESSION/ DISTORTION CONTROLS. 
Amplifier: Output: 150 watts. Output 
impedance. 4 ohms. Input  2 channels (2 inputs 
each channel) Dimensions: 505 x 150 x 
290mm. Weight. 10 Kg. 
Speaker cabinet 7 Impedance : 4 ohms. 
Speakers: 4 x 12in. Dimensions: 700 x 1100 x 
350mm. Weight: 53 Kg. The 912S amplifier is 
complete with foot switch for instant channel 
swi tching 

911S BASS AMPLIFIER. Amplifier: Output 
150 watts Output impedance • 4 ohms Inputs 
2 channels (2 inputs each channel) Dimensions. 
505 x 150 x 290inm Weight: 10 Kg. 
Speaker cabinet  Impedance  4 ohms. 
Speakers: 2 x 15in. Dimensions • 700 x 1100 x 
350mm. Weight  48 Kg GEM The range to 
suit everyone's pocket 

SATURN 1350. Bass amplifier and cabinet 50 
watts amp section 2 channels. 2 inputs each 
channel. Volume, treble and bass controls for 
each channel Separate cabinet has 2 x 12in 
speaker 

SATURN GR50. Guitar amplifier and cabinet 50 
watts amp section 2 channels 2 inputs each 
channel Volume, treble and bass controls for 
each channel plus vibrato and reverb control 
Separate cabinet has 2 x 12in. speakers 

MARS GR30. 2 channels, 2 inputs each  . • 
channel. Separate volume control, treble and 
bass on each channel. HKigh and low impedance 
inputs Vibrato, speed and intensity controls. 
Reverb control. Vibrato foot switch optional extra 
Model GR30 is also available without reverb 

MARS 830.,Designed for the bass guitar, 
portable organ and electric piano. Amplifier 
section folds back into the unit making it 
extremely portable. 1 heavy duty 12in speaker. 
Extra volume control on front panel. 

VENUS G20. Small, compact, versatile amplifier 
containing 1 12in. speaker High and low inputs 
Separate volume, tone, vibrato speed and 
intensity controls. 

FANTASTIC REVOLUTIONARY AUDIO 
PIANO WITH 6 OCTAVES. The AUDIO is 
strung as any normal piano but with prefitted 
pick • ups and its own volume and tone control 
Naturally the piano responds to touch volume as 
per any normal piano Built in Honky -Tonk 
device Also supplied with castors 

SUPERB SOUNDING INSTAPIANO WITH 
G20 AMPLIFIER: 5 octave electronic piano with 
independent string bass voicing giving a superb 
effect Bass section can be switched in and out 
and has own volume control Voices available 
are  Gland Piano. Honky • Tonk and Harpsichord, 
either solo or mixed. Fully portable with carrying 
case, music rest, legs and sustain pedal and now 
with the G20 amplifier. 

LEM PA. Designed with the professional in 
mind 

LG100 

VISCOUNT C120 

VISCOUNT X150  FOR HAIRY SOUNDS. 
Designed for the professional with a wide range 
of rich tones and master preset switches for 
those lightning voice changes 16ft., 8ft., 4ft... 
2 ¡ ft. and 2ft. drawbars, sustains, 16ft., 8ft., 
4ft., 2 ¡ ft. and 2ft percussion voices 17-note 
pedalboard. Shown in the illustration with the 
Variosound 100 watt Rotary Tone cabinet 

VISCOUNT C120 — AN EXCELLENT 
GROUP/ BAND ORGAN. An extremely popular. 
easy transportable model offering superior tone 
quality, 16ft., 8ft., 5¡ ft. and 4ft, drawbars plus 
percussion and sustain voices. Controls for 
vibrato and percussion tinte 2 speed Leslie, 
rhythm unit plus auto bass and a pedal sustain 
that gives the professional sound 

INTERNATIONAL 
GENERAL ELECTRO MUSIC (UK) 
LTD., Viscount House, Ashville 
Estate, Royston Road, Baldock, 

Hertfordshire. 
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Entertainment Guide 
HINDS HEAD 

Burnside Rd., Chadwell Heath 

(Nest to Cha(Iwell Heath 
Station) 

Thurs., Nov 11th 

DRAGONMILK 
Nov. DOI 

PHEONIX 
Nov. l Oil) 

MOTHER SON 
Soli. Nov. 1111f 

BLOCKADE 
ADM. FREE 

TEL. 590 2465 

1  'BRONCO' NORTH EAST LONDON 
POLY 

Waltham Forest Precinct 
Forest Road, E.17 

8 p.m. 
Adm. 511p • NUS card holders 

25p 

WESTFIELD COLLEGE ENTS 
Hidderpore Avenue 
Hampstead 1183 ?ST 

Friday. November 16th 
7.30-11.30 

MANFRED 
MANN'S 

EARTH BAND 
with DUCKS DELUXE 
DISCO. LIGHTS & LICENSED 

BARS 
iickels available rom above address S.A.E. 
%Ail cheque or postal order. 'ço in ad. 

eM MTCUIZ ' 
WATFORD COLLEGE UNION 

present 

GLENCOE 
and Rudi Tchaikovski 

Saturday, 10th November, 8 p.m. 

Watford College of Technology, Hempstead Road 

Admission 80p 

WESTMINSTER TECH. 
Vincent Square, London, SW I 

Sat.. Nov. 10th — 7.30 p.m. till late 

STRINGDRIVEN 
THING 

DISCO — BAR — LIGHTS 

Adm. 65p — TELEPHONE 01-834 5994 
Nearest tube— St. James Park & Victoria 

KING & QUEEN 
Take Off Bar, MOTTINGHAM, S E 9 

Tuesday, November 13th 

The Pub Rock Band 

BILLY J. KRAMER 
A new impact on the Southern Scene 
Pop Scene in the Weird Saloon Bar   

• 

idin  .11 
1'1  11,11.1, 

High Su uo (. ,ir,haltun 

FUSION ORCHESTRA 
+ DRAGONMILK  DISCO • LIGHTS 

Aft% .,nt,' th,ket. 57,p limn NE MI SIS  titi R d Smug,. Surro. 
— send  & In ) I otplir,..).1)E64311115) 

THURSDAY 15 NOVEMBER 7.30 p.m 

THE GREYHOUND 
175 FULHAM PALACE RD., W.6 

Thursday. November 8th 

Friday. November Ott' 

Saturday. November 10th 

Sunday. November 111h 

Monday November 12Ih 

luesday. Neember 13111 

Wednesday. Novembet 14th. 

GOOD HABIT 
DOCTOR FEELGOOD 
OUT TO LUNCH 

BEGGARS OPERA 
COAST ROAD DRIVE 
CHARLEY gt THE WIDE BOYS 

GYPSY 

ADMISSION FREE 

JAll 
EVERY MONDAY (FREE) 

Ted Simmons & Guests 

at 

THE SHIP YORK 

Redid! Road 
Rotherhithe SEIB 

(Opposite Surrey Docks Station) 

HATCHEVIS 
November 

Thurs., Nov. 8th 

Fri., Nov. 9th 
Sat., Nov. 10th 

Sun., Nov. 12th 

Mon., Nov. 13th 
Tues., Nov. 14th 

Wed., Nov. 15th 

GREYHOUND 
ICE CREAM 
PIGGY 

DEREK JAMES (Star of Grease) 

DADDY LONGLEGS 
DAVID ELLIOTT & RENEGADE JONES 

SCREAMING LORD SUTCH 

Food available, drink until 3 a.m. 
No membership required 

67 PICCADILLY W.1 01.629 2001 

TRAVERSE 
THEATRE CLUB 
112 West BOW, Grassmarket 

EDINBURGH 

THE 1st TRAVERSE 

POETRY and JAll 
FESTIVAL!! 
131h .181h November 

Workshops, Main Lines and Concerts 
Box Office — 031.226 2633 
for details of programme 

RED LION HIGH STREET, LENTONSTONE, Ell 
(2 mino. Leytonstone Tube) 

FRIDAY, NOVEMBER 9th 

CAPABILITY BROWN 

SOLE AGENCY & MANAGEMENT: 

DAY IS HERE 
GET 

'WIRED UP' 
ON D.J.M. 

NOW!! 

.2.tagr air Catertaininciitg 
TELEPHONE PORTSMOUTH 0705 812934 

Dr 50705 816314 

MORCOMBE 
ROCK 

COMING SOON 

HEBDOMADEL, THE LETS 

1 El CFRVOR111  

Mon., NOV. 12111 

LE ORME 
Members 25p. Guests 30p 

BANDS BY CLOCK WORK 
01-874  1011 

NEARIST 

W students union 
TE L. 9B0 53C4/ 12.0  *  

run: uní Et / SEEPMEY GREER  Ce S:13  

*  *  *  * 
Thurs., Nov. 8 — Doors open 7.30 

GRIMMS 
Scaffold, Neil limes 

Money 
70p ZaOdOvt,  80p on door 

CRAWLEY COLL. OF TECH., COLLEGE ROAD, CRAWLEY 

Away BECKET 
+ DISCO 

L IG irrs 

A RAGG MUSIC PROMOTION 

9th 
NOV. 

8.00 p.111. 

MONDAY, NOVEMBER 12th 

GRYPHON 
IN CONCERT 

AT THE 

MARQUEE 
Special Guest: Kid-ER CURTIS 

GREENWICH BOROUGH HALL 
ROYAL HILL, S.E.10 

IN CONCERT 

MUNGO 

FR WAY 
9th NOV. 
at 8 p.m. 

JERRY 
PLUS SUPPORTING GROUP 

TICKETS: 50p, 75p & EL AVAILABLE FROM: 
25 WOOLWICH NEW ROAD, S.E.18. TEL: 854 5250 

THE GREENFORD HOTEL, UXBRIDGE 
ROAD 

(Iron Bridge, Greenford Road, Greenford, 
Middx.) 

Special attraction every Sunday Evening 

JAll 
with the 

-JOHN WILLIAMS TRIO 

BRUNEL UNIVERSITY 
REFECTORY BUILD/NG, KINGSTON LANE, UXBRIDGE 

FRIDAY, 9th NOVEMBER 

BARCLAY JAMES 
HARVEST 

Plus Special Guests: 

GOOD HABIT 
Price 90p including VAT on the door: 8 till late 

BAR — DISCO — LIGHTS 

Buses 203. 207. 223. Tube: Uxbridge 

UM Il e PRESENTS 

WELSN WIZARDS 

QUEENSWAY HALL, DUNSTABLE 
Wednesday 10M November 7.30 

PY:lvdnu-c acts 90p Cupareway Hall, F L IMocePccodsl,tor, Leghton Buzzed, 

Pecr>d Rocen St A lbarl Henrncelds Wuyietet Sttawbeny Felds ikkmansworth lep et iheco.., 

A MT 
ON TOUR 

Nov. 9th 
10th 
13th 
16th 
17th 
18th 
23rd 
24th 
25th 

Dec.  1st 
2nd 
3rd 

ROYAL SPA CENTRE LEAMINGTON SPA 
Tel. 34418 

NOVEMBER 14th, at 7.30 p.m.  Tickets £1 .50. £l.25, £1.00 

LA13I SIFFRE 

NOVEMBER 16th at 7.30 p.m.  Tickets £125. ELM, drip 

INCREDIBLE  BAND 

NOVEMBER 29th at 7.30 p.m. Tickets El O. 90p. 75p 

AL STEWART 

Charisma Artistes present in Concert 

HOVE TO WN HALL 

WEDNESDAY, 14th NOVEMBER 
Doors 7 p.m.  Start B 

JACK 
THE LAD 

Special Guests: 

GRYPHON 
Tickets 50p. Special rate for parties. Tickets available 

Hove Town Hall. or 70 Old Compton Street 
"Good luck Clough) witI2 our new gag-

Crawley College of Tech. 
Lanchester Poly, Coventry 
Canterbury University 
High Wycombe College of Tech. 
Eastbourne College of Ed. 
Corbett Theatre, Loughton 
Brooklands College, Weybridge 
Swansea College of Ed. 
Borehamwood Civic Hall 

Maria Grey, Isleworth 
Marquee 
Grimsby College of Tech. 

RAGG MUSIC 
AGENCY 
represent 

k niTy 
MIKE ABSALOM 

NATURAL ACOUSTIC 
BAND 

BARRY DRANSFIELD 
GORDON GILTRAP 

ROCOCO 
FROGNIORTON 
JOHN DAVID 
GLAD WIN 

Ring: 
ALAN or GREG 
01-892 1308,1972 
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Gemini in association w'th Leírak-Cohen presents 

Darryl Way's 
Wolf 

CAIMEL 

Pee Brown 

Sunciance 

Giobai Villa5e Trucking Company 
Special Guesk 

Principal Edwards 

Sound system Nick Cohen 

at the Round House/Chalk Farm/London - 
on Sunday 11th November 1973 

Tickets 80p (inc VAT) Doors open 3.90 pm 

14) 

auras 
presents at the 

ROYAL FESTIVAL HALL 
Monday, 12th November, 7.30 p.m. 

PROCOL HARUM 
+ KEVIN COYNE + GUESTS 

Tickets: £1.65, £1,35, £1.10 & 85p 
available from Royal Festival Hall Box Office 

K1NGSWAY-PRINCETON S.U. 
presents 

"A NOVEMBER BANG" 

GLENCOE 
BATTI MAMZELLE 

Kingsway-Princeton College, Sidmouth Street 
Grays Inn Road, London, W.C.1 

(43- King's Cross). 

7.30 till late  ONLY 40p 

100 CLUB 100 OXFORD STREET, W.1 

TUESDAY, 13th NOV  TUESDAY, 201h NOV 
CHICAGO BLUES 
By Demand! 

JOHN WRNCHER  SCHWARZ 
BD ING HALL BAND  RUFUS STONE 

Admission 60p (Members, S.D. 50p) BAR, FOOD 

BRINSLEY 

ENTS COMMITTEE 

POLYTECHNIC 
of CENTL2AL LONDON 

115 NEW CAVENDISH STREET, WI. 836 6271 

FRIDAY, NOVEMBER 9 

AMON DUUL II 
ZOE 

SU CArds 55p  Others 65p 

PSI/ES-- — FILMS elc 7 30-12 30 

I),  O P, r/ 7.itt Ach..in,  S t.' 104 S BolSover Si . W.1 

-4+Goodge Street and Great Portland Street 

SCARECROW 
Congratulations on the success 
of your Dutch Tour 

HOLLAND WANT YOU BACK 

Barry and John 
Hun Sul Enterprises 280 0184 

THE 
NOVEMBER 

GALE MANAGEMENTS LTD. 

present 

E Q U AL S  

9 Tiffanys, Coalville 
.10 Corn Hall, Gloucester 
14 University, Bath 
15 Vine Suite, Newport 
16 Lafayette, Wolverhampton 
17 Phonograph, Walsall 
18 Golden Diamond, Sutton in 
Ashfield 

22 Mecca Ballroom, Oldham 
24 Millies Club, Westgate-on-Sea 

26 
27 Hotel D'Europe, Jersey 

28 
30 Town Hall, Wetherby 

DECEMBER 

1 Village Hall, Cambridge 
6 City College, Sheffield 
9 Luxembourg, TV Show 
12-17 Tour of Germany 
20 Pavilion, Hemel Hempstead 

WE ALSO REPRESENT 
items, Symbols. Mumma Bear, Danta, Buckley. Hackensack, Brian 
Auger's Oblivion Express, Tony Morgans Mussel Power, Erasmus 

Chorum, Highway, look. Riff Raft 
CONTACT . . . Mick Eve or Chris Smith on 01-439 4571J for 

details   

Kentjazz presents Tues., Nov. 13, 8 p.m. Adm. 50p 

DAVE CORSBY 
BIG BAND 

JOHN BURCH TRIO 
TONY PINK BAND 

Queens Hall, Corn Exchange, Rochester, Kent 
Encl. Canterbury 51120 

,Thursday, November 8th 
ALAN STUART OCTET 

Friday. November 0th 
BARBARA THOMPSON and 

ART THENIAN 
with THE BILL LESAGE TRIO 

Saturday. November 10th 
RONNIE ROSS with the 
ALAN BERRY TRIO 

Sunday, November 11th—morning 
THE ALAN BERRY TRIO and 

GUEST 
Evening 
BE BOP PRESERVATION SOCIETY 

featuring PETE KING and 
HANK SHA W 

Monday. November 12th 
JOHN WILLIAMS OCTET with 
MAGGIE NICHOLLS (vocals) 

Tuesday, November 13th 
TONY LEE TRIO and GUESTS 

Wednesday, November 14th 
DAVE CUPP with the 

•  TONY LEE TRIO 

THE KE SINGTON 
RUSSELL GARDENS. W14 

6.3 3245 

Thursday, November 8th 

SANCTUARY 
Friday, November DUI 

THE WINKIES 
Saturday, November 10th 

DR. FEELGOOD 
Sunday, November Ilti, 

(Morning) 

COLIN SYMONS 
and His Band 
(Evening) 

PAZ 
Monday. November 1211, 

BEES MAKE HONEY 
Adm. 30e 

Tuesday. November 13111 

CHILLI WILLI 
Wednesday, November 14th 

CLANCY 
• 

LORD NELSON -100 Holloway Rd NV 

QUEEN'S CLUB, Queen's Hotel, Westcliff 
(Next to Westcliff Station) 

Sunday, 11th Nov.-7.30. From Italy 

P - F 
Plus KILROY — Bop Next week: CAMEL 

CITY UNIVERSITY, NORTHAMPTON SQUARE, EC1 
TUESDAY, NOVEMBER 13th 

JAILBAIT 
+ DISCO 

MOTHER SUN  
Faith — Hard work — Sincerity g0 a long way 
Steve — Tony - Spark - Vic - John, Ray 

Wishing you a great personal success, Thanks Colin, Yvonne, Brien, Frank 
and Oli lot making the boy's concert possible 
Barry Sullivan — Hun Sul Enterprises 286 0184 

-Thursday 
November nth 

Friday 
November Ott, 

Saturday 
November 10th 

Sunday 
November I lth 

Monday 
November 12th 

Tuesday 
November 13th 

Wednesday 
November /4th 

DR. FEELGOOD 

BLOCKADE 

SCARECROW 

CITIZEN KANE 

ICE CREAM 

RANDY 
THE WINKIES 

FREE ADMISSIONII 

NORTH LONDON POLY 
Holloway Road. N.7 

FRIDAY. NOVEMBER 9th, 8 p.m. 

HOME + NEKTAR 
Tickets 50p from S.V._60P_ut door 

TUESDAY, NOVEMBER 13th 

At Prince of Wales Road. N.W.5 

BRINSLEY SCHWARZ 

MOTHER S UN 
IN CONCERT 

with WHISPERING WIND 
at GLOBAL VILLAGE UNDER THE ARCHES 

Charing Cross, London WC2 

TUESDAY, 13th NOVEMBER, 9.00 p.m. 
A Hun Sul Enterprises Presentation, 01-286 0184 

GOLDSMITHS COLLEGE 
LE WISHAM WAY 
• NEW CROSS, SEM 

WEDNESDAY. NOVEMBER 14th 

Back front their triumphant tour of Holland 

SCARECROW 
Doors open 8.30. Adm. 15p  LICENSED BAR 

PIGGY 
Wednesday, November 7th 

GLOBAL VILLAGE 

Saturday, November 10th 

HATCHETTS 

Wednesday, November 14th 

GULLIVERS 

Friday, November 16th 

HARROW TECH 

Saturday, November 24th 

HINDS HEAD 
CHADWELL HEATH 

PIZZA EXPRESS 
JAll CELLAR 
16 Dean Street, WE 

Mondays, 
-futsdirs, 

11101E THOMPSON 
SUSANNAH McGORKLE 

Ivocalsl and 
KEITH INGHAM 'piano) 

wed,,,b,.  LENNIE 111.15 

ThmilaYt, RON WEATHEROURN 

Stevenage college presents 
double bill 

Fri., 9th Nov. 
main hall 

String driven thing + gryphon, 

bar + disco 
7.30 p.m.-midnight 

students 50p, others 60p 
next week: fusion orchestra 

kevin coyne single 
lovesick fool out on the ninth 

gong album 
gnome etc part two 

t H0u 

on the twenty first 
GONG 
KEVIN COYNE 
8 Cheltenham Town Hall 

• 9 Greasy Truckers Benefit". Kensington Town Hall 
• 13 Bradford St. George's- Hall 
14 Swinfen Hall Prison 
16 Neiwcattle University with -Hatfield & The North 
•  (Kevin Coyne at Harrow Technical College) 
¿:2 Shrewsbury Music Hall 
23 Swindon Technical College- with Lancer 
Farnborough Technical College 

29 Recording. with Mike Oldfield for 
30 BBC Second House programme 

NOVEMBER 

KEVIN COYNE 
GONG 
4 [)unstable Queensway Hall 
6 Plymouth Guildhall 
8 Manchester Stoneground 
10 Bexhill, De La Warr Pavilion 
12 Reading Town Hall 
13 High Wycombe Town Hall 
14 Guildford Civic Hall 
15 Queen Elizabeth School. Barnet with Hatfield & ThE 
North 

16 Chelmsford Chancellor Hall 

DECEMBER 

L,L boo L or da Les 

Kevin Coyne not appearing at these venues 

0 

NAMES 
Title 
SLOGANS 
GAAS 

TITHE FARM HOUSE EASTCOTE LANE SOUTH HARRO W 

Thurs., 8th NoVernber 
• 

. CLANCY + JAIL AADif 13 r 
Wednesday, 14th November 

from Wales, the sensational 

JAMES HOGG BAND 
SPIDERS SPELL  BANANAS 

DISCO  Start 7.30 

FRIDAY, 9th NOVEMBER 
We regret that 

BEN-E-KING 
is unable to fulfil any shows 
booked for tonight. 
An alternative atttaction has 
been arrange'd. 

RAIL Y HOTEL WEALDSTONE 

THE TOMMY WHITTLE CLUB 
AT THE HOPBINE 

(Next North Wembley Station) 
Tuesday. November 13111 

EDDIE THOMPSON 
PLUS 

TOMMY WHITTLE 
& BARBARA JAY 

Thursday, November 15, 8.30 

BOB KERR 
WHOOPEE BAND 
at MARKET HALL. REDifitl. 

4 Bars. Admission 70p 

IMPERIAL COLLEGE, PRINCE CONSORT ROAD. S. W.7 
Friday, November 9th 

HORSLIPS 
Tickets 40p in the Union 
Friday, November 16th 

C&G Carnival 

FAIRPORT CONVENTION 
BEES MARE HONEY * MIKE ABSALOM 

8,30 till late . 
Films, Food. Large Bar, Disco, Etc. 

Saturday, November 17th 
Tickets £1.30 in advance £1.60 on ddor 
• 

RALPH MCTELL 
in the Great hall 

Tickets 80p in advance. £1.00 on door 
Saturday, December 8th 

LINDISFARNE 
Tickets 80p in advance. £1.00 on door 

Saturday, November 24th 

BACK DOOR 
Tickets 60p in advance 80p on door 



Thurs., 8th Nov. (7.15-11.00) 

BECKETT 
plus Support & Jerry Floyd 

Fri., 9th Nov. (7.15-11.00) 

LONGDANCER 
Plus Support &Ian Fleming 

Sat., 10th Nov. (7.1541.00) 

FLESH 
Plus Support &tan Fleming 

Sun., 1 I th Nov. (7.15-11.00) 
We welcome from Italy 

ORME 
Plus Guests & Ian Fleming 

1„1.1arique 
90 Wardour St., W.1 01-437 6603 

Mon., 12th Nov. (7.15-11.00) 

GPlus RYPHON Guests & Jerry Floyd 
Tues., 13th Nov. (715-11.0N) 

THIN LIzzy. 
Plus Guests & Jerry  Floyd  

Wed., 14th Nov. (7.15.11.0) 

HEAVY HEART 
Plus Guests & Ian Fleming 

Thurs., 15th Nov. (7.15-1100) 

CAMEL 
Spirogyra & Jerry Floyd 

CE ROUNDHOUSE, Lodge Ave., Dagenham 
- SatUrday, - NOVerrlber 10 

A .FRED 
REGENERATION 

cENseri BAR • MEDICINE LIGHTS • CAR PARK • Nearest Tube. Upn, 

W OODSIDE PARK TORRINGTON "1 HIGH RO N 12 
TUBE  445 4710 

Sunday, November 11 th 
DEKE LEONARD'S 

ICEBERG  TASA VALLAN 
PRESIDENTTI 

Thursday, November 15th 

(DEFINITELY) 

Sunday, November 18th: 

CAPABILITY_ BROWN 

MR.E)ADGER MAN PULUNGER CENERE. HIGH STREET 
SOUTHGATE, 0,14 (opp. SOUINGAT( TEN 

al thy  G Nr. Southgate Underground) 

FRIDAY, NOVEMBER 9 • Open 8 p.m. 

GYPSY + JASPER 
WILD ANGELS 

Park Lane 
at GREYHOUND CROYDON 

Sunday, November 11th 

PINK FAIRLS 
+ Film "SUPERSHOW" with Eric Clapton, 
Led Zeppelin, Jack Bruce, and Stephen Stills 
Sunday. November 18th: STACKRIDGE 

THE NAGS HEAD LONDO iR_-AD 
HIGH WYGO  E 

Monday, November 12th 

GLOBAL ViLLAGE TRUCKI5\ 

I Imr,da v. November 1511 

01 OD 

N/ W: CLANCY 

G CO. 

+ DAVE ELLIS 
NI/ \V; CAPABILITY BRO WN 

AIL ceatiPe 01)Coo ety 930 426 
o 

Other I.C.A Nash House, The Mall, S.w 1 

PHOENIX Cavendisn Smuare W1 
Wed., Nov. 7. JOHN WARREN BIG BAND 

Wed., Nov. 14th. 8.30 p.m. 

GRAHAM CO R 

member ¿Op 
Others 60p 

j s 

Thurs., 7.30  Wed., 7.30 
REHEARSAL BAND  WORKSHOP. led by 
Tutor Mick Collins  John Stevens & Maggie Nicholls 
Both at PocitELLE SCHOOL, CLUB ROW, E2   

Little Theatre Club. Se.blenin's Lane. WC! 

Thurs.. Nov.8 
Friday. Nov. 9  PETE  NU & FRIENDS 

47 Frith  
S T E P H A i t O P E L LI. 

C H U C K  QUARTET 

Monday, November 12, for 1 week  . 

B U D D Y  R I C H  &  

H I S  O R C H E S T R A 

FORTHC O MI NG ATTRACTIONS 
Nny,1111't 2t. lull December 8 

OSCAR PETERSON _TRIO. 

AT R ON NIE'S 

sa'gr RED DIE NOTES 
'Moo. 12 BITCH 
Ties  13 McGill 
uOUOR SOUL 

Club Calendar 

relhursday  
CHILLI WILLI 
DINGWALL'S CHALK FARM 

Enquiries 602 6749. 

CITY  UNIVERSITY,  North-
ampton Sq, St John's St, EC1, 
Presents from Italy 

P.F.M. 
pacial charity performance 

RUBY 
40p advance, 60p at door. 
Definitely tonight MM apologises 
for inserting it a week early. 

COUNTRY CLUB. Belsize Park. 

RAW SIENNA 
Plus special Guest 

TWINK 
DEREK BAILEY & CHAMBER-

POT, Central London Poly,  115 
New Cavendish St., W.,1. 8 pm 

HALCYON 
Sheffield tCity College of Educa-
tion. - Enquiries Belltime 01-272 
8884. 

JAll AT HENRI'S 
Maiden Lane,  Covent Garden, 8 
Pm 

EDDIE THOMPSON TRIO 
featuring TERRY SMITH 

KING & QUEEN, ICImmerldge. 
THE FAMOUS 

G E OR GE W EBB 
AND HIS DIXIELANDERS 

MIKE DANIELS Big Band, Half 
Moon, 'Putney. 

MITRE, Greenwich, 8.30-11 pm. 

MAX COLLIE 
RHYTHM ACES 

New Orleans Jazz. At last live 
double album " Battle of Trafal-
gar,"  now available from HMV 
Records, Erobells,  Virgin,  Harle-
quin,  etc. 

PRINCE OF W ALES, Tottenham 

VAGRANT 
THE JAZZ/4AKERS, Red Lion, 

Brentford. 

THOMAS A I3ECKETT, Old Kent 
Road, .SEI. 

CITIZEN KANE 

Friday 
ALEERMARLE  CLUB,  Harold 

Hill. 

MR JINX 
Enquiries  -  Romford  22004. 
Hornchurch 50134. 

AT THE ICA 

PETER SKELLERN 
8pm 60p. Nash House, Thé Mall 
Dir  Trafalgar  Square),  S W.1. 
Tel: E,t30 6393. 

BILL BRUNSKILL, Lord Napier, 
Thornton Heath. 

BLACKBOTTOM STOMPERS with 
Cy Laurie, iBirkbeck 'College, Lon-
don. 

110 0 
'CLUB 
100 OXFORD T. 

W.1 

7.3011110t'  not  

Thurs., Nov. 8, 7.39mrdnrght 
DISCO/DANCE NIGHT 

Fri., Nov. 9, 7.39midnight 

BOB KERR'S 

WHOOPEE BAG\IB. 
NEVILLE DIME TRIO 

Sat . Nov. 16 7391 a.m. 

TERRY 
LIGHTFOOT's 

Nabs laulund 

SONNY DEE BAND 
Sun, Nev. H. Free Senses 

GENE ALLEN JAllMEN 

Mon., Nov. 12 

MAX COLLIE'S 
Rhythm Aces 

Tues. Nov 13. From Chicago 

BIG JOHN 
WRENCHER 
Brunning Hall Band 

Wed. Nov. Id 

KEN COLYERYS 
Sister Jazzmen 

FULLY LICENSED BAR & CHINESE RESTAURANT 
REDUCED RATES FOR STUDENTS 

.Full details of the Club from the Secretary 
100 Club, 100 Chloe Street. WI 
Club telephone Na, 91136 0933 

BRAVE 
NEW WORLD 

Newcastle  'Polytechnic.  -  En-
quiries Belitime (11,-272 8884. 

CART  &  HORSES, Maryland 
Point Stratford.  Darlings of the 
East End. 

SLOWBONE 
Also Saturday. 

CHILLI WILLI 
13ROXBO U RN E COLLEGE EDUCA-
TION. -  ENQUIRIES 602 6749. 

COMPASS 
B.A.C. Rugby Club, Weylbridge. - 
Tel. Byfleet (911) 47885. 

HELLHOUND BLUES CLUB. 

SHAKEY VICK BLUES BAND 
King's Arms, 21113 Hishapsgate. 

ICE CREAM 
liatchetts. Piccadilly. 

JIM DVORAK 
QUINTET 
B L A CK 'H ORSE 

RATHBONE PLACE, OFF OXFORD 
STREET.  &al  p.m. 

MITRE Greenwich 8.30-11 p.m. 

MAX COLLIE 

CITY  UNIVERSITY  Union, 
Northampton  Square, St John's 
Street, E.C.1. -  01-253 7191. 

B RE WER S D R O OP 

and  $the  Wild  Stomp  Show. 
Admission  50p.  30p  for  faney 
dress. 

COMPASS 
Longmore  Barracks,  Hampshire 
- Tel. Byfleet .(91) 47885. 

'HALCYON 
Bradford University. - Enquiries 
Belltime Olit272 8884 -

RHYTHM ACES 
New Orleans Jazz. At last live 
double album ' Battle of Trafal-
gar"  now  available from  HMV 
Records,  Dobells,  Virgin,  Harle-
quin,  etc. 

NEW MERLINS CAVE, Margery 
Street, 

JOHN PICARD BAND 
Featuring 

KATHY STOBART 

OSTERLET  'Rugby  Club. 

G E OR GE 'MELLY 

BRIAN  W HITES MAGNA JAY-
ZBAND. 

REIGN 
at  Croesyceillog  Secondary 
Modern, Ovemlbran. 

STARRY EYED 
& LAUGHING 

City  of London Polytechnic. - 
Enquiries Belithne Odt-272 8884. 

T HE PL O U G H 
•Stockwell Road, 'sue. 

HARRY SOUTH WIT. 
featuring 

RONNIE ROSS 
WINDSOR  CASTLE,  Harr ott 

Road. 

HIGHER 
Adm tree 

, ri 

BLOCKADE 
GLOBAL VILLAGE 

BRAVE 
NEW WORLD 

LUNCHTIME  FLANAGANS, 
Putney. Gothic Jazzband. 

MAC DUNCAN, Lord Napier. 

ORANGE TREE, frIern Barnet. 

VAGRANT 
PEANUTS, Kings  Arms,  213 
Eishupsgate,  near  Liverpool 
Street Mahe. 

MIKE OSBORNE & FRIENDS 

PIED BULL, Islington. 

IIRDNSCi 
Admission 25p. 

RUDI 
TCHAIKOVSKY 
Watford Technical College, Hemp-
stead Road. 

THE  BRECKNOCK,  Camden 
Road, N W1. 

CITIZEN KANE 
THE  KINGFISHER,  Chancery 

Estate, Ipswich, suffolk. 

DRAGON MILK 
T HE P L O U G H 

Stockwell Road, ISRP9. 

DON WELLER 
STAN TRACEY 
TRIO 

TRAFALGAR,  Kings  Road, 
Chelsea, 12.30-3 pm. 

MAX COLLIE 
RHYTHM ACES 

New Orleans Jazz. At last live 
double album " Battle of Trafal-
gar"  now  available  at  HMV 
Records,  Dobells,  Virgin, Harle-
quin,  etc. 

WALRUS 
Windsor  Castle.  Harrow  Road, 
Walrus enquiries 71E5 1843. 

NO  CLUB,  Oxford  St,  W.1. 

SONNY DEE BAND 

BARNET, Sallsbur3". 

KEN COLYER 
All Stars, 

BILL BRUNSKILL, Lard Nlapier, 
Also lunchtime. 

BLIZZARD 
JOHN BULL CHIS WICK HIGH RD. 

BLUES NIGHT, Marquis of Clan-
ricarde, Southwick Street/Sussex 
Gardens. Paddington W.2. 30p. 

NIGHTHAWK 
Every Sunday. 

BRAVE 
NEW WORLD 

ICI  Weston  Club,  Runcorn,  - 
Enquiries: Bellti me 01472 883.4. 

CAMBERLEY, Cambridge Hotel 
GEORGE  WEBB'S  DIXIELAN-
DERS. 

CHILLI WILLI 
BLACK  SWAN,  SHEFFIELD.  --
ENQUIRIES 602 6749. 

FLANAGANS  FAMOUS  RAIL-
WAY PUB, Putney  High Street, 
8.30-10.30  pm. 

MAX COLLIE 
RHYTHM ACES 

New O'rleans Jazz. At last live 
double album " Battle of Tralfal• 
gar."  now  available  at  HMV 

Calder Club, Whitehaven. -En-  Records,  Dobells,  Virgin,  Harle-

quin,  etc/ guides Belli/rne 01-Z72 2,984. 
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GILI.'S BAND, Big Band Jazz. 
DERBY  AIR«,  !Menem ond  Rd.. 
Sheen, Every Sunday hirsehtltne. 

HALCYON 
Stoneground, 1Manchester, -  En-
quiries Belltime 01-372 8884. 

{ MMUS  JAZZ/Hock,  The 
Anchor,  Chfirch  {Square,  Snap-
perton, weekly 4 pm,  admission 
free. 

KEN  SIMS, RON WEATHER-
BURN,  Sid  Pye  and  All  Star 
Jazz  Band,  Dun  Cow.  279  Old 
Kent Road, S.E.I. 

KINGS HEAD Hotel. High Street, 
Har ro w-on-the-Hill,  London's 
most popular eiring band. 

SONNY DEE BAND 
with Al Fairweather, Alan Little-
Sohn (.upts). 

N7. 

CITIZEN KANE 
LORD NELSON, Holloway Road. 

MITRE, GREENWICH. Laughing 
Gravy Orchestra. Chartibusters of 
1927! 

NEW RIVER ARMS, Turntord. 

VAGRANT 
NICHOLLS  HOTSIX  " mitre " 

Lunchtime, Greenwich. 

NOTHING but the 

BLUES, BLUES, BLUES 
at Granny's, The Rising Sun, 46 
Tottenham Court Road, 

O A K)  D A VIES 

PRINCE OF W ALES, Tottenham. 

VAGRANT 
'Lunchtime. 

ROCK 'N' ROLL 

SID BURNS & THE 
DA's 

plus DISCO 
Every Sunday 

TELEGRAPH,  BRiXT011.1  HILL, 
S.W.2. 

STARRY EYED 
84 'LAUGHING 

Loughborough  College.  -  En-
quiries tEleiltirne 01-272 8884. 

THE PLOUGH 
Stockwell Road, SWS. 

NIGHT SESSION 8 pm 

TERRY 
SEYMOUR 
BIG BAND 

TRAFALGAR,  King's  Road, 
Chelsea, 12.30-2 pm. 

MAX COLLIE 
RHYTHM ACES 

New Orleans Jazz. At  last live 
double album " Battle of Trafal-
gar"  now  available  from HMV 
Records, iDobell's,  Virgin,  Harle-
quin,  etc. 

rc,9tIoneya  
ASSEMBLY  HOUSE  pub,  opp 

Kentish Town tube. 
MEL HENRY QUINTET 

PLUS GUESTS 

BOB KERRS 

WHO M 
BAND 

every Monday. 8.30, The Devra. 
gon Arms,  Shepherds  Lane, 
llomerton High St, Hackney, E9. 

BRAVE 
NEW WORLD 

.Peartree  Hotel, Ba mber  Bridge, 
Preston. - Enquiries Belltime 01-
272 8884. 

BROWN - PASBY  Duo.  Lord 
Napier. Thornton Heath, 

CHILLI WILLI 
ASTON UNI, BIRMINGHAM.  - 
ENQUIRIES 602 6749. 

EASTSIDE STOMPERS, Cauliflo-
wer, High Road, Ilford. 

HATFIELD, 'Red Lion. 

ALEX WELSH 

ICE CREAM 
Nelson. Holloway Road. 

ALAN ELSDON Lord Napier 
ThOrilIOD Heath 

CHILLI WILLI 
MUSTERS HOTEL, NOTTINGHAM. 
ENQUIRIES 602 6749, 

CITY  UNIVERITY Uni 
Northampton Square, St Joh 
Street, 

JAILBAIT 
Free, 

EASTSIDE  STOMPERS, Th 
Ftabbitts, Manor Park. 

HATFIELD,  Red Lion, 
BOTTOM STOMPERS, 

on, 
n's 

ree 

BLACK « 

FLANAGANS  FAMOUS  RA 
8.30-11P Upem,. Putney High Stre 

MAX COLLIE 
RHYTHM ACES 

New Orleans Jazz.  At last  live 
double album " Battle of Tralfal-
gar "  now  available  at H_MV 
Records,  Dobells, Virgin, Harle-
quin,  etc. 

IL-
et, 

THE TROUBADOUR,  265 Old 
Brompton  Road,  Earls Court 
tube, 9.30: SAPPHO GILLETT (ex 
Sattva.).  Also  outlaw guitarist 
JESSE  BALLARD  with soprano 
ace SAXOPHONE JOE. Goodtirne 
acoustic music,  friendly  atmos-
phere.  Residents:  Hereward. 
Thanks  Martin,  Redd, Chris, 
John, 

BARNET,  Queens  Arms (next 
Odeon). Southern Stompers, 23rd 
Birthday  Party.  Many  guests. 
Extension. 

BILL BRUNSKILL. Lord Napier, 
Thornton Heath. 

BLACKBOTTOM STOMPERS with 
Cy Laurio " Mitre." Greenwich. 

BOB KERRS 

WHOOPEE. 
BAND 

every Wednesday, 8.30 Half Moon, 
Putney. 

BRAVE 
NEW WORLD 

Wheelers ao plus, Amiwch. An 
sey. -  Enquiries Belltime 01. 
8884. 

CRACKERS, Wardour Si. 

gie-
272 

JOHN PICARD 
BAND 

" one of the best groups l' 
ever heard " - The Times. 

CROOKED 'BILLET,  High  S 
Penge,  Modern Jazz S p. 
Guests. 

TERRY SMITH 
DAVE QUINCEY 
LOUGHTY AMOA 

ye 

m. 

Wedding  Extension  until Mid-
night. 

GREASE LIGHTNING 
(Black Bull, Lewisham. 

ICE CREAM 
Hapibine, Wembley. 

NEW MERLIN'S CAVE, Marge 
Street, Wei. 

DICK SUDHALTER'S 

1"1; 

JAll WITHOUT WALLS 
With SUSANNAH McCORKLE 

Crass. 

VAGRANT 
PINDAR OF WAKEFIELD, Kin gs 

W HITE HART INN, Devonshire 
Hill lane, N17.  London's  most 
popular swing band. 

SONNY DEE BAND 
with Al Fairweather, Alan Little-
john (tpts) 
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FOR QUICK AND EFFICIENT ADVERTISING 
RESULTS PHONE: 
Ruth Topping (Music  Market) 01-353 5011 
Extension 295 

Christine Rolf (Postal Bargains) 01-353 5011, 
Extension 181 

Ashley Cooper (Entertain ment Guide)  01-353 
5011, Extension 452 
Telex 25137, 161/166 Fleet Street, London EC4P 
.4AA. 

Melody Maker, 161 Fleet Street, London EC4P 4AA, telephone 01-353 5011, extensions 
46/171 234. Press times - by post 10 a.m. Friday eight days prior to cover date, by 
hand 5 p.m. Monday six days prior to cover date. All classified advertisements must 
be prepaid and accompanied by the name and address of the advertiser. Box numbers 
cost 40p. Replies should be sent to the box number, c/o the above address, and are 
forwarded to advertisers on the day of receipt. The publishers reserve the right to 
refuse or withdraw advertisements at their discretion. 

MR. RETAILER. You do want to increase your sales. "MELODY MAKER" reaches over 
1,606,000 music enthusiasts every week and by advertising your products in "MELODY 
MAKER" you can reach this potential market. 
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Work 'Work Work 
Musicians Wanted 

ANDY CARSON, leave message 
at Canada House for Mike Kinzie. 

AN  ORGANIST  or  guitarist 
doubling vocals,  own  transport, 
for semi pro working band. - 
889 -5311 or Ingrebourne 70126. 

ASSORTED  MUSICIANS  re-
quired to join bassist, drummer 
and  percussionist writing  own 
material  to  form  working  rock 
band. - Henley-en-Thames 3062. 

BASS AND DRUMS required by 
two lead guitarists with original 
material. London-based. -  01-8a8 
7111. 

BASS AND GUITARIST wanted 
to form hand with drummer and 
VOStMellotron,  playing  original 
material.  Vocals.  writing  and 
much cash an asset. Good gear 
and living  in  N.B.  London 
essential.  -  Contact.  Jon  3 
Arundel  Gardens,  eoodmayes. 
Essex. 

BASS  and  lead .guitariSts  to 
form  Commercial  rock  band. 
Mainly own material,  no ti me-
wasters, Essex area. - Box 778. 

BASS GUITARIST 
AND  DRUMMER 

to join lead and rhythm guitar-
ists / vocalists  with  original 
funk/rock material,  good  gear, 
PA, and  transport.  Applicants 
own  gear  essential,  Vocals/ 
Imagination/good  feel  an  asset. 
No Harry Flashers. Must rehearse 
with view  to  record/gig  soon. 
-Phone John or Rich 883 7792. 
i-North .London). 

BASS  GUITARIST/vocals  for 
talented band. - 01-092 2588. 

BASS  GUITARIST/vocalist  re-
quired. - 01-8.63 1885. 

BASS  GUITAR,  good  reader, 
with  transport.  for  established 
working '1(lpiece band. -  01-444 
8410, 4-7. 

BASS  GUITAR,  good  reader 
essential; big  band  residency, 
good salary. -  Bobby Johnson, 
Gay Tower Ballroom, Ladywood, 
Birmingham, or Stourbridge 4501. 

BASS GUITAR/VOCALS. Regular 
job, 4 nights. S.E.  London.  No 
time wasters. - Please phone 850 
9898. 

BASS / ORGANIST / vocals / 
required  amateur  band.  -  889 
1938. 

BASS PLAYER 
VOCALIST 

FOR ALBUM CHART BAND 

18-2I Good reader. folk. classical 
.background.  Preferably  multi-
instrumental tendencies: 

Phone KRISSY 629 3053 

BASS  PLAYER for funky soul 
hand pro - Room 512. 794 3210. 
BASSIST and Electric  Pianist 

required to complete new 'band, 
playing R&R, 17.8c13. soul, country 
- Alan 806 3020. 6-8 pm. 
BASS PLAYER wanted. for 
SUNFLOWER BOOGIE BAND 

Tel  01-892 0133 evenings. 
BASS PLAYER  Wanted  - 

Phone 670 8238. 
BASSIST  REQUIRED  for 3 

month cruise. urgent, - Box 785, 
CAMBRAI STAFF band of The 

Royal Tank Regiment urgently re-
quire:  Bb  clarinet  player,  2nd 
or 3rd standard. Other woodwind 
players considered.  Enlistment, 
re-enlistment or transfer. -  De-
tails from  Captain R. A  Hunt. 
Director  of  Music.  3rd  Royal 
Tank  Reghnent.  launscien  Bar• 
racks. 13 F.P.O. 3s. 

COMMERCIAL NAME BAND 
require 

GUITARIST STRONG VOCALS 
Versatility and reliability essen-
tial. Good work and money. 

Box 786. c/o Melody Maker, 161 
Fleet Street, London EC4P 4AA 

CREATIVE 
DRUMMER 

PHONE STANTON (CLOS) 250 

DRUMMER, EXPERIENCED, rock 
laand,  Original material.  -  607 
2163, 2.6 'pin. 
DRUMMER  funky/rock  and 

electric  pianist  required  for 
Soulh London based band, -  01-
66a 521J 
DRUMMER REQUIRES lead and 

tias., for new band  Own equip. 
ment essential - Phone 450 3009 
;,(ter six 

DRUMMER/VOCALIST for  resi-
dent  trio,  West  End  -  01-373 
4656. 

DRUMMER 
WANTED 

IMMerw ATTELY 
to work on the Continent 
with  su m mer season  in 
England to follow. 

Tel: 01,788 0864 

411 

DUOS AND trios for pub lounge 
meek, weekends, London areas. - 
àndwagon, 01-534 4862. 

ELECTRIC PIANO or organ for 
top four-piece London area, even-
ings,  full  date  sheet,  pops. 
standards,  Latin.  some reading. 
jazz fee; desirable, own transport, 
instrument needed. - 01-427 9444. 

I  Excellent Na me Backing 
Band 

currently touring Europe 

REQUIRE NAME ARTIST 
for tours/recording, etc. 

Phone 01-254 3769 

EX M O TT requires 

LEAD GUITAR 
VOCALS 
0432 55082 
HEREFORD 

FEMALE  AND  MALE  minstrel 
required for Mediaeval Banquet-
ing Hall, Phone 240.3978 between 
3-6 pm. 

GOOD  HUMOURED,  Intelligent 
musicians required for ambitious 
rock .band. - John, Bristol 37232. 
GUITARIST/VOCALIST,  If  you 

are professional  fairly  smart. 
can  sing pop  Music,  play ade-
quate  rhythm,  READ  chord 
sheets  and  want  a  six-night 
residency at Tiffany's, Newcastle. 
- Phone '10832) 834038_ 

GUITARIST WANTED, must have 
young  image  and  read,  also 
vocalise/harmony, for residency. 
-  Alan,  Aldbrough 425. 

GUYS & GIRLS: Band forming, 
creative chunky  musicians  8, 
vocalist(s), semi-serious. -  S.W. 
London 948 244a aMartin). 

IMAGINATIVE  GUITARIST  to 
join original rock band. Reading 
an  advantage,  impro.visation es-
sential. Hard work for long term 
results. Must play complex times. 
- 01-527 7919. 

KEYBOARDS  URGENTLY  re-
quired for band 'working in South 
Essex  / East  London  area.  - 
Phone  'Mick,  'Basildon  411031 
'between 7 and 8 p.m. 

LEAD  GUITARIST,  Fender/S. 
City,  seeks  other  musicians  to 
form/join group. -  John, 01.952 
9766. 

LEAD  VOCALIST AND DRUM-
MER  for  band  into  Yes-type 
music, South London. Own gear 
and  transport essential. -  Day 
01-567 3456, ext 644, evenings 01-
632 2167. 

LEPER  continue  their  search 
for  keyboardsman of galactic 
b i zzar rot ude and ominous 
bass/voice. - Ring after the 11th 
hour p.m, 928 0818 Flat A. 

LO/RM guitarist to form band, 
influences Focus. Quo, Wishbone. 
Have own gear. Basildon. - Box 
789. 

LYRIC  WRITER  seeks  pianist 
for .partatership.  Liverpool  only. 
-I3ux 780. 

MALE GUITAR vocalist for Irish 
dance band. -  01-452 6851. eve 
01-459 0761 

rALTO SAX/CLARINET RHYTHM GUITAR/VOCALIST 

MUSICIANS 
WANTED 

GOOD READERS 
PERMANENT POSITIONS 

Apply kv letter • 

H. Harrison 
Blackpool Tower Co. 
Empress Buildings 

Church Street, Blackpool 

ORGANIST  AND  drummer  re-
quired for gigs, East Anglia area. 
- Box '797. 
ORGAN/PIANO  or  lead guitar 

wanted 'for semi-pro iband. - 407 
9044. 

ORGANIST / VOCALIST / Instru-
men-talist for re-forming semai-pro 
band, original material. 998 6968, 
059-02 2434. 

PIANISTS,  entertaining  trios, 
organists,  'bassists,  drummers, 
pop  groups,  weekend  lounge 
work,  London  area.  -  Band-
wagon, 534 4862/4863/4864. 

PI A NI S TS  FOR  SOUTH 
LONDON, weekend lounge work, 
immediate work. -  Clayman 247 
5531  (day), 

PIANISTS.  Start  work  this 
weekend. Wide choice. all areas, 
Increased rates for lounge work. 
-  Claymans, 247 5531 (day). 

PIANIST 1920s jazz.  J.  Green 
578  4551  (day time). IRARE BIRD require 

LEAD VOCALIST 
DOUBLING BASS 
437 7061 Wk days only 

4  
ROCK  AND  roll  saxophonist 

needed. - 546 8792. 

SOUL BAND, based York, needs 
tenor or alto or singer or guitar, 
also  drummer and  girl  singer. 
Phone Stuart, Escrick 240. 

THOR ARNESON 
CHRIS BERKETT 
JOHN 'MANDALA 

Call Funky at 876 4674. 

Resident 
GUITARIST/ 
VOCALIST 

Reader, 6 nights a week. 7-11 

p. m.  Respectable  image 

wanted. 
Phone Hemel Hempstead 

2487 any time  1 
TRAD,  PIANO,  Banjo,  Drums, 

Clarinet 'Professional. Urgent. - 
703 6227: 

TRUMPET and  congas to join 
funky group. - 01-539 7058. 

VACANCIES EXIST in the band 
of the Royal Corps of Transport 
for clarinets, strings and percus-
sion.  -  Apply  to  Director  of 
Music, Royal Corps of Transport, 
Buller Barracks, Aldershot GUll 
2BSC, 

VOCALIST FOR  semi-pro  rock 
band. Own equipment not neces-
sary. - 556 5145 (Lionel). 

LW ANTED 
DRUMMER 
VOCALIST 

8,E MALE VOCALIST 
for  Tiffany's  residency, 
Leicester.  No  pot-bellies,  no 
beards, no interfering wives. 

Phone Ron Gardner 
Leicester 21930 

WANTED, experienced guitarist 
for  regular  weekend "work.  - 
Phone Jim, 902 0336. 

6-PIECE BAND 
URGENTLY REQUIRES 

GUITARIST/VOCALIST 
Must  be  good  reader and 

player for London residency 

Ring 226 7355 after 12 noon 

Artists Wanted 
DJ, experienced required, good 

personality, GO-GO DANCERS re-
quired,  South  London  area. 
Phone Manager 639 0563, 

GIRL  DANCERS  required  for 
tes ni. - 01-699 0382. 

GO-GO DANCERS, TOPLESS GO-
GO DANCERS  and  DEE-JAYS 
(with  records,  without  equip-
ment) wanted for lunchtime and 
evening work in London area. - 
Tel Mr James, 769 6453, 12 noon 
to 2 pm ONLY. 

INDEPENDENT  COMPANY, 
working  world-wide  (owning  16 
track studio)  is searching com-
posers, singers and groups. Send 
tapes  (19in) to Van Van Music 
rue des Faines 24, 1120 Brussels. 

CABARET SHOWBANDS - 
DUOS - GROUPS - SOLO 

ACTS - 
SPECIALITY ACTS. ETC. 
required for personal 

management 
Only first class people need 

apply  01.7367161 

Engagements 
A4542.  ABLE accordionist, -  01-876 

A ABLE pianist. -  01-876 4542 
A  BASS  guitarist  seeks  gigs, 

residency group. -  223 1790. 
ALTO,  experienced,  seeks  en 

gagements - MAC 3655. 
ALL SAXES,  Flutes,  Clarinet 

sessions,  gigs,  tours,  excellen 
reader. - 01428 11302, 
ALTO. TEN, cil, B/C1t, flute. - 

960 3999. 
AMPLIFIED VIOLIN / bass gui-

tar. -  788 5146. 
ARRANGER / MD / ORGANIST 

seeks residency. Trio/orch. - 01-
542 .3229. 
BANJO, bluegrass style, join or 

form group. - Chelmsford 72848. 
BARITONE  'ETC  doubling 

organ,  read,  residency. -  0452 
24552. 
BASS  AND  DRUMMER.  Semi 

pro,  seek  Fleetwood  Mac  type 
group. Drummer has  small  kit 
only.  'but  nice  sound,  anyone 
interested. -  Ring Dave  01-249 
3599 after 7 p.m. 
BASS AND DRUMS. Hard 'work' 

ing. Some vocals, seek group. - 
Harlow 32473 (evenings). 
BASS  GUITAR,  Good  reader, 

feel, worked with  top  cabaret, 
Monroe. Bootlace, Pitney, Jones, 
Hunt,  etc.  Pro  offers  only.  - 
09777 71316. 
BASS 'GUITARIST. Experienced. 

- 574' 4967. 
BASS  GUITARIST,  reader,  ex-

perienced, seeks London work. - 
Stuart 348 2770, 
BASS  GUITARIST,  28,  pro, 

reader,  seeks  residency.  -  St 
Annes 27174, 
BASS  GUITAR  (35)  vocals, 

clew, - 92-30869 or 01-864 2677. 
BASS  PLAYER  wants  Gigs. 

- Room 512, 794 3210. 
CAPABLE DRUMMER wants pro 

band, funk/straight dance, some 
reading. - 855 6992, 
CLARINET JAZZ/dance,  clubs 

pubs, deps, etc. -992 5133. 
CREATIVE BASSIST wants pro 

funky rock band. Fender/Ampeg. 
- 'Phone 994 8527, evenings. 
DENNIS CHAPPELL, drummer 

young, very experienced. -  01 
228 4813, 01-223 2050 anytime. 
DREW  PATTERSEN,  formerly 

Peter S. Robinson, pianist/organ-
ist/vox. Selmer Leslie entertainer. 
accompanist, M.D., vocal-coaching 
available. - 01-223 2681 (not be-
fore 10.30 am). 
DRUMMER,  ABLE.  -  01-340 

7S64, 1)795 71193. 
DRUMMER ALL gigs,  residen-

cy. -992 5133. 
DRUMMER,  all  styles.  Trans-

port.  Gigs.  Residency.  -  226 
9095. 
DRUMMER AVAILABLE. Want 

funky band. -  794 3400. 
DRUMMER, experienced, clubs, 

lounge. - 686 5476. 
D R U M M E R  EXPERIENCED 

(plus tenor sax if needed) seeks 
work with  funky  Ha mmond, - 
807 2778. 
D R U M M E R,  experienced, 

lounge, jazz. -  Maidstone 38080. 
Bert. 
DRUMMER. Ex-pro, gigs, -  01 

531 2361, 
DRUMMER EXTRAORDINAIRE 

(20),  Experienced,  Orchestral, 
Rock,  Jazz.  Vocalist.  Own 
kit/transport.  Blonde. - 
Plymouth 704003 i('ames). 
DRUMMER GIGS. -Tel 888 7101. 
DRUMMER, PRO, rcader. - 01. 

274 8646. 
DRUMMER seeks weekend Gigs 

or residency. -  Lou 01-701 3476 
(S.E.17). 
DRUMMER/VOCALS/sight  read, 

modo, player. -  660 9976 before 
12. after 5. 
DRUMMER wide experience, - 

Guildford 76147. 
DRUMMER (23) pro. Transport. 

Seeks  gigs,  Blues,  Pop,  Rock, 
C&W. Rob Epsom 21224. 
DRUMMER  23.  pro  'transport, 

seeks working,  funky-melodic  or 
2fo112ki4rock  band.  -  Rob,  Epsom 

DRUMMER (26) Pro experienced 
(Read)  wants  residency,  - 
- David Vercoe. BoccaiNio. 79s9ty.les.  
DRUMMER  i(32),  very  ex• 

perienced,   
gigs/residency. -  01-998 2165. 
DRUMMER  133)  experienced 

r el iable,  available  for 
G( eigvse/nriensgIsd)en cY.  -  748  7347 

EXCELLENT LEAD GUITARIST. 
Fully experienced all styles. Good 
gear. Require 'Pro  band. Group, 
etc. - Phone Colyton 52140, (E. 
Devon). 
EX  KINGDOM  COME sythezist 

wishes  session  work, Mellotrera 
aloog,  VCs. -  cell Victor, am 
Blythburgh 251. 

GUITARIST 
Experienced, dedicated pro, seeks 
creative PRO Hand. 

Please write BOX 787, e/ii 
Melody Maker, 161-166 Fleet 
Street, London EC4P 4AA. 

FLAUTIST  seeks  work.  Any 
considered. -  01-693 8907. 

GUITARIST, pro, requires good 
band  work,  gigs,  sessions,  etc. 
Lead  vocals  or  harmony,  ex-
perienced  'musician  with  good 
gear, transport. -  Terry, Rom-
ford (70) 23772. 
GUITARIST,  Reek  and  Blues 

influenced,  good  gear,  seeks 
group. -  590 4886. 

GUITARIST SEEKS Funky Soul 
Band. 'Room 512. 794 3210. 

GUITARIST / SINGER / SONG-
WRITER, wants work, something 
good, ask for Peter. - 607 3948. 
GUITARIST  versatile,  -  794 

85,15. 

GUITARIST, 16. -  986 3901. 
GUITARIST,  24,  Indian,  ex-

perienced  Pop/Rock,  own  gear, 
transport.  Working (band prefer-
red, -  D̀anny 902 5917 after 6 
p.m. 

GUITAR  SECOND  lead,  seeks 
semi-pro rock group. -  Welwyn 
Garden 21422, 

HAWAIIAN  GUITARIST.  Trio 
available. -  Ray Kirkwood, 111 
fCheveley Park, Grantham, Lincs. 

LE A D  GUITARIST/vocals, 
seeks  'working  harmony  band. 
Fender gear,  own  transport, - 
01-449 2506. 

LEAD  SINGER / KEYBOARDS 
(vocals),  composers/arrangers 
require working 1974 band, sub-
stantial offers. -  789 9391, 

MIKE  ROGAN. -  New  phone 
no. 890 3009. 'Vocals, bass, guitar. 
ORGANIST.  HAMMOND/Leslie 

seeks  group  South  East  area 
(Carshalton). -  644 6592. 

ORGANIST, VOCALIST, pianist, 
own Lowrey, gigs. - 599 6683. 
ORGAN/PIANO/VOCALS,  read. 

London  only.  -  995  0388. 
PEDAL STEEL guitarist ZB D-10 

pro,  with  J.B.L.  speakers,  no 
time wasters. - Box 766, 
PIANIST,  Dixieland,  main-

stream,  seeks  established  semi-
pro band or gigs. Croydon, South 
London  area.  -  Burgh  Heath, 
(25) 56472, 
PIANIST_ Jim Barry 864 8775. 
PIANIST/ORGANIST  available, 

London  area,  Jazz  straight, 
sight-read,  etc.  -  Howard,  904 
9820. 
PIANIST / ORGANIST / Electric 

Piano/Lead Harmony Vocals, five 
languages. -  01-749 '1443 and 01-
.107 8521. 
PIANIST/ORGANIST. Solo Resi-

dency etc.  Home or abroad. - 
902 7669. 
PIANIST,  VERSATILE,  seeks 

Christmas residency, anywhere in 
Britain. -  Write, Mr. Clancy, 4 
Trafalgar Terrace, Redear, Tees. 
side. 
PIANO/ORGAN.  -  Day  435-

8536, after 5 904-7427. 
PIANO * * * - 734 2040. 

PIANO. - 01-852 2721. 
PRO ROCK  drummer,  no ties, 

seeks band. -  Phone 01-212 8389, 
9.4 pm. 
SYNTHESISER with experienced 

operator available for recording 
sessions  £15  for 3 hours plus 
porterage. - 01 444 7314. 
TENOR / FLUTE,  gigs,  resi-

dences. -  363 5490, 
TROMBONE, PRO. - 69-53065. 
TRUMPET/FLUGEL.  01-648 

4956. 
TRUMPET-READ-BUSK.  -  722 

9893. 
VIOLINIST. - 959 1372, 6-7 pm, 
VI O LI N  SESSION.  Apl-

Hied/Acoustic. -  0892 34319, 
VOCALIST AND  lead guitarist 

atith  L. W.B.  transit  seek  good 
funky  drummer  and  bass.  No 
time wasters. -  High Wycombe 
27183. 
EI  MUSICIANS  (synthi,  bass, 

sax, drums) wish to join others 
to form new rock band. - 18 Nut-
grove Avenue, Bristol.   

Due to the ever increasing 

demand for instruments 

BOOSEY & 
HAWKES 

require 

TUNER/ 
INSPECTORS 
for all Brass Instruments, attrac• 
live salary and conditions. 

Apply: 
C. Nixon 
Personnel Manager 
Boosey & Hawkes (Edgware) Ltd. 
Deansbrook Road 
Edgware, Middlesex 
Telephone. 
01-952 7711 

Situations Vacant 

CUBE RECORDS requires office 
boy .(aged approx. 10) to help in 
expanding office. Ideal opportun-
ity for  someone  keen  to  be 
involved in  the music business 
and  willing  to  work  hard.  - 
Contact 'Froward ;Harding 734 131.21. 

DRIVER WITH van to join new 
band, S.W. London, -  Steve 01-
223 3338. 

'EXPERIENCED  DRIVERS  with 
first class knowledge of London 
area, essential. Age  25 plus. - 
Maurice Placquet 749 3232. 

ROAD MANAGER 
WANTED 

Must be good driver 
Early 20's 

Ring 249 4656 

WANTED! 
Roadie for pro working band, 
over  21, no ties,  accom-

modation. 

Phone: Bill 01-505 0444 
(No Breadheads) 

THE GEOFFREY LAYCOCK 
ENTERTAINMENT AGENCY 

requires urgently 

BASSOONIST 
BASS GUITARIST 
DRUMMER 

FOR LONG THEATRE TOUR 
COMMENCING DECEMBER 

Telephone: 
Geof. Laycock 

33 Fairchild Crescent, 
Scarborougb 0723/65078 

RELIABLE PERSON to help run 
a very  good  East  London  big 
band, no money yet. but it's up 
to you. -  Tel 01-500 2390. 
ROADIE  REQUIRED,  must 

drive, only few glgs per week. £15 
to start. - Ring 586 4121. 

VERSATILE TRIO for Badenock 
lIntel  Aviemore.  Suitable  for 
dinner  dances  and  apres  ski 
ents.. Oct. to June contract,  - 
Apply  Tennant  Caledonian 
Breweries  ((Hotel  Division),  55 
West Regent St.,  Glasgow.  Tel, 
04,1-332 2281. 
YOUNG MAN 18-21, personality. 

smart, evenings to help entertain-
ment. - 736 7161. 

Bands Wanted 

BANDS AND GROUPS required 
for tour abroad, and in Cornwall. 
-Tel CEA Entertainments Agency 
087 256 728, 

Groups 

SY.REN. - 524 .6448, . 

Due to the ever increasing 
demand for instruments 

BOOSEY & 
HAWKES 

require 

TUNERS/ 
INSPECTORS 

FOR 

CLARINETS 
FLUTES 

and DOUBLE REED 
INSTRUMENTS 

attractive salary and conditions, 

Apply . 
C. Nixon 
Personnel Manager 
Boosey & Hawkes (Edgware) Ltd. 
Deansbrook Road 
Edgware, Middlesex 
Telephone: 
01-952 7711 

Experienced 

AUDIO TESTER 
required by leading musical 
company for TRANSISTOR AND 
VALVE MIXERS, AMPLIFIERS 
AND ECHO UNITS, 

66 OFFLEY ROAD 
SW9 
01-735 6568 

Representative 
Carlsbro require a first class experienced representative to 
cover the Midlands area from East to West. If you are the 

person we are looking for, drop us a line or two and tell us 

why to: Stuart Mercer, Managing Director. 

CARLSBRO SOUND EQUIPMENT 
LOWMOOR ROAD INDUSTRIAL ESTATE 
KIRKBY-IN-ASHFIELD, NOTTS. 
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Vocalists Wanted 
ATTRACTIVE  GIRL,  Charleston 

dalICI2r  81  singer.  Urgent. -  703 
6227. 

COUNTRY  ROCK  MUSICAL. 
'male  and  fe male  vocalists  re-

(tufted  for original  country-rack 
musical  entitled  " ,Lysistra ta. “ 

Auditions on 'Saturday, November 
11,  fro m  10  am  to  3 pin,  at 

Labyrinth  Productions, 130 Elgin 
Ave.,  London  WO.  Maida  Vale 
tube. 

GIRL  PERSONALITY  SINGERS 
for  bands,  'working  residencies 
Lorne or abroad. -  'Phone 10202) 
26571. 

MALE VOCALIST for top night 
club  Pops,  :Bollards.  £45.  - 
Phone  Allen  Sheffield 
29519, between 7-8 pot. 

SINGER  FOR  se mi pro  band, 
north-east  'London.  High  vocal 

range and front-man. Personality 
essential. -  01-505 3021'. 

TOP  PUB  rock band  urgently 
require so meone to give the m a 
lot  of  direction.  O wn  transport 
and P.A. essential. P.S.: Able to 
sing too -  01-440 1430 

TWO TALENTED chicks to for m 
har mony  reggae  trio  with  guy. 
Phone 802  1412  after 7. 

VOCALIST for s/pro rock band, 
own PA ,preferalble. -  01,348 8378. 

V O C A LI S T,  PREFERABLY 
doubling guitar or organ wanted 
for pop band, E. London. -  986 
06911. 

VOCALIST  W ANTED  for  semi-
pro  group,  knowledge  Of guitar 
an aiSet. - 407 9044. 

W ANTED,  male/fe male  for 
de mo  recordings,  orig,  material, 
pop/co m mercials.  'rel. 
Dormans Park 586 weekends. 

NAME BAND 
NEED 

LEAD SINGER 
Doubling on piano 

Phone: 
Roger Chapman 
01-727 6134 
day or night 

FEMALE SINGER 
REQUIRED 

for Monday nights in good pub 
near London Airport (Langley) to 

sing with quartet. M UST BE 

ALL-ROUNDER, 

Phone 01-995 5982 

THE PETER JAMES BAND 
require 

LEAD BOY VOCALIST 
urgently for Swindon Residency. 5 
nights. good money. Mecca/Rank ex. 
prel .d. Current Chart Material & 

Standards Ess. 
0793 763258 

FEMALE 
VOCALIST 

2nd Singer 

FUNK 
722 4384 

Vocalists 

Situations Wanted 
GUY, 20,  has worked  for  two 

major  manage ment  co mpanies, 
seeks position with sa me, or as 

tour  manager/assistant  unit 
band. Clean licence. --Box 790. 

QUALIFIED  electrical engineer 
seeks work  with  pro,band.  Ex-

perience with name iband, - 451 
0858. 

RESPONSIBLE  ROADIE  seeks 
work  as  roadle/or  group chauf• 
feure. - 06U2 240047. 
TECHNICIAN. Electrical 23-year-

old, desperately needs recording 
experience. Bright, eager and wil-
ling to work  any hours. -  Los 
779. 

YOUNG  LAWYER  tired  of 
office routine wants to break into 
showbiz manage ment. Looking tor 
agency job. Any offers.? -  Write 
to E. Barker, c/o Woldbau ms, 12 
La mbolle  Road,  London,  NW3 
4H P. 

Groups Wanted 
COLOURED  GIRL dancer seeks 

bookings with  groups,  -  01-699 
0382. 

COMMERCIAL,  POP/HARMONY 
for good  residencies  home  or 
abroad. Must be up to recording 
standard. - Phone (0202) 33571. 

EUROPE  -  POPGROUPS  and 
Showbands  wanted,  photo-
graphs/details.  -  Venkagency. 
26 Moss Manor, The Avenue, Sale, 
Cheshire, 

ESTABLISIIED RECORD 

PRODUCTION/MUSIC PUBLISHING 

ORGANISATION 

arc looking for 

Original Artists/ 

Groups/Songwriters 

for future record productions on a 
world-wide promotional basis. Both 
contemporary and rock groups are of 
interest to us. Write to Box 768 c/o 
Melody Maker, 161-166 Fleet Street, 
London, EC4P 4AA. 

Management Wanted 
SOUND  BUSINESS  head  to 

organise and negotiate work for 5 
piece  original  band,  tapes  and 
photographs available. Replies in 
strictest confidence. -  Box 798. 

I require an 

experienced 

PERSONAL 
MANAGER 

to handle an entirely 

ne w  original  and 

money making project. 

Box  No.  796,  c/o 

Melody M aker, 161-166 

Fleet Street, London 

EC4P 4_AA 

VERSATILE VOCALIST  without 
equipment  would  like  to  join 
professional pop group. -  Abing-

don 22340. 
VOCALIST,  age  29,  excellent, 

all  styles.  reads,  professional 
dedicated, good money essential. 

-  789 11370, 6 pin-7.30p m. 

YOUNG EXPERIENCED vocalist 
requires manager. - Box No 754. 

Bands 
A ABLE, accomplished band. - 

876 4542. 
A  ABLE  BAND  group.  (Hs' 

cotheque,  unbeatable  prices.  - 

01-065 2826/2901. 

ABOUT  100  top  group  and 
dance  bands  im mediately  avail-
able, travel anywhere, reasonable 
prices,  -  'Clay man  Agency,  7.8 

High  Street, London,  E.C.3.  Tel 

247 5531. (10 am.6 pm). 
BANDS,  GROUPS.  All  types 

available.  -  C.  W.  Entertain-

ments, iBedford !(0234)  60578 -
13LOOBLO, FUNKEY 7 piece. - 

985  OM, 
FIRsT  CLASS quartet. - 570 

5448. 
FIVE PIECE,  all functions. - 

674 1387. 
HARRY  ARTHUR  DUO  (organ 

and drums, vocals compere) plus 
girl vocalist, hour cabaret or play 
for dancing. - 01-892 6899. 
HO WARD  BAKER  and  LOU 

PRAEGAR'S  PRESENTATIONS. 

Bands,  cabaret.  -  69  Glenwood 
Gardens. Ilford. 01-550 4043. 
LONDON  MUSIC  AGENCY. 

Quality bands/Entertainment - 
(n.. 478 5344/11509, 
OCTUIN  New Bock,  -  Phone 

111-435 7691. 
SKINNY  JIM  PLUS  DISCO, 

versatile rock/POP group,  mobile 
disco, light show. - 01-643  6784 ' 

3/4 VERSATILE. -  178 9988. 

Special Notices 

ACKNO WLEDGED  AS  THE 
BEST! IVOR MAIRANTS' POSTAL 
COURSES  for  PLECTRUM  and 

FINGERSTYLE  GUITAR.  Largest 
selection of guitars in stock. - 
Particulars:  IVOR  MAIRANTS 
HUSICENTRE,  56  ligthbone 

Place, London WIP lAB. 

Insurance 
FREDERICKS  INSURANCE 

Brokers. Cars, vans, instruments, 
etc. - Tel anyti me 01-866 1833, 
01-863  1345.  557  Pinner  Road, 
North Harrow, Middlesex. 

McI3ONALD,  GUY & CO  LTD, 
Station  Parade,  Sunningdale. 
Berks. Ascot 24771 (4 lines). We 
can arrange ALL insurance re-
quirements of the entertainment 
world. - Waite or telephone. 

ROBERT FILL 
(Insu)'ance Brokers) Ltd. 

304 London Road 

Westcliff-on-Sea, Essex 

Musical Equipment Covered 
(with Leading Underwriters in 

London) 
Cars, Vans, etc., Covered 

All other type.s of insurance 
transacted 

For quotations and advice 
telephOne: 

Southend-on-Sea: 
(0702) 30001 or 32964/5 

The Music World 
Insurance Experts 

FAILSAFE 
Concerts - Trucks 
Equipment 

01-602 3094/4117 

Tuition 
A  BALLAD  or  pop  singing 

career  ,Train to  be a successful 
'professional  with  the  LONDON 
SCHOOL OF SINGING,  the lead-
ing  school ,for  the  training  of 
popular  singers.  Ballad,  folk, 
soul, alt styles. Microphone tech-

nique,  correct breathing.  Phras-

ing.  Successful  students  now 
appearing  on  records,  TV  and 
leading clubs. -  Tel 373 5706 for 
voice  test  to  assess your poten-

tial.  Beginners  welco me  and 
given every encouragement. 

A  CAREER  in  singing  at  the 
Modern Singing Studio, LP avail-
able  " We'd  Like To Teach You 
to Sing." -  01-997 5957. 
ACCOMPANYING  REHEAR-

sAL/caoching.  Also  keyboard 
and  theory/har mony  tuition. 
West End studio. -  Ron Miller, 
01-352 9038. 

ACKNO WLEDGED,  BRITAIN'S 
best  teacher,  SAXOPHONIST 
CLARINET,  private  lessons,  be-
ginners.  advanced.  ADVICE test 
select INSTRUMENTS. Also postal 
courses,  saxophone.  -  LESLIE 
.EVANS, 275 IColney Hatch  Lens, 
N'ai. Tel 01-368 4137. 

ALL STYLES. Guitar  -  John 
452 3829, 

AUBREY FRANK. SAXOPHONE, 
CLARINET, FLUTE TUITION. Be-

ginners to advanced. -  196 The 
White House, Regent's Park, NW1 
387 1200, Ext.  196, 

BASS  GUITAR,  double- ¡bass, 
theory. - 01-464  8980. 
BOB  BELL.  Specialised  brass 

Instru ment  tuition.  Beginners  or 
advanced.  Embouchure,  breath-
ing,  reading  and  music  theory, 
individual tuition by well-proven 
methods.  -  Phone  Bell  Music 
Studios,  478  7685. 

CLARINET/SAXOPHONE/FLUTE 
thin.  Beginners,  advanced,  jazz 
improvisation.  -  Winston 
Ingram, 01-459 2549. Instruments 
supplied. 
DRUM  SOLOS;  Independence: 

Jazz  and  Rock;  All  dru m-kit 
techniques  taught  All  grades, 
'beginners  encouraged.  Private 
and  postal  students,  -  Send 
S.A.E. for details of tape-recorded 
lessons  to  MIKE  HICKS  DRUM-
LAND  PERCUSSION,  75  LO W-
FIELD  STREET,  DARTFORD, 
KENT,  TELEPHONE  24449, 

DRUM  TUITION.  American 
taught,  jazz,  rock, classical.  2.72 
9173, 539 7810. 
DRUM  TUITION  BY  LLOYD 

RYAN. -  01-874 8619. 

ERIC  GILDER  SCHOOL  OF 
MUSIC for all vocal and instru-
mental  tuitions.  West  End 
Studios. Registered office, 48 The 
Glades,  Croydon.  'CRO  7Q1D. 
Surrey. -  Phone 01-654 4779. 

EXPERT  TUITION  on  s axa-
phone and Bute, jazz improvision 
and reading. -  John Rangecroft, 
Medway  35407. 

GUITAR & BASS guitar tuition. 
- 789 9335. 

GUITAR / FLUTE tuition, mod-
erate terms for ibeginners. -  01-
624 3422. 

GUITAR LESSONS. Pro teacher 
-  671 0408. 

Personal 
A BLOKE 23,  hitching/working 

ov erla n d  to  A u stra-
lie/Worth/South  A merica,  March 
1974?  Requires  fe male  fellow 
traveller, 1-3 years holiday? Law 
Budget.  -  Write/meet.  -  Box 
791. 

ACCOUNTANT  BASED  London 
provides  financial  manage ment. 
solves  tax  proble ms.  -  01-340 
6720. 

ADULT  MALE  magazines!! 
Free!!! (S.A.E.). Box 539. 

ANY  PRICE  ticket  for  Neil 
Young/Eagles  'concert  on  Satur-
day,  November  10th.  49-40258. 

AFRICAN GUY, 20, seeks lovely 
girl  .18-25,  photo  please.  All 
letters answered. - Box 788. 

AMERICAN MALE, 23, with car, 
wants to meet attractive British 
girl interested in touring Britain 
with possibility of spending rest 
of winter in Greece, Turkey, etc. 
Need  not  worry  about  expenses 
will be in London Nove mber 15. 
Reply to Harry O'Brien c/o A mer-
ican EXpress, 3 Hay market Street, 
London, England. 

COLLABORATOR W ANTED able 
put  m usic  on  paper,  help  ar-
range, ter ms, etc. Box 802.. 

DARK  HAIRED  SWEDISH  girl, 
18, into music!  Male penfriends. 
-  Box 783, 

D' ART  MALE  ART-FORM  Ser-
vice for the best in Photographic 
Prints and fil ms. SAE to 13CM-UPA 
London, WC1V 6XX. 

DRIVER  FOR  Dixieland  musi-
cian. -  Phone 703 6227. 

EUROPEAN FRIENDSHIP CLUB, 
Burnley. Penfriends, any age, all 
countries. -  Send s.a.e. for free 
details. 

EXCITING NE W FRIENDS. Meet 
your kind of people through CPI 
-  the  Pre mier  Dating  Service. 
Introduction by post, all ages, all 
areas. -  Free details, CPI(MM). 
69 Long Lane, London, EC1. 

GINSENG. The healthy alterna-
tive to  pot  anti  alcohol.  Pure 
Korean. 15 gin for H. -  " Seed," 
(M) 269 Portobello Road, London. 
W11. 

GIRLS -  W AKE UP! The world 
of  discos  and  broadcasting  is 
crying out for fe male DJs:  Find 
out about our special DJ courses 
now  by  calling  ROGER  SQUIRE 
(DJ Studios) 01-722 8111. 

GUY GOING to India by Land-
Rover, would like to take chick, 
20 plus, split in March. -  Clive, 
3  Alexandria  Road,  Leigh-on-
Sea. Essex. 

GUY,  19,  seeks  girlfriend.  - 
Phone Cro mer 3913  and ask for 
Ronald Chenery, 

ISOLATED  GUY,  20  needs 
loving,  intelligent,  attractive, 
music-oriented chick. London pre-
ferred. Photo. - Box 795. 

GUITAR -ROCK folk, beginners 
- 348 3292. 

GUITAR TUITION.  All  styles. 
Rock, blues, 'folk, Spanish. - 385 
1.350. 

JAZZ  IMPROVISION,  piano  / 
organ,  bass/guitar. -  Tel 01-459 
2543. Instru ments supplied. 

MARTIN  DRE W  TEACHES 
DRUMS. - 01-908 0558. 

MICKEY  GREEVE,  specialist 
dru m tuition. -  769 2702. 

ORGAN TUITION pedals theory, 
Improvisation, beginners and ad-
vance. -  01-459 1781, 

PIANO.  Barry  Jeffers,  D1-969 
0195. 

PLAY PIANO/GUITAR correctly 
and  well  in  just  a few weeks. 
Amazing  U.S.  courses  have 
helped thousands play who never 
thought  they  could.  You  start 
playing  actual  tunes  right from 
he very first lesson -  even if 
you can't play or read a note of 
music  today.  Send  today  for 
FREE  details  to: SOC (Dept 
AMK  (20).  Aldermaston  Court, 
Reading RG7 4PF. 
PIANO. -  734 20A0. 
RHYTHM -  CLASSIC & MOD-

ERN Jazz Styles.  Postal Tuition, 
Plano. -Organ,  Accordion-Boogie-
Blues. Send sta mp to Studio (m) 
62 Cookridge Avenue, Leeds 16. 

_  _ 

THE SCHOOL OF CONTEMPORARY 
ARRANGING TECHNIQUES  ; 

roi the followalp cor!espondence courses. The' 
Technolues of Artang•ng and Orchcslrahon.: 
,anocovaap.Dpihrop e Aural Perceph2A The 
SclullInger System of Composulori. Nee tech.: 
n.50es n S eprenih_w_prochee Muscianslop.. 

.i.l.anry100k!. andalbums on musre educahon. Write 
tor tree brochure to 

SCAT,. itiCortircum, London Ell 1 AW 
Meant Clair your myliumeen oeurt the cause you. 

infOresled . 
_   

"YOUR GCE" 
Ibis FREE book is peed with vital information 
and h essential il you wish to tel ahead in your 
lob and increase your pay packet. 
Write for e to find out about modern study 
methods without teat books to the Careers 

Achien  THE RIPIO RESULTS COLLEGE 
(Dept. JI/1). renom  House, London 
SW19 4DS I74.hr Remain Service - 01,916 

• 1102 Pimpecius Only) 

Printing 0, Publicity 
PHOTOGRAPHER  and  photo-

graphic  services  available  to 
Musicians,  singers  etc..  at  non 
rip-off  charges.  Quality  and 
imagination  included.  24  hour 
service. -  Faraday Photographic 

960-2723. 

wolkouptints 
for Photo Publicity Prints 

Cheaper than repros and more 
practical. Available on various 
grades of paper from £5.50 for 
500, 10". x 8". Samples and. 

Price List on request. Write. phone' 
or call at:  WALKER  

PUBLICITY PRINTS LTD 
46 Newman Street (off Oxford Sj. 

London 1101P 410 
Tel, 01-636 8550 

Tottenham Court Road Station • 

MICHAEL JENNINGS 
MALE STRIPPER 

Now available for private parties. 
Hens  Clubs,  Pubs,  etc,.  Full 
details fro m Michael Jennings, 19 
Newport Court, London, W.C.2. 

IT'S A NATURALS Meet exciting 
new  friends  with  co mpatible 
Zodiac  signs.  Write  for  details 
and free questionnaire: Stardate, 
71 Osborne Road, Manchester M19 
2DZ. 

JANE  SCO T- for  genuine 
friends,  Introductions  opposite 
sex with sincerity and thoughtful-
ness. -  Details free, Sp sta mp to 
Jane Scott, 50/BL Maddox Street, 
London VVTR OLY, 

KENNY  BALL  Appreciation 
Society.  -  Sae  to  Miss  Joyce 
Harp,  15  Elgin  Road,  Seven 
Kings, Essex, 

LONELY GUY, (18), seeks quiet, 
attractive  chick  (16-18)  for  sin-
cere relationship:  Glasgow area, 
photo appreciated. -  Box 782. 

LONELY  GUY,  18,  would  like 
to meet sincere girl. West area, 
lives in Taunton. Own transport. 
-  Box 777, 

LONELY GUY (Si,),  in Cardiff 
at 'weekends  seeks  sincere  girl 
for lasting friendship. Box 800. 

MALE, AGE 24, seeks girlfriend, 
age  18-26.  Libra  stars.  Lonely 
person in very re mote village. - 
Box 781, 

MALE  34,  (Scotland),  waits 
pen  friends,  interests;  music, 
swi m ming,  hill  walking. -  Box 
793. 

'MICHAEL  FITZGERALD.  glad 
your back. LOVE SYLVIA. 

SALLY PAGE 
FRIENDSHIP CLUB , 

Wonderful introductions opposite'i 
sex, all ages, moderate fees. 

Details: 
SALLY PAGE, FAIRLANDS 

RABLEY HEATH, WELWYN, HERTS. 
• 

Computer 
Dating 

'Meet friends with the 
right  vibrations' 
through Dateline, Bri-; 
tain's  most  sophis-
ticated and successful, 
vcoicmeputer dating ser-

'Ring 01-937 0102 (24 
hours) for details and 
free questionaire or 
">write to: 

Dateline (ML) 
23 Abingdon Road 
London, W.8 

NUDE  ADULT  books,  maga-
zines, fil ms, photos, details S.A.E. 
Griffin  (Dept.  M M2i,  22  Colvin 
Road, London, .E6 1JL. 

OLD GUY (40), seeks chick aliy 
age. - Box 764. 

PENFRIENDS  W ANTED  any-
where, any age. -  Sae to:  Pen 
Society (K93), Chorley, Lancs, 

PEN  PALS  (Britain,  Europe, 
Overseas).  Illustrated  brochure 

free, -  Her mes,  Berlin la, Box 
17/rn Ger many. 

PHOTODATE. You choose from 
hundreds.  SAE  for  details  - 
CEI( Mal),  24  Cranbourn  Street, 
London, WC2, 

POSITIVE MALE AND FEMALE 
introductions, all ages. -  S.A.E. 
to:  " Eterna," Sumner  Road, 
Birkenhead LAD 7R,L. 

POSTAL  FRIENDSHIP  CLUB. 
Private introductions arranged by 
post for all ages. Sta mp for de-
tails In confidence to: Miss Chid-
gey,  124/A38 Keys Avenue, Bris-
tol,  BS7 OHL. 

ROMANCE  OR  PENFRIENDS. 
England/abroad,  thousands  of 
me mbers.  -  Details  sae  World 
Friendship  Enterprises,  74e Am-
burst Park, London. N16. 

STONEHALL HOUSE HOTEL (20 
mina.  West  End),  First  class 
roo m and breakfast hotel. Terms 
fro m £2 daily. Hot and cold, fully 
centrally  heated,  all  roo ms. 
Showers/bath inclusive. TV/radio, 
lounge,  A.A./R.A.C.  recom-
mended.  -  37  Westcombe  Park 
Road, Blackheath, London, S.E.3. 
01-858 8706. 

SWINDON  AREA.  Boy  wants 
unmarried mother for a sincere 
girlfriend,  I love  kids  so  write 
soon. - Box 803. 

THANK YOU for your absolute-
ly overwhel ming response to our 
recent advertisements  in  Which 
we  offered  to  solve  your lir a-
lems. Once again we are able to 
give  advice.  -  Just  send  your 
,prdblerns, no matter how trivial, 
with a S.A.E. to Box No 792. A 
small  lee  may  arise  to  cover 
research,  should  this  beco me 
necessary. 

UNDER 21? Penpals anywhere. 
Details  free,  -  Teenage  Club, 
Falcon House, Burnley. 

UNUSUAL  PENFRIENDS!  Ex-
citingly  different  with-it  friend-
ship.  -  Send  now  s.a.e.  to 
('3 M) Bureau des A mies, PO Box 
54, Rugby, 

W ANTED  DESPERATELY une 
copy  of  Music  Minus  One  for 
dru ms.  -  01-920  8956  between 
10a m and 4 pm. 

W ANTED:  One  genuine  ticket 
for  Who  and Santana  concerts. 
- Robert Goodo Mid, 60 Blenhei m 
Road, Caversham. Reading. 

W ANT TO correspond with at-
tractive model, blonde, age 19-21 
fro m  England,  Australia,  Ger-
many,  Holland and Scandinavian 
countries who share following in-
terests  -  yoga,  transcendental 
meditation,  camping,  backpack-
ing, Mercedes Porsche, art. pop, 
antiques,  travel.  Please  send 
phoeo. - Barry Watt, 817 Beech-
wood Ave SW, Atlanta,  Georgia, 
30310, USA. 

W HO LYCEU M Tickets for sale: 
- 485 at». 

W HO  tickets  wanted  (2),  who 
can help. -  898 2119, 

W ORLD WIDE  INTRODUCTIONS 
to  M asters,  Priestesses,  Circles 
and  Groups,  etc.  Sae  to 
.-"Baraka," The Golden Wheel, 
Liverpool LI15 3HT, 

PREGNANCY TESTING SERVICE 

F.A.S. 
Call or send for details 

98 SliflOGATt ROAD 
FOLKESTONE, KENT 
Tel. 0303 58384 

'Theidating_?ervice that _ 
always pais rsri•iiirriffe-nUo 
to selecting dat a-that really 

appreciate you and yeur_s ne. 
•Por free quesitonnaire ring, 
01.387 8150 124 hrs.) 
pr simply send this from to, 

CONTACT.' 
VNLIMITED 
.2 Great Marlborough Street 

London. WI 

'IADDRESS 

II 

MEET YOUR KIND OF PEOPLE 
Exciting introductions. Opposite sex 
All ages. Quick - reliable - inexpensive 
excitingly different. Send for FREE DETAILS 

'To: CPL (Dept MM) '-
69 LONG LANE, LONDON, [CIA 9EJ 

Transport (I-Removals 

AIRCRAFT SEATS doubles and 
tralbles. - 01-732 8257. 

DRIVER, VAN, Gigs. Re movals. 
01-969 22045. 

EXPERIENCED  ROADIE  with 
new 11.4WB Transit van available. 
- Ring Bob Giola, 223 5620. 

K REG ford Transit 35 cwt lwb, 
only 40,000  miles,  taxed,  Chubb 
and  AFA  security,  perfect  run-
ning order, £700. - 228 2111.  . 

NEED  TRANSPORT  for your 
next  gig?  3Pow.t  Transit and 
roadies  availeble  for  pro  and 
se mi-pro hands  in  N.E.  London 
and ,Essex. -  Enquiries to Al, 145 
Cherrydrovn Ave, London, 5.4, 

TRANSIT VAN plus experienced 
roadie. - 01-693 8907. 

TRANNY  and  driver,  day  or 
night. - John Stubbs, 340 0743. 

TRANSIT  LWB  driver,  equip-
ment,  01-221  4406, 

1971 MERCEDEZ 408 petrol van. 
Recon,  engine,  fully  serviced, 
MOT June 1974. 575 Cu ft capacity. 
£1,500 ono, -  889 1296 (Rick). 

2i TON Com mer, converted for 
group. No MOT,  but should  get 
another. £80 ono. -  567 0809. 

Recording Studios 

BUDGET  STUDIO,  low  cost, 
high  quality  recordings,  many 
facilities  including  synthesiser, 
£3.50 ph. - 405 1210, Holborn. 

DEMOS £1.50 ph. - 828 4808. 

GOOSEBERRY W.1. 
FREE  USE,  GUITARS,  AMPS, 
SYNTHESISER.  GRAND  PIANO, 
DRU MS, ORGAN, 8-TRACK £10.50; 
4-TRACK £8.50; 2-TRACK £7. 

01-437 6255 

LO W COST de mos, some equip-
ment £1.50 per hour. -  Ring 01-
874 1470. 

MAGRFTTE  MUSIC.  Large 
grounds,  relaxed  at mosphere, 
care and heavy  sounds.  Pianos. 
Mellotron,  amps.  Musicians,  16 
channel  deck,  4 track,  £4  per 
hour. - 01-897 9870. 

PROFESSIONAL  4  TRACK 
recording  fil m  music,  co m-
mercials. £5.50 p.h. - 405 1210. 

Records For Sale 
ABOUT  OUR  INLAND  ANI 

OVERSEAS  MAIL  ORDER DIS 
COUNT  SERVICE.  Up to 251 
discount on  new LPs  and cas 
settes. Overseas orders supplie. 
tax  free  plus  large  discounts 
Wholesale  enquiries  welcomed 
send for free catalogue. listin 
000  top  sellers or visit Col 
Records, M1300, Portmadoc_ Caer 
narvonshire, UK. (Tel 0786 2170) 
ABOUT  RECORDS  and car 

sottes, efficient mail  order sers 
ice, for overseas custo mers  onl 
from  JO-JO'S. TAX  FREE POS' 
FREE.  Send  for up-to-date list! 
-  JO-JO's  RECORDS, 3 
Beechglade Bir mingha m B20 11.11 
England. 
ABSOLUTELY THE  BEST ma 

order  export service  for AL 
readers  living  in  NOR WAY 
SWEDEN,  FINLAND,  DEN MARN 
GERMANY, HOLLAND,  BELGIUM 
AUSTRALIA,  NE W  ZEALAME 
ETC.  Now  you  can obtain ai 
your  records  quickly  and Ta 
Free fro m TANDY'S fa mous mai 
order export service. Write toda 
for free catalogue  plus lists a 
new  releases  fro m:  TANDY' 
(4), Worley, Worcestershire. - 

A  LARGE  selection of Goldel 
Oldies  (1958-73)  from  17 0.  - 
SAE for lists. 82 Vandyke Street 
Liverpool  L8 GET. 

ALWAYS  AVAILABLE, Ove 
5,000  quality  guaranteed  user 
LPs. Send for free catalogue. - 
Cob Records,  (Dept 33/11). Port 
madoc, Caernarvonshire. 

FOR  SALE,  collection of Su 
Singles  and LP's. Send SAE fo 
list to 'Box 801. 

GOOD SELECTION of ex-jUk 
box records, large s.a.e. lists. - 
C.  Proctor,  18  Burley Street 

Leeds 3. 

HUNDREDS of singles and LP's 
s.a.e.  for  free  lists.  -  had 
Marvel 'Records, 164 Hall -Street 
Long Meliford, Suffolk, cow esQ. 
LARGE LIST of pop 78's (1945 

59)  now  ready.  List of 45' 
available shortly. Send Sp per lis 
to: - Record Exchange, 9 Lowe 
Hillgate, Stockport, Cheshire. 
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LP COLLECTORS! Rare deleted 
English  and  A merican  LPs In 
perfect  condition.  Pop,  rock 
heat, etc fro m .1958 and on. Make 
your  wishes.  Unique possibility. 
-  Write  for  lists, Christer 
Andersson  Fack,  221 01 Lund 
Sweden. 

TAMLA SOUL, pop singles iron 
5p.  For  list  send  large  sae. - 
soulscene, 6/8 Stafford Street, Si 
Georges, Telford, Salop. 

1956/73 SINGLES  -  Rack 'n' 
roll  soul/pop.  Nearly  every old 
hit available (-cheap too). LARGE 
sta mped  addressed  envelope  for 
lists of 1,000's. - M. M. Crosby, 2 
North  Road,  West  Kirby, Che. 
shire 

300  ALBUMS,  all  types, most 
mint. cheap. - Sae: IC M. La mb, 
490 W atford' Way. NW?. 

\PRO:MUSIC  STUDIOS.  Idaidem-head, Beano, masters, 4 track or 
2 track, co mplete m usical service. 
-Phone Maidenhead 22597. 

SAGA STUDIOS. 4-track record-
ing. £5 per hour. Hayman Dru m 
kit,  Ha mmond  organ,  grand 
plano. Easy !parking. -  Phone 01-
435 11177. 

XAMMAX MULTITRACK Record-
ing £.1 hour. -  01-520 8363. 

MASSES DEMO AT 

VENUS RECORDING 
STUDIOS 

10.CHANNEL MikING, MULTITRACKING 
ECHO ORGAN. PIANO 

£4.00 per hour 
FREE Tc.r4 

467 5620  247 5929 

8 TRACK 

YORKSHIRE 
Full facilities 

FAIRVIEW MUSIC 
0482 (Hull) 653116 

Special Offer 
Nov /Dec. 

£4.50 per hour 

P.S.L. STUDIOS 
&Wit 

Contact BRIM GOODRAN 81.0.1.223 2544 ar 
01.998 MA: 0th  per hr. 2 Ilk f5 per hour 
Rehearsals. STUDIO 1 (700 se Il.) 12 Pe Sr, 
510010 2 El 50 pe¡ hr MT 7.30 pm -2 am. 8/E 
24 Ns free piano use Fine perking tepe at cost. 

Ile SURCHARGE - Beaidsts MUST beam:firmed 
in 

Reconls Wanted 
AS MUCH as £1.40 allowed 

your unwanted LPs, in the p 
exchange for any new LPs or 
oash prices. -  Send for !let 
or  phone  Cab  Records  ( 
PortniNdoc,  Caerns  (Tel  f 
2170). 
GOOD  PRICES  paid  for y 

unwtanted 45's &  Sent dota 
-  Sheila  Chadwick,  8  Grt 
Street, Wilmslow, Cheshire, 
HIGHEST  PRICES  paid  1 

albums. - Send list to Brieriy. 
Forester Road, Bath. 
LPs  BOUGHT,  SOLD  E 

CHANGED. Up to Si c.aSh, 
exchange,  callers  only.  -  A 
Change  Records.  76  Gokborn 
Road, Toff Portobello Road) W.1H 
01-969 O M. 
RECORDS  BOUGHT  for  Cash 

especially progressive LP's. Lang 
collections  welcome.  Cot tag, 
Record Shop, 111 Church Street 
Brighton, Sussex. Phone 683710. 
SPOT CASH PAID for LPs, cas 

settes, group gear, hi-fl. We buy, 
sell,  exchange  anything.  -  61 
Wal m Lane, Willesden Green, NW2 
459 1535 or 4 The Broadway, West 
Ealing W13, 567 9818. 
TOP PRICES paid for LPs. Send 

sea for details. -  Rock of Ages 
135 Princes Street, Dundee.   

tor 
,art 
top 
aUs 
11), 
766 

our 
ils, 
aye 

Or 
9 

K-
35 

le 
Il 

PRESS 
TIMES 

All Advertisement Copy 
'must reach the office by 
Friday, 6 days prior to 

publication 

Melody Maker 
Advertisement Dept. 
161-166 Fleet Street 
London EC4P 4M 

e 

8-TRACK STUDIO 
Levers Machine Triad Desk 

£8.50 per hour 
FREE USE OF STEINWAY GRAND, FENDER, 
WURLITZER, RMI PIANOS, KLAVINET, C3, 
ARP, MOOG, FENDER, GIBSON, MARTIN, 
GUILD GUITARS, ACOUSTIC, FENDER 
MARSHALL AMPS, GRETSCH, LUDWIG 
DRUMS, ALL PERCUSSION AND MELLO-
IRON 

01-385 4630/0393 

O 
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Musical Services 
A MELODY  MAKER  STATE-

MENT.  THE  SONGWRITERS' 
GUILD OF  GREAT  BRITAIN 
ADVIS E THAT NO REPUTABLE 
PUBLISHER ASKS FOR MONEY 
AS A CONDIION OF PUBLICA-
TION. IF IN Douer BEFORE 
PARTING WITH  MONEY  CON-
TACT THEN A - 01-037 1554/ 
1039. 

ADVERTISEMENTS WITH BOX 
NUMBERS CANNOT BE ACCEPT-
ED UNDER THIS HEADING. 

ALL AMBITIOUS SONGWRITERS 
Let us demo your songs profes-
sionally. - 01 680 0990/487-5620. 

BRASS BAND ARRANGEMENTS. 
Basic band £2, extra parts added. 
-  Sac  to  Don  Roberts,  98 
Marlborough Road, Penylan, Car-
diff, for list. 

COMPOSER  SEEKS  collabora-
tion with lyricist preferably South. 
East England area, Not Rock or 
Country & Western. -  Box No. 
751. 

EARN  MONEY SONGWRITING. 
Amazing free book tells how. - 
L.S.S. ,11:k1.1 (M). Dryden Cham-
bers, 1.19 Oxford Street, London 
WI. 3p stamp. 

FROM  LYRICS to sheet music 
and demo. - Write Dart Music 
Productions, 38 St John's  Road, 
Newport.  Isle of Wight. 

LYRICS REQUIRED, tree mar-
keting service. - Donovan Metier 
Ltd,  Excel  House.  Whitcomb 
Street, London WC2. 

LYRICS WANTED. Free record-
ings of your songs when success-
ful.  -  11  St Albans Avenue, 
London W.4. 

LYRIC  WRITERS  required  by 
recording company.  -  Details 
!s.a.e.!: Robert Noakes, 30 Sneyd 
Hall  Road,  Bloxwich,  Stafford-
shire. 

SONGS  TRANSCRIBED  from 
tape to manuscript. - 689 2335. 

TRANSPOSING and  arranging. 
Transcription from tape. See also 
" TUITION."  -  Ron  MILLER, 
01-352 9038. 

WE WILL record  your  songs 
and lyrics. - Write now, Dolphin 
Music  Co,  152/156  Shaftesbury 
Ave, London WC2. 

YOUR SONG TAPE transcribed 
to manuscript.  Demo  Macs  or 
tapes  produced.  Arrangements 
and harmonisations from single 
melody  lines.  -  Recording 
Studios  Pro Music,  40  Queen 
Street,  Maidenhead,  Berks.  Tel 
Maidenhead 94878. 

i A GREAT _NEW ._... OPPORTUNITY FOR 

AND LYRJC WRITERS' 
' Send SAE for hoe 'details to .. 

I" RAINBOW RECORDS 
--r  (Dept. M11. 8 Lever St. 

Manchester  .. 

Repairs ('Services 
A BEAUTIFUL JOB. Overhauls. 

relacquermg.  5-7  days  by  ap-

poi nt m e nt.  Sa x o'phone/woodwind/brass.  -  KEN 

TOOTELL,  LESLIE  EVANS,  275 
Coincy Hatch Lane, London, NIL 
01-365 4137. 

ALL  GUITAR  repairs,  refrett-
mg.  new  necks,  fingerboards, 
cepolishing. - Gritrtshaw Guitars, 
37 Great Pulteney Street, WI. 01-
734 3751. 

COMPREHENSIVE  GUITAR 
repairs, refurbishing customising 
and servicing.  Custom  built 
models, traditional  or  original 
designs.  All  makes of pick-ups 
and ac cessories supplied. - Geoff 
Gale Guitars.  -  Tel  Bristol 
20153h 

FLUTE/SAXOPHONE  repairs, 
free  collection and delivery. - 
Phone 01.761 1354. 

IN TODAY, DONE TOMORROW. 
Specialist  guitar  customising 
ptek•ups. speakers repaired and 
supplied. Amplifiers  repaired 
same  day.  -  Roka  Acoustic 
Services, Fender Soundhouse 213-
215 Tottenham  Court  Road, 

SA X O PH ON E,  CLARINET 
repairs,  Martin  Block,  12  Elm 
Park,  Stanmore  01-954  4347 
(evenings). While you wait emer-
gency  repairs  for  callers  at 
Periv ale  Workshops.  01-998 
2838  daytitne). 

QUALITY SPEAKER REPAIRS 
Os /cis ace- rain ed oa, -‘ed 

Sewer phi and 'old 

UP e PAID FOR YOUR 
TO 4..1 DAMAGED SPEAKERS 

JOHNSON & JONES 
Il Bolt, Pond Rd Ooloon, London NI 

0. ei 20 vea•, adaenence 
Phone 01-254 0517 

For Hire 
LIGHTING  RIGS,  American 

QI'Strand.  remote  dimmers.  - 
REVOLUTION HIRE. 0632 878928. 

Rehearsal Rooms 
ABANDON YOUR SEARCH, 420 

sq.ft.  soundproofed  studio  In. 
eludes lead, bass, PA. stack at the 
inclusive price  £1.50  per  hour. 
Mies drums and pianos extra. - 
Tel 837 1918. 
A SAND rehearsal studio avail-

able, 24 hours. - Studio 51, 10-11 
Great Newport Street, WC2. Tel 
01-836 2071. 
ARTISTS!  BANDS!  GROUPS! 

NOW TWO  comfortable spacious 
soundproofed  studios,  pianos. 
free  coffee,  easy  parking.  - 
Fulham 01-731 0104. 01-723 8344. 
LARGE  REHEARSAL  ROOM, 

ground floor stage. - Pied Bull, 
Liverpool  Road,  Islington,  837 
3218. 
NICE  COMFORTABLE  sound-

proofed  studio,  easy  parking. 
Clapham  Junction.  -  Tel  228 
6777. 946 7317. 
ROCKBOTTOH.  Comfortable, 

spacious  soundproofed  studios. 
Fulham. Piano. Free coffee, easy 
parking.  -  01-381  2933,  01-723 
8344. 
SOUNDPROOFED  REHEARSAL 

STUDIO,  comfortable,  great 
sound. -  Bell Music Studio 478 
7885. 

LARGE 
REHEARSAL 
ROO MS 

All facilities 
N. W.10 area 

Telephone: 
965 3316 
328 6578 

UNIT STUDIOS 
265 PENTONVILLE ROAD, N.1 
(200 voids Kings C'os'e Station) 

NOW AVAILABLE 
NEW LARGE (1.800 sq. ft.) STUDIO 2 
STUDIO 1 (420 mi. ft.) STILL AVAILABLE 

Open 24 flan" 
EQUIPMENT AVAlt ABLE 

Amps. PA, Drums. P,uno and Mies aradaldeon request 
Beoletnpl-entl onnneen (Pent enden) 

837 181 

SOUND MANAGEMENT 
533 KINGS ROAD 

Best rehearsal studio in London 
Large Studio El 50 p h 
'Wedeln' Studio El ph 

Cuul ettuunottete  Easy pat a 11151 
FREE COFFEE  EQUIPMENT HIRE 
REVOX RECORDING-NICE CHICKS 

352 3796 

s, Elec Pianos 
Organ  Synthesisers 
ALL GOOD quality organs pur-

chased for  cash.  Will  call.  - 
Orange 01-836 7811. 
BARGAIN of the week, Lowrey 

TLOKS, as new. £925. - Windsor 
52504. 
CR U M AR  EL EC TRIC 

piano/clavicord  with  amp,  one 
month  old,  lady  in  financial 
difficulty, offers for quick sale. 
- Maidon 891884. 
FARFISA  professional  piano, 

£280. - Tel 948 2794 rn 
GEM  CHALLENGER  £175  ono. 

- 624 6448. 
HAMMOND  C3  (split)  and 

Leslie PRO 900. £1,300. Will sell 
separately. - Phone 874 2040 or 
235 0274. 
INSTA ELECTRIC  PIANO, 

brand new, £150. - 01-969 0195. 
LESLIE 1.47 with Sharma Pre 

Amp.  Excellent  condition,  little 
used. £280. -  Tel Byfieet 44192 
(Surrey). 
MINITRONIC ELECTRIC piano, 

£150. 01992-2508. 
einez  split,  £480.  -  Tel  948 

2794. 
R141  ELECTRIC  PIANO,  £400 

ono. - Tel 01-267 3132. 
SYNTHI AKS, mint, £375 ono. 

-Enq to Box 794. 
VOX  D/MANUAL  continental, 

£150. - 303 2502 evenings. 

NORTH LONDON 
ORGAN STUDIOS 
• Leading stockists of 
LOWREY - HAMMOND - 

YAMAHA 
GULBRANSEN - FARFISA 
and the new exciting 

HAVEN ORGANS 
Tuition and No Deposit 

H.P. 

809-811 HIGH ROAD 
TOTTENHAM, N.17 

Run by musicians for musicians 

Instruments For Sale 
ACOUSTIC HAGSTROM 12 string 

Pick-ups, £70 o.n.o. - 478 7482. 

A HOFNER  SOLID.  -  01-228 
4813. 
ALL MUSICAL Instruments, hi-

fi equipment bought and sold. 01-
85. 7911. 
AN AMAZING  DOUBLE  NECK 

GUITAR,  custom  built,  Gibson 
Humbuckers,  six  and  twelve, 
completely  unique,  hand  made, 
fantastic sound and action, £300, 
a  beautiful  instrument.  A 
FENDER  TELECASTER  with 
special  Gibson  pick-up,  £120, 
fantastic sound, white, both with 
cases. - Swanley 5776. 
'BALDWIN BISON, Bass. black, 
showroom  condition  £75.  with 
case.  FRAMUS  6-string seml-ac-
coustic,  also  mint  condition, 
Tremolo, case, £50. - (11,202 4946 
(Hendon). 
BARGAINS. Pair Sola Sound 4 x 

10 cols £20. White SG Copy I, Pick 
up v.g.c.  £30. Jennings Double 
Manual 152  Organ.  Bargain  at 
£60. - Ring 01-303 9576 or 01-302 
4819 evenings. 
CAN'T FIND  IT  in  Charing 

Cross  Road?  Try  STEPHEN 
DELFT.  - 01-790 7028; 242. Cable 
St. El. 
CAN'T SELL YOUR GUITARS? 

-  Monster  will  sell  for  you. 
Monster 240 1092, 
CONN TENOR and case,  bar-

gain. - 01-228 4813. 
DANELECTRO  six  string  £35. 

Practise amp £7. - 01-749 1837. 
DANALECTRO 12  string,  nice 

action, £35 ono. - 980 9739. 
DOUBLE  BASS,  £25.  -  Ger-

rards Cross 86350. 
EPIPHONE RIVOLI  Bass  with 

case, £85. - Bath 20713. 
EPIPHONE  12-STRING, 

months  old,  :beautiful,  £52.  - 
High Wycombe 22649. 
FENDER  JAZZ  BASS,  old 

model.  E3. Fabulous thin neck, 
white plus case, £180 o.n.o. - Tel. 
73/ 0520. 
FENDER MUSTANG, bass, £115 

ono. - 624 8448. 
FENDER PRECISION bass, im-

maculate  condition,  with  case, 
£140. - 317 8181. 

FENDER  PRECISION  bass, 
sunburst, case, £120 ono  -  756 

4568FEENDER  PRECISION bass rwith 
case,  niso ono.  -  01-722  1.900 
evenings. 
FENDER PRECISION with case, 

£125 ono. - Tel 397 6505. 
FENDER STRATOCASTOR  '57, 

Sunburst  finish.  stock  vibrato 
tailpiece. Excellent original can-
dition. -  Lingfield 2839. 
FENDER STRATOCASTOR,  58, 

white  finish,  maple  neck.  - 
Lin field 2839. 
FENDER STRATOCASTER, 1961, 

case, tremolo. £1140 o.n.o. -  0.1-
599 0331. 
FENDER STRAT,  £150 ono. - 

Ell 6448. 
FENDER TELECASTER: Blonde 

1961,  excellent  condition,  £130 
o.n.o.  -  Phone  Hemel  Hemp-
stead 62875 evenings. 
FENDER  TELECASTER,  1966, 

excellent £95. - 01-942 5816. 
FIREEtiRD, £220 - Monster 240 

1092. 
GIBSON BLUE RIDGE rosewood 

acoustic w/g/b >case, £250 -  01-
551 2502. 
GIBSON  CUSTOM  double-neck 

guitar and bass.  Beautiful rare 
collector's  item.  Built-in  fuzz-
tone, original Gibson case, 2475. 
- 01-998 7530. 
GIBSON E.B.O. Bass with case, 

etc, immaculate. £16.5. -  Phone 
evenings 01-337 7985. 
GIBSON EBO ;bass, £130. Bald-

win Burns 12 string, Immac., £65. 
Fender Telecaster Custom, white, 
Gibson p/Up fitted, £165. -  Tel 
Bristol 291638 (daytime) or 36765 
(evenings). 
GIBSON  J200,  beautiful  old 

custom model, sunburst, £275. - 
01-883 1030 (Flat 2). 
GIBSON LES Paul  Custom. 

Gibson case, im maculate, £255 or 
part exchange. - 01-942 5616. 
GIBSON LES PAUL standard 51 

2 P.U. Excl cond. - 01-589 4234. 
GIBSON LES Paul special. '56. 

'57. TV finish.  Hard shell  case. 
Very good condition. - Lingfield 
2839. 
GIBSON S.G. Custom with case. 

£250. -  (0532) 642868. 
GIBSON  S.G.200,  Cherry,  as 

new, £95 - 01-942 5819. 
GIBSON  SG  STANDARD,  old, 

absolutely  unmarked  condition, 
case, £200 or offer. -  Burgess 
Hill 42122. 
GIBSON S.G. Standard, walnut, 

triple  hu Mbuckers,  hard  case, 
£219. - 01-248 4477 ext 2211. 
GIBSON, UNPLAYED, Les Paul 

Custom, ebony, case, £285 ono. - 
01-863 3704. 
GIBSON  330  £110,  Hayman 

1010. - £100 ono. Both in excel-
lent condition. - 481 1849 even-
ings. 
GOT SOMETHING TO SELL? - 

240 1092. 
GRETSCH,  very  rare  Country 

Club fitted custom  coffin  case, 
oroglnal,  immaculate,  con-
noisseurs  instrument,  £575.  - 
Tel. 01-228 7228. 
GUILD  12-STRING  F212  Sun-

burst  .w/hardcase,  v.g.e.  £190 
ono. - 348 7039 evenings. 
HANDMADE  GUITARS,  lutes, 

dulcimers. - 790 7028. 
HARMONY 12 string guitar. £40. 

- 11 Regalfield Close, Guildford. 
Surrey. Tel Worplesdon 3310. 
HOBBS  MUSIC,  Endmoor.  Nr 

Kendal -  for Gibson. Yamaha, 
Selmer. - Phone Crooklands 448. 
HOFNER GALAXIE, £30.  - 

Byfleet 46246. 

ar ADC ffluoic Compony 
-  14-1s High St Addlestone 96 High St Esher Surrey 

Tel W eybridge 40139  Tel: Esher 66436 

WANTED Drums, Amplification, 
Fenders, Gibsons 

Anything considered. Fair prices given 
EASY PARKING BOTH SHOPS 

All accessories 
Sheet music 

PREMIER AGENTS 

Spot cash for 

good used gear 

Part exchange 

MARTIN  NY 001,6,  hard shell 
case original 'owner bought 4970, 
/130., -  Cati Southampton 559122 
Ext ate office hours. 
MONSTER MUSIC, 3/5 Earlham 

St.,  W.C.2  off  Shaftesbury 
Avenue. - 240 1092. 
MONSTER MUSIC. 
MONSTER - 200 1092. 

MONSTER HP. 
MONSTER PART-EXCHANGE 

MONSTER DISCOUNT 
MONSTER  FOR  SECONDHAND 

GUITARS 
MONSTER SELLS for you. 

MONSTER - 240 1092. 
MONSTER MUSIC. 
MUSTANG BASS £120 - Mon-

ster 2,40 1092. 
080E, £20. - 399 2656. 
PRECISION  BASS,  excellent, 

£130 o.n.o .059-02 2434. 
SELMER SLIDE Hawaiian elec-

tric  w/hardcase,  £25.  348-7039 
evenings. 
SG SPECIAL, £145. - ;Monster 

240 1092. 
SUNBURST LES PAUL, £2110. - 

Monster 240 1092. 
TENADA  12  string  acoustic, 

plus case  etc. Excellent condi-
tion, £36. - Jane 659 2889. 
THE  GIBSON  Acoustic  1915, 

£170.  Martin  three-quarter  size 
1927, £170. Gibson Melody Maker. 
£140. - Ring 834 0224. 
TWIN NECK MOSERITE 6 plus 

12  guitar.  VERY  RARE 
good condition, quick sale, £250. 
Also MARSHALL 100 PA, £65 and 
two empty 4 x 12. - Phone 01-505 
0444. 
UNIQUE  FENDER  original 

musiemaster  short  scale,  Birch 
Ifunlbucker,  Schallers,  sacrifice, 

- Steve 01.600 41=8. 

VOX CONQUEROR 70 watt £95 
amp cab,  Burns.  Trisonle  £35. 
Excellent condition. -  Tel  021 
449 4219. 

WANTED LIN Gibson  Fender 
copy. 01-393 7335. 
YAMAHA  FG300,  nice  action, 

superb  tone,  £50.  -  Evenings 
after 6 before 9, 858 5184. 
YAMAHA SOLID, 50 watt stack, 

extras,  £68  ono.  -  St  Albans 
52276. 
12  STRING  Elm,  as  new.  - 

Fred 578 5295. - 
12  STRING  Guitar,  Angelica, 

almost new, good tone, excellent 
value at £25. - Phone 959 3149 
evenings. 
1956 FENDER Stratocaster, natu-

ral finish. Maple neck, offers over 
£250. - 06493 4779. 

Instruments Wanted 
A  FENDER  or  Gibson  for 

private buyer, condition uni mpor-
tant  cash. - Phil Davey, Room 
C20., 794 7289. 
ALL GOOD quality equipment 

purchased  for  cash.  Will  call 
Orange. 01-836 7811. 

AMERICAN  GUITARS  bought 
for cash or part exchange. - 
Guitar Village, 01-T34 8840. 
HANK MARVIN Guitar wanted. 

Cash, - Phone 435 0275. 

L/H GIBSON Fender Copy. - 
393 7335. 

WANTED URGENTLY FOR CASH, 
PEDAL TYMPANI VIBES, MARIM-
BAS, CHIMES. FENDER AND GIB-
SON GUITARS AND AMPLIFIERS. 
ANY  GOOD  QUALITY  INSTRU-
MENTS AND AMPLIFICATION. -  
MAURICE PLACQUET. - 709 3232. 

PA. For Hire 
COMPLETE KELSEY P.A. FOR 

HIRE. TEL. 01485-9681. 

EXCELLENT SOUND  SYSTEM, 
500 watt P.A. and mixer, trans-
ported and operated, reasonable 
rates.  -  01-992  8258  (Dave). 
Walton 24360. 

200 WATT and 600 watt R.S.E. 
P.A. systems for hire, complete 
with  road  crow  at  LCrN,DON'S 
LowEsr PRI M. - Phone 01-409 
5717/8. 

CONTACT US 
For PA Up to 1200 Watts. RSE. 

Amcron. Alta, etc. 10/15/20.channel 

mix.  Foldback Echo.' Stacks, En. 
meets + Transport. 
SPECIALISED ACOUSTIC (Hire) 

RAYLEIGH (Essex) 03742 79070 

EQUIPMENT  ' 
FOR SALE 
GROUP SPLIT 

Hi-Watt 50w lead/bass amp (new) 
£45.00 

WEM 4 x 12 P.A. cols. Fitted with 
Goodmans Axiom 301 speakers (nearly 
new cond.)   £50.06 
WEST 2 y 12 Cabs   £20.00 

01-415 9608 (office hours) 

CABINET FITTINGS 
IKE SAME FOR LESS) 
Retail Prices: 

¡lack Rene 152"I 
Kul-proof Fretcloth-lawn I40I-y") 
Rattle baud piping-White 
tom coed-stale  . 
Piastre recessed handles 
Steel/chrome recessed handles 
114" strap handle (spar cabs I 
10i," strap handle (wait tabs 
Plastic corners (with screws) 
Flitbei/steel feel l's" (sle, cabs I 
Pubbei feet 1" (amp cabs) 
REMEMBER Add 75p to orden under E8 net tor 
P&P Add 10°. to total (Inc P&P) tor VAT - 
I NW& 
Generous reductions on these and all other stock 

items tor trade customers. 

ADAM HALL SUPPLIES . 
15 Electric Are., WestclillareSea, Esses 

£1.000. 
11.50 yd. 
28p 5 yd. 
10p 5 yd. 
32p pr. 
F.3.40 pr. 
40p ea. 
33p ea. 
45p 8 
24pf 

Drums 
A BETTER ALTERNATIVE AR-

RANGEMENT.  Buy,  sell,  part-
exchange,  10  minutes  Chelsea, 
good selection s.h. equipment. 01. 
228 4813, 01-223 2050 anytime. 
A BETTER PRICE PAID, drum 

kits. accessories, wanted, cash or 
exchange. -  01-228 4813, 01-223 
2050 anytime. 
ABSOLUTELY  SUPERB  24IN 

AMERICAN  ROGERS  kit.  Con-
siderable saving on list price. - 
DRUMLAND. 
A CHEAP kit wanted, - 01-228 

4813. 
A  HAYMAN  kit.  -  (01-228 

4813). 
A HAYMAN 5 drum kit. P/Ex 

accepted. - (01-228 4813). 
A HAYMAN 261rt bass drum. - 

(01-228 4813). 
ALL  DRUM  EQUIPMENT 

bought  sold,  exchanged.  - 
DRUMCAND. 

ALL  GO O D  quality 
drums/accessories purchased for 
cash, will call. - Orange, 01-836 
7811. 
AMERICAN  DRUM  GEAR.  We 

specialise! - DRUMLAND. 
A PAIR conga's and stands. - 

01 228 4813. 
A PREMIER KIT, p/ex accept-

ed. - 01-228 4813. 
A PREMIER KIT, p/ex accepted. 

£85. - 01-228 4813. 
A PROFESSIONAL SERVICE. - 

DRUMLAND. 
ASBA STANDS and pedals. - 
DRUMLAND. 
AVEDIS PAISTE CYMBALS. - 

01-228 4813. 
AVEDIS / PAISTE / K. ZILD-

JIAN / SUPER ZYN / AJAX/ZYN. 
All  cymbals bought.  sold,  ex-
changed. - DRUMLAND. 
BEST PART-EXCHANGE prices 

guaranteed. - DRUMLAND. 
BLUE U M double Premier kit, 

cases, v.g.c., £180 ovase. - Phone 
Creswell (Notts) 538. 
BOOKS  AND  TUTORS,  !finest 

selection. 1- DRUMILAND. 
CHROME  SNARE  DRUMS. All 

types. - DRUMLAND. 
CYMBAL SNAPS, Stick Racks, 

Ching  Rings,  Conebells,  BD 
Anchors,  Tambourines.  Beaters, 
Cleves, Titters,  Maracas,  Spurs, 
Cyinfbal  -Polish.  Snares.  YOU 
NAME IT - WE'VE GOT IT, - 
DRUMLAND. 
CYMBAL  STANDS.  New  and 

used. - DRUMLAND. 
DRUMMERS! We have the best 

selection of all  new  and  used 
drum gear available. Give us a 
ring!  -  GRAHAM  WILLEARD, 
DRUMLAND. 
DRUM  KITS,  odds,  spares, 

cymbals,  Awed's,  Paiste,  etc. 
Elastics,  calf  heads  cases, 
stands, etc. -  Drum Spedallst, 
Vie O'Brien, 88 New Oxford St, 
WOL 580 9316. 
DRUM  KIT wanted. -  01-229 

4913. 
DRUMLAND BUYS ALL  DRUM 

GEAR FOR CASH! - DARTFORD 
24449. 
DRUMLAHD PERCUSSION (THE 

PROFESSIONAL DRUM SHOP), 75 
LOWFIELD STREET, DARTFORD, 
KENT,  TELEPHONE  DARTFORD 
24449 (45 MINUTES FROM CEN-
TRAL LONDON). 
DRUM  KITS  WANTED  FOR 

CASH. - DRUMLAND. 
DRUM KIT, £50. - 01-228 4813. 
EXCHANGE  YOUR  unwanted 

gear .- DRUMLAND. 
FIBRE CASES. - DRUMLAND. 
FOR EVERYTHING DRUM WISE! 

- DRUMLAND. 
GRETSCH  CHROME  snares  in 

stock. - DRUMLAND. 
GRETSCH "NAME BAND" KITS 

in stock - DRUMLAND. 
HAYMAN KITS, drums, stands. 

pedals,  accessories.  -  DRUM-
LAND. 
HAYMAN KIT. - (01-228 4813). 
HEADS / STICKS/ACCESSORIES. 

- DRUMLAND. 
HI-HAT  PEDAL,  all  types. - 

DRUMLAND. 
KITS WANTED FOR CASH. - 

DRUMLAND. 
LUDWIG. - DRUMLAND. 
LUDWIG/ZYLDJIAt4 4 drum kit. 

£260 ono. - 348 7039 evenings. 
NEW PREMIER in stock. 22In 

5-drum kit, gold. 241n 4.drum kit, 
silver. "2000'  chrome snares. All 
Lokfast  stands,  pedals,  acces-
sories. - DRUMLAND. 
ON-THE-SPOT  REPAIRS.  We 

specialise!  -  JOHN  PERRIN, 
DRUMLAND. 
PEARL  KITS,  drums,  stands, 

pedals,  accessories.  -  DRUM-
LAND. 
PRACTICE KITS / pads / tutors. 

-  DRUMLAND. 
PRACTICE  KITS!,  5 Drums. 

With Bass Drum. Fully adjustable 
£19. -  Bill Sanders 01-578 2909 
evenings. 
ROGERS SWIV-0-44ATIC fittings. 
DRUMLAND. 

SHAFTESBURY  KIT,  d/b,  9 
drums,  Nordic  bronze  finish, 
never used, complete with cases, 
will deliver, £280. - J. Atkinson, 
19  Lansdale  'Road.  Sunderland 
SR8 9TH.  - 
STAR TIMBALES  in stock. - 

DRUI4LAND. 
THE COMPLETE DRUM, SHOP. 

-  DRUMLAND  PERCUSSION. 
, UNIMPORTANT NOTICE. We do 
NOT 'stock Rose-Morris products. 

DRUMLAND. 
U.S.A.  DRUM  equipment 

!bought,  sold,  exchanged.  - 
DRUMLAND. 
YAMAHA KIT, immaculate. - 

DRUMLAND. 
3 GRETSCH  drums,  Rodgers 

fittings/cases & Eildjians. - 01-
437 7061 weekdays only. 

CCA   

Byrd on 
the wire 
LOS ANGELES: To put Linda  

Rondstadt  and  Roger 
McGuInn on the same bill, with 
145 Rondstadt topping at that, 
might  seem  a curious  turn-
around  to  an  Englisher  Who 
bought  at  least  three  copies 
of " Mr Tambourine Man" way 
back In 1965 - but the 109isecs 
behind the billing came clear 
after seeing  both acts at the 
Roxy Club last week. 
In  short,  McGuinn  was  a 

disappointment  while  Linda, 
lovely Linda, was nothing short 
of superb. 
McGuInn was  more  than  a 

disappointment: his 45 minutes 
on stage crumbled a legend as 
far as i was  concerned.  He 
appeared with a trio of session 
men  (bass/drums/keyboards) , 
toting  a twin-decked  Ricker-
backer and another guitar of the 
same make which had built-in 

Hashing lights, but the whole 
plot seemed disturbingly under. 
rehearsed, sloppy and cumber-
some to the ears. 
Opening his set with a few 

songs  from  his  recent  solo 
album which, Incidentally, Is an 
excellent record, he then made 
the  fatal  mistake  of  moving 
along to a series of old Byrds 
songs  which  lacked  all  the 
spark  and  excitement of  the 
original versions. He did " My 
Back Pages," " Mr Spaceman," 
So You Wanna Be A Rock And 
Roll  Star"  and  " Chestnut 
Mare," and the reShlt was not 
unlike hearing any of the solo 
Beatles  with  a scratch  band 
churning  out  " She  Loves 
You " to scrape a few bucks 
together. 
McGuinn, to me, was always 

THE  Byrd:  the  catalyst of a 
band that produced some fine.. 

EDDIE RYAN MUSIC 
10/11 ARCHER STREET, WI 

Tel. 437 6113 
Drums recovered and repaired. 
Pearls, Shimmers, Oysters, Me-
tal, Polish Veneers, Custom. 
Plain and 2-tone finishes, cost 
of recovering 4 drums from 
£27.50. 

Sound Equipment 
ACOUSTIC  260. Lead System, 

offers. -  01-390 1647. 
AC 30 SELMER. Superb condi-

tion, /65. - Foru m 01-959 2571. 

AFLYN for discounts. 

AFLYN for bargains. 
A-FLYN of Luton. 

AFLYN for eel gear. 
AFLYN,  85  Hastings  Street. 

Luton. Tel. 36950. 

A  J.B.L.  12M  cabinet,  £60 
o.n.o  Goodmans  18in  cabinet, 
£22 ono -  Telephone 435 4232 
(Plat 118) 
ALL  GOOD  quality  sound 

equipment purchased  for cash. 
WIII call. - Orange, 01 836 7811. 

BASS CABINET,  160  watt  1.8 
Inch  speaker,  acoustic  horn 
loaded design, beautiful sound, 
£2.5. - 735 6083. 

CAN'T  SELL  YOUR  GEAR? 
Monster  can  sell  for  you.  - 
Monster, 240 1092. 
CUSTOM BUILT 60 watt amp 2 

Fane Crescendo 400 'watt speakers 
built in Dom & fuzz, £80, - 994 
8527, Ron. 
FENDER  BASSMAN.  amplifier, 

Immaculate, £75. Phone Richard 
Hackett 722-2836. 
FENDER bassman with Trerno-

lux cabinet, £1(75, -  Tel. 01-229 
7228. 
FENDER  CONCERT amp  (like 

super revert)). rare, £135 ono. - 
01-749 1837. 
FENDER  JAZZ  MASTER  MOO. 

Gibson Titan amps £70. 2 x 12 in 
Mercury cabinet 125. 2 x Sound 
City 4 x 12 in £42 each. Two new 
Lansing speakers,  £50 each. - 
886 4770, 
FENDER TWIN reverb, as new. 
men. -  722 4384. 
FENDER  TWIN  reverb  plus 

J.BL's,  excellent condition. £210 
o.v.n.o. - Aberystwyth 2654. 
FENDER 100 WATT, P.A. Com-

plete with columns, £180. - ABC 
Music of Addlestone, Weybridge 
40139. 
GOT SOMETHING TO SELL? - 

240 1092. 
HI-WATT 100W  PA.  complete, 

£140. - 399 2656. 
HI WATT 2 x 116 150W cabinet. 

£60 - 969 1873. 
KELSEY  BASS  BINS,  Horn 

Units.  £105  each.  20  channel 
mixer, £850. - 01-43'7 9353. 
MARSHALL SUPER bass  100W 

amp, 4 months old and perfect, 
£70. - 01-883 7423. 
MARSHALL 50n, lead amplifier, 

5 months old, only used at 'home 
(Immaculate) £65. - Stroud 5137 
evenings (Gios). 
MARSHALL 100WATT Bass am-

plifier  and  matching  speaker 
cabinet.  Immaculate.  43195.  - 
Phone evenings. - 01 337 7885. 

Custom 
( THE WORLD S FINEST PEDAL STEEL GUITAR 
.213 GUITARS (UK). 18 THE BROADWAY, MAIDSTONE. KENT 58903 

r AMP & CABINET 
FITTINGS 

We cannot detail all items in 
this space, but here are some 

examples: 
Plastic Insert Handles . Straps 
Metal Bar Handles ... Castors 
Basket Baffle Cloth . Covering 
Plastic Corners . Cabinet Feet 
Jack Sockets   Jack Plugs 

For detailed list and order 
form, cut oui this advert and 
send with a large S.A.E. to: 

SUMMIT AMPLIFICATION 
326 Grand Parade 
Green Lanes 

Harringay, London, N4 ILG 
NO CALLERS PLEASE   .1 

KELSEY 1,000 watt P.A. 
Systems 

FOR SALE OR HIRE 
Phase Linears, Bins, Horns 

Ring for detail', 
111-437 9353 

MONSTER MUSIC, 3/5 Earlha m 
St., WC2 off Shaftesbury Avenue. 
- 240 1092. 
MONSTER MUSIC. 
MONSTER 240-1092. 

MONSTER HP, 
MONSTER PART-EXCHANGE. 

MONSTER DISCOUNTS. 
MONSTER CLOSED SATURDAY. 

MONSTER FOR  SECONDHAND 
EQUIPMENT 
MONSTER SELLS for you. 

MONSTER. -  240 1092, 

MONSTER MUSIC. 
MIDAS 100W, lead amp built-in 

fuzz, octave. spectrum filters and 
tremelo and matching cabinet, 4 
X  1Z  incl,  leads,  footswitch, 
covers. E125 o.n.o. Impact mixer, 
6 inputs, separate revert on each 
channel, as new, £50. - 876-0949. 
ORANGE MIXER, £80. - Mon-

ster 240 1.092. 
REVOX AT!. Suitcase version, 6 

months  old,  £250  ono.  - 
Denham 2994 evenings. 
REWARD.  Information  for 

return  of  Dual  Showman  Nos 
A.32970  and  A.99250.  Marshall 
Lead Amp 'with MER sticker and 
Hi-watt Slaves Nos. 939 and 1276. 
- 01-352 5089. 
SOUND CITY Cabinet, 4 x 12, 

£40. - 624 6448. 
SUPER REVERB, £160. - Mon-

ster 24011092. 
TWO /51N. Crescendo speakers, 

for  sale,  £20  each.  One  15in 
Goodman  s speaker  in  cabinet, 
£10, also 60 watt impact and two 
18in cabinets, £80. - Roger 540-
7904. 
TWO 20 WATT 15 ohm speakers 

in  cases,  £1.0  each.  -  11 
Regalfield  Close,  Guildford, 
Surrey. Tel Worplesdon 3310. 
VOX 100W bass amp, £55. - 

Bylleet 46246, 
VOX  FOUNDATION  Bass  50w 

amp I. X 1118 CAB, £50. -  Bath 
20793.. 
WEM B COLUMNS as new, £110. 

- 01 609 1202, 
WEM, E.11.100, excellent condi-

tion, £60, - Nigh Wycombe 27383. 
WEM  ER40,  mint  £35.  - 

Monster 2.40 1092. 
WEM PA, 4 x 12 columns £70-180 

pair.  Horns  £60.  Slaves  £40. 
Audiomaster £120. Mikes. stands. 
- 228 2111. 
WEM 100W !P.A. top, 2 A Cols, 

Schaller Reverb. - 531 6494. 
WEM  2x12 FANES, £40  - 

!Monster 24011992. 
100w FIVE channel vamp, v.g.c. 

£55 ono. - Phone 659 3091. 
100 WATT A.P. hi-watt stack, 

excellent condition, real bargain, 
£220 or highest offer. - 854-3947. 
200 Hi WATT' Stack, 200 AP amp. 

2 4 x112 cabs, excellent, £250 ono. 
- 807 4895 Chris. 
200 WATT PA, £330. - Monster 

'240 1092. 
200W  amplifier  with  acoustic 

reflector bass cabinet  £150.  - 
226 1322, evenings. 

For details of 

MUSIC 
MARKET 
ring Ruth Topping . 

on 01-353 5011 
Ext. 295 

or write to 

Melody Maker 
Advertisemtp Dept. 
161-166 Fleet Street 
London, EC1P 4 aa 
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fine music In its day. Now I've 
reconsidered.  McGuinn  nose-
seems more like a John Mayan 
figure, who surrounded himself 
with good musicians in order to 
put over the music successfully. 
On his own, he's lost. 
Missing wore the  two essen-

tial Ingredients  that  packed  a 
punch  into  those  songs:  the 
vocal harmonies and the sing-
ing guitars which were always 
the Byrd's trademark. lacGuinn 
W as singing  on  his  own (the 
bass  player  had  a mike and 
opened  his  mouth  but i 
couldn't hear him) and he's no 
great  shakes  on  guitar,  His 
solos,  in  the  main,  were  a 
catastrophe. 

That he's living on his. Former 
glories was more than obvious. 
How Much better it would have 
been if he'd just presented his 
new material and let bygones 
be  bygones —  he  has to bc. 
capable of better than this. 

Fortunately the evening was 
saved by Linda Flondstadt, whose 
sparkling  presence  and  dyna-
mite  singing,  coupled  with 
slightly zany sex appeal, had 
the  audience  clamouring  for 
more and more. In her Annie 
Oakley outfit and denim  hot. 
pants,  Linda  could  do  no 
wrong. Even the fact that she 
was nervous — and it showed 
—  seemed  to fit, in with her 
style. 

Basically Linda Rondstadt is a 
country  singer,  although  her 
songs  drift  lazily out of that 
category  much  of  the  time. 
She's equally at home on a soft 
ballad, or whooping it up. One 
thing she never does is shout to 
be  heard  above  the  large 
backing  band,  which  included 
men from Steely Dan and three 
girl back-up singers. The bal-
ance was just perfect. 

Her material  included songs 
from the new album, -as well as 
old favourites.  Particularly at-
tractive was a soft version  of 
" It Doesn't Matter Any More," 
which  Paul  Anita  wrote  for 
Buddy  Holly, and her closing 
song " Long  Long Time," her 
biggest hit single. 

The music, coupled with her 
entertaining  patter  between 
songs and " girl-next-door " at-
traction,  more than  made up 
for  McGuinn's  disappointment. 
— CHRIS CHARLESWORTH. 

SirEPHANE GRAPPEW 
A PPLAUSE for a string quar-

tet  at  London's  Queen 
Elizabeth Hall on Bonfire Night 
but  this  time  the  lead 
violinist was Grappelli and the 
music jazz. 
Though for decades he's led a 

separate and brilliant musical 
life, It's impossible to dissociate 
him from the genius of Django 
Reinhardt and the Quintette or 
the 'Thirties, with its startlingly 
original  sound. 
This group (one less rhythm 

guitar,  but  with  Dix  Disiny's 
strength, you'd  hardly  notice) 
is not slavishly imitating. With 
Denny Wright  on  lead  guitar 
and Len Slice on fine rhythm 
baso, it's a new extension. 
We heard  " Manoir de mes 

Reeves,"  " Daphne,"  and 
"Nuages," with  Grappelli 
weaving  lacework  notes  over 
musicians  who,  having  ab-
sorbed  their Django,  distill  a 
new  excitement. 
In the standards, Grappelli's 

virtuosity  shines  brighter for 
the  urgency  of  the  other 
swinging  strings.  The  encore 
was a generous Gershwin selec-
tion, with a great finish on " I 
Got  Rhythm." 
In the first half, Humphrey 

Lyttelton's  Band  played 
Humplas own compositions with 
him in his usual good form on 
trumpet. There  was a mambo 
excursion  —  Bruce  Turner's 
" Dadbo " for his fine alto and 
ICathy Stobart's tenor. — JEAN 
DELANEY. 

Dune 

LET ME tell you about J. J. 
Barnes.  He's  a  living 

legend. 
He's black, American  and  a 

Soul singer, and he became a 
Motown  artist  when  Derry 
Gordy took over Ric-Tic, 
Hits  he  had  none  but  his 

discs  were  ideal  for  dancing 
and became firm favourites in 
the  Northern  discos  and  the 
rarest pressings changed hands 
for largish sums of the ready. 
Or such stuff are soul legends 
made. 
J.J. started a British tour last 

Thursday at London's 100 Club 
and  the  legend  proved  an 
enjoyably  expressive  if unex-
ceptional vocalist. 

B arn es'  programme was heav-
ily laced with soul standards 
Get Ready,'' " Backstabbers " 

— and perhaps too few of his 
own songs (only  " Real  Hum-
dinger" and  '' Please Let Me 
In " were played in full, others 
were merely hinted at during a 
rather turgid " Sittin' On The 
Dock Of The Bay '')-
There was an excellent ace--

slain of the Carpenters' " Close 
To  You "  despite  its  cool 
welcome from one soul brother 
who, on recognising the MOR 
tune, gave forth with a loudly 
bellowed oath. Maybe someone 
trod on his foot. 
But as always it's interesting 

to  see  a legend,  if only  .1 
cliquish one. There was a dis-
tinct odour of mid-Sixties efter 
shave  in  the  air;  the  disco 
played  great  dance  records; 
there were  at the very  least 
three  guys  making  cassette 
recordings of Barnes' perforni. 
anee, It Was clearly an event. 
Near the end of the set In a 

ROGER MeGUINN: 
fatal mistake 

pause  between  numbers  J.J. 
starts  signing  autographs.  He 
spends  the  rest of the  next 
number  " Stormy  Monday " 
commuting  twixt  microphone 
and organ, singing and scribbl-
ing. Just keeping the customers 
satisfied. 
Barnes sweated and  seemed 

happily surprised at his popu-
larity  here.  Soul  music,  it 
seems, is once again the  real 
underground  music.  Faust  be 
run to be a living  legend. — 
GEOFF BROWN. 

SWEET 
H UNDREDS of scarves, rose-

ttes,  screams  and  tears 
greeted  the  Sweet os they 
opened  their  six-city  British 
warm-up tour at Newcastle City 
Hall last week. 
It was all new — new stage 

act, new  lighting,  new  back-
ground  film  and  two  new 
changes  of  costume.  And  do 
you lender, it wasn't had. Even 
the  staunchest,  oldest  rock 
Freak with an open mind Would 
have admitted it wasn't bad. 
No lone, least of all the band 

themselves, will deny that the 
Sweet have been regarded as a 
bit of  a joke  band  in  rock 
circles  in the  past, but even 
this  oldster,  brought  up  on 
Brown Ale, the Stones and the 
Who, is forced to admit to their 
ability to generate considerable 
excitement  among  the  little 
people. 
It's  rough,  it's  harsh,  it's 

loud and it could by no stretch 
of the  imagination  be  called 
tasteful,  but  the  littlies just 
lapped  it up.  Man,  I really 

began to feel old. 
The Sweet began this tour (a 

bigger  one  will  follow  next 
March) in search of a greater 
respect from a wider musical 
audience, and this Is their first 
big attempt to make a break-
through  into the concert hall 
scene, and after a three-month 
lay-off, they were looking noti-
ceably apprehensive about the 
gig — especially drummer Mick 
Tucker who admitted  he Was 
" petrified ". 
The  night  began  with  a 

recording of  " The  Stripper " 
coupled  with  en  appropriate 
and very entertaining piece of 
film  flashed  onto  the  giant 
screen at the back of the stage. 
Then came the flashing lights, 
sirens  and  the  group  leaped 
dramatically on  stage  to  the 
screams of hundreds of school-
girl throats, and they were off 
into their hit single, " Hellrai-
ser ". 
And  following  that amazing 

opening,  the  Sweet could  do 
very little wrong. Relying heav-
ily on recorded tapes, their set 
consisted of six of their fanions 
B-sides arid on hit single after 
another:  " Wig  Wani 
" Little Willy," " Blockbuster " 
and " Ballroom Blitz ". 
There was an appalling ren 

dering  of the Who's " I'm  A 
Boy '' but  that  memory  was 
erased by some really excellent 
guitar playing from Andy Scott 
on " Done fie Wrong Alright" 
and  " Man  With  The  Golden 
Arm ",  an  amazing  piece  in 
which  drummer  Mick  Tucker 
actually accompanied o sound-

tracked film of himself on the 
screen. 
The group had problems with 

their  sound  all  night  end i 
thought they could have made 
better use of their new lighting 
and film units and also made 
more attempt to communicate 
with  their  audience  between 
numbers. 
The band themselves were a 
little disppointed with the way 
things had gone. Said guitarist 
Andy Scott: " You know, it just 
sOunded like a bunch of guys 
getting up on stage and doing a 
few Sweet numbers, Which is 
exactly what it was," — KEITH 
CINC. 

STARRY EYED AND 
LAUGHING 
sTARRY EYED  AND  LAUGH-

ING.  What  a beautiful 
name for a band. You'll have 
possibly  seen  the ads in the 
back  of  the  MM,  Certainly 
arrests  the  old  peepers  does 
that name. The band had better 
be a good 'un. 

Friday  night,  Queen  Mary 
College,  Mile  End  in London. 
Let's see how good they are. 

It must first be said that at 
present they owe a lot to the 
l:,Yrds in sound and inspiration. 
They play " Turn, Turn, Turn," 
" Chimes  Of  Freedom " and 
" Mr  Tambourine  Man."  The 
numbers  are  crowd  pleaaers, 
used as framework to push their 
own songs, which incidentally, 
I preferred. 
The original songs the four-

piece group is writing are good. 
They  are  written  by  Starry 
Eyed's two guitarists —  Tony 
Poole and  Ross AMcGeeney  — 
and though the presence of a 
whole lotta 12-strong guitar still 
retains the merest scent of the 
Byrds,  the  group  Is  already 
developing a style very much 
its own. 
Drummer Nick Brown is an 

unrussy drummer, the bassist, 
who due  to  contractual  com-
plications has to remain name-
less, is good. He played lead 
guitar on a couple of numbers 
and sounded  a bit  like  Neil 
Young. 
Vocally the band lean a lot 

on Poole and he can take the 
weight easily. McGeeney was, I 
felt,  the weak  link.  He  was 
missing rather too many of the 
top  harmonies  by  rather too 
wide a margin for comfort. It 
was the only poor part or their 
act. 
Pick  of their own  numbers 

viere " Living in London." " Oh 
What," " Lady Came From The 
South,"  " Cliff  Top "  and 
" Everybody," 
It would be interesting to see 

the  band  play  their  Byrds 
numbers nearer the beginning 
of the set and rely on their calm 
numbers to close. They'd get 
fairer Idea of their strength. 
Despite  playing  in  a room 

with  dead  acoustics  to  an 
audience which sat on the floor 
rather than dance on it, Starry 
Eyed and Laughing kept at it, 
played their music and got the 
dancin'  response  they  were 
after. 
A lovely name, a fine band. 

The next few months will see 
them  becoming a hot tip for 
future success.  Watch  'em. — 
GEOFF BROWN. 

ANGE 
C HANCES of any French rock 

bands,  as few  and  far 
between as they may be, ever 
being a big success on this side 
of  the  Channel  seem  pretty 
remote. They lack roots in a 
basic rock 'n' roll tradition and 
thus tend to rarify their music 
into inaccessibility. 
Ange are probably the least 

guilty of this  charge, though 
they  slip  the  other  way  on 
occasion and allow their music 
Co become simplistic. 
At  Dingwall's,  London,  last 

week,  continuing  their  fourth 
British tour, there was some-
thing of the surreal about their 
presence,  This  was  largely 
caused  by  lead  singer  and 
organist,  Christian  Decamps, 
and his stage antics:  his big 
bulging eyes and gestures of a 
mime artiste. In " Le Soir du 
Diable "  he  wore  a  devil 
puppet  on  each  hand.  His 
brother, Francis, dressed like a 
Spanish Inquisitor, kept jabbing 
the keyboard of the other organ 
as if he was afraid  it might 
bite him. 
A special rapport between the 

two brothers, who compose all 
the group's material, flagrantly 
goaded the set gradually to a 
climax. Although the music was 
a little  repetitive  the  band 
played with great fervour. 
The sound of the two organs 

merged into a Mighty Wurlitzer 
effect,  but there was only a 
modicum of guitar from Jean-
Michel Brezouar who,  dressed 
in  alchemist's  robes,  hung 
back. When the odd brief guitar 
solo  did  break  out  the  ex-
citement previously created by 
the domineering  organ chords 
moved up a few notches. 
In  " Dignite " especially  it 

appeared that Jean-Michel W as 

being  underrated,  and  under-
used.  But  one  of  the  most 
successful numbers overall was 
Jacques Brel's Ces Gens-La," 
tailor  made  for  the  band', 
dramatic delivery. 
Although the " shape " of the 

six  numbers  in  the  set  was 
defined  and  regular  there 
seemed  no  special  design 
behind it, For British audiences 
it must always be a case al 
" presque — JEFF WARD. 
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CAR 
ABSOLUTELY COMPLETE wrth 
BAFFLE PLATE MAGNETIC 
SPEAKEBBALLFITTINGSI 

Hi-Fi &Stereo 
CAVE £23.03 NOW! 
rousSOUS STATE 
BATIEFIY/MAIRS AC 

Combine 

V.11.1 AM/FM RADIO 
and CASSETTE 
TAPE RECORDER 
& PLAYER 

WITH REMOTE 
CONTROL MICROPHONE 
First-class makers. A fabulous VHF AM, FM 
Radio AND Cassette Tape Recorder and 
Player combined, and it runs off batteries or 
mains. (Plug in 220/2-10v AC line cord). Now 
record and play back anything, anywhere! 
importers RECOMMENDED RETAIL PRICE £44. WE OFFER AT UNDER 
HALF PRICE! Look at these wonderful features: *Press-button Keyboard 
Control Panel or latest MASTER SWITCH CONTROL! *-"MAGIC. EYE" 
Visual battery check/recording level indicator or built-in automatic leveller. 
*Separate ON/OFF and 1114.0 volume controls! *Henvy-dtity built-ln 
speaker! *Earphone (for personal listening or "monitoring") and extension 
speaker sockets! *Remote control microphone! *Built-in swivel telescopic 
extension aerial (24in. approx.). Magnificently made case with cairy handle 
(DESIGNS VARY SLIGHTLY). Takes standard 30, 60, 90 or 120-minute 
cassette tapes. The amazing built-in full circuit VHF, AM/FM Radio gives 
superb clarity of tone and station selection — unique rotating Selector Dial — 
gets, locally, city and regional stations a every part of the country. Plus BBC 
National VHF. Picks up dozens of foreign stations. Also Fabulous in Car. You 
could pay £ Cs more for a Car Radio or Car Cassette player Alone!. ONLY 
£20.87. carr. 50p. With instructions, remote control microphone with on/off 
switch and stand WITH WRITTEN GUARANTEE. BONUS OFFER: Batteries 
and Cassette Tape 28p ex. 
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This magnificent 
Radio sells for over 
£12.50. OUR PRICE 
ONLY £5.97, post 43p. 
Send total £6.40 (no 
mure to pay!) and 
test on 30 days' mail 
order  appro.  — 
refund if you don't 
agree it's the greatest 
Car Rodin bargain of 
all time! Brand new 
from famous makers, 
but at our "give-
away" price we can-
not mention name. 
Why  pay  car 
manufacturers up to 
£50 to fit a car radio 
when this fabulous 
set costs you £5.07? 
With fitting instruc-
tions.  MAKER'S 
WRITTEN G'TEE. 
Raffle Plate, Magne-

tic Speaker and all fittings (spares easily obtainable if ever needed! Works off - 
12-volt car battery. Positive and negative earth to suit any car! Fantastic 
range of stations! Waveband selector switch. Special may tuning and 
volume controls (dials vary slightly). Powerful speaker gives "big set" sound 
and crystal clear tone! Everything you'd expect from a really first-class cár 
radio. 

IBC 417 CA WNG! SOON YOU'LL BE GETTING YOUR OWN LOCAL 
COMMERCIAL RA010 STATIONS' HAVEYOU  GOT A SET THATWILL 
GET THEM'! IF NOT-  nommir 
HERE'S YOUR CHANCE! -'-egalltI n -M i fflgt •  e 

18,000 BetriVORLD FAMOUS 
P HILC O 
2 WAVEBAND PORTABLE RADIOS 
7?2 Eie vi mmuy 
CIPOYAWAYI 

ONLY 

£ 3.4 9 VP 

NO MORE TO FAY) 

*A MAZING 

Pf MORMANCEI 
Witt «Tell NORMAL 
TRARSPOLS.SIONS BOTH HOME 
One of3ROAO PLUS YOUR NEVV 
LOCAL COMMERCIALSTATiONSLOUD&CLEARt 

THIS FABULOUS OFFER AVAILABLE ONLY THROUGH SHOPERTUNI-
TIES! Make no mistake — THIS IS THE LOUDER SPEAKER MODEL! Yes, 
only £3.49 post, etc. 36p — not a penny more to pay! (A mere traction of 
suggested retail price!) YOU SAVE ££Cs! Made by world-famous PHILCO! 
Amazing performance, clarity and tone from a whisper to a rear! Will get NOT 
ONLY all the usual British and Continental transmissions BUT ALSO locally, 
local city and regional stations in every part of the country, including those 
likely to open in the near future and even unscheduled transmissions. Special 
slide control waveband selector. Separate on/off HI-LO Volume and Tuner 
controls. Pinpoint station selection. Built-in ferrite rod aerial. Handsome 
grained case. Direct line input socket for Tape Recorders, etc. Completely 
portable — works economically off standard batteries obtainable everywhere. 
Fabulous in car. Complete with carry handle, earphone for personal listening 
and famous PHILCO 12 MONTHS' WRITTEN GUARANTEE Spares available 
for years — if ever required! Send quickly. 7 days' mail order approval from 
receipt of goods. Money refunded if not delighted. Or cull at either store. -
WHAT A GIFT! Thousands of other bargains at our stores — save £EEs! 

CALLERS: ACCESS & BARCLAYCARDS ACCEPTED fit BOTH STORES 

SHOPERTUNITIES LTD. 
DEPT. MM/12, 164 UXBRIDGE ROAD (facing Shepherd's Bush 
Green), LONDON W12 araQ (Thurs. 1, Fri. 7). Also 37-39 HIGH 
HOLBORN, LONDON, W.C.I (Thurs. 7). Both stores Monday to 

Saturday. 9 to 6. 

CONSULTANCY 8i INSTALLATION SERVICE 
The basic service provided is the installation of equipment supplied 
by Audio T. However, we also offer d far-ranging service on a 
professional level. We can liaise with architects in the planning 
stages of your house so as to install built-in high fidelity systems. 
In such cases, the service includes pre•wiring so that unsightly 
electrical cables are hidden in walls, and engineering drawings of. 
cut-outs for equipment can be made to ease the architect's job as 
well as the final installation and setting up of equipment. 

AMPLIFIER TESTING/SERVICE 
If you would like to see how your unit measures. lust bring it in 
to us (after phoning to make an appointment first, please) and we 
will carry out the following tests: power output, signal to noise 
ratio, percentage total harmonic distortion, the type of distortion. 
etc. 

NO PACKAGE SYSTEMS 
As we try to suggest equipment which we feel will suit your own 
particular requirements, we would like to know details of the size 
of your listening room. etc., to enable us to recommend equipment 
which we feel is right for you. 

Hours of opening — LONDON 
MONDAY, TUESDAY, WEDNESDAY 
THURSDAY & FRIDAY 
SATURDAY 

Hours of opening — 
MONDAY to SATURDAY 
THURSDAY BY APPOINTMENT 
LATE NIGHT FRIDAY by appointment 

10 a.m. to 6 p.m 
10 a.m. to 8 p.m. 
10 a.m. to 5 p.m. 

CAMBRIDGE 
10 a.m. to 5 p.m. 
10 a.m. to 5 p.m. 
10 a.m. to 7 p.m 

AUDIO T CAMBRIDGE 
172-174A MILL ROAD, CAMBRIDGE 
Telephone Cambridge (0223) 43503 

JI * * * * * * * * 
* * * * * 

* * * * * * * * 
* * * * * * Aad ,o SUPPbeti L.nlited  HI•F. spec.el.st e 

offer equip ment by the w orlds leading m anufacturers — 

lading: Tandberg: Nitrite: Celestion: Tannoy: Wharfedale: Goodmans: 
KR: Philips: Boldring: Leak: Harman Harden: Lento: Garrard: 
Marantz: 
Sennherser KFE: Sansur: Mordaunt Short: Tharens: Shure: QAS: Condor: Scan-Dyna: 
Ratel: Fidelity: Howland & West: SME: Ferrograph: Metrosound: Bowers & Wilkinson: 
Teat: Decca: Eagle: Hanimex: Dynaco: Peerless: Alpha: Empire: Aces: Reims: Newtord: 
Telefon: Scaneltra: AKG: Toshiba: Pye: Crown: Isophon: Vernitron:  Domes: NC: 
Marconi: Selecta: Etc, etc. etc. 
Call in at any ol our branches her the best possible advice, 
selection and deal either on buying a complete system or just 
3 replacement cartridge tor your present set-up and remember 
when you buy from us all aerns are guaranteed to be brand 
new and are covered by the manufaclureis full guarantee_ 
Our branches have showroom and demonstration facilities 
All our branches are easily accessible by private and public 
transport (Open Mon.. Tues., Wed.. Thurs. 9.30.6.60 p.m. Sets. 
9.30-5.00 pen. Late night Friday 9.30.7.30 p.m.). 

FROM 

SOUND A u DI 
QUALITY 

LONDON: 
BIRMINGHAM. 

PORTSMOUTH: 
WOEFUL): 

Access and 
Barclaycard hol-
ders  are  web. 
come. cheques ae 
cepted only when 
bacaed  by  a 
relevant cheque 
card. Credd ijcult-
men for- uutchases 
al £504" 

SUPPUES 
120 Retina tailgate, W11 31)E. Tel, 01-229 1437 
Tivoli Shopping Centre, 1516 Cereatry Road, Yardley, Rernergham 
Tel. 021-706 4949 
12 London Road, North End, PortsareataTel: 0105 68321 
76Kirkgate,Wakefield 

Super Value Stereo Systems 
PRICES 
INCLUDE 
VAT 

Premier Stereo System One 
All transistor stereo amplifier 
mounted into teak finish plinth 
with  cover  and  Garrard  auto-
changer and a pair of matching 
teak finish cloth front speaker sys-
tems. 

* Output  4  * Stereo/Mono 
watts  per  ceramic cartridge 
channel  * TapeiTuner in-

* Separate volume.  put and Tape 
bass, treble  output sockets 
and balance  * Complete with all 
controls  leads ready to use 

PREMIER PRICE ONLY 
Carr. & Ins £1.50 £31 00 

New! Premier Compact Stereo System 

Consists of the Premier 800 Mk. II 
Stereo amplifier, Garrard 2025 TC 
auto/manual record player unit, 
fitted stereo mono ceramic car-
tridge, teak finish plinth with cover 
and two matching teak finish cloth 
front loudspeaker systems. Ready 
to plug in and play. 

FREE LEADS & PLUGS 
SUPPLIED 

Carr. and Ins. €2.00 £43.00 

PREMIER RADIO, 56 George Street, London W1H 5RF. Tel: 01-935 7917 
Also at: 23 Tottenham Court Road, London W1P 9RA. Tel: 01-636 3451 
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«MACARIS" NOW HAVE IN STOCK 
THE WORLDS FIRST GUITAR 

SYNTHESIZER 

THE 
SYNTH' 

• 
•-•  • ,re4 

anique Guitar Synth . 
.)1;o  the guitarist for the 
iiiSL time to obtain real 
piLh vibrato, 2 phasing 
'ices, enveloped octave 

,"ting, enveloped fuzz, 
top boost, ring modulation, 
plus automatic wah-wah, 
meow .and .waw and pitch 
bending. Fabulous with 
guitar and •cari be used for 
voice, flute, sax, drums, in 
fact, almost anything. 
DEEP PURPLE AND PINK 
FLOYD GOT THEIRS FIRST 
- COME AND GET INTO 
THIS MACHINE AT. 

MACARIS ELECTRONIC KEYROARDS 
20 DENMARK STREET, W..C.2. 836 2856 

lE 1ST 1ST INI0Gr S 

The sound at the to 

Jennings has that 
sound perfection, that's 
why perfectionists uso 
Jennings equipment. When you 
hoar that sound, you'll know why top nam w are recording 
und touring with Jennings organs, amplifiers. PA equipment 
and speaker cabs., for unbeatable reliability. 

Send for further details and address cl your nearest dealer 

JENNINGS ELECTRONIC INDUSTRIES LTD. 
119 Dartford Road, Kent Tel Dartford 24291 

LINCOLNSHIRE'S LEADING MUSIC STORE 

142 HIGH ST., SCUNTHORPE 
Tel. 3800/5429 . 

S.Al. Super !VS 

dCisOcoUdNeT.RY'S BIGGEST DISCO SHOWROOM! 

PAL Unston disco dex....   £98  SI:51MSANA ITS dertu  : • .  f 109 

Main agents for I 1 a aim a x • Aq u ar itts££'e111281i51g3)htingSSM.rAAEaT:n1A'Eg.3e°S..1:%P'qami;..iiilletuiecilitdbuotinislbgLalf.:.r'lol.'t-sni (lep..1.7..).....,. :LI' cree£-3?: 

SA1. Standaid disco dex .. 

S.A,I. Magnetic IV tusen dex 

Asvmhepeulf,icptaiititoen b p rnc ssezItuel.i, iu i.  Fenderspodiel, e(c. Alr.t,ays in stock - 31n. and Gin. wheels. 

PREMIER 111 Kit  PERCUSSION A SPECIALITY 
C266  LUDWIG Super Classic kit  ... £325 
0£1.3601  sli(AINY(5)1RAINdaBcighSitound kit . _ . . : . C225 

S.A.I., Sound City, 

Carlshre, Marshall. Vox, etc, NEW AND SSEleC'On'N"‘DVIallAts! Zent,  

PREMIER B1103 klt .  ,   

Gherson, Yamaha, Sigma, Shaftesbury, Ned Callan, 

  LI70 PREMIER B202 Kit  -   

Plus all accessories., spares, sticks, heads, cymbats. 
stands, pedals, snares, etc., etc. 
GUITARS: Main agents for Fender 8z Gibson. Also 

Guild, Harmony, Eko, Antoria, etc. Large stocks of 
new and secondhand guitars. 

OPEN 6 DAYS A WEEK 

14 P TERMS OR BARCLAYCARD, ACCESS, PAYBONDS , ETC 
PART EXCHANGES WELCOMED - ALL MUSICAL INSTRUMENTS 

BOUGHT FOR CASH 

Sole U.K. (Northern) Distributors of all DAVOLI PRODUCTS - 
SHOP ENQUIRIES WELCOMED 

All prices shown are exclusive of VAT 

GUILD 
GUITARS 

WRITEire e " 
cALL FOR 

FURII " 
DETAILS 

153 High Srreet. 
SrAINEES. M uldo 

Ter 52471 

It's new! 

enueseg Geen eN 

CASE44H5P.5011ICE 

enuvrn, 11P 
Mon Anontrd 
Pot Erchanyt 
otkonge4 

YES - irs Irue! An erctAa glen inslrurront  play a as a Ruda( 
- play 11 as an organ, OR COMBINE THE SOUNDS - use the organ 
as the lead guilar as background or wee versa, play it through 
any ampltber 
Specifications include: 16' 8 4' Flute. 16'  4' Pones, 8' Oboe, 8' 
Trumpet and 3 matures. 16' +  4' + 5r1'. 3' 4- 5.1 + 
percussron, Tent Deer. Satiate, Vibrato 8 comes complete in a 
btaut•ful souare lined tarrying case 

EA 
117 Yorks.hirc Street 
OLDHA M. lancs 
Tel 061 .624 61137 

125 Ne wiale Street. 
BISHOP AUCKLAND. 
Co Derildin Tel. 4374 

33 Cro w Square. 
M OTHER WELL. 

Scot Tel. 0698 65350 

11:1i-,1111r1I 
;_1.£(11HIC, Plritit)k. 

1!ECTROtili: 0711141111 

ASS GUITARS 

• 

,41‘111a: 
AMPL1F1CRTION 
3‘.1.11,3113 S1,1C1i.  k. ?))11c: 

117R 
• • .i11.1  95..k. 

-1)  • " •• :t. 

GUITARS: lejecaslers Shalocastets. 
Mum,: Masters  Thinline  Ricken 

backeii• Epiptione  Hagstiorn 
luntbay,, Yainetra loinhos  Eke Juro 
tnr> Shaltoklkury I PS Paul Copy 

rlt 1St' Kt Nisi   

'  err  rindil liti 81111., Mar1.11rip 

UNISUND, 213 Kilburn High Road, N.W.6. 01-624 3900 
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WING 
STATION APPROACH 

TWEEDY RD. 
BROMLEY 
KENT 

(next to Bromley 
North Station) 
Tel. 460 9080 

CAN YOU AFFORD ONLY £3.25 PER WEEK? 
TRY OUR NO DEPOSIT MAIL ORDER CREDIT SYSTEM 

•  Straloraster sunburst wan item,. 
12.82 per week km 24 months 

rrecision sunburst finish £2 38 per week 
lot 24 months 

orecisnan sunburst. Hon 'nett.. £2 50 Pet 
meak tor 24 months 

16  Hensler. white limb. £2 25.per week for 
24 months 

MI prices rnclude ease 

Special sunburst v  £285  

FaNULIt. TRAYNOR & ewe AMPLIFICATION IN STOCK NOW   
TRAYNOR SECTION 

!yen Reattb 90w Cede  £207  300w Horn Loaded Bass Cabinet. 
Gustarmate 30w Combo. Tremelo and  l&n. Vega Speaker  £1135 
Revob  £89 7 x 12 Horn Loaded 200w PA Bin. Vega 

Bassmate 30w Combo 15m speaker  speakess  .  £151 
£89  0x 10 Bass Cattsnet  £181 

TRAYNOR PRICES INCLUDE VAT  

TR3 OUR TOP VALUE HO DEPOSIT MAIL ORDER SERVICE. FORMS SENT BY RETURN 

_ 6 BARCLAYCABOS BY PHONE OR POST  

Top Quality Electronic Repairs 

Cash Paid tor Equipment 

10 a. m.-6.30 p. m. 

Closed Wednesdays 

cu. ENS 
music centre 

We stock 
FENDER 
GIBSON 
RICKENBACRER 
GUILD 
SOUND CITY 
HAYMAN 
DYNAIXIRD 
INEM 
SELMER 
CJJNSBRO 
LUDWIG 
RODGERS 
ZILDJUUt 
PAISTE 

Fender Stratotaster 0) £193  ' 
Fende r Telecaster ihin  tee ins  Fendo Bandmaster Artip. s,h  (124 

Fendes Telecaster, maple neck  £170  r'25 1/35.  DIO 
Fender Telecaster. sett (Gibson hum  unison Les Paul Custom 12)  £.381 
bucker)  6175  Gibson Les Paul de luxe, gold.  1,281 

Fender Telecaster. sunburst s'it Gibson Les Paul de roe. sunbur4 1284 

Fender Tilecasles. brown Ob . £I30  Gibson ES335  £291 
Fender Telecaster. blonde 12)  £130  Gibson SG Sid 12)  £224 
Fender Telecastei. Thin Line. pink  Gibson SG Penal (2)  1217 

£238  Gibson ES335. 
&bum £5330 (1958) stl E I ;5 

1175 
ittb 
£198 
1325 
6398 

Fender Telecaster. metallic. blue. Sill 
£130 

Fender lanmaslet. s  1175 
Fender laguar.  685 
Fender telecaster Bass  1185 
Fender Pitt man Bass 121  . £115 
Fender Five string &us . 1225 
Fender Mum Matter Gatos  £97 
Fender Music Master Bass  £85 
Fender Bandmaster Amp. si'h  FJ5 

GOOD P.X. ALL USUAL 
CREDIT TERMS. FENDERS, 
GIBSONS, ETC. BOUGHT 
FOR CASH. H.P. ACCOUNTS 

SETTLED 

Gibson EB3. as new 
Gibes, LGO Acoustic 
ligkenbackei 480 
Ludwig Drum Kit. sib  
Ludwig Super CLISSiC  

Hagen Londoner (red)  F.450 - 
Hayman Cils, Showman 8 iltg Sound 
Syntheesers Moog ARP Satellde 

Carlsbro in stock - - -  -  

CRAVENS MUSIC CENTRE 
The "Music Centre" of 

Yorkshire 
188 HOLDERNESS ROAD 
HULL, YORKSHIRE 
Tel: (0482) 23702 

• KENNARDS 
MUSIC 
GUITARS 

RICKENBACKER Stereo Bass, sisoiled 
£210 

RICKENBACKER Mono Bass, black, 
soiled   £244 
GIBSON SG Standard. cherry   £235 
GIBSON SG Special. cherry   £190 
RICKEMBACKER Stereo Bass . • £399 
FI.YING V Copy   £150 
EPIPHONE Sorrento, Sill   LIGO 
GIBSON EDO Stereo (tatty)   6110 

86 Northdown Road 

Margate, Kent 
Tel. Thanet 23205 

FENDER Strat, sunburst.  el8o 
FENDER Strat., maple neck with Irem. 

£190 
GIBSON Les Paul Junior C. 1952  £160 
FENDER Telecaster, custo m, sunburst, 
as new   6160 
GIBSON 330 secondhand   £170 
GOLD 1135. shop soiled   6110 

Sill AMPS, ETC. 
FENDER 100w. P.A.. complete  £330 
ORANGE I x 15 Bouncer Cub   £77 

A15.0 New Ftsckenbacker. Guild, Fender. 
Gibson GuillifS In stock 
All prier's include VAT 

HD Name Guitars/Amps bought for cash 

427 22,50  8 Springfield Rd., Harrow 

Brew lult 
11( lame hobo luararte body 
rourtIty 

Hawn Ikrby H au.24e.to.-
Sete lento bario 
G tuey5 by A Pfdmelytyty 

VOLUME 1 
1155 

ely MY In lIte 
119.5 

:145 
75 
145 

Famous G banks.    £25 
Regent Oboe Outfit  .    E98 
Emperor B Flat 2F tenor slide trombone  £150 
Regent itute  ,  8150 
Les Paul recording  152 
Baldwin erterminator 100. amp  155 to clear 

01-690 2205  S o uth Eastern 
Entertainments 

je t 375-377 LEWISHAM HIGH ST. 

A  RUSHEY GREEN, CATFORD 
LONDON, S.E.13 

GIBSON Lei Pawl delve,. told . 
G16.5011 las Past Cullom. black 
61850/ tea Pad ietordee. .. . 
015011 1110, old d mire mek-ola. 
6185011 LOO, bum gale, nee   1106 
£IPF011 54 Iv team, c:f1 1115 
0115011 e 'tended, afterry ... . 12T9 
EPIPHONE Rink, bast mint   - 1120 
1211111111f Helm d urrnek  L55 
HARAIONY 11.15, rake   169 
GUIE0 Slarlue. 6.51rmi, real m   E95 
ANIORLA Lea Pail. Likoorleil .  £171 
RICNENBACKER, bass, too....  E49 
1111500 Let Pad copy   149 
If 1:1.01 bon :irons  129 
IIDSON dslotna. szbent   ill 
Mil tau, copy, I cne   ESS 
TELECASTER BASS, COPY   E44 
FTROU1 SUM. ',neck   E203 
FINDER seat. weed, Item  .  1241 
1E00E4 briar.. vInekt. resented  i195 
11110(0 Pteopon, s•btrol, nor  1/75 
1100611 lkstana, bask. red .. .  1169 
110015 Molten, bate. altarst  1169 
G110511119 tale.. repy. new model i 99 
61111511AW 657 Mihapny  .  iae 
ANTORM Us Pm& bass UN»  L69 
5.1111111 SC bast CO,pf, row value  142 
G1135011 140 Iamb,. Mee .  115? 
1.16111 by Meter, r....ce boa  175 
1150 6155 %elite combo  Ell 
NEW fal 50.01 imps, reed  .. .  (39 
5111125 MATES 1CO tat gee  . 5117 
ROGHtS SlatItebte kir, mhos, temp.  1405 
Ilara.tYti P. , 5,ml Ire complete  1750 

1235 
1349 
1379 
1180 E 

N 
D 
E 

G 

S 
O 
N 
• 

H 
• 
H 

5.6brip amp iri I drurns, im p  1135 
LUDWIG 420 m e, perlrat  565 
WIDER remold, Amp t Cab. . 1110 
FENDER ban. 50 .«In  . . 1005 
FIR M Wm,. Reemb ...... .  L191 
FINDER Delta ftmerb   . 1119 
otease abode, Map pima   4525 
COI AC30 It.p hood IlS 
VOX 2 10 toll, parr   . Ill 
VOS OCIO lop bout, new ...  1179 
I/01 160  1100 Cabs., horn  E59 
SOUND city 4 12 oft. per...  1135 
19(51 4 a 11 rota , per   1170 
ORANGE 150 Nall PA amp   use 

169 
169 
119 
195 

KELLY 100.041 Multi impose   
MAP 100 watt stem Valve  . 
COMP 100 watt Mull, amp . 
MARSHALL 8 Input PA 100 watt . 
MARSHALL 50 wall brd amp  .  1115 
MARSHALL Pmertore (I a 15) tab  [110 
EARL58010  15 rib. ewe.  1(5 
ACCOUSIIC 135 combo tout .  1769 
11115 110 One. rem,  .  181 
11,11 16100 combo  ....  . 1174 
11,..H IC1001 rombo.. i141 
SELMER 4 than PA MIMI   . Ill 
SELMER 50 Hatt amp   F44 
SIMMS WATTS It a Ill tale. p• ...  DOI 
KELLY 1 8 50 nee   166 
SOI I 11 100 .11 
IMPACT 120-eall am.  . 189 
RO M 22" kit and Mandl. OW hell ills 

HAYMAN h,l O cymbals & taw.  L145 

A/A1 or latt. Henn. num   1135 
rrotow000 SI MI lit allret .. •  trOt 

MAIL ORDER SPECIAL COMPACT PIANO/5 OCTAVES/LEOS/C,ASE 

SUSTAIN - JINGLE PIANO - CLAVI CHORD - STEEL GUITAR 

ONLY £5 Dep + 24 PAYMENTS OF £9 PER MONTH 

ST. iî'LliHaZ 
Harmony, Guild and 
Yamaha Guitars 
Laney Klipp and 
Equaliser Amps 

Diamond, Yamaha and ARP 
Keyboards 

Premier and Beverley Drums 

Come and see the new 
LEVIN WESTERN GUITARS 

ST. GILES MUSIC CENTRE 
16/18 St. Giles High Street, VVC2 

Tel. 01-836 2888 

S-100 STEREO CARVED 

AT YOUR LOCAL , 

STORE NO W! 

ORANGE HIRE 
Amplification up to 6,000 
watts from stock. Large 
Mercedes Van also avail-

able. 
Tel. 836 7811 

A. & T. MUSICAL SERVICES LTD. 
EUROPE'S LARGEST S'[OCIlST OF 

TRAYNOR 
AMPLIFICATION 
An American sound at a British price 

Over 130 units always in stock. Evening doms. by appointment 
PAYBOND, ACCESS, BARCLAYCARD, BENEFICIAL FINANCE 

PART EXCHANGE WELCOME 

A. & T. MUSICAL SERVICES LTD. 
62 LONDON ROAD, BRIGHTON 684847 

FLEET MUSIC 
47 Fleet Road, Fleet, Hampshire 

Telephone Fleet 21210 

S/H Epiphone Casino £120 
S/II Gretsch Nashville £160 
S/H Gibson S.G. Deluxe £170 
Richenbacher 480 £192 
Guild S90 £152 
S/H Vox Cont S/M £70 
114VIATT Custom P.O. £103.50 
HI-WATE 50 2x 12 £69 

A.P. 100 £111 

HIMATT 4x12 £108 
S/H Harmony t1-75 £60 
S/H Beverley 4.drum kit £85 
Sonor 0120 Kit £123 
Impact 108 Cab. £55 
Marshall 4x10 Cab E68 
Marshall 50 watt imp. £84 
Simms-Watt Echo delt £62 

All prices subiect to VAT 
H.P. and Part.exchange welcome 
Electronic servicing facilities 

isIÚSICAL INSTRUMENTS 
SPECIALISTS IN GUITARS 

AMPS AND PA 
212 London Read, Bedford 

Tel. (0231) 54772 
FENDER SOUNDHOUSE  • 

Very large selection of Guitars, 
Amplifiers. PA, etc., for profes-

sional or amateur. 

PRESS 

TIMES 



""" 

; 
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GIBSON Les Paul Customs. ebony  Hal IC 100S Sustain 
GIBSON Les Paul Customs. a/burst 
GIBSON Les Paul De Luxes 
GIBSON SG Standards. cherry 
GIBSON SG Standards, walnut 
GIBSON SG Specials, cherry 
GIBSON SG Specials, walnut 
GIBSON 335s, cherry 
GIBSON 3355, walnut 
GIBSON 345s. stereo 
GIBSON EBO Basses 
GIBSON EB3 Basses 
FENDER Telecasters 
FENDER Telecasters, maple neck 
FENDER Telecaster Thin Lines 
FENDER Mustangs 
FENDER Stratocasters  SOUND CITY 
FENDER Stratocasters with tremelo  SOUND CITY 
FENDER Music Masters  SOUND CITY 
FENDER Music Master Basses  SOUND CITY 
FENDER Precision Basses  SOUND CITY 
FENDER Jazz Basses  SOUND CITY 
FENDER Telecaster Basses  SOUND CITY 
Also Ned Callan, Guild, Rickenbacker, Also a complete range of Marshall. 
Ibanez, Shaftesbury. Jedson. CM. and WEM, Selmer and Orange Arnplifica-
Hayman Guitars and liasses, tion. 

Equipment worth f200 can be yours for as little as £1.67 per week. And remember 

NO DO WN PAYMENTS 
Write or telephone for the terms (or cash price) on your choice of Instrument. Credit application form sent by return 

of post. 

AND REME MBER - NO DEPOSIT 
Our Mail Order Service means that you play before you pay 

UNIVERSAL SOUND 
MAIL ORDER CO. (Dept. M) 

P.O. BOX 798, LONDON W13 OTR 
Telephone 01-579 2194 

e ne"'e-M-tnieve 

'SOUND CITY/LO WEST 
NEW SOUND CITY Lead or Bass, 120w Amps   £66 
NEW SOUND CITY Lead or Bass, 120w 4x12 Cabs   £69 
NEW SOUND CITY Lead or Bass 200-watt Amps  £93 

ALL AT DISCOUNT PRICES 

cYllusic6Illarkt 
MUSIC CITY 
KEYBOARDS 
MINI•MOOG (demo model) • 
MELLOTRON (leak) 
FENDER. Rhodes. new   
FENDER, Rhodes, S/H   
FENDER. Stage. new   
INSTA Plano. S/H 
• SOUND CITY Jo'anna. new 
HOHNER PIANET, new.. 

[635 
  £725 

[750 
E595 
£495 

  E120 
£175 
£175 

P.A. EQUIPMENT 
KELSEY 16-ch. Mixer. new .. £1100 
KELSEY 20-ch Mixer. S/H  [875 
KELSEY Bins }New & Saand 
KELSEY HMS  ring for details 
ALICE 6-ch. mixer. S/H   £185 
,HLI 100w, 5-ch. reverb. new   £119 
ACOUSTIC 853 P.A. System, new 

£649 
JBL SB120 (1x12") pair. s/s  £215 
ELECTROVOICE Eliminator I, new 

£220 
SOUND CITY PA 120 Amp, new . £96 
SOUND CITY PA 200 Amp, new 

£135 
MINI-MIXERS born ...  . £11 

114 SHAFTESBURY AVENUE 
LONDON W.L 01.437 9353 

MINI STUDIO EIUIPMENT 
TEAC 4-ch (A334-0) new   £480 
TEAC 2 ch (A3300.11). new .  £292 
TEAC 4.ch Dolby. new   £228 

RESPONSE 10-CHANNEL. 4 OUT-
PUT MIXER. SPECIAL OFFER 

[   £695 

REVOX HS 77. w/sync'  . £353 
NH TPA 25 Power Amp. s/h ... £32 
NH TPA 50 Power Amp, sa . - £40 
MICROPHONES BY. AKG, SHURE, 
ELECTROVOICE. SENNHEJSER. ETC 

WE BUY USED TEAC & USED 
REVOX 

GUITARS 
FENDER Telecaster, sa   £125 
FENDER Villager. sis   £125 . 
FENDER Jazz Bass. s/h   £135 
FENDER Tele Bass. new    £170 
GIBSON Firebird. 2 p/ups. sa £175 
GIBSON EB2 Bass. s/h   £105 
GIBSON SB400 Bass. new.  . £130 
111k1BOS from   £16 

WE STOCK AMPLIFICATION BY SOUND CITY, FENDER, ACOUSTIC 
H/H, MARSHALL, HI-WATT, ETC., NEW AND SECOND-HAND 

I Add 10% VAT to all prices AMP REPAIRS ON THEIPREMISES-

11711WESTERN ORGAN 
: STUDIOS 
(BRISTOL) LTD 
19 Union Street 

• i1111 .111 Bristol BS1 2DF 
Tel. 25897 Oil range 

e K U S T O M alwaYs  ,I in siooh• 

CUSTOM Charger, new   £250 
CUSTOM Hustler. new   E273 
CUSTOM Sidewinder with AL new   E350 

AMPLIFICATION 
FENDER Bandmaster Reverb Amp & 100w 
Cab   £250 

FENDER Vihrolux   £85 
CARLSBRO 100w Amp & Cab. comp. £145 
fil•WATT 100w, as new    £25 
SOUND CITY 200w and 2 Cabs. new £280 
MARSHALL 100w   £80 
MARSHALL 50w .... ..  E45 
SELMER 18" Bass Cab. as new  E45 
CARLSBRO 100/7 P.A. Amp   £75 
4 a 12 Cabs from   £50 
2 x 15 Cabs from   E60 

GUITARS 
GALE SG w/Gib. Humbucker   £150 
MELODY MAKER Bass   £145 
GALE Precision Bass   £110 
FENDER Mustang Guitar   £100 
NEW FENDER Precision Bass  £175 

ORGANS 
VOX Conlinenlal    £250 

DRUMS 
CAMEO Astro 22, new kit   £374 

CAMCO DRUMS-ALWAYS IN STOCK 
In stock now. Zicros. the original see• 

through drum kit from America 

NO DEPOSIT 
UP TO 36 MONTHS TO PAY 
Free/Speedy Deliveries throughoui the UK 
In stock now, ready to be delivered to you 

H/H MA 100 Reverb PA Amps 
H/H MA1OOS PA Amps 
II/11 IC 100 Combo Reverbs 
H/H IC 100S Combo Sustain 
Hal 120w 4x12 Cabinets 
H/H 200w. 2 x IS Cabinets 
11/H 70w Standard 2x12 Cols 
H/11 70w Dual Concentric Cols. 
SOUND CITY LIB 120w Amps 
SOUND CITY L/13 200w Amps 
SOUND CITY L/13 50w Amps 
SOUND CITY 1211w PA Amps 
SOUND CITY 200w PA Amps 
SOUND CITY 50w PA Amps 
SOUND CITY 120w Slave Amps 

120w 4x12 Cabs 
160w 4x12 Cubs 
60w 2x12 Cabs 
120w 4xI2 Cols 
160w 4x12 Cols 
60w 2xI2 Cols. 
Echomasters 1 & 2 

NEW SOUND CITY 50. Amps  NEW If H IC 100 de luxe reverb amp (Asti 
NEW SOUND car 120w Amps  NEW H/11 .IC 100s sustain amp Mil 

NEW SOUND CITY 200w Amps  NEW BM MA 100 retierb PA amp Hid) 
NEW SOUND CITY 5eve PA Amps  NEW Hill 121» 4 a Iz cab (list) 
NEW SOUND CITY 120w PA Amps  NEW H/H 130w slue amp (list) 
MEW SOUND CITY 200w PA Amps  NEW 11/F1 75w combos (list) 
NEW SOUND CITY 60w 2 a 12 Cabs 
NEW SOUND CITY 120w 4 a 12 Cabs 
NEW SOUND CITY 160., 4 a 12 Cabs 
NEW SOUND CITY 240. 4 s 12 Cols 
NEW SOUND CITY 320w 4 a 12 Cols 
NEW MEELOTRONS 
NEW WUREIHER PIANOS 
NEW HORNER PIANETTE N  NEW GIBSON Les Paul de luxe  NEW HAYMAN Drum Ads 
NEW CRUMAR PIANOS  NEW FENDER 50 watt Busman Setup  NEW IBANEZ Flying II Coital 
NEW SOUND CITY lo Minas  NEW GIBSON SG Standard . NEW HAYMAN 4040 Bass 
NEW DAY01.1 SYN1HS  NEW GIBSON SG Special  NEW NED CALLAN Guitars and Basses 
NEW EMS SYNTH! AKS  NEW GIBSON 330 cherry  NEW CARISBRO ReverbS 
NM MINI 1000115 ._  NEW GIBSON 345 Stereo  

' iRY OLIR NO DEPOSIT A/TAIL. ORDER SERVICE ,- UP TO 36 MONTHS ro PAY , 
IALL .PITICES LISTED SUBJECT TO TOT, teAT ' 

FENDER De Luxe Reverb Combos 
FENDER Twin Reverb 
FENDER Twin Reverb + JBL 
FENDER 50w Bassman Set-up 
FENDER 100w Bassman Set-up 
HI- WATT AP100 Amps 
HI-WATT 100w 4 x 12 Cabs 
HAYMAN 221a. Showman kits 
HAYMAN 24im Showman kits 
HAYMAN 26m. Showman Kits 
HAYMAN Pacemaker Kits 
HAYMAN Big Sound Kits 
HAYMAN Recording Kit 

Also Ludwig. Rogers. Shaftesbury. 
Olympic and Broadway Drums. 

NATAL Bongos and Congas 
MINI Moog Synthesisers 
EMS SYNTFIY Aks 
DAVOLI SYNTHESISERS 
MELLOTRONS 
RMI Pianos, FENDER Pianos 
HOHNER Pianette 
WURLITZER Pianos 
SOUND CITY Jo-nonas 

NEW FENDER Telecasters 
NEW FENDER Tele + Humbuckers 
NEW FENDER Musionaster Guitars 
NEW FENDER Precisions 
NEW FENDER Eau Basses 
NEW FENDER lelecader Basses 
NEW FENDER Mustang Basses  rIETI Hill 2 11 PA Standard ml 
NEW FENDER Musicmaster Basse NEW Hill 2 a 12 Dual Contentrits (iW) 
NEW FENDER Twin Reverb Amps  -S/H 11/./11 IC100 Combo 
NEW FENDER Twin ReYeib  11113  NEW Practice amps 
NEW FENDER IDO watt BassmanSelap NEW HI.WATT AP 100 Amptiliers 
NEW GIBSON Les Paul Custom  NEW HIWATI 100w 4 s 12 cabs 
NEW GIBSON Les Paul Custom Sat  NEW ORANGE 121» Graphic amp 

ivrt Y, 
128 CHARING ROSS ROAD, WC2. TEL. 01-240 1167 

AUTUMN CLEARANCE SALE Contd. 
DON'T FORGET ALL STOCKS MUST BE CLEARED BY THE END OF THE MONTH 

COMPARE OUR PRICES! 

SUR a few odd drums at greatly 
reduced enc.:. 

HAYMAN KITS COMPLETE with 
stands, pedals, etc. Most finish 
available. 
HAYMAN Recording.  1205 
HAYMAN Pacemaker  1210 
HAYMAN Big Sound  1215 
LHAYMAN Showman 22in  £255 

CLEARANCE OF HAYMAN STANDS 
HAYMAN Hi Hat stands..  £12.00 
HAYMAN Cym stands  £6.00 
HAYMAN recording kit. 4 drums in 
mauve. as new   £150.00 
HAYMAN Silver 18m. B/D. £35.00 
HAYMAN 26m. B/D.M/Blue £45.00 
HAYMAN 22in B/D MiBlue £43.00 
HAYMAN 20m. B/D Gold. £40.00 
HAYMAN 20m. B/D Red  £40.00 
HAYMAN Recording kit teak £190.00 
LUDWIG bass drums  £60.001! 
For the early Xmas shoppers, 
PEARL beginners kit, compris-
ing of B/D T/T S/D and stands 
and pedals   £67.00 
' PEARL snare drum outfit with 
stand, cymbal & Cym arm 

£24+VAT 
DRUM and organ stools £5.00 

PEARL KITS 
BIG SHOT Twin B/D.  £170 
THUNDA King....  £130 
DYNAMAX S/C  £110 
All Kits in Silver or Black, 
complete with stands and 
pedals, 
Best value in Drums 

We have sume beautiful 18in. Black 
Bass Drums only eight left  £16 

DRUM CITY 
HIRE LUDWIG & HAYMAN 

Phone for details 

1,cellent ILL [au.' 
'  10% dep. 
Up to three years 
Quick clearance 

Impossible to list all itenis so keep 
phoning!! 

BASS 
GUITAR 
STRINGS 

MEDIUM SCALE  £.78 
Round wound and flat wound incl.VAT 

LONG SCALE 
Round wound and flat wound 

BLACK NYLON COVERED 
Medium and long scale 

GENERAL MUSIC STRINGS Treforest, Glamorgan 

,ZNAU. 

55 The Broodway,_Ealing, W.5. 01-567 0792 

GUITARS 
BINEZ Flying V Guitar (plus case) 
CSL Les Paul Copy with case.. . 
'EDSON les Paul Copy.  _. . 
GIBSON £B3 Bass. brand 
HAYMAN Bass soiled  ...£1•10 
HAYMAN 1010 3 0. u soiled ELIO 
EP1PHONE (USAI Casino  ... 
col.UNI8uS S.G. CoPY (meth) 
AVON Telecaster  .. • 
FENDER Musicmaster Bass (new) 
FENDER musicmaster Guitar (new) 
FENDER Shat Sunburst Trent (new) 
FENDER St rat Blue hem as new . 
C.S.L. Les Paul recording model . 
TEDSON Blonde Les Paul copy new.... 
SHAFTESBURY Les Paul bass soiled. 
AVON ERO copy  • • . 

DRUMS 
ROGERS Dyna Sonic snare drum 
ASBA metal snare 
ASBA  chums   
LUDWIG 3 drums 
HAYMAN 18in bass drum (soiled) 
HAYMAN 22in bass drum soiled 

FULL RANGE FENDER AMPLIFICATION, LA 

4 DRUM Pearl (Inc stands).  £158 
£145  PREMIER Hi Tr snare (metal) soiled    £29 
£88  PREMIER 8/Ace snare drum .. .  £16.50 

. £55  3 DRUMS Ludwig 2100 (Oyster).  £170 
. £205 
£210 

the Set 
£110 
£38 
£30 
£92 

. £96 
£225 
£180 
£75 
£65 

. [65 
£49 

Ulb 
£95, 
£230 
0165 
[35 
£48 

AMPS 
FENDER twin Reirerb (sailer»  . 
LANEY 100 p a System (Celeslions) 
PAIR Selmer cols 4111  10in 
MARSHALL 8in a 10in (immac) 
MARSHALL 8in a 10in (100 watt) 
SCHALLER Reverb unit (new) 
SiCITY Concorde combo 
LB.L. lint 12m Cabinet.... 
PARK din, x 12in, with horns 

KEYBOARDS 
VOX Continental twin organ 
GEM lumbn DOIlable or.gan 
NOW Sinth . 
ARP Odyssey • • 
MINI Moog Synthesiser 
• FENDER stage Piano . 
HOHNER Pianette 
INSTEA Piano. 
S/H Aks 

(All prices include VAT) 

ROE RANGE OF ACOUSTICS FROM £9. ALL PRICES INCLUDE VAT. 

£290 
£175 
f45 

. £70 
C95 
£45 

. £85 
1130 
. 195 

£230 
£120 
£180 
£620 
£700 
£590 
£162 
£166 
£275 

VOCAL RENDER 100 ivriLI 

AP 100 TRI SOUND 

RET 180 Watt ADD ON HORN UNIT 

MAURICE PLACQUET 
AMPEG V2 SYSTEM, 60W LEAD   £358 
AMPEG V4 SYSTEM, 100W LEAD/BASS.... £495 
AMPEG V4B BASS SYSTEM, 100W Bass ... £704 
AMPEG GU12 20W COMBINATION   £138 
AMPEG B25N 55W BASS/LEAD SYSTEM  £303 
ACOUSTIC 136 100W BASS COMBINATION   £278 
ACOUSTIC 370 200W BASS SYSTEM   £605 
ACOUSTIC 270 200W LEAD SYSTEM   £640 
R.S.E. 600 P.A. SYSTEM AND MIXERS IN STOCK 
RSE 600 P.A. AND BELDON  £2,250 
GIBSON EB2 ens SfSENLED   
NM EMDEN IMI BASS   
NEW FENDER SOW 
NEW WIDER MUSTANG BASS  
CSL LES PM MANNA° COPY 
SAM RECORDING COPY EM 
BOSON LES PAUL SIPADARD ceer    
RED CRWUI (I01IN OFIWISTLE) BASS   E120 
PREVISION BASS COPY WICASE  OA 
ROWE MI BASS COPY ROUSE ..... 
WALD D21.  ESAS' 
MERRIA M«  ENO 
»IRK 12 STRING. 114ME    1110 

LOS SOLASODNO ICA TOP  .. ion 
CMS 

  Ulf) HTYIATI 200 PA MAP.  .  1190 
sISO SOUND CITY 2001A 011F . . 116 
LIO  IMRSHALL iccw  nrioi Nei . 1115 

EXPRESS REPAIR SERVICE 
FOR ADVICE, HELP AND PERSONAL 
SERVICE CALL OR PHONE 7493232. 
PLEASE ASK FOR MIKE, ALAN OR 
MALCOLM. 

358/60 UXBRIDGE ROAD, SHEPHERD'S BUSH, W.12 

Phone: 749 3232 

11 

MARSHAL LEQUIPMENT HIRE 
Phone 607 3243/3244/3245 

RENTAL & STORAGE SERVICE  1 Market Road 
London, tI7 

MARSHALL, FENDER, ACOUSTIC 360/371 
SUNNI AMPS 

SPLIT HA M MONDS, R. M.I. Si FENDER PIANOS 

SHAFTESBURY, LUDVVIG, PRE MIER & HAY MAN 
DRU MS, POVVERDRIVE HARD WARE 

PO WER SYSTE MS 14 & 20 CHANNEL BOARDS 

4,000 SQ. FT. STORAGE SPACE AVAILABLE 
FULL SECURITY 

LARGE REHEARSAL STUDIOS, £1.00 PER HOUR 
NO LOADING PROBLE MS, DRIVE-IN 5-TONNER 

01-546 9100  JOHN KING'S  01-546 9100 

SOUNDMARKET 
.6 RICHMOND ROAD and 3 CROM WELL ROAD 

KINGSTON-UPON-THAMES, SURREY 

* TOO Watts RMS output 
* 4 inputs, 2 channels with 
individual volume controls 

* Master xidlume. Treble 
presence and Bass controls 

* Wooden case, leather cloth 
finish. And leads 

NEW  KING 
AMPLIFICATION 

Can't hold these prices 

much longer! 

100 Walt AnwellIng 
MatchIng 200 Watt Cabcnat 

50 Wart Amphlier 
MaichIng 100 Watt Cabenri 
Inclubig Leade  TOTAL CBS 

100 Watt Disco an,  mud T.. 1 Tables me 
Ga min' Decks.  £220 
PRICES INCLUDE VAT 

Y E S 
-It sin stock-no rartrne 

L.,,D -Guaranteed 12 months 

£55 
E38 

TOTAL £143 
£39 
ESO 

Aeon, Agents far all Name Insfruments And Amplificaron encltalenq FENDER 
GIBSON HIVVATT. H H. TRAYNOR. SOUND CITY err 

FULL CREDIT FACILITIES. HIRE PURCHASE_ PAYBONDS. ACCESS PROVIDENT 
CWEGLIEG. PART EXCHANGES. AND SPECIAL CASH DISCOUNT OFFERS 

Sal SOUTH EALING 
ROAD 
M OON, lar.5 
01-560 0520 

NEAREST TUPE: SOUTH EALING PICCADILLY LINE 

HERE - NOW - THE EW RANGE OF 
AMPLIFICATION FROM SIMMS WATTS 

Co,ipare these prices 

"I  ISE 100 POWER SLAVE AMP 

t128 OP  . .  ::„. 001 

lAMMOND REVERB MiXER UNIT. • 

r89 On 

120.00 

2 x 12 TWIN HORNED PA COLUMNS. , 
.163 00 

x148 Ob 

FENDER lAll 

EPIPHONE RIV011 
t95 00 

PAIR SULTAN e x-T7 PA columns. Great Tor playing 
Persian Gull. (Good for PA too )   £75 

SELMER P1ANOTRON. 5 octave piano with black 
notes, while notes and carrying case . EGO 

MARSHALL 100w Lead Amp Guaranteed to amPlity 
any make of mead to 100 watts  £75 

NEW MARLBORO REVERB unit with Tremela and 
Echo effect Genuine 115 goods already,.  £30 

050 00 

GIBSON EBO -• . 
L35 Ou 

New FENDER STRAT '  • 
£165 00 

PAIR MARSHALL 4 x 12 PA Cols Ideal for 
your address public  .. . 585 

MARSHALL 4 x 17 Cabs. Enonnote selettcon. wen - 
choice of roal anyway. Como rank - tom . £65 

SEE OUR LIGHTING RD It, DISCO SECTION-P46e 62 
Uncle Ernie says. "Why do Traffic Wardens have a 
yellow band around thief caps, - To stop Yül-, 

parking on their heads (And Yektie 01 ID adm.: 
teinpting) 

160a THE BROADWAY, WEST EALING, W.13.  01-567 0212 
Open ell week 9.30 lila E. 00 Monday to Saturday 

Oiso at 1 4 6/1 41 ClUEENSWAY, BLETCHLEY. BUCKS. 
Tel. Bletchlev 5487 

THE COMPLETE GROUP SERVICE - CREDIT TERMS - FREE COFFEE - GAS SERVICE 

FROM JIM, PAUL AND UNCLE ERNIE - 24-HOUR TELEPHONE SERVICE 



LEVV1NGTON 
LIMITED 

AMOI New, complete   
YAMAHA. New from   
LARK. New, complete   

TRUMPETS 
OLDS Super. Immaculate   El 10 
FERGUSON Liberty. Perfect   £88 
SELMER K. Modified   £77 
OLDS Ambassador. Superb   £71 
YAMAHA Flugel Horn. New ... £187 

TROMBONES 
CONN 24H. Immaculate   £132 
OLDS Super. Excellent   £110 
HOI.TON Bli/F Bass. Perfect ..  £198 
CONN Valve. Outstanding   £132 
GETZEN Valve. Excellent   £82 

144 Shaftesbury Avenue 
London WC2H 8hiN 
Tel 01-240 0584 

Hours 9 00-.5.30, all day SATURDA:S 

ALTO SAXOPHONES 
YAMAHA Nickel keys. new  . £167 
CONN 26M. Excellent ...... . £138 
coreq Conqueror. Immaculate £127 
BUE.SCLIF.R Aristocrat. Perfect . £116 
SELMER Balanced Action. Superb 

  £110 

TENOR SAXOPHÓTMES 
YAMAHA Top Fe. Complete £255 
SELMER Super action. Superb £134 
NE W KING. Reconditioned £130 
PENNSYLVANIA Special   £99 
GRASSI Outstanding ..... £99 

CLARINETS 
LEBLANC L 7. new   
LEBLANC Dynamic H. New 
EXCELSIOR. Immaculate   
YAMAHA. New. complete   
MODEL 41. Outstanding   

£187 
Else 
77 
£69 
£24 

BRASS. REED and WADWIND 

YAMAHA 
Preceon made Streenur quatint 
Ihntrated catalogue on request 

FLUTES  - 
BUESCHER. New, complete .  £109 
UEBEL New, complete   £105 

£74 
£78 
£38 

10/ SBA/1E5131MT AVENUE 
LONDON, W.1  Tel. 01437 4402 

SAXOPHONES NEW 
Lb Sopranino G.L. MCI   £246 
Bb Soprano GL Mk VI   E256 
Lb Alto GL Mk VI   £263 
Eh Alto, Top Fat GL Mk VI   E269 
Rb Tenor GL Mt VI   6233 
DORGAN' Sop Be Gt.   £.95 
BOMAN! Sop Bd Coned   1100 
DEARMAN Tenor GL.   £102 
500134311 Err    £190 

[  ALL PRicEs INCLuDE VAT 

55085 5,4 
CUSS ¡[SOR, Relac   
HOWARTH kto 
MK 01 Tenor GI. SP Keys 
CONN 10M Tenor GL 

MK. VI MD lit. 
CONN CM Alto u/slung   
KING 2EPHYR Alto, G.L.   
BUESCHER Alto, GI.   
KING ZEPHYR Terror S.L.   

LL!NMKO LUATrAHTPTOIENC•ELSN S1T3SVEN 
..  

igLIODWIND 
YAMAHA 125 Flute   £75 00 
CONSOLE Ob Oar. 5/6   £35.00 
WILEY Flute new   £91.00 
SUPER GRADUATE Flute   F70.00 
BACH Flute RIP., new   067.00 
YAMAHA Flutes, Iron   F71.00 
ARMSTRONG Flute, new   £125.00 
EMPEROR Oar Bb, IS  855.00 
LEBLANC A Mr   £85.0£1 
CORTON 615 Ciao, new   UO.00 
GERKnEY Ob Ciar, new   Te.00 

£80.00 
665.00 

£165.00 
£145.00 

DEARMAN President Tenor   £80.70 

6135.00 
2135.00 
£125.00 
£3570 
£90.01 

SELMER & VANDOREN 
MOUTHPIECES IN STOCK 

Open IV 7.30 p.m. Thurs. 5 pm. Sal. 
Flans Am, Exprr,m, Barclaycard, Diners and 

Paybond 

227 LONDON ROAD, SHEFFIELD 2. Tel. 53127 

10% Deposits and up to 3 yam to pay 3 

Demonstrations daily of ARP synthesiser, Marshall. H&H. Beck, Carlsbro, 
Dynachord. Orange, Vox, Selmer, Wem, Fender, Gibson. Sound City, SimniS 
Watts. Ned Callan. SAI. Traynor, Boyer, Shure. Calrec, Disco Lighting. etc. 

GUITAR VILLAGE 
80 SHAFTESBURY AVENUE. LONDON W1 

Telephone 01.734 8840 

NEW GUITARS IN STOCK 
GIBSON Black Beauty . 2305+001 
GigsoN Les Pant D,1 Sunburst ,E259+vaT 

GIBSON Les Paul D/L. gold.  £249 + VAT 
GIBSON S G. Standard   E199+ VAT 

GIBSON S.G. Special  - • E170+VAT 

GIBSON 345 stereo  E299 + VAT 
GIBSON EBO Bass   E169 + VAT 
GIBSON SG Standard + troto £195 4.001 
GIBSON Les Paul custom  2285 + VAT 

FENDER L.-11 M.'N-Stratocriier + 1h-fr. 

FENDER StratocaSter + Trent IFENDER L/11, M/N Precision Bass 
FENDER Preeiston bass -.. 
FENDER Mustcmaster bass 
FENDER Mustang bass. 
FENDER UN Mustang bass. 
FENDER Mustang guitar 

SECONDHAND GUITARS 
GIBSON Lap Steel  £65+ VAT 

GIBSON 040 Mandolin ..  £160+ VAT 
GIBSON I.es Paul Custom  0265+1,AT 

RICKENBACKER, GUILD  OR IHARPTONE GUITARS ALL IN 
STOCK 

GIBSON S.C. Special .  116S+VAT 

GIBSON Melody Maker   (149+ VAT 
GIBSON ',..slze . zul _Maker  Ei45+vAT 

GIBSON MeFo-dy Maker   E105 + VAT 
GIBSON S.G. Inc.  ...  (140+041 

GIBSON EBO  (140+VAT 
GIBSON ES 125   f69+VAT 

G  ....   iE210 + VAT 

EPIPHONE Wiltshire .....  E170+ VAT 
EPIPFiONE Olympic  E125+VAT 

2 EPIPHONE Coronets  ..E1301E135+ VAT 
FENDER mustang guitar .....  £100+VAT 

GIBSON S.G.-De Luxe   El5D+VAT 

GIBSON 145 d/I   0150 +001 

2 FENDER Strats., old, both   E155+VAT 
- - 

t DILD Manhattan  ..  , [.165+ VAT 

FENDER Precision Bass   (135+ VAT 

CABIN 
, NEW SHOP 

STACKS 

Acoustic 370 amp 
Acoustic 301 cabinet 
Acoirstic 360 stack 
Hammond tone canine! 
Cadshoro 50e amp 
Cansbero 2 ; 15 cabinet 
Tan Fender Bandmaster amp 
Ian Fender 2 ol 2 s It (alines 
fan Feeder 841.91110 amp  . 
Tan fender 2 a I/ cabinet  . 
fender Telil Revert new 
Bud combination amp 
Ampeg Supertinn 

J 

AMPLIFIERS 
Afref011 (Crown, DC300A 
ArOPeg 300W amp 
Borman 100w dave amp 
Marshall 100w bass amp 
Seem 59« guitar amp 
Selene, 100« Stereomaster amp 
Sound City KO* PA rimer amp, as new 
Laney 100w dare amp 
WEA1 SI, 100  • 
WES/ SI 100. 
1VEM PA 100 
Feeder Oa Showman 
f rAer Bateman 

NOW OPEN, 
Fender Bandmaster amp   E65 
N eWatt 100 ...  . E85 

£550 HikVatt 200. almost new   1120 

£500 
570 

£170 

£200 

LOUDSPEAKERS 

'HEM 4 a 12 cabinet  £60 
WEM 4 E 12 cabinet.   E60 
ol Orange 2 r 12 monitor cabinets 

each £35 
Marshall 4 a 12 cabinets   horn £50 

£200  Summit 4 x 12 cabinet   £39 
1290 2 ol 1 x 18 - empty  each 120 
Ego WEM 032 horn column   £40 
E60  REM 029 slack complete  . E110 

WEM 1 1 15 cabinets    each (40 
Custom 4 a 12 cabinets   each £50 

MO  Sound City 4 a 12 cabinet, almost new £90 
£200  ,Fender 1 ; 15 cabinet  . .  £60 
155  Fender 2 n 12 cabinet  £55 
07s  Fender 2 a 10 cabinet. almost new..  150 
048  Selection of empty cabinets 
£50 
E109 
E60  •  INSTRUMENTS 
£65  Fender SUM (while/ .  E150 
E53  Fender Precision bal; with lain neck  6150 
E65  Rickenhacker 3 pick up  PS 
Eno  Dave, elechrl piano  .  1500 
E70  Hammond 1122 organ. immaculate.. . '.550 

CABIN EQUIPMENT HIRE 
AMPEG - ACOUSTIC - FENDER - MARSHALL 

WEM - HI-WATT 
Large Stocks 01 all equrpment 

PA SYSTEMS - STACKS - C3 ORGANS - PIANOS 
GUITARS - DRUMS 

156a GOLDHAWK ROAD, SHEPHERDS BUSH 
W.12 

749 1121/2/3 and 743 6192 

eklusic6Markej 

ri 

Travel to London for the 
best value ¡n Europe... 

•  CHOOSE FROM 
Harnmond 100 Pa-table, red   E825  Leslie 145   0275  • 
Hammond 1100 Split, ch. cd 2 Irom .. £750  ' Farfem Leader   1195  .,„' 
Hammond 53102, choice of 2 Iraro .... f865  New Regent, Immediate delivery   £2,450,  NJIIk 
Ham:nand 1500  ELM   .Farina 9020   f315  ' 
Hammond 1122, as new   1275  PIGem C2   5285 e' 
Hammond 83, new, pedal =lain .. £2,120  ' Philip GM 760   £375 
Hammond C3, immat   £1,195  Gem C2 with Sondyne   £275  
Hammond M102, 'el/Lowrey pedal   £895  Gem Imperial, new   E495  UP ; 
Hammond L Portable   £650  Leslie type Pie-amp   £40 ' 1 
Hammond 1200   1695 
Hammond C3   11.195 
Hammond 6300. Teak   6775 

Hammond 11300. Walnut   £775  tirn S/Itti Continental 
Leslie 760 from   £335  . Yama ha gqg   
Lowrey Holiday K. as nee/  __ _ . £895  lamaha E5, rew   
Lowrey Holiday "S" - --   £1,050 
Lowrey Holiday   £625 
Leaner Berkshire. teak   f963 
Instapia mu, sustain pedal, stand, 201. 
amp. New   £225 

Any Orgin-éiiiii-iiiii-  - - £55 
. - 

Add Eft. Pedal Sustain to your Hammond L or M 
series  £55 
A, B or C3   £121 
IMMEDIATE DELIVERY HAMMOND, REGENT t5liti -,1 F2000 ANYWHERE. 
•  •  •  •  •  1111 • • • •  • 

H NGFORD 
OR IAN STUDIOS LTD > 

Mello-iron -400 Special offer 
Selina TEL   
Ye; 300 

Gil Ace.tone, portable   
Waddler 4037 with synthesiser   

£265 
£295  oar 
 695  7  
£265  
E2,530 
6938  I 
£775  ei 

230, C HI N GF O R D M O UN T RO A D, CHI N GF O R D, E4, 

TEL: 01-524 1446 

38 BALLARDS LANE, FINCHLEY, N.3 
TEL: 07-346 3059 & 346 8948 

LARGE 
SELECTION 
OF NEW & 
USED GEAR 
IN STOCK 
Part 
Exchange 
+ Credit 
Facilities 
Brass & 
Woodwind 
Repairs a 
Speciality 
Tel: 01-240 
3386 

A U DIO 
VISUA12. 

SOLE WEST END AGENTS FOR: 

A M M O N 

•  • 
formerly 

CRO WN 
Amps 

.1.•••••• 

the ulti mate in amplification used by most super groups 

New  DC 300A 500 + 500 walls RMS  SALE OR HIRE, 
D150 140 + 140 waits MS 
D60 60 + .60 walls RMS  low prices for professionals 

LO WEST PRICES 
ON SHURE MICS. 

UNIDYNE Ill 545 
UNISPHERE I 565 
UNIDYNE IV 548 
UNIDYNE 8515 SA 

UNISPHERE 0588 SA 
Also to stock AKG BEYER 

Roc it  Our 
Price  Price 
E3 3 00 £27.95 + VAT 
£3 7 80 £31.95 + VAT 
. F39 00 £32.95 + VAT 
• Et 6 BO £14.25 + VAT 
E24 00 £20.00 + VAT 

CALREC ORANGE. SENNHEISER MICS 

REAM. A U DI O 
VI S UALS 

MUSICAL INSTRUMENTS LTD 

114-116 CHARING CROSS ROAD, LONDON WC2H OIS 

Just a few of our used bargains 
Fender Telecaster Bass, white   (140+ VAT 
Secondhand Les Paul Recording   £250+ VAT 
Reflex Bass Cabinet with Electro-Voice Speaker   £150+ VAT 
Premier, 4 Drums only, Double Torn Tom. as new  E100+VAT 
Premier, 4 Drums anti Stands. Double Torn Tom   2100+ VAT 
3 Premier Drums only, small sizes   £55+ VAT 
Sonar Kit. complete   f1.00+VAT 
New Bach Clarinet Outfits   £45+ VAT 
Secondhand Armstrong Flute   £75+VAT 
New Armstrong Flute   298+VAT 
Secondhand Gemeinhardt Flute   £70+VAT 
Nev.. Mk. VI Sopranos in stock.   2256 inc. VAT 
New Meazzi Drum Hits still 25°. Off List Price. 

Open 6 days a week - 9.30 am until 6 pm 

THE BAND CENTRE 
53 Bell Road, Hounslow, Middx, 

01-570 7821 
New and Secondhand Guitars 
and Amplifiers, Guild, Gretsch, 
Yamaha and many other makes. 
all makes of Strings and Acces• 
sones. Sheet Music, etc, Part 
exchange, easy terms. 

KING STREET 
MUSIC STORE 
202 KING STREET 

HAMMERSMITH. 
156 

01 748 2661 

ACOUSTICS 
MATSUOKA 040 
MATSUOKA 050 
MATSUOKA 060 
MATSUOKA 080 
GUILD F20 
GUILD F30 
GUILD F40 
GUILD C37M 
YAIRI C & W 
ANTORIA 1200 Blonde 
ANTORIA 1200 s/burst 
EPIPHONE FT135E 
EPIPHONE FT150E oat 
GIBSON 150 deluxe 
GIBSON Dove siburst 
GIBSON 1200 siburst 
YAMAHA FG 75N FG 1110N 
YAMAHA FG 160 FG 170 FG 200 
YAMAKI 12 strilig 
YAMAKI Folk & Jumbo 

HP PATBONOS. PROVIDENTPERSONAL LOANS   AC.CESS, 

OPEN AU KEN 

1482661 KEITH 

EXCELLENT 
CHOICE OF NEW 
LOWREY ORGANS, 
GIBSON, FENDER, 
SAXON, HOFNER, 
YAMAHA Er 
RICKENBACKER 
GUITARS. 
SELMER, GIBSON, 
HI-WATT, FENDER, 
MARSHALL & 
KELLY AMPS. 
MAESTRO EFFECTS. 
SELMER, OLDS & 
KING BRASS & 
WOODWIND. SELMER 
'PLAY-IT-EASY' 
TAPE COURSES. 
DRUMS BY 
PREMIER, MEA721, 
GRETSCH, 
LUDWIG, ROGERS 
& HAYMAN. 

NO 
LEADS 

- RANGE 
• 1,000 

FEET 

Cabaret 
Model 
shown 

complete - 
lid ris 

an attache 
Case 

j  146 CHARING CROSS 
ROAD LONDON  VVC2 
Tel 01 240 3883 

Delogf e f el te e  
65 SANKEY ST 

WARRINGTON TEL 32591 

CALL IN 
AND SEE 

H/H• SIMMS WATTS 
SOUND CITY • ORANGE 
SELMER • VOX • D.N.A. 
ELGEN • MARSHALL 
WEM • FENDER 
MILES PLATTING 

Always in stock 
Te-ms . Cash • H.P  • Provident • 

Practical • Access • Paybond • 
Gai-clayca'd 

Ekanches: CHESTER, WIGAN, ST. HEL M 

For full details of' 
this section, please 

ring 

01-353 
5011 
Ask for 
at. 295 

or write to: 
Ruth Topping 

Melody Maker 
161-166 Fleet Street 
London EC4P 4M 

Sound Equipment 
3 AL8101e_djPLACE 
SUN DERIÁN 
Co. DURHAM 
Tel. 78058 

Beautiful Guitar Amps 
Clean PA 
Undistorted Bins 
Cabs and Horns 

Trade enquiries to Bill White 

NEW& 

l et:e t-SI?j sfoci‘11. 

cil 11 ‘e AsH  

G AR 

UESED  e \,e6 II" illill 1 % e*Disctee  -- S•p, %r e 
.4 

e  OUNT 

4fee,tt see 01549 
e e 
* 4 
eeee 

WRITE OR CALL FOR DISCOUNT PRICE LIST 
OPEN Tues.,Wed.,Thurs., 

BATH PASSAGE, » HIGH ST KINGSTON UPON THAMES' Fri., Saturday 9am -5pm 

e e 
<Z % 

% 
STAR cstWEM  HAYMAN JBL LUDWIG vox'' 1 



O L YIVI PI C E uropa Kit 

L U D W I G Classic, blue pear l 

S N A RE Dru m, Lud wig 400 

S N A RE Dru m Pre mier 2000 

S N A R E Dru m Beverley 6121 

S N A RE Dru m Oly mpic 1005 

S N A R E Dru m Gretsch , chro me  

FOOTE 
has 

P RE MI E R K enny Clare Kit  £370.00 

G RE TS C H N a me Band Kit  £330.00 
Y A M A H A Kit (walnut fin ish) 

R  S Starlighter Kit    £315 10 

  £420.00 P E A RL Kit, silver glitter   £139.00  

£144.00 

£391.00 

£82.52 

£41.80 

£35.81 

£24.75 

£66.86 

Call, write or phone for details of vast stock 

W eekdays till 5.30. Saturday till 5 

Chas. E. FOOTE 
LI M ULL) 

17 G OL DEN S QUARE, W.1 

01-43 7 1811 

Established 53 years 

Total 
Percussion 
202 IUNG ST 

•  HAMMERSMITH 
LONDON, W6 

shop 01 148 2461 

'A SHOP WITHIN A SHOP' 
SPLCIALISi IN DRUMS 

SALES - SERVICE - REPAIRS - MIT 

EXCHANGES 

We are here 

a---

NO GIMMICKS - JUST GOOD SERVICE 

Ring 01-7482661 
We Have - Can Get -Order - Make - 

Repair - Sort out - anything drumwise 
OPEN ALL WEEK THRU' 

Cheers  Dare Golding 

TOP GEAR  5 DENMARK  ST.,  LONDON  - - -  W.C.2. 01-240 2347/2118 ' USED GIBSON GUITARS IN STOCK NOW 
«dIBSdfl (BO Bass. Walnut   £135 +VAT 

GIBSON SG Special. cherry   E159+ VAT 
GIBSON Les Paul Custom, nice ....  E26S+VAT 
GIBSON ESI75, 1958.1uvly   E199+VAT 
GIBSON là Melody Maker  '  E119+11AT 
' GIBSON SG Junior, as new  - flAS +VAT' 
GIBSON Firebird S. Lid. Edition   E299+ilif 
GIBSON SG Junior. extra OICk-uP • • • •-E150+VAT; 
GIBSON 1251. I P/up. Iront   £79+ BAT-
GIBSON M/Maker. s/burs1 .....   E139+VAT • 
GIBSON 345, mono. old   0219+ VAT 
GIBSON S/Scale M/Maker. rare   E135+VAT 
¡GIBSON SG Junior    0139+060 
6113SEIN EBB. Choice al 4 from-   E130+VAT 
GIBSON Melody Maker 2/pu ... . E.145+VA7 
GIBSON 330. 1960 vintage   r--
GIBSON SG Junior. White   . i145+VAT 
.GIBSON Les Paul Junior   E150+VAT 
GIBSON L.3. 1920s   F.7:25+ VAT 
GIBSON 345 Stereo. nice   E239+ VAT' 
GIBSON EBO. black   £135 +VAT 
GIBSON Elll Violin Bass   1210+0AT 
.NEW G ON GUITAR1 AT DISCOUNT PRICE 

............... ......  GIBSON tes Paid g   Ifit4e 0'  

GIBSON Les ram ire Luxe, gold 
GIBSON 345. cherry   

0.245+ VAT 
E.289-1-- VAT 

GIBSON 101 Acoustic. new   919+11M 
GIBSON Black Beauty outfit   E309+ VAT 
GIULIA EB4L Bass   f185+00 
peso,' EBO eau -  0.069+060T 
GIBSON SG Standard   1.199-41a1 
-GIBSON 12009   EMS+ vAT 
GIBSON Dove Acoustic   E330 +VAT . 
GIBSON SG Special, natural  ..  E170+ VAT 
GIBSON SG Special. walnut   E170 +VAT 
GIBSON SG Special Bigsby   El/0+1MT 
GIBSON Les Paul custom, ebony    £285+1111! 
GIBSON Les Paul Triumph Bass   £235+901 
GIBSON 5G2. toko ... ... .  £125 +VAT 
GIBSON Les Paul Custom s/ burst 1E289 +900-

USED FENDER GUITARS IN STOCK NOW 
FENDER Mustang Bass, old   £119+9AT 
FENDER Shenandoah 12   E120+ VAT 
FOIDER SUM. s/burst   E150+VAT 
FENDER Musicmaster Bass   E60+ VAT 
FENDER Tele + Wbucker   0.125+060 

NEW FENDER GUITARS N SIO.CA 
FENDER i322 Mineck 
FENDER Telecaster Bass 
FINDER 5 string Bass 
FENDER Precision Bass 
FENDER Strat W/trem 
FENDER Strat Mtneck 
FENDER Irle Mineck 
FENDER Stoat M/neck 1/11 
FENDER Telecaster Slim Lin,: 
FENDER Slrat, red, soiled 
FENDER Stilt, L/H, no hem 
FENDER Tele. Blonde 
FENDER Custom Tele. 

RICKEJIBAgERT14 STOCK NOW 
RICKENBACKER I paps, Vito-oho: used 

E85 +VAT 
• reaHrrrektioi tie 4001 Bass   E312 +VAT* 
RICKENBACXER 370 Stereo   63(14+1160 
RICADOIACKER 450 Solid   1.160 + VAT 
RICKENBACKER 6000 Bantu  tn2+VAT 
TUCKENBACKER 2 P/up Srac. nice.... f99+1101 
RICKENBACKER 480 solid. new   £192+061 

Service . . . 

and 
the right 
price 

LEFTBANDED GUITARS IN STO K 
FENDER Slrat, new 
FENDER &rat. used 
FENDER Precision Bass 
FENDER Precision Bass, m/neck 
FENDER Jan Bass, m/neck 
FENDER Mustang Bass 
GUILD 025M 
GUILD 040 
RICKENBACKER 4001 Bass 
GIBSON SG Standard New 

JOIN THE STEEL RUSH 
M SA "SIDENICA" 
1304 +AT 

NEW GUILD GUITARS IN STOCK NOW 
GUILD S50 HB. Solid   E116 +VAT 
GUILD S90 THB   £152+ VAT 
GUILD SIDO Saint   E182+VAT 

GUILD 590. soiled   1140+0AT 

GUILD 025. mahogany 
GUILD 035 Dreadnought 
GUILD £37 Dreadnought 
GUILD 944 Dreadnought 
GUILD 050 Dreadnought 
GUILD 055 Dreadnought 
GUILD 147. Concert 
GUILD FOB. Folk 

ALL 
AT 

CURRENT 
LIST 
PRICES 

CLEARANCE!! 

CARLSBRO SOUND SYSTEMS tor thrifty bands ... Lead and Bass Amps, Pk 

and Columns. Cabinets. 

SUPER SALE PRICES PLUS FULL GUARANTEE 

FULL RANGE OF TOP GEAR EFFECTS & MIXERS IN STOCK 

AP50, 100, 200, 400 
PA 50, 100, 200 + the 

HI- WATT . 
IN STOCK NOW 

ALL 4 o 12 CABS, COLUMNS, 

BASS REFLEX CABS 

+ NEW HI-WATT 4 x 12 BINS 

HARMONY !! 
U.S. made Guitars, Barrios G Mandolins 

IN STOCK & PRICED RITE 

Ntri ACOUSTIC MPS IN STOCK 

ACOUSTIC 371. complete   E581 +VAT 
ACOUSTIC 136 Bass Combo   £237+901 
ACOUSTIC 155. complete   F350+ VAT 

S-T-IfINGS! STRINGS! STRI GS! 
Ernie Ball. D'Angchco, Martin. Concer-
rime. Earthwood. Gibson. Fender, Black 
. Diamond. Picato, Rotosound, La Bella, 
iDarco, D'Aguisto, Guild, Augustine, 
Sound City.  Barney  Kennet.  Ricken-

Epiphone. Savarez, and all types 
lof Bass Strings and Custom Gauge. 

BUY IN BULK?'? ANY BRAND... 
12 SETS FOR THE PRICE 

OF 10... 

FULL RANGE OF USED AMPS 
d PA'S AS USUAL 

FULLY GUARANTEED !! 1 
BARCUS BERRY 

TRANSDUCERS & PREAVHS 

UNBELIEVABLE ACOUSTIC SOUND 

ne Bargain ° 

then 
So you buy this bargain. Then, 

later, a fe w things Start to bug you. 
And the nice man w ho sold it to you 
doesn't want to kno w. It happens all 

the time. 
But not at Barratts. We've got no 

hang-ups about the word 'service'. We 
actually believe in it. So, il-you buy 
anything from our. fantastic selection of 
instruments and equipment, you're not 
going to get any hassles later. 

Right off, you can have a 
demo in our shops or even on 
stage. We.custom-build cabinets 
and re-cover thosé that are a bit 
past it. We repair practically 
everything you're likely to 
play or use-including the 
re-fretting and re-spraying 
of guitars. And all repairs are 
done on our own premises by 
our own men. No sub-
contracting. 
We also do insurance 

valuations. And if you've really 
got problems-like somebody 
writing off half your gear-we 
hire out instruments, and systems 
at short notice. 
With all this service, we can still 

give you a great deal. Because We buy big.. . so you save big. 

Add it all up and it means  you  always  end  up  playing  something  
And we offer big trade-in  terms  too.  

that's the best value for money in the business. 
If you want bang up-to-the-minute info, just give us a ring. But 

try and drop in personally-there's a whole lot to see and discuss 

Barratts of Manchester 
at the mo ment.  

-THE NAME TO NOTE PRESTON 

NE WCASTLE  1 Meadow  Street,  
158 New Br idge Street,  0772-55628  

0632.22331  

M ANCHESTER 

72 Oxford Street, 

061-236 0052 

RH-ODES - 
MUSIC CO. , 

22 OF NMARK STREET. LONDON. 
WC2 01 -836 4656 

WE BUY MUSIC41. £0UIPAFFNI. FOR 

ALL PRICES INCLUDE 1., LT. 
NO MORE TO PAT! 

AMPS 
SRMER 100 p.a. Sill   is-5 
SOUND CRY IA. new   188 
SOUND CITY an, 5/11   1SO 
IMO SEIPP, new   D1 
SOLMO CRY 110 suer. new   175 
LANEY 51), new   115 
IBM IDO Man, Srlt   SSA 
'MOOR Sidewinder will 1BL. 0/H   1.210 
1110101,1 2115 1111 cab. 1,11   1260 
TARIISA Combo TO, S/H   175 

CABS  • 
ORANGE 1,12, new   E110 
ORANGE Horn cab Sili   ESO, 
MARSHALL 1112 eau cate, S/H   £20 
SILLIER 1112 Cab, as new. Chiellain   177 
SELMEA 2,12 + Rom Cab, as new. Chieftain   177 
SELMER Dealt. S/H   Las 
PARR 2,15, sex  155 
LAND' 1112 Alien ubs, am   EA 
SELMER 1.10 Cob. par S/11   rss 
10550 CITY 1,12, ne.   188 
5011110 CDT 4112, 1/0   
GPM 1,10, S/11   M 
CARLSON° 1.12's, S/H, tack   171 
3,12 Cab, SA1   tse 
em 1.12, Cols. pair S/H  • EIS 
RHODES Cots, new, paw   (IRS 
(Jess» Ron Cabs, pab ISO walls GA .....  1100 

GUITARS 
GIBSON 
se. »trial. new   E110 
S.G. Standard. new   E195 
TES PAUL Custom, MW   E295 
LES PAUL Delete, Mw   1211 
ISO Bass, new  crts 
EE13 Bass. S/H   OM 
1G. Peetenissal S/11  (III 

... 

FINDER 
.STIAL new  - - ins 
en Baas   E195 
IRE. as new   T143 
CUR° SG. Stereo S/H   1165 
ORA MISISTRONG S.strInt S/11   DU 
HMO Baas 5/H   LIU 
EPIPHDRE Amok S/H   E115 
RICAENBACKER Remo bats. isho   F300 • 

KEYBOARDS 
• 

unmmone "r Otein Sill   Ee60 
011101.151111 S/H   E115 
' GOA EUROPA 5/11   EIS 
HORNER Panel, new   E19I 
LOWRY Berlahhe (duel Sial   12,50 

ASA Cordes. PM 5/H   Elf) 
NATAL Conta. one blast, 5+1,   LIS 
Oa top, ciad-lo, pair S/H   135 
HAYMAN 4 Owns, siher S/H   E189 
pH Flange, iii. double   • DSO 
Cases, Spates, Pelted, all. Nusbnckees) pedals. shines. 
cundo. nik's, etc. ell in slut. 
loon Equipment Wanted For Cash! 

IVOR met RANTS 
Britain's leading Guitar Expert 
offers 

A VARIETY OF Sal GUITARS 
adjusted for ease of playinq _   

HOFNER Venthin   £40 
- . -

HAR MONY 1260 Sovereign Jumbo  £45 
YAMAHA FG300 Jumbo   £45 
Ac/El. Double c/away, 2 De Armond p/ups. incl. case   £45 
BURNS Baby Bison Bass 8,‘ Case, as new   £70 
BURNS Double 6 Elec. 12 stg. & Case  MO 
GUILD Starfire 2 p/ups. Ac/Elec   £125 

- - 
COLUMBUS Electric Mandolin  £18 
§ Fme Choice Concert and Fla menco Bargains 

BANJOISTS  S. S. STEWART. Reprint of original- -  
illustrated catalogue  14p postage, etc.  £2.50  
For further information write or call 

71'018 1Ii UI1A NTS M USICENTIt e 
56 RATHBONE PLACE, LONDON W1P  LAB - Tel. 01-636  14111 
Open all day Saturday  SAME DAY MAIL ORDER SERVICE 
Early closing Thursday  Nearest Tube: Tottenham Court Road 

-.-MINI M 
82 High Street 

Redhill 

. 'Surrey, R111 1SG 

Refill 67727/67a07 _ 

FANTASTIC "DOWN 
U N D ER" N O DEPOSIT 
TERMS AND SPEEDY 
MAIL ORDER SERVICE 
TO YOUR DOOR 

D D 

E 

GOOD GEAR BOUGHT FOR CASH 

• Ft AMPLE ITEMS   
SON Les Paul De Luxe 

14f/H ICHO. Reverb + Sust. 
TRAYNOR YGpo watt Combo 
TRAYNOR Gch. Mixer PA Amp. 
TRAYNOR Bass Bouncer 
GIBSON Les Paul Custom 
CU1LD SIDO Solid Guitar 
'HI- WATT AP50 
111-WATTF4x12 I00 watt 
DIXIE Fireball Jazz Bass Copy 
ANTORIA Les Paul Cops' & caso 
MATSL/OKA 040 Jumbo 
YAMAHA FG200 
SUMBRO Jazz Bass 

',COLUMBUS Jumbo 

Cash I 

£147 
£207 
£207 
'CIAO. 
E340 
£200 
eas 
£110 
C105 
E90 
£100 
£50 
£65 
£40 

9 nulths. 
£33.00 
£17.90 
£23.89 
£23.89 
£21 .50 
£41.81 
£21,89 
£11.56 
£13.13 
£14.33 
£10.97 
£11.94 
£6.19 
C7.98 
£5.00 

• MONTHLY INSTALMENTS 
12 moths.  IL rrusths 24 inoleas. 36 =rah, 
£25.50  £17.75  'Cl5.00  £000,.8810 
£13.70  C9.50  £7.50  _ 
£18.33  £12.78  CI0.00  £7_22 
£18,33  £12.78  0.10.00  £722 
-C15.50  £11.50  £6.00 _ 
E3208  022.36  £17.50  £12.64 
£18.33  £12.18  £10.00  6722 
£8.87  £6.18  £4.83  _ 

£7.03  £5.50 
££1001.1)1:  £7.67  £6.00 

£4.75  16£5«:.3.869  £75 

£8.41 
£9,16 

£3.12  £4.26 

All the above examples available from stock 

. AGENTS FOR GIBSON. GUILD, FENDER, GRÉTSCH, TRAYNOR MAIN 
DEALER, Hi/H, PREMIER. HI-WAIT 

PHONE REDHILL 67867  ANDY SI MMONS  eerie Cad' Park 
Open..9.80t8.00; Closed ay day Wednesday' at Mee 

ammil 
LIRLSBét0 Carlsbro Sound Centre Limited 

Reg. Office: 5-7 Station Street, Mansfield, Notts, Tel. Mansfield 26978 

GUITARS GALORE 
fINDFR 

TIMER Stmt. stoburC. rose, nee    TI95 
FENDER Slat, sonberst. ant as new   E179 
1/11010 Slral, =burst sna ;rem. el new   £159 
FENDER Slut, while nape west. new  UN 
FENDER SUFI. aseburat best Eduard   1210 
FENDER SOH, red. old. taxi trem .... 1119 
FENDER Stmt. (el, old, toed   1140 
FENDER Stml, otple. ea hen o teed .   El 55 
FINDER Telcuslte Or Lau, houbmters   1.205 
TENDER Tel, Do Lure. oaten. bleeele   t.(00 
TENDER Tee old, maple nett, fitted 1 Obsew HeawbedIef, 
1 SNP 1,up   1149 

FINDER Tek, Old, sooknl. main escli, 3 Ph"! line 
£130 

TENDER Tele,Sbnia61. WM&   DA 
FENDER Spat. ulna) when  DM 
RADER Ickcalter custom »Horst   F165 
FENDER Grimm Ian ned E95 
FENDER She natural. Old warner   1131 
TINDER adosteet. old  . ..... ........ ES9 
FIROTA lele. Horde, mule nab. a. pod   £130 
ERIKA ¡tie sealt. wila Seto   DA 
FENDER Demmic, white+. teed   125 
FENCER tapan.  toed ... - .. ..........  1125 
FENCER lauruster, belsed   0.135 
FE11..P Mewunutee fame   ele 
FEND:P. Ilnicuser Bass, red   1301 
TINDER Precision e vil...me  1130 
FENDER Precis*, Bass, intestat new   DM 
FENDER Mu Bass. abbe*, OR   E115 
FENCES °Mint Bass.ent   UM 
FENDER S.stret bees salient   1155 
THIDEA lebuster Nan. wet Nek ...   1.150 

016011 
CASON ten Park Ltd. «Mies Vitae sole,  un 
ca m to PesoRetediee, Mat j, reg. op, . , ins 
CieSise Loess Cab% dam, ate ...  ENS 
asses tu Pad De Lou. ed4   F236 
0009 SG Slandart, old. endues   1185 
COLORO  Special. old. 1 baelewdar, intellsel  111.5 
GRUFF SG Ste nderd. W  o  1115 
ORSON SC losior, -e b...t.m.r. ,,,,kt   (10( 
100503 SC Soeual. leMawt, near  .. L179 
Gl3SON ssa, zlicirs mhos! .. .. . ..   . . E119 
PEISON lea mel de tau, serene new.. • . (255 

I:165011SO Pr:.few:xi cheery. deice ...... E113 
GIBSON SG 2DO, dam or »We  ....  4105 
GIRSOFi SG IGO, were! .......... . SS'S 

CJBSON 15 310, enben, a. toed   .. £139 
GIBSON ES DO, Welt tile Pines .. ..  .. 1140 
GHISON ES 330. senterst. tad . .. , -   .. 1.13S 
GIBSON IS 12S (173 bet. 11.15fropc lee) EZI5 
983011 ES PS titer( evaiebseure   .. ETD 
SISSON SG Ionise, old 4 1 til.bleUt 
GIBSON ES 345 Stereo. wheat Brit*a.'   
GASON ES 315 Moen unbent e rid   LAS 
= ON BO BM ed, meet; . . ..  .. WI 
6WSON RIO Na.,. dent eh. choice ..  .. HA 
SA9011 OA Mean. f en. es . (05 
(MON SI 410, thug, : 1' 'lop Basa, Per . ELIO 
littS00 (0400 Loot So*. nee .... ..  . FIRS - 
SIMON EN as asew,111ed Undies Piae . 1195 

MFRS 
0165560 / Pile Siel. nee   £139 
01112 1 Pap Seliel, leak sea  iso 
600.55lartin. deny. imam   Os 
1113BRACUA IPA. Sae ai m  LES 
MU M MA 2 Paw Sew, foredeve. maws  Etas 
MICKEN116303t I Pap lea, 1161. new   (234 
M U M» MI VIM 2 ttre Sibles (Stem tau 
u:il    (116 

Wok Ian + Deanne  ETS 
ORION Mae Rica Ina *  CIS 
EPOSIEWERSidli,aaberAtoN   [SS 
SIXTSCII Gutty DA. s nt v. Nd, bell beau- men 
0*900    lOIS 
INETSDICIetieitiantoatea   LIOS 
m eet Ciano,ald,alateasts   E115 

ELIO 

EPIRIOREINderiNewitslersLesaderit   51V,Ro w tout writ nediel   5120 

*us une,s.ped   tlIS 
MINA 36.10,1 , sea   UN 
110101SKURILts.   . 

12815511e GUM, SURAWIt Pei  ... 

1,115 
SAWA 141 Poet Ibienfig, a me   ISS 
= tetrad tam tad 1.75r0  iIe9ST..tberr7,1wwane .. .  175 

-10003111111221t Slseate, 3 e en . ta5 
MUM« win isn taa; met it . . 155 

Mi lanes mane ts VAT - Oiscaien for cub - Mee* lb% 04(444, 

ORANGE 
34 NE W CO MPTON ST , W C2  01 1336 781 1 13 

A MPEG MAIN AGENTS  01-240 3159 

ORANGE PRESENTS 
25% TO 30% DISCOUNT 
ON ALL NEW MAKES 
E.G. GIBSON LES PAUL Custom 

£270 inc. VAT 
USED STOCAS 

WEB Bentham  185+. 
WEN SHOO  E50+ 
WEM ER15 + Cab   E45+ 
WEM 2 x 15 Cab ..    E45+ 
FENDER 100 Gassman . ..  .. . 050+ 
FENDER 50 Original Basurean   1.60+ 
900 AC30 Top   F35+ 
VOX AC30   125+ 
MARSHALL 100 PA master Amp   110+ 
SHAMS-WAITS 100 PA Amp   165+ 
SEI.MER PA. 100R   160+ 
SELMER 180 50   f35+ 
SELMER 1 x 18   F30+ 
SELMER 4 e 12 AP 100   E50+ 
SOUND CITY L120   . 665+ 

OVATION Jumbo Electric 
TELE. choice   
. HOVER Flying V. nee 

SOUND CITY L200+   E75+ 
KELLY 100  E65+ 
ORISON Baby Echo   065+ 
IMPACT 60   E50+ 
IMPACT 120   f60+ 

GUITARS 

GIBSON 1200   F.320+ 
EPIPHONE Camno   f120+ 

El® 
1125+ 
.E150+ 

HOVER Melody Maker  EIC0+ 
GIBSON EBO .   El20+ 
GUISON SG De Luxe   , [150+ 
EPIPHONE Bard 12-stnng Original  ,E120+ 

R1CKENBACKFR BASSES. 41101 STEREO MODEL PLENTY IN STOCK 

ALL AKR ON PRODUCTS, GIBSON, ETC, BOYER, SOUND CITY, ARP SYNTHESISERS, CARLSBRO, SUZUKI, 
SAKAI, YAMAHA ALL Ill STOCK 

'ONIJNGE MUSIC, 3/4 NEW COMPTON STREET, LONDON, WC2, 

-Telephone 01-836 7811/3 or 01-240 3159 

Rtise- Morris 
SHO WROO MS 

SUPER SALE! GREAT FIRST WEEK! 
LOOK AT THESE BARGAINS! 

We now have in stock a larger selection of instru ments and 

amplification than ever before! Under one roof we have depart-

ments for most instruments with specialist salesmen who are all 

musicians. We like to think our service is second to none. We can 
offer NO DEPOSIT credit facilities. We undertake REPAIRS to most 
instruments and very good PART EXCHANGE allowances. We also 
have a very extensive range of secondhand instruments. 

GUITABS AND AMPLIFICATION 
We hare in stock a unique selection al codes d 
lamas American Guitars, at natty competitive 
prices, many of these are only avertable Iront us, 
hurry along and select yours while stocks Intl. 
Example. 
STRAT Style 3 phi   £45 
5 G. Style. 2 plu. Me .  ...... £51 
ER Style Best. Aria   £51 
SG. Stylie.2 p/u     £45 

WO Wait MAIO 5650E 

DRUMS, etc, 
BEVERLEY Snare Mom    £1 
SLINGEFILAND Snare Ilium   £52 
SLINGERLAND Kit black   £228 
LUDWIG Sure Drum Vs   FAR 
PO WERDRIVE by SHAFTESBURY 
Twin Bass Drum Pedals Tpr) £62.25 
Hr•Hat Stand (choke pedal) £24.30 
Snare Orson Stand  E 18.00 
Drues Stool  El 7.50 

Ai eve  you  mid  'TONE • BLAS1E D 
heeds yes> Also HEADMASTER trans-
parent Bass drum heads  EVERPLAY 
EXTRA. REMO & LUD W/G - ALL 
SIZES  SLINGERLAND heads A few 
left at reduced onces 

SECONDHAND DUITAR bargains Onqinal Fpiplions 
Rival Bas-ses   . E911 

SHAFTESBURY 3264 Since ..  . EMI 
YAMAHA Classic   £22 
BALDWIN Ramesh »   £50 
BURNS Black Bison Bass   £70 
HOVER Jambe    E60 
YAMAHA Seidl cu'u outfit .  • £90 

 \ BRASS INSTRUMENTS 
1..kny, Comet outfit. ere 624 
01.11.CEI Meteptvannen 
LARK Trumpet soda. new  EV, 
SCHENKELARS TUPO.   . . 
YAMAHA Dcss The.. ..  .  .  El 10 

LET US BUG YOU!! 
We have the largest selection et Electronic 
Equipment for Woodwind and BiaSs!' 

WOODWIND DEPT 

M ELODY M AKER, Nove mber 10, 1973-'Page 79 

eeKe Five 
musical instruments 

107 Shaftesbury Avenue, London W1 
Tel: 01-437 4402 

Large selection of Jumbo, Folk, 
Classical and Solid Guitars 
ACCESSORY COUNTER, FOR STRINGS, PEDALS, 

HARPS, PICKS, CAROS, PICK-UPS, ETC. 

Stockists of: 

GIBSON, GUILD, EPIPHONE, SAXON, 

KAY, YAMAHA, ANTORIA, KLIRA, 

SAKAI, ZENON, TAMA, MATSUOKA, 
SUZUKI, EKG, EROS, MELODY, TAN -

TARRA, GEISHA, HAGSTRO M, HAR MONY, 

FRA MS, IBANEZ, CSL, GRANTSON. 

GUITARS 
Opero fill 5p.m. Sat.-7.30p.m. Thurs. 

BARCLAYCARD 

ACCESS 

DINERS CLUB 

AM. EXPRESS 

PAYBOND 

PROVIDENT 

g)„ 

AR M? Flute outfit   £63 
NOBLET Ruse outhr . .. ...... .- £74 
New BERET:H:1VA outfit   £53 
BUESCHER Aristocrat Tam. new ..   . £190 
ORS/ Tenor Sao . . EGO 
CONN 10m Tenon ...  £150 
Nny M  Tends  E2 19 

MI types of instruments u... k,,,...' '..aV/ iutino itir casn • • -'--  • 

81-83- S-HAFTESÉLIWY Ai:iris-111E7 LifiNDON. W.1. Tel: 01:437 2- 1 1 
Open 9.30 eam.-6 p.m. (Alonday•Friday) :, 9.30 a.m.-5.30 p.m. (Saturday) 
HIRE PURCHASE.FACILITIES  PAYBONDS  ACCESS'  PART EXCHANGE 

' - Ét-EPAIFIS - OVERHAULS. NO DEPOSIT HP. NO W-AVAILABLE 

THE POUND NOTES SPEAK SHOP 
NEW BIG NAME GUITARS FROM E115 
Just SOW OF OUR NEW AND SECONDHAND STOCK 

GIBSON SG. Standard   E185 
GIBSON 1/Paul, 5/burst   1260 
• GIBSON 1/Paul D/L Gold   E245 
GIBSON SG.? Solid   E125 
GIBSON L/P. Custom Sill   E28S 
GIBSON 335. cherry   1180 
GIBSON EB.3 Bass   £170 
GIBSON LBO. Bass   1120 
GIBSON 1.200   1335 
GIBSON Dove Acoustic   1285 
RICKENBACKER 68   EDO 
RICKENBACKER Bass. Blue   E260 
ACOUSTIC 200 watt Stereo Amp   • E300 
FENDER Twin Reverb. Pote on request 
FENDER Bassman se Pnce on request 
FENDER Daum Revert,. Price on request 
FENDER Tele Blonde   £9 
FENDER Tele. Rosewood   ENO 
FENDER Tele. De-lune   E165 
FENDER Tele   E110 
FENDER Tele, S/burst   6125 
FENDER Seal All maple   £160 
FENDER Stilt. Old pink   El® 
FENDER Shot   E140 
FENDER Shat   E170 
FENDER Precision. Natural  El 10 
FENDER Precision .....  ........  E125 
FENDER Jaguar   £1 30 
FENDER Mustang Bass   E110 
FENDER Jazz Bass, marked  .....  E130 

FENDER Jan Bass 
FENDER M.M. Bass 

EPIPHONE Crestvrood   E200 
EPIPHONE Jumbo De luxe   £68 
EPIPHONE Jumbo and Case   £55 
LES PAUL Copy   £45 
HOFNER SA. Bass   £30 
TOP 20 Bass   £25 
TOSSERS kom .   615 
LES PAUL Copt and Case   ISO 
S.G. Copy and Case   6.50 
KEYBOARDS  • 
HOHNER Electraprano, Port   E180 
WURLITIER Piano. Pod   11110 
FENDER Rhodes   Puce on rennet 
COMPACT Piano in sack   EllO 1 
AMPS, ETC. 
MARSHALL 50   LE5 
MARSHALL lx18 Cab   155 
W HY P.O. System 1®.   
JOHNSON 100 watt P.A..   
VAMP 100 Lead Amp   16,D 
III WATT 50 PA Amp   lc-0 
JOHNSON 3115 Bass Cab   l 100 
CARLSBORD 50 Amp. ....  15U 
S/CITY 120 lead Amp .. . 150 
SELMER Goliath Cab   130 
SCHALLER Reverb Unit.   150 
NIL lx12 Cab   1110 
PRACTICE AMPS... ..  E20 

150 
ESO , 

ALL PRICES SUBJECT TO 10% VAT 

DO ME A MELON! FOUND 

DEPOSIT £10 TERMS 

,N OTES EH? MAKE YOURSELF  AT HOME M 

Also available with up 

BOY, MARE YOURSELF  AT  HOME  .. 

to 3 years to pay. Fast clearance, Super last delivery Ion marl order in U.K. 

MR. RIPOFF SAYS: 

CUP OF COFFEE?  GET  STUFFED!  ROADIES  
CLUB? GO 
BOUTIQUE? AND **** YOURSELF! 

ALL GOODS CARRY FULL GUARANTEE 

NORBURY MUSIC CENTRE 
1522 LONDON ROAD, NORBURY, SW16 

(near Police Station) TEL. 764 7126  
 4 

8111(3 use 
V A 

ROTOSOUND - the world's highest grade in music strings - at your dealer NOW! 
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Melody 
Maker 

The Mods 
rule again 
THE era of the mod is at 
hand once again. This creat-
ure of the early sixties  is 
being re-born. 
Bowie's " Pin-Ups " bathes 

us  ageing  twenty-five-year 
olds  in  warm_  nostalgia. 
To wnshend's  "Quadro-
phonia" is a homage to the 
mod. In his intervew  (MM 

October  27)  he  remembers 
the intimaey cf the early " in-
crowd"  modism.  The Mar-
quee and its "modist" elite 
is an element of continuity 
for both.  " 
How long will it be before 

the  style  of  that  halcyon 
exclusiveness  returns?  How 
long must we ancient creat-

FRAMUS GIVE 

MORE 

POWER TO YOUR 

ELBOW 

For information on the range of Framus 
products 

contact your local music dealer first or 
write to 

FRAM US (MM) 
40 Station Road, West Croydon 

ROBERT PATERSON presents 

AT THE RAINBO W THEATRE 
Monday, 191h November. at 6.30 & 9.00 p.m. 

MILES 
DAVIS 

TICKETS £2.00. £1.70, £1.40, £1.10 

SUNDAY 2nd DECEMBER at 5.30 & 8.30 p.m. 
Thv wor es :ara,! honoured musuldn 

DUKE 
ELLINGTON 

AND HIS ORCHESTRA 
TICKETS £.2 re £2 re £1.7e. +1.00 

BOX OFFICE (01-272 2224) and Agents 

TUESDAY 

WEDNESDA Y 

THURSDAY 

FRIDAY 

SATURDAY 

BRITISH & IRISH TOUR 
NOV. 27th:  EDINBURGH 

USHER 

NOV. 281h:  GLASGO W 
AP( )1..i.0 CENTRE 

NOV. 2.91ir  D UBLIN 
cARumee CINEMA 

NOV. 30th . PRESTON 
CI.11.DHALL 

DEC.. I st: EA STBOU RN E 
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DONNY OSMOND: 
big business hype?  

ures of the sixties fantasise? 
And  how  long  must  we 

wait for the return of our 
Cathy and R.S.G? 
The Second Coming is at 

hand. The Rolling Stones will 
play real ropey Rhythm and 
Blues.  Phil  May  will  re-
cultivate  his  pimples.  The 
Union Jack will be back. — 
MIKE OWENS, Saxon Green, 
Gregory Street, Lenton, Not-
tingham. 
111 LP WINNER 

Own Man 
"MAN are the Miman Bro-
thers Band of Britain," you 
say. What an insult. 
Man are the Man Band of 

the World and have no need 
to be compared to an over-
rated American band. 
Their  last  two  studio 

albums  can  compare  with 
anything. Among their many 
live offerings comes some of 
the best guitar work one can 
hope to hear and a Man gig 
is always full of surprises, 
entertainment  and  excellent 
music. —  JOHN ELLIS, 
Moss  Lane,  Orrell  Park, 
Liverpool 9. 

Jimi rules 
IN reply to the letter from 
M, D. 'Lcwfield (October 27), 
it is necessary for readers to 
assume that because Cassidy, 
Glitter,  Osmonds  and  other 

weenybop  ram-jam-glam  did 
not appear . in the MM Poll 
they do not represent good 
music  capable  of being en-
joyed  by  adult-minded 
people. 
Donny  and  David  are 

definitely  not sweeter than 
Maggie Bell and Lou Reed, 
Slade's act is far from being 
more original than the Emer-
son knife-throwing " turn-on," 
and it is thanks to David 
Bowie  that acts  like  Gary 
Glitter manage to sparkle at 
all. 
Henrix still rules, though. 
T.  REYNOLDS, Dolphin 

Road, Currie, Midlothian. 

Feel it, Pete 
SO Pete Townshend thought 
Hendrix  played  some  bum 
notes at the Isle of \Might 
Festival. 
OK, so the loW record was 

bad, even depressing, but if 
you listen to the IoW tracks 
from the Hendrix film sound-
track,  especially  " Red 
House," you can hear (and 
feel)  some  of  the  most 
soulful guitar that Jimi ever 
played, despite the looseness 
of the version. 
And  talking  of  versions, 

Clapton's Rainbow treatment 
of  " Little  Wing"  though 
excellent in  its  own  right, 
pales in comparison with the 
guts  and  soul  of  Jimi's 
version on "In The West." 

Why we quit 
AFTER  reading  the  letter 
from  Steve  Proctor  and 
Geoff Ireland in Mailbag, 1 
thought I'd better reply and 
sort things out. 
lOcc travelled  four hours 

and  actually  got  to  the 
Global Village, Charing Cross 
at 5 o'clock. Our road crew 
had already been there four 
hours  trying  to  get  our 
equipment on the stage. 
The  stage  should  have 

been 30ft wide by 20ft deep, 
as  asked  far  in  all  our 
contracts. The stage at the 
Global Village turned out ta 
be I 1ft wide  by Sit deep. 
This only being told to our 
agents when we were already 
on our way down there. 
As you  are aware,  )0er 

have  stated  in  interviews 
that  they  would  try  to 
reproduce their record sound 
on stage. This has involved 
us in buying equipment to 
the tune of £15,000, On a 
stage I Ift x 8ft we cannot 
evert accommodate our two 
drum  kits,  therefore  we 
cannot put on the kind of 

performance  people  expect 
from us. We had invited over 
150 press and guests to the 
gig and after much arguing 
had to cancel it. 
We  have  travelled  four 

hours, lost over £200 in hotel 
bills, car hire, etc, and ended 
up heading home very dis-
appointed. 
The last thing lOcc want is 

cancelled gigs. It's taken us 
two years to get  off  our 
backsides in the studio and 
get  the  act on the  road. 
Don't  blame  lOcc.  Blame 
promoters who sign contracts 
with fairy tale dimensicns. 
These guys are the reason 

so  many  groups  have  to 
cancel. It's got so bad, that 
we have to send our road 
crew  to  check  gigs  two 
weeks before  we're due to 
play them. 
Sorry  about  the  dis-

appointment Steve and Geoff. 
Hope you can catch one of 
our  other  London  gigs  in 
October. — ERIC STE WART, 
lOcc. 

As  the  man  said:  " What 
matters is (feeling." — Right 
Pete,  right  Eric? —  NEIL 
FORDEY, Fitzwilliam College, 
Cambridge. 

Copy cats 
WHY  do  so  many  singles 
artists  release  records  that 
sound like copies off album 
tracks?  One  out  now  is 
David  Essex  "'Lamplight," 
which sounds extremely like 
Leon Russell's " Tightrope." 
And another from a while 

back was " Donna"  froin 
lOcc which sounds like the 
Beatles'  " Oh  Darling"  off 
" Abbey  Road."  —  S. 
SIMONS,  Plough  Walk, 
Seals  Cross  Estate, Eden-
bridge, Kent. 

A prayer 
DOES  Steve  Lake  really 
think  the  Mahavishnu  Or-
chestra are over-praised? Look 
back over the recent past and 
consider all the honours they 
have won, both as a group 
and individually. I have both 
albums  by  them  and  find 
them full of genius, imagina-
tion,  and  of  a very  fine 
quality. 
Pray for deliverance from 

your  misguidance.  —  C. 
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WOODALL,  Brunel  Court, 
Westfields  Avenue,  Barnes, 
S.W.13. 

Indescribable 
WE tried and tried to think 
of a way of describing the 
happiness and warmth gene-
rated at a Lindisfarne con-
cert. How could you describe 
both  this  and  the  high 
standard of music which they 
provide? 
We're sure thousands will 

agree that there's only one 
word  that  describes  them 
adequately  —  INDESCRIB-
ABLE. — CATHY AND SUE, 
Haydn Road, Liverpool. 
P.S. Bet you  don't print 

this because it's Lindisfarne 
and not a super trendy like 
Bowie. 

Sharp eyes 
WHY  is it the  Americans 
always spot talent first? Rod 
Stewart and Elton John for 
example, both  made  it in 
America first. 
This 'is a plea to British 

rock  fans.  Don't  let  Man 
leave these shores! — SUE 
VICKERY,  Hawthorn 
Avenue,  Eastcote,  Ruislip, 
Middlesex. 

Bubble burst 
IN summer '72 I came up 
with the idea of a concept 
album — old songs, new styles 
— called " Bubblerock Is Here 
To Stay." 
Perhaps people would like 

to dig it out and give it a 
relisten  between  the  new 
releases (David Bowie, Bryan 
Ferry, etc.). —  JONATHAN 
KING, UK Records, 48 Graft-
on Way, London, WI, 

It's all 
happening at 

POUNTNEY 
For the most modern 
Men's and Girls' Hair 
Styling in London. 
Probably the most 

up-to-date salon you've ever seen and certainly the largest. Fantastic new 
styles plus our exclusive hair processing that thickens and holds your hair 
style for months — IT'S GREAT. Colouring, Tinting, Perms, etc 

THAT'S WHAT'S HAPPENING IN HOUNSLO W 
Pountney's Hair Centre, 20-24 Staines Rd., Hounslow, Middx. 

01-570 9656/7 
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Striking 
Rich 
is 
so 

unjust 
YOUR accusation that Buddy 
Rich's  outburst  on  the 
Michael Parkinson TV show 
was  " a classic  case  of 
intolerant misunderstanding" 
(MM Opinion) is as untrue as 
it is unjust. 
Rich voiced the opinions of 

many people, both in and out 
of the music business, who 
realise  only  too well  that 
groups like the Osrnonds and 
Led Zeppelin are little more 
than big, business hypes in 
whom thousands of pounds 
and  dollars  have  been  in-
vested. 
Their  Musical  worth  i3 

negligible —  as time alone 
will tell. 
I think that Mr. Rich is 

well aware that fans used to 
be called bobby-soxers and I 
notice  that  you  carefully 
omitted the fact that Rich 
talked at considerable length 
about  Frank  Sinatra  who 
started all the teenage mass 
hysteria  back in the early 
forties —  but  Sinatra  has 
survived! 
And  as  Rich  carefully 

explained  Sinatra's  decision 
to return to recording is the 
best thing that has happened 
In the  music business  this 
year.  —  JOHN  GEE, 
Nottingham  Place,  London 
W.I. 

IT seems to me a great pity 
when musicians of the bril-
liance of Buddy Rich have 
such narrow-minded attitudes 
towards other types of music. 
OK,  so  I don't  dig  the 

Osmends cr a lot of groups 
that  are  around  at  the 
moment,  but  I don't  go 
slagging  them  off  for  the 
sake of it. 
Doesn't Buddy Rich realise 

that these groups  entertain 
their fans just as he enter-
tains his? —  PAUL BRAD. 
DOCK, Southern Road, Man-
chester. 

SERVICES 
EXTRAORDINARY 

Hair & Scalp Clinic 
Harley Street Specialist by appoint-

ment for Hair Transplants 
Famous Disguise Dept Men's Wigs, 
Toupees, Moustaches, Beards, etc., 
as televised from our salon and on 

Hughie Green programme. 

Hair Salon 
in Hounslow 
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