SPRING 1976 0T Y PRICE 30p

* © From the
world’s

Y most

¢ respected

= musIc
weekly —
20 pages of
historic
pictures
and stories
tracing
20 years
of popular
music

since the
Melody
Maker
was horn.
From 4!
Glenn

Miller

to Dylan,

the
Charleston
to rock.

A feast of
nostalgia!

A focus

on today!




Page 2—MELODY MAKER SPECIAL, Spring 1976

i How the MIM
, ’
l
\ 1\ =
|24 ‘¢ 3
L A
4 rab ) ac e mUSlc
Araby .';‘T A MONTHLY MAGAZINE FOR ALL WHO ARE "‘ﬁ" y A
(g “|  DIRECTLY OR INDIRECTLY INTERESTED IN I} “Qunn i
[ ALY i« THE PRODUCTION OF POPULAR MUSIC. :: [/ y HE Melody Maker has been a crusading and
o Tt/ | 1 o | campaigning paper — right from the days when
A | - -~ \ S
.|~'(; Havana .“"\ Edited by - . EDGAR JACKSON. rl"“ Havana 4 FEBRUARY 14, 1976 15p weekly  USA 75 cents it was reprimanded by ¢ interested parties” in the
-,;..“ B N o : i AND s, - music business for often adopting a ‘ too-critical ”
I Babette " NNUAL SusscripTioN 4/- Post FREE. ||| Babette” ' PI. ANT. , | M ELTON OHNs massue po‘l‘ncy towards the British commercial music scene.
] A | - p R i _ Sptng pramises (o be the It was pro-jazz,” was the repeated note of censure.
X .} Published at : -19, DENMARK STREET, / o —— i aclupveniiSiuly j o= - . .
![_" oo X ‘3 o e -;'J‘ (ChiriaanCrosstiR aai, fir N BN : o A :';;c'c:;:*s‘;ui'u';'i;!:":;: This charge bemg levell.ed by songplu'ggers who pand
s Q=N LONDON, W.C.2 e RACEST Why | :’-: B Tt bandleaders to play their songs; and also by bandleaders
—— o —— have been scheduled, in whose originality extended no further than copying
] cluding two Quani concerts . e .
| e il e am In st London s Earis Coun the latest American recordings.
N OE T2 Mot JANUARY 1926, PRICE 3d. —_—— pesple, Proceads iron the When Louis Armstrong played the London Palladium
| s s o pihagme_sme 50 _ - ex'le el 5 L T for two weeks, the MM arranged reduced price seats for
oo hoed, T i fans. Tickets cost them from 2s. 6d. (121p) to 4s. 10d.
| p/l 2 Mﬂ o 1 EDITORIAL. AORERT PLANT s b e (ﬁbout 24p) thanks to the MM’s endeavours to espouse
P QIQDY -1 K(JR It is usual, we believe. when introducing a new t 10 Mt Out aganst the Eitog and, ti b =hive the jazz cause
3. - , : : . - 1 . alish 1ax sysiem layed n Hrtan - since ; 4 ] 2
. - A S » gl?thget;(e)n. t&}]seal?e;s f:’:' C\]‘OOII'I(;St l;efc?te tthfurtt?:..n :ﬁl::; ac;':;:l!:::‘:kc%::;:’ty E!::r:::enwel':st:le);u:a'ad::c; ' hThe MIM alSO campalgjﬂed on many praCtlcal lssues Of
| : ropose after this Makes Plant saud ihis promates Mel Bush ante the day: It warned amateur songwriters of pirate music
' to adhere to anv exam le alread SCt b 0 . weeh “ You c.’mlllust sit cipatas 1hat mare than - _
EDITORIAL TELEPHONE . REGENT 4147. R e solves 'myou:h s i you 1e prepared 1o pus s e, et a1 publishers who were “ out to fleece  them. It sounded
- way, we feel 1t due to our readers to give briefly ioned ot wil 3ita be pawng = g{ Y AL DT lce:Cpttlng, urging the Musicians’
| the rasson d'e're of our existence. ‘ gy W vy A - e i g Union to act against musicians working for 5s. (25p) a
Memberu of the Prafession and all others ura Cordiall . Bl carfie .ol oV [TV local laathall club A
Yivito AN Rei B i MBS FTAFbF hotion and Photagral hi We must confess that we have, on more occasions tuppence ! 2 e B night.
for Publication. than we like to admit, noticed a lack of co-ordins. ;Z.':'.‘q “;'E..:Ty'hl"‘:“: oy LEBaCaatond "(Rpd To cater for _the growing number of readers who were
Lt AU hiereda,es €1y odre ss tihen | we cannet be respronsible tion between the many branches of the entertain- e e B thiay s, PAES themselves taking up musical instruments, it signed up
: the Joss a0 atv matter submited ment profession. whcp the closest co-operation ““,.‘,"’*3 oy ) LI, T star musicians and arrangers to contribute regular
Stamped and addressed envelope should be enclosed 1 ought, in the interests of all concermed. to have domeed (he British 14a (aws laet Hall {5), STOKE ON t h 2 l f t
e arn o any tiatier subnatted s desired existed. Ehartenmarts - New. Yo L:S'L“Js:ifl"ﬁixﬁﬂ'é“ e e-a s .
RATES FOR ADVERTISING SPACE Which brings us to our point. Ly giving 1n an eI gcle ot HaULTE CNOTQON Pir but ceftainly one of the biggest — and most
WILL BE SENT ON REQUEST interesting manner, between these two covers, up-. g ) e o i Qur12), re“fardmg enterprises ever la,“n(:h?d by t},‘e MM was the
to-date information of as many branches of popular s B S (4 BIRWINGHA series of Dance Band Championships ,which — started
entertainment as space will permit, we hope to ouh tports peiscndites s FIED iy Hail {18y before the war — carried into the post-war years.
let each section know exactly on what the other i A 1207, EQINBURGE Uore Ray Noble, author of ‘ The Very Thought Of You,”
INDEX concentrating, so that concerted efforts mayvy ol ahara tahery ploca w $ag. T Yo ¢ Goodnight Sweetheart ”’ and “ Cherokee ?” — among
. enhance the success of all il e el i Apallo (24. 25). COVEN. . g 3
t.ditonal | 2 | I B e il 2 small measnre we ahall ammert T T 8 New Theawe (27 other hits — won an MM arranging contest in July, 1926,
Over The Footlights e 2 feel our humble effort has not been made in vain s s et e e TON Odean (30, BRIS. and Noble was just 22. Two months later he scored
b‘\'ncopanun and Dance Rand News s m:.:fuuo:f?“:.':.“]:;;:' :?nle 1?'0211;001:;1 cta:r-' a cqnteSt encore. He wen‘t on to ]O‘III one Of the tOp
e Jfron::hg{s of I?oom,.li}- JaCk‘H}:fton 14 We have decided to devote our frontispiece :odwh:hht:l:moh?le " N o society bandleaders of the day — Debroy Somers — and
MY GTRE™S l:( T LLONG HATR, S.)ong. 16 each month to some prominent member of the ;;:,,'j":“‘;:"m::':?,-“z;}if; | "._ Jater became a musical director and staff arranger at
uranl?;clﬁf:e Record Making, by Percival ¥ xm;sic;:.]l. profcssfiont. ‘ ot ; f’flgg'f-::ﬂ:”m'?afnr ﬂ“f;.ﬂ:”?;g“",;g‘”‘a‘" oot Tsped by mamy 1 EML
s IR L " ¥ ’ ¥ ‘ o tius, our first 1ssue, we are indebted ta the | e e s ac JHY 16, e Sopmiel iy fuulrind JEW Mclcog itari i i
e Banjo in Modeni Dance Orchestra. by famous Bntish composer, Mr. Horatio Nicholls oo tnusthare’s 1 o il %fff;:'.?daa?';f C:,:JS:S:a:ehat:::sstl‘:g:h::.)nh Taat wniEh JOh-'l Dank-worth’ gUltarlSt Ivor Malr.ants (peren.nlal
Sy R o A4 R olie RN s e riilege <61 b A, et e Ao wsined's standing ovzvon T U Pollwinners in later years) were also discovered via the
et fo Read Music At Sight. by Huhers photograph. SR S e e e e E T et T o, VIM Dance Band Championships, as were Sid Phillips,
Bath - 0 Lo el 4. Uide Boriiin Lcicester,” Mr. Nichells rapidly came T L B e e o L e e Syd Lawrence, Johnnie Gray, Kenny Clare, Kenny Ball,
‘\bOUF i.kUI(.l“.S- b\ }\Pl ‘l\eCCll : Es 26 {o th(" for(‘ ﬂnd iS now admitt(’dI} On(‘— of the wv:h‘: ;.::'zlnlzq:?‘-; l';;- l;“:ﬂ;;-;i:id:::t:hlfl':::l:::z12’1 holiesi hand in the land Harry Parry’ George Elrl(:k’ Harry Gold and Freddy
Amenca s Idea of English Jazz .. . 27 finest and most popular composers of lighter bt even when e de £2 1 ) e cuad Gardner.
;‘Il‘f-lmt?’ andlBra'ssRBa.pd Newe | 28 music, not only in England. but throughout the '.u",,:bd,d p.:“: b *.,,: [ \\,', J \ These Dance Band Championships were the direct
? rd‘nullltlnt CVKW “ea e ¢ 31 World THE ED'TOR. tﬂ-e::::oyeguﬁﬂ intarview / L ‘ precursors Of tOday’S Natlonal ROCk/FOlk Conte‘StS
g sponsored by the MM and organised by the Association

of M.usical Iqstrumen-t Industries. Likewise, they too
provided a hitherto untapped outlet for new talent.

But the MM took up the baton to beat the cause for
established, professional musicians, too. Its radio critic
Detector maintained the BBC should pay for the services
of Broadeasting bands. It was 1928, remember!

The MM also said that nightclubs should be cleaned
up. Not on any moral grounds, it may be added. But
because “ there are dozens of rotten holes where
underpaid musicians work in disgraceful conditions.”

Continuing its policy of catering for jazz-starved fans,
the MM in 1940 introduced a weekly diary of USA

short-wave broadcasts. It also started a discographical
series titled Classics Of Jazz.
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M ® Congratulations on your first @® Happy anniversary Melody Maker an a e = '
golden “fab 50 and we hope were f o Lo 0 so| RED NORVO. y ST e T2 SWING M?SIC CONCERT
here to send yo othe : “ Establis — s A T ] featuring
your next gnn¥v§rsaley —rlg}cis.Sdge = yezllrs f.-i3 ;(’ _Thgt wg::gesbse a. I.(;l:w}.lgentli\fnhg. rllf chrrlltsil:ilggg ‘trgy].;;flfa acr;cijticr.%é]mgnc(i) t&%rﬁlﬁ}ﬁ??ﬁ.uﬁé BENIEY CARTER:
Thanr ks for 50 o ¢ ‘ B a landmark in any - . . : ; <ol frecting un
Gy ‘Maker has pees s Dig bl taei. | ful business and would be | PoPEh, ascosing all types ofymusic, Thanks, for the past 50 e L i 0
. . § 2 3 ‘ . Bysa ondan Hippadrome
]t())'ggfs Olf’mm:lsvl(; ;n‘:.t.l;erskf alndth music li)t"som;;;grr;tzlgesdlsglladyedo :Doi‘:- ?0 Maybe'th}f reasori: lMelohdy Makgr t};as stayed in business for Sunddw, January . 933
: ys thankful that we ‘ ; 8 SU years lIs hecauseiiney have nad the good sense to maintain =~ -
withthe~ind h‘a\{e such a Dubllca'ton,on keeping pace notepaper. a continuing interest\ in jazz. Keep up the good work and con- ™ ]
P tnMu]stgy. So to all my friends, writers, editors and But today things are com- gratulations. — GECRGE WEIN, Newport Jazz Festival. |
Tha futua leﬁ y Maker ke?D swinging through the next 50. pletely different, and it ® I remember 1926 too. Keep on rollin’. — EARL ‘FATHA’ -
® Congrgetulg(t)iosnsbrtlfhtth fO}{d ;76(.' _MLISONEL J}lAMPTON. doesn’t really mean a thing | HINES. ]
\ e ivlelody Maker on this most memor- ~—~as the public demands in- |
:/:)zl\eNoccas:on — Yyour golden anniversary. — BENNY GOOD- ngvations the whole time. ALY | T -
N4 V. : : - : : Sk N '. -‘.:':ff_‘.-' ' N ,
Qé{j%?rted tg.write for the Melody Maker 45 years ago. It's in- l%’l:tk:?lfs 1:Oghge12}éialt\;lneé0§§ N ' ? . TO all of you over
credible to think that the best popular music magazine in the Golden Jubilee. It’s the ex- ' there N Mek)dy
worid has reached half a century. When Spike Hughes lured ception to the rule and the S e -
rr]r:gntegryang%rg Tl\l}lgke(}rapzo;)hone t(1)] Wl*:]te a letter for the | reason the Melody Maker 0 7 vl Maker land, a very
SRRART \'4 r, it was rea t Inni 2 st K
;are(;_-rbm énusifcfll (jO;lrnalism N dire%tly e]ege%g";;‘;ﬂ eg]fp]g;{ ;aasgazoizg;veghicnl:angavénu::: S happy anniversary
ient by English- Columbia and Parlopho ise i : Ft 5 3 RN y -
recordings hetween 1933 and 1936. Tﬁat,n?n tt()uri‘fpﬁégltsemgeaziﬁ F:S:tcste(?f :22 ::113:1% ﬁﬂ?{‘ng;:sg PN - A and I'll be Seemng £
the record business all“these limitless years and 1 have only - . S . .. YOu a", soon. — o s
one plea — that my namd™~%= put back on the Melody Maker P tling ,I BHORS Gl Socao 2 e Programme for an
mailing list once again while . ‘am still alive to enjoy it. It’s of the MJ.“S 50 years of suc- - 1l e, W4
wonderful to think that Max Jones._is still writing for the ﬁa er s ta itwis) Hedalse «Liis MM MM--sponsored concert
and that with all the changes in inusical tastes, th Mek?dv S L quOK el A Ead’, a1 C ’ : ' i
Maker still' has a passion for jazz. — JOHN HAMMOND. who never traded on its past @ I'm celebrating my 40th year as a bandleader and I'm glad The records spotlighted in the MM’s new Collector’s
discovered Bob Dylan, Billie Holiday and many other stars success. This has only been there's someone older than I that's still swinging. Congratu- Corner jazz classics series prompted HMV to make a
®Happy 50th birthday from an old reacder. — RUSSELL PRO made possible by the plan- lattons. — WOODY HERMAN. series of important re-issues. There were no fewer than
COPE. ' E ning and guidance of its @ It seems to me Ehe MM was always a part of every musi- 8,000 appllca‘!iltfi ffor an 800-seater MM all-star jam
® | wish the Melodv Mak d i Editors and the dedication cran’'s career — without it you were on your own. Now it's 50 S$€SS10on recorded for a series on HMV.
happy times ahead. .1. E;%R%’LEHG;%NIE?T‘“S ERISh wUCkeand of its staff, which has al- years old, and it must be about that far back when I began _ January, 1942, saw the revival of the MM Polls,
@ Congratulations on your 50th birthday. I've read the Melody | Ways been composed of buying it. Anyway my own group, the Georgians, was only introduced in the mid-Thirties. Even during the war, the
Maker since ] was in my teens and it's always been a great people completely absorbed nine years younger than the paper. Satchmo Armstrong loved Poll produced 36,480 votes.
source of information — ROY WOOD. in the world of pOpular the MM and we a]l lOVed SatCh, SO that Ca'n’t be bad, can 1t? On the Strength Of the reSponse, the MM i.nVited
@ When | first heard of Melody Maker, it reminded me of our music of every description I al.w»ays looked on the MM as a friend. It was an encylo- ~ readers to choose an all-star S}ving bapd, plus a
Variety in America which was commonly callad by showmen —from 1926 to the present | pedia, of course, and also a link with the profession. Anything commercial band, for a recording session to aid the
“ the theatrical bible "; therefore, I think of Melody Maker as I have been a bandleader | YOU Wwanted to know was there, and you could always contact Merchant Navy.
the musical bible of Great Britain. — EUBIE BLAKE, 93 years | since 1930 and have seen ‘h‘iplaper for some facts or an address. . %’:’ (':"f,e;e“ﬁ“ jazz, fostSeed st L s
old on February 7. many _changes. ‘1. have. also |. A long time ago 1 used to do articles for the MM, and its f}‘l’l 1342 Mre‘([fl e best-ever attendance of over 2,500 at
@ Papers like Melody Maker have played a very important |learned much through the | \riters have been like friends to me really, not like a news- - azz Jamboree. And Glenn Miller was on
role in the progress of so-called jazz and I h ; ; paper staff. From Percy Brooks, Dan Ingman and Edgar Jackson the bill.
too. — CHARLES MINGUS. Ja n assume other music m‘egocgml’\gz:ke& I(\jfla;rtlill,\lr that to Chris Hayes, Jerry Dawson and Max Jones . . . they were all One of the most important post-war events took place
| stan ; like family. In the old days, the MM to me was a better lift when the MM revived the pre-war countrywide Rhythm
- . - S | — AN, So I congratulate you, than a double scotch, and if you got a mention in it then you Club movement in November, 1947. These were clubs
. |t S a nlfty flfty ' 2 Wit dear Ed-ltqr, and your staff could walk down Archer Street and feel like somebody. Today where emthusnast_s gathered to listen to record recitals,

; { S A ETON S and contributors. May the the scene is different but I'm sure it stil] plays as important swap collectors’ items and generally talk about their jazz
anniversary. Keep i 4 R Melody Maker continue to a role for the youngsters as it always has donse{e. I wishp'it the interests. i
drinkina the ch | e . serve the interests of every- best as an old friend. — NAT GONELLA. The music scene generally gradually returned to

g Cham- - _ = y F o one connected with popular | @ Congratulations on going gold, and every good wish for normality immediately after the war. But one
pagne and QOOd i £ music, look to the future your continued success. — ROBERT STIGWOOD. “ abnormality > — prevailing since 1935 — was the :
| o Eaay L _ and anticipate all the chan- ® Congratulations — hope I'll be reading the Melody Maker union ban on American musicians playing in Britain — |
UCk —_— PAUL & {68 TN y | ges we shall yet see. —JOF. for the next 20 years. — MARIAN McPARTLAND. and B}'lt'Sh mu51cian§ playing in the States. \
LINDA McCART- JURhai | LOSS. @ To all intents and purposes the Melody Maker has been So it was a truly historical occasion in March, 1953, '
NEY 5 RREPY YRR, S e ; part of m% musical life. Stt))metilmes it was critical and some- ghenldthlg Il?iM’ with the co-operation of impresario
: U ' times it offered praise — but always it has been scrupulously arold Fielding, presented Norman Granz’ Jazz AT Tite
e =0 T < NO—— gi‘:ieni Onf olne occasior;) edi'totl; Percy Brooks gave me a long ghllha-mliogic urmilt( illll) two shows at London’s vast
: lecture about the function of dance-bands. He aumont State, Kilburn.
® Many congratulations to Melody Maker on their 50th Anni- @ England has always had a  policved chs : : : s : :
versary. Melody Maker is still, and has always been, one of SPecial place in our hearts and believed that a dance band should be what it says — a band Granz and his musicians gave their services free. All
thas oSt A infin 2 k4] q o s | ys ,» One o et the Melodv Mak that provides music for dancing. I am afraid 1 disagreed. I proceeds from these concerts — £4,000 — were donated
e eéntial and professional of the European music S as e spoCy “€T.  believed that our only function was to entertain. At least, that to the Lord Mayor’s National Flood and Tempest
papers and has maintai 11 Pops alwa said: English- . y : . P
gk ' ned an unrivalled stand over the past P ys - g is what 1 tried to do when I brought my orchestra to the Distress Fund — organised to aid victims of an East
half century. MM’s continuing broad coverage of all aspects of ™Men gave me the name er i ' ; i Co fl i
R - * thei B S Satch d  the :Melod microphone. He said that talking to me was like talking to a oast flood disaster.
OLh B o e b {’t Bt 3 : e"} most admirable aspects. No IV?E m‘?{’ ta'“ bty P AE 0 3{ brick wall — but we remained good friends. — HENRY HALL. _ Granz flew his JATP stars in from Stockholm. They
cove;apepof S a em%t%, et alone maintained, such in-depth d‘a ell‘ ept printing 1t . . . ® You were there in 1933 when I included Lester Young, Gene Krupa, Oscar Peterson,
E S0 many different aspects of music, not so much 1g all the cats and send good = came with Duke and you better be Barney Kessel, Ella Fitzgerald, Charlie Shavers and

rock and jazz but blues and traditional folk. In my years of tidings . . .” That’s from  there when I come back again. Good
reading MM, 1 have always found them to be receptive to new Louis’ many conversations |yck. — SONNY GREER.
artists and ideas. I wish the paper the best for the next 50 with me over the years . . . @ To 2 great voice of jazz which I

Willie Smith.
But the Anglio-U.S. union arms did not extend to
Dublin. And it was there that the MM — with Joe Loss

years. — CLIVE DAVIS, head of Arista Records. Naturally, I share the feelings. am boroud t ersonally. — and Bil —_—
O Happy 50th birthday, and may the next 50 be just as suc- '.l'he.Melody Maker—‘long may BUCI[() CuLAY'(I)‘Ol}\(II.wW Sy 3 altuihe '%‘rg;lt]fg Royrgle(s)?‘ntseedptt:rncl)bggnzc(ﬁrts by Stan Kenton
cessful. — MERCER ELLINGTON. . it live and have this golden @ Happy 50th anniversary to the In July, 1966, the MM sponsored a Festival at Woburn
.f | woullq only say thgt. we musicians sl}ould do as good a job anniversary with more to Melody Maker, sincere warm wishes, Abbey ,starring Jimi Hendrix. Two months later, we
I(:’I ‘:npho dlnpg the tradition of jazz music as has the Melody come. — LUCILLE ARM- and keep on keeping on for another staged a Blues concert at London’s Royal Festiva] Hall
aker. — PEE WEE ERWIN. STRONG. 20 years. — JOE TEMPERLEY. starring John Mayall and Muddy Waters. And Ornette
= - _ — i o1 f . Coleman and Miles Davis starred at an MM Jazz
| | et ) Weekend in London in November, 1971.
: = o b | ' | o s : . MM staged its Pollwinners concert at the Oval,
- | ¥ e o - Kennington, London, in September, 1972. ELP were on
the bill, with Focus and Jack Bruce. A year later, the
, ' ' . P S ) MM sponsored the visit of the Newport Jazz Festival
. . i 85 ‘ : ‘ | : 3 ‘ ! ' B O ¥ R giants to London. Included were Jimmy Smith and Art

Blakey.

The history of MM-sponsored events is studded with
schemes designed to stimulate the interest of readers in
music of all types. Hundreds-of-pounds-worth of musical
instruments have been given as prizes in various contests.
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All the winners

FORERUNNER of
what was to be-
come a perennial insti-
tution — the Melody
Maker Popularity Poll
— made its debut in the
MM dated December

19, 1936.
“MM Readers Place
Their Favourite Singers”

read the three-column head-
hine. Sam Browne was top
Male Singer; Elsie Carlisle,
Top Ginl. Both were with
the Ambrose Orchestra.

But eight years were to
pass before the MM ran its
first Dance Band Poll, which
broadly set the format for the
series of Polls that have con-
tinued tc the present day.

Those voted 1-2-3 were the
Squadronaires, Geraldo and
Carl Barriteau. The Squads
was the No. 1 RAF dance
orchestra and a popular win-
ner. It was no surprise when
the Squads again won in 1945.

The big upset occurred the
following vyear, when Ted
Heath, the trombonist who
had left Geraldo’s Orchestra
to form his own swing band,

toppled the Squads from their
No. 1 slot.
Geraldo

Ted Heath and
topped in 1947 — with Jack
Parnell taking the Small Band
section. There was no Poll in
1948, but Heath and Geraldo
won again in 1949.

The 1950-51 results,
lished on February 3 marked
a notable victory for MM
Dance Band Contest discovery
Johnny Dankworth, who was
voted Musician Of The Year,
Top Altoist and Top Small
Band.

pub-

HELEN SHAPIRO:
top in ‘62.

In the 1951-52 Poll, Heath
and Geraldo again topped the
big bands, and Johnny Dank-
worth added a fourth title to

his wins — No. 1 Arranger.
1953 saw Jack Parnell

snatching Musician of the

Year crown from Johnny

Dankworth but Dankworth
was back — in 1954,

Ted Heath retained his Top
Band crown by only 132 votes
against the Dankworth chal-
lenge in the 1955 Poll.

There was no Poll in 1956.
But ‘“Dankworth All The
Way” proclaimed the front
page headline in 1957, when
Johnny swept the board by
topping five sections — and
repeated his victory in the
1958-59 Poll.

Dankworth and Humphrey
Lyttelton were top band-
leaders in 1960, And it was in
January that the MM intro-
duced its International Jazz
Poll, Musician of the Year was
Duke Ellington. March saw the
first Pop Poll, when CIliff
Richard won a convincing vic-
tory as Top Male Singer.

From 1960, the Pop Poll
complemented the MM Jazz
Poll — each bringing in thou-
sands of votes from devoted
readers who followed the
sometimes fluctuating fortunes
of their favourites.

Johnny  Dankworth and
tenorist - bandleader Tubby
Hayes dominated the 1961

Jazz Poll.

Here's a run-down on the
highlights . of the subseqguent
annual Polls:

JAZZ:

1962: Chris Barber topped the
Trad Section, Tubby Hayes
toppled Johnny Dankworth as
Musician of the Year: World
Musician was Duke Ellington,
while, again in the World
section, Sinatra and Ella Fitzge-
rald were respective Male and
Female Singers.

1963: Chris Barber, Tubby
Hayes and Johnny Dankworth
were Top Bandleaders. Sinatra
and Ella again topped in the
World Section.

1964: Tubby Hayes was again
Musician of the Year, Johnny
Dankworth was Top Big Band.

1965: ‘‘Tubby Hayes bestrides
the British jazz scene like a
colossus'’ was the introduction
to the 1965 Jazz Poll Results.
He won five sections and was
runner-up in three.

1966: Ellington still held his
position as Top Musician in the
World Section of the Jazz Poll,
while Tubby Hayts remained
entrenched in the same spot in
the Britistt Section.

1967: Tubby Hayes remained
No. 1 Musician, Freddy Randall,
made way for the much-praised
Don Rendell/Ian Carr Quintet,
in the Small Groups.

1969: There was no poll in
1968. 1969 saw a major change
in the World Male Singer. Jon
Hendricks took over from
former king of the castle Frank
Sinatra. But Ellington was still
Top Musician.

1970: Miles Davis toppled the
Duke from his Top Musician
position. And he also netted the
award for Best LP, with ‘‘Filles
De Kilimanjara.’'

1971: This was really a great
year for the younger genera-
tion. New faces were abounding
In all categories, with impor-
tant wins in the British section
going to men like Mike Gibbs,
Keith Tippett, Nucleus, Alan
Skidmore and Dave Holland.

1972: ‘*Hail to Mike Gibbs!"’
was the opener to the an-
nouncement of this year's Polls.
Mike was voted World’s No. 1.

John Lennon writes...

The Beatles and the MM

PAUL RODGERS:
scored in ‘74.

Arranger and runner-up to
Ellington as Composer. He also
took Top place in both British
categories.

1973: This was the year when
rock broke through in the MM
Jazz Poll. There were victories
for groups like the Mahavishnu
Orchestra, Soft Machine ‘and
Nucleus.

1974: Jazz-Rock still ruled in
1974. In the British Section, the
Soft Machine, one of the few
bands with pop roots to make a
successful transition to the jazz
field, collectively gained the
highest number of firsts.

POP:

1962: '‘Helen and Cliff Sweep
The Poll’’ was c(he front-page
headline on April 14, 1962. The
Helen was Miss Shapiro. At 15,
the girl from Hackney, East
London, had achieved the hat-
trick of Top Female Singer, Top
Female TV Artist and Brightest
Hope Of The Year. Cliff Richard
scored the double of Top Male
Singer and Best Vocal Disc
(“*The Young Ones”’).

1963: History was made with
the domination of the Pop Poll
by the Beatles.

1964: This was the year of
the Stones. The Beatles took
second place in the British
section. Only Cliff Richard
retained his title.

1365: The Beatles and the
Stones respectively came first

and second in the British and
1965 International Polls.

1966: A major upset: Tom

— See page 14

Jones toppled Cliff, and Dusty
Springfield toppled Sandie
Shaw.

1967: Cliff was back at the
top. But Elvis gave way his
International Singer to Otis
dedding.

1968: Hailed as ‘‘The Year of
Julie Driscoll,’’ other new
winners were Scott Walker (Top
Singer and LP) and John Peel
(deejay). The Beatles again
topped both Polls — and so did
Eric Clapton.

1969: Chicken Shack's Christ-
ine Perfect took over in the
British Girl Singer section. And
the International section had 2
new girl wearing the Vocal
crown — Janis Joplin.

1970: The Beatles were.routed
from their long-time position as
Britain’s and the World's Top
Group. Their place was taken
by Led Zeppelin. In fact, the
Beatles failed to win one
award. And Zep's Robert Plant,
and Bob Dylan were named
respective top male singers. The
pattern was repeated in the
1971 Poll.

1971: ELP easily made the
strongest combined showing.
And after years of hard slogg-
ing, Rod Stewart grabbed the
Male Singer title (Neil Young
was International winner).

1972; Emerson, Lake and
Palmer collectively and individ-
ually scooped -seven top awards
in the 1972 Poll. Maggie Bell
clocked her first win as Girl
Singer. Wishbone Ash picked up
the British 'LP award. and Roxy
Music was Brightest Hope.

1973: Yes received a huge
“‘yes’’ as Top group in Britain
and the world. Bowie toppled
Rod Stewart, but in the Inter-
nativovnal section Robert Plant
redeemed the Poll prestige of
Led Zeppelin.

1974: It was Bad Company’s
turn to score heavily. The band
that arose from the ashes of
Free hit with Paul Rodgers
(Top Male Singer), Brightest
Hope, and Top Single. Yes was
top band in both British and
International sections.

1975: Led Zeppelin really re-
entrenched themselves in the
Poll. They hit No. 1 no fewer
than seven times! But Yes
retained their Best Band slot in
the British section and took
first in four other categories.

The changing face of instruments

THE most important instrument in
popular music today is, of
course, the guitar, It has been
around for centuries, but it was not
until the mid-Twenties that the first
experiments with electric guitars
were made, by Lloyd Loar when he
was working for the Gibson com-
pany. But he was ahead of his time
and he left the company to pursue
his researches elsewhere.
The first practical electronic instru-
ment, however, was Thaddeus Cahill’s

Telharmonium of 1900 which did con-
cert tours in 1903 and 1904, despite

— ~its huge size and ungainly weight of

200 tons,

The composer, Busoni, seized on
Cahill’s invention as something that
pointed a way to freedom from the
tyranny of the piano’s tempered scale
— something that was not to actually
happen until the invetion of the port-
able synthesizer, more than 50 years
later.

In 1927 one of many attempts to
produce an electric piano, the Super-
piano, used a light and a photo-elec-
tric cell, while a few yearg later the

by Karl Dallas

Neo-Bechstein used an array of no
less than 18 different microphones to
reproduce the entire keyboard of an
acoustic piano electrically.

But, as in guitars, the really profit-
able line of development lay in the
use of transducers, like the guitar
pick-up or the oscillating circuit of an
electronic organ like the Hammond
or the Novachord.

Musicians had tried to create a sus-
tained, horn- like or vocalised note by
fretting the strings with a knife or a
bottle-neck and it was natura]l that
the first electrics should have been
applied to these approaches to the
instrument,.

The credit for being the first must-
cian to play electric guitar is shared
between jazzman Eddie Durham and
blues singer T-Bone Walker, but the
real break-through came with the
work of Charlie Christian with Benny
Goodman.

Observers who had never heard or
seen an electric guitar before craned

their necks to see what strange sort
of horn was being played as Charlie
ripped out these sizzling single-string
melodic runs. :

The Gibson catalogue for 1944
showed a ES-150 Spanish guitar with
Charlie Christian p?ck-up.

in 1948 Leo Fender, who had been
mending musicians’ amplifiers in his
radio workshop for more than 10
years, developed his Broadcaster solid-
body guitar based on over four yvears
of experiments.

The Broadcaster, which later
changed its name to the Telecaster to
avoid infringing a Gretsch drum
trademark, had two pick-ups with a
three-position switch for different
combinations of pick-up.

By 1954 he had produced his more
sophisticated (and, some feel, more
comfortable) Stratocaster, with three
pick-ups, by which time Gibson had
got into the solid-body act with the
first of the Les Paul classics,

Les Paul was a brilliant musician
who had already played an important
part in the development of multi-
tracking with his recording of “ How
High The Moon,” butvaftera car orach
he devoted his attentiod d8 tiie desigil

of musical instruments bearing his
name,
Reputedly, Les Paul's first solid-

body was made for him in 1937.
Meanwhile, though electronic organs

were less uncommon,
velopments in keyboards were taking
place in the new electronic studios
in Paris, Cologne, Milan, London and
at Columbia University, where the
half-a-million dollar RCA synthesizer,
controlled, like Vortez’
punched tape, was clearly out of the
grasp of all but the most affluent
musicians — though it was available
for recording albums.

But a young man called Robert A.
Moog was working on that problem.
Before the end of the Seventies his
synthesizer, and the even more man-
ageable Minimoog and Sonic Six, were
going on the road, and the synthe-
sizer was taken out of the hands of
the avant garde and turned into an
instrument of popular culture.

But music is what it is, even
though ‘its face might have become
unrecognisable to anyone who gets
scared by a few switches and volume
¢ontrols. The computers may have
¢éome in, but they haven’t taken- over.

the real de-

pianola, by
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Golden
years

“ONE good thing about music —
| when it hits, you feel no pain.”
Bob Marley, king of the highly contem-
porary sound of reggae, sings that. And
in its uncomplicated way, his message
spells it out for all of us.

Music of some kind touches every-

one throughout life.
Whether it's the heat of rock, the

esoteric approach of jazz, pure pop
aimed at teenagers in love, the grit of
soul, the message and tradition of folk
music, the indigenous sounds of real
American country-and-western, or the
easy listening of massed strings — it’'s
still music, seeking either to entertain

or stimulate.

And it’s on that basis that the Melody Maker
thrives.

Fifty years ago this year, the paper was
born as a comparatively tiny journal produced
In @ music publisher’s office.

Its evolution through the years into today’s
glant of a weekly has run parallel with the
changing styles in music and, indeed, with the
very moods of people throughout the world,
iIn troubled or ecstatic times.

The Melody Maker is produced every week
in London. Its reputation spans the globe, par-
ticularly among musicians of every style who
rightly believe that the paper’s roots rest in the
objective mirroring of a passing scene together
with a critically enthusiastic assessment of
their music.

Fans of rock or jazz or soul have long found
the Melody Maker a vital insight into tomor-
row’s trends.

From a New York bar to a Surrey folk club,
from the stage of the Royal Albert Hall, London
to the Los Angeles Forum, * the MM " is part
of the language of musician and music obser-
ver alike.

This commemorative special issue sets out
to vividly document 50 incredible years during._.

which music changed from pure entertaimment

into a lifestyle. e

Today, we are witnessing across the music
spectrum the end of the Warring factions which
have both irritated progress and enlivened the
drama of the whole scene. Swing versus jazz,
modern jazz versus traditiona<ns1:XMLFault xmlns:ns1="http://cxf.apache.org/bindings/xformat"><ns1:faultstring xmlns:ns1="http://cxf.apache.org/bindings/xformat">java.lang.OutOfMemoryError: Java heap space</ns1:faultstring></ns1:XMLFault>